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«KEPYEH» FBIJIBIMHU >KYPHAJIbI

KypmertrTi okbipmanap, spinrecrep, rocrap!

Ci3 «KepyeHn» FBUIBIMU JKYPHAJIBIHBIH K€3€KTi CAHBIH aIIbII OTHIPCHI3.

Kypnan makananaps! CrossRef nepekkopbinia Tipkenei xaHe op aBTopbIH MakainackiHa DOI -
ANIEKTPOH/IBI KYXKaTTapFa CLITeMe ykacay YILiH ITali1aaHbuIaTbIH U PIBIK 00bEKT MASHTU(HUKATOPBI
6epineni. XKypHan «¥JITTHIK FBUIBIMU-TEXHHUKAJIBIK capanTaMa OpTajbIFbDy aKIHOHEPIIK KOFaMHbBIH
(NCSTE) Kazakcranablk asiiekceznep 6azacsinna (KazBC) unaekcreneni. Anjiarbl yakpITTapaa
aBropiapuel Web of Science »xoHe Scopus XanbIKapalblK JoHEKcesnep 0a3achblHa CHTI3UINCH
OacpuIbIMIap/ia KaObUIaHFAH CTaHAApTTapFa COWKeC jKapHsulaHbIMAAp JHaiiblHayra Oarjapiaid
Oacraiimbl3. ByraH feiiin aHHOTaLMs MEH KIJIT CO3EeP/IiH KoJIeMiHe KOMbUIATHIH TajlanTap peTTelreH.

KypHanablH pelaknusuIbIK alKachlHa Ka3aKCTAaH/BIK JKOHE IICTEJIIK SKeTEKII FalbIMAap
kipeni. )KypHan aBropiap/iblH XKapHsiIaHbIMIAPbIHBIH aKIapaTTIK alllbIKTHIFBI MEH KOJDKETIMIUIIT
casicaTblH YCTaHaJbl; Makajajap J>KypHaJJbIH BeO-CalThIHAA YII TUIJAE TONBIK MOTIHII KOJ
JKETIMJIUTIKIIEH OPHAJIACTHIPBLIFAH.

JKypHaniblH MaKcaThl- 'yMaHUTapIIbIK FRIIBIMJIAP CallaChIHaFbl )KaHa KETICTIKTeP/IiH HOTHXKEC]
OolibIHIIA aKmapar oepy.

KypHanablH MiHAETTEPI:

BypeiH xapusianOaraHn skoHe Oacka >KypHajJa jKapusjlay YIIiH YCHIHBUIMaraH TYITHYCKa
YKOFapBbl caralibl FhUIBIMHE MaKajajiap/ibl KaObliiay.

ABTOpPIIBIK KYKBIKKa KaTblcThbl Kazakcran PecryOimkachl 3aHHaMachIHBIH TaJlalTapblHa JKOHE
JKapUsUIay 3TUKACHI OOMBIHILA SJICMIIIK TOKIPHOEIe JKaNIIbl KAObUIIAHFAH SPEeKEIIepPre CyHeHy.

Keneci rymanuTapibIK FBUIBIM/AP CalacChIHIAFbI )KaHa 3epPTTEYIIEpAl KaMTy:

1. Opnebuerrany

2. Omueprany

Kypmemnen, «Kepyen» scypranviubiy bac pedaxmopol, (huiono2us 2ulisiMOapbiHblY OOKMOpbL,
KP ¥F'A koppecnondenm myweci, M.O.Oye306 amvindazel O0ebuem jdcane oHep UHCIUMYMbIHbIH
bac oupexmopuol (Anmamol, Kazaxcmarn) MATPDKAHOB Kenowcexan Icnomocanynot
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YBaxaemble YuTaTe] I, KOJJICIl, CIMHOMBIIIIJICHHUKH, pr3bﬂ!

Ilepen Bamu ouepeqHOI HOMep HayuHOTO KypHana «Kepyemn».

Crarbu xypHana peructpupytorcst B b/ CrossRef u k ka0l aBTopckoii crarbe 00s13aTebHO
npucsauBaercss DOI — mudpoBoii uneHTudukarop 00BEKTa, KOTOPBIA HMCHOJIB3YeTCsS JUIs
oOecrieueH st TUTHPOBAHMSL, CCHUIKH 1 BEIX0/1a Ha AJIEKTPOHHBIE JIOKyMEHTHL. JKypHai HHIeKcupyeTcs
Kazaxcranckoii 6a3oi nuruposanus (KaszbL[) AO «HannonasHbIH IEHTP rocy1apcTBEHHOW Hay YHO-
texHuyeckor skcreptu3by (HII'HTD). IloctenenHo Mbl HauMHAeM OPUEHTHPOBATH ABTOPOB Ha
MOATOTOBKY ITyOJIMKaluWil M0 CTaHAapTaM, MPUHATHIM B U3/IaHMSX, BXOAALIMX B MEKIYHAPOIHbBIE
6a3bl iutpoBannidi Web of Science n Scopus. Panee yxe OblIM CKOPPEKTUPOBAaHBI TPEOOBAHUS K
00beMy aHHOTALUH U KJIIOUEBBIM CIIOBAM.

B cocraBe penaknuMOHHON KOJUIETMM >KypHana MpeiCTaBlIEHbl BeIylLIMe Ka3aXCTaHCKHUE HU
3apyOesxHble yueHble. JKypHai ciienyeT noauTuke HHYOPMAIIMOHHON OTKPBITOCTH M JIOCTYITHOCTH
yOIMKaIHi aBTOPOB, CTATbU Pa3MEIIAIOTCsl Ha CalTe )KypHaja Ha TPEX SI3bIKaX B IIOJTHOTEKCTOBOM
JOCTYIIE.

Lleanbio KypHaJa sBIsETCS PACIPOCTPaHEHUE HAyYHOH MH(OpPMALUK U IPHUBJIEYEHHE HOBBIX
aBropoB. JKypHan WHHMIMHMPYET IUCKYCCHM IO pE3yJIbTaTOM HOBBIX JIOCTIDKEHHH B 001acTH
TYMaHUTapHBIX HayK.

3agauu xKypHaJaa:

[TpuHMMaTh OpUTHMHAIBHBIE BHICOKOKaY€CTBEHHBIE HAYYHbIE CTAThbH, paHee He OIyOJIMKOBAHHbIE
U HE IPEJICTaBICHHBIE /ISl MyOIMKAIMU B IPYTOM JKypHaJIe.

Omnmparbest Ha TpeOoBaHuUs 3aKoHOAaTebcTBa Pecyorkn Kazaxcran B OTHOIEHUH aBTOPCKOTO
IIpaBa 1 OOLIETIPUHSTHIE B MUPOBOM MPAKTHUKE MTOJIOKEHHUS 110 MyOIMKALMOHHOW 3THKE.

OpHEeHTHPOBAThCSI Ha OXBAaT MYOJIMKAIMH 110 CIEAYIONMM CIIELHAIBHOCTSIM B 00J1acTH
TYMaHUTapHBIX HayK.

1. JluteparypoBeneHue

2. MHckyccTBOBeneHue

C ysavicenuem u HA0eNHCOOU HA COMPYOHUYECMB0, 2LasHbll pedakmop «Kepyeny, dokmop
Qunonozuueckux nayx, uien-koppecnonoenm HAH PK, cenepanvuwiii oupexmop Uncmumyma

aumepamypul u uckycemea um. M.O. Ayazoea MATHPIPKAHOB Kenowcexan Cramoarcanosuy.
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Dear readers, colleagues, associates, friends!

Here is the next issue of the scientific journal "Keruen".

Journal articles are registered in the CrossRef database and a DOI is necessarily assigned to
each author's article - a digital object identifier that is used to provide citation, reference and output
to electronic documents. The journal is indexed by the Kazakhstan Citation Database (KazCD) of
the National Center for State Scientific and Technical Expertise JSC (NCSTE). Gradually, we begin
to orient the authors to the preparation of publications according to the standards adopted in the
editions included in the international citation databases Web of Science and Scopus. Previously, the
requirements for the volume of the annotation and keywords have already been adjusted.

The editorial board of the journal includes leading Kazakhstani and foreign scientists. The
journal follows the policy of information openness and accessibility of authors' publications; articles
are posted on the journal's website in three languages in full-text access.

The purpose of the journal is to disseminate scientific information and attract new authors. The
journal initiates discussions on the outcome of new advances in the humanities.

The tasks of the journal:

Accept original high quality scientific articles that have not been previously published or
submitted for publication in another journal.

Rely on the requirements of the legislation of the Republic of Kazakhstan in relation to copyright
and generally accepted in world practice provisions on publication ethics.

Focus on the coverage of publications in the following specialties: humanitarian sciences

1. Literary studies

2. Art studies

With respect and hope for cooperation, Editor-in-chief of "Keruen", Doctor of Philology,
Corresponding Member of the National Academy of Sciences of the Republic of Kazakhstan,
General Director of the M.O. Auezov Institute of Literature and Art MATYZHANOV Kenzhekhan

Slyamzhanovich.
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«Keruen» scientific journal
M.O.Auezov Institute of Literature and Art
ISSN 2078-8134, Volume 73, Number 4 (2021)
https.//doi.org/10.53871/2078-8134.2021.4-01
FTAMP 17.71.01
Kackabacos C.A.
M.0. 9ye30B aTblHAaFbl OAEOMET XaHEe 8HEepP UHCTUTYThI
Anmartbl, KasakcTtaH
E-mail: seit.kaskabassov1940@mail.ru
ORCID: 0000-0003-2299-6729

ABAH HMIBIFAPMAIIBLIBIFBIHBIH ®OJIbKJIOPIBIK BACTAYJIAPBI

AHOoamna. Makanada AbalidbiH OyHUe2e KesnzeH MmybIN-6CKEH 0pmMAacbiHOAFbl (PObKAOPIIbIK
axyan fulibiIMU mMypFel0aH Kapacmelpbindsl. OUmkeHi 011 Ke3 0ana @onbKa0pbIHbIH Mymacmelfsl
Oy3bIIMAFaH, aybi3Wa almkeiumsik 0aCmyp enici yzinmezeH kezeH 6onameliH. CoOHObIKMaH 0a
3epmmey b6apeicbiHOa AbaliOviH endeai weleH, akbiH, epmeziulinep aH2iMeciH mouiHOan ecKeH
3epekmizi MeH bIHMA/bIIbIFbl OHbIH O0AWIAK, WbIFAPMALUbITbIFBIHA Oa acep emmi. A6al mynraceiH
KanbiInmacmelpraH aafbl wapmmaposiH 6acmaysl pemiHde aprel amacel — blpFeizbal, bepaici
OckeHball, 63 akeci KyHaHball alibiHOarbl ¥aHe en ay3blHOa Kyadipei aHziMenepimMeH wypm
HA0bIHOA CaKManFaH Harawsl xypmel ToHmMal #alibiHOGFLI GHbI3, dH2IMENEP MEH  MaHaWa
Manimemmep i30ecmipinin, con mycmarsl weweHoik 6HepdiH, Hannbl GoabKA0pObIH e eMipiHOe2i
MG@HbI3bl awblnbl. En iwiHde aybi3wa mapanraH @OonbKA0P/bIK dHeiMenep MeH Kamap HaKkmelssl
mapuxu depekmep myaesn XUHAbIN, FoIAbIMU MYpPFel0aH capanmandsl. AbalidsiH akeci KyHaHbali
mysiFacel — 63 3amMaHbiHbIH 6emke ycmap 6uik mynracel. On ama dacmypdiH HbiK mipe2i 601bin,
OHbl bepei 3amMaHFa xemekizce, Abali oHbl api KApall ¥aHawbla0bikneH 0aMbimmel. OKe epKiMeH
en iciHe ¥acmadl apanackaH Abad me3 eceliin, 6ananbikmaH 0a epme aliblpbi/ibin, HAacmalibiHaH
en iwiHoezi aHziMe, €63 O6HepiH, bunepliH weweHOIK eHepiHe KynaK Canbin, 63iHiH epeKkule
manaHmeimeH 6olibiHa CiHipe 6indi.

CoHOati-ak, AbaliObiH 6CKeH eHipdeai wieweH, akbiH, epmeziwinep0iH aH2iMeciH me3 yFbin
a/1IaMbIH 3epekmi2iMeH, bIHMAbIbIFbl APKbIIbI ANFAWKLI XAbIKMbIK GiliM KOpbIH 6aliblMKAHbIHA
Hazap aydapbindsl. MaceneH, epmekwi balimarambem Mbip3axarynsl Aéali LeiFeic neH Eypona
XANbIKMApPbIHbIH dH2IMENepiH alimca, 01 0epey yipeHin xamka aimkad. lamu Kkesne mek Ka3akmelH
mes1 OoNLKIOPLIH FAHA emec, 6acKa XanbikmapobiH QObKA0PAbIK MypanapbiH 0a okbin 6inyze
Hemy HOJbl FblAbIMU MYpFbIOaH 3epoeneHol.

Makanada Abali mapbueciHOezi ameci 3epe MeH aHACbl ¥/KAHHbLIH XA/bIKmblK Oacmypee
bepikmizi walibiHOa 0a afFAW  pem FolIbIMU MYXbIpbiMOap *acandbl. Con apKbiibl Ka3aKmbiH
dacmypai  omb6acwinbiK KyHObLIbIKMAPLIHOGFLI dyemmik mapbueHiH MaH-MAaHbI3bl ALbIIbIN,
6ana 60/IMbICbIH Kanbinmacmeipy0arel ama MEH  3Xe OpPHbIHbIH MAHbI3bl, eHe MeH KesliH
apakamsiHacmapeslHeiH yinecimoiniai,ocelHoad yiinecimoi mapbueHiHAbali cekindi 0aHsiuinaHoOapobl
Kansinmacmelpy0arel MoHi anfaw pem 3epdoeneHdi. bana xaceiHaH en aHanapsiHa aliHanFaH
aXeci MeH aHacelHbiH BeciK blpbl, aHbI3-aH2IMenepi MeH epmeezinepdiH KyHOarbiHOA 6CKEeH
Ab6aliObiH WbIFAPMALbIIbIFLIHOAFLI  (OSILKIOPIbIK KYHObIILIKMAPObIH 3P KbIpbIHAH MAHbIIYbIHbIH
FbIILIMU HE2i30epi mepeHdeminoi.

Makana KPbFM fbineim komumemiHiHAP0956 3057 « Abali weirapmabiibifFblHbIH (ObKIOPbIK
KatHap ke30epi» ammsl 2paHMmMebiK #06ace! ascbiHOA 0alibiHOAN0bI

TytiiH ce30ep: aHbi3, MaMCin, weweHOiK €63, agpcaHa, Makaa, Mames, xa3ba adebuem, nosma
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Kipicme. AOaiinbiH QosbkiIopra KarbiChl JKOHiHAE OyFaH MAEHiH  CaJIMakThl 3€pTTey
XKa3puiMaasl Jece Oonazpl. Tek FhIIBIMU-KOMIIUIIK CHIIATTarbl Makajajap MeH ka30anapaa Abaii
LIBIFApPMAalIbUIBIFBIH/IAFBl OPBIC 91€0MEeTI MEH ILIBIFBIC MOJ3USICHIHBIH ocepiHe Oaca MoH Oepii,
(donbkIopabIH Abaiira bIKITIANIBI co3 apackiHaa alTeuIbl. [ece ne akagemuk P.bepnidaiinbia 1986
XKBUIBI «AOail TaFbUIBIMBI» Ky pHaIbIHA MIbIKKaH (bepnidaii, 1986: 58) «Abaii xaHe aybl3 o1e0ueTi»
— JIeWTIH MaKajacelHAarbl AOaiIbiH (DOJIBKIOPFa KAaThICTBUIBIFBI 11 JYPBIC CO3 OOJIMaraHIbIFbIH
arar KepcerTil, apHaibl KapacThIPaThIH CAJIMAKThl €HOCKTIH YKOKTHIFbIHA, OYJI MOCEJICHI FHUIBIMU
3epPTTEYIiH ©3CKTUIrHEe Ha3ap aydapTybIHBIH ©31HJIK MaHbI3bI OOJIbI. 3ePTTEYIIiHIH Kei TycTa
(ONBKIOP MEH 9/1eOMeTTIH apaXiriH alKbplH a)XKbIPaTIaraHbIMEH JIe MaHbI3Jbl MACEJICHI KoTepe
OiyiHiH €31 Ze 01 Ke3eH YIIiH aca Oarajbl MiKip OoIaThH.

Toyenciznik ke3eHiHEH KeHiHTi TycTarbl AOail HIbIFapMalIbUIBIFBIH 3€PTTEY iCl YKaHJaHBII,
TYpJ OarbITTapia i3JeHicTep naina Oona OacraraHbIH aran aWTy Kepek. AOalifa KaTbICThI TEK
oyiebuerTiiiyiep FaHa eMec, T'yMaHHTapJIbIK, KOFaM/IbIK CaJla FAJIbIMIAPhl MEH JKEKeJIeTeH MOJICHUET
Kaiipatkepiepi 1e o3 OiunimM-OiniriHe cail eHOekTep »ka3a Oactagpl. by ocipece Abaiiasiy 150
JKBUIIBIFBI KAPCAHBIH/A KeH opic ajubl. A AOail 1bIFapMallbUIBIFBIHBIH (OIBKIOPIIBIK aCIeKTic
xeHiHIe TeK 1995 xbuibl )KapblK KepreH «Abaii sxoHe (onbkiaop»( C.Kackadbacos, 1995) arter
LIaFBIH KiTarmana KapacTelpbuiabl. OHna AOail mIbIFapMallbUIBIFBIHIAFEl  (DOJIBKIOPIIBIK MOTHUB,
CIOXKET, UAESHBIH MaKcaTbl MEH MiHJETI, TYN-TOPKiHI FBUIBIMU TYPFbIJAH allKbIHAAJIBII, KaHPIIBIK
XKIrl @XKBIPaTbUIIbI, ONapra (QOJBKIOPTAHYIIBUIBIK, SA€OMETTaHYIIBIIBIK OarbITTa CHUIIaTTaMa
Oepineni. Kememai TybIHIBUIAPHL, I[O3MaJIapbIHBIH ~Ma3MyHBIHIArbl  (paOynanblK  Herizzuep
AHBIKTAJIBI, 9pOIp CIOKETTIH (OJIBKIOPIBIK TpaHc(OpMauschl KapacThIpbULAbl. OpuHEe Abaii
xa30a oneOHeTiHIH OKill OOJIFaHABIKTaH, OHBIH  (ONBKIOPIBIK MO3THKAa MeH (adyna OacbiM
KOpIHETIH IIbIFapManapbl Taujgay HbICAaHbIHA aJbIHIBL. AOail TybIHJBUIAPBIHAAFBI  (OIBKIOPIBIH
poiH (ONBKIOPTaHYIIBUIBIK ACIEKTiie KapacTbhlpa OTHIPBIN, Oy KiTammana (oiabkiop MeH
oy1ebueTTiH apa OaiyaHbIChl 3aH/IBUIBIKTAPBIHBIH TEOPHSUIBIK MACEIIENEeNepi I TY)KbIPbIMIAJFaH.
Enbexre  AOaiiibIH MO33MSUIBIK IIBIFAPMANIAPBIHAAFB  Ka3aK (OJILKIOPBIHBIH MaTephajiapsl
(>kaHp, CIOKET, TaKbIPHIIL, T.0.) JKoHE MOAMaIapbIHaFbl OPTAFACBIPIIBIK dJieMre TaHbIMain Hwuzamu,
Hagoii cusikThl TysIFaapbsIMeH kaHe koHe ['pek reH YHAiHIH jka30a ecKepTKIIITepiHAeri aHbI3aay,
TOMCUIIepMEH OailJIaHBICHl aHBIKTAJIA/IBI.

AOaii mpo3ackl, HakTblpak aWTKanma, «Fakmus» («Hasumanws») artel  QuitocopusIbIK-
STHUKAJIBIK CUIIATTAFbl TPAaKTATTAPBIHAAFBI (POJIBKIOPIIBIK MOTHBTEP/ 3epTTey e Kipedi. Fhuibivu
onebuerrepae Abail MypachIHBIH OYJI callachIH Xabl atrieH «Kapa ce3nep» Jer aray KalbIITacKaH.
Onyma AOail OKBIPMAaHBIMEH STHKAJBIK, (HIOCOMUSIIBIK, OJICYMETTIK-CAsCH, MOJCHH, JIiHH,
TYPMBICTHIK T.0 MOceJenep KeHIH/Ie epeKIIe CTUIIBICTI Cyx0ar Kypapl. By cyx0arThlH Tilli MEH
CTIIII OWIK KOPKEMJIITIMEH JKapKbIH 971e0M TPONTapbIMEH epekiieneHeni. Matinae (oabKIOpIIbIK
SHTiMeJep, aHbI3, aHbI3/1ay, Makajap MeH adopusmuep 6ap. OKiHilIKe opail, oiapiblH OaPIBIFbI
(ONBKIIOPUCTHKAIIBIK TaJaydblH HbICAHBIHA aJIBIHOAIBI, ce0ecOl OyFaH JEHiHTi 3epTTeyIIiiep Oy
CyX0aTThIH Ma3MyHbl MEH HJCSUIBIK JKaFblHa, 9JISyMETTIK OarbIThIHA Oaca Ha3ap ayiapibl.

Toyenciznik TycwiHna xazpurran T.OKyproaiasin (Kyproait, 2004), E.CeiubikreiH (ChIIBIK,
2020), b.Epnembex (Epnemoek, 2008: 7-115) 3eprreynepi e yibl aKblH OMIp CYPreH OpTachl MeH
pyxaHu OacTayliapbl KOHIHJICT ThIH JCPEKTepIMCH Oaranbl. ATanMbIll eHOEKTepae AOaiIbiH
IIBIKKAH TErl MCH alfHAJIaChIHBIH CO3Te HICHICH/IIT XKOHE e Oacakapyra apallacKaH KeCeMJIIriHIH
AOaii OOJIMBICBHIHBIH KaJIBIIITACybIHJAaFbl OPHBI JKaHalla naibiMpanaipl. Cedebdl, Tayencizaikke
JeHiHTi Ke3eHae AbaiiibiH 03 aTa-0abackl, TiNTi okeci KyHanOaii »xaiiisl op Typiti Keperap mikipiep
aireiIFan OosateiH. KyHaHOail TyJiFacel HETi3iHEH KepiTapria, KaTbIre3 ajaM peTiHJIe CHITaTTallIbl.
biznin 3eprreyimizne KyHnanOalpH AaiajiblKk TOPTINTIH HETi31H caKTaraH, jKac YPHakKThl OijiMre
Oaymyapl Makcar eTil, aiFall MeJipece CalbIpFaH, CO3re IIEIIeH, XaJIBIKTBIH aHbI3bl, epTeri
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MEH MIeXIpeciHe XeTIK, Jaja 3aHbIH YCTaHFaH TyJIFa OOJIFaH/BIFBl XaJbIK ay3bIHJa CaKTaJFaH
(ONBKIIOPIBIK SHIIMENIep apKbLIbl TOJBIKTHIPBUIBIN, Oana  AOaiaslH jgaHa AOail JeHreiiine
KOTEepLJIil, a/laM3aTThIK O allTyFa jKeTy €H all/IbIMEH 03 ara-aHa, OpTachlHaH 0acTay ayFaH/IbIFbIHA
MOH Oepiseni.

Kanmer anranna, IeMAIK JKaINbl T'YMaHUTapibIK FhUIbIMIA (OJNBKIOP MEH oJeOHeTTIH
apa0aiiylaHbIChl aFapTYIIBUIBIK JoyipiHeH Oepi 3eprrenai. J.Monrens, [Ix.Buko, JK.Pycco,
W.T'epnep cuskTbl KopHeKTI Tyiranap Kaiita epieyain nAesCbIMEH pyXTaHbII, YITTHIK 9/1e0METTIH
KaJIBIIITACYBIHAAFbI XaJIBIK TIOI3USACHIHA EPEKIIC KOHII aymaphii, Goipkiopra 6aca MoH Oepce Oy1
ypaicti XIX- XX ¥. Peceil ranbIMuapsl Ja sKalracTbIpranbl Oenrini. by Typrbiia atkapbuira
YKYMBICTap/Ibl KOPBITBIHABUIANTHIH MbIHA €Ki KiTan («Pycckas mureparypa n donpkiop XI-XVIII
BekoB» U «Pycckas iureparypa u Gosbkinop XIX 1 XX BEKoB) YIKEH KbI3bIFYIIBIIBIK TYIIBIP/BI.
Omap XX raceipasiy 70 KpuLHaphl 0achUIBINT MIBIKTEL. Ka3ak (HIONOTHSIIBIK FHLUIBIMBIHIA
(ONBKIIOP KO yaKbIT OOIbIHA Ka3aK 9/IcOMeTiHIH TApUXbI asIChIH/IA KapacThIPbUIFaH/IBIKTaH, 0i3/1eri
Oys1 MoceneHiH Kemxkeseyi TyciHikti. (OKanmel MyHmail ke3eH OapiblK YIT 91eOHeTiHIH Oacray
apHajiapblHa TOH. TeK OTKEH FachIp/IbIH EKIHIII JKapThIChIHIA FaHa (OJBKIOP MEH 9[eOHeTTIH
KeHOIp epeKIIeTKTepl aXbIpaThUIbIIN, JAepOec Mocene peTiHae KoWbuia OacTaimbl. AJl JKCKEIereH
JKa3yIIbl MIBIFAPMaIIbUIBIFBIIAFEl  (DOIBKIOP Macenenepine XX FacbIpAbIH COHFBI KE3CHIH/IE FaHa
FaJIbIMJIap JKeTe KOHLIT 00

@onpkiopabIH Oip FaHa KajaMmrep NIbIFapMallbUIBIFBIHIAFEI, HAKThIpaK aiTkanaa, Abaii
LIBIFApMAlIbUIBIFBIH/AFBl PO JKaMIIbl apHaiibl  3epTTey eHOEKTiH OonMaybl OyJl MaceleHiH
©3CKTUIIrH Kepceredi. BypbIHFBI YKBIMIBIK eHOekTepaeri (oibkiIop MeH oeOHeTTiH
apabaiiylaHbIChl MacelIeJIepiH KajIlbl KapacThIpFaH eHOCKTEp )kaHa 3aMaHFa cail KaiTa KaHFbIPTY/IbI
KaXeT eTe/li. Auaiiia onapia KaMThlIFaH Oarajbl akTiiep MeH Tapuxu MaTepHaijiap aca Oaraisl
KBI3KTBI, KYHJIbI OOJbIN Ta0butaabl. OChl (PaKTOIOTHSIIBIK JKOHE SMIPHUKAJIBIK CHIIATTAaFbl Oaralibl
nabIMaaysiap MeH KeiOip HaKTBhUIBI TY)KbIPBIMJAp/Ibl OYTiHTI 3epTTeyliepre OHTAWIbI MaiianaHa
OTBIpBIN, AOall NIbIFApMAaIIBUTBIFBIHAFB! (DOJIBKIOPBIH POJIIH ally )KaH-)KaKThl 3epeliey/ll KaKeT
erezl.

Tanpnay. Onemaik akpuI-oil OMiriHe KOTEpUIreH KbIp Ka3aFbIHBIH a1aM3aTThIK KYH/IbUIBIKTap/Ibl
urepy JKOJbIHA JICHIHTT pyXaHU ecy, KeMEJJCHY JSpeKeciHe >KeTy JKOJIbIHA ©31HIH epeKiie
KaOiJeTiMeH Koca JIYHHEre KeJIreH, TOpPOMENICHIeH OPTAChIHBIH OH BIKIAJbl OOJFaHbl Jaychl3. EH
angpIMeH, AOail JlyHuere KeireH Ke3eH Ka3ak JajachlHAarbl JIOCTYPIl ©Mip CaIThIHBIH KaiMarbl
Oy3bllIa KOWMaFraH, OyJlIeTTIK-0TOACHLIBIK TOPOUEHIH JIHIerl MBIKTHI KE3¢H OOJIaThIH.

Byt TycTa Ka3akThlH 0TOACHUIBIK XKYHEC] YIKEH QyJeTTIK KYPbUIbIM asChIH/a OOJIBII, 9)Ke MEH
araHbIH, OKe MEH LICUICHIH FaHa eMec OYKUI oyJieT, Kaia Oepai aybul-aiiMaKThIH YPIIAK ajlbIH/IaFbl
KayarKepuIIikri 0ip Kicaei ce3iHeTiH, 0api Oipjell kayankepuIilikke MyZJelli Ke3eH OoaThiH.
Anam OOWBIHIAFBI achbUl KAaCHETTEPIH aliFbl KE3eKKE HIBIFaphII, «TOJBIK aJamM» KOHLEMIHUSICHIH
QJIFall YCBIHBII, «a/IaMHaH alaMHbIH apTHIKIIBUIBIFBI aKbLI, FEUIBIM, ap, MiHE3 apKbLJIbl FaHa 030aKy
— e OarayalThIH JaHBIIIITAHHBIH, OWIIK, OAMIbIKKA MOH OepMeid, KOMIIUIIIK, ajaM CYUTIMITIK
KAaCHETIHIH aJIFallIKbl apHaAJIAphl COJI KE3eHHIH OChI UTUTIKTEpiHEH OacTay ajiFaH Jieyre Ooyaibl.

SIFHU, nama TIPUIUTCIHIH 631He TOH 3aHIBUIBIKTAPhl MEH CalIT-CAHACHI, YPIAKTaH-YPIIaKKa
JKETKEH 13TUIIK JOCTYPiHIH KYHAAFbIHIa ecyl AOail JyHHETaHBIMBIHBIH OacTaybl Ke3aepi 00Jibl
JIet1 aifTyra o01eH Oonasibl. AGaii MeH 01 )KalbIHIaFbl 3ePTTEYJICP/IiH 631 OyriHjie KailTa 3ep/eNeHin
KAaTKaH YakbITTa AOai/IbIH 9yJIETTIK TOPOUECIHIH HETI31H TepeH el )KaH-KaKThl KapacThIpy ©3€KTi
MaceJie 00mbIn TadbLTabl. AGal FYMBIPOassHBIHAAFbI (DOIBKIIOP/BIH POJIH CO3 eTy apKblIbl 013, COI
TYCTarbl Ka3ak 0TOACBHIH/AFbI IOCTYPIIl TOpOUe KYHECIHIH CHITAThIH TaHbII, OHBIH aJ1aM OOJIMBICHIH,
TYJIFa KaJIBIITACTBIPY/IaFbl MaHbI3bIHA KO3 JKETKi3e aaMbl3. AbOail eMipinaeri (poJIbKIOPABIH peti
alpIHaa Oenriil My3blkaTaHyibl FanbiM A.JKy0aHOBTHIH MbIHA ITIKIpiHEH acklll allTy KubIH: «bipi
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— eMILEK CYTIMEH KaTap KyJIarblHa Kipil, cyHerine CIHreH aHaHbIH, «3JIJIH, Q)1 aK OerieM», aTaHblH
«can-can Oineri», KOWIIBIHBIH OHI, KbI3[bIH CHIHCYBI, Kapajbl KaThIHHBIH JKOKTayblHaH Oacrarl,
KOPKEM/IIK ce31MiH MIbIPObIIail miblpMaraH Xaiblk onebueri (KybOanos, 1986: 39).

bana AGaiinpiy ana AGaiira KeTepiiayiHIeri YIKeH narpuapxaiisl 0TOAChIHIAFb! 3epe KEHIH
pexi 3op Oomran. On xaibiana T.Kyproait (OKyprOaii, 2004: 25) mikipiMeH TYXKbIpbIMIACaK:
«OcKeH0al eiHiH OepeKeciH KeATIPreH «ChIPThI JKYITBIHBI, 1111-aJIThIH, aJI/{bl KeH, 0a10ie» O0JFaH.
Kanmbr AbariTanymsl FansiMaap HikipiHiie, Oipai-exini Makaianapaan 6acka ( AntsiHOaeB, 1996)
3epe aHa jkalbIHAA MaTepUaiap MapAbIMChI3.

AKpII-nIapacaTbIMEH aTaKThl OYJETTIH YHBITKBICH 00Ja Oijil, e aHackl aTaHFaH 3epe KEHIH
AGaiinpr Kenripbaii ataceiHan Oara anmyra yII Kaitapa amapsin, akblpbl, « TOFbI3 ara ToJFaHIIa
TYHAITIHII €IIKIM allnacklH» Jen OarachlH allybl, OChbl OaraHbIH KyaTbiMeH KyHanOail oyneri
«KBI3BUT KBIPFBIHFA JICHIHTI yaKBITTa THIHBIITHIKTA OCHOIT eMip cypinTi» Jem e immiHmieri
ANTBIIATBIH  (DOJIBKIIOPIIBIK aHBI3/IBIH ©31HEH PYJIBIK-LIeKIPENK IOCTYPIiH KaTaH YCTaHybl MEH
oHbI Oy30aii ypriarbIHa JKaJIFacThIPFaH JQCTYPIIl oifesr O0IMbICH TaHbu1aIbl. Tarsl Oip Oip aram arar
OTCPIIIK )KAUT: ©KENTT €63 MArusChiHa, aTa-0a0a, YIKCHHIH OaTachIHBIH KHECIHE JICTCH CCHIMHIH
KeILTeNl Ka3aKk KOFaMbIH/IaFbl MOH-MaHbI3bl, OFAaH MoH Oepy, OHBIH aJlaM OoJlallarbiHa 9cepi KalJibl
(b oNBKIIOPIBIK CeHIMHIH KT Oap. En 6anmacel aranFanFa JSHIHTI ¢H alIbIMCH, 63 ara-0a0achIHbIH
aJJIbIHAH eTirn, OaracklHa Me 0oy Ka3ak Oajackl YIIIH KacueTTi MiHAeTTepiH Oipi OonraH. byn
(ONBKIIOPIIBIK QHTIMEHIH MOHI JIe OChIHIA. AOail OOWBIHIAFBI JKAJIBI aJaM CYHTIIITIK Ce31M MCH
ajlam3arka MeiipiM Ke3i, 03 KbI3METHIJIEPiHiH Jie OanachlH )KaTchIHOal ©3 OanackiHiall OaybIpbIHa
0ackaH KeH JKYpPEKTi 3epe aHaHBIH MECHipIMIHCH TapajFaH ICCEK apThIK alTnaiMbI3. By sxaiibiHIa
eJl ay3bIHAaFrbl (PONBKIIOPIIBIK SHriMeseplie Ae KeHiHeH aiTbiiaasl. COHABIKTAaH na yibl M.Oye30B
©31HIH MakanaceiHia 1a ( Oye30B, 1997) xxone olrini (Adaii )koibl» poMaHbIHA Na 3epe OeliHeci
apKbUIbl OYKII Ka3ak oKeJepiHIH TOJIBIKKAHABI TYJIFAChlH jkacarad. J{ocTypni marpuapxaijibl
YJIKEeH OTOACBIH/AFbl €HE MEH KeJliHHIH TaTYIBIFbI, YpIaK TopOueseyeri, oyJaeTTiH ep-a3aMaTblH
Kazipiey, KoJaayJarbl OpTaKk MyAJeiulik MiHuerrepi AOail aHachl YJDKaHHBIH TYJIFAChIHaH Jia
TOJIBIK TaHBUIA/BL. «AJIBII Ta aHaJaH TyaJabl» — JEIl, XaJKbIMbI3 TY)KbIPbIMJIAFaHJAi, OHBIH
Aprpia imiHzgeri Kapakecek pybIHBIH IICIMICHIIK, 93UI-KaJDKBIHBIMEH €J1 eciHje OyriHre jaeiin
cesznepi cakranran «lllanmapapa Kynape» aranrad, [1lanmap oynetiHiH KbI3bl O0FaH bIFbl ADaii
TYJIFAaChIHBIH KaJIBIITACYbIH/IAFbl aca MaHbI3/bl KYHIBUIBIKTBIH Oipi Oonbin Tadbutansl. lanmap
oyneTiHiH enjeri Oexeni MeH aObIpoibl aibl Oenrimi ranbivuap (Myxamenxanyisl, 2005),
(Kemneii, 1993) enOekTepine ®akchl aWTHUIFaH.

ConppiKTanaa 0i31iH 3epTTey eHoerimizne AdaiiIbIH 03 )KYPThl FaHA eMeC HaFalllbl )KYPThIHIAFbI,
aHachl YJDKAHHBIH LICHICHIK, KAJDKbIH-’)KyaMeH aTarbl IIBIKKAH SUT1JIl LIeIIeH, 931IKOH, TaIrKeIp,
MbickbuTIIBUTIAP — KanTali, Tonraii, JKoHTainap OonFaHIbIFbIHA MOH OCPUIIN, OJlap YKAWBIHIAFbI
eJ1 1IIiHJIe alThUIaThIH aHbI3, QHIIMEJIEp, OJIApABIH KYJIIIPri, MBICKBUT (DONBKIIOPIIBIK SHIIMENepPiHIH
MOTiHI )KHHAKTAJIBIII, TAJIJaHa/IbI.

donbKiiopa XaNbIK ©31HIH CYWIeH epiiepiH elJIeH epeK CHIaTTall, TIiNTi OJapiblH JYHUEre
KeJIyiHIH ©3iH CypeTTeyIiH HeOIp MOITUKANIBIK TOCIIAEP] KalbITacKaH. AOAi/IbIH JTYHUETE Kelyi
YKaWbIH/IaFbl aHbI3/1ap MEH (DOJIBKIIOPIIBIK QHI'IMENIEP/ICH OChI TOCIIJI aHBIK aHFapyFa 6onaael. MyHa
(b oNBKIIOpIaFRI TYC KOy, asiH Oepy MOTHUBTEpI KCHIHEH KOPIHIC TankaH. AOaiiFa KaThICThl Al ThUTATHIH
MyH/ai (OJBKIOPIBIK SHIIMeNep/ie XaJIbIKThIH O31HIH epeKIle aplaKTalThiH alaMJIapblH KOINTeH
OeJiexTel, Aapajan KepceTyli KaJlaiThIH JocTypl cakranraH. Meicanbl, Abail yHHere Keiamec
oypeia KynauOaiinsiH Tycine «0ipae Kenrip0aii, 6ipjae OHer 0adackl eHinTi» Hemece TOOBIKTHI —
Kexkienin batikomkap ataceiHan TapaiTeid ElieH oynueHiH O3iper CyiTanra Oaphiil TOY €TKCHIC
Kynantait men ¥iokanael kepin, IIbiHFBICTayqaFsl yinap IIbIH MEH OoJsainak Oaja >kaiibl Tyc
KOpyi MEH OHBI )KOPYbBI CUSIKTBI XaJIBIKTBIK OHrIMesep (oIbKIOPIIBbIK KeHIKepIep/AiH FaKaibIl Tyy
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CIOXKETIHIH IeMeHTTepi. ADall JaHKBIH MaJaKTayFa JKyMcajaraH OyJl (OIBKIOPIBIK acipeseyiep
OHBIH OHBIH 06JIeK OOJIMBICTHI a/1aM eKEHJIITiH cypeTTeyre xxymcanraH. Conyaii-ak, AbGail 1yHueneH
etepae TyciHe KyHaHOa#IbIH €HIN, «Ka3aKThIH aJJarbl KYHIH OOJDKal allTKaH CKeH» JICHTIH
(ONBKIIOPIIBIK SHTIMEJEp A€ 0Chl Ma3MyHac. byl ekiHIi karbIHaH, Ka3aKThIH ata-0ada apyarbiHa
JIeTeH CeHiIMiHIH KepiHici. En e3iHIH apJakraraH epiepiH KallaH jJa eXelri JdcTyp OoiibIHIIa
acrierrer, acipesnereH. O (QOIBKIOPIBIK CaHa YIIIH CHBIMIBI.

AOaii  aKbIHIBIFBIHBIH KaJbIITaCyblHA  COJ TYCTarbl ajgaM OMIpiHIH OapiiblK Ke3eHiHe
KaTBICTBl CAJIT-IOCTYpP YCTIHJET, aKbIHIap aWTBICHIHIAFbl Ka3aKThIH CYBIPHIICAIMAIIBIK, TabaH
acThIH/IA Tayblll AlTAThIH TAIKBIPJIBIFEI MEH LICHICHIK CO3 OHEPIHIH TYFBIPBIHAH TYCHEH TYpFaH
KE3CHHIH JIe ©31H/IIK BIKIAJIbl 30p OOkl aeyre Oonanbl. Meicabl, M.Oye30BTiH «Abail )KOJIbD)
POMaHBIHIAFBI Oip aybI3 cO30CH-aK KbIPFU KaOaK OOJIFaH €Ki py/IbIH apachIHIAFbl KUKUDKIHJII CalT-
JIOCTYP 3aHABUIBIFBIMEH WJIIKTIPIN, €Ki PYAbIH apachiHbIH OalaHbIChiHA JoHeKep Oonran Capsl
araH CHUSKTHI aHAJIAp/IbIH alTKBIITHIFEL ga Abaiira oH ocep eTkeH. K. JKymanues ce3iMeH aiTcak:
«apbiHasl  TanmaHT Oosa Typa AOail He KOKTEH TYCKEH O, He JKEpJCeH IIbIKKaH si0ommaca japa
eckeH ajmam emec. OHBIH eMip Cypill ©CKeH, apajackaH opTackl 6ap. OJ — OChl OPTaHBIH KEMiCi»
(OKymanues, 1960:106).

En anneiven AOait moctypiti  (hOIBKIIOPIBIH TN TOIBIPAFbIHIA TOpPOMEICHIN KaHa KoiMaii,
TaOUFN JapblHBIH O)Ke-aHaJapbIHBIH MEWipiMIMEH Koca MLIapmibl TONTa CO31e€H CYpiHOeH,
TYpFbUIaCTapbIHa Jiec OepMereH okeci KyHaHOalbIH KaTaJlAbIFbl MEH TAJIAMIIBUI MiHE31 apKbUIbI
Jla TyJIFa 00T KaJIBINTACThl. OKe MEeH 0alla KapbIM-KaThIHACKI KOTI YaKbIT OOWbIHA TYpIIi cebenTepMeH
Kepi TyciHgipimin kenai. Enairi xepie ockl MacesleHiH MOHIH TepeH el aliaThblH yaKbIT )KeTTi. by
TYPFbI/Ia ATHUIFAaH THIH MIKipJep Je KOK eMec. Okeci KyHaHOalpH OLTIri MEH OWIIriHE OHBIH
alffHaJNaChIHJAFbl  ©3Te pyJap/AblH a3yJbl OWJIEPiHIH Jay-IIapiapblH KO3IMEeH Kepill, eMip ChIPbIH
KacTaliblHaH 3epieciHe TyHreH Oasa AGalIbIH JaHAIBIKKA KETY >KOJIBIHIAFbI JJAJIANIBIK, IICIICH/TIK
OHEPIiH PeJIi 63 al/IbIHa KapacThIpaThiH KYpeii Maceie. O — yiibl AGalbIH XaJbIK TiJi MEH XaJIbIK
MYpachlH MEHIepyiHIH €H ajFfamKel Oacnangarbl, mebepiik MekteOi 6onapl. OcbiHIal oTdackl
MEH MOJICHU-PYXaHU opTajaH anraH TarnbiMbl K.blckakyine! aliTkanmaii: «oHbl 20 xkacblHIa-aK
«XaJIBIK OpTa"ChIHJa MaHaal Oackl MICHICH» JIOPEKECIHE JKETKI3TeH.

OpuHe, Abaitra KyHaHOalIbIH BIKIABI JKOHIHICT] aUTHUIATHIH OHTIME ayKbIMBI Oip Makaia
emec, Kesemli eHOeKke XKyK Ooxapiblk Kypaeni macene. biz KynanOail sxaiiiabl apHaibl Kitar
xazran T.)KyprOaii kentiperin AbGaiinbiH mebepeci Axar I1IokopiMyJIbIHBIH MbIHA MIKipIEpiHiH
opOip ceiisieMiHe caiMakThbl O apThuraH jeyre Oomnanpl. «Erep KynanOaii xalibiH OLIriH Kence,
KOPKBITHAH, YPKITIEH eJJIeH, XaJIbIKTaH CYpa, apbl 30p, aJaMIIbIUIBIFBI MOJI aJlamMIap/iad cypa. MeH
LIBUTFY OTIPIK alTHII OTHIPMBIH JICyTe 63 apbiH Jla 0apa Koiimac. KaxkeT eTceH, KeperiHi ajJapchiy,
KEpPEeKCi3iH TacTapchiH. bipak MbIHaHBI Oiia — (heotalIbABIK A3YipJie OOJICHIH, KAIIMTAINCTIK J19Yip/e
OOJICHIH, XaJIbIK ©31H1H asTyJIbl YJI-KbI3apbIH TYFbI3bIT OThIPa ibl. ConapAbIH OaKbITHIH, O©MIPIH TIISH .
Kynan6ait na connait anam» (Illokopimyisl, 2004 ) KynauOaii OoibiHarsl (heoqaniblK calT-caHara
TOH ©MIp CaJITHIHBIH KaTajl 3aHIbUIBIKTApPBI, JIOCTYPIIl TAHBIM MEH HCJIaMH Ke3KapacTapabl Karap
YCTaHy apKbUIbl apKbUIbI KOIIIeJNi JaJIaJIbIK eMipae e3iHAIK OMIiK-O0JIMBICHIH KaJbIITAaCThIPFaH
Kynan6ait Tysiracel TepeH Tekcepydi Kaxer etemi. On yIIiH eH aJiIbIMCH, OChI YaKbITKa ICHIHTI
KynanoOaii sxaiiplHIarsl KacaH Ke3KapacTaplaH OIpTIHIEN apbUIbll, TapuXW TYJIFaHBIH Kypaeni
OOJIMBICHIH 63 YaMaHbIHBIH KOFaM/IbIK ©3repicTepiMeH KadaT KapacThIpaThIH YKaHAIIBLIIBIK KO3Kapac
KaxeT. bys1 Typrbina en ays3blHza cakrajraH (OJIBKIOPIBIK SHIIMelNep, aHbl3lap, XUKasrrap Ja
MaHBI3/Ibl POJI aTKapajbl Jieyre Ooaibl.

Kaxbiv JKymanuesrin cesimen aiTkanna: «KyHanOainelH Tanail nay, Tanail TapThiCTapablH
)KyaH opTachlH/Ia 00Ty bl OOJaIIaK Ykl aKbIH, skac AOai/IbIH MISIISHIIK TUITe KaTThIFyJIapblHa acep
eTreyi MyMKiH emec eni» ( XKymamnues, 1960 : 64).
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Ce0ebi, KynanGaiimen nenreiinec Myca [Hopmanyner, Kaparait Canakyisl, CyHiHzaik
JKankeOeKyIIbl CUSIKTBI €03 IyJyJiepiMeH Oipre 0oy, ojlap/iblH aKblI-HACUXAThIH THIHJIAY, TINTI
€O3 KapbICTHIPHIN YipeHyl — AGail JaHBILIIAaHABIFBIHBIH OacTay anraH apHajIapbl.

Byn aiiteurran Gipai-exuni MbicaiaapabiH o3 KyHnanOail TysrachiHbiH AOGail eMipiHeri MoHIH
YFBIHYFa KETKUIIKTI Jer oinaiiMbl3. «ChIPT KO3 CHIHIIBD — JISH/Il XaJaKpIMbI3. benrini aTHorpad-
casixatiubl Anonb( SHymkeBHuTIH KyHaenirinaeri KyHnanoaiira 6epiiren MinesieMeHiH 31 0ipas
JKaWabl aHFapTareiHaai. «... KapanaibiM Kapa XanblKTaH mblkkaH KyHanOai skapaTbUTbIChIHAH aKbLI
rapacar JiapblfaH, KepeMeT 3epeK, Kapa TUIre HIenIeH, OaibINThl, THIHFBUIBIKTBI Kici. XaJIKbIHBIH
KaMbIH oftaiiibl. OFaH «KaKCBUIBIK acacamy» neitni. Ennig exenri sxon xxobackiHa, On-Kypanna
YKa3bUIFaH LIApHUFAT XKOJIbIHA aca )KYHpiK. Poccus ekiMeTiHIH Ka3akTap jKOHIHJIET] 3aH epexeriepine
eTe KETiK, Kapa Kbl KaK >KapraH o/ij, ajan azamar. KyHanOail — XaJlKbIHBIH KaMKOpbL. JKypT
naitram6apnait kepeni. COHIBIKTaH OJIaH aKbLI-KEHEC alyFa TiNTi Oip KUBIPIAFHI aybUIIApIaH JKac
TNIeH Kapi, 0ail MeH Keleil arbUIbIN Kelin jkarajbl. TOOBIKTEI JereH MBIKTHI PYAbIH KajlaybIMEH OJ
OOJIBICTBHIK KhI3METKE CailJIaHbII KOWbUTFaH. ENjieH epek OUITIIITIriHIH apKachblHIa OYJI KbI3METTi
TacKasKTail KarbICTBIPHIN, TaMalla >Xakchl arkapaibl. OHBIH aiiTKaHbl eki Oonmaiinpl. KabarbiH
KakKca, ici OpHBIHA KeJiI aTajbl. JKacklHaH O CyJly XKIriT €KeH, Ka3ip IICHICKTIH JAarblHaH OeTi
my0ap Oon KanraH. bynan OipHelie Kbl OypbIH KaTThl ICUIEK MIBIFBIIN, 6JIM ay3bIHAaH KaJIbIITHI.
Kynan6ait OynOyigaii caiiparn ceiyen KETKCHJC, ThIHIAFaH XaJaWblK OCTIHIH OYIBIPBIH MYJIIC
YMbITabL... bapakThlH KacblHIa akcydekrepal (cysiTaHaapnbl) jkaH jaeyre Oonmmaiabl, an Oait
araynpl KyHauOa#aplH yiaTaHsiHa TypMmaiab»y (SrymkeBuy, 1979: 27). OcbiHzna a#TbuIFaH
KynanOaiinbiH KacueTi MCH KaJlipiHiH OpKaWChl KCH TapaThIll alTyIbl KAXKET €T JCI OIaiiMbI3.
Jana TarnpIMBIMEH KOca 03 OeTIMEH OKy, i3[IeHy apKbUIbI-aK OLTIMHIH OWIK IIBbIHBIHA JKETKEH
AOaiiibIH Meipeceie OKybI Ke3iHe e Oyt ypaic y3iinmereHn. Kaszak epreruiepi MeH aHbI3IapbIHBIH
CIOXKETTEPIH IIBIFBIC XaJIBIKTAPbIMEH CAJIBICTBIPA TEPEHJIETII, OHAH KaJICa OPBIC 9/1eOneTi apKbUIbI
ayJapma eCKepTKIIITEP/Ii e TYIMHYCKACBIH TAYBII OKY apKbUIbI OLTIMIaPIIBIKTBIH OHITiHE KOTSPLIII.
byn typreina AGaitnsiH «Eckenaip», «MacryT» osMaiapblHIAFbl QOJIBKIOPIIBIK, CIOKETTEPIIH
MO9THKAJIBIK KBI3METIH aiiTyFa 0o ibl.

KopbiTeinasl. JKnHakrail kenrenje airapbiMbi3, AOail Ka3ak KoraMblHA2  (DOJIBKIOPABIH
KaiiMarbl Oy3bUIMaraH Ke3eH e JyHHere Keill, OeCiK KbIpbIHAH 0AaCTalIbI a3aay cajThlHA JICHiHT1
OMip CaJITBIHBIH asICBIHIIAFbI OAPJIBIK XKOH-)K00a, paciMaepai o3 OOibIHAH ©TKepce, eceiic Keie
(oNBKIIOpFa OMIIBUIIBIKIICH Kaparl, CalT IIeH CaHaHbIH, (OJIBKIOPIBIK KaHPJIAPABIH CIOXKETI MEH
MIO9THKACHIH HIBIFAPMAIIBIIBIKICH JaMBITHIIN, 91e0METTIH ACTETHKAIBIK MOH-MaHBI3bIH apTThIpyFa
mebepiiKkieH maiijanaHa Ourdi. ¥Jibl OWIIBIT  ©3 XaJKbIHBIH MYpachl asChlHIA FaHA IICKTENII
KaJIMak, IIBIFBIC XaJIBIKTapbl MEH ©3T¢ JIe XaJIbIKTap/AblH MypachlHa J1a J€H KOWBIII, Kbl alaMH
KYHJIBUIBIKTApbIH MOHIH amuThl Jeyre Oomanbl. SIFHu, AOall esnenaepi MEH IHOAMalapblHIarbl,
Kapa Ce3IepiHJEri, »ajlbl  IIbIFAPMAIIbUIBIFBIHAAFEl  (DOJIBKIOPIBIK >KaHPJIAPABIH YJTiiepi
aKbIHHBIH IIBIFAPMALIBUIBIK OMBI apKbUIBI KOPBITBUIBII, AHFBIPY apKbUIbI jka30a o1eOueTiHIH
3aH/IBUIBIKTapblHA OaFbIHJIBIPBUIBIN,  ABTOPIIBIK O/IeOMETTIH MY/JeCiHe KbI3MET eTKeH. Abaii
(ONBKIIOPBIH Ma3MYHBIH — KaJIIIbl aJaMbIK 1311 KaCHeTTepre yarbl3/ay, )KaMaHAbIKTaH )KUPEHTY,
YKAKCHIJIBIKKA YMTBUTY, OMIp/iH MOHIH JypbIC YFBIHY, aIaMCYHTIIITIK Kacuerrepre TapOueseyre
KyMcaraH.

O3 3aMaHbIHAH O3bIK OWJIBI AaHBIINAHHBIH «Eckenaip», «MacryT», «O3IMHIH SHIIMEC» aTThl
TodMajIapbIiHIarel (ONBKIOPABIH KbI3METIH amy — OyriHri >kahanjaany noyipiHzeri agaM3aTThbIK
PYXaHHSTTBIH OPTAK MypajapblHa TOH 3aHAbUIBIKTAp/Ibl TYCIHYTE HeTi3 0oJabl.

AOGaiiibIH TocTYpiti (OJIBKIIOPIIBIK JKaHpJapibl ChIHM O KO3IMEH Kapall, 3aMaHfa yHieciMai
TYCTapblH JaMbITyFa KYII CaJIFaH/bIFbl MaKaj-MaTeJJiepre KaTbICThl aHbIK KepiHeni. An « Kapa
CO3/IEPIHIHY OpKaMChIHBIH (DOJIBKIOPMEH JKaHPIIBIK, CIOKETTIK TYPFbLIaH OallaHBICBHIH aIly ja
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0131iH 3epTTeyiMi3/IiH KOKeiKecTi MiHACTTEpiHIH Oipi OONbIN TaObLIAIb.

AGaiipiH  (OJBKIOPFAa  KaThICHl  OYpBIH-COHJIBI  apHaiibl ce3 OoJMaraH/bIKTaH, 0i3
Oyl Makanambi3ga OacThl JIell caHanraH KeiOip Mocenenepil — raHa aram OTTIK. «AOaii
LIBIFapMAaIIBUTBIFBIHBIH (DOBKIIOPIIBIK KaliHAp Ke3epi» aTThl 1 )KbUIIBIK 00a asChIH 1A )Ka3blIaThIH
YKBIMABIK MOHOTpadust 0apbIChIHIa OyJ1 Macelesiepre KeHipeK TOKTalIbIK.

C.A. Kackabacos

NHCTUTYT nuTepaTypsbl M uckycctea uM.M.0.Ay330Ba
Anmatbl, KazaxcTtaH

E-mail: seit.kaskabassov1940@mail.ru

®OJIBKJIOPHBIE UCTOKHU TBOPUECTBA ABASA

AHHOomauus. B cmamee Hay4HO paccMampuganack QosbkaopHas cumyauyus e cpede 20e
poduscs u sbipoc Aball. Bedb 3mo 6bi1 nepuod, K020a He Hapywanacs UesoCmHOCMb CMeNHoO20
@onbKA0Pa, HE NPepbIBaIaCs UHUS YCMHbIX mpaduyud. [Tlo3momy HUMAMenbHOCMb U 3HMY3Ua3M
Abas, komopelli 8bIpOC, CAYWAs pacckazel N03Mos, CKA30YHUKO8 U 0pamopos Ha ceoell 3emse
noenusau u Ha e2o 6ydyuwiee meopyecmso. B kayecmese UCMOK08 CMAaHo8AeHUs uYHocmu Abas
Obi1U HalideHbl 1€2eH0bI, Pacckassl U Hogeliwue ceedeHus 0 €20 0anbHeM npadede - bipavizbae,
u npadede - YckeHbae, 0 e2o omuye KyHaHbae u o e2o 0s0e no MamepuHckol aAuHuu ToHmae,
Komopblli COXpaHUICS 8 NAMSAMU HAPOOAA CO CMeWHbIMU UCMOPUSIMU, G MAKXe paCKPbImMo 3Ha4YeHue
0pamopcKo20 UCKyccmaa, pobKa0pa 8 HU3HU CMPAHbl HA 3Mom nepuoo.

Hapsdy ¢ ycmHbIMU ¢016KN0PHBIMU pacckazamu, 6biu COOpaHsl U Hay4HO NPOAHANU3UPOBAHbI
ucmopudeckue gakmel. JluuHocme omya Abas KyHaHbas — 1U4HOCMb 8bICOKO20 YE/08EKA C80€20
spemeHu. OH cman cmolikod onopoli mpaduyuli npedKos U npusHec ee 8 co8peMeHHOCMb, a Aba’i
passusan ee no-Hogomy. Abatl, scmynuswiuli 8 dena cmparbl No 8oae omuyd, 6bIcmpo 86IpPOC, PaHO
nuwuncs 0emcmaa, C HbIX 1em npusus csoli 0cobbili manaHm K pazeo8opy, UCKyccmay c/108dq,
opamopckomy uckyccmsy bues.

B cmamebe 6b1710 06pauieHo BHUMAHUE HA Mo, 4Mo 8 pe2uoHe, 20e 8bipoc Aball, bnazodaps caoemy
YMeHUto 6bIcmpo NOHUMAMe pacckasbl 0pamopos, N03IMo8 U CKA304YHUKO8 U UHULUAMUBHOCMU OH
06oz2amun nepebili poHO HapoOdHo20 obpazosarus. K npumepy, eciu balimazambem Mebip3axaHybl
pacckazeigan Abaro ucmopuu Hapodos Bocmoka u Eeponsi, mo oH cpasy ece 3mo 3anomuHan. o
Mepe pazsumusi Hay4yHo U3y4asacs He mMoJsibKO KAa3axcKuli ¢posbkaop, HO U ¢onbKkaopHoe Hacnedue
0pyaux Hapodos.

B cmamee 6bi1u cOenaHel Hay4YHble 8180061 0 POAU NPEGAHHOCMU K HAPOOHbIM MPaduyusIM
e20 babywku 3epe u mamepu YaxaH e gocnumanuu Abas. Takum 0bpazom, eanepabie 6bi10 U3y4eHo
3HayeHUe OUHACMUYECKO20 B80CNUMAHUS 8 MPAQUUUOHHBIX CeMeliHbIX UEHHOCMSX Ka3axos,
3HayeHue mecma 6abywku u O0edywku 8 GopmuposaHuu O0emcKol UOeHMUYHOCMU, 2aPMOHUS
83AUMOOMHOWEHUL C8EKPOBU U HEeBeCmKU, 3HAYeHUe MAKoe0 2apMOHUYHO20 80CNUMAHUS 8
GopMUpoBaHUU Makux 2eHues, Kak Abad. YenybneHol HayuHblie 0CHOBbI NO3HAHUS (ONLKIOPHbIX
ueHHocmeli 8 meopdecmee Abas, 8bipoclie2o ¢ demcmea C/ywas KosblbesbHble NecHU, 1e2eH0bl
U CKa3Ku e2o 6abywku u Mamei.

bbi10 0bpaweHo 8HUMaHUe Ha mo, 4mo He mMosbKo pod Abas bbl1 MAanaHmMAU8sIM, HO U poo
no e2o0 MamepuHcKoU NUHUU, Hanpumep e2o 0s0u Karmad, ToHmad, XXoHmalii 6si1u opamopamu,
OMOPUCMAMU, OCMPOYMHbIMU U UPOHUYHLIMU 0pamopamu, 0Obliu paccMompeHs! mekcmsl ux
Pacckazos, KMOPUCMUYECKUX, UPOHUYECKUX (QOTIbKIOPHBIX PACCKA308, KOMOpble GblU U38ECMHbI
8 Hapooe.
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FOLKLORE SOURCES OF THE ABAY WORKSHOP

Abstract. The article scientifically examined the folklore situation in the environment where
Abai was born and raised. After all, this was a period when the integrity of the steppe folklore
was not violated, the line of oral traditions was not interrupted. Therefore, the attentiveness and
enthusiasm of Abai, who grew up listening to the stories of poets, storytellers and orators on his
land, influenced his future work. As the origins of the formation of Abai's personality, legends, stories
and the latest information about his distant great-grandfather, Ygyzbay, and great-grandfather,
Uskenbay, about his father Kunanbay and about his maternal uncle Tontai, who remained in the
memory of the people with funny stories, were found, as well as the significance of oratory and
folklore in the life of the country for this period is revealed.

Along with oral folklore stories, historical facts were collected and scientifically analyzed. The
personality of Abai Kunanbai's father is the personality of a tall man of his time. He became a
staunch support for the traditions of his ancestors and brought it to modernity, and Abai developed
it in a new way. Abai, who entered the country's affairs at the behest of his father, grew up quickly,
lost his childhood early, from a young age instilled his special talent for conversation, the art of
speech, oratory of biys.

The article drew attention to the fact that in the region where Abai grew up, thanks to his ability
to quickly understand the stories of orators, poets and storytellers and initiative, he enriched the
first fund of public education. For example, if Baimagambet Myrzakhanuly told Abai the history
of the peoples of the East and Europe, then he immediately remembered all this. As it developed,
not only Kazakh folklore was scientifically studied, but also the folklore heritage of other peoples.

The article drew scientific conclusions about the role of devotion to the folk traditions of
his grandmother Zere and mother Ulzhan in the upbringing of Abai. Thus, for the first time, the
importance of dynastic education in the traditional family values of Kazakhs, the importance of
the place of grandparents in the formation of children's identity, the harmony of relationships
between mother-in-law and daughter-in-law, the importance of such harmonious education in the
formation of such geniuses as Abai were studied. The scientific foundations of the knowledge of
folklore values in the work of Abai, who grew up from childhood listening to lullabies, legends and
tales of his grandmother and mother, have been deepened.

Attention was drawn to the fact that not only Abai's clan was talented, but also his maternal
clan, for example, his uncles Kantai, Tontai, Zhontai were orators, humorists, witty and ironic
orators, the texts of their stories, humorous, ironic folklore were considered stories that were known
to the people.

Keywords: Legend, parable, oratorical word, proverb, saying, written literature, poem
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ABAM MIBIF APMAJIAPBIHBIH MAF BIHAJIBIK-KYPBIJIBIMIBIK AKYHECT

AHoamna. Makanada KoramobiK-a7eyMemmiK KapsiM-KambsIHACMbIH 6ap/bIK cananaps MeH
OeHeelinepi ywiH Abali inimiH 6inydiH, myciHyOiH aHe K00aHYyObIH FblibIMU HE2i30epiH 3epmmey
MakcamelHOa Abali MypacsIHa NaHAapanelk manday xacandsl. Aball inimiH 6inydiH, myciHyOiH #aHe
K010aHYObIH KOFaMObIK-aieyMemmiK eMipOiH ap canacel MeH 0eHzeliiHe apHan2aH MarbIHA/bIK-
KYpbinbiMObIK  MOOEbOEPIiH HacayOblH FblAbIMU  Hezi30epi musiHakmandel. Ab6al iniMiHIH
KYpbinbiMObIK HYyUeci MeH naHapanbik epicmepi Heziz0en0i. A6alidbiH WbIFapMALUbIIbIK MYpacsl
NCUxXono3ImMuka, UH280N03MUKA HaHe 0acmypi OYHUEMAHbIM Kame20pusiiapbiHbIH XylieciHoe
noHapansiKk myprulda 3epmmenoi.

Abali welFapmManapbiHelH MarblHAbIK-KYPbiIbIMObIK ¥YUeCiH aHbikmay, #ytieney boliviHwa Abali
WbIFAPMAIAPbLIHBIH NCUXON03IMUKACH! MEH JIUH2B0N03IMUKACLIHA HA3ap aydapbindbl. [aHapansik
3epmmey 6apbICbiHOG MApUXU-CanbiCMbipMansl manday, xydeni manday, KeweHoi manday,
NoHApansiKk manday, 102UKAbIK-MAFbIHAbIK MoOesbdey adicmepi ascbiHOarbl Memoo0102UsS/IbIK
YCmaHeiMOap  KoA0AHbI10bI.  ABAl  WbIFAPMANAPbIHBIH — NCUXON03IMUKACL!  HEe2i3iHOe  iWKi
NCuxono2usinblK Kyl MeH CbipmKbl  KyOblabICmbl  yUAECMIpyiHiH  MAFbIHAbIK-KYPbITbIMObIK
wytieci mandaHosl. ©neH MaMmiHIHIH CeMaHMUKacsiH manday 6apbiCblHOA JIUH280N03IMUKAbIK
MyX#bIpbIMOAp Hacanobi.

KazakcmaH mayencizdiciHiH 30 mebinbiHOG abalimaHy canaceiHOa fansiMOapobiH manad
OYbIHbIHbIH MaXipubeCiH, mapuxu KaaeinmMAackaH FulibiIMuU MeKmenmepoiH apHay/ibl GKNAapammapel
MeH 6HOipeeH biniMOepiHiH MO KOpbIH KAMMUmMbIH 0epbec FuinbiMu 6a3a Hezi3i wacandsl. Abali
inimMiHiH KoHUenmyandsl mMoleni wacandel. Hezizei 3epmmey Hamuenepi #UHAKMAnobl maHe
mymacmanOelpbindsl. Kon wemkeH Hamuxenep abalimaHy folfibIMbl CANACLIHOA 6AAAMACHI HOK
HAHANBIK, AHA 6iniM 60/16In MAbbILAAOLI. 3epmmey HOMUXEEPIHIH XAHAbIFbI eKi cana 60UbIHWA
cunammanosl. OHbIH 6ipi — A6all WblFAPMaWbIbIFLl He2i3iHOE OYpbiH dpHalibl KapacmelpblAMaraH
meblH, e3ekmi Macenenepdid 3epmmenin, muicmi wewimiH mabysl. EkiHwici - Ab6alidbiH
WbIFAPMAUIbIIbIK MYpPacsiH 3epmmeydiH Memodo02usibiK 0eHeeliH0e2i aHa ycmaHsMOapbiHbIH
Hezi30enyi waHe 01apOblH IC Hy3iHOe KOMOAHbIYbl. AbAl  WbIFAPMANAPbIHLIH MAFbIHA/bIK
KYpbI/bIMbI, I02UKA/IIK KYpbl/IbiMbl KA3aK a0ebuemiHiH XIX Faceipdarsl yaKkeH xemicmikmepiHin
6ipi. 3epmmey Homuxenepi KOFaMObIK CAHAHbIH JAHFbIPYbIHA, KOFAMHbIH UHMENNeKmyandbik
HaHe mypakmel 0amybIHa Kbiamem emeoi.

Makanada ncuxonos3muka, UH2B0N03MUKA HaHe 0acmypsi OyHUEmMAaHbiM Kamez20pusiaapsl
NaHApPanbIK 3epmmey maaanmapsiHa calikec nalibiMoandsbl, amanraH Kamezopusnaposl 3epmmeyoiH
opmak napamempepi aHbIkmanosi. Onaposl aHelIKmay A6atiObiH WblFAPMAUIbIILIK MYPACbIHA MAH
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b6acmel benzinepee Heziz0endi. Abali mypacsiHelH by2iHOe #aHe 60auaKkma MaHbi3bl MEH MaHIH
wolmatimelHbl aHbiK. COHOLIKMAH WbIFAPMANAPFA MAFbIHANBIK-KYPbIIbIMObIK mandayaap xacan,
63iHOIK JylieCiH maHy kesek KymmipmelmiH ic. Makana — ocel MaKcammel xy3eze acbipy0arsl Ken
eHbekmiH 6ip besiai.

Makana KP bfM foineim komumeminiH APO8855683 «Ab6ali inimiH 6inydiH, myciHydiH oHe
KONMOGHYObIH FblIbIMU HE2i30epi MeH MmeopusifiblK memikmepi» 2paHmmelk #obdcsl ascbiHOA
dalibIHOanOw!.

TyiiiH ce30ep: Abal, WelFapMawsibIK, 1M, 3epmmey, NIHAPanbiK, *yle, Ncuxono3mukda,
JIUH280N03MUKA.

Kipicne. Abaii Kyran6aiiyIiel mpIFrapMaiapsl OyTiHIe KOFaMIBIK-TYMaHUTaPIIbIK FRUTBIMAAPIBIH
op caJslachIH/Ia KaH-)KaKThI 3ePTTeIIiI, 3epaeneHyne. byn Adaii mbFapMaIIbUIBIFBIHBIH MaFbIHAIIBIK,
Ma3MYHJBIK ayKbIMBIHBIH KEHAIrH aiikpiHgail Tycemi. KoraMablK-TyMaHHTapibIK FBUIBIMIAP
apachIHAAFBl TIOHAPAJBIK 3EPTTECYICPAIH KaKCTTIriH apTThIipansl. OCBl HETi3re CyHeHEe OTBIPHII
Abail mIbIFapManapblHbIH MaFbIHAJIBIK-KYPBUIBIMIBIK JKYHECIH aHBIKTay, MOJEINIH jkacay KOJFa
anbIHIbl. HoTmkecinme ayFalnkel KajaMm IICHXONMOITHKA, JTMHTBOIOATHKA, JOCTYPIl ITYHHETAHBIM
KaTeTopHsIaphl JKYHeCiHIe JKYpri3inreH 3eprrey AOaif IIbIFapMaiapbIHBIH KOIKBIPIBI JKOHE
KOIKaTHapibl eKeHIH TaHBITTHI.

AOaii TIBIFapMallapbIHBIH MaFBIHABIK-KYPBUTBIMIBIK JKyHeci Ka3ak oneOWeTiHme ©31HIIK
epeKIIeNiKkTepi aliKbIH TaHBUTATHIH KyObUThIC. 1995 xpumel FOHECKO keneminme aTanbill ©TKCH
AbaiineH 150 *)pUiaplK MepeiToiibiaaa @. MaitopabiH ceiiiereH ce3iHae «AOalAbIH PyXbl dJIeM
MoaeHueTiHiH 6ip 6emmeri» nem (Maiiop, 2011: URL) akeIHHBIH o51eM MOICHUETIHE KOCKaH YISCiH
aranm eTkeH OomaTteiH. Anm Opra Asms enmepiHiH, coHbIH imiHAe Ka3zakcTaHHBIH oneOueTi MeH
KHHOCBHIH 3epTTEN eHOCKTEHIN KypreH BammHrToH yHUBEpcUTETIHIH mpodeccops! [1. Ponbeprrig
«Abait OapmpIk Ke3eHHIH akbIHBD aeyi (Pombepr, 2020: URL) axpiH mIBIFapMaiapbIHIAFBI
Ma3MYHHBIH TePEHIIT1 MeH Kaif Ke3/Ie e MaHbI3bIH YKOMMAaNTHIH ePEKIIeIiTiH TAHBIFaHIBIFBIHAH €11

AOaiiIbI oJIeM/TiK aKbII-0 aNIbIITapBIHBIH KaTapbIHIa ©31HIIK ajJap OpHBI OapIIbIFbIH ITOHAPATIBIK
3epTTeyIep Ae JOIEeNe Kenedi. AKbIH 6JICHIHIH KYPBITBIMBI 1a OCHI OH/IBIH YIECIHEH IIBIFa b

Martepuaanap MeH daicrep. Abaii mIBIFapMaIapbIHBIH MaFBIHATBIK-KYPBUTBIMIBIK JKYHECiH
aHBIKTAy MAKCATBIHAA IICHXONOATUKAJBIK JKOHE JIMHIBONOATHKAJIBIK Tajjayiap Kacajbl.
3eprreynin OacTel Martepmanbsl Abai Mypackl Oomapl. EmiMi3miH JKoHE IIETeN FaJIbIMIapBIHBIH
TEOPHUSUITBIK €HOCKTEPi MaiiiaTaHbUTAbL.

P.E. l'apcuaHblH TICHXOMOATHKA Typasibl €HOCTIHIET1 ITOHAPAJBIK TalIaydapAblH 9IicTepi MEH
TEOPHUSUIBIK MOCeJeliepi 3epTTey HOTIDKENEpiHe OH ocep eTTi. EHOeKTeri MCUXO0IOTHs CHIHBI )KOHE
TICHXONOATHKAFa )KOHE OHBIH Oanamaibl KAaCHETiHe TOKTAJIBIN, OOJaIIarblH ailKbIHIAYbl FHIIBIMU
TaJiaynapblHaH aiikelH anFapsutans! (Fapema, 2021: 12). TlcnxomolaTrka TEOPHSICH KeHiHT1 yaKbITTa
KU1 3epTTene OacTaraH, )KiTi Ha3ap aygapyasl KaKeT eTETiH cayiia KaTapblHaH €KEeHiH KOpCEeTTi.
AOaii mpIFapMaIapbelHBIH KYPBUIBIMIIBIK KYHECIH aHBIKTay[a Ja OCHI TICHXOTIOATHKA IICTepiHIH
KOJIJIaHBLTYBI KaXKeT.

Fameim A.B. CanxpiaOannsiH «AOail CO3iHIH JIWHTBONOATHKACED MOHOTpadusachiHaa Abaii
MTO33MSACHIHAFEl CO3 MAarblHACHI MEH MOHI MOICHH-TAaHBIMJBIK OarbpiTTa capajaHbIl, JeOi3aiH
CEeMaHTHUKAIBIK, JIMHTBOTIOATHKAJIBIK, CHIPBIH 3ePTTEHIi. 3epTTey KYMBICBIHBIH OacThl epeKIIeiri
€63 MarblHACKI MEH MOHIH J1e0i3 TeopHsAChIMEeH TYCiHaipyiMeH epekmmeneneni. (Cankpaobaii, 2018:
10). FansiM ke3kapackl MEH 3epTTey oici TiM OLTIMIHIH jkoHe abalTaHyIbIH ©3€KTi MOCENeNepiHiH
OipiH KeHiHEeH TaHBITA bl ADail IIBIFapMaIapbIHBIH MaFBIHABIK KYPBUIBIMIBIK )KYHECIH aHBIKTayaa
aBTOP JKacaraH TY)KbIPBIMIAP/BIH MaHBI3BI 30D.

Abait MypachiHBIH (PHUIOCOPISIIBIK MOHIH ally IIbIFapMalapblHBIH KYPBUIBIMIBIK JKYHECiH,
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MOJIEJIIH aHBbIKTay[a MaHbI3Fa M€ MApTTapAblH Oipi. XakiM AOalbIH MIbIFapMaiapblHbIH OMIpIIiK
JIaHAJIBIKKA TOJIBI Ma3MYHBI ©JICHJICPiHIH XaJbIK apachlHa HAKbUI PETIH/E KYHJIENIKTI KOJIaHbICTa
6onyeiHan kepineni. I.JI. T'aueB nmen E.M. I'puropeeB enOekrepinne AOail MypachIHBIH OCHI
¢dunocodusIbIK KbIpbl Tanganaabl. OnapAblH MaKajalapblHla KOTEPUIreH Macelesep dTHKAIBIK,
TOpOMeIIiK MaHbI3bl 0ACHIM TYBIHABLIAP/IBI IOCTYPIIl JYHHETAHBIM KaTeropusuIapbIHbIH JKYHeCiHIe
©31HJIK epekuienikrepine cait tanganran. (I'aues, 2003: 206-209; ['puropses, 2006: 7).

Makasnassl a3y OapbIChIH/Ia TAPUXH-CABICTBIPMAJIbI TajJIay, )KYHe Tajuay, KeleH/i Tajlaay,
TIOHAPAJIBIK TaJI/ay, JIOTHKAJIBIK-MaFbIHAJIBIK MOJIEJIBCY 9JIiCTEpPi KOJIaHbUIIBL.

3epTTey HOTHKeCI. AKBIH OJICHIHIH MOTIHIHAET1 MOH MEH MarbIHAaHBIH TAMBIP TAPTKAH TEPEHIHE
eKiHiH Oipi Ooiinaii anmaiiael. OHna OipHerie neHredd Oap: AOaitra JeiiHri noyipaeH OacranaTbiH
capbeiHIap; AOaiIbIH IOYIpiHICTI QJIEYyMET OMIpiHIH IIBIHIBIKTApbl; AlaiiaH KEHiHTi oyip
LIBIH/BIKTAPBIMEH YHJIECIINT JKaTKaH capblHaap. bynapblH opKaWCBICHIHBIH KYPBUIBIM KYHECiH,
epeKIIeNIKTepiH aHBIKTay/(bIH MaHBI3bl KOFapbl. bipak omapapl Oip-OipiHeH »xeke napa Oedim
QJIBIIT KApacThIPy KaXXETTI HOTIIKere >KeTKiz0eli. Kepceriiren capblHOapiapl TYTac KaMTUTHIH
MarbIHAJIBIK-KYPBUIBIMABIK XKYHEHIH 03eTiH Taly, 3epTTey HbICAHBIHBIH 3aHJIbUIBIKTAPBIH COJI ©3€KTI
KeJl OOMBIHIIA TapaThll Tajlgay aca MaHbI3/Ibl.

Tannaynap HOTHXKECIHJIE aHBIKTAIFaH >KaWIapAbIH HETi3iHAE aKbIHHBIH KOMMYHHKAaTHUBTIK
MO9THKAChl OHBIH IICUXONOATHKACHIH TaHyFa »JKOJ allaThlHbl, MCHXOIOITHKACHIH 3EpTTEY
METaINo3TUKACHIH 3ep/IeeyMeH cabaKTac )Ky3ere acaTbIHbI TYPajibl FUIBIMU O TYKBIPBIMIAIIBI.

Tanxkbu1anybl. AGaiiblH IICUXONOATHKACH OyFaH JEeWiH apHaibl KapacThIpbUIMaraH ©3€KTi
JKOHE 1presii MoceleNiep/IiH KaTapbiHa xKarabl. 3eprreyae AdaiIpiH Kapa co3/epi MCH eJICHICPIHIE,
M0dMajIapblH/ia OPHEKTENITeH KYOBbUIBICTAp aKbIHHBIH PyXaHU OMipiIMEH, JIEyMETTIK OpTachIMEH
OailylaHbICTa KapacTHIPBLIBIL, OHBIH IICHXOMOITHKACBHIH CYpeTKEpJiK Oijay jKyHeci apHachIHzaa
TaHyFa epekuie KeHuI OeiiHyl kepek. IIcMxoaHalMTHKANBIK Tajjay JHMHIBUCTHKA, 9/1eOMETTaHY,
TICUXOJIOTHSl FBUIBIMJIAPBIHBIH TOFBICHIHJA JKOHE AaKbIHHBIH OJISyMETTIK OpPTAChIMEH, TIpILILIIK
KaraiibIMeH OaiiianbicTa xyprizinai. Tannay GapbiChIHIA FBUIBIMHA MaHbBI3bI 0ap KaHa TEOPHUSUIBIK
oinim ennipunai. Ockl i3aeHicTep ADaiibIH IICHXOMOATUKACHIH 3ePTTEY/IiH 0acThl apHACHIH TaOyFa
MYMKIH/IIK Oep/i.

[cuxoaHaIMTHKANBIK Tal11ay, ICUXOMO3THKAIBIK TaJl/1ay, ICUXOJIOTHSUIBIK Tajliay YFbIMIapbIHBIH
MarblHAJIBIK MOHI CapajaHbll, NCHUXOMO3THKA YFBIMBIHBIH IICHXOQHAJINTHKAJIBIK TaIJayMeH Je,
TICUXOJIOTUSIIBIK TallIayMeH Jie Oip eMecTiri, e3iHe ToH epekuiernikTepi 6apel oenrinenai ([apcua,
2021: 13). CoHbIMeH KaTap MCUXOMO3THKA 3MUKANBIK XKOHE JUPUKAIBIK CYypeTTey aMaldapbIMEH
OaitlaHbICTBI OONa Typa, OJaplaH e3re, e3iHIIe 0eJieK KyObLIbIC €KEHJITT Typajbl TYKbIpbIMIAD
xacanpl. AGalIbIH IIBIFAPMAIBUIBIK MYPAChl KO KBIPJIBI 3epTey IIoHI peTiHie OarallaH/Ibl, OHBI
TICUXOTIO3TUKAJIBIK TYPFBIAH Talliay JIMHIBUCTHKA, 971€0METTaHy, IICHXOJIOT UL, JIOTHKA FHUIBIMIAPHI
MEH TaHy MEH TYCIHy TEOpHSChl TOFBICHIHJIA, AKBIHHBIH QJICYMETTIK OpTachIMEH, TIpILILIIK
KaraiibIMeH OailylaHpicTa KYPri3iii, Tanaay OapbIChIHIa FHIIBIME MaHbI3bI Oap jkaHa TEOPHUSUIBIK
O1LTiM eHIIPLIII.

AKBIHHBIH TOFBI3BIHIIBI CO3IHIH JKYHECl ICHXOIOATUKAIIBIK CHUIIATBIHBIH KaHBIKTHIFBIMEH
epeKILeJICHII, OJI epeKIIeIiKk MOHOJIOT apKbUIbl aHbIKTanaabl. Ce3 exi ad3auran Typazbl. bipinmi
a03a1Thl aBTOP ©31HIH Ka3akK eKeHIH aiiTynan OacTaiiel. OJjaH KeiiH aKbIH Ka3aKThl JKAKChI KOPETiHI
HEMeCe KaMaH KepETiHi Typajibl ©3iHe-631 CYpak KOsIbl 1a, OFaH ©3 KOHUTIHE 631 Ooiiam, xayar
i3neiini. Tankanmait OonraH skayaObliHAa KeHUTI TonMaiinel. Kaiira i3meiimi. [miki MOHOJOTTHIH €31
aKbIHHBIH ©3IMEH ©31HIH JAHuainors! yiricinae oepinesni. CoHbIH 0api aKbIHHBIH OMbBIH, TOJIFaHBICHIH,
YMITiH, OKIHIIIIH, ICUXOJOTUSUIBIK KYHIH aHFapTajbl. AKbIH KOHUTIHIC MYHJAH TCHXOJOTHSIIBIK
axyaJl KaJbITacThIPFaH KYOBUIBICTAp/bIH CHUIATHI J1a 1IIKIi MOHOJIOT, OHBIH AasCBHIHAAFBI JHAJIOT
apKpLIbI ambuiaabl. Keneci ab3anra akpiH 031 Tipi 6oiica J1a, aHbIK Tipi eMecTirid aiiTasl. ChIpTHI cay
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Gouica a, i1 estin KaJraHbIH XKa3ajpl. AlllynaHca, bl3ajlaHa aIMalThIHBIH Oinaipeni. Kysce, Kyana
aIMalTHIHBIH aHrapTaabl. Col cebenteH ©3iHiH Oip )KYPreH KybIC Keyle eKeHI Typalibl Oiffa Keir
tipeneai. OcbiHaai xamin oinaipin: «Teringe oitnaiiMbiH: Oy J1a )KaKChI, ©JIep Ke3/e «dTTereHe-au,
COHJIail, COHIAl KBI3BIKTapbIM KaJlAbl-ay » JIen KalFbulbl OoIMaii, alibIHFbI TUIEY OoimMaca, apTka
anaH Oonmait emyre» (Adaii, 20166: 98), — neiini. OcbIMEH Co3 1¢ asKTaIabl.

Ce31iH MoHI MEH MarblHachl TEPeH. AKBIHHBIH KOHIJI KYHIH OUIIpeTiH iIIKi MOHOJIOT, imIKi
MOHOJIOTTBIH, JMAJIOr TYpiHJE Oepidyl — ICHXONOITHKAaHBIH TeK KaHa AOaiifa TOH KJIACCHKAJIBIK
yirici. Im meH TBICTBIH IIBIHABIK CHIPBIH KO3JiH AaCbIMEH, XXYPEKTIH KaHbIMEH aWTKaHIai
TICUXOJIOTHSUIBIK KYH/I @HBIK Ta allblK KETKI3il TYpFaH KepKeMJiK OeifHeney Kypajigapbl akblH
LIBIFAPMACBIHBIH IICHXOIIOATHKAIIBIK capa OOJIMBICBHIH €pEeKIIIe lapaiar KeopceTe/li.

MoHoror asichlHJIa aKbIHHBIH ©3IMEH ©31 cellliecyl — Kapama-KaWlibl OWlIapiblH Kypeci.
AKBIHHBIH «MeHI» 0ip emec eki ajiam OoJbIN ambuIaabl. bipiHiH OMBIH €KIHILICI TepiCKe HIBIFapBII,
Oacka mikip Ty#eni. bip TysraHbIH OOMBIHIAFBI OW TapTHICHIH, CE3IM KaWIIBUIBIFBIH Oyiiaiiina Oepy
AOaiiIbIH IbIFapMallblIBIK OMJIAYBIHAAFbI TEPEHIIKTI, KEMEJJIIKTI, meOepitikTi Oipieit kepcerei.
OHBIH YCTiHE OCBHI TEPEHJIIK, KEMEJIIK MeH MIe0epsIiK >Kalllbl IIBIFAPMAIbUIBIK KEHICTIKTE eMec,
TICUXOIO3THKA JKyHeciHne aHbIKTanaasl. CoraH Opail aKbIHHBIH TEpeHMIrl ae, KeMeJuiri e,
meOepIIiri Jie MCUXOIMOATHKA CAJIaChIHJIAFbl JKETICTIKTEp. AOai/IbIH MCUXOIOATUKACHIHBIH MYH/JIai
JlapaliblFbl OHBIH aKbIHJIBIK JaHAJIBIFBIH THIH Olp KbIpbIHaH amibin kepcereni. Kasak ce3 eHepiHiH
KOPKEM/IIK-ICTETHKAJIBIK OalJIbIFbI asICHIH/A Al Kaparanjaa, AOaiiIbIH IICHXOMOITHKACH — ©31HIH
OCBI YJITICIHJIE TeHJIEC] KOK KOPKEMJIIK KYHIBUIBIK.

AbaiinpiH «Kapk ernec kapa KoHUIIM He Kbuica 1a» (Abaii, 2016a: 103) nen 6acranarsiH eJieH]
aKblH TICHXOINOITHKACBIHBIH epeKie Oip TaOWFaThlH TaHBITAJbl. OJIEH jKaHa SiC TYPFHICBIHAH
TaJIaHAbl. 3epTTeyNIiiep YIIIH MaHbI3IbICHl — LIyMaKTaFbl MOTHBTEP/IH KYPBUIBIM XKyHeciHzaeri
epeKIesik. bipiHin TapMakThIH MOTHBI — 1IIKI TICUXOJOTHSUIBIK KYW. EXiHIII TapMaKThIH MOTHBI
— aKbIHHBIH CaHa-Ce3IMIHEH THIC TYPFaH CBHIPTKbI KYOBUIbIC. YHIIHIII TapMakKThIH MOTHBI — iIIKi
TICUXOJIOTUSUIBIK KYH. TepTiHII TapMaKThlH MOTHBI — aKbIHHBIH CaHa-Ce3IMIHEH ThIC TYpFaH
CBIPTKBI KYOBUIBIC. ByJl skepyie mymMakTarbl 0acThl MOTUBTEp FaHa capayanjbl. OCbl MOTUBTEPIIH
LIyMaK KYpbUIBIMBIHJIAFbl PETIH aHBIKTAaFraHAa, MbIHaJal KypbUIBIMIBIK JKyWe Oenriii Oosajbl:
IIIKI TICHXOJIOTHSUIBIK KYH—CBIPTKBI KYOBIIBIC—IIIKI MCHXOJOTHSUIBIK KYH—CBIPTKBI KYOBLIBIC.
[1IKi IICHXONOTHSUTBIK KYH MEH CHIPTKBI KYOBUIBICTBIH KaJIITbI ©JIIIEM/1, MOJIIIEpI, )KYHelll peTiMeH
KaiTananaapl. OnapAblH IIyMaK KeJIeMiHJE eJIeMal, MOJIIepi, KYHell peTrneH KaiTanaHysl
AKBIHHBIH TICHXOMOATHKACHIHBIH CKIHIII Oip YJITiCiH KOpceTe/i.

AXBIHHBIH: «[1IIM TOJIFaH y MEH OpT, ChIPTBIM aypaeii» (Abaii, 2016: 22), — neiitini 6ap. OneHHIH
0ip TapMarbIHAA €Ki KaJblll cunarTairad. bipi — ilki Ky#, eKiHIIici — CBIPTKBI Kabli. JKeke-)keke
QJIBIN capanTaraH/a, ajJIbIHFbI KYH — aKbIHHBIH IIIKI IICUXOJOTHSIIBIK KY¥i, KSHIHTICI — aKbIHHBIH
CBIPTKBI KaJmbl. byi1 skep/ie iMiki NCHXOJIOTHSUIBIK KYH /i€, ChIPTKBI KaJIbII Ta — aKbIHHBIH Oemriii
Oip coTTeri WIBIHIBIFBIH Oiipeai. AJl OChl Ky MEH OChI KaJIBIITHI ©3apa cabakrac OapiaraHja,
OyJ1ap/bIH eKeyl NCHXOMOATHKAIBIK KYpajl KbI3METIH aTKapblll TYpFaHbIHA KO3 JKeTKi3yre Ooyaibl.
ByJ1 — akbIHHBIH TICMXOMOATHKACKIHBIH KeJeci Oip yJrici.

AOaii/IbIH JIMHTBOIIOATUKACKI, aKbIH OJICHJICPiHIH CEMaHTHKAJIBIK KYPBUIBIM-)KYHEC1, OHBI TY3€TIH
TUIIIK aKTopiap, TUIMIK KypalJapAblH gapa xKoHe e3apa OipieckeH, cabaKTacKaH KbI3METI — Tij
OUTIMIHIH op TYPFBIIAH KapacThIPAThIH MaHBI3IBI Ja MOH/II MacenenepiniH Oipi. Kazak onebu TiiHiH
JlaMy TapUXbIH/Aa ©JEH MOTIHIHIH CEMaHTHKAJBIK EPEeKILIEIITiH 3epTTEYAiH 39pyJliri KaHaail aHbIK
OoJica, OHBIH CEMaHTHKAChl MEH KYPBUIBIMBIH ca0aKTac naibIM/ay/IbIH FEUTBIMH JKOHE MTPAKTHKAIIBIK
MaHbI3bl Ja COHIIANBIKTHI 30p. LIIBIHABIFBIHA KeNreHae, ©JCH MOTIHIHIH CEMaHTHKAChIH TUIIIK
TYTAaCTBIK, TUIAIK OIpTyTac Kypaeni KyObUIBIC PeTiHJIe 3epTTey KYyHi OyriHre AeiiH KeH KaHar Kas
aJMaii KeJe >KaTKaHbl pac.
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O/e0u TUIMIH Iprefii MOCENeNIepiH 3epTTeyre apHaJFaH CHOCKTEPIC OJICH CO3MIH KOPKEMIIIK
OcliHelney Kypajiiapbl, KYPhUIBIM KYiecl )kalbIHa KCH co3 OOJIFaHbIHA KapaMacTaH, 6JICH MOTIHIHIH
CEeMaHTHKAaChIH apHalbl 3epTTEy IIoHI JICHIeliH e TaHy MEH TaHBITY iCl Keleyiiaei.

Tin Ginimi, acipece OHBIH OYTiH/E JTMHIBUCTHKAIBIK MOITHKA, MOTIHTAHY JICN aTallbIll KYPreH
cayajapbl eJICH MOTIHIHIH MaFbIHAJBIK-KYPBUTBIMIBIK JKYHeciHe MyJue Oacka JaeHreiine, Oacka
TypFhIIaH Oara Oepeni. By apana i OimiMiHIe 9eTTe OACTHI 3ePTTEY MOHI PETiHAe KaObUIIaHFaH
ce3, C€O3 TIpKeci, CeilfieM CeKUIII Kareropusuiap Ja 3 KbI3METTepl asChlHAA ©JIeH MATiHi
CEeMaHTHKAChIHBIH TaOMFAaThIH JKETE TaHBITATHIHAAN KBI3METIMEH epeKIlelieHe alMaiabl. OleH
MOTiHiHEeT1 9pOip KYOBUIBIC OHBIH Ma3MYH/IBIK-MaFbIHAJIBIK KYPBUIBIMBIH TY3YIll, CA0aKTacThIPYIIIbI,
OalIaHBICTRIPYIIBI (DAKTOp JCHrCHiHe NEHiH KeTepiie aiFaHia FaHa ©3iHiH Oenriai Oip KbIPHIH,
Oenrini Oip TaOWFaThIH TaHbITa ayajabl. OHIAN XkaFaaiaa TULAIK Oipiik e3iHiH Typa HeMece Oypma
MarblHAaChIMEH MATIHHIH KYPBUIBIM JXyieci OepeTiH Ma3MyH-MarblHAHBIH OacThl YHBICTBIPYIIbI,
0ailyIaHBICTHIPYILBI 2JIEMEHTIHE aifHaJIa/Ib.

AOaii eJeHIepiH TY3yIIl XKeKeJlereH OipJiKTepiH MITIH Ty3yull (akTop AeHreiine keTepinyi
OJIapJbIH MOTIH OKyHeciHae arkapaTblH (YHKIMOHAJJIBIK KbI3METIHE Tikenel Tayenai. Abaii
LIBIFApMAlIBUIBIFBIHA TUIIIK KypajJap/bl KOJJaHy ToCUIIEpiHiH Oopi Oipieil esieH MOTiHIHIH
KYPBUIBIM JKYHECIHJe KYpAedl TUIMIK TYTacThIK KbI3METIH arkapMaraHMEH, Ojlap CHHTAaKCHCTIK
)KaJlaH, JKail TYTacThIKTaH OacTar CHMHTaKCHUCTIK KYpJeNi TYTacThIKKA JEHIHT1 apajbIKTarbl MOTIH
TY3YI1 KyOBbUIbICTap/IbIH Kali-KaliChICBIHBIH KYPaMbIH/1a Jia OeJICeH Il KbI3MET aTKapa/ibl, JIEKCHKAJIbIK,
rpaMMaTHKaJIBIK KaTeropHsIap/blH MOTIH asiChIHIAFbl KbI3METIH OaibITa, KYypJeJIeH IIpe OTHIPHII,
MOTIH TY3YIlli, OHBIH Ma3MYH/IbIK-MaFrbIHAJIbIK XYHECIH TYTacThIPYIIbl KYOBUIBIC JICHIeliHe JeiiH
ketepineni. Ce3niH Typa emec, OypMa MaFblHAJa KOJJAHBUTY JKOJJIAphl MCH TOCUINEPiHIH OYJI
opaiina yikeH peii 0ap. AKbIH OJICHICPiHIH MOTIHIHIH MaFbIHAJBIK KYPBUIBIMIBIK CHITATHl MCH
CEeMaHTHKAJIBIK JIapaJIbIFbI KOII JKaF[aiiap/ia skeKeJereH KaTeropHsiiIap/IblH KbI3METIMEH, JKEKeJIeTeH
Oipiikrepaiy Oypma Hemece Oipae Typa, Oipae Oypma MarbiHala KOJIIAHBUTY CPEKIICTIKTePIMECH
Tikenel OainanbicTa aHbIKTana bl (lonedaes, 2018: 117-118).

AGaiinpiy «Kaprai sk, Kalrs! oiiaiblk, yiraiael apMan» (Abait, 2016a: 47-48) arThl eJeHiHIH
Oacrankpl mrymarbl. OChl IIyMakTbhl MarblHAJIBIK-KYPBUIBIMABIK KypamJacTapblHa JKIKTEreHJe,
MBbIHA Kail Oenrial 0onazpl. bipiHi TapMak aKbIHHBIH OCNTiai Oip ME3TUIIIK KEe3CHIET, IMaKTaFbl
KaJIIBIHBIH, 1IIKi-CBIPTKbBI KYHiHIH cunaThid Ounipesni. Ockl IIaKTarbl 0Chl KYHIIH epeKie Oip KbIpbI
eKiHII TapMakTa ambuiaabl. CeHTiN, ajaFallkel €Ki TapMaKTa akbIHHBIH Oyl Oip IaKTarsl iKi
JKOHE CBIPTKBI KYHi KepiHic Tabajpl. Byl — eJeH nryMarbIHbIH €Ki OIpJIIKTeH TYpaThbIH ajFalllKbl
MarbIHAJIBIK-KYPBUIBIMABIK  Kypamzaac Oemiri. OHBIH KypaMbIHAArbl eki Oipiik Oip-OipimeH
KYPBUIBIM/IBIK JKaFbIHAH TEH Jdpexkesne OaiIaHbICKaH, MaFbIHAIBIK JKaFbIHAH 1IITel cabaKTachll
xatbIp. EHII 0CBI KypBUIBIMIIBIK OipJIiKTE KOPIHIC TalKaH Kyire Ha3ap aynapaibik. MyHiai Kyinin
cebebi Hee? MyHnait KyHIiH TyybiHa ceOert 00siFaH KyObUThICTap KaHaan?

[IIyMakThIH eKIiHIII ~MaFbIHABIK-KYPBUIBIMIIBIK ~Kypamaac O6JriHAe OHBIH aJlJIbIHFBI
MarbIHAJIBIK-KYPBUIBIMABIK O6JIriHAe cHunarTagraH KyWaiH Tyy ce0eOi amburagpl. lymaxTeig
KypamJiac eKi MarbIHAJIBIK-KYPBUIBIMABIK OOTIKTEpPiHIH 63apa OaiiylaHbIChIH MAPTTHI TYP/E OPHEKKE
TYCipeTiH 0oJIcaK, OHBIH XYHecl MbIHAIal Oomap exi: Oenriti 6ip OoiFaH Hopce (HOTHKE, cayiap)
— Oednrini Oip OosraH HOpceHiH 0oy (HOTHIKEHIH, caniapibiH) ceb6ebi. JKylieHiH KbIcKapThlIFaH
yJrici: HaTHKe (cangap) — cederl.

HotmxeHin ce0eOi KeOpiHIC TamKaH eKiHII MarbIHAIBIK-KYPBUIBIMIBIK OOJiKTI Ty3ym
OipiikTep exi cananaH Typazapl. OHBIH Oipi — TepiH carnai, TeaMipin Ke3iH cary; eKiHIICcI — Ten-
Teric KYpTThIH O9piHiH amapmaH Oonysl. bynapabiH opkaiickickl — Kypaeni oopa3. Tepin carmnai,
TeNMIpin Ke3iH cary — Oenriii Oip aieyMeTTiK OpTaja KajlbINTacKaH TYJIFaHBIH CHIPTKBI dpi iIIKi
cunarbIHbIH KepiHici. Kepinicti 6ip jkakThl KaObu1aam, Oip »akTbl Tycinyre 6onmaiinsl. COHbIMEH
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KaTtap OChl TIpKeCTepJliH MarbIHACBIH Typa KaObuuiam, Typa TyciHyre ae Oonmaiinsl. Tepin cary,
TeNMIpIiN Ke3iH caTy — MeTadopaiblK KaTblHacTa alTbuFaH Tipkectep. OnapablH MeTaMarblHACHI
ken Karmapibl. OHJa TYJIFAHBIH QJICYMETTIK Xalll, NCHXOJOTMSUIBIK KYPi, MIHE3-KYJIKbI, KECKiH-
KeiiIi, ojapra aBTOPJBIH KaTblHachl — 09pi KepiHic TankaH. COHABIKTaH Oip MarbIHAaHBIH ©31HEH
OipHellle MarblHaHBIH KeNici TapKarbiiajpl. OJ MarbIHAIBIK JKeJiiepAiH Oipil akpiH Oonca, Oipi
JKACBIPBIH, OM/IaH J1a, KO3/ICH JIe Taca KaTa/bl.

AOaliIbIH OChI ©JICHIHIH KeJieci IIyMaFbIHIa HOTHMKCHIH ce0eOl ofaH apbl Kapail TapMakraia
Oepeni. OJeHHIH eKIHIII ITyMaFbIHBIH OipiHIII MaFbIHAJBIK-KYPBUIBIMABIK OOJIIKTE ajIbIMEeH Oenriii
6ip HoTMKe (canpmap) kepcerineni: bait anaapl. CoHaH KeliH OChl HOTHXKEHIH cebebdi KepceTiiei:
a) Ke3iHJe Kem OepeM; d) XKETIel TYpFaH JKepiHae Tek OepeM. AJapMaHHBIH allybIHBIH ceOeOi,
OepepMmeHHiH OepyiHiH ce0eOi ockiHaaid. Ockl MarbIHAJIBIK KYPBUIBIMJIBI JKOFApbIIarbl YJTie
©PHEKKE TYCIpCEeK, 0J1 MbIHa/1ail Ooajpl: HaTHIKE (caiiap) — HOTKeHiH ceOedi. [1lymakThiH exinmi
MaFrbIHAIBIK-KYPBUTBIMIBIK OOJIriHIH KyHeci e ockiHgai. OChbl KYpBUIBIM KEHIHII IIyMakTapiaa
Ja KaWrtanmaHanpl. backama aiitcak, esieH MoTiHIHAE Oenrini Oip MarbIHAJIBIK-KYPBUIBIMJIBIK
9JIEMEHT KalTajaHajabl. OJEeH MOTIHIHIH Kypampaac OIpiiKTepiHiH apachblHIarbl OailyIaHBICTHI,
ca0aKTaCTBHIKTHl OCHIHJall MarblHAJIBIK-KYPBUIBIMABIK KaiTanayiaap kamramacel3 ereii. COHbIMEH
KaTap MyHJail KypbUIBIMJIBIK KaiTanayaap apKbuIbl Oeirisi 6ip TakbIPBHIITHIK Ma3MYH 9P KbIpPbIHaH
TOJIBICHIT, KEHEWI'eH KaJIbINTa allblIabl. AJl MyH/all TOJBICYIap MEH KEHEoNep XKyiecis, percis
emec, Oirini Oip TopTin OoibIHINA JKy3ere acaabl. bip MarbIHAIBIK AJIEMEHT OipHeIe KypbUIbIMIa
OipHele Keple KOHCI3, XKylieci3 KalWTallaHaThIH Ooyica, OHJlAa MYHJal KalTajaylapAblH ©JIeH
MOTIHIH Ty3ymli (akTopiapra emKaHaall KaTbIChl JKOK OosiFraHbl. ADaill eJeHaepiHiH MTiHIHIe
MarbIHAJIBIK AJIEMEHTTEPAIH OPBIHCHI3, XKOHCI3 KalTallaHybl )KOK. AJI MOTIH Ty3yIli (haKTOpJIapAbIH
6ip-OipimMeH OaitnlaHbIchl MOTIHHIH OipOYTIH Kyp/eni KyObUIbIC PeTiHer1 KaCUETiH OapbIHIa TepeH
alryra MYMKIHIIUIIK Oepeni. MyHBIH €31 JIeH MOTiHIHIH MarbIHAJIBIK-KYPBUIBIMJIBIK TYTaCTBIFbIH
OinztipeTiH 6acThl epeKLIETIKTEPAl aHBIKTAYFa JKOJT allla/ibl.

AKBIH OJICHIHIH MOTIHIHIH MarbIHAJIBIK-KYPBUIBIMIBIK JKYHECIH MIApTTHI TYpJAE MbIHA YITie
KecTeseyre 0onabl: akbIH <> OOJIMBIC <> MATIH. KecTeie akbIHHBIH IIBIFapMAIIbUIBIK KbI3METIHIH
TYIIKI HOTH)KECI MOTiH eKeHi kepcerinreH. byn — »kanmbira Oenriii, TyciHikTi skail. Enal ockl
YJTiHI MOTIHHIH KOMMYHUKAaTHBTIK KbI3METIHE KAaThICThl ©PHEKTEHTIH OoJcak, MbIHajail xKyiie
TY3UIE/i: aKblH <> MOTIH <> OKYIIbI (ThIHAAYIIbl). MyHIaFbl TYNKI HOTHIXKE — MOTIH/I OKYIIBIHBIH
(TBHIHAAYIIBIHBIH) KaObuinaysl. OChl JKyle Heri3iHae MbIHaJall O KOpbITyra OOJIajibl: aKbIHHBIH
MOTIH TY3Y JKOJIBIHAAFbI KbI3METI MOTIHAI OKYIUB! (ThIHAAYLIBI) TyiFara OarbITTananpl. OcbllaH
KeJil MOTIHHIH (YyHKUMOHAIBIK KbI3METI Typanbl mHikip Tyaapl. backama aiirap Oosicaxk,
MOTIHAI TY3y (@KbIHHBIH KbI3METi) JKOHE OHBI KaObuaay (OKy, THIHIAy) YJEpicTepi TyresiiMeH
KOMMYHHKATHBTIK MaKcaTKa OarbIHABIPbUIFaH. MOTiH oHEe OHBI KaObUIgay MOTIHJI TY3YyLIl TyJiFa
MEH OHBI KaOBUIJIAay bl TYJIFAHBIH apachlHJIaFbl KAaThIHAC aPKBUIBI Ky3ere acajibl. KaObuiay nbIHbIH
(OKYLIBIHBIH, THIHJIAYIIBIHBIH) MOTIHAI TYCIHYl TUIMIK OIpJIKTEpJiH MarbIHACHIH, Ma3MYHbIH
YFybIMEH OallaHbICTBI eKeHi pac. bipak MoTiHl TycCiHy OapbIChIH/Ia KaObUIIAYIIBIHBIH ©31HIH TaHBIM
JICHTeil, MOTIHHIH MarbIHAJIBIK-KYPBUIBIMABIK OIpJIiKTEepiHiH e3apa cabakTachll, OailJIaHBICHII
JKaTKaH KbI3METIHIH MOHI MCH MOHICIH TaHy MYMKIHIILTITT 0aCThl KbI3MET aTKapaibl.

KopbIThinabl. Abaii eJeHIepiHIH CeMaHTUKAIBIK-KYPBUIBIMBIK JKYHeCl KepeMeT KelliciMMeH
epinren. OH/Ia o/1eTTeri MaFbIHAIBIK-KYPBUIBIM/IBIK TYTACTHIKTBIH apHACHIH 1A O1pHEeIIIe TaKbIPBITTHIK
CapbIHHBIH ca3bl 0ap, MEKEH MEH ME3Tll apaKkaThIHACKIHBIH 12 Helle ayaH KyOblTysl Oap, ce3iMHIH
Olifa aybICybl, OW/IaH ce3iMre aybiCy, O MEH CE3IMHEH CHIPTKbI OOJIMBICKA aybICy apHaJlapbIH/a
Jla TOJIBITI JKaTKaH MoH Oap. Typa marbiHa MeH OypMa MarbIHaHBIH IIEHJICCYIHEH, CEMaHTHKAIBIK
OipJiKTep/IiH TyTacybIHaH IIBIFaThIH 0acka Oip Kypzeni MarblHa, OHBIH alpBIKIIa CHIIATTHI KaJIIlbl
apKBUIbl AWIIBIKTAJIATHIH JKaliap J1a MoJl.
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AOGaiieneH/Iepi MOTIHIHIH MaFbIHAJIBIK JKOHE KYPBUIBIMABIK 06JTIKTEpiHiH 63apa 0ailyIaHbICTHUIBIF B,
TYTaCTBIFbl, KOMMYHUKAaTUBTII'1 )KaFbIHAH TOJILIMABUIBIFBI, asKTaJIFaH/IbIFbl CEKUI/II epeKIIeiKTepi
TLJT OLTIMI YIIiH J1e, abalTaHy FHUIBIMBI YILIH /16 MaHbI3/IbI.

AGaii eneHJepl MOTIHIHIH OailJIaHBICTBUIBIFBI OHBI TY3€TiH DJIEMEHTTEpAiH e3apa Oip-OipiHe
Toyenaiiiri, 0ip-OipiMeH cabaKTacThIFbI JlereH YFbIMJIbI Oinnipeni. On akpIH OJeHepl TUTiHIH ap
TYpJIi ICHTeHiHIe KY3ere achlpblIFaH. byi opaiina eyieH MoTiHiHIH (OHETHUKABIK, JICKCUKAIIBIK,
MOPQOJIOTHSAIBIK, CHHTAKCHCTIK, CEMaHTHUKAJIBIK, CTHJIMCTUKAJIBIK CHIATTaFrbl OailJlaHbICTApBI
TypaJjbl ailTyra Oonajbl.

AOGaii es1eH1epi MOTIHIHIH MaFbIHAJIBIK-KYPBUIBIMABIK €H KapanaibiM OeIiriHiH 0acThl epeKIeiri
OHBIH MarbIHAJIBIK, MA3MYH/IBIK epOecTiriMeH cumnarTanabl. MarbIHAIBIK, Ma3MYH/IBIK AepOecTik
OonMaiiblHINA, €HIKaHAal CHHTAKCHUCTIK, MOPQOJIOTHSIIBIK HEMece JIEKCHKAJBIK OIpIiiK eJeH
CO3IIH MOTIHIHIH Kypamaac 0eJiri KbI3METiH aTkapa ajiMaiabl. EiHII jKaFbIHAH, 6JICH MOTIHIHIH
Oenrii Oip CeMaHTHKAIBIK OOJIriH MOTIH KYWCCIHIH CEMAaHTUKACBIHAH OOJIIIN aJbIll aHBIKTAY/IbIH,
Jlapaiay/iblH a1 eJIeMiH Tady Ja oHail emec. Oitkeni «Ceri3 ask» MOTIHIHIH XYHECIH Ty3ym
YKEKEJIETeH CEMaHTHKAJIBIK OIPIIKTEep/IiH o3 illiHae OipHelle CHHTAKCUCTIK KOHCTPYKLUS, OipHele
@3apa cabaKTac MarbIHa JKaThIp.

Maxkanaga  KapacTBIPBUIFAH  [OHAPAJBIK  MOCENeNepaiH  OacThl  Oenrijepi  akKbIH
LIBIFApMAaLIbUTBIFBIH/IA KOPIHIC TallKaH MbIHA JKYHele KapacThIPbUIIbI: alTYILbl — CO3 — THIHJIAYIIbI.

AKBIH OJICHJCPIHIH MaFbIHAJIBIK-KYPBUIBIMJBIK ©pIMiHIE MIHCI3 KeniciM OapblHa Hazap
aynapbeuiibl. bipkarap enenzep Oenrisi O0ip MarbIHAIBIK-KYPBUIBIMIBIK OIpIIKTEPICH TYpPaThIHBI
YKOHE OJIapJiblH e3apa OaiyIaHbIChl aKbIHHBIH KOPKEMJIIK QJIEMIHIH aipbIKIIa MOITHKAJIBIK aKapblH
alaThlHbl, OHJA KEpeMeT KeNiCIMMEH jKapacKaH KYpbUIbIMJIBIK-MarbIHAJBIK MapajurMa yirici
YKAaTKaHbI TYPaJbl O KOPBITBULIBL.

3epTTeylin KYHIBLIBIFBI (0CHI JKYMBICTBIH OiJ1iMHIH THICTI cajlacblHA KOCKaH yJieci).

AKBIHHBIH ©JICHJEpl MEH Kapacesaepl HerisiHje jkacajiFaH Tajjay aKbIHHBIH aWTyIIbl, CO3
JKOHE TBHIHAAYIIbI OOJIMBICHI Typasibl TaHbIMBl MEH TajaOblH IICMXONOATHKA, JHMHIBOIOATHKA
JKOHE JSCTYpIIi JIYHHETAaHBIM OpICiH/E capaliall, COHBI Oijlap MEH MiKipjep TYIOre Heri3 OoJbl.
AOaii/IbIH NIBIFApMAIIBUIBIK MYPACHIH ICHXOMOITHKA, JIMHI'BOIIOATHKA YKOHE JTOCTYPIIl JYHHETaHbIM
KaTeropysuIapblHbIH JKYHECIHJe IIoHApaliblK 3epTTey MiHAeTi TonblK Imemingi. Kom sxerken
HOTWIKENEPIH FHUIBIMH )KOHE MPAKTHKAJIBIK MaHbI3bI Oap.

Dane6aes XK.[., XycaH6aesa C.b.2, bassuTos b.b.3

123K a3axXCKMM HaLMOHabHbIA YHUBEPCUTET UMeHU anb-Papabu

Anmarbl, KazaxcraH

E-mail: *dadebaev48@gmail.com; *szhusanbaeva@mail.ru; *bayazitov.b @kaznu.kz

CMBICJIO-CTPYKTYPHASI CACTEMA IPOU3BEJEHUI ABAS

AHHOmayus. B cmamee npogedeH MexOuCUUNAUHApHLIT aHanu3 Hacneous A6as ¢ uenbio
U3YYeHUS HAay4HbIX OCHO8 NO3HAHUS, NOHUMAHUS U npuMeHeHus yueHus Abas 0ns ecex cgep
u yposHeli o06uwecmeeHHo-coyuansHol kKomMmyHukayuu. C@opMynuposaHsl HayyHble O0CHOB8bI
C030aHUSI CMbICTIO-CMPYKMYPHbIX Modenell NO3HAHUS, NOHUMAHUS U NpuMeHeHus yyeHus A6as
0ng Kawool cgepsl U yposHs 0buwecmeeHHo-coyuansHol HusHu. OBOCHOBAHA CMPYKMypHAs
cucmeMa u MewOUCUUNIUHapHele nNosis yyeHus Abas. Teopueckoe Hacnedue Abas u3y4anocs e
MeXOUCUUNIUHAPHOM KOHMeKCme 8 cucmeme Kame2opull NCcuxono3Imuku, UH280NO3IMUKU U
MpaduyUOHHO20 MUPOBO33PEHUSI.

Ocoboe sHuMarue 6bis10 y0esneHo NCcuxono3muke U JUH280N03MuKe npoussedeHuli Abas no
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8bISI8/1IEHUI0, CUCMEMAamMu3auyuu CMbICI0-CMpPyKmMypHoU cucmemsl npoussedeHuli Abas. B xode
MeXOUCUUNIUHAPHO20 UCCIed08aHusl bblIUu  UCN0/b308aHb6I  Memodoioaudeckue nooxoodsl 8
obnacmu mMemo0o8 UCMOPUKO-CPABHUMENbHOR0 AHA/MU3A, CUCMEMHO20 AHAU3d, KOMNEKCHO20
aHanu3a, MexoucyunauHapHo20 aHAU3d, J1I02UKO-CMbIC/I08020 MOOe/UposaHus. Ha ocHosge
ncuxonosmuku npousgedeHull A6as npoaHanuU3UpPosaHa CMbICA0-CMPYKMypHAs cucmema
coYyemaHus 8HympeHHe20 NCUXoa02U4ecko20 COCMOSIHUS U BHEWHEe20 s8neHuUs. B xode aHanuza
CeMaHMUKU meKcma cmuxomeopeHus bblau cOenaHsl UH280N03MuYecKuUe 8b618006l.

3a 30 nem Hesasucumocmu KasaxcmaHa co30aHa camocmosimesbHas Hay4Has 6asa,
BK/I0YArOWAas 8 cebs onbIM HEeCKObKUX NOKONEHUU y4eHbix 8 obiacmu abaesedeHus, 02pOMHbIL
3anac cneyuaneHol UHGOPMAUUU U 3HAHUU UCMOPUYECKU COMUBWUXCS HAYYHbIX WKOL.
PazpabomaHa koHuenmyansHas mMoodens yyeHus Ab6as. OCHOB8Hble pe3ynbmamsl UCCIe008aHUS
Obi1U 0606w eHbI U UHMe2pupo8aHsl. [ocmuzHymele pe3ynbmamsl S8/5t0mcsi HO8bIMU, HOBbIMU
3HAHUSMU, HEe UMEeWUMU aHan0208 8 0biacmu abaesedeHus. HosusHa pe3ynemamos uccnedos8aHus
xapakmepusosanace no 0sym obnacmsm. OOUH U3 HUX — U3yYyeHUe U coomseemcmayroujee
pelieHue Ho8blX, aKmyanabHbiX NPobeM, paHee CneyuanbHo He paccMampusaemsiX H4 OCHO8E
meop4ecmsa Abas. Bmopoe-060cHo8aHuUe HOBbIX N0OX0008 K U3YYEHUK MBOPYECKO20 HACAedus
Abas Ha Memo00/102U4eCKOM YpOoBHe U UX npakmuyeckoe npumeHeHue. CMbic108as cmpykmypa,
Ji02uyeckas cmpykmypa npou3sgedeHuli Abas — 00HO U3 genudatiuiux 00CMUXEHUL Ka3axckol
aumepamypsl XIX seka. Pezynsmamel uccnedosaHusi cayxam mMooepHU3auyuu obuecmeeHHo20
CO3HAHUS, UHMeJIIeKmyanbHOMy U ycmoliqugoMy passumuro obuecmsa.

B cmamee paccmampusaromcs kamez2opuu NCUXono03muKu, 1UH280N03MUKU U mMpaduyUoHHO20
MUp08033peHus 8 coomeemcmsuu C MpeboBaHUSMU MeXOUCUUNIUHAPHO20 UCCIe008aHUS,
onpedeneHbl 0bUUe Napamempsl U3y4eHUs YKA3aHHbIX Kame2opull. MIx ebisis/ieHue 0CHOB8bIBAIOCH
HQ 2/1G8HbIX NPU3HAKAX, NPUCYUUX mBopyecKkoMy Hacneduto Abas. OuesudHo, Ymo Hacaedue Abas
Ce200Hs U 8 bydyujem He ympamum ceoezo 3Ha4deHus. [Toamomy denames CMbIC0-CMPyKMypHbil
aHanu3 npoussedeHull U pacno3Hasame cobCmMeeHHy cucmemy-0eno HeomaoxHoe. Cmamos —
yacme 60/16W020 Mpy0da 8 peanuszayuu 3mod yeau.

Cmamssi nodzomosneHa 8 pamkax 2paHmosoz2o npoekma Komumema Hayku MOH PK
AP08855683 «HayuHble 0CHOBbI U meopemuyeckue MexaHu3Mbsl NO3HAHUS, NOHUMAHUS U
npumMeHeHus y4yeHus Abas».

Kniouesvie cnosa: Abali, meopyecmso, ydeHue, UCCIE008AHUE, MEXOUCUUNIUHAPHOCM®,
cucmema, NCUXoN03IMUKGA, UH2B0N03IMUKA.

Dadebaev Zh.D.!, Zhusanbaeva S.B.?, Bayazitov.B.B.3

123A|-Farabi Kazakh National University

Almaty, Kazakhstan

E-mail: *dadebaev48 @gmail.com; *szhusanbaeva@mail.ru; *bayazitov.b @kaznu.kz

SEMANTIC AND STRUCTURAL SYSTEM OF ABAY’S WORKS

Abstract. The article presents an interdisciplinary analysis of the heritage of Abay in order to
study the scientific foundations of knowledge, understanding and application of Abay studies for
all spheres and levels of social interaction. The scientific foundations of knowledge, understanding
and application of Abay studies have been laid for the development of semantic and structural
models for each sphere and level of social life. The structural system and interdisciplinary fields of
Abay’s teaching are justified. Abay’s creative heritage was studied in an interdisciplinary context in
the system of categories psychopoetics, linguopoetics and traditional worldview.
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In order to identify and systematize the semantic and structural system of Abay’s works, attention
was paid to the psychopoethics and linguopoetics of Abay’s works. In the course of interdisciplinary
research, methodological positions within the framework of historical and Comparative Analysis,
System Analysis, complex analysis, interdisciplinary analysis, logical and semantic modeling
methods were used. On the basis of the psychopoetics of Abay’s works, the semantic and structural
system of combining the internal psychological state and external phenomena is analyzed. In the
course of analyzing the semantics of the text of the poem, linguopoetic conclusions were drawn.

For 30 years of Kazakhstan's independence, an independent scientific base has been created
in the field of Abay studies, which includes the experience of many generations of scientists, a rich
fund of special information and knowledge produced by historically established scientific schools.
A conceptual model of Abay studies has been developed. The main research results have been
summarized and integrated. The achieved results are a novelty, a new knowledge that has no
analogues in the field of Abay studies. The novelty of the results of the study was characterized by
two areas. One of them is that on the basis of Abay’s work, new, topical problems that were not
previously specifically addressed are studied and found appropriate solutions. The second is the
justification of new approaches to the methodological level of studying Abay's creative heritage
and their practical application. The semantic structure and logical structure of Abay's works are one
of the greatest achievements of Kazakh literature in the XIX century. The results of the research
serve to modernize public consciousness, intellectual and sustainable development of society.

In the article, the categories of psychopoetics, linguopoetics and traditional worldview were
considered in accordance with the requirements of interdisciplinary research, and the general
parameters of the study of these categories were determined. Their definition was based on the
main features inherent in the creative heritage of Abai. It is obvious that Abay's legacy does not
destroy its significance and significance today and in the future. Therefore, it is an urgent task to
conduct semantic and structural analysis of works and recognize their own system. The article is
part of a lot of work in achieving this goal.

The article was prepared within the framework of the grant project of the Science Committee
of the Ministry of education and science of the Republic of Kazakhstan ARO8855683 “Scientific
foundations and theoretical mechanisms of knowledge, comprehension and application of Abai
studies”.

Keywords: Abai, creativity, teaching, research, interdisciplinarity, system, psychopoetics,
linguopoetics.
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KA3IPTT KA3AK BAJIAJIAP ITO23UACBIHIAFBI KOPKEMIK I3IEHICTEP

AHOoamna. Makanada Kasipei Kazak 6ananap no33usicbiHOAarbl KOPKEMOIK i30eHicmep FblibiMU
capanarfraH. E.Myxamadukeidsl, C.OcnaHos, ¥.EcOaynem, O.KatipaH, O.blckak, K.KyHeinusysbl,
C.OKipamynel cuskmeol akblHOAPObIH 6a1a1apFa APHANFAH WAFbIH HAHPOAFbl IUPUKANbIK 6/71€eHOepiH
manday 6apebiCbiIHOG KOPKEM UWbIFAPMAHbIH MAHbLIMObIK, Mapbuesik, 3CMemuKabiK Keiamemi
3epmmey HbICaHbIHA aNbIHFAH. XKac 6yndipwiHdep MeH eckesneH ypnakmsel eHOekke 6aysny,
adamzepuwinik #aHe Yammbik KyHOblLIbIKMaposl 60lbIHA CiHipy, omaHObl, myFaH xepodi, 6CKeH
0pmaHsl cyrze bayny — KepKem WbiFapMaHbIH Hezi3el KbiamemmepiHiH 6ipi. AKbiHOap AcmaHa,
MYFaH xep, aHa min mypansl eneHoepimeH bananap 6olibiHaG OMAHFA, enee 0e2eH NampuommelK,
ce3iMOepiH Kanbinmacmelpyra KeHin 6es2eH. ABmop WarbiH AHPMeEH 6ipee wemKiHweKkmepze
APHANFAH KeH Kyaawmel 3NUKAALIK WeIFapManapoarsl KepkemoOik i30eHicmepdi camupansik,
aHmacmukaneik, AHbi3FA KYpbIIFGH NOIMANAPMEH MYMbIPLIMOGFAH.

Kepkem weoirapmanapdsiq 6a1a MAaHbIMbIH KeHelimin olibiHa 0ol KOCAMbIHObIFbIH mepm
mynik Man, JaH-Xadyapaap, Kycmap mypansl eneHdep pacmatiosl. Aman adimamseiH 60/caK
C.OcnaHHbiH «bedeHes, «Kyp», «Kbipraybins, «Kekinik», «banvikuisl», «Kokeks», «AK nalinek» 0e2eH
Kycmap mypansi 6ip-eki WyMakmaH mypamelH maknakmapsiHbiH MmMaHeiMOblK mapbuenik MaHi
eme xorapsl. ¥Y.Ecdaynemmin wac 6yndipwiHdepee apHanFaH «bardapwamy, «lllybap maybik»,
«XKaHbbip», «Ecen cabarei», «KapeiHoaw», «Keicmas, «by3ay», «KyneiH», «/lak», «Tep. Tekemem»
esieHOepi 6ananapOviH MAaHeIMbiH KeHelimin, onaplsl xaHa MajsiMmemmepmeH mapbuenedioi.
bananap akbiH eneHOepiH 0Ky 6apbICbiHOA HAMAHHAH YUPEHY, HAKCbIOaH yUpeHy KepekmiziH
HAH-HAHYapaap MeH KycmapObiH mypMbIC-mipwini2iHeH yfFolHamelH 601a0bl. An akbiH O.blckak
6/1eHOi 0Uano2Ka Kypy apkbiibsl 6ananapibiH Xac epekwesnieiHe Kapan cayan KORMeH KopuwaraH
opma mypansl myciHieiH Kaneinmacmeipyra webep. K.KyHuinusysnel yammeolk caam-0acmyp,
adem-fypbin, YaIMmelK 0UbIHOAPObIH MaHIH awa myciHdipce, C.OKipamysibiHbIH 6/1eHoepiHOe
YIMmelK KyHObIIbIKMAPOLl HacuxammaymeH 6Gipze 6yziH2i mayencizdieimizdi mMakmad mymy,
asammelfbiMbI30bl ackakmamy 6alikanadsl. Kepkemaik i30eHicmepdiH KamapelHOA atimsiC HAHPbIH
HAHFBIPMYObl alimyra 601adbl. AKbIHHbIH AlmbICKa KypbliFaH «XKemic-#udekmepoiH atimesicel»
WbIFAPMAcsIH 0Ky 0apeicbiHOa 63apa bacekeneckeH xemic-yudekmepliH ce3depiHeH bananap
0/1ap0biH eMOIK KacuemmepiH, adam 6anacelHa natidacsiH 6inemiH 601a0e!.

Makana KP bfM foinbim komumeminiH APO8855695 «Kasipei kaszak 6ananap adebuemiHiH
oamy ypoicmepi» (1991-2021 xox.) 2paHmmsik #06acs! ascbiHOa 0alibiHOANObI.

TyiiiH ce30ep: 6ananap adebuemi, n033us, 67€H, MakKnak, No3ma, camupd, GaHMacmuka, aHbl3.

Kipicne. bamamap oneOmerin 3eprrey — Kas3ipri TaHma ofeOMeTTaHy FBUIBIMBIHIA KO KOHLI
OeIiHINT OTBIPFaH ©3€KTi Mocene. YITTHIH OoJamarbl MEKTENKe NeHiHTi, MEKTeIN >KaChIHIAFbI
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OananapiplH airaH OiriM, TopOuWesnepiHe Tikeneld OalIaHBICTBI EKSH[ITH oJIeM FallbIMIaphl
MoWbIH/IaM, Oajanapra HeHi, Kajlai OKbITY KepeKTirine keHUI aynapyna. Kail gayipne ne canaisl
ypIiaK TopOuesneyre epeKiie KoHuI OeiHin, Oananap ocOnueTi MEHITIHIIIE KOIT KapUSsIIAHBI KeIIC .
AybI3 911e0ueTi yirisiepiMeH Oipre Oasianapra apHaJIbI Ka3blUTFaH aBTOPJIBIK KOPKEM LIbIFapMaliap/ibl
KapusyiayFa, TapaTyFa MeMJICKeT TapariblHaH KOH1T OeJIiHin oThbIpraHbIH «JKaHa 3amaH epreriiepi»,
«Kazak Oananap mo’MachIHBIH aHTOJIOTHSCHD) CHAKTBI JKUHAKTapaaH kepyre Ooianpl. COHbIMEH
6ipre KP Mozenuer »oHe akmapar MUHHCTPIIrT AKnapar »oHe Myparar komureTiHiH 017
«OJeyMETTIK MaHbI3/Ibl TYPJEpiH LibIFapy» OaraapiaMachl aschlHIa ojieM Oajanap ojeOHeTiHe
apHasFad 50 TOMBIK IIBIFapMaliap >KUHaFbI XKapbIK Kepi. Ocbutap/ibiH 0apIIbIFbl — OCKEIICH YpIIaK
TopOueciHe MeMeJIeKeTTiH Oeii-kall KapaMalThIH/IBIFBIHBIH KOPIHICI.

Kazipri Tannarpl Oananap o1eOMETiHIH KOFaM OMIpiHJEri peli, ajjarbl MIHIETTEpi Typasibl
Enbacer H.O.Hazap6aes ««Kazakcran — 2050y cTpaTerusicbl KaJIbINTACKAaH MEMJICKETTIH KaHa CasiCh
OarbIThl» arThl Kazakcran xankpiHa JKomgayeinna: «bi3 skacTapbIMbI3 OarbIT ainblim, 00t Ty3eyre
THIC ©3 3aMaHBIMBI3/IbIH jkaHa KahapMmaHIapblH KOpCeTy aHe »kacaybIMbI3 kepek» (HazapOaes,
2012: 1), — neren 6onarei. Ocbuaiiiia sxonaayza Ka3ak Oananap Kajiamrepliepine e YJIKeH MiHJeT
xykreni. Kazak akpiH-kazynibuiaps! Toyescis KazakcTanHbIH OaiayiapslHa apHarl HeHi jkasy, Kajiai
a3y KepeKTiriHe aca KeHi1 Oeuye.

Tannay. Kyni Oyrinre neiiin ka3ak Oananmap oieOMETiH FBUIBIMH capajiaraH Oipchlnbipa
3epTTeyNepiH Ka3plIFanbl Oenrini. Emimi3 Toyencisnik anraHHaH Oepi Kazak (OJIBKIOPBIHIAFBI
6ananap noasusicel (MarbsbkanoB, 1990, 185), epecekrep TOOBIHIAFEI Oajaap/ibl aiaMIepIIiTiKKe
TopOueney (OmipoBa, 1994: 24), Gananap KajnaMmrepiepi IIbIFapMaiapblHIarbl KeHinkepiepain
tingik tyiracel (AOmymimHa, 2008: 30), Oanamap MO33USCHIHBIH T'€HCAIOTHSICHI, THIIOIOTHSICHI,
mo3tukacel (Amamxon, 2009: 46), xamamrepnepain omebu mypacer (Camapbaesa, 2009: 30),
Gananap npamaryprusicel (Akranosa, 2011: 200) Typainsl GipchInbIpa 3epTTey SHOSKTEp Ka3bUIIbI.
Fanpivpap aranran 3eprreyiepinie Kazak Oanaiap o1eOMETiHIH Typii MacelellepiH )KaH-KaKThl
KapacThIp/bl. ATanraH eHOSKTep/iH HIBIKKAH Mep3iMi JKaFblHaH COHFBl OTHI3 JKBUIIBIH KOJIEMiH
KaMTBIFAaHBIMEH OJIap/bIH 3€pTTEy HBICAHBI KEHECTIK Joyip TYChIHAArbl Oananap opeOueTiH
3eprreyre apHaiabl. OCBIHBIH ©31HCH TOYCIICI3IIK TYCHIHIAFbI Oananap ocOUeTIHIH THIHFBUTBIKTHI
3epTTeJIMEreH1, OHbIH ©3€KTiIIr OaiiKananpl. ¥ CHIHBUIBII OTBIPFaH MaKaaaa Kas3ipri Ka3ak Oananap
MO33MSICHIHAFBl KOPKEMJIK I37IeHICTep/l capanay yiuiH Oananap o/eOueTiHe HIONy jKacaliblll,
YKEKeJIereH aKbIHAap/IbIH IIbIFapMajIapblHa Tajiay *KacaiMak.

Enneme Oipcbinbipa Oananap akblHIAPBIHBIH MIBIFApMajiapblHa TOKTAJbIN KOPETiK. AKBIH
E.Myxamonukpi3biabiH «Emiki ecipy, «1lladannosy, «Tait Minem», «Kep-anama xemic ke, «I'yi
kebernek», «Kpic kepikTi», «OH eki xbu», «Teimkany, «Tyiie», «Eprerinep anemi», « ChIAIBIKY,
«Kana xbun», «1Ibipmay, «biz OTaHmel cyliemMisy» eyeHaepi Oanagapra apHaJFaH.

«Emki ecip» Tonrama eJeHIEpIHJE €MIKI MayiblHA KaThICTHI Oayanapra KOeITereH MaJiMeT
Oepeni. bepre nak, ke nak, emki, cepke, eIIKi TOHFaK, elIKi CYTi, eIKi eTi Typajbl MajiMeT Oepit,
cyTi a1, ©31 ©CIMTAJ eIIKI CUSKTHI MaJIJIbl ©Cipy KepeKTirin aiitazpl. «l1labanmo3» Tonramaceinaa
Kycin ara mebdepeci Mcnambek ockenne AxOakail Taiibl MiHT13111:

Botirene mar,

¥pausbIH cat.

ITa6anmo3 6o,

Babana ykcan!, — neren tinek Oinnipeni (Myxamoauksizel, 2020: 1).

Kazak — Oecik >xpIpbIHaH OacTar OasianapbIHbIH YJIKEH a3aMar OOJIbII, €1 KOPFaHbl O0JIybIH OJICH
JKOJIJIapbIHA CHIMFBI3BIN, OallaHbIH KyJIaFrblHa CIHIpiN eciperiH xanblK. «Tail Minem», «Kep-anana
JKEMIC KOeID» eJIeHJIepiH/ie KOKTEY MEH jKaiiayaarbl KO3bl-JlaK, KYJIBIHIIAKTApD MEH TaliFa MiHIeH
Oananapra ke3 0oJaMbI3.
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«Teimkany, « Tyite» exeHnaepine xbu1 6ackl Typalibl aHbI3 Her'i3 6ouica, «Kpic kepikTi», « Eprerinep
anemi», «CrIidnbIK», «XKaHa by, «bpa» enenaepinae aHa KbULA CHIMIBIKTAPbIH achbiFa
KYTKeH OainanapiblH KbICKbl OWBIHAApbIHA Tar Oosambi3. AKbIH «KpIC KOpIKTi» ceri3 TapMakTaH
TYpAaThIH OJICHHIH TepT TapMarbiHaa «Kpic KepikTi» jaereH Tipkecti Kairanaiinsl. Ockl KaliTanay
apKBUIBI KBIC ME3TUIIHIH CYIy KOpKiHe, OalanaplblH aKKaida COFBIN, ChIpFaHaK TeOyiHE KOHLI
aynapraH. OcblHJall KaliTanaynapMeH Oipre >KeHUI Tipkectep OananapiblH jKaTKa alTyblHa Ja
BIHFAMJIBL.

Kpic kepikTi —

JKayraHn anmak KapbIMeH,

Kpic kepikTi —

As13 KbICKaH KOpiMEH.

Kpic kepikTi —

AKKajia MEH ChIpFaHaK,

Kpic kepikTi —

Kywmic kputay conimen (Myxamoaukpissl, 2020: 1).

OH caubln, Ou Ouier, Toi Toiar KypeTiH, 0ei0iIT 3aMaHia eMip Cypill XKaTKaH TOyeJICi3 eNiH
0akpITThI Yi1aHapbeiHbiH «Tayencizaik Tysl Ouik, bi3 OTanapl cylemi3» Jiel maTTaHybl HaHBIMIBI.

bananap axpibel C.OcnaHoBTBHIH jkac OyJuiplIiHIAEepre apHaraH 6JCHIEPIH JKaHPIIBIK,
Ma3MyYH/IbIK JKaFbIHaH €3 ilIiHeH OipHemie Tonka Oeimyre Gomanbl. Kasak — Terin tasza ycray yuiiH
XKeTI arara JIeHiH KbI3 aJblClIalThIH XaiblK. COH/BIKTAH Til IIBIKKAH Oananapra IIBIKKAH TEriH,
KETI aTachIH JKaTTaThII CaHaChIHA CiHipe OacTaii/ibl. AKBIHHBIH OCBIHal MaKcaTTa xa3burraH « KeTi
aray eJIeHiHJe Hemepe, Ielepe, LIONIIEK, HEMEHE, KaliMaHa, Tya)aT, TyMa-TybIC eIl arajaTblH
KeTl atara TYciHik Oepeni. Mekrer )kacblHa AeHiHr1 skacTarbl Oananap/abiH Oanadakiiara 6apraHa
QJIJIBIMCH KBI3BIFBI )KaTTAUTBIHBI OCHI XKETi arara KaThICThI esieHaep. Cebeodi op Oalia e3iHiH MIBIKKaH
TeTiH, *eTi aracklH Olryre kymap. TepT TapMakTaH TypaTbhiH €JICHHIH COHFBI €Ki TapMarbl CypayJibl
ceiuleMMeH, Oipkelli asKTajaThlH KalTallayFa KypbUIFaH. Op LIYMakThIH COHFbl €Ki TapMarbl
«ATachIHa KIM JleceK? OKeciHe KiM JeceK?» JIereH ChIKbUIIBI cayalFa jkayar allyMeH asKTaslabl.
Ocpuraiinia Gayianap ara-oKeliepiHe Hemepe, medepe, MOMIIeK OoNaThkiHbIH Outin eceni. Juanor
KYPY apKbUIbI Oajtasiap/iaH aTachl MEH KeCiHe KiM OOJIaThIHBIH CYpall OThIPaJIbl, OJIap yKayar oepe/ii.

— llebepenin OGanacer —
KetineriniH »aHachbl,

AracbIHa KiM Jiecek?

OKeciHe KiM Jiecek?

— HIOIIEK! (Ocnanos, 2016: 2).

OKe )KarbIHaH OpOUTIH TYBICTAPbIH JKETi aTaChbIHA JICHIH a)KbIpaTaThIH 0aja eHAIrl Ke3eKTe KbI3aH
TapaiThIH )KUEH, JKUEHIEep, 06J1e AereH TYBICTBIK aTaylap/blH apa-KiriH axbplpara OacTaiiibl.

»OYJIeT QJIINIMEeCIHEH aKblI-HAKbUD» OJICHIHAE op 0ala jKeTi )KacKa JKETIEeH JKaThII )KeTi aTachlH
OiJly KEpeKTIriH, JKeTi aTachlH OUIMEreHAl Ka3akK XalblK «Aprbl Teri — kyily, «Kereciz» nen
aTalTHIHBIH TYCIHAIpE:

«Keteciznen» cakraHap,

JKeri »xypTKa MaKTaHap,

Bonrbin kence XKereni —

«Kerti arange xarramn an! (Ocnanos, 2016: 2).

AxpianbiH «benene», «Kyp», «Kpipraybumy, «Kekimiky, «banbikiiby, «Kekek», «AK JTOUICK»
JIETeH KycTap TypaJibl Oip HE eKi IIyMaKTaH TYpaTbhlH TaK[aKTapPbIHBIH TaHBIMIBIK TOPOHETIK MOHI
sorapbl. Kyp JIereH KYCThIH YHI KbI3bI, 631 TBICKBIPBIHFBIIIL, KOPa31apbl TOOCICCKIII KeJICTIHIH, KbICTa
OHBI CIIKIM aTHalTHIHBIH, as3/1a Kap aCTbIHA THIFBUIBI JKaH CaKTaWTBIHBIH OLICEK, KbIpa XKYPETiH
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KbIPFaybUIJbIH KYWPBIFBI Y3bIH OOJIaTBIHBIHAH, KEKUIIKTIH TayblKKa YKCAWTHIHBIHAH, KOKEKTIH ©3
aThIH ©31 aTalThIHBIHAH, aK JIOWJICKTEPre CIIKi THICTICHTIHIHEH, OABIKIIbI IETeH KYCTBIH KOIJICH
OaJbIK aysamn )KeHTiHiHeH xabapaap Oonambl3. TyraH skep/ii MEKeH €TeTiH OCBIH/Ial KYCTap/IblH ChIP
CHIIATBIH TYCIHAIpreH akpiH «Kycrap, KaUThII KeJiHaep» eJIeHIHIe KY3/e *KbUIbl JKaKKa YIIbI 0apa
YKaTKaH KycTap/ibl KHMACTBIKIICH IIBIFAPBIIT CAJIBII, KeJIeCl KOKTEM/IE KaUThII KeTylJIepiH Cypaiibl:

Bi3ne Tysin eninmep,

OJ1i e ecim-eHiHIep.

TyraH xepre He KeTep,

Kycrap, kaiitein keningep! (Ocmanos, 2016: 2).

Kycrap Typassl aiiTbiFan Taknakrap MeH ejenaep KazakcraH jkepiH MEKeH eTeTiH KyCTapablH
TBIHBIC-TIPIILTIriHEH Xabap Oepexi. AKbIH KyCTapra KaMKOPJIBIK jKacayMeH Oipre oyapiblH ecill-
OHYIMEH KarJail kacay KepeKTiriH jae Oananap/plH ecine canajasl. Erep Kyctapisl arareiH Oosca
013/1iH eJimMi3re KMKYyJIaraH KYCTap KalThII KeIMEeHTIH Oomaabl. Ajam Oanachkl CHSIKTI KyCTap/ibl J1a
KOPKBITYFa, IIOUIBITYFa OOJIMalIbl €KeH JIereH TYCIHIK KaJIbIITacabl.

An akeiH ¥ .Ecnoynerrtin «barnmapmiam», «lllybap Tayeiky, «KanObip», «Ecenm cabarb»,
«Kapwiagamm, «Ksictay, «by3ay», «Kyisiay, «Jlaky, « Tep. Tekemer» eeHaepi xac OyJiaipiiiHaepre
apHaJIFaH.

«barnapriam» eneHinze:
JKacpun miamsl sxaHranaa
Anra Kapail arTaliMblIH,
Capsl H1ambl JKaHFaH/a
CaxThIK jkacarl, TOKTaiMBIH.
KpI3bUI 11aMBI XKaHFaH/1A

Kosranbin Ta xarnaitmeia (Ecuayner, 2017: 115), — nupukainslk KeHinkep sxac Oyiaipiiinaepre
OarapIIaMHBIH Kail TYCl )KaHFaH/1a He iCTey KepeKTIriH noa3us TixiMeH yiperexi. Lllybap Taybik,
Oy3ay, KYJIbIH, JIaK, TEKEMET, )KaHObIp, KapbIHJAIll, ecell Typajbl Oananapra Mariymar oepeai. Tept
TYJIK MaJl Typajbl aybl3 9JieOueTi yiriiepiHeH Oepi »a3bUIbIN Karca, akblH Oy3ay, KYJIbIH, JaK
TYpaJbl XKEHUI TUIMEH, Oajla YFhIMbIHA JIAHBIK €Till XKeTKi3e OiireH.

«KyJIbIHBIMY ©JICHIH/Ie KYJIBIHBIHBIH Ka3aHaT OoJIapblH KYTKEH JIMPUKAJIBIK KeHiKep O3iHiH e
YJIKeH a3aMatr OOJIbII ©CETiHIH OIipesi:

CeH OonapchlH Ka3aHar,

MeH OonapMbIH a3amMar.

Kypay, kypay, Ky/IbIHBIM,

XKenbipecin TynbiMbiH (Ecnoyner, 2017: 125).

CoHbIMeH 0ipre akbpIHAAPABIH YITTHIK KYH/IBUIBIKTapFa epekiie KeHu1 OeneTiHAiriH ne Oaca
aiityra Oonanel. ©.KaipanusiH «KaObiHab, «ChIKbIpIaybIK», «IllaHbipaky, «YbeIk», «Keperey,
«Kuiz yi» eseHiepinzie IIaHbIpak, TYHMAIK, TYBIPJIBIK, Kepere, caraHa, Y3iK, YbIK, KHi3 €CiK,
CBIKBIpJIAYBIK, Oocara, TabaJAbIPBIK, MaHIalIla, TONCA, CHUSAKTHl KHi3  YHIIH >KaObIHIbUIAPHI
MCH CYHeKTepiHiH, Oay-OacKypiap[plH aTKapaTblH KbI3METIH TaHBICTHIPA OTBIPHII, YIITTHIK
STHOrPaUSIIBIK KYHABUIBIKTapBIMBI3/IbI HACHXATTAIl, OJIAPABIH €PEKIIeIIriH TYCIHAIpe i

JKacayra maHpIpakThl KipiCKeH/IE,

Yiimrinep cak Oomnajbl Oip icTepre:

KalbIHHBIH KanTaJlAbIChIH, TaJIbIH COMBIH

Tanpaiinel, sxonamaiiael mwipikrepre (Kaiipan, 2015: 1).

«YHIiH MBIKTBI OOJMarbl aralllblHAH EKeHIH TYCIHAIPreH akbplH Taj, KalbIHHAH jKacajfaH
op CYHEeKTiH ©3iHIIK KbI3MeTiHe MoH Oepeni. ¥cTa iCiHIH coTi OOIybl «KO3» OCH «Te3Ii» IypbIC
naigananynaH.  Aramrapipl KO3ra Cajblll, TE3re Cajbll OajKbITHII, TY3€Ty apKbUIbl TYpIi
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(dopmanap sxacanansl. Kui3 yiinig cylekTepin JaibIHIaWTBIH YCTaHbl «YHII» ece, YHIILIEepaiH
HaypbI3/1aH Oacrarl Tajl, KaiblH TaHAaybl 9pOip CYHEKTI jkacay/IbIH TEXHOJIOTHsChIHaH Xabap Oepeti.
OpOip KETKIHIIEK 63 ajJblHa OTay TITiN JKeKe INaHbIpaK KeTepeTiH 0oJica, COJl INaHBIPaKThIH
MBIKTBI OOJTybI OHBIH afallbiHaH KepiHei. Kueni cananatsiH Kui3 yil Ka3ak Oepren Kynaii Ooca,
OHBI arallTaH >KOHBIM, KECill, WiIl, Tecin kacalTblH ycTanap. Onail Oosca op JKETKIHIIEK YITTBIK
KYHJIBUIBIFBIMBI3/IBIH  KaJlip-KacueTiH Oixyre Ttumic. bimin kaHa Koiimai, aragaH-Oanara JKETKEH
MypajiapbIMbI3/ibl OoNamiak yprakka xerkizyre Minaerti. Can raceipiap 00#bl Mupac OOJIbII Keje
YKaTKaH K113 YHIIH KYHJIBUIBIFBIH OYT1H/E 9JIeM MOMBIHJIAIT OTBID.

AxpiH O.blckakTeiH «Anmap kece», «TayOaity, «OitHek», «binemin roity, «KiM KiHOMI?»,
«TyBICTBIK — TBIM BICTBIK», «EH KbIMOAThIM MEHIH», «KyMBIpCKa» CHSKTHI IIAFBIH ©JICHJEp] JKac
OynaipiiHaepre apHajgraH. OKe MeH 0aja JuajorbliHa KYpbUIFaH «AJap Kece» eJeHIH/e oKeci
6aace! barakka eTipik aryra 00JIMaiTBIHBIH ecKkepce, 01 AJiap Koce arachlHa YKCAFbIChIH KEJIETIHIH
aiiramel. «TayOait» encHingeri TayOait — ete camak 0ana. OHBIH OOTEHKeCi OAaIIbIKKA OAaThII,
man0apel MeH AonTepi Maii-mail Goubin sxypeni. baTeHkeciH cyra OaTbIpbIl Oip KYHJIE JKBIPTHII,
KHIMZIEpI MEH 3aTTapblHa JKaHbl allbIMaiThiH TayOaiiabplH OonamarbiHa KYMOHMEH Kapaubl.
MyHaii casiak 0ajlaHbIH TipJIiri OHBIH 3aMaHIacTapbIHA OF CaJIbII, OJlap cajiaK OayaaH >KUPCHETIH
6omnael. [HiciHE apin yiipeTnek OonraH O6aina («OHHEK»), KOH(ETTIH KaiilaH MIbIFaTbIHBIH OIMEHUTIH
KinkeHTal Kp13 («bizeMiH roit»), Oypbic ecenti bekreH KemIipin anbi eKiTiK anareiH oKybl («Kim
KiHAJi?»), OaKbIT IeH IIaTThIKKa OesieHreH O0ana («TYBICTBIK — THIM BICTBIKY»), aTa-aXkKe, dKe-IIelle,
aranapblH MakTaH TyTarblH Oaya («EH KpIMOATbIM MEHIH»), KYMBIPCKa/aii eHOEKKOpP OOJFBICHI
kesieTiH OananapabiH («KymbIpcka») OapiblFbl Ja eMipAeH aiblHFaH Keiinkeprep. OnapabiH
©3/IepiH KOpIIaraH OpTa, TYFaH-TYBIC Typaibl mikipiepi mibiHaiibl. CebeO, mepimreneil mok
OaanapblH oifbiHIa Oerne oit bonmaiiasl. Onap He Kepce, coll KamblHaa Kaobunaiael. Konderri
mKadTaH MWbIFabI JCT TYCIHETIH KbI3/IbIH OBl OHBIH TaHBIM-TYCIHIriHeH Xabap Oepeni. MyHbIH 031
OasanapiblH JKac epeKInellirii, KopIiaraH opTa Typajbl TYCIHITIH TaHbITaIbl.

K.Kysbmustyssiasig «Kamkopy», «Ceipranaky, «Ax THiny, «Kyisi», «bargapmamy, «Kysipiiak
nen Kypanait», «Uipmekin», «Acrtana» eneHiepi skac Oynmipriinaepre aphanrad. «Kamxop»
OJICHIHIH KeHiIKepi — oKe-IIeIeci )KyMbIcTa OOJIFaH/IBIKTaH KIIIKeHTal 0oJica 1a OMBIHIIBI YMBITHII
©31HCH KeliHrire Kamkop OonraH Oana. «borakanmap ocbuiaii, baysipimacein ecefi!» aercH
JKOJIapMeH KapblHiachl Tymap/pl OWHATBIN JKYPIeH arachIHbIH OaybIpbIHA JETeH KaMKOPJIBIFBIH
MakTaH ereni. KeifiHri enenzepnae jkac OyJmipHIiHAEpre ChIpFaHAK, THIH, KYJIBbIH, Oarmapiiam,
KyBIpLIAK Typaiibl Oajlajiapra Mariymar Oepil, ojlap/iblH TaHBIM-TYCIHITIH KEHEWTY Ke3/eJTreH.
«H ipmexinae» achIKThIH alllbl, TOHKE, OYK, IIIK, OMIa TYCyl MEH OJIap/blH €pEeKIIEeNiri TypaJsl
Maltimer Oepiiice, «Actana» eineHinie KazakcTaHHbIH acTaHachl 00JIFaH «AcTaHa» KaJIaChlH MaKTaH
eTir, eprerire Oepriciz aceM KelnOeTiH KbIpFa KOcabl:

Tan KanapipMail KoMMan b1
CoHmia cayrer, COHIIa Typ.
Kusineigmait camraiiipt
Epreri 6on Xan arsip.

Tepinne Typ Axopna,
Baiibipkanan Gapiua Oax.
Torpicazbl caH apHa

Eut Tinerin apkanan.

Kynimpeiini marrana,
Kyt enimMHiH Tiseri.
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OceM Kasa ActaHa —
Kazakcran xyperi! (Kynsmusyist, 2019: 1)

C.OkipamyJIbIHBIH Oajnanapra apHanraH «¥KbIITHI Oanay eJeHaep jKMHarblHa eHreH «Jlama
oyennepi», «TybickauIablK araynap», «MeH o3iM», «Oxentimik amnmneci», «Tycaykecepy,
«IllekepOek», «lllekepOekTiH KbUIBIFBD), «barmapiimam» eJIeHIepi kac OYIIipIIiHaepre apHaca,
«MeH ykpInTH Oanambiny, «Kitam», «MekTebim», «¥cra3bimy, «KiTanTeiH Hasbly, «bonMacay ga
yKcar 0aky, «MamMaHabIK», «ANTBIC» OJICHIepl MEKTeN OKyIIblIapbiHa apHanraH. «Tycaykecepy,
«Kyi», «Kekmapy», «JlomObIpaM MeHiH», «A#ThIC», «MeHiH Timim», «lllaHbIpak» eJcHIepiHae
WITTBIK KYH/BUIBIKTap Hacuxarraica, «Acrana», «Kek Oaiipaky, «Tayencis enim», «En Gipmiri»,
«EpkiH enjiH yprarsIMbI3» eJICHACPIH/IE OYTIHTI TOYEJICI3AIriMi3i MaKTaH TYTY, a3aTThIFbIMBI3JIbI
acKakTary 0achIM.

«Tycaykecep» TaKnarbl:
Kas, ka3 bamam aecinTi,
Kypmeyinai nremrinTi.
Auta xi0iH eIIKIMHIH,

Arrama nen kecinti (Okipamyisl, 2019: 1), — nen 6acranasl 1a, TycayblH KECill )KaTKaH Oajara
ecuer aiiTyMeH jkanracazapl. Kazak Xankpl Tycay[pl ajla KilIeH KecKeHjae OipeyaiH ana iOiH
arTaMachlH Jiece, TOK IIIEKIeH KeCKEH/E TOKIIBIIBIKKA KEHEJICIH, KOK IIOMNIEeH KECKEeH/E KOKTeIl
eci, KerepciH jaen bpbiMaaiiipl. Ochliaiiina akbiH 0abiaapiaH KaJFachlll Kelle )KaTKaH TycayKecep
CaJIThIHA epeKIle KOHLT 0oy apKbUIbl YITTBIK JOCTYpiMizal Hacuxarraiinel. TycaykecepiiH coH-
casTaHarbIMeH Oipre ©31HIIK KaJip-KacHeTi OONaThIHBIH TYCIHI'CH op Ka3aKThIH Oayachl OipeyniH
aya ki0iH arTamay/sl 0ajia KYHIHCH OOMBIHA CiHIpET.

«ekepbex», «lllexepOeKkTiH KbUIBIFBI» TakKlakrapbiHaa TorTire Kymap lllexepOexriH Tici
aybIPBII, TiC A9pirepre eMaeayre 6apranbiHa Ke3iremis. AKbpiH Oananapra [llekepOek CUSKTHI TOTTIre
KyMmap OoiryFa, TITTiHI KOl Jkeyre O0JIMalThIHBIH TYCIHIIPE/I.

XKac Oynnipurinzepre ken KeHec Oepy, TaHBICTBIPY MakcaTbIHJa aMTBIIATBIH Kelleci 3aT —
Oarnapiiam. AKbH «bariapiamy TakmarbH/IA:

JKanraH ke3ze capsl Tyci,
Tokrayra oHJa JalbIHAAIN.
OpOip TYCiH aHFap 1a,
JKarra Genri TypiH ne.
KpI3bLI 11aMBI XKaHFaH/IA,

Bonmaiinet enni xxypyre (Oxipamyuisl, 2020: 1), — nen Tycinaipeni.

AKBIHIApIIbIH OapibIFbIHA JICPJIIK OPTAK TaKbIPBINTHIH Oipi — ana Tuti. Cepik OKipamyJibl
aHa TM Typaisl «MeHIH TUTIM» eJIeHiHAe Ka3ak TUliHIH MapreOeciH ackakraraabl. bByriHri
TaHJIa MEMJICKETTIK TIJI CTaTyChbIHA XXETe ajMail KypreH TUIIIH Kalip-KaCHeTIH JKeTKIHILIEKTepre
YFBIHABIPA/IbI, OHBI MAKTaH €TE/Il.

Oritkeni o1 Tene, Ka3pioek, Oiiteke,

Jananapaan 0i3re >KCTKEH IICIHICH TiJI.

MewniH TiniMm — AbGaii, Coken, Myxrap Tii,

Fanam cbIpbiH, 3aMaH MYHbBIH YKKaH TiJ.

BabanapnsiH Ke3iHIeH 0 Kelert,

Op cesinje Kiue MeHeH KyT 0ap Tt (Okipamysibl, 2020: 1).

AHa CyTIMEH KelreH Tijre MoHri-0aku Kapbi3nap OosraH oil OadanapbIMBI3IBIH aMaHaThIH
OoJanrak yprakka sKeTKi3y YIIiH QJIeMIe «Ka3aKIbIHy JIen xap cainyra faibiH. Cyhinoai, XKamObL,
Maxambert, Lmusic, marxkan, Myxkaranu, Kaceim, Mowmbiinyiiel, CMaxaHyJIbl CHSKTHI MICIICHICP
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MEH aJIbIITap/IbIH aHa TUIl TOYeJCI3iKKe JACHIH KaHIIa KbICTIaKThl Kepce Jie 6abanan Mypa OoJblI
Oyrinre >xkeTTi. ByriHri yprmak aHa TidiMi3li epKEH/ICI JaMbITyFa, OHBI QJICMIC TAHBITYFa MIHICTTI.
A, «TypkicTan» eJeHIHIH op eKiHIII TapMarbl COJ CO3/1 KalTanayra Kypbuiran. OHIaFbl MakcaT —
MCl Ka3aKThIH KHelli MEKEeHIHIH, XaHJap MeH OMep/iH TyparbiHbIH, ¥ bl JKiOeK jKoJIbIH Oachl OTKeH
KHeJl OpaHbIH, Talika3aHMEH Oipre cakTaJiFaH KYT MEKCHHIH KaJip-KaCHETiH ©CKEJICH YPIaKThIH
CaHachIHA CIHIpY.

bananapra apHanran «Kemic-knuaekTepiiH aiThIChD) TaKIarbl alThICKa Kypblutrad. OH/ia anopr,
XKY3iM, OpiK, Kapakar, OyJAipreH, TaHKypai, alMypT, IIHE CHSKTHI >KEMIC-KHJCKTEp ©3JIepiHiH
Oaranapra maiianbl eKeHIriMeH MaKTaHabl. bynuipren «Oaniait ol gen Tocadbl, MCKeHIMI el
TOCA/bI» JIece, Kapakar «JIeHEer] XKeI-Ky3/Ibl, KybII LIbIFap eM eiM» Jen MakraHa sl Ocbulaiiia
Oaanap ap KeMic-KUAEKTIH 0aCThl epeKie KaCHeTIMEH KaKbIHbIPaK TaHbICA bl

bananapra xui mMaraymar OepileTiH Keyeci TakbIpblll — TYBICKAHJBIK arayiap Oosica, akblH
«TybICKaHABIK aTayiapy» TaKMarblHAA KyJa, JKHEH, Ke3Je, Harallbl, aObICHIH Tapi3li TYBICTBIK
araynapra Tycinik Oepei. bip yiiH Koc keiHi 0ip-0ipiHe aObIChIH O0IaThIH 00JICa, a0BICBIHAAP MCH
araiibIHIap/IbIH TaTYJBIFBI Typallbl « AFaiibIH TaTy Oosica — ar Kerl, AOBICHIH TaTy 0oJica — ac Ko
nereH Makan 0ap. OcChIHAad MaKal-MOTENJICPMCH TaTyJIBIKKA, aybI30ipIILTIKKE MaKbIpFaH Ka3ak
XaJIKbl YPIIaFbIHBIH BIHTBIMAKTHI OOJIFaHbIH KasaraH. Ka3ipri Tanaa Ken KbIpJiaHaThIH TaKbIPBIITHIH
0ipi Ka3aKThIH acTaHachl — ACTaHa Kanachl. AKbIH « ACTaHa» TaKIMarbIH/A:

KoM 03161 6ackagaH,

ATTBI enJ1iH 0aK TaHbl.

Apxkanarsl AcTaHam —

AJITBI aNalThIH MaKTaHbI.

Baiiteperim Typ Ouik,

TyFbIpiibl €1iH epTeHi.

BeiibiT KyHIM HYp Ky#bIII,

HlarTeIK KYHIH mIepTe.

TapuXbIMHBIH CaH ajyaH,

TarbUTBIMBIH YKTBI MOJ.

Bocranapikka xapairaH,

Bipairine MpikThl 001! (OKipamysibl, 2020: 1), — ner Toyenci3airiMi3aiH TYFbIPIIbI
OOJTYBIH, QJITHI aJlAIITHIH ACTaHACHl aMaH OOJybIH KaJlai/bl.

JXorapeima Tannay HbICAaHBIHA aJbIHFaH IIAFblH JKaHPJArbl eJIeHJIepMeH Oipre Oanamapra
apHaJIFaH ToAManap Jia JkeTepiik. banmanapra apHanraH mosmanapisiH O0actayblH XX FacbIpAbIH
OacelHaH Oacran ce3 eryre Oosiajibl. OTKeH FachlpAa Oananap akblHAApbl jkasraH OipchlnbIpa
nosManap «Kaszak Oanamap mo3MachIHBIH aHTOJIOTHSCHD JereH »xuHakka cHil (Kaszak Oamamap
1osMackiHbIH anTonorusicsl, 2011: 1). KuHakThl KypacThIpylIblUIap mosMajiapbl 03 ilIiHeH TopT
TomnKa Oeiin xylenereH OonarbiH. Kazak akpiHmapsl Oananapra apHaraH I03MaJlapblHAa epreri,
aHpI3-oHrimMenepai mainanaHa Oinni. COHIOBIKTAH TOAMa-epTeri, M0dMa-aHbl3 CHSKTBI JKaHpIap
OacTaybIH aybl3 9/eOneTiHeH anranbl Oenrini. b.Maiinun «Oripikke Osfire», M.JKymabaes «XKycin
xany, «Otipik eprex», C.beranun «¥p, Toknaky, ©.Typmamxanos «Opman epreri», « Kymbipckainap,
apayap — KubIcnac J1oc Kyaanapy, «Faxaiibin 6arOaHHBIH aJTBIH alMackl MEH AcaH Oalia Typasisl
epreri», «AnteiH Oanra», b.blckakbaeB «KapiblralmTelH KYHpBIFBI Here aiblp», M.OmimOaii
«As3 om», M.XKamanbGamuuoB «Kyx sxanmaybis Oen binmex Oarbipy, JK.CmaxkoB «Tamiibn,
«byprak Typaisl epreri», O.J{ylicenoueB «boTnHKa, myXbIK, OankaiMaky, O.0yoskipoB «Heny,
T.MonnaranueB «OpmaH Kbi3bl», K.Mbip3a Onmn «banmsikyisl banmisikoaii», K.basuoai «Kandak
nen Canmaky, C.Kanues «Faxaiibin Tac» nosma-epreriiepinii OKuragapbl MEH KeHinkepiepiHeH
CPTEriIiK CUIAT alKblH aHFapbUIafbl. [loaMa-epTeriiepaiy KemuiIiri «epre, epre, epreaey e
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GacTablll, eCTe JKOK €CKi 3aMaHIarbl OKuFanap/aH ceip mepreni. b.blckakbaesrsiH «KapibiramTsig
KYHPBIFBI HETe aiibIp» epTericinie KaTThl ayblpran Alinahap gepriHe muna tanmnaii KHHalIFanaa oraH
Ky TYJIKI OajlaHBIH KaHBIH IIICE >Ka3bUIATHIHBIH aiTanbl. Alinahap narma OanxaHblH KaHBIH ajblll
KeJIyre Macasbl )Kymcaiibl. OHBI €CTIreH KapibIFalll MacaHbl 131€1 TaybII TUIIH CYBIPBII alajbl J1a
II6JIMEK CBHIHBII )KEpre TOruIreH KaHHBIH OPHBIHA T'YJI IIBIFaIbl. AsacypraH aiinahap KapibIFalThlH
KYHPBIFBIH JKapThUTai JKYJIBIT QJIFAHIBIKTaH OHBIH KYHPBIFBI aiibIp OOJBIN Kasiabl. AaM/Ibl KOpFarl
KaJIFaH KapJibIFall cojl Ke3leH Oacrar ajamra J0C OOJbIN KaJFaH €KeH JIe asKTajlaibl epreri.
M. KamanbamuuoB «Kyx sxanmaybi3 6eH binek 0arbipy» 103MachbIHBIH OKUFachl apbICTAHHBIH asFbI
anray OoiyraH, apOara 0aka )KEKKEH, ajam3ar 0ajachIHBIH OOWBI anaca OOJFaHIBIKTaH Oip KOSHFa
6ip Ton Oayra MiHKeCKeH 3aMaH Ibl ecke canazpbl. OckIHAal ycak agaMap/iblH apackiHia O0ip aybUIIbIH
YCTiHE JKaJIMBIN OThIPA KETETiH, Oip KOJiH CybIH 0ip-aK ypTTaiTeiH KyK CHSKTBI KajIMaybl3IbIH
Oouybl a/1aM KHsJIbIHA CBHIMMAMTBIH OTIpIK epreriiepai ecke Tycipeni. bip TaObiH Mamusl Oip iin
aJIBIIl KETETiH, TyHe, miiaepni TyriMeH, apOanarbl azamibl apOachkiMeH yTa canarslH Kyskai
KyAbIpbIKTai bijiek OaThIpiblH jKeHyl akpurFa chliiMaiinbel. Kyx skaimaybl3asl aijlacblIMeH ajFaH
Oatblp Oanla OHBIH KapHBIHJAFBl acTBIK TOJIBI KaMOaHbl, apOanarbl anamjapna, Oip KelleHiH
ajzlamzapbl MEH 9Ke-IIeNIeCiH KYTKaphlll Mypar-MakcarblHa skereai. Epreri xelinkepiepi cexinai
binex Garblp y3ak canapra mbiFbin Kysk skaimaybI3asl i3/1€ii, jKoiiaa Tanai Kkexeprijiepai jxeHe
OinreH o1 ©3iHEH OipHele ece KYIITI XKaJlIMaybI3Ibl aKbIJIBIMEH >KeHE/II.

O.TypmamkaHoB «Aubin ketreHy», O.ToxkibaeB «Tomaraity, C.beramun «Kpipan keri»,
O.AxmeroB «Kekmeray anbizbl», K.MykbimeB «Kyi aracer», H.Omimkynos «Heicanceizaapy,
A.AcbutbexoB «Kerkin», E.EmybaeB «KpIprblHHaH KyTKapraH Kapibrramrapy, JK.KamksiHos
«Kpipan Tarmapa», H.AiitoB «Kabanbait 6arsip», C.bassuro «XKaceidaii 6areip», ©.AKbIIOEKOB
«Anangpik Typansl aHbR», A.CombioekoB «Kapmaky, F.AkmanOek «AmnaMasl AJjuia KaparThD»,
Ceiidoiura OcnianoB «Oain Kazel», K.OniMkysioB «bapmakrail 6aky» mosma-aHbI31apbIHbIH OKHFAChI
aybI3/laH-aybI3Fa JKETKEH aHbI3-oHriMesiepre KypbuiradH. K.OnimMKyi1oBTHIH «bapmakraii Oaky
rosmachiHa OapmakTail Oak Typalibl aHbI3 Heri3 OonraH. Epre 3amania MbIHFBIpFaH Majbl 6ap Oip
Oaii/IbIH JKeTi YIIBIHBIH Oipeyi e3reme 0okl Tyaabl. OWbl YIIKbIp, O0WBI eHcei Oanachl ayserTe
CIIKIMIe YKCAaMal ThIHBIH TYCIHI'CH 0J1 0aJ1achl YIIICHTCH COH OHBI Y3aK carapra xkioepir, o31HeH xadap
KeJITeHILIe COHJIa MEKeHAeN Typ Jen xidepeai. Kynaepain 0ip KyHiHAe okeci TyciHe OanachIHbIH
TANTYSK aJITBIH YCTal OTBIPFaHbIH Kepei. OHbIH MOHICIH OiTy YIIiH KyAachH xymcaiabl. Kynace
Ky#eyOaachIHBIH €l Jie JKepi Jie MalKpIFaH 0ai, )KoMapT eJl I00JFaHbIHa Kepin cyicineni. Konak
arTaHap/a cyparaH OyHbIMTailblH OepMeK OOJIFaH KITiT He KaJlaWThIHBIH cypaiabl. Ol KO3BIHBIH
0achIH/IaFbl AJITHIH TOKAI KOPIIl, COHbI CYpaibl, €H/l KO3bIHbI aJFallbl )KaTKaH1a OHbIH OackIH/a
TOX UTKe Oapbin kuineai. Enai ko3l emec nTTi cypaiabl. XKeTi Ka3piHaHbIH Oipi FOiD» 1en cyparaHbIH
Oeprene OachbIHIaFbl TOX UTTIH KaChIHA KEJII KYIIaKTar oliHaraH Oanara aybicaabl. MyHbI KOpPreH
Kyna OapMakraii OakThIH Oip-OipiHE aybICBIN, OCHI IIAHBIPAKTAH KETIEyre OCKIHTeHIH TYCIHIM,
GaraceIH Oepin arranansl. Kynacel 6acsiHa 0aK KOHFaH/BIKTaH ©CIM-OHII OThIPFaHbIHA Ky O0JIaIbI.
Kasakra «raymaii tanamn OepreHiie, bapmakrail 0ak OepciH» JereH arajibl ce3 0ap. AJuia Taraia
neHecine 0apmakrai 6ak Oepce ochulail ecim-eHin, KpIpyap Oailiibikka KeHesneni ekeH. Kesinme
OKeCl KYMOHIOHII ©31HEH JKbIPaKKa J)KiOepreH 0aachiHbIH 0achIHA OChUIall 0aK KOHFaH CKeH. AKBIH
0aK TypaJbl aHbI3Fa JKaH OITIpil, OKbIPMaHAApbIHA O CaJFaH.

O.TypmamwkanoB «OKeke-nai», ©.AxmeroB «Twipay-Teipay, TeipHanap», M.JKaman6ainHoB
«AxpIH Oanay, E.lllaiimepnenoB «baiire», «lymar», ¥.Ecaoyner «Kapa numa» nosmaiapbiHbIH
OKMFajlapbl OMIpJCH aJbIHFaH ILIBIHAHBUIBIFBIMEH EPEKLICICHETIHAIKTEH OJIapAbl PEealuCTIiK
rosMajap KarapblHa >kaTkpiyra Oomanbl. ¥.Ecnoynerrin «Kapa muma» mosmachiHaa IIemIe/IeH
XKETIM KaJiraH OanaHbIH OKeCi apakka CaJlbIHBIN, YHJIE LTI ajap 3arTThlH OopiH apakka Cajblll
ThIHA/IbI. EH COHBIH/Ia OanachIHbIH ITMMAChIH apaKKa aiibIpOacTar, CybIKTa eKi asiFbl YCIIl KajlFaH 0aja
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CYBIK THIIl aypyXaHara Tyce/i. OKeci aparblH KOWBII, aypyFaHara OaachlH 13/e11 KaHa IuMa ajblil
KeJIreH/ie OaslachIHBIH €Ki asfbl Kapa CaHHaH KeCUITeHIH Kopeai. AKbIH MAaCKYHEM/IIKKE CaJIbIHFaH
OKEHIH JKaJFbI3 0ajachlH MYIe/leK KyWre TyCipreHiH miblHalbl OeliHenereH. [losMaHbIH COHBIH/A
JIOCTapBIHBIH KYH/IE aypyXaHara i3/1e1 KeJIeTiHiH « YJIKeH/Iep/ie eMec, TeK KaHa, bananapnia roil mibIH
nocteik!» (Kasak Oananap mosmackiHbIH aHTonorusicel, 2011: 429) nem sxketkizei. ChIAIaCcThIKTHI
ecernke KypMaWTbIH, IIbIHAWBI JOCTHIK HeJepl KaHbl 19K Oananapaa raHa OONaThIHBI JIAyChI3.
[ToomMaHbIH OKHMFAChl OMIP/ICH aJIbIHFAH IIBIHAMBUIBIFBIMEH TaHbLICA, KeHOIp 3aMaHJacTapbIMBI3IbIH
MACKYHEMJIIKKE CaJBIHYbI — 013 eMip Cypill OTBIpFaH KOFaMHBIH Kaciperi. OchUIaiiina aKeiH Oip
a/laMHBIH OachbIHIaFbl KAaCIPETTI 3aMaH TpareusiChl PeTiH/e MIbIHAIBI OeliHeeTeH.

K.AiimaypitoB «XKaman TteiMaky, JK.Kopbosun «KepbOakbaiiMen kesnecy» HOdMaiapbIHIa
QKya-MBICKbII OachbM OOJIFaHIIBIKTAH CAaTHUPAJIBIK [0o3Maliap KarapblHaH opblH anca, K.basuOaii
«¥ury», ©.Tabsuiaues «Faxan 6ana FanpiMOex» mosManapblHIa KUsUI-FayKalbIllKa HEri3/elrexH
(anTacTuKa OachIM.

KopsoiTeinasl. KopbiTa aliTkan a Ka3ipri Kazax 6ajanap mos3usiChIHIarbl KOPKEMIIK 13[eHICTep
Typajbl CO3 ETKeHJE KaJllamrepiiep/iiH KaJlbIITaCKaH ToCTYpIl JKajJFacThIpyMeH Oipre jxaHa
i3zeHicTep »Kacam JkaTKaHbl Oaiikanajapl. Mekren jkacblHa JAEHIHri OyiaipliiHaepre apHajraH
©JICH TaKIaKTap/a Heri3iHeH TaHBIMJBIK-TOpPOHMENIK JyHHenep aHbIK Oaiikanansl. CoHbIMEH Oipre
aKplHAap OaytanapAblH OOWBIHA YITTHIK KYHJIBUIBIKTAp/IbIH JOHEH €ryil /e HasapiapblHja ycTarl
OTBIPY/IbI MakcaT eTKeH. AKbIHAap OananapbiH OOHBIH/AA YIIKEHIe KYPMET, KIIIire i3eT, )KeTi aTaHbl
Oi1y apKbUIbI LIBIKKAH TET1H TaHy, KOpIIaraH OpTa, Ka3ak epi MEeH eJli TypaJibl MariiyMar OepyMeH
MaTpUOTU3M/II KAJIBINITACTHIPY/IbI Ke3ereH. bananapra apHaiFaH IarblH )KaHp/AFbl TaKIaKTapIaH
OacTar, KeH KYJIAIITHl SIUKAJBIK I[M03Malap/blH OapibIFbl J1a  ©CKEJICH YpPIaKThIH OoWbIHAA
aJlaMrepIiIiK KaCUeTTepli, TyFaH jKepre, OCKEH elire, aHa TUIre JereH KYPMETTI KaJIbITaCThIPY/Ib
MaKcar eTKeH.

Oppa . X.

NHCTUTYT nuTepaTtypsbl U nckycctea uMm. M.O. Ayazosa
Anmarsbl, KazaxcTaH

E-mail: Orda_68@mail.ru

XYI0KECTBEHHOE UICKAHUE B COBPEMEHHOM
KA3AXCKOM JETCKOM OA3UN

AHHOmayusa. B cmamee npogodumcsi Hay4HbIl aHAAU3 XyOOMECMBEHHbIX 3aHAMull 8
cospemeHHoU Kasaxckol demckoli no3suu. [lo3HasamenbHas, 80cNUMAMeNbHAs, ICmemuyeckas
QyHKUUS npou3gedeHUs UCKYCCMea 8 aHanu3e aupudeckux cmuxomesopeHuil s 0emeli 8 makom
ManaoM XaHpe makux nosmos, kak 3. MyxamaduesHa, C. OcnaHos, Y. 3cdaynem, A. KalipaH, A.
Uckak, K. KyHoinusyner CAkupamosuy. OOHG U3 OCHOBHbIX yHKUUL npou3gedeHusl UcKyccmea-
npuenedeHue Kk pabome demeli paHHe20 803pacma u nodpacmarowe20 NOKOJeHuUs, npusumue
HpasCMBeHHbIX U HAUUOHAMbHbIX UeHHocmel, 106086 K PoduHe, PoduHe u okpymatouel
cpede. [Mosmel cgoumu cmuxamu 06 AcmaHe, poduHe, pOOHOM f3bike 0bpauwjarom gHUMAHUe Ha
¢@opmuposarue y demeil nampuomuyeckux 4yscme. Hapsdy ¢ HebOMbWUM XAHPOM asmop
dopmynupyem Xxy0oxecmseHHble 3aHAMUS 8 WUPOKOM Cnekmpe 3nu4eckux npoussedeHudl 0as
NnoopocmKo8 ¢ camupuyeckumu, paHmacmuyeckumu, 1e2eHOapHbIMU CMUXAaMU.

Cmuxu 0 0OMAWHUX HUBOMHbIX U NMUYUax nodmeepxoarom, Ymo npou3sedeHus Uckyccmsa
pacwupstom 3HaHus demeli U OONOAHSIOM UX MbICAU. B 4acmHocmu, o04eHb BbICOKYHO
nosHasamensHyto U gocnumamesnsHyro ueHHocme umerom cmuxu C. OcnaHa o nmuuax «[lepenesn,
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«Temepes», «DazaH», «Kyponamka», «Peibaks, «Kykywkas, «benwili aucms, «Cepas Kypuuas.
«Ceemogop», «Llomdbs, «Ypok mamemamukas, «KapaHdaw», «3umoli», « TeneHoks, «KepebeHoK>,
«Ko3neHok», «Knemka» 0na demeli Maadwez0 go3pacma Y. Icoaynem. «Tekemem» pacuiupsem
3HaHusa demeli u 0by4aem ux Hoeoli uHopmayuu. Yumas cmuxu no3ma, demu yY3HaMmM U3 ¥U3Hu
HUBOMHBIX U NMUL, HAy4yamcs HeHasudems 370 U y4yumscs y 0obpa. A nosm A. Mcaak ymeem
opmuposams noHUMAaHue okpywarouieli cpedsl, 3a0asas 80NPOCk 8 3a8UCUMOCMU 0M 803pacma
demell, co3dasas duanoe 8 cmuxomsopeHuu. B mo apems kak K. KyHynusiy/ibl paswsicHsem cyms
HAUUOHANbHbIX mpaduyudl, obbiyaes U HAUUOHANbHbIX uep, 8 cmuxax C. Akupamynel Hapsoy
C NponazaHioll HAUUOHANbHLIX UeHHocmel npucymcmayem dygcmeo 2opoocmu 3a Hauly
He3asucuMocme, npociasneHue Haweli ceo600sbi. Cpedu Xy00mecmaeHHbIX UCKAHbI — 803POXOEHUE
warpa atimeica. Yumas npousgedeHue nosma «CopesHogaHue niodos», co30aHHoe 015 alimeica,
demu y3Haom 06 ux yenebHbix c80LICMBax u nosbe3e 0719 4e08e4ecmsa U3 108 KOHKYpUpyrWUx
Gpykmos.

Cmameobs nodzomosneHa 8 pamkax 2paHmosoz0 npoekma Komumema Hayku MuHucmepcmesa
06pa3zosaHus u Hayku Pecnybauku KasaxcmaH APO8855695 «TeHdeHyuu pasgumus cogpeMeHHoLl
Kasaxckol 0emckoli numepamypsi» (1991-2021 22.).

Knrouessie cnoea: demckas aumepamypad, no3sus, Cmuxu, CMUXomeopeHus, No3ma, camupa,
¢paHmacmuka, nezeHoa.
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ARTISTIC SEARCH IN MODERN KAZAKH CHILDREN'S POETRY

Abstract. The article provides a scientific analysis of artistic activities in modern Kazakh
children’s poetry. The cognitive, educational, aesthetic function of a work of art in the analysis of
lyric poems for children in such a small genre of poets such as E. Mukhamadievna, S. Ospanov, U.
Esdaulet, A. Kairan, A. Iskak, K. Kunypiyauly S. Akiramovich. One of the main functions of a work of
art is to attract young children and the younger generation to work, instilling moral and national
values, love for the Motherland, Motherland and the environment. Poets, with their poems about
Astana, their homeland, their native language, draw attention to the formation of patriotic feelings
in children. Along with a small genre, the author formulates artistic pursuits in a wide range of epic
works for adolescents with satirical, fantastic, legendary poems.

Poems about pets and birds confirm that artwork expands children's knowledge and
complements their thoughts. In particular, S. Ospan’s poems about birds «Quail», «Black grouse»,
«Pheasant», «Partridge», «Fisherman», «Cuckoo», «White storks, «Gray chickens. «Traffic light»,
«Rainx», «Math lesson», «Pencil» , «Winter», «Calf», «Foal», «Kid», «Cage» for Young Children U.
Esdaulet. «Tekemet» expands the knowledge of children and teaches them new information.
Reading the poet's poems, children learn from the life of animals and birds, learn to hate evil and
learn from good. And the poet A. Isaac is able to form an understanding of the environment by
asking questions depending on the age of the children, creating a dialogue in the poem. While
K. Kunupiyauly explains the essence of national traditions, customs and national games, in S.
Akiramula's poems, along with the propaganda of national values, there is a sense of pride in our
independence, the glorification of our freedom. Among the artistic iskans is the revival of the aitys
genre. Reading the work of the poet «Competition of fruits», created for aitys, children learn about
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their healing properties and benefits for humanity from the words of competing fruits.

The article was prepared within the framework of the grant project of the Science
Committee of the Ministry of Education and Science of the Republic of Kazakhstan AP08855695
«Trends in the development of modern Kazakh children's literature» (1991-2021.).

Keywords: children’s literature, poetry, poems, poem, satire, fantasy, legend.
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KATEI'OPHS XPOHOTOIIA B TIOOME KAMBbBIJIA )KABAEBA «YTET'EH BATBIP»

AHHOmayua. Cmames NOCeAWEHA U3yYeHU meopyecmsa KAaccuka Kaaxckol aumepamypebl
XKambbina Xabaesa. Ommeyaemcss 3HAYUMOCMb U GKMYAbHOCMb €20 N03MUYeCcKo20 HAcaeous.
Packpeigatomcs 0cobeHHOCMU MUPOBO33peHUs U Muposocnpusimus, ceoeobpasue asmopckoli
KoHuenyuu 6eimusi u auyHocmu X. )Kabaesa. B cmamee ykaszeieaemcs, 4mo Kamdoe €20
npousgedeHue NPOHUKHYMO 2pamOaHCKUMU U hampuomu4ecKkumu Mmomusamu. Teop4yecmso noama
paccmampugaemcsi ckgosb npu3my npobsemsl xpoHomona, sieastowelics 00Hol u3 Haubonee
aKmyasbHbIX 8 cOBpeMeHHOM aumepamyposedeHuu. Obbekmom Uuccedo8aHus NOCAYIUAA N0IMA
XK. Xabaesa “Ymezer 6ameip”. Ha ocHose aHanusa daHHO20 npou3sedeHus packpuiearomcs posib
U 3Ha4eHue kamezopull 8peMeHU U NPOCMPaHcmeaa, ux GyHKyUU 8 1UmepamypHoM meop4ecmae.
B npouecce uccnedosaHus ucnons3ytomes pasiudHele Memoodsl u npuemsi. OCHOBHbIE U3 HUX —
UCMOPUKO-QYHKUUOHAbHBIL, NCUX0M02UYeCKUli Memoodbl, KOMNAEKCHbIU no0x00. Mx npumeHeHue
cnocobcmeosano 2nybokoMy nocmudeHuUto 0cobeHHocmell udeliHo-meMamuy4yecko2o co0epXaHus
U cmpykmypHol opeaHu3auyuu noambl “Ymezen 6ameip”. Ykassieaemcs, 4mo XpoHOmMon
cocmaesnsiem 0CHO8Y NOCMPOEHUS XyO0XecmeeHH020 MUpa No3md, e20 CUCmeMsl ICmemu4eckux
u @unocopckux 832n15008. Ha ocHose aHanusa daHHOU Kamezopuu onpedensemcs OmHoUWeHuUe
asmopa u 2eposi K 0onucblieaeMbIM 8 npou3sedeHuUU UCMOpPUYecKUM CoObImUSM U SI8/IeHUSIM
OelicmsumensHocmu. B npouecce aHanusa ommeyaemcs, Ymo NpoCMpaHCMBeHHO-8PEMEHHOL
KOHMuHyym noamsl X. XKabaesa xapakmepu3lyemcs MHO20MepHOCMbl0. M306paxaemeie 8
npousgedeHuu cobeimus pasgopaqyusarmcs 8 HECKONbKUX NAAHAX — UCMOPUYECKOM, CKA304YHO-
MugonoauyeckoM, oHelipuyeckom, peansHoM. B noame nosecmsyemcs o pazsumuu cmpadsl 8
nepsoli nonosuHe XX cmonemus. X. Kabaes, obpawasce Kk YmezeHy 6ambipy, pacckasvigaem o
npeobpazosarusx, npoucxodswux e Kazaxcmane. Tem camsiM oH 80cco30aem 061UK UCMOpUYecKUX
3N0X, 8 KOMOPbIE HUU 21a8HbIL 2epoli npouszsedeHus u cam noam. B npoussedeHuu X. Xabaesa
nosy4aom ompameHue pas/udHsie munsi XpoHOMoNo8 — COUUANbHbIL, KyabmypHO-UCcmopudeckud,
ncuxonoauyeckud, buonozauyeckuli. OHU cnocobcmeyom noJly4eHUr UenoCmHo20 U 2/1y60K020
npedcmasnerus 06 uzobpaxaemol delicmsaumenbHOCMU U 06paze ueHmMpaabHo20 2epos. bonsuioe
8HUMAHUE 8 cmamse y0ensemcs aHAAU3y YAaCMHbIX XpOHOMonos asmopa u 2epos. B npouecce
uccnedosaHus onucslieaemcs 8HympeHHul mup YmeeeHa 6amoipa. Ocmeicnsomcs ocobeHHocmu
€20 MUPOOWYWeHUSs, OMHOWeHUS K delicmeumenbHOCmU, NPoCmpaHcmea Oywu U Co3HaHus. B
cmamee paccmMampusaromcss 06passl, 3akawyYarnuiue 8 cebe NPocmMpaHCcmMeeHHoe U 8peMeHHoe
3Ha4eHus. Packpeigaemcs asmopckas KoHuenuyus epeMeHu U npocmpaHcmead. B npouecce
uccnedosarus ykassigaemcs, 4mo noame XK. Xabaesa “YmezeHn 6ameip” npucyuia nosugoHus. OHa
npossnsemcs Ha yposHe kame2opuli 8peMeHuU U NPOCMpPAHCMBa U MHO2020/10CUS.

Knwouessbie cnosa: npousgedeHue, noma, 8pems, NpocmpaHcmeo, udes, XpoHomon, nosm,
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Kameaopus.

BBenenne. XKamOpim JKabaeB — KimaccuK Kazaxckol juTepaTypbl. ETo mponsBeneHns MUPOKO
M3BECTHBI YMTATENsIM He Tonbko B Kasaxcrame, HO m 3a pyOexom. B cBoem TBOpuecTBE OH
3aTparmBaeT oOmiedenoBedeckne M BeuHble mpobmemsl. JK. JKabaeB pasMbInuIseT o CyIIHOCTH
ObITHA, 0 BpeMeHH, 00 smoxe. Ocoboe 3BydaHHE B €r0 MOI3WH MOITyYaeT TeMa JIFOOBU K POIHON
3emie. Kaxxmoe mpomssenenue JK. JKabaeBa NMPOHUKHYTO TPaXTaHCKAMH M MATPHOTHUCCKUMH
MoTHBaMH. borbIlIoe BHUMaHHE B €0 T033HH YZIENAeTCs COOBITHSM, TPONCcXoAnBIINM B Kazaxcrane
B koHIe XIX — mepoif momoBrHe XX BekoB. JK. JKabaeB ommchIBaeT U OCMBICISCT COITHATBHBIC 1
9KOHOMUYECKHUE MTPe00pa30BaHNs, PA3BOPAUNBAIOIINECS B CTPAHE B JAHHOE BPEMSL.

TBopuyecTBO mMO3Ta XapakTepusyeTcss MHoOrorpaHHocThio. JK. JKabaeB sBiseTcs aBTOpOM
JUPUIECKIX, OBITOBBIX, COIMATHHO-CATHPUIECKUX MTECEH, TePONIECKHX M03M H cka3zok (“Cobaka
6as Kamgpipbas™, “Uépnerit ykaz”, “Tlosma rHeBHOTO cepama’’, mosMel “YTeren 0atbip”, “CypaHmm
OateIp”, cka3ka “XaH u akbiH’, “Ckaska o neHTse” u apyrue). OH — MpU3HAHHBIN MacTep aiThIca.

TeopuectBo XK. JKabaeBa BEI3BIBaCT OTPOMHBII HHTEPEC YUTATEINEH, HCCIIen0BaTeIeH, KPUTUKOB.
Ero nureparypHOe Hacienue peryisipHO 0OCYKIaeTcsl Ha MEKAYHAPOIHBIX M PECIyOINKaHCKHX
KOH(EpeHINAX, CHMITO3HyMax U (hopyMax.

[Ipomssenenus K. XKabaeBa paccMaTpuBarOTCsA B TPyJAaX TaKUX HW3BECTHBIX YUCHBIX, KakK X.
Cyronmanuen, K. beiicemOuen, A. baiitanaeB, M. bamakae, b. Kemxebaes, E. Mcmaunmos, M.
Komnacbekos, C. berammn, C. Cagpipbaes, K. Jlanebaes, M. YMmbOeraes, K. XKapmaran6eros, E.
ChIIpIKoB M IpyrHe. B cBoMx paboTax OHM ONMUCHIBAIOT >KU3HEHHBIN M TBOPYECKUH IyTh I03Ta,
PaCKpBIBAIOT OCOOEHHOCTHU €r0 MUPOBO33PEHNUS U JAPOBAHNS, BBISIBIISIOT (DAKTOPHI, TIOBIIHSBIINE Ha
ero cranoBienue. ‘“YKamoput, — mumeT M. JKonmmacOexoB, — yMen HEe TOJIBKO BETUKOICITHO COUNHSTD
cTuxu sKkcripomtoM. Ho u BHPTyo3HO Hrparh Ha IOMOpe, MAacTEpPCKH HCIOIHATH OObEMHBIC
SMHUYECKHE CIEBBI, MEPENEeBaTh MO MaMITH CBOM ANTHICHI M MAPTUH APYTUX aKbIHOB, CKa3bIBATH
TIpeanus, TeHeanornn u cka3ku’ [1, 15].

[Ipobnema mpeMCTBEHHOCTH W HOBaTtopcTBa B TBOopuecTBe JK. XKabaeBa paccmarpmBaercs B
mororpadgun E. McmannoBa “Axsiabl” [2]. Mcmons3ys CpaBHUTETHHO-THITOIOTHYSCKUN METO,
HCCIIEIOBATENb PACKPBIBAET OCHOBHBIE TEMBI, HJICH MTPOM3BEACHUN M03Ta. bospiioe BHUMaHUE B
ero paboTe yaenseTcs BIMSHUIO »MHYeckoil Tpamuuuu Ha Hacienue JK. JKabaesa. E. VMcmammos
paccykaaeT o CBS3H (ONBKIOPA M JUTEPATyphl, OTPAKCHUH CIO’KETOB M3BECTHBIX IPEAAHUNA U
CKa3aHUH B MPOM3BEICHNUAX Ka3aXCKOTO KJIACCHKA.

Cucrema scrermuecknx uaeanoB u neHHocrteil K. JKabaea ocwmpicimsercs B paborax K.
HanebaeBa. Ilo cmoBam uccienoBarens, OTIMYUTEIBHBIME OCOOCHHOCTSMH XY/IOXKECTBEHHOTO
HacJeaus TT03Ta SBISIFOTCS] NCKPEHHOCTh, YUCTOTA €TI0 JYXOBHBIX TIOPBIBOB U ITIOMBICIIOB, OOTaTCTBO
¥ MHOTOTPAaHHOCTB €T0 BHYTPeHHEro Mupa [3, 276].

MecTto, ponb W 3HaueHHe JuTeparypHoro Haciemus JK. YKabaeBa B MCTOPHKO-KYIBTYPHOM
mporiecce Kazaxcrama packpeiBatorcs B kamre E. CeigpikoBa “KamOpmr” [4]. Onmpasich Ha
Ouorpaduueckre (HakThl U3 KU3HM MI03TA, WCCIEIOBATENb MOKA3bIBACT, KAKOE BOIUIOLICHHE OHH
MOTyYwd B ero npom3BercHusX. E. CBIIBIKOB TPETOMIIIET MCTOPHUUYECKHE COOBITHS XX BEKa
CKBO3b IIPU3MY CY/IbOBI KJIACCHKA Ka3aXCKOH JINTEPaTyphl.

OnHako HECMOTpsl Ha CTOJb INPHUCTAIbHOE BHUMaHWE yueHbIX K Hacieamio JK. XKabGaesa,
HEKOTOpBIE MTPOOIIEMBI 110 Ceif IEHb 0CTAI0TCsl HEAOCTATOUHO M3yuYeHHBIMU. Cpeli HUX — BOIPOC O
MIPOCTPAHCTBECHHO-BPEMEHHON OpPTaHU3AIMH €T0 MOAIMBI “YTereH 0aTeip”.

AXTyanmbHOCTh M HaydHas HOBH3HA JIJAHHOTO HCCIEOBaHMS OOYCIIOBIMBAETCS TEM, YTO Ha
OCHOBE 00O0O0IIEHUS Pa0OT, MOCBANICHHBIX MPOOJIeMe XPOHOTOMA, PACKPBIBAIOTCS OCOOCHHOCTH
xoHnenuu Obitist ¥ anaHocTH JK. JKabaesa. bombinoe BHMMaHWE yAENAETCS HOCTHKECHHIO
NAEHHO-TEMaTHIECKOTO CONEPIKaHUA M CTPYKTYPHOW OpraHu3anuy, o0pasza LEHTPAIbHOTO Tepos
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MIPOU3BEICHUS.

HccnenoBanne TaHHOW TPOOIEMBI MO3BOJISIET MPEXJE BCEro NIyOke MOCTHYh O0COOCHHOCTH
MHUPOBO33pEHUsSI ¥ IOCTPOCHUS MHANBU/1yaIbHO-aBTOPCKON KapTHHBI Mupa KamObuia YKabaesa [5,
6]. Bosee Toro, M3yueHNE KaTErOPUK XPOHOTOIIA B ITI03Me “YTereH 6arbip” yriryOusieT Ipe/IcTaBIeH s
0 MPEEeMCTBEHHOCTU 3MUYECKUX TPaJUIUI U HOBAaTOPCTBE B TBOPUYECTBE KIIACCHKA Ka3aXCKOU
JIUTEpaTyphl.

Marepuanst u  Meroabl. Kareropus xpoHorona — (QyHZaMEHTaNbHOE TIOHSTHE
nureparypoBesieHus. Ee mnccrenoBaHHe CHOCOOCTBYET IOCTHXKEHHIO HACHHO-TEMaTHYeCKOTO
CoZiep>KaHusl, CI0’KETHON OpraHu3alli, MOCTPOCHUS XYL0KECTBEHHOTO IPOU3BEICHHUS.

Bpems u mpocTpaHCTBO — KIIOYEBbIE KaTeropuu mupa nucarens. OHU NPOHU3BIBAIOT €ro
ABTOPCKYIO KOHLICNIHMIO OBITHUS W JIMYHOCTH, PAaCKPHIBAIOT HAlMOHAJIBHOE CBOEOOpa3ue ero
TBOpUYECTBA.

B kauectBe 0o0ObekTa MccienoBanusi BeiOpana nosma K. XKabaesa «Yrteren Oarbip» (mepeBoa
JK. Anraiickoro). Ha ocHoBe ee ananmn3a packpbiBaeTcsi pyHKIMOHAIbHAS 3HAYUMOCTh KaTerOpHH
XPOHOTOIA B XYJIO)KECTBEHHOM IPOM3BEACHUH. BBIABISAIOTCS O0COOCHHOCTH MHUPOBOCIPHSTHS
KJIACCHKA Ka3aXCKOM JINTepaTyphl.

B npouecce uccnenoBanust nosmel K. XKabaesa ¢ Touku 3peHust NpoOIeMbl XPOHOTOIA ObLIH
HCIIONIb30BaHbI MCTOPUKO-(DYHKIIMOHAIBHBIN, MCHUXOJOIHYECKUI METO/bl, KOMIUIEKCHBIN IMTOAXO.
VX npuMeHeHHe CIIOCOOCTBOBAJIO MMOJTYYEHHIO IEJIOCTHOTO MPEACTAaBICHUS 00 OCOOEHHOCTSIX
MIOCTPOCHUS MHIMBU/1yaIbHO-aBTOPCKON KAPTUHBI MUPa M03MBbI “YTereH Oarsip”.

Hcropuko-(yHKIIMOHAIBHBINA METOI TIO3BOJIMII BBISIBUTD CBS3b cojeprkanus mosmbl XK. XKabaesa
C pealbHBIMU cOOBITHSIMU. OH CHIOCOOCTBOBAJI OCMBICIICHHIO 3HAYECHUSI U MECTa ITPOM3BEACHUS B
JIUTEepaTypHOM Mpouecce XX CTOJIETHUS.

[cuxonornyecknit MeTosl OBII MCIOJIB30BaH C IEJbI0 M3YyYEHUS] BHYTPEHHEIO MHpa aBTOpa
U JUPUYECKUX TIepoeB, MOHMMAHHMIO HX HACTPOCHMSA, IYLIEBHOIO COCTOSHUS, IOCTHIKCHHIO
IIPOCTPaHCTBa co3HaHus. Ha oCHOBe ero nmpuMeHeHHs: ObUIH BBISBIEHBI 0COOCHHOCTH aBTOPCKOM
KOHIICTIIIMHY JINYHOCTH, U3Y4EHO OTHOLICHHUE M03TA K OMMCHIBAEMbIM UM COOBITHSI.

KoMmuiekcHbINf MOAXOA MO3BOJIWJI HCCIENOBATh INPOCTPAHCTBEHHO-BPEMEHHOM KOHTHHYYM
103MBbI “YTereH 6arsip”. B pesynbrare ero npuMeHeHust ObUTH PACKPBITHI CYyTh aBTOPCKON KOHIETIIIUH
OBITHS, BBISIBIIEHBI 0COOCHHOCTH (DYHKIIMOHUPOBAHHS KaTerOPUU XPOHOTOIIA B IPOU3BE/ICHHH.

Pesyabrarbl. CoOBbITHS, OIMUCHIBACMBIC B TOAME “YTereH O0arhlp”’, pa3BOpauMBAIOTCS B
HECKOJIbKMX IPOCTPaHCTBEHHO-BPEMEHHBIX IUIaHax. X coderanune oOpasyeT enumHOe Lenoe H
CIIOCOOCTBYET IIYOOKOMY PAaCKPBITHIO 00pa3a IEHTPAILHOTO I'epost.

Ha npoTsbkeHn# Bcero NoBeCTBOBaHMsI aBTOP OOJIBIIOE BHUMAHHUE Y/IEISET ONMCAHUIO IPUPOIBI.
OHa BBICTyIaeT HEOThEMIIEMBIM (DOHOM Pa3BOPAYMBAIOIIMXCS B I109ME COOBITHH. ABTOp JETaIbHO
XapaKTepu3yeT OKPYXKAIOLUX repoeB MUpP. B mpousBeneHNH Moka3blBaeTCsl CMEHA BPEMEH roja,
JIHS Y HOYH.

ABTOp TOCTOSIHHO TIPOBOAUT Tapayjiesld MEXAy MHpPOM JIOfed M OKpyKaromel ux
JCUCTBUTENBHOCTBIO. [looMa HachlllleHa CpaBHEHMSIMHM, B KOTOpPBIX 00pa3 YrtereHa Oarbipa
COE/IMHSIETCsI ¢ 00pa3aMu MPUPOIBI.

“CBeTblil YM U %Kap CTpeMIICHUH
IToxopsnu B Yrerene,

CraTHBIH, TOp/IbIH U KPaCUBBIH,
Bbu1 moxox OH Ha OJIeHs.

PasBuiticek B 6aTbipe paHO
JloBkocTb Oapca, cityx JpkeiipaHa,
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3peHbe OepKyTa U cuia
Henoxopnoro apcrana” [6, 115].

TeM caMbIM aBTOp IMOKAa3bIBACT CIUHCTBO XPOHOTOIOB MPHPOABI U yenoBeka. [1o mbicim XK.
JKabaera, MHIUBUyalIbHBIC BPEMCHA M MIPOCTPAHCTBA JIFOICH HEPa3PhIBHO CBS3aHBI C BPEMCHEM-
MPOCTPAHCTBOM OKPYKAIOIIETO UX MHUpA.

Oopartenrie Kk 00pa3y HpUPOABI OOYCIOBIMBACTCS TAKXKE OCOOCHHOCTSIMH HAIIMOHAIBLHOTO
MBIIUICHUS 103Ta. 100 B TOHMMaHMU Ka3aXxCKOTO HAPOJIa YSJIOBEK — YacTh PpUpobl. OHA SBISCTCS
ero marepsto. [Ipupopa BoruiomaeT co00i eAMHCTBO MPOILIOro, HacTosIIero u Oynymero. Ee oopas
BBICTYITACT 3BCHOM, COCIMHSIIOLIIM TTOKOJICHHS JTFOICH.

B mosMe ommChIBatOTCS UCTOPUYECKHE COOBITHS. ABTOP YKa3bIBACT XPOHOJIOTHUCCKUE PAMKH
pasBopauuBatouierocst neictBusi. im ynomuHaetcs: napckuid ykaz XVIII Beka o BXOXkJAeHUU Ha
tepputoputo Kazaxcrana. B mosme naercsi xapakTepHCTHKA 3110Xe, B KOTOPOU MpoTeKasia »KU3Hb
Oatbipa. ABTOp paccka3biBacT 0 COOBITUAX, UMeBIINX MecTo B JKetbicy B X VIII Beke.

B npousBeneHnn moBecTBYETCS O Pa3BUTUHM CTpaHbl B NepBoi mojoBuHe XX cronerus. XK.
JKabaeB, oOparasce k YTereHy OarbIpy, pacckasblBacT O MpPeoOpa3OBaHHSX, MPOUCXOISIIUX B
Kazaxcrane. Tem camMbIM OH BOCCO3[ACT OOJMK HUCTOPUYCCKHX 3IOX, B KOTOPHIC JKWIN TIABHBII
repoyi IPOM3BEICHHS U CaM TOAT.

O0paiiieHre K MPOILIOMY U HACTOSIIIIEMY MPHUIACT PEATHCTUYHOCTD H300paKaeMbIM COOBITHSIM,
CHOCOOCTBYET yIITYOJICHHIO MICHUXOJIOTH3MA H JpaMaTU3Ma IPOU3BEICHUS.

[IpumMedaTenbHO, YTO, OMUCHIBAS COOBITHS, IIPOUCXOAMBIINE B JKeThICy, aBTOp TOBOPHUT O HUX
0000IIIEHHO, HE KOHKPETH3UPYs BpeMs. ITO OOYCIOBJICHO CTPEMJICHHEM IO3Ta IOKa3arh, YTO
pacrpu ObUTH HEPEAKHM SIBIICHHEM B Ka3aXcKoii crenu He Toyibko B X VIII Beke, HO U Ha IPOTSHIKCHUN
BCEro CYIECTBOBAHUS Ka3aXxCKOTO XaHCTBA.

IToBecTBys O CTpaHCTBHAX YTercHa Oarbipa, aBTOP YIIOMHHAET CKa30uHble 00pa3bl. Ha myTu
reposi BCTPEUAIOTCS aiiaxap, Ke3ThIpHAKU, 3Mesl AKKbUIaH. VX TOSBIICHUC BIUSCT Ha CynbOy
1aBHOTO reposi. CKa304HbIC TIEPCOHAXKHU CITY)KAT CBOCOOPA3HBIM CPEICTBOM UCIIBITAHUS MYKECTBa,
PEIIUTEIFHOCTH Y TereHa 0arbipa, IPOBEPKH €ro IYIICBHBIX U YSIIOBCUCCKUX KauecTB. boiee Toro,
Oyaromapsi UM MPOKMCXOIUT COCANHCHHE PCAIbHOTO U CKa304HOTO MUPOB, a 00pa3 IIIaBHOTO repost
proOpeTaeT OOIICUCIIOBEYCCKOES 3HAYCHHUE.

WHuTepecHO omucaHue OUTBBI JIByX aiflaxapoB — CTApOTr0 W MOJIOAOTO — 3a IPaBO OOIaTaHUs
nieriepoit. Micxom ux cpakeHus pemactes 01aroaapsi BMEIaTeabcTBy YTereHa 0ateipa. OH criacaeT
CTaporo aijgaxapa.

Taxkoit uHANT OUTBBI CKa30YHBIX FEPOCB OOYCIOBIMBACTCS CTPEMJICHUEM I103Ta HATIOMHHUTH O
HEOOXOIUMOCTH COOJIONCHUS TPAJUIUI, COTIACHO KOTOPBIM, CICIYET YBAXKUTEIBHO OTHOCHUTHCS
K CTapimuMm, Oepedyb MpPONUIOe BO MMs HacTosmiero u Oyaymiero. COOTBETCTBEHHO BKIIFOUYCHHUC
XPOHOTOIIA CKa3KH, C OTHOW CTOPOHBI, Pa3[BUTACT I'PAHHIIBI H300PaKaeMOT0 B IPOU3BEACHUU MHpa,
C IPyroi — CIIOCOOCTBYET YIITyOJICHHUIO XapaKTePUCTUKHU OaThipa, PACKPBHITUIO B HEM HOBBIX IPaHCH.

Uepe3 o0Opasel aiimaxapa, JMKE3TBIPHAKOB, 3Mes AKKbBUIAHA PACKPBIBAIOTCS IICHXOJIOTHS,
O0COOCHHOCTHU IOBEJCHHS TIIABHOTO reposi mo3Mbl. Cka3ka MpHIACT 3aHUMATCIBHOCTh CIOKETY U
[IOBECTBOBAHMUIO.

Xapaxrepusyst YrTerena Oarbipa, aBTop cpaBHHBaeT ero ¢ Kopkbeirom:

“YrTeren Opou 110 CBETY

B cTyxy 3UM 1 3HOWHBIM JIETOM,

Kak KopkbIT, 1OMOpHCT 4yJ€CHBIH,

B necusix poaunsl Bocnietslit” [6, 120].

Tem campim XK. JXKabacB moka3piBacT MPECMCTBEHHOCTh MOKOJICHUH, €IMHCTBO MPOIILIOTO,
HACTOSIIIETO U OYIyIIEero, MOAYCPKUBACT U3BEUHBIN XapaKTep MOJHITHIX UM MTPOOICM.
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B nipousBeseHnM ONMUCHIBAIOTCS HEOSCHBIM U 3eMHON MHpPBI. ABTOP BOCCO3/1a€T KapTHHBI HOYH,
3Be3[1, JTyHbI. [lapajuiesibHO B 109Me 1atoTcst OAPOOHBIE ONMCaHMs cTenH. boee Toro, xapakTepusys
Mecsill, aBTOp CPaBHUBAET €ro ¢ xepedeHkoM. HouHoe Hebo, yChIlaHHOE 3Be3/1aMH, aCCOLIMUPYETCS
B [IPOU3BE/ICHUM C JKaNIIY.

CootHocst HeOecHbII U 3eMHOIT MupbI, JK. YKabaeB MPOBOAMUT MBICIB O LEIOCTHOCTH M €IHHCTBE
xpoHotonoB Bcenennoil. CoracHO Touke 3peHHsl 03Ta, MHAUBUAYAIbHOE BPEMSA-IPOCTPAHCTBO
YeJIOBeKa SIBJSIETCS] HEOTHEMIIEMOI COCTABIISIIOLIEeH BPEMEHU-TIPOCTPAHCTBA TPUPOJIB, 3€MJIH, HeOa.
Bonee Toro, cooTHeceHne 00pa3oB JIBYX MUPOB MPHJIAET HAISIHOCTh M300payKaeMbIM SIBIICHHSIM.
Co3naercsi WIUTIO3MSI COKpAILEHMS] NPOCTPAHCTBEHHO-BpEMEHHOH aucraniuu. HeOecHblid Mup
CTaHOBHUTCS OJIMKE K 36MHOMY.

B nporecce nmoBecTBOBaHMS aBTOP XapaKTepU3yeT ObIT Ka3aXCKOro Hapoya. B mosme onuceiBaeTcs
yKIIaJ] JIIofeH, YITOMUHAIOTCA HallMUOHAJIBHBIC TPAJULMU. ABTOP BKIIIOYAET B CBOE IOBECTBOBAHUE
TaKue CII0Ba, KaK “Kaiisty”, “koyeBoit”, “Oaiira”.

PacckasbiBasi 0 cTpaHCTBUSIX Y TereHa 0aTbipa, aBTOp CO3/1aeT KAPTUHBI )KU3HHU KUTAHCKOT0 Hapo/1a.
WM onwmceiBatoTest 3emMii Bo3iie peku Bonru, ropono Akrode u [lexuna. Takoe noBecTBoBaHUE
MPUAAET PEATUCTHYHOCTh HM300paKaeMbIM COOBITHSM, CHOCOOCTBYET KOHKPETH3alMH T'PaHUIL
XyJ0>K€CTBEHHOTO ITPOCTPAHCTBA.

B monme mosydaer oTpakeHue oHelfpuueckuii xpoHortor. OOpamasch K YTereHy 0artbipy H
pacckasbiBasi eMy O COLMAIbHO-9KOHOMHYECKOM cTpoe cTpansl, JK. YKabaeB 3asiBiisier:

“He y3Hau OblI pOJIHO CTpaHBbI
Ilepen sBbro moMepxuu cHer” [6, 138].

“Y Kka3axoB, KaKk COBIBIIUICS COH,
CBoil cuacTIuBBIN 1 MyApHIi 3akoH” [6, 139].

Omelipuueckoe BPEMsI-IPOCTPAHCTBO CBS3aHO B TPOM3BEJICHUH C MEUTAMH IIABHOTO Tepos
U LIMpe — BCEro Ka3zaxckoro Hapoaa. Ha ero ypoBHE pacKpbIBarOTCSl yCTPEMJICHHOCTB JIHOJICH B
Oynyuiee, UX JKellaHWEe 0OPECTH FapMOHMIO M JKUTh CYACTIMBO U OnaromnoiryqyHo. COOTBETCTBEHHO
COH COOTHOCHTCS B 103Me ¢ peanbHocThio. [Ipn aTom B monnmanuu JK. YKabGaeBa, siBb 1 MEUTHI
ciuBatorcsi.  OHelpuueckoe BpeMs-TIPOCTPAHCTBO COEAMHSETCS C pEalbHBIM  BPEMEHEM-
npoctpancTBoM. CIlUsiHME JBYX pasHbIX XPOHOTOINOB O3HA4YaeT, YTO MOWCKH YTereHa Oarbipa
OKazaJIMCh He HarpacHbIMH. Kazaxckuil Hapo o0Opel sxkellaeMoe U OCYILECTBIII CBOIO MEUTY.

Bornbiioe BHUMaHHME B TIPOW3BEICHMU YJEINSETCS XPOHOTOIY LEHTPAJIBHOTO Tepos. ABTOp
JIeTIbHO OINHUChIBaeT Ouorpaduio YTerena Oarbipa. B mosme u3o0paxkaercst ero AETCTBO H
CTaHOBJIEHHUE KaK JIMYHOCTH.

ABTOp YyKa3bplBaeT BpeMsl M MECTO POXKACHHS IVIABHOTO Teposi NpousBeleHus. B mosme
OITUCHIBAETCS €r0 CEMBbs. ABTOp Ha3bIBaeT UMsI OTIIA OaThIpa.

“YTereH ponuics JeTom,

Temoil HOUbIO peN PacCBETOM,

B XKertsicy, B poxy Hynara

U B cemetictBe CoipbiMbeta” [6, 114-115].

JeranbHoe onucaHue poja repos odyciosiuBaercsi crpemiiennem JK. XKabaesa moguepkHyTh
MIPaBANBOCTH N300paKaeMbIX UM COOBITHI, peaMCTUYHOCTh 00pa3a Oarsipa.

[TpumeuarenbHO, 4TO YTEreH Oarblp POXKIAETCsl HOUBIO TIepe] BOCX0A0M coyiHIA. [{aHHbIi pakT
yKa3bIBaeT Ha TO, YTO INIABHBIA repoi MPOM3BEACHHS — HEOpAMHAPHAS IMYHOCTh, KOTOPasi IPUBEJIET
Ka3axCKHi HapoJl K CBETIOMY Oy/yIiemy.

B mpousBeneHuy packpbiBaeTCsi BHYTpEHHHH Mup YTereHa Oarbipa. B mosme mnosyuaror
OTpa)KEHHE MBICIIM, YyBCTBA IJIABHOTO Teposi. ABTOp IETAbHO XapaKTepPH3yeT MPOCTPAHCTBO
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Iy U co3HaHus Oatbipa. B mpouecce nosectBoBanus XK. JKabaeB nepenaer peakuuio repost Ha
MIPOMCXO/ISIINE COOBITHSL, A€TAILHO XapaKTePHU3yeT €ro OTHOLICHHUE K SIBIICHHUSIM JeHCTBUTEIBHOCTH.
ABTOp pacKpbIBaeT COMHEHUS, IepeKuBaHus YTereHa Oarsipa. [loama HacklleHa pacCyKJICHUSIMH
repost, KOTOPBIE MOJIYYal0T OTPaKEHHE Ha YPOBHE €r0 MOHOJIOTOB U Pa3MbIIUICHHH.

Takoe npucraiabHOE BHUMaHHE aBTOpa 00yCIOBIUBACTCS HE TOJILKO CTPEMIIEHUEM MaKCUMAaJIbHO
MIOJIHO PacKpbITh 00pa3 YTereHa Oarbipa, HO M I0Ka3aTh YHHUKAIBHOCTb, HEOPAMHAPHOCTH €rO
mnyHocTH. Kak oTMewaer 1moat, repod, ¢ OAHOW CTOPOHBI, ObLI HaJelIeH HCKIIOYUTEIbHBIMU
KauecTBaMHM, BBLACIABIIMMHU €r0 CPEAM OKPYKAIOIIMX JIIOJIEH, a ¢ Apyrod — obmazan aapom
TIPE/IBUICHHS.

“To, 0 YeM He 3HaJIU JIHOJIH,

VYTereH, ObIBajIO, CyIUT —

On umen B cebe 4yecHbIN

Hap npenBujerts 1o, uto Oyner” [6, 116].

Ha ypoBHe WHIMBHAYaJbHOTO BPEMEHH-TIIPOCTPAHCTBA IJIABHOTO Teposi MPOU3BEACHHS
COEJIMHSIIOTCS IPOLIIOe, HacTostiIee 1 Oyyiiee. 100 O6aTkIp, ¢ 0/1HOI CTOPOHBIL, TOPOIKUT TPaIULUSIMH
cBoero Hapoya. OH npeganHo U 0e33aBETHO JIIOOUT CBOIO POAMHY, OEPEKHO OTHOCHTCS K 0ObIUasiM
nipekoB. C JIpyroi CTOPOHBI, Fepoil yMeeT IpecKa3biBarh rpsaynpe coobtist. CTpeMsich HalTH
0r1aroJaTHyIO 3eMJIIO JUIsl Ka3aXCKOTO Hapo/a, MeuTast O CYaCTIIMBOM M TAPMOHUYHOM KHM3HHU, OH TEM
caMbIM yCTpemJisieTcsi B Oyay1iee.

CoenuHeHne TpeX NPOCTPAHCTBEHHO-BPEMEHHBIX IUIAHOB Ha YPOBHE WHIMBHIYaJIbHOTO
XPOHOTOIA IEHTPAILHOTO Teposi II03MBI 00yCIIOBIMBAETCS Mpeskae Beero sxenanueM JK. JKabaesa
10Ka3aTh, YTO OIMCBHIBAEMBIH MM YEIIOBEK — WJ€all, JIMYHOCTh, BOIUIOLIAIOIIAs B ceOe JiydIue
KadecTBa JIHoeH.

O0pa3 Yrerena Oarbipa BBICTYIIaET CBOCOOPa3HBIM [IEHTPOM. Ha ypoBHE ero MHIMBHyaIbHOTO
BPEMEHHU U IPOCTPAHCTBA COSIUHSIOTCS M [IEPECEKAIOTCS HECKOIIBKO IIPOCTPaHCTBEHHO-BPEMEHHBIX
IUIAHOB — pealibHbIH, BOOOpaXkaeMblll, CKa304HO-MH(OJIOTHYECKU, ucTopuiyeckuii. Tem cambiM
IPaHMIBl XPOHOTONA [IABHOTO T'€pOsi II03MBI Pa3/BUTAIOTCS 710 OOIIEUEIOBEUYECKUX MaclITaboB.
YacTHas cynpba paccMaTpuBaeTcsi Kak HEOTheMIIeMasl COCTaBIISIIOIIAst CYIbObI Hapoa.

XpoHoror YrtereHa Oarblpa COEAMHSIETCS C XPOHOTOIIOM HPHUPOABL. VX CBs3b NpOSBIISETCS
Ha YpOBHE aBTOPCKUX cpaBHeHUil. [Ipupona BeicTymaer ()oHOM, Ha KOTOPOM I'epoi pa3MbILUISET
0 MPOMCXOMSIINX COOBITHSIX. B Mpou3BeieHnn yacTo MPOBOIATCS Mapaulesid MEXy AYIICBHBIM
COCTOSIHUEM 0aThIpa M OKPY>KAIOIIHM €r0 MUPOM.

C XpOHOTOIIOM IIaBHOTO I'eposi IPOM3BECHUS HEPA3PbIBHO CBSI3aHbI XPOHOTOIIBI OKPYIKAIOIINX
€ro JUKMIMTOB. ABTOp HE Ha3bIBACT MX UMEHA, JIMIIb YKa3bIBAET YHCICHHOCTh. BMecTe ¢ YTereHom
0aThHIPOM OHM OTIPABJISIFOTCS. HA MMOMCKU OJlarofiaTHOW 3eMJiIH. B rmpoliecce moBecTBOBaHHUSI aBTOD
OITMCHIBACT JYIIEBHOE COCTOSTHUE JUKUTMTOB, UX PEAKIMIO Ha MOSBICHHE alilaxapa, )Ke3ThIPHAKOB.

OtcyTcTBHE UIMEH M KOHKPETH3aLUH TOAYEPKUBAET 0COOEHHOCTH TPOCTPAHCTBEHHO-BPEMEHHOM
Mo3uIMK YTereHa 0areipa. B cuily CBOMX MCKIIIOUMTENIBHBIX KQUYECTB OH SIBIISICTCS NIPEIBOAUTENIEM
— KOCEMOM JDKUTUTOB. YTereH Oarhlp AaeT UM COBETHI, 3alMIIACT UX OT aijaxapa, IoMoraeT um
CIIPaBUTHCS C OJJOJICBAIOLIMMH UX CTpaxaMu.

B npomnsBeneHnn onuckiBaeTes aBTOPCKUil xpoHoron. C caMoro Hadasia IOBECTBOBAHHS HOAT
Ha3bIBaeT cBoe MMs. OH KOHKPETU3UPYET IPaHMIbl COOCTBEHHOT0 XpoHoTtona. [1oaT ormevaer, 4to
BEJ/IET PAacCKa3 M3 CBOEIO BPEMEHH, a OOBEKTOM €TI0 MOBECTBOBAHUS SIBIISIOTCS COOBITHSI 1aJIEKOTO
IPOIILIOTO.

“BospHO, IpocTOpHO. BroxHoBeHHoO,
Kak apbIk urpaer neHoi,
51, JoxamOyot, 1oro 1osmy
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[Ipo Garbipa YTerena.

<...>

51 nomMOpy 3BEHETH 3aCTaBIIIo,
YTerena s NpocCIaBio,

Ho x HaponHOMY NpeaaHbio

S vu ciioBa He nobasnro” [6, 114].

Taxkast MO3UIKS TO3BOJISIET aBTOPY OBITh OOBCKTUBHBIM IO OTHOIICHHUIO K M300pa’kacMbIM MM
coObITusM. Kak cTopoHHMI HaOII0AaTE b OH KOMMEHTHPYET IIPOUCXO/ISIIEE, TACT XapaKTePUCTUKY
oOpazam 0aTbIpa U JHKUIHTOB.

OnHako B mpolecce MoBECTBOBAHUS IPOCTPAHCTBEHHO-BPEMEHHAsI ITO3HLIUS aBTOPa HECKOJIBKO
pa3 meHsiercsi. B cBoil paccka3 OH BCTaBJIs€T MOHOJIOTHM M AMaiord. Ha uMx ypoBHE ITPOMCXOANUT
NepeceyeHre YaCTHOrO XPOHOTOIA aBTOpa M XPOHOTOIOB M300paykaeMbIX MM JIHILI, COKpAaIleHUEe
JTUCTAHITUH MKy TPOIILIBIM M HACTOSIIHM.

B ¢unanpHON wacTH TpOM3BEICHHS MO3T obOpamactcs kK 0atbipy. OH pacckas3blBacT €My O
TeX M3MEHEHUsX, KOTopble mpoucxoaar B Kasaxcrane B nepBoit nmonosune XX Beka. Ha ypoBHe
oOpalleHus 1o3Ta K 0aTblpy MPOUCXOIUT, BO-TIEPBBIX, NIEPECCYCHHUE, JAUAIOT JIBYX UCTOPUYECKUX
9TO0X; BO-BTOPBIX, cOmmkeHne oOpa3oB JKamObuia W YTereHa, COKpalIeHUs MEXAY HUMH
IIPOCTPAHCTBEHHO-BPEMEHHON ANCTAHIMN; B-TPETHHX, COCANHEHNE 00pa3a 3eMJIH, KOTOPYIO HCKall
0athIp, ¢ 00pa30M COBPEMEHHOMW TOATY CTPAHBI.

ABTOpPCKHI XPOHOTOII IEPECeKaeTcsi ¢ XPOHOTONAaMHM aKbIHOB M IKbIpiubl. [lo cioBam XK.
JKabaesa, oH 0oT HUX ycublan 00 Yrerene 6arsipe. B 3ToM 1u1aHe packpbIBaeTCsi IPEEMCTBEHHOCTb
MTOKOJICHHI.

XpOHOTOIT aBTOpa COEUHSETCS C XPOHOTOIOM Npupoisl. Haunnas cBoe nmosectBoBanue, XK.
JKabaeB yka3bIBaeT, UTO CKa3aHUE O OAThIpe eMy ITOBEaIM OPEl, COJIOBbH, OJE€Hb, TPABbI, 3BE3/IbI,
Harienu Betpa. [Ipuposa BeIcTynaeT B mosme, OJIHOIM CTOPOHBI, XPaHUTEIbHUIICH MPOIIIOro Hapoya,
C IPYTO¥ — 3aJI0rOM HACTOSIIET0 ¥ OyyIIero JIIOACH.

B mpousBenenun HaOmonmaercsi nportuBorocrasieHue. [loBectByss o JKerbicy, aBrop
XapakTepusyeT XaHoB W Hapod. Ilo MbIcaM 1mosTa, MEXAy HUMH CYLIECTBYET OTYYXJICHHE,
00yCJIOBJIIEHHOE 3aMKHYTOCTBIO MX XPOHOTONOB. 100 XaHbI, KaKk yKa3bIBacTcs B MOAME, JKUBYT B
cBoeM Mupe. X He MHTepeCyIOT HyKIbI U YastHUSI Hapo/a.

B mpousBeneHMM COMOCTABISIOTCS Ipoluioe ¥ Hacrtosimee. OnNHChIBask CTPAHCTBHA
[JIABHOTO TEpOsi, €ro MOUCKU OJIarofaTHOW 3eMJIM, aBTOp CO3/acT KapTuHy cBoeil snoxu. [lepen
B30pOM YHUTATENsl MPEACTAIOT IKOHOMHYECKHE W COLMaJbHBIC IPeoOpa3oBaHUs M W3MEHEHUS,
npoucxonuBiune B Kazaxcrane B nepBoii nmonoune XX cronerus. Tem cambIM aBTOp MPOBOJIUT
MBICJIb O JIOCTH)KUMOCTH OY/IyIIero, OCyIIeCTBICHUH MEUTHI M YasHUN HapoJa.

[IporuBonocrasnenne Haomonaercst Ha ypoBHe onucanust Knrast u Poccnu. OnuceiBast mpuxozn
VYrerena 6arpipa u ero JKUruToB B [lexun u Ha 6eper Boiry, aBrop yrnoMuHaeT ABHKEHHE COJTHLIA.
B Kurae ono Bocxoaur, a B Poccuro repou mprObIBaroT Ha 3aKare. B JaHHOM NPOTHBOIIOCTABICHUH
3aJIOKEeHBI JIBe aBTOpCcKHe uyaeu. [lepast oTpakaeT MbICIb O pa3HOCTH KylbTyp Bocroka u 3anana.
Bropas — cBsi3aHa ¢ COOBITHSAMHU, MTOCITYKUBIIUMH MPHYUHON CTPAHCTBUII [JIABHOTO I'epOosi.

“IIpLIbIO TyTHUKOB BCTpeyas,
[IIna nopora B HapcTBo vasi,

Ha BocTOK, I71€ COJTHIIE BCXOMT,

B 3emun xenroro Kuras™ [6, 118].

“ITyTh OHU JepxKay J10Jr0. ..
Haxkownen, B no1He BOJIIION
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3arnbuian OONBIIMM OXKAPOM
[upoxo 3akat Hag Bonroit” [6, 119].

OO6cyxnenue. B mosMe 4YeTKO MPOCIEKHUBAKOTCS COIMHUAIBHBINA, KYJIBTYPHO-UCTOPUYCCKHMA,
MICUXOJIOTMYCCKUI, OMOIOrUYeCKHU XpOHOTOITEL. Ha ypoBHE IEPBOT0O pacKphIBatOTCSI 0COOCHHOCTH
ObITHsT Kazaxckoro Hapoga. CoOlHaJbHBIA XPOHOTOI TO3BOJIICT IPOCICIUTh W3MCHCHUS,
MPOUCXOIAIINE B OOIIECTBE, B CO3HAHUM Jitoneil. Ha ero ypoBHE cpaBHHBAKOTCSI OBITOBOW YKIIAL
Ka3aXCKOTO U KUTANHCKOrO HapOJIOB.

KynerypHO-UCTOpUYECKHII XPOHOTOIT OTpa)kaeT 0COOCHHOCTH M300pakaemoii smoxu. Ha ero
YPOBHE PACKPBIBAIOTCS TPATUIIMHU Ka3aXxCKOro Hapoaa.

ConuanbHbIi U KyJIbTYPHO-UCTOPUYECKUN XPOHOTOIIBI TOIMBI COACPHKAT ONTUCAHUS 10 CTUKEHUN
CTPaHbI — CTPOUTENILCTBO, PA3BUTHE CEIBCKOTO XO3SHCTBA U MPOMBILIIIEHHOCTH.

ITcuxonornueckoe BpeMs-MPOCTPAHCTBO OTpa)kaeT BHYTPEHHUI MHp aBTOpa, IIABHOI'O Iepost
MO3MbI U M300pa)kacMbIX B MPOU3BEACHUM JUIl. Ha ero ypoBHE pacKpBIBAIOTCS Pa3MBIILICHUS
VYTerena Oarbipa, €ro QYIICBHOE COCTOSIHHAC, OTHOIICHHE K pomHO# 3emute. [lcuxosnormyeckuit
XPOHOTOII CITIOCOOCTBYET MOHUMAHHIO YYBCTBCHHOTO MUPa aBTOpa, [UKUTHTOB, YKUTEIICH ayia.

buonoruueckoe BpeMs-MPOCTPAHCTBO MOMBI OTpakaeT €IMHCTBO 4YEJIOBEKAa U IMPHUPOJBI.
Ha ero ypoBHe packpbIBaroTCsi U3MEHEHUS], MPOUCXOASIINE B HKU3HU JTIOEH U OKPY>KAIOLIEro MX
mupa. buonoruueckuii XpoHOTON MO3BOJISIET MOHSThH, KAKOE BIMSHHE OKa3bIBAIOT IIUPKAIHBIE U
KaJleHJapHble PUTMBI Ha TJIABHOTO reposi MPOU3BEIeHUs, HKUTUTOB. Ha ero ypoBHe packpbIBaloTCs
HU3MEHEHHUS MTPUPOJIbI B 3aBUCUMOCTH OT BPEMEHH rojia U CyTOK.

3aciy>)kuBaeT BHUMAHUSI KOMIIO3HIIMS MTO3MbI. YCJIOBHO €€ MOXKHO Pa3leluTh Ha JBE YacTH.
[lepBast cBsi3aHa CO CTpaHCTBUSAMHU YTercHa Oarbipa. BTopas comepKuT omucaHue 01aromaTHOM
3eMJIM M OTpaXkaeT )KU3Hb Ka3aXxCKoro Hapo/ia B repBoii nojosune XX cronetust. Kaxxnas u3 yacrei
UMEeT COOCTBCHHBIA TPOCTPAHCTBEHHO-BPEMCHHON KOHTHHYYM. CBS3YIOIIUM 3BCHOM MEXKIY
HUMH BBICTYIIAIOT, BO-TIEPBBIX, 00pa3 aBTOpa; BO-BTOPBIX, 00pa3 YTereHa 0areipa; B-TPEThHX, 00pa3
0J1aroaTHOM 3eMJTH; B-4ETBEPTHIX, 00pa3 POJIMHEIL.

JlaHHBIC YacTH BBIJCISAIOTCS B MPOU3BEIACHUU TPAQHUUCCKU M MMCIOT Pa3IMYHOE MOCTPOCHHE.
IlepBas cocroutr u3 uerBepocTuiMii. Pacckaz B Hel BeneTcs NMPEUMYIIECTBEHHO OT TPETHEro
JMua. ABTOp 3HAKOMUT YUTATENsl C TEPOEM TOOMBI, OMHUCHIBAET €ro cTpaHCTBUSl. OH BBICTYNAET B
POJIM CTOPOHHETO HAOJIONATEIISI, Ubsl IPOCTPAHCTBEHHO-BPEMEHHASI MTO3UIHSI OTJIUYHA OT MO3HIIUN
VYTerena 0athipa U OKPYKAIOIIMX €ro Jroneil. B moBecTBOBaHME MEPHOTUYCCKH BCTABISIOTCS
MOHOJIOTH 0aThIpa, ero TUAJIOTH ¢ [aum-1peHoM, JHKUTUTaMU.

Bropas yacTh mocTpocHa Ha 0OpAIICHUU aBTOpa K TIIABHOMY IepO0 MPOU3BecHUs. Ee OCHOBY
COCTABJIAIOT JIByCTUIINUS. B HUX NepeuncisitoTes JOCTOMHCTBA 3€MJIH, Ha KOTOPYIO CTYNUI Y TereH
0aThIp B KOHIIC CBOETO CTPAHCTBHS 1O CBETY, M JocTrkeHus Kaszaxcrana B Hauane XX Beka. B
pe3yabpTare TaKoro MOCTPOEHUs MPOUCXOAUT COKpaIeHHE TPOCTPAHCTBEHHO-BPEMEHHOM TUCTAHITUHI
MEXK]ly aBTOPOM U TJIABHBIM TE€POEM MPOU3BEICHUs. Bpems cTaHOBUTCS OoJice TMHAMUYHBIM.

B nipousBeneHnn ynoTpeoisitoTest MHOrotourst. OHU MPEXKIC BCEro OTPaXKAIOT HEOTIPEICIICHHOCTh
myTH YTereHa 0aTbipa U JUKUTHTOB.

IIpumeuarensHo, 4TO BTOpasi 4acTh IMOAMbl HAUMHAETCS W 3aKAHUYMBAETCS MHOTOTOYHEM.
Nwmu aBTOp mpenBapsieT oOpalieHue K YTereHy OaThlpy W CTaBUT B ()MHAJIC CBOCTO pacckasza o
coBpeMeHHOM eMy Kazaxcrane. MHOroto4yusi, BO-NEPBbIX, OTPAXKAIOT IUCKPETHOCTh BPEMEHHU-
MPOCTPAHCTBA, MEPEXO] M3 OIHOTO MPOCTPAHCTBEHHO-BPEMEHHOTO H3MEPEHHsI B JPYroe; BO-
BTOPBIX, MMOKA3bIBAIOT IEPCICKTUBHI MpeodpazoBannii B Kazaxcrane. CtaBst ux B (puHAjE, aBTOP
MTOJTYCPKUBACT, UTO CTpaHa OyJET U JAJIbIIC MCHSTHCS.

ITosma comepxut puToprueckue BockiulaHus. OHU OTpa)kaloT dMOLHUOHAIBHOE COCTOSHHE
aBTOPA, €r0 OTHOIICHUE K U3JIaracMbIM UM COOBITHSIM.
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OnuceiBast Kazaxcran nepBoii moioBuHbl X X ctonetus, XK. JKabaeB CTIONB3yeT IPUTKATCIILHBIC
MecTouMeHHs “TBosi”, “Mog”, “Hama”. OHM OTpaXKalOT CIMSAHUE WHIUBHUIYaJbHBIX BPEMEH U
MIPOCTPAHCTB aBTOPA U TNIABHOTO Iepost MOAMBIL. [I[porcXoauT cokpanieHne AMCTaHuU MEeXKAY HUMH.
Cnusiaue xponotonoB JK. XKabaeBa um YTereHa Oarbipa MPOMCXOMUT Onaronapst 00pasy pOIUHEIL.
ABTOp MOJUCPKHUBACT, YTO OHA MPUHAIICIKUT UM OOOHM.

“Best cTpaHa, 4To My»Xaja B 005X,
Omna Haa — tBost 1 Most”” [6, 140].

B npousBeneHun wuconb3yeTcsi MecToMMeHue “‘cBoii”. OHO MOKa3bIBaeT MPUHAICKHOCTD
3eMJIM M BCEX e¢ O0TaTCTB Hapoay. XPOHOTOII CTPAHBI CTAHOBUTCS HEPA3PBHIBHOM YaCThIO XPOHOTOIA
JoeH.

“Y Ka3axoB CBOsI CTPaHa,
CBou 3emiu Ha Bce BpemeHa” [6, 138].

Bosnblnyo pollb B NPOM3BEICHUM UTPAOT 00pa3bl KOHs, cremw, jaopord. OHU HecyT B cebe
DIyOOKUH CMBICT M TO3BOJISIOT IIIYOXKE MOCTUYh OCOOCHHOCTH aBTOPCKOM KOHIICIIIMUA OBITHUS U
JINYHOCTH.

KoHb — JipyT, IOCTOSHHBIN CIIyTHUK OaTbipa. Ero XpoHOTOI Hepa3phIBHO CBS3aH C XPOHOTOIIOM
[JIABHOTO TEeposl MPOU3BEACHUS M JUKUTUTOB. OTclofa CTpemJieHHe YTereHa HalWTH 3eMIlto,
0JIaroIaTHYIO HE TOIBKO VIS JIFOACH, HO | ISl KOHCH.

“Yro 3a LIGHHOCTh CTpaHe, €ClId B HEH
Her tpaBs! a1 ka3aXcKux KoHe#?

Benp ka3ax 0e3 CTCIMHOTO KOHH,

Kak ocennuii xoctep 6e3 orus™ [6, 138].

Ha ypoBHe naHHOro o0Opa3a aBTOp MOMYCPKUBACT CIAUHCTBO, B3aMMOOOYCIIOBICHHOCTh H
B3aMMO3aBUCHMOCTh MUPA YEJIOBEKA U MUpPa MPUPObI. OH IPOBOAUT MBICIIb O TOM, UTO OJ1aroIaTHOM
MOMKET CUMTATHCS JIUIIb Ta 3eMJIsl, [JIe LAPUT TapMOHUS, IJIe CYACTIMBBI JIIOAU U KOHH, UTPAIOIINE
Ba)KHYIO POJIb B ’KH3HU KOUEBOI'0 HApOJIa.

OOpa3 crenu HeceT B ceOc HECKOJNBKO 3HAYCHHUU. BoO-NEpBBIX, OHAa BBICTYHAcT (POHOM
PAa3BUBAIOIINXCS B MPOU3BEIACHUN COOBITHHA. BO-BTOpBIX, cTENbh — HEOTHEMIICMBII 00pa3 ObITHS
Kazaxckoro Hapoja. OHa BBICTYIIaeT CUMBOJIOM POJMHBI TEPOEB MOIMBI.

Jlopora BOIUIOIIACT KHM3HCHHBIA IyTh 4YejoBeka. Ee o00pa3 mocrosHHO MeHsercs. Ona
MIPOXOUT YePe3 FOPHBIC MEPEBAIIbI, JIeca, CTCIb, IYCThIHI. TeM caMbIiM 00pa3 TOpOTH MOKa3bIBACT
MHOTOJIMKOCTb, CJI0KHOCTh, TEPHUCTOCTD KU3HEHHOTO My TH JIIONIEH.

B npormecce moBecTBOBaHMs BO3HUKAeT 0oOpa3 moMOpel. [lon ee akkommanemeHT JK. YKabaes
HCIONHSET 1103My 00 YTereHe O6arsipe. JJoMOpa, SBISISICH HEOThEMIIEMOW COCTABIISIONICH KYJIBTYPhI
Ka3aXCKOro Hapoja, CUMBOJIM3UPYET MPEEMCTBEHHOCTh MOKOJIEHWH, MPOILIOro, HACTOSIIET0 U
Oyayuero.

B mpowusBeneHun packpbIBaeTCsl aBTOPCKasl KOHIIEMIIMS BpeMeHU M mpoctpaHcTBa. [lo ero
MBICJIH, OHU — BOKHCHINNE MapaMeTpPhbl OBITHS YCIIOBEKA.

Bpewms no cBoeit npupoae nuHamuuno. OHO TeueT, MeHseTcs. Ero nBuxkeHHne oTpa)kaeTcsl Ha
YPOBHE TEMIOPAJIbHBIX PUTMOB — KaJIEHJAPHBIX, IIUPKaIHBIX. Ha MpoTs:KeHnn BCero NoBECTBOBAHUS
ABTOP COOTHOCHUT BEUHOE U MPEXO/sIIee.

IIpocTpaHCTBO XapakTepu3yeTcs KOHKPETHOCTBIO. Hepenko oHO wumeer reorpaduveckue
KOODJIMHATBI. ABTOP JICTAIbHO OMUCHIBACT 3eMJIH, Ha KOTOPBIC CTYIMACT Y TEreH OaThIp U JPKUTUTHIL.

Kareropuu npocrpaHncTsa mpucyiia AMHAMUYHOCTB. B mpoliecce moBeCTBOBaHUS OHO MEHSIETCSI
B 3aBUCUMOCTHU OT TEUEHUSI BPEMEHH U JABUXKCHUS T€POEB MPOU3BEACHMUS.

B nosme packpbiBaeTcs MaTepUaibHOCTh KaTETOPUU XpOHOTOMA. BpeMsi, cOrIacHO TOUKE 3pSHHUSI
1103Ta, OCTABJISAET CJIE/ HA BHEIIHOCTH, BHYTPEHHEM MUPE YEJIOBEKa, OKPYKAIOUIUX €ro mpeaMeTax.
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[TpocTpaHCTBO MOXET NMPUTITUBATH YEJIOBEKA, YBOANUTH €r0 B CBOM IIIyOHHBI.
“S ;xeHy OCTaBMII J0Ma,
W, npocTpaHcTBaMU BIEKOMBIH,
Kax KopkbIT, B cTen# CKUTAIOCh
B Gniecke monHmiA, B rysiax rpoma” [6, 121].

B mosme npoBoauTCss MBICIB O KPyroBOpoTe, HUKINYHOCTH ObiTus. 1o muenuro XK. JKabaesa,
JKU3Hb YeJIOBEKa BpalllaeTcs 1o Kpyry. Bee ero nesiHus M MOCTYIKH OCTABIISIOT CIIEA U MOJIy4aroT
OTpa’KeHHUE.

“Ecnu MbI coBepiaem 100po, —

[0t HaM 30J10TO U cepedpo.

Ecnu x 3710 coBepiiaem, — Tornua

Oskuyiatot Hac 3110 1 Oena

<...>

BcewM, k10 TpynuTCs, KU3Hb IPUHECET

YecTb U ci1aBy, 100po U MOYET,

WM Be3zne yBaxkeHUe BCex,

A neHTsIsIM — npe3peHse U cmex” [6, 131-132].

JlanHble clioBa COeANHSIOTCS ¢ QUHATBHOM YacTho mpou3BeeHus. [Ipocnasisis mpeoOpazoBaHus
B Kazaxcrane, XK. )KabaeB yka3bIBaeT, 4To OHHM — pe3yJsbTaT Tpya Hapoaa. TeM caMbIM HPOUCXOIUT
CMBIKaHHE XPOHOTONA MO3MBbL. lleHTpanbHas ujes NMPOU3BEACHUS IONy4aeT CBOE JIOTHYECKOe
3aBepIleHHE, KaK 1 ITyTh IIaBHOTO Teposl.

3akiiouenue. Takum 00pa3oM, OTIHYUTEIILHBIMA 0COOCHHOCTSIMU XPOHOTOIIA TT0AMBI XKamObla
XKabaeBa “YTeren Oarblp” SIBISIFOTCS. MHOTOMEPHOCTB, CJIOKHOCTb. B JaHHOM ITpOHM3BEAECHUH
OITUCHIBAIOTCS Ororpadus INIAaBHOTO Teposi, OBITOBOH yKIIa/l Ka3aXCKOTr'o Hapo/1a, OKA3bIBACTCsl CMEHa
BpPEMEH T'0/la M CYTOK, XapaKTepHU3yIOTCSl HCTOPHUYECKHE COOBITHS M COLMAIbHO-DKOHOMHUECKHE
IpeoOpa3oBaHMsI B CTPaHe.

[Tosme “Yrteren Oarbip” mpucyiia moaudonus. [IpousBecHUE HAMOIHEHO TOJIOCAMHU JIFOICH,
3ByKaMH ITPUPOJIbI, CKA30UHBIX IIEPCOHAKEH, MEIIOANEH JOMOPBI.

IIpocTpaHCTBEHHO-BPEMEHHON KOHTHHYYM [T03MBbI OXBATHIBAET HECKOJIBKO TIAHOB — PEajIbHBbIH,
HCTOPHYECKHH, CKa304HO-MH(OJIOrHYecKnii, oHelipuyeckuidi. B mpoliecce moBecTBOBaHHS aBTOP
JieJlaeT HKCKYpChl B IIPONIIOE, OMKMCHIBACT HACTOsIIEe, pasMblluisier o Oymymem. Hapsiny c
peabHBIMU HCTOPUYECKUMH JINIIAMH, B TIPOU3BEJICHUU N300paXKatoTCs TepOH CKa30K U MH(OB.

[Tosma coaepkut oOpalieHus, PUTOPUYECKHE BOMPOCHl W BOCKIMLAHMSA. Mwup Ionei
OITUCHIBACTCS B IPOW3BEJCHUM B EIUHCTBE C MHUpPOM Ipupoiasl. B mosme “Yreren Oarwip”
N300paXKaroTcss pa3sIMuHble THIIBI XPOHOTOIOB — COIMAaJIbHBIN, KyJIbTYPHO-UCTOPHYECKHH,
TICUXOJIOTMYECKNH, OMOJIOTHYECKHUil, CIIOCOOCTBYIOIIME CO3/IAHMIO LIEIOCTHOW KapTUHBI OBITHS,
MIOKa3y MHOTOTPAHHOCTH >KU3HU.
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3epmmeyee apHanFaH. OHbIH aKbIHObIK MYpaCbiHbIH MAHbI30bIIbIF6I MEH 63eKmisliei cunammanadsl.X.
KabaesmebiH OyHUEMAaHbIMbI MEH 31eMOi KabbLioay epekwenikmepi, 60/IMbIC #aHe myiFa mypansi
asmopibiK KOHUENUSICbIHbIH 632euwliniel aulbinadsl. Makanada oHblH ap MybiHObICI A3aMAmMmMmelK,
HaHe nampuommsik CapbIHOAPMEH KAMMBbIAFAHObIFbI Kepceminedi. AKbIHHbIH WbIFApMALUbIIbIFbI
Kasipei adebuemmaHyda e3ekmi Macenenepdin 6ipi 60/16in MabblIAMbIH XPOHOMON MACENECIHIH
MYPFbICbIHAH Kapanaodsl. 3epmmey HoicaHsl XK. XabaeemeiH «OmezeH bamsip» nosmacs! 6006l.
byn weiFapmMaHsiH mandayel HeziziHOe yakbim neH KeHICMiK Kame2opusiapbiHblH pesi MEH MaHI,
0/1ap0biH 30ebu WbiFapMadarsl Kbizamemi awblnadsl. Tanday b6apeicbiHOa ap mypni adicmep MeH
macindep KondaHsAAbI, SFHU MApuxu-QyHKUUOHANObIK, NCUX0M02Us/bIK ddicmep, KeweHOoi
macin. byn macindepdin kondaHysl «OmezeH 6amsip» NO3IMACHIHLIH UOESIbIK-MAKbIPLINMAbIK
MA3MyHbl  MeH KypblbiMObIK —epeKkWenikmepiH mepeH MmyciHyee biknaa emmi. AKbIHHbIH
KepKeMOIK 3/1eMiH, OHbIH 3CMEeMUKAIbIK HaHe QUI0CoOQUSbIK Ke3kapacmap yleciH KypyFa
XpOHOMoNMbIH Hezi3i 6o1amelHObIFbI Kepceminedi. byn kamezopusiHel manday Hezi3iHOe agmop
MeH KeliinkepOiH welFapmada cypemmeszeH mapuxu OKUFanap MeH WbIHObIK KyObliblCmapsiHa
KamoIHacel aHeikmanadsl. Tanday 6apeicbiHoa XK. XKabaes nosMacbiHbIH KEHICMIKMIK-yakbimmelK,
KOHMUHYYMbI Ken eauwemOifikneH cunammanameiHel aman eminedi. LLeirapmada beliHeneHeeH
okuranap bipHewe b6arsimma epbudi — mapuxu, epmezi-Mu@0o102US/bIK, OHEUPUKANbIK, UbIHObIK.
losma endiH XX faceipObid GipiHWi HapmbiCbiHOAFbI daMybl mypansl 6asHOaliosl. X.)Kabaes
OmezeH bameolpra xy2iHin omeipsin, KazakcmaHoa 6016in MamkaH e32epicmep mypansl aiimadsi.
Ocvbinatiwa, o wslFapMaHsiH 6acmel Keliinkepi MEH AKbIHHbIH 63i 6Mip Cyp2eH mapuxu 0ayipnepoiH
KenbemiH xaHFeipmaosl. [losmada xpoHomonmapObiH myprepi Kepceminedi — aneymemmik,
MadeHU-mapuxu, NCuxono2ussibik, buono2usnsik. Onap beliHeneHzeH WoIHObIK aHe 6ac kelinkep
06pazel mypansl mymac ¥aHe mepeH mycCiHik anyra biknan emedi. Aemop meH KeliinkepOiH eke
XpoHomonmapelH mandayra Hasap aydapsinadsl. 3epmmey 6apeicbiHoa ©mezeH 6ameolpObiH iWKI
anemi cypemmenedi. OHbIH OyHUe2e KO3KAPACbIHbIH epeKLienikmepi, OHbIH WbIHObIKKA KAmMbIHACHI,
HAH MeH CaHa Kexicmiei myciHinedi. Makanada KeHiCmMIKmiK #aHe yakblmmeslK MarbIHaAapsl 6ap
beliHenep Kapacmoipelnadsl. ABmMopOblH yakblm neH KeHicmik mypasibl KOHUENUUSICbl auwiblaadsl.
3epmmey 6apeicbiHOa X. XabaesmebiH «OmeeeH 6ambip» N03MACbIHA NOAUDOHUS MaH ekeHolel
kepceminedi. On yakblm neH KeHicmik neH noaugoHus kamezopusaapsl deHeeliiHoe KepiHeoi.

TyliiH ce30ep: wWbiFAPMA, N03MA, MAKbIPbIN, YAKbIM, KEHICMIK, udes, XpoHOmMon, aKbiH,
Kamezaopus.
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CATEGORY OF CHRONOTOPE IN ZHAMBYL ZHABAEV’S
POEM “UTEGEN BATYR”

Abstract. The article is devoted to the study of the work of the classic of Kazakh literature
Zhambyl Zhabayev. The importance and relevance of his poetic heritage is noted. The peculiarities
of the worldview and perception of the world, the originality of the author's concept of being and
personality of Zh. Zhabayev are revealed. The article indicates that each of his works is imbued with
civil and patriotic motives. The poet's work is viewed through the prism of the chronotope problem,
which is one of the most relevant in modern literary study. The object of the research was Zh.
Zhabayev's poem “Utegen batyr”. Based on the analysis of this work, the role and meaning of the
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categories of time and space, their functions in literary work are revealed. In the research process,
various methods and techniques are used. The main ones are historical-functional, psychological
methods, an integrated approach. Their use contributed to a deep understanding of the features
of the ideological and thematic content and structural organization of the poem “Utegen Batyr’.
It is indicated, that the chronotope is the basis for the construction of the poet's artistic world, his
system of aesthetic and philosophical views. Based on the analysis of this category, the attitude
of the author and hero to the historical events and phenomena of reality described in the work
is determined. During the research, it is noted, that the space-time continuum of Zh. Zhabayev's
poem is characterized by multidimensionality. The events depicted in the work unfold in several
planes - historical, fairy-tale-mythological, oneiric, real. The poem tells about the development of
the country in the first half of XX century. Zh. Zhabayev, referring to Utegen batyr, talks about the
transformations taking place in Kazakhstan. Thus, he recreates the appearance of the historical eras
in which the main character of the work and the poet himself lived. In the work of Zh. Zhabayev,
various types of chronotopes are reflected - social, cultural-historical, psychological, biological. The
events depicted in the work unfold in several directions. Various types of chronotopes are reflected
in the poem. They contribute to obtaining a holistic and deep understanding of the depicted reality
and the image of central character. Great attention is paid to the analysis of the author's and
hero's chronotopes. In the process of research, the inner world of Utegen batyr is described. The
peculiarities of his attitude to the world, to reality, the space of his soul and consciousness are
comprehended. In the article images that contain spatial and temporal meanings are considered.
The author's concept of time and space is revealed. During the research it is indicated that the
poem of Zh. Zhabayev “Utegen batyr” is characterized by polyphony. It manifests itself at the level
of the categories of time and space and many voices.
Keywords: work, poem, theme, time, space, idea, chronotope, poet, category.
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BAKBITBEK CMATYJI IIBIFAPMAJIAPBIHJIAFBI AYFAH COFbBICHI
IBIHIBIFBIHBIH BEVHEJEHYT

AHoamna. Adam3zam mapuxeiHOaFel MAHbI30bl  OKUFanaposiH 6ipi  KeHec O0arbiHbIH
mapuxsiHoarsl - 10 weinFa coseinraH AyraH cofeichl (1979-1989). Kenec Odarei aCKepiH
AyFaHCMaH meppumopusiCbIHa eHzi3in, ypbic 0NepauyusnapbiH xypaizoi. by ypsic onepayusnapsiHa
KaszakcmaHHaH KeHec ackepi KamapsIHa wakbipslaraHdap oa kamsicmel. Con walikacmapda ama-
6aba KaHeIMeH KesnzeH 6ameipsibiK 03CMypoi MANFACMbIpFaH  YA0apbIMbI3, KUbIHOLIKMA X0/
mayesin, manail wayeiH2epOi 6J1iIMHEH aMaH A/bin KAJIFaH Katicap KomMaHoupaepimiz 60FaH eKeH.
CoHoali komaHOupnepdiH 6ipi «Kapa matiop» bopuc Kepimbaes. AyraH COFbICbIHbIH apdadzepi,
6enzini kanameep bakbimbek CMary10bIH WbIFAPMANAPbIHAH KOPIHIC MankaH «llaHwep namuwace!»
depekmi XUukasmelHOA asmop AyFaH COFbICbIHbIH ambl AHbI3FA aliHanFaH 6amelpsl, «Kapa matiop»
bopuc KepimbaesmebiH epnik icmepi MeH KUbIHObIKMA MAHbIAFAH GUiK adamOblK mMysnFacel, Ypbic
adicmepiH webep MeHzepzeH ackepu 0apbiHbI Mypassl Cbip wepmeo.

ABmop Kapynac #ondacsiHbIH epai2iH, eMip MeH 61iM #0blHOarbl Kypecmi, OmaH andbiHOarbl
aHmMKa aoandbiFblH MAHLIMKAH — HAybIH2EPAEPOiH MHAHKUSPAbLIK ephieiH a0ebu wWbiFapmara
aliHanobipysl 0a KA3aK MaburamsiHOarbl C63 6HepiHe 0e2eH KywmapasiKma 6oca kepek. OcbiHoall
WbIHAUBI OKUFAFa KYpbIFaH KepkeM OyHUenep Yammelk d0ebuemke axd, melH mMaksipsin aasin
kendi. byn - adebuemmeei cabakmacmoslKmeiH, 03CMyp HAAFACMbIFbIHbIH KOPIHiCi. MbiHOaFaH
Hoindap bypeiH emipee Kesin, KyHi byeiHee O0eliiH ypnakmaH ypnakka emkeH aybi3 adebuemi
yneinepiHeH 6acman, yimmelK €63 6HepiHOe2i COFbIC MAKbipblbbiH CypemmezeH adebuemmiH
Makcamel 6amelpsibiK neH epsikmi dapinmey. 90ebu ¥aHp Cypemkep MypamesiH xy3e2e acblpyobiH
b6acmel Kypansl. ©3 WeliFapMaceiH Kali XaHpOa Xa3y apKblibl OKbIPMAHFA Ol cany KawemmiziH eH
6ipiHwi maHdalimeiH 0a asmop. COHObIKMAH AHP WbIFAPMAHbIH UOESIbIK wewiMiH mabydarsl
Makcammbol xcy3ez2e acbipyuibl.

Kazipai ackepu npo3a, COHbIH iwiHOe AyFaH CoFbiCbl 20ebuemiHeH 0e CO1 KOFaMHbIH WbIHALibI
bem-b6eliHeci kepiHic manmeol. XKannsl ackepu adebuemmiH eH 6acmeol epekuieniei — OHbIH HeFypbiM
WbIHOLIKKA Hezi30esyiHde 60/1ca, eKiHWwi epekwesnik 6yn makblpbinka KebiHece 0Cbl COFbicma
60/16in, OK NEH 0MMbIH 0pMAcCbIHaH AMAH KAJIFaH AyFaH COFbICbl apdazepsepi Kaaam mapmybsiHoa.
Ocbl epekuwienik xaHp maHoay MaceneciHeH de KepiHedi. AyFaH COFbICbl MAKbIPbIObIH Cypemmez2eH
WbIFApManapObiH MAHPAbIK epeKweni2iHe Ke3 Xyzipmcek, depekmi nosecms, 0epekmi aHzime,
dHeime-3cce, MeMyapnbiK Npo3a, COHbIH iWiHOe ecmesnik, KyHOemiK, Nnopmpemmik 04YepK, apHay,
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Madak es1eHoep MeH 371e2us, 3numagus ekeHoiciHe K63 xemkizemis. Melini Kal ¥aHpOa a3blCbIH
ackepu adebuemmiH andbiHa KoOSSMbiH Makcamsl 6ipey FaHa. O — ¥ac ypnakmel omaHcytzilumikke,
epnikke, 6amoip/ibiK neH 6ambli0bIKKa mapouesney.

3epmmey xymoicel KP bFM fbinbiM KOMUmemiHiH 2paHMMebIK  KAPHbIAAHObIpYbIMEH N2
AP09562354 «AyraH COFbICbI MakbipblbbiHOGFs! 30e6U-NyOAULUCMUKAbLIK WbIFapMAnapobiH
KepKeM N03IMUKAcsl aHe mapuxu MAHbi3sl» ammel #06a ascuiHOa #yp2i3indi

Tytiin ce30ep: CoFbiC Ncuxono2usicel, depekmi Nnpo3a, ackepu adebuem, ackepu Npo3d, KEpKeM
adebuem, XaHpabIK cunam, Ny6auyUCMUKAIbIK CMUJb.

Kipicne. Ex 6aceiHan eTkeH alTyIIBI OKMFa YMBITEUIMAIIBL. Bip ke3aepi cascaTner OypkeMeneHyi
MYMKiH. Bipak yakpIT Tapa3bel. YakpIT eTe Kele akuKaTTtap ambura O6acraiinel. Con Ke3eHe jkaHa
KO3KapacTap KaJbINTACHI, IIBIHIBIK aiThutagsl. KepkeM oneOuerTe, MyONMIMCTHKANA, TapUXTa,
©3Te JISFBUTBIM KOHE OHEp calajapblHAa TApUXH OKHFa ©3 OeifHeCiH, OpHBIH Taba bl

En amaH, 5XypT THIHBIIITHIKTaFbI COHZIAN KaH-Kacall OKHFa —OH JKBIIFa )KYBIK YaKbITKA CO3BIIFaH
AyFaH COFBICHI OOJIBI. OCKepre MaKbIphUIFaH 0030ama MBIPBIII TAOBITIIEH OPAJIBI JKATTHL.. AHA
KYHIpeH/1, 9Ke KaiFel )KYTThL. COM yaKbITTa OYJ1 KaH-KacalrThIH IIBIHABIFE alThTManel. KacuerTi
HMHTEPHALIMOHAIIBIK OOPBILIBIH OTEY/E AT XKEeJICYIeTTi.

A akuKar coiait Ma ezi?

Toyenci3aiKTiH OpHBIFYBI, ©3TEPreH CaHa MEH OJIIIIEM — XKOJI alliThl. AJIABIMEH AyFaH COFBICHIHA
KaTBICKAaHAAPIBIH ©37epi IMIKi JKapaJapblH, MIEPIepiH TapKaTThl, COJl COFBICTA EpiliK KOPCETKEH,
oraTt OONFaH KapyjacTaphl JKeHiIHJe ambIK aiita Oactamel. CeliTcek, aTa-0aba KaHBIMEH KENTCH
OaTBIPIIBIK, TOCTYPIl JKaJTFACTBIPFaH JKaMIT03 YIIIapBIMBI3, KHBIHIBIKTA JKOJ TAyBIIl, Talail epimii
OJIIMHCH aMaH aJbIll KaJFaHKaicap KoMaHaupiepimi3 OonraH ekeH. OT TIeH OKTHIH aCTBIHAA YIIBI
JOCTBIK ce3iMzepi MBIHAANBINTEL. ONapablH Tay MEH TacTaFbl YPHIC TEXHUKACHIH MEHICpreHi
COHIIAJBIK, TYIIMAaHAAPHI 1a KOPKBIIITHI.

Ocpl xoHe 0acka MBIHABIKTAp OcifHeci AyFaH COFBICHIHA KATBICYIIBI, KaIaMBIHBIH KyaThsl Oap
MEMIICKET JKoHe KoraM Kaifparkepi bakpiToex CMaryIIpIH MIbIFapMaiapblHaH KOPIHIC TaKaH.

AJIBIMEH, aBTOP IIbIFapMaJIapBIHBIH JKaHPIBIK CUIIATHI )KOHIHIE co3 KO3Facak, JIepeKTi mpo3a
KaTapbIHa XKaTKbI3ap emik. KemeMi, okuranapapl KAMTYBI TYPFBICBIHAH — IEPEKTI XUKasaTTap. Jlepexri
[IPO3aHbIH KOPKEM IIPO3aJiaH, yOINIIMCTUKAIaH ailbIpMAIIBUIBIFE Hee?

AHBIKTaMaJBIKTa JIEPEKTi Mpo3a — epeKIne 9edn sxaHp aeniHeni. JlepekTi mpo3ama CIOXKETTIK
JKeJll TeK HaKThl OKUFaiapra Kypsiiansl. OHBIH KaTapblHa KOPHEKTI aJaMaapaslH eMipOasHIapsl,
OKHUFaJlap TapuXbl, alMaKTBIK CypeTTeMeINep, aThIIIyJIbl KbIIMBICTapAbl Teprey Kipexi. lIbrapma
KyorepiepIiH eCTeNiKTepi MeH Ky)KaTTapra KYpbUTaIasl. ABTOPABIH €CTEIIKTepi e maiaanaHbLIa bl
CoHbIMEH Karap aBTOPJABIH KO3Kapachl MaTepHalJbl TaHIdy MEH KypbUIbIMIAyla, OKHFaIapibl
Oaramayma xepineni [Tecmsa, 2012]. Jlepexti mpo3aga TyONMHIIMCTHKANBIK CTHJIb KEHIHECH
KOJIaHbUIaABL. JKypHanucTHKanaH (pernoprax, o4epk) JepeKTi Mpo3a CUMATTalFaH OKUFaJIap/bIH
YJIKEH yaKbIT Ke3CHIH/Ie 0TyIMEH jKoHE YJIKEeH KeleMiMeH aifpbIKinananabl. TYbIHIBI FEUTBIMH )KOHE
TApUXH 3epTTEyJepIcH OKUFAHBIH JKapKbIH 1a jKaHIbl OelHeciH, ajamMIapIblH HCHXOJIOTHSUIIBIK
KeJI0eTiH KacaybIMeH epekiencHeni [MypaBsés, 1978].

Mine, ocwl enmeMMeH keicek, b. CMaryiasiH 013 KapacTBIPFalbl OTBIPFAH TYBIHIABUIAPHI —
JepeKTi mpo3a yaTijepi.

Oaicrep. «llanmep marmacel» AEPEeKTI XUKASTHIHIA aBTOp AyFaH COFBICHIHBIH aThl aHBI3Fa
aitHanran Oatbipel, «Kapa maiiop» boprc KepiMOaeBTHIH epitik icTepi MEH KHBIHIBIKTa TaHBUTFaH
OMiK aJaMIIBIK TYIIFACHI, YPBIC 9ICTEPiH medep MEHIePTeH 9CKEPH JaPBIHBI TYPaJIbl CHIP MICPTEIi.

Kitam nupukanbik KyaTTsl mad)OCIIeH Ka3blUTFaH. ABTOp KeHiNKepiHe JereH 1IIKi ce3iMiH, Kaaip-
KYPMETiH >KachIpMaiiibl. AKTapbuIa aifiTa OTHIPHIN, KEeHINKEpiHiH acKak OCHHECIHeH TyBIHIANUTHIH
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oli-ronraHbIcklH Tayernci3 enimi3niy OeHOITIIIIIKTI yCTaHFaH cascaTbIMeH,0YTiHT Kac ypIaKThIH
MaTPUOTU3M TopOueci MacesenepiMeH YIITacThIPaibl.

ABTOp/IBIH aliTKaHBIH/A!, TYBIH/BI €CTEIIKTEPACH KYpajabl.

«Op ecTeliKTerl OKuFanap MeH Kerinkepiiep 6api Ooamaca 1, 0ipa3bl OypbIHHAH jKaJ1Ta XKYPYyIIi
eni. AJl aKk Karasra TyCipreHse, oJlap MaraH yKaH-lyHUECIH alblIl casranaail 0omnel. Olira opanmaii
XKYpreH Tajlail erkei-terkei ecke TycTi. KaHmama oxura MeH Tanail Tarablpiap/blH JKaHbIHAH
OypBIH TachIpiIan LIAybII OTII )KYP EKSHMIH.

AUFa )KBIUDKBIFaH CaiiblH KO3JIeH ThIC, KOHUIIEH Taca KaJlFaH TYCTap allblIbII, aplibuia TYCTI.
Hotmxeci — ocpl kiTan. O aybl3fiaH aybI3ra )KETKEH ILIEeXipe A€, KUsUIaH TyFaH KOpKeM ILIbIFapMa
Jla eMec, Ta3za TApUXH MoHI 0ap, IEpeKTi Jie KepeKTi Marepuaiiapra CyYHeHreH TybiHbl. bipak Oy
KiTamnTa OYKiJ JePeKTep aKU-TaKK TYTeNJICHE KaJbl ey o0ecTik. JJaHkThl «Kapa maitopasiHy epiiri
aJti Jie Tanai 3eprreyiepre Kyk Ooiapsl ce3ciz» [Cmaryi, 2020], - aem sxa3aibl aBTop.

Tarb! Oipae: «MeH kociOH JKa3yIlibl 1a eMEeCIiH, api ©31Hi3/1eil aHbI3 alaMHBIH OeiiHeciHe TepeH
Ooiinay na TeiM Kypzaeii. COHIBIKTaH )KYperiM/e He TYpca, )KaJbIHbI )KaybIHTep/IiH KaJlaMbIHAH COJ
wbIKTHL. Ci3/1iH eciMiHi3 MOHT1 eciMizze cakraizaasl!» nei/i.

Auaiina, aBTOp LIBIFAPMaHbl LIBIHIBIKKA Kypajabl. ¥pbicTa OOJFaH HAKThl OKHWFajap, ajyaH
KWIbl Tarablpiap OasHpananbl. AsSK acTbIHAH, KYTIIEIeH TYCTaH OacTajblll KeTETIH KaH Kacarl
mIaifkacTap/pblH IIBIHIIBUI CypeTTepi Oepijiefi. AyFaH COFBICHIHBIH ©31HJIK EpeKIIeNiri OOl
AJnpIHJIa Ke3eHiI kKaTKaH jkay koK. Kaspurran okomn xok. bipak xay 6ap. Kenerren xapkabaxra,
OWiK KapTacThIH KYBICBIHAH, Tay YHIIPIHEH capHar OK Oopamn Kos Oepeni. MyH/ail maikacka TeK
alpbIKIIa JalibIHAAIFaHIap FaHa TeTen OepeTiH, Kapchl Mal0ybUTFa IIBIFBII JKaybIH KaH KaKcaTaThIH.
Pora xomanupi b. Kepimbae, MiHe, OCbhIHIal JKaybIHTEPIICPl YPhICKA JalbIHIAI OapFaH.

AyFaH MaillaHBIH/IAFbI CTAPIINHA, Ka3ipri KoFaMm Kaiparkepi, 11 mopexerni « AiObIH» OpIcHIHIH
nerepi OpsiHOacap TazabexoB €3 ecTeNirinie aJFaKbl JaibIHIBIK KE3eHHIH O0ip OKUFACHI TypaJIbl
KeifiH OblIaii 1en ecke anajpl:

«bipne sxaybIHrep JKOJIJacTapblM «KalaHblH OallachIChIH, JKOJBIH-KOHIH TadapChlH» Jiell,
apak aibin kexyre skymcansl. ComaH jopOa TOJBI IMIIMAIKIICH, KOHUTIM KaWIaHbII, 9Tl OCTOH
KaObIpragarel TecikTeH imke eHOeimMin 0e?! Annpimaa bopuc Kepimbae Typ. Illan Gepin ycran
Il 1a, CYHpeN OTHIPBIN, KaOMHETIHe ajbln Keii. AMKainan ypbIcKaH »OK, 9KeM/Ii TaHBITHII
TYPBIIT YPJIBL.

Onpaii TasiK JKereH KiMre yYHaChIH, CBIHJIAI XKYpPreH oI Kicire Oipirama penxkinimM. Conna bopuc
Texenyuibl: «CBIHOK, 51 TeOst ObIO HE 3a TO, YTO THI MbEIIb BOJKY, a ObIO 3a TO, YTO ThI TTOMAJICS
neni. CeWrin, KOMaHIUPIMI3IIH JKYJIBIPBIFBIH J1a aJFallKbUIapblH Oipi Oobin mickemiM. bipak
anga cabak OoJyap coj arajblK CO3IHEH KEeWiH OKIeM Tapkarl KeTTi. O#TkeHi OapiayliblFa COHIIA
JaspilaHFaH MamaH Oip COT Te CaKTBIFbIH JKOFaJITHAMN, 9p KaJlaMbIH Oaikam 0acyra, aHjar ic KbLIyFa,
KouFa Tycrieyre Tuic. OCbIHBI caHaMa CIHJIIPreH, CoJl apKbUIbI XKaHBbIM/IbI aMaH alibll KairaH bopuc
TexeHyIIbIMEH KaKbIH O0JIbIN KeTTik [CMaryit, 2020]».

Temipmeit TopTin WecCiHIH TYJFachlHaH KaTajJblK II€H aJaMIBIKTBIH, aJajJblK IeH
YKaHAIIBIPJIBIKTHIH KaTap KepiHyiH ockljaH-aK Oalikayra 6onap. «Kapa maiiop» - Ka3akThiH OipTyap,
TaOuraTbIHaH OaThIp OOJIBIN KapaTbuFaH yibl. ©3iM baybipskan MoMbIIIYIIBIH Kanail Kajaipiaecem,
Bopuc TexeHyJIbIH J1a conail KypMeTTeHMiH» JIeN aFbIHAH KapbUla/ibl OJ1 Tarbl J1a.

HIsrrapmana aBrop 6ac KeWinKepIiH eMip TapuXbIHaH OKbIPMaHbBIH KaH-KaKThl Xxadapuap eTysi
ke3zeiini. OHBIH OKe-IIeHIeciHe, 0T0ackl TOPOUECIHE XKaH-)KAKThI cunarrama oepinesni. KasakTeig
Bopucreii kaiicap yiibl TakbIp XEpJeH OHIeH >KOK-Thl. JKeTimuep yiiHIH AMPEKTOpbI OOJIFaH oKeci
Texen Kepimbaer Ta ke3inge HKBJI-HbIH 30pibIK-30MOBLIBIFBIHA KOHOCH, 8 JKBUIFa COTTAJBII
KeTKEH Kaiicap MiHe3i, anai, Oinimai anam Oonras. KelliH keifinkep aBTOpMeH CyxOaThIH/Ia SKECiH
TOJIFaHa €CKE aJIbIll, 9CKEPU MaMaH/IbIKThI UTEPY/Ie OHBIH YJIKEH BIKITaJIbl OOJFaHbIH alTaIbl.
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«Ydunuieseri OKybIMJIbI TacTarl KeTyiMe 5K0JI OepMereHi YIIiH Jie 9KeMe JIETeH allFbIChIM ILEKCi3.
BipiHmi KypcThl OITIPreH COH, JKAJBIFBIIN, OKY/Jbl TacTaMak OOJIBIM J1a, YHIe XaT jKa3[abiM. AHAM
Kapchl OOJIFaH JKOK, Kaita Koinaabl. bipak okem Oije cana, «MeH TOpT KYHIe iccanapra KeTTiM» JeTl,
Oacka emiTeHe aiTnain, XaTThl anajabl 1a, MaraH, TallkeHTKe TapThI OTHIPaIbI.

bip kyHi MaraH oKeMHIH KeireHiH xaOapiaabl. MeH KyaHBIIIBIM KOWHBIMA ChIMMaii, aTblII
whIKTBIM. Kenmynrinepre apHainran 6esmMere Kyripe Kipcem, 9keM ra3eTTi TasiKka yKcara opaii ycrarl,
aca caJMakThl OTBIp. MeH OHBIH Oip FaHa Ke3KapacklHaH 0apiH yFeIHABIM. Ochl Oip FaHa Ke3Kapac
MEHIH »arjaiira Oaiicanbl, Aypbic Ko3KapaclieH KapaybiMa TYpTKi 0osabl. «llam, MeH yunnunieHi
OitipemiH, anay O0oaMmaHbI3!» nen, caHk etrtiM [Cmary, 2014].

CeIpTKa IIBIKKAHJA, KOMaHIUP Kapchl Ke3ikTi. «TyraH amamMblHJIBl ILIBIFAphINT  cal,
«yBOJIbHUTEIIbHBI» Oepeiiny aeai. JlereHMeH, okeM MeHiH KaJIFaHbIMIbI )KOH KOpiIl, OyJI YCHIHBICTHI
KaObuIaMaii TacTaibl.

MeH KyHi OyriHre JeifiH pu3aMblH: OHBIH apKacblHIa MEH €H aJJbIMEH, a/laM KaJIbIMJIbI
CaKTaJbIM. «AJlaM KaJIbIHIBI cakra, O0anam! OKyra TYCKEH E€KEHCIH, TaHJay )KacaraH €KCHCIH,
OyiiTakrama, asFblHA JKETKi3!» JereHi ojli KYHTe eCciMHCeH KeTkeH emecy» [Cmaryi, 2020], - meimi
Kellinkep. OKe MEH 0ajia apachlHIaFbl OailJIaHBICTaH BOPHUCTIH OKe KOHUIIH NIOJI TaHBIFaH JKOHE
JKeZ1eJI OPHBIKTHI IeNIiM KaObliaraH OCHHECIH Je aHFapaMbl3. AJl 9Ke OOMBIH/IAFbI CAJIMAaKTBUIBIK —
ara-0a0a JTocTypiMeH XKallFacKaH YITTBHIK TOpOMEHIH KopiHici OosaThiH.

Horm:kenep. bopuc KepimbaeBTbiH apHaiibl MakcarTarbl 177-11i )eke OTPSATHIH KOMaHIMPI
00JTyBI JKOJIBIH/A YIIKEH ChIHHAH OTYiHE Typa Keneai. OcKepu OlliMiMeH, YCTaMIbIIBIFBIMEH KaTaH
tananka xayan oepeni. [bexos, 2009]. Coxn ke3zeri bac 0apnay 6ackapMachbIHBIH OacTBIFBI apMUs
reHepaJibl MBaHITy THH:

-Bopuc, 613 naysic Oeprenie, ceHiH TaraibIHIaIybIHA O1p KOJIBIMBI3/IbI KoTepaik. CeHimI aKkTaii
ayMaii, CEeHi aTblll TaCTaWTBIH JKarjail Tyca, eKi KOJBIMBI3IbI Ja Ketepemi3! Komanmup Oopine
JKayarThl, - IereHi ykiMae# ecrineni [Kepumbaes, 2005].

TybiHabI1a aBTOp AyFaHCTaH KepiHe O0JIFaH yPhICTap/IbIH THIM ©3I€LIENIriH, ThIM KaTaJJIbIFbIH
ecTenikTepaiH Herisinae OcitHeneimi.«IIbiHBIHIA a2 COFBIC TaOWFATHl COHINANBIKTBI KYpHICII,
JKCHLI-)KEII Oaraayra KOHOCHTIH )KaH-)KaKThl KYObUIbIC ekeHiny [Kpusuikuii, 1986] cesineni.

«Tayra Kapai KO3FaJbIC epTe, CaraT TaHFbI TOPT KEe31H/E, 9111 KapaHFbl O0JIBII TYpFaH/1a OacTalibl.
Carar xerire Kapai Tayapl ererine Jie keTTik. KyH eTe bICTBIK 00JI/Ibl, OHBIH YCTiHE KOTEpUTy Til-
TIK, BIHFAll €HKEeHiI, OachIHIBI )Kepre Tipem, ©3-03IMi3re KOoJJapbIMbI30€H KOMEKTECIIT KBUDKBII
OTBIPJIBIK, SHTIIECE aylAapbUIbI KeTeciH. Tay emKijiepi cajblll aJFaH >KaJIFbI3 asK COMaKTapsbl
COHIlIaMa KyJiama, HICTIT Keijie coll FaHa, ajl 6ackaiia )Kypyre TinTi OonMaisl, MaHaibH 69pi
xapracy neil «3y0» Ouirine malybliiay/AblH ajFallikel COTIH €CKe aifaH jkayblHrep Hapuman
Kenxe0aes.

ABropmeH cyxOarbiHia b. KepimbaeB 0eiiOiT KyHzme le emIKaHaail ymbITa aqMmaid >Kypre
COFBICTBIH JKaHTYPIIIrepiIik Oip alblH ecKe ajajpl:

«- CorpIC OONIFaH COH KaH TYPLIIKTIpep >KaraaisapbIH OONaThIHbI 3aH1bI KYObLIbIC. ONapablH
KalchIOipiH aliTaibIH. JlereHMeH )aIbIMHAH OIIITeH KeJle )KaTKaH MbIHa 1kt 01p skaraai ai1i KyHre Ke3
anapIMIa. MeHiH alThl )KaybIHTepiM TIKYIIaKIeH Oipre Tipiiei )kaHbII KeTTi... ©ye KoJiri 0aybIpbIH
xKepre Teceyre KamaaHa 6acraran oonareiH. Cout Ke3/ie OHbI TyIIMaHap aTbi TYCipai. KelpchIKThI
KapaHbI3LIbI, TIKYIIAK Typa MUHAJaHFaH ajaHKaiira KyJantel. Jlaynan skaHraH TIKYIIaKTBIH 1IIH/E
JKaybIHTEpJIep JKaHYIIbIpa IIBIHFBIPBIN >Karelp JlyHHene eH jkamMaH Hopce, JOCTapblHA, Y3CHII
JKOJIIacTapblHa KOMEK KOJIbIH co3a anmay. bi3 ie emrene icreid anmazpik. Jlesie ylkeH TiKyIaKThIH
TEeK KaHKAChl FaHa KaJiabl... Kepil Typblr, mapachi3 Kyire TyCy — Te aybIpy.

CorbIc Kacipeti aereH ocbl. XKaynbel oca jieil anmMaiichi3. ARIanbIFbl 03 ajJblHa, MBIKTEI Kapy
TEeXHHMKAchIMEH ka0apIkTasFaH. OT MEeH OKTHIH OpTachlHIa MeHipiMci3 akall OWHAK CallbIl JKYP.
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ByTin Oip emMipiiep Kac MeH KO3/iH apachlH/Ia KYJTe aifHaJIb.

«TaHepTeH epTe TYpBIIL, KOJIFa MIBIKTHIK. «[ OpbHBIN OaTalbOHY aJIbIMbI3/Ia, )KOJI OacTal Keei.
Apaza exi carar eTe calia, ypblcKa KHIIKTIK. KaH/pl maiikac »ypin »xartslp ekeH. AlfHaia acTaH-
kecTeH. JKaH-karbIMbI3 atbic. bi3 e arbim skarbipMbi3. KiM Kaiiia jkoHe KalJaH aThlll KaTKaHbI
Oenricis. bip 3amarra panusgan MeAMKTEp. i3[eTeH aaybic ecTulal. MeH MaiiiaH aspirepiepidin
crapimmHachl efiM. KaceiMaarsl xyprisyiimMmen 0ipre Typa xyripaik. ApHaiibl «66 MannHa» JIereH
OoJajipl, COFaH Tastii OepreHie, KauT TYphIn KaubiibiH, Ce0eli, aliibIMHaH KOPKBIHBIIITHI KOPIHIC
aIIBUIIBI: OACBIHBIH JKapTHICHI JKOK, KAPHBI aKTapbUIFaH aJaM/bl 3eMOuire caibli, Oipey cyiipen
kestenti. ExiHnm meauk oraH akeIpbin skateip: «Our enreH Foit, tacrta! Herbin cyiipernen >kypciH,
aHay >KapaJIbIHbl KeTep, MamnHara Kipriz!» ApreiHma: «Conaar, HeFbI TYPChIH, T3, 1IIKe Kip!»
JiereH OyHpBIKTHI ecTigiM. EciMal skublm, KynriMai 6oibIMa MIaKbIPBIT, MalinHara 0ac CYKKaHbIM/Ia,
OacplHa Kacka, KeyJeciHe OpOHEXMWJIET KHUIeH )Kac ajaM jKapasbl jKayblHrepre oreparus jacarl
JKAThIP CKeH. MEH aHTapBUIBII KAJIIBIM. OJIT1 XKITiT MEHIH Kai-KyHiM/li K63 KUbIFBIMCH OaraiaJibl 11a,
YCTEIIiH YCTiH/IE TYPFaH KYThIHBI YCBIHIBL: «MiHe, i sxidoep». MeH airiHiH iiHIeri cyubl YHCI3
KyTa cajJibIM aa, Typa oepaim. Tarbl Kyiapl, Tarbl KbUIFBITTBIM. CeliceM, 011 coijiaT KpyKKachlHa
TOJITHIPBUIFaH CIMPT €KEH. bipak MeH OHBIH amibl JOMIH TinTi e ce30eaiM. OHbBI aliTacki3, 63IMHIH
KOJI-asiFbIM/IBI J1a ce30eiTiH Kyhae eniM. KeliH TaHBICTBIK, OJ COJI Ke3/eri ara JeHTCHAHT, MEeJHK,
Ka3ipri akageMuK AcbUIXaH OTeeB eKeH».

CoFbIC IICUXOJOTHUSCHIHBIH Oip KOPiHICI OChI Ooyiap. AliHanaaa OOJBIIN KaTKaH COMKAHHBIH, KO3
JIZIBIHJA OJIIN JKaTKaH aJaMHbBIH MeHJICHIH JKaH JAyHHEeciHe acep eTneyi MyMKiH emec. Ecremikre
YpBIC COTIHJEIT ajaM IcHXoJorusickl Oosimackl3 OepinreH. Ectenik aBroper Oip corre OipHerre
)Kac JKaybIHTEPJIiH KAaTThl CTPECTEH SM-COTTE LIANITAPBIHBIH arapblll KeTKEeHIH ka3azpbl. bosmacki3
LIBIHABIKTBIH Oipi OCHI.

OcbIHal OT 1eH OKThIH opTackinaa b. KepiMOaeBTHIH apHalibl KacaKTaJFaH OTpsiIbl aiipbIKIIa
epJIIK YJITUICPiH KepceTei. Ocipece, OHbIH NaHKbI [1aHIep markasbH xKayFa OepMeid, Ceri3 KapbiM
ail mamaceiHia OaKkpulaybIH/IA YCTaybl — aHbI3Fa aifHanpl. [lanmep markans! yuria Kexnec ackepi
MeH Axmaj max Macyn Mo/pkaxenrepi apacblHa Oip anTara CO3BUIFAH KECKUIECKEeH MIaiKac
00JTBIT, MOJPKAXeATep LIATKAJAbI TaCTall IIBIFyFa MOKOYp OosiFaH. Al eHJl MaTKaI/bl YCTall TYPY
OZ1aH J1a KypAesi Macese eni. AxMaj max Macyy mradbiHa JanajiblK KOMaHUpIIepiH KIHAIT aJIbIII:
«1 aiigery imwinge [Manmepnai kaiirapein anamein!» aer, Kypan ycran ant 6epinTi. Al o1 yo/ieHIH
anambl OonarbiH. 100 MBIHFa XKYBIK Cakaslail cail KapyllaHFaH MoJpKaxeATepal OackapraH Axmajn
max Macyn yinken kym OonareiH. [Kosmos, 2011]. Opi on ackepu OuTiMIli, YPBIC TaKTUKACHIH
mebep yHbIMIACThIPaThIH Kostbacibl OonraH. baTbul, OOMBIHIA JKirep-KyaTbl MOJI OJ TyFaH XKep
YLIIH COFBICYla €KEHIH MOJDKaxXeITepiHiH caHachblHA Kysl OUIreH. AyFaH XaJIKbl OHBI OaThIpbI,
keceMi canaran. [llatkanaer ycran Typyra Kenec ackep Oacibuibirbl b.KepimMOaeBThIH poTachiH
kasueipaznpl. llaTkanmarel apbackaH, aHJBICKaH, KECKIJIECKEH YpbIC €Ki aiifa co3buIaibl. AXMaj
max MacyATeIH aHThl opbIHAanMazbl. KasakreiH Kaiicap yibl «Kapa Maifop» OpbIHAATKbI30aIbI.
OunbiH OackiHa MuwLIHOH adranu Tirui. Conna aa [NanHimep apbicTaHbl ereHiHe KeTreti. AKbIPbI
Kenec ackepi OacIIbUIBIFBIMEH KeTicco3 Kyprizyre Maxoyp oomnnpl. Keniccesai azipiey npouecine
«Kapa maiiop» 1a KaTbICTHI.

Agsrop b. Cmaryit ochl kelticces jxeHiH/Ie ObUIail JIeT Ka3abl:

«Mine, MeHiH 03 eeMiM OoiibiHIIa «Kapa MaliopslH» AyFaH COFBICBIH/IAFbI €H 0acThl epiliri
ne —ocel! AyraH eniHiH KypTbiHa Oenrini ne 6exenai Axmas max Macyarsl Keilicce3re XyriHaipi,
BIMBIPaJIaH bIPBIC 1311eyre MaKOyp eTTi. Erep «Kapa maitop» oHe con cekiii )kaHKemITi oarsipiap
6onmaca, max Macyq kericcesre wiirep Me efii? OpuHe, WIKIEC ei.

OcblHIall TapuxTa KajJaTblH, ©CKEJEH >Kac Yprakka yJri eHere OoyiaThlH OITiM-KeTiCIMHIH
apkacbiHaa 1982 xpuablH minaecinen Oacrar, 1984 skpuinsiH 21 coyipiHe AEHIHr apanbiKTa
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[Manmepnae ypbeic KUMBULAAPBI JKYPTi3UIT€H JKOK, JEMEK KaHIIama aJaMHBIH eMipl cakTaipbl.
KaHiama apeic azaMar yHiepiHe MBIPBIII TaOBITIEH eMec, 63 asFbIMEH aMaH-€CeH Opajibl. All,
eH/JIl IyHUe/e ajaM eMipiHeH KpiMOaT He Oap?! «Kapa MaliopbIHy epIliriHiH MOHI MEH MaHbI3bI J1a
oceigaly [Cmaryin, 2020], - aen TogFaHa bl aBTOP.

Taaxspuiay. b. CmaryJt TybIHIBICBIH/IA KEHIKEPIH j)KaH-KaKThl OeliHeeyne IepeKTi Mpo3ara ToH
amaJI-Tociijep/ii KeHIHeH KoiaHabl. ©3 TapanblHaH TapuxXu 3epTTeyiep JKyprisil, Marepuaiiap
YKMHAKTaWabl. ABTOP/IBIH 32 KbUIaH COH AyFaHbICTaHFa 0apybl, OYpBIHFBI KaH/IbI MIAHiKacTap 6TKeH
KepIriepi KaiTa kepyi, Axmaa max MacyaTeIH cepiri 0oiaFaH NONIKOBHHK YaxuuauH [laHmepuig
KoJICepiri OOJIBII, COJT KICIHIH TOJNBIKTHIPYBIMEH KONTEIeH JKaiap/ipl KaliTa ol Ti30eriHeH oTKi3yi
—TyBIHJIBIHBI OaiibiTa TyckeH. CoHpiaii-ak aBTop KeHinkepiMeH cyx0ar KYpblIIl, KONTereH Kaliapabl
e3iHe alTKbI3aabl. Cyx0ar OapbIChIH/Ia 1a OKBIPMaH KEHINKEP/IiH TEK COFBIC TACUIIH TEPEeH MEHIepreH
Kalicap KOMaHJUp FaHa eMeC, OHBIH YJIKEH JKYPEKTi, aJaMIbIFbl MOJI a3aMaT €KeHiH TaHH TYCe[.
Pora »aybIHTEpIIepiHiH YpBICKA HIBIKKAH/A, apajarbl pauusMeH OaiiiaHbicTa Oip-OipiMeH Ka3ak
TUTIH/E Ceiiyien, ThIHAAN KaJarajlaFaH MOJKEXEATEP/Ii TaKbIp JKepre OTHIPFBI3YBI 1aB — KbI3BIKTHI
KepiHic. ¥pbICTa, COWTIN, Ka3akK Tii A€ ONap/blH NaijackiHa xKaparaH.

ABTOp KeilkepMeH cyx0aTTa YphICThIH IICHXOJIOTUSICHIH allIaThIH MaceJIeliepre KOHUIT ayaapabl.
ConbIH 0ipi — KOPKbIHBIIL. by cypak ke3inge arakTsl 0arbip baybipkan MOMBIIIYIIBIH J1a aifHAJIbII
OTIIECTCH.

«- Kopbikkania kanaa, - gem kayar Oepeii Kahapman. — ©31H alTIIbL, CeH KOPBIKIAAbIH 0a?
CorbIcTa op HOpCE/IEH-aK CEKEM alblIIl )KYpeciH Foil. JKaimbl, KOpKy — caHajbl apOip ajamra ToH
ce3iM. MeHiHIIe, TeK eci Ty3y eMecTep FaHa OHBI ce31HOCHTIH Oosap. AyFaHBICTaH/Ia COFBICKAH CKi
YKBUIZA MBIHAJIall YIII KOPKBIHBIII OMBIMHAH €Il YaKbITTa KETKEH eMec.

Bipinmiici — MeHIH KaTeleCyiMHIH KecipiHeH, OoiMmaca ImaiKac YCTIHIEC MEHIH KOMaHIUP
peTiHae OUTIMIMHIH, KOCiOM OUTIKTLTINIMHIH, KU OaTBUIIBIFBIM MEH TaOaHIbLIBIFBIMHBIH XKETICIICY1
KecipiHeH, KapaybIMJIaFbl JKaybIHTepIIepIiH MepT O0NTybIHaH KOPHIKTHIM. CollaH 11amMaM KeJreHIle,
KaTesecrieyre, Qypbic IICHIIM KaOblIjayFa THIPBICHIT OaKThIM. Op KaKTHIFBICTBI, TINTI KillIKEHE
Oosica j1a, opOip 9CKEpH OMEPALUSHBI MYKHST JKOCIIAPIIAI OTHIPIBIM.

ExiHmrici — TyTKbIHFa TYCyAeH KOpBIKTBIM. «Erep Tipi KoiFa Tyccem, MEHI AyIIMaHaap
e3reJiep/ieH repi epekile a3anTalThIHbIH Oieminy». KuHay yIIiH KOJIIaHBUIATBIH J9pi-IopMEKTIH
ocepiMeH, 9CKepH KYITUSHBI aiiThII KOIOBIM 90/1eH MyMKiH [JKanracos, 2018].

Y1iHIi KOPKBIHBIIIBIM — K€T1 PeT eJIIIer, Oip peT Kecrei, OH-TepiciH aKplI Tapa3bIChIHA TEH
TapTIai, achIFBIC OPEKET €Ty. OUTKEHI, aChIFBICTHIK JKapFa KbiFabl. OiianOaii icTereH icTiH apThl
OIBIH/IBIPMai, OapMak TicteTreit Koimanabl. OChl YIII KOPKBIHBIII KYHI3-TYHI 0ac KayararbIM/Ibl
kypcaynaney [Cmaryi, 2020], - neiini keinkep.

KopKbIHBINI jkeKe 0aCTBIH KaMbIMEH ILIEKTEIMEH, YIIKEH KayarKepIIiJIKIIeH acTachlll jKarybl —
KOMaHJIUP/IiH a3aMaTThIFbIHBIH Ocinrici. bopuc KepiMOaeBThIH ON-TONFAHBICHIHAH Ka3aK XaJIKbIHBIH
arakThl OaTeIpbl baybipskan MOMBIIIYJIBIHBIH OH-TOJFaHBICTAPbIMEH YH/ECTIKTI Oalikayra Ooapl.

AyFaH COFBICHI — Ka3aK TapUXbIHBIH KapaJbl NapakrapblHbIH Oipi. Tanmait 6031ak onar Goibl.
Tanaii emip >xaHOaif sxkarein emTi. JlereHMeH, OyJI COFBIC Ka3ak yKacTapblHbIH KahapMaHIBIFbIH Ja
TaHBITTHL. TYBIHIBIIAH KaH[bI IIAMKAacTa MIBIHJAIFAH JIOCTHIK, afaiablK kepineni. LlIsrapMaHbIg
TaFbIIBIMBI J]a OCBIHJA: AyFaH COFBICBIHBIH KaTall 1a Kahapiibl, astyChl3 MIBIH/BIFGI ambuianbl. Onan
OyYTiHTI ypriaK TarbuIbIM ajica Kepek. [1arpnoT3MHIH kKajlaH ce3 eMECTIriH YFhIHCA KaKET-Ti.

«[Tanmep narmace» qepeKTi XUKasThl O1piH-01pi TONBIKTHIPFaH OipHeIIe 0eMiMAepICH Typaibl:
«ABTOpIAHY, « AyFaH COFBICHI TyPaJIbl TOJIBIK OiieMi3 0e?», « XalbIK aJlaMbIHA Kapa Ky e )KYKIai by,
«Kapa maiiopbiH» €H 0acThl epiiri», «32 KbuiaH Keilin», « TeHi3e Tasty )KOK, COFBICTA asty KOK»,
«Y1uI KOPKBIHBIIDY, «OKCHIH Kac-Kabarbl — OanaHblH 0ac cabarbi»y, «Konma Oapja ainThIHHBIH
KaJipi KoK». bemimep mbiFapMaHbIH Oac-asFbIH JKUHAKTANl KaHa KOiMai, 6acThl 00pa3blH op
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KbIpbIHaH OarajlaHyblHa MYMKiHJIK OepreH. Ecrenikrepne ke0iHe poTa KOMaHAMPIHIH YPBICTAFbI
AJIFBIPIIBIFBI, JKAYBIHTEPJICPAIH Jep Ke3iHIe KachblHaH TaObuia Oimirn, medep YHBIMIACTHIPYHI,
OaTBIPIIBIFBI ANTHIICA, aBTOPJIBIK OasiH/Idy MEH XKHHAKTay/1a KOTEepiHKI maoCrieH OaThIp/bIH YITTHIK
OeitHeci, OHBIH KeHIHT1 ypIIakKa FUOpaThl aCKaKTaThbliIa alThbl1aibl. ABTOp apa-apachlH/a o3 Ce3iMiH,
MaKTaHBIIIBIH ©JIEHMEH JKETKi3e/l.

Kopuoiteinasl. Tyiiinzeii aiiTkan1a, 9CKepy IPO3aHbIH 0aCThI MiHAETTEPiHIH Oipi — aFrapTyIIBUIBIK
Oouica, TYBIH/IBIZIAH KOKIpETi Osly Ka3ipri OKbIpMaH, jKac yprHak AyFaH COFBICHI Typallbl JAyphIC Ta
HaKThl MAJIMET ayiapbl ce3ci3. Bostybl OK ypbIC HIBIHIBIFBIMEH Oerre-Oer kenemi. COFBICTBIH
COHIIIAJIBIKTBI KATBITE3/IIIT MCH asyChI3IbIFIH TaHUIBL. MbIHA OCHOIT eMIipIiH Kalip-KacHUCTiH
ce3iHel. OCKepU MaMaHIBIKTBIH KEHIJT eMecTirid, Oipak OTaH yIIiH KaxeTTirin Oineni. XKamnmsbl,
9CKepH 9/1eOMETTIH JKac KETKIHIIEKTIH COFbICKA KAThICKaH ara YpIaK TarbUIBIMBIH TaHY/la MaHbI3bI
30p.

C.0.Kynbapak?, I A.Tyak6aes?, K.3. YTken6aes®

1Tapa3sckuit permoHanbHblit yHuBepcuTeT M.M.X. lynatu

KasaxcraH, Tapas

23K bI3bINOPAMHCKMI YHUBEpPCHUTET UM.KOpKbIT ATa

KasaxcraH, Kbi3binopaa

E-mail: 'samen.lbara@mail.ru, turmagambet@mail.ru,*kadir20106 8 @mail.ru

OTPAKEHUE PEAJIBHOCTU A®TAHCKOM BOMHBI
B ITPOU3BEJEHUAX BAKBITBEKA CMATI'VJIA

AHHomayus. O0HUM u3 saxHeliwux cobbimull 8 ucmopuu yesnogedecmaa sieaisemcs AgpeaHckas
8oliHa, komopas onunacb 10 nem (1979-1989). Cosemckuli Coto3, 88eds 80lICKa Ha MeppUMOopPUK
AgeaHucmana, nposodun 6oesbie onepayuu. B HUX NpUHUMANU yyacmue U Npu3bl8HUKU U3
Kazaxcmara.Cpedu HUX U HAWU CbIHOBbS, BOCNUMAHHbIE HA 2epouyecKux mpaduyusx ceoux
npedkos. OHU BblIU CAMOOMBEPIHEHHBIMU KOMAHOUPAMU, KOMOpble 8 C/IOXHbIX 60e8biX yC108USIX
HAxo0uu 8epHoe pelieHue U meM cameliM cnacau MHO2UX 8OUHO8 om 2ubesu.

O0HUM U3 makux KoMaHoupos Obin nezeHOdpHeIl Kapa matiop («4epHsili Matiop») bopuc
Kepumbaes. B dokymeHmansHom cepuane «Kopone [TaHOMwepa», 0CHOBAHHOM HA NPOU3BEOEHUSIX
u3eecmHo20 nucamesns, eemepaHa AgeaHckoli eoliHbl baxeimbeka Cmazysna, asmop, 8bICOKO
oueHusas u4HoCMHble kadecmea bopuca Kepumbaesa, onucsisaem e2o 2epouyeckue nodsuau,
pacckazeigaem o e20 6UCMamesibHOM 80eHHOM MAnaHme, yMes0M 8/1a0eHuU 60esbiMu npueMamul.

Asmop ybexdeH, umo ompaxeHue 8 Jsaumepamype nodgu2a Mosapulia No OpPYHuUr,
00pbObIMENY HU3HBIO U CMEPMbIO, U306paxeHue CamoomeepiHeHH020 nodau2a 80UHO8, 0agLLUX
npucsey Ha gepHocmb PoduHe, 803MOX(HO, 00bSICHSOMCS CcgolicmeeHHOU Kasaxckol Hamype
110608bK10 K UCKyccmay cosd.Takue XxydomecmeeHHble MBOpeHUSs, 0OCHOBAHHbIE HA NOOMUHHbIX
cobbimusix, cnocobcmeyrom noSIBAEHUIO HOBbIX MeM 8 HAUUOHANAbHOU  Aumepamype. 3mo
ompaxeHue npeeMCcmeeHHOCMU 8 AUmepamype, NpeeMcmeeHHocmu mpaduyud.

B HayuoHanbHOM UCKyccmae c108d, bepyuiem cgou Ucmoku om 06pasy08 ycmHod aumepamypei,
umeroujeli moicsyenemHion ucmopuro u oowedweli 00 Hawux OHell, nepedasasiC U3 NOKOJIeHUs 8
nokosieHue, 0CHOBHOL Uesbio Iumepamypbl, NOCBAUEHHOU meMe 80UHbl, 18/19€mcs NonyAspu3auUs
2epousma u Mymecmea 80UHO8.

JlumepamypHeili #aHp-enasHoe cpedcmeo peanusayuu 3ameicaa xXy0omHUKA.MIMeHHO asmop
8 nepsyto o4epedb onpedesisiem, 8 KAKOM XHAHPe HANUCAMb c80e npou3sgedeHue, Nocpedcmeom
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KAK020 XAHPA 803MOMHO 00Hecmu 00 Yumamesns C80uU MbICAU, pa3mbiwieHus. [Toamomy xaHp
s8/155emcsl cpedcmaom peanu3ayuu yeau 8 noucke udeliHo2o peweHus Nnpou3gedeHus.

B cospemeHHoli 8BoeHHOU npo3e, 8 MoMm 4ucae u 8 aumepamype ApeaHckol 80LHbI, 0mpaszuscs
UCmuHH®bIl 0671UK 3mo20 obuwecmsa. Ecnu enasHas ocobeHHOCMb 80eHHOU umepamypel 8 UeI0M
3aK04aemcs 8 MoM, 4mo OHA OCHOBAHA HA PeaibHOCMU, MO 8Mopasi 0COOeHHOCMb NPOSIBASEeMCcs
8 mom, Yymo K 3mol meme yacmo obpawaromcs semepaHsl Agp2aHckol eoliHbl, npowedwiue
MSHENLIMU BOEHHbIMU 00P02AMU U CyMeBLUIUe 0CMAMbCs HUBbIMU 8 3MOM 8UXPE Ny/b U O2HS.

Ima ocobeHHOCMb nposensemcs U 8 svlbope waHpa. XKaHposas cneyuguka npoussedeHuli
Ha memy AgzaHckoli 80liHbI pazHoobpazHa. 3mo u G0KyMeHMAaabHas N08ecmMs, O0KYMEHMANbHbIL
pacckas, pacckasz-3cce, MEMyapHasi Npo3d, 8 MoM Yuce 80CNOMUHAHUS, OHEBHUK, NOpmMpemHsil
0YepK, NocssieHue, XeanebHoie cmuxu u 3neaus, snumagus. Y kakol bbl aHp He 8616pan asmop,
neped 80eHHOU numepamypoll cmoum 00HA Uesb. IMo-80CNUMAHUE Y MO00020 NOKOJeHUSs
yyscmea nampuomusmd, 2epou3mMa, My#ecmeaa u cMesnocmu.

Knrouesvie cnosa: [cuxonozus 80lHbI, 00KyMeHMAnbHAs NP03a, BOEHHAS AUMePamypa, 0eHHAs
npo3a, Xy0omecmaeHHas Aumepamypa, HaHposas Xapakmepucmukda, nybauyucmuyeckul cmusns.

S. 0.Kulbarak!, G.A.Tuyakbayev?,K.Z.Utkelbaev?

'M.Kh. DulatiTaraz Regional University

Kazakhstan, Taraz

23Korkyt Ata Kyzylorda University

Kazakhstan, Kyzylorda

E-mail: ‘samen.lbara@mail.ru, turmagambet@mail.ru,*kadir201068 @mail.ru

BAKYTBEK SMAGUL'S WORKS REVEAL THE REALITY OF THE AFGHAN WAR

Abstract. One of the most important events in the history of mankind was the 10-year war
in Afghanistan (1979-1989). The Soviet Union invaded Afghanistan and conducted military
operations. Conscripts from Kazakhstan to the Soviet Army also took part in these operations. In
those battles, we had sons who continued the heroic traditions of our ancestors, brave commanders
who found a way out of difficulties and saved many soldiers from death. One of these commanders
is “Black Major” Boris Kerimbayev. In the documentary film “The King of Panshera” based on the
works of the Afghan war veteran, famous writer Bakhytbek Smagul, the author tells about the
exploits of the legendary Afghan war hero “Black Major” Boris Kerimbayev and his military talent.

The author’s desire to turn the heroism of his comrade-in-arms, the struggle for life and death,
the selfless deeds of soldiers who showed loyalty to the homeland, into a literary work, is probably
associated with a passion for the art of speech in Kazakh nature. The works of art created for such
a real event brought a new, fresh theme to the national literature. This is a manifestation of the
continuity of literature, the continuity of traditions. The purpose of literature, born thousands of
years ago and passed down from generation to generation, is to glorify heroism and courage. The
literary genre is the main instrument for realizing the artist’s ideal. The author is the first to choose
the genre in which to write his work. Thus, the genre fulfills the task of finding an ideological
solution to the work.

Contemporary military prose, including literature on the Afghan war, reflects the true face of
this society. The main feature of general military literature is that it is based on the most realistic,
and the second feature is that the plot is often written by Afghan war veterans and ammunition
who survived this war. This difference is reflected in the choice of the genre. If one looks at the
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genre features of works depicting the theme of the Afghan war, one can see that it is a documentary
story, essay, memoir prose, including memoirs, diaries, portraits, dedications, hymns and elegies,
epitaphs. In whatever genre it is written, military literature pursues only one goal. This is the
education of patriotism and courage in the younger generation.

Keywords: military psychology, documentary prose, military literature, military prose, fiction,
genre character, journalistic style.
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MYKAFAJIU MAKATAEB IO23TOJOI'UsACHI: OJIEHJAEI'T 6JIEH MEH AKBIH
(Maxkana KP BfM rpanteiMen KapxeuaaasIpsutaTeiH « AP 08856218 - XXI raceipaars
T'YMaHUTAPJIBIK FBIIBIM KEHICTIri: FRUIBIMIAP BIKIAIACTBIFBI )KOHE 91eOUETTaHy» FHIIIBIMA
JK00ACHI asSCHIH/IA JKa3BIIJIbI )

AHOoamna. Makanada Kasak no33usicbiHblH KepHekmi ekini Mykaranu Makamaes eneHdepi
noamosozusiiblK acnekmioe mandaHaodsl. AKbIHHbIH YAMMbIK N033USOAFbl OpHbl, 671eHOepiHiH
epekuienizi, KepkemOik-6eliHeNinik ¥ydeci Kapacmeoipslaaosi.

Cypemkep mysiHOGMamelH 6Hep — eH an0bIMeH Cypemkepaik 3epdeneydiH xemici. OlmkeHi
01 63i HbICAHAFA GNIFGH MACEEHi MAHu O0msbipbin MAHLIMYy MAKcamolHOa apekem emedi. O3i
ce3iHzeH xalmmel, 63i AHOGFAH KyOblabICMbl penyumMueHm KabbladaybiHa ¥emkizy Mawakammel
eHbekneH bipze, eH 6acmeviCel, epekwe manaHmmel manan ememini 6enzini. 9oebuemmanry
napaduemManapeliHbIH Mananmapsl MyprbICLIHAH KeJCeK, KOpKeM MOMIHHIH Ky/i KypblibiMObIK
Kabammapsl mikenel cypemkep CaHAcsIHA, NALibIMbIHA, KO3KAPACbIHA, KAObI0AYbIHA BAFbIHbIWIMbI.

¥im marObipel MEH — mapuxel, YImMmelK Ma0eHUem, 3MHOAPXAUKAabIK Momusmep MeH
beliHeneynep, adam MaHelHbIH Kam-kabam celpaapsl, 60/aMbIC KaliWblIblFbl MeH WaH OyHuedez2i
MbIHBIMCbI3 Apnaneic — 6i3 apHaliel 3epmmey HbICAHbIHA anbin omeipFaH Mykaranu Makamaes
N033USICbIHbIH ANMbIH 63€2i. AKbIHHbIH YAMmbIMeH bipae xacalimsiH eMipuieH 6/eHOepiHiH MaHiH
mepeH maHu mycy yWwiH OHblH 3p 671€HHIH MApuXbl MeH MarObIpbiHA YHie MYCKEH H6EH.

Mykaranu Makamaes 6s1eHOepiHiH iWiHOe 671eH #aHe aKblH Mypasibl NO3IMUKA/bIK MYbIHObLAAPbI
- 63 andbiHa mymac 6ip YUkl KypalimeiHel 6e2ini. AKbIHHbIH pyXbl — 6s1eH. [Toamonoaus yreIMblH
ay bacma «esneH mypasnbl eseH» den nalibiMOaywslaapobiH NikipiHe 0Cbl MypFbida myciHicmikneH
Hazap aydapyra 6onadel. MykaranudeiH 6yn YUKAFA WOFbIPAAHAMbIH 6/eH0epi: «OneH Oe2eH
mymatiosl aduwelinsikmax; «Maxambemmep, Abalinap-aii»; «Kaceim conati 6onmaca..»; «Kapa eneq»;
«XKvipnap xazamy»; « TenezeHee»; «LLlay mapmein KansincoiH-ay, KadpaH wabsimy»; « Tyadsl, myadsl
a/li HarFbI3 akbiH»; «Cepaeli EceHuHze»; «900indarax»; «OneH Kepek»; «MeH d0arbl 6/1eH #a3oaliMbiH
epmeKk ywiH»; «lllapwadeim 6inems; «Asmoepag»; «[lywkuHmeH kowmacy»; «Adamoel adam
myciHbey...»; «Koip-owak»; «Papusara»; «El, akeiHOapObIH wapaapei!»; «EceHuH-Maskosckuli»;
«[1o33us, meHiMeH e2i3 be e0iH?» aHe m.6. AKbIH N03Mos02usicblH 3epmmeyde 0Cbl YUKA0arsl
e/1eHOepi Hezi32i HbICAHFA anbiHA0bl. AKbIHObIK, 671eH Mypassl 67eH0ep — WblFapMallbil MyJaFaHbIH
natieiMbl MeH 6ini2iH, MaHbIMbI MEH MAnramoiH alikbiHOGU mycemiH apHa ekeHdiei mandaynap
apkbiael 0anendeHedi. MyKaranudbiH aKbIHObIK 6GOIMbIC KYNUSCbIH WbIFAPMALUbLIT  MYJIFAHbIH
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KeHin Kyli, apekemi apkbiibl maHelimyra 6eliimOiei kepceminedi. ¥a1mmelK N033uUsMbi30aFbI
Abali, Maxambem, Kaceim, 060in0a, TenezeH akbIHOAPFa HaHe wem e/ N033USCbIHbIH KOPHEKMI
mynranapesi [ywkuH, EceHuH mypanel 6s1eH0ep MakblpbIiNmeblK, XAHPAbIK MYPFbIOAH WbIFAPMAUIbI
mynFa maburamel MeH MarOblpbiH, 6J1eHHIH 63iHOIK 06pa3biH alikbiHOAlmbiHel 3epdeneHedi.
Lllebep cypemkep pemiHde MykaranudsiH 03bIK NO3IMUKANbIK MACind0ep MeH BUiK 3CMemuKanbiK-
KepkeMOiK Kabblndaydbl MeH2epeeHOi2iHe manday HbICaHbIHA AbIHFAH MYybIHObIIAPsLI bipe2el
MbICan ekeHoi2i myxbipbiMOanadsi.

TyliiH ce30ep: no33us, noamosozus, peuunueHm, wWabsim, NOIMUKALIK MAHbLIM, YUK,
Happamusmi xeni, IKcnauyummi agmop, UMNaAULUMmi asmop, cuMgosdbik demans, 06pas.

Kipicme. Myxarann — Ka3ak TOI3MACHIH JKaHa OWIKKE KOTEPreH YT aKbIHBI. AKBIHHBIH
HIBIFAPMAIIBUTBIK MYPACHI (PUITOIOTHANIBIK acTIEKTiie KONTEreH CaIMAKThI 3ePTTEyTe apKay OOFaHbI
6enrini. biz 3amanayu ogeOueTTaHy mapaaurMatapbiH/Ia JKaHalla 3epaeneyre IeH KO0 MaKCcaThIHAa
aKbIH MYPACBIH TIO3TOJIOTHS YFBIMBIHBIH ayKbIMBIH/IA KAPACTBIPHIN KOPMEKITi3.

OnelueT 3epTTeyIIiiepiHiH eHOCKTepiHe KYTIHCEK, TOITOIOTHS KOPKEeM MOTIHHIH TY3UTIMIHAE,
HaKTbUIaH alTKaHIa eJIEHHIH TYybIHIAa EpEKIIe MOHTe Me KOPKEMAIK-3CTCTHKAJIBIK TAHBIMHBIH
KbI3METi, OeifHeney KYpBUIBIMBI, MIBIFApMAllbul TYJIFa MEH KOPKEM TYbIHBIHBIH OaiIaHBICHIH
TaHBITATHIH EPEKIIIE Kypall.

[TosTonorust TepMuHi Typayibl ce3 Ko3faraHna MBeHnapusuiblk oneoumermri ©.D. VHTONMBATIH
aHBIKTAMAachl alJIbIMEH ecKke Tyceni. On «II03TONOTHS — eJIEH JKOHE aKblH Typaibl eJIeHAeP» JIETl
tycigaipeni (Uuromsa, 1970:125). ¥ chHBUTFaH aHBIKTaMaHbBIH asiChI Tapiiay eKeHIH €CKEePreH KOH.
Opsic opebuerranymbichl M. TpocTHHKOB Ta Oy TepMUHTE apHaibl ToKTanaabl. OHBIH MaiBIMBI
OOMBIHIIIA «ITOITOJIOTHSI — TOATHKA ACTEKTIJIepiH KOPKEM TYBIHABIIAFBI KYJUIi KOpiHiCTepiMeH
3epaeney» (TpoctaukoB, 1997:3); an C.denoroBa H60ica «aHTPOIIOTIOTHS MCH MOICHUECTTAHY TTOHI»
nen Oineni (@enotosa, 2017:6). Byit exi TYKBIPBIM Ja MO3TOJIOTHSHBIH MOHIH arma Tycei. JKammebl,
Op YITTHIH TaPHXBI MEH PYyXaHH OOIIMBICHIH 3€p/IeNIey/Ie aHTPOITOTIOTHS KOHE MOICHHETTaHy ITIMiHIH
MaTepHaJIapbl MOJI MOIIIMET Oepe aJlaThIHbI aHBIK.

[leren ogebMeTTaHYBIHIA TIOATOIOTHS TEPMHHI Ka3ipe KeHIHeH KOJIIaHBICKA CHIII, KEeKeIeTeH
aKpIH/Ap IIBIFAPMAIIBUIBIFBIH 3€PTTEY/AE HEri3ri Mocernere aiHanein oTelp. Puproycu, Huzamu,
Hayan, I'ere, T'eitne, [llenmunr, [TymkuH xoHe T.0. YWIBI aKbIHAAP MIBIFAPMAITBIIBIFBIH TOATOIOTH
ACTIeKTICIHAC 3epTTey TKipHOeci KeHiHCH KaJbINTACHI, aKbIH OOIMBICHIH, OHBIH CypPETKepIIiK
TaJaHThl MEH TaOWFaThIH, OJICHJET] aaaM3aTThIK, YITTHIK YJIbl KYHIBUIBIKTAPIBIH OcHHENICHY
TOCUTZIEPiH TePEeHICH TaHBITYAa TaMallla TYKBIpIMIapFa Koi KeTki3inai. Kasak mossusceiHbIH 1a
OyJ1 TapamTarbl 3epTTEyJIepre HbICAaH OOMyBl 90JCH Kepek. Ocipece YITTHIK TaHBIM MEH TapUXTHI
a/laM3aTThIK KYH/IBUIBIKTAPMEH MO3THUKAIBIK TYPFbIIA cabaKTacTeIpa OLITeH KEMENl CypeTKepIiep
IIBIFApPMAIIBUTBIFBIH TAJIKBUIAYBIH MaHBI3bI 30p OOIMaK.

CoHBIMEH, MTO3TOTOTHSIIBIK aCTIEKTiIeT] Tanaay 0i3re MOA3USHBIH 0ap CHIPBI MEH CHIHBIH, aCTaphI
MeEH TBICHIH ambIl OepMek. MyKaralnuapH XalKelHa Mypa OOJNBIN KalFaH eJICHAEPiH OCH OaFpITTa
TaJacak, aKelH CypeTKepIiriH OaphIHIIa TepeH TYCIHyTe jkKaHa MYMKIiH/IK aIlllbUIMaK.

3epTTey MaTepHaJAapbl MeH JicTepi. 3epTTey Marepuaisl petinae M.Makaraes esleHIepiHiH
MOTIHZAEp] Tanjgay HBICAHBIHA AJBIHA/ABL. TaKBIPBINTHI 3€PTTEYAE MOTIHAI KYPBUIBIMIBIK TaJAay,
Japasay, )KHHaKTay oicTepi KOMAaHBIUIIbL.

Tanakbliay. Mykaranu Mo33MsChIH UK OJICHICP PETiHe OipHEIIe MIOFBIPFa TONTACTBIPHII
KapacThIpyFra 00a bl

bi3 KapacThIpaThIH UK — aKbIH JKOHE 6JICH TyPajbl TYBIHABUIAP MIOFBIPHI.

CoHBIMEH, 6OHEp HeCi PEIUIHIEHTKE YCHIHFAH OHEP TYBIHIBICH JeTeHIMI3 He? AKBIH MIa0BITHIHBIH
eHiMi — eneH. O Typansl Mykaraimu:
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OreH JiereH TyManabl )KalIIbLUIbIKTA,

OuleH JereH Tynaii/ibl KalIbUIBIKTA.

AKBIH 00JICaH, XapKbIHBIM, aJILICKA aTTaH,

Kynnenikri Tipnikke 0ol cybitiia (Makaraes, 2002:72), —

Jiece, ol — OJICHHIH TyybIHa BIKMAJ €Til, TYPTKI Ooyiap Xayai «KaHIIbUIBIKTA TyJaraH» jKaH
QJIEMiHIH apraiblcbiMeH OainaHbICTHIPYbl. LIIbIFapMallbUIBIKTBIH a3anThl YAEpIiC eKeHIH ecke aia
OTBIPBIT, TYOl COJ a3amlTaH Tyap CpPEKIIe Fa)KaWbIll COTTIH OOJIATBIHBIH CE3iHYy — MiHE MIAOBITTHI
osiTap »KargasT ochl Oonmak. llIbIFapMambuIbIK a3anThl aKbIH «KYHAETIKTI TIpJIiKKe OO CybITY»
emec, «a3albl MOJI AWIIBIIBIK aJIBIC YKOJIFA IBIFyMEH» alKbIHAaN/IbI:

AMMIBUIBIK JKO...

[lenueliciH, 3apbIFachiH,
ApMaHIalCBIH, aHCAICBIH, CaFbIHACHIH.
YKo a3a0bIH KOpECiH, KOpECiH e
AnbiHackIH, Oipece OarbIHACHIH.

lenney, 3apbIry, apMaH, aHCap, CaFbIHBIII CHSKTHI CE31IMIIK KYHJIEP «IICUXOJIOTHSUIBIK TETIKTEP
peTiHie aKkblH MEH OJICH apachlH TyTacTeIpajbl. JKaH JyHHWEHIH Ma3achl3 COTiH, THIHBIMCHI3
QJIaCYpYBIH:

JlanameHeH >KypeciH, Tay acachlH,
Ce3eciH OMIriH e anacachiH.

KeneseH kerkenje 0ip, naii cyra

Ke3 kenren MakyJIbIKIIEH TalacachlH, —

JiereH OeiHeIeyMeH KeTKI3y/IiH e31H/1iK MoHi 0ap. AOCTpaKTiii Xaji TaOurar asChIHarbl HAKTHI
HBICAH-KYOBUIBICTAPMEH aCCOLMALMSIAY HAKThl LIBIH/BIK [€H KOPKEMIK HIBIHIBIK apachIHIaFbl
Ke3re KepiHOec, KOHUIMEH TYHCIHEep Ho31K OaiaHbICThI aHFapTa/ibl. KOpKeM IIbIFapMallibUIbIK «O3re
CEeMaHTHKAJIBIK aJIaHFa» TOH aCCOLMAIMSHBI CHHTE3/ICY apKblJIbl OJICHHIH TYY YIEpICiH TYCIHAIPYI,
OeifHeneNiK cumarTa TaHbITYbl Makcar ereai. CypeTkep COHIBIKTAH Jia ©JICHHIH TyyblHa IEeHiHTI
«UIBIFAPMAIIBUIBIK Carapabl» «aJIbICKA aTTaHy», «JajlaMeH JKYPYy», «Tay acy», «KeHe3e KEIKeH/Ie
Ke3 KeJINeH MaKYJIBIKIICH JIall CyFa Tajlacy» CHUSIKTHI 9pEKETTEpPMEH KopceTel. OJeH KeHICTIrHe asK
OackaH aKpIH OacTaH Keuipep ThUICHIM XaJl OCbUIAll TYCIHIIpiTei.

Camap COHbBI — €1 IIETIHIIEe XKEeTY, OJI — AITTEreH MaKCcaTKa, IIbIFapMalllbUIbIK MypaTKa >KeTy
oonmak. Enre sxerymen 0opi TomammanMaiinel. EHIl kepreH-OuNreHiHIl OasHIay — ajiFaH ocep,
Ce31HreH XaJlJl alfThII JKeTKi3y MiH/eTI Oap. AKbBIH aliTKaH/Iai, ©JeHHIH KIJITI OCHI:

MiHe, ocblIai ©JIeHHIH KiJITI JIereH,

KyiitTaii )y#KeH KaaMaiiibl ClIKIMETeH.

ArtTtanaM Jien anbICKa, aijanazna

AnacniaiiTeiH OosFaii-Iiel mipkin eseH (Makaraes, 2002:185).

AKBIHHBIH aHIIBLUIBIK )KOJIMCH OJIIIICHETIH canapbl 013 k030CH KOPETIiH, KOJIKIICH SKH KOIIKCI3
KOJIFa IIBIFATHIH apekeT eMec. O KoHIJIMEH OaraM/iar, KOKIpeKIeH TYHCIHETiH, )KYPEKIIeH Ce31HeTiH,
013 Kepe aaMalThIH aOCTPaKTiNi, SIFHU 11K KEHICTIKTE O MEH ce3iM OipIiri jKy3ere achlpaTblH
epekiie KyObuiblc. JKaH ayHHME KYOBUIBICBIHAAFBI JKAWTTHl OCBhUIAMINIA EKIHIII YHIEC SpeKeTIeH
tanOanay, coy OeifHeneyql TY3€TiH HaKThl JeTalbJap/bl aHbIKTall KOPCETYy apKbUIbl CYpeTKep
031 Ce3iHreH Xajai TaHbITaabl. ByHIall Xa — MIBIFAPMAIIBUIBIK YAEPICTIH JKy3ere acy <GKOJbD).
[lcuxonorusuiblK TYPFBIAA IIBIFAPMAIIBUIBIK YJIEepic «camapiay» Ooica, ©HEep TYyBIH/bICHIHBIH
JYHHEre KeJlyl «eJl LIeTIHE JKeTyill, KopreHiH OasHiayMeH» yHaecTipiieni. Peanbl emipaeri HaKThI
OpeKeTTep MEH Oli-caHa OpEKETIHIH apachIHJarbl aCCOLMANMSUIBIK OailylaHbIC, CTPYKTypasucTep
aran KepceTKeHJIeH, YKcary/iaH naiaa 6oasl.

IbirapMambuIbIK KyaTThlH KaiHap Ke3i — malbIT. Exxenri aoyip/ieH 1moa3us MeH maObITThIH
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CHMBOJIBI «KaHATTHI MBIpaKk» Ooubin Keneni. Kex nama teciH nyOiprieTkeH TyimnapibiH (MUQTIK
TaHbIM/JAa OFAaH KaHar Oiresi) maObIChl MEH MIAOBITTHI MICHJIECTIPY /i€ — MOITHKAIBIK TAHBIMHBIH
xemici. Bipak cou ma0pITKa JeiiH KaHIIATBIKTHI a3alThl carnap 0apsl MyKaraJuIbIH 6JICHIHE apKay
6osraH. OHIBIH aliKBIHBIFBL, COJI APKBUIbI OMIp KYOBIIBICTApbIHA TEPEHJICH €HY, OHBI CE31HY JKOHE
oceplieHy — «KaWIIBIIBIKTa TyJaFaH ©JCHHIH» aJFblIapTTapbl. AKbIH OCHHEIereH Kyl KarFIasT
mIa0bIT KEHICTIr asChIHAAFbl Ol MEH Ce3IMHIH TOFbICYbl. KepkeM miblFapmanarbl «OasHaay»
TEOpUSICHI MEH aKblH alWTKaH OasHAAy/JblH apachlHAarbl Oaiyianbic KaHmaai? Happaronorusuibik
Npu3MajJial Kapacak, JUPUKAIBIK TYbIH/AbIIA OapblHIIA aliKbIH KOPIHETIH CyOBEeKT (IIbIFapMaliibLl
TYJIFa, aBTop) Oyi1 enenne «Men» KannbiHaH «CeH» TypriaTblHa aybICKaH. ABTOP «ILBIFapMallIbLI
TYJIFara» JepOecTIK CHUIaT AapbIThIIl, OHBI ©3IHIH CYX0aTTacCyIIbICBI HEMECE «ThIHIApMaHbD)
peTiHie KopceTe/ll HeMece aKbIH — ©31 0ChI Oip MKaNUTThI TOJIBIK OLTyIII pETiHAe e3rere TYCIHAIPYIIi.
«MeH narbl eJ1eH jka30aliMbIH epMeK YIIIH» eJICHIHJeTr! KaparnaiibiM OasH/iay aKbIH/BIK MUCCHSHBI
TYCIHYMIH, TYCIHIIPYIIH KBI3METiH aTKapFaH. IHTCpMOTIH/IUTIK YIITiCIHICT:

MeH-11arbl ©J1eH jKa30aiiMbIH epMeK YIIiH,

«Kazpim yari xacrapra 6epmex yurin» (Makaraes, 2005:97), —KonaapbliHIars!
OWJIBIH TYHIHI:

A0aii s)xakkaH 0ip coyse coHOey YIIiH, —

JIETEH JKOJIJIa TYP.

Exinmi enengeri («MeH narbl eneH »a30aiiMbIH...») xabapiaMa TYpiHJeri HappaTHBTI XKei
aKblH MHCCHSICHI MEH OJICHHIH KbI3METIH TaHBITY allHaJachlHAa epOireH. A OipiHII TajjaHFaH
eJICHJET] alIIBUIBIK KOJI, ajIbIC carap, Jajia Kesill, Tay acy, camap OapbIChIHAAFbl Oacka aa Typii
KHUBIHJIBIKTAP/Ibl apKay ©TKCH HApPPATHBTIK KEJi IIMIKI oJeMAeri KYOBUIBICTBI CBHIPTKBI QJIEMJIET1
HaKTHI KOpiHICTep apKbUIbI dcepiieii OasH/ay/IbIH, NIBIFAPMAIIbIIBIK YAEPICTI IIbIHANBI OCHHeNeyiH
xana yirici. Erep 613 «Xa3neim yiri sxactapra OepMmek yiminy//Abaii jxakkaH 0ip coyse coHOey
YILIIH» JIEreH >KOJJapiarbl HappaTHUBTI JKelliHl OastHay/IbIH KIIaCCHKAaJIbIK TTOATUKACHI TYPFBICBIHAH
TYciHzipcek, «AKbIH OoJcaH, OaybIpbiM, ajbicKa artaH // Kynuenikri Tipiikke 00 CybITIa» JieTeH
KoJjlapJaH OacTam «camapiay MOTHBIMEH» OCHHENICHETIH HappaTHBTI JKENiHI KYPbUIBIMJIBIK
(CTPYKTYpaJIUCTIK) HAPPATUB MMOATUKACHI YCTAHBIMAAPHI HETI31HIC KapaCThIPFAaH TUIMIII.

AJIIBIHFBI OJICHJICT] «Y3aK carap COHbIH/Ia KOPIeHiH OasHIalThIH» HAPPATOP MEH CKiHIII OJICHICT1
«AWbaii xakkaH Oip coyie coHOEy YIIiH» 9pEKeT €TKeH HappaTOpibIH apachbIHJIarbl YKCACTHIK MEH
albIpMaIIbUIbIK Kauaai? by xkepae oyeni «Men» sxoHe «CeH» TYJIFaChIHIAFbI NIBIFAPMAIIBLIBIK
MECiHIH apaKaThIHACBIH capajlaraH )eH. EkeyiH/eri opTakThIK — MIbIFapMalibll TYJIFa eKeHIIKTepi.
MyKkaranu akblH peTiHzeri ©3 0achlHaH KEUIKeH XaJl MEH ce3iMaiK KyObuibicThl «Ceny jaen arar-
TYCTETeH KeHinKepiHiH «OacklHaH Keulipep Kyi» perinnue Oasupaitnsl. byn OasHpayna «camapra
LIBIFY» MOTHBI acCOLMaLMsUIBI Typle OeifHeney HbICAaHBIHA ajIbIHAJbI, JKAJIIbl, «CarllapFa IIbIFY»
— MakcaT-Myparka eTyre Kerija 0oxarbiH OipaeH-Oip apxerunTik MoTtuB. B.IIponm aiikpiHnaraHn
epTerijiep/ieri TYPaKThl CHKETTEpiH Oipereiii — 0ac kahapMaHHBIH camapra IIbIFybl. MyKaraiu
eJneHiHzeri 06ac xahapman — mblFapmamibil TysFa. Eprerizeri kahapMaHbBIHBIH canapra IHIBIFYBI
MIHJCTTI, KaiTap-KaiTnacel Oenrici3 Oonanbl. bipak kahapman OaplbIK KeIepriri »eHir, eliHe
opanansl. Kennebait men Ep TecTikTiH camapblH ecke anaibIK... byl eki KeHinkep >KypreH »od,
OachlHaH KEUIKeH OKWFa CaH aiyaH. AKbIPbl MypaTTapblHa JKEeTeJli, 03/IepiHe )KYKTEIreH MiHACTTI
OpBIHJAMIBI, amaH-cay opajajbl. KeitOip eprerinepae (kebiHece) camapra IIBIKKAH JKaHFa KOJ
KepceTeTiH, akpl1 OepeTiH a0bI3 OeliHeci Oap. by MoTHBTIH Oactaybl MUQTEH albIHFAHBI OSNTLII.
bip makcarka ety, emipaiH Oip OesieciHe WIbIFY, ©3iHEe THECUIl YJIecTi aly YIIiH MIHAETTI Typie
JKOJIFa MIBIFY Kepek. OChbl KoHEe TaHbIMHAH TaMbIpJIaHFaH TYpPaKThl MOTUB MyKarainuabH «OJeH
JICTCH...» TYBIHIBICBIHIA OBl OCifHesen KeTKi3yre Heri3 OonraH. En mieTiHe xerirn, OackiHaH
OTKI3IeH OKHMFaHBl 0asH KbIJIAThIH QHTIMEIi-HappaTop eJIeH KeHICTIriHe KaHallla Typ-CHIaTKa ue
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Oosazibl. AJl OHBI «camapra HIBIFyFa MOKOYp €TKEeH», <OKOJI HyCKaraH» — ma0bIT. Eprerineri «inki
xebeyi» OeiHeciH/Ier KO KOPCEeTYIL, CHIIIIBIK OepyIili KeHinKep eJIeHae ochuIaiiia abcTpaKTiii
curnarka kemikeH. B.ITpormn eprerigeri «iiki sxebeymrininy MiHnetin: «Eprerire colitnblk Oepymi,
HaKThIpaK KaMKOPJIBIK €TYIII JeN arayra OOoJaThIH jkaHa TyJjIFa Kipiceni. O, oerTe, opMaH ilmiHze
HEMece KoM OOMBIHIA Ke3leicoK yibipacansl. Kahapman onaH i3aeyini, COHIal-aK ara MIeryIi
peTinie, HOTHXKeCiH e 0ap OaKbITCHI3IBIKTHI XKOSTHIH (HET131HEH CHKBIPJIbI) KypaJlbl ChIiFa aa/ibh
(ITpormt, 1928:49), — nen alikbiHIaca, eJiCHAE Oyl aTaifaH KEWiNKep JCpEeKCi3IeHim, MmalbIT
YFBIMBIMEH acTachll KeTkeH. OHbIH (IIa0BITTHIH) aKbIHFa Oepep ChIibl — 61eH. ChIPTKBI KEHICTIKTET1
HBICAH-KYOBUIBICTAP/IBIH IMIKI KEHICTIKKE aybICTHIPBUIYBI OJICH MOTIHIHIH KYPBUIBIMIBIK MINIiHIH
KYpAEIEHIpil, KOPKeMIK KyaTbIH apTThIPbII, OSHHENIIIIK acTapblH TepeHieTe TyckeH. «Canapra
LIBIFY» MOTUBI aKbIHHBIH «JKbIpiiap ska3zam» eJICHIHEeH e Ke3/lecei:

Kimre mopi 6ap chipsl Kapa 0acThIH,

©O3iM FaHa ©3IMMEH JKaraJacThbIM.

Karenimpe oit aiifar, KusuT KybI,

Bapca kenmec camnapra apanacteiM (Makaraes, 2005:184),

«bapca kenmec canapy» epreri KeHinKepiHiH MiHAETTI Typ/e IbIFaThIH canapsl aeaik. HIbiknacka
JaX SKOK. bipak 5oy ochkl camapra INBIKKAH KeWinkep MakcarbiHa skeremi. Con camap akbiH
KaObUIaybIH/Ia «IIBIFAPMAIIBUIGIK OHEPAIH» 0acka ojFa OypblUIMAc MIapThl OOJBIIT TYpPJICHEN.
AKBIH/IBIK YCTAHBIM:

Bapca kenMec canapra apanacTtbim,

Enni apreiMa OypbUIbII KapaMacIibiH.
JKeiprap xa3zam, Aepimi A€ eJeMiH,
Kapcsr anjpiiaa Typeam Jia jap aramrThblH, —

JIeTI TAHBITBUICA, MYHBI ThUICKIM Ta0UFATThI 6JICH MEH aKbIH TYJIFACHIHBIH alIIBIKTaIYbl PETIHC
KaObu11ay KepeK. « AUTapbIH Al THIIT ©TKEH» apMaHChI3 aKbIH TYJIFACHl — MYKaFraIi/bIH OJICH TypaJibl
OJICHJICPIHIH aJIThIH apKaybl.

AKBIHBIK ©HEP, aKbIH TaFAbIpbl Typalibl alTBUIFAH CaH allyaH IaibIM MEH IIKIpJIH TOFbICAp
Tycol — ©OJIEH, eHepiHiH akMKaT eJeMi eKeHIIr .

Omnanraza olJIapblH THIHBIM €TKEH,
bizneiinepain MbIHBI KeIl, MBIHbI KETKEH.
AKpIHAAp 0ap amMasiCchI3 OYFbINT OTKEH,
AKkpIHap Oap iIIiHCH THIHBII OTKEH.
bizneiinepain MbIHBI KeIl, MBIHBI KETKEH.

bizni onapyeix Oanama Gipine e,

YpiFa 1a caHama, ipire je,

Kanam tapTkaH Ka3aKThIH 00pi JIc aKbIH,

Aoaii, Oipak, kaiiTamas tipine me... (Makaraes, 2005:23).

AKBIH TarIbIpbl OCBIHIaH. MyKaraii aiiThII OTBIPFaH «0i3eiiep» — COHAai Tar IbIpbIH Helepi.
AKXBIHBIKTBIH THUICBIMBI MEH OPICIH TaHy/a «KajlaM TapTKaH Ka3akKTbIH» OopiH Oip Oenneyre, an
AGaiiipl eKiHmI Oenjieyre KOst OTHIPBII, aKbIH/IBIK KayarKepuIIikTi anra Taprajsl. CeHrin, eneHi
yFap OMJIBI )KacKa 63 ChIPBIH LIepTeli:

Oitel xac!

OJIeH MCHIH ChIpiachIMIaii,

CeIpnaccam Jja KyMapbIM 5Kyp OacbuiMai.
AWTBIT 6TKCH aKbIH]IA apMaH 0ap Ma,
JKyperinix TyOiHe Kip acblpMaii...
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Mykaranu MakaraeBTbiH 1972 KbuUlbl XapblK KepreH «KaprbrramibiM, KeljiiH 0e?» arThl
QJIFAIKBI XKBIP J)KUHAFBI Typajbl TeOipeHe co3 Ko3raraH OO0im Kekinbaiysibl 0ckl e1eHre ToKrana
OTBIPHII, ObLITAl Jei: « AKBIHHBIH LIBIHBI 1a, CHIPBI J1a OCHI, OYJI — OHBIH a3aMaTThIK apbIHBIH CO31,
CYpETKepIiK Kpenockl... [ToamManapeiHia KeceK TYIIFa, epeceH KyObuibicTapra Oesekine bpkaahar
TaHBITATBIH JKaCc aKbIH JIMPUKACBIHIA eMipJeri eH Oip eneyci3, eH Oip YHpEeHIIIKTI KyObUIbIC TICH
KYJIBIKKA YHIp; 01 JMPHUKAChIH/A YHPEHIIIKTIACH YJIKEH MOH, €JICyCI3IIKTeH epeH epllik TaHUTHIH
CYPETKEPIIIK 3epEKTIriH xaKchl TaHBITTh (KekinOaes, 1972:110). MykaranuaplH 033U dJICMIiHE
auiay OachlIn KipreH Ke3iHje OepiireH ochl Oip akuKar 0ara OHBIH aKbIH/IBIK OOJIMBICHIH OapbIHIIA
TaHBITTHI.

Myxkaranuapie keneci eieHi — «Kapa esieH». AKbIH aTbIHaH aWTbUIATBIH OW-TOJFAM ©JICHHIH,
OHBIH IIIHJE Ka3aKThIH Kapa ©JICHIHIH CHIP-CUIAThIH, MOH-MarbIHACBIH, YJIT TarIbIpbl MEH
TapUXBIHAAFbI €PEKIIEe OPHBIH aliFaKkTai/(bl. AKbIH OJICHHIH aJIFaIlIKbl [IyMarbIHAH-aK;

Kankawm,

Mewn JlepmoHTOB, [lymkuH ne emeH,

EceHnnMiH AeMeiM eIKiMre MeH,

KasakTblH Kapa eJeHi — KyJipeTiMm,

Onjia 6ip cymabIK cbip O6ap ecrinmereH (Makaraes, 2005:84),—

JIeTI, «ECTUIMETeH CYMJIBIK ChIPI 0ap» Kapa eJIeHHIH KYJIPEeTiH naml eTei. ©3re YITThIH JaHKThI
aKbIH/apbIHAH 631H 06JIeK KOIOBIHBIH J1a MoHI 0ap. Ke3 kelreH eHep TyBIHABICH! 9p XaJbIKKa, YITKA
TOH TaHbIM MEH KaObUL1ay/bl, Ope MEH OHEreHi aHFapTa/ibl. OHEp TYBIHABICBIHBIH Oipereiii — eseH.
Kazak pyxaHuW MoJeHHETIHAE CO3/iH, ©JEeHHIH OpHBI aWpbiKiia. /layFa TYCKEH IICHICHHIH, KOJ
OacTaraH KOCEMHIH, MaliJlaHFa KipreH OaTbIpAbIH PYXbIH KOTEPIIl, XKIrepiH jKaHbIFaH OJICHHIH YJIT
TaFIbIPbl MEH TaPUXBIHJIAFbI, TYPMBICBIH/IAFbI ©31H/11K OPHBIH OlTy a3, OHBIH KYJIIPETiH TaHy Oeek
oHrime. Yibl AGai «Tyranma AyHHUE SCITiH aliajpl eJIcH //ONeHMeH Kep KOWHBIHA Kipep JCHEH)
JIeTl TOJIFaraHJai, eMipiH eJIeHMEeH ca0aKTacThIpFaH Ka3ak OOJIMBICHI Kapa eJIEHMEH TaMbIpJiac.
Cypetkep Mykaranu/biH:

JKar xepni sxactaHFaH/a KazaTalbIM,
KanbIMeH ka3/ibl, MYMKIH, araTaibIM.
...KacuerinueHn, Kapa esicH, aiiHanaibIH,
KazakTbIH o1 e3iH/ei KaparmaibiM, —

JIeTl, Ka3aKThIH YKaHbIHA OalJIaHbII, JKa/IbIHA TYpaKTaraH Kapa eJeHHIH Ka3aKbl O0JIMBIC, Ka3aKbl
TYPMBIC-TIPIIUTIKIICH OINTENITCHIH, KapanalbIMIbLUIBIFBIMCH JIC KACUCTT] €KCHIH aKbIH/IBIK TYHCIK-
TaHbIMMEH TeOipeHe XKbIpIIaybIH OCHI TYPFbIIaH TYCIHEMI3.

3eprTey HaTHKeci. CaHa MEH TylcaHa — IIBIFAPMAIIbUIBIK YAEPICTIH Kypamaac «0eiKrepi»
Oosica, KOpKEM Oiulayna TYICAaHaHBIH Jla MaHbBI3Ibl POJI aTKapaTbIHbl 3aHJBUIBIK. AKBIHHBIH
TYIICaHAChIHAH coyie mamkaH «Kapa eneHHiHy Oacray Ke3i, opi Kapail apHajbl arbICKa YJ1acysbl
TypaJjbl €63 MIbIFapMaIlbLIBIK YAEPICTI cunartayablH Oip Tacuii Oonamak. 3.Ppeiin Oekitin Geprexn
«Oeticananpikka» TepeH YHUIreH KIOHr «ryncanaray Oapbin TabaH Tipeinai ne «0api e conaH
OacTayaThIHBIH» JQJIEIJICyTe YMTBUIA/IbI )KOHE KUCBIHJIBI HOTHKeNepre Ko kerkizeni. Cyperkepai
LIBIFApMAaIIBUIBIK TYJIFA PETIH/IE 3epTTey HbICaHblHA iy OpelTiH NCHX0aHAINTHKAIBIK SiCIHIH
GacTbl ycranbIMbI Oosica, FOHT cypeTkep caHachlHa TiKeJeH bIKMajbl Oap TyICaHaHBI 3epieseyre
OarpITTAIFAaH apXeTUNTIK TajjayMeH Oyil LMl TepeHjere Tycemi. byl exi OKbIMBICTHIHBIH Ja
Ha3apblH epPEeKIIEe ayAaphIll OTBIPFaH CYyPETKep CAaHACBIHBIH KYITHSCHI MEH IBIFAPMAIIBUIBIK YACPICTIH
TBUICBIM Ta0HUFATHI €KEHI aiiJlaH aHbIK.

«KazakTbelH 1on e3iHIel KapamaibiM» Kapa ©JCHHIH KaCHEeTIH, THUICHIM CHIPBIH COJ Ka3aKbl
TaOuFaTbIMEH TaHBITY/IA STHOTPADUSIIBIK DJIEMEHTTEP KOPKEM JIeTalIbFa aifiHaa Ibl:

Ty3y-Ty3y TidiHreH TacragaibiH,
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Kamisl epeMiH Tacnagan 0acKaaibiH.
KanamacaH KaMIIIBIMIIBI ayJiaK JKYPTiH.
Kapaia yiiiH eciriH aiira, araibia!

Tacna Tiny, KaMmibl epy CHSIKTBI TYPMBICTBIK OpEKETTEpIiH Kapa eJsieH TaOuraTbIMeH
cabaKTacTBIPBUIYBI JKainaH-xail emec. bip oiapl Oacka Oip KyObUIBICKAa yKcara OTHIpBII OeiiHe
TYFbI3y/Jla aKbIHHBIH MOATHUKAJIBIK TAHBIMBI MEH 3CTETHKAJIBIK MaHbIMbI aIFbl OpbIHAA Typaisl. Con
CY3riJiep/ieH oTiI Kein, 00pa3 TybIHIai1pl. OeHHIH 00pa3blH jkacay/ia akblH TYThIHFaH OeiHesey
KypaJapbl — Kapa eJIeH YIIiH eTe KaKeTTi «MmyJikrep». Tacna Tury, KaMIIbl epy Ko IedepiH
eHepi Ooica, eJIeH CO3/1iH «OepiMi» co3 MIeOepiHiH «KYMBICH. O31 aliTkannail, « Tacrianan Oackanai
KaMILbl ©py» — aKbIHHBIH aKbIHJIBIK MYPaThl. AKbIHHBIH «KaMIIBICHIH» KajlaMaraH JKaHra «Kapa
©JICHHEH» TIKKEH «Kapallla YHiHIH» eCiriHIH albutysl ekitanail. Mykaranu xbipiaran «Kapamra
Yi» — MO3TUKAJIBIK KEHICTIK, KaMIlbl — eyieH. bexrim ceiaimbl Typcebirxkan [lanait Mykaranuabig
0ar3bl JIOCTYPJ JKaHAIIA >KAHFBIPTYBIH: «BYTiHJE TYpPMBIC Kalllbl, TIPIIUNK CaJIThIHIA, OYKiN
MIHE3-TICUXOJIOTHSICBIHJIa aTOM FacCBIPBIHBIH TaHOAChl JKaTKaH Ka3ak YIIiH, )KaHa opTa, e3reuie
armocepana, aJIeM/IiK MOJICHUET Ka3bIHACBIHAH €PKIH CYyChIHal JKYpPe, )Karachl — yKaiay, *KaHbl —
Jlaria KyJuli ajaMJIbIK, aKbIHIBIK OOJIMBICBIMEH KEHKOJITBIK Ka3ak KaJIblaa Kana oinren Mykarainmu,
Oenrii Jopexese, dK30TUKANBIK Tyira eni. Kyosuteic eni. Ka3akTelH Kapa eJCHIHJCTI CpKiH
TBIHBIC, KCIIIPME SKITiH, TAOUFU MHTOHAIWS, TYCTEI TaHyFa KeJIMEHTIH oneOip OCK3aTThIK aKbIH
1033UsICBbIHA KacueT 0oubin ciHren», — neini (Llamaes, 1989:131). By TyxbipsiM — MyKaranuabiH
AKBIH/IBIK OOJIMBICHIHBIH AHBIKTAMACHI.

«Ty3y-Ty3y TUIHIeH Tacna», «Ty3y-TY3y *KbIPTBUIFaH aHbI3» — Kapa eJICHHIH MIHCI3 yilneciMi
MEH BIPFarblH TaHBITyFa HETi3ereH OeitHeney.

Ty3y-Ty3y KbIPTBUIFaH aHbI3AMbIH,
AHBI3BIMA HETC HOP TaMbI30abIH.
Kapa eseHi ka3akThiH Ka3a OoJica,
Kapa ke3jicH Here KaH arbI30aibIH, —

Byn TonraHblc — YITTBIK pyXTarbl KacHeT NMEH KHEHI, OHepJeri yHiaeciMal cakTayFa >KaHbIH

CaJIFaH aKbIHHBIH IIMBIPIIBIK aTKAH NIBIHBIFEL. THIHBIMCBI3 13€HICTET] IIbIFapMAIIbLT TYJIFaHbIH;
Bynas »xacan Ouiaii MCH Taphl EreMiH.
Kazan-mubiM 00piH ¢ KaliHaTaIbl.
Jlapa KOWBIIN Ka3aKThIH Kapa eJICHIH.

AKBIHMBIH JIeTI Kajlail MeH aiiTa aJaMblH,
XanKpIMHBIH 031 allTKaHbIH KaiiTal1a(bIM.
...Kyni kureH xa3akTbIH Kapa eJIeHiH,
[lexmen xayblr, e3iHe KaliTapaMblH... —

JIeTl, Kapa eJIeHHIH KaJipiH TYCIHAIpyre »KaHblH CalyblH, IIEKCi3 KYpMET KOpCEeTyiH eHepre,
©JICHI'e, COHBIH 1IIIHJIE YITTBIK PyXKa JIeTeH IIEKCi3 aHCcaphl eIl TYCIHI'€H JKOH.

Mykaranu eJieHJepiHJe aKblH YFbIMBI IIBIFAPMAlIbUl TYJIFAa PETiHAE KajlbllamMa TYpIAe
alIIbIKTaNa Kelie, J)KeKeJereH HakKThl OeliHesep Oouibln aiikpiHAana tyceai. Kasak eseHiHiH yiibl
TyIFacel Abail eciMi akbIH eJIeHAepiH/e OipHeIe peT alThuIabl. «Abail xaKkaH Oip coyiie coHOey
YILiH» OJICH a3FaH aKblH «Alaif, Oipak KaWTamaH Tipiie Me?» JereH KYIiKKe OOW alibIpajibl.
«AWTapblH ambin aidTkaH aOaitnmamaii//Ila, wipkin, Maxamberrep, Abainap-ail», — JiereH
TAMCaHBICTBIH acTapblHAa aKUKATThl AWTHIN JKETKi3e ajap ajamnar LIbIFapMallbUIbIK KyaT IeH
TereypiHJli TaJaHTKA JIETeH epeKIlIe KYPMET JKaThIp.

AKBIHHBIH 63 OOJIMBICHIHA YHUIYi, ©31H ©31 TaHyFa YMTBUIYbl «aKHKaT aJlIbIHAAFbD) MakKcar-
MIHJIT TIeH ayalKepIIUTKTI TepeH ce3iHyiHe OarbITTanaabl. YII IIyMakTaH TypaThlH MbIHA Oip
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Kepep enin,

[Tanambiz Oa, OTIBIH O,

binep eniH,

AKBIHMEBIH 04, )KOKIBIH 0a?..
Kexrenaipren xan XKoHrip Jie ®OK MYH/Ia,
Kekrenerin MaxaM0er Te %OK MYH/Ia.

Tyciuep eH,

E36in Oe, anje epmin Oe,

Baiikap e,

APpTBIKIIBIH 0a, KeMMiH 0e?..

Men Craprak 60a anMajbIM, He mapa,
CeniH o3iH Lle3app 6ok kepaiH 6e?!

ChIpbIM 2 — OCHI,

KbIpbIM 12 — OCHI,
Anpabinna.

Baiikaurst 0ip,

BrikchiabIM Oa, sKaHabpIM 0a?
...Maxanaap ok,
MaxaHaap/IbIH CapKbIThI —

Mykaraiu Makaraes 6ap myHna!(«Asrorpad») (Makaraes, 2005:62).

OJleHHIH MOTIH TY3UTIMIHAErT OMHApPJIBIK OINIO3UIMS TYPIHIETT CaJbICThIpa, CalFacThipa
OeitHeneyiep jkaHa Oip KeHICTIKTI — aKbIHJBIK Mypar KeHIiCcTiriH amassl. 1llana//ot; kexTenaipren
xaH JKoHrip//kektenreH Maxamoer; e3//ep; apthik//kem; Craprax//Lle3apb; ObIKCY//’kaHy CHSKTBI
KapChUIBIKTBI-KOCApIIbl  OCHHEeNeyllep aKbIHHBIH aiiTap OWBIH aHFapThIll, COHFBI TYXKBIPBIM
«MaxaHnapaslH capkbIThl — Mykarann MakaTtaeBTblH» 0Oap ekeHjuirine tipeneni. byin esnen
MOTIHIHEH 013 MMIUIAIUTTI CUMATTaH SKCIUTUIIMTTI KAJIbIKA aybICKaH aBTOp OCHHECIH KepeMmis.
OzeOneTTaHyIarbl CTPYKTYPAJIHMCTIK OJICKE TOH OyJl YFBIMJIAPABIH MOHIHE TOKTanap OoJicak,
UMIUTMLIUTTI aBTOp — LIBIFApMaHbl OKY YJEpICiHJIe OKbIPMaHHBIH CaHAChIHA OPHBIFATBIH YFBIM»
(baiiTanacosa, 2020:11) Gosica, «IKCIIIILUTTI aBTOP — KOPKEM MATiHJIE aBTOP/bIH ©31H OcliHeneyi,
SIFHU «MoTiHzeri gurypa» (baiitanacosa, 2020:12). DxcrmuuunTTi aBTOp OeiHEC] aKbIHHBIH 0acka

na eJieHIepineH ke3ueceni. Omap:

1)Kapacas, kapa HIajarbiH JICHIE OCTIM,

JKeIp sxa3cam, OFaH KYPTHIM CJICHICCTIH.

Orce enep Mykaranun Makaraes,

Ounripe anmac, anaiina enerai emkim! (Makaraes, 2005:175).

2) Taburar,

JKaneme! ancas,

AJTIIBI MEHIH.

Bip Tyiiip ’epre TYCKEH TaMIIbIH €IiM.
Mykaraiu jxorajica Kaifrep aeicin
ApTBIM/Ia KaJICBIH KEePiM,

Kascern emim.
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...Kim Oincin,

KaHIama oJ1i mbsIpKapbIMIIbL,

Kiwm 0Oincin,

Kaii kyHi ceH KbIpKapbIHJIbL.

Mykaraiu xorajica KaiTep JIeiCiH,

JKorantmacam Oonransl yprareiMibl... (Makaraes, 2005:89).

[IbirapManibul TyJIFa MEH HaKThl aBTOP apachIH TYTACThIPATHIH UMIUIMIUTTI KOHE SKCIUTUINTTI
aBTOp pETiHJAE aKbIH CO3 OHEPIHIH pyXaHH KYHJBUIBIK €KeHIH OapbIHIIA TaHBITaJbl. AKBIH
eJICHEpIHe Ke3/ieceTiH «KasbiHay («Ka3binam Oap, Oipeyre Oepcem Oe eKeH») CUMBOJIBIK JIETallb
periHie eseHHiH Oanama OeiiHeciHe aiiHaFaH.

AKBIHHBIH OJICH TypaJibl eJICHICPIHIH OipKaTapblHAa ©JICH HAKTHI Oip 0Opasra aifHaJbII, aKbIH
TYJIFacbIMeH TyTacazipl Aedik. Ka3akThlH TaJaHTThl aKbIHBI, ©MipAeH »xactail ketkeH TeiyereH
AT0epreHoBTIH Ka3acklHa apHaFraH OJICHIH IE:

TyHFBIII KOPJIIM OJITEHIH IIbIH aKbIHHBIH,
KpI3apsIn 0aTThl €pTEHT] NIBIFAThIH KYH.
Topraii-eneH mibIpbLIIaN 6apa >KarThl
Ay3bIHjIa aXkall ISUTiH CyparbUIIbIH.

Topraii-esieH e1Me/Ii, aMaH KaJlJibl,
OKETTI axall... )KBIPABI eMec, anambl anuel (Makaraes, 2005:117), —

JIeT1, ©JICHII KYC (TOpFail) cumathiHaa OerHeneiini. MyKaFajiuIbIH MTOATOJOTHSUIBIK KEHICTITIHIe
«OJICH-KYC» TIPIIUIIKTIH THIHBIMCBI3 JKBIPIIBICHI Tapi3iec. AKbIH «Eil, eeH» aTThl )KbIPbIHA OCHI
asa oi TOJIFalIbL:

Beitireri ysiHIbI KOS TYPFBIH,
Tipurinikke kepekciy, apaa Kyceim! (Maxkaraes, 2003:8).

OuieH — pyX, eHJIelle OHBIH FYMBIPbI MOHTUIIK. byit Tanbim aiirini KemmipOaiiibiH «keyjeMHEeH
KOK ajia YHpeK KOII el YIIThD» JereH OeiHeneyiHeH aHrapbuica, Mykaranuasiy «Topraii eneH
©JIMEJIi, aMaH KaJIJb» JIeN XKbIpyayblHaH KepiHei. [ToaTukanbik caHagarsl eJieH — pyX, MadbIT —
Kyc OeitHeneynepi MyKkaraiii NO33UsIChIHA )KaHallla TYPIJICHII, TyTaca KeJle «eJIeH — Kyc» 00pa3bIH
Ty3ei.

KopbIThinabsl. MyKaraiau eJeHIEpiHEe aKblH aOCTPakTUll IIbIFapMalllbUl TYJIFAa FaHa eMec,
HaKTHI CHIIaThl Oap Japa TyJIFa peTiHje Jie apKay OoNaThIHBIH KaiTanai aiitambl3. Kasax eseHiHiH
ackap Omiri AGaii, aKbIHJIBIK ITeH OaThIpIbIK Oip OOWBIHAA TOFICKAaH MaxamOeT, «IIOK HIaifHaI, oT
oypikken» KackiM, «[po3HbIil maTmanaiibiay OO0AUIIa, KeIPIIBIH KeTKeH TeJercH, «Kpi3 na 0osca
MyHbIH marapy Papusa, [llomin men Ocnanxan, «capaap» [lymkus, Kuisl Tarabip uenepi Ecenun
MeH MasikoBCKMI — OyJI arayFaH akblHAap MyKaraiu IO33MSCHIHIAFbl OJICH JereH KyliperTi
YFBIMIBI afIIbIKTall TyceTiH oOpaszjgapra aiiHanraH. JKekenereH Kajamrepiep OOJIMBICBHIH JKbIP
€TKeH OYJI TYBIH/BLIAphl apHAyAaH repi aKbIHAAP/bIH MOITHKAIBIK TYJIFACHIH COMJaraH MOPTPET-
eJIeHep Aecek aypsic Oonap. KackiMipr:

KaceIM fiereH — KasiFbIFaH )kaHapTay Fou,

JKanapray roii, xan/pl 1a ketTi epreHin (Makaraes, 2005:256),
HeMmece:

ok maitnan, ot 6ypikkeH Kaceimpaaiibin (Makaraes, 2005:46),—

JIeTl, OT TIeH ILIOK, JKaHapTay OOJIMBICBIMEH accoluanusiiaca, oj1 — KachIMHBIH aKbIH/BIFbIHA TOH
OctiHeneyep.

Myxkarann MakaraeBThIH IOITOJIOTHSJIBIK KEHICTITIHAE ©JIeH Typaibl eJEeHAEPIMEH Karap
aKpIHap OeHEeCIH coMIaFraH TybIH/bUIAPBIHBIH OPHBI epeKIle. byl TapanTarsl )KbIpiIapbl aKbIHHBIH
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CYPETKEPIIIK IIeOepIIiriH, aKbIHIBIK aHCAP-MYPAThIH afIIBIKTaybIMEH KYH/IBI.

«ITo33ust, MeHIMEH eri3 0e emiH», «AKBIHIBI aKblH osTmaca Oonmanis, «Tyambl, Tyasisl
QJIi HarbI3 aKblH» OJICHJEpPIHAE ©JIeH CO3/iH KYIIpeTi, akbIHJIBIK TaFablp, akKblH apKaiap
YKayarKepUIUTIKTIH aybIpJbIFbl, aKbIHHBIH XaJbIKTBIH PyXaHU eMipiHaeri pesii MykaraaubiH OHik
TE TEPCH CYypPETKEPIIIriIMEH OCHHEIICHIT, IIBIFAPMAIIBUTBIKTAFbI IIBIFAPMAIIIBUT TYJIFAHBI 3EPIICIICYTe
Y3iK MbIcall 0oJia ajabl.

3eprTeynin KyHABLIBIFBI. Kazak Mo33MsIChIHBIH KOPHEKTI Tyirackl M.MakaraeB eJjeHIepiH
MOJTOJIOTHSIJIBIK aCHEKTiZe KapacThIpFaH Oyl 3epTTey HOTIIKENepiH oieOMeTTaHy MaMaH[bIFbI
OoliplHIIA OLTIM aNdylnpUiapFa Jopic perinae manmananyra Oonaabl. CoHpaii-ak OyTiHTi
oneOueTTaHyIaFbl KYPBUIBIM/IBIK TaIayAbIH YIITiCi OOJBIN TaObLIa b
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Mckyccmso XyQomHUKA — 3mo npexde 8ce2o niod meopyeckozo UsydeHust Mupd, NOCKONbKY
OH 3HAKOMUM 4umamens C UuHMepecynuwum ez20 00bekmoM. M3secmHo, ymo Hapsdy c
KponomaugeiM mpyooM, Komopbili mpebyemcs 0715 mo20, 4mobsl nepedams nepexcusaemsbie
yyecmea, HabadaemMble 8/eHUS, N03My Heobx00uM npexde 8ce2o 0cobbili manaHm. Eciu cyoums
€ MOoYKU 3peHus mpebosaruli aumepamyposedyeckoli napaduzMsl, 8ce CMpPyKmMypHbie naacmesl
XYO0HEeCmeeHH020 MeKcma HanpsMyr 3asucsim om 832715008, 80CNpuUIMUS, Cy#deHul, CO3HaHUS
asmopa.

Cydbba u ucmopus Hapood, HAUUOHANLHAS KyJbmypd, 3mHoapxaudeckue Momugsl U 06passl,
MAauHCMBEeHHbIE 3AKOYJKU 4Yesnogeqeckol Oywu, npomugopequsocmes 6bimusi U HecKoH4Yaemas
cyema wUu3HU - 8ce 3mMo 30/10mble CMO/Nbl N03MUYECcK020 meopyecmsa Mykazanu Makamaesa.
Ymobbi 271y60K0 BHUKHYMb 8 CMbIC/ HUBYYUX, CYUIECMBYIOWUX 8Mecme ¢ HApoOOM CMUXo8 No3Imd,
Heobxo0uMOo BHUMAMEbHO U3y4UMb UCMOPUI U CyObby Ka#0020 U3 e20 meopeHull.

Cmux - 3mo Oyx noama. [ToHsmue «n03moao2usa» U3HA4a/bHO MOJKOBAN0Ch KAK «CMUX O
cmuxaxs. M3secmHo, Ymo noamuydeckue npoussedeHus Mykazanu Makamaesa o cmuxax u noame
06pasyrom yensiii YUk 8 e2o0 mgopyecmse. Bamom yuka 8xo0sm makue cmuxomeopeHus Mykazanu
Makamaesa, kak «BneH 0eceH mymalios xaliwelnbikmas; «Maxambemmep, Abalinap-aii»; «Kaceim
conati bonmaca..»; «Kapa enen»; «XKoipnap wasamy»; «TenezeHzex; «lllay mapmein KaneinceiH-ay,
KalipaH wabeims; « Tyadsl, myadsl a/1i Harbl3 akbiHs»; «Cepeeli EceHuHzex; «960in0araxs; «OneH kepek»;
«MeH Oarbl esieH wa3baliMbiH epmek yuwiH»; «Llapwadeim 6inem»; «Asmoepag»; «[lywkuHMeH
kowmacy»; «A0amobl adam myciHbey...»; « Koip-owak»; «Dapusara»; «EU, akelHOapObiH #apaaps!I»;
«EceHuH-Maskosckuli»; «[To33us, MeHiMeH e2i3 be ediH?» u Opyaue. [lpu ulyyeHuUU no3mosno2uu
asmopa smu cmuxomeopeHus ebicmynarm 8 kayecmse obvekma. [locpedcmeoM aHanusa
00Ka3bl8aeMcs, 4mo NO3IMU3M, CMUXU 0 CMUXAX — 3MO KAHAJ, NPOSICHAIOWUL CyHOeHUs U 3HaHUSs
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meopyeckoli 1uyHocmu, e2o MeHmanumem u 8kyc. [lokassieaemcs cnocobHocms Mykazanu vyepes
HacmpoeHue U nocmynku meop4yeckol UYHOCMU pPackpeimes maliHel nosmuyveckoli Hamypesl. B
cmamee u3y4aemcs, Kak 8 Kasaxckol HauUoHaneHol N033uu CMUXOMBOpPeHUs 0 MAkux noamax,
Kak Abad, Maxambem, Kacoim, A6Ounda, TonezeH, U makux 8UOHbIX Npedcmasumensix 3apyoexHol
aumepamypel, kak lywkuH, EceHuH, 8bisSsnsgom 8 meMamuyeckoM U AaHPOBOM OMHOWeHUU
npupody u cyObby meopyeckol AuYHOCMU, UHOUBUOYANbHbIU 06pa3 cmuxa. [enarwmcs 8bi800bi
0 MOM, YMo aHAnU3upyemeie npousgedeHus SBASHMCS YHUKAAbHbIMU  06pa3uamu Hauay4quwux
no3amuyeckux nNpuemMos U 8bICOKO20 XyOOMeCcmeeHHO-3cmemuyecko2o socnpusmusi Mykazanu
Makamaesa kak Macmepa u306paxeHus.

Knrouessie cnoea: no3sus, noamonoaus, peyunueHm, 800XHOBEHUE, NOIMUYECKOE MblUIEHUE,
UUKJT, HOpPamusHas cems, IKCNAUUUMHbIG asmop, UMNAULUMHbIL asmop, cumMsosiudeckas demarns,
06pas.
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POETOLOGY OF MUKAGALI MUKATAYEYV: VERSE AND POET IN VERSE

Abstract. The poems of the prominent representative of Kazakh poetry Mukagali Makatayev are
analyzed in the article in the poetic aspect. The artistic-figurative system, the features of his poems,
the place of the poet in national poetry are considered.

The artist’s art is primarily the fruit of the creative study of the world, since it acquaints the
reader with the object of interest. It is known that along with the painstaking work that is required
in order to convey the feelings experienced, the observed phenomena, the poet needs, first of
all, a special talent. Judging from the point of view of the requirements of the literary paradigm,
all structural layers of a literary text directly depend on the views, perceptions, judgments, and
consciousness of the author.

The fate and history of the people, national culture, ethnoarchaic motives and images, mysterious
corners of the human soul, the contradictoriness of being and the endless vanity of life - all these
are the golden pillars of Mukagali Makatayev’s poetry. In order to delve deeply into the meaning
of the poet’s tenacious poems that exist together with the people, it is necessary to carefully study
the history and fate of each of his creations.

The verse is the spirit of the poet. The concept of ‘poetology” was originally interpreted as “a
verse about poetry.” It is known that the poetic works of Mukagali Makatayev about poetry and the
poet form a whole cycle in his work. This cycle includes such poems by Mukagali Makatayev, as
«Olen degen tumaidy jaishylykta»;, «Makhambetter, Abaylar-ai»; «Kasym solai bolmasa..»; «Kara
olenx»; «lyrlar jazam»; «Tolegenge»; «Shau tartyp kalypsyn-au, kairan shabyt»; «Tuady, tuady ali
nagyz akyn»; «Sergey Eseninges; «Abdildaga»; «Olen kerek»; «Men dagi olen jazbaimyn ermek
ushin»; «Sharshadym bilem»; «Avtograf»; «Pushkinmen koshtasy»; «Adamdy adam tusinbeu...»;
«lyr-oshak»; «Farizaga»; «Ei, akyndardyn jarlary!»; «Esenin-Mayakovskyi»; «Poezia, menimen egiz
be edin?» and others. When studying the author’s poetology, these poems act as an object. Through
analysis, it is proved that poetism, poetry about poetry is a channel that clarifies the judgments
and knowledge of a creative person, his mentality and taste. The ability of Mukagali to reveal the
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secrets of poetic nature through the mood and actions of a creative person is shown. The article
examines how poems about such poets as Abai, Makhambet, Kasym, Abdilda, Tolegen, and such
prominent representatives of foreign literature as Pushkin, Yesenin, reveal, in thematic and genre
terms, the nature and fate of a creative personality, an individual the image of the verse in Kazakh
national poetry. It is concluded that the analyzed works are unique examples of the best poetic
techniques and high artistic and aesthetic perception of Mukagali Makatayev as a master of image.

Keywords: poetry, poetology, recipient, inspiration, poetic thinking, cycle, narrative network,
explicit author, implicit author, symbolic detail, image.
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SOME PECULIARITIES OF THE LINGUISTIC REPRESENTATION OF
TIME AND SPACE IN KAZAKH FAIRY TALES AND EPIC POEMS

Abstract. It comes as no surprise that study of folklore language is regarded as arelevant issue.
As the phenomenon of national cognition is revealed by identifying the semantics of the language.
And in the linguistic study, researching the genre features of folklore has the results similar to
interdisciplinary research. Folklore genres are studied sufficientlyin the literary and folkloric
studies, in both domestic philology and foreign philology. The linguistic representation of time and
space in Kazakh fairy tales and epic poems are considered in the given article. The characteristic
features of the linguistic representation of time and space in Kazakh fairy tales and epic poems
are analyzed.Moreover, relevant examples are offered as evidence. The relevance of the study is
determined by great interest of linguistic science to the issues of national and cultural specificity of
folk texts, which is caused by peculiarities of historical development, beliefs, traditions and customs
of native people.

Keywords: time, space, linguistic representation,fairy-tale, epic poems.

Introduction. The study of folklore language helps to reveal modern national language codes.
For this purpose, it is necessary to analyze semantic and structural evidence in the texts of folklore
genres and to show their linguistic features. To achieve this goal, the following specific scientific
tasks must be fulfilled: assessment of genre classification of folklore texts; comprehensive study
of folklore genres, determining their linguistic and national-spiritual values. By performing these
tasks we can define the linguistic phenomena in folklore genres, artistic, cognitive, and cultural
features of the folklore language, universal phenomena and individuality in folklore language. Such
phenomena include the representation of time and space [Zhakupov, 2020: 523].

The category of space has attracted the attention of both domestic and foreign linguists for many
years. At the same time, the interest of researchers to the problem of linguistic realization of the
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category of space is preserved in works of artin modern linguistics.It should be noted that the names
of the most authoritative scientists who studied the category of space and its role in the structure of
literary texts are such as Yu. M. Lotman [2], M.M. Bakhtin [3], N.D.Arutyunova [4], V.N.Toporov
[5] and others. The category of space, being an ontological, conceptual and semantic category, is
regarded as an object of comprehension, the results of which have a linguistic reflection. Space can
also be perceived as «a set of objects between which relationships are established, similar in structure
to ordinary spatial relationships such as neighborhood, distance, etc» [Lotman, 1996: 983]. V. L.
Toporov notes that space «forms a set, understood as a text (that is, space as such can be understood
as a message» [Toporov, 1988: 227]. Thus, space, being one of the fundamental textual categories,
requires a more in-depth approach to the study of the ways of its representation in language, since
«in the process of cognition and display of the surrounding world by linguistic means, space has an
important, if not exclusive role» [Bakhtin, 975:154].

In his work «Forms of time and chronotope in the novel» M.M. Bakhtin gave the term a
conceptual foundation. Each piece of art has its own individual time-space. It was this that was
first pointed out by M.M. Bakhtin, enriching literary criticism with the term «artistic chronotope»
(chromos - time, topus - space) and defining it as «an essential interconnection of temporal and
spatial relations, artistically mastered in literature ...» [Bakhtin 1975:3]. The scientist noted that
«this term is used in mathematical natural science and was introduced and substantiated on the basis
of the theory of relativity (Einstein)» [Bakhtin 1975:3].

The scientist assigns a special role to time, considering it the leading chronotope in literature, and
characterizes it as the fourth dimension of space. [Bakhtin 1979: 121]. According to M.M. Bakhtin,
signs of time are revealed in space, and space is comprehended and measured by time [Bakhtin
1979: 177]. Then the concept of a chronotope has been actively investigated in various fields of
science. In social psychology, the term «chronotope» was defined as a communicative situation that
tends to repeat itself in a certain place and at a certain time. And the scientist described the process
of their interaction as follows: «In the literary and artistic chronotope, there is a fusion of spatial and
temporal signs in a meaningful and concrete whole. Time here thickens, becomes denser, mature
artistically, space is intensified, drawn into the movement of time, plot, history» [Bakhtin 1975:
141]. According to the anthropocentric concept of the space of the literary text of M.M. Bakhtin,
the text reflects a twofold image of the world and man: 1) the world is depicted outside - as the
environment of a person and 2) the world is depicted from the inside - as a person's outlook [Bakhtin
1979: 121].

Research methods. The study of folklore genres language was conducted in a complex approach.
This complex approach includes descriptive, comparative-historical, historical-comparative,
contrastive, diachronic-synchronous, lingual and cultural and cognitive methods. According to the
principle of science studies, novelty is always based on the combination of sciences or various
spheres, and with the use of a complex approach, new results have been obtained by linking
linguistics and folklore. Our work can be based on ten volumes of the 100-volume series «Babalar
sozi» and the poem «Qozy Korpesh - Bayan Sulu».

Discussion and results. Fictional space may be unusually wide, cover the whole world (space
in the science fiction); in the other hand, it can contract to the size of a room. In any case, however,
the fictional space has certain structure: it has limits and connection with plotlines and groups of
characters.

Space, the domain of settings and surroundings of events, characters and objects in literary
narrative, along with other domains (story, time, character and ideology), constitutes a fictional
universe. For the purpose of describing some features, of fictional spaces, we may assume that
space is a semantic construct built with linguistic structures employed by the literary text. Yet,
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this distinction is based on the assumption that the components of the fictional space cannot be
defined with specific textual expressions; rather, fictional constructs of space are the products of
integration of dynamic bodies of spatial information. Thus, we can intend, more specifically, to
describe the relations between various categories of space - constructs and their surface (linguistic)
manifestations.

A fictional text being a fictitious narrative (though it resembles the reality), gives the author an
opportunity for free depiction of the passing time and creation in such a way different notional and
stylistic effects.

Real time passes in one direction — from the past to the future that creates an irreversible
coordinated sequence of events. In fictional texts chronological sequence may be broken. Often, in
order to draw the reader’s attention the author starts his narration from the middle, and then gives
the exposition. Sometimes, especially in detective stories, the end of the chain of events works as
the beginning of narration. Rearrangement of events sometimes may appear even in the factographic
text (for example, in the adventures description), but only in case when such texts have the element
of fictional depiction.

The uniformity of time is also broken in the fictional text. Usually, the speedup of time is used, its
long distances are placed in the texts, which can be read from several minutes to several hours. The
speedup of time is a distinctive feature of the ends of the long texts (novels); beginning with slow
descriptions, the narration gathers speed, and events which takes years of life happen on several last
pages. There is also slowing of time — detailed description of the events, for example landscapes,
which are devoted to the same moment of time, though they are represented like a prosequence
[Ruth Ronen, 1986:421].

It is known that the categories of time and space are philosophical and cognitive categories.
Their linguistic representation leads to the linguistic space. One of the main categories of existence
is the sequence and location of space objects in the global continuumand their relation to each other.
The space is closely connected with time. Both are related to the matter. Nevertheless, they differ
by their own qualities. Time lasts long, it does not repeat, and is irreversible.The space is stretching,
with breaks and continuous. The spatial structure is determined by its objects location, be it high or
low, if the objects in it coincide at a certain distance [1, p 523].

There are some peculiarities in the linguistic images of time and space in fairy tales. The space
scope of fairy tales is immense, because space elements are located both horizontally (steppe,
garden, palace, etc.) and vertically (cave, pit, sky, etc.). These linguistic units are constantly repeated
in every single fairy tale with no change.Thus, a fairy-tale creates a group of linguistic units used
in the space chronotope of the text. In folklore the space names often include words which mean
generality and indefiniteness, rather than solitude and definiteness. It is formed by combination of
space-meaning words with one indefinite pronoun: one big house, one belt, one pit, one side, one
river and so on. For instance: Mergen sygalap qarap tyrsa, qatyn ayandap bir beldi asyp ketti. Oilady:
«Munyn erkegi bar shygar, bir zhaqtan kelip qalar!» - dep atyna minip zhurip ketti — literally.

While a rifleman was spying upon, a woman walked slowly and crossed one belt. He thought:
«She might have a man, he might arrive all of a sudden from somewhere!» and then he sat in the
saddle and continued his journey on horse. (BS. 74, 10).

Among the words that indicate directions in space, there is onepeculiarity, presented in the
example: Osy agash zhanynda ush zhol bar: onga, solga, tura. On zhaqtagy zholga tussen, atty bolsa
aty oledi, 6zi salamat kalady. Agashtan sol zhaqqa ketse, ol kisi 0lip, aty qalar. ... agashtan on
zhaqqa qaragan zholga tusip zhurip ketken — literally.

There are three roads near the tree: right, left, straight. If you go on the right, If he is on a horse,
the horse will die, but he will remain alive. If he goes from a tree to the left, he will die and his horse
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will remain alive. ...he followed the road to the right of the tree (BS. 74, 27). In the given example,
the fairy-tale reality denotes the perception of the world by the mythical world and the traditional
culture through the ancient archaic periods, as the hero chooses the right road (In Kazakh «right
way» also means lucky).

In accordance with the folk tradition and other genres of Kazakh folklore, there were classes
of «mine» and «someone’s» and it comes to the forefront of fairy tales. Detonates of space in fairy
tales or myths are splitted into notions of «own» and «alien» can be observed through movements
of a hero in tales. As example, lexems land, surface of the earth are treated as mine or own, while
underneath, sky and water can imply «alien» or «othersy. To differentiate «own» or «alien» meaning
of space -denoting units, context plays significant role. For example: ... iisi zhupar qalampyr sasyp
turgan bir zhaqsy zhazira eken. (BS. 74, 9). Sometimes an unfamiliar world, characterized by
exceptional beauty might fascinate a character and contributes to the perception of the world «not
of someone else'sy», but of «his owny. It can serve as a sign that alien space presented in fairy tales
is not always ugly and frightening. «Zhazira» is a lexeme, acquiring positive meaning in Kazakh
culture.But it is predictable that a comfortable zhazira space can cause a threat also. Because in the
semantic structure of the fictional fairy tale there are many dangers, and many obstacles occur in
such pleasant, impressive display locations. One example that springs to my mind is the fairy-tale
«Qaramergen» the one of the «negative character» in the form of a woman; she will come at night
to kill the shooter in one of the best region (BS. 74, 10).

In fictional fairy tales the event will develop in a definite closed space,because the main character
returns to his destination (home, country) after a while.

For example: Uiine kelip, atqan annyn terisin, muizin satyp buryngydan on ese paida kérdi —
literally.

Having sold the skin and horns of the killed animal, gained ten times more profit, he came
home (BS. 74, 12). The home lexeme, which is considered to be «my owny, is not only the place
where a person lives, but also the center of his world, a closed space, a space that protects him.
The world outside the home is considered as «someone else», as a danger, various obstacles for the
character begin after he leaves the house.The hero’s way is directed to the sacred space center of
the mythopoetic, religious model of the world, that is, movement has a beginning and an end.And
the end point in the space - the most important, strongest zone, because it can only be achieved by
overcoming obstacles. At the end point, the most valuable actions take place, a danger passes and
good conquers evil, the main character becomes a hero and achieves the whole goal.

An exceptional linguistic presentation in epic poems of time and space is as follows. In the
Kazakh epos, as in others, «the past tense is interspersed ... with the present», because «the singer
does not make a fundamental difference between the narrative and the description, the narration is
interpreted as a description. Time expresses not only time, but also space relationships. Thanks to
the application of the present, events related to the past are transferred to the space that is scattered
in front of the listener's mental gaze in the present [Propp, 199: 538]». Time forming a predicate
in sentences of heroic poems, D. S. Likhachev supposed to call the past conditional era as the
«epic era: «The artistic time of the main genres of folklore is always closed. It is closed even in the
improvisations of cries. It begins with the beginning of the work and ends in it. In a lyric song, a
fairy tale and epics, it is not strictly defined in historical time. Due to the closed of time, it is able to
«repeaty in execution. Each of the folklore works of these genres seeks to bring the time of events
closer to the time of performance. This is possible due to the conventionality of the first and the
artificial extension (in conditional limits) of the second: slowing down the narrative to convey the
narrative slowness», — he wrote. One of the phenomenological functions of the category of syntactic
predicates in the texts of Kazakh epic poetry is that it not only shows grammatical tenses, but it can
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be assumed that it describes an epic era [Likhachev, 1979: 246].

For instance, In this passage, the present also expresses the past tense: Toptanyp turgan kapirge
Qobylandy jalgyz tiedi, Bolingen qoidai qyrady. Jalgyz 6zi batyryn Joiyp ketip barady. Qoiga tigen
qasqyrdai Sotyp ketip barady. Jolbarys shapgan qulandai, Joiyp ketip barady — literally.

Beating them down like sheep

He leaves alone defeating the enemy

He defeats the enemy as a wolf deals with a sheep

He copes with the enemy like a tiger attacking a kulan

With a crowd of godless Koblandy is fighting alone. (BS. 38, 79).

And in the next passage, the past tense is regarded as present situation both from the story -

teller’s and the recipient’s sides:
sapty sungimen Yrgai, yrgai salysty,
Qylyshtasyp ekeyi Qarsylasyp shabysty.
Iterisip turysty,
At tizesin bugisti,
Buge-buge turysty — literally.

They rushed at each other with peaks with wooden handles
attacked each other on horses with sabers,
fought each other all the way (until the horses knelt) (BS, 38, 74).

The time category is shown in two waysin historical poems. Firstly, historical epoch depicted
in historic poems is associated with historical reality. Historical reality in the poem is regarded
as a manifestation of objective time. The historical reality in poems is reflected in entire stages
of the history of the Kazakh people and the image of famous people who lived in that era.The
content of the work develops on the basis of a historical event or figures.The content of historical
poems is regarded as historical events, historical figures of that time. There are also other aspects
of the time category in historical poems. It is perceptual time. That is, the people's perception and
convey of the historical event depicted in historical poems. The purpose of historical poems is not
only to describe a particular historical event,convey its historical significance and essence.People
transmitting a certain historical fact, show the contradictions inherent in that era and evaluates the
historic personality. On the basis of this, it is possible to change the plot of historical facts and to
combine with artistic thoughts.The historical consciousness of the people of that time is clearly
displayed. For example, in the historical poem «Abylai Khan» through the trops that describe Abylai
Khan, historical time and space are represented: Abylai elge bitken bir baiterek - Abylai is like an
oak, protecting the people (figuratively baitetek means protection or support — Abylai is regarded as
a protection for his land) (BS. 29, 140), Halqyna asqar taydai bolgan tirek.

Elge boldyn bir shyraq, You became for your people as a light

Aqylyn daria, bir bulag, Your mind is as wide as river.

Aqyldyn bitip jatqan kozin ashty You cleared the source of mind hooded.

(BS. 29, 138),

Astynda ashyq aspan sagym salgan, In the open air created a dream

Aidyn kol alabynan munar shalgan. Built a palace on the water surface of the
lake (BS. 29, 135).

There is an idealism between the heroic epic and the historical epic. However, there are some
differences in the linguistic representation of the time category. In both actions are reflected in the
past, but in the heroic epic there will be an unreal time (as evidenced by the fact that the verbs are
presented in the form of the past tense - ypty, -ipti), in the historical epic there will be a real time
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(this is because the verbs are given in the past, in the form —gan, -gen, -qan, -ken).

In historical poems at the interface of objective time and perceptual time the stream of past
history of the people and the current assessment of the people are reflected. That is why Kazakh
historical poems differ from other folklore genres in content, composition and narration.

One of the genres of folklore - in the lyric-epic poems, the system of space relations is represented
by various linguistic units.

In particular, the basic unit of the local relation in the language, that is, nouns and auxiliary parts
of speech, geographical names, addresses, adverbs with space mean are often used as space means.
For example:

Qasynda qyryq qyz bar qyzmetkeri,

Qyzdar turyp aldyna jar-jar aityp;

Keldi de patsha aldyna jayap berdi.

Han tysta ashy qylyp aqyrady,

Kop asker bari endi ortaga aldy.

Kop ishinde neqylsyn,

Han gasynda otyrgan Biler menen agadan;

Sen aldymda bolmasan,

Bu danieni ne etermin?—literally (BS. 17-volume, «Bozzhigit»).

has forty girls servants nearby,

girls standing in front sang a song

came and before the khan gave an answer
outside the khan growled of anger

A huge army is now around them

what will he do withthose people

next to Khan, Bii and the elders,

why do I need this world

if you are not nearby

In the given example, qasynda, aldynatysta, ortaga andishindeare linguistic indicators of space
communication characterizing movement and location of the subject within a certain space.

The category of space in the epic is distinctly manifested in description of the name of places
or events. For example, Garshy menen Kursini, Layh penen Qalamdy, On segiz myn galamdy Alty
kande jaratyp Bende qylgan Alamsyn (BS. 17, 28). Shar — Bystan Rumnan Bizdi izdesen, tabarsyn.
Bystan shardin bulbuly. — literally (BS. 17, 33).

You are the God, who created Garshy and Kursyn, Laukh and Kalam, who created in six days 18
thousand worlds (figuratively - the whole earth with all living and nonliving creatures). You will find
us in Bustan and Rome if you in search for us, nightingale of Bustan (BS. 17, 33).

In their poems, linguistic units denoting natural objects of open space, on the one hand, refer to
the nature of the object defined by it, on the other hand, are related to their meaning in the folklore
language. For example:

Daria keship,

otsen, Bizdi izdesen, tabarsyn (BS. 17, 33).
Kinmenen tan bular jurdi deidi,
Sharden-sharge bular jardi deidi.

Ar jerde shar kozge korinse,

At basyn ogan qarap burdy deidi (BS. 17, 38).
Qyrdagy kop sharden jaryn tappat,
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Dariamen keme qylyp ketti deidi.

Bar eken bir araldamimyn shar,

Qudaiym ogan tuserge etti deidi (BS. 17, 33).
Taydan, tastan, dariadan otti (BS. 17, 43).

Bir késhenin ishinde jarip edi,

Qyryq qyz bosyp jatyr, kordi deidi (BS. 17, 44).
Bir saraidyn ishinde ot janady,

Kop qyzdar 1 ishinde so1lep jatyr—literally .

passing the river, passing the mountains, you will find us
day and night they walked

they went from city to city

wherever they saw the city, turned their horses there
Not finding his soul mate in many cities

He sailed on the ship in the seas

there is the city of Mimun on the island of one

God sent him a sign

Passed through mountains, passes and rivers

On one of the streets forty girls he saw escaping

A fire was burning in the palace

Inside the house, the girls were speaking...

Natural objects (mountain, land, canyon, island, stone) are represented in the open space by
artificial objects (street, shed, house, etc.). Linguistic units describing natural objects help to
determine the extent of space category in folklore.

It is known that linguistic features denoting spaces are constantly changing depending on the plot
of the work. Such changes are also depicted in the poem «Bozzhigit». For example:

Joq shygar bujalganda munsyz tygan - There is no person in the world, who was
born without sorrow,

Duniege adam uly qonaq bolgan (BS. 17,27) - a man came as a guest to this world
jalgyz da oter dinieden (BS. 17, 78)- he will go to another world lonely

Az dmirde paida joq, Ujmaq bolsyn ornynyz (BS. 17, 114) - there is no benefit
from a short life, let your place be paradise

Qara jerge kirgenshe - while you go to black earth

Jaman joldan galmaisyn - have to go on a bad road

Jangan ottyn ishinde - inside fiery hell

Ujmagq taman bararsyn (BS. 17, 115) - Come to paradise

Molasynda zar enirep turdy deidi - they say he cried loudly in the grave

Segiz qabat ujmaqty- eight layers of paradise

Jeti gqabat tamuqty (BS. 17, 29) - seven layers of hell.

The highlighted units in the given excerptions are linguistic units that form the lexical layer «life-
death» space category.

To the explicit representation of time and space in the linguistic image of the world in the Kazakh
lyric-epic works, the following facts from the text «sad-Zarlyk» can be cited:

Alpys kun jargen jolyna, on bes kiinde keledi, On a journey of 60 days, he spent 15 days

On jylga shetin qarady - looked after 10 years

On jyl tamam otkenshe (BS. 52, 11) - 10 years have passed

Dal otyz kan bolganda (BS. 52, 34) - exactly 30 days have passed
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Togsan kundik joly bar arasynyn (BS. 52, 31) - 90 days have passed in travel

...kolden koéldi qydyryp» (BS. 52, 14) - traveled through the seas

Altynshy taydan ary asyp, Jetinshi tayga jane asyp - going through the sixth mountain, only
reached the seventh mountain

«Tulki ketpes tileiden, Tunde ketip barady» ,

«It tatpagan ashshy kol, Ashy kol men tushshy kol, Budan 6tip barady» -the salty sea that even
dog will not drink, bitter lake and salt lake

«Jurgeni japan taz boldy» (BS. 52, 33) - the place where he travelled by was desert.

In all genres of folklore, time and space are closely related, but the certain breaks may occur in
space events. This is also characteristic of «time» scale in the poem «Qozy Korpesh - Bayan Sulu».
For example: Buryngy nogailynyn zamanynda In the past era of Nogai... (bC. 26, 9); Eline qaityp
bargan kezderinde When you go back to your country,...(bC. 26, 14); Akem tiri kuninde aitturypty,
Tusimde ayan etti ata-babam When my father is alive, In a dream my ancestors gave a vision (BS.
26, 17); Zhasynan zhetim qalgan munyn aitty An orphan from an early age talked about his grief
(BS. 26, 22); Zheti zhastan sharqaya atangan son,...When I exceeded my seven-year old age. (BS.
26, 29). The linguistic units, separated by black here, describe an event that happened some time
ago, thereby show the gap between the time meaning and the time between narrated events.

When analyzing linguistic data in the poem, it was found that lexemes in the «time» field are
divided into several microfields. For example, microfield lexeme «sun»: in one day, at my young
age, three days etc.; microfield lexeme «year»: ten years, how many years, for ten years etc.

According to the linguistic data taken from the poem «Qozy Korpesh - the «timey field in the
poem is closely related in content, consists of many homogeneous (twenty-four hours hypon — night,
day, lunch, evening 1.6.; month hypon — May, June; seasons — winter, spring, summer, autumn and
etc.) and diverse (word, word collocation, etc.) linguistic units of mutual relations that determine the
meaning of each other.

The concept of space in the genres of folklore is a common concept - «earth-water».The
semantic range is as follows: the concept of unifying the universe (higher - God, down - Umai,
middle - Human); an opposition of high and low worlds,god,worshiped by creatures,but not a god, a
world in which humanity lives, a part of space; notion of Homeland, where a person is born,ancient
names for the concept of Fatherland; nature itself, i.e. geographical objects; signs reflecting time and
space correlations which are saved by the humanity from the ancient times. evidences of historical
notions, recognized by folklore plots thanks to toponyms; a complex set of views and ideas on world
and space presented in marks and symbols. This core of the concept sphere (axis, center) can be seen
in one example:

Aken senin — qara jer, Sheshen senin — qara jer, Barar jerin — qara jer, Turar jerin — qara jerliterally

Your father is the black earth, Your mother is the black earth, your last home will be black earth,
the place where you live is the black earth (BS. 17, 105)

Conclusion. One of the main categories of existence is the sequence and location of space
objects in the global continuumand their relation to each other. The space is closely connected with
time. Both are related to the matter. Nevertheless, they differ by their own qualities. Time lasts
long, it does not repeat, and is irreversible.The space is stretching, with breaks and continuous. The
spatial structure is determined by its objects location, be it high or low, if the objects in it coincide
at a certain distance. What is proved with the relevant examples which are taken mostly from the
ten volumes of the 100-volume series «Babalar sozi» and the poem «Qozy Korpesh - Bayan Suluy.

Event in Kazakh fairy tales has its beginning and end,which is stated in a confined space and
time, forms the semantic structure of the whole text. In fictional fairy tales among linguistic units
denoting time and space, words and phrases that have turned into folk tradition are also detected.
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Taking into account what have mentioned above the national codes of the Kazakh folklore will
be disclosed on the language representation of time and space. There is some evidence to support
that this is a phenomenon of folklore.
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KA3AK EPTEI'VIEPI MEH 3TIOCTBIK KBIPIAPBIHJIAFBI YAKBIT ITEH
KEHICTIKTI TUIAIK BEMHEJIEVIIH KEWBIP EPEKIIEJIIKTEPI

AHoamna. @onbnopOeiH miniH 3epmmey - akmyandsl MiHOem. OUlmkeHi 6yn mindin
CeMAaHMUKACbIH aHbIKMAY apKblIbl YAMMbIK MAHbIMHbIH (EHOMEHOIK cunammapsl auwbinaosl.
Al uHzBUCMUKANLIK  3epmmeyde  (HONbKAOPObIH HAHP/bIK epeKkwenikmepiH ecenke any
NaHApanbIK 3epmmeynepee MaH Hamuxenep bepedi. DonbKAOp HAHPAAPLIH 20ebUemmaHybIK-
GOoNLKAOPMAHYNIbIK MYpPFuIOaH 3epmmey omaHobIK Guionoeusda 0ad, wemendik ¢Guaonozusoa
MOJIbIHGH 3epmmerieeH. byn makanada kazak epmezinepi MeH anocmelk eneHoepiHoeai yakuim nex
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HEKOTOPBIE OCOBEHHOCTHM $13bIKOBOM! PEITPE3EHTALIMA BPEMEHM U
ITPOCTPAHCTBA B KABAXCKHUX CKA3KAX U SIIMYECKHUX ITIO9OMAX

AHHomauus. HeydusumenbHo, 4mo u3ydeHue osIbKI0PHO20 S3bIKA CHUMAeMmCcs akmyanbHou
npobnemoli, mak Kak (peHoMeH HAUUOHA/IbHO20 NO3HAHUS PAcKpei8aemcs nymem 8bisi8/IeHUS
CEMAHMUKU 53bIKA. A 8 JIUH2BUCMUYECKOM UCCAe008aHUU U3YYeHUe HaHpOoB8biX 0CobeHHocmel
Gonvkaopa umeem  pe3yibmamel, AHAN02UYHbIE — MEXOUCUUNIUHAPHLIM  UCCIE008AHUSIM.
@os1bKI0pHbIE HaHPbl 00CMAMOYHO U3YYeHbI 8 JiumepamyposedeHuu U GoabKaopucmuKke, Kak
8 omeyecmeeHHoU, mak u 8 3apybexHol @unonozuu.B daHHol cmamee paccmampusaemcs
S3bIK0BAS penpe3eHmauus 8pemMeHu U NpOCMPAHCMBA 8 KA3axXCKUX CKA3Kax U 3nuyeckux
noamax. AHAnU3Upytomcs XxapakmepHbie 0C06eHHOCMU $3bIKOBOU penpe3eHmauuu 8pemeHu
U NpocmpaHcmea 8 KA3axCKux CKaskax u 3nu4yeckux noiamax. bonee moeo, 8 kayecmse
dokazamenbcmaa npednazarmcs coomseemcmayrwue npumepsl. AKmyansbHOCMb UCCI€008GHUS
onpedensiemcs 60AbWUM UHMEPECOM JIUH2BUCMUYECKOU HAyKU K 80NpocaMm HAuUOHA/IbHO-
Ky/lbmypHOU cneyug@uKu HapoOHbIX MeKCmMos, 4mo 0byc/108/1eHO 0COBEHHOCMAMU UCMOPUYECKO20
passumus, 8eposaHusiMu, mpaduyusmMu u 006i4asMu KOPEHHbIX Hapooo8.

Knrouessie cnoea: spems, npocmpaHcmeso, IUH28UCMUYECKAs penpe3eHmayus, cKaskd, 3noc.
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QJIEBHA CAHAJIATBI TPAHC®OPMAIUSILIK YIEPICTEP: KOTHUTUBTIK
TAJIJIAY

AHOoamna. Makana weiFapMawslisikmarel a0ebu caHa mpaHchopmMayusaaps! 3epmmeyee
apHanraH. Kasipei kazak adebuemi woiFapmManapeiHbIH MbICaIbIHOA CaHA aeMiHOe2i waHa olinay
GopmanapsiHelH Kepkem OUCKYpcKa Kipi2y waroaliel Kapacmelpsladsl. LLsirapmawsinsik yoepic
6apbiCbIHOA ICKe acbipblNameslH 0l onepayusaapsl KOGHUMUBMIK manday asicelHOa 3e0eseHal.

Gunocogus FbinbIMbIHOG adam GOSIMbICBIHBIH MOHIH Xeme myciHyee 0e2eH nancananbik
3epmmeynepOiH MaHbi30bl 6ip APHACLIH CAHA MEOPUSICLIHA KAmbICmebl [30eHicmep  Kypatiosl.
XXI faceipdarsl adam3am caHa-cesiMi mypai KoFamoblK, MadeHu, mapuxu Gakmopaapobix
acepiHeH xaHa O0ayipee beliimOeny ydepiciH 6acmaH Kewipyde. Ocipece aKnapammeik,
mexHo02usapObIH adam 60aMbICbIHA, OYHUEMAHbIMbIHAG, d/eMCce3iHy KacuemmepiHe bIKNasbl
epekuwie. Xolndam 0amMumsiH mexHo102UsAap0ObliH a0am eMmipiHe emeHe eHyi OHbIH PyXaHU d/ieMiHe
de atimapasikma’di e3zepicmep anvin keadi. MiHe3-Kyavik, olnay, coliney, ic-KUMbII acay CbIHObI
adamu apekemmepdiH CAHObIK MexHOI02USIMEH acmackin Kemyi adam3ammelH XaHa gopmayus
KanblbbiHa myce 6acmaraHobIFbiH alirakma’diosl. An ocbiHOAl pyxaHu KybblaeicmapOsiH a0ebu
WbIFAPMAaWbINbIK anemiHeH 6edep mannaysl MyMKiH emec. OcbiFaH opali Makanada KocHUMmMuUemik
FbIILIMOAP CANACLIHOAFBI CAHA MEOPUSIChI MaCENECiHiH a0ebuemmany ywiH 0e e3ekminik deHeeliH
Hezi3deyee mannsiHbIC Xacanosl. byziHei kepkem oli MeH 6asHOay xylienepiHiH 63iHOIK maburamesl
Kanameepnik 3ep0eHiH mexHo2eHOi cunam anybiMeH epekuieneHedi. Makana AP092596 94 «Ka3zipei
adebuemmany 0xaHe Ko2HUMuUBmMIK napaduzma» #obacs! asceiHOa dalibiHOAM0bI.

Tyiiin ce30ep: adebuem, caHa, wWeiFapMawbiibik, adebu olinay, mpaHcgopmayus, OUCKYpC,
Ko2HUMuU8BMiK adebuemmay.

Kipicne. [Toctmoznepuuctik punocodust 9geOUETTiH iIKi OOJIMBICHI MEH CBHIPTKBI TYP-CHITAThI
JKaMIbl KO3Kapacka eyeyii e3repic ambin Keymi. Kymaaer 0ip MaTreMaTHKaIbIK TCHACYICP TOpi3i
oy1ebu oiifa 1a OyriHre JeliH aiThIIIMaraH ChIp KalIMabl A€M €CENTEHTIH MOCTMO/IEPH OUIIBIIIAPbI
SHJIIN yaKbITTa O/1e0M TYBIHJBIHBI JKaHPJIBIK, (DOpMAJbIK KAHFBIPTY apKbLIbl FaHA >KaHAJBIK
oKeJyre OoJaThIHBIH alThica (bl. JKalbl OChI OaFrbITTaFbl CHIHU-TEOPHSIIBIK Oaraap KOpKeM OWIbIH
TEpeHAIriHe MOH Oepy KaXKCTTIrH HETi3/eM, 3UATKEPIIIK 9JIcOMCTTIH OPICIH aIllKaHbI aHBIK,

Kazipri rymaHuTapiblK FhUIbIMIA 9A€0M MOTIHIE JIETeH KbI3bIFYIIBUIBIKTHIH apTyblH TYTAC
TYBIH/IBIHBI O MeH Oiylay (hopMachl peTiHJe 3epAeiey YMThUIbICTApbIMEH TYCIHIIpyre OoJajpbl.
Mpicaibl, KepkeM IbiFapMa (uitocod yIIiH caHa TEOPHsChl aclEeKTICIHAE KBI3FBUIBIKTHI Oolca,
TUITAQHYIIBl CO3 KECTECIHIH ojJeM OCHHEeCIH TaHBITApJbIK SJICYEeTiH, TUIIIK TYJFa MacelelepiH
3epJerieii/li; MOJCHUETTaHyIIbl TYBIH/ABIIAH 3aMaH, Tapux OexepiH i3geiai. Ocbl perre Kaszipri
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o/iebueTTany FhUIBIMBI 1a OYTIHTI TaH1a 91e0M MATIHII 3epTTey CTpaTerusulapblH KaiTa KapacThIpy
apKbUIbl ©3IHIH ipreii MoceselepiHiH MeWIiHIIe TepeH opi HaKThl OalblNTalyblHAa MOH Oeperi.
OeOUeTTiH MoHI, 971cOu Ol MCeH caHa, peIEKCU(TI ICTCTUKA MOCEIICIIEPiH KOTHUTHUBTIK bIHFai1a
3epelnieyliH O31HIIK YTBHIMJBI JKaKTapbl 0ap. 3epTTey HBICAHBIH IOHAPAIBIK, TPAHCIIOHAPAIIBIK
ozic-amasiap Heri3iHje )KaH-)KaKThl Tajlail OTBIPHIN, SACOMETTIH JaMy 3aH/IbIIBIKTapbl MEH OeT-
Oar1aphbl JKaIIbl MEHIIIHILIE THIH MAJIIMETTEpPre KOJI )KeTKi3yre Ooiajpl.

Marepuanaap mMen daicrep. FruibiMu Marepuanaap/a 91e01 caHa YFbIMbl TEPMHHOIOTHSUIBIK
JKarblHaH TYpii Bapuaumsuiapmen Oepinmeni. Ocbl perTe Keiijie MoOHIEC YFbIMJAp peTiHIe
KOJIJIaHBUIATBIH 9J1e0U caHa, IIBIFAPMAIBUIBIK CaHa, KOPKEM caHa TIPKeCTepl HeTi3iHEeH op ajlyaH
MarblHAJIBIK JKYKTI apkay ereai. llbrrapmambuiblk caHa JKaillbl ©HEp arayliblfa TOH TYCIHIK
Oosica, COHBIH IIIIHJETI CO3 OHEPIHE KaTBICTHICHI — 9/1e0u caHa. AJl KOpKEeM caHa KOHTEKCTLIIK
KOJIJIaHBICBIHA Kapal aBTopra Jia, Kehinkepre e ToH 0oiysl MyMKiH. Kasipri 3eprreynepae oaeou
CaHa YFBIMBIHBIH KOIl JKarJaiJa ATHOCTBIK 9JeOMETTI TyTacTaHJblpa 9Je0M KCHICTIK MOHIHJE
KOJIJaHy TxipuOecin Oaiikayra Oosanbel. CON CHSKTHI IIBIFAPMAIIBUIBIK CAHA YFBIMBI Jla ©3iHIH
TiKeJeH CEMaHTHKAJbIK YFBIMBIHAH T'Opl KEKe KaJlaMIepsiK IOATHKa MOHIHJE JKHi TUIre THEK
6onazpl. OchbIHAAH TEPMUHOJIOTHSIIBIK IAIIBIPAHKBIIBIK Ta 36PTTEY HBICAHBIHJIAFBl YFBIMIAPIBIH
IIIKI IIBIFapMAaIlbIIBIK TAOUFATHIHBIH JKETE 3ePTTEIIMETeH/IIrH alfFakTaca Kepek.

Onebu caHa MaceleCiHiH KeWOip Kplpyiapbl OyFaH JeliH ojeOueTTaHyna Typili bIHFal
KapacThIpbUIbi Kei. prapMalubuiblK caHara KaThICThl MaceseepapXauKaiblK XKoHe MUQTIK
TaHbIM, (OJIBKIOPIBIK (KaybIMJIBIK) CaHa MEH aBTODPJIBIK CaHa-Ce31M, aBTOp — MATIH — OKbIpMaH
ca0aKTacThIFbl, aBTOp OeliHeci, KopkeM OasHIay Kyieci KOHTEKCTepiHJAe CaH ajyaH OarbITTa
TaJIJaHFaHMEH, 9/1e0M CaHaHbIH TOJIBICY YKOJIBIHIAFBI OYTIHT1 ©3repicTepl apHaibl 3epTTey/Il KaKeT
eTei.

XX FacwIpJbIH SKIHIII KaPTHICBIH/AA 970N cCaHa Macesieliepi MIbIFapMaIIbUIBIK TICUXO0JIOTHSICHI
asiChIHJIa TIoHapasbIK bIHFalga M.ApHaynoB (Apnaynos, 1970), M.H.Cemenos, C.IO. Crenanon
(Cemenos, Crenanos, 1990), K.I'. FOur (FOHr, 1991), 1.B.Kapramosa, T.IT. Emenbsaos, JI.E.Cemenos
(Kapramosa, Emenbsino, Cemenos, 1995), 10.Jlorman (Jlorman, 1996), B.Trona (Troma, 2001), 1.6.
eHOeKTepin/ie KapacTeIpbuLIbL. JKoFapblia aTaiFal aBTopliap OChl Opaiiia KepKkeM MaTiHeri OasHaay
XKylecl Heri3iHjie aBTOPJBIK HappalMsHBbIH HAKThl MOTIHILIUIIK MacelelepiHe Hazap ayaapajpl.
CoHbIMECH Koca OTaHIBIK opeouertanymarsl M.Opaszoek (Opasoek, 2003), A.Kanmuesa (Kanuesa,
2008), JI.Cadponora (Cadponopa, 2019) 3eprreyiepiHIe MIbFApMAIIbUIBIK YICPIiCTEri caHa
arbIMBbl, aBTOPJIBIK OastH/ay, KOTHULMS Macesesepl TajaiaHaabl. Al MOTIH/I KOTHUTUBTIK bIHFaii1a
3epTTey, KOTHUTUBTIK MO3THKA, KOTHUTHBN3M Macenenepi H.Jacobs (Jacobs, 1986), M. Dmmreitn
(Ommrreitn, 1988), JI.Eroposa (Eroposa, 2000), P.Stockwell (Stockwell, 2002), A. Richardson
(Richardson, 2002), M. Turner (Turner, 2002), G.Lakoff, M.Johnson (Jlakodd, Jxoucon, 2004),
JI.JIo3unckas (Jlosunckas, 2012), T.0.eHOEKTepiH/Ie )KaH-KAKThI KAPaCTHIPBUIBII, 9/1cOMETTaHyIaF bl
YKaHa FRUIBIMU MTapajiurMa JeHreiine TYKbIpbIM TanThl. OChl aTaiFaH 3epTTeyiep TyMaHUTapIIbIK
FBUIBIMIAP/IbIH JKaHa CaThlFa KOTEPUITeHIH, COHBIH 1IIIHJE CO3 OHEPl Typaibl FHUIBIM KOKKUETIHIH
KEHeie TYCKCH/IITH alfFaKTan/Ipl.

OzebueTTany asichiH/ia KOPKEM MOTIHIe KOTHUTHBTIK Taljiay JKYPri3y/AiH 9/iCHAMAIIBIK HEri31H
Oipkarap HOHZEP TOFBICHIHIAFBI 3€pTTEY BbIHFailapbl Kypaiipl. HakTelpak aiiTcak, omedu caHa
KOHTEKCIHJIe MOTiH/1i OilJ1ay akTi peTiHie 3ep/esiey 0apbIChiHAa PUIIONOrHsIIBIK (9160MeTTaHy IBUIBIK
opi TIITaHBIMJBIK), TEPMEHEBTHKAJIBIK, (DEHOMEHOIOTHSUIBIK ((PHIOCODUSIIBIK), ICHXOIOTUSUIBIK,
MOJICHHETTAHYIBIIBIK, 9JICyMETTaHYIIBIIBIK Tajiay dJic-aMaijgapbl Kojnaubuiaasl. Ockliaidiia,
©HEep aTayJbIHbI OH-TaHbIM (POPMAChI TYPIHE KapacThIPyAarbl KOTHUTHBTIK apaJurMaHbl MOTIHTaHY
YZIepiCiH oHapasIbIK bIHFal/Ia TYPIACHAIPETIH, XKaHalla NaifbIMIayFa TaJIIbIHATHIH FAUIBIMU Oaraap
JICTI TYCIHY KaXKeT.
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Hormkenep. Makanana J[.AmanTaii, O.Paxar, M.KocblH mIbIFapManapsl MbICAIbIHIA 9/1cOU
caHa, INBIFAPMAIUBUIBIK OW-OpIC Macenenepi KapacThIpbULAbL. TeXHOJIOTHSUIApAbIH, BUPTYaJIbl
LIBIH/IBIKTBIH 8/JaM CaHAaChIHA 9CEP-bIKITaJIbl HAKTHI MbICaJ1ap HeTi3iHae Tanaanabl. J{. AManTaliabIH
«KesiHHeH aliHamIbIM» SHriMeciHeri KuHeMaTorpadusuibik ke3kapac, M.KocsH oHriMmenepinaeri
JKacaH/bl QJeMIe JereH HapasbUIblK, ©O.Paxarteiy «Maxa00arbiM — constanty pOMaHBIHIAFbI
KnOepasieMHiH KeHilkep caHachlHa acepi alKbIH a1kl KOMIIbIOTEPITIK, FaIaMTOop TMCKYPCTapPBIHBIH
o/1ebu MaTiHTe Kipiry >xonaapsl 3epaeienai. JKyprizuiren tanjgay HOTHKeNepi Oyrinri sgeduerreri
TEXHOIOATHKA KalbIH/1a CO3 KO3FayFa Heri3 0osa ajasl. OpuHe, 0Chbl Opaiijia aTairaH KyOblIBICTHI
JKaJITIbI 91e0MeTKE TOH ayKbIMbI TOITHKAJIBIK YPAIC PETIHAE KapacThIpy Tanadbl XKOK.

Tanakpliay. ATaMHBIH CBIPTKBI JIEMJII TaHy apKbUIbl KaObUIAAaFaH aKMapaTThIK KOPBIH iMITeH
KOpPBITa OTBIPBIN, ©3IHIIK K&3Kapac TAaHBITY KaOUICTI KOTHHUTUBU3MHIH HETI3ri TYWiHI OOJBIT
TaOblIa bl OJEMl TaHy, 0 Typalibl ©3 OWBIH KOPKEM TYXKBbIPBIMIAY, HOTH)KECIH MOTIH TYpIHIC
MarepualIaH/IbIpy CaThlIapbIHJIAFbl aBTOP/BIH IIBIFAPMAIIBLIBIK EHOeriHTyTacTail O akTici
perinzie 3epyeney 9/1e01 caHaHbIH ThIJICKIM TaOMFATBIH alllyFa MYMKIHIIK Oepei.

XXI raceIpiarbl a1am3ar caHa-ce3iMi TYPIIi KOFaMJIbIK, MOICHH, TAPUXH (haKTOPIIap/IbIH SCEPiHEH
KaHa 1oyipre OerimMaeny yaepicin 0acTaH kemripye. Ocipece akmaparThIK, TEXHOIOTHSIIAP/IbIH a[aM
OOJIMBICHIHA, JIYHUETaHBIMBIHA, QJIEMCE3IHY KacHeTTepiHe bIKHaibl epekine. JKpuigaMm JaMUTHIH
TEXHOJIOTHSJIAP/IBIH a/1aM eMipiHe eTeHEe €Hyi OHBIH PyXaHU QJIEMIHE Jie alTapibIKTall e3repicTep
bl KeJti. MiHe3-KyJIbIK, OiJiay, Ceiey, iC-KMMBLT ’Kacay ChIH/BI alaMH 9PEKEeTTEP/iH CaH/bIK
TEXHOJIOTHSIMEH aCTachlll KeTyl aJamM3arThiH JkaHa (opManusi KajiblOblHa Tyce OacTaraHJIbIFbIH
aifrakTaiiibl. ANl OCBIHIAH pyXaHW KyObUIBICTApABIH 9/IeOM HIBIFApMAIIBUIBIK oJIeMiHEH Oenep
tarmaybl MyMKiH emec. Ocbl xaiibiaga: «IT TexHonorusulap MEH MHTEpHET-9/1eOneTTiH KOpKeM
MOTIH TOATHKAaChIHA dcepi OYTiHri TaHAa a3 3epTTesireH MacelenepiiH Oipi OOk TaObLIaIbD)
(Karaes, 2012: 12), — neiini @. Karaes.

DonbKITOPIIBIK, MU(OIIOITUKAIIBIK, HHANBUIYAJIbI-aBTOPIIBIK IIBIFAPMAILIBUIBIK CaThUIApbIHAH
OTKeH o1e0M caHa cdepachblHIa CHIPTKbI OPTaHbIH BIKMAIbl CalJapblHAH JKaHAlla KOPKEMJIIK
TpaHchopManusIap JKy3ere achlll KaTKaHIBIFBIH aHFapyra Ooajbpl. OpuHe, MyHJIal e3repicTep
JKambira Oipleil OoMMaraHBIMEH, YJITTBIK JKOHE QJICMIIIK CO3 OHEPIHIEri YKcac YpHicTep omeou
olnpIH OeraybichlH Oarmapiayra MYMKiHAIK Oepeni. IlIblFapMambuiblK TYJIFAHBIH OW-Ce31M
QJIEMIHTaHBIM/IBIK OPEKET PETiH/Ie MaiibIM/Iay/IbIH HET13T1 HbICAaHACHI CAHA/IaFbl 01 aKTUIEpPiHIH 91e0u
MOTiHre aiiHaiy yzaepici 0oibin TaObuTaabl. BYriHI Mpo3aHbIH KeH YITiIepiH KOpKeM JHUCKYPC,
KO3Kapac MO3UIHSCH TYPFBICBIHAH TaJljlay apKbUIbI 9/1e0M-KOPKEM OMJIBIH PEIPE3CHTTENY CUITaThIH
anryra OoJaibl.

J.Amantaiinpin ~ «Ke3iHHeH — alHaimabIM»  OHTIMecCiHzeri  KiIKeHTal  KeHinkepre
TOHJYHHEKaObUIay EepeKIIeNiri KOpIIaraH oJeMAl JBIOBICTHIK accolHalysuiap MeH OObEKTHB
apKBUIBI 3epjeiey Heri3iHae cyperterneni. JKa3ylIbHbIH «Ka3-Ka3 0acKaH» COOMKYpICIH Herisre
aJia OTBIPBIN, «TOI» CO3IHEH OPICTEHTIH YFbIMIAp Jyip KapTUHACBIH ©PHEKTEYIre YMTBIIFaHbIH
aHrapambl3. Tom-ToIl asik JbIOBICHIHAH OacTajbIIL,TONAH CyFa YJlacaThlH YHJAEC YFBIMJIAp Jieri
oHrimezie (OHBIK acTapibl MOTIH POJIIH aTKapabl:

«...Tom. JXKenennemese Tonarai bl Karblil, CYPiHII KETTI, ajlJ{bIHA Ti3epiel KyJia/ibl. O1eMi TOIIBI
AKBIPBIH CBIPFBII, OACHIHAH CHIITBIPBUIBII TYCTI.

JKepnmen cosamanman TYpbIN, CHcell Ayanra TyciHOei ke3 cammel. Kapcel anmel Teric 6osima,
oceM chIpiaHFaH Oumik Takraiiap. bemuik Temip OexiTin TactaraH — 3ijei, Tactail Oepik gapbasa.
Teictan openik jkaiiapMaH TonbIpian eTim Oapa jKaTKaH TOI-TON OanajapiblH epTeHri aya
paiiblH TOIIIBIIaFaH Maii/ia, )KapKbIH JaybicTapbl ecTijeni. KeHne TonorpadusHbl, KaliM 3aMaHIbl
oHrimMe Kpu1ajpl. Epreseri yakpiT, oTKeH Joyipae — skahaHzia ThIHBIMCBI3 KYH KYpKiper, Haii3arai
xKapKpuaanapl. Jlaysiinarn, Ooparl skayraH OypIIaK ToJIacTaMai b, Falam/Ibl )KaHFBIPBIKKAH KYIITI
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Ja0bIC KOMIIT KeTe[ll, TYC-TYCTaH 9JIeMIIK TaCKbIH KYHBUIBII, TOIIAH Cy KeH OalTaK ’a3bIK OHIp KbIP
Jlajlara aH/bI3/an Karrari, skahanjpsl cen 6ackan aeceni...» (Amanraii, 2016).

JKorapbia KeATipUIreH MOTIH Y3iHIICIHICT1 TO-HETI3/11 co3/1ep Ti30eTriHEeH aBTOPIBIH KOPKEM/TIK
TYPFbIa JIMPHKAJBIK MNpO3a CTWJIIHE YMTBUIBICH KepiHic Oepemi. OKbIpMaH KaObLiIaybIHIa
JBIOBICTBIK acCOLMALMSUIAp/AbIH YACH TYCIM, TIPIIUIK >KapaTbUIbIChl Kaiiibl MHU(TIK TaHBIMHBIH
JKAHFBIPYBl — KO3JICJIeH KOPKEMIIK-3CTETHKANIBIK HbicaHa. MoOTiH TesliMi yakbIT TeH KEHICTIK
TYPFBICBIHJA J1a ayKbIMbl. Tinre THek OojFaH MEKEHINAK KOOpAWHaTajlapbl OYriHri 3aMaH MeH
iK1 1oyip, napbasza anabl MEH jkep-kahaH apachlH TyTacThIpbln KibepreH. Kanaii Gonranna na,
ABTOPJIBIK JIMCKYpPCTaFbl MYHJIAi CTHIIB/IK KOJJAHBIC HETi3rl TaHBIMJBIK IO3ULMSHBI ipi IIIaHzaa
KepceTy MaKcaThIMEH cabaKracabl.

[Isrrapmasa Kopiaran opTa Kamepa apKbUIbl 3ep/iesieHeIl. Onemre OeiiHekaMepa SifHeriHeH K3
CaJTy/lblH €31, IIBIH MOHIHJIE, OMIP/JiH KOPKEM KOIipMECIH Tamallanay ChIH/bI IIbIFapMalllblIbIK-
ACTETUKAIBIK MHTCHUMsAaH TybiHnaiinel. «Detail, Close-Up, Medium Close-Up, Close Medium,
Medium Long Shot, Full-Lenth Shot, Long Shot» pexxumnaepinnge aiiHananarsl KyOblIbICcTapra
3ep cajia OTBIPBIN, eMipAiH MoHi, Kynail skailiibl TonFaHaTelH aBTOp/KEHINKep YILIIH Ol TYHIHAI
cayaJiIap/IbIH IICIIiMiH IIbIHABI (peaiibl) JJIEMHCH EMEC, Kamepa diHeriH e Oeiep TabaThIH KOPKeM
KOILIpMe/IeH TaIKbIChl Keeai. OMipai eHep apKbUIbl TYHCIHY YMTBIIBICH, OChIIalIIa, OHIIMEAer1
LIBIFApMAlIbUIBIK TYJIFaFa TOH KYHJIBUIBIKTAp OarniapblH TaHbITaibl. J[.AMaHTail oHrimecinie
Kamepara Lirirn, Tacnara 0eiepiIeHIeH KopiHicTep eMip JKaiiibl KOpPKEM TYKbIpbIM/IaMa carlachblH/a
naiipiMaanca, M.KochIH kellinkepepi e3/1epiH col 00bEeKTHB HBICAHACHI PETIHJIE TYTKBIH CaHaM/IbI.

ConbiMeH, Kamepa «ke3iHue» eotin xarkan eMip M. KocbiHHBIH «OnapablH Tapuxb»
OemnerpuctukaceiHnarel  «bap Oomy (Being)» oHrimecinme ne OasHmanansl.  JlyHHeHIH
JKaJIFAHJIBIFBIHAH 0a3 KeIIKeH KeHIiNKepIiH oneMce3iHy KaOureTi epekiue: «DKBAaTOpP ChI3BIFBI
akpIHaan keneai. JKypekrep mamanan Teic cora Oacraapl. XKamaHain ToHEp JOHreNeK SiHEKTIH
iIIIiHe Kipil KeTTI e, OJIap/IbIH KaHIaphl ayaaa KyioeHaen Kamabl. JKoHe TOHAIbI. DKBATOP ChI3BIFBI
KO3FaJIFaH CalblH TYCTEp KyJmbIpa Tycynae. KpI3bUl, jKacbul €HAl KbI3BUI JKAachll KOCBIHJIBICHI,
Kapa MEH aK €HJ OJap/blH KOCBIHJBICHI, KOCHIHIbUIAPAAH KOCHIHABUIApFa KOCBUIBIN JKep OeTi
TaHFaKabII o/ieMi astemre aitHasbl. CoJl TaHFaXKalbIl 97IeMi TYCTEPMEH jKacallFaH Y iIiHiH nici
6ackamia exi» (Kocsi, 2015).

ChIpTKBI OpTaHbl KaObL1ldy MEH Ce3iHy CHIaThl KeWINMKepJiH ICUXMKAIBIK axyajbIMEeH Koca,
TaHBIMJBIK, MOpPAJbJBIK OariapblHaH jga xabap Oepeni. KamepaHblH «IeHrenexk oiHeriHe» —
0OBEKTHBKE €HI'€H KOPIHICTEPIH KaHCHI3/IbIFbI APKBLIBI aBTOP OJIAP/IbIH KaCaH IbIIBIFbIH IAIl €TE/].
AJIaMHBIH pyXaHU dJIEMiHIH 00bCKTUBKE UTIKIICCIH aBTOP MIAFBIH IITPUXIICH JPaMaTu3M JCHICHiHC
epuekren oresi. [lIprrapmasa sxacan/ibl JIEMHIH HIBIHANBI ©MIpPAl XKYTHII O0apa >KaTKaH/IbIFbI Ty PaJIbl
ypeiuti oii 6ap: «Ou e3iHiH KOHE 631 CUSKTHI €Ki asKThUIAP/IbIH TCK aHAY IOHTCIICK OWHEKTIH IIIH/e
eMIp CYPETIHIH jKoHe a1 Ka3ip aBroOyc 00c Ketin 6apa skarkanbiH a01eH Tycinai» (Kockn, 2015).
Ocbl TyCTarbl, 0ip KaparaH/ia, MUCTHKAJIBIK KYObLIbIC OOJIBIIT KOPIHETIH KOPIHIC aBTOPJIBIK TAHBIMFa
ColKeC TOH MEH JKaHHBIH €Ki 0eJeK TIPIIUIriHeH ChIp IIepTedi. OHriMe-Meramopdosa TYpiHIe
YKa3bUIFaH OYJI TYBIH/IbI TEXHOJIOTHsUIAP JKayJaraH KOFaMIarbl caHa KyObUIbICTApbIH apKay eTKEH.

Kac xa3ymibiHbIH OyaH 0acka HIbIiFapMajIapblH/a Jia OChl MOCEJIEH] 9p KbIpbIHAH 3ep/IeNereHiH
OaiikaiiMbI3. Mbicaibl, «AKKayHTTarbl TepOeric» neH «KaMaHIBIKThI KOpFayJa» TeXHOJIOTHUsIIap
MEH FaJlaMTOp TYTKbIHbIHA aiHaJIfaH MEepCOHAaXKAap CyperTenei. ABTOPJBIK OasHIaylarbl
Ke3Kapac 0arambl KeIl KaFJaija BUPTYyaJJbl eMip aschiH Mer3en Typansl. 3eprreyini 3.Ceposa
A.BoponbiasiaelH «CITUYKWY aTThl IIBIFAPMAChIH Taygail keie: «B3auMoriepexonsl ObITUS H
HEOBITHSI B BUPTYAIIbHOM MHPE 3TOW MPO3bl CBHJECTEIBCTBYIOT HETOIBKO O XyJIOXKECTBEHHOM, HO
1 GUI0coPCKOM,3THIECKOM CIBHIE, CBSI3aHHOM C OCBOOOXKICHHEM OTIPUYMHHO-CIIEACTBEHHBIX
CBsI3el, C MCYe3HOBEeHHeM Jiornueckoil kpusoi» (Ceposa, 2010: 230), — nmeiini. Bupryanus
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KEHICTIKTIH peajJibl aJIeMMEH O9CeKere Tyce ajaThIHJIBIFBIH COHFbI YaKbITTAFbl MaHJIEMHUsI Ke3eH]
ne panenjeit Tycri. XXI raceIp agaMbl TIpIIUIITiHIH Ko OeJIiriH OHJIaiH KeHicTikTe oTkepyae. Ockl
TYPFBIAH KEJITeH/Ie, BUPTYaJ/Ibl KCHICTIKTIH CaHara acep-bIKIaJIbIH )KOKKA IIbIFapyFa OoIMaibl.
AJT 1IBIFApMAIIBUIBIK YJIEpiCTe MYHJIal acepiep 91e0u oilay opeKeTiHer! e3repicTep/ieH KblUlaH
oepeni.

Mpicanbl, O.PaxarteiH «Maxab0arbiM — constant» poMaHbIHIA KHOEPAJIEMHIH KeHilkep
caHachblHa ocepi KaH-KaKThl cyperTeineni. bac keifinkep Epacbuinbly reorpadusuiblk KeHICTIKTET
Oerasbic-0aF/iapblH  aBTOp TiKeJICH KOMIBIOTEPIIK OMBIHMEH YVINTAcThIpa CHIATTaWabl: «O3i
KyHae oWHaiThiH «Dota-2» OWBIHBIHBIH KapTachlH jKaTka OuteriHaed, mahapiasiH OypbUIbIC-
OypelTapbiMeH e jkakchl Tanbic» (Paxar, 2019: 3). Kepkem auckypcerarbl cajbICThIpa CHIIATTAY
opekeTiH/e KYObIHJa HbICaHa — peayiibl dlieM Jie, AePeKKe3 — BUpTyaiabl aneM. Ocbuiaiimia,
LIBIHANBI OMIP/IH KOIlipMeCIKYHiH/e TybIHJaFaH BUPTYaJIibl KCHICTIKTIH YaKbIT ©Te Keje, )KacTap
caHachbIHJla OachIHKBI MOHTE Me OOJNFaHIbIFBIH aHfapambl3. PomaH OeTTepiHeH ajamfa TOH OF-
ce3iM, MiHe3, IC-KMMBIJI EpPEeKIICIIKTepiH ally/arbl TEXHOTEH/I ITO3TUKAHBIH KONTEreH KOpKeM
MBICQJIZIAPBIH Ke3/1eCTipyre 00abl.

Temenneri mHOpTPETTIK CypeTTeyle Ke3Kapac MO3MLUICEI MEH 3epleliey TEXHHUKAChIH
(oToarnmnapar MyMKIHAIKTEpIiHE YKCaTy YMTBUIBICHI alKbIH: «...5OMKeTKeHHIH MypHBIHA YHIJE KO3
caJicaH, JKaJIaK MYPBIH/IbI KbI3 OOJIBIN LIbIFA KeJieai Je, kKo3-(horoannapartely (POKYChIH Kar-Kapa
YKaHapblHA ayJapcaH, oafeMi DnuHara aiHainsim kereni» (Paxar, 2019: 7). XKazymisl KbI3 kenOeTiH
Oaxxaiinaii OaKplIamn, 9CeMIITriH MeiiiHIIe 00beKTHBTI Oaramiayra Thipbicaabl. HpicaHa cTaTHKabIK
KaJIbIIITa, TeK OaKbUIAyIIbl Ha3aphl iIKi Ce31M TOJIKBIHBIHA CIMKeC KYObLIMAIBI.

ABTOp/IBIH FaIlIBIKTAp apachblHIarbl YHCI3 nuanorrapisl Mmeradopanslk (opmana Oeiineney
YMTBUIBICBHIH CATTI JIMPUKAJIBIK CypeTTey peTiHie Oaranaimbi3. JKaHapiapsIMeH Maxa00ar TitiHae
cyx0aT KypraH KbI3 O€H XKIriT apachlH1arbl OaliJIaHbIC, IIBIH MOHIHJIE, KOIITIH OPTAaChIH/1a OHALIAJIaHY,
KYIHS «TULE» Ccoecy ChIHJIbI ce3iM diidopusicbiMen ymTac: «bipeyi ko3iMeH «KOHBIpay Iajicay,
CKIHIIICI «TYTKAHBbI» KOTEPE KOWBIN, >KaHAPMEH JKayall KaiTapalsl. backaiapiblH onapra Ke3
TacTar, «KOHbIpay COKKaHAapbIH» ekeyl Je Oalikamaiabl, kerepmeiini ne. Tex Oip-OipiHiH Kynus
KOJIbIH OLeTiH eKi Maxa00aT KonmanymsIckl...» (Paxar, 2019: 55).

TynraHblH KOpIIaraH OpTaMeH KapbIM-KaThIHACBIH FAJIAaMTOP JUCKYPCHI HETi3iHJAE CHIarTayra
OyeCTIK Kelleci MbICAJIIap/aH J1a aHbIK KepiHemi: «..KanT kaparaH jkaHapbIHIA OINTNCHIUTIKTIH
TaHOachkl 6ap OOIKETKEH I KOpreH/ie, KOJIbIHAH CYBIK KbI3/IbIH Oineri 1ol opaManaail cychliian
LIBIKTHI /13, KeTTi. baiinanbicThl y3in xkibepreH exen...» (Paxar, 2019: 131). Keliinkep »kxaHapbIHIAFbI
KOHUI Kaiy, ce3iMi Cyy CBIHJIbI OMOLMSIAP PEHKIH Tarbl COJ KOMMYHHMKATHBTIK MOHJE capajiay
Tanabbl opblH aynraH. ABTop KommuianelH paiiblHaH KaiiTrac y3uri-Keciiai HienrmMre KeJlreHiH
eKi azaM/Ibpl HA31K ce3iM KiOiHIH Y3UIyl peTiHIe naibIMaaiabl. SIFHH, pyXaHH aXbIpay, )KaTChIHY
TYCIHIKTEpI HAKThIIaHA TYCKEH.

At xeneci y3inaige DIIMHAHBIH 03 OW-Ce31MiHIH aFrbIChIH XKaKChl apHara Oypy apekeTi OeitHeni
TYpJAe KOHULIIH KUITIH Oyparanmail ocep Kaiablpaabl: «YHEMI YHIEH HIbIFapia YHKbUIBI-0Sy
KelIiHeH albIFbII, KOHUICI3 KYHiH aliHara KaJAbIPBII, HIBIFBII KETETiH. AWHara Kaparl )KbIMUSTBIH
Jla, KOHUI-KYWIHIH NapaMeTpiiepiH e3repTKeH Kajlbl AJIMaThlHBIH KyllarbiHa cHeTin» (Paxar,
2019: 73). Anyan Typii TEXHOJOTHSUIAPABIH CaHara ocepi afaMra ToH (M3HOJOTHSUIIBIK, PyXaHHU-
TICHXOJIOTHSUIBIK 9pEeKeTTep/li naibiMaay apekeriHeH Oenep Taba Oacraznpl. Famamrop, kommboTep,
ra/pKeTTep KOopIiayblH/Ia KaJIFaH dKaHa aJlaM 03 TYJIFAChIH COJI BUPTYaJJIbl/KHOEp QJIEMMEH XKaJFac
ce3iHeTiHaeH. DJIMHAHBIH YKaIFbI3IbIFbI [«...baillanbic aschIHAH ThIC, MEH Jajaaa KaJraHmau...»]
(Paxar, 2019: 81), KomunansiH sxacaHipl MiHe3i [«KypreH skepiHiae e3iHe «iIaik» jKUHAyFa
tanmbiHbicy] (Paxar, 2019: 127) oneymertik skernire Oaiiyayinbl 3amMaHayd KOFaMHBIH TOITBIK
noprperiH jkacaiapl. Tynren KeireHae, MyHAald KOPKEMIIK JMCKYpPC KOFaMJIBIK CaHara ToH
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TICUXOJIOTHSUIBIK TOYENAUTIKTI KeHiNTeHTiHI co3Ci3.

Wutposept Tyira perinae Epacbuira ToH MiHE3-KYJIBIK €peKIIeNiKTepi CHIPTTal jKaHChI3 OeliHe
Ky#inae Oaranmanaznpl. JKyperine skapa caiFaH coTci3 Maxab0arTaH KeHiH pyXaHW eceiim, TYHBIK
MiHe3 KaJlbIOblHa TYCKEH XKIIT «...CIITEHEHI OLIMEHTIH, jKaH-)KaFblHa KapaMaTbliH, TIK TYPBII,
TIK JKypeTiH poOortka ykcaiap» (Paxar, 2019: 87). ¥3aK yakbITKa CO3BUIFaH JIEIPECCHUSUIBIK
KOHUI-KYHJIeH ce3iMi MyJrin KeTkeH EpachuiiblH NCHMXO(QH3MOIOTHSUIBIK ©3repicTepl TYJIFaHbIH
Ikl KalIbUIBIKTapbiHaH xabap Oepeni. PyxaHm oif-ce3iMm Ttemne-TeHairi Oy3bUIFaH KeHinkep
CaHaCBIHJIAFbl BIHTA MEH OpPEKET OlepalusIapbl e3apa yiieciMm Taba anMaiibl: « IMOLMSFA Kayarl
OepeTiH CaHACHIHBIH OOIIICTiHAC akay Oap Ma, ®eHael KbiMus anMaae (Paxar, 2019: 29).

Pomanna Epaceiniel MiHe3 ey OapbIChIH/Ia KOMITBIOTEPIIIK IUCKYPC KK KOJIaHbIC Tabaabl. Alam
IC-KMMBUIBI MEH OH SpeKeTTepiH OelHesey/ieri MOATHKAIIBIK OPHEKTEP BUPTYabl HIBIHABIKTHIH
LIBIFApMAalIbUIBIK CaHaFa 9CcepiH aiirakrai Tycei. Mbicainsl: « EpekeH epTeHri KyHi eKeyiHiH KapbIM-
KaTbIHACHI Kajlail OOJaphIH OiJlaca, COJKbUIaFaH MUBIH/A #ETTor IIBIFBIN, jKayarn Oepe aaMaiibn
(Paxat, 2019: 28); «...eci ecki komnbroTepiepiie Karein Kanab» (Paxar, 2019: 34); «Canaceinna
CaKTaJFaH CCTEJIKTepai, ecki emipmi Qopmarran Tacramak OoJbIN... bipak KoMIbrOTEeperi
BUpYC 3aKbIMJIaFaH SIPJIBIK-TIANKA CUSIKTHI KaiTa-KalTa IbiFbi ana oepren» (Paxar, 2019: 135)
CBIHJIBI TICUXO()U3UOJIOTHSIIBIK CHITATTaManap KeHilKep/iH THIFBIPBIKKA TIPEJITeH JaraapbiChl MeH
[IapachI3AbIFbIH, 11K KYH3eic JKaFIalblH OUTLICHII.

KopbIThinasl. TexHuka TUIIHIH KOPKEM AUCKYPCKa aliHally Karaaibl, M.OnmTeliH alTkanau,
aJlaMHBIH «pOOOTTaHy» KYOBUIBICBIHA Mer3eimi. FanbIMHBIH OciiHeni ce3iH ajaM3ar caHachbiHA
TOHTEH Kayill-KaTrep MarbIHAChIHIA TYCiHreH ab3an. TypMBICTBIH, €HOEK Y/AEpICiHIH, MoJICHHU-
pyXaHH OMIpJiH axblpamac OeJIIeriHe aifHanFaH TEXHOJOTMSUIAPABIH HIEKTEH THIC SCHETTENyi,
LIBIH/BIFBIHA KEJITeH/Ie, KOFaM/IbIK CaHa/la «TeMipre» TaOBIHYIIBUIBIK TaHBIMJIBI KaJbIITACTHIPa
Oactajpl. JKacaH/1bl MHTEIUIEKT OHIM/IEPIHIH, FAJIAMTOPJIBIH IIEKCi3 MYMKIHAIKTepl ajaMu KaliieT-
JlapbIHFa JIETeH CEHIMJII OpTAaiTKaHbl aHBIK. AJJAMHBIH KOJIBIMEH jKacallFaH TEXHOJIOTHsIAp OHBIH
©31MeH 0oceKere IIBIKTHL.

ByriHri kepkem oATHKaIaFbl TEXHOTEH/II TMCKYPCTHIH ceOel-CaiapblH OChl apHaia NaibiMaay
KaxeT. O1ed1 caHaiarbl TpaHchOpMALMSIIBIK YAepicTep — TYNTEI KelreH ie, KoraMm/a OeleH ajraH
QIICYMETTIK-(DHII0COPHUSITBIK, MOPAJTBIBIK-TICUXOJIOTHSIIBIK KYOBUIBICTAP/IbIH HOTHXKECI.
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MMPOUHECCHI TPAHC®OPMAILINU JIMTEPATYPHOI'O CO3HAHUS:
KOTHUTUBHBIN AHAJIN3

AHHOmayus. Cmames nocesuwieHa ucciedo8aHuo mpaHc@opmMayuu IUmepamypHo20 CO3HaHUs
8 meopyecmse. Ha npumepe npou3sgedeHuli cospeMeHHOU Ka3axckoli aumepamypsl paccMompeHa
cumyauus nosiBNEHUSIHOBLIX (OPM 00pa3HO20 MbIWIEHUS 8 XYO0O0MECmBeHHOM OUCKypce.
MsicnumensHeie onepayuu, peanusyembie 8 X00€ MBOPYeCKo20 Npoueccd, U3y4YyeHbl 8 pamKax
KO2HUMUBHO20 GHAMU3A.

B ¢unocogpckoli Hayke 00HUM U3 8axHeWUX UCCIed08amesbCKuX HanpasaeHulino 0CMbICIEHUK
CyWHOCMU 4eno8e4yeckozo bbimus sieasiemcameopusi co3HaHus. Yenoseweckoe cosHaHue 8 XXI
8eKe nepexugaem npoyecc adanmayuu K Hoeol 3noxe Nod 8USHUEM PA3/IUYHbIX 0OWECMBEHHbIX,
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Ky/IbmypHbIX, UCMOopuYecKux ¢akmopos. B uacmuocmu, enusHue uH@opMayuoHHbIX mexHoa02ull
Ha 4Yesnoseyeckyrw peanbHoCMb, MUPOBO33peHUe, MUPOoOUlyweHue 0cobo BaMHO. AKmuUBHoe
8HeOpeHuUe UHMEHCUBHO pa38uUBAKLUXCS MEXHOI02UL 8 HU3Hb Ye/108eKa BHEC/IO 3HAYUMEbHbIE
U3MeHeHUs U 8 e20 0yxosHbIli Mup.[elicmsus cospeMeHH020 4en08eKa, makue Kak nosedeHue,
MblWIEHUE, peYsb, UMeom MeCHYyr C853b C UUGPOBbLIMU MEXHOM02USMU, U OdHHOe s8/eHue
cgudemesniscmgyem 0 MOM, 4MO YE/08e4eCmeo 8cmynusao 8 Hogyt ¢opmauyur. HabawdeHue
nodobHbIX OyX0BHbLIX SIBIEHUL U 8 IUMepamypHOM Meop4yecmeesnosiHe 3aKOHOMepPHO. B amoli
€853U 8 CMAMbE NPEONPUHIMA NONbLIMKA 060CHO8AMb AKMYA/IbHOCMb U3Y4eHUS npobaem meopuu
COo3HaHUs 8 06nacmu numepamyposedeHus. CospeMeHHas XyO00HecmaeHHas MbIC/1b U HAPPAMUBHAS
cucmema umepamypel  OMAUYAEMCS  MEXHO2EHHbIM XAPAKmMepoM asmopcKo20 CO3HAHUS.
Cmamess nodzomosneHa 8 pamkax npoekma AP09259694 «CospemeHHoe numepamypogedeHue
U KO2HUMUBHAs Napaouamas.

Knwouesvie cnosa: snumepamypa, CO3HaHue, MEOPYECMBO, JAUMEPAMYPHOE MbIUIEHUE,
mpaHcgopmayus, OUCKYpc, KoHUMUBHOE UmepamyposedeHue.
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THE PROCESSES OF TRANSFORMATION OF LITERARY CONSCIOUSNESS:
COGNITIVE ANALYSIS

Abstract. The article deals with the study of the transformation of literary consciousness in
creativity. The situation of the emergence of new forms of figurative thinking in artistic discourse
is considered based on the example of works of modern Kazakh literature. The mental operations
carried out in the course of the creative process are studied in the framework of cognitive analysis.

In philosophical science, one of the most important research areas for understanding the essence
of human existence is the theory of consciousness. Human consciousness in the XXI century is
going through the process of adaptation to a new era under the influence of various social, cultural,
historical factors. In particular, the impact of information technology on human reality, worldview,
and outlook is especially important. The active introduction of intensively developing technologies
into human life has made significant changes in his spiritual world. The actions of a modern
person, such as behavior, thinking, speech, are closely connected with digital technologies, and
this phenomenon indicates that humanity has entered a new formation. The observation of such
spiritual phenomena in literary creativity is quite natural. In this regard, the article includes the
attempts to justify the relevance of studying the issues of the theory of consciousness in the
field of literary criticism. Contemporary artistic thought and narrative system of literature are
distinguished by the technogenic character of the author's consciousness. The article was prepared
according to the project AP09259694 «Modern literary studies and cognitive paradigms».

Keywords: literature, consciousness, creativity, literary thinking, transformation, discourse,
cognitive literary criticism.
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PLOT AND TYPOLOGICAL FEATURES OF THE EPIC "BOZZHIGIT"

Abstract. The article examines the plot features of the national versions of the epic "Bozzhigit".
The epic "Bozzhigit" is one of the most widespread folklore works of the Turkic-speaking peoples. It
is widespread among the Kazakhs, Nogais, Bashkirs, Karakalpaks, Kumyks, Balkars and Tatars. The
textual analysis of the Kazakh, Nogai, Bashkir, Karakalpak and Tatar versions of the epic "Bozzhigit"
is carried out. Scientific analysis of the recorded, published and researched Kazakh versions of
the epic "Bozzhigit"which are preserved in the manuscript fund, showed the consonance of the
folklore heritage of the Turkic peoples, which indicates their kinship ties. Subject and motivational
similarities of some national versions of the epic are linked by historical-genetic and historical-
cultural relations, as well as ethnic origin. Research results have shown that the image of the
protagonist does not change, although there are some differences in the national versions of the
epic. The general features of the image of Bozzigit in the national versions of the epic and their
differences were compared in textological aspect. The textual comparative study of the national
versions of the epic "Bozzhigit’, the general plots and motives in it testify to the similarity of the
poetic tradition. Despite common plot, the national versions of the epic have an original structure
of artistic means.

Keywords: folklore, romantic epic, dastan, motif, plot, textology, prophetic dream, manuscript.

Introduction. The epic "Bozzhigit" is widely known and is one of the most popular works
of the Turkic people. The content of the epic is a tragic love story of two lovers. Many Turkic
peoples have national versions of the epic "Bozzhigit": among the Kumyk people it is called "Kssatu
Bozyigit", among the Balkars "Buzzhigit", among the Tatars "Buz eget", among the Bashkirs "Buz
eget", among the Nogays "Bozyigit".

It is established that the term folklore genre in the studies of literary critics and folklorists is
called differently. For example, in the studies of S.Mukanov, M.Bozheev, the term "kissa" is used,
of I.Duisenbayev "lyre-epic", of Sh.Satbaeva, of S.Kaskabasov, of B.Azibaeva, of U.Kumisbayev
"dastan", of A.Kyraubaeva "kissa-dastan", and in European studies the term "romantic epic".

V.M. Zhirmunsky and H.T. Zarifov who studied Uzbek dastans, M.G. Tahmasib who studied
Azerbaijani dastans, A.A. Dekhtyar who studied Urdu dastans, B. Azibayeva who studied Kazakh
dastans, F.A. Kusegenov who studied Nogai dastans, L.H. Mukhametzyanova who studied Tatar
book dastans drew attention to the similarity of the states of theheroes of dastan experiencing the
consequences of love. Their research papers describe in detail the sufferings of two young people in
the epic on the path of love.

Methods.When writing the article, we were guided by the theoretical conclusions of leading
domestic and Russian scientists who conducted fundamental research in the field of folklore studies.
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Focused on genre classification of B. Azibaeva, who comprehensively studied this genre
in Kazakh folklore. Research methods are focused on a comprehensive research methodology:
descriptive, textual, comparative typological and comparative analysis.

Results. The events in the Nogai version begin with a prosaic presentation of the heroes' dreams;
the young people fall in love while sleeping. The main content is narrated in poetic form. And in the
Kazakh version (Radlov's version), all events, starting from the birth of the character and meeting
with his beloved during sleep, are described in verses: events - in verse form eleven syllable verses,
love confession of the young people, monologue, dialogue of heroes in seven to eight syllable
rhymed verses.

There are differences in the names of the characters: in the Kazan editions Hafuza (a girl of
unearthly beauty is called Sakypzhamal), the daughter of Takhmas Khan of the ruler of the city of
Malatia and Bozzhigit, the son of Gabdolla Khan - the ruler of the city of Baghdad, Kemen, Zeitun.
According to Radlov's version - Bozzhigit and Karashash, the names of the parents and place names
are not mentioned, friend, Zitun batyr. According to the Nogai version - Bozyigit and Saibyamal, a
friend of Kemal, Zayton.

There are traces of a fairy tale plot: the childless Khan gives birth to a long-awaited child, the
father keeps the girl of extraordinary beauty in a huge palace without showing to anyone. One day
fifteen-year-old Hafuza saw a dream about a radiant young man, a year later the same dream repeats
again. In the third year, Bozzhigit, seeing a stranger in a dream, falls in love, next year in a dream the
young people confess their love. Bozzhigit tells his friend, the son of the vizier Taimas, with whom
they were born on the same day and at the same hour, about his love, and they secretly, without
receiving the blessing of their parents, go towards Qibla, according to Radlov's version, to the south
- according to Vasilyev's version. The prophetic dream seen by Bozzigit results in the long trip and
unknown path, and performs the plot denouement.

The practical value of the article is determined by the fact that the material worked out in the
research can be used in lecture courses and seminars on Kazakh folklore studies and textual studies
of folklore.

Discussion. The epic "Bozzhigit" was published by V.V. Radlov in the third volume of his
multivolume edition "Samples of folk literature of the Turkic tribes living in southern Siberia and
the Dzungarian steppe" in 1870 in St. Petersburg in Cyrillic, the volume - 2894 lines of poetry [5,
p. 336-443]. The prose preface states that the text of the epic was written in 1842 in the Kazakh
language.

Radlov's version of the epic "Bozzhigit" was published three times: 1) in 1976 in the collection
"Gashyk-name" in literary redacting [7, p. 21-87]. Compiler, author of the foreword and scientific
commentsis U. Subkhanberdin. 2) in 1994 in the collection "El Kazynasy - eski soz", which includes
folklore patterns of the third volume of the works by V.V. Radlov [9, p. 346-412]. Compiled by B.
Uakhatov, S. Kaskabassov, K. Matyzhanov. In this edition, the first 90 lines of the praise to Allah,
Salavat to the Prophet, were omitted, mistakes made in the previous edition were corrected. 3) in
2005, in the 17th volume of the scientific series of the hundred-volume collection "Babalar sozi"
without changes, adequate to the original [3, p. 346-412].

The epic "Kissa-i Bozzhigit" was published in the printing house of the Kazan University in
Kazan in 1881, 1889, 1893, 1896, 1903, 1906. The publisher is Fatkhulla Bekbauuly Katiev [CNL:
Sh. 690, 1985, 2233]. The influence of the Tatar language is noticeable in them. Kazan editions were
reprinted many times: it was published as a separate edition fourteen times, the circulation of the
epic "Bozzhigit" in 1906 reached a record circulation of that time, 16,500 copies. [10, p. 106-107].

Another version called "Kissa Bozzhigit" was published by Akylbek Sabaluly in 1911 in Kazan
in the Karimovs' printing house. On the title page, he gives information about himself that he hails
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from the Karkaralinsky district of the Semipalatinsk region.

The storyline of the Sabaluly variant does not differ from the main one, there are some details,
for example, a friend Kaman arrived in the city of Baghdad after 46 days on the road. The residents
of the city and the viziers, after consulting, decided that old zhyrshy Kart baba would tell about the
sad news to Bozzhigit's parents.

Akylbek Sabaluly (1880-1919), who according to him published 29 books, did not make
significant changes to the content of the Kazan edition, but changed some Tatar words to Kazakh.
[CNL: RM 508, p. 87].

A.V.Vasiliev published the epic in Russian and Kazakh languages on the pages of "Dala
ualayatynyn gazeti" (1900, 1901) and "Turgai newspaper" (1901), then reprinted in separate reprints
in 1901 in Orenburg in the typolithograph of the Turgai regional government [CNL: P9k-B191]. The
reprint of A.V.Vasiliev differs from the Kazan edition so that the names of the characters are changed
phonetically: Tahmas - Taimas, Khafuza - Apuza.

The manuscripts of the epic, written in Arabic script, are kept in the manuscript funds of the
Scientific Library "Gylym Ordasy" (CSL) and the M.O. Auezov Institute of Literature and Art
(ILI): 1) "Bozzhigit angimesi", in 1939 Koshanov copied from the Kazan edition (CNL: 111.104,
p. 44). 2) "Bozzhigit", a version of Imanzhan Zhylkyidarov, was written in 1940 in Almaty region
(CNL: 1I1.701/8, p. 23-32). Akyn, zhyrshy, collector of folklore works and poems of Abai and
Akmulla, Imanzhan Zhylkyaydarov (1882-1973) from Zhezkazgan region made some changes to
the content. The beginning tells about the childless wise ruler Mukhtar Khan.The beauty of the only
son, who was begged from God, is described as follows, people passing by look at him, turning in
his direction. 3) "Bozzhigit", in the composition of manuscripts, collected by Shaikhy Karibaev,
donated to the manuscript fund in 1981 (ILA: Sh.879 / 3, notebook 45, p. 30); The epic ends in the
section "Kamanninminajati". At the end of the epic there is information about the title page of the
book, published in 1874 in Kazan. 4) "KissaBozzhigit", collected by Shaikhy Karibaev, donated
to the manuscript fund in 1981, rewritten from the Kazan edition, but it is not complete (ILA: Sh.
879/3, volume 48, p. 44); 5) "Bozzhigit", collected by Rakhym Musanov in 1966, was donated
by Mukash Baybatyrov to the manuscript collection in 1983. Correspondence from the variant of
Akylbek Sabaluly. The poetic line is written in one line in two columns. M. Baybatyrov collected
many samples of oral folk literature, which he handed over to the manuscript fund of the Institute
since 1957. Ritual poetry, aitys, children's folklore, tolgau-terme collected by him are preserved
in folders 356 and 1111 (ILA: III.1111, notebook 2, p. 75). 6) "Bozzhigit zhyry" was prepared for
publication as part of a collection called "Lyric Poems" (Volume 1) in 1941 in Arabic script, but for
some reason the collection was not published (TsNB: I11.31 x., P. 110 ). Edited by Professor Iskak
Duisembayev, compiled by I. Duisembayev, S. Seitov, A. Tokmagambetov.

The Nogai national version of the epic was recorded by Baubek Karasov fromT.Adzhigeldiev a
resident of the village of Kyzyl-Yurt in 1948, and donated to the manuscript fund of the Karachay-
Cherkess Research Institute of Economics, History, Language and Literature; the shortened text of
this version was published in the collection "Nogai khalk yyrlary" in 1969 [14, p. 47-66]. According
to F. Kusegenova, in 1994 the full text of the epic was published in the Karachay-Cherkess
republican newspaper "Nogai davysy" ("Voice of the Nogays"), and another version was collected
by the collector of folklore heritage Takhir Akmanbetov, but was not published, and the manuscript
kept in the hands of Akmanbetov in the village of Terekli-Mekteb [11; 16]. The text of the epic
"Bozyigit", published in the collection "Nogay khalk yyrlary", was published unchanged in the
collection "Nogay dastandary" in 2014 in Turkey in the city of Ankara in two languages: in Nogai
and Turkish [15, p. 61-78].

Academician Rakhmankul Berdibaev in his article "Aclose country, a related art" introduced
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the Kazakh reader to the anthology of Nogai folk poetry, published for the first time in the Kazakh
language (translated by the poets Kadyr Myrzaliev and Duysenbek Kanatbayev), he also pays
special attention to the identity of the basis of the folklore heritage of the Nogai and Kazakh peoples
[4, p. 247-261].

For three years they were imprisoned by monkeys on a desert island. Having escaped from
captivity, they met a caravan from their native land, but they did not listen to their persuasion to
return home, and continued their search. The Kazan edition includes more detailed description of the
adventures, and this recalls the events associated with Seyfulmalik, the hero of the eponymous epic.

The dream plays an important role in the plot of the epic: in a dream, young people meet and fall
in love, the dream contains information, shows them the way. On the outskirts of the city, one old
abyz met the jigits, reports that he had a dream three days ago, and learned about their arrival. And
according to the Kazan edition, they meet the abyz, after forty days, Bozzhigit, being upset that he
has not yet met the girl, fell asleep, and in a dream an old man with a white beard advises to stay a
little longer in this city.

Finally, the young people met, forty girls-noker sang jar-jar, but the joy of the two lovers did not
last long. One of the slaves informs the Khan about this. The Khan in a rage besieged his daughter's
palace with an army. Bozzigit wears a veil and they won't see his beauty. Bozzigit and a friend fought,
and after destroying one hundred and twenty people, they managed to break through. Bozzhigit
writes a letter to the Khan, informs about himself and his intentions, according to Radlov's version,
on the advice of the old abyz. But the Khan did not believe it. Pursuing a friend who brought the
letter, the Khan and his army followed their trail. And this time Bozzhigit and his friend destroyed
the Khan's army. At a false feast, friend Kemen cuts the stirrups of the horses, and keeps the horse at
the ready. This plot is similar to the actions of a friend Angysyn from "Edige Batyr". The Khan's five
hundred warriorspursuit him, Bozzigit kills three hundred, and he himself is seriously wounded. A
wound in seventy places does not give rest, and seeing a swallow, he sings about its fate, and prays
to Allah. After observing the wounded mouse, he heals himself with the help of medicinal herbs.

The maid, the former nanny of Sakypzhamal (according to Radlov's version, the old woman - the
mistress of the house) gave Bozzigit and his friend a shelter. Soon after learning about this, the son
of the neighboring Khan, Zitun, to whom the Khan promised his daughter's hand, acts insidiously,
persuades the old woman to poison the guests.

According to the Kazan edition, Sakypzhamal first sends the old woman to prison to clarify the
circumstances, and was upset that she did not inform in a timely manner, then forgave the old woman
Kurtka, and grants her freedom, because she believes everything happens according to the will of
Allah. According to Radlov's version, Bozzhigit's friend, upon learning of the old woman's betrayal,
chopped off her head and threw it to be devoured by the dogs, according to epic consciousness, evil
should be punished immediately.

The exhausted Bozzigit was brought to the market square. They removed the veil from Bozzhigit's
face, those present saw a beautiful face, according to Radlov's version, a golden bun of hair - a sign
of the Khan's blood, and were sorry. Zitun demands execution of Bozzigit, but not a single sword
can cut off the head, he is invulnerable, this is an echo of the motive of magical invulnerability. Then
Bozzhigit himself offers the executioners his damask sword, which is folded six times.

Heartbroken Sakypzhamal decided to build a mausoleum for Bozzhigit, one hundred and forty
craftsmen erected it from gold and silver. Some people say that the mausoleum was built in one
hundred and forty-eight days, others - in fifteen days. She distributed alms to the poor, went inside,
embracing Bozzhigit, thrust a dagger into herself, and following her beloved Sakypzhamal leaves
for another world.

Bozzigit's friend returns to his native land. Those close to the old Khan, having learned the
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grievous news, called the zhyrshi to inform parents. The epic uses the types of mourning folklore
(memorial and funeral songs - lamentations).

In the Nogai version of the epic, Bozyigit is for seven years is full of desire to see his beloved,
and Saibyamal guesses that the betrothed is on the way in search of a bride. The girl's habitat is
called "the country where she lives", long wanderings are not described: "Bozyigit traveled for forty
days (a long way) and arrived in the city Saibyamals". Saibyamal’s father and the imaginary groom
Zayton are against the joining of two hearts.Despite the warnings of his loyal friend Kemal, during
a false feast organized by the girl's father, Saibyamal pours water on the head of the intoxicated
Bozzhigit, and he regained consciousness and fled. But the pursuers catch up with him, and inflict a
wound on him. The Khan orders to kill Bozzhigit by hanging. Kemal regrets about what happened
[14].

The epic "Bozzhigit" was investigated by Y. Duisenbaev [8, p.501-511], M. Bozheev, Z.
Akhmetov [6, p. 550-553], U. Subkhanberdina [13, 51-55; 17, p. 173-190], B. Azibaeva [2, p. 191-
204]. Until recently, it was believed that the epic "Bozzhigit" was created based on a borrowed
oriental plot. In the monograph of B. Azibaeva in 1990, this romantic epic was investigated as an
original work of the Kazakh people, based on regional folklore plots [1, p. 28-40; 12, p. 644-653].
She believes that the epic was based on the legends that tell about real events in the Deshti Kypshak
steppe [3, p. 309-323].

Conclusion. Thus, the similarity of the main motives of the national versions of the epic
"Bozzhigit" testifies to their related roots. The Nogays and Kazakhs were in the same State union,
their nomadic way of life was similar, and there is an identity of the clans that make up the nation.
The folklore heritage and poetry of the zhyrau of the two peoples are consonant. Subject and motive
similarities of the lyric-epic poems "Kozy Korpesh - Bayan Slu", "Kyz Zhibek" and the epics
"Bozzhigit", "Takhir - Zukhra", "Laila - Majnun", as well as some heroic epics are connected by
ethnic, historical and genetic origins , historical and cultural relations.

It is narrated that the Bashkir version of the epic "Bozzhigit" was sung by the poet Bagavi, based
on the Persian-language original "Collection of Stories" ("Mazhmag al-Hikayat"), a poet spiritually
educated by Bashkir folklore and traditions of regional and Eastern written literature [18, 227-228].

The Karakalpak version of the epic tells the love story of the son of Abdullah Khalifa Bozzhigit
in Baghdad city and the daughter of Taimas Han Sahypjamal in Mallet city. The main characters
of the epic are the devoted friend Kaman and the opponent Zaitun. As soon as Sakypzhamal heard
about the death of Bozzhigit, she could not accept such a loss and stabbed herself in the heart. The
girl did not build a grave for her beloved, as in other versions. The evil deed of the old woman
Jacket, who gave poison and put to sleep Bozzhigit, is not punished. There is no message from
Kaman about the tragic death of Bozzhigit's relatives, and the crying of a mother inconsolable with
grief. The peculiarity of the Karakalpak version is that it alternates prose narratives, narrating events
and poetic forms (monologues and dialogues of the characters), a total of 847 lines of poetry. Some
details are omitted, for example, the motive about the invulnerability of the hero [19, 343-354].

A prose insert in the poetic narrative in the Kazakh version of the epicwas written "The words of
a girl", in the Tatar version - "Alkissa". In the Tatar version, the prosaic insertion "Alkissa" occurs
in three places, it does not occur in the version of A. Sabaluly. In the Kazakh version of Radlov, 91
prayer lines and 463 lines were added, a total of 554 poetic lines.

This work was carried out with in the framework of the scientific project AR08855872 «Kazakh
folklore and literature in the collections of Russian orientalists-Turkologists before the beginning of
the XX century. Narrative sources» with grant funding of the Ministry of Education and Science of
the Republic of Kazakhstan.
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«BO3XKIT'TT» SGIIOCBIHBIH CIOXKETTIK-THIIOJOTUAJBIK EPEKINEJIIKTEPI

AHdamna. Makanada «bo3mi2im» 3N0CbIHbIH  YAMMBbIK  8EPCUSAAPLIHOAFLI  CIOXEmMmIK
epekwenikmep  Kapacmelpslnadsl. «bosxizim»  3nocel  mypkimindec XansikmaposlH — KeH
maparaH @OoNbKIOPLIK WeIFAPMAnapsiHbiH 6ipi 6016in mabeinadsl. On Kazak, HoFal, 6awkypm,
Kapakannak, KymbliK, 6ankap ¥aHe mamapaap apacbiH0a aca maHeiMan. «bo3smizim» 3n0CbiHbIH
Ka3ak, Hofal, 6awkypm, Kapakaanak waHe mamap 8epcusiiapbiHa MeKCMOa02UsAbIK manday
wacanosl. Komwazba kopsiHOa cakmayssl «bo3xieims» 3n0CeiHbIH HA3bIN Q/bIHFAH, HAPUSNAHFAH
HaHe 3epmmerieeH KA3GK HYCKAAAPbLIH FbiIbIMU MaAnddy mypKi XanelkmapbiHbiH QONbKIOPIbIK
MYpaceIHbIH YKCacmoifFblH Kepcemeoi, 0aapbiH myb6i 6ip mysicmeifolH maHbimadsl. Typki mindec
XAnbIKMApObIH (ONLKNOPALIK WbIFAPMAAAPLIH HYCKAAAPL! MEH 8apUAHMMApPbLIH CanbiCmblpa
Kapacmelpy GpKblabl ctoxemmepliH opmak 6acmaysiH, WeiFy meeiH aveikmayra 0601aodsbl.
SnocmelH Kelibip yimmelK HYCKAAPbIHbIH CIOXEMMIK HAHE MOMUBMIK YKCACMbIKMAapsl mapuxu-
2eHEeMUKAJIbIK IHE Mapuxu-mMa0eHU KapbiM-KambsIHACMApPFa, COHOAl-ak IMHUKANbIK WbiFy me2iHe
6alinaHsICmMel. IN0CMbIH YAMMbIK 8epcusaapbiHOa bo3smieim 6eliHeCiHIH X#annel benzinepi #aHe
0/1ap0blH ©32ewestiei MeKCmMoa02UsIblK MypFulda Canbicmelpbindsl. «bo3i2im» AacmaHbiHbIH
VIMMBbIK HYCKAapbiH MAMIHOIK MypFbl0a CanFracmelpa 3epmmey, OHOAFbI 0pMak croxemmep MeH
Momusmep akbiHObIK 03CmMypAiH HaKbIHObIFbIH 0a1en0el mycedi. «b0o33xi2im» 3N0CbIHbIH YIMMebIK
8epcusNapbiH MeKCMOoI02USIbIK CA/bICMbIPA 3epmmey, 0HOAFbI 0PMAK CHOXemmep MeH Momusmep
aKbIHObIK 03CMYpPOiH YKCAcmelFblH MaHseimaodsl. bip croxemke KypbiiFaH 3N0CMbIH YIMMebIK
HYCKanapsl MaHFaxcalibin oKUrFanap, KypoeneHzeH Croxem enici MeH epekwe Keliinkepaep xytieci,
KepkeMmoeyiw Kypandapesl epekwie KypolasiMea ue 601adsi.

TytiiH ce30ep: Qo16K0p, FAWLIKMBIK 3N0C, 0ACMAH, MOMU8, CloXem, mekcmosaozus, cayezeli
myc, Komxa3oa.

Pakbiw X.C.

NHCTUTYT nuTepatypbl M UckyccTBa uMeHn M.0.AyazoBa
Anmatbl, KazaxcrtaH

E-mail: zhumashay19@mail.ru

CIOXKETHO-THITOJIOTHYECKHNE OCOBEHHOCTH JITOCA «BO3KUI'UT»

AHHOmMayus. B cmamse paccmampusaromcs croxemsie 0c06eHHOCMU HaUUOHANbHbIX 8epcul
3noca «bosmuzum». 3noc "boxwueum’ aensemcsi 00HUM U3 Haubosee pacnpoCMpaHeHHbIX
DONLKOPHBIX NpOU3BEOEHUl MIOPKOS3bIYHbIX HAP0008. OH WUPOKO pacnpocmpaHeH cpedu
Kasaxos, Hoealiyes, 6awWKup, Kapakaanakos, Kymeikos, 6ankapues u mamap. [IposedeH
mekcmosioeu4eckuli GHaAuU3 Kasaxckod, Hozatickol, 6awkupckol, Kapakaanakckol u mamapckol
gepculi 3noca «bo3swueumy». Hay4Hbili aHaNuU3 3anucaHHbIX, onybaUKOBAHHbLIX U UCCIEO08AHHbIX
Kkasaxckux sepculi 3noca “bo3muaum”, COXpAaHUBLIUXCS 8 PYKONUCHOM (pOHOe, NOKA3a10 Co38y4ue
0oNbKOPHO20 HAcNedus MIOPKCKUX Hapodos, 4mo cgudemenscmayem 06 UX pPOOCMBEHHbIX
KopHsix. CroxemHble U MOMUBHbIE CX00CMBA HEKOMOPbIX HAUUOHAMbHbIX 8epCUli 3N0Ca CBS3AHbI
UCMOPUKO-2eHeMUYeCcKUMU U  UCMOPUKO-KY/IbMYPHbIMU OMHOWEHUSIMU, MAKXe 3MHUYeCcKUM
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npoucxoxdeHueM. Pe3ynemamsi uccnedosaHuli 00ka3anu, 4mo 06pd3 2/71a8H020 2epos He
MeHSemcs, Xoms 8 HaUUOHA/bHbIX 8ePCUSX 3N0Ca uMeromcs Hekomopsie pasauyus. Obujue Yyepmel
06pasza bosxwueuma 8 HAUUOHA/MbHbIX 8EPCUSX 3N0CA U UX pa3audus OblIU meKcmoao2uyecku
conocmassieHsl. Tekcmosioaudeckoe conocmasumesibHoe U3ydeHue HauyUOHANbHbIX 8epculi 3noca
«bo3xueums», obujue CoXemsl U MOMUBLI 8 Hell caudemenbCmaym 0 CXoxecmu noImu4eckol
mpaduyuu. Hecmomps Ha 06WHOCMb CloXema, HayUOHAAbHbIe 8epcuu 3N0Ca UMerm 0pUUHATbHYH
CmpyKkmypy xy00xecmeeHHbIX cpedcme.

Knrouesbie cnoea: ¢onbkiop, pomaHudeckull 3noc, dacmad, MoOmus, CHoem, meKcmosozus,
seujee cHosudeHue, pyKonucs.

Ungopmayus 06 asmope:

Pakeiw X.C., 8edyuwuli Hay4HsIli compyOHUK MHCmumyma aumepamypsi U UCKYcCmaa UMeHuU
M.O. Ay3zosa, kaHOudam gunonoeudeckux Hayk. E-mail: zhumashayl9@mail.ru. Scopus ID:
57210853995. ORCID: 0000-0002-7574-072X.
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9JEBU TYBIHJABIJAFBI 3ATTBIK 9JIEM/I OCTETUKAJTAHABIPYJIA
HOMI-APTTBIH KOPKEM/IK KbI3SMETI

AHOoamna. OHep mypaepiHiH adam3am CypaHbiCbIHA Ccalikec 632epin, 0amysl — 3aHObI
Ky6binbic. CorbicmaH KeliiHzi yaHa anemoezi yaHa adamoap nocmmodepHuU3M natioa bosFans bepi
"nocmadam” amaysiHa ue 6041061, [locmadamHbiH CypaHeichl, OyHUE2e Ke3Kapacel 63iHe OeliiHai
KoFamoblK KezeH adamoapeiHaH Myndem benek 60106l [TocmmodepHusm naiida 6osnraH dayipoezi
adamoapObiH CoFbIC Bimin, MymeblHyWbIbIK 03Yipee KOWKEHHEH COH KYHObIbIKmapsl 632epd,
OYHUeHIH MaHIH 6acka 3ammapdan i3deli 6acmadsl. OHep mypaepiHde2i cuHme3 6eH KoFamoarsl
aneymemmik KyHOblIbIkmapobiH e32epici Hezi3iHde adebuemme Oe caH anyaH eszepicmep OpbiH
anodsl. [locmmodepHuzmoezi kepkemaik barbim pemiHoe Kaabinmackaq Non-apm oFaH alikbiH 031e.
llon-apm madeHuemke 63 yakbimeIHOA, CypaHbiC HoFapel yakeimma kendi. Con yaksimmapda
HA3bITFAH WbIFAPMAnapobiH KenwinieiHoe non-apmea maH KepKemOiK epekwenikmep KoepiHe
6acmadei.

Makanada non-apmmelH epeKkwenikmepiH aHe cypem, MyCiH, Ou3aliH eHepiHdezi KepiHicmepiH
Kapacmelpa omelpsin, CanbicmelpMansl mypoe a0ebu KoepkeM mybiHObIOa KepiHic maby
MyMKIHOIKmepi mypansi alimeinadsl. TymelHywelaslK KOFaMbiHOAFsl a0amoaposiH e3iHe 0eliiHai
adamoapdar aliblpMawibifibiFsl, He HOPCeHi BUiK KOUFaHObIFLI WblFapma KeliinkepaepiHiH beliHeci
apkblael awsiia myckeH. Conm weiFapMa KelinkepaepiHe 3ammeslk a7eM 00bekminepiHiH acepi,
3ammelK d/1€MHIH a0amoapdsiH 6MipiHOe anamelH OpHbI Mypasl WeliFapManapdaH danendemesnep
kenmipinedi. Tayencizoik kezeHiHdezi a0ebu woiFapmanap 3epmmey 06bekmici pemiHoe abIHbIN,
OHOAFbl  NON-apmmelH KepiHicmepi aHbikmanadsl. OnemMoik mMadeHuemmiH 6ip 6eniei pemiHoe
Kasak adebuemiHdezi MaHa adam ywiH 3ammelK 31eM 00bekminepiHi WKaH XaHa KeKxuekmepi,
abcmpakmini  aneMHiH  NO3MUKANGHFAH MAHIHIH KepiHIiC mabybiHa KambICMbl  MeOPUS/IbIK
Manimemmep kenmipinedi. EKiHwi OyHuUexy3inik cofeicmad KeliiH natida 60aFaH non-apmmeiH
Kasak a0ebu woiFapmanapsiHoarsl 0emansbdi mypoe KOAO0AaHbLITY epekuwenikmepi capanaHaosl.
TybiHObIIAPOAF6I 3aMmMapdsiH 3CMUKANAHYbI MeH 07 3ammaposl Kekelice myr KOHMEKCIHIH
YUbIMOACMbIpbIIFAH MYCMApbIHAH MbICAndap Keamipineoi.

Tyiiin ce30ep: eHep, byKapanvik mymoiHy, KOpKeMOiK Oarbim, NocmmodepHU3M, non-apm,
abcmpakyuoHuU3M.

Kipicne. [Tom-apt — exiHmIi AyHHEXY31IIK COFBICTaH KeiiH naiiia 00iFaH KOPKEMJIIK KO3FaJIbIC.
byn OGeiiHesney eHepi MeH MOJICHHETTI OIpIKTIPETIH KOPKEMJIIK apHa PETiHJE MOCTMOACPHU3M/IE
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KaJIBIITACTBI.

[Tom-apT TepMuHI «UTiI» HEMece «KOFaMBIK OHEp» JIel ayJapbulaThlH arbUIIIBIH TUTIHAET
«popular art» cesiniH abOpeBuarypachlHaH maiiia Oonnbl. bipinmii per Oy araynsl OpUTaHIBIK
eHepranymibl JloypeHnc Aiioyait 1958 sxbutel «OHep xone BAK)» makanaceinaa koinanaael. Exiain
JYHHEXKY3UIIK COFBICTaH COH AMEpHKa €CiH JKUFaHHAH KeWiH, eNje KapKbIHIbl YKOHOMUKAJIBIK
KaJIblHA KeNTipy OacTaijbl, OJN TEXHOJOTMsUIap MEH OyKapajblK akmapar KypasiIapbIHbIH
JKETICTIKTEpIMEH YINTACHIN, «TYTHIHYIIBUIBIK MOJEHHUET» JereH arayra ue O0oiubl. TypakTsl
JKOFapBI Kipici 0ap jxoHe 00C YaKbITHI Kol afaMaapabiH MoeHueTi. COFbIC KbUIIAPhIHIA KCHEHI,
Kylleiie TYCKeH cajla eHJIl JKalmail TYThIHYIIbl CYPaHBIChIH HIAIl OUTyAMIepi MEH KaparnaibiM Kip
JKYFBIL, BIIBIC JKYFBIII MOIIMHENED, )KapHaMaapra COUKec OaKbITTBIH CUMBOJIbI OOJIFaH JKBUITBIP
JKaHa KOHBEPTHPOBKara JIEHIHT1 ap TYpii eHIMJepMeH ToiThipa Oacrtazabl. TYThIHY Mo/ICHHMETIH
eJieyal KoJiiay TeleAnaapiapibl JaMbITy JKoHe Oaclia >KapHaMachIHIArbl >KaHa TEHJCHIUSIIAp
KepiHiC TaybIll, MyH/1a rpaduKaiblK OeifHenep MEH TaHbIMaJl JIOTOTUIITEPre Hazap ay/lapbul/ibl, oJ1ap
BU3yanbl Oaif ayiem/ie TaHaJiFaH 00bEKTLIep e TaHbUIIbI.

AMepuKaja oChl yaKbITTa MOM-OHEP/IIH Maiia 00Iybl Ke3JCHCOK eMec. YaKbIT pyXbIHA CYHCHE
OTBIPBIII, )KaHa CypETIJIep YHUBEPCAIAbI LIBIH/BIK IIEH TEPEeH KeKe TOKIpUOeHIH KopiHici peTiHze
abcTpakiusra CYWCHCTIH Ka3ipri aMepHKaHJBIK KCCKIHJACMCHIH OaplbIK CTaHAApTTapbiH KaTaH
ChIHAEI (// https.//artchive.ru/encyclopedia/2635~Pop _art).

[Tom-apT TyThIHY MO3THKACBIHAH MIBIKKAH JKaIIail TYThIHYJIBIH TEXHOJIOTHSUIBIK HHYCTPHAIIIbI
KOFaMBIHBIH TUOTEHAIpUIreH oHimi Oomnuel. [lom-apt cyperiiiepi KanaiblK MOJCHHMETTI jKarman
OHIPYIIH ©31HAIK MOITHKAChIH KapamaidblM JKOHE YCaK-TYHeK 3arrapiaH, OKHFajlap/aH,
KUMBUIIAp/iaH, TYTHIHYIIBUIAP OpPTAachIHJA J>KOHE KOMMEpIMsUIAHFaH IIBIHJBIKTAH Taba aijpbl.
lonnmuByaTeiH - QuubMzaepiHAeri JkoHE Tras3eT-KypHasl (orocyperTepineri, jkapHamanapiarsl,
IUTaKaTTap/larbl, ra3eTTepieri, TYPMBICTBIK 3aTTapiarbl, KOMHKCTEpJeri, (haHTaCTHKAJIBIK
LIbIFapMajiap/iarbl, Kellle TaKTaJapbIHJarbl JKOHE COJI CEeKUIAl OOBEeKTiIJIepJeri TEeXHOJIOTHSUIBIK
MPOTrPECKE HETI3MICNITCH OMIip CYPY OPTaChIHIAFbI 3aTTap MOM-apT KepiHicTepiHe alHamapl. XX
FachIP/IbIH OPTAChIH/Ia AMEPHUKAJIBIK aJlaMHbBIH KYHAETIKTI OMip CYpy OpPTachl MEH JKaJlFaH pyXaHH
a3bIFBIH KYPaWUTBIH OapJIbIK HOpCellepAe MOoM-apT KepiHicTepi KopiHel JereH oiap KaJbIITacThl.
BykapaJiblk MoJICHUETTIiH JIEMEHTTEpl MeH OeiHesIepiH KYH/ICIKTI OMipJIeH allblll TacTall, OJlap/ibl
©3/1epl KaJbINTaCThIPFaH KOPKEMJIIK KEHICTIK asChIH/Ia OPHAJACTBIPA OTBIPHIIN, MOM-apT OKuIepi
63 TYBIH/IBIIAPBIH OyKapallblK CTEPEOTHIITEP/IIH KaHa CEMUOTHKAJIBIK OPTAChIHAA KAJIBINTACTHIPBL.

[om-apt — abcTpakUMOHM3M MEH HeoaOCTpPaKIMOHM3MHIH barbic eHepiHae y3aK YCTeMJIK
€Tyl TYFBI3FaH, «3aTThIKKa JIETCH CarbIHBIILITHD) KOPKeMIIK KaHararTaHisipy. Kelbip 3eprreynep
MOT-apTThl HBICAHCHI3 (3aTChI3) OHEpre YH Kary peTiHIAEe KapacThlpalbl. « AOCTPaKTUI eHep
CypeTKep MCH KOpPEpMEH YIIIiH ©3iHiH jKaHa KOKKHEKTEpP allly MYMKIHIIKTEpiH capblKThl. COUTIMH,
KeJIeCl OHXKBUIJBIKTa OChIHAYy ©HEp TaOWFaTblHa TOH (QYHKIMSHBI TOH-apT KaObULam —ajjibh»
(Lippard, 1966:9). ©Omneppueri xaHaIIbUT OaFBIT PETiHIE Maiiia OOJFaH MOM-apT MYMKIHIIUTIKTEPI
OyKapaJiblK KapbIM-KaTbIHACTap/IaFbl KAJKETTUIIKTEP MEH PETTEYI 00BEKTIJIep TOHIpETiH e KOpiHic
Taba GacTajbl.

Bykin 3aTThIK oieMal SCTETHKaJIaHABIPY OChI OHEPIiH KarujaachliHa aifHamanbl: «Kemeneri
KypeciHjep/ie aTKaH Ke3 KeJreH 3aTTaH KOPKeMJIK KYHIbUIBIK i31en Tadyra Oomamey (XXXII
Espasizione Bienale Internationale d arte, Venezity, 1964:9).

Inicrep. [locTMonepHU3MHIH KOPKEMJIIK OarbITTapbIHBIH OIpi PeTiHJE KaJbINTAaCKaH MOIN-
apTTHIH daebueTTeri KopiHic Taly epeKIIeNiKTepiH aHbIKTay YILIIH MIHAETTI Typle eHepapasbik,
MOHAPAJIBIK 3ePTTEY OICTEPIMCH TaIaHaIbl. OICOUCTTET] 3aTThIK OJICMHIH €PEKILICITIKTEPIH TaHy
YUIH aJIABIMEH JKaJIlbl MOCTMOJISPHU3MIETT MON-apTThIH EpeKIIeNiKTepl MeH maiaa OoiybiHa
ceOernkep OoOJFaH >KaWTTapibl aHBIKTAIl, MON-apT 3€PTTEYLIUICpPIHIH MiKipJepiMeH TaHbIc OoJFaH
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a03aur.

Jloypenc Diunoyaiiniy «Ouep xone BAK» makamacer, Xwunrton Kpamepniy «The New York
Times» raszerine »asran mikipine, FOpuii Bopeprig "Dcteruka" eHOerine »xoHe Bwuim Bowg,
Puuapn 'amunsron, Poit JIuxrenmteiin, EBrenns CunenbHUKOBA ChIH/BI FANIbBIMAAP MEH MOM-apT
OKUIIepiHiH eHOeKTepiHe, OepreH aHbIKTamMajapblHa TOKTANbIN, OChI JEPEKTEp HeETi3iHjAe Kazak
o/1e0u IIBIFapMallapbIHAAFbl 3aTTHIK SJIEMIe Talay 9JICIH KYPri3y apKbUIbI, MON-apT AeTallbaepi
AHBIKTAJIa]Ibl.

[om-apr kepiHicTepiHiH (GUIOCO(USUIBIK MSHIH TYCIHY YLIH ION-apT OarbIThIHIAFbI
CypeTIIiIep MEH MYCIHIIUIEPAIH OHEep TYBbIHAbIIapbIHA MIHAETTI TYpP/E 10Ty XKacay KaxeT. Puuapa
lamunsToHHBIH «CoHBIMEH, OYTiHri Oi31iH YHJIepai epekiie opi TapThIMIBI €Til TypraH He?»,
Mapcens J{romannbid "@onrtan", Poit JluxrenmraitnabH "YKbutarad kpi3", Pon Maruaecriy "Summer
of Love", [Tox Bau Cxorrteiy "VW Bus pop art" artsl enOekrepiniy xoHe J[xum Jaitn, xacnep
Jbxone, Anen JloyHe, Pobept MHuianaHbIH ©HEP TybIH/IBUIAPBIHBIH OPBIHIAY TEXHUKAChIHA EMeEC,
aBTOPJIBIH aiiTap OMbIHA TOKTAJBII, HETi3r1 OWJIapbl KapacThIpbUIa/ibl. TEOPETUKTEP MEH aBTOpIIAp
LIBIFAPMALIBUIBIFBIH KAPACTBIPBII, OHEP TYPJIEPIHACT] ePEeKIIETIKTEpiHEe CaNBICTBIPY KYpriziiesi.
TeopusiblK aHbIKTaMajapra TOKTAJIBIN, MPAKTHKaZa KY3ere achlpbuly EpeKIIeNiKTepiHe Hazap
ayJapslll, OHepapaIbIK CaBICTHIPY OICIH KOJIJAaHA OTBIPHII, MOM-aPTTHIH HETi3ri KOPKEMIIIK MOHI
AHBIKTAJIa]Ibl.

Hotmkenep. Onebuerrany cajachlHAa o1 KYHTe JICHIH ION-apTThIH oe0HeTTe Ke3uecy
JKaF/aiilapelHa KaThICThI JKa3bUIFaH HAKThl TEOPYSUIBIK aHBIKTAMallap MEH FBUIBIMH €HOEKTEep
Ke3zece KoiiMaiinel. Jlece ne, mon-apTThlH OHEPTaHy/Ia alaThlH OPHBI alTapibIKTail MaHbI3bL. [Torm-
apT Typajbl ©3 eHOCKTEepiH/e Ka3FaH FalbIM/ap a3 emMec.

[Tom-apt TyciHIri TONBIKTAH AlIBLIBII JKa3bUIFaH, OHEPTaHy CaJlaChIHIAFbl KYH/Ibl €HOCKTEp/IiH
6ipi — FOpwuit bopesrin "Dcretuka" artel eHoOeri. bys eHOEKTI aBTOpIBIH FaHa €MeC opTypIi
AMCPUKAJIBIK, €BPOIANIBIK FAIBIMIAP MIKIpIepi A¢ Ke3ACCeI.

10.bopesrin nikipinme: «Karnpipaiiran aBToMOOMIIBIED, capFraiiFaH GpoTocyperTep, ra3eTTep MeH
JKOIIIKTEP-Te JKANChIPbUIFaH KapKarasiap (aduianap) KUbIHIBUIAPEL, MIBIHBI KAJIAK acThIHIAFbI
TaybIK TYJIBIOBI, Maiyibl aK OosiyMeH OOsUIFaH KBIPTBIK OSTEHKE, OSJIEKTP MOTOpJIApHI, €CKi
JIOHTeJICKTep HEMece ra3 IuInTalapsl — IMOM-apTThIH KepKeMik xazairepiepi» (bopes, 2020: 301).

batbic ChIHIIBUIAPEI MEH 3CTETHUKAIIBUIAPBIHBIH OaramJiayblHa COHKeC, MOIM-apT — «aHTHOHEP)
(I'"Pun), «enepmi Oypmanay» (IlmaHTep), «maHONTHKYM MeEH KypeciHHiH KocmaceD (Kapn
BopeB), «amepHKaibIK IIBIHIBIKTBIH aiHackl» (Buwm BoHm), «TyThiHYIIBI apMaHbIH OeliHenen
kepcety» (Puuapn ['aMuibToH), «yHICCIMALTIKTIH CHHOHMMI OOJBII  CaHAJATBIHHBIH  O9piH
kopiay (A.bBocke), «kapaOaiiblp 3aTTapblH JCPCKCi3 KACHETTEpPiHE Ha3ap ayJapyliblH amalibD)
(Poit JIuxtenmireitn) aereH anbikramanap oepres (bopes, 2020: 301).

Keutnapran-kpuyiapra, 3aMaHiaplaH-3aMaHjapra eHep Hejepl eHep TYpJepiH yprakTaH-
ypIaKKa »aJIFacThIpbII, "e3eriH" TadbicTal OThIpABL. AJl @HEepre epeKIie KkaHajbIK 0Ol eHIeH IoII-
apT "eHep ONIAFbIH KOpFayluiapra'" yHail KoWMaFaHbl, )KOKKA IIbIFApyFa THIPhICKAHIAPBI OCITii.
Jloypenc Diioyait 6osca, "BpuTanus MOMBIHBIH 1aMybl" aTThl eHOCT1H/E: «ByTiHT1 TaHIa )KUBOITUCH
OHEPIHIH TYBIHABUIAPBI MEH TaHBIMAJI KyPHAJIAAP, KIACCHKAJIBIK 031, OyKapallblK ayUTOpUsIFa
apHarl TycipiireH GuibMaep jKaHa MOJICHH KOHTHHYYM IIEHOEPIHAE eMip CYpeai» - JIereH MiKipiH
Kanapipran oonateiH (Alloway, 1968: 41).

Ocpl atasirad eHOCKTep/l )KOHE FaIbIMIapIbIH OepreH aHbIKTaMaslapbl MEH IIKIpIIepiH capasarl,
MoJliMeT aily HoTwkeciHne Kamamrepnep Jumap Awmantaidl, Caduna Akraii, Omimep Paxar
LIbIFapMajIapbIHJIaFbl TIOT-apT AIEMEHTTEPIHIH KOPKEM/IIK KbI3MET] aHBIKTaJIbI.

HIbrrapmanapsbl Tanaan, AeTalbAep/l aHbIKTay OapbIChIHAA KeJleciiel Macenenepl capasnar,
HOTHIKEre KOJI )KeTKI3UIi:
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- Tom-apTTarbl OeifHeney eHepiHiH KOPKeMAIK TACUIJIEpiHIH o/1e0u IIblFapMasiapaa CoMIally
epeKIIeNIKTepP] aHBIKTAJI/IbI;

- aBTOp TapanblHaH OOBEKTIJIepre akIEHT KO apKbUIbl, jKaHa MarblHa OepyIiH MaHBI3bI
capaJlaH[ibl;

- 9/1e0M TYBIHIBIIAFBI 3aTTAPAbIH TOITHKAJIBIK MOHIE He OOJIFAHHAH COH, JKaHa KbI3MET aTKapy
KepiHICTepiHEeH AdIeNnep KelTipiii;

- one0Ou TyBIHIBLAAFBl 3aTTHIK QJIeM OOBEKTLIEPiHIH "HMEJNeHYIIICIHIH" TYJIFachlH allly/larbl
epeKIle KbI3METi alKbIHaJJIbI.

Tannaymap. [lon-apr 1bIHAWBUIBIKTaH aOCTPAKIMOHUCTIK Typnae 0Oac TapThI, MaTepHsHBI
Kapama-Kapchl MoH/Ie Tycinaipesai. [Ton-apT HpicaHbIHa aliHaFaH 9pOip 3aT, MBICAIIBI, IIBIFAPMa/IAF bl
PEKBH3HUTTEP ©3iHIH OacTarnkbl MOHIHEH aWbIPBUIBIN, MOATHUKAIBIK IIbIFapMara aiHajiaasl. SIFHU,
3aTTap/blH MOATHKAIAaHy KYOBUIBICBIHBIH OPBIH aJIybl IIOM-apT NPUHIUIIIHE aliHaIa bl

[Mom-apr naiina GosraH GacTarkel yakbITTap/arbl, 3aTTap MPaKTHKAJIBIK MOHIH JKOMFaHa FaHa
e3re MoHre ne 00Ja bl JIereH TYCIHIKTI Ka3ipri TeopeTukTep Kynramaiasl. TYpMBICTBIK 3aTTapAbIH
KOJIJIaHBIC asIChIHAH WIBIFBIN, KOHE KQJIrepre alHabll, My3eld CTEHALIEpIHE IIBIFYBIH KYTYIIH
MaHBbI3bI KOK. MeneHyliHi HaKTbUIai OTBHIPBIIN, MON-apT «OYKapalblK TYTBIHYFa» TYCyre THICTi
3aTThl HeMece OyFaH JeHiH TYThIHyJa OOJiFaH, KbI3METI ©TKEH, eCcKipreH, Oipak es3iHae omi Je
ajaM TailalaHFaH/BIFBIHBIH TaHOAChIH caKTaraH (YCTaliFaH ra3 IIMTalapblHbIH, IIHHATAP/bIH,
xuha3gapibiH) 3aTThl HEMece KelOip Ke3KapacTapra COWKeC Kasipri KOJNJIAHBICTAaFbl 3aTTapjibl
no3Tukananasipansl. byn Maiikn PailanabiH  « «JKaHa TapuXIIBUIABIK» CapbIHAAFBl FaJIbIMAAP
TapUXH 3ePTTEY/IIH €XKeNri YAriciHe KaiTa aT 1311 cairaH koK. Onap (paHIly3 HOCTCTPYKTYPAIUCTIK
TEOPUSICHIH, COHBIMEH Karap MOJICHHETTIH aHTPOIOJIOTHUIBIK TEOPHSCHIH KOJAaWIbl Kep.i.
MyHpnait ransimuap, moceseH, CtuBeH ['puHOIATT, 91e0MeTTI Coll Ke3ae ycTeM OOJFaH YIKBIMJIBIK
HaHBIMJIAPMEH, AJICYyMETTIK TIXKIpHOeIepMEH KoHE MOJICHH JIMCKYPCTapMEH OPTaK Kellifie TYCiHy
Kepek Jen yWrapapl. [puHONATT Tapuxu MoTiHAEpAeH OalikaraH PHUTOPHMKAJIBIK amaliapiblH
CapblHBIH 9/IeOM IIbIFapManapiaH Ja Kepeai», -  JeTeH TYXKbIPhIMJIaMachbIMEH ColiKec Keneai
(Paitan, 2019:165). "TapuxThl >XpuUIgamaary" apKbUIBl 3aMaHayd KOJIAHBICTAFbl 3aTTap/ibl
MO3THKAIAH/BIPBIT, CTETUKAIBIK HBbICAHFa alfHANIBIPY 907E€H MYMKiH Hopcere aiiHanibl. [lom-
apTTBIH HETi3ri ujesichl — Oenriyii Oip yakbpIT Ke3eHiHJe FaHAa MaHbI3/Ibl JIE3IK MarbIHA/IaFbl OHED
TYpiH Kypy. Coit cebenTi Jie MmbIFapMaliblIbIK 00BEKTICI peTiH/Ie apHajIFaH 00bEKTIIep KaparaibiM
KYHJISJIIKT] OMip 3aTTapbIHaH aJIbIHFaH.

[Tomn-apropebuerre Kaai kepiHic Tabybl MyMKiH? [Ton-apT apKbUIbI TYTHIHY/IBIH ACTETHKAJIAHFaH
¢dernmm3mi, 3arrapra TaObIHY maiina Oonazapl. [lom-apTka TOH 3arTapibl ACTETHUKAAy MEH
uAcNJaHBIPY ©HEp cajlajiapblHia Tanail per yublpackaH. [lom-apr e3iHe HbIcaH eTill anaTblH
TYPMBICTBIK 3aTTap, IYKEH araybl )Ka3blIFaH TaKTalllalap HeMece KapHaMa Karaslapbl, €CKipreH
KHiMziep 91e0M HibFapMaiapia Jia Kesjueceai. Al ojap/bl MO3THKAJIAHABIPY o/1eOueTTe Jie OpbIH
airybl 90/1eH MyMKiH. Mbicanst lnaap AManaaiiibiH "MeH ci3/ii CaFbIHBII )KYPMIH aTThI" ToBeCiHer
MBIHA XKOJIJIapFa Ha3ap cajia KeTCeK:

«Kanpa yiraiipin keneni. IlemTiy ay3piHa JIeiiH cepriiin Oapein TOKTadabl. O IIEriHiIIL,
apKachIH eCiKKe cyiien oTbIpabl. Kepii 0enameneH KbI3bUl KypeH 00sybl OHFaH YJIKEH aralll TOCEKTIH
asIK IIeTi KbUITHBIN KopiHai» (AmanTaii, 2004: 118). [Ton-apT KaruganapsIMeH OailiaHbICTa Kapacaxk,
e3reMeH KoHLT Kockln, Fanusdany naiiinaran KpI3bUI KYpeH OOslybl OHFAH YJIKEH €CKi arall TeceK.
Byt 3aTThIH OacTankbl MoHI KaThIH OPBIHBI, JEMaJIbIC YFBIMBIMEH YIITACTBIPBIICA, €HJII OAaCTaIlKbI
MOHIHEH aHbIpbUIAbl. TYTHIHYIIBICBIMEH KaTbIHACTAFrbl CHIIr He OOJFaH MOHI OINAChI3/IbIKKA
YIIbIparaH, MaHbI3bIHAH allbIPBUIFAH €CKi 3aT KaHa.

Herizinen, mom-apT KoramJblK npoOiiemMaTnkara skaHacnaiapl. [Tonm-apTTeiH keilOip 3arTapsl
— TYPMBIC 3CTETHKAchblHa, OacKaiapbl — KepMme-cepeiepil (BUTpHHalapibl) Oe3eHAipy eHepiHe
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BIKHAJIBIH TUTi31i. MBbICaNbl, MOM-apTThIH AJFAIIKbl OKUIAepiHiH Oipi DHaM YOpXoa Mom-apTkKa
"OyKapaJIbIK-3IUTANIBIK" KapamMa-KapChUIbIK TYPFBICBIHAH Kapalrl, "ToM-apT KaJIIbIXaJIbIKTBIK, SIFHH,
KaparaibiM XaJIbIKKa J1a, SJIUTa OKUIIEpI YIIIiH JIe TYCIHIKTI eHep" IereH aHbIKTaMa OepreH 0O0JIaThIH.
O3 TyBIHABUIAPBIHIA JKapHAMANBIK cTukepiep, "Kamnoamt" copmacel, "Koka-kona" CYCHIHBIHBIH
JIOTOTUIIEpIMEH Karap, OYKLI XasIblK TYTBIHATBIH YHIET1 >KaOIbIKTaplbl, TINTI KOKOHICTEp MeH
JKEMICTEp CypeTTepiHe IeHiH TOom-apT OObeKTICiHEe aWHanasipraH OosaTbiH. OCBl aHBIKTaMa
teHiperinae Caduna Akraiinein Caduna AkrailasiH «MysueM skapblK )KaHOANTBIH Tepe3e» aTThl
OHTIMECIHIH €H COHFbI COMiIeMIepiHe Ha3ap ayaap/IbIiM:

«OKaHOBIp xay/ibl Ma, Kap Ma?

- Kap apaitac :xaHOBIp CHSIKTHI.

- Bace. AsiFbIM ManMaHiaii cy.

AsznaraH KapOajacTBIKTaH COH, YHJETl YHCI3IIKTI €CKipreH TOHA3bITKBIIITHIH AIOBICH OY3/1bD»
(//https://adebiportal.kz/en/news/view/safina_aktai_muldem_zharik zhanbaitin_tereze 22442).

By sxonapna non-apT HeICaHbIHA alfHAIAPIIBIK MOHTE M€ OOJIBIIT TYPFaH, SPUHE, TOHA3BITKBIII.
Bykapasiblk  TYTBIHYIIBUIBIK ~ acCIIeKTiJICH KaparaHHBIH ©3IHJEC CypeT HeMece MYCIHHEeH
albIpMaIIBUIBIFEl — MIBIFApPMajJa 3arTapiblH He OoNaThlH MOHIHIH IIBIFAPMaJiaFbl HEJCHYI
KelinkepiepMeH KarblHacTa capaiany epekmeniri. Ce6e0i HaKThI KeHinKkepiiep KopCeTUIreH IIKTEH,
JKEKelleJieHy OOyl 3aHIbUIBIK. byl Keple TOHA3BITKBIIITBHIH TOHA3bITY, CAJIKBIHAATY KbI3METI
eKIHIII JI9pekere Tycim, OOJIBIN JKaTKaH OKWFajlap/bl e3re apHara Oypyllbl HeMece MYJJIeM
TOKTATYIIbI peJliHe he OOJBII TYP.

[Mom-apr "apmampjapra €H >KaKblH, KOJJIAaHBICKA M€ 3arTapra 9JEMUTK HaphiTy, duiocodusra
nporect” MOHIHEH TyFaHIBIFBI Oeirini. Maccalblk TYTBIHY 3aTTapblHa ailHaiuraH OipieH-Oip
MaHBI3/Ibl 9p1 KYHIETIKTI TYTBIHY/IAaFbl HBICAHIap — KOFaM/IbIK KeulikTep. bipHele agamra KaTbICThI
TYTBIHYIIBIIBIK TYPFBICBIHAH SPTYPIIl MOHTe He Oona anaiel. KoraMIbIK KelikTep Non-apT OarbIThIH
YCTaHBIIN XKYpred cypermiyiepaiy iminne Pon Maruectig "Summer of Love", [Ton Ban CkoTThiH
"VW Bus pop art" xoHe T.0. mom-apT TybIHIbUIApbIHA apkay Oonmel. Jlumap AmaHTaiinbiH
"[[lahapna¥rsl xa3" oHriMeciHAET1 KOFaM/IBIK KOJIIKTEP TYPaJibl JUAJIOrKa TOKTAJICAK:

«Tposneiibycrap, aBTOMOOHIIbJIEP HOIIIPI, CAlTBIPBUIBICKAH XaJIBIK,

— Bipak, TponneiiOycka MiHCeM, JKaCThIK LIaFbIM €ciMe TYCeI.

— TpamBaiira na.

— Ecrenikrep xyiimeci.

— IpiH.

— OHBIH KO3iH KYPTTHI FOii, KYHI'e IIOMbUIFaH OuKacan nrahap/ sy CoHi efi.

— Herypiibim ecki Gosica, COFypIibIM KYH/IBI KOIIK-TYFBIHY (//http://teledidar kz/posts/533).

By sxepperi 3aTTapabIH KHUBOIUMCH HEMECEe MYCIH @HEepiHeH, HHTEpbep AU3aiiHHAH dae0ueTTeri
TIOT-apT KOJIAaHBICHIHBIH Oip apTHIKIIBLIBIFEl — aBTOP MOH-MarblHa JKYKTEY/li KOPEpMEH MIeIIiMiHe
KaJJIIpaJibl HEMece O31H/IIK MarblHa JKYKTel anazpl. Koram/IbIK KeJikTepre aBTop OeNrijeHreH exi
asu;1aMa apachbIHJIaFbl TACKIMAJIAAYIIBIIaH 06JIeK, yaKbIT IIEH Ke3eHAEp apachIH IaFbl TACHIMAJIAAY IIbI
perinzie ycreme MarbiHa OepreH. Cyper eHepiHzeri "Hazap ayAapTyIIbUIBIK' JKapblK IE€H TYC
KOIOJIBIFBIH, KOHTPACTTHI apTThipa OciiHeney Oosica, 9eOUeTTe O HAaKTHI Oip 3aTThl TAaHIAI aja
OTBIPa aKIEHT KOIOUIBUIBIK aPKbIIbI KOPIHE/ JIeT Ol TYHIHACH anambl3.

Omimep PaxarteiH "Y31ikci3 oye3" aTThl OHTIMECIHIIE MBIHAIAM KOIAap Kesnecemi: «Y3bIH-
Y3bIH CayCaKTapbIHBIH apachblHJia KbICHUIBII OJIT€H CHI'APETTIH TYKBUIBIH KYJICAJIFBIIIKA aliHaJFaH
Topelikere (GMIIBTPIH Kaiblpa MBDKBIIL, TACTA b J1a, TEPE3ECIH JKaybIIl, TOCETIHE Kapai asHaa by (7/
http://www.madeniportal.kz/article/4815). By sxepaeri TOPEIKEHIH MO3THKAIAHABIPbIIFAH MOHIH,
MENIeHYIICIHIH MEHITIKTIK KaTbIHACTA KapaCThIPaThlH MaKCATHIH aHBIKTAY YILIH OCHI IIbIFApMa/laFbl
Oacka y3iHjire Haszap aymapblll Kepcek: «OHTeyip, 0 Ke3[e KHHOFa, Kadere, Kapaokere, OHbIH-
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caybIK OpPTaJIBIKTapbIHA, KEHIHHEH KITyOTapra 6apy YIIiH, ©31H JIaJI COJI COTTE OAKBITTHI CE3iHY YILIiH,
OclikaM OWJICTI, OHJICTII, KOHIT KOTEpPY VIIIiH CIITCHCHIH KePEeri )KOK-ThI, aJl Ka3ip COJl PUTMIE TYCY
YILIIH ajibIMEH aJIKOTOJIBAEH YPTTall, TEMEKi, KaJIbsHBIH LIETiN Oapblll KaHa, 031H epKiH yCTaiIb»
(//http://www.madeniportal kz/article/4815). TopenkeHiH €31 TYTHIHYIIBICBIHA KATBICTHI ajFaHa
TYTBIHYIIBICBIHBIH JKaMaH oJICTTEPre JKaKbIHIBIFBIH FaHa €MEeC, MIHE3-KYJIBIFBIH KOpPCETiNl Typ.
Ty THIHYIIBI KbI3bIH ©MIPIHIH KUBIH €KSH/IIT1H, 11111 TOJIFaH MYH-KalFbl, Ma3achI3/IbIK €KEH/III'H aBTOP
LIBUTBIM CAJIFBIIIKA aifHaja jKa3/laFaH TOPEIIKEeHI CypeTTey apKblibl, TOATHKAJIAH (bIPBUIFAH3aTThIH
KOMETIMEH JKETKI3iI Typ.

OzedueTTeri non-apT KepiHicTepi op aBTOP/IbIH JYHHETaHbIMbIHA, OOJIBII KaTKaH KyOblIbICTapFa
Ke3KapachblHa OalIaHbICTBl OOJIBIN, "TYTHIHYIIBUIBIK 3aTTapbl’ apKbUIbl LIbIFApMaja >KapbIKKa
LIBIFAPBUIBIIT OTHIPAJIbL.

Koperteiaael. bacrankel maiina OonFaH Ke3eHIe aOCTPaKTLI AKCIPECCHOHHCTED IKOKKA
LIBIFApFaH 3aTTapibl MMO3THKAJIAHIBIPBIN, a0CTPaKTLIl SKCIpeccHoHM3Mre "yH KarygaH" mnaiija
Oosiran "OyKapaiblK OarbIT" ©HEPIiH Op TapMarblHIA 13 KaJAbIpa alJbl. OJEM MOICHUCTIHIH
6ip Oeummieri periHjie Kazak MOJICHHETIHE, OHBIH ilIiHAE 91e0METKEe €HIeH ION-apT KepiHiCTepiH
AHBIKTAY YILIH 3€pTTey aschiH OipHelle IoH, OipHeIIe eHep cajlachl TOHIpEriHIe KYprize oThpa
Taygay kacayabl. byn mom-apTTeiH oMOeban eHep ekeHiH airakrail Tycexi. llIbrrapmanapnars
TIOT-apT JITaJIb/ICPiH aHBIKTAy KE31H/e aBTOP/IbIH 3aTThIKKA JIEreH KO3KapachIMEH Karap, OKbIpMaH
perinzieri Kadbl11ay HHCTUHKTIMEH, €Ki )KaKThl capanTay jKacasljibl.

KopsiTa aiiTkanaa, YHPEHIIIKTI MHUHUMAJIM3MIE, 3€PIKTIprilll KOHCTPYKTUBH3MI€ Hapa3blUIBbIK
TYPIH/IC KAJIBINTACKAH MOM-apT 9A¢O0M MIBIFApMaJarbl 3aTTapibl dCTCTUKANIAHABIpYyaa Oenrini Oip
JIoperKe/ie ©31H/IK MaHbI3Fa He KbI3MET aTKapa/ibl AeTeH TYXKBIPhIM jKacail ajlaMbl3.

P.b. Cyntanranuesa?, XX.XX. Xapucosa?
123anagHo-KazaxcTaHCcKuii yHUBEPCUTET UMeHK M. YTeMucoBa
120pan, KasaxcTaH
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XYIOXKECTBEHHASA ®YHKIUA ITIOII-APTA B OCTETU3ALIUU
NPEJMETHOI'O MUPA B IMTEPATYPHOM ITPOU3BEJIEHUN

AHHOMauusa. EcmecmeeHHO, Ymo UCKYCCmMBO MeHsiemcs U pd3sugdaemcs 8 coomeemcmeuu
¢ nompebHocmsmu yesnoseka. Hoebie 100U 8 HOBOM NOC/IEBOEHHOM MUpe NOoJYYUaU HA38aHUe
"nocmyenogek” ¢ mex nop, Kak noseuacs nocmmodepHusM. Cnpoc nocmuesnoseka, 832150 Ha
Mup 6bi1 cosepwieHHO omodeneH om odell 06uecmeseHHo20 nepuodd, npeduecmsosasiiezo
emy. [locne OKOHYaHUsi B0lHbI U nepexodd K 3noxe nompebseHus UeHHocmu el 3noxu
NoCMMOOepHa U3MeHUUCh, U CMbIC MUpa Cmanu uckams 8 0pyeux eeuwax. Ha ocHose cuHmesa
UCKYCCMe U U3MeHeHUl COuUanbHbIX UeHHocmel 8 obuiecmse npou3owau pasiuyHble U3MeHeHUs
8 sumepamype. Mon-apm, 803HUKWUL KaK Xy0oxecmeeHHOe HanpasaeHue NocmMoOepHu3Ma —
apkoe momy noomeepxodeHue. [Ton-apm npuwen 8 Kynemypy 8 c8oe epems, 8 mo 8pems, K020a
CNpoc 8bICOK. B 60/1blILHCMBE NPpoU38edeHUll, HANUCAHHbIX 8 ME 8peMeHa, CManu NPosBASIMbCS
Xy00MECMBEHHbIE 0COOEHHOCMU, XapaKmepHsle 0718 non-apma.

B cmamee paccmampusaromcs 0C06eHHOCMU non-apma U €20 B03MOXHOCMU B/USHUS
Ha Jsumepamypy yepes  UCKYCCMBO XUBONUCU, CKyabnmypsl, Ou3aliHa. B omau4ue om
npeowecmeeHHUK08 8 NOMpebumenbCKoM 0buecmse, mo, 4mo Cmasusioch 8bllie, pAcKpbieanoch
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yepe3 06pasbl 2epoes npoussedeHus. lpusodamcs dokazamenbcmaa u3 npousgedeHuli o 8auUSHUU
npedmemos npedMemHo20 MUPA HA 2epoes8 3Mo20 NPouU3BedeHuUs, 0 Mecme npedMemHo20 MUpa
8 MU3HU woell. B kayecmee obvbekma ucCcAe008aHUS 835Mbl UMEPAMYypPHbIE Npo38edeHuS,
HANUCaHHble 8 Nnepuod HEe3asUCUMOCMU, 8 KOMOPbIX NpPOSBASIMCS  3/7eMeHMmsl non-apmad.
B pamkax Muposoll Kynemypbl 8 KA3GXCKOU Jumepamype npugoosmcs meopemudecKue
cBe0eHUSs, Kacamujuecs Hogbix O/ 4e/08eKa 20pU30HMO8 NpedMemHo20 Mupd, OMpPaXeHus
noamuguuupo8arHoli CyuHocmu abcmpakmHoz0 Mupd. [T1o0pobHo aHanuupyromcs ocobeHHocmu
UCNOJ/Ib308AHUS NON-APMA, KOMOpble NPosiBUNU cebsi 8 Npou3gedeHUsX Kazaxckol aumepamypebl
nocae Bmopoti Mmuposoli 8oliHbl. [Ipusodsmcs npumepsl 3cmemu3ayuu 06beKmos 8 Npou3gedeHuUsIxX
U 0p2aHU308AaHHbLIX ACNEKMO8 KOHMEKCMA, 8 KOMOPOM OHU peanu308aHbsl.

Knrouesvie cnoea: uckyccmso, maccogoe nompebneHue, Xy00XecmgeeHHOe HAanpasaeHue,
nocmmooepHu3M, non-apm, abCmpakyuoHU3M.
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ARTISTIC FUNCTION OF POP ART IN AESTHETIZATION
OF THE SUBJECT WORLD IN A LITERARY WORK

Abstract. It is natural that the arts change and develop in accordance with human needs. New
people in the new post-war world have been called "posthuman” since postmodernism appeared.
The demand of the posthuman, the view of the world was completely separated from the people of
the social period preceding it. After the end of the war and the transition to the era of consumption,
the values of postmodern people changed, and the meaning of the world began to be sought in
other things. On the basis of the synthesis of art forms and changes in social values in society,
there have been various changes in the literature. Pop art, which has emerged as an artistic trend
in postmodernism, is a clear proof of this. Pop art came into the culture in its time, at a time when
demand is high. In most of the works written at that time, the artistic features characteristic of pop
art began to manifest themselves.

The article examines the features of pop art and its potential in literature, taking into account
the manifestation of painting, sculpture, and design in art. Unlike its predecessors in consumer
society, what was put above was revealed through the images of the heroes of the work. The proofs
from the works about the influence of the objects of the objective world on the heroes of this
work, about the place of the objective world in people's lives are given. The object of the research
is literary works written in the period of independence, in which pop art is revealed. Within the
framework of world culture, the Kazakh literature provides theoretical information concerning the
horizons of the objective world new to man, the reflection of the poetized essence of the abstract
world. The features of the use of pop art that appeared after the Second World War in Kazakh
literary works are analyzed in detail. Examples of the aestheticization of objects in works and
organized aspects of the context in which they are implemented are given.

Keywords: art, mass consumption, artistic way, postmodernism, pop art, abstract art.

Uugpopmayusa 06 aemopax:
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KA3AK KOHE HIETEJI TIPO3ACBIHIAFbBI MUCTHUKA

AHOoamna. Makana MUCMUKAHbIH mMabuFamsl MeH MoHIH auwbin, OHbIH 30ebu Kepkem
welFapmanap0a Kon0aHelay epekuiesikmepiH mandayra ApHanAraH. 3epmmeyode MUCMUKAHbIH 63e2i
0iHU-OyHUEeMaHsIMObIK 6acmaynapda MamameiHsl Fbl/IbIMU HE2i30€in, OHbIH 0aMy 380JIIOUUSICHI,
MbICLIMObIK  KyOblpemi, Cbipabl CUNAMbI KOPKEM WbliFapManapda KesdecemiH MUCMUKAAbIK
croxemmep apKbiibl MandaHbIn, KePCeminzeH.

3epmmey adicmemeci KAMapsIHOA CanbICMbIPMANbIK 30iC, AHAU3 HAHe CUHMe3, Croxemmep
MU2pauuscsl  Meopusicbl, GHANUMUKGAbIK NCUXOMO2USHBIH apxemun, YHbIMObIK 6elicaHanbik
KoHUenyusaapsl nalidananbiibin, uciamoarsl conbiibik, uyoausumoezi Kkabbana meH Xxacuousm,
Keimatidarel daocusm, byodusmoeai d3eH Cekindi pyxaHu mexHoA02UsAap KeHIHEH KApacmelpbliFaH.
Asmop ocbl  adicmemenik-maHeIMObIK  naamgopmanapsa CylieHe 0omelpsin,  MUCMUKAIBIK
adebuemmiH adam emipiHoe2i MaHbI3bIH, YIMMeblK OYyHUEemMAaHbIMObl mepeHOemyoezi, 3cmemuKanbik
manFamosl yuwmayoarbl OH aCepiH HaKMbl MbICan0dpMeH 0a/1e/10e2eH.

Ka3zak aHe wemen asmopnapbiHbiH MUCMUKAALIK 0areimmarsl 30ebu  WslFapManapsl
3epmmenin, MUCMUUU3IMHIH Kaanel epekwenikmepi, 6acmay ke3depi MeH @QyHKUUsAapsl
AHbLIKMANFAH.

MucmukaHeiH adebuemneH 6alnaHbiCbiH 3epdeneli omebipbin, OHbIH KOPKEeMOIK Kbi3MemiH
Kasipai Kasak npo3acel KOHmMekcmiHoe Kapacmelpy Kasipei adebuemmady ywiH MaHbi30sl. Koram
MeH a0ebuem 0amy ycmiHOeei GONFaHObIKMAH, FbIIbIMU Ol NiKipOiH 0e e32epemiHi 3aHObI.
d0ebuemmaydsiH Hezizei bip makcamsl - adebu npoueccmi Kapacmoipy, caabiCmeipy, FolabiMu
MYXbIpbIM Hacay. Ipmypai yammap0biH maHsiM myciHi2iHde2i opmak olaap yKCacmelfbl, SsFHU
opmak, croxxemmepOiH Kewin x#ypyi xalasl asmopbik My*bIpbiM YCbIHbIIFAH.

Mucmuka macini apKblabl YAMmelH maburamelH, MiHE3iH, NCUX0M02USCbIH, BOMbICbIH, adam
mardbipbiH 6eliHenelimin T.060ikmiH «[lapacam madidaHbl», «OH Koa», «AKkkukam», Myxmap
MarayunrHiH «XXapmak» pomaHsel woaHe TbiHbiMbal HypmarambemosmeiH «KeHe», TypCbIHMAH
LanadiosiH «XKa3y», «AlHa capali» meH «Kendi» woiFapmManapbiHa manday MacanrsaH.

CoHOaU-aK, wemen Ha3ywsinapsiHelH — MybIHOLIAPLIHOAFLI  KOPKEM — MaCinOiH  Ka3ak
MybIHOANAPLIHOAFbI bIKNAbI HIHE MUCMUKAHbIH — 2/1eMOi maHyObIH epekuie macini icnemmec
EKeHi HaKmbl MbICaN0apPMEH KOpCemIin2eH.

TytiiH ce30ep: Mucmuyu3M, MUCMUKA, MUCMUKA/bIK 30ebuem, cloxemmep Muepauusicsl, pyxaHu
mexHoso2us.

byn 3epmmey mymeicoi KP bwfM Foinoim komumeminiH APO8855780 epaHmsi asceiHOaG
HA3bIN0bI

Kipicme. MucTrka - aqamM3arThlH pyXaHU CalaChIHAAFbl €H KYPAC KYObUIBICTAP/IBIH Oipi yKoHE
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aJiaM eMipiHJIeTi 9p TYPJIi callaiapbIMEH: JIHMEH, FUIBIMMCH, OHepMEH OaiianbicThl. Ce0ebi, KeH,
Opi KOl KbIPJIbI, TYOIHE KETy YIIIH TEPSHIIKTI KaXKEeT eTe/li, COHBIMCH OT¢ KayilTi TAKbIPHII, OUTKCHI
0J1 3epTTEYIIIHI CaH KWJIbI OfiFa KEeTeJIeTl, )KaJIFaH FhIIIBIMU OW1aH IIbIFapyJiap *KOoJIbIHA Ja KETeTIeH .
MucTHKa TaKbIpbIOBIHAAFEI TYBIHABUIAPABI JIIHH, MU(OIOTHSUIIBIK, (UIIOCODUSIBIK A3CTYPIEPIiH
asiCbIHJIa KapacThIpraH skeH. LlIprrapmanapiarbl MUCTHKAIIBIK CAPBIHBI 3epTTEY OaphIChIHIa KOPKEM
TYBIH/BIHBIH KOPIHICI PETIHJE, CIOKETKE KOHUI 0eIreH MaHbI3/bl. MUCTHIIN3MII TICUXOJIOTHSIIBIK,
JYHHETaHBIMJIBIK jKOHE MOATHUKAIIBIK, KYOBIIBIC peTiHe Jie KapayFra 0oaibl. CIOKETTIK MUCTHIIM3M
— KEHINKep MEH CIOKET apachlHAarbl KOCHIMINA, >KYMOak, (alynagaH ThIC KapbIM-KaTbIHAC,
OHBIH HOTWKECIHJIE TYC, IEPCOHAX/IBIH TYICIrT HEMece Ce3iHyi ajJiarbl OKMFallap/IbIH KaCBIPbIH
KO3FayIbIChl 001131161, 01pak OHBIH PEaKLUSIChl eMeC, ChIPTTaii 0ip-0ipiMEH KaTbICChI3 KYOBUIBICTap/IbI
OailyIaHBICTBIPA OTBIPKII, KYITHSI MUCTHKAJIBIK OaiIaHbICTap bl TyAbIPaIbI.

MucThKaHbIH 9/1e0MeTIIeH OalylaHbIChIH 3epesiell OTBIPBII, OHBIH KOPKEM/IIK KbI3METiH Ka3ipri
Ka3aK IpO3aMbI3[bIH TOHIPETiHIC KapacThlpy OYTiHTI oje0HeTTaHy YVINiH MaHbI3nbl. Kepkem
TYBIHZBIJIA Ka3ipri eMip peaau3Mi — anarrap, KbIJIMBIC, KaFbIMChI3 JKaHAJIBIKTAp MEH HapPBIKTBIK
KaTbIHACTAP/IbIH IIBIHABIFEl OcliHeNeHeni. Anaiija, op aBTOp KOpKeM MATiHJE Ka3ipri 3aMaHHbBIH
Oenrinepin opTypii KojinaHaabl. bip jka3ylisl OKBIPMaHHBIH KayinTi )koHe Oelrici3 Hapcere JiereH
0apJIbIK KYIITApJIBIFBIH OSITCA J)KOHE ©3 IIbIFAPMaJIapbIHBIH OCTTepiHEe KOPKBIHBIIITHI HIBIHABIKTHIH
arMocQepachiH KeTKi3ce, aj eHIli Oipeyi Oi3/iH 3aMaHbIMBI3/IbIH TAPOAUSIIBIK OCHHECIH Kacanbl,
OChUIalIlIa QJEMHIH aHOMAaJJBUIBIFBIH 0aca KepceTemi. MUCTHUKAIBIK peaiu3M — CHKBIPJIBI
9JIEMEHTTEPAIH QJIEMHIH IIbIHAWBl OeWHeciHe EHETIH KOPKEeMIIK oJic. OjaeOHueTKe KaTbICTHI
"MHUCTHKAJIBIK peasn3M'" TepMuHine airail per 1931 sxbuibl (paHiy3 chiHIIBICH DaMoH JKamy
ycbIHFaH. «Marusuiblk peaii3MHIH peJii OHJA OFalll, JIMPUKAIBIK, TINTI (aHTACTUKAJIBIK, SFHU
COHBIH apKachlH/Ia KYHJIEJIKTI OMip MOITHKAJIbIK, CIOPPEAIUCTIK KSHE CHUMBOJIBIK TYpPJCHYIIED
MYMKiH OoJaThIH/1al 21IeMEeHTTEp 131ey/IeH Typaab», — aen kasraH. (Llapiryn, 1932:229.). Hewmic
ceiHIIbICH Ppani Pox e3reprinren peanapl eMip/i OeliHeIereH 3aMaHay CypeT eHepiHiH TYpiepiH
cHIarTay YIIiH MarusiblK (MUCTUKAJIBIK) peain3M TepMuHiH eHrisres. (F. Roh, 1995:12-32.)

Kazak TapuxpiHga opHbI 30p 14 FackIpibiH COHBI — 15 FackIpblH OackiHAa eMip CYpreH AcaH
Kaiirpina agaM3arTsl OaKbITTBI €TETIH THUICBIM JKep JKOHHOTIH i3aeiai. OHpail xep agamzar yuliH
MUCTHKA 001611 Ta0bU1a 161 OHBIH FaiibITaH apMaHiaraH JKepyHbIFbl — CybI CYT, TOITBIPAFbl Mai, TaChI
QUITBIH, arall 0achl TOJFaH KEMIC-KH/IEK, )KYPT KalFbI-KacipeTTeH ayiiak KYTThl KOHBIC, OFaH XETKeH
eJIIl JKay alMai[Ibl, OHJIa €71 ajlachl, Py TaJNachl )KOK, "KOH ycTiHe 003TOpFail aKyMbIpTKamanpr", —
Jer caHaraH OonarbiH. Tapuxu Tyira Acan Kaiirpl Ka3ak jkepiHiH KYIHSCBIH allbIl KETKeH. AJlaM
OMIpiHIH MOHI, MaKcaThbl, OJIIMHIH PacThIFbI, KOPIIAaFaH JYHHUEHI TaHy Macelleliepi eKeHiH Oailikayra
Gonazpl.

3epTTey MaTepHadbl KIHe JicTepi. 3eprTEyAiH METONOJOTHSUIBIK HETI3iH JKYHelik-
KYPBUIBIMIBIK ~ Tajjay, CaJbICTHIPMAJBI-TAPUXH  TACII  JKOHE  MHCTHKAIBIK  MOTiHIEpAi
repMEHEBTHKAJIBIK TaJIay 9/1ici Kypai ipl. MaKallaMbI3/IbIH TaKbIPBIOBI MEH MOHIH allly MaKcaTbIH/a
OTaH[IBIK JKOHE IIETEJ FaJIbIMAAPbIHBIH TEOPHSUIBIK KOHE FBUIBIMH 3€pTTEY €HOEKTepiHe cylieHe
OTBIPBII TY)KBIPBIMJIaMa JKacall/Ibl.

3eprrey OapbIChIH/IA KOJIJIAaHFaH FHUIBIME €HOCKTEP apKbUIbl MUCTHKAIBIK KOPKEM TYbBIH/IBIHBIH
a/1aM YIIiH MaHbI3IbUIBIFbl aHBIKTAJIBII, MUCTUKAHBIH OPHBI MEH OHBIH ()yHKLHUSIIAPbI JKMHAKTAIIIbL.
MHUCTHKAJIBIK JIEMTaHy KaHa FhUIBIMU 3€PTTENICTIH MOCEJICHI LIeNly YIIIH HeMece aJam3aTThiH
KepJie CaKTayblHa, Ka3ipri IMBUIIN3AlMSCHIH KaHAIla JaMybIHa 9Cepi THIO MYMKIH JIeTeH TYHIHTe
KeJJIK.

Tapuxu-QyHKIMOHANIABI JKOHE  CaJbICTBIPMAJIBI-TAPUXHM  OMICTEpP apKbUIbl  OipiHIIiIEH,
MHUCTHKA MEH MHUCTHLU3M TEPMUHIHIH Ma3MYHJIBIK-(YHKIMOHAI/BIK TYPFbIJAH CHHOHUM pETiH/e
KOJIJIaHBUIATBIHA KO3 JKeTKI3[iK. EKiHIIIZeH, MUCTMKA KON JEHreisl MarblHAIbl JKYHe, OHBI
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MHUCTHKAJIBIK TOKIPUOCHIH €peKIle CeMaHTHKAChl, MUCTHKAJBIK OaillaHbICTapMEH JIOKTPHHAIIBIK
JIUCCKYPCTBIH OPTYPIIl KYPhUIBIMBI Kypaiiabl. OChl TYPFBIIaH MECTHKA MEH MUCTHIIU3M Oip-0ipiMeH
YIITACKII >Karajbl. Y UIHIIIJCH, KeH TYPFbIIaH alfaHaa MACTHIM3MHIH Tarbl Oip epeKile MoHTe He.
Out KypaMbl OOWBIHIIA HHTETPAJIIbI, MUCTUKAJIBIK CHITAThI 0AChIM alpBIKIIIA CCHIM PETiHAC OCNTii.
MBblIcaisbl, 133H, Kab06aina, cypusm xoHe T.0. Kepin oThIpraHbIMbI3ali MUCTHKA )KOHE MUCTHIIM3M
YFBIMIAPHI OapbIHILA KO MOH/I1 TYCIHIKTEpre )KaTaHbl aHBIKTAJI/IbI.

[lcuxonorusuiblK  9AiC apKbUIBI MHCTHKA, IICUXOJIOTHS JKOHE H30TEpPHKa YFBIMIAPBIHBIH
OaitlaHbICH MEH MOHI atbuIbl. [IcnXomorus — aJaMHBIH MiHE3-KYJIKbI Typalibl FUIBIMHU HETi3/1eMe.
D30TepuKaga agaM Typalibl KYMUs 1TiM, OHBI FBUIBIM apKbUIbI TYCIHIIpPY MYMKiH emec. MucTtuka
MEH 330TE€pHKa YKCac TYTacTaphl KYNWSUIBIFbIHIA. Erep 330TepHka NMpakTHUKAJIBIK ICUXOJIOTHs/Ia
ajiaM TypaJsibl OUTiM, ICHXOJIOTHs PETiHJIe KopiHic Oepce, ajd MUCTHKA pyxaHu M, XKoraprel Ky
yKacaraH yKapaTbUIBICTBIH KYPBUIBIMBI TYPajbl UIIM peTiHe Oemrii.

JKazymbutapplH MUCTHUKAIIBIK KOPKEM TYbBIHJBUIAPAAFbl aBTOPJIap MUCTHKA MEH 130TEpHKa,
TICHXOJIOTHSI TACUIEpIMEH KeWinKepiiep apKbLibl IIbIFapMaHbIH 0AacThl MIESChl KOPIHIC TalKaH.
O1e0u mIbIFapMaarel oMip OCHHEC, a1aM apKbUIbI OCHHENICTeH, alaMTaHy MOCEJIeCi IICHXOJIOTHSITBIK
3epTTEY/IiH TOJBIK 9/IiCi PETIHJE KapacThIPbLIaIbL.

['epMeHEBTHKAIBIK, CATBICTBIPMAIIBI-TAPUXH SAICTEP Ka3aK jKOHE [IETE] MUCTHKA IIPO3aChIH/IaF bl
TaKBIPBINTHIK-UJICSIIBIK, Ma3MYHIBIK YKCACTBIKTAp, JKaKbIH CIOKeTTep Oip apHaja KapacTbIpyra
MYMKIHAIK Tyneipasl. CoHpaii-ak, OChI TSCULAEp HEri3iHJAEC MHUCTUKAIBIK TYBIHJbUIAPIBIH
MIO9THKACHI, KaTErOpHsIIaphl, AJIEMJIIK 9/1e0MeTTerl TaKIpuOenepiH Ka3ak MMpo3achlH/arsl KOpiHic
TaOybl, KOPKEMJIIK axyaJibl MEH JKac aBTOPJIap/ibIH MIbIFapMaliapblHa TaJIAAy jKacallblll, capaiaH/ibl.

Oneduerrepre moJay. MUCTHIN3MHIH TaOUFaTbl MEH MOHI Typaiibl (prUII0cous, TEOIOTHSIIBIK
JKOHE JIIHM €HOEKTep/ie FBUIBIMH TYPFbIA 3ePTTEIII, HAKThI Oip KaKThl MaMiJiere KeJIMEreH Macele.
Ocblral opail MUCTHKaHbI 9JIcOMETTaHy TYPFBICBIHAH 3epJielieyl Ka3ipri TaH1a e3eKTi OOIIbII TYp.

MucTrKa MeH MUCTHIM3MHIH (TpeK. mystikos-KynHsiiibl) 91e0neT TyprhIChIHaH MOH-MaFbIHACHIH,
KOPKEM TYBIHJBIAAFbl KbI3METIH alKbIHAAy MakcaTblHIa OTAaHJBIK, IIETEJIK FaJbIMAApAbIH
3epTTEreH eHOCKTEePIHeT] OI-IIKIpIep MEH CO3/IIKTepre KYT1HIIK.

T.®. EdpemoBa sxaHa ce3ziri OOHBIHIIA «KMACTHKA — alaMHBIH 0acKa dJIECMMCH TiKeJICH KapbIM-
KaTbIHACBI, JIHU CeHiIM. TYCIHIKCI3 TBUICBIM >XyMOaK IyHHe, CO30€H TYCIHAIpyre KeIMeWTiH
KYOBLIBIC» — JieTt TyKbIpbiMaaca. Opsbic kazynisl B.Janb «MucTHKa — 11iM, HAaHBIM, TYCIHIK HEMece
KYIHSUIBIKTBI allly MEH pUTyaJlu3Mre OeHiMIUIIK» — JIereH TyciHikreme 6epreH. Eyponainbik ranbiM
Annemapu wutep «Mup HCIaMCKOrO MHCTHLIM3Ma» aTThl 3epTTey eHOeriHne «MHCTHIM3M
OapiIbIK JIiH/Ep apKbUIbl OTETIH «YJIbl PyXaHH aFbIM» eIl JKa3a/ibl.

Opsic FasbIMAapbl €HOEKTEPiHEH KOPKEM IIbIFapMaliapAarbl MUCTHUIM3M POJIH TEOPHSUIBIK
¢dopmana 3eprrerer B.M JKupmynckunnin «Hemenckuii poMaHTU3M M COBPEMEHHAsh MHUCTHKa
enOeri Herisre anbiHbl. [lleTen FhUTBIMBIHIA MUCTHKAHBI TICUXOJIOTHsIaH OacTarl, JiH TapUXbIMEH
xoHe (uocodpusiMer OalaHbICThIpa 3epAesereH eHOeK OapiIbuIbIK. MUCTHUKAHBI JIIHU JIOCTYpre
THICIIl JIereH MIKIpiH FBUIBIMH TYPFbIJa JRJIEJJIereH, Kasipri JeiiH ©e3eKTUIriH >KorajiTharaH
V. JlxeiiMcTiH « MHOTO0Opa3ue peurHo3HOT0 OMbITay JkoHEe P.OTTOHBIH NiHHIH aJaM3aT eMipiHaeri
poui, TaOuFaTTaH THIC THUICHIM KYIITEPre CEHY CHSIKTHI KaruJaJapbIMEH KYHJbl KJIaCCHKAaJbIK
eHOeKTepi MUCTHKA TYpajbl TYCIHIKTI )KMHAKTAI, PO3a/1aFbl MUCTHKAJIBIK (peHOMeHAep i Tagayra
CENTIKTEPIH TUTI3MI.

Muctunusmre TCHXOaHATUTUKAIBIK TOCULI KonjganraH eHOekrep — Jx.JIenObiHblH «liHu
MHUCTHKaJIarbl rcxonorusm», M.Ocroy men A.lllapdenmraitHabiH «/liH JKOHE IICHUXOJIOTH3M)»
artel eHOexrepi. OChI 3epTTeysiep TYPFBICHIH/IA MUCTHKAJIBIK NPO3aJarbl PyXaH! QJIEMJIi TaHbITY
MaKcaThlH/Ia TICUXOJIOTHSUIBIK TOKipnOe, aJaMHBIH TYCIHITiHEH ThIC, Oipak epeKIle KaChIPbIH
MarbIHaHbI OUIIPETIH THUICHIM KYIITEP MAFbIHACHI, JIHU KOHIETIIHS YFBIMbI aiKbIHIaJIIbI.
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MudoMUCTHKAIIBIK CIOJKETTEP/IIH CHIIAThIH OarbIMIay MakcaTblHIa XX Fachlp OachIHIAFbI
A.BaiiTypchiHyiIbl - FRUIBIME-3epTTey eHOeri MeH XXI facelp OachlHIAa JKapbhlK KOpreH
K. Aimyxambertin «Mud. Mudonorus. Mudornostuka» MoHOrpadusChl HETi3re aibIHIbL.

A.Baiitypceiayiibl XX Facklp OachiHIa «OIe0MET TaHBITKBIID KiTaObIHIA «Oye3e KailbIHaH
eckepry» Oeusiminne: «XKazy-cbi3y, eHep FbUIBIMBI JKOK aHaiibl XasbIKTapia >kxa30a MibFapma
6onmaiinbl. OHal XaJIbIKTapAbIH achlI Co3/epi aHalbl TUIMEH al ThUIFaH aybl3 LIbIFapMasiap 0oy ibl.
CoHZIBIKTaH OHJAW achlUl CO3/Ep aybl3 91e0HeT, aHaibl onebuer aen arananb» (baldTypchiHYIIbL,
2013:364.) — nen XanbIKTaH KalraH KepkeM cesre aray OepreH. OChl achlil CO3re SHIeH KOpKeM
TYBIH/BUIAP CIOKETTEPIH/Ie KOPIHIC TalKaH ThUICHIM KYObUIBICTAp MEH JIIHHM TYCIHIKTEp/iH MOHIH
allKaH.

Hotm:kenep MeH TajkpLiay. OjneOHeTTeri MHUCTHKAHBIH EPEKIIEINiri - Ce3iIMMEH eJecTeTy
JKOHE JKaH-TOHIMI30eH KaObu1aay MaHbI3IAbUIBIFBIHAA 00BN TaObutanbl. Exenri noyip omedueri
MHUCTHKaHbIH Oacray Oysiarbl ekeHi OapiuiambpI3ra ManiM. MHCTHKa Kas3ak o/ieOMeTiHAe aybi3
o/1e0MeTi MEH eXKeJrl ATHOCTBIK FYPBINTap/a KoHe JIiHU IIblFapManapia Kepitic tankan. Kepkem
OJIICTIH HETri3ri TaKbIPHII YCTAaHBIMBI )KaKCBUIBIK MEH jKaMaHIBIKTBIH KaKTHIFBICHI JKOHE aJ[aMTaHYy,
aJIaMHBIH JKEKe TaHbIM Maceneci 00JbIn TaOblIa sl MUCTHKAIBIK 9/1e0HeT - MUCTHKAJIBIK POMaH
JKaHpbI peTinzae 18 FachIpblH OpTachiHAa AHIIMALA arapTy Adyipinje Oacray aiibl. MUCTHKAIIBIK
MarbIHaJIaFbl MIbIFapMa KeHinKkepiiepi enec, BaMIupIiep HeMece MYH/Ibl afiaMaap, eMipiepi sKkyMOak
MoHaxtap Ooiran. Illeren omebueri TapuXblHA2 MUCTHKAJIBIK MPO3aHBIH HETi31 KaJslaylbulapablH
6ipi XIX racelp sxazymisicel Jurap Atan [lo.

[leren kepkeM TybIHIBUIApbIHAH Mblcan petinge Moran ['ére "dayct" mbirapmachinia 0acTsl
KeHinkep y3aK FYMbIp KellkeH JOKTop dayct. AKbUI-OWbl KaHBIKKAH afaM aJIeM[Il JKOHE eMIipIiH
KEpEMETIH TaHy YIIIiH y3aK yaKbIT 06JIMECiHeH IIbIKIai Oyrayna oTeipansl. OHBI OYKLI osieM Oi31iH
imriMize, ajaKkaHbIMbI3[A JICTeH MUCTUKAJIBIK aKbUI-OM Owiei . bipak, OHBIH aKbLI-OWBI MBIKTBI
OosFaHBIMEH, JKaHbI AJICI3, OOC KoHE ASpPMEHCI3, OYKia OMIpiH apHaFraH FhIIBIM KOHUICI3IIK, ©31H-
031 OJITIPY OpEKEeTI )KOHEe MUCTHKAJIBIK Kelinkep MeducrodenbmMeH KeaiciMre Keayre aabl Keaedi.
Conpnaii-ak, ArsutmbiH ka3ymsl Ockap Yaiasa. «Iloprper Jopuana I'pes» pomansl ka3ylibira
alTapibIKTall JaHK oKeii. POMaH MUCTHKAIBIK TOCIT apKbUIbl OKBIPMAHJIbl CHIPTKbI CYJTYJIBIKTHIH
acrapblHa OYFBIN JKaTKaH JAYHHEre YHUTyre MaKelpapl. AJaMHBIH Kajlaybl )KoHE «MEH» KaOaThIH
amein kepcerkeH. Ockap Yaitmparsiy "Iloprper lopuana I'pes” sxac TamaHTThI, KenOerTi Oac
keitinkep Jlopnan emip - 6aku ’ac, epeKiie cyJry KeHimiH/Ie Kaay bl apMaHaiabl. AJJIBIHFBI LIBIFapMa
TOpi3/ec jKa3yIlbl MUCTHKA 9/1iCI apKbUIbI WACSCHIH JaMbITKaH. J{OChI CypeTIli OHBIH ITOPTPETTIH
casiraH corre: «AX, Oy kepicinme 6osca! Erep moprper Kapraibin KeTce, MEH MIHT1 yKkac OOJIbII
Kajcam!» — JereH iIKi apMaHbl ChIPTKA ILBIFaJIbl. OpUHE, JKa3yIlbl OHBIH apMaHbIH OPBIHIANH/IBI.
IMopTpet Tek "KochIMIIa" JKBUIAAP/IBI AJTBIN KaHA KOWMMAIbl, COHBIMCH Katap JlopraHHBIH 0apIibiK
KYHOJIapbl MEH iC-opeKeTTepiH KaObuaanapl. Jlopuan Tysenyre Thipbicaabl,0ipak Dayct Topisaec
JKaHBI QJICi3, ©31HIH IIOK, Ta3a KajIlblHA KellyiHe, caHa Oackapsill, ©3 oW skererinme keremi. O
Kypeceli, 63 TaHIaybIH XKacall alMaiibl, TeK 00C OypeIIiTiK OOJIBII IIbIFaIbL.

Jlxon Boita — ka3ipri upnann skazymbickl. «MyHza enectep MeKeHACH1» pOMaHbl OKHUFaIap
MEH 9p ajlyaH ce3imJiepre Tojbl. ABTOP OKbIPMaH/Ibl HIMPBIKTHIPA «YCTAI, TOTHKAJIBIK 9/IcOUETTIH
KJIACCUKAJIBIK TOCUIIH KOJITaHFaH.

Anamra opTYpIi SMOLMOHAIBI Ce3IMIEp TOH: KOPKBIHBIII, CaKTHIK, KyaHbIII, KaWFbl, ypeu
CHSKTBL. OpHHE, Oyl ce3iMep KeOiHece CBhIPTKbI (haKTopiapiblH dcepiHe OailiaHBICTHI KOpiHic
Taba/bl JKoHE ajam3ar eMipiHiH ce3ci3 Oip Oemiri. Kuibl jkarmaiira OaiiylaHbICTBl YHEMI e3repill,
eMipimizze Oipre xypeni. KeH TapasiraH jkoHE YJIKEH KbI3BIFYLIBUIBIK TYABIPAThIH O1pi-KOPKBIHBILIIL.
AJ1aM KOPKBIHBIIITHI SPTYPJIi )KOJIMEH JKEHYyTe, a3aliTyFa HeMece SpTYpJll TICUIIEP apKblIbl TEKEyTe
ThIpbIcazbl. CoHali-aK, KeHOip agaMaap e3/1epiHiH KOPKBIHBIIITAPHI Typalibl OilaMayFa ThIPbICaIb,
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OJIapbl JKarbIMJIbl SMOLMSUIAp KepiHicTepiMeH anMacTbipaibl. KepiciHine, KOPKBIHBIII TypaJibl
Ke0ipek OLTyTe THIPBICHII, KOPKBIHBIII TYPaJIbl )Ka3blJIFaH 9/IcOMeT OKyFa )KOHE KHHO KOPYTe )KYT'HETIH
ajzamzapaa a3 eMec ekeH. KOpKbIHBIII-IICUX0JIOTHSIa XKETKUTIKTI TepeH JIeHrel1e 3epTTeNreH ajlaM
ce3iMJIepiHIH AMOIMOHAN/IBI KopiHici. MUCTHKAIIBIK KOPKBIHBIII - KOPKBIHBIIITHIH KEH TapaliFaH,
Oipak a3 3epTTenreH Typi OObIN TaObUIaaAbl. MUCTHKAIIBIK KOPKBIHBIIIKA KapaHFBUIBIKTaH KOPKY,
JKAJIFBI3 KJTydaH KOPKY, )KOK KYOBDKBIKTapAaH, KeJIIMCEKTEp/CH, 3YJIbIM KO3/IeH KOPKY JKoHE T.0.
araJipl. OpOip Tipi »KaHHBIH OOWBIHAA KOPKBIHBIII ce31Mi 00J1a,1b61. DiMyH1 BepKTiH naibiM/aybIHIIa,
«emKaHai ce3im 013/1iH CaHAMBI3/IbI YPCil, KOPKBIHBIII CEKIII aKbLI-OMIbIH MabIMIAYIBUIBIK TICH
opeKeT jkacayra JiereH KaOureTTiiirineH aipipa anMaiiasy (Edmund Burke.1815:141.) KopkpiHbii
ce3iMiHE KEHIpeK YHUICEK - OyJ Taza Tepic AMOLMS, COHBIMEH Karap OHBIH JKarbIM/Ibl )KaKTapbl
na 6ap: KOPKBIHBIII-TIPIIUTIKTIH ICUXOJOTHSIIBIK HET131, ypel — jKaHCCOUIIIKTIH TCUXOIOTHSIIBIK
HeTi31, Ypeil — eMip cypy/li bIHTaJIaHABIPY JKOHE COHBIMEH Oip Me3eTTe eIly, YPelaeH Kelae o Te
»KaTaJibl, Kei1e COHBIH apKachIH/A eJIIMHEH KYThI CTpaxJia/ibl J1a, Ypeil KalTKeH e /ie Tipi Kajy YIIiH
OYKUI TOHJIK OHE aKbUI-OH KYLI-KyaTbIH >KYMbUIAbIPaabl. COHJBIKTAH "KOPKBIHBIIITHIH MOHIHE
YHLTIN", OHBIH a/laMFa 9CEpiH TYCIHY )KOHE eCKIpIreH CTePEOTUNTEPACH apblly 6Te MaHbI3bl. bipak,
Kazipri kahanmgany 3aMaHbIHIA agaMIap/IbIH CaHACKIH ypel Omen anrad Topizni. Kasipri amammap
OOMBIHIAFBl KOPKBIHBIIITHIH CHIIATHI - KYMapiIblK, YPEH, bI3aKOPJIBIK, CAKTHIK KOPKBIHBI, Ma3achl3
JKaH KYH1, KUSULIAFbl aiaTTaH CUSIKThI ce3imiep.

[leren npo3ackiHia XOppop KaHPBI JAereH TYCiHiK O0ap. Xoppop arbUILIBIH TUIIHEH aylapraHia
KOPKBIHBIII, Ypel JereH MarblHaHbl Oijepeni. Xoppop JKaHPBIHIAFbl IIbIFApPMaHbIH HICSCHl —
OKbIpMaH OOIbIHAa KOPKBIHBILI TyAbIPY. Byl skaHpiarbl TybIHIbUIAPAA MUCTUKAHbBIH JIEMEHTTEpI
raHa keszeceni. benrini Oip Typzaeri keiinkepiep, XpoHoTonTap (KOPKBIHBIIITHI Y, )KyMOaK capai,
LIaFBIH Kaslanap), TakpIpbIITap (aKbIpeT, Ke3juecy Oacka aJeMe), CIOKETTIK KO3rajblcTap, KHsI
9JIEMEHTTEPI, IETEKTUBTIK OKHUFa, TINTI MAaKCaTKa >KeTy YILIiH epTeriiep Kypajibl peTiHAe KbI3MET
eTei.

Oe0ueT — opTYpIIi KYIHIIep i CHITaTTalThIH ajJlaM eMipiHiH akeipamac Oeuiri. KoraMHBIH namy
IIpoLeciH/e 9/1e0ueT Te e3repicKe YIIbIPaiiIibl )KoHE OHBIH ©3repyiHe jkayan Oepesi oHe oeduer
013/1iH 3aMaHBIMBI3/IBIH ©31HEC TOH CPCKILCITITIH KOPCETE/I].

Kasipri Tania agaM3aTThIH OBl IIEKCI3 €KeHIH FachIp/laH-Fachlpra JaiesieHin keneai. OHbIH
HOTMIKECI aJiblll TeXHHUKAJBIK JYHUEJEepIiH jkacanybl. bipak, 0ar3pl 3aMaHHaH OENTiNl THUICHIM,
FayKalblIIl KYII )KOWBIIFaH KOK, KaiiTa )KaHFbIpY/Ia jKoHEe a/ilaM eMipi MeH ceHiMiHe apanacya. XIX
Fachipaa HeMic Kkasyurbickl IpHCT Teomop Buibrensm TodMmansl 6ana Ke3iHeH oleM KyIHACHI
TOJIFaHABIPFaH, €Ki QJIeM JKOHE aJJaMHBIH JKaH JIYHHECIHIH eKire )Kapblly Typalibl )Ka3yIIbl UACSChIH
OapJIbIK MIbIFapMaliapblHaH Kepyre Oomabl.

Buiibreanm Fd(bMaHHLIH «lluaHOOCp makam ecimpi kimkeHtad [laxec» arThl oHriMeciHzeri
MHUCTHKAIIBIK-MH(OJIOTUSUIBIK OKMFAHBIH HETI31HJIE JKaTKaH aKMKaTKa Ke3 JKeTKi3e anambl3. by
oHriMezie aybI3 9JIcOMeTiHIH epTeri crokerTepi Kesneceni. KilkeHTail Kanaliblkra eMip CYpeTiH
Octitrapa omeniH eprexeitni Oanacel [laxecTiH OaKbITChI3 KOHE ASHBIMITHI KENOETi, MHUDTIK
keitinkep dest PozabenBep iy asynbuIbIK ce3iMiH TyAbIpaabl. CUKBIPIIBI IIbIHAWEI TAOUFU KEJIOETIH
JKachIpaThlH Kabiner mapwitansl. Ocbl coTTeH Oacranm Oanla OOMBIH THUICHIM KYII OMJIET, OHBI
KyAipeTTi ereni. ©3resepAiH KETiCTirl OFaH apKblH Oonamak okeleqH. 3yibiM-ainakep [{axec
OackanapblH eHOerl YIIiH chliiaksl anajpl. backa agamaapra JaibIKThl OapiiblK 9[1eMi SpeKeTTepi
MeH TanaHTTapeiH llaxec e3iHe weneHeriH Oosamel. bimimcis, mapeiHch3 [laxec cymubIK ic-
OpeKeTTepi apKbUIBI MEMJICKSTTIK OipiHIII ajaMblHA alHANbIN, ceHiMiHe eHemi. JKasybl anemui
yKalaraH eKKy3/i azamaap oopassiH OeitHenereH. banrasap kaH-nyHueci Oail KeHinKep apKbUIbI
o/IeMeIIIK, JKaH CYJIYJIBIFbI, CYWICIICHIITIK, Ta3albIK ce3iMaepiH KepceTeai. by exi xky3ui anemai
JKEHETIH PyXaHH KYH/IBUIBIK JKOHE TEK IIBIFapMalIbUIBIK PYX QJIEMHIH JKETUIMETeH IrIMEeH Kypecyre
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KaOUIeTTi eKeHi MIbIFapMaHbIH UACSChI OOJBIN TaOBLIAIBI.

«MeH KiM OOJIBIIT KOPIHCEM, COJMBIH, aj MCH IIbIH MOHIHIC KiM CKCHIMICH KepiHOCHMIH.
O3IMHIH €Ki )KapblUIFaH «MEHIM» apKbUIbl ©3IMe 031M KYMOAKIbIH» — TEPEH ONBIHBIH TYHFUBIFBI
«airaHHbIH >IMKCUpI», «Eri3nep» KepkeM IIbIFapMasiapblHAa KepiHic TankaH. JKa3ylIibIHBIH
«1JaiTaHHBIH AIUKCHPI» POMaHBI CHIPTTal FOTHKAJIBIK POMaH J9CTYPiHE )KaHaca/Ibl, OHJla OKUFaIap
ABaHTIOPAJIBIK CIOKETTEH JIEMOHJIBIK OOstyFa JIeliH yiachln skarelp. PomaHa apekeT Koc ayemjie —
LIBIH/IBIK J)KOHE MUCTHKA dJIEMiHJIe OacTaIblI, Oip ME3eTTe OKbIPMaH bl KEHINKEeP/IiH KaK >KapblIFaH
»KaHbIHA OOMJIATaIbl, COHIAN-aK 3YJIBIMIBIK [IEH 031H 031 KypOaH eTy apachlH/Iarbl eKire skapblIFaH
KOC 0JIeMI'e HIi3e[].

Kazymbl, anam — oraH TaOWFar JAapbITKaH 3YJIBIMIBIK TIEH 13TUTIKTIH KOCHIHBICHI FaHA eMec,
TaFIBIP/ABIH KOJIBIH/IAFbl OUBIHIIBIFEI, ©3 NCUXUKACBHIHBIH KYPOaH/bIFbI JIETeH OHJIbl TyTacTail e3eK
eTKEH.

«bapia KyObDKBIK IIEH CYMJIBIKTAp... TEK CEHIH JKaH-JYHUESHJIE OTiIl KaThIp, aJl HAFbI3 ChIPTKBI
QJIEMHIH OyFaH KaTbIChI IIaMaibl. 3YJIbIM JKayJIbIK Ke3/eyii 0acTay .. TaMyK KYIITepi CeKii )aMaH
acep eryl MyMKiH. CeH OFaH CEHI'H Ke3Jie FaHa OJ1 eMip Cype/i: OHBIH KyaTbl CEHiH CEHIMIHAe» -
MiHe, pOMaHHBIH OOHBIHA KACBIPFaH KYITUSCHIHBIH KBUHTICCEHIMSCHI OCHIH/IA.

Ocbutapra cyiiene opswIpbin, [odMaH 3YJIBIMABIKTBIH TYI-TAMBIPBIH YCHIHFaH. ©31 yHeMi
MAacTBIK TI€H aibIFy/IbIH, OH MEH TYCTiH, KWSUI MEH HIBIHABIKTBIH MIETiHJE KYPIM, jKa3ylIbl OChI
XoJ1i poMaHbIHa Na keipreH. JKa3ymisl TysiHabickl M. JlepmonTos, H. Toromns, ®. /locToeBckui,
A.K. Toncroii, M. BynarakoB misirapMamibiibiFeiHa f1a acep erkeH. JKasymsl B.I1. Borkun Oipae
TopmanHbIH KalThIC OonMaraHbiH, Pecelire KOHBIC ayfapraHblH alThin Kayabl. Opbic 9pedueTine
muctukanslk Motusrepai H. B. Torombaiy "Iponasmas rpamora», «Hous nepen PoxxaectBom»,
«3axonyoBaHHoe MecToy, "[loprper” oHrimenepinge, M. A. BynrakoBreiH «Mactep u Maprapuray
POMaHBIH aJJaMHBIH TYPaKCHI3[bIFbI KAHE HIBIHANBI TAOUFH KeNOETi allblIFaH. by TybIHIbLIAPIBIH
Kelfinkepiepi ocbl eMipJie KeszecreiTin oerinenep. Onap 6acka, UppeasbIbl SJIEMHIH TYPFbIHIAPHI
JKOHE COJI QJIEeMHIH 3aHbIMEH eMip cypeni. OHbIH KelinKkepiepiHiH "Kylkenaepi To3ran", coHaal-aK
KaT-KabaT ce3iMJep/IiH TOFBICHIH TYBIHATHII, dpJaiibiM KaHbIHa OIiM elleciHiH TOHIN TYpFaHbIH
€CKe CaJIbI TypaJibl. MUCTHKAJIBIK 9/1cOMETTIH epeKIIeIiTiHIH 031 OCBIH/IA KATBI.

Kasipri kazak rmpo3acblHZa aJJaMHBIH aH IYHHECIHIH eKire >kapbuly UJesiCbl OOWBIHIIA, dJIeM
oyiebueTine yKcac, OpTak MOTHBTEDP XKeJTiCiH/IE Ka3bUIFaH IIblFapMaiap 0apubuiblK. OKbIpMaH/IbI
KaJbIH OW JKETEriHe >KeTEHIIeHTIH, Ka3aK Mpo3achblHa jKaHa OarbITThl KaJIBIITACTBIPFAH >Ka3yIlIbl
T.O0xikriH «Ilapacar mainaney, «OH KOM», «AKKHKar TYBIHABUIAPBIH KenTipyre Ooiajpl.
JKazymbl nisirapmMazapblHa ICHXOIOTHUIBIK (popmaap MeH (QUIIoCOPUSIBIK TYHIH, MUCTHKAIIBIK
CIOXKET TacliiepiH mebep KosganraH. bacTel uesichl sKapKbIH OoJamak, 6akbIT, 13TUIK YIIIH Kypec
nern Herizzneyre Oomazpl. KedinmkepaiH 1IIKI ICHUXOJIOTHSJIBIK 9JIeMi apKbLIbl, Ka3ipri agamM3arThl
TOJIFaHABIPAThIH KWl JKarJaiblHa jkayan Oepyre TBIPBICKAH. OJeMJIeri 3YJBIMIBIKTAp MEH
JKAYBI3JBIKTBIH JKYMOAFbIH ally VIIiH FaKallblll, THUICHIM KOPKEM 9iCTepiHE JKYTiHreH. AJlam
CaHACBIHBIH aCTBIH/IAFBIHBI KOPCETY MaKCaThIH/a, KEHINKep ICHUXOJIOTHSICHl peallibl KeHICTIKTEH,
HpPPEaNbIIbI dJIEMIC OMIp CYPYi, SIFHU aJlaMHBIH OOWBIHIA CKIHIII TYJIFAHBIH Maiina 00mysl. « -I3rimik
CIIKAIIaH J1a )eHe anMaiiibl! — PoOepT Tarsl a aitraiiian Typa keiii. -Kicire KUssHaT KbUTYIbIH MbIH
Typi 0ap,- PobGepT caycakrapbiH OyTil, KHUSHATTHIH KAHIIAJIBIKTHI CKCHIH caHail OacTajpl. — AJay,
apOay, 30piay, caTy, aTy, TOHAy, TaFbl COHIAN-COHIaiIap... AJl KASHAT KbUIMayIblH Oipa-ak Typi
0ap. -Pobepr Gip-ak caycarbia OykTi. - On — Tk KUSHAT KbUTMay. EHjieIe i3ritik sKoJIbl KIHIIIKe,
I3TUTIK 9JICI3...» - KENTIPIreH CIOKETTE «AKKHUKAT» TYBIHABICHIH/A aBTOP OipiHII jKaKTaH OasHIaraH
o0pasnel keitinkep PobeptTiH caHa arbiMbl. T.O0/IK IIbIFapMallapbIHAAFbl KEHINKepIIep TarbIpbl
ykcac. Keftinkepiepi HayKac, ToHI eMec, JKaHJapbIHbIH aypyFa IaJIbIFybI.

Oneduerranymsl C.EpxanoBa «Tesien OOaiKyJIbl MIbIFapMalapblHAAFbl TICUXOJIOTU3M» aTThI
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MaKaJaChlH/A «......aBTOPJBIH VI IIbIFApMasiaFbl ajliFaH KeHinkepiepl THNTIK Oip FaHa oOpasbl
Oepin Typ. «OH KO» - AJMa KbI3/JbIH CaHACBIHBIH aypyFa IIaj/IbIFybl. ABTOp AJIMaHbIH OyJ1 eMipie
HC YIIiH ©31He KOJI KYMCAFBICHI KCJICTIHIH jKYMOaK Kajablpajabl. TinTi, epKiHCH THIC OH KOJIBIH
KeHip/erine Oapa OepeTiHi — KeHiNKep iC-OpEKETIHEH ThIC KUMBLI CUSKThHI CUIIATTai b, Bipak COHBI
OpBbIHJIaFaH, ©3iHEe KOJ jkymcaraH — Ajnma. OCBl COTTe TYJIFAHBIH €Kire >KapbUIybIHBIH aJFalllKbl
neHreiti 6acranaasl. On — AJMaHbIH «MaiilaH» MEH «aKUKaTTarbDy KEeHINKepIep/iH — )KacThIK IIaFbl
6omnysl. Exinmii, « Akukarrarb»y Pobept — «[lapacar maiijaHbIHAAFbI» XaT yKa3FbII OENrici3 KypOsbl.
[3riyikke Kapchl OapibIK OWIBIH TYMaHbIMEH TYMIIaIaHbII anFaH 0a nepci3? Ockliaiinia, aBrop «OH
KOJIMEH» COJI 00pa3JIblH JKaCTHIK IIaFblH, « AKMKATIIEH» TYJIFaHBIH 3YJIBIMJBIK KarbiH, «[lapacar
MalJaHbIMEH» 13T1TIK JKarblH Oepyre TBHIPbICKAHAAN JIereH Oi Tyaabl» - JereH ekeH. JKa3yIibl
T.O01iK KoFam/1aFbl pyXaHH a3FbIH/IBIKIICH Mali/1aHJIbl KOPKEM ILIbIFapMajiapbIMeH OacTaraH Topizai
*oHe yxahaHaHy 3aMaHbIH/Ia aJ1achlll )KYPIeH KWIIbI TaFablp OeliHeCl CypeTTeireH.

OneMIiK o1eOMeTTiH BIKNAJIbIH, aJaMHBIH IMIKI JYHHECIHJAEri apHajbICThl OChbUIAN eKire
JKapbuTy apKbUIbl CYpeTTEreH, TACUIAep YKCACTBHIFbI TYFBICBIHAH Ha3ap ayJaparblH TYBIHIbUIAD —
Myxrtap MarayunHiH <«Kapmak» pomanbsl xoHe TeiHbIMOali HypmaramOeToBTBIH «KeHe» aTThl
oHrimMeci. AZaMHBIH KYHJIEIIKTI OMIpiHEH ThIC Mapauiesb/Ii aJaMHbIH OMIpJCeH OTKeHHEH KeHiHTi
JKaH-JIYHHECI MEH OCBHI JyHHeJeri Oibl MEH Ke3Kapachl LIbIHAHBI KOPKEMIEIreH. MUCTHKAIBIK
CIOXKETTEP HETI31HEH op XaJbIKTHIH aKMKATThIH TAHUMbI3. AJlamM3aT eMipiHAeri KallIbUIBIKTap MeH
TapTHICTAPBIH MOHI alllbUIAJIbL.

Kazak mposzacblHga TyTacTail MHUCTHMKAJBIK CapblH/A Ka3bUIFAH IIbIFapMa JXOK JeN alTcak
Oosnasibl, MHUCTHKAJIBIK KEHOIp aIeMEeHTTEepl Ke3aece/li, HeMece KOPKEM TYBIH/IbIJaFbl MUCTHKAIIBIK
CIOKET Jem arayra Oomajpl.. JKorapbia KOpPCETUITCH MOcelesep INIHEH KOeOIHE >Ka3bUIaThIH
TaKBIPbINTAp JAiHK CHUIATTAFbI LIbIFapMaap.

MychuIMaH XaJjKbl JYHHEHI aparsll, 0ap erymni — «XKapaTymsl uem» nen caHaiiibpl. SIFHm,
MYCBUIMAHJIBIK CEHIMJIE ojJeM — AJlia TarajaHblH Oisre OepreH chiiibl. Korampma oprypii ou-
TYKBIPBIMBI 0ap agamaap eMip cypei.

Mucrtika — KypAendi JXaHp, MbICalibl, MUCTHUKAJIBIK MLIBIFAPMAHBIH KEWiNKepi JereHimia 0i3
OineTiH, TAHUTBIH K9IIMI'1 Kelinkep, KahapmaHiapra yKcaii Oepmeiii, KeHinkep cy nepici aze eiec
0o0ITybl, OKMFa OPHBI aClaH He JKep/iH KeTiHII KabaTel 0OIybl MYMKIH, IeMEK KEHINKep JiepeKcis,
QJIEM TBUICBIM JIETEH €3, COJIaH LIbIFap, OIpbIHFall MUCTHKAJIBIK KaHpPAA )Ka3aTblH, epeKile MUPTIK
KeHinKep TyAbIpraH jka3ynibl 0i31e a3. XKanmbl MUCTHKA jKa3aThIH XKa3yIIbIHBIH 031 013/1e caycakIeH
CaHapJIbIK, TINTI JKa3/bl JIESTCHHIH ©31H/1e OHBI 0acTaH-asK MUCTHKAJIBIK IIBIFapMa el TaHy KUbIH,
COHJIBIKTAH MUCTHKAJIBIK AIEMCHTTEPI 0ap JIeCeK oAiIipeK Ooap ei.

Typceimkan Hlanaiinsiy «XKazy» aereH marbiH OHMMECIH MUCTHKAJIBIK SHIIMETe JKaTKbI3aThIH
onebuermiinep 6ap. JlereHMeH, MyHBI IIaJIcanalibIK TOIFaMFa XKaTKbI3ap eaik. Pac, ona aBrop e3iHiH
COHBIHAH CBIOIBIPIIAl epill, Kyaslaid YIIIbII 1IeCeTIH Oip KaIbIpak Karas/blH OPEKCTiH, «MCHI OKBIIIbD)
JIeT1 KaJIbIHFaHall OOJIFaHbIH, ©31HIH COJ Olp JKanbIpaK Karas3Jarbl jKa3y/bl OKYybIH OKbIFAaHBIMEH
cost Ooi1a YMBITBIN YJITEpreHiH Tamalia >KeTKi3eadl, WIaHAbIpaabl, MYHbIH MUCTHUKAJIBIK OKWFara
TBIM YKCac €KEHi pac, MyHbI aJ[aM TaFIbIPBIHBIH jKa3ybl PETiH/e KaObUIAayFa O0JaThIHBIH 12 )KOKKa
meirapmaiimbi3. Comail Oyia typa Typewsimkan Hlanmadinsiy «OKasyblH» TepeH O#Fa KypbLIFaH
ToJicarna Jiep efik te, ann «AifHa capaii» MeH «Kei» HaFbl3 MUCTHKAJIBIK SHTIMere )KaTKbI3ap e/iK.

«AliHa capail» — IIbIH MOHIHJIC FaKalbII MIbIFapMa. OChIHBI KaibIpa OKBII TYPCAH, KOAIMIiIeH
YKaHBIH casiObIp TayblI, 03 inriHae Oip cadbipra KeneciH. by e3iHe 6ip MenuTanus cekiii. OpHHe,
JI971 Kazip 013 Oy oHI'IMEHI MUCTHKAJIBIK CHIIAThl JKarbIHAH alllblll KOPCETYTr'e ThIphICaMbI3. bacTel
Kelinkepai Kaigan KeireHi, KiM ekeHi Oesriciz Oip Ia Kedil eprin KeTeai, ekeyl 0en achll, KyMm
Kellin, MaHJalblHAH KYH OTim, Kype Oepeni, xype Oepeni. ColTcek KeHiNnKepAiH i31emn Kyprexi
KoJl OackIH/Iall CHIHBIK aifHa exeH. by jkail aifHa emec ekeH, KaparaH ajaM CYHTiN Ketepiei, OeTi
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KYPAbIM KY/bIKKa aiiHaJIbIM, ©3iHe TapTa OepeTiH CUKbIPJIbI aifHa. AifHa TYOiHEH eyiec KOpiHiIl, oI
Keiinkepai epikciz apOari, imin-ern yTa Oeprenje KeWinKep IIOUIBIHBIIN, aifHa KOJBIHAH TYCII
keteni. OsiHFaHAa TyciM ekeH aen yraznpl. Kapaca kacklHna MaHarbl man. bip skarbiHa Kapaca
YCTi TaramFa TOJIbI amlaK JacTtapxaH Typ. EKiHIII jkaFblHIa KaJIT-KYIT €TKeH aiiHa capail. bip
ke3zne ampurerapasl kepeni. Ke3bik ochl xepaeH Oacrananpl. Kipce MyHBIH imii Tosia aifHa eKeH.
«by1 myHuene ceHi OUICTiIH, TAaHUTHIHIAPIBIH 0Opl OCBIHAA, — €HAI ©3iHMI i31e! men OyibIpasl
main. Kefinkep aliHaHbI jxaranail kKele )aTblll, eciH/ie KaJFaHbl 0ap, YMBITKaHbI 0ap OapibIK Joc-
TaHbIcTapblH Kepeni. «Karapnapapl skaranan ketin Gapam. MeH e3iMii HE Typili YCKbIHJa FaHa
kepmeniM exeH?! MeH — TOKMeiiil, MeH — TOHMOMBIH, MEH — TOFBILIAP, MEH — capaH...» Ocbuiaiiia
Keifinkep Oip aifHajaH MyHBIH ep Oachlll )KYpPreHiH Kope aJMalThIH arailbiHaapsl OapbiH Olneni,
Oip aifHaJaH Ke3iH/e KUSHAT jKacaraH aJaMJIapblH Kepji, ai Oip aiiHa MYHBIH Oip Ke3Ze KacaraH
YATTHI ICTEPIH KOpceTyre Ky31 mibliamai 31 ysuiblc Tanthl. EHAl MyHBI cyiikiMal OeiiHene keprici
KeJICTIH alfHanap KatapbiHa sxeresi. Ol skep/ie 031H j)KaKChl a1laMHbIH OeifHec] peTiHje kepei, 0ipak
1I1aJ1, «OJI CEHIH ©31H eMEeCCiH, ©31H TypaJibl TYCIHITIH FaHa» Jel TOKTaTabl.

«— bopi xanran — neni [1lax exi MbIH XBUIIBIK aJIbICTaH, KOp TYOIHEH KETKeHAEH KOMECKI, ChI3
JaybICTIeH. — backa TypMak, e3iH TypaJibl CeHIH 3 TYCIHITIH Jie - xayFaH. CeH - )KOKChIH MyH[a!»

Kener... 1ont con cot apt xxarbiMza [lan emec, cybIK yKanTbiparn asycbhl3 AifHa TYpFaHBIH Ce3/1iM.
JKaHcpI3 cayneci MeHiH 11i-CHIPTBEIMABI TYK KaJbIpMai Cy3ill, )KapusiFa CypayChl3 allblIl IIBIKKBICHI
KeJIeTIH Karbibac, 6e30yipek aliHa! JlyHueneri eH KOPKbIHBIITH O aiiHa!» ocbuail cypeTTereH
KeHiNnkep OHBIH KachlHAA >KaylapblHBIH KaHIail MeHipimai ekeHiH aitansl. 1llan oran aprbiHa
KapacaH aKMKaTTbhl TAaHWUCBIH Jei/i, Oy OypbuIMalbl, TacTall KaTblll TYpHIN alajbl, aliTKaHbIHA
keHsipe anMarad [llan >xputan xkiGepesi. «Here eImKiM aKMKaTThl TAHBIFBICHI KEIMEWai»? aen 3ap
eHipeiini. Exi nyHuCHIH apachiHAa CaOBUIBIN )KYPreH ¢HOCT 3as KCTKCH )l KaHINA JKaJIblHCA 13
Keifinkep xi0iMmeli. AKbIp COHBIHAA KEHINKEp apT jKarblHA KaparaH Ke3je ANHa-Iall Tac eJieHre
KyJI-Tiapiia OOkl Ky#per Tycesi. (OHrIMeHIH OKUFAaChl MHCTHKA J€CEK T€, COHFbBI COMIeMIep/IeH
onnebip acrapibl, KOFaMFa KaThICThl KbDKbULIBI Oalikap enik. «Taoyencizmik KyHiHE apHajFaH
CaJITAHATTHl >KUHAJBIC... OpbIHAAPbIHAH TIK TYPBIN, AYPUIAETE KOJ COKKAH JKYPT aKbIpbIHJAI
OpBIHJIApBIHA OTBIPKII JKAaThIP. YJIKEH Kicl aj/IbIHAAFbl CyJaH Olp ypTTan KOHbII, TaMarblH KeHell,
CO3IH JKaJIFacThIpyFa paibiHnanzpl. llemenHin apT xKarblHaH, Typa KbIp XKEJIKECIHEH JKaJIT €TKeH
CYBIK aifHaHbBIH COYJECIH KO3IM IIAJIBII KaJlFaH CHUSIKTBL..» JIell asKTajaJbl oHriMe). OHIIMEHIH
MarblHAChl, OpUHE, KAMIIBIHBIH CA0bIHJA JAETIHETIH KbICKA FYMBIPJbl OHBIH-KYJIKIMEH, YaKbITIIa
KBI3BIKIICH OTKi30ey YIIIH HONCIHI aybI3/bIKTal, JYHHEACH aJlIaKTay KepeK JereHre caspl.
MHuCTHKaHBIH KOl KYIHUSCHIHBIH 031 aiiHaJIbII KeJITeH e JIYHUEeHIH KYIHUSIChIHA 3ep caiy, MoH Oepy,
JKapaTbUIBICTBIH XKyMOAK KYIITEPiH MOWBIHAAYFa Tipesei.

MUCTHKAJIBIK CIOKET — POMaH CIOKETI ilIiHAe naiaa 6onarsiH 1epoec sipo, OHBbIH JIEMEHTTEpI
©3apa MppaIMOHaJIbl TYP/IE TOFBICHIIN, 9JETTE OallylaHbICy, MIAPBIKTAY IIETiHE KETY JKOHE MICHIM
Taly caTbuiapbl OOMBIMEH TY31JIII, FAKaHbIIT QJIeMIi KYpaiibl.

Oiinarn Kapacax, aJlamM/bl 0acKapyIibl —caHa, a71aM olibl. MUCTHKa a/1aM CaHACBIH IaF bl KOPKBIHBIIII,
Ypeii s)koHe KyaHbIII ce3iMIHeH Kajblnracaibl. MUCTHKaHbI CAHAHBIH ©3TepiCKe YIIbIparaH KepiHici,
0ip dopmacel peTiHze KapacTeipyFa Oonansl. XKasymibuiap ajgaM OOWBIHIAFEI OCBIHIAMN ce3iMIepi
TYOereiii opKUIIbI TICUIZEP TYPFHICHIHAH IIBIFAPMAIIbUIBIFBIHIIA Al 1alIaHy/a.

KopbIThiHABI, Ty:KbIpbIMAap. KopbiTa KelreHjue, MHCTHKa >KaHPbl KEJICIICKTe KEeHXKe
JKAHPIAPIBIH Oipi Ooybi KanmMaiael. T.OceMKYIOB «BeKTOPBIHBIH Ka3bIHACKDY OHTIMECIHJET1
3aMaH TarJbIPbIH CYpeTTEy/eri ThUICBIM MHUCTHKAJBIK Ky, Ackap Aunraiinsiy «Tycik» oHrimeci
MHU(QOMUCTHKANBIK capbiHiarsl, «Kadipmi», «Kasunoy», Cayie JlockaHHbIH «YIIKeH yieri ypei»
Aiiryn Kemenbaesanbin «Konplp kasw», [loypen Kyartein «Kipekeit-Kynekei», Koimbioek
Myo6apaktsiy «OT apy», Makcar MamikTiH « Y LIiHII 9JIeMHIH TYPFbIHBD, Manuna OMapoBaHbIH
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«Kysri 0ip kemre», «KymOak» arThl KOPKEM TYBIHIBUIAPBI apKbUIbI Ka3ipri Kazak Mpo3achl
TEHJCHIMSIChIHAA MHUCTHKAJIBIK OMICTIH MCHXOJOTUSUIBIK, TIHU-(QUIOCOQUSIIBIK, MOJCHU TAPUXH
ToCI/Iepi MEH aJaM3aTThIH JIeMIe JIETeH KapbIM-KaThIHACBIHBIH KOHIICTITYaJIb/IbIK XKYHECiH Kopyre
Oonazel. COHBIMEH KaTap Ka3ak j>Ka3ylIbUIapbIHBIH HIbIFapMasiapbiHan Eyponanbik onedu yiriui,
KelOip CIOKET YKCACTHIKTapblH Oalikayra Oomanbl. OpneOuertanymsl A.baiTypesnyisl «Kep
JKY3IHICTI KYPTTapIblH TUTIHJCTI IbIFapMaiap 0ip-Oipie ykcac kenemi. OHmai ykcac OOJaThiH
ce0eOi, onap HIBIKKAH 3aMaH/1a XaJIbIKThIH OapiHeH, Oip aHaHBIH KOJIBIH/IA 6CKEH Oaiajiap CHSIKTHI,
KepreHi, eHereci, yJirici 6ip Ooiran» — JiereH eKeH.

JKanmbl, Mmakana GapbICBIHIAFI TYKBIPBIM-TAJIAyIap, Ka3ak MMpo3achblHa MUCTUKAIIBIK CHIIAT
©3 apHACBhIH KEHEUTII, KaliTa >KaHFBIPBII, )KaHallla Typre eHe OacraraHblH aHrapTajibl. Kenemekre
MHUCTHKaHbI K&)KETCIHETIH OKbIPMaH, OChI TaKbIPBITIKa KajaM TapTaTbIH )Ka3ylibuiap kebeieni. byn
0ip »KarbIHaH, THUICBIMJIBIFBIMEH Oaypaca, eKiHIII jKaFblHaH, 01316 MUCTUKAIIBIK ILIBIFApMara ©3eK,
TaKBIPBIIN OOJIAPIIBIK KAKETTI YHHUENIEp, MbIcallbl, MU( Te, KOHE OPbIHAAp Ja, aHbI3/1ap J1a KETePIIiK
eKEeHAIriMeH OaiIaHbICTHI.

A.Sh.Askarova

Turan University Astana
Nur-Sultan, Kazakhstan

E-mail: nuraltyn2016 @gmail.com

MYSTICISM IN KAZAKH AND FOREIGN PROSE

Abstract. The article is devoted to the disclosure of the nature and essence of mysticism and
the analysis of the features of its application in literary works of art. The study scientifically
substantiates that the core of mysticism lies in the religious and worldview origins, analyzes and
demonstrates mystical plots revealed in works of art.

The work used the theory of relativity methods, analysis and synthesis, the theory of plot
migration, the archetype of analytical psychology, the concept of the collective unconscious, such
spiritual technologies as Sufism in Islam, Kabbalah and Hasidism in Judaism, Taoism in China, Zen
in Buddhism were widely considered. The author, relying on these methodological and cognitive
platforms, proved with specific examples the importance of mystical literature in human life, a
positive influence in deepening the national worldview, and the combination of aesthetic taste.

The literary works of the mystical direction of Kazakh and foreign authors have been studied,
the general features, origins and functions of mysticism have been determined.

The study of the connection between mysticism and literature, consideration of its artistic
activity in the context of modern Kazakh prose is important for modern literary criticism. As society
and literature develop, scientific thought also changes. The main goal of literary criticism is to
examine the literary process, compare and draw scientific conclusions. The author's conclusions
about the similarity of common thoughts in the concept of cognition of different nationalities are
presented, that is, about the relocation of common plots,

Analyzed the following works embodying nature, character, psychology, the existence of the
nation, the fate of man through mysticism: T. Abdik "Battlefield of Honor", "Right Hand", "Truth", M.
Magauin's novel "Zharmak" and T. Nurmagambetov, "Klesh” by T. Shapai. "Letter", "Mirror Palace”
and "Lake".

Also, specific examples illustrated the influence of the artistic approach to the works of foreign
writers in the works of Kazakh and mysticism as a special way of understanding the world.

Keywords: mistitsi, mystic, mystical literature, plots, spiritual technology
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MUCTHUKA B KA3BAXCKOW M 3APYBEKHOM ITPO3E

AHHOmauus. Packpeieas npupody U CYwHOCmMbs MUCMUKU, CMAMbS NOCBSAWEHA aHAAU3Y
ocobeHHocmell e20 NpuUMEHeHUs 8 JUMepamypHbiX Xy0oXecmeeHHbiX npousgedeHusx. B
uccnedo8aHuU Hay4Ho 060CHOBAHO, YMO SOPO MUCMUKU JIEXUM 8 Peu2U03HO-MUPOBO33PEHYECKUX
UCMOoKax, NPOaHAAU3UPOBAHbI U NPOOEMOHCMPUPOBAHbI MUCMUYECKUE CHOXEMbl, PACKPLIBArUUECS
8 Xy00HECMBEHHbIX NPOU3BEOEHUSIX.

bbinu ucnonb308aHsl makue Memoodsl Uccedo8aHus, Kak Memod meopuu OmMHOCUMENbHOCMU,
aHANU3a U CUHMe3d, meopuu Muepauuu CoXemos, apxemun aHaaumuyeckoli ncuxosnozu,
KOHUEeNnuuu KojaekmugHo2o 6ecco3HamesnbHo20, WUPOKO pacCMOMpeHsl Mmakue OyX0o8Hbie
mexHos102UU, Kak cygu3m 8 ucname, kabbasna u xacudusm e uydausume, oaocusm e Kumae, 03eH 8
byodusme. Onupasice Ha 3Mu MemMoOUKO-N03HABAMENbHbIE NAAM@POPMbI, ABMOP HA KOHKPEMHbIX
npumepax 00Ka3aa 3Ha4yeHue MUCMuYeckoli 1Umepamypsl 8 HU3HU Ye/108eKa, NONOHUMENbHOe
8/IUSHUE 8 ye/ybeHUU HAUUOHAbHO20 MUPOBO33PEHUS, COHEMAaHUU 3CMemu4yecKo2o 8Kyca.

Uccnedosas snumepamypHsle npoussedeHuss MUCMUYECKO20 HANpasieHUs KAa3axckux u
3apybexHbIx asmopos, onpedenunu obwue Yyepmesl, UCMOKU U @yHKUUU MUCMULU3IMA.

M3yyeHue cgS3U  MUCMUKU C Jumepamypol, paccMompeHue e20 Xy0oxecmeeHHOl
0esmenbHOCMU 8 KOHMeKCMe CO8peMeHHOU KAa3axcKoll Npo3sl umMeem BaMHoe 3HadyeHue 0/
cospemeHH020 sumepamyposedeHus. [lockonsky obwiecmso u saumepamypa pazeusarmcs,
U3MeHeHUe Hay4yHoll MbICAU makxe 3akoHomepHo. OCHO8HAS Uuelb /AumepamyposedeHus -
paccMompems UmMepamypHsili npouecc, cpasHUmMs, coenams HaydHwle 8bi8006bl. [IpedcmagneH
asmopckuti 861800 0 cxo0cmee 06WUX MbiCel 8 NOHSIMUU NO3HAHUS PA3HbLIX HAUUOHAbHoCcmel,
m. e., 0 nepekoy4eske 0bLUX CIOHEMmOs.

bbinu npoaranusuposarsl npoussedeHusi T. A6Ouka «[Tone 6umesl yecmu», «[lpasas pykax,
«McmuHa», pomaH M. MazayuHa «XKapmak» u T. Hypmaeambemosa, «Knew» T. LLlanas. «[Tucsmo,
«3epkaneHeili deopey» u «O3epHoLli» nocpedcmeomM npuema MUCMUKU onucsigaroujue npupody,
Xxapakmep, Ncuxono2ut, bbimue Hayuu, cyobby Yyenoseka.

Take Ha KOHKpemHbIX NPUMEPAX NOKA3AHbI BIUSHUE Xy00HeCm8seHH020 NpuemMa npou3sedeHuli
3apybexHbix nucamesnell Ha KA3aXCKUe NPou38edeHUs U MUCMUUU3M KAk 0cobbili cnocob no3HaHus
mupa.

Knwouessbie cnoea: mucmuyuzM, MUCMUKG, MUCMUYECKAs UMEPAamMypa, croxemsl, 0yxo8Hble
mexHonozuu

Ungopmayus 06 asmope:
Ackaposa A. LU, kaHOudam ¢unonoaudeckux Hayk, doueHm yHusepcumema TypaH Acmaxa,
Hyp-Cynmatn, Kazaxcmax. E-mail: nuraltyn2016 @gmail.com. ORCID: 0000-0001-8434-9610.
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IIETEJ KA3AKTAPBIHBIH FYPBITI OHAEPIHIH KA3IPTT KOJIJIAHBIC
ASICBIHBIHBIH 3EPTTEJYI

AHdamna. Ka3zak My3sika MaleHUemiHiH 6acmay andp KalHAapbl OHbIH KOHE Fypbinmesik
ponbknopsl. FacipnapdaH Kene XHamkaH My3bika yaeinepi (6akcel capbiHOApbl, MA2usbIK
capeiHOap, monmeiK opblHOAnFaH 030iK, KynancaH waHe 6ackanapel), 00aH KeliiHei 3aMaHOarsl
MYypMbICMbIK AHPOAGFbL! XAbIKMbIK KAPA 6/eH0ep MeH KapanalibiM AUpUKaabik aHoep kamap, bip-
bipiHe biknan eme omelpbin AaMbIObl. OPUHE, KAPA 6/1eH MEH KAACCUKAbIK yaz2ide2i NUPpUKAbIK
oHOepOiH e3apa acepiH 01apOblH bGenzini 6ip dayipde KalicbiCbiHbIH 6acbiM OaMbIFAHObIFbIH
XPOHOI02USIbIK HAFLIHAH GPAXI2iH QXbIpamsln any apHalibl KApacmelpblaiamslH 6esek Macene.
Ocbl mypMbICmbIK AUpUKanbiK aHOepOiH HeziziHoe XIX fFaceipda aybizeki opbiHOAYWbIbIK 6HED,
SIFHU a8MOPJIbIK, WbIFAPMALUbINBLIK WIPKAY WLIHLIHA emKeHi 6enzini. MyssikamaHy canaceiHoa
0apiHIH KaliHapbl CAHANAMbIH, KOHe FypbinmeblK ya2inepdi 3epmmey, 0apFa HAaH-HAaKmel yHiny
Mmesn pyXaHUSMbIMbI30bIH KOHe KabammapelHOa XAMKAH JYEHHIH Kblp-CbipaapsiH MmyciHyeae,
0/1ap0biH by2iH2i MPAHCHOPMAUUSCLIH MYCiHy2e KoMekmeceoi.

Makanada My3sikansik Goabka0pObiH 6MKeHI MeH Kasipei emip cypy 3aHObIIbIKMAPbIH u2epy
MakcamoimMeH xacanrad 3kcneouyusda OpbiHOop wepiHOeei Ka3axkmapObiH yiakeH 6YbiHbIHOG
cakmansad 6ipkamap MasiMemmep HUHAAbIN YCbIHbIIA0bI. OHbIMEH bipee wep-cy ammapbiHbiH
MONOHOMUSCbI Mypaisl MApuxu, Ma0eHU MAaHbI3bl #oFapsl 0epekmepdi 6ip napacsl bepined.

3epmmemede asmopnap eHipde 90-wbi xbindapra OeliiH KapanalisiM XaablK apacbiHOAGFsI
6J1eH a3y 0acmypi ascelHOa myfFaH — kapa eneHoep, bip-bipimeH amaHOAcy, 63iH MAaHbICMebIpy,
canem atimy, xam-eseH0ep mypaepiHiH apacsIHaH CbIHCY y2inepiHe mokmanadsl. KazakmelH KeHe
0aCMypiH yCMAaHFaH ysKkeH OybiH ekindepimeH ke30ecy 6apbiCbIHOAHA3bIFAH Kbi3 y3amy molibIHOAFbI
bipkamap canm-d0acmypnep 6asHOanadbl. XUHanraH yneinep apaceiHOarsl «¥3ameoliFaH Kbi30bIH
eneHi», «Kepicy», «¥3amoinap Kbi30blH MAHbLICLIN Hypin AUMKAaHbl» waHe m.b. aH0epdi mandali
KeJse, WeKapanac MamxkaH 6amsic alMarblHbIH CbIHCYIAPbIHbIH «KbIp» 6/WeMiHOe2i My3biKabiK-
NO3MUKANbIK HOPMACLIMEH HAHE Kbi30bIH y3amy molibiHa 0eliiHei MAaHeiCy aHOepiHiH He2i3iHeH
11-6ybIHObIK «Kapa 6/1eH» popMacsiMeH ykcacmelkmap alikebiHOanosl. Cansicmsipmans mypde
manday 6apeicbiHOa enimMizdiH OpbIHOOpMeH wekapanac 6amsiC eHipiHiH CbIHCYaPbIHOAG, Haansl
FYpbInmMebiK aHOepiHOe (mypai nadmeik Kypelasimoapda) kezdecemi II-1V-V; II-111-1V nemece I-11-111
backeiwmap momusmepi Peceli ynzinepiHoe cupek Koa0aHbINamulHObIFbI daltiekmeneo.

Con cekindi fypsinmeik yneinepdiH marsl 6ip mypi — 630ik eneH mypan Keickawa akhapam
bepinedi. Canm 6olbiHwa 63dikwinep mobbimMeH bipee eneHdemin aypydsl emoezeH, Main
aypybiH HAaHObIFA, HAHCbI3 HAPCE2EH KewipemiHiHe ceHzeH. Peceli wepiHde 630iK yneinepi cupek
mabeinFaHObLIKMAH, 6i3ze wemkeH 630iK WyMakmapel FaHa 0epek pemiHoe yCbiHbla0bI.

TytiiH ce30ep: wemen Kazakmapsl, CbIHCy, Mokmay, dacmyp, y3amy modlisl, £ypein, Kbi3 Makuscsl,
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mypmbiCmbIK aH, 630iK, yenzinikmi epexkwenix.

Kipicme. Conrbl xbuaapibpiH Kepcerkimi OoibiHma Peceit dexepausicbinbi OpbIHOOD
OOJIBICHIH/IA KA3aKTap CaHbl jKaFblHAH ACTpaxaHb OOJIBICBIHAH KEHIHT1 OpbIHIa Typ. MyHIaFrsl
KaHJIacTap/IbIH ara OYbIHBI MCH OpTa OyBIHBI ©31HIH TOJ PyXaHHSTHIH, aHa TUTI MEH CajT-IdCTYPIH
oJli KYHre JieiiiH cakrayia. Toyesci3aik Ke3eHiH e eniMi3iiH anraikel acranacsl OpbsiHOopra 6acka
FBUIBIM CallaJIapbIHbIH MaMaHAapbl OipHele peT sKkcreuius xacaapl. OChblIaH OH KbULAal OypbIH
M.Oye30B aTbIHAAFBl OACOHET KOHE OHEP MHCTUTYTHIHBIH FHUIBIMU MY3BIKAIBIK-(POIBKIOPIBIK
IKCTIEIMIMSACHIHIA OHJIAFbl KaH/IACTap/IbIH MYy3bIKa MOJICHHMET] Typalibl akmapar meH (OIbKIOPHI
KemeHai Typae skuHaiabl. Kaszakrap morbipiana  mekeHaereH HoBo-Opck, AmaMOBCKHIA,
Jomb6aposckuii, Cernunckuii, Conb-Mnenk, SIcHeHckuil aynaHmapblHBIH OpPTAJIBIKTAphl MEH
EnuzaBerunckuii, JKapaunckuii, Komcomombckuit, Xacaii, KpsuioBka, UYamaeeka, Ecrtewmic,
Osepuoe, KpacuornekoBo, Tamap-YTkynbckuii, boeBoropck, TpymoBoe xoHe T.0. ceonapbiHaH
aybI3eKi cakTajraH (poJbKIOp MEH KYHJIbl My3bIKAJIbIK YIIT1JIEp YHTAacHara TycTi. OHip/Jeri KenTereH
KOeHE YJIriiep, Kas3ipri 3aMaH aBTOPJIBIK OHACP KeKe, (DONBKIOPIBIK OPBIHAAYIA YKOHE BOKAJIBIK
aHCaMOJbIH penepTyapiapblHaH jKa3blIIbl.

3epTTey Matepuaggapbl MeH dicrepi. 2012 »xbutbl xacanraH Peceitnin Camapa, Caparos,
AcrapaxaHb OOJIBICTAPBIMEH CaJbICTBIPMAIIBl KaparaHaa epeKlIeNiri, MyHJa JoMObIpaMeH
cydeMenien OpbIHAAYIIbUIBIK JKAKChl CAKTaJBINThI (Ka3ipri 3amaH oHJEpl, XalblK TepMmesepi,
Ocramrapiap, T.0.). Ocipece YHIeHY TOWBIHAAFbl OecTamiapiapiaa, YJIKCH OybIHMEH KacTap
apachIHJIa acrarnTa OpbIHAAYIIBIIBIK Ca0aKTaCThIFBI KEH TapalMaraHMeH, alTapiibIKTail Jopexese
JKaIFACThIFbIH TaOya. OpbIHOOPIBIKTAP/IBIH aKITapaThiHa KaparaH/a y3IMereH J9CTyp/iH 0ipi ochl
Oeramap cantbl 0onbin TadbuIaAbl. OTaHIBIK My3bIKaTaHya FYPHINTHIK (OJIBKIOP/bIH aiiMaKThIK
epEeKIICIIKTepiHe apHAJIFaH, 3ePTTCYIIICPIiH dPTYPJIl aCICKTUIEpe KapacThIpraH eHOeKTepi Oap.
Aran aiirap 6oncak, b.Ep3akosuu, T.bexkxoxuna, K.JKysz0acos, A.TemipOekoBa, A.bailirackuna,
b.Kokymbaega, I boliTeHoBa *oHe T.0. FaIbIMIAPABIH iprefi-FbUIBIMU KiTanTapbl. OChl )KyMbICTapra
CYHEHE OTBIPHBII, FYPBINTHIK (OIBKIOPABIH OTKSHI MCH OYTiHIEe JKETKEH, Ka3ipri Ke3e KOJIIaHbIC
AsIChI CAJIBICTBIPMAIIbI, MY3bIKaJIbIK-TIO3TUKAIIBIK, FHUIBIMA-TEOPHSUIBIK TYPFBIZIAH TaJJIaH bl

3eprrey HoTHIKeNepi. XKepritikTi Ka3aKTap/blH JKaJlbIHa JKbIp-TepMeNIepAeH y3iHinep, YIibl
OTaH COFBICHI KE31H/I€ IIBIKKAH CaFbIHBIII QHJIEP, OCCIK )KbIPIapbl MEH ChIHCYIap/IbIH KYH/IbI TYPIepi,
ykoKkTay yiritepi omi 6ap. ConbiMeH Oipre Kapa esiexuaep, 90-1ibl KbulIapra ACHIH KapamaibiM
XaJIbIK apachIHJaFbl OJICH a3y JIOCTYPI asChIH/Ia TyFaH - 0ip-OipiMeH, aMaH/1acy, ©31H TaHbICTHIPY,
COJIEM aTy, XaT-eJICHAEp TypJepi e Tacmara Tycipiiai. AWMaK Ka3aKTapbIHbIH TYPMbBIC-TIPIILTIri,
OYTiHTI THIHBICHI Typalibl IKCHEIUIUS KypaMbiHaa oonran Qonbknopiusl J.JKakan Obliail aeii:
«O3re TUIIIH yCTEeMIIriHAe OMip Cypill KaTKaH eHip Ka3zaKTapbIHIArbl JAOCTYPIl PyXaHHUSTTHIH
TYTaCTBIFbI Oasa TopOHeey, Kbl3 Y3aTy, KeIliH TYCIpy, apyaKThl KYPMETTEY ChIHIbI 6T€¢ KOHE bIPhIM-
cajiTTap MEH KEHIiHT ofeT-HOpMaIapablH cabaKTacThirbiHaH KopiHeai. OpbIHOOPIBIK Ka3zaKTapaa
ara-0aba apyarblH KacTepjey, OpIZCH Kelie JKaTKaH 13T1 CalT-IdCTYpPJCPAiH YplaKTaH-ypriakka
JKaJlFacyblHa MYMKIHJITIHIIE MOH Oepim, Kajaranay aHblK Oaiikanmanel. TyFaH TONBIPAarbIHBIH
opOip Taybl MEH TachlH, JKepl MEH CybIH KaJipJiell OThIPFaH JKYPTTHIH apachijia cakranrad «Kpi3
oynuey, «bekebaii xkapei», «Kueni tacy, «XKbutan tay», «Tyite Tay», «Hamasray», Tarel Oacka
JKEpJepIIiH arayblHa KaThICThl TOIMOHOMMKAJIBIK aHbi3nap Oip miorbip. Keii sxep-cy arTapbIHbIH
naiga OOoNybIH TapUXH TYJFanapMeH, macelieH, «Opbic KeckeH», «baybIi3nay» JereH xep arrapsbl
KeHecapbIHbIH JKOPBIFbIHA KATHICTBI OHTIMEJICHII, OHBIH JKayJIapblH 0aybI3/Iam, CYHAETKE OTBIPFBIZY
OKMFaJIapbIMEH OalJIaHBICTBIPBUIABL. b3 MIKIpIeCKeH YJIKSH-KIIIiHIH dpKalChIChl ©371epl alTKaH
OHTIMeJsIep/i, CakTaFraH Mypajap/ibl, YCTAaHFaH CaJIT-JI9CTYPIIEPiH epeKiiie Oaraaaiibl, OHbIH YITTHIK
KYHABUIBIFBIHA ceHen» (XKakaw, 255).
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OtanablK My3bIKaTaHy CaJlaChlHAA FYPBINTBHIK YJTUICPIIH JKepPriliKTi epeKIIeNiKTepiHe
apHairan eHOekrepiy 0ipi T.bekxoxnHanbH « CTapUHHBIN CBaICOHBIN UK KA3aXCKOTO HAPOJIa
MaKaJlachlH/Ia Ky/1a TYCy KoJieliepi, TOW cajaTaHaThl MEH OHJIa alThUIaThIH QHAEP, YITTHIK OMBIHAAP
MCH JXKaHa 3aMaH YiUieHy ToibIHbIH >karmaiibl Illeireic Kasakcran, Cemeit, XKamObui, Opan
00JIBICTapBIHAH )KUHAKTAJIFaH MaTepHailiap Heri3iHje KapacThIpbliaisl. ABTOp YHJICHY TOHbI aHAEpi
typaibl Kapakanmak ACCP, Peceiinin OpbiHOop 006ibicel MeH KaszakcranueiH Opain Gemirinze
Kap-Kap SHIHIH Ke3/lecreyi Typasbl, KAJIBIHABIKTBIH apbl3 6JICHI MEH KOILITACy dHIHE TOKTAJIBIII, €p
aJlaMJIapIbIH MYHJIal OH alTHAWTRIH/BIFBI Typasibl MamiMeT Oepeni (bekxoxkuna, 35).

OHjiepre Tajjiay jkacaraHaa FYPBINTHIK (DOJBKIOPIBIH IMIHJET! YillieHy TOWbl oHJIepl ara
OybIHHBIH, OpTa OYBIHHBIH JKaJbIHJa €H JKaKChl CaKTaJFaH CybIpbIIIcaMa 6JIeH TYpiHiH Oipi
eKCHAIr1 aHBIKTaJbI OThIp. OpbIHOOP Ka3aKTapblH OH TOFBI3BIHILIBI FAchIp OachlHIa 3epTTEreH
A.J.JleBIIMHHIH Ka3blll KaIJBIPFaH JepeKTepiHe KaparaHjaa Killli )Ky3 Ka3aKTapblHJa TaHbICyFa
0apaThlH KaJbIHJABIKTBl KUJIEMI'€ OTBIPFBI3BIN, KOTEPIN aJIbIll XKYPIll apajary IocTypi OoJFaH.
Byn nepexri OpbiHOOp aiiMarbiHa THOrPAUSIIBIK AKCIETUINS JKacaraH 3eprreyiiiep: «MyHsbI
JKEPruliKTI Kopi KyJaK KapTrrap Ja KyaTTaiabl. AyJibIMEH KOILITAacy Ke3iHJe KbI3 alJblH aja
JlalbIH/IaI J)KaTTall ajlFaH eJICHePiH MYH/IbI 9HI'€ CAJIBIIT CBIHCY alTabDy — aen oexiteni (Eckexbaes,
Teneybaes, 79).

ChoIHCy (Kepicy) aHAepl 9JIeT-FyphIN YITIIEPIHIH apachlHIAFbl QJISyMETTIK CHIIAThl MOJI, aiTap
Olibl aHBIK, aifbInTap 0ObEKTICI alKbIH eJeHaep i Oipi OoibIin TaObuIaabl. AMMaKTarsl ara OybIH
JKOHE opTa OybIH OKUIAEPIHEH CHIHCYJIAapblH KOHE, KYHABUIBIFBI KOFaphl YJTLIEpi Tachara TYCTi.
Kazakrap/blH KajplHa JKaKChl CaKTaJIFaH CBIHCYJIApAbl (KEprulikTi Kasakrap «Kepicy» aeii)
nH(pOpMaTOpIIap y3aThlIFaH Ke3/1e 63 KaHapblHaH HIblFapraH. « CIHCY/IBIH 0acThl KbI3METI KbI3bIH
eJIIMEH, JKepiMEH KomTacybl OonranMeH. KbI3 OChl TycTa ©3iHiH Oanaiblk Oan IoypeHIMEH Je
KoIlTacaabl. Byl — KbI3[BIH TaKUACBIMEH KOIITAcybl (TAKUSHBIH OPHBIHA COYKelle, KUMEUIEK KHill
HeMece KayJIbIK yKaObUIajbl), TOPIMEH, aKk 00carachbIMEeH, MaHIaHIIaChIMEH KOIITACYJaH KOpiHe .
Takust — KbI3 19ypeHHIH CUMBOJIBI O0JIca, TOp MeH Oocara — TyFaH yiaiH cuMmBoib (babanap cesi,
24).

Macenen, EnnzaBeTHHCKHI CeIOCHIHBIH TYPFBIHBI ANThIHOMKE KyItaeBa y3aTy caliTsl Typasibl Kac
YaKbITBIH/Ia KOPTEH ecTelliKTepiMeH Obltail OeicTi. « BypbIH YIII JKbIJICHI3 TOPKiHIMI3re GapMaibIK.
MeH cyiireniMe KOCBUIIBIM. JKaumbl KbI3fap ara cajThl OOWBIHINA aTacThIPBUIBIN Y3aThUIAThIH.
YitineH mbIFapaa GocaraHbl ycTan aipbuiMail JKbUIAWTBIH, ©JICHIETIN OOcaraMeH KOILITacaTbIH.
KpI31pl TaHBICTBIpYFa IIAKBIPATHIH, aFa-)KeHreJepiMi3 amaparblH, KOLITACAaThIH, COJl Ke3jie e
AUTTBIK, Ka3ip 09pi yMBIThULIBL. TyFaHIaphl NIBIFApPBIN CAJBIT TYpPFaHaa OopiH KYIIAKTarl, JKYpir
aiiTeuIaThIH. beTiMi3 ambiMaraH COH OachIMbI3Fa OpaMall CalbIl, apOara OTBIPFBI3BIN KiOCPETiH.
XKiriT yiliHe TYCKeHJe YKEHIeJlep MIBIMBULIABIKTBI aJIbIll LIBIFBIN, KEJTIHIIEKTI YHre Kiprisim, OeTiH
alIKaHIIa [IBIMBUIABIKTBIH apThIHAa OThIpab. MHbopMmaTop «Anekem kenai KackiMa, bekeOaii
caJibl OacsiMay Jen OacranaThiH YAriHi opsiaansl. An b.HecinbaeBanbiH chiHCYbIH A «KeHemem
ke KaceiMa, Llomi-ay canmbl 6ackiMay JiereH xxosuap oap.

AnamoBckuil aynanel TyprbiHbl b.HecinOaeBa oH jeTire TONFaHAa €CKiHIH JKOJIBIMCH, KOHLUII
KaJlaMaraH JKIriTKe TYpPMBIC KYpFaHBIH aiThIN, ©31 y3aTburranna aitkan «Kepicyni» opbIHIabI.
«KepicyTe» keHiJ cyliMereHiHe KeTin Oapa »aTblIl €Ki IlyMarblHa epTe/ie KaWThIC O0JIFaH aHACHIHBIH
JKOKTBIFBIH J1a KOCKAH, Y31H/Ii:
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Kazak caitbl OOMBIHIIIA KBI3BI Y3aTap alIBIH/IA O TYBICKAHIAPBIH KaFalal, «TaHBICAIB. «Op
yiire OapraH caifbIH KbI3 CBIHCHIIT )KbLIAIl, MYHBIH IIIaFaJIbl, ©3 KE3CeTIHIC OFaH )Ky0aTy alThIIABL. ...
MiHe, oCBI Ke3€HE KbI3 Vil CHIPTHIHAH JTAyBIC CAJIBIIT, 63 MYHBIH IIAFBII, OJICHICTE KBLUIAI KEeIeIi»
[5, 92-6.]. byn marbiHamarsl ceiHCYAbI HOBOOpPCK mocenkeciHiH TyprbiHBI Aibkaman CaablKoBa
XaIBIKTHIK «AK JKalbIK» oHiHIH oyeHIMEeH opblHAanbl. A.CaaplkoBa «¥3aThUIATHIH KbI3 TAHBICHIT
JKYPTeHJIC aliTaThIH OH» JICTl OPbIHIAFaH OHi:

He MyHZABIK TyHHEAE KbI3-ay MYHIBIK,,
Apkanra Oaiinan KoiiraH 0y3ay MYHIBIK.

He nefiin MyHIBIK IeMei, KbI3IbI-ail MYHJIBIK,
Kemnr xarsl, epre TYphIN ammap TYHIIK.

Opck kanacelHBIH TYPFeIHBI Kynmomr bamkaHoBa oxeci ¥.brkaHOBaHBIH OpBIHIAaFaH OipHeIe
eneHuepin 1985 xputbl gonrepre Tycipred. OHna «¥3aThUIFaH KBI3IBIH OJICHI» JIereH MbIHA OJICH
Oap:

Iym-mry6ap mbIMBUIIBIFBIM, KOPIIEM 0apiia,
JKemnire OaitiaraHbIM CEKCEH Haplia.
OJKEKEM MEHI TacTall KeTe Kokica,
JKeuaiimMbIe oT OackiHIa Oaaapiia.

Komr aman 6011, aybUTBIM ©CKEH JKEPiM,

Hap xererer sxaiiiayra KOIIKEH JKepPiM.
MeHzeit KbUTBII JKacaFaH XKaparachlH,
BakpITTBI 00 KEWIHT1 ©CKeHICPIH.
Kexcaysip kuzim kebic, oKIeM Kapbic,
AsirpIM 003KOPFa aTTail 0acThIM IIAJIBIC.
Kynaii-ait yi1 601ManbiM, Kbi3 OOJIBIM JCTI,
AJtara OCBIHIIIAMA €TTIM HaJIbIC.

ChIHCY MHYHJIBI OHZIEP OOJIFAHJBIKTAH aTa CaIThIHA KOHI'CH, TAFIbIPFa MOWBIHCYHFaH KbI3 €T
JKAKBIH TYBICTapPBIMCH JKeKe-)Keke kopiceni. COHbIHIA, albIPBUIBICY COTi JKETKCHJIC 01 KOHUTIHACT1
IIBIH CBHIPBIH JKAaChIpa ajiMail ©JICH JKOJNJAPhIMEH aFbITa[bl. AJTaAMOBCKHUH ITOCEIKECIHIH TYPFHIHBI
BakpiT HecimbaeBa oH KeTire TONFaHIIa €CKiHIH JKOJIBIMEH, KOHUII KallaMaFraH XKITiTKe Y3aTKaHBIH
AT, 631 y3areiiran/a aiTkan «Kepicyni» opeinaazsl. «Kepicre» cylimMereHine Ketin Oapa KaTblIi
€Ki IIlyMarbIHa epTe/ie KaUThIC OOJIFaH aHACBHIHBIH JKOKTHIFBIH Ja KOCKAH, Y3IH/Ii:

JKyK >KuHaIBIM TCHKEIETT
Kypyui exim epkenern
Epxkeuririm Oaceuiap,

YiikpIM Oip 1raiigai amsoiap.
¥Y3bIH-ay, Y3bIH KbI3bLT JKOJ
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¥3b1H ko0 6apap OpbiHOOP.
Ocbl KONTiH 1iH/e
BonMapl MeHIH IIemeM cop.
Kenenem kemni KackiMa
lomi-ay canasl OackiMa.

OH eTi KacKa KeJreH e
KepceTkeH KbI3BbIFBIH OCBI Ma.

Conpaii-ak, /lombapoBckuii aynansl JKapibl aybuibIHBIH TYpFbIHBI Mapus Paxmerosa (1940)
opbiazan Oepren «Kepicy» Ma3MyHBI KeH ayKbIMJbl, CHPEK YIblpacarbiH yiri. M.Paxmerosa
oHrimecinze: «OH anThl j)KackIMJa TYPMBICKA HIBIKTHIM. Ke3iHlie ©3 aybUIbIMHAH LIBIFBII, KeJeci
ayblIFa )KETKEHIIe Kepicy ailTKanaa 6api TaH Kayuabl. bocaraHsl ycrar TypbI aiiTa OepreciH, aram
KeTepin apbara cajjbl, COCBIH apOajaH Tyce alMaiChiH FOil. ApOara MIHIEH COH KbI3 apThiHA
KapaMaWTBhIH BIPbIM Oap» — 7em, 14 nrymakraH TypaTblH CHIHCYBIH OpbIHAAn Oepai. Motinze
«OxeciHe», «AnacwiHan, «Haramibl araceiHay, «AraceiHay, <«Kesmecine», <« Kenemreciney,
«Aybutra», «baybipeiHa», «HarambicbiHay, «KypObICbIHA» KapaTblll LIbIFapFaH HIyMakrap Oap.
MyH/1a¥bl aJIFaIIKel TOPT UIYMAKThIH op/aiibIM jKaHa MeJIOTapMaKTapMEH TOJIBIFBII OTHIPYBI OHBIH
CYBIPBIII cajJMa CHIaTbIHAH Ja, OPbIHJAYIIBIHBIH epeKie KalOineriHeH ae. MaceleH, ajFallKbl
LIyMaK TepT TYpJli My3bIKalbIK (pazajgaH (aBch) Kypajca, KeJieci IIyMarbl BapHalMsUIaHa JKaHa
xKoyFa ue 0oramel — alBleB2, YIIHIIICIHAE MYJIIEM jKaHA MellaTapMakrap maiaa Oosica (K3uK),
TOPTIHILI IIIyMaKTa ajlIIHFbI KE3/I€CKEeH JKOJJIap/IbIH JKaHaIlla KOMOMHAIMACHI Maiia Ooaibl.

ScHblii Kanacel TYpreIHBL A.JK1eHTaeBa cybIpbin caiMa akbiH, oHII. OHBIH OpbIH/IaFaH YJTiCiH e
©31HIH TYPMBIC KYPFaH achl J1a alThUIA/IbL:

O3 )KapbIK KOK LIBIKTHI
KpI3ranjak qereH mer mbIKTHI.
OH ceri3 )Kacka KeJlreHe,
Kyiieyre Oepem JiereH co3 MIBIKTHI.
AK Tyliere ’KyK apTTbIM

Ak Oexebail 11y0anTTeiM
AliHanaliblH aHaXaH

AK CYTIHII aFrapTThIM

A.CanpikoBa ska3rbiraH «Kepicy» YINTICIHIH oyeHI alJbIHFBI yiriaepre ykcac. dpurnitnik
JIaJIbIH/Ia, AMana3oHsl marbH. Kepicyai opbiHaaran HH(GOPMaTOp/IbIH TOPT IIyMarsl Oip-OipiH a5
KalTaraMaiibl. AJFAIIKBICHI €Ki TYpJIi MeloTapMak 0osica (aB), SKIHIIICI XKaHa dyeHIIK PppazaMeH
TOJNBIKKAH — alc/B, yIIiHII IIyMaK OipiHIIiHI e3repicrieH KaWTtanainsl — alB2, COHFBI IIyMaKTa
»KaHa 9yeH/IiK MeJIoTapMaK raiia 6omaasl — alea2s3.

Ourkerieri ChIHCYIAPBIH MY3bIKAJIBIK KYPBUIBIMBI 7-8-0yBIH/IbI, JIaJ(bl DOJIMIIIIK )KoHE (PPUTHIAIIK.
Kanennusicer 11 Oackpli apKplibl Tipek TOHMEH askranazipl. OnapablH apacblHla Kapa eJieH MEeH
XKBIP KYPBUIBIMAAPBIHBEIH 0ipre KeseTiH Typiepi 6ap. Macenen, YanaeBka ceOChIHBIH TYPFBIHBI 97
xacap Hecibenni Cobnenosa opeiaaaran «Kepicyne»:

OH >KarbIHJIa OKEMHIH 0OpKIM KaJJIbI
JKyperin OypbIHFbBIIAN €pPKIM KaJlIbl.
bacbIma aK opamai TYCKEHHEH COH,
MyHaiiblir, TOMEH Kapam 0aKbIThIM Tak bl
CypacaH 0H XarbiMJ1a 06pKIM KaJIJIbI
Yiiimze xxaiiHaHIaFaH ePKiM KaJlibl.
birtipaix maii, cekepai ASHTIH aKeM
[ait, cexep eH/l ©31HE epKiH KaJJIbl.

143



LIIETEJI KA3AKTAPBIHBIH FYPHIII OHJJEPIHIH KA3IPI'T KOJIJJAHBIC ASACBIHhIHbIH 3EPTTEJIVI

HIsrrapmanapabpl Tannay OapbIChIHAA JUANa30HIAPbIHBIH IIAFbIH KBHHTA-CEKCTAa WHTEPBAJIBI
apalbIFbIHA eKeHIITrl aikpiHnanapl. ChIHCYap MMHOPIBIK JABIOBIC JKYHECIHIET! JOJIHIIK,
¢dpurnitnik nanrapeiana. Kpicka oyeHIIK (¢pasanapiaH KypbUIFaH KOMIO3HMIMSACBIHAA Oenrinii
0ip Typ OackiM emec, e3apa TCH JOPEKEIe Ke3Mecedi: eKi Typili MeJIoTapMaKTaH TYpaThiH (opma
(aB), OynaH KeliH — YII TYpJi JKOJJAaH KypajaTblH (aBCB, aBac) JKOHE CybIphINICAlMa JISCTYpiHE
caif KOCTapMaKThIH KeJieci IIyMakTapja BapHalMsIaHbIl KellyiMeH Oipre HIyMakTapiblH >KaHa
MEJIOTapPMaKTapMEH TOJIBIFBII OTBIPYHI.

Enimizne cupex yIIBIpalTBIH TOpPT-Oec Typii OyeHAIK TapMakThl YITUIEp OpPBIHOOPIIBIK
LIbIFapMajapisly apacbiHia kesjecrti. CeiHCynapabH OolibiHaa, Kebinece Tapmak coHbiHaa I 6.
TipeK ToHxap peJiiH arkapansl. lllarsiH 1bI0bIC KeseMiHer! mblFapMaap HeriziHeH V 0. BipHemie
per KairanaHa OacTalibll, SySH IIK KO3FaIbIChl TOJIKBIHIIBI OOJIBIT KEJIe/I.

Oulke CHIHCYJIAPBIHBIH (KOPICYJIEPAiH) MY3bIKAIBIK-MOITHKAIBIK (opMachkl 7-8-OybIHIIBIK JKbIP
eJeMiHjie 0o0JIca, KbI3bIH Y3aTy TOWbIHA JICHIHT TAHBICY OHAEpPI Heri3iHeH 1 1-OybIHABIK Kapa eJIcH
¢dopmaceiaa. Enimizain 6atTeic enkeciHiy yiriepin tanaay Oapeicsinaa Opai sxepi MeH OpbIiHOOD
OOJIBICTAPBIHBIH  Kepicyiepi HeridiHeH 11-OybIHABI OOJBIN KEJNETIHIITIMEH epeKIIeIeHEeTIHIIT
eckepiyi. MblIcaiibl, OChI OHIp/ICH aliFall HOTara TYCKeH oaHaepaiH Oipi, bexell ryOepHuschiHaH
JKa3bUIFaH CBIHCY/IBIH QYCH/IK JaMy OapbIChiHA Kapam OHbIH OH Oip OybIHJbI TApMaKTaH TYPaThIHBI
oHe OHBIH AAl KypbUIBIMBI OaliKaiJbl. Bysl TYKBIPBIMBIMBI3 JloJiesai OOMybl YIIIH HOTAJIBIK
MoTiHre 11-OybIHIBIK ©JicH co3i colikecTeHaipiiai. by «Komracy oni (I)» A.3aracBuutiy «1000
OH» JKMHAFbIHAH AJIBIHbI.
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MyH/1aFbI TEpIIMs KOJIeMiHJIer ekl OyHaK oyeHIHIH KaitanaHys (pe-ha-Mu-pe) MeH TapMak
coHpIHAAFrH! (pepmataisl [I TemMeHeTINTeH GACKBII aitMaK MY3bIKAIBIK (OTBKIOPEIHA TOH KYOBIJIBIC.
Donmiinik nagpiHgars yiri [I-IV-V 6. MotuBiMeH Oactanybl allMakThlH KOIITAcy SHJEpIH/E OTe
xui ke3aecemni. Kepicysepae KalibIKTBIKTarbl YIITOHIBIK TapMaK 0achlHIa HeMece COHbIHIA (MU —
CH-0eMOJTb) TOMEHTe OaFbITTalIFaH KO3FaJIbICTa KEe3ICCeIl.

AranraH oOnbICTapia KaJbIHJBIK OHJCPIHIH OCHIHAAW HIpiMIl oye30eH Kelyi KepriTikTi
e3remieikrepain Oipi Oonbin caHangansl. COHAaW-aK eJIKeAE JIOKAIbJl EPEKIIeNTiK OOJIBII
CHUIATTAJIAThIH PEYUTATUBTLIIK MOHEp MeH OyHaKThIH, acipece, | 0acKbIIThIH Oip 1bIObICTa OipHEeIIe
peT Kairananysl eTe ke 6ojica, OpbiHOOp 00ibICkl, AKTOOEC skoHEe bokel ryOepHUsIChIHAH KUHATIFaH
KBI3IBIH KOIITACYJIaphIHIA OJ1 CHIIAaTTap oK. by tocimaepai 2008 xbutbl A.B.3araeBuurin «500
OH» JKMHAFBIHBIH ©JICH MOTIHIMEH JKapbIK KOPreH HYCKachIHaarsl No 78, 444 yirijepiHeH 1e Kepyre
Gonasl.

CanbicThIpMaltbl Typ/ie Tainay oapbicbiHaa eniMizain OpbIHOOpMeEH Iekapaac 0arbic OHIpiHIH
CBIHCYJTapbIH/IA, XKAITIbI FYPBINTHIK SHEpiH/e (TYpIi JaAThIK KypblibiMaapaa) kesnecetin [11-1V-V;
II-ITI-IV nemece I-II-111 Gackpimrap moTtuBTepi Pecell yirinepinne cupek KongaHbuiaabl. Tarsl
0ip epeKIIeiri, peceiiik yiriiepae KOMEKI eTICTIKTepaiH Hemece ai, ay, el cekumi Kipicre
OybIHIAP/IBIH OyHAKTap apachiHIa MMakaa OOJIbII, KaIbIIThl 7-8-0yBIHABIKTH KEHESHTETIH Tociaaepi
ere cupek. HeriziHeH OyHaK COHBIHJA XKYPETIH Kipiciie OybIHAap TapMaKThIH COHFbI OybIHBIMEH,
OHJIaFbl JIAybICThI JBIOBICIICH OIpITill AJUTM3UsIFA YINBIPAI, JKYThUIBIN, OYbIH CaHBIH ©3repicKe
yuIbIpaTnansl.

Bogix. My3bIkaTaHy canachlHBIH FYPBIITHIK MYy3bIKAJIBIK (OJIBKIOPBIHIAFEI €H KOHE CapbIHAapFa
0aKchl capbIHAAPbI, 09JIK, KYJSICaH jKarajibl. FYPBINTHIK MYy3bIKAIBIK (OJIBKIOpP MKaHpJIapblHA
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TOKTaraHJa ajabiMeH XX FachIp/ia Keke ajamMIapAblH JISNTEpiHIe CaKTalbl, 0i3re KeTkeH 09Ik
LIyMakTapblHa Hazap aynapaiblk. Cant OolblHIIA OSIK alTyIIbUIAp ©JICHMEH aypyjabl eMIEreH,
MaJl aypyblH >KaHJ/bIFa, >KaHCHI3 HopcereH KemniperiHiHe ceHreH. «KazakTblH Oonik eTkepy
caJIThl Ke31HJerl mynay, cabanay, Mara »aly, eJCHIl OPBIH/AY JKOJAAPBIHBIH OApJIBIFBIH J1a JKEKe
OpBIHJIAYIIBUIAP €MEC, TOII, Y)KbIM XKYPri3reH. bysr — 6aJik oTKi3y FypIIbIHBIH KOHE 3aMaHIap/iaH,
SIKM TIpo(heCCHOHAI TyJIFajiap ai1i OeJIiHII WBIKIIA TypraH Ke3eHAep/IeH KaJlFaH KYObUIbIC EKeHIHIH
xapKblH Oenrici. Kemipy ryprbiHbIH anieMIiK (oibkiiopia kezaecyi: 0acka ajamra Keulipy, *KaH-
YKaHyapra Keulipy, )KaHChI3 3aTTapra KeuIipy TYPiHAE JKOJIBIKCa, O9/IIKTE COHBIH YIIeyi e KOpiHic
tankan» (Kazak opeOuerinin Tapuxbl, 194). OTaHIpIK My3bIKaTaHy cajlachblHIa 09K OyeHIHIH
OHIIIAKThl HYCKACBHI FaHA JKETill OTHIp. bysl KeHepreH, KOJJAHBICTaH ILUBIFBINT KaJFaH eJIeHJEep
KaJITIbI FBUIBIM/IA FYPBINTHIK SHJIEP/IiH apachIHAAFbl €H CUPEK KHHAJIFaH TypJiep O0JbI TaOblIabl.
OpbIHOOp SKCTIeANIMAChIHAH O9/1IK OJIeHiHIH Oip yarici FaHa xerti. On o 0ip mymak «bamikrin
HemepeciHe jka3rbi3raH ¥YMchIH brkanosa (1900-1985). MyHnarsl OacTarksl yiI IIyMaK ecki
JYHHETaHbIM OOMBIHIIIA MaJIJIbIH aypyblH Oacka Hopcere KeIlipyre KMbUIFaH KOIIIITIKTIH 09/iKKe
Kipicreci icrerrec alThuTabl. BomiKIIIep amAbIMEH TYHeaeri aypy[ablH OPHBIH aHBIKTAIl aJIMaK
OosFaHIal eeHaeTe i, MbICAJIBI:

Boniri 6yt TyiieHiy OackiHaa el

AWTKaHBIM MEHIH 6JICH JKachbIM/a eJi.

BonixTi yur kyH aiitcam Kemripepmin

AyBUIBI JIBIC €MeC, KACBIH/IA €/Ii.

Teprinmi mymakran 6acran «Oi, 69/iK» Aen aypy HeciHe KapaTbUIbI OacTalaThlH IIyMaKTap
XKYpE/ii, MBICAJIBIL:

A, 6ojtik, Kelep OoJicaH TyFaH aliFa
JKbUDKBIFAH JKBUIKBI IIIHJIC JKOPFa TalFa.
TannacaH oHaH jxalliay MEH aifTaiiblH
JKpunKbIFaH cy OeTiHe KOoFaKaiira.

OyeHCi3 )KEeTII OTBIPFaH OYJI YIIT1/IeH JKalIbl OPbIHOOPIIBIK Ka3aKTapAblH eMipinge XX racspia
091K alTBUTFAH/IBIFBI aHFAPbLIa 6. Ma3MyHbIHA Kapall TONIIbUIaFaH/1a oJIeH aUTyIbuIap i KyH
00¥bI KOMIIUTIK OOJIBIT aypy/Ibl KOIIIPyTe SpeKeT KacaraH.

KopsoiTeinasl. Kopeita kese, OypblHHAH )KHHAKTapAa HOTajlaphl skapusuianran OpbIHOOp JKoHE
OHBIMEH KOpUIJIEC JKaTKaH OaThiC aiiMarbIHBIH CBHIHCYJIApbl MEH COHFBI JKBbUIAAPHI JKYPIi3iireH
SKCIIEMIMANA JKa3bUIFaH, HOTara TYCIPUTN, FBUIBIMU aifHalbIMFa €HICH KaJbIHJBIK SHAEpI
XKYHeJIeHIN, My3bIKaJIBIK-TIOATUKAIIBIK TYPFBIJIaH TalAaHabl. Makanaaa peceinik Ka3aKTap/blH ara
OybIHBIH/IA CAaKTaJIBIIN KEJITeH ChIHCYJIAp MEH ThIH aKIaparTap aajfail peT YChIHBULIbIL.

OtaHabIK My3bIKa KOHTEKCTIHAE JKOHE OaTbic alMaKTBIK YJITUIEPMEH CajbICTBIPBULIBL.
JKanmbIdTHOCTHIH 06ITiri OpbIHOOPIIBIK KaHJacTap/AblH FYPBIITHIK CHIHCYIAPhl OJIKEMEH IIeKapaliac
)KaTKaH OarbiC aliMarblHBIH CHIHYJIapbIMEH OpTaK HblAHJapra ue Oona Typa MYy3bIKaJIbIK-
TEOPHSUIBIK Taj/iay KOPCETKCHICH onap OipKaTap ©31HIIK CUIaTKa ue. Al 09IiK yIriiepi oyeHIMeH
YKa3bUIMaraH/IbIKTaH OHBIH MOTiHI FaHAa Ma3MYH/IBIK TYPFBIJIAH TaJJIaH bl

3eprreyaiH KYHABUIBIFBL. byi FeutbiMu 3epTremMe KazakcTaHHbIH OaTbic aliMarbIMEH IIeKapaliac
JKaTKaH INETeNIH Ka3aKTap/blH, HIBIFY Teri jKarblHAH Kilm JKy3aiH bailyyiel Ka3zakTapbIHBIH
FYPBINTHIK My3BIKIBIK (DOJIBKIOPBIH TEPEHIPEK TaHyFa MYMKIHAIK Oepai. 3epTreMe HOTHKeCiHIe
HOTara TYCKeH chIHCynap TypKkus Ka3aKTapbIHBIH OCBIHAN YJTUIEpIMEH CalbICTBIPhIIA TAJIIaHblII,
xahaHnaHy Ke3eHIHJEri YITTBIK MYpPaHbIH CaKTaldybl MEH TpaHC(OpMalMsUIaHYbIH TYCIHYTe
keMekTecTi. OTaHbIK My3bIKaTaHy MEH (OJIbKIIOTaHy CajlachlHa YJIEC KOCTHI.
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Typmaram6eTtoBa b.)K.

LoLueHT ATbipayckoro yHuBepcuTeTa nmMeHun X JJocmyxamenosa
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COBPEMEHHOE TIPUMEHEHMUE OBPSAJIOBBIX IECEH 3APYBEKHBIX KA3AXOB

AHHOMaAuus. [1a8HbIM UCMOYHUKOM KA3aXCKOU My3bIKabHOU Kybmypel 58715emcs ee 0pesHuL
06psdoseili ponskaop. M3gecmHo, ymo 8 XIX seke ycmHas ucnoaHumensckas Kyiemypa docmuena
€80€20 NUKA HA 0CHOBe 00pa3Li08 My3biKU U3 8eK08, HAPOOHbLIX KAPA 6JieH, NPOCMbIX UPUYECKUX
neceH no30He2o spemMeHu. M3yyeHue 06ps008biXx 00pa3U08 U BCECMOPOHHEE UCCAe008AHUE
Nno0380/15€M NOHSIMb MOHKOCMU Meno0uU, nexawieli 8 OpesHUX C10SX Hawel 0yX08HOU Kybmypbl.

B cmameoe cobpaH psd caedeHull, COOpaHHbIX 8 IKCNEAUUUU, XPAHAULUXCSA 8 CmapuieM NOKoeHuU
Kazaxoe opeHbypackoli 3eMau. Bmecme ¢ HUM 0aromcst OaHHbIE O MONOHOMUU, UMErUUE BbICOKYIO
UCMOpUYECKYto, Ky/IbMypHYH 3HAYUMOCMb. B uccnedosaHuu npusodsmcst OGHHbIe, COXpaHuswuecs
8 peauoHe do 90-x 20008 cpedu HaceneHus (8 pamkax mpaduyuu HAanNucCaHus Cmuxos) — Kapa
e/1eH, amaHdacy, canem admy - npugemcmaus 0pye 0pyay, NUCbMa-cmuxu, Cpedu KOmopbIX MOMHO
8b10e/IUMb 00pazubl CbIHCY.

B xo0e ecmpeyu ¢ npedcmasumensmMu CmMapwie2o NOKOAEHUS, Komopsle c1e008au
OpesHUM Ka3axckum mpaduyusmM, 0bi10 U3/10xeHO pad mpaduyull u obsidaes nNpasdHUKA Kbi3
y3amy. AHanusupys cpedu cobpaHHbIX 006pas3uoe necHu «¥3amkaH Kbi30biH eneHi», «Kepicy»,
«¥3amebinap Kbi30blH MAHbICLIN Xypin alimkaHbl» U 0p., OblU 8bISBEHbI CXOOCMBA C My3bIKA/IbHO-
noamudeckoli ¢opMoli «xbip» conpedesibHbiX 3anadHbIX pe2uoHo8 U 8 0CHO8HOM ¢ 11-cnoz2080U
dopmoli «kapa eneH». B xode cpagHumensHo20 aHanU3a 6bII0 BbISBNEHO, YMO 8 OPeHBYpaCcKUX
pPeOKOo UCnonb3yromcsi Momuesl (8 pasauyHeix nadossix cmpykmypax) H-IV-V; 1-11I-1V uau I-11-
Il cmynenreli, ecmpeyqarowuecs 8 NecHsx Hesecmeol, 06ps008bIX NecHIX 3anaodHo20 pe2uoHa
Kazaxcmana, epaHuyawux ¢ OpeHbypeom.

Takwe 6b11a npedocmasneHa Kpamkas uH@opmayus o 0py2oM mune pumyanbHeix 06paszyos
- 06aduk. o obsiyar emecme ¢ epynnoli cenb4yaHe neqyunu 00/1e3Hb GOMAUHe20 MUBOMHO20,
8epusu, 4mo ¢ necHell nepeHecem 60s1€3Hb HA HUBOU npedmMem UaU HeodyueseHHbIl npedmem.
Tak kak 06pasysl 6aduk U3 pocculickux Ka3axos bblu 06HAPYIeHb! PedKo, bl aHANU3UPOBAH
noamuyeckuli mekcm.

Knrouessie cnoea: kazaxu 3apybexss, NpoLanbHble NeCHU He8ecmsl, NeCHU-nNaa4u, mpaouyus,
necHu nposodsi Hegecmel, 0bbI4all, bbimosoe neHue, 6adUK, 10KabHble 0CObeHHOCMU.

Turmagambetova B.Zh.

Candidate of art History, Atyrau University named after K.Dosmukhamedov
Atyrau, Kazakhstan

E-mail: bakyt_tur.zhol@mail.ru

MODERN APPLICATION OF FOLK SONGS OF FOREIGN KAZAKHS

Abstract. The main source of Kazakh musical culture is its ancient ritual folklore. It is known
that in the XIX century, the oral performing culture reached its peak on the basis of samples of
music from the centuries, folk kara olen, simple lyrical songs of the late time. The study of ritual
patterns and comprehensive research allows us to understand the subtleties of the melody that lies
in the ancient layers of our spiritual culture.
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The article contains a number of information collected during the expedition, stored in the
older generation of Kazakhs of the Orenburg land. Together with it, data on toponomy with high
historical and cultural significance is given. The study provides data preserved in the region until
the 90s among the population (within the tradition of writing poetry) - kara olen, amandasu, salem
aitu-greetings to each other, letters-poems, among which we can distinguish samples of seungsu.

During the meeting with representatives of the older generation, who followed the ancient
Kazakh traditions, a number of traditions and customs of the kyz uzatu holiday were outlined.
Analyzing the collected samples of the songs "Uzatkan kyzdyn oleni”, "Korisu", "Uzatylar kyzdyn
tanysyp zhurip aitkany’, etc., similarities were revealed with the musical and poetic form "zhyr" of
the neighboring western regions and mainly with the 11-syllable form "kara olen".

In the course of comparative analysis, it was revealed that the Orenburg motifs are rarely used
(in various fret structures) of the IlI-IV-V, lI-1I-1V or I-1I-1lI stages, which are found in the songs of
the bride, ritual songs of the Western region of Kazakhstan, bordering on Orenburg.

Brief information about another type of ritual samples - badik also provided. According to
custom, together with a group of villagers treated the disease of a pet, they believed that with a
song they would transfer the disease to a living object or inanimate object. Since samples of badik
from the Russian Kazakhs were rarely found, the poetic text was analyzed.

Keywords: Kazakhs abroad, farewell songs of the bride, songs-cries, tradition, songs of the
bride's departure, custom, household singing, local features.
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MHUCTHUKAJIBIK ITPO3AJIAFBI BAMIIIPU3M: M.MAFAYWHHIH
«KYBIPIIAKy» OHI'TMECI HET'T3TH/IE

AHdamna. Bamnupuzm makbipbibsl an1emoik adebuemme ewendeH 6ap. Onem XaaslkmapbiHbiH
h0/1bKI0PLIHOA OPbIH AIFAH WbIFAPMAnap MeH 071ap0biH epekuie keliinkepsiepi de 6y/1 makblpsinmebiH
KeHeni2iHiH aliFarsl. An wa3ba adebuemme samnupuzm makbipsibsiH XVIII Faceipdarsel adebu
woiFapmanapoaHd kezdecmipemis. Kasak oadebuemiHdezi Oyn makbipsinmeiH naitida 60sybIHA
KeJiceK, aneMOik ¢osbkaopdbiH Kypamoac benwezi pemiHde Ka3ak (HosbKAopsIHOA 8aGMNUPU3IM
HAAMAysi3, MbICMaH 06pasdapsl apKelibl KaaLINMAacmel. TaKelpbiNMblH KOHeAi2iHE Kapamacmad,
Ka3aK Npo3acbiHOAFbl MANFACLIH MAbybIHA GipWAMa yakblim KemkeHiH aHFapyra 6oaadsl. [lpo3ada
Oy/1 MAKbIpbINKa aNFAWKbLAAPObIH Oipi 6016IN KAGM MapmkaH xasywsl M.MarayuH. KanameepdiH
«Kyblpwiak» —ammesl  MUCMUKAAbIK — 9H2IMeciHOe2i  8amnupu3M — makblipbibsl  QONLKAOPbIK
WbIFAPManapmMeH cabakmacmsliKma #aseliFaH, COHbIMEH Kamap eamnupik adebuemme ewkimee
yKkcamalimelH KonmanbaceiMeH 0e epekuieneHedi. d0ebuemmezi amMNUpPU3M MAaxbipbiObl, COHbIMEH
kamap 6i30iH 3epmmey HbICaHbIMbI3 60/6IN OMbIPFaH «KybIpuwak» aHzimeci de 0Cbl Makbipsin
ascelHoa 3epmmenmezeH. CoHObIkMaH 6y 3epmmeyde npo3adarsbl 8aMnupsik adebuemmiH
cunamel MeH M.MarayuHHiH «Kybipwiak» aHeimeciHOe2i adebu cabakmacmelk, X aHPblK epeKulesnik
neH MUCMUKGAbIK 31eMeHmmepdiH KoN0aHy epekwenikmepiH 3epmmeyoi Makcam emmik.

YcoiHbin - ombipFaH  3epmmeyde  gamnupnaik  adebuem  nNapadueManapbiHelH — 632epy
meHOeHuUSapbl MeH 01ap0biH cunamesiH 3epoeneli omeipsin, M.MarayuHHiH «Kybipuiak» aHzimeci
Hez2i3iH0e Ka3ak npo3acelHOAFrbl Kaaelnmacy yoepiciHe, N03IMUKacsIHa adebuemmanynsiK manoay
wacay kesoenedi. LLlbirapmadarsl 8aMNUPUIMHIH MA3MYHObIK, KypbibIMObIK 632epicmepi aaeMoik
adebu maxipubenepmeH canFacmelpblia 3epmmerneoi.

Bamnupnik  adebuemmiy maburameiH moaeikmall awy MakcamelHOG MuUnNoa02Us/IbIK,
canFacmelpmMansl 3epmmeysepae opbiH bepinedi.

3epmmey HamuxeciHOe 8amnupaik a0ebuemiHiH KepKeM 380/HUUSCLIHG manday xacali
omeIpbin Kasak a0ebuemiHiH oKini pemiHde M.MarayuHHiH «Kybelpuiak» aH2iMECIHIH 8amMnupu3m
makbipelbbIHG KOCKAaH 63iHOIK yaeci baramoanoel. LLsirapmadarsl goneknopusmoepoid Kepkemoik
Kbi3Memi aHbikmanobl. OKKyNbMU3MHIH MUCMUKansik adebuemneH balinaHeicel diHU Momusmep,
CUMB0I0ap MeH Ky/lbm MYPFLICLIHAH MAndaHdsl. Bamnupusm mypansi welFrapmanapoars
UHmMepmekcmyanosik 6alinaHeicmapra manday macay apkbiiibl OHbIH NO3MUKAbLIK mMaburamsl
GHbIKMAneIN, capanaHosl. Bamnupnik a0ebuem MeKkeHWak Kame2opusicbl MypFbiCbIHaH MAndaHob!.
@onbknopObiH  HaHe adebuemmeai MUCMUKA 6arFbimbl  OKINOEPIHIH  WbIFAPMAnapeiHOars!
HAHANLIKMAP MeH ypeizeeH a0ebu 3KcnepuMeHMMepiHiH Kanameep WbslFapMacsiHa HacaraH
bIKNA/IbI CAFACMbIPa Manday apKblibl #y3e2e acmei.

3epmmey Hamuenepi Nnpo3adarsl 8aMNUpPU3M Maceneci oeHiHoezi 3epmmeynepee 0epeKkKkes
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6ona anadel.
TyliiH ce30ep: npo3a, MUCMUKGA, 8aMNUPU3IM, 20mMUKQA, ONLKIOPU3M, UHMEPMEKCM, CUMBO,
Kyn6m.

Kipicne. Onemuik oneduerre muctuka xxaupsl X VIII raceipaan 6acray aiica, Kazak o1eOUeTiHACT
Oy sxaHpABIH maiina 6omysl XX racelpAslH asFbl XXI FacelpaelH OacekiHa Typa kenemi. Tym-
TaMbIpbl (OJIBKIOpAAH OacTay aylaThlH JKAHPJBIH JaMy CaThICBIHAAFBI OYJI TEXKENICTEPIH TaphXH
hom casicu acrapsl Oonubl. XX Facwklp OachlH/la a3/araH MUCTHKAHBIH 3JEMEHTTEpl Ke3JecCeTiH
LIbIFapMasap Ke3lAeCKeHIMEeH, KeHEeCTIK »KYiHeHIH TanaObiMeH Oy jKaHp/BbIH JlaMyblHa IIEKTEY
Koibuiabl. MucTuka skaHpbl barbic oneOueTiHAe Ke3eH-Ke3eHMEH JaMblll OThIPCa, KEHECTIK
o/iedueTTe KaHp araybl (paHTACTUKA JCTl aTaJIbII, FEUIBIMHU (DAaHTACTHKA JKAaHPBIHJIAFbI IIIBIFApMAalIap
asbuia 06acTabl. ThUICBIMHBIH CHIPBIH FHUIBIMMEH OaiJIaHBICTBIP/bI, PALIMOHAI/IBI a/1aM aKbLIbI
apKBLIbI FHUIBIMHBIH XKETICTIriMeH 00JIaThIH KEPEMETTEH o3re KyObUIbICTapAbIH d9e0HeTTe KOpiHic
OepyiHe THIMBIM CaBIHIBL. By Ke3eH e iliHapa MUCTHIIM3M 3JIEMCHTTEPI apajacKaHbl OoiMaca,
MHUCTHKA Oapiiia THIOJOTHUIBIK OenrijiepiMeH KepiHic Oepe koiimanbl. Kazakcran Toyencizzirin
aIFaHHaH KeiliHTr1 o/ieOMeTTerl TakbIPhIl EPKIHAIN MEH CaH LIeKTeyJep/eH KEeWiHIl XaJbIKThIH
pyxaHu OacraysiapblHa KailTa YHIIYI, JiHre KalTa opaybl MUCTHKA XKaHPBIHBIH KaHAaHYbIHA TYPTKI
Oonapl. Jlinzeri caHaHbIH capayayblHa ChIIMANTBIH KYOBUIBICTAp MEH JIIHU CayaTThIH a3/bIFbIHAH
OpBIH aJIFaH TYCIHIKCI3 yKaFaaiiapasiH 0opi ocOMeTTEeri MUCTHKAHBIH KaiTa opaiyblHa ceOerrni
Oonpl. KeHicTik NeH yakbiTKa OalIaHBICTBI MEXKeJIep MHCTHUKA IBOJIIOLMSICHIHA aNTapIbIKTai
ocep erTi. MHUCTHKaHBIH OIip KbIpbl HaHBIM-CEHIMJEpre OailaHBICTBI OOJFAHIBIKTAH Ka3ak
MHUCTHKACHIHBIH TYPKI XaJIbIKTapbIHA OPTAK COMBUIBIK, MUCTHIIN3M, OKYJIBTTIK HAHBIM CHITAThIH/IaF bl
TOJI EPEKIICTIKTEPl Ke3IeCe/I.

¥YATTBIH JiTiHE, TaHBIMBIHA, MiHII KaObUImayblHAa OalJIaHBICTBI TYbIHIAFAaH ©31HIIK
epeKIIeNiKTepiHe KOocCa, MIBIFAPMAIIbLIBIK I[IeKapaHblH allbLIybl Ja MHCTHKAHBIH Ma3MYH]IbIK
JKarblHaH Oalblll OTBIPYbIHA ocep erTi. MUCTHKambIK mpo3a oyen Oacta mud meH epreri
ANIEMEHTTEPIMEH acTachlll, (IHTE3WIIK cHUIarsl OackiM Oolica, JaMy OapbIChiHAA OAaTBICTBIK
LIbIFapMasiap/iblH bIKIAJIBIMEH TOTHKa MEH (paHTACTHKA DJIEMEHTEPIMEH KBIMJACKII JKaHpapaJIbIK
OaiiJlaHbICKa TYCKEH TYCTapbIH Ja Oalikayra 0osaapl. MUCTHKA KaHPBIHBIH THUICHIM KYOBLIBICTApFa
Heri3eseTiHl OHBIH 0acThl epeKuieNiri 0oJica, OHBIH THIIOJOTHSCHIH KYPaHTbIH KeITereH
aNeMeHTTepi Oonasbl. MHCTHKA JKaHpbIHA TOH KeWilKepiep Jje KapamaidbiM IIblFapMaliapiblH
Keifinkepiepine ykcamaiinpl. Onap TBUICBIM KYILIKE We Mepuiep, JKbIHAAp, dpyakrap, ejecrep,
MepilmTenep, KaHCOPFBIIITAP, BaMIUPIEP T.0. ChIHIBI €PEKIIe KapaThulbic uesiepi. Ochuiapabiy
itmHae OI3MiH 3€pTTEYy HBICAHBI CTIMl OTBIPFAHBIMBI3 — MHCTHKAJBIK MPO3aJaFbl BaMIIHPHU3M.
JKorappiga aran KeTKeHIMI3ZAEH Ka3ak Mpo3ajarbl MUCTHUKA KEHXKE JaMbIFaH »aHp 0o0Jca, OHbIH
IIIiH/Ier BAMITMPU3MMEH YIITACATHIH IIBIFApMalIap oTe a3 Ke3/ece/Ii aeyre 6onabl. by TakbIpbinTa
aJIFanl KajaM TapTKaH jka3ylibuiap/biH 0ipi — M.MarayuH. By >KYMBICTBIH MaKCcaThl — MUCTHKAIIBIK
po3aJiaFbl BAMIIMPHU3M TaKbIPbIOBIH aBTOPIBIH a/iaM (PH3HOJOTHSCHIHIAFEI KYMOAK KYOBUIBICTHI
©3€K eTiIl, COH/Iali-aK epeKIie 00pa3/pl Kerinkep eTkeH «KybIpiaky oHriMeci Heri3iHze 3epaerney.

3epTTey MaKcaThlHa )KETY YIIH MBbIH/IAH MIHIETTEPl aJiFa KOWBII OTBIPMBI3:

-Bamnupriik oO6pasznap/blH THIONOTHSUTBIK €PEKILENIKTePIH aHbIKTaY;

-Bammuprik mapagurMaHbIH aMy caTbUIapbIH aifKbIH/IAIl KOPCETY;

-M.MarayunHin «KybIpiiak» oHriMeCiHiH TeHe3UCIH 3epeey;

-M.Marayunni «KybIpiak» oHrIMECIHIH ©3iHe IeHIHr BaMIHUPIIK oJCOMETTCH O31HIIK
epeKIIeINIriH aHbIKTaY;

-M.Marayunnin «KybIpirak» oHriMeci MEH BaMITUPIIK OACOMETTIH THITOJOTHSICHIHIAFbI
YKCaCTBIKTap/Ibl capaay.
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Marepuanaap MeH daicTep. 3epTTey KYMBICBIHBIH TTOHI PETIHIEC MUCTHKAIBIK oJeOueTTer
BaMITUPHU3M ITapaIurMachl, 0acThl HeICaHbl peTinae M.MarayunHIH «KybIpiiaky oHriMeci abIHIbL.
Bi3 3eprTey MoHI €Til OTHIpFaH BaMIIMPH3M TaKbIPHIOBI Ka3zak ojaeOueriHeH repi (oibKiIopaa
ke0ipek 3eprrenreH. DONBKIOPAAFbl AJYJIEep MEH JKe3ThIPHAKTAP/bIH, JKalMaybl3 OCH MBICTaH
KeMIIip oOpa3mapbIHbIH ©3r¢ ¢ KaCHETTEePiHEe KOCa adaMIKETIINTIK, KaHCOPFBIIITHIK KaCHETTEpi
Typassl 111.YonuxanoBTsIH GOIBKIOP Typassl 3eprreyiepine (Yonuxanos, 2013:82), M.Oye30BTIH
«Kazak XaJKbeIHBIH 3MOCHI MeH (GoJbKIopsD (Oye3oB, 1985:173), C.KackabacoBTeiH «Ka3zaxckas
BosbIieOHast cka3ka» (Kackabacos, 2014:49-50), P.AnmyxaHoBaHBIH <«JKanMaybI3-keMnup u
aHTH4YHBIC 00pa3el» (AnmyxanoBa, 2009:108), I1.AyecbaeBanblH «3Ha4€HHE OCHOBHOTO MOTHBA
crokeTa cka3ku» (Ayecbaesa, 2018) eHOekTepineH ke3mecTipyre 0omaapl. by eHOeKTep e Kabl
ochbl 00pa3aapabiH (HOJIBKIOPIBIK IIbIFapMaza naina 0oy cedenrepi MeH GpyHKIUSICHI alThUIAIbI.
3eprreynepaiy Ma3MyHbl BaMIIMPU3M TaKbIPBIOBIHBIH oneOueTTe OipacH makga OoaMaraHbIH
JoneNae Tycemi. TepeHaeTimKorapeiaa KepceTiireH 3eprreyinep (oibKIopaaH Oacray aiaThiH
MUCTHKA )KaHPBIH/IaFbl BAMITUPIIIK TTapaJUrMaHbIH JaMy SBOJIOLHUSCHIH capaliay/ia KOMETriH TUT13/1i.

Bi3 ubican etkeH «KepIpimak» oHrimeci typamsl Typcbin JKyproOaih «Koc KalbIpbIM» arThl
MaKaJachlH/Ia OyJ1 SHIIMEeHIH KOPKEMJIIK KyaThlH CE3iHy YIIIH Tajamai jaii FaHa OKy KepeK JiereH
TY)KBIPBIM aiiTa iel. 3eprreyim Akemin TomanysiHeiH M. MarayuH misirapMaiapbIHbIH €PEKIIEITIri
Typaibl « MarayHHHIH jKaHa MPO3achIHBIH AJITHIH ©3€T» MaKaJlachlHIa XallbIK Mypachl MeH 9/1e01
LIBIFAPMaHBIH Ca0aKTaCThIFbl Typalibl KUCHIH/bI MIKIpiH opTara canajbl. JKanmbl (OoNbKIOPAbIH
JKOHE OJIeOMeTTiH JaMy 3aHJAbUIBIKTaphl, OHJAFbl CIOKETTEp MeH OeilHeNnepiH KOJIAaHBICHI,
O3IHIIK epEKIIeTIKTepl Typabl JKa3plUIFaH MiKipiaepi GopMysia icrmerrec. MakajgaHbH OachIHIA
oCbl (hOpMYJTaHBIH PETIMEH TYCiHAIpeal e, apbl Kapaii M.MarayuHHIH IIbIFapMaapblH, COHBIH
itmuae «KybIpImaky oHTIMECIH 3epTTeyae KonaaHaasl. bi3 3 3epTrey sKyMBICBIMBI3A FaIbIMHBIH
«KypIpIak» oHriMeci Typajbl 3epTTey/epiH HETi3re aja OTBIPHIN, TEPEHIPEeK Tajjayap kacayra
TaJIIBIH/IBIK.

3eprreyje angbIMeH BaMITUPITIK Tapa AT MaHbIH JaMy dBOJIOIUSCHIHA [IIOJTY KACAJIbIIT, HBICAH ETIIT
anpiaFaH «KybIpImaky oHriMeCiHiH aTaIMBbIII TAKBIPBITTKA KATBICTBUTBIFBI aHbIKTaTa1bl. ComaH KehiH
OHTIME CalIbICTBIPMAJIbI-THIIOJIOTUSUIBIK SIIC IIEHOEePIH/Ie KapacThIPBUIBIIN, JKAHPIBIK ePEeKILIeNiri
aHbIKTaNIbl. OHJAFbl MHCTHKA >KaHPBIHA TOH EPEKIIENIKTepIiH OacChIM/bIFb alKbIHIaJIFaHHAH
KeiliH, CaJIFacThIpMasbl, HHTEPTEKCTYaIbIK SIiCTep asChIH/A IIbIFAPMAHBIH 0AacThl EPEeKIIEeNiri
MEH QJIEMJIIK 97IeOMETTEerl OChI TAKbIPBIIITAFBI MIbIFAPMAIAPMEH YKCACTBIFbI TAJIaHa Ibl. 3epTTey/Ie
MHUCTHUKAJIBIK IPO3aHbIH OKKYJIBTH3M ChIHIbI FHUIBIM CaJlallapbIMeH OaiiIaHbIChIHA Ha3ap ayAapbUIbIII,
ilrHapa MmoHapablK OaijaHbIC HETi3iHAe 3epTTey *Kypriziaeni. Kazak MUCTHKAJIBIK MMPO3aChIHBIH
TYpKI Tiec xoHe barbic Eypomna oe0ueTinaeri MUCTHKA KaHPBIMEH OaliTaHbICHIHBIH PEKIICTIrH
aHBIKTAayFa KOHLUI OeiiHemi. MUCTHKAIBIK MPO3adarkl BaMIIUPH3M TAKbIPHIOBIHBIH Taiaa OOyl
QJIFBIIIAPTTAPBIH aHBIKTAY MAKCAThIH/A TeHEAIOTHSIIBIK 3epTTeyiep Kyprizijesni. XKanmel anrania
(ONBKIIOPIBIK 00pa3aapablH 9eOueTKe KOIly 3aHAbLIbIKTapbl «KybIpiiaKy SHriMeci MbpICalIbIHIa
TaJJaHaIbI.

Taanay. [Ipo3agarsl BammupusMm TakeIpbiObl X VIII Faceipian 6actay ayibin, OYTiHT1 KYHTe Jamy
CaTBICHIH/IA TYPJIl ©3repicTepre YIIbIPaI KeTTi. AJIFaIIKbl 9/1e0U HIbIFapMaliap KaHPIbIK TYPFbIIaH
KyMOAK MUCTHKAJIBIK CapbIHAFbl PIHTE3MITIK CUIIATHI 0aChIM, TUIONIOTHSUIBIK TYPFBIIaH BaMITHPIIep
TBUICKIM KaOinertepre we Ooica, XX Facelpia BaMIUPHU3M TaOWFAThIHA FBUIBIMHU TYCIHIKTEME
Oepyre TBHIPBICKAH FHIIBIMH-(DaHTACTUKAJIBIK IIBIFApMaap Jieri maima oosasl. JKaimbel omedueTke
BaMITUPU3M TaKbIPHIOBIH aJFalKeLIapabiH 0ipi 6osbin «KopuHd KamsHabEsy (1797) O6amragachk
apkputbl W.B. Tete okenren. Oman keiinri msirapmanap tizoerin k. ITomunopuain Ix.baiipon
OHTIMEJNIePiHIH JKeliciMeH jka3puiran «Bammmp» moseci (1819), A.K. TonctoiabiH «YIBIPbY,
«Cembst Bypnanakos» aHrimenepi, bpam Crokepain «/Ipakymnay (1897) poMaHsl jKaIFacThIPAIBL.
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Bamnupusm Typansl mbiFapManiapblH iminaeri eH oirimici — bpam Crokepnin «lpakymiay»
pomaHbl. POMaHTHKaJIBIK JKEeJIMEH jKa3blIFaH Kesiemii poManbiHIa b.Crokep »aimbl BamMmup
00pa3bIHbIH OacThl epexienikrepin opHbIKTHIpABL. JIk.[lomunopuit «Bamnup» mosecinze ajgam
KaHBIMEH KOPEKTEHYIHEH e3re 9393UIMIK cumarbl 0acklM, ©3 TaOWFaTbIH emIOip KWBIHIBIKCHI3
»Kacklpa ajaTblH, KOFAMMEH YHJeciM TallkaH BaMIMp oOpasbIH acam mbikca, b.Ctokep Bammnup
o0pa3blHa eIiIep/IiH JKaHbIH OacKapa aiy, aya pailbiH Oackapa any (TYMaH MEH jKai Tycipy), )KaH-
YKaHyapJiapra aifHalia ajty, TyMaHFa aifHaJIbIll eHy KacHeTTepiH OPHBIKTHIPAbI. OHBIH OCBIHAAH J1yJIeH
TaOuraTblHa KOCa, CapbIMCaKTaH, aFblH CylaH KODKY, aiiHa/arbl OeHHECiHIH OoJMaybl, pYKCaTChI3
Kipyre ImiekrTey, aliKbIIlIKa IIEeTeJIeHyAeH HEeMece KaThICylaH 0ac TapTy CBIHJIbI QJICI3 JKaKTapblH
na cunarran oepai (IToxmmopu, 2007:3). Tarbl Oip epeKIIiIiri BaMIUPre THIHBIFY YaKbITBIHAA ©3
TYFaH JKepiHIH TONBIPAFbl KAXET JIEreH epeKILICIKTI e OChl IIbIFapMaja OpHBIKTHIPABL. Bammup
o0pasbl eJin Kaita Tipity yzaepicin OacraH kemripce, Keijie KacKbIp T.0. CBIH[BI jKaHyapJiapablH
TaJlayblHAaH KEWiH KaHCOPFBIIIKA aiHasFaH. BaMnupu3M TakbIpbIObl asChIHAAFBl JKOFapblIa
arajraH oWrull IIbIFapMajiap BaMIHMp OOpas3bIHBIH THUIOJOTHSICHIH KaJIBIITACTBIPYFa YJKEH YJec
KocTbl. OCBI aBTOpPJIAap KaJBIITACTHIPFaH 00pa3/ibl HEri3re aiblll KONTETeH MIbIFapMaiap sKa3bul/bl.
JlerenMeH opOip yakbIT TyAbIpFaH TEHJICHLMSUIApFa CoMKec BaMIUp oOpasbl aa e3repicrepre
yisIpan oTeIpibsl XX FackIp/bIH eKiHII xkapThichinaa bareic Eypona sxone AKIL-Ta Kansimrackan
QJISYMETTIK FBUIBIMJIAD CalaChIHIAFbl aHAPXMSUIBIK CHIIAT, TOJEPAHTTBUIBIK Macelenepi e
oyiebueTTeri BaMITMPU3M TaKbIPbIOBIH alfHAJIBIN OTIIe/i. Y aKbIT I1€H KEHICTIKTIH 03repyi BaMITUPIIIK
rapaJInTMaHbIH 1aMybIH/Ia €PEKIIE i3 KaJIIBIPbL.

Bamnup o0OpasbIHBIH oyiebuerTe aieyMeTTik cunar anybiHa JHH Paiicteiy (1976) «Bammup
XpOHUKaJapb», «BaMmupmeH cykOar» MIbIFapMaiapblHa BaMIIUpiIep KYOBDKBIKTHIK CHITAThIHAH
apBUIbIIL, KOIIIUIIKKE YKcall OepMEHTIH, COHBICHIHAH JIa )Kalla IIereTiH ajjaM OeHEeCIH e CHITaTTalIIbl.

Kepkem mibirapmaiapiaH KeiiH BaMIMPH3M TaKbIPbIObI KMHO CaJlaChIHJAa COHI'C aiHaJIbI.
[Ierrapmanbry e3eri Oip OoiFaHbIMEH OipiH-Oipi KaWTanaymaH KalllKaKTaraH IIBIFapMaiapIarbl
Bamrup oOpa3bl Oacrankbl KajblObIHAH TyOereii e3repicrepre yuibIpajabl. bacTankbliarsl
MHU(OJIOTHSIIBIK TaMbIPJIapbIHAH @XKBIPATBUIBII, Ta3a FHUIBIMHU JI9HEeKTepre CYHEHETIH HIbFapMaiap
Ja naiaa 6omnxel. TinTi BaMOupIiepre JIereH )KarbIMChI3 KO3KapacThl epeKie TaOuru KyOblIbICKa 1e
YKaHAap PeTiHJIe asylIbUIBIKKA YJIaCThIPYFa THIPBICKAH HIbIFapMaap 1a Ke3uece.

Ocbl asieyMeTTeHyTe Kapchl Tarbl 0ip BaMITMPIIIK Napaurya maiaa 6onasl. MyHia agamaapmex
Katap eMip CypeTiH Bammupiep KaybIMbIH JKOHE OJapiblH Oip-OipiMEeH >KaybIFYbIH KOPCETETIH
melFapmanap, Quibmzaep Jeri maiina Oonuel.  bip-OipiHIH OpHBIH  QJIMacTBIPBINT  OTBIPFaH
rapasurmanap imrinje ayen 6acTaH epkeK TeKTI BAMIMPIIEP/IiH OPHBIH iiel TeKTi Bamnupiep daca
6actagpl. Typkinik Mu(OIOTHSIAFEl JKaJIMaybl3 KeMIlip, coHbIMEH Kartap llIbiFeic oHe Oarbic
eyponaJbIK IIbIFapMaliap/a ilriHapa Ke3/1eceTiH aiien BaMmupiiep o0pasbIHaH KeHiHri MojieHn o0pas
peTiH/ie OPHBIKKAH 9HeN TeKTI BaMITUpIIEp allbIK CEKCyas/IbUIBIK CHITATBIMEH epeKinesieH . [ eTeniy
«Kopund kaneigabire, Teodun ['oteeHiH «Oui cyiryasiH Maxadb0ate» (1836), Darap Anan [ToHbIH
«Bepenukar (1835), «Mopena» (1835), «Jlureits» (1838), «Dneonopa» (1841), Txozed lepunan
Jle ®anronin «Kapmusa» (1871-1872) mbrrapmanapbiaia Keifie TyYMIajdaHbIN, KeHae allblK
OepisieTiH IpOTUKAIIBIK OacTayiap BAMIMPHU3M I1apaUIMaChIHbIH Tarbl Oip KbIPbIHAH CaHaJIa/Ibl.

Kazak mposacblHIa BaMIMPHU3M TaKbIpbIObIHA KallaM TapTKaH kasyiisl M.MarayuHHIH
«KypIpiraky» nereH kejeM/i SHriMeciHe Jie aiie BaMITUP/IiH JKaH KyaThlH CEKCYaJI/IbIK XKaKbIH/IbIKTaH
TOJIBIKTBIPBIT OTBIPATHIHBI XkKedi eTin anbiaFad. Faneiv 3.H.CazoHoBaHbBIH XiKTeMeciHae (IHTE3H
iminze maiaa OosFaH Kimii jkaHp BaMIMPIIK (aHTE3M Oosica, o1 Jja 03 Ke3eriHJe KaJaJbIK jKoHe
epTeriiik Bamnupiik GpaHTe3n 6oubin OesiHeTiHAIriH aifrans (Cazonosa, 2013:269). llsirapma ockl
JKOFaphlJia KOPCETUITeH KaJlaJIbIK BaMIMPIIIK (DIHTE3W CHUIAThIHA JKAaKbIH JKa3burraH. M.Marayun
LIBIFApMAaChIH/IAFbl BAMITMP 00pa3bl Ja ajamap apachklHla eMip CypeTiH epeKIle )KapaTbUIbic Heci
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perinze KepiHic TankaH. JKazynisl KalslnTackaH BaMIIMP 0Opa3bIHBIH THITOJIOTHSUIBIK OEIrinepiHiy
OapIIbIFBIH KOJITAaHOAMIbI, OJ1 9JICTIKI TanTaypblHap/AaH 0ac TapThIl BAMIIMPU3MHIH jKaHa CUIIaThIH
amryra Teipbicabl. Lbirapma keifinkepi opeTTeriaeil KaHMeH eMec, ajlaM KyaTbIMEH KOPEKTEHE/].
MyHzaFbl JKQHCOPFBIII KeHinkep (H3MOJIOTMSUIBIK ayBITKYIIBUIBIFBl Oap KOIIMIT KaTapiarbl
azaM. AybIK-ayblK a/laM KyaTblHa MYKTa)X OOJIaThIH KEHINKepIiH KapaHFbUIBIKTHI YHATATHIH TYCHI
©31HEeH OYpPBIHFBI BaMIMPIIIK IPO3aJaH aybICKaH SJIEMEHT. ABTOP BaMIMPH3MIE FHUIBIMH CHIIAT
Oeprici KeireH, JereHMEH MHUCTHKAJBIK CapblHHAH Oac TapTharaH. OHriMe FbUIBIMH (paHTacTHKa
MEH MHCTHKa JKaHPJIapbIHBIH TOFBICBIH/IA Maia 0osFaH. ABTOp FhUIBIMU (DAHTACTHKA >KaHPHIHBIH
TaburaTbiHa ColiKec MIbIFapMaarbl KybIpiak KbI3ibIH OOWBIHAAFBI THUICKIM KYOBUIBICKA KEHINKepi
apKBUIBI FRUIBIMU TYPFBIZIAH TYCIHIK OepreHiai »keH kepemi. JlereHMEH OoHriMeleri MUCTHKAJIBIK
capblH 0achIM TYCIIT €Kelri (ONIBKIOPFa, OKKYJIBTTIK HaHbIMIApFa OacTanbl.

Meicaibl, «KybIpinak Kbi3 YHiHIH TeineGOoHbIH alTThl. — AJ1 Maxa00art... epTeHiN KeTKeH. MeHIH
asIK-KOJIBIMIBI Oaiinar, asMail oTka canisiH emec ne?.. XKapap eHnui», — aen Oosmamibl KypciHai
ne xype oepai (Marayun, 2004:154). Mynna KysIpmiak Kbi3 31 ChliJIaraH KybIPIIAKICH OOJFaH
OKMFaHBI JI9JI COJI KYHiHJe cunarTan oTblp. MyHBI 00pa3/ibl ceiiiiey peTinie Kadbuiiayra aa 6omnaupl,
6ipak coJ TycTa Ka3bUIBII aJIbIHFaH TeJe()OH HOMEPIHIH JKOFaIIBII KEeTyl )KYMOAaK KyHiH/ae KaJaibl.
[Ierrapmaiarel OCBIHIANM THUICKIM OKUFasap Ti30erine opaiap OoJicax:

1. Bipinminen KybIpiak->kaHCOPFBILITHIH KYpOaH/IBIFbIH 031 TAHAAI aJTybl;

2. ExinmigeH keidinkepniy oraH KybIpiaxk jgen ar KOMObI jKOHE OKHFAHBIH LIBIH MOHIHE

KyBIpLIAKIICH OaiIaHbICTBI OOITYBI, a1 OHBIH Oonamak KypoanabirsiH Kypban nen arays;
3. KenerTeH XapbIKThIH COHYI, TYHEK KapaHFBUIBIKTA aifHaJIaHbl Oariapiai ajrybl; 1a eKeuri
BaMITUPJIEP/IIH TYHT1 CeliliHe YKCalIpl;

4. KapaHFbUIBIKTBI CYIO1 MEH KapaHFbIa KYIITaPJIbIFbIHBIH apTYBl, )KapbIKTa Oalicas TapTybl;

5. KysbIpIuak KeI3/IbIH apara aif calibli, KYIITapIIbIFbl apTyhl )KOHE CYHICTEP/ICH KeliH )KYOBIHBIH
KyaTbIHBIH CapKbLIbIII JICipeyi;

6. Keiiinkepai yHeMi Oeurici3 ypeld Omiten xypyi;

7. KpI3 chliifa TapTKaH 39HI1 KybIpIIAKKa jKaH OiTyi, )KarbUIFaH OTTaH JKOFaJIybl MEH KaiiTa
TaOBLTYBI;

8. Apara XbuIap cablll Ke3/IeCKeH/IE JKa3blll ajiFaH TeJeOH HOMEPIHIH JKOFaJIbII KeTyi;

9. KyslIpIak KeI3/IbIH TYCiHE KeHilKep Kipil Oure MmakbIpybl )koHE CYHicyi Kesiecl KyHI TYCTIH

xairacysl. TyciHeri cyiicTeplieH KeiiH KeHinkepi ypei oueyi.

MyHbIH 09pi Ke3/1eHCOKTHIK, ajl )KaHCOPFBILITHIK, SSFHU BAMIMPHU3M aaM (H3HOJIOTHSICHIHIAFbI
TaOWFN aybITKYIIBUIBIK JIen OarajiaraH KYHHIH e3iHae Kypmanra chliffa TapTKaH 39HIT KybIpIIaKKa
OailylaHBICTBI OKUFaJIap/IbIH Oac amblK Kajgaasl. KybIpiiak KbI30eH acTacKaH 39HT1 KybIpIIaKKa JKaH
0iTyi CBHIHJIBI JKEITIEp Kapa Marusi, eKeJri KyIbTTeH TaMbIp TapTKaH.

Ocpbl 1mbIFapManbl 3epTrereH ransiM Axenin ToWnranyibl «MaraynHHIH jKaHa IPO3aChIHBIH
QITBIH ©3eri» arTel MakanachiHma: «M.Marayun «KybIpiiak» JereH oHrimecine Kasipri en
iIiH/Ie alThUIaThIH KAHCOPFBIII (BAMITHP) QW) Typasibl XHKasHbI (JIEMOHOJIOTHSIHBI) apKay eTel.
<..> Mine, Oy oHrimMezae >ka3yllbl Ka3ipri KaJlaJblKTap alTaThlH JEMOHOJOIMSUIBIK CapbIH/IbI
(moctonbkiiop) Kojere xaparasl. byn oHrimene (oNbKIOpAArsl XMKasi KaHPBIHBIH [IapTTapbl
(tepeKTiTK-HaHBIM/IBUIBIK, OKUFAHBIH KapaHFbl TYH/E OPBIH aJybl, €JIeC, TYC T.0.) Tyreil CaKTajFaH.
Kazymbl Kananelk emipai, MoceseH (adpukaaa eHIIPUIreH KybIPIIAKTHIH TipUIyiH, KaHCOPFBILI
oleNIiH OpeKeTiH, onaH (U3UKTIH KOPKYBIH CypeTTeyi - OBbUIAWFBI KO3re Ka3aKbl HETi3JICH
aJImaK CeKini KepiHedi. bipak Ka3ak epreruiepiHie epKeKTepli Myanal UTKE, TOpFaliFa, eCeKKe
afHAJIBIPBII 9ype €TETiH CUKBIPIIBI oiienaepain HeOip Oelineci Mo kezneceni. XKazymsl Kybipak
KbI3 JICTI LIAPTTHI aTaraH cyJIy/bH hamuinsicel — OpmanoeToBa. Ad, Ka3akra «OpmanOeT Ouy» JiereH
epTek Oap, oHga OMJIIH CYJy TOKaJIbl ajamjaapibl XalyaHaTKa alHaJBIPBII, CHKBIPIIBUIBIKIICH
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aitnanbicansl (Opmanber ou // OOU Komxkazoa kopsl. 123-0yma, 5 nonrep)» (Toitmanyisr, 2012), —
JIeTI QHIIMEHIH MUCTUKAJIBIK ©3€T'1 epTeri-XuKasTTap/a xKarblp el eCenTei/ . 3epTTeyli aBTOpAbIH
caHa TYKHIpIHJEri epTeriHi ayuTlo3WsUIBIK CHIIAaTTa KOJAAHBII OTBIp JiereH OoJybKaM aiTajbl.
OHrimene Kybipiak KbI3/IbIH TEriHE KATBICTBI €KITiH TYCIpijie alThIIaThIH AMU30ATHIH Oap eKeHiH
eckepcek, Oy Oomkamra keiicyre ne Oonajasl. COHBIMEH Katap MyHJAa KYOBUTYIIBUIBIK CBHIHJIBI
eXeNri (ONBKIOPIBIK MOTHBTIH 9JcOMETTe KalTa »KaHIaHybIH Oalikayra Oonazgpl. «OpmaHOeT
Om» eprericinie OneMaiK (QOJBKIOPIBIK MOTHUBTEP/IH KaTaJOrblHa EHIIPUITEH MarusuIbIK
KYOBLTYIIBIIBIK MOTHBIHIH aJamMaapabl Yi KaHyapblHa, KYCKa JKoHe abalbl aHapra aiHanbIpy
(D.Magic-D0-D699 Transformation — D100-D199 Transformation: man to animal — D130
Transformation: man to domestic beast — D150 Transformation: man to bird — D110 Transformation:
man to wild beast) Ti30enepi xy3sere acca, «KybIpiak oHriMecinae» MarusuiblK KYObUTYIIBUIBIK
MOTHUBIHIH aJaMHBIH KOJJAH kacajraH 3aTka aitHany (D.Magic — D0-D699 Transformation —
D200-D299 Transformation: man to object — D250 Transformation: man to manufactured object)
(Thompson, 1955-58) Ti30eri xipictipuireH. Kyblpimak Kbl3 O¢H 39HIT KyBIPIIAK apachlHIAFbI
MarusuiblK OaiylaHpICTaH KOHE (OJIBKIOPIBIK MOTHBTIH KOPKEM HIbIFapMajia KalTa yKaHFbIPFaHbIH
KepeMis.

FanpiMHbIH (ONBKIOpIAarsl XWKasi JKaHPBIHBIH ILIApTTapbl A€M arall KepceTKeH elec, TYC,
OKHMFaHBIH KapaHFbl TYHJIC OPbIH aJybl ChIH/BI €PEKIIEIIIKTep MP03a JKaHPBIHJIA JKaJIFAChIH TayblIIl,
YKAHPIIAP/IBIH TPaHCPOPMAIMSUIAHYBI OCEPIHCH MUCTHKAJBIK d9JCOUCTTIH THUITIK CPEKIICITIKTepiHE
yiackaH. Eprerimik clokeTke jKacaslFaH aullo3Wsi, COHBIMEH Karap OHJarbl JeMOHOJOTHSUIBIK
9JIEMEHTTEPAIH KipIiCTIplyl apKbIJIbI J1a SHIMEHIH MUCTHUKAJIBIK KbIPHI KOIOJIaHA TYCKEH.

Bamnupiik onebuer exenri (OJIBKIOPIBIK TybIHIAbUIApAA Na Ke3iecim oTbipaibl. LLbiFbic
Eypomana narelHABIK arayMeH OepuIreH BamIup, CIABSHIBIK YIbIPb, BYPAOJAKTap Ka3ak
(ONBKIIOPBIH/A JKalMaybl3, MBICTaH KeMITp o0Opa3aapbl apKbUIbl KepiHiC TamkaH. byraH Koca
LIbIFApMara KaJIbIHIABIKTHIH KaHBIH COPY, COOMIIH KaHBIH COPY, OHEIIiH epiHiH KaHBIH COPY CEKUIIL
QJIEMJIIK 9/IeOMETTer KeH TapajFaH BaMITUPH3M MOTHBIHE KaTBICTHI OipHEIIIe TYPIiHIH 1IIiHIeT] Ka3aK
MHUQOJIOTHSChIHA JKAKbIHBl AJUIIO3UsI PETIHAE ajbIHFaH, SFHU OHTIIMEJErl JKaHCOPFBILI KeHilKep
oiten Tekti. LIbrapmana domapkiopasik Motusrep Tiz0erinin E250. E250. Kancoprsi enecrep —
E251.3.4. E251.3.4. AnamubiH sxanbiH coprat enec (E250. E250. Bloodthirsty revenants. — E251.3.4.
E251.3.4. Ghost sucks people's breath. Chinese: Eberhard FFC CXX 173.) (Thompson, 1955-58)
Typaepine tycnanaap 6ap. Tycnan nelitin ce6e6iMiz MyHa KybIpiiak KbI3AbIH PyXbl KybIpIIaKKa
alHaJIBIIN JKaHCOpYFa TaJIBIHYbI TYpiHAe OepuireH. MyHa (ONBKIOPIBIK MOTUBTED COJl KYHiH/E
KOJIJIaHbUIMal KOPKEM LIbIFapMaHbIH ACTETHKAIIBIK TaJlalTapblHa HET13/1eJIe OTHIPHIIT TYPIICH Il
KipicTipizeni. ABTOPIBIH KEKEe KOITaHOACHI PETIHC BaAMITUPIIIK LIbIFapMajiapaarsl 00pa3aapiabiy
YKaH-)KaHyapiapra KyObUIFBIITBIK KACHETIH ©3repTill, ahpoaMeprKaiblk Byy HaHBIMBIHIAFbI a/1aM
PYXBIH KOLIipy dJIEMEHTIH TapThIM/IbI Nalijanana Oinren. MyHaail KyObUIBICTBI aBTOP MUCTHKAJIBIK
«Kpimmak apybn» moBecinie Jie KoJIaHFaHbIH OaliKaiiMBbI3.

Kazymsl kelinkepi OaTbICTBIH ap3aHKON (WIBMJIEpPIHAE YIIBIPACATHIH BaMITHPIIEP TYpaJibl
aiiTa Keje, MYHBIH JKOJIBIKTBIDFAHbI KSAIMI1 IICUXHUKAIBIK aypy SHEPreTHKAJIbIK BAMIIUDP EKeHAIrH
aitraznpl. Jlece ne aBrop adpuKanbIKTapIpIH HAaHBIMBIHAFb! Byny HeMece BOJIBT KybIpIIaKTapbIMEH
)KacalaTblH Kapa Marusl SJIEMEHTTEPIH CIOKETTIH MHCTHKAIIBIK CHIIAThIH KOIOJIAHJBIPY YIIiH
KoJ1aHabl. BONBT KybIpIIaKTaphl aJaMHBIH PYXbIH KyBIPILIAKTapFa KOUIPY apKbUIbl KajblUIall
©31HEe Kapary, JACHCayJIbIFbIHA 3HUsIH TUTi3y, T.0. MaKCaThIMEH Jie yKacajlaTbiH OonraH. Byny nininzae
)KacaJaTblH CUKBIPFa KWHEMOTOrpa(UsHBbIH KOCKaH yJiecl ByIy KybIpLIaKTapblH Oiiarn Tadybl efi.
AuramplHIa KMsUIIAH [IBIKKAH AYHHE OOJIFaHBIMEH Kas3ipri Kapa Marusi OHbl KEHIHEH KOJIJaHBII,
CHUMBOJJIBIK MOHTe He OonraH. ABTOp wIbIFapMaza Byny KybIpIIakTapblHbIH —KaJbIITACKaH
CHMBOJIMKaJIBIK MOHIH WIbIFapMachiHa apkay erkeH. Oumail neiitin cebebimiz Kybipiax Kbi3
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ChlilJlaraH KybIPIIAKTHIH 39HT'1 TEKTEC O0ITybl apHKaJIBIKTap/IbIH OChIHAY HAaHBIMBIHA TYCIIAJI )Kacarl
TypFraHaai.

Hlbirapmanarel OasHpay JEHreisaepl KoHE jKa3yNIBIHBIH KOJJIAHFaH TOCUIl Typalibl FajbIM
T.Kypro6aii: «basianay MoHepi 1€, KYpPbUIBIMBI 13, CKOKETTIH 1aMYyBhI J1a KOIIIMT'1 KITACCHKAJIBIK YJITiIe
KypbUIFaH. AJaiiia, MyHIarbl KeWIMKepIiH «MEHD» JKa3yIIbIHbIH (OassHAayIBIHBIH eMeC) «MEHIMEH)
acTachll KeTei. ABTOp Kei Ke3/ie KeHiNKep/IiH OpHbIH alIMacThIphIN Ketei. basHnays! Oip sxeliHiH
OoiibiHa TapThUTFaH, mKpak. OKpIFaHHAH ©31HE TapTa )KOHENe/l, Kel TYCTa aBTOP/bIH TOJIFaybIMEH
aymaca yJiacajipl. MyHBIH OapiibiFbl 00JFaH OKUFaFa, acipece, COHFBI IENIIMI€ OKbIPMaH bl CEHIIPY
YILIIH jKacaliFal 9,1e0u Tociin», — nen 6ara 6epeni (XKyproaii, 2017). Bi3 3eprreyii OpbIHIBI capaliar
KOPCETKEH KaJlaMI'ep/IiH 13/IeHICIH/IeT] HappaToJIOTHsUIBIK KYPBIIBIMFa KOCa, 0acKa epeKIIeniKTepie
TOKTAJIMaKIIbI3. ByJl HriMe THUICHIM MEH JI9HeK apajiac aJjaMHBIH IICHXOCOMAaTHKACBIH 3epesieyre
apHanFaH IueirapMa. l[llbiFapma eki KeHiNKepiH oSHriMeciHe KypbUIFaHbIMEH, Oip ajJaMHbBIH
CaHaCBIHJIAFbl CypaKTap MEH OHBIH KUCBIHFA HET'13/IeITeH )KayalTapblHaH TYpaThiH cekiyi. JlereHmen
aBTOp CaHaHbBIH €Kire >KapbUTybl 9JICIHEH CaHalbl TypAe Oac TapThll, €Ki KeWilKepi TaHJaraH.
[prrapma exi skennizieH Typaabl. OHriMeseri opraiblk Tysira — KypMan kelinkep/iH oHriMeci Tasa
MUCTHKAJIBIK CUITATTAFbl ThIJICKIMFA TOJIBI OKUFaJIap/bl OastHay/1aH TYPaJibl 1a, eKiHII KeHinkep Oy
OKHFaJiap KOPKBIHBIII IIEH YPEH/IiH acepiHeH 00Tybl MyMKIHIITIH aJFa TapThill, KUCHIH/IBI IIEIIIMIH
i3xeiai. bipak GastHaay 1Bl KEHINKep OKUFaAarbl KYOBUIBICTAp IbIH TYHIHIH TapKATHIII, TINTI FEUIBIMH
Herizzaeyre ThIpbicca Aa, 0apidip OpbIH ajFaH THUICBIMHBIH TYOETeilIi meniMi Ta0buIMai Ibl.

KypmaHHBIH OachlHaH ©TKEH OKUFa JKeKe-/1apa TYPHII Ta Oip IIbIFapMaHbIH XKYTiH KOTepil Typ.
ThIICEIM OKHFaFa TOJBI LIBIFAPMaHbl OKbIFaH/a, OKbIPMaH KOKEHIHJIE TYBIHJANTBIH CypaKTap/IbIH,
KYMOH-KYAIKTep/iH 00iybl 3aHIbUIBIK. OCBIHBI €CKEepe OTBIPHII, JKa3yIIbl eKiHII KeHINKepIiH e
OonranbIH Kanaranjai. «TyciHikci3 KyObUIBICTBIH 09pi KOPKBIHBIIITEI OOJYbl — TaOUFH >Karaai»
(Maraywun, 2004:151), — neiini on. basnnays! petinne eHaipiireH KeHinkepaiH KyMoH-KYAiKTepiHe
OKHMFaHBbl 0AachlHAH OTKEpreH KEeWINKepiH o3 Ce3iMeH »ayan KaTaJbl. MUCTHKaJbIK CHIIATTaFbl
OKMFaHBI OIpIHIII )KaKTaH oHriMeseyll OacTaH-asK OasHAayIIbl KeHiIKep.

KopbIThiHABI. 3epTTey KYMBICHIMBI3bI KOPBITBIHABUIAN KeJie TOMEHIET1 TYXKbIpbIMaApFra
KeJIIIK:

1.  Bamnmprik opeOueTTiH naiina 0oiaybsl MEH JlaMy caTbhlIapbIHIAaFbl ©3repicTep MEH BaMIIup
00pa3bIHBIH TUIOJIOTUSICHIH 3ep/eiield oThIpbilt, M.MaraynHHiH «KybIpinak» oHrimMeci Kazak
MIPO3aChIHAFbI AJFANIKBI BAMITHPIIIK [IBIFAPMAHBIH Oip YIITICI €KEHAIT] TOIEIICHII.

2. bBys mbrrapMaHbIH T€HE3HMCI KONTEreH MHCTHKAJIBIK TYBIHABLIAP CEKUIAl (OIBKIOPIIBIK
TYBIH/BUIAp/IA JKaTKAHABIFB, OHBIH epTeri xoHe MudTepse ylIbpacaTblH MOTUBTEPMEH
TBIFbI3 OaMJIAHBICTBI €KEH 1T aHBIKTAJIIbI

3. XKanmel BaMIUpIiK o/eOMETTIH THITIK OENriiepiH KONJaHyMEH Karap, aBTOPABIH OCHI
rapaJInTMaHbIH JIaMybIH/Ia ©31HIIIE OPHEKTEPIMEH JIe epeKeIIeNICHEeTIH T alKbIH/IaJ/IbL.

[1arpIH 3epTTEY KYMBICHIMBI3IBIH HOTHIKEIIEP] Ka3ak o/1e0ueTi aschblHia OypbIH 3epTTEY HbICAHBI
OonMaraH BaMIMPH3M TaKbIPHIObIHA KOCKaH yJiec aen Ouremi3. byn 3eprrey omebuerraHyIib!
FalIBIMJIap/AbIH Ha3apblH ayAapTyFa J>KOHE alJarbl yakbITTa OCHI TaKbIPBII asChIHAAFbl THIH
3eprTeynepre Aepekke3 0osabl el CaHaHMBbI3.

I.P. Caynembek

NHcTuTyT JInTepatypsl 1 uckycctea uM. M.O. AyazoBa
Anmarsbl, KazaxcraH

E-mail: gulmira.saulembek@gmail.com
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BAMITAPU3M B MUCTUYECKOM ITPO3E: 10 MOTUBAM
PACCKA3A M. MATAYNHA «KYKJIA»

AHHOmayus. Tema samnupu3ma cywecmsyem 8 MUpO8OLU aumepamype € He3anamsimHbIxX
gpemeH. [lpoussedeHus, umeswiue Mecmo 8 PosbKIoOpe Hapodos mMupd, U UX YHUKA/IbHbIE 2epou
makxe 5819KMCa ceudemebCmeomM OpesHOCMuU 3moli memMsbl. A 8 nNuUcbMeHHoU aumepamype
Mbl 8CmpeyaeM memy eamnupusma 8 aumepamypHeix npousgedeHusx XVl eeka. Ymo kacaemcs
nosiesieHus 3moli memsl 8 Ka3axXCKOU umepamype, mo 8 KazaxckoM @osbKaope, KaKk cocmasHol
yacmu MuUpogozo QOoJIbKI0Pd, 8AMNUPU3IM CHOPMUPOBANCS Yepe3 06pasel HaamMaysi3, MbICMaH
Kemnup. Hecmomps Ha OpesHOCMb MeMbI, MOXHO 3aMemuMmMes, YMo HA NPOOOIHEHUE MOl meMsbl
8 Kazaxckoli npo3e ywio Hemano epemeHu. OOHUM U3 nNepebiX HA 3my meMy 8 npo3e 8bICMynu
nucamene M. MazayuH. Tema eamnupu3zma 8 MUCMUYeCKOM pacckase nucamens «Kykna» HanucaHa
8 NpeeMCcmBeHHOCMU C (POILKIOPHLIMU NPOU3BEOeHUSMU, G MAKXe UMeem YHUKAIbHbIL xapakmep
8 samnupckoli numepamype. Tema eamnupusma 8 Aumepamype, a makxe pacckas «Kyknax,
Komopeili 58/75€mcsi 00beKMoM HAWwe20 Ucciedo8aHus, Makme He ucciedosaHa 6 paMmKkax 3mod
memel. [lo3momy 8 0aHHOM UCCIE008AHUU NOCMABAEHA Ueb U3y4dums Xapakmep 8amMnupcKol
umepamypel 8 npo3e U 0CobeHHOCMU UCN0/b308AHUS iUMepamypHoli npeeMcmeeHHoCmu,
HAHPOBOU cneyuguKU U Mucmu4eckux 3neMeHmos 8 pacckaze M.MazayuHa «Kykna».

B npednazaemom uccnedosaHuu npednoaazaemcs nposecmu aumepamyposedyeckuli aHanu3
npouecca cmaHosneHus, N03MUKU 8aMNUpU3Ma 8 Ka3axckoli npo3e Ha ocHoge pacckaza M.MazayuHa
«Kykna», usyyue meHOeHUUU U3MEHEHUS napaduam eamnupckoll umepamyps! U ux xapakmep.
CodepxamesnbHble, CMpyKmMypHble U3MEHEHUS 8amMnupu3mMa 8 npoussedeHuu uccaedyromcs 8
conocmasieHuu ¢ MUpo8sIMU IUMePamypHsIMU NPaKmMuKamu.

B uensx nosnHoeo packpeimusi npupodsl 8aMNUPCKOU umepamypsl 0meooumcsi Mecmo
munoao2uYeckuM, CONOCMagUMeNbHbIM UCCIE008AHUSIM.

B pesynemame uccnedosaHuss 6bi1  npogedeH aHAAU3  Xy00mecmeeHHOU 380/0uUU
samnupckoli aumepamypel, Obl1 OUEHEH 8K1a0 8 meMy eamnupuzma pacckasa M.MaeayuHa
«Kykna» kak npedcmasumens Kazaxckol aumepamypsl. OnpedeneHa XydoxecmeeHHas
QyHKUUS PonbkIopu3mMos 8 npousgedeHuu. (8836 OKKYaAbmMu3Ma ¢ Mucmuyeckol aumepamypoli
aHAIU3UPOBANACH C MOYKU 3pEeHUS pelu2U03HbIX MOMUB08, CUMB0JI08 U Kynbma. [lymem aHanu3a
UHmMepmeKcmyanbHeix cessell 8 Nnpou3sedeHusX 0 8aMNUpU3Me 8bis8aeHa U oup@epeHuuposaHa
€20 noamuyeckas npupodd. Bamnupckas numepamypa aHanausuposanace C MOYKU 3peHus
Kamezopuu XxpoHomond. BausHue ¢onbkaopa u Hos8wecms u JumepamypHbiX 3KCnepuMeHmos
8 npousgedeHusx npedcmasumesneli HANpasaeHus MUCMUKU 8 Jaumepamype HA meopyecmeo
nucamens ocyuecmenisnocs Nymem conocmasumesibHo20 aHaau3a.

Pe3zynbmamel uccnedosaHus Mo2ym CAYyXUMb UCMOYHUKOM 01 UCCedo8aHuli no npobaeme
8amMnupu3Ma e npose.

Knrouessie cnosa: nposa, MUCMuUKaA, 8amMnNupu3M, 20mMuKa, HOobKA0PpU3IM, UHMepmMeKcm, CUMBOI,
Ky/ibm.

G.R. Saulembek

M.O. Auezov Institute of Literature and Art
Kazakhstan, Almaty

E-mail: gulmira.saulembek@gmail.com

VAMPIRISM IN MYSTICAL PROSE: BASED ON THE
STORY OF M.MAGAUIN «DOLL»
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Abstract. The theme of vampirism has existed in world literature since time immemorial. The
works that took place in the folklore of the peoples of the world, and their unique characters
are also evidence of the antiquity of this theme. And in written literature we find the theme of
vampirism in the literary works of the XVIII century. As for the appearance of this topic in Kazakh
literature, in Kazakh folklore, as an integral part of world folklore, vampirism was formed through
the images of zhalmauyz, mystan kempir. Despite the antiquity of the topic, it can be noted that it
took a lot of time to continue this topic in Kazakh prose. The writer M. Magauin was one of the first
to speak on this topic in prose. The theme of vampirism in the writer's mystical story "The Doll" is
written in continuity with folklore works, and also has a unique character in vampire literature. The
topic of vampirism in literature, as well as the story "Doll", which is the object of our research, has
also not been investigated within the framework of this topic. Therefore, this study aims to study
the nature of vampire literature in prose and the features of the use of literary continuity, genre
specificity and mystical elements in the story of M.Magauin "Doll".

In the proposed study, it is proposed to conduct a literary analysis of the process of formation,
the poetics of vampirism in Kazakh prose based on the story of M.Magauin "Doll", having studied
the trends of changing paradigms of vampire literature and their nature. The substantial, structural
changes of vampirism in the work are investigated in comparison with world literary practices.

In order to fully reveal the nature of vampire literature, a place is given to typological,
comparative studies.

As a result of the study, an analysis of the artistic evolution of vampire literature was carried out,
the contribution of M.Magauin's story "Doll" as a representative of Kazakh literature to the theme
of vampirism was evaluated. The artistic function of folklorisms in the work is determined. The
connection of occultism with mystical literature was analyzed from the point of view of religious
motives, symbols and cult. By analyzing intertextual connections in the works about vampirism,
its poetic nature is revealed and differentiated. Vampire literature was analyzed from the point of
view of the chronotope category. The influence of folklore and innovations and literary experiments
in the works of representatives of the direction of mysticism in literature on the writer's work was
carried out by comparative analysis.

The results of the study can serve as a source for research on the problem of vampirism in prose.

Keywords: prose, mysticism, vampirism, Gothic, folklore, intertext, symbol, cult.
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THE IMAGE OF WOMEN IN MODERN KAZAKH PROSE AND
PSYCHOLOGICAL ASPECTS IN CREATING THEM

Abstract. The article analyzes the social issues and universal human values of modern Kazakh
prose, in particular, reflected in the micro-thematic works of such outstanding writers as Roza
Mukanova, Madina Omarova, Lira Konys through the ways of expressing the inner feelings of the
characters in fictional prose, i.e. through the problem of psychologism.

Social contradictions, the human essence, or rather the works of small genres in which the inner
spiritual world and the transformation of the female subject are depicted, the language of speech
of their characters, storylines, contradictions of the plan and actions of the characters, speeches,
peculiar style features of gloves in the image of their psychological phenomena are revealed.

In this topic the works of small genres by these authors on social contradictions and human
reality are taken into account, the stylistic features of the writers in describing inner world and
transformation of women, spoken language of characters, plot lines, contradictions of thoughts and
actions, self-contradictions and psychological phenomena are revealed.

Keywords: author, text, psychologism, dialogue, monologue, narrator.

Introduction. Modern Kazakh literature is a complete and innovative literature both in content
and form, also in terms of ideological and artistic point of view. Since the independence years
Kazakh literature has changed for the better and there were opened ways for new phenomenas. And
nowadays, Kazakh writers got rid of totalitarianism and gained freedom. Along with independence
our writers gained full freedom of speech (Orda, Kudaibergenov, Sarsenbayeva, Amanzhol,
Mursalimova, 2019: 3).

The study of literature of this period is a complex and multifaceted phenomenon. It should
be noted that after gaining independence several sectors or genres came into the literature, each
of which had own search and novelty. The development of literature was also influenced by the
prohibition of censorship and the opportunity to get acquainted with the primary research works
in foreign literature. Well-known writers Roza Mukanova, Madina Omarova, Lira Konys enriched
Kazakh fiction prose through their small-scale works of epic genre in terms of content changes
and form changes that can be used to depict these very contents. In their stories they try to solve
philosophical knots that describe various aspects of female psychologism and human life

A common feature of works by all three writers that they could reveal the inner world and soul
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of their characters and could describe in a creative way to reach the heart of each reader. They used
creative way and various artistic details to give the image of characters in whole. At the same time
psychologism is of great importance in order to excite the reader as deeply as possible, to have a
stronger influence on their soul and heart.

Writer Mukhtar Auezov noted that “putting psychologism completely to the side means less,
nothing but hollow words, as wild passages of primitive people”... so, psychologism has a special
importance in the artistic depiction of the inner world and spiritual life of the hero, and the causes
and consequences of each of actions (Pirali, 2007).

The problem of psychologism appears in the literature of Western Europe in the second half of the
XVIII century, in the era of sentimentalism, in which epistolary and diary forms became especially
popular. Eventually, at the end of the XIX century, a special psychological school was formed
in Western European and Russian literary criticism. Its prominent representatives in Germany:
W.Wundt, W. Wez, [.Folkelt, in France S.M. Girarden, E. Enneken. And for the development of
psychological school in Russia A.A.Patepnya, D.N. Ovsyaniko-Kulikovsky, A.G. Gornfeld, V.I.
Xarziev, V.A. Lezin the works of scientists such as were influential.

In the early twentieth century. Z.Freud and K. Under the influence of Jung's works, the deep
psychology of personality began to take shape in the works of art (Freud, 1989), (Jung, 2007).

Also, the problem of psychology in Russian literary criticism of the twentieth century. V.Bursov
(Bursov, 1979), L. Vygotsky (Vygotsky, 1968), L. Ginzburg (Ginzburg, 1977), D. Lixaghov
(Lixaghov, 1968), 1. Starachov (Starachov, 1973), A. Skaftymov (Skaftymov, 1972) was studied
in the works of scientists, and the psychology of the character in the works of Russian classics was
widely studied.

Methods. In determining the image of women and psychological aspects of representing them
in modern Kazakh prose the skill aspects and stylistic features of writers, in particular, methods of
object-analytical analysis, comparative analysis, systematization, generalization, comparative and
complex analysis were used.

During the topic study courses the collective monographs developed by the scientist G. Prali and
scientists of the Institute of literature and art named after M. O. Auezov, as well as works on issues
of psychologism in artistic work, were taken as a basis.

Results. In modern Kazakh prose, a writer R. Mukanova distinguishes with her talent and
focuses on topics based on national spirit, the modern image of the Kazakh woman, environmental
issues, the creative laboratory, and the artistic world of the writer.

Results. Writer R. Mukanova, who in modern Kazakh prose was distinguished by bright
pepper, composed topical topics about the national spirit, the modern image of the Kazakh woman,
environmental issues, a creative laboratory, and the artistic world of the writer. “P. Mukanova’s
specific personality is to portray a development of internal psychological struggle via unconscious
actions of the characters and describe their mental world, along with deep examining of fantasy
realm. Almost all compositions of writer's story are about loneliness of personages’ life who are in
trouble” (The literature of XXI century, 2012: 169).

The role of psychopoetics in fiction is special. “The artistic and aesthetic function of psychopoetics
determines the main features of fiction. Since fiction genre also depicts the realities of human life and
human society, every writer is free to use a psychopathic visual tool" (Dudebayev zh., Bissenbayev
P., Karibozov E., 2016: 36). Considering psychopoetics in the stories by the writer Rosa Mukanova
it can be noted that the connection between the soul and body of a person, describing internal state,
suffer, sadness and joy are determined by artistic and aesthetic functions.

Writer Madina Omarova's creation is expectedly in the list of works describing the women
image in modern Kazakh literature. Hershort works are also full of philosophical depth and poetic
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artistry. Madina Omarova's prose is full of mysteries, many of which contain elements of the Gothic
style. These works not limited just effecting upon the reader’s thought, but also give them aesthetic
pleasure and lend wings to their imagination.

With her works, Lyra Konyss has created the edge of art with excellent genre, style, nature
through philosophical reflections that briefly and accurately convey the fate of young people. Her
artistic world is distinguished by her works which are built on dialogues, monologues filled with
psychological contradictions, unique relationships between a ghost and an ordinary living character,
also associated with fairy tales.

Discussion. One of the works by writer Rosa Mukanova is the story “Tul — A widow” which
narrates about the features of a modern Kazakh woman. The woman image in Kazakh literature of
the beginning of the XX century is depicted as constrained, having no freedom of choice, defenseless
and always having hard fate one, on the other hand a work by Rosa Mukanova that describes a
dragon lady who dominates all around, so no one can take advantage of her, also she was acting as
rough man.

The main meaning of the story’s nominative name: “Tul (adj.) - A widow is a woman whose
husband has died or divorced, childless” (Malbakov M., Yessenova K., Khinayat B., 2011). The
main hero in this story doesn’t deserve the real widow name, as she was alone because her husband
left her for another woman, also she had a child. Nevertheless, the main character following the
current course of the century forgot about her weak nature, her existence and feels lonely.

In this story the writer narrates psychological-emotional condition and mental state of a bad
tempered, savagery and profit-driven woman who was thinking only of wellbeing and forgot about
bluebird of happiness in her hand. As she was thinking only providing for a family and forgot that
she is a woman with exquisite beauty and because of hard work she became a masculine woman.
This woman’s tragedy is nowadays common human problem.

Gulsia Pirali is a scientist who studied the problem of psychologism in literary criticism noted
the followings: “Describing the inner feeling through the systems of speech and thought is a direct
approach (the inner universe) and the second is an indirect approach (the outer universe) - meaning
that the processes in the psyche and consciousness of the hero are not directly reflected, but only
through external actions, facial or other mimic movements of the body, or external expressions that
defined by appearances.” (Pralieva, 2003: 85). According to this statement of the scientist, here we
can note that the writer Roza Mukanova's story shows that she was able to describe both the direct
approach (the inner universe) and the indirect approach (the outer universe) in relation to each other.

In the narrative system of the story an event description is exchanged between the author-narrator
and the character's monologue which clearly expressed character's internal psychological state.

The hero once said: “Here should be another reason... Why did my husband, with whom we have
been married for thirty years decided to leave me? Why he was so eager to stay away from home,
to seek refuge and to be alone ...? Tired... How come? Is it my fault? Because of my evil character?
No, he wanted tto start a different life. He wanted to be happy... If he thinks it was unfortunate that
he was my partner and we were unhappy couple? Impossible...”- she was talking to herself trying to
understand how all these happened to her. And the author-narrator uses the following narrative form
to captivate this state of the character to give the plot further emotional and expressive tone: "- She
went ballistic. Crawled and laid down on the soft fur carpet, curled up. She was nursing her knees and
tried to cry, but there were no tears in her eyes. Now she wanted to raise a bowl, maybe just wanted
to mourn. No way! Mourning a living person, a happy person is something that is not in superstition.
It was her soul crying out ... She was groaning and rolling over as confessing her guilty and the
situation that she became a widow was hard. She felt as if someone had come and poisoned her and
continued roll over as if she was going to die. Being unable to find answers to many questions in her
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mind, she uttered with different sounds. Nothing changed” (Mukanova R., 2008: 50). In a later plot
the problem becomes more acute: “Suddenly she got buzzed her hair in a rush. And came close to
the mirror saying that “This is a real widow. The inside and outside should match. Inside fear should
be on the outside as well. In order to live being invisible in the public it is necessary to have such
a look for yourself. And only then people will understand the meaning of widow’s suffer, widow’s
life. Now I'm a real widow” saying this she was crying looking at herself in the mirror (Mukanova
R., 2008: 52). On these lines the author inspires the reader by one character’s life story. The family
has its own duties which means a father and a mother have their own responsibilities in the family to
perform. There is no doubt that if duties are changed between them then a complete change would
take place among whole human. Aiming to earn more money and being busy at markets many
women forget to care themselves and this is the real tragedy of nowadays.

Researcher A. Kalieva notes that " Almost all works by the writer in genre of short stories, describe
the terrible fate of people who are depressed by the loneliness of life" (The literature of the XXI
century, 2012: 169). In fact, in the story we have reviewed the writer R. Mukanova psychologically
describes the fate of an depressed woman, skillfully demonstrates the fate of women in modern
Kazakh society, their changes in the soul and body, and the complication of the human essence.

Almost all works by the writer Rosa Mukanova show the realities of our time. In her works she
was able to deliver the tragic difficulties of the whole time through the image of a modern Kazakh
woman. The story "Eternal child face" written by the writer also falls into this category of work.
The main feat of the work is that its theme and idea were the result of the fact that the atomic bomb,
committed from the hands of mankind in history, was tested on Kazakh soil. The main features of
the work are theme and idea that masterfully reflect the consequences of the atomic bomb test on the
Kazakh land, and devastating disaster created by human hands in history.

The story is based on the fate of a girl, Laila, who became disabled due to an atomic bomb test
and cannot grew having a small childish face forever. There is every reason to believe that the real
prototype of the hero is many Kazakhs who suffered from the atomic test site at the Semey city. Even
knowing the Laila image who has been surrounded only with deprivation and ridicule we wonder if
her image can be whole Kazakh nations’ image who has been dependent on other’s rule for years,
seeing oppression, and even has lost own mentality, forgot native language, and religion

The story not only raises such a pressing problem, but also expressively and artistically depicts
poetic power. The ancient cosmogonic myths of the Kazakh can be seen within lines that the hero
Laila always accompanies the Bright Moon. If we pay attention to the myths related to the moon in
Kazakh folklore, the moon appears once as a bride, once as a girl, and sometimes is depicted as a
human companion.

Layla, with her heavy heard and fate felt that only the Moon can understand and sympathize to
her: "Oh, the Bright Moon, no need for a speck of sympathy. I'm a sinless girl. I have feelings and
sound in mind. But my heart is full of revenge and horror in this life and the world in whole. I am a
human being, but all others see me only as a disabled person like reminding them to call to repent”
saying these she feels lonely among people and can only bare her soul when she talks to the Moon.
Through the dialogue of the hero with the Moon the author delivers the followings: “Every time
when Karauyl people see me they say, “Allah created her to remind people that they have to do true
repentance and be thankful for their health, for well-being of their sound body.” Is it so, the Bright
moon? I trust you and only believe in you. At least I hope you can live up to my hopes. Then what
are these people will saying? And who am 1? Is it forever? Is it really a child face forever?” saying
these she expresses confidence in the Moon (Mukanova R., 2008: 3).

From this story one can understand the psychological imaging means that we take as a basis of
this topic. In the above-mentioned work by the scientist Gulziya Prali the psychological imaging
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means are classified as follows:

"The first is the "direct" ("direct") type of psychological representation which is the perception
of the character’s soul from the artistic cognition point of view, that is, the psychological analysis
through the inner word, the form of utterances (replicas), self-control, mental imagination, internal
monologue, memory and imagination, etc.

The second is the emphasis on external psychological gestures-manifestations in the transmission
of the psyche — nonverbal gestures, the use of other forms of them.

The third is an author's psychological narrative method that summarizes these two approaches
"(Piraliev, 2003). The first of the listed means includes the fact that Laila shared her secrets with
the Moon, also the author skillfully used the second and third means in the following linesways: "A
Layla girl cannot gain patience for the body of a disabled person.

"Layla girl was not able to keep calmness in her disabled body and feverish anger covered her,
so she trembled in every limb. If she feels someone looking to her hands and legs, she cannot find
a place to hide herself. She was begging no one to notice her excessively enlarged old hands and
imperfect legs. And Katira deliberately gave a freezing glance, stared in disgust at her as if she
wanted to strike her painful chord. Such cases drove Laila-girl up the wall" (Mukanova R., 2008).

The author skillfully combined the exposition and the prologue of the story. At the beginning of
the story, Laila who was a close friend of the Moon, and only the Moon, which was kind to her, is
described as left this world together with her at the moment of her death. The writer concludes this
moment as following: "The Moon has long been circling the image of the yielded up life girl, and
suddenly moved away. As said goodbye forever" (Mukanova R., 2008).

This story by Rosa Mukanova is based on a tragic event in Kazakh history, and ner next story is
based on the image of historical figures.

Despite the fact that in Kazakh literature we often meet voluminous epic works depicting Genghis
Khan, the image of Genghis in the genre of a small story is very rare. We show here the heroes of the
story "Kudiet-Kie" by Roza Mukanova: Genghis Khan, his mother is Oleng-sheshe (mother) and his
brother Khasar. All these characters are historical figures. All these characters are historical figures.
There is also evidence that they were in real history, that they has such names.

In the course of the story, Genghis Khan and his brother Khasar have quarreled, thus their
mother regretted that relationship between her two children damaged and did her best to unite their
relationship. In the course of the story the inner psychological state of the mother who is upset for
her children is described very effectively.

From the point of view of the artistic reality and the reality of life in the work there is evidence
that in real life there was a quarrel between Genghis Khan and his brother Khasar. Nevertheless, one
thing that will surprise any reader of the story is that the poem narrates that Olen-sheshe does 5 times
pray, and portrays Genghis Khan as an infidel. Although there is no reliable evidence of Genghis
Khan's involvement in the Islamic religion, but much is known about his divine (theological)
position. From this point of view, this decision of the author can be interpreted as an allusion.

One of the psychological aspects encountered in the story is Genghis Khan's dream.

"The plot of the dream is figuratively and symbolically forms the psychological motive, instinctual
desires, demands, emotions, feelings of the dreamer, and a variety of psychological complexes in the
subconscious " - concluded the author through Genghis Khan's dream. This shows that the intention
to hurt his mother and quarrel with his brother was not in the subconscious (Piralieva, 2003: 91).
"Genghis Khan was suffocating and woke up scared. "Oh, no" he said to himself. "I had a terrible
dream — and looked around in horror. — As the Almighty is sacred. The Almighty is sacred... And my
lord gave birth to me. I think this lord is my mother Olen-sheshe." Genghis Khan opened his eyes
widely as a deer in the headlights and called to mind his dream again" these lines vividly describes
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the helplessness of the powerful khan who ruled over the half of the world in front of another
Almighty (Mukanova R., 2008).

In this story the author described in detail the internal psychological state in the narrative system
and revealed the character of Olen-sheshe. While reading the work we can assume that the author
skillfully used in describing Olen-sheshe’s internal state a method of describing in connection with
the nature part as in the above-mentioned story "Eternalchild face."

This time, the author connects the hero with the wind, that is, the hero talk to a piece of nature
- to the wind: That night the wind blew for a long time. Olen-sheshe opened the chariot’s door and
listened to the bleak wind. And it seems the wind whispered to her" (Mukanova R., 2008: 55). In this
very plot of talk between the hero and a wind that the poem clearly shows the inner turmoil, anxiety
and sorrows of Olen-sheshe.

The main topic of conversation is here —a MOTHER. Motherhood. A maternal feeling. The hero
of the story tells about Olen-sheshe’s maternal feeling for her children, and the fact that everyone is
born from a mother, so even a powerful Genghis Khan who is ruling the world bowed his head in
front of his mother. The story tells that the ruler who conquered the whole world cannot be only a
ruler for own mother, but also he remains as a child for his mother, and shows the God-given power
to a mother.

One of the works by R. Mukanova is the story "Kuna - Sin", a story about hard female fate,
psychological feelings. The plot lines take place at night, and there are three main characters -
Gulbaram who gave a birth to a child, a tokal-second wife who killed the child, and Ak Bayan — a
witness who saw all happened. Here it should be noted that the author described the nature in a
special way. The image of nature is accurately depicted in continuity with the inner world of the
characters. "The sunrise was in fear and trembling. What a pale morning it was that day. It looked
through the three helpless who were standing there covered in sins around their neck, and they
would be punished hearing own crying voice" (Mukanova R., 2008: 55). Ak Bayan is Abylkasim’s
bride who is known for his wealth. Her sister-in-law Gulbaram becomes pregnant being not married
and agrees to kill her child at night, and a tokal (second wife) who is afraid of people’s gossip as
“dishonor and brings shame on family” and Abylkasym to become angry, kills the new-born baby
by pouring copperas into his mouth.

Sin wears the consciousness of the old woman and does not dry the tears of both eyes. All life
goes in tears.. And the paintings of Gulbaram and Ak Bayan will be widely described.

For the next fifty years, the sin of that night deeply touched Ak Bayan’s soul, as taking the life
of an innocent child is the the worst of sins. This sin destroyed the old woman's consciousness and
she couldn’t help to stop tears from her two eyes. She spent her whole life in tears. In the story, the
author does not delve into bloodstained tokal’s inner world, just drawing her actions, revealing their
severity. But Gulbaram’s and Ak Bayan’s heartache and hurt of inner world are described in detail.
Gulbaram was alone for the rest of her life, she had a childless, unhappy life. Ak Bayan also was
begging forgiveness from the God for her sin and spent the rest fifty years crying every time. There
is no meaning in the life of two who were punished in the name of the innocent child. Fifty years
have passed since the sins of youth, passion, and childhood took place, and the country has been
renewed for many times, but every bright morning reminds that night and make them ashamed.

In the story, the "battle of ding-dong fight" between a Day and a Night is as never-ending battle
between good and evil. In fact, the mellow night also has its own beauty. But the night in the story
is associated with the death of an innocent child, the sin of women, and is given as a witness and a
sign of serious sinfulness. Gulbaram and Ak Bayan's life turned into a dark night same as that very
night. In our minds the night is a place of darkness, pitch dark, black matter. A dark night when there
happened a grave sin, a cut of human life, a murder which is the worst of sinsis a sin of sin. They
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wanted to get rid of suffering a little bit and leave the sin in that pitch dark. As they know in the
morning the painful day begins again. The night makes the old woman feel worse by aggravating
factors of her sin. A night measures with a suffer, a sin, while a morning is pure and innocent.

In our opinion, the author consciously did not reveal the inner world of tokal who directly killed
the baby. She is easily poured a copperas into the baby's mouth. It was nothing for her to commit a
crime without thought, and she even was not in sorrow. It is unlikely that such a person will suffer
or fell any sorrow in the soul. Tokal's cruelty is reflected in her words. Tokal disguised the death of a
child with a false conscience, so the notions of holy and sin are alien. then it is impossible to expect
anything else from tokal. Although Gulbaram was ruled by her passions and agreed for a death of
the baby, Ak Bayan was horrified at this decision, shaked both hands and was thick of speech as if
she lost her mind. Tokal immediately managed to hide evidences of the crime without thinking and
without regaining consciousness to anyone. Everything happened in a short time. Ak Bayan who
was begging forgiveness all her life was hope for amnesty only from Allah. They say that to meet
own sins saves a person from suffering and purifies a soul. So, once at dark night a feeling and living
in bitterness woman came to her mother in search of graces. The nightmare was over, and she was
in a state of shock. That night she was worry too much and trembling said followings “Oh, mother,
there is a severe penalty on me. Oh, poor me, the God won’t be merciful to me.”

- Oh, no! What's the matter, what is happened else? Oh my God — shouting these a mother was
going around a chimney and felt as losing her mind. She wanted to clear up her mystery full of sins
and try to make up a good excuse.

- Oh, my God, you are a bad lot. What are you talking about? What are you talking, you are
pathetic woman? Who did kill a baby? If you killed a baby, you will never be sated in life. Killing
a human being is an egregious sin. Killing a human being is the worse sin... Mukanova R., 2008:
52). Both Ak Bayan and Akmaral being childless means - they were damned by an innocent child!
In this story several things found their description as followings: a morning is a bringer of a future,
a second wife characterizes cruelty and severity, and a night is a sign of sin and crime. If the sinners
would recompense for their sins? Of course. Ak Bayan has an indirect bearing upon happened case
that night, but she was the witness of the case. Since then, even though almost fifty years passed, she
was never laughing, even smiling. Gulbaram also was sobbing violently: “She was married to her
lovey, unfortunately was childless. “Oh, if only I could have a child. My dear sister-in-law, I’m such
a sinner and never would given such a chance”.

In the course of the story, the author was able to convey in detail the painful fate of women and
the social inequality, as well as the importance of the continuation of generations, and the fact that
the sin committed on earth will taste hard punishment.

When talking about the Gothic style in Kazakh literature, one of the most famous writers should
be mentioned is M. Omarova, and it is not difficult to recognize the biographical author’s image
within her narrative form of the story, a mini-novel. Another feature of her works is that the character
appears in the image of a narrator and is based on the narrative from the first person.

It is not difficult to see such elements in the short novel “Ana ghumyr”. This work describes
the whole life of a woman from her childhood and marriage years. Despite the small volume of the
work, the author skillfully covered series of events of different time and places.

This mini-novel by the author consists of small chapters. The women in these chapters were
suffering from loneliness, nobody caress in the childhood and in the family, but they were kind
and honest. In the section "Kazakh kyz" the author tells about her childhood and narrates about a
widowed mother who raised five children by herself, so this situation influenced and her mother
became a woman of courage with enduring disposition. In this way, the writer tells about the different
situations of mothers and about the features of Kazakh women, namely being patient, dignity, and
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kindness.

The author narrates a story about Galiya and skillfully describes the situation of girls who are
alone in the society for the same reasons as for Galiya, namely they remain "alone" because of love,
to abide by own promise, so they stayed single.

It also raises the question of the relationship between the mother and the child, the matter of a
mother for her child’s sake is on the main plane. It should also be noted that we can observe the
change in the image of a woman, including a Kazakh woman, through the plots associated with
alcohol in this work. And this work has the mystical lines inherent only in the author. We can see it
in the following lines: "You. Yes, I'm talking to you. You came to us as a bride, but you are .... After
you joined our family, we have only troubles, grief and sorrow you brought to this house. Now my
son is died. You want to forget all these as nothing happened. No, you cannot, you can't escape. [ will
not get you leave in piece. And I won't let you go. You will live here with us since today. You will
serve us, your father-in-law and me. You will be waiting for Zhangir in this house. Do you hear me?
If you don't follow these sayings, I'll blast and curse you. If you don't do what I say, I'll cast a spell.
I’ll place a curse on you, you will be sealed to eternal damnation. So far, | was controlling myself as
was afraid that my saying can touch the innocent baby Alken. But all people are equal, so he probably
same deserves as my son. [ don't feel sorry anymore. You will stay here today "(Omarova M., 2009).
It is not difficult to recognize the psychology of the old-fashioned Kazakh woman through these
lines. Reading the dialogue, the reader can only imagine a fierce, woody, old woman.

And this inner monologue of the protagonist not only testifies to the fact that the mother's heart
is a sacrifice in the way of a child, but also brings to mind the most important world in life: It is said
that a bald man gets his anger from a crane. Doesn't God see it? All I could hear was Alken talking.
You will be able to protect my baby from copper. And in addition to the fact that the mother can
sacrifice herself for her child’s sake, this inner monologue of the main character brings to mind and
limits the most important thing in life: "...How can she place a curse on me? What is my guilt here?"
They say, “the stronger always blames the weaker”. The God should see all these. [ was just nervous
with her speech about Alken. But I can protect my child from you, you devil woman. While I look at
my son, [ see my grandmother wearing snow white headwear and my mom living her thorny road of
life. The continuation of life is the contribution of generation to generation. Now and on he should
pass a spark from my heart into the bosom of one little angel. This is the law of life”(Omarova M.,
2009).

Another story by Madina Omarova with a female character is "Gulshat". In a short work the
fate of many Kazakh women and girls is depicted in the artistic, clear and unambiguous way. The
psychology of the main character may seem strange at first glance. But as to read to the end, one
can realize that she is thirsty for true feelings and cannot find love that would fill her entire body.
Almost four months passed since she has married and joined a new family, but they cannot receive
her into their family and she cannot feel confidence, too. Unfortunately, this situation is well known
in many families in the Kazakh society. The author beautifully describes this issue in parallel with
the childish love of a little girl.

The inner monologue of the hero through the flow of consciousness delivers the her inner pain: "I
thought about Gulshat. A love. What is the love? Is it something that exists or not? A lifelong love. It
is impossible to love during whole life. Maybe, this is a possible thing, but not everyone can do it. In
principle, there is probably no such concept. It depends on the stability of the character of a woman
or man. ... And for many, love is a beating of the heart a little more than usual, a feeling of passion,
a desire for physical beauty or the beauty of being, a desire to own”, these lines also determine the
thought of the whole story (Omarova M., 2009). The bride can admit it and inspire it to herself.
Only the author uses not only a monologue to reveal the inner psychological state of the character,
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but also turns a dialogue and a description of her actions. Therefore, there is more dynamics in the
conversation than the verbiage.

Madina Omarova's works are focused on the modern world, the life and fate of today's
contemporaries. The main principle of her works is the loneliness of characters in spite they live in
the society, the discomfort in their lives, the lack of warmth to each other - in short, the image and
life of the modern society. She describes all these both as in the everyday life and as in dramatic
situations when events don’t match to the usual order of life.

When creating an artistic image of a person in the literature, the writer describes the hero’s image
and actions in such a way that along with the typical features of the environment and the epoch, the
internal features inherent only to hero’s personality is clearly visible. The work reveals a person's
personal attitude to life, worldview, and character in all aspects. Thus, the creative step in creating an
image is based primarily on revealing the character of a person, his/her being. One of the next young
writers who has created such simple but real life characters is Lyra Konys.

It is clear that Lira Konys is a talented lyricist. Her short stories included in the prose collection
"Mangilik saghynysh" are full of longing. She skillfully outlines the past days, people who were
nearby and now went into eternity by recalling their actions and masterfully narrates stories. Most
of Lira Konys's stories are told from the first person

The successful story of the young writer "Ghayip ul" has a weak plot, there is no clash of opinions
nor conflict, no disposition, but just a narrative form with an attractive idea.

The theme of love, the concept of love takes a great place among romantics as the concept of the
world, art and man. Creativity is a life condition for romantics. The world of feelings allows you to
learn the space. In the work by Lyra, this motive also takes an important place in connection with
space, their integration, mutual understanding. A number of Lyra's works included in the unique
collection of prose are devoted to the love story. A sensitive girl could not stand to evade this topic.
However, she raises public issues within the framework of the love topic.

Her characters are distinguished by their courtesy, truelove, vivid imagination, and extreme
sensitivity. And her views on the world are original and here are some samples of her wise ideas: she
says that talks about the honor are "comforting lies on a paper", "there are many who seek for the
happiness, but happiness is limited", and "should to think on not when a man was created, but when
is the end of the creation" (Konys L., 2013).

"She always sighed looking at her small hands. As she wants to embrace everyone" (Konys L.,
2013). This is a beautiful image that easily describes the character. So, look at the following lines:
"One of the people with whom she was so in love hit her by a car when she crossed the street in a
hurry to her classes. There was a death in the car..."(Settlement L., 2013).

If you notice, in some of these paragraphs the author does not know when she has proceeded from
backstage lyricism to sad sentimentalism. This is a real tenderness of a writer. Moreover, the plot is
fictitious, and storytelling prevails over the narrative description. Therefore, despite interesting ideas
the artistic quality of the work is not good as we expected.

The "Ertegi" story is told on behalf of one youth. There are two main heroes, and the the author
managed to highlight the character of both of them. And this is expressed not in a long description,
but in the words of the characters themselves, in actions. For example, the narrating girl has such
assessments as "The old woman won’t stand upon a coddle", "The old woman does not care" and
these shows her attitude to her grandmother and therefore describes her spoiled rotten character.

The author describes the girl’s state, who grew up pampered by her grandmother as followings:
"She could not regain her temper, lay down till the evening and looked again in the mirror. There was
a spark of courage in her eyes which flashes every time and when her pure world was collapsed the
flash is gone, and now what she has is the injured and meaningless look. She believed in a fairy tale,
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often shared her secrets with Andersen, rode a fabulous eagle in her dream flying in the sky, braided
hairs for Kunekei's. Since her grandmother has died, she stopped to believe in fairy tales." With
these lines the author shows that yesterday's carefree girl said goodbye to her childhood (Konyc L.,
2013).

There are various women images are created in other works by Lira Konys. The woman in this
author's works is sometimes both brave and courageous, and sometimes sentimental. Sometimes it
is a woman of solid frame with harsh character. And next time is known for her great knowledge and
versatility. All this is the image of a modern Kazakh woman.

Conclusion. It should be noted that in small-scale works born in the independence years, the
image of modern society, the problems of the people, and the scenes of the spiritually depraved times
are reflected in the artistic and ideological, innovative research works. The features of creating a new
image of the Kazakh woman in artistic prose in the literature of this period, the transformation of her
her inner world, nature, and appearance change were also analyzed.

The work by R. Mukanova, M. Omarova, L. Konys was able to convey to the reader the image
of a modern Kazakh woman, absorbing the national color of Kazakh literature, forming a new
color in connection with the trends of world literature. Throughout their works that truly embodied
characters, masterly and sincerely depicts their actions and inner world, and the essence of their
stories, the complexity of the universe, the valuable thoughts about the human being have raised
Kazakh literature and spirituality to a high level.
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POCIMIIK OMBIHIAPIBIH JIAMY CUIIATHI

AHoamna. Makanada olblH QONbKAOPLIHOAFLI PaciMOiK OlbIHOAp anraw pem apHalisl
Kapacmelpbinibin, OHbIH 632€ 0lblH mypaepiHeH epekwesnizi mandaHosl. OUbiHObIK GOoabKIOPFa
kameicmol atimeiniFaH — OMaHObIK woHe wemendik faasiMOapObiH OU-nikipJepiH — Hezi3 eme
omeIpbin, pacimMOiK OLbIHOAP XOHIHOe MbIH MyMebipsiMOap myliHOendi. byeiHei myciHikmezi
«OlibIH» YFbIMbI 63iHIH 0aMy 0/16IHOA KeHe pumyandap mMeH OiHU paciMOepmeH cabakmacmeikma
oamu Kene mypai e3zepicmepae yuwelpadsl, api cananaHsin xeke bip apHa 606N Kaasinmacmei.

Pacim  (pumyan) — yFbIMbIHbIH FbIILIMU MEPMUH pemiHoe2i MaHi mymacmad anFaHoarsl
adam3am maHsIM- MYCiHI2IHIH — MApuxsl MeH 632epic WOJbIH KaMmMUumbIH Kypoesi KypbibiM.
OlibiH ponbknopsiHda, aman alimkaHoa pacimOik olibiIHOapda XanelKmelH CaH FAcblp 60UFbI OMIp
maxcipubeci meH mapbueci worbipaaHFaH. CoOHObIKMaH a paciMOiK olibiIHAapOarsl KOHE Canmmeik
3aHObIILIKMAPObIH KOPIHY cunamel 0a ap anyaH 60s16in Keneoi.

AOaMHbIH  KanLinmel emip mipuwiniziHeH 6enek KeseHoepiHde, MaceneH 6anaHbiH OyHueze
Kenyi, Kbi3 y3amy MeH KejiiH mycipy, azanay paciMiHOe ¥aHe adamMHbIH HAyKacka wandblKKaH
mycmapelHOG amkapbiysl paciMoik olibiHOapobiH bip epekuwieniai 6016in Mabwblaos.

Makanada mandaHamslH 6aKcbl  OlbiHbI  paciMOIK  (pumyandsik) olbiHOAp MobbIHA
HAMKbI3bITFAHLIMEH, OHbIH OlibIH 6APbICLIHOAFLI  dPOIP KUMBbIILI MEH C63i, 0aybiCbl Mymac mulicsiM
OYHUecCiH 6arbIHObIpYFa 6arbimmansin, 6YKin 6axKCoblblK OlbIHHbIH He2i3i pyX-uesik KeHe maHbiM-
MYyCiHIKmepMeH MambIpaackin amadsi.

An,  Kbi3 y3amy, KeiH mycipy canmmapbiHOaFel pacimMOik olibiHOGp 0m6ackibIK canmmap
asiCbIHOAFbI  3aHObLIILIKMAP ASICbIHOA OUHANbIN, Facsipnap 600bl KAALINMACKAH HeH-#00ara
batinaHbicmel adam eMipiHiH KyaHelmesl cammepiH 6eliHenelidi. COHObIKMaH 0a 0moéacsibik
canmmapsa KameiCmsi  paciMOiK olbIHOapFa maoH  OlbIH-CayblKkmelH 63IHOIK epekweniel
alikbIHAAbIN, OUbIHOAFbI PACIMOIK KYJIKIHIH MAHI aWbIIObI.

Makanada OUbIHHbIH WbIFy me2iH0e2i PACIMHIH MAHIH AH-HAKMbl MAHbIMy  pacimMOiK
benzinepdiH yakeim eme kene mynde e3eepicke mycyi ( Cokelp meke), keliiHzi 3amaHfsl bananap
olibIHbIHOAGFbI MUO02USbIK 06pazdapdbiH peni (LLeimbuke), koHe MAHLIMObIK MYyCiHIKmepoiH
myb6eeelini e32epici (AnmeibakaH), 6ana wacmad canmmsl maHyra ylpememiH «MoHAaHaK»
OUbIHOAPbIHLIH MAHIH Manday Meicandapsl ApKblibl 031€10eH0I.

CoHbIMeH Kamap makanada maycbiMObIK-canmmelK olbIHOApObIH 6acmanksl MaHIHEH Ken
e32epicke mycin, Oy2iHai KyHi popMacsl MeH MaHi e32epeeHdiei GHbIKMAbIN, PaCiM MEH OLibIHHbIH
YAKbIM NeH KeHiCMiKKe KamblCMbl/bIFbl, KAMbICYWsIAAp MUNIHIH epekweniai weHiHde 0Oe ol
MYXbIpbIMOAP HACanobl.

Makana KP bfM foeineim komumeminiH AP8856460 «¥nui dana olisiHdapsl (OlibiHObIK
Gonvknop):¥nmmeik olbIHOAPObIH epekuwie MaOeHU KyObiibic pemiHOe2i KOFAMObIK CAHAH®bI
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HAHFBIPMYOAFbl Kbi3Memi» 2paHmmelK #o0acbl ascbiHoa dalibiHOan0bI.
Tyiiin ce30ep: 6aKCbl OlibIHbI, HbIH WAKbLIPY, FYPbiN, PEKOHCMPYKUUS, canm, paciMOiK KyJKi,
MaycuIMObIK canm, anmsl6aKaH.

Kipicme. Anam 0ajachbIHbIH KYHICTIKTI J)KOHE QJICYMETTIK OMIPIHACTT ONBIHHBIH MaHbBI3bl OTE
30p opi OHBIH JJaMy TapUXbl ThIM KOHE JI0yipeH Oactay ana/ibl. OWbIH — 9JIeyMETTiK KyObIIBICTAPABIH
0ipi peTiHIE CANT-IICTYP, PACIM, BIPHIM-KO/IC CHSKTHI MOJICHH 3JICMECHTTEPMEH ThIFbI3 OailJIaHBICTHI.
FoutbiMa OWBIHHBIH IIBIFY TapuXbl MEH  PACIMMEH OaillaHbICBl  JKaibIHIA TapuUXUIbLIAp,
¢dunocodrap, MosIeHUETTaHYIIBLIAP, ATHOrpadTap MEH 9leOMeTTaHyIIbLIAp TaparblHAH OPKUIIBI
curarTa aiThuFaH nikipsep oip morsip. (Macenen, Y.U. Xeiizunr, B. H. BeeBononckuid, ['epurpocce,
M. baxtun, A. BaiiGypun, B. Toporos 1.0.). Anaiina OHBIHHBIH KOHE TaMBIPbIHA JICH/ET Oapbil,
TYPJIl OW-TYXKBIPBIMIAP YCBIHFaH 3epTTeyLIUIepAiH oi-mikipyiepi Oipjae e3apa yiuecin jxarca,
eHai Oipie Oip-OipiHe KalImbl Kesinm OThIpajbl. ANl Ka3ak (OJNBKIOPTaHy FBUIBIMBIH/AA OMBIH
(bonbKIOpbIHBIH Apama Tadburareiaaarsl MoHIH C. Kackabacos (Kackabacos, 2008: 352-435) anran
aifrca, Kbl OMBIHIBIK (DOJIBKIOP/IBbIH, COHBIH ILIIH/E PCIMIIK OHBIHIAPABIH CUIIATHIH aXKbIPATHII
kepcery K.MarsnxanoBTeiH «Pyxanu ys3» (MarepkanoB, 1995: 97) FeutbiMu  MOHOTpadUAChIHIA
KepiHic Tarca, 3eprreyini «OHbIH MEH paciM (pUTyai) — ajaM3aT KOFaMbIHBIH aca MaHbI3/Ibl
QJIEYMETTIK KapbIM-KaTblHAC Kypasibl» arThl MakanacbiHga (Marepkanos, 2021: 18) pocim meH
OWBIHFA KaTBICThI TEOPHUSUIBIK TYFbIpHAMA jKacajbl. FanbiM puTyas MeH OWBIHHBIH apaKaThbIHACHIH
Op TapanTaH KapacThIPAaThIH 3€PTTCYIIIICPIiH, MBICAJIbI OMBIH/IBI KYPJCIi, POCiM/II KapanaibiM Ier
TyYKbIpbIMAaiThIH bepuuin (bepH, 1998: 19-20) oiibiH MEeH PaciMIl «IIAPTThI MiHE3-KYJIBIKTHIH
eKi Heri3ri Typi» — Jen caHaiThiH A. bailOypuH mikipiepiH Kojuail OThIPBIN, OMBIH MEH PaciM
apakaTblHAChIHA KATBICThI TOMEHJIETI/IeH Ty XbIpbIMuap skacaiiabl ( baiiOypun, 1993 : 243).

«FypbInThIK-paciMiK OWBIHAAD, OyJIap KOHE-HAHBIM CEHIMJIEp MEH JIiHU FYpBINTap HEri3iHie
naiia OoJyiFaH;pesIi-IpaMaiblK OWbIHIAp, Oyyiap ©300#bIlHA alaM3aTThlH MAarusUIbIK, ONBIH-
CaybIKTBIK, TOXKIPHOETIK, KOPKEMIIK aKbUI-OWBIHBIH OapiblK CUIATHIH XMHAKTaFaH, CHHKPETTI
CHIIATTaFbl OMBIHIAP; TAPTHICTHI OMbIHIAP, OyFaH KOOIHeCeapFbl TETiH POCIM MEH FYPBINTAH aJlaThlH,
OyriHri KyHi e3iHIe canara alHalFaH,Ka3ipri TiIMEH alTKaHaa, 9CKEepH, CIOPTTBHIK OWBIHAAD
karanp» (Marepkanos, 2021:21).

Tek oliblHFa KaTBICTBI FaHa eMeC, Ka3aKk (ONbKIOPTaHY FhUIBIMBIHIAFBI POCIM YFBIMBIHBIH
©31HIH MOHI FBUIBIMHM cajla MaMmaHJapblHaH Oackalapra ailkplH emec jeyre Oomanbl. JKarsr
JKYPTIIBUIBIKTBIH PACIM KaWbIHAAFbl YFBIMbI OipJic K€H ayKbIMJIbI KamThica, €HJI OipJe BIPbIM
periHzie, KeH-k00a peTiHJe FaHa TYCIHUICTIH >Karaainapbl 0ap. bByi Typrblaa paciMai putya
YFBIMBIHBIH OajlaMachl peTiH/Aeri TEPMUH PETiHJIE ajFall HaHbIM —CEHIMJIEp FYPIIbIHA KATBICThI
b.A6butkacsiMOB (AOBLIKAackIMOB, 1993: 29-35) konnmanca, an  0TOACHIIBIK FYPbHIN (OIBKIOpHIHA
kateicThl K.MarbpkaHoBThIH (MateipkanoB, 2007: 118 )  eHOeriHme KOJIAHBUIBIN, aTaJIMBIII
MaKaJllaChblH/Jida OMBIHHBIH PHUTYaJIJIbIK Oacraysiapbl, pUTyaJl MEH OHBIHHBIH YaKbITKA, KEHICTIKKE
KaTBICTBUIBIFBI YKaWJIbl Ka3aK OMbIHIAPBIHBIH MbICAJIAPBIH/IA FRUIBIMH OH-TY)KBIPHIMJIAP HKACAJIbI.
SIrHu, 01311H Oy Makaja arbl PaCiM YFBIMbI JKailbIHIAFbl TAIAAYIaPbIMbI3  BIPBIM-CAJIThI, TAHBIM-
TYCIHIT, My3bIKachl, 9pEKeTi, 3aTThIK arpuOyTTapbl T.0. KOca anfaHAarbl KypJeli Kyhe peTiHje
KapacTbIpbiiajpl. Cebedi, paciMHIH ©31HIH KalbITacy KOJbl Y3aK YaKbIT MEp3iMiH KaMTH/IbI.
OHJa XalbIKTBIH CaH Fachblp OOWFbI TAHBIM-TYCIHIIT MEH ©MIp ToKipuOeci IOFbIpIaHFaH.
Benrini Oip OHBIHABIK PACIMHIH oy OacTarbl MOHIHAC OWBIHHAH TPl TaHBIMIBIK MOH 0achiM
JIeCeK KaTeJecreiMiz.OMipaiH Gapiiblk MOHIH OWBIHMEH OailflaHBICTHIPAThIH XEW3MHT MIKIpiHIH
KYH/IBUIBIFBIH MOMBIHJIAW OTBIPBII, TAOMFAT TIEH aJiaM KIri TOJBIK aKblpaMaFaH caHa JaMybIHbIH
QIIFAlIKbl CATBICBIHAAFBI PACIMJCPAIH KacTepiiliri oibIHHAH 0achiM EKeHJIrH Je Ooinkayra
oomazapl. Cebebi, pociM (pUTYalIblH OacTaaybl MEH asKTalybl, aTKapbuly OapbICBIHAAFbl KaTaH
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CaKTaJy 3aH/bUIBIKTApBIHBIH MIHJICTTLNIr ( ce0e0l TONMBIK 3aHBUIBIKIICH JKacallFaH/ia FaHa PaciM
KO3JIereH HOTHEXEere TOJIBIK KOJI JKETKI3€ ajla/ibl, pUTyas TYTacTall KHEeJILTIKKE ne) pacimM/ii OMbIHHAH
KBIpaTaThlH 0aCThl OeriiepiHiH Oipi OONBIN TaObUTABL. AJ YaKbIT ©TC KEJIC aJiaM CaHACHIHBIH
Taburar yCTEeMJIriHeH aXbIpall, OHJAarbl KWeNi KYWITEPAiH KYJIpeTi »alibl TYCIHIK, Xymcapa
OacraraHIa OHBI ajjayFa, apOayra, ©3iHe KbI3MET eTyre MaXOypieyre, WIiKTipyre 6oaasl eUTiH
Ke3eHJiep/ieH Oacrarl, OMBIHABIK CUIATThIH MOHI apTa OactaraH chiHaiibl. Cebedi, alFallkbl KaybiM
a/IaMbIHBIH KHeJT KYIITep i MeHipIIeHaipill, Kajaliaa ajam 6ajackl YIIiH UTUTIK alTyFa YMThUIBICBIH/IA
OWBIHHAH T'epi CECKEeHY, KOPKBIHBIII OAChIM OOJIFAaHbI OSINTiil. YaKbIT 0Te KeJIe a/1aM TaHbIMBIHBIIAF bl
TaburaTka ycTeMJIiK, aJlaMMeH TaOurarT apaxiriH aiiblpa ajaTblH TYCTarbl paciMIepe ONBIHJIBIK
curnar OachIMJIBIK aja Oactaiiibl. TaObIHYJaH, TaF3bIM €TYJeH OipTiHIeI OWBIHABIK (OIBKIOPIBIH
CHUIIaThl YCTEMJIK ajia OacTaraH ChIHAWIbL. MocelieH, 0aKChl OWBIHBIHIAFBI OaKChl MEHipiM/i,
MeHipiMci3 pyX-HesiepAiH IbIHAWBl eMip CYpeTiHJITiHe, oJapablH ajaM OanacklHa eKi Typlli acepi
OonaThIH/ABIFBIHA, AYPY-CHIPKAY/bIH JKbIHIAPABIH KeCIpiHEH Maiijja OoyaThlHbIHA €H allIbIMEH, 031
TOJIBIK CEHETIH MOJACHM TYJIFa. baKchl OMBIHBIHBIH 0acka OMbIHIApAaH epeKLIeNiri Jie OChIH/IA.
KaibIpbIMIbI )KBIHAAPBIHBIH KOMETIMEH aJlaM3aTKa jKaKChUIBIK CHIIayFa OONaThIH/BIFBIHA 031 FaHa
CeHIIl KOMMaM, 03reHi 1e WiIaHbIpa ajiajpbl.

Tannay. PociMik ofbIHIapIbIH €PEKILIENIri —aiaM eMipiHiH KaJbINThl ©MIp TIpIIUIIriHEeH Ooek
KaFainapia arkapbliaasl. (MaceseH OallaHbIH JIyHUETe Kellyi , KbI3 y3aTy MEH KelliH TYCIpY, eJIiK
YKOHEJITY CaJIThIHBIH aTKapbUIybl TYCBIHJIA, aJaMHBIH HayKacKa I IbIKKaH TycTapbiHaa). Pacimuik
OWibIH/IapFa TOH 0AachlM KacHeT — Fachipyiap OOMbI KaJbIITACHI, OEKIreH CalT-AdCTYp, JKOH-K00a
AsICBIHJIA XKY3€re achIPbUIBII, MICKTEYIIIIK, TYHBIKTHIK TOH. MoceseH, KallIbUIbIKTa OifHaIaThIH
OWBIH/IBI OFMHAYABIH epKiHAIri O0ackiM Oolca, aj Kbl3 y3aTy YCTIHJIETr! KYIaJbIKTaH 0acTar COHFBI
y3aTyFa JICHIHT1 apaIbIKTaFrkl OUBIHIAP/IA COJI YAKbIT OOJIIIeri MCH allKbIHIAJIFaH KCHICTIK asiChIH/IA,
Oenriii Oip pociM asichIHIa FaHA aTKapbUIaabel. Tol MeH 0acKa Ja KyaHbIIIThI JKaFqaiiiapra KaTbICThI
POCIMIIIK OMBIHAAPIAFEI CPKIHIIK CUIIAThI OAKCHI OMBIHBI MCH a3aJiay CaJIThIHA KaTBICTHI OipIiaMa
allKbIH KOpIHEII.

OiipiHFa 1a pacimre Je MapTThUIbIK ToH. O mIapTThUIBIK Oenriii Oip yakblT OesmeriHjaeri
3aH/IBUIbIKKA aliHana/pl. MbIcalibl, paciM COHBIHA JIeHiH aTKapbulybl Kepek. OWbIH J1a OacklHaH
asFbpIHA JICHIH OffHaIFaH/1a MaKcar xy3ere aca ibl. OMbIH MEH PUTYaJIJIbIH KaThICYIbUIAPHI )KaFbIHAH
Jla aiflbIpMachl aHBIK KepiHeai. MoceleH ke3 -KejireH Oajna s OosiMaca ajaM OMBIHFA KaThica ary
MYMKIiHIrHe ne. A pacimMaik oifbiHaapia Myiue 6ackama. Mpicaibl, 0aKChl OMBIHBIH OaKChlIaH
Oacka emKiM Je aTKapa ajMaibl, COJl CEeKUIAi YHJIEHY CalThIHIarbl, MbICAJIbI, «KbI3 Kalap»
OWBIHBIH/IAFBI KAJIBIHABIK MEH KYHEeyIiH pesiH Oacka Oipey oliHail anmaiiibl T.0. Omap — pacimik
OWBIHHBIH JKEKe Japa KaTbICYIIbIIaphI.

«O¥WBIH» YFBIMBI )KalbIH/1a OWBIH/IBI )KAJIITbI MOJICHUETTIH HEr'13r1 KalHap Ke3i peTiH/ie KapalTbIH
VY U. XeWsuHr nikipiepiMeH Koca ajiFaH/a, JIEeMIIK ayKbIMAAFbl (hOIbKIOPIIBIK-3THOTPA(USIIBIK
eHOeKTepie aHbIK alKbIHIAIFaH aHbIKTAMachl OK Jeyre Ooxajbl. «OHBIH YIKEHJep YIIiH
FaHa OHbIH, ay 0aja yIIiH OoJ HarbI3 eMmip AelTiH» — mexparor, ncuxoinor [1L.I1.bronckuit mikipin
J.B.DOnbkon, JI.C. Beirorckuitnep konnpaca, JI.B.MBnesa, B.H.TomopoB OHBIHHBIH «CKi KaKThD»
TaburarbiH ce3 erTi. A.K. baiiOypuH OfbIHHBIH afipbIKIIa KACHETIH aliTa OTHIPBII, OHBIH PUTYyaJJIaH
afBIPMAIIBUTBIFBl  PETIHIE KaTal 3aHIbUIBIKKA OarbIHOAWTBIH CEPKIHIITIHIC CKCHIrH (SFHH,
oliHay , offHamMay/bl KaJjiay/blH, IMIPOBU3ALMSHBIH OONYBIH) aTarl OTill, OWBIHHBIH O3iHIH IIIKi
IIparMaTuKaIbIK OarbIThl 00JIAaTHIH/IBIFBIH KOHE )KATTay JKOJIBIMEH eMEC, IAPTThl OPBIHJIAY JKOJIBIMEH
ICKEe acaThIHJIBIFBIH TYXKBIPBIMAAIBL. AJI paciMlie Heri3iHeH Fachipiap OOWbIHA KaJbIITACKaH
CTEOpATHIl MaHBI3/IbI POJIb aTKAPaIbl (€CKEPTIIeH-aK TOWFa KYTThI OOJICHIH aiiTaibl, 611M/I1 eCcTipTel,
KOHIJI alTajpl, MaceleH, OaKChl OMBIHBIHBIH IIApPThI AJJbIH-alla TYCIHAIPUIMEN1i,001 KOHIHAET1
0apibIK KaJBINTACKAH 3aHIBUIBIKTAp CAaKTaIybl IApT) .
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«bakchl OWBIHBD) €T aTaliblll, OYTIHTT TYCIHIK YIIiH OMBIHIBIK CHIAThl 0AChIM KOpPIHTCHIMEH,
OHBIH ©3T'¢ OMBIH TYpJIEpIHEH TaOWFaThl JIa TAPUXBI J1a MYJ1le Oeiek. bakChUIbIK — KOHE 3aMaH/1aFbl
PYX-HMEJIK TaHBIM-TYCIHIKTEp/ICH TaMbIp TAPTaThIH KEIICH I KYPhIIBIMIIBIK XKYHe.

Bakchl OMBIHBIHBIH OWHATY PETi MEH MATiHI 0i3re Tyrels skeTrereH. ©TKeH FachIp/IblH OachlHaH
Oacrar, Oipii-)KapbM Karasfa TYCKEH OaKCBUIBIK CapblH Y3IKTepi MEH OaKCHIHBIH ©31 Kalibl,
OHBIH OWBIH/BI OTKEPY1 YCTIHIETI KeHOip ic-KMMBUIIApbIH  CUIIaTTayJapMeH Karap ©.Mapryian
(Mapryuan, 1985: 112), E.Typcbinos ( Typcebinos, 1994: 21-32), O.Teneybaes (Toneybaes, 1991)
3eprreynepinae OaKChUIBIKKA KaTbICThI OipKarap ATHOrpadUsIIbIK-()OIBKIOPIBIK TYXKBIPBIMIAP
alTeUIIBl.  AJaiina (oNBKIOPTaHy FBUIBIMBIHIA OaKchl OWBIHBIHBIH (OaKCHUIBIK JKaiIbl TaHBIM-
TYCIHIKIIEH KOCa ajfaHaa) pociMIIK JKyHeciH MOTIHIMEH Koca ajblll KapacThIPbIN, TYyTac
PEKOHCTPYKLMSCHIH JKacarl, 0aKChl OMBIHBIHBIH TyTac O0ip KOMBUIBIM ICHETTI CO3IIK opi paciMIiK
KYPBUIBIMHAH, TYPJIi 3aTTHIK aTpuOyT T.0. TypaThlH KEIIEH]Ii XKYiHe eKeH/IrH FhUIBIMU 3eplieliereH
raseiM — B.O01IKackIMOB. OpHUHE, 3ePTTEYIII HET131HCH OaKChl OMBIHBIHBIH TAaHBIMIIBIK - PICIMJIIK
MOHIHE epeKIle KOH1JI 06JIill, Ta3a HaHbIM-CEHIM FYPIIBIHBIH KOHIEIINSCHIHIA O KOPBITHIH/IBLIA b
bi3 oiibiH onbKIIOpBIHA KATBICTBI OCBI €HOEKTEP/Ii HET13 eTe OTHIPHII, Koya Oap MarepHaiapibl
CaJIBICTBIPY OapbIChIHJIAa OAKCHI OMBIHBIH TYTaC PEKOHCTPYKLUIIAY aPKbUIbI FaHa OaKChl OMBIHBIHBIH
TaOWFaThIHAFbl OUBIHJIBIK CHITATTAp KaMIbl OW TYXKbIpbIMail anambl3. Cebebi, 0aKChl OMBIHBIHBIH
00sIMBICHI 06JIeK, 0J1 — 0aKChI apKBUIBI OJIIJIEp MEH Tipiiep, pea/ibl TIPIILTIK ITeH ThUICHIM apachIHia
FaHa )Kypei. bakChIHBIH 31 Jie TpaHCKa TYCKeH e 0acKa aJIeMHiH ajiaMbIHa aiiHana bl. COHJIBIKTaH
XaJIbIK OJ1 XKalbIH/Ia «eJIi JIece oIl eMec, Tipi ece Tipi eMec» — Jell TY)KbIpbIMILIai/1bl. baKkChIHBIH
OWBIHBI €H aJJIBIMEH ©31HIH KOMEKIIl KbIHIapbIMEH apachlH/a JKYPEAi: olapJaH KOMEK Cypauibl,
JKaJIbIHA/bI, oTiHe 1. ExiHmineH aypy nenepi Kecipii )KbIHAapbIMEH apaja oTe/i: oJap/Ibl ajllai b,
apOaiiibl, KOPKBITAIBI, YPKITEIl, Oalmanpl, ajgacTaiapl, Kemipeai T.0. bakcel OWBIHIIBI CEKiIi
LIBIHANBI OMIP/IH a/laMbl OOJIFaHBIMEH, IAPTTHI OMIpAEri MIHAETIH arkapy YCTiHAErT OWBIHBIMEH
epexiesieHe . OHBIH PUTYaJJIbIK ONBIHBIHBIH MaKCaThl — pealibJbl OMIp MEH THUICHIM apachlH
Oirictipy. backa ajeMHIH ekiyjiepiHe acep eTy apKbUIbl IIbIHAWBI OMIp OKUIAEPIHIH eMip cypy
KarnaimapelH Kamramachl3 ery. CoHJbIKTaH OakChl OWBIHBIHBIH OacTaiybl, OWHally OapbIChl,
AsAKTAJTybIH/A KaJlbINITACKaH KaTaj 3aHJbUIBIK Ooiajbl. OHJa XaJbIKTHIH KOHE JYHHUETAHBIMBI,
CeHIMI MEH BIPBIMZApPHI, €63, Ca3 OHEPIHIH >KOHE XaJbIKTHIK MEAWIMHAHBIH JIEMEHTTEepl e3apa
KaOBICHIIT XKaTa/bl. THUICHIM MEH TiPLIUIIK apachlH OalJIaHBICTBIPYIIBI PETiHJETi OaKChl CaH TYpIi
OHEp/i MEHIepreH, OHbIH JIaybIC KYIIi, aiffaii, ChIOBIP, KbIPbUI, KOJ-asK KMMbUIBL, 0T MUMHUKACHI,
OT JKaJiay, OipHellle MIBIPaKThl ay3bIHA CaJIbI KaiiTa aiy, illiHe IBIIIAaK CYFY, JICHECIH KaHKapMeH
CYKKbLIay, JKaJlaH asFbIMEH KBUIBIIITHIH JKY31HIE TYpPy apKbLIbl Ke3 Oaiinamn, KeHia aylalTbIH
CHUKBIPIIBI T.0 poKycTapbl (Ka3ipri CUKbIp ©HepiHiH OacTtayiapbl) , OyKa 00JbII OKipy, alFbIp OOJbIIN
KiciHey, UT OOJbIN Ypy, T.0. KbIH OciHEeciHe eHreHJeri OaKChIHBIH OPTYPIi OKBIC KHMBUIIAPHI,
©pECKEI KbUIBIKTaph! (TEaTpiblK 3JIEMEHTTEP) KoHE KOOBI3BIHBIH Oip/e yIibln, Oip/e BIIIKbIHFaH
OyeHi, KOHbIpay/IbIH ChUIIBIP KaKKaH JBIOBICH (My3bIKa OHEPIHIH Herisi) T.0. opekeTTepiHiH e3apa
y#eciMaiiri KeHe TYCIHIKTEpMEH ThIFbI3 cabakrac paciMIik MoHre wue. bakcwurap Oenrini Oip
JYHHETaHbIMFAa HETI3AEIreH JIHU KYJIBTTI aTKapylibl TyJIFa PEeTiHJe ©3re/ieH OKLIay eMip cypim
KaHa KoiMaii/ibl, OaKchl OMBIHBIHBIH OTKI31IETIH OpHBI (XKaOBIK OPBIH/JA OTKI3y) MEH YaKbITHIHBIH
(iHipre Kapara eTKepileii) caKTaly MIHACTTUIIN Je 0aKChl OHBIHBIHBIH POCIMJIIK CPEKIICIITriH
aliKpIHIal bl bakchl €31 je e3reHi e TpaHCKa TYCIPETiH epekiie KaOuieT ueci OONIFaH/IbIKTaH,
HayKacTbl ©31HIH OWBIHBI apKbUIbI CEHIIPIN aypyblHaH albIKTHIPCA, OTHIPFAH KaybIMHBIH allJbIH/A
Jla TBUICBIMABIK KYLITEpPMEH OaillaHbICKaHaai 0acThl OMBIHIIBI POJIIHIE TaHbUIabL. J{eMek, OaKchl
CapbIHBIHBIH ©31HIH OMBIH/IBIK CHITATHI 0ACHIM 9pi MOHI SPKHJIBI.

AJl J9CTYpni JYyHHETaHBIMJA aJaMHBIH OMipre Keilyl MeH JYHHEIEH OTYiHIH apachlHIarbl
0apJIbIK POCiM-CAITTBIH OMBIH-CAyBIKTHIK CHIIATHI 0ap Jeyre Oosajbl. Ocipece, coOuIiH TyHHUEre
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KeJlyl, Kbl3 y3aTy MEH KeJliH TYCIpY CalTTapbIHbIH OapJIbIFbl OMBIH-KYJIKIMEH SJINTeNIN, KyaHbIII,
LIATTBIKIEH SpieHin oreiprad. OxapiblH 9y 0acTarbl paciMAIK MOHI 3aMaH O©TE Kelle e3repicke
TYyckeH. MaceseH, YillleHy paciMiHIH KYpbUIBIMBIHJIAFBI: KYAAJbIK, KbI3 KOpy, KyJaanacy, Kbi3
Kamap, KyJla ChlHay, Kyiey ChbIHAy T.0. pociMIep TYCHIHIAFbl OMBIH-KYJIKIHIH €Ki JKaKThl CHIIAThI
0ap. Ce0e0i, 0TOACBUIBIK PICIMIIK OMBIHAAPIBIH MOHI — YHJICHY CalThl MEH OJIIM CAJIThIHBIH
ca0aKTacTBIFBl Typasibl MU(OJIOTHSIIBIK TYCIHIKTEPMEH TaMbIpJIAchlll, MYHJai ONbIHIapIarsl
KYJIKI caKray, CaKkTaHAblpy (QyHKUMSICHIH J1a xyMcainraH. Kyiki apKbUIbl KMHAJIFaHFa Jiemey 0oy,
€Kl QJIEMHIH apachlH OiTicTipy, TazapTy T.0. QyHKuuMsulap arkapraH. bys Tonrarblll KUHAJIFaH
aHara, JyYHHMere KelireH cobure, KeiOip jkarjaiiza MapKyMmra i3rulik TUIey pacimuepiHzie KepiHic
TarkaH. MpIcajbl, ©JiM MEH TOWIBIH apachlHAArbl eXKeNri TYCIHIKTIH Oip cimemi «Kemmip emi»
JIeTI aTaJIaThIH PACcIMIIK OifbiHa cakTamraH. OHBIH Ka3ipri Ke3Je KyJajaap/bl ChIHAY, KYJKI TYAbIPY
MaKCaTbIHJIaFbl MOHI 0achIM.

Kynanacy TychblHIarsl TycHaiibl TLT, >KapacbhIMIbl O3UI-KAJDKBIH apKbUIbl €Ki IKAaKThI
JKAKBIHIACTBIPY — CAJITTHIH MaHBI3[bI MiHICTI O0FaH. Toil yCTiHACT poCiMITiK OMBIHIAPIBIH KbI3MET1
eKi Typyi MarblHaJa, aJFaliKbIChl: IIBIH MOHIHJET! KyaHbII YCTI OoJica, eKiHIIiCiHIe eprexeri
KYJIKIHIH )KacaMa3JbIK KYIIiHe JIereH CeHiM. XaJbIKThIK JoCTYpAeri OalaHbIH aFaliKpl MIigexaHa
KYHIHIH 31 TYpJli OHBIH-CaybIKIICH, 9pPTYpJIi KOHIIII OWbIHAAapMeH oTeai. KpI3-KeniHIekrep MeH
0o30ananap aMTBICHIN, JKEHICHAEP! TOFBI3BIH ajblll, SPTYPJl OWBIHAAP OTKI3IMN, TYHJI KyaHBIII
KBI3BIKIICH aH aThIpajibl. becik caimy paciMiHeri OeciKTi ajgacray, ThIIIThIpMA jKacay, T.0. mapaap
Jla KOHIJJII OMBIH-CaybIKIIEH aTKapbUIaJIbl.

KpI3 y3ary, yitlieHy cantrapblHia acipece bIpbIMMEH OIBIH apachl )kakbiHal Tyceti. OTOachUIBIK
pacimzeperi ofbIHIap apHaibl  TANJAHBIN, JKETE 3€PTTEIMEreH/IIKTeH, OHJarbl OWHaJIaThIH
OWBIH/IAP MOTIHIHIH 0i3re >KeTyl Map/bIMChI3.

OT10achUIbIK cajJTTapFa KaThICTBl PACIMIIK  OMBIHIAPJBIH KOMIIUIrT ©3iHiH KOHE 3aMaHFbI
CeMaHTHKachlHaH KOl axblpar, Oyrinae MoHi e3repreH. Meicanbl, «KpI3 Karmap» paciMjik
OWBIHBIHBIH b.YakaroB kentipeTiH MblHa MbICAJIAAP/IAH €KEITT PACIMIIK MOHI alKbIH TaHbLIA bl

«Kp13 Kamap», Hemece «Oonbic Yi»(OOKeHnikTep) Jen TajaThlH KbI3 Kamap OHBIHBI y3ary
TOMBIHBIH AJIFALIKBI KYHIT «0Tay jkabap» paciMiHeH KeliH Kellke oTKi3uie . bys1 oibIHHBIH TopTiOi
OOMBIHIIA KbI3 ©3 aybUIBIHBIH U KOPIIIi aybULIBIH OipiHe THIFBUIAJIBI A3, KYIey XKiriT col Yi ueciie
aT MIHTI3im, manaH xabaael. byian coH oifbIH-caybIK Oactanansl. OibIH askTana OepreHie Kyhey
XKITITTIH JKaKTacTapbl JKHHAJBIN KeJiN, KypOBI-KYpAAaCTapbIHBIH OPTAChIHAA OTBIPFaH KbI3/IbI
TapTHIN oKeTHnek Oonanbl. OFaH KaJBIHABIKTHI KOJIIAI OTBIPFaH KbI3- KEJIHIIEKTEp KapchbUlacapbl.
AKBIPBI XKITITTEP JKaFbl )KEHII, KAJBIHJBIKTBI KiJIeMI'€ OTBIPFBI3BIN anbin kereni» (Yaxaros, 1975:
122). MyHpaail y3aTbuiaThlH KbI3 JKaFbl MEH KYHeEYy JKITiT jKaKTacTapbl apachlHa ©TEeTiH allKacThl
KapChUIACTBHIKTBIH CHIPBIH QJIFAlIKbl KaybIM TIpIIUITiH kere 3eprrered ransiM FO.H. Cemenos
«ep MEH olieJl KbIHBICHIHBIH apachbIHJarbl aJIFAlIKbl KaybIM/BIK KYPJIBICTaFbl ©3apa TapThICHIHBIH
kamabFely (CemeHoB, 1966: 256) —aen kapacThipca, eHIl Oip 3epTTeyIIiiep ep MEH dWeIepIiy
JKEKe J1apa Jaja Ke3il )KypreH Ke3eHJ/IEpiHAeri ajlFallkel HeKeleCyHiH OChUIaiIna KaH/ bl Teberec,
KBIPFBIH aiiKac apKbUIbI OTYIH, JIEM XaJIBIKTapbIHAa OpPrua MepeKeci JeT aTajFaH/bIFbIH alTabl.
( HepxaBun, 1907: 185). Axn kyiiey xKiriT eH OHbIH KacbIHa epill KeJIreH KyHey >KoIIacThl KUHaT,
aJlaM Te3rici3 ChIHAKTapJaH OTKi3y TEK Ka3ak KaHa eMec, TIepMaH , THOeT, apal, YHIi, YepKec,
KaJIMaK XaJIbIKTapbIHBIH CaJITTapblH/Ia J1a OOJIFaH.

KpI3 y3ary cantblHIarbl MyHJai KaTKblI CBHIHAKTBIH OTKEH FachIpAbIH OacblHa JeHiH eI
apacbIHa OosFaHBIFBI XKalbiHaa bl. AnTeiHcapuH MbIHamail  aepekrep Oepeni: «Yiine oThIpraH
XKYPT eKi Torka 6eineni. OHbIH 0ipi Ko/iere yKaIaHbUIBII aJIbIHFaH, KyHey jKaFbIH KaKTalThIH TOII
Ta, eKIHIIICI KaJIBIHIBIK JKaFbIH KaKTaWThIH TOI. COHFBI TOI KaJIBIHBIKTHI XKACBIPhIIN Kosiibl. Kyiiey
JKarbl OHBI 13/1€N TayBINl aJiFaH Ke3Jle TapThic OacTaiaisl.bysr TapThicTarbl KajabIHJIBIK KaFbIHBIH
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MaKCaThl — KaJIBIHIBIKTHI TAPTHIN airy 0oiael. AKbIpbIHIA OipeysepiHiH OeT-aybI3bl Janajail KaH
Ooutbl, KUiMJIEpl JKBIPTBUIFAHHAH KeHiH, 9IeTTe opKalllaH Kyley jKarbl skeHeA» (AJNTBIHCApUH,
1994: 183). Koc ¢parpus apaceiHIarsl MyHIail oy OacTarbl KaTKbUI POCIMICD YaKbIT ©TC KeJie
YKYMCApBIIL, €Ki XKaKThIH apachIHAarbl OWBIH-KYJIKI, OHEP CaibIChIHA aliHAJIFaH.

Kazak apaceiHia KyHi OyriHre JeiiH cakTajiFaH, 9p OHIpAe 9p TYpJi aTKapbUIAThIH «KyJa
TapTap» pacimMiik olbIHBIHBIH X.ApreiHOaeB (ApreiHOaeB, 1973: 185) kenriperin nepexrepinaeri
Kyaap/ibl KWHAYJIbIH, a3aTay/blH KHbIH MBICAJIIAPHI J1a OCHI 3aH/IbIIBIKTapFa Cail TybIIl, ©3repreH.

OifblH MeH paciMHIH apaxiri Oipie alKbIH aXbIparbuica, eHJl Oipie Kar-kabar cumarra
TaHbuIanbl. MocesieH, yiiieny cantrapbiHaarbl «bacranre, «Kyipsik — Oayblp acaty», «Kyna
taprap», «Kyley ceiHay» paciMaepiHjeri KYJIKiHIH MarusulblK KYIIiHE CEHIM apKblLIbl OHBIH MEH
CaJIT, BIPHIMHBIH apachl )KaKbIHAAH TYCeIi.

Conpaii-ak, Oyrinzie KimkeHTaid Oanamap oibIHbIHA aliHamFaH «COKBIP TEKe» ONBIHBIHBIH
oy Oacrarbl KOHE MOHI ©JIMIe KaThICThl HAaHBIM - CEHIMAIK FypbinTaH Oacray anaipl. «COKBIP
TEKe» OMBIHBIHAAFBI — «COKBIP» — OJIJIep aJIeMiHiH oKuli A3us xoHe Eypomna xanbikrapbsiaa J1a
Ke3IeCKeHIMEH, ap enjie apTypii MarbiHa ycrenei. COHbIH 0acThICHI — OJreH/I1 TIPUITY jKoHe KoOero
MEH OCiI-oHy paciMIepiHiH aneMeHTTepiHeH Typaibl. COHABIKTaH 1a « COKBIP TEKEHI» . PUTYaJIJIBIK
KYJIKI apKbUIbl Ma3aK €Ty OHbI PUTYAJIIBIK TYPFbIIAH TIpinTy 0ol Tadbuianbl. «COKBIP TEKE»)
OWBIHBI €PTEPEeKTEe HETI31HEH KACOCHIPIM KbI3-XKITITTEep FaHa KaThICAThIH OMBIH PETiH/E OiHAaCa,,
JIaMBIII, ©3repe Keje KillkeHTall OananapabiH «JKachlpbiHOaK» OWBIHBIMEH acTachlll KETKEH. AJl
«IpiMOMKe» OMBIHBIHAAFBI «OKanmaybl3 KeMmmip» — eiiiep elniHiH okiii. bananapasiy xanmaysi3
KeMITIpJiH TanaOblH OpBIHJAIL, KHbIH CHIHAKTaH ©TY apKbUIbl CHIHAIYbl KOHE 3aMaHIaplarbl
KOMEJIETTIK ChIHAKTBIH (MHULIMANMs) KypHarbl. Ol anJbIMEH epTerire COChblH Oajanap OWbIHBIHA
€HIeH Jieyre Oomapl.

AJ KeWiHT1 3aMaHFbl XaJIBIKTBIK 9JIell HOpMajlapblHa TOChbIHJAy KepiHeTiH «Tyiie memmex»
OWBIHBIHBIH MOHIH YFy YIIIH  OHMBIHHBIH WIBIFY TOPKIHIHE TEPEeH YHUIy[l, KeHe 3amaHjaap
TaHBIM-TYCIHITIMEH cabaKTac TepeH Tekcepydi KaxkeT eremi. OHOa Ka3ak apachlHIa «YJIBIK MalD
CaHaJIaThIH TYHEHIH KacHeTi MEH OHBIH ©MIp CaJThIHBIH OapiiblK CHIATTApbIHA KACTEPIIIIK MoH
HENICHIeHAINIMEeH Koca, TYHEHIH TBUICBIMMEH OailJIaHBICTBUIBIFBI JKalJIbl MU(TIK YFBIMAapPMEH
TepeHJel KapacThIpFaHIa MoHI alllblia TYCedl Jen OWiaiMbI3. Opi eJiM calThl YCTIHJE FaHa
OpBIHJAJIATBIH OYJ1 PaciMIIK OWBIHAAFbl XaJbIKTBIK OJET-CAITTaH OKIIAy KBUIBIK TaHBITHII
YKaJlaHAIITaHATbIH dien OeiiHeciHe Jie KOHEe eJiM Typalibl TYCIHIKTep/IiH cijeMi Oap eKeHi Jaychl3.

XaublK apacblHa KeH TapairaH «TOOBIK Kacklpy» OHBIHBIHBIH PACIMIIK MOHIHE KEJICEK, OJ
Kelijie apHaiibl MaJl COMBUIBIT Hemece Oenrin Oip mapara KaThICThl COMBUIFAH KOWIBIH TOOBIFBIH
KOMIIUTIKTIH KO3IHIIEe €Ki aJlaMHBIH 63apa CEePTTECIl, OHbI Ke3-KEJIreH yaKbITTa YII PeT cypayfa
MIHJICTTEITY1, IIaPT OOWBIHIIIA KOPCETE alIMaFraH aJJaMFa jka3a OCKiTiyl apKBUIBI )KY3€Te aChIPBLIAIBL.
Erep ocsl yiI peTiHje e )KachIpFaH TOOBIFBIH TaybIN Oepe aiMaca KOMIIUTIKTIH aJlIbIHIAAaFbl CEPTIH
OpbIHJIayFa MiHJETTI. byJt paciMiik OHBIH IIApThIHA KIM-KIM -KiMJIe JIe aCKaH >KayanKepIIUliKIeH
KaparaH, KeJlepiMi3  JKachblpFaH TOOBIFBIH OYpBIMBIHA KOCBINT ©pill XKypce, eHal Oipi kaH
KaJTachlHaH TacTamail cakraraH. byHpjail paciMiik OWBIHAAp ajam/ibl YJIKEH jKayarKepIIliKKe,
cepTke OCpIKTIKKE, BDKIAXaTThUIBIKKA OayIIbIFaH.

PaciM MeH OWBIHHBIH TaMbIPJIACTHIFBI YKOHIHAE JKAJIbl XaJbIKTHIK OHbIHFA alHaJFaH, TYpPKI
XaJIBIKTapbIHBIH Oipa3blHa OpPTaK «AJTHIOAKAH» OWBIHBIHA KATHICTHI Ja aiTyra Oosanel. byrinae
TEK OMBIH-CAayBIKTHIH aTpuOyThIHA aifHanraH OyJ OMBIHHBIH KOHE PHUTYaJJbIK CHIATBIH aHFapy
KHBIH eMec. ANIThIOAKaH/1a YII-YIITEH ChIPBIK OaKaHHBIH OachIH Oaitay MeH JKeTiHIIiCiH oapabIH
OacTapblH KOCyFa NaiijajaHy/a KoHe KOCMOTOHMSUIBIK TaHbIM arblp. Conpaii-ak, OakaH, arail,
YII 9JIeM KEeHICTIrl Typasibl KOHE TYCIHIKTEpMEH Karap aiThlOakaH/bl KYH OaTmail Kypbil KOO
, KYH 0aTKaH COH aiyibl TYHZE FaHa TeOy, OWHAp aj/IbIHAAa OHBI OTIEH aynacray, cyT Oypky T.0.
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JKOHE CHSIKTBI PACIMJIIK OPEKEeTTEPIiH TaMbIpbl TepeH. A TepOeyill aTpruOyThIHBIH MOHI MEH
Kapama Kapchl €Ki HeTi3/[iH )KYITacyblH, )KapacyblH, YHIECYiH KaMTybl (1yajbHOCTB) Jia TEPEHIpEK
TEKCEPETIH Macele.

Conpaii-ak, Oaanap/blH >KacTalibIHAH JIOCTYPIIl CAITTHI MEHrepyi, oMip IHIBIHABIFBIH OHBIH
TaKbpIpbIObIHA aliHANABIpYbIHA «MOHIaHAK) OMBIHBIHA CBIHCY CaJITHIHBIH HEr'l3 OOJyBIH aifTcak, jkac
ecCHipiMIEPAIH TYPMBICTaFbl YH KaO/IbIKTapbIH Kaslail TaHbII-01J1i11, NaliaJaHaTbIHABIKTAPbIH KO3
aJIJIbIHA eJIECTETII, coJIap/ibl ©31 )KacaraHail acep TyIbIPY apKblIbl KUSUIBIH KO3Fall, i3/ICHICKe, OH-
XKyHenepiH 1aMmbITyFa OarbITTalThIH OMBIH peTinne «lllammay olibIHBIH aTayFa Ooiajbl.

KopbiThinabl. JXunaxkraii KenreHae anWTapbIMbl3 OHBIH MEH PACIMHIH apakaTbIHBICHI CaH
FaceIpiiap/ia 0epi Ke3eK ajMachlIl, OipiH-0ipi TOJIBIKTHIPHII, cabaKTac JaMblIIl KeJIe )KaTKaH caliajiac
KYPBUIBIM.

PociMMeH OWBIHHBIH ~ €pEKILICNIriH  alKbpIHIaraH FaJbIMAAPABIH  HIKIpJIepi  paciMHIH
OWbIHFA aifHaybl Ke31HJE OHBIH (DYHKIHOHAJbJbl OAFBITBIHBIH ©3repyiH, JKOHE PACIMIE KOK
KaThICYIIBUIAP/BIH Nakaa OONybIH, COHAANH-aK PACIMHIH KaTaH ©3repMeHTIHAIriHe e3repic eHil,
MMITPOBU3aIys OaChIM/BIK ajla 0acTalThIHABIFBI KAWIIbI HIKipsepi Oip apHara TOFBICAIBI.

Tyiiingeir kenrenne,  «PociMHIH OWBIHHBIH OiplieH-Oip FaHa Ke3i eMec» CKCHJIr JKailibl
A K. BaiiOypuH mikipiH eckepcek, OyJ1 MOceIeHi O0ip Makalia ayKbIMbIH/Ia TYOCT eIl IS TacTay
MYMKiH emec. bi3 Oy Makanambizga Oyl ipreiii FBUIBIMH 3€pPTTEY TaKbIPhIOBIHBIH KEHOIp ©3eKTi
MOCeJIeNIepiH FaHa TUITe THEK CTTIK.

Kasipri sxahannany yaepiciHie TocTypili paciMIeplli cakTayFa JereH KYJIIIBIHBICIICH Karap
CAJITTHIK OMBIHIAp MOHIHIH ©3repici Jie OpbIH ainyaa. JacTypiii pacimMiik OMbIHIAPIIbIH epeKeepiHiH
Oy3bUTYBl MEH OHBIH CTHUXMSUIBI TYP/IE FaHA OPBIHAAIYBI PICIMIIIK OMBIHIAP/IBIH Facklpiiap OONFbI
KaJIBIITaCKaH MOH-MaHBI3bIH KEMITIII, YJITTHIK CHIIAThIH JIcipeTeni aeyre oonaapl. Kasipri yiiieny
TOMJIAPBIHBIH,  KYPBUIBIMBIHIAFBI: KYAAJIBIK, KbI3 KOpy, KyJaajiacy, Kbl3 Kamap, KyJa CblHay, Kyiey
ChIHAay T.0. pacimJiepi TYCBIHIAFbl OMBIH-KYJIKiJE ©3re XaJIbIKTapAbIH TYCIHIKTEpI Jie apalachll
xarapl. KyJKiHIH pUTYasIbIK MOHI JIe COIFBIH/IAM, acTapiiall Coiiiey MeH 9JICTITi 931I-KaKbIHHBIH
MoHI ne e3repai. JlocTyp OOWBIHINIA KyHalbIKKa KEJITCHAEP Kasipri aKTepIiH PeJIiH OHHaWIbI.
Bip >karbl, TYBICTBIKTaH 03¢, Tyblc OoMaca Jia ©31 KeJIr'eH TONTHIH CO31H COMeili, Col TOoIl YIIiH
»KaszaHbl Kerepeni. SIFHH, OapIiblK 0TOACBUIBIK PACIMEP/E €KENTT KOCTIHJIUIIK CaKTaJbIl KaJFaH
aece Oosabl.

Pocimaix ofbIHIAPIBIH TaOWFATBIHAA — KOMIIUIIKTIH OacklH OIpiKTipim, oprak Oip MakcaTrka
KYMBUIIBIPY JOCTYPl CaKTalbIll KajraH. PociMIiK OWBIHFA KaThICYIIBI Ja OHBI XXYPri3yIli Je
OHEp, ENTUIK >KapbIChIH/IA CHIHAIBIN ©3 TOOBIHBIH, Y)KbIMBIHBIH MY/JIECI VIIIH SpEKeT eTei.
3epTTey HOTHEKEICPl KOPCETKCHICH, PICIM/IIK OMBIHAAP/IBIH CH KOHE CHUIIATTaphl OYTIHIC MYJIIC
KOMECKIJICHIN, OHBIHHBIH Oacka TypiepiHe (Oananap OWBIHAAPbI, CHOPTTBHIK OWBIHAAPHI,T.0.)
alfHaJIBIN KeTKeH T OaiKaia bl
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AHHOmauus. B danHoU cmamee, enepsbie NpedMemom CneyuanbHo20 U3y4eHus A8UIUCh

pUMYyansHele U2pbl U2P08020 (OSLKAOPA, NPOAHANUIUPOBAHLI UX OMAUYUMEbHbIE Yepmebl
om dpyaux eudog uzp. Onupasice Ha B8bICKA3bIBAHUS OMEYECMBEHHbLIX U 3aPY6EXHbIX yYeHbIX 8
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OMHOWeHUU Uz2po8o2o (PobKAopa, bbliu 0606WeHbI HOBbIE 86180061 NO PUMYAIbHLIM U2PAM.

lMoHsmue «Mepa», 8 xole c80e20 pazsumusi npemepnesno pasiuyHble UIMEHEHUs 8 C8S3U C
O0pesHUMU pumyanamu U peauuo3HsiMu 06psdamu, u 8 pesysbmame copMuposanocs Kak
omoesibHoe pyco.

Pumyan npedcmasnsem cobol CAOMHYH CMPYKMypy, CyWHOCMbs NOHAMUS KOmopol, Kak
HAay4H020 MepMUHa, 8KIYaem 8 cebs UCmoputo U nNyms pa3eumus 4eso8e4ecko20 NO3HAHUS 8
uesnom. B ueposom gonbkaope, 8 HaCMHOCMU 8 pUMyabHbIX Uepax, cocpedomo4eH MHO208eK080L
U3HEHHbIU 0neim U 80CNUMAHUe HApooda. B cea3u ¢ amum, nposeneHue OpesHUX pumyansHbix
3aKoHoMepHocmeli 8 pumyansHbiX U2pax MHO2006pasHo.

OO0Holi u3 ocobeHHoCcMel pumyanbHbIX Uep 58/9emcs 86inoHeHUe 06psidos Ha onpedesieHHbIX
3mManax XusHU 4es08eKd, Makux, Kak poxoeHue pebeHKa, npogodsl Hegecmsl, c8adbba, Nposoodsl
yMepuwie20 8 Mup UHol U eyeHue 60/1bH020.

BpavesamensHas uepa wWamaHa, GHanu3upyeMas 8 Cmamee, 0MHOCUMCS K 2pynne pumyansHbix
uep, Ho €20 eCmbl, (/1084 U 20/10C 8 X00€e U2pbl HaNPasneHsl Ha NOKOpeHUe MAUuHCMeeHHo20 Mupd,
8 0CHOBe KOmMopo2o fiexum dpesHee No3HaHue 0yxa-nokposumens.

PumyaneHsie uepel 8 0bpsdax ki3 yzamy (nposodsi Hesecmsl) U ceadebHbix delicmausix
pa3bi2pbi8AMCcS 8 paMKax cemeliHbix 06ps0os, Komopele (PopMuUposaAnUCs 8ekamu U
CUMBOIU3UPYOM PadoCmHble MOMeHMbI Yesnoseqeckoll u3HU. B ces3u ¢ amuMm, onpedensemcs
€amobbImHOCMb pUMyabHbLIX U2p, XapakmepHsix 0151 ceMeliHbiX 06ps008 U packpsi8aemcs Mol
pumyansHo20 cMexa 8 uzpe.

B cmamee nodpobHo u3noxeHa cyms pumyana u NpoucxoxoeHue uzp Ha npuMepax aHanusa:
cywHoCcmu pumyanbHbix 3Hakos («CoKblp meke»), poau Mugoso2uyeckux 06pasos (8 cospeMeHHoL
demckoli uzpe «LLibiMbuKes), KOpeHHbIX U3MeHeHUl OpesHUX NO3HAHUL («Anmbl6aKkaH»), 0byyeHuU
demeli pacnozHasams 0b6ps0sl («MoHAAHAK»).

Kpome mozo, 8 cmamee 6b110 8biSI8/IEHO, YMO KANEHOAPHO-06ps008bIE  pUMYATbHbIE U2Pbl
npemepnenu 3Ha4yuUMesbHble U3MEHEHUS, Ha Ce200HAWHUL O0eHb He COXPaHuaucs @opma u
cywHocms uep. buinu cdenarsl 86180061 0 cneyuguke munog y4acmHUKo8 U NPUHAONEHHOCMU
pumyana u uep Ko epeMeHu U npocmpaHcmay.

Cmamss nodzomosneHa 8 pamkax 2paHmosoz2o npoekma Komumema Hayku MOH PK
AP8856460 «Mepbl Benukoli cmenu (u2posoli ¢onskaop): @yHKUUS HAUUOHANbHBIX U2p KAK
YHUKQ/IbHO20 KYJIbMYPHO20 S8/1EHUS 8 803POXOEHUU 00UECMBEHHO20 CO3HAHUSY.

Knrouesbie cnoea: uzpel 6akco! (WamaHos), 861308 0yxo8, 06ps0, PeKOHCMPYKUUS, pumyanbHbili
CMeX, Ce30HHble 00psidbl, AIMbIOAKAH.

D. Zhakan

M.O. Auezov Institute of Literature and Art
Almaty, Kazakhstan

E-mail: zhaxanZ24@mail.ru

CHARACTERISTICS OF THE HISTORICAL DEVELOPMENT OF RITUAL GAMES

Abstract. In this article, for the first time, game folklore ritual games are the subject of special
study, their distinctive features from other types of games have been analyzed. Based on the
statements of domestic and foreign scientists in relation to game folklore, new conclusions on
ritual games have been summarized.

The concept of "Game’, in the course of its development, has undergone various changes in
connection with ancient rituals and religious ceremonies, and as a result formed as a separate
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channel.

The ritual is a complex structure, the essence of the concept of which, as a scientific term,
includes the history and the path of development of human knowledge as a whole. In game folklore,
in particular in ritual games, the centuries-old life experience and upbringing of the people are
concentrated. In this regard, the manifestation of ancient ritual patterns in ritual games is diverse.

One of the features of ritual games is the performance of rituals at certain stages of a person’s
life, such as the birth of a child, seeing off the bride, wedding, seeing off the deceased to another
world and treating the sick person.

The medical game of the shaman, which is analyzed in the article, belongs to the group of ritual
games, but his gestures, words and voice during the game are aimed at conquering the mysterious
world, which is based on the ancient knowledge of the patron spirit.

Ritual games in the kyz uzatu rituals (seeing off the bride) and wedding actions are played
out as part of family rituals that have been formed over the centuries and symbolize the joyful
moments of human life. In this regard, the originality of ritual games which is characteristic feature
of family rituals is determined and the meaning of ritual laughter in the game is revealed.

The article describes in detail the essence of the ritual and the origin of games based on the
examples of the analysis: the essence of ritual signs ("Sokyr teke"), the role of mythological images
(in modern children's game "Shymbike"), fundamental changes in ancient knowledge ("Altybakan’),
teaching children to recognize rituals (“Mondanak”).

In addition, the article revealed that the calendar-ritual ritual games have undergone significant
changes, to date, the form and essence of the games have not been preserved. Conclusions about
the specificity of the types of participants and the belonging of the ritual and games to time and
space were made.

The article was prepared in the framework of the grant project of the Science Committee,
Ministry of Education and Science, Republic of Kazakhstan AR8856460 "Games of the Great Steppe
(game folklore): the function of national games as a unique cultural phenomenon in the revival of
public consciousness”.

Keywords: games of the baksy (shamans), summoning spirits, rite, reconstruction, ritual laughter,
seasonal rites, altybakan.
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«ABA JKOJIbI» POMAH-ITONESICBIHIAFBI D THOMOIEHU
AKIHAPATTBI OKBITY/IBIH MAHBI3BI

AHdamna. M.Oye3oemiH  «Aball osbl» POMAH-3NONEACHl YAMMblK 605ybl KAHbIK, Yam
MmapuxbiHbiH 6ap acbiibiH 6OLbIHA CbITObIPFAH, YIMMBbIK Canm-0acmyp, YAMMmeblK MiHe3, YAmmblK
00/IMbIC KOPIHIC MankaH wWeiFapMa ekeHi pac. Abali beliHeci — Kypdeni mymacmoik. Abali
atiHanacsiHOarbl 06pasdap, Abalira KameICMbl OKUFAAAP KA3aK XANKbIHbIH YIMMblK 60/IMbICbIHAH,
KYHObLIbIKMapeiHaH xabap 6epedi. Asmop wbsiFapmada 6apeiHWa aceM CypemmepMeHeH,
ncuxono2usabIK KeckiHoepMmeH, ackaH webepsikneH cypemmen 6epedi. ¥1mmoiK pyX, YAmMmeik,
K00, yimmoik MadeHUem CAKMAaMaca, ewkaHoall pyxaHu aHFelpy 060MalimeiHObIFbI 6en2ini.
XaneikmoiH 6acmel yimmelK 6enzici, mapuxsl, 0aMysl mapuxu KaablnMackKaH MeiHbIC-mipwinieiHeH
mypadsl. Abal 0aHansiFel — Kyaai adamamka yaei 6oaap 0aHANbIK.

Makanada «A6ali #o/bl» POMAH-3NONESICbIH OKbIMY APKbIIbI MYJIFA  KaAbinmacmslpyoa
IMHOMa0eHU Ky3zipemminikmi 0ameimy, oHel 6iniM bepy xyleciHOe Heziz2i MakcammaposiH Oipi
6os1y kepekmizi ce3 60n1adbl. CoHbIMeH bipae «Aball #01bl» POMAH-3N0NEACbIHOAFbI IMHOMAOEHU
aknapammboiH YIMmeslK KYHObLIbIKMAP HyleciH Kansinmacmelpydarsl aneyemi KapacmslpbliFaH.
90ebu MypaHsl MOJIbIK MAaHLIMY GPKbIIbI OKbIMY YAMMbIK M3OEHUemiMi30i pyXaHu-maHsiMObIK
wemindipy Makcammapel ekeHdiei KepceminzeH. PomaH-anonesida  kemepeeH 3mMHOMaOdeHU
aknapammesiH e3eKkmisiei, 3aMaHayu cunamsl alikbIHOAIFAaH, POMAH-3N0NESIHbI OKbimMy adicmepimeH
myciHdipyae, asmopdbiH K63KapacblH XaHawa natibiMoayra maipbicadsl.

AemopdsiH pomaH-3nonesda yammesiK KyHObIIbIKMAPObl HEMmKi3y, OKbIpPMAHHbIH MAHbIMObIK
OyHUeciH KeHelimy adicmeMenikK MarbiHaGH mandaHadsl. Kasak XankbiHblH MypMbIC-mipwiiniei,
adem-fypnel, canm-0acmypi, yimmsiK-mMa0eHU epekuienikmepi beliHeneH2eH WblFapMaHsl xyleni
a0ic-macindepMeH OKbIMy apKbi/bl KOPKEMOIK-3CMemuKaasiK maburamsi capanaHadsl. PomaH-
anonesdarel YAMMeblK 60MbIC Kepcemkiwmepi 0apanaHein, 0napobl HAHFbIPMYOAFbl OpPHbI,
Kbizmemi 3epoeneHedi. KopkeM WblFapMaHsl #asbijybl, OHbl OKbIMy MeH manday WslFapMallbiisik
kabinemneH, muimMOi adicmepmeH bekiminemiHoiai, yimmeik pyxaHu 6alineifsl MO, NAPAcammel,
uMaHObl, canm-0acmypze bepik, 6iniMAi deke myaraHbIH Kaasinmacybl 3MHOMa0eHU Ky3ipemminik
HamuxeciHOe ekeHoi2i alimblinadsi.

TyliiH ce30ep: 3mHOMadeHU aKknapam, Ky3ipemminik, yimmelK KYHObILIKMAP, YAMMmMbIK KOO,
canm-0acmyp, adem-fypebin.

Kipicme. DTHOMOAEGHM KY3IpEeTTUIIK TYJIFaHbl 0OTOACHl KYHJBUIBIKTAPbI, SJIEYMETTIK OpTa,
KOFaM/IbIK JKYHe apKbUIbl KaJIBINTACTHIPFAHBIMEH YJITTHIK MEKTeI, TUI, CalT-JdCTyp, OJCT-
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FYPBINTHIH ajlaThlH OpHBI epekiie. biim Oepy »kyieci ae ocbl OarbITTa JaMyFa SpeKeT JKacaybl aca
MaHpbI3/1bl. Ka3ak TaHbIMBIH/IA €63 Ma3MYHBIHBIH TOJIBIK CHUIIATHI Ka3aK eMipiHe, Ka3aK OOJIMbICHIHA,
TapUXU-MOJICHH Mypajlapra OaitaHblcThl. Bysn nyHuenepiin Oopi e YITTBIH MOJEHHM KOABIHJA
xacelpbiaFad. CoraH colikec o/1e0M MIbIFapMaiapiblH Ja YJIT CaHacblHA, YJITTHIK MOJCHHUETKE,
Ka3aK KOFaMbIHa KbI3MET jkacay e3eKTuliri Oaiikanyna. KepkeM MoTiHHIH ATHOMOJCHU HETi3iH
3epTTey YLIIH JIe OHBIH Ma3MYHBIH HaKTHI TYCiHIipreH a03an. CoHbIMeH Oipre 9/1e0u TYBIH/IBIHBI
MOJICHHMETTIH OIpJiri peTiHae 3epTTey, OHbIH YJITTHIK-MOJICHH JICYETiH aKIapaTThIK-ICTETUKAIBIK
TYPFBICBIHAH aiia Tyceai. Apbl Kapail 1a MOTIHMEH >KYMBIC jKacaraHJa o7e0u Moceselepli FaHa
€MeC, COJ KE3CHHIH OJICYMETTIK JaMy JKYHECiH, TUIMIK CepeKIICIIKTepiH, MOICHU KCHICTITiH
Oipre anbll JKYpYy HaKThI 3€pPTTEY/AiH JKOJIbIH amma Tyceal. Kasipri kezeHeri caHIbIK UHIYCTpUS,
WHTErpanusi, aBTOMATTaHIBIPY, >KacaHJbl WHTENEKT, CaH cajajbl akKmaparrap Ipoleci ara-
0abajaH KeJe )KaTKaH ICTYPIl MOJICHHETIMI3IETT YITTHIK KYH/IBUIBIKTaPBIMBI3Fa acepi Ooimaysbl
MYMKIH eMec. AWTBUIFaH jKaHALIBUT XYHere >KYThUIBINT KETIEH CaKTaJbIHybl OipeH-01p YITTBIK
MYpaMbI3JIbIH 971c0u KepiHiciHe OaimanbicThl. O MEMIJICKETTIK JIEHreiiieri Koyjaayra 39py. by
kaxertiikre Kaszakcran PecryOmukacel Oonamrakka e3iHiH TanaaybH xkacaabl. XX raceipiarsl
WITTBIK TaHbIM, Ka3aKThIK CaHaHBIH aiKbIH KQKETTLIr TyblHAayna. «bonamakka Garmap: pyxaHu
JKaHFBIPY» aTThl MaKajachl HETi3iHJEe MEMJICKETIMI3 ayFa KOWFaH OarbITTapblH PyXaHH, YITTBIK
KYHJIBUIBIKTAp/bl JIaMbITy MakcarblHAa aikbiHaaasl[1]. 3eprreynriniep oneOuer cajachlHIa Ja
KOpKEeM 97ICOMETTI OKBITY/bI KaiTa Kapay MaHbI3/Ibl €Tl caHaiabl. Artarn aiiTkanna, M.Oye30BThIH
«AOaif >KOJIBI» POMaH-AIONESACHIHIAFBl dMHU30Tap, CaNT-ASCTYp KepiHicTepi T.0. STHOMOJIEHH
aKnapar Oepy/e OKbIpMaHbIHA JKaKChl acepre, YJIKEeH aleyeTke ue. PoMaH-31OomNestHbIH KOPKEMJIIK
JKarbl, 3ePTTENy1 )KOFapbl OarallaHFaHbIFbl aHBIK, SUTCE JIe IIbIFapMaiarbl STHOMOJICHU aKIaparThl,
WITTBIK KYHJIBUIBIKTAp/Ibl OKBITY JKOHE ay/apMa jKarJalblHaa aTajiFaH KYHIBUIBIKTap Oacka Tijije
©3 MoHIH Oepe ajMay KHMBIHABIKTApbl Ke3ireai. Ke3 kenreH STHOMo/eHH atay KOpKeM IIbIFapMajia
3aTThI FaHA aTal KOMMalIbl, OFaH TYTACTall YITTHIH ©31HE TOH CpEeKIICIIKTepiHe Kapai OcitHemen i,
TYCIHIIpiaeal. OpHHE COJ CO3IAEP/iH Ma3MyHBIHA OYKUT XaJbIKTHIH TapUXbl, CAJIT-CAaHACHI, 9JICT-
FYpIIbI, pyXaHH OaiJIbIFbl, OOJIMBICHI, MOJICHH TAHBIMBI caKTaia/bl. Kazak Xayukbl Oy TycTa pyXxaHH
Ka3bIHACBIH, OOJIMBICHIH, MOJICHU TaHBIMJBIK €PEKIIEIIKTEePiH YpIaKkTaH ypIakKa d1eMi jKeTKi3im
KeJie )KaTKaH XasblK. OChl Yp/iCTeH allHbIMAC YIIIiH KOPKEM IIbIFapMaIaFbl YJITTBIK KYHIBUIBIKTap/Ibl
KEIIeHTI TYPJE 3ePTTEYl )KaHFBIPTHII OTBIPY Kepek. MoHiHe TepeH/iey YIIiH, TaOuFaThlH TaHy YIIiH
«PyxaHu KaHFBIPY» KYHECIH FBUIBIMHU-9JIICTEMEIIIK HEri3/e JaMBITY KayKeT.

Kazak xankpl 0ar3bl 3aMaHHaH CaJIT-A3CTypre OeKeM, afaMu KYHJIUIBIKTap bl ONIK YCTaHAThIH,
WITTBIK KOJBI FachIpiap OOMbI KalbINTACKaH, aaj/iblK, IIBIHIIBUIABIFBIMEH EPEKIIEICHETIH.
CoHbIMEH Oipre YITTBIK KOJ, YJITTHIK PyX, YJITTBIK MYZAJE YJITBIMBI3/IBIH ©31HIIK KaCHETTEpiH
JKaHFBIPTY/Ia MaHbI3Abl Macesenep Oonbin TaObutazpl. Ke3 keireH e3repicrep TOFBICBIHJAA ajiaM
JKaHBIHBIH ~PYXaHU-JIEYMETTIK KAHFBIPYBl YJTTHIK MOJCHM KOJTA KACHIPBUIBIN JKaTKAHJIBIFBIH
STHOMOJICHHM aKIapar apKbUIbl allbUIafbl. TBUIBIMH  3€pTTEyJle STHOMOJEHHM aKIapaTThIH
KOPKEM/IIK HeTi3/iepiH «Abaif KoJIbD» pOMaH-3MOIEsIChIHAH TajlJlai OThIpa aHBIKTANIAIbl. Op 3aMaH
YKa3yIIBICHIHBIH HIBIFAPMAChIHJIA 03 JIYIpiHIH WIBIH/BIFE Tapa3buiaHa sl. OcbiHIal 9/1e01-KopKeM
MYpa apKbUIbl YITThI, OHBIH MOJICHUETIH KaliTa TAHBITY PyXaHH CaHAHbIH 3aMaHayH 1aMy JIeHIeliHe
ocep ereni. TysiFa KalbIITACTBIPYIa TOPOUEIIK MOHI 0ap, oJEMIIK KOHE dTHHUKAJBIK MOICHUCTTI
YHpEeHy apKblIbl KAJIBIITACATBIH OpEKeT OipieckeH JaMyFra OarbITTanysl THIC. MeMiekeT OacibiChl
Kaceim-Komapr TokaeBrhiH «AbOaii sxone XXI raceipmarel Kazakcran» arThl MakKallaChbIHJA:
«Op Ka3aKTbhIH TOPIH/E JAOMObIpa TYPCHIH JIETCH YFbIM KaJbINITACKAHBIH 09piMi3 )KaKChl OifieMis.
Con cusIKTBI op IIaHbIpakTa AbaiiiblH KiTaObl MeH MyxTap Oye30BTiH «AOail KOJbD) pOMaHBI
TYPYBl KEpeK Jen caHaWMbIH»[2] — Jen HakThUIaybl INBIFAPMaJarbl dTHOMOJCHHM aKIapaTThIH
MaHBI3/IbUIBIFBIH apPTTHIPa TYCE/I, )KaHa THIHBIC QKEJIE/I.
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Taci. Tapuxu-canabICTBIpMabl, 00BbEKTUBTI-aHAINTHKAJIBIK, MOJICHH-TaHBIM/IBIK,
CHIATTaMaJIbIK JIic-Taciiaep

«AOaif KOIBD) POMaH-3MONESIChl — XaJKbIMBI3ABIH TYPMBIC-TIPIIUIITIHEH, PyXaHU-MOJICHH
CalIT-ZI9CTYPIIEPiHEeH, JIIHH, 3THOrpaUsUIBIK, OHBIH iMIiH/AE ocipece KyalblKKa Oapy, KeliH Tycipy,
ac Oepy, Toil kacay, aHIIBUIBIK, KycOerunik T.0. Kbipsapbl 0api epekiie kepiHic tankaH. Kaszipre
JICWiH TYBIHABIHBIH PyXaHH >KaHapbI OTBIPYBl XaJKbIMBI3/IBIH OTKEH TapuXbl MEH 9JIcOMETIHEH,
MOJICHHETIHEH KEHIHEH KaMTBUIFaH Ka3ak 91eOMeTIH/IeT HIOKTHIFbI OMIK IIbIFapMa Jieyre Oosaibl.

M.Oye30B poMaH-3IONEsSTHBIH STHOMJ/ICHH aKIaparhl MOJI €KEHIH jKa3blly TYChIH/A alThlIMaca
Jla, OCBI PETTE YKa3ylIbIHBIH IIbIFAPMa/ia YITTHIK KOJIOPHTTI XKETKI3y OKbIPMaHFa, JIYHUETAaHBIMbBIH
KEHEUTY, JKeKeJeW Jie, JKMHAKTail Ja SMOIMOHAJJIBI-OKCIIPECCUBTI MarblHa Oepy STHOMOJCHH
aKIaparThIH KOPCETKIIll eKeHIrH MaKcaT eTKeHi Oaiikayiaabl. PoMaH-3monesia TeK STHOMOICHH
aKnaparTap eMec, KOFaMJIblK, MOJICHUETTaHy yJiepicTepi e KopiHic Tadaasl. COHABIKTAH J1a Ka3ak
XaJIKBIHBIH CaJIT-I9CTYPi, OOJIMBICHI, TAHBIMBI, YITTBIK-MOJCHU EPEKIIEIIri KeHIHeH epic ajfaH
aKmaparTap/sl OKbIPMaHFa KOPBITHII, TYCIHIIPIN Tau/ay aca Kaxer.

[Ibrrapmaiarsl IpeneAEHTTI eciM — 0acThl KeHinkep akbiH AOalAbIH OMip JKOJIbl. SIFHU, poMaH-
snonesiarbl AGaiIbIH KopKeM OelHeci Kakchl comuairaH. AOail OeliHeci TaFbLIBIMBI MO,
TaHBIMJIBIK CHIIATKA W€, IIbIFAPMaHbIH KOPKEMJIK JEHICHiHIH KOPCETKILIH TOJBIKTBIPBI TYP.
AOaliibIH TaHANBIFBl KCH JaJlaHbIH JIaHAJIBIFBI JKaricapiiaca cyperreneni. Adaii OeitHeci poMaH-
STOTEes1/Ia TAPUXH ILIBIH/IBIKIICH KaTap, STHOMSICHH aKapar 0epy KbI3METiH Jie aTKAPbII TYPFaH/IbIFbI,
LIBIFApMAaIIbUIBIK TYPFBIAH JIa POMaH-3IIoMes XKeliciH ama Tyceni. PomaH-smonesaarsl AGaiabiH
YJIKEHJIEPMEH CaJIeMJIeCyi, KaJbIH/IBIK €1IHE YPBIH 0apybl, KYJaJbIK, bexkell acbiHa KbI3MET yKacaybl,
OKE TarbUIBIMBI, aHajap TopOueci T.0. Ka3akpl JYHHETaHBIMHBIH YJrici kepinic Oepeni. «bama
KOl iIIiHCH, CH aJIbIMCH ©3IHIH IICIICCIH KOpil, COFaH Kapai >Kype Oepim eii, memeci aHamai
JKep/ie TYPHIL: - OH, HIBIpaFbIM 0ajiaM, dyemi ap karblHIa okeH Typ... Comem Oep! — nmenin[3.b
9.] PomaH-3n0NIesIHBIH aJIFAIlIKbl TapayliapblHaH-aK Ka3aKbl YFBIM, Ka3aKbl TaHBIM, Ka3aKbl TOpOHe
ecemi. «OCBIHBIH apThIHAH €Ki JKCHI'C aKbIPBIH KyJlicinm kem, AOaii MeH [[UIIoHIH aljiblHa KapChl
OTBIPBII, €KEYiHIH Jie OH KOJIAApbIH aibll, OipiHe-OipiH ycTarTeipiabl. Exi KonmablH apacbiHga Oip
Kabar cychUIaraH xioek xkyp.» [3.5. 239.]

Horm:ke. Illpirapmanarbl akmaparrapibl WTepy HETi3iHEH OKBIPMAHHBIH aKMaparThl ©31HIe
eHzeyi MeH Ourimzi urepyine OainanbicTbl. COHBIMEH Oipre ajIbIHAaFbl MOTIHHIH 9p TYpILIIriHe
Kapail OKbIPMaHHBIH SMOIMOHANBIK JKaFJaiibl MEH OHBIH TaKbIPHINKA KbI3BIFYIIBUIBIFBIHA JIa
GaitianbIcThl OoMaK. OChl TaKBIPBII asiChl OAIJIAaHBICTBI KEHIHT1 Ke3/le KOHII aylapblIblll, 3epTTey
oObeKTiciHe aliHaiyna. AKmapar TaHJaJFaHHAaH KeiH OHBI OKBITY, KaJlail OKBITY, KaiJa OKBITY
Macesieci TybIHIaibl. MyHBI OHTAMIIBI 1SNy YIIIH MEKTEIl IIEH JKOFapbl OKY OPHBIHBIH Canalibl,
JKYHen cabaKTacThIFBI JKY3€re acybl KepEeK JKoHE OiTiM Oepy carachlH apTThIPy MaKCaThIHIA JKEKE
TYJIFa Ky3IpeTTUIrH KaJlbIITacThipyFa aca MoH Oepre abd3ain. KysiperTinikrep OUTIM airylIbIHBIH
TYJIFachIHA, IaF/IbIChIHA, Oi1iM Oepy/iH Ma3MyHbI MEH KYPbUIBIMBIHA, 9JIiC-Taciepre OaiIaHbICThI
alikpiHAamaapl. MoceneH, MakcaT TaHiay, IICHNM Kadbuimay, 0OC YaKbITTBI THIMII YHJIECTIipy,
KOMMYHUKATHBTI UKEMIIUTIK, ailiHaiaga OOJBIN KATKAH OPEKETTEpl Taijail Ouly, pyXaHd HaMmy
WKeMJUITiH T.0. alTybIMBI3 OpBIHIBI JKOHE OUIIM aJyIIBIHBIH OCHI Mocejesepli MaiijanaHa
OTBIPHII IIelryiHe OaiIaHbICThI epeKieneHei. by xanmbl 6151iM Ma3MyHBIHIAFb! OapJIbIK IIOHAED
YUIiH OG0JIybl MYMKiH. AJI, OKBITYHIBIHBIH KOCIOM KY3IPETTUIIIHIH KaJIINTAaCybl MOTHBAUSJIBIK,
Ma3MYH/IBIK, iC-9PEKETTIK KOMIIOHEHTTEP/II KeTUIAipyre OaiaanbICThl AaMuIbl. JKammbl aiThlIFaH
KY3ipeTTUTIKTEepIiH Oopi JIe VITTHIK KYHJIBIKTApFa, YJITTHIK-MOJICHH KOJKa HeEri3elice Kail cana
00JIMaChIH MBIKTBI TYJIFa, MBIKTBI MaMaH OOJIBII IIBIFAphI aHbIK. OJ1 jKayanKepIIUliK MeH YaKbITThI
KaXeT eTe/l.

Mekren oKy Oargapnamacsiia 11-ceiabinka M.Oye30BTiH «Abaif K0JIbD» POMaH-3IIOIESCHIHBIH
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1, 2-TOMBIHAH Y3iHIUIEDP OKBITHUIAJbI. BiliM alyIIBIHBIH JKaC €peKINeNiK JICHIeHiHe COMKEeCTIriH
OcpiJieTiH TamchlpMa CaHbl MEH OJiCTepiHe OaillaHBICTBI Oalikayra Ooyazpl. OWUTCE e KOJeMi
LIbIFapMajiaplibl OKbITY OapbIChl, MOTIHMEH JKYMBIC ICT€Y MaHBI3bl Macelie OOJIbIN Kaina OepMeK.
ChIHBIN KYMBICBIH/IA POMaH-3IIOMIESIIaFbl STHOMS/ICHH aKIapaTThl >KYHeli OKBITBUIBIN, TajJlaHca
011iM aJTyIIBIHBIH YIITTHIK OOJIMBICHIH JaMBITYFa KOMET1 00apbl aHbIK.

Tanaxbuiay. OKBITYIBIH jKaHa XKOJIApbl Ka3ipri Ke3eH 1€ YITTHIH MOICHUETIH OUTiM alrylibuiapra
TepeH TaHbITyFa, KOJIJaHyFa, STHOMOJEHHM OarbITTa OKbITyFa OeiiMzenin oTelp. Onedu canaia
Jla LbIFapMaliap/ibl dTHOMOJICHHM aKnaparThl TaHyFa TalJaHFaHAa aJJbIMEeH TULIIK OipIiikrep,
SIFHM OTHOMOJICHU OIpJIKTep KOJJaHbICKa Tyceni. OTHomomeHu yreiMaapabl ©.T.Kaitnapu,
JK.A.MankeeBa, A.Ceiinimoek, JK.baGambikyibl, T.Omip3akoB T.0. €3 eHOCKTepIi 3eprTrer,
JKapbIKKa LIbIFapraH OosarbiH. Kasipri kesje STHOMSJEHH aKmaparTapibl KOPKEM MIbIFapMajaH,
OHBIH 1LIIHJIe KOJeM/Il HiblFapMaiapaan M.MarayuHHIH poMaH/1apbIHAaFbl STHOMO/ICHH aKI1apaTThl
JL.B.TenrapaeBa[4], Ka3zak OHTiMeJIEPIiHIIETi 3THOMOJICHH aKnaparThl OKbITY KyieciH b.T.ITan3abek
[5], «Abaii K0IbD» pOMaH-3IIOTIEs IaFbl 3THOMSICHH AapajibIK, aynapmara OananbicTel H. A3numbaeBa
[6] o3 eHOckTepinme KapacThipyna. COHbIMEH 0ipre OKbITY Ka3aK XaJKbIHbIH TAHBIMBIHIAFbI YIITTHIK
KYHJIBUIBIKTAp bl STHOTPaQUsIIBIK Tajay-3epTTey peTiH/e FhUIBIMU alfHaJbIMFa TYcCipin oThIp.[7]
OTHOMOIEHH OIpiiKTep 9P XaJBIKTHIH TYPMBIC-TIpIIUTIriHe Oall pyXaHHW-MOAEHH 3THOIEPEKTE.
KazakTbiH aTa-0a0a1aH KeJle )kaTKaH Kapa co31 YJIT OOJIMBICBIHBIH, YJIT MOJICHUETIH TAaHBITY/IbIH KeJIep
ypniakka 6epep amanatsl. [Ipodeccop XK. A.Mankeesa: «... Tl MEH MOJICHUETTIH aTayblHa YHBITKBI
Oosrran sTHOTpadu3Maep — aHa Tii OalbIFBIHBIH Oip Oeumeri. by araynap — TiNIiK Ka3bIHAHBIH
cyOelti canachiHbIH Oipi KOHE OYTIHJIC JKAIBIXAIBIKTHIK KOJIIAHBICTA KOK KeUOip OalbIpFhI co3/1ep
MEH €63 TIpKeCTEpiHIH MaFblHa-MOHIH TaHBITATHIH opi TApUXH aKmnaparrap ke3i.» [8. b.19.] - neren
OJIapbl YITTHIK MOJICHHETTIH OpTaK TUI, OPTaK MYJUIe, OPTAaK KaFuJara HETI3/IeJIreH XaJbIKThIH
MaTepHAaJJIbIK, PyXaHHU KCHICTITT eKeHIrH aoiesnaeiai. PoMaH-3monesaa 3THOMOICHH OipItikTepl
aBTOp MEWJIIHIIIE peTiHe Kapail KoJiaHbIcKa TycipreH. MacesieH, calT-IaCTyp arayiapbl, TOPT TYJIK
MaJl aTtayliapbl, yakbIT, ME3ril arayjapbl, KUIM arayiapbl, Kypaja-KaOIablK, OyibIM araynapbl, ac-
TaraM arayJjapbl, aHIIBUIBIK aTtayiaapsl T.0. apKbUIbl Oepin oTbipraH. «byJsl KyHzie ceiprTa OipHeuie
peT Kap jkayFaH, TYH acca coHap 0oiajbl. Ol KaJbIHAAI Kap TYCKEH JKOK, Oipak KenTe coHap 6omn
TaHFa JKaKbIH JKayaTblH, HE JKyKallaH KbIpOaK Kap, He Kblldy KYH cailblH OoJyiajbl. AHIIBUIAP OH
KYHHEH Oepi OypKiTIeH, Ta3bIMEeH KeIl TYJKI anfpl...» [9. b.187.]

KopbIThinasl. Poman-snonesiia sxa3yiibl KopkeM o0pa3 acayaa YITTBIK OOJIMBICTHI Oepyre,
KopkeM OeWHEHIH SMOIMsCHIH Oepyre ThIpbicKaH. Kemreni Ka3akTbIH ©Mip CalIThIHAH, MOJICHH
JIocTypiHeH axmapar Oepemi. Ka3ak XalKbIHBIH YJITTBIK CPEKIICHITiH KOPCETETIH KeJeM/Il
LIbIFapMajapibl 9MIC-ToCep apKbLIbl OKBITY OYriHIT KYHHIH MaHBI3Ibl MacelesiepiHiH Oipi.
JKorapel OKy OpHBIHIIA, OpTa MEKTENTe KOPKEM MIbIFapMaHbIH TYIHYCKAa MarbIHACHIH CaKTall,
STHOMOJICHHM aKmnaparka Haszap ayaapraH >keH. llIpiFapMaHbIH STHOMOJIEHM aKHaparbl HaKThI
KYHEMEH 3epTTely, OKbITY, Talllay TaFbl yaKbIT CHIIICIHIIE.

Tyitinnerenne, M.Oye30BTiH «A0ail >KoJbl» poMaH-3m0MIesicbl — Oabanap Tili, pyXaHH aJemi,
JliHI, 9[EeT-FYPIIbl, CalT-CaHaChl, COH/Al-aK Ka3aKTbIH OYKUI eMip TapuxXbl Typajbl STHOMOJCHH
aKraparka ToJbI 9/1e0u Mypa.

Pacray: by sxymeicka KP, BoxEM FoutbiM komuTeTi KapKbUIbIK Koday kepcerti (rpant JKTH
AP09562194)

H.C.banta6aesa’, b.T.MaH3a6ek?, b.LLl.KoxekeeBa®

Ka3axckuit HauMOHaNbHbIN XEHCKUI Neaarornyecknin yHupepcuteT
Anmarsbl, KazaxcraH

E-mail: *balnargiza@mail.ru; bagyla05@gmail.com; *bekzada61@mail.ru
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3HAYEHUE OBYUYEHUS STHOKYJIbTYPHOI MTH®OPMALIUA
B POMAHE-3IIOIIEE "IIYTb ABAS"

AHHomauyusa. Pomax-anones M. Ay3azoea «[lyms Abas»-npoussedeHue, HACbILEHHOE
HAUUOHAMbHbIMU KPACKaMU, 8NUCAHHOE 8 8CH UCMOPUI0 HAUUU, OMPAHAUIEE HAUUOHATbHbIE
mpaduuuu, HAUUOHANbHLILU Xapakmep, HAUUOHANbHY camobsimHocme. Obpa3 Abas-ciaomHas
uenocmHocms. Q6pasvl 8okpy2 Abas, cobbimus, c8s3aHHble ¢ Abaem, pacckassi8arm o
HAUUOHA/bHbIX peanusix, UeHHOCMSX Ka3axckoeo Hapoda. Asmop pucyem & npousgedeHuu
Haubosiee KpacoyHvle KAPMUHebl, Ncuxosao2uyeckue 06passl, supmyosHo. M3gecmHo, umo 6e3
COXPAHEHUS HAUUOHANbHO20 OyXa, HAUUOHANbHO20 KOOd, HAUUOHAILHOU Ky/nemypsl He 6ydem
HUKaKo2o 0yx08H020 803poxdeHus. [n1asHbIl HAUUOHAMbHLIU CUMBOJ HAPOOA, e20 Uucmopus,
passumue cocmosim U3 UCMOPUYECKU CIOMUBLWIE20CH HU3HEHH020 ykaada. Mydpocms Abas-
MyOpoCmb, KOMOPAs NOCAYHUM NPUMepPoM 8CEMY Yeslogeqecmay.

B cmamee paccmampusaemcs  pazsumue  3MHOKYbMypHOU — KoMnemeHmHocmu 8
hOopMUPOBAHUU TUYHOCMU Yepes U3yyeHUe InU4ecko20 poMaHa «lTymes Ab6asi», ymo A0HHO cmame
00HOU U3 0CHOBHbIX 3a0ay 8 cucmeme 06pazosaHus. Kpome mozo, paccmampugaemcs NOmeHyuan
IMHOKYbMypHOU UHGOpMayuu 8 InudeckoM pomaHe «lymos Abas» 8 gopmuposaHuu cucmemsl
HAUUOHAbHbIX UeHHocmel. Ymeepwdaemcs, 4ymo o0by4yeHue 4depe3 nosHoe npedcmagrieHue
UMepamypHo20 Hacneodus S8Semcs Uebo 0yX08H020 U N03HABAMENbHO20 pazsumus Hawell
HAUUOHANLHOU Kynemypsl.  AKMyaneHOCMb NOOHUMAEMOU 3MHOKY/A6mMypHOU UHGOopMauuu 8
pomaxe-3nonee, Co8peMEHHOCMb KOmopo2o onpedensiemcs, neimaemcs 06bSICHUMbL POMAH-
3noneto nedazoeuqeckuMu Memodamu, NepeoCMbICIUMe 8327151061 asmopa.

Asmopckuli  poMaH-anoness  MemodosioeudeckU  AHAaAu3upyemcs € Uesbk  nepedadu
HAUUOHA/bHbIX UeHHoCcmel, pacliupeHus no3HagamenbHo20 Mupa yumamesns. Xy0orecmeeHHsil
U 3cmemudeckull xapakmep npou3ssedeHus Ou@epeHyupyemcs nymem cucmemMamu4ecko2o
u3y4deHus npoussedeHus, ompaHawe20 buim, 0bbiyau, mpaduyuu, HauyUOHAIbHO-KY1bMypHble
0C06EHHOCMU KA3axcKo2o Hapodd. MIHOUKamopsl HaUUOHAIbHOU UOEHMUYHOCMU 8 pOMAHe-3noce
uHOUBUdyanuupyromcs, ucciedyromcs ux mMecmo u QyHkuus 8 modepHusayuu. [ogopsm, ymo
HanucaHue XydoecmeeHH020 npou3sedeHus, e20 NpenoddasaHue u aHaau3 nodmeeproaemcs
meopyeckumMu CnocobHoCMAMU, 3GPGEKMUBHbLIMU Memodamu, GOPMUPOBAHUEM HAUUOHAIbHO
6oz2amoli QyxosHol, yMHOU, 8epHoU, cunbHoU, 006pa3osaHHOl JUYHOCMU 8 pe3yabmame
SMHOKYbMypHOU KOMNemeHMmMHoCmu.

Knwouesbie cnoea: 3mHOKyNbMypHAs UHGPOPMAUUS, KOMNEMeHMHOCMb, HAUUOHAbHbIE
UeHHOCMU, HayuoHaabHeIl KoOekc, 0bbiyau, mpaduyuu.

N.S.Baltabayeva?, B.T.Panzabek?, B.Sh. Kozhekeeva?

Kazakh National women’s teacher training university

Almaty, Kazakhstan

E-mail: *balnargiza@mail.ru; bagyla05@gmail.com; *bekzada6 1 @mail.ru

THE IMPORTANCE OF TEACHING ETHNO-CULTURAL INFORMATION
IN THE EPIC NOVEL "ABAI ZHOLY " (THE PATH OF ABAI)

Abstract. M. Auezov's epic novel” The Path of Abai " is a work that has a rich national color,
contains all the gems of the history of the nation, reflects national traditions, national character,
and national identity. The image of Abay is a complex whole. Images around Abay, events related
to Abai convey the national identity and values of the Kazakh people. The author describes the
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work with the most colorful images, psychological images, and skill. It is known that there will
be no spiritual revival if the national spirit, the national code, and the national culture are not
preserved. The main national symbol of the people, the history and development of which consists
of historically formed life forms. Abay's wisdom is an example for all mankind.

The article discusses the development of ethnocultural competence in the formation of
personality through the study of the epic novel "The Path of Abay", which should be one of the
main goals in the education system. In addition, the potential of ethnocultural information in the
epic novel "The Path of Abay" in the formation of the system of national values is considered. It
is stated that teaching through the full presentation of the literary heritage is the goal of spiritual
and cognitive development of our national culture. The relevance of the ethnocultural information
raised in the novel-epopee, the modern nature of which is determined, tries to explain the epic
novel by teaching methods, to rethink the views of the author.

The author's novel-epopee is methodologically analyzed to convey national values, expand
the cognitive world of the reader. The artistic and aesthetic nature of the work is differentiated
through the systematic study of the work, which reflects the life, customs, traditions, national
and cultural features of the Kazakh people. Indicators of national identity in the novel-epic are
individualized, their place and function in the modernization are studied. It is said that the writing
of a work of art, its teaching and analysis is confirmed by creative abilities, effective methods, the
formation of a nationally rich spiritual, intelligent, faithful, strong, educated individual as a result
of ethnocultural competence.

Keywords: ethnocultural information, competence, national values, national code, customs,
traditions.
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KA3IPI'T BAJTAJIAP TO33USCBIHAAF bl KOPKEMIIK-AKCHUOJIOT UAJIBIK
I3BAEHICTEP
(A.ECTEH HIBIF APMAIIBIIBIFBI HET'I3IHAE)

AHdamna. Makanada Kasipzi kazak 6ananap adebuemiHiH 6emansicbl MeH OHbIH 63iHOIK
epekwenikmepi ce3 601adsl. Tayencizdik mycoiHOarbl a0ebuemke maH ypdicmepoiH 6ipi —yammsiK
KYHObIIbIKMApObl HAHFLIPMYFa 0e2eH YMMbIIbICMbIH Kywerol. ocipece, yimmelH 6ipezelinieiH
MAaHsLIMamelH, mMapuxel MeH 0dCMYpPIHEH Cblp WepmemiH, 63iHe maH MeHmandsl 6imiMiH
bymiHdelimiH 31eMeHmmep COHFbl WUPEK FACLIPOa mek Kazak adebuemiHoe FaHa eMec, 0mapJsik
cascammelH KaMbimsIHaH 60can WelkkaH nocmcosemmik endep adebuemiHiH 6apiHOe dephik
alikelH KepiHic manmel. Tapux CAXHACLIHAH bICbIPbIALIN, BIPHOAA YMbIMMbIPYFA KYW CANbIHFAH
KepHeKMI eciMOep MeH OKUFanap mayencizik anFaHHaH KeliiHei #bla0apda eme KapkbiHObI mypoe
waHFbIpObl. O npouecc ani 0e casbblpcu KOUFAH HOK.

Makanada kazipai Kazak 6ananap nNo33UsiCbIHbIH KOPHeKMI eKini A.ECMe