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KypmertrTi okbipmanaap, sapinrecrep, rocrap!

Ci3 «KepyeH» FBUTBIMU JKypHAJIBIHBIH KE3€KTi CAHBIH AIIBII OTHIPCHI3.

Kypnan makananapst CrossRef nepekkopbinia Tipkenei xaHe op aBTop b Makanackina DOI -
ANIEKTPOH/IBI KYKaTTapFa ClITeMe ykacay YIIiH Hai1ananbliaTbiH HUQPIbIK 00bEeKT HACHTH(OUKATOPBI
oepineni. XKypHan « ¥ ITTHIK FhUIBIMU-TEXHHUKAJIBIK capanTaMa OpTajbIFbDy aKIHOHEPIIK KOFaMHbIH
(NCSTE) Kazakcrauabik goiiekcesnep 0azaceiaga (KazBC) unaekcreneai. Angarsl yaksITTapaa
aBropiapael Web of Science sxoHe Scopus xanbIKapasblK JIoHeKce3aep Oa3achlHa CHII3LITCH
OacpUIbIMIap/a KaObUIaHFAH CTaHAApTTapFa COWKeC KapHsUlaHbIMAAp JaiiblHIayra Oariapiaii
Oacraiimb13. ByraH fqeiiiH aHHOTAIKS MCH KUIT CO3ICP/IiH KOJIEMiHE KOWBUIATHIH TaIanTap PeTTEIrCH.

KypHanablH peIakiusUIbIK alKachlHa Ka3aKCTAHJBIK JKOHE IICTEJJIIK JKeTEKII FalbIMIap
kipeni. XKypHan aBropiap/ibH KapHsIaHbIMAAPbIHBIH aKIapaTThIK alllbIKTHIFI MEH KOJDKETIMJILIIT
casicaTblH YCTaHaJbl; Makanajap J>KYpHaIJbIH BeO-CaWThIHAA YII TUIAEC TONBIK MOTIHII KOJ
JKETIMJIUTIKIIEH OPHAIACThIPbLIFaH.

KypHaniblH MaKkcaThl- 'yMaHUTaPJIbIK FhIIBIMJIAP CallaChIH/IaFbI )KaHa XKETICTIKTep/IiH HOTHKeCl
OolbIHINIA aKmapar oepy.

KypHanabiH MiHAETTEPI:

BypeiH xapusianOaraH jxkoHe Oacka >KypHajJa jKapusiay YIIiH YCBIHBIMaraH TYITHYCKa
JKOFaphbI caralibl FRUIBIMHE MaKajianap bl KaObLiiay.

ABTOpPIIBIK KYKBIKKa KaTblcThbl Kazakcran PecryOnukachl 3aHHAMACHIHBIH TalalTapblHA KOHE
JKapUsUIay 3TUKACH OOMBIHINA dJICMIIK TOKIPHOE/Ie Kbl KAOBUIIAHFAH CPeIKEIICPre CyHeHy.

Keneci ryMaHuTapibIK FBUIBIM/IAP CATaChIHIAFbI XKaHa 3ePTTEYIIEPAl KaMTy:

1. Onebuerrany

2. OHepTany

Kypmemnen, «Kepyeny sicypuanvinviy 6ac pedakmopul, (puionozus ebliblMOapbiHbll OOKMOpb,
KP ¥F'A xoppecnondenm myuteci, M.O.Oye308 amvindazvl Odeduem HcaHe oHep UHCIUNYMbIHbIY
bac oupexmopwi (Armamot, Kazaxcman) MATBDKAHOB Kenoicexan Icnamoicanyno
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YBaxaemblie YuTaTe/JIMu, KOJJICIru, ¢ IMHOMbBIIIJICHHUKH, )]py3l)ﬂ!

[epen Bamu ouepeqHoit HOMEp Hay4HOTO KypHaia «Kepyen».

Crarbu xypHana peructpupytorcst B b/ CrossRef u k kax 1ol aBTopckoii crarbe 00s3aTeIbHO
npucauBaercsi DOl — nudpoBoit uaeHTHdukarop o0beKTa, KOTOPBIH HCHONB3YeTCs s
o0ecrieueHns IUTUPOBAHHUSI, CCHUIKU U BBIXOJIa HA AJIEKTPOHHBIE TIOKYMEHTBL. JKypHan uHIeKCupyeTcs
Kazaxcranckoii 6a3oi iuruposanus (KazbL[) AO «HannoHansHbIH IEHTP rocy1apcTBEHHOW Hay YHO-
texanueckoit axcneptusby (HLUUI'HTD). IloctenenHo Mbl HAYMHAEM OPUEHTHPOBATH aBTOPOB Ha
MOATOTOBKY IyOJIMKALWil 1O CTaHAapTaM, MPUHATHIM B U3/IaHHSX, BXOAALIMX B MEKIYHAPOIHbBIE
6a3bl iutHpoBannii Web of Science n Scopus. Panee yxe OblIM CKOPPEKTUPOBAaHBI TPEOOBAHUS K
00bEeMy aHHOTAIH U KITFOYEBBIM CJIOBAM.

B cocraBe penakimMoOHHONW KOJUIETHM >KypHana IpeNCTaBICHBbl BEAYIIME Ka3aXCTaHCKHE H
3apy0exHbIe yucHble. JKypHam clieayeT MOJUTHKEe HH(DOPMAIIMOHHON OTKPBITOCTH M JTOCTYTHOCTH
yOaMKaIuii aBTOPOB, CTaThU pa3MEIIAIOTCs Ha CaliTe )KypHaJa Ha TPeX S3bIKax B MOJHOTEKCTOBOM
JIOCTYyTIC.

Lleanbo kypHaJia sBISETCS PACIPOCTPaHEHUE HAyYHOH WH(OpPMALUK U MPHUBJICYCHHE HOBBIX
aBTopoB. JKypHan WHHMIMHPYET IUCKYCCHM MO pE3yJbTaTOM HOBBIX JIOCTIKEHHI B 00OnacTu
TYMaHUTapHBIX HayK.

3agauu sKypHajaa:

[TpuHMMaTh OpUTHHATIBHBIC BHICOKOKaYE€CTBEHHBIE HAYYHbIEC CTAThH, pPaHEe HEe OIyOIMKOBAHHbIE
U HE TIPe/ICTaBICHHBIC /ISl MyOIMKAIMU B IPYTOM JKypHaJe.

Omnuparbest Ha TpeOoBaHMs 3aKoHOaTeNbeTBa Pecnyomukn KazaxcraH B OTHOIIEHUH aBTOPCKOTO
IIpaBa 1 OOLICTIPUHSTHIC B MUPOBOM MPAKTHKE MOJIOKEHHUS 110 MyOIMKAI[HOHHOW dTHKE.

OpHUEeHTHPOBAThCSl Ha OXBAaT MyOJIMKAIMH 110 CIEAYIONMM CIEIHaIbHOCTSIM B 001acTH
TYMaHUTapHBIX HayK.

1. JlutepatypoBeneHue

2. UckyccTBOBEICHNE

C yeadicenuem u HAOeNHCOOU HA COMPYOHUUECMBO, 21asHblll pedakmop «Kepyeny, ookmop
Gunonocuueckux Hayx, unen-koppecnondenm HAH PK, eenepanvuviii oupexmop Hucmumyma
aumepamypul u uckycemaea um. M.O. Ayazoea MATPIDKAHOB Kenowcexan Craamarcanosuy.
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Dear readers, colleagues, associates, friends!

Here is the next issue of the scientific journal "Keruen".

Journal articles are registered in the CrossRef database and a DOI is necessarily assigned to
each author's article - a digital object identifier that is used to provide citation, reference and output
to electronic documents. The journal is indexed by the Kazakhstan Citation Database (KazCD) of
the National Center for State Scientific and Technical Expertise JSC (NCSTE). Gradually, we begin
to orient the authors to the preparation of publications according to the standards adopted in the
editions included in the international citation databases Web of Science and Scopus. Previously, the
requirements for the volume of the annotation and keywords have already been adjusted.

The editorial board of the journal includes leading Kazakhstani and foreign scientists. The
journal follows the policy of information openness and accessibility of authors' publications; articles
are posted on the journal's website in three languages in full-text access.

The purpose of the journal is to disseminate scientific information and attract new authors. The
journal initiates discussions on the outcome of new advances in the humanities.

The tasks of the journal:

Accept original high quality scientific articles that have not been previously published or
submitted for publication in another journal.

Rely on the requirements of the legislation of the Republic of Kazakhstan in relation to copyright
and generally accepted in world practice provisions on publication ethics.

Focus on the coverage of publications in the following specialties: humanitarian sciences

1. Literary studies

2. Art studies

With respect and hope for cooperation, Editor-in-chief of "Keruen", Doctor of Philology,
Corresponding Member of the National Academy of Sciences of the Republic of Kazakhstan,
General Director of the M.O. Auezov Institute of Literature and Art MATYZHANOV Kenzhekhan
Slyamzhanovich.
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ABAM MYPACBHI ’)KOHE AJAII KO3FAJBICHIHBIH,
NAEAJBIK CABAKTACTbBIFBI

Anoamna. Maxanana AGali KyHaHOaiyJbIHBIH JYHHETaHBIMBI MeH XX Facklp OachIHIarbl Auail
KO3FJIBICHI OKIIJIEPIHIH UASSUIBIK-PYXaHU XKYHeCl apachIHIAFbl TAPUXH JKOHE TYHHETAHBIMIBIK Ca0aKTacThIK
JKaH-)KAKTBl  KapacThIpbUIaJbl. 3epTTEYHiH Heri3ri MakcaTtsl — AOalAbIH MypachIHIAarbl T'yMaHHCTIK,
arapTYIIBUIBIK )KOHE aJlaMIepLIITIK KaFuAaIapAblH AJall 3UsIIbUIaPBIHBIH YIITTBIK UJIesTIapbIHBIH, KOFaMJIBIK-
casiCH YCTaHBIMIAPBIHBIH JKOHE arapTyNIBUIBIK KBI3METiHIH KaJIBIITACybIHA BIKHAJBIH aHBIKTAY. 3epTTey
OapbICBIHIA CABICTBIPMAIIBI-TAPUXH, T€PMEHEBTHKAJIBIK JKOHE MOTIHAIK Talgay SAicTepi KOJIAHBLIIHI.
Jepekke3 perinie Adail mbFapmMaizapbl, Anam KaipaTkepiepiHiH FBUIBIME, ITyOIHIMCTHKAIBIK JKoHE d1e0n
eHOeKTepi, COHal-aK Ka3ipri ajamrany MeH abaiTaHy cajJachlHAAFbl FRUIBIMU 3€pTTEyJIep IaiialaHblIIbL.
Hotmxecinne AOGaiiblH «TOJBIK agam», SAUIET, eHOeK jKoHe OLTIM Typasbl TYKbIpIMIaMaiapbl AJarl
KO3FIBICHIHBIH JYHHETAHBIMABIK JKOHE HWHTEIUICKTYaIbIK HEeTi3JepiHiH KaJIBIITACyblHA eJIeylli BIKIall
eTkeHi aHbIKTanabl. COHBIMEH KaTap A0Oail MypachIHBIH YITTHIK CaHAHBI JKAHFBIPTYIAFbl, KOFAMJIBIK OWIIbI
JAMBITY/IaFbl )KOHE YITTHIK OipereililikTi HpIFaiTyaarsl peuti alKeIHaanabl. KopbITIHABICEIHIa AbDail Mypacs!
oneOM KYHIBUIBIK PETiHJIe FaHa eMec, AJall KO3FaIbICBIHBIH PyXaHU-UICSSUIBIK ©3eTiHe aliHaJFaH YJITTHIK
JKAHFBIPYIBIH MaHBI3IbI (DUIOCOPHSIBIK HETi31 peTiHae OaranaHabl. 3epTTey HOTHKeNepi AOall MypachiH
Aunamn KafipaTkepiepiHiH KOFaMJIBIK-CasiCH JKOHE arapTyIIBUIBIK KbI3METIMEH Ca0aKTacTBIKTa KapacThIPYIbIH
FBUIBIMM MaHBI3BIH alKbIHIAWAbl. Byl TykbelpeiMaap AGaliTaHy MeH AuamTtaHy OarbITBIHAAFBI OoJariak
MOHAPAJIBIK 3ePTTEYJICP/Ii JaMbITyFa, COHA-aK YITTHIK KYHIBUIBIKTAP/IbI Ka3ipri 0i1iM Oepy MEH KOFaMJIbIK
CaHa/Ia JKaHalla MaibIM/IayFa TeOPHSIIBIK HeTi3 OoJia aajbl.

Kinm co3oep: AbGaii, Anam, abaiiTaHy, YITTBIK CaHa, PyXaHH CabaKTaCThIK.

D. Kamzabekuly', A. Kazhymurat*', M. Ekici’
2] N. Gumilyov Eurasian National University, Astana, Kazakhstan
SEge University, Institute of Turkish World Studies, Izmir, Turkiye
E-mail: "kamzabekuly@gmail.com, *alma.shug@mail.ru, > metin.ekici@ege.edu.tr
ORCID: '0000-0001-5622-3834, 20009-0000-9823-3686, *0000-0002-9400-8462

THE LEGACY OF ABAI AND THE IDEOLOGICAL CONTINUITY
OF THE ALASH MOVEMENT

Abstract. The article comprehensively examines the historical and worldview continuity between Abai
Kunanbaev’s worldview and the ideological-spiritual system of representatives of the Alash movement of the
early 20th century. The main purpose of the study is to determine the influence of the humanistic, educational,
and moral principles of Abai’s legacy on the formation of the national ideas, socio-political positions, and

" Bisce OppeIC cinmeme HeaAcanwi3:
J. Kamzabexynbl, A. Kaxbimypar, M. Dxumpxu. AGaif Mypachl koHE AJall KO3FaJIBICBIHBIH HAESIIBIK
cabaxractoirbl // "Kepyen". - 2026. Ne2, (91-tom). - b. 17-33. https://doi.org/10.53871/2078-8134.2026.2-01.
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educational activities of the Alash intelligentsia. In the course of the research, comparative-historical,
hermeneutical, and textual analysis methods were used. The works of Abai, as well as the scholarly, journalistic,
and literary works of Alash figures, together with contemporary research in the fields of Alash studies and Abai
studies, served as sources. As a result, it was established that Abai’s concepts of the «complete person» justice,
labor, and knowledge had a significant influence on the formation of the worldview and intellectual foundations
of the Alash movement. In addition, the role of Abai’s legacy in renewing national consciousness, developing
public thought, and strengthening national identity was identified. In conclusion, Abai’s legacy is assessed not
merely as a literary value, but as an important philosophical foundation of national revival, which became the
spiritual and ideological core of the Alash movement. The results of the study reveal the scholarly significance
of examining Abai’s legacy in continuity with the socio-political and educational activities of Alash figures.
These conclusions can serve as a theoretical basis for the development of future interdisciplinary research in
Abai studies and Alash studies, as well as for a new understanding of national values in contemporary education
and public consciousness.
Keywords: Abai, Alash, Abai studies, national consciousness, spiritual continuity.

. Kamszabekynwvt', A. Kasrcumypam?', M. Ixuoxncu’
L2Egpaszutickuti Hayuonanwuslil ynueepcumem umenu JLH. I'vmunesa, Acmana, Kazaxcman
$Vhueepcumem Eze, Uncmumym ucciedosanus miopkcko2o mupa, Hsmup, Typyus
E-mail: 'kamzabekuly@gmail.com, *alma.shug@mail.ru, 3 metin.ekici@ege.edu.tr
ORCID: '0000-0001-5622-3834, 20009-0000-9823-3686, 0000-0002-9400-8462

HACJIEJUE ABAS U HIEHHASI IPEEMCTBEHHOCTD
ABUKEHMWSA AJTAII

Annomayus. B crathe BCECTOPOHHE pacCMaTpuBaeTCs MCTOpHYECKass W MHPOBO33peHUECKas
MIPEEMCTBEHHOCTb MEXy MHpOBo33peHneM Abast KynanbaeBa 1 neliHO-1yXOBHOH CUCTEMOM ITpeACcTaBUTENEH
nprkeHnst Anam Hauana XX Beka. OCHOBHas 1eIb UCCIIEI0BAHUS — OTIPEAEIUTD BIUSAHHE TYMaHUCTHYECKUX,
MIPOCBETUTENBCKIX U HPABCTBEHHBIX NMPUHLUIOB Haciuequs Abas Ha (GopMupoBaHHE HAIMOHANBHBIX HJIEH,
OOIECTBEHHO-TIOMUTUIECKUX TO3UIUHA U TMPOCBETUTENBCKOH HEATENbHOCTH AaNaliCKOH WHTEIIUTeHIHH.
B xome wuccnenoBaHust ObIIM  MCTOMBb30BAHBI  CPAaBHUTEIBHO-MCTOPHUYECKUH, TePMEHEBTHUECKUH U
TEKCTOJIOTHYECKUH METOAbl aHanu3a. B KauecTBe MCTOYHHKOB OBUIM HCIIONB30BaHBI MpoH3BeieHUs Aasd,
Hay4HbIe, MyONUIMCTUYECKUE U JIUTEpaTypHbIE TPyAbl AesTenell AJall, a Takke COBPEMEHHBIE Hay4dHBIE
HccefoBaHus B 007acTu anamioBefeHHs U abaeBeleHHUs. B pesymbrare yCTaHOBIEHO, YTO KOHIETIMU
Abasi 0 «COBEpILICHHOM YEJOBEKE», CIIPABEATIMBOCTH, TPYAC W 3HAHUM OKa3ald 3HAUYUTEIbHOE BIUSHHE HA
(dopmMHpOBaHHE MHPOBO33PEHUYECKHX M MHTEIEKTYalbHBIX OCHOB JABWKeHHs Anam. Hapsamy ¢ sTuM Obuia
BBISIBJICHA PONb Hacieauss AOas B OOHOBIEHMM HAIlMOHAJIbHOTO CAMOCO3HAHMSA, PAa3BUTHH OOIECTBEHHON
MBICITH U YKPETJIEHUN HAIlMOHAIbHON HASHTUYHOCTH. B 3akmouenne Hacnenane AbGas OIEHUBAETCS HE TONBKO
Kak JIMTepaTypHas IIEHHOCTh, HO U KaK Ba)kHas (puinocodckast 0CHOBA HAI[MOHAIBLHOTO BO3POXK/ICHHS, CTaBIIIAs
JyXOBHO-UJICHHBIM CTEPKHEM ABMKEHUS Ananil. Pe3ynbTaTsl Hcce10BaHUs PACKPBIBAIOT HAYYHYIO 3HAYMMOCTh
paccMoTpeHHs Hacnenust AGast B MPEeMCTBEHHOMN CBSA3U C OOIIECTBEHHO-TOIUTHYECKOI U MPOCBETUTENBCKOM
JeSITeNbHOCTBIO AesATeneil Anam. J[aHHbIE BBIBOABI MOTYT CIYXHTh TEOPETHYECKOW OCHOBOH IS pa3BUTHUS
OyTyIUX MEeXIUCIUIUINHAPHBIX NCCIEN0BaHUI B 007acTH abaeBeIeHNS U aTalloBEAEHHUS, a TAKKe 7T HOBOTO
OCMBICIICHNUS] HAIMOHATBHBIX IIEHHOCTEH B COBPEMEHHOM 00pa30BaHUU 1 OOIIECTBEHHOM CO3HAHUH.

Knrouesvle cnosa: AGaii, Anam, abaeBeieHNe, HAIIMOHATIBHOE CO3HAHKE, TyXOBHAsI IPEEMCTBEHHOCTb.

1. Kipicne

Abail TYIFachl MEH IIBIFAPMAIIBUIBIK MYPAChl TYpaibl FBUIBIMU 3EpTTEYJICp MCEH
KOFaMIBIK MKIpJiep KeH KejieMie Kaiblnrackad. OHBIH omeOu, (QrIiocopusIbIK JKOHE
aFapTYIIBUIBIK KBI3METI Op KE3CHJIE OPTYPJIi KbIPbIHAH 3ep/ICiCHIN, FhUIBIMA alfHaIIbIMFa
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TycTi. AGail TyJIFachl FBUIBIMU 9JicOueTTe KOOIHE YJIbl aKbIH, OWIIBLI, aFrapTyIIbl JKOHE
TYMaHUCT pEeTiHAE cumnarTanaabl. AJaiiia OHBIH TapUXU-MOJCHUW MAaHBI3BIH aTajfaH
aHBIKTaMaJlapMEH FaHa IIEKTey JMKETKUTIKCi3. AOail MIbIFapMalIbUTBIFBIHBIH KYHIBUIBIFBI
OHBIH Ka3aK KOFaMBIHBIH OJIEyMETTIK, PyXaHH JKOHE aJaMIepLIiIiK MoceselepiH TepeH
naibIMIan, coll Ke3eHHIH KOFaMJIbIK KaWIIbUIBIKTapblHA CHIHIAPIIBI KO3Kapac YChIHA
anybiaga (Meip3axmeros, 1993: 148). Ockl TyprbiiaH anFanaa, AGail Mypacel Tek d1e0u
HEMece arapTyIIbUIBIK (EHOMEH pETiHlIe eMec, YITTHIK CaHaHBIH JIaMybIHA BIKIIA
€TKeH MaHBI3Ibl (QHUIOCOPHSIBIK-JICYMETTIK KYHe, peQIeKCHUsUIbIK KYObUIBIC peTiHIe
Oarananassl (Mopaes, 2021: 227).

XIX raceIpAbIH COHBIHIAFBI Ka3aK JallachlHA JKall o/1e0u jkKaHapy FaHa Kepek OoyFaH
oK. KoramHbIH 3 inriH/e TyOerei e3repictep KakeT 00i1ibl. PylbIK TapThiC, OTapIIbIK
KBICBIM, OUTIMCI3/TIK, OOJIBICTBIK OMIIIKKE TaJlac JKOHE QJICYMETTIK SHKAPJIbIK KaTap *KYpPi.
Byn kesennme kazak Korambl Peceil MMIEpUSCHIHBIH OTapiblK OKIMIIUTIK JKYHECiHIH
BIKIIaJIbIHA TYCIII, ISCTY Pl OacKapy KypbUIBIMAAPHI QJICIpe/i, all JIEyMETTiK KaTblHacTap/a
oAIiIeTCI3IK TeH OacekenecTik Kyneiai. OcbiHnai Tapuxu xaraaiaa Adaii agam OOIMBICH
MEH KOFaM JIaMybIH OipTyTac kylie perinae KapacTelpiasl. OHBIH «aJaM Ty3elIMeH, KoFam
TY3CJIMEHI» JIEreH MICSIChl KEHIHT1 YITTBIK OMJIbIH KOHICITYaJbIK HETi31HE alHaJIbl.
AOail ycThIHBI OOJBINT TAOBIIATHIH OAacTamlKbl aFapTyIIbUIBIK Ka3aK YJITBIHBIH TapUXH
JaMYBIHBIH 3aHJIbl Oesieci. SIFHU, Ka3aK KaybIMbIHBIH ©PKEHJICYIH/IEr] 11IKi )KOHE CHIPTKbI
(daxTopiap ochl arap TYHIBUIBIKTBIH TyybliHa cebern Oonpl (Kamzabekyier, 2020: 155).
OchiHail Tapuxu xarjaiga AOali ajiam OOJMBICKI MEH KOFaM JaMyblH OipTyTac xyiie
perinae KapacTeipibl. OHBIH agaMbl PyXaHW SKETULAIPY apKbUIbl KOFaMJbl JKaHAPTY
Typajibl TYXBIPBIMAAPhl KEHIHI1 YITTBHIK ONIBIH IYHHETaHBIMJIBIK HETi3iHEe aifHajIbl
(Kackabacos, 2020: 159).

XX racwIpiblH OachlHIa Ka3aK KOFaMbIHIA KaHA TapUXHM KE3CH KaJIbINTACThl. By
Ke3eH/Ie YWITTBIK aBTOHOMHUSI, XKep Macelieci, Ti, OiuniM Oepy >koHe Oacracessi AaMbiTy
MoceleNiepi KOFaM/IbIK-Casici KO3FalIbICTBIH HETi3r1 OarbITTapbiHa aifHabl. OCBl TapUXH
Karjaiaa AJnam KO3FalbIChl KallbIITACKIN, Ka3aK KOFaMBIHBIH HMHTEIUICKTYaJIbIK JKOHE
CasiCH JKaHFBIPYBIH MaKcar €TTi. AJIAIITBIK TON ©3]epiHEH OYPBIHFBI YT 3USUTBLIAPBIHBIH
KBI3METI MEH MYPAChIH JKaKChl TaHBIN-OUITCH, OJap/blH aTKapFaH iCiH THECLIl Jopexee
OaraJiaii ajiFaH JKOHE oJlapiaH yipeHreH OybIH O0JiIbl. ¥ priakapaliblK ca0aKTacThIK HAKTHI
OMIpIIIK KyOBUIBIC €KEHIH aJIalIThIK TONThIH Aball eHereci MCH MypachiHa KaThIChIHAH J1a
aHbIK Oaiikanansl. Onmap AOail MypachlH PYJIbIK HEMECE KY3MIK MyjjelepiacH Oipkoia
y3an KeTKeH, TINTi OFaH KapChl TYPFaH MIBIHAKWBI YIATTHIK KYOBUIBIC PETiHAC KaOBbUIIAbI
(Koiirenaues, 2021: 197).

XKyprizinren Tapuxu-cajbICTBIpMalbl Tangay OyJl €Ki TapuXU-UACSIIBIK KEHICTIKTi
OalmaHbpICTBIPATBIH  HeTirl  (akTopabplH AOail Mypackl OonFaHblH KepceTTi. Abai
KaJBINTACTBIPFAH OUITIM, 9[iIET, eHOCK KOHE YITTHIK KayamnKepIIUTiK uiessapbl AJarr
KaiipaTKepJiepiHiH KOFaMJIbIK KbI3METI MEH €HOCKTEPiH/Ie dKaHa TAPUXU Ma3MYH/1a KaJIFaChlH
TanThl. AOail HaesIapbIHBIH AJlalll 3UsJIbUIAPBIHBIH TAPUXU MYPACBIHBIH aXKbIpamac 0eJriri
FaHa eMec, COHBIMEH Oipre oyiap[blH TepeH PyXaHW Opi MJCSUIBIK HETi3iHe aiHalFaHbIH
kepcereai (Kazhymurat, Kamzabekuly, 2025: 130). byn ke3enzeri casicu ceprinic 1905
KbUIFbI Kapkapanbl nertuiusicblHaH Oacrtan alKblH KepiHemi. Abail KalThic OoJiFaHHAH
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KeliH Olp bLI OTICH JKaThlll, € INIHAeri cascu oif 0acka apHara Oypbuia OacTajbl.
MyHbI Kali FaHa yaKbIT COUKECTIri ien Kapay KUbIH. AOail TyJIFachlHa ala/IblK TaHbITHII,
aKbIH MYPAcChlH KE€HiHEH HacuxaTTayra AJall 3WsUIbUIAPBIHBIH a3aMaTThIK Hapbi3bl MEH
KOCKaH yJieci aca 30p. OChIFaH coiikec, 3epTTeyIiH HeTi3ri MakcaThl — AGalt MypachIHIaFbI
FYMaHHUCTIK, arapTYIIbUIBIK JKOHE aJaMIepIIUIK KaruaagapablH AJal 3UsUIbUIaPbIHBIH
VITTBIK HJIEsIapbl MEH KOFaMJIbIK-CasCH YCTaHBIMIAPbIHBIH KAJIBINITACYybIHA Kalai bIKIa
STKCHIH aHBIKTay.

AGaifpl oMeMIIK TYMaHUTAPIBIK ON KEHICTITIHAE TaHy YIIIH OHBIH IIBIFapMaTapbiH
TEK 91e0M Mypa PETiHIEC OKY JKETKiTKCi3. OHbI 9JICYMETTIK OJIbIH, KOFaMIbIK ChIHHBIH,
ajiaM MiHE31H TaHyJbIH Aeperi peTinie KapacTelpy kepek. Llokip MOpaeB xakiM MypachiH
Ka3ipri oJNeyMETTIK-TYyMaHUTApJbIK FBUIBIM JCHIeHiHAe 3eplerey KaKeTTIriH anlTaibl
(HUbpaes, 2021: 12). Cebebi Abaii 11033UACH KAl KOPKEM €03 eMecC, Ka3aK KOFaMBIHBIH
1IIK1 JAArHO35I.

¥ar Oosly aKblH MLIBIFAPMAIIBUIBIFBIH JKaH-KAKThl 3epCey/liH 0acThl KaruJachl.
AOaliIbIH capKbUIMAC MYpPachl MEH 3aHFap TYJIFAChl YT MYPaThlH IaMBITYIIbI Ky OHBIH
«TOJIBIK amaM» Typaibl TyciHiri Oemek. On amaMasl OalIBIFEIMEH HEMECe aTarbIMEH
esieMerii. FeulbiMFa yMThUIFaH, €HOCKTEH KAlAWThIH, aKbLIFa TOKTAWTBIH, QJICI3re
KOpFaH 00Ja ajlaThlH TYJIFaHbI ajiFa InbiFapajiel. Kpicka aliTkanaa, AOaii yIniH ajam 0oy
naiibiH Oepinren mMoprebe emec. Oyl KYH cailblH KanublnracaTelH imki cama. Ocbl TycTa
Abaii ke3KapacTapbl MeH AJall 3WsUTbUIAphl YCTaHFAH HWACSIIBIK OaFrbiT apachbHIaFrbl
cabaKTacThIK aliKbiH Oaiikanaabl. FameiM Afiryn IciMakoBaHBIH OyJI TaKbIPBII KOHIHACT]
«Aram KapaTKepJepiHiH TyIFa peTiHAe KaiblnracyblHa AOall IIbIFapMmainapbl Kaiai
BIKITAJI €TKeH 00Jica, KepiCiHIle, FRUTBIMU 3ePTTEYIIeP/li TapakTai keme, Adaiibl TaHy MEH
TaHBICTHIPYZIAa J1a THIHHAH TYpPEH caiFaHmap Aumam Kaiparkepiiepi OOJFaHBIH Oaramjaar
OTBIPMBI3» — JiereH mikipi aca kyHasl (Icimakoa, bepkumbaes, Celtitman, Yerun, 2020:
91). Anam 3usbUIaphl Ja XalbIKThl OIpACH casCH TOYEJCI3AIK ypaHbIHA FaHa MIaKbIPFaH
KOK. AJZIBIMEH OKY, ra3eT, MEKTeIl, TiJl, )Kep, KYKBIK, YITTHIK CaHa MOCEJIECIH KOTep/i.
OfiTKkeHI O1TIMCI3 KYPTTBIH EPKIHIIT Y3aKKa OapMalTHIHBIH 0JIap JKaKChI TYCIH/I.

CoHJIBIKTaH 3epTTey/e KeJeCl MIiHACTTEPAl KapacThIpy Kaxer:

— AOaii MeH Anam OaifnaHbichl oae0M BIKIMAJd pETiHAE FaHa €MeC, YITTHIK
MOJICPHU3ANUSHBIH PyXaHU HETi31 peTiH/ie KapacThIpy;

— AOalIBIH «TONBIK ajgam», «OUIeT», «FBUIBIM», «CHOEK» YFBIMIAPBIHBIH AJarl
MOTIHJIEPIHICT] KAITFACTHIFBIH TAJIIAY;

— ¥ATTBIK CaHAHBIH DBOJIOLUICHEI KOHTEKCIHAE AOail 'koHe AJiaml ca0aKTaCTHIFBIHBIH
JKaHa WHTEPIIPETALUSCHIH 3ePTTEY.

Abaif — Anamr uaesicbl MEH KO3FaIbICHIHBIH HETi31. A AJarn UAesChl YITTBHIK CaHAHbI
JKaHIAHABIPY, TAyeJCi3aiKKe Ko xeTkizy. On Oip KyHae maiiga OosiraH koK. MyHuai
KO3FaJIbICKa Ujiesl Kepek. ¥ iibIM kepek. OpTak MaKcar )KOHE XaJIBIKIICH COUIISCE alaThiH T
kepek. XIX racwIpIbIH asFbIHIa OacTanFaH YITTHIK ceprisic XX racelp 0achIHIa aliKbIH
CasiCH CHIIaT aJijibl.

2. 3epTTey MaTepHuaJIIapbl MeH dicTep

2.1. 3eprTey aaicTepi

3eprreyne Abaii Mypachl MEH Auall KalpaTkepiepiHiH HACSIbIK Cca0aKTaCTBIFbIH
KeIIeH/Ii Taliay MaKcaTbIH/Ia canaiblk (qualitative) 3epTrey Tociii KonIaHbUIIbL. 3epTTey-
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JUH OJ[ICHAMAJIBIK HETI31H TapUXHJIBbIK, Ca0aKTAaCTBhIK XOHE HHTEPIPETAIMSUIBIK Tajiay
KaFuaaTTapbl Kypajbl. 3epTTey OapbIChIHIA CAJBICTHIPMAJIbI-TAPUXU, FCPMCHEBTUKAIIBIK,
MOTIHJIK (MOTIHAPANIBIK) TaJ/1ay, TAPUXH-CAIBICTBIPMAJIbI CHIIATTaY, COHIal-aK JIepeKTep/i
JKYHesey JKoHE FhUIBIMU MHTEPIpETAIMsIIay 9/1ICTEpi Ak 1aJaHbUIIbI,

CanpicThIpMaJIBI-TApUXH 9ic apKbuibl XIX FachIpiblH COHbI MEeH XX FachIpAbIH
OachIH/Iarbl Ka3aK KOFaMbIHBIH KOFaMIBIK-CAsICH JKOHE PyXaHH JaMy epeKIIeTiKTepi
CaJIBICTBIPBUIBIN, AOall J0yipi MEH AJalll Ke3CHIHIH TapuXU cabaKTaCThIFbl aHBIKTAJIIbI.
Byt omic AGaii mblFapManapbiHia KOTEPUITeH arapTyIbUIBIK, YIATTBIK CaHa, dIIET, Oi1iM
JKOHE aJlaMIepIliIiK HACSUIAPbIHBIH KEHIHTT AJiall 3UsUIbUIAPBIHBIH KOFaM/IbIK-CasCH
KBI3METI MCH €HOCKTEPIHJIC JKaJIFacy JCHIeiiH alKbIHIayFa MyMKIHIK Oepii.

I'epmeHeBTHKAIBIK 91ic ADal IIbIFapMaliapbIHBIH Ma3MYHBIH TAPUXHU-MOJICHH KOHTEKCT
AsICBIHJIA TYCIHIIpyTe KoHE OHBIH (prIoco(UsIIBIK OMIapBIHBIH TEPEH MaFbIHACHIH allyFa
KOJIJIAaHBLIJIbL. OCipece aKbIHHBIH Kapace3/1epl MCH 6JICHICPIH/IET1 «TOJIBIK aJIaMy, «SIILICT,
«FBUIBIM», «EHOCK», «ap-Y KIaH» YFbIMIAPbIHBIH MOHI Ka3ipri FRUIBIMH TYCIHIIpyJIepMeH
cabakTacThIKTa KapacThlpbUiibl. COHbIMEH Katap Oyi omic Anaml KaipaTkepiepiHiH
eHOCKTEepiH/Ie Ke3/IeCETiH YKCAC JIYHHMEeTaHBIM/IBIK YCTAHBIMIAP bl aHBIKTAyFa MYMKIH/IIK
oepi.

MoTiHAIK KOHE MOTIHApANIBIK Taliaay OJICTepl apKbLibl AOail ImibiFapManiapbl MEH
Axwmer baiitypcbiayibl, Onuxan beketixan, Mipskakein Jynatybl, XKycinbek AiimMaybIToB,
Maskan JKymabaeB eHOCKTEpiHIETT UCSUIBIK YHICCTIKTEP MEH YFBIMJIBIK Ca0aKTaCThIKKA
CaJIBICTBIPMAJTBI TaJay Kyprizinai. Tangay OapbicbiHIa OUTiM, YITTBIK Oipereiik, agam
TopOMeci, KOFaMJbIK KayalKepIIUIK YXOHE YJITTBHIK JKaHFBIPY MOCeENeNepiHe KaThICThI
HET13T1 KOHIENTIIEp aHBIKTAIIBII, OJIAP,IbIH Ma3MYH/IBIK YKCACTBIKTAPbI MEH CPEKILETIKTEPi
capajiaHJibl.

3eprrey OapbIChIHAA FHUIBIMH JCPEKTEP/l JKUHAKTAY, XKYUEJey, CaJbICTBIPy IKOHE
HMHTEpIIpeTalusiay 9JICTepl J¢ KOJNJIAHbLIIbI. AJIBIHFAH HOTHOKEICP/l 63apa CajbICThIPY
apKbLIbl ADali Mypachl MEH AJalll KO3FaJlbIChl ApaChIHIaFbl PYXaHH KOHE Iy HUETaHbIMIBIK
ca0aKTaCThIKThIH HEri3ri OarbITTapbl alKbIHIAJBII, OJIAP/bIH Ka3aK KOFaMJIbIK OWBIHBIH
SBOJIIOIUSCHIHIAFBI OPHBI FHIJIBIMU TYPFbIJIAaH HET13/1CII1.

2.2. Marepuajiapra cunarrama

3epTTeyliH 9/iCHAMAJIBIK HETi3iH MOJCHH-TAPUXH CA0AKTACTBIK TYXKbIPhIMIAMAChI,
MOTIHapaJIbIK OailylaHbICTAP TCOPHUSICHI )KOHE TePMECHEBTHKAJIBIK MHTSPIIPETAIMS KaF U Ial1apbl
Kypaiipl. MojeHH-Tapuxu Cca0aKTaCThIK TY)KbIPbIMJIaMachlHA COHWKEC KOFaMJIBIK O
Oenriti Oip Tapuxu Ke3eHJE Y3IIKCI3 JaMblll, KEHIHTT MHTEIUICKTYAJJIbIK KO3FaJbICTap
AJIJIBIHFBI PYXaHU TOKIPUOCHI jKaHAa Tapuxu >karjpaiira Ocitimuerigi. OCbl TEOPHSUIBIK
YCTaHbIMFa CYHEHE OTBIPHII, AJamt KO3ranbIichl XIX FachIpabH COHBI MEH XX FACHIPIBIH
OachIH/Iarbl Ka3aK arapTyLIbLUIbIK OWBIHBIH 3aHJbl JKAJIFaChl PETIHIC KapacThIPbUIII.
3epTTey/iH HEeri3ri FelIbIMU O0JDKaMbl — ADall Mypachl AJalll KO3FaIbIChIHA 971601 BIKITAJ
CTKCH IIbIFAPMAIIbUIBIK KYOBLIBIC KAHA €MEC, OHBIH Iy HUETAHBIM/IBIK )KOHE KYHIBUIBIKTHIK
HET13/IepiH KaJIbINTACThIPFaH UHTCIUICKTYAJJIBIK XKYHE IEreH TYXKbIPhIMFa HET13/1C111.

3epTTeyie repMEHEBTHKAIIBIK TaJlJlay, TAPUXHU-CAIBICTHIPMAIIbI JIIC )KOHE MOTIHAPAJIBIK
Taj/iay KOJJIaHbUIIbl. [ epMeHeBTHKAIBIK dic ADail MIbIFapMaapbIHIaFbl «TOJIBIK aJlaM»,
«FBUIBIMY», «EHOCK», «QJINIET» KOHE «aAaMIepIIUTiK» YFBIMAAPBIHBIH (QHI0COPUSIBIK
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Ma3MYHBIH TapUXU-MOJICHM KOHTEKCTTEC TYCIHAIpyre MyMKiHAiK Oepai. Tapuxwu-
CaJBICTBIpMAaJibl 9/1ic apKbUIbl XIX FachIp/IbIH COHBI MEH XX FachIpAbIH OaChIHJAFbI
Ka3aK KOFaMbIHBIH QJIEYMETTIK-CasiCH JKaF/Ialibl CaIBICTBIPBUIBIN, ADail Aoyipi MeH AJjarl
KE3CHIHET1 WITTBIK YXKaHFBIPY HISSIApBIHBIH Ca0aKTACTHIFBI aHBIKTAIIBI. MOTiHAPAIBIK
Tanay d9/ici Abail mbpFapMaapbl MEH AJanl KalparkepiepiHiH MyOIUIMCTHKATIBIK, 91e0H
JKOHE FBUIBIMH CHOEKTEpIiHJeri OpTaK KOHLENTUIEpAl aHbIKTay YLIIH KOJAaHBULIBL By
9/lic apKbLIBI OUTIM, FRUTBIM, €HOCK, 9JIIJIET, YITTHIK CaHA JKOHE a3aMaTThIK KayalKepIILTiK
YFBIMJIAPBIHBIH TAPUXH DBOJIONHACH MEH Ma3MYHJIBIK ©3repicTtepi capaiaHabl. 3epTrey
MaTepuabl YIIl TOTKA XKYHeIeHIi:

Bipinmi tonka Ab6ait KyHanOailyJIbIHBIH HET13T1 WbIFapMaiapsl eHrizingi. Tannayabiy
OacThl HBICaHbl peTiHae «FbuTbiM Tanmail MakTanOay, «OcemMriias 0oama spHerey, «Kanbg
€M, Ka3arbIM, KalipaH KYPTBIM» eJICHIEepi )KoHE Kapace3aepi aaslHIbL. by msrapmaiap
aJIaMHBIH PyXaHH KeMEeJIZCHY1, OLTIM MEH FhUIBIMHBIH MaHbBI3bI, 9JIIJICT, CHOCK KOHE YIITTHIK
caHa MoceJIeliepiH KAMTUTBIH HETi3r1 MOTIHJIEp PETIH/IE TaH I bl

Exinmi Tonka Amam kadpatkepiepiHiH eHOekTepi eHrisinmi. Aran aiiTkaHma, AXMer
BaiitypceiaynnbiabH «Ka3akTelH 0ac akpIHBDY MaKallaChl MEH arapTyIIBUIBIK €HOeKTepi,
Mipxakpin  JymatynbiabiH «OsiH, Kazak!» eHOeri MeH «AOait» Makanacel, OJHMXaH
BexeiixanupiH AOail Typanbl Makananapbl, Marxan JKymabaeBteiH «llegarornkay
eHOeri »xoHe JKycinOek AiimaybiTynbiHblH —«TopOuere skerekuri» eHOETi 3epTTeyIiH
HETI3rl CaJBICTRIPY MaTepHalIaphl peTiHAe MalganaHpUIAbl. by eHOekTep Abai
HIbIFapMaJIapbIHIarbl HEr3r1 YFbIMIAP/bIH AJalll JYHUCTaHBIMBIHIA Kajai JaMbIFaHbIH
AHBIKTAy MAKCAThIH/IA IPIKTEII.

Yurinimri Torka abaiiTaHy MEH ajlalliTaHy CajlaChlHAAFbl FHUIBIMU 3€PTTEYIIEP SHI 131
OnapneiH KatapeiHaa Mekemtac Meip3axmetoB, Ceitit Kackabacos, Peivrann Hypramnm,
Mowmbet Koiirennues, [llokip Mopaes, Juxan Kamzadekynl, Aiiryn IcimakoBa eHOekTepi
nainanansuIbl. Bys 3epTreynep Kazipri FRUIBIME KO3KapacTap/bl Kyiieney ®KoHe aBTOPIIBIK
TY>KBIPBIMJIAP/IbI OYPBIHFEI 3ePTTEYJICPMEH CAIBICTHIPY MAKCATHIH/IA KOJIAHBLIJIBL.

Marepuangapasl ipikTey OapbIChIHAA VIO HETI3rl eJmeM OaCIIBUTBIKKA aJIbIHIIBL:
OipiHmmigeH, eHOekrepae AOalablH JIYHUCTAHBIMABIK YCTaHBIMAAPBIHBIH  KOPIHIC
Talybl; eKiHIIJeH, AJam KalpaTKeplepiHiH YITTBIK JKaHFBIPY, arapTyLIbUIBIK >KOHE
a3aMaTThIK KayalKePIIUTIK MOCeNesepiH KapacThIpybl; VIIIHIIIICH, MOTIHACD apachiHa
CaJBICTBIPMAJIBI TAJIAAY JKYPri3yre MYMKIHIIK OepeTiH opTaK YFBIMAAPILIH OOJTYHI.

3eprrey OapbIChIH/A TapuXH JICPEKTEpAl JKMHAKTAy, OJKYHelley JKOHE FhUIBIMH
MHTEpIIpeTanusiay 9JicTepi Je KoJaaHbulbl. CallbICThIpMalIbl Talljay KEe3iHJIE HEerisri
KpuTepuiiepi periHae OimiM, eHOEK, OJIET, «TOJBIK agam», YJITTBHIK CaHa JKOHE
KOFaMJIBIK JKayalKepIIiIiK KOHIENTiIepi anbHapl. OChIHAAN oicHaMaIBIK TOCLT 3epTTEY
HOTIXKeciHae AGail Mypackl MEH AJall KO3FalbICHIHBIH apachlHIaFbl OaHIaHBICTHI ofeOu
BIKIIAJI JICHTCHIH/e FaHa eMeC, YITTHIK KOFaMJIbIK OMJIbIH JBOJIIOLHUSCHIH CHUIIATTAWTBIH
IYHUETAHBIMIBIK JKOHE KYHJIBUIBIKTBIK Ca0aKTaCThIK pETIHAE FHUIBIMH TYPFBIIAaH
HeTi3eyre MYMKIHIIK Oep/i.

3. TaakbL1ay

3.1. Adaii MmypachI :k9He AJialll JYHHETAHbIMbI

AOaii Mypackl MeH Auall KO3FaJIBICBIHBIH ©3apa OalIaHbIChIH Ka3ipri FhUIBIMU
onebuerte koOiHE oedU BIKIIAT HEMece PyXaHH cabaKTacTBhIK TYPFBICBIHAH KapacThIpy
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OacbiM. 3eprreyiepae AOait MypachlHBIH AJiall 3WSUIBUIAPBIHBIH JIYHHUETAHBIMbIHA
BIKITAJIBI JKaH-)KaKThl KapaCThIPbLIFAHBIMEH, OHBIH YJITTHIK MOJICPHH3AIIMS TEOPUSChIMEH
OaiflaHBICHI apHAWBI 3ePTTEy HbICAHBIHA alfHAIMaFraH.

3eprreyme Oy Mocerne 6acka KbIphIHAH KapacThIpbuTFaH. JKypri3ireH caabICTRIPMAaIThI
JKOHE MOTIHAPAJIBIK Talijlay KOpPCETKeH ek, AOall Mypachl AJail KO3FallbIChIHA HJISSUIBIK
BIKITAJI €TKEH JIEPEKKO3 FaHA eMeC, Ka3aK KOFaMbIH KaHFBIPTY/IbIH TYTAC JYHUCTAHBIMJIBIK
MOJISNTIH KaJIBIITACThIPFAaH MHTEJUIEKTYaJ/IBIK Kyie Oobin Tabbuianbl. bynm MomenbiH
HETi31H Oi1iM, eHOCK, 9UIET, afaMIepIIiIiK KoHEe YITTHIK KayalKepIIiTiK CUIKTHI e3apa
0alTaHBICTBl KYHABUIBIKTAP KYPanIbl.

TyxplpeiMabl gonenaey yumin AOald MeH Anam ekinaepiHiH Oip FaHa YFbIMFa
KO3KapacklH €MEC, COJI YFBIMHBIH Ma3MYHBIHBIH TapuXW JKar[aiiia Kajail esrepreHiH
CaJBICTRIPALIK. AOalf KOFaMHBIH ©3TepyiH €H ajJAbIMEH aJlaMHBIH PYXaHH KEMEIICHYIMEH
OaillaHbICThIpCa, AJall 3USJIbLIAPHI IO OChl KaFUJaHbl KOFaMJIbIK HHCTHUTYTTapibl
pedopmaay apKbLIbI KY3€Tre aChIPY/Ibl YChIH b b1 allbIpMaIbUTbIK AJalil KO3FalbIChIHBIH
A0aii TyHHeTaHBIMBIH KalTalaraHblH eMeC, OHBI KaHa TapUXH KaFaaia KOFaM/IbIK-CasCh
OarmapiamMa AcHTeHiHe KOTePreHiH KOPCEeTeI.

Ocpniran opaii, AGait MeH AJalll apachIHIarbl Ca0aKTACTHIKTBIH HETI3r ©3€Tl TYJIFAIbIK
BIKIIAJI €MeC, KYHJbUIBIKTAPJbIH 3BOJIIOLUACHI JICTEH KOPBITHIHIbIFA KeJJiK. AOai
HIbIFapMaliapbiia OimiM, eHOeK JKoHE OJIIJIeT JKeKe aflaMHBIH PyXaHW JKeTLTyiHIH Herisi
peTiHne YCBIHBUICA, AJjamr KaipaTkepliepiHiH eHOCKTepiHae OyJI YFRIMIAp VIITTHIK
MEMJICKETTUTIK TIeH KOFaM KaHFBIPYbIHBIH 0aCThl KaruaiapbiHa aitHamibl. Jlemek, Aamn
KO3FaJIBIChl AOalblH MOPabIbIK-PHIOCO(USIBIK TYXKBIPBIMIAPBIH KOFAM/IBIK-CasCH
npakTHuKara Oeitlimieyre Oaca Ha3ap aygapraH.

OcChl KOPBITBIHABIHEI HAKTHUIAY MakcaThiHAa AOaili MeH Ajam ITyHUETAaHBIMBIHBIH
ca0aKTaCThIFBIH TYCIHIIPETIH YIII JICHICHIII MOJIENIb YChIHAMBI3:

— KYH/IBUIBIKTBIK Ca0aKTaCTBIK — 01J1iM, eHOCK, 9JI1JIET )KOHE aJ[aMIepIILTIK U CsUIaPhIHBIH
OPTaKTHIFBL;

— JAYHUETAHBIMJBIK Ca0aKTaCTHIK — KOFaMbl aJaMIbl TOpOHeNey apKbUIbl KaHAPTY
KaFU1aChIHBIH CaKTaIybl;

— MHCTUTYIIUOHAJJIBIK ca0aKTaCThIK — AJail 3UsUIbUIApBIHBIH AOall uaessIapbiH OUTiM
Oepy, Oacnaces »oHe MEMJIEKETTIK OacKapy JKyileciHne OediMeyi.

WNHCTUTYIMOHANABIK Ca0aKTACTHIKTRIH HAKTHI KopiHiciH «Kazaky» razeri MeH AJjart
KaiipaTKepJiepiHiH arapTyLIbLIBIK KbI3METIHECH Oaiikayra OoJajbl: AJall KO3FaJIbICHIHBIH
pyXaHHM Heri3i MeH 0acThl HIesChl Oacmacesseri Makajiajia, KeceMCe3Je JKOHE KOpKeM
oneOueTTe KOpIHIC TallThl, COHBIH HOTIXKeCiHAe Oacrace3 OeH ofeOMeT KO3FaJbICTHIH
HIesIBIK aifHachiHa aitHanael (Kamzabekynsr, XKycim, 2020: 216). [om ockl apHa apKBIIBI
AOGaii/ipIH OLTIM MEH aFapTyIIBUIBIK TYPaJibl )KEKE TY KbIPBIMAAPHI OYKLI YITKA apHAJIFaH
KOFaMJIbIK Oarmaprnamara yiactbl. OcblFaH yHIec Mbican peringe Temxan lllonanysist
naiipianarad «lllama cayarTel epecekrep YIIiH» OKY KypaliblH arayfa Oomaapl — o XX
FacwIp OachIHIAFHI O1TIM Oepy KyHeciHe HET13IeNTeH 03TepicTepre COMKEC, CayaTChI3IbIKTEI
JKOIOFa apHaJIiFaH HAKThl MPaKTUKAJIBIK KajaM perinje skacanasl (Kamzabekyibl, XKycim,
2020: 170). byn nepexk AoaiinbiH OiiM Typanbsl GpuiocoQUsIIBIK KaFuOachbHBIH AJaml
3USUTBIIAPEI  KOJIBIHAA HAKThl HMHCTUTYIMOHANJBIK Kypaidfa — OKYJIBIK TEeH MEeKTell
OarmapiiaMachiHa — aifHAIIFAHBIH JTOJICIICH .
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YChIHBUIFAH ~ MOJICNIBIH ~ OYpPBIHFBI  3€PTTEYICPACH AalbIPMalIbUIBIFBI  MbIHAJA!
arajgraH eHOekrepae Oyl OaiaHbIC Heri3iHeH o/1e0M HEeMece TapuXu CcadaKTaCThIK
asChIHJA TYCIHAIpiIce, 013 OHBIH KYPbUIBIMJIBIK JKOHE JYHUCTAHBIMIBIK CHUIATHIH HAKTHI
HMHCTUTYIIMOHAJJIBIK JIQJICIACPMEH aJIFalll PeT KCIICH Il TYP/IE HETI3[eyre ThIPBICTHIK,

YChIHBUIFAH —~ TE3UCTI  MOTIHIIK  JQJIJIMEH  pacTay  MakcarblHIa  AXMeT
baittypceiayibiabIH «Ka3akTeiH 6ac aKbIHBDY MaKaJIaChIH KapacThIPALIK. ABTOp AOaiimbl:
«He HopceHniH xaiibiHaH ka3ca ja, Abaii TyOipiH, TaMBIPBIH, 11K CBIPBIH KapMaii ska3a/ibh»
(Baiitypebaybr, 1991: 301) nen Garamail OTBIPBIN, OHBI KOPKEM co3 Imiebepi peTiHie
FaHa eMec, Ka3aK KOFaMbIHBIH MHTCIICKTYaJIJbIK KOIIOACIIBICH PETiHAC TaHU bl Bi3miH
nafibIM/IaybIMBI3INA, JQJI OChl Oarajiay KeWiH AJalll 3UsUIbUIAPBIHBIH YJITTBIK JKaHFBIPY
TY)KbIPbIM/IAMAChIHBIH KaJIbIITACybIHA TCOPHSUIBIK HEri3 Ooyiapl. AOall TYJIFachl d1c0u
Oemen raHa eMec, KOFaMIBIK OMIBIH JISTUTUM/II YATiCi KbI3METIH aTKapbl.

ConbiMeH Oipre 3epTTey HOTIKenepi Auamn KalpartkepiepiHiH AOail MypachkiH
KaObUIAaybIHAa Oenrimi Oip 3BOMIOIMS OOJNFaHBIH KOPCETTI: alfalllKbl KEe3eHJE ojap
AOaiiipl HETi3iHEeH arapTylmibl aKblH pETIHJEC TaHBICThIpCa, KeHIHr1 eHOeKTepiHie
OHBIH (QUIOCODUSIBIK JKOHE KOFaMJIbIK OWJIaphl YJITTBIK MEMJICKCTTLIIK, a3aMaTThIK
JKayarKepIIUIK JKOHE KOFaMBIK JKOHE YIITTBIK CaHa JKaHFBIPY MaceeepiMeH
cabakTacThIpbUIAbl. bys ypaic AGaii MypachIiHbIH KOFaMJIbIK KbI3METIHIH YaKbIT OT€ Kelie
KEHEWTeHIH qoJIeaeiml.

AOaiIblH «TOJBIK agamM» TYIKbIphIMIAaMachl MEH AJalll KO3FaJbIChIHBIH a3amar
TopOHeci Typaibl KO3KapacTapbl apachlH/a Ja KYPbUIBIMBIK YKCACTBIK O0ap. Abail jxeke
TYJIFaHBIH PyXaHU KETUTyiH KOFaMJbl ©3TrepTyIiH 0acTbl MIapThl PETiHAE KapacThipca,
Anaii 3usUTbUIaPbl OChI WJCSHBI YIITTHIK JCHICHre KeTepil, oHbl OiIiM Oepy, Oacmaces,
KYKBIKTBIK MOJICHUET KOHE KOFaMJIBIK JKayarKepIliiK apKblIbl )KY3€re aChIpyFa YMTBLIJIbI.
COHJIBIKTAH «TOJIBIK aJiaM» KOHIICIIHUSICHIH AJIalll MICOJOTHSACHIHBIH HEri3aepiHiy Oipi
PETiH/IE KapacThIPy FhUIBIMHU TYPFbIJIAH OPBIH/IBIL.

Ocpuraiimma, AbGaii MeH Ajam apachlHIArbl Ca0aKTAaCTHIK JYHUETAHBIMBIK,
KYHBUIBIKTBIK-UJCSUIBIK ~ JKOHE  VITTBIK  JKAHFBIPYABIH  KOFAMJBIK-CAsiCM MO
TYPFBICBIHAH YIII JICHI el 1e KOpiHic Ta0a ibl. ¥ ChIHBUIFAH MOJICNIb OYPBIHFBI 3epTTEYy/IepACT]
PYXaHH BIKHAJ Typasibl TYXKbIPBIMIAP/bI TOJBIKTBIPA OTHIPHIN, AOaii MypachiH AJaiil
KO3FaJIbICBIHBIH JIYHHUETAHBIMJIBIK JKOHE HHTCIUICKTYa[bIK HETI3[epiHiH Oipl peTiHe
KapacThIpyFa Heri3 Oepei.

3.2. Abaii uaesiJIapbIHBIH AJall MITiHAEPiHAEr] KATFACTHIFbI

AOaii Mypackl MeH AJlalll KO3FaJIbICBIHBIH apachIHIarbl Ca0aKTaCTBHIKThI TEK AJialll
KalipaTkepliepinig AOail Typaiibl allTKaH MiKipiiepi apKbUIbI TYCIHIPY KETKUTIKCI3. 3epTTey
0apbIChIH/IA JKYPIi3iIreH MOTIHAPAJBIK Talay KepCeTKeHAeH, Aall 3usibliapbl AOai
HIbIFapMaJIapblH 9/1c0M Mypa PEeTiHAE FaHa eMeC, YIITTHIK KaHFbIPYIbIH 1YHUCTAHBIMJIBIK
Heri31 peTiHjie KaObliiam, OHbIH HETI3 HesUIapbhiH KOFAMIBIK-CasICH YKOHE arapTyIIbLIBIK
KBI3METIHJIC KaHa Ma3MyH/a JaMbITThl. COHJIBIKTaH OYJ1 cabaKTacCThIK TyJIFara OepijareH
OaramaH Tepi OpTaK KYHABUIBIKTAD KYHECIHIH KaIFACYbl apKbLIbI aWKBIHIATA b

A0aii mbIFapMaiapblHIarbl JKETEKII YFbIMAAPIbIH 0ipi — Oi1iM. AKbIH «FbUTbIM Tarai
MakTaHOa» Jiel FhUIBIM MEH OUTIMII aJaMHBIH pyXaHH KEMEJIJCHYIHIH KOHE KOFaMHBIH
OPKCH/ICYIHIH HETi3r1 apThl peTiHAe KapacThIpabl.
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Byn uaest Axmer BalTYpCHIHYIIBIHBIH arapTyHIbUIBIK KbI3METIHJIE JKaHa KOFaMJIbIK
Ma3MyHra ue Oosijipl. OHBIH OKYJIBIKTaphl MEH OKY-arapTy >KOHIHJEr MakajajapblHa
XaJIBIKTBIH YJITTBIK TOYEJCI3/IIKKEe KOJI JKETKI3yiHIH 0acThl ajfbIIIAPThl PETIHJC *Kariai
cayarThUIBIK IICH aHa TUTIH/E O11iM Oepy Maceseci koTepuii. Adai OLTiM/II KEKe TYJIFaHbIH
KEeMEJJICHY OJIIIeMI PETiHJe KapacThipca, AXMeT BalTypChIHYIIBI OHBI VJITTBIH TapUXH
JIAMYBIHBIH CTPATErHsUIbIK IAPThI JCHIeHiHEe KOTep/Ii.

ExiHini MaHbI3bl YFBIM — enOex. AOail eHOCKTI alaMIepIIiIiKTIH JKOHE ajall eMip
CYPY/iH Heri3i peTinae Oarananpl. OHbIH MiKIpiHIIE, KOFAMHBIH JaMybl 9P aJaMHbIH aJ1aJl
eHOeri MeH >kayarnkepuiiirine OaiinansicTel. by unest Mipxkaxpin JynaryinsiaeiH «OsiH,
Ka3ak!» eJIeHIHJe KOFaMJbIK OCJICEHAUTIKIICH TOJBIKTHIPbUIaAbl. MipiKaKbIl XallbIKThI
JKAJIKAYJIBIK TICH CHXKAPJIBIKTAH apbUIbI, YJITTBIK MYJ/IC YIIIH €HOCK eTYre IIaKbIpajibl.
Hdemek, AOaiinarbl eHOCK YFBIMBI AJall KaiparkepiepiHiH eHOEKTepiHae a3aMaTThIK
JKayarnKepIiIiK KaTeropusichbiHa aifHaIFaH.

AOaii JyHHETaHBIMBIHIAFbl HETI3rl KaruJgaiapiblH Oipi — oAUICT. AKBIH OJIIETTI
ajiaM OOJIMBICBIHBIH FaHa €MeC, KOFaMJIBIK KaTbIHACTAPBIH J1a 0acThl OJIIIEeMI PETiHIIE
tycingipeni. byn umpes Onnxan BekeiixaHHBIH >kep, Oackapy »KyHeci >KoHE YIITTBIK
ABTOHOMUSI MOCEJIeJIepiHe apHAJFaH WJCSJIbIK YCTaHBIMJIAPbl KYKBIKTBIK Ma3MyHFa He
Oomajpl. Abait oineTTi MOpaIbJbIK KYHIBUIBIK PETIHJEC KapacThipca, Onuxan bekelixaHn
OHBI 3aH YCTEMJII MEH YJTTHIK MEMJICKCTTIIIKTIH 0acThl KarualapblHbIH Oipi peTiHIIe
Herizaenai. «bi3niH x&ypT 00CTaH/IBIK, TCHIIK, KYPAACThIK, cascar iCiH yFbhIHOaca — Tapux
JKOJIBIH/IA TE3EK TEepill KaslabD»y JICH JKa3FaHbIHIAM, €HJIr yaKbITTa Ka3aKThIH «cascar
iciH» yFbIHYBIHA Oap KymI-xkirepi »ymcanbl. Con cebenti Anann yiaT-a3aTThIK KO3FaIbIChl
AOaiIbIH ATHKAJIBIK TYXXBIPHIMAAPBIH KOFAMJIBIK-CAsICU JICHICH/IC JKAIFaCThIP/bl JIEreH
YCTaHBIM KaJIbIIITACThI.

Mortinaik Tajmay OapbiChIHIA Tarbl Oip MaHBI3JIBI CPEKINCiK aHBIKTAIbl. Alai
HIbIFapMalIapbiHia OLTIM, eHOCK YKOHE 9JIIET YFhIMAphl KOOIHE JKeKe aJlaMHBIH PyXaHH
KeMellIeHyiMeH OalTaHbICTBIpBLICa, AJlalll KalipaTKepliepiHiH eHOeKTepinae Oyl yreImaap
WITTBIK KaHFBIPY/ABIH QJIEYMETTIK TETIKTepi peTiHae TyciHmipineni. byn alibpManibuibik
oJIapJIbIH TAPUXH KE3CHJCPIHIH epeKIleniriMeH OaiylaHbICThl. AOail KOFaMbl aJamJIbl
TopOHMeNiey apKbUIbl ©3repTydl YChIHCA, AJlall 3UsUIbUIAPBI OCHI HMJESIapAbl YIITTHIK
HMHCTUTYTTAP/Ibl KaJbIITACTBIPY, OLTiM Oepy *KYyHecCiH )KaHAPTy KOHE KOFaMJIbIK CaHAHbI
©3repTy apKbUIbI KY3€re achIpyFa YMThULIBI.

3eprrey HoTIOKeNepl AGali MeH AJtaill apachiHarbl Ca0aKTaCThIKTBIH 9/1c0U bIKITAIMEH
FaHa [IEKTEIMEHTIHIH KepceTTi. JKypri3uireH camibICTBIpMalbl Tajjay —OJapiblH
HIbIFApMAJIapbIHIa OPTaK TOPT JYHUETAHBIMJBIK KOHIEHTIHIH TYPaKThl CaKTaJFaHbIH
AHBIKTA/BL: OiTiM, eHOEK, SAUIEeT KOHE YITTHIK JKayalkeplIiik. byn yreimpap oprypii
TapUXU JKaFai1a opKaiail KepiHic TaKaHbIMEH, OJapblH Ma3MYH/IBIK ©3€T1 ©3repMEreH.
ConyibIkTaH AJlall UCONOTHsIChIH AOal JYHUETAaHBIMBIHBIH KaparaibIM jKajFachl eMec,
OHBIH KOFaMJIbIK JKOHE CasiCM KCHICTIKTErl jKaHa MHTEPIPETAIMSIChl peTiHae Oaranayra
Oosanl.

MorTiHapabIK )KoHE CallbICThIpMaIbl Taiay AOail Mypachl MEH AJalll KO3FaJIbIChIHBIH
apachIHJIaFrbl 0aJIaHBICTBI TYJIFAJIBIK BIKITAJ JICHICHIHIEe eMEC, VITTBIK MOICPHHU3AIMSIHBIH
OpTaK JYHHETaHBIMJBIK YJITiCI peTiHAe KapacThlpyFa MYMKIHIIK Oepeni. Byi TyXbipbim
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3epTTEYIiH aFaIIKbl €Ki MIHACTIH — AOait MeH Aamr OaiIaHbICEIH YITTHIK KaHFBIPYIBIH
pyXaHW Heri3i periHae TYCIHIIpyai koHe AOaiiiblH Heri3ri YFBIMAApBIHBIH AJaml
MOTIHACPIH/IET] JKAJIFACTBIFBIH aHBIKTAY/Ibl FHUIBIMH TYPFBIIAH HET131eH 1.

Ocpbl mIbIFapManaparbl HETi3ri Ma3MyH FBUIBIM MEH O1lliMre YMTBLTY, a/iajl eHOCK IeH
KOCINTI KaJipiey, aJamMrepliiiiK KYHIBUIBIKTAPIbl OPHBIKTBHIPY MOCEINENIEPiMEH ThIFbI3
OaiiyaHpICThI. ADali Oyl oWjapibl Kal aKbLl PeTiHJe aWTKaH koK. O HaKThl Ka3ak
KOFaMBIHBIH IIIIHEH KOPIeH KeMUIUTIKTepre »ayan peTiHje YCbiHbl. COHIBIKTaH aKbIH
Mypachl Anam KaiipaTkepiepi YIIiH JaiiblH pyXaHH KOp FaHa eMec, YITTHIK JKaHapyIbIH
oiinay yirici OOJIbI.

AOaii 1IbIFapManapblHia HaJaHJbIK, IIIKI ajaybI3bIK, Tap YFbIM, OOJIBIC-OMIIK
HeJepiHiH KaparaibiM XalbIKKa jKacaraH 9JICYMETTIK dUICTCI3IrT KarThl ChiHANIAbI. bip
KaparaHJia, aKbIH TE€K 3 JOYIpiHAerl Ka3aK aybUIbIH, OOJBIC CalliayblH, Py apachIHJarbl
TapTBICTBI CYpeTTeIl OThIpFaHaail KepiHeni. Bipak TepeHipek YHIJICEK, cOJl TapThICTHIH
acTapbiHIa OOMBIHAAaFEl MaHCANKa KyMapJjblK, KaJFaH HaMbIC, OLTIMCI3IK, KYHIIUIIIK,
QJICI3Te YCTEM/IIK KOPCETY CUSIKTBI OPTaK MiHE3 KaTbIp.

Abail MypachIHBIH OMIPIICHIITT OHBIH WACSIaPbIHBIH TAPUXU YAKBITICH HICKTEIMEH,
KeWIHT1 YpIaKTapAblH PyXaHU-MOJCHH CYPAaHBICTAPBIMEH YHJeCe alybIHJa KaThlp. Ochl
epeKIemK AOal IIbIFAPMaIIbUIBIFBIHBIH Ka3ipri K€3€HICT ©3CKTUIINH CaKTall, YJITTHIK
CaHaHBIH JlaMyblHa BIKIIaJl €TETIH MaHbI3ABl (akTopiapiabiH Oipi periHze Oaranayra
MYMKIHIK Oepe.

Anam 3usIbUTaphIHEIH AOal Typasisl MiKIpIAEpiH CANBICTRIPMAIBI TYP/E TATAAY OJapbIH
OapIbIFbIHA OPTAK OipHEIle YCTaHBIMIBI aHBIKTayFa MYMKIHIIK Oepeti:

— Abaif yNITTBIK OilJlay MOIEHUETIH KaHAPTTHI;

— Kazsak o/1cOueTiH jxaHa JIeHreire KeTepii;

— AFapTyIIbUIBIK HJICSIaP/Ibl )KYHeei;

— ¥NITTBHIK CaHaHBIH KaJIbIITACYbIHA BIKIAJ €TTI;

— Oonamrak yiIT 3UAIbIIaAPBIHBIH JYHHETAaHBIMBIHA 9CEP €TTi.

Abait MeH Auanr apachIHIaFbl ca0aKTaCThIK 9/1c0 BIKMAJIaH dJ1/IeKaiiia KeH KyObUIbIC
Ooubin Ta0bLIa Bl OJ YITTHIK PYXaHUSTTBIH TAPUXU SBOIIOIHSICHIH KOPCETE/].

Anam 3usibutapel AOGaiifibl HacMXaTTayMeH FaHa IIEKTelIreH koK. Omap OHBIH
HIBIFapMaJIapbIH YITTHIK WIACOJOTHSHBIH MaHBI3bI Oelirine alHamAbIpAbl. byl Kpiamer
acipece «Kazak» raseri TOHIpEriHAe alKbIH KOPIHII.

Abail MypachlH XaJIbIKKa TaHBICTBIPY apKbUIbl AJall KalpaTkepliepi YITTBIK MOJICHH
KOATHI cakTayra YMThULIBL OchUiaiiia akblH NIBIFAPMAIIbUIBIFEl  YITTHIK YKAHFBIPY
YZIepiciHiH MaHbBI3/Ibl pyXaHH peCypChIHa aitHaI b1 JKYpri3iireH MoTiHapasbIK Tanaay Adait
[IBIFaPMaJIapBIHIAFB] HETI13T1 JYHUETAHBIMIBIK YCTaHBIMAAPIBIH AJIall KalpaTkepiepiHia
eHOeKTepiHJIe KaHa TapUXH KaF/lai/ia >KalFachlH TallKaHblH KepceTTi. byl cabakTracThIk
onapbiH AOail Typajbl MIKIpJICpIHEH FaHA €MEC, KOPKEM >KOHE MYyOIHIMCTHKAJIBIK
MOTIHACPIHIH Ma3MyHbIHAH aHbIK Oaiikasiajbl. AOail skoHe AJalll 3usUIBUIAPBIHBIH OLTiM,
eHOCK, OJIIET CUSIKTBI HJISSUTBIK YCTAaHBIMIAPBIH CAIBICTBIPA CapalalbIK.

Abail mbIFapManapbiHia OUTiM YFBIMBI TYJIFAHBIH PYyXaHU KEMEIJICHY1 MEH KOFaMJIBbIK,
JaMyJbIH HETi3rl alfbpllIapTTapblHbIH Oipl peTiHae KapacTelpbuiaibl. Abail «FbuibiM
Tanmnai MakranOa» eJeHiHe:
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FruteiM Tanmaii makranoa,

OpbiH Tamnmaii 6antanoba,

Kymapnansin marran6a,

OfiHarn 60cKa KyJyre.

Bec Hopcenen kanibik 0071,

Bec Hopcere achIk 6011,

Anam Oojam JieceHi3, — JIeN FbUIBIM MEH OUTIMI aJaMHBIH PYXaHU KeMEJJICHYIHIH
HETI3ri anFbIapTel petine Kapacteipansl (Kynanbaiiyier, T.1., 1995: 71).

By unes Axmer baiitypcebinybiHbiH «Ka3akiina oKy »xkaiblHaH» €HOCTIH/Ie yKaJIFachlH
tanTbl. «OChI 3aMaH/IaFbl )KaH TAHBIPKAJIBIK HOPCEHIH 0api Jie FBUIBIMMEH TaObUTFaH. AlaMm
0anachlH KOKTE KYCTall YIIKbI3FaH, cyJa OanbIKTai )Ky3/IipreH FeuIbiM. JlyHUSHBIH Oip m1eTi
MeH Oip HmieTiHeH mariaH Xxabap ajFbI3bI TYPFaH FhUIbIM, 0Tap0a, OT KeMeJIep/Ii )KYpTi3reH
FBUIBIMY JICH OTBIPBIIT OLTIMJII )KEKE aJJaMHbBIH FaHAa €EMEC, TYTAC YIITTIH JJaMybIHbIH HET13T1
(dakropsl peringe Kapactbipansl (baitypebiaybl, 1991: 254). BepinreH oif FbUIBIMHBIH
ajlaM3aT OpKEHHUETIH AaMBITYIaFbl ISy PelliH KepceTedi. by KoraMHBIH qaMmybiHa,
aJiaMJIap/IbIH TYPMBICHIH JKSHUIIETYT€ bIKIAJI €TCTIHIH IS ICHII.

Byt exi MoTiHAI canbIcThIpy AOail yiiriH O1TIMHIH jKeKe TYJIFaHbIH PyXaHH KeMEICHYHIH
eJIIeMi OOJIFaHbIH, all AXMET BalTypChIHYJIbI OHBI YJITTBIK YKaHFBIPY/IBIH CTPATErHsUIbIK
Kypalibl JCHICHiIHEe KOTepreHiH kepcereni. Exi MOTIHHIH OpPTaK OWbI Jla FhIIBIM — JKEKE
aJlaMHBIH J1a, OYKLJI KOFaMHBIH Jla JJaMybIHBIH HET13T1 Tiperi peTiHie TaHbuUiaabl. Jlemek,
Anam Kaiiparkepiiepi AOaiJibIH arapTyLIbUIBIK WACSICHIH KOFaMJBIK-CasiCH Ma3MYHMEH
TOJIBIKTBIPFaH.

A0aii 1bIFapMasapblHIaFbl €KIHIII MaHbI3bl KOHIEHT — €HOCK. AKbBIH:

«EHOeK KplIMaii TankaH Mall JI9yJeT 0omac,

KapabiH cybl CBHIKBUIIBI T€3 Cyaiapy» — Jel, eHOCKTI aJaMHBbIH ajaMH KAaCHUCTIH aii-
KBIH/IaWTBIH MOPAJIbJIBIK Kareropus perinie oaranainsl (Kynanbaryier, T.1., 1995: 223).

Byn ycranbim Mipyxkakein Jlynaryibsiabiy «OsiH, Ka3ak!» eHOeriHae jkaHa KOFaMJIbIK
Ma3MYHJIa KOPIHE/Ii:

«Ke3inui ari, osiH, Ka3ak, KeTep 0acThbl,

OTKi30el KapaHFbIa OCKep KacThl.

XKep kerti, AiH Hamapnarn, Xai hapam 60m.

Kazarbim, enmi xary skapamac-Te» (dynmarynsi, 2003: 46). Mipkakplll XaJbIKThI
eHOeK eTyre raHa eMec, KOFaMJIBIK JKayanKepIIUTK ajyFa Inakelpansl. AOall eHOeKTi
aJIaMHBIH JKEKe KacueTi peTiHjae Oaranaca, Mip)KaKbIll OHbI YJITTBIH TAPUXHU TarIbIpbIHA
JKayarKepIIUIIKIEH Kapay[blH eJeMiHe aiHaiasipaabl. OchbUiaiima eHOeK YFhIMBIHBIH
Ma3MYHbBI MOPaJIbJIbIK JCHICHICH KOFaMJIbIK JCHICHIe KoTepiie/i.

AOaiIblH 9IUICT Typajbl Ke3KapacTapbl Ja AJail MOTIHIEPIHJE KaJIFAChIH TaIlThI.
AKbIH:

«OJIIJIeT, IIANKaT Kimze oap,

Cout xapacap TyraHra» — JICII, dJIUICTTI ajiaM OOJIMBICBIHBIH HETI3r1 KacHUEeTI PETiH/e
Oaranaiinel (Kynanbaityer, T.1., 1995: 208).

OnuxaH bexeiixanublH «Kypr onminm Oosnmaid, XYpT ici OHFa Oacmaijbl» JereH
TYXKBIPBIMBI  QJIIJIIIKTIH KOFaMJIBIK JIaMy MEH MEMJICKETTIK OacKapyiblH HErisri
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KaFuaTTapbIHbIH Oipl CKeHIH alKbIHAaN bl ByJ1 0if KoFamarsl opOip a3aMaTThiH UK
KaFu1aThiH OCpPiK YCTaHYbl MEMJICKET I1€H YJITThIH TYPAKThl JaMYybIHbIH MaHbI3/IbI [IIAPTHI
CKeHIH KepceTe/li. OUTKEeHI KoraMJIbIK KaTblHACTap/Aa UK YCTEM/IIK KYpFaH Karaaiiia
FaHa 3aHHBIH YCTEM/IIT KaMTaMachl3 €TUIII, 9JICYMETTIK CEHIM HbIFasi/Ibl )KOHE CJI/IiH KaH-
JKaKThl JIaMyblHA KOJIalJIbl Heri3 Kaibinracajasl. COHal ak, ep MaceeciHe apHajFaH
MaKajaJapbliHia 9JIIJICT YFBIMBIH XaJIBIKTBIH CasCH KYKbIFBIMEH OaimaHbICThIpabl. OHBIH
MIKIpIHIIIE, )KePre MEHIIIK KYKbIFbI MEH 3aH aJIJ{bIHaFbl TCHIIK YITTHIK MEMJICKETTUIIKTIH
0acThl KaruaaaapbiHbIH Oipl OOJIBINT TaOBLIAIBI.

JKyprisuireH caibICThIpMalibl Tayjgay AOaigarbl 9IJI€T YFBIMBIHBIH MOPaJIb/IbIK
Ma3MyHbl AJlanl KalpaTKepyiepiHAe KYKbIKTBIK »OHE MEMJICKCTTIK CHIIAT aJifaHbIH
kepceTTi. byl Anain Ko3raibIChIHBIH AOail 3THKAChIH CasiCH KCHICTIKKe OediMereHiH
JiEeN) (S 01 (%910

MorTiHapalbIK Tajay HOTHXKeciHae AOail mblFapMaiapbl MeH AJann KaiiparkepiepiHig
eHOCKTEpiH/Ie TOPT OPTAK JYHHUETAHBIMJBIK KOHIICTIT aHBIKTAJ/bL: OU1iM, €HOCK, 9iIeT
JKOHE YJITTBIK JKayanmkepiuiumikK. by yFeIMaap/blH Tapuxy oKarjaira OaiJaHbICThI
Ma3MyHbI KEHEHIeHIMEH, OJIap/IbIH KYHBUIBIKTHIK ©3eri e3repMmereH. COHJBIKTaH AJaiil
KO3FaJIbIChiH ADaii HesIapbIHbIH KaparaibiM )KaJiFachl eMEC, OHBIH YIITTHIK MOJICPHU3AIUS
JKaFIaibIHIaFbl YKaHa TAaPUXH UHTEPIIPETALUSACH PETIH/IE KapacThIpyFra 0oJ1aibl.

JKyprisinren Tangay HoTKelepi Abaii Mypachkl MEH AJtaill KO3FaJIbIChl apachIHIaFrbl
OalimaHpIC Ke3/IEHCOK TapuXH COMKECTIK eMeC eKeHiH Kepceremi. AGall KaJlbITacThIpFaH
arapTyIIbUIbIK, TYMAaHUCTIK JKOHE YITTBHIK Haesiap skyheci XX racblp OachlHAarbl Ka3ak
3USUTBUTAPBIHBIH KOFaMIIBIK KBI3METIHAC JKaHa MasMyHFa me Oomapl. Ochuraiima, AOai
MypachlH AJlalll JYHUETAHBIMBIHBIH PYXaHHU >KOHE HJCSJIBIK HEri3i periHge Oaraay
FBUIBIMHU TYPFBIJIaH JIOHCKTEIITSH TYXKBIPHIM OOJIBIIT CaHAIaIbI.

3.3. «ToabIk agam» KaHe AJlall HAESICHI

AOaii Mypachkl MeH Aualil WACSChIHBIH 63apa OalIaHbIChIH TYCIHIIPY/E €peKIle Ha3ap
ayapyabl KaKeT €TeTiH MOCeIe — «TOJIBIK aJaM» KOHIICTIIHUICH. byt yreiM AGaiIbIH agam
TopOueci Typasbl GHUIOCOPHSIIBIK KO3KAPAChIHBIH ©3€IH Kypahbl. Ajaiiia skyprizijaireH
CaJBICTBIPMAJbl Talgay KOpCEeTKeHIeH, AJjam Kaiparkepiaepi Oyl TYKbIphIMJIaMaHbI
e3repicci3  KaiTajaraH J>KOK, OHBbI YITTBIK JKaHFBIPYIBIH OJCYMETTIK JKOHE Cascu
Ma3MYHBIMEH TOJIBIKTBIP/IBI.

Ortb13 cerizinmi kapa cesine: «Karman 6ip 0ana FeiibiM, 01iM1i Maxab0aTeH KOKCcepIIiK
OoJica, COHJIa FaHa OHBIH aThl a1aM 00JIa b — JIeT aJIaMHBIH KEMEIICHYiH FhUIBIM-0111iMTe
CaHaJIbl YMTBLIY YKOHE PYXaHU KETUIyMEH OalaaHbICThIpaibl. OChl apPKbLIbl aKbIH OLIiM
MEH aJaMrepIiiliK KaCUeTTePAiH OIpJIiriH «TOJBIK aJlaM» TYXKbIPbIMJIaMAaChIHbIH HETI3T1
karuaatel petinge Herizaeiai (KynanOanyiel, T.2., 1995: 189). TyxbipbiMaa alaMHbIH
aJaMJIbIK KacHeTl OHBbIH FBUIBIMFA, OLIIMIC JKOHE pyXaHH KEMEJJEHYI'€ YMTBUIYbIMEH
aHbIKTaJIa1bl. AOall YIIIH «TOJIBIK aJamM» — aKbLI, )KYPEK JKoHE KaiparT yiieciMiHe )KEeTKEeH
TYJIFa.

by nnes Axmet baliTypchiHYITBIHBIH «Ka3aKThIH 6ac akbIHBDY MaKaJlaChIH/IA KaJIFaChIH
Tabapl. ABTOp AOail HIBIFAPMAIIBIIBIFBIH OaFajiail OTHIPHII, OHBIH TePEeH Tau1ay KaoineTin
epekuie aram oteni: «He HopceHiH alblHAH ka3ca Jia, Abail TYOipiH, TaMBIPbIH, IIIKi
CBIPBIH, KACHETIH KapMai jka3ajipl». bysl TYKbIppIM AOail 1M033UsIChl MEH IPO3aChIHBIH
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Ma3MYH/IBIK TEPEHJIrH jKoHEe KYOBbUIBICTAp/IbI 1IIKI MOHI apKbLIbl OCHHENeY epeKIIeIiria
kepceteni (baiTypepinyiiel, 1991: 216).

By mikip AGaiiibIH a71aM bl CBIPTKBI 9PEKET1 apKbLIIBI MEC, OHBIH 11TKI pyXaHH OOJIMBICHI
apKbUIBI TaHyFa YMTBUIFaHBIH Kepceremi. Jlemek, Axwmer baiiTypchiHysibl AOailibiH
«TOJIBIK aJilaM» HJCSCHhIH C©H aJJIbIMCH YJITTBIK OHJIdy MOJICHUETIH KaJbIITaCThIPAThIH
MHTEIICKTYJIJIbIK KYH/IBUIBIK PETiH/IC KaObLIaraH.

AOaiIbIH «TOJIBIK ajamMm» TY)KbIpbIMaaMachkl Mipkakbin JynaTysibiabiH «OsiH, Ka3ak!»
OJICHIHJ/IC a3aMaTThIK KayaIllKePIIUTK YFBIMBIMEH TOJBIKThIpbUIaAbl. «Ke3inai aii, osH,
Ka3ak, KeTep 0acThl» — JICI XaJIBIKThI OUTIMIe, CePIeKTIKKE KOHE KOFaMJIbIK OCJICCH IITIKKE
makeipaabl (dymaryier, 2003: 46). AOail xeke aJaMHBIH pPyXaHH KETUIyiH OacTbl
OpbIHFa Koiica, MipKaKbIll OCbl KEMEIJCHYIIH KOFaM/IbIK HOTHIXKECIH YJIT aJlJIbIHIaFbl
JKayarKePIIUIIKTI aJlJIbIHFbI KaTapra IibiFrapaibl. OChUTalIa «TOJBIK aiaM» HJICSAChI JKEKEe
TYJIFAHBIH MOPAJIbJBIK CallaChblHAH YJITTHIK a3aMaT KaJbIITaCThIPY TY)KbIPbIMJIaMacChIHA
yinacanael. by eHOeri AOaliiblH «TOJIBIK ajaM» TYXKbIPbIMJIAMacChIMEH Ma3MYH/IbIK
Typrbian yHuec. [lsirapmasia 6i1iM MEH CaHaHBIH OSTHYbI, PYXaHH )KETL1y KOHE a3aMaTThIK
KayarnKepIIiTiK UIesuIaphl aliFa IBIFBII, TYJIFaHbIH KEMEIJICHY JKOJIbI PETIH/IE KOPCETiTe .

¥Ykcac ypaic Marxkan JKymabGaeBthiH «[lemaroruka» eHOerinme jae OaiKayiajpl.
MasrkaH TOpOMEHIH MakKcaThl — JICHECI, aKbUIbl JKOHE JKaHbl YIHJIECIMI JaMbIFaH
TYJIFa KaJIBINTACTBIPY eKeHiH kepcerendi: «bizmiH Oip caycarbiMbI3 aybipabl. Conna 0i3
caycarbIMbI3/IbIH aybIpFaHbIH ce3eMi3. by — imiki ce3im ici. CaycakThlH aybIpFaH ceOeOiH
Tekcepemis. by — akput ici. Con aypy/sl )KeHUIeTyre, OiTipyre, )kazyra yMThUIamMbI3. by
— Kaiipar ici» (Kymabae, 2024: 45). Bys TyxbIpbiM AOaiiiblH aKbLI, )KYPEK JKOHE Kalpar
yiteciMi Typasbl Qriioco(UsIbIK KaFUIaChIMEH Ma3MYH/IBIK TYPFbIJIaH COHKEC KeJIe/l.

Anaiina MarkaH OV WACSHBI YITTBIK MEKTEI IIEH TOpOUe KYHECIHIH 9/liCHAMAJIBIK
Heri3iHe aiHaIABIPabl. ABTOP aJlaMHBIH Ke3 KEJIFCH 1C-OpPEKeTi aKbUI, IIIKI Ce31M JKOHE
KalparThlH Oipsecyl apKbUIbI JKy3€re acaThblHBbIH HEri3re ajga OTBIPBIN, aTajiFfaH YII
KaCHUEeTTIH yiieciM/Il 1laMybl TopOue yepiciHiH 0acThl MaKcaThl eKeHiH kepceteni. Erep
OCBI yIIeydiH Oipeyi OachiM Tycim, Tere-TeHIIK Oy3blica, aJlaMHbIH PyXaHH TYTaCThIFbI
MEH 0aKbITKa KETy MYMKIHITI IIEKTEJCTIHI )KOHIH]IE KOPBIThIH IbI JKacana sl OChl TYCTa
Marxan AOaliJIbIH aThIH aTarl, OHBIH «AKBUI, Kalpar, )KypekTi Oipaeit ycra, CoHzla TOIBIK
Oonachly enjieH OeneK» JIereH OJIeH JKOJJApPbIH JIoJIeN peTiHae KenTipeai. by apKbuibl
AOGaiibIH a0CTpaKTiLI PUI0COPHUSIBIK UACSICHI KYHACTIKTI TOKIPUOEMEH YIITACTHIPBUIBII,
TYCIHIKTI IICUXOJIOTHSUIBIK-TAHBIMJIBIK MOZICIIb PETIH/IE TYCIHIIpLICI.

Aoaiiarel Mopaib (GuiiocoduschiHa OailIaHBICTBI T'YMAHUCTIK OWIIBIH ©3CKTI apHaChl
«Toubik aramy» 1iMi. TobIK ajjamM — AGaiiIbIH apMaHaFraH, aHCaraH MypaT-MaKcaTTapbIHBIH
eH OMiK KOJI )KETIeC acKap IIbIHBI.

«Y1ur-ak Hopce — aaMHBIH KacHeTi:

blcThik Kafipat, HYPJIbI aKbLI, KbUIbI XKYPEK» — Jienl AOall i3/1eTeH TOJIbIK aJ[aM bICTHIK
KaiipaT, HYpJbl aKbUI, JKbUIbI JKYPEKTCH TYBIHIAWTBIH TajanThl, €HOSKKOp, I3TLIIKTI,
MeHipiM/Ii, KaHaFraTIIbUI, paXbIMJbl, TyJIa OOMBI TOJNIFAaH ap, YT, MEHACTIKTeH KON Y3reH
HMMaH IbUIBIK JKOJIBIHIaFbI a03ai1 azamar (KynanoOariyier, T.2., 1995: 8).

An Kycinbex AimaybITyibiHbH 1924 xputel OpblHOOp KalachlHJIA KapbIK KOPreH
ycTas-negarorrapra apHairad « Topouere skeTeKIn» eHOeriH 1e TOPOUCHIH Heri3r1 MaKCcaThl
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VITTBIK JKayanKepIIuIiri )Korapbl, KOFaMFa KbI3MET €TCTIH a3aMaT KaJbIITACThIPY CKCHIH
kepcereai (AiimaybITyiibl, 1924). EHOEKTIH HETri3ri UAEsAChI — KaH-KAKThI JJaMbIFaH, aKbLI-
rapacarsl, aaMrepiiiiri, CHOCKCYNIIIITIIT )KOHE YITTHIK CAHACHI KAJIBIITACKAH TYJIFaHbI
Topoueney, Oy AOGalAbIH «TONBIK agam» TYKBIPBIMIaMachIMEH Ma3MYHIBIK TYPFhIIaH
yHaec. Ochbl eki eHOEKTI calbICThIpy AOall YChIHFaH «TOJBIK aaam» MOJCIIHIH AJialll
[earOrMKachliH/Ia a3aMaTThIK JKayalKePIIUIIK TY)KbIPhIMIAMAChIMEH TOJIBIKTHIPhUIFaHbBIH
kepceredi. SrHu Auamn 3usuibuiapbl AGaiibiH GUI0CODUSIIBIK UACSICHIH MPAKTHKAIBIK
arapTyIIBUIBIK OaFaapiaMara aifHaIIbIPIbL.

JKyprizijareH MoTiHapaIbIK Tajaaay HOTHKECIHIe ADai IbIH «TOJIBIK a/1aM» KOHIICIIIHSICHI
MEH AJami 3usITbUIAPBIHBIH €HOSKTEpl apachlHA VI JEHTEII CaOaKTACTHIK IEH «TOJIBIK
ajaM» KOHUEHIMSICHIHBIH HACSIIBIK 3BOJIOLMICH aHBIKTAAAbL. BIpiHIIACH, pyXaHu
ca0aKTaCThIK aJaMIepIIiIiK, OUIIM JKOHE ap-OKIaH KYHIbUIBIKTAPBIHBIH OPTAKTHIFHI.
ExiHIniieH, 1yHUe TaHbIMJIbIK CA0AKTaCThIK a/IaMHbIH KEMEJIICHY1H KOFaMHbBIH )KaHAPYbIMEH
0allUTaHBICTBIPY KAaFUAACHIHBIH CAKTAIYBL. Y IIHIIIACH, KOFAMIBIK-CAsICH Ca0aKTaCThIK
Amnann kaiipaTkepiiepiHiH AGaiIbIH MOPab/IbIK-(QUIOCODUSITBIK TYXKBIPHIMIAPBIH YITTHIK
YKaHFBIPY OaraapiamMachlHbIH TEOPHUSUIBIK HET131HE aifHABIPYHI.

3epTTeyiiH FhUIBIMH KAHAJIBIFbI «TOJBIK afaM» KOHIICIIIUACHIH KeKe (PUII0CO(PHSIIBIK
UTiM  peTiHae emec, AJlall  KO3FalbICBIHBIH  a3aMarThlK KOFaM  KaJbIIITaCThIPY
TYKbIPbIM/IAMAChIHBIH JYHHETAHBIMIBIK ©3€rl peTiHAe KapacThipybiMbI3na. by AOai
Mypachkl MEH AJamn WIACSCHIHBIH apachlHAaFbl OAMIAHBICTHI KaHA HWHTEPIIpETAIlIsUIayFa
MYMKIHIK Oepe/i.

4. 3epTTey HOTHKECH

JKyprisiireH  cajbICTBIPMAaJbl-TAPUXHM, TECPMEHEBTHKAIBIK JKOHE  MOTIHAPAJIbIK
tanjgay HoTwkecinne Abai KyHaHOalyJIbIHBIH IIBIFAPMANIBUIBIK Mypackl MeH Auiarl
KalipaTKkepiepiHiH KOFaMIBIK-CasCH JKOHE aFapTyIIBUIBIK KBI3METI  apachIHIAFBI
TYHUCTAHBIMIBIK Ca0aKTAaCTHIKTHIH KYPBUIBIMBI alKbIHAANARL. Tanmay HoTHxenepi Abai
MYpPACBIHBIH AJall KO3FalbIChIHA TEK oAc¢OM BIKIAN MEHTCHIHIE oCep CTIEreHiH, OHBIH
VJITTBIK KaHFBIPY/IbIH KYHIBUIBIKTBIK )KOHE MJICSIIBIK HEri31epiHiH 0ipl O0JIFaHbIH KOPCETTI.

Abaii msirapManapsl MeH Aiai KaipaTkepliepiHiH eHOSKTepiH cabICThIPy OapbhIChIHIA
OJIapIbIH TYHUCTAHBIMIBIK ©3€TiH KYPAaHTBHIH OpPTaK KYHABUIBIKTApP KYHECi aHBIKTaJIBbI.
AOGaiiipiH OiiM, FBUIBIM, €HOEK, OJIJIET JKOHE aJaMIepIIiIiK Typasibl TYXKBIPBIMIAPhI
Anam 3WSUTBUTAPBIHBIH  KOFAMJBIK-CAsACH KO3KapacTapblHAa »aHa TapuXH >Karmaimia
JKaJIFachlH TankaH. Erep A0Oaii Oyt yFbIMIap/Ibl )KEKe TYJIFAHBIH PyXaHH KeMEJICHYIMEH
OailtaHpICTBIpCA, AJamr Kadparkepiepi omapAbl YITTHIK MEMIICKETTUTIK, KOFaMIIBIK
JKayarKePIILIIK JKOHE arapTYLIbLIBIK peopMaiap/IbiH TCOPUSIIbIK HEri3iHe aliHaJIbIPFaH.

AOaiIblH «TOJBIK aJaM» KOHIICMLHUAChI MEH AJialll 3UsJIbUIAPBIHBIH YITTHIK JaMy
TYKbIPbIM/IaMAChl apachiH/1a KYPhUIBIMIIBIK CA0AKTACTHIK Oap CKeHI A2/ AeH 11, AN IbIH
38-kapacesinjieri aJaMHbIH PyXaHH XKeTiTyl Typajbl uaesuiapbl Axmet balTypChIHYIIBIHBIH
arapTyIIbUIBIK KbI3MeTiMeH, Mipakaksiit JlynatysibiHbiH «OsiH, Kazak ! » eHoerimeH, XKycinoek
AlimaysiTyieiHbIH - «TopOuere skerekmri» enOeriMen >xoHe Markan JKyma0aeBTBIH
«llemarormka» eHOETIMEH CalbICTHIPBUIABI. CalbICTRIPY HOTIDKECIHIEe AOaligarbl Keke
TYJIFaHBIH KEMEJJICHYl Typaibl (QHIOCO(DUSIBIK TYKBIPBIMHBIH AJlalll KO3FaJIbIChIH/IA
VITTHIK JKayalKePIIUTiK ITeH a3aMaTThIK CaHa TYKbIPhIMAaMachlHA YIIACKAHBI aHBIKTAJIBL.
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AOaii mpIFapManapsl MEH AJiail KalipaTKepiiepiHiH MOTIHJEPiH CAIbICTBIPMAIIBI TAJIay
oJIap/IbIH apachlHJla TOPT HETI3rl KOHIENTIHIH TYPAKThl CaKTaJFaHbIH KOPCETTI: OlIiM,
eHOeK, 9JINIeT JKoHE YITTHIK >Kayankepinimik. bym yreiMaap AOail mibirapmaiapbiHaa
MOpaNIbABIK-PUIOCOQHUATIBIK  Ma3MyHJIa KapacTelpblica, AJam — KaiparkepiepiHi
eHOCeKTepiHJe KOFaMJbIK KoHE casich pedopmanapblH Ma3MYHBIMEH TOJBIKTHIPBUIFAH.
Ocpunaiiia, Ajail Ko3rajibIichl AOail TyHUETaHBIMBIH KaliTajaaraH KOK, OHbI KaHa TapUXH
JKaFaina KoFaMIbIK [IPaKTUKA JCHICiiHe OeiiMIereH.

3eprrey OapbichiHAa Auamn Ke3eHiHAeri abalTaHynblH KaJbINTACy EpeKIIeNiKTepi
HaKThUTaHAbl. ONrxaH bexkelxaHHbIH AOail Typalibl HEKpOJIOTbl, AXMeT bali TYpChIHYIJIBIHBIH
«KazaktbiH 6ac akbIHBI» Makanachl, Mip:kakei JyaaTysIbIHbIH 9e0U-ChIH MaKaiaiapbl
xoHe JKycimbex AlMaybITYIBIHBIH AOaifl MypachblH FBUIBIMHA TYpPFBIIaH Oaralay/iblH
QIIFAIIKBl JKYHENl YITUIepiH KalbINTACTBIPFaHbl aHBIKTANIBL. bynm eHOexTep KeliH
aKaJIeMISUTBIK a0aiTaHy FhUIBIMBIHBIH KAJIbIITACYbIHA TCOPUSUIBIK HET13 OOJIIBI.

3eprrey OaphiChiHIA OYPBIHFBI C€HOCKTEP/E HETI3IHEH «pPyXaHW BIKIAD) PETIHIC
Tycinaipinin kenreH AOail MeH Aunamn OaiilaHBICHIHA JKaHa FHUIBIMH HHTEpIIPETaIHs
YCBIHBUIIBL. JXKYpri3iinren MoTiHapalbIK Tanaay Oyi1 0ailIaHbICTBI YII ICHI el 1€ KapacThIpyFa
MYMKIHJIK Oepi:

— KYHJIBUTBIKTBIK Ca0aKTaCThIK (O11iM, €HOCK, 9/1IET, aJaMIepIILTIK);

— JYHHUCTaHBIMJIBIK Cca0aKTaCThIK (aJambl KETULAIPY apKbUIbl KOFaMbl JKaHAPTY
HJesiChl);

— MHCTUTYLHOHAJJIBIK ca0akTacThlK (AOali wuiesuiapblHbIH AsamThlH OiTiM  Oepy,
Oacriace3s xoHe KoramJIbIK pedopmMarap OaraapiiaManapbiHia iCKe acybl).

Ocpbl HoTIKENep Herizinge Adail Mypachkl Allall KO3FaJIbICHIHBIH PyXaHH aJFbIIIapThI
FaHa eMeC, YITTBIK MOJICPHU3AIMSHBIH JYHUETAHBIM/IBIK JKOHE MHTEIUICKTYaJI/IbIK
ratrgopmMacel OOJFaHBI FHUIBIMU TYPFBIIAH HEri3nenyi. ¥ChIHBUIFAH HOTHIXKENEep Ka3ak
WITTBIK OMBIHBIH ABOJIIOLUUSCHIH jKaHA KbIPBIHAH TYCIHIIpyre MYMKIHAIK Oepeil jKoHe
abaliTaHy MeH anamrany OarbITHIHIAFbl KEHIHT1 CAJIBICTBIPMAIIBI 3ePTTEYIePTe TEOPHSIIBIK
Heri3 0oa anajibl.

5. KopbITBIHABI

Kyprizinren 3eprrey Abait KyHanOaiyJIbIHBIH HIBIFapMAIIbIIBIK Mypachkl MeH AJiall
KO3FaJIbICBIHBIH JTYHUETaHBIM/IBIK HET13/1epl apachIH/Ia )KYHeIll UISSUIbIK Ca0aKTaCThIKThIH
0ap exeHiH KepceTTi. 3epTTey OapbIChiHIa Oyl Ca0aKTACTHIKTHIH 91¢0U BIKIIAJIMEH FaHa
LICKTEJIMEHTIHI, OHBIH YJITTBIK KOFAMJBIK OMJIBIH HSBOJIONMSACHl MEH Ka3aK KOFaMbIH
YKAHFBIPTY MJICSICHIHBIH KaJIBITACYBIH/IA MAHBI3/IbI POJI aTKAPFAHbI AHBIKTAIIIBI.

3epTreyain OipiHI MiHACTIHE Coiikec, AOaii MeH AJlalll apachiHaFbl 0aHIaHbIC YIITTHIK
MOJICPHHM3ALMSHBIH PyXaHH HEri3i peTiHie KapacThpbuiabl. CalblCThIPMabI-TapUXH
Tajay HOTHXKeCiHae AOail KajblTacThIpraH OLTIM, €HOCK, 9JIIET JKOHE aJlaMIepILiIiK
KYHIBUIBIKTAaphl XX Fachlp OachlHAarbl AJalll  KO3FaJbICHIHBIH —KOFaMJIBIK-CasiCH
OarmapiaMachbiH/a jkaHa Ma3MyH/a jKaJlFacKaHbl aHbIKTaNAbl. OChl TYPFBIAH alFaHja,
Abait Mypacsl Allall KO3FallbICBIHBIH PyXaHW aJFBIIIAPTHI FAaHA €MEC, YIITTHIK KaHFBIPY
TYKbIPBIM/IAMAChIHBIH JIYHUETAHBIMJIBIK HETi3/IepiHiH Oipi OOJIbINT TaObLIAIbI.

3epTTey/liH eKiHII MiHJIETIHEe COHKEC, MOTIHAPAJIBIK TAIay apKbLiIbl AOaM IbIH «TOJIBIK
azam», «ONIIeT», «FBUIBIM» KOHE «CHOCK» YFBIMIAPBIHBIH AJall KaipaTkepiepiHiH
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eHOEKTEepiH/Ie JKaHA TapUXH JKar[aiira OeliM/Iesie OTBIPBIN JaMblFaHbl JaneaeH . Erep
AbGaif OyJ1 YFRIMIApIbI )KeKe TYJIFAHBIH PyXaHH KeMeIeHyiMeH OailTaHpICThIpca, AJamr
3HUSIIBUIAPBI OJAPJbl VIITTHIK CAHAHBI KAJBINTACTBIPY/IbIH, a3aMaTThIK JKayarKepIliTiKTi
apTTBIPYIBIH KOHE MEMIICKETTIK JIaMyJIbIH HEri3ri TeTIKTepl peTiHAe KapacThIpibl. by
Anam uaeoNOTHsICHIHBIH AOall JyHHETaHbIMBIH KalTajlaFaHbIH €MeC, OHbl KOFaMJIbIK-
CasiCH KCHICTIKTE JKaHa JICHICH/Ie TaMBbITKAHBIH KOPCETE/I.

YuriHii MIiHAET asChlHIA YJITTHIK CAHAHBIH SBOJIIOLMACHI TYPFBICBIHAH AOail MeH
Anam cabakTacTBIFBIHA JKaHA HHTEPIIPETAIHS YCHIHBUIABL. 3€PTTEY HOTIDKEIEPl OMapIbIH
apachIH/IaFbl 0ailIaHBICThI TYJIFABIK BIKIIAT HEMECEe PyXaHH KaJFACTBIK PETIH/IC FaHa eMec,
Ka3aK YITTBIK OMBIHBIH OipTyTac 1aMy Ke3eHJIepi peTiH/Ie KapacThIPy KaKETTIriH KOPCETTI.
Ocpiran OaittaHbICThI AOAIIBIH aaM/Ibl PYyXaHU KETULIIPY UASACHl AJalll KO3FaIbIChIH/A
VJITTHI KaHFBIPTY/IBIH QJICYMETTIK JKOHE casiCH OarJapiaMachlHa YJIACKaH JICTeH FhUIBIMH
TYKbIPBIM YCBIHBLIAIBI.

3epTTeymiH FHUIBIMHU JKaHAJIBIFBI AOall mbpIFapMaiapbl MeH Auam KalpaTKepiaepiHig
MOTIHJICPIH CANTBICTHIPMAITBI TANJIAY HET131HJIE ONAP/IbIH JYHHETAHBIMIIBIK OPTAKTHIFBIHBIH
KYPBUTBIMBIK MOJICHI aJFalll PeT KYHEeICHIeHIMEH CHUMATTalajbl. 3epTTEY HOTHKECIHIC
OiiM, eHOeK, OIIJIET, YITTHIK KayalKepIIUTK KOHE «TOJBIK aJamM» KOHIICTIIUSICHIHBIH
Anai uIeoJOTHSICBIHBIH HETI3r KYHIBUIBIKTBIK OaFapiapbiMEeH ca0aKTaCThIFbl FHIIBIMU
TYPFBIZAH HET13e1II.

ANBIHFAaH  HOTWXKENep Ka3aK KOFaMJIBIK ~ OWBIHBIH  DBOJIIOIUSCHIH,  YIITTBIK
MOJICPHHU3ALUSHBIH PYXaHU OacTaynapbiH jxoHe Abail MypachIHBIH Ka3ipri ryMaHUTAPIIBIK
FBUIBIMJAFbl OPHBIH TEPEHIPEK TYCIHyre MYMKiHAIK Oepeai. 3epTTey KOPBITHIHABLIAPHI
abaiiTaHy MEH ajallTaHy OaFbITBIH/IAFbl KEHIHT1 CATBICTRIPMAIILI 3EPTTEYICPl 1aMbITYFa,
COHJIali-aK Ka3aK YITTHIK JYHUETAaHBIMBIHBIH TAPUXH Ca0aKTACTBIFBIH KaHa 9][ICHAMAJIBIK
JICHIeiiie 3epaeneyre Heri3 0oa aiajibl.

Oj1eduerTep:

1. Aiimaysitynsl XK. Top6uere sxerexuri: bana okpitymeinapra. — Opsia6op: Kasakcran memneker Oacma-
chl, 1924, — 186 6.

2. BaiitypceiHyiel A. AK JKOII: eJIeHAep MEH TIpXKiMelnep, ITyONHIINCTHKANBIK MakKajaaap KoHe o1e0u
3eprreyaep / kypact. P. Hypranues. — Anmarsr: XKamerH, 1991. — 460 6.

3. dynatoB M. OsH, Ka3ak!: poMaH, eJeH-KbIpiap, oHrimenep. — Anmarel: Atamypa, 2003. — 192 6.

4. XKymabaes M. I[lenaroruka. — Aiamarer: Camra, 2024, — 144 6.

5. W6paes 111. AGaii )eHOMEHOIOTHSICHL: ACTETHKACHI JKOHE IIparMatukachl. — Acrana: buka, 2021.

6. Kazhymurat A., Kamzabekuly D. The image of Abai in the works of Alash intellectuals: Spiritual
continuity and ideological harmony // Bulletin of the Karaganda University. Philology Series. — 2025. — Vol.
30, No. 4. — P. 125-134.

7. Kynan6aityisr A. Hsrrapmanapsr: Onernep men aynapmainap. T. 1. — Anmarsr: JKasymsr, 1995. — 336 6.

8. Kynanbaityner A. LsrrapManapsl: OneHaep MeH ayaapMaiap, mosmanap, kapacesaep. T. 2. — Anmartsr:
Kazymsr, 1995. — 384 6.

9. Kackabaco C.A. Abaii xaone ynTThIK ues // IIpocBeTHTenbckoe IBIKEHHE Y TIOPKCKUX HapOJOB M
TBOpYECTBO Abas: MaTepHaibl MexkTyHaporHo# koHdepennun. — Kasan (Tarapcran), 2020. — B. 158-159.

10. Abaii sxoHe Amarr cabaKTacThIFbL: TAPUXU-(QUITOCODUSITBIK, 91eOU-THHT BUCTUKANBIK aCTIEKT: Y'KBIMIBIK
MoHorpadus / xayantsl pea. [. Kamzabexynsl, C. XKycin. — Actana, 2020. — 281 6.

11. Kam3a6exyist [1. [llokan, blobipaii, AGaii KyOBIIBICEIHBIH AJamt KaiipaTtkepiepi TapanbiHaH OaibinTa-
nysl // TIpocBeTHTENbCKOE JBIDKEHHE Y TIOPKCKUX HAPOIOB U TBOPYECTBO Abast: MaTepHaIbl MEXTyHaPOTHOH
xoHpepennnn. — Kazan (Tarapcran), 2020. — b. 147-155.

32 M.O. 9ye308 ambiHdarbl Ddebuem i aHe 6Hep UHCMUMYymbl "Kepyen" | Ne2, 91-mom, 2026



"Keruen" scientific journal Ne2, 91 vol, 2026 ISSN: 2078-8134 [ elSSN: 2790-7066

12. Koitrenaunes M. Anamr Ko3rajibichl. Bipiin Tom. ©OHIEi, TONBIKTEIPBIIFAH eKiHIIi 6achuIbIM. — AJl-
matel: Mexkrer, 2021. — 480 6.

13. MeIp3axMeToB M. AGaiiibl OKbI TaHBIPKA. — AniMarel: AHa Timi, 1993. — 160 6.

14. IcimakoBa A., bepknmbaes K.M., Ceititman C.M., Uetnn H. AGaii sxoHe Anamr: JaCTyp cabaKTacThIFbI
// Slcayn ynuBepcuteTiHiH xabapmbicel. — 2020. — Ne 4(118). — b. 87-95.

References:

1. Aimauytov Zh. (1924). Guide to upbringing: For teachers of children. Orynbor: Kazakhstan State
Publishing House. — 186 p. (Kaz)

2. Baitursynuly A. (1991). Aq Zhol: Poems and translations, publicistic articles and literary studies (R.
Nurgaliev, comp., foreword). Almaty: Zhalyn. — 460 p. (Kaz)

3. Dulatov M. (2003). Wake up, Kazakh!: Novel, poems, stories. Almaty: Atamura. (Kaz)

4. Zhumabayev M. (2024). Pedagogy. Almaty: Samga. — 144 p. (Kaz)

5. Ibrayev Sh. (2021). Phenomenology of Abai: Aesthetics and pragmatics. Astana: Bika. (Kaz)

6. Kazhymurat A., Kamzabekuly, D. (2025). The image of Abai in the works of Alash intellectuals: Spiritual
continuity and ideological harmony. Bulletin of the Karaganda University. Philology Series, 30(4), 125-134.
(Eng)

7. Kunanbaiuly A. (1995). Works: Poems and translations (Vol.1). Almaty: Zhazushy. — 336 p. (Kaz)

8. Kunanbaiuly A. (1995). Works: Poems and translations, epic poems, prose maxims (Vol. 2). Almaty:
Zhazushy. — 384 p. (Kaz)

9. Kaskabasov S. A. (2020). Abai and the national idea. In Proceedings of the International Conference
“Enlightenment Movement among the Turkic Peoples and the Work of Abai” (pp. 158-159). Kazan, Tatarstan.
(Kaz)

10. Kamzabekuly D., Zhusip, S. (Eds.). (2020). Abai zhane Alash sabaqtastyg’y: tarihi-filosofiyalyq, adebi-
lingvistikalyq aspekt [Continuity of Abai and Alash: Historical-philosophical, literary and linguistic aspects]:
Collective monograph. Nur-Sultan: 281 p. (Kaz)

11. Kamzabekuly D. (2020). Assessment of the phenomenon of Shokan, Ybyrai, and Abai by Alash figures.
In Proceedings of the International Conference “Enlightenment Movement among the Turkic Peoples and the
Work of Abai” (pp. 147-155). Kazan, Tatarstan. (Kaz)

12. Koigeldiev M. (2021). The Alash movement. Volume one (Rev. and expanded 2nd ed.). Almaty:
Mektep. — 480 p. (Kaz)

13. Myrzakhmetov M. (1993). Read Abai and marvel. Almaty: Ana Tili. — 160 p. (Kaz)

14. Isimakova A., Berkimbayev, K. M., Seiitman, S. M., Chetin, N. (2020). Abai and Alash: Continuity of
tradition. Bulletin of Yasawi University, 4(118), 87-95. (Kaz)



FTAMP 17.07.29 https://doi.org/10.53871/2078-8134.2026.2-02

A.C. Caowvik", 6. O60umanynvr’, M.H. Azman’

L29n-Dapabu amuinoasvl Kazax ynmmelx ynusepcumemi, Kazaxeman, Anvamol
3Cynman blowipvic neoazozuxanvix ynusepcumemi, Manaiisus, Kyvana-Jlymnyp
e-mail: 'serikqyzy resmi@mail.ru, *abdimanuly@rambler.ru, mnazhari@ftv.upsi.edu.my
ORCID: '0009-0000-3739-2536, 20000-0001-9134-5132, 30000-0003-1756-1990

KA3AK OH OJIEHJEPIHAETT ICUXOJIOT USIJIBIK
MAPAJUIEJIN3M

AHnoamna. Kazax XaJIKbIHbIH PyXaHU MOICHUETIHIH aChLI Ka3bIHACHI CAHAJIATHIH ACTYPIIi OH OHEPi — YITTHIK
GOJIMBIC [IEH 3CTETUKANIBIK TAJFAMbIH TaHBITAThIH Oipereil KyObuibic. XX Fachlpa FhUIBIMU ailHAJIBIMFA CHII,
XaTKa TYCKeH (DONBKIOPIIBIK Mypaiap XaJbIKThIH MOITHUKAIBIK KyaThlH CaKTall KaJIFaH MaHBI3[bl AEPEKKO3re
xarazbl. OChIFaH Opaif, YChIHBUIBIN OTBIPFaH 3€PTTEY MaKaJaChIHBIH HEri3ri MakcaTel — XX FachIp/iarbl Ka3ak
XaJbIK OH OJICHJEpiHAeri Taburar oOpa3mapbIHBIH KOJJAHBUTYy EpEKIIeTIKTepiH alKplHIay S>KOHE TaOurar
MeH aJaM JKaHBIHBIH YHAECTITiH OUIIpeTiH MCHXOJOTHSIIBIK Mapauien3M KYOBUTBICBIHBIH TMOSTHKAJBIK
KbI3METIH alryra OarbITTalFaH. 3epTTEyAiH HEri3ri WAesCchbl oH MATiHiHIEri TaOuFaT CypeTTepiHiH jkall FaHa
neif3ak eMec, JIMPUKAIBIK KEHINKepiH IMmKi ce3iMiH OchHeneymi CUMBOJIBIK KOJ CKCHIH JQJICIICyMEH
cabakracanel. 3epTTey Marepuanbsl peTiHme «babamap ce3i» KY3TOMIBIFBIHBIH XalbIK OH-OJICHJAEpiHe
apHaJIFaH TOMJIApBb! aJIbIHBII, MOTIHAEPAET] TaOUFaT 00pa3aapbIHBIH Tapajy KUUIIr CTaTUCTHKAIBIK TYPFbIIaH
ecenreni. JKYMBICTBIH FBUIBIMH MaHbI3bl (DOJIBKIOPIBIK TYBIHIBLIAPAAFBl «aJaM — TaOHFaTy) TYTaCTHIFbIH
KaHa 91eOM-TCOPHUSUIBIK KbIPhIHAH KapacThIPYBIHAA JKaTCa, NMPAKTHUKAIBIK TYPFBIAAH HOTHXKEIEPAl JKOFaphI
OKY OpBIHAAPBIHIAFEl (ONBKIOPTAHY, o[eOUETTaHy MOHAEPIH OKBITYAA JKOHE XPECTOMATHSIIBIK JKHHAKTAP
KYpacThIpy/a naiiiananyra 6osazipl. 3eprrey OapbIChIHAA CHIIATTAMAIbI Tajl/ay, MOTIH/iK-TePMCHEBTUKAIBIK
TaJldy, CTATHCTHKAJIBIK, CalbICTHIPMAJIbI-TUIIONOTHSUIBIK JKOHE ATHOMOATHKANBIK 3epieney odaicrepi
KOJIaHBLIIBI. JKYMBIC HOTHIKECIH/IE XaJIbIK QHAEpPiHIeri TabuFaT 00pa3aapbl )KYHeIICHII, 0Jap/IbIH CUMBOJIIBIK
MOHI allbUIIBI )KOHE TICUXOJIOTMSUIBIK TTapaJUISIN3MHIH Typa, Tepic, KOl MYILe yoHe 0ip MyIIeni TypliepiHiH
KOPKEMJIIK KbI3MET]1 HaKTHl MBICAIIapMEH JoliekTenai. KophITeIHABLIAN Kene, TaburaT o0pa3napbl 3THOCTBHIH
IKOJIOTHSUTBIK MOJICHHETI MEeH (HIOCO(GHSIIBIK TYHHETAaHBIMBIHBIH KOPIHICI €KeHi aHBIKTaJIbl. bys 3eprrey
Ka3aK (OJILKJIOPTAHY FBUIBIMBIHA XaJIBIK QHIEPIHIH MOATHKAIBIK TIIiH, KOPKeMIIK-OeiiHeney KypaigapbiH
JKyHeney TYpFBICBIHAH YJieC KOCa OTBIPBIMN, YJITTHIK KOATHI alKbIHIAyFa JKOHE AJCTYPIJi OH MOTIHJAEPiHIH
CEeMaHTHKACBIH TePEH TYCIHyre MyMKiHIIK Oepei.

Kinm ce30ep: xa3ak XallblK OHJIEpI, MCUXOJOTHSUIBIK Mapajliein3M, TaOuFar oOpasmapbl, MOITHKA,
(bONBKIIOPIIBIK CUMBOJIIAP.

A.S. Sadyk”, O.Abdimanuly’, M.N. Azman’
L2Al-Farabi Kazakh National University, Kazakhstan, Almaty
3Sultan Idris Education University, Kuala Lumpur, Malaysia
e-mail: 'serikqyzy resmi@mail.ru, ° abdimanuly@rambler.ru, Smnazhari@ftv.upsi.edu.my
ORCID: '0009-0000-3739-2536, 20000-0001-9134-5132, 30000-0003-1756-1990

PSYCHOLOGICAL PARALLELISM IN KAZAKH FOLK SONGS

Abstract. Traditional song art, considered a noble treasure of the spiritual culture of the Kazakh people,
is a unique phenomenon that reflects national identity and aesthetic taste. The folklore heritage that entered
scientific circulation and was recorded in writing in the 20th century is an important source that preserved the

" Bi3ze Oypuic cinmeme ycacampls:
A.C. Canpik, ©. O0numanysisl , M.H. Asman. Kazak oH eneHaepiHzeri NCHUXOJIOTHSUIBIK Mapaienn3m //
"Kepyen". - 2026. Ne2, (91-tom). - B. 34-50. https://doi.org/10.53871/2078-8134.2026.2-02.
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poetic potential of the nation. In this regard, the main objective of the proposed research article is to identify the
features of using nature images in Kazakh folk songs of the 20th century and to reveal the poetic function of the
psychological parallelism phenomenon, which expresses the harmony between nature and the human soul. The
core idea of the study is linked to proving that nature depictions in song texts are not merely landscapes, but a
symbolic code reflecting the inner feelings of the lyrical character. The volumes of the 100-volume collection
“Babalar Sozi” (Words of Ancestors) dedicated to folk songs were taken as the research material, and the
frequency distribution of nature images in the texts was statistically calculated. The scientific significance of the
work lies in examining the “man — nature” integrity in folklore works from a new literary-theoretical perspective,
while from a practical standpoint, the results can be used in teaching folkloristics and literary studies in higher
education institutions and in compiling chrestomathy collections. In the course of the study, descriptive, textual-
hermeneutic, statistical, comparative-typological, and ethnopoetic analysis methods were applied. As a result of
the work, nature images in folk songs were systematized, their symbolic meaning was revealed, and the artistic
function of direct, negative, multinomial, and monomial types of psychological parallelism was substantiated
with concrete examples. In conclusion, it was determined that nature images are a manifestation of the ecological
culture and philosophical worldview of the ethnic group. This research, contributing to Kazakh folkloristics in
terms of systematizing the poetic language and artistic-figurative means of folk songs, allows for identifying the
national code and deeper understanding of the semantics of traditional song texts.
Keywords: Kazakh folk songs, psychological parallelism, nature imagery, poetics, folklore symbols.
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MCUXOJOTHUYECKHUUN MMAPAJJIEJN3M B KA3AXCKOU
NECEHHOM JINPUKE

Annomayus. TpaIUIOHHOE MIECEHHOE MCKYCCTBO, CUMTAOIIEECs] OIAaropoHbIM COKPOBHUILEM JyXOBHOM
KYJIBTYPBI Ka3aXCKOT0 Hapo/Ia, MPECTaBIIsIeT cOO0 YHUKAIBHBII (EHOMEH, OTPaKAIOLINi HAlIMOHAIILHOE ObITHE
U DCTeTHUECKHi BKyC. DONBKIOPHOE HACTIEINE, BOUICANICE B HAYUHBIH 000POT U 3aUKCUPOBAHHOE HA MHCHME
B XX Beke, SIBISIETCS BKHBIM HCTOYHHUKOM, COXPAHUBIIMM TOITHYECKUI MOTCHIMAN HApoaa. B CBs3u ¢ 3THM
OCHOBHAsI LIeJIb MPe/yIaraeMoi HCCIIEI0BATEIbCKON CTaThbi — BBISIBUTH OCOOSHHOCTH HCIIONB30BaHUS 00pa3oB
MIPUPOIBI B Ka3aXCKUX HAPOIHBIX MEeCHIX XX BEKa M PACKPHITh TOATHUECCKYHO (DYHKIIHIO SIBIICHUS TICUXOJIOTHYEC-
CKOTO Tapasuien3Ma, BRIPAKAOIIETO TApMOHHIO IPUPOIBI U YeIOBEUeCKOM ayinu. OCHOBHASI HIEs MCCIIEN0Ba-
HHSI CBsI3aHa C JI0Ka3aTelIbCTBOM TOTO, YTO KAPTUHBI IPUPO/IBI B TEKCTAX MTECEH SIBJISIOTCS HE MPOCTO Mer3axeM, a
CHUMBOJMYECKUM KOJIOM, OTPXKAIOIIIMM BHYTPEHHHUE YyBCTBA JIMPHUYCCKOTO Teposi. B kauecTBe Marepuaa uccie-
JOBaHUs1 ObLIH B3sITHI TOMA cToTOMHIKKA «babaap ce3i» (CI0BO MPEAKOB), MOCBSIIICHHBIE HAPOIHBIM IIECHSIM, U
CTaTUCTHYECKH pacCUnTaHa qacToTa pacrpeeseHns: 00pa3oB MpUpo/bl B TekcTax. HayuHast 3Ha4uMOCTb paboThl
3aKJFOYACTCSl B PACCMOTPEHHH IIEIOCTHOCTU «YEOBEK — MPUPONIa» B (POJIBKIOPHBIX MPOU3BEICHUSIX C HOBOM
JIUTEPATyPHO-TEOPETUIECKOM TTEPCIICKTHBBL, & C MPAKTUYCCKOM TOUKH 3PEHUS PE3yJIBTAThl MOTYT OBITh UCIIONb-
30BaHbI MIPH MPENoaBaHuy (OTBKIOPUCTHKU M JIUTEPATYPOBEICHHS B BBICIINX YUEOHBIX 3aBEJICHUAX, a TAKKE
MIPU COCTABJICHUU XPECTOMATUIHBIX COOPHUKOB. B X0/e McciieIoBaHus PUMEHSITUCH METO/IBI OMUCATENBHOTO,
TEKCTOJIOTO-TePMEHEBTHIECKOTO, CTATHCTUYCCKOTO, CPABHUTEIBHO-THIIOIOTHYECKOTO M ATHOMIOITUIECKOTO aHa-
nu3a. B pesysnbrare paboThl ObUTH CHCTEMATH3MPOBaHBI 00pa3bl MPUPOBI B HAPOIHBIX MECHSIX, PACKPBITO HX
CHUMBOJIMYECKOE 3HAYCHHE, a TAK)KE Ha KOHKPETHBIX PUMEpax 000CHOBAHA Xy/T0KECTBEHHAS (DYHKIIUS MIPSMOTO,
OTPHULATEIHHOTO, MHOTOWICHHOTO M OJHOYICHHOTO BHIOB ICHXOJIOTHYECKOTO Tapajuiein3Ma. B 3akimodeHun
YCTaHOBJICHO, Y4TO 00pa3bl MPUPO/IBI SIBISIOTCS HPOSIBIICHUEM JKOJIOTHYECKON KYIBTYphl U (prstocodckoro Mu-
poBO33peHust STHOcA. JlaHHOE HCCIe0BaHue, BHOCS BKJIAJ] B Ka3aXCKyIO (DOJIBKIOPUCTHKY C TOYKU 3PEHUS CH-
CTEMAaTH3AIMHU TOITUYECKOTO SI3bIKA U XyI0KECTBEHHO-M300Pa3UTENIbHBIX CPEICTB HAPOIHBIX [IECEH, MO3BOISIET
OIPe/IeNTh HAIIMOHAJIBHBIN KOJI U [IIYO)Ke TOHATh CeMaHTHUKY TPAJHUIHOHHBIX IECEHHBIX TEKCTOB.

Kniouesvie cnoea: xazaxckue HapoIHbIE IT€CHM, NCHXOJOTHMYECKUIl Mapajuienn3M, oOpas3bl MPUPOJBI,
MO9THKA, (OIBKIOPHBIC CHMBOJIBL.
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1. Kipicme

Kazak XankplHBIH CaH FachIPJIBIK TapuXbl MEH PyXaHW TYHUETAaHBIMBIHBIH aiHaCBHI
ICTIETTI OH eHepi — YITTHIK MOICHHUETTIH €H OMIPIICH calalapbhIHBIH Oipi. XX Facwp
Ka3aK MY3bIKaIbIK (OIBKIOPHIHBIH aybI3IIa JAICTYPACH jka30alia yirire KeIrr, HOTara
TYCipiTyiMeH >KoHE FBUIBIMU aifHallbIMFa €HyIMEH epEeKINEeICHETIH TaFAbIPIIEIITI Ke3eH
Oommer. OCBl yaKbIT apaibIFbIHIA JKWHAKTAJIFaH MOJ MYpa XaJbIKTBIH OSCTETHKAIBIK
TaJFaMbIH, OMIp CYPY CaITHl MeH (pUIocopusITBIK KO3KapachlH aliKbIH TaHBITAIbl. OH —
CUHKPETTI KaHp OONFaHIBIKTaH, OHBIH MY3BIKAJIBIK 9yEeHI MEH MOATHKAIBIK MITIHI Oip-
OipiMeH THIFBI3 OaitylaHbIcTa oMip cypeni. Jlereamer, GoNBKIOPTaHY FHUTBIMBIHIA XaJTbIK
OHJIEpIHIH JKMHATY TapuXbl MEH MY3BIKAJBIK KYPBUIBIMBI, OPBIHAAYIIBIIBIK JCTYPi
OipmamMa 3epTTeNTeHIMEH, 0H MOTIHAEPIHIETI KopKeMIiK-OeliHeney Kypaiaapsl, COHBIH
iminge Taburar odpaszmapsl MEH aJaM JKaHBIHBIH YHACCTITIH OUIMIPETiH TICUXOIOTHSITBIK
MapajuIeTTu3M MaceJieci apHaiibl opi KeIIeH i Typ/ie FhUTBIMU aifHalIbIMFa €He KOMFaH JKOK.

Bynt TakpIpeInTHl TaHAaymarel 0acThl HEri3 — OyTiHTi jkahaHmaHy AQyipiHIEri YITTHIK
KOJTHI aliKbIH/IAy KQXKETTLTIT MEH XaJblK SHJEPiHIH MOTIHIIK TaOUFaThIHA JAETEH JKaHAIla
KO3KApacThlH KAaJBINITACYbl. 3€pTTey JKYMBICBIHBIH ©3CKTUIIrl XaJBIKTBIH JOCTYPIi
IYHUETaHBIMBIHJIAFBI TaOWFATTHIH OPHBIH KalTa MalibIMIayMEH TiKelel OailllaHBICTHI.
Kemmesni emMip canThIH yCTaHFaH Ka3aK XaJKbl YIITiH TaduraT Oap OOJIFaHBI KOpIIaFaH OpTa
HeMece MeH3aKIbIK (OH KBI3METIH aTKaphIl KaHa KOWMai, MyHIAcC, ChIpiac, TiPIITiKTiH
e3eri periHne KepiHic Tabampl. COHABIKTAH XalbIK QHJEPIHIETI Tay, Jaja, ©3€H, JKaH-
JKaHyapiap MEH OCIMIIKTep oJieMi alaMHBIH IMTKI KOHiI-KYHIMEH, TaFIbIp-TajJaibIMEeH
acraca cyperreneni. Ocbl opaiiga, MaKkaJlaHbIH HETi3T1 HBICAHBI PETIHIE XaJbIK JKaIbIHIA
CaKTaJbIM, )KHHAKTAJIFAaH JOCTYPJIi OH MOTIHIEPi albIHBIN OTHIP. byl perre aBTOPIBIK
QH/IEp eMec, FachIpyiap CY3TICIHEH OTKEH, aBTOPBI YMBITBHUIBIM, XaJIBIKTHIK CHIIAT aFaH
TYBIHIBIIAPFA OACBIMIIBIK 0PI OTHIP.

OcpIraH colikec, 3epTTeyAiH 0acThl MAKCAThI — Ka3aK XaJIbIK OH/IEPiH/IET1 ICHXOIOT HSUTBIK
MapajuieIu3M KYOBUTBICHIHBIH TAOWFATHIH ally J>KOoHE TaOWFaT KOpPIiHICTEpiHIH amaM
Ce3IMiH KETKi3yleri MOA3THUKaJbIK KBI3METIH aWKbIHAAy. bynm Makcarka KeTy YIIiH oH
MOTIHIIEPIHACTI TYPAKTHI TCHEYJIep MeH MeTadopanapasl, OpHUTOHUMAEP (KYC arayiraphl)
MeH GUTOHUMIEPIiH (6CiMAIK araynapbl), 300MOpGOHUMIEPIIH (KaH-KaHyap aTayiapbl)
KOJIJIAHBICHIH TaJ/iay, COHIal-aK TaOUFu KYOBLTBICTAP apKBUIBI KACAIFAH IICUXOIOTHSITBIK
oOpasnap xyiiecin 3epjeney Ke3nenreH. bizaiH FeuUTbIME O0IKaMBIMBI3 OOMBIHIIIA, XAJIBIK
oH/IepiH/eri TaOWFaT MeH a/jaM >KaHBIHBIH eTi3 CypeTTelnyl — Ke3IeHCcOK yiKac Hemece
KapamaibIM KOpPKEeMIIK ToCil FaHa eMecC, Ka3aK XaJKbIHbIH TAaOWFaTIeH TYTACTBHIFbIH,
OKOJIOTHSIUTBIK JKOHE DJCTETHUKAJBIK MOICHHUETIHIH OWiK ACHTeHiH KepceTeTiH Oiperei
JTYHUETaHBIMIBIK KYHe.

2. MartepuaJjaap MeH dicTep

2.1. 3eptTey daicrepi

3epTTey JKYMBICBIHBIH 9/IICTEMEITIK HeTi31 Ka3aK XaJbIK oHJIEPIH/IeTT KOPKeM/IIK KYHeH1
KeIIeH/ Il Typ/e 3epAelieyre OarpITTaIFaH. 3epTTey OapbIChiHAa 013 aabpIMbI3Fa MbIHAIAH
ipreyi 3epTTey CyparblH KOWIBIK: XX Fachlpa XaTKa TYCKEH Ka3aK XallbIK OHIEPIiHIH
MOTIHIIEpIHAETI TaOuFaT 00pa3maphl KaHIal 3CTETHKAIBIK KOHE ITCUXOJIOTHSIIBIK KBI3MET
arKapaZbl JKOHE TICHXONIOTHSUIIBIK Tapajulein3M YITTHIK TYHHETaHBIMIBI SKETKI3YIiH
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Heri3ri Kypaibl Oosia ana ma? Ocbl cayaFa jkayarl i37iey OapbIChiHIa 013 KeJlecl FhIIbIMU
CUIOTEe3aHbl OACIIbUIBIKKA aJJIBIK: XaJIbIK OHJACPIHACrl TaOurar KepiHicTepi MeH
aJlaMHBIH 1MIKI Ce3IMAEPIHIH Karap CyperTenyi (Mmapajiesin3M) — CTUIIMCTUKAIBIK TOCLI
opi KeIIIesli MOJCHHETTErl «ajaM >KOHE TaOWFaT» TYTACTBIFbIH KOPCETETIH, FachIpiap
0OlBI KaNbINTaCKaH TYPAKThl dTHOIOITUKAIBIK Kyie. By skyiiene TaOurar JTMPHUKAIIbIK
KeUIMKep/IiH TICUXOJIOTUSIIBIK Kai-KYHiH araibl.

Kotibuiran MiHIETTEpAl IIEIly MaKCaThlHIA 3€PTTEY KYMBICHI OipHEIIe Ke3eHIep
OOMBIHIIIA JKy3€re achIpbULABL. BIpiHIN Ke3eHIe Ipreiii  akaJeMHsUIbIK >KMHAKTaH,
aran aitkanjga «babanap ce3i» KY3TOMIIBIFBIHBIH OH-OJICHAepre apHanraH 99 jxoHe
100-roMaapeiHaH, TaburaT oOpasaapbl KE3SCETIH XalbIK OHJCPIHIH MAOTIHJEPI 1PIKTEIIl
anbIHABL. by exi ToM Oip MBIHHAH acTaM oH MOTiHIH Kamtubl opi OpsiHbop, Kocranaii,
[eireic Kazakcran, ManrbicTay, XKeTicy eHipiepiHeH, COHIal-aK MeTeIAer] Ka3aKrapiaH
JKa3blll aJIbIHFAH HYCKAJIapJibl KAMTHTHIHJIBIKTaH, 00pa3aap jKyHeCiHIH JKaJIbIXadbIKThIK
CUIIAThIH aHBIKTayFa MYMKIHIIK Oepemi. EKiHIII Ke3eHe >KMHAKTAIFaH SMITUPHUKAIIBIK
MaTepuaiap TaKBIPHINTHIK JKOHE MAaFbIHAJBIK TONTapFa JKIKTeNAi. YUIHII Ke3eHHe
IPIKTEITeH MOTIHAEPre KYPbUIBIMJIbIK-CEMaHTHUKAJIBIK TaJJIay KACAJBII, ICUXOIOTHSIIBIK
napauIeIU3MHIH TYpJiepi aHBIKTaJIbI.

Maxkanana 3epTTey HBICAHBIHBIH EpEKIICTIriHe call KemieHai 3epTTey oJicTepi
KOJIJIaHBLI/IbI. ATan alTKaH/a, TEKCTOJIOTHSIIBIK Tajjlay dJiCi apKbLIbl OH MOTIHJCPIHIH
TYIHYCKAJbIK HYCKalapbl CaJbICTBIPBUIBII, ONapAblH CaKTaly JCHIedi TeKcepisii.
KypbUIBIMIBIK-CEMaHTHKAJIBIK, 9J1iC TICUXOJIOTHSJIBIK MapalIeIIM3MHIH JKacajly JKOJIapbiH
(Typa oHE Tepic mapasuleiM3M) aHbIKTayFa MYMKIHIIK Oepai. OOpa3aapiabiH Tapaiy
3aHJIBLIBIFBIH OOBEKTUBTI HET13/Iey MAaKCaThIH/a CTATUCTUKAJIBIK 9J1iC KOJIIAHbLIbII, dp0ip
TaburaT 0Opa3bIHBIH KaHINA OH MOTIHIHJC YIIbIPACAThIHBI €CENTEeNIi. DTHOTOITHKAIBIK
Tajiay 9/Iici TabuFaT CUMBOJIMKACHIHBIH (aKKY, Ka3, KalbIH, Tay) VJITTBIK JYHUCTaHbIMIaFbl
OpPHBIH allly YIIIH KOJJIAHBLICA, CAJBICTHIPMAJIBI-TUIIOIOTHSIIBIK 9JIIC apKbUIBI TYPJIi
aliMaKTap/iaH JKMHAJIFaH OHJACPJACrl OpTaK capbiHAAp opl Ka3aKk MaTepHalibIHBIH ©3re
XaJIBIKTap (OJIBKIOPHIMEH YHACCTITI 3ep/Ie/ICH I,

XKyprizinren 3eprrey >KYMBICHIHBIH KOPBITBIHIBICHI PETiHIE KeJecl TYKbIPhIMIAp
KacaJJbl: Ka3aK XallblK OHAepiHjeri TaburaT oOpasnapbl — aJaMHBIH IIKI QJEMiH
OeliHeNey/IIH €H YThIMIbl KYpalibl, TICHXOJIOTUSJIBIK MapaIeIu3M apKbUIbl JIMPUKAJIBIK
kKahapMaHHBIH MYHBI, KyaHbIIIbI, FAIIBIKTBIK CE31Mi MEH OMip Typajbl (HI0COPHSIIBIK
TOJIFAHBICTAPBl TEPEH alllbLIaJibl. byJl HOTWKeNIep Ka3ak (POJbKIOPBIHBIH O3THKAJIBIK
TIIIH JKaHA KbIPbIHAH TaHYFa JKOHE XaJIBIKTBIK MYPaHbI 3aMaHayd FhUIBIMH KO3KapaclieH
Oarayiayra Heri3 00JaIbl.

2.2. MarepuaJjira cunarrama

Kaszak xaJbIK oHJepiHiH TaOUFaThIH, )KaHPJIBIK )KOHE KOPKEM/IIK epEKIICTIKTEPiH 3ePTTEy
MOceJeci OTaH/IbIK KOHE dNIeMIIK (OJIBKIOPTaHY, OHEPTAaHY FhUIBIMBIH/IA MaHbI3/bl OPbIH
anajpl.

XanbIK OHJEPIHIH Tapuxbl MEH OPBIHAAYIIBUIBIK JICTYpi akajeMuK A. XKyOaHOBTHIH
«3amana OynoOynaaps», b.I. Ep3akoBuutin «Kazak XankplHBIH 9H Mypachkl», «Kazak
XaJIKBIHBIH OH MOJICHHETI» CHSKTBI iprelli 3epTTEyNEpiH/ie KaH-)KAKThl KapacThIPHLIIbL.
By raneiMaap oHHIH CHHKPETTI (9yeH MeH ce3[iH Oipiiri) TaOurarelH Herizaen Oepii.

Nez, 91 vol, 2026 | "Keruen" M.O. Auezov Institute of Literature and Art 37



"KepyeH" Fol1bimu dicypHaavt Ne2, 91-mom, 2026 ISSN: 2078-8134 [ elSSN: 2790-7066

Maocenen, B.I. Ep3akoBuu XajbIK JIMpUKAchlH 3epiened kene, «Smypaii» oHiH TaOurar
JUPUKACBIHBIH Y3/IK YITici peTiHae KapacThIpbil: «Smypaii» oHlI XajbIK JTUPUKACHIHBIH
KOPHEKTI yuirici 6osa anaibl. OHBIH MOHEPIII MY3bIKAJIBIK XKOHE ITOATHKAIIBIK 00pa3IapbIHia
TaOUFAaT OCEMJIITIMEH KaTtap, aJaMHBIH KOHUI-KYH TOJIFAaHBICTApHI Ja OCHHEIICHTeH», —
nen sxazansl (Ep3akoBuu, 1966: 93). A. J)Ky0aHOB Ta Ka3ak YIIiH 9HHIH OMIpPJIiK MOHIH
arar eTill, «Ka3aKra QHCI3 eMip JKOK» JIeTeH TYXbIpbiM kacaitnbl (JKyOanos, 2001: 5).
B.I. Ep3akoBu4TiH Taburar oceMIri MeH aJilaM TOJIFaHBICTApPBIHBIH Oip oH OOWBIH/A KaTap
OciHeNIeHeTIHIH aTal KepceTyl TabuFar IMeH ajgaM Ce3iMIHIH eri3 CypeTTelNyiH oHepTaHy
TYpFhIChIHAH OekiTce, A. JKyOaHOBTBIH TYKBIPbIMbI Ta0HWFaT MEH ajaM YHJECTIriHIH
ATHOC JYHUETAHBIMBIHJAFbl OPHBIKTBI CUIIATHIH JoiekTel . CouTim, OyJI FalbIMIap/IbIH
OaifKaynapbl IICUXOJOTHSUIBIK MapaJUIeTU3M/Il Ke3IeUCOK KOPKEeMIIK TICT eMec, Kyuemi
KYOBUIBIC JIeT KapacThIPYBIMBI3Fa JKOJ Calla Ibl.

KazakThIH IoCTYpJIi SHIII-KOMITO3UTOPJIAPbIHBIH MYPACBIH MATIHIIK-TEKCTOJOTUSUTBIK
TYpFbIJIaH 3epTTeyie oHepranyisl 3. KocnakoBThiH yiieci epekiie. Fanbim «Faceipiapaan
KETKeH YH» koHe «Ka3aKThIH OHIIUTIK ©@Hepi» arTel eHOekTepiHae AKaH cepi, bipkan
can, XKasy Myca, bamyan Illomak CHIHABI OHIINI-KOMIIO3UTOPJIAPABIH OH MOTIHACPIH
JKUHAII, capariTar, oJIap/bIH IIbIFY TAPUXbl MCH aBTOPJIBIFBIH FHUIBIMU HET'13/1¢ AHBIKTAIbI.
FanbIMHBIH 0H MOTiHIH MY3bIKaJIbIK OyCHHEH JiepOec, O31H/IiK MaFbIHAJBIK KYPbUIBIMbI 0ap
HBICAH PETiHJIE KapacThIPybl — O13/11H 9/[iCHAMAIIBIK YCTAHBIMBIMBI3FA, SIFHU OH TIO3TUKACHIH
Tajjay HbICAHBIHA alfHAJABIPYFa FRUIBIMH HET13 OOJIIBI.

Ochbl OarbpITTarbl TEOPHSIIBIK-IIOITUKANIBIK JKOHE (DOJIBKIOPIBIK 3epTTEyIepre Keiep
OoJicak, Kazak XallblK OJICHACPIHIH MO3THUKAIBIK TaOUFAThbIH (PUIONOTHSUIBIK TYPFbLAAH
3eprreyne A. balTypChIHYIIBIHBIH «O1e0ueT TaHBITKBIID (1926) eHOeriHiH OpHBI O6IIeK.
FampiM Kka3zak mMO33WACHIHAAFBl «IICHIECTIPY», «MEr3ey», «TYHIEKTey» YFBIMIapbIH
FBUIBIMU alfHaJIbIMFa €HT13111, Ka3aK eJICHIH/IeT1 TA0UFaT CypPEeTTePiHIH YITTHIK €PEKIIEIITH
alKpIHIAAbl. A. BalTYpChIHYIIBI TYXKBIPbIMJIAFaH «IIEHACCTIPY» KaTeropuschbl — MoHI
YKaFbIHAH IICUXOJIOTUSUIBIK MTapaJUIeTN3MMEH TiKeJei acTacaThlH YIITTHIK YFBIM, COHBIKTaH
OHBI TEOPHSUTBIK HETi3 peTiHe amy Oi3iH TaIIaybIMbI31a Ka3aK oH MOTIHACPIHIET1 TAOUFaT
[EH ajaM CEe3IMiHIH CTi3[IrH YIT ©3iHIH MOA3TUKAJBIK JIJCTYpPiHIAC 9y 0acTaH TaHBIII,
aray OepreH KyOBbUIbIC peTiHAE Adneijeyre MyMKIiHIIK Oepeni. An (oOIBKIOPTaHYIIbI
b. YaxaroB «KazakTeiH xanbik exeHaepi» (1974) arrsl ipreni MmoHorpaduschIiHIa FaabIM
XaJIBIK, ©JICHICPIH TYPKi-MOHFOII, 9pi OJEMJIIK KEHICTIKTETr'T KOpKEeMIIK KYOBUIBICTapMEH
CaJIBICTBIPA OTBIPBII, OJIAPJBIH JKAHPJBIK-TUIIOJOIHSUIBIK JKyHeci MeH OeiHesey
epeKILeTKTepiH KeleH 1i Herizaen oepreH (Yaxaros, 1974). FanbiM Xasblk eJCHIEPIH TYTAC
JKAHPJIBIK JKYHE PEeTiH/Ae KapacThIPBII, OJIAPJbIH KOPKEMJIiK-OeiHeey epeKIIeTiKTepiH
TYPKOJIOTFSUTBIK KeH KOHTEKCTE HeTi3lereH. byl eHOeKkTep oH MOTIHAEPIHIH MO3THKACHIH
apHaiibl HBICAH €Ty iCiHe OepiK 9liCHAMAJIBIK apHa KaJIbINTACThIP/IbI.

3epTTeyiMi3iiH TEOPUSUIBIK HETi3i PeTiHAE OpBIC FaIbIMBI, «TapUXH TOITHKAHBIH
Heri3iH camymsl A.H. BecenoBckuiiniH eHOeKkTepi MaHBI3IBI pe aTkapasl. O aeMIiK
(hONTBKITOpIAFEl «IICUXOJOTHSIIBIK TTapajlIeIu3M» TCOPHUSCHIH HETI3IeN, TaOuFaT KyObl-
JIBICTAPBIHBIH a7iaM ce3iMiH Ouipyaeri omoOeban KpI3MeTiH KepceTin Oepii. FaabMHbIH
OCBI TYKBIPBIMAPHI Ka3aK 9H eJICHACpiHeri TaburaT 00pa3aapblH TajlaayFa Heri3 0onaibl.
JHerenmen, Oy omGe0arn TeOpUSHBI Ka3aK XaJblK OHAEPIHIH HAaKThl MaTepUaIIbIHA KOJIJIaHY
OTaHBIK (DOJILKIIOPTAHY MEH OHEPTaHY/IbIH KETICTIKTEpiHe CYWEHY/Il Tajar eTel.
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Typkitanymsl raneiMaap B. PamioB nen A. XoA3pko TYpKi XaJIBIKTapbIHBIH aybl3
onebueTiHmeri TabuFaT KyJbTi JKalIbl KYHJABI MIKipiep KalJIbIpIbl, ONapblH >KHHAY-
CaJIBICTBIPY €HOEKTepi KeHiHT1 MOITHKAIBIK 3epTTeynepre O0ail marepuan oepai. Kazak on
MOTIHJEPIH/IET1 HAKTHI IIOATUKANIBIK TOCIIAEP/l apHaibI Tanaay OyTiHri (GOIbKIOPTaHYAbIH
CHINICIHC Kajblll OThIp. MyHnbl 3eprreymi T.O. KoneiparOaii ga pacraiinbl. Faibim
Ka3aK My3bIKaTaHybIH/IA AaclalThlK, BOKAIJBIK OHE >KaHPJIBIK Macesenep Oipiiama
3epTTEITreHIMEH, «Ka3aK MY3bIKaChIHBIH TAPUXHU TEI'l MEH KOPKEM/IIK, CTUJIBJIIK Maceleepi
0ip-OipiHeH O6JIeK KapacThIPBUIBIIL, OJapblH 63apa cadaKTaCThIFbD) KETKUIIKTI eCKeplIMei
KeJIreHIH, aj 97c0M MOTIHHIH MOATHKAJIBIK KbIPbl CKIHINI KE3eKTE KaJbIIl OThIPFaHBIH
eckepreai (Konsiparoaii, 2022: 19).

3epTTey TaKbIPhIOBIHBIH XaJIbIKAPaJIbIK FHUIBIMA KOHTEKCTETT OPHBIH alKbIHIAy YIIIH
tTaburatr oOpa3gapbl MEH OHBIH CHUMBOJIMKACBHIHA apHaIFaH OipKarap CalbICTHIPMAIIbI
3eprreyre kyriny kaxer. JI.E. [llaGmapoBa Mapu XajblK OHJIEPIHJICT OCIMJIK aiieMi
00pa3apblHbIH CUMBOJIMKACKIH 3€pJICJICH Kelle, aralll IeH ryJ OciHeIepiHiH XalblK OHIH e
ajlaM MEH TaOWFaTThIH ©3apa KapbIM-KAaThIHACKIH OULIIPETiH TYPaKThl CHMBOJIABIK MOH
WeJICHETiHIH, OyJI KYOBUIBIC TYPKiI MEH (PMH-YTOp XaJIBIKTAPBIHBIH MOATHKAJIBIK IOCTYPIHAC
oprak ekeHin masnenzaeiai (Lladmaposa, 2001), Oyl TYKBIPBIM Ka3ak oH ©JICHACPIHACTI
(GUTOHMMIIK TapajuleNu3MIl  TUIONOTHSUIBIK TYPFBIIAH HEri3neyre TipeK Ooajbl.
C.H. Hedenora Tadurar o0pa3biH aKbIHHBIH JYHHE MOJEIiHIH Kypamaac Oeriri periHue
KapacThIPBII, OJ1 apKbUIbI aBTOP OOJIMBICTBI TyTac KOPKEMJIIK JKyHere alHaIbIpaTbIHbIH
kepcereai (Hedenosa, 2001), con apKbLiIbl 9H MOTIHIHAET] TAOUFAT 00pa3biH «CUMBOJIJIBIK
KOJI» JICTl TYXKbIPBIMIAYBIMBI3bI TEOPUSIIBIK KarblHaH Oekiremi. M.B. Muiauesa
AQHTUKAJBIK JKOHE epTe OPTarachIpiiblK MOJACHHUETTErl TaOuFar oOpasmapblH 3epTTel
OTBIPBIN, TAOUFATTHIH KOPKEMIIK OcliHeleHyi opOip MoJeHH JQYIpAiH TYHHUETaHBIMIIBIK
JKYHECIMEH ThIFbI3 OailJIaHBICThI CKEHIH aWKbIHAaW bl (Muinauesa, 2004), Oy 3eprrey
Ka3aK oH JIMPUKACBIHJIAFbl 00pa3iaplblH 3THOMOJICHHM HETI3IH TYCIHYI'€ JKOJ allajibl.
AtanraH eHOEKTep/iH HOTHXKEJICPIMEH CallbICThIPY Ka3aK oH eJieHJepiHzaeri oOpasmap
JKYHWECIHIH Olp »aFbIHAH KaJbIaJaM3aTThIK (OJBKIOPIIbIK 3aHIbUIBIKKA OaFbIHATHIHBIH,
CKIHIII JKarblHAH KOIIesi JYHUCTaHbIMHAH TYBIHJIaFaH ©31HIK YITTBIK epeKIueiri 6ap
EKEeHIH KopCceTei.

Ochl yakpITKa JCHIH OH 6JICHIEpl KoOIHe My3bIKaTaHy HEMECe TapHUXH acIeKTije
3epPTTENIN, MOTIHHIH MOATHKAJIBIK KYPBUIBIMBI CKIHINI KE3€KTe KaJIbIll KeJJli, COHMIai-
aK XaJIbIK OHJICPIHJIET] MCHUXOJIOTHSIIBIK MapauIeu3M KOPIHICIHIH KyHeNll TajajgaHOaybl
Ja 3epTTEYIiH ©3CKTUIriH apTThipajibl. ¥CBHIHBUIBIT OTBIPFaH 3epTTey Makanmachl XX
FachIpJaFrbl Ka3akK XaJIbIK OHJIEPIHJErT TaOUFaT oOpa3aapbIHBbIH CHMBOJIJIBIK MOHIH ally
JKOHE TICHUXOJIOTHSUIBIK MapaUIeUu3MAl YITTBIK JYHUCTAHBIMHBIH HET13T1 KOJbI PETIHJIE
KapacThIpy apKbUIbI TajJiayFa OarbITTaIFaH.

3. TaakbL1ay

Kazak XaJblK oHJEpiHIH MOATUKAIBIK KYPBUIBIMBIH TY3YIIl HETi3ri KOMIOHEHTTEPIiH
0ipi — Taburar omeMi MEH ajaM >KaHBIHBIH YHJCCTIrIHE KYPBUIFaH IICUXOJOTHSIIBIK
napajienu3M KyObUIbICHL. Byl KypJeni KaTeropusiHbIH TaOWFaThIH allly/la akKaJeMHUK
A.H. BecenoBckuiiziH 3eprreyiepi ipreii pen arkapaisl. On: «AnaMm ChIPTKbI QJIEMHIH
OeliHenepiH ©31HIH caHa ce3iMiHiH (opMasapbl apKbUIbl KaObUIAaibL... bi3 Taburarka
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©3IMI3IIH OMIpJIK TYHCITIMI3Ml, KO3FaJIbICTAaFbl KYII-KyaThIMBI3[bl €PIKCi3  Typle
KelipeMiz» jen xazaabl (BecenoBckuit, 1940: 125). FanbIMHBIH TYXKbIpBIM/IAYybIHIIA,
MyHJaii Oayiay TOCUTIHIH TYNKI TOpPKiHI ajgam OanachlHbIH ©3iH TaOurartaH Oelek
KapacThIpMaraH apXauKajblK aHMMHCTIK TYTaCThIK Ke3eHiHe Oapwin Tipeneai. KeliHHeH
AHANMTUKAJBIK OWIay KYHECiHIH JAaMyblHa OaiaHbICTBI aJFalllKbl Tikened Oajamanay
yAepici ©3 OpHBIH OIpTiHIEH MMOATHKAJBIK TeHEylepre OepreHi Oalikanaapl. Kazak oH
MypajapblHIa OChl SCTETUKAIBIK BOJIOIUSIHBIH KOC CATBICHI 1a KaTap CaKTajbI KaJFaH.
MBpbicaibl, TUPUKAIBIK KSHIMKEP/IIH ©31H «aKKy eiM» HEMECe «CYHKap eIiM» JIen Tikeseh
Oetineneyi (Metadopaaysl) apXauKkayblK CHHKPETH3MHIH alKbIH 131 00JIca, «-Hai», «-Iei»
JKYPHAKTaphl apKblJIbl OPUICTIH JOCTYpIi TEHEyJep COM ipreii HEeri3lliH yakbiT eTe Keje
KaJIBINTACKaH KOPKEM/IIK JaMy CaThIChIH TaHBITAIbI.

XX faceIpjia FhUIBIMH aliHAJIBIMFaA CHIIl, HOTAJIBIK JKOHE MOTIHIIK HYCKajapbl XaTKa
TYCKECH (DOJBKIOPIBIK Mypaiapibl KelleH[Ii 3epieiicy OapbiChiHIa OaiKaiaThiH 0acThl
3aHJBLIBIK — XaJIbIK KOMITO3UTOPJIApbl MEH aThI-)KOHI YMBIT KajFaH OHILI-aKbIHIapP/IbIH
TaburaT KyObUIBICTApPBIH MEH3aKIBIK (OH PETIHIC €MeC, «CYOBEKT IeH OOBEKTIHI
KO3FaJIbIC KaTeropusCchl OOMBIHIIA CAJBICTBIPYFa» CYHEHIN, SFHM aJaMHbIH IIIKI Ce3iM-
KYHiH OeliHeneyIi Heri3ri Kypai peTiHie KOJMIaHybl.

3eprrTey HbIcaHbl peTiHje ipikTenreH «babamap ce3i» Ky3ToMIbIFBIHBIH 99 xoHe 100
toMaapbiHa eHren 1000-HaH acTaM oH MOTIHIHE jKacajiFaH CTATHCTUKAJIBIK caparraMa
Taburar 0O0pa3lapblHBIH Ke3[ICHCOK JeTalb eMec, XKYHell TypJe epiieTiH TYpaKThl
OcliHeiep eKeHIH alKbIHIaAbl. KoJIaHBIC KU KaFbIHAH aJbIHFbI OPBIHJBI aT,
TYJIIAp, KYUPIK, apFbIMaK ChIHBI aTayJapMeH KeJIETiH KbUIKbl Oetineci (150-re KybIK oH
MOTIHIHIE) MEeH Taj, Tal bIObIK (140-Ka *KybIK oHIIE), COHMal aK Iy, Ooitmeriek (90-
HaH acTaM 9HJIE) CHSIKTBhI ©CIMJIK QJIEMIHIH TaHBIMIBIK 0Opa3mapbl HeJeHEdl. AJl KyC
OetiHeciHeri opHUTOMOP(THIK 00paszmap apachiHaa Oyinoyn 70-reH actam, akky 40-taH
acTam, CYHKap MEH KbIpaH apKaichichl 30-maH actaM oH MOTIiHIHAE Ke3aecemi. MyHuai
CaHJBIK KOPCETKIIITEP aTajJFaH KOPKEMIIK 00pa3aapIbIH KEKEIeTeH OPhIHAAY IIIBIHBIH FaHa
TaIKBIPJIBIFBI €MEC, YXKBIMIBIK AYHUCTAHbIMIA OCKIreH, OH JKAHPBIH KaJbIITACTHIPYIIIbI
TYPAKThl KOJ CKCHIH HAKThLIAW/Ibl, COHBIMEH Oipre Oyj JACPEKTEp TOMEHJIE KEITIpiIreH
canaliblK Tajjay dKYMbICTAPhIHBIH HET13T1 SMIIMPUKAJIBIK TIPEriH KYpaiibl.

Byn kyObuibICTBI QiieMIiK (DOJIBKIOPTAHY FhLIBIMBI TYPFBICHIHAH KapaCThIPFaH
aMEPHUKaJIbIK FaJIbIM, «aybI3IIa JICTYP» TEOPUSCHIHBIH HET131H canybuiap/siH 0ipi JxoH
Maiin3 ®oymu: «JlocTypii mos3usiiarel TaOUFaT cypeTTepi (aram, Kyc, Tay) — JeKoparus
OONbII KaHa KOMMal, «MMMAaHEHTTI ©HEp» 3aH/bUIbIFbIHA COWKEC, ThIH/AYIIbIHBIH
JKaJIbIH/IaFbl TEPEH MaFbIHAJIAP/IbI OSITATHIH JACTYPIIi clitemenep Oonaapy (Doymu, 1991:
98) nmen TyxKbIppIMIaiiibl. «Ka3ak XajaKbIHBIH JOCTYPJI OH MOTIHACPIHIH Ma3MyHbIHAH
¥nbl jana oyeHI MEH Karmapibl TapuXbl, TYPMBIC-TIPIIUITIHIH CaH KWIBLUIBIFBI,
KOFaMJIBIK OW-CaHachl MEH oJjeM OelHeciH KaObUiiayJdarbl epeKIIeTiKTepl KepiHic
oepeni» (Kypkebaes, 2022: 35). Byn opaiifa COHFBI JKbUIAAPAarbl OTAHJBIK 3€PTTEYIICP
ne Ttaburar oOpas3apblHBIH Taza CypeTTey KbhI3METIHEH oJJieKaiijia TepeHae >KaTKaH
CEeMaHTUKAJIBIK KabareiH adikbiHmai tycemi. JK.OK. XKapeiiranos nen IA. baxGeprenosa
Ka3aK MO33MACHIHIAFBI KycTap OelfHeciH 3ep/eneil Kene, olapabl XalbIKThIH TaOuFaTiieH
YHIECTITiH, pyXaHH OOJMBICHI MeH (UIOCODUSIIBIK OWay >KYHeciH alKbIHIaHTHIH

40  M.O. 9ye3os ambiHdaFsl Ddebuem JicaHe eHep UHCMUMYmbl "Kepyen" | Ne2, 91-mom, 2026



"Keruen" scientific journal Ne2, 91 vol, 2026 ISSN: 2078-8134 [ elSSN: 2790-7066

MaHbI3/IbI KOPKEM/IIK TOCLI peTine Oaranaiinbl (XKapeuiranos, baxoeprenosa, 2025: 126).
Jon ochl TYXKBIPHIM 013 YCBIHBII OTHIpFaH MadbIMAAY/bl, SFHU OH MOTiHIHIEr TaOurar
CYPETTEpiHIH JUPUKAJIBIK KeHIMKEp/iH 1K dJIEMIH KOATAyIIbl TaHOAJBIK JKyHe eKeHiH
FBUIBIMHA TYPFBIJaH OekiTe Tycemi. SIFHM, OH MOTiHIEpiHAeri Taburar oOpasaapsl
JUPUKAIBIK KeHIKepAiH 1K MCUXOJOTHSIIBIK HipiMIEepiH, JIEYMETTIK CTaTyChIH, JKac
EPEeKILEeNIri MEH KOHUI-KYHIHIH KyObUIMaJIbl COTTEPIH OCHHENeY/Ie TalIThIPMAC O3 THKAJIBIK
TOClITe alfHaNFaH. Ocipece, IMPUKAIbIK KahapMaHHBIH FAIIBIKTHIK BIHTHI3APIIBIFbIH, TyFaH
JKepre JIeTeH CaFbIHBIIIBIH jKoHEe (OHM MEH OaKy Typasibl GHI0COPHSITBIK TONFaHBICTAPBIH
KETKi3yle TaOuFaT JTUPUKAChl MEH ajiaM Ce3IMiHIH eri3ielie CypeTTenyi, SFHU IEHAECTIpY
OHHIH dMOIIMOHAJJIBIK KyaThlH apTThIPa TYCKEH.

3epTTey HbICAHBIHA AJIBIHFAH OH MOTIHACPIHJETT €H KUl Ke3JICCETIH KOHE CEMaHTHKa-
JIBIK JKYTi ayblp 0Opa3mapiablH Oipi — KbUIKbI OcitHeci. Keimren Ka3ak TYpMBICHIHIA
JKBUIKBI TYJIT1 TEK MIApyalIbUIbIK KQKETTLIIMH OTEHTIH MYJIIK KaHa eMec, 0J1 — ep XKITiTTiH
KaHaThl, CHIPJIACHI dPI CYJIYJBIK TICH TEKTUIIKTIH 3TaJOHBI peTiHIe KaObuiganraH. By
KYOBUIBICTBIH YJITTBIK-MOJICHU HETI31H KOLIICH TP MOJICHUETIH/ICTT KbUIKbI (DEHOMEHIH
apraiiel  3eprreren C. KysemOaiiiblH TYKbIpbIMIAPbl aWKbIHAAW Tycemi. Faibim
JKBUIKBIHBIH HOMaJTap JAYHUCTAHBIMBIHIA IIAPYyallbUIbIK HBICAHBI IICHOCPIHEH IIBIFbIIL,
pyXaHH MOJICHMETTIH CHMBOJIJBIK e3eriHe anHajiraHbiH kepceremi (KysemoOaii, 2010).
Ocbl TYpFBIIaH aFaHja, oH MOTIHIHAET aT 00pa3bl — ITHOCTBIH KYHJIBIIBIKTAp JKYyHeciH
Tacyubl TaHOa. byl KyOBUTBIC TEK Ka3ak (OJIBKIOPBIHA FaHA TOH €MEC, KaJIbIXaIbIKTHIK
cumnatka ue. Peceit ransivmbl M.1O. 3opko Psizanb enkeciHig XanbIK OHAEPIHCTI KaHyapiap
QJIeMiH 3epTTel Kelne: «¥3aKKa CO3bUIATHIH JKaybIHTePIIiK )KOHE CANTTHIK OHJEPAC KBUIKbI
— OpKalllaH KaybIHI'ePJIiH CEHIMJII cepiri )KoHe Kyiey KITiTTiH oJIeyMETTiK CTaTyChl MEH ep
KITITTIK KACHETIH KOpceTeTiH 0acThl MapKep» JIEIeH OPTAK THUIOJIOTHSUIBIK 3aHIbUIBIKTHI
anra taprajsl (3opko, 2025: 223). MaceiieH, e apachiHjia KeH TaparaH « AGalikeKk» oHIHIH
HYCKaJIapblHa, acipece 2-HyCKachlHA Ha3ap ayjapcak, OHJarbl Tyjrmap OeiiHecl MeH Ccyiy
KbBI3JIbIH TIOPTPETI KaTap epuiill, mapajielib CypeTTeeTiHiH OaliKaiMbI3. MoTiHaeri:

«ChbliaH KaKKaH CHITaThIH KOpMereHAeH, ADaiikok

JleHeci MeH MyCiHI CeMyereHJiel...» JIereH KoJiaaplarbl «ChLJIaH Kary» Tipkeci Oip
KaparaHJia KYHpIK aTThIH 9JIeMi XKYpici MEH (PU3UOJIOTHSIIBIK KaJIIbIH OCHHEICreHIMEH,
acTapibl MarbIHaIa OOMKETKEHHIH HO31K KUMBUIBIH, MYCIHIH MEH3eII TYP. by KyObUTBICTBI
o/71e0MeTTaHy FhUIBIMBIH/A «CKI MYIIENI IMapaijIeiu3My Sl aTajiblll, OHbIH JKaJIbl THUIIH
ObL1ali cunarTanajpl: « TaOuraT cypeTi, OHbIH )KaHbIH 1A a/laM OMIPIHEH aJIbIHFaH J19J1 COHIal
CypeT; ojap OOBEKTHBTI Ma3MyHBI JKaFbIHAH OpTYpIi OonFaHbIMeH, Oip-OipiHe YH KaTajbl,
apajapblH/ia OPTaK HOPCEHI alKbIHIANTBIH YHIIECTIK xypeni» (Becenorckuit, 1940: 133).
Byn dosbkiiopaa ke3meceTiH 300MOPQTHIK MapaUICIM3MHIH KIACCHKAJIBIK YIITICI, SIFHU
YKaHyapJIbIH TPAIMsCHl APKBUIBI aJJaM CYJTYJIBIFBIH ocreTTey Tocili. TypKi XaublKTapbIHbIH
aybI3 ofeOMeTiH 3eprreymni Oenrimi Hemic faibiMbl Kapn Paiixnm 3eprrey enOerinje:
«TypKi TOATHKANBIK JASCTYPIiHIC ATThIH JKYPICi MEH aJlaMHBIH MiHE3-KYJIKBIH Karap KOO
— KeILTeNiiep MOJICHHETIHEe ToH Oiperedl «300MOpQTHIK MeTaopa» KyHeciH Kypaumibl.
MyH/1a s)xaHyap oJeMi aJaMHbBIH 9JICYMETTIK KOHE ICTETUKAJIBIK HCANIbIH KOPCETY YIIiH
kbi3MeT etei» (Patixi, 1992: 159) nen 6ara 6epeni. lleTen ik TUIONOTHSIMEH YHIECETIH
Oyl KYOBIIBIC 3aMaHayd OTAHJIBIK 3epTTEeyJepAe /€ YITTHIK AYHHETAHBIM TYPFBICHIHAH
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nafbeiMaanaasl. OTaHIbIK FaIbIMIAD JSCTYPIII OH MOTIHACPIHIH JIMHIBOMSICHH OeHHECIH
3eplieliel Kene, oJap/blH Ma3MYHbIHAH KOIITeNi KOFAMHBIH TYPMbBIC-TipIILIIrT MEH oJIeM/Ii
KaObLIay epeKIIeTKTepl TyTac kepinic oepetinin aran ereai (Kypkebaes, OpnadekoBa,
2022: 35). Jlemek, aTThIH CHIPTKbI TYPIIAThl MEH KO3FaJIbIChl apKbLIbl aJaMHbIH MIHE31H,
MapTebecid hoM CyIyibiFbIH OeHHENey — )KEKEJIeTeH aKbIHHBIH TOCLII eMeC, OYKiJI STHOCTHIH
JTYHHETAHBIMIBIK KOJBIHA HETI3[CNITCH TYPAKTHI OATUKAJIBIK JKYHEHIH KOPIHICI.

JKbu1kbl 00pa3bl apKbUIbl JIMPUKAIBIK KahapMaHHBIH 11IKI ICUXOJOTHSUIIBIK KYH3eIicl
MEH BIHTBI3aPJIbIFbI « EKI )KUPEH» QHIHJIE JIe TEPEH alllbLIFaH:

«EKi xupeH, jkajblH TYHTEH,

JKanraHnma FambeIFeIM CeH, KaHbIM cyiren» (babamap ce3si, 2013: 154)

MyH1a¥ bl <OKaJIbIH TYHI'€H» TIpKeCl STHOrpaUsUIIBbIK TYPFbIAaH O0olirere KOChbuiap arThiH
KYTIMiHE KaThICThl OOJIFAHBIMEH, MMOATHKAJIBIK KOHTEKCTE FALIBIKTAP/bIH KYPEriHaeri
COHOEC <OKaJBIHIBD, OTTHI CE3IMal OUIAipeai. ATThIH JXKajbl MEH FaIlIbIKTBIK OTHIHBIH
(>xaJIbIH) OMOHHMM/IIK KOHE MaFbIHAJIBIK TYPFbIJIaH IICHACCTIPLTY1 — XaJIbIKTIK [T033HsI1aFbl
TYPAKThI aCCOI[MATHUBTI OailJIaHBICTHIH KOPIHICI. ByJ1Kep ie aT xKalibl ICH FaIIbIKTHIK KaJIbIHbI
0ip ce3iiH TeHIperiHae JbIOBICTHIK COMKECTIK apKbLIbl KaTapiachlll TYp, 9J¢OHETTaHy
TYPFBICBIHAH OYJI — OMOHUM/IIK KaTapJIacThIpyFa HeT13/IeNII'eH Typa MapajieIM3MHIH YIITici,
MYH/1a JIbIOBIC YKCACTBIFBI €K1 MaFbIHAJIBIK KaTap bl dKaJlFayIlibl Kypas KbI3METiH aTKapaibl.
Onepranymsl 3. KocmakoB ocbl «EKi JKHpeH» OHIH TEKCTOMOTHSIIBIK TYPFBIIAH 3EpTTell,
OHBIH aBTOPBI — JAaPbIH/bI dHINI-KOMII03UTOp basnyan Illonak ekeHAIriH FhUIBIMUA HETi3/1e
nonenneren 6onareia (Kocmakos, 2017). An «bo3xopra» oHIHAETI:

«bozxKopra, >xopraHa 6ac, aJabplHIa JT KOK. ..

AT ycTam KapceI anateiH Oypay 0e sxok» (babdamap cesi, 2013: 201) geren >xongapaarst
JKYHUPIK aTThIH CKIIH/II KO3FaIbIChl MEH aJlJlaH KYTKCH aJJaMHbIH KOKTBhIFbIHAH TYbIHIaFaH
00C KEHICTIK KapaMa-KaMIIbUIbIK TYABIPBIN, JIMPUKAIBIK «MEHHIH» IKaJFbI3IbIK
TpareUsChIH YACTII, KYIICHTEe TYCe/Ii.

XasblK OHJAEPIHAErT OPHUTCOHUMICP, SFHM KyCTap oJIeMi Jie ajJaM TaraAbIPbIHBIH
CUMBOJIJIBIK aifHACHI PETiHIE KhI3MET eTefi. JlocTyprmi nyHmeTaHbpIMIa akky, Ka3, YHpeK
OeitHenepi KpI3 0aIaHbIH HO31KTIr MEH CYJTYIIBIFBIH CUTIATTAY/IA K1 KOJIAHBLICA, JKBIPTKBIII
KycTap ep KIiriTTiH OciiHeciH amryra Kbi3meT erefi. «Kasak onebuerineri kycrap oeitHeci —
XaJIBIKTBIH TAOUFATIICH YHECTITH, pyXaH! OOJIIMBICH MEH (QUII0CODUSITBIK OMIay KYHeciH
AlKBIHIANTBIH MaHBI3IB Kopkemaik Tocim»y (JKapeutramos, 2025: 126). Ocipece, akKy
OeliHeci exXesri HaHBIM-CeHIMIEP/IE KUEJTl CaHaJIbII, Ta3ajbIK [IeH Maxa00aTThIH, dJIeMICD
0aiiJIaHBICHIHBIH CUMBOJIBI PETIH/IC KAJIbINTaCKaH. MaceseH, oiruii «['okKy» oHiHje:

«Illypereit, kenjieH yIlIKaH, ci3 Oip aKky...

ChIpHaii MEH JJOMOBIPaHbIH apachiH/a,

bankeiran KopraceiHmal, KapaH, I 'okky» (babamap cesi, 2013: 131) neren TeHeymnep
KOJTAHBUTFaH. MYHAAFbI «aKKy» — ACTETHKAIBIK CYIYIBIKTBIH JKOFApPFHI emieMi 0olca,
«OasKpIFaH KOPFachlH» — FaIIIbIK KYPEKTIH MCUXOJIOTHSUIBIK XaJIiH OeiHeselTiH MeTadopa.
One0ureTTany TYPFbICBIHAH MYHBI CYyPETTey TOCUI FaHa eMec, €Ki TYpIi ce3iMJIiK KaTap/bl,
arar alTKaH/a MeTaJ/IbIH OajKybl MEH JKaH JYHHUEHIH eJKIpEYiH opTaK Oelri, SIFHU «epy,
KyYMcapy» ceMachl apKbLIbl KaTapiacThIPAThIH TICUXOJIOTHSJIBIK apaJlIeTH3MHIH KepiHic
JIeTl TaHy OpbIHAbI. KOprachIHHBIH (PM3UKAJIBIK KACUETI JIMPUKAJIBIK KSHIKePIiH 11IKI KYHiH
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alIyIIbl OIpJIiK PETiH/IC JIBIHBII, ThIH/IAYIIIbI CAHACHIH/IA HAKTHI 91 HET13]1i aCCOIUAIIMSIIBIK
OaitnmaHbicTap TyabIpa bl Ochliaiiina TaOUFU METAIIBIH ©31HIIK SPEKILEIIr MEH ajiaM jKaH
JIYHUECIHIH HO3IK HMipimJiepi e3apa napajuiellb opily apKbUIbl OHHIH KOPKEMIIK KyaThIH
apTTHIPBIIT TYD.

OJICYyMETTIK TCHCI3/IIK HEMECEe TYJIFAIIBIK O9CEKEIECTIK MACeseci JIe TaOUFaTTarbl KYC-
Tap uepapxusIChl apKbUIbI I1e0ep Oepiieani. bipiama oH eJieHaepiHiH MOTIHIHE Ke3/1€CETIH:

«Kanasak xaynbaH-kanOaH yiap caijaan, AGaiikex,

JlameiH KyC KybIl xeTep onjekaigan» (badamap cesi, 2013: 34) neren xosjapna
KYCTapJIbIH KapbIM-KaThIHACKI apKbUIbI KOFAMJIBIK KaTbIHACTap cyperTeneni. by icrerri
HKBIP )KOJIAPBIH/IA KYCTap HEPAPXUSCHI QJICYMETTIK KaTbiHACTAP/Ibl OCHHEICHTIH aleropus
peTiHIEe KbI3MET eTelli. MyH/IaFbl «oKaraiak» — JOPMEHCI3, KOJIbI KbICKA aJlaMHBIH OciiHecl
0oJ1ca, «IAIIBIH»—aJIFbIP, MAKCAThIHAKETETiH, Dy Xbl OMIK TYJIFaHBIH CHMBOJIBI. O/IcOUETTaHy
TyprhickiHaH Oy A.H. BecenoBckuii «0ip My1esni napanienn3my» el aTaFaH TICUITe KYBIK
KYOBUIBIC, SFHM aJ1aM MOTIHJIC Typa aTajiMai, TOJBIFBIMEH TaOuraT 00pa3biHa KOJTAIabl
112, CHMBOJIJIBIK KaTap OKbIPMaHHBIH ASCTYPIIi TAHBIMBI apKbUTBI albu1aabl. FamsiM MyHai
KYOBUTBICTBI TYCIH/IpE Kelle, «Iapauiein3M GpopMyackiHaarsl Keibip oOpasnap (MbICabl,
CYHKap — KYHey XKiriT, akKy — KaJIbIHJbIK) TYPAKThl CHMBOJIIAPFa aifHATATHIHBIHY Ka3a]Ibl
(Becenorckuit, 1940: 147). bipkarap ransIMIap/bIH TalbIMAAybIHIIA, Ka3aK MOI3USCHIH/IA
OYpKIT, CYHKap, JamiblH CHIH/bI JKBIPTKBII KYCTap CKeNJCH CpPKiHAIKTIH, acKaKk apMaH
MEH PYXTHIH CUMBOJIBI PETiHJEe KapacThlpbUiraH. bys OeiiHesnep ajaMHBIH IMIKI KyaTbIH,
KITepiH JKOHE QJIEYMETTIK MOpTeOeciH adKbIHIay YHIiH Kojmaubuiaisl (JKapbuiranos,
2025: 132). Byt KyOBUIBICTBIH TCOPHSUIBIK HETI31H aMEPUKAJIBIK FaJlbIM YWIbIM PoWIbIH
XaJIbIK MY3bIKACBIHBIH QJIEYMETTIK TaOUFaThl Typajbl 3epTTeyiepiHeH TadaMbl3. FambiM:
«XaJplK QHJIEPl — QJICYMETTIK IIeKapajiap/bl alKbIHIAWTBIH, KOFaMIarbl «0i3» KoHE
«onap» (>KOFaphl JKOHE TOMEHTI TOI) JIETeH YFBIMAAP/IbI aXKbIPATAThIH JKOHE YIKBIMIIBIK
OipereiTikTi KamplnTacThIpaThlH KyarTsl Kypam» (Poit, 2010: 89) nen TYKbIpbIMIAHIBI.

XaJblK oHJCPIHCTI CYpeTTey KYUECIH e TIKeJIeH Mapauie/In3MHEH 06JIeK, aHIIbUIBIK-
CasITHIBUIBIK KICIMKE KATBICTBI MeTadopalblK YKcaTyaap Aa >Kui yiibipacaabl. Mbicasbl,
«AKTYWFBIH» OHIHJIE «AKTYWFBIH OaraH apThIK KaplIbIFaJan» JCreH KOJ apKbUIbl CYWTreH
KapbIHBIH OacKalapJaH apTHIKIIBUIBIFBIH KYC TOPEciHe TEeHey apKbUIbl kerkizeni. Coun
CHUSIKTBI «Ayruraii» oHiHJIET1:

«OyeJie YIIBII KYPreH aK CYHKaphIM,

Komncaiimbl TyFeipbiHa ke aerenaein» (badanap cesi, 2013: 81) nereH sxonapaa FambIk
KITITTIH KbI3Fa JIET€H BIHTHI3APIIBIFbI, OHBI 03 «TYFBIPBIHA» KOHJIBIPCaM JICTCH apMaHbl KACiOH
AHIIBUIBIK JICKCUKAChI apKbUIBI acTapiibl OepiireH. by ke3neicok KyObLibic emec, cededi
3epTTeyIIiIep aramn OTKeHAeH, KOIIMeNl XalblK TaOUFaTKa eTeHE JKaKbIH OOJIFaHIbIKTaH,
XKBIPTKBIII KYCTap/ibl KOJIFa YHPETII, casT Kypy OapbIChIHAa KalbINTACKaH TYFBIP, TOMaFa,
0ay CHSKTBI YFBIMIApIbl KEHIHHEH ajaM oMipiHe, 9JICyMETTIK KaThIHACTapFa KOIIipi,
KOPKEM TUIIeri TypakThl oOpasfap jxyHeciH jkacakraraH (MKapwutramos, 2025: 129).
Bynan kemmeni XajabIKTBIH TYPMBICTBIK TOKIpHOECI MEH MOATUKANBIK OWJay KYHECiHIH
TYTACTBIFbI KOPIHEI.

TaOurar JNUMpHUKachIHAAFBl ©H HO3IK JKOHE TEpPEeH MarblHAIbl oOpa3napabiH  Oipi
— (QuroHumaep, SFHU ocimuikrtep onemi. JKorapblna KeNTipireH CTaTHCTHKAIBIK
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nepekrep GuroHUMACPAIH (Tal, TYJI, aFalll) )KUUIIT JKaFbIHAH KbUIKbI 00pa3bIMEH Karap
TYpFaHbIH KepceTedi, Oyl ojapiblH oH MOATHKACHIHIAFbl alpbIKIIa POJIIH alFaKTai/Ibl.
JLE. IllabmapoBa Mapu oHAEpIHAErl ©CIMJIIK CHMBOJHUKACHIH Tajjail Kelie, araill
00pa3bIHbIH XajblK OHIHJIE aJaMHBbIH aHTPOIOMOP(THIK OajamachiHa aiHaJaThIHBIH
nmanenneini (Illabmaposa, 2001), Ka3ak oH eJICHAEP] J€ OChI THITOJIOTUSIIBIK 3aHIbUIBIKTHI
HaKThl pacraijibl. XajblK OHJACPIHIE aFalll — aJiaM TarJbIPbIHBIH, 9CIPECe )KACTHIK IIaK
[IEH CYJIYJBIKTBIH, OMIPIICHIIKTIH 0OajlaMachl PETiHAC aiblHAaAbl. «AK KaHbIH» OHIHIH
1-nyckachinaa: «OM, Kajka, KyJarblH cajl MbIHA ce3re... AK KaiblH!» jmen OacrayiaTbiH
JKOJJlapJa KalblH aFallibl JKail FaHa KapaTia ce3 HeMmece Taburar OOBbEKTICI eMec, Ol —
JIMPUKAJIBIK KSHUIIKEP/IiH ChIpiacy cyObeKTicl. Oae0ueTTeri TaburaT MaceseCiH 3epTTeyIii
JloypeHc Broemt «3KomorusuIblK KUsuDy TYKbIPhIMIaMachliHAa: «AaM ©31H TaOUFaTThIH O1p
Oeutiri peTiHJe ce31HreH/Ie, aFalTap MeH OCIMIIKTEp aHTPOIOMOP(THIK CUTIATKA Me OOJbIII,
aJlaMHbIH eKiHnl «MeHiHe» alHamaey jaen kepcereni (broemn, 1995: 262). KalbiHHBIH
TY3YJIirl, KaOBIFBIHBIH AKTHIFbI JKOHE KEJIMEH TepOeIreH HO3IKTIr Ka3aK YFbIMbBIHIAFbI
KbI3 OajiaHblH OCHHECIMEH acCOLMaTHBTI-OCHHEM Typae OaiyIaHbIChIN, aHTPOITOMOP(THIK
CUTaTKa ue OoyFaH.

OciMJIiKTep dNeMiHJIerT KOKTey, IiCY, Opy Ke3eHIepi ajaM ©OMIipiHiH Ke3eHAepiMeH
HICHIECTIpIeal. «AFalll YiiJie Tepe3e» SHIHJICTI:

«OKorapbiian KejeMiH 3ayiai Tycirl,

Opran Ouaii sxatapl Oaynai Tycim» (badanap cesi, 2013: 39) nerex Taburar cyperiHe
MoH Oepcek, OpblUIFaH Ouai — IMCKeH, TOJIBIKChIFAaH, OipaK eMipiHiH Oip Ke3€HI asKTajaFaH
taburat 0eJ1iri. By mel3akapIK CypeT KeHIKep/iH «CeH eCiMe TYCKEHIE. .. )KaTa alIMaiiMbIH
ayHall TYCiI» JIereH Ma3achl3 KOHUI-KYHIMeH, 11IKi anacarblpaHbIMEH Mapajiesib OpiIe/i.
SI¥HU, nananarel )KUHAJIFAH €TIHHIH JKal-Ky#i MEeH YH/IeT Ma3achl3 aJlaMHbIH XaJjIl apachiHa
Ke3re KopiHOSHTIH 111K MarbIHAJIBIK OalIaHbIC OapblH aHFapaMbI3.

TaOurarTarbl OKYITBUIBIK II€H JapaliblK VYFBIMIAphl Ja OCIMIIKTEp apKbUIbI
CUMBOJIIaHaIbl. «Bip araiTa KOC KUe» QHIHJET1:

«bip aramTa KocC Xuue,

Men tumeitin, cen tume» (babanap cesi, 2013: 125) nereH xosgapja TaOurarTarbl
JKEMICTIiH Oip OyTaKTa *YI1 OOJIBIN 6Cyl — €Ki KACThIH TaFAbIPbIHBIH OIpJIiriH MeH3CH 1. AJl
«bankypait» oHiHzeri:

«JlomOBIpam Oackl OanmKypaif,

Bacbina xonap 0Oosroprait» (baGamap cesi, 2013: 113) nmereH »xomuapia KypanbiH
HO3IKTIr (6MipiH KbICKAJIbIFbI) MEH OHJArbl a3 FaHa KyaHBIIITHIH (TOPFaiIbIH KOHYBI)
CHMBOJTUKAIIBIK MOHI JKaTblp. Kypaii — yakpITIa TIpIIUTIKTIH, aJl TOPFai — COJ TipIIUTIKTer1
JKaHHBIH OelHec] iCIeTTI.

XaJsblK OHACPIHACT] ©3€H, KOJl, Japus MEH OHJarbl ©CIMJIIKTEp KOOIHECEe OMip arbIChl
MEH KOJI J)KETIIeC apMaH/Ibl, Keaeprijiepai OciHeneimi. « Aii-ay, Koi-ay» oHIHJET1:

«/lapusiHBIH OpTachIH/Ia ci3 OoHTEepeK-ai,

MeH kenaim OyrarbiHa KoHakTayray (babanap cesi, 2013: 40) aereH xosiuap — ajam
MeH TaOWFaTThl OIpiKTipe KapacThIpaThlH Kyp/eli MeTapOopaHbIH JKapKbIH yirici. MyHia
FallIbIK KbI3 — CY OPTAChIHJIAFbI KOJI JKETIEC, OMiK OOUTEPEKKe, ajl XKIriT — COHbI ITaHaJIaraH
KycKa TeHee/1i. TaOuraTThIH )KOMKBIH CTUXHSICHI FAIIIBIKTAP apaChlH OOJIII TYPFaH KeIepriHi
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Olipce, OolTEpeK MEH KYC — COJI TOJIKBbIH apachblHAaH MaHa 13/IeTeH FalllbIK KYPEKTEPIiH
CUMBOJIMKAJIBIK KOPIHICI.

Ieorpadusiiiblk KeHICTIK TEH ce3iMHIH Iekcizairi «Epric» oHiHzeri runepOosiaibiK
napauIesiu3M apKblUibl OepireH:

«EpricTiH ap jkarbIHIa KOPJIM CeHi,

CehipraHibl KaiibIK KbUIbll ©TKi3 MeHi» (BabGamap cesi, 2013: 158) meren »xonmapaa
HIBIHAWBIIBIK IEH MUQTIK TaHBIM aCTaChII KaThIp. EpTic ©3¢H1 — eKi FalbIKThI OOl TYpFaH
HaKThl (PU3MKAIBIK KOHE QJIEyMETTIK Kelepri OoJica, KilIKeHTal ChIpFaHbl KaWbIK KbLTY
— MYMKIH €MeC HOpCere KOJI CO3Y, FAIIBIKTBIK JKOJBIH/AFbI IIEKCI3 KUSJI MEH TOYCKEIIiH
KepiHici. by xepie e3eH araybl Ce3iMHIH ayKbIMBbIH KOPCETY YIIiH KOPKEMJIIK JeTalb
PETIHIE YThIMJIbI KOJJIAaHBLIFaH.

«OYNIEKTIH KaMbICTapb» (HeMece «OIMUTOK») OHIHJETT HAKThI Kep-Cy araybl MEH
OHJIaFbl TAOWUFM OpTa aJaMHbBIH CapraiifaH CaFbIHBIIIBIMEH IICUXOJIOTUSIIBIK YHICCTIK
Tabapl:

«KambIChl OyNUIACKTIH MYIlIe-MYIIIES,

CapraiifipiM OCbIHAy KeJliH CybIH inie» (babdanap cesi, 2013: 106).

Ken cybiH imin caprairo — (QU3UOJIOTHSUIBIK MPOIECC €MEC, O — «ISPT», JKaHHBIH
KY#H3elici, FAIBIKTHIK MYH. KaMbICTBIH OyBIH-OyBIH 00BN, Ti30eKTe e 6Cyi MEH aJlaMHbIH
inrHgeri Kar-kabar KaWfbIHBIH, MICIIJIMEreH TYHIHACPAIH YKCACTBIFbl Iapaljieiib
cyperreireH. TaOWFaTThIH, SFHM KY3IETl «caprai» MEH aJaMHBbIH «CaprarobD», SIFHU
KalfbI-MYHBI Oip HYKTE/IE TOFbICAJIbI.

Kazak oHuepiHjeri Tay oOpa3bl TYPAKThUIBIK II€H MOHIUIIKTIH, COHBbIMEH Oipre
KOJDKETIMCI3 OMIKTIKTIH CUMBOJIBI caHana bl «basiHaybuny oHiHJeT: «basHaybl1 OachiHAH
Oyt kernec... Ko, ararail, JereHiH €CTEH KETIec» JIEreH >Koijapjaa Tay OachIHIarbl
TYpaKTbl TaOWFH KYObUIbIC (OYJITTHIH CeiinMmeyi) TIeH ajaM >KaJbIHIaFbl YMBITBUIMAC
cor (KomTacy ce3si) mieHaectipinred. TayabiH OWIKTIrT MeH OYJITTBIH TYPaKTBUIBIFBI —
KOHIJ1JIEer] KalFbIHBIH HEMECE CaFbIHBIIITBIH aybIPJIbIFBI MEH Y3aKThIFbIH, OHBIH YaKbIT 6TCE
JIe ©3repMEHTIHIH OLIIIpe.

XKpi1 MesringepiHiH aybicybl MEH TaOWFATTBIH KYOBUIMAIIBLIBIFBI aJJaMHBIH IICH-
XOJIOTHSUIBIK Kai-KyHIMeH TiKeJeH OailylaHbICThIPBLIAbL. «AKXKa» OHIH/IE:

«Kap xayap kaparaga KaTKak OO0JIbIT,

Kanapl sxaHObBIp ykayca Oarmak OOJIbIIl...

Tyckenze ceH ecime, Oey, KaparbiM,

Tanmbinam Oananmangai ysaarey (babanmap cesi, 2013: 186) mereH »xonaap apKbLUIbI
CBIPTKBI OpTa MEH iIlIKi Ce31MHIH KOHTpAcThl OepinreH. KapamanblH CybIFbl MEH OaTIarbl
— CBIPTKbI ©MIPJIiH KOJAMChI3/IbIFbI, KaTAIIBIFbI 00JICa, YsIaFbl OajlanaH — aJlaMHbIH 1LIKi
JIOPMEHCI3, )KbUTY 131eTeH HA31K ce3iMi. CybIK TAOMFATTaH KAIIbIIl, KUSUIIAFbI «KbLIBI YSIFaY,
SIFHU JKap KYIIIaFbIHA YMTBUTY — IICUXOJOTHSUIBIK KOPFAHBIC PEAKIUSIChIHBIH MO3TUKAJIBIK
OeiiHecl.

A, Kyn, xyuaei3, [lodman ChIHIBI KOCMOTOHHSUIBIK 00Opas3lap XallblK OHJICPIHIIE
CYJIYJIBIKTBIH KOHE YMITTIH €H >KOFapfbl, UJICaJJIbl OJIIIeM] PETiHAC ajlblHaJbl. «ATyrai,
JKaman-aiiy oHinze:

«barana OarajacaM >KaH JKETIIECHI],
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Cexinai Lonmnan »xyiapi3 acnangars (badanmap cesi, 2013: 37) nenineni. Xepueri
CYJIYIbIH KOJ KeTHec OWIKTIr acmaHIarbl JKapblK JKYIIbI30CH Mapajuiesib KOHbUTYBI
apKbUIbl OHBIH WICAIIaH/IBIPbUIFaH, MUDTIK OciHec xacanaapl. AJl «OpUIOH, KaTKaIDy
oHiHsIeTi:

«Aii KapaHFbI O0JFaHa, KYJIIBI3 )KApPhIK,

Kaiina »xypcen 0ip »kapbIK Tycreri anbiky (babdanap cesi, 2013: 110) xeren >xonmap —
ONTUMHUCTIK PyX MEH CCHIMHIH CUMBOJIbI. TaOuFaTTarbl KAPaHFBUIBIKTHI YB3 KAPBIFBI
celfinTce, eMipaeri KMBIHABIKTHI KaKCHUIBIK TIeH Maxa00aT sKeHe i IeTeH (QHIT0CO(HSITBIK
TYKBIPBIM Kacaliabl.

TaOurarTarbl TYIJIEY )KOHE KeMic Oepy CUSKThI OMOJIOTUSUIBIK IIUKIT aJIaM OMIPiHIH kKac
Ke3eHIePIMEH CalbICThIPbLUIAIbL. «AFaxaH, JIoTuna» oHiHe:

«KaHa canrad KOKTEeMHIH TYITIHICHCIH,

[Ticken anma >xaficaHHbIH OypiHaeicin» (babamap cesi, 2013: 39) aeren »xommapaa
KOKTEM MEH KY3 ME3TiIAepiHiH HbIIIaHAAPHI KaTap KoJJaHbuFaH. Kekrem ryii — »acTbIK
IIeH TOKTIKTIH, OactayaplH Oenrici Ooica, IMICKEH aiMa — TOJBICKAH, KEeMEJJIEHTeH
CYJIYJBIKTBIH JKOHE HOTHDKCHIH CHMBOJBI. ByJl TeHeylep apKbUIbl XalblK OHJICpIHJIEC
YaKbITTBIH OTICIILIIT, IFHA XPOHOTOII )KOHE aJ1aM FYMbBIPbIHBIH Ta0UFAT 3aH/IbLUIBIKTAPbIHA
OaFbIHBIIITHUIBIFBI KOPCETLICI.

Keitne Taburar KyObUIbICTapbhl aJaMHBIH KOHLUI-KYHiHE KapaMma-Kapchl KOHTPACT
MarbIHAJIA, SFHU «TEPiC MapauIeIu3My diciMeH KoJaaHblIaasl. MyHBI « AWBIM-ai, KYHIM-
ail» oHIHEH aiKpIH Oaiikayra Oosanbl: «XKa3 Gosica kepjiH ky3i kaiHan TypraH... JKax
coysieM, Tac OOJIJIbI Ma Ci3liH kypek?» TaOurarra a3 OOJIbII, dJIEM MKakHAIl, TIPUILTIK
KYJIITBIPBIT TYPFAHBIMCH, FAIIBIFBIHBIH JKYPETIHIH «Tac» OOMYbl — TEPEH MCUXOIOTHSUTBIK
KapaMa-KaWIbUIBIKTEl TyasIpaabl. CHIPTKBI QJIGMHIH IIyarsl iITKI OJIEMHIH CYBIKTBIFBIH,
KaTBITe3/ITIH OJlaH CaiiblH alKbIH/AI, JUPUKAJIBIK KEHIMKePAIH TpareAusCbiH TEPEHIETE
TycCei.

TaburarThlH TOCHIH MiHE31 MEH aJaMHBIH KYTIETCH JKEPACH ECEHIrIpeyi apachIHIarbl
OailTaHbIC « AYITBIH CEHIH Oele eli» oHiHae medep OpHEKTEITCH:

«Cy 00J1/1pI aK KOHIIETIM KaHOBIP XKayblIL...

CeH eciMe TYCKeHJIe, KUMacC KaJlKaM,

AK003 arTaH KbIFBUIIBIM eciM aybim» (badanap cesi, 2013: 83).

MyHzaarbl )KaHOBIPIBIH XKayybl KOHIICI3IIK IMeH KO3 JKaCHIHBIH alIFaIllKbl XaOapIIbIChl
icieTTi. AJ arTaH KbIFBUTY COTI CAFBIHBINITHIH MICTIHE KETKEHIH, jKaH KyH3emiCiHiH
TOH QJICI3AIriHe yiacKaHblH aHrapTaabl. OChl TYPFbIIAH aJlFaHfa, KaHOBIPABIH KYHBIYbI
MEH KeHiNKepiiH ecTeH TaHyhl Oip Me3erTte epOireH, OipiH Oipi Ma3MYHJBIK KaFbIHAH
TOJIBIKTBHIPBIN TYPFaH Mapaijielb OKUFajaap KaTapbelHaa KepiHic Tababl.

Kerireni eMip caJIThbIHBIH JHHAMHKACHI MEH aJlaMHbIH 1IIKI Ma3achl3/birbl «beitHeM-
ay» OHIHJETi Kol CypeTi apKbUIbl Oepijei:

«En xemeni Apkanan ATeipay Jer,

Kenep kyHII oiylalilMbIH-ay, anibIpay JAetl...

Keurin »xatbIp aybliibIM, KOHBIIT KaThIp,

ChIPTBULAATHIN YBIFBIH KBIFBIN KaThip» (badanap cesi, 2013: 116).

Enpain keinyi — kaif FaHa MEKEH aybICTBIPY €MEC, OJ1 — YAKbITThIH TOKTAYChI3 aFbIChI,
OMIp/IiH OTHENLIIri. YBIKTBIH ChIPTBUIIAI JKBIFBUTYBI — O1p IOYip/iH HeMece Oip Ke3eHHIH
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ASKTAJIBIN JKATKAHBIH, TYPaKTBUIBIKTBIH OY3bUIFaHBIH €CTIpTINl TypraHaail ocep OeperiH
aynuaniasl Metadopa. Bys kepiHic amamMHbIH OoJalllakka JereH ajaH/aylibUIbFbIMEH
(«ambIpay Jiem») acTachlIl XKaTeIp.

XX rachIpliarbl Ka3ak XaJbIK OHJICPiHIH MOTIHJICPIH TaJIay HOTHKEIEPl KOPCETKEH ICH,
Taburar oOpasznapsbl, SFHA 300HUM, PUTOHUM, KOCMOHHM, TOIIOHUMJICP — OH IO TUKACHIHBIH
axpipaMac Oeuiri. TICHMXONOrHMSUIBIK MapajuieIu3M TACLI apPKbUIbI XaJIbIK AKbIHIAPbI
TAOUFATTHIH THUICHIM KYIII MEH CYJYNBIFBIH, KaTajJIblFbl MCH MEHIpiMiH aJaMHbIH iIIKi
JKaH JIyHHECIHEe KOILipil, TUPUKaILIK KahapMaHHBIH KYp/eli MCUXOIOTHSUIBIK MOPTPETiH
kacaraH. byJl oHjepjeri TaOuFaT — YHCI3 (OH eMec, COWICHTIH, CE3IHETIH >KoHE
aJlaMMeH Oipre KarbIpbll, Oipre KyaHaTbH Tipi opranu3m. OCbl TYTacTBIK TEH YiieciM
Ka3aK XaJKbIHBIH DKOJIOTHSIIBIK JKOHE ICTETHKAJBIK JYHUETAHBIMBIHBIH OWiK JIEHreHiH
alFaKTambl.

4. 3epTTey HITHKECI

XX FacwIpJarsl Ka3ak XaJblK OH OJICHICPiHACT] TAOUFaT TMPUKACHI MEH NICHXOJIOTHSUTBIK
napaienu3M/Ii KeHIeH i TypAe KapacThlpy HOTHKECIHE XaJIBbIKTHIK TO33UsIaFbl TaOUFaT
00pa3apblHbIH TEK MEH3aXK/IbIK KBI3METIICH IIEKTEIIMEH, TUPUKAJIBbIK KahapMaHHbIH 1IIK]
[ICUXOJIOTHSUIBIK MIPIMICPIH alllyaFbl HETI3r1 KypaJjl peTiHIe KalbIITaCKAHbI il KbIH/IAJIJIbI.
CraTHCTUKAJIBIK Ty OYJI TYXKBIPHIMJbI OOBEKTHBTI HETI3CHl. OH MOTIHXEpiHACT]
KBUIKBI, TaJI, I'YI1, OYII0YI1, aKKY ChIH]IbI 00pa3iap/IbIH dKOFaPhl 9pi TYPAKThI JKU LTI OJIapAbIH
OHTY3YIII, KYHEKYpayIlibl peJliH aiiFakraijpl. 3epTTey OapbIChIHIa KapacThIPbUIFAH OH
MOTIHJIEpiH capajidy apKbUIbl TaOWFaT CypeTTepiHiH 300MOP(THIK, (GUTOHUMIIK >KOHE
KOCMOTOHUSUTBIK JKYHECi KacaKTalbIl, OJapJAblH OPKaWCBICBIHBIH MOATHKAIBIK KbI3METI
HaKThUIAH/IbI. ATal aliTKaH/a, OH MOTIHACPIHICT] CH KUl Ke3/ICCETIH KbUIKbI OCHHECI TeK
KOJIIK Kypajbl eMec, ep XKITiTTiH Cepiri, TarAbIpiachl )KOHE CYJYJIBIKTBIH JCTETHKAIBIK
eJIIIIeMi PETiHJIe CYypeTTENeTiHi, all aTThIH KYpici MeH (pU3MKaIbIK KYii KeHiKep/iH KOH1I-
KYHIMEH mapaiiens epuleTiHi aanenjueHai. bynm 300MOpdTHIK Tapauienau3M yiriiepi
KOIIIIEeN TYPMBICTaFbl «aJlaM — TaOUFaT) TYTACThIFbIHBIH alKbIH KOPIHICIHE yKaTa bl

CoHbIMEH KaTap 3epTTey HOTHIKEJEpPl XaJbIK OHJCPIHACTI OPHUTCOHUMICP/IIH, SFHU
KycTap anemi OeiHeNepiHiH CUMBOJIABIK MOHI TEpeH eKeHiH KOpCeTTi. OH MOTiHCPiHIeT
aKKy, Ka3, YHUpek OelHeJepiHiH eXelri HaHbIM-CEHIMIEPICETT KUENUIIK CUIIaTTaH OacTray
aJIbIl, KCHIHHEH KbI3 OaJIaHbIH HO3IKTIr MEH IOKTITiH OCHHEICUTIH TYPAKThI MTO3THKAJIBIK
CHMBOJIFa aifHaJFaHbl aHBIKTAJIbL. AJ JKBIPTKBIII KycTap (CYHKap, JIAlIbIH) MEH 9JCi3
KycTap/iblH (OKarajiak, Kapra) KapaMa-KalblUIbiFbl KOFaMIBIK TEHCI3/IIK IeH QJICYMETTIK
CTaTyCThl aWKbIHIAYIIBl aJUICTOPHSIBIK Kypasl PeTiHAC KOJJAHBUIFAHbl HAKTHUIAHJIBIL.
Kycrap anmemi apKpUIbl aJlaMHBIH 1IIKI KyaTbl, €PKIHIIKKE YMTBLIBICHI KOHE KOFaMJIarbl
OpHBI OeliHeneHel, 0yJ1 o0pazaap Kyieci XalubIKThIH TAOUFATIICH YH/IECTITH )KOHE PyXaH!
OOJIMBICHIH aKBbIHANTHIH MaHbI3/Ibl KOPKEMJIIK TACLI EKEHIIrT HEeTi3eI/Ii.

3eprrey OapbIChIHAA OCIMIIKTEp dJeMi MEH JaHqmadT CypeTTepiHiH aJaMm eMipiHiH
Ke3eHJIepiH OeliHeneyneri Metadopaibik KbI3MeTi ambiiibl. «KalblHy, «Kypai», «rymim»
ceKinai GuTOHMMIEp aJaM FYMBIPBIHBIH KOKTEY1 — KacThIK [IAK IIEH COJTYbI — KOPiJIik HeMece
KaWFbl apachlHAarbl Mapajuiesbll TY3y YIIiH KolaHbUIFaH. «Tan mbIObIKTal Oypamy»,
«Kapa TacTad Karaw» CEKUIJl TCHEYyJep MEH SIUTETTepP STHOCTBIH TUIAIK CaHACBIH/A
00zeH ciHicin, JTMHTBOMO/ICHN Ma3MyHFa 0all TypakThl Tipkectepre aiiHanraH. Tay, e3eH,
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KeJ CeKUIIl TaOWFM KEHICTIKTEp FalllbIKTap apachIHIarbl KAlIBIKTHIK TEH KeAepriiepal
Oetinenece, At men Kyn oOpasnmapbsl CYJIyNIBIKTHI A9pINTeyAeri THrepOoaaiblK KbI3MET
aTKapaTbIHBI CapaaHIbl.

Tangay HOTHXKECIHIE TIICHXOJOTHSIIBIK IMapaJlIe/ii3M TYPJICPiHIH KOJJIAHBIC asChl
alKpIHIANIBL.  Typa mapajuienu3Mje TaOWFaTThlH KaJblpaFraH CoTI  KEHIIKepiH
KyaHbIIIBIMEH YHJIECCE, Tepic mapajiesiu3Mje TaOurar KyObUIBICTaphl —aJaMHBIH
KANFBUTBl KOHUT-KYHiIHE KapaMa-Kapchl KOWBLTANbl. MEICaibl, TaOWFATTaFbl JKapPBIKTHIH
JKOFaJTybl MCH J1aM >KaHBIHBIH KipJIeyi apachlHIaFbl OailaHbIC CEKIJII MEHIECTIPYIIEPIiH
(bunocopUsIIBIK MOHI 30p eKeHi KepceTulai. By oic JUpUKaIbIK KEHINMKEPIiH IIKi
TpareusChblH TEPEHACTE TYCY YILIH, OHBIH >KaJFbI3bIFbl MCH JOPMEHCI3ITH allIbIKTAY
YIIIiH KBI3MET CTCTiHI aHBIKTAJIIBI.

XX rachIp/iarbl Ka3ak XaJbIK OHJICPIHIH MOTIHIHJEr! Ta0urar oOpasnapbl Ke3aencoK
KOJIJIAaHBIC €MEC, Fachipiiap OOWbI KaJbIITaCKAH JYHUETAHBIMIBIK JKYHEHIH KeMici eKeHi
TYKBIPBIMJIAIIBI. OH 6JICHICpIHAeri ce3 OCH oyeHHIH yiuleciMi, Meradopa, TECHEY,
KeHinTey CHSIKThl KOPKEMJIIK Kypayiiap apKbUIbl JKacajfaH TaOUFaT CypeTTepl XaJIbIKThIH
ACTETUKAJIBIK TaJFaMbIH, JKOJOIMSJIBIK MOJCHHETIH XoHE (QUI0CODUSIIBIK OM-OpiCiH
TaHBITATBIH Oipere YITTHIK KO/ KbI3METIH aTKapaThIHbI FHIJIBIMU HETI3/IC 3epACICH/II.

5. KopbITbIHABI

XX rachIpJarbl Ka3ak XaJbIK SHICPIHIH MO3THUKAJIBIK XYHECIH 3epieliey HOTHKEIepl
VITTHIK (OJIBKIIOPAarbl TaOMFaT JIMPUKACBIHBIH KOPKEMIIK-3CTETHUKAJIBIK YKOHE (HIIO-
COMUSUIBIK MaHBI3BIHBIH aca 30p CeKeHIH KoepceTTi. 3epTTey KYMBICHl OapbIChIHIa
afKpIHIAIFaHIal, OH MOTIHAEPiHAeri 300MOPDTHIK, (PUTOHUMIIK JKOHE KOCMOTIOHHSLIIBIK
obpazmap xKyieci jkaif FaHa CBIPTKBI OPTAHBIH CYPETTEMEC] eMeC, TUPUKAIBIK KEeHITKepIiH
1K1 QJIEMIH ally/IbIH aMOeOaI KijTi KbI3METIH aTKapa ibl. XabIK KOMIIO3UTOPJIAPbI )KbUIKbI
MeH Kyc OeifHenmepi apKbUTbl €pKIHIIK, ©pJiK >KOHE FAIIBIKTHIK ce3iMiepiH OeliHenece,
OCIMIIKTEp oJieMi MEH TaOuFar KYOBUIBICTAPhl apKbUIBI OMIp MEH ©JIiM, KACTBIK IeH
KOPUTIK, KyaHBIII [IeH KAWFbI CUSKTHI MOHTTIK (DHIIOCO(DUSUTBIK KATETOPUSIIAP.IbI KOPKEMIIK
TYPFBIJIAH MIeNIe OUIreH.

[TcHXOMOTHSUTBIK MapalIeIu3M — XaJIblK OHICPIH/IETT MaFbIHAJIBIK KYPbUIBIMHBIH HET13T1
VHUBITKBICHI PETIHJE KapacThIpbUIAbl. TaOurarTarbl KYObUIBICTAPIbl aJaMHBIH KOHIJI-
KYHIMEH ICHAECTIPY — Typa Iapajuie/ii3M HeMeCe KapaMa-Kapchl KOO — TePIicC apaijiein3m
apKbLIbl XaJIbIK aKbIHAPbl CE3IMHIH CH HA31K HIpIMACPIH CO30CH JKETKI3y/iH OUIK YIIriciH
KepceTKeH. bys Tocin Kelmern MOIEHHUETTErl «ajaM KOHE TaOuraTy TYTaCThIFbIH,
SFHU aJIaMHBIH ©31H TaOMFATThIH aKblpamac OeJIleri peTiHie Ce3iHyiH Adienaciai. OH
MaTiHAepiHgeri Metadopanap, TCHEYJIep MEH SMUTCTTEP XaJbIKThIH KOpIIaraH OpPTaHbI
XKITI OaKpLIall KaHA KOHMaii, OHbl aJaMHBIH TafJAbIPbIMCH OaMJIaHBICTHIPA aJaThiH TEPEH
TaHBIMBIK KaOLJIETIH aliFaKTalIbl.

JKyMBICTBIH HETi3ri TYHiHI — KapacThIPbUIFaH OH OJICHJAEPIHJeri Taburar cyperrepi
STHOCTBIH FachIpiiap OOMbI KaJbIITACKAH SKOJOTHUSJIBIK MOJCHUETI MEH JIYHUCTAHBIMJIBIK
KO3KapachIHbIH aliHAchIHA karajbl. XX FacklpJa Xarka TYCKeH OyJ1 Mypaap — ce3 eHepi
MEH MY3bIKaJIbIK MOJCHUETTIH CHHKPETTUIINH CaKTaraH, YJITTHIK KOJIThI TAChIMaJIIayIbl
KyHIBI skonirepiep. COHIOBIKTAH XaJIBIK OHIEPIHAETI TaOuFar oOpa3mapblH 3epTTey —
VITTBIH JCTETHUKAJIBIK TaJIFAMBIH, TICUXOJOTUACHIH XOHE PyXaHH OOJMBICHIH TEPEHIPEK
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TaHyFa MYMKiHIIK Oepeni. Ockl pyxaHu Ka3blHAHBI OYTiHTI FBUIBIMH TYPFBIAH >KaHAIIa
3epjesey yprakrap cabaKkTacThiFbl MCH YIITTBIK OIpEreiIiKTI CakTay/IblH MaHbI3/IbI IIIAPTHI
0o Kajia OepMeK. 3epTTey HOTHIKECIHJIC allFalll PeT Ka3akK XaJblK OHJICPIH/ICT] TaOuFaT
oOpa3iapbl  300MOP(THIK, (PUTOHUMJIIK, KOCMOTOHUSIJIBIK YOHE TOIMOHUMIK >Kykere
JKIKTEIIII, OJIAPJIbIH OPKAWCHICHIHBIH IICUXOJOTHSUIBIK MMapaJlICIM3M/Il yKacayaarbl HaKThI
KbI3MET] aKbIHIAJIIbI.

3epTTey HOTHKECIH/IC XaJIbIK OHJICPiH/IeT1 TaOUFaT 00pa3iapbl CTATUCTUKAJIBIK JICPEKTEP
HETi3iHAe 300MOP(THIK, (UTOHUMIIK, KOCMOTOHHSJIBIK JKOHE TONOHUMIIK JKyHere
JKIKTEIIII, OJIAPJIbIH OPKAWCHICHIHBIH IICHXOJOTHSUIBIK MMapaJlIeIu3M/Il yKacayaarbl HaKThI
KbI3METI aWKBIHAAJIbI, 9Pl Ka3aK MaTepuasibl OJCMJIIK OHE OTaHIBIK 3EPTTEyJICPMEH
CaIBICTBIPbUIA MaiibiMaaibl. OChl apKBUIBI HETI3T1 TYXKBIPHIM — OH MOTIHIHJETI Ta0uFar
IIEH ajJaM Ce3IMiHIH eri3 CyperTellyl Ke3JIeHCOK ToCil eMeC, XaJbIKThIH TaOufaTIieH
TYTaCTBIFbIH KOPCETETIH Oipereil 3THOMOATUKAJIBIK JKYHe eKeHI QI ICH/II.
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ITO3TUKA HPABCTBEHHOI'O BBIBOPA
B IETCKOM IMPO3E XX BEKA

Annomayus. B cratee mpenyaraeTcs JIUTEpaTypoOBEAYECKUI aHAIN3 MOITUKH HPABCTBEHHOTO BhIOOpA
B JIeTCKOM mpo3e XX Beka Ha Marepuase XyJl0XKECTBEHHBIX TEKCTOB Ka3aXCKOM, PyCCKOM M eBpomnerckoi
Tpaguimi. Llens nccaenoBaHus — BRISIBUTH XYJOJKECTBEHHBIE MEXaHU3MBI, TOCPEICTBOM KOTOPBIX B JIETCKOH
nmpo3e XX Beka BHICTPaMBACTCSI HOBas MOJENIb HPaBCTBEHHOTO MBIIIIEHHS, W OMHCAaTh CTPYKTypy oOpasa
pebeHKa-Tepost Kak CaMOCTOSITEIEHOTO CyObeKTa ITHUECKOH peduieKcHH. MarepranoM HOCIYKIIH ITOBECTb
B. CokmakbaeBa «Mens 30ByT Koxa» (1957), dunocodekas ckazka A. e CeHt-Dk3tonepu «ManeHbKUN
npuHIp (1943), «/lenuckunsl pacckassn B.1O. [lparynckoro (1959-1970-e), unukia A. /1. IlerpoBoii «Bonku Ha
napamotax» (2012), a Taxoke npousseneHust A. JIMHATpeH U Ka3aXCTaHCKUH PYCCKOSI3bIYHBIN CETMEHT — CepHs
JI. Kanayc u 3. Hayp36aesoii «[Ipukirouenus bary u ero npyseii» u nosects @. Tamengaposa «l oHume nCh»
(2018). TeopeTnueckyro paMKy COCTABIISIIOT PELENITUBHO-UHTEpIpeTanonHas napanurma (X.P. fycc, B. Usep,
JI. Po3en6mart), KOHIENINs ABOIHOM aapecanuu b. Yo, kateropus «ckpbiroro B3pocioro» I1. Honenvana,
naeonormdecknii aHanmm3 J[k. CtuBeHca W KorHHTHBHas kpuThka M. HukomaeBoil. Pesynbrarel anammza
00HApYXXHUBAIOT YCTOMYHMBYIO MOATOJIOTHYECKYIO KOH(QHIYpalWio: HappaTHBHAs WHCTAHIMS COIMMKaeTcst C
co3HaHMeM pebeHKa-Teposi, 00pa3 B3pOCIOro yTpaunBaeT AUAAKTHIECKYI0 aBTOPUTETHOCTE M NIPEBPAIaeTCs B
cobeceTHIKa WM YUeHHUKa, a (PMHAI TEKCTa epecTaeT ObITh MOPAIbHBIM 3aKJIIOYEHUEM, CTAHOBSICh OTKPBITBIM
CMBICJIOBBIM TIPOCTPAHCTBOM, Tpe6y}0U_lI/lM YUTATEIbCKOM HUHTEPHPETALNHA. Haylmaﬂ HOBH3HAa COCTOUT B
MOCTPOEHUU COMOCTABUTETBHON THUIOJIOTUM TO3THKM HPABCTBEHHOTO BHIOOpAa HAa MaTepHaje Ka3axCKOM,
PpYyCcCcKoii 1 eBponenckoi AeTckoi mpo3bl XX BeKa U B CUCTEMHOM OINHMCAHUM Ka3aXCTAHCKOTO PYCCKOSI3bIYHOTO
CerMEHTa B €ro THIOJIOTHYECKOM COOTHECCHHMH C APYTUMH TpaguiusMu. [IpakTudueckas 3HaYMMOCTH
OTIpEIeIIAeTCS IPUMEHIMOCTBIO MONyYEHHBIX PE3YIbTaTOB B By30BCKHX KypcaX HCTOPHH JISTCKOH M MHPOBOM
JIUTEPaTyPBI, TOITHKU U TEOPUH PELETIIINH Xy/I0)KECTBEHHOTO TEKCTa.

Knrouesvle cnosa: nerckas IUTeparypa; MOITHKA HPABCTBEHHOTO BBIOOpa; oOpa3 peGeHKa; pereniys;
HHTEpIIpeTalyst; 1eTckas mpo3a XX Beka.
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XX FACBIPIATBI BAJTAJIAP TIPO3ACBIHAAYBI
AJAMI'EPHIIJIIK TAHAAY ITIO9OTHUKACHI

Anoamna. Maxanana XX racelp 0ananap npo3achlHIarbl aIaMIepIITiK TaHIay TOTUKACHIHA Ka3akK, OPbIC
xoHe Eypona mocTypriepiHiH KopkeM MOTiHIepi HeriziHjae ole0HeTTaHybIK Tajlay YChIHBUIAABL. 3epTTeyHiH

" Ykascume npagunvuyto ccoliky:
®.H. Abapanmosa, A.K. XKaxcbuibikoB. [103THKa HpPaBCTBEHHOro BbIOOpa B aeTckoil mpose XX Beka //
"Kepyen". - 2026. Ne2, (91-tom). - B. 51-63. https://doi.org/10.53871/2078-8134.2026.2-03.
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MakcaTbl — XX Facklp Oananap mpo3achklHa aaaMrepIiiK oiay/JbIH )kaHa MOJEi KaJIbIITacaThlH KOPKEMIIK
TETIKTEep/i alKbIHAAY JKOHE 3THKAIBIK peIeKCHsIHBIH epOec cyObeKTici peTiHaeri Oana-kelinkep OeiiHeCiHiH
KYpPBUIBIMBIH cumnatTay. 3epTTey Marepuansl perinae b. CokmakoaeBToiH «MeHiH atbiv Koxka» (1957) moseci,
A. ne Cenr-Ox3ronepufin «Kimkenrail xamzaga» (1943) dunocoduseik eprerici, B.1O. Jlparynckuiinin
«[lenncka oHrimenepi» (1959-1970-xx.), A.Jl. IlerpoBansir «IlapamrorneH TyckeH KacKeipiaap» (2012)
nuk, AJIMHATpEeHHIH MIbIFapMaliapbl, COHal-aK Ka3aKCTaHABIK opbic TumiHzeri cermeHT — JI.Kanayc men
3.Haypsi36aeBanbiH «baty MeH OHBIH JOCTapbIHBIH OAachIHAH KelIKeHaepi» cepusichl xkaHe @.TameH1apoBThIH
«Anmbl urrepy (2018) moBeci anbiHAbL. TEOPHSIIBIK HETi3[i PELENTHBTI-MHTePIPETALMSIbIK Mapagurma
(X.P. Slycc, B.13ep, JI.Pozenbnarr), b.Yomnasiy Kocapmiel agpecamust TyxbIpeiMaaMachl, [1.Hogeamanubg
<OKachIpbIH epecek» caHaThl, Jk. CTUBEHCTIH MICONOTHSIIBIK Tanaaybl skoHe M. HukonaeBaHbIH KOTHUTHBTI
CBIHBI Kypaiifpl. Tasiay HOTIKECIHIE TYPAKThI TOITONOTUSIIBIK KYPBUIBIMHBIH KAJIBITITACATBIHBI QHKBIH/AJ/IbI:
OastHIay WHCTAHIMACHI Oanla-KeHinmKep/IiH caHaChIHA JKaKbIHIANIbl, epecek OeifHeci OYPBIHFBI AUIaKTHKAIIBIK
OenesliHeH ailBIPBUIBIN, OHTIMENeCyIIire HeMece IIOKIPTKe aifHasa/Ibl, aJl MIBIFApPMaHBIH COHBI aJlaMI€pIIiTiK
KOPBITBIHABI €MeC, OKBIPMAaHHbIH 63 OETIMEH TYCIHYiH Tajal eTeTiH alllbIK MarbIHAJIBIK KeHICTIKKe aifHaJIa bl
3epTTeyaiH FBUIBIMH JKaHANBIFBI — XX Fachlp Kazak, opbic jkoHe Eypomna Ganmamap mposachl MaTepuaibl
HETi31H/e aJlaMIepIIiIiK TaHay MOITHKACKIHBIH CAJBICTHIPMAIIbl THITOJIOTHSCHIH KYPY/Ia jKoHE Ka3aKCTaHIbIK
OpbIC TUTIHAETT CEMEHTTIH 0acka AOCTYPJIEPMEH TUIIOJIOTHSUIBIK apaKaThIHACBIH JKYHeNi Typle cumarrayza.
Toxipubenik MaHBI3bI — )KOFapbl MEKTET KypCTapblHAa Oaanap MEH dj1eM dAeOHeTiHIH TapUXbl, TOATHKA KOHE
KOPKEM MOTIHJI KaObuIIay TeOpUsChl OOMBIHIIIA KOJIIAHBUTY MYMKIHAITTHIE.

Kinm ce30ep: Oananap oxeOmeTi; aJaMTeplIUIiK TaHIAy MOITHKAChl; Oanma OeiHeci; peremnys;
nHTepnperanys; XX racelp 6ananap mpo3acsl.
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THE POETICS OF MORAL CHOICE IN TWENTIETH-CENTURY
CHILDREN’S PROSE

Abstract. The article offers a literary analysis of the poetics of moral choice in twentieth-century children’s
prose based on artistic texts from the Kazakh, Russian and European traditions. The aim of the study is to
identify the artistic mechanisms by which a new model of moral thinking is constructed in twentieth-century
children’s prose and to describe the structure of the child-hero as an autonomous subject of ethical reflection.
The material includes Berdibek Sokpakbaev’s novella My Name Is Kozha (1957), Antoine de Saint-Exupéry’s
philosophical tale The Little Prince (1943), Viktor Dragunsky’s Deniska’s Stories (1959—-1970s), Asya Petrova’s
cycle Wolves on Parachutes (2012), works by Astrid Lindgren, and the Kazakhstani Russian-language segment
— the series The Adventures of Batu and His Friends by Lily Kalaus and Zira Nauryzbayeva and the novella
Hounds by Farkhat Tamendarov (2018). The theoretical framework draws on the receptive-interpretive
paradigm (Hans Robert Jauss, Wolfgang Iser, Louise Rosenblatt), Barbara Wall’s concept of dual address,
Perry Nodelman’s category of the “hidden adult”, John Stephens’s ideological analysis, and Maria Nikolajeva’s
cognitive criticism. The analysis reveals a stable poetological configuration: the narrative instance draws closer
to the consciousness of the child-hero, the figure of the adult loses its former didactic authority and becomes
an interlocutor or a pupil, while the ending of the text ceases to function as a moral conclusion and turns into
an open semantic space requiring interpretive work on the part of the reader. The scientific novelty of the study
lies in constructing a comparative typology of the poetics of moral choice on the material of Kazakh, Russian
and European twentieth-century children’s prose and in providing a systematic description of the Kazakhstani
Russian-language segment in its typological relation to other traditions. The practical significance consists in
the applicability of the results in university courses in the history of children’s and world literature, poetics, and
the theory of reception.

Keywords: children’s literature; poetics of moral choice; the image of the child; reception; interpretation;
twentieth-century children’s prose.
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1. BBenenne

Herckas npo3za XX Beka Ha MPOTSKEHMHM CTOJETHS COBEPIIAET IMOATOJIOTMYECKUI
CIBWI, 3HAYE€HHE KOTOPOTO BBIXOAWT MAANEKO 3a Mpenesbl KaHpoBOM uctopuu. U3
JUTEepaTypbl, OPUEHTHPOBAHHOW Ha IMepeady TOTOBOTO HPABCTBEHHOTO 3HAHUS, OHA
MIpeBpaIlaeTcs B XyA0KECTBEHHOE MPOCTPAHCTBO, I7Ie HPAaBCTBEHHBIN BHIOOP CTAHOBUTCS
MPEAMETOM CaMOCTOSITENILHON paboThl unTaresis. B3pociblii Tepoil yTpaunBaeT npekHIO0
JTUTaKTUYIECKYFO TIO3HIINI0, a peOSHOK 00peTaeT paBa MOJTHOIEHHOTO STHYECKOTO CyObEKTa.
Ora nepecTpoiika ObUTa 3aMeueHa M OCMBICIICHA 3aMaJHON TeOpuel JeTCKOM JINTEPaTyphl —
B pabortax b. Yomn o «aBoitHoi# anpecamum» (Wall, 1991: 178), I1. Hogenmana o «CKpbITOM
B3pociom» (Nodelman, 2008: 234), K. PeiiHonbAc 0 JETCKOM KHHIe KaK «TBOPUYECKOM
MIPOCTPAHCTBE, B KOTOPOM ITHCATENN MPOBEPSIOT HOBBIE WA O KHHTaX, OOIIECTBE W
HapparuBax» (Reynolds, 2007: 3), — HO ocTaeTcsi HEIOCTaTOYHO OMUCAHHOW Ha Ka3aXCKOM
1 Ka3aXCTaHCKOM PYCCKOSI3bIYHOM Matepuaie. Hacrosmas craTbst mpeiaraeT BOCIIOJIHUTD
ATOT MPOOEII, TTOMECTHB Ka3aXCKyH M Ka3aXCTaHCKYIO TPAIWIIMA B COMOCTaBUTEIHHBIN
JINTEPATypOBEAUYECKUI KOHTEKCT XX BEKa.

Oco0ast IPOJlyKTUBHOCTh TOJ0OHOTO CONOCTABJICHHS 00YCIIOBIIEHA TEM, YTO JICTCKAas
mpo3a XX BeKa pa3BHBajach MapaJUIENIbHO B CYHIECTBEHHO DAa3lIMYHBIX KYJIBTYPHBIX
CUTyalUsX — [MO3/IHECOBETCKOM, €BPONENCKOI, MOCTCOBETCKOM POCCUICKOM, HE3aBUCUMON
Ka3axCTaHCKOW — W TIPU 3TOM OOHAPY)KUBAET yCTOWYHMBBHIC THUIIOJIOTHUYECKUE CXOXKIACHUSI.
Krnaccuueckass kazaxckass moBecTh b. CoxmakOaeBa «Menst 30ByT Koxka» (1957),
tdbumocodekas ckaszka A. ae Cenr-Dx3ronepn «Manenskuit ipuaIy (1943), «/leHncKuHbI
pacckaze» B.FO. [parynckoro (1959-1970-¢), moBect A. JIuHATpeH pa3HBIX JICT,
COBpEMEHHas poccuiickas monpoctkoas mpo3a A.Jl. [leTpoBoii, HakoHEI, Ka3aXCTAaHCKUH
pycckosi3praHbIi cermeHT — cepus JI. Kamayc u 3. Haypzbaesoii «IIpukirouenus bary u
ero npysei» u noecth @. TamenmapoBa «loHume nce» (2018) — 0OpasyrioT, mMpu Beex
OYEBH/IHBIX PA3IUUMSIX, EIUHOE TIOATONIOTHYECKOE Tone. B 1ieHTpe 3Toro moss — pebeHoK
KaK CaMOCTOSITEIbHBIN CyOBEKT HPaBCTBEHHOTO BHIOODA.

AKTyaTbHOCTb MCCIIEZIOBAHUS OMpPEIEISeTCs, BO-TIEPBhIX, caboil pa3paboTaHHOCTHIO
Ka3aXCTaHCKOTO PYCCKOS3BIYHOTO CErMEHTa JeTCKOM MpOo3bl B aKaJeMHUECKONW TPaJaHuIINu:
3a TpeAelaMd HMHTEPBBIO W JIMTEPATYPHO-KPUTHYECKHX O030pOB  CIEHHUAIIBHBIX
JUTEPATypOBEMYECKUX PadOT 0 HeM NouTH HeT (AdOumieBa, AOyosa, 2025: 31). Bo-BTopbIX,
aKTyaJbHOCTH CBA3aHA C 00IIEeH 3a/1aueii COBpEMEHHOT0 JIUTEPaTypOBEIEHHUS — OCMBICIUTh
JETCKYIO JINTEpaTypy Kak caMOCTOSTENbHBIN MpEeIMET TeOPETUIECKO pedreKcuu, a He
Kak MpukiIagHyto obmacts nemaroruku (Hunt, 2005: 3). B-tpeTbux, conocTaBUTEIbHbIN
aHaM3, OOBEAMHSAIOMINN Ka3aXCKyI0, PYCCKYIO M €BPOIEHCKYIO TPaJWIINH, MO3BOJSET
YTOYHHUTH YHUBEPCATIBHYIO THITOJIOTHIO IOATHKH HPABCTBEHHOTO BBIOOPA M OJTHOBPEMEHHO
3a(huKCHpPOBaTh HAIMOHATBHO-CIIeU(UUEecKre POPMBI €€ peau3altu.

Lenp viccnenoBanus — BBISIBUTH XY/IOKECTBEHHBIE MEXaHU3MBbI, TOCPEICTBOM KOTOPBIX
B JeTCKO# mpo3e XX BeKa BBHICTPAUBACTCS HOBas MOJIETIh HPABCTBEHHOTO MBIIIICHHUS, U
OIMKCaTh CTPYKTYpy oOpa3a peOcHKa-reposi Kak CaMOCTOSTEILHOIO CyObhEeKTa 3THYECKOM
peduiekcun. 3amadu: yTOYHUTH TEOPETUKO-METOMOJIOTUYSCKHE OCHOBAaHUS aHAIN3a
MMO3THKHA HPABCTBEHHOTO BBIOOpa B JETCKOM Mpo3e; Ha Marepuaje M30paHHOTO KopIyca
BBISIBUTh HAppaTHBHBIC, OOpa3HbIC M KOMITO3MIIMOHHBIC MEXaHHM3MbI JICICTHPOBAHHS
THYECKOTO CY:KICHUSI peOeHKY; onrcaTh TpaHchopManuio o0pas3a B3pOCIOTo B JIETCKOM
npo3e XX Beka; 0XapaKTEpHU30BATh Ka3aXCTAHCKUWA PYCCKOSA3BIYHBIM CErMEHT IETCKOU
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MPO3bl B €r0 THUIIOJIOTHYECKOM COOTHECEHHH C JAPYTMMH TPaJUIMsSIMHU; HA Marepuaie
OTPaHUYCHHON SMIHUPHUECKON BBIOOPKH COOTHECTH TOJIyYCHHBIC JTUTEPAaTyPOBEIUCCKIE
HaOIONIEHUS] C PEaNbHON MPaKTHUKON pelenifi yKa3aHHOTO KOPIyca YHTaTeNhCKON
aymuTopuei GUI0J0THIeCKUX (QaKyIbTeTOB.

HayuHnast HOBU3HA HCCIIEIOBAHMUS COCTOHT B IOCTPOCHUH COMTOCTABUTEIHHOM THITONIOTHH
MOSTHUKM HPABCTBEHHOTO BbIOOpa Ha Marepuasie Ka3axCKOH, pPycCKO M eBpOIEHCKOM
JleTCKOoM mpo3bl XX BeKa, a TAK)KE B CHCTEMHOM OIHMCAaHUH Ka3aXCTaHCKOTO PYCCKOSI3bIYHOTO
CerMEHTa, paHee He MONYYaBIIero IOCIENOBATCIBLHOTO  JIUTEPATYPOBEIICCKOTO
paccMotpenus. [IpakTuueckas 3Ha4MMOCTD ONPEEIIAeTCS IPUMEHUMOCTBIO MOTYYEeHHBIX
pe3yIbTaTOB B BY30BCKHX KypcaxX HCTOPHH JETCKOM M MHUPOBOH JIMTEPATYPHI, MOITUKH,
TEOPHU PEICIINH XYJ0)KECTBEHHOTO TEKCTa M B pa3pabdOTKe METOAMYCCKHX MOJIeIeH
HWHTEPIPETAUOHHON paboThI ¢ IETCKUM JIUTEPATYPHBIM TEKCTOM.

2. MeToabl 1 MaTepUAJIbI

2.1. MeTonmbl ucciie10BaHUsl

MeTonomorHYecKyt0 OCHOBY WCCIEIOBAHHUS COCTAaBIAET COYETAHHWE DPELENTHBHO-
WHTEPIPETAUOHHOTO, COTOCTABUTEILHO-THIIOJOTHYECKOTO W JIMHIBOIIOATHYECKOTO
MOAXONOB. PelenTUBHO-MHTEpHpETAMOHHAS TMapagurMa, BOCXolsiias K paboTam
X.P. Slycca o ropuzonTte oxunanuii, B. Uzepa 06 scrernueckoit peaknmu u JI. Pozenonart
o TpaHcakimoHHoM uTeHun (Rosenblatt, 1995: 25), mo3BoisieT omucarbh JIETCKUI
JUTEPATYPHBIA TEKCT KaK OTKPBITYIO CTPYKTYPY, PEaIH3yIOILyIOCS B aKTe YUTATECIbCKOM
WHTEpIIpeTalu. B mpuMeHeHnn K AETCKOH Mpo3e ATa MapaaurMa npuodperaer ocoOyro
MIPOAYKTUBHOCTD, TOCKOJBKY IETCKas KHHTAa MO CaMOW CBOEW mpupome paboTaer ¢
HECKOJIbKUMU NapaJlIeIbHBIMA TOPU30HTAMHU OXKHJIAHUK — PeOCHKA-YUTATENs!, B3POCIIOTO
MOCPETHHUKA, JINTEPATyPHOTO KPUTHKA, UCCIIEI0BATENs], — KaXKIbIH M3 KOTOPBIX 00ianaeTt
COOCTBEHHOH UCTOPHECH.

CorocTaBUTEIILHO-THITOIOTMYECKHI  METOI 00eclieuuBaeT BO3MOXKHOCTh aHAIM3a
KOpIyca, OOBEIMHSIIONIETO Ka3aXCKyl0, PYCCKYI0 M €BPOMEHCKYI0 Tpaauuuu. Bemymm
MIPUHIIATIOM COTIOCTABJICHHST B HACTOSIIEH padoTe BHICTyMAaeT HE XPOHOJIOTHYECKas
CMEXHOCTh M HE OOIIHOCTH JKaHpa, a OONMIHOCTh MO3TOJIOTHYECKOTO THIIA — COBIA/ICHNE
XyJIOKECTBEHHBIX CTPAaTETHil JIENIErMPOBAaHMS STHUYECKOTO CYXKACHHsI pPEOCHKY-TEpOro.
JIMHTBONOATHYECKUH aHAU3 NPUMEHSETCS K OTICIbHBIM (parMeHTam Kopiyca H
MO3BOJISIET (PUKCHPOBATh T€ CTHJIMCTHYECKHE W HappaTHUBHBIE OCOOCHHOCTH, KOTOPBIE
B TepmuHax b.B. TomameBckoro Moryt OBITH ONpeneseHbl Kak «CKa3oBas» CTpaTerus
JETCKOW MPO3bl — MepeloBepeHre MOBECTBOBAHUS PEOCHKY MPH COXPAHEHHH aBTOPCKOTO
KOHTPOJISl HaJl OpraHu3aIei TeKCTa.

st onmcanusi TpaHcopmanur 00paza B3pOCIOro MCHONb3YETCsl KaTerOpusl «CKPBITO-
ro B3pocioro» I1. Hogenmana (Nodelman, 2008: 234) 1 koHIeMNIMsl ABOWHOHN ajpecanun
B. Yomn (Wall, 1991: 178), paznuuaromas mpocryto (single), npoitayto (double) u nBoiicTen-
Hyto (dual) agpecanmio gerckoro Tekcra. Mmeonornmdecknii anamu3 J[x. Ctuserca (Stephens,
1992: 45) npumensieTcst 1715t OMUCAHNS TeX LEHHOCTHBIX CTPYKTYP, KOTOPBIE B JIETCKOM TEKCTE
(hopMHpYIOTCS Ha YPOBHE XYA0KECTBEHHOH (hOPMBI, a HE IIPSIMOTO BbICKa3biBaHKsl. KorHuTHB-
Hast kputrka M. Huxomnaesoit (Nikolajeva, 2014: 78) npusnekaeTcst U OIIMCAHUS MEXaHH3-
MOB DMITaTHU U COOTHECECHHS YMTATEIIBCKOTO OITBITA C OIBITOM PeOCHKA-TEPOSI.

JluteparypoBeauecKoe sApo UCCIe0BAaHUS JOMOTHEHO OTPaHNYCHHBIM SMIIUPUYECCKIM
CJIOEM — KOJTMYECTBEHHBIM OIPOCOM YHUTATEIHCKON ayUTOPUH, YTO MO3BOJSET COOTHECTH
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OTMCAaHHBIC XYAOKCCTBCHHBIC MEXAaHU3MBl C PEAIbHONW MPAKTUKOW WX PELCIIIUU.
OMmnupuyeckas YacTh HE TMPETEHAYeT Ha CaMOCTOSTEIbHBIA HCCIEA0BATEIbCKUN
pe3yibTaT; ee 3ajada — Moka3arh, Kak MO3TOJIOTHIECKast CII0KHOCTh KOPITyca MPOSBIISIETCS
B TPYAHOCTSIX €T0 MHTEPIPETAIMOHHOTO OCBOCHUS.

2.2. MarepuaJjbl uccjie10BaHUA

XyHn0)KeCTBEHHBI KOPITyC HCCIENOBAHHUS OOBEAMHSAET TEKCTHI TPEX THUITOJIOTUYECKU
pPa3JIMYHBIX, HO IOATOJIOTMYECKH COOTHOCHUMBIX IIACTOB JETCKOM mpo3bl XX Beka.
Knaccuueckuii kazaxckuii miact mnpeactraBieH moBecThio b, CokmakbaeBa «MeHs
30ByT Koxa» (1957; pycckmii mepeBom K. CemenoBa, 1980), 3amaBmieli kaHOH
aBTOOMOTpadUIeCcKO IETCKON TOBECTH B Ka3zaxCKoil jureparype. EBporedckuii mmact
— unocodcekoii ckazkoit A. ne Cenr-Dx3ronepu «Manenbkuii npuniy (1943, pycckuii
nepeson H. I'anp) u npousBenenusmu A. Jlunarpen (uukn o Kamne brmtomkBucre, cepus
00 Owmuite u3 JlenneOepru, tpuimorust o Kapicone). Pycckmii tumact — «JleHHCKHMHBIMEI
pacckazamu» B.1O. JIparynckoro (1959-nagano 1970-X Tom0B) U MOAPOCTKOBBIM ITUKIIOM
AJL. (Acn) IlerpoBoii «Bonku Ha mapamrorax» (mepsoe m3nanue — CII6.: ['pud, 2012;
YAOCTOCH MEPBOH MPEMUH TUTepaTypHOro KoHKypca «Kuaurypy» B 2011 romy).

KazaxcTtaHckuii pycCKOsA3BIUHBIA cerMeHT npesactaBieH cepueit JI. Kamayc wu
3. HaypsbaeBoii «B mouckax 3omoroil uamm: [lpukmouenus bary u ero apysei»,
OOBEAMHSIOMEH COBPEMEHHYIO TOPOJICKYIO MOAPOCTKOBYIO MOBECTh C TIOPKCKON
MudonodTHUeCcKo Tpamunuei, u nosecteto @. Tamenmaposa «lonume mcwe» (2018),
YIOCTOCHHON MeXIyHapoaHOW muTepaTypHOol mpemuu «Amam» B 2025 romy. IToT
CErMEHT BKJIFOYCH B aHAJIM3 B KaY€CTBE CAMOCTOSITEIBHOIO JIMTEPaTypHOro (peHOMEHa,
MIPEJICTABIISIONIETO MOJIENTb MEXKKYJIBTYPHOTO AHAIOTa, B KOTOPOU PyCCKHM JTUTEPATyPHBIN
S3BIK CTAHOBUTCSI MEIMATOPOM HAIIMOHATEHOW MU(OIOTHH U HHCTPYMEHTOM apTHKYIIAIINN
COBPEMEHHON ATHOKYJIETYPHOU MJIEHTUYHOCTH.

OMIOUPUYECKUM CIIOH HUCCIEeIOBAaHUSI COCTABUJIIM PE3ylIbTaThl aHKeTHUpoBaHus 60
CTyneHTOB ¢unonorndeckux Hampasiennid (1-3 kypcebl) KasHY um. amp-Dapabu u
KasHITY um. Abas, a Takke onpoc 5 npenogasareiieii npoduiIbHbIX TUCIUILIHH. BpiOopka
COCTaBJICHa C YYETOM BKJIFOYCHHOCTH PECIIOHJICHTOB B 00pa3oBaTeibHBIC MPOTrPaMMBbI,
IJe TEepeYrCIeHHBIE TEKCThl KOpITyca BBICTYMAIOT NPEAMETOM CHCTEMaTHYECKOTO
aHATUTHYECKOTO pa3dopa. AHKeTa ObUTa HampaBIeHa Ha BBIIBICHUEC TIIYOWHBI
WHTEPIpPETAlNi HPABCTBEHHOTO COJCPKAaHUS YKa3aHHBIX TEKCTOB; BOMPOCHI BKIIOYAIN
KaK 3aKkpbIThie (opMmarhl (OLIEHKA CIIOKHOCTH TPAKTOBKU, THII BOCHPUATHS), TaK W
OTKPBITHIE OTBETHI. J[J151 00pabOTKH TaHHBIX UCTIONB30BaIach MOJIETh YPOBHEBOTO aHAIN3A,
COOTHOCSIIIAs XapaKTep padOThI C TEKCTOM (OT CIOKETHOTO BOCIIPHATHS 10 aHATTUTHIECKOTO
[MOHMMAaHUs1) C YPOBHEM MHTEPIIPETAIMOHHBIX HABBIKOB YUTATEJISI.

3. O0cyxknenune

3.1. Xyno:xkecTBeHHas1i KOH(puUurypauus kopiyca

XyHAOKECTBEHHBIN KOPITYC HWCCIICIOBAHUS OOHAPY)KUBACT CAMHYIO ITO3TOIOTHICCKYIO
KOH(UTYpaIHIO, PEAIM30BAHHYIO B CYIIECTBEHHO Pa3IMYHBIX HAI[MOHAIBHBIX U KAHPOBBIX
(opmax. [lepBblii ee KOMIIOHEHT — JIeNIETUPOBAHNE TTOBECTBOBAHUS M ITUUECKOTO CYKICHUS
pebeHky-reporo. BTopoit — Tpancdopmarius odpasa B3pocioro. TpeTuit — OTKpPBITOCTh U He-
OJIHO3HAYHOCTH (prHasa. PaccMOTpUM KaXKIbIi M3 THX KOMIIOHEHTOB Ha MaTepHae KopIryca.

B noBectu b. CoknakbaeBa «Mens 30ByT Koxkay, 3aHHMAIOIIEH [IEHTPAIILHOE MECTO B
KaHOHE Ka3aXCKOM JeTCKOU Mmpo3bl XX BeKa, MOBECTBOBAHUE C IIEPBOM CTPOKH BBICTPOECHO
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OT MEPBOTO JINIIA, ¥ B3POCIIBIN aBTOP CO3HATEIBHO yCTPAHIETCS KaK 3THYECKast THCTAHIIHSI.
3a4iH OBECTH BBOJUT I'eposi Uepe3 JKECT BHYTPEHHEN HEJTOBKOCTH U OJTHOBPEMEHHO —Uepe3
SI3BIKOBYIO UIpy: «MeHst 30ByT... OX, KaK TOJIbKO COOMPAOCh BEITOBOPUTH CBOE MM, SI3BIK
IIpUIMIAeT K roprany. I[louemy Mup Tak HeclpaBeJIMBO yCTPOEH, YTO OIHUM JOCTAIOTCS
YyJIeCHbIE, 3ByUHbIC UMEHA, a ApyTuM...» (Coknakbaes, 1980: 5). B 3ToM MOHONIOTHYECKOM
HayaJie OZIHOBPEMEHHO BBOJSITCS UMsI KaK dTHUECKas KaTeropusi, 0OIeCTBEHHAs OLIEHKA U
BHYTPEHHSSI CaMOOLICHKA Iepos; HUKAKasl «IpaBHJIbHAS» [TO3ULMS HE COOOLIAeTCsl U3BHE
— ee JIOJDKeH OOHapyXHTh caM 4MTaTeNlb B mporecce yreHus. CokKmakGaeB TeM CaMbIM
CTPOMUT CBOIO MOBECTh B JIOTUKE pOMaHa BOCIMTAHHUS, B KOTOPOM 3THYECKOE CYXJAECHUE
JIeJIETUPOBAHO PEOCHKY.

B dunocodcexkoii ckazke A. me CeHT-OK310mepu «MaJIeHbKUHN TPUHID) aHAIOTHIHBIN
JKECT BBIPAYKCH MHAUE — YePe3 HHBEPCHIO HEPAPXHUH «B3POCIbId — pedeHok». B snmrpade-
MOCBALICHUH aBTOP OIPABABIBACTCS MEPEA ACTHMH 32 TO, YTO HOCBATHII KHUTY B3POCIIOMY,
1 3aBepIlacT onpaBaaHue (pOpMyIIOH, 3a1aroliel BECh CMBICTIOBON CTPOH MPOW3BEICHUS:
«Bce B3pocibie cHavana ObUIM IETHMH, TOJIBKO MaJIO KTO M3 HUX 00 9ToM noMHHUT» (CeHT-
Ox3ronepu, 2016: 7). KynpMUHAIIMOHHAS 3THYECKAS MBICTIb O «IIPUPYUYCHUIY BKIIIbIBACTCS
HE B PEIUIMKY HappaTtopa, a B peub Jluca: «Jlrogm 3a0buin 3Ty UCTHHY, — ckazan Jluc, —
HO THl HE 3a0bIBaii: THI HABCET/Aa B OTBETE 3a BcexX, Koro mpupy4dmn» (CeHT-DK3ionepH,
2016: 73). MopalibHasi HICTHHA 3/IeCh HE MPEIIUCHIBACTCS, a COOOIIACTCS Yepe3 JUAalIor;
YUTaTEN b IPUIVIALIAETCS K €€ CAMOCTOATEIILHOMY YCBOCHUIO.

ComocTaBieHHEe JBYX OTHX KAaHOHMYECKHMX TEKCTOB OOHApYXUBAeT OOIIYIO
XYJI0O’KECTBEHHYIO 3aKOHOMEPHOCTB: B JETCKOM Ipo3e XX BEKa HappaTUBHAS WHCTAHLUS
MOCIIeI0BAaTEIbHO COMMKACTCS C CO3HAHUEM PeOCHKa-Tepost, a 00pa3 B3pOCIOTO yTpaunBaeT
MIPEXHIOI AUIAKTUYECKYI0 aBTOPUTETHOCTh M INIPEBPAILAECTCS B COOECEIHMKA, YUCHHKA
WM UPOHUYECKYIO (pUrypy MOpasibHBIX KOHCTaTaluid. GUHA TeKCTa IPU 3TOM MepecTaeT
OBITH MOPAJILHBIM 3aKJIIOUCHUEM U CTaHOBUTCSI OTKPBITHIM CMBICIIOBBIM MPOCTPAHCTBOM,
TpeOYIOINM YUTATEILCKON HHTEPIPETALIUH.

Pyccko-coBeTckuii  miacT Kopryca IpelcTaBieH  «JIeHMCKMHBIMH — paccKazaMu»
B.IO. JlparyHckoro — HuKkiioMm, B KOTOPOM TO3/JHECOBETCKAs JIeTCKask Mpo3a COBEpILAeT II1ar,
Ype3BBIYAHHO BKHBIA U OMMCAHHOW MO3TONOTHMYEecKol KOHpurypauuu. JlparyHckuii
CTPOUT LIMKJI KAK MOHOJIOTH OT IIEPBOTO JIMLA, B KOTOphIX Jlenncka Kopabnes — pacckazunk u
OTHOBPEMEHHO IEHTPABHBII dSTHYECKUH CyOBEeKT — (PUKCUPYET COOCTBEHHBIN BHYTPEHHHI
MHUp 0e3 BMeUIaTeIbCTBa B3POCIION OLEHUBAIOLICH MHCTaHIMHU. [IporpaMMHBIN AJIsI BCEro
LHUKIIA paccka3 «YTo s J100II0» YCTPOEH KaK MEPEUUCIEHUE TOTO, YTO COCTABIIACT JIMUHbIH
MUD Tepost: TIOOUMBIE €/1a, UTPBI, COCTOSHUS, YKeTaHus, KyIbTypHbIe Briedatienus. Cymect-
BEHHO, 4TO J[paryHCKuil He 3aBepIlaeT 3TOT MepeueHb MOPAJILHBIM BBIBOJIOM; 3aBEpILIEHNE
— npocroe: «5 MHoro yero mooiro!» (Uparynckuii, 2010: 45). EqMHCTBEHHBIN «B3pOCIIBIN
OTKJIMK HOSIBJISIETCS B CMEXKHOM pacckase «Uro mro0ut Muikay, rae yuurens My3blku bopuc
CepreeBud, BBICITYIIIAB TAKOE e MEPEUHNCICHUE, TIPOUZHOCUT: «A s U He 3HaII. YecTHO roBo-
Psi, TBI Beb €Ille MAJICHbKUH, Thl HE OOMKANCs, a CMOTPHU-Ka — JIIOOUIIb Kak MHOro! Llembrii
mup» (paryrckwuii, 2010: 52). Dta perumika NoCTpoeHa Kak IpU3HaHKE, a He KaK IMoyYeHHe:
B3pOCJIBbI OOHAPY)KUBACT, YTO HE 3HAJ O MUpE peOeHKa, U OTKPhIBACT ero st ceost. B Tep-
MUHaX JBONHOM anpecaiuu b. Yot 3neck paboTaeT KIIacCHUSCKU ciiydaii TBOWCTBEHHON
anpecanuu (dual address): peOeHOK-UMTATENF BOCIPUHUMALET PEIUIMKY YUUTENS KaK 4acTh
CIOXKETa, B3POCJIbIil — KaK KAMEPTOH, 110 KOTOPOMY HAaCTPAaUBAETCsI BOCIPHUSITHE BCETO LIUKJIA.
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[To3aHECOBETCKYIO JIMHUIO IPOJIOIIKAET M OJJHOBPEMEHHO PaIMKAIBLHO MEPEOCMBICIISET
COBpPEMEHHAsl pOCCHiicKas MOAPOCTKOBAasl IMpo3a, MPEACTABICHHAs B KOPIyCE LIMKIOM
A . Iletpooii «Bomku Ha mapamntotax» (Iletposa, 2012). DopmanbHO 3TO, IO aBTOPCKOMY
OTIPENIEIICHNIO, «MaJIeHbKas TIOBECTh B paccKazax», COCTosmas u3 AByX dacreil: «Koposa
B Moell romoBe» W «Mmst mias B3pocioro». OCOOCHHOCTh HApPPAaTHUBHOW CTPATETUU
[leTpoBoif COCTOMT B TOM, YTO TJIABHOTO T€POsSi aBTOP KaXKIbIA pa3 UMEHYET MO-pPasHOMY
— OH TO «MAJBIHK», TO «I», TO TIOIY4aeT B OYEPEIHOM pacCKa3e OJHOPA30BOE UM, — H
9Ta MEPEMEHYUBOCTh UMECHOBAHUS CTAHOBUTCS OJHUM U3 KOHCTPYKTHUBHBIX MPUHIIUIIOB
nukia. Pebenok-pacckazunk [leTpoBoil HE «IOCTOSIHHBIM MEPCOHAXK» B TPATUIIMOHHOM
IMOHMMAaHWH, & CKOpee OTKPBITasl MO3UIIHs, Yepe3 KOTOPYIO aBTOpP pa3HBIMH CIIOCOOaMU
(hukcHupyeT JOTHKY ETCKOTO BOCIPHUSATHS B PA3HBIX JKU3HCHHBIX CHUTyanusx. Eciam y
JparyHckoro B3pociasi MHCTaHIUS Obuta Urypoil ctabuinbHOCTH, TO y IleTpoBoii oHa
CTaHOBHUTCS (PUTYpPOH MPOOIEeMaTU3AIUH — B3POCIIBIN HE YTEIIAeT, a IPU3HAET CIOKHOCTb.
Ora cMeHa U ecTb, B TepmuHax [1. Homenmana, nmepeopreHTaIus «CKphITOTO B3pOCIOTO»
(Nodelman, 2008: 234): aBropckass WHCTAHIUS IEpPeCTacT ObITh TMEJArOTHYeCKUM
MEHTOPOM M IPEBPAIIaeTCs B COYYBCTBYIOIIEE MIPUCYTCTBHE, NIPU3HAIOIIEE 32 PEOCHKOM
MpaBoO Ha COOCTBEHHOE MEPEKNUBAHHE.

CxaHauHaBcKasl JIMHUS KOpIyca MpeAcTaBlieHa Tpou3BeaeHusMu A. JIuuarpeH, y
KOTOPOM CABUI PEalM30BaH 4YEPE3 UTPOBYIO MOITUKY M KapHABAJIbHYIO HMHBEpCcHIO. B
moBecTsx o Kamre brroMkBrcTe B3pOCibIit MUp M300paskeH Kak MHp OllarokenaTelbHOM,
HO BO MHOTOM OJNHM30PYKOW PYTHHBI; peaslbHbIe 3TUYECKUE 3a]adl — IMMOMCK MPECTYITHHKA,
3alMTa Apyra, ClaceHUE )KU3HU — PEIIAOTCs IEThbMU CaMOCTOsTeNbHO. B ke 06 Dmuie
n3 JlenHeOepru B3pOCIIbIil aBTOPUTET MTOCTOSTHHO CTAHOBUTCS 0OBEKTOM JIOOPOI HPOHHUH, a
B Tpuiorun o Kapricone cama urypa «B3pociioro BHyTpr» IMpeBpaIiaeTcs B KapHaBaIbHYIO
MapOJUIO HA MUJAKTUYCCKYIO HHCTaHIMIO. JIMHArpeH, kak TouHo otMeuaeT K. Peitnonbac,
paspabarbiBaeT HE «yOEKHILE OT B3POCIOCTH», a XyHAOKECTBEHHOE IPOCTPAHCTBO,
B KOTOpPOM pPEOEHOK BIIEPBBIC MOJYy4YaeT MPaBO OBITh CyOBEKTOM STHYECKOTO BEIOOpa
(Reynolds, 2007: 113). b. Youn, paccmarpuBasi HappaTUBHYI CTPAaTErHi0 €€ MOBECTEH,
oOpalaeT BHUMaHUE Ha TO, YTO JICTCKUE KHUTH JIMHIIIpEH NOoCeI0BaTeIbHO PaboTaloT ¢
«JIBOMHBIM a/IpecaTom» — peOCHKOM KaK HEeTOCPEICTBEHHBIM YATATENIEM M B3POCIBIM KaK
COTIPUCYTCTBYIOIINM y9aCTHUKOM KomMmyHHKaruu (Wall, 1991: 178).

Oco60eMecToBOMUCHIBAEMON KOH(DUTYpalli 3aHUMACTKa3aXCTaHCKU I Py CCKOS3BIYHBIN
cermenT. Cepus JI. Kanayc u 3. Hayp306aesoii «B mouckax 3onoroii yamm: [Tpukirouenns
bary u ero apy3seii» NOCTpOeHa KaK KaHPOBBIA CUHTE3 COBPEMEHHOM FOPOACKON IMOBECTH
u (pIHTE3U Ha OCHOBE TIOPKCKOU Mu(posoruu. COBpeMEHHBIN Ka3aXCTAHCKUH IIKOJbHUK
barty u ero npy3bst BCTpeuaroT Ha CBOEM IyTH LapeBuda Acnapy, Morydyro nruiy Campyk,
BenbpMy JKesteipHak, bambi-xana, Kopkyra — MugoIoruaeckux nepcoHaxei, N3BeCTHBIX
10 Ka3axCKOM HapOIHOW TPaIuINH, HO BKIIOYEHHBIX B XY/I0KECTBEHHYIO TKaHb TIOBECTH
Kak JKHMBbIe AelicTByromue juna. CaMu aBTOpbl POPMYIUPYIOT XYIOKECTBEHHYIO 3a/1auy
CepUH CIIEAYIOMM 00pa3oM: «B HaluX KHUTax CKa3ka He OTOpBaHa OT peabHOM JKU3HH,
OHa IJIaBHO TTepEeTeKaeT B Hee... I mpr 3ToM UM OTKpBITa ApyTas 4acTh MUpPa, BOIIICOHADY
(Kamayc, Hayp36aega, 2018). Mudonoatuyeckuii miaH padoTaeT 3/1eCh He KaK JSKOpaIus
U HE KaK Ha3uaaTeIbHas mapaielib, a KaK CaMOCTOSITeNIbHAS XYI0KECTBEHHAS PEaIbHOCTD,
y4acTue B KOTOPOH TpeOyeT OT peOeHKa-repost CaMOCTOATEIHHOTO ATHUYECKOTO BBIOOpA.
«CkpbIThIi B3pochblily HomenmaHna oOHapy:KMBaeT B 3TOM CETMEHTE JOTMOJHUTEIHHOE
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M3MepeHHe: OH TPAaHCIHPYeT peOSHKY HAIITHOHATILHYIO KYJIBTYPHYO TaMSITh, HO TPAHCITHPYET
ee He B (hopme HOpMaTUBHOM NIEJarorukH, a B (GOpMe UTPOBOM MPHUKIIIOYEHIECKON TOBECTH,
4yepe3 KOTOPYI0 MU} BXOIUT B COBPEMEHHYIO TOPOICKYIO KyIbTYPHYIO TKaHb.

Cxoxasi, HO OCTCTHYCCKH HWHA4e peIIeHHAs KOH(MUTypalus OOHApYKHBACTCS B
noBectn ®. Tamenaaposa «l'onune nce» (2018). Peannctiuueckuii mogpOCTKOBBIN CIOKET
0 NYTENIECTBHM AJIMaTHMHCKHMX ILIKOJIBHHMKOB aBTOCTONOM BO BlaguBocTOK coennHEH
¢ BcTpoeHHOH «Omucceeit J[xozeda Monroma», HAIMCAHHOH TePOEM-ITOIPOCTKOM
’Kycynom, — TOBECThIO O MaJIEHbKOM MOHI0JIE M aHIIniickoM Kopcape X VI Beka @paHcuce
Hpeiike; o6a maHa pabOTalOT OAHOBPEMEHHO, OTKPBIBASACH MO-Pa3sHOMY JUIS TIOAPOCTKA-
YUTATENS U JUI B3POCIIOro MOCpEIHUKA. Pyccknii nuTeparypHBbIil I3bIK 3€Ch CTAHOBUTCS
HE CTOJIBKO SI3BIKOM OIHCAHMs, CKOJIBKO MHCTPYMEHTOM XyAO)KECTBEHHOW apTHKYIALNN
COBPEMEHHOM Ka3aXCTAaHCKOW 3THOKYJIBTYPHOH HAEHTHYHOCTH. CoeTMHEeHHE Ka3aXCKOro
Mmarepuana Coknakbaesa, TIOpKCKoil Mugonostnaecko Tpaguunu Kanayc u Haypsoaesoii
U COBPEMEHHOIO PYCCKOS3BIYHOTO IIOBECTBOBaHMA TaMmeHAapoBa OOHapyKHUBaeT
YCTOMUYNBYIO HALIMOHAIBHYIO JIMHHIO, B KOTOPOil peOEHOK-TepOil OMHOBPEMEHHO SIBIISIETCS
HOCHTEJIEM KYJIbTYPHOH MaMATH U CyObEKTOM €€ MHAMBUIYAILHOTO IEPEOCMBICIICHHSI.

00630p xopmyca moareepskaaeT Teauc K. PeitHomb e o ToM, 9To neTckas kHura XX Beka
MIPECTABIIAET COO0I «TBOPUYECKOE MPOCTPAHCTBO, B KOTOPOM MHCATENH ITPOBEPSIIOT HOBBIE
UJIeH 0 KHUrax, oomecTBe U Happarusax» (Reynolds, 2007: 3). [1pu a3ToM oOHapykuBaeTcs
TMOOOTBITHAS aCUMMETPHSL: €CIIH €BPOIIeHCcKas AeTcKasi mpo3a X X BeKa BCe Yallle BEIOUpaeT
QJIJIETOPUYECKYI0, (DAaHTa3UIMHYI0 WIN NPUTYEBYIO (HOpMy, TO KazaxcKas JETCKas Mpo3a
B juie CokmakbaeBa COXpaHseT PeajlCTHUYECKYI0 HCIOBeAalbHYI0 (Gopmy, 100MBasch
cxoznHoro 3ddekra BBOAOM GUTypsl aBTOOMOrpadUuecKoro mepBoro JMia; COBPEMEHHBIN
Ka3aXCTAHCKUH PYCCKOSI3BIUHBINA CETMEHT, HAIIPOTHB, BHOBb BO3BPAIAECTCS K COEANHEHHUIO
peamm3ma u MuonosTuku. Pycckas ke nmuaust — ot paryHckoro k [leTpoBoii — mpoxoaut
COOCTBEHHBIH MYyTh OT «CKa30BOI» JUPHUKH K CIOKHOHW TOIPOCTKOBON MCUXOIOTHYECKON
mpo3e. IMEHHO ¢ TOH MO3TOIOrMYECKONW CIOXKHOCTBIO U CTAJIKHBAIOTCS CTYAEHTHI, YTO
HAaXOJIUT OTPAKECHHE B KOJIMYECTBEHHBIX PE3YNBTaTaX YMIIMPUIECKON YaCTH UCCIIEIOBAHHS.

3.2. YnTarenabckasi penenuusi Kopmyca

[IpoBeneHHbI SMIMPUYECKUH OMIPOC TOKA3all, YTO aHATUTHYECKas padoTa C ONMCaHHBIM
KOpITyCOM BBI3BIBACT Yy CTYIEHYECKOH ayAUTOPWUHU CYLIECTBEHHBIE MHTEPIPETALIMOHHBIE
TpyaHoCTH. [loydeHHbIe JaHHbIC TPUBEACHBI B TA0MUIax 1—4.

Tadmuua 1 — Yposens ocBoenust Marepuana (n = 60)

YpoBeHb IOATrOTOBKHU KosnuecTBo Hoast (%)
CTYJIEHTOB

Bricokuit 39 65

Cpemamii 14 23

Huzkuit 7 12

W3 pgamsbIX Tabmunel 1 BuaHO, uTo 39 cTymeHTOB (65%) NEMOHCTPUPYIOT BBICOKHIN
YPOBEHHb OCBOCHHS MaTepHalia, ONpPeaesIeMbIH CTIOCOOHOCTRIO K MHTEPIPETAINN TEKCTA.
[Ipu stom 41 crynent (68%) mpu pa3dope mnpomsBencHUs oOpamiaeT BHUMaHUE Ha
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HPaBCTBEHHBIN KOHQIUKT, Toraa Kak 21 ctyaeHt (35%) CBOIUT aHAIUTHYECKYIO padoTy K
nepeckasy, BOCIPOU3BOAs (POPMYIUPOBKH HAMOA00HE «repoid OCTYIIHII IPaBHIILHOY, 03
aHaJIN3a XyJI0KECTBEHHBIX MEXaHH3MOB TEKCTA.

Tabauua 2 — Tunbl ynTaTenbckoro Boctpusitus (n = 60)

Tun BocupusATHS KoumnuectBo Jouas (%)
CTYyIeHTOB
AHaINTHYECKOE 34 57
CMenranHoe 19 32
PenponyktuBHOE 7 11
(mepeckas)

Jannaple TaOMUIBI 2 YTOYHSIIOT CTPYKTYPY 4YHTATSIBbCKHX TNpakTuK. Toibko 34
cryneHta (57%) TPOAEMOHCTPUPOBAIH yCTOMYMBOE YMEHHE aHAIUTHYECKOTO YTCHUSI.
B otBerax 5Toif Tpymmbl (QUKCHPOBAINCH KATETOPHU «OTBETCTBEHHOCTHY», «BBIOOPY,
«IICHHOCTHAsI HEOMPEICIICHHOCTh» — UMEHHO T€, KOTOPhIC PEJICBAaHTHBI JJIsI OMKUCAHHON
BBIIIIC TIOATONOTHYeCKOr KoHpurypanuu. Cmemanubiit (32%) u penpoxykruBHbiii (11%)
TUTIBI BOCIIPHUSITHS CBHUIETENBCTBYIOT 00 OTPaHWYEHHOCTH OCBOEHHS XYIOKECTBEHHBIX
CTpaTeruii pacCMaTPUBACMBIX TEKCTOB.

Tadmuma 3 — OcHOBHBIE TpyAHOCTH HHTEpIIpeTanuy (n = 60)

IIpo6aemHuas 30Ha KoumnuectBo Hoas (%)
CTY/IeHTOB

JKanpoast nneHTHdUKALNSL 42 70
OcMBICIIeHHEe HPAaBCTBEHHOTO 39 65
KOH(IIUKTA

DopMUpOBaHHE IEHHOCTHBIX 31 52
BBIBOJIOB

[TornMmaHme POy B3pOCIOTO 28 47

[Tomyuennsle naHHble (TAabmMma 3) MPSAMO KOPPEIMPYIOT C XyHA0KECTBEHHBIMHU
ocobeHHOCTSIMU Kopryca. Hanbosee BeipaskeHHas! TPYIHOCTB — KaHPOBas HACHTU(UKALINS
(70%) — oObsicHsIeTCSI TMOPUAHOMN >KaHPOBOM NMPUPOROH psna Tekcros: y Coknakbaesa —
MEX]y TIOBECThIO U aBToOHorpadueii, y Cent-Ok3tonepu — Mexay puinocodcekoit cka3koi
u nputuel, y Kamayc u Hayp30aeBoil — MeXay rOpOICKOH MOAPOCTKOBOW MOBECTHIO H
MudomnosTHueckuM (aHTe3H, y TamMeHmapoBa — MEXIy pPEaTHCTHYECKOH MHMOBECTHIO-
IyTEIMIECTBUEM M HCTOPHKO-(AHTACTUIECKOM BCTPOSHHOW HOBeUIoW. TpymHOCTH
OCMBICJICHUSI HPaBCTBEHHOTO KOH(IHKTa (65%) HEMOCPEICTBEHHO CBSI3aHa C ONMMCAHHON
BBIIIE IIO3TOJIOTMYECKOW YCTAaHOBKOM KOpIyca Ha OTKa3 OT MPSAMOro MOpPajJbHOTO
BBICKa3bIBAHMA. 3aTPyIHEHUS B TOHMMAHUHM poid B3pocioro (47%) oTpaxaror Ty
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TpaHchopMaIio o0paza B3pOCIOro Teposi, KoTopasl Oblla MPOCIEKEHa Ha Marepuaie
KOpITyca BBIIIIE.

Taoauna 4 — OmeHka KopIryca mpernogaBaressiMu (n = 5)

Iloxa3aTean KosnuecTBO

CHmkeHue YPOBHA aHAJTUTUICCKOTI'O YTCHUA 5

Heo6xoaumocThb O0OHOBIIEHHUS MCTOAWKH aHAJIN3a

5
Henoonenka koprryca B y4eOHBIX IIporpaMmax 4
5

Bricokuil Xy10KECTBEHHBIN IOTEHLIMAN KOPITyca

Ouenku mnpernojararesieid (tabnuma 4) TMOATBEPKIAIOT JIAHHBIC CTYICHYECKOIO
OIpoca M OJHOBPEMEHHO YKa3bIBAIOT Ha MHCTUTYLHMOHAJBHBIM KOHTEKCT. Bce mstepo
MIperoiaBaTesieil OTMEYar0T CHIDKEHHE YPOBHS aHATUTUIECKOTO YTEHUS M HEOOXOAMMOCTh
OOHOBJICHUS METOJIMKH aHAJIM3a, YeTBEPO — HEJJOOIIEHKY KOpITyca B Y4eOHBIX MPOrpaMMax.
JIutepaTypHO-XyI0KECTBEHHBIH TOTCHIMANl pacCMaTpUBAEMBIX TEKCTOB, TPH OSTOM,
OIIEHUBAETCS BCEMH MPETIOIaBaTeIIMH KaK BHICOKHIA.

[IpoBeneHHbBIN aHamM3 OOHAPY)KHBACT, UTO JCTCKas mpo3a XX BeKa HAa Ka3aXCKOM,
PYCCKOM U €BpOIEHCKOM MarepHualieé BBICTPAUBAeT YCTOWYMBYIO IO3TOJOTHYECKYIO
KOH(UTYpaLuIo, 11pOM KOTOPOH SIBJISIETCS IIepeiada STUIECKOTO CYXKIEHHS peOCHKY-TepOIo.
Ora mepenada peaju3yeTcs 4epe3 TPH B3aUMOCBI3aHHBIX XYIOKECTBEHHBIX MEXaHH3Ma.
[lepBBIli — aBTOIMEreTHYECKOEC IIOBECTBOBAHME, IPH KOTOPOM PACCKA3YMK-PEOCHOK
MOJIyyaeT TpaBa IOJIHOIICHHOW HAppaTUBHOW MHCTAHIIMU: TOT MEXaHu3M paboraer y
Coxmnakbaesa, [Iparynckoro, [leTpoBoii u — B MopudunmpoBanHoM Bujie — y TameHnaposa.
BTtopoii — Tpanchopmanus obpasa B3pocioro: y CeHT-DK3I0MEpH B3POCIbI CTAaHOBUTCS
JleTunkoM, «BCIIOMHHMBIIHMM, YTO OH ObUI peOeHKOM»; Y [IparyHCKoro — yauBICHHBIM H
MIPU3HAIOIINM coOeceHIKOM; y [IeTpoBoii — codyBCTBYIOIIMM CBUAETENEeM; Y JIMHATpEeH —
00BeKTOM JO0OPOH UPOHUHU. TpeTHii — OTKPHITOCTH (PHHAIA, OTKA3 OT MPSMOTO MOPATBEHOTO
3aKITIOUCHHS U JISNIETHPOBAHUE STHUECKON paboThl YUTATEIIO.

Cy1iecTBEHHO, YTO 3Ta MO3TOJIOrHYecKas KOH(PHUrypanyrs BbICTYaeT B KOPIyce HE KaK
CyMMa JIOKaJIbHBIX TIPUEMOB, a KaK CHCTEeMHas Xy/I0’KECTBEHHAsI YCTaHOBKA, COSTUHSIOMIAs
Ka3aXCKyI0, PyCCKYIO0 U €BpPONEWCKYI0 TPaJWIIMU B €IUHOE THUIoJorudeckoe moie. Ilpn
9TOM KaxKaass M3 HallUuOHAJBbHBIX JIMHUN COXpaHsCT CO6CTBCHH}/IO IMMO3TOJIOTMYCCKY O
WHAWBHUIYaJIbHOCTD: Ka3aXxCKasl — peajJCTUIECKYO ucnoBeaanbayo hopmy (Cokxnakdaes)
n mudomnostraeckuii cuates (Kamayc, Hayp36aesa, TaMeHmapoB), pycckas — «CKa30BYIO»
nupuky ([paryHckuit) 1 moJpoCTKOBYIO Icuxoioruueckyto nposy (Ilerposa), eBponeiickas
— ameroputo (CeHT-DK3I0MepH) U UTPOBYIO KapHaBaibHOCTH (JImnarpen). Tem cambiM
omrcaHHas KOH(MUTypamus OKaszbIBaeTCd HE YHHBEpPCAJIbHON NIA0NIOHHON CXeMOoH, a
CIIOKHOHM THIIOJIOTHYECKOH CHUCTEMOMW, B KOTOPOH OJHOBPEMEHHO pPadOTAarOT O0IIue U
HaIMOHATIBHO-CIIEIU(PUIECKIEe MEXaHU3MBI.

[lomyueHHBIE pE3yNbTaThl IO3BOJISIOT, BO-TIEPBBIX, OOOCHOBATH Ka3axXxCTAaHCKUN
PYCCKOSI3BIYHBIN CErMEHT JIETCKOW MPO3bI B KAaY€CTBE CAMOCTOATEIHHOTO JIUTEPATypHOTO
(deHoMeHa, J0 HACTOSALICTO BPEMEHH HE ONUCAHHOTO CHCTEMHO B aKaIeMHUYeCKOU
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TPaJULIUU; BO-BTOPBIX, YTOUHUTH TEOPETUUYECKUE IOJIOKEHHUS O «CKPBITOM B3POCIOM»
Honenmana u o qBoiiHOM agpecannun Youn IPUMEHUTENBHO K MaTepralty, BKIOUAOLIEMY
TIOPKCKYI0 MH(OMOITHYECKYI0 TPAaAULUIO; B-TPETbUX, OOHAPYKHUTH THUIIOJOTHUYECKYIO
COOTHECEHHOCTh Ka3axckod moBectd CokmakbaeBa ¢ pPYCCKOM M eBpOmNeicKoit
JeTckoi mpo3oil XX Beka, paHee He MOJIyYaBIIYI B JIMTEPATYPOBEAYECKON TPAaJULIUU
CHUCTEMAaTHUYECKOTO OMHCAHUSI.

OrpaHndeHHBIH SMIUPUICCKAN CIOW WCCICIOBAHUS IMOATBEP)KIACT, UTO OIHMCAHHAS
[O3TOJIOTHYECKast ~ CIOKHOCTh ~ paccMaTpUBAaeMOro  KOpIyca  HEMOoCpeICTBEHHO
MPOSBIISIETCA B TPYAHOCTAX €r0 YUTATEIBCKOM MHTEPIPETALUU. JTO MO3BOJIIET TOBOPUTH
0 HEOOXOOMMOCTH IIOCTPOCHMS HMHTEPIPETALMOHHBIX Mozesiell padoThl C JETCKUM
JIUTEPATyPHBIM TEKCTOM, YUHTBHIBAIOIINX €T0 XyAOKECTBEHHYIO CIIEIU(UKY, a HE TOIBKO
TeMaTU4YEeCKoe cojepXaHue. JTa 3ajada, BIPOYEM, BBIXOAMT 3a MpPEIeNbl HacTOAIIeH
CTaThbU U OTHOCHUTCS K 00JIACTH MEPCIIEKTUBHBIX UCCIICA0BaHUH.

4. Pe3yabTaThbl HCCJIEA0BAHUS

[IpoBeneHHoe wHccieoBaHWE TO3BOJIMIO YCTAHOBUTH CJENYIOIIHE PEe3yJbTaThl.
Bo-nepBbiX, Ha Marepuane M30paHHOrO KOpIyca JETCKOM mpo3bl XX Beka BbISBICHA
yCTOMUMBAsE IO3TONOTHYECKas KOHQUIypauus, SAPOM KOTOPOH SIBJISIETCSl Iepenada
THYECKOTO CYXKJCHHUSI peOEHKY-Teporo. JTa KOH(UTypalusi peanusyercs 4depe3 TpH
CHCTEMHO CBSI3aHHBIX XY/I0’KECTBEHHBIX MEXaHM3Ma: aBTOJUETETUUECKOE IOBECTBOBAHNE,
IIPU KOTOPOM PAaCCKa3YMK-PeOCHOK BBICTYIAET MOJHOLCHHONW HappaTMBHOM MHCTaHLUEH
(Coxnaxbaes, [lparynckuii, IletpoBa, B MomudunupoBanuoii ¢opme — TameHmapos);
TpaHchopMaIHio 00pa3a B3pOCIOro OT HOPMAaTUBHOW MHCTAHIIMK K COOCCEHUKY, YUCHUKY
nunu couyBcTBytomeMy cuaereinto (Cenr-Ok3tonepu, [parynckui, [lerposa, Jlunarpen);
OTKPBITOCTh (pUHAJIA, OTKAa3 OT NPSIMOTO MOPAJIBHOIO 3aKIIOYEHUS] M JIEJIETHPOBaHHE
THYECKOH pabOThl YUTATEIIO.

Bo-BTOpBIX, yCTaHOBJIEHO, YTO ONKCAHHAsI KOH(DUTYpALHsI BBICTYIAET B KOPITyCEe HE KaK
CyMMa JIOKQJIbHBIX IPHEMOB, a KAK CHCTEMHAs Xy 0’KECTBEHHAs! yCTaHOBKA, 00bEANHSIOIIAS
Ka3aXCKyI0, PyCCKYIO U €BPOINEWCKYIO TPaJWIMU B €IUHOE THUIojorudeckoe moje. Ilpu
9TOM KaKAas M3 HALMOHAIBHBIX JIMHUHA COXpaHSeT COOCTBEHHYIO IOATOJIOTHYECKYIO
WHAWBUAYaIbHOCTh: Ka3axcKasi — PpEAJINCTHYECKYI0 MCHOBEAAJbHYI0 QopMmy Y
CokmakbaeBa m wmudonodTnueckmii cuaTe3 y Kamaye, HaypsbaeBoii, TameHmapona;
pyccKasl — «CKa30BYIO» TUPUKY y JIparyHCKOTO U MOIPOCTKOBYIO MICHXOJIOTHYECKYIO TIPO3Y
y IlerpoBoii; eBponeiickas — ameroputo y CeHT-OK3I0MepH U HIPOBYIO KapHABaJIbHOCTh
y JIu"arpes.

B-Tperbux, Ka3aXCTaHCKUI PyCCKOS3BIYHBIA CETMEHT JIETCKOM MPO3bI BIIEPBBIE ONUCAH
B MCCJIEIOBAaHMM KaK CaMOCTOSITEIIBHBIM JHTepaTypHbIii (DEHOMEH, MpeaCTaBIISIOIINHA
MOJIEJIb MEKKYJIBTYPHOTIO IMAJ0ra, B KOTOPOM PyCCKHUI JIUTEPATypHBIN S3bIK CTAHOBUTCS
WHCTPYMEHTOM apTHKYIISAIINY HAITMOHATIFHON MU()OTIOITHYECKOH TPa UK M COBPEMEHHON
STHOKYJBTYPHOU HACHTUYHOCTH.

B-ueTBepThIX, [MaHHBIE OrPAaHMYEHHOTO OSMIIMPHUYECKOTO CJOS  HCCIENOBaHUSA
MTOATBEPKAAOT, YTO ONMUCAHHAS ITOITOIOTHYECKAs! CIOKHOCTh KOPITyCa HETIOCPEICTBEHHO
MPOSIBIISIETCS. B TPYJHOCTSIX €r0 YMTATENCKOM MHTEpIpeTalru: HauOoiee BhIpaKeHHbIC
npoOneMHble 30HBI — jkaHpoBasg uiaeHTUUKauus (70%), ocMbICIieHHE HPaBCTBEHHOTO
koH(uukTa (65%), (QopmMupoBaHHE LEHHOCTHBIX BBIBOAOB (52%) — KOppEIHpYIOT ¢
KJTFOYE€BBIMH XapaKTEPUCTUKAMHU OMTMCAHHON XYyI0KECTBEHHON KOH(UTYpALINH.
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5. 3akiroueHue

[IpoBezieHHOE COMOCTaBUTENBFHOE HCCIIEIOBAHUE I103BOJIIET TOBOPUTH O JIETCKOM
mpo3e XX BeKka Kak O AMHOM XyIO)KECTBEHHOM IMPOCTPAHCTBE, B KOTOPOM (hopMHpYeTCs
HOBasi MOJENb HPAaBCTBEHHOI'O MBIIUICHUS, peaju3yeMasi Ha Ka3aXxCKOM, PYCCKOM H
eBporeiickoM marepuaie. PebeHoK-repoil BEICTYIaeT B 3TOM HMPOCTPAHCTBE HE 0OBEKTOM
BOCTIMTATEIBHOTO BO3JEHCTBUS, & CAMOCTOSTEIbHBIM CYOBEKTOM 3THUECKOH pedIeKCHH;
B3pOCIBIA YTpauuBacT NPEXKHIO IUIAKTHYECKYI0 aBTOPUTETHOCTb, (HMHAN TEKCTa
JeJIETUPYET 3THUECKYI0 PadOTy YNTATEIIO.

Hay‘-IHaSI HOBHW3HA UCCJIC0BAHNA COCTOUT B ITIOCTPOCHUHU COIIOCTaBUTEIHHOM TUITOJIOTUH
MOJTUKM HPABCTBEHHOTO BbIOOpa Ha Marepuasie Ka3axCKOH, PycCKOW M eBpOIEHCKOM
JeTCKOU Mpo3bl XX BeKa M B CHCTEMHOM JIMTEPATyPOBEAUECKOM OITMCAHUH Ka3aXCTaHCKOTO
PYCCKOSI3BIYHOTO CETMEHTA, paHee He TIOTYYaBILero MOCeI0BATENbHOTO aKaIeMIIeCKOTO
paccMOTpPCHUA. HpaKTI/I‘-IeCKa}I SHAYMMOCTDb ONPCACIIACTCA NPUMCHUMOCTLIO TTOJTYYCHHBIX
PE3YJIBTaTOB B BY30BCKMX Kypcax HMCTOPHUH JIETCKOM M MHUPOBOHM JIUTEPATYpPbl, HOITHKH
U TEOpUH PELENLUM, a TakKe B pa3padOTKe MHTEPHPETALMOHHBIX MoOzesell paboTsl ¢
JETCKUM JINTEPATYPHBIM TEKCTOM.

[lepcneKTrBEI JaabHEUIIET0 HCCIIEA0BAHNS CBI3aHbI C pACIIUPEHHEM COIIOCTaBUTEIBHOM
0a3bl 3a CYET Ka3aXCKOS3BIYHOTO CETMEHTAa COBPEMEHHON JETCKOH Mmpo3bl (O. TonbpIMOeK,
A. Enresex), ¢ ynryOneHHBIM OIMMCAHUEM >KaHPOBBIX (POPM COBPEMEHHOM Ka3axCTaHCKON
PYCCKOSI3BIYHOM MOJPOCTKOBOM MOBECTH, & TAKKE C MOCTPOCHUEM HWHTEPIPETALUOHHBIX
MoOZIeTIel,  yYUTHIBAIOLIMX  CHEUU(HUUECKYI0O  IIO3TOJOTMYECKYI0  KOH(UIypauuio
paccMarpuBaeMOro KopIyca M OO0ECHeUMBAIOLIMX €€ aJeKBaTHYI0 YHUTAaTEIbCKYIO
peLenuuio.
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ARCHETYPAL-ANTHROPOLOGICAL STRUCTURE
OF THE LITERARY TEXT

Abstract. The archetypal-anthropological framework of a literary text constitutes a crucial dimension in
the interpretation and deeper comprehension of any artistic work. It enables the reader not only to perceive the
storyline or aesthetic form but also to trace the underlying mythological, cultural, and universal human structures
that shape meaning. Within this framework, mythological archetypes and anthropological universals function
as organizing principles of the narrative, exerting a powerful influence on the perception of the audience.
They determine the semantic horizons of the text, guiding the reader toward symbolic associations, emotional
resonances, and culturally shared interpretations.This study interrogates the functional integration of archetypal
structures and anthropological universals within diverse literary traditions. Moving beyond descriptive
mythopoetics, the research examines how the universal “Monomyth recalibrates under the pressure of specific
cultural codes. By contrasting the vertical eschatology of Dante Alighieri with the horizontal, cosmocentric
models of Kazakh authors (M.Magauin, Zh.Kopeyuly) and contemporary urban prose (A. Rainer), this inquiry
identifies a pivotal shift from individual salvation to the preservation of collective memory. Ultimately, this
archetypal-anthropological approach provides a robust methodology for decoding how literature articulates
complex human identities through culturally modulated symbolic systems.
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9/IEBU MOTIHHIH APXETHUIITIK-AHTPOITIOJIOI'USAJIBIK
KYPbIJIbIMbI

Annomayua. Onedn MOTIHHIH apXeTHNTIK-aHTPONOJIOTHSIIBIK KBIPBI Ke3 KelIreH KOPKEM IIbFapMaHBI
TepeHIpeK TYCIHIIpY MEH TallJayJblH MaHBI3IbI eJIeMAepiHiH Oipi OONbIN caHaidaasl. bysr KbIp OKbIpMaHFa
TeK OKWFa JKJIICIH HeMece OSCTeTHKAIBIK (OpMaHbl KaObULNayMeH IIEKTeIMeH, COHBIMEH Karap MOH-
MarblHAaHBl ANKBIHIAUTBEIH MU(OJIOTHSUIBIK, MOJCHU JKOHE JKAJMBaJaM3aTThIK KYpPBUIBIMAAPABI TaHyFa
MYMKIiHIIK Oepexni. OchlHmall Tanpay MIeHOepiHAe MHQOIOTHSUIBIK apXETHITEp MEH aHTPOIIOJIOTHSUIBIK
YHHBepcaHiiep OasHIayblH YHBIMAACTBIPYIIEI HETi3iHe aifHaNBIN, ayIUTOPHUSHBIH KaObUITaybHA eleyii
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piknan erefi. Onap MOTIHHIH CEMaHTHKAJBIK OpICiH alKbIHIAI, OKBIPMAH/bI CHMBOJIBIK acCOIMalusuiap,
9MOLIMOHAJIIBIK Acepiep JKOHEe MOJICHHM TYpPFblIa OpTaK TYyCiHIKTepre jxereneiai. 3epTrey OapbIChIHAA
OpTYpIi 071601 AOCTYpIIep AsChIHAAFBI APXETUNTIK KYPHIIbIMIAP MEH aHTPOIOJIOTHSIIBIK YHUBEPCATHIIEP/IiH
(YHKIMOHAJIBIK MHTETPAMSCHIH KapacTelpaapl. CrnarramMaiblk MU(GOMOITHKA IEHOSPiHEH IIbIFa OTBIPHII,
KymbIcTa omOeban “MoHOMU(TIH epekiiie MOIeHN KOATAp/IbIH BIKIAIBIMEH Kajaiflia Kaita OeifiMaeneTiHi
3epaeseHeni. Jlante AnUrbepuiiH BEPTUKAIb/I ICXaTONOTMACHIH Ka3zak aBropiapeiHbie, (M. Marayun, M.OK.
Keneitybl) sxoHe 3aMaHayH Kalajiblk Ipo3aHbIH (A. PeliHep) ropu3oHTal Ikl KOCMOLIEHTPHCTIK MOJIE/IbAepIMEH
CaJIBICTBIPA OTHIPBII, OYJI i3/IeHIC JKeKe KYThUTYIaH YXKBIMIBIK JKaThl CaKTayFa Kapail OarbITTalFaH MaHbI3bl
0eTOypBICTBI aHbIKTaiBl. TynTen kenrenae, Oyl apXeTUNTIK aHTPOMOIOTHSUIIBIK TACLT 9/Ie0MeTTiH MO/ICHHU-
MOJIYJSIIMSUIAaHFaH CHMBOJIABIK JKYHeJep apKbUIbl afaMIbIK OipereiyikTiH Kypaeni (opmanapblH Kanaif
ailKbIHJAUTBIHBIH Ay YIIiH TOPMEH i METOIOIOTUSIHBI YChIHYFa OaFbITTaJIFaH.

Kinm co30ep: apxeTur, aHTPOIOJIOTHS, KOPKEM MOTiH, MH(]OINOATHKA, KYpPbUIbIM, MOIEHM KOATap,
CHUMBOJIN3M, KahapMaH/IBIK apXeTuIl, MeTadu3mKa.
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APXETHUITHO-AHTPOIIOJIOTHYECKAS CTPYKTYPA
JIUTEPATYPHOTI'O TEKCTA

Annomayus. ApXETUITHO-AaHTPOIOIOTMYECKOE HM3MEPEHUE JIUTEPATYpPHOTO TEKCTa BBICTYNAET Kak
BO)KHEUIINH AacCMeKT HHTEPNpeTalud M TIyOOKOro OCMBICIECHHSA XyHDOXKECTBEHHOTo mpousBeaeHus. OHO
TI03BOJISIET YUTATEIIO HE TOJIBKO BOCIIPUHUMATH CEOOKETHYIO JIMHUIO WIIH SCTETHYECKYIO ()OPMY, HO U BBISABIATD
CKPBITbIC MH(OJIOTHYECKUE, KyIbTYPHbIC M YHUBEPCAIbHbIC CTPYKTYPbI, (OPMHUPYIOIIHE CMBICIOBYIO TKAaHb
NPOM3BE/ICHNA. B 1aHHOM KOHTEKCTE MH(OIOrHYECKHE apXEeTHIbI M aHTPOINOJIOIMYECKUE YHHBEPCAIUH
(GYHKLMOHUPYIOT KaK OpPraHU3yIOIIME NPUHIMIbI MOBECTBOBAHMS, OKa3blBas 3HAYMTEIbHOE BO3/CHCTBHE
Ha Bocmpusitue ayauTopuu. OHM OYEPUYMBAIOT CEMAHTHUECKHE TOPU30HTBI TEKCTA, HANpPABIAS UYUTaTElNs
K CHMBOIMYECKHM CBA3SM, SMOLMOHAIBHBIM OTKIMKAM U KOJJIEKTHBHO PAa3feNseMbIM KyIbTypHBIM
uHTepnperanusaM. JlaHHOEe HCCIeNOBaHME TIOCBAIIEHO M3YyYEHHIO (DYHKIMOHAIBHOM  MHTErparuu
APXETUIMYECKUX CTPYKTYp W aHTPOMOJIOTMYECKHX YHHBEPCAIUH B PA3IMYHBIX JIMUTEPATYPHBIX TPAAUIMAX.
Beixozs 3a paMku onmcaresbHol Mu(BONOITUKH, paboTa paccMarpuBaeT, Kak yHUBepcaibHbld “MoHomud”
TpaHc(OpMHUpYeTCs MOJ BO3JCHCTBHEM CIELM(UUECKUX KYJIbTypHBIX KoJoB. IlyreM comocrabieHus
BepTUKaIBHONW scxaronoruu Jlante AmMrepbd € TOPU3OHTANBHBIMU KOCMOLEHTPHUECKMMH MOJEISIMU
Kazaxckux aBTopoB (M. Marayun, M.JK. Koneiiynbl) u coBpeMeHHOH ropoJcKoii mpo3s! (A.Pelinep) B JaHHOM
HCCIIENI0BAaHUH BBISIBIAETCS KJIIOUEBOH MEPEXOs OT MapajguTrMbl HHAUBHIYAJIbHOTO CHACEHHS K COXPaHEHUIO
KOJUIEKTUBHOM mnamsATH. B KOHEYHOM cueTre, NpeUIoKEHHBIH apXETUIIMKO-aHTPOIOJOTMUYECKUH MOAXO0A
CIIY)KUT HaJeXKHOI METOROJIOrHeH Juisi Aemn(POBKH TOro, KaK JUTEparypa apTUKYIUPYET CIOXKHbIC (HOPMBI
YeJI0BEUECKON HIEHTUYHOCTH Yepe3 KyIbTypHO-00yCI0BIEHHbBIE CUMBOIHMYECKUE CHCTEMBI.

Knroueevle cnosa: apxerturn, aHTPOIOJOTHS, XYIOXKECTBEHHBIH TEKCT, MHUQOIOITUKA, CTPYKTypa,
KYJIBTYPHBIE KOJIbI, CHMBOJI3M, TePOMYECKHIT apXeTHIl, MeTa(u3HKa.

1. Introduction

Modern literary criticism encompasses diverse methodological frameworks, such as
psychoanalysis, structuralism, and cultural anthropology. Among these, the archetypal
anthropological approach stands out as a textual analysis technique that uncovers the deep,
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universal underpinnings of a literary work’s artistic framework. The archetypal-anthropological
approach is recognized as one of the most promising methods in literary text analysis. This
technique perceives the book as a domain replete with cultural archetypes, mythological
elements, and universal paradigms of human existence. Drawing upon the theories of C.G. Jung,
J. Campbell, and M. Eliade, the present study examines to elucidate the concepts of archetypal
anthropological analysis through examples from Kazakh and global literature.

While current scholarship often describes these concepts in isolation, this study
seeks to bridge the gap between theoretical definitions and practical textual analysis by
synthesising Western archetypal criticism with the concept of “creative anthropology”
as proposed by V.V. Savelyeva (Savelyeva, 1999). By demonstrating that sacred time in
nomadic cultures functions as a continuous dialogue with ancestors rather than a mere
return to a metaphysical past, this research refines Eliade’s theory of the “Eternal Return”
(Eliade, 2002). Furthermore, it complements Campbell’s «Monomyth» (Campbell, 2004)
by arguing that the hero’s objective in the Kazakh context prioritizes the restoration of
communal spiritual harmony over individual enlightenment.

Artistic expression serves as a representation of human-universe interaction. In creating
their artistic work, the artist concentrates on two elements: the cosmos and humankind.
Consequently, ethnographic material is present in all forms of creative output. The notion of
creative anthropology originates from the author’s focus on the human essence, referred to as
the soul and spiritual existence. Anthropology is the study of humanity, in contrast to creative
anthropology, which focuses on the generative potential of artistic imagination. Additional
literary research is necessary to thoroughly examine the integration of anthropological
information with mythological cognitive archetypes, which underpin the development of the
pictorial system. This facilitates the assessment of the subject matter’s relevance.

Accordingly, to address these theoretical requirements, the present study offers a unique
synthesis that constitutes its core scholarly value. The scientific novelty of this research is
defined by the following contributions:

— Methodological Refinement: Redefining archetypes as dynamic narrative operators
that mediate between authorial intent and reader reception, moving beyond static motif-
spotting;

—  Typological Synthesis: Establishing a formal comparative typology between
vertical Christian cosmology and horizontal nomadic ontology to identify the specific
“cultural filters” that modulate universal structures;

— Analytical Expansion: Systematizing “urban legend” structures in contemporary
prose (A. Rainer) to demonstrate the persistence of archetypal catabasis in representing
postmodern identity crises.

2. Methods and materials

The study employs archetypal, comparative, anthropological, mythopoetic, and
structural-semiotic methods of literary analysis. The theoretical framework is based on
the concepts of G.G. Jung, J.Campbell, M.Eliade, V.V. Savelyeva, and Y.M. Lotman. The
research applies comparative literary analysis to identify universal archetypal structures
and their cultural transformations in different literary traditions. The theoretical framework
also incorporates contemporary literary theory approaches and comparative criticism
methodologies (Balwan, Kaur, 2015).
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The research material includes literary works by Dante Alighieri, Mukhtar Auezov,
Mukhtar Magauin, Mashkhur Zhusip Kopeyuly, Anastasia Rainer, as well as selected
examples from world literature including Homer, Hermann Hesse, and Paulo Coelho.

3. Discussion

Archetypes function as inherent universal symbols that permeate art, mythology, and
collective dreams. While Carl Gustav Jung was the pioneer in formalizing the concept
of the archetypes, its application in literary analysis allows for the identification of
recurrent character types — such as the Hero, the Mother, the Shadow, and the Sage —
which serve as cognitive anchors for the reader (Jung, 1997). Within this framework, the
archetype of the journey (or the “Monomyth”, as delineated by Joseph Campbell) acts
as a primary structural vehicle for ontological transformation. This universal pattern is
evidenced in works as diverse as Homer’s Odyssey, the Kazakh epic Qobylandy Batyr, and
J.R.R. Tolkien’s The Lord of the Rings (Campbell, 2004). In these narratives, the hero’s
quest transcends physical movement, representing a profound inward metamorphosis.

The theoretical resonance of archetypal criticism is rooted in Jungian analytical
psychology, which stratifies the human psyche into three components: personal
consciousness (the Ego), the personal unconscious, and the collective unconscious. Jung
proposed that consciousness often emerges as a byproduct of the unconscious, representing
a transition from latent, unrecognized patterns to active awareness.

Jung proposed that the unconscious operates on two distinct levels. The first, the
«personal unconsciousy, is built from an individual’s own lived experiences. Underneath, it,
however, lies a more profound layer — the «collective unconscious» - which Jung regarded
as inborn rather than something people accumulate through their own lives. Whereas the
personal unconscious reflects one’s unique biography, the collective unconscious is not
tied to individual history at all; it is shared universally, present in identical form across all
human beings. In essence, this collective layer consist of deep, concealed psychic contents
that remain fundamentally beyond direct perception — a foundational structure of the psyche
that can only be inferred rather than observed firsthand (Sha, 2024).

In fact, the earliest mythological works reflect how people of the primitive, hunter-
gatherer era related to the world around them, expressing their attentiveness and inner
psychological life. The purpose of psychology is to help people make sense of their own
minds and inner selves; in this way, it mirrors the mental state of the individual or face
to face human archetype types. This may well explain the well-known claim among
psychologists that «psychology is me» (Zharylgapov & Syzdykova, 2023).

The mid-twentieth century witnessed a significant surge in literary criticism as
scholars sought to move beyond obsolete critical traditions. T.S. Eliot championed
innovative methodologies that prompted a shift toward analyzing the deep structures
of texts, paving the way for postmodernism, structuralism, and postcolonialism.
However, the publication of Maud Bodkin’s Archetypal Patterns in Poetry (1934)
and Northrop Frye’s Anatomy of Criticism (1957) specifically established archetypal
criticism as a dominant academic tradition (Frye, 1957). This approach treats literature
as a manifestation of primordial myths, allowing critics to identify the “cultural filters”
that modulate universal structures.
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The structural power of the archetype is best illustrated through specific narrative tropes
that demonstrate the intersection of universal patterns and individual authorial intent:

In the biblical tradition (Genesis 4:9), Cain signifies the inaugural act of fratricide
and the introduction of existential deception into human history. As Paola Di Gennaro
observes, this figure has evolved into a multifaceted emblematic archetype: the rebel, the
wanderer, and the primordial architect of society. Within the context of this research, the
Cain motif functions as a representation of the “shadow” aspect of the human condition.
This resonance is clearly visible in Graham Greene’s The Power and the Glory, where
the “whisky priest” grapples with his internal transgressions to seek spiritual redemption.
Here, the archetype serves as the foundation for exploring the duality of sin and sanctity,
illustrating how universal structures of guilt are modulated through the lens of twentieth-
century moral complexity.

The theme of travel remains the most prevalent structural vehicle for ontological
transformation in global literature. In Homer’s Odyssey, the voyage is not merely a sequence
of adventures but a series of “pedagogical domains” where the hero undergoes archetypal
initiations. This pattern of spiritual and physical endurance is mirrored in Hemingway’s
The Old Man and the Sea. Santiago’s eighty-four-day struggle culminates in the capture of
the marlin — a situational trope that transcends the act of fishing to represent the pinnacle of
the human spirit’s resilience. By comparing the classical epic with Hemingway’s modern
prose, it becomes evident that the quest archetype functions as a constant framework,
though its specific goals may shift from external homecoming to internal victory.

The consistency of these patterns across centuries - from John Bunyan’s The Pilgrim’s
Progress to contemporary cinema like Star Wars and Harry Potter - indicates that the quest
archetype continues to fulfill a universal human yearning for purpose, bridging ancient
mythology with postmodern identity. By identifying the “cultural filters” that modulate
these structures, we can understand how contemporary narratives maintain their resonance
while addressing the specific identity crises of the present day.

Carl Gustav Jung, a Swiss psychiatrist, is recognized for his substantial contributions to
the notion of the unconscious. He proposed the notion that “consciousness is a byproduct
of the unconscious”. For instance, you encounter an individual but first fail to recognize
him; but, upon further reflection, you successfully identify the person. Your consciousness
emerges from prior unconsciousness. Jung categorized the human psyche into three
components: personal consciousness (the ego), personal unconsciousness (repressed
memories), and collective unconsciousness (which encompasses innate, universal, and
hereditary elements).

Eachindividual possesses a distinct identity, referred to as their “personal consciousness”.
Consequently, each person cultivates a singular and distinctive identity. It encompasses the
person’s thoughts, emotions, and memories. Individuals’ personalities are shaped by their
‘personal consciousness’. “Personal unconsciousness” denotes the thoughts and emotions
that are repressed within an individual. Ann Hopwood’s essay “Jung’s Model of the Psyche”
contains quotations from Jung. The unconscious encompasses all that I am aware of yet
not actively contemplating; all that I once perceived but have since forgotten; all sensory
information that eludes my conscious acknowledgment; all emotions, thoughts, memories,
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desires, and actions that occur without conscious intent; all future occurrences that are
forming within me and will ultimately enter consciousness; all of these elements constitute.

The mid-twentieth century seen a remarkable increase in literary criticism. Consequently,
several prominent avant-garde artists leveraged their new skills to penetrate the realm of
literary critique, offering literature a novel perspective. Substantial modifications have
been implemented regarding the approach to literature in light of obsolete critical trends.
T.S. Eliot championed innovative methodologies in critical analysis, prompting numerous
social thinkers to adopt similar approaches and develop their own interpretations of
literary texts. Certain critics endeavored to draw parallels between literary and political
beliefs, while others regarded the reader as the primary emphasis of the text. The principal
critical approaches include postmodernism, postcolonialism, Marxism, cultural studies,
structuralism, and poststructuralism. Another concern was the critique of gender roles. A
multitude of critics have scrutinized the principles posited by Sigmund Freud within the
realm of psychology. The critique of myths has garnered significant attention. In 1934,
following the release of Maud Bodkin’s seminal literary text Archetypal Patterns in Poetry,
a novel critical approach termed archetypal criticism arose. Northrop Fry’s landmark
literary book “The Anatomy of Criticism” is chiefly accountable for the extensive embrace
of archetypal critique within the English critical tradition (Frye, 1957).

Cain is an archetypal figure in the Bible. It signifies the act of fratricide. Cain, the
inaugural human and the first killer, has emerged as an emblematic figure in several literary
compositions. In a fit of jealousy, he murders his younger brother Abel. Subsequent to the
harrowing event, God inquired about the whereabouts of his brother Abel. Upon hearing
this, Cain responded, “I am uncertain; am [ responsible for my brother?” (Genesis 4:9)
Consequently, Cain emerges as the inaugural individual on Earth to deceive. In her book
Wandering through Guilt: the Archetype of Cain in the Novel of the Twentieth Century,
Paola Di Gennaro observes that Cain is depicted in multiple forms, such as a fratricide,
a rebel, a wanderer, and the primordial architect of society. The incident involving Cain
and Abel serves as a quintessential example of fraternal rivalry. Numerous literary works
have characters akin to Cain, who commit sins, subsequently experience remorse, and
seek atonement. In Graham Greene’s novel “Power and Glory”, a whiskey-drinking priest
grapples with guilt over his transgressions and endeavors to atone for them. The following
are the situational tropes utilized by Hemingway in his work “The Old Man and the Sea”:
Santiago catches a giant marlin after eighty-four days of fishing struggles, culminating on
the eighty-fifth day with the capture of a colossal marlin, his ensuing combat with the fish,
his return journey, and his landing at the shore.

A prevalent motif in various literary works is the theme of travel. The hero or heroine
must overcome various obstacles before achieving their ultimate objective. Travel
archetypes frequently encompass aspects like adventure, challenge, and unforeseen
developments. Reading Homer’s Odyssey enables us to examine the archetype of travel.
Following the conclusion of the Trojan War, Odysseus, the sovereign of Ithaca, took a
decade to return to his homeland. He frequents numerous peculiar islands. Each island
will present him with formidable challenges. Prominent travel archetypes encompass John
Bunyan’s The Pilgrim’s Progress, Thomas Malory’s The Death of Arthur, Mark Twain’s
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The Adventures of Huckleberry Finn, and Miguel de Cervantes’ Don Quixote. Numerous
films are predicated on the fundamental trip pattern. Notable examples of these films are
“Star Wars”, “The Lord of the Rings”, “Harry Potter”, “Spider-Man”, among others.

The anthropological method in literary criticism uncovers persistent patterns of
human existence — such as initiation, ritual, sacrifice, and exile — and examines how these
universals constitute fundamental plot structures. Unlike traditional ethnography, literary
anthropology treats the text as a socio-cognitive medium that reflects the spiritual and
cultural evolution of an ethnic group.

A central theoretical pillar of this study is V.V. Savelyeva’s concept of “creative
anthropology”, which provides a holistic framework for literary analysis. Savelyeva
defines this approach as a “triple bond” between the author, the hero, and the reader
(Savelyeva, 1999). From a methodological standpoint, this triadic model transcends
traditional character analysis by exploring the intersections where the author’s worldview
and the reader’s perception meet within the hero’s internal experience. Functionally, this
perspective treats literary characters not as static archetypes, but as dynamic “nodes” of
spiritual resonance. Consequently, creative anthropology facilitates a deeper understanding
of how national identity and universal human values are preserved and transmitted across
generations.

One aspect of poetic anthropology related to the study of the character is the artistic
poetics of a person’s outward being — that is, how appearance, gesture, manner, and physical
presence are rendered as literary devices rather than simple description. Through this, the
character’s traits in a literary work can be understood on multiple levels — physical, and
symbolic — making it possible to determine how closely these external markers are woven
into the plot and to what extent they shape or foreshadow the character’s actions and fate
within the narrative (Sabyrzhan, 2025).

The practical application of these anthropological universals most vividly exemplifies
in M. Auezov’s epic novel, The Way of Abai. The narrative trajectory of the work aligns
with the initiation myth, wherein Abai’s development is structured through a succession of
ontological challenges, inward metamorphosis, and an eventual return to the community as
a “spiritual guide” or hakim. Within this framework, the protagonist’s evolution transcends
a mere biographical account; it represents the broader transition of Kazakh a culture
from traditional nomadic structures toward modern enlightenment. Ultimately, Auezov’s
work demonstrates that the integration of anthropological information with mythological
archetypes provides the “pictorial system” of the text with its enduring national and
universal relevance.

To comprehend the evolution of these narrative models, one must consider the profound
impact of post-structuralist theories, particularly the deconstructionist framework proposed
by Jacques Derrida (Derrida, 1976; 1978). Derrida’s assertion that language operates
as a fluid, ever-evolving system — where meanings are inherently mutable and context-
dependent — fundamentally challenges the notion of fixed or unequivocal cultural symbols.
In the context of the present study, this perspective suggests that while anthropological
universals, such as sacrifice or the eternal return”, remain permanent structures of human
experience, their specific manifestations are continuously modulated by “cultural filters”.
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Consequently, a modern anthropological examination of literary texts must move beyond
static reflections of society. Instead, it must account for this semiotic fluidity, interpreting
the relationship between literature and human experience as a dynamic, ongoing process of
re-evaluation and cultural negotiation.

M. Auezov’s novel “The Way of Abai” exemplifies a mytho-anthropological structure
effectively. This framework illustrates the hero’s development through a succession of
challenges, his inward metamorphosis, and his return to the community as a spiritual guide.

«Anthropology» comes from the Greek words for «man» and «study», and the discipline
itself took shape in the sixteenth century as a way of examining human cultural and social
life. It covers the cultural, social, biological, and spiritual sides of humanity, aiming to
understand how people have developed historically, how they behave, and how their
worldviews and cultural experiences take shape. The field splits into four core branches:
physical, cultural, linguistic, and archaeological. Literary anthropology applies this lens
to literature itself, reading texts for the social values embedded in them by weighing the
author’s approach, the traits of characters, and the symbols at work. This approach treats
literature as both art and a socio-cognitive record of a society’s history and cultural roots —
in the case of Kazakh literature, it can reveal core national traditions and outlooks.

The term “literary anthropology” is very recent, and several scholars own distinct
interpretations of its meaning. V. V. Savelyeva defines creative anthropology as “a triple
bond between the author, the hero, and the reader”. This methodology enables the analysis
of the author’s viewpoint, the characters’ inner worlds, and the reader’s interpretation of the
narrative (Savelyeva, 1999).

The relationship between anthropological study and literary criticism has been explored
extensively by anthropologists in recent decades. These works have established new avenues
of inquiry regarding the relationship between literature and anthropology. Poststructural
theories, especially those proposed by French philosopher Jacques Derrida, demonstrate
that language is a fluid system that is ever evolving and transforming (Derrida, 1976: 1978).
Derrida contended that the meanings of language and experience are mutable across time
and can assume new manifestations, challenging viewpoints that associate language and
experience in an unequivocal and fixed manner. This methodology has captivated scholars
in the human sciences and has provided new opportunities in the study of anthropological
literature.

An artistic composition may be seen as a “encrypted message” due to its usage
of symbols representing cultural archetypes. The depiction of the steppe in Kazakh
literature, particularly in the works of A.Kekilbaev and M.Magauin, embodies not only
the geographical landscape but also the archetype of autonomy, destiny, and adversity.
In the conclusion of the legend, Kekilbaev used the queen’s spiritual quest as a metaphor
for the inner metamorphosis linked to the archetypes of the Great Mother and Prophetess
(Kekilbayev, 2001). Yuri M.Lotman posits that a literary text embodies a semiotic system,
wherein each element functions as a sign that communicates information within a particular
cultural framework. When viewed in this manner, symbols and archetypes are incorporated
into the text’s profound significance, which is subsequently animated through the act of
interpretation (Lotman, 2005).
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In the works of A.Kekilbaev and M.Magauin, the depiction of the steppe transcends its
geographical reality to embody the «horizontal nomadic ontology» mentioned earlier. The
steppe serves as a locus for the archetypes of autonomy, destiny, and existential struggle
(adversity).

In his legendary narratives (specifically The End of a Tradition / The Legend of the
Great Mother), Kekilbaev utilizes the spiritual quest of the protagonist as a metaphor for an
inward metamorphosis. This transformation is intrinsically linked to the archetypes of the
Great Mother and the Prophetess (Kekilbayev, 2001).

By analyzing these images, we can see how the «cultural filters» of nomadic life modulate
the universal «Mother» archetype, transforming it from a purely biological symbol into a
guardian of historical memory and national survival.

The integration of these symbols into the narrative fabric demonstrates that Kazakh
literature does not merely reflect history, but actively constructs a cultural code. Following
Lotman’s theory, the «steppe» and the «heroic quest» in Magauin’s prose function as
narrative operators that allow the reader to access the collective unconscious of the nomadic
people. This facilitates a deeper assessment of the subject matter’s relevance, bridging the
gap between ancient traditions and modern literary forms.

The motifs of cyclical time, sacred space, and eternal recurrence exemplify the
mythopoeic consciousness prevalent throughout the work. All of these elements are
present in both ancient and contemporary literary works (Eliade, 2002). Paulo Coelho’s
masterpiece, The Alchemist, is grounded in the motif of the Path and a Symbol, reminiscent
of the Odysseus tale (Coelho, 1993).

Yuri M. Lotman’s structural poetics posits that repeating themes and mythopoetic
elements amalgamate to form an internal structure within the text, elucidating the work’s
cultural and semantic profundity (Lotman, 2005).

A remarkable instance of archetypal-anthropological structure is included in Hermann
Hesse’s novel Siddhartha. The hero’s journey, akin to Eliade’s notion of the sacred road,
embodies the archetype of spiritual rebirth and self-discovery. This aligns with the classic
symbol of water as a source of life and transformation, exemplified by the river in the novel,
which signifies both time and eternity. An exemplary instance of archetypal analysis is evident in
Mukhtar Auezov’s «The Way of Abai», a significant piece of Kazakh literature. The protagonist,
Abai, experiences a change akin to both the archetype of the sage and the cultural figure of the
«batyr». This transformation is induced by pain, education, and undergoing spiritual initiation.
The anthropological constants associated with communal rituals, veneration of ancestors, and
the dichotomy between tradition and innovation are considered significant. Sophocles’ Oedipus
Rex exemplifies the classic structure prevalent in Western literature.

To systematize these observations, Table 1 provides a comparative analysis of archetypo-
anthropological structures across different literary traditions. The selection of these works
is based on their representation of three distinct ontological models: the western Christian
cosmology, the Nomadic horizontal ontology, and the Postmodern urban reality.

The analysis is structured around three key analytical pillars:

1. Dominant archetype: The core structural element that defines the hero’s psychological
trajectory;
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2. Anthropological ritual: The specific social or spiritual action (e.g., pilgrimage,
incantation, or shamanic ascent) that facilitates the narrative’s movement;
3. Cultural function: The ultimate purpose of the text within its societal context, whether
it reinforces a moral worldview or critiques modern social dissociation.
This systematic approach allows us to see how universal archetypes are modulated by
“cultural filters”, a process further detailed in the following comparison:

Table 1. Comparative analysis: Archetypo-anthropological structures

Literature Dominant archetype | Anthropological ritual | Cultural function
Dante Alighieri Hero’s Journey Christian pilgrimage/ | Consolidation of
«The Divine Comedy» initiation medieval moral
cosmology
Mashkhur Zhusip Earth-Sky Duality Poetic incantation Mediates human-
Kopeyuly «Earth and nature relations
Sky»
Mukhtar Magauin World Tree Shamanic ascent Preserves Kazakh
«Qos agash» nomadic worldview
Anastasia Rainer «The Magician Urban legend Critiques postmodern
One Who Looked formation dissociation
Inside»

Dante’s Divine Comedy is a remarkable piece of medieval literature, replete with
archetypal imagery and symbols that embody universal human experiences, legendary
themes, and religious narratives.

Dante undertakes a symbolic voyage through inferno, purgatory, and paradise. This
journey adheres to the conventional framework of initiation and spiritual advancement.
Through the lens of Joseph Campbell’s “Monomyth”, this voyage can be perceived as
follows: the hero departs from the ordinary realm after being disoriented in the “dark
forest”, symbolizing adversity and moral transgression. A mentor (Virgil, the sagacious
instructor, embodies the Sage or Wise Old Man archetype).

Death and rebirth are symbolized by the experience of enduring hardships such as the
rings of hell and the terraces of Purgatory.

The hero attains enlightenment, characterized by divine glimpses in paradise. This
lifestyle exemplifies the “universal paradigm of spiritual development”, wherein the
protagonist transcends darkness to attain enlightenment (Campbell, 2004).

Virgil is an erudite and seasoned guide. Intelligence, old wisdom, and human knowledge
are depicted, accordingly. One could contend that his role parallels that of a Mentor, similar
to Merlin in Arthurian legends. Nevertheless, he cannot ascend to Heaven, illustrating the
constraints of human understanding relative to divine revelations.

Beatrice: The Anima and the Divine Affection. Beatrice embodies the archetype of
Anima, pertaining to the inner feminine ideal and sacred femininity. Her image is associated
with sanctity, spiritual affection, and divine inspiration. Beatrice Portinari, as Dante’s
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unattainable beloved in reality, is considered the epitome of Eternal Femininity, with Laura
Petrarch.

Lucifer is the Sovereign of Chaos and Shadow. Lucifer is presently tormenting three
traitors: Judas, Brutus, and Cassius, as he remains immobilized in the depths of Hell.
Although he represents the archetype of Absolute Evil, he also illustrates the repressed
Shadow, or the darker aspect of humanity.

The nine rings of Hell are organized to illustrate the hierarchy of evil, determined by the
intensity of the transgressions. Betrayal, the epitome of violated commitments and loyalty,
constitutes the gravest sin one can perpetrate. Paolo and Francesca exemplify the archetype
of tragic love.

The Mountain of Purgatory signifies ascent and embodies the concept of progression.
The Seven Deadly Sins, encompassing pride and jealousy, exemplify a quintessential model
of human frailty. The removal of sins from Dante’s brow symbolizes purity and rebirth.

The sacred union and total unity with the Divine epitomize bliss.

The celestial spheres may represent the archetype of cosmic order. The poem’s
concluding line, «The love that moves the sun and other starsy, illustrates the concept of a
transcendent connection with God.

Alighieri’s «The Divine Comedy» comprises three principal sections: Hell, Purgatory,
and Paradise, each examining the anthropology associated with them. This work is
meticulously structured. Every segment possesses distinct significance and worth, as it
embodies crucial philosophical and anthropological insights regarding an individual’s life
decisions and the repercussions of those choices.

Hell is alternatively referred to as Inferno. Individuals who perish due to their
transgressions reside in hell. This segment, from an anthropological viewpoint, illustrates
human frailty and the chaos intrinsic to societal positions. Hell is split into circles,
each symbolizing a specific category of sin. This is due to hell being a consequence for
transgressing societal rules. It mirrors the moral ideals and attitudes toward order of medieval
civilization. The intrinsic frailty of the human condition: All transgressions arise from the
inherent vulnerability of humanity and the breach of cultural and societal standards. Dante
critiques societal organization by depicting prominent historical personalities of his era as
transgressors. These figures comprise poets, statesmen, and clerics.

Purgatory is a sacred location. Individuals who endeavor to cleanse themselves and
eliminate their transgressions are seen as existing within a sacred dwelling or spiritual
community. This section’s anthropology includes the following features: Spiritual
perfection: the sanctuary symbolizes the inner self, self-awareness, and capacity for
transformation. This moment signifies the individual’s readiness to acknowledge his errors
and seek atonement. The Holy Land underscores spiritual perfection and the reestablishment
of a link with God. The Holy Land is characterized by purity and proximity to God. Dante
articulates the inward spiritual struggle of a medieval individual in pursuit of God.

The Divine Comedy by Dante Alighieri is a complex literary work that centers on a
thorough exploration of the spiritual, cultural, and social core of humanity. This work
exemplifies the relationship between an individual’s inner world and society, while
also embodying the moral principles and religious perspective of its creator. From an
anthropological perspective, each segment of the poem provides substantial insights into
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the choices individuals make and the consequences that ensue from those choices. Dante
addresses human transgressions and their consequences in both personal and societal contexts
in this book. He underscores the imperative for individuals to assume accountability for
their actions. This poetry illuminates the spiritual and moral dimensions of an individual’s
existence, enhancing the understanding of their worldview. The section of the work entitled
“Purgatory” delineates the process of an individual’s spiritual reformation and absolution
from sins. This verse underscores the importance of an individual’s inner purity and the
spiritual excellence they embody. This period symbolizes humanity’s endeavor to restore its
relationship with God. The section entitled “Paradise” elucidates the attainment of spiritual
perfection by an individual endeavoring to reach God. This portion reflects an individual’s
longing for unity with God, and a desire for boundless love and wisdom. Dante depicts the
quintessential existence of an individual and the journey that fosters a profound connection
with the Creator. “The Divine Comedy” is both a literary legacy and a unique philosophical
masterwork that illuminates the intricate layers of human culture and spirituality. Dante, via
this work, articulates the ideas and foundations of the worldview of an individual from the
medieval period, so establishing his distinctive position in both literature and the broader
cultural landscape.

The hero undergoes initiation through death, aligning with the traditional hero archetype
delineated by Jung and Campbell (Campbell, 2004). His demise represents a metaphorical
descent into the underworld (catabasis), where he confronts his shadows and inner
complexities. He must endure sorrow, remorse, and suffering to attain a new, complete
identity — a “resurrected Self” altered by adversity.

The sister symbolizes the Anima, the feminine dimension of a man’s psyche. The
loss signifies a breach of internal equilibrium and intuition. Her depiction reflects the
idea of lost paradise, transforming the hero’s journey into a quest for completeness and
rejuvenation.

Eidor’s World is an Archetypal Otherworld. Eidor embodies the Jungian collective
unconscious: a domain populated by monsters, challenges, and symbols that articulate the
language of dreams and stories. In this realm, the protagonist encounters archetypal entities
— sages, creatures, protectors — that mirror his internal struggles and aspirations.

The narrative progresses as a rite of passage, as delineated by the frameworks of Van
Gennep and Victor Turner. Separation: the demise of the hero and exit from the “real
world”. Final condition: traversing the Eidor, experiencing inner anguish, and engaging
with metaphysical entities. The hero attains a novel comprehension of existence; a sublime
experience enables him to rejuvenate his life.

“Earth and Sky” by Mashkhur Zhusip Kopeyuly transcends mere intellectual poetry; it
presents a mythopoeic depiction of human existence as a dialogue between the sacred and
the profane, the spirit and the flesh, Heaven and Earth. Kopeyuly crafts a timeless narrative
centered on balance, transformation, and harmony through archetypal imagery, including
the Hero, the Great Mother, God the Father, and the Wise Sage. This narrative embodies
both universal themes and the spiritual heritage of Kazakhstan.

Earth and Sky are regarded as the fundamental duality in numerous mythological
frameworks. They are designated as Mother Earth and Father Heaven, respectively. This
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celestial union exemplifies the archetypal framework of the cosmogonic myth, wherein the
Earth symbolizes fertility, stability, and corporeal existence, while the sky (blue) signifies
spirit, transcendence, and divinity. Kopeyuly’s work exemplifies this.

Earth exemplifies the Great Mother archetype, associated with the material realm,
stability, and the nurturing process of upbringing. Both human existence and humanity
originate from this source.

The blue sky symbolizes the father or God figure, embodying rule, order, cosmic vision,
and divine authority.

In the philosophical-poetic dialogue between the Earth and the sky, an individual
assumes the function of a mediator, akin to an archetypal figure, who traverses the boundary
between the secular and the sacred. The hero must integrate the corporeal needs (Earth) with
the spiritual ambitions (Heaven), a conventional theme of the hero’s inward transformation
and moral enlightenment. The psychological trip reflects Jung’s process of individuation,
which entails the integration of the material and spiritual dimensions of the self.

«Earth and Sky» has a dialogue-conflict form that echoes the archetype of dualism and
synthesis. The Earth expresses dissatisfaction with the sky, deeming it very abstract and
distant. Heaven critiques Earth for being excessively materialistic and constraining. This
dynamic illustrates the tension between opposites, serving as the fundamental impetus in
archetypal theory and the pursuit of wholeness through dialectics. It parallels the yin-yang
equilibrium in Eastern philosophy or the alchemical synthesis of opposites in Jungian theory.

Mashkhur Zhusip embodies the role of a sage a sagacious mediator who articulates
universal truths through lyrical and symbolic language. His voice frequently aligns with the
prophetic archetype, providing individuals with a divine interpretation. His tone evokes that
of a shamanic intermediary bridging the terrestrial and the celestial, connecting humanity
with the transcendent. The poetic poem functions as a sacred manuscript, allegorically
expressing archetypal truths.

The symbols of the Earth and Sky also reflect the Kazakh cosmology and philosophy of
Tengriism, where the sky (Tengri) is the Supreme God, and the Earth is the mother plane
of being. Kopeyuly’s text revives these collective unconscious motives to restore a sense of
cultural and spiritual identity.

A cosmic dualism rooted in the ancient Kazakh worldview is epitomized in the principal
motif of «Earth and Sky», representing the dialogue between Earth and Sky. This opposition
is not a conflict as defined in Western civilization; instead, it represents a complementary
unity that occupies a crucial role in the cosmology of nomadic cultures. Heaven (Tengri)
symbolizes the divine will, together with God’s transcendence and sanctity. A connection
exists between Earth and life, continuity, ancestry, and energy. Animism, an ancient spiritual
belief system originating in Central Asia, reflects Tengrianism. This nature is dynamic and
abundant in vigor.

Kopeyuly use speech to problematize human behavior, ethics, and values for several
reasons: The planet Earth critiques humanity for its egotism, avarice, and the neglect of its
origins. Heaven condemns individuals who exhibit spiritual arrogance and are detached
from the realities of their spiritual existence. This articulates anthropological issues
regarding balance, namely how individuals should allocate their lives in a manner that
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aligns morally with both material (earthly) and spiritual (heavenly) realms of existence.
This illustrates that Kazakh ethics is ecological and cosmocentric, positioning humans not
above but within the context of nature. This is evidenced by the fact that this is true.

The poem composed by Mashkhur Zhusip aids in the preservation of collective memory.
He achieves the following through mythopoetic language:

—revives the spiritual and philosophical truths obscured by colonization and modernism;

— retrieves the old legendary categories exclusive to Kazakh culture.

— emphasizes the fundamental nature of the Kazakh people as dialogic, cosmic, and
harmonious.

—represents a form of cultural resistance, an effort to preserve intellectual independence
and holy memory amid historical upheaval.

From an anthropological perspective, «Earth and Sky» by Mashkhur Zhusip Kopeuly
serves as a cultural exhibition that embodies the nomadic cosmology, ethics, and
philosophical anthropology of the Kazakh people. A harmonic perspective is evident in
the communicative structure between Earth and Sky. This perspective perceives persons as
moral actors navigating between the physical and spiritual realms. Kopeyuly, through this
poetic exchange, not only affirms longstanding convictions but also reinstates a cultural
identity rooted in balance, the natural environment, and transcendence.

In Mukhtar Magauin’s Qos Agash (The Double Tree), the motif of the two trees embodies
several fundamental archetypal meanings (Magauin, 2004):

—The tree as an archetype: generally, the tree symbolizes life, growth, and cosmic order.

—  The tree serves as the vertical axis (Axis Mundi) that links the earth and the sky.

The twin tree symbolizes the notion of duality within unity, highlighting the inseparability
of opposites such as life and death, masculinity and femininity, material and spiritual, and
individual and collective. The archetype of twin souls, a linked fate, or the ancient motif of
the Holy pair may be symbolized by two trees growing adjacent to one another with their
destinies connected.

The narrator, tasked with conveying the narrative, embodies the ideal of the Sage, a
figure who offers enduring wisdom. In Jungian and mythological traditions, the Sage is
tasked with the conveyance of communal memory and the interpretation of signs and
symbols. This connects the tangible realm with the realm of mythology.

The narrator illustrates support for the cultural unconscious of the Kazakh people through
the narrative of the Double Tree. This narrative is situated within a broader mythopoetic
tradition.

The site of the Double Tree is metamorphosed into a mythological realm, embodying
spiritual significance and serving as a repository of memories. The sacred trees or groves
present in various cultures function as venues for prayer, spaces for ancestral involvement,
and portals between distinct realms. Magauin constructs a legendary Kazakh milieu by
reviving the age-old traditions of witchcraft and Tengrianism, both of which assert the
inseparable connection between nature and spirit.

Mukhtar Magauin’s «Qos agash» is a contemplative and iconic fairy tale. In this
narrative, the landscape reflects the essence of the soul, and memory is regarded as
sacrosanct. Through the perspective of archetypal critique, the narrative reveals enduring
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structures. These structures encompass The Return of the Protagonist, The Sacred Tree,
The Shadow of Oblivion, and the duality that has characterized human existence. This
narrative surpasses its local context and is anchored in global myths and meanings.

In Kazakh cosmology, the tree is venerated and possesses importance in relation to the
ancestors. The Tree of Life and Shanyrak: The tree parallels the shanyrak, the circular roof
of the yurt, symbolizing home, origin, and generational legacy. Various Turkic and Central
Asian mythologies portray the tree as a verdant Poplar, known as the Sacred World Tree.
This tree is said to link three realms: the underworld, the Earth, and the sky. The two trees
in the narrative serve as mnemonic anchors; they are living monuments that preserve the
memory of past generations. This exemplifies cultural memory. Their existence exemplifies
the oral tradition of the Kazakh people, wherein narratives and their significances are not
inscribed but retained through symbols and geographical markers.

A person’s return to the Holy Land from their youth signifies a reconnection with their
true self. The hero’s homecoming encompasses not only a physical return to Earth but also
a re-engagement with the cultural and ontological dimensions. Such regions are deemed
legendary landscapes as, from the perspective of nomads, the Earth actively participates
in cultural life, serving as a vital element in fairy tales, nomenclature, events, and spirits.

This account is employed by Magauin, renowned for his commitment to oral tradition,
to denounce the occurrence of historical forgetfulness. Trees function as an oral archive,
as they evoke profound connections and experiences in individuals, although not being
explicitly discussed. The narrative subtly critiques contemporary alienation by suggesting
that genuine wisdom and identity reside not in literature or technological progress, but in the
lived experiences of place, ritual, and memory. Jan Assman, an anthropologist, introduced
the concept of cultural memory, defined as a type of memory embedded in rituals, symbols,
and landmarks rather than in written documents. This aligns with his interpretation.

«Qos Agashy, authored by Mukhtar Magauin, is an anthropological text that explores
the themes of returning to one’s roots, recollecting the past, and establishing cultural
foundations. These trees serve not just as emblems of nature but also as cultural agents,
instruments in ceremonies, and repositories of ancestral heritage. This experience further
substantiates that the Kazakh nomads possess a deep understanding of sacred territory, oral
and spatial memory, and the unique interconnection among land, community, and spiritual
ecology.

4. Results

The study identified the transformations of universal archetypal structures under specific
cultural conditions. The comparative analysis demonstrated the distinction between Western
vertical cosmology and Kazakh horizontal nomadic ontology. The findings also confirmed
that archetypes function as dynamic narrative structures preserving collective memory and
cultural identity across literary traditions.

The result is a two-part analytical model that the source material calls «cultural filters»
the idea that universal structure (the quest, the shadow, the sacred tree) stays constant in
form while its content is reshaped by the worldview of the culture that produces it. This
combined model is what allows the study to move from Dante’s Christian cosmology to
Kazakh nomadic epic and postmodern urban fiction without treating any one tradition as
the norm against that the others are measured.
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Together, these research back up the article’s argument more precisely than a broad
claim of «universal archetypes» would. What actually carries over between traditions is
a limited set of structural moves — separation, ordeal, and return; tension resolved into
unity; an axis connecting different realms — rather than any fixed set of symbols. The
particular figures occupying those roles, whether a Christian deity, Tengri, or an ancestral
tree, come from each culture’s own anthropological context. This lines up with Derrida’s
argument, referenced in the source text, that meaning shifts with context even when the
underlying framework holds steady. It’s also why Savelyeva’s «creative anthropology»
model, built around the author-hero-reader relationship, offers more analytical traction here
than archetypal criticism on its own: it explains how a fixed structure gets rewritten again
for a particular audience.

Four texts illustrate the framework in different ways. Dante’s Divine Comedy uses
Virgil, Beatrice, and Lucifer as Sage, Anima, and Shadow figures, with Hell, Purgatory,
and Paradise each teaching a distinct moral lesson — together encoding medieval social
consensus rather than just one man’s story. Kopeyuly’s Earth and Sky instead builds around
dialogue between two cosmic forces that reach balance rather than victory, reflecting a
«horizontal», nomadic worldview rather than Dante’s upward-climbing one. Magauin’s
Qos Agash doubles the usual World Tree symbol into twin trees, framing them as living
repositories of ancestral memory — turning the story’s homecoming into resistance
against cultural forgetting rather than simple nostalgia. Auezov’s The Way of Abai uses
the initiation-myth pattern to tell two stories at once: Abai’s personal growth and Kazakh
society’s shift from nomadic to modern life.

The comparative table draws on only four texts selected to stand in for three worldviews
that makes this a deliberately chosen sample rather than a broadly representative one. The
findings show how these specific traditions can be mapped onto a shared framework, not
a comprehensive or statistically grounded claim about world literature at large. Backing
the pattern up more solidly would mean pulling in further examples from each traditions —
more than one nomadic epic, more than one postmodern text — to test the claim rather than
simply demonstrate it.

5. Conclusion

This study aims to provide a comparative literary-anthropological analysis of archetypal
structures and anthropological constants present in the works of Mashkhur Zhusip Kopeyuly,
Mukhtar Magauin, Anastasia Rainer and Dante Alighieri. The works of these authors have
remarkably analogous narrative motivations, grounded in the essential human yearning for
meaning, transcendence, and identity. This holds true despite the considerable cultural and
temporal disparities between him and the other authors.

The findings confirm that the universal “Monomyth” undergoes a profound
recalibration when filtered through specific cultural codes. While the Western tradition,
epitomized By Dante, directs the hero’s journey toward individual salvation within a
hierarchical cosmology, the works of M.Magauin and Zh.Kopeyuly shift this trajectory
toward the restoration of communal spiritual harmony. In this context, the heroic archetype
transcends personal catharsis, functioning instead as a vital mechanism for the preservation
of collective memory.
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By establishing a formal typology of narrative structures, this research contrasts Dante’s
vertical Christian cosmology of moral ascension with the horizontal nomadic ontology
found in Kazakh literature. This distinction demonstrates that nomadic «cultural filters»
redefine Eliade’s «Eternal Return» — shifting it from a metaphysical abstraction to an active,
genealogical dialogue with ancestors. «Divine Comedy» exemplifies the Western Christian
framework of the path toward divine union, characterized by its hierarchical cosmology
and spiritual ascension. Mukhtar Magauin, in his work «The Double Tree» (Qos Agash),
synthesizes Turkic mythopoetic theory with post-Soviet existential dilemmas, offering
a unique Kazakh representation of the archetypal hero confronting historical disruption.
During this period, Mashkhur Zhusip’s prophetic works integrate Islamic eschatology with
oral tradition, providing a profound anthropological representation of the sacred, cyclical,
and moral aspects of Central Asian cosmology.

This approach aims to elucidate how each author articulates a cultural model of humanity
(homo symbolicus) inherent in their distinct civilizational norms. This was achieved through
the examination of Jungian archetypes, Eliade’s sacred-profane dichotomy, and structuralist
analyses of myth. Archetypal figures, including the guide, outcast, wanderer, and sage, may
manifest across various narrative genres, although they all fulfill analogous existential roles.

Furthermore, treating archetypes as dynamic narrative operators facilitated a departure
from static motif description. As demonstrated in the prose of A.Rainer, the structures of
the ‘urban legend’ adapt ancient archetypes to articulate the postmodern crisis of identity,
proving the enduring plasticity of these universal forms. This reaffirms that literature both
reflects and influences anthropological constants via localized symbolic economies.
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TYPKI ®OJIBKJIOPBIHIAFBI «XUKASI» ¥YFBIMbBIH
KAWTA MEXKEJIEY

Andamna. Makanaga TYPKi TUIIEC XaJbIKTapAbIH aybl3 9eOMETiHAEr1 JeMOHOIOTHAIBIK Ma3MYHIAFbI
MIPO3aJIbIK MOTIHAEP/iH JKaHPIbIK €PEKIIEeTIKTepi MEH KYPBUIBIMABIK Oenrinepi KapacThIpbLIagsl. 3epTTeyaiH
MaKcaThl — XaJbIKTBIH JOCTYPJ HAHBIM-CEHIMi, TAPUXH KaJbl MEH MH(TIK TaHbIMbIHA CYHEHIeH MyHJai
MOTiHAEpAI AepOec KaHp pETiHIE CHIATTAy JKOHE «XMKas» YFBIMBIHBIH Ma3MYHIBIK asChIH HaKThLIAy.
Marepuan petinne «Typki XalbIKTapbIHBIH XHMKasjapbl» arTThl KUHAKTAFbl YJITriIep MeH (OIbKIOPIBIK
MOTIHZEp MaiaanaHpuIabl. 3epTTey OaphIChIHAA STHOJMHBUCTUKAIBIK, CAIBICTHIPMAIIbI-TUIIOIOTHSIIBIK JKOHE
CUTATTaMaJIbl QMICTEp KOMAAHBUIABL. [eMOHOMOTHAIBIK SHTIMENEpAiH KaHPIBIK Oenriaepi opbic sxoHe barsic
Eypona QoibKIopTaHybIHIAFbl «IEMOHOJIIOTHYECKHH pacckasy, «ObUIMYKa», «MEMOpaT» YFbhIMAAPBIMEH
caJbICThIPbUIA TaJ1aH Ikl HoTHKeCiHae MyHIall MOTIHAEpre HAaHBIM-CEHIMIe HET13/1e/ITeH KeHinKepiep xyieci,
aZaM MEH e3Te dJIEMHIH apaKaTbIHACHIH TAHBITAThIH OKHFA JKEJICi, CY, KO, Tay, MOJa, HeH Jaja TOpi3ai Kuemi
HE KayilTi KeHICTIKTep, THIMBIMIBI CaKTay HemMece Oy3y yoki, OKUFaHBIH IIBIH eMipae OonraHmail OasHiamysl
JKOHE alTyIIBIHBIH Kyorepilik YCTaHBIMBI TOH €KeHi aHbIKTan 16, COHbIMEH Oipre KeHinkep, MEKeH jKOHE 9pPEeKeT
apachIHAAFbl TYPAKTHl OalIaHBIC XMKASHBIH 1IIKI KYPBUIBIMBIH YHBIMAACTBIPAThIH HETi3ri Oenrinepaid Oipi
eKeHi alKpIHAanabl. JKbIH, mepi, maiitaH, andacTel, XKe3ThIpHAK, YOOe, OMuypa, HIypasie CUSAKTHI KeHinkepuep
OCBI JKaHPJBIH Ma3MYHJBIK Opi MO3TUKAJIBIK KYHECIH KalbINITACTBIPAThIHBl KOPCETUIAL. 3epTTey HOTHKeNIepi
TYPKi (OTBKIOPBIHIAFEI XUKAS KaHPBIH KOHE OHBIH JKaHPJIBIK IIEKapachlH allKbIHAAyFa MYMKIHIIK Oepei.
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REDEFINING THE CONCEPT OF “HIKAYA”
IN TURKIC FOLKLORE

Abstract. The article examines the genre nature and structural features of prose narratives with demonological
content in the oral traditions of Turkic-speaking peoples. The aim of the study is to describe these narratives,
which are rooted in traditional beliefs, historical memory, and mythological worldview, as a distinct genre
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system and to clarify the semantic scope of the concept of hikaya. The study draws on texts included in the
collection Hikayas of the Turkic Peoples, as well as folklore materials collected by the author. Ethnolinguistic,
comparative-typological, and descriptive methods were employed. The genre features of demonological
narratives are analysed in comparison with the concepts of demonological tale, bylichka, and memorate used
in Russian and Western European folklore studies. The findings show that these texts are characterised by a
system of supernatural beings grounded in traditional beliefs, plots depicting encounters between humans and
the otherworld, sacred or dangerous spaces such as water, roads, mountains, cemeteries, and deserted steppes,
motifs of observing or violating taboos, the presentation of events as factual, and the narrator’s position as a
witness. The study also demonstrates that the stable relationship between character, place, and action is one
of the principal elements organising the internal structure of the hikaya. Such figures as zhyn, peri, shaitan,
albasty, zheztyrnak, ubbe, bichura, and shurale are shown to form the thematic and poetic system of the genre.
The results contribute to the classification of the hikaya in Turkic folklore and to a clearer definition of its genre
boundaries.
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HNEPEOIIPEAEJEHUWE N'PAHULL HIOHATHUA «XUKA»
B THOPKCKOM ®OJIBKJIOPE

Aunomayus. B craTbe paccMaTpUBAIOTCS OKaHPOBas IPUPOAA W CTPYKTYpHbIE OCOOCHHOCTH
MPO3aNICCKUX TEKCTOB IEMOHOJIOTUYCCKOI'O COACPIKAHUS B yCTHOﬁ TpaguLIuU TIOPKOA3BIYHBIX HAPOJOB. ]_ICJ'II)
HCCIIEZIOBAHUSL — OXapaKTepH30BaTh TEKCTbl, OCHOBAaHHbIC HA TPAJUIMOHHBIX BEPOBAHMAX, MCTOPHUECKOH
naMsaTu U MI/I(I)OHOFI/I‘IGCKI/IX NPEACTABIICHUAX HApOAa, KaK CaMOCTOATEJIbHYIO )KaHPOBYIO CUCTEMY U YTOUYHUTDH
CMBICJIOBBIE TPAHUILIBI TIOHATUSA «XHUKas». MaTepI/IaJ'IOM MNOCIIYKUJIKN TTPOU3BEACHUS, BOILICAIINE B CGOpHI/IK
«XuKas TIOPKCKHMX HapOIOB», a Takike (OJIbKIOPHBIC TEKCThbI, COOpaHHBIC aBTOPOM. B pabore mpumeHeHs!
STHOHMHFBHCTHHCCKHﬁ, CpaBHI/ITCJ'IbHO—Tl/Il'IOHOFI/I‘IGCKI/II\/'I U ONHUCATCIbHBIN MCTO/BI. )KaHpOBbIe pU3HAKN
JEMOHOJIOTHYCCKUX IMOBECTBOBAHMI COIMOCTABJICHBI C MOHATUIMU (()ICMOHOHOFI/ILIGCKI/IP'I pacckasy, «OBUTHYKAY
U «MEMOpaT, MCIONb3YEMbIMH B PYCCKOM M 3aI1aJHOCBPONEHCKOM (DOJIBKIOPOBEAECHUH. YCTAHOBIICHO, YTO
3TUM TEKCTaM CBOMCTBEHHBI CHCTEMa nepcox—xameifl, CBA3aHHBIX C TPAAUIIUOHHBIMU BEPOBAHUSMU, CIOKETHI O
KOHTAKTE YeJIOBEKa C IIOTYCTOPOHHUM MHPOM, CaKpaJIbHbIE HJIM ONAcHbIE MPOCTPAHCTBA — BOJIA, JOPOra, ropa,
Kn1a10u11e, 6e3/I0JHAst CTEIb, MOTHUBBI COOMIOICHNS M HAPYIICHNS 3aIIPEeTa, a TAKKE IOBECTBOBAHUE O COOBITHH
KakK o ﬂei’[CTBI/ITeHbHO IPOU3OLICAIIEM. CyH_IeCTBeHHbIM J)KaHPOBBLIM TIPU3HAKOM SABJIACTCS U CBUIACTEJIbCKAsA
MO3MIMS PACCKa3uMKa. YCTOIYMBAs CBSA3b MEXK/Y IEPCOHAKEM, MECTOM U JIHCTBUEM OPraHU3yeT BHY TPEHHIOIO
CTPYKTYpY XuKast. XKbIH, epw, maiiran, anbdacTsl, )e3TbIpHaK, yooe, Onuypa u mypasie GopMUPYIOT 00pa3HyIo
U MO3THYECKYIO CUCTEMY KaHpa. Pe3yJ'IbTaT]>I UCCIIENOBAaHUA IO3BOJIAIOT YTOYHUTH MECTO XHKasl B )KaHpOBOP’I
CHCTEME TIOPKCKOTO (hOIIBKIIOpA M ONPEACIHTH €r0 IPAHUIIBL.

Bbnazooapnocms: Pabora BeimonHeHa B pamkax npoekra BR27101897 «lludposas Tpancdopmaius
OKOCUCTEMBI JINTEPATYPOBEACHU S, (bOJ'leJ'lOpI/ICTI/IKI/l 1 NUCKYCCTBOBCICHUS Kazaxcrana: MEXAUCHUTUIMHAPHBIC
HCCIICZIOBAHUS.

Knwouesvie cnosa:  1eMOHONOTMYECKMH — paccka3, XHKas, TIOPKCKHII  (OJIBKIOp, IKaHPOBas
CaMOCTOATENILHOCTb, THIIOJIOTHSL.
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1. Kipicme

Typki Tingec XalbIKTapIblH aybl3 ojeOueTiHae OypblH MH(, aHBI3, dlCaHa, XHKas
araybIMEH 3epTTeJIill KeIreH (QOIBKIOPIBIK SHIIMENep KaHPIBIK TYPFbIIaH Oipaei emec.
XuKast ®KaHPbIH/IA OTKEH IIaK MeH OYTiHTi MIaKThl OipiKTIpreH CUHKPETTUIIK CHIIaTKa ue.
XuKasHBIH o3eriHae MUMTIK Oactay OaWKalbIN, €CKITIKTI 3aMaHHBIH HAaHBIM-CEHIMIiHE
HETI3JIe]ITeH aTaM 3aMaHFbl OKWFa ellec Oepce, eKiHIII KaFbIHaH OYTiHri KYHTre THeCIl Tipi
a/laMFa KaThICTBI 9peKeT KopiHic Tabapl. MyHaal MoTiHAepAe OipiHII )KaKTaH OHTIMeNey i
KEHINKep OKUFaHbIH 6Mip/e LIbIH OOJFaH/IbIFbIHA, AKUKATTHIFbIHA THIHAAYIIBICHIH CEHIIpe
OTBIPBITT OasTHIANTEI.

KeHeneH jkeTkeH MpO3aJbIK OHTIMENEPAIH TYN-TOPKIHIH aHbIKTayga Oipinama
Kezeprinepre Tan Oonambi3. Keitbip mMatinaepne epreri, Mud, aHbI3, XuKas Oip-OipiMeH
acTachlll JKaTaapl. XHUKas KaHPbIHA >KAaTKbI3bLIBII JKYPIeH el eMAereH Oakchl, yKeJer-
xKeOerl JKYPETiH apyak Typasibl MOTIHAEP MEH aJaMHbIH YPEH-KOPKBIHBIIIBIH TYAbIPAThIH,
HaHBIM-CEHIMIE HET13/Ie/ITCH MATIHCPAIH KYPBLIBIMBI, HEri3r1 e3eri 0ip 6acka. COHABIKTaH
Jla XUKast IeN TONTaNTacThIPbUIFaH (QOJLKIOPIBIK MOTIHACPAIH IIIIHEH AEMOHOIOTHSITBIK
OHTIMeJepAl JKeKe KapacThIpy, JKAHPIBIK EpPeKIISNIKTepiH alKbpIHAdy KaKeTTUIIrl
TybIHIal b1 JKbIH, maliTan, mepi, andacTsl, )Ke3THIpHAK, YOOe CeKUIAl epCoOHaKAap Typabl
MOTIHJIEp — IEMOHOJIOTHSIIBIK SHTIMENepIiH TonTaMachiHa eHei. Typki GpolbKIOpbIHAFbI
JEMOHOJIOTHSUIBIK, OHTIMENEp/i JKaHPJbIK TYPFBIIAH JKaHalla KIKTey — ©3€KTi FhUIBIMH
MocenenepAid 6ipi OOJbII OTHIp.

HIpIHABIK HEH KMsI acTachlll KEJill, aJaM CaHAChIHBIH TYH TOPKIHIHAE KOPKbIHBILI
TYFBI3aThIH MYHJIall MOTIHJIEP OpbIC (DOIBKIOPTAHYBIH/IA «JICMOHOIOTHUECKUI paccKasy,
«OBUTMYKa» JIel TaKbIPBIITANalbl, >KaHpP PETiHAC KapacThIpbUiaabl. OMipie OOIysl
MYMKiH €MeC OKUFaHBbI CEHJIIpe OTBIPHIN OasHIay — JIEMOHOIOTHSUIIBIK OHIIMEHIH 0acThl
JKAHPIBIK epeKmIeNmiKTepiHiy Oipi. basHmaylmibiHBIH €31 Kyorep CHIATbIHIA KOpiHEsi.
Batbic (donbKiIOpTaHybIHAA «MEMOpAT», «HAaHBIM-CEHIMIIK HapparuBy (belief narrative)
YFBIMJAphI KaIbIITACKaH TEPMHUH PETIH/C KONJAHbUIAAbI. JIeMOHONIOTHSUIBIK OHTiMeNnepai
«XHMKas» JIeT Kalnbuiail Oepy XaJbIKapajblK FHUIBIMU JTUCKYPCIICH COlKec KelMeini opi
JKAHPIBIK OKyHeneynin manairin anciperemi. Kommar, xopray (YHKIHMACHIH aTKapaThIH
MePCOHAXKIAP OpeKeTi OaiiKalaThIH 9pi KOPKBIHBIII TYFBI3aThIH OKUFaJIap/IblH OHE OOHBIH 1A
XKYPETiH MepcoHaXAapbl 0ap oHrimMenep — Oip kaHpFa KaTybl MYMKiH emec. ThIHAay IIbIHBIH
OoiibIHza Ypell OsTaThIH MYHA MOTIHACPII «IEMOHOIOTHSIIBIK OHIIME» YFbIMBI asChIHAA
KapacTelpy — QJIEeMAIK (ONBKIOPTAaHyla OPHBIKKAH FBHUIBIMH JKYHEMEH ca0aKTacThIpa
3epTTeyre MYMKIHAIK Oepemi. 3eprrey IMOHI — OChI MATIHACPACTI JEMOHOJOTHSIIBIK
KeHinkepiepre KypbUIFaH )KaHPIIbIK KYPhIIbIM MEH OJIapblH (yHKIUSIIBIK CUTIATHI.

Makanasa JEMOHOJOTHSUIBIK SHTIMEJICPIiH Ma3MYHABIK KYPBUIBIMBI, KeHilKepiep
OOoNMEBICH, OasHAaMy CHIIAThl, JKAaHPIBIK KbI3METi KapacTelpbuiafpl. Ochkl OarbiTTa
TYPKI XaJBIKTapBIHBIH aybl3 oJICOMETIHNErT JEeMOHOJIOTHSUIBIK MOTIHIED OpbIC TIeH
0atbic  (DONMBKIOPTAHYBIHAAFBl «OBUTHUKA», «MEMOpPAaT», «HAaHBIM-CEHIMJIK HappaTHB)»
YFbIMIApbIMEH CaNbICTBIPbUIA TajjaHaabl. KOPKBIHBIII TYFBI3aThIH KEHiIKepIepaiH
OpTachl, OKUFa OPHBI, YPEHl TYFbI3aThlH CHUIATbI, THIMBIM Caja OTBIPBII, THIHAAYLIBIHBI
CaKTaHABIPY/Ibl KO3ACUTIHIIT )KAHPJIBIK €PEKIICIIIKTEP I aKbIHIayFa MYMKIHJIIK Oepei.

3epTTey HOTHXKECIH/AE XaJlbIKTHIK HAHBIM-CEHIMIe HEri3JlesileH NpOo3aHbIH Jepoec
YKAHPJIBIK Ka0aThIHBIH FHUIBIMU HET13/IEMECI YChIHBLIIBL.
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2. MartepuaJjaap MeH dicTep

2.1. 3epTTey daicTepi

3eprey mepeKKe3nepiH TYpKi TUIIEC XaabIKTapAbIH aybl3 9MeONCTIHACTI IEMOHOIOTHS-
JIBIK, CHUTIATTAFBI MPO3aJIBIK MOTIHACP KYPalIbl. OMICTHAMAIBIK OAaFBIT OCHl HAHBIM-CCHIM-
HEH TyFaH oHTiIMeNlepmai Tanmmayra Herizmenmi. Hakter mepekke3 petinme II.W. Mopaes,
A K. AxmerOekoBa, I1.T. OyecOacBanbiH «Typki XaNbIKTaphIHBIH XHKasIapbD» aTThI
JKUHAFBI abIHIbL. Bysr eHOekTe Ka3ak, KbIpFbBI3, TaTap, OamKypT, 030ek, o3epOaiikaH jkoHe
0acka Ja TYpKi XaJIBIKTaphIHBIH JEMOHOIOTHSUTBIK OHTIMETIepl )KHHAKTaFaH. Marepuanmap
KeHimkepep xKyieci, OKrua oTeTiH MEKEH oHe OastHIay CUTIaThI OOMBIHITIA CATBICTBIPBUIIBI.

3eprTey OaphIChIHIA amdacThl, KE3THIPHAK, YOOe, ImaiiTaH, mepi, Irypaste, KbIH, A9,
MEKip MeH Omdypa, KYJIIPTill CBIH/II TEPCOHAKIAPHI Oap TEMOHOIOTHSIIBIK Ma3MYH IaFbI
OHTIMENep JKaHPIBIK Oenriiep OOWBIHINA 1PIKTENIN aJdbIHILL. OYIIHE, KOPIMKel, 0aKChl
CEKUIII cakpaibIbl OcifHeNep — Kayill TYFBI3YIIBI €MeC, KOPFAyIIbl TYJIFaiap peTiHIe
OaraaH[IbI.

3eprreyge  JIGMOHOJOTHSIIBIK — OHTIMENEpl  ATHOJNMHIBHCTUKAIBIK,  KAHPJIBIK-
THUIOJIOTHSUTBIK, TYPFBIIAH TaljIall OTBIPBIN, CANBICTBIPMAJbl (ONBKIOPTAaHY dJicTepi
KOJTAHBUIEIL. 3epTTEY 9liCHAMAaChI HET131He KeHiMmKepiiep OpeKeTiHIH HOTIKECIH I Mmai1a
0OJIaThIH CaKTaHIBIPY-THIHBIMIBIK (PYHKIFSUTAPEI MEH KEHICTIK MOJEIIH KOPCETY apKbLIBI
JIEMOHOJIOTHSUTBIK, MOTIHJEP/IIH JKaHPIIBIK TAOUFAThl alKbIHIAIbI. DTHOIMHBUACTHKAIIBIK
TYPFBIIaH TEMOHOJOTHSIIBIK OHTIMENEep i Tanaay OapbIChIHIA KCHICTIK MOJACIIH HETI3Iey,
CaKTaHIbIPa OTHIPHIN THIHEIM Caly, KAyilTeH ayiay OOIyFa IIAKBIPY OpEKeTiHIH HAHBIM-
CeHIM[i, ajgaM OallaChIHBIH JIYHHETAHBIMJIBIK OOJIMBICBIH KaJbIITACTHIPATHIHIBIFbI
aHbpIKTaAbl.  CanmbICTRIPMANIBI  OMIC HETI3IHAE TEOPYSUIBIK TYPFBIIAH OPBIC JKOHE
0arpic  (POMBKIOPTAHYBIHIA OPHBIKKAH  VFRIMIAApMEH ca0akTacThIpa  3epTTEIIi.
Typki XambIKTapBIHBIH HAHBIM-CCHIMIHAC OPHBIKKAH JIEMOHOJIOTHSUIBIK OHTIMEIepre
CaJIBICTBIPMAJTBI TaJJIAy JKACAIBIN, THUIIOJIOTHSUIBIK TYPFbIIAH JKyhenenai. Hotmxkecinme
KONTEreH Ipreii 3eprreyieplie JKaIIbl «XHUKas» aTaybIMEH TONTACTBIPBUIBII KYPreH
MOTIHIIEPIIH eJIeyI OeJiri JeMOHOJOTHSUIBIK OHTIMEJep IEN TaKBIPBITITayFa, JKaHPIBIK
IIeKapachlH HAKTHUIAyFa OOJIATHIH/IBIFGI JOJICIICH/II.

2.2. Matepuajaapra cunarrama

Typki GONBKIOPBIHAAFI XUKASIHBI 3¢PTTEY, JIEMOHOJIOTHSIIBIK Ma3MYH/IaFbl QHIIMeep-
Il JKaHPJIBIK TYPFBIMAH MEKEJICYy MOceleci OTAHABIK KOHE IIETEeNIIK (DONBKIOPTAHY
FBUTBIMBIHIA OPTYPJi KBIPBIHAH KapacTeIppUTFaH. A. AxmerOekoBa, II. Oyecbaesa,
L. Mo6paestin «Turkic “Hikaya” Genre and Its Charactersy» arThl MakamachlHIa XUKas
JKAHPBI XAIBIKTHIK HAHBIM-CEHIMIE HETi3JICNIICH, IIbIHAWBI OKUFA PETIHJE YCHIHBUIATHIH
(true story — «mIbpIH OOJIFAaH OKWFa») OasHmay Yirici peTiHme cumarTananbl. KepHEkTi
(hONBKITOPTAaHYIIBI FANBIMAAP XWKAs JKAHPBIHBIH HAKTBl OCNTUICpPiH aTail OTHIPHII,
JIEMOHOJIOTHSIIBIK OHTIMENIEepre TOH EPEKIICITIKTep Il ¢ KOKKa IbIFapMaiael. Epreri Mex
aHbI3, MUQTE THIHIAYIIIBI — HAPPATOPABIH OastHIAYbIH aKUKAT, IIBIHJIBIK JIET KaObUIaMay bl
a MYMKiH. Al XHKasga eMipIeri IBIHAWBI TIPIIK MeH Ypei, KOPKBIHBIII TYFHI3aThIH
OpPEeKEeT acTachlll, Karap JKYpim, OasHOAyBIIMIBI «Kyorep pEeTiHIE CHUIATTall OThIpFaH
IIBIHIBIFBIHAY ©3TCHIH KO3iH JKeTKizemi. HoTwkeciHme ypeil TyFhI3aTBIH CIOKET IMaiima
OOJIBII, CAaKTAHIBIPY, THIMBIM Caly OpEKETTepi ajaM caHachlHA epiKci3 KyHbuTaael. Makana
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ABTOPJIAPBI XMKASHBIH araybl MCH KaHPJIBIK EPEKIICTIKTEePl TYPKI XaJIbIKTapbIHAa 911 JIe
Oosca OipizaeHaipiIMereHi Typaibl eckepreli (AxmeTOekoBa xoHe T.0., 2018: 87).

Barbic  QonpkiIOpTaHyBIHAA JAEMOHONOTHSIBIK Ma3MYHJIAFbl aybl3llia MOTIHIEP/i
KaHPIIBIK MEKeley/e Keiinkep OeiiHeci Heri3ri enieM perinjae Tanbiiaasl. V. Chervaneva
MYH/Iail MOTIHACP/IiH )KaHPIIBbIK CPEKIICTIKTEPiH TYCIHY YIIIiH JIEMOHOJIOTHSUTBIK, KeHinKep/ii
TaNIayIIbIH MaH3/Ibl ekeHiH aran kepceteni (Chervaneva, 2016: 57). Typki nepexrepineri
JIEMOHOJIOTHSUTBIK, MOTIHJIEP/IL JIE «XUKash araybIMeH MIeKTeMel, KeHIKep/IiH CUTIaThl MCH
MOTIHJIET1 OPHBI aPKBUIHI 1a KapacThIpyFa OoIaIbl.

P.H. Be3eptuHOB TYpKi XaJbIKTapblH/a acKap Tay, Hy OpMaH, ©3€H-KeJl, JKOJI, KOHBIC
— KHeJl MEKEH, KEHICTIK peTiHJAe KaObUijaHraHbiH aran eTemi. OChbl OpBIHAAP/IbIH
THIHBIIITBIFBI OY3BUIFAH JKaFfaiia enre Kecip THemdi, aypy Tapaumbl, OaKbITCHI3IBIK
OpHAaWIBl JeTeH CEeHIM OpHBIKKAaHBIH kepceremi (beseprunos, 2006: 78). byn Monmens
JICMOHOJIOTHSUTBIK, QHTIMENepJieri THIHBIM MEH €CKEPTYIiH JJCTYpl HaHbIM-CEHIMMEH
OalimaHpICTa €KEHIH TaHBITAAbl. JIeMOHOJIOTHSIIBIK OHIIMENep/i ATHOJMHBUCTHKAJIBIK
typrbiaan Tanaayna H.W. ToracToiabiH FAUTBIMA MEKTEOIHIH BIKIAJIbI 30p. ABTOP HaHBIM-
CEHIMHEH TyFaH KOPKBIHBIIITHI OHTIMENIEP/i JYHUETAHBIMJBIK TYPFBIJIAH KapacThIpy
KaXeTTirin araiiapl. [lIpiHalibl OKMFAa MEH OWaH IbIFAPbUIFaH OHITMEHIH HOTHXKECIHJIE
nmaiiga OonFaH, THIHIAYIIBICHIH YPEHJICHIIpe OTBIPBIN, CAaKTaHIBIPY KBI3METIH Koca
arKaparblH JEMOHOJIOTHSIIBIK MOTIHJEpAEC KOpPKeM Kusil OONMailibl, HETi3iHEeH TUIIIK
CaHaHbI KAJBIITACTBIPYIIBI Ky OackM neii (Toxcroi, 1984: 8).

JIeMOHOJIOTHSUIBIK OHTIMEJIepAeri Herisri TyHiH — ajaM OajilachblHa KOPKBIHBIIITHI
KEHICTIKTIH 0ap eKeHiH KopceTy, OMip MEH e3re JIyHHEHIH 0ap eKeH/IITiH KOKKa [IBIFapMay,
TBIHBIM ~Cally, CaKTaHABIPY MEXKECiH OelNTijern, oJNEeyMETTIK KapbIM-KaThbIHACTAPIIbI
perTeiini, THIHBIMBIK epekenepii TyFbI3aibl. KOPKBIHBIII apKbUTBI a/1aM JyHHETaHBIMBIH
KaJIBIITACTBIPATHIH OHTIMENEPl TYPMBICTBIK KOHE TApUXH CUTIAThI Oap XUKasjIapMeH Oip
KaTapra KO0 — KaHPJIBIK epeKIIeiKTep Il KopceTe anmManpl. MyHiai TYKbIpbIM OacThic
(dosbKIOpTaHYbIHIAFbl MaTepHaAapMeH e cabakracassl. 3eprreyii M. onoBaxa-Xukc
yKpauHIap/a JeMOHOJIOTHSIBIK HaHBIMAAP/IBIH Ka3ipri Ke3jie Jie CaKTaJbI OThIPFaHbIH
avitanel (lomoBaxa-Xukce, 2008: 37). JleMOHOJOTHUSIIBIK Ma3MyHJarbl SHIrIMEICPIl
JKAHPJIBIK TYPFBIIAH MEKeJey MOcelieci TeK TYPKi MarepHallbiIMEeH MEeKTeIMEHTIHAIrH
OaiKalMbI3.

OpbiC  QOIBKIOPTAHYBIH/IA  «JIEMOHOJIOTHSJIBIK ~OHIIMEHIH» TEPMHH  PETIHJC
kanpinrackanba JI.H. Bunorpanosa (Bunorpagosa, 2000: 118), C.M. Toncras (Toncras,
2000: 52-53), E.E. JleBkuenckas (JleBkuenckas, 2000: 99) eHOekTepiHEH KOPYyTE OOIAIBI.
Byringe Oartbic QonbkinopraHybiHIa memorate (Memopar), belief narrative (HaHBIM-
ceHiMIiK HapparuB), supernatural legend (TBUICHIM KyII Typaibl aHBI3IBIK OHIIME)
YFBIMJIAPBI FRUTBIMHU KOJJIaHBICKA eHTeH. TYpKi XalbIKTapblHBIH (QOIBKIOPLIHIAFHI JIEMO-
HOJIOTHSIBIK OHTIMENEp/i TYTaChIMEH XHKas >KaHPBIHBIH asiChIHJA KapacThIpy FBUIBIMH
JCKypcKa caii emec. HaHbIM-CeHIMIe HET13/1e1iIT, Ypei-KOPKBIHBIII TYIBIPATHIH MOTIHCP/Ii
«JIEMOHOJIOTHSUIBIK  OHTIME» araybIMEH 3epTTey oJIeMJiK (OJBKIOPTaHy KyHeciMeH
9/liCTHAMAJIbIK TYPFbIJIaH Ca0aKTaCThIKTa KapayFa MyMKIH/IK Oepei. bi3niH Makaiambizaa
JICMOHOJIOTHSUIBIK OHTIMEJIepACTi Keinkepyiep OOJMBIChI, OKUFa MEH OHBIH OTKEH OPHBI,
KOPKBIHBIIITHIH TYBIHJIAYy ceOenTepi MEH MICIITY1 JKaHPIIBIK TYPFhIIAH XKYHEICH]II.
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XuKas )KaHPbIH JJIEMOHOJIOTHSUIBIK Ma3MYHJIaFrbl OHTiMeJepMeH cabaKTacThlpa Kapac-
TBIPYABIH aiFblliaprTapbl XX FaceIplblH OachlHIA-aK KajbllTaca OacTaraHIbIFbIH
nanenneiTin nepekrep 6ap. H.E. OnyukoB 1909 xbuibl «CeBepHbIE CKa3KW» KHHAFbIH
sx)apustianel (Onyukos, 1909: 2-115). By skunakka Contycrik Pecell XanKbIHBIH epTeriiepi
MEH JIEMOHOJIOTHSUTBIK Ma3MYHJIaFbl 9HriMenepi enreH. Opune, H.E. OHy4YKoBTBIH GacTsl
MaKcarbl — (QOJBKIOPIBIK MPO3aHbl 3ePTTEY eMeC, e ay3bIHIaFrbl A THUIBIN KEJITeH aybl3
o/1eOMETIHIH YATIIEPiH TYITHYCKA KAIIBIHAA KapHsay eJi.

JIeMOHOJIOTHSUIBIK  QHTIMEJIEPIIH XaJBIKTBIH CaJIT-JICTYPIHAC aJlaThlH OPHBI MEH
KbI3METIH Tanjgayqa T.A. ArankuHaHbIH €HOEri epekiie. ABTOpP JEMOHOJOTHSUIBIK
OHriMenepal Kayin-Karep KyLIeHeTiH Me3riuraepii MayChIMIBIK FYPBII (OIBKIOPBIMEH,
BIPBIM-TBIMBIMIAPMEH  OaiiyaHbicTa KapacTelpaabl (Aramkunaa, 2000: 212-243).
3epTTeyiii AeMOHOIOTHSIIBIK KSHINKEP XaJIbIKThIH JYHUETAHBIMIA YaKbIT TICH KeHICTIKTI
0aiiJIaHBICTBIPYIIIBI €CenTi OciiHe Jen Oiiei. ABTOPABIH TYKbIPBIM/IAPhI JEMOHOIOTHSUIBIK
KEHINKeplli THUIMOJOTHUSIIBIK JKOHE CEMaHTHKAJBIK TYPFBIIAH TayfiayFa Heri3 OoJajbl.
Bamkypt Qonbkiiopranyimbicel  ®.A. HagpuimHa JeMOHOJOTHSUIBIK —KEeHiNKepiepai
XMKasi JKaHPBIHBIH aschlHaa KapacTeiprad (Haapmmna, 1998: 21-23). D.0. Ilomepanuesa
JIEMOHOJIOTHSUTBIK,  OHTiIMeJsieperi OasHAayIIbIHBIH POJIiH alpbhIKIIa aran KOpPCETKeH
(ITomepanmena, 2023, 25-26).

Kazak donpkiiopranybinnga XX facelp 0achlHIa JIEMOHOJIOTHSUIIBIK OHTIMENepre
KaThICThI aJIFAlIKhl C€O3 KOo3FaraHmapiwlH Oipi Xamen [ocmyxamemynbl. O xukas
JKaHPBIHBIH Ma3MYHJIBIK ©3€TiH an0acTbhl, JKbIH, MEpi, JKE3ThIPHAK, KaIMaybl3 KEeMIIip
TOpI3Al KeHinkepiepre KaTbICThl HAHBIM-CEHIMIC HETI3JeNITeH MOTIHACP KYpalThIHBIH
kepcerir, onapasl «l[lepimik xukasuiap (IEMOHOJIOTMYSCKUE pacCcKasbl)» JICM araiibl
(Hdocmyxamenyibl, 1991: 25-26). ABTop MyH/1ali OHIIMEJIEP/IiH HEri3ri KbI3MEeTI — ajiaMfa
Kayill TOHAIPYII KeHiMmKepiIep i TaHbITY, OJIAP/IbIH OPEKETIHEH CaKTaHbIPy KOHE KayinTi
KEHICTIK TypaJibl THIMBIMJIBIK TYCIHIKTEp/i OpPHBIKTBIPY C€KEeHIH aiKplHAaabl. [lemek,
X. Jocmyxamenyiibl eHOSKTEpiH Ka3ak FBUIBIMBIHIAFBl JEMOHOJIOTHSIIBIK Ma3MYHJIaFbl
MPO3aHbl JKAHPJBIK TYPFBIIAH aliFall >KylenereH FhUlbIMH Oactama peTiHie Oaranayra
Heri3 0ap.

Axanemuk C.A. KackabacoB 3epTTeysepiH/e JEMOHOJIOTHUSIIBIK OHTIMENIep — XHUKas
JKaHPBIMEH Ca0aKTaCTBIKTa KapacThIpbUIajibl. EpTerifeH ThiC aHbI3BIK MPO3aHbIH OapIIbIK
TYPIiH 3€pTTEreH FallbiM, XaJIbIKTHIH HaHBIM-CCHIMIHEH TyFaH XUKas — MUQTIK XKyHeaeH
Oacray ananusl Jeai. Ajam OanachiHbIH Y0Oe, KbIH, IIAHTaH, NEpi, KE3ThIPHAK TOPI3/Ii
JICMOHOJIOTHSUIBIK KEUIMKEpJICpMEH Ke3/IeCyl IIbIH OKHUFa TOpi3[i OasHmananbl. Anam
MEH ©3T'¢ QJICMHIH apachIHJIaFbl MEXEN KSHICTIKTIH Oap eKEHIriH TaHbITaIbl Jer OuIl
(Kackabacos, 2014: 99-101). On xukas >KaHPBIH 3€pTTEYy apPKbLIBI JEMOHOJIOTHSIIBIK
Ma3MYH/IaFbl OHTIMENEp/iH JKaHPIBIK EpeKUIeNiKTepiH Kyienen Oepeni. ABTOpABIH
alTybIHIIA KOPINKe, 0aKchI-0anrep, dylue Tapi3ai cakpalibl OeiHenep ypen TyFbI30aiib.
AJ IEMOHOJIOTHSIJIBIK SHTIMENep/ie ThIHAapMaH CaHAChIHIA KOPKBIHBIII TYFBI3y CHIIATHI
0aceiM. COHJIBIKTaH XMKask MOTIHJEPi TEOPUSUIBIK TYPFBIIAH jKaHAIlla MalbIMIay/Ibl KaXXeT
eTelll JeMEeKIIi3.

Bizmin 3eprreyimisre oiCTHAMANIBIK TYPFbIAH 0OacThl OarbIT 0OJNaTBIH  ipredi
enOexrepiy karapoiHa LLIL.W. NMopaes, A.K. AxmerOekona, [1.T. OyecbaeBa KypacTbipran
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«Typki XaJbIKTapbIHBIH XHKAsIapbD» MKHHAFBI jKaTajbl. 3€PTTEYIIICD XHUKAsSHBIH CHH-
KEPTTUIIK CHUIMATBIH TYXKBIPBIMJAK Keje, NEeMOHOJNOJIOTHSIIBIK Ma3MyHIAFbl MOTIHIAEpAI
Tannayael. «BYpBIHFBI KEHEC KEHICTIriHEe €HTeH TYPKi XaJbIKTapbIHBIH (DOIBKIOPTaHY
FBUTBIMBIHIA «XUKasD» JKaHPBI OPBIC aybI3 o9JCOMETIHICTI TeMOHOMOTHSIIBIK OHTIMENICPIiH
aHAJIOTBl PETIHJIE KapacThIPBUIBII, 0acThl Oenrisiepi «ObLTHYKa» KAHPBIMEH CAFACTBIPY
Oapbicbinaa anbikTanb! (MOpaes sxoHe T.0., 2014: 4), — neiiai. Teopusuiblk naiibiMaaynap
YKACAJIBII, TYPKI XaJbIKTaPbIHBIH XUKasIaphl )KHHAKTAJIFaH OyJ1 eHOCKTi O13/1iH 3epTTeyiMi3
YIIiH IePEeKTIK KOPITyC AT OaramaiMbI3.

[Mpodeccop C. Axaraii ajam MeH e3re oJIeM apachIHAArbl OAMIaHBICTBI TYCIHIIPY
YILIiH JEeMOHOJIOTHSUIBIK QHTIMENepli Ka3aK JyHHEeTaHbIMBbIMEH OaliylaHbICTa KapacThIPaibl
(Axaraii, 2011: 214). ConbiMeH KaTap TYpKi MHU(DOJIOTHUSCHIHIAFHI JIEMOHOIOTHSIIBIK
kerinkepain Oipi perinme ambactel (al karisi) OeifHeciH apHaWbl TalgaraH O3KyIl
Yo0aHOFIIBIHBIH 3€pTTEYI JIe epeKiie Hazap aynapyra typapibik (HobaHotusl, 2018: 106).

Typki XaJbIKTapbIHBIH JIGMOHOJOTHSUIBIK oHrimenepi Tanganran L. HMoOpaes,
C. baxanpipoBa, b. PaxbiMoBTBIH «TypKi XajabIKTapbIHBIH (OIBKIOPED aTThl YIKBIMIIBIK
eHOCKTI aTam eTmecke OomMaiapl. 3epTTeyle TYPKi XalbIKTapBIHBIH aHBI3ABIK IIPO3achl
JKYWEJeHIN, XUKas MOTIHAEpl Ma3MyHbIHA Kapail capanaHanabl. JKunHakrarel «[loirax
¢donbkiIopsD arThl 6exiMae «EpTeriieH Thic aHBI3ABIK MPO3aFay KaTaThlH XUKas: 1) ecki
HaHBIM; 2) IEeMOHOJIOTHSUIBIK OHTIMENepy JeT JKIKTele i eiHreH. ABTopiiap XuKasuiapia
azaM MeH JeMOHOJIOTHSUIIBIK KeHITTKepIIepaiH Ke3eCyl *Kul YIIbIpacaThIHBIH, MYHIA JKbIH,
an0acThl, XKar pyxTap Typasbl HaHbIM-CEHIMIEP OachiM exeHiH aramn eteni (MOpaes jxoHe
1.0., 2005: 29).

Kazak oneOuerraHy FBUIBIMBIHIIA JIEMOHOJIOTHSUIBIK OHTIMENEp Typalibl Taljayiap
. EneykenoBriH «OT (HoNBKIOpa 0 pOMaHA-3IONCH»» aTThl MOHOTPa(HUACHIHIA
kesgeceni. «JleMoHoornueckue ckasku» OeriMmiHie asrop aTHorpad M. Muponues
JKUHAKTaFraH MOTiHAepre ToKTanajpl: «M. MuponueBTiH aWTybIHIIA €CKUIIKTI HAHBIM-
ceHiMre OailJIaHBICTHI OMIpre KelreH JAEMOHOJOTHSUIBIK epTeriyiep OipTiHAeN XallbIK
JKaJbplHAH IIBIFAILl JETCHIMEH Je, KYHI OyriHre nediH IeMOHOJOTHSIIBIK epTeriiep
(ObuTMuKM) omi KyHre neiiin anTeutyna» (Eneykenos, 1987: 31-32). ABTop TaOWFaTThIH
TBUICHIM CHKBIPJIbl KYIITEPiH MEJICHTEeH JKbIH, Mepi, an0acThbl, >KE3THIPHAK, JKEPACThI
MaTIIANBIFBIHBIH Heci YO00e, kanMaybi3 kemrip, Kymgiprimrep amam OaiacklH anjar-
ap0arr, amacTeIPhIN, KOPKBITHII, JKOK KbITyFa THIPBICKAH. OUTCe Je¢ OYHIal oO0pa3mapabiH
OapIBIFBIH TEK KYp KUSUIIAH TyFaH Jieyre 00oaMaiiipl. Op 00pa3/iblH apyKarbIH/a XaIbIKThIH
WCIIaMFa JIeHiHT1 HaHBIM-CEHIMI JKaThIp JIeTeH TYKBIPBIM Kacanabl.

AtanraH €HOCKTE JEeMOHOJOTHSIIBIK MOTIHIEP/IH KaHPIJBIK Oenriiepi >KyHeleHTeH:
aZaM MEH OHBI KOPKBITBII-YPKITYIII KYII — KeHilKepyep >KyHeciH KypaWmel, Amam —
OeliMasTiM, THUICBIM KYIUTIH aJiJibIHIa KapChl 9PEKET jKacayra ajci3; Okura 0apbIChIH/AFbl
TYpaKThl MOTHBTEPIe Ke3/eCy, YPeH, KBICBIM KOPCETY, 3USAHIBIK jKacay, KYThUTy, CAKTaHy
Karajael, AIaM CBIpKATTaHFaH Ke3[e aypyldblH Heci — JISMOHOJOTHSUIBIK KeHimKep
cUTaThIHAa KepiHedi; J|eMOHOJOTHSIIBIK MOTIHIAEPIE OKHFa «OONFaH KaFmai» CHSKTHI
KOpIHIreHIMEH, epTeri CeKUIl Kypaeli ciokeTke KypbuiMaisl (Eneykenos, 1987: 31-32).
ABTOp I€MOHOJIOTHSAJIBIK OKHUFanapAbl (PONBKIOPBIK KYOBUIbIC peTiHae Oaraiaibl.

@.r.1., mpodecop XK.O. AlimyxamOerTiH «...Anaiga, 0i3 mepi, snbd, HUMbA, des,
CU/Ia CUSKTHI TIpUIUIIK WeJiepi MEH ajgaM Oajachl apachIHJIAFbl KBI3BIKTHI Ja Fa)KabIll
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OKHUFajiapra KypbUiraH MUQTIK OasHAap/bl TOJIBIFBIMEH XHMKasIapFa KaTKpi30aimbI3. By
OastHAap O31HAIK epeKIIeNiriMeH TyTacTai 0ip xyiie Ty3eTiH, MUQTIK TAHBIMFa HET13/eJITeH
KYpbUIBIMBIMEH Jlapa Typaib» (Alimyxamber, 2018: 129) nereH TYKbIpbIMbIHAH
JIEMOHOJIOTHSUTBIK, MOTIHJIEpAl MU(Q TIeH XHKasaaH OelieKk KapacThlpyFa Heri3 0ap eKkeHiH
tycinemis. JK.O. Alimyxam0OeT Mu(]TIK KeHiIKepIep/iH OTIeNi cunaTblHa Ha3ap ayAapsbl,
nepi CeKUIl IEMOHOJIOTHSIIBIK OCHHEIEeP/IiH aJlaMMEH TiKelleH KapbIM-KaThIHACKA TYCETIH
KeUiIKep peTiH/Ie KOPIHETIHIH, MYH/Ial OHIIMeJIePIiH XMKasUIbIK )KOHE SIICaHaNIBIK (hopMaia
OPHBIKKAHBIH KepceTei. MU]TIK-1eMOHOIOTHUSIIBIK KEHINKepIIep KaThICATbIH MOTIHIEPI1
«XHUKash araybIMEH JKaJIbUIaMa, )KaHPJIbIK TYPFbIIaH Japajiay FbUIBIMUA TYPFbIIaH HEeTi3/11
zen oiieMis.

CoHFBI KbULIAPbI TYPKI MHU(DOJOTHSICHI MEH (DOJIbKIOPBIHIAFBI JAEMOHOIOTHSIIBIK
Kehinkepiep/i apHaiibl KapacThipraH eHOEKTep kapblK kepe Oactanbl (HypOaeBa sxoHe
T.0., 2025: 135-142). JleMOHONOTHSUIIBIK OeliHe Typajbl €HOEKTe TYPKI TaHBIMBIHJAFbI
KanMaybl3 KeHinmkepliH ajaM OajachlHa TOHAIPETIH Kayilli MEH iC-OpeKeTi TalJaHfaH
(Opasxan xoHe T.0., 2024: 233-245). MyHzaii 3epTTeynep AeMOHOIOTHSIIBIK MOTIHACP I
JKEKe JKaHp peTiHJe KapacThlpyFa MyMKiHAik Oepeni (Kimkenaesa, Mopaesa, 2020: 313).

donprnopranymsiiap I1.T. OyecbaeBa, A.K. AxmerOekoBa TYpPKi XaJbIKTapbIH/IAFbI
an0acThl, )KaliMaybl3 KeMITip OCHHEeepiHiH JEMOHOJOTHSUIIBIK CUIIAThIHA TaJljlay JKacam bl
(OyecbaeBa, AxmerOekoBa, 2016: 58-60). Kazak kana emec, Tarap, Oamkypt, e30¢kK,
YUFBIp, ajTaid, TYpiK, azepOaiikaH, KbIPFbI3, KapKaJIakK, HOFai, ThIBA XaJbIKTAPbIHIAFbI
«anbacThl» arayblHbIH STHMOJIOTUSJIBIK HETi31H Tajjad OTBIPbIN, aji0acThl OCHHECIHIH
«IIerpaausACchiny TyciHaipeni. Exxenri 3amanna OocanraH oienepal KOprauThiH Kynai
KaJITIbIH/Ia KaObUIJaHFAHbIH, KEHIHHECH aJJaMHaH OacTall )aH-KaHyapiapra, TYpJii Kerinke
aybICBIN KETE aJaThIH TYPl YCKBIHCHI3, aca KOPKBIHBIIITHI KYOBDKBIKKA aiHAJIFaH bIFbIH
an0acThIiFa KaThICThI CHOKETTEPre KeHIHEH TOKTajFaH. Tyl Heri3i KeHeJCH KeJie jKaTKaH
«OKaJIMaybI3 KeMITip» KYOBLIbII, ©3repicTepre YIlbipay apKbLibl CaH FACBIPJBIK CaThlIaH
OTKEH. AJIJIIMEH KYOBDKBIK CHIIAThIH/A, OJlaH COH JKETi 0acThl JKaJMaybl3, €H COHBIH/A
MBICTaH KeMIIip OelHEeCiHE KEJIeH JIEMOHOJIOTUSJIBIK KEHINKEpAiH OKIe OOJbIn cyna
KaJIKBIT KETETIHIT, eH Il Oip/e yiijie JKalFbl3 KajFaH KbI3bIH KaHbIH COPYbI, Oajia ypIiar
KeTyi, OaTeIpiapabl YHBIKTATBI TacTaybl CBHIKBUIIABI CIOKETTEp a3 emec (OyecOaera
xoHe T.0., 2016: 384-387). JIeMOHONOTHSUIIBIK SHTIMENIEP/iH TUMIK epeKUIeTiKTepl MeH
OastHIay IIBIHBIH CTHJII KOPKEMJIIK KbI3MET aTKapbIll KaHa KOWMaNTBIHIBIFbIH, KEHITKEPIiH
KayirnreH O0eTiie-0eT KeJINeH TYCTaFbl IUPBIKKAH COTTEPIH IICHUXOIOTHSIIBIK TallJjayFa ©3¢K
OoaThIH/BIFBIH OalikaliMbI3 (OyecOaeBa xoHe T.0., 2025: 135).

FoutbiMu  eHOeKkTep/ie JIEMOHONOTHSUIBIK OHTIMEHIH JKaHPJBIK JepOecTiri — Kypbl-
JIBIMJTBIK-CEMaHTHKAJIBIK TYTacThIKIeH Herizmenemi. M.JI. Jlyppe men M.A. Pasymona
JIEMOHOJIOTHSUTBIK MOTIHAEP/IIH KYPBUIBIMBIH «aJlaM — JIEMOH» KapbIM-KaThIHAC YKaF1asThl
ANKBIHIaUTBIHBIH KOPCETiN, MyHAal oHriMenepai MUGOJOTHAIBIK Ipo3anaH aepbec
JKaHp PETIHJIE aXbIPATYIbIH KakeTTiriH nonenaenni (Jlypee, Pazymosa, 2002: 11-12).
C.U. I'paxoBa IEMOHOJOTHSIIBIK OHTIMENEp MOATUKACHIH «EKi JYHHUENTIK» TPUHIIMII
apKbUIbl TYCIHIIpEIi. ABTOp ajJiaM MEH ThUICBIM KYII, ©3T¢ dJIeM apachIHIAarbl MEKEHIH
KyOBLIMAJIbI CUTIATTA KOPIHY1HIH 631, KOPKBIIIIBIH [IEH YPEH/Ii €Celel KOpCeTill, CAKTaHY/IbIH
MaHbI3bI apta Tyceni e (I'paxosa, 2014: 65-66).
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3. TaakbL1ay

Typki XaJabIKTapbIHBIH JTEMOHOJOTHSIIBIK OHTIMENICPiH CaNBICThIpa KapaluThIH OOJICaK,
TBUICHIM KYIII HeJIepi — OKUFaHbBIH KOCAIKbI KEHIIKep eMec, 0Jlap XaoCThl YIHBIMAACTHIPYIITBL.
Onap KapamaibIM afaMHBIH TipIIUTITiHE CRIMKBIPIIBI, YPEHITi, KOPKBIHBIIITEI, THIICHIM KYIIT
petinne apanacansl. Exi oJeMHIH OpTachIHIAFBI KAJIBIH JKBIHBIC OpPMaH, ©3€H-KOJI, OVJIaK
0achl, JKOTaHBIH YCTi, Tay €Teri, ajaM JXYpPMecC >KOJ, TaKbIp >KEpIeri Moia, IIBIHBIpay
KYJBIK, CEKCeyid, aybll i, Kypke, KaMbIC Kachl, €1 KOHbICTaHOaraH Ky Jaia, OeTmak
men naina, JKeTIKOHBIp KYMBI CEKiIII MEXKENiK MEKEHACpAe OKUFaap oTemi. ThIICHIM
KYII HeNepi «e3re dJIEMHIH» OKiIaepi 0osca ma, oJapiblH iC-OpeKeTTepi OChI TyHHEIe
oreni. Kepi omemHiH keHinmkepiepi — KOAyUIri ajgamuapra KaparaHAa e3remie OO
cyperreneni. Amam — €Ki Ke3/i, aj IEMOHOJOTHSIIBIK KeHiTKep KaJFbl3 KO3, aJaMHbBIH
OKITIeci TaOaHBIHBIH apTBIHIA, TEPiC d9JIeM OKUTIHIH OKIIeci anaslHaa opHaitacaasl. Omap
aJlaM eTiH JKeyre dyec. «... AlaMm exi AYHHEeHI aXbIpaTymsl fa, Oipikripymri xe. Mudrik
CaHaHBIH HETI3iHAe amaM OyJl ITyHHeIeri IIBIHAHBUIBIK O MYHHEIeri (aHTacTHUKa JeTeH
meKTi Oenriyeynr 0onael. by agam AyHUETaHBIMBIH KAJIBIITACTHIPFaH MA(DTIK CaHAHBIH
YKapaTBUTBICHI TIPIILTIKIIEH OalTaHBICTHI JYHIE MEH OFaH Kepi AYHUEHIH KaTtap eMip CypyiH
taHy ¢dopmacs icrierrecy (Mopaes xone 1.0., 2014: 6). Agammap oiemi MEH Tepic alieM
3aHIBUIBIK OoMbIHIIA Oip-OipiMeH kaHacamaybl Kepek. bipak 3aHABUIBIKKA KaWIisl Ooca
11a, IEMOHOJIOTHSUTBIK MATIHAEP/IE JKaT TYHHE MEH OYJI IYHUCHIH apachlHa OTKeH OKUFa
OasHAamamel. J|eMOHOIOTHSIIBIK MOTIHACPAIH 0acThl epeKIIeiHiH Oipi Ae ocbl. MyHai
MOTIH/Ep/IE €Ki oJeM OKUIIHIH Ke3lecyi apKbUIbl ajaM OallaChIHBIH OOWBIH/IA CaKTaHy,
amaH Kairy (pyHKIUACHI aJIIbIHFBI OPBIHFA IIBIFAIBL.

JleMOHOOTHSUITBIK QHTIMeNep/ie THUICHIM KYII HeJepiMeH aJaMHBIH KYpeci CIOKeTKe
Heri3 Oonaapl. Ypel TyFhI3aThIH KeHinKepre Kapchl MIBIFATHIH aJlaM Y3/IKCi3 KO3FalbIcTa
kepineni. bipae aHra mIeIFaabl, ayJaraH aHBIH MICIPII Key YIIIiH OT )KaFajbl, He Hy ToFaiiia
aJIacChIl, IIBIFAp JKOJBIH 13/I€HI, HE OpMaH apajaibl, KbUTKbI Oaraibl, CayblK Kypaibl,
JKOPBIKKA aTTaHAIBI, YKaIIBl YHEMI *KOJ YCTIHIE KYPreHi cumarranaasl. Ockl Oenriiepain
031 JIEMOHOJIOTHSITBIK QHTIME KeHiNKepIIepiH KeKe-)KeKe capanayibl KaKeT eTefi. OWTKeHi
KEeHIMKepIIepIiH KYPETiH MEKCHI opTypii, Me3ria Oipaeit emec, MBIH CaH OKWFara Tall
6omanel. bipi Ky MekueH nanana, 06ipi KaJaslH opMaHaa, 0ipi OediT OachiHIa THUICKIM KYIIT
neciMeH keszmecemi. J[eMOHOJNOTHSIBIK MOTIHIEPAETi KeHimkepiep >Kyheci, KEHICTIK,
ME3T1JI, aTKapaTbhlH KBI3METi, >KaHPIBIK epekmenikrepi temenaeri kecreme (Kecte 1)
JKYHeEIeIr KopCeTTiK.

1-kecte. TypKi XalbIKTapBIHBIH JEMOHOIOTHSUIIBIK SHTIMEepiHAeri KeHimKepIep THIOTOTHsCHI

Ne Keiiinkep Beiine Tumi Herizri Kepiny 7KaHpJsik opTa
aTaybl (pyHKIHACHI KeHicTiri

1 AnbacTer AHTporoMOpdTH | AamFa 3UsSH Yit immi, TyHTi | JleMOHONOTHSITBIK
KenTipy (dcipece KEHICTIK, CY OHriMe; HaHBIM-CEHIMTe
OocaHraH oifenre), | MaHBI, €JICi3 HETI3JIeNITeH MOTIHIEP
Ypeii TyFBI3y, MEKeH
aJacTeIpy, IepT
HIaKBIPy
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2 Anam Apanac Anamsl KypoaH Encis xep, JleMOHOJIOTHSUTBIK
JKeTiIn €Ty, KOPKBITY, OpMaH, meT OastHIay CUNATBIHIAFbI
CBIHAKKa caiy aiimax MOTiHzED
3 Atinahap YKanyap/ Kayin tenaipy; cy, | Cy, e3eH, Mudonorussik-
apaiac JKayBIH-IIAIIBIHMEH | MEKEITiK QHBI3JBIK MOTIHAED; Kl
GaitaHbIC (eTmeni) TyCTa JEMOHOJIOTHSIIBIK
KEHICTIKTEP JHTIME
4 | duroo/ ooy | Apanac, Kayin tennipy, Tay, yHrip, Eprerinik Oelinenen
aHTPOMOMOP(THI | KYIII ChIHAY €JICi3 KeHICTIK | IeMOHOJIOTHSIIBIK
OasHmayFra aybICKaH
MOTIHIEP
5 Kanmaysiz | Apainac Anamipt OpmaH, enci3 | JIeMOHOJIOTHSUTBIK
(>xanmmaysbI3 TYTKBIHJIAY, XKEY, Jaja, majxraid | oHriMere )KakblH
KEeMITIp) ypeil TyFbI3y MEKEH GasiHIaynap
6 XKesreipHak | AHTpomomopd Tl | AmacTeipy, apbay, | Tysri JIeMOHOIIOTHSITBIK OHTIME
KypOaHBIH KO0 KCHICTIK, neci3
MEKEH
7 Kein PyxaHu, HWeneny, ypxity, Yit immi, TY3, J1eMOHOJIOTHSUTBIK SHTIME;
Geitneci aJlacThIpy TYHTI1 yaKbIT JHU-MU]OTOTHSIIBIK
KyOBLIMAIBI TYCiHIK
8 e (yii meci, | Pyxanu Kopray Hemece Yii, cy, xxep- | XuKkas TUIIHIETI
cy ueci, Kasza Oepy, TOpTill | cy, HAKTHI OHTIMeJIep; HAaHBIMBIK,
Kep-cy HOpMachIH OEKiTy | MEKeH GastHayIap
neci)
9 Kyngiprimm | AatporiomopdTsl | Kymki apKpLibt Encis xep, JIeMOHOIOTHSITBIK OHTIME
KOPKBITY, aJacTBIPY | TYHT'1 KEHICTIK
10 | Mexip Apanac Agactslpy, 3UsH Encis xep, JleMOHOJIOTHSITBIK OHTIMe
(xaifyan KeNTIpy TYHT1 KeHICTIK
Keifnine
CHEeTIH
JKBIH)
11 | MpicTan AnTporioMmophTHl | Anpay, 3usH Mortingix Eprerinik OeiineneH
KEMITip KeJNTIpYy, KeHir KOHTEKCKE JIEMOHOJIOTHSIITBIK,
ayBICTBIPY ToyeIIi OasiH/IayFa aybICKaH
MOTIHICD
12 | Hepi (komip | Pyxanu/ ApOay, Kemex Tay, cy manpl, | /JleMOHOIOTHSIBIK OHTIME
nepi, AHTpOIOMOP(THI | KOpCeTy HeMece MEXKEIIK
MYCBIIMaH 3HSH KEeNTIpy (eTmemi)
nepi) KEHICTIK
13 | Cepen AmnTporiomopdThl | KOpKbITY, Opman AWMaKTBIK
a/1acThIpy JIEMOHOJIOTHSIITBIK,
SHriMernep
14 | laitran Pyxanu, AsFBIpY, amacTeipy, | Kenicrik J1eMOHOITOTHSLITBIK
ninn GeiiHe YPKITY MOTiHTe OHTiMe; HaHBIM-CeHIMIe
ToyenIi HETI3JIeNITeH MOTIHIEP
15 | Llypane AntpornioMmopdTsl | AacTeIpy, Opman JIeMOHOIOTHSUTBIK, QHTIMe
(Tarap) KOPKBITY
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16 | Yosip AnTporioMmopdThl/ | 3USH KEATIpY, Encis xep, JIeMOHOJTOTHSLTBIK OHTIME
pyxaHu TYHT1 Ypeil TYFbI3y | TYHIi KEHICTIK
17 | YO66e Pyxann Cy MaHbIHIIA Cy, e3¢H, JIeMOHOIIOTHSITBIK OHTIME
YPKITY, alacTBIpy | MEKEIiK
(eTmeni)
KEHICTIK
18 | buuypa Pyxanu Yii iwin mazanay, | Yif i, J1eMOHOIOTHSITBIK
(Yit neci), YPKITY, ycaK OLIAK-KOHBIC, | QHTiMe; HaHBIM-CEHIMIe
Kelizie KyObUTMAIbl | «Kecipy KenTipy [apyamblIbIK | HET13/IeNTeH MOTIHAED
(3aT xaceIpy, KEHICTIK
ypray, bIIbIC
CBIHBIPY),
OepekeHi KallbIpy.
19 | Henarap Apanac (azamMHaH | Azamzsl angay, Tynri JleMOHOIOTHSITBIK OHTIME
JKaHyapra YPKIiTy; TYHT1 KEHICTIK, eJICi3
aifHaIaThIH Kayir; Keifin Kep, Ko/
OciiHe) ayBICTBIPY apKBUIBI | CBIPT KEHICTIK
3HSH KeNTIpy
(KacKpIp/xKaHyap
OeiiHeci T.0.)

1-kecreie KOPCETUITeHACH, JEMOHOIOTHSIIBIK MAOTIH/EP/ICT] UEH Jlajla, KaJbIH KaMbIC
apachl, ajaM Ooiian eTe ajJMac Hy XKbIHBIC, OpMaH 111l TOPi3/Ii MeXell KeHICTIK — KayilTiH
KaiiHaraH opTachl. MyHjJa Maiikacka TYCETiH Xac OaThIpbl €MEC, ThUICHIM KYIITEH
KOpFaHy VIIIH JIYFACBIH OKBII, YPEHIICHI'CH MMEPCOHAXK/IbI KOPEMI3, IFHU CAaKTaHy apKbLIbl
amMaH KaJly MOJIC/I KaJIbINTaCca bl

BastHmayplH epeKIeniri e agaMHbIH OachblHAH OTKCH KBI3BIKThI OKHFACBhIH ©3rere
JKETKI3y eMeC, KayilTi KEHICTIKTIH 0ap EKCHIITH »KETKi3e OTBIPBII, ThIHAAYIIBICHIH
cakranabipymMen OatimanbicTel. H.M. Tosncroit mudonorusuiblk OceiHenepi KEHICTIK,
TBIMBIM, CEHIM JKOHE JYHUCTaHBIM KaTeropusjiapbIMEeH cadaKTacThIpa TajIay bl YChIHA B,
Byt Tocin ;eMOHONOTHSITBIK, KeHiKepIIepIi TUIIK 9pi HApPaTHBTIK TYPFBIJIAH MaibIMIayFa
MYMKIHJIK Oepe/i.

Opsic ponpknopranymbuiapel J.B. Tlomepannesa, T.A. Arankuna, T.B. I'ycapoBanap
Jla JICMOHOJIOTHSUTBIK OHTIMENICP/IiH KaHPIIBIK ePEKIICIIKTEpl PETIHIEC OKUFAHBIH Kyarep
ce3iMeH OasHIaTybl, THIHIAYIIBIHBI CEHJIIPY MaKcaT eTUICTIH/IIT, YPeH TYFBI3aThIH HAKTHI
MEKEHHIH 0ap eKCHJIrH ararn KepceTkeH. by Oenriiep 1eMOHOIOTUSIIBIK SHIIMEIepIi
nepOec KaHp PETiH/C KapacThIpyFa MYMKIHJIIK Oepesi.

donprnopranymisl [1.T. OyebaeBaHbIH eHOSKTEPIH/IC IEMOHOJIOTUSIIBIK KEHIiTKepep-
JIH agaM 0aJlaChIMEH Ke37eCy COTIHJETI KOPKBIHBIII TYFBI3aThIH CHIIAThl, OKUFA OTETIH
MEKeH — JKaHpJIBIK OeNriiep peTiHie KapacThlpbUiFan (OyecOaeBa, AxmerOekosa, 2016:
58-60; Oyecbaesa xoHe T.0., 2025: 135).

JIeMOHOJIOTHSUIBIK OHTIMEJICPl TUITOJOTHSIIBIK TYPFBIIaH 3 TOMKA JKIKTEyre O0Jajbl.
BipiHmn TonTa okufa ©3¢H-KeJI, KaMbIC 1111, Cy jKaFachlHaa oTe/i. Y00e, andacThl Typaibl
OHTiMeJIepe CY — JACMOHOJOTHSUIBIK KaTep/IiH HEri3ri oprackl periHae Oepinemi. Y00e,
abacThl aJaMHBIH aThIH aTall MIaKbIPaJIbl, EMIKTIpei, O31HIH KaKIaHbIHA TYCIpyre 9peKeT
skacaipl. basHiay cumnarbiHa kejcek: «bip Kaszak mapus karajar Keje Karca...», «Cy
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itriHeH Oip KiCiHIH aThlH aTaFaH JaybICThl €CTU/I» JIETCH HAKTBI JCPEKTEP — OKUFAHBIH
eMip/ic IIbIH OOJFaH/ABIFbIHA THIHJAAYIIBIHBIH KO31H JKETKi3edl. AJ0acThl Typasbl
MOTIH/IEP/IC OKIICHIH Cy/la KAJIKbIIT )KYPIeH/IIN'IMEH, TYHI1 yaKbITTa ©TETIH OKUFa CIOXKETIHIH
KOIOJIAHBIN, THIHAAPMAHHBIH YpeWiH YIIBIpaTaThIHABIFBIMEH epeKineseHeni. bipinmni
TOMITAaFbl JICMOHOJOTHSJIBIK 9HTiMenepe «Cy MaHbl — THIHBIM — CAKTaHABIPY» QYHKIHSCHI
JKY3ere acajpl.

ExiHini Tontarel MOTIHAEP/IC OKMFAa OPMaH JKOJI YCTIHJIE, UCH Jaliajia, KaJblH KbIHBIC
opMaH imrinje, ganana erefdi. Lllypane, nenarop cexini kel e3repim TyparbiH OeiHenep
ajaMjapra Tikesed malybul kacamaiiipl, Oipak anjay, apOay, agacTbipy OpeKeTTepiMeH
kepineni. KayinrtiH Tikeyned NeHOrep/iH TaparblHaH kacaiMmaiiibl. Ol MBICBIK, KACKbIP
CEKIJII KOIKe TaHbIC OciiHenepre aliHaJIbIN KETIN, ajaMra Kayin Tyrbi3aibl. by apana
«[anana xanrei3 xKypMmey», «KapaHFbl TYHZIE OJIFa KaJFbI3 IIBIKIIAY» JETeH CEeKiIJIi
KayilTeH CakTaHabIpy (QYyHKIUSICH KYLICHeIi.

YuriHi TONKa €HEeTiH Ouvypa, IalTaH CEKiIIl JSeMOHOJOTHSUIBIK KeHiKepIIep it
opekeTTepi YH ilIiHAe OpbIHAaNaAbl. Y#l IIIHJE ThUICHIM THIHBIIITHIK OY3bLIBII, BIIbIC-
asik TapChUIbl, TYCIHIKCI3 JbIObICTAap ecTiieai. JKambl yil KSHICTIrl J1e AeMOHOIOTHSLIIBIK
OHriMeJIeperi Kayill TyIbIpaThlH TYPaKThl MekeHaepaiH Oipi. Ocbl yII TONKa €HETiH
KEHICTIK TYypJiepi, HaKThl KeHinkep, Kayill TyIAbIPAaTbIH KEHICTIK, THUICHIM KYIITIH ajam
OanaceiHa malybUIbl, OasHAayIIBIHBIH OKUFaHbl KO3IMEH KOpreHAeH alTybl — jKaHPIIBIK
CPEKILEITIKTeP Il TAHBITAIBI.

JleMOHOJIOTHSITBIK Ma3MYHAAFbl MOTIHACP/II «XHMKasD) aTaybIMEH Oip OarbITTa KapacThIpy
— OHBIH JKaHPJBIK TaOWFaThIH TOJIBIKTal KaMTH anMaiinel. Typki XamblKTapbIHBIH
(ONBKIIOPBIHAAFBI MA3MYH/IBIK-KYPBUIBIMIBIK, CEMaHTHKAIBIK-(QYHKIUSIIBIK Oenriiepine
Kapail JIeMOHOJIOTHSUIBIK SHTIMEJIEp/i 3 aljblHa JKaHp peTiHJe 3epTTeyre Oonajpl JereH
TYKBIPBIMFa KeJIeMi3.

4. 3epTTey HITHKECI

Typki XaJbIKTapbIHBIH JIEMOHOJOTHSIIBIK OHTIMENIEPiH CaNbICTBIPMAlbl  Talaay
HOTHIKECIHJIC OJIApblH KeHilKepiep jKyieci, OKMFa OTETiH KEHICTIK, OasHjay Tocimi
MEH aTKapaThlH KbI3METI JKaFbIHaH OpPTaK >KaHPJIBIK Oesriiepi aKbplHAAIBL. 3epTTey
Marepuaigapel OOHBIHIIA an0acThl, )KE3ThIPHAK, KbIH, Ue, Mepi, Iypase, yooe, ouuypa,
JIOHOTep JKoHe e3re e OcitHenep aHTPONOMOP(THI, pyXaHH JKOHE apayiac CHUIATTarbl
YII HETi3ri THIKE TONTACTBIPbUIaAbl. bByn KeHinkeplepiH opekeTi aaamfa 3usiH
KEJNTIpy, aaacThIpy, YPKITY, THIMBIMIBI Oy3FaHbl YIIIH Ka3alay, al Kei >kariaia Kopray
KbI3METTEepIMEH cabakTacajbl. AJlaM MEH TBUICHIM KYIITIH Ke3lecyl KeOiHe eKi aiieM
apachIHJIaFbl ICKAPAHbIH YaKbITIIA OY3bUTYBI PETiHC Oepineni. MyHjal sxaraliaa 0acTbl
KeUINKep/IiH MaKcaThl KapChlIachlH KEHY €MEC, KayllTeH CaKTaHbI, aMaH Kalxy OOJIbIIl
TaObLIa/Ibl.

MoTiHaepaeri KeHICTIK Te jKaHp Kypaylibl TYpakThl Oenri petinne kepineai. Okura
OTETIH MEKEHIep YII TOIKA KIKTeNei: Cy aHbl MEH ©3€H-KOJI KeHICTIT1; OpMaH, UeH Jlana
JKOHE KOJI YCTi; YH 111l MeH mapyaibuiblk oprackl. Cy KeHICTITiHE KaThICTBI MOTIHAEPAC
y00e MeH anbacThl aJaMHBIH aTblH aTan IIaKbIpy, ITIKTIpy apKbUIbl Kayil TOHIIpemi.
OpMaH MEH Jiajia OKUFaJIapbiHJa HIYPaJie, IOHIrep TOpi3/i KeHINnKepiep aaacThipy KoHE
KEHiN aybICTBIPY OpeKeTTEepiMEeH KoepiHce, Yil ilIiHJe OTKEeH OKHFanapia Oumdypa MeH
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TBUICBIM JIBIOBICTApP, 3aTTAP/bIH OPbIH aybICTHIPYbI, THIHBIIITHIKTBIH OY3bLIYbl apKbLIbl
TaHBLIAIbI.

JleMOHOJIOTHSUIIBIK QHTIMENIEP/IiH OasHay KYPbUIBIMBIHIA OKHUFAaHbBI IIbIH OOJIFaHal
JKETKI3Y,Kyarep ce3iHe CyHeHy )KOHE HAKTh MEKeH T11aTay 0achiM. MyHIai TOCUI ThIH 1Ay [IIBIHBI
CEHIIpyMeH Karap, KayilTi OpbIHHAH, TYHT1 *KOJIJIaH, Cy MaHBIHAH CaKTaHABIPY KbI3MCTIH
arkapazbl. Keifinkep, KSHICTIK, ME3TLJI JKOHE ThIMbIM ©3apa OalIaHbICHIN, MOTIHHIH IMIKI
TYTACTBIFBIH KaJBIBINTACTRIpaAbl. COHIBIKTAH IEMOHOOTHSUIBIK Ma3MYHIIAFbl OapIIbIK
MOTIHJII «XHKash» arayblHa OIpIKTIpY ONapibIH >KAaHPJIBIK TaOWUFATHIH TOJBIK AllIMaijIbl.
Omapnabpl Ma3MyHIBIKYPBUTBIMIBIK JKOHE CEMaHTHKAJIBIK Oenrijepine Kapai aepoec xaHp
peTiHae KapacThIpy HETi3dl.

5. KopbITbIHABI

Typki Tekrec XalbIKTap/blH (OJBKIOPBIHIAFEI JACMOHOJIOTHSJIBIK CHIIAThI  Oap
MPO3aJbIK QHTIMENEp IepOec >KaHPIBIK KabaTThl Kypal anaapl. ThUICEIM KYIITIH axam
OaslachIMEH Ke3/1eCyiH, ypel MEH KOPKBIHBIII Ma3MYHbBIH TaHBITAThIH MOTIHJCPAl Tajaai
KeJie, JIEMOHOJIOTUSJIBIK OHIIMENIEPAiH HETI3r KaHPJBIK CPEKIICIIKTEpiH TYHIHACHIK:
OKUFaHBIH Kyorep ce3iMeH OasHJayJarbl IIbIHAWBUIBIFGI, OYJI JYHHE MEH 63r¢ dJieM
apachIHJIaFbl MEXKeJIl KEHICTIKTIH OPbIH aJTybl, ThIH/AY IILIHBIH OOWbIH 1A CAKTaHY Ce3IMIEPiH
KQJIBITITACTBIPATBIHIBIFEI CO3IMI3Te OIe 00JIa alasbl.

Byran peliinri iprenmi 3epTTeyiepie aTalblll KYPreHICH, TYPKI XallbIKTapbiHa
oprak (onmbKIOp Mypachl KyHeni opi KemeHai Typae 3eprrenyi Tuic. Epexiie
JKapaThUIFaH, ©3r¢ dJIEeMMEH OaljIaHbIC jkacall ajarhlH OaKChl, Oanirep, Kuem amamiap
JKOHE €CKUTIKTI HaHbIM-CEHIMIe, MU(TIK TaHbIMFa KAaTBICTHI Taija OOJiraH Iepi, JKbIH,
miaiTan, andacThl, JKE3ThIPHAK, JKalIMaybl3 KeMrmip, yoOe, Kymjiprim, Oudypa, oObIp,
T.0. opekeTTepiHe OalIaHbICThI KEHIMKEPIEPIl «XUKas» MCH «JIeMOHOJIOIHSJIBIK SHIIME)»
JKaHpJIapbIHa KIKTEHMI3. Byl JKIKTEy epTerijicH ThIC aHbI3BIK MMPO3aHbIH IIIKI KYHECiH
HaKThUIAI, 9JeMJIIK (PONBKIOPTaHY/Ia OPHBIKKAH YFBIMIAAPMEH THUIIOJOTHSUIBIK TYPFbIIAH
CaJIbICTBIpyFa Heri3 O0osajbl. [Iudpiblk KeHICTIK 3aMaHbIH 1A JEMOHOJIOTHSUIBIK OHTIMEHIH
TpaHchOopMaIMsIIaHybl MEH PENPE3CHTAIMSICHIH 3epTTey — Oi3/1iH 13/IeHICIMI3IIH JaMybIH
TEPEH/ICTE TYCETIH KaJaMIap/bIlH Oipi AeMEeKITi3.
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AHBI3 OQHI'TMEJIEPAEI'T APXETHII OBPA3IAP

Anoamna. Maxanansly Kipicne OeiiMiHAe Ka3ak aybl3 oAeOMETIHIH MaHBI3Ibl JKaHPbl CaHAJNAThIH
QHBI3/IBIK [IP03a MEH OHBIH TapUXH-MOJCHH KbI3METi TaniaHaabl. TYpKi XalbIKTapblHBIH PyXaHH MYpachlH
Ka3ipri Joyipre eTKi3yAeri aHbI3aapAbIH peii, conaai-ak L. Yonnxanos O0acTaraH OTaHABIK JKOHE LIETENIIK
FaJBIMIAPIBIH aybl3 o[eOMeTi MypallapblH JKHHAKTay, JKyleney MeH FBbUIBIMH alHajbIMFa eHTi3yleri
eHOeKTepi KapacThIpblUIaabl. XaJbIK IPO3ACHIHBIH KAHPJIBIK JKIKTEIyi, OHBIH ITOITHKAJIBIK KOHE TaHBIMJIBIK
epekmrenikrepi, C.KackabacoB TyXbIppIMIAphl HETI3iHAE KaH-KaKThl cunarTanansl. COHBIMEH Karap aHbl3
KeHilKepiepiHiy apXeTun TaOuFraThl, 0Jap/blH MJICHH CEMUOTHKAIIBIK KEHICTIKTEr TApUXU-PYXaHU MOHI MEH
peMudornorusulany yaepicTepi FUIBIMU TYPFBLIA TYCIHIIpineni. 3epTTey HOTIKECIH/E aHbI3IapIblH YITTHIK
OOJIMBICTBI CaKTay/aFbl, TAPUXH XKAJBIHBI KAJBIITACTBIPY MCH MOJICHH apXETHUNTEpAl KalTa *KaHFbIPTYAAFbl
MaHBI3bI alKbIHIaIbl. COHBIMEH KaTap 3epTTey MaKalachl Ka3aK aHbI3-dHTIMeNepiH/Ieri apXeTuIl OeiHenepain
VITTBIK MOJICHHCTTET] POIiH TajjayFa apHajfaH. 3epTTey asChlHIa aHbI3Aparbl TYJIFAIBIK, TAPHXU JKOHE
pyXaHU KeHinKepepaiH apXeTUI MOHI alKbIHAAIIbI. ApXeTUN YFBIMBIH XX FachIpabIH O0acsiHaa Kapn ['ycras
IOHT eHri3reH NCHXOJIOTHSUIBIK TY)KBIPBIMIaMaliap apKbUIbl TYCIHIIPUIIN, OlapIblH TYJIFaHbIH OelCcaHaIIbIK
JICHreiliHIeri SMOIIMOHANIBI KyaThl MCH MOJICHH CaHaHbl KaJIbIITACTHIPYAAFbl POJIIH alllyFa MYMKIHIIK TY/BI.
Mortinaep MeH aHb3gapaarsl Momhyp XKycin, beker Ara xone AOputail xan OeifHenepi 3epTTeNill, OTapIbIH
QynHenik, Oarareinik, KOPIinKeIIiK, GaTIPIBIK CUSKTHI KACHETTEPi apXeTHUIT TYPFBICBIH/IA TaIJaHAbL. 3epTTey
OapbIChIH A aHbI3apAAFbl TAPUXH KOHE HAKThI OMip/ie O0JIFaH TyJIFallapFa CYileHe OTHIPBIII, YITTHIK TAHBIMIBI,
MOpAJIBABIK KYHABUTBIKTAPAbI JKOHE PyXaHHU TOKIpHOeHI )KeTKi3eTiHiH kopceTTi. COHali-aK aHbI3BIK CIOKETTEP
MeH KeHinKepIepiH TypaKkThl (JOpMaIBIK JKOHE SMOLMSUIBIK, OeNriyiepi oapaslH MOJICHH Mypaarbl OPHBIHBIH
MaHBI3IBI eKeHiH manengeni. Hotmxkecinme, 3epTrey YKbIMIABIK OelicaHaza KaJbINITAachll, Ka3aK aHBI3Iapbl
MeEH apXeTun OeHHeepiHiH YATTHIK MOJACHUET IIeH 0/1eONeTTerT HHTETPAMSIIBIK MaHbI3BIH FHUIBIMH TYPFbIIA
afiKpIHIA Bl 3epTTey o1e0ueTTany, STHOJIOI U JKOHE MOICHHETTaHy calanapblH/ia KeIeH i Tanaay jkacayra
MYMKIHJIK Oepill, TapuXH TYJIFaJap/ibl MOACHH apXeTHII PETiH/IE 3ePTTEYAiH TEOPUSUIBIK HeTi31H KOpCeTei.
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ARCHETYPAL IMAGES IN LEGEND NARRATIVES

Abstract. The introductory section of the article examines legendary prose as one of the most significant
genres of Kazakh oral literature and analyzes its historical and cultural functions. Special attention is paid to
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the role of legends in transmitting the spiritual heritage of Turkic peoples to the present day, as well as to the
scholarly contributions of Kazakhstan and foreign researchers, beginning with Sh.Valikhanov, who collected,
systematized, and introduced oral literary materials into academic circulation. The genre classification of
folk prose and its poetic and cognitive characteristics are comprehensively described based on the theoretical
concepts of S.Kaskabasov. In addition, the archetypal nature of legendary characters, their historical and
spiritual significance within the cultural semiotic space, and the processes of remythologization are interpreted
from a scholarly perspective. The article further focuses on analyzing the role of archetypal images in Kazakh
legend narratives within the context of national culture. The study identifies the archetypal significance of
personal, historical, and spiritual characters represented in legends. Drawing on the psychological theories
introduced by Carl Gustav Jung in the early twentieth century, the concept of the archetype is explored to reveal
its emotional power at the level of the unconscious and its role in shaping cultural consciousness. The legendary
images of Mashhur Zhusip, Beket Ata, and Abylai Khan are examined, and their qualities — sanctity, the ability
to bestow blessings, prophetic insight, and heroism are analyzed from an archetypal perspective. The research
demonstrates that legends, grounded in historically real figures, serve as a means of transmitting national
worldview, moral values, and spiritual experience. It also establishes that the stable formal and emotional
features of legendary plots and characters determine their significant place in cultural heritage. As a result, the
study substantiates the integrative importance of Kazakh legends and their archetypal images, formed within
the collective unconscious, for national culture and literature. The research provides a theoretical foundation
for comprehensive analysis in the fields of literary studies, ethnology, and cultural studies, and contributes to
the conceptualization of historical figures as cultural archetypes.
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APXETUIINYECKHUE OBPA3BI B JIETEH/IAX

Annomayus. Bo BBOJHON uyacTH CTaTbU aHAJIM3UPYETCS JIETEHIbl KaK OAMH W3 BaKHEHIINX >KaHPOB
Ka3aXCKOr0 yCTHOTO HApOJHOTO TBOPYECTBA WM PACKPBHIBACTCS €€ MCTOPUKO-KYJIBTYpHAs —(yHKIHUS.
PaccmarpuBaeTcst posib JIereH 1 B epeiade JyXOBHOTO HaclleIHsl TIOPKCKHX HapOIOB B COBPEMEHHYIO 3TI0XY, a
TaKKe BKJIAJ] OTEUECTBEHHBIX M 3apyOeKHBIX yueHbIX, HaunHas ¢ I1l.Yanuxanosa, B cOop, cucTeMaTn3aluio 1
BBE/ICHUE IAMATHUKOB YCTHOM CJIOBECHOCTH B HAay4YHBbII 000poT. YKaHpoBas Knaccu(puKanus HapoJHO! PO3bl,
ee TO3TUYECKUE U IO3HABATENbHBIC OCOOEHHOCTH BCECTOPOHHE XapaKTepPU3YIOTCS Ha OCHOBE KOHIICIIIUH
C.Kackabacosa. Kpome Toro, ¢ Hay4HOI TOUKH 3peHHUs OCMBICINBAETCS apXeTUNNIecKas MpUpoia epcoHaxkein
JITEHZ, WX HCTOPUKO-AYXOBHOE€ 3HAYCHHUC B KYJIBTYPHO-CEMHOTUYECCKOM TIIPOCTPAHCTBE U IMPOLECCHI
pemudonorusauu. B crarbe Takke NMPOBOAUTCS aHAIU3 POJIM APXETHIHMYECKHX O0pa3oB B Ka3aXCKHX
JICTCHJAAPHBIX MMOBECTBOBAHUAX B KOHTEKCTE HaLlPlOHaJ'leOﬁ KYJIBTYPBI. B paMKax HUCCJIICAOBaHUS BBISABIACTCA
APXETUIINYECKOE 3HAYCHNUC JIMYHOCTHBIX, UCTOPUICCKUX U TYXOBHBIX nepcona}Kef/i JICTCH/. [Tonstue apxerumna
MHTEPIIPETUPYETCS Ha OCHOBE ICHXOJOIMYECKMX KOHUeNMi, BBeneHHbIX Kaprmom I'ycraBom lOnrom B
Hauane XX Beka, YTO MO3BOJISIET PACKPHITh MX SMOLMOHAIBHYIO CHIIy Ha YPOBHE 0E€CCO3HATEIBHOTO U POIIb
B (OpMHPOBAaHHMHU KyJIBTYpHOTO co3HaHus. B pabote uccnenyrores odpassl Moamthyp XKycumna, bexer Atbl u
AObI1aii XaHa B JIETeH1aX, aHAJIM3UPYIOTCS UX Ka4eCTBA — CBATOCTb, OJIArOCIOBIAIONIAsS MUCCHS, IPOPOYECKUI
Jap U repousm — ¢ apxeTManecxoi'l TOYKHU 3PCHMUA. B XOA€ UCCICAOBaHM MMOKA3aHO, YTO JIET€H/AbI, OIIUPasACh
Ha peaJbHO CYIIECTBOBABLIMX MCTOPUYECKUX JIMYHOCTEH, MEpeNaroT HALMOHAIBHOE MHPOBOCIIPHATHE,
MOpaJIbHBIE LEHHOCTU U }lyXOBHblﬁ onbIT. Taxke JOKa3bIBACTCs, YTO yCTOP’I‘lHBbIe q)OpMaJ'Ibele H
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SMOIMOHAJIBHbBIE XapaKTEPUCTHKH JICTCHIAPHbIX CIOKETOB U NEPCOHAXEH ONMpPEeeNsoT UX 3Ha4NMOe MECTO B
KyJIBTYPHOM Haclieny. B pe3ynbrare uccie10BaHus ¢ HayYHbIX O3 000CHOBAHO HHTETPATHBHOE 3HAYCHUE
Ka3aXxCKMX JIETEH] M MX apXeTUNUYECKHX 00pa3oB, chOPMHUPOBAHHBIX B KOJUICKTMBHOM 0€CCO3HATENBHOM,
JUIsL HALMOHAJIBHOM KYJIBTYPBI M JINTEpaTyphl. PaboTa co3iaeT OCHOBY JUISi KOMIUIEKCHOTO aHaln3a B 00NacTH
JIMTEPATYPOBECHHS, STHOIOIHH M KyJIBTYPOJIOTHH, a TaKXKe BHOCUT BKJIAJ B TEOPETHYECKOE OCMBICICHHE
HCTOPHYECKHX JINYHOCTEI KaK KyJIbTYyPHBIX apXETHIIOB.

bnazooapnocms: lVccnenoBaHue BBIIONHEHO B paMKax TpaHToBoro (uHancupoBanus AP26104063
«DUIONOrNYeCKHe OCHOBBI M TPAKTHYECKOE 3HAYCHHE Pa3pabOTKM BH3YaJbHOTO IOPTPETa IMEepPCOHAKEH
JIET€HIAPHBIX TOBECTBOBAHUIY.

Knroueevie cnoea: yctHas nMTeparypa, JIETeH/A, apXETHI, UCTOPHYECKas JIMYHOCTb, KOJJIEKTUBHOE
Oecco3HaTeNnbHOE.

1. Kipicne

Typki XambIKTapBIHBIH KOHE pyXaHW OOJNMBICBIH OVTiHTI KYHT€ JKETKIi3T€H HETi3Ti
Ka3bIHAHBIH Oipi — aHBI3OBIK Mypajap. YakbIT ©Te Kejie aybl3lla TaparaH KepKeMco3
yaTiepi Karasfa TYCIpUTiN, ypHaKTaH-yYpIlaKKa >KajJFacKaH KYHIBUIBIKKA aifHaJIbL.
OcwiHaail MypanapIblH CaKTaTybIHA JKOHE KBIP MEH epTerifieH OelieK, aHbI3/Ibl Tapuxu
OKHUFaJjiap MEH TYJIFajapra KaThICTHI TYBIHIBI PETiH/IE allFall KyHelen aHbIKTaMa OepreH
1. Y onmxaHoB »oHE OHBIH i30acap FansMaapeIiHeiH eHoeri opacad. [ H. [Totanun «l1lokan
KBICKA YaKBITTa epEeKIIIe JaMBIII, OPBIC JKOJIIacTapblHaH 035K TYcTi» ([loTanuH, 1968) mem
Oaramarannaii, l11.YonmxaHoB TYpKi XaJdbIKTapBIHBIH TAPUXBIH TEPEH 3epeiien, FhUTHIMFa
KyHABI Mamimertep eHrisreH Tyira. OubH «Ko3er Kepnem — basa cyiry» KbIpBIHBIH
HYCKacChIH Karas3Fa TYycCipyl MEH KeIIeHIEeTrl MycCiHAepai rpaduKaiblK Typae OelHemneyi
— Ka3aKTBIH KOPKEM CO3iH BH3yalmbl ¢dopMaTTa ajFarl jKyherereH eHOCKTepIiH Oipi
caHanaapl. 1856 KBUTFBI canapblHa 3ePTTEYIIN aTaFaH KeIIeHTe KaiTa 0aphIin, Ma3apablH
IIIKI-CBIPTKBI KOPiHICI MEH MYCiHTacTapapl HoOaiiam TycipreH. ByriHri kyHre neitin
caktayran Oy cyperrep lllokaH KanmelpraH ©3iHTIK Tpa(UKaIBIK MYPAHBIH MaHBI3IbI
Oemiri exeni 6enrimi (Mykrapyisr, 1985).

Conbmmen karap XVIII-XIX raceipmapman Oactan B.B. Pammos, I'H. Iloranwus,
A.E. Anexropos, O. JluBaes, bl. Anteracapun, M.-XK. Kemnees, ©. Mapryiran, M. Oye30B,
O. Konpiparbaes, M. Fadaymmun, E. blemaitsinos, C. KackabacoB CHSKTHI FAIBIMAAPIBIH
eHOCKTEepi Ka3ak aybl3 ofcOMeTiH FHUIBIMH TYPFBIIAH TaHyFa YIKEH yJiiec KocThl. Kazak
one0neTTaHybIHIA XaIBIK TPO3aChl JKaHPIIBIK KaF bIHAH KYHEJICHIIT, OJTap {bIH TUTIOIOT HSUTBIK
YKaFbIHAH OPTaK YKCACTBHIKTAPhl MEH KOPKEMAIK-3CTETHKAIIBIK TYTACTHIFBI FEUTBIMH HET13/1e
capamannpel. C.KackabacoB XalbIK MPO3achIH aHBI3ABIK JKOHE €PTETiUTIK Jem €Ki Herisri
TOTIKA OOJIiT, JKaHPJIAPABIH MOITHKACKHIH, EPEKIICITIKTePiH, JaMy apHAJIAPBIH KaH-)KaKThI
cumnarTan kepceTkeH. OJ XaJlbIK MP03achl OMIpPJIiK OKHFaJap bl IMIBIHARBITEIKKA OaphIHIIA
JKaKBIH eTin OasHmayra YMTHUTATHIHBIH aran oTeni (Kackabacos, 2014: 68), com apKbIIbI
AHBI3IBIK TTPO3aHBIH MU(D, XHKas, OIICAHA, XHKASAT CEKIIl )KaHPIBIK TYPJICPIH aHBIKTAH TbI.

Kazak aHpI3-oHTIMENIEepiHiH YITTHIK MOICHHUETTET1 OPHBI epeKIe: ojlap TOPOHENIiK,
TaHBIMJIBIK, FHOPATTHIK YKOHE ICTETUKAIBIK KYHIBUIBIKTAPMEH KaTap, TAPUXU aKMapaTThl
Ia cakTalael. TaKeIPBIITHIK TYPFRIIAH OJlap MEKEHIIIK, Maxa00at, OaThIPIIBIK KOHE TAPUXH
aHBI3Iap CUSAKTHI OipHeIe ToKa Kikreneni. Conmaii-ax keilip aHbI3ABIK HETI13eT] TapuXu
OKHUFaJIap KYH eHepi apKbLIbI («AKcak KyJian», « Termenkek», «Hapuren», «lllybap kuix»
T.0.) OyTIHTE JKETKEH.
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AHp3Iap KeOiHEe HAKThI eMipje OojiFaH TYJIFajap MEH OKurajapra Herisaeneni. Ein
eCiH/IC cCaKTajFaH JlaHa, 0aThIp, €1 OacKapraH KalWparkepiep, COHbIMEH KaTap XaJbIKThIH
JaHaJIbIK OOJIMBICHIHA aiiHasFaH Tyraitap (Acan Kaiirel, Annap kece, JKupeHiie 1ierieH,
Kokanaceip, KopkbIT koHe Oackajiap) aHbBI3IBIK IPO3aHbIH OacThl KeHimkeprepi. Al
HaKThl TAPUXH €cimMiepre KypbuiraH aHpi3napaa berim ana, Kopkeit, LLbiHFRIC XaH, JKoI11bI,
Toxrameic, Temip, AObutaid, Teite 6u, Kasbioek 0u, Oiiteke 61, Coipbim, Mcaraii, Maxamoer,
Beker ara, Moamthyp Xycin CHSKTBI TYJIFalap/bIH XaJIbIK JKaJbIHIarbl OCiHEIepi KOpiHic
Tababl.

Kazak aHpI3-oHIIMelepi Typajibl FhIIBIMU 3€PTTEYIICPC OJIAP/IbIH JKAHPIIBIK TAOUFaTHI,
TaKBIPBINTHIK JKIKTENyl, TapuXd HEri3epi MEH KOPKEMJIK epeKUIeNiKTepi KeHiHEeH
KapacThIpbUIFaHbl Oenriii. Ocipece, M. Oye3oB, M. Fadnymnun, O. Konbpipardaes,
C. KackabacoB eHOEKTepiH/e aHBI3IBIK MTPO3aHbIH XAIBIKTHIK TYHHETAHBIMMCH, TApUXU
OKUFajapMeH OalIaHbIChl KaH-KAKThl CUNATTAlFaH. AJaiiia aHbI3 KeHilKepiepiHiy
OeliHeCIH apXETHITIK TYPFbIJIAH, SFHU YXKBIMJBIK JKaJbl, MU(OIOTHIBIK CaHa J>KOHE
MOJICHU CEMHUOTHKA asIChIH/IA JKYHeNl Tanjiay Maceleci 9/iedueTTanyna i ie TepeHIeTy/l
Kaxer eteni. Kazipri skahannany »armailbiHaa YITTBIK PyXaHU MYPaHbI )KaHa TEOPHSUTBIK
YCTaHBIMIAPMEH 3€pJIeiicy, aHbI3 00pa3aapbIHbIH OYTiHIT MOJIEHHU CaHaJarbl KbI3METiH
afiKpIHJIAy — ©3eKTI Macenenepid Oipi. Ockl TYPFbIIAH aliFaHja, aHbI3-OHTIMeJepaeri
apXeTUIl 00pa3fap/bl TAPUXHU KOHE Ka3ipri TaHbIM Ca0AKTACTBHIFbIHJA KAPacThIpy Ka3ak
pPYXaHU MOJICHUETIHIH TYTACTBIFBIH TaHyFa MYMKIH/IIK Oepe/ii.

Makanaia Ka3zak aHbI3-OHTIMENIEPiHACTI KeHINKepiep alfall peT apXeTHUI TECOPHSCHI
TYPFBICBIHAH KEIICHI1 TYPJIC TAJIIAHbIII, OJIAPIbIH MU (D OJIOT USIIBIK, CHMBOJIIBIK JKOHE TAPUXHU
KBIpJIapbl OipTyTac ’Kyleqe KapacThlpbliaabsl. BYpBIHFBI 3epTTeyliepae aHbl3 KeHinkepepi
Ke0OIHEe HAKThI TaApUXH TYJIFa HeMece (DOJIBKIIOPIBIK 00pa3 PeTiH/e CHIIaTTalica, 3ePTTey
eHOeKTe OJIapiblH YXKBIMJIBIK CaHaja KaJIbINTACKAH TYPAKThl apXETHIIKE aliHaly yIepici,
JIeMUQOIOTHsJIaHy MEH PeMHU(OIOrHsIaHy KYOBLIBICTAPhI apKbUIbl YKaHAIlA MOHIE He
Oonysl alikbiHmanaabl. COHBIMEH KaTap aHbI3 KEHINKepJIepiHIH MOJEHH CEMHOTHKAJIBIK
KEHICTIKTET1 KbI3METI aHBIKTAJIBII, OJIAP/IbIH YVJITTHIK JIyHHETAHBIM/IbI KAJIBIIITACThIPYIAFbI
peJii ’kaHa KbIpblHaH nadbiMaaiasl. OChbl apKbUIBI 3€PTTEY Ka3aK aHbI3JIBIK MPO3aChIH
Ka3ipri TyMaHWTApJIbIK FBUIBIM TajanTapblHa Ccail JKaHalla MHTepIpeTalusiayFa
OarbITTaJIFaHBIMEH CPEKIICIICHEII.

2. 3epTTEy MaTepUAJIbI sKIHE daicTepi

2.1. 3eptTey daicrepi

3eprrey OapbIChIHIA KEHICHJI T'yMAaHUTApPJbIK OjiCHaMa KOJIJAHBLULIABL. AHBI3IBIK
[IPO3aHbIH JKAHPJIBIK CPEKIICTIKTePiH, IO3TUKAJBIK KYPbUIBIMBI MEH Ma3MYHJIBIK
JKYWECIH aHBIKTay MaKCaThIHJIA CaJILICTHIPMAJIbI-TAPUXHU JJIIC Heri3re anbiHabl. COHbIMEH
karap . Yonuxanos, C. Kackabacor oHe 0acka Ja FajabIMIAap/blH aHBI3/BIK [IPO3ara
KaThICThI FBUIBIMU TYKbIPBIMJIAPbl OACIIBUIBIKKA AJIBIHBII, 3ePTTEY/IIH TEOPHUSIIBIK HEri3i
alKpIHAIIBL. Byt oJTic aHBI3Aap/IbIH TAPUXU-MOJICHH KOHTEKCTIH alllyFa, OJIAP/IbIH XaJIbIK
CaHAaCBhIHAAFbl KbI3METIH XKYHeneyre MyMKiHIIK Oep/ii.

3epTTeydiH Kelleci Ke3CHiHAE aHbI3 KeHilKepJIepiHiH apXeTW TaOWFfaThlH aHBIKTAy
YIIIH apXeTHIN 9JicOU ChIHBI, MH(OIMOITUKAJIBIK JKOHE MOJICHHU-CEMUOTUKAJIBIK Talljay
omicrepi Kommaubuapl. K.I. FOHITIH apXeTH jkoHE Y)KbIMJIBIK OeHCaHAJIBIK TEOPHSICHI
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HEri3iHae KeHinKepaepAiH TYPaKThl 00pa3blK Oeriiepi, CHMBOJIIBIK CEMAHTUKAChI MEH
SMOLIMSJIBIK 9CEp €Ty MEXaHU3MI 3ep/eieH Il. byl peTTe, apxeTui 9/1c0u ChIHbI, SIFHU aHbI3
OHriMelneperi apXeTur 00pasaap MEH MOTHBTEP/IiH, apXETHIT CIOXKETTEPIIH epPeKIIeIiKTepi
MEH YKCACThIKTAPBIH alKbIHIay1a THIM/I1 KO TaHbUIIbI. COHBIMEH KaTap T€pPMEHEBTHKAIIBIK
JKOHE HMHTEPIPETALMUSIIBIK TOCUIACP apKbUIbl aHbI3ABIK TyiranapasiH (Mamthyp XKycim,
Beker Ara, AObutali xaH) pyXaHH, MOPAJIBJBIK JKOHE TAPUXU MOHI TyciHImipinmi. By
o/liCHaMa aHbI3 MATIHJICPIH TE€K (OJIBKIOPIIBIK JEPEK PETIHIC €MEC, YITThIK MOJACHUETTIH
ApXETHIT KOITAPbIH CaKTayIlIbl pyXaHu ()EHOMEH PETiHJe KapacThIpyFa MyMKIHIIK Oep/ii.

2.2. 3epTTey MaTepuaIbl

Herisri 3eprrey Marepualibl PeTiHIC Kaszak aybl3 oJcOMETIHACrT aHbI3-OHTIMesep
MOTIH/IEP] aJIbIHBIIN, OJIapFa TapuxH-d1e0u Tayaay Kyprisiai. HakTel alTkaHma, «AHbI3
oHrimesep» (2023) sxone «Tapuxu xoHe KyH aHbaap» (2023), «Ouedbu mypa» (1970)
JKUHAKTAPBIHAAFRl MOTIHACD, COHIai-ak AOBIIail XaH Typaisl aHb3Iap KAMTBUIFaH
«AObaii xam» (1993) eHOeri Herisri SMIUPUKAIIBIK MaTepHall KbI3METiH arkap/bl. by
MOTIHACPACTT KEHINKEPJIEPIiH apXeTUIl CPEKIICIIKTEpl, CIKETTEp MEH MOTHBTEPIiH
TYPAKThUIBIFbI KAH-KAKThI TaJIaH IbI.

3epTTeymiH TEOPHSUIBIK JKOHE FhUIBIMH-omicHaMmanblK HeriziH [LH. Ilotanwus,
C. Kackabacos, A. Celinimoek (2023) enbekrepi Kypanbl. CoHal-aK apXeTuIl TeOPUsChIH
tangay Oapoeicbiana K.I. FOurTiH «Apxerun xone cumBom» (1991), «Kan xone Mud»
(1996), «ApxetunTep xoHE YKBIMIBIK OeicaHanbsiky (2020) enbekrepi, D.HoiiMaHHBIH
«IIcuxoananus sxxone eHepy» (1998), E.M. badocos (2009), /1. 1o6con (2005) endekrepi MeH
KeliHHeH opbIc o7cOuerTanybinaa E.M. MeneTuHckuiiiiH «Onedu apxeTunTep Typajbh»
(1994), A.YO. BbonbiiakoBaHbIH «ApPXETHIl TEOPHSCH >KoHE KoHuenTosnorus» (2012)
3eprTeysepi, Kasak ofacouerranysinaarsl T. Ocemkyios, C. Konasibaii, XK. Alimyxamoer,
M.Opa36ek, A.AOabIpoBa )oHE 0acKa Ja FallbIMIAp/IbIH 3€PTTCYJICPIHACTI TYXKbIPhIMIAP
naiaananbuiel. Manthyp Xycin nen bexer Ara Oetinenepin amryaa O. [1assuios (2008)
e P. Kocbapmak (2015) enbekrepi KOChIMIIIA E€PEKKO3 PETIHAE TapThUIIbL. ATajraH
MaTepuayiap 3ePTTEYIiH TCOPHSUIbIK JKOHE MOTIHJIK HETri3iH KaMTaMachl3 €Till, aHbI3
KeHiNKepJIepiHiH apXeTUIl TaOUFaThIH KEIICH 1 Typ/e 3epAeiieyre MyMKIH/IIK Oep/ii.

3. TaakbL1ay

XX rachIp/iblH OachlHIa IICMXOAHAJIW3 FhUIBIMBIHIA apXETHI YFBIMBIH aJIFalll
FBUIBIM afiHaJIbIMFa €Hri3reH ImBeduapiblk ranbiM Kapi ['ycra FOHr apxerunTi amam
OelicaHaChIHBIH HETI3T1 KYPBUIBIMJIBIK 3JIEMEHTI peTiHae Kapacteipiabl. KOHITIH TYCiHIr
OoMibIHIIIA apXETHIT — OYJI )KeKe TOKIprOeieH OypbIH makia 00aThiH, OelicaHabIK ICHICH e
KaJIBINITACKAH aJFalllKpl OciHe, OacTankpl yiri Hemece nporotun. O 0apiblK MOJACHHUET
[IEH TapHXHU KE3CHJEP/IC KOPiHiC TabaThlH CUMBOJIMKAIIBIK (DopMasap, ojapiblH Ma3MyHbI
MaHBI3IBI €MeC, 0ACTHICHI OJIap AMOIMOHAAB! KYIIKE We CHIPTKBI MOJETH PETIHAC anaM
TICUXUKAChIHA ocep eTeTiHiH aram eteni (FOHT, 1996: 211).

FOHTTIH TiKipiHIIIe, apXETHIITEP TAPUXHU JJyIpJiep MEH MOJCHUETTEP apKbUIbI Oepiie
OTBIPBIN, aJaMHBIH CaHa MeEH OeHcaHAaChIHBIH YHICCIMALIINIH KaMTaMachl3 €Tel.
[1naToHIBIK TSCTYPMEH CaJIbICThIPFAaHA, apXCTHUIITED HMJCSIIAPIbIH TYIHYCKAChI PETIHIIE
KapacTHIPBUTANBI, SSFHU OJap MaTepUaJABIK oJeMIe JCHIH JKOHE OJaH >KOFaphl TYPAaTHIH
mouai Outmipeni. Corpus Hermeticum MoTiHACpIHIC KyJdall «apXeTHI JKapbIK» PETIHIIE
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OciiHeneHir, OapiIbIK JKaPBIKTHIH TYITHYCKACHI OOJIBIIT CaHa a (bl. ATallFaH YFbIM apXEeTUIITiH
JKOFaphl JICHreiieri, Oactankpl OeHHeNIepiH cumarrayra MyMKiHAIK Oepeni. KeliinHeH
apxerunke A.bactuan «kapamnaidibiM ujies» ereH anbikrama oepce, JfopkreiiMHiH apThIHaH
epren FO6ep men Mocc Gacraran 3epTTeyliiyiep KAbUILIbI KaTeropust Jer TYCIHAIPI.

ApXeTuI MCUXOaHAIMTHKAJIBIK TYPFhIIaH 3epueneHin, 3. Opeiin xeke OelicaHaNbIK
YFBIMBIMEH OaiilaHBICThIpCa, apXETHIIKE YKBIMJIBIK OeHCaHalbIK TOH €KEeHIH TYCIHAIpTreH
ne K.I. FOur Oosgel. COHBIMEH Karap FajiblM apXeTHITIH CoOu, aHa, aHMMa/aHHUMYC,
aObI3 KapT, YIbl aHa CHUSKTHI TYPJEPiH YCBIHBIN, KOHE MU(TEp MEH aHbI3 SHIiMesep/eri
ApXETHIl CIOKETTep MEH 00pa3mapAbl OCHI alThl apXETHIl TYpJepi Heri3iHae TYCIHIIpin
OTBIPJIbL. APXETHITIH 9/1e0M NIBIFapMaIbUIBIKIICH OaifHaJ BICBIH TEPEHIPEK 3epTTereH
3. Hotimann men K. HOurtig «Ilcuxoananu3 xone enep» (1998) enberin Oaca aity
MaHBI3/Ibl. ABTOpJIap KOPKEM IIbIFapMa KaHaal skaHpaa He Typae OoJica a, OHbIH HEri3Tri
Ma3MYHBI a/1aM3aT CaHAChIHA epTelleH KaIbITaCKaH alpHopiIbl TYCIHIKTEPACH aJIbIHAIbI.
Ce0e0i OeiicaHachIHlla CaKTaJFaH apXeTHUIl — XaJbIKThIH OTKEH OMIpiHiH alfHaChl, XKypil
OTKEH OJIbI MEH TOXIpUOECIHIH KopiHici icnieTTi aereH nikip ouraipeni (Hoiimann, 1998:
129). Onebu apxeTunTepiH KaJblITACYbIH KEHIHEH 3epTTereH MEJICTHHCKHI a/1aM3aTThIH
JIYHUCHI TaHy HOTHXKECiHJe MUPTEpIiH naiiia O0Mybl, OHBIH d9JIeM, KOpILIaFaH opTa, FajaM
MEH Xa0C Typajbl allFallKbl TYCIHIKTEp MU( apKbUIbI TAHBUIFAHBIKTAH, MUPTIK TaHBIMFa
Oaca Hazap aynmapajbl. OJIeM/I JKaparylibl TYPJi Kyjaaijaap MUPTEp apKbUIbl TaHBLICA,
MOJICHM KahapMmaHnap, HEMHpPYT, UIKI ara, TOTEMJIK YFbIMJIAp ajaM3ar JaMybIHJIaFrbl
YKbIMJIBIK K€3CHHIH Maiina 0onysiMeH Tycinaipiieni (Menetunckuii, 1994: 83).

OjeOueTTany cajachlHIa apXeTUIl YFbIMBI KCHIHEH KOJJIaHbLIaJbl, ce0ebi o
HIBIFapMasiapJarsl  00pa3napAblH KYPBUIBIMJIBIK HETI31H TYCIHyre MYMKIHIIK Oepei.
Kazak omeOueTiHe apXeTUNl Tajjay apKbLIbl JAOCTYPII MOJCHH KOATAPIbI, TYJIFaJIbIK
epeKUICTIKTepli KOHE PyXaHHM KYHABUIBIKTAPIbl aHBIKTAy MYMKiHAIr1 Oap. Mpbicasl,
A.O. Abaeiposa K. XKycin mibirapManapbiHIaFsl apXeTUIl OCHHEIep/Il 3epTTel Kelie, onap
Ka3aK MEHTaJbJi KEHICTITIHIH KaJbIITacy apHajlapblH KOPCETETIHIH aTam KepceTesi.
AstopapiH mikipinme, Momthyp JXXycinTin Tyiransik keabeTi MeH OypblH Ha3apiaH ThIC
KaJIFaH KbIpJIapbl OChI apXETHIT Herizae kopineni (A0xbiposa, 2023).

Mourhyp XycinTtin apxerun OeliHeci aHbI3 SHTIMeNeplle JYJIHENiK CHIaTTa KOpiHe .
«OKbIH-TIEpiNIEpAIe KOHAKTa» aTThl aHbI3AAa HemepenepiMeH basHaybuiFa camapra IIBIFbII,
TeOecl KyjlaraH Yije JyFa OKbIFaH COTTE JACTapKAHHBIH O©3/ITiHEH KaWbLIybl apKbLIbI
TBUICBIM KYII KepceTuieai. byl okura agaMHbIH OelcaHaNbIK JCHIedi MEH 3MOIUSIIBIK
oCepJliH apXeTUN KyaTblH HaKThl KOPCETENi, SFHU apXeTHI TEK CHMBOJJIBIK MOHTE He
eMec, COHJIal-aK MICHXOJOTHSIIBIK TOKIpUOe MEH SMOLIMOHAN/IBI SHEPTHSHBI 12 KAMTHIbI
(ITasbios, 2008: 19).

Kazak oneOuerinne beker Arta Tysrackl na apXeTHn OciHENep apKbUIbl TaHBLIFAH.
AHBI3IAp/Ia 01 SYJIHENTIK, 0aTareiiIik *oHe EMIIIK KACUETTEPIMEH epeKIIeIeHe . «ATara
opyaK KOHYbD» aHbI3bIHJIa bekeT ATa ©3¢H YCTiH/Ie KOpiHOCHTIH KYObUIBICThI OaiiKar, OHbI
Kynaiinpia Oenrinepi perinae TyciHeni, Oy OHBIH pPyXaHH KOHE MOPAJbIBIK KETEKII
TyIFa perinzeri Oeitnecin kepcereni (Kocbapmak, 2015: 122). backa aHbizgapna beker
Ara xeTi OananaHblH epTKEH akKy OeHHeciH/e OeiHeNIeHIN, STHOCTHIK pyXaHu OipiliK NeH
YKBIMJIBIK OelicaHalbIK KabaTTapibl KalbIITaCThIPaIbI.
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ApXxeTunrepiH MaHbI3bl KACHETI — ojap Oearui Oip yakbIT IMEH KEHICTIKKE TOyelIi
OoyMaii, opTYpIIi MOJICHH KOHE TAPUXU KOHTEKCTTEpIIe KOpiHic TaOybIMEH epeKIICIICHE/].
By perre, onebuerranymsl JI. JlemeciHoBa ja 03 3epTTEYNEpiHIC «APXETHIT — «KATHII
KaJIFaH» YFbIM €MeC, KePiCiHIIIe JKeKe TYJIFa MEH YIITThIH Y)KbIMJIBIK OelicaHaChIH/Ia dPTYPIIi
Joyipiep O0MbI cakTaIbIIL, T03HsI, KOPKEM IPO3a XKIHE OHEP/IIH caH anyaH (hopmanapbiHia
KalTa YKaHFBIPBIN OTHIPATBIH KOHIIENTIEp Kyieci» nen kentipeai (Jemecinora, 2025:
508). FOHT apxeTunTepAiH Ma3MyHbBIH MICHXOJIOTHSUIBIK 9Cep TYPFBICBIHAH KapacThIPaJibl,
OJIapJIbIH MOIIMOHAIJIBl SHEPTHSICHl aIaMMEH ©3apa dPEKeTTECIM, caHa MeH OeHcaHabIK
apachlH/Iarbl OaiilaHBICTBI KaMTamach3 ereii. by Typrbiia Moamhyp XKycin nen Beker
ATaHBIH apXeTun OeiHenepi )Keke TYJIFaHbIH «MEHJIK» TYTaCThIFbIH CaKTayMEH Karap,
STHOCTBIK KEHICTIK TIeH TAPUXH CaHAHbI KAJBINTACTBIPYFa BIKIIA ETE/Il.

Oe0H apXeTHIl TEOPHsIChl OOMBIHINA apXeTHIl OeiHeNnep IiH KYpbUIBIMBI YIII JICHIelIe
KapacThIPbUIAAb: Ma3MYHIBIK, (opMallblK KOHE SMOLMSUIBIK. Ma3MyHIIBIK JCHrene
OciiHenep TapuXu JKOHE MOJICHU KOHTEKCT apKbUIbI JamMubl. Dopmanblk JeHrelae onap
Oenrii Oip cCrokeT, 00pa3 HeMece aHbI3Iap/ia TYPAKThI TYPJIE KOPiHic Tabaabl. DIMOIMSIIBIK
JICHI'eHJIC apXETHIITEP aJJaAMHBIH IICUXUKACHIHA 9CEP ETIIl, SMOLMOHANIBI JKOHE MOPAJIb/IBIK
KYHJIBUIBIKTAp/bl KalbInTacTeipaabl. Kazak omeOuerinae Oysl Karujanap aHbl3ap MEH
TapUXHU IIbIFapMaiap apKbUIbl AKBIH KOPiHE/I.

Meicansl, Moamthyp XKycinTig oynuernik OeiiHeCi TeK aHbI3Aapjaa FaHa eMecC, OHbIH
eneHjaepinae nae kKepiHic Tabaapl. On KOFAMHBIH pyXaHH JaMyblHa OaFbITTajFaH
iCTepiH, JIH MEH MOJICHHETTI YHJIECTIpe OTBIPBII, 9/IeOMET apKbLIbl XaJIbIK CaHa-Ce3IMiH
KaJbIITACTBIPAIbl. AHBI3Ap/Aa OHBIH HEMepellepiHe JIereH KaMKOPJIBIFBI, YFa apKbLIbI
TBUICBIM KYII KOPCETYl — oyliue apxeTun OeitHeciHiH kepinici 6onmak. Con cusikthl beker
Ata aHbBI3IapBIHJIAFbl KOPIMKENIK, 9YJIHeTK, KOFAMFa KAMKOPJIBIK CHSKTHI KacHEeTTepi
00pas3ibIH PyXaHHU KOHE MOPAJI/IBIK KETEKII TYJIFa PETIHICTI apXEeTUIT POJIIH JJICIICHII.

Apxerunrepi Tanjaay o9JcOMeTTaHy YIIIH TEK CUMBOJIJIBIK MOH/II FaHA eMec, COHIaM-
aK IICUXOJIOTHSUIBIK KOHE MOJICHHM 6JIIIEMJIlI KapacThipyFa MyMKIHIIK Oepemi. Ouap
MOJICHHMET II€H 3THOCTHIK TOKIPUOCHIH KYPbUIBIMJBIK O1piiiri perinze apekeT ereai. Kazak
oneOuerinme Oyy1 OelHeNlep KEKe TYIFaHbIH KajbIITaCyblHa, Y)XKbIMJBIK OclicaHa MEH
TapUXH €CTe CaKTayFa BIKIAI eTe/li. ApXeTHr OeiHenep iy IMOIMSIBIK XKoHE (HOpMalbIK
TYPaKTBUIBIFBl 9/ICOM IIBIFapMaNap/blH Ma3MyHbBIHA OPTYpJi yakbITTap MEH KCHICTIKTE
acep eTyre MyMKIHAIK Oepe/i.

ApXeTUN YFbIMBI OJIcOMETTE MOJICHHET, TapuX JKOHE IICUXOJOTHS apachIHJarbl
OaiimaHpICThl aWKBIHJAWTBIH HETi3ri KOHUennusi ekeHi Oenrimi. Momhyp XKycin men
Beker AraHblH apxeTur OeWHeNepi apKbUIbl Ka3aK MOJACHUETI MEH 9cOMEeTi TYJIFaIbIK
KOHE YIKBIMJIBIK OeiicaHaHbl KaJbITACThIPYJa MaHbBI3ABI POJ aTKapaabl. ApXeTHITep
apKBUIBI 9JICOMETTAHYIIbI TYJIFAHBIH PyXaHH JKOHE MOpPAIIbABIK KaCHETTEpiH, MOJCHU
KYH/IBUIBIKTAPbIH, COHJAi-aK Y)KbIMJIBIK OcicaHablK JCHICHIH 3epTrrTed anaabl. Tacin
Ka3aK o7IcOMETIHIH TapuXbIH TEPEHIPEK TYCIHYTe, TYJIFAbIK )KOHE YIKBIMJIBIK MOHIEPIIH
apakaThIHACKIH JKYHel Typ/e Tajjayra MyMKiHIik Oepeni. HoTmxkecinae apxerun 91e6u
ChIHbI TCOPUSUIBIK TYPFbLIAH ojcOueTTeri OeWHenepal Tajujay YIIH MaHbBI3Abl Kypas
OoJIMaK, SIFHU JKEKE TYJIFaHBbIH JXOHE STHOCTBIH PYyXaHU-MOJCHH KEHICTITiH FBUIBIMU
TYpPFbIJA alKbIHIAMIbI.
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Apxertun o1e0u ChIHBI KaHJall ja Oip 91e0M IIbIFAPMaHbIH EPEKINETIKTepiH (OHBIH
11T H]Ie U/ICOI0THsUIAPBIH Ja) )KOFO/IbI HEMece eJieMey/li Makcar ermeiii. Kepiciuiie, Hak 0Cbl
HIBIFAPMaHbIH ©31HE TOH ePeKILeNiKTepi MEeH apXeTHIl OeHEeHIH OYPBIHFBI KOPIHICTEPiHIH
CPEeKILETIKTepl apachlHAAFbl aNBIPMAIIBUIBIKTAP/IbI CAJBICTHIPY OapbICHIHAA apPXETHUIl
ChIHBI KBI3BIFYIIBUIBIK IIEH MarblHAHbI TaOajbl. Hazap apxerunke ne, apxerur OeiHere
ne, Mu(Ke Jie, UICOJIOTHsIFa J]a eMeC, OpAalibIM OJIAP/IbIH ©3apa KaThlHAChIHA AyIapbliajibl.
«The Spirit in Man, Art and Literature» ex0erine FOHr apxeTun o71¢0u ChIHBIHBIH MiHIETI
Oepiiren apxeturl OciiHe MEH OYPBIHFBI apXETHIT OCHHENIEp apachIHIaFbl YKCACTHIKTAP MEH
alBIPMAIIBUIBIKTAP/IbI KAPAacThIPy, COHAAN-aK OChl COHKECTIKTEp MEH aJllIaKThIKTapIAbIH
CUMBOJIJIBIK CaJIIapbIH TYCIHIpY ekeHiH kepceremi ([loOcon, 2008). Kazak XaakbIHBIH
TapHUXU CaH FachIpiiap OOMbI KAJIBIITACKAH MOJICHH KOHE PyXaHU MYPaChl OHbIH TYJIFaJIapbIH,
COHBIH ilIiHAE OaThipiap MeH Ou-lIelmeHIepl, COHIai-ak en OacKapraH XaHAap/bl
OeliHerneyje kepiHic Tababl. XalbIK KaJbIChIHIA CAKTAJIFaH TAPUXH JICPEKTEP MEH aHbI3
OHTIMEJIep/iH Ma3MYHbI dpKalllaH 9/1e0u IIbIFapMaliap/a KOJJIAaHbLIbII, KeUIKepIepIiH
apXxeTHI OCHHECIH KaNbINTACTBIPyFa MYMKIHJIK Oepeni. OneOueT TeopusiChiHAa apXeTHIl
yrbiMbl Kapin KOHITIH aHaNMUTHKAJIBIK TICUXOIOTUSICHIMEH ThIFBI3 OalIaHBICTBI OOJIBII, OJI
aJlaMHbIH OeiicaHasbIK TYHUECIH/IC KalTallaHbIll KOPIHETIH CUMBOJIIAp MEH 00pa3aapibl
oinmipeni. Kazak Qonpkiaopbingarsl AObiiail XaH OeifHeCi OChbl apXeTHUI KYPBUIBIMHBIH
Tamaliia MbIcajbl 00J1a1bl. AObLIAl XaHHBIH OCHHEC1 KOPKEeM 91cOUETTe KEHIHCH COM/IaIIFaH,
OciiHe TeK TapuUXM TYJIFaHBIH OMIpi MEH €pIIiriH CHMaTTayMeH mekrTenmeiii. Kepicinme,
OJ1 YITTBIK €PKIHIIK, TOYEJICI3IIK JKOHE OaThIPJIBIK PYXThIH CUMBOJIBIHA aliHaFaH. XallbIK
aHbI3Iapbl AObUIAIBIH JKEKEe OMIpPIH FaHa €MeC, OHBIH YPIIAKTAPbIHBIH TaFbIPbIH Ja
KaMTBI, KEH OWJIBI opi KeMEHrepil TyJIFaHblH 00pa3biH Kepcereni. COHBIMEH Karap
aHbI3ap/Ja CJIJIH TYTACTBIFBIH CaKTay >KOJBIHAAFbl AOBUIAWIBIH €HOET! MajaKTayiajpl,
aJl Ka3aK KOFaMbIHJAFbl iIKi KaHIIBUIBIKTap MEH Py apachlHAAFbl IIUENCHICTEp Ae S
cyperreiesi. by acriekriziep apkbLibl AObUTaNIbIH OCHHECI TEK TapUXH HEMECE OaThIPIIBIK
CUIIATIICH IICKTEJIMEH, HJIea bl OacIlibl APXCTUITIHIH MOHIH alllajibl.

O/1e01 apXETUIIONOTUs TYPFhICEIHAH AObLIal XaH — aKbLI/IbI, KeH OiJIail O1JICTIH, eNiHIH
TaFJbIPbIH MOMHBIHA aJaThlH Japa TyJFa periHae OciiHeneHeni. ApxeTurl OeliHenepae
TYJIFa KaparabiM aJaMJIbIK KacHUETTepleH O06JIeK, epeKIle pyXaHH JKOHE MOPaJIbJbIK
KacHeTTepMEH alphIKIla CUIlaTTanaabl. AObUTalIbIH Oetineci, mbicaibl, M.-K. KeneeBTiH
«AObInaii xaH 19yipi», «bip epreri», «AObutaii xaHHBIH TYC1», «Omkabail 6aTeip» aHbI3
OHriMeJIepiH/e KCHIHEH KepceTiireH. by ribirapmanapia AObUIaNIbIH MiHE3-KYJIKBI,
OaThIpJIApMEH KapbIM-KaThIHACHI, €JI OacKapylarbl IICIIIMIACPI KOPKEMIIK KHSUIMEH
OpJIeHiN, OKbIpPMaHFa alKbIH 00pa3 PETiHJIe YChIHBUIAIBI.

K.XanuayJibiHbIH aHbI3bIHA Ja AObUIAlIBIH OaThIpIapbiH JKITSPIICHIIPY KOJIBIHIAFbI
opekeTi HaKThl MbIcasiMeH Kepceriieni. LlIbHFbICTAyIa KalMaKTap OCKiHIN, KeIl ajam
IIBIFBIHAAIFAH Ke31e AObutall xaH Obutadl jen sxkapusuiaiael: «Kamaniael KiM 0y3ca,
XaHJIBIFBIM/IBI COFaH Oepemin» ([oyit, 1993: 343). by ce3 Garbipiap yIiliH YJIKSH ChIHAKKA
aitHanazpl. Konmbackuiap OipHele pet maldybul jkacaca Jia, KaJIMaKTap/ibl )KCHE alMan/Ibl.
Axpipbina KabanOaii men EcnienOer Oareipiiap a3 ajlaMMeH KaJMaKTapblH OCKiHICIH
Oy3bIn KipiIl, skeHicke xkeresi. Cou yurin AObutaii KabanOaiira «xaH» aTarblH Oepeli, aj
EcnenbeTke KpiMOaT Oarajibl KECTEINI yKaprak TOH Chlijaiibl. OChl apKbUIbl TEK TAPUXHU
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OKHUFa eMeC, COHbIMEH KaTap apXETHUITIK OaThIPJIBIK )KOHE aJalIIbIK KACUSTTEPIHIH KOPIHICI
Je aliKbplH Kepcerineni. by aHpi3 AObLiaiablH OacCIIbUIBIK KACHETIH YOHE OJUIIIKTI
OarasaybIH allla OTBIPHIT, OHBIH apXETHIITIK OCHHECIH HbIFaUTAaIbI.

Apxerun TangayaslH TeoprsutblK HeriziH Kapm FOHTTIH «yKBIMIBIK OeicaHaIbIK
YFbIMbIHaH TaOyfa Oonanel. FOHITIH MiKipiHINE, apXeTHNTEp — ajamM3aT CaHachIHIA
KalTajgaHblll KOpIHETIH yHHBepcainsl oOpaszmap. Kazak dosbkiopeiHga AObLiaili XxaH
OeliHeci OChl YHUBEPCAJIbI 0ACIIbl APXCTUITIHE COMKEC KeNIeIl: 01 TEeK TapuXH XaHaapaaH
FaHa KypaJMai, COHBIMEH Karap OaThIPIBIK, JaHa OAacCIIbUIBIK, XaJbIK KaMbBIH Oiiay
CHUSIKTBI KaCHUETTepJi CHUMBOJIAiabl. Mbicajbl, AObUIAHABIH OaThIpIapbiH JKIFEPICHIIPY
opeKeTi MEeH 9K Chlilylay TapuxTa OOJfaH HAaKThl OKMFara CYHeHce Je, aHbl3aapia
oJ apxaumKajblK Kahapman OeliHeciHe aifHamanwl. By mporecc KOPKeMIIK KHsUT MEH
(hONBKIIOPITBIK JOCTYP apKBLIBI KY3ETe acabl.

AHpI3Iapaarsl  AOBIIANABIH OciHECIHAE COHBIMGH KaTap OHBIH aifHaTachIHIAFhI
HOKepIIep, Py KeceMepi MeH OaThIpiap/IblH SPEKETI ¢ MaHbI3/bl POJI aTKapaibl. AHBI3AAP
TEeK 0acThl KEHINMKEpAiH epJiriH CUIATTall KaHa KOHMaii, KOraMJarbl 9JICYMETTIK JKOHE
casich KarblHAacTapibl jga kepcereni. Mpicanbl, KabanOaii men Ecnenber Oartwipnap
apKbLIbl KOPCETIITEH EPJIiK MEH aJaliJbIK, XaJIbIKKa KbI3MET €TYIe JIEreH KypMeT AObuiai
xaH OeifHeciH TONBIKThIpaabl. OChl apKBUILI aHBI3/Iap/a eNJIiH 0aCKapbuUTybl, OaThIpyiap MeH
XaH apachIHIarbl OalIaHbIC, YITTHIK OIPJIIKTIH MaHbI3bl KOPiHIC Ta0aIbI.

Apxetun Tangay aschiHia AObLIaii XaH OCHHECIHIH OipHelle epeKIIeirin OeJimn
KepceTyre 00Jiabl: aKbLIIBUIBIK IEH KEMEHIePIIiK, AObUIAl XaH opKalllaH eJIJiH MyIeCiH
OipiHIII OpbIHFA KOs O1IreH, 0aThLI HICHIiMAep KaObliiay/ia JaHaIbIK TaHbITKAH. EJ1 KaMbIH
oiiJiay: XaJbIK aHbI31apbiHIa AObLIAN TEK KEKEe MY/JIC YIIIiH eMec, OYKLUI Ka3aK KOFaMbIHBIH
TYPaKTBUIBIFBl YIIiH OpeKeT eTKeH. Epmik meH OarbIpiblK: OarbipiaapMmeH OaiinaHbic,
CBIHAKTApIIaH OTYy, KaJMaKTapFa Kapchl OPEKET CHSIKTHI OKHFajap apKbUIBl OaTBIPIIBIK
KacueTTepl allKblH KOpiHEIl. OIULIIK: aHbI3apia XaHHBIH OAULAIr, CHIAJIBIKTAD MEH
atakTap 6epy apKbUIBI OaThIpIap bl MapanarTaybl alKbIH OciiHeIeHTeH. MbIcabl, aHbI31a
Kaban6aii men EcnienOer OaTbIpiap/isiH KalMak OCKiHICIH a3 ajlaMMeH Oy3y opeKeTi TeK
TapUXU [IBIHAWBUTBIKKA HET13/IeNIMel, apXeTun epiik OelfiHeci peTiHze keTkizinemi. by
apXeTHUIl — «0aThIPJIBIK CHIHAKTAH OTY» apXeTHIIl, 0J1 97cOueTTanyqa KahapMaHIbIK YIriHi
CHUIATTAUTHIH MAHbBI3Abl KOMIIOHEHT OOJIbIII CaHaIa/bl.

ConbiMeH Karap AObLiait OciiHeci Tek OaThIPJBIK CHIIATIICH IICKTEIMEH, XalbIK
apachIHJIaFbl MOPAJIbJIBIK KOHE PyXaHH YITrUIECp/Ii e KaMTHIbl. AHbI3Iap MCH QHTIMeepIe
AOBUIARIBIH OPEKETTEePl KOFaM/IaFrbl TOPTIM, SIUIIK, OAThIPIIBIK [IEH JaHAIBIKKA KATHICTHI
uaeanaapapl kepcereai. by acniekrinepi apkbuibl AObLIail XaH OeiHECI MOJICHH apXETHUIl
pETIiH/E KaJbIITACa/bl, SFHU OJ1 HAKThl TAPUXU TYJIFa FaHa eMec, Ka3aK MOJCHHUETIH/CT1
uaean Oaciubl OciiHeciH Oiaipeni. XalabIKThIH ON €JICTiHEH OTil, 9/1c0u HIbiFapMaiapra
aifHanFaH aHp3Aapaa AObUTail OcifHeCi opKallaH epekine Hazapaa Oomanbl. MeIcasl,
M.-XK. KeneeB mbrrapmanapbiaia AObUTAHIBIH KOPETSHIITT, OAaTBIPIAPBIH KITepICHIIPY
ToCcUIIepi, € KaMblH OWIaybl KCHIHEH CHIaTTajraH. ©OneOuer 3eprreyiriiepi Oy
TYBIHJIBUIAP/IbI TEK KOPKEM IIIbIFapMajiap PEeTiHIC eMeC, MOJICHU apXeTUITI OcHHeney IiH
MaHbBI3[Ibl JIEperi peTiHAe KapacThipaibl. AHbI3Aapaa AObUTAW/IbIH OMIPIHICTT HAKThI
OKHUFajap MEH KHsUT 3JIEMEHTTEPI YiJIeCit, OHbIH OCHHECIH KaH-)KaKThl alliajibl.
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Kazak ¢onbknopeinnarsl AObuiail xan OeifHeci TapuXy LIBIHIBIKKA CYHEHE OTBHIPHII,
KOPKEMJIIK KUSJI apKbUIbl apXxeTunl JieHredre kerepuireH. Oi — aKbUIIbI, KEMEHIeEp,
0AaTBIPIBIKKA TOJBI, /i1 OaclIbl apXeTHIiHIH KepiHici. AHbI3AApIAFbl KeHilkepiep MeH
OKHFaJlap apKbUIbI XaJIbIK UIeal XaH OeliHeCiH KanbinTacTeipran. CoHnaii-ak OyJ1 OeiiHe Tex
TapUXU TYJIFAHBIH OMIPIH CHIIATTAll KaHa KOWMak, Ka3ak MOJCHUETI MCH PyXaHUSTHIHBIH
MaHbI3/Ibl ATIEMEHTIH KepceTeli. ApXeTuIl 97101 ChIHbI TYPFhIChIHAH AObLIall XaH OelHeCiH
Taj/iay OHbIH MOJICHU YKOHE TICHMXOJIOTUSJIBIK MOHIH allla OTBIPBII, VIITTHIK CAHa MEH TAPUXHU
JKaJIbIHBIH KaJIBIITACybIHA YJIEC KOCAIBI.

Kazak aHpI3-oHTiIMeNIepiHJe apXeTUNTIK OeliHenep jkeke Oip Tapuxu TYJIFaHbIH
eMipOasiHbIH FaHa €MEC, XaJIBIKThIH FachIpyiap OOMbI JKHHAKTAFaH MOPAJIb/bIK-ITHKAJIBIK,
KYKBIKTBIK KOHE PyXaHH TKIPUOECIH KMHAKTAyIbl KOPKEM MOJIENIb PETiHAE KopiHic
Tabajbl. ApPXETUNTEP MOTIH KYpbUIBIMBIHAA 00pa3, MOTHB, CHOXKET JKOHE CHMBOJI
JeHreiiepinae xyhen Typle Kysere acaubl. AHbaapaarbl Tene Ou, Ka3wiOek Ow,
OliTeke Ou OeitHenepi — «oin OM» apXeTUIiHIH KIacCHKaNbIK yirici. Onap HAKThI TApUXH
TyJira 0ojla OTBIPBIN, MOTIHJIC Jiapa aJaMHaH JKOFapbhl TYPFaH, XaJbIKTIH KYKBIKTBIK
caHaCbhlH OCHHENICHTIH JKMHAKTaIFaH 00pasra aitHasnaabl. Mbicaibl, Ka3bl0eKTiH ep nayblH
ey OapbIChIHIA JKEKEe TapanTapiblH CO31H eMec, SJUICTTIH 631H COMIIETYl — apXEeTUIITIK
O0u 00pa3biHbIH OacThl Oeinrici. OChl TycTa KEWINKepIIiH MIHE31 eMeC, OHbIH YCTaHbIMbI
aJJIBIHFBI KaTapra mibirajibl. CoJl CHUSKTHI, Kac OUTCKeHIH 0alla KYHiH/E TOPEIK alTybl
«JIaHbIIITaH 0aj1a» apXeTHIIiH TaHbITa bl. Ockl 00pa3 apKbLIbl JaHAJIBIKTHIH KacKa TOYeIIIi
EMECTIT1, aKblJI MCH JJIICTTIH Tya OITKeH KacHeT CKeHI KOPKEM TYPJIC TaHbLIAIbL.

Tapuxu Tyiranap OeHHENCHIeH aHbI3ap HYCKAIAapbIHIA KU KalTalaHAaThlH HEri3Ti
MOTHUB — 9JIJI TOPEIIK MEH IBIHABIKTE OpHary. Epre Tamacy, nayibl MyJliK, KOPJBIKKa
yiIplparaH ajgaM — OyJjiap apXeTHNTiK KOH(IMKTIHI TyIbIpaThlH MOTHBTEp. MoaceleH,
Kazbi0ek OuaiH qay/ibl eIy COTIHIE 6JICHACTII, TYCHAIIal COUIeYi — CO3/IH KUelli KYIliHe
CeHy MOTHBIMEH cabakrac. ByJl MOTHB XaJbIK CaHAChIHIA CO3MIH TEK KapbIM-KAThIHAC
KypaJibl eMec, dJUICTTI KaJlblHA KSJITIPETIH caKpaJbl Kypall ekeHiH kepceteni. A Teine
OuJtiH OacTankpia JUICTTCH TalKpil, keiin Ka3piOek co3iHe TOKTaybl — aJJaMHbIH ©3iH-
©31 TaHy, KaTeJIriH MOWBIHJIAy MOTHBI apKbLJIbl O apXETHUIIIHIH IIIKI STHKAJIBIK ©JIIIEeMiH
armasel.

«Teite OuniH ce3re TOKTaybl», «Tene OuiH Topeikrepi», «KapibFan oyaue» aHbi3
HYCKAJIAPBIHBIH CIOKETI KOOIHE KAKTBIFBIC — ChIHAK — OJUI IICHIIM — KOFaMJIbIK Tere-
TEHIIKTIH KaJIblHA KeJlyl cxeMachl OOHbIHINA opOuai. KypbUlbiM — apXeTHUIITIK CHOKET
yuirici. Mpicaiibl, epre OalIaHBICTBI Jayja OacTamlKblga 9JIICTCI3MIK YCTEMIIK eTel,
anaiiina KaszpiOex OWiH TOpENiri apKbUIbl TEK JKEKe aaMHBIH eMec, TyTac eJjiH Oipiiri
cakraiaabl. CHOKETTIH MYHJal MIemIiMi OM TYJIFAChIH KOFAMHBIH MOPAJIbJBIK TiperiHe
aliHaJIIbIPA/IbI.

An OiiTeke Typalibl aHbI3JIa JKOJ YCTIHACTT KEe3ACHCOK Ke3/eCy CHMIKETTIK KaFbIHAH
KaparaiblM KOPIHICHIMEH, OHBbIH HOTHMXECI — JKaHa OM TYJIFAaChIHBIH TaHBUIYbI. By
«TaFAbIp TaHJAYbD» APXCTUITIK CIHOXKETIH KopceTei. AHbI3apAarsl 3aTThIK JeTalbap J1a
apXxeTUnTik MoHTe ne. Ep — ixaif raHa Myllik emec, ap MEH MOpTeOCeHIH cUMBOJBI. Epre
Tajacy apKbUIbl ajaMJiap HaMbICKa, dJIIJICTKE Tanaca pl. KaMIlbl MeH ThIMaK — OWJIIK I1eH
€3 alTy KYKBIFBIHBIH OeJrici. OUTEKeHIH KaMIIbIHBI €Ki jKaKKa IIAaHIIBIN, epli opTara
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KOIOBI — QJIUIETTIH €Ki TapalTaH Jia KOFapbl TYPATBIHBIH OUIIIPETIH CUMBOJIJIBIK OPEKET.
Conpaii-ak Ka3piOek OHJIiH 6JIeHMEH alTKaH TOPENiri — CO3/IH ThUICKIM KYIIl MEH 3aH
peTiHeT1 poiliH alKBIHAANTHIH CUMBOJIIBIK KOJI.

AHBI3-OHTIMENIEpJIErT apXETHITIK MEXaHU3MICP TYJIFAaHBIH pPyXaHH-aJlaMIePIIiIiK
KaCHETTEePIH KaJIbIITACThIPY/la MaHbI3/Ibl pesl arkapaibl. bu, Oareip, oaynue OeliHenepi
apKbLIbI JKaC YPIaK UK, KayalKepLIUIK, caObIp, €1 OipJiri CeKUIAl KYHIUIBIKTapbl
KOPKeM MOTIH apKbuUibl OeciicaHainbl Typiae MeHrepemi. OCbhl TYPFbIIAH ajifaHia, aHbI3
KEeHimKepsepi — YWITTHIK TOPOUCHIH KOPKEM-TICUXOIOTUSITBIK TETIT1.

4. 3epTTey HOTHKECH

Kazak aHb3-0HTIMENEPiHIH YITTHIK MOJICHUETTET1 OPHBI epPEKIIe, oJlap TEK TOPOHUEIIK,
TaHBIMBIK XXOHE FUOPATTHIK MOHTE M€ EMEC, COHBIMEH KaTap 3CTETUKAIBIK KYHIBUTBIKTAPIbI
cakTail OTBIPBIN, TAPUXU aKIAPATThl JKETKI3CTIH MAaHBI3Abl MOJACHM Kypaja. Mynnuai
IIBIFapMaliap/ia apXeTUIl KeHimkepiep KeHIHEH Ke3/IeCei, 0Iap apKbUThl KOFAMHBIH pyXaHU
JKOHE MOPAIBJBIK KYHJIBUIBIKTaphl KOPIHIC Tabaubl. ApXeTHIl 9JIcOM CBIHBI TYPFBICHIHAH
Tajay apKbUIbl aHbI3IapJarbl KEHINKEpICpAiH TYIFAIbIK JKOHE KOFaMJIBIK PeJIICpiH
TEpEeHipeK TyciHyre 0oJaabl.

TakpIpbINTHIK TYPFIIAH Ka3aK aHbI3apbl OIpHEIe HEeri3ri TonkKa OesiHe/Ii: MeKEeH/IIK,
Maxab0at, OaThIPJIBIK XKOHE TApUXH aHbI3ap. MEeKeH K aHbI3ap/ia Taburar KepiHicTepi
MEH eJJIiH JKEePriTiKTI epeKIIeNiKTepl apKblIbl XalbIKTHIK CaHa MEH PyXaHW TIKipuoOe
OetineneHeni. Maxa00ar TaKbIphIObI 9JICTTE KEKE TYJIFAHBIH SMOLMSIIBIK KOHE MOPAJIb/IBIK
JnaMybIHa OarbITTasiFaH. baTeIpIibIK aHbI3Iap/1a OaTeipiiap MeH KahapMaHgap bt epiiikTepi,
KOFaMJIbIK JKayarKepIliairi, 9oMUIIK IEeH aJaMIepIIiIiK HaesIapbl apKbUIbl JKaJIlbl
STHOCTBIK KYHJBUIBIKTAp Oepineni. Tapuxu aHpI3aap 00s1ca, HAKThI OKUFAJIap MEH TapUXH
TYJIFajiapra HEri3/1eil, XalblK €CIH/Ie CaKTallFaH TApUXU CaHa MEH MOJICHHU €CTE Kalyibl
KaMTaMachl3 eTe/i. JlereHMeH 3epTTey asChiHa OapIbIFbl TOJNBIK KaMThUIMAFaH bIKTaH,
OapIIbIK aHBI3/IBIK MaTepHaIIap/ibl O1p 3epPTTEY HbICAHBIHA CHII3y MYMKIH OOJIMa/IbI.

AHpbI3/1ap K601HE HAKTHI OMip/ie OOJIFaH TyJiFajiap MEeH OKuraiapra cyieneni. En ecinme
CaKTaJIFaH JaHa, OaTeIp, e O6acKapraH KailpaTkepiiep, COHMai-aK XalbIK TaHaJIbIFbIHBIH
CHMBOJIbIHA alHallFaH TYJIFajlap — aHbI3JBIK TPO3aHbIH 0acThl KeHinkepiiepi OOJbII
ecenteneai. Meicanbl, Acan Kaitrbl, Annap Kece, XKupenme Ilemen, Koxanachip,
KopKpIT jxoHe Tarbl 0acKa TyJIFaiap Ka3aKThIH aybl3 9ICOMETIH/IC JaHAJIBIK IEH MOPAJIbIIK
yiri petinge kepceriieni. Hakrel Tapuxu ecimzaepre HerizaelreH aHpizaapaa berim ana,
KopxerT, L srarsic xaH, XKomrbsl, Tokrameic, Temip, A6sutaii, Teme 6u, Ka3pioek 01, OnTeke
6u, CeipsiM, Mcatail, MaxamOet, beker Ata, Mamthyp JKycin CusSKThI TyIIFagapAbIH XalbIK
JKaJIbIH1aFbl OcHiHeepl KepiHic Tababl.

Apxetun 91e0u ChIHBI TYPFBICBIHAH KapacThIpFaHa, aHbI3 KeHinkepriepi KOFaMHBIH
OclicaHasbIK JICHIeHiHIe KaJbINTaCKaH alFalliKbl OciiHesepre coiikec keneli. MbIcaibl,
Morthyp XKycinrin OeiiHeci aHbI3Iap/a dyJIUeiK CUIIATTa KOpiHe i, OHbIH HeMepeepiMeH
camapra IIbIKKAH KE31HJE JacTapKaHHBIH ©3IrHEH KalbUlybl apKbUIbl OCHHEICHICH
TBUICHIM KYIII apXETHUIITIH AMOIMOHAJ/IbI SHEPTHsIChIH KopceTedi. FOHITIH Ty KbIpbIMIaMa-
ChI OOMBIHIIIA, MYHal OcitHeNep Ma3sMYHHAH Topi IMOLIMSIBIK KyaTKa ¥e, ojap aJaMHbBIH
TICUXUKACBIHAA TepeH ocep Kamaesipansl. Con cusakTel, beker ATa apxeTwmi aHpI3gapra
OHBIH KOPINKEIIIri, JyJueNiri, KoraMFa KaMKOPJbIFbl apKblUIbl KepiHic Tabaubl. JKeti
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Oanananra yuien Oapybl )KOHE STHOCTBIK PYXaHH KEHICTIKTI KOpFaybl OHBIH apXETHIITIK
POJIiH HBIFAUTAIbI.

Apxetun Taingay o[cOMETTaHYIIBUIAPFA aHBI3ApAarbl TYJIFAIBIK EPEKIICIIKTepI
KYHEl TYpae 3epTTeyre MyMKIHIIK Oepe/i. ApXSTHUIITEp TEK KEKe TYJIFaHbIH MOPAJIbIIK
JKOHE PyXaHH KACHETTEPIH FaHa eMeC, COHBIMEH Karap KaybIMIBIK CAHAHbBI, TAPUXH €CTE
KaJy/ibl, MOJICHUET TIE€H JOCTYP/iH Oepiinyin kepcereni. Mbicasbl, OaThIPIBIK aHbI3Iapaa
KepceTiired KahapMaHapAblH epiiri MeH SJUIIIrT YITTBIK KYHIBUIBIKTAP/Ibl, Maxaboar
aHbBI3/IapbIHJIa OCHHENICHIeH JKeKe TYJIFaHbIH SMOLIMOHAN/IBI TKIPHOEC] aJIeyMETTiK MiHe3-
KYIBIK HOpMaJapblH KaJbINTacThIpaibl. MEKeH/IK aHbI3Jap apKbUIbl XalblK TaOuFaTKa,
JKepre JIereH KaThIHACHIH KOHE TapUXU-MOJICHHM KeHICTITTH CaKTan/Ibl.

Kazak onebuerinjie aHpI3Iap TEK MOTIHIK AEPEK PETiHJIe FaHa eMec, Ky oHepi apKbLIbI
na OyriHre xeTkeH. Mbicanbl, «AKcak Kyiany», « Tenenkok», «Hapureny, «lybap xuik»
CHSIKTBI KYH LIBIFapMaliapbl aHbI3/IbIK OKUFaIap/ibl My3bIKaJbIK (hopMaga cakTar, oJap/bl
XaJBIKTBIK CaHa MEH MOJICHHETKE MHTEerpanusuiaiiiibl. by KyObUIbIC apXeTUNTEpIiH TeK
onebu MOTiHJE FaHa eMec, MY3bIKaJbIK JKOHE aybl3 o/IcOMETiHIE € TYpPaKThl KOpiHIC
TaOaTBIHBIH JOJIEIAEH .

AHBI3IApIAFbl  KEHINKepIepiH OapliblFbl apXeTHITIK TYPFBIIaH TallfayFa JaublK.
OpOip Tyira Oenrini Oip peJiai, MOJECHH HEMECe MOPANbIbIK YJTiHI, KaybIMJIBIK
TOKIprOCHI Olnmipeai. ApXeTHIl Taijiay apKbUIbI aHbI3 KEHINKepiepiHiH AMOIMSIBIK
JKOHE TICHUXOJIOTHSIIBIK SCEPIH aHbIKTAy MYMKIHJIITT TybIHAaW bl MbIcasbl, bekeT ATaHblH
aHBI3IapJarkl OPEKEeTTepi MEH KacHeTTepi KaybIMIBIK CaHaHBIH KaJBINTACYbIHA, PyXaHU
JKOHE MOpANBJBIK OaFBITTHl aHBIKTayFa yiec Kocaisl. Con cuskTbl, Mamhyp XKycinTin
OciiHecl Kazak oJcOMETiHAE TEK aKbIHABIK HeMece TapuXH TYJIFa peTiHJe FaHa emec,
OYIIMEIiK apXeTHIl PETiHC JIe 3ePTTENEl, OHBIH LIBIFaPMAIIbLIBIK JKOHE PyXaHU MYpPachl
VJITTHIK MOJICHHUET TIEH 9JICOMETTIH JIaMyblHa 9Cep €TEe/l.

5. KopbITBIHABI

Kopsita aliTkanna, Ka3ak aHbI3-oHIIMeNIepi MEH OJapJarbl apXeTHIl OeiHeNep YITTHIK,
MOJICHUETTIH MaHbI3bI 3JeMEeHTTEpl OosiMak. Onap TOpOHENiK, TaAHBIMIIBIK, FUOPATTHIK,
ICTETHKAJIBIK XKOHE TAPUXHU KYHABUTBIKTAP/IbI CAKTall OTBIPHII, KOFAMHBIH PyXaHH-MOJICHH
KEHICTIIH KaJbIITaCThIPaabl. APXETHUIl Tajjlay aHbI3IapAarbl TYJIFAIBIK epeKIIeNiKTep/i
TEPEHIPEK TYCiHyre, o7cOMEeT IeH IICHXOJIOTHS apachlHJArbl OaMIaHBICTBI 3EpPTTEyre
MYMKiHIiK Oepeni. Momthyp Xycin nen beker AranbiH apxeTunTik OeiHenepi, coHnai-aK
TApUXU TYJIFAJIap MEH XaJIbIKTBIK KeHiNKepiep YITTHIK caHa MEH MOJICHUETKE elleylli yiec
KOCKaHBIH KopceTe/li.

Ocpuiaiiina, aHpI31ap TEK TApUXU OKUFaIaplibl HEMECe HAKThl TYJIFajap/bl OasHaayMeH
LICKTEIMEIIi, oJlap KOFaMHBIH MOPAJbJBIK, TICUXOJOTHSJIBIK JKOHE pPyXaHH OMIpiH
OcHHENelTiH CUMBOJIIBIK JKYie peTiHle KbI3MET eTei. APXETHIITep apKbUIbl 3ePTTENTeH
aHpI3ap oAcOMETTaHy, STHOJIOTHSI, TICHXOJOTHS »OHE MOJCHUETTaHy caiajapblHaa
KeIICH Il Tajijiay *acayra MyMKiHJIK Oepemi. Ojap YITTBIK caHa MEH MOICHU MYpPaHbI
cakran KaHa KolMai, KeHiHI1 ypIiakka MOJICHH JKOHE PyXaHU cabaK peTiHJIe KeTeIl.

JKoHe Ka3zak aHbI3-0HTIMENEP] YITTHIK PYXaHU MOJICHUETTIH MaHbI3/Ibl Kypamaac 0eiri
00J12 OTBIPBIIL, XaJIBIKTHIH TAPUX U 5KaIbI MEH Y)KBIMJIBIK CAHACHIH 18 KAJIBIITACKAaH ApXETHIITIK
OeliHerep KYHUECIH caKTall JKeTKi3e/li. 3epTTey OaphIChIH/IA aHbI3 KEHINKepsIepiHiH 00pa3s,
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MOTHB, CIOXET YKOHE CUMBOJI JICHICHJICpIHJIE )KY3ere acaThlH apXeTUNTIK MeXaHU3MJepi
aliKpIHIa1 bl Bu-1emenep, 6areipiap MEH oylue TYJIFaNap Typalibl aHbI3ap/a SAUIIIK,
epIIiK, JTaHAJIBIK, )KayarKepIIIiK )KoHe e Oipiiri cexinai omOe0arn KYHIbUIBIKTap KOPKeM
MOJICIIb PETiH/E YChIHBUIATHIHBI AHBIKTAIIJBI.

AHBI3IBIK MOTIHJEP/CT] APXCTUINTED HAKThl TapUXHM TyJFajap OCHHeci apKbLibl
YKHHAKTAJIBII, YaKbIT OT€ KeJie CUMBOJIIBIK )KOHE MU(OIOTHSUIBIK CUITaTKa ne 0oiasl. by
yZepic YKBIMJIBIK KaJbIHBIH Y3/IKCi3 KAaHFBIPYBIH KaMTaMachl3 €Till, ©TKeH MeH OYTiH
apachIHIAFbl PyXaHU CA0aKTACTHIKTHI caKkTaipl. COHBIMEH KaTap apXeTUITIK OeHHeIepIiH
TOpOMENIK dJeyeTl onaplblH OuTiM Oepy yaepiciHae pyXaHU-aJaMIepIliliK KacHeTTep/i
KaJBINTACTBIPY/BIH THIMJII KYpalibiHA aliHATybIHA MYMKIHIK Oepeii.

KophIThIHIbUIAR Kelle, Ka3aK aHbI3-OHIIMeNIepiH apXeTHIITIK TYPFhIIAH Tajlay YITTHIK,
JYHUETaHBIMJIBI TEPEH TaHyFa, TAPUXH TYIIFATapJIbIH MOJICHU CEMUOTUKAIIBIK KEHICTIKTET1
OpHBIH allKbIH/IayFa JKOHE aHBI3IBIK MYPaHbI Ka31pri I'yMaHUTAPIIbIK FHUIBIM TallalTapbliHa
caif )kaHa KpIPbIHAH 3epJIeIIeyTe KO allaIbl.
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OHEP KAUPATKEPJIEPIHIH KOPKEM BEWMHECI
7’KOHE TAPUXM IIBIHJIBIK

Anoamna. Kazax oneOueTiHe Tapux¥ TYJIFalapIblH KepkeM OelHeciH jkacam, el eMipiHiH caH alyaH
KbIpJIapbIH CypeTTereH poMaHIapIblH KOMakThl Oip OejiriHe TapuxTa ©TKEeH OHep ajaMJapbIHBIH eMipiHe
apHaJIFaH MIbIFapManap karaasl. Ei TarqpIpeIMEH €ri3 epiil, MIbIHAWbl OMip IIBIH/BIFEIHAH aJIbIHFaH TAPUXU
TYIFaNap/blH OMIpiH apKay eTKeH pOMaHIap — POMaHHBIH ©3re TypJepiHe KaparaHaa TapThIMIbUIBIFBI
JKaFbIHAH J1a, TAPUXH KYHABUIBIFBI XKaFbIHAH Jla 30p MaHbI3Fa Me. ByJl TakbIpbINTaFbl pOMaHAAPABIH 0acThl
epeKIIeNIri — XaJbIK OMipiHe KaXKeTTi TapuXH KYHABUTBIKTAPAB! KeH KaMTBII CYpEeTTeYMEH KaTap, 3aMaHaJIbIK
cumarka ve Ooiybl. 3epTTeyliH MaKcaTbl — TOYEJNCI3NIKTEH KeiliH apblK KOpreH Ka3ak pOMaHIapbIHIAFbl
TapuxH TyJFanap o0pa3sl MEH TapuXy MIBIHABIKTHIH allbUTy MacesenepiH Kapactelpy. CoHpaii-ak, eHep
KaiipaTkepiepi 0OOpa3bIHBIH KOPKEMJIK IISIIMiH, OHJAarbl TapuUXW MIBIHIBIKTEIH TAapUXW pOMaHFa cai
AIIBUTYBIH XKSHE JKa3yLIBIHBIH IIe0epiIik MacesenepiH jKaH-)KaKThl, TepeH 3epTTey. byl MakcaTThl OpbIHIAY
yuria T. Mameceitittin « Tamxapbik», K. Toapi0aeBTbIH «OceT» poOMaHIapbIH Talqail OTBIPHII, OHAAFbI TAPUXU
LIBIHABIKTBIH AllBUTYbI, 3aMaH KeIOeTIHIH CYpeTi, JKa3yLIbl CYypeTKepIIiri CUSIKTBI acleKTiiep KeIleH i Typae
KapacThIpblIaabl. JKYMBICTBIH FBUIBIMH KOHE MPAKTHKAJIBIK MAaHbI3IbLIBIFBI — TAPHUXHW pOMaHFa OailIaHbICTHI
TYPJi TaKBIPBIITAPABI 3€PTTEYTe MaTEPHAIIBIK KOPABI OalbITy. 3epTTey KYMBICHIHBIH HETI3Ti HOTIDKENepi:
OipiHmI, eHep KaiipaTkepiepiH apkay €TKEH poMaHjapia CaKTaJFaH OpTaK MICceNelepii KOpceTy, FhUIBIMU
JKHHAKTaylnap MEH KOPBITHIHIBUIAP jKacay; eKiHIm, «TamKapblk» MeH «OceT» 00pa3napblHbIH AllbUTYbIH
HaKTBhI MBICAJIIAPMEH TaJJan KepceTy; YIIIHIN, 3epTTey OapbIChIHIA €Ki JKa3yIIbIHBIH TapUXU IIBIHABIKTHI
TapUXH POMaHAapAbIH CTHIIBAIK epeKIIeIiriHe colikeCTeHipin jKa3yarbl KalaMIrepIlik KapbIMbl MeH HIe0epIik
YJITiNepiH Tanjaay.

Kinm ce30ep: xa3ipri Ka3ak poMaHbl, TAPUXU IIBIHIBIK, OHEP KaiipaTkepiepi, kopkeMm obpa3, Kajgamrep
meOepIiri, 19yip WIBIHIBIFEL, o1e0u OeitHe.
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THE ARTISTIC IMAGE OF CULTURAL FIGURES
AND HISTORICAL TRUTH

Abstract. In Kazakh literature, a significant portion of novels is devoted to the lives of historical figures,
particularly representatives of the arts, whose fictional portrayals reflect the multifaceted life of the nation.
Compared to other types of novels, works based on real historical personalities and closely intertwined with the
fate of the people possess considerable artistic appeal and historical value. A distinctive feature of such novels is
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their comprehensive depiction of historical values essential to national life, while also reflecting the spirit of the
era. The aim of this study is to examine the representation of historical figures and the revelation of historical
truth in Kazakh novels published after independence. The research also focuses on the artistic interpretation
of cultural figures, the representation of historical truth within the framework of the historical novel, and the
literary craftsmanship of the authors. To achieve this goal, the study conducts a comprehensive analysis of
T. Mameseit’s Tanjariq and K.Tolybaev’s Aset, examining their representation of historical reality, portrayal
of the era, and authorial mastery. The scientific and practical significance of the study lies in enriching the
research base for various topics related to the historical novel. The main results of the research are as follows:
first, common issues reflected in novels devoted to cultural figures are identified, and scholarly conclusions and
generalizations are drawn; second, the portrayals of Tanjariq and Aset are analyzed through specific examples;
third, the literary approaches and stylistic craftsmanship employed by the two authors in conveying historical
truth within the stylistic framework of the historical novel are thoroughly examined.

Keywords: modern Kazakh novel, historical truth, cultural figures, artistic image, literary craftsmanship,
truth of the era, literary image.
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XYIOKECTBEHHBIE OBPA3BI JESTEJEN HCKYCCTBA
N UCTOPUYECKAA ITPABJA

Annomayusa. B xazaxckoll IuTeparype 3HAUHTEIPHOE MECTO 3aHHMAIOT POMAHBI, MOCBSMIEHHBIC )KU3HH
JesTenel HCKYCCTBa, XyI0)KECTBEHHbIE 00pa3bl KOTOPBIX BOCCO3IaHbI Ha (JOHE Pa3IMYHBIX CTOPOH HApOTHON
XKHU3HU. PoMaHbI, OCHOBaHHbIE Ha PeallbHBIX CyIb0ax MCTOPHUYECKUX JIMUYHOCTEH M TECHO MEepeneTEHHbIE C
cyap00it Hapoza, OTINYAIOTCSI HE TONBKO XY0’KECTBEHHOMH IIPUBIEKATEIFHOCTEIO, HO U BRICOKOH HCTOPHYECKON
LIEHHOCTBIO 110 CPAaBHEHUIO C JAPYTHMMH BUJAMU POMaHOB. [JIaBHOH OCOOCHHOCTBIO NPOM3BENCHUIT JTaHHON
TEMaTUKH SIBISIETCS MIMPOKOE OTPAKEHUE UCTOPHUYECKUX LIEHHOCTEH, 3HAUMMBIX IS )KU3HU HApoJa, a TaKkKe
oToOpaxxeHHe Tyxa SmoxH. Llens ncciaenoBaHus — paccMOTPETh 00pa3bl HCTOPUIECKUX TUIHOCTEH U CIIOCOOBI
PaCKpPBITHS ICTOPHIECKOH ITPaB/IbI B Ka3aXCKUX POMaHaX, OITyOINKOBaHHBIX ITOCIIE OOPETEHNS HE3aBUCUMOCTH.
Taxxe B paboTe HCCIEMYIOTCS XyH0XKECTBEHHAS HHTEPIIPETalis 00pa3oB AesTenel HCKyCcCcTBa, 0COOEHHOCTH
PacKphITUsI HCTOPHYECKOM MpaBAsl B paMKaxX S>KaHPa HCTOPUYECKOTO POMaHa, a TaKKe IHCATENbCKOe
MacTepcTBO aBTOPOB. [ NOCTM>KEHMS MOCTaBJIECHHOM Lenu MPOBOIUTCS KOMIUICKCHBIH aHAIU3 pPOMaHOB
T. Mameceiinra «Tamkapbixk» u K. TonmsibaeBa «AceT» B acmeKkTax pacKpbITHA HCTOPUYECKOW IpaBIbl,
n300paKeHHs TIOXH U aBTOPCKOTro MacTepcTBa. HayuHast u mpakTrdeckas 3HaUMMOCTh paOOThI 3aKIIF0YaeTCs
B PacIIMPEHHH HCCIIeIOBATEIbCKOI 0a3bl IO Pa3INYHBIM MpoOIeMaM, CBSI3aHHBIM C HCTOPHUYECKAM POMAHOM.
OCHOBHBIE PE3YIBTATHI HCCIIETOBAHUS 3aKIIFOYAIOTCS B CIIEYIOIIEM: BO-TIEPBBIX, BBISBIEHBI OOIINE TPOOIEMBI,
oTpak€HHBIE B POMAaHaX O JEATEIIX HCKYyCCTBA, a TAaKXKe CJleNaHbl HaydHble OOOOIIEHWS M BBIBOMBI, BO-
BTOPBIX, MPOBEAEH JETANBHBIN aHAM3 PAacKpBITH 00pa3oB TaHapblk W OceTa Ha KOHKPETHBIX IpHMepax;
B-TPETHHX, MPOAHATN3UPOBAHBl XYyI0KECTBEHHBIE MOAXOABI U CTHUIIUCTHYECKOE MAacTEPCTBO JBYX aBTOPOB B
HMHTEPIPETAINU HCTOPUIECKOH IIPABABI B paMKax »KaHpa HCTOPHIECKOTO pOMaHa.

Kniouesvie cnoga: COBPEMEHHBIN Ka3aXCKMil pOMaH, HMCTOpHYECKas IpaBla, JAEATENN MHCKyCCTBa,
Xy/10’KECTBEHHBII 00pa3, MUcaTeIbCKOe MacTEPCTBO, MPaB/a MOXH, TUTePaTypHbI 00pas3.

1. Kipicne

Tapuxu TyIFa — XaJKblHA €TKEH €HOETIMEH FaHa €11 €CiHIE KaJlblll, TYJIFa PEeTiHAe
cakTayiangsl. bykisl eMipiH XaJdKbIHBIH OAaKBITHI JKOJBIHIIA apHAaFaH, €1 TapUXbIHAa MOHT1
OIIIIIeCTEH 131 KaJFaH aJaMIbl XajbIK opKaIllaH €CTEH IIbIFapMai, eHOSKTepiH YIIBIKTAII,
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OHBI TapUXW TYIFa perinae Oaranaiapl. OHBIH eMipi e TapuxbiMeH eri3. COHIBIKTaH
Jla Tapux® TYJIFajap eMipiHeH >Ka3blUIFaH pOMaHJIAp Ka3aK XaJKbIHBIH 0AaChIHAH KEIIKCH
OMIpIHEH KOII CBIp IepTeIi.

«Kazak omeOueriHae Tapuxu TYJIFaHbIH, OHEp aJaMbIHBIH OMipiH apKay €TKCH ILbIH
MOHIHJET1 TapuXHW POMAaHHBIH TYBII, KaublnracyblHa Myxrtap ©Oye30BTiH «Alail >KOIbD»
snonesichbl o1 aTel. OchlIaH KeHiH Ka3aK pOMaH KacaMIIa3JbIF bIH 1A TAPUXHU TYJIFATIapAbIH
KOpKeM OeiHEeCiH xKacaraH TapuXU-FYMBIPHAMAIIBIK POMaHIap epici OapFaH callbIH KCHEHiTI,
kel TapTThy (OmiMxan, 2019: 46). Macenen, Abaii, Maxamber, AkaH cepi, Oye30B,
Bipxxan can, Tanxapblk, OcCeT CHAKTBI KOIITEreH 9AeOHeT KoHe eHep KaillpaTkepiepiHin
OMIpIH apKay €TiIl )Ka3bUIFaH TAPUXH POMAHIAPABIH KaTapbl OapraH CalfbIH MOJIBIFA TYCTI.
OpuHe, XaNbIK TApUXBIHIA €Neyli 13 KaJbIpraH, eHOeri epeH TyJFanapiblH eMipi MeH
LIBIFAPMAIIBIIBIFBIH JKaH-)KaKThl KapacThlpy KaxeT-ak. Ei emipiHze, XaJlblK TapuXbIHAA
eJieyIi 131 KaJFaH TapuX¥ TYJIFaHBIH ©MIip JKOJBIH JKa3y apKbUIBI OTKEeH I9YyipAiH, Kypaemi
Ke3eHACPIIH TapuXH IIBIHABIFBIH allyFa MYMKIHAIK Tyaapl. COHIOBIKTAH Ja ©Hep
KalipaTKepliepiHiH oMipiHe apHaIIFaH OyJ1 pOMaH/ap «CKeKe TYJIFaHbIH TApUXU OMIPiH apKay
€Tl aJbIHFAHMEH, KOFaM OMIpiHiH op ajyaH KbIpJapblH, Ka3aK XaJIKbIHBIH OaChIHJIAFbI
XKaFaaiapl, KypHelli oIEeyMETTIK Macelsenepli JKaH-)KaKThl CyperTeyre KYpbUIFaH efi.
Opi Tapuxu KaWpaTKepIiH IIBIHANEI KeTOCTiH e eMipiHe 0aiaHbICTHl MOHI 30p TapUXH
OKHFAJIAPMEH ©3EKTECTipe OTBIPHII, KOPKEM/IIK KUHAKTAyaH OTKI3TeH OYJI pOMaHAap IbIH
LIBIHAWBIIBIFBI KYIITi 60ma6 (Kagsur, 2024).

Kazipri ka3zak oneOueTiHae Tapuxu TYJIFaiap eMipiHe apHaJIFaH pOMaHIapAblH CaHbI
Oipmama Moj. Anaiija Kaszak >Ka3yImbLIapbl COJ TaJaHTTBI KalpaTKEpICpIiH TaphXu-
KOpkeM OciiHeciH 3 JeHrelinjae, OMIK MapacaTThUIBIKICH, [ebep CypeTKepiiKIeH
KepceTe anapl Ma? PoMaHHBIH KOpKeMIIK TananTapblHa cail Aoyip pyxblH OeliHener,
OYTiHrI KYHHIH 63€KTi Macelenepine skayan Oepe anabl Ma? Kypaemi TapTeicTap apKbUIBI
€CTe KaJlapiblK, >KOTalbl oOpasmap »kacail aniel Ma? — JereH CHSKTBI 3aHIbl CypakTap
TysIHAai bl LIBIHABIFRIHIA, TADUXH TYJIFATAPIBIH KOPKEM OciHECIH coMaayFa apHaIFaH
poMaHaapabiH OopiHe Oipneidi keHinm Tona Oepmeiimi. Ocipece Kazakcran Toyencizik
aIfaHHaH KeiiH >KapblK KOpreH Tapuxu TYIFalapra apHajJfaH POMaHAapIblH KeOiHiH
KEeMIIJIT1 aHBIK Oalkamanel. BBUTAHFBI JKYPT XadblK TapUXbIHAA €HOETi 30p TapuXH
KalpaTkepaiH eMipi MeH EHOCKTEpiH, COHAal-aK COJ TYJiFa eMIp CYpPreH Ke3eHHIH
WBIHABIFBIH Oinrici keneni. KepkeMm nyHueneH pyxaHu KyaT TamKbIChl Keleli. OKiHIlIKe
Kapaii, KelOip >ka3ylIbUIapbIMbI3 XalblK KaIipJIereH TapuxH TYIFaHbIH MIbIHAHBI KOpKeM
OelfHEeCIH CypeTKepIIiKIIeH KOpCeTy OpHbIHA, HAHBIMCBI3 XMKasIap MEH JKaCaH/bl, KaChIK
IYHHUeIepre aitHaIbIpbIT JKi0epi. binren agamra Kypaesi Tapuxu TYJIFa )KalblHIa TAPUXH
pOMaH a3y eTe KUbIH. ¥JIbl cypeTkep M.Oye30BTiH 031 «Abaiiy TYIFachIH xKacayFa OyKin
eMipiH apHaFaH 0K na?!

Tapuxu KaiipaTkepaiH eMip XKOJIBIHAAFbI KbIM-KYBIT OKUFaJIapibl, KOFaMIBIK-QJICYMETTIK
JKaFIalIbIH TYpIIi MoceTeNiepiH Tize OasHIam MBIFYMEH POMaH MaKCcaThl OPbIHIAIMANIbL.
Kepkemaik uHaKTaygaH eTIeEH, >kaHAbl oOpa3 jkacaiMaii, jKeKe TYIFaHbIH eMipi MeH
eHOekTepi KaHIma OasHAaica J1a, O POMaH eMeC, KOPKEeMIIK Cy3rifieH eTHereH IIMKi
MaTepHalgapablH YHIHIICI FaHa OONBIN IMBIFadbl. PacwklHIma, Kazak ofcOMeTiHIe oHep
KalipaTKepJiepiH apKay €TKEH pOMaHAApAbIH JCHI JKeKe TYJIFaHBIH OMipi MEH CHOCKTEepiH
y3ak OasiHiaynaH Typajbl. JKeke TYIFaHbIH 00pa3biH KOPKEMJIEYTe KbI3MET CTIICHTIH Oachl
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apThIK OKWFajiap Ti30eriMeH pOMaH KOpKeHim, KeHinkep TysirananOainbl. PoMaHHBIH
KYH/IBUIBIFBI OHBIH KOJIEMiH/IE eMeC, KOPKEMIIriHAe, ORIIBIIABIFB MEH IapacaTThUIBIFbIHAA
EKEeHJITiH TYCIHI'€H JKOH.

Pomannpl mankap aiiIeIHABI, KEH KYJIAIITHI XaHp ACI caHacak Ta, OHAA KWHAKBUIBIK,
KBICKAJIBIK, TOJIJIK ecKepiiMelai aereH ce3 emec. KOFaMJbIK, SJEyMETTIK Kypzeli
MoceleNiepi TepeHIpeK TapaThblIl, )KaH-KaKThl CypeTTeN KeTKi3y/e HA3IK, IIaFbIH SHIMEHIH
TaOuFaThl KeTepe ajaMaiapl. TinTi OfaH CYMEKTUIey MOBECTIH BLIBICHIHA Ja CHIHMAWTHIH
KaFaaiaa, onriHaei eneyni, KeH TOJIFayIbl KaKeT eTETiH TYCTapla ayKbIMbl KEH, LIaJIKap
THIHBICTBl POMaH >KaHPBIHBIH KacHETTepiHe cyleHemi3. Anaiia pomaH TaOUFaTbIHA JKaT,
TYKKE TYPFBICBI3 YCaK iCTepAl KbI3BUICO3IUIIKIICH KOMipTin OasHaayra OonManjbl. Opi
poMaHJa Kenell TaKbIpBINTapAbl KOTepydl MaKcaT eTCeK, OHIiMe-IOBECTIH EHILICiHEe ToH
yCak-TyHeK >kailappl iHAeTe Kyajan CypeTTeyldiH KaxeTi KOK. MiHe, ockl Macenenep
T.MomeceiiiTtin «Tamxapbik» xone K. Tonpi0aeBThIH «OceT» poMaHAaphbl 3epTTENill, KeH
MaciuTadTa TajJaHbIl HIEiIe].

2. Marepuajgap MeH dicTep

2.1. 3eprTey aaicTepi

3eprreyniH omicCHaMANbIK HETi3i T'yMaHWTApPJbIK FHUIBIMIAPABIH KIACCHKAJIBIK >KOHE
3aMaHayd oficTepi, MOTIHAIK-WHTEPNPETAUUSUIBIK TACUIAep Heri3iHAe aWKbIHIAIAbL.
Poman TeopusicblHa KaTbICTHI INETENAIK JKOHE OTaHABIK FaJbIMAAPIABIH FHUIBIMH
TYKBIPBIMAAPHI OacIIbUTBIKKA anbiHAbl. COHBIMEH Oipre, Ka3ipri Ka3ak pOMaHAapbIHaFbI
OHEp KalpaTkepiiepiHiH oOpa3bl, TApUXH LIBIHABIK MEH KOPKEeMIIK IIEHIiM Maceselnepi
KOHTEKCTyalIpl Tangay apKbUIbl >KyiedeHdi. 3epTTey HbICaHAChIHA AaNbIHFaH €Ki
Ka3yIIbIHBIH POMaHJapblHa CaJBICTHIPMAIIBI 3€PTTEY MEH TEOPHSUIBIK JKyHeney oicTepi
KOJIIaHBUI/BI.

2.2. MarepunaJsira cunarrama

3eprrey marepualisl perinae Typnbioexk MomeceliTTin « Tamxkapbsiky sxoHe KypmanOaii
Tonpi0aeBTEIH «OceT» poMaHIaphl adblHABL. byl mblFapManap eke TYJIFaHbIH eMipiH
CypeTTell OTBHIPBIN, OJ eMip CYPreH IQYipHiH WIBIHABIFBIH KOpCeTyre apHayfaH. Opi
OMIpPIIIK JepeKTep MEH KOPKEMIIK KHSULIBIH YHJieciMi apKpUibl KeHinkep oOpa3bl MeH
TapuXH INBIHIBIKTHL allyJarbl JKa3yllbl MIEOepIliri >KaH-KakTbl TalJaHaibl. ATanfaH
€Ki poMaHZBl Tayufay OapbhIChIHAA TapUXH POMaH TEOPHUSICBHIHA KATHICTBHI LICTENIIK KOHE
OTaHIBIK OeOMETTaHyIIbl FAIBIMIAAPABIH FBUIBIMH TY)KBIPBIMAAPHI MEH CHIH-IIKipIepi
OacmibibikKa anbiHbl. leTenaik ransiMaapaan Hon ®anb, Jlo I'3ub3b1, @b ObIH, an
oraupblK FanmeiMiapiaan C.Omimbaes, 3.Kaomonos, P.bepnibaii, I'.IliponueBa cHSKTHI
TYJIFajJapablH FEUTBIMU TY>KBIPBIMIAPEI Al 1anaHbUIIbL.

XKazymsr Typnsioek MomeceHiTTiH « TaHKapbIK» aTThl pOMaH-IUIOTUsICH KplTainarsl
Ka3aK o1eOMeTiHIH HeTi3iH KalaylbliapAbiH 0ipi, oirini akeiH Tanxapsik XKonablyIbIHbIH
(1903 —1947) xoramaplK eMmipiHe apHaubin >ka3puiraH. An KypmanOGait TonbiGaeBTHIH
«OceT» aTThl POMaHbl aCKAK JIaybICTHI 9HIII, CYBIPBIIICAIMA aKbIH, OHEP KalpaTkepl Ocer
Haiiman6aiiynsiasiyg (1867 —1922) emipin apkay eteai. by exi pomanHbIH O6ac kelinkepiiepi
Ka3aK TapuXbIHAA, 91e01eTi MCH OHEepiH/Ae YIIKEH OPbIH aJlaTblH TapUXH TYJIFajgap OONbII
caHaJaJibl.
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3. TaakblIaHybI

JKazymiel 31 cyperren OTBIpFaH TapuXW TYJIFa ajIBIHAAFBl JKayarnKepIIiIiriH aiKelH
cesinyi kepek. Erep TysIHABITEp XaJbIK apAaKTaFaH TYJIFaHbIH IIBIHAWEI OEHHECIH IIBIMEIP,
KOPKEM TiJTIMEH, SIHUKAIBIK THIHBICIIEH K€H CypeTTen Oepe ajmaca, TaKbIPBINTH €pKiH
WTepim, )KeTKi3e ’Ka3a ajamaca, OKbIpMaH alIbIH/a YITKa Kanaabl. JKa3ymibl )KeKe TYJIFaHbIH
XapaKTepiH allaMbIH JIel, KOFaMHBIH OYKIJT KaCipeTiH, 9JIEyMETTIK CallMarblH KeHINKepIiH
MOIHBIHA apTa Oepce, Kehinkep o0pasbl JAapaiaHbli, allibIKTaaMaiiael. Kalita xa3ymisl
CypeTTen OTBHIpFaH aJaMAapIblH JKaH AYHHECiHe, eMipiHe Oapnay »acam, HIbIHAWBI opi
Hak cyperren Oepe amysl Thic. ON YIIH XKa3ylIblFa TEPEH OHIIBUIIBIK, IMapacaTThUIBIK,
CYPETKEPIIIK, SFHH MHTCIUICKTUIIK KACUET KaXKeT.

CypeTkepiik JereHiMi3 Tapuxu KypAel Macemelepli HEeMece KEeKe TYJIFaFra KaThbICThI
OKHUFaJap/bl JKYIBIHBI CO30€H CYJIECOK CypeTTeN WIbIFY, IIUbIpan y3aK OasHIay emec.
AJ1aM >KaHBIHBIH HA31K TYCTaphIH, eIy Ci3 JKBIKIBUIBIH MIeOepITiKIIeH KopceTe 0iTy; e3renep
aHFapMaraH, OWbIHA OpajMaraH TOCHIH KYOBLIBICTAPMEH TaHFaJIbIpa, TAMCAHbIpa JKa3y
0osica, OUIIBUIIABIK — 9p CypeTiHE, 9p CO3iHE OKBIPMAH[IbI KAIlbIChI3 WIIAHIBIPHIN, TEPEH
olJIapFa KeTeleln KaHa KoMMai, eMipi, KyObUIBICTEI TaHBITA Olly, pyXaHu KyaT Chlijay.
Jlemex, mapacaTTBUIBIK IEH CYpEeTKepIiK YINTAacKaHAa FaHa Ka3ylmibl 00C OasHIayIbIH
JKETEriHAEe KETIIEH/II.

Tapuxu TyFanapablH ©OMIpIHEH aJblHFaH TapUXU-FYMBIPHAMAJBIK pOMaHIapa
Ke3JIECETiH OpTaK araTThIK — KeHIIKep/Ii, OOJIMBICTHI alIIBIKTHI TIIMEH TePEH CypEeTTEY/iH,
JKaH-)KAKThl TICUXOJOTHSUIBIK Talfayiap >KYPri3ymiH OpHBIHA HETI3ri Huaesra KbI3MET
CTIECHUTIH KaThICThI- KATBICCHI3 OKUFajapibl, SFHU KEHINKepIaiH Kaiga OapraHbIH, HE
icTern, KiMepre Ke3JeCKeHiH, OH/Ia He o3 OOJIFaHbIH, KaHail OKuFanap OOJIFaHbIH Oyre-
mrirecine nedin OasHAAyMIBIIBIKTaH, OKUFaHbl XPOHUKAJIBIK Ti30CKTEYIIUTIKTEH apbuIMai
KeJe Karybl. MyHnail myONWITUCTHKANBIK CTHIIBJET] KajlaH OasHAayIIbUIBIK KOpPKEM
IIbIFAPMaHbIH KACHETIH KeTipeli. OpUHE, KOPKEM IIbIFapMaiarbl OassHIayAblH MaHbI3bI
OPHBIH €CKEpMEYTe OOIMAM/IBI.

Tapuxu MIBIHABIKKA KOFaMIIBIK ©OMIPIIH CaH-Ccallaibl JKaKTapbl, HAKTBUIBI OOJFaH
OKHWFaJIap, eMip CypreH TyIFanap apkay Oomambl. « TapuXTHIH, XadbIK OMIipiHIH ITEIHAWBI
OOJNMBICHIH €JIeCTEeTy apKbUIBI OTKeHHIH cumarbl TaHbuianedy (Hom ®amb, 2008: 238).
Kazymibl Tanxkapbik XKoapIyIibl ©MipiHiH MaHBI3/IbI OCIIECTEPiH, Kaay-Kaiay OKHFaIapbiH
CypeTTey apKbUIBl COJI 3aMaHHBIH IIBIHIBIFBIH JKeTKizemi. «Tapuxu mblrapmana emipie
OOJFaH OKHUFaJlapMEH KaTap, OWIaH IIBIFAphUIFaH JKaijmap a3 OoJMalIbl, Tapuxu
TYJIFaIapMeH Oipre KopkeM KUsULIaH TyFaH Keiinkepiep apaiachin xypeni» (Ooiu ObIH,
2019: 134). Ex 6acThIChl, pOMaH1aFbl HETI3T1 TApUXHU KeHinKkepre OaisiaHbICThI HIBIHAWBUIBIK
COJIFBIHJIAN KeTIeyi THic. AJl KOCAIIKbl KeHWiNKepiepiH OipChIIbIpachl OiIaH KOCHUIBII
HeMece OHJCIII, KOPKEM Oi KOpITiHEH OTil, KUBIHTHIKTAJIBII, o3relre OCHHEeIIK CHIaT
aJIbII, HOPJICHII LIBIFaIbI.

Tapuxu pomaHia CypeTTeICeTiH OKUFaHbIH ©3€T1 HET131HeH eMip e O0IFaH OKUFaIapablH
AsICBIHJIA aNIBIHATHIHBIKTAH, CYPETKEP MaHBI3Ibl TAPUXH JKAWIapbl, KONTETeH HAKTHLIBI
JIepekTepi aHbIK Oimyi kepek. JKa3ymibl oifjaH KaHIIaMa KOPKEM CypeTTeyaep Tyablpca
na, 6opibip TapuXW IIBIHABIKTHI aTTaIl OTiIl, OypMaiayra OoIMaiIbl. «OTKEeH Joyip Kajai
cyperTenMecin, 0apibip com ke3niH 3 OonMbickiH Olnaipyi Kaxker» (JIo I'aub3bI, 2003:
74). Byn yumiH Tapuxu JepekTepre cyleHyi, MIBIHIBIKTE Oypmanamaysl mapT. Comait
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CTKCHJIC FaHa TapUXM TYJIFAHBIH OMIpi Jie, KOFaM IIbIHABIFEI J1a ©3 KAJIbIHIa HaHBIMIbI
Ocitreneneni. KoraMHBIH 1aMy mpoIieci, casiCl TanTap MEH IMOHKapiap, KeHIimKepIepIiH
MiHe31 MeH ic-opeKeTi 63 3aMaHbIHBIH KaJIbIObIHA Call allbiHA bl MYHBIH 0opi %Ka3yIIBIHBIH
CYPETKEPIiK Mapacarbl MEH HIeOepIIiri apKbUIbI iCKE acajpbl.

Byrinrineit WHTENNEKTyalJaHFaH, pPyXaHH epeci OCKeH 3aMaHga pPOMaHAapIIbl
OYpBIHFBIIal TEK KaHA KOTEPreH TaKbIPHIOBIHA, HJICSIChIHA, CYPETTEI OThIPFAH OKUFaIaphl
MeEH JIeTaibIapblHa Kapan Oara Oepy apKbUIBI Macele MIemriaMeii. bec xy3, TinTi MbIH
OeTTeH TyparhlH OipbIHFall OasHIayFa KYpbUIFAaH POMaH OKBIPMAaHJBI JKalIbIKTHIPAIbI.
JKazymibl yIniH OKbIpMaHIbl MOUBIHCAJI €TY JIe YJIKEH JKETICTIK OOJbI caHanapl. MiHesi,
TICUXOJIOTHSCHl KaHAPFaH, ©3repreH, e3renie TaHbIM MEH TajFaM KaJbIITAaCThIPFaH
OKBIPMaH/Ibl KOHE CYPACKIICH JKa3blUIFaH TYBIHABIMCH algapkaTy MyMKiH emec. OKbIpMaH
opOip KepkeM IIbIFapMajiaH PyXaHU KyaT, HOp KaObuimail anca, conm — xeHic. OHIbLI,
CypeTKep, IICUXO0JIOr 00JIa ajiMaFaH Ka3yIlibl TOPT TYPMaHbl TYTeN )KAaKChI LIbIFapMa xKa3a
anmaitael. LprH MoHIHIET1 KOPKEM, KEITICTI TYBIH/IBI OMIp IIBIHABIFBIH AWHBITIIAN CypeTTel
OepyMeH, OKUFaIap apKbUIbI KeHIMKepiiep TapTHICHIH TAPAThIN XKa3yMeH Oitneiai. MyxTap
Oye3oB aittkannaii: «llIsirapmManbl €H KacHEeTTI MIHAETI — aJaMHBIH JKYPETiH, )KaHbIH,
JKaJIBIH]IbI OWMBIH KEH JIe TEPEH Ky 1e abi oepe ounyae» (Omimbaes, 1993: 28). A naMHbIH
IIIKI 9JIEMiH CypeTTeMereH, ICUXOJOTU3MHIH TepeHiHe Ooimamail, CBIPTKBI OOJIMBICTEHI,
OKUFaHBIH ©31H FaHa OasHIaIl KOPCETKEH JKa3yIIbIHBI OYIT )KaFaail TYHBIKKA Tipeni.

Byn macene, 6i3 KapacTHIPBIN OTBIPFaH JKEKE TYJIFajdap OMIpiHEH ajblHFaH TapuXu
poMaHAapAbIH Oip skeTicheyuiri 6onbin Tadbuiaasl. OChIHAaNH pOMaHIapAbIH KaTapbliHaa
Typnp10ex MomeceHiTTiH « TamkaphiKy aTThl pOMaH-TWIOTHSCHIH arayra 0omaasl. Poman
aBTOPBI «OyNue MOKb», «Tay» KaTapibl KONTEreH MPO3ablK KiTalTapbl XKapblK KOPreH
TaJaHTTHI )Ka3ymsbl. bipak T. MoMeceliTTiH Tajarambl OHiK TaJaHT Heci, KoraM Kaiiparkepi
TaHXapbIKTHIH OMIPIH apKay €TKeH OyJl poMaHbl 0i3 KYTKEH JCHICH MEH TajanTaH Kell
OJIKBI COFBIIN TYPFaHBIH XKaChIPMalMBbI3.

Pomanuwie Oipinmi kitaObbl TamkapeikTeiH Kenec emine (kasipri Kazakcran) erim,
KaiiTa e3 aybUIbIHA KaTKaHFa JICWIHT1 aKbIHHBIH OachIHAH KEIIKeHI MEH KOPIreH-OUIreHiH
OastHIalabl; eKiHIn KiTaObiHIa TaHKaphIKTBIH €3 €JiHEe KaWThI OapraHbl, 1CTI OOJIBII
abakTeIa azal TapTKaHBl JKOHE Oocam MIBIKKAH COH KOIl y3aMai KaWThIC OOJFaHbI
OassHaananel. JKeti xy3 annbic OETTEH TYPAThIH POMaHFa a3yIIbIHBIH KaHIIaMa KAHbI MCH
Tepi CiHreHi alifaH aHblK. EH oyeni, TamkapbIKTail TyIFaHblH KepKeM OeifHeciH kacayra
KOPCETKCH KaKbIPJIBIFBIH, CHOCKKOPJBIFbIH, TaJaHThIH MOWBIHIAMAcKa OOJIMaiiIbl.
JKa3ymipIHBIH Y3aK JKBUIIBIK KAKBIPIIBI €HOCTIHIH JKeMICIH «HAmap eKeH» ACHTIH KEeHLUT
MiHe3, el co30€H TYKbIpa CalTyiaH MYJIJIC ayJaKiibI3.

AJIBIC canapra 5KOJI aJIFaH KOJIay bl YIIiH aJFaliKel KaJaM/Ibl aactai 0acybl MaHbI3 bl
OOJIFaHBI CHUSIKTHI, KOPKEM IIBIFAPMaHBIH Aa OacTaiaybl, OKHFara COTTI €Hyl — TyTrac
IIBIFAPMAHBIH OAaFBITHIH OHANTyFa, COTTI IMIBIFYBIHA 30D BIKMAN eTemi. JKa3ymsl Typiasioek
MowmeceiiT poman oKuFackiH TaH)kapblK eMipiHiH Oenriyi Ke3eHiHeH Oacrtarm a3fraH, 9pi
OKBIPMAaH/IbI OKHFa imiHe Oip/ieH JKeTenen anbin Kipeai. OKbIpMaHbl alacThipMai, Oip/ieH
OKHUFara KbI3BIKThIpA TapThIIl OacTaybIMEH-aK >Ka3yIlIbl >KacaMIa3IbIFbIHBIH ©31HE TOH
MOHEPIH, COTTI opi KyaTThl KbIPBIH aHFAPTAIbI.
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TankapbIK OachIHAAFbI TAFABIP COJ ME3TUIACTI XalblK OachIHIaFbI xKaraai emi. Kaiina
0apca, TaFJbIpbl TAJIKBIFA TYCII, KBICHIM MEH KOPJIBIK KOPTEH €J/IiH KO3 KAChIHBIH KaH bl
TaObI akbIH TaHKapbIK MO33MSCHIHBIH Op JKOJIBIHAH TaObLIa bl. OMIp KOl KYPECKE TOJBL,
e3relle TaJaHTThIH OachlHAH KEIKEHI emifip akplHFa yKcamaiinbl. OHbIH Hail3araiinai
KApKBUIJAT, HecepAel TOKIeJereH, naaybuinail OypKpIparaH acay, acKak MaOBITTHI
KBIpJIaphl — aKbIH TarAbIPHIHBIH aiHachl, asyCchl3 a3al HeH OeHHeTKe TONbl eMipiHiH
mexipeci eni. AKbIH ©JICH] JiayliaFraH JKaJblH MCH KailHaraH KEKKE CyapbUIbI, KaHBIMEH
’Ka3puIabl. Tek MIBIHABIKTaH FaHa TyFaH, IIap 00JaTTai eTKip eJIeHi KYPT KYpeTriHeH KO
TaybIl, KAHAT KaKThl. ACKaK PyXKa, a3aMaTThIK Mad0oCKa TOJIbI TaFABIPIIbI KbIPIaphl XallbIK
Ka3bIHAChIHA aliHaJIbIN, OoJamaKkKka 0ol Ty3em, KyYH 6TKEeH callblH acKap TapTThl.

Kazymer T. MomeceHiT XallblK ©MIpiHIH KOKIPEKTEH MOHII OINIeC COopaibl i3iH,
KacipeTTi TyciH TamkapbIK TaFIBIPEIMEH 00iCTipe OTHIPHIIT OasHIAYbI, KOFAMHBIH TYJIFaJIbI
MaceJIesIepiHe apaiachlll, 631 JIe COHbIH KypOaHbI O0JIFaH *KaJIbIH bl aKbIH OMIPiHIH Oenepii
TYCTapbIH CYPETTEYIiH, XaJIbIK TaFIbIPbIHA OYPBUIBIC OKEJITCH KE3CHHEH OacTaybIHbIH MOHI
OCBIH/IA.

Onep-0iniMre JkaHBI KyIITap akelH Kypeaeri oKybl y3iTin KajaFaH COH, JaKChI3ABIKTaH
HapbIHKO1aF bl HAFAIIBICHIHBIH Ay BUTBIHA Kellil, KapaTyMCBIKTaFbI )KET1 KBUIIBIK MEKTEITKE
OKyFa Tyceai. bys skakTarbl yI *KbUIIBIK eMipinae Tamkapblk Tanail eHep azamaapbIMeH
TaHBICHIIT, OHEP1 YIITAJIBII, OUTIT1 apTa Tycei.

JKazymel pomanma TaHXapbIKTBHIH [IBIFAPMAIIBUIBIK OPICIHIH KEHEHIN, MIbIHIaIa
TYCYiH KepceTy yIuiH oHbl MyxTap Oye3oB, lnusic XKancyripos, Hca baiizakos, Kexek
Mapan6aiiyiiel, [lapreia Onraseiyisl, Opa3 XKanpocos, Koitnbim [1opyOaiiKbi3bl CHSIKTHI
aKkplHAap MeH kasywsiiapmeH, Kamnbex Kyanpimbaiiynsl, Cepke KoxamKyiyibl,
Manap6ex EpykaHyiiel CeKii OHII-KYHI XajdblK ©eHepHa3gapbIMEH >KOJBIKTHIPAIILI.
[ly6apran, Kexkemep, Kapkapa, lllankexne skainaymapelHIarbl ©HEp IIAIIybl, aTaKThl
aitteic akbiHbl KoiiabiM [lopyOaliKbi3piMeH alThIicTapbl TaHXapblK ©MipiHiH MaHbI3Ab! Oip
Oeneci Oombin Kanma O6epeni. ConbiMeH Oipre, TaHKapbIK aKbIH JKETi JKBUIABIK MEKTENTEer1
MyFalriMi O0IIMoNTik apKelIel AbGaii, [llokopiM, Markan, MipKakpITl IIBIFapMalapbIMECH
TaHBICKIIN, O epici keHele Tycedi. JKaszymbl T. MomeceiiiT TaHkapbIK OMIpiHIH eeyi
TYCTapbIH KeH CypeTTell, KOFaMABIK JKarAaiiapiaH a MOJI MaFJiymMaT OepreHiH poMaHHbBIH
TaObICHI Aem aiTyra Oonanel. COHBIMEH Karap, IaFrblH OKUFaMeH, «0ip-aK CBHIFBIM CO30CH»
(M. ©Oye3oB) Oyre-Tmirecine melin cO3bIN y3aK OasHmaiasl. MoceneH, pOMaHHBIH OipiHIIT
kitaObiHga TamxapbeikThiH KeHec eniHe Kanail eTim, Kajai jKeTKeHi; 0apa caliblll arachl
KaiibpOekTiH ediMiH eCTIPTYIiH KHChIHBIH Tammaid, TiHomi MeH bacmak Ou apKbLibl
KETKi3yi; OKyFa TYCy OMBIH OUIAIpiN, OHBI aybll aKCaKalIIapbIMEH aKbUIIACYBI, Keleci
KYHI MEKTENTi Kepil, OaiKkam KenreHi; MyFaliMISpPMEH Kalail TaHBICKAHBI; € apajarl,
JKep TaHbI, KUBIH-TOIMFa KATBICHII OH callybl — SIFHU TaHXapbIKThIH KeHec emiHperi yur
KBUIbIHA OachlHAH KEUIKSHIHIH 0opi erKei-Ter kel OasHIanab.

MyHali KOMIIO3UIHSIIAFBl KapabalbIpIbIK, TULIK OelHeley MeH 00pas, cypeTTeyaeri
YKAaHIBIK, Oip CBHIIBIPFBI KOMI-KYJIAIl OassHaayaap OKBIPMAHIB! BIFBIP KBUIBII, KaXKBITHII
6iteni. Meicanbl, 6almapABIH MaJbIH CaHAll, OKIMETKE OTKI3y Typajbl Kapap HIBIFaphII,
JKUBIH allly OKMFAChIH aNnThl OeT KeyieMiHae OasHnman mbiransl (Momecetiit, 2017: 286-
291). By okura opuHe pOMaHHBIH HJISSICHI YILIH KOKET WbIFap. Aylaiiia OHbI OChIHIIA Y3aK
OasHAayABIH Keperi koK. KeHec ykiMeTiHme OONBIN JKaTKaH OCHI KOFaMIBIK >KaFdaiiibl,

118 M.O. 9ye308 ambiHOaFsl Ddebuem JicaHe 6Hep UHCMUMymal "Kepyen" [ Ne2, 91-mom, 2026



"Keruen" scientific journal N°2, 91 vol, 2026 ISSN: 2078-8134 | elSSN: 2790-7066

Oalizipl TopKijereH Oyjiarail 3aMaHHBIH CUKBIH ka3ymbl Cmaryn EnmyGait «Ax6o3 yit»
poMaH-TpuiiorusackiHa na cyperreiiai. Cmaryn Eny0aii pomanbsiaa: «KonbiHa Mep TUTeH
aypuimarsl etikmni [lopin <eximerminy men mentwimn...» (Emy6Gait, 2008: 7) men xeitinkep
IIopinTiH TakKelp KEASHITITiIH, aybUTHAW OOJFAaHBIH JKaIIFBI3 COMJIEMMEH >Kaiiam KaHa
YKTBIPAIbI.

«TamxapbsIK» pOMaHBIHBIH CKiHIIII KiTaObIHAa TaHXaphIK )KBUTKEI OapBIMTAIIELUTAPEIMEH
inecim, exiami pet Kamkar mekapaceiaan Kenec emine (kazipri Kazakcran) eresi. AKBIHHBIH
OyJ1 )KOIIFBI canapJarkl MAaKCaThIH poMaH/a TaHXapbIKTHIH 03 ay3blHaH: «MeH Oyiiapra coi
Keneke ymrin inecin emim» mem 6epemi (Momeceitit, 2017:367). Eninin KaMbIH OoiijIaraH
KaiipaTkep TyjIFa Oip OalapIH TOKAJIbIHA FAIIBIK OOJIBIT TOYEKEN €TYiH jkKa3y — aKbIHHBIH
aCKaK TYJIFAChIH, aJiblll 00pa3blH Kacay[daH repi OHBI KaTapAarbl KOIl TONTHIH KaTapblHa
KOCaTBIH CHSAKTHI KopiHemi. MyMKiH, Ka3ymIbl aKbIHABI MEpIIITe eMec, MEHIe PETiHe
KepceTKici kenreH Oomnap. JlereHMen Oyt skepie IeTadh HAKTBUIBIFBI MEH YHIeCIMIUTIT
€CTeH MIBIKIayhl Kepek efi. JKa3yIsl OChl TYCTa KaTeleckeH. Op OciftHe, CypeT yKas3yIibl
TYJIFAJIaI OThIpFaH KeHIMKep iy 03 IeHTeiiHe cait 00ITysl KakeT. ©3 OaChIHBIH KalFBICBIHAH
€JT MYpPAaTBIH KOFaphI KOSATBHIH aCKap TYJIFAHBIH TENi-TEHTEKKE epill, aTaHFacapIIbIK opEeKeTKe
OapysI ceHiMci3. JKoHe TapuX¥ MIBIHABIKTAH JIa aJIIIaK eKeHi OalKarasbl.

JKazymipl Tapuxu TYJIFAaHBIH OOpasblH comjayna KeHIMKepaiH XaH IyHHECiHe
KaHIITAJIBIKTEI TEPESH OOMIIar, ICUXOIOTHSIIBIK Oapiay skacait aimmel? JKypt cyiiHep HeHACH
KOpKEeM IIBIHIBIKTH YCHIHIBI? bap Maceme oceiHma. /letanp MEeH OKWFa IIBIHIBIFBIH
HaHBIMBI €T JKETKI3yMEH IIBIFapMaHbIH MiHAETI TOJBIK OphIHAaIMaiael. Kamamrepnin
0acThl MaKCaThl — TEK OKUFA MEH JIETaJIbIbI OEpy eMeC, CypeTTell OTHIPFaH oMip KYOBITBICHIH
3aMaH, Joyip IIBIHILIFE TYPFRICEIHAH kKepceTy. CoHmali-ak OCiHEIeHI OThIPFaH TapuXu
TYJIFAaHBIH COJI KOFaM/IaFbl OPHBIH alKbIHAAY 1a MaHbI3Abl. OCHI mIapTTap HEri3iHae OHBIH
IIBIHAWE OOJIMBICHIH, PyXaHHU >KOHE OJIEYMETTIK KelOeTiH mon Oepy KaxkeT. bip ce3ben
alTKaHa, KSHIKEePIi TepEH 3epTTeMEl, OHBIH JKaH AYHUECIHE YHIIMEH TYPHIT, KOPKEMIIK
JIEHT e JKOFaphl IIBIFapMa Tyybl MYMKIiH eMecC.

[lleGep CypeTKepiik >KOK JKepJe IIbIFapMaHbl €o3 KemTiri Oaceim ketemi. Lllarb
OKUFaMeH YJIKCH OHIBI aHIATHII, a3 COMIIEMMEH KEeH CypeT JKacal ajicaH — COJI MeOepIik.
ADPTHIK IeTaib, KaXeTci3 0asHaay HeMece OKBIPMaH bl TONKBITHANTHIH SITH301Tap KOPKEM
oM IBIH KyaThlH oncipeteni. KazakTeiH «Ker ce3 — kemip, a3 co3 — alIThIH» ACTeH MaKaJIbl
Jla OCHIHBI MEH3eHAi. ¥bl AGaiinbiH «beTeH co30eH ObUTFaHCa, Co3 apachl» NETeHi TeK
TIOA3UsAFa eMec, TTpo3ara Jla Tajarm peTiHae Kapanysl Tric. OHriMe medepi A.Il. UexoBTHIH
«KpIcKambIK — TanaHTTHIH Kaperaaace (Kadmonos, 1976: 132) nereni, A.C. IlymkuaHIH
Mpo3ajga KbICKAIBIK MEH HAKTBUIBIKTBIH MaHBI3BIH €pEeKIle aram KepceTyl OChl ONIbI
i Einil

PomanHHBIH ekiHII KiTaOBIHIA 1A xKa3ymibl T. MoMeceliT y3ak OasHmay xKemicid y30en .
JlereaMen ekiHmi KitanTa TamKapbIKTBIH KOFAMIBIK KbI3METTEPI MEH IIBIFAPMAITBLUTBIK
JKOJIBI Oiprmama akchl OcitHeneHreH. KeHec ykiMeTiHeH eriHe opanfaH TaH)KaphIKTHI
JKaiibipbek, EpkiHOek CHSKTHI Oaiiap aThIMIBI Ypiam MIHII, IMETeNre KAIlThl JeI OHBI
kazanmayra kipicemi. OcblIaH KeiiH aKbIH 03 YHiHAC TypakTail ajaMmaii, el apajamn KeTeomi.
Pomanma Tamxapsik [nmeHiH aymanmapslH TYTEN apajiall, el apachklHaa eJIeH alThm, KeHec
eiHeH KopreH-0inreHaepin xeTkizeni. CoHpIMEH 0ipre ofiIeT, epKiHAIK, TCHIIK, OaKbITTHI
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eMip Typasbl JKaHa Ke3KapacTapblH Ja ejdecHMeH Taparaabl. Coi Ke3eHAeri KOFaMIIbIK
OMIpIiH KaWIIbLIBIKTAPbIH, IOHKAPIapAbIH 030bIPJIBIFBIH [T03KsI TIIIMEH SIIKSPEICH I

Byn kepinic pomanga TaHxapblK IeH OJICKEHHIH aprbl OCTTEH KANTHII KeJie JKaThII,
Kasbi0ex MaMIIaHHBIH aybUIBIH]IA OOJBII )KAaTKaH aCThIH YCTIHEH TYCKEHI Typalibl AIU30/Ta
Oepineni. bBykin [ne Men Anrail eHipiHiH MOHXapaphl XKUHAIFAH TONTa TaHXKapBIK KYPT
CypaybIMEH 9H caJiajibl. Ocipece el OMIeyIIiIepiHiH KASHATBIH OTKIp TUIMEH ChIHAKIbI. Li1e
OHIPIH apallaFaH carapblHIaFbl 6JICHICP] KeH Tapalblll, aKbIHBIK TAHKBIH apTThIPa TYCE/II.
AJT OFaH Kapchl TOIITaFkl Oaiap MeH cascu Oencenpinep « TaHkapbIK el ilIiHe Tepic yriT
TapaThIIN )KYp» A€l YCTiHeH marbiM Tycipesi. CoHbIH HoTHKECIHIIE 1926 ®KBbUIIBIH KY3iHAe
Tamxkapeik Kymnkanarer JlayTaif skamObuTbIHA KamMataabl. OHBI KOJIAaFaH €1 a3aMaTTaphl OH
aiinan coq 6ocarsin anansl. Ocbiad keiinri 1926—1933 xbuigap apaibiFbIHIAFEl OMipiHIe
AKBIHHBIH KOFaMJBIK KbI3METI MEH IIbIFApMallbUIBIFBIHAA JKaHA i37IeHiCTep OaiKanabl.
On e3 eneHepiHAe 3aMaH KAWIIBUILIKTAPBIH: «3aMaHHBIH KYOBUIMANbBI TYpi KaHAai»,
«KospIFpln Tap 3aMaHra TYPMBI3 Ka3ip» jaen Ocitneneini. CoOHbIHIA JKaIFaH alblTapMeH
KyFbIHFa YIIbIpar, 1940 KeUiaslH 2 aKIaHBIH/IA TYPMETe KaObIIaIbl.

Kazak oH enepinme Axan cepi, BipkaH cam CHSKTBI OH TeEpUIEPiHIH JCTYPIiH
JKaJIFan JaMbITKaH, OH MEH JKBIPJBIH JYJIYJIl araHFaH NIOKTBIKTHI TYJIFanapiabH Oipi —
Ocer Haiiman6aiiynel. OHBIH jKacamImasblK ©MIpiH KeH KaMTBIIl CypeTTereH cyoeni
enbexrepiy Oipi — Kypman6aii Tonbi0aeBTHIH «OceT» arThl TAPUXHU-MEMYapIIbIK POMAaHBL.
K. TonmpibaeBThIH «OceT» poMaHBIHAA Ka3aK XaJKbIHBIH aca JapbIHAbI MEepP3eHTTEePIHIH
0ipi Ocer HaiiMaHOANYIIBIHBIH MIBIFAPMAIIBUTBIK ©MIp KOJIBI K€H THIHBICIICH CypETTENE/I].
OceT oH eHepiH/e Fakabll TajaHT ueci. OHBIH OHACPIHIH OYSH/IIK KSHII COHINAJIBIK,
«Kpicmery, «lHXKy-MapkaH» CHSKTBl TYBIHIBUIAPBIH OPBIHAAY Ke3 KEJIIeH OHIIIHIH
KOJILIHAH KeJie OepMeli. «OceT» pOMaHbIH/AA JapbIHIbl OHINIHIH KYpIeli eMip KOIbI
XanblK OachbIHJAFbl KHBIH JKarfaimapMeH OalnaHbICTBIpbUIA episieli. AKbIHHBIH eMip
JKOJIBI J1a KypJelli, KaT-Ka0at, KbI3bIKThI OKUFajapra ToJbl. POMaH OKHUFAaChl QHIIIIK aTarbl
acraHan, eire TaHpIMal 0oJFaH OCceT eMipiHiH Oip Ke3eHIHEH OacTarn CypeTTelNei.

XKazymsl 31 comuarn, CyperTen OTHIpFaH KEWINKep TYJIFACHIH JKaH-)KAaKThI, KEMEJJIi
KOpPCEeTy VIIIH TCHXOJOTHSIIBIK OeliHeney KypaliapblH naiinananaabl. [ICHXOMOTHSUTBIK
Tocuaepai 1edep KoJiJaHy, €H ajJbIMeH, JKa3yUIbIHBIH KallaM KyaTbl MEH CTHJIbJIIK
epekuienirin aikpiHaaibl. XKazymbl K. Tonapi0aeB OceTTiH TyTac OONMBICHIH aily YIIiH,
aKbIH OMIp CYpPTeH KOFaMJIbIK OPTaHBIH [IBIH/IBIFBIH KOPKEM JKETKI3y MaKCaThIH/Ia POMaH/1a
TICUXOJIOTHSUTBIK OasiHiayra keoOipek xyrineai. «CypeTkep OYKia azamu npooOiemManapibl,
01p Ke3eH K Ka3aK OMipiHiH TipIILTIK-TIHBICHIH, CBIPTKBI ©Mip IIBIHJIBIFBIH CaHa Kypeci, Ol
apraJbIChl, KO3Kapac KaKTHIFBICH apKbuIbl Ocitnenerai» ([Tipamuesa, 2007: 25). JKazymist
POMaHHBIH aJIFaIlIKbl TapayllapblHaH-aK OCETTiH XKaH TYHUECIHET] NIUPBIFYIbl aBTOPIIBIK
TICUXOJIOTHSUIBIK OastHIay apKbLUIbI Oeperi.

[IcHXONOTUSsIIBIK  CypeTTey, IMCHUXOJOTHSIIBIK Talljdy, IICUXOJOTHSIIBIK OasHaay —
JKa3yIIBIHBIH IIBIFAPMAIIbUIBIK KOJATAHOACKIH aNKbIHIANUTBIH HETI3rl TaCUIACPAiH Oipi.
«KanaMrepiH CTHIIBJIK €PEKIICIITriH alKbIHIAHTBIH KOPKEMIIK KbIpiIapablH 0acThIChl —
1IIKI MOHOJIOTKA, SIFHU KEeHIMKEP/IiH aH dJIEMIH OM-KHsT apKbLIbl KaiTa €JIeCTeTy, OTKEH
eMipiHe caparitama jkacay CHSKTBI MCHXOJIOTHUIBIK KyOblbicTapra uek apty» (Kamsin,
2025). by racin K. TonbibaeB poMaHbIHBIH OacThl epeKIeNiKTepiHiH Oipi peTiHae KopiHei.
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PoMaHHBIH eKiHII TapayblHBIH 0achIHIa OCETTiH KaH JYHUECIH OCHHEJICHTIH aBTOPJIBIK
MICUXOJIOTHSUIBIK OasiHayap Oepijiei:

«CoHFBI Ke3Jle 031HIH KYH CailblH HEeMEH IIYFhUIIAHFAHBIH OWIIA LIOJBIIN, CaJIMaFbIH
capanaraH OcCeT IIEKCi3 WHBIPABI IapiaraHjai TYHFUBIKKA MMOKKeH. KOHITiH cyprbuIT
TYMaH TopiaraHaail. Kapa OachlHbIH KaMbIH KYHiTTel OacraraH chiHaibl 0ap. Keynmecine
TYWUITeH PEHIINTiH CYBIK TaObl IEHECIH TYPIIIKTIpin, OYHipiHeH TypTHeKTeini. AHBIKTAI
CIITEeHEHI KapMaHa anMaca Jia, e3iHe KaObUIFaH jKaara 3bIFBIPhI KaifHaiiael. OHbl acTaH-
kecTeH. blzamanazgpl, maMeipkaHagbl. boiibiH amnry KbicKaH. JKa3bIFbI JKOK KOM, €HCIIEe
COHIIIA KOpJIaFaHbl Heci? OJjie IIeTTeH KEJIIeHIH JKeJey €Till, ecepiepiiH KaHFblOacKa
caHaraHbl )kaHbIHa OarThl Ma? KyifiHilIiH €31 e TyciHe anmaii ajiek. bip-ak Hopcere KarThl
pr3asibl. O — Ka3ak imiHAeri )KbIMBICKbIIAPABIH ocekmiigiri. Onap Oipeyai KachITy YIIiH
KaHBIH canajbl. MyHBI Oije TYphIN HeciHe KyHiHeai? Ounje manrail Ketim, OipHeme ai
00iibl KOpMETeH/IIKTeH YiliH, omrarbiH carbiHFanbl Ma?..» (Tombibaes, 2013: 16-17).

OchLiaifia KeHinKepiH ilIKi 0¥ aFbIMbl JKasFaca Oepeni. Anaiina xa3ymisl K. Tosbi0aes
OCBl TyCTa OCETTIH aH AYHHECIHIETl ICHXOJOTHSJIBIK aphaibIcThl Oepyle apThIK
CO3JITIKKE KO Oepeii. OceT OUBIHBIH IIUPBIFYBIH BIKIIAM, acTapiibl Oip-eKi coiieMMeH
KETKI3y/iH OpHBIHA, Y3aK OasHaayFa ypbiHaabl. HoTHkeciHIe OKpIpMaH HETi3iHeH OCeTTiH
©CeK co3re 0aiIaHbICThl KYW3EIICiH FaHa aHFapabl.

OceT — eHep aJambl. AJl pyXaHH KEMEIIIKKe KETKEH TYJIFa TYPMBICTBIK YCaK yalbIMFa
TepeH Ooinan kerneyi Tric. COHbIMEH KaTap poMaHja oJl el KYpMETTereH, pyXaHu Ouik
neHreieri keitinkep peringe oerineneneni. COHIBIKTaH OHBIH «IETTCH KeJITeH KaHFhIOAaC)
peTiHae KaObUImaHybl 1a, IIaMaJaH ThIC ally-bi3ara Oepilyi e CeHIMCI3 KepiHei.
Pomana ket Tycrapia apThiK OasiHay, Ol KalTasay )oHe CTUIbAIK OIpi3IiTiKTIH aycipeyi
Oalikanajpl.

Byn >kaliT keOiHece jkKa3ylIbUIAp KOPKEM IIbIFapMa a3y OapbIChIHIA CO3JIIH ChI-
FBIMIIBUIBIFBIH, QYE3/UIINH KO3/Iey MakcaTblHJa KeHOip KaHATThl TIPKECTEPIiH, MaKal-
MOTEJIICPIIH KYpaMbIHIaFrbl ce3ziepai e3reptin maigananaisl. K. Tosisi0aes Ocer reH
KoHpIpabIH TuanoreiHa «Op Kynpik aine madans (Tosi0aes, 2013: 26) nen hpasaHbiH
KaJIBINTHl HOPMAChIH OY3bIN KOJNJaHabl. Ociii, OyJI MakaiIblH AYPBICHL: «AllyaH-alyaH
KYUpiK O0ap, aiiHe Kapal skyripeni». MyH/a jKa3yIibl CO3/IiH KHUHAKBUIBIFBIH MaKCaT €Till,
KaJIbINTHI popMackIiHaH coJl KBICKAPTHIN KOJIAaHFaH.

KepkeMm 1mbirapmManbiH (DOHBI, 9p cO3-ceilfieMi OMCHI3, MAaKCaTChl3 KypbUIManbl.
[IpiHalkibl KOPKEM TYBIHABI XKaiJaK, CHUIABIP CO3ALIIKIIEH eMec, OCHHEl O, JKOTasbl
TipKeC KacalThIH MOATHKAIIBIK KYPaIAapIblH 9p allyaH YThIMJbI TociaepiMeH keneai. Con
ce0enTi e Ka3ylibl 3 MIBIFapMachIHBIH 9P CO3iHEe KOCBIMINA PEHKTEp (cemanap) ycrer,
aHIIbIKTaNa TYCYiH OMacThipaibl. MyHIal alIIBIKTBIIBIK (00pa3abUIbIK) KOOIHECE CO3Ii
aybICIalbl, acTapibl MarblHaja KoimaHyna kepinemi. JKasymbl KypmanOait Tosbibacs
HIBIFAPMaHBIH TUIIIK 00pa3abUIBIFbIH, SIFHU MMO3TUKANBIK OOSYyBbIH KaJIBIHIATA TYCY YIIiH
Oipkarap OeliHelni, ThIH (pa3eosoru3MiepaAl ycbiHaasl. MaceneH, «TyriH KaublHaaTa
TYCTI», «KeTKeCciH KYKIpeHTill, )KYHIH TIKipeHTT1» CHUSKTHI dCepi KYIITI TIpKECTep apKbLIbI
LIBIFAPMACHIH SPJICHIIPIN, XKaH OiTipreH.

K. TonbibaeB pomanbiHbIH «Ilone-xana» NEHTiH TapayblHOa OCET XalblK YCTiHEH
KYH KOpreH anasik, dKiMKapajap/AblH CYPKHs KeCKiHIEpiH OIIKepeNel OJieH IIbIFapaibl.
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XKacrapapl eHepre TopOuenen, en iNIHIAETI CYpPKHUS HHUET, TIi3elIil Kep KeKipeKrepre
Kapchl TYpyFa yHAeW . JKa3ymbl oChl apKbUTBl OCETTIH OHII, ca3rep, aKblH FaHA eMec,
KalpaTKepIliK TYJIFACHIH Jja OMIKTETe TYCEIi.

OceT Kapchl KYpec allkaH »aybl TEK €J1 IIIiHAerl caHay/bl 30pJbIKIIbUIAD FaHa Ma?
OpuHe, onail eMec. OCETTIH MakKcaTrbl ©3 eHEepl apKbUIbl XaNbIKTBIH PyXaHU IYHUECIH
OaiipiTy. OHBIH Kapchl TYpFaH €H YJKEH jKaybl — HAJIaHJBIK, €71 TaFJbIPbIH OWBIHIIBIK
KBUTFAaH 3YJIBIMIBIK, 30pJbIK. JKa3ymsl Oyl WMAEsiChIH JKa3bIKChI3 JKajlaFa YIIbIparaH
JKaHIapIblH OachIHAarbl OKuFanapabl oHrimeneymeH Oepeni. ConbiMeH Oipre, JKericy
OHIPIH MEKEHJIETeH Ka3aKTapJblH TIPIIUIK THIHBICHIHAH, COHJIA-aK TEXeyCi3 KeTKEeH
JKEPriTIKTI OKIMACPAIH XaJbIKThl €3iM-KaHaraH 30PJBIKIIBUT 9PEKETTEpl ¢ aNThLIalbl.
OchIHai 30pibIKKa OCETTIH 63 0achl 1a yibipaiiisl. XKa3bIKChI31aH a0aKThIFa 5KaObLIbIII,
apAaKThl aKbIHHBIH asTyJIbl )KaHbI K901pIIeHe 1.

K. TonbpibaeB OceTTiH IIbIFApMAIIBIIBIK OMIPIH KeMelli KOepCeTy MaKcaThIMEeH
POMaHHBIH OapibIK TapayblHJla OacTaH-asgK OCeT e apayan «eHep mamasy. OKuranap
Tiz0eri aepiik OCEeT TOHIPEriHAe HeMece OCETKE TIKEICH KaThICThI OOJIBII OTHIPAJIbI.
OceTTiH 0ip aybu1aH Oip aybuTFa 6apbIll OH CANBII, CEPUTIK KypFaH OapbICTaphl Y3aK-y3aK
OastHaanaapl. Ocipece «XKomaymb, « AybUT TaHbD) TapayJapbIHIaFbl a1aM/Ibl )KaJbIKThIpap
apThIK, apKaybl 00C OasHaayIap POMaHHBIH KOJIEMiH KOOCHTY YIIIiH FaHa ajbIHFaH CUAKTHI
ocep KaabIpaibl. «O1e0H TYIIFaHbIH aHBIK Ta TOJBIK IIBIFYBI KEHINKep/IiH OachIHAaFbI ic-
OpEKeTTIH a3-KeITirine OainaHpICThI Oona Oepmeiini. Xapakrepai Oip e 6onca Gipereid,
JI9Nl eKIIIEreH KepiHicTep, TapThIMIbI MiHE3leMellep, TULAIK JapalblkTap KOPKEUTIEK»
(Bepnibaes, 1997: 175). PomaHHBIH KeHiHri TapaylapblHIAFbl KOITETeH OKHFaap,
KOpiHicTep OCETTIH TYIFAaChlH cOMJIayFa KbI3MeT eTreiai. Erep xa3yuibl en xyperinzie
TYIFaJbIK JICHIeHTe KOTEpiireH OCeT OMIipiHiH eJieylli TYCTapbhlH THNTIK OKUFajJapMeH
JKWHaKTal OasiHmaraH 0oJica, poMaH Ka3ipriicH oIeKaiaa TapThIMIbI, IITBIMBIP IIBIKKAH
Oomap exi.

4. 3epTTey HITHKECI

JKorapbiarbl eki mblFapMa Jia Ka3ak o/IeOueTi MEH OHEpiHIH KOPHEKTI TYJIFajapbl —
Tamkapbelk e OceT OcitHeciH eMipOasHIIBIK JIepeKTep HeTi3iHAe KOPKEMIIK TYPFbIIaH
coMayFa apHajiraH. Tankpliay Ma3sMyHBIH/A AU TBUTFaH, AJIENICHT€H Macelenepre cyleHe
OTBIPHII, MBIHAAAN HOTIIKENEP/i YChIHYFa O00Jaab:

T. MameceiiitTiH «TaHX)apbIKy» pOMaHbl — Ka3akK oAcOUETIHIC OHEep KalpaTKepiepiHiy
00pa3bIH )Kacay/a e31HJIIK yJec KOCKaH, Japa KonTaHOachl allKbIH TYBIHbI. Ka3ak kepkeM
€63 KOPbIH O0albITYFa, XalbIK TAPUXBIHBIH aKTaHJaK OeTTepiH TONBIKTHIPYFa Yiiec KOCKaH
TANAaHTTBHI JKa3yIIbIHBIH OYJI pOMaHbl TapUXW TYIFAHBIH OOpa3blH amryJa e3iHIIK YJITi
KaJIJIbIpFaH TaObICThI €HOCK peTiHIe OaraiaHabl.

XKazymer T. Momeceitit «TaHkapblk» poMaHbIHAa TaH)XapblK aKbIHHBIH TYpPMEAETI
a3anThl OMIPIH eJICHICPIMEH OaiyIaHbICThIPA OTHIPHII JKaH-)KAKThI OastHaaiabpl. COHbIMEH
Karap, arajfaH DPOMaHHBIH KOPKEMJIIK TaOWFaThIHIAFbl HETi3Ti JKETICTIK — JEPEeKTi,
HaKThl (DaKTiIep MEH TapMXW MIBIHIABIKTB OasHmayma Typii KOPKEMIIK TACLIAEpIiH
KOJIZIaHBLTYBIHIA. OPi OJ1 «IePEKTi IPO3aHbIH MAPTTAPBIH CAKTal OTHIPHIT, OHBI KOPKEMIIK
neHreiire ketepyre ymrbuiran» (Axpii, 2025: 47). MakanaHblH TajKbliay OeiMiHIIE
KepceTirenaen, «TamxapblKk» pOMaHbl TapUXH-IEPEKTI TYyBIHABUIAD KaTapblHIa
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Oarananajpl. [lIprFapManbIH 0acThI JKETICTITI — OHEp KalpaTKepiHiH 00pa3bIH YITTHIK PyX
MeH KOPKEM IIBIHABIK asChIHa OeliHeneyine.

Kypman6ait TonpiGaeBTbIH «OcCeT» arThl TapuUXU-MEMyapiblK pOMaHbl — ©HEp
KallpaTKepiHiH 00pa3blH COTTI COMJaraH TYBIHABL. PoMaHna oHIN, akbIH OCET el apajar
eHep Taparaabl. OHBIH 9pOip camapbl OapbICHIHAA OHBI aKEAUI, aKKYpPEK, MeHMaHI0C
JKaHIApIbIH JKbUIBI KaObUIAAybl CyperTeieai. by, OipiHImigeH, Ka3aKThlH KEHIICHLI
KOHAKXAMIBIK MIHE31H TAHBITCA, SKIHIIIICH, XaJIbIKThIH OHEPre JEreH IISKCi3 KypMeTiH
aHFapTanbl. ABTOp POMAaHHBIH HETi3Ti HWIESUIBIK apKaybl peTiHAe OCETTIH eMipi MeH
LIBIFAPMAIIBIIBIK KOJBIH ajFa TapTaasl. Con ceOenTi OHBIH TYTac MIBIFAPMAIIbLUIBIK
eMipi e apachkiHja cyperteneni. TapOararaii, Anrtaii, [1e eHipiepiH apanan oH CaJblll,
eJl JKaFJailbIMeH eTeHE TaHbICcaAbl. AKBIHHBIH OHEpiHe JeMey, Koiaay KepceTkeH KoHbIp,
Opaz0aii, Anma6aii, [1lanaii, XKa0wikOaii, Merner 0u, Fanapu CUAKTBI €11 araiapbl MEH
aybll aKcaKaJJgapblHbIH OciiHecl Oepineni. OCeTTiH eHepiHe ToHTI OonraH KanbipuxaH,
O06iu, [omrri, baiitbonar, PakeiMOep i CUSIKTHI QHIII, aKbIH IISKIPTTEP/IiH MiHE3-KeJI0eTi J1e
THICIHIIE CYpeTTeNiN, OCEeT TYJIFACHIH TONBIKTHIPA TYCEI.

Opi e eHipinaeri canmapbinaa HaHKTHI Ky KokekeHiH Oayacel PakpiimeH sxoHe
OnriM, Ma3nak cekinai KyHIIjiepMeH, Opil aKbIHMEH TaHBICHIN, MIKIpiec OOJBIN, €l
eMipiHe KaTBICThI KONITET'eH ChIPBI MOJI QHT'IMeTIepre Kya Oomnaabl. «KokekeHiH 3apbi», «Kepi
ToJIFay» CUAKThI Koxeke kyiiepin 6aacel Pakpii opeiHaaca, O1niM o3 Kyii « CaTaHaTThDy
mepreni. ConsiMen Oipre, nmaynackep kyimn Kokekenin [lamaii Gonbic karblHaH jkaja
XKaOBLIBII, IapFa achbUTybl, HAKAK jkajlaMeH azan IiekkeH emexan, ECOOCHIH CHSKTHI ep
TYJIFaJIbl a3aMaTTapAbIH JKaibl OasHaabi, XX FaChIPIbIH OaChIHAAFbl KOFAM/IBIK JKaFnai
MEH XaJIBIKTBIH TYPMBIC-TIPIILIIT Typalibl MOJIIMET Oeperi.

Conpaii-ak, Ocet Kyikara anFani keireH canapbiaaa gocrapsr Jomti, Keipreizoaiinap-
JIbIH KOMETIMEeH eKi-ym KyH 0a3ap apanaiiabl. XKasymel K. TonbibaeB Ocerti 6a3ap apanary
apKbLIbl KOFAMJIBIK MOCEJIeIepl OHbIH KO3IMEH TaHBITHII, €J1 XKaFIaiblH KOpCeTe Il JKoHE
OceT aKplHHBIH OWIIBUI, KalpaTKepliK TyirachlH ama Tyceai. Ocekl capblHAac Keneci
SMH30/ITa aKTapAbIH KyFbIHBIHA YIIBIPAI, IIeIeciMeH 0ipre naHacel3 Kanran bosrait neren
JKac KIriTti Ocet ayHreH nocel LlyH Ya3bIHbIH yifiHe opHanacTeIpaabl. JKa3ymisl ochbiHaaM
LIAFBIH JIeTajlbap apKbUIbl OCETTIH aJaMIepIIiIiK, a3aMaTThIK KbIpIapblH aiKbIHAAHIbL.
AKBIH alfHAJIACBIHIAFbI KeHIMTKepIIep iy OapibIFbl KapanaibiM mapya agamaapsl. OnapabH
JapKaH MiHE31, ®HEePCYMTIIITIIT pOMaHIa KapachIMIbl CypETTENIl, OKbIPMaHFa >KaKChI
ocep KaJabIpabl.

5. KopbIThIHABI

Kapacteipbinl oTbipran «TaHXapbIK» kKoHE «OCET» TapHXH-MEMYapJblK pOMaHapbl
Ka3ipri Kazak pOMaHAapblHAa TapUXH TYJFajapAbl apKay €TKeH KOPHEKTI TYBIHABLIAp
Karapbigaa OaranmaHaznbl. T. MomeceHiTTiH poMaHbiHaa TaHXapblK aKbIHHBIH KOFaMJIBIK
KBI3METTEPI MECH HIBIFAPMAIIBUIBIK JKOJIBI HAKTHI ETaIbAAP apPKbUIGI HAHBIM/IBI AlIbLTa/IbL.
JKazymuisl akplH 00pa3blH KOPKEM TYP/E allly apKbLIbl TAPUXH IIBIHIBIKTAH AJIbIC KETIIETEH.
Tex TamkapbIK eMipiHe KaTbICThI KaXETTi JIeN CaHalAThIH 0ipa3 JAepeKTep Coll OHMIeTIMN,
e3repicTepre yiiblparaH, KeHOipi KoepKeM [IBIFapMaHbIH Tana0blHa cail OiaH KOCBUIFaH, all
KelOip HaKThI JKaFaiiap KbICKapThUIBI OepiiareH. by xaraaii poMaHHBIH TYTACThIFbIHA
eJIeylli 9cep eTIereHiMeH, AeTalbIapAblH HAKTBUIBIK KaFbIH 9JICIPETKEH.
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OKpIpMaH TapuXu TYJIFAHBIH OMIp JKOJIbIH TapUXH-3€PTTCYy CHOCKTEpICH FaHa eMec,
KOPKEM IIbIFapMaliap apKbLibl 1a TEPEHIPEK TaHbIFbICHI Kejie1i. COHIBIKTaH MYMKIHIITTHILIE
JeTalIbapbIH IIBIHIBIKKA KaKbIH OOJIFaHbl TYPHIC. ONTKEeHI KMsUIMEH jKacajFaH oOpas3ra
KaparaHja eMip/ieri HaKThl IIBIHIBIKTAP apKbUIbI OCPLIreH IIbIFAPMaHbIH HAHBIM/IbIIBIFBI
MEH TaHBIMIBIK KyaTbl 9JificKaiina »Korapbl Oomanel. Aunaiina OyaaH Kasyllbl eMip
IIBIHABIFBIH KOPKEM/IIK JKMHAKTaylaH OTKI30ed coj KyHiHAe YChIHAIABl JEreH OoH
TybIHAaMaybl KepeK. TaHKapblK epTeiec eMip CYpreH Tapuxu TYJIFa eMeC, OHBIH eMip
JepeKTepl MEH IIbIFapMaliapbl HETI3IHEH Kara3 y3iHae cakrajiraH. COHJBIKTaH OHBIH
00pa3blH KOPKEM/IIK IIBIHABIK TYPFBICBIHAH COMIAFaH/Ia OWIaH KOCBhLIFaH OKUFajIapablH
Oonybl, OIpiHINIACH, TapUXM TYIFAHBIH KOpKeM OeHHEeCiH jkacayla »KacaHIbLIBIKKA
YPBIHABIPYBl MYMKIH; CKIHIIIJIEH, TapUXU KaWpaTKepIiH ©3 albIHIAFbl JKOHE XaJIbIK
QJJIBIH/IAFBI JKayanKepIIIriHe HYKCaH KeNnTipyi bIKTUMaI.

Al «Ocer» poMaHbl aTakThl oHII OceT HallMaHOayILIHBIH 6Mipi MEH IIbIFapMallibl-
JIBIK KOJIBIH JKaH-)KaKThl OIMKAJIbIK TBHIHBICIIEH cyperTeyre apHairaH. COHBIMEH
Karap Oy pomMaH XX FachIpiblH OachIHIAFbl Ka3aK XaJIKbIHBIH TYPMBIC-TIPIILIIrT MEH
KOFaM/IbIK-9JICYMETTIK JKarJalibIHaH MOJI MAJTIIMET OCPETiH TaHBIM/IBIK KYH/BLIBIFBIMEH 1€
epekieneneni. JKasyibl pOMaHHbBIH Kei TapaylapblHAarbl Y3aK, KeH OasHIayra ypbIHFaH
TYCTapblH aWTmaraHja, TapUXH-ICPEKTIK >KaFbIHAH J1a, OCET 0O0pa3blH COMIAyarbl
JKa3yIIbUIBIK [ICOSPIIK TYPFhICHIHAH aa OipiiamMa TaObICThI IIBIKKAH TApUXH POMaHIAp
KarapbiHa OaraaaHabl.
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E.ALIMZHAN’S NOVEL ANAZHAR:
EXISTENTIAL HOMELESSNESS AND CHOICE

Abstract. The article examines the motifs of alienation, existential crisis, the drive toward death, the
realization of the meaninglessness of existence, the inability to die, and the subsequent reclamation of life by
the protagonist of Elen Alimzhan’s novel Anazhar. These themes are analyzed within the framework of Martin
Buber’s “existential homelessness,” Jean-Paul Sartre’s “Hell is other people,” and Karl Jaspers’ concepts of
“boundary situations,” “existential communication,” and “choice.” While existentialism in Kazakh literature
resonates with global existentialist thought, it is distinguished by unique characteristics stemming from the
national worldview and mentality. Although this distinction has not been explicitly defined in previous studies, it
is evident in literary texts. To address this scholarly gap, the article provides a comparative analysis of the novel
Anazhar based on fundamental existentialist categories, identifying the specificities of the national existential
experience in Kazakh prose. The aim of the research is to uncover the existentialist motifs in the novel and,
through a comparative analysis with global existentialist works, to demonstrate new dimensions of such prose
within Kazakh literature. The study employs existential-hermeneutic analysis and the comparative-typological
method. The significance of this research lies in its contribution to deepening the theoretical foundations of
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national identity and Western philosophical movements. Practically, the findings can be used as supplementary
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POMAH E. AIHUM)KAHA «<AHAZKAP»:
IK3UCTEHIIUAJIBHAA BE3JJOMHOCTbB U BBIBOP

Annomauyus. B cTaTbe paccMaTpUBAIOTCSI MOTHUBBI OTIY K ICHNUS, YK3UCTEHINATBHOTO KPU3UCA, CTPEMIICHHS
K CMEpPTH, 0CO3HAHHSI O CCMBICIIEHHOCTH OBITHS 1 HECTIOCOOHOCTH YMEPETh, a TAK)KE 0CO3HAHHBIHN BEIOOD JKU3HN
IIaBHOH repouHeil pomana Ejnena Anumxana «AHaxap». JlaHHbIe acleKThl aHATM3UPYIOTCA 4epe3 MpU3MY
KOHIIETIINH «9K3UCTCHIMAIBHON Oe3noMHocT» MaptuHa byGepa, «ax — ato apyrue» XKan-Ilons Caprtpa, a
TaKXKe MOHATHH «ITOTPaHUYHOI CUTYallnn», «IK3UCTEHIHAIEHON KOMMYHHUKAIMWY U BEIOopa Kapia Screpca.
HecmoTps Ha To, 4TO SK3UCTEHIMAIM3M B Ka3aXCKOH JINTEpaType CO3ByUEH MUPOBBIM 3K3HCTCHLIHUATUCTCKUM
nuzesiM, OH 00aJaeT YHUKAIbHBIM XapaKTepoM, 00yCIOBICHHBIM BIMSHUEM HAlMOHAJIBHOTO MHUPOBO33PEHHUS
1 MeHTanuTeTa. XOTs JaHHas Clenn(HKa paHee He OblIa IeTaIbHO apTUKYIHPOBAHA B JINTEPATYPOBEIIECKUX
UCCIICIOBAaHUAX, OHA OTYETIMBO INPOSBIACTCA B XYyHIOXKXECTBEHHBIX TEKCTaX. C LEJIbI0 BOCIIOIHEHUS 3TOrO
mpo6ena, B CTaTbe MPOBOAUTCS] CPABHUTENBHBINA aHAIN3 POMaHa «AHaXKap» Ha OCHOBE KIIFOUEBBIX KaTErOpHI
9K3UCTECHIMAIN3MA, BBISIBIIIONA OCOOCHHOCTH HAIMOHAJIBHOTO SK3UCTEHIMAIBEHOTO OINBITa B Ka3aXCKOU
npo3se. Llens uccnenoBanus — pacKphITh SK3UCTEHIUAIUCTCKUE MOTHUBBI B POMAHE M 4Yepe3 CPaBHUTEIIbHbIH
aHaJM3 ¢ MUPOBBIMH NTPOM3BEICHNUSIMU JAHHOTO HANPABICHUS NIPOJEMOHCTPHUPOBATh HOBBIE IPAHHU Ka3aXCKOU
9K3UCTEHIMAIBHOM MPo3bl. B paboTe Mcnoib30BaHEl METOBI SK3HCTEHIIHAIBHO-TEPMEHEBTHUECKOTO aHAIH3a
U CPaBHHUTEJIHO-TUIIONOTHYECKUH Meron. Hayunas u mpaxkThdeckas 3HAUMMOCTb: JlaHHOe HcciienoBaHue
CIOCOOCTBYET yIiTyONICHUIO TEOPETUIECKIX OCHOB YK3HCTEHIIMAIBHOM MPO3bI B KA3aXCKOM JINTEPATyPOBEACHUN
1 OTKPBIBAeT MyTH JUIS U3YyUCHUS CHHTE3a HAI[MOHAIFHOTO MEHTAINTETa U 3arafHbIX GrmIoco@CKuX TeUeHHH.
Marepuasipl CTaTbll MOTYT OBITh HCIIOJIBb30BaHBI B KadecTBE y4eOHOro mocoOus Ha (HIONOTHYECKUX
(axynpTeTax By30B IPH H3yUCHUH COBPEMEHHON JIUTEPATyPhI U INTEPATyPHBIX HAPaBICHHH.
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1. Introduction

The issue of existentiality in Kazakh prose has been partially analyzed in domestic
literary criticism in connection with the nation’s historical and social experience. This
includes universal human questions such as the depths of human existence, the crisis of
personality within various historical periods, freedom and responsibility, and the meaning or
meaninglessness of life. The exploration of human existence is not a phenomenon exclusive
to the twentieth century alone. Since it is not confined by specific temporal boundaries, it
remains a persistent concern. For it is a natural regularity for human beings, regardless of
the century or era they live in, to seek answers to such questions as “Who am [?”, “What is
the meaning of life?”, and “What lies beyond death?”; that is to say, existential sensitivity
can be encountered in Kazakh works of any period.

Nevertheless, the roots of issues pertaining to human existence in Kazakh fiction
originate from The Book of Words (Qara Sozder) by Abai Kunanbaiuly. Since the poet’s
oeuvre delves deeper into reflections on becoming a human being, internal responsibility,
and spiritual struggle, it can be stated that this topic has been comprehensively examined by
researchers. The boundary situation (Grenzsituation) in the poet’s Book of Words was not
merely his own personal impasse, but a condition arising from a profound understanding
of his people’s plight. Consequently, the choice articulated by the poet is presented not as a
personal resolution, but as a moral proposition addressed to his people.

As the poet states, “Whether for good or ill, I have lived my life, traveling a long road
fraught with struggles and quarrels, disputes and arguments, suffering and anxiety, and
reached these advanced years to find myself at the end of my tether, tired of everything. |
have realized the vanity and futility of my labors and the meanness of my existence. What
shall I occupy myself with now and how shall I live out the rest of my days? [ am puzzled
that I can find no answer to this question” (Abai’s Book of Words, 2003:78) [translated by
R. McKane], the poet, resolved to commit his thoughts to paper, offers his own choices
and conclusions by asserting, “Should anyone find something useful here, let him copy it
down or memorise it. And if no one has any need of my words, they will remain with me
anyway...” (Abai’s Book of Words, 2003:79) [translated by R. McKane], thereby presenting
them for the benefit of the Kazakh people. Since the subject in Abai’s Book of Words is not
a fictional character but Abai himself, this is a topic directly examined in relation to the poet
himself and requires distinct research.

This existential concern was later transformed and continued in early twentieth-century
Kazakh prose through the works of Shakarim Kudaiberdiev, Zhusipbek Aimauytov,
Magzhan Zhumabaev, and Mukhtar Auezov, manifesting in the inner turmoil and moral
choices of their characters. There is no question regarding the validity of the scholarly
consensus that the “I”” (Self) in Abai’s lyric poetry and the “I”” (Self) in Shakarim’s oeuvre
represent two distinct worlds, not merely in terms of scale, but primarily regarding the inner
subtleties and essence of human existence. As A.S. Ismakova notes, “While the personality
in the older generation of writers was holistic and resilient, the characters of Mirzhakyp
Dulatuly and Zhusipbek Aimauytov are psychologically highly complex, yet somewhat
more fragile in their spiritual integrity compared to the preceding giants. The issue here
lies not within the individual traits of the character, but in the radical transformation of
the relational model between man and the world” (Ismakova, 1998:119) [translated by
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the authors]. Emphasizing that the shifts in eras and changes in the structure of existence
directed the individual’s mode of perceiving the world into a new channel, A.S. Ismakova
highlights that “the hopes and aspirations of the Kazakhs in the 1920s were crushed, and
within the context of bloodshed, characters were forced to make existential choices, driven
not only by external conflicts but by the inner contradictions that subjected them to constant
confrontation” (Ismakova, 1998:119) [translated by the authors].

During the second halfofthe twentieth century, Kazakh prose witnessed an intensification
of trends focusing on the exploration of the human inner world and the representation of the
individual’s existential crisis. J.Zharylgapov examines the existential issue in Kazakh prose,
tracing it from the short stories of M.Auezov to the works of O.Bokei, D.Isabekov, and
A Kekilbaev, thereby demonstrating a growing impetus toward the profound psychological
analysis of the human inner realm (Zharylgapov, 2023).

During the period of Independence, the existential paradigm in Kazakh prose
advanced to a qualitatively new level. According to F. Toltai, the human figure in this
era is manifested not as a social type, but as an autonomous subject responsible for their
own existence and moral choices. Regarding this, the researcher states: “For instance, the
works of contemporary Kazakh writers of the new literary generation, including Doskhan
Zhylkybai and Bakhytbek Kadyr, as well as the poets Adilet Shopen and Roza Aspankyzy,
transcend the boundaries of socialist realism, rationalist frameworks, and ideological
doctrines, portraying the individual as a living, feeling, doubting, and suffering spiritual
being” (Toltai, 2025:224) [translated by the authors].

These studies demonstrate that the exploration of existence in Kazakh literature is not
confined to a specific historical period, thereby verifying the timeless nature, transhistorical
character of existential quests that manifest through distinct features in every era.
Particularly, it is observed that these quests perpetually coexist with the national mindset,
intertwining with the concepts of destiny, patience, endurance, and internal resistance.

Elen Alimzhan’s novel Anazhar, which serves as the object of this study, constitutes a
significant work that may be read as marking a new phase of existentialist inquiry within
Kazakh prose. Through the protagonist’s estrangement from their environment, emotional
isolation, impulse toward death balanced by the inability to die, and ultimate resolve to
engage in an internal struggle to choose life anew, the novel depicts existence within a
boundary situation. While this portrayal shares a typological affinity with Karl Jaspers’
concept of boundary situations, it acquires a distinctive character through Kazakh national
ethos values such as patience, the acceptance of fate, and silent resistance.

U.Samenkyzy notes that the protagonist’s internal contradictions are profoundly revealed
through the trials of fate, stating: “The author placed particular emphasis on depicting
the protagonist as possessing a distinctive character, unyielding in her own understanding
and perception, and endowed with immense inner resilience and an absolute, unified
perspective both in her childhood and later when subjected to the vicissitudes of fate...
Placing the entire ideological burden on the protagonist and pitting her against the harsh
trials of destiny provides an excellent opportunity to portray the turbulent inner world,
resistance, and despair of a character who has suffered from social grievances. The author
deliberately selected and creatively expanded upon this artistic method. While her soul is
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wounded, Anazhar arrives at sharp insights and conclusions regarding her contemporary
milieu” (Samenkyzy, 2023:34) [translated by the authors].

However, in these analyses, the connection between the novel and existentialist
philosophy has not been made an object of specialized study. Nevertheless, there are several
authors who have touched upon the existential dimension of the work. In her review, writer
Fariza Abdikerimova was the first to draw attention to the possibility of elevating the
novel to the level of scholarly analysis within the framework of existentialism, noting:
“Alimzhan’s Anazhar also emerges from among ‘human angels’ and the embrace of her
grandmother Aktileu, only to find herself estranged from and alienated by the complex
world of human society, and through this alienation, she recoils from a deficient life rife
with corruption, cruelty, hypocrisy, and vanity...” (Abdikerimova, 2025) [translated by the
authors]. Although these works contribute to clarifying the existential nature of the text,
they do not constitute systematic studies aimed specifically at this paradigm.

For these reasons, this study aims to delineate the evolution of the protagonist in
the novel Anazhar by analyzing existentialist motifs within the framework of boundary
situations, freedom, and responsibility, while also demonstrating the convergence of
Western existentialism and the Kazakh national worldview. As a result of this research, a
new dimension of existential artistic thought in Kazakh prose will be identified, opening up
fresh possibilities for explaining the philosophical depth of national literature.

The scientific novelty of this research lies in the fact that Anazhar is systematically
examined for the first time through the lens of the core categories of existential philosophy,
wherein the character’s spiritual experience is analyzed as a model of existential choice
shaped by alienation and boundary situations. Furthermore, a novel proposition of this
article is the demonstration of how the existential experience in the novel interconnects
with the concepts of patience, the acceptance of destiny, and inner resistance, which are
inherent to the Kazakh worldview.

2. Research Materials and Methods

2.1. Methods

Through the method of comparative-typological analysis, the novel Anazhar was
examined from a typological perspective in relation to A.Camus’s novel The Plague and
J.-P. Sartre’s play No Exit. Furthermore, classical works dedicated to the philosophy
of existentialism, such as M. Buber’s Between Man and Man, A.Camus’s The Myth of
Sisyphus, J.-P. Sartre’s Being and Nothingness, and the second volume of K.Jaspers’s
Philosophy, served as the theoretical framework for this study.

The study primarily employs a comprehensive existentialist-hermeneutical analysis as
its foundational methodology. Accounting for the distinct specificities of Kazakh existential
reality, the atheistic concept of “the absurd” is integrated with and supplemented by the
notions of the “leap of faith” and “transcendence” derived from religious existentialism.
This analytical method serves as an optimal approach to systematically explicating the
protagonist’s internal contradictions, which manifest as an outward indifference toward
religious rituals contrasted with a profound, intrinsic conviction in the afterlife. Through
this integrated approach, this study analyzes and interprets the protagonist’s existential
experience, specifically the states of alienation and existence within boundary situations, as
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articulated through interior monologues. In addition, the method of the hermeneutic circle
is utilized to uncover the dialectical connection between individual episodes of the novel
and the overarching philosophical content of the work. Analyzing minute textual details
within the novel elucidates the essence of the collective national existential experience.
Concurrently, based on the examination of the protagonist’s interior monologues, the study
determined to utilize both the atheistic and religious paradigms of existentialism in tandem.
It is pertinent to note that the rationale for simultaneously applying both the atheistic
and religious existentialist frameworks to a single literary work stems directly from the
protagonist’s internal state. When considering the author’s arguments and underlying ideas
in their entirety, this approach compels us to re-evaluate the profound meaning of each
artistic detail and formulate new critical conclusions.

2.2. Research Materials

The primary research material consists of the definitive edition of Elen Alimzhan’s novel
Anazhar, published by the Dauir Publishing House in 2019. In the course of the textual
analysis, pivotal textual fragments, including character monologues, dialogues, and plot
episodes, were initially selected to serve as the object of investigation. Each selected excerpt
and citation was subsequently analyzed by aligning them with core existential concepts
such as alienation, freedom, boundary situations, and choice. By reviewing the scholarly
works of Kazakh literary critics including A.S.Ismakova, Zh.Zharylgapov, F.Toltai,
U.Samenkyzy, and F.Abdikerimova, the analysis shows the trajectory of existential studies
in Kazakh literature, thereby confirming the significance of our research and identifying
this as an unexplored domain. In this regard, since our study focuses exclusively on a single
novel, the article argues that the findings do not pertain to the entire panorama of Kazakh
prose, but specifically reflect a new paradigm within the existentialist trend.

3. Discussion

3.1. Alienation and Existential Homelessness

In Elen Alimzhan’s novel Anazhar, the protagonist’s conflict with the social environment
is not merely a clash of personalities; rather, it represents a vivid manifestation of alienation
in the classical existentialist sense. Anazhar’s worldview had already been formed during the
five years of her life spent in Sandyktau prior to her arrival in Tokkent. In her understanding,
the model of human relations and the general nature of human existence should have been
identical to those of the inhabitants of Sandyktau. However, immediately upon descending
from the mountain, the child’s consciousness can neither comprehend this disharmony nor
adapt to the value system and moral norms of the society in which she now lives. Although
her childhood heart could no longer be confined to Sandyktau and she chose this society by
her own volition, her worldview and choices clash with every environment, beginning with
her parents. Having arrived from Sandyktau with a deep longing for her parents and the
wider world, the child’s dreams are met with loneliness from the very first day. It becomes
evident that her parents did not experience a reciprocal longing of the same intensity. Far from
opening their arms and embracing her with affection, they do not even attempt to consider
the child’s fear, isolating her in a private room — a loneliness from which she never recovers.
“Anazhar was allocated one of those rooms for herself. She was not particularly pleased
about this... No matter how anxious she felt in the secluded room, she tried to maintain her
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pride and did not reveal it to anyone” (Alimzhan, 2019:30) [translated by the authors]. In this
context, the “private room” is not a protective shelter; on the contrary, it serves as a symbol
of the “existential homelessness” described by Martin Buber. “In those moments when the
old forms of connection between man and the universe crumble, man feels himself a stranger
in the world, falling into a state of ‘homelessness’; he can no longer perceive the world as
his home, and a new, unprecedented anxiety (dread) arises within him” (Buber, 2002:157).
Because she arrived from a place where she was intimately connected with nature and had
become a part of that nature herself, the artificial needs constructed by humans brought her
to this state of homelessness. Her parents, pursuing these artificial needs, find no time for
the attention and love due to the child, leaving Anazhar to feel like an unsheltered “stranger”
within her own family home, and even within the room designated exclusively for her. This
sense of estrangement within the home becomes even more acute within society at large.

Anazhar’s choice of Karl Jaspers’ pathway of “loving struggle” — manifested in her
desire to rescue first her classmates and teachers, and later, society as a whole by entering
into an existential connection — ultimately ends in failure. This outcome arises because such
a relationship, according to Jaspers’ framework, fundamentally demands the inner freedom
of both participating parties. Anazhar’s desperate struggle to understand and redeem
humanity confronts the existential deafness of the residents of Togkent. Her inability to
conform to socially constructed norms recalls Jean-Paul Sartre’s famous proposition from
his play No Exit that “Hell is other people.” Furthermore, Anazhar’s conflict with her
surrounding environment mirrors the metaphorical hell depicted in this very play No Exit.
To illustrate this point, we may cite the following excerpt:

“Well, what are you waiting for? Do as you’re told. What a lovely scene: coward Garcin
holding baby-killer Estelle in his manly arms! Make your stakes, everyone. Will coward
Garcin kiss the lady, or won’t he dare? What’s the betting? I’m watching you, everybody’s
watching, I’'m a crowd all by myself. Do you hear the crowd? Do you hear them muttering,
Garcin? Mumbling and muttering. “Coward! Coward! Coward! Coward!” — that’s what
they’re saying. . . . It’s no use trying to escape, I’ll never let you go. What do you hope
to get from her silly lips? Forgetfulness? But I shan’t forget you, not I! “It’s I you must
convince.” So come to me. I’m waiting. Come along, now. . . . Look how obedient he is,
like a well-trained dog who comes when his mistress calls. You can’t hold him, and you
never will.” (Sartre, 1989: 44-45) [translated from the French by Lionel Abel].

Much like the characters in this play who are locked in mutual recrimination, Anazhar
remains confined within a “spiritual cage” from which she cannot escape the objective gaze
of others. Her exceptional naivety and absolute truthfulness are perceived by the Togkent
community merely as a form of “harmful eccentricity.” In both the police encounter and
the school incident, as well as throughout her time at school in general, Anazhar’s attempts
to reform the world by speaking the truth yield the opposite effect. Society condemns her,
labeling her a “traitor.” It is precisely here that Sartre’s concept that the gaze of the Other
objectifies the self finds its expression (Sartre, 1956). Just as Garcin, Inez, and Estelle in
the playwright’s work become captives of the gazes they impose upon one another, for
Anazhar, other people become an alienating force that distorts her authentic essence and
brands her with a bad reputation.
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While falsehood, cruelty, and hypocrisy were alien to her own understanding of human
nature, they were considered normal occurrences in this environment. Failing to find anyone
capable of understanding or supporting her, she becomes alienated from society and falls
victim to injustice. The incongruity and antithesis between the protagonist’s inner world and
external reality lead her toward emotional alienation. Although this sense of foreignness was
discernible during her primary school years, it was swiftly forgotten through her childlike
disposition; however, as she grew older, this loneliness progressively intensified. “Indeed,
belonging neither to the world of her origins nor to the immediate society, the eccentric girl
completely failed to comprehend these behaviors of her peers. ‘The children of a declining
nation dispute a futile cause,” she would lament, filled with intense anxiety. ‘Do not envy
others; urge yourself forward.” This was how Anazhar thought. The young girl had not yet
analyzed where, when, or how this attribute, which isolated her from others, had emerged
within her — whether its origins lay in an innate nature or an acquired character. In any case,
as the discord among her peers escalated, this stance became even more deeply entrenched
within her” (Alimzhan, 2019:34-35) [translated by the authors].

For Anazhar, the surrounding environment — ranging from her classmates to her parents,
teachers, and law enforcement officers — functions like a collection of infernal entities living
by their own meaningless dogmas and stripping the individual of their authentic being. To her
parents, she is an ungrateful and unruly child who rejects their care, while to the school, she is
a troubled girl. The injustice inflicted by her teacher, Pende, in particular, marks the ultimate
failure of Anazhar’s Jaspersian “loving struggle.” The protagonist’s honest aspiration for
dialogue collides with Pende’s nature as a “captor of freedom,” ultimately reducing Anazhar
to a girl who seemingly initiated her own physical violation in the twilight. In this regard,
the concept of hell in both works emerges from the characters being forced to exist merely
as images inscribed into the consciousness of others. This continuous struggle against the
“identity imposed by others,” the defense of her own existence, and her fight for goodness
eventually lead Anazhar to the tragic realization of cosmic absurdity. As Lev Shestov noted,
“Existential philosophy begins with the tragedy of realizing that everything offered by the
scientific worldview and rationality is not truly as it seems” (Shestov, 1966:98); thus, the
cruelty of her teachers, especially Pende, who masked his injustice behind the guise of a
fighter against iniquity, serves as the very catalyst that propels Anazhar past childhood and
forces her to make a complex choice. This sense of alienation inevitably drives the protagonist
into a boundary situation. However, Elen Alimzhan’s novel diverges from the play ‘“No
Exit” because it presents an open social space rather than a confined, closed space. Although
both environments are employed as metaphors for hell, implying the transformation of the
protagonist from a subject into an object, the distinction between the two works becomes clear
at this exact juncture. While the tragedy of the three characters in the play, Garcin, Inez, and
Estelle, lies in their inability to alter their past, Alimzhan’s narrative space grants Anazhar the
agency to transform her existential condition. According to Karl Jaspers, boundary situations
in human life do not merely shatter the individual; they also manifest as opportune moments
leading to self-realization. Viewed through the lens of this proposition, alienation and the
perception of “others as hell” do not represent a final impasse for the protagonist, but rather
function as a boundary situation that triggers an existential breakthrough.
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3.2. The “Boundary Situation” and Death

The protagonist’s understanding of life’s meaning, which she once perceived as an
established and unalterable order in Sandyktau, ultimately led to her alienation from others.
The narrative notes that in Sandyktau, where Anazhar spent her childhood, the idea of
committing suicide, let alone digging one’s own grave, would never cross anyone’s mind
because the locals do not abandon a person in distress; instead, they collectively shoulder
the burden to alleviate their hardship (Alimzhan, 2019:16) [translated by the authors].
Having completely despaired of a world steeped in the absurd, Anazhar seeks to attain her
freedom through death. She desires to find sanctuary beside her daughter in the afterlife.
Having lost the only person capable of engaging in a relationship in the form of “I and
Thou” according to Martin Buber’s concept, and being unable to avenge her or find support
anywhere, time stands still for the protagonist, past and future lose their meaning, and only
the present torment of the soul remains. This occurs because her “I-Thou” dialogue with
society fails to materialize, causing everyone else to decline to the level of “It” (object),
thereby plunging her into “existential homelessness.” The protagonist believes that she can
only escape this solitude by reuniting with her own “Thou,” namely her daughter.

“From that day on, the woman felt an inescapable urge to remain by the grave of her
Akperishte. Even when she resolved to leave, she would circle back and return, much like a
tethered horse... Her daughter understood what the people here failed to comprehend; thus,
unlike them, she did not interrupt her words or dismiss her with a wave of her hand. Yet
Anazhar, whose sorrow remained unalleviated no matter how much she poured her heart
out, longed for Akperishte to speak to her. ... Initially, she did not realize that she had begun
digging her own grave alongside that of her Akperishte. Once she became aware, she felt
no regret, operating under the principle that ‘one who has stripped for the water does not
shrink from the river’.” (Alimzhan, 2019:199) [translated by the authors]. Her yearning for
a connection with her daughter represented a quest for an existential sanctuary. She believed
that she would find an eternal refuge, a home, alongside her daughter in the afterlife. This
act was not merely a reflection of her despair, but also a profound protest against the absurd
existence of the world, symbolically represented by the inhabitants of Tokkent. Anazhar’s
decision to confront death was a conscious step through which she rejected a meaningless
world and chose to transition into what Martin Buber terms the “authentic being.”

The failure of her attempt and her inability to die were not merely another mockery of
fate, but rather symbolized her confinement to this absurd world. The author conveys this
sign through specific details, such as her seeing her daughter in a dream while lying in the
grave, her mother refusing to let her follow with the words “Your time in that world has not
yet expired,” and her classmate Doszhan arriving at the grave to awaken her by playing the
melody “While you are in your prime, play and laugh, for one day you too will be covered
by the earth.” Although the protagonist faced death and failed to die, she could have still
carried out her original intention afterward. However, this boundary situation reawakened her
resilient nature, which had previously slumbered due to helplessness and grief. Karl Jaspers
notes that when encountering boundary situations, the individual perceives them as a “wall”
against which they shatter (Jaspers, 2012: 205) [translated by the authors]. Explaining this
proposition by Jaspers, the scholar P.V. Lakaev writes, “In a boundary situation, a person
sees nothing else but that very situation. This represents an individual trapped in the grip of
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unfolding events and driven into an impasse; yet, it is precisely these moments that push them
toward a certain threshold. Once this threshold is crossed, a completely new existence begins,
which fundamentally transforms their prior experience” (Lakaev, 2024:102) [translated by
the authors]. At this juncture, Anazhar’s religious perception and existential responsibility
converge; consequently, even though she believes in the existence of the Creator, she realizes
that the mechanism for altering the world resides solely within human freedom and action.
The boundary situation within the grave awakened her from despair and led her, as described
by Jaspers, to a new existence that completely altered her previous experience. Anazhar, who
had formerly succumbed to existential alienation due to her inability to find the necessary
method of struggle despite her inner turmoil, now begins to establish a different kind of
relationship with others. Through this existential communication, she perceives that others
are not merely hell, but also those who awaken her. The author delivers this transition
progressively and convincingly. What stopped her was not the fear or anxiety prior to death,
but rather a chance encounter with the ordinary girl Orynkul, which nevertheless plants the
seed of the idea that “life in this absurd world is worth living and fighting for.”

“If you die, the goodness within you dies with you.” “What difference does that make
to others?” “It makes a great difference, because as long as you exist, you maintain the
balance between goodness and cruelty. Perhaps within your own circle, you allow the
former to prevail. But if you die, the latter will triumph” (Alimzhan, 2019:205) [translated
by the authors]. Even if late, Anazhar realizes that she cannot attain freedom through death,
but will only suffer defeat.

3.3 Western Existentialism and National Identity

The perceptions of life and the scientific inquiries of Orynkul, who was rescued from a
freshly dug grave, alongside her close friend Akbikesh, a biophysicist, and the meaningless
existence of her parents, who mistakenly believed that their offspring required financial
capital rather than care, gradually prompted her phased return to the very life that had
once alienated her. Akbikesh’s discovery shook Anazhar out of her apathy and horrified
her: “...the entire tragedy of humanity lies in this insatiability of the flesh. People’s
inclinations have shifted so heavily toward satisfying the two apertures of the body that
they sacrifice everything in the process. As long as the flesh persists, human beings are
bound to remain this way. Therefore, the mortal must be severed from the flesh. Only then
will their pettiness cease. Modern science, indeed, is currently occupied with this very
task” (Alimzhan, 2019:218) [translated by the authors]. Horrified, she strained every nerve,
realizing she had to take action somehow to halt this “atrocity” (Alimzhan, 2019:223)
[translated by the authors]. Perceiving this scientific breakthrough as an encroachment
upon divine providence, she offered a sudden decision, which she had embraced at that
very moment, as an answer to her friend’s question: “‘I want to remain bound to earthly
existence. My sustenance is on earth,’ she said, tapping the floor. ‘Do you then desire your
descendants to continue suffering the same earthly torment that you endured?’ Akbikesh
asked in astonishment. ‘Yes, I want my descendants to endure the same spiritual agony that
I did. Spiritual agony is inscribed upon the forehead of the earthly angel!” Anazhar replied,
declaring her unexpected resolution” (Alimzhan, 2019:220) [translated by the authors].
Following her unexpected decision to accept destiny along with all its granted blessings
and tribulations, the laws of nature and the testaments carved by our ancestors into balbal
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stones echoed within her consciousness. Perceiving her family’s plight as a circumstance
leading toward a global catastrophe, she concluded that the true path of resistance lay not in
separating the human soul from the body, as Akbikeshi had suggested, but rather in leaving
behind a noble lineage. Consequently, her struggle is distinct from the individualistic choice
and isolated rebellion of the solitary figures found in European existentialism. Anazhar’s
thoughts became imbued with the collective purpose of reforming society, as reflected in
her reflection: “In any case, what remains in its place will eventually amend itself. Perhaps
the next child to be born will attain the ideals that Grandmother Aktileu, she herself, and
Akperishte could not reach. Even if they do not lead the entire nation to prosperity, they
will conduct their own life with integrity. And if those who conduct their lives with integrity
multiply, the affliction of society will also ease” (Alimzhan, 2019:222) [translated by the
authors]. The final catalyst for her renewed choice of life was her encounter with the happy
Tinibek, who, much like Sisyphus rolling a boulder uphill, acknowledges the absurd and
relentlessly continues to strive. Anazhar marveled at him, thinking: “How fortunate was
Tinibek, who, unlike me, did not strike his head against mountains and stones, but knew
all this, and not only knew it but lived and died along that path” (Alimzhan, 2019:230)
[translated by the authors]. The moral maximalism within the work manifests through the
protagonist’s return to a world rife with injustice after turning back from death. Anazhar
chose to join the ranks of solitary individuals fighting against meaninglessness, just as
Tinibek did. Having failed to die, she does not merely return to existence; instead, she
consciously and responsibly re-embraces life.

If her previous desire to reform the world was akin to a romantic or utopian fantasy,
confronting death ultimately led her to a rigorous stoicism. Despite her faith in the
Creator, she fully acknowledged the absurdity and injustice of society. However, this
acknowledgment did not drive her toward nihilism; on the contrary, it propelled her into a
conscious struggle. At this juncture, she chose freedom through her own resolve. As Karl
Jaspers noted, “Only the person who can make a decision is free. By making a decision,
a person assumes the freedom they have chosen” (Jaspers, 1991:169) [translated by the
authors]. Although she is aware that rectifying the world is impossible, she authenticates
her own being through her actions toward that very rectification. By forging her spiritual
resilience, she resolved that even if she could not alter the external world, she would not
allow that world to violate her inner freedom.

This is precisely where the work converges with Albert Camus’s novel The Plague. Both
protagonists are engaged in a battle against a pestilence, with one confronting a spiritual
plague and the other a physical disease. In Camus’s The Plague, Dr. Rieux continues to
fulfill his medical duties without abandoning action, even though he is fully aware of the
futility of fighting the epidemic. Similarly, Anazhar resolves to initiate her struggle against
the meaningless existence of her parents and those around her in her capacity as both a
mother and a wife. This choice was made not merely for herself, but for her parents and
society as a whole. Regarding Dr. Rieux’s situation in The Plague:

“Tarrou nodded. “Yes. But your victories will never be lasting; that’s all.” Rieux’s face
darkened. ‘Yes, I know that. But it’s no reason for giving up the struggle.” ‘No reason, I
agree. ... Only, | now can picture what this plague must mean for you.” ‘Yes. A never-ending
defeat.”” (Camus, 1960:108) [translated by S.Gilbert].
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While Rieux resolves not to cease his resistance against death despite facing inevitable defeat,
Anazhar directs her struggle toward the act of defiance itself, rather than its ultimate outcome.

She acts not because she believes in victory, but because non-resistance is completely
alien to her nature. Replacing her former resentment toward her environment and her sense
of alienation with sheer willpower, she embarks on a journey of spiritual healing. Her
struggle is not merely that of an individual, but one of the most taxing battles as a woman,
a mother, and a spouse. She is not a wounded soldier on the front line against an enemy,
but a warrior engaged in a desperate, hand-to-hand combat. In the novel The Plague,
Doctor Rieux, unable to save the life of a young boy, completely severs his fragile faith
in the Creator and turns away from the transcendent world. In contrast, while the actions
of Anazhar, who has lost her daughter, contain many contradictory aspects, she ultimately
submits to the laws of both nature and the Creator. This phenomenon can be characterized
as a return to faith. Indeed, the protagonist — who had neither sought nor prayed to her
Creator in her isolation, and who even attempted self-harm when her daughter passed
away, an act forbidden by religion — ultimately does not bypass the faith and traditions
ingrained within her. From a Sartrean perspective, Anazhar’s impulse toward death and
its failure is not a mere plot device; rather, it is the ultimate manifestation of her freedom
of choice and the fact that she is “condemned to the earth, to struggle,” thereby assuming
absolute responsibility. The moment the protagonist realizes that she does not even possess
sovereignty over her own death, a new existential choice emerges before her. She must
either perish spiritually as a living corpse, or act despite the inherent meaninglessness of
life. Upon returning to life, she perceives even more clearly that injustice among humans
has always existed, exists now, and will continue to exist. As Alimzhan writes: “Since
the dawn of humanity, so many Messengers have come from the Creator, so many saints,
prophets, and wise scholars have emerged, and rulers have reigned in their epochs, bringing
snow with their wrath and sunshine with their smiles, demanding unconditional obedience.
Yet, not a single one succeeded in turning the earth into paradise. This is because humans,
having conquered everything, failed to conquer their own carnal desires. And the intent
of a mortal who cannot master their desires remains constantly volatile and unstable.
Consequently, their struggle for honesty and justice turns into an act of cruelty against
another, and the ultimate outcome of the slogan ‘everything for humanity’ turns out to be
the annihilation of humanity” (Alimzhan, 2019:25) [translated by the authors].

Anazhar is not the only character in the novel who follows the path of Sisyphus. From her
grandmother, Aktileu, who instilled in her since childhood the belief to “never lose hope in the
Almighty, even if you face ninety different tribulations a day,” to Bekemzhan Shynakhmetuly,
who traveled from city to city to establish an Abai Studies Center and preserve the spiritual
heritage of ancient towns, to Orynkul, who defiantly bore children whenever she faced
hardships, and Tinibek, who tirelessly moved between entertainment venues and rehabilitation
centers — all have deemed the path of Sisyphus worthy of emulation. However, the nature of
their struggle varies. “The struggle itself toward the heights is enough to fill a man’s heart.
One must imagine Sisyphus happy” (Camus, 1991:95). Elen Alimzhan’s protagonist extends
this proposition by Albert Camus into the existential conclusion that “the meaning of life lies
in an uncompromising struggle against its own meaninglessness” Anazhar is a Camusean
hero who possesses the right to die, yet resolutely chooses to live.
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4. Results

Based on the results of the existential-hermeneutic analysis, this study identifies specific
patterns in the existential trajectory of the protagonist in Elen Alimzhan’s novel “Anazhar”
and proposes the following conclusions: First, Anazhar’s transition from Sandyktau to
Tokkentis not merely arelocation; itis a transition into the state of “existential homelessness”
as described by Martin Buber. In this context, the protagonist’s “private room” in her family
home does not serve as a sanctuary, but rather transforms into a symbol of her isolation
from society and her loved ones. Second, the cruelty of Pende and the injustice of society
drive Anazhar into what Karl Jaspers terms a “boundary situation.” While the protagonist’s
tragedy of “being unable to die” marks the ultimate peak of her comprehension of the absurd,
her final choice to embrace life anew manifests as her existential triumph. Third, while
Western atheistic existentialism posits the individual as entirely solitary in a meaningless
universe, Anazhar’s resistance is actualized through patience, the acceptance of destiny,
and an internal spiritual compass inherent to the Kazakh worldview. This demonstrates the
distinctive national character of existential motifs in Kazakh prose.

5. Conclusion

In conclusion, Elen Alimzhan’s novel Anazhar demonstrates a new dimension of the
existential paradigm in contemporary Kazakh prose. It is established that the concepts of
alienation and choice in the work are typologically consonant with global classical models
of existentialism, particularly Jean-Paul Sartre’s metaphor of “hell” and Karl Jaspers’s
concept of “existential communication.” For the first time, this article analyzes the
protagonist’s image from an existential-hermeneutical perspective and provides a scholarly
foundation for the connection between her spiritual experience and the national mentality.

On the whole, Anazhar can be evaluated as a work that masterfully integrates the tragedy
of human existence and the pursuit of freedom within the national context, thereby expanding
the philosophical horizon of Kazakh literature. The central idea and humanistic conclusion
presented by Elen Alimzhan through the novel suggest that life becomes meaningful only
when it actively resists its own meaninglessness. The novel Anazhar does not offer the reader
a ready-made blueprint for living; rather, it invites the reader, through aesthetic reception, to
share in the protagonist’s tragedy. The pivotal point of the novel is that the individual must
remain true to their own choice under any circumstances. In a world fraught with injustice,
remaining “human” is not an act of heroism, but an existential necessity.
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AJIAII SJIEBUETIHJIEI'T KAMTA )KA3Y ITPOIECI:
HO3TUKA MEH HOPMAJIAP

Anoamna. Makana Anain KO3FaIbIChl Ke3SHIHJEr! ayaapMallbLIapiblH HICOJOTHICHI MEH aynapma
CTparerusuIapblHa acep eTKeH aylapMa IOSTHKAckl MEH HOpMajlapblH aHBIKTay[bl Ke3nelai. Mneonorus MmeH
onebueT (mosTuka) Kamanaa Oenrii 6ip yFeIM HeriziHae aikbiHaanansl. “Kaiita sxa3y” TeopuschiHa colikec,
ayaapMa/ia KoJIIaHbUIFaH CTpaTerusuiapra acep eTeTiH OipHemnie HaKThI paktopnap 6ap. COHIBIKTaH aynapmaia
Oenridi Oip Ke3eHJe KajbITackaH MOITHKAIBIK HOpMajapbl aHBIKTay MaHbBI3Ibl, OMTKeHi, OipiHIiJeH,
ayJapMallbIHBIH KaObUIIaFaH CTPATerusiChIHA OChI KaJIbINTaCKaH HOpMaJap acep eTeli; eKiHIIIiIeH, ayapMaiiap
Oacka aymapMaiapMeH jKoHe 9/1eOU IIbIFapMaTapMeH Oipre «KaiTa yKa3bUTabhy )KOHE 91eOUETTI KaObLUIAAYIIIbI
MOJICHUETTIH CiHIpY YZepiciHiH Oip OesiriHe aiiHanajabl, ajl aBTOPIBIH HEMece d97e0H MIbIFApMaHbIH HMHUIKI
OKBIPMaHHBIH IICHXOJIOTHSICBIH/IA OCHI «KaliTa )Ka3bUIFaHy ayJapMaiap/iblH HeTi3iHe KanbinTacaasl. Capanrama
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MNPOLUECC INEPEIITUCBIBAHUS B IMTEPATYPE AJIALLL:
IHHOOTUKA U HOPMBI

Annomayus. llens TaHHOW CTaTbU — ONPEAENUTH MOATHKY M HOPMBI IEPEBOJA, OKAa3aBIIHME BIUSHHE
Ha MJICOJIOTHIO U TEPEBOAYECKHE CTPATErnH MEPEeBOAYMKOB aNallicKoro nepuoza. Maeonorus u nureparypa
(mo3THKa) BCEra ONpeNesaloTCsl Ha OCHOBE ONpe/ieNieHHON KoHenuuu. ConacHO TEOpUH NEeperiChIBaHu,
CyHIECTBYET HECKOJIBKO KOHKPETHBIX (baKTOpOB, BIIMAIOIIUX Ha CTPATCTUHU, KOTOPBIE HCIIOJIB30BAJIUCH B
nepeBogax. [103TOMy Ba)KHO ONpPEAENUTh MO3THYECKHE HOPMbI MATPOHAXKA, CIOKUBIIMECS B MEPEBOJIE, TAK
KaK, BO-IIEPBLIX, HA CTPATEI IO NIEPEBOAUNKA BJIUAIOT 3TH CJIOKUBIINECA HOPMBI; BO-BTOPLIX, IIEPEBOBI BMECTE
C pyrumMu InepeBogaMHu U JIMTEPATYPHBIMU IIPOU3BEACHUAMU «(IEPENUCBIBAIOTCSA» U CTAHOBATCSA 4YacCTbiO
npoliecca, B X0/1e KOTOPOTro MPOUCXOIUT YCBOGHHE JIUTEPATYPHOTO MPOU3BEACHUS, CO3JaHNEe UMUK aBTOPa
WA JIMTEPATYPHOIr'O MPOU3BEACHNSA B MEHTAJIBHOM U SMOLIMOHAJIBLHOM I10JIE YUTATEIIA. Amnanuz IpoBOAMIICA
Ha MarepHase Ka3aXos3bIUHbBIX XyJ0KECTBEHHBIX IIEPEBOAOB TPEX IHAepoB ABMKeHus Anami, A. BokelixaHa,
A. Baiitypceinynel 1 M. Jlynatyinsl, ¢ UCIIOJIb30BaHUEM KaueCTBEHHOIO MeTona. B pesynbrate Bo Bcex TpEX
cirydasx ObLTa BBISIBJICHA 06]_118.5{ CTparerus aganTalyy, BKIIIo4aronas naeoja10rnueCKkn OGyCJ’IOBJ’[eHHbIP’I Bbl60p
TEeM, TEKCTOBOE BMELIATEIICTBO U aIANTALIHIO A3bIKOBBIX SAMHUIL, KOTOPAsk CIIOCOOCTBOBAIIA PACHPOCTPAHEHUIO
ujeonoruu Anam 1 (JOpMUPOBAHHIO Ka3aXCKOTO JINTEPATYPHOTO s3bIka. Kpome Toro, nepeBo{4uKH 3aMEHSIIH
TMOHATHUSA UCXOAHOI'O TEKCTA CJIOBaAMU, COOTBETCTBYIOIIMMHU Ka3aXCKUM HAllMOHAJILHBIM IIPEACTABIICHUSAM.

Knwouesvie cnosa: Anami, nMujok, Io3THKa, iepeBoadeckre HopMsl, Jledesep, Bykeiixan, baliTypcbiHyisl,
Jynaryinsl.

1. Introduction

This article aims to define the translation poetics and norms that had an impact on
the ideology and translation strategies of the translators of the Alash period. According
to rewriting theory, there are several factors, such as ideology, patronage and poetics that
influence the strategies that were used in translations. Ideology and literature (poetics) are
always defined on the basis of a certain concept. A patronage (the author of the concept)
will accept or reject works of literature based on the ideologies and poetics they serve.
Therefore, it is important to determine the poetical norms of patronage that developed in
translation because, firstly, the strategy adopted by the translator is influenced by these
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established norms; secondly, translations, together with other translations and literary works,
are ‘rewritten’ and become a part of the process by which a piece of literature is absorbed,
and an image of an author or a literary work is created in the mental and emotional box of
the reader. Thus, in this article, a brief overview of the ‘acceptable’ themes and translation
strategies used in the translation poetics of the Alash period, as well as key trends, are
identified. This, in turn, is the key to understanding the translations of the Alash period.

2. Methods and materials

2.1. Methods

The methodological tools employed are borrowed from rewriting theory. The theory
sees translation as one of the literary systems in a given society. One of the key questions
rewriting theory raises, is how to describe and understand the influence of contextual
constraining factors such as patronage, ideology, poetics and how these are linked with
changing social, political, and cultural landscapes. In particular, the manipulation of the
written text to fit it into the target cultural system so that it adheres to its expectations,
ideology, and poetics will be a key point in the analysis of the translations of Alash
Movement leaders. Since the objective of this study is to identify the translation norms
established during the period under consideration and to examine how these norms were
influenced by the ideology and literary poetics of that time, we paid special attention to
the following factors when analyzing translations into Kazakh: the historical context and
prevailing ideology; the translator’s personality and creative process; literary poetics trends
of the 1920s.

After describing and explaining these factors and their influence on the translator’s
strategy, as outlined above, an analysis of the translations themselves will be conducted.

The corpus for this study consists of translations into Kazakh made by the leaders of the
Alash Movement. Given the objectives of this research, a qualitative analysis was chosen
as the methodological foundation, enabling an in-depth examination of translations at both
the textual and contextual levels.

2.2. Materials

In accordance with Lefevere (1992a: 14), there is a dual factor of control that ensures
the relationship of the literary system to other subsystems, and further that the literary
system does not lag too far behind the others that make up society. One factor regulates
the literary system from the inside and is represented by professionals who are responsible
for poetics. The professional provides a service that he/she alone, as a professional, can
provide. They have monopoly and authority, which are empowered by the patronage, in
their spheres. They directly determine which works of literature to translate, and how.
Professionals will rewrite literary works until they are deemed acceptable. For example,
in the context of Kazakhstan, we can see that in the 1920s all the professionals who were
involved in translation, who were published in the official print media, and the chief editors
of these publications belonged to the political elite of the Alash Movement. This allowed
them to regulate the literary and translation systems.

According to the theory, the second factor of control that operates from the outside is
‘patronage’ (Lefevere, 1992a: 15; Zhu, 2018) and it ‘is the powers (persons, institutions)
that can further or hinder the reading, writing, and rewriting of literature’ (Ibid.). Acting
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as a regulatory unit within the system, patronage seeks to find a way to ensure the literary
system’s accordance with the rest of the society/culture and its ideology. The patron
‘delegates authority’ to professionals who are engaged in poetics (Ibid.). Patronage expects
these specialists to align the literary system with its ideology. Thus, translations, rewritings,
criticism, different types of interpretations, and texts become the accomplices of ideology.
They create a canon of acceptable texts.

In Lefevere’s theory, ideology occupies one of the important places among those management
tools that can be created and used by those in power. Lefevere (1992b: 41) argues:

“Two factors basically determine the image of a work of literature as projected by a
translation. These two factors are, in order of importance, the translator’s ideology (whether
he/she willingly embraces it, or whether it is imposed on him/her as a constraint by some
form of patronage) and the poetics dominant in the receiving literature at the time the
translation is made. The ideology dictates the basic strategy the translator is going to use
and therefore also dictates solutions to problems concerned with both the “Universe of
Discourse” expressed in the original (objects, concepts, customs belonging to the world that
was familiar to the writer of the original) and the language the original itself'is expressed in”.

Consequently, according to Bassnett and Lefevere (1992: vii), ‘All rewritings, whatever
their intention, reflect a certain ideology and poetics and as such manipulate literature to
function in a given society in a given way’.

As well as ideology, poetics plays an important role in literary systems. According to
Lefevere, poetics refers to the dominant concept of literature in a given period. Poetics
consists of two components: the first includes a set of preferred or acceptable techniques,
motives, genres, prototypical characters, situations and symbols; the second has to do with
the functional point of view, i.e., they are rules about what the role of the literary system
is in the social system and how it should function. This concept influences the choice of
the themes of a literary work. Poetical control within the literary system is carried out by a
group of persons who have the status of experts in a given society.

According to Lefevere (1992a: 15), a translator inherently accepts the ideology of
patronage (whether voluntarily or involuntarily). Alikhan Bokeikhan, Akhmet Baitursynuly
and Mirjaqyp Dulatuly are the figures who determined the ideology, principles, and activities
of all branches of the Alash period, including its literature and translation, as a patronage.
Therefore, in order to see the ideological direction in the field of translation during this
period and define the norms of translation which were founded by the patronage, a review
of the translations of Baitursynuly, Bokeikhan and Dulatuly will be carried out below.

Between 1900 and 1927, Bokeikhan translated one long story and eight stories by Leo
Tolstoy; four short stories by Guy de Maupassant; one story by Oscar Wilde; two stories
by Turgenev; one story by Chekhov; three stories by Korolenko; three stories by Mamin-
Sibiryak; one play by James Barry; fifteen stories and tales of different peoples. In addition,
he translated forty-five fables from Aesop, twelve fables from Tolstoy and twenty fables
from Indian literature. This collection of fables was published in 1925 under the title Jetpis
jeti mysal (Seventy-seven Fables). Also, will be analysed the collection of translations
by A. Baitursynuly Qyryq Mysal (Forty Fables) and translation of M. Dulatuly from Iu.
Lermontov Spor (The Dispute).
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3. Discussion

Although Bokeikhan, Baitursynuly, and Dulatuly worked in different genres and
translated from different source languages, the analysis above reveals a shared triad of
operations: thematic selection prior to translation, textual intervention (omission and
addition) during translation, and lexical domestication of the source text’s Universe of
Discourse. That three translators, working independently on prose, verse fable, and lyric
epic respectively, converged on the same triad suggests these were not idiosyncratic stylistic
choices but a shared translation norm sanctioned by patronage, precisely what Lefevere’s
model predicts when patronage and professional expertise are exercised by the same group
of people rather than by separate institutions (Lefevere, 1992a: 15).

Indeed, because Bokeikhan, Baitursynuly, and Dulatuly were simultaneously the
political leadership of the Alash Movement and the only professionals permitted to publish
translations in Dala Ualayaty and Qazaq, Lefevere’s two factors of control effectively
collapsed into one (Lefevere, 1992b: 45). This absence of institutional distance between
patron and translator helps explain why ideological consistency across the three corpora
remained so high even as poetics varied considerably between verse and prose. It also
reframes these translations as more than cultural transfer: by rendering foreign texts into
recognizably Kazakh idiom (barymta, besik, molda) while inserting anti-colonial and
secular framing absent from the originals, translation became a rehearsal space in which
the vocabulary later codified in the Alash Party Programme was first tested on a mass
readership through the periodical press.

This reading is necessarily partial. The corpus draws on the literary output of three
leaders already circulating in the Movement’s own press; the scientific, educational, and
legal translations produced by the same figures, and the reception of these texts among
ordinary readers of the Steppe, remain outside its scope. Whether the same triad of strategies
recurs among the many lesser-known translators of the Alash period, or is unique to its
three principal leaders, remains a question for future comparative research.

4. Results

Translations of Alikhan Bokeikhan (1866-1937)

Alikhan Bokeikhan was the Chairman of the Government of Alash-Orda, statesman,
scholar, fighter against Russian colonization of the Kazakh Steppe, leader of the Movement
of the Kazakh intelligentsia of the ‘Westernizing direction’, which ‘sees the future of the
Kazakh Steppe in the conscious implementation of Western culture - in the broadest sense
of the word’ (Bokeikhan, 1910: 299).

Bokeikhan was actively involved in literary translation, though he also translated a large
volume of scientific, educational, political literature and textbooks from various disciplines
and teaching manuals. To define his translation strategy, his literary translations will be
considered.

In a comparative study of Bokeikhan’s translations, the following five themes were
identified: freedom, independence (one long story, seven stories); religion (one story);
education and science (four stories); enlightenment and moral education (twenty-one
stories); and equality of women (five stories). Themes of fables in the collection Seventy-
seven Fables included: unity (8); freedom (4); education (46); and moral education (19).
These themes are fully consistent with the ideology of the Alash Movement. As can be
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seen, all translations (with the exception of one long story only) are stories and fables. This
was because at that time the prose genre was being mastered, that is, the small epic genre
was widely used as a transitional genre to the novel, and also a small volume of stories and
fables provided the genre’s convenience for printing in newspapers and journals, thereby
ensuring the rapid spread of ideas (Tussupova, 2009).

It is clearly seen that when translating, Bokeikhan selected works written on themes
corresponding to the ideological directions of the Alash Movement; for example, one
might consider the translation of Tolstoy’s story about religion, Suratskaya kofeinya (Surat
Coftfee House) (Bokeikhan, 1900: 6) (Tolstoy translated it from the French writer Bernardin
de Saint-Pierre). Bokeikhan’s translation was published in the newspaper Dala Ualayaty
(Kazakh Steppe Newspaper) in 1900 under the same name, “Surat Kofehanasy” (Surat
Coffee House). In 1913, it was reprinted in Qazaq under the title “Din Talasy” (Dispute
Between Religions). The story talks about religion not in the sense of a limited world based
on certain dogmas, but about good intentions, a ‘merciful warm heart’ and the good deeds
of a person. This reconceptualization of religion in Alash literature was called ‘agjurektik’,
which literally translates as ‘white (pure) heartness’ which meant in the context of the
period — the rejection of religious fanaticism and that a person must possess the following
qualities: knowledge, cordiality (mercifulness) and good deeds.

The concept is well developed in the works of Abai, who is the canonical author of the
Alash period literature and still canonical in Kazakh literature nowadays. This term and
concept ‘white-heartness’, as introduced by the Alash intelligentsia, is found in the works
of Sh.Qudaiberdiuly, J.Aimauytuly, M.Auezov, and other writers and poets of the period
(Tussupova, Daurenbekova and Soltanayeva, 2024).

The reason for this was that they adhered to the belief that a pure religion that does not go
beyond certain dogmas would destroy Kazakhness, undermine the traditions and identity of
Kazakhs, and affect the preservation and development of the Kazakh language. At the same
time, during this period, another group of Pan-Turkic intellectuals arose among the Kazakh
intelligentsia. Their goal was to create a state adhering to Islam. The intelligentsia, following
in this direction, strove to develop towards the peoples of the East. Western intellectuals,
headed by A. Bokeikhan, A. Baitursynuly, and M. Dulatuly opposed this trend, believing
that the Kazakhs should be guided by the development model of Western countries with its
developed culture and science (Bokeikhan, 1910). At the same time, they realized that the
religious state is an obstacle to democratic principles. The Alash Party viewed the future of
the Kazakh state as a secular one. It believed that development requires a secular state that
is open to education and science (Bokeikhan, 1915: 8). In turn, this is clearly stated as one
of the goals of the Alash Party’s political Programme. Indeed, the fourth paragraph of the
Programme reads: ‘Religion must be separated from the state. Everyone should be free and
equal ...’ (The Programme of the Alash Party, 1917: 220).

At the same time, one of the threats to the traditions and beliefs of the Kazakhs in
1900, when the translation was published, was the policy of Islamization of the Kazakhs
through Tatarization. Therefore, Bokeikhan had a good reason to translate on this theme.
The opinion of his contemporary, Qoshke Kemenggeruly (1924: 72), very clearly reflects
the reconceptualization of the religion of Bokeikhan:
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“His (Alikhan Bokeikhan’s — G.T.) historical work and merit before the Kazakh people
is that he became the cause of the birth of the literary language. He raised his followers
against religious fanaticism. From here, the Kazakh people separated from the Tatars”
(Tussupova’s translation).

The translation of works on the equality of women was carried out with a strategy of
adaptation to the Alash ideology. For example, in the story by Korolenko, ‘“Paighambargha
hat” (A Letter to the Prophet), as translated by Bokeikhan, the problems of polygamy in
Islam and the powerlessness of women are raised. In the story, women who suffered from
unfair treatment gathered and wrote a letter to the Prophet asking him to change the rules
of Islam.

In addition, Bokeikhan was against the influence of Islam on Kazakh women. This point
of view is especially evident in his academic and theoretical research: “Woman, according
to the Kirghiz (Kazakh — G.T.) epic “Qobylandy” (1899). Here, expressing his views on
women’s rights, he (Bokeikhan, 1899: 158) says that Islam suppresses the personality of
a woman and turns her into a faceless and characterless being. Also, in his article “Sailau
quqy” (The Right to Vote), he (Bokeikhan, 1917: 63) says that women should be given the
right to be elected deputies, without which we cannot solve their problems and they should
have the right to vote. Thus, the translation of Korolenko’s story by Bokeikhan means that
he chose works in accordance with his ideology, that is, he translated them in accordance
with the ideology of the Alash Movement.

In Bokeikhan’s translation of the story “Ot” (Lights) by Korolenko, an ideological
motive is also apparent. For example, at the beginning of the work there is an epigraph
from a poem about freedom by the Kazakh poet Narmambet (1860-1918), who wrote
mainly against the oppression of colonial policy:

“KyanasiM, TYHIIE KYPIIl, KyH IIBIFap Aerl,

bonca ma 6yiT Oypkey, sken Kyap aem’”

“Going on a dark night, I believe that a bright day will come,

That the wind will disperse the thunderclouds that envelop the sky”

(Bokeikhan, 1915: 287) (Tussupova’s translation).

In addition, at the end of the translation, sentences have been added that are not in the
source text:

“Fight ... paddle with oars! Then and only then we will have a bright day ahead!”

(Ibid.) (Tussupova’s translation).

Bokeikhan’s translations are characterized by the adaptation of the elements of the
Universe of Discourse of the source text. For example, in the translation of the story
“Chameleon” by Chekhov, the word ‘confiscated’ is translated as ‘barymtalau’. Barymta
is the most ancient law of the Kazakh people. This is the name of the seizure of someone
else’s property for an unpaid debt. Or: ‘bed’ — ‘besik’ (translation of the story “The Star
Boy” by Oscar Wilde) (Bokeikhan, 1923: 491); besik is a wooden swinging bed, a form
of the cradle for a baby, which has long been used by the nomadic Kazakh people. Or:
‘priest’ — ‘molda’; Molda is a Muslim spiritual title (Bokeikhan, 1923: 493). According
to Qurmanbaiuly (2017: 15), Bokeikhan was one of the principal figures in the formation
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of new names and terms in the Kazakh language, who translated them in accord with
national concepts and unique Kazakh words and phrases. It is thought that adhering to
such a strategy in translation is related to the ideology of the Movement, namely in that the
members of the Movement believed that cultural development is impossible without a pure
and literary Kazakh language.

Translations of Akhmet Baitursynuly (1873-1937)

Akhmet Baitursynuly was one of the leaders of the Alash Movement, a member of
the Alash-Orda government, the founder of Kazakh linguistics and literary criticism, a
reformer of the national writing system, educator, poet, publicist, teacher, and translator.
Mukhtar Auezov (1923: 70) defines his place in Kazakh literature as follows: ‘... the new
Kazakh literature considers Akhang (respectful-affectionate name — G.T.) its leader’.

Baitursynuly was one of the organizers of the Qarqaraly Petition. For this, he was
arrested in 1909 and imprisoned in Semipalatinsk. In 1910 he was exiled to Orenburg.
In 1913-1918, together with Bokeikhan and Dulatuly, and with the support of other
representatives of the Kazakh intelligentsia, he published the first national newspaper,
Qazaq. The newspaper called on the Kazakh people for freedom and education, and was
engaged in the political education of the people. From 1917 to 1919 he was the chairman of
the education commission (minister) of the government of Alash-Orda. He took an active
part in defining the boundaries of Kazakh Autonomy. He sharply criticized Lenin’s first
steps in governing Kazakhstan in 1920, after the establishment of the Soviet government in
Kazakhstan (Qurmanbaiuly, 2017: 17).

One of the more important works by Baitursynuly Qyryq Mysal (Forty Fables) (1909)
consists of translations of fables by Ivan Krylov (1768-1844). With regard to their themes,
they are a call for unity, freedom, and education. For example, “Aqqu, shortan ham shayan”
(Swan, Pike and Crab) promotes the idea of unity:

“Kyxk anaer Hlasn, opran, AKKy Oip KYH,
XKerinin, TapTThl yuieyi TypKiH-TYPKiH.
Tapransl AKKy kekke, [llasiH keiiiH,
Kynkuaer cyra kapaii Llopran mipkiH.

(...)

XKiritrep, MmyHan rubpat anmaii 6onmac,
Oyeuni Oipik Kepek, 00JIcaH KoJjac.
Bipinniy aiiTkaHbIHa OipiH KOHOECH,

Icreren BIHTBIMAKCHI3 iCiH OHOAC”

“Once a crab, a pike and a swan took a load,

The three of them began to pull this load with all their might, over and over again.
The swan pulls to the sky, the crab pulls backward,

And the pike pulls into the water.

(...)

Jigits (brothers, guys — G.T.), a lesson needs to be learned from this,

First of all, you need unity among friends.
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Without unity and consent,

Nothing will come of it”

(Baitursynuly, 1909: 5) (Tussupova’s translation).

In the translation, the source text is translated in full. At the same time, Baitursynuly
added his own ideas at the end of the fable. The last four lines in the translation, an appeal
to the Kazakh people, are absent from Krylov’s original text.

The fable “Monkey”, where ‘monkey labour’ is condemned, has also been translated in
full and at the end of the fable a four-line is added, which says that

“INaitnasbsl icTeH anap aObIPOMBIH

Kermetini keitin Kapaii TEeMKCHMEHEH.

OpsIHIBI 00JICa €TKEH MUXHATHIH,

XaNbIKTBIH TYCIPEPCiH LITUIATHIH.

“The most important and worthy thing is to serve the people:

Honour, which acquired as a result of good deeds,

Will never go away.

If you work hard for the good,

You will receive the blessing of the people”

(Ibid, 8) (Tussupova’s translation).

Another example is the famous fable “Qargha men tulki” (The Crow and the Fox)
(1808), which tells the story of a crow who got a piece of cheese and was going to eat it. A
fox running past, smelt the cheese and wanted it for herself and so she began to praise the
crow and persuaded her to sing. Yielding to flattery, the crow croaked, the cheese fell out,
and the fox ran away with it. Baitursynuly, at the end of his translation of this fable, added a
four-line where he fully identifies the situation in the fable with the situation of the Kazakh
people and indeed draws certain parallels:

“¥Kypt enik aHKAy O6CKEH Ka3ak OOJIbIII,

Janana keH caxapa KeIIin-KOHBIII.

AnyiaraH 3aibIMJIap/IbiH TUTIHE epill,

JKypmecexk xapap eai Mazak 0oJibii’”.

“We are Kazakhs, gullible and naive people,

Who lived quietly nomading in the Steppe.

Following the words of the wicked, believing them,

We can be left with nothing”

(Ibid., 22) (Tussupova’s translation).

These lines are connected with the problem of land withdrawal from Kazakhs in
favour of peasants from Russia at that time. Baitursynuly criticizes such policies and the
individuals who contribute to them.

Also, the reasons that the genre of fable was chosen for translation are related to the
fact that, firstly, the Kazakh people are nomadic people who are very close to nature due
to their way of life, and their oral literature is rich with animalistic tales and fables; and
secondly, the fables were translated in poetic form, which at that time was more prevalent
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in Kazakh literature than prose. These factors influenced the rapid and wide distribution
of Baitursynuly’s translations among the people, thus, on the one hand politicizing the
population, whilst on the other widely spreading the ideology of the Alash Movement
across the Steppe.

Translations of Mirjaqyp Dulatuly (1885-1935)

Mirjaqyp Dulatuly was a Kazakh poet, writer, and one of the leaders of the national
liberation Movement Alash and the Alash-Orda government. He was also one of the
organizers of the First All-Kazakh Congress in 1917 in Orenburg, where the first Kazakh
political Party Alash officially formed.

M. Dulatuly translated into Kazakh a poem Cnop Iu. Lermontov (1814-1841) — “The
Dispute” (Aitys), a poem by the Arab poet Abu-Firas (933-968), several poems by Pushkin
(1799-1837), and a quatrain from Schiller through Lermontov’s translation. We cannot
analyse in detail all the translations of Dulatuly here due to the volume and purpose of this
study. However, as an example, let us briefly analyse his translation of the poem “Aitys”
(Cnop) (The Dispute). The translation was published in 1913 in Qazaq and reprinted in
1914 in the journal Aigap (Regret).

In this poem by Lermontov, written in the genre of an allegorical ballad, objects of
nature appear in the form of living people. By its nature, “Aitys” is a narrative work with a
rapidly developing plot. The main characters of the poem are two mountains: Qazbek and
Shat (the historic name of Elbrus). Their discussion, which is interpreted as a confrontation
between the two sides of the world, is interrupted by the rapid advance of the Russian troops
‘straight to the East’. Thus, Lermontov makes a reference to the events of the Russian-
Persian war (1826 - 1828).

The poem raises the problem of the conflict between the two ways of life, organically
woven by the author into the plot of the poem. This struggle of opposing foundations is
represented by the philosophical searches of Lermontov, reflecting on the relationship
between man and nature, the purpose of Russia, and the ‘East-West’ problem. In the poem,
the irresistible and movable force of the Russian troops is described by the power that can
awaken the East. Using the method of antithesis, the author conveys the image of a mighty
and living Russia with its power, opposite the ‘sleepy’ Caucasus.

However, in Dulatuly’s translation, the idea of the poem is radically changed. In Kazakh,
the Russian army, which came from the ‘North’, is portrayed more as an ‘enemy’ than as
‘great power’, as in Lermontov’s version. For example, the lines depicting the power of the
Russian army have not been translated. Instead, a portrait of the Russian army is given as
follows:

“He saw that the enemy was coming as a thick and black cloud,

When he glanced north”

(Dulatuly, 1911: 102) (Tussupova’s translation).

The word ‘enemy’ is absent in the source text. That is, Dulatuly adds a word in
accordance with his own ideology. In addition, in the original, Mountain-Qazbek was
saddened, realizing that the era of the development of the mountains by man had begun.
However, in the translation, Mountain-Qazbek is turned into a Kazakh ‘batyr’ (military
commander), who is saddened by the fact that the Russian troops are advancing to the East:
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“Then the batyr looked sadly”

(Ibid., 103) (Tussupova’s translation).

It is also worth noting that the description of the countries of the East as ‘sleeping’ is
characteristic of the work of Dulatuly himself. His famous manifesto in poetic form is, as
noted above, Oyan, Qazaq! (Awake, Kazakh!) (Tussupova, 2009: 20).

In conclusion, Dulatuly translated this poem by Lermontov for ideological purposes.
He used an adaptation strategy in the poem to advance the ideology of Alash Movement in
translation: first, he left some parts of the original untranslated; and second, he added new
words in accordance with his ideology. As a result, the meaning and purpose of the poem
was significantly changed. In the original, this is a poem that praises the power of Russia,
whilst in translation the Russian Empire is depicted as an invader and unjust enemy of the
East.

5. Conclusion

To conclude, the members of the Alash Movement understood the role of literature
and translation as a means of spreading their new concept of Kazakh culture, which was
based on the preservation of Kazakhness (Qazaqtyq) and gaining independence. As a
subsystem of the cultural system, the function of literary translation was determined by
the enlightenment of the population and the dissemination of information and knowledge.
Therefore, in their translations, they openly spoke about these intentions and abundantly
propagated their ideas.

As for the main translation strategy of this period, Bokeikhan, Baitursynuly and
Dulatuly used the adaptation strategy in their translations, thereby setting a general trend.
This strategy consisted of the following methods: first, they selected works on topics that
corresponded to the ideology of the Movement and the poetical norms of its literature;
second, they used methods of change, omission, development, reduction, modification
and addition, thereby adapting source texts in the translation process; and third, they paid
particular attention to the broad and rapid perception of the translations by the reader. To
achieve these goals, popular genres in Kazakh literature were selected for translation, that
is, types of a small epic genre.

According to the translation norms of the Alash period, the first requirement was to
preserve the purity of the Kazakh language (adherence to grammatical norms and the
maximum use of the potential of the Kazakh language); the second was the adaptation
of the source text to the context of the Kazakh reader; the third was that the language
of the translations had to be highly artistic; and finally, it was required that the text was
understandable to the reader. As a result, these norms formed and developed the Kazakh
language as the language of literature and science, freeing it from the influence of the
Russian and Tatar languages. These norms were also closely related to ideological goals,
such as the rapid and widespread dissemination of the concept of a new culture among the
Kazakh population, thereby accelerating the process of its modernization.
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KA3IPI'TI KABAK OHI'IMEJIEPIHAEI'T KOPKEM/IK
TPAHC®OPMAIIUA KIOHE ’KAHA SCTETUKAJIBIK
ITAPAJTUI'MAJIAP

Anoamna. By MakanaHblH MaKcaThl — TAYEIICI3IIK Ke3eHIHAeTT Ka3ipri Ka3ak oHriMenepiHaeri KopKeMIiK
i37eHicTepIi YITTBIK ASCTYp MEH jkahaHIbIK o1e0U YAepiCTepiH e3apa bIKNAIAACThIFbI asChIHIA KELICHI
TYpAE 3epTTey. 3epTTey[iH HEerisri FhUIBIMU HIEACHl Kasipri Ka3ak HpO3achIHIArbl KOPKEMIIK OiflaayiblH
TpaHC(OpPMAIMACHT MOJISPHUCTIK, CIOPPEANUCTIK JKOHE MOCTMOAEPHHUCTIK ICTETUKAIAPIbIH TOFBICHIHIA
XKYy3€ere achlll, j)KaHa THUITEri o/1e0M CaHAaHBIH KAJIBIITACYBbIHA JKOHE JKaHPIBIK (opManapiblH KaHApybIHA
aJbIll Kelle[l JereH TYXKbIpbIMFAa Herizzeneni. Makamama KOFaMJIBIK JKOHE pPyXaHH e3repicTepii kemeln
OcifHeNelTIH AMHAMUKANBIK JKaHp peTiHIe OHrIMe JKaHPBIHBIH JaMy ypaictepi Ttampanazbl. CoHbIMEH
Karap anaM OOJMBICBIHBIH JaFlapbIChl, XKATChIHY, JKAJFBI3IbIK, 1LIKI MOHOJOI, CaHa arbIMbl, COHZAAi-aK
MHU(]OMOITHKAIBIK MOJEIbICP MEH apXeTHNTIK oOpasmapiblH OelceHIi KONJAHBLIYbl CHSIKTBI KOPKEMIIK
KYOBUIBICTap KapacThIpbUIa/bl. 3epTTey OapbIChIHAA Ka3ipri Kazak KajlaMrepiepiHiH LIbIFapMallapbiHIaFbl
(GparMeHTTi KOMIO3ULUS, MHTEPTEKCTYalAbUIbIK, MAFbIHAJIBIK KOIKAOATTHIIBIK, CHMBOJIU3M JKOHE allIbIK
(buHan epexuienikrepi aiikbIHAAIaIbl. ABTOP ICTYP MEH JKaHAIIBUIABIKTBIH apaKaThIHACBIH TaJllail OTIPHII,
YITTBIK 9AeOMETTiH ©3 OOJMBICBIH CaKTail OTBIPBIN, SJIEMIIK KOPKeMJIK KeHICTIKIeH cabaKTac JaMblIl
OTBIPFaHBIH KOpceTei. 3epTTEY/IiH 9/liCHAMAIIBIK HETi3iH TePMEHEBTHKAIBIK, CAJIBICTHIPMAIIBI-TUITOIOT USUTBIK
JKOHE TapUXH-9/1e0H d/1icTep Kypailabl, OYJI aJbIHFaH HOTH)KENIEPIiH FAUIBIMH HETi3IUIITH KAMTaMachl3 eTe/li.
JKYMBICTBIH FBIIBIMU MaHBI3bI Ka3ipri Ka3ak Mpo3achiHbIH 1aMy 3aH/IbUIBIKTApBIH TEPEHIPEK TYCIHAIpyTe jKoHEe
OHBIH jkahaHIBIK MOJIEHH KEHICTIKTEri OpHBIH allKplHIayFa OarpITTainFaH. [IpakTHKAaIbIK MaHBI3BI 3epTTEY
HOTHIKEJIePiH 9/1e0HeTTaHy calachblHAa OKBITY YIepiCiH/Ie )KoHe FEUIBIMU 3epTTeyepe KOIaHy MyMKIHIIriMEeH
aHBIKTaJa/bl. 3epTTey KOPBITHIHIBICBIHIA Ka3ipri Ka3zak oHrimMenepi JocTypili KepKeMAIK Oilay MEeH jKaHa
ICTETUKAIBIK OAFBITTAPbIH CHHTE31H KOPCETETIH, YITTHIK 9AeOUETTIH canaiblK KaHa JeHrelre KoTepiireHin
AKbIHIAWTBIH MaHbI3/IbI KYOBUIBIC €KEHi TYXKbIPbIM/aIaIbl.

Kinm  co30ep: oHriMe OKaHpBI, MOJECPHU3M, IOCTMOJCPHU3M, HEOMU(OIOTH3M, apXETHII,
HMHTEPTEKCTYaIABLIBIK, KOPKEMIIK 13[CHIC.
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ARTISTIC TRANSFORMATION AND NEW AESTHETIC
PARADIGMS IN CONTEMPORARY KAZAKH SHORT STORIES

Abstract. The purpose of this article is to comprehensively examine artistic explorations in contemporary
Kazakh short stories of the independence period within the framework of the interaction between national
traditions and global literary processes. The main scientific idea of the study is that the transformation of artistic
thinking in modern Kazakh prose occurs at the intersection of modernist, surrealist, and postmodern aesthetics,
leading to the formation of a new type of literary consciousness and the renewal of genre forms. The article
analyzes the development trends of the short story as a dynamic genre that reflects social and spiritual changes.
Particular attention is paid to such artistic phenomena as the crisis of human existence, alienation, loneliness,
internal monologue, stream of consciousness, as well as the active use of mythopoetic models and archetypal
images. The study identifies key poetic features in the works of contemporary Kazakh writers, including
fragmented composition, intertextuality, multilayered meanings, symbolism, and open endings. The author
examines the relationship between tradition and innovation, demonstrating that national literature preserves
its identity while simultaneously integrating into the global literary space. The methodological framework of
the research is based on hermeneutic, comparative-typological, and historical-literary methods, ensuring the
validity of the findings. The scientific significance of the work lies in deepening the theoretical understanding
of the development of contemporary Kazakh prose and determining its place in the global cultural context. The
practical significance is associated with the possibility of applying the results in teaching and further scholarly
research. The study concludes that contemporary Kazakh short stories demonstrate a synthesis of traditional
artistic thinking and new aesthetic strategies, indicating a qualitatively new stage in the development of national
literature.

Keywords: short story, modernism, postmodernism, neomythologism, archetype, intertextuality, artistic
exploration.
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XYIOXKECTBEHHASA TPAHC®OPMALIUA
N HOBBIE OCTETUYECKHWE ITAPAJIUI'MbBI B COBPEMEHHBIX
KA3BAXCKHUX PACCKA3AX

AHHOmal{lI}l. ]_ICJ'IBIO JTAHHOM CTaThU SIBIISIETCS KOMITJICKCHOE HCCIIEIOBAaHUE XYAOKECCTBECHHBIX TOUCKOB B
COBPCMEHHBIX Ka3aXCKHUX pacCKasax Iepruoaa HE3aBUCUMOCTHU B KOHTEKCTEC B3aWMOJICCTBUS HAITMOHAITBHON
Tpaauuuu U 100aTbHBIX JIMTEPATYyPHBIX POLECCOB. OcHoBHas Hay4dHast uaes pa60TLI 3aKJIFOYacTCA B TOM,
4qTo TpaHC(bOpMaHI/If{ XYAOKECTBEHHOI'O MBIIUJICHUS B COBpCMCHHOI‘/‘I Ka3axCKon IIPO3¢€ MPOUCXOAUT Ha CTBIKE
MOJACPHUCTCKUX, CHOPPCATUCTUYCCKUX U MNOCTMOACPHUCTCKUX SCTETUK, YTO IMPUBOAUT K (bOpMI/IpOBaHI/IIO
HOBOI'O THIIA JIUTEPATYPHOI'O CO3HAHUSA U OOHOBIICHHIO JKaHPOBBIX (bOpM. B crarbe AHAJIU3UPYIOTCA
KIIFOUCBBIC TCHIACHIHHN Pa3BUTUS pacCKa3da KaK OJHOI0 H3 Hanboee JUHAMUYHBIX JKaHPOB, OTpakaromiux
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JyXOBHbIE U COLMabHbIC M3MEHeHMs oOmectBa. Ocoboe BHUMAHHME YHEIACTCS TaKMM XyIOKECTBEHHBIM
(eHOMEeHaM, KaK KPHU3HC YEJIOBEYECKOro OBITHS, OTUYKJICHHE, OJMHOYECTBO, BHYTPEHHHH MOHOJIOT, IOTOK
CO3HAHMS, a TAKKEe AKTUBHOE MHCIIOJIB30BAaHHE MU(OMOITHUECKUX MOJENEH M apXeTHUIHYECKHX 00pa3oB.
B paboTe paccMarpuBarOTCsi POM3BEICHUS COBPEMEHHBIX Ka3aXCKHX IHCATENICH, B KOTOPBIX BBISBILIOTCS
0COOEHHOCTH ()parMEHTAPHOH KOMIIO3UIINH, HHTEPTEKCTYaIbHOCTH, MHOTOCIOHHOCTH CMBICIIOB, CHMBOJI3MA
U OTKpbITOro (uHama. ABTOp cTaTbu oOpaiiaercs K MpoOieMe COOTHOLICHUS TPaJULMd M HOBAaTOPCTBA,
MOKa3bIBAsl, YTO HALIMOHAIIbHAS JINTEPATypa HE YTPAUMBAET CBOCH caMOOBITHOCTH, a, HAIIPOTUB, 00OraIlaeTCs
32 CYET BKJIIOYEHMS B MMPOBOW XYJIOXKECTBEHHBIH JUCKYpC. METON0NI0IHYeCKyI0 OCHOBY HCCIIENOBAHUS
COCTaBJIAIOT T'€PMEHEBTUYECKUH, CPaBHUTEIILHO-TUIIONIOTMYECKUI W HMCTOPUKO-IUTEPATYPHBIA METOJBI,
o0ecreunBaoIe JOCTOBEPHOCTh IMONYYEHHBIX BbIBOJIOB. Hay4Has 3HauMMOCTh pabOThHI 3aKiiouaeTcss B
YTOUHEHUHM TEOPETHUUECKUX MPEACTABICHUNH O Pa3sBUTHUM COBPEMEHHOW Ka3axCKOW MPO3bl M BBISBIECHUU €€
MecTa B IIOOAJBHOM KyJIBTYPHOM IpOCTpaHcTBe. IIpakTHueckas 3HaYUMOCTH MCCIENOBaHHSA COCTOMT B
BO3MOYKHOCTH UCIIOJIb30BAHUs €r0 PE3yJILTaTOB B IPENOJAaBAHUY COBPEMEHHOM JINTEPATYPhI U B JaJIbHEHIINX
HAay4YHbIX M3bICKaHUAX. B pesyinbrare MCCIeNOBaHUS JEAETCs BBIBOJL O TOM, YTO COBPEMEHHBIE Ka3aXCKUE
pacckasbl JIEMOHCTPUPYIOT CUHTE3 TPAJULIMOHHOIO XyJA0KECTBEHHOIO MBIIIJIEHUS U HOBEHIIMX 3CTETUYECKUX
CTPATEruii, YTO CBUAETEILCTBYET O KAUECTBEHHO HOBOM JTalle Pa3BUTHs HALIMOHAJILHOM JIMTEPATYPBI.

Kniouesnblecnoga: pacckas, MOIEPHU3M, T0CTMOJEPHU3M, HEOMU(DOIOTH3M, APXETUIL, HHTEPTEKCTYalbHOCTD,
XyZO0KECTBEHHBIE TOUCKHU.

1. Kipicne

XXI FaceIp — amam3aT OpKEHUETIHIH aKMapaTThIK-TEXHOJIOTHSUIBIK CEPITUTIC Ke3eH1 FaHa
eMec, YITTHIK PyXaHUSATTHIH jKaHa calallbIK Mexere ketepiny nayipi. XKahannany yaepici
KYIIEWTeH 3aMaHAa YATTHIK MOJIEHUET TIeH KOPKeM Oiiay KYHEeCiHiH ©31HIIK OOIMBICHIH
cakTay, COHBIMEH Oipre oIeMIIiK SCTETHUKAIBIK KEHICTIKIICH YHAECY Moceseci aipbIKiia
©3EKTi CHIIAT aibIl OTHIP. by skarmaii ce3 eHepiHiH OapIbIK KaHpIapbIHA, COHBIH ITiH/E
Ka3ipri Ka3ak oHriMelepiHe Je TIKeIeH bIKIaII eTye. OHTIMe JKaHPBI — KOFaMJIBIK CaHa1aFbI
e3repicTepi >kexen OeiHeNnelTiH, KOPKEMIIK dKCIIEPUMEHTTepre MKeM/ i, bIKImaM Gopma
APKBUIBI TepeH UACSUTBIK-(OUIT0CO(IUITHIK Ma3MYHIBI JKETKi3e aaThiH KaHp. COHIBIKTAH
OYTiHTI Ka3aK OHTIMENepiHIeT1 KOPKEMIIK 13IEHICTEP Il capaiay — YITTBIK 910U JaMyIbIH
OarbpIT-0araphIH AMKBIHIAYIa MAHBI3ABI MIHACTTEPIIH Oipi.

Toyencizmik ke3eHIHEH OacTar YITTHIK 9JcOMeTKe )KaHaIIa METOIOIOTHSUTBIK TYPFBIIaH
Kapay yzepici skangauasl. KeHecTik ke3eH e ycTeM OorFaH Oip FaHa COIUATHCTIK peaiu3M
oMiCiHIH asgchIHa OaFrajaHFaH MIBIFAPMAIIBUIBIK TOXKIpUOe eH/ Il TOyeTICi3 caHa TYPFBICBIHAH
KaiiTa KapacTeIpblia 0acTamasl. ONeONeT TCOPHSICHIHIAFBI «aFbIM», «OaFbIT», KKOPKEMIIK
OmiCy», «CTHWIIb» YFBIMIAPHI JKaHAIIA TAWBIMIAyIbl KaKeT eTTi. AKaZeMHuK 3eiHoIa
KabmomoB omebu arbIMABI CTHJIBMEH CaBICTHIPA OTBIPHIT, CTHIIBIIH JapajblK CHUIIATKA,
aJ arpIMHBIH OPTAK KOPKEMIIK YCTaHBIMFAa HETI3IENeTIHIH aram KOPCeTKeH efi. A
Pemvranm Hypranm MomepHHCTIK i3/eHIcTepai OipKaKThl TepICTEYAeH apbUIbII, OJapbIH
(UIT0COUSIIBIK HET131H TaHyFa IIaKbIp/Ibl. byt maibIMaap YITTBIK 9/1IcOMeTTEer KOPKEMIIK
KYOBUTBICTApIbI KEH ayKbIMIIA 3epAeIeYIiH KaKETTITIH aHFapTaIbl.

Ojnebu OarbITTap MEH arbIMIap TEOPUSCHIHBIH YJITTBIK TOIMBIPAKTAFbl KaJbIITACy
TapuXxblHA KO3 JKYTIpTCeK, XX Fachlp OaChIHIAFBI dJcON-TEOPHUSUIBIK TiKipTaTacTapIbIH
MaHBI3HI epekie. MyxTtap Oye30B 1920-kpurnapsl-ak Ka3ak co3 OHePIiHIET1 «CE3IMIIUIIIK,
CBHIPIIBUIABIK (POMAaHTU3M) MQYipi» Typasbl MIKip alThIN, IMIKI pyXaHH oJeMre YHUTY
TEHJCHITUSICHIH alKpIHAAIbl. JKycimoex ANWMaybITOB oMeOMETTIH epKIHAITIH, KOPKEMIIK
OIICTEPIiH CaH aTyaHABIFBIH KOPFall, VITTHIK CO3 OHEPIHIH TAOUFH dBOJIIOIISICHIH FEUTBIMU
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TYpFbIJIa TalbIMIayFa YMTBULIABL. Byn oii-ronramuap onebu arbiMaap MEH KOPKEMIIIK
QICTEP/IIH apa-)KiriH airyra OarbITTalIFaH aJIFAIIKbl TCOPHSUIBIK KajaMaap €.

Kenecrik ke3eHzie 9/1e0ueTTeri pPOMaHTH3M, CHMBOJIM3M, CCHTUMEHTAIIN3M, HATYPaIu3M
CUSKTBl aFbIMIAPABIH TAOWFaThl TOJBIK Opi OOBEKTHUBTI OarachlH ama ajaMaabl. Al
TOYEJICI3/IK KbUTIaphl OyJ1 OarbITTa OipKaTap 3epTTeyiep JKypri3iii, YITTHIK 91e0ueTTeri
MOJICPHHCTIK 9OHE MMOCTMOJICPHUCTIK 13/IeHicTepre Ha3ap ayjapbiia Oactaasl. JlerenmeH,
on1e0u arbIMIap MEH KOPKEeMIIK 9/ICTEpIiH Ka3ipri Ka3zak oHriMesepiHjeri KepiHici
JKYHeI Typ/ie apHaibl HBICAH €T, KeHICH Il TAJIaHIbl JIey OJli epTepek. Ocipece IaFblH
JKaHp asChIHIAFbl CTWIBIIK KyObUIbICTap, OasHAay TOCUIIEPIHIH TpaHCPOPMAIHSCHI,
MUQPOMOITHKAIIBIK MOJIENIBCD, HHTEPTEKCTYIIBIK UIIapaap, ICUXOIOTHSIIBIK TEPEHIIK,
(hparMeHTapIIbIK KYPBUIBIM CEKIJIJII KOPKeMIIK Oenriiepi 9/1e0u OarbITTap TCOPUICHIMEH
cabaKTacThIpa KapacThIpy KAXKESTTLIII alKbIH Ce31Ie/i.

Kasipri ka3ak oHriMesnepi — YITThIK KOPKEM O#JIbIH jKaHa CalaiblK JCHICHiH TaHbITAThIH
ACTETUKAJIBIK KEHICTIK. Byl KEHICTIKTE JIOCTYP MEH *KaHAUIBULIBIK TOFBICA/IbI, PEalUCTIK
OeiiHeney Kyiieci MOJIIEPHUCTIK JKOHE TOCTMOJEPHHUCTIK 3JIEMEHTTEPMEH Kabat epinesi;
KeUIMKep/IiH 1K JIEMiHE YHIITY, YaKbIT IEH KCHICTIK KaTeropUsUIapbiH MIAPTThI TYPIE
Urepy, CAMBOJIIBIK 00pasaap apKbLibl (HUII0COPHUSIIBIK OM aliTy CEKil 13eHIcTep OeICceH I
Kepinic Tabaapl. MyHmail KyObUTbICTApAbl 9/1e6M OarbITTap MEH arbIMAAp TEOPHSICHI
TYPFBICBIHAH 3ep/ieliey — OyTiHT1 9/1e0 YepICTiH TaOUFAThIH TEPEHIPEK TaHyFa MYMKIHJIIK
Oepeni (AOmymmuHa, 2026).

Ochbl Makajajia Kasipri Kasak oHriMesepiHaeri KopKeMIIK i37eHicTep 9/e0u arbiMaap
MeH OarbITTap TEOPHSCHIHBIH asChIH/Ia KapaCThIPBUIBII, YKaHPBIH HJICSITBIK-ICTETHKAIBIK
IBOJIOLHUSCHI, CTUIIBIIK €pPEKIIeIikTepi MeH OeifHerney Tocijiepi Taiganaabl. 3epTTeyaiH
MaKcaThl — Ka3ipri Ka3ak oHriMeJepiHiH KOPKEMIIK OOJIMBICHIH alKbIHIAI, YITTHIK d1¢0n
JaMy/IbIH KaHa Ke3eHIHJIeT1 3CTETUKANBIK OaFaapiap/bl FUIBIME TYPFbIIA MAHbIM/IAY.

2. MarepuaJjiap MeH dictep

2.1. 3eprTey aaicTepi

3epTTey KYMBICBIH/IA Ka3ipri Kazak oHriMeJepiHIeri KOpKeMJIIK i3eHICTepal KaH-
JKaKTBI capajiay MaKCaThIH/Ia TApUXHU-KEIICH i, CabICTRIPMAIIbI, CHIIATTaMallbl, MOTIHIIK
(repMEHEBTHKAJIBIK), KYPBUIBIMJIBIK JKOHE WHTEPIPETALMIIBIK Talaay dicTepi KeIeH I
TYpZE KOJAaHBUIABL. Tapuxu-KemeH i oic apKbUIbl TIYENICI3AiK Ke3eHiHeH Oepri oxebu
YIEPICTIH TaMy JOTHKACKI, KOFAMIIBIK-JJIEYMETTIK ©3TepiCTEP IiH OHTIME KaHPBIHA BIKITAJIBI
JKOHE J9CTYP MEH KaHAIIBULIBIK ca0aKTacThIFbl KAPACTHIPBUIIBI. CallbICThIPMAIIbI-TaNIAY
TOCUI Kazipri Ka3ak oHriMesepiHAeri KOpKeMIIK ypAicTepAl OypbIHFBI YITTBHIK Hpo3a
YITinepiMeH XKoHE olleM oeOHeTiHAeTi MOJIEPHHUCTIK, MOCTMOACPHUCTIK OaFbITTapMEH
cabaKkrTacTeIpa 3epTTeyre MYMKIHIIK Oepmi, COHBIH HETI3iHIE VIITTHIK XKOHE KahaHIbIK
ACTETHKAJIBIK KYOBUIBICTAPABIH ©3apa BIKNAIJACTBIFBl  alKbIHAANABL. CHIaTTaMalbl
O/iC apKbUIbI Ka3ipri OHriMelepre TOH TaKbIPHINTHIK-UISSIIBIK OaFaapiap, KeHimkep
O0onMBICHI, OasHmay ¢dopMamapsl MEH CTHJIBIIK EpeKIIeTiKTep >KyHeneHmi. MoTiHmiK
(repMEeHEBTHKAJIBIK) Taj/ay OIici HIbIFapMallapiblH HACSIIBIK-KOPKEMIIK KYPBUIBIMBIH,
KOMIO3ULMSUIBIK TYTACTBIFBIH, TMOATUKANBIK TiIiH, CHUMBOJBIK JKOHE NCHXOJOTHSUIBIK
uipimMziepiH TepeH 3epaereyre Heri3 0oimbl. KypbuUlbIMABIK Tanigay croxer reH (alyma
apaKaThIHACBIH, YaKbIT TE€H KEHICTIK KaTeropHsUIapbIHBIH Oepily epeKIIemiKTepiH
aHbIKTayFa OaFrbITTalCa, MHTEPIPETAIMUSIIBIK OJiC MOTIHJICT acTapibl MarblHAIAP
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MEH aBTOPJIbIK KOHLCHIUSHBI alllyFa MYMKIHIIK Oepii. ATairaH oIiCTep/iH e3apa
cabaKTaCThIKTa KOJJIAHBLTYHI Ka3ipri Ka3akK oHriMeNnepiHiH KOPKeMIiK TAOUFAThIH FHUTBIMHU
TYpFbLJIa TYTacTall mabIMaayFa »*araai xacaipl.

2.2. MarepuaJjira cunarrama

3epTTey MakanachlHIa MaTepHall PeTiHe TOYeNCi3iK Ke3eHiHeH Oepri Kasipri Ka3ak
MIPO3achIHIAFEI MOJCPHHUCTIK, CIOPPEATUCTIK, MU(DOITOITHKAIBIK JKOHE ITOCTMOICPHHUCTIK
CHUTIATTaFbl oHTiMesep ajblHAbl. Herisri Tanmay HbICaHBI PETiHAE COHFBI OHXKBIIBIKTapIa
JKapelK KOPIeH KoHE KOpPKEeMIIK i3IeHici aWKbpIH OalKamaThlH —KaJamrepiepaiH
IIBIFapMaliapbl KApacTRIPBUIALL. ATam aiiTKkaHaa, Po3a MykaHoBaHbIH « TYTKBIH» OHTIMeECH,
Maanaa OwmapoBasbiH «KymOaky» misiFapmacel, Anma3 Meip3axMeTTsiH  «XKa3ymist
xaz0ace», Ackap AnraiineiH «Tycik», Myxrap Marayunnia «Kackeip — bepi», oypen
Kyartein «Tac monmay, [lyman PamazannbeiH «Kemm» cexinmai TybIHABUIAPHI MOTIHIIK
TaJIay/bIH ©3eTiHe aifHaNbl. byt misiFapmanap/ia agaM OOJIMBICHIHBIH JaFapbICTHI KYi,
YKATCHIHY KYOBUIBICHI, iIIKi MOHOJIOT, TYC TI€H eJIeC, TAJLTIOIUHAIMSITBIK KOpiHiCTep, MUPTIK
TpaHchopManus, apXeTUITiK odpasnap (6epi, KeHTaBp, Kol T.0.), coHmai-aK (parMeHTTi
KYPBUTBIM MEH aIllbIK (PUHAT CEKIIl MOATHKAIBIK OeTiIep aifKbIH KOpiHic TabaIpl.

Marepuangapasl ipikTeyne oNapablH Kasipri Ka3ak oHTIMeNepiHIeTi KOpKeMIIIK
OKCIIEPUMEHTTI, JKaHPIBIK TpaHC(HOPMANUSIHBI >KOHE TYHHETAaHBIMIBIK ©3repicTepi
KOpCeTy MYMKIHIIT1 OacHIbUIBIKKA aJBIHABL. OHTIMeNep TYIMHYCKa MOTiHAep HeTi3iHIe
KapacTBIPBUIBIN, 3aMaHayW ofeOW JKypHajjap MEH aBTOPJBIK  KMHAKTapIarbl
0achUTBIMIapHI CATBICTHIPBLTA MaliaanbuIAbl. COHBIMEH KaTap 3epTTey OapBhIChIH/IA Ka3aK
oneOneTTaHyBIHAAFBI MOJIEPHU3M MEH TIOCTMOJIEPHU3M MOCENIeCiH apHalbl KapacThIpFaH
raneIMIap — bakermkan Maiitanos, JXXanrapa JKapeurramos, Afiryn Icimakosa, Jlanmaid
blckak xoHe T.0. 3epTTEyIIIEpaiH €HOEKTepi TEOPHSUIBIK-9/IiCHAMANIBIK HEri3 peTiHIe
aJBIHIBI. ATajqFaH FBUIBIMHA €HOEKTepae Kasipri Ipo3amgarbl MH(OIOTH3M, apXeTHII,
MHTEPTEKCTYAIBIIBIK, KOIIAybICTHUIBIK, aBTOPIIBIK «MEHHIH» KOMECKUIEHYI CHSKTHI
KYOBUTBICTAp JKYHEN TypHae capajaHbI, YITTHIK 9MeOMETTIH QJIeMIiK KOPKEMIIK yaepic
KOHTEKCIHET] OPHBI aifKbIHAAIa b,

3epTTey COHAAN-aK XaJBIKAPaJbIK oJeON-DCTETUKANBIK TUCKYPCTHI Ja €eCKepelli.
MogepHU3M MEH CIoppeaTn3MHIH TeOpHsIIbIK Heriznepi 3urMmyHa OpeiaTiH mcuxoanain3
imimiMeH, AHpu beprcoHHbIH WHTYWIUS (GUIOCOPUICHIMEH, al IOCTMOAEPHHUCTIK
MoTiH TaburaTel Xopxe Jlync bopxec mbrrapMambuIBIK ToXKiprOeciMeH ca0aKTacTHIKTa
KapacTeIpbuIabl. OchTaiiina, Ka3ipri Ka3ak QHriMeNepiH Tajuaay YITTHIK 971e01 MaTeprasiabl
QIIEMJIIK ACTETUKAJIBIK OaFbITTaAPMEH CABICTBIPA 3epAesieyre MYMKIHIIIK Oepeti.

ATanFaH KOpKeM JKOHE FBUIBIMH JIEPEKKO3/Iep 3€pPTTEy >KYMBICHIHBIH IMITHPHKAIIBIK
opi TeOpHSUTBIK 0a3achIH Kypall, Ka3ipri Ka3ak oHriMeJepiHaeri KOPKeMIIK i37eHICTepIiH
Ma3MYHJIBIK, KYPBITBIMIBIK JKOHE IMMOATHKAJBIK EPEKIIeNIKTePiH KeIeH i TYp/e capalayFa
Heri3 OOJIbI.

3. TankblIaHYbI

Kasipri ka3ax mpo3ackiHIaFbl MOAEPHUCTIK aFbIMIAP/IBI KAPACTHIPY YITTHIK 9/1e0HeTTi
QIIeMJIIK KOPKEMIIK YIepicTeH OO ainMai, TYTaCThIKTa TaHy Ikl Tasan eTesli. MogepHu3M
— TeK onedu KyOBIIbIC KaHa eMec, XX FachIpJlarbl pyXaHU JariapbiC, TYHUETAHBIMIBIK
e3repic JKoHEe ajlaM CaHACHIHBIH JKaHaIna Oarmap anmybIMeH OaillaHBICTHI TyFaH KEIIeHII
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ACTETUKAJBIK KYOBUIBIC. Eypormanbsik MOIEHN KEHICTIKTE KaJIBIITACKAH OYJI aFbIM yaKbIT
eTe KeJie TYpJil YITTBIK 9/1e0MeTTepre, COHBIH IIIIH/AE Ka3akK MPOo3achiHa Jia bIKHAI €TTi.
3eprTeyluijiep MOACPHU3MHIH OacTayblH OPKHJIbI KE3CHACPMEH OaillaHbICThIPFaHBIMEH,
OHBIH 0aCThl CHUTIATHl — IIBIHIBIKTHI TiKeICH OCHHENIeYIeH Tepi agaM CaHACHIHBIH TEPEH
HipiMIepiH, OOIMBICTBIH KYPACIUIITiH, OMIpIiH MOHIH CyObEKTUBTI TYPFbIIAH MTalbIMIayFa
YMTBUIBIC €KEHI JayChI3.

Kazak ojeOuerTaHyblHIa MOJCPHU3M MEH MOCTMOJACPHU3M MOcelieci apHaubl
3epTTein, OJap/AbIH YIATTHIK MPO3ajarsl KepiHic ¢opmanapbl ailkeiHgana Oactaabl. by
OarpiTTa BakpiTkan MaiitanoB (Maitranos, 2004: 6) MOACPHU3M/II YKOFAphl IIBIHJIBIK
MeH TYTACTBIKTHI 13IEHTIH KOPKEM/IIK YCTaHbIM peTiHjae Oaranaca, JIykeH MociMxaHyJIbl
(Macimxanyibl, 2023) oOHBI aBaHTAPJATHIK, AHTHASCTYPIILUT aFbIMIAAPbIH YKUBIHTHIK aTaybl
petinne kapacteipanel. An JKanrapa XKapeurramoB (OKapsuranos, 2009: 258) kazak
MIPO3aChIHIaFbI MOJICPHU3MHIH KEHECTIK Ke3CH/IeT1 pyXaHU KYH/IBUTBIKTap bl KaiiTa Oaranay
yAepiciMeH cabakTac JaMblFaHbIH artam Kepcerenmi. FanbiMaapiblH MalbIM/aybIHIIIA,
MOJICPHHUCTIK IIO3THKA YJITTBIK [TP0O3a]1a OMIp IIbIH/IBIFbIH Xa0C [1EH a0CY P/l KEHICTIr pETiH e
TaHy, KaTChIHY KYOBUIBICHIH OcifHeey, caHa aFbIMbI MCH 1IITKI MOHOJIOTK2 OachIMIIBIK Oepy,
MUQOIOTH3M MEH apXeTHIITIK 00pa3aap bl )KaHalla Urepy apKbLIbl KOPIHIC TaIlThI.

CroppeainusM (¢p. surréalisme — «oKoFapbl peain3my», «aCKaH HIBIHIBIKY ) — MOJACPHHUCTIK
OHEp asiChIHJA KaJbINTACKaH OarbITTapAbIH Oipi. bysl aFbIMHBIH KaJbIITacyblHa (QpaHIly3
aKbIHbI ['MOM AMOJTMHEPIIH UCsUIaphl bIKIIAI €TKeHI ui aiiTbutajsl. Croppeanusm XX
FAaCBIP/IBIH aJIFAIIKBl Inuperinge OpaHnusaa naiga OONbIN, Jagan3MHEH OacTtay ajbll,
1920-1930 sbutaapsl Eyporna oe0ueTi MeH oHepiHie KeHiHeH Tapaiibl. Keiin o1 aneMiik
MOJICHH JlaMyFa eIyl 9CepiH TUIi3/i. ATajaraH OarbITThIH TEOPUSIIBIK HETi31epl SUTMYyH/I
OpeiinTid ncuxoaHanu3 iTiMiMeH jxoHe AHpH beprcoHHBIH UHTYHIIUS (QHITOCODHSICBIMEH
cabakracein kaTelp. CroppeanucTep ajaM CaHACBIHBIH TepeH KabaTTaphiH, OelCaHaIbIK
yZAepicTep/i, THTYUTHBTIK KaObLULIay bl )KOHE 1IIKI IICUXOJIOTHSLIIBIK KYH3emicTep i IOCTY paIl
KOpKeMJIIK HopMajapsl Oy3y apKbuUibl OeliHeneyre yMTbuiabl. OChl TYPFBIIAH ajfaHzaa,
CIOppeau3M/ii IIHAWBIIBIKTHIH CHIPTKBI KOPIHICIHEH repi OHBIH acTapIIbl, PPALMOHAIABI
TAOWUFATBHIH alllyFa OarbITTAJIFAH SCTCTUKANIBIK KO3FaJbIC PETiHJAE KapacThIpyFa OOIajibl.
AnaM caHachlHJIa FaHa OOJIATHIH, ajaM CEHTICI3 KYObUIbICTAP JKUBIHTBIFBL. Bynan kemim
a0CONIOTTI FaXKalbINTap KOHE a1aMIap/IblH FaJaMFa JIETeH dCTETUKAIBIK KAPbIM-KAThIHACHI
TybIHIARABL. «FakalibIliTaH acKaH Fajkall HOpPCE JKOKy», — aeini (Auapees, 1972: 24).

KepkeM mibirapMaiarsl CIOppEIMCTIK OeiHeneynepe Kerinkepiaepaiy e3apa JInanorsl
KoOiHEe KOPKBIHBIII TIeH yped armocdepachinaa Oepineni. MyHmail KyOBUIBICTBIH TYII
HETI31H a/1aM3aT CaHACHIHBIH AJIFAIIKbI KE3CH/ICPIH/ICT] 63 KOJICHKECIHEH CECKEHY Ce3IMiMEH
OailTaHBICTBIPATHIH MiKipIep e 6ap. Exenri agammap 03 KoJICHKECIH KOPTESHIE, aaaM >KaHbI
eKire OeJtiHel, SIFHU aJJaMHBIH OOMBIH/IA ©31IMEH Karap XKYpeTiH, Oipak Ke3re KopiHOeHTiH
eKiHmi «MeHi» Oap agen TtycinreH. Conl «kocapiaHFaH OOJMBIC» aJaMHBIH ©3-031MEH
celijiecyiHe, caH TYpPJIl CypakTap KOWBII, 9PTYPJIi OPEKETTepre UTEPMEIICHIl eI CEHICH.
Ocbl TaHBIM YaKbIT ©TE KeJie CaHa/ia CaKTaJbII, KOPKEM d7eOHeT MeH OHEPe «KOCAIKbDY
HEMece «yKcac OciHenep» Typasibl TYCIHIKTEpAIH KaJbIITACYbIHA HETi3 00Jbl. One0u
MOTiHJIe OYJI KYOBUIBIC KEHIMKEPIiH ilIKi MOHOJIOTBI MEH JIUAJIOTHI TYPIHJIE KOPIHIC TayblIIl,
TICUXOJIOTUSUTBIK TaJIJay/1a alaMHbBIH 63 OWBIMEH OHAIIATIAHY bl 11TK1 9JIEeMiHe YHUTY1 peTiHie
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cunarraiaasl. Croppeaiu3Mre ToH Heri3ri OenrinepaiH Oipi — KeHinkepiepaiH Tyc Kepyi,
eJyiecTep MEH CaHJbIPAK KYWUJIErT KOpiHICTep apKbUIbl KOFAMJIarbl aJlJIaFbl IaFIapbICTapbl
actapibl Typae Ociineneyi. MyHmail Tociep apKbUIbl aBTOP OKbIPMaH CcaHachblHA Ypel
MEH aJlaHJIaylIbUIBIK CE3IMIH JKETKI3yre YMThLIaJbl. YaKbIT ©Te Keje Oy epeKIlesiK
CIOpPPEAJIMCTIK TIOATUKAHBIH TYPAKThI OelriciHe aiiHasibl. COHBIMEH KaTap, CHOppeann3Mie
KOFaMJIbIK ©3repiCTep TIKeJIeH CypeTTenMei, TYC, eJeC HeMece UPPALMOHAIIbI KOPIHICTEep
apKbUIbl MIapagaHabl. JKas3yIbl yiiniH 0acThl MaKcaT — 00pas3zblH CHIPTKbI dCEMJITIHEH
repi, IbIFApMaHbIH OKBIPMaHFa TUTI3€TiH MICUXOJOTHSUIBIK dcepiH KymenTy. COHABIKTaH
MYHJIall TYBIHJIbUIAP/bI OKbIFAHHAH KEHIH OKbIPMaH ayblp, Ma3achl3 KYH Kellyl MYMKIH.
CroeTTeri TapThIC Ta JOCTYPIIl YIITiAe KypbuiMai, KoO1He KeHIMKepiH 1Kl KaHIIbLIBIFHI,
OHBIH ©3-631MEH Kypeci apKbuibl Oepiiesi. Mbican perinie Po3a MykanoBaubiH « TyTKbIHY»
oHrimMeciH arayra Oosiaabl. Bysl ImbIFapMaHblH HMIESUTBIK-(HIOCO(USIIBIK Ma3MyHBIHA
YHUITEH/Ie, Ke3iH/e CIOppealucTepIiH INCUXUATPUSIIBIK MEKeMelepAeri HayKacTap/bl
Oocarybl Tajar eTKeH Ko3FaibicTaphl ecke Tyceai. Cedebi onap MyH/ai agaMaapabl Koram
KBICBIMBIHA YIIIBIpAaFaH TYJIFajiap PETiHJE KapacThIpFaH. AJl IIbIH MOHIHJIE, TICUXUKAJIBIK
aybITKYbI 0ap agamaapibiH OOMBIH/IA Jla KaiTamaHOac JapaliblK KacueT 0ap eKeHl aiKblH
Oaiikanazpl. P.MykaHoBa keifinkepi — ©31H YJIbI CaHAWTBIH, TYpJl TaJUTIOIUHAIMSIIBIK
ME3eTTEepre YIIbIpan OThIPAThIH, KO3 aJJIbIHJIAFbl €JICCTIH CO31H €CTill, OHBIMEH OapbIHINA
AKMKAT KYWJIE TIJJIECII, JayJlacaThblH, COTCTIH, KbIH)KbUIATBIH OaKbITChI3 JIMKOC CYPETIIIi.
Atbl aranmaiinel. Ce0ebl — kil Ke3feceTiH okura. MyHIal TyjFajgap KajdbIITaCKaH
Karuajgap, STUKET TOPTINTEPIH caKramaca Jia, AYPhIC He Kare oijiaHca Jia, 0i3re TaHbIC
eMIp/ICTIlIbIHANBI KYOBUIBIC €KeHI aHbIK. Ko Hopce BIPBIKCHI3IBIKIICH, ThICKApbLIaHFaH
iKip, ce3iM KyiHeci HeMece Kyhecizairimen cabakrac.

[IsirapMasarsl CypeTIiHIH TAHOAJBIK Oerici — Oymecep. OpuHe, Oy OHbIH 631 TalKaH
eMec, KYPTIIBIIBIK AaybICBIH OOJKATAThIH, CBHIPTKBI QJIEMJICT] Oaraiay YCTaHbIMIApbIH
Oinaiperin ecim. ChIpT Ha3apFa MyHAal axyan - ©pecKel, KOPKBIHBIIITHI dpi asHBIIITHI.
HayxacTbiH 031 0ii, KHs1JI IyHHEC] KaFbIHAH a3aT. byJl aybITKbIFaH IIaKTaFbl a3aTTHIK 00TyFa
THic. ©371epi HE ©3/ICPiH TacTal KETKEH dJIEMI€ KAaThICThI €CKI 9JICT, JIaF /IbI-MaIllbIKTapPbIH
CaKTayFa YMTBUIBIC COTTEPl MYJIZC KypbiMaca Kepek.. TyCiHyre KubIH )KyMOaK KyObUIBICThI
KBI3BIKTAll Oenepieyre YMTBUIBIC — JIYHHEJCH aKThIK aKUKaT i3/Iey MYMKIH €MECTIriH
KOJIIAWTBIH CIOppEaiCTiK OelepieyMeH OaillaHBICTBI. OyMecep OpPEKeT €TETiH yaKbIT
MeH KEeHICTIKTe CIoppeaju3M YCTaHbIMJAapblHA COMKEC TYpPaKChl3, ©3repMeri TYpFblaa
anbiHabl. Kusul KeHICTITIH/IE KeHinKkep Kehae Kelene, Keiue mebdepxaHaia sKypresuaei
KepiHe/[i; OHbI aiiHaJIAChIHAFbl OCUMATIM «O3reliep» TUIre TapThIll, OJI Ja ojiapra ayarl
KaTBIII, OJIAPJIbIH KEMILTIKTEPIH alllbIK aiThIl, OeTke Oacaibl. OChIHBIH 09pi CEOPPEATUCTIK
MPUHLIMNTEPIH Ka3ipri Ka3ak MpOo3achlH/a JKETSKIN MO3MIMSIHA JICTCH YMTBUIBIC JICI
Oinemis.

Croppeanu3Mmre TOH aKbIH Oenrijiep Ka3ak Mpo3achlHIa KOPKEMJIIK SKCIIEPHUMEHTKE
Oer OypraH KeHiHri OyblH KajamrepiepiHiH IIbFapMalapblHa Wi YIIBIPACA/bL.
Byn Oarpitrarel i3genictep M.OwmapoBa, K.MyOapak, A.MpIp3axMeT CBIHIBI Kac
»Ka3ylIbLIap/AbIH TYbIHIbUIAPbIHAH aHBIK OaiiKanael. ATan aiTkanna, Maanna OMapoBaHbIH
HIBIFapMaIapbIH OKM OacTaraH COTTEH-aK KaJbINTACKAH 9/1e01 CTEPEOTUIITEPiH OY3bUIbII,
JKaHalla KOPKEeMJIIK OWIay/lblH OpHbIFa OacraraHblH aHrapyra Oosaabl. OHbIH « Ko
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yeTinaey, « X Kymbaky, « Emii anay, « Kynaiisl Tamaky, « TaH anasinaa», «Kysri 0ip kemre»
CHUSIKTBI OHTIMEJIepl OCHIHBbIH aifarbl. JKa3ylIbIHBIH CIOPPEATUCTIK CHUIIATTa Ka3bLIFaH
TYBIHABUIAPBIHBIH Oipi — «KymOak» oHrimeci. lllbirapma OipiHIm KaKTaH OasHIaJIbIII,
OKBIPMaH/Ibl OIpJICH MCUXOJOTHSUIBIK IIMPBIFY JKarjalblHa CHrI3edl. OHriMe KeJici
OolibiHIIa Oac KeHinkepre JocTapbl Telne(OH INANbIN, KOJ anarbliHA YIIbIparaH apbiH
AMTHIN, KOMEK IAKbIPYbl oTiHeAl. Onap Kemip MaHbIHIA TYPFaHAapbIH Ja Xabaplaibl.
Anaiina xeiinkepaid «bapiblFblH aMaHCBIHAAp Ma?» jereH cyparbiHa <Kok, amaH
eMecIIi3» JIeTeH xayan Oepilyi OKpIpMaHFa Oip/ieH KyMOH MeH ypel ysuiarajpl. Kedinkep
ACBIFBIC TYPJIC JKEAC JKOPJEM MEH KyTKapy KbI3MeTiHe XaOapJiachlll, 631 Jie¢ TaKCUMEH
OKHUFa OpPHbIHA YKETKCH/IC, JOCTAPBIHBIH COJI KYHI TaHEPTEH-aK KalThIC OOJIFaHbIH OLIeIi.
OchI TycTa 0acThI Cypak TyBIHIANABI: KEHIMKepre KOHbIpay ManFaH KiM? byl — MOCKIHBIH
apyarbl Ma, 9J1/Ie KeHINKep/IiH caHachIHAAFbl eiec 1e? Erep oHbl TyC HeMece KHsLI JeCek,
OHJIa KOJI araThIHBIH HAKThl OOJIFaHbl OYJ1 OOJKaMIIbl TEpiCKe MIbIFapajipl. Al erep Tipi
ajlaMJIapMEH COMJICCTI JECEK, OJapiblH JCKAIIaH KO3 JKYMFaHbl Oejriii. OHriMeHIH
OYKLI JKYMOAKThIFI MCH CIOPPCAIMCTIK CHIIAThl I OChI €KiyJdai KYHIEH TybIHIanIbl.
«Kym0ak» oHriMeciHIe TYH OpTachiHIarbl Teie(OH KOHBIpaybl, apyakIeH OaijlaHbIC
OpHATy CHSKTBI TBUICBIM 3JCMEHTTED apKbUIbl JKA3yIlbl NIBIHAKBUIBIK TICH KHUSJIIBIH
IICKApaChIH JICii OVJIJBIPATHIN, OKBIPMAH/bI OCITICI3MIK TEH IMIKI ajJaHIayIIbUIbIK
KeHicTirine sxerenieiai. ThIICHIM OKUFalap MEH MHUCTHKAIBIK 3JIEMEHTTEP (DIHTE3MITIK
PCHKTCH T'epl CIOppeaiu3M YChIHATBIH KOPKEMJIIK TajanTapiblH EPeKIIEIIKTepl JereH
TYKBIPBIM KacaiiMbI3. OCBIHAANIIBIK CTHIIb ©PHEKTEPI JKac ska3ymibl AiMas MbIp3axMeTTiH
Hele oHrimenepinae kesneceni. Kamamrepin «Kazyisl jxaz0ackl» oHriMeciHJie peasibl
eMip MEH KeHilKkepiep JIeMiH KOHTPACTKa Kypa OTBIPBIN ©31H/IK KOPKEM aHTPONOIOTHS
JKacayFa JieH Kosijibl. « KysIaFbIMHBIH TYOIHE JeMaJlblll, KaH YHbIIT KaJFfaH Ke31epiH TaH1aHa
JKYMBIIT-AIIBII, MIAMIBIMABL MICKEN, MEH KO3FallFaH COTTE OYPHIMIKA MBIOBICCHI3 JKETIII
OapblIl, OThIPA KaJIaThIH LIBIFAP», — JACTI OMJIAI KaTKaH 1a YibIKTaln KeTimmin., Con TyHi yiiae
JKaJIFBI3 eMecCTIriMal TycinaiM. Keitin o KbI3bl Tarbl KOp/iM, eki peT. MyMKiH KepMeIiMm
0¢? bipne omeTTerinell TaHEPTCH TaMaKTaHyFa CHIPTKA IIBIKTHIM Ja, OHTIMEHIH ayaHbBIMEH
€CIKTI KUITTeyAl YMBITKAHBIM €ciMe TYCIll, TIoTepre KalThill OapraHMbIH. bacnanjgaknexn
KOTEPLIIiN KeJie jKaTKaHa 0alKaIbIM, KIJIT cajaThlH YHFbIIAH Kal-Kapa Ke3 >KbUIThLIIaIl
Kapam TypAbl. MeH anFamblHaa OpHBIMIA Oeresin Kajblll, COCBIH TYK OaifkaMaraHCBHIIT
KeJIIM Jie, €CIKTI KUITTeIIM, COCBIH JKe[esl OacrmajjaKrapra Kapail YMTbUIFAH €IiM.
Enpiropi, notepre KeTepiIin KeJie )KaTKaH/1a KYJIBIITHIH YHFBIChIHA KapaManiThIH OOJIIbIM.
MyMKiH o Kapar TypraH mbiFap... COHFBI PeT OpTTiH ilIiHeH KopreuMiny (MbIp3axmer,
2013: 52). By y3iHaiae aBTOp KEHINKePIiH 1K ICUX0JIOTUSIBIK KYH3eTICiH, KOPKBIHBIII
neH OeNriCi3iK Ce3IMiH CIOPPEANMCTIK TICUIACP apKbUIbl skeTKizeal. IIbIHAWBUIBIK ITeH
€JIECTIH LIeKapachl KOMBLIbII, MOTIH/IC HPPALIMOHAIIBI KEHICTIK KajbllTacabl, aja OyJ1 63
Ke3eriHJie KeHinKep caHachIHJIaFbl Ypeil MeH eKiyiai Kyl TepeHIeTe Tycei.
MozepHUCTIK 97¢OMETTIH MaHbI3bl OAFbITTAPBIHBIH Oipl CaHAJaThIH CHOPPEATU3M
Ka3ipri Ka3ak Ipo3achIHbIH JaMy YACPICIH/IE ©31H 11K OPHBI 0ap KOPKEMIIK KYObLIBIC PETIH/IE
TaHpUTaNbl. Kamamreprep agam caHACBIHBIH TEPEH KaOATTaphIHIAFBl KANIIBUIBIKTAPIIBI,
[ICUXOJOTHSUIBIK KYH3eIicTep/ii, ypel MeH ajaHJayllbUIbIKThI, TAHIAHBIC TICH JaFaapbic
COTTEpiH MIBIHAMBUIBIKTEI 9l Oypmarnay apKpUIbl OeifHeneyre ymTouIaael. MyHnai
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TOCUIIEp OMIp WIBIHIABIFBIH JOCTYPIl TYpA€ KOpCeTy HICHOCPIHEH IIBIFBIN, KOPKEM
OlJIay/ibIH JKaHa (opMasapblH KaJbIITACTBIPYFa MYMKIH/IIK Oepai. COHBIH HOTHKECIHIE
CIOppeaMCTIK OeiHeNey XKyiecl Ka3ak IPO3achiH/Ia )KETEKIII OaFrbITKa aliHajIMaca Ja, OHbIH
KOPKEMJIIK-3CTCTUKAJIBIK JlaMyblHa €JIeYJi BIKHaJI €Till, MIbIFapMaIIbUIbIK 13/CHICTePIiH
asiChIH KEHEHNTTI.

Kasipri ka3ak oHriMesepiHiH epeKIICIIKTepiH Co3 eTKCHE, KSHIHT1 KbUIaparbl Kep-
KeM oiinay OarnapblHaH MUQTIK OeliHeseyre JereH aliphIKiia YMThUIbICTapAbl OaiKap emiK.
Kasipri tana exenri MUQTEp/IiH jKaHa 19yip 9/1IcOUETIHIC KaiiTa TypIieHy Ypaici Oarkaty/a.

Mudonorusm Ka3zak Mpo3achiHa OOJMBIC TaOWFAThIH, ajaM ©MIpiHIH MOHIH
(UIOCOPUSIIBIK TYPFBIIAH MalbIMIAYAbIH MaHBI3Ibl TACLT peTiHAe MaMbIThULIBI. OChI
TYPFBIJIAaH aliFaHia, HeoMH(OIOrH3M KYOBUIBICHI MOJAEPHHUCTIK CHIIATTaFbl KOPKEMIIK
I3/ICHICTeP/II TOJBIKTBIPBII, TOYEJICI3 Ke3eH 9/IcOMETIH/Ie O31H/IIK OPHBI Oap OarbITTapAbIH
Oipine ariHanranbl Oatikananel (JKapsutranos, 2009: 254). 3eprreyiuijaepiis HiKipiHiie,
MU} TOITHKAChl Kazipri ofeOMeTTe YaKbIT IMEH KEeHICTIK asChlH KCHEHTIN, MOJICHH
CHMBOJIIap MEH accolMalysiap xyliecid Oaiibita Tycesi. COHbIH HOTHKECIHIE OYphIHHAH
Oeirini apXeTUNTIK YATIEep jkaHa Ma3MYHMEH KaWTa JKaHFBIPBIN, KOPKEM MOTiHJIE
KaHa KbI3MeT arkapa Oacrtaiinel (IcimakoBa, 1998: 381-382). Conpjaii-ak Kasipri Kazak
Kajamrepiiepi MUQOIIOTHSIIBIK CIOKETTEp MEH OelHeNepAl aBTOPINBIK MICSHBI allyablH,
KOPKEeMJIIK KYHEHI TePeHJICTYIIH THIMJI Kypajbl PETiHJAE CaHallbl TYpPAC KOJIJIaHaJlbl.
Byn perre mMudTik TpaHcopMmamms Tocuepl MIBIFAPMAIIBUIBIK TYPFBIIAH >KaHaIla
WTEpLIiN, 3aMaHayH o/1e0U KOHTEKCTe NaMbIThulyaa (AlimyxamberoBa, 1999: 54). Kasipri
3eprreyaepae MU(OMOITUKAHBIH KOPKEM MOTiHJETT HAKThl KOPIHICTEpl pEMHHHUCIICHIHS,
MOTHUB, aJUIIO3Ms, AIJICTOPHS XKOHE IOWEKCO3 CHUSKTHl (hopmaiap apKbUIbl TaJJaHbIIM,
OJIapIbIH KYPBUIBIM/IBIK )KOHE CEMaHTHKAJIBIK KbI3METI1 )KaH->KaKThl KApacThIPbLIa 0acTaibl
(Fanuesa, 2006: 32).

Mud KkepkeM MOTiHHIH KYpbIIbIMBIHA CIHITI, OeNrini Oip Aopexe/e o3repicke YIIbIpai bl
JKOHE COHBIH HOTHXKECIHJE KeOpKeMJiK cumarka ue Oosaapl. Ockl TpaHchopmarus
yZAepici Heri3iHAe KaJbIITacaTblH MU(OMOITHKAIBIK (opma MU MeH 9ae0ueTTi o3apa
0aliTaHBICTHIPATHIH MAHBI3/Ibl KOPKEM/IIK MEXaHM3M KbI3METiH aTkapa/sl. COHbIMEH Karap,
MHUQOMOITHKAIIBIK KYPBUIBIM KOHE apXauKalblK YJATUIepIi jkKall FaHa KaWTamay emec,
KepiCiHIlIe aBTOP/IbIH JIapa IIbIFapMAIlbUIBIK 13ICHICIHIH HOTUXKEC] PETiH/Ie KOPIHE/I].

MopnepHucTik  mpo3aga MHQOJIOTHIIBIK — aJJIETOPUSHBIH  KbI3METI  ©3repim, oI
LIBIFAPMaHbIH  CBIPTKBI KYPBUIBIMBIHAH TPl 1IIKI MaFbIHANBIK KabaTblHA, TEPeH
CEeMaHTHKAJIBIK ©3€TriHe Kapail bIFbICThl. COHBIH HOTHXKECIHAE OHBIH KHHAKTAYIIBLIBIK
MYMKIHZIIT ~ KEHEHil, CHUMBOJJBIK Ma3MYHBI KypjeldeHe Tycti. Mudosorusra
WHTEJUICKTYaIABIK TYPFBIIAaH JKaHAIla Ke3Kapac KaJbINTAchll, MH(TIK 31eMeHTTepre
JKaHa ACTETUKAJIBIK CHITAT Oepy ypaici Kymieiai. by, Tynren kenrenae, MudoIoru3MHiH
KOPKEM JTYHHETaHBIMHBIH ©3€TiHE aiHaIybIMEH THIFbI3 OaitnanbicThl. Kazak mpo3ackinia
alKpIH OalKaIFaH «MU(OIOTHU3aIHs» YIAepici MIbIFapMalapAblH KYPbUIBIMIBIK KYHeciHe,
OeliHeney Tociimepi MeH OasHiay (opMmasapbiHa elieyii e3repicTep €Hri3reHi Kasipri
3eprreyiepe xui atan otiei. (beitdbirora, 2002: 22-26).

Kazipri kazak mpozachlHia >Kdi Ke3[eceTiH MHUQOIOTUSUIBIK 00pa3mapabiH Oipi —
KeHTaBp OeifHeci. Ackap AnrTail IIBIFAPMAaIBUIBIFBIHAAFEI Oy 00pa3 >KbLIKBITEKTEC
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OOJIMBIC apKBUIBI KAa3aKThIH PyXaHH TaOWFaThIH, TYPKUIIK JAYHHETAHBIMHBIH HETi3/IepiH
TaHbITabl. Ka3ak yIIiH JKbUIKBI TEK TYPMBICTBIK MOHIC M€ JKaHyap FaHa eMeC, YITTHIK
OOJIMBIC TTIeH MOJICHU KOJTHIH axkbIpamac Oeuiri. Ocbl TYPFBIIAH ajFaH/ia, KeHTaBp 00pasbl
CypOIabIK TAHBIMJIAFbl KOIIMCHIICP/IIH CHMBOJIbI PETiH/IC KaObUIIaHYMEH KaTap, Ka3ak
JYHUCTAHBIMBIH/IAFbl APXCTUIITIK MOHIC JIe¢ M€. ABTOPJbIH JIMPUKAJIBIK KEHIIIKEPl OCHI
epekiie OOJMBICTBIH MECI PETiHAC KCHTaBp OCHHECIHE CHIll, KOPKEM aHTPOIOIOIHSIIbIK
TYPFBIJIA ’KaHAIIa CUTIAT aJlajIbl.

Kanamrepunin ~ «KeHTaBp»  oHriMECiH  KOPKEM  aQHTPOIOJIOTHS  TYPFBIChIHAH
KapacThIpFaH/Ia, IIbliFapMa ©3eriHe KYJIbIH KeHIIIHAerl COOM/IIH JYHUETe Kelyl aJlblHFaHbIH
OaiikaiiMbI3. DaHTACTUKAJIBIK AHTPOIIOIOI S SJICMEHTTEP1 KOPIHIC TAIIKaH IIaFbIH KOJIeM/I
TYBIH/IbIJIa aBTOP YKOJIOTHSUIBIK MICEIIENIEP/Ii, aTa-aHalbIK JKayalKepIIUTiKTi, eMipre JereH
KYIITAPJIBIKTBI XKOHE 63I¢ JIe JIEYMETTIK-aIaMIePIILIIK TpodiieManap/ bl Karap KaMTHIbI.
OHriMe aTaybIHbIH 631 — KapThUIai afaM, KapThllai )kanyap KeHminaeri Oeifnere KaTbICThI
QNeMIK o1e0u JoCTYpMEH cabakTac.

KefiinkepiH epTeriiK CHUMaTTarbl JKbUIAAM KETLIyl MEH MH(OIOrHsUIBIK IMiIIiHI
HIbIFAPMAHbIH KOPKEMJIIK OCEpiH KYILICHTIN, OFaH EepeKIle CHMBOJIIBIK PEHK Oepeji.
JXazymibl ychiHFaH TYBIHJABI epreri, Mu() >KOHE 3aMaHayd OHIIMEHIH CHHTE31 peTiHie
KOpiHiN, (haHTaCTUKAJIBIK aHTPOIIOJIOT S OCNriIepiMeH acTacabl.

Kazak npo3aceina Oaiikairan MyHJai ypaicTep/i apXeTHIITIK TYPFbIIAH TYCIHIIpyae
3eprreyiiep MU IOITUKACHIHBIH YAaKbIT II€H KEHICTIK asChlH KEHEHTIN, MoJeHH
CHUMBOJIJIap MEH acCOLMalUsIap KyHeciH OalbITaTbIHbIH aTarn oTe/il. COHbIH HOTHKECIH/IE
OypbIHHAH OCJNITiII apXCTUIITIK MOJCIIBCD KaHallla Ma3MyH/1a KalTa jKaHJaHbII, Ka3ipri
KOPKEeM MOTIHJIC aHa KbI3MeT atkapa Oacraiasl. (Icimakosa, 1998: 381-382).

Hoypen Kyartein « Tac MoHIIay oHriMecinieri MUQTIK OerieHelney epeKIeTiKTepi Ha3ap
ayJapTajibl. ATaJMBIII HIbIFapMa 9jii Jie 00Jica ChIHIIBUIAP TaparblHAH TOJBIK OarachiH
aJIBIN YATEpreH JKoK. Jlecek Te KamaMrepAiH MU(] MOITHUKACHIHA JETeH il TapTyIIbIIBIFH,
MO3TUKAJIBIK ~ Ty3LmicTeri  MH(OIOTUSIBIK PEMUHCHCHIUSUIAABIH ~ MYMKIHIIUTIKTEPiH
naijananyna Oipiiama JKETICTIKTepre JKeTe ajiraH. OHriMeneri AxkaH o0pasbl apKbLIbl
»Ka3ylibl OYHT1 KYHHIH, KOFAMHBIH PyXaHH KeJOCeTiH ammaibl. 3yJIbIM MeH1I ayield TONThIH
KypOaHbl OOMNBIN, aphel TanTaaraH AKKaHHBIH OapibIK OPEKETIHEH CHUKBI KETKCH KOFaM
MEH pyXaHU a3FaH aJaMJapfa JereH KapChUIBIK OimiHemi. A3FBIHIBIK IEH IYJIeH KYII
AKKaHal NepilTe KapaTbUIbICKa astylIbUIBIK OULAIpME, IEKCi3 a3al MEKTIp/, TOHIH
JIe, JKaHbIH Jla KUHAWIbl. ABTOPIBIH KOPKEMJIK TOCUIiHAE (HUIOCOPHUSIIBIK O arbIMbI,
MHUCTHKAJIBIK 3JICMEHTTEP MEH KHsLUIFa KypbUIFaH OCHHesIep IIbIHAKWbI OMIp KOPIHICTEpIMEH
medep VINTachll, TYTac 0ip 3CTETUKAIBIK KeHICTIK Ty3eai. Kamamrep aHbI3IbIK el MEeH
HaKThl O0JIMBIC apachIHAAFbI IICKapaHbl 9JICH1 OYJIIBIPATHII, MOJACPHHUCTIK 9/1cOMETKE TOH
TpareusJIbIK CaHAHbBI — aJJaMHBIH a0COJFOTTI JKaJIFbI3/IbIFbI HACSICHIH KOPKEM/IIK TYPFbIIaH
TEPEHCTIN KOPCETE/I.

JKanmbl KoraMbIK OOJIMBICTAFrbl, ajiaM CaHACBhIHJAFbl TYOereiyi e3repictep MeEH
Meramapdo3aiapra YHUITCH/IE KSHIHTT Mpo3a eKUIAepi apXeTHIKe KOOIpEeK MEK apTThI.
Mocenen, Jlyman Pamazannbiy «Kern» oHriMecinaeri Kol apXeTHITiHiH )KaHa TypJIeHy1He
Ko3 KeTKizemi3. OHJia eyl Tapuxbl TYPJIi paKypcTa ajablHbII, ME(QTESHAIPLIII, CaKpalJaHbII
oecitnencHeni. JKasymsl b.Capwibaiinpiy «Epreri» oHrimecinae (OJBKIOPIBIK CHITAT
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TEK KOMIIO3UIUSUIBIK KYPBUIBIM MEH CTHJIBJIK JICHICi/Ie FaHa eMeC, COHbIMEH Karap
KeHINKepAiH opeKeTi MEH AYHUETaHbIMbIHA J1a TEPEHICH CHIIl, TyTac KOPKEeMIK KyHeHi
aNKBIHIANTbI.

Kazipri kazak oHriMesepiHzieri KepKeMIiK TocuiaepaiH Oipi — MOCTMOIEPHU3M.
[TocTMOEepHU3M KOPiHICI YITTBIK 9JICOMETTIH 1IIKI BOJIIOIUACHIMEH cabaKTaca OTBIPHIIL,
MOTIH KYpPBUIBIMBIHBIH (D)ParMeHTTLUIIr, KONJaybICThUIBIK, WHTEPMITIHIIIK OaiiaHbicTap
MEH aBTOPJIBIK MO3UIIUSHBIH KOMECKIICHY1 apKbLIbl alKbIHa a1kl [Ipodeccop bakbimkan
MaiiTaHOB aram OTKeHJEeH, MOCTMOACPHUCTIK MOITHKA OMIp KyOBUIBICTApbIH YIIKEH-
Killi Jien JKIKTeMeH, KYHICNIKTI TIPIIUIIKTIH ©31HeH MOH i3jieyre OeliM, MPOHUS MEH
KYMOH/II JKETEKIIll SCTCTUKAJBIK YCTaHbIMFA alHAJIbIpajbl; Oy CHIIAT Kasipri Ka3ak
OHriMeJIepiHe Jie OalKalbIl, KEeHIIKep OOJIMBICHI JACTYPJIl MOPANIbBIK OJIIIeMIePICH
TBIC, PYXaHHU JIaFJIapbIC, )KATCBIHY, 1IIKI OBITHIPAHKBUIBIK asChIHJIA alibuIa el A.lcMakoBa
[MOCTMOJICPHU3MHIH EKIYIIThUIBIK, KOIIMAFbIHAJBIK, YAKBIT MIEH KSHICTIKTIH MIAPTThLIBIFBI
CeKLI1 OeNriiepiH alKpIHAaca, OYJI YPIIIC QHIME XKaHPBIH A XPOHOIOT HSJIBIK TYTACTHIKTBIH
Oy3bUTYBI, “OCBHI IIAK’ JOMHHAHTTHI OasH/ay, MOTIH IMIHAETI MOTIH TACUIIEPI apKblLIbl
KepiHic Tabanpl. 3eprreymi Jlommuna CadpoHoBa TangaraH «OKbpMaH—KeHinmKep—
aBTOP» KYHECIHJCTI peJIeP/iH aJMacybl Jia Ka3ipri oHriMesnepze OalKalbill, aBTOPJIBIK
«MEHHIH» dJICipeyi MEH MHTepIpeTalus epKinairi kymenemi. An Jlannait blckak cbiHbI
FaJIBIMJIAP TOCTMOACPHU3M/II YIITTHIK OOJIMBICKA ChIH PETIHJIE KapaCcThIPFaHbIMEH, OYT1HT1
Ka3ak oHriMmeci jxahaHmaHy jKaFJaiiblHIAa WHTEPTCKCT, PEMUHHUCICHIIMS, TapOIUSIIBIK
MOJTyC, OMBIH 3JICMEHTTEPI apPKbLIbl KaHA KOPKEMJIIK KCHICTIK KaJIbINTACTBIPHII, YITTHIK
9/1eOMETTIH MOCTMOJEPH/IIK JTUCKYPCIICH ©3apa bIKIAJIAACThIFbIH alFaKTal/Ibl.

AtanraH KOPKEMJIK TOCUIMEH JKa3bUIFaH Kazipri Mpo3ajblK IIbIFapMalapiblH
KarapbiHaH Ackap AntaitibiH « Tycik» oHriMeciH epekiie aram etyre oonajpl. Llsrapma
KOMIIO3UIVSUIBIK, TYPFBIIaH YII OOJIKTEH TYpBIN, OHBIH aJFallKel OeJiri Kipicme
CUIIAThIHJAFbl aBTOPJBIK OasHIayFa HEri3eireH. OHriMe[e KeHINKepaiH TyC Kepyi
apKbLIbl SPEKIe KOPKEMJIIK KSHICTIK yKacaslajlbl: OJ1 ©31H KaThIp 1IIIHJCTI YPBIK PETIHIIE
KaObUIAakbl. By kepie KapanaibiM (U3HOJOTHSUIBIK OClHE eMec, KeHINKepIiH IIIKi
JKaH JIYHHECI MEH IICHXOJIOIMSUIBIK KYWiI CHMBOJIBIK JCHre#e kepiHic Tabamawl. Tyc
MOTHBI IIbIFapMaja MaHBI3JIbl CEMAaHTUKAIBIK KbI3MET arkKapaibl. ABTOp CHMBOJIIbI
TIKEJIeW TYCIHAIpYre YMThUIMAM, OHbI MOTIHHIH acTapiibl KaOaThlHIa cakraiibl. JKarbip
iIriHer ypbIK OciiHeci OKbIpMaHFa TaHbIC OOJIFAaHBIMEH, OHBIH KOPKEM/IIK KbI3METI TePeH
¢dunocopusuIbIK Ma3MyHMeH acracazbl. Ocbulaiiina, TYC 3JIEMEHTI IIbIFAPMAaHbIH UACSIIBIK
©3CTiH alKbIHAaIl, MOTIHHIH TYTACTBIFBIH KAMTaMachl3 €TETiH HETIi3r KOpKeMIIK KypalFa
affHaIaabI.

«TyrneH TypTTi NeH EHI...

Tycinne tycik xepai. Tycik — Tycik emec, Tycikke ailHainFaH MyHbBIH e3i. bapmakraii
FaHa 'xaH ueci ekeH. Emrenemen ici sxok. JXKeHimeH »ky3in skyp. Ky3in kypreH MekeHi —
XKartblp. BUTTIH KaOBIFBIHAAN KYKa JKaThIp i — xymOak onem. JKyka >kaprak KapbUIbII
KeTep/ICH TOJKBIT-TOJKBIN KOsIbI. JKyMcak Kypcak OasiFbl OanalbiK MaFbIH/Ia [IaHBIPAKTa
Ypieyai TYpFaH KapblHIAl IIaiiKajia TOJKbIFaHNA, KOTULIIp oieMJie OallbIKTail JKy3reH
Oy Oecikreit TepOeneni. bipak TyHmbiknaiasl. EMin-epkin TeiHbICTalABD (AnTai, 2008:
124). Apsl Kapail mbpIFapMaza TYCiK KyHiHe TYCKeH KeHiNKepIiH CaHaChIHIAFbl aJlFallKbl
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Oli-ToJIFaHbICTap OIPTIHJEI allbUIaAbl. ABTOP KEHINKep/IiH 6TKEH OMIipiH eKiHlI Oeimie
KOpCeTy apKbUIbl OHBIH Ka3ipri jkarjaiira Kajail >keTKeHiH TyciHmipemi. Kewinkepix
OYpBIHFBI TIPIIUITT — €pPKiH, XKayanKepIIiIiKci3 eMip CalThl, MOPAIBJIBIK TYPAKCHI3/IBIK
TIeH HOTICIre epik Oepy apKbLIbl CHIIATTAIA b

JKazyuibl OyJ1 TYCThl MPOHUS MEH acTapiibl OasHJay apKbUIbI JKETKI3iN, KeHiNKepiH
1Kl KAHIIBUIBIFBIH TEPEHAETE TYCeAl. Ocipece OHbIH €Ki oWesIiH apachlHIa Kalybl,
Oonamiak emipre JIereH >KayanKepIIiTIKTeH Kallybl HIbIFApMaHbIH HETi3ri KOH(QIUKTICIH
aiikpiHaiapl. LlbpiFrapmMaga eH MEH TYCTIH apa-Kiri ofieii OYJIIbIPIaHbIN, KEHIKepIiH
MICUXOJOTHSUIBIK KyH3emici kymentineni. On kaObulgaraH IICIIiM — TYCIK »Kacary —
CBIPTKBI 9PEKET KaHa eMeC, OHBIH 1K pyXaHU JIaFAapbIChIHBIH KOPiHiCI peTiHe Oepiiei.
OchI apKBUTBI aBTOP aJlaM CaHACHIHIAFbl MOPATBIBIK TAHIAYJIAp MEH OJIApIbIH CalgapbiH
(bunocopusUIbIK AeHren e manbiMaanabl. (Amnrai, 2008: 125-126).

ABTOp OyJ1 TycTa KeninkepiH okeni CanaOuke MEH alibiHACKhI ballkeH)Ke apachbIHIarbl
JMAJIOT apKbLIbl OJiap/blH buOosiFa JereH Ke3KapachlH allblK (IKCIUIUMIMTTI) TYpIe
JKETKI3ce, al KeHinKepiaiH OOJMBbICHIHA KATBICTBI ©3 aBTOPJBIK HPOHHSICHIH acTapiiall
(umrmmunurTi) Oepemi. Jluanor OapbiChbiHAA oOWeENIiH Ce3iHEH bBuOONIbIH JKayarchis,
JKCHIUITEK 9PEKETTEPIHE JICTCH allly-bl3a MEH MOPAJIbJIbIK aiibIlITay aHbIK OalKaiabl.

Kefiinkep/iH OypbIHFBI ©MIp CalThl MCH jKacaraH OPEKETTEpl KOPCETILITeHHEeH KEHiH,
aBTOp KalTagaH OHBIH TYC dJIeMIHJET] KyiiHe opananbl. OCkl COTTEH OacTam IIbIFapMasa
peaibl eMip MEH UppalMOHaIIbl KEHICTIK aCTachlll, CHOXKETTIK KN KYPJICICHE TYCEe/l.
Tyc kepy apKbLIbl OEpireH KepiHicTep KeHINKepIiH 11K )KaH JYHUESCIHAeTT KYH3eIicC IeH
PYXaHH JaFraapbICThl TEPSHICTINT KOPCETE/II.

daHTaCTUKANBIK CHUTATTaFbl OV AMHM30/Ta KEHiNKep ©31H «TYCIK» KYHiHJAe Ce3iHi,
JKOFaphl KYIITCH KOMEK cypaiiibl. OHBIH Kaj10apbIHBICHI apKbUIbI aJlaMHBIH MOPAaJIbIbIK
TaHJaybl, KYHO MEH >XayalKepIIUIiK Moceliejepl KOPKEeMIIK TYpPFbIIaH alKbIHJAIa/Ibl.
CoHbIMEH Karap, KeHINKepAiH Kall olesIiH KypcarblHIa eKeHiH O1IMEYl j)KOHE OKHUFaHbBIH
HaKTHI MIEIIIMiHIH Oepinmeyi MoTiHe Oenricizaik 3 dekTicin KymenTe.

[IsirapMa cOHbIHAA OYIT )KaFalIbIH aHbIK sKayaObl YChIHBLIMAN/IbI, SIFHU aBTOP HICIIIM/I
OKBIPMaHHBIH MHTEPIPETALMSICHIHA KAJIbIPaibl. ByJl — MOCTMOJCPHUCTIK MOATHKAFa TOH
Heri3ri oenriiepaiy 0ipi. benricizmik, KOIMOHIIIK )KOHE KYMOH KaTeropHsiiapbl MOTIHHIH
0acThl KYPbUIBIMIBIK IPUHIIMIIIHE aliHAJIBII, OKBIPMaH bl OCJICEH Il OJIaHyFa JKETEeIICH 1.

ABrOop Oy Smu30ATa OKe MeH Oaja apachlHIArbl TapThICThl CHUMBOJHKAJBIK
JIeHreli1e OeHHeer, OHbI KaThIP IIIHACT] €Ki «TYCIK» apachIHIarbl KAKTHIFBIC apKbLIbI
kepcetei. Kettinkep O0acrankpia eKiHIlI YPBIKTHI ©31IMEH €Ti3, )KaKbIH 00JIMBIC PETiHJIC
KaObLI1araHBIMEH, KOII Y3aMail OHbIH Xar, TIITi xay OcliHere aiHaaraHblH aHFapaabl. OChl
COTTE TYBIHAAWTBIH KAKTBIFBIC KEHINMKEP/IH 1K )KaH AYHUECIHAET] KaHIIbUIBIKTapIbl,
MOPaJIBJBIK KYH3eJicTi TepeHaere Tycemi. JKasymibl Tap KEHICTIK — KaThlp OciiHEeCiH
naiangaHa OTBIPBII, OHbI CHIPTKBI 9JIEMMEH aCTAaCThIPAJbl KOHE KECHINKEp CaHACBhIHJA
Kypaeii GuiocodusIbIK CypakTap/ bl TybiHAaTaAbl. OHBIH Kail KypcakTa eKeHiH OiiMeyi,
€Kl TypJii eMip/iH apachiHaa Kalybl — TaHJay, )KayarnKepUIIK KoHe KiHO Maceenepi
acTapJian >KeTKi3y[IiH KOpKeMIIK Tacili perinae kepiHeni. COHbIMEH Karap, YpBIKTap
apachlHJAFbl Kypec KeHINmKepAiH ©3-63IMEH IIIKi TapTHICBIHBIH KOpiHici peTiHae
KaObuIIaHa bl byn skepiae (uU3MKaNbIK KaKTBIFBICTAH T'OPi, MCUXOJOTHUSIIBIK JKOHE
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9K3MCTEHIMAIIBIK JICHIeHAeTi Jarapbic alBIHFBI Karapra MmbiFaabl. OChl apKbUIbI
aBTOP aJaMHBIH CaHACBIHJAFbl YpeH, KiHO JKOHE TaHJay AMJIEMMAChlH CHMBOJIUKAIBIK
KeHicTikTe Oecitneneimi. (Anrai, 2008: 132-133). Ochl TycTa €Ki YPBIKTHIH (TYCIKTIiH)
apacbiHjia TapThic 0acTanasbl. COHbIH/IA YPBIKKA (TYCIKKE) aifHaJIFaH EHACHIH Cipi )KaHbI
CipHE 9JIeMre CBUIBIHBII IIbIFaAbl. ABTOP YaKbIT MEH KEHICTIKTI KOPKEM IIbIFapMmaja
TYPJi KyOBUITBII, €PEKIIIe 9/Ic0M TEXHUKAMEH OMHATKaHBIH aHBIK KOPEMi3.

CoHbIMEH Karap IIbIFapMajJia KOFaMJarbl TacTaHIbl Oana MOCeNeciHiH O3eKTUIr ae
acTapJibl TYp/e KOTEPUIreH. ABTOP YPhIK OCHHECIHE CHI'CH KSHINKEp apKbLIbl dJICYMETTIK
JKOHE MOPAJIBIBIK CHUIIATTAFbl KYPJICSNI Maceselepi KOpKeM/IK TYprbiaa OciHeneii.
OHriMe COHBIH/IA KSHIMKEP/IiH 63 JlaybIChIHAH IIOIBII, TYC KYHIHEH OSHYbI apKbLIbI OKUFa
asikrananel. Llprrapma (UHaANBIHAA HAKThI KOPBITBIH/BI YCBIHBLIMAM, aBTOP IISIIIM/II
OKBIPMaHHBIH MHTEPIIPETAIMACHIHA KaJAbIpaabl. MyHaai amblk GHUHAT TOCTMOJACPHHUCTIK
[MO3TUKAFa TOH €PEKIIeIIiK OOMbIN TaObLIabl, OHJIa OCNTICI3AIK TIeH KOIIMOHIIIIK Heri3ri
ACTETUKAJIBIK MPUHIIMIITEP/IIH Oipi peTiHae KepiHei.

[TocTMOEpHUCTIK TOATHKA MIEMEHTTEP] KOPIHIC TaIllKaH IIbIFapMaap/AbiH Oipi peTinae
M.Marayunnin «Kackpip — bepi» oHrimMecin atayra 6osaapl. TybIHbI )KaHPIIBIK TYPFBIIAH
o/ebu dccere KaKbIH OOJIFaHBIMEH, OHBIH ACTAPBIHAAFBI UACSUTBIK-(PHI0COPUSIBIK MAa3MYH
onjekaiia TepeH. JKa3zymibl HIbIFapMaHbl JOCTYpii OasHpay yITiciHAE KypFaHbIMEH,
[MOCTMOJICPHU3MIC TOH TOCULIEPAl YTBHIMJBI KOJJaHa OUIreH. OHriMele ChIpTTai
KaparaHja Kackplp OeifHeci ce3 OonmFaHbIMEH, Oy — KapamaibIM JKBIPTKBIII aH eMec,
PYXaHHU-CUMBOJIIBIK JICHICHIC HHTEepIpeTalusuianran 0epi 00pa3bl. ABTOp OyJI apKbLIbI
VITTHIK OOJIMBIC TICH TapUXU JKaJbIHbI KAHFBIPTYFa yMTbUIajbl. LllbprFapmana aiikeiH
Oenricizmik OackiM OoiMaca J1a, OKBIpMaHIbl KYMOH MEH Olifa JKETEJCUTIH KOrKaOaTThl
MarblHa cakTanajapl. M.MarayMHHIH KOPKEMJIIK TOCUIl QJIEMJIK IOCTMOICPHU3M
OKUIJIepiHiH TaxipubeciMeH yHiaeceni. Macenen, X.JI. BopxectiH MoTiHl Kaiita *kas3y,
WHTEPTEKCTYaJIbIK OaliaHpICTap OpHATY CHUSKTHI amaliiapbl MyHJa ©3relle CHUIaTTa
kepinic Tabampl. JKasymibl OypblHHAH OENrijal Ma3MyHJbl JXaHa KOHTEKCTE YCBIHBIIIL,
TApUXU JKOHE Ka3ipri Ke3eHJi Mapajuieib KOsl OTBIPBII, YITTHIK PYXTBIH JBOIIONHSCHIH
OeiiHenelai. by Typrbia mibiFapMmazia napajuiein3M TOCUIl MaHbBI3Ibl POJl aTKaphill,
OKBIPMaH CaHachlHA BIKMAJ €TYAIH THIMAI KypaibiHa aiiHanaael. COHbIMEH Karap, Oepi
OciiHecl Ka3ak JTyHUETaHBIMBIHAFbl TOTEM/IIK CUMBOJI PETiHAE aJbIHBII, YITTHIH PyXaH!
KOZIBIHBIH KOPiHiCl peTiHae TaHbuiaabl. ABTOp 0OpiHi TEK KYLI HeMece aiiia Oenrici emec,
€H aJJIbIMEH pyX II€H JKYPEKTiH CHUMBOJIBI PETiHjAe WHTepIrpeTanusaiapl. Ockliaiiia,
«Kackplp — Bepi» oHriMeci YJITTBIK MH(OJIOTHSIIBIK TaHBIM MEH IOCTMOJCPHHUCTIK
KOPKEMJIIK 13[ICHICTEepli TOFBICTBIPA OTBIPHII, Ka3aK OOJIMBICBIHBIH TEPEH KabaTTapblH
KaHalla maipiMaayra MyMKiaaik oepeni (Marayun, 2004: 44). XKa3yuibl mibirapMaHbIH
YKaJIIbl Ma3MYHBIH OCBI HACSIIBIK HET13Te KYpa OTHIPHII, OPTYPIIi 971c01 OHBIH DJIEeMEHTTEPiH
mebep yisecTipei KOHE COJ apKbUIbl OKbIPMaHAbl MaFbIHAIBIK aJacy[aH Cakrayra
YMTBUIaIbl. ABTOpP KOPKEMIIK YACPICTIH YHBIMAACTHIPYIIBICH PETIHAE TYPIIl «MacKauapy,
KOPIHICTep MEH TapUXH KOHTEKCTLIEP/Ii YChIHA OTBIPHITL, OJIAP/bIH 63apa OPbIH AIMACTHIPYbI
ApKBUIBI MOTIHHIH KOTIKA0ATThl KYPBUIBIMBIH KaJIBIITACThIpaab!. [LIbIFapmanarsl tuanorrap
JIOCTYPJIi Ipo3ajiarbliail KJIaCCUKAJIBIK (hopMmajia OepiiiMeli, MOTIH aFbIHbIHA TIKEJICH CHIIl,
Kell TycTapja aBTOPJIBIK OasiHIAyMEH acTachlll Karajbl. ByJl TOCLT MOCTMOJCPHHUCTIK
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JICKYPCKa TOH EPEKIICITIK PETiHE KOPIHII, MOTIHHIH KYPBUILIM/IBIK EPKIH/IITH apTThIPaJIbI
JKOHE OKBIPMaH KaObUIAaybIHA KaHa ICHICIIe BIKITall CTeIl.

AJTIO3USTHBIH KOTIIUTIKKE TAHBIC dJIEYMETTIK-MOJICHU KYOBUIBICTApFa CYHEHE OTHIPHIII,
KOPKEM MOTIH CEMaHTHUKACBhIH TEPEHACTETIHIH €CKePCEK, HIbIFapMaia OyJ1 TOCUIIIH alKbIH
KOJIZIAHBIIFaHbIH OaliKaiMbI3. Kelinkep/iiH Keke TarJbIpbl apKbUIbl OenTiii Oip Tapuxu
KE3CHHIH OJICyMETTIK axyallbl, XaJIBIKTBIH TYPMBIC-TIPIIUIITT MEH ICHUXOJOTUSIIBIK KYHi
actapibl Typue OeliHeneHell. MOTIHIETi COFBIC Ke3€HIHE KAThICTBhl WIIapajap — aybul
epJIepiHiH JKammail MalJaHra arTaHybl, OJap/blH KOIIIUITiHIH KaHTBIT OpaiMaybl,
0TOAaChIIAP/IbIH YMIT IEH KYJIIK apachlHJa eMip cypyi — TyTac Oip J9yipaiH TpareausIbIK
ken0eTiH TanpITapl. OCBl apKBUIBI aBTOP JKEKE €CTENK MEeH Y)KBIMABIK TapUXH KaIbIHBI
TOFBICTBIPBIN, OKBIPMaH CaHACBHIHAA KEH oJEYMETTIK KOHTEKCT KaJIbIIITACTBIPAIbI.
Bepinren y3iHaize KeWinkepaiH OayiajblK MIaFbl MEH TapUXH TaHBIMBIHBIH KOMECKLIIri
KOPCETIITEHIMEH, COFBIC IIBIHIBIFBI OHBIH CaHACBIHIA alKBIH Opi TEPEH i3 KaJIIbIPFaHbI
aHFapbUIa/bl. BYJT — ayuTtO3USHBIH KOPKEM MOTIHJETI KbI3METIH alKbIHAAWTBIH MaHBI3/IbI
Oenri, SFHU JKEKe TAKIpUOE apKbUIbI KOFaMJIBIK INBIHIBIKTBI JKeTKizy. Ochuiaiiiia,
HIBIFApMa/ia aJUTIO3HSIIBIK TOCT TEK KOPKEMJIIK Kypas FaHa eMecC, TAPUXH JKaJl TICH YIITTHIK
CaHaHBbI YKaHFBIPTY/IBIH THIMJII amMajlbl peTiHje KbI3MeT atkapasl (MarayuH, 2004: 45).

OHriMe/ie KacKpIp MeH 0epi OelHeNepiHiH Tapuxu TPaHC(POPMALUICH! APKbLIbI YITTHIK
OOJIMBICTBIH YBOJIONUSCH KOPKEM Typjie OcitHeIeHe 1i. ABTOP MBIH)KBULIBIKTAp OOWBIHIAFbI
e3repicTepii CUMBOJIIBIK JCHICH Ie KOpCeTil, 0epiHiH KacKbIpFa aliHaIybl MCH KalTanaH
OacTankbl OOJMBICBIHA Opally HICSCBHIH OPTYPJl TapuXu Ke3eHIepMeH OailllaHbICThIpa
cyperreiai. Ocbl apKbUIBI IBIFApMaia «KaCKbIp» MEH «0epi» YFBIMIAAPBIHBIH MOHI TepeH
GmIocoMUSITBIK KOHE MOJCHM acTapMeH ambiiagsl. Motinge Oyl oOpasmapiasiH Oip-
OipiHEH aXkplpamac, e3apa MOHJIEC €KEeHI KOPCETiJie OTHIPHII, OJIAP/bIH albIPMAaIIbUIBIFbI
CBIPTKBI KeHinTe emec, ilKi Ma3MyHJa, SFHH pyXaHH OOJMBICTa €KeHi alKbIHJIallaJIbl.
XKazymibl «repi» MEH «pyx» YFBIMJAAPbIH KapaMa-Kapchl KOS OTBIPBIIN, YJITTBHIK PYXTHIH
JKOUBUIMAUTHIHABIFBIH, OHBIH YaKBITIIA TAPUXM >KaFmaiyiapFa OailJIaHBICTBI ©3TepiCKe
YIlIbIparaHbIMEH, ©3 HETI31H CaKTall KaJlaThIHbIH MeH3eil. Byi Tycra aBrop aiio3us
TOCUTIH 1mebep naimananbin, KeHeCTiK Ke3eHJeri HICOJIOTHUSIIBIK KbICHIM MEH PyXaHH
KYH3eJIiCTi acTapiibl Typlie xeTkisemi. Kazak XankblHbIH y3aK YaKbIT 001aHIbIKTa OOJIFaHbI,
WITTBIK PyXThI 9JICIpETyTe OaFbITTaIFaH SPEKETTEPIIH OPBIH aJFaHbl KOPKEM MOTIH apKbLIbI
uniapaMen Oepineni. Anaiija >ka3ylibl YITTBIK PYXTBIH TOJBIK JKOWBUIMaFaHbIH, OHBIH
XaJIbIK KaJ[bIH/Ia CAKTANBIN KaJIFaHBIH epeKie aran kepcereai. Lpirapma KypbUTbIMbIH/IA
«KAaCKpIpjlaH Oepire KaiTta opainy» HICICHl OoJjaliakka OarbITTalfaH YMIT PETiHIE
YCBIHBUIAABL. Byl — Tek KOpPKeMIIK KHsUT €MeC, YJITTBIK JKaHFbIPY KOHIICTIHSICHIHBIH
CHUMBOJIZIBIK KOPiHICi. ABTOp OKBIPMaHJbl OCHl HJESFa CEHYre IIaKblpa OTBIPHII,
HIBIFaPMaHbIH HHTEPIPETALUSICHIH allbIK KaJAbIpaabl. OChl TYPFBIIAaH alFaH/ia, MOTIHIEeT1
KOIIMOH/ILIIK IIeH OoJlaliakka OaraapiiaHFaH TYCIIajl [IOCTMOACPHUCTIK ITO3TUKAHBIH HET13T1
Oenrinepinin Oipi peringe TaHbuabl (Marayun, 2004: 52-53). ABTOpABIH HIbIFAPMaHbI
OCBUTaiIIa KypT ©3repiCIeH asKTaybl /1a Ke3/IeHCOK emec. OUTKeHI Tapuxu KYJIABIpaynaH
KeHiH KOFaMHBIH KalTa )KaHFbIPaThIHBIHA CEHETiH Ko3Kapac opaaibiM 0ap. Ockl TYpFbIIaH
JKa3yIlIbl 0ACTANKBI «KACKBIP» KOHIETIIUSACHIH KalTa KapacThIPhIN, OHbI OOJNalIaKka yMiT
apraTblH «0epi» uiesCbhiHa OarbITTalbl. by skepie Kackblp MeH Oepi OeliHenepi Tek
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300JIOTHSUIBIK YFBIM PETIHAC eMeC, YATTHIK PYXTHIH TYpIi Ke3eHaepAeri KyWiH OulaipeTin
CHUMBOJIIBIK KaTeropusiap peTiHjie KopiHei.

Kazyuibl onapabH Tapuxu cabaKTaCTBHIFBIH KOPCETE OTBHIPHII, «KACKBIP» MEH «0opi»
araylapblHbIH CBIPTTall yKcac OOJIFAHBIMEH, I1IIKI Ma3MyHbl MEH pyXaHU JICHIeHi
OpPTYPJi eKeHiH alKbpIHAAaWABl. AJFalIKbel 0epi — TYIKI pyXaHH HEri3liH KepiHici Ooca,
KeWIHI1 KacKbIp — COJI HETI3JICH ajibICTaraH, PyXaHH QJICIpereH KYWIiH Oeirici peTiHie
cunarrtanajel. OchUiaiiina, MIbIFapMaga YITTHIK OOJIMBICTBIH TapUXHU TPaHCHOPMAIHICHI
MEH OHBIH OOJNamiakTarbl KadTa JKaHFBIPY MYMKIHIIT KOHLENTYaJJblK TYpPFbIIa
YCBIHBUIABI. ABTOP/BIH MOTIH ilIiHAE O6JIM aTaylapblH aJIMaCTBIPBI, Oip Ma3MyHJbI
OpTYpJI HMHTEpHpeTanusga KaihTa YChIHYbl — «MOTIH IIIiHJAEri MOTIH» (METaTeKCT)
TOCUIiHIH KepiHici. By okpIpMan/ipl Oip FaHa MaFbIHAIBIK HICHIIMMEH IIEKTeMel, OipHele
WHTEpIpeTalusi MyMKIHIITIH KapacThIpyFa jKeTeleli. AranraH OarbITTarbl KOPKEMIIK
i3nenicrepuin Tarel Oip ekuni — Awryn KemesnbOaeBa. OHbIH «Afall yi» OHIIMECIHIE
IMOCTMOJICPHHUCTIK TIO3THKA KEHIMKEP/IiH 1MIKI MCUXOJOTHIIBIK KYHiH OCiHeey apKblLibl
kepinic Tababl. [lIbiFapMaaarsl HETi3ri KeHiNKep — Kac Ka3yllbl OCHSIHbBIH OOWBIHIAFbI
Ypell MeH KOPKBIHBIII Ce3iMi MOTiHHIH OacTarkbl KeliciH Kypainel. Tyc Kepy MOTHBI
apKbLIbl KEHINKEp CaHACBIH/A KaJblTacKaH OeHcaHAJIbIK KOPKBIHBIIITAD, apyaKTap MEH
HppaIMOHAJIbI OCHHEIep KOPKEMJIIK KYyHere eHrisijie/i. OCUSHBIH KU MEH IIBIHJIBIK
apachlHIarbl KYHi, Oip JKarblHaH, NIBIFAPMAIIBUIBIK TYJIFAHBIH 1IMIKI QJIEMIH TaHbBITCA,
CKIHIII JKaFbIHAH, MOCTMOJCPHHUCTIK JUCKYpCKa TOH TYPAKCHI3IABIK IEH OCJrici3mik
AJIEMEHTTEPIH alKbIHal bl Kelinkep i caHachiH/a maiijia 00JaThlH KOPIHICTEP — OHBIH
JYHUCTAHBIMBIHBIH KaJIBIIITACY YIEPICIMEH ThIFbI3 OalaHbICThI. JKa3yiibl OyJ1 apKbLiIbl
JKac TYJIFAHBIH PyXaHHU 6Cyl MCH KOPKBIHBIII aPKbUIbI ©31H TaHy MPOIECIH ICUXOIOTHUSUIBIK
TepeHikieH Oetineneri. LlpiFapmMa COHBIHIAFBI CUMBOJIMKAJIBIK JICTAJIbJap — TaOufar
KepiHicTepli MEH TYCTIK OelHelep — MOTIHHIH KOmnKaOaTThl MarbIHACBIH TEPEHICTIIL,
OKbIPMaHFa amblK WHTEPIpeTalus MYMKIHAIMH YCbhiHAIbBl. Bynm ma mocTMoiepHHCTIK
o71e0ueTKe TOH Heri3ri oenruiepaiy 0ipi 6osbin Tadbuiaabl. (Kemendaesa, 2012). Ocbinnai
OMMEH 9HTIMe OoPT y3uiedi. At ocbliad He TyciHAiHi3? [TocTMonepHU3MIe caii QOHTIMEHIH
TYHIHIH aliTyaH Kairy mbiFap. OHbl OKbIPMaHHBIH SHINICIHE KaJIbIPaJIbl.

«AFaur yit» mpFapMachlHIa aBTOP OPEKeT MEeH KUSUIMIbI, MaKcar TieH KYH3emicTi, ikl
KaWIIBUTBIK TIEH TepeH MYHJIBI OipTyTac KOpKeMIiK sKylere OipiKTipill, Ka3ak IMpo3achkIHIa
JKaHa KYPbUIBIMIBIK MOJICIIb KaJIbIIITACThIPA/IbI.

KopeiTa aiiTkannma, Kasipri 3amMaHFbl Ka3ak ojicOueTiHae >xahaHIbIK omedu yiaepic
HICHOEPIH/IeT] MOCTMOICPHHU3M aFbIMBIHBIH TCOPHUSUIBIK YCTAHBIMIAPbIHA CYHEHE OTHIPBII
JKa3bUTFaH TYBIHIBUTAPABIH Oap eKeHIIITI aHBIK aHFaphUIa bl byt mbFapmarapaa MOTIHHIH
(parMeHTTI KYPBUIBIMBI, HHTEPTEKCTYAJJIBIK OailJlaHBICTAp, AaBTOPJIBIK MO3UIIUSIHBIH
KOMECKUICHY1, HDOHUS MEH OWBIH JIIEMEHTTEPiHIH OeJICeH Il KOJNaHbUIYhI, IIBIH]IBIK ITeH
KUSJIJIBIH [IEKAPACHIHBIH [APTThl CHUIAT ajybl CHUSKTHI MMOCTMOJICPHHUCTIK MOITHKAHBIH
Heri3ri Oenrinepi kepinic Tabaabl. COHBIMEH Karap, JSCTYpJli OastHjay yiriiepiHeH Oac
TapTHII, KOITJAYBICTHUIBIK [IEH MaFbIHAJIBIK KOITKA0ATTHUTBIKKA YMTHLTY, YaKbIT IICH KEHICTIK
KaTeropusIIapbIH EPKiH UTEPY, VITTHIK MU(Q IICH TAPUXH )KA/IThI dKaHAIIIA HHTEPITpETaIHsIay
Ypaici e aifkbIH ce3iiesi.
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4. 3epTTey HOTHKECH

FruteiMu-3epTTey MakanmachlH Jka3y OapbICBIHAA Kasipri Ka3ak oHTriMeslepiHaeri
KOPKEMIIK 13[IEHICTEPIIH Ma3MYHIBIK opi IOITHKAIBIK TYPFBIIAH eJeylli >KaHapyra
TYCKEHI alKbIHAANIBL. 3epTTey HOTIKECiHAe Kasipri Kasak Mpo3achlHAA MOJEPHHUCTIK
YKOHE TTOCTMOIEPHHUCTIK KOPKEMIIK YCTaHBIMAAPIBIH VITTHIK 91e0H TOCTYpMEH cabakTaca
JIAMBITI, J)KaHA dCTETHKAJIBIK KeHICTIK KAJIBINTACTBIPFaHbl aHBIKTAJI/IBI.

Bipiamrizen, ka3ipri Ka3ak oHTIMeENEpiHAe MOICPHHCTIK TYHHETaHBIM Oenriepi —
ajaM OOJIMBICBIHBIH NTaFapbICTHl KYiiH OeifHerney, >KaTChIHy KYOBUIBICHI, CaHa aFbIMBI,
IIIIKi MOHOJIOT, yaKbIT TMEH KEHICTIKTIH MIapTTBUIBIFBL, aOCypll MEH XaoC JCTETHKACHI
KCHIHCH KOJIIAaHBUIATBIHBI Oaiikanmasl. By ypmic KeHimkepmiH imki TICHXOJOTHSITBIK
QJIEMiH TepeHJeTe allyFa, ajiaM CaHACBIHBIH KypJeli HipiMIepiH KOpKeMJIK HbICaHaFra
alfHaNBIpyFa MYMKIHIIK OepreH. Ocipece CIOpPpPEaMCTIK TCUIIep apKbUIBI TYC Kopy,
eyec, TaJUTIONMHAIUS, KOCapllaHFaH caHa, KOPKBIHBIII IIeH Ypel arMocdepachiH xacay
Ka3ipri oHTiMeNIepIiH KOPKEMIiK TAOUFAThIH AWKBIHIAUTHIH OeNTUIepaiH OipiHe aifHAIFaHbI
TIOIIEIICH .

Exinmrinen, 3eprrey GapbIChiHAa MUQOIOTH3M MEH HEOMH(OIOTH3M KYOBUIBICHIHBIH
Ka3ipri Ka3ak oHriMenepiHme OeJCeHAl CHIlaT aiFaHbl aHBIKTAIABL. JKasymeiiap
MH]TIK CIOKETTEp MEH apXeTHITIK oOpa3gapasl (KeHTaBp, ke, Oepi, T.0.) skaHama
WHTEpIIpeTanusian,  oJapabl  (MIOCOPHUITBIK-CHMBOIMKAIBIK — JeHreiine  urepy
apKbUIBl YITTHIK JYHHETAaHBIMJIBI 3aMaHayd pPYyXaHH MaceleJepMeH YINTacThIPabl.
MudormosTHKaNbIK KYPBUIBIM IIBIFAPMAHBIH 1IIKI acTapblHA KOIIiN, KOpKeM MOTiHHIH
CEMAHTHUKAIBIK asChIH KEHEHTIN, CHMBOJABIK MAaFbIHANIBIK Ka0AaThIH TepeHAETeTiHI
alKBbIHAAJIAEL.

YIIiHIIACH, TOCTMOISPHHUCTIK TIOITHKA DIIEMEHTTEpPi — MOTIHHIH (QparMeHTTi
KYPBUIBIMBI, HHTEPTEKCTYaIABIK OaiilaHbICTap, aJUTIO3HsI MEH PEMUHHCIIEHITUS, aBTOPIIBIK
MTO3UIMSIHBIH, KOMECKIJIEHYl, MPOHHS MEH OHBIH JJIeMEHTTepi, KOIHYCKalbl (UHAI,
ammbplK MOTIH KaFMIAChl Ka3ipri Ka3aK oOHTIMEJIEpiHIe OpHBIFa OacTaraHbBI JIOJICIICHIII.
[errapManapia OKbIpMaHFa JAWBIH KOPBITBIHIBl YCBIHBUIMAH, INENIM WHTEPHpPETaIis
KCHICTIriHEe KaJIObIpbUTambl. by — omeOMeTTIH AWalOTTHIK TaOWFATHIH KYIICHTIIL,
«OKBIPMaH—MOTiIH—aBTOP» KaTBIHACKIH JKaHa ACHTEHTe KOTePreHiH KOPCETE .

TeprinmmigeH, Ka3ipri Ka3ak oHrIMEJIEpiHIeT KOPKEMIIK 13€HICTep YITTHIK pyXaHH-
TapuXx® TOXKIpHOEHI jkaHalIa MaibeIMaayra OaFbITTalFaHbl alKBIHAAIIRL. Tapuxu JKajsl,
TOTEMIIIK CHMBOJIIAP, YITTHIK apXeTuntep (MbIcasibl, 0epi 00pa3bl) apKbUIBI KOFAMIIBIK
CaHaJIaFbl O3repicTep MEH pyXaHH TpaHChopManusaIap KOPKEM/IIK TYPFbIIaH OeitHeeHeTi.
byn KyObUTBIC omeOMETTIH TEK ACTCTHKAIBIK TOKIpHOe FaHa eMec, PyXaHHU-MOJICHH
pedaekcus anaHpl eKeHIH KOPCETEMI.

3epTTey HOTMIKECIHIE Kazipri Kas3aK oHTIMeNepi J>KaHPJBIK, KYPBUIBIMIBIK >KOHE
CTHIJIBIIK TYPFBIZIAH JKaHAPY YCTiHJE €KeHi, MOJEPHU3M, CIOppeajn3M, HEOMHU(OIOTHIM
JKOHE TTOCTMOICPHU3M DIIEMEHTTEPIHIH YITTHIK KOPKEMIK OiIayMeH YIITACybl apKbLIbI
TBHIH ACTCTHKAJBIK carara KoTepiareHi TYKbIphIMIaIAsl. Ka3ipri Ka3zak oHriMeci JocTypiti
peanucTik OasHAAyNaH aNmIakTaidl OTBIPBIN, oNEMIIK ofeOu ynepicrteri 3amaHayw
OarpITTapMEH YHIECE IaMBIN, YITTHIK OICOMETTIH KOPKEMIIK KOKKHETIH KEHEHTII
OTBHIPFAaHbI TOIEIACH/I.
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5. KopbITBIHABI

KopeiTa aiiTkanma, Ka3ipri Ka3ak OHTIMeENepi VITTHIK oNeOHETTIH mamMy yAepiciHme
JKaHa KOPKEMJIK carara KOTEpUITeHIH aHFapTanbl. 3epTTey OaphIChIHAa OV YKaHPIBIH
TEK TaKBIPBINTHIK TYPFBIJIAaH FaHA €MeC, TTOITUKAIBIK, KYPBUTBIM/BIK, CTHIIBIIK KaFbIHAH
Jla eJeyii KaHapyFa TYCKeHI aHbIKTaaabl. Kazipri mpo3amga mMocTypil peasincTik OasHmay
YATiCIMEH KaTap MOJCPHHCTIK OHE MOCTMOJCPHHCTIK ICTETHKA MIEMEHTTEpl KEeHIHCH
KOJIJTAHBLIBIT, aJaM OOJMBICHIHBIH IIMTKI KaWIIBIIBIKTAPBIH, PYyXaH! JaFJapbIChiH, KOFaM
MCH TYJIFa apachIHAAFbl KYpAesi KaTbIHACTaP bl TEPCH OCHHEeNeyre MyMKIHIIK OepiIT OTHIp.

OHriMe >KaHpBIHAAFEl KOPKEMIIK i3ICHICTep €H alasMeH OasHmay (GopMachIHBIH
TYpACHYIMEH, YakKbIT TI€H KEHICTIK KaTeTOPHSIAPHIHBIH IMAPTTBUIBIFEIMEH, KEHIIKep
TICUXOJIOTHSICHIHBIH TEPEHJIETIIE CYpeTTeNyiMeH, CHUMBOJIBIK JKoHE MHU(OIOTHSITBIK
acTapyapIblH KYIICIOiMEH cuUmarTaiansl. IHTepTeKCTyanaplK OaimansicTap, pparMeHTTi
KYPBUTBIM, UPOHWSI, AIITBIK (PUHAI CHSKTHI ITOCTMOEPHUCTIK TOCUIIEP MOTIHHIH MaFbIHATBIK
KaOaTeIH KEHEHTIN, OKBIPMAHHBIH HHTEPIPETANIUIBIK MYMKIHZITIH apTThIpa TYCEI.
by kyObpITBICTap Ka3aK OHTIMECIHIH OJEMIIK d9JeOm yaepicTeri 3amMaHayd OaFbITTapMEH
cabaKTaCTHIFBIH KOPCETE]Ii.

ConbIMeH Oipre Ka3ipri Ka3ak oHriMesepi YITTHIK TyHUETaHbIM, TAPUXH JKaIIbl, MOICHHU
apXeTUIITEp HETi3iHAe JKaHallla Ma3MyHFa He OOJBIN, ISCTYP MEH >KaHAIIBUIIBIKTHIH
yineciMiH TaHbITambl. JKazymsmap KepkeMIik (opmMa MEH Ma3MYHIBI VINTACTHIpa
OTBIPHIT, 3aMaHay! KOFaMHBIH PYXaHH-TICUXOJIOTHSUTBIK axyablH OeiHeNIeyre YMThUIA bl
Hotmxkecinme oHriMe »aHpPBI KOPKEMIIK SKCTICPUMEHT ajlaHbIHA aiHaNbII, ofcOMETTIH
IIIIKI MYMKIHIIKTEPiH KEHEUTETIH ACTCTHKAIBIK KCHICTIK KaJIBITTACTHIPAIEI.

Ochuraiima, Ka3ipri Ka3ak oHTriMelIepiHAeTi KOPKEMIIK i37CHICTep WITTBHIK 9ICONCTTIH
JKaHapy, TYpJEHY, OJeMOIK oAcOM KEHICTIKIEH BIKNAIIACy YACPICiH alKbIHIANHTHIH
MaHBI3IBI KYOBUIBIC PETiHAC OaraaHabl.
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KA3AK AUTBICTAPBIHJIAFBI J)KEP MEH KOK
YFBIMJIAPBIHBIH MUDTIK HETT3JEPI

Anoamna. AWTBIC — XaJKBIMBI3JBIH PYXaHH-MOJCHH MYPACHIHAAFBI €peKIle KYOBUIBIC peTiHxe TeK
CYBIPBIN CAJIMAJIBIK IIEOEPITIKTI FaHa €MeC, COHBIMEH Karap IOCTYpJi OYHHETaHBIM MEH (HI0CO(PHSIBIK
MaibIM/IBl TAHBITATBIH KOpPKeMAIK (opma Gonbin TaObuiagsl. Ka3akThlH JoCTYpii JyHHETaHBIMBIHIA JKEp
MEH KOK FalaMIbIK €Ki 0acThl KEHICTIK peTiHae KaObuinanra. JKep YFbIMbI Ka3aK MU(OIOTHICHIHIA aHAJBIK
Oacray, KYHapJIbUIBIK, MOJIIBUIBIK JKOHE TYPaKTBUIBIKTBIH CHMBOJIBI PeTiHIe OeifHeleHce, KoK — pyXaHd
KEMEJIIIK, Ta3aJIbIK JKOHE TOHIPJIIK KYIITIH CHMBOJIIBIK OcitHeci OOJBIN caHatapl. 3epTTey OaphIChIHIA Ka3aK
alfThIC OHEpIHJeT] Jkep MEeH KOK YFBIMIapBIHBIH KOPiHiCci HAKTHI MBICAJIapMEH TaJJJaHBII, OJIapIbIH MAPTIK-
CHUMBOJIMKQJIBIK MaFbIHACH alKbIHIanabl. CoHnai-ak, alThICTapaa Kui KesaeceTiH MH(TIK OeiiHenep MeH
FapBIIITHIK CHMBOJIIAP apKbUIbI Ka3aK XaJKBIHBIH FalaMIbl TaHy MOJEJIbIAEPI MEH ITHUKAIBIK-ICTETHKAIIBIK
OarJapiIapbIHBIH KOPIHICI KapacThIPbUIAABL. AMTBIC aKbIHIAPBIHBIH IIBFapMalapbIHIaFbl CHMBOJIMKAJIBIK
OeiiHenep Ka3aK XaJKbIHBIH THOMOJICHH CAHACBIH CAKTall, OHbl YPIaKTaH YPIIAKKa JKETKi3yleri MaHbI3bI
aiippIKIIa aran KepceTiyesi. Makasaa «KeK TOHIpi», «Kep aHa», KKOK oTi3) Tapi3ai OeliHe e pIiH CHMBOINKAIIBIK
CHUIAaThl MEH OJIapJbIH KOPKEMJIK KbI3METI FBUIBIMH TYPFBIIAH CHUIIATTAIBI, alThIC OHEPIHAEr! FalaMIIbIK
KYPBUIBIMHBIH KOPKEM PElpe3eHTAlMsICH KeleH i Typae 3epaeieHeni. Ocbuaiiina, Ka3ak aThbICTapbIHAFbI
MHU(]TIH CHMBOJHMKAJIBIK MaFbIHACBIH 3€PTTEY apKbLIbI XaJbIKTHIH ASCTYPIIi JYHHETAHBIMBIK HeETi3iepi MeH
(GHI0COMHUIIBIK KO3KapacTapbIHBIH TepeH KabaTTaphl allbUIajbl. 3epTTey apKbUII aUTHIC OHEPIHIH YITTHIK
MOJIEHUET TIeH pyXaHHU KYHIBUIBIKTap/Ibl HACHXaTTaydaFbl ©3€KTUIIr aifkpIHAaIa TYCeTi.

Kinm ce30ep: aiitoic, xep, KoK, MUDOIOTHs, OTBKIOP.
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MHU®OJOTMYECKHUE OCHOBBI HOHATHU 3EMJIA 1 HEBA
B KA3AXCKOM AUTBICE

Annomayua. AWTHIC — 5TO oco0oe SBICHHE B JTyXOBHO-KYJIBTYPHOM HACIEIUM HAIIETO Haposa,
MIPE/ICTABIISIONIEE COO0H HE TOITBKO MPOSBICHUE MMIPOBH3AHOHHOTO MAcTEPCTBA, HO U XYAOKECTBEHHYIO
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(bopMy, OTpaXKaIONIyI0 TPAAMIHOHHOE MUPOBO33peHHE M (PUIOCO(CKOE OCMBICICHHE JCHCTBUTEIBHOCTH.
B TpaaunnoHHOM MHPOBO33PEHHMH Ka3aXoB 3eMiIsi M HEOO CUMTAIOTCSI JIByMSI OCHOBHBIMH KOCMHYECKHUMH
MIPOCTPAHCTBAMH. 3eMJISI B Ka3aXCKOH MHI(OIOTHH SIBIISIETCSI CHMBOJIOM MaT€PHUHCTBA, II0OPOINS, H300HIHS
W CTa0WIBHOCTH, a HEOO — CHMBOIIMYECKAM 00pa3oM TYyXOBHOTO COBEPIICHCTBA, YHUCTOTHI H OOKECTBEHHOMH
cunbl. B Xome mccnenoBaHMsl Ha KOHKPETHBIX MPUMEpax MPOAHAIU3MPOBAHA PENPE3EHTALUs KOHIETITOB
3eMJIM M Heba B Ka3aXCKOM HCKYCCTBE aiThICa, BBISIBICHO MX MHU(UYECKOE M CHMBOJIMYECKOE 3HadeHHe. B
CTaThe paccMaTpUBACTCS OTPAKCHUE MOJeNell IMo3HaHMs BCeleHHOH M ITHKO-3CTETHUECKHX OpHEHTAIHi
Ka3aXCKOTO Hapoja depe3 Mupuueckre o0pasbl, Tak)Ke M KOCMUYECKHE CHMBOIBI, YaCTO BCTPEUAIOMINECS B
aiiteice. [loguépkuBaercss 3HaYeHWE CHMBOJIMYECKUX OOpa30B B TBOPYECTBE IMOITOB AWTHICA B COXPAaHEHUH
STHOKYJIBTYPHOTO CO3HAHMS Ka3aXCKOTO Hapoya U Nepeziade ero 13 MOoKOJICHNs B IOKoJIeHHe. B crarbe HayuHO
000CHOBBIBAETCSI CHMBOJIMYECKAs TPUPOAA U Xy/I0)KECTBEHHAsI (PyHKITHS TAKKX 00pa30B, Kak «HEOSCHBIH 60T,
«MaTh-3eMJIs», «TOITy0Oil OBIK», a Takke KOMIUIEKCHO M3yJaeTcsl XyI0KECTBEHHOE OTOOpa)KeHHe MHPOBOI
CTPYKTYpBI B HCKycCTBe alfThica. TakuMm 0Opa3oMm, MOCPEACTBOM H3yUEHUS] CHMBOIHUYECKOTO CMbIcTa MHba
B Ka3axCKUX alThICaX PacKpHIBAIOTCS MIyOMHHBIE IUIACTHI TPAIMIIMOHHOTO MHPOBO33peHHs U (uiocopckue
B3DIAIBI HAIETO Hapoaa. JlaHHOe HCCeoBaHHE MO3BOJUT BEISBUTH 3HAYMMOCTH HMCKYCCTBA alThIca B
MIpoTara”Hjie HalMOHAIBHOH KyIbTYpPBI H JyXOBHBIX IIEHHOCTEH.
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MYTHOLOGICAL FOUNDATIONS OF THE CONCEPTS
OF EARTH AND SKY IN KAZAKH AITYS

Abstract. Aitys is a unique phenomenon in the spiritual and cultural heritage of the Kazakh people an art
form that reflects not only poetic and improvisational mastery but also traditional worldviews and philosophical
beliefs. In Kazakh traditional cosmology, the earth and sky are perceived as the two primary cosmic realms.
The earth is associated with motherhood, fertility, abundance, and stability, while the sky symbolizes spiritual
perfection, purity, and divine power. This study analyzes specific examples of how the concepts of earth and sky
are represented in the Kazakh art of aitys, uncovering their mythological and symbolic meanings. The article
explores how models of understanding the universe and the Kazakh people’s ethical-aesthetic orientations
are expressed through mythological images and cosmic symbols commonly found in aitys. It emphasizes the
importance of symbolic imagery in preserving the ethno-cultural consciousness of the Kazakh people and
transmitting it from generation to generation. The symbolic nature and artistic function of such images as the
“sky god,” “mother earth,” and the “blue bull” are scientifically substantiated. Furthermore, the article offers a
comprehensive examination of the poetic representation of the world structure within the art of aitys. Through
analyzing the symbolic meanings of myths in Kazakh aitys, this research reveals deep layers of traditional
worldviews and the philosophical perspectives of the Kazakh people. The study contributes to understanding
the role of aitys in promoting national culture and spiritual values.

Keywords: Aitys, earth, sky, mythology, folklore.

1. Kipicne

AWTBIC — Ka3aK XaJKbIHBIH ePTe/ICH KAIBINTACKAH aybI3 9JcOMETIH/IET] CybIphITIcamMa
MO33Us KAHPBI, KOC aKbIHHBIH Kapbica ©JICH NIBIFAPYbl apKbUIbI CO3 CaWbICHIHA TYCETIH
OHEp TYPi. AWTHICTBIH XaJIBIKTBIH K031, TUJTI peTiHae Oarananysl OHBIH VIIT PYXaHUSTHIHIAFbI
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alfpbIKIIa OPHBIH KOpceTeli. AWTBIC JKAaHPBIHBIH €XKENT1 YAriIepl TYPMBIC-CAIT JKbIpJapbl-
HaH OacTalblll, KSHiH aKbpIHAAP aWThIChIHA YIACKAHJBIKTAH, OHAa MHU(OJIOTUSHBIH Ja,
3MOCTHIH /13, JIPAMaHbIH J1a 3JIEMEHTTEPI YIITACKII KaTabl. 3ePTTEYLIICP alThIC OHEPIHIH
HIBIFY TEri KeHe Joyipiepre Oapblll TipeneTiHiH airanpl. Kepkem enep Typiepi omi
OeuiHOCTEH ecTe JKOK eCKi 3aMaHjap/aa 091K alThIC, XKaHyapiiap aiThIChL, 611 MEH TipiHiH
ANTBICHI CEK1III KOHE TYpIIep/ie alaMHbBIH TAOUFATIICH KAPBIM-KAaThIHACHI, Y HUETAHBIMIBIK
TYCIiHITI aliKplH KepiHic TamkaH. XX FachIp/bIH AJIFallIKbl KapPThICBIHAH OacTarm aiThic
OHEpl TEK aybI3Ila IMO33MSHBIH TYpl FaHA €MEC, COHBIMEH Oipre MaHbI3/bl QJICYMETTIK-
MOJICHU KYOBIIBIC pPETiHAE FBUIBIMHU TYPFbIIAH 3epaeiicHe Oactaiabl. byn OarbITTarsl
anFamksl TYKbIpeIMaap A. baitypesinyisiaeie (1989), X.[Jocmyxamenynbiasiy (1991)
eHOexTepine Kopini. byn eHOekTep/e alThICTBIH XaJIBIKTHIK PYXThI TAHBITYIIBI, YITTHIK
OOJIMBICTBIH KapIIbIChl PETIHACTT MaHbBI3AbUIBIFBI alKbIHIaIFaH. Keitin Oy wuuesap
M.Oye3o0BTiH (2014), C.MykanoBTbiH (1965) 3eprreyiepiHue >KaH-)KaKThl JKaJIFachlH
TanThl. ATalFaH eHOCKTep/e alThIC — AJIEYMETTIK TAPTHIC TICH MJICSUTBIK KYPECTIH KOpiHici,
XaJIbIK JaHAJIBIFbI MEH CHIHIIBIIIBIK KyaThIH TAHBITATBIH KaHP peTiHe TaHbUIAbl. COHBIMEH
KaTtap, alThIC TEK CasCH-JICYMETTIK IIBIHJBIKTHl FaHa eMec, apXauKallblK MH(TEp MEH
MHUDOJIOTHSIIBIK CAHAHBIH KOPIHICTEPIH JIe CaKTall KaJlFaH, MO3TUKAJIBIK CUHKPETU3MHIH
epekie ¢opmackl peTiHae Oaranayra Heri3 0ap. AKbIHIAp apachIHIAFbl MMO3THKAJIBIK
TapThiC, Keije MU(TIK CUMBOJIMKAMEH acTachll, XaJbIKThIK TaHBIMJbI OCHHENI Typle
KeTkizedi. JleMek, alThic TEK JCTETHUKAJBIK OHEP €MEC, COHBIMEH Karap XaJIbIKTHIH
JYHUCTaHBIMJIBIK )KYHECIH, HAHBIM-CEHIMJICPIH MOTUKAJIBIK (hopMajia OeHHEICHTIH Kypasl
OosraH. AWTBICTBIH OCBIHJIAH TepeH KabaTTapbIHbIH 0ipi — KA3aKThIH FajiaM, )Kep MCH KOK
TypaJibl TYCIHIKTEPI, SIFHU JKEP-KOK TUXOTOMHSCBIHBIH KOpKeM OeliHeci ekeHi Oenrimi. by
JMXOTOMHUSI QJIEMHIH KYPBUIBIMBI TYPaJjibl €XKeNri MUQTIK TYCIHIKTEp/CH OacTar, XaJlbIKThIH
CHMBOJIIIBIK CEMAaHTHKAChIHA JICHIHT1 CaH TYPJIi KbIpbIHAH KOPIHEI.

Toyenciznik Ke3eHiHAErT aWThICKA apHAJIFaH COHFBI 3epTTEylepre IOy  JKacap
ooincak, J.-M. roorouccon (2010, 2017), M.Caynbaes, b.baitbimoeros, b.Kopinos (2014),
JL.IO.Ypaxkosa (2025), A.Epnanosa (2025), K. XKanrac6aea (2024), I. Tineyoepauna (2024),
K.K.KoxabekoBa, M.M.Cabur6exosa, I1I.YTapranuesa (2025) makananapbl alTBICTBIH
HETi31HEH TapUXU-THIIOJNOTHSIBIK, IOJTHKAIBIK JKOHE OJICYMETTIK-CBIHM TYPFBIJIaH
TaNJaHFaHbIH KepceTeldi. by 3eprreynepae alThIc MOTIHIEpPIHIH KOpPKeMIIK Kykeci,
KYPBUIBIMJIBIK EPEKIICITIKTepl MEH KOFaM/IbIK KbI3METI KCHIHCH KapacThIPbUIFAHBIMEH,
OHJIaFbl IYHUETAHBIM/IBIK KabaTTap, COHBIH iIiH/AE JKep MEH KOK YFbIMJIAPbIHBIH MUQTIK
HeTi3[iepl apHaibl HBICAH pETiHAe XKYHeni Typae 3eprrene OepMereH. Atam aiTKaHja,
XIX rachIpAarbl KJIACCUKAIBIK alThIC MEH KEHECTIK KEe3eHJerl alThIC YITTBIK CaHa MEH
KOFaMJIBIK OiiMeH OaiilaHbICTa TallaHFaHbIMEH, OJapJIbIH acTapbIHIaFbl MH(OIOTHSITBIK
IYHUETaHBIM, dcipece JKep MeH KOK OMHAPIIBIK JKYHEeC] )KETKUTIKTI JJIeHIel/ie alllbuIMaraH.
CoOHBIH HOTHIKECIHJIE aliThIcTapa KepiHic TadaThlH *Kep MEH KOK YFBIMJIAPbIHBIH MUDTIK
Ma3MYHBI FBUTBIMHU TYPFBIIAH 911 Jie TepeH 3epPTTEY/i KaKeT eTe/Ii.

Byt 3eprTeynin Makcarbl — aiiThIC TIOA3USCHIHIIAFHI <OKEP» MEH «KOK» YFBIMJIAPbIHBIH
MUDTIK-CUMBOJIMKAJIBIK MOHIH TaJjiall, OJapJAbIH JIOCTYPJi JYHHUETAHBIMJIAFbl OPHBIH
amry. Makanaja Ka3ak MUAQOJIOTHSICBIHAAFBI JKEp MEH KOK 00pa3bl, OJlapAblH CUMBOJIIBIK
MarblHAChl MEH CEMaHTHUKAChI KapaCThIPbLIAJIbl; COHJIAl-aK alThIC OHEPIHJICTI KOPKEMJIIK
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Kypajgap apKbLIbl Kep MEH KOK JUXOTOMUSICHIHBIH KaJlail KOpiHIiC TaOaThIHbI TaJIJaHa Ibl.
3epTTeyiH JKaHANBIFBI — aNThIC MOTIHICPIHJAETT XKep MEH KOK YFBIMAAPBIHBIH TEK
MHU(DOJIOTHSIIBIK €MEC, COHBIMEH Karap MO3THUKAJIbIK-(DYHKIIMOHAJIBIK KbI3MET1 KEIICH I
TYPAE KapacThIPBUIBII, OTapIbIH KOPKEMIIK XKyHeaeri pesi aikpiaaanaasl. ConbiMeH Oipre
JKep MEH KoK JUXOTOMHUSCHIHBIH alTHICTAFbl KOPIHICI aliFall PeT KYHUell Typae TalaaHbIIl
OTBIP. 3epTTey HOTHXKECIHJIC alThIC OHEPIHAC Kep MEH KOK 00pa3bl XKail YFhIMIap emec,
OYKLJI FapbIITHIK XKYieHi, MUDTIK, GUIT0CODUSIIBIK TYXKBIPBIMIAPABI apKaJlaFaH CUMBOJIIAP
€KeH1 alKbIHAAJIa Ibl.

2. 3epTTey dicTepi MeH MaTepHaIAAPbI

2.1. 3eptTey daicrepi

AWTBIC OJIeHJIEPiH/IeT] XKep MEH KOK YFhIMIapBIHBIH MU(TIK HET13/IepiH 3epaerney YIIiH
TapUXHU-CAIIBICTHIPMAIBI JJIIC KOHE KYHEIIK Talay Taciaepl yineciMi naiaaaaHbUiibl.
MudoorusuiblK Ma3MyHJIbl alKbIHIAYy MaKCaThIHJa CHMBOJJIBIK HHTEPIIPETAIHS JKOHE
KeIICH Il (PUIIOJIOTHSUIBIK Talifay oaicTepi Je Herisre aiubiHbl. OChl 9icTepal KOJIIaHy
3epTTEy HbICAHbI OOJIBI OTBIPFaH OOpa3aapiblH MOHIH JKaH-)KAKThl alllyFa MYMKIHIIK
Oeperi.

2.2. MarepuaJjira cunarrama

3eprTey Marepualibl PETiHJE AaWThIC J>KAHPBIHBIH TaHJAYJIbl MOTIHJAEP] ajbIHJIBL.
KazakThlH KjaccHKanmbIK alThICTapblHAH OacTam TYpIi aKbIHAAp aWThICTApPBIHAAFBI KEp
MEH KOKKE KaThICTBI YKOJIap, MU(OIOTHSIIBIK CUIIATTaFbl TYPAKThl 00pasap Ke3leceTiH
Y3iHUIEp )KUHAKTAIbl. ATan aiTKaHaa, AWTeic. [-rom. (1964), banker bazap OxmacyJibl.
Kynanasiu Kynmmam6er. Mapa6ait KyinkaGaityner (2014) skuHaKTapblHAaFbl Kbi3 BoIbIK
nen Enentait, Hypeim Men Kamraran akplHIApIbIH aWTBICTAPBIHAA KU1 KE3IECETIH Kep
MEH KOK YFBhIMAApBhIHA OaillaHBICTBI IIyMakTap Tanjgay HbICaHbl Oonjsl. COHBIMEH
Katap JKep MEH KOKKE KATBICTBI TYPaKThl 00pasznap, KOCMOTOHHSUIBIK TYCIHIKTEp MEH
CHUMBOJIMKAIIBIK KYpBUIBIMIAp ipikTenin tanpanabl. Ocbl MaTepuaiiap HEri3iHie Kep
MEH KoK OcHHeJepiHiH aWThICTarbl KepiHicTepl capanTaisl. 3eprreyiae M.Oye3os,
A.Baittypceiayiel, merengik Qonpkaopranymbeuiapaan E.Yampas, T.6. eHOekTepi MeH
O.Kanaiinapos, A.TolranyIbIHBIH MU OJIOTHSIIBIK 3EPTTEYNIEPi Mak1alaHbUIIbL.

3. TankbLIaHYBI

3.1. Kep MeH KOK YFBIMIAPBIHBIH MU(]TiK Heriznepi

Eskenri Typki JoyipiHEH JKETKEH TYCIHIKTep OOWBIHINIA, dJIeM YII KabaTTaH TypaJibl:
JKOFaPFBI 9JIEM — KOK acIlaH, OPTAHFBI dJIeM — JKep OeTi, TOMEHT1 dJieM — kep acThl. OpXoH
kaz0amapeiHAarel «YcTiHme Kok ToHip, acTeiHAa Kapa JKep jkapaThUIFaHza...» IETCH
JKOJIIAP/Ia Kep MEH KOK apachlH/IaFbl a/1aM dJIeMi Typalibl TYCIHIK TYPKi ME(OIOTHSICHIHBIH
HeTi3iH kepceremi. Typki XaJbIKTapblHBIH Tos MHUQiHAE JKaparymibl anFamikpia sxep
MEH KOKTI 0Ol »Kaparblll, OJap/ibl YaKbIT 0acTayblHa OPHBIKTBIPFAH JICTEH CIOKETTEP
0ap. Mpicaiibl, KOHE TYPKUIIK KOCMOTOHUSUIBIK aHbI3Aap/blH OipiHe dJIeM dyesjie TYTac
KYMBIP Tac TYpiHje OoiraHbl, JKaparymbl coi TacThl KaK 0eJIir, OHbIH jKapThichbiHaH Kok
acranpl, skapThickiHan Kapa skeppi xaparkanbl aiTeuianbl (XKanadigapos, 2006: 45).
AJFambiHa KillKeHTai 0oJFaH skep MeH KOK OIpTiHJeN KEHEHill, KOK JKOFapbl KOTEpPLIil,
Kep TeMeHre TyckeH Keszie JKaparymisl skepl KeK eri3aiH MYHi3iHe OpHalacTBIPaJIbl.
Kepnin canmarbl aybin keTnec yiniH ToHipi xkep OeTiHe Tayiaap/bl Ka3bIK KbLIbII KaFbIIl,
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xKepli TeHectipreH ekeH. Ocbulaiiia jkep MEH KOK a)KbIPaTBUIBIN, TOJBIKKAHIIBI dJeM
naiia OoJFaH COH, KapaHFbl FAPBIIIKA )KapbIK Oepy yiIiH XKaparymsl KoK MeH xKepiH Koc
MEep3eHTI — KYH MeH aiipl xkaparaapl. KyH ep Oama oOpasbiHa, ail cyily KbI3 0Opa3bIHa
TEHEJIII, OJlap aJMa-Ke3eK KYHi3 OCH TYHII aJIMacThIPBII, KEp MEH KOKTI Hypra OeJien
typansl (Kanaitnapos, 2006: 45). Kazak XaJlKbIHBIH ICTYPiTi MH(OIOTHSIIBIK TAHBIMBIH/A
JKep MEH KoK — OYKIJI FajlaM KYPbUIBIMBIHBIH OacTankel Koc Herizi. CoHmai-aK jxep MeH
KOK KeOiHe oHeNJiK MEeH EPKEKTIKTIH 0acTaybl PETiHJE CUIATTAJIAThIHBI J1a KOPIHEII.
MBpIcaibl, KYH — KYHey, )Kep — KaJIBIHABIK 00pa3bl peTiH/Ie KyNTanaabl. XalblK CaHAChIHA
XKep — TIpIILIIK Oeciri, OapibIK Tipi )kaHabl OaybIpbiHa 0ACHIT, aCBIPAYIIIbI JKeP-aHa PETiHAe
KacTepJICHIeH, ajl aclaHHBbIH KYH-KY/Jaibl, KOK TOHIPI — JKapbUIKAYIIbl OKE KEHIiHIEe
KaObuIIanFad. TYPKUTIK HOATHKAJIBIK TAHBIM/IA JKep — Opi eMip, 9pi e1iM cuMBOJIBL. «XKep —
Oip KarbIHaH OMIp/iH KaliHap Ke3i, eKiHII1 XKaFbIHAH a)KaJJbIH MeKeHi. by ayanusm ¥ mait
MeH Epriik OeitHenepi apKbUIbl 1a KepiHic Tabaabl: 0ipi eMip Oepce, 6ipi emimui Oingipeni.»
(Akgam, Kdose, 2022: 395).

Kazak MuUQTIK 1M033usAChIHAa JJa KYH MEH Kepji Kyhey MEH KajbIHIBIK CHUIAThIHJIA
Kepcety ke3necei: “KyH —acrnaHarbl FallibIK )apbl, JKep — OHbI aHCall KYTKEH KaJIbIHIbIK
JieTeH cexini Oeineneynep 6ap. MyHaa sxep/iH oiien1ik 00IMbICHI 0TOACKI, aHa MEH Oaja
KaMKOPIIBICH PETIHJIE KOPIHCE, KYH aclaH/Jarbl MOHTUTIK JKaPbIKThIH, TYPAKTBUIBIKTHIH
cumBoiibl Ooutbin cyperreneni ([lanrepeesa, 2010). Byn MudTik reHaepiik IUXOTOMUS
Jla J)Kep MEH KOK YFBIMJApPBIHBIH OipIi-)KapbIM eMec, TyTac CUMBOJIIBIK JKYHeHIH Oeiri
eKeHIH aHrapTajabl. Ka3ak KOCMOTOHHUSUIBIK MU(TEPIHIC KKl KEe3IECETIH MOTHB — JKEpPIi
KOTEpiN TYpraH aibll MakyJIbIK Typanbl Mud. XKepai Tonipi kuemni Kok ori3iiH MyiisiHe
OpHaNacThIPFAaH JIETCH HaHbIM KeH TaparaH. Ockl MH(Ke CYWEHTEH XaJblK CEeHIMiHe
Kep CLIKIHCe, «eri3 MYHI3iH aybICTBIPABD) HEMECE «Ori3 TYpaThIH KEPIHEH KO3FallIbl»
nen TycingipuireH. KeiOip Hyckanapaa Kek eri3 OcH ajbil OalbIK Typajibl J1a alThUIabl
(erizai OaybIK KOTEPII TYp JACTEH CUSKTHI), Oipak Ka3ak apachblH/ia Heri3ri BAPHAHT — Kepi
MYHi3iIMEH KOTEepreH KoK ori3. byl MOTHB TeK TYPKULIK eMec, >Kajlbl Keumem A3us
XaJIBIKTAPbIHBIH MU(OJIOTHSCHIHIA KE3/IeCETIH KOCMOTOHUSUIBIK TYCIHIK. JIereHMeH Ka3ak
TaHBIMBIHJIA OJ1 EPEKILIC KUEJII MOHIE Me: «KOK Ori3» JKepP MEH KOKTIH apa KaTbIHACBHIHBIH
TYPaKTBUIBIFBIH OclHeNneiTiH, ToHIpiHIH JKapibIFbl OOMBIHINA KapaThUIFaH TIPEK PETiHAC
KepiHeni (Oxaindaesa, 2019).

Kanmbl, Kazak (oNbKIOpsl MEH MH(]IHIEC XEp MEH aclaHlbl >KapaTbUIBICTHIH €H
Oacramnkbl TipekTepi caHaraH. «JKep MEH KoK jkapajimail TypraHja...»» Jen OacTayaThlH
MUQTIK OasiHAayapaa OYKiJ oeM KapaHFbl TYHFUBIK, IIETCI3-IIEKCi3 MYXUT Cybl OOJIFaHBbl,
Tek JKaparymblHbIH KyAipeTiMeH Kep MEH KOKTiH jKapaTbUTybIHaH KeWiH FalaMJIbIK TOPTIl
OpHaraHbl alTbUIAABI. ByJl TYCiHIK OOHBIHIIIA, )KEp MEH KOK — OMIp MEH JKapbIKTBIH, TIPUILTIK
aTayJbIHBIH HET131, 0JIap/IbIH 06JIiHyl MEH KOChUTYbI FAPBIIITHIK TEHE-TSHIIKTI aHBIKTANIbI.

3.2. ATBICTA¥FbI KeP MeH KOK JIMXOTOMHUSICHIHBIH MOITHKAJBIK KOpiHici

AWTBIC OHEPIHIH TYBIT KaJBIITACYBIH/IA €KEIIT1 HAHBIM-CCHIMIEP MEH >KOPAJFbLIAPAbIH
ocepi Mo Gonranbl Oenrisi. Packinza, alThICTIH KeitOip KoHe yurinepinze (09/1iK aif ThICHL,
OJi-Tipi alThICHI, KbI3 OCH JKITIT alTBICHI) WIAPTTHI TYPJC €Ki Kapama-Kapchl TapanTbiH
JMAJIOThI KYPETiHI — CUMBOJMKAJIBIK JICHICHIEe oJIeMJeri KapaMa-KapChbUIBIKTap/IbIH
TapTHICBIH ~ OeiiHenerenaei ocep Kamueipanasl. 3eprreymi  C.Epramm  Typkinik
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JTYHUETaHBIMIAFBI TIOJISIPIIBIK Tapantap/blH OoceKeiK TalTanachl (KakChl MEH JKaMaH,
OMIp MEH OJ1iM, )KapbIK IIeH TYHEK CUSIKTBI) aJIFaIlIKbIa PUTYAIIBIK CHIIaTTa 00JICca, YaKbIT
oTe Kele oHep (hopmachiHa alfHATFAHbBIH JKa3abl. T'aabIMHBIH alTYBIHIIA, AUTHIC OHEPIHIH
TYII HETi3iH/1e 0Chl MU(PTIK JyalIn3MHIH SCTETHUKAIBIK KOPIHICI — TYPKITIK «eKi jKapThl —
0ip OyTie» duocodusicer xareip (Epramnu, 2024). llsiHbIHAA 18, AUTHICTA €K1 aKbIH, SKi
XKaK JKapbica OHEP KOPCETY apKbLIbl Oip MOceJeHI TYpii KbIpbIHAH KO3Faiibl. OnapabiH
mikiprajgackl MEH €03 CalbIChl acTapblHJA jKaHaMma TYplle Kapchl KYLITEPIiH JHAJIOTHI
JKarelp jeyre Oojaabl. MacelieH, Kbl3 OCH KITIT aMTHICBIHBIH HETI3IHIE OWEsIIK IeH
EPKEKTIK O3 TaNaCTBIPHIIN, HOTHKECIHJIE eKeyl Je 3 OHepiH MOWBIHIATYMEH asiKTalla Ibl.
JerenMeH Oyl KeHy MEH JKEHUTymiH emec, Oip-OipiH TONBIKTHIpYIbIH Oenrici. Coin
CHSIKTBI aWTBICTBIH Oacka Typiepinje jae (pylIbIK alTeicTap, ymMOaK aiteictap, T.0.) exi
JKAKTBIH TAPTHICHl aPKBUIBI IIBIH/BIK IEH TAHBIMHBIH TYTAC KAPTUHACHI jKacaajibl. ANThIC
OHEpIHJerl MyHIall JHaJorThIK Oaceke, Oip Kaparanna, JKep mMeH Kek cHAKTHI Kapama-
Kapchl CTUXHMSUIAPIBIH ©3apa BIKNAIIacyblH enecreredi. bipi — korapblnaH ceiinece,
0ipi — TOMCHHEH YH KaTKaHzaM, siku Oipi — KeHEeHI, Oipi »aHaHbI OUIIIPreHaeH ekl akbiH
mikip anmacabl. byt acipeniey OosiraHbIMEH, alTHICTBIH (DOPMACHIHAAFbI UAI0OTM3M MEH
JyaJIu3M TPHUHIUI OHBI TYPKUIIK JYHHETAHBIMHBIH KOPKEM MOJCIbJCPiHiH Oipi eTei.
E.Yanpa3 Typik onebueTineri alThICKa YKcac MyHa3apa »aHpbIH 3epTTel Kelle, «Kep MeH
KOK TypaJbl JacTaHap/a ®Hi Ke3JeCETIH «Kypec» HeMece «alThIc» (popMachl — HCIaMFa
JIeHiHT1 TYpKi MOJICHUETiH el 300MOp(THIK OeifHenepre Heri3enreH MUQTIK TapTHICTBIH
JKaIIFachl icneTTi. bysl MUDTIK TapTHICTBIH HET131H e IIaMaHU3M MEH OyJIJT3M 3JIeMEHTTEepi
nie xKateipy, — nerai (Yampas, 2018: 109). Ocsl opaiina, alTHICTBIH TepEH KabdaTTaphIHIA
XQJIBIKTBIH KOCMOTOHUSIIBIK TYCIHIKTEPIHIH PETUKTIIePi, CHMBOJIBIK MOJCHU KOIBI
KAaTKaHBbIH Oaiikay KWbIH eMec. Kazak aWTBICBIHBIH CaH FachIPJIBIK TapUXbIHAA HEOIp
CasiCH-IIEyMETTIK e3repictep OOoNFaHMEH, OHJAFbl JIOCTYPIl 00pa3aap Kyieci cakTasbII
oreipabl. Cost oOpasmap/blH IIIIHAEC KEpP MEH aclaHFa KaThICThl TUIIIK-KOPKEMJIIK
OipiikTep a3 emec. AKbIHIAP THIHIAYIIBI )KYPTKA TYCIHIKTI OOy YIIiH JKOHE CcO3/epiHe
Kyl Oepy MakcaTbIHJIa KOIl JKaFai/ia )KapaTbuIbIC Typallbl TYCIHIKTEPIe KYT1HE OTBIPHII
Yok aiitaapl. MbIcanbl, alTICTBI OacTap aliblH/a Oara-TilieK peTiHie HeMece KapChlIachblH
cabachlHa TYCipy YIIIH AJUTara, TOHIPTe CUBIHBII, XKep MEH KOKTI TUIre THEK €TEeTiH 9CTYP
Oap. AliTeic MoTiHIEpiHAe «Kepai Ko3Fap, KOKTI Tipep co3 alTaMbIH» HEMece «Kep MEH
KOKTIH HecCi, )KapaTKaH HeM, jkap Ooia rep» Jen 0OacTarl, ThIHAAyIIbICHIHBIH Ha3apbiH
aynaprad. MyHJIaFbl «GKepjIi KO3Fap, KOKTi Tipep» JeTeHi co3 KYJIIPeTiHiH KYIIiH KopceTy
YIIIH aJblHFaH TUIepOosa, SSFHU alTBUIFAH CO3 Kep MEH KOKKEe acep eTepiael KyarThl
JETeHII aHFapTaabl. AUTBICKep ochltaiima JXapaTynsiHbl MOMBIHAANTHIHEIH, COIAH MEICT
TUIEHTIHIH Oinnmipeni. bynm — ucinaMra TOH TYCIHIK OOJFaHBIMEH, OHBIH TYIl TOPKiHIHZE
©XKEJITT TOHIPJIIK CEHIMHIH KaJJIbIFbl Ja jxaTKaHbl 0eriii. Ochutaiiina aiThICThIH I9CTYPIIl
MIPOJIOTTAPBIH/IA )KEP MEH KOK YFBIMJIAPhl KHEN KOHTEKCTE YIIbIpacabl.

AWTBICTBIH TYIT Ka3bIFbI — XaJIBIKTBIH PyXaHH-MOCHU KOPbI €KeH1 Oeriii. AKbIHIAp 63
CO3IH JIoiieKTen, acepii eTy yuIiH ara-0abaqaH Mupac OOJFaH aHbI3-OHTIMENepli, TApUXU
OKHFalap/ibl, MakKajl-MoTeiep/i kui naiijnananansl. CoHbIMEH Karap MH(OJIOTHSIIBIK
MOTHUBTEp Ji¢ aWThIC MOTIHJAEpiHE apa-Typa apkay OosraH. Ocipece, XIX racwipuarbl
aifiTeicTapJa JIHU-aFapTYNIBUIBIK CAPBbIH KYLICWIeHi MoNliM. AKBIHIAD JIHIe KaThICTHI
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cayayijap, kymOakrap Oepy apkpLibl Oip-OipiHiH OumiMiH chiHaraH. OcbklHaalga ce3
apachlH/Ia QJIEMHIH JKapaThUTybl, aJFalllKbl aaM, )Kep MEH KOKTIH Maia Oomysl Typajbl
TaHbIMJIAp KepiHic Tabasnsl. Mbican perinae XIX racbipja eTkeH OeNrui alThICTap/IbIH
0ipi — Bonbik nieH EnenrtaiapiH alThICHIH KenTipyre Oonajibl. bysl alThicTa akblH KbI3
BosnbIk ©31HIH KapchUIachl XKITITKE JIIH MEH jKapaTblUIbICKa KAaThICThI cayaifaap Kosabl. O
ayerni: «Oyedni He xaparthl 0ip Kynaitbim?» — nen cypak kosiibl. Conzia Enenrai akpiH:

«ByYpBIHFBI IaHAIAp/IaH ECITEMIH,

XKep MeH Kok >kapaiibl enjieH OypbIHy», — Jel xayar oepeni (AxmeToB, 1964: 241).

Byn >xonpmapiaaH JMiHU-MUQOIOTHIIBIK TYCIHIK Oaiikanazpl. EneHraii OypblH ©TKEH
JaHaJIap/IbIH CO31H HETi3re ajblll jKkayar OepiaiM ACH[I, SFHM OJ1 XaJIbIK JIaHAJBIFbI MEH
aHpI3apra cyiienreH. [lbiHbIHAA 12, MCIaM JOCTYpPiHIE 1, TYPKLIiK Mudonorusaa na
AJuta GIpiHIII Ke3eKTE acliaH MEH JKep/Ii ’KaparTThl, COJIaH KeWiH FaHa ajiaM3ar raiia 0oJibl
JIeTeH TYXKBIPBIM Oap. BoJBIK akblH KbI3 OyJI KayarnKa KaHaraTTaHBII, Keleci cypakka
KOIIIETi:

«JlyHueHiH ayeniH/e )Kep KapaTbuica,

Kapa xepni keTepren HeMeHe ekeH?», — Jer cypaiabl (AxMeToB, 1964: 241).

Bys1—xorapbiia KapacThIpraH KOCMOTOHHSITBIK MU(KE KaThICTHI cayait. JKep skaparbuibl
JIeJTiK, OipaK OHBI KEHICTIK imiHae He ycran Typ? EjeHrall ochl Ke3/ie XalbIK ay3bIHIaFrbl
MUQTIK JIEpeKTi KeATipei:

«OKapanran anpin 601bII1 0ip KOK 6ri3,

Typazns! myitiziMeH skepai Tipemy, — aer xayar oepeai (Axmeros,1964: 241).

MyH/1a Kepill OTBIPFaHBIMBI3al, AU THIC AKBIHBI KEPJli KOTEPIN TYPFaH KOK Ori3 MOTHBIH
JKaKChl OinieTiHi aHrapbuiagbl. Oy Oy JepeKTi OYJKBITHAN 6JICHIe KOCBII OTHIP: JKepIi
QIIBIN KOK Ori3 MyHi3iHne ycran Typ aen tycinaipeni. 3eprreyun E.Uanpas «Keti kar kek
IIEH KepJi YCTall TYpPFaH KOK eri3, OHbIH acCThIH/a JKaTKaH OaJIbIK CBhIHJBI 300MOP(THIK
CUMBOJIIAp — KOHE TYPKI MHU(OJIOTHICHIHBIH KepiHici. byn OeliHenep MO3THKAJIBIK
TOCUIJIEPMEH KETKI3UIII, ThIHJIAYIIbIHBI apXauKaJIbIK TaHBIMMEH OaWIaHBICTBIPAJIbDY, —
neiini (Yampasz, 2018: 47). Bonbik cypakTel ogan api Tepenyerin: «Kapa xxepai ketepren
eri3 0oJica, KOK eri3jii KeTepreH HeMeHe eKeH?» — Jiel Tarbl cypaiiibl (AxmeToB, 1964:
242). EnenTaii oFaH ja MylipMECTEH:

«KaparkaH 31 )apJblK KbUIFaH JICHII,

EmikimM KyMoH KbIJIMaii/1bl OyFaH JeWIi», — JIell, SFHU KOK Ori3/l elIHopCce YCTall TYpFaH
XKOK, on JKaparymbHblH OYHPBIFRIMEH TYp JIeTeH MaFblHaaa kayan Oepeni (AXMeEToB,
1964: 242). Ocbl marbIH Y3iHaiJeH 013 aliThIC aKbIHIAPbIHBIH KOCMOTOHHSUIBIK MUDTEPI
KaHIIAJIBIKTI TEPEH MEHICPICHIH JKOHE OJIAP/Ibl CO3 CalbIChIH/IA YTHIM/IbI Ak 1aIaHFaHbIH
OaiikaiimMbI3. AKbIHIAp Oip jKarblHAH ©3 OLTIMIH KOPCETill, CeKIHIIJICH ThIHJIAYIIbICHIH
KBI3BIKTBIPBII, YIIIHIIIJIEH KapChUIACHIHBIH JIOTUKAJIBIK JACHICHIH ChIHAY YIIIH OCHIHIAH
JTIHU-MUADOJIOTHSIIBIK  JIMAJIOr  KYpFaH. DBOJIBIKTBIH CyparblHIa TaOWFaTThIH KypAesi
KYpbUIBIMBI MEH FallaMHBIH OIpTYTacThIFbl aWKbIHAANAbl. TOHIPIIJINIK YFBIMBIH/A
JOYHUCHIH YII KabaTThl XKyHecl — acmaH, Kep YKOHE JKep acThl dJieMi — alThIC apKbUIbI
AIIBUTBII, KEHIHEH TaJKbIIaHa kL.

— Kok (sxoraprbl asiem): ToHIpiHIH MEKeHI, COHJIai-aK KACHUETTI pyXTap/iblH OpHAIaCKaH
xKepi.
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— XKep (opranfsl a1eM): AamM3aTThlH ©MIp cypill, TaOurarieH OaiiaHbIC OpHATATHIH
KEHICTITI.

— XKep actel (TeMeHri aneM): Ara-0abanap/blH PyXTapblHbIH MEKEHi, 6J1iM MEH eMip
apachIH/IaFbl IIeKapa.

By ym onemHiH e3apa OaiilaHBICBI MEH OpPKACHICHIHBIH ©3 pejii alThIiCcTa epeKIe
MoHre ue. Ochl YIITIK cXeMa Ka3aKThIH JIyHUETaHbIMBIH/IA KE3/IECETIH )KOFapFhI dJIeM, OpTa
oJIeM JKoHE TOMEHT1 e/l OeitHeneini. Kazak Mudine colikec «KOFapbl acliaH dJieMiHjie
e Gap, ojap Oesirin OachkiHa OpaHajbl, OPTAHFBI AJIEM/ICTT eJjie agamaap O IiKTI Oere
OpaHaJIbl, all TOMEHT1 dJIeM/Ieri e OenikTi asrbiHa opananby (Tolmanyer, 2016: 17). Op
QJIEMHIH ©31HE TOH epeKIIeiKTepi MeH peJii 0ap. Kazakrap/biH ecki ceHiMi 0aKChUIBIKIICH
0ailTaHBICTHI OOTIK ANTHICTAPBIHIA A TAOUFATIICH, YKAPaThUILICTICH OAHIaHBICTHI CAPBIHIAD
kenrten yubipacansl (CarunOekosa, 2022: 462). byn aifteic yirici alTbICKepIepiH
HIapuFarka, ucjiaM ojeOreTiHe FaHa eMecC, XaJbIKThIH CKelTi CeHIM-HaHBIMJIApblHA J1a
KaHbIK OosiranbiH Kepceteni. H.Mypcanmumosa, JK.CanrakoBa makaiacelHIa: «Oii MeH
TIpiHiH aHTHICKDY — Ka3aK ayblI3Iia M033MAChIHAarbl KOHE aiThic Typi. OHa Tipiiep ejliMeH
Hemece ojii OeliHecl apKbUIbl TipiMeH ceitiecesi, MUDOIOTHSIIBIK-FYPBIITHIK YFbIMIIAP,
apyakka KaTbhICThI CEHIM/IEp MEH OJIIMHEH KeUIHT1 OMip TYCIHIT1 TOITUKAIIBIK TYp/e KOPiHiC
tabanp», — aen xazanbl (Mypcamumosa, Canrakosa, 2025: 190-191). byn kyObuibic
Ka3aK JAYHHETaHBIMBIH/AFBI Kep YCTi MEH ep acThl dJieMi apachlHJarbl OaillaHBICTHIH
(ONBKIIOPITBIK KOpiHici 00kl TadbuIa b JKep MEH KOK, KOK Ori3 Typajibl MOCEIICHI KOTepy
— ol MUQTIK Kep-KOK JIMXOTOMUSICHIHBIH aiThIC OHEPIH/IC JKbIPJIaHa aly MYMKIHAITHIH
alirarbl.

Kamaran mern HypbIMHBIH alTBICBIHJIA IYHUCHIH KapaThUTybl MEH KYPBUIBIMBI Typallbl
MaHBI3/Ibl MACeesep Cypak-Kayar TypiHjie ketepiireH. HypbIMHBIH kayaObIHa TyHUEHIH
JKapaTbLTYbIHBIH aJIFAIIKBI KE3CHI MEPYepT TaclleH 0aiIaHbICThIPBLIAIbI.

«/lynuenin Oacwl ayeli,

Mepyept TacTaH xapajFaH.

MepyepT Tac epit, cy OonFaH.

Cynas TyTiH Oy OOJIFaH.

Acnan, xep conan xapayiran» (blosipaiibim, 2014: 226).

MepyepT — achll opi Oaraybl Tac, OHbIH OCBl €PEKIIENITi JIYHUEHIH >KapaTbUTybIHbIH
Oacrankpl Ke3eHIHIH Ta3a opi TOJbIK OONybIH Ounmipemi. MepyepT TacThIH epim, Cyra
afiHaIybl, COJlaH COH OHBIH Oyfa Kelllyli TaOuraTTarbl YHEMI ©3repic IeH KO3FaJIbICThIH
KepiHicl peTiHae KapacThIpbliaibl. By KeHiHIpeK acriaH MEH jKepre aiHajbII, JJIEMHIH €Ki
HeTi3ri OeJIiriH — acmaH MEH epli Kypainel. byn OeifiHenepai kapacteipranna, Hypbim
QJIEMHIH JKapaThLly MPOLECIHIH e3repMeni, OipTyTac »oHe TaOurK 3aHIbUIBIKTapra cai
KYpeTiHiH Kepcereni. MepyepT MeH CyIblH apachlH/a )KYPETiH OTIeli Ke3eHIep apKbLIbI
OJ1 [YHUE TYPaKThl eMecC, KePiCiHIIIe YHEMI ©3Tepill OThIPATHIHBIH OLIIIpeIi.

AWThICTAp/a Xep MEH acmaH OelHeci TeK Typa MarblHACBIHIA €MeC, COHJah-aK
MeTadopaibIK )KOHE AIJIETOPUSIIBIK CHITATTA JIa KO KOJJaHbUIAIbl. ANTBIC — TOTHKAJIBIK
TN caibIChl OOJFaHJIBIKTAH, aKbIHIAp KapChUIAChIHA 9CEP €Ty YIIIH acTapibl ce3lep
MEH TEHEYJIepi KMi maijansaHaasl. MoceseH, Kapchl aKbIHABI KbIPCHI3, OLIIMCI3 nen
KeJeMexKJIey KaxeT 0oJica, OHbI «KapaHFbDy JIET CHIATTAHAbl Ja, ©3[epiH «KaAPBIKKa»,
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«kyHre» Oamaiapl. Ochbl opaiia acraH JeHelepiHe, )KapblK MeH KapaHFbUIBIKKA KaThICThI
OetliHenep TybIHIA b1, Bysiap/ia Tikenel xep MeH KoK JIeMece Jie, COJI YFbIM/Iap Heri3iHaeri
Hepapxus ce3iie/li: acanra OajaHFraH aKbIH ©31H KOFaphl, KYJIIPETTI €Till KOPCETCE, JKepre
TEHETeH CO3/epi apKbUIbl KAPCHUIACHIH TOMEH, I9PMEHCI3 eTin OeiHenei . Opune, Oy —
AUTBICTBIH PUTOPUKAJIBIK TAC1III, KOPEPMEHT'€ dCep €Ty YIIIiH OChIHal rUIepoosia, TCHEYyIep
YTBIM/IbI KOJIZIaHbLUIa b1, Kelijie alThICKepIiep )Kep MEeH KOKKE KaThICThI TYPAKThI TIPKECTEP i
03y, JK€Hy MarbIHACBIH/Ia KOJJaHaapl. Mpicaibl, Oipeyl MakTaHa: «MeH HIbIpKan acraHFa
HIBIKCaM, CEHl JKep TapTap» Jece, eKiHIIICi OFaH: «AcMaHFa YIICaH, KY3bIPBIM JKETil
KYBIII TYCIpeM, JKepre KipceH, 1HAETIN TaybIll alaMbIH» JIeT JKayarl KaiTapaasl. MyHaa na
acrapian aiTKaHja, Oip akbIH ©3iH KOKKE TCHEI, KapChUIACBIH Xepre Oaiian KOWFBICHI
KeJieli, SKIHIIICI OFaH JKep MEH KOKTIH KaWChIChIHIA 0ojica Ja MEH CEHEH YCTeMMIiH
nereni uimapanaiael. OcbiHIail 00pa3bl TapTHICTAP aWTBICTHIH MAa3MYHBIH KbI3JBIPHII,
KOPKEMJIIT'H apTThIPaIbI.

Kanmbl, alTeic MOTIHIEPIHACTT MU(POMOITHKAIBIK ODHEKTEP Ka3aKThIH KOHE TAHBIMBIH
JKAHFBIPTHIN OTBIPaJbl. JKep MEH KOK JUXOTOMHSCHI — COJl MU(OIIOITUKAJIBIK JKYHEHIH
MaHbI3/1bl Oip Oesiri. O alThICTa Keiijie TiKeJIeH, Keljie JxaHama, acTapiibl Typ/e KepiHic
TayBbIII, IIbIFAPMaHbIH Ma3MYHBIH OalibITa TYCe1. AUTBICKEpIIC JKep MEH KOKTI JKbIpJIaraH 1a
HEMece oJlapra CyHeHreH OeiHeneynepii KOJJIaHFaHa, IIbIH MOHIHJE XaJIbIKThIH
CaHaChIH/Ia KOITCH KaJbIlITaCKaH MbI3rbIMac Oenriiepai KadTa Tipinteni. Kaszak adTbic
AKbIHJIAPbl OCHIHJAH KOPKEMJIIK Kypayiaapibl 11e0ep KOJJIaHy apKbUIbl ThIHIapMaHHBIH
SMOILIMSChIHA dCEP €Till KaHa KOMaii, OHbIH CaHAChIHA Jla PyXaHU-TAHBIMJIBIK Ma3MYH
ciHipe OUIreH.

4. 3epTTey HITHKECI

Tannay HOTHXKECIHAE alThIC MOTIHICPIH/AE JKep MEH KOK 00pa3lapbIHbIH KOIKIPIIbI
MUOTIK, GUITOCODUSIIBIK 9p1 KOPKEMAIK MOHI Oap €KeHi aHBIKTAIbL:

—  Kocmoronusuibik-mozenbaeymi — KbisMeTi.  JXep —  Ka3akThlH  JI9CTYpUii
MUQOTOTUSACHIHAAFB KOCMOTOHHUSUIBIK TYCIHIKTEpMEH OalJIaHBICTBI, TIPIIUIIK KEHICTIriH,
eMip/iH Heri3iH Ounnipeni. Kok — FapbITHIK KYPHUIBIMHBIH JKOFapFbl Ka0aThIH, TOHIPIIK
aieM/Ii, pyxaHu 0actay Ke3iH OuULipesi. AWTBIC aKbIHIAPbI )KEP MEH KOKTI exKelri MU(TiK
JIYHUETaHBIM asIChIHAA KApacThIPBI, OJapibl OcHHeNey apKbUIbI XaJbIK CaHACHIHJAFbI
TEPeH yFbIMIapabl OciiHeneiai. JKep MEeH KOKTiH, SFHH TOMEHIT MEH YKOFapFbl QJIEMHIH
OailJIaHBICBIH KOPKeM OciHeNep apKbUIbl CHUIIATTAll OTBIPHIN, XaJbIK CAHACHIHIAFbI
TepeH (QuIoco(UsIBIK YFBIMAAPABI KalTa XKaHFBIPTKAH. AKbIHIAP OYJI KOCMOTOHHSUIBIK
TYCIHIKTEP/Ii aJIaMHBIH 11K )aH JYHUECIMEH, KOFaMbIK MACEJEICPMEH YIITACThIPHIIL,
VJITTBIK KOJI TICH MOJICHHM TaHBIM/IbI KEJIeCl YPIIaKKa KETKI3iIl OThIPFaH.

— CumBouIbIK Oaranay Kpi3meTi. JlocTypii Ka3ak gyHueTanbiMbibIa JKep MmeHn Kok Tek
reorpadusUIbIK HeMece (PU3UKAJIBIK KeHICTIK KaHa eMEC, aKbIHIaP/IbIH KOPKEMJIIK KUSJIbIHA
KaHaT OITIpeTiH eH Heri3ri OeiHesep MeH oOpa3map Kyieci Oosbin TaObuiaabl. XKep —
TYPMBICTBIK KEHICTIK [IEH IIbIHAHBI ©MIPIH CHMBOJIBI PETIH/IC KOJIJIAHBLICA, KOK — ACKAKTHIK
TMIeH PyXaHWIBIKTHIH KOpCeTKili, ToHiIpiHIH MEKEH1 peTiH/Ie aKbIHHBIH 03 ICHTeiiH KoTepy,
MajlaKTay, YCTEMJIIriH OULIIpy YIIIH KOJJAaHbUIAbl. AKBIHAAP 63 OWBIH 9CEpJi KETKi3y
YILIiH 031H «KOKKE», «aclaHFay, «KYHI'e» TCHEIl, PyXaH! YCTEMJIITH KOpPCEeTYTe THIPhICaIbL.
Ochbl apKbLIbl KOK YFBIMbI aUTHICTA MICAJIBIK OJIIIeM KbI3METIH arkapajibl. AKbIHIAp OChI
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KapaMa-KapChUIBIKTBI TaiijjaaHblll, KapChUIACHIHBIH JICHTeliH Oaranay, Makray Hemece
ChIHAY CEKIJIJII IParMaTHKAJIbIK MIHACTTEP/I OPbIH TN/ IbI.

— Kepkemuik, oOpa3aplK KbI3MeTi. AWTBIC eHepiHAe OV KOC YFBIM MeTadopabik,
AJUJICTOPHSUIBIK JKOHE CHMBOJIIBIK JICHICHIC KOPIHIC TaybIll, HIbIFapMaHbIH 3CTCTHKAJIBIK
KyaTbiH aptThipazbl. JKep — MudTiK MasMyH[bl Tycnajiaayia, ISCTYpJi CHUMBOJIIAPIbI
JKaHFBIPTY/Ia KOJITaHbUIAThIH OCitHEeN Kypas 0ojica, kok — Metadopa, TeHey, adhopusmaep
ApKBUIBI TIOATHKAJBIK TULMIH 9CEepiH KYIIEHTETIH KOpPKeMIIK 00pa3 peTiHae TaHbUIaJIbL.
MudTik Ma3MyH/IbI TYCIIANIAY, TOCTYPIIl CHMBOJI/bI )KAHFBIPTY aPKbLIbI AU THIC 6JICHICPIHIH
HJCSUIBIK CajIMarbl MEH SMOILIMOHAJIIBIK ocepl Kyliele TyCKkeH. MyH1ali CHMBOJIMKAIIBIK
o0pasiap/ibl Koj1iaHy OapbIChIHIa aKbIHIaP 63 3aMaHbIHBIH OTKIP JICyMETTIK MACEJIe/IePiH,
aJ[aMIePUIUIIK [1EH apaMIbIKThIH, OMIKTIK IEH TOMEHIIKTIH apaKiriH alibill KOpCeTeI.

— AFapTylIbUIBIK, WICONOTHSIIBIK KbI3MeTi. JKep — JYHHEHIH KapaThbUIbIChl, TAOWFaT,
TIPIIUTIK Typasibl XalbIKTBIK OLTIMII KeTKi3ymiH Herizi; Kek — maiHH-MH(OIOTHSITBIK
TaHBIMJIBI, TOHIPJIK JKOHE pyXaHW TYCIHIKTEpII TaHBITYJAbIH Kypaubl. Mugrik-
CUMBOJIMKAJIBIK TaJlJlay HOTHUXKECI KOPCETKCHICH, alThIC aKbIHAAPhI XaJBIKThIH OalbIPFb
MUQOIOTUSACHIH EPKIH MEHT'€PIIl, OHBI IIbIFAPMAIIBUIBIKTA Maii1aana oiireH. Onap xxep MeH
KOKTIH jKapaJlybl TypaJibl aHbI31ap MCH HaHbIM/IAP/Ibl Ja 6JICH TUTIH/IE KeCTeJIeH JKETKI31II,
KYpJen uaesiap/bl KapanaibiM jKYPTKa YFBIMJIBI TYPAE TYCIHIIpe airaH. MpIcalibl, KbI3
Bonbik nen Enenraii alTeICBIHAAFHI Kep MEH KOK, KOK OT13 Typajbl cayaaaap — alTBICTBIH
arapTyIIbUIBIK KbI3METIH JIe TaHbITaAbl. Xajblkka KypaHHaH HeMece aHbI3aH MJIiM
OutiMai eHep TypiHae ycbiaraH. Cosl apKbUIbl alThIC KOIMINIIIKKE TEK KOHIJI KOTepeTiH
KBI3bIK €MEC, pyXaHH OLIIM ChIAIAWTBIH, JYHUCHIH MOHIH YKTHIPATBIH Kypas 00bl. by —
AUTBICTHIH Ka3aK KOFAaMBIHIAFbl UICOIOTHSUTBIK KBI3METIHIH O1p KBIPHI.

— Tingik, OeiHeneyimTiK Kbi3MeTi. XKep — «oKep aHa», «Kapa Kep», «Kep Ky3i»,
«OKEPYMBIKY CHSIKTHI TIPKECTEP apPKBUTHI XAJIBIKTHIK TyHUCTaHBIMIIBI OetiiHeneini; Kok — «xex
TOHIPI», «KOK aCIaH», «KOK XKY31», «KOKKUEK», «acllaH dJIeM» CHUSKThI TIDKECTEP apKbLIbl
MMO3TUKAJIBIK Ma3MYH/IbI TEPEHACTENl. ANTBICTaFrbl KOPKEMIIK Kypayigap KypaMbIHIa Kep
MEH KOKKE KATBICTBI TeHey, MeTadopa, apopu3Mep MOJI eKeHl aHbIKTalabl. bynap xaii
pUTOpHUKAILIK (UTypa eMec, acTapbIHJa TepeH YITTHIK MOH Oap oOpasnap.

Ocpuiaiiina, alTbic MOTIHJCPIHJIETT )KEP MEH KOK YFhIMJIAphl TEK MUQTIK TYCIHIKTEp/IiH
KOpiHiCl FaHa eMeC, COHbIMEH Karap KOpKeMJiK, (DUI0COQUSIIBIK, TaHBIMJBIK JKOHE
HJCONOTHSJIBIK KBIBMETTEP/I Karap arKaparblH KypAedl CHUMBOJIIBIK JKyHe OOJIbII
TaObLIaIbl. AKBIHAAP OChl CMMBOJIM3M/II KOJIZIAHA OTBIPBIIN, ThIHJAYIIBIHBIH TaHBIMJIBIK
KOKKUET1H KEHEUTE/I1 dKOHE 0J1apibl TEK CO3 CAMbICHIHBIH KYarepi eMec, TepeH MarblHAJIBIK
KEHICTIKTIH KaTBICYIIBICHI JCHIeHiHEe KeTepemi. JKep MEH KOK JUXOTOMUSCHI aHTHIC
OHEPIH OMbIH-CAybIK JACHICHIHEH IIbIFAPbII, OHbI XaJIBIKTBIH FAChIpJIap OOWFbI JaHAJIBIFBI
MEH JIYHHETaHBIMbIH YPIIAKTaH-YPIIaKKa TAaChIMAJIAAUTBIH MOJICHU-TCHETHKAJIBIK KOIKA
alHaJIIbIPAJIbI.

5. KopbITbIHABI

JKep xoHEe KOK yFbIMJAphl — Ka3aK XaJKbIHBIH MBIH)KbUIIBIKTAP OOWBI KaJbIITACKAH
MOJICHH KOJTapbIHBIH, CUMBOJIJIBIK MOHJICPIHIH ©3CIiH KYPaWThIH ipresi Kareropusuiap.
AWTBIC MO33UACHIHAA OYJT YFBIMAAP TEK )KapaThUIBIC TYPalibl MU(TIK TYCIHIKTEpIiH KOpiHic
peTiH/Ie FaHa eMeC, COHBIMEH KaTap KOPKEMIIK, (hHUII0COPUSIIBIK KOHE CUMBOJIIBIK KYiie
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peTiHae KemeH i Typae kepinedi. JKep MEH KOK JTUXOTOMUSIChI alThICTa Oip/ie FaJIaMHbIH
JKaAPAThUIBICBIH TYCIHIIPETIH JiHU-TaHBIMJBIK MOJICNIb, Oip/ie IMO3THUKAJBIK OCitHe MeH
TEHEY, 01p/ie KYPbUIBIMIBIK-KOMIIO3UIIUSIIBIK TOCIL PETIHAC KbI3MET aTKaphIIl (TaHBIMIBIK,
Oarasay, KOpKEM/IIK koHe (PHITI0COPHSITBIK) THIHAapMaHFa ocep eTYAIH MaHbI3Ibl KypaslbIiHa
aftHanazpl. OChbl apPKbLIbI AUTHIC aKBIHAAPHI XAJIBIKTHIH JOCTYPII JIyHHETaHbIMBIH, MU(TIK
CaHAChIH KOHE (DMIOCOPUSIIBIK KO3KapacTapbhlH CaKTall, YPIaKTaH YpIaKKa >KETKi3ell.
ConbiMeH Oipre, >kep MEH KOK YFhIMIApbl Kazipri alWThIC OHEpiHIe [ ©3eKTUIriH
JKOFAJITIAM, YITTHIK MO3TUKAJIBIK JOCTYP/IIH JKaJIFACTHIFBIH KAMTaMAaChI3 €Till OTHIP.

Anyarbl yakpITTa alThIC MMO33USCHIHIAAFbI MU(TIK-CUMBOJIMKAJIBIK JKYHCHI TepeHIeTe
3epTTeY, COHBIH illliHe OolTepeK 00pa3bl, OT IIEH CY CUMBOJIMKACHI, TOPT TYJIIK TOTEMHKACHI
CHUSIKTBI 3JICMEHTTEP/l KapacThIpy Ka3aKThIH JOCTYPJIi JYHHETAHBIMBIH KEIICHIl TYpIe
TaHyFa MYMKIHJIK Oepei.
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A. KEMEJIBAEBA ITPO3ACBIHAATBI IIHU CAHA
MEH ®PNJIOCOPUAJIBIK I3BIEHICTEPAIH KOPIHICI

Anodamna. byn Makamaza Kasipri Ka3ak mpo3achklHBIH Oenrini exini Aiiryn KemenGaeBanbiH «MyHapa»
xoHe «Fubamar» IibFapManapbelHAaFbl JiHH caHa MeH (HIOCOPUSIBIK 13ACHICTEPAIH KOPIHICI TaamaHabl.
3eprrey OapbICHIHIA JKa3yIIbI MIBIFApMAIIBUIBIFBIHIAFE] AiH, PyXaHUAT, a1aM )KaHBIHBIH TepeH KabaTrTapsl MeH
PyXaHU KaHFBIPY MOCeIeNepi Heri3ri HACSIBIK 63€K PeTiHAe alKbIHAaNAbl. One0u TanaayIbslH e3eri peTinae
anpiHFaH «MyHapay pomanbl MeH «Fubanar» oHriMeciHIe aBTOPABIH AiHU-PUIOCODUSIIBIK oiay *KyiteciH,
aJlaMHBIH 1I1Ki QJIEMiH alryfarbl KOPKeMIK MeOepiIiriH TaHbITaTBIH MaHBI3/IbI IIBIFapMaIapbIHbIH Oipi OOk
Tabbutanbl. «MyHapa» pomaneiHAa Aliryn KemenbaeBa Teonmorus iUTiMiHIH 3aHIBUIBIKTAPBIH KOPKEMIIK
TYpFBIIaH OeifHelel OTBIPHIIL, )KapaThUIBIC HECIHIH MIHCI3/1iri MEH OHBIH €H achlI OeiHeci peTiH/e ayKall YFBIMBIH
MKaH-KAKTBI TAJIAI TYCIHAIpeaAi. AXkall MyH/Ia TeK OMIip/iH COHBI eMecC, KaliTa pyXTHIH MOHTUIIKKE OTYiH, aJaM
OOJIMBICBIHBIH KEMEJIIKKe YMTBUIYBIH TAHBITATHIH MeTa(M3MKaJbIK KaTeropusl peTiHJge KapacThIpbUIabl.
XKazymer A.Kemenbaesa «Fubanat» oHrimMeciHae »apaTylIblHbl «AChUIIAHa» JIeM aTall, aJaM3aTka OpTak
Ta)kaJl, SIFHY ©JIIM MEH PyXaHH ChIHAK Typaibl TepeH GuIocousubIK oif Kosraiasl. [lIeFrapMana ATambuIbK
nnes Kypan asgrrapbiMeH monenai Typae OasHAAMbBIN, cONl Waes Ka3aK XaJKbIHBIH TiHH aHBI3-OHTiMelepi
MEH CaJIT-ASCTYpIMEH THIFbI3 OailiIaHBICTRIPBLIAAbL. Byl TYpFhIIa aBTOp MCIAMIBIK KYHABUIBIKTAPABI Ka3ak
JIYHHCTaHBIMBIMEH IeGep cabaKTacTHIPHIN, YITTHIK PYXaHHMSATTAaFrbl MMaHOBUIBIK, ToyOe, calbIp, KemipiMm
YFBIMIApBIH KopKeM OeiiHernep apKpUIbl alKbIHAaHabl. 3epTrey Adiryn KemenOaeBa mpo3achIHBIH JiHH caHa
MeH GUI0CO(UAIBIK MOHIH aliFalll peT KelmeHIi TypAe 3epaeliel, OHbIH JiHU OWay jKyHeciH Kasipri Kasak
oneOHeTiHIH pyXaHU aschIHIA KapacTsIpabl. JKazymsl A.Kemen6aeBa mbirapMaaapbIHAAFEl JiHH CHMBOJIIAP
MeH GUIT0COPHAIBIK 13eHICTePAIH KOPKEMIIK KbI3METI alllbUTBIIL, )KaH-KaKThl TAIAHABL. 3epTTey HOTIKeIepi
Kazak onebueriHne MiHU-QUIOCOQUSIBIK OarbITTaFrbl MPO3aHBIH Kasipri JaMmy YpHIiCiH TaHyFa, pyXaHH
TaKBIPBINTAPAb! FBUIBIMH TYpPFBIIA TAJIayFa >KoHE o1e0M JOCTYp cabaKTacTHIFBIH aliKbIHIayFa MYMKIHAIK
Oepexi.

Anevtc: KP Fxx0KBM Fouibiv xomureti Kapkbutanabipran AP26197523: «[lin sxoHe omebuer: Kazak
M03USICHI MEH NMPO3achIHAArk! AiHU ypauictep (1991-2024)y sxo6ack! asichbIHAA JKa3bUIBL

Kinm co3dep: ninm cana, GuUIocoQUIBIK 137€HIC, PyXaHUAT, TEPMEHEBTHKA, CUMBOJ, Ka3ak IMPO3achl,
9K3EreTHKA, SK3UCTCHTAIU3M.
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THE MANIFESTATION OF RELIGIOUS CONSCIOUSNESS AND
PHILOSOPHICAL INQUIRY IN THE PROSE OF A.AKEMELBAEVA

Abstract. This article analyzes the reflection of religious consciousness and philosophical quest in the works
of the outstanding representative of modern Kazakh prose Aigul Kemelbaeva “Munara” and “Ghibadat”. In the
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course of the research, the main ideological pillars were identified issues of religion, spirituality, the deep layers
of the human soul and spiritual rebirth in the writer’s work. The novel “Munara” and the novella ‘Ghibadat”,
taken as the basis of literary analysis, are among the most important works of the author, demonstrating
religious and philosophical thinking, artistic skill in revealing the inner world of man. In the novel “Munara”,
Aigul Kemelbaeva creatively reflects the principles of theological thought, illustrating the perfection of the
Creator and interpreting death as His supreme manifestation. Here, death is not represented as the end of life,
but as a metaphysical category that symbolizes the soul’s transition into eternity and humanity’s striving for
spiritual perfection. In the short story “Ghibadat”, the author refers to God as “Asylpana” (The Noble Refuge)
and develops profound philosophical reflections on death and the spiritual trials shared by all humankind.
The idea of divine devotion (Allashylyq) is substantiated through direct references to Qur’anic verses, which
are skillfully interwoven with Kazakh religious legends and traditional beliefs. In this synthesis, Kemelbaeva
harmoniously blends Islamic values with the Kazakh worldview, artistically illuminating such moral-spiritual
concepts as faith, repentance, patience, and forgiveness. For the first time, the study comprehensively studied
religious consciousness and the philosophical essence of Aigul Kemelbaeva’s prose and examined her system
of religious thinking in the spiritual context of modern Kazakh literature. The artistic activity of religious
symbols and philosophical research in the works of the writer A.Kemelbaeva is revealed and comprehensively
analyzed. The results of the study allow us to recognize the current trends in the development of religious and
philosophical prose in Kazakh literature, scientifically analyze spiritual themes and determine the continuity of
literary traditions.

Acknowledgements: The article was written within the framework of the project AP26197523 project:
“Religion and Literature: Religious Trends in Kazakh Poetry and Prose (1991-2024)”, funded by the Science
Committee of the Ministry of Higher Education and Science of the Republic of Kazakhstan.

Keywords: religious consciousness, philosophical quest, spirituality, hermeneutics, symbol, Kazakh prose,
religion, existentalism.
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MNPOABJIEHUE PEJINTNO3HOI'O CO3HAHUA U PUTOCODPCKUX
IMOUCKOB B ITPO3E A. KEMEJIBAEBOM

Annomayus. B nanHo#l cTaThe aHAIM3HPYETCS OTPAKCHUE PEIUTHO3HOTO CO3HAaHWS U (rirocodekux
HCKaHUH B MPOU3BEICHUIX BBIJAIONIETOCS MPEACTABUTENSI COBPEMEHHOM Ka3axCKOM Ipo3bl AMWrynib
KemenbaeBoit «Mynapa» u «['ubanar». B xome uccieqoBaHHs OCHOBHBIMU WJICHHBIMU CTEPXKHSIMH OBLTH
OTIPE/ICIICHBI BOITPOCHI PEJIUTHHU, Ty XOBHOCTH, ITYOUHHBIX CJIOCB UCIOBEYCCKOM AYIIIN U TyXOBHOTO BO3POXKICHUS
B TBOpuecTBe nucarens. Poman «MyHapa» u noBecth «I'mbajar», B3sTbie B OCHOBY JIUTEPATypHOrO aHaAJIM3a,
SIBJSIFOTCSL OJIHUMH W3 BKHEHIIMX MPOU3BEICHUN aBTOpa, JEMOHCTPUPYIOIIUX PEIUTHO3HO-(puiocodckoe
MBIIIJICHHE, XY/I0KECTBEHHOE MAaCTepPCTBO B PACKPBITUM BHYTPEHHET0 MUpa uejoBeka. B pomane «MyHapa»
Ajiryns KemenbaeBa Xy/l0KECTBEHHO HHTEPIPETHPYET 3aKOHBI TEOJIOTMYECKOH HAayKH, pacKpbIBash HJICIO
coBepuieHcTBa TBOpIA U BCECTOPOHHE OCMBICIISISI KATETOPUIO CMEPTH KakK ero Beiciuee mposiBienue. CMepTh
MPECTABIIACTCS 376Ch HE KaK KOHEI[ 3¢MHOTO IyTH, a KaKk MeTapu3uyecKas KaTeropus, CHMBOJIM3UPYOIIAs
Iepexosl yXa B BEUHOCTb M CTPEMJICHUE YEIOBEYECKOr0 CYIIECTBa K JyXOBHOMY COBEpILEHCTBY. B pacckase
«I'mbanar» mnucarenpHuna HaszpiBaeT Co3marens «Ackuimanay («Beicimiee [lpubexuine») u pa3BUBacT
m1yOoKHe GUIOCOPCKIE PA3MBIIIIICHUS O CMEPTH U JTyXOBHBIX UCIIBITAHHSX, OOIIUX JJISl BCErO YEJIOBCUCCTBA.
AJutamuibckast uiest B MpOU3BEICHUH PacKpbIBaeTCsl yepes nurarhl U3 KopaHa ¥ opraHu4HoO CBSI3bIBACTCS
C Ka3aXCKHMHU PEIUTHO3HBIMU TPETAHUAMU, HAPOAHBIMU OOBIUASIMH U TpaaulusiMu. Takum oOpa3om, aBToOp
HCKYCHO COYETAaeT HMCIAMCKUE LIEHHOCTH C HAIMOHAJILHBIM MHPOBO33PEHUEM, XYJAOKECTBEHHO BOILIONIAS
TOHSTHS BEPHI, IOKASHUS, TEPIICHUS U MPOLICHUS KaK OCHOBBI JIyXOBHOH rapMoHuHU 4enoBeka. MccienoBanue
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BIEPBBIC KOMIUIEKCHO M3YYWJIO PEJIUTHO3HOE CO3HaHME U (HIOCO(CKYIO CYHIIHOCTh MpPO3bl AWryib
Kemenp0aeBoil 1 pacCMOTPEIIO € CUCTEMY PEJIMTMO3HOTO MBILIUICHHS B TyXOBHOM KOHTEKCTE COBPEMEHHOM
Ka3axCKOH JMTeparypbl. PackpbiTa M BCECTOPOHHE IPOAHAIM3UPOBAHA XYJOXKECTBEHHAS [EATEIbHOCTD
PEIUTHO3HBIX CHMBOJOB M (HIOCO(DCKMX H3BICKaHMH B mpousBeneHusx mnucarens A. KemenbaeBoi.
Pe3ynbraThl HCCIEIOBAHUS TO3BOJIAIOT NMPU3HATH COBPEMEHHBIC TCHJCHIIMHM Pa3BUTHUS MPO3bI PENUIHO3HO-
¢dunocockoil HaNMpPaBIEHHOCTH B KAa3aXCKOH JMTeparype, HayyHO IPOAHAIM3UPOBATH TyXOBHBIE TEMbl M
OIPEIeUTh MIPEEMCTBEHHOCTh JIUTEPATYPHBIX TPATULIUH.

bnazooapnocmu: Cratbs HamucaHa B pamkax mnpoekta AP26197523: «Pemurus wm nuteparypa:
peUTHO3HBIE TEHACHIIMY B Ka3axCKoi mol3uu u mpose (1991-2024), ¢unancupyemoro KomureTom Hayku
MuHncTepeTBa Bbicero oopasoanus U Hayku PecriyOnukn Kazaxcras.

Knroueevle cnosa: penurnozHoe cosHaHnue, Guirocopckue MmoMcKH, TyXOBHOCTb, TePMEHEBTHKA, CHMBOI,
Ka3axcKasi po3a, 9K3ereTHKa, SK3UCTCHTAIN3M.

1. Kipicne

Kasipri ka3zak oie0ueTiH/Ie 031HIK KOPKEMIIK aJIeMi MEeH JTiHU-(QUI0CODUsIIBIK Oiiay
KYHeciMeH TaHbUIFaH >kazyubuiapabiH Oipi — Ajiryn KemenOaera. JKazyumisl mposacser
(buocoUsITBIK TEpeHIITIMEH, ME(OTIOATHKAIIBIK OfiIiay )KyieciMeH, CAMBOIIIBIK OciiHeey
TOCUIIEPIMEH JKOHE pyXaHH-MeTa(U3UKAIBIK MOCeNenepIi KoTepyiMeH epeKIIeleHEeTi.
OHbIH IIbIFApMaIapbIH/IA JIIHU CaHa JTACTYPJli KOH(DECCUSIBIK YFhIMIAP HICHOEePIHIC FaHa
eMeC, aJlaMHBIH 1IIKI PyXaHu TOxipuOeci, 00JIMBIC Typajibl TOJFAHBICHI, IK3UCTEHIIMSIIBIK
KYH3eIici apKbIIbl KOPKEMJIIK TYPFbIIa TAHBIIA b

A KemenbaeBa npo3achinia AJljia YFbIMBI «AChUIIIAHA», CEHIM MACeJIeCi, TaFIblp MEH
epiK, eMip MEH 6J1iM, PyX IIEH TOH apaKaThbIHACKI (PUI0CODUSIIBIK ACHICH e TTalbIMIAIBIII,
Kehinkep/ iy imki amemi apkbuibl ambuiaabl. JKasymel A.KemenbaeBa kepkem mposana
JIHU-PYXaHU TaHBIMJIbI CHMBOJI, YJITTBIK JYHHUETAHBIM MECH QJIEMIIK (DUI0CODUSIIBIK Oityiay
JOCTYpiH cabakracThipa OeriHenelai. by epekmienik A.KemenOaea mibiFapManibLIbIFbIH
Kaz3ipri Ka3ak IpO3aChIHIAFbl PyXaHU-PUIOCO(USIBIK OarbITThIH MaHBI3IbI KOPIHICI
pertinze Oaranayra MYMKIHIIK Oepe/ti.

Maxkanazna 013 Heri3re ajblll OTBIPFAaH KOPKEM MOTIHAEPHAl SK3ETeTHKAJIBIK JKOHE
TepPMCEHEBTUKANBIK OaFbITTa TajJay dAiCHAMAChl Ka3akK o/IeOMeTTaHy FhUILIMBIH/A JaMBbIIT
KeJie JKaTKaH ©3CKTI camanapiblH Oipi jeyre Oonaabl. Al oJeMIIK 9/cOHeTTaHyna
9K3EreTHKAIBIK JJCTYp JiH Tapuxbl, KypaH jkemijepi MeH XaJlucTep Heri3iHAe UCIaMH
KYHBUIBIKTAP/IbI YFBIHIBIPY/Ibl KO3IECHTIH ayKbIMIIbl PyXaHU OarbIT PETIHAC OPHBIKKAH.
By 6aFbITThI Ka3ak 9/1e0METIH/IE 3ePTTEYIII PETIH/IE OChI MaKalla aBTOPBI 9/IcON Mypaiarbl
JIH HET13/1epiH YFBIHIBIPY YPIICIHIH TAPUXH-KOPKEMIIK alFbIIIaPTTAPBIH FHIIBIMU JKYHeae
capanan Oepren Oonareia (CeiicenOuena, 2023), (Seisenbiyeva, E., Madibaeyva, at all.
(2022). Kepkem 1ibirapmanap/arsl JiHA CaHa MEH pyXaHH 137ICHICTEp/Il Tajiay/ia MOTIHHIH
Kl GuIoCcoQUsAIBIK )KOHE OHTOJIOTHUSJIBIK Ka0aTTapblH allyFa »KYMbULABIPUIATHIH OYJI
omicrep A.KemenbaeBaHbIH IIbIFAPMAIBUIBIFBIHBIH 0acThl EPEKIICIIriH  alKbIHIAy/1a
TUIMI1 OOJIFaHBIFBIH 3ePTTEY OapbhIChIH/A OaiiKal ajpbIK.

Kaszipri kazak mposzacbiHnarbl A.KemenOaeBaHbIH IIBIFAPMAIIbUIBIFEI 91¢OHETTaHY-
IBUIAP TaparnblHAH OPTYPJi KbIPbIHAH 3epTTENiNn Kenemi. FambiMmap OHBIH TpO3achiH
KoOiHece MHUQOIIOITUKA, CHMBOJMKA, HAPPATOJOTHs JKOHE MOCTMOAEPHHUCTIK ICTETHKA
TYpFBICBIHAH TannaraH. Mocenen, 3eprreymiep A.KemxebaeBa men XK.1lsiHapOekoBa
Kanamrep Ibirapmaiapbeiaaarel  («Kymic wuHenep», «ToOburrbicait», «Aram yib»,
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«Aamypt», «Kusgay, 1.0.) CUMBOIABI KOJNJAHY €PEKIIEIIKTEPiH KbITAl kKa3ylIbIChl DMHU
Tan npo3acbIMeH cajbICThIpa OTHIPBIT KapacToipasl (Kenxedaesa men XK. LlpinapOexona,
2019). Aranran 3epTTeyie >Ka3yIIbIHBIH LIbIFapMaapblHAa CYy CTUXMSACHI, KaPAHFBUIBIK,
XKaHOBIP CHAKTHI TaOWFAT KyOBUTBICTAPBIHBIH OWeN JKAHBIHBIH KYIHS KalTapbICTapbIH,
Yypeli MeH ICHXOJIOTHSUIBIK TOJFAHBICTAPBIH Oepyleri MUCTHKAJIBIK JKOHE TPOTECKLUIIK
KBI3METi allIbIll KOpCeTUIeAl. AJ >Ka3ylIbIHBIH 013 3epTTeyiMisre ©3eK eTill OThIpFaH
«Mynapa» pomanbl MeH «Fubanar» oHrimeci e Oipkarap FeUILIMA €HOSKTEP/IiH HBICAHbIHA
aifHanran OonarbiH. «MyHapa» pomaHblH FanbiMaap A.)Kyraesa meH ©.O0auMaHYIIbI
Ka3ipri Ka3ak pOMaHBIHBIH YJIKCH JKETICTITT peTiHje Oaraian, OHJA ’KaHa 3aMaHFa cai
MOJICHHUETTI KeHinkep oOpa3bIHbIH (JKaHa Ka3akK aJlaMbIHbIH) KJIBIITACKII KEJIE JKaTKaHbIH
MMOCTMOJICPHHU3M KepiHicTepl asichiHAa Tamaaran (JKyraeBa, O0mumanyib, 2019:51).
«Fubanar» oHriMecineri uciaMu KYHAbUIBIKTAap MEH iU MoTuBTepi . bantabaeBakasipri
Ka3ak oHriMesIepiHIeri JiHU KYHIbUIBIKTapbl capajiay OapbIChiHIa KapacThIpaibl. Faabpim
«Fubanar» oHrimecinin serrMorusi JKaparyibira JereH Maxa00ar eKeHiH, jKa3yIlbIHbIH
Annanbl «AcbUl TlaHa» JeN YJIBIKTaFaHBIH JKOHE KA3aKThIH YJITTHIK aHbBI3IapbIHIAFbl
«raxanm» (akplp3amaH) yFeIMbIH KypaH cypenepimMeH meOep YIITaCTBIPFaHbIH aTar oTelll
(banrabaera, 2021). ConbimMeH Katap, 3eprreyiin A.b. AOayiinna o3 enoerinae «Fudamar»
OHI'IMECIH VJITTBIK KOJI TEH XaJbIKThIK TaHbIM HETI3IHJE TaJjall, LIblFapMajarbl JIIHU
MOTHUBTIH 0acThl MarbIHAJIBIK KOHCTAHTA PETiHAC aJIAMHBIH PyXaHU HET131H, 6J1iIM MCH eMip
(GUII0COMUSICHIH KOHE KapaTyIIbIHbl TaHYIAFbl TANIBIHBICHIH KOPCETETIHIH JOHEKTEreH
OonareiH (AOayuHa, 2024: 144-146).

JKorapeia aranmraH 3epTTeyJepAiH KYH/bUIbIFbIHA KapamacTaH, A.KemenOaeBaHbIH
«Mynapa» xoHe «Fubanary mbIFapManapblH TiKeJed TiHH caHa MeH (GuiI0coUsIIBIK
137ICHICTEep TYPFBICBIHAH apHAWbl, KSIICHI TYPIAE 3EpPTTey MOCEJIECiHJe eNeyii FhUIBIMU
caHpuiay Oap. Byran neiiHri FRUTBIMU eHOEKTepJie Ka3yIlibl MPO3achl MOCTMOJACPHHUCTIK
JCTETHKA, CHMBOJIMKA HEMECEe JKalIbl YIATTHIK KOJ NICHOEpiHJe TalJaHFaHbIMEH, OHBIH
HIBIFapMalIapbIHJAFel JIIHK caHa MeH (QuiocoUsuIbIK i3A€HICTEp TyTac KOPKEMJiK-
SK3MCTEHITMAIIIBIK JKYHe PEeTiH/Ie apHaiibl 3eprTenmMereH. Ko sxarmaiiaa OyJ1 TybIHIbLIAP-
JIaFbl JIHU-PYXaHU Macesieliep JKEKeJIereH U30Tap HeMece o0pa3ap aschlHaa FaHa co3
OOJIBIII, OJIAP/ABIH aBTOPJIBIK AYHHETAHBIMIAFbI KOHIICTITYAIIbIK MOHI MEH OHTOJOTHSIIBIK
HETi3/iepl 9K3ereTUKAIBIK-TepMEHEBTHKAJIBIK TYPFBIIAH TEPEeH alllbIMaraH KyHIe Kabli
oTbIp. OCBI FBUIBIMU OJIKBUIBIKTHIH OPHBIH TOJITBHIPY aTajiFaH IbIFapMaiap/iarsl JiHU caHa
MeH (prtocodusIIbIK 13CHICTEPIIH KOPKEM/IIK TAOUFAThIH, HJICSIIBIK-MaFbIHAJIBIK KYHECIH
aHBIKTAy Ka3ipri Ka3ak NpO3achbIHIAFbl PyXaHM 13ACHICTEPIiH CHUIATBIH TEPEH TYCiHyTre
KOHE YITTBIK 97O OiylayAblH JYHHUETaHBIMABIK JaMYbIH aiKblHAAyFa 30p MYMKIHJIK
Oepeni. Ocbiran OalTaHBICTBI MaKaIaHbIH ©3eKTLIIr A. Kemenbaena npo3achiHAarsl IiHA
caHa MeH (UIOCOPUSIIBIK 13ECHICTEP/IIH KOPKEMIIK TaOMFAThIH, HICSIIbIK-MaFbIHAJIBIK
JKYHWECIH aHBIKTAy KQXKCSTTLIIINIMEH HeTi3aelIe/l.

Maxkananbiq Makcatel A.Kemes0aeBa mpo3achIiHarbl JIiHW CaHAHBIH KOPIHICIH JKOHE
(UIOCOPUIIBIK 13/ICHICTEPIIH KOPKEM/IIK OCHHENIeHY epeKIICTIKTepiH Tanjiay apKblLiIbl
JKa3yIIbIHBIH aBTOPJIBIK JIyHUETaHBIMBIH alKbIH/IAY )KOHE OHBI Ka3ipri Ka3ak o/icOueTiHaAer]
pyxanu-dunocodusubIK OaFbIT KOHTEKCIHAE Oaranay.

Ochbl MaKcaTKa JKETY YIIIH TOMCHJIET1IeH MIHACTTep KOUBLIIbL:
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— JIIHU CaHa YFbIMbIHBIH 91€0U-(PHI0CO(USIBIK MOHIH alKbIHIAY;

— A.KemenbaeBa mpo3achlHAarbl JIHH MOTHUBTED MEH (QHIOCOPHSIBIK HICsIIap/Ibl
Tanaay;

— KeWinKep caHaCBhIH/IAFbl PyXaHH 13[ICHICTePIiH KOPKEMIIK TOCUIJIEPiH aHbIKTaY;

— JKasylllbl IIbIFApMaIapbIHAArbl JTIHU-QUIOCOPUSIIBIK KOHIEIIUAHBIH  YITTHIK
TYHUCTAaHBIMMEH OalTaHBICHIH KOPCETY;

—KazipriKasak po3achiHAarbl pyXaHU-(QUI0COPUSIIBIK OaFbITTHIH JaMy EPEKIICTIKTePIH
alKbIH/AY.

3epTTeyie MOTIH/IK Tajlay, FepMEHEBTUKAIIBIK, KOHILICTITYaJJIbIK KoHE (DHII0COPHUSIIBIK-
on1e0u Tasay daicTepl KoaaHbLUiabl. Byl oicTep jka3yliibl MPO3achbiHAaFbl JIHA CaHa MEH
(bUIT0COPUSIIBIK Oy KYHECIHIH KOPKEMIIK KYPbUIBIMBIH KaH-KaKThl alllyFa MYMKIH/IIK
Oeperi.

JKyMBICTBIH FBUIBIMH KYH/IBLIBIFBI, 9pi skaHaIbIFbI A.KeMenbaeBa mpo3achiHAarsl IIHA
caHa MeH (QuI0CO(USIBIK 13JACHICTEP/l alfalll PeT 3K3ereTHKAJIbIK-TePMEHEBTHKAIIBIK
TYpFBIZA KEIIEHAl Tayiaarn, Kas3ipri Kasak oJcOMEeTIHACT] PyXaHU-MHTE/UICKTYasJIbIK
OarbITTBIH KOPKEMIIK TaOWUFaThl MEH OHTOJIOTHSUIBIK HETI3IH alKbIHIayblHAA. AWy
Kemenbaesa mipirapManapbl agaM pyXbIHBIH OUIKTIKKE YMTBUIBICHIH, CEHIM MEH YMITTiH,
Toy0e MEH KellipiMHIH KepkeM cuHTe3iH mam eteiai. OHblH «MyHapa» MeH «Fubamar»
TYBIHJBUIAPBI Ka3aK ojeOMeTiHer MIHU-PHI0CODUSIBIK OWIbIH XaHa Oeyieci, pyxaHu
13/ICHICTeP IIH KOPKEMIIK ©pHETri OOJIBII TaObLIa IbI.

2. MarepuaJjiap MeH dictep

2.1. 3eptTey daicrepi

Maxkanana Aiiryn KemenbaeBanbsiH «MyHapa» pomanbl MeH «Fubanar oHrimecinaeri
JIiHM caHa MeH (UIOCOQHSUIBIK 13ICHICTEPAIH KOPKEMIIK TaOMFaThlH alKbIHIAY
MaKCaThIH/Ia FTePMEHEBTUKAJIBIK JKOHE SK3€TeTHKAJIBIK TaJIIay 9ICTepl HET13T1 9/1iCHAMAJIBIK
YCTaHBIM PETiHJC alIbIHABI. ATalIFaH 9JIicTep MATIHJIET1 JIIHU-PYXaH! Ma3MYH/IbI aBTOPIIBIK
JYHUCTAHBIM TYPFBICHIHAH MTalbIM/Iall, KOPKEM MOTIHHIH JTYHUETAHBIMIIBIK KOHE UJICSUIBIK
JKYHWECIH alllyFa KbI3MET eTeTiH 0acThl 9/liCHAMAJIbIK HETI13/1i KypaJibl.

3epTTeyiMi3ie dK3EreTUKAJBIK dJIC KOPKEM MOTIHJC Ke3ueceTiH (emip, eJiM, MMaH,
ru0asatT, MiHOKAaT, TAaFAblp KOHE PyXaHH KeMeNJeHy) IiHM KoHuenTinepain Kypan
asTTapel MCH XaaucCTepaeri OacTamkbl MaFbIHATAPBIMEH CaJBICTHIPBUIBII, OJIAPABIH
KOPKEM MOTIHJETT KaiTa TYXKbIPhIMJIATY CPEKIICIIIKTePIH aHbIKTAy YIINIH KOJIJaHBLIJIbIL.
DK3ereTHKaIbIK TaIay/IblH 0acTalKbl Ke3€HIH/1e MOTIHACTI IHH KOHIICTITLICP aHBIKTAJIBIII,
OJIAPIBIH HWCIAMJIBIK TEOJIOTHSAAFhl OPHBI MEH KOPKEMIIK KbI3METi capanauibl. Ocbl
KE3eHHEH COH OFaH coiikec KypaH asTbl HeMece XaJuc ipiKTelNin, oJap/blH MaFbIHAIBIK
JKOHE JIYHMETaHBIMJIBIK Ca0aKTaCTBhIFbl CAJBICTBIPBLIABL. Tajay/blH COHFbI OOJIriH/Ie
KOPKEM MOTIHJIET1 aBTOPIIBIK TYXKBIPHIM/IAY SPEKIIEITIT] alKbIHIAJIIEL.

DK3EreTHKANBIK TaJay TePMEHEBTUKAIBIK 3CPTTEYICPMEH YINTACTHIPHUIA OTBIPHII,
MOTIH/IETT CUMBOJIJIAp MEH MeTadopasiap/iblH, aBTOPJIBIK OasHIay/IbIH KOHE KSHINMKEPIiH
pyxaHHu TOKIPUOECIHIH MarblHAIBIK KaOdaTTaphbiH alryaa KoyiaaHbuiibl. OChl 91iC apKbLIbI
«MyHapay, «AcbuUlllaHay, «aK eJiM», «TaKal», «COHFbl HamMa3 OKUTHIH IIa» CHSIKTHI
CUMBOJIJIBIK 00pa3aap/iblH KOPKEMIIK KbI3METI aBTOPJIBIK JYHHCTAHBIM YKOHE HUCIaMIIbIK
¢duocodust asceiHaa TYCIHIIPULIL.
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CoHbIMEH Karap 3epTTey/le MOTIHIIK Tajjay Ja TEOPHUSUIBIK YCTBIH PETIHJC
naiaanaHbUIbl. Byt oJtic mibFapMaiapaarsl aBTOPIIBIK OasHIAY/Ibl, KOPKEM JIeTajlbIapibl,
CUMBOJIJIBIK OciiHesep/ i JKoHe JiHM KOHLEHTUICPMIH MOTIH IIIIHJIET KhI3METIH HAaKThI
MOTIH/IK Y31H/IJIEp HETI31H/Ie TalljjayFa MyYMKIH/IIK Oep/ii.

3epTTeyiH TCOPUSIIBIK TYXKBIPhIMIAPBIH JKYHENIeyIe KOHIICTITYa IbIK-(PHUI0CO(PHSIIBIK
Tajay 9Jici 0acIIbUIBIKKA ajabiHbl. OChI 9/1iC apKbUIbI IIBIFAPMAIaFbl OMIp MEH OJIiM,
pPYX IEH TOH, CEHIM MEH KYMOH, Toyle, jKayalKepIIUliK, pyXaHH KEMENJACHY CHSKTHI
(UIT0COPUSIIBIK KaTeropusiIapAblH aBTOP MalibIM/IaybIHAaFbl OPHBI AHBIKTAJJIbI. ATajFaH
ozmicTepiiH cabakTacThlKTa Konganinybl A.KemenOaeBa mpo3achlHAarbl JiHH CaHa MEH
(UIOCOPUIIBIK 13/ICHICTEPIIH KOPKEM/IIK TaOMFaThIH KEIICH/IlI TYpJAe TaljayFa >KOHE
JKa3yIbl IIBIFAPMAIIBUIBIFBIHBIH Ka3ipri Ka3ak oJcOMeTIHAerT PyXaHU-3UATKEPIIIK OPHBIH
aHBIKTayFa MYMKIHJIK Oep/i.

2.2. MarepuaJjira cunarrama

Maxkanana Herisri 3eprrey marepuanbl perinae Aliryn KemenOaeBanbiH «MyHapa»
arTel pomanbl, «Fubamar» oHriMeci anbiHAbl. bys mibiFapmanap KasylIbIHbIH JiHH-
(GUITOCOPUIIBIK JYHUETAHBIMBI MEH IPO3aJiaFbl KOPKEMIIIK 13JCHICTEPIH aWKbIHAAyFa
MYMKIHJIK OepeTiH Heri3ri Kepkem MOTiHIep peTiHae Tanmamabl. Kocwimina 3eprrey
Matepuaiibl petinae Airyn KemenbaeBaHbIH NIBIFAPMAIIBLIBIK YCTAHBIMBIH aHKbIHIAHTHIH
cyx0arTapsl aiJamaHbUIIIbL.

TeopusiibIK-01iCHAMAJIBIK HET13 PETIH IE IK3ETeTHKA, FTePMEHEBTHKA, 9/ICOU TePMEHEBTHKA
JKOHE JIIHM MOTIHAEpi MHTEpIIpeTalusiiay MoceleliepiHe apHalFaH FhUIBIMH CHOEKTEp
KapacThIPbUIbL. 3EPTTEY/IC UCIAM/IBIK JYHUCTAHbIM, JIIHU CaHa KoHE (DHII0COPHUSIIBIK LTiM
MOceJIelIepiHe apHaJFaH 3aMaHayd TEOJOTHSUIBIK eHOeKTep, QUIOCOPUSIIBIK 3epTTEyIIep,
0710 ChIH MEH FhUIBIMU MaKajiajap KOChIMIIA JACPEKKO3 PETiH/Ie OACIIbUIBIKKA aJIbIH/IbI.
ConblH imiHae Teonorwsuiblk Herizaep perinae Kacuerri Kypan Kopimuiy «Arpad»,
«Paxmany, «Mynik», «Fapupy cypenepineri asTTap MEH CaXxux XaJucTep IK3eTeTHKAJIBIK
Tajjiayra JepeKKe3 PeTiHe aiaananblibl. by eHOekTep &a3yIbl Po3achiHAaFbl JIHH-
(GUITOCOPUIIBIK Ma3MyHJIbI FBUIBIMH TYPFbIIa TaMbIMIAY JKOHE TCOPHUSUIBIK HETI3ZCy
0apbIChIHIA KOJIAAHBLUI/IBL.

Ochl MaTIHJIIK MaTepuaniap *KubIHThIFbI A.KeMes0aeBa npo3achiHaarsl JiHK caHa MEH
($uI10CcOPUSITBIK 137ICHICTep/IiH KOPKEM/IIK TAOMFAaThIH KEICH I TYp/E TajiayFa, aBTOPIBIK
JYHUETAaHBIMHBIH PyXaHU-MeTa(hU3MKAIIBIK KbIPJIAPBIH JKYHEI Typ/ie allyFa Heri3 OOk,

3. TaakbLIaHYBI

Kasipri ka3ak 1mpo3achIHIaFbl i HU-PHI0CODUSIIBIK XKOHE IK3UCTCHIMAIIBIK OaFbITTaFbl
KOPKEM TYBIHIBUIAD KOITeN JKa3zpllyna. AJsuia-Tarananel gopinren, IlaiiramOapnap
MeH caxalajap, MepilTesiep eMipiHeH, ajJaM3ar YIIiH KYHI OyriHre JeiiH Oermoim,
KyMOaK, TBUICBIM JIYHHE YXYMakK IeH TO3aK TypaJibl jJa Oipiiama KepKeMm HIbIFapMaliap
JKapblK Kepui. Aram aitap Oosicak, Aiiryn KemenbGaeBanbiH «MyHapay, «Fubamar,
H.Amanraiinein «['ynaep MeH kitanrap», «MeH ci3i caFblHBII KYpMiH», «lOlricnien
cyiiicy», P.MykaHoBanbiH «KyHo», T.AxmeTkanHbiH «HoOeb ChIIBIFBY, «T03aK OTHDY
HIbIFApMAaJIaPbIH JKaTKbI3yFa 00J1a/Ibl.

biznig 3eprreyimisre Heriz Oombil oThipFaH Afiryn KemenbaeBanbiH «MyHapay
POMaHBIH/Ia TE€OJIOTHS UTIMIHIH 3aHJbUIBIKTAPbIH, AJIJIAaHBIH MIHCI3/IITIH, MMaHbUIBIKTBI,
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MYCBUIMAHHBIH TAapbI3blH, OHBIH €H acbul OeWHeci peTiHAe axayabl >KaH-)KaKThI
TYCiHIIpyiMeH, Anjara JereH ceHiMMeH Kemkepinm Oepce, «Fubamar» oHrimecinme
JKapaTylIbIHBL «ACBUIIaHa» JAEN ajbll, JKallbl aJaM aTayiblfa ToH TaXKal Typaibl
(buII0cOMUSITBIK OWIBI TEPEHHEH KO3Falabl. AJUTAIIBUIILIK HaesHbl KypaH astrapbiMeH
T1oi1 OastHIai OTHIPHIT, COT UACSTHBI Ka3aKTHIH CAIT-IOCTYPIHCT] JIHA aHBI3-OHTIMEIepiMEH
mebep GailTaHBICTHIPHIT CYyPETTETEH.

«MyHapay poMaHbl — OHeN >KaHBIHBIH, PyXaHH >KaJFBI3JBIKTBIH, KOFaM MEH TYJIFa
apachIH/IaFbl TapPThIC, UMAHBUIBIK, JKapaThbUIbIC UECIHIH MIHCI3MITIH CYpeTTereH KopKeM
miFapMa. Ochl TYPFBIIAH HIBIFapMa T€PMEHEBTHKAIIBIK XKOHE SK3ETeTHKANbIK TajIayFa eTe
KOJIalJIbl HBICaH O0bIN TaObuTa k1. JKaszymsIHbIH «MyHapay poMaHbIHBIH aaFamksl «bana
KyTyuri» OeniMinge 6acTel Ha3ap Mackey mahapsl MEeH coJl KaJlafarbl CTYACHTTIK eMipre
aynapeuiansl. lsirapmanan Ka3ymibIHBIH JIIHM KYHABUIBIKTApbI, 1IIKI oJieMi, eMipIiiK
YCTaHBIMIAPBIH OalKaiMBbI3, «OPKIM 631 OMipiH TSI alaabl JeTeH KUCHIHABI co3. by 31
Ke3/IeHCOKTHIKTHI )KOKKA IIIbIFapa ajnca 1a, >Ka3MbIIITaH 03MBIII )KOK €KeHiH, IIBIFAChIFa HeCl
Oacmisl 6onMarbiH aiirakTaiiae (Kemenbaesa, 2023:9). ABTop misiFapMaHblH OachlHIA
aziaM TaFrabpIphI AJUTaHbBIH KOJIBIHA €KeHIH O1aipin Typ. Pomanma aBTop MockeyMeH Tikemneh
0aiiaHBICTBH eMec, 91eOUeT NHCTUTYTHIHAA O1TiM ajbIl KYpreH AikaH ecimal KeHinkep
APKBUIBI TAHBICYBI OKBIPMAH/IBI Ja Oip/IeH KBI3BIKThIpa Tycemi. Kefinkep OcitHeci apKbUTBI
COJI Ke3EHET1 KOFaM/IbIK-CasiCH JKaFAai, KeHECTIK *KYHeHiH cOHFbI xbuinapsl MeH KCPO-
HBIH BIABIPAYbl KE3EHIH/IET1 QJIEyMETTIK axyall KOpKeM[IK TYpFbla ambiiaabl. JKammsl
«MyHapay poOMaHHBIH TaKbIPBIOBIHBIH 631 Ka3aK MOJCHUETIHAC OUIKTIK, pyXaHU KOTEPiTy,
JKAIFBI3ABIK I€H OKIIayJdaHy HbBIIAHbIH Oingipeai. OCbhl TYpFhIIAH ajcak, TaKbIPHII
CHUMBOJI/IbI TEPMEHEBTHKAJIBIK TYPFBIJIa TaJJaFaHa, OJ1 aJaMHBIH PYXaHU IBOJIOIHUSICHIH
JKOHE 1K1 Ta3zapy >KOJBIH Oinmipeni. PoMangarsr 6acThl keilinmkep AHKaHHBIH CTYICHTTIK
eMip KOJIbIHJA IMIKI OWIKTIKKE YMTBUIy MEH COHBIMEH Karap pyXaHU KYJIIbIpayablH
apaKaThIHACKIH TaHBITAAbl. MyHapa MaTepHalIbIK KYPBUIBIM FaHa €MEC, PyXThIH, dKaHHBIH
KCHICTIr1, aJlaMHBIH eMip/e ©31H-631 13/1ey KONBIHAAFbl pyXaHU KeHicTiri. OChl apKbLIbI
aBTOP a7iaM OOJIMBICBIHBIH SK3UCTEHIHAIIBI MACENECIH KOTepeli.

eirapmana Aiikan o0pa3sl pyxaHu TYPFBIIAaH OepiK, KUbIHABIKKA MOHMBIMAHTBIH TYJIFa
peringe cunarranaael. On 6ana ke3ineH JKapaTKaHra CEHT€H, TaF/IbIPJIbIH CHIHAFbIHA TO3E
Oinetin xan. Keninkepain «KynaiapiH Olp >KaKChUIBIFBI OOJIMal KajiMachlHA CEHIIM»
HeMece «AJiia HoNakachl3 KajIblpMaiibl» JeTeH ceHiMmi 0acka enjie )Kypce ae AJuiara
JIereH CeHiMi Oepik, OHBIH IIIKI KyImiHiH Herisri kKaiHapel (KemenOaera, 2023:14).
[lerrapmMana Ke3aeceTiH MYHIAH ce3mep KeHINKepAiH YITTBHIK OOJMBICHIHA, Ka3ak
XaJIKbIHBIH JYHHETAaHBIMBIHA call OepiireH. AJl, FRIIBIMHU TYPFBIIaH aJICaK, MYHIal CEHIM
aJlaMFa IICUXOJIOTHSUTBIK TYPFBIJIAH Tipek OOJIbIT, aaMHBIH 6MipJie Kyi3emicke Oepimeyine
ceOern Gonafpl.

XKazymsl mbirapMana APKaHHBIH CTYJICHTTIK OMIPiHIH COHFBI KYPCHIHJAFbl AIITHIK,
KE3CHIH HaKThl JeTajblap apKpUIbl cyperreii. OHBI NIBIFApMaHBIH MbIHA TYCBHIHAH
Oaiikayra Oomajpl: «COHFBI KYHIEPI acTaH ©3re CIITEHE Oiiayra KaOuIeTiM jKOK OOJIbIIT
KeTTI, AyPhICTAIl KYHAPJIbI Maii ac )KeMel, eTTeH KarbUIFaH COH (Ka3ak Oajachl!), all KapblH
e3re qyHuere aca Mykrax emec.» (Kemenbaera, 2023:17) AlivkaHHBIH OMBIH/IA acTaH OacKa
CIITEHE KajaMaybl, KYHapJIbl TAMAaKThIH XKeTicIeyi, ((U3MKaIIbIK dJICI3IIK IIeH Ol eHOeTIHIH
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KHUBIH/Iaybl — OYJI allTBIKTHIH (PU3UOJIOTHSUIBIK KOHE ICUXOJIOTHSIIBIK 9CEPIH KOpCeTeli.
MyHpa onebu uHTEpTeKCT Te KopiHeai: Kuyt ['aMcyHHBIH «AMTHIK» poMaHbiH, [eHpH
Musnepais mbirapmanapeis, Ourap [1o oHriMenepin ecke tycipeni. by ogebu cinremenep
KeUIMKep/IiH pyXaHu QJIEMiHIH KEHIIrIH FaHa eMec, COHBIMEH Oipre OHBIH ©3 TaFIbIPbIH
0arbic, OpBIC, Ka3aK JKa3ylIbUIAPBIHBIH IIbIFapMaiapbIHIaFbl KSHIMKEpIep TarIbIphIMEH
CaJIBICTBIPY aPKBLIBI TYCIHYTe YMTBUTBICHIH OTipesi.

A. KemenbaeBa pomanga emip MEH ©JiM, >KapaTbUIBICTBIH TBUICBIM KYIII Typalibl
Ol KO3Fail OTBIPBIN, OMIPJIH aJaM3aT YIIiH oJIi € TOJBIK alllbUIMaraH KyMOaK eKeHiH
KepceTenl. «...OMip pacbiHIa ajam3arka KyMOak Kacklpa OepyJieH JKaJIbIKITaiabl, OHbIH
HIenTyi >KapbIKThIH apFbl OeTiHzeri >kapblkTa. ATaybl eniM Oonca kepek» (Kemenbaesa,
2023:24) Byn y3iHmiae eniMil emipre Kapama-Kapchl KyOBUIBIC PETiHIE eMec, eMIpIIiH
KYITUsl MOHIH allaThlH MeTa(U3UKaIbIK ©TKEN peTiHie OeiiHeneiai. Ochl O HCIaMJIBIK
JYHUETaHBIMIAFbl aJJaMHBIH OMIPiHIH OJIIICY/Il €KSHIITT TypaJibl TYCIHIKIICH YHASCE .

K¥paHHHH Arpac cypeciyin 34-asTbIHza:

U_go)..o.uw Vg acly U_9)>me y }él.il cl> I)ls J>I Ml JSJ_9

«Op oneymerriy Genrini 6ip Mepsimi 6ap. Omap, con Mep3iMi KelreH coTTe, 6ip em
kemrikneai ae inrepiemeiini» (Kypan Kopum. Kazakia marsinacel MeH TyciHiri, 1991:154).
JeNiHel. ASAT aJlaMHBIH OMIp CYpy Mep3iMiHiH AJula TapanblHaH OCJTUICHTeHIH JKOoHE
OHBIH ©3repMeHTIHAIrH Olnaipesi. Pomanma Oy uiest eMipiH O TKIHIILIITIH )KOHE OJIMHIH
OyDKBIMAac aKUKaT eKeHiH (HII0COQUSUIBIK TYPFBIIAH MaibIMIay apKbUTbl KOPiHIC TalKaH.
CoHbIMEH Karap, oMipJiH «KyMOaK» peTine Oepiryi a7aMHbIH TaHBIMBIHBIH IIEKTEYTUTITiH
anraptajiel. Ochl Typrbifad MaTiH «OJ coHai AJa, i3ri ic )Ky3iHe KalChlIaphIH KaKChI,
ChIHAY YIIIH ©JiMMEH TipUIUIIKTI )KapaTKaH....» JeliHren « MyJik» cypeciHiH 2-asTbIMeH
ne yaneceni (Kypan Kopum. Kazakiira marsiHacel MeH TycCiHiri, 1991:562). By astra emip
MeH oM 0ip-0ipiHe KapaMa-Kapchl KYObUIBICTAap peTiHae eMec, JKapaTylbl OenrijiereH
TYTac OOJMBICTBIK TOPTINITIH Kypamaac Oeikrepi peTinae ycobiHbuIanpl. OcbiFaH colikec,
KaJlaMrep IIbIFapMachlHIA Ja ©JiM eMIip/i JKOKKa IIbIFapaThbiH IIIEK eMEC, aJaMHBIH
JYHUEIK TaHbIMBIHAH THIC XAaTKaH aKUKaTKa 0acTalThIH METa(hU3UKAIIBIK OTKEJ PETIHIIE
KOPKEMJIIK TYPFBIJIaH TYCIHAIPYTe THIPhICAIBI.

JKazymiel 1IbIFapMaIibUIBIFBIHAAFEL  TIHU-QHIOCO(USIBIK kel OHbIH «Fubamar»
oHrimecinge xanracelH TaOanel. Llprapmara osnurpad erin anemran  Llokopim
KynaitbepaiyiabiHblH «AKbUIMEH ceHOeii mmaH xok» (Kemenbaera, 2001:104) neren
ce3i «Fubangar» oHriMeciHiH 0acThl ©3€ri, WACSIIBIK-TAHBIMJBIK KIATI Jeyre OoJiajpl.
Ochl 3nurpad apkbUIbl aBTOP UMaHIbl COKBIP CEHIM €MeC, aKbUl MEH TaHbIM apKbLIbl
KaObUIaHATBIH PyXaHU KYHJBUIBIK PETIHAC YCBIHAABL. «Op aJaMHBbIH OOWBIHIAFHI
QJICI3MIKTI MOWBIH 1AM 011y apKbLUIbI aKMKATKA XKETyre 00JIaThIHBI KOPKEM JKETKI3UIreH. Alam
0anachIHBIH KOPKEMIKKE, MEHipiMIe MYKTaXX eKeHiH, 9p ajiaM 03 aKbUIBIMEH KYJIIIBIIBIK
€Ty YIIIH >KapaJiFaHbl JKaiIbl TOMIIbLUIAYIAPhl Ka3aK XaJKbIHBIH JIH Kalabl KO3KapachlH
Tepennere tyceni» (Aomyminna, 2024:143). OHriMEHIH opi Kapalfbl OKHUFaJapbl OChHI
snurpadra OSpiIreH TYHUETAHBIMIBIK YCTAHBIMJIBI KOPKEMIIK JCHICHIC JTaMbITallbl.
ABTOp ©3 9HriMeci kalnbl: «bysl oHrIMEHIH JIEHTMOTHBI aJaM JKaHbl PyXaHU CEHIMIe
Kasai ue 6omnanbl, Kynaibeia KaiTin i3gen Tadajpl IereHre casibl. AiaMbl aaM KbUIaThIH
— MMaHbI, TiJI1 JkoHe caHachl. Ke3 kenreH Koramjaa OWiK Mopayb OOJybl KepeK», — Heii
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(Kemenbaesa, kapanael: 19.10.2025). lsirapMaza uciaM JiHIHIH HETi3ri Karuiaiapbl
cakrTaja OTBIPBII, aaaM3aTThIH JKapaThUIbICKl Typasibl OHJIap, MYChUIMaH HiHiHIE AJia
TarajiaHbIH 99 KepKeM eciMi arajblll, aBTop AJIIaHbl «ACBUIIAHAY JIeM aTaiabl. OHriMene
JKaceCHipiM KbI3 OaJlaHbIH aybUla HaMa3 OKUTBIH KeMITIp-11aJl a3aiifaH CalblH KOPKAThIH
OBl TYMaHU3M MYpATTapblH OWiK KOSTHIH olIcOMETTIH 63 eHIici 0ombIn Tadbuiaabl. by
OWMJIBIH acTapblHJa HMMAaHCBI3JBIKKA, MOHTYPTTIKKE Kapama-Kapchl O Typ. «Aybuiaa
KeMITip-IIaJIbIH a3aiiblll 0apa »KaTKaHbl aKbIp3aMHHBIH TasHFaHbI IIbiFap. ... TaOuru
eJliMre Jaya >XOK. MeH achbulbl aXalllaH eMeC, TaKaJaH KOPKaMbIH. AybUlla HaMasfra
JKBIFBUTFAH COHFBI IIaJl ©JTeHae KyHiMmi3 He 6ommak?» (Kememnbaesa, 2001:109). byn oi
«[TatiramMOapbIMBI3IIBIH (C.F.C.): «AJUla Tarana LIIMAI NEHACICPACH TapThINl alMamnbl,
OHBI FaJbIMJIAPIBl O JYHUENIK KbUTY JKOJIBIMEH TapThIl anap. bipae-Oip FambIMIbl Tipi
KaJIJiblpMaraH/IbIKTaH, agamMaap e3[epine MiHalI TyciHOeHTiHaepai 0acThIK KbUIap, COmaH
COH onapmaH cypak cypap. Omap e3mepi OiIMECTeH IMOTya aWTHIN, ©3/1€pl e amacap,
e3rejiepal Ae aaacteipap» (O0y Ad0aymwia Myxammen noH Wcemaitn uon Mopahum MOH
On-Myrupa On-byxapu, 2005:66) neren xaguciMeH Ma3MYHIIBIK JKOHE TyHHUETaHBIMIIBIK
Typrbiian yHaeceni. Ocbl TyprbliaH anraHaa, Kemenbaepa mibirapMachlHAAFbl «COHFBI
Hama3 OKWUTBIH Inajg» OeiiHeci Oenriyi Oip aZaMHBIH Ka3achblH FaHa €MeC, pyXaHH OuIiM
MEH UMaH/IbIBIKTBIH KOFaMHaH OipTIHCI KOFalyblH OUIAIPETIH KOPKEM CUMBOJI PETIHIIE
KbI3MET aTrkapajbl. KeiinkepaiH KOPKbIHBIIIBI aKaJIIbIH ©31He eMeC, UMaH bl YCTaHAThIH,
eJre eHere 0OOJNAThIH ajaMIapiblH CUPEyiHe OalIaHBICThI, SFHH €JJIIH aKbUIIIBICHI MEH
TIperi caHaNaThiH YIKSHACPAIH cupen 0apa sKaTKaHbIH alThI, OHbI IYHHEHIH a3FbIHIay bl
MEH pyXaHH KYHJbUIBIKTAPJIbIH dJICipeyiHe TeHece, Ka3ak JIyHHETaHbIMbIHIA aKblp3aMaH
YKAKCBhIIBIKTBIH a3alblll, )KaMaHbIKThIH KOOCI01, YJIKECHIe KYPMET, KIIllire 13eTTiH KOFalybl
CUSIKTBI OenriiepMeH OaimaHbIcThIpraH. JKa3ylibl OChl apKbLIbl aKbIp3aMaHIbl TEK
3CXATOJIOTHSIIBIK KYOBUIBIC PETIHIC eMeC, pyXaHH KYHIBUIBIKTapbIH 9JICIipeyl MEH UMaH
HeNepiHiH a3aiobl apKbUIbI CE3LIETIH KOFaMIbIK KYOBLIBIC PETIHIAC KOPKEMIIK TYPFbIIaH
HalbIMIaNIbI.

AnaM Oamachl KapTaWbim, a)kajd >KeTce, OHBI TOKTaTa ajaMaiabl. bysn Tarmaslp MeH
OMIPIIIH 3aHIBUIBIFEL. AJI «Ta)KaD» CO31H aBTOP OCHI TYCTa JTIHH-MH(OIOTHSIBIK MOHIE
anraH. Taxan — akpIp3aMaH aJJblHIA KEJII, aAaM3arThl a3FbIPaThiH, 3YJIBIMIBIKTHIH
Oetineci, cuMBoJibl. JKasyiibl oHriMene «Anam3ar HOCUII JKapaTylibl AJula Tarajiara
MIHOXKAaT €TY/ICH JKaHbLICA, TOIOABI OLIMENTIH, opi y3aK allIbIKKaH TaXkasl KYH acThIHIaFrbl
KYJUTI MaKYJIBIKTBI TYTEN >KalMainel, Tipi KamueipMmaiaey (Kemenbaesa, 2001:110) nen
OJIIMHEH €MeC, aJaMJbIKThIH, HMMAaHABUIBIKTBIH KOFaJybIHAaH, 3YJIBIMIBIKTBIH YCTEM
OoyBpIHaH KOPKATBIHBIH aiThIN Typ. YKa3ylIbIHBIH MIBIFapMaaaFsl 0ACThl HACSICHI OJIMHIH
©31 KOPKBIHBIIITEI €MEC, aJaMJIbIK MeH 13TUIIKTIH KOHUBLIYbI €H 0acThl HaFbI3 KOPKBIHAIILL.
[leirapmana aprop «TakanmaH cakTaWThIH pakbIMbl KyiiTi O0ip Asuiay (KemenOaepa,
2001:110) men akpIp3aMaHarbl Ta)Kal CUSKTHI 3YJIBIMJIBIKTaH, OYKLI )KaMaHBIKTaH TEK
JKaJIFbI3, PAaKbIMbl MEH KYIIpeTi HIeKCi3 AJula FaHa KOpFail amajpl JEreH YCTaHBIMIbI
aritanbl. OChIFaH KOCa, OHBIH IIAPTHI KAJITKBICHI3 MIHOKAT €TYyE €KEHIH JKeTKi3emi. By
oii Kypanmarel «Pa0ObutapbiH: «Maran xanOapeingap! Tigekrepinai KaObU1IadMbIH.
Paceiana Maran KWITIBUIBIK KBUTYAAaH MTAHChIFAHIAp, oJap KOp OOJBIN, TO3aKKa Kipemin«
(Kypau Kopum. Kazakma marsiHacel MeH TYcCiHiri, 1991:474) neninren Fadup cypecinin

192 M.O. 9ye308 ambiHdarbl Ddebuem dxcaHe eHep UHCMumymaol "Kepyen" | Ne2, 91-mom, 2026



"Keruen" scientific journal N°2, 91 vol, 2026 ISSN: 2078-8134 | elSSN: 2790-7066

60-asIThIMCH MarbIHAJIBIK Opi JYHHETAHBIMJIBIK Ca0aKTACTBIK Kypanjbl. ABTOPABIH
CKAQJITKBICHI3 MIHOKAT» Typalibl TY)KBIPBIMbI aJaMHbIH AJIIaMEeH OailylaHbICHIH Y30eyi
FaHa OHBI PyXaHU KYHpEyJeH CaKTaWTBIHBIH MEH3CHi. byJl mailbIMbIMBI3BI aBTOPIIBIH
«Ecke tycipin kapacam, «Fubanar» artel oHriMemze: «OpTomakcaibabl JIHACPIIH KOPKEM
o/1eOMETTEH aJllaK eMec EKeHi MEeHi epeKIle Oaypar ajIbh», IeT )Ka3bIibiH. Pacs! con. Opbic
¢unocodpsr Brnagumup CoJIOBBEBTHIH AIHAEPAIH MHUGBOJOTHIIBIK TaOMFAThIH 3€PTTEreH
9CCECiH OKBICAHBI3, 91eONeTTiH XapaTslibichiHaa ToHipre kaja0apbIHy KaTKaHBIH YFaChI3.
MyHja exenri rumuaep, KapaTylibl uere Majak >KaTbip» JIETeH ©3 MiKipi OeKiTe Tyceml
(Kemenbaena, 2020).

JKazymisl oHrimMezie emip 6ap xepe eJiMHIH 0apbiH, AJUTaHBIH XaKThIFBIH, JIIH MSH JIIII,
napacarThUIBIKTBI, Aja MeH [laliramOapnbl (C.F.c.), «AJara MOUBIHCYHY, Myxammesn
(c.F.c)-TiH ce3iHe WiaHy», KypaHfa KYMOH KeJITipMey, UMaHJbUIBIKTHI jKa3ajbl. AaMu
KYHJBUIBIKTAP MOCENIECiH, MMaHIbUIBIKTBI Alryn KemenOaea ajgamra Typii oif cana
OTHIpBIN Oepeni. MaceseH, OHbIH 0Oajia Ke3iHJeTi HaFalllbl alaChbIHbIH KO3 aJJIbIHJIa bUIFU
HaMma3 OKBIII, aJl Haralllbl aTaChIHBIH EIIKIMIe 3USHCHI3 KiCl eKeHJIIr, OMIpiHJe KaTThl CO3
afTIiaraHbIH, alachbIHBIH 0€C YaKbIT HaMa3 OKBII, AJUIara jkaji0apblHybl, OHBI JIIHTE JETeH
OUTIMIH KeHEHTTi. ABTOp ajgaM eMipiHiH OTKIHIIUIrH TaOuFH KYObUIBIC peTiHAe FaHa
eMeC, aJlaMHBIH PyXaHU KeMeJJIeHyiHe 0acTalThIH KOJI PEeTiHJe HaibIMaansl. Hararibl
aracheIHBIH OelHeci apKbUIBI JKa3ylIbl UCIAMIAFbl 13T1 MYCBUIMAHHBIH KepKeM OcitHeciH
JKacaibl. «...AJIaHBIH aOBIPOMIIBI aK ©JIiMI ajia )KINTEeH arTaMaraH aJamMibl alajlIbIKThIH
apKaHbl Y3bIH OOJIa/Ibl, COHBIH YIIiH OyHbIpaabl. OUTKeHI opKiM ©3iHIH MUFBUI-TIeHiTiHe
Oarpinn eHmriiedai» (Kemenbaesa, 2001: 105). mereH TyXbIpbIMIa aJaMHBIH aKbIPFbI
TaFIbIPbl OHBIH JYHHUEET] SJICYyMETTIK JOPEKECIHE eMec, 11Kl pyxXaHu OOJIMBIChIHA, HUCTI
MEH aJiajl eMipiHe TOYyeN Il SKeHIr KepiHeai. MyHarbl «aK eJ1iM» YFbIMBI ©JTIMHIH aTaybl
eMec, UMaHMEH, aJalJbIKIIEH OTKEH FYMBIPABIH PyXaHW KODPBITHIHIBICHIH OUIAIpeTiH
STHKAJIBIK-JIIHA CaHAT PETiHZC KepiHemi. by oif uciamaarsl aman MEH HUETTIH Oipiiri
Typanbl KaruaameH yHuaeceni. [TaiiramOapabiy (C.F.C.) ««AMajmap HUSTKE OalIaHBICTHI
kaObL1 erineni. KiM kanmait HuerTe 6oica, cora xereni» (O0y Admynna Myxammen noH
Ucmaitn ubn Uopahum MoH On-Myrupa On-byxapu, 2005:39) neren xaauci ajaMHbIH
iC-opeKeTi CBIPTKBI KOPIHICIMEH eMeC, OHBIH ilIKi HUETIMEH OarallaHaThIHBIH KOPCETE/].
KetiinkepaiH «opKiM ©3iHIH NUFBUI-TICHUIIHE OaFbIll CHIIICHI» eyl OChl KaruJIaHbIH
KOPKEMJIIK IIbIFapMaja JKaHFBIPYBl ICHETTI. ABTOpP HCIAMIBIK YCTaHBIMIBI JaibIH
JIHU KaFuja peTiHle KahTaiaMaiabl, OHbl KEHINKEepAiH OMIpJiK TaKipruOeci apKbLiIbl
KOPKEM aKWKaTKa aliHaJIbIpajibl. OHBIMEH Oipre IIbIFapMajiarbl eJ1iM MOTHBI KypaHnarsl
OMIpIiH OTKIHIIIIrT Typalibl TYCiHiKIIeH ae cabakracazbl. KypanueiH Paxman cypeciHig
26-aareiaaa: «bBYKUI xep xy3ingerinep Tyreiai» (Kypan Kopum. Kaszakma marbiHacen
MeH TyciHiri, 1991:532) nen ailTbulybl ajiaM OMIpPIHIH YyaKbITIIA €KCHIITiH OULIipei.
Amnaiina A.KemenbaeBa OyJ1 akMKaTThl TEK OMIpAiIH asKTalybl PEeTiHAE eMec, aJaMHbIH
OyJ1 TIYHUEETI pyXaHH CallaChIHBIH ChIHAJATHIH Ke3CHI peTiH/e KaObuiaaiiabl. COHIBIKTaH
HIBIFAPMAJIaFbl  ©JIM KOPKBIHBIIITHIH CHMBOJIBI €MEC, aJaMHbIH JYHHEIIK OMIipiHiH
KOPBITBIHJIBICHI PETiH/IE OciHEIeHEe .

JKasymibiHbIH: «AnaMm Oajlachl KYIIIBUIBIK YIIIH JKapaThbUIFaHbIHA ©3 aKbUIBIMMCH
XKeTkeHiMe OeK pr3aMbIH... KapaTysl HeMi e3iMIIIe eJDKiper CyHIiM» eTeH TY KbIPBIMBI
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HIBIFapMaHbIH QHIOCOPHSIIBIK ©3eTiH amaabl. byl xepre» 63 akbUIBIMMEH JKETKCHIME)
JIeTeH TIpKeC epeKIle Hazap aydaparblH TYC. ABTOP MMaHIBI COKBIp €JIKTEy Hemece
CBIPTKBI MIHAET PETiHJe eMecC, aKblUl apKbUIBl KaOBUIJAHFaH CaHallbl TaHIay PETiHIe
tyciagipeni. Ocpl TycTa MIBIFapMaHbIH SrUrpadsl 6onran [lokopim KymaiGepaiyIbIHBIH
«AKBUIMEH ceHOEel MMaH >KOK» JIeTeH CO3iMEeH UICSIIBIK TYTACTHIK alKbIHIanapl. Jlemek,
HIbIFApMaiaFbl FUOAIAT YFBIMBI CHIPTKBI JIHU PICIMICPAIH KHUBIHTBIFBI €MeC, aJlaMHbIH
aKBLI, )KYPEK JKoHE CeHIM Yiinecimi apKpUTbl JKapaTylibiHbl TaHYbIHA HET13/IeTeH pyXaH!
KEMeJJIEHY KOJIbI peTiHIe KOPKEMIIK TYPFbIIaH MaibIMIaIabl.

Atiryn KemenOaesanbiH «Fubagar» oHriMeci 3K3ereTHKalbIK TYPFbIIAH ajaM MEH
AJla apchIHIaFbl pyXaHW OalIaHBICTBI aWTCa, all 3K3UCTCHIUAIM3M TYPFBICHIHAH -
aJIaMHBIH ©Mip MOHIH €pKiH TYpJie, CaHaJbl CEHIM apKbUIbl TaOybl OeliHeneHreH. JKa3yib
aZamM3aTThl pyXaHH i37IcHICKe, AJuTara CYHiCIICHITIIIKITEH KYJIITBUTBIK €TyTe, 63 OOIMBICHIH
TaHBIIl, OMIP/IH MOHI1 MOHIH YFbIHYFa IIAKbIpajbl. OHriMe KEHinKepi ©3iH-031 TaHy
apkbUibl JKaparyiibira, Ajuiara skakpiaaai el On Aliara CeHyJI TEK JiH Karuaachl Jien
€MEC, JKYPEKTeH IIIBIKKaH Maxa00aT IMeH pyXaH! THIHBIIITHIK JIeN KaObUIIaiiibl. OHriMe e
«Kapatymsl ueMai e3iMIIe eIDKipe cyhaiM» eyl MMaHHBIH IIBIHANWBI TaOWFATHIH, 1IIKi
pyxanu Jia33arThl Ouipesai. A.Kemes0Oaesa mibirapmMaia Tek Hama3 OKy HeMece JIHH PAciM
FaHa eMECTIriH, aJaMHBIH YKaH Ta3aJIbIFbl, MEHipiM MEH CYHiCIIEHIITIK apKBUIBI OMip cypyi
peTiHae TyciHmipinen.

4. 3epTTey HOTHKEC]

3eptrey Oaprichinaa Aiiryn KemenbaeBanbia « MyHapay sxone «F nbagar» mbprapMaapsl
JUHU JK3ETeTUKA TYPFhICBIHAH KEIICH/ 1 TaJJIaHbIll, aBTOPJIBIK JYHUETAHBIMHBIH KOPKEM
MOTIH KYpPBUIBIMBIHIA Oepily epeKImemikTepi aWKbplHAanapl. Tammgay HOTHXKECiHIe
KeHIMKepiepAiH pyXaHH TYyJIeyi WCIaMIBIK JYHHETaHBIM asChIHIA KaJbIIITACAThIHBI, all
LIbIFApMaJIarbl OMIp, eJ1iM, Tay0e, MaH, Fr0aart, Tarablp, aKbIPET, KaH Ta3aJIbIFbl CHSIKTHI
JIHY KOHIICTITIJICP/IIH KOPKEM/IIK dKYHUEHIH HETI3r1 e3eTriHe aliHaIFaHbl aHBIKTAJIIBI.

OK3ereTHKaNblK — TanjuayJa SKasylblHbIH KypaH asTTapel MEH  HCIaMIIbIK
TYHUCTAaHBIM KaruaallapblH MOTIHTE TIKeJIeH KOIIipymai MakcaT eTIeHTiHi, OJapisl
KOPKeMIIK-(QUI0CODUSIIBIK MHTEPIIPETALMsAIAy apKbUIbI JKaHA MarbIHAJIBIK KEHICTIK
KaJIBINTACThIpaThiHbl  Oaiikannabl. [lleirapmanapna KypaH asrrapel MEH XaJaucTepIliH
Ma3MYHBIMEH JTYHHETAaHBIM/IBIK KOHE MaFbIHAIBIK Ca0aKTACTHIK TY3€TiH KOITEreH KOPKEM
obpasmap MEH CHMBOJIJIAp aHBIKTAJIIBLI. ATam alTKaHma, oeMip MCH OJIIMHIH TYTACTHIFHI,
aJlaMHBIH PyXaHU KEMEJIJICHY1, TOy0e MEH MIHOKATThIH MOHI, IMaH IbLIBIKTBIH KOFaM/I1aFrbl
OpHBI, AaKBIPETTIK KAyallKEPIILTIK MOCceJeNiepl HMCIaMJIbIK TEOJOTHSIaFbl  HETi3ri
YCTaHBIMAPMEH YH/ICCETiHI JEIICH/II.

«Mynapay» men «Fubamary mbrFapManzapsl apachlHIaFrbl ca0aKTaCTHIKTHIH TEK TaKbl-
PHINTHIK HEMece UIACSIIBIK JICHIele FaHa €MeC, OHTOJOTHSIIBIK KOHE AKCHOJOTHSUIBIK
JICHreiie e KepiHic TabaThlHbI aHBIKTAbl. EKi miblFapMmana jia agam OOJIMBICHIHBIH
MoHi JKaparyiisl MEH ajiaM apachIHIaFrbl KaThIHAC apPKBLIbI AllIBUIBIN, PYXaHH KEMEIJCHY
aJlaMHBIH OMIPJIIK MaKCaThI peTiH/e YChIHBUTANb. COHBIMEH Oipre HeaaMABIK JYHHETaHBIM
Ka3aKThIH JOCTYPJl pyXaHH KYHJBUIBIKTAPbIMEH Ca0aKTaCTBhIPBLIBII, YJITTHIK MOJCHH
KOJIIICH Ta0WFU yisiecimie OepliireHi alKbIH 1A Ib.

Ocpuiaiiia, 3eprrey HoTHXKecinae Alryn Kemen6aeBa npo3achlHbIH HEr13ri KOpKeMIiK
epeKIIeNKTepiHiH Oipi peTiHae AiHU-(PUIOCOPUSIIBIK Ma3MYH/Ibl CUMBOIIBIK OcitHeep,
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MeTadopanap, apKblIbl TEPSHICTII, KOPKEM MOTIHHIH MarbIHAJIBIK TIHIHE €HI'13yl €KeHIIr1
AHBIKTAJIIBI.

5. KopbITbIHBI

Kyprizinren 3eprrey «Mynapa» MeH «Fmbamar» apachlHAAFBl YHIECTIK TEK
TaKBIPBINTEIK HEMEce HICSIIBIK €MEC, TePEeH OHTOJOTHSUIBIK CHIIATTa €KEHIH KOPCETTI.
Exeyi me Ka3ipri 3amMaH ajlaMbIHBIH PyXaHW MOCEJIECiH, UCJIaM AiHIHIH 3aHABUIBIKTAPbIH
KOTepeli, OHBI IIENTy KOJIJapbIH YCHIHAMBL. by eki mblFapma Ja Kas3ak o[eOueTiHaeri
YITTHIK PyXaHHUSTTHIH KaHFBIPYbIHA KOCBUIFAaH yJIeC AeceK O0Maipl.

JKazymier Aiiryn KemenOaeBaHbIH IIbIFAPMAIIBUIBIFBI Ka3ipri Ka3ak ojcOueTIHAe NIHN
KoHe (prtocousIIBIK OMIBIH XKaHa OeNeciH KalbINTacThIPFaH KYOBUIBIC PETIHIE epeKIIe
MOHTe He Jlecek Karenecneimis. JXKasymbHbiH «MyHapay xoHe «Fnbanary TybIHABLIAPHI
IIHA CaHa MEH ajlaM KaHBIHBIH TEepeH OOJIMBICHIH KOPKEMIIK TYPFHIAA TalmaymblH OWiK
yiricin kepcereni. JKa3ylIbIHBIH MIBIFapMaiapblHAarel 0acTbl WAes aJaMHbBIH pyXaHH
Tazapybl, CEHIM MEH YMITTiH, TOy0e MEH KeIlipiMHiH MOHIH amia Oijrex.

«MyHapay IIbIFapMachlHIa aBTOP TEOJOTHAIBIK YFBIMIAPABl KOpPKeM OeiiHeney
APKBUTBI KapaThUTBIC UECIHIH MIHCI3MITIH KOHE a)KaJABIH alaM eMIipIHJICT1 POJIiH epeKIe
¢butocodusIBIK AeHTeiae Tangan xkepcereai. MyHAa akall YFBIMBI KOPKBIHBIII €MeC,
KepiCiHIlIe MOHTUIIKKE 6Ty MEH PYXTHIH KEMEJIIKKE JKETY CITI peTiHe KopiHei.

«Fubanar» oHrimecinme A.Kemenbaesa XKaparyisiHbl « AchUTiaHay IS aTall, aJaMHBIH
eMip MEH oJIiM apachIHIaFbl pyXaHH KYPECiH, AJurara »KaKbIHAAy >KOJBIHAAFEI CaObIp MEH
ToyOeHiH MaHb3BIH amanel. leirapmaga AjnmamsDiablK uaesickl Kypan asTrapbiMeH
HETi3JeMiN, Ka3aKThIH JoCTYPJli AyHHETaHbIMBIMEH I1e0ep ylracalasl. ABTOP HCIaMIBIK
(bMIT0COPUAHBI YIATTHIK MOJICHH KOATICH YHUJIECTIpE OTHIPHII, JiHH YFBHIMIAPIBI 3aMaHayl
aZlaMHbIH 11IK1 91eMiHe OeilimMaeii.

XKazymbiHbIH OyJ1 €Ki TYBIHABICBIHIA JiHH-QUIOCOPHSIIBIK Ma3MyH KOPKEMIIK
Tocingepmen TepeH epineni. CumBonaplk OeitHenep, meradopanap, ilKi MOHOJOITap
apKpUIBl afgaM MeH JKaparymibl apachlHAarbl MOHTUTIK OallaHbIC alKbIHIAIAIIbL.
KemenbaeBa miHM yFeIMAApAbl HACUXATTHIK JACHIEH e eMec, KOPKEMIIK )KOHE TaHBIMJIBIK
OWiKTe Taj/arm, OKBIPMaH bl PyXaH! OMJIaHyFa JKETeNeHIi.

KopeiTeinaputaii kene, Airyn KemenOaeBa mposackl Kazipri Kaszak ojeOHMeTiHACTI
PYXaHH i3/I€HICTIH, AIHH CaHAHBIH kKoHE (PUI0COMUSIIBIK OWABIH OipTYTaC KOPKEM OpHETI
neyre Typapislk. OHeIH «MyHapa» MeH «F'ubamar» TyBIHABIIAPHI agaM OOIMBICHIHBIH
TEpeH MOHIH, CEHIMHIH KyipETiH ’KoHE PyXThIH MOHTUTIKKE YMTBUIBICHIH CYpETTEreH Ka3ak,
ITPO3aCHIHBIH MaHBI3/bI KETICTIT1 O0JbIN Ta0bUIaIbl. Byl €Ki IIbIFapMa — OKbIPMaH/Ibl TEK
ACTETHUKAIIBIK JIO33aTKA FaAHA EMEC, PyXaHH OSHYFa, 031H-031 TaHyFa, TEPEH OWFa JKETENEeHTIH,
PYXaHUAT TIeH MOIEHUETTIH, JOCTYP MEH XKaHAIIBUIABIKTHIH, KeKe 0acThIH 137eHICI MEH
KOFaMJIbIK MPOoO0JIeMaiap/iblH TOFBICHIHIA TYFaH KOPKeM (QUII0CO(UsL.
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THE ARTISTIC FUNCTIONS OF TIME IN ZHETYSU AUTHORIAL
HISTORICAL EPICS

Abstract. The article examines the nature and functions of time in the authorial historical epic of Zhetysu
region, located in the south-east of Kazakhstan. A thorough study of time in the authorial historical epic allows
us to demonstrate that this pattern of epic did not emerge in isolation, but it is a continuation of epic tradition.
The object of the research is the Zhungar invasion of the XVII-XX centuries and the movement of people
against the enemies (Russian, Chinese, Kokan, etc.) and their leaders — “Shayan batyr”, “In the mountain”,
“Partizan Shaimerden”, “Musabek Sengirbaev”, “The history of Bayseyit Batyr” by Tazhibay Baibagisuly. The
researcher relies on theoretical works of Russian and Kazakh literary critics who have studied the concept of
time in folklore. The author also defines the concept of time in historical epics. The conclusions are supported
by the analysis of citations from the epics to demonstrate the poet’s time and plot time in the authorial historical
epic. The difference between the poet’s time and the plot time in the historical epic is determined. Through
studying the representation of time in the author’s historical epic, the nature of these epic and the nature of the
author’s historical epic of Zhetysu region are revealed.

Keywords: authorial historical epic, Kazakh historical epic, time, poet’s time, plot time.
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KETICY OHIPI ABTOPJIBIK TAPUXU KBIPJIAPBIHIAFBI YAKBIT
KATETI'OPUACBIHBIH KOPKEM/AIK KbI3METI

Anoamna. Makana Ka3akcTaHHBIH OHTYCTIK-IIBIFBICHIHIA OpHanackaH JKeTicy ©Hipi aKbIHIApBIHBIH
ABTOPJIBIK TApUXHU JKBIPJIAPBIHIAFEl YAaKBITTHIH KOPIHICIH, yaKBITTBIH CHIATHIH o/1eOM TYPFBIIAH 3epTIeyre
apHaya bpl. ABTOPJIBIK TapUXH JKBIPJIAPAAFEl YAKBITTBI )KaH-)KAKThl 3ePTTEY JKBIPJBIH OCHI YITICIHIH JKOKTaH
Taiiaa GoIMaraHbIH, SIHKAIBIK JOCTYPAIH JKaJIFackl eKeHIITH TAHBITYFa MYMKIHJIIK Oeperi. 3epTTey HbIcaHbIHA
XVII-XX facbIpiapaarsl )KOHFAap MIAMKBIHIIBUIBIFBI JKOHE CHIPTKBI jKaysiapra (OpbIC, KbITal, KOKaH, T.C.C.)
Kapchl XaJIBIK KO3FAJIBICHI MEH OJIAp/IBIH KoceMIepi — OaThIpiIapAblH epilik mexipecin dasnnaitein Ecnoyner
Kannekyneiaeiy «lllasu 6ateipy, «Taynay, Kanka XancapoOaityneiabeie «[laptusan laiimepaen», «Mycabek
CenripbaeB», Toxibait baitbarpicybiHbIH «baliceliT OaTBIpIBIH TapUXbD» TapUXH HKBIPIApbl AJIBIHFAH.
3eprreyii (ONBKIOpAAFEl YaKBIT YFBIMBIH 3€PTTEI€H OpBIC JKOHE Ka3aKCTAHIBIK oJ1e0MeTTaHyIIbUIAPIbIH
TEOpUsUIBIK eHOekTepiHe cyleneni. CoHIal-aKk KeNTipireH TYKBIPBIMAAp ASieKTi Ooily YIIIH aBTOp OCHI
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KBIpIIApFa TOH YaKbITThI @XKbIPATHIIN, aTai OTBIPBII, aBTOPIIBIK TAPUXHU SKBIPIAPIAAFHI KBIPIAYIIbl YaKbIThl MEH
CIOXKETTIK YaKbIT XKbIPAAH Y31HALIEp KeNTipy apKbUIbl TanAaHabl. Tapuxu KbIpiIapAarsl KbIPIAYIIbl YaKbIThI
MEH CIOKETTIK YaKBITTBIH ©3apa albIpMalIbUIbIFbl allKbIHAANa b1 JKbIpIapAarsl yaKbITThI, ONap/IbIH KepiHic
MEH CHIIaThIH 3€PTTEH OTBIPBIIL, ATAJIMBILI XKbIPJIAP/IbIH TAOUFATHI, xKaiIbl JKeTicy @HipiHIer aBTOPIIBIK TAPUXH
JKBIPIIAP/IBIH ©31HE TOH ePEKIIeNIr aifKbIHAANbII, OHBIH TAOHFATHIH TAHYFa MYMKIH/IIK Oeperi.

Tyitin ce30ep: aBTOPIBIK TAPUXU XKBIP, KA3aK TAPUXH XKbIPIAPBI, YaKbIT, HKbIPIAYIIbl YaKbIThI, CEOXKETTIK
YaKbIT.
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XYAOXECTBEHHBIE ®PYHKIHUU KATETOPUHU BPEMEHHA
B ABTOPCKHUX HCTOPUYECKHUX IIMIOCAX XKETBICY

Annomayusa. CTaTbs MOCBAIICHA U3YYCHUIO IPUPOIBI U XapaKTepa BPEMEHU B aBTOPCKOM HCTOPHIECKOM
smnoce JKeThICycKoro Kpas, pacronoXeHHOro Ha roro-Boctoke Kaszaxcrana. TmarenbHOoe M3ydeHHE BPEMEHU
B aBTOPCKHX HCTOPHYECKUX CTUXOTBOPEHUSX ITO3BOJISIET HAaM MPOAEMOHCTPHPOBATH, YTO STOT 0Opaser
CTHXOB BO3HHK HE W3 HHMYEro, a SBISIETCS MPOMODKEHHEM srudeckoi Tpagunun. OOBEKT MCCIeT0BaHMS
— BropokeHue xyHrap B XVII-XX BB., IBHKEHHE JIIONIEH MPOTHUB BParoB (PycCKuX, KATaWIeB, KOKAHOB U T.
1.) n ux Boxuer B smocax «lllasu Gateip», «B ropax» Ecnaynera Kannexosa, «Ilapruszan lllaiimepnen»,
«Mycabex CenrupbaeB» Kamka XarcapOaeBa, «Mcrtopusi bBaiiceiit Oatbipay Taxubas baitbarucyssl.
Hccnenoparens omupaeTcs Ha TEOPETHYECKUE TPYAbl PYCCKUX M Ka3aXCKUX JIUTEPATypOBENOB, M3YUHMBIIUX
TIOHSITHE BpeMeHH B (oibkiiope. KpoMe Toro, aBTop packpbIBaeT IMOHSITHE BPEMEHH B HCTOPUYECKOM 3IIOCE.
BeBombI HCCTIEOBAHNS TOATBEP)KAAIOTCS AHAIN30M (ParMEeHTOB SMUYECKUX TEKCTOB, JEMOHCTPUPYIOIINX
0COOCHHOCTH BPEMEHHU CKa3UTEIlsl M CEO)KETHOTO BPEMEHH B aBTOPCKHX MCTOPUYECKHUX 3nocax. Onpeznensercs
pa3HHLIa MEXJY BPEMEHEM CKa3HUTeNIi U BPEMEHEM CIOKeTa B MCTOPMYECKHX dmocax. M3ywas Bpems U ux
TIOSIBJICHUE B aBTOPCKHUX MCTOPHUYECKUX IIIOCAX, PACKPHIBACTCS IPUPOJA ITUX SMOCOB U XapaKTep aBTOPCKUX
HCTOPUYECKUX 3MOCOB JKeThICyCKOTo Kpast.

Kniouesvle cnosa: aBTOPCKHNE HCTOPHYECKUE SIOCHI, Ka3aXCKHE MCTOPHUYECKHE SIOCHI, BPEMs, BPEMs
CKa3MTeIs, CIO)KETHOE BPEMSI.

1. Introduction

The original texts of the Kazakh authorial epics were made orally and then, as far
as possible, were recorded in written form with the help of national heritage collectors.
The themes of historical epics mainly reflect the historical events related to khan-sultans
(Rulers in Central Asia), the heroes, the bi-sheshen lived between the XIII-XIX centuries
and the first half of the XX century. As a rule, the political transformation that takes place
in Kazakhstan, and the adversities that come down to the nation are told as a story at first
gradually turning into an epic, short epic. Over time, improvising folk poets create a single
complete epic out of those episodes.

“The Kazakh historic epics describing the wars with enemies and the fight the injustice
not only reveal us information on Kazakh history, but also they glorify the unity between
the three Zhuz (tribes) of Altai and Atyrau, the brave warriors who withstood the outward
enemy of the Kazakh people. Resilience of the people who fought the enemy, the injustice,
its freedom, and love for the Motherland are among the main ideas of historical epic.
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The patriotic pathos characteristic of historical epic is also reflected in world poetry:
Kyrgyz “Manas”, Indian “Mahabharata”, Greek “Iliad” and “Odyssey”’, Armenian “David
Sassounski”, and Mongolian “Gheser” etc (Kabdeshova and Harris, 2018: 171).

The origins of the authorial historical epics are traced back to ancient Turkic epics of
Kultegin, Bilge kagan, Tonikok. For example, the author of the epic Kultegin is Youllik
tegin. However, among the historical epic created in the later eras there are compositions
whose authors are identified, as well those folklore epics whose authors are forgotten. As
a result, the boundary between individual authorship and collective oral tradition became
increasingly blurred.

However, based on the results of our research in recent years, “authorial historical epic”
can be referred to as a composition which accurately describes the historical appearance of
a particular event in one particular period of time, a unique version that is totally different
from the folklore variations, popular among the people and whose author is recognized as
a particular poet or zhyrau.

The authorial historical epics cover all the periods in a nation’s history just as other
folklore historical epics. Over time, many authorial historical epics gradually transformed
into collective folk narratives. Due to the nomadic style of life of the Kazakh people, the
late formation of written literature, the lack of special archival institutions, the passage of
epics by word of mouth from generations through zhyrshy and performers not only made
changes to texts, but also ignored the names of the authors.

This study argues that temporal organization in Zhetysu authorial historical epics is
constructed through the interaction between epic time and plot time. Unlike previous
studies focused primarily on genre classification and historicity, this research examines
how temporal layers shape narrative structure, historical perception, and the artistic
representation of collective memory in authorial historical epics.

2. Methods and Materials

2.1. Methods

The study is based on comparative literary and textual analysis of Kazakh authorial
historical epic and relevant theoretical works of folklorists and literary scholars. The
classifications of epic time by Putilov (1988), Ybyraev (1993), Rakhym (1999), and
Aidarova (1993) are compared and synthesized. The methodology involves identifying
two dominant temporal categories — epic time and plot time — in line with Ybyraev’s
classification.

This study employs comparative textual analysis to examine the temporal organization
of authorial historical epics. Particular attention is paid to the interaction between epic time
and plot time, narrative transitions, and the function of temporal motifs such as dreams,
autobiographical references, and retrospective narration.

2.2. Materials Description

The empirical material of the research includes several Zhetysu region authorial
historical epic:

* “Shayan Batyr” and “In the mountain” by Yesdaulet Kandekov,

* “Partizan Shaimerden” and “Sengirbayev Musabek” by Kalka Zhapsarbayeyv,

* “Bayseyit Batyr” by Sayedul Kerimbekuly,
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* “The History of Bayseyit Batyr” by Tazhibay Baybagysuly.

All manuscripts are preserved in the Manuscript Fund of the M.O. Auezov Institute of
Literature and Art and the Central Scientific Library of “Gylym Ordasy” RSE.

3. Discussion

3.1. Epic time in authorial historical epics

Epic time plays an important role in the structure of authorial historical epics. Through
epic time, zhyrshy establishes communication with the audience, introduces the historical
background of the story, and expresses his own attitude toward the events. Unlike plot time,
which develops through actions and conflicts, epic time reflects the narrator’s position and
his connection with collective memory.

The concepts of time and space in epic tradition were studied by B. Putilov, Sh. Ybyrayev,
B. Rakhim, and D. Aydarova. Putilov classified epic time into storytelling time, plot time,
and epochal time (Putilov, 1988: 33). Ybyrayev divided epic temporality into storytelling
time and plot time (Ybyraev, 1993: 83).

The scientist, who studied historical epics, B.Rakhim, agreed with the classification of
scientist Sh.Ibrayev and added “epochal time» and divided the historical time into three
parts (Rakhim, 1999: 69).

D.M. Aydarova, who studied the time and space of the epic “Manas”, classifies the time
as follows:

1. Epical time

2. Plot time

3. Reporting time

4. Biographical time (Aydarova, 1993: 34).

The epic time classifications of the above-mentioned scientists do not differ as much.
The classification of scientists is essentially the same if not differentiated by its name.
In this study, basing on Sh. Ybyrayev’s time classification, we will consider the time in
author’s historical epics as “epic time” and “plot time”. The reason we do not classify into
epochal time is that this time has a wide range.

Most of the epics that we are considering are written during the Russian colonization,
when it was part of the Soviet government, and there is told about the same era, it is not
necessary to consider it in terms of epoch-making time. The epoch of author’s historical
epics is the Soviet period, from the middle of the 19th century to the middle of the 20th
century. That is why we do not classify the time by epoch. We will define the time of the
epic of poets, who lived in the XIX-XX centuries in the Zhetysu region. Among them are
the Zhongar invasion of the XVII-XX centuries and the people’s movements against foreign
enemies (Russian, Kalmyk, Zhongar, Chinese, Kokand, etc.) and their leaders — “Shayan
Batyr”, “In the mountain”, “Partizan Shaimerden”, “Musabek Sengirbayev”, “Bayseyit
Batyr” by Sayedul Kerimbekov, “The history of Bayseyit batyr” by Tazhibay Baibagysuly.

At the epic time, the zhyrshy narrates his story from his chronicle and about his talent,
before he starts singing. After introducing himself to the listener and explaining the reason
for adding a hero to an epic, he may value the heroism of the main character. In other
words, he prepares the listener and establishes feedback. “It is clear that the Kazakh epoch
has report time beyond the plot time of the story. This distinction, which is not immediately
apparent in the Russian language, is quite a peculiar to the Kazakh epic” (Ybyraev, 1993:
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96). The epical time is often characteristic of Kazakh heroes. As the zhyrshy sings several
epics, it is not intended to shed light on the introduction and the final word in all the epics.
Depending on the wish and the inspiration of the zhyrshy, the introduction to the epic is
accompanied by an introduction and a final word. He can narrate the truth from his life
as he speaks in remembrance. Even though it does not have direct involvement in his
destiny, the zhyrshy associates the story with his fate and place of birth. “This tradition has
become widespread when there is an epic environment. Unfortunately, because the zhyrshy
perceived that their words were not related to the mystery of the poet, many of the epic was
missed by them somewhere” (Ybyraev, 1993: 97). It is not difficult for us to meet the epical
time in the 1-2 epics of the poets, though not all of the historical epics. That is because the
poets, who mastered the epic tradition and learned the old epics, have used their epical time
very well.

The poet Kalka Zhapbarbayev begins the epic “Partizan Shaimerden” as follows:

“I took a pen and wrote a letter to my people,

Copper and gold cannot join together.

After Lenin’s light rises,

My face is bright today.

When my foal became a horse without horseshoes,

The score finished as like flood of water

The white and red’s fights of yesterday,

The people become cool and cool.

Let me write a few words from what [ know,

One story about heroes” (Zhapsarbayev, 28) — is to introduce the introduction to epics.

This introductory lines demonstrate that epic time functions beyond the chronological
framework of the narrated events. Before the plot begins, the narrator establishes an
interpretive space where personal memory, collective history, and the authority of oral
performance intersect. The zhyrshy’s self-introduction is therefore not merely a conventional
opening formula but narrative strategy that legitimizes the forthcoming historical account.
By positioning himself as both narrator and cultural witness, zhyrshy bridges the temporal
distance between historical reality and epic representation.

In the epic “Shayan Batyr”:

Shayan batyr is one of the generation of ancestors, called Uly zhuz, baba. He was a man
in history. He lived in Zhetysu. Born in 1824, died in a war in 1861 (Kandekov, 1939: 48).

Unlike heroic epics, where the narrator usually remains outside the historical world of
the characters, authorial historical epics intentionally emphasize documentary authenticity.
By providing the hero’s genealogy, place of residence, and exact dates of birth and death,
the narrator transforms epic time into historically verifiable time. Consequently, epic
narration acquires documentary authority while preserving its poetic structure.

A zhyrshy, who lived during a historic event, may know a hero of the warrior or a
historical event. During the rapture, the zhyrshy proves the life of the hero, his generation,
and his listeners by giving them real information from life.

Before recounting the events of the 1916 uprising, Kodek Baishyganuly begins “On the
year 1916 by speaking from his own temporal perspective:
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“I took my pen to write a letter,

For long have my people suffered.

Listen carefully, dear audience,

As I begin this meaningful story.

Rayymbek is my battle cry,

My tribe is Alban.

May God grant my share from the open steppe.

This worldly life is temporary,

Though it intoxicates one for a few fleeting days.

If I leave these words unspoken,

My heart will remain burdened with regret» (Adilbek, 2022: 296).

In these introductory lines, the poet does not yet begin the story of the hero. Instead,
he speaks from his own present, introduces himself to the audience, invokes his spiritual
patron, and explains why the epic is being narrated. Such references are independent
of the historical events depicted in the poem and therefore belong to the narrator’s own
temporal framework. The zhyrshy temporarily suspends the narrative in order to establish
an emotional and communicative bond with the listeners before moving into the historical
account. In this way, the narrator’s time functions as a transition between the real world of
the performer and the artistic world of the epic.

At the conclusion of the extensive epic “The history of Bayseyit batyr”, the poet
Tazhibai Baibagysuly reflects on his own life, advanced age, and devotion to the art of
epic narration. He explains that he completed the work at the age of seventy-five despite
physical exhaustion and failing eyesight, emphasizing that his purpose was to preserve the
memory of the hero and leave a valuable historical legacy for younger generations. The
concluding verses also express the poet’s modest attitude toward his own artistic abilities
while underscoring the educational and historical significance of the epic tradition.

The manuscript ends with a documentary note stating: “This history of Bayseyit batyr
was completed on 10 July 1940. You should know that it was written by Tazhibai, son
of Baibagys, at the age of seventy-five”. This statement extends the narrative beyond the
events of the epic itself and marks the moment of its completion. Rather than belonging
to the plot time, it represents epic time, in which the narrator steps outside the story and
records the circumstances of the epic’s creation. Such authorial remarks strengthen the
historical authenticity of the work and establish a direct connection between the narrator,
the text, and the audience.

In some epics epic time appears mainly in the concluding section. In “Sengirbayev
Musabek” Kalka Zhapsarbayev ends the story by praising the hero and emphasizing his
place in folk memory:

“Kazakhstan steppes

Loved his heroism;

There was a hero yesterday

Musabek was his name,

Sengirbai’s son he was” (Zhapsarbayev, 27).

The author sang the epic with joy, adding to the hero’s heroic deeds by himself.

202 M.O. 9ye308 ambiHOaFbI 0ebuem HcaHe OHep UHCMUMymbl "Kepyen" | Ne2, 91-mowm, 2026



"Keruen" scientific journal Ne2, 91 vol, 2026 ISSN: 2078-8134 [ elSSN: 2790-7066

After the story ends, the zhyrshy reveals some information about the place where the
warrior died, buried, and information about the location of his descendants.

Scientist Sh.Ybyrayev says: “The activity of the word, which is described by the
zhyrshy, is to convey the sense of the listener to the fact that the batyr is true character
in life, and secondly, to bring the epic epoch of the greatest importance to the listener”
(Ybyraev, 1993: 102).

The poet introduces the documentary type information to encourage his listeners to see
that the hero is real. By means of this approach, he draws people closer and gives a new
impetus to the fact that the hero is from real life and the real story plot. The reference to
the hero’s burial place performs an important temporal function. It extends the narrative
beyond the hero’s lifetime and projects the events into the listeners’ present. The grave
becomes a physical marker through which historical memory survives in in geographical
space. Thus, epic time is no longer confined to the narrated past but continues to exist
through collective remembrance and local cultural memory.

“The epical time out of the story cannot be closer to the epic epoch. The main reason
for this is that if the person looks like a witness, who saw the event, the listener will stop
believing his word” (Ybyraev, 1993: 102).

It is peculiar for heroic epics not to seem the witness of the event, but when it comes
to historical epics; it is difficult to agree with it. The proof of it is that in some of the epics
the author is known as a character. For example, in the epic “In the mountain”, author
Yesdaulet Kandekov narrated the epic from the very first, sang a part of his life in the revolt
of Ali and made a dialogue with poet Ali. As Ali’s trusted companion, seeing the revolt, he
has put Ali first as the main character, telling him what he has seen. It means, because of
the fact that historical truth is dominated by sincerity, the author tells about the life of the
hero’s life, where it is necessary. The zhyrshy uses the epical time to connect the events to
the next event (“Let Bayseyit think that he had taken revenge”, “Let people stay without
knowing who did it and what to do ...”). The transition to such an event is a sign of epic
tradition, characteristic of epic poetry.

The participation of the narrator as a character fundamentally changes the temporal
organization of the narrative. Instead of recounting distant legendary events, the narrator
presents himself as an eyewitness whose personal experience overlaps with historical
events. Consequently, epic time and plot time partially merge, reducing the temporal
distance that traditionally separates narrator from protagonist in classical epic poetry.

The epic time is not typical of all of the author’s historical epics. The epical time
appears in the introductory part of the epic either singularly form or in combination with
the exposition. In the heroic epic, when the epic time begins at the end of the verse, in the
middle of the epic, in the end of the epic, the author’s historical lyric appears only at the
end of the epic and the epic.

Thus, epic time performs several important functions in authorial historical epics. It
creates a connection between the narrator and the audience, strengthens historical credibility,
and preserves collective memory through the voice of the zhyrshy.

3.2. Plot time and narrative development

Plot time develops through the sequence of actions and events in the epic narrative.
In authorial epics, plot time is closely related to wars, journeys, heroic struggles, and the
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development of the protagonist’s character. The speed of plot time changes depending on
the density of events in the story.

The epics as “Shayan batyr”, “In the mountain”, “Bayseyit batyr’s history”, “Bayseyit
batyr», “Partizan Shaimerden”, “Sengirbayev Musabek”, which were discussed above are
written with a plot. It means that there is a plot time. The activities are told sequentially and
arranged around batyr.

In these epics the biographical sequence of the plot is not uniform. The birth of Musabek,
the ten-year-old Shayan batyr’s murdering of a Kalmyk, the biography of Bayseyit,
Shaimerden and Ali starts from the point when they are grown up enough to fight with the
main enemies. The birth of the protagonist, his heroic childhood, his first heroism, his first
campaign, the victory over an enemy, etc. other activities make up the plot time of the epic.

In the “Shayan batyr” epic, while looking after the camels the ten-year-old Shayan
comes across a sleeping Kalmyk and kills him. Then, the time goes fast, and the epic
does not narrate how the hero grows up, and Shayan batyr immediately becomes 16 years
old. “That the time goes fast or slow is directly related to the story’s density. Surprisingly
when the events slow down, the time goes fast. Where the event is not constructed, it is
filled up with the time. Generally, reminding of time is characteristic to the diminution
of the story’s density” (Ybyraev, 1993: 121). When Shayan batyr becomes 16, the plot
slows down. Heroe’s battles, his asking for blessings from the adults before the war, and
killing the dragon - all go slowly. Historic epics describe the appearance of the hero and
its horse slowly. It feels as if the time stops when the hero’s weapons are described. The
author spares no time on the description of the hero. In the epic “Sengirbaev Musabek”:

“Musabek was born

On the October morning.

He saw the light

When October arrived”.

The epic begins with the birth of the hero and then goes on to tell:

“At six years old Musabek

Lost his father,

and his mother died,

When he was nine” (Zhapsarbayev, 1).

The author points out the important events of his childhood when he tells the story of
Musabek. When he reaches the age to protect the country, the time slows down.

In the historical epic, the author constructs the long time in a general way: “So many
days have passed” (“Shayan Batyr”), “For so long he rested” (“Shayan batyr”), “He has
been studying for several years” (“Sengirbayev Musabek™), “So amny days have passed”
(“Sengirbayev Musabek™), “For so many days you have dusted my land Ushtobe”
(“Partizan Shaimerden”), “A few days later” (“Bayseyit Batyr”), “I have been destroying
for three months” (“In the mountain”), “We spent six months without a question” (“In
the mountain”). Time passes quickly when the epic describes the hero’s travelling, war
duration, and days in prison.

The author emphasizes the heroism, courage of the hero, his heroism in the war, and
does not describe his biography, but his participation in a heroic war. In the epics “In the
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mountain”, “Bayseit Batyr”, “Partizan Shaimerden”, the plot time begins with the reason
of war, the scene when the hero gets ready to fight against the enemy. Later on, the actions
in the war slow down and the time slows down as well.

This selective organization of plot time demonstrates that authorial historical epics do
not attempt to reproduce the hero’s complete biography. Instead, the narrative constructs a
historical image of the protagonist by concentrating only on those episodes that are socially
and historically significant. Ordinary periods of life are omitted or compressed, whereas
decisive events such as military campaigns, acts of heroism, and moments influencing
the fate of the community are narrated in detail. Consequently, plot time functions not
merely as a chronological sequence of events but as an artistic mechanism that determines
which historical experiences deserve to be preserved in collective memory. The temporal
structure therefore reflects the priorities of the author rather than the actual duration of
historical reality.

The epic moves forward dynamically. However, the motif that slows the dynamic
growth of the epic is the dreaming. Typically, the hero or his mother has a dream at night
before a major battle. The dream is a symbol of goodness or evil.

“When I was sleeping last night,

I dreamt that you entered the fog.

There you were a lizard,

And you met a dragon.

The dragon came and,

It swallowed us all.

We tried to play assyk,

It out gamed us.

We gathered in one dungeon,

The fire started all of a sudden.

After all that fire

Burnt everything down.

I do not know what happened,

But we stayed alive in the middle” (Kandekov, 1939: 65).

Shayan batyr interpreted his dream for the good and went to war with Babajan Khan.
Indeed, one of the most important wars in the epic is the war between Shayan Batyr and
Babajan Khan. The dream becomes the truth, and the warrior succeeds. “It seems, at first
glance, that the dream emerged suddenly for the main character, but in fact it is necessarily
a natural expression of the artistic nature of the work, the inner logic of the characters, the
plot mechanism, etc. The main idea of a dream is to express the content of the epic directly or
indirectly. This reflects the distinctive feature of a dream from other literary instruments in the
literature, its incomparable multifaceted nature” (Pirali, 2003: 47). The function of a dream in
“Shayan Batyr”, “In the mountain™ epics, is in fact - to predict the future, to be aware of the
good. The batyr has a dream when he goes through difficult times and it leads the hero forward
and raises his hopes. From the perspective of narrative temporality, the dream functions as
a mechanism that temporarily interrupts chronological progression while simultaneously
anticipating future events. In this sense, dream episodes connect present action with future
destiny and create a multilayered temporal structure characteristic of epic narration.
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“Yesdaulet, I saw the light in my dream,

I saw the land full of light.

I took a white ax in my hand

There was a big blackbird that kept us,

I hit it with an ax.

The smell of pus spread the world,

Why you think I saw that dream?

When I looked at the whole body, it was swollen

There was no blood in it, it dried out.

The pack of wolves at the top of the mountain,

Fell over the cliff and disappeared.

They burst into flames

And turned to ashes” (Kandekov, 1939: 299).

As honesty prevails in historical epics, not all historical epics have a motive of seeing
a dream. Here, through the dreaming the author lets the reader guess that the tsar’s
government falls, and the Soviet government reigns, the good days come to the poor, and
Ali’s release from the prison. The dream comes true, justice prevails, Ali and his friends
are released. Introducing the motives of seeing a dream is characteristic of the works of
Yesdaulet Kandekov. This method of the author is an epic tradition of heroic epics. In fact,
that the hero does or does not see a dream is not important to the reader. The most important
thing for the listener is the influence of the dream to the further development of story.
Hence, the dreaming element brings a new tint and reveals an impetus to the development
of the actions in the story.

“So, we see the following: the plot time itself does not run evenly across the chain
of events. Stretching or narrowing the story, transition from one to another characterizes
the time from various aspects. Its slow or fast, intermittent, or uninterrupted movement is
directly related to the plot” (Ybyraev, 1993: 120).

Unlike the studies of B. Putilov and Sh. Ybyraev, which primarily focus on general epic
theory and the classification of temporal structures in folklore epics, this research concentrates
on authorial historical epics of the Zhetysu region. While Putilov establishes a broad typology
of epic time and Ybyraev refines the distinction between storytelling and plot time in Kazakh
epic tradition, this study extends their frameworks by examining how temporal organization
functions within texts that preserve identifiable authorship and historical specificity. In addition,
this research demonstrates that in authorial historical epics, epic time is not only a narrative
frame but also a mechanism of authorial self-representation and historical authentication.

4. Results

The analysis of the six epics from Zhetysu demonstrates that:

1. Epical time serves as a metatextual frame — marking the author’s reflection, invocation,
or moral commentary.

2. Plot time is structured through selected sequences of heroic actions — wars, journeys,
dreams, and battles.

3. Temporal speed changes depending on narrative density (e.g., “Shayan Batyr”
demonstrates accelerated plot time with multiple wars, whereas “Partizan Shaimerden”
and “Sengirbayev Musabek” demonstrate slowed, deepened plot time).
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4. The motif of dreams functions as a narrative catalyst predicting future events, reflecting
the continuity of epic tradition.

5. Conclusion

If there are not just one, but a few wars happening in the epic, the plot speed will
increase. “Shayan Batyr” can be a proof of that. In one epic, he fights with the Kalmyk, Sart,
Kyrgyz and Russian. Similarly, in the epic “The history of Bayseyit batyr” Bayseyit batyr
battles with the Kyrgyz, Sarts, Cossacks, Russians, Kalmyk, and finally the dragon. When
the Tazhibay poet chants the Baisseit Batyr epic, he does not accelerate the story time, and
the description of each campaign is slow. That is why the epic is voluminous. If there is
only one war in the plot, the story will slow down and deepen (‘“Partizan Shaimerden”,
“Sengirbaev Musabek” and “Bayseyit Batyr”). The purpose of the author in chanting the
only war is to demonstrate his heroism in the war, to propagandize his contribution to
the Kazakh people. It is enough to evaluate the hero’s heroism and history. The plot time
is measured in actions. The speed of story time depends on the frequency of important
activity in the epic. When a plot constructs several wars, plot time moves fast. The plot time
of the authorial historical epics often begins with the hero getting ready to war.

The findings demonstrate that temporal organization in Zhetysu authorial historical epics
performs not only a narrative but also a historical and ideological function. The interaction
between epic time and plot time strengthens the perception of historical authenticity and
preserves collective memory within the epic tradition.
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MYKAFAJIM MAKATAEB TTOD3USICBIHIATBI ITHH-
JTYHUETAHBIM/IBIK KO3KAPAC

Anoamna. Makanana Ka3aKThlH KOPHEKTI aKblHbI MyKarann MakaraeB MIbIFapMAaIlbUIBIFbIHIAFG IHU-
JNYHUCTAHBIMIIBIK Ke3KapacTap oJcOMETTaHyIbIK KOHE MiHU-QWIOCOQVSUIBIK TYPFBIMAH KEIICHl Typhe
3eprreneni. 3epTTeyaiH e3eKTiIir Ka3ipri Kazak saeduerinaeri JiHU-QUI0CODUSIIBIK MOI3USIHBIH KOPKEMIIK
TaOWFaThIH JKaHa FHUIBIMH YCTaHBIMIAp HETI3IHAE 3epiAeiey KaKCeTTUIriMEH aiKplHAamanpl. 3epTTeydiH
Makcatel — Mykaramn MakaTaeB MO33UsIChIH/IaFbl HCIAMJIBIK 1YHHETAHBIMHBIH KOPKEM/IiK KOPiHICTEPiH, OHBIH
PYXaHH-ITHKAJIBIK Ma3MYHBIH JKOHE KazaK o/ieOueTiHaeri AiHU-PHIOCOPUSIBIK TOCTYPMEH cabaKTacThIFbIH
aHbBIKTay. 3epTTey OapbhIChIHAA CANBICTBIPMAIBI-TAPUXH, TePMEHEBTHKAIBIK, 9cON-MOTIH/IIK, KYPBUIBIMIBIK-
CEMaHTHKAIIBIK JKOHE HHTEPIPETAIMSUTBIK T Iay 9/1iCTePi KO IaHBUIIbI. AKBIHHBIH IIHH Ma3MYH/IaFbl JICHIEPI,
KYHJCTIKTepi MEeH IIBIFapMAalIbIbIK MYPAChl Ka3aKThIH KJIACCHKAIBIK PYXaHH OMBIHBIH KOPHEKTI eKijmepi
Abait Kynan6aiiyier, [okopim Kynaitbepaiyisr sxone Momthyp XKycin KeneitysibiHbIH qiHH-(QHIT0COPHSITBIK
MYpachIMEH CaJIBICTBIPbLIA KapacThIPbUIABL. 3epTTey HOTWkKeciHme Mykarann MakaraeB IMO33UsACHIHIA
Aunara ceHiM, UMaHJbUIBIK, ap-0X/JIaH, SMUIIIK, TaFAblp, caOblp, pyXaHH KEeMENICHY, AiH MEH FhUIBIMHBIH
YiilecimMi CHSIKTBI UCIIAMJIBIK KYHIBUTBIKTAP/IBIH TEPEH KOPKEMIIK-(QUIOCOPHSIBIK Ma3MyH/Ia OCHHEICHEeTiHI
aHBIKTAIbI. KeHEeCTIK HICONOTHSITBIK KbICHIM JKaFJaifbIH/Ia aKbIHHBIH JIHH JTYHUCTaHBIMIBI TIKENICH yarpI3iay
eMec, CUMBOJIIBIK OeitHernep, metadopanap, Gpurocodusuibik maibIMaaynap jKoHe JIUPHKAIBIK MiHOKAT yArici
apKbBUIBI JKETKi3reHi gonennenni. COHbIMEH Karap aKblH IIbFapMallbUTBIFBIHBIH Ka3aK oAeOHeTIHIeTi TiHH-
(bUITOCODUSITBIK TOCTYP/L JKaHA TapUXH Ke3eHIE KOPKEMIIK TYPFBIIAH YKAHFBIPTHIIN, YITTBIK PYXaHHSTTHIH
JaMyblHa BIKMAJ €TKeHI FBUIBIMHM TYPFBIIAH HETi3AeNii. 3epTTey KOpBIThIHIbUIaphl Mykaraan Makaraes
MOY3USICHIHBIH MCIIAM/IBIK TYMaHU3M KaFUAANapblH YITTBIK YHHETaHBIMMEH ca0aKTacThIpa OTBIPHIM, Ka3ipri
Ka3aK 9/IcOMETiHACT pyXaHU KYHIBUIBIKTAP/IbI KaHAIIA TalbIMIayFa MyMKIH/IIK OepeTiH MaHbI3Ibl KOPKEMTIK-
ICTETUKAIBIK KYOBLIbIC €KEHIH KOpCceTeI.
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Kinm ce30ep: ucnam Gpuinocouscel, pyxaHu KeMEJICHY, Ka3aK PYXaHUSIThI, T9CTYP MEH KAHAIIBUIIBIK,
JIHU-(OUIT0CODUSIIBIK TTOI3HSL.

A.S. Shegebay'", A.K. Duisenbi’
1241-Farabi Kazakh National University, Almaty, Kazakhstan
E-mail:alibek-shegebaev@mail.ru’, daskar73@mail.ru’
ORCID: 0009-0002-2184-2197", 0009-0001-1245-3408°

RELIGIOUS AND WORLDVIEW PERSPECTIVES IN THE POETRY
OF MUKAGALI MAKATAYEV

Abstract. This article provides a comprehensive scientific and theoretical analysis of the religious and
worldview perspectives in the works of Mukagali Makatayev, an outstanding Kazakh poet and a prominent
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representative of spiritual thought in national poetry. Particular attention is given to the poetic representation
of faith in Allah, morality, conscience, justice, destiny, and spiritual perfection, examined in continuity with
the religious and philosophical tradition established by classical Kazakh thinkers and poets such as Abai
Kunanbayev, Shakarim Kudaiberdiuly, and Mashkhur Zhusup Kopeyev. The spiritual quest reflected in
Makatayev’s lyrics demonstrates clear ideological resonance with Abai’s concept of the “Perfect Human,”
Shakarim’s ethical philosophy of conscience, and Mashkhur Zhusup’s Sufi worldview. Special emphasis is
placed on the poet’s artistic strategies for expressing religious consciousness under the ideological constraints
of the Soviet period, where religious ideas were conveyed through symbolism, metaphor, and philosophical
reflection rather than direct discourse. In addition, the article systematically examines the relationship between
religion and science, the meaning of human existence, spiritual responsibility, and moral choice. The study
concludes that Mukagali Makatayev’s religious and philosophical worldview, developing the spiritual tradition
initiated by Abai at a new artistic level in the twentieth century, made a significant contribution to the renewal
of the conceptual and ideological foundations of contemporary Kazakh spirituality.
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literary, folklore and art studies of Kazakhstan: interdisciplinary research”.

Keywords: islamic philosophy, spiritual perfection, Kazakh spirituality, tradition and innovation, religious
and philosophical poetry.
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PEJIUTI'MO3HO-MUPOBO33PEHYECKHUE B3IJIAA/AbI B IIO33UHN
MYKATAJIM MAKATAEBA

Annomayua. B craTtbe KOMIUICKCHO MCCIEAYIOTCS PEIUTHO3HO-MHPOBO33PEHUYECKUE B3IVISIBI B
TBOPYECTBE BBLAAIOLIECIOCS Ka3axCcKoro rno3ra Mykaranu MakaraeBa ¢ JIUTEpaTypOBEIUECKUX U PEIUTHO3HO-
¢bunocopckux MO3ULMHA. AKTYalbHOCTh HCCIICHAOBaHHsI OOYCIOBIIEHA HEOOXOJMMOCTHIO HOBOTO HAYYHOTO
OCMBICJICHUST XYJO)KECTBEHHOM MPHUPOIBI PEIUTuo3HO-(Priiocodckoil 1mod3uu B COBPEMEHHOM Ka3aXCKOH
nuteparype. Llenb nceiemoBanms 3aKiIt04aeTCst B BBISIBICHUH XyI0KECTBEHHBIX ()OPM BBIPAKSHUSI HCIAMCKOTO
MHPOBO33peHUsl B 1033uM Mykaranu MakaraeBa, pacKkpblTUM €€ J1yXOBHO-HPaBCTBEHHOIO COJCPIKaHUS
U ONpeeeHUH HPEEMCTBEHHOCTH C PEIIUTHO3HO-QUI0COMUUSCKON Tpaguliiell Ka3axCKOW JIHMTepaTyphl.
B uccienoBaHuM  MCHONB30BaHbl  CPABHUTEIBHO-UCTOPUYECKUIl, TIepMEHEBTUYECKUH, JUTEpaTypHO-
TEKCTOJIOTMYECKHH, CTPYKTYPHO-CEMAHTHUYECKUH W HHTEpIPETAlMOHHBIA METObl aHaiu3a. Penurunosnas
JIMpUKa, THEBHUKU U XYIOKECTBEHHOE Haclelue I[103Ta PACCMATPUBAIOTCS B CONOCTABIEHUM C JYXOBHO-
¢dunocopckumu koHuenuusiMu Abast Kynaunbaesa, [1lakapuma Kynaiibepauesa n Mamxypa JKycyna Koneesa.
Pesynbrarsl uccien0BaHus MOKa3bIBAIOT, YTO B 11033UM Mykaranu MakaraeBa HCJIaMCKHE LIEHHOCTH — Bepa
B AJutaxa, HpaBCTBEHHOCTb, COBECTh, CIIPABEUIMBOCTD, Cy/1b0a, TEpHEHHUE, 1yXOBHOE COBEPIICHCTBOBAHKE, a
TaKKe UJiesl eIUHCTBA PEIUTUH M HAyKH — MONYYHIN IIyOOKOe XyI0KeCTBeHHO-(Qriocodckoe BOILIOIICHHUE.
YCTaHOBIIEHO, YTO B YCJIOBUAX MICOJOTHYECKUX OIPAaHUYCHUI COBETCKOM 3MOXHU MOAT BhIpaXkall PEIUTHO3HOE
CO3HAHUE NPEHMYILECTBEHHO IOCPEICTBOM CHMBOJIMKH, MeTadop, Gpuirocopckux pasMbllUICHUH U JKaHpa
MOJINTBEHHOM JIMPUKH, @ HE HOCPEICTBOM HPSIMOM PelUruo3Hoi nponoseau. OGOCHOBAHO, YTO TBOPYECTBO
Myxkarann MakaraeBa CTajo Ba)KHBIM ITallOM XyIO)KECTBEHHOTO OOHOBJICHUSI HAL[MOHAJIBHOH PEIMIHO3HO-
¢bunocopckoit TPAAUIMU U OKa3aj0 3HAYUTEIILHOE BIMSHUE HA Pa3BUTHE lyXOBHOI'O CO3HAHHS COBPEMEHHOTO
Ka3zaxckoro ooectna. [lonyueHHble pe3ynbTaThl MO3BOJSIOT PacCMaTpUBaTh 1M033u0 Mykarain MakaraeBa
KaK 3HaYMMOE€ XyI0XKECTBEHHO-ICTETHUYECKOE SBJICHUE, COCAMHSIONIEE TPUHIMIIBI HCIAMCKOTO TyMaHHU3Ma C
HAllMOHAJILHBIM MHPOBO33PEHUEM U CIIOCOOCTBYIOIIEE COBPEMEHHOMY OCMBICICHHUIO TYXOBHBIX LIEHHOCTCH
Ka3aXCKOM JIUTepaTypbl.
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Bnazooapnocmu: Cratbsi NOATOTOBIEHA B paMKax peanusanuu npoekra Komurera Haykn MuHHCTEpCTBA
HayKM ¥ BbIclero oOpasoBanusi PecryOmmkm Kasaxcran BR27101897 «lludposas Ttpancdopmanms
OKOCUCTEMBI JINTEPATYPOBEACHU S, (bOJ'leJ'lOpI/ICTI/IKI/l 1 UCKYCCTBOBCICHUS Kazaxcrana: MEXAUCHUTUIMHAPHBIC
HCCTIEIOBAHMS.

Kniouesvie cnosa: vcnamckas ¢unocodus, JyXOBHOE COBEpPUIICHCTBOBAHHE, Ka3aXckKas JIyXOBHOCTb,
TPaJINLIUs U HOBATOPCTBO, PEIUTHO3HO-(Pritocodckas moI3Hs.

1. Kipicne

Kazak omeOueTiHIH TapuxXu-pyxaHd KaJbIITACYbIHJA HCJIaM MOACHHUETIHIH, IiH
MEH WMAaH/BUIBIKKA HETI3[IeNTeH KYHBUIBIKTAP/BIH anaThlH OpHBI aipbikma. XII-XIX
FaceIpJapAarel TYPKi COMBUIBIK MO33UsCHIHAH OacTtam, Abai, Hlokopim, Momrhyp XKycin
CEKUII OMIIBULIAP/BIH MypajapblHa JACHIH KallFacKaH JIIHU-(QUIOCOPUSIIBIK JOCTYP
VITTHIK JYHUETAaHBIMHBIH aKbIpamac OeutiriH kypaiasl. byn moctyp XX racelpia xaHa
KOFaMJIBIK-OJIEYMETTIK JKaFlaiiap aschlHAa JKaHallla CHITAT aJbIll, OHBIH KOPKEMJIIK
TYPFBIZaH TEPEH JaMybiHa MyKkarain MakaraeBThIH MO33USChI 30P YJIeC KOCTHI.

Mykaranu MakaraeB HIBIFaPMAIIbUIBIFBl — YJITTBIK PYXaHHUSTTHIH, COHBIH IIIIHAC JIH
MEH aJaMreplIilik MocelelepiHiH KOpKeM MO33USAarbl ©31HIIK KaJFachl. AKBIHHBIH
KBIPIIAPBIH/IA TiHM Ma3MyH TiKeJleld HacuxaTrTajJMaiJibl, ajaijla OHBIH eJeHJepiHeH
MMaHIbUIBIKKA YHICHTIH, amamM MeH JKaparyiibl apachlHIarbl pyxaHH OaijlaHbICKa
Heri3/iereH TepeH (GuocopUsIIbIK OM-ToIFaMIap alKbIH KepiHic Tabaipl. MakaTaes yIiiH
JliH — aJ1aM OOJIMBICHIHBIH YHIIECiMi MEH SI1IJIIKKE YMTHUTBICHIHBIH, MEHipiM MEH CaOBIP/IbIH,
I3TUTIK TIeH ap-O)KJIaH Ta3aJbIFbIHBIH OacTaybl. COHIBIKTaH aKbIH TOI3USACHIHIAFEI JTiHH-
($unocopUIIBIK MaFrblHa KOOIHE CUMBOJIIBIK 00pasaap, pyXaHH-3THKAJIBIK TYXbIPbIMIAP
YKOHE HKAJTBIAaM3aTThIK KYHIBUIBIKTApIbl IOPINTEHTIH UessIap apKbLUIbl KOPIHIC Ta0a b,

KeHecTik ueon0rusiHbIH 0aCThI CHITaThl — KOFaM CaHAChIHAH JIiH/II BIFBICTHIPY, Kynaiira
CEeHYJIi apTTa KaJIFaH/bIKTHIH OeNTici peTiHe KopceTy OOIIbI.

MeMJeKeTTIK JKyHe aTeu3MIi HacuxarTall, TIHW CEeHIMIlI «ECKUTIK KaJJBIFBDy IeT
KapacThIp/bl. MyH1ali skaFaiia JiH Typajibl alllblK alTy TYTi, AJiTa, MyChIIIMaH, KyOblia
CUSIKTBI YFBIMJIAP/IbI KOJITAHY/IBIH 631 KayinTi CaHaJJIbI.

Ocwiapaif xarnaiina Mykarann MakaTaeBTHIH JIiH TaKbIPHIOBIHA OAPYHI YIIKEH pyXaHU
JKOHE IIBIFapMamblIblK epinik. Om «bipiringep, onmemMHiH MycbhUIMaHbl!», «S, Ammal
XKaparymibr xanrei3s Mem...», «JliH — FBUIBIMHBIH aHAChD» CBHIHJbI OJICHJEPIH JAJ COJ
aTEeUCTIK 3aMaH/1a Ka3blIl, JISIITEPIICPIHC CaKTall KaIbIpFaH.

Byn TysiHIBIIAp aKBIH K631 TipiciHe KapusimanOaabl. Tek eniMi3 Toyenci3aik alrFaHHaH
keitin, 1990-1b1 XeuTHapaan 6actamn dacmace3 0eTTepi MCH aKBIHHBIH JKbIP KUHAKTAPBIHIIA
kKapblK kKepe Oacraspl. Jlemek, Mykaranu acbIpblH OoJica Ja AJUIaHBbI TaHBII, CCHIIL,
CBHIWBIHFaH, )KYPeK TepeHinae Kynalira 1ereH bIKbUTACHIH TT033US TUTIMEH JKETKI3TeH TYJIFa.

Bbenrini ogeOuerranymsl, cerHIIbl Typebimkan LlanaiineH: «AOalabIH JiHE TaHBIMBI,
AJnna Typaisl MalbIMBI THIM T€pPEH, THIM ayKbIMABI. AOaiifa — miH Typajsl, AJuia Typajsl
TepeH Ji¢ KemleH[i TyciHik. Mykaranuga — JKaparymbIchl Typanibl OMJIaHFaH Op NEHJE
MOMBIHCYHAp KapamaiibM akWkar. bipak aTencTiK-KOMMYHHCTIK KbICTIAKTa AJUTaChIH
MOMBIH/IAI, EPKiH OW TONFaybl aKbIH/BIK 6P PYXBIHBIH Oip epiiri aerm Oaranmacak Kepek» —
nereni 6ap eni (Lamusa, 2005).

Typceimkan Illamaiaeiy Oy mikipi Mykaranu MakataeBTbIH JIHH  ©JICHACPIH
AOaiiMeH cabICTBIPa OTBIPBIT d/1iT Oaranaiiibl. Abait KiH/II TepeH PrIocoUSIBIK xKyliere
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alfHAJIBIPFaH OUIITBLT aKeIH O0sIca, MyKaraim KbICBIM 3aMaHbIHAAa AJUTachiHa yKackpMai
JKYTIHTeH IbIHaWbl Jupuk. OCbl TYPFbIAAH aifaHaa, MyKaraluJblH JIHH ©JICHAepl
CCHIMHIH FaHa eMeC, PyXaH! epKIHIIKTIH JIe TI033HSICHI.

AKBIHHBIH JIITHU KO3KAPaCKI Typasbl « MyKaram )KypHAIBIHBIH AJIFAITKEI 0ac PeTaKTOPhI
00JFaH, aKbIH, KypHATUCT baThik MoXuTYIbl: «MyKaH 12 OKTIOPST, THOHEP, KOMCOMOI,
KOMMYHHCT 00j1y yiepictepin OacbiHaH Keiiti. CoJl 3aMaHHBIH MEP3€HT, neHaeci. TinTi
aJFaIIKbl JacTaHIaphiH JICHWHTe apHaraHbl Ja — COHAAW CEHIMACPAIH IMAabIFbl. KbI3bU1
KOFaM CEHJIIPIeH JKOHE jKajiaysiaThill KOHIIPIeH Hiaesapra o1 Ja CeHi. bipak akbIHHBIH
0acka 3aMaH/acTapblHAH aMbIPMAIIBUIBIFBI — KOMIAPTHSFA JEreH CEHIMIHIH ajiaMIIbl
CKEHIH €H aJiFalllKbl 00JbII OUIreHaepaiH Oipereii e ©31 eai. IIbIHABIKTBI TaHBII KO
acepi aKbIH/IbI €CEHTIPETIICH KalFaH jKOK. J1ai1 OChl Ke3/ie aKbIH aTta JIHHIH KaFuaiapbiHa
teperaen YHULII. XKorantkansia Mcnamuan tantel. Micaamas! xKeipiansl. KyHo jkacaraHbIH
oiiyiar sxbu1aabl. TinTi «J{iH — FEUIBIMHBIH @aHACKD JICTCH Fa)Kalbll TCHEY Il eMipre KeJITipii.
OchbiaH KeiiH Oapbill aKbIHHBIH OHbI Ja, Oobl ma >xeHuraeni. Cebedi oy o31 i3aereH
akukarThl Mcnamuan tantehy, — aeiai (anusa, 2005).

Hcnam akplH YIIIH TE€K JIHM CEHIM FaHa €MEC, MOPaJbJbIK Ta3ajbIKThIH, alaMJIbIK
JKayarKePIIUIKTIH JKOHE aKUKaTKa JKETYIIH JKOJIbI PETIHJE KOPIHIC TamnThl. AKbBIH
MOA3UACHIHAAFE «JliH — FBUIBIMHBIH aHACBhD» JETCH TYKBIPHIM J1a OHBIH HCIaMIbI
paroHaIBIK 9pi (GUIOCOGUSIIBIK TYPFbIIAa KaObLIAaraHbIH aHFapTajbl. byi oiiiap
Mykaraiau MakaraeBThlH JIHM JYHHUCTaHBIMBIHBIH KE3[ICHCOK €MeC, TEPEeH pyXaHH-
[ICUXOJIOTHSUIBIK YKOHE TAPUXU-JJICYMETTIK TOHKIpUOEIep HOTHIKECIHJC KasbITaCKaHbIH
JIoJIeII e i,

3epTTey/liH ©3CKTUIN aKblH MYpAachlHJAFbl JIHM JAYHUETaHBIM MEH pyXaHu
I3MeHICTepIiH Ka3ipri Ka3ak KOFaMblHA, YJITTBIK MOJICHHET ICH JyHHETaHBIM/IBIK
Oipercilikke bIKMAJIbIH FBUIBIMH TYPFbIJIAH TaAaydblH KKETTUIINIMEH alKbIHIadalbl.
MakaTtaeB TOI3MSICHIHAA HWCIAMIBIK OWIAYABIH WITTHIK CPEKIISTiKKE cail jKaHama
HHTEPIpETaUsIIaHybl, IIH MEH FhUIBIM, afaM MeH Kyaaii, pyXx reH 00JIMbIC apachIH/IaFbl
KaTbIHACTaP/IbIH KOPKEM/IIK MOJICIIbJCP] — 3ePTTEY/IIH MaHbI3 bl MACEJICIIEPiHIH Oipi.

3eprreyain MakcaTbl— Mykaraiaun MakaTaes HibIFapMaiapblHIarbl JiHA-(PUI0COPHSIIBIK
OMIIapapl )KYHe Type Talaar, aKbIH TO33USCHIHIAFbI NCIaMIBIK JYHIETAHBIMHBIH KOPKEM
KepiHiciH anbpiKkTay. OCBl MakcaTKa cail 3epTTey OapbICBhIH/IA aKbIH IIBIFapMallapbIHIaFbl
PYXaHHM-3THKAJBIK TYXKbIpbIMIAP, agaM MeH JKaparyiibl apachlHIarbl OaillaHbICKA
KaTbhICThI KO3KapacTap, JiHA CUMBOJIMKA MEH COIBLIBIK CapbIHAAPIbIH KOPKEMIIK KbI3METI
JKaH-)KaKThI KapaCThIPBLUTA IEL.

2. MarepuaJjiap MeH dictep

2.1. 3eptTey daicrepi

3eprrey OapbIChIHIA O/ICOUETTaHYINBIK KoHE (GUIOCOPUSIIBIK Tajay NPUHIMITEPIHE
Heri3jesreH OipHelle FhUIBIMU 9/1iCTEp KEIICHI KOJIIaHbL1Ibl. EH aibIMeH, CabICThIpPMaJIbl
Tajamay ojici apkpuibl Mykaranu MakaraeBThIH JIHM Ma3MYHJarbl 6JICHICpPI Ka3ak
o/IcOMETIHIH KJIACCHUKAJBIK JIHU-QUIOCOPUSUIBIK JocTypiMeH — AOai, [lokopim
koHe Momthyp JKycim MypaiapsIMEH CaldbICTBIPBUIa KapacTBIPBULABL. bBYJl Tocim akeiH
MTOA3USACHIHAAFEl PyXaHU-UMAHIBUIBIK YCTAHBIMIAPBIHBIH TAPUXU CAO0AKTACTBHIFBIH JKOHE
HCITaM/IBIK JIYHHETAHBIMHBIH YKaJIFACThIK CUITAThIH aHBIKTayFa MYMKIHIIK Oep/ii.
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[epmeneBTHKANBIK  omic MakaTaeB HIBIFapMalIapbIHAAFBl  JIHH-(PHI0COPHSITBIK
YFBIMIApAbl, CHMBOJABIK-MeTadopanblk OelHeneynepai TepeH TYCIHAIpY  YLIiH
KOJJIaHBbLIABL. by omic akeiH MaTiHAepinaeri XKaparymibl, anam KaHbl, TaFablp, SJIIET,
MEHIpIM CHSAKTHI JiHU KaTeTOPUSIIAPIBIH IITKI Ma3MYHBIH alTyFa OaFbITTaJIbl.

CoHbIMEH Kartap, TaJIaMajiblK 9JIiC aKbIH MO33USICHIHBIH KYPBUIBIMIBIK, TO3THKAJIBIK
JKOHE WJICSUIBIK TYTACTBIFBIH alKbIHJAyFa Heri3 Oomubl. McnamublK iTiMHIH Herisri
KaFuanapbl — ceHiM (MMaH), oaimik (amr), cadwip (cadp), Oipiik (Tayxum) — MakaraeB
MOJ3UACHIHAAFBl  KOPKEMJIIK ~ MHTEPHPETAIMSIAPMEH  CANBICTBIPBUIBIN,  OJapIbIH
MO3TUKAJIBIK TPAHCPOPMALIMSACHI FHUIBIMHU TYPFBIJIAH CapaiaH/lbl.

O/1e0U-CTHITUCTUKAIIBIK TallJldy apKbUIbI aKbIH KOJIJJAHFaH MeTadopayiap, CUMBOJIIAP,
MOITHKAIBIK KOJITAP OHE COMBLIBIK CAPBIHIAP KYHEIT TYp/e KIKTEJII, OIapablH MOTIH/IIK
KBI3METI MEH HIESIBIK MOHI aHBIKTAJIIEI.

Ochl omicTepiiH OIpiiKTe KOJMAAHbUIYbl MakataeB IIbIFapMallapblHIarbl JIIHHU-
($rI10CcOMUITBIK HISSUIApAbIH Ma3MYHBIH TEPEH JKOHE KaH-KaKThl alllyFa MyMKiHIIK Oepi.

2.2. MarepuaJjra cunarrama

3eprreymid MarepuaidblH Mykaramn MakaTraeBThIH OipHEIIe MOd3MUIBIK KHHAKTAPHI,
AKBIHHBIH Tipi KE31H/IC )KOHE KAl ThIC 0OJIFaHHAH KEHiH )KapusIlaHFaH eJICHIep TolITaMaiaphl,
KYHEIIKTEpi MEH MPO3aJIbIK kKa30aiapbl Kypau ipl. ATam alTKaH/1a, aKbIHHBIH TOYEJICI3IIK
KBUTIAPBIHA )KAPBIK KOPTEH XKbIP )KUHAKTAPBIHIAFBI IIHU-PyXaHU Ma3MYHFa Ue eJICHIepi
3epTTey HBICAHBI PETiHJIE KeHIHEH KapacThIpbulbl. COHBIMEH KaTap aKbIHHBIH COIBLIBIK
CapbIH/Jap MEH HMMAaH/bUIBIK KaTeropUsIapblH OCHHEJICUTIH MMOATHKAJIBIK TYBIHIbUIAPHI
JKEKE TOMTACTBIPBUIBII, TAKBIPBINTHIK dKOHE MOTUBTIK XKIKTEyTe Heri3 OOJIIbI.

Marepuanasl TONBIKTBIPY MakcarbiHaa MyKaramu IbIFapMallbUIbIFbIHA apHAIFaH
FBUTBIMH CHOEKTEp, ome0M CBhIH Makajaiap, 3epTTCYyIIUICPOiH [iH XOHE pPyXaHUAT
MOCeJIeIIePiHe KaThICThI TY)KBIPBIMIAPHI J1a KOCBHIMIIIA JCPEKKO3 PETiHC MaiiaaaHbUIIbL.
Ocpl IepeKTep aKblH MOI3USACHIHIAFBI TIHU-(PHI0COMUSIBIK UACsIapblH KaJIbIITaCyblHA
TapUXU-MOJICHH KOHTEKCT TYPFBICBIHAH Oara Oepyre MYMKIHIIIK Oepeti.

Kanmpl anranga, 3eprTey MaTepHaliapbl aKbIHHBIH PYXaHU JTYHUETAHBIMBIH, JIHH
YCTaHBIMIAPBIH JKOHE UCIAMJIBIK OJIay KYHECIHIH OHBIH [MO3TUKAJIBIK QJIEMIHE BIKIIAJIbIH
YKAH-)KAKThI TAJJIAyFa KETKUTIKTI IMITUPUKAIIBIK 0a3a yKacaiibl.

3. TaakbL1ay

Kazak mo33msaceiHIarsl OipTyap akKbIHAAPBIMBI3IBIH Oipi, «Ka3aKThIH MY30aIaFrbDy
aTaHfraH, TUIre 1medep, co3re 0aif, OT aybI3/Ibl, OpakTiAI MyKaraaun MakaTaeBThIH JICHACP]
TUITE XKEHLI, KOHUITe KOHBIMJIbI. AKBIH TO33HSICHIHAH JIUPU3M/Ii, POMAHTU3M/II, pPeai3M
KepiHicTepiH aHbIK OalikaiiMbI3 (3uHOIUTaeBa, 2020: 49).

byman Oenexk  aKpIHHBIH  MIHH-QIIIOCOPUSIBIK  OWIaphl  aWKBIH  KOPIHETIH
HIBIFapMaiapbIHbIH 0ipi — «bipiriHuep, sIeMHiH MyChUIMaHbl!» aTThl ©JeHi. byl TybIH b
AKbIH TO33MSCHIHIAFbl UCIAMBIK JYHUCTAHBIMHBIH MOHJIK ©3€TiH KYpPaWThlH HMaH,
pyxaHu OepiK YCTaHBIM KOHE MYCBUIMAHIIBIK OipiiK HUIesuiapblH TEPeH (PIII0CO(USIBIK
asi/ia 1aMbITaJIbL.

OJIeHHIH Ma3MyHbI UCJIaM KaybIMJIACTBIFBIHBIH OIpJIiri MEH JIIHA CEHIMHIH OCpIKTIriHe
OarbpITTaIFaH. AKBIH:

«CaTkKaH eMcH,

CaTtnaiMbIH, JIHIMII MEH,
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OJIMEHTYFBIH,OIINEHTIH KYHIM OiJIEM.

Aunna ecimi — )KYperiM JKYJIbIPBIKTAMH,

JKyperimuiH cokkaHbIH Ouminm xypem» (Myxaramu, 2012: 40) — nem, e3iHiH HiHK
TYJIFAIIBIK OOJIMBICHIH aiiKbIH KOpceTei. byt xonmapa akeIHHBIH JTIHTE JIETeH aIallIbIFbl
CBIPTKBI JICKJIapalisi eMec, 1IIKi pyXaHu cepT TypiHje OepinreH. MakaraeB YIIIiH UCiIaMFa
CEHYy — TEK FYPBINTHIK aMaliapMCH IIEKTEJIMEUTIH, aJlaMHBbIH JKYPEK Ta3alIbIFbIHA,
MiHE3-KYJIBIK MOJICHHETIHE, ap-0XKIaH JKayalKepUIUTiriHe HeTi3[eNeTiH KyHAbUIBIK. Ochl
TYPFBIJAH aJFaH/ia, aKblH HCIaM/IbI ajaM OOJIMBICBIHBIH ATHKAJIBIK ©3€T1H alKbIHIAWTHIH
PYXaHH KYII PETiH/Ie KaObUI Ak IbI.

OyieHIe MYCBUIMAHJBIK OIpJiK MJAEACH TEK JIIHU KayblM JICHTeHiHge eMmec,
JKAIITBIAIaM3aTThIK PyXaHU TYTACTHIK OJIIIeMiH/Ie opicTei . AKbIH:

«KaHsI aKkkaH KaiipaH MEHIH MYCBIIIMaHBIM,

Ochl Ma €Ki opTajia KbIChUIFaHbIH?!

BeliimTiy aK KaHATTHI aK KYCTapbIH

AMBIPBII YSIChIHAH YIIBIPFAHbIH?!

Bipiriamep, oaeMHIH MYCBIIIMaHBI,

Kyp6an 6oncwein KynaiibiM yiris sxkanbig!!!» (Mykaranu mbirapManapsi, 2001: 26).
— Jlen, MYChUIMaH YMOETiIH TYTacThIKKA, PyXaHW BIHTBIMAKKa IIAKbIpajbl. byin yHuey
AKBIHHBIH JYHUETAaHBIMBIHJAFbI JIiH MEH YJIT TaFJbIPHIHBIH ©3apa ca0aKTACTBIFBIH alKbIH
aprapTaasel. MyHIa qiH — OeiHYIIUTIKKE eMec, KePiCIHIIIe, dJIeMIIK JCHIeHaeT] BIHTHIMAaKKa
JKETKI3eTiH MOPaJIbJIbIK-PyXaH! KYII PETiHE KOPIHE .

MakaraeBTbIH JIiHH TUPUKACHIH 1A UCTIaM O1pIIiri HAESChI COMBUIBIK IOCTYPre TOH «pyXaHH
0aybIpIacThIKY YFRIMBIMEH JIE aCTACHIIT )KaTabl. AKBIHHBIH IIAKBIPY POPMACHIH/IAFI KbIP
YKOJIJIAPBI JIHU TIO33USHBIH MyOMUIIMCTUKAIIBIK KyaThIH KYIIEHTIN KaHa KOHMaii, HcIaMIbIK
KaFuaajap/IblH VITTBIK PyXaHu OOJIMBICIICH TaOUFH YIJICCIMIH KOpPCETE/I.

Ocpinaiiia, akpIHHBIH «bBipiriHaep, aJieMHIH MYChUIMaHbI!» ©JIeHI OHBIH HCIaMJIbIK
JYHUETaHBIMBIHBIH HETi3Ti OaFrbITTapbl — UMaH/BUIBIK, UK, PyXaHH TYTACTHIK JKOHE
aTaM3aTTBIK JKayarmKepIIiIiK MoceleNiepiH KOpPKEeMIIK TYPFBIAAaH TEpeH OCHHeNeHTIH
TYBIHJIBI OOJTBITT TAOBUTA B,

Mykarann MakaraeB Mo33usIChIH/Ia MIHOKAT )KAHPbI CPEKIIEC OPBIH aJiajibl. AKBIHHBIH
«, Amna! Xaparymer xanreiz Mem...», «Kaparymsl, xanrei3 Mem, Kyar oep...», «Sl,
Annam! XKaparymeiv, Kopraymibim...» CHSKTHI eJIEHAEp] UCIaMIBIK TTOA3UAIAFbI TOCTYPIIi
MYH-TIICK, KanOapeiny, Kyaiper Mecine MYKTaXAbIKThI OUIIipy CHIIATBIHIAFbI MIHOXKAT
JIMPUKACHIHBIH KOPKEM YIIT1NIepi OOJBIN TaObLIA b

Byn merrapmanapna akblH ajamM OalachlHBIH QJICI3NINT MEH PyXaHHM KyaTKa JlereH
MYKTaKIBIFBIH IIBIHAKBI opi TepeH OeliHemnelai. MpIcaisl, OENTiIl 6JICH KO TaphIH/Ia:

«51, Annam!

Kapatyms! sxanrei3 Hewm,

Menert Oep, *KaraHaaFbl KaIFbI3 Y eM.

Xai cypap, Kol TyciHep Oip TeHIe JKOK,

Kypexk xyH, OWibIM onar, *aHbl KyheM...» (Myxkaramu, 2012: 37). — gemn, akbIH 631HIH
TIPIUIUTIK aJJIbIHJIAFbI JKAJFbI3/IBIFbIH, TICHACTIK QJICI3ITIH XKOHEe PYXaHU KOJJayFa JICTCH
IIBIHAIBI CYPAHBICKIH XKeTKi3emi. MYH/a «KalaHJaFbl )KaJIFbI3 YDy OeiiHecl alaMHbIH MbIHA
JYHUE/IET1 KOPFAHCHI3/IBIFbI MEH JKaJIFbI3/IBIFBIH MeTa(opablK TOCLIMEH OeHHEIeH II.
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MaxkaTaeBTbIH MIHOKAT JMPUKACBIHBIH CPEKIICIIri — AJla MEH ajaM apachIHIarbl
KapbIM-KaThIHACTBl TEK KYJIIIBUIBIK HEMECe JIHU CalT INEeHOepiHAe eMec, pyXaHH-
AMOLMSIIBIK TOXKipHOe JeHreriHae KepceTyi. AKbIH Auiara jKanOapbIHYIbl aJlaMHBIH
1K1 JKaH TYHUECIH Ta3apThIl, PyXaHH TeTe-TeHIIK TaOyIbIH KOl PETIHE CHUTIATTaIbI.
MyHpaali MiHOKAT TEK OTIHIII HEMece KalblHy e€MeC, aJlaMHBIH ©31MEH-031 ChIPIACYHI,
KYPEKTiH apbuly MPOLECi peTiHae KopiHeIi.

JocTypii uenaMaarbl MiHOKAT YITiIepiHeH MakaTaeB MO33UsACHl SMOIUSUTBIK TEPEHTIK
TIeH amaMIbIK CE3IMHIH KCHIITIMEH epeKIeacHe . AKBIH KanOapsIHYIbI TEK TIHU MIiHACT
peTiHzIe eMec, ajlaM JKaHBIHBIH €H LIbIHABI, €H QJICI3 9pi €H MOHJII COTTEPiH OCHHEICHTIH
MTO3TUKAJIBIK TOKIpUOE Aopekecine aelin ketepeni. OHbIH AJulara Kapara alTKaH ce3zepi
— KOPKBIHBIIITAH TYFaH jKan0apbIHbIC eMeC, YMITKe, CEHIMIe, MeiipiMre CyWeHTeH pyXaHu
OaifmaHbIC.

AKBIHHBIH JYHHUCTAHBIMbIHAA AJUla — jKa3ajayllibl, KaTaH Tepelll eMec; KepiciHiie,
OMINMIKTIH, MeHipiMHIH, KemwipiMHIH ueci. bysnm ke3kapac ucIamMIbplK TyMaHHU3M
KaFugajapblHa COWKeC Kelledl JKOHE aKbIHHBIH pPyXaHW I3[ISHICIHIH YMThUIAa TYCKEH
OarpITBIH KopceTeni. MakataeB yIIiH AJutara MiHOKAT — aJaMHBIH PyXaHU apbUTYBIHBIH,
JKaH )KapachlH eMJICY/IIH TICIII, IIBIHABIKTHI TAHBIII, )KYPEK ThIHBIIITHIFbIHA KETY1H YKOJIbI.

Ocpuiaiiia, aKkpIHHBIH MiHOYKAT JTUPUKACHI — OHBIH AIHU-(QHIOCOPHIBIK OJICHACPIHIH
€H TepeH KalaTblH KYpalThIH, aJaMHBIH iIIKi olIeMiH, pyXaHd i3aeHicin, JKaparymisira
JIETCH YMITiH alIIBIKTAUTHIH KOPKEMIIK ()EHOMCH.

Kazak oiebuerinie aiHu-(huiocoPpusUIbIK o33us ajam, AJijia, ap-0xkK1aH, eMip MEH oJ1iM,
HWMaH Macelesepin TepeH Tonraiabl. byn nactypuiy ipi exingepi — Abaii KynanOaiiysr,
[Mokapim Kymaibepaiyiel, Momthyp XKycin Keneityisl sxoHe XX Facblpia coi pyxaHu
apHaHbI xaracTeiprad Mykarainu Makaraes.

AOaiizia uMaH — aKbUl MEH JXKypeKTiH Oipiiri. HamaHplK TIEH COKBIP CEHIMJII KaTThl
ceiHalAbl. On «AJUIaHBIH 631 I pac, ce3i Jie pac» e, UMaHJbl aKbUIMEH, TaHBIMMEH
KaObUIIay/Ibl HACHXATTAN/IbI.

«AnnmaHeIH 631 JIe pac, co3i Ae pac,

Pac ce3 em yakbITTa ajaraH OonmMac.

Kem kitan kenai AjuiajgaH, OHBIH TOPTI,

AJTaHBI TAaHBITYFA cO3 aiibipMac...» (Abai, 2019: 208).

AbGaif Oy sxonmmapraa AJiaHel aOCONMIOT aKWKAT PETiHAEC TaHBITambl. «Pac» YFBIMBI
— aKbIH MO33UACHIHAAFbI HETi3ri (unocodusuiblk Kareropus. Asuia jna, OHBIH Ce3i jie
(Kypan) — esrepmeiiTii, KYMOHCI3 IIBIHABIK. MyHa AOaii COKBIp CEHIMII emMec, aKUKaTKa
HETI3JIe/ITeH UMaH/Ibl aJifa TapTa OTHIPBIN, UCIAMAAFbl TOPT KacueTTi kitanthl (Toypar,
3abyp, Imxkin, Kypan) menzeiimi. AKBIH OJapAaslH OOpiHIH TYNKI MaKcaThl Oip eKeHiH
afiTanbl. SIFHU IHACP/IIH albIpMAIIbLIBIFBIHAH [OPI, OPTAaK aKUKATKa Ha3ap ayaapTaibl.

[okopimM uMaH bl ap-YKIaHMEH TeH KOsiabl. OHBIH OHBIHIIA, IILIHAWGL JIIH — aJ[aMJIbl
alabikKa, oninerke xereney. CoHmai-ak o AJUIaHbI ap-0XkKJIaHMEH OaillaHBICTBIPAJIb.
OHBIH TYCIHITIHIC «ap UTiIMI» — TIHHIH ©3€Ti.

«Ta3a akpUIMEH TalmaraH IiH

[biH 1iH eMec — KBbIHBUIBIK,

Kapmaiaran 6ip COKBIPCBHIH,

OunreH ol MeH ko3, KyJak...» (ILlakopim,2019: 140).
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[okopim yIIiH AiHHIH 0acThl eJleMi — Ta3a akbUl. AKbIH COKBIP CEHIM/II, aKbUIFa
canpiHOal KaObUIaHFaH JIIHU YCTAaHBIMJIbI IIIBIH JIIH €Mec» Jien Kecin aitanel. MyHa
IIiH — KOPKBIHBIIIKA, TIKTeyre HeMece JaF/bplFfa eMeC, CaHaJbl TaHbIMFAa CYHEHYI Kepek
JIETeH oit Oap.

«OJreH oi» — oiyay KaOlJIeTiHIH TOKbIPAYbl, K63 OCH KYJIAKThIH ©J1y1» — aKUKATThI
KepMmey, ecTiMey. SIFHM aKbUICBI3 JIiH aJamjbl pyXaHW TipuITIeH, KepiciHiue TYHBIKKa
Tipeni.

Myxkaranun MakaTaeBTBIH JiHU-PQHUIOCOMHUSIIBIK OMIay »Kyieci Ka3ak MO33UsICHIHIAFbI
HCIaM/IBIK JYHHETAHBIM MEH VJITTBIK pPyXaHM TaHBIMHBIH Ca0aKTaCThIFbl HETI31HJIE
KaJIbINTACThl. ByJ1 IoCTYpAiH MOSTHKAIIBIK XKOHE JIMHIBOMdAeHH yirinepi Momthyp-XKycin
KeneityibIHBIH JiHE MO33UACHIHAA Ja alKbiH KepiHic TankaH (Manashkyzyetal., 2025:
470-473).

Momthyp JKycinmuMmanIpl IIapurar >KOJNBIMEH, [JiHH KaruJaJlapMeH TYCIHAipe,
HACUXATTBIK capblH OachkiM. OJI IIHU CEHIMJI JOCTYpJIl UCIIaM, COTBUIBIK TaHBIM asiChIH/IA
JKBIPIIAT, aKbIPET, KUSMET, aiiFaMOapiap TaraplpblHA KOII TOKTAJ/IbI.

«Mman kenrip ayerni: «Aia 6ip!» — mer,

«Myxammen — Xak pacyn, naitrambap!» — merr.

«/[in yiiper, — gem, xibepreH-eniui J0CThI,

Kymnnapeivmaber Xak sxomnbiHa keHipcin!» — nemy (Keneiiyubl, 2005: 147 6).

Monthyp JKycim ncinam TiHIHIH HETi3T1 KaFuaaaapelH (TayXu/ IeH HnaiFraMOapra nMaH)
HaKThI, alllbIK TYpAe OasHaiapl. MyH/Ia KIMaH — CEHIMHIH OacTaybl, JIHH KOJIFa KipyIiH
QIIFBIIAPTHI PETIHJIE KOPCETLIE].

ConbiMeH Kartap Oyl Jkoijmapia maidFaMOapiblH eNIIUTK MUCCHICHIAA aWThUIAIbI.
AmmaHplH amaM3arThl Xak JKOJbIHA cally YINH maiFamOap skibepreHi — IMapHUraTTHIK,
HACUXATThIK MoHJEe Oepijiei. AKbIHHBIH MaKcaThl — OKbIPMAH]Ibl MMaHFa IaKbIPy, JIHU
AKUKATThI OCKITY.

Mykaranu O6onca, AnnameH ceipiiacy Gopmachid Tangaiasl. On Kynaitra tikesneit Tin
KaTbIl, KYMOHI MEH YMITIiH, 9JICI3[iri MEH CEHIMIH jkKachipMai aiTamsl. byr — XX raceip
aJlaMbIHBIH PyXaHH JaFapbIChIH KOPCETETIH KaHa KbIP.

MykaranubIH JIiHA 6JICHICPIHAC alaM MeH AJula apachlHJaFbl KapbIM-KaTblHAC ©TE
JKEKe, TUPUKAIIBIK CUIIaTTa KOPiHEeI.

Ab6aii, Illokopim, Momhyp XKycim — Ka3aKThIH JOCTYPJi IiHW JYHHETAHBIMBIH
KaJIBINITACThIPFAH Japa Tyrajgap. Mykaraiad COJI JOCTYpPJi KaJlFacThipa OTBIPBIN, OHbI
3aMaH pyxblHa cail skaHapTThl. OJ JiHJI JOrMa pEeTiH/Ie eMeC, aJlaMHBIH JKaH dJIeMiMEH
0ailIaHBICTHl PyXaHU KYOBLIBIC PETIHAEC KOPCETTI.

AKBIHHBIH KyHACTIriHAC: «...TyHIe CYMIBIK Hal3arail IIapTeUIAaIb, JJIACKaWIa Kai
TYCII, JXep COJK eTe Kajjabl. JXKbUIKbI YPIKTI, o/jIeKailaH MajIlbliap MBLITBHIK aTThl.
BapnbirpiHa aMaHABIK TiJEM, TaH aTKaHaa FaHa Ke3 i1aiM, epte TypAbiM. Cibipien xaHObIp
JKaybIll TYPABI 12, apThl SNTIHACH - Kap KyWbin Typ. OHan kep TayablH TaOWFaThIMEH.
O, cymasik! O3iMHIH Ka3bUTFaH KBIPBIMIAFEI KaIapapl KYIIipeT OVDKBITIIAH, 07 COJ
KaJIITBIHA K©31Me KOPCETIM, albIMa TapTHIIT OTHIP.

O, Kyniper! He atita anam?!

Byn ve xputran apransic?! Kyniper kim?!

Tept kpipan! «Komr keipanap!» — neren sxonuap 6ap (Maxkaraes. Kynupenik, 2009: 8).
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¥3aK yakbIT 00¥BI Ka3ak MMo33MsAChIHA TaOuFaT OciiHeci aJJaMHBIH ilIKi AYHHECI MEH
pyxaHH ce3iMJEepiH KepceTy Kypalbl peTiHAe KojjiaHbuiFraH. Mykaramu MakaTaeBThIH
KYHZICIITIHEH albIHFaH Y3iHIiJe TaOuFaT KyObUIBICTaphl — HaW3aFailIbIH [IapThUIIAYHI,
JKEPIIIH COJIK €Te Kaybl, ’KaHOBIP MCH KapIbIH aybICYhl — TEK CHIPTKBI KOPiHIC KaHa eMec,
AKBIHHBIH IICUXO0JIOTUSIJIBIK KYHIMEH JKOHE O3THKAIIBIK CaHA-CEe3IMIMEH ThIFbI3 OaiijlaHbICTa
OciiHeNIeHT eH.

Morinze OipiHIIi Ke3eKTe TaOuFar MeH aJlaMHBIH 3MOIIMOHANIBIK OaiIaHBICHI KOPIHIC
tabansl. «TyHIe cyMABIK Haif3arail mapTeUTIAABI, dJACKaiiaa skail TYCII, KEep COJK eTe
KaJIJIbD» JICTEH JKOJ1ap/ia TaOUFaT OKUFaIapblHbIH KAPKbIHBI MEH KYILTLIIT aJlaMHBIH 1IK]
KOPKBIHBIIIBI MEH YMOIMOHAJJIBIK TOJIKBIHBIH alnajibl. JKbUTKBIHBIH YPKY1, MaIIIbLIAPIbIH
MBUITBIK aTybl — aJiaMHBIH TAOWFaTIIeH, OMIpIK CBIHAKTapPMEH KapbIM-KaThIHACHIH
kepcetemi. Mykaranu OyJI KOpIiHICTI ©3 ToKipuOeci MEH IIBIFApMaIIBIIBIK TPOIECIMEH
yinecTipin, mo33usi MEH eMip apachlHJarbl TYTACTBIKTHI KOpCeTeai: «O31MHIH *Ka3bUIFaH
KBIPBIMIAFbI JKAMIIAP bl KYJIPeT OYJDKBITIIAHN, IOJT COJT KAJTbIHA KO31Me KOPCETIIL, aJI[bIMa
TapTHIIT OTHIPY.

Keneci motiame pyxaHU-QMIOCOMUSIBIK 13MeHIC KopiHic Tabamasl. AKeIH KymipeTke
(Asnara) yHICY apKbUIbl ©MIpAET] KypJei jKkarjaiiap MeH TaOurar KyObLIbICTapbIHBIH
MoHIH Tycinyre Teipsicaabl: «O, Kyaiper! He aiita amam?! byn He Kpurran aprnainbic?!
Kyniper xim?!». byn sxonmapna niau-¢gunocodusiblk oitap kepineai: Mykarany yiriH
Kyniper — amam MeH TaOwraT apachIHIAFbl YHJICCIMAUTIKTIH, TaFAbIp MEH EpKiHIIK
apachIHJIaFbl KYPECTIH CUMBOJIbL. AKBIHHBIH YHJICY1 aJJaMHBIH 63 OMIPIHJICT] ChIHAKTapbI
TYCiHY XOHE PyXaHU TEPEHIIKKE XKETy KOJBIHAAFBI 131eHiCl peTiHAe OKbLUIAIbI.

YuriHmi acrnekT — CHMBOJJIBIK OeiHenepAiH Konmanbutybl. «TepT keipan! «Komr
KbpIpaHmap!» >KoNmapblHaa aKblH TAOWFATTAaFbl KYII-KyaTTBl, €PIIIKTI KoHE KYIIPETTiH
OCNriCiH MOITUKAIIBIK CUMBOJIFa aHamablpaabl. Keipan OeliHeci — OaTBIPIBIK, TOyeKel
YKOHE PyXaHU KeMEJIiK CHMBOJIbI, OJI alaMHbBIH OMIpIIiK KypecTepiMeH YHAECEeTi.

Conpaii-ak, Oyn y3iHmize MyKaFajauIblH TMO33Hsl MEH INbIHAWBI OMip apachIHIAFbl
TYTaCTBIFBI AWKBIH KOpiHeMi. AKBIH €3 IIbIFapMachbiHAa OcifHelereH TYHHEHI HaKThI
eMipJie Ce3iHil, OHbI KYHJIENIKTI Toxipubeci apKbpuIbl KalTa eHjewai. byn Tocin kazak
MO33USACBIHAAFBI  JISCTYPJAl TaburaT OeHHECiHIH KOPKEeMIIK epeKIIeTiriH 3amMaHayH
(bMITOCOPUSITBIK IEHTelTe KOTepe/i.

Myxkaranun MakaraeB MOI3HSICHIHAA OMUIAIK YFBIMBI JiHU-PMIOCOMDUIBIK TYPFBIIAH
0acThl pes arkapajbl. AKbIH YIIIH 9JIIJIIIK TEK 9JICYMETTIK HEMECEe KYKBIKTHIK KaTeropus
eMec, eH aIbIMeH AJIJIaHbIH 3aHbl peTiHe Kaobuiaanaasl. OHbIH « Mbina OyHue 20indikmen
arcapanzany KoHe «Mvinay emip 20in0ikmiy mypagvly CUSKTHI ©JICHIEP] UCIaMIarbl O
9021 («OIimy) TPUHITUITIHE TIKEIeH YHICCEi.

MpIcaibl, Kelleci eJIeH KoapbIHa:

«MpbIHa TYHUE SNIIIKTEH )KapaJiFaH,

O3 opHBIHJA: JXKep 1€, KYH e, Tay, OpPMaH

Bip-6ipiHeH Kyat anraH, HOp ajFaH,

MpbiHa ayHue oaiiuikreH sxkapairan» (Mykaramu, 2001: 260) — nmen, akblH FajgaMJIbIK
yHIIeCIMHIH HEri3iH ofUIAIKKe CYHeUTiHIH kepcereni. MyHIa TaOUFaT JIEMEHTTepl MEH
QJIEMHIH KYPBUIBIMBI SJIUIJIIK 3aHBIMEH YHJIeCKeH MeTadopa peTiHae YChIHBLIaAbI, OyIT 0t
rcinaM GuocopUsACHIHAAF SJIEMHIH 3aHIBUIBIFBI MEH TOPTINTLUIITH KOPCETYTe YKcac.
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MaxkaraeB YIIiH 9AUIIIK IICH JiH apachliHAarbl OailylaHbIC ajaM MEH KOFaMHbBIH PyXaHH
Ta3aJIbIFbIH KaJBIITACTBIPYABIH 0acThl IIapThl OOJIbIN TaObUIAAbl. AKBIHHBIH KO3Kapachl
OOMBIHINA SIUIJIIK aJaMHBIH 03 iC-OpPEKETiH/Ie, KYPEK Ta3aJbIFbIH/IA, JKayalKepIIUTITiH e
kepinic TaOybl Tuic. Ocbl Typrbima OHBIH oimapel on-Papadbu Men IllokopiMHIH
ajaMrepuiiiik GuiocopuscbiMeH cabakTachll, Ka3akK o7e0ueTi MeH (hrI0COPUSIIBIK OM-
CaHaHbIH JIOCTYPJIi CA0AKTACTHIFBIH KOPCETE/I.

Oninaik ¢unocoduscel MakataeB Mo33MAChIHAAa anaM MeH Kynail apacbiHmarsl
YHICCIMIOUTIKTIH, TaOWFAaT 3aHABUIBIFEI MEH KOFAaMHBIH MOPAIBIBIK KaFHIadapbIHBIH
Oipiryin OeiiHene 1. AKbIHHBIH OYJ1 KO3Kapachl YWITTHIK PyXaHUSTTHIH 3aMaHay JaMybIH/1a
QJIUIZIIK [TEH UMaH IbUIBIK UJISSUIaPbIHBIH MAHBI3bIH KOPCETECTIH MaHbI3/Ibl (DEHOMEH PETIH]IE
OarajlaHaabl.

Ochuraiina, MakaTaeB MIBIFapMaITBUTBIFBEIHAA OMIIIIK YFEIMBI HCIAMIBIK TYHACTAHBIM
MeH (QUI0CODUSIIBIK OiIbI OIPIKTIPETIH HET13r1 UICOJOTHSIIBIK KOHE ICTETUKAJIBIK OChKE
aliHaaabl.

Mykaranun MakaraeB TMOI3UACHIHIA JiH MEH FBUIBIMHBIH YHJIECIMIH KOPCETETiH €H
KOPHEKTI TYBIHABI — «JliH — FEUIBIMHBIH aHAcChl» aTThl KbICKA, Oipak MOHII eJieHi. by
HIbIFAPMAChIH/Ia aKbIH ©31HIH MIHU-PHIOCO(DUSIBIK KO3KApPaChlH MOATHKAIBIK (opmaia
AMKBIH KETKI3e/l:

«J11H — FBUIBIMHBIH aHACHI,

JiH — FBIIBIMHBIH, OKeci.

FruibiM — finHig Oaj1ackl,

JiH — FeUTBIMHBIH Kokeci...» (Mykararu, 2001: 26).

Byn sxommapman kepiHin Typranmai, MakaraeB FBUIBIM MEH JiHJI Kapama-Kapchl
VFBIMJIAp PETiHIIE KapacThIpyFa Kapchl. AKBIH €KeyiH OipTYTac TaHBIM KYHECiHIH Kypamaac
OeJtiri peTiHae KaObUIAAW/bI: JIIH — PYXThIH, FhUIBIM — aKbUIABIH L1iMi. OChI TYPFbIIaH,
aKbIHHBIH OWBIHIIA, FBUIBIM MEH JiH Oip-OipiH TOJNBIKTBIPBIN, aJaMHBIH PYXaHU KOHE
MHTEIICKTYaJIIBIK TAMYBIHBIH HET131H Kypau/bl.

MakaraeB MO33MACBIHIA FRIIBIM MCH MiHHIH YHJIECIMI HClIaM ©pKCHHETIHIH IOCTYpIIi
KaFuaajapbl — «FbUIBIM — HMaHHBIH KOJIAChl» — TYPFhICBIHAH KOpCeTiIei. AKbIH MYHbI
MO3TUKAIIBIK TYPFBIAAH OeifHenen, AiHU XoHe (PUIOCOPUSIBIK OMIapAbl ICTETHKAIBIK
(dbopmana Oipikripeni. By Tociii OHBIH HIBIFApMAIIBLIBIFBIHA EPEKINe TePEHJIIK Oepill,
OKBIpMaHFa pyX IeH aKbUT apachIHIAFbl YHICCIMAUTIKTI TYCIHYyTe MYMKIHIIK Oepe/ti.

CoHbIMEH Karap, MYHJail Ke3Kapac Kas3ipri 3aMaH FbUIBIMBIHBIH ASTHKAJIBIK JKOHE
pYyXaHU HeTi3AepiH i3AeUTIH ypaicTepMeH YHAecC Keneni. MakaraeB MOI3UsChIHAA FHUIBIM
MEH JIiHHIH YiIeciMi Tek OUTiM MeH CEeHIMHIH ©3apa O0alIaHbIChl PETiHJIE €eMeC, COHIMEH
Karap aJaMHBIH IMIKi JYHHECIHIH TOJBIKKAHIBI JaMYBIHBIH, MOPAIBIBIK JKOHE PyXaHH
KEeMEJIUTIKTIH KeITiJIi peTiH/Ie CUIIaTTala bl

Ocpuiaiiia, akbIHHBIH IIBIFapMaIlbUIBIFBIH/A 1IH MEH FBUIBIM OipTYTac PHUI0COPHSIBIK
TYKbIpbIMJIaMaHbIH 0eiriHOeC 0elliri peTiHie KOpiHiC Tayblll, UCIaMIBIK TYHUETAaHBIMHBIH
ITOATUKAJIBIK OCHHECIH KaJIBIITaCTRIPAIbI.

Mykaraan MakaraeB 1033HsIChIHIA CA0bIp MEH YMIT HACSICHI — AIHH-()UI0COPHUSIIBIK
OMJIap/IbIH MaHbI3/IbI KepiHici Ooibin TaObuIaabl. AKbIHHBIH «lllbma, mbigal» eneHi
JiHU TePMHUHOJIOTUSIHBI TiKeJel KoijgaHOaca J1a, MCIaMIBIK MOPAJIbJbIK KOHE dTHKAIIBIK
YCTaHBIMIApMEH YH/IECE/I.
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Mbicalibl, 6JIeH KOoJIIapblHaa:

«IIp1ma, meigal

[e1aait TyC, mwblAa Tars!

[prraMABIHBI MBIHA OMIp YHATAIBI,

YMITTiH KYJIaH UK Kyjla TaHpbl,

Oiiteyip, 6iparazapl, Oip atansl...» (Mykaranu mbsiFapmanapsl, 2-tom, 2001: 142) — nemn,
AKbIH CaOBIPIIBIK, TO3IMIILTIK, TOYEKEITe B JaM/IBLIBIK KOHE OMip ChIHAKTapbIHA MOMBIMAY
CHUSAKTBl KACHETTEepPAl KOPKEMJIK TYPFBIIaH OcitHemelmi. MyKaralnuaiH «TYHFABIKTAH
JKaphbIK 131ey» uaesicbl Kypanmars:

«prmamaer 6011, Amta cabsip eTkenaepmen Oipre» (bakapa, 153-ar)

KaFUJachIMEH Tikenel Cca0aKTachlll, PYXaHU-TICHXOJOTHSAJIBIK JKOHE ITOATHKAIBIK
JIEHT e 1e KOpiHic Tabab.

AKBIH YIIIIH ca0bIp MEH YMIT — aIaMHBIH 1[IKi pyXaHH! KEMeIICHY1HiH, UMaHHBIH aiiHaCHI.
O emipjeri KMBIHABIKTAD MEH ChIHAKTAPIbl TEK TaFAbIPABIH ChIHAFBI €MEC, aJaMHBIH
PYXaHH KETUTyl MEH CEHIMIH HBIFAUTYIBIH KAQXKETTI KOJIBI PETiH/IEe KapacThIpaabl. OneH e
CaOBIPJIBIK TIEH YMITTIH YHJIeCiMi apKbUTBl aaMFa PyXaHH TYPAKTBUIBIKKA, MOPAJBIBIK
TO3IM/IUTIKKE KOHE CEHIMHIH OCpIKTITiHE )KeTy MYMKIHJIr Oepiyiei.

Conpaii-ak, MakaraeB M033UsCHIH/IA cCa0bIp MEH YMIT HJCSICHI JKEKE aJlaMHaH KaJIITbl
ajaM3arka apHairaH (QriocodusIIbIK YHIAEYTe yiiacaabl. byl apKbUIbl aKblH HCIaMIIBIK
MOpaJIb MEH aJIaMTePITiTIK KaFUIaIapbIHBIH KYHISTIKTI oMip/e Kaai KopiHic TaOaThIHBIH,
aJIaMHBIH PYXaHU KEMEJIJICHY JKOJIBIH/IaFbl MAHBI3]Ibl POJIIH KOPKEM TIJIMECH JKETKI3Ee/l.

Ocpinaiiiia, cadblp MEH YMIT — MyKaraliu IIbIFapMalibUIBIFbIH/1a UMAHHBIH KOPKEMJIIK
OeliHeci peTiH/Ie ailKbIH KOPIHE i, pyXaHH JKoHE MOPAJIb/IBIK KYHIBUTBIKTAP IBIH IO THKAIBIK
MHTEPIPETALNICHIHA YKOJT alllabl.

4. 3epTTey HITHKECI

3eprrey OapwickiHna Mykaranun MakatacB TO33MSCHIHAAFbl JiHU CapbIHIAP/IbIH
epeKIeNKTepi alKpIH KOPIHII. AKBIH IIBFAPMAIIBUIBIFEl JOCTYPIi JiHU TOI3HSAIAH
TyOereiin epeKmIeneHe/Ii: OHBIH OJICHICPIHAC JIHN HAaCUXaT eMec, pyXaHU-(HIT0COOHUSITBIK
TEPEHIIK [IEH aJIaMHBIH 1IIKI 9JIEMiH 3epTTey 0acThl MaKcar OOJIbII TaObLIa bl

AHanu3 HOTHXKEIEepi KopceTKeHAeH, MakaraeB 1mo331sIChl apKbLIbI:

— Jlinai amam OONMBICHIHBIH IIIKI ©3€ri peTiHae KOpceTy. AKBIH VIIIH CEHIM — TeK
CBIPTKBI FUOAIaT eMec, aJaMHBIH XYPEK Ta3albIFbl, ap-0XKJaH Ta3aJIbIFbl KOHE PyXaHU
yiniecimMiHiH Heri3i.

— McnamMHBIH TyMaHMCTIK CHUNATBIH, 9AUIAIK MeH Maxad0ar GpuiocousChIH KbIpiay.
Onennepze AiH ajgaMFa OaFbITTaIFaH MOPAJBIBIK KYHIBUIBIKTAp MEH JKalIblaaM3aTThIK
nzesapIsl HACUXaTTalIbl.

— FputbIM MeH ceHimai KapaMa-Kapchl eMec, OipTyTac JyHHETaHBIMHBIH dJIEMEHTTEpI
peTiHne TaHy. AKbIH FBUIBIM MEH [iHJI ©3apa TOJBIKTHIPAThIH, aJaM PYXaHUSTHIH
OaifbITaThIH XYl peTiHae OeiHemeIi.

— JIiHai YT pyXaHUATBIHBIH TipeTi, aIaMTepIIUTiKTiH HEeTi31 peTinae Oaranay.Makaracs
YIIIH JIiH — TEK JKeKe aJaMHbIH €MeC, KOFaM MEH YJIT MOJICHHETIHIH JIE MOPAJIb/IbIK KOHE
pyXaH# OarJapuIbIChL.

CoHbIMEH Karap, 3epTTey KOPCETKEHJeW, aKbIHHBIH iHU-(PHIOCO(PHUSIIBIK OWaphbl
Ka3aK PyXaHUSATHIHBIH 3aMaHayd JAaMybIHa alpBIKIIA BIKIIAT €Till, YITTHIK MMO33UsAa JIiH

Ne2, 91 vol, 2026 | "Keruen” M.O. Auezov Institute of Literature and Art 219



"KepyeH" Fol1bimu dicypHaavt Ne2, 91-mom, 2026 ISSN: 2078-8134 [ elSSN: 2790-7066

MeH (Gr1oco(UsSHBIH YHICCIMIH KaHa KOPKEMIIK JEHrehje KepceTkeH. MyKaraiuiiH
HIBIFAPMAIIBUIBIFBl APKBLIbI PYXaHHU 137ICHIC, UMAHJBUIBIK, 9UIIIK JKOHE aJaMIepIIiIiK
Maceeaepi  MO3THKAIBIK TIAMEH JKETKI3UIN, Ka3ak ojaecOueTi MEH MOJCHHMETIHIH
MOPAaJIbJbIK-3TUKAJIBIK JaMYbIH/Ia MAHbBI3/Ibl POJI aTKAPAThIHBI AJICIIICH/II.

5. KopbITbIHABI

3eprrey HOTHXKENEpl KepceTkeHaeh, Mykaraiu MakaTaeBThIH JiHU OarbITTaFbl
M033MSCHl Ka3ak o7cOMeTIHIe 3aMaHayd PyXaHHU JKaHFbIPY/IbIH alpbIKiIa KepiHici 0OJIbII
Ta0bLIa/1bl. AKBIHHBIH ©JICHICPIH/IC CIaMIBIK KYHBLIBIKTAP TEK A3CTYpIIi hopmasa emec,
COHBIMEH Oipre 3aMaHayd IMO3TUKAJIBIK TUIAEe OCHHENeHIN, ajaM MEH AJUIaHBIH, FhLIBIM
MEH CCHIMHIH apachIHIarbl YiIeCiMIiK Griiocoduscel KOPKEMIIK JCHICiIe KOPCETIIreH.

MaxkaraeB HIbIFapMalllbUIBIFBIH/A JIiH JOIMajblK HeMece (OpMalblK YFbIM PETIHIIE
eMecC, aJIaMHBIH 1IIKI JKaH JYHHECI MECH KOFAaMHBIH PyXaHH MOJCHUETIHIH ©3€ri peTiHIe
cunartanajabl. AKbIH IO33MSICHIHAA CEHIM, OIUIAIK, ca0blp, Maxa00ar, yMIT CHSKTbHI
HCIaM/IBIK JKOHE JKaJMblaJiaM3aTThlK MOPAJbJbIK Karujganap TepeH (UI0COPUSIIBIK
TYPFbIA, KOPKEM/IIK TICUIZACD apKbLIbl YChIHBLIAIbI.

ConbiMeH Karap, MyKarajad [O33MSChl JIIH MEH FBUIBIMHBIH, PYX I€H aKbLIIbIH
YHIIeCIMIIITiH KOpCeTill, aJaMHBIH pyXaHW KeMeJIeHyi MEH MOpajblblK TopOueci
MaceJIeIepiH KOPKEMJIIK JCHIeH e meleai. byl OHbIH HIbIFapMalIbUIBIFBIH Ka3ipri Ka3ak
KOFaMbIHBIH pyXaHH-aJaMIepIUIIiK TOpOUECIHAEe MaHbBI3[bl POJl aTKaparblH, YJITTHIK
o/ieOHeTTer UMaHIbUIBIK TTOA3USICHIHBIH JKaHa OelleciH alkaH (eHOMEH peTiHjie Oaraiayra
MYMKIHIK Oepe/i.

Ocpuiaiiima, Mykaranu MakataeBThIH AIHA-QUIOCOPHUSIIBIK MTOI3USACH Ka3aK d/1e0ueTi
MEH MOJICHUETIHIH PyXaHH JaMybIHJa MaHbI3/Ibl OArbIT OOJIBIN, 3aMaHayH aJaMICpIIIIK,
CCHIM )KOHE PYXaHH 13/ICHIC TAKbIPBIIITAPbIH IOATUKAJIBIK JICHI€H 1€ KEHIHCH HACUXATTal bl
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THE POSTCOLONIAL REPRESENTATION OF THE FAMINE
PERIOD IN EMAGAUIN’S “THE YELLOW BOOK”

Abstract. Postcolonial theory, in the study of historical narratives, is not limited solely to ideological or
empirical approaches; it also functions as an analytical space aimed at uncovering the complex interrelations
between power, language, and memory. From this perspective, documentary prose is not merely a genre that
records facts but also a critical instrument for reviving marginalized voices and offering alternative narratives
to official history. In particular, testimonial texts, central objects of postcolonial inquiry, capture the linguistic
manifestations of historical trauma and preserve the emotional and cultural layers of the past through silence
and fragmentation. In such texts, the polyphonic structure of individual experiences reflects the processes of
collective memory formation and enables a reconsideration of historical truths in confrontation with dominant
discourses. In this regard, Edige Magauin’s The Yellow Book occupies a distinctive place. This text, based
on the recollections of witnesses who endured the famine of 1931-1933, presents the consequences of Soviet
colonial policies and collective trauma in a polyphonic, fragmented structure. Each testimony illustrates how
such historical trauma is expressed linguistically and demonstrates the position and influence of forgotten or
marginalized experiences within the national memory. This article provides a comprehensive analysis of the
reconstruction of national memory and the literary representation of the colonial past through the aesthetic-
documentary depiction of the famine in Magauin’s text.
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E.MATAYUHHIH «CAPBI KITAII» ATTbl EHBEI'TH/IEI'T
AITAPHIBIJBIK KE3SEHIHIH IIOCTKOJOHUAJBIK
PEINNPE3EHTALUACHI

Anoamna. TIOCTKOJOHMSIBIK TEOPUs TapHXW HAppPaTHBTI 3epTTEYAE TEK HICONOTHIIBIK HeMece
SMITAPHUKAIBIK TOCUTMEH IIEKTEIMEHIi; O COHBIMEH Oipre OWIIIK, TiJl KOHE KaJl apachbIHIAaFbl KYpIeli e3apa
OalimaHBICTap/IBI AlllyFa OaFBITTANFAH aHATMTHKANIBIK ajlaH PeTiHae KepiHeni. by Typreinan anranaa, nepexTi
po3aTeK PaKTinep i TIpKEHTiH KaHp eMec, COHBIMEH KaTap MapTrUHaJIaHFaH aybICTap bl KalTa )KaHFBIPTAThIH,
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pecMu Tapuxka 6ajaMa HappaTHB YChIHATHIH MaHBI3IbI Kypasl OOJIBIIT ecenTelliHeai. Ocipece MOCTKOTOHUSITBIK
3epTTeY/iH Heri3ri 00bEeKTICi peTiHAe caHalaThlH Kyorepiik MOTIHAEp, TAPUXH TPAaBMaHBIH TUIAIK KOpIiHICIH,
YHCI3IiK meH (parMeHTapiIbIK apKbLIbl OTKSHHIH SMOIMOHANIBIK KHE MOJCHH IUIACTTAPhIH CAaKTall KalyFa
MYMKiHZAIK Oepeni. MyHzaail MoTiHaepae jkeKe TOKIpUOCHIH KOl NaybICThl KYPBUIBIMBI YIKBIMIBIK KaAThIH
KaJIBIIITACy MPOLECIH KOPCETII, YCTEM JUCKypCTApMEH COKTHIFBICKAH TApUXH IIBIHIBIKTHI KaiiTa oinacTeIpyFa
xon amansl. Ockl Typreiaan anranaa Exire Maraynuaig «Capbl KiTam sKHHAFBI epekiie MoHre He. bysn MoTiH
1931-1933 xblngapars! alIapuIbIBIKTE 0ACTaH 6TKEPreH Kyorepiep/iH eCTeiKTepiHe Heri3aein, KeHeCTiK
KOJIOHHMSUIBIK CAasiCAaTThIH CallIapblH JKOHE Y)KBIMJIBIK TPaBMaHBI KOIl JaybICThI, (parMeHTapislK (opMana
YCBhIHA/BI. OpOip Keke Kyallik OKbIpMaHFa COJI TapuXH TPaBMaHBIH TiJJe Kajail KOpiHiC TaOaThIHBIH KOHE
YMBITBUIFAH HEMECEe MapruHaJJaHFaH TOKIPUOCHIH YITTBIK *KaJTarbl OPHBI MEH BIKNAJIBIH Kepcereni. by
MakaJaja aTajiFaH MOTiH/er! allapluIbUIBIKTIH KOPKEM-IEPEKTIK Perpe3eHTalNsIChl apKbIIbl YITTBIK KaAThIH
KaiTa Kypbuty yepici MeH KOJIOHHSUIBIK OTKCHHIH 9[IeOMeTTeri KopiHici KeMeH i TypAe TalJaHa bl

Anzvic: Makana KP FoutbiM sxoHe korapbl OiniM muHuCTpiiri Feutbim komuteTinig 2025-2027 x0k.
AP26100503 «Kazax omeOueTiHeri 1epeKTi Npo3aHbIH JaMy YpAicTepi» ipreii FeUIbIMU-3epPTTEY KOOACHIHBIH
Kap KbITaH/ABIPYbl HETi31He KapHsIaH/IbL.
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MNOCTKOJIOHUAJIBHASA PENPESEHTALIUSA MEPUOJA I'OJTOAA
B IIPOU3BEJIEHUU D.MATAYUHA «KEJITASI KHUTA»

Annomayusn. TlocTKOJIOHNANBHAS TEOPHSI B W3YYEHHH HCTOPHYECKUX HAPPATUBOB HE OIPAHUYMBACTCS
UCKJIFOYUTENIBHO HCOJOTMUSCKUMH WM SMIMPUYECKUMH mojaxonamu. OHa TakKe BBICTYNAeT B KauecTBE
aHAJMTHYECKOTO IPOCTPAHCTBA, HANPABICHHOIO Ha BBISIBICHHE CIOXHBIX B3aHMOCBS3CH MEXIy BIACTbHIO,
SI3BIKOM U 1aMsiTh10. C 9TON TOUKH 3peHUsI JOKYMEHTAJIbHAsI IPO3a HE SIBIISIETCSI IPOCTO XKAHPOM, (PUKCHPYIOLIMM
(aKTBI, HO TAKIKe MIPEACTABIIAET COOO BaXKHBII MHCTPYMEHT AJIsl BO3POXKICHUS MaprHHAIM3UPOBAaHHBIX TOJIOCOB
U TNPEIOKEHHs AJITePHATUBHBIX HAPPaTHBOB OGHIHUAIbHON HCTOpHU. OCOOSHHO BaXKHBI CBHICTEIIHCKUE
TEKCTHI, SIBJISIOINECS KIFOUYEBBIMH 00BEKTaMH [IOCTKOJIOHUABHBIX HCCIISOBAHMN: OHU (PUKCHPYIOT SI3bIKOBBIC
HPOSIBJICHUSI HCTOPUYECKOW TPaBMBI M 4epe3 MOJMYaHHE U (PpparMEeHTapHOCTh COXPAHSIOT SMOIMOHAIBHbIC U
KYJIBTYPHBIE IUIACTBI MPOLLTOro. B Takux Tekcrax monmudoHUuYecKass CTPYKTypa MHAMBHIYaJbHOTO OIBITa
oTpakaeT mporuecchl (GOPMUPOBAHUS KOJUIEKTHBHOI MaMATH M MO3BOJISIET EPEOCMBICIUTh HCTOPUYECKYIO
JCUCTBUTENFHOCTh B CTOJIKHOBEHHH C JOMUHHPYIOIIMMH IHCKypcaMH. B SToM oOTHOLIEHHH COOpPHHUK
Opnure Maraynna «OKénrast kHura» 3annmaer 0ocoboe MecTo. ITOT TEKCT, OCHOBAHHBIH Ha BOCIIOMHHAHHUSIX
cBujeTeneit, nepexusiinx ronon 1931-1933 ropos, npencraBiseT MOCIEACTBHS COBETCKOM KOJIOHHAJIBHOM
HOJIUTUKH M KOJUICKTUBHOW TpaBMbI B MOJIM(OHUUECKOH, (parmeHTapHOi (opme. Kaxmoe cBHACTEIHCTBO
NOKa3bIBaCT, KaK UCTOPUYECKash TPaBMa MPOSBISICTCS B SI3bIKE, U IEMOHCTPUPYET MECTO U BIUSIHUE 3a0BITHIX
WM MapruHaJM3UPOBAHHBIX ONBITOB B HAIMOHAJIBHON MaMsTH. B 1aHHON cTaThe MPOBOAUTCS KOMILUICKCHBII
aHaJ M3 Ipolecca PEKOHCTPYKIMU HAIMOHAIBHOW MaMITH U JIMTEPaTypHOTO OTPaXKEHHs KOJOHUAILHOTO
HPOIIIIOro Yepe3 XyI0KeCTBEHHO-I0OKYMEHTaIbHOE TIPEACTaBIeHHe rojiofia B Tekcre MarayuHa.
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npoexra AP26100503 «TenneHuuu pa3BUTHS JOKYMEHTAJIbHOW IIPO3bl B Ka3axXCKOH nuTeparype» Ha 2025-
2027 ronsl.
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1. Introduction

Kazakh literary space, from the moment of independence to the present day, has been
undergoing a sustained process of rethinking the colonial past, restoring collective memory,
and redefining national identity. Over this period, the reassessment, interpretation, and
evaluation of historical experiences that were long concealed, distorted, or marginalized by
the Soviet colonial system have become among the most pressing concerns across virtually
all literary genres. Within this context, the genre of documentary prose has acquired
particular significance. Unlike other genres that may confine themselves to the aesthetic
or literary narration of historical events and facts, documentary prose has emerged as a
distinctive analytical and discursive platform that revives marginalized voices and offers
alternatives to colonial narratives. Indeed, texts within this genre have played a leading
role in the decolonization and rehabilitation processes of peoples who, for many years, had
been, as Albert Memmi notes, “removed from history and from the community” (Memmi,
2003: 135), while also contributing to the formation of alternative spaces of thought that
resist colonial discourse. This is largely because, in documentary texts, Soviet historical
campaigns and social catastrophes are represented not merely at a factual level, but
also across collective and cultural dimensions. The fragmentary structure of testimonial
discourse, along with the strategic use of interruptions and silences, enables a more precise
aesthetic and discursive rendering of historical trauma than is typically possible in other
literary forms. In turn, this becomes a crucial mechanism for limiting the meta-persistence
of colonial violence. To substantiate this claim, one may recall Frantz Fanon’s well-known
thesis that colonialism, which is founded on violence, “will only yield when confronted
with greater violence” (Fanon, 1963: 59). However, this should not be understood in a
literal or reductive sense as if violence must simply be met with equivalent physical force.
Rather, the “greater violence” in this context may be more accurately interpreted as an
epistemic intervention: the questioning of colonial epistemology, the disruption of colonial
narratives, and their deconstruction. Like any form of power, colonial power seeks to assert
and absolutize its own existence. This process depends on subjects and objects through
which colonial power is enacted. As Albert Memmi argues, “along with the colonized,
colonization would disappear, and so would the colonizer” (2003: 193), since both are
structurally dependent on one another. In the words of Achille Mbembe, colonialism
operates through a dual movement: to colonize, to destroy, and to create; to create through
destruction; to transform destruction into creation and creation into destruction; to create in
order to create and to destroy in order to destroy (Mbembe, 2001: 189). The disintegration
or destabilization of such an epistemological system thus begins with the efforts of local
populations to dismantle colonial narratives and to articulate decolonial forms of rhetoric.
Indeed, the decolonization of peoples endowed with autonomous desires and freedoms
independent of colonial power becomes possible only through what Frantz Fanon describes
as the “creation of new men” (Fanon, 1963: 35). From this perspective, fragmented and
polyphonic documentary texts play a crucial role in deconstructing colonial epistemology
and dismantling colonial structures. By re-examining history through the prism of subaltern
voices and by offering alternative representations that challenge state-sanctioned narratives,
such texts contribute significantly to the emergence of “new subjects” in postcolonial Kazakh
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society. One such text is Edige Magauin’s Sary Kitap (The Yellow Book) (Magauin, 2024).

This collection is based on the testimonies of witnesses who endured the famine of
1931-1933 and presents the social, economic, and cultural consequences of Soviet colonial
policy through a polyphonic and fragmentary structure. Each individual testimony
articulates the linguistic manifestation of historical trauma, illuminating the role of
forgotten or marginalized experiences in shaping national identity and collective memory.
The text’s polyphonic structure, its discontinuities, and its recurring motifs foreground
the tension between Soviet ideological frameworks and lived personal experience. At
the same time, its polyphony and fragmentation function as strategic narrative devices
for reconstructing national memory, rethinking colonial normativity, and representing
cultural trauma in both aesthetic and discursive terms. Accordingly, as the primary object
of analysis in this article, the work provides a critical analytical framework for examining
the linguistic, psychological, social, and cultural dimensions of historical trauma, while
also offering a significant platform for reconstructing the historical being of subaltern
subjects. As Gurminder K. Bhambra suggests, “In this context, he argues that the only
way to reconstruct their historical presence is to read official documents, produced for
administrative purposes, against the grain and to do so in the name of the subaltern.”
(Bhambra, 2023: 16). In this regard, the attempt of suppressed voices from the margins to
speak becomes clearly visible within the text. In line with these considerations, this article
aims to analyze the postcolonial representation of the famine in The Yellow Book, while
demonstrating the role of documentary prose in the literature of independent Kazakhstan in
restoring collective memory, reinterpreting historical truth, and revitalizing marginalized
voices. The study focuses in particular on key motifs such as testimonial discourse, the
re-articulation of marginalized voices, fragmentary narration, counter-narratives to Soviet
discourse, and the reconstruction of historical reality.

2. Research methods and materials

2.1. Research methods

The article employs postcolonial analysis, textual analysis, comparative and contextual
analytical methods.

2.2. Material description

As the primary research material, Edige Magauin’s The Yellow Book was selected. This
collection is based on the testimonies of witnesses who experienced the famine of 1931-
1933 and represents the social, economic, and cultural consequences of Soviet colonial
policy on Kazakh society. The text not only records the individual experiences of witnesses
but also serves as an important source for examining the collective dimensions of historical
trauma, the psychological impact of social catastrophe, and the reconstruction of national
identity. Through this work, in order to represent the strategic role of documentary prose
within postcolonial representation and to analyze the linguistic, cultural, and psychological
manifestations of historical trauma, the theoretical frameworks of postcolonial thinkers
such as Gayatri Chakravorty Spivak, Frantz Fanon, Albert Memmi, Aimé Césaire, Achille
Mbembe, and Gurminder K. Bhambra are employed.

3. Discussion

Within colonial epistemology, the history of local populations or subalterns is rendered
as “non-existent.” As Gayatri Chakravorty Spivak famously argues, the subaltern “cannot
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speak” (Spivak, 2010: 41). Similarly, Frantz Fanon emphasizes that “The settler makes
history” (1963: 51), insofar as it is the colonizers themselves who produce and impose what
is perceived as “non-existent” history. Nevertheless, as Achille Mbembe notes, colonial
power has never established a genuine relation with the colonized subjects (Mbembe, 2001:
34); rather, it has positioned them as objects of observation, imposing a version of history
aligned with its own epistemic and political interests. These processes have persisted for
such a prolonged period that, to use the terms of Jean Baudrillard, “simulation is no longer
that of a territory, a referential being, or a substance. It is the generation by models of a real
without origin or reality: a hyperreal” (Baudrillard, 2010: 1). Within this hyperreality, the
simulacrum imposed by colonial power upon local populations itself comes to be perceived
as reality. Under such conditions, it becomes impossible to determine whether this “reality”
is true or false. In this regard, testimonial/documentary texts should be understood not
merely as forms of individual memory, but as discursive practices that construct alternative
representations to the hyperreal history imposed by colonial power. One such example is the
testimonial texts contained in “The Yellow Book”, which re-articulate voices that remained
outside the framework of Soviet colonial history and, as Gurminder K. Bhambra suggests,
were long marginalized within “laboratories” (Bhambra, 2023: 138). In other words, the
documentary character of the work may be understood as an important decolonial step that
seeks to expose the foundational or constitutive violence of colonial domination (Mbembe,
2001: 25) and to disrupt colonial epistemology. For instance, while Soviet ideology treated
famine as a prohibited and closed topic (Axakalova et al., 2023: 271), attempting to frame
it as a natural or accidental phenomenon, the testimonial texts in this collection reveal its
structurally violent nature. This perspective directly resonates with the arguments presented
by Mike Davis in Late Victorian Holocausts, where he demonstrates, through clear and
empirical evidence, that famines across the world were consequences of colonial policy.
According to Davis, “millions died not outside the ‘modern world system,’ but in the very
process of being forcibly incorporated into it” (Davis, 2017: 19). When this observation is
considered alongside eyewitness testimonies, the findings support the interpretation that
the famine in the Kazakh steppe resulted from Soviet policies aimed at forcibly integrating
Kazakh society into the Soviet economic and social order. In particular, collectivization and
the administrative restructuring of pastoral livestock husbandry destroyed the traditional
foundations of Kazakh life and led to mass starvation. Supporting this interpretation, Sarah
Cameron argues in “The Hungry Steppe”, one of the most comprehensive studies of the
Kazakh famine, that:

“Nomadism, they argued, impeded Kazakhs’ development into a modern Soviet nation.
Fracturing Kazakhs’ “petty bourgeois’ consciousness required their sedentarization as a
group. Experts began to harness the language of Soviet nation-making to reinforce the
change in agricultural policy. Nomadism was denounced as both economically inefficient
and culturally backward” (Cameron, 2018: 47)".

Nevertheless, as noted above, such interpretations of the famine could not be articulated
openly during the Soviet period. As a result, the experience of famine was pushed into
silence and remained marginalized in public and historical discourse for many decades.

" For a detailed discussion of the origins, development, and impact of the Kazakh famine, as well as the Soviet
policies that contributed to it, see Cameron, “The Hungry Steppe: Famine, Violence, and the Making of Soviet
Kazakhstan” (2018).
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Even in the post-independence period, public discussion of this event remained limited.
This is because, in Frantz Fanon’s terms, independent power often functions as the “spoiled
children of yesterday’s colonialism” (Fanon, 1963: 48), making it highly unlikely that
homogeneous, single-authored documentary texts could escape its influence. Accordingly,
in societies where, as Achille Mbembe describes, yesterday’s delinquents become today’s
damned corrupt elites (Mbembe, 2001: 111), the author’s capacity for free and autonomous
expression is limited by the extent permitted by those in power. This, in turn, can be seen as
one of the indicators of the meta-persistence of colonial narrative. By contrast, “organless”™
texts such as The Yellow Book, dispersed across “a thousand pastures,” along with the
documentary memories they contain and the marginalized historical subjects they represent,
fragment themselves within the text and assume not the role of passive victims, but of
witnesses and carriers of colonial trauma. This is already evident in the introductory section
written by Mukhtar Magauin. He notes that all the crimes orchestrated by Goloshchekin,
who was sent to Kazakhstan on a special and extraordinary mission between 1925 and
1933, were consistently supported by Moscow:

“On the eve of 1930, Goloshchekin’s unchecked power was established within
Kazakhstan. At that time, the confiscation of large bai estates was carried out, and the
collectivization of the Kazakh aul began. This was the initial condition of the Great Famine.
Stalin himself evaluated all of Goloshchekin’s actions in sovietizing Kazakhstan as ‘the
only correct policy’” (Magauin, 2024: 15).

Mukhtar Magauin’s introduction functions not only as a foundation for the book’s
testimonial discourse but also as a counter-discursive intervention against Soviet
hegemonic narratives. As Frantz Fanon argues, “the settler makes history and is conscious
of making it” (1963: 51). In this sense, colonial discourse seeks to neutralize famine as
“objective”, “natural,” or a mere “error,” (Cameron, 2018: 7) whereas Magauin defines
it as a deliberately organized and state-legitimized form of structural violence. Similarly,
in “Famine and Kazakh Society in the 1930s”, Ardak Yesdauletova et al. argue that: “An
examination of the latest research concerning famine in Kazakhstan in 1931-1933 in the
light of economic development reveals that this unprecedented and horrific phenomenon
was a deliberately planned policy formulated by Stalin and his government in accordance
with the principles of Communism” (Yesdauletova et al., 2015: 542). Indeed, the fact that
42%"" (Yesdauletova et al., 2015: 538) of a single population perished due to famine and
epidemics clearly cannot be attributed to any “natural” causes. Furthermore, in later sections
of “The Yellow Book”, the childhood recollections of the poet Gafu Kairbekov, recorded

" “Body without organs” (corps sans organes), a concept developed by Gilles Deleuze and Félix Guattari, refers
to the suspension of fixed functions and hierarchical structures, enabling the free circulation of desire and
meaning. In this study, the concept is transposed onto the textual level to describe texts that are freed from
“organized” narrative structures and that allow for open-ended, plural interpretations.

" The concept of “A Thousand Plateaus,” developed by Gilles Deleuze and Félix Guattari in their work A
Thousand Plateaus, denotes a non-hierarchical and non-teleological understanding of becoming, characterized
by multiplicity and continuity. In this framework, a “plateau” refers to a field of intensities that does not orient
toward a fixed beginning or end but operates immanently within itself.

" Although scholars have been unable to establish the exact number of people who perished during the famine,
there is little doubt that this catastrophe led to the greatest proportional population loss under Stalin’s brutal po-
litical regime. For a more detailed discussion of the famine, see Ardak Yesdauletova, Aitmukhanbet Yesdauletov,
Saule Aliyeva, and Galina Kakenova, “Famine and Kazakh Society in the 1930s.”
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by Valery Mikhailov, further substantiate the arguments of Magauin and Yesdauletova.
Critically reflecting on Goloshchekin’s policies, Kairbekov describes their devastating
consequences for the Kazakh steppe as follows:

“The spiritual essence of the nation was destroyed. All mosques were closed, and the
faith of believers was humiliated. By artificially intensifying class struggle, the kinship unity
of the Kazakhs was fractured. All of this constituted preparations aimed at the destruction
of the Kazakhs as a nation” (Mikhailov, 2024: 47).

As this testimony illustrates, whereas colonial discourse softened the famine through
terms such as “food shortage” or “hardship” (Cameron, 2018: 111), Kairbekov’s memoir
depicts it through extreme experiences such as stepping over corpses, consuming carrion,
and even cannibalism. In doing so, the poet replaces abstract and euphemistic language
with a vocabulary grounded in bodily suffering and trauma. A similar mode of testimonial
narration appears in Ghalym Akhmedov’s recollections in The Yellow Book, particularly
in his accounts of people who resorted to killing and consuming other human beings. Here,
too, the consequences of famine are rendered not through generalized formulations, but
through extreme situations and profoundly disturbing experiences that became woven into
the fabric of everyday life.

Inthis passage, the discourse of witnessing completely displaces the euphemistic language
of colonial discourse, revealing the famine as an extreme experience that transgresses the
boundaries of human existence itself. Here, hunger does not remain merely at the level of
a social crisis; rather, it transforms into a force that disintegrates the ethical, cultural, and
anthropological foundations of the human subject. Consequently, the motif of cannibalism
in the text should not be interpreted as a manifestation of individual moral degeneration,
but rather as evidence of a colonial biopolitics that pushed human beings toward the most
extreme conditions of survival. A similar depiction appears in Token Bekmagambetov’s
memoir “After the Establishment of the Kolkhoz” (Bekmagambetov, 2024: 202).

These examples demonstrate that famine is represented in this testimony not merely
as a condition of food scarcity or material deprivation. Rather, it emerges as a totalizing
experience that permeates every sphere of human existence. Under such circumstances,
moral principles, ethical norms, and cultural prohibitions lose much of their regulatory
force, while the imperative of survival becomes the primary measure through which reality
is perceived and experienced. In this context, the transformation of a child’s body into
a source of food signifies more than a physiological instinct for survival; it stands as a
powerful indication of the profound disintegration of the social, moral, and cultural order.
What is at stake here is not an individual moral choice but a threshold condition in which
starvation compels human beings to act beyond the boundaries of ordinary social and
cultural life. Read from this perspective, the testimony reveals that the famine constituted
not only a demographic catastrophe but also a deep social rupture that destabilized the
very foundations of human coexistence. A similar representation can be found in Tursyn
Zhurtbay’s memoir, “My Father’s Story”, included in the same volume:

“A man who had lost his sanity from eating human flesh stalked us for two days,
terrifying us. He had braided a rope from strands of human hair. Presumably, he used it to
strangle those he could overpower. When my companion saw the skeleton of a woman who
had died clutching her infant, he burst into tears and cried out: ‘What if that lying there
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were my wife and child, O God!” — and collapsed to the ground” (Zhurtbay, 2024: 299-300).

In the testimonies of Kairbekov, Akhmedov, Bekmagambetov, and Zhurtbay, the struggle
for survival clearly shifts into “extreme” experiences, and the boundaries between human
beings are fundamentally eroded. In all the examples cited, animalistic instinct and radical
individualism come to the fore. However, Zhurtbay’s text contains a particularly significant
detail. The utterance, “What if that were my wife and child,” resonates with Frantz Fanon’s
assertion that “when the native is tortured, when his wife is killed or raped, he complains
to no one” (Fanon, 1963: 92). For no matter how heavily he bears the burden of his history,
even more than others, he remains not the subject of that history, but its object (Memmi,
2003: 136). Thus, even if those lying before him were indeed his wife and child, he would
not become a participant in the paradigmatic struggle that concerns him; rather, he would
remain nothing more than the silent scream of a defeated subaltern.

In Mariyam Khakimzhankyzy’s memoir, one can observe the extent to which famine
affected everyday life, food practices, and even ordinary understandings of survival itself.
The episode describing the consumption of tortoise meat should not be read merely as
a substitution of one food source for another. Rather, it illustrates how conditions of
starvation compelled individuals to alter established dietary habits, customary forms of
subsistence, and familiar patterns of daily life. From this perspective, the fact that Mariyam
and those around her were forced to consume tortoise meat may be regarded as a concrete
anthropological manifestation of the humanitarian crisis produced by colonial policy. The
memoir suggests that famine affected not only the physical conditions of human existence
but also the ways in which people perceived their surroundings, organized their daily lives,
and related to the environment around them. A comparable experience can also be found
in Seitqasym Boranqulov’s memoir. His testimony similarly indicates that famine created
a liminal condition in which previously accepted social and cultural boundaries were
subjected to reconsideration:

“...on the top of a hill by the road, Jappas — the son of Syzdyk, with whom I had studied
- was cooking and eating a ground squirrel. He offered me a piece, asking if I would eat. My
whole body shuddered in disgust; I refused and hurried away” (Borankulov, 2024: 322).

Within the framework of the re-articulation of marginalized voices, in “The Yellow
Book”, not only the voice of the colonized but also the representation of colonial space
itself acquires a distinctive form. In other words, while in the Soviet colonial narrative the
village and the collective farm (kolkhoz) function as sites of socialist transformation, in the
texts we are analyzing the village which is transformed into a space of death. For instance,
this can be clearly observed in Shaghi Sarsenbekova’s text “Three Famines” within “The
Yellow Book™:

“Surrounded by corpses, when my maternal uncle still had the strength, he would cover
their faces, but now even his strength was exhausted. They forcibly relocated us to a place
called Zhauynger. They said we would become a kolkhoz. People were starving, dying one
after another, and my aunt was grinding barley. She would boil barley soup in three or four
pots and distribute it to three or four people using small bowls. One day, the dry reeds by
the doorstep suddenly rustled. My mother lit a lamp and looked outside, only to find a huge
black snake... We killed it and roasted it in the pot and ate it” (Sarsenbekova, 2024: 291).
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The evidence suggests that in Sarsenbekova’s text, the consequences of collectivization
are narrated through the corpses surrounding the area and the fact that starving people were
forced to eat snakes. Accordingly, “collectivization” here no longer appears as progress,
but rather as regression, a mechanism for the destruction of the very foundations of life.
Continuing this logic, in the following testimonial examples we can observe how this space
is not only a site of statistical collapse, but also how it becomes a “landscape of death” at
the level of everyday life, that is, how it is manifested in lived experience through images
such as abandoned houses, deserted settlements, and the mass displacement of survivors.
This can also be observed in Jortuyul Rysakov’s memoir “Years of Misery”:

“By the end of 1930 and the beginning of 1931, living conditions had deteriorated
drastically; there was neither livestock nor livelihood, which had previously been the
source of sustenance. All settlements that had once been known as ‘such-and-such village’
became completely deserted. In some abandoned winter camps, newcomers from other
regions settled and spent the winter. Wandering, poverty reached extreme levels. Corpses
in the barns...” (Rysakov, 2024: 229).

Nuguman Bayandin’s memoir “A Record from the Days of Wandering” likewise
presents similar circumstances in considerable detail. Drawing on his own eyewitness
experience, the author recounts the harsh realities of everyday life during the famine years,
the transformations in people’s living conditions, and the broader disintegration of the
social environment. The memoir depicts the rural landscape as a space that had gradually
drifted away from its former rhythm of everyday life, becoming marked by population
decline and the weakening of communal relations (Bayandin, 2024: 391).

When several testimonial texts situated within this “thousand plateaus” space are read
alongside one another, it becomes apparent that the Soviet colonial system sought to
legitimize its policies and ideological objectives through official slogans, administrative
reports, and economic planning. Testimonial and archival accounts, by contrast, bring into
view the social experiences that remained obscured by such official narratives, foregrounding
the disruptions of everyday life and their human consequences. From this perspective,
memoirs of the famine make it possible to discern the distance between administrative
discourse and lived historical experience. As a result, the village or collective farm emerges
not as a site of Soviet modernization but, as in Bayandin’s account, as a topos marked
by displacement, death, and mass destruction. Comparable evidence can also be found in
Ibrahim Shamshatuly’s memoir, “A Victim of Forced Collectivization”. There, information
concerning those who perished as a consequence of forced collectivization is presented
within a testimonial space that exists independently of official colonial discourse:

“If T. Omarbekov writes 2,277,000 (...), some increase it to 2.5-2.6 million. The
prominent Anglo-American researcher Robert Conquest estimates it at about one and a
half million (...). A figure close to this, and one that clarifies it more precisely, is found
in the research of historians Zh. B. Abylkhozhin, M. K. Kozybayev, and demographer
M. B. Tatimov. They estimate that 1,750,000 Kazakhs died as a result of famine and its
epidemics, which constituted 42% of the Kazakh population in 1930 before the famine
(...)” (Shamshatuly, 2024: 171).

As this excerpt demonstrates, famine appears in Shamshatuly’s account as a demographic
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catastrophe on a national scale. Yet aggregate figures alone cannot fully convey how this
catastrophe unfolded within particular localities. The effects of colonial violence become
more visible when examined through regional experiences and local archival records. In
this regard, the archival materials published by Kamel Zhunisov are especially valuable.
They not only provide a more detailed picture of the famine in the Shet district of the
Karaganda region but also illuminate the gap between official policy and its devastating
consequences for everyday life:

“According to archival data (...), at the beginning of 1932 there were 36,568 local
residents in Shet district. Just before this, following the confiscation of wealthy livestock
owners, a 1930 census recorded 107,832 head of livestock remaining in people’s possession.
By 1933, only 1,752 livestock remained. (...) According to archival records, as a result,
only 5,021 people remained in Shet district in 1933” (Zhunisov, 2024: 420).

As can be seen, the archival materials cited by Zhunisov recast the Soviet concept of
“socialist reconstruction” through a postcolonial lens. As Gurminder K. Bhambra argues,
“archives do not simply exist as spaces from which historical truth can be discerned, [but]
are part of the very constitution of knowledge that determines how truth is to be known”
(Bhambra, 2023: 16). Archival documents and eyewitness testimonies thus bring into view
historical experiences that remained obscured by colonial discourse or were only partially
articulated through official rhetoric. These materials offer insight into the social realities of
the period, the lived experience of everyday life, and the tangible consequences of broader
historical processes. A particularly revealing example can be found in the memoir of
Zhorabek Duisenbin, where the colonial dimensions of collectivization are narrated through
the intertwined perspectives of personal experience and historical memory (Duisenbin,
2024: 283).

Thus, it becomes evident that the forcible imposition of communist policy on local
populations, and the involuntary collectivization of the nomadic Kazakh people at that
time, ultimately led to famine. If we reinterpret Mike Davis’s thesis in his study of Western
colonialism, “India became an ‘experimental field’ for British rule. Belief in the idea that
the market solves everything cost millions of lives” (Davis, 2017: 39), and apply it to the
Kazakh steppe, it would be appropriate to state that Kazakh land became an ‘experimental
field’ for Soviet power. In order to prove the superiority of the Soviet economy over the
capitalist system, millions of lives were sacrificed (Yesdauletova et al., 2015: 541).

Alongside its representation of space, the text also recounts the fate of those who, in
their struggle to survive the famine, were forced to abandon their homes and scatter in
different directions. This experience can be understood through the lens of displacement, a
key concept in postcolonial theory. In colonial contexts, questions of space extend beyond
the physical occupation of territory and are closely tied to the social, cultural, and historical
foundations of collective existence. From this perspective, Fanon’s observation that “for a
colonized people the most essential value, because the most concrete, is first and foremost
the land” acquires particular significance (Fanon, 1963: 44). Land functions not merely as
a means of subsistence, but also as a repository of historical memory, cultural continuity,
and collective identity. The loss of land, therefore, signifies far more than a change of
residence. It entails the disruption of established ways of life, the severing of long-standing
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ties to place, and the fragmentation of the social world through which communal existence
is sustained. The mass movements of population during the famine years can be viewed
within this framework. Deprived of the means necessary for survival, countless people
were compelled to leave their native regions and wander in search of food and refuge. Such
displacement was not simply a consequence of hunger; it also reflected the broader social
and spatial dislocations produced by colonial policies. A vivid illustration of this process
appears in Khusaiyn Bizhanov’s documentary memoir “The Common Cauldron”, where he
describes the widespread scattering of the Kazakh population across the steppe as follows:

“(...) in the village there were two brothers, Saktibai and Shormaq. Saktibai had a
son named Tilepbergen, and Shormaq had a daughter named Zeynep. Both children lost
their parents to famine. Left orphaned and without care, the two children joined hands and
crossed the Alatau mountains toward Kyrgyzstan.(...) Tilepbergen died on the way, while
Zeynep reached the Kyrgyz side and survived” (Bizhanov, 2024: 207).

As can be observed from these excerpts, famine is narrated not only as hunger but
also as spatial rupture and the separation of people from their land, one of the most
violent manifestations of colonialism. Valery Mikhailov, in his memoir “The Disaster of
Famine,” provides figures not only for those who fled during famine but also for those
who escaped “the fortune of joining the kolkhoz.” According to his data based on official
statistics, “if 121.2 thousand people left their homeland in 1930, then in 1931 1 million
74 thousand people, that is, one-third of the Kazakh population, left their native land”
(Mikhailov, 2024: 53). However, the Soviet colonial system also attempted to restrict this
dislocation within the framework of a planned policy of national destruction. For instance,
“in March 1931, the Council of People’s Commissars of Kazakhstan adopted a resolution
‘On combating migration from the territory of Kazakhstan’ and sent urgent letters to the
heads of neighboring republics” (Issenov, 2024: 223). In a narrative recorded from writer
Mukhtar Magauin, the theme of mass migration during famine is addressed as follows:

“In 1944 we moved; I was four years old at the time. (...) I still remember everything
I saw on the road: abandoned winter settlements, houses with broken doors and windows,
long since turned into wolf dens. Scattered human skeletons; herds of thousands of gazelles.
Not a single village was encountered along the way — all had been completely destroyed by
the catastrophe of 1932” (Mikhailov, 2024: 115).

The evidence suggests that, in all of the above testimonial texts, space is represented not
merely as an empty territory but as a traumatic landscape marked with material traces of
death. The scattering of skeletal remains transforms space into a site of memory, inscribing
famine directly onto the body. At this point, testimonial discourse gradually shifts from
space to the body, because the final and most authentic record of this catastrophe is the
human body itself. While space becomes emptied, the body emerges as the “living archive”
of that emptied space. Therefore, in the following testimonial texts, we observe not only
the external devastation of famine but also its destruction of human physical existence. In
other words, the ultimate representation of historical violence lies in emaciated, swollen,
dead, and decaying bodies. For instance, in Token Bekmagambetov’s memoir “After the
Establishment of the Kolkhoz”, bodily representation is described as follows:

“Along ravines and riverbanks, the bones of people who died of starvation were scattered.
The village elder, Magauiya, gathered them and ensured they were properly buried. When
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we regained some awareness and counted, we realized that out of nearly three hundred
households of the Kerei and Kozhakeldi clans — approximately one and a half thousand
people - only a few hundred had survived” (Bekmagambetov, 2024: 204).

This passage presents the human body not merely as an indicator of individual suffering,
but as evidence of the destruction of an entire community. In this context, the “scattered
bones” are understood not simply as the remains of those who perished during the famine,
but as material traces and historical inscriptions of the famine experience itself. The
consequences of starvation are thus conveyed not through statistical data or demographic
calculations alone, but through a form of historical experience that can be read directly
on the human body. In this sense, famine emerges as a phenomenon that left its mark not
only on social morality and ethical relations, but also on the physical body itself. The body
consequently becomes a site upon which history is inscribed, while its physical condition
serves as a testimonial record preserving the consequences of famine. Kapash Galimov, for
instance, recounts this history of famine as inscribed upon the human body in the following
memoir passage:

“There was no sign of life around the village. Traces of humans and livestock, even
smoke from chimneys, were absent. A silent, dead village.(...) The owners had fallen
into eternal sleep where they had sat or lain. Some had embraced their children, others
their loved ones. In some cases, bodies had decomposed, leaving only skeletons behind”
(Galimov, 2024: 254).

These scenes likewise reveal how the reality of famine became inscribed upon the
human body. The effects of starvation were manifested not only in the everyday lives of
individuals, but also in their physical condition, bodily deterioration, and even in what
remained after death. In this sense, the history of famine survives not solely in archival
records or official statistics; it is also preserved in bones, decomposing bodies, unburied
corpses, and human remains scattered across the landscape. Such images render visible
the material traces of a historical catastrophe and the profound impact it exerted on human
life. Put differently, the consequences of colonial policies became inscribed upon the body
itself, transforming it into a historical text that bears witness to violence and suffering.
The body thus emerges not merely as an object subjected to famine, but as a testimonial
site upon which the effects of historical violence are recorded and preserved. Physical
deterioration, emaciation, decomposition, and death can therefore be read as material
evidence of a broader historical process. A further example of this “history written on the
body” can be found in Seiten Sauytbekov’s memoir “What Have We Not Witnessed?””:

“The next day, I saw the body of an elderly man lying under a solitary tree, his eyes still
open. I also came across a woman frozen in place, sitting and leaning against a roadside
pole. As the saying goes, the eye sees all suffering; when I entered a dense forest, [ saw a
human skull torn apart by a pack of wolves. The long bones and skeletal remains of limbs
were scattered across the road” (Sautbekov, 2024: 434-435).

The images of the “deceased old man,” the “frozen woman,” and the scattered “human
skulls” and “bones” that appear in these accounts function as more than simple representations
of famine. Rather, they serve as direct carriers of a colonial reality that often remains
obscured within official narratives and statistical records. Such images render historical
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experience visible at a tangible and immediate level, conveying forms of suffering that
cannot be fully captured through demographic data alone. From this perspective, famine
emerges as a historical force inscribed upon the human body itself. Even when deprived
of the capacity to speak, the body continues to communicate through its condition, its
presence within space, and the traces it leaves behind. In this sense, these corporeal images
may be read as silent testimonies to a traumatic past. A comparable representation can be
found in Valerii Mikhailov’s memoir, recorded from the recollections of Gafu Kairbekov:

“The streets were full of adults. Most could no longer walk; exhausted, they crawled
on all fours, dragging themselves forward. After briefly resting from extreme fatigue, they
would scrape the ground with their fingers and continue moving. Some lay motionless on
the road like felled trees. We had to step over several corpses before reaching the river”
(Mikhailov, 2024: 30).

This excerpt demonstrates how death had become a normalized feature of everyday life
during the famine. The human body functions here not merely as a marker of individual
suffering but also as visible evidence of a broader humanitarian catastrophe. As famine
intensified, death ceased to be an exceptional occurrence and instead became woven into
the fabric of everyday existence. Mariyam Khakimzhankyzy’s memoir reveals the next
stage of this process, illustrating how the management and disposal of the dead became
incorporated into the administrative routines of daily life:

“In March, we went out into the streets to collect the bodies of famine victims. Each
brigade consisted of ten people. (...) From morning until evening, we went from street to
street collecting corpses. We delivered the collected bodies to the Red Cross yard on the
western outskirts of Almaty. Trucks loaded with bodies arrived from all directions. A large
military truck stood there. The corpses were piled into its bed, alternating heads and legs
in a crisscross manner. If all heads were placed on one side, the legs would sink unevenly”
(Khakimzhankyzy, 2024: 178).

This passage provides a revealing example of how history becomes inscribed upon the
human body within a colonial space. For instance, Khakimzhankyzy’s account of famine
victims being transported to the Red Cross yard on the western outskirts of Almaty and
thrown into pits suggests a process through which individuals were deprived of their
individuality even after death and reduced to entities that could be counted, transported, and
administratively disposed of. In this context, death appears not solely as a personal tragedy
but also as an element incorporated into broader mechanisms of administration and control.
The body, therefore, emerges not only as a victim of famine but also as a site upon which the
traces of this historical experience remain inscribed. It is in relation to this colonial condition
that Achille Mbembe, in “On the Postcolony”, offers the following observation:

“In such circumstances, the only possible relationship with him/her was one of violence
and domination. At the heart of that relationship, the colonized could only be envisaged as
the property and thing of power. He/she was a tool subordinated to the one who fashioned,
and could now use and alter, him/her at will. As such, he/she belonged to the sphere of
objects. They could be destroyed, as one may kill an animal, cut it up, cook it, and, if
need be, eat it. It is in this respect that, in the colony, the body of the colonized was, in its
profanity, assimilated to all other things. For, being simply a ‘“body-thing,” the colonized
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was neither the substratum nor the affirmation of any spirit” (Mbembe, 2001: 26-27).

“I saw about ten corpses lying there. There were starving women and children among
them. Their hair was tangled and matted. Seeing this, tears involuntarily came to my eyes.
The bodies of four or five people in a cart were loaded onto my sleigh, and I was told: ‘Take
them to the yard on Khlebnaya Street and hand them over” (Mashakov, 2024: 189-190).

These examples demonstrate that, the “yards on Khlebnaya Street” and the “Red Cross
yard” in the previous examples clearly demonstrate how this violence extended to the most
vulnerable and defenseless bodies. Ethical and cultural boundaries are completely erased,
and the relationship to death loses its human content. Indeed, while earlier examples
illustrated the transformation of villages into “landscapes of death,” the disintegration of
social structures, mass displacement, and demographic collapse as expressions of colonial
famine, the final and most concrete manifestation of this process is concentrated in the
human body itself. Corpses are no longer represented as mourned or buried individuals
but as disposable masses. In poetic terms, they become the “living archive” of colonial
historical violence.

Even those who transport the dead are, in Spivak’s terms, subaltern subjects who do not
issue orders but rather receive them (Spivak, 2022: 19). The fundamental feature of colonial
governance is precisely this logic of command and enforced obedience, which, as Mbembe
argues, is based on issuing orders and having them carried out (Mbembe, 2001: 32). In other
words, what we see here is, in Aimé Césaire’s terms, “thingification” (Césaire, 2000: 42).
Through these texts, as Mike Davis argues regarding the process of “forced incorporation
into colonial systems” (Davis, 2017: 19), it becomes clear that famine cannot be reduced
to abstract categories such as “hardship” or “scarcity” within Soviet discourse. Rather, it
emerges as a traumatic reality that speaks through space, time, and most importantly, the
human body. Testimonial discourse thus constructs an alternative historical representation,
exposing the violence-based structure of colonial power. Ultimately, in Césaire’s words,
“A civilization that proves incapable of solving the problems it creates is a decadent
civilization” (Césaire, 2000: 31).

In conclusion, the testimonial discourse in “The Yellow Book” is not merely a
collection of memories. Rather, the book can be understood as a crucial epistemological
space that enables the formation of postcolonial memory and the rethinking of historical
justice. Its “A Thousand Pastures” narrative disrupts the monopoly of colonial history,
reconfigures historical truth, and brings marginalized voices into a new semantic space.
In other words, the famine narrative within postcolonial memory appears as a fragmented
trauma that continuously returns. In the articulation of such trauma, a polyphonic structure
becomes particularly evident. Voices from different social, geographical, and experiential
positions coexist within a single text, yet remain autonomous from power. Thus, through
polyphony, “The Yellow Book™ does not present a unified or monolithic history. Instead, it
reveals the multi-layered, contradictory, and heterogeneous nature of historical experience.
Each testimony is autonomous, yet their totality contributes to the formation of collective
memory. Memory here is not a centrally controlled structure but a dynamic process
emerging from the intersection of multiple voices.
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4. Results

In writing about the literary representation of the famine period constructed within
a colonial narrative, Edige Magauin’s work “The Yellow Book” was employed. For the
postcolonial, textual, comparative, and contextual analysis of this work, the theoretical
frameworks of postcolonial scholars such as H. Bhabha, G. Spivak, F. Fanon, A. Memmi,
and A. Césaire were utilized. Within this framework, the individual lived experiences and
fragmented traumas of each author, the national identity of the subaltern, and their role in
the process of decolonization were examined.

The study was structured into several sections focusing on the re-articulation of
marginalized voices, fragmentary narration, counter-narratives to Soviet discourse, and the
reconstruction of historical truth. For instance, the manifestations of regression resulting
from colonial policy and the representation of colonial space within the re-articulation
of marginalized voices were analyzed through the texts of eyewitnesses such as Gafu
Kairbekov, Token Bekmagambetov, Tursyn Zhurtbay, Seitkassym Borankulov, and others.

Furthermore, the Soviet colonial narrative of the village as a site of agricultural
production and socialist transformation was examined through the testimonies of Shaghi
Sarsenbekova, Jortuyul Rysakov, Zhorabek Duisenbin, Nuguman Bayandin, and others.
Through descriptions of abandoned houses, deserted settlements, and scattered human
remains, the transformation of the Soviet village into a “landscape of death” was critically
analyzed. Within the postcolonial interpretation of the concept of the village, the issue
of dislocation was also addressed. Through the memoirs of Khusain Bizhanov, Valery
Mikhailov, Mukhtar Magauin, and Token Bekmagambetov, the forced displacement,
mass flight, and migratory survival strategies of local populations were discussed within
a postcolonial framework. Additionally, through the texts of Kapash Galimov, Seiten
Sautbekov, Mariyam Khakimzhankyzy, and Sadu Mashakov, the study explored how
colonial history was inscribed not only onto social and political structures but also onto the
bodies of both the living and the dead, and how corpses were transformed into objectified,
quantifiable, and disposable masses.

5. Conclusion

A defining characteristic of all colonial systems is their tendency to describe historical
events as “natural,” “legitimate,” and “progressive,” thereby normalizing violence and acts
of destruction in order to legitimize their rule over local populations. In the Soviet narrative,
a similar strategy was employed, whereby catastrophic events such as famine were framed
through neutralized terms such as “food shortage” or “the path toward communism.”

Accordingly, demographic collapse in the Kazakh steppe, the disintegration of social
structures, the abandonment of villages, and mass displacement were long obscured or
distorted both during the colonial period and in the early years of independence. From this
perspective, Edige Magauin’s documentary memoir collection “The Yellow Book™ acquires
particular significance as an alternative to the colonial narrative. The authors included in
this work reject abstract and euphemistic language and instead reconstruct famine through
bodily, traumatic, and extreme experiential registers.

As a result, marginalized voices are re-articulated, revealing previously neglected
dimensions of historical truth. Through the texts of Gafu Kairbekov, Token Bekmagambetov,
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Tursyn Zhurtbay, Seitkassym Borankulov, and others, the “softened” representation of the
famine period is replaced with its authentic, lived reality. Through the memoirs of Shaghi
Sarsenbekova, Jortuyul Rysakov, Zhorabek Duisenbin, Nuguman Bayandin, and others, the
Sovietvillageisrevealed as a site of death rather than socialist progress. Through the accounts
of Khusain Bizhanov, Valery Mikhailov, Mukhtar Magauin, and Token Bekmagambetov,
mass displacement is presented as a counter-narrative to colonial discourse. Through
the texts of Kapash Galimov, Seiten Sautbekov, Mariyam Khakimzhankyzy, and Sadu
Mashakov, the operations of colonial power over dead bodies are critically examined.

However, these documentary memoirs should not be understood as mere representations
of the past. Rather, they constitute an epistemological space that deconstructs colonial
discourse and enables a rethinking of historical justice. For while the Soviet regime long
deprived Kazakh society of “light” and subsequently attributed that “darkness” to the
very people it had oppressed, the documentary texts examined here function as a beacon
illuminating the question of to whom that imposed “darkness” truly belongs.
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THE STAGE INTERPRETATION OF SHAKESPEARE’S
TRAGEDY OTHELLO IN KAZAKH THEATRE

Abstract. This article examines the stage interpretation of William Shakespeare’s tragedy Othello within
the context of contemporary Kazakh theatre. A survey of the current theatrical repertoire in Kazakhstan shows
that Shakespeare’s plays are the most frequently performed works of world classical drama. The diversity
of their theatrical readings provides valuable opportunities to investigate the nature of performance, reassess
approaches to the reception of classical texts, and explore new possibilities for their scenic realization. The
discussion focuses on two theatrical versions of Othello: one presented by the K. Kuanyshbayev National
Musical Drama Theatre and the other by the Akmola Regional Kazakh Musical Drama Theatre named after
Shakhmet Kusainov. The research employs theatre and art-historical approaches, together with chronological
and comparative methods. Particular attention is given to the creative visions of directors Talgat Temenov and
Kuandyk Kassymov, their approaches to dramatic characterization, the representation of human behaviour,
and the performers’ interpretation of their roles. The two stagings are compared with regard to their aesthetic
features, scenographic concepts, and visual language. Special emphasis is placed on the portrayal of Iago and
on the ways in which both directors relate this character to contemporary social realities. The article further
demonstrates how the themes of malice and betrayal are reinterpreted as destructive forces that continue to
threaten human society. In addition, it offers a comparative evaluation of the acting styles of Nurken Oteuilov
and Aslanbek Shaysulthanov, who portray lago in the respective productions. The findings indicate that
Shakespeare’s tragedy has acquired a renewed theatrical expression on the Kazakh stage by engaging with
contemporary social concerns and establishing a meaningful dialogue with modern audiences.

Keywords: playwright, actor, director, tragedy, performance, character, persona, stage interpretation.
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Y.IIEKCIIMPAIH «OTEJJIO» TPAT'E/INACBIHBIH KA3AK
TEATPBIHAATBI CAXHAJIBIK INEIHIIMI

Anodamna. Makana Ka3ipri Ka3ak TearpblHAars! Yiuibam Lexcnmpain « OTenmio» Tpare JusChIHbIH CaXHaIbIK
MHTEPIIPETAIMSIAPBIH TajjayFa apHairaH. Ka3akcraH TeaTpiapblHBIH Ka3ipri perepryapbiHa KYpri3iireH
IIOJTy QJIEMAIK KIJIACCHKANBIK JpaMaTyprusl TYBIHIBUIAPBIHGIH imiHge YmibsaM lllexcnup mbecanapbIHBIH eH
KU1 CaxHaJlaHATBIHBIH KepceTei. ByJl MibiFapMaiap/iblH CaH alyaH CaXHAaJBIK KOWBUIBIMBI TeaTp TaOUFAThIH
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TepeHipek 3epAelieyre, KIacCUKalbIK MOTIHEPl KaOblIIay epeKIlesiKTepiH KalTa naibiM/ayFa 5KoHe oJlap/bl
caxHaJ[a KOPKeM Urepy/iH ’KaHa MYMKIHIIKTepiH aliKbIHIayFa *kKoJ amapl. 3epTrey HblcaHbl peTinae Kammbex
Kyanpimbaes areamarsl Kazak YITTBIK My3BIKaIbIK apama TeaTpbl MeH Lllaxmer KycaifblHOB aThIHIAFbI
AKMoOa OONBICTBIK Ka3aK My3bIKaJbIK-IpaMa TeaTpblHAa KoWburraH «OTe/Io» CIEeKTaKIbAepi aIbIHJBI.
3eprrey OapbIChIHIA TeaTPTaHYNIBUIBIK JKOHE OHEPTAHYJbIK Taijay, COHAAi-aK XPOHOJOTHSUIBIK JKOHE
CaJBICTBIPMAITBI d/IicTep KoMAaHbUInbl. Epekmie Hazap pexuccep Tanrar Temenos neH Kyanapik KacsiMOBTBHIH
IIBIFAPMANIBUIBIK  YCTAHBIMAAPBIHA, KEHiNKepyiep/l KOpKeMIIK TYPFbIIAH allly epeKIIeNiKTepiHe, ajam
MiHE3-KYIKBIH caxHaja OeifHeney TociiiepiHe jKoHE akTepliepliH peiii compay nebGepiiriHe aygapbUiibL.
Ko#butbiMaap KepKeMAIK epeKIIeNikTepi, CHeHOTpadUsUIbIK IMIenIiMaepi MEeH CaXHaNBIK OeifHeney Tii
TYPFBICBIHAH CAJIBICTBIPMabl TypAe capananiasl. COHbIMEH Karap eki pexuccepiin Sro OeliHeciH Kasipri
QJISyMETTIK MIBIHIBIKIIEH cabaKTacThlpa MadbIMIay epeKIIeNniKTepi KociOum neHredne TaigaHabl. 3eprrey
OapbICBHIHIA 3YJIBIMABIK MEH CATKBIHABIKTBIH aJaM3aTKa Kayill TOHIIPETiH KYOBUIBICTap PETiHAE KOPKEMJiK
TYpFBIIaH KalTa MailbIMIaaaTbIHbl aHBIKTAIbl. bynan Oesnek fro pemin comparan Hypken OrteyinoB nen
Acnan6ex IlaiicyITaHOBTBIH aKTEPIIiK OPBIHAAYIIBUIBIK €PEKIIeIIKTepiHe CaTbICTRIPMAIIBI TANAy Kacallibl.
3eprrey HoTmkenepi Yunbsam Llexctmpain «OTensioy» TpareAusChIHBIH Ka3aK CaXHACBIHAA KaHA KOPKEMIIK
cHIIaTKa ue OOJIbII, Ka3ipri oJeyMeTTiK MocelieepMeH cabaKraca OThIPBII, KOPEPMEHMEH ©3€KTi 9pi Ma3MyH/IbI
CaxXHAJIBIK JHAJIOT Kypa aJIFaHbIH KOPCETTI.

Kinm ce30ep: npamarypr, axtep, peKHccep, Tpareus, CICKTaKlIb, KeHilkep, OeiHe, CaXHaJbIK
UHTEPIPETALMSL.
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CUHEHUYECKASA UHTEPIIPETAIIUSA TPATEAUU Y.ILHEKCIIUPA
«OTEJIJIO» B KABAXCKOM TEATPE

Annomayusa. Crarbs NOCBAIIEHA aHAIM3Y CLEHUMYECKUX MHTeprpeTauuil Tpareauu Yunbsama lllexkcrnupa
«OTemnoy» B KOHTEKCTE COBPEMEHHOTO KA3aXCKOTO TeaTpa. AHAlIW3 COBPEMEHHOTO TeaTpaJbHOTO perepryapa
Ka3zaxcTana mokasbIBaeT, 4TO CpeAd MPOU3BEICHUIH MUPOBON KIACCHYECKOH ApaMaTyprud Ibechl YHIIbsiMa
Iexcrimpa siBisiFOTCsT Hambosee BOCTpeOOBaHHBIMU Ha crieHe. MHOrooOpasne X CHEHHYECKHX NPOYTSHHN
OTKpPBIBACT HOBBIE BO3MOXHOCTH JUII OCMBICICHHS HPHPOIBI TEaTPANbHOTO WCKYCCTBA, IEPEOIEHKN
MIOJIXO/I0B K BOCHPHSATHIO KJIACCHYECKMX TEKCTOB M IIOMCKA COBPEMEHHBIX CHOCOOOB MX XYIOKECTBEHHOTO
BOIUIOLIECHUsL. MaTepualioM HccileOBaHUs IOCIY>KUIIU IOCTaHOBKH «OTeiuion, ocymecTBiIéHHbIe B Kazaxckom
HaIlOHAJIBHOM MY3BIKaJIbHO-IpamaTndeckoM Tearpe mMenn K. KyanbmmmbaeBa M AKMOIMHCKOM OOTaCTHOM
Ka3aXCKOM My3bIKaJbHO-ApamaruueckoM Tearpe umeHu Illaxmera KycamnoBa. B paGore wncrionb3oBaHbl
METOZIbI TE€aTPOBEAYECKOIO U HCKYCCTBOBEIUYECKOIO AHAIM3a, a TAKKE XPOHOJIOIMYECKUIH M CPaBHUTEIBHO-
CONOCTaBUTENBHBIN METO/IBI HccIeoBanms. Oco0oe BHUMAHNE yIeIeHO TBOPUYSCKUM KOHIIETIIUSIM PEXKHUCCEPOB
Tanrara TemeHoBa 1 Kyanpika KacbiMoBa, X MOIX0oaM K XyIOKECTBEHHOMY PAacKpBITHIO 00pa3oB, criocobam
CLICHUYECKOI0 BOILUIOIICHUS 4YEIOBEUYECKOIO Xapakrepa U akTépckodl uHTeprperanuu poisieid. IlocTaHoBku
CONOCTAaBIEHbI C TOYKH 3PEHMS HX XYHOXKECTBEHHBIX OCOOEHHOCTEH, CIeHOTpauuecKnx pemreHuii u
CLICHMYECKOro si3bika. Oco0oe MeCTO B MCCIIEIOBAHMM 3aHUMAeT aHaJIM3 TPAKTOBKM oOpasa fro m crnoco6oB
€ro COOTHECEHMsl PEKUCCEPAMU C COBPEMEHHBIMU COLMATIBHBIMY pealusMU. YCTAHOBICHO, YTO TEMbI 314 U
TIPEJIATENICTBA B CIEKTAKIISX ITEPEOCMBICTNBAIOTCS KAaK Pa3pyIINTENIbHBIC SBICHHS, MPECTABISIONINE YTPO3Y
yesioBeyeckoMy oOrectBy. Kpome Toro, mpoBené€H CpaBHUTENbHBIN aHanu3 akTépckoro mMactepcrsa Hypkena
OteymwnoBa u Acnanbeka [llaiicynranoBa, MCHONHMBIIMX pOJib SIr0 B paccMarpHBaeMbIX ITOCTAHOBKAX.
Pesynbrarsl nccieoBaHus CBUIETEILCTBYIOT O TOM, UTO Tpareans YmmbsiMa lllekcrmpa «Otemmo» momyunia
HOBOE CLICHHYECKOE POYTEHHE B Ka3aXCKOM TeaTpe, OpraHMYHO COSANHUBIIINCH C aKTyaIbHBIMH O0IIIECTBEHHBIMH
npo0GIeMaMu 1 MPEBPATUBIINCH B COJEPIKATEIBHBII XyZ0KECTBEHHBIN JIMAIOT C COBPEMEHHBIM 3PUTEIIEM.

Knrouesvie cnosa: npamarypr, akTep, pexnccep, Tpareansi, CleKTakiIb, IEePCOHaX, 00pa3, ClieHHIecKas
MHTEpIIpeTalHus.
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1. Introduction

In contemporary theatre studies, William Shakespeare’s oeuvre is widely recognized
as a universal artistic framework for exploring the profound contradictions of human
existence, the complexities of moral choice, and the tragic consequences of human
fallibility. In this regard, T. V. Kovalevskaya observes that “The relevance of this research
is determined by Shakespeare’s place and significance in world culture, as well as by his
role as a source of paradigms for interpreting human existence” (Kovalevskaya, 2024:
675). This observation highlights the scholarly importance of examining Othello within
the framework of contemporary Kazakh theatre. On the Kazakh stage, the play extends
far beyond its conventional perception as a tragedy of jealousy, emerging instead as a
multifaceted dramatic work that addresses such fundamental issues as trust and suspicion,
authority and anger, manipulation, and moral responsibility.

Since Kazakhstan gained independence, the country’s theatrical culture has undergone
substantial transformation, creating favourable conditions for new interpretations of world
classical drama. At the same time, direct translations of English-language plays into Kazakh
have strengthened cultural exchange and expanded scholarly interest in Shakespeare’s
dramatic heritage. Today Shakespeare’s plays continue to occupy a prominent place in
the repertoire of Kazakh theatres, where they are increasingly reinterpreted in response to
contemporary artistic and social concerns.

Interest in Shakespeare’s dramatic legacy emerged in Kazakhstan with the establishment
ofthe country’s professional theatre. Prominent Kazakh writers and intellectuals, particularly
Mukhtar Auezov and Gabit Musrepov, translated Shakespeare’s plays into Kazakh and
played a decisive role in introducing them to the national stage. Their work was continued
by subsequent generations of translators, ensuring that Shakespeare’s dramas became a
permanent part of the national theatrical repertoire. Since their first staging in Kazakhstan
in 1927, these plays have remained among the most frequently performed works of world
classical drama.

Over the past decade, Kazakh theatre has been distinguished by innovative directing,
original aesthetic concepts, and increasingly sophisticated acting techniques. These
developments have encouraged new interpretations of classical drama, with Shakespeare’s
plays being continually reimagined in response to changing artistic and social contexts.
The directorial reading of Romeo and Juliet, Hamlet, Richard III, King Lear, Othello,
A Midsummer Night’s Dream, and The Taming of the Shrew demonstrate the enduring
significance of Shakespearean dramaturgy within contemporary Kazakh theatre.

Despite numerous studies devoted to Shakespeare’s reception in Kazakh theatre,
comparative research examining contemporary stage interpretations of Othello remains
limited. This article addresses that gap by comparing the directorial concepts of Talgat
Temenov and Kuandyk Kassymov. Particular attention is paid to their artistic vision,
scenographic solutions, and approaches to character construction, revealing how
Shakespeare’s tragedy has been reinterpreted within the context of contemporary Kazakh
theatre.

2. Methods and materials

2.1. Methods

The principal aim of this research is to examine the stage interpretations of William
Shakespeare’s Othello in Kazakh theatre, identify the distinctive aesthetic features of
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two contemporary productions, and evaluate the semantic and artistic significance of the
directors’ creative decisions.

As theatre scholar Bakyt Nurpeis observes, “Directing has brought about profound
transformations in the development of theatrical art, the advancement of acting, creative
methodology, the theory of stage analysis, and the artistic criteria of performance” (Nurpeis,
2014:17). This observation underscores the decisive role of directing in shaping theatrical
expressio.

The research employs theatre studies, comparative, systematic classification, and
scholarly synthesis methods. Accordingly, the present study examines directorial
approaches. Together, these methods provide a comprehensive framework for examining
the the aesthetic structure of the stage production, directorial strategies, scenographic
concepts, and acting techniques.

2.2. Materials

The study is based on two productions of Othello: one staged at the National Musical
Drama Theatre named after Kalibek Kuanyshbayev and the other at the Akmola Regional
Kazakh Musical Drama Theatre named after Shakhmet Kusainov. These performances
constitute the primary research material for a comparative examination of the artistic
concepts developed by Talgat Temenov and Kuandyk Kassymov, with particular attention
to character interpretation, scenographic design, and acting performance.

The theoretical foundation of this study is based on the scholarship of both international
and Kazakh specialists who have examined Shakespeare’s dramatic heritage. In particular,
the analysis draws upon Alexander Anikst’s The Theatre of Shakespeare’s Era (1965),
Alexei Bartoshevich’s A Contemporary to the Universe: Shakespeare in the Theatre of the
Twentieth Century (2002), and Peter Brook’s Threads of Time (2005), which provide the
principal conceptual and methodological framework for the present research.

The study also draws upon the works of leading Kazakh theatre scholars, including
Kazhykumar Kuandykov (2022), Bagybek Kundakbayuly (2001), Ashirbek Sygai (2004),
Akhmedzhan Kadyrov (2007), Bakyt Nurpeis (2014), and Maman Baiserkeuly (2020).
Collectively, these publications examine Shakespeare’s reception in Kazakhstan, the
development of directing practices, and the evolution of national acting traditions.

Additional critical perspectives are provided by the cultural scholar Aliya Bopezhanova,
the French theatre historian Béatrice Picon-Vallin, and the Lithuanian theatre director Jonas
Vaitkus, whose reviews concern Othello as staged by the National Musical Drama Theatre
named after Kalibek Kuanyshbayev. The research corpus also includes articles by theatre
scholar Meruert Zhaksylykova devoted to the production presented at the Akmola Regional
Kazakh Musical Drama Theatre named after Shakhmet Kusainov.

Scholarly publications, theatre reviews, interviews, and other materials relating to
Kazakh theatrical versions of Othello were collected, systematised, and comparatively
analysed. Particular attention was paid to directorial concepts, scenographic design, and
acting interpretation in order to identify both the shared and distinctive characteristics of
the two productions. This comparative analysis also makes it possible to define the principal
features of the contemporary Kazakh interpretation of Shakespeare’s Othello.

Ne2, 91 vol, 2026 | "Keruen” M.O. Auezov Institute of Literature and Art 243



"KepyeH" Fol1bimu dicypHaavt Ne2, 91-mom, 2026 ISSN: 2078-8134 [ elSSN: 2790-7066

3. Discussion

The twentieth century witnessed the establishment in England of the Royal Shakespeare
Theatre — later incorporated into the Royal Shakespeare Company (RSC) — with the aim
of developing innovative approaches to staging William Shakespeare’s dramas. Within this
institution, some of the most influential directors of the period left an enduring imprint on
the history of world theatre. Among them were Peter Brook and Peter Hall, who defined
the company’s creative identity during the 1950s and 1960s, followed by Trevor Nunn and
Terry Hands in the 1970s and 1980s, and subsequently Adrian Noble, Michael Boyd, and
Gregory Doran.

Several performances presented in Stratford achieved canonical status in twentieth-
century theatre history, including Peter Brook’s King Lear (1962) and A Midsummer Night’s
Dream (1970), Peter Hall’s The Wars of the Roses (1963), Trevor Nunn’s Macbeth (1976),
Adrian Noble’s King Lear (1982), and Gregory Doran’s Hamlet (2008). These landmark
stagings not only transformed the theatrical understanding of Shakespearean drama but
also exercised a lasting influence on the evolution of acting practice. Moreover, the creative
vision of these directors contributed significantly to the formation of a distinguished
Shakespearean acting tradition extending from David Garrick and John Gielgud to leading
performers of the present day.

Peter Brook’s approach to Shakespearcan tragedy profoundly shaped the work of
Peter Hall, Trevor Nunn, Robert Lepage, Gregory Doran, and many other directors
whose theatrical readings present contemporary culture as a complex and interconnected
network. Within postmodern aesthetics, canonical texts acquire a dynamic and open-ended
character, enabling Shakespeare’s dramas to generate new meanings through recurring
motifs, intertextual dialogue, and continuous processes of transformation that transcend
rigid structural boundaries.

Following Kazakhstan’s independence, national interest in Shakespeare’s classical
heritage increased considerably. Contemporary reinterpretations of his dramas have
broadened the creative horizons of Kazakh theatre while encouraging innovative approaches
to presenting canonical texts on stage. Written around 1604, Othello was based on Giraldi
Cinthio’s The Moor of Venice. The tragedy explores enduring themes of love and trust,
betrayal and infidelity, loyalty and treachery, as well as the moral conflict between good
and evil. It was first performed at London’s Globe Theatre in 1604 and has since become
a permanent part of the international theatrical repertoire. As the distinguished theatre
critic Ashirbek Sygai aptly observed, “The inexhaustible problems embedded in the
classical repertoire have never ceased to occupy the theatrical agenda” (Sygai, 2004: 246).
His observation highlights the timeless relevance of classical drama, whose artistic and
philosophical concerns continue to resonate across generations.

On 11 April 2018, the State Academic Kazakh Musical Drama Theatre named after
Kalibek Kuanyshbayev (now the Kazakh National Musical Drama Theatre named after
Kalibek Kuanyshbayev) premiered Othello at the Palace of Peace and Reconciliation. The
staging was directed by the People’s Artist of Kazakhstan and Professor Talgat Temenov.
By undertaking one of the most psychologically complex masterpieces of world drama, he
sought to offer a fresh reading of Shakespeare’s tragedy within the context of Kazakhstan’s
national theatre. Temenov recontextualized the work by foregrounding its enduring themes
of love and betrayal and demonstrating their continued relevance to contemporary society.
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His interpretation successfully connected Shakespeare’s universal exploration of the human
condition with present-day social realities. In Temenov’s artistic vision, Othello emerges
not simply as the tragedy of an individual but as a profound meditation on power, freedom,
and the inner conflicts that shape human existence.

Director Talgat Temenov condensed Shakespeare’s original five-act tragedy into a single
act, introducing carefully considered structural reductions while preserving the dramatic
integrity of the work. By selectively abridging the dialogue, he adapted the poetic text to
the conventions of theatrical performance, creating a more concentrated dramatic rhythm
and greater scenic dynamism. The production’s aesthetic coherence was further reinforced
through a carefully conceived musical score that became an essential component of the
overall theatrical composition.

Following the First World Astana Theatre Festival, Lithuanian director Jonas Vaitkus
described the staging as follows:

“The directing of this production is exceptionally compelling. The cast is remarkably
strong, demonstrating outstanding physical expressiveness. lago is presented in a
particularly engaging manner. The tragedy is interpreted through a distinctive cinematic
language, employing close-up effects with remarkable precision. The performance generates
extraordinary energy that is fully transmitted to the audience, allowing the director to
maintain complete control over spectators’ attention” (Vaitkus, 2019).

One of the defining features of Temenov’s interpretation is the centrality of lago. Nearly
every major dramatic event unfolds through his presence, establishing him as the principal
manipulator whose psychological influence drives the action. As Aliya Bopezhanova
observes:

“Perhaps the most compelling interpretation in the scenic realization is Nurken Oteuilov’s
portrayal of Iago. Intelligent, purposeful, psychologically perceptive, and highly skilled in
communication, he controls virtually every event unfolding on stage, employing all these
qualities in the service of evil. Unlike the Korean Mulgyel Theatre’s interpretation, where
demonic shadows surround Othello, Temenov introduces lago’s alter ego (A.Adilgereyeva),
who accompanies him during decisive moments of the action. Consequently, it is lago —
not Othello — who ultimately becomes responsible for the deaths of both Desdemona and
Othello himself” (Bopezhanova, 2018).

By placing the antagonist at the centre of the dramatic conflict, Temenov transforms
betrayal into the production’s dominant theme. Carefully integrated music, expressive
lighting, and visual effects intensify the dramatic tension, while every narrative line is
structured around the villain’s manipulative influence. His ultimate triumph becomes a
symbolic representation of the contemporary dominance of evil, encouraging audiences to
reflect on the moral dilemmas of modern society.

The scenography, designed by Kanat Maksutov, Honoured Worker of Culture of
Kazakhstan, relies on black drapery, metal constructions, expressive shadow lighting,
period-inspired columns, a military alarm bell, and an iron bed. This restrained, minimalist
visual environment intensifies the tragic atmosphere while foregrounding the actors’
psychological expression rather than decorative spectacle. Such an approach reflects a
defining characteristic of Kazakh theatre: “The devotion to the actor’s psychological game
remains one of the main traditions of the Kazakh theatre” (Mayemirov, Khalykov, Nurpeis,
2015).
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Another notable achievement is the stage combat choreographed by Russian fight
director Mikhail Vishnevsky. Reflecting on this collaboration, Nurken Oteuilov remarked:

“The actors gained invaluable experience through stage movement and combat training.
His methods of instruction, professional dedication, and approach to choreographing
combat scenes were truly impressive” (Alpysbayeva, 2018).

Vishnevsky’s contribution is particularly evident in the confrontations involving
Rodrigo and Cassio as well as in the ensemble scenes. Equally important is Saltanat
Sungat’s choreography, whose work encompasses the celebratory dances following the
war, the wedding scenes, the lyrical duets of Othello and Desdemona, the expressive
movement of the protagonists in the finale, and the symbolic choreography associated with
the central manipulator’s Shadow. The visual unity of the performance is further enhanced
by Shynar Elembayeva’s costumes, whose refined design contributes significantly to the
overall aesthetic integrity.

Portrayed by Kuandyk Kystykbayev, Othello appears from the outset as a courageous
commander and a man of unquestionable integrity sincerely devoted to Desdemona. This
characterization is particularly evident in his confrontation with Brabantio, where he
explains that Desdemona chose to leave voluntarily. Aliya Bopezhanova notes:

“Kuandyk Kystykbayev creates a convincing image of a courageous military leader
whose dignified appearance conceals profound personal insecurity. Honest, trusting, and
guided by an uncompromising moral outlook, Othello and Desdemona ultimately become
victims of tragedy” (Bopezhanova, 2018).

Kystykbayev further emphasizes Othello’s excessive trust by portraying his unwavering
confidence in lago, whom he regards as his most loyal companion.

The performance opens with the appearance of the schemer and the Shadow. While
Nurken Oteuilov presents lago as an emotionally charged figure, Aikorkem Turanova’s
Shadow embodies his inner consciousness and destructive impulses. Explaining the
symbolic function of this figure, Oteuilov states:

“We introduced the Shadow to show that good and evil always coexist, and that evil
sometimes prevails. The second figure encourages the audience to recognize that the same
destructive impulses exist within themselves. Rather than simply identifying lago as a villain,
spectators begin to see him as a reflection of their own inner conflicts” (Alpysbayeva, 2018).

The opening sequence immediately establishes Shakespeare’s antagonist as the
principal architect of the tragedy. His hostility toward Othello is established from the outset
through carefully structured stage action. This is particularly apparent in the episode where
he and Rodrigo (Nursultan Yesen) awaken Brabantio (Tilektes Meiramov) to announce
Desdemona’s flight with the Moor. Nurken Oteuilov convincingly conveys lago’s
psychological acuity by carefully observing Brabantio’s reactions and subtly redirecting the
conversation whenever necessary, thereby maintaining complete control over the situation.

Although Nursultan Yesen portrays Rodrigo as entirely dependent on Iago and willing
to sacrifice everything for his goal, his affection for Desdemona remains less convincing.
Certain exaggerated gestures also make the character appear unnecessarily coarse, reducing
the credibility of his romantic motivation. While the opening scenes establish considerable
dramatic momentum, the arrival of Brabantio noticeably slows the overall rhythm.

The interaction between lago and Rodrigo further exposes lago’s duplicity. After
preventing Rodrigo from drowning, he immediately places a chain around his neck and leads

246 M.O. 9ye308 ambiHOaFbI 0ebuem KHcaHe OHep UHCMUMymbl "Kepyen" | Ne2, 91-mowm, 2026



"Keruen" scientific journal Ne2, 91 vol, 2026 ISSN: 2078-8134 [ elSSN: 2790-7066

him across the stage like a dog — a striking visual metaphor for psychological domination.
By persuading Rodrigo that Desdemona can still be won back, he secures his unquestioning
obedience. Rodrigo’s acceptance of the apple likewise functions as a symbolic gesture,
representing both moral transgression and surrender to temptation.

When left alone, the character’s inner state is expressed primarily through movement
rather than dialogue. The Shadow silently proposes that Cassio should be encouraged to
drink, initiating a carefully calculated sequence of manipulation. Although Cassio initially
resists, he gradually succumbs to temptation, revealing lago’s ability to conceal calculated
strategy beneath an appearance of sincerity.

Such an approach reaches its culmination during the banquet scene. While publicly
honouring Cassio with celebration and hospitality, lago secretly orchestrates his downfall.
Rodrigo provokes the quarrel, Cassio is discreetly armed, and every stage of the conflict
unfolds according to lago’s design. When Montano (B.Shalkar) is wounded, lago
immediately instructs Rodrigo to summon Othello, demonstrating exceptional strategic
precision while remaining virtually invisible behind the events he controls.

Zhanat Ospanov convincingly portrays Cassio’s emotional collapse after his demotion.
The symbolic removal of his military uniform and his expressive monologue effectively
communicate the loss of honour and personal dignity. At the same time, lago carefully
cultivates the image of a loyal friend by consoling Cassio and helping him restore his
composure. This apparent compassion, however, becomes another instrument of
manipulation. Exploiting Cassio’s emotional vulnerability, he persuades him to seek
Desdemona’s assistance while similarly exploiting Rodrigo’s weaknesses. Significantly, no
one within the performance recognises lago’s deception or openly questions his intentions.

Following the meeting between Cassio and Desdemona, Othello (K.Kystykbayev)
enters the stage. When he asks whether the departing figure was Cassio, lago casually
denies it. At that precise moment Cassio disappears from sight, subtly planting the first seed
of suspicion in Othello’s mind. Reflecting on his collaboration with Kystykbayev, Nurken
Oteuilov remarks:

“When two actors work together, there are scenes in which one inevitably assumes the
dramatic lead. At such moments your partner must be equally strong; otherwise everything
you have carefully built loses its effect. In the scene where Iago informs Othello about
their return to Venice, Kuandyk and I constantly complement one another. Sometimes I can
shape his character’s thoughts simply through my reactions while watching him. In that
respect, [ am deeply grateful to my partners on stage” (Alpysbayeva, 2018).

The subsequent episodes depict Othello’s gradual submission to the suspicions carefully
cultivated by lago. Rather than imposing conclusions directly, lago subtly guides the
general’s thinking while consistently presenting himself as his most loyal and trustworthy
companion. A particularly revealing moment occurs when Othello kneels in prayer as lago
quietly murmurs behind him, “May your race be spared from jealousy,” creating the illusion
of sincere concern while further poisoning Othello’s mind. Nevertheless, the transition
from complete confidence in both Iago and Desdemona to overwhelming suspicion appears
somewhat abrupt, making Othello’s psychological transformation less fully developed.

French theatre scholar Béatrice Picon-Vallin likewise identifies this shift in dramatic
emphasis: “In my view, Othello is staged according to the principles of a musical. There
is no doubt about the excellence of the actor portraying Othello; however, the production
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places its primary emphasis on Iago. Rather than reflecting on Othello himself, I found
myself contemplating [ago and the extent of the evil he is capable of unleashing. The
director makes highly effective use of cinematic techniques, presenting events through
foreground, middle ground, and close-up perspectives, thereby creating remarkable spatial
depth. Musical expression is likewise employed with considerable effectiveness” (Picon-
Vallin, 2018).

Indeed, virtually every dramatic episode is ultimately organised around lago’s influence.
This concept is further reinforced in the episode where Emilia (A.Zhetpisbayeva) hands
Desdemona’s handkerchief to her husband. lago’s determination to obtain the handkerchief
immediately reveals its importance within his scheme. After the Shadow seizes it from
Emilia, lago ignores his wife’s attempts to gain his attention. Like Rodrigo before her,
Emilia also accepts the apple, symbolically becoming another participant in his destructive
design. For lago, the handkerchief represents the decisive piece of fabricated evidence
upon which Othello’s judgment ultimately depends.

In the following sequence, Othello approaches Desdemona and Emilia as Desdemona
grieves over the missing handkerchief. Simultaneously, lago and the Shadow tear open a
pillow, scattering its feathers across the stage. This striking visual metaphor externalises the
destruction of Othello and Desdemona’s relationship while identifying Iago as the source
of the discord between them. It may equally be interpreted as symbolising the irreversible
loss of innocent love.

Another noteworthy directorial device occurs during the confrontation between Rodrigo
and Cassio. Initially remaining an observer, lago intervenes only after Rodrigo is wounded,
secretly stabbing Cassio before immediately returning in the guise of a sympathetic
companion. He then kills Rodrigo himself, eliminating the final witness capable of exposing
his crimes. The sequence vividly demonstrates his strategic calculation and ability to
manipulate events while concealing his own responsibility.

The consequences of Othello’s jealousy have long attracted scholarly attention, giving
rise to the widely recognised concept of “Othello syndrome”. Nevertheless, many researchers
maintain that jealousy alone does not constitute the central idea of Shakespeare’s tragedy.
In the original play, Othello personally sees the handkerchief, making his tragic conclusion
appear logically motivated by what he perceives as tangible evidence. In Temenov’s
staging, however, his psychological collapse is driven largely by suggestion, leaving the
motives behind his final judgment somewhat less convincing.

Addressing this issue, Tatyana Vyacheslavovna Kovalevskaya argues:

“...Such is Othello’s tragic flaw: in his anger, the Venetian Moor passes judgment on
Desdemona, on Iago, and ultimately on himself, condemning them all to death. Othello’s
judgment recognises no other sentence. The tragic flaw shared by both Hamlet and Othello
is characteristic of virtually all the protagonists of Shakespeare’s tragedies — individuals
who presume to determine the fate of the entire world according to their own will and
judgment” (Kovalevskaya, 2024: 680).

Kovalevskaya therefore interprets Othello’s downfall not simply as the result of jealousy
but as the consequence of moral absolutism that compels him to assume the role of supreme
judge, denying both others and himself any possibility of redemption.

In the final scene, lago silently observes the lifeless bodies of Othello and Desdemona
before calmly slicing and eating the apple in his hand. Throughout the performance, the
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apple serves as a recurring symbolic motif. Emilia and Rodrigo likewise taste the fruit
only after becoming entangled in Iago’s schemes and committing moral transgressions,
transforming it into an emblem of corrupted innocence and moral decline. Explaining this
symbolism, the actor remarked:

“Why were Adam and Eve expelled from Paradise? Because they ate the forbidden
fruit — the apple. There are boundaries that should never be crossed. Every character who
tastes my apple yields to human weakness and commits sin. The apple is never exhausted.
As long as human beings exist, sin and cruelty will continue to exist. That is precisely what
the apple symbolizes” (Alpysbayeva, 2018).

Temenov also omits the episode in Shakespeare’s original text in which lago’s crimes
are exposed, concluding the performance with his apparent victory. Explaining this
unconventional ending, Nurken Oteuilov stated:

“My purpose was to provoke reflection. Why do I step forward and look directly at the
audience at the end? Because no one is an angel. As human beings, we all make mistakes,
and desire often overcomes us. [ wanted to tell the audience: “Why are you watching so
calmly? You are not innocent either. None of you is completely pure. Every one of you
carries at least a small part of lago within” (Alpysbayeva, 2018).

This finale presents the struggle between good and evil as an unresolved moral conflict
in which evil temporarily prevails. lago emerges as an exceptionally intelligent and
calculating strategist whose manipulation determines every major event. His gradual rise
to dominance ultimately suggests that, without him, the tragic chain of events would never
have unfolded.

Overall, Temenov transforms Othello from a tragedy centred on jealousy into a
philosophical reflection on moral corruption, thereby redefining Shakespeare’s dramatic
conflict within the framework of contemporary Kazakh theatre.

In 2023, the Akmola Regional Kazakh Musical Drama Theatre named after Shakhmet
Kusainov presented its own interpretation of Othello, directed by Kuandyk Kassymov. Like
Temenov, Kassymov places lago at the centre of the dramatic conflict, portraying Othello
as an honourable commander who ultimately falls victim to calculated manipulation.

Faithful to Shakespeare’s dialectical method of character development, Kassymov
gradually intensifies the dramatic tension. A carefully constructed musical score reinforces
the emotional progression of the tragedy, while rhythm and sound underscore the destructive
impulses embedded in human nature. Through Othello’s downfall, the director examines
human vulnerability to betrayal and cruelty, suggesting that the roots of evil remain deeply
embedded in contemporary society.

Kairat Myrzabolatov approaches the role of Othello with evident commitment,
successfully conveying the hero’s emotional suffering. Nevertheless, his portrayal
relies predominantly on external physical expression rather than subtle psychological
development. Frequent shouting, exaggerated movement, and the absence of meaningful
pauses weaken the credibility of the character’s inner transformation. Moments of doubt
toward Desdemona would have gained greater dramatic intensity through restraint, silence,
and reflective hesitation.

Meruert Zhaksylykova similarly points to several shortcomings of the staging:
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“It must be acknowledged that the stage adaptation fails to convey convincingly the
artistic destruction of the complex destinies depicted in the original tragedy. Because the
relationship between Othello (K.Myrzabolatov) and Desdemona (A.Shaysultanova) lacks
sufficient emotional depth, the entire semantic burden shifts to lago (A.Shaysultanov). As
a result, his success appears almost effortless. This stems both from the lack of clarity in
the director’s concept and from an unconvincing visual design that fails to support the
tragic world of the characters. Furthermore, the actors’ insufficient command of subtext
and expressive speech considerably reduces the artistic quality of the performance”
(Zhaksylykova, 2023).

Among the cast, Aslanbek Shaysultanov’s portrayal of lago proves the most compelling.
His commanding stage presence, emotional intensity, and psychological credibility
immediately engage the audience. A piercing gaze, confident posture, and the restrained
menace of his voice effectively communicate the character’s ruthlessness, while his
expressive physicality lends additional complexity to the role. Further exploration of lago’s
inner conflicts would make this interpretation even more convincing.

Unlike Temenov, whose staging is built upon an extensive symbolic system of
recurring visual motifs and metaphorical imagery, Kassymov adopts a more restrained,
psychologically driven directorial approach. His interpretation relies less on symbolic
scenography than on the actors’ ability to communicate the emotional evolution of the
characters. Consequently, the dramatic conflict unfolds primarily through interpersonal
relationships and psychological development rather than through an elaborate network of
visual symbols. This approach preserves the classical structure of Shakespeare’s tragedy
while placing greater emphasis on acting performance and psychological credibility.

Overall, Kassymov’s interpretation demonstrates a fundamentally different artistic
strategy from Temenov’s. Rather thanrelying on an extensive symbolic system, it foregrounds
psychological realism and acting performance as the principal means of constructing
dramatic tension. Although the production contains several unresolved weaknesses, many
of them stem from the relative inexperience of the acting ensemble, while others result
from extensive cuts to Shakespeare’s text that occasionally weaken dramatic continuity
and character development. Nevertheless, the staging demonstrates both the complexity
of presenting Othello and the creative potential of contemporary Kazakh theatre. For the
company, it represents an important stage in the artistic development of its actors through
engagement with one of Shakespeare’s most demanding tragedies.

4. Results

The findings of this study demonstrate that both stage interpretations of Othello shift
the dramatic focus away from the conventional theme of jealousy toward an exploration of
lago’s manipulative nature. In Talgat Temenov’s staging, this idea is articulated through a
coherent symbolic system in which the recurring motifs of the apple, the Shadow, the dark
theatrical space, music, lighting, and choreographed movement function as interconnected
elements of a unified aesthetic vision. By contrast, Kuandyk Kassymov’s directorial reading
conveys the tragic conflict primarily through the actors’ portrayals rather than through an
elaborate symbolic framework.

Temenov’s staging achieves a remarkable degree of aesthetic coherence. The director’s
vision, scenographic design, musical score, and acting are carefully integrated into a

250  M.O. 9ye3oe amuiHdarbl Ddebuem dHcaHe eHep UHCMmuUmymaol "Kepyen" | Ne2, 91-mom, 2026



"Keruen" scientific journal Ne2, 91 vol, 2026 ISSN: 2078-8134 [ elSSN: 2790-7066

unified theatrical whole. In comparison, although Kassymov’s interpretation reflects a
sincere engagement with Shakespeare’s classical text, several performances reveal limited
psychological depth and an insufficient exploration of dramatic subtext.

Taken together, both stagings reinterpret Othello not simply as a tragedy of love
and jealousy but as a contemporary reflection on the collapse of trust, the destructive
force of evil, psychological manipulation, and the fragility of human nature. As the
distinguished Shakespeare scholar Alexei Vadimovich Bartoshevich observes, “The world
of Shakespearean theatre extends beyond the limits of human society. The entire universe is
set in motion, and elemental forces become participants in human conflicts” (Bartoshevich,
2002: 10). His observation helps explain the enduring vitality of Shakespeare’s dramatic
legacy. Although his plays were written during the Renaissance, they continue to occupy
a central position in world theatre, reaffirming their lasting artistic, philosophical, and
cultural significance.

5. Conclusion

In contemporary theatre, the reception of a stage work is no longer confined to a single
authoritative interpretation; rather, each staging acquires new meanings through the
individual experiences and perceptions of its audience. As Romeo Castellucci observes,
“Theatre is a personal discovery for every spectator. The performance is created in the
spectator’s mind, heart, and body. For this reason, there can be no single, correct interpretation
of a performance” (Karas, 2011, p. 46). This perspective provides an important theoretical
framework for examining the diverse directorial readings of Othello on the Kazakh stage.

The present study confirms that William Shakespeare’s Othello continues to retain its
artistic and intellectual relevance, raising enduring questions about the perpetual struggle
between good and evil. The timeless nature of Shakespeare’s dramatic legacy demonstrates
that classical works remain inexhaustible sources of new meanings. In this regard, the
prominent theatre scholar Ashirbek Sygai aptly remarks: “Classical drama elevates theatrical
art. It strengthens and inspires theatre practitioners. Above all, it serves as the true measure
of directorial achievement and the creative potential of the acting ensemble. The classics
are a benchmark against which artistic vision, spiritual capacity, and aesthetic quality are
tested” (Sygai, 2004: 246). This observation aptly illustrates the enduring significance of
Shakespeare’s plays in modern theatre.

Both directors reinterpret Othello as a psychological tragedy. Their stagings encourage
philosophical reflection by foregrounding the complexity of human nature rather than
merely recounting the external sequence of events. As Zhaksylykova, Yesenaliev, and
Ospanbayeva observe: “The first two decades of the twenty-first century have already
passed. Humanitarian thought continues to evolve at an unprecedented pace, in an era
where each new intellectual achievement rapidly gives way to another. Theatre, as one of
the major branches of Kazakh culture, has likewise undergone profound transformation.
Competing with the continuous flow of information on the Internet, television, and
cinema, contemporary theatre is actively searching for new artistic approaches that enable
it to speak the language of today’s audiences and engage them in meaningful dialogue”
(Zhaksylykova, Yesenaliev, Ospanbayeva, 2023: 225).

Against this backdrop, both directors sought a renewed theatrical language for presenting
Othello. Temenov’s staging is particularly distinguished by its effective use of stage space,
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expressive mise-en-scene, and the thoughtful integration of music and lighting. Together,
these elements deepen the emotional portrayal of the protagonists and exemplify the
innovative artistic experimentation currently shaping Kazakh theatre.

In conclusion, the stagings of Othello by Talgat Temenov and Kuandyk Kassymov
constitute important contributions to the ongoing development of Kazakh theatre. Through
original directorial vision and fresh approaches to acting, both interpretations demonstrate
that Shakespeare’s dramatic heritage remains a vibrant and enduring source of creative
exploration on the Kazakh stage.

References:

1. Alpysbaeva L. (2018). The power of lago prevails today. Qamshy.kz. https://qamshy.kz/ru/article/36970-
nurken-oteuilov-buginde-yagonynh-kush-quaty-basym (kaz)

2. Bartoshevich A. V. (2002). Shakespeare in the theatre of the twentieth century. Moscow: GITIS. (rus)

3. Bopezhanova A. (2018). The First World Astana Festival. Oner.kz. https://www.oner.kz (kaz)

4. Karas A. (2011). Theatre that watches us: Reflections on the Moscow tour of Romeo Castellucci’s
performance On the Concept of the Face, Regarding the Son of God. New Theatre, Old Stage, 3-4, 41-47. (rus)

5. Kovalevskaya T. V. (2024). Othello as the tragic flaw of the hero. Philological Sciences. Issues of Theory
and Practice, 17(3), 675-681. https://doi.org/10.30853/phil20240095 (rus)

6. Mayemirov A., Khalykov K., Nurpeis B. (2015). Ethnic and cultural aspects in the development of
Kazakh theatres during the independence period: The problems of human existence. Folklore: Electronic
Journal of Folklore, 62. https://doi.org/10.7592/FEJF2015.62 kazakh

7. Nurpeis B. (2014). The formation and development stages of Kazakh theatre directing (1915-2005).
Almaty: Karatau KB, Dastur. (kaz)

8. Sygai A. (2004). Reflections. Almaty: Parasat. (kaz)

9. Zhaksylykova M. (2023). The theatre festival in Turkistan. Madeniportal kz. https://madeniportal.kz/
theatre/turkistan-torindegi-teatr-festivalil (kaz)

10. Zhaksylykova M., Esenaliev T., Ospanbaeva A. (2023). Contemporary directing approaches in staging
Kazakh prose. Keruen, 3(80). https://doi.org/10.53871/2078-8134.2023.3-20 (kaz)

Jneduerrep:

1. Anmeic6aeBa JI. byringe SlronsiH kym-Kyatsl 6acemm // 2018. URL: https://qamshy.kz/ru/article/36970-
nurken-oteuilov-buginde-yagonynh-kush-quaty-basym

2. bapromesuu A. B. «Mupo3nansto coBpemenHsbliy: Illekcrup B Tearpe XX Beka. — Mocksa: TUTUC,
2002. - 359 6.

3. benexxanosa O. bykinonemaik [ «Acrana» dectusani / 2018. URL: https://www.oner.kz

4. KaxkcouibikoBa M., Ecenanues T., OcnianbaeBa A. Kaszak mpo3achklH caxHajayAarbl 3aMaHayn PeKUCCEePIIiK
i3nenicrep // «Kepyen» FputbiMu sKypHaibl. —2023. — Ne 3 (80). https://doi.org/10.53871/2078-8134.2023.3-20

5. XKaxkceumeikoBa M. Typkicran tepingeri tearp dectusani // 2023. URL: https://madeniportal.kz/theatre/
turkistan-torindegi-teatr-festivalil

6. Kapace A. bisre xapaiitein Tearp: Pomeo Kacremmywuamnmin «Kymait ¥IbIHBIH KenOeTi Typaisl
TYXKBIpBIMJIaMa» CHEKTaKJIiHiH Mackeyneri racTpobaepi xKaisl TonransicTap // YKana TeaTp, ecki caxHa. —
2011. — Ne 3-4. — 44-7-66.

7. Kopanesckas T. B. Oremo — kahapMaHHBIH «TpareAnsuIblK KeMiiniri» // @unonorus reuibiMaapsl. Te-
opHsl MeH IpakTuka Macenenepi. — 2024. — Ne 3 (17). — 675-681 66. https://doi.org/10.30853/phil20240095

8. Maitemupos A., Xansikos K., Hypreiiic b. Toyenci3nik ke3eHiHAer Ka3ak TeaTpaapbIHbIH JaMyBbIHIAFbI
STHUKAJIBIK JKOHE MOJICHH aCTIEKTUIep: afiaM 00JIMBICH Mocenenepi / DonbKIop: SMeKTPOHIB! (POIBKIOP Kyp-
Haiel. — 2015. T.62. https://doi.org/10.7592/FEJF2015.62 kazakh

9. Hypmeific b. Ka3ak Tearp pexunccypachIHBIH KaJbIITacybl MeH JaMy keseraepi (1915-2005). Monorpa-
¢us. — Ammarsr: «Kaparay Kby XKIIC, «/lactyp», 2014. — 542 6.

10. Cerrait O. Toaram. — Anmarsr: [Tapacar, 2004. — 360 6.



FTAMP 18.07.43 https://doi.org/10.53871/2078-8134.2026.2-17
3.A. blovipeiC", JI.C. Illapunosa’, K.A. Akcakanoea’

"Temipbex Kypeenoe amvinoazer Kazax ynmmolx onep axademusicol, Aimamol, Kazaxcman
’M.O. Oyesz06 amoinoasvl Ooebuem sicone onep uncmunymolt, Aivamol, Kazaxcman
‘Kasaxcman Pecnybnuxacer ¥nmmoix myzetii, Acmana, Kazaxcman
E-mail: zukhraydyrys@gmail.com, *dilyarazam@mail.ru, *nurbinur_86@mail.ru
ORCID: 10009-0001-9150-3417, 20000-0002-8432-73396, 30000-0001-73740366

KA3AK KOCIBU BEVMHEJIEY OHEPIHJAEI'I YMAW BEMHECIHIH,
KOPKEMIIK TPAHC®OPMAIIUSAJIAPBI

Anoamna. Makanaza Ka3ax kociOu Oeitneney eHepinjeri ¥Maii OeiiHeciHiH KopKeMIiK TpaHchopManus-
Japbl KOHe TYPKUTIK MH(OIOTHSIIBIK OacTayinap MEH Ka3ipri MYCiH »oHe KecKiHIeMe Taxipuoenepi aschlHaa
TannaHagsl. 3eprreyae ¥Mail apXeTumi TYpKi JAYHHETaHBIMBIHIAFBl YPIIAK JKaJFACTHIPYIIbI, Oepeke MeH
MOJIIIBIIBIKTBIH, aHAJIBIK JKOHE KOPFAyIIBUIBIK KYIUTIH CaKpasIbl CUMBOJIBI PETiHJE KapacThIPBUIBII, OHBIH
KociOHM eHepeTi HKOHOTPa(HsIIBIK, MTACTUKAJIBIK KOHE CEMaHTHKANBIK 3repicTepi aKpIHaanaasl. Makamrana
KOHE TYPKi Tac MYCIHAEpiH/eri YIIMYHi3ai ToK KUreH oien OeliHenepi, MEMOPHAJIBIK KelUIeHIep, KaCKbIp-
Ammna-KypTtka xoHe Tac6aka TYFBIP MOTHUBTEpI TapUXH-MOJECHH KOHTCKCTiJIe capaslaHbII, OJapAbIH Ka3ipri
Ka3aK CypeTLIUIepi MEH MYCIHIIUIEPiHiH MIBIFapMalIbUIBIFBIHIA Kalall KaHaIlla MaibIMIaIFaHbl KepCeTiIei.
Bb.O6imes, b.bamumies, XK. Token, C.Cmaryinos, A.Ecnoyneros, b.Kycaiisinos, T.JJocmarambeTos, /I.Capbacos,
J.KacteeB enOekrepi Herizinae ¥ Mail OciiHeCiHIH A9CTY I KYJIBTTIK 00pa3aaH KenKkabaTTel, CHMBOJIIBIK KOHE
CBIHM TYPFBIZa TpaHCHOpPMAIMSIIAaHFAH apXeTHIIKe aifHay yaepici tampanaznpl. Tammay GapbIChIHIA aTanraH
OeifHenepIiH BU3yalIbIK TUTIH/E MH(OIOTHSIBIK KOATAP/IBIH CAaKTATyBIMEH KaTap, aBTOPIIBIK HHTEPIIPETaIUs
apKBUIBI JKaHA MaFbIHAJIBIK KaOaTTapAblH KaJIBIITACKaHbl aHBIKTAJIbl. ¥Mal o0pas3bl Ka3ipri Kepkemmiik
TOXIpuOene YITTHIK Oipereiinik, TeHAEPIiK apXeTUIITep XKOHEe MOJCHH Kaj MacelieliepiMeH actaca OTHIPHII,
3aMaHayd JUCKYpC asChIHAA KalTa Oif elleriHeH oTeli. 3epTTey KoHe TYPKUIIK CHMBOJIHMKAaHBIH Ka3ipri Ka3ak
OeitHerney eHEepiHACT1 YBONIOIMSICHIH alllbIT, OCTYPIIi JYHUETAHBIMHBIH Ka3ipri MOJICHU KEHICTIKTE ©3CKTLIIrH
alKpIHIANABI. 3epTTey HOTIKeciHAe ¥Maill OeifHeCiHiH Kazak KociOu OeifHeney eHepiHIe 3THOTpadHsIIbIK
PEKOHCTPYKI U HbBICAHBI €EMEC, TapUXHU KAIAThI KaﬁTa KYpaTrblH, MOACHUETTEP TOFBICBIHAA KaHAa MarbIHAJIbIK
KabaTrrapra ue OONIaTHIH KOHE 3aMaHayH KOpKeM Oilayna KbI3MET aTKapaThlH apXeTHUNTIK (eHOMEH eKeHi
nmonenaeHeni. byn makana ¥mail apxeTHiHiH Ka3ipri Ka3ak eHEpiHAE YITTHIK MHU(OIOTHIIBIK HeTi3aepal
JKaHalla TaibIMIAyJbIH, KOPKeMIIK peQieKkcHs MeH MOJICHH ©3iH-031 TaHyAbIH MaHBI3IbI KypajbHa
alfHaTIFaHBIH KOPCETEi.

Anevic: Makana AP26101419 «XX raceipaarsl KazakcTaHHBIH coyieT, OeliHesey )KoHe COHTIK-KoJ1aH0aIbl
©OHEpIHJIEeTi MOIEPHU3M (PEHOMEHI J)KOHE OHBIH Ka3ipri OcitHeey MoIeHUETIH/IeT1 KOPIHICI» aTThI )K00a aschIHIa
JTaWbIHIAIbL.

Tyiiin co30ep: ¥ Maii ana, TYpKi MH(DOJIOTHSCH, apXETHII, CAaKpaJIbl OeiiHe, KacKbIp, TacOaka TYFBIP, Ka3ak
MYCIiH ©Hepi, 3aMaHayH eHep, MOJICHHU JKaJl.
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ARTISTIC TRANSFORMATIONS OF THE UMAY IMAGE
IN KAZAKH PROFESSIONAL FINE ARTS

Abstract. The article analyzes the artistic transformations of the image of Umay in Kazakh professional
visual art within the context of ancient Turkic mythological origins and contemporary practices of sculpture
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and painting. The study considers the Umay archetype as a sacred symbol of lineage continuity, prosperity
and abundance, as well as maternal and protective principles in the Turkic worldview, and identifies its
iconographic, plastic, and semantic transformations in professional art. Within a historical and cultural
framework, the article examines female images of ancient Turkic stone sculptures wearing a three-horned
crown, memorial complexes, the motifs of the wolf-Ashina-Kurtka, and the turtle pedestal, demonstrating
how these motifs are reinterpreted in the works of contemporary Kazakhstani artists. Based on the artworks of
B.Abishev, B.Bapishev, Zh.Taken, S.Smagulov, A.Yesdauletov, B.Kussaiynov, T.Dosmagambetov, D.Sarbasov
and D.Kasteev, the study explores the transformation of the image of Umay from a traditional cult figure into
a multilayered archetype reinterpreted through symbolic and critical perspectives. The analysis reveals that,
alongside the preservation of mythological codes, new layers of meaning emerge in the visual language of
these images through individual artistic interpretation. In contemporary artistic practice, the image of Umay
is rethought within current discourse, intersecting with issues of national identity, gender archetypes, and
cultural memory. The study reveals the evolution of ancient Turkic symbolism in modern Kazakh visual art and
emphasizes the relevance of traditional worldviews in today’s cultural space. It is concluded that in Kazakh
professional visual art, the image of Umay functions not as an object of ethnographic reconstruction but as an
archetypal phenomenon actively engaged in contemporary artistic thinking, reconstructing historical memory
and acquiring new layers of meaning at the intersection of cultures.

Acknowledgements: The article was prepared within the framework of project AP26101419 “The
phenomenon of modernism in architecture, fine and decorative arts of Kazakhstan in the twentieth century and
its representation in modern visual culture”.
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XYIOKECTBEHHBIE TPAHC®OPMAIIUU OBPA3A YMAN
B KABAXCKOM NPODPECCHUOHAJIBHOM
N30BPABUTEJBHOM UCKYCCTBE

Annomayus. B cratbe aHaIM3HPYIOTCS XYIOXKECTBCHHBIC TpaHC(hopManuu oOpa3za YMail B Ka3axCKOM
PO eCCHOHANTEHOM H300pa3UTEIFHOM UCKYCCTBE B KOHTCKCTE JAPCBHETIOPKCKUX MH(DOIOTHYSCKHX UCTOKOB
Y COBPEMCHHBIX MPAKTUK CKYIBITYPHI M KHBOMKCH. B MCCIeI0BaHUN apXeTHIT YMail paccMaTpuBacTCsl Kak
CaKpaIbHbI CHMBOJI TIPOIOIKECHHS POJIa, OJIArOMONYYrs  N300UITUS, MATEPUHCKOTO H OXPaHUTEILHOTO Hayasia
B TIOPKCKOM MHPOBO33PEHHH, @ TAK)KE BBIBILIIOTCS €r0 MKOHOTpadUuecKre, INAaCTHISCKUe U CeMaHTHUSCKHE
HM3MEHEHUs B PO(heCCHOHATBLHOM HCKYCCTBE. B cTaTbe B HCTOPUKO-KYJABTYPHOM KOHTEKCTE aHAIN3UPYIOTCS
JKEHCKHE 00pa3bl JPEBHETIOPKCKUX KAMEHHBIX M3BAsSHHUN C TPEXPOTrOil KOPOHOU, MEMOPHAIIBHBIE KOMILIEKCHI,
MOTHUBBI BOJKa-AIMHBI-KypTKa ¥ dYepemaxoBOro IOCTAMEHTa, a TaKKe IOKa3aHO, KaK OHHU I0-HOBOMY
OCMBICITBAIOTCSI B TBOPYECTBE COBPEMCHHBIX Ka3aXCTAaHCKUX XyJIOKHHKOB. Ha matepmarne mpou3BencHHI
b.Abumesa, b.barmmmieBa, X.Takena, C.CmarynoBa, A.Ecnmayneropa, b.KycaiipiHoBa, T./locmaramberosa,
J.CapbacoBa, JI.KacteeBa paccmarpuBaeTcsi mpoiecc Tpanchopmaiyu obpasza YMail U3 TpaIullHOHHOTO
KyJBTOBOTO 00pa3a B MHOTOCJIOWHBIN, CHMBOJIMYCCKH M KPUTHUCCKH MEPEOCMBICICHHBIH apxeTur. B xome
aHaJM3a BBIABICHO, YTO B BHU3YAJIbHOM SI3bIKE JaHHBIX 00pa3oB Hapsily C COXpaHEHHEM MHU(OIOTHMYECKUX
KOZIOB ()OPMHUPYIOTCSI HOBBIE CMBICIIOBBIE YPOBHH, 00YCIIOBJICHHBIE aBTOPCKOM HHTeprpeTanuei. Oopa3 Ymaii B
COBPEMEHHOH XyI0KECTBEHHOH MPAKTHUKE MEPEOCMBICIINBACTCS B paMKaX aKTyaJIbHOTO JIHCKypCa, CONPATasiCh
¢ mpoOieMaMy HallMOHATBHOW WACHTHYHOCTH, TEHACPHBIX apXETHIIOB M KYJIBTYpHOMH mamstu. MccienoBanne
PaCKpBIBACT IBOIIONHUIO IPCBHETIOPKCKOI CHMBOJIMKA B COBPEMEHHOM Ka3aXCKOM N300pa3uTeTbHOM UCKYCCTBE
¥ TIOJYCPKUBACT aKTyaJIbHOCTh TPAIUIIMOHHOTO MHPOBO33PEHISI B COBPEMEHHOM KYJIBTYPHOM TIPOCTPAHCTBE.
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B pesynbrare n0KazaHo, 4TO 00pa3 YMmail B Ka3aXCKOM MpO()eCCHOHAIBHOM HM300pPa3HUTENIbBHOM HCKYCCTBE
BBICTYIIA€T HE OOBEKTOM STHOTPAa(UUECKOil PEKOHCTPYKLHMH, & apXCTHUNHYECKHMM (HEHOMEHOM, AKTUBHO
(YHKIHOHHMPYIOMINM B COBPEMEHHOM XyHO0XKECTBEHHOM MBIIUICHUH, PEKOHCTPYHPYIOMINM HCTOPHUECKYTO
TIaMATH ¥ 000TAIAIONINMCS HOBBIMU CMBICTIOBBIMH CIIOSIMH Ha CTBIKE KyJBTYP.

bnazooapuocme: Cratbsi moAroroBieHa B pamkax mnpoekta AP26101419 «denomen MozpepHH3Ma
B apXUTEKType, M300pa3UTeNbHOM M JEKOpPAaTHBHO-NPHUKIATHOM HckyccTBe Kasaxcrama XX Beka m ero
penpe3eHTalys B COBPEMEHHON BU3yallbHOU KyIBTYPE».

Knroueswie cnosa: 6oruns YMaii, TFOpKCKast MUQOIJIOTHsI, apXETHII, CAKPATbHBIH 00pa3, BOJIK, YepernaxoBblil
MIOCTAaMEHT, Ka3axcKasl CKyJbIITYpa, COBpEMEHHOE UCKYCCTBO, KyJIbTYpHAs MaMsTh.

1. Kipicne

YwMali OeifHeci TYpKi JYHHUETAHBIMBIHIAFbI €H KOHE opl KemKadarTThl Cakpasibl
apxetuntep/iH Oipi Oosbim TaObuIambl. ON  ypraK >KaJIFacThIPYIIbI, Oepeke MeH
MOJIIIBUTBIKTBIH HEC1, aHA MEH OaJlaHbIH JKe0CYIIIICl PETiH e TOHIPIIUIIIK CEHIM XYHeCiH e
epekiie opbiH ayFad. Kelrmem Typki XalbIKTapbIHBIH MU(OJIOTHSIIBIK CaHACHIHAA ¥ Mait
aHaJbIK OacTay, JKepJiK KEHICTIK, TaOMFATTHIH INBIFAPMAIIbUIBIK KYII KOHE KOPFayIlbl
Ky/ipeT YFhIMAApbIMEH THIFBI3 OaiinanbicTa Kanbintackan. Ockl cebenti ¥Mmail oOpassl
JTIHU-MUDOJIOTHSIIBIK, JYHUCHIH XKapaThUIBIChI, OMIPJIiH 0aCTaTybl MEH JKaJFaCybl Typajibl
TyciHiKkTepAi OipikTipeTiH oMOedan CHMBOI PETiH/AE TaHBLIA/IBL.

Kene Ttypkinik MojeHuerTe ¥Mmaii OeiiHeci aHbI3apia, PUTYAIIbIK TaxKipuOene,
apXeOoJIOTHSJIBIK  €CKEPTKIIITEpJe JKOHE Tac MYCIHAEpHEe OpPTYpil HKOHOTPadUsIIbIK
HYCKaJ1a KepiHiC TanKkaH. YIII MYHi3/i TOX KUTEH diien OeliHenepi, Kackpip-AnmnHa-Kyprka
MOTHUBTEPI, YHIIp-KYPCAaK CHMBOJIMKACHI, COHJAi-aK MEMOPHAIBIK Tac CTeJUTaap/IbIH
TacOaKa MilIiH/eC TYFhIPIaphl ¥ Maii apXeTUITIHIH KeH CEMaHTHKAJIBIK OPICIH alKbIH A b,
Byn Oelinenepyie aHalbIK, KOPFAayIIbUIBIK JOHE KOCMOTOHMSUIBIK Hesuiap OipTyTac
MHUQPOIMOITHUKAIBIK KYHe PETiHAe TOFbICAIbI.

Anaiina Kazak kociOu OeliHeney eoHepiHIe YMalh OCHHECIHIH  KOpPKEMJIK
MHTEPIIPETALHUACHl Y3aK YaKbIT OOWMBI UICOJIOTHUSIIBIK, TAPUXU KOHE MOJICHU cedenTepre
OaiimaHpicThl 1IEKTEYNi Oonabl. KeHecTik Ke3eHJe TOHIPIIUIAIK MEeH KOHEe TYPKUIIK
MHU(DOJIOTHSIFA KATBICThI TAKBIPHINTAP KOOIHE Ha3ap/aH ThIC KAJIBII, CAKPAJIIAbI apXETUIITEP
KepkeM Taxipubene merreriai. Tek XX FachIp/blH COHBIHJIA, TOYEJICI3/IIK KapacaHbIH 1A
YKOHE OJIaH KeHiHT1 Ke3eH 1e FaHa CypeTIIiiep KOHE TYPKUTIK AYHHEeTaHbIMFa KalTa OpasblIl,
VJITTHIK MOJICHH JKaAThI )KaHFBIPTYFa OarbITTalIFaH i3/IeHIcTepre OeT Oyp/Ibl.

Ocpl yaepic asicelHma ¥mai OeifHeci Kazak KociOu OeliHeney OHEpiHAE IOCTYpIi
KYJBITIK 00pa3 IICHOSPIHEH IIBIFbIN, KOMKA0aTThl, CUMBOJIJIBIK JKOHE CBIHU TYPFbIIa
KaliTa maibIMaaaFrad apxeTunke aiHanapl. Kasipri cyperiiisiep MeH MyciHmiiep ¥ Maiasl
Kackblp, AmmHa, KypTka, TacOaka, Oernepie, bIIbIC, HUMO, KYPCAK-KEHICTIK CHSIKTHI
opTYypai OeifHeNK KYpbUIBIMIAP apKbUIBI WHTEpPIpETalHusuIal, OHbl 3aMaHayH KOpKeM
oiiJlay KeHICTIT1H]Ie )KaHaIlla MaFbIHAJIBIK JICHICHUTre KOTep/Ii.

MakanaHblH MaKkcaThbl — Ka3ak Kociou OeliHerney eHepineri ¥ Maii OeiiHeciHiH KOpKeMIiK
TpaHC(OpMALUSTIAPBIH KOHE TYPKUTIK MHUQOJIOTHUIBIK OacTayJapMeH ca0aKTacThIKTa
Tajjay, OHBIH HWKOHOTPAa(DUSIBbIK, TUIACTUKAJIBIK JKOHE CEMaHTHKAJBIK ©3TepiCTepiH
aHBIKTAY, COHJIali-aK ¥ Mail apXeTHUITiHIH Ka31pri Ka3aK @HEPiHJIeT MOJICHH Ka/l IIEH YJITThIK
OipereiikTi KamblnTacThIPyJarbl POIiH alKbIHAAy OOJBIN TaObLIa bl
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2. MartepuaJjaap MeH dicTep

2.1. 3eptTey daicrepi

3epTTey camajiblK OHEPTaHYJBbIK Tajjay oJiciHe Heri3menai. ¥wmai OelHeciHIH
Ka3ak KociOm OeliHeney eHepiHIeri KOpKeMIIK TpaHCOpMalHsIapblH aHBIKTAy YIIiH
MHUQOIMOITHKAIIBIK JKOHE aPXCTHITIK Taijaay, UKOHOTPAQHSIBIK KOHE HKOHOJOTHSUTBIK
oJlicTep, COHJIAM-aK CabICTHIPMAIIBI-THITONOTHSIIBIK TOCIT KOJIJIAHBLLIbI.

3eprrey OapbIchiHa ¥MaliFa KAaTBICTBI KOHE TYPKUIIK MHU(DOJIOTHSIBIK CIKETTEp,
STHOTPAQUSIIBIK JEPEKTEp JKOHE apXeoJIOTHsUIBIK apTedakrinep (ofien mycinaepi,
Tac CTe/utajiap, MEMOPHAIBIK KEIICHAEp) Kaz3ipri KociOM KecKiHaeMe MeEH MYCiH
TYBIHJBUTAPBIMEH CAIIBICTHIPBLIA KAPACTHIPBIIJIBL.

Kazipri kazak cypeTiiijiepi MEH MYCIHIIJICPIHIH HIbIFapMaIapblHAaFbl MIACTHKAIBIK
KYpBUTBIM, KOMIO3HIUS, Marepuas, (akTtypa >MOHE CHMBOJJIBIK KOATAp TaJJIaHbII,
oJIap/IbIH KOHE UKOHOTPa(UsIIBIK OenriiepMeH (I MYHi3/i TOK, KACKbIP, YHIIp-KYpcak,
HUMO, MEMOPHAIJIBIK TYFBIP) CEMaHTHKAIBIK CAa0aKTACTBIFbI aHBIKTAIIIIBI.

CoHBIMEH Karap, 3epTTey/ie MOJICHH JKaJl )KOHE HHTEPTEKCTYAIIBIK TOCLT KOJIaHBUTBIII,
KOHE TYPKUIIK BH3yalIbl KOITapAbIH Ka3ipri eHepieri KaiTa MarblHANaHy yaepicrepi
AMKBIHIAJIJIB.

3eprTeyae eHepTaHyIbIK, MU(POIIOITHKAIBIK, HKOHOTPAQHSITBIK XKOHE CAIBICTBIPMAITbI-
TUIOJIOTHSUIBIK SIICTEP KEIICHI apKbUIbI Ka3aK KociOU KeCKiHIeMeCi MEH MYCIH OHepiHAeT]
¥wMmali OeWHEeCiHIH IJIaCTUKAJIBbIK, KOMITO3UIUSUIBIK JKOHE CTHJIBIIK EPEKIIeTKTepi
ANKBIHAAIIBl. ¥Mail TYPKIUTIK aHalBIK-KOPFAyIIbl apXeTHIl PETiHAE KapacThIPBUIBII,
OHBIH KOHE MHU(OJIOTHSIIBIK CHMBOJIAPBIHBIH Ka3ipri KOPKeM CaHaJlaFbl CeMaHTHKAaJIbIK
IBOJIONUSICHl MEH MOJICHH JKaJITaFbl CA0aKTACTBIFBI AlllbUIbL. HTEpTEKCTYaABIK Tauaay
HOTHXKECIHIC ¥Mail OeliHeci KenKaOaTThl MOJICHHM MOTIH PETIHIE SPTYpJIl CUMBOJIBIK
KYHerIepMeH TUIIOJIOTHSUIBIK OaiIaHbIcTa 3epIeIeH/I.

2.2. MarepuaJira cunarrama

¥Mmaii — TYpKi TiIaeC XaJIbIKTapIblH HAaHBIM-CEHIMIHAE YpIaK jKalFacThIPyIIbl, Oepexe
MEH MOJIIIBUIBIKTBIH TOHIP aHACHI, HEKEC1H KMFaH KbI3/1ap MEH TOJIFaK YCTIHIET1 ofenepain
JKOHE JIyHHE €eCiliH alllKaH HopecTeNephiH »keOeylni mipi, mepimreci peTiHae Oenrimi
(IToramos, 1991:82). ¥maii yibl JajaHbl MEKEHJCTeH KOIIICHII XaJIbIKTap/IblH aHbI3,
OHrimMenepi MeH TYHHUETaHBIMABIK MU(OJIOTUACHIHAAFBI €H KETEKIIl Keiinkep. ¥Mail ana
TypaJisl MU TEpIiH OipHelIe HycKallaphl XaJlbIK apacklHAa KeH Taparad. Conapsiy Oipinae
ToHip — eH xorap¥bl Kynail. ToHipAiIH TaHBIMIBI OciiHEeCi OoMMaraH. OJeTTe abCTPaKTHUIBI
CHUIATTa IApTTHl TYpAE IIEKCi3 KoK acmaH peringe cunarranaasl (lapunos, 2018:119).
O KoK IeH Kep/ii )KapaTKaH COH, 631 eKire OOJIHIN epKeK NIeH dieire aifHamaapl. Onenre
aliHasFaH OeJiri ¥Maii aHa Jien atanbin ToHIpIiH kapbl Oonaabl nemiHreH. ToHIp Kyaai
KoKkTi Omnece, ¥Mail ana sxkepAiH ueci OonraH kepiHeni. OHBIH COHAAl-aK TaydapAblH
Weci, aHIbUTapAbIH, Ka0aibl aHJapAbIH, aHa MeH OaJaHblH KaMKOPIUBICH, TAOUFATTHIH
LIBIFapMaIIbIIBIK OacTaybl OONFaHABIFBl KOINTETeH FHUIBIMH Makaianapia OasHaanaibl
(Canmumosa, 2023:125).

Mudonorusina ¥maii Antail XalbIKTapblHaa Kyc OeiHECiHIe CHIATTaJbIN, OHbIH KaH
Oepy1Li )KoHE JKaH aTylIbl KbI3METiH alKbIHIANTHIH eKi TYpi Ke3[eceTiHi aiTeiIa bl bipi Ak
¥wmaii — skaH Oepylii, KoprayIbl, cakrayibl. OHbI K60iHe TYPKi TEKTEC XaJIbIKTap €Kemri
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aHbBI3 OHriMeNepiHe aKk HeMece KyMic TYCTi Iiamnisl 6ap oien OeliHeciHae cypeTTeimi. AK
¥YmMali actiaHHaH Kyc OOIT YIIIBIIT KeJIill, )Kepre KOHFaH Ke37e aiesre aifHaapl ekeH. JKasrmbl
¥YwMali arayblHa KaTbICThl FajabIMIap OPTYPJIi STHMOJIOTUSIIBIK HYCKaJIap YChIHFAaHBIMEH,
coJiapiblH 1IIIHJE JKaH-)KaKThl KOJIJAy TaybIll KeIl TalKblIaHFaHbl «Mak-eHe», «Ymaii-
9IKE» JIETeH HYCKanapbl. TYpKi TeKTeC XaabIKTapblH iliHae AK ¥ Maiibl « Capbi-eHe» Jen
araraHbl Oenrii. byt aray acipece ©30ek XalbIKTapbiHaa Ke31ece/ i JKaMaH IbIK IIaKbIpMac
yiria Kapa ¥wmaiiner Ocitneneyre 0onmaiteia Oosiran (Kotos, 2010:111). CoHapikTan aa
XaJIbIK apachlHJa TaparaH aHpiuapiaa Kapa ¥YMaiijplH arTbl arajfaHbIMEH OHBIH OcHHecCI
TypaJibl IEPEKTEP Ke3ACCIeH/Ii.

YMalablH Herisri arpuOyTTapbl cajak IieH xebe. AnTai XajbIKTapblHAa OajlaHbIH
Oecirigig OacwplHa KilIKEHTal cajak IeH >KeOeH1 LIl KO HEMECE TOCEriHIH acTbIHIA
cakray CeKUIII BIppIMIAp Ke3fecedi. by ¥wmainbiH Oajlara TOHIeH Karep MeH
KayinTi anTblH >KeOeciMEeH arhill Tycipe[l JereH HaHbIMHAH Tapaca Kepek. Eixenri
3aMaHjapaa ¥ MaiiblH Tarbl O1p Oerici peTiHjie KOPFaHBIII MaKCaThIHIA SHeNIep Kaypu
KaOBIpIIaKTapbIH Maiijananrad. Kaypu yiyTacTapblHbIH KaObIpIIAFbIH MOHIIAK PETIHJIE
XKIIIKE Ti31M KoJapbiHa Oie3iK, MOMBIHIAphIHA aKa KbLIBII TaKca, KHIMJEPIHE dllleKeH
peTtinge Oe3eHaipin KajaanTeiH Oosrad. O 3yJIbIM KYIITEPJICH, TiJI-KO3/IeH KOpFai bl )oHE
CaKTal/Ibl I CEHIE€H.

YMmaiiaplH exenri 3amManiapaarbl Tarbl Oip Oenrici yHripiep. Anam3arka OalbIpFbI
3aMaHza naHa OoiiFaH TaOWFH OacmaHa YHIIp TOHIPIIUIIIK CEHIMIHAE YJIKEH MOHIE He.
¥Ywmaii XKep ana, TaburarThIH Oactaysl A€l TYCIHIIpiJCe, COM TaAOUFATTaFbl YHTIpJIEP OHBIH
Kypcarbl, xarbIpbl Jen KaObuiganrad ([Toramos, 1991:82, Hukonaesa, 2010:248). Typki
tigepingeri «¥Mai» Ce3iHiH 3TUMOJIOTHSICHIHIA OJI «KaThIPy, «KYPCak» *XoHE «Oaia
JKOJIAAChD» YFBIMIApbIMEH OalnanbicThipbuianbl (Shaygozova, 2024:78). Con cebenri
ne ¥Mail aHa TypaJibl aHbI3ap/IblH Oipl Alcysly MeH A0 0aThIp/ia YHIIpP CHOXKETTIK XKel
OOMBIHIIIA ajaMFa CHIPTKbI TAaOWFM amarTaH KOpFaH OOJiFaH MaHa PETIHAC CYpeTTeseIl.
Tomaccel3 xayran KapiaH Ao OaTblp YHTIpre TBHIFBUIBIIT aMaH Kanaabl. AHcyinyasl jaa
YHIipre oKejin Oapblill jKaHbIH aMaH cakTaipl. byl aHpI3na ga ¥Maii aHa KyC peTiHje
cunarranaasl. On ¥wmaii xone Kymail jeren ak meH Kapa TYCTeri €Ki Kyc OOJIBIN Kelil
Ato OarbIpra IIaKIaK TacThl OEpy apKbUIbI OTTHI TApTy eTeil. OTThIH KbLTYbl AUCYITYIbIH
TOHIH JKBUIBITHII, JKaHBIH CaKTaijbl. Acysly OCchl OTTHI emripMer ¥Maiinan Oara aiblii
Ao OaThIpMEH 6piCiH KeHeWTemi. ¥YMal oJlap[blH YpPIarblHbIH KiHAINH Kecemi. Typki
XaJIBIKTaPbIHBIH, COHBIH 1II1H/IC Ka3aK XaJKbIHBIH JOCTYPJII TYPMBICBIHIAFbl OTThI KaAipIiey,
epiHe KYPMET KOPCETY, 9HEJIiH OT aHachl OOJYBIHBIH KOPIHICTEPI OCHI aHbI3 JKEIICIHIIE
Oipi3/i JIOTHKAJIBIK KYPBUIBIM TalKaH. AHbI3 jKeiici OOMbIHIIA ¥YMal HEKe KHUIOIIbI, OT
aHachl, TOJIFAaK YCTiHJEri oieliep MEH KaHa TyFaH HopecTelepii keOeymi Kyaal aHa
pertinne 6asHnanaabl. COHBIMEH Karap, ¥ Mail AHaHBIH KYKT1 9HeIACp/IiH TOJFaK Ke3iH/er1
a3a0bIH JKEHUIJIETYTe KOMEKTECETiHI )KoHe OOCaHFaHHAH KEWIHT1 ajFaliKbl YII KYH OOMbI
AQHAHBIH KachblHAa OOJIBIN, OHbI KOPFAHTBIHBI Typajbl TYCIHIKKE OaliJlaHbICTBI KeWoOip
TYPKi XaJBIKTApbIHBIH apachblH/a KONTEreH iC-opeKeTTep MEH CAITTHIK paciMaepae ¥ Maii
AHaHBIH €CiMIi aTajblll OTBIPFaH jKoHE OYTiHTI KYHre Jeiin ne aranansl (Kydyk, 2020:35).

Kanmer Opra A3usi TEpPUTOPHUSACHIHIA KOHE TYPKUIIK Ke3eHHEH Oi3re JeHiH KeTKeH
aHnTporioMopThl OeliHenepain OackiM Oediri ep agamaapra apHairad. Tek JKericy meH
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Ieirpic KazakcranHan TaObLIFaH OipiiaMa MYCIHJIEpJC FaHa oiesn OeliHenepi imriHapa
kesnecenai (1, 2-cyperrep). Onap caHbl KaFbIHaH epiiepre apHajfaH MYCIHICDPACH dJjie-
Kaiiga a3 Oosubl. «Onap ekl Typii OeiiHenep ToObIHA OeJiiHemi, OyJI TONTap CTHIIBIIK
CPEeKILETKTepl, COHai-aKk OCHHENCHIeH IIBIHAMBUIBIKTAD, YKBIHBICTHIK OCJITiIepi JKoHE
Oacka Ja cumarTapbl OOHbIHIIA Oip-OipiHEH aMKbIH epeKIIe/eHel. AJIFaIlKbl, CaHbI
JKaFbIHAH IarblH TONKA JKeTicy eHipiHeH TaObLIFaH, YII MyHi3al 0ac KUiM KUIeH oieln
MyciHaepi »xkataabl. by eckeprkimrep kene Typki goayipimed (YI-X £r.) Mep3imzenei.
AtanraH MyCIHAEp ep aJamJIapiblH Tac MYCIHICPIHEH MYPT, Cakaj >KOHE Kapy-Kapak
OeliHenepiHiH OoJIMaybIMEH epeKiieiacHe . ber-onmnerri OeHHeNneyaiH CTHIMCTHKAIIBIK
CPEKILETIKTepl 63r¢ KOHE TYPKI MYCIHAEpIHE TOH CHIATTApMEH COHMKeC KeJedi: Kac
neH mMypbiH T-Topi3ai Gopma apKbUibl OCPUITeH, YIKSH Ke3lep penbedTi Typae alKbiH
KOepCeTUIreH jkoHe 0acka na Oenrinep Oaiikamaabl. Y1 MyHizal Oac kuimi 6ap mMyciHaep
KeHe TYPKUIEPJiH ac Oepy, ecke aiy KemieHzaepinae opHartbuirad. Onap kebiHe Kynepri
THUIIHJETI iprefiec Kopiiayiap/blH )aHblHAa opHanackan» (Kybapes, 2017: 96).

1-cyper. «¥maii Kynaii-anacen». [Terpormud. 2-cypert. KeHe Typki noyipiHe
YI-YII #r. baineikein xeni. OHrycTik Kasakcran. THecini Oanbai.

OHBIH YII TaFaHIbl MYHI3/Ii TOKI ¥ MaIbIH €H 0aCThl aTpUOYTHI, KUK CUTIATHIHBIH
Oexnrici perinae Oexuni. Ocbl Oenricine Kapail oiien MYCiHAEpiH TajjaraH FaJbIMAAPIbIH
mikipin [.B.Kyp0aeB e3iniH MakanacklHIa TOMEHACTIACH JKIKTeH 1. YIII TaraHIbl MYHi3/Ii
Toxal Thapa gen kapacteipbin, JI.P.Kbmacor (1949), I'B.Jlnyxueckas  (1978),
N.J1.Keznacosa (1998), FO.A.MoroB e3 3epTTeyiepinie OHbIH HeCiH ¥Mail aHa peTiHue
Tanaaiael. M.M.AxunxanoBa, A.M./loceimOaeBa yi TaraHibl 0ac KHiM KHISH dHeIJIep
mraMaHzap Hemece ara-6a0a OeifHeciHiH yaTici OOMybl MYMKIH JlereH OoJKaM Kacaiibl.
JLILITotamoB (1953), A.A.l'aBpunosa (1965), I'B.Kybapes (2003) ymr taranmel 6ac
KHIM KHTeH oienjiep OeifHeci Ke3aeceTiH KopiHicTep omapablH OWiK casicu Jaya3bIMIbI
JIOPEXKECIH TyCHaaaaybl MYMKIH JIereH TYXbIpbiM skacaiinbl. An HO.C.XynskoB Ooiica
JKOFaphlJla aTajfaHJap/blH OapiblFblHA KYMOHMEH Kapar, MyHJail 0ac KHIM exXenri
KE3CHJIET1 KelIlINesl TYPKi XaJbIKTapbIH/a 6T¢ KeH TaparaH dlesiepliH 0ac KuimMi 00Iybl
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MYMKIH JKOHE OJI ©3 MECIHIH QJICYMETTIK CasiCH YKaFIalbl yKaiJibl SHIKaHaH 1)1 aKmapar
oepe anmaiinet neini (Kybdapes, 2017: 98).

Eskenri Typkimik Tac MyciHzaepieri ofen OeifHeNepiHiH OChl aTalfaH epeKIIeNiKTepi
KeliHri kociOm OeiiHeney eHepiHie YMall aHaHbIH TaHBIMJIBIK O€Jrijepl peTiHIe
KaJBIITACKIT CYPETUIJICpAiH IIbIFApMAlIbUIBIFBIHAA OPTYPIi HHTEpIpeTalHsIaHaIbl.
MyHbl opOip CypeTIIiHiH HIBIFapMaNIbUIBIFEIHA KO3 JKYTIPTiN, ¥Mail TakbIpbIObIHAFbI
TYBIHJBUIAPBIH TaJJay OapbIChIH/Ia aHBIKTAH aJlaMbl3.

3. TaakbL1ay

Esxenri Typki XanbIKTapblH/Ia TaparaH aHbI3apAa ¥Mail opTypii OeliHenepae KepiHic
tTabanpl. Byn aHpI3-oHriMEe HYCKaNapbIHBIH TOPKiHI Oip OONFaHbIMEH TYPKi TEKTec
XaJIBIKTap apachiHja Oipiama e3repicke TYCII Taparl, yaKbIT 6Te¢ Kelie Ji¢ KYObUIFaHbIH
Oaiikatanpl. Kaszak jkepiHe wHciam JiHIHIH KelXyiMEH TOHIPIIUIAIKICH OalIaHbICThI
KONTEreH aHpI3 OHTIMeNIep MEH AJCTYypiep uciamuanbin kereni. Onmap cait-ascTypae,
BIPBIM-TUBIMIAP/IA, EPTETiIep/ie Heri3ri Ma3MYHBIH CaKTaraHbIMEH (popMachlH e3repTe/i.
Kazak xangeireinan Oacran 1980 sxpurnapra neiiin kociOu Kaszak OeifHeny eHepiHeH 0i3
Y MaliibIH HEeTi3ri CHMBOJIMKAJIBIK MOHI MEH KbI3METI CaKTaJIFaH JdCTYpIii OeHHENIepiH Kope
anMaiiMbI3. KeHecTik KoFaMm TYCBIH/Ia CypeTIIiiep MEeH MYCIHILIIep KOHE TYPKiJIiK HeMece
TOHIPIIIIIK TAKBIPHIITAPFA KajaM TapTIayFa ThIpbIcaThiH. Tek Toyemnci3ik KapcaHbIHIA,
CYPETIIIeP/IiH CaHAChl MEH PyXbl KEHECTIK HJCONOTrHsiaH a3aT Oojia OacraraH TycTa
raHa ¥Mail TakplpblObl MEH OciiHecCi CypeTHIIep/AiH IIbIFapMAaIIbUTBIFBIHIA KaH-)KaKThI
KopiHic Taba Oacraiinel. MyCiH eHepi MeH KecKiHAeMene TYPKUIIK MH(OIOTHSITBIK
KeHinkeprnep OeliHec] jxaHala MHTepIpeTanusFa e OObII, ThIH opi e3reuie Gopmanapra
TpaHcopMaIUsIIaHa bl AJFAIIKbLIIApAbIH Oipi OOJIBIT OYJI TAaKBIPINKA KajaM TapTKaH
cyperminepaiH iminze b.banuies, b.O06imes, A.Ecnoyneros, b.KycaiibiHoB 0oica, keiiHn
OyJ1 Ti3iM Oacka Jia CypeTHILIePMEH TOJIbIFa TYCTI.

Bb.O06imeBTiH diien OeliHeciH MU(DOTIOTHSIBIK CHITATTa KOHE TYPKUIIK TaHBIM OOMBIHIIIA
TapKaTKaH TYbIH/bLIAPBIHBIH Oipi 1986 sKbUIbI KOJIaJa OpbIHAANIFaH «YJIKCH ¥ Mail» aTThl
meFapMacel (3-cyper). MyciHIni TybIHIBICBIHAA ¥YMall aHa Tyie YCTiHIE COMIalFaH.
CraTvkalblK IICHIIM TalKaH MYCIH ©31HIH COHJUIIIMEH opl acCKaKThIFBIMEH CJITeIl.
Tylieni comiayaa MYCIHIII OHBIH asiKTapbl MEH MOMHBIH Y3bIH, aJl ICHECIH LIaFbIH ETil aa
OTBIPBIN OFaH HO3IKTIK Oepeni. Hap Tyiiere apThutraH )KYKTiH YCTiHE )KaliFackaH ¥ Maii aHa
MaJIJJAChIH KYPBIN KOJIAPBIH PACIMIIK JKOpaJIFbIFa YKCATHIN Keylle TYChIHJA TYHicTipreHn
KyHi Mycinzenred. ToHIp aHaHbIH MOMHBIH/IA aJIKAChl aJl 0achIHA YIII TaraH/Ibl TOKI Oap.
Y11 TaraH/Ipl TOK COHAY YKapTacTarbl OCHHEIepIeH OacTan KepiHic Taybll, ¥ MaiablH eH
TaHBIM/IbI aTPUOY TTapBIHBIH OipiHe aliHaFaH al. ¥ Maii aHaHbI KJIACCUKAJIBIK KAJIBITITACKAH
OciiHeciHIe OHCBHI3 enecTeTy MyMKiH emec. Ocbuiaiiilia aBTop arajMbIll TYbIHABICHIHA
OapbIHILIA IIBIFBICTHIK MOHEP MEH THUICBIMIBIK Oepyre ThIPBICKAH.
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3-cyper. baxbITKaH O6ineB 4-cypert. baxbITKaH O0imeB « YIkeH ¥Maii».
«Ynken ¥maii». Koma. 1986 x. K., m.6. 1988 x.

1988 sxputHI cypeTiti bakeIT banmuieB CHMBOMKAIBIK MOHEP/IE IICTINIM TaITKaH « ¥ Mai
aTThl TYBIHABICHIH ka3ansl (4-cyper). Kenmenen ¢opmarrtarbl KEHENTI JOJI OpTachIHAH
OeJe BepTHUKAIb OAFBITTA aK KOMJICK TICH KUMEIIEK KUTeH ofien oThIp. O TaOuFaT asiChIHIA
OpHAJIAChIN, KOJBIHA Oip WIOK TYJI YCTaFaH KyWi KeckiHmenreH. bip KaparaHma asrbl
ayeIp CEKiIMI KaOBUITAHATHIH oiienr OelHeciH cypermii ¥YMai Nem artam, OoFaH KaThICTHI
TapuxTa KaJbIlITaCKaH TaHBIMIBI OenriiepMeH OecitHeneyneH Oac Tapramel. Kumerek
KUTeH OeffHeci apKbUTBI OHBI Ka3aKTBIH IOCTYpJIi KOFaMbIHA KAKBIHIATHIN, KaOBUTIay/IbI
KEHUTIETKEH cekini. barmumie keckinaeren ¥ Maii OefiHeciHeH OHBIH MUCTHKAJBIK CHITATHI
JKOFaJIFAaHBIMEH, OJl apTKbI asJarbl TAOUFATTA JKAIFACHIH TAalKaH. AJBICTAFbl Taylap ThIM
aybIp, KBITI-KBI3BUT J1ajia ajaKaObl THIM YPEiili, KO0 KoK TYCTI aclaH TYHepil TypFaHmai
CaJMaKThI, ajl aFall JKaIlbIpaKTapbl KBICBIMIBI KYHUIIEHTIN €piKci3 KepepMEeHIH OifFa
KaJIIpIpansl. MyHIarel asga OCHHENeHreH TaOMFAT KEHICTIrl e3apa anmuInKaIlHsIaHbIIT
OpHaJacKaHIai ocep KaIIBIPHIIN, Oip JKa3bIKTHIKTA TYPFaHIal ce3inemi. Apamgarsl KeHICTIK
ocepiH Mynme ce3iHOeiMi3. ¥YMalmbIH eXenri TYPKUTIK KBI3METiHE CiiTeMe >KacalThIH
JKaJIFBI3 OCNTi OJ KUMEIICKTET1 oWenmiH Kypcarbl. TybsIHIOBINA aBTOp YMail KeHmiHmeri
olienmiH e3iH Imapachl3 KajablpraHmail. Eskenri aHe3map OoibIHIIA ON1 Oaja KeTepreH
ofienmepmi Keerm-xeoerr, oJapIblH TOJFAFbIH JKeHIIACTETIH 0ojica, MyHIa ¥ MaiabIH 31
asIFBI aybIp Xaiae OCHHEIeHI, IYHHE eCITiH aIlmmaral coOuiHiH OoamarsiHa aJaHIaiTeIH
ceknmi. Bynm anmaHaaynmibuIbIK apTKbl (OHAAFBl Ka3blK JKAFbUIFaH KaHBIK TYCTEpJe
MIETTIITeH, KBICBIMFA TOJIBI TAOUFATTHIH Ma3achl3 KyHiHEH ce3imesi.

YMmaii TaKbIpHIOBIHA aJTFAITKBUIAPABIH Oipi OOJIBIT KalaM TapTKaH CypeTHIiepain Oipi
Kamumst Toxen 60map1. O 1996 skbUTHI « ¥ Maii» aTThl TYBIHIBICHIH JKa3bII, KOIIIEN TYPKi
XaJBIKTAPbIHBIH KOCMOJIOTHSICBIHA KANbINTaCKaH ¥Mal OeWHEeCiH O3iHIIe TalKbuIayFa
ThIpBICcannl (5-cyper). belitapanm keHiCcTiKTe aOCTPaKTHUIBI MICHIIM TalKaH KOMITO3UIIHS
KHi3 YW KYPBUIBIMBIH FApBINITBIK MOJIETh JEHIeHiHae MalbIM/al, MaHbIpaK MeH achaH
QJIeMiH, €lIeH MEH JKep KEHICTITiH CHMBOJIABIK TYPFhIIA TOFBICTHIPAIE.
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6-cypet. Kyzneprizeri tacka TaHOanaHFaH
‘¥Mmaiira Tar3bIM €Ty KepiHici.

5-cypet. XKamuis Taken «¥mait».
K., M.0. 1996 x.

JKacbut MEH caprbIII-KOHBIP TYCTEP/IH KbUIbl YIHJIECIMI TYBIHIBIHBI Ma3achI3bIKTaH
ApBUITHIIN, TYTacTall KOCMOTOHUSJIBIK THIHBIIITHIK KYWIH KaJbIITACThIPabl. YBIKKA YKCAC
JKOJIAKTap apKbUIbI JKOFapFbl JKOHE TOMEHT1 ojieMJiep OaillaHBICTBIPBLIBII, Kol apda
JIOHTeNieri, aii OciiHenepi NMHAMHUKA MEH TPaBUTAIMSUIBIK TEEe-TCHIIKTI alKbIHIAM b,
Ochl KO3FaJIBIC TICH TMIIIIH/IK KONKaOaTThUIBIKTBIH OPTAChIH[A CTATHKAJIBIK KaJbIH/A
OpHalackaH aHTpornmoMop(Thl ¥Maii OeifHeci KOMIOZWIMSHBI CaKpaJlJbl MarbIHA/Ia
OIpIKTIpETIH pyXaHH TYpaK HYKTE pETiHJe KOPiHE/Ii.

Cypertuni ¥maiineie Oy Oetinecin b.banwuies cexkini oWaH HIbIFapMaiiibl HEMECe
B.O06i1eB cexini 00pa3 bk TYprbia Yibikraman sl XK. TokeH ¥ Mait 00pa3biH alKbIHAay/1a
Tapuxu apredaxTinepre xyrinin, Kyaepri racbiHia OeliHeIeHTeH CIOKETTIK JKellijie KOpiHic
TalKaH YOI MYHI3I TO)K KUTeH €H TaHbIMaJl TapUXM ECKEPTKIIIKE KyriHedi (6-cyper).
Anraii aiiMarbiaaarel Kyaepri TachiHa OCHHEIIGHT€H CIOXKETTE YIII MYHi3l Toxi Oap aHa
CTaTyChl JKOFapbl €KEHIH OHBIH ©3Telep/ieH MEHIIIHINe MillliHI YJIKeH eTill KallalyblHaH
Oinemis. CaytaHaTThl 9CEM KUIHT€H MOpTeOeNi oie MEH OHbIH 0OajlachlHa CalT aTThl
KaybIHTepliep aTTaH Tycin, Tize Oyrin KypMmer kepcetyne. K. TokeH oChl ecKepTKilITeri
YmMali OCHHECIH JoJIMe-/19)1 CTaTHKAJIBIK MOHEP/IC KOIIPil, OHbI TEK KECKIHACMEHIH TYCTIK
HICIIIMIHIEC OPBIH/AMIbI. MYHIaFbI cCapbl MEH KOHBIP TYC Kep MEH KYHHIH OeJrici peTiHe
TaJIKbIJIAHCA, KbI3bLJI MEH KAaChLI OCIT OpKEHICY/IIH, KyaT K631 MEH MOJIIIBIIBIKTBIH OeIirici
peTiHae KaObuIaHa bl

YMalabIH exXelNri TYPKUTIK TaHBIMIaFbl OT aHa PETiH/AeT! KbI3METIiH Ka3aKThIH OYTiHTI
CaNT-ASCTYPIHE 9Jli KYHTe JIeHiH CaKTaJFaH YJITUIepMeH OallaHbICTHIPHIN (KaHa TYCKEH
KeJHII KaWbIH KYPTHI «IIBIPAFbIH COHOECIH, OTHIH OIIMeCiH» JeNm OTKa Mail KYHBII
KapChl ajiajibl), TOHIPIIULIIK Ke3eHAEr T'eHETHMKaMbBI30CH Ca0aKTacThIpyFa ThIPHICKAH
(byn1 Typansl Aiicysty MeH Ao GaThIp aTThl KOHE TYPKUIIK aHbI3Aa 1a OasHaanaabl. AHFa
KeTKeH A0 OaThIpABIH KaKKaH OTHIH AWCYITy emmipMmel, IIaHpIparblHa WECi KENTCHIIe
Ma3JIaThIl OThIPFaH) cypetiriiep iy 6ipi CemOirann CmaryiioB 00sbl. OHbIH a0CPaKThLIBI
CUMBOJIMKAJIBIK TAaKbIPBINTA >Xa3bUIFaH TYBIHABUIAPBIHBIH JICHI HETi31HEH TOHIPIIIIIK
nyHuetansiMMeH OaimanbicTbl. On ToHip aHa TakeIpeIOBIH «OTKa TaOBIHYIIBIIAPY» aTTHI
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MYCIHJIIK KOMITO3UIMACHIHAA KoHE «IIIbIHFBICXaHHBIH TYCI», «3apaTyIITPasbK CapbIH»
cepuscbiHna, «MeniH ym kuem», «Kek amemy», «KemmenainiH tyci», «Temipka3bik»
CBIH/IBI KECKIHAEGMENiK TybIHABUIAPbIHAA ©O.ChIIBIXaHOB HETI3iH KalaraH TaHOAJbIK
MoHepae Oeitneneiini (7,8 cyperrep).

7-cypert. C.Cmaryino «KemmeHainig 8-cyper. C.CmaryinoB «OTKa TaObIHYLIBLIAPY
tyci» K., M.0. Kosa, 6eToH.

CyperTiii mibiFapMaiapbiiia yiaibl KalTananaTeiH ToHIp MEH ¥ MaiiibiH OciHECiH
MIAPTTHI TYPJIE TAHBIMJIbI SJIEMEHTTEP] apKbUIbI OciHeNen, CHTydT peTine meresi. Oaap
KaraH, KaTThI MIIIHIEPre KypaJiMaraH, KepIiCiHIIe PyX CeKUIIl KaObUIIaHbII )KYMCaK,
WUITeH UIPIMJIL CHI3BIKTAP aPKBLIBI KOPIHIC TaIllKaH.

Faceiprap TOFBICBIHIAFBI KECKIHJIEME MEH MYCIH OHEpiHJ/e MKEMICTi JKYMBIC JKacaraH
Oenrini cypetminaepaid 0ipi — Ackap EcmoyneroB. Kepepmenre kebiHece CypeTiIiHIH
KECKIHIEMEIK TYBIHABUIAPHl JKAKCHIPAK TaHBIC OOJFaHBIMEH, OJ MYCIH ©HEpiHIE
ne OenceHal »kyMmbIc jkacaiapl. KeOiHece o3iHIH cyxOaTTtapblHlla MYCIH ©HEpiHe
a0CTPaKTHUIBIK MOHEP/IE KYMBIC JKaCAHTHIHBIH JKOHE TAPUXH TaMBIPBIHAH aXKbIpall KaJIMac
YIIH HETI31HeH Ka3aKThIH TOJI OHepl caHaiaThlH 0ajn0agapaaH MIbiFapMallbUIbIK a0bIT
QJIaTBIHBIH alTanbl. MYCIHII TapuXu TaMBIPHIMBIZOCH Oepik cabaKTacThIK OpHATY YIIiH
MYCIH ©HEpiHJle XKapTacTarbl OciiHesepre, KOHe TYPKITIK MU(DOIOTUSIIBIK CIOKETTEpP MEH
KeHimkepiepre CiaTeMe y)Kacai OThIPBII, OHbI 63 3aMaHbl TYPFbICHIHAH KalTa KapacThIpyFa
OacbiMabIK Oeperi. Conpai i37€HICTer TYBIHIbLIAPBIHBIH Oipi ¥Mall aHa TakbIpbIObIHA
apHajaabl. MyciHIiK TysIHIbIIapbIHIA 01 1986 sxbuinan 6actan 2008 xbuira JAeiin ¥ Mait
TaKbIPbIObIHA apHAJFaH OlpHEIIe TYbIHIBICHIH OPBIHIAI, OHJa KOFAMHBIH CaHACBIHIAFbI
¥YmMali TakbIpbIObIHA CHIHM KO3KapachiH YChIHFaHAal 001aabl. CepHsUIBIK TYBIHILIAPBIHBIH
aFamikpichl 1986 xbutbl OpbIHAANbIN, KediH 2004 KbUIbl Tarbia OipHEIIE HyCKaja
Kaiitananael. byn ¥ Maiiapiy OeTrnepae (JIMUMHKa) YIriciHae jkacajaraH monbiHHaH (1986,
9-cyper), Oanaysiznan (2004, 10-cypert), komamgan (2004, 11-cypeTr) KyHbUIbIT OOsIFaH
IIaFbIH MYCIH/IIK KOMITO3UIIMSIAPbl 00JIaThIH.
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9-cypet. A.EcaoynetoB «¥mai». 10-cyper. A.EcnoyneroB «¥Ma1‘/’1».‘ 11-cypert. A.Ecnoyneros
IlofibiH. 1986 x. 6arnaysi3, 2004 x. «¥wmai». Kona., 2004 x.

Mycingaep 6ip kaparanga 6etrnepae cekinai kepineni. Conmai-ak OHBIH TOOCCIHAET] YIIT
MY#i3/11 TOKIHE CLITeMe JKacalThlH OMBIK OPHEKTI alblll TacTacak appUKaJbIK MacKaiap
Hemece Oyaja MYCiHIHIH #OeT oJIeTIMEH acCOlMAalUsIaHaThIHBI alKbiH, MyCIHII
MYHJIall acCOIMATUBTIK KaObUINAy[bl CaHANBl TYpJE >KacaraH CeKii. OUTKeHi col
apKBUTBI ¥Mail aHaHBIH KHEIIIK CHITaThl MCH KaJip-KaCHETiH aHBIKTayFa YMTBIIFaHIaH.
Adpuxansik Mackanap Eypona yIiH 3K30THKaIbIK 3aTTap OOJFaHBIMEH 03 JKepiHe KUei
MarusuiblK CHIIaTKA, CUKBIPJIBI KYIIKE M€ JIIHU PACIMIEP MEH FYPBINTHIK XOPaJIFbUIapa
KOJIJIAaHBLIATHIH, aTa-0abanapplH pyXTapbIMEeH OaillaHBIC OpHATY/Ja aca MaHBI3/IBLIBIKKA
ve arpuOyT ekeHi Oenrimi. ¥mai myciHiH A.EcnoyneroB adpukaiblK Mackaigap CEeKimi
JKa3blK, peH Oepyie CoHJII IICHIM Tayblll, KO3ICPIH OHBIK KYHI Kajablpaabl. AJl HIBIFBIC
SJJICPiHIH MOJICHUETIH/IC aca MaHbI3/IbUIBIKKA He Oyjia MyciHiMeH ¥ Mali aHaHbIH IIEKTEH
TBIC THIM YJIKEH KYJIAFbl, KbICHIHKBI KEJIT€H OWBIK KO3Jepi OHE JIOHICIICHIeH OMMaKTai
epiHgepi CoRKeCTiK OpHaTa bl

BipiHmi koMmmosunmsga mapiibl MIIHI, MEeTTepi KEePTUINeH, YKBIICHI3 OHJICITeH
HEMece YaKbITTBIH 031 13 KaJIABIPFaH CEKUIAl CEe3UIETIH aKIIbLI TYCTI TYFBIPABIH YCTiHE
MYCIHIII KOTUIIIp TYCKE peH OepreH, OMbIHHAH KYHbUIFaH ¥ Maii aHa 0achIHBIH MYCIHIK
OcifHeciH OeTrepaere vKcac KeHinmTe coMmamnm oOpHalacThIpaabl. bermepme oHra Kapai
YKBITICBI3 KUCAWFaH Kydi JieopMaIysuIaHbIl, KO3 OWBIKTAphl ChIFbIpAaiFaH MilniHae Oip
CBI3BIK OOJIBIIT OMBLIBIN OSpPisireH. ACTBIHIAFbI YIII TaFaH bl TOXKI AUaieMa CeKIII IISIIIiI,
OMBIK Oeziepiti opHaiacTeIpbutrad. OH JKaK TYCHIHJIA asKTalIMal, ChIHBIK KyHi KanFaH. Coi
YKaK KYJIaFbI KJIBITITAH ThIC YIKSHTIJIIM, OHAAFbI CHIPFAchIH Aa Oalikay KHbIH emec. MyciHre
OalbIpFbl OYMBIMHBIH 9CEpiH Oepil, OHBIH MUCTHKAIIBIK THUICHIM CHUIIATHIH apTTHIPY YIIiH
yABTpaMapuH MEH KachlI )KOHE KOK TYCTEp/iH KaThlHACBIHAA peH Oepin OosraH. [lapiusr
TYFBIPJBIH YCTIH/IE KYJIall HEMECe JKaHTaMbII KaTKaH CeKiIJli KOpiHETIH ¥ Maii aHaHbIH 0ac
MYCIHI JKIIMT-XKIHIIITKE KOJTAK ChI3bIK CHAKTHI OCpiireH Ko3IepiHiH OHBIFBI apKBIIBI KOKKE
Kapail Ke3 TacTaraH CeKUIIl dcep KalabIpabl. ATl OHBIH TAC YCTIHJIE YKBINICBI3, KUCBIK dpi
KHpaHJIbl PETIHJE OPHATBUTYbl OYTiHIT KOFAMHBIH CaHACHIHJA, ©3 YPIAFbIHBIH KaJIbIH/Ia
QJIJIEKalIaH JIIHA CUTIATHl MEH KaJlip-KaCHUETIH KOFAJITKaH, ©31H/IiK MUCCHSICHIH OpBbIHJIAca
na OYTiHTi KyHI Tapux KOWHAybIHIA KaJFaH KeHe Oip »Koirep CeKunli KaObUIaHAThIH,
TapuXd TCHETHKAMBbI3Fa KaKbIH 00Jica J1a, OYTiHIT MOACHUETIMI3IE ThIM aJIbIC CHUIIATHIH
aHbIKTaraHIau.
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J1aJ1 0ChbI KOMITO3UIIMSHBI OataybI31aH KYHbII KOJaHBIH TYCIHE OOsUIFaH HYCKAChI 01pi3/i
Kaiirasaiael. OHbIH Oip TYCTE HICIIIIY1 MYCIHJIIK TYyBIHbIFA CAIMAKThLIBIK Oeprenieii. Tex
COJI YKaKTaFbl SKiHII KYJIAKTHIH OPHBIH MYCIHII OeAepiii JIeMEHT apKbUIbI TOJIBIKThIPFaH.
Byt exxenri goyipnepne ¥maii 6eiiHeciHiH Tek Tac 6andan mycinaep MeH nerporudrepae
raHa OeJnepieHin OecliHEeNIGHIeHIHE cinTeMe Kacan TypraHaaid. YIIiHIN JKyMbICTa
Oerrep/e YAriciHACri KOMIIO3HMIMSHBI Tarbl Ja Oipi3/l KalTaaalThiH KoJalaH KyHbUIFaH
HycKacel. MyHza ¥MaiiapiH Oackl OYpBIHFBICHIHINA OHFA Kapail KucaifaH KyHi TyFbIpra
OpHATBUIFAHBIMEH, OYPBIHFbI YKBIIICBHI3IBIK, MIIIHIAIK AehopMalus KOK. ¥ MaiabiH OeTi
JIOHICJICK XKY3/I Kein, OachlHAAaFbl TOXKI JIe TOJBIKTAH HICHIIM Tayblll, KOKOIIHHK (OpPBIC
XaJIKbIHBIH SHeNiepre apHajaFaH CoHJI 0ac KWiMi) CEKUIi MaHJIalblHA TY3y KHUI13LJIrCH.
Exi kymarbiga TOJBIK MYCIHIEMIN, COJ KYJIaFbIHIAFbl ChIPFachl MEWJIIHIE MAacCHBTI
Oona TyckeH. Y MyciHe Oip KOMIO3IMSIIBIK KYPBUIbIM OOWBIHIIA OPBIHAAIFAHBIMEH
OHJIAFBI JKaF/ail, ocep YII TYpIi TalKblIaHafpl. bipiHin OeTnepleieH peHinl, oKkie acepi
Oalikasica, eKiHIIICIHeH IOPMEHCI3/IIK, )KOFapFbI KYIITEPJIEH MEJIET KYTY dcepi ce3ineni. Al
YIIiHII OeTnepaeseri ko3 OMBIKTapbl 0agaM Topi3li YIKEeHIpEK OMBLIBII, KOPEPMEHIe TiK
OarpITTanFaH Kyii meminred. OfaH chlHAY, Teprey HeMece KopeMeHre KOWFaH CYpaKThIH
ykayaOBbIH TaJall €Ty CeKLIJII acepiep Ce3IMIIK JACHIeH/ e alKbIH OKbLIAIbI.

A.EcnoyneroBreiH ¥Mail TakbIppIObIHA apHAJFaH TYBIHIABLUIAPBIHBIH KaTtapsiH 2002
KBUTBI coMaliFaH «OMip bIBICH! [I» arThl KyMbICHl skanFacTeipansl (12-cyper). MyHnia
cypertii ¥MaiabIH eMip OepyIn KyIipeTiH ¢y KYIoFa apHaliFaH bIIbIC apKbUIbl amabl. Cy
TIpUIUIIK K31, eMip/aiH Oactaybl. COHABIKTAHAA Cy ¥MaiblH CUMBOJIIBIK OCITICPiHIH
0ipi 6omapl. OHBIH YIII MYHI3/Ii TOKIHIH OpPTaCchIH/IA KYH TUCKICI OpHAIACh, MBICHIPIIBIK
Amon-Pa wmycingepiMeH ykcacThlk Tabanubl. KyH — JKapblK IE€H JKbUIYIBIH K31 api
TIPIIUTIKTIH 0acTaybl PETIH/C TaPKAThLIAIbI.

12-cypet. A.EcnoyneroB «OMip 13-cyper. A.Ecaoyneros 14-cyper. A.Ecnoyneros
biabIch 11». Koma, 2002 x. «¥maiiy. IlotieH, 2002 x. «¥wMait». Amromuanii, 2008 x.

Ackap Ecnoynero 2002 xbutsl moiibiHHAH, a1 2008 KBUTEI aTIOMUHURICH KYHBUTFAH
¥wMmaii aHaHBIH TOJBIK TYIFAJIBIK MYCIHACPIHIH MOJICITIH JKacalmbl. AOCTPaKTBUIBI-
CHUMBOJIMKAJIBIK MOHEP/IE OMITaCTHIPBUIFAH KOMITO3HUITHSIIAPAA CypETII ©31HIH TOHIPIIIIIIK
JOYipiHAeri Kyjald aHachIHBIH 3aMaHayd KOFaMJIaFbl CTaTyChblHA CHIHM KO3KapachlH
Oinniprenaeii Oomanel. TiriHEH MICTIIATEH KOMITO3UITNS CTATUKAIBIK KaTaH opl MEHITiHIIIE
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mapTTel mimiHaepre OarbiHAbIpbUFaH. lllolbIHHAH KyibUulFaH ¥Maili OeliHeciH aBTop
TeK (hpOHTaNBIBI KaObUIAayFa Heriszern, Oip xa3blk Ocerte miemkeH (13-cyper). ¥ Maiapt
JKajlaHain oiien OeHMHeCIHJe COMJAI, OHBIH TaHBIMILI KHEIIIIK CHIATBIHAH TEK TIXKIH
FaHa KaJJbIpraH. [c-opeKeT, Ko3faibic ¥MaiJlblH €3 JICHECIHEe KypcayJaHbII, OJ1 JKaHa
3aMaHHBIH aJaMJIapbIHBIH CaHACBIHJA ©31HIH KaJip-KaCUETIHCH alpbUIFaH JIOPMEHCI3
Kyiizne xepinic TankaH cexuini. ber onmeri 6anban Tactapaarbl oenaepai coMayablH
MOPTPETTIK KaHOHJApbIHA cail OpbIHAANBIN Oenepii memiired. Kac meH MypbiH
T-topizaec, anm OerTiH Oacka 2JMEeMEHTTEpI T'€OMETPHUSUIBIK (QopManapia KOHTPYKTHBTI
Typae Oenepii KypayiraH. AHTHKAIBIK [PEKUSHBIH apXauKalblK MYCIHAEP] CEKUIII KOJ
JICHE/ICH aKpIpaMaii, askrapbl Oip-OipiHe OipiKTipiireH Kyii opeiHAanFaH. [leHeH1H HO3IK,
CTaTHKAJIBIK MIIIHIMEH CaNbICTBIPMAJbI TYp/e KaparaHnaa 0achl ThIM YJIKEH opi Oernepe
KHIIl TypraHjaail KaObuigaHa bl. MYCIHI'€ TOMEHTII JKarblHIa CUBIPABIH 0achl MEH IaFbiH
OaraH TYFBIP KbI3METiH aTKapraH. ¥MalIblH €XKenri Jeil TYPKUIIK, SFHU MPOTOTYPKUIIK
Ke3CHJIEP/ICT] KAChIPbIH TOTEM/IK OelHeepiHiH Oipi OChl CUBIP KYJIBTI OOJIFaH JCTeH JIe
JepeKTep FhUIBIMU aKnapartapaa kesireai (Yimruuukui, 2016:31).

ANIOMUHMIIE OpBIHAAQIFAaH KeJeCl MYCIHJIK KOMITO3UIMsia YMal TOJbIKTal
a0CTpaKThUIBIK TimIiHAepre OachIMIBIK Oepilm TaHBIMCHI3 Keifinke eHreH (13-cyper).
HeHrenek map cexkingi 0achlHbIH TOOCCIHEH OCKEH YII MYHI3iH HHUMO CEeKUIIl >KapThl
meHOep KopILaI [I0JIaK KecireH (0ip KaparaH/ia OPbICThIH YITTHIK KMIMIHJIET1 9lesIep IiH
KOKOIIHMI1 ceKini kepineni). TemeHnre xapail y3blH MOWBIHFA YJIACHIN, Keyle TYCHIH/A
TOPT JKaKKa KapaTbUIFAaH OMbIpayFa YKCAWTBIH Liap icmerTec (opmManapra jKaJFacKaH.
JeHeci anibIHFBI KYMBICTAFbIIall CTAaTHKAJIBIK TY3y asKTapbIMEH UPEK KeNTreH TYFBIpFa
KHTI3UTII 0J1 KYCTBIH CHUpParbl CeKUII askka OekitiireH. ChIpTTaH KaparaHja BepTHKAJIbI
(yHKIIMOHAIBI KHiM 1IITiIIKe Hemece OakaHFa ykcaiinpl. CypeTii kuesi o0pasasl 0apibIK
KAaCHETiHEH, YJIbl CUIAThIHAH, JapajblFbIHAH alblpy apKbUIBI OHBIH PYXThI OadanapibiH
OYTiHII YpIarbIHBIH KOFaMbIH/A KaJlip-KaCUETIHIH KaJIMaraH/bIFbIH, TAHBIMCBI3 KEHIIKe
affHaJIFaHBIH MEH3EI TYpFraHjai. ¥priak ajiJblH/a ©31HIH OYPBIHFBI KYIIPETIH KOFaJITKaH
TOHIPLIUIIIK MMAHTCOHBIHBIH JKOFAPFhl CATBICHIHIAFbI KUeNi OciHesiep ©3iHIH acTapiibl
Ma3MYHBIMEH KOCa KbI3METIHEH JIe alipPbUIBIIT MOHCI3 OOJIBIIT KaJIFaH.

2000 >xpiibl ¥Mal TakeplpblObl MyciHmn bomar KycallbIHOB HIbIFapManibUIbIFbIHAH
kepinic Tabanwl (15-cyper). Komaman kyiibuiran «¥Mal-aHa» aTThl €Ki (QUrypabl
KOMIIO3MIMSICBIHAA ¥Mal OaybIpiam >KaTKaH KacKbIPIBIH YCTiHJAE OTBIPFaH Kyiii
coMasirad. KackbIp/blH YCTiHJIE CalT OThIpraH ¥Mail aHa OcitHeci MEIIiHIIe CaIMaKThl
memiired. Kackplp ¥MaiiibiH jkachIpbiH OciiHesnepiHiy Oipi cexkinai. bonar KycaiibiHoB
con OalaHbICTBI TepeH TyHCiHTeHaeH ocep Kamiublpanasl. ExeyiH Oip KOMITO3ZUIMSIIBIK
KYpBUIbIMFa OipiKTipil, OpTaK Ma3MyH/a TalKbUIaybIHBIH CBIPBI OCBIHAA OONYBI KEpek.
TybIHABIHBIH Ma3MYHJIBIK KYPbUIBIMBIH aHBIKTAy YIIIH KacKbIp OCHHECiHE Ji¢ TepeHipeK
yHincek. Kene Typkinmik mudonorusuiapia cakrapra JeHiHri TalnanapislH (FyHAAp
HeMece YHciHzep 00J1ybl MYMKIH) KaCKbIpJIaH TaparaH/IbIFbIH OasHIaUThIH aHbI3 KeJiiepi
cakrairad. CoyapibiH OapiibIFbIHIA FYH OajachlH achipar ecipil, KeHiH ep JKEeTKeCiH
OJlaH aJlaM3aTThIH ypIarbiH skainracTeipran Kek Oepi xainbl OasHianaapl. Kek OepineH
TaparaH yprakK «ALIMHA JIET aTalblll, ©3/ICPiHiH epIKYPEK opi xKaybIHIep PyXbIMEH Oenrini
Oonaznpl. Ocbl aHBI3 JKeNMiJiepiHe KiTi Ha3ap canaTblH 0OJICAaK KACKBIPIBIH TETi ep eMec
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yprambl OonranbiH OalikaiiMbiz. Mycinmi b.KycaiibiHoB ¥Maii MeH KacKbIp/IbIH OeHHECIH
OipiKTipin, OpTaK KOMIO3HIUSAFA OaFbIHIBIPYBl aPKBUIbI €KEYiHIH Teri MeH TOpKiHi Oip
CKEHIH TYCHaJIaFrbIChl KSJITCHICH.

TyblHABIAA KAaCKbIp O€lHECI KeyldeCiH KepreH Kyii maH opl acKak MICHIiM TaIlKaH.
JKBIPTKBIIITHIH, MONHBIH Kepil, OachlH KepOe3JeHE KOTEPreH KbUIbIFbIHAH-aK OHBIH
yprambl TeriHe TapThIll TYpFaHBIH JKOHE OOWCYHY MEH epKIHIIK Cce3iMJIepiHiH Karap
JKETKI31JIyIMEH TYBIH/IBIHBIH I€0Cp COMIalIFaHbIH aHFapambi3. KypTka KacKbIp/IbIH YCTiHE
JKaMFacKaH oelt caliT OThIPFaHbIMEH, MEHMJIIHIIIC IIAPTTHI LICIIIM TaybIIl, KYPAESIl pakypcTa
Oepinred. OHBIH JEHECIHIH JKOFapFbI 0O KbIPhIHA Kapail IOopT OYPBUIBIT KAJBIIICHI3 9pi
CTATHUKAJIBIK LICILIM jKacai ibl. ¥ Mali aHaHbIH JIcHe OITIMIH cCOM/Iay1a MYCiHIII Oanbangapra
TOH MBI3FBIMACTBIK IIEH TYTACTHIKTBI Oepyre Thipbicaabl. Keyne TyChlHIa MIUBIPIILIKTAIA
TYCKEH OPHEKTIK DJIEMEHT KOPEpPMEHIH KEWINKepAiH IMIKi dJeMiHe TepeH Ooiayra
MIAKBIPBIN TYPFaHAal 9Cep KaJJIbIPhIN, OHbI CTHIIBIIK 9P1 TYNKI MarbIHAJBIK KYPbUIBIMbI
skarbiHaH MyciHiniHiH 2003 KbUIbl OpbIHANFaH «J{oManak aHay» arThl TYBIHIBICBIMEH
OaitmanpicThipaabl. CoHal-ak OChI IIUBIPIIBIK Oeiepli MYCIHHIH JIeHeCiHe jxaObica
OC/ICpIICHICH KOJIIAPbIHBIH JKa3blK Opi TYTaC MICIIiMiHE aH OitipreHaed. MycCiHHIH
KaJbl KOPKEMIK KYPBUIBIMBI KyOHCTIK MOHEpJle I'€OMETPHSUIIBIK IMIIiHJEpre >KaKbIH
OPBIH/IAJIBII, KbIPJIbI ChI3BIKTAP/IBIH aHKbIH 0aChIMIBIK aTyMeH epekiieneHe1i. Coi apKbUIbl
MYCIHIII TYBIH/BIFA dJIJICKaHall Oip KaTaHJbIK Oepil, OHbI KaObLIIay JKarblH OIPIHIIIICH
1960-70 xpuinapaarbl Ka3ak KECKIHIAEMECIHICTI «YJITTHIK MEKTENTIH» «KaTaH CTUIIMECH»
OaiislaHbICTBIPCa, eKiHIi xarpiHaH T./locMaraMOeTOBTBIH MYCIHACPIH/ICTT POMAHTHKAJIBIK
CapbIHFa KaKbIHIATabl. AJI MOPTPETTIH OapbIHIIA PEANUCTTIK MICHIM TaOybl apKbLIbI
TYBIH/IBIHBIH MIIITHIIK KYPhUIBIMBIMEH KOHTPACT kacaitibl. Ocbutaiima bonar KycaiibiHoB
HIbIFAPMAIbUIBIFBIHAFbI MYCIH/IIK TYBIHABLIAPFa POMAaHTH3AIMS MEH 00pa3/bIK TYTaCThIK
JKOHE MOHYMEHTAJI/IbI KOPKEM/IIK IIIEITy €PEKIIEIIiri TOH EKEHIH alKbIHIalMbI3.

15-cyper. b.KycaiisiHoB 16-cyper. b.KycaiisiHoB
«¥maii-ana». Komna, 2000 x. «Jlomanaxk ana». Ko:ma.

Kene Typkimik mudTepme ¥Mail aHa KeHIiHAe TapKaTbUTFaH OeifHE Ka3aK XaHIBIFbI
KYpBUTFAaHHAH KeWiHTi Kaszak MuQosoruschiHmaa Jlomanak ama OeifHeciMeH OaiiiaHbIC
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tabazpl. lomanak ana boaiinibex OumiH xKapbl, eliHe KaMKOp, Tajlail KbI3apra yiri Oonran
KeHuirkep.

2003 »bUIbl OpbIHAAIFaH «JloManak aHay» KOMITO3UIUSUIBIK KYPBUIBIMBIH/IA KEHINKEp
(poHTaNBBI 9pi BEPTHKAJb IICIIIM TaybIl, KJIACCHUKAJIBIK YITLIEpre cuireMe jxacai
opsiHanraH (16-cyper). MoniacblH KYPbIIL, €Ki KOJIbIH allKaCThIpFaH KYHi OThIpFaH OeiHeCl
onbl ToHip aHackiMeH cabakTacThipaibl. MyciHIi ¥MaiIblH €H TaHbIMbI aTpHOyTHI YII
TaraH/pl TOKIHIH Oenricid Jlomanak aHaHbIH 0ac KUIMIHIH MaHIaHIbIFbIHA OPHAIACTHIPY
APKBUIBI IICHIKEH.

ABTOp MYCIHHIH CTaTHKAJIBIK IICIIIMIHE TUHAMHKAJIBIK JIen Oepy YIIIH MOJijac KYpFraH
Oip asFbIHBIH OachlH, Keyle TYCHIH JKOHE IIANIBIH CIUPajb TOPI3/Al IIUBIPIIBIKTAIl Oparl
epHEKTIK mimriHre eHrizefi. COHBIH OCEPIHEH MYCIH/IIK KOMITO3UIIMSIHBIH ©H OOHBIHIA
TOKTayChI3 KO3rallbic acepi cesineni. CoHbIMeH Karap OyJ1 TaHOabIK Oenriiep Jlomanak
aHaHBIH pyXaHM JAYHHECIHE, IIKi oJeMiHe TepeH Ooiiayra IIaKpIpbII TYpFraHaai
QNIJIeKaHIaii MUCTHKAJIBIK THUICHIM CHUIIATKa M€ 00J1a/ibl. AWKBIH OYPBIIITHIK TiK ChI3BIKTAP
MEH IMIIIHAEPACH KypaJiFaH MYCIH Oip COT KaTay, ajl MipiMJi JOHICICHICH OPHEKTIK
KarapJjap/blH Ke3eKTeCyl apKbUIbl )KyMcaK KepiHic ayirad. OcbIHIal epeKIIeTiKTepiMeH
Tonip ananbiH Oenricinaedd Oonran Jlomanak aHa OelHeciHeH Oip COT YIBUIBIK II€H
MeHIpIMALTIK Karap ce3iiei.

Ackap EcmoynetorteiH 2002 sxone 2008 >Kpuimapbl KoJia MaTepHaNbIHIA COMIaFaH
«/lomanak aHa» MYCIHAIK KOMIO3HLUSIIAPbI MKOHOTPAQUSIIBIK TYPFBIIAH KOT KaOaTThl
MOJICHU TpaHc(OpMalnsHBIH HOTHXKECI PEeTIHJE KapacThIpbLiagbl. Byl €Ki >KYMBICTBI
OWJIaHBICTBIPBINT TYpPFAaH OacThl ©3€K aHANbIK OCHHEHIH CcakpajjaHybl, OJ OpTYpii
OPKCHUETTIK CUMBOJIJIBIK JKYHeJIep apKbUIbl )KY3€Tre acaibl.

2002 sxputrbl HycKaza (17-cypeT) maptthl Typjie 0oJica 1a cakraiiFas aites moprperi 2008
JKBUIFbI KOMITO3UIUSA TOJBIK JKOWBLIBIN, OHBIH OPHBIH JIOHIEIICK, KBUITHIP IIap TOPI3/Ii
mimriH 6acansl (18-cyper). Byl ajieMeHT XpHCTHAHABIK KOPKEM JOCTYPJAC KHEILTIKTIH,
OyJIMEJIIK MOPTEOCHIH HBIIIAHBI CaHAJIAThIH HUMOIICH TIKeJIeH MarbIHAJBIK Ca0aKTaCThIK
tabazpl. HUIMOTIH 3TUMOIIOTUSICH MeH CUMBOJABIK Taburathl (LLlanckuid, 1971:292) onbi Tek
KOPKEMJIIK 3JIEMEHT eMeC, KYIaliJIbIK OOJIMBICTBIH BU3YaJl bl OCIITICI PETIH/IC AlKbIH M IbI.

103

17-cyper. Ackap EcnoynetoB «/lomanak 18-cyper. Ackap Ecnoyneros «/lomanax
anay. Komna. 2002 x. anay. Komna. 2008 x.
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EcnoyneroB mycinaepinmeri HUIMOKe yKcac JOHTeNeK MIIiHHIH METIHAe OpHaTacKaH
TIKEH TOPI3/i IIBIFBIHKBl JIEMEHTTEp KOMIO3HIUSHBI OJaH 9pi KypAEJCHIIPIN, OHBI
Hca mnaitramOapablH —a3am  IIEryiHEe KaThICThl CHMBOJIMKAMEH OaijaHBICTBIPAIbI.
XpuctriaH WMKOHOTpadHsChIHAA TIKEHII Tk (TepHOBas KopoHa) McaHbIH KOpJiaHybI
MeH KYpOaH/BIFBIHBIH FaHa €MeC, COHbIMEH Karap KYTKApbUTYIbIH aJIFBIIAPTHl PETiHAC
tycinaipiiierid Heri3ri arma Christi (Schiller, 1972:185) cumBosmapbiHbIH 0ipi. A, Oyine
Mopusim Getineci 6yi1 kontekcre Mater Dolorosa (Schiller, 1972:157) 6anachiHbIH a3a0biH
YHCI3 KaObLIIayIlbl, pyXaHH TO3IMIUIIK MMeH KypOaHIbIKTBIH YJIiCI PeTiH/E TaJlqaHa bl
Ocbl Typrbiian anranna Jlomanak aaHaHblH OachblH aiiHana KOpIlaraH TiKeH[ meHOep
MopusMHBIH a3all apKbLIbl KUEITIKKE KETY MKOJIBIH €CKe TYCIpETiH BU3yaisl Meradopa
peTiHe OKBIIAIbI.

Olienn OeHHECIHIH eceK YCTiHJe CalT OThIpFaH Kyiije Oepinyi Je Ka3aKThIH JIOCTYpIi
WKOHOTpaQUsIChIHAH TI'epi, XPUCTHAHJBIK CIOKETTIK KaHOHJApFa JKaKblH. OYIHe
MopusiMHBIH MBICBIpFa Kallly KOpiHICTEpiHEH Jie I OChl MKOHOTpadUsIIbIK GopmMysia
MopusiMHBIH ecekke MiHTi3uIin, MocudTiH keTekreyi apKblibl OpHBIKKaH (Burtope
Kapnaguo, /[xotTo, D1k ['pexo, XKopx Trobep »xone T.6.). byn ykcacTtsik EcaoyneToBThIH
JHomanak aHa OeifeciH Ka3ak KOFaMbIHJIAFbl KHEJi aHAJIBIK TYJIFAHbI ©3r¢ MOJICHHUETTEep T
(GYHKIMOHAIABI TYPFBIAH YKcac OCHWHENEPMEH THUIONOTHSUIBIK CallbICTBIPY apKbLIbl
YKaHalIa malbIMIaraHbIH aHFAPTa/Ibl.

CoHbIMEH Karap, aTallFaH MYCIHAEp TeK XpUCTHAHJIBIK UKOHOTpaQHsIMEH HICKTEIMEH,
Ka3aK JajachlHAaFbl KOJa JQYIpiHIH KyJbITIK OciHeNIepiHe e CLITeMe Kacaii/ibl.
Olien OachIHBIH JIOHIENICK JUCK TYpiHIe Oepinyl Koma nayipinaeri «KyH OacTsl Kymai»
OeliHenepiHiH uKoHOrpaduschiH ecke Tycipemi. A.E.PoroxxuHckuit cumarraraHmau,
KyHOacTbl OeliHenepae HUMOKE YKcCAac KYPbUIBIM aHTPONOMOP(THI JCHEMEH KbICKa
CBI3BIK apKbUIbI OAaWIaHBICHIN, an OeiHEeHIH MOHI IIeHOep, coyie, HYKTE YKoHE OJapAbIH
KOMOMHANMSCHI apKbUThI ambuiansl (Poroxunckmii, 2009:55).

By cabakracteikTbl M. A.CTpaxoBaHblH HUIMOTIH XpUCTHAH/IBIKTAH dJjIeKaiiia OypbIiH
naiia Gonran omOebar cakpaibl Oelri eKeH/IIr JKOHIHIer] miKipi ge Kyartaiinsl (Ctpaxosa,
2017:120). demek, EcnoyneTroB KoilaHFaH JAOHIEIEK, COYIENi KOHEe TIKEHI1 dJIeMEHTTep
Oip FaHa JiHU )KYHere eMec, apXauKaJblK COJIAPIBIK KYJIBTTep/IeH OacTan, XpUCTHAH/IBIK
CHMBOJIMKara JEWiH CO3BUIATBIH OpTaK MHU(OMOITHKAIBIK KEHICTIKTE OKbUIAIbI. Al
MYCIHJEP/IIH COMIATy ePEKIIeIIir CHMBOJIUKAIBIK MOHIHEH 06JIeK ©31HIH KOMITO3UIUSIIBIK
KYpPBUTBIMBIH/IA CTATHKAJBIK 9pi (pOHTANBABI MICNIIMI apKbUIbl Oanbay MyCiHIepiMeH
cabaKTacThIK OpHATHIIN, YITTHIK MYPaMEH, TapUXICH, JIOCTYPJi MOJCHUETIICH THIFBI3
OailTaHbICTap/IBI HAKTHLIAHM TYCEIi.

Ocsuraiima Ackap EcaoymeroBtsia 2002 xone 2008 sxpIaapsl opelHAATFAH «J{omamak
aHa» JiereH Oip arayMeH Oeiriii eKki MYCIHIIK KOMIIO3MLHMACHI Ja ¥Mail aHaHbIH
JOCTYPIIl KyJBTTIK CHUIATBIHAH OacTay ajibll, OHBI KYH OacThl Kynai, Oymue Mopusim
XKOHE XPHUCTOCTBIH TIKCHJII T CHMBOJHMKACHIMEH Ca0aKTacThIpa OTBHIPHII, 3aMaHayH
KOpKEeM Oljiay KCHICTIriHAe TpaHChOopMalMsIaHFaH apXeTUIITIK oOpasra ailHabIpaibl.
Byn Geiine apkputbl ¥Maiffa TOH aHAJIBIK OacTay, KOPFayIIbUIBIK KOHE eMIp CHIMIAyIIbI
(yHKIMsIAp XPUCTHAHJIBIK MOJCHUETTETT KYPOaHIbIK, KHEITIK KOHE PyXaHH TO3IMILIIK
YFBIMJIApbIMEH KaObICa/IbI.
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Hormwxkecinne Jlomanak aHa TysiFachkl Oip FaHa 3THOMOJCHHU AACTYPAIH HICHOEpiHIIE
KaJIMai, 9pTYpJIi ©pKEHUETTEPAC YKCAC KbI3MET aTKapaThIH aHAIIBIK apXETHUIITEP/IiH CHHTE31
petinzae TanbuIanel. OCkl TYPFbIIaH anFaniaa, EcaoyneToB coMmaaran OciiHe ¥ Mait aHaHbIH
Ka3ipri Ka3ak MYCIH ©HEpIHJIerl »KaHallla, CUMBOJIJIBIK JICHIeHe KalTa MaibIMIajIraH
KOpKeM TpaHchopManuschl OOJBIT TaObLIAIbI.

¥MaiiplH Ka3ak CypeTIIijiepiHiH MIbIFapMallbUIbIFbIH/IA KYOBUTFaH KYH1 KOpiHic TanKaH
Oeitnenepinin 0ipi — Ammna. Kex 6epi MeH KaHIIbIK KypTka Kackblp OciiHeciHe cinTeMe
KacalWTBIH TYBIHJbUIAP KaTapbIHBIH JeHI MU(DOJIOTHSFa KeTeJlereHIMeH, OopiHiH Ma3MYHBI
OTKEHMEH OaiiJlaHbIC OpHary, Keleri 6adaigap A9CTYpl MEH MOJICHUETIH KalTa JKaHFBIPTY,
WIT caHacklH 05Ty Oonca kepek. COHIBIKTAaH IIBIFAPMAIIBUIBIK HEIepl MYCIHIIK JKOHE
KECKIHZEMENIK TYBIHABUIAPbIHIA KOHE TYPKUTIK TOHIPUIUIIIK J9yipre aca CarbIHBIIIIICH
KapalThlH TYBIHIBUIAPBIH KOPEPMEH Ha3apblHA YCHIHBIN Keneni. MyHnall TyslHABUIApAA
TOHIPIILUIIIK HAHBIM CEHIM HaCHXaTTaJIMaM 1bl, HET131HEH OAChIM/IBIK PYXThIH ACKAKThIFbIHA,
KalTrac Kahparka »KoHE KHUSUIBIH MEH JKIFepIHl IIbIHIANTBIH epIiKKe TOJIbl ©TKCHHIH
ecreinikrepine oepinesni. Kex 0epi Kex ToHipiHiH €31 peTiHjie TanKbuiaHca, KypTka sxarbl
OYKL TYpKi XaJbIKTapbIHBIH OacTayblHAa TYpFaH, TapaldyblHa Tikelel cebenkep OosFaH
TOTEMJIIK apXETHUIl PETIH/IE TaJlaHa Ibl.

Tapuxxa Ke3 )Kyriprcek «AIIMHA) HeMece « ACHHa» TYPKi XaJIbIKTapbIHbIH OacTayblH/a
JKaTKaH TOTEMJIK o0pa3 eKeHiH jKorapblia arar KeTTik. O Typasibl MU} HyCKajaaphl Ja
TYPKI XaJbIKTapbiHAa eTe kKeH TaparaH. CoyapibiH eH exenriiepi Keitall nepekrepinje
ke3neceni (Kisiropusiid, 2010:189).

Opanny3 mweirbicTanymbicsl Jayapn HlaBann 1903 xbuibl KapblK KOpreH eHOeTiHae
Bareic TypkisiepiHe KaThICThI KbITal KbUTHAMAJIAPBIHIAFbI IEPEKTEP IiH (paHIly3 TUTIHACT]
ayJapMachl MEH FhUIBIMHU TYCIHAIpMEJIEpiH Oepei. ATairaH eHOSKTe 0J1 AIIMHA JYJICTIHIH
HIBIFY TEri KAacKbIplaH Tapay MOTHBI CHAKTHI MH(OJOTHSIIBIK SKEIIepal KyHener,
xkuHakTaiabel. [llaBanaeiH Oyi 3eprreyi keiinri keseueri JI.H.I'ymwunes, I1.Tomaew,
C.I'Knsiropusid, FO.A.3yeB 3eprreyiepiHe Heri3ri OacTankbl JCPEKKe3 KbI3METiH
aTrKapaspl.

[IlaBaHH KacKbIp MOTUBIHE KEH ayKbIMJIbl TOKTAJIBII, OHBIH T€K TYPKi MH(OIOTHsIChIHA
FaHa ToH KYOBLIBIC eMeC eKeH/IITiH aTar kepcetei: «Kackpip TakbIpbiObl Eypasusiia Pumuen
Imki Asusira feiiiH KeH TapaifaH opi keHe MOTHB. OHBIH ANIMHAFa KOPII «CKUPTIK»
XaJbIKTapJaH Kellyl MyMKiH Oe, oijie KoHe MpaHIbIK MypaHbIH Oip Oemiri me — Oy omi
JIe alllbIK CYpaK. YHIIeypOomaliblK TEKTI KONTETeH MEMIICKETTEP/IiH dCKEPH KYJIBTTEPl MEH
HET131H KaJaylibl aHbI3apbIH/Ia «KACKbIP-aJaMIap» MaHbI3/Ibl pell arkapaibl. Typikrepe
(xetiin LLIpIHFBICXaH SyNETIHIETI MOHFOJIIApAa) KaCKbIp ara-0ada peTinae TaObIHY HbICAHBI
Oosica, e3re goctypiepiae (MbICalibl, PUMIIK, CACAHUATIK) OJ KYJaWJIbIH JKETeleyiMEH
aceIpayiibl petine kepineni» (Chavannes, 1903:3-5).

Byt TyxeipeiMapl Kanutonuii TebecineH TaObUTFaH KOHE ICTPYCKTIK MYCIH Jie ’KaHama
Typae nmonenaeiai (19-cyper). Kanuronuii TebeciHeH TaObLIFaH KOHE ITPYCKTIK MYCIiH
«Kanuronuii KacKpIpb» KacKplp MOTHBiHIH Eypa3sus keHicririnaeri omOebarn apXeTHIITiK
CUIIAThIH aMKbIH KOPCETETIH aca MaHbI3Jbl KOPKEM-MHUQOJOTHUIBIK YITLIepAiH Oipi.
Peanuctik MoHepie opbIHIaIFaH OYJ1 MYCIHJIE YPFaIllbl KACKBIP/BIH €Ki Vi1 OajaHbl eMi3in
TYpFaH coTi OeifHeneHeni. AHTHKANBIK AyYHHETaHbIMAa Oy kepinic Pomyn men Pemuin
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TarJpIpbIMEH, PUM MeEMIICKETiIHIH KHedl OacTaybIMEH Tikeled OaiaHbICThIPbUIAIBL.
Kackplp MyH/1a ®KBIPTKBIII OCHHE PETIH/E EMEC, OMIP ChIAIAYIIIbI, aChIpayIIIbl, TaFAbIPIbI
JKETEJCHTIH KACHETT] KYII PETIH/IC TAHBLIAIbI.

AHTHKAJIBIK OHEp/Ieri 0y HKOHOTpapHsUIbIK (GOpMyJia KAaCKbIP/bI KayilTi CTUXUSHBIH
KepiHicl eMec, KepiCiHIe KyAalIbIK EpiKTIH JKepJeri KepiHici, Oosaiiak MEeMJICKETTIH
JYHUEre KeiyiHe ceOemkep Kyl peTiHiae YIbIKTahbl. KacKeIpablH ypraiibl OeliHene
Oepinyi ge kezzaelicok emec. Oy aHanblK OacTay, OMIpIiH Y3AIKCI3Iri MEH TEKTLTIKTiH
Oepinyi cuMBOJIbI peTiHae kKepineai. Ocbl TYPFbIIaH anFan/a, KanuToani KacKbIpbl KOHE
TYpPKi ME(OIOTUSChIHAAFbI AIlIMHA TYPaJIbl AHBI3IAPMEH, KACKBIPIBIH TOTEM/IIK 9P1 aHAJIBIK
OacraymeH OalilaHbICKaH OCHHECIMEH THIIONIOIUSJIBIK TYPFbIIA YHICCEI.

19-cypet. «Kanurtonuit

KackbIps». Koma. B.3.x Vr. 20-cyper. OpanGex Kaboxe.

«Kamutonmii KaCKeIpBI».

Kackplp Typasbl 1101 OChl MHUGDOJOTHSUIBIK JKETiHIH 3aMaHayd Ka3zakK ©HEepiHIeri
KOpPKEM HWHTEpIpETAUsAChH Jkac cypetmni Opanbdek Kabexe «Kammronmii KacKeIphI»
aTThl KeCKIHACMEIK TYBIHABICHIH/IA XKaHamma maneiMaainael (20-cyper). Anaiina, Kabeke
KJIACCUKAJIBIK aHTUKAJIBIK VATimeri Kuem madocThl oleli KOKKA IIBIFAphIN, KAaCKBIP
OCHECIH KHENUIIKTCH aXbIPaThUIFaH, TapUXW MHCCHSICHIH MOKOYpII TYpAe aTKapbIm
TypFaH Keiinmkep peTinge ycebiHanasl. OHBIH TYBIHIBICBIHIAFRI KACKBIp OCiHEC! ackak Ta
TaH eMec, KepiciHIe, ayslp TaFabIp JKYTIH apKayiaraH, iliki 1pamacel 6ap oOpa3 peTiHme
KaOBUIIaHa kL.

Kenenreri KacKbIp/IbIH JIcHE OiTIMI MEH KO3Kapachl epekiie MoHre ue. O KepepMeHMEH
Tikened Oerme-OeT KenaMmel, €3 ilIiHE YHUITeHIeH acep Kajablpaiabl. bynm Kyl apKbUIbI
cyperii keHe MA(TIH Ka3ipri 3aMaHFbI CaHAAaFbl KAOBUIAaHY (POPMACHIH aIlaibl: KACKBIP
— CHII KyJaljblK OacTay eMec, OpPKCHHET IEeH YaKbIT KbICHIMBbIHIA ©31HIH OacTarKsl
MOHIHEH apbuTFan apxetul. KackbIp/blH aliHaIachIHIaFbI Oasanap OeiHeC 1e aH TUKAJIBIK
HYCKa/IaFbIJIail eMip calTaHaTBIH eMec, JKayarKepIILTiK IIeH MOKOYPIITIKTI aHFapTaIbl.

Ocpinaitma KabekeHiH TybIHABICHIHA KACKBIP MU(TIK aHAIBIK KYIITEH SK3UCTEHITHAITBIK
Kelinkepre aifHamaapl. bynm TapHcopmaius — KeHe TOTeMIiK oOpasfapablH OYTiHTi
MOJICHH KEHICTIKTE Kajail CEeMaHTHKAIbIK ©3TrepiCKe YINbIparaHbIHBIH alKbIH KOpiHiCi.
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CyperTii KacKbIp/ibl €HJII YJITTBIH HEMECe MEMJICKETTIH Kuesl Oacraybl peTiHlIe emec,
OTKEHHIH aybIp KYTiH apKayiaraH OeifHe peTiHjie KopceTe/l.

21-cypet. Manik Ockenbaes.
«AmmHa». Mopmap. 2021 x.

Kackplp OeitHeciniH omOeOarm MU(DOIOTHSIIBIK CHITAaThl 3aMaHayW Ka3aK ©OHEpiHIe
OckenbaeB MomikTig «AmmHa» (2021) aTrThl MOpMopHaH KalllaJFaH TYBIHBICHIH/A
epekme KepkeMmaik memiM Ttabambl (21-cyper). bym mycin Kanuromuii KacKbIpbl
HUKOHOTPapHICHIMEH THITOJOTHSIIBIK YKCACTBIK OPHATKAHBIMEH OCKECHOACB TYBIH/IBICHIHA
TYPKUTIK 3THOTeHe3 OCH TOTEMJIIK JYHHETAHbIM KOHTCKCTIHJC MaWbIM/ANIFaH aBTOPIIBIK
HHTEPIPETAIUS TOH.

MyciHjie KacKbIp JCHECI )KUHAKBI, MIACTUKAIBIK TYPFbIJIA JKANIbIIaAMa IIEIIiM TalKaH.
JKBIpTKBIITHIH, OaCBHIHBIH JKOFaphl KOTEPLIII, ay3bl COJl alllbUIFaH KYHi OciHeJIeHyi OHBI
Kail FaHa JkaHyap eMec, JIaybIChl acranMeH, TOHIPIIK KeHICTIKIIEH OaiTaHbIC OpHATATHIH
Kkueni OeifHe peTiHae KaObuTaayra MyMKIHAIK Oepeni. by umrapa kackpip OelfiHeciH AmmHa
Typanbl MudTeperi ara-6adabik, TEKTiIiK OacTaymeH cabakracTripaibl. KacKbIp/bH 1eHe
OiTiMiHJET1 MAapPTTHUIBIK TIEH JeTalbIapAblH 9Jeii BIKIIaM/IATybl MYCIHHIH KYPBUTBIMBIH
Oanmban TacTap MEH KYJIBITACTapFa TOH T€OMETPHSUIBIK MilIHre OarblHFaH JEKOPATUBTI
CTHJIM3ALMSIIAHFAH YIITICIIepre KaKbIHIaTa bl

KackpIpneiH OaybIpblHAaFbl €MIIETiHE JKapMacKaH OallaHbIH OeifHeci Oip KaparaHaa
myciani Pem men Pomyn croxeriMeH yHAeCTIpreHiMeH, OHBIH TYJIFAachl MEH OeiHemNiK
epeKIenikTepi OyJ1 oOpa3IblH TapUXHU KEeWilkep eMec, abCTPaKTBUIBI dpi JKWHAKTAIFaH
ypIiaK CHBOJIBI €KEHiH aiffakraiiiipl. baa MeH KacKblp JIeHEecCiHiH TyTachln, OipryTrac
MYCIHJIIK TUTaCTUKaFa OaFbIHABIPBLTYBI AIIIMHA QYJIETIHIH IMIBIFY TETi Typajibl aHbI3IapIarsl
KACKBIP MCH a/1aM apachIH/aFbl NICKAPAHbIH YKOUBLTYbIH, TEKTIH OIpTYTACTHIFBIH MEH3CHII.

MyciHIII MOpMOp MaTepHaliblH TaHJAy apKbUIbI TYBIHIBIHBIH Ma3MYHJIBIK JKYTiH
olaH opi KymeWremi. MopMop — aHTHKANBIK JQYipAeH Oepi MOHTUIIK, YaKbITTaH THIC
KYHJIBLTBIKTAp/IbIH CUMBOJTBI. OChbl MaTepra apKblibl MYCIHIN AlMHA MH(DIH YaKbITIIIA
TaApUXU JICPEK eMeC, MOJCHH JKAJITa CAKTAIFaH apXETHIl PETiH/AC YChIHAIBI. AKIIbUI
MOPMAP/IBIH CYBIK peHi KaCKbIp OeiHEeCiH OMOIOTHSUIIBIK TIPIIiIiK NeCIHEH aJbICTATHIIT, OHBI
TaOWFaTTaH THIC, KMEJi OacTay JeHreiline keTepemi. Al MYCIHII comayaa KONIaHbIIFaH
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JICKOPATUBTIK 9pi CTHIIN3ALIMSIIBIK 3JIEMEHTTEP (KACKBIPIbIH 0aChl MEH KYHPBIK JKaJIbIHIaFbl)
TYBIH/IBIHBI ACCOLMATUBTI TYP/C CaKTapJblH KOPKEM/IIK MypaiapbiMeH OalIaHbICTBIPHIIL,
TEriMI3IIH TYIKI TepeH KabaTTapbiMeH cabaKTacThIK OPHATAIbI.

Kackpip MeH Oana OeliHeCiHIH 3aMaHayl Ka3akK MYCIH ©HEpiHJeri Tarbl Oip MaHbI3/IbI
uHTeprperanusicel TejiereH JlocMaramMOeTOB IIbIFapMalllbUIBIFBIHAH KOPIHIC Ta0asbl
(22-cypeT). ABTOp comaaraH OyJ1 MOHYMEHTAJIIbI KOMITO3HUITHSAIA KACKBIP MEH OalaHbIH
e3apa OaiijaHbIChl MUQOJOTHSUIBIK OastHIaylaH repi, CHUMBOIIBIK 9pi MeTadopabik
JeHreiie meriM tankaH. Kackelp OeliHecl MyHIa TEK TOTEMJIIK jKaHyap PETiHIE eMec,
VJITTBIK PYXThIH, TAPUXH JKAJAThIH KOHE KO3FaJIbICTaFbl KYIITIH KOPKEM OajilaMachl pETiH/Ie
KaOBLIIaHa kL.

22-cyper. Teneren JlocMaraMOeTOB. «AIINHA - KACKBIP aHaY.
Kona. CasbakTarbl MYCiH.

MyciHJie KacKbIpJbIH JeHe OiTiMi aca KyaTTbl, CEpIiH/I KUMbLI YCTiHAE OepuireH.
AJNFa YMTBUIFAaH KaJlaMbl, OVJIIIBIKCTTEPIHIH alKbIH IUIACTHKAJIBIK IIEIIiMi, OachIHBIH
CONl HKOFapbhl KOTEPLIiN, ajbiCKa OaFrbITTalybl OHBI CTAaTUKAIBIK >KaHyapJaH Tapuxu
KO3FaJILICTBIH CHUMBOJIBIHA aiHanabIpanbl. Kackelp MyHna AmmHa MUQiHIET aHabIK
aceIpaylibl OeiiHeneH Oipiiama anbicTan, KeINmelli OpKeHUWEeTTi anFa OacTaylibl KL,
TaF/IbIP KOJILIH MEH3EHTIH apXeTHIl peTiHae kepinedi. KackbIpablH yCTiHAe TypFaH Oana
OeliHeci KOMITO3UIIMSIHBIH MarbIHAJIBIK ©3CTiH alKbIHIAl Tycemi. bamaHblH KOJBIH ajFa
CO3BII, OaFBIT KOPCETKEH MILApachl — OONanIakka MEH3€ey, YPIaKThIH TapUXU MUCCHSCHIH
KaIFacThIpy HIesChiH Oinmipeni. bynm xepme Oanma oinci3, KOpFaHCBHI3 KeHinrTe emec,
KepiciHIIe, KaCKBIPABIH KyaTblHa CYHeHE OTBIPBII, OarbIT OepyIii, CHMBOJIIBIK KOIIOACIIIBI
peninae kepineai. Ockl apKbUIBI MYCIHII YPTIaK MeH aTa-0a0a pyXbl apachIHAAFbl Y3IIKCi3
ca0aKTaCThIKThI KOPKEM TUIJIE Malll eTe/Il.

Teneren [locmaramMOeTOB KOMIO3UIMSICHIHIA KACKBIP MEH Oaia apachIHAArbl KaTbiHAC
OckenbaeB MomiKTiH «AIIMHAY» MYCIHIHJETi aHaJIBIK aChlpay MOTHUBIHEH ©3relle KbIpbIHaH
ambianel. Erep ©ckenbaeBTa KacKblp — YpPIaKTHI IyHHETe OKeIyIlIi, TEKTiH OacTaybl 0oca,
JocmaramMOEeTOBTa 01 — COJI TEKTIH KO3FalIbICKa TYCKEH, TAPUXH HKOJIFa IIBIKKAaH OeiHec.
Byt aiiblpMambiIbIK KACKBIp apXeTUIIIHIH Ka3aK OHepiHJeri KOnKadaTThl CeMaHTHKAJIBIK
oneyeTiH kepceredi. KOMMO3ZUIMAHBIH MOHYMEHTAJJbl CHUIATHl Jla OHBIH Ma3MYHBIH
TepeHieTe Tyceli. Kamanblk KEHICTIKTE OpHATBUIFAaH MYCIH KOpEpPMEHMEH KYHJENIKTi
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BH3YyaJIJIbl JIMAJIOTKA TYCIN, KeHe MU(TI Ka3ipri KOFaM/IbIK CaHaFa CHTI3y[iH KypaJibIHa
aitHanmazpl. Ocbhl TyprbimaH anraHna, JlocMaramMOETOB TYBIHIBICHI KAcKbIp MOTHBIH
My3eHIliK HeMece Tapuxu IeHOepIe KalIbIpMaii, OHBI Ka3ipri 3aMaHHBIH HI€0JIOTHSITBIK
Opi MOJICHHM CUMBOJIBIHA aifHAJIBIPATBI.

Mynja ¥ Malira TOH KOPFayIIbUIBIK )KOHE jKEeOCYIIIIK KACUET KaCKbIp OCHHECI apKbLbl
JKaHaMa TYpJIC CaKTaJbIM, al Oana OeliHecl Yprak >KaJFacThIFBl MEH OoJamakka Oarmap
uesUIapblH 63 OolbIHA JKMHAKTaiabl. OchLIaiiina, KaCKbIp apXeTHUIll aHaJIbIK OacTaymaH
OacTaJIblll, TAPUXU KO3FAIBICKA YJIACKAH KOICAThUIBI KOpKeM TpaHchopManusHbIH Keleci
Ke3eHiH kepceteni. Ochl TyprblJaH anranjaa, TesnereH JlocMaraMOETOBTBIH KACKbIP MEH
Oasia OcitHEeCIHEe KypbUIFaH MYCIHIIK KOMITO3UIIMACKHI Ka3ak OeliHeney eHepiHuaeri ¥mai
MeH AIIMHara KaTbICThl apXCTHITEPIH 3aMaHayd KEHICTIKTE KalTa MarbIHaJaHYbIH,
oJIap/IbIH YJITTBIK PyX IEH TapUXH YKaJThl BU3YasJibl T apKbUIbI )KAHFBIPTY MYMKIHIITIH
AWKBIH TONCIICHIL.

23-cyper. JI.CapbacoB. «AnrHa Typaisl aHbI3». Kona, aqTroMUHU, Tepi, IpaHuT.

Kackplp apxeruriiHiH Ka3ak OciiHesiey ©HEpiHJerl CeMaHTHKAJIbIK aamybl JlaHusp
CapOacoBThIH «AlMHA Typaibl aHb3» HeMece «Kyptka» (2015) nem aranarbiH MyCiHIIK
KOMIIO3MIMSICBIHIA JKaHa KOpPKeMJIIK JeHreire ketepineni (23-cyper). MyciHmmiHiH
HIbIFapMaInbIbK  i3aeHicTepine oHepranymbsl JI.C.lllapunoBa: «AHMMAaTUCTIK MYCIH
MOJIyChIHAH 3IUKAaJbIK OasHIay PEKUMIHE CAaHAHBIH aybICy MACEICCIH MYCIHII KOPKEM
TYpAE IICHICAi: OJ OHbIH aH MEH aJaMHBIH TIHIIK OIpiryi, ChIPTKbI arpeccust MEH IIIKi
CaOBIPJIBUIBIKTBIH TOFBICYbl apKbUIBI BU3yall[ibl TYpAE Kepceremi» jem Oara Oepemi
(Iapumosa, 2021:182). Erep amaplHFBI YCHIHBUIFAH aBTOPJIAPABIH TYBIHIBUIAPBIHIIA
KacKpIp OcifHeCi Heri3iHeH STHOINCHETHUKAJbIK OacTay, TOTEMJIIK TEKTLIIK KOHE ypIak
JKAJIFACTBIFbl TYPFBICBIHAH KapacThipbuica, Cap0acoB IIbIFAPMAIIbUIBIFBIHIA O aWKbIH
JapajaHfaH oWesIiK, aHaJIbIK 9pi MUGOIOrHsUIBIK TysiFa — KypTka OeliHeCIMEH TOFbICAIbI.

MYCIiHHIH IJIaCTUKAJIBIK KYPbUIBIMBIH/Ia KACKBIP JCHECI UPEK, CO3bUIBIHKBI 9Pi CEPITiH/II
ChI3BIKTApFa OarbIHIBIPbLUIFaH. KacKbIpJbIH KO3FaJbIC YCTIHJICT! KEHWIll, HUIIreH apKachl
MEH HICHOEPIe JKYbIK KOMITO3UIIMSUIBIK KYPbUIBIMBI TYBIHJIbIFA Y3/IIKCI3 aliHAIBIM dCEepiH
JAPBITHII, YaKbIT IICH TaFAbIP/IbIH TOKTAYChI3 KO3FaJIbIC UACSCHIH OLnaipeai. by miminmaik
HIeNIM KaCKBIPJIbI )KBIPTKBIII PETiHIE eMec, MUPTIK KEHICTIKTE dPEKET eTYII CaKpajibl
KeHinkep perinae KaObuaaTyra MyMKIHIIK Oepe]ti.
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Marepuaiiaplk sxoHe (HaKTypasblK IICIIIM JI€ TYbIHIBIHBIH Ma3MYHBIH TEPCHICTEI.
Mertaii OeTiHIH 91k KeIip-OyIbIp, OHSIMETCH KY 1€ KaJIbIPhLIYbl MYCIHI'C apXaHuKaJIbIK
cunat Oepren. byn memrim KypTka OcifHeciH 3aMaHayw SCTETHUKAIAH aJIBICTATHII, OHBI
MU TIEH 310C KEHICTIriHe »)aKblHaaTa pl. COHbIMEH Karap, KacKbIP/bIH JACHE OITIMIHIIE
naijaa OoJiFaH ChI3BIKTAP MEH 13/1ep YaKbITTBIH, TaFAbIP/bIH, TAPUXHU JKAIATHIH 131 PETIHIIE
KaOBLIIaHa kI,

Korna, aaroMuHMN, TEP1 )KOHE I'PAHKUT Tac MaTepUalIapbIHbIH CHHTE31H 1€ OMIIaCThIPLIFAH
KOMITO3HUIIMS Oip ME3eTTe 9pi CTaTHKAJIbl 9Pl JUHAMMKAJIbI CUIIATKA Ue. TYFBIP KbI3METIH
aTKapaThlH IIaFbIH, TOOCCI KeCIIreH KOHYC MilIiHI, )KYMCaK KOHBIP TYCTi TPAHUT TacThIH
YCTIHE aBTOP KYC TYSFbI ICIIETTEC, allla TOPT CHUPAKTHI JKOFApbIiFa KapaTblUIFaH Kyp/eli
MIIIHAI ATIOMAHUIICH KYHbUIFaH 3JICMEHTTI OPHATBIM, OHbI MYCIHJIK KOMITO3UIUSHBIH
MaFbIHABIK TYFBIPBI PETIHJE OWIACTBIPBIN, Kypuendi memrimre okenreH. OHBIH YCTiHE
TYJaK CeKUIIl Tepi KepiIil OpHAIaCThIPbLIFaH.

A1i1a Topi3/ii TOPT CHpaKKa MYCIHII KACKbIp OCHHECIH TOPT asiFbIMEH HBIK TYPFaH KYH1e
epekiie TapThiibicTa comaarad. Coll apKbUIbl KOMITO3UIIMS aifHAIMAaJIbl Y3/IKCI3 IIeHOep
MIIIHIHEe eHIN, JUHAMUKAJIBIK KO3FaJbIC TYABIPaIbl. AJl TOPT asFbIMEH HBIK OPHBIKKAH
KaCKbBIPJIbIH TYPIAThl apKbUIbl CTATHKAJIBIK MBIFBIMIBIK dcepid Oeperi. Kackpip myciHi
KOJaJaH KYWBUIBIN, OHBIH KEyJAe TYChIHIA JOHICICK ayKbIMIbl OWBIK TYPIHICTI KYybIC
kannaeipeutFad. Ocel Kybicka J[.CapOacoB sMOpuonFra yKcac 6ana 6eifHeCiH alFOMIHUNICH
KYHBIII, TEriCTEI JKbUIThIPaTa OHCH OpHaiacThipraH. bip KaparaHa OanaHbIH 0achkl MEH
JICHECIH FaHa TOMIIBUIAyFa OOJaabl, all JKaKbIHBIPAK OapbIll TaMmalajaFaHia OHBIH KOJI
asIKTaphbl ChI3BIKTAPMEH TYCIIAJIaHbIN OCPIIreHIH aHFapamMbI3. MyCIH/IIK KOMITO3UIIHSIIaFbl
ATIOMMHUNICH KYWBUIFAH TOPT CHUPAKThI allla TYFbIP TErl KAaCKbIpAaH TaparaH TYPKI
XaJIBIKTAPbIHBIH TaMbIPbl TEPEHJIC JKaTKaHbIH MEH3CI, Tapuxu Kadarrapra jJa wuinapa
skacaiibl. OHBIH YCTIHAEr KAacKbIp TYPKI XalIbIKTAPbIHBIH JKapaThUIybIHA, TapajyblHA
cebOernkep 0OJFaH TOTEM/IIK aPXSTUIITIK OCHHE PETiHAEC COMIAbII, MIIITHIIK SKCIPECCUBTI
mienimMi, 0achblH TOMEH caJia ai0ar MIEKKeH OO0JIMBICHI, TOPT asFblH HBIK TIPEr'€H OPHBIKTHI
CHUIIaThl apKbUIbI ¥ Mal/IbIH JKapaTyllbl, KOprayIlibl, XeOeyI CeKiaai QyHKIUsIapbIMEeH
cabaKTaCThIPHLIAIbI.

AJT KOMITO3UIIMSIHBI OPTaCchIHAH eKire OOl TYpFaH TyJaK TOpi3i TOPU3OHTAIb Tepi
OYTiH MEH OTKEeH/[Ii, TapuX MeH MU(MTIH apachlH alKbIHIANTHIH mekapa icnerrec. Kackbip
JICHECIHIH 1MIKI O6JIriHJerT OMBIK, KybICThI KEHICTIK KOMIIO3HIIMSHBIH CEMaHTHKAJIBIK
e3eriHe aitHanaabl. byl KeHicTik Oip Me3eTTe aHaJIbIK KYpcak, jKapakar, api pyxaHu 0oc
KEHICTIK peTiHae OKbLaaabl. OChl apKbLUIBI MYCIHIII KYPTKa OCHHECIH TeK MUQTIK KeHinKep
peTiHae eMec, ypIiaK JyHHere KeJeTiH, Tar[blp KaJbIITaCaTbiH, 9pi KYpPOaHIbIK JKy3ere
acaTbIH KeHICTIK PETiHJe YChIHAIBI.

MycCiHII  KacKbIPABIH KeyJe TYChIHIAFbl OWBIKTBI KYpCaK PETIHIAC KapacThipa
OTBIPBIN, CaHaMbI3a Oip yakbITTa Y MalJIblH KaThIPMEH acCOLMALMs KACAWThIH YHIIp
YFBIMBIMEH JIe ca0aKTacThIK OpHATajbl. YHIIp TaOWFH TypakK pETiHJe ajiFail ajam3aTKa
naHa 0OJIybl apKbUIBI KHEJII MEKEHI'e aiHaiajbpl. YHrIpJepAl NaHajlaraH ajamaap CoJjl
JKepJie YpIarblH opOiTill, KACHETTI MEKeHHEH KYII albIll OThIpFaH. by Typansl M.Onuane
©31HIH 3epTTEYJCPIHC IPTYPJIl Taimagap MEH XaJbIKTapblH JICTYpPJIl MOJACHHETI MEH
JIHU TaHBIMBIH MbICAJIFa KEITIPE OTBIPBIN Jdjeieyre Thipbicaabl. O apXauKaJbIK
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MOJICHUETTEP/IC YHTIP, KEP aCThl dKOHE OPTAJIBIK KEHICTIK QJISMHIH «KIHIIK», SMOPHOHIBIK
Oacray, SIFHM Tyy MEH TpaHcopMaius OpHBI peTiHIe KaObLIIaHATBIHBIH KepceTeli
(Eliade, 1959:63-72). Ochl cekinui KemTereH cypeTmiiep o3 IubiFapMmanapbeiaaa Kek
Oepi OcitHeciH OeliHeneyre ymThuFaH. Kok 0epi TypKi XallbIKTapbIHBIH €XKEIT1 apFbl Teri
FaHa eMec, COHJaii-ak TOTeM/IiK xaHyap peTiHue ge Oenrim. Con cebenti exenri TypKi
XaJBIKTAPbIHBIH OalipakTapbl MEH TYJNapblH/a KACKBIP OCHHECI CaNbIHBIN, OJ MaHbI3/bI
CUMBOJIJIBIK O€JIri peTiHe MIHJCTTI Typ/e opbiH anFaH Oonarbid (Ydyrys, 2026:27).

Hoypen Kacteestin «Kimkenraii wumneparop» (2015) arTel TYBIHIBICHIH KOHE
TYPKITIK MKOHOTpadusi jKoHE TapuUXU-MH(OIOTHSIIBIK KOHTEKCT asChIHIA TalJaraHla,
YwMali OeiiHeciHiH Oy JKepAe KacKbipjaH repi Tacbaka (Ouccy, ryi) oOpa3biHa
TpaHchopMalMsUIaHFaHBIH aHFapyFa Oonanbl (24-cypet). LlpirapmMaHbiH KOMIO3UIUSITBIK,
KYPBUIBIMBIH/IA Ipi, ayBIP, )Kepre )xadbica OpHAJIACKAH XalyaH MillliHI TYPAKThUIBIK, OasyJIbIK
JKOHE MBI3FIMAC KOPFAHBILI CHIATTApbIH aiiFa IIbIFapanbl. byl kacwerTep TYPKUIIK
JOYHUETaHBIM/IA 1A, JKaimbl Eypasusuibik Mudonorusiia 1a Tacoakara TOH CHMBOJIMKAJIBIK
OepruiepMeH ColKec KeJe.

24-cyper. /. Kacrees. «Kimmkenrait umneparopy». Kener, m.06. 2015 x.

Kene Typkimik moyipmeri MeMOpHaIIbIK MOJICHHETTe TacOaka OeiHeci epeKIe MOHTe
ne Oonranbl Oenrimi. Kymrerin, binre karan, TOHBIKOK CHAKTBI ipi TapuxuW TYJIFajapra
apHaJIFaH O1TiK TacTapIbIH OipKaTapsl TacOaKa MIMTiHASC TYFRIPIAPABIH YCTIHE OPHATHUIFAH
(25-cypet). (I'ymunes, 1967:274; Kusmropusii, 1964:153). Bynm mocTypmiH HaKTHI
aApXCONOTHUSIIBIK IoMenaepiniy 6ipi — byryT ka36a eckeprkimi (26-cypertep). ATanraH
€CKepTKImTIH Tacbaka OeliHeciHmeri TYFBIPBI OYTIHTI KYHre NOEHiH CaKTaJbIN, TYPKi
MEMOPHAIBIK NKOHOTpa(ISICBIHIAFBI TACOAKAHBIH OPHBIKKAH POJIIH aliFakTai sl MyHmai
eCKepTKimTep MOHFOMUS ayMarblHIa KCH TapajfaH j>KOHE oylap TacOaKaHBI KEpIiH,
TYPAKTBUIBIKTBIH, MEMJICKTTIH MBI3FBIMAC HETI3iHIH, COHIaW-aK MOHTUTIK YaKBITTHIH
CHUMBOJIBI PETiHAC TYCIHIIpyre MyMKIiHIIK Oepemi. On KoK TeH Kepii XKalFam TypraH
TOMEHT1 QJIEMHIH TipeTi peTiHae KpI3MeT atkapassl (EBciokos, 1988:67).
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25-cyper. Kynrerid GiTikracsl. 26-cypert. byryT jxa30a eckepTKimIi.
Opxown Ennceit xa30a eckeprkini. 732 x. [Mamamen 581-587 oK.

Hoypen KacTteeBTiH TybIHIBICHIHAAFBI ayblp, MAacCHBTi, XailyaH JACHECIHIH YCTiHe
AITAHCHI3 YKBIFa KETKEH CoOM OCMHECIH JI9IT 0Chl MEMOPHAIIBIK ISCTYPMEH OaiilaHbICTRIpa
KapacTbipyFa Oonajbl. baja OcitHeci MyH/Ia 'Kail FaHa KOpFaHbIII TAallKaH HOPECTE eMec,
MEMJICKETTIH, 9yJICTTIH HeMece Ooamak OWIIKTIH Ueci peTiHAe maibIMIalybl BIKTUMAIL.
Ocsl Typrbiian anrania, «KimkeHTail» uMIiepatop ataybl CHMBOJJIBIK XKYK apKaslaipl,
sSFHA TacOaka YCTIHIET! YHKbIIAFbl Oajia TYpKi AQYipiHAeri KaraHaapjblH Oipi Typasbl
umapa 0omybl MYMKIH. Byl HakThl MOPTPETTIK COMKECTEHHAIPY €MecC, THIIOIOTHSUIBIK,
apXeTUNTIK YKCaTy.

TybIHIBIIAFEl AHATIBIK, KOPFayIIbl, keOeym (QyHKIMACHL 197 ochl Tacbaka OeitHeci
apKbUIBI AIIbUTAABI. Erep anaplHFbl KapacThIPbUIFaH TYbIHABUIApAA ¥ Ml AbIH Py HKIHSIAPHI
KacKplp, AmIMHA, HEMece KypTKa OeifHenepi apKpuTbl xy3ere acca, Jl.KacreeBre Oy
KBI3MET KO3FaJIbICChI3, YHCI3, Oipak 0apiH KeTepill TypraH TacOaka oOpa3biHa aybIiCKaH. by
¥ MaiigplH FapBIITHIK, XKEPIIiK )KOHE MEMIICKETTIIIK CUIIATTapbIHBIH Oip HYKTee TYHICYi.

CoHbIMEH Karap, KOHe TYpPKi JoyipiHjaeri Tac cremanapna OamxaHbl eMi3ill TypraH
Kackplp OeitHeciHiy Oenepienyi ne Oenrini. by motus Kynrerin eckepTKiliHiH KOFapFbl
Oemiringeri xoHe byryT xa3z0a eckepTKilliHiH ()parMeHTTEpiHJe CaKTalfaH penbeTik
Oelinenep apKbuUIbI anenaeneni (26-cyper). EckepTkimTiy 0i3re CHIHBIK KY€ *KEeTKeHiHe
KapaMacTaH, 0Cbl PparMeHTTep KACKBIP/IbI ACHIPAY bl aHA PETIHJIET1 POITiH AHKBIH KOPCETE/I].
MyHpaii GeliHenep KacKbIpAbl OMip CBIHIAYIIBI, YPIaK KaJFacThIPYIIbl aHAIBIK OacTay
peTiH/e TaHBITHIN, KAaCKBIPABI ¥MaiiMeH Karap KexbepimeH coiikectenaipin Kex ToHipin
TyCTaJiaraHiai ocep Kaiuablpaabl. AJl, OHBIH aCTHIHIAFBl TacOaka TYFBIP KOPFayIlIbl,
TYpaKTaHABIPYIIBl HeTi3Al Oinaipin, ¥MalablH JKepliK KbIPBIH allbll, TaylTapIblH Mipi,
Kep-Cy xynaiipl IereH eKiHII aTaybIHBIH MarblHACBIMEH cabaKracaabl. Al ochl TacOaka
YCTiHE OpPHATBUIFaH XKOFAPFBI )KarblH/1a 0aja eMi3reH KaCKbIPMEH asKTaJlaThIH OPTAChIH/A
KOHE >Ka3ylap JKa3bUIFaH CTeJIa acllaH MEH JKepAiH OpTachIHIAFbl Tipey, KOKTi Tipem
TYpFaH OaraH (MYMKiH eMip lapaFbl) CEKiIII KaObUIIaHa/Ibl.

Hoypen Kacreepriy «KimkeHTai UMIiepaTtop» TybIHIIBICBIHA OCHI €Ki HKOHOTPa(HSUTBIK
JIeHI'ell — KacKbIPJIBIK (aHaJbIK, OMIp Chliliay) KoHe TacOaKaslblK (KOpFay, TYPaKTBUIBIK,
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MEMIIEKETTiH ipreci) — Oip OelHeNiKk KypbhUIbIM/Ia CHHTE3/IeNII, )KaHalla KopKkeMaik hopma
MEH OasHIay TUTIH/E YCHIHBUTFaHAH ocep KalabIpabl.

4. 3eprrey HITHRKECI

¥maii apxeTtumi TYpPKi AYHHETAHBIMBIHAA YpIAK KaJFacThIpy, OepeKe-MONIIBUIBIK,
AHAJIBIK JKOHE KOPFayIIbUIBIK (DYHKIUSUIAP/bl TOFBICTBIPFaH CaKpajiibl TOHIp-aHa OeiHeci
peTiHae KaipmTackaH. ToHipi-¥Mai Iyain3mi OHBI JKEPIIK KCHICTIK TEH TaOWFaTTBHIH
IIBIFApMAIIBUIBIK OacTaybl, 9pi KOpFayIlbl KYII CHMBOJIBI JCHTeiliHe KoTepin, AK ¥Mmait
xone Kapa ¥Mmail Typinzgeri ekiyiail cunaTthlH aiiKplHAAHAbI. ¥Maiifa ToH aTpulOyTTap —
cazak-xebe, KaypH, YHrip OeifHeci — KOpFray, Tyy JKOHE CaKpasJbl KeHICTIK YFhIMIapbiH
OIpIKTIpPETiH TYPAKTHI MU(OTOTHUSIIBIK-CUMBOIUKAJIBIK JKYHE pEeTiHIe KBI3MET aTKapaibl.

Kene Typki Tac Mycinaepinaeri yur MyHizai Tox ¥MalabH HEri3ri HKOHOTPaQUsUTBIK
KOZIbI CaHaJFaHBIMEH, OHBIH QJIEYMETTIK, JIHU KOHE PUTYaJIblK MarblHACBIHA KATBICTHI
FBUIBIMU MHTEpIIpeTanysiap can anyad. Kazak xociou OcitHeney enepinje ¥ mMai Oeitneci
XX FaceIpABIH COHBIHIA, oCipece TOYeNCI3iK Ke3eHIHIe KalTa >XaHAaHbBII, JOCTYPIi
KyJIBITIK 00pa3jaH KenmkaOaTThl, CUMBOJIIBIK Opi CHIHM TYPFbIIAa KalTa MadbIMIalIFaH
apxerunke aiHanapl. Cypermiisep ¥Mail apXeTHIliH cakpaybl YIBIKTaY, ICHXOIOTHSUTBIK-
CHMBOJIMKAJIBIK TaJjay, TApUXH apTe(aKkTKe CYHEHIeH PEKOHCTPYKIHsSI KOHE TaHOaIbIK
KAJIMBIIAY CUAKTHI SPTYPIl KOPKEMIIK CTpaTerusiiap apKbUIbl HHTEPIIPETAINSIIAIBL.

A.EcnoyneToB mbIFapMamubUIBIFBIHAA ¥Mall apxeTuri aedopManus MeH OeTneperntik
(dopmMa apKbUIBI CHIHM TpaHc(opMmanusra TYCiN, KHENUIIKTIH >KOWBUIYbl MEH Tapuxu
XKaJTarel y3utic mocenecin ketepeni. Kackpip-AmmnHa-KypTka sxoHe TacOaka Oelinenepi
ApKBUTBI ¥ MaiIbIH aHAJIBIK, KOPFAYIIIBl KOHE MEMJICKETTUTIK (DYHKITUSIIApHI Ka3ipri MyCiH
OHEpiH/Ie )KaHa MKOHOTpaUsUIIBIK JICHT el e KaiTa OKbLTa bl HoTrmxkecinne ¥ maii OeliHeci
Ka3aK KaciOu OeiiHeney eHepiHAe I9CTY Il KYIBTTIK 00pa3 eHOepiHEeH MIBIFBII, APXETHIITIK
HETI31H caKTail OTBIPHII, YHEMI KaHAPBII OTHIPATHIH 3aMaHayH MOJICHU (DEHOMEH peTiHze
OPHBIFaJIbI.

5. KopbITbIHBI

Kaszak xociOu Oeiineney enepineri ¥maii OeiiHeCiHIH KOPKEMIiK TpaHchopMalusiiapbl
TYPKLTIK MUQOIOTHSUIBIK OacTayJaH Ka3ipri MyCiH JKOHE KeCKiHIeMe KeHICTITriHe NeHiHTi
TapUXU-MOJCHN Ca0aKTACTBIKTa KapacTBIPBUIIBL. 3epTTEY HOTIKECiHIe ¥ MaiIblg
Oacramnkbl cakpaJablK (QYHKIUSIIApl KociOn OeifHesey eHepiHIe SpTYpJIl IUIACTHKABIK,
HUKOHOTPaHsUIBIK XKOHE CHMBOJIMKAJIBIK KOATAP apKBUIBI KAHTA XKacaJblll, )KaHa MaFbIHAIIBIK
KabarTapra ue 0OJIaThbIHBI AaHBIKTAJIJIbI.

Kene TYpKlJIlI( naylpz[erl aHTPOIIOMOP(THI dies1 MYCIHAEPIHIH CHPEK Ke3/1ecyi, acipece
ymr myiizai 6ac xuimai oifen OeliHenepiHiH MEMOPHAIIBIK KCIICHCPMCH OailyIaHbICH,
¥MaiaplH TaHbIMIBl OCNTiepiHiH Tapuxu HeriziH alkbiHAanel. CoHbIMEH Oipre yuI
MY#i3/11 TOXIIH CEMaHTHKAChl JKOHIHJEr1 FhUIBIMU IIKIPICPAIH OPKWIbUIBIFEI ¥ Mai
OcitHEeCiH OIpMOHII TYCIHIIPY MYMKIH €MECTITiH, OHBIH KOMKA0AaTThl MOoACHH (peHOMEH
eKeHIH KOPCETTi.

Kazak kocibu Oeiineney enepingeri ¥Mail TakpIpblObl XX FachIpAbIH COHBIHIA KaHTa
JKaHJIaHBII, TOYEJICI3MIK KE3CHIHIE KeH epic aiibl. byl yaepic cypeTiiiiepaiH KeHe
TYPKUIIK JTyHHETAaHBIMFa )KaHA KO3KapacIeH OpalybIMEH, YITTHIK KaJbIHBI JKaHFBIPTYFa
OaFpITTaIFaH KOPKEM/IIK cTparerusuiapbiMe cabakrac. b.O0imes, b.banumes, XK. TokeH,
C.CmarynoB mslrapmajiapbeigaa ¥Mail OeiiHeci Oipme JocTyplli cakpaiiibl aTpulOyTTap
ApPKBUIBI YIIBIKTAJICA, O1p/ie CAMBOJIMKAIIBIK )Y ere aybIChIIT, Ka3ipri alaMHBIH Ma3achI3/IbIFbl
MEH TapuXH KaITarbl Y3UTicTi OiaipeTiH MeTadopalblk 00pasra aifHaIa bl
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A.Ec/0yneToB 1IbIFapMalibUIBIFBIHAA ¥Mail apXeTHIli eH Kypaesi TpaHcopMarmsra
YIIsIpaiiasl: Oernepaenik obpas, aedopmanus, TaHBIMABUIBIKTBIH JKOFalybl apKbUIbI O
KHETUTIKTIH oncipeyiH, MU(TIK caHa MEH Ka3ipri KOFaM apachIHIaFrbl apaKallbIKTHIKTHI
OULTIIpeTiH ChIHM IUIACTUKara aiHamansl. CoHbIMEH Karap «Jlomamak aHa» TyBIHIABLIIAPHI
apKbUIbl ¥Mall apxeTHmi Ka3aKk MOACHHUETIHAEr1 TapuxXu TYJIFalaHFaH KHEIl aHaJIbIK
OciiHEMEH KOHE XPHUCTHUAHIBIK, COJSIPIBIK KyJIBTTEP CHUMBOJIMKACBIMEH KalarTTachll,
AaHAJIBIK KUEJITIK oM0Oe0ar MOJIEHU KEHICTIKTE KaliTa OKbLIa Ibl.

3eprrey KepcerkeHaed, ¥Ymaili OeifHeci kociOu OeiiHeney eHepiHae Oip FfaHa
WKOHOTpaUsUIBIK YITIMEH IIEKTeJIMEHIi: OJ Tyie, KacKbIp, CHBIP, BIABIC, OeTmepae,
HUMO, cakpallJipl MeHOep, YHTIp-KYpcaK >KOHE MEMOPUANIBIK TYFBIP CHSKTHI OCHHEINIK
KYpPBUTBIMAAP apKbUIBl YHEMI KO3FallbICTarbl apXeTHIN peTiHae KepiHeni. Jlemek, ¥maii
OYTiHT Ka3aK eHepiHJe 3THOTPA(HSIIBIK PEKOHCTYKIUS HBICAHBI €MeC, TapuXH >KaAThI
KalTa KypaiTblH, MOJICHUETTEP TOFBICHIH/A >KaHAIlla MOHTE He OOJaThIH, aHAJBIK JKOHE
KOpraylmbl Oactay WAesIapblH OIpiKTIpETiH KOmkadaTThl KepkeM (EHOMEH peTiHae
TaHBUIABI.
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INTERACTION OF THE TRADITIONS OF EPIC AND SONG ART

Abstract. In regions where the epic tradition is highly developed, folk songs and the works of orally trained
professional composers generally remain on the periphery of scholarly attention and, as a consequence, are
insufficiently represented in academic discourse. The Syrdarya region, due to the widespread presence of the
epic tradition and its active functioning within the local environment — in the forms of listening, performance,
and intergenerational transmission — is perceived and characterized as a “land of storytellers”. In this context,
a view has emerged and become widespread regarding the limited nature of the region’s song repertoire. This
study seeks to demonstrate the relevance of song forms shaped by the zhyr tradition. Accordingly, the aim of
the article is to identify the continuity between epic and song through demonstrating the impact of the epic
tradition on song art and through an analysis of the songs of Nartay Bekezhanov. The scientific significance of
the work lies in its comprehensive examination of the interaction between epic tradition and song art, as well
as in offering a new perspective on the formation of the song culture of the Syrdarya region. Furthermore, the
undertaken analysis of Nartay Bekezhanov’s (creative work) provides a scholarly basis for substantiating the
continuity between the genres of zhyr and song, thereby expanding the research field of national musicology
in this direction. The practical significance of the study lies in the possibility of applying its results in the
educational process of higher education institutions in the fields of musicology and art studies, as well as in
the development of repertoires for performers of traditional music and in cultural and educational activities.
In the course of the research, the works of folklorists, art scholars, and zhyrshy performers were used as the
methodological foundation, being widely employed in informational, source-based, and theoretical-analytical
aspects. The main results of the study and the conclusions drawn from the analysis have made it possible
to establish that the influence of the epic tradition on the song genre manifests itself not only at the level of
content, but also at the melodic, structural, and performance levels.
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BR31715839 “Fundamental Research in Literary Studies and Art Studies: Academic Continuity and New
Paradigms”.

Keywords: zhyr (epic), song, zhyrau, zhyrshy, interaction, Nartay Bekezhanov.
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KBIP ’)KOHE 9H JOCTYPJIEPIHIH CABAKTACTbBITbI

Anoamna. JKpIpIIBUIBIK MEKTENTEepl KAapKBIHIBI JaMBIFAaH OHIpIEpIeri XalbIK oHAEpi MEH KociOu
KOMITO3UTOpJIAp IIBIFapMaIaphl FEUIBIMH aifHAIBIM/A KETKUTIKTI AeHrele KaMThuIMal, 3epTTey TYPFhICBIHAH
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B. 280-297. https://doi.org/10.53871/2078-8134.2026.2-18.
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KEHJKe KaJIbII OThIpFaHbl Oaiikanasl. JKbIPIIBUIBIK 1OCTYP/IH KEPrilikTi opTajia KeHIHEH Tapaliblll, ThIHJIATY,
OpBIHJAITY JKOHE YPIIaKTaH yprakka Oepily apKbUIbl cakTainybl HOTHKeciHAe ChIp OHIpi «OKBIp eNi» peTiHae
cunarranajbl. OcblFaH OGallIaHBICTBI MY3BIKAJIBIK KOFAMJa aTajlfaH aiMakTa OH pernepTyapblHbIH ayKbIMbI
IIEKTEYI JIereH Ke3Kapac OpHbIKKaH. COFaH KapaMacTaH JKbIPLIBUIBIK AJCTYDP BIKIAIBIMEH KaJbIITACKaH
OH YJTiIEpiHiH ©3eKTUIrH apTThIpy OYJI )KYMBICTBIH HETi3ri MICsAChIH ailkpIHAa bpl. Makanaia >KbIPIIbLIBIK
JOCTYPAIH 9H eHepiHe acepin 3eprren, Haprail bexexaHyJIbIHBIH OHIEPIH Taljay apKbLIbl XKbIP MEH SHHIH
cabaKTaCTHIFBIH alKbIH 1y MaKaJIAaHBIH HET13T1 MaKcaThl 00161 TaObLTaabl. JKYMBICTBIH FBIITBIMU MaHbI3/IbLIBIFbI
XKBIPLIBUIBIK JJOCTYP MEH OH OHEPiHIH ©3apa bIKMAJACThIFbIH KeIIeH I Typ/ie KapacTsipbin, ChIp eHipiHeri
OH MOJICHHETIHIH KaJbINTacy epeKIIeNiKTepiH jKaHa KbIpbIHAH aiKbIHAaybIMEH aHbIKTanagsl. COHbIMEH
karap Hapraii Beke:xaHysIbl HIBIFAPMAIIBUIBIFBIH TAJAAy apKBUIBI XKbIP MEH OH JKaHPJIApPBIHBIH Ca0aKTaCThIFbI
FBUIBIMH TYPFBIIaH HETi3/Ieill, OTaHABIK MYy3bIKaTaHy FBUIBIMBIHIAFBI OChI OAFBITTAFbl 3ePTTEYNEP/AIH asiChIH
KeHelTyre yiec Kocaibl. [IpakTHKaIbIK MaHBI3IBUIBIFEl 3€PTTEY HOTHIXKEIEPIH JKOFaphl OKY OPBIHAAPBIHBIH
My3bIKaTaHy, OHepTaHy OarbITTapbIHIAFEl OKY YIEPICiH/e, COHlal-aK JdCTYpIli My3blKa OPBIH/IAY IbLTAPbIHBIH
penepryapblH TOJNBIKTBIPY/a JKOHE MOJCHU-aFapTYLIbUIBIK JKYMbICTap/a TNaiijanaHyra OONaThbIH/ABIFBIMEH
cunarranagsl. TakpIpBIITHL 3epTTey OapbIChiHIa (OIBKIOPTAHYIIBLIAP/bIH, OHEPTAHYIIBUIAPABIH, JKBIPIIbI-
OpBIHIAYIIBIIAPBIH eHOCKTEPi 9/1iCHAMAIIBIK HET'13 peTiH/ie 0acIIbUIBIKKA JIBIHBII, aKITapaTThIK, JEPEKTEMEITiK
YKQHE TEOPUSUTBIK-TANAaMaJIbIK TYPFbIaH KeHIHEH MaiilaaHblI/bl. 3epTTeY/IiH Heri3ri HOTHKeIepi MeH Tanay
KOPBITBIH/IBLIAPBI JKBIPIIBLIBIK JSCTYP/IH 9H XKaHPbIHA bIKMAJBI TEK Ma3MYH/IBIK JICHIeii1e FaHa emMec, COHIai-
aK 9yeH/IIK, KYPBUIBIM/IBIK JKOHE OPBIH/IAYIBIIBIK JSHIeiIep/e 1e KopiHic TabaTbIHBIH HAKTHIIAIbL.

Anzvic: Makana KP FutbiM sxone xorapsl 0i1iM MunucTpiiri Feutbiv komuretinin 2026-2028 sxbpuinapra
apHanran BR31715839 «Opnebuerrany MeH eHepTaHy CallaChIHIAFbl ipreni 3eprreynep: aKaJaeMHUSIIBIK
cabaKTacThIK TEH jKaHa MapajurManap )K00acklHbIH Kap KbUIaHABIPYbI HETi31HAE d3ipJIeH .
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B3AUMOJENCTBUE TPAJUIIMU SITUYECKOI'O
N INECEHHOTI'O UCKYCCTBA

Annomayus. B pernonax c ”HTEHCUBHO Pa3BUTOH ANTUUECKON TpaANINeH HAPOAHBIE IECHH U TPOH3BEIEHNS
YCTHO-TTPO(ECCHOHATBHBIX KOMITIO3UTOPOB OKa3bIBAIOTCS, KAK MPABUIIO, HA MEpH(EPUH HCCIIENA0BATEIECKOTO
BHUMAaHUsI ¥, KaK CJEACTBHE, HEJOCTAaTOYHO MPEICTaBICHbl B HaydHOM 00opoTe. ChIpAapbUHCKUIl pPeruoH
B CIJTy IIMPOKOTO PacHpOCTPaHEHMs SMMYECKOH Tpaaunuy, eé akTMBHOIO OBITOBAHUS B JIOKAbHOU cpesie B
Q)opMax CJIyILaHus, UCTIOJTHEHYS 1 ITEPpEAaIU U3 ITOKOJICHUS B ITIOKOJIEHUE, BOCIIPUHUMACTCS U XapaKTEPU3yeTCA
KaK «Kpaii cka3uTenei». B cBA3u ¢ 3TUM COPMUPOBAIOCH U PACIIPOCTPAHUIOCH MHEHNE 00 OrPaHUYEHHOCTH
MIECEHHOTO perepTyapa B pernoHe. B Takoil cBsi3M cTpemileHHE MOAYEPKHYTh AKTyaJdbHOCTh MECEHHBIX
06pa3u013, C(bOpMI/IpOBaBLLII/IXCﬂ O BJIUSAHUEM TPAAUIIUU JKBIP, OTIPEACTINIIO OCHOBHYIO UJICI0 aHHOTUPYEMOTO
HCCJICAOBAHUA. B cOOTBETCTBUU C 3TUM IIECJIBIO CTAaTbU 1/136paHo BBISIBJICHUE IMTPEEMCTBEHHOCTH <«OKbIP» U IIECHU
yepes3 J0Ka3aTelbCTBO BO3ACHCTBUSA SIIMYECKOW TPAJMIMK Ha NECEHHOE UCKYCCTBO M aHanu3 neced Hapras
BekexxanoBa. HayuHast 3Ha4uMMOCTh pabOTHI OMPEAENSETCs] KOMIUIEKCHBIM PACCMOTPEHNEM B3aUMOACHCTBHS
SMUYECKOH TPAAULUM M TECEHHOr0 MCKYCCTBA, a TAKXKE CIeUU(UKH (OPMHUPOBAHUS MECEHHOH KyIbTYpbI
ChbIpAapbUHCKOTO peruoHa ¢ HOBOM ToYkH 3peHusi. Kpome Toro, nmpeanpuHAThIil aHamu3 TBopuecTBa Hapras
BekexaHoBa MO3BOJISIET HAYYHO 00OCHOBATH MPEEMCTBEHHOCTh TPAMIINIT SIMMYECKOTO U ECEHHOTO HCKYCCTBa
U TEM CaMbIM pPaCHIMPUTL HCCIEAOBATEIILCKOC «IIOJIC) OTCYECTBEHHOI'0 MY3BIKOBEACHUS B YKa3aHHOM
HaIpaBJICHUH. HpaKanecxaﬂ 3HAYUMOCTL 3aKJIIOYa€TCs B BO3MOXXHOCTH HCIIOJIb30BAHUSA ITOJTYYEHHBIX
pe3ysbTaToB B yuyeOHOM Ipoliecce BBICIIMX Y4YeOHBIX 3aBEICHUI 1O HAIlpaBIEHUSIM MY3BIKOBEICHHS HU
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HCKYCCTBOBE/ICHHUS, a Takke NMpu (HOPMUPOBAHMM pErepTyapa HCIOJIHUTENCH TPaJUIMOHHON MY3BIKH H
B KYJIBTYPHO-IIDOCBETUTENILCKOH JIEATENPHOCTH. B XOIe MCCleoBaHMSA B KAaueCTBE METOJOJIOTHYECKOM
OCHOBBI OBUTH HCIIOJIL30BAaHbI TPY/bI (POIBKIOPUCTOB, UCKYCCTBOBEIOB M JKBIPIIM-UCIIONHUTENCH, KOTOpbIE
ObUIM LIMPOKO TIPUBICUEHBI U Pa3pabOTKH B MH(POPMALMOHHOM, MCTOYHHKOBETYECKOM M TEOPETHKO-
aHaIUTHYECKOM acriekrax. OCHOBHbIE Pe3yJIbTaThl HCCIISI0BAHUS U BBIBO/IbI QHAIIN3A TO3BOJIMIIM YCTAaHOBHTD,
YTO BIMSHUE SITMYECKON TPAJAULNK Ha TIECEHHBII XKaHp MPOSBIACTCS HE TOJIBKO Ha COIEPIKATENLHOM YPOBHE,
HO U Ha MEJIOANYECKOM, CTPYKTYPHOM U UCIIOJTHUTEIILCKOM YPOBHSIX.

FBnazooapnocms: ViccnenoBaHue BBINOJIHEHO B pPaMKax MPOrpaMMHO-IIENEBOr0  (pUHAHCHPOBAHUS
BR31715839 (2026-2028) «®yHIaMeHTalbHBIE MCCIENAOBAHUS B OONACTH JIHUTEpaTypoOBENEHHS U
HCKYCCTBOBE/ICHUS: aKaJIeMUYECKas IPEEMCTBEHHOCTh U HOBBIE T1ApaJUrMbl».

Knroueewvie cnosa: xblp, IECHS, CKa3UTEIb, XKBIPIIH, B3aUMOCBs3b, HapTaii bekexaHos.

1. Introduction

In regions where epic traditions are highly developed, folk songs and the works of orally
trained professional composers have remained relatively underexplored from a research
perspective. In the Syrdarya Region, known as the land of zhyr (a musical and poetic work,
most often of an epic character) due to the local population’s continuous practice of listening
to, performing, and transmitting the art of zhyr from generation to generation, there has
been a prevailing opinion that the repertoire of songs is rather limited. However, it can be
observed that there are also songs that emerged under the influence of the epic tradition.
Until now, collections and ongoing anthologies have primarily included only the works of
folk composers, while the folk songs of the Syrdarya Region have largely remained on the
periphery. Consequently, these songs have not been extensively studied. The anthology
“Ancient Saryns of the Great Steppe”, presented in 2019 as a separate region, aroused
great interest. In the introductory article of this work, the following lines appear: “In this
publication, the folk songs of the Syrdarya Region have been included in order to provide
a more complete anthology of the songs and music of Kazakhstan. The most capable and
knowledgeable performers were chosen to perform these folk songs” (Ancient Motifs of
the Great Steppe, 2019: 40).

Several studies have examined the epic tradition of the region. However, based on the
fact that the data often found in works is not a scientific vision, this question remains
relevant. Such a problem is enough in today’s publications: “The process of passing on
epic works becomes a kind of ritual, symbolising not only the teaching of history, but
also emphasising the role of the epic in shaping collective consciousness. In this context,
the heroic epic becomes a bridge between the past and the future, uniting generations in
a continuous flow of cultural heritage” (Kongyratbay, Omarova, Kaztuganova, Saimanov,
Yelzhanova, 2025: 179).

The promotion, transmission, and study of epic works constitute a distinctive practice
that is significant not only from a historical perspective, but also in terms of shaping
collective consciousness through zhyr. From this point of view, given that the epic heritage
serves as a bridge connecting the ancient era and the future, continuously reviving from
generation to generation, over the centuries, there is a need to study from new angles. Issues
such as the continuity between epic melodies and song melodies, the separation of zhyrs
and songs in regions with a developed singing tradition, the syncretic artistic identities and
singers are especially relevant”.

" One of the topics closely related to this subject is the issue of “an-kuy” and “zhyr-kuy”, which is widely
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The creative work of the outstanding singer of the Syrdarya Region, Nartay Bekezhanov,
has been widely covered in studies introducing the vocal schools of this area. While some
researchers place particular emphasis on his singing artistry, others highlight his mastery
as a zhyrshy (epic performer). In relation to this, the following lines may be cited as
an example: “Among those in Kazakh culture who successfully combined singing and
poetic artistry, the most prominent and highly respected figures were Nareke, Doskey, and
Shashubai. We say this because Nareke was, first and foremost, recognized as a singer. He
skillfully used refined zhyr and expressive poetic language to give profound meaning and
strong emotional intensity to his elevated melodies. Thus, his singing and compositional art
stand above all else. For this reason, special attention should be paid to Nareke’s vocal and
compositional mastery, as well as to his contribution to Kazakh artistic culture” (Nartaev,
2007: 18).

In addition to his well-known songs that have already become deeply rooted in public
consciousness, it is important to examine the relationship between zhyr and song in such
works as “Bazarym Tarqap Barady”, “Aq Urmash”, “Atandym Nartay Sanglaq” and
“Bastau” and to present them in notated form as performed by contemporary zhyrshy.

2. Materials and Methods

2.1. Research Methods

In studying the influence of the epic tradition on vocal art, the methodological basis was
formed by the works of literary scholars and folklorists who researched epics, including
M.Auezov, M.Gabdullin, K.Zhumaliev, E.Ismayilov, M.Karataev, A.Kongyratbaev,
K.Sydykov, R.Berdibaev, S.Kaskabasov, T.Kongyratbay, B.Azibaeva, K.Alpysbaeva,
K.Buzaubagarova, Zh.Rakysh, among others. Studies by musicologists B.Erzakhovich,
A.Kunanbayeva, and A.Bultbayeva were also taken as methodological references. In
this context, the work of zhyrshy such as A.Almatov, B.Saimagambetov, B.Zhussipov,
E.Zhanabergenova, and U.Baybosynov proved valuable as methodological material.

In his monograph “The Song Culture of the Kazakh People”, B.Erzakhovich identifies
three main types of music in epics and legends in the chapter “Musical Embodiment of
Epic Tales and Legends”: “recitative-song”, “illustrative music”, and “finished music”.
Among these, special attention is given to “recitative-song”, which he defines as follows:
“By “song-recitative”, we refer to the performance of an epic in a verse form called zhyr
(syllabic in structure, with 7-8 syllables per line) set to a short, narrow-range melody with
a uniform rhythm, introduced by an opening exclamation. Such a melody, closely related
in character to terme and zheldirme (traditional song-recitations of poets, to which they
perform poetic improvisations), is varied, expanded, or contracted in individual phrases,
lines, or segments by the zhyrshy during the course of the epic. The performance of the
epic is typically accompanied by one of the national instruments — dombra or kobyz, and,
from the late 19th century, by the syrnai, a two-row harmonized instrument” (Erzakhovich,
1966: 158).

discussed in instrumental music. In this regard, it is important to cite the research of A. Sarymsakova: “It is
possible that the area of their existence is closely connected with the intensity of the functioning of those tradi-
tions that had a direct influence on their development. Thus, information relating to zhyr-kuy has mainly been
collected in regions with “strong” epic and dombra traditions” (Sarymsakova, 2021: 4).
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In her work on the epic tradition, Alma Kunanbayeva offers the following observation:
“The growing interest in the epic draws non-epic singers into the realm of performance.
They sing within the song tradition, employing more “static” lyrical melodies through their
“elongation”, since the need to perform tirade-like (epic) texts in strophic (couplet, song)
form leads to the repetition of the most “convenient” lines several times. In this case, the
song cadences prove unsuitable for the epic, as they possess a purely musical (modal-
melodic) rather than speech-based nature. The rhythm of alternating recitative and singing
in tales and songs of epic content thus differs. In short, the song form is an inadequate
vessel for epic narration: it is a crystal, which in no way corresponds to the ‘river’ of epic
intonation” (Kunanbayeva, 1984: 186).

That is, the transition of zhyr into a song form — its adaptation of epic texts into melody
— addresses the rhythmic and structural differences between zhyr and song, as well as the
interactions and influences between them.

In her work “The Zhyr Tradition of the Aral-Kazaly Region”, E.Zhanabergenova notes:
“According to elderly informants, the magam of the zhyr from the Aral-Kazaly region have
long been referred to by the people as “songs”. In my youth, I often heard these elders say,

9 ¢ 9 ¢

“this is Zhanabergen’s song”, “this is the song performed before dawn”, “this is the song
performed in the evening”, “this is Japparberdi’s song”, “this is Musabay’s song”, “‘this
is Dariqul’s song”. Even now, from time to time, they are still referred to in this way”
(Zhanabergen, 2022: 124).

In her study, U.Baibussynova notes: “In the history of culture, the works of poets and
zhyrshy along the Syrdarya River, who preserved the ancient traditions of Kazakh art,
have now formed new models of performance art. These performers include termeshy and
zhyrshy. The creative output of each poet-zhyrshy along the Syrdarya, which formed the
foundation of their performance art, also gave rise to magam-musical schools reflecting
stylistic individuality. Here, we observe that the audience, within the local community,
preserved the tradition of these magam-musical schools through the oral performance of
the works of Syrdarya poets. Examples of the formation of such magam-musical patterns
include “Zhiembay-Rustembek Makham”, “Tasbergen’s Manyrama”, “Akimgerei’s Song”,
“Nartay’s Melody”, among others. This demonstrates the continuity and interaction of
pre-Islamic and post-Islamic folk art traditions in the culture of the Syrdarya peoples”
(Baibussynova, 2024: 117). Considering this, Nartay’s songs reveal such continuity and
interconnection of traditions are also reflected in the vocal art of the Syrdarya region.

A.Zhubanov, who wrote a special essay on Nartay Bekezhanov, focuses on his life,
creative path, and extraordinary talents. The academician writes: “Among Kazakh folk
singers, there were many remarkably versatile individuals. They were usually not only
singers and performers, but also musicians and composers. Among them were also
exceptional poets and improvisers. Today, they are referred to as singer-poets or poet-
zhyrshy. Such poet-zhyrshy generally left a significant mark both in literature and in
music. Their work has been studied by literary scholars and historians of literature, as
well as by musicologists and historians of music. This is entirely understandable, as the
era itself required such versatile figures, and the Kazakh land generously produced them.
Despite the “division of labor” and narrow specialization among later masters of art, even

284  M.O. 9ye308 ambiHOaFbI D0ebuem HcaHe OHep UHCMUMymbl "Kepyen" | Ne2, 91-mowm, 2026



"Keruen" scientific journal N22, 91 vol, 2026 ISSN: 2078-8134 | eISSN: 2790-7066

in our time there have been many such universally gifted individuals, whom Kazakhs call
“eight-sided”. The tradition has not died; it has merely acquired new forms and content.
Contemporary singer-poets and poet-zhyrshy actively participate in the great construction
of our time through their songs, poetry and music” (Zhubanov, 1967: 264). He continues:
“Among the galaxy of epic singers and singer-poets, Nartay Bekezhanov occupies one of
the most honored positions. He became famous at an early age as a singer” (Zhubanov,
1967: 266).

Xanuk aKume api komnoantop Haprah Bexemanos. 1949 wua.

Nartay Bekezhanov

2.2. Materials

Among professional folk composers, the outstanding singer, zhyrshy, and poet of this
region, Nartay Bekezhanov, holds a particularly prominent place in vocal art. Nartay’s
musical legacy is represented in several collections: the recordings of five songs are included
in “1000 Kazakh Traditional Songs” (2010), six songs with recordings and notation are
featured in the anthology “Ancient Motifs of the Great Steppe” (2019), and “The Legacy
of Syrnai” (Smakova, 2021) contains recordings of 28 songs and notation for seven songs.

The songs preserved in these works were taken as research material, and the musical-
zhyr continuity of these songs was identified and analyzed. During the musical and poetic
analysis, music notation of the songs and poetic translations of the texts were provided.
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1000 Kazakh Traditional Songs (2010) | Ancient Motifs of the Great Steppe (2019) The Legacy of Svrnai (2021)
CD CD + nofation CcD notation
“Zhenis pen Shativk” (A Kurmanoy)
“Ak Urmash” (N Aktacy) “Urmash Suly™ (M Susirbay)
“Altyn Kokem” QL Rustemoy) “Altyn Kokem™ (M.Rustemoy) “Altyn Kokem™ (M.Rustemor) “Altvn Kokem” QL Rustemor)
“Ieicay” (B.ZL ) “Ieigay” (B Zhussipoy) “Isigay” (B Zhussipov) “Igi
“Atandvm ‘Atandym Nadtai Sanclag” (K. Bekpeyisoy

“Bagarym Tarkap Barady” (N.Aktacy) “Bazarym Tarkaip Barady” (K
“Bastay” (M Bekpevisov) “Bastau Gigi-Gay” (A Nogavbaveva)
“Qlepim W

“Nartai's Sons™ (KT

“Avelderge” (K. Bek ) “Avelderse” (K Bekpeyisov)
Nakvl Soz” (K Bekpevisoy Nakvl Soz” (K Bekpevisoy
“Qzdering Biler Nartaimyn™ “Qzdering Biler Nartaimyn™

“El Seni Qadirlesin Akynym Dep” “El Seni Qadirlesin Akynym Dep”
(K.Bel ) (K.Bek )

“Elee Arnau” (M Rustemov)
“Zhyr Bastaw” (K Bek )
“Zhigit pe zhiyn toyda zhelikpegen”

(E.Bekpevisoy)

“Qamnal buzhandar” (T Aktacy)
“Men kimmin?” (K.Bekpevisov)
‘Beibitshilik™ (N.Ospanoy’
“Zhaks1 Men Zhaman” (Zh Spataev’
“Zhambul akvagha” (N.Ospanov
“Nartai’s tolgau” (S Apzhapparoy)
“Soileimin khalgym bugin men”
(M.Bek i)

“Ne zhetpevdi?” (K Bekpevisoy)
“Nartai’s last terme” (Zh Spataev)
“Zhenis kuni” (K Bekpevisov)
“Svylaskancha ne zhetsin” (K Bekpevisov)
“Syldyrmak ™ (K Bekpevisov)

“Zhenis zhyry” (K Bekpevisor)

3. Discussion

Despite the widespread development of zhyrau art in the Syrdarya region, the folk songs
of this region are also distinguished by their distinctive features. Most of them developed
in close connection with the Zhyr tradition and were formed under the influence of Zhyrau
performing arts. Such songs include “Begiler-ai”, “Bozbala”, “Saulem-ai”, “Zhamal-ai”,
“Shaigil”, “Zamandas”.

One song that clearly reflects the influence of zhyr is “Bozbala”. Songs bearing this title
exist in various regions. Previous published versions, for example, appear in the anthology
“1000 Traditional Songs of the Kazakh People”: performed by G.Arysbaeva (version 1)
and by G.Kurmangaliyev (version 2). However, this “Bozbala” differs from the “Bozbala”
known elsewhere. This song was transmitted through the zhyr of the Syrdarya region, with
its author being Zhienbai Zhyrau (epic poet). It was first performed by artists who inherited
the epic tradition from their ancestors, such as Eshniyaz, Zhussip, Muzarap, and Sabyt. In
order not to tire those gathered at weddings, zhyrau sometimes sang “Bozbala” to cheer up
people. Such light songs subsequently became folk songs.

Among such songs, “Saulem-ai” — which exists in ten variations among the people
— stands out. Through the interpretation of Garifolla Kurmangaliyev, one version of this
song, memorized in the collective memory and performed mainly in western Kazakhstan,
was identified as originating from the Syrdarya Region. This provenance was confirmed
by the Nauryzbek Zhyrau. Singers who learned the song from Nauryzbek preserved it, and
through Garifolla Kurmangaliyev, it also became widely known in the western regions of
Kazakhstan. Nevertheless, the original source of the song is the Syrdarya region.

Since it is a folk song, it can be assumed that data on the specific history of its origin
have not been preserved either orally or in writing. Judging by his lyrics, it can be assumed
that this is a guy’s song that he composed for a girl leaving for a distant country. In the song

)
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tracks, along with a sense of stillness, the impeccable pure love of the young man can be
traced, who called the girl to friendship and said: “Give the ring”, that his hope has not yet
been lost. You can also notice that the young man added passion to the song, which would
lead to a dream of meeting him, talking about his social position, lifestyle. Note that the
melody of the song retains regional specifics, the melody preserves the regional musical
style.

This song, like others, has been preserved without losing its regional character, and
its melody is harmoniously integrated with zhyr maqam, demonstrating the musical and
structural continuity between zhyr and folk song traditions.

Songs from the Syrdarya Region that demonstrate continuity with the epic tradition
provide valuable directions for research. For example, the magam of Rustembek
Duzbembetov’s songs “Ak Tolyk-ai” and “Zhanim Monshan” reveal elements of the
zhyrshy style. Similarly, the song “Balymshe” by Muzarap Zhussipov, performed by
zhyrshy Ulzhan Baibussynova, exhibits comparable stylistic features. This song, like
others, has survived for a long time without distortion, appropriation, or neglect. Thanks
to the diligent work of scholars and performers, all of these songs have been preserved,
studied, and included in anthologies of Syrdarya Region songs and performers’ repertoires.
This provides a tangible and well-documented rebuttal to the unfounded claim that “there
are no songs in Syrdarya” demonstrating the rich musical heritage of the region.

Nartay Bekezhanov (1890-1954) was born in Bestam, Shieli District, Kyzylorda
Region. From the age of ten, he memorized and performed the verses of prominent zhyr of
the Syrdarya Region, absorbing their artistic traditions. Nartay’s teachers included his elder
brother Mansur Bekezhanov (1875-1933) and Tayzhan Kalmagambetov (1878-1938), a
distinguished poet and singer from the Arka region. From them, he learned to integrate
his twelve-tone soft button with the Tatars’ garmon (folk wind instrument) to perform
songs. In addition to his skillful performances of folk songs, Nartay composed his own
pieces, including “Tolkyn”, “Nartay Sazy” and “Osiyet Terme” (admonition). According to
academician A.Zhubanov, Nartay’s name began to gain recognition across the republic in
1938, when he participated in an event celebrating the seventieth anniversary of Zhambyl’s
creative activity.

Academician A. Zhubanov notes: “In 1938, Nartay was invited to the celebrations
dedicated to the seventieth anniversary of the creative activity of Zhambyl, the giant of
Kazakh folk poetry, the “father of poets” Noticing the famous Nartay among the poets,
Zhambyl rejoiced, approached him, and addressed him with these lines:

O Nartay, with a ringing voice and eloquence!

Your words are sugar, your motifs are honey.

You sing and the heart ignites instantly,

As if the sun gilds the edge of the earth.

Zhambyl held Nartay in the highest regard. He spoke repeatedly afterwards about
Nartay’s remarkable talent and poetic mastery” (Zhubanov, 1967: 271).

Nartay’s versatile talent and improvisational skill were evident in his poet, zhyrshy,
oratory, composition, and singing”. He was also a poet who participated in aitys (poetic

" The “eight-faceted, one-secret” talent observed in Nartay Bekezhanov can also be found among zhyr of other
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contests), with well-known exchanges involving the girls “Aq Urmash”, “Saulem”, and
“Inkar”. In 1937, an amateur art circle organized under the name ‘“Nartay Bekezhanov’s
Brigade” united poets and singers around Nartay in Shieli, then moved to the ensemble, and
then to the regional philharmonic society.

Nartay Bekezhanov’s ensemble (1945).

The team, led by Nartay Bekezhanov, included talented artists from different countries:
aytysker poets (musical-poetic contestant), termeshy (performer of musical-poetic works
composed in the tirade verse form), singers, dancers, kyushy (performer of instrumental
music). Among them are Alibek Baikenov Budabay Kabylovich, Akmyrza Tuyakbaev,
Hadisha Baimukhamedova, Kundebay Aldongarov, Myrzabay Adilov, Kalampur Adilova,
Sabit Zhusupov and others.

Nartay’s creative and pedagogical influence continued through his students, forming
what became known as the “Nartay School” and establishing a concert ensemble. In
recognition of his outstanding contributions, he was awarded the Order of the Badge of
Honor, various medals, and the Honorary Certificate of the Supreme Soviet of the Kazakh
SSR. In 1939, he received the title of “Honored Art Worker of the Kazakh SSR”.

Nartay Bekezhanov’s songs, like the works of Kotesh Akyn (poet) and Shal Akyn,
continue the literary patterns inherited from the earlier zhyrshy, undergoing both structural
and thematic transformations. This aligns with the perspective of S.Kaskabasov:

“The artistic patterns inherited from former zhyrshy continue in the works of subsequent
poets. In particular, the bridging role of Kotesh Akyn (1745-1818) and Shal Akyn (1748-
1819) is notable. They composed poems in both the traditional zhyr style and in new forms.
On the one hand, they reflected on didactic themes of old, distinguishing right from wrong,
and contemplating deceptive wealth and false life; on the other hand, they also addressed
topics related to daily life, customs, and social norms. From their works onward, changes
began to appear in the form of Kazakh poetry. They gradually restricted the formal freedom

regions. For instance, examining the creative work of poets and zhyr from the Mangystau region, N.S.Kamarova
notes:“Zhyr of the Mangystau region, in addition to performing and popularizing the works of earlier poets
and zhyr and incorporating praise into the zhyr, also created their own tolgau (poetic reflections), epic zhyr,
and dedications, which they disseminated among the people. They performed all types of zhyr accompanied
by the dombra. The eloquence of their speech, combined with their zhyr tradition, prepared them to become
accomplished performers, dombra players, and singers capable of delivering extended zhyr, demonstrating their
exceptional qualities” (Kamarova, 2024: 282-283).
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characteristic of traditional zhyrshy: although free stanzas, rhymes, and line structures were
not immediately abolished, they were increasingly constrained. Alongside the tirade-like
free structure of older tolgaus (lyric compositions), four-line stanzas began to appear.
Whereas the rhymes in zhyrshy were generally free and could extend across several
stanzas, in later poets’ works rhyme followed the strict aaba pattern and became more
suited to melodic recitation than to strict rhythm. Gradually, the traditional tolgau gave way
to the 11-syllable kara-olen form, whereas previously lines contained seven, eight, or more
syllables, now standardizing at eleven syllables per line” (Kaskabasov, 2014: 240).

Thus, the influence of the epic tradition is also evident in Nartay’s songs, reflected in
both their structural and rhythmic features, allowing his work to be characterized as a
synthesis of tradition and innovation.

The song “Altyn Kokem” reflects a period when, during the Soviet era, there was a
deliberate state-level policy aimed at erasing the cultural heritage of each nation. National
cultural figures consistently addressed pressing issues specific to their people in their work;
regardless of the abstraction of a given piece, its roots drew nourishment from ethnic
folklore, traditional pedagogy, ethics, and worldview. Unsurprisingly, this did not appeal
to Soviet ideologues.

One of the Bolshevik “experiments” that inflicted the greatest damage on the indigenous
culture of each nation was the campaign to utilize all of Kazakh cultural and literary
resources as tools serving state ideology. As a result, nearly a hundred native cultural forms
were lost forever, and the cultural and spiritual identity of many nations was severely
diminished.

During this period, cultural and literary figures — including writers, poets, singers,
zhyrshy and visual artists — were all mobilized under the framework of Soviet ideology. In
the field of music, many songs underwent editorial revision, and numerous compositions
were censored or banned for containing content deemed anti-state. Concurrently, the
repertoire of songs celebrating themes such as “Motherland”, “Lenin” and the “Soviet
Union” increased significantly. Among these, the song “Altyn Kokem” by the singer
Nartay Bekezhanov remains as a relic of that era. This particular song was recorded in the
performance of Aizakhan Bizhanova’.

Aizakhan Bizhanova (1980).

" Aizakhan Bizhanova performed as part of Nartay Bekezhanov’s ensemble. This composition was dedicated to the
singer Aizakhan by a young man who had fallen in love with her. The work has been widely circulated as a folk song.
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Altyn kokem
Otan ushin, halyq ushin tilektemin,

ANTBIH KOKEM
Haprait Bekexanos
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® . F : = Qazhymasyn, talmasyn zhyrekterin.

A - xay, O-Tan y - win, Xamx y - win

;o i \,’ N Qaiyrmasy:
é = EE= S =18 s 5 ) 2 Arystandaj ajbatty altyn kekem,
K T i SR 5 & Tugan zherin esen-sau korer me cken?

—3

e == cL-‘é:F‘—thgm

Gep - ren an-tan-a(s)ali o -phn-maii -

Otan ushin maidanda agalarym,

Uly Lenin esimde babalarym.

Qairat istep kolhozda qarttarym zhur,
Aq sut berip osirgen analarym.
Qaiyrmasy:

Arystandaj ajbatty altyn kekem,
Turan zherin esen-sau kerer erte.
Bozbalanyn arystany altyn kekem,
Zhaudy zhewnip zharkyrap keler erten.

Altyn kokem For the Motherland, my brothers are at the front,
For the Motherland, for the people, I offer my wishes, The great Lenin lives in my memory, like my ancestors.
May your arms never bend, may they never grow weary. | With strength, our elders labor in the kolkhoz,
I will fulfill the oath I gave to my country, And our mothers, who raised us with their milk, endure.

May your hearts never tire, never lose their strength.
My golden brother, fierce as a lion,

Chorus: Will he return safely to his homeland tomorrow?

My golden brother, fierce as a lion, O lion among young men, my golden brother,

Will he return safely to his native land? Having defeated the enemy, he will return in glory
tomorrow.

The melodic lines follow an abab rhyme pattern. The first and third melodic lines are
united by phonetic correspondence (e.g., the endings -min / -myn), whereas the second
and fourth melodic lines share a common ending (e.g., -rin). This demonstrates that the
traditional rhyme scheme is preserved in an organized form while retaining the flexibility
characteristic of the oral poetic tradition.

In addition, the melody is more focused on melody than rhythm. Repetitions within the
lines (e.g., “Qayyspasyn, talmasyn” — “May it not weaken, may it not tire”, “Qajymasyn,
talmasyn” — “May it not grow weary, may it not tire”’) and the use of vocative intonation
emphasize the song-like quality of the poem. Such a structure intensifies the emotional
impact on the listener.

The lines are close to the 11-syllable kara-olen meter. The relatively stable syllable
count indicates an alignment of the poem with the form of kara-olen poetry.

The presence of a refrain (“Arystanday aibatti altyn kokem...” — “My golden elder,
mighty as a lion...”) further highlights the convergence of the poem toward the song genre.
Here, the lyrical character is enhanced, emphasizing wishes, encouragement, and longing.

These stanzas preserve features typical of zhyrshy while gradually transitioning toward
a melodic, song-like version of kara-olen, demonstrating a clear process of formal and
melodic adaptation.

“Atandym Nartay Sanglaq” is an autobiographical (self-portrait) song by Nartay
Bekezhanov. Such compositions are characteristic of many Kazakh poets. Across different
regions of Kazakhstan, one frequently encounters similar works within the creative practice
of sal-seri performers, where artists portray themselves through verse — expressing the
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public’s admiration or defining their own place within the artistic sphere. In their time, such
songs functioned as a kind of artistic “passport” for the performer.

Other examples of autobiographical songs include “Igigay”, “Bastau”, and others. This
particular song was performed by Kurmanbek Bekpeissov® and transcribed into musical
notation.

AtanypiM Hapraii canmak

Hapraii Bekesxaros
Opsinaran Kypmantex Bexneiiic
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KA = o5 s ;
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Atandym Nartay sanlag
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¥stadyk zholymyzdy sezdi tyxdap.
Sizdermen sau-salamat bas koskanda,
Onimdi arytajyn neshe tarmax.

Atandym Nartay sanlag

If you speak, find the way — address the people true, We are poets, with ardent, surging blood,

Let your graceful joy take form in songs anew. We scatter songs like gifts in festive flood.

Like paradise, let noble verses brightly shine, If now and then you sigh, “Ah, what delight”!
Like treasured gems, discovered, rare and fine. Perhaps Khidr himself will know our poet’s light.

A swift horse needs no urging to take its flight,
A white falcon soars without a wing’s full might.
The worthy needs no praise — its value stands,

I will not rest till T uncover what depth demands.

We became renowned — Nartay, swift in word,
Following the path where true speech is heard.
And now, gathered here in health and cheer,
Let me unfold my song in verses clear.

" Kurmanbek Bekpeissov was born on 10.08.1965 in Botabay village, Syrdariya district, Kyzylorda region.
From an early age he was awarded the status of zhyrau. A talented singer who promotes the motives of the Syr
Darya area and the legacy of Nartay. Zhyr, terme performed by Kurmanbek Seydakhmeduly are inscribed in the
golden archive of the Lord’s International Conference. He accompanied himself in dombyra, syrnai and kobyz.
He is the Laureate of the Republican contests.
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Verse sleep — with traces of the type of abca. Each line has sound harmony, the sounds
at the end of the word are combined with each other and are associated with the sound
structure of the poem. Despite the tendency to sing and melody, in the rhythmic structure
there are repeated sounds (“Slender joy — variety”, “The most noble treasure — choice™).

The lines consist of approximately eleven syllables (3+4+4). Maintaining the size
characteristic of the kara-olen verse helps to ease the rhythm. This metric facilitates the
maintenance of thythm and enhances the poem’s effect on the listener.

These stanzas emphasize content elements such as wishes for the people, praise, and
appreciation of values. Formally, they also display features of the melodic, singable syllabic
verse derived from the epic tradition.

The song “Bazarym tarqap Barady” reflects the immense esteem accorded to Nartay in
his time — an honor as weighty as a load carried by sixty camels. Having passed the age of
sixty, the poet turns inward in reflection, recalling the prime of his youth — his brilliance
like a polished diamond, his ardent twenty-five, his accomplished thirty, his sharp and
decisive forty, and his wise, respected fifty, when he had become a leader among his
people. A song composed by the poet Nartay at the age of sixty. Reflecting on the different
stages of life—from youth shaped by the wisdom of elders, through the passionate years
of early adulthood, the energetic age of twenty-five, the maturity of thirty, the strength
and determination of forty, and the wisdom and leadership associated with fifty—the poet
ultimately realizes that human strength, success, and fortune are transient. The text of the
poem means that a person has become a guest of this world. Created with a profound sense
of responsibility to the nation and a commitment to upholding moral values, the song is
distinguished by a melody that conveys these sentiments through its expressive, dignified,
and emotionally compelling character. This song was transcribed into musical notation in
the performance of Nurtilek Abdigapparuly Aktaev".

" Nurtilek Abdigapparuly Aktayev (1990) was born at Station 21, Shieli district, Kyzylorda region. In 2012 he
graduated from Korkyt Kyzylorda University, majoring in traditional musical art. In the same year, he began his
teaching career at the Children's Music School in the Shieli district and in 2018 was appointed Deputy Director
on educational affairs at this educational institution.
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Basapbim Tapkarn Gapaist Bazarym tarqap Barady
O v Ao

[ " s " } 1 ; t Dep edi Zhambyl magan qasqamandai,
3 Auzynnan shyqqan sozin sheker baldai.
Qg - = -y Sher minez sheshen edi soiler sozge,
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Cupuait

Zharqyrap qarangyda zhangan shamdai.

Ua, dariga, otken kunder eske tusip,
Alpystyn asuynda oira boilai.

Zhazira zhastyq shaqtyn sairan bagyn,
Aralap otippiz-au tugin qoimai.

Bolmady sabyr-tagat bir orynda,

Kokke ushyp zherge qonbai boldym torgai.
Qyrandai qiada ushyp, qanat zhazyp,
Otkizip kyndi-tyndi-au zherge qonbaj.
Qaiyrmasy:

Bajagy zhiyrma besim qaityp kelsin,
Dariga-ai, zhuzer edim Syrdy boilai.

Ahau, agagai, agagai,

Agaga, ei.

Ahau, agiga, daidim.
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Aqquga aspandagy andi qosqan,
Zhyrymnan zhibek estim balbyragan.
Dana Abai sulu sozdin sheberi edi,
Asem an artylgan zhoq Birzhan saldan.
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Nartaydy kim bilmeidi osy kyni,

g*1 ¥ Zhel sozdin zhyirik atyn qgamshylagan.
Ahusse | Qaiyrmasy:
[ [ Ahau, agagai, agagai,
A @=REm= Agaga, ei.
Lo - o~ Ahau, agiga, daidim.
5,’% (2] = = 8

“Bazarym Tarqap Barady” (lyrics excerpt)
There will be one who remembers me still,

Zhamby] once said to me, broad-browed one, If not, my words remain — a pearl of will.
Your words flow sweet — like honey from the tongue. | If immortal lines I leave behind,
A speaker of depth, with thoughtful grace, Then I too shall live, with fortune aligned.

Like a shining lamp in a darkened place.
To the swan in the sky I joined my song,
Ah, alas, as past days return to mind, From my verse flowed silk, soft and strong.
At sixty’s pass, I reflect and unwind. Wise Abay — master of the noble word,
And Birzhan sal — no fairer song was heard.
The vast gardens of youth, so free and wide,

‘We wandered through them — nothing left aside. 1 was once the pride of Ulytau and Saryarka’s land,
My elder Taizhan, famed across the Middle Horde’s
T knew no patience, could not stay still, span.
Like a restless bird, I soared at will. Who today does not know Nartay’s name,
Like an eagle in the heights, wings spread afar, ‘Who spurred the swift horse of eloquent flame?
Day and night in flight—I knew no bar.
Chorus:
Chorus: Ahau, agegey, agegey,
If only my twenty-five would return again, Agege, ey,
Ah, I 'would drift along the Syrdarya then. Ahau, agige, daydim.
Ahau, agegey, agegey,
Agege, ey,

Ahau, agige, daydim.
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In the first lines, the rhyme structure (aaba pattern) is noticeable. For example, the pairs
“qasqamaifday — balday” — “like a leopard — like honey” and “s6zge — samday” — “to the
word — like a lamp” correspond through phonetic harmony, complementing each other.
This preserves the end-rhyme and musicality of the poem.

The stanzas are also melodic and adapted for singing. Words and interjections such as
“Ua, dariga” and “Ahau, agagay” give the poem a distinctive melodic quality and emotional
impact, Such words and calls as “Ua, dariga”, “Ahau, agai” adapted to melody and singing
in noises, have a special emotional effect on the poem.

The lines consist of approximately eleven syllables, characteristic of kara-olen verse. The
relative stability of the number of syllables in the poem enhances the rhythmic expression.

The poem conveys themes of sorrow, longing, freedom, and the beauty of nature.
Images such as flying, writing wings, spending the day and night increase the dynamics of
the poem and contribute to the predominance of passion.

The works clearly reflect the melodious, song-like features of the traditional kara-olen
verse inherited from the zhyrau tradition. The combination of drowsiness, number of
syllables and rhythm in the poem forms a description of the state of meaningful emotions.

The song “Aq Urmash” depicts a Kazakh girl combining the beauty of Urmash’s soul
and body. Performed with deep emotional expression, the song begins with elevated,
soaring tones and unfolds at a measured, expansive tempo.

Aq Urmash

Ak Ypwmai

Aq Urmash, konilin aina shynysyndai,
Azharyn aq kymistin syrlysyndai.

El tansyq dauysyna tamagyn aq,

Zhalt etip korinesin zhyl qusyndai.

Qaiyrmasy:
Ua, dariga, ei, oidam,
Eki betin zhazyqtyn anaryndai,
anaryndai.
Ainalaiyn, Urmashzhan qurdasym-ai,
syrlasym-ai.
Bir shygyp bir tysetin qyr basyna-ai.

Akennin qyz da bolsa ulyndaisyn,
Orynsyz zhaman iske urynbaisyn.
Zhaqyndap zhanabyna bargan saiyn,
Altynnyn asyl magan kulondaisyn

Qaiyrmasy:
Ua, dariga, ei, oidam,
Eki betin zhazyqtyn anaryndai,

= " anaryndai.
== B Ainalaiyn, Urmashzhan qurdasym-ai,
o wel o Gsesln syrlasym-ai.
Ak Urmash Though a daughter, you are like a son to your
Ak Urmash, your soul is like clear glass, father,
Your beauty shines like polished silver. You never fall into unworthy deeds.
Your voice amazes all who hear it, Each time I draw closer to you,
You flash by like a migratory bird. You are like a precious golden pendant to me.
Chorus: Chorus:
Oh, dariga, hey, oydam, Oh, dariga, hey, oydam,
Your cheeks are like steppe pomegranates, like pomegranates. Your cheeks are like steppe pomegranates,
My dear Urmash, my peer, my confidant, like pomegranates.
Climbing up and down the hill again and again. My dear Urmash, my peer, my confidant,

Climbing up and down the hill again and again.
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The poem follows an AABA rhyme scheme, in which the repeated endings
of shynysyndai, syrlysyndai, and zhyl qusyndai (“like glass,” “like a mystery,” and “like
a migratory bird”) contribute to the poem’s rhythmic and musical effect. The sound range
of the song increases from the sound of the “g” first octave to the “a” second octave.
Exclamations in the refrain, such as “Ua, dariga, ey, oidam” — “Oh, my goodness, alas, hey,
I say” and “Ainalaiyn, Urmashzhan kurdasymai” — “My dear, my friend Urmashzhan”, add
emotional depth and musicality to the poem, capturing the listener’s attention.

The lines consist of eleven syllables — kara-olen verse, which in content reflects the
beauty of personality, proximity to the soul and a sense of friendship. Images such as “Eki
betin zhazyktyng anaryndai” — “Your two cheeks are like the pomegranate of the plain”
and “Bir shyghyp bir tusetin qyr basyna-ai” — “Onto the ridge that rises and falls, oh” are
harmonized with nature, enhancing the lyrical effect.

These stanzas clearly reflect elements of the melodic, singable syllabic verse derived
from the zhyrau tradition. The poem harmoniously integrates form and content, preserving
musicality while delivering an emotional impact to the listener.

Among the songs in which the distinct influence of zhyr can be observed are “Bastau”
performed by Mukhamedzhan Bekpeissov®, and “Iligai” performed by Balkhashbay
Zhusipov™.

In her study of the zhyr “Kyz Zhibek”, A.Bultbayeva notes: “Professional zhyr schools
have been widely developed in the Syrdarya region. This sacred land has gifted the nation
not just one, but several generations of zhyrau and zhyrshy. The phrase “The land of
Syrdarya is the land of zhyr” has become a kind of motto for the Syrdarya region. With
its traditions, musical distinctiveness, and talented zhyrau, the Syrdarya region has always
delighted its audiences” (Bultbayeva, 2008: 99).

She further writes: “In general, the creative work of zhyrau and zhyrshy, as an expression
of their devotion to tradition, led to the formation of several professional zhyr schools.
Among them are the zhyrau and zhyr schools of the Aral, Kazaly, and Karmakshy districts;
the creative school of the poet Nartay in the Shieli district; the artistic school of the poet
Manap Koken in the Zhanakorgan area, and others” (Bultbayeva, 2008: 99).

4. Results

The study revealed that in the Syrdarya region the epic tradition and song art have
developed in close interconnection. The study demonstrates that zhyr schools had a direct
impact on the formation of the region’s song culture, which is reflected in the thematic
content, structural organization, and performance features of the songs.

" Muhammedali Bekpeissov (28.08.1995) was born in Shieli area, Kyzylorda region. He graduated from Korkyt
Kyzylorda State University majoring in Traditional Art. In 2014-2018 worked in the Kyzylorda Regional Phil-
harmonic. Currently, he is acting Deputy Director of the Department of culture and language development at
the Nartay School of Art in Shieli. The Laureate of Republican contests.

** Balkhashbai Zhusipuly (1907) was born in Karmakshy district, Kyzylorda region in the family of a chair-
man of the aul council, a man of an educated, competent and often sung song. From the age of 12 he begins
to play dombra, leaning towards the field of art. He studied with such masters as Zhusip, Zhienbai, Tasbergen,
Moldahmet, Nartai. Since 1973 - artist of the Kyzylorda Regional Philharmonic. In his repertoire, in addition
to songs from the Syrdariya region, there is Omar’s dastan (epic) “Tau elibay”, several parts of Kete Zhusip’s
kissa “Shahzada”, “Korugly”, as well as compositions by Turmagambet, Ongar, Bazar and others. There is a
song of its own “Koktem” . He was awarded the Kurmet diploma of the Kazakh SSR.
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An analysis of the creative work of Nartay Bekezhanov showed that he was a versatile
artist who successfully integrated the traditions of zhyrshy and song. Through such works as
“Altyn Kokem”, “Atandym Nartay Sanglaq”, and “Bazarym Tarqap Barady” the influence
of the ideology of the era, elements of self-representation, and philosophical reflection were
identified. At the same time, his works preserve the recitative character, poetic structure,
and distinctive performance manner typical of the epic tradition.

The analysis shows the performance model and creative tradition formed by Nartay
were transmitted to subsequent generations and became established as the “Nartay school”.
This phenomenon reflects the syncretic nature of epic and song traditions and characterizes
the unique features of the musical culture of the Syrdarya region. It was clarified that the
influence of the epic tradition on the song genre manifests not only at the level of content,
but also in melodic, structural, and performance dimensions.

5. Conclusion

The results of the study demonstrate that many folk songs of the Syrdarya region
originated within the framework of the epic tradition, through which they were preserved
and transmitted from generation to generation. Folk songs in connection with the
widespread development of epic art in the region have long been ignored by research,
which requires systematic attention to them. In the course of the study, it was noted that the
intonation, structural and performing features of the epic influenced the song genre and laid
the foundation for the formation of their own stylistic features.

The creative work of Nartay Bekezhanov is regarded as a vivid example of the interaction
between epic and song traditions. In his works, the recitative character characteristic of
creativity, poetic depth and performing specificity are preserved, there are moments in
harmony with the song genre.

In general, from the point of view of interaction and interconnection of epic and song
traditions in the Syrdarya region, the study will allow to comprehensively learn other
regional traditional musical cultures of Kazakhs. Such research will remain relevant and
important in the preservation, systematization and introduction of national heritage into
scientific circulation.
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XYIOXKECTBEHHBIE TPAJTUIIUUA AIMTOHCKOM )KUBOIIUCH
«HUXOHTA» BUCTOPUYECKON PETPOCIHEKTUBE

Annomayusa. Ctathbs TOCBAIIEHa CHCTEMHOMY aHANN3Y AMOHCKON HAIMOHANBHOM skuBomucH «Huxonra.
Tepmun «Huxonra» nosiBuiicst B iepuox Moiinsu (1868-1912 rr.) 1t 060co0IeHUS TpaJUIUOHHON SITIOHCKON
JKMBOIIMCH OT TIPOM3BEJICHHI KUBOMUCH B eBporeiickoit ctuie «Fray. B skusonucn «HuxoHra» 3amoseHbl
(GHI0COPCKO — ICTETHYECKHE OCHOBBI, NMPUCYIIHE MCKOHHOW SITOHCKOH Kynbrype. JKuommch «Huxonray
BoOpasia B ce0si XyIO)KECTBEHHBIC TPAJMIMU BCEX SIMOHCKUX MIKOJ JkuBomucH, kak Kano, Pumna, Cora,
Toca, Koca, Kucu, Takyma, Mapysma-Cunzéxa, Cymuécu, Kanro, Knorckas mkona u np. Hecmorps nHa
CBOIO YHHKAJbHOCTb SIMOHCKAs JKMBOIHUCH (DOPMHPOBAIACH B PaMKax MapagUIMbl CHHTE3a HCKOHHBIX
Xy/10’KECTBEHHBIX TPAAUINI C BIMSHUAMHU APYTUX KynbTyp. Texunka Huxonra, a MeHHO *kuBonucH Ha Oymare
1 IENKe TYIIBIO U KPACKaMH, TTOIyUYeHHBIMH U3 MUHEPAJIOB, KBapIeB OblIa 3anMcTBoBaHa n3 Kuras. OgHako
9Ta TEXHMKAa Pa3BHJIACH M COXPAHMJIACh O HAIIMX AHEH Tonpko B Slmonmn. B mepmon Xbditan mpowmsormia
cemapanysi psfa IIKOJ TPaJUIOHHON SIITOHCKOW >KMBOIMCH, OOBEIMHEHHBIX Ha3BaHHEM «SIMaro-d» or
JKMBOITHCH B KUTaHCKHX CTUIISIX «KaHT'a» U «Kapa-o». Ha ceroqusiHuii 1eHs B SIMOHNM CyIEecTBYIOT pa3iIMyHbIe
TPAKTOBKH, O TOM, KaKHe MMEHHO IPOW3BEICHUS MOXKHO OTHECTH K ykuBonmcu «HuxoHra». AKTyanbHOCTb
TEMBbI CTaThbH 00YCIIOBJICHA IIOMCKOM OTBETa Ha JIaHHBIN BOIPOC, OCPEICTBOM aHAIN3a HCTOPUKO-KYJIBTYPHBIX
MIPENOCHUIOK BOSHUKHOBEHHUS, pa3BUTUsS U craHoBieHHs «Huxonray. Llenbio cTaTbu ABIsSETCS NMPOBEACHHE
ITyOMHHOTO aHamu3a ()eHOMEHa SIMOHCKOW skuBomucH «HuxoHra», a MMEHHO BBISBICHUS 3BOIIOIMOHHOTO
MyTH (HOPMHUPOBAHUS M TPAHCISIIMH HANMOHAIBHBIX XYAOKCCTBCHHBIX TPAJUIUH B HCTOPHUUECKON
perpocriekTuBe. Pe3ynbTaTel cTaThd 0003HAUCHBI B BUJC BHIBOJOB 10 BBISBICHHIO XapaKTEPOIOTHYECKHX
4ept kuBonucu «Huxonra» 1mo QakTopaM: TEXHUKH JXHBOIHCH, NEPHOIM3AIHH, KAaHPOBO-CTHINCTHICCKON
kiaccupukanuy. B crarbe MCHONB3yeTCs METOX CHCTEMHOTO aHalW3a M NPUHIMI HcTopu3Ma. Hayunas
HOBHU3HA CTaTbU 3aKJIIOYACTCS B HCIIOJIb30BAaHMU COBPEMEHHBIX HMCTOYHMKOB Ha SIMOHCKOM M aHIIHHCKOM
SA3bIKAX AIMMOHCKHUX U 3apy6e>1<1-u>1x ABTOPOB, IOCBAIICHHBIX XUBOITUCHU «Hwuxonray. Hay‘-{Haﬂ IICHHOCTH CTAThbH
3aKJII0YAETCs, B TOM, 4TO BCe (PAKTOIOrHUECKUE MaTepUasbl COOpPaHbl aBTOPOM BO BPEMsI IIPOXOXKACHUS JIBYX
Hay4YHBIX CTXHUPOBOK B Slnonun, B 2009 roxy B pamkax nporpaMmsl MHTemIekTyansHoro oomMena Slnonckoro
¢onma B YuuBepcurere Cuazyoka u B 2012-2013 rogax BO Bpems MPOXOKICHUS OOy4EHHs Ha OTHCICHUH
«Huxonray Toxwuiickoro yHuBepcureTa McKyccTB. CTaThs NpeaHA3HAuUCHA Ul HCCIemoBaTeneil B obmacti
BOCTOKOBEJICHHS, OPHEHTAINCTUKH, HCKYCCTBOBEICHHS M IIMPOKOTO Kpyra 4MTaTelel, MHTEPEeCYIOIUXCs
SITOHCKHM HCKYCCTBOM.

bnrazooapnocme: Beipaxaio OnarogapHocts mpodeccopy TOKHMICKOro yHHBEPCHTETa HCKYCCTB,
xynoxuuky Hopuxuko Caiito 3a pykoBOACTBO M 0oOyueHMe TeXHUKH «HUXOHTra» BO BpeMs HPOXOXKICHHUS
TOZAMYHON HAy4HO-NEAArOrMUeCKOd CTaXXKMPOBKHU IO MPOrpaMMe MEXIyHapoAHOH ctunenauu «bonamak» B
2012-2013 na 6a3e otaenenus «Huxonra» Tokuiickoro yHUBEpCUTETA HCKYCCTB.

Kniouesnie cnoga: SMOHCKOE NCKYCCTBO, XKUBOIHCH, XyJAOXKECTBEHHbIE Tpaauiy, Huxonra, SImaro-3.

" Vkasicume npagunvuyio ccoliky:
I.C. MyxTtapoBa. Xy10keCTBEHHbIE TPAJULIUH ATOHCKOM )KUBOITUCH «HUXOHT'a» B HCTOPUUECKOH PETPOCIIEKTUBE
// "Kepyen". - Ne2, 91 Tom, 2026. C. 298-321. https://doi.org/10.53871/2078-8134.2026.2-19.
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«HUXOHTI'A» KKAITIOH KECKIHAEMECIHIH TAPUXHU
PETPOCHIEKTUBAJAFBI KOPKEMIIK J9CTYPJIEPI

Anoamna. Makana «HuXoHTa» »XamoH YITTHIK KECKIHJEMECH KYHell TypAeri Tajjayra apHalFaH.
«Huxonra» tepmuni Maiins3u kezeHinze (1868-1912 xok.) goctypii sxamnoH keckinaemecin «Era» Eypomnansik
CTHJIBJIET] KeCKiHJIeMe TyBIHbUIAPBIHAH KBIPaTy YIIIH maiga 6onapl. « HuxoHra» keckiHaeMeci Te jKarnoH
MOJICHUETIHE TOH (HIIOCO(QHSIIBIK KOHE ICTETUKAJBIK HeTiznepre Kypburral. «Huxonra» keckingemeci Kano,
Pummna, Cora, Kucu, Takyma, Mapysma-Cunzéxa, Cymuécu, Kanro, Knoto xoHe T.0. jkamoH KeckiHaeme
MEKTEeNTepiHiH KOPKEeMIIK ToCTYpiepiH ciHipiai. O3iHiH epekulenirine KapamacTaH JKaloH KecKiHaemeci
JKEPTLTIKTI KOPKEMIIIK JOCTYpiepai 0acka MOICHHETTEPIiH OCEpIMEH CHHTE3Ney IapaaurMachl aschlHIA
nambinbl. «HuxoHra» TeXHHMKAchl — Karasra HeMece jKiOeKke MHHepalaap, KBapLUTapAaH jkacaiFaH Oosymap
MEH CHSHBI MaiganaHbeIn cyper caiy Tocini Keitaliman kenreH OGonateid. bipak Oyi omic Tek XKamonusina
JIAMBIIT, OYTiHTI KYHTe JAeHiH caKTajibIl Kenei. XoiiaH Ke3eHIH/Ie JOCTYPI JKaIOH KeCKiHAeMeCiHiH OipKaTap
MEKTenTepi MeH CTUIIbAepi «SIMaTo-3» sxanmel ataybiMeH «Kanray xone «Kapa-» KpITall CTHIIIHICTI KeCKiHAeMe
JIOCTYpIiepiHeH anakraasl. byrinri kyHi JKanoHusHbIH e3iH/ie 1€ HaKThI Kail TybIHIbIHbI « HIuXoHTray peTinae
caHayra OOJATBIHBI Typaibl TYpai TyciHmipmenep Oap. MakaigaHBIH TaKbIPHIOBIHBIH ©3€KTLNIri aTaJIMBIII
cypakka >kayan i3ney, «HuxoHra» KeckiHAEMECiHIH mHaia OONyBIHBIH TapUXU-MOICHU AaJFBIIIAPTTAPBIH,
JAMYBIH KQHE KaJBIITACybIH 3epTTeyli KaMTuabl. MakanaHblH MakcaTbl — « HuXxoHra» »amoH KeckiHaeme
KYOBUITBICBIHA TEPEH Taliay XKYPTisy, aTan alTKaH{a TapUXH TYPFRIIAH TOJ YITTHIK KOPKEeMIIK ToCTYpIIepiHiH
KaJIbINTacybl MEH FAachIpiIap OOIBI JKanFacybIHBIH 3BOTIOHAIBIK XKOJIBIH 3ep/esen 3eprTey. Makanazaa Gipereit
KECKIiHZIeME OJiCTepi, KE3CHJIK JKOHE JKAHPJBIK CTUIMCTHKAIBIK KiacCH(UKams OOWBIHINA SKIKTEITeH
«HuxoHra» KeckiHAEMECIHIH TOH epeKIIeNiKTepiHe KaThICTHl TYXKbIpeIMmap OepinreH. FrutbiMu omicreme
peTiHae KyHemik Tanmay TOCLI MEH TapuxW IIONY Ofici KOJJAaHBUIFaH. MaKalaHbIH FHUIBIMH JKaHAJBIFBI
«HuxoHra» KeckiHIeMeCiHEe apHaJFaH JKAlOH JKOHE aFbUIIIBIH TUIACPIHIACTI O€AesIi KAloH JKOHE IIeTes
aBTOPJIAPHIHBIH 3aMaHayH! AepeKKo3/epiHe Heri3aenreH. MakalaHbIH FBUIBIMH KYHIBUIBIFBI aBTOPIBIH OapIIbIK
Jepek Marepuanaapbid JKanoHusaa exi FeutbIM TaFbuibiMaamachiHad: 2009 sxpuisl CHa3yoka YHUBEPCUTETIHIC
JKanoH KOpBIHBIH 3UATKEpIiK anmacy Oarmapiamachl aschiHga kaHe 2012-2013 xeuimapsl Tokno eHep
yauBepcuteTiHiH «Huxonra» Oemiminge OuriM amy OapbIChIHIA JKHHAKTaTyblHIA. Makana IIBIFBICTaHY,
OPHEHTAINCTUKA, OHEPTaHy CaJTaChIHAAFBI 3€PTTEYIIiIEpre, COHBIMEH KaTap >KallOH OHEpPiHE KbI3BIFYIIBUIBIK
OUIIIpeTiH KaJIbIH OKbIPMAaHFa apHAJIFaH.

Anevic: Toxno eHep yHUBEpCHTETiHIH mpodeccopsl, cypermri Hopuxuko Caiito meip3ara 2012-2013
#0K. Tokno eHep yHuBepcuteTiHiH «Huxonra» Gemiminae «bomamrak» xaabIKapaiblK CTHIICHANSCHIHBIH Oip
JKBUTIBIK FBUTBIMU-TICIATOTHKAIBIK TaFbUTBIMIAMAIaH 6Ty Ke3iH e )KETIKIIUTIK MeH JAdpic OepriHi YIIiH alaFbic
Oinnipeni.

Tyitin co30ep: xamoH eHEPi, KeCKiHIeMe, KOpKeMAiK gocTyp, Huxonra, SImaro-o.
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ARTISTIC TRADITIONS OF JAPANESE NIHONGA PAINTING
IN HISTORICAL RETROSPECTIVE

Annotation. This article provides a systematic analysis of the Japanese national painting style known
as “Nihonga”. The term “Nihonga” emerged during the Meiji period (1868-1912) to differentiate traditional
Japanese painting from works in the European-influenced “Yoga” style. Nihonga encompasses philosophical
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and aesthetic principles rooted in Japanese cultural traditions. It has incorporated artistic elements from various
Japanese schools such as Kano, Rinpa, Soga, Tosa, Kose, Kishi, Takuma, Maruyama-Shijoha, Sumiyoshi,
Kanto, and the Kyoto school. Despite its uniqueness, Japanese painting developed in a paradigm of the synthesis
of original artistic traditions and external influences. The Nihonga technique involves painting on paper and
silk using ink and mineral-based pigments derived from quartz, a method borrowed from China. However, this
technique has been uniquely cultivated and preserved in Japan. During the Heian period, several traditional
Japanese painting schools, collectively termed “Yamato-¢”, diverged from Chinese “kanga” and “kara-e”
styles. Currently, there are varying interpretations within Japan concerning which artworks qualify as Nihonga.
The significance of this study lies in its exploration of the historical and cultural factors that contributed to
the emergence, evolution, and consolidation of Nihonga. This article aims to undertake a comprehensive
analysis of the phenomenon of Japanese Nihonga painting, specifically to trace the evolution and transmission
of national artistic traditions from a historical perspective. The findings identify the characteristic features of
Nihonga painting, based on factors such as techniques, chronological development, and genre and stylistic
classifications. The study employs systems analysis and the principle of historicism. Its scientific novelty
resides in the utilization of contemporary sources in Japanese and English authored by both Japanese and
international scholars dedicated to Nihonga painting. The scientific significance of the work is further supported
by the fact that all factual data were collected by the author during two research internships in Japan: in 2009,
as part of the Japan Foundation’s Intellectual Exchange Program at Shizuoka University, and during 2012-2013
while studying within the Nihonga Department at the Tokyo University of the Arts. This publication is intended
for researchers in Oriental studies, art history, and related fields, as well as a broad readership interested in
Japanese art.

Acknowledgements: 1 would like to express my sincere gratitude to Norihiko Saito, an artist and professor
at Tokyo University of the Arts, for his guidance and instruction in Nihonga techniques during my one-year
research and teaching internship (2012-2013) at the university’s Nihonga Department, undertaken as part of the
“Bolashak” international scholarship program.

Keywords: Japanese art, painting, artistic traditions, Nihonga, Yamato-e.

1. BBenenne

N300pa3uTenbHOe HMCKYyCCTBO, KaK WM BCS KyabTypa SIMOHUHM, OTIMYaeTcs CBOEH
CaMOOBITHOCTBIO, CIIOXKHBIIEHCS Oaroiaps KyJlIbTypHO-UCTOPHUECKUM YCIIOBHSM, OTUACTH
CBSI3aHHBIM C reorpaduyecKrM TOJIOKEHUEM U OCTPOBHOM 000COOIEHHOCTHIO CTPAHBI.
OpHUM U3 BHJIOB STTOHCKOTO UCKYCCTBA, OTIINYAIOIINXCSA CBOSH YHUKATBHOCTBIO, SIBIISETCS
»uBomnrch «HuxoHray.

Cam Tepmun «Hwuxonra» Obutr BBenéH B mepuonm Mboiimsm (1868-1912 rr), xorma
MPOU30IIEN PE3KUM mepexon SNOHUM OT MONUTHYECKOH, SIKOHOMHYECKOH, KyJIbTYpPHOU
U TEXHOJIOTHYECKON CaMOM3OJISIUM K OTKPBITOCTH CTPaHbl, YTO IMOBIEKJIO 32 COOOM
npuoOIIeHUE SIMOHCKOTO OOIIECTBa KO BCEMY WHOCTpaHHOMY. MIMEHHO B 3TOT mepuoj
BECTEPHM3AINN STIOHCKHE XYIOKHUKHA TPOSIBIIN OONBIION HHTEpPEC K EBPOIEHCKON
YKUBOIIMCH. /{7151 yCIIOBHOTO pa3rpaHnyYeHHsI ICKOHHO HAITMOHAJIBLHOMN ATTOHCKOM )KHUBOTIMCH,
VMMEIOIIe MHOTOBEKOBYIO TPAIHIINIO, U SKUBOIICH €BPOIMEHCKOTO CTHIIS MOSIBIUINCH J1Ba
TepmuHa: «HuXoHra» (AMoHCKas KUBOTHCE) U «Eray (3amagHas KUBOIHUCH).

«HuxoHra» (OyKBaJbHO MEPEBOTUTCS C SMTOHCKOTO SI3bIKA KAK «STIOHCKAS JKUBOITHCH) )
MIPEJCTaBIsAeT COOOW HAIMOHAJBHYIO JKUBOMUCH SMOHUH, COXPAHSIONUIYI0 TPAAUIINAN
MECTHBIX XyJI0KECTBEHHBIX IITKOJ M TEXHUK. «ETra» — 9T0 KHBOMHCH eBPOMEHCKOro CTUIIs,
MIPENMYIIECTBEHHO BHITIOIHIEMAsl B TEXHUKE MACIISTHON JKHBOTIHICH.

Tepmun «Huxonra» Brnepsbie mpo3Bydaln B 1882 roxy B nexiun Ipaecta OeHOMT0361
«bumstony cuneay» («lcTrHHas mpupona WCKYyCCTBa»), MPOYMTAHHOM B 0OIIECTBE
Protu-kaii (Yokoyama, 2023).
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Hecmotpss Ha TO uto TepMuH «HuxXoHra» mojgy4us IIHPOKOE paclpoOCTpaHEHHE B
Snonnu nmenHo B iepuog Moiiasu (1868-1912 1), 3T0 HaNIpaBICHUE U CETOIHS OCTAETCS
OJTHUM U3 BEIYILINX B COBPEMEHHOM M300pa3UTEIbHOM UCKYCCTBE SIMOHUH.

Tepmun «Huxonra» 3akpenuics B 310Xy MoJiepHU3alnu M»ai131, TOCKOIBKY BO3HUKIIA
HEOOXOAMMOCTh Pa3TPaHUYUTh MPOU3BEACHUS, CO3AaHHBIE B TPAIUIIMOHHOW STIOHCKON
MaHepe, U HOBBIE €BPONEHCKHE CTHIN KUBOIMCH, aKTUBHO BHEIPSBIIMECS B CTpaHE.
DTOT mepuo BOmEN B UCTOpHIO SmoHuu o HazBaHueM «M»aiin3u ucun» («PectaBparus
Mboiizu»). B pesynsraTe MpoLecCOB BECTCPHU3ALMH IONyYHIa Pa3BUTHE XKHBOIHCH
«Era»: mosBunmCch, HOBBIE CIOKETHI, Xy/IOXKHHKH OCBOMIN TEXHHKY MACISHOM KHUBOIIHCH H
CTaJIM MIMPOKO MPAKTUKOBATh PadOTy C HATypPHI.

Cnenyer ormeTruth, uto yxke B XVIII Beke SMOHCKUX XyHOKHHUKOB IPHUBIIEKAIIH
n300pa3uTesIbHbIC TPUEMBI €BPOIIEHCKOH )KUBOIIMCH, B YACTHOCTH JIMHEHHAS IEPCIICKTUBA.
Bo Bpemsi mepBbix KkoHTakToB SnmoHmn ¢ loyutaHauweil >KWBONKMCH 3alaJHOTO THIIA
MepBOHAYAIBHO Ha3bIBaJM «PaHTa («royutanickas >KHBOMHCHY). OTHAKO UMEHHO TIEPHUOT
Mbiiz3u 03HaMEHOBAIICA AKTHBHBIM OCBOCHHEM EBPOICHCKOM Xy/I0KECTBCHHOI IKOJIBI 1
TEXHMKH MaCISHOM KUBOMKMCH, HOJTyunBIIei HazBanue «Eray.

B TonmkoBoM cioBape SAIMOHCKUX XyZO)KECTBEHHBIX TEPMHHOB JKHBOMHCH «HuXoHTa»
ompeneinsercs cieAyommM oOpa3om: «HuXoHra — 3TO KapTHHBI, BBITOJHEHHBIE
MIPENMYIIECTBEHHO BOAOPACTBOPUMBIMUA MUHEpPaJbHBIMU Kpackamu. [lepBoHauanbHO
9Ta TEXHUKa ObLIa 3aMMCTBOBaHa M3 Kuras u npaktukoBanach B SINOHUM C APEBHEHIINX
BpeMEH, OJIHAKO C KOHIIA Tieproja D0, KOT/ia 3arafHas MacisiHast )KUBOIIMCH TproOpera
IIMPOKYIO OIS PHOCTE, TEPMHUH « HUXOHTa)» cTaj NCIIOMB30BaThCs IS €€ pa3rpaHuIeHUs
¢ eBporneiickoii Tpaaumeid» (A Dictionary of Japanese Art Terms, 1990: 489).

XKusonucs «HuxoHra» yHaciaenoBana Bcé 60rarcTBo TPaAULUOHHBIX SITIOHCKUX TEXHUK
M MaTepualioB, a TaK)Ke OCOOCHHOCTH SIIIOHCKOTO MEHTAIUTEeTa, ero (uimocodckoro u
3CTETUYECKOr0 MUPOBO33peHusi. HecMoTpst Ha CUIIbHOE BIMAHUE €BPONIEHCKOMN AKHUBOIUCHU
M 3amaJiHoOro0 MHpoBO33peHus, «HuxoHra» cymena COXpaHUTh CBOIO HAIlMOHAJIbHYIO
CaMOOBITHOCTD U Xy OKECTBEHHOE CBOCOOpa3Hue.

Kak mumer amepukanckuid ucKyccTBoBen, mpodeccop Yemncn Doxcsemn, «c 1880-
X TOAOB cioBO «HmxXoHTa» cTano NpPHOOpETaTh CTaTryCc OOOOIIAIOIIET0 TEPMHUHA,
00BEIMHSIONIEr0 MHOXKECTBO IIKOJI IO/ OJHUM HazBaHueM. CroBo « HUXOHra» BO3ZHHKIIO,
9yTOOBI YOBJIETBOPUTH HOBYIO JAWCKYPCHBHYIO NoTpeOHOCTh. Jo konma XIX Beka He
CYIIECTBOBAJIO TEPMHHA, 0003HAYaBIIETO BCE KAPTHHBI, CO3/aHHble B Smonnn. Bmecto
3TOT0, Kak nompuépkuBai Kuranzasa Hopusiku, COBpeMEHHUKH, JKUBIIHUE 70 STI0XU MBHI3H,
pasiryaiy OTAEIbHBIE IIKOJIbI M HAllPaBIeHUS )KUBOIIMCH. DTH POU3BEICHUS MOTIIN OBITH
OXapaKTepU30BaHbl KaK MPEUMYIIECTBEHHO ANOHCKHE — «SIMaTo-3», 3anaanble — «PaHra»
win kuTaiickue — «KaHra», oHaKO OCHOBHOE MOHMMAaHWE YXHBOIMCHOW IIKOJIBI HIIH
JIUHUH TIPEEMCTBEHHOCTH OCHOBBIBAIOCH Ha MOJIETISIX, CJIOKHMBIINXCS B CEMEHHBIX IIKOJIAX
Y OTHOILIEHUSAX MEXKIY yuuTesneM 1 yuennkoM. Bee mikonst Kano, Cymuécn, Oxyké, Kopun,
Con Haunuu u Kucu sBisiorcs npuMmMepaMy NPaKTUKH, CONIACHO KOTOPOW MOTOMKH,
POIMBIINECS WIN YCHIHOBJIEHHBIE B paMKaXx IIKOJIBI, PACCMaTPUBAJIICh KaK MPOIOJIKATEITH
XYIIO’)KECTBEHHOH pOIOCIOBHOM cBomx yuutenei» (Foxwell, 2015: 3).

ITo cytm, k )xuBonucu «HuxoHra» OTHOCATCS BCE BUABI KUBOIMCH, BHITOJHEHHBIE HA
TaKUX OCHOBAX, KaK IIENK, Oymara py4HOTO M3TOTOBJIEHHUS (BacH), A€PEBO M TIMHSAHBIE
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CTEHBI, C UCMOJIb30BAHNEM HATYPaJIbHBIX KPACOK (3HOTY) U JKUBOTHOTO JKeJIaTHHA (HUKaBa)
B KaYECTBE CBA3YIOLLEI0 BEUIECTRA.

Kak ormeuaer mnpodeccop Tokmiickoro yHuBepcuTera HucKyccTB TaOyru Tocwo,
«HuxoHra — 310 HalpaBlICHHE SAINOHCKOM JKUBOIMCH, OTIMYAOLIEECS HCKIIOYUTEIBHON
YCTOMYMBOCTBIO XyAO)KECTBEHHOW Tpaauiuu. OHO MpenacTaBiseT co0O0i HENMpephIBHO
COXpaHsieMO€ Hacjenue TeXHWKH M MarepuanoB, npumemmux w3 Kutas um Kopem
Oomee ThICSIYM JIET Ha3aJ M CYMEBIIMX IPOTHBOCTOSTH H3MEHEHHSM ITOJIMTHYECKHX,
9KOHOMHUYECKUX U COLMAIBHBIX yciioBuid. HiuxoHra BoOpasa B ce0st Bce HCKOHHBIE YEPThI
ATIOHCKOM )KHUBOIIMCH, ITyOHHY STTOHCKOTO MUPOBOCIIPHUATHS, ICTETUKY U Xy/I0’KECTBEHHBIE
TpajuIUN HAIMOHAJIBHBIX MIKOJI. B HCTOpHH SMOHCKOTO M300pa3sUTEIHHOIO MCKYCCTBA
CYIIECTBOBAJ NEPUO/I, KOT/Ia HAI[MOHATbHAS )KHUBOIHCH 0003HAYaIaCh TEPMUHOM «SIMaTO-3»
— ans e€ pasrpaHWYeHHs C MPOM3BEACHUSMHU XyJIOKHUKOB, CJIEIOBABIIUX KHTAWCKOW
tpaguuun «Kapa-a». Ha nporsoxkenun BexoB Huxonra mnpereprieBasia u3MeHeHus. Tak,
HECMOTpS Ha 4éTKOe pasrpaHuueHue Mexny «Era» u « Huxonra», B mocnemneii 3aMeTHO
BIIMSTHHE €BPOMEHCKOTO N300pa3uTeNbHOTO HCKYCCTBA, IPOSIBIISIONIEECS B UCIIOIH30BAHNU
MIEPCTIEKTUBBI, CBETOTEHH U JAPYTHX XyIO0KECTBEHHBIX MpHEMOB. BmecTte ¢ Tem Huxonra
COXpaHWIIa U BoOpasa B ceOsi OCHOBHBIC Xy0KECTBEHHBIE TPAUIUH SITOHCKON )KUBOTIUCH)
(Tabuchi, 2010: 2).

B nepuog Maiia3u MeTobl U HalpaBiieHUs TPAAUIIMOHHOMN SITOHCKOM KUBOIMUCH CTaJIN
[I0/IBEPraThCsl COMHEHMIO 110/1 HATMCKOM HOBAaTOPCKOW 3aI1aTHOM XyJJ0KECTBEHHOM IKOJIbI.

«Ilon BIMsIHWEM 3amajHBIX XYI0KECTBEHHBIX TE€XHHK, B TOM YHCIE U B JKMBOIHUCH
Huxonra, mpousBeieHusi CTany KJIACCU(PUIIMPOBATHCS MPEXKAE BCETO IO MCIIOIb3YeMbIM
MaTepuanam: KapTHUHbI, BHIOJTHEHHbIE MACIIOM U aKBapelblo Ha XOJICTe, OTHOCHIN K Era,
TOT/Ia KaK MPOU3BEACHHUSA, CO3JaHHbIE Ha OymMare ¢ CMOIb30BAHUEM TYIIIM U MHHEPAIbHBIX
KpacoK, CMEIIaHHBIX C KiieeM, — K Huxonra» (Bergmann, 2023: 26).

SnoHckas KMBOMUCH COPMHUPOBATIA CBOW HETIOBTOPHMBIN XY/I0KECTBEHHBIN OOIHK
Onarojapsi 3CTCTUYCCKUM KATCTOPHSIM «IOIDH», «BabH-cabu», «pypro», «MUAOH»,
CKOKOpO», «CcHOyi», «MOHO-HO aBap?» W «uKkm». llepenaBas TOHUalIIME OTTEHKH
YYBCTBEHHOTO BOCHPHUATHS MHUPA, 3TU MOHITHSA PACKPHIBAIOT MPEICTABICHUS SAMOHIIEB O
KpacoTe, FapMOHUU U 3CTETUYECKOM HJIealle.

«IIpumepoM ycCrenrHOro COXpaHEHHWs] KyJAbTYpHOW WAGHTUYHOCTH B YCJIOBHSAX
B3aMMOJICHCTBUS C IPYTUMH KyJIbTypamH siBiisieTcs Slnonns nepruoaa Moaiiazu (1868-1912
IT.). B 9T0 BpeMs cTpaHa akTHBHO TIepeHUMaJIa 3arafHble TEXHOJIOTUH U 00pa3oBaTeIbHbIe
MOJIEJIY, HO IIPU 3TOM COXPaHWja CBOU TPAJAULIMOHHBIE LICHHOCTH U KYJIBTYPHBIE OCHOBBI,
TaKue KaKk CHHTOW3M, SITOHCKUH SI3bIK U YHHKAJIbHBIC XY/I0KECTBEHHBIE (DOPMBI, HAITPUMED
nkebaHy u Teatp kaObykm» (Ackapos, Monnamesa, Jnnsmypar, 2025: 377).

UzobpaszurennbHoe HUCKYCCTBO SIMOHUM HMMeeT COOCTBEHHYIO — KilacCH(UKAIIHIO
BHJIOB, JKQHPOB M XyHAOKECTBEHHBIX INKON (CTHUJIEH), CYHIECTBEHHO OTIMYAIONIYIOCS
OT OONICTIPUHATON eBpomeiickol cuctembl. [lo mosBrnenus tepmuHa «HuxoHra» mis
0003HaYeHNsI HAIMOHAJHLHOW IIKOJBI KHBOIIMCH HCIIONB30BANCA TEPMUH «SIMarTo-o»,
KOTOPBI JIOCJIOBHO O3HAYaeT <GKUBOIMCh B AINOHCKOM cTuiey. HannoHanbHbIN
CTHIb «SIMaTo-3» chopMUpOBAIICS KaK TPOTHUBOIMOCTABICHUE >KUBOIMCH KHUTAHCKOTO
HanpasieHus «Kapa-o».
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Tepmun «SIMarto-3» NPOUCXOAUT OT JAPEBHErNO0 Ha3BaHUs peruoHa fmaro,
pacrionokeHHoro B obmact KuHku Ha TeppuTopuu cOBpeMeHHOH mpedektypsl Hapa.
Hauunasg c II-IV BexoB 31ech HaXOIUJICA OJJTHOMMEHHBIN POJI, @ TAKKE BOZHUKIIO IEPBOE
rocynapcTBeHHoe o0beuHenne SAnonun — rocynapcrso Smato. C VI Beka B 3TOM permoxe
pacroiaraJiuch MepBbIE UMIIEPATOPCKUE PE3UJICHIIUU.

Temaruka npousBezicHU «SIMaTo-3» GOpMUpPOBAACh O] BAMSHUEM SITIOHCKOM MTO33HH
«BaKa» W MAMITHUKOB KJIACCUYECKOW JINTEPATypbl, TAKUX KaK «I'DHA3M MOHOrarapu» u
«X3HK?> MOHOTaTapm».

Pacuser xuBomnucu «SImaro-3» npumeéncs na XII-XIV Beka. B ommune ot «Kapa-a»,
€€ OCHOBHBIMM CHOKETAMH CTalM SIIIOHCKas IPUPOJA, YEJIOBEK, IPOU3BEIACHUS
HaIMOHAJIBHOMN JTUTEPaTypbl, COOBITHS TTOBCEHEBHOM KU3HU U IPYTHE SIBICHUS STIOHCKON
neiictBurenbHOCTH. B cBoto ouepens, mon «Kapa-a», mnm «Kanra», mnoHumanuce
[IPOU3BEACHUS KUTACKOM )KUBOIIMCH, HEIIOCPEIACTBEHHO ITPUBE3EHHBIE B STIOHUIO.

2.MeToabl 1 MaTEPHAJIBI

2.1. MeToabl

B npoBeneHHOM HcCCIeN0BaHUN UCIOJIB3YETCSl METOJl CUCTEMHOIO aHAIM3a, a TaKKe
pUHLIKT HcTopu3Ma. CHCTEMHBIH ITOIXO0/] TO3BOJINII OXBAaTUTh KOMITJIEKCHOE pPACCMOTPEHNE
SITIOHCKOH >kuBomMcH «HuxoHra», HaunHast ¢ u3y4deHus nepuHunuil repmuna «Huxonray,
ero TPOMCXOXKJCHHS, apealia MCIOJIb30BAHUS JI0 CHEUU(PHUKH, KIaCCU(PHUKALUK, KON,
CTWJIEH, a TaKK€ TEXHUKM U HCIOJb3yEMBIX MarepuajioB. Bmecre ¢ TeM B crarbe
HIPEJICTABIIEH AHAJIN3 UCTOPUYECKUX IIPEAIIOCHUIOK BO3HUKHOBEHUS NOHATUA «HuxXoHray,
PacCMOTPEHBI BIUSHUE KUTAHCKOW M €BPOIEHCKOM IIKOJI )KUBOIIUCH HA SIIOHCKYH, KOTZIA
TEPMUHBl BO3HUKIN B DPE3ylbTaTe BHYTPEHHUX M BHEIIHUX BIMSIHUM, Kak «SImaro-3
— Kapa-o», «Huxonra- Era». BmecTe ¢ TeM comepikaHue CTaTbd PaccMaTpUBAETCS B
HNCTOPUUYECKON PETPOCIIEKTHBE, B CBSI3U C YEM MPUMEHAETCS IPUHIUI HCTOPU3MA.

2.2 MartepuaJbl HCCJIe0BAHNAS

Ji1st mcnosp30BaHMs PaMOTHOM MPOQeCCHOHANTBHON TEPMUHOIOTHH OBLTH TPUBIICUCHBI
MEPBOMCTOYHUKH Ha STIOHCKOM M aHIJIMICKOM SI3bIKaX, 8 UIMEHHO OMJIMHTBaJIbHBIE CIIOBAPH
— Dictionary of Japanese Art Terms («CroBaphs STIOHCKHX TEPMHHOB HCKYCCTBa»), An
[lustrated Dictionary of Japanese-Style Painting Terminology («mmrocTpupoBaHHbIH
CJIOBapb TEPMHHOJIOIMH >KUBOIIMCH B SIOHCKOM CTHJIE»), a Takxke karamor Nihonga of
the XXth Century («Huxonra B XX Beke»), OATOTOBICHHBIN aBTOPUTETHBIMH YUEHBIMU-
uckyccrBoBenamu Tokuiickoro yausepcutera uckyccts — TaOytu Tocuo, Canryma Macaro,
Caro locun, OHonapa Paiiko, Cumansy Mucaro.

Bmecrte ¢ Tem ObUIM M3y4YEHBI MCCIEIOBAHUS SMOHCKUX CIICLHAIMCTOB B OONACTH
STIOHCKOTO HMCKyccTBa M kuBonucH «Huxonra», Takux kak Xupasma Mkyo, Barana0n
Axnécu, Musicako Macaku, Smamzaku Tasko, SImanacu Dmuko, Ecumaku Cumumzy u
np. B wactHOCTH, OBUIA paccMOTpeHa CTaThsl UCCIENOBATENSI COBPEMEHHOTO SITOHCKOTO
MCKYCCTBA M TBOPYECTBA JKEHIIMH-XY0KHUIL STOHCKOH MOJICPHUCTCKOM 310Xu ExosMbI
Okuko A History of Western-Style Yoga Painting in Japan and Women Yoga Artists from
the Meiji Period to the Pre-War Era.

Ocoboe BHMMaHKE TaKke ObUIO YIEJICHO M3YUEHHIO PSAAa HayUHBIX TPYAOB U3BECTHBIX
AMEPHUKAHCKUX YUYEHBIX-BOCTOKOBEZOB, B dacTHOCTH KHUTH Yemcum DoxcBermn Making

Ne2, 91 vol, 2026 | "Keruen” M.O. Auezov Institute of Literature and Art 303



"KepyeH" Fol1bimu dicypHaavt Ne2, 91-mom, 2026 ISSN: 2078-8134 [ elSSN: 2790-7066

Modern Japanese-Style Painting: Kano Hogai and the Search for Images, a Taxxe
uccnenoBanusi Nihonga: Transcending the Past. Japanese-Style Painting 1868-1968
MIPU3HAHHOTO JKCIIEPTa B OONIACTH SIIOHCKOH JKUBOMHCH TieprnoioB Moaiinsu u Cépa DiuieH
I1. Konaunr u zip.

Hapsiny ¢ eBponieiickuMu aBTOpaMu OBLITH H3yUEHBI TPYABI TPEICTABUTEIICH POCCUHCKOM
LIKOJIbl ATOHOBEJICHUS, @ UMEHHO HccienoBanus uckyccrBoBenoB JI.JI. I'pumenesoid,
A. ConosbséBoit, H.C. HuxomaeBoii, A.A. AcraxoBoit, I.b. [lumkunao#, M.A. ['pymuikoit
u ap. BMmecte ¢ Tem Oblila M3ydeHa CTaThs KazaxCcTaHCKUX aBTOpoB A.Y. Ackaposa, A.K.
MosnpaieBoii u JI. lunsMypar, nocBsiéHHas aHaIu3y HCTOPUYECKUX MPOLIECCOB Mepuoaa
Mbiinzu.

Oco00e BHIMaHWE TPU IMTOATOTOBKE CTATHH OBLJIO YCICHO HAYUYHBIM ITYOINKAIHISIM ABYX
HCCIenioBaTeNei, TOKTOPOB HayK, IPOIIEAIINX 00ydeHHUE 10 TEOPHH U MTPAKTHKE )KUBOTIACH
«HuxoHra» u 3allUTUBIIUX JIUCCEPTAIIMU B TOKMICKOM YHUBEPCUTETE UCKYCCTB.

B gactHoCcTH, OBUTH pacCMOTpEeHBI HaydHas cTaThs Making Art in the Japanese Way:
Nihonga as a Process and Symbolic Action THTOBCKOTO XyIOKHUKA, KyJIBTYPHOTO ACATEIIS U
nmokTopa Hayk ApyHaca ['emonaca, a Taioke ctathst Nihonga Painting 1990-2007 kuTaiickoro
XyaoxHAKa YsHb BoHBryaHa, 3aHUMAIOIETOCS N3yYE€HUEM 1 TIEPEOCMBICIICHUEM KUBOTIACH
«Huxonray.

O06a ucciemoBares AIMOHCKOM JKUBOMTHUCH «HuxoHTa», Tak e Kak ¥ aBTOP HACTOSIICH
cratp¥ (MyxTtapona I'.C.), mponutu oOydueHHe HEITOCPEICTBEHHO Ha oTaeneHuN « HuxoHTa»
TokmMifiCKOTO YHUBEPCHUTETA MCKYCCTB, SIBIAIONIETOCS MPSIMBIM IPEEMHUKOM Ooiee 4em
BEKOBOH XyHmoKeCTBEeHHOW Tpamuinu «Huxonra». YueOnoe 3aBenmenue Tokyo Geijutsu
Daigaku (cokpaménno — Toxkno ['aimaif) Obuto ocHOBaHO B 1949 Tomy B pesynbrare
obvenmHeHNsI ¢ TOKUICKON TIKOJIOH M3SITHBIX HCKYCCTB, co3qanHoi Okakypoi TrHcHHOM
u Dpuectom DeHono30i B 1887 romy.

Kpome Toro, Oplma m3ydeHa cTaThsi BOCTOKOBEZA, aBTOpa MEIUAopTaga O SITIOHCKON
kynerype Konnichiwa II. Menemko «HuxoHra: Kak COXpaHHTh BEKOBBIE TPaIHUIINH
JKUBOITMCH W HE yTPATUTh HAIMOHAIBHYIO MACHTHYHOCTH», B KOTOPOW OTMEYAETCS, YTO
CYIIECTBYeT MHEHHE, COIIACHO KOTOPOMY JF000€ MPOM3BEACHNE, CO3MAHHOE SIMOHCKUM
XyJI0KHUKOM, MOXXET OBITh OTHECEHO K >KUBOTHCH «HUXOHTay.

VYKa3aHHbIE TPH COBPEMEHHBIX HCCIIEOBATENs SIMOHCKOM >KHUBOMWCH 3aTpParuBaioT
po0JeMy pa3IMYHBIX TPAKTOBOK TEPMUHA W TPAHUIl MPUMEHEHUs MoHATHA «HuxoHra»
B coBpeMeHHO# Snonuu. [Tosiemuka BOKpyT onpeaesieHus: NpUHaAJIeKHOCTH MPOU3BEIe-
HUS K kxuBomuch «HwxoHra» co3BydHa pa3MBIIUICHHAM aBTOpAa HACTOSIIEH CTaThu
(Myxraposoii I.C.), koTopas BO BpeMs TOIUIHOTO 0Oy4eHHs Ha oTAeneHnn «HuxoHra»
Toxmifickoro yHHBEpPCHTETa HMCKYCCTB TAaKKe 3a/aBajlach AaHAJIOTHMYHBIMH BOIPOCAMHU.
HMeHHO 3TH pa3MbIIIICHUS TTOCTYKHIN OAHUM W3 CTUMYJIOB K HAIMCAaHUIO HACTOSIIEH
CTaTbd, IIENBI0 KOTOPOW SABISAETCS PACCMOTPEHHE TIIyOMHHBIX ACIEKTOB TOHWMAaHUS
MHOTOMEPHOIO MHpa SIMOHCKOM xkuBonucu «Huxonra». B cBs3M ¢ 3TUM OTHEeceHHe
MPOM3BENCHUS K HampasieHHo «HuxoHra» OCHOBBIBaeTCS Ha COBOKYITHOCTH TaKHX
MapaMeTpoB, KaK TEXHHWKA HCIIOJHEHHS, TEPHOAN3AINs, COACpKaHNEe, IPEEMCTBEHHOCTh
XyJI0K€CTBEHHBIX TPAAUIINN U IPyTHe KPUTEPHH.
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3. O0cy:knenne

AKTyambHOCTb CTaThH MPOAMKTOBAHA CYIIECTBYIONINMH Pa3HOUYTEHUSIMH B TIOHUMaHUH
cthepsl mpuMeHeHUsT TepMuHA «HHUXOHTa» M0 OTHONIICHHWIO K SIMOHCKOW HAIMOHAIHHOU
JKUBOITHCH.

B cBoeii crathe «Making Art in the Japanese Way: Nihonga as a Process and Symbolic
Action» M3BECTHBIA JTUTOBCKUHN JEATENh KyJIBTYpBI, XyJOXKHUK ¥ MCKYCCTBOBENl ApyHac
I'emronac, mpoxonuBmmii oOyuenue Ha kKadempe «Hwmxonra» TokmiicKOoro yHHUBEpCHUTETa
nckycctB B 1995-1997 rogax, ormeuaet: «Ecnu Bpl Tak wim wHAYEe TPUHAICKUTE K
runpann «HuxoHra», HE MCKIIIOYEHO, YTO HE TOJBKO HEMPOCBENIEHHBIE WHOCTPAHIIBI,
HO W caMU STOHIBI 3amanyT Bam Bompoc: «Uto Takoe Huxonra?» wmn «Huxonra — 310
YTO-TO Bpoje ykué-3?» Kaxercs, 4To 3TO HampaBiIeHHe UCKYCCTBa, HMeIolee Ooee 4emM
BEKOBYIO MCTOPHIO, BOCXOIAIIYIO K Hadamy 3MoXyd Mp1ii3u, 1 HACUUTHIBAIOIIEE THICTIN
MIPOM3BEICHHI, CO3AHHBIX B Pa3HbIE TO/IBI, 10 CUX TIOP HY)KIAaeTca B O0BSICHEHNN JTaXKe Ha
cBoeit pomuae» (Gelunas, 2004: 208).

Juckyccus, cBSI3aHHas C pa3IMIHBIM TIOHIMAaHNEM CofiepKaHusg TepMuHa « Huxonra» n
O0COOCHHOCTEH ero MPUMEHEHHS, BO-TIEPBbIX, TpeOyeT N3ydeHus MPUIUH BO3ZHUKHOBCHHS
ITOMOOHBIX TPAKTOBOK.

OtHocuTenbHO 3aMedanusi A. l'emoHaca O TOM, YTO Jake CaMd SITTIOHIIBI HEPEIKO
CMEIMBaOT MOHATUSA «HHUXOHTa» M «yKHE-3», CIEeqyeT OTMETHTh, YTO «YKHE-3» HE
otHocHTCH K «Huxonray. Bo-nepBrIX, «yKné-3» — 3T0 TpaBiopa, a UMEHHO Kcuiorpadus
(mewatp C pE3HBIX JEPEBSHHBIX OCOK), Torma Kak «HwWXoHra» — 3TO KHBOIHUCH,
MIPOM3BEICHHS KOTOPOI BBITTOIHSIOTCS BPYYHYIO Ha MIENKe, OyMare, TOBEPXHOCTSIX HIMPM
W JIpyTHX MaTephayiax C HCIOJh30BAHWEM KpPAaCOK, M3TOTOBJICHHBIX M3 W3MEITBUEHHBIX
MHUHEPAJIOB, KOPAJIJIOB M PAKOBHH C JT0O0ABIEHHEM KJIesl 5)KUBOTHOTO ITPOUCXOMKICHUSI.

Bo-BTophIX, XaHp SMOHCKOW TPaBIOPbl «YKHE-3» HE OTHOcUTCA K «HuxoHra» usz-za
TIEPUOM3ALINH, TaK KaK PacIBET STIOHCKON TPABIOPHI «YKUE-3» TPUXOANUTCS HA TIEPHOIT D110
(1608-1868 rT.), TO €CTH 32I0JITO 10 BO3HUKHOBEHUS TepMUHA « HIXOHTa» B Tepron Mait3m.

«YKHE-3», OCIOBHO TEPEBOAMMOE KaK «00pasbl TUIBIBYIIETO MHpPA», CTPOUTCS Ha
MIePEOCMBICIICHHOU STIOHIIAMH OYIIUICKON Hee O HEMOCTOSHCTBE W OPEHHOCTH >KH3HHU.
Pemnpesenranmeit «o0pa3oB N3MEHINBOTO MHPay» B TPaBIOPAX CTAIIN CIICHBI ITOBCECIHEBHOMN
TOPOJCKON KU3HU, BECEIBIX KBAPTAIOB, N300pakeHHs Tei, aktépoB Kabyku u 60p1ioB
cymo smoxu Jpo. [Ipu3HaHHBEIMH MacTepamu «ykué-d» cranum Kamycwka Xokycail u
VYrarasa Xupocurs.

Bo3MoXHBIM  (paKTOpOM  TyTaHHUIIBI Y  HEMPOCBEIIEHHOW MYyONHKH  MEXIY
MIPOM3BENCHUSIMH JKUBOTIHICH « HUXOHTa» ¥ TpaBlopaMu «yKUE-3» ABISAETCS )KUBOIMCHBII
s dexT, mpucymmii OTTUCKAM SITTOHCKOM ITBETHOM TPaBIOPHI. « YKHE-?» — 3TO HE TOJBKO
BBILLICYTIOMSIHY T JKaHp, HO U Ha3BaHUE CAMOW TEXHUKHU NIEYaTHOW IPaBIOPHI.

Cpenn MHOXECTBa pPa3sHOBHIHOCTEH TEXHHKH TpaBIOpPHl B SIMOHWMHM, TakMX Kak
«HHUKYXWIIyTa» — TPOU3BEICHUS, CO3JaHHBIE CAMUMH XYIOKHUKaMH KHCTBIO 10 Oymare
WA MENKY, «O9HUAZYPHU-2» — ABYX-TPEXIBETHBIE TPABIOPHI, «OIHU-3» — TPaBIOPHI C
KpacHBIM IIBETOM cadiopa, «ypycH-3» — JIaKOBBIE TPABIOPHI, IMEHHO «HHUCHUKH-3», TaK
Ha3bIBaeMbIE «TIAPYOBBIE KAPTUHKM», CTAIN CAMBIM JIOOMMBIM U THPAKUPYEMBIM BHIOM
rpaBopbl B SAnoHumu.
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B sAnoHckoi rpaBrope KOJIMYECTBO JOCOK JIOXOJIMJIO JO0 NATHaAUAaTu 1BeToB. Kaxmas
JIOCKa BbIpe3ajiach JJIsl ONPEJIEIEHHOIO 1IBETa, 4 Ha caMOil MOCJENHEN T0CKE BbIpe3aJics
abpuc — TOHKAs JTMHHS KOHTypa OdepTaHUi MpeaIMeToB U JuIl. Takke Orarogaps TEXHUKE
«pacTsKKn» («OoKach») ¢ MITKUMHU TOHAIBHBIMHU TEPEXOIaMU TIOIYUYAINCh Pa3IHIHBIC
OTTEHKH OXHOro mBera. [IpM mpocMoTpe 3TO M CO3/AaBalI0 <GKUBOMMCHBIN» 3P (EKT,
KOIJla Ka3aJoCh, YTO Iepe]l 3puTesieM He rpaduuyecKue OTTUCKH, HAlleYyaTaHHbIC IMYTEM
HAJIO)KEHUSI OTIEYATKOB C HECKOJIbKUX JEPEBSHHBIX JIOCOK, @ KUBOIKUCH, BBINOJIHEHHAS
MUHEPAJIbHBIMU UM aKBapeJIbHbIMU KPAaCKaMHu.

Ha npotsbkeHun BEKOB AMOHCKas KyJbTypa M, B HaCTHOCTH, JKUBOMUCH Pa3BUBAIHUCH
1071 Pa3JMYHbIMU BHEUITHUMHU BIUSHUSIMU: 1YXOBHO-HPABCTBEHHbIE Uj1€aIbl IPUXOJIAIIH C
penurueii Oyin3ma, hunocoPpcKo-3CTeTHUSCKUE IPUHITUITBI—13 KuTast M KOHTHHEHTaIbHOM
Asun. Hecmorpst Ha 3Tu (akTophl, SIMOHCKAs KyJIbTypa IEPEOCMBICIHMBAIA BHEIIHUE
BIUSHUSA U Pa3BUBaIa COOCTBEHHBIC XYIOKECTBCHHBIC TPAJHIINH, KOTOPHIC BBHIPAKAINCH
B XYIOKECTBEHHO-CTHIIUCTUYCCKHUX, >KAHPOBBIX M KOJOPUCTUYECKUX OCOOCHHOCTSIX
’KUBOIIHCH.

O06 5TOM CBHIETEIBCTBYET TOT (pakT, uyTo cama TexHUWKa «HuxoHra», a WMEHHO
TEXHOJIOTUSI U3TOTOBJIEHUSI MUHEPAIbHBIX KPACOK M TEXHHUKAa PUCOBAHMS, 3apOJIAJIACh B
Kurae.

Kak ormeuaeT kuTalickMil XylOKHHK, 1OKTOp UsHb Banbryan: «Texnuka Huxodra,
MOSIBUBINAsCA B SINOHMU Onaromapsi KOHTAaKTy ¢ KHTAHCKOH KyJIbTypOH, OCTaBajiaCh
OoTHOcUTEeNbHO Heu3MeHHOH ¢ VIII Beka. XOTS 3TOT CTW/Ib BO3HMK IPHU KHTAMCKON
nuHactuu Tan (618-907 rr.), oH OBLT 3a0BIT HA CBOCH POMWHE, KOTNA KUBOMHCH TYIIHIO
cTaja JOMUHHUPYIONIAUM BHIOM HMCKyccTBa. OHAKO KHUTAlCKas TEXHHWKA ObLTa MPUHSTA
B flnoHuM, U €€ pa3BUTUE OIPEACIIMIO SITOHCKYIO >KMBONUCH Ha MPOTSHKEHUU BEKOBY
(Wenguang, 2007).

Ha ceronssiiminuii neHb TexHUKa >XUBONUCU «HUXOHra» He MPOCTO COXpaHWIACh
B HEM3MEHHOM BHJI€, HO U MPOJIOJKAET Pa3BUBATHCS KaK COBPEMEHHOE HallpaBlIEHHE
SITIOHCKOM YKHMBOIMCH UCKITIOYUTEIHLHO B SIoHMI. DTO emIé pa3 moATBEPK1aeT yCTOMINBOCTh
HALIMOHAJIBHBIX XY/I0KECTBEHHBIX TPAJULIUNA CTPAHBI.

Takast IPeeMCTBEHHOCTh TPAJMULIMNA CBSI3aHA C CYLIECTBYIOIIEH C IPEBHENUIINX BPEMEH
B SINOHMM CUCTEMON «HUAIMOTO-C30», OCHOBAHHOW Ha mepenaye 3HAHUM U CEKPEeTOB
HACKYCCTBAa U peMECeT OT YUHMTENsS K YUEHUKy. SMOHCKOe M300pa3uTeIhbHOE HCKYCCTBO
B IICJIOM, KaK M KUBOMHCH B YACTHOCTH, (hOPMHUPOBAIOCH UMEHHO B pamMKax MOJ0OHBIX
(haMHUITEHBIX IIIKOJI. DTH IIKOJIBI, HA3bIBAEMBIC B SIMTOHNH «PIOXay, OTINIAINCH COOCTBEHHBIM
WHIUBUTYATBHBIM CTHJIEM M TAK)KE OCHOBBIBAJIUCH HA CHCTEME «HMIMOTO-COUII0» (YIUTEhb
— yueHuK). [[peeMHUKOM MOT CTaTh KaK MPsSIMOI HACIEIHUK - CBIH OCHOBATEJIS IIKOJIBI, TaK
1 YCBIHOBJIEHHBIN YUYEHHUK.

TpanuuoHHas AMOHCKasl KUBOIMKUCH HEPA3PHIBHO CBSI3aHA C PA3BUTHEM TAKUX IIKOJ,
kak Pumma, Hanra, Mapysma, Cuas€, Toca, Kano u np. IlepBoHa4ambHO STH IIKOJIBI
Pa3BUBAINCH B ABYX KPYIMHEHUIITUX KYIBTYPHBIX IIEHTPAX CTPaHbl — apeBHEM KnoTto n Dm0
(Toxmo). bonpmmHCTBO mIKOI, TakuX Kak Kano, Toca, Pumma, Cymuécn u Kanto 6yn3unra,
6asupoBanuck B D110 (coBpeMenHOM Tokno). B cBoro ouepens, mkonsl Pumma, Koca, Kucw,
Mapysma-Cunzé, Takyma n Kuorckas mxona Bo3auxim B Knoro.
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BonbIIMHCTBO ATHUX IMIKOJI aKTUBHO Pa3BUBAJIOCh B IIEPUOJ] D10, XOTSI HEKOTOPbIE U3 HUX,
HanpumMep mkona Kano, Bo3HUKIM ¥ QYHKIMOHUPOBAIH elié B iepuo An3ytu-Momosima
B Knoto. OmHako uMEHHO B TIEPHOA D0 XyA0KHUKH MKOIbI KaHo, KaK U MpeacTaBUTeNn
mkonbl CymuécH, mociie YCTaHOBIICHHS cEryHara CTald O(QUIMaTbHBIMHA XyJ0KHUKAMH
pu nsope Tokyrasa.

HeobxomuMo OTMETHUTH, YTO SIMOHCKAS >KUBOMHCH IEPEUUCICHHBIX BBIIIC IITKOJ
OCHOBBIBAJIACh Ha (HIOCOPCKO-ICTETHUECKUX MPUHIMIIAX, CPOPMUPOBABIIMXCS €IIE B
nepuon Xaiian (794-1185 rr.). UMenHo B niepuoj XoiaH sroHCKas KyJbTypa npuoOperaer
BcE Oosiee BBHIpaKCHHBIN HAIMOHANBHBIN Xapakrep, a HaunHas ¢ X Beka (Gopmupyercs
CTUJIb «SIMaro-o».

«Huxonra» BoOpasna B ceOsi MHOTOBEKOBYIO OSCTETHKY, JKaHPOBO-CTHIIMCTHYCCKHE
OCOOCHHOCTH H XYHAOKECTBEHHO-M300pa3uTeNbHbIe NPUEMBL, C(HOPMHUPOBABIINECS B
neproa XdiaH B paMKax paziIHyHbIX TPAAUIUOHHBIX HIKOJ SITTOHCKOTO H300pa3uTeIbHOTO
nckyccrBa. Haunmnas mpumepHo ¢ mepuoga Mypomaru 3TH HamlpaBiIeHHs MOCTENEHHO
OKa3bIBaJIM B3aMMHOE BIMSHHUE Jpyr Ha Jpyra, B pe3yjibTare 4ero chopMHpoBaIHCh
pa3MYHbIe XYJAOKECTBEHHBIC INKOJIbBI, Ka)Jas M3 KOTOPHIX obOnajgana cOOCTBEHHBIM
y3HaBa€MbIM CTHUJIEM.

Co BTOpPO¥ MTOTIOBUHEI NTEPHOJIa D0 U BILUIOTH J10 Nieproa Maii3u BIUSHUE OTAECIbHBIX
IIKOJI TIOCTENEHHO YCWJIMBAJIOCh, TOTAa Kak WX WHAWBUIYyaJbHbIE OCOOEHHOCTH
CTaHOBMJIMCHh MEHee BhIpaKeHHBIMHU. B mporiecce nepexosa K COBPEMEHHOM KUBOIUCH U
BHEJIPEHUS 3al1aJHOTO XY/I0’KECTBEHHOI'O HAIpPABICHMS 3HAYE€HUE TPAJAULMOHHBIX IIKOJ
MOCTENICHHO ociabeBalio.

Hmwxe 6ynyT paccMOTpeHBI OCHOBHBIC IIKOJIBI TPAJAUIIMOHHON SITTOHCKOM >KHUBOIUCH,
chopmupoBasiuecst B HoBoe BpeMsi 1 OKa3aBIlMe BIMSHUC HA Pa3BUTHE COBPEMEHHOTO
SITTOHCKOTO MCKYCCTBA.

Taoaunua 1. HanMenoBaHust SIOHCKUX IIKOJI >KUBOIIUCH

Hazpanue mkosnst XapakTepucTHUKH

[Tkona Kano, nassiBaemast B SInonun «Kanoxay | Illkosa »KMBOIKMCH CyIIECTBOBABIIAS HAYMHASI C
cepeauHbl nepuoja Mypomaru 10 pansero Moaitnzu,
cosznannast Kano MacanoOy (1434-1530 rr.), koTopsbtit
ABJISUICSA OUIMATIBHBIM XyIOKHUKOM céryHara. [komna
yTBEpANIIa CBOI CTHUIIb, KaK BEAYIIYIO IIKOIY )KHUBOIH-
CH, CMEIIaB KUTAUCKUHA CTHIIb )KUBOIIUCH H SITOHCKHI
«SImato-o». Spkue npencrasutenn Kano MoronoOy
(1476-1559 rr.) crapmmii cetH Macano0y, Kano Diitoky
(1543- 1590 rr.) BHYK MacaHo0y.

Kanro OyHna3unra [Ikona XyI0)KHUKOB JINTEPaTypHOI KUBOIHCH,
KOTOpasi aKTUBU3UPOBAJIACH C MEPUOAA D0 MO
pykoBoactBoM Tanu Bynuo (1763-1841 rr.). I3BecTHBI-
MU XynokHHKaMu OputH Taunxapa u Baranatbe Kanzan.
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[Hxona Kucu [Ixona cymecTBoBaBIIas C KOHIA Iepruoaa D710 10
nepuoaa Mail3u B KHOTCKOM KpYT'y, OCHOBaHHas
INanky. IlIxona koHKypupoBaia co mkosnoi Mapysma
Cu3é, KaK MIKOJIa XyHTO0XKHUKOB, TIMCABIINX KAPTHUHEI

C IPEIMETOB, KOTOPBIE OHK HAOIIOIATH MTepe COOOii.
M3BecTHbIE XYIOKHUKH cTapiuuii cbiH ['anky — 'anTait
(1782-1865 rr.) ut ychiHOBICHHBIH ChIH [anpé (1797-
1852 rr).

Kuorckas mkomna TepmuH, oTHOCAIIMICS K XyaokHUKaM Knorckoro
kpyra Huxonra nocne nepuoga Maiiasu. OcHOBBIBasiCh
Ha 9CKu3ax mKoiasl Mapysama — Cuaazé Knorckas
IIKOJIa TIIATeNIBHO 3amedaTiiena GopMy IpeaMeToB

U Ipeycliena B CO34aHUM PEAIUCTUYHOTO CTUIIA,
HECMOTPsI Ha NIPOCTOTY U OJJHOTOHHOCTbD LIBETOB.
M3Becthble xynoxHukH Taxayun Caiixo, YMaxapa
esn, Xamumoro Kanearny, Lymuna Bakycen u
®ykyna Xaiixaunpo, Tomnoka Taccail, KOTOpbIE pucoBa-
JIM B CTHJIE «HAHTa» TOXKE€ BXOAMIHU B 3Ty TPYIIY.

[Ixoma Koca CeMbs IPUABOPHBIX XyA0KHUKOB OCHOBaHHAs Kocd
Kanaoka Bo Bropoil nonosune IX Beka, BHauane

aroxu XasiaH. VX cTuiib ChIrpaji BaKHYIO poiib B
(hopMupOBaHUY CTHIIS JKUBOMUCH SIMaTo-3. MHOTHE
XYIOXKHUKH 3TOHU IIKOJIBI paboTaiu B 510KOPO — ohu-
nuaabHOM Oropo skuBonucu Jaiinzo B xpamax Munazé
n Kodyxymsu B nepuox Kamakypa u JOMHHUPOBAIH
cpean OyIIMICKUX XyIOKHUKOB, padoTaronux B Hapa.
WsBectable xynoxxankn Omu, Kuamoun, KuHTana,
Xuporaka.

[Hkona Cymuécu OnHa U3 MIKOJI )KUBOMHUCH SIMaTO-3, OTAEIUBIINXCS

ot wkouisl Toca B mepuoa Dno. Toca Xupomuun
nonay4uBIIMi HOBoe uMs [Ikéxaii B 1661 roxy, sBnsB-
mmiicst yaenukoM Toca Munyémm B 1662 roxy no mpu-
Ka3y umrieparopa ["ocaii B3s1 hammmmro Cymuécu, Kak
y ocHoBaresis mkosbl Cymuéeu. lIkona Cymuéeu crana
OCHOBHO IIIKOJIOH, Nepeaaroiiell >kuBonuch sImaro — 2
B DJ10, a Taxke ObUIa aKTHBHOI IPyIION O(QHIIHAIbHBIX
XY/I0’)KHUKOB CEryHara.

Takuma School (IlIkona Takyma) kona OyaIuiicKuX XyI0)KHUKOB, CBSI3aHHAS C
KHTAiCKOH )KUBOIUCHIO, KOTOpas OepeT CBOE HayajIo
B TBOpYECTBE XyH0:kHUKA Takyma Tamero 10 KoHIa
HO3]Hero nepuojaa XoiaH U NpolBeTaia B IEpUObl
Xoitan u Kamakypa. OTa 11Ko1a aKTUBHO IIepeHsIa
CTHJIb OyAmuiicKoit sxkuBomucH quHacTid CyH.

[xomna Toca [Ixona Toca npopomKaroLascs ¢ Nepuoia PaHHETo
Mypomaru 10 koHma neprona 0. CTHIb HacleayeT
TPaIUIIIN IIKOJIEI SIMaTo-3 U XapaKTepu3yeTcs
CBOOOTHBIMY JINHUSIMH U SIDKUM I[BETaMH. | eHeanoruo
MOXKHO TIpocieuts oT dym3uBapa FOxkumuily, HO UMst
Toca cramu ucnoss3osats nocie FOxuxupo (1406-1451 rr).
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[ITkona Mapysima — Cunsé, HassiBaemas B SIno- | Mimst ncrions3yemoe Juist 0003HaueHUsT 000X IIKOJT
Huu «Mapysma — Cuizéxan Mapysima — Cu3é, mkona ocHoBaHHas Mapysima
Oxyé (1733-1795 rr) B cepenune nepuoaa 210,

n mkosa Cuasé B pogocnoBHON IKOIBI Mapysima
ycraHoBJIeHHBIH Mamymypa ['akkeit (1752-1811 rr).

[Mxona Pumna Ikona, koTopas npouserana B nepuog J10. g Heé
XapaKTepeH B BBICILIECH CTEIICHN ICKOPATHBHBIH CTHIIb
JKMBOITUCH C YSTKOH KOMITO3ULIMEH U SIPKMMHU L[BETAMHU,
B KOTOPOM OTTOYEHBI TEMbI Tpaﬂldl_[I/IOHHOﬁ JKUBOIINCHU
SImato-3. Cakan Xowuiy (1761-1829 rr.) BeICOKO 1IeHs
HacnenoBan cTuib xuBonucu Orata Kopuna (1658-
1716)

BepHyBmImce k mojgeMmuKe BOMpoca, TaK U4TO e MMEHHO OTHOCHTCS K SITIOHCKOW KHBO-
mucu «Huxonray. «bonee Toro, 10 cux mop MpoaonKaeT MOAHUMATHCS BOTIPOC O TOM, YTO
TaKkoe HUXOHTA, UMEIOT JI Pa3In4re >KHBOTHCH B STIOHCKOM M 3allaJIHOM CTHIIE, €CTh I
y Huxonra Ba)kHOe 3HaU€HHE C TOYKH 3PEHHUS KUBOIMCHOTO BhIpakeHHs. HekoTtopsie yT-
BEPXKIAIOT, UTO BCE, YTO PUCYET ATTOHCKUH XyAOKHUK, sBiIsgeTcss HuxoHra, oqHaKO MHOTHE
Xy/IO’KHHKH 1 HCKYCCTBOBE/IBI CUMTAIOT, 4TO IIaBHOe oTanune Huxonra ot Era ocHoBEIBA-
€TCs Ha Pa3HUIE HCIIONB3yEeMBIX MaTepraioB» (Memnemmko: 2021).

W3navansHO chopMUpOBaHHAS HICOTOTHEH 3alTUTHI HAITMOHATHHOHN IITKOJIBI )KUBOTIHCH
SInoHWM OT KUBOIIMCH B 3aITaJHOM CTHJIE, TeM He MeHee « HuxoHray nepeHsiina oTaensHbIe
uepThl xkuBonHcH «Eray. Macrtepa «HuxoHra» neproa Maii131 cTaam SKCIIepHMEHTHPO-
BaTh C KOMIIO3HUIMEH, 00BETUHSS TPATUITMOHHBINA IEKOPATHBU3M C PEATHCTHIECKOM JOCTO-
BepHOCThIO. Tak, Hapumep B 1980-x rojgax BhIIaONIUECs SMOHCKUE XYI0KHUKUA TIEPUO-
na Moiimsu — Exosma Taiikan n Xucnma CIoHCE MO pyKOBOJICTBOM TeopeTnka OKakypa
TrHcHHA U300peH CTHITE «MOPOTai» (C ATMOHCKOTO SI3BIKA «Pa3MBITHII, «TYMaHHBIN).
Ju1s KoTOpOTO OBUTH XapaKTEPHO OTCYTCTBHE YETKUX KOHTYPHBIX JIMHUH B TTOJIB3Y MSTKHX
IIBETOBBIX TIEPEXOA0B B TIepeade CBETOBO3MYIIHOM cpeabl. OmMHON M3 3a/1au XyI0KHIKOB
OBLTO JKeJTaHWe MOACPHU3AINH SITOHCKOHN JKUBOMHCH, TIPY ATOM HE Tepss e€ STOHCKOTO
HaTOJHEHHS, HO TaK, 9TOOBI OHAa MOTJIa KOHKYPHPOBATh C 3aIaTHBIM HCKYCCTBOM.

Kakx otmeuaer mpodeccop Tokwmiickoro yHUBepcureTra MCKyccTB Camyma Macato B
BCTYNUTENIbHOM cTaThe B KaTajore «Huxonra XX Beka» «Iloj BiIusiHHEM 3ama{HOM KUBO-
TTMCH B ATIOHCKYIO KUBOIIHCH OBIITM BHECEHBI TAKHE BAYKHBIC DIIEMEHTHI, KaK IMEePCIIeKTHBRA
u 6omnee yeM 100 yeTHUI TIpollece pa3BHUTHS, OT paHHUX cThieit Dmo Panra m Coaiira g0
pannux cruneii Era meproga Moiinsu, IpuBeIINX K yTBEPKICHHIO 3aTIaIHOTO CTUIIS KH-
BonicH B Slmonun. Ha 3TOT mporecc orpoMHOE BIUSTHUE OKa3aJld SITOHCKUE XyHOKHUKH,
KOTOpBIE OTIPABIIINCH Ha 3amaj, 9ToObl N3ydaTh KUBOMHCH. Pa3mmyms MOKHO CBECTH K
CIICIYIOIITNM TISITH KateropusM: 1) Kpacku ObLIM MpUKIIeEHBI K XOJICTY MacioM; 2) Kaptu-
HBI OBUTH TIPSIMOYTOJIBLHOM (OpMBI B B paMax; 3) OHHU UCTIOIL30BaTH MAaTEMAaTHICCKH Pa3-
paboTaHHBIE METOABI TEePCTeKTUBEI; 4) OHM UCTIOIH30BAIN CBETOTEHEBYIO MOJICTHPOBKY,
ITPUXOBKY W TEHH, CO3JaHHBIE C TOMOIIIBIO IIBETOB, MTOTYYEHHBIX B PE3YyNIbTaTe HAyIHBIX
nccnenoBannii. (Nihonga of the XX th Century, 2000: 9).

OpnHako caMbIM BaxHOU pedopMoii B HCKyccTBe SIMOHNN, HaunHAs ¢ Tieproga Moaim3u
CTaJI0 BHEJPEHUE HOBOW TEPMUHOJIOTHUHM, TTOSBUBIIEHCS MO/ BO3/IEUCTBUEM €BPOIEUCKON
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KJaccu(UKAIUU BUIOB U KaHPOB M300pa3UTENLHOIO UCKyccTBa. Jlo 3TOrO mepuona He
CYIIECTBOBAJIO TEPMHUHOB, 0003HAYAIOIINX OT/EIbHBIC BUIbI H300Pa3UTENbHOTO UCKYCCT-
Ba. B Xoze 3Toro mpouecca nosiBUIMCH TEPMUHBI, KaK «OMI3I0LY» (MCKYCCTBO), «Kaira»
(’KMBOTIIHACH), «TEKOKY» (CKYJIBITYpa) U «KOTI» (XydOKECTBEHHBIC peMeciia), OHU OBLIH
9KBHMBAJICHTAMH 3aIaIHBIX TOHATHH.

Knaccudukauus 1 BUAbI SIMOHCKOW KUBOIUCH

[IpousBenenus simoHCKoN KUBoKcKH HuxoHra MO>KHO Ki1acCU()UIMPOBATh C TOUKH 3pe-
HUS WX QYHKIWHA U TEM, Ha PEIIUTHO3HYIO JKHBOITHCH (CIOKETA), CBETCKYIO JKHBOITHCH (Ce-
30KyTa), TUJIAKTUIECKYIO KUBOMNCH (KaHKaWra).

Crokéra — peIuruo3Has )KUBOIHCH

«Crokéra» siBiseTcsi 0ObEKTOM IOKJIIOHEHUsI U ero TeMaruka B SmoHun siBisieTcs B
OCHOBHOM Oymiickoi. Ha pucyHkax m300pa)karoTcsl peTUTHO3HBIC ACSITENN, HCTOPHHA U
pa3IuYHbIe UIO0JIBI, UCTIONB3YEMbIE B PEIMTHO3HBIX 00psaaax. B Smonnn B nepnon Xoaitan
[JIaBHOM TeMO ObLIN BOpsiHE, a B nepruoj Kamakypa — BOMHBI.

K Crokéra otnocutcs «bykko kaira» wunu «Jlocsikyra» — >KMBONUCH, OTCHUIAIOIIAS K
JAOCUCTCKUM U OyAIUMCKUM TeMaM .

B cBoro ouepens k «bByKKo Kaiiray OTHOCSTCS:

— «Mukkéray» — D30Tepuueckoe OyaaniHCcKoe HCKYCCTBO. MUKKE — 3TO OAMH U3 acleK-
toB Jlann3é Oykké (Oymmu3ama MaxasHbl).

— «J130m0Kéray — JKUBOIKUCH «Oyaan3Ma Bepbl YUCTOM 3eMIIN», NOSBUBILIASCS B IEPUOL,
Hapa, nosmyunsiuas passutue B nepuoasl Xasian u Kamakypa. IIpousBeneHne uckyccTsa,
CO3JJaHHOE Ha OCHOBE HJIeasla WM BEpbl B I3E10 — (YUCTYIO 3eMIII0 OyAJIUICKOTO pas),
KOTOpbIE BBIpQKEHBI B 00pa3ax AMUIBI U €€ CHUCXOKICHHSL.

— «CyHm3sKyTa» — KaHp ATMOHCKOW PEITUTHO3HOMN KUBOIKMCH, OCHOBAHHBIN Ha OymIInii-
CKO-CHHTOMCTCKHMX TEOPHSIX €IMHCTBA (T. H. XOHA3U CYHI3IKy— «H3HA4YaJIbHbIE (OPMBI
W TPOSIBJICHHBIC CIEABI»). DTH KapTUHBI M300paKalOT CHHTOMCTCKHUX OOXKECTB (KaMH) B
BUJIC, COOTBETCTBYIOIIMX UM Oynauiickux aHanoros (Ooaxucarts win bynn), uinu xe ne-
MOHCTPHPYIOT 00¢ (hOpPMBI BMECTE.

— «KeHKora» — HCKYCCTBO 930TEPHUYECKOTO Oy/ITU3Ma U CBSI3aHHBIC C HUM TPaJIUIIHH,
B OCHOBHOM MOCBSLICHHBIC TeMaM, KacaromumMes: onorpaduu Bynasl, ydeHUKOB U mociie-
nosareneit 1lakpu, Takux xak Mouzwo, @yran, xy Hait Iomm, Xuuuby-cro U Apyrux,
KOTOpbIE OOraThl OIMCATENbHO- I0BECTBOBATEIBHBIMU CIOKETAMH.

— JI39HCIOTa — O0IMK TEPMUH AJisi 0003HAYEHHS UCKYCCTBA, CBA3AHHOTO C JI33HCKOU
mKonol Oynam3ma nepuona Kamakypa. XapakTepHbIMH OpUMepaMH SIBISIOTCS TIOPTPET-
HBIC CTaTyH U3BECTHBIX CBSIILICHHUKOB, >KUBOIIUCH TYIIBIO CYMH, PA3IHYHbIC PEITUTHO3HBIC
apTe(akTsl U Jp.

Cemzokyra - CBeTCKasi >KUBOITHCH

st céa3okyra mo Mepe Toro, Kak TOProBLbI HaYalll HaOUpaTh CUITY, HAYWHAsSI C IIEPHO-
na MomosiMa 1 10 iepuoja 710, B Ka4eCTBE TEM CTAIM BIOMPATh KU3Hb [TPOCTHIX JIIOCH.

K memy Cém3okyra OTHOCHUTCS

«Dyn3oxyra» — «KapTuHsl HpaBOB M 00BIYAEBY C M300pak€HHMEM OBITOBBIX CILIEHOK:
yiHlL, pabo4ux, KPEeCThbsSH, 0OPSI0B.

K «®yn3okyra» oTHOCHTCS « YKHIE-3» — KAPTUHBI U3BMEHYMBOI'O MHUPa, KOTOPBIE B CBOIO
odepeb JeNIATCS Ha CIeIyIOLIHe MOIKaHPbI, KaK:
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— «bunzunray — n306pakeHus KpacaBHuil, 4aCTO — KyPTU3aHOK.

— «SIKycsi-o» — M300paKeHHst aKTEPOB TPaIUIIMOHHBIX ATOHCKHUX TeaTpoB Hoo n Kabyku.

— «DyxKriiray — nenszaxHas rpaBopa.

— «Kauéra» — «KapTHHBI I[BETOB U MTHID — U300paKeHHUs PACTCHUH, IIBETOB, MITHUI U
HacekoMbIX. KapTuHa, n300paxaromias TOJIbKO PACTEHHUS U LIBEThI, HA3bIBACTCS «KAKHUTa,
a KapTHHA, U300paxkarolas pacTeHHs, [IBETHl 1 HACEKOMBIX «couyra». Takxe CyIIecTBYIOT
KapTUHBI ¢ U300paKEHUSIMH )KUBOTHBIX: KPOJIMKOB, OJICHEH, 1ePCBhEB.

— «Mycs-3» — n300pakeHus] U3BECTHBIX CAMypaeB U BOMHOB.

— «MonoraTtapu-3» — MoBeCTBOBaTeIbHASI KUBOIHCH, prcyeMasi Ha OyMare W BBITOJI-
HEeHHasi B (JOpMe KaHCY, PyYHBIX CBHUTKOB M OyKieTOB. OOBEKThI H300paKEHHUS 110 CIOKE-
TaM JINTEpaTyPHbIX POMAaHOB U JHEBHUKOB Ilepuoja X3iaH. boJabIIMHCTBO MOHOTraTapu — 3
Obutn B (hopMe dMaKH, YTO TIOMOTaeT UCTOPHH Pa3BOPAYMBATHCS Yepe3 MOCIe0BATEb-
HOCTb CLIEH.

— «['ura» — TepMuH, 0603HAYAIOLTNI «PUCYHKHU JJISl pa3BICUECHUIDY HITH «CaTHPHUYECKHe
KapTUHKH B OKCTpaBaraHTHON MaHepe». Hanbonee n3BecTHBIM IPUMEPOM SIBIISIETCS

— «CyMO0-3» — KapTHUHBI C U300paKCHUSIMH OOPIIOB CyMO.

— «JI3UKEKY X0710-0» — «KapTHUHBI, COOOIIAIONINE O TEKYUIHX COOBITHSIX» HIIH «HJITIO-
CTpaL1 HOBOCTEH TEKYILIEr0 MOMEHTay. I1omyIIsIpHbIii KaHp B IEpUOJ] BOMH HIIU KPYIIHBIX
MOJIUTHUECKUX COOBITHH. DTH M300paKEHMSI CIYKHIIU CPEJCTBOM WH(POPMHUPOBAHHS 00-
LIECTBEHHOCTH O TMPOUCXO/AIIEM, C LIEIBI0 YAOBIETBOPEHUS OOLIECTBEHHOTO MHTEpeca U
(hopMHpOBaHHS OIIPECTICHHOTO OTHOICHUSI K COOBITHSIM.

— «JlxumOynyra» — durypaTuBHasi )KUBOIUCH, IJIe KAPTUHBI TIOCBSIIEHBI N300paxe-
Huto sozied. CyIIecTBYIOT pa3iMiHble WX BH[bI, €CTh KapTUHBI Ha KOTOPBIX M300paka-
FOTCSl OJIMH YEJIOBEK, WM TpyIIIa JIIoJIed «T'yHA30». ECTh BUIbI HCTOPUUECKOMN HKUBOIHUCH
«PIKUCH ray U QPyA30KyTa — KaHpOBasi KAPTHHA, KOTOPbIC TAK)Ke U300paxKatoT Jroaei. «Pa-
Taiiray — oOHa)KeHHbIC GUTYPBI TOXKE OTHOCSATCS K Pa3HOBHIHOCTH DKUMOYITyTa.

— «Camncyiira» — « KuBonuce rop u pex» — neizaykHasi *)KUBOIUCH TYIIbIO, 3apOIMBIIAs-
cs1 Bo Bropoii monoBuHe VIII Beka. Ona npunia u3 Kuras B SAinonuro B nepuon Kamaxypa
B CBSI3H C pacrpocTpaHeHHeM JI39H-0ynau3ma. Hapsiy ¢ MOHOXPOMHOIM KUBOITUCHIO SITTOH-
HamM# ObUIM 3aWMCTBOBAHBI CIOXKETHl KHTAHCKHX XYJO)KHUKOB, H300paKaBIIMX Ha CBOUX
KapTUHAX «CKa304HBIC», POMAaHTH3UPOBAHHBIC JTaHAIIA(TEHL.

— «Kaiiray — kapTuHbl, n300paKEHHBIC HA TBYXMEPHOI OBEPXHOCTH. B ogHMX city4a-
SIX UCIIOJIB3YIOTCS IIBETHBIC KPAacKH (CHKKCaAl), B APYrux — Tyib (CyhnOoky). TpéxmepHoe
MIPOCTPAHCTBO MEPeNaéTcs C MOMOIIBIO MEPCIEKTUBbI (IHKUHXO) U IITPUXOBKU (MHHH).

— «Ténzro-n13unby1y-rura» — OyKBaJbHBIH mepeBo]] «Kapukarypbl Ha nTul, 3Bepeit u
JIFOZIEei», 4acTo coKpamaeMbli 10 « TE310-rura» — 3To0 CBUTKH, H300paXkarolue aHTPOIIO-
MOPQHBIX JKUBOTHBIX (JIATYIICK, KPOIUKOB, 00€3bsTH U /P.), KOTOPbIE BEAYT ceOs KaK JIFO/IH:
YyUYacTBYIOT B UTPaX, IEPEMOHHSIX, 00phOE CyMO U JPYTHX MOBCEJHEBHBIX 3aHATHIX. CBUT-
KH co3naBanuch npenmyinectsento B XII-XIII Bekax, B mepuoasl Xaitan u Kamaxypa.

— «Coii0y1ryra» — HaTIOPMOPT, IIIABHBIM 00Pa30M C M300paKEHHEM IIBETOB, (PPYKTOB
WX MIPEAMETOB MTOBCEAHEBHOTO ObITa. Pa3HOBUIAHOCTH ¢ M300payKECHUEM IIBETOB U pacTe-
HUI Ha3bIBACTCS «KAKH», & C PA3TUYHBIMU [IPEMETAMH U aTpUOyTaMu — «KUOYILY».

— «Kankaiira» — nuaakTuueckas KHUBOIUCH.
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«IIpenynpexnaromme KApTUHKI — 3TO KUBOIIKCh, OCHOBAHHAS HA ATHYECKUX CIOXKETAX,
HarpaBJICHHAs Ha MOOIIPEHNE 100pa 1 Haka3aHue 311a. B mojo0HbIX pou3BeIeHUsIX n300pa-
JKAITUCh CBSTHIE, My/IPEIbl, HEpa3yMHBbIE IPABUTEINH, OYTHUIIBI U IPYTHE TIEPCOHANKH.

Marepuaisl, ucronb3yeMble B «HuxoHra

Kuponucp «HuxoHra» ¢ apeBHEHIIMX BPEMEH BBIIOJIHAETCS HA TaKMX Marepuallax,
KakK KaMeHb, 3eMIISTHbIC CTEHBI, IEPEBO, XOJICT, MENK U Oymara, criocOOHbIX (DUKCHPOBATH
KpPaCOYHBIE TTUTMEHTHI C IIOMOIIBI0 JKHBOTHOTO KJiest (cM. puc. 1).

Pucynok 1. Matepuaisl, HCIIOIb3yeMbIe B SIMOHCKOM kuBoncH HuxoHra.

Topyn — smonckue Oenmna. TepMHH «roQyH» CErOJHS HCIONB3YeTCS] B 3HAYCHUH
«paxyIeuHblii TOyH», OJHAKO MpUMepHO ¢ nepuonaa Hapa mo mepuoma Kamakypa oH
0003Hauan cepeOpucTo-0elblii MMTMEHT, KOTOPBIN, KaK IPE/IoNaraeTcs, MMIIOPTHPOBAJICS
n3 crpanbl Ko (Ilepcun). Haunnas ¢ meproma Mypomartd OCHOBHBIM CTalO 3HA4YCHHE,
CBSI3aHHOE C OeJMIIaMU, U3TOTABIIMBAEMBIMH U3 PAKOBHH.

OCHOBHBIM KOMIIOHEHTOM Oeniii «rodyH» siBiseTcst kapOoHar kanblms. [odyH
IIPOM3BONTCS IMMyTEM U3MENIBUEHUS U OYMCTKY PAKOBUH YCTPHUIL UTA00, [UTUTEIHHOE BpEeMSs
HaXOJIMBIINXCA Ha OTKPBITOM BO3Ayxe. IIpm 3TOM OHHM MPaKTUYECKH HE TEPSIOT CBOETO
€CTECTBEHHOTO OEJIoro I[BETa.

B coBpemennoit SAAnonnu B 1. Knoro neiictByer u3BecTHbIi 3aBoj «Nakagawa Gofun
Enogu Co., Ltd.», rae 6enmiia H3roTaBIMBAIOTCS U3 PEYHBIX PAKOBHH C MCIOJIB30BAHUEM
TpaJULIMOHHON TexHooruu npoussoacTea (Catalog, 2015: 1).

THHHAH UBa-3HOT'Y — HaTypajbHble Kpacku. B xuBonucu «HUXOHra» B KauecTBe Kpacok
WCIOJIB3YIOTCA HATypaJibHbIE NMUTMEHTHI, MOJlydaeMble U3 M3MENbIEHHBIX MUHEpanoB. K
JAHHOM T'PYTIIIE OTHOCSTCS YEThIPE OCHOBHBIX BH/A KPACOK — «TYH/I3E» (CHHHE), «POKYCE»
(3enénpie), «cUHCS» (KPACHBIC) M «KUHTS» (KENTHIE).

MuHepasibHble YaCTULIbI U3MEJBYAIOTCS B BOJIE /IO JIECSATU CTENEHEeW TOHKOCTH. Uem
MeJB4€e YacTHIbI, TEM CBETJIEE IMOJydaeTcs LBET, U HA00OpOT — YeM KpyIHEee YaCTHUIIBI,
TEeM HachlllleHHee U TeMHee OTTeHOK. OOBIYHO KpacKu MapKUPYIOTCS HOMEpamu OT 3 10
15 B 3aBHCHMOCTH OT pa3Mepa YacTHII: 4YeM OoJIbIe HoMep, TeM Meibae momoi. Hanbonee
BBICOKOKaYeCTBEHHBIC TTUTMEHTBI HA3bIBAIOTCS «OsKy». LIBeTOBOW JMama3oH HEKOTOPBIX
KpPacOK MOXKET pacIIAPSITHCS MOCPEACTBOM HarpEeBaHUsI.

312 M.O. 9ye308 ambiHOaFbI D0ebuem HcaHe OHep UHCMUMymbl "Kepyen" | Ne2, 91-mowm, 2026



"Keruen" scientific journal Ne2, 91 vol, 2026 ISSN: 2078-8134 [ elSSN: 2790-7066

Jia momyueHust 3el1E€HBIX OTTEHKOB MCIIONB3YIOTCSI MPOM3BOAHBIE MallaxUTa, CHHHUX
— MUHEpaJbHbIE MMTMEHTHI U3 a3ypuTa W Ja3ypuTa, a TakKe OpPraHMYeCKHi KpachuTelsb
nHauro. KpacHelid 1BeT mony4aroT W3 KWHOBapu W cyibduaa pryru. Emé omaum
OpPraHWYEeCKUM HCTOUYHHMKOM KpAacHOTO IIBETa SIBIISETCS KpacHuTelb, 10ObIBAEMbIN U3
HAceKoMOro KoleH!1b. ETo 1iBeToBast raMMa 0XBaThIBa€T OTTEHKH OT )KEITOBATO-KPACHOTO
1o TéMHO-KpacHoro. [lypmypHbIii I[BET MONY4YalOT KaK MPOM3BOAHBIA OT (HOJIETOBOTO.
@DHONEeTOBBI OTTEHOK JIOCTHTaeTCsl CMEIIEHUEM Ja3ypuTa U KMHOBapu JIMOO MHIUTO C
KomeHmIbI0. JKENTHIN BET MOTYYaroT U3 JKEJIEe3UCTOro KBaplia, OCHOBHBIM KOMIIOHEHTOM
KOTOPOTO SIBJISIETCS JUOKCH KPEMHUS.

Kuny — ménkoBoe BOJOKHO, IOJydyaeMO€ U3 KOKOHA IMIENKOIpsiia, a Takke
TKaHb TIIOJIOTHAHOTO TIEPEIIETEHUs, W3TOTOBJIEHHAs C HCIIOIb30BAaHMEM HHUTEH U3
HeoOpaboranHoro 1ménka. II&1koBasi HUTh COCTOUT M3 JKUBOTHBIX OEJIKOB M BKIIOYAET
JIBa OCHOBHBIX KOMITOHEHTa — (PUOPOUH, PACIIOIOKEHHBIH B IIEHTPE BOJIOKHA, U CEPULIUH,
MOKPBIBAIOLIUI €0 CHAPYKH.

Bacu — 6ymara py4HOro M3roTOBIIEHHS, IPOU3BOANMAS MO TPAJUIIMOHHON TEXHOIOTHH.
[Ipouecc e M3rOTOBICHUS HAYMHACTCS C AWUCICPIHPOBAHUS B BOJE JIYOSIHBIX BOJIOKOH
PACTUTEIILHOTO ChIPhS. 3aTeM IMOJIYUYCHHYIO MAaCcCy COOMPAOT C IOMOIIBI0 0aMOyKOBOTO CUTA
Y BBICYIIIMBAIOT, IepeMelas CUTO B BEPTUKAIILHOM U TOPH30HTAILHOM HAIPaBIEHUSAX. JTO
MO3BOJISIET MOBBICUTh THIOTHOCTH BOJIOKOH M 0OECTICUUTh PAaBHOMEPHYIO TONIIMHY OyMarH.

HuxkaBa — >KMBOTHBINM KJIel, OCHOBHBIM KOMIIOHEHTOM KOTOPOIO SIBJISIETCS KOJUIAIEH.
OH COAEPKUT BHICOKOKAYECTBEHHBIC KMBOTHBIC OCJIKM, M3BJICKAEMbIC M3 KOXKH, KOCTEH
1 CYXO)KMJIMH CBUHEN M Kpoiukos. Ilocie ynaneHus npuMeceil U OYMCTKU TakoOM KIleh
MOYKET HCIOJIb30BAThCS B KayeCTBE IMHUIIEBOTO jKelaTHHA. [ mpurotoBieHus: pabodero
pacTBOpPA KUBOTHBII KIIEH pa3BOJAT BOJOM U HArpeBaroOT.

Kun — cycanpHO€ 3070TO B BHE TOHYAMNIIETO JMCTA, U3TOTOBJIEHHOTO MYTEM KOBKH
CIUIaBa 30JI0Ta, cepedpa U MU JI0 TOIIUHBI Tpubin3uTeabHo 1/1000 M. Micnionb3oBanue
YHCTOTO 30J10Ta HEBO3MOXKHO, MOCKOJBKY TaKOH JUCT ObUT OBl CIMIIKOM MSTKHUM H
HenpovHbIM. [103TOMY Py U3TOTOBJIEHUH CYCAILHOTO 30J10Ta B CILUIAB OOBIYHO JOOABIISIOT
HeOOoIBIIIOE KOJTHMYECTBO cepedpa 1 MeJIu.

OcHoBHbI€ 3Tanbl 3BoMIONNH «HuXoHTa»

I sran — smoxa Mbpimsu (1868-1912 rr) — mepuon dopmupoBanus «HuxoHray.
XapaxkTtepusyercsi BO3HHKHOBEHHEM TepMuHa «HmuXoHTa» C 1enplo pa3rpaHUueHust
SIOHCKOM JKMBOIIMCU W E€BPONEHCKOM KUBOIKCH «Eray. B 1885 rogy Komurer mo
WCCIIEZIOBAHUIO JKUBOIMCH TpU MUHHUCTEpCTBE 0Opa30BaHUS NPEAJIOKMI CO3AATh
TOCYIapCTBEHHYIO KONy MCKYCCTB M yupenuna «OTnen HccieloBaHHUsA KUBOIIHCHY,
SIIpO KoTOoporo coctaBmwin DpHecT Denomnosa, Okakypa Trxcun, Kano Xorait u ap. B
pesynbrare B 1887 rogy Obina oTkphiTa TOKMIiCKAs MIKOJA U3SAIMIHBIX UCKYCCTB — MEPBOC
yueOHOE 3aBeieHHe, O(QUIMANBLHO pasienuBiiee Harpasienus «Huxonra» u «Era». C
1889 roga HavaIM MPOBOIUTHCS XYIOKECTBEHHBIE BHICTaBKH «WHTHY», a ¢ 1907 roma —
TOCY/IapCTBEHHBIE XY/I0’KECTBEHHBIE BBICTaBKU «byHTIH», OpraHn3oBaHHBIE MO0 00pa3Ily
ITapuxckoro canoHa.

OcHoBoNoJIOKHUKaMu cTHIIs « HuxoHra» storo nepuona 6sutn Exosma Taiikan (1868-
1958 rr.), Xacumoro I'axo (1835-1908 rr.), Xucuna Crouco (1874-1911 rr.), Cumomypa
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Kanmzan (1873-1930 rr), Kukytun XoOyH (1862-1918 rr.) (cm. puc. 2). B ator nepuon
MOSIBIISIETCS CTUITB «MOPOTaii», OTIIHYUTEIBLHON 0COOEHHOCTBIO KOTOPOTO CTaJI0 OTCYTCTBHE
4ETKUX KOHTYpHBIX TuHUH. [Ton Bnustnnem Okakypsl Kakynszo (Oxakypsl Taacuna) (1863-
1913 ) U aMepuKaHCKOTO WMCKycCcTBOBema OpHecTa MDEeHOII03bI HAYMHACTCS ITOWCK
HOBOTO XyJOK€CTBEHHOTO BBIPAKEHHS SMOHCKOTO MHPOBOCIIPHATHS, MPOSBUBLIMICA B
JKCIEpUMEHTaX C KOMIIO3UIMEH, a TaKkKe B CHHTE3€ TPAJUIMOHHOIO JIeKOpaTHBH3Ma
U peajrCTUYeCKOH MaHepbl H300paKeHHs. XYIOKHUKU TPOJOIKAIN HCIOIh30BaATh
TPaIUIIMOHHBIE MAaTEPHAIIBI, OJTHAKO TT0-HOBOMY OCMBICIIMBAIIH CIOXKETHI.

II sram — »moxa Taiicé (1912-1926 rr.) — mepmoxn pacusera «Hwuxonra». B 3ToT
[epHoJl MacTepa HA4YMHAIOT AaKTUBHO WHTETPHUPOBATh 3alajiHble Xy/I0KECTBEHHBIE
MPUEMBI — BO3AYIIHYIO IEPCIIEKTUBY U CBETOTEHb — B TPAJAUIIMOHHBIE SITIOHCKNAE CHYKETHI.
DopMUPYIOTCS HOBBIE XyHOKECTBEHHBIC 00BETHHECHHUS, CBI3aHHBIC ¢ TOKUHCKON IIKOJIOH
M3SIIITHBIX UCKYCCTB. J{JI51 HICKyCCTBa 3TOTO MEPHOo/Ia XapaKTepHO COUETaHNE TPAAUITMOHHBIX
TEXHUK C TEHACHIMSAMHU 3amanHoro moxaepHuszMa. C 1919 roma mpoBomsTCS BBICTaBKU
«TaliTan» nox ynpasnenuem MmMnepaTtopckoil akaJieMUU UCKYCCTB.

Hawnboree n3BECTHBIMU XyIOKHUKaMH 3TOTo Iepuona cramu Kobascu Koxait (1883-
1957 rr.) (em. puc. 3), FOMam3u Taxsxuca (1884-1934 rr.) u Orara ['akxo (1859-1920 o).
Kagabara Procu (1885-1966 rr.) npunan «Huxonra» 0ojiee MOHYMEHTAIbHBIN XapakTep,
CTPEMSICh CO3/IaBaTh MPOU3BEICHS, TIPEAHA3HAYCHHBIC JIJIsl SKCIIOHUPOBAHUS B KPYITHBIX
BBICTaBOYHBIX TIPOCTPAHCTBAX.

III sram — smoxa Céra (1926-1989 rr.) — mepuo «30J0TOTO BEKa» M MOJCPHHU3AINH.
B stoT mepuon «Huxonra» mpereprena 3HaUNTENBHYIO TPaHCPOPMAIHIO. XyTOKHHKH
COYETaIU TPAJUIIUOHHBIC SITIOHCKUE MaTepUajIbl — MUHEPAJIbHBIC TTUTMEHTHI, TYIIbh U MIENK
— C COBPEMEHHBIMH 3a1a/THBIMH Xy 0KeCTBEHHBIMU IPUEMaMH U PEATTUCTHYECKON MaHEPOH
nucema. Mimenno B anoxy Cépa «HuxoHray q0cTHIIa BEPIIMHBI CBOCTO XYy/I0KECTBEHHOTO
pa3BUTHS, NOPOJUB HOBATOPCKHUE IPOU3BEACHMS TAaKUX MACTEpOB, Kak XasMmu ['€cto
(cMm. puc. 4) u Taxsyru Caiixo. XyqOKHUKH ITOCTEIICHHO OTXOIAT OT KECTKUX KaHOHOB,
COCpE/IOTOUNBASICH Ha ITepeade BHYTPEHHETO COCTOSIHUS YelloBeKa, a moHaTne « Huxonra»
HAYMHAET OMNpPEIEINSAThCS yXKe HE CTPOTMMH TpaBuiamu, a (uiocodueil MCKyccTBa H
HCIOJIb30BAHUEM TPAJUIIMOHHBIX MaTepUAIOB.

Cpenu HanOoJee N3BECTHBIX XYIOKHHUKOB 3TOro nepuona — Xasmu ['€cro (1894-1935
IT.) (cM. puc. 5), SImarytu XoctoH (1893-1971 rr.) u Yamypa Céan (1875-1949 rt.). C 1937
rofla HaYMHAIOT IIPOBOJUTHCS XY/IOKECTBEHHbIE BBICTABKH «CuH-bynTam». Co3maércs
oObeIMHEHNE XyIOKHUKOB «Huxonra» mnox nHaspanuem «Corakait», NpencTaBHTENN
kotoporo B 1948 romy ocHoBamu mkoiny «Coazo Owmsioiny». B ciemyromem rogy oHa
obpenMHMIACE ¢ accormarueit «CuHeaiicakyxa Kékaif», pacmmpuB CBOIO NESATEILHOCTH
kak ceknus «Huxonra». B 1974 rony mocne Brixona m3 acconmanuu «Corakai» crana
CaMOCTOSATEIbHOMN XY10’KECTBEHHOU I'PYIIIION.

IV atan — coBpemennslii atan (koner XX - XXI BB.). B HacTosiiiee BpeMst HanpaBjieHHE
«HuxoHTa» ycnenHo pa3BuBaeTcsl Kak CaMOCTOSITENIbHBINA BUJ UCKYCCTBA, COSIMHSIONIUI
MHOTOBEKOBBIE XYJOKECTBEHHBIC TPAIHWINHA M PEMECICHHBIE TEXHHKH C aKTyaJbHBIMHU
MHUPOBBIMHM TEHJIEHIIUSIMH COBPEMEHHOro HcKyccTBa. «HuxoHra» sBomronuoHUpoBaia
B MEXIYHApOJIHO MPHU3HAHHOE XyJAO)KECTBEHHOE HAIPaBJICHHE, COXPaHUB MPH STOM
MIPEEMCTBEHHOCTh HAI[MOHAIBHBIX TPAIUIHH.
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Cpenu M3BECTHBIX COBPEMEHHBIX XY/IOKHHKOB MOXKHO Ha3BaTh Kaiim Xuracusmy (cM.
puc. 5), Cymuo l'oto (cm. puc. 6), Xupasmy Hkyo, Smarytu Xocrona, Xacumoro Kancaiy,
Kocyru Xoana, Orypy FOku, Kabypaku Kuékary, Masny Caiicona, Ecnoxy, Cymy FOxuxuxo,
Wto Cuncys, @ykymy Hoiixarupo, Cyrusmy Scycu, Takasmy Tamyo, Hakamypy Macaécen,
Kasmy Maranzo, Caku Unzypy, Xuény Kaazyxo, Xacumoro Maitnzu, Ymaxapy FOxuo, ['oto
Cymno, KaBacumy [I3tou13u, Canjizio Xupocu, @ykyun Casaro, Canro Hopuxuko u ap.

Haunnas ¢ mnepuoma Mbpiia3u B SlnoHMM CTamu  OpraHU30BBIBATHCS IIEPBBIC
XyZAOKECTBEHHBIE BHICTABKU. B 3TOT epuoz )XxnBONUCH CTajla pacCMaTpUBaTHCS HE TOJIBKO
KaK 4aCTh MOHYMEHTAJIbHO-IIPUKIIAAHOTO UCKYCCTBA, MPEIHA3HAYEHHOTO IS YKpaIleHUs]
HMHTEPHEPOB, HO U KAK CaMOCTOSITEJIbHOE 3CTETHMUECKOE HCKYCCTBO, OPUEHTHPOBAHHOE
Ha 3KCIOHUPOBAHUE B BHICTABOYHBIX MPOCTPAHCTBAaX. VIMEHHO TOrga Hayald PEryssipHO
IIPOBOAUTHCSI KOHKYPCHBIE XY0KECTBEHHBIE BBICTABKH, HA KOTOPBIX JIEMOHCTPUPOBAIICH
MIPOM3BEJCHHS KUBOIUCH, CKYIBNTYphl UM JE€KOPaTUBHO-NIPHUKIIAHOTO HCKYCCTBA.
dopmarsl pou3BeeHUN cTanu 00jee MOHYMEHTAIbHBIME — B BHJE OOJBIINX CBUTKOB,
LIMPM U IPYyTUX KPYHHOMAaCIITAOHBIX paloT.

OTCcU€T BRICTABOYHOM NEATEITLHOCTH B SImoHUM MpuHATO BecTH ¢ 1907 roga — BpeMeHH
MPOBEJICHHUST TEPBOM  OQHUIMANTBHOW TOCYJapCTBEHHOW XYNOXXECTBEHHOH BBICTABKH,
(uHAaHCHUpYEeMOH TNpPaBUTEILCTBOM M OPraHM30BaHHOW 1O oO0pasmy (paHIy3cKOro
[Tapmxckoro casona. BeicraBka mnonyunina HasBaHue «byHTIH» — cokpameHue oOT
Ha3BaHUS OpraHm3anuu-yupenutens «MomOycé bumstorry Taupankait» (MUHHCTEPCTBO
pocBenieHus SnoHun).

BerictaBku «byHT3H» nipoBoamiuck ¢ 1907 mo 1918 roxel. IX 0CHOBHOH 1LieNbi0 OBLIO
COZICHCTBHE PA3BUTHIO COBPEMEHHOIO HAIIMOHAJIBHOIO MCKYCCTBAa M IMOIJIEPKKA HOBBIX
npousBeneHuid. OHN CIOCOOCTBOBAIY B3aMMHOMY BIIMSIHUIO XYIOXKECTBEHHbBIX IIKON U
OTJENBHBIX MaCTEPOB.

Emé no nossnenust «byHTaH», HaunHasg ¢ 1898 roma, mpoBOAMINCH BBICTABKH O]
Ha3BaHueM «MHTaH». OHAKO OHU HE SBJISUIMCH TOCYIAPCTBEHHBIMU M OPTaHU30BbIBAIICD
HE3aBHUCHUMOHN XyHTO)KeCTBEHHOM opranm3zamuet «Hwuxon Owmstomy-wua» (SmoHCcKHi
WHCTHUTYT MCKYCCTB), 0cHOBaHHOM B 1898 rogy Oxaxypoii TancunoM. PerynsapHsie BEICTaBKH
«MuT38» (cokpaiiéHHoe Ha3BaHue OT «bU3I0Ny-UH TOHpaHKa») cTalny IUIOIAAKON st
JEMOHCTPALUN MPOU3BEICHUH, OTPa)KaBILIMX IOMCK HOBBIX XYJOKECTBEHHBIX (hOpM B
0OHOBJIEHHOM HAIpaBICHUU HAIIMOHATHHOU skuBonmcH «Huxonray. Bmecte ¢ Oxakypoit
T2HCUHOM y MCTOKOB 9TOTO JBHKEHHs CTOSUIM Takue Kinaccuku «Huxonray, kak Exosma
Taiikan, Xucuga Cronco, Cumomypa Kanazan u Xacumoro ['axo.

B ommmume ot BbicTaBOK «MHT3H», rocylapCTBEHHBIC BBICTaBKH «ByHT3H» cramm
[IPOCTPAHCTBOM  JUIsI JAEMOHCTPALlMM BCEX OCHOBHBIX HAIIPABIEHUH SIIOHCKOTO
1300pa3uTEIBLHOI0 HCKYCCTBA — KaK kuBomucH « Huxounray, Tak u «Eray.

[IpeemHuIIell  NPaBUTENBCTBEHHBIX  BBICTABOK  «BYyHT?H»  cTamm  eKerojHble
HalMOHAJIbHbIE XYI0KECTBEHHbIE BEICTABKU « T3HT3H», IPOBOAUBILKECS IO HAaTPOHAKEM
NwmmepaTopckoit akameMun XynoxecTB ¢ 1919 o 1935 rogst. OHu peBpaTHIINCH B TTIABHYIO
BBICTABOYHYIO IIJIOLIAJIKy CTPaHbI, TJ€ SAMOHCKHE XYIOKHUKHA MOIVIM MPEACTaBUTH CBOU
MIPOM3BENICHHS Ha CY/] UMIIEPAaTOPCKON CEMbU U MIMPOKOH 001ecTBeHHOCTH. MIMEeHHO 31ech
JICMOHCTPHPOBAIIUCEH HOBBIC XY/I0KECTBCHHBIC HANPAB/ICHU, COYCTABIINE TPaJULIHOHHBIC
TexHHKH «HUXOHTa» ¢ Xy0/KeCTBEHHBIMHU MPUHIMIAaMK «Eray.
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B mpensoennbie 1930-¢ roawl «Taittan» Obuia peopranuzoBaHa B «CuH-ByHT HY.
B pesynbrate ouepenHoi peoOpMbI KOHTPOJb HaJl BHICTABKOH BHOBH MEpeEmIENn OT
Hmmneparopckoii akaieMiH XynoxecTB K MUHUCTEPCTBY 00pa3oBaHMUsL.

ITociie Bropoi mMupoBOW BOMHBI BhICTaBKa BO3pOAMJIACH M0J Ha3BaHUEM «HUTTIH»
— cokpamenne ot «Hwuxom bunstorry Toupankait» («BpicTaBka H300pa3sHTEIHLHOTO
nckycctBa SAnonun»). E€ oprannzanyeit ctana 3aHUMATHCS HE3aBHCHUMAs Xy/0’KECTBEHHAs
accouuanus. B nHacrosiiee Bpemst «HUTTAH» BKIIIOYAET MSITh OCHOBHBIX CEKUHUA —
«Huxonray, «Eray, ckylbaTypy, 16KOpaTHBHO-TIPHKIAIHOE HCKYCCTBO M KaJLTHIPaduIo.

ITonBoast uTor, ciaexyeT OTMETUTh, YTO BBICTABOYHAS JEATEIbHOCTb, PA3BUBABILASICS
B paMKax XYIO’KECTBEHHBIX BBICTABOK «MHTIH», «byHTIHY», «ToiTon», « CuH-ByHTIH» 1
«HuTT3H», NOCIen0BaTebHO CMEHSABIIUX APYT ApPYyra Ha IPOTSKEHUM Bcero XX BeEka,
MpeACTaBIsIeT co00l eTUHYI0 MCTOPUYCCKYIO JIMHHIO NpeeMcTBeHHOCTH. CoBpeMeHHast
BhicTaBKa «HUTTIHY sBisieTcd NpAMBIM MPOAOHKEHUEM IEPBOM TOCYIapCTBEHHOM
BBICTAaBKU «BYHT3H».

B Hacrosimee Bpemsi «HUTTIH» €KerogHo NPOBOAUTCS OceHbio B HanumonaabHOM
XyJl0’)keCTBEHHOM 1ieHTpe B Tokuo. ITocne 3aBeplieHnst TOKUHCKON KCIIO3ULIMHU BbICTABKA
TPaJULUOHHO JIEMOHCTPUPYETCS B paAMKaX MEPEABUAKHOIO Typa M0 KPYITHEUIIUM TopoiaM
Snonuu, Brmovas Kuoro, Kananzapy u apyrue ropoza.

BricraBka « MHT3H» Taxke IPOBOAUTCS J1BA Pa3a B IO/l —BECHOM U OCEHBIO — B Pa3JIMUYHbIX
my3esx Smorun. OnHOM U3 €€ MOCTOSTHHBIX TUTOMIAIOK SBISETCS XyA0KECTBCHHBIN My3ei
Anaru (1. Scyru, nped. Cumand).

B 2026 rony 81-s BeicTaBka «Huttan» npomuta B ranepee «Huxonbacun Muirykocu» B
r. Tokno.

Pucynok 2. Kuxy4an XoOyn
Menkuit 1076 Ha Tope Fcuno, «lamens» 1940 r.
Kpacku 1énk , 1914 r.

Pucynok 4. Exoama Taiikan
«3aCHEXEHHBIN MUK C
KypaBisamu», 1958 r.

Pucynok 5. Xasmu ['tocto Pucynoxk 6. Kaiin Xuracusima Pucynok 7. Cymuo I'oro
«OrHeHHsbIi Tanemy. 1925 r. «[IpeanoBoromHuii Beuep», 1968 r. «OnuHoKas TeHb», 1971 1.
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OO0pa3oBaresbHbIC YUPEKICHUS, TOBJIUSBIINE HA pa3BUTHE « HUXOHTa»

B 1887 rony B Slnonuu Obuia ocHoBaHa TOKMICKAs IIKOJIA U3SIIHBIX HCKYCCTB, KOTO-
past CTajia NepBOii LIKOJIOH, KOTOpast ouIHMaTbHO paszenuia HarpaBieHus «HuxoHra» n
«Era» n paspaboTana ux OCHOBHbIE IPMHIMIEL TOKHiiCKas MIKONA M3AIIHBIX MCKYCCTB
(upiHe TOKMICKHMN YHHBEPCUTET UCKYCCTB), B KOTOPOM JIO CHX IOpP YCHEIIHO (PYyHKI[HO-
Hupyet otaeneHue «Huxonray, Taxke otnenenue «Qil painting» (MacisiHast )KUBIIUCH) U
Jip. DTa IKoJIa cTaja BaXKHEHIIUM IAaroM B BO3POXKACHUH U COXPAHEHUH TPAIULUOHHOTO
STIOHCKOTO MCKYCCTBa Ha (POHE arpeCCUBHON BECTEPHMU3AITNH dTOXH Mp1iia3H, 00beTUHNB
00y4YeHHE KJIACCUYECKUM TEXHUKAM M HOBBIM 3allaJIHbIM TCHJICHIUSAM UCKyccTBa. OIMHUM
13 IJIaBHBIX COOCHOBATENCH U MICOIOTOB IIKOJIBI BHICTYTIHII IJIABHBIN TEOPETUK HOBOM Tpa-
JUIUOHHOM >xuBonucH «HuXoHra», XyaoKeCcTBEHHBIM KpUTUK W nucareiab Okakypa Ka-
Kyn3€, m3BeCTHBIN oA niceBnornMoM Oxakypa Toncun (1862-1913 rr). B 1895 romy Oxka-
Kypa TPHCHH CO CBOMMH yUYCHUKAMH U MHOMBIIINIEHHUKaMH OpraHn30Bail HezaBucumbii
Toxkwuiickuit uHCTUTYT ucKyccTB (HUX0oH OMA3I0Ily WH), BRICTABKH KOTOPOTO MOJIYYHIIH Ha-
3BaHue «HToHY». Unen TrHCHHA U AESITENIBHOCTD €ro NOCIEA0BATENEH ele 10Iroe BpeMs
BIJIOTH /10 30-x rogoB XX Beka OKa3bIBAIM BIMSHNAE HA PAa3BUTHE KUBOTIHCH.

Wnes npuBiedyeHUs BHUMaHUA K COXPAHEHUIO ANOHCKOW KJIACCUYECKOW JKUBOIMUCH
npuHaanexuT Okakypa ToHCHH U IpUEXaBIIEMY YUTATh JIEKIUU B TOKUHCKOM yHUBEPCH-
TeTe aMepUKaHCKOMY sToHOBeny OpHecty Denomosa (1853-1908 rr). OHu BEICTYHAIN
MPOTHB O€3yMHOTO yBIIEUEHUS SITIOHIEB €BPOIEHCKON KyIbTypOil W MBITAINCh JOHECTH
JI0 SITIOHIIEB UJCI0 O KPACOTE M HETIOBTOPUMOCTH HAITMOHATEHOTO UCKYCCTBA, AKTUBHO T10-
OIIpsisl TBOPYECTBO MACTEPOB, PA0OTAIONINX B TPATUIIMOHHBIX CTUISX. Takoe MBUKEHUE
BHECJIO 3HAYUTENIbHBIN BKJIAJ B Pa3BUTUU U NOMYJsipu3auuu skuonucu «Huxonra». Onu
KaK eIMHOMBIIIJICHHUKH CO3/IaJT 00IIIECTBO OOIIPEeHNs KuBonHcH «KaHrakaii», cTaBiee
OJTHMM U3 Han0OJIee aBTOPUTETHBIX CPEI MHOKECTBA XY/I0KECTBEHHBIX O0bETUHCHU T1e-
puona Moiinzu. Ilox Biusauem ®enomnossl B 1886 rony B . Kuorto Taxke Obuio opra-
HU30BaHO «OO0IIeCTBO U3yUEHUS KUBOMHCH JUISI HAUMHAIOIINX XYTOKHUKOBY». dDeHormnoza
CUMTAJI, YTO BECTEPHU3AIIHS TyONUTENbHA ISl ATTOHCKON HallMOHAILHON KyJIBTYPBI.

«Tokwmiickas mkojia U3SIIHBIX WCKYCCTB M3HAYAJIBHO CO3/1aBasiach JJISl MOAICPIKAHMUS
TPAJUIIMOHHOTO MCKYCCTBa, HO uepe3 10 JeT crajga OIHUM M3 CaMbIX MOMYISIPHBIX
€BPOIEU3NPOBAHHBIX YUeOHBIX 3aBeneHui Anonum» (I pymmnkas: 2023, 37-38).

C xorma XIX Beka 111 0CBOCHUS €BPOITEHCKOM )KHBOITMCH MHOTHE SITTOHCKHE XYTOKHUKH
CTaJM TMPOXOnuTh cTakupoBku B EBpome, B uwactHocTu Ilapmke. Xymoxxkuuku Kypoma
Coiiku, Acaii Tro, Baga Caxynzo SImamoro Xocyii npusesnn B SIMOHNIO CTHIIb TUIEHIPHOM
KMBOIIHCH M UMIIPECCHOHM3MA. PasButuio ctuns Era, u ero BIMSHMIO Cioco6CTBOBAIIO
MpUITIALIEHUE MPaBUTENLCTBOM fnoHuM B TOKMO €BPONEUCKUX MAacTepOB >KUBOIMCH,
TaKUX KaK UTATBTHCKUNA XyIO)KHUK AHTOHNO DonTane3n (1818-1882 rr)

4. Pe3yabrarbl

[TomBoas UTOTM B TOHMMaHUH Pa3BUTHS KMBoNHCH HuxoHra HEOOXOMMO OTMETHTD:

1) Tepmun «Huxonra» O6bU1 BBEAEH B iepron Maiia3n 1 BoOpai B ceOsI MHOTOBEKOBBIC
TpaJMIMU BCEH HAIMOHAJIBHOMN SIIOHCKOM JKUBOIKCH, OepyIllieil Hayaia ¢ e€ MOsIBJIICHUS B
anoxy XdHaH U CyIIECTBOBABIIEH MO/ 00IIMM Ha3BaHUEM SImaro-3;

2) «HuxoHra» mmeer COOCTBEHHOE YHHKAIBHOE Pa3BUTHE, HAXOAACH TOJ BIHMSHUAEM
paznuyHbIX Tpaauuuil. B nepuon XsiiaH sSIMOHCKYIO dKUBOMUCH HA3bIBAIU «SIMaTo-3» AJis
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CEeIapupoOBaHUs OT )KMBOIKCH B KuTalickoM ctuie «Kapa - a». B nepuog Mbaiinsu Takxke
B IIPOTUBOBEC TOSIBUBIIMXCSA MPOU3BEAECHUU B CTHUJIE €BPOMNEHCKON IIKOJIbI KUBOIMCH,
HaspiBaeMoii  «Era», mossuincs TepmuH «HuxoHra» (IepeBOIMMBIH, KaK «AMOHCKAS
JKUBOIIHCHY);

3) «Huxonra», Kak «HaI[MOHAJIbHAS JKUBOIHKCH» OOBCAMHWIA pa3HBIE IIO
XYIOKECTBEHHBIM ~ YCTPEMJIEHUSIM, TEXHUKAM HCIOJHEHUS] CTUJIM  HaIlpaBJIEHUS
TPaAUIIMOHHEIX IIKOJ skuBomwcH Snmonnu, kak Kano, Pummna, Mapysma — Cunsé, Kucn,
Koca, Cymuécu, Cora, Takyma, Toca, KnoTrckas mkoia, TeM caMbIM OTpakasl SIIIOHCKYIO
(hUII0CODUIO U ICTETHKY;

4) Tepmma «HuxoHra» TMPUMEHSIETCS OTHOCHUTEIHHO TPATUIIMOHHON TEXHHUKHU
BBITIOJTHACMON HATypaJbHBIMH MHHEPAIHHBIMH KpAaCKaMH, TYIIBIO U OeTHIaMHu Ha Oymare
PYYHOTO U3TOTOBJICHUS «BACH U MIETKE, KOTOPHIA B TPOIIOM OblIa B pa3HBIX CTPaHAX, HO
Kak OCCLICHHBIH CTHJIb YKUBOIIMCH, YHACIICAOBAHHBINA U PA3BUBAIOIIMNCS HA CETOIHSIIHUAN
JICHb TOJIFKO B SImOHMMY;

5) Ceromus TepmMuH «HUXOHTa» OTHOCUTCSI HE TOJNBKO K OTPEICICHHON TEXHUKE WIIH
CTHJIO, HO U UCIIOJIb3YETCs B 00JIee IIMPOKOM CMBICIIC JIJIsl 0003HAYCHHMSI PA3JIMYHBIX BUJIOB
’KUBOIIMCH, B KOTOPBIX KUCTh MCIOIb3YETCA JIJISl HAIMCAHUS KAPTUH YEPHUIIAMU «CYMU»
WM MUHEpaJbHbIMU KpackaMH, CMEUIAHHBIMU C JKMBOTHBIM KJIEEM, Ha TAKMX OCHOBaXx,
KaK HaIIpUMep JEPEBO, XOJICT WM Oymara, OJHAKO YKaHPBI, CIOKETHI TPOU3BEACHUA MOTYT
OBITH ABTOPCKU PA3HOOOPA3HBIMU;

6) IIpousBenenns xuBonucu «Huxonra» naunHas ¢ XIX-XX BekoB coennHmia B cebe
CTUINCTHYCCKUE U XyHOKECTBEHHBIC OCOOCHHOCTH WCKOHHBIX SITOHCKUX YKUBOIHUCHBIX
IIKOJI C TOCTHYKEHUSIMU 3aMaIHON JKUBOMMCH, KaK MIPUEMBI IEPCIIEKTUBBI U CBETOTEHH;

7) CoBpemenHas « HuxoHra» MHOTOTpaHHA, HO €€ TIIABHBIM KPUTEPUEM TIO TIPEIKHEMY
SBJISIETCA COXPAHEHUE MHOTOBEKOBBIX TPAJMLMM SIMOHCKOM >KMBOIMCU, CTpOsILIEHCA Ha
cnenudrKe XyI0KeCTBEHHO-3CTETHUECKOTO MHUPOBO33pEHUs, 4To M Jenaer «HuxoHra»
OJIHOM M3 BaXHBIX COCTABJISIONIMX HAIIMOHAIBHOTO KYJIBTYPHOTO Kojia SnoHuu.

5. 3akioueHue

AHanmu3 perenuuy MoHATHS «HUXOHTa» B HACTOSIIEM BPEMEHH KOHCTATHUPYIOT (DakT
HEJ0CTAaTOYHOM OCBEIOMIICHHOCTH CPENIU IITMPOKOTO KPyTa ayIuTOPUHU BCEX €TO ITyONHHBIX
acrnekToB. Jlis KiacCUPUIIMPOBAHMUS TPOU3BEACHUN TPAJAUIIMOHHOMN SITIOHCKOW KUBOIIUCH
«Huxonra» HeoOX0AMMO 00paTHTh BHUMAHHE HA HECKOJIBKO aCIIEKTOB.

Bo-nepBbix, k «HuXOHra» NPUHATO NPUYUCIATH BCE IPOU3BEICHHUS KUBOIKCH,
BBITIOJIHCHHBIC B YHUKAJIbHOW TEXHUKE, BBIIOJIHGHHON Ha OyMmare «Bacumy», IIIEIKe
«ETHUHY» C TIOMOIIBIO MOPOITKOOOPA3HBIX MUHEPAIBHBIX KPACOK «EHOTY», TYIIU «CYMM,
3aKpEIJICHHbIX KJIEEM )KUBOTHOTO IMPOUCXOKICHUIO «HHUKABA.

Bo-BTophIX, K >kuBomucH «HWXOHTa» OTHOCATCS TPOW3BEICHUS, BBHIMIOTHCHHBIC B
BBIIIEYKAa3aHHON TEXHHMKe, HauMHas ¢ mepuofa Mpaiias3u, najee B anoxax Taiicé, Cépa u
rnepuoe KoHia XX Beka M0 HACTOSAIIEE BpeMsl.

B-tpersux, k xuBonucu « HUX0HTa» OTHOCSATCS MPOU3BEACHHUSI, KOTOPHIE BBHITOJTHCHBI
B HCKOHHO SIOHCKUX XYIOKCCTBCHHBIX TPAIUIUAX, OCPYIMIUX HCTOKH C >KHBOIHCU
«SImaro-3», KoTOpasi B CBOIO ouepeab chopMupoBaHa Ha Tpaauuusax mkon Kano, Toca,
Pumma, Cora, Kucu, Mapysma-Cunzé, Cymuécn, Kocn, Takyma, Knotckas mxona u ap.
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«HuxoHra MOXKHO paccMaTpuBaTh KaK KOPOHHOE 3aBEPILEHUE MHOTOBEKOBOH TpaaULIU
HaIlMOHAJIBHOM KUBOMUCH. DTO HE IIIKOJIA, & YHUKAIbHOE XyH0)KECTBEHHOE HaIPaBJICHHE,
BoOpaBIIIee MPaKTUIECKH BCE HACIIEIUE SITTOHCKOTO H300pa3uTEeNIbHOTO HCKYCCTBA, KOTOPOE
OBUIO MCIOJIB30BAHO ISl CO3/IaHMS HOBOM >KUBOITUCHOM CTHIIUCTUKU C OPUTHHATBHBIMU
WHAWBUAYaTbHBIME 0coOeHHOCTsIMmIY (Lnmkuna, 2024:246).

HeoOxoaumo nmopyepKkHyTh, YTO XY/I0KECTBEHHbIE TPAJUIIUU, 3aJ0KEHHBIE B OCHOBE
skuBonucu «HUXOHra» SIBIISIOTCS. HCKOHHO SIIOHCKMMM. TO €CTh HalpaBIlIEHUs], CTPOSIILIAE
Ha MHUPOBO3PEHYECKHX CKpemnax APYTHX KYJIbTyp, KaK *XUBOIMCh B KUTAHCKOM CTHIIE
«Kapa-5» u «Kanray, a Takxke )HBOIMCh B eBporneiickoM ctune «Panra» u «Era» ne
BXOZAT B apeasl «HuxoHray.

Bwmecre ¢ Tem simoHckast xuonuch «HuxoHra», HECMOTpsL HAa 3aMMCTBOBAaHHUE CaMOM
TEXHHUKH KUBOIMCH MHHEPaJbHBIMUA KpAaCKaMU M TYIIbIO Ha Oymare W HIeJKe MPHIIUIA U3
Kuras, oHa mpoTsKeHnu BEKOB Pa3BMIIACh M COXPAHMUIIACH /IO CETOIHSIIHETO IHS UMEHHO
B Slmonuu, Torna kak B Kutae oTa Texanka Obuta 3a0bITa M HE TOTyYMiIa TAKOTO Pa3BUTHSL.

CTouT OTMETHUTH, UTO B mepron Maiin3u « HuxoHra) cMoria CHHTE3UPOBaTh HEKOTOPHIC
NpuéMbl E€BpPOIEUCKOW JKMUBOIKMCH, KaK CBETOTEHb, NEPCIEKTHUBA, PEATUCTHUYECKYIO
MIPaBIUBOCTH C ITTOHCKUMHU CIO’KETaM U, KoJIopuToM. Kak oTMedaeT IMpeKkTop My3est ICKYCCTB
Smarans SAmanzaxku Tasko «MHOTNA onpenenuTh rpaHuLly MeKAy *KUBONUCH0 HuxoHra u
3anajiHbIM MCKYCCTBOM IPAKTUYECKA HEBO3MOXKHO, OCOOCHHO €CITM PYKOBOACTBOBATHCS
TOJIBKO TEM, YTO JIG)KHUT Ha MOBEPXHOCTH. MHOTHE U3 Ty4IIUX PadOT COOTIOIAIH KITIOUEBhIC
npuHIMIEl HuxoHra, HO MCHONB30Bajl HOBBIE, COBPEMEHHBIE CTHUIM U METOIbl. DTO
TUIHYHOE SIBIICHHE B HCTOPHU UCKYCCTBA — TPAJAUIIUHA OOHOBIISIIOTCS, MOSIBIISIIOTCSI HOBBIC
METO/Ibl, UYIIHE B HOTY CO BpEMEHEM. 5] HE CUMTAl0, YTO Mbl yTPAYUBAEM TPAIULUU. MbI
cTayu ceuzeresivu GopmupoBanus HoBoro ctiiss Huxonray (Mrakypa, 2023) .

Kusonmcb «HuxoHray, BeITIONHAEMast HATYPAJIbHBIMA KpackaMu Ha Oymare W IIelike,
B OTIMYUU OT JKUBOIIMCU MACJISHBIMM KpPacKaMU SIBJIIETCS OYEHb HEXKHOM, XPYNKOH U
TpeOyroleit 0co00ro XpaHeHUs! U KOHCEPBAIIHU.

[IleneBpsl TpaAMLMOHHON SIOHCKOHM >kMBONHUCH «HUXOHra» XpaHATCA B pa3IudHbIX
My3esx SnoHun, Takux Kak TOKMHCKUI HallMOHaJIbHBIA My3eid, HanuoHanpHbIM My3eil
coBpemeHHoro uckycctBa B Tokno (MOMAT), xynoxecTBeHHbIH My3elt SIMatana u ap. Tam
OHHU OEpEeX]HO OXPAHSAIOTCS OT TEMIIEPaTypHbBIX MIEPENaioB, MOBPEKICHNH, BOZHUKAFOIIIX
13-32 HACEKOMBIX, KOPPO3HUHU, IPUOKOBOrO pocTa U mmenymeHus. Kak oTMeyaer simoHCKui
nccnenosarens Kaakuta Maknaku «CoBpemenHnas «Huxonra», yHacieqoBaBIas
TpaAULMK JAPEBHEH SIMOHCKOM HAlMOHAJIBHOM KYyJIBTYpPbl M OJHOBPEMEHHO BeLyIlast
[IOMCKH HOBBIX ITyTeH, MpencTaBiseT co0oil caMOOBITHOE XY/IOKECTBEHHOE SBJICHHE,
XapaKTepHOE MMEHHO JUIs SNOHMM M NPAKTUYECKH HE HMMEIOIIEE aHAJIOrOB B JIPYIHX
ctpanax» (Kasakura:1976).

«HuxoHra» 10 cux nop SBISIETCS BEIyIIMM HAIPABIEHUEM COBPEMEHHOH SAIOHCKOU
kuBonucu. B Hacrosmee Bpems B fIIOHMM IPOJOJDKAKOT BBITYCKaTh XYIOKHUKOB —
)uBomnucieB «HuxoHra» B yueOHBIX 3aBEACHUAX XyJAOKeCTBEHHOro mpoduis. OaHOH
13 Ky3HHUL[ CHELUIUIUCTOB IO-IPEKHEMY siBisiercs otaeneHue «Huxonra» Tokuiickoro
HAI[MOHAJIBbHOT'0 YHUBEPCUTETA HCKYCCTB, OTKPBITOE Ha 0a3e ciiustHus ¢ TOKMICKOM KO0
M3SIIIHBIX UCKYCCTB, OTKpBITOW B 1887 romy cammum Okakypoil ThHCHMHOM U DpHECTOM
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®eHosuno30i. Tem caMbIM Xy10’KeCTBEHHbIE Tpaauuu «HUXoHIa» )KUBYT U HENIPEPBIBHON
HUTBIO TPAHCIHUPYIOTCS CKBO3b BEKa.
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