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Hcc/1e/[0BaTeIbCKOM JlesiTeJIbHOCTH M MHHOBauuaM HAO
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KypmertrTi okbipmanaap, sapinrecrep, rocrap!

Ci3 «KepyeH» FBUTBIMU JKypHAJIBIHBIH KE3€KTi CAHBIH AIIBII OTHIPCHI3.

Kypnan makananapst CrossRef nepekkopbinia Tipkenei xaHe op aBTop b Makanackina DOI -
ANIEKTPOH/IBI KYKaTTapFa ClITeMe ykacay YIIiH Hai1ananbliaTbiH HUQPIbIK 00bEeKT HACHTH(OUKATOPBI
oepineni. XKypHan « ¥ ITTHIK FhUIBIMU-TEXHHUKAJIBIK capanTaMa OpTajbIFbDy aKIHOHEPIIK KOFaMHbIH
(NCSTE) Kazakcrauabik goiiekcesnep 0azaceiaga (KazBC) unaekcreneai. Angarsl yaksITTapaa
aBropiapael Web of Science sxoHe Scopus xanbIKapasblK JIoHeKce3aep Oa3achlHa CHII3LITCH
OacpUIbIMIap/a KaObUIaHFAH CTaHAApTTapFa COWKeC KapHsUlaHbIMAAp JaiiblHIayra Oariapiaii
Oacraiimb13. ByraH fqeiiiH aHHOTAIKS MCH KUIT CO3ICP/IiH KOJIEMiHE KOWBUIATHIH TaIanTap PeTTEIrCH.

KypHanablH peIakiusUIbIK alKachlHa Ka3aKCTAHJBIK JKOHE IICTEJJIIK JKeTEKII FalbIMIap
kipeni. XKypHan aBropiap/ibH KapHsIaHbIMAAPbIHBIH aKIapaTThIK alllbIKTHIFI MEH KOJDKETIMJILIIT
casicaTblH YCTaHaJbl; Makanajap J>KYpHaIJbIH BeO-CaWThIHAA YII TUIAEC TONBIK MOTIHII KOJ
JKETIMJIUTIKIIEH OPHAIACThIPbLIFaH.

KypHaniblH MaKkcaThl- 'yMaHUTaPJIbIK FhIIBIMJIAP CallaChIH/IaFbI )KaHa XKETICTIKTep/IiH HOTHKeCl
OolbIHINIA aKmapar oepy.

KypHanabiH MiHAETTEPI:

BypeiH xapusianOaraH jxkoHe Oacka >KypHajJa jKapusiay YIIiH YCBIHBIMaraH TYITHYCKa
JKOFaphbI caralibl FRUIBIMHE MaKajianap bl KaObLiiay.

ABTOpPIIBIK KYKBIKKa KaTblcThbl Kazakcran PecryOnukachl 3aHHAMACHIHBIH TalalTapblHA KOHE
JKapUsUIay 3TUKACH OOMBIHINA dJICMIIK TOKIPHOE/Ie Kbl KAOBUIIAHFAH CPeIKEIICPre CyHeHy.

Keneci ryMaHuTapibIK FBUIBIM/IAP CATaChIHIAFbI XKaHa 3ePTTEYIIEPAl KaMTy:

1. Onebuerrany

2. OHepTany

Kypmemnen, «Kepyeny sicypuanvinviy 6ac pedakmopul, (puionozus ebliblMOapbiHbll OOKMOpb,
KP ¥F'A xoppecnondenm myuteci, M.O.Oye308 amvindazvl Odeduem HcaHe oHep UHCIUNYMbIHbIY
bac oupexmopwi (Armamot, Kazaxcman) MATBDKAHOB Kenoicexan Icnamoicanyno
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YBaxaemblie YuTaTe/JIMu, KOJJICIru, ¢ IMHOMbBIIIJICHHUKH, )]py3l)ﬂ!

[epen Bamu ouepeqHoit HOMEp Hay4HOTO KypHaia «Kepyen».
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npucauBaercsi DOl — nudpoBoit uaeHTHdukarop o0beKTa, KOTOPBIH HCHONB3YeTCs s
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3apy0exHbIe yucHble. JKypHam clieayeT MOJUTHKEe HH(DOPMAIIMOHHON OTKPBITOCTH M JTOCTYTHOCTH
yOaMKaIuii aBTOPOB, CTaThU pa3MEIIAIOTCs Ha CaliTe )KypHaJa Ha TPeX S3bIKax B MOJHOTEKCTOBOM
JIOCTYyTIC.

Lleanbo kypHaJia sBISETCS PACIPOCTPaHEHUE HAyYHOH WH(OpPMALUK U MPHUBJICYCHHE HOBBIX
aBTopoB. JKypHan WHHMIMHPYET IUCKYCCHM MO pE3yJbTaTOM HOBBIX JIOCTIKEHHI B 00OnacTu
TYMaHUTapHBIX HayK.

3agauu sKypHajaa:

[TpuHMMaTh OpUTHHATIBHBIC BHICOKOKaYE€CTBEHHBIE HAYYHbIEC CTAThH, pPaHEe HEe OIyOIMKOBAHHbIE
U HE TIPe/ICTaBICHHBIC /ISl MyOIMKAIMU B IPYTOM JKypHaJe.

Omnuparbest Ha TpeOoBaHMs 3aKoHOaTeNbeTBa Pecnyomukn KazaxcraH B OTHOIIEHUH aBTOPCKOTO
IIpaBa 1 OOLICTIPUHSTHIC B MUPOBOM MPAKTHKE MOJIOKEHHUS 110 MyOIMKAI[HOHHOW dTHKE.
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1. JlutepatypoBeneHue

2. UckyccTBOBEICHNE

C yeadicenuem u HAOeNHCOOU HA COMPYOHUUECMBO, 21asHblll pedakmop «Kepyeny, ookmop
Gunonocuueckux Hayx, unen-koppecnondenm HAH PK, eenepanvuviii oupexmop Hucmumyma
aumepamypul u uckycemaea um. M.O. Ayazoea MATPIDKAHOB Kenowcexan Craamarcanosuy.
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Dear readers, colleagues, associates, friends!

Here is the next issue of the scientific journal "Keruen".

Journal articles are registered in the CrossRef database and a DOI is necessarily assigned to
each author's article - a digital object identifier that is used to provide citation, reference and output
to electronic documents. The journal is indexed by the Kazakhstan Citation Database (KazCD) of
the National Center for State Scientific and Technical Expertise JSC (NCSTE). Gradually, we begin
to orient the authors to the preparation of publications according to the standards adopted in the
editions included in the international citation databases Web of Science and Scopus. Previously, the
requirements for the volume of the annotation and keywords have already been adjusted.

The editorial board of the journal includes leading Kazakhstani and foreign scientists. The
journal follows the policy of information openness and accessibility of authors' publications; articles
are posted on the journal's website in three languages in full-text access.

The purpose of the journal is to disseminate scientific information and attract new authors. The
journal initiates discussions on the outcome of new advances in the humanities.

The tasks of the journal:

Accept original high quality scientific articles that have not been previously published or
submitted for publication in another journal.

Rely on the requirements of the legislation of the Republic of Kazakhstan in relation to copyright
and generally accepted in world practice provisions on publication ethics.

Focus on the coverage of publications in the following specialties: humanitarian sciences

1. Literary studies

2. Art studies

With respect and hope for cooperation, Editor-in-chief of "Keruen", Doctor of Philology,
Corresponding Member of the National Academy of Sciences of the Republic of Kazakhstan,
General Director of the M.O. Auezov Institute of Literature and Art MATYZHANOV Kenzhekhan
Slyamzhanovich.
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CONTINUITY IN ABAI STUDIES: MLAUEZOV’S TRADITION
AND KMUKHAMEDKHANOV’S SOURCE-BASED APPROACH

Abstract. This article examines continuity in Abai studies through the scholarly tradition established by
Mukhtar Auezov and the source-based approach developed by Kaiym Mukhamedkhanov. This study exam-
ines the nature of scientific succession between teacher and student in Abai studies and identifies their meth-
odological coherence in Abai studies and to identify their methodological coherence. The research employs
historical-literary, comparative-typological, source studies, and textological methods of analysis. The findings
suggest that the theoretical concepts formulated by M.O. Auezov were substantiated and further developed
with concrete evidence in the works of K.Mukhamedkhanov, thereby elevating Abai studies to a new analytical
model. In addition, the study analyzes the introduction of the concept of “Abai’s poetic school” into scholarly
discourse and determines its place in the history of national literature. The scientific novelty of the article lies
in the systematic examination of academic succession in Abai studies, conceptualized through the paradigm of
mentor-disciple continuity. The results contribute to a deeper understanding of the mechanisms underlying the
formation of scholarly traditions in national literary studies and help define a methodological model for study-
ing literary heritage. The article also analyzes the historical and social factors that shaped the development of
Abai studies, as well as the specific features of scholarly inquiry under conditions of ideological pressure. The
findings can serve as a basis for developing methodological directions in contemporary Kazakh literary studies,
forming new scholarly interpretations in Abai studies, and improving comprehensive approaches to the study
of national literary heritage.

Acknowledgments: This article was prepared within the framework of the project of the Science Commit-
tee of the Ministry of Science and Higher Education of the Republic of Kazakhstan BR31715839 “Fundamental
Research in the Field of Literary Studies and Art Studies: Academic Continuity and New Paradigms”

Keywords: Abai studies, Mukhtar Auezov, Kaiym Mukhamedkhanov, source studies, textual criticism,
literary school, scientific tradition.
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ABANTAHY FBUJIBIMBIHJIAFBI CABAKTACTBIK:
M.OYE30B J9CTYPI MEH K.MYXAMEJXAHOBTBIH
JEPEKTAHBIM/IBIK YCTAHBIMBI

Anodamna. Makanana abaiiTaHy FRUIBIMBIHIAFEI ca0aKTaCTHIK Maceneci Myxrap Oye30B KalbITACTIPFaH
FRUIBIMA  1ocTyp MeH Kaitbim MyxaMenxaHoB eHOCKTEepiHIeri JepeKTaHBIMABIK YCTaHBIM —asChIHNA
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KapacThIpbLIaibl. 3epTTEY/IiH MaKcaThl — abalTaHy FBUIBIMBIHAAFBI YCTa3 OCH LIOKIPT apachIHAAFbl FHIIBIMH
MYparepIiKTiH MOHIH allblll, ONAapJAbIH OJiCHAMANBIK YHACCTITiH aiKpiHIay. 3epTTey OapbIChIHIA TapUXH-
o71e0H, CaBICTBIPMAIIBI-TUITOJIOTHSUIBIK, JICPEKTAHYIIbIK JKOHE MOTIHTAHYINBIK TauJay oAicTepi KOJIaHBLIIHI.
Hotmxkecinge M.O.Oye30B HerizgereH TeopusutbiK KoHUenmsuiap K.MyxamenxaHoB 3epTTeyiepinae HaKThl
JICPEKTEPMEH TOJIBIKTHIPBLIBIN, abaiiTaHy FHIIBIMBIHBIH JKaHA CalalblK JCHreiire KOTEPUIreHi aHbIKTaI/IbI.
CoHbIMEH KaTap «AOaii/iblH aKbIHIBIK MEKTeO1» YFBIMBIHBIH FBUIBIMH aifHaJbIMFa €Hyl MEH OHBIH YJITTBIK
oneOMeT TapUXbIHAAFbl OPHBI capajaHibl. MakKaJaHbIH FBUIBIMH JKAHAIBIFBl — a0aiTaHy FbUIBIMBIH/AFbI
ca0aKTaCThIK MOCEJICCIHIH YCTa3-MoKIpT OaillaHbICHl HETI3iHAE KEIICHII KapacTHIPBUIYBIHIA. 3epTTey
HOTWDKEJIepl YITTBIK o/leOMeTTaHyJarbl FBUIBIMH JTACTYPAIH KaJbITacy MEeXaHM3MJEpiH TYCIHIIpyre >koHe
oneOu MypaHbI 3epTTey/IiH oiCHAMaNBIK YITiCiH alKpIHAayFa MyMKiHaik 6epeni. ConbiMeH Oipre, Makanaaa
a0aiiTaHy FHUIBIMBIHBIH KaJbIITACybIHAAFBl TAPUXH-OJICYMETTIK (aKkTOpiap MEH HACONOTHSIBIK KbICHIM
JKaFJalbIHIAFBl FRUIBIMH 137IGHICTEp/IiH epeKLIeNiKTepl e TajJaHaabl. 3epTTey KOPBITBIHABLIAPHI Ka3ipri
Ka3ak o/leOMeTTaHybIHAAFbl OICHAMAIIBIK OarbITTap/bl JaMbITyFa, abalTaHy callaChIHIAFbl jKaHa FbUIBIMH
HHTEpIIPeTAlUsIap/bl  KAJIBIITACTBIPYFa JKOHE YIITTHIK OieOM MypaHbl KeLICHII 3epTTey TIKipubeci
JKETIipyre Heri3 6oapl.

Anzvic: Makana KP FoutbiM oxonHe sxoFapsl OiniM Munuctpiiri Feuibiv komutetiniy BR31715839
«OnebueTTaHy MEH ©HEpPTaHy CallaChIHIAFbl Ipreiii 3eprreysiep: akaJeMHsUIBIK ca0aKTaCThIK MEH jKaHa
rapaJurManapy arThl )K00achl asChIH/A Ka3bUIIbL.

Kinm ce3odep: aGaiitany, Myxrtap Oye3o0B, Kaiibim MyxaMexaHOB, 1epeKTaHy, MOTIHTaHy, 91e01 MEKTell,
FBUIBIMH JICTYP.
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HNPEEMCTBEHHOCTDb B ABAEBEJIEHUMN:
TPAIUIIUSA M.AYD330BA U UCTOUYHUKOBETYECKHUN
nmoaxoa K.MYXAME/JAXAHOBA

Annomayus. B cratbe paccMarpuBaeTcs mpodiieMa peeMCTBEHHOCTH B a0aeBEACHUN B KOHTEKCTE HAyIHOH
TPaJIMLINHK, KOTOPBIH chopmMupoBaHHOH MyxTapoM Ay330BbIM, M MCTOYHHKOBEIYECKOTO IMOJXOIA B TPyHax
Kaitpiva MyxamenxanoBa. Llesnb ucciienoBaHust — pacKpbITh CYIIHOCTh HAyYHOH CBSI3U IOKOJCHUI MeExmy
YUHUTENEM U YUCHUKOM B a0aeBEICHUN H ONPEISIUTh UX METOOIOTHYECKOe eANHCTBO. B xoz1e nccnenoBanus
ObITM  TPUMEHEHBl HMCTOPHMKO-TUTEPATYPHBIH, CPABHUTENBHO-TUMONOTMYECKUH, HCTOYHUKOBEAYECKNUIT
U TEKCTOJOIMYEeCKMH METOAbl aHaiu3a. B pesynbTare yCTaHOBJICHO, YTO TEOPETUYECKUE KOHILIEIHIUH,
paspaboranusie M.O.Ay330BbIM, HOMYYHIN KOHKPETHOE (DAKTONOTMYECKOE IOATBEP)KACHHE U pa3BHTHE
B uccrnenoBanusx K.MyxamenxaHoBa, 4To criocoOCTBOBAIO BBIXOTY a0aeBEJEHHUs Ha KadyeCTBEHHO HOBBIN
ypoBeHb. Kpome Toro, mpoaHaiiM3upoBaHO BBE/ICHUE B HAYYHBII 000POT MOHATHS «IIOITHYECKasI IIKoa Adas»
1 ONpEZIENIeHO er0 MECTO B UCTOPHUHM HAMOHATIBHON JIuTeparypsl. HaydHas HOBH3HA CTaThbH 3aKJIIOUAaeTCS B
KOMIIJIEKCHOM PACCMOTPEHHH MPOOIEMBI TPEEMCTBEHHOCTH B a0aeBEICHUH Yepe3 MPU3MY B3aHMOOTHOIIEHHI
YUHTENsl U y4eHHKa. Pe3yibraTbl MCCIEOBAHUS ITO3BOJISIIOT ITyO)Ke IOHSATH MEXaHU3MBI (pOPMUPOBAHMS
HayYHOW TpaJUIUH B HAIMOHAIGHOM JIMTEPATypOBEACHHUH U ONPEAEINTh METOAOIOTHUSCKYI0 MOJENIb
U3yuEHHs JIMTEPATYPHOTO Hacieans. BMecTe ¢ TeM B CTaTbe aHAIM3UPYIOTCSA HCTOPUKO-COLMANIbHBIE (BAaKTOPBI
CTaHOBIJICHHSI a0aeBeACHHsI, a TAKKe OCOOCHHOCTH HAy4YHBIX HCCIICOBAHUI B YCIOBHSX HJICOIOTHYECKOTO
napineHus. IlomydeHHBIE Pe3ysbTaThl MOTYT CHOCOOCTBOBATH PAa3BUTHIO METOMOJIOTMUCCKHUX HAIpaBICHHI
COBPEMEHHOTO Ka3aXCKOTo JINTepaTypoBeAeHNUs, (POPMUPOBAHNIO HOBBIX HAyYHBIX MHTEPIIPETALMil B 00nacTu
abaeBeIeHHs] M COBEPIICHCTBOBAHUIO KOMILUIEKCHOTO M3YUeHNUS] HAIMOHAIBHOTO JINTEPATyPHOTO HACIIE/IHSL.

bnazooapnocmu: Crartbsi BBINONHEHA B paMkax npoekra Komurera Haykm MuHHCTEpCTBa HAayKH M
BoIcuiero oOpazoBanus PecyOnuku Kazaxcran BR31715839 «®yHnameHTanbHble UCCIEOBAaHHUSA B 00IacTH
JIUTEPATYPOBECHUS U UCKYCCTBOBEACHUS: aKaJeMUUCCKasl IPEEMCTBEHHOCTb 1 HOBBIE ITapaiurMbl»

Knruesvie cnosa: abaesenenme, Myxrap Aya30B, Kaitbiv MyxamenxaHoB, HCTOYHUKOBEICHUE,
TEKCTOJIOT UL, JINTEPATypHAs [IKOJIA, HAyqHAast TPa L.
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1. Introduction

The field of Abai studies in Kazakh literary criticism serves as a fundamental pillar for
the scholarly perception, systematization, and transmission of national spiritual heritage. It
is well established that the systematic formation of this discipline is primarily associated
with the name of Mukhtar Auezov. According to G.Kurmangaliyeva, the academic
structuring of the field is inextricably linked to Auezov’s foundational activities: “Starting
from M.Auezov, who brought Abai studies into a systematic framework, it is necessary
to revise the history of this field’s formation and analyze it from a new perspective”
(Kurmangaliyeva, 2024). However, while Auezov’s decisive role in establishing the field
is widely recognized, the transformation of his methodological principles into a structured
research approach remains insufficiently explored.

Despite the extensive documentation of Kaiym Mukhamedkhanov’s contributions,
a significant research gap exists in the comprehensive analysis of how Auezov’s
theoretical framework was transformed into a formalized source-based school. Kaiym
Mukhamedkhanov most consistently extended this tradition by developing a more
structured and evidence-based research approach. Remaining faithful to the scholarly
direction established by his mentor, Mukhamedkhanov solidified a methodology grounded
in empirical evidence and evidentiary integrity. His primary distinction lay in the precise
identification of literary works from a philological perspective, the meticulous verification
of historical data, and the introduction of new materials into academic circulation. His
core principle of maintaining analytical rigor through the use of primary sources laid the
foundation for a documentary-philological approach within Abai studies.

The scholarly activity of Kaiym Mukhamedkhanov was not limited merely to the study
of Abai’s works; it was characterized by a multifaceted examination of his literary circle,
disciples, and historical context. He established the concept of “Abai’s Poetic School” as
a textually grounded framework, introducing a previously unsystematized direction into
Kazakh literary scholarship. Yet, the scholarly discourse has often treated these achievements
as separate milestones rather than a unified evolutionary process of scientific continuity.
The intellectual lineage between mentor and student is evident not only as a theoretical
progression but also as a harmony of spiritual, civic, and source-based validation. Mukhtar
Auezov’s programmatic principles became the foundation of Kaiym Mukhamedkhanov’s
entire academic career. Thus, the “Abai — Mukhtar — Kaiym” continuity emerged as a
unified methodological contribution.

In this article, we address this research gap by examining the issue of succession in
Abai studies through the synthesis of Auezov’s tradition and Mukhamedkhanov’s empirical
principles. We analyze their methodological alignment and distinctions, considering the
scholarly heritage between mentor and student alongside the broader developmental trends
of Abai studies.

2. Methods and materials

2.1. Methods

The study adopts a comprehensive approach to examine the development of Abai studies
from multiple perspectives. Historical-literary analysis was employed as the primary
method, through which the works of Mukhtar Auezov and Kaiym Mukhamedkhanov were
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evaluated within the context of the history of national literature. This method allowed for
the identification of the evolutionary formation of their scientific conclusions and their
mutual succession.

Through the comparative-typological method, the research principles, theoretical
concepts, and methodological features of the two scholars were compared, highlighting
their similarities and distinctions. This approach facilitated the demonstration of the
convergence between theoretical and source-based directions in Abai studies.

Furthermore, the source-based analysis method was extensively applied. This method
was implemented based on archival materials, manuscripts, memoir data, and textual
versions found in the works of Kaiym Mukhamedkhanov, enabling the identification of
scholarly principles that ensure precision and reliability in the study of literary heritage.

The textual analysis method was used to examine the original character, variant
differences, and issues of authorship concerning the works of Abai and his literary
circle. This method played a crucial role, particularly in revealing the essence of Kaiym
Mukhamedkhanov’s research methodology.

During the research, the interpretative analysis approach was also utilized to re-evaluate
the content of key concepts and categories (literary circle, poetic school) within academic
texts based on modern literary theory.

2.2. Materials

The primary scholarly works and sources related to the formation and development of
Abai studies were utilized as research materials. Specifically, the fundamental studies by
Mukhtar Auezov on the biography and creative works of Abai served as the foundation
(Auezov, 2007).

Furthermore, the multi-volume collected works of Kaiym Mukhamedkhanov, his
doctoral dissertation on “Abai’s Poetic School” as well as academic reviews and transcripts
related to this work, were employed as the main research sources (Mukhamedkhanov,
2007; 2008; 2011; 2012). These materials facilitated the demonstration of the formation of
the source-based direction in Abai studies and the academic substantiation of the literary
school concept.

In the course of the study, historical data and scholarly conclusions from Dina
Mukhamedkhan’s work “Mentor and Student: Mukhtar and Kaiym”, as well as contemporary
academic research on Abai and Auezov studies, were also utilized (Mukhamedkhan, 2023).
These works provided a foundation for a comprehensive examination of the intellectual
connection and spiritual continuity between the mentor and the student.

Additionally, a review was conducted of monographic works and academic articles
concerning the history of Abai studies, including research addressing issues of literary
schools, textual criticism, and source studies. The compiled body of research facilitated
a multifaceted exploration of the topic and a systematic analysis of intellectual continuity
and succession within Abai studies.

3. Discussion

In examining the intellectual lineage within Abai studies, the connection between the two
scholars is not merely chronological but reflects a shared methodological and intellectual
framework. The essence of this scholarly succession lies in source-based validation and the
principle of empirical fidelity in mastering literary heritage
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As the founder of Abai studies, Mukhtar Auezov was the first to substantiate the need
for a comprehensive study of Abai’s literary circle and historical context, viewing his
legacy not only as part of national literature but as a constituent of global human culture.
His principles regarding the “collection, preservation, and systematization of literary
heritage” became a scientific beacon for subsequent researchers. These principles find their
clear implementation in the works of Kaiym Mukhamedkhanov. In particular, Auezov’s
instructions on collecting and verifying folkloric and historical data were directly continued
in Mukhamedkhanov’s research methodology.

A key feature of Kaiym Mukhamedkhanov’s scholarly activity is his empirical rigor
and textual meticulousness. In studying literary heritage, he adhered to the principle that
“evidence speaks, not assumptions,” placing special emphasis on determining the authentic
nature of every text. For instance, comparing different versions of the poet’s works,
identifying textual distortions, and proving that certain lines were added later demonstrates
that he established a textual school. In this regard, Mukhamedkhanov’s works laid the
foundation for a qualitatively new stage in Abai studies.

Another crucial issue identified during the discussion is the introduction of the concept of
“Abai’s Poetic School” into academic circulation. Although this notion was initially proposed
and systematically developed by Mukhtar Auezov, it was Kaiym Mukhamedkhanov who
supplemented it with concrete data and elevated it to the level of an established scholarly
category. He sought to collect the creative heritage of Abai’s disciples and to clarify the
place of each within literary history. Through this, the issues of personology and the literary
environment were further developed within the field of Abai studies.

Furthermore, the intellectual lineage between the two scholars is evident not only in
their research orientations but also at a spiritual and moral level. Kaiym Mukhamedkhanov
regarded his mentor’s scholarly authority as the highest standard and considered it his
life’s mission to extend Auezov’s conclusions. Even during periods of political pressure,
his steadfast adherence to Auezov’s tradition and the preservation of academic integrity
demonstrate the enduring strength of this intellectual succession.

However, it is insufficient to view Kaiym Mukhamedkhanov’s research merely as a
derivative expansion of the Auezov school. He advanced the research trajectory established
by his mentor to a higher degree of methodological formalization, transforming source-
based and philological inquiries into a systematized academic tradition. This is a significant
phenomenon reflecting the incremental evolution of Abai studies. While Auezov provided
the theoretical scaffolding of Abaiology, Mukhamedkhanov reinforced that foundation with
robust empirical evidence and established a research culture characterized by analytical
rigor.

In the history of Kazakh literary scholarship, Kaiym Mukhamedkhanov’s 1951
dissertation, “Abai’s Poetic School,” was not merely an individual achievement but a
milestone demonstrating the vitality of the scholarly school established by Mukhtar Auezov.
In the early 20th century, Auezov provided a well-founded interpretation in his article “The
Environment of Abai’s Poetry,” arguing that Abai was not an isolated figure but part of
a broader literary milieu (Auezov, 2007: 25). Mukhamedkhanov further developed this
concept through the use of factual evidence, archival materials, and textual analysis. As
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reflected in Auezov’s reviews of his student’s dissertation in 1945 and 1951, he not only
endorsed the work but also evaluated it as “a study that transformed abstract ideas in Abai
studies into concrete academic discourse” (Mukhamedkhan, 2023: 92). This represents a
synthesis of the mentor’s theoretical insight and the student’s source-based approach.

The primary innovation in Mukhamedkhanov’s dissertation was granting scientific
status to the term “Abai’s Poetic School.” He proved that poets such as Akylbai, Magauiya,
Kokpai, Arip, and Aset were not merely imitators but independent figures who continued
the mentor’s aesthetic principles and formed new genre types (romantic poems, narrative
verses) (Pirali, 2025). Classifying the disciples of the Abai school into two groups (poets
and singer-composers) and defining each one’s role in national spirituality was a novel step
in systematizing the history of Kazakh literature.

He “confessed” his inner secrets-which he did not yield under interrogation in the
Almaty detention center in 1952 nor during the turbulent years—in the collection “Abai’s
Poet Disciples™:

“We heard and understood Mukhtar Auezov’s thoughts and opinions about the poets
Arip, Aset, and Muka back in 1940 from his own lips. And according to Mukhtar’s advice,
we specifically researched the life history and literary heritage of these poets, including
them in our work titled ‘Abai’s Literary School,” completed in 1950. In subsequent years,
the research on Abai’s poet disciples did not cease; newly found works were added and
supplemented.” (Mukhamedkhanuly, 1995: 8).

In his principle of researching from the roots and origins, the scholar clarified
which works of Abai’s disciples had not yet been pulled into scientific circulation and
the underlying reasons, often pointing out religious-enlightenment works that remained
neglected due to political expediency. He noted that Arip’s gissas written in the tradition of
Oriental literature, such as “Ziyada-Shahmurat” and “Qozha Gafan”, “Qissa Tahir”, “Qissa
Nurgizarun”, “Qissa Baharam” remained unstudied and were excluded from collections
due to a lack of textual work. This clearly shows that he did not rush to submit textual
versions for publication just because they were available; he insisted on careful textual,
source-based, and artistic-cognitive work. This is a scientific requirement and ethics that
every researcher of literary history must internalize.

In this regard, Kaiym Mukhamedkhanov’s work in identifying and mastering individual
heritage within the requirements of science constitutes a school of its own. The scientific
connection between Auezov and Mukhamedkhanov was realized not only at a theoretical
level but also within the space of artistic creativity. Specifically, Kaiym Mukhamedkhanov’s
contribution to the genesis of the epic novel The Path of Abai is evaluated as a substantive
embodiment of the documentary-philological tradition within Abai studies.

As research materials indicate, acting as Auezov’s scientific and literary secretary,
Mukhamedkhanov played an essential role in collecting, systematizing, and clarifying the
historical events and figures that formed the basis of the novel. Comparing biographical
information about Abai’s environment with archival documents ensured the durability of
the historical foundation in the writer’s artistic text.

For instance, the collection and systematic organization of data regarding Abai’s disciple,
Muka Adilkanuly, is a significant aspect of Mukhamedkhanov’s research. His biographical
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data and historical information about Muka directly influenced the creation of this character’s
artistic image in The Path of Abai. The portrayal of Muka in the novel is grounded in an actual
historical figure, reflecting the rigorous documentary research undertaken. Furthermore,
the inclusion of information about Muka found in Alikhan Bokeikhan’s writings about
Abai into the novel’s text is closely linked to Mukhamedkhanov’s archival quests. By
finding archival materials and presenting them to the writer, the researcher contributed to
increasing the historical accuracy of the events in the artistic work.

From this perspective, it is established that several episodes in The Path of Abai,
including the meeting between Muka and Azimkhan Tore, are connected to concrete
historical facts. The introduction of these data into scientific circulation and their use in
the writer’s creativity are directly related to Kaiym Mukhamedkhanov’s research activities.
Overall, it is insufficient to view Mukhamedkhanov merely as an assistant or a provider
of data. He was a scientific partner who supplemented Auezov’s artistic concept with
historical materials and formed the factual basis of the epic. While Auezov shaped the
world of Abai artistically, Mukhamedkhanov defined its historical-source structure and
proved its authenticity.

Regarding the writer’s “creative laboratory,” Kaiym Mukhamedkhanov knew and
shared much about the life and historical foundations of The Path of Abai. This remains
a history awaiting separate, dedicated research. He provided significant help in collecting
and clarifying materials, such as the names of many people and events from the Abai
era in Semey that were integrated into the novel’s artistic structure. We hypothesize that
Mukhamedkhanov found and handed over documentary data concerning the lives of
Alikhan Bokeikhan and the singer Muka to the writer.

The transcript of the Scientific Council dated April 7, 1951, reflects the battle
between the “vulgar sociological” views of that period and pure science. Auezov and
Mukhamedkhanov’s efforts to integrate Marxist-Leninist teachings into the work were
a means of preserving scientific truth (the Abai School) (Mukhamedkhanov, 2012: 10).
This discourse serves as a historical example of how Kazakh intellectuals protected their
national heritage under political pressure.

Mukhamedkhanov’s research serves as the scientific justification for the artistic truth in
Auezov’s epic. [fAuezov revived the world of Abai with artistic language, Mukhamedkhanov
established its historical-literary documentary foundation. In analyzing the issue of Abai’s
poetic school, the common position of both scholars is to view literature as a historical
process. The creativity of Abai’s disciples is evaluated not just as a manifestation of
individual talents but as a continuation of a specific literary tradition and the beginning of
new artistic directions.

At the same time, this intellectual lineage demonstrated its resilience under turbulent
socio-historical conditions. The scientific disputes and political pressures surrounding
Mukhamedkhanov’s dissertation show that Abai studies were not just a scientific matter
but also an ideological one. Nevertheless, Auezov and Mukhamedkhanov did not waver
from their positions, demonstrating persistence in protecting the national literary heritage.
This proves the unity of their scientific and civic positions.

Thus, the findings identify three core dimensions of academic succession within Abai
studies: first, the theoretical framework established by Mukhtar Auezov; second, the
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empirical and philological methodology advanced by Kaiym Mukhamedkhanov; and
third, the unified scientific tradition emerging from the synthesis of these two foundational
trajectories. As a result of this continuity, Abai studies evolved into a field of science with
a solid factual foundation and an established methodological system.

4. Results

As a result of the study, he study shows that the theoretical concepts founded by
Mukhtar Auezov were further developed with factual precision in the works of Kaiym
Mukhamedkhanov, thereby elevating Abai studies to a qualitatively new level. The
methodological alignment of Mukhamedkhanov’s research with the framework established
by Auezov identifies a distinct analytical model of academic succession in Abai studies.

Specifically, the concepts of “literary environment” and “poetic school” introduced by
Mukhtar Auezov reached the level of full-fledged scientific categories, substantiated by
concrete historical data in Kaiym Mukhamedkhanov’s research. Consequently, issues of
personology and the literary environment became independent research directions within
Abai studies, consistently examined through a systematic lens. This direction allowed for
the recognition of Abai’s creativity not merely as an individual authorial phenomenon, but
within a broad historical-cultural context.

The research identified that Kaiym Mukhamedkhanov’s empirical and philological
methodology formed the foundation for a new scientific school in Abai studies.

The scholar’s research approach, relying on archival materials, manuscripts, and
textual comparisons, paved the way for a scientific reappraisal of literary heritage and
the restoration of its authentic character. This, in turn, contributed to the establishment of
textual research within Kazakh literary scholarship.

Furthermore, an analysis of the writing process of the epic novel The Path of Abai clarified
Kaiym Mukhamedkhanov’s significant role in shaping the factual basis of the literary text.
Acting as Mukhtar Auezov’s research and literary secretary, he collected and verified the
historical figures and events that underpinned the novel, ensuring their authenticity. In
particular, the systematic organization of data concerning Muka Adilkhanuly strengthened
the life-based foundation of the novel’s characters and enhanced the historical accuracy of
their artistic representation.

On this basis, the interconnection between artistic creation and empirical data
was identified: while Mukhtar Auezov implemented the artistic concept, Kaiym
Mukhamedkhanov provided its historical and factual foundation. This study argues that
Abai studies represent an organic synthesis of theory and source-based research.

Additionally, the research findings demonstrate that the development of Abai studies
occurred under complex historical and ideological conditions. Despite scholarly inquiry
unfolding alongside political pressure, the steadfastness of Auezov and Mukhamedkhanov’s
intellectual positions proved to be a crucial factor in preserving and systematizing the
national literary heritage.The scientific tradition established by Mukhtar Auezov continued
with source-based depth in the works of Kaiym Mukhamedkhanov, providing the foundation
for Abai studies to rise to a new analytical model from methodological, theoretical, and
historiographical perspectives.

24 M.O. 9ye308 ambiHOaFbl Ddebuem HaHe OHep UHCMUMymbl "Kepyen" | Ne1, 90-mowm, 2026



"Keruen" scientific journal Ne1, 90 vol, 2026 ISSN: 2078-8134 [ elSSN: 2790-7066

5. Conclusion

In the course of the research, this study reinterprets intellectual succession in Abai
studies from a new perspective. The scholarly synergy between Mukhtar Auezov and Kaiym
Mukhamedkhanov functions not merely as a unidirectional influence or linear inheritance,
but as a mechanism for the formation of a foundational paradigm in national literary
criticism. It was established that within this methodological alignment, the ideological
foundation, research principles, and scholarly culture coalesced into a unified academic
tradition.

During the development of Abai studies, the conceptual model proposed by the
mentor and the factual systematization implemented by the student acquired a mutually
complementary character. Auezov’s idea of recognizing the literary environment as a holistic
cultural phenomenon was deepened with concrete historical facts in Mukhamedkhanov’s
works, transforming into a scientifically proven structure. Through this, Abai studies shifted
from a science of a purely interpretative nature toward an analytical direction firmly rooted
in concrete data.

Furthermore, this research demonstrates that scientific inquiries in Abai studies were
carried out under complex historical conditions. Despite the inherent tension between
scholarly truth and ideological mandates, the researchers’ commitment to national heritage
and their evidentiary integrity remained the foundational pillars of their work. This
phenomenon suggests that Kazakh literary scholarship was not only an academic field but
also a vital tool for preserving spiritual independence.

The study of the “Abai School” issue is also evaluated as a productive manifestation of
this continuity. It was proven that the transmission of literary tradition from generation to
generation, the continuation of artistic principles, and the emergence of new genre forms
are essential factors defining the internal developmental laws of national literature. This
conclusion allows for a comprehensive examination of the literary process, moving Abai
studies beyond the scope of researching an individual personality’s creativity alone.

The consideration of Abai’s legacy within such a broad cultural-historical context
facilitated the establishment of the methodological foundations of Abai studies. While
Mukhtar Auezov systematized this direction and formalized it into a cohesive research
framework, subsequent scholars, notably Kaiym Mukhamedkhanov, enriched this tradition
through rigorous source-based substantiation. Research aimed at uncovering the Turkic
and Oriental roots of Abai’s creativity serves as an extension of this scholarly lineage
(Zhumatayeva, 2025). Thus, it was established that succession in Abai studies is not merely
a preservation of the past, but a continuous process of critical reappraisal within an evolving
analytical model.
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“KAZAKHSTANI TEXT” IN CONTEMPORARY CULTURAL MEDIA

Abstract. The article examines the phenomenon of the “Kazakhstani text” in contemporary cultural products
within the context of transmedial representation. The “Kazakhstani text” is understood as a constellation of
artistic, visual, auditory, and digital practices through which concepts such as historical memory, cultural
identity, and the sociocultural experience of Kazakhstan are articulated. The study analyzes the divergence
between the internal national text and the external image of Kazakhstan constructed in foreign cultural products
and mass media. Particular attention is paid to transmedial formats: literature, cinema, visual art, digital media,
video games, and esports, as spaces of dialogue between internal self-representation and external perspectives.
The article demonstrates that transmediality functions as a key mechanism for overcoming representational
asymmetry, enabling Kazakhstan to operate not as an object of exoticized depiction but as an active subject
of the global cultural narrative. In conclusion, it is noted that the “Kazakhstani text” possesses a multilayered
and dynamic structure. It is characterized by openness and the capacity for transformation across various
media formats. The “Kazakhstani text” is oriented toward preserving historical memory and representing a
polyphonic cultural identity. Within the context of the global media environment, this ensures the affirmation
of Kazakhstan’s cultural subjectivity.
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3AMAHAYHY MOJEHU OHIMJIEPIETT «KASAKCTAHJBIK MOTIH»

Anoamna. Makanana 3aMaHayy MOJICHH OHIMJIEpJIET] «Ka3aKCTaHIbIK MOTiH» (PEHOMEHI TpaHCMEHAIIBIK
pernpe3eHTanusl KOHTEKCiHAe KapacThIpbuiagsl. «Ka3zakCTaHIBIK MOTIH» TapuXH Kajd, MOJCHH Oipereimik
xoHe Ka3akcTaHHBIH CONMOMAIEHH TKIPUOECl CHAKTHI YFBIMIAp/Ibl MaHbIMAANTEIH KOPKEM/IIK, BU3YaI/IbIK,
ayInaNIbIK JKOHE IU(PIBIK MpaKTHKAIapIbIH KUBHTBIFBl PeTiHAe TYCIHAipiieni. ImKi YITTBIK MOTIH MeH
IIeTEIIK MOJCHH OHIMIep MeH OyKapasiblKk Meauajga KaiublnracaThlH KasakCTaHHBIH CBHIPTKBI OeifHeci
apachIHIAFbl AJIAKTHIK TalJaHaabl. OneOuer, KuHO, OeifHeney oHepi, IHMQPIBIK Mexua, OeliHeoWBIHIAp
MEH KHOepCIopT CHSAKTHl TPaHCMEAWANBIK (opMaTTapra iIIKi ©3iH-e31 pernpe3eHTalHsuIay MEH CBHIPTKBI
Ke3Kapac apachlH/Iarbl JUAJIOT KEHICTIT] peTiHae epeKIle Hazap ayrapbuiaael. Makanaga TpaHCMeJHANIbUIBIK
pernpe3eHTalrsUIBIK aCHMMETPHUSIHBI €HCepy/IiH Herisri TeTiri peTinae kepinic TabarsHEL, oHBIH Ka3akcranra
9K30TH3AIMSUIAHFaH CHITAaTTay OOBEKTICI peTiHae eMec, skahaHabIK MOJEHH HappaTUBTIH OelceH i cyObeKTici
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peTiHIe KpI3MeT eTyiHe MYMKIiHIiK OeperiHi kepcerinemi. KOpBITBIHABICHIHIA «Ka3aKCTAHIBIK MOTiHHIHY
KOIKaOaTThl opi AMHAMHUKAJIBIK KYPBUIBIMFA M€ eKeHJIri aran erineni. On alIBIKTBIFBIMEH JKOHE OpTYpIli
MequanblK popmarrapaa Tpanchopmanusiiany KadineriMeH cumartanaipl. «Ka3akcTaHABIK MOTIH» Tapuxu
JKAJThl CaKTayFa JKoHe MONU(OHUSITBIK MOJIEHN OipereinikTi penpeseHTanusiayra 6arpiTTanrad. JKahaupik
MeHaKeHICTIK JkaFaaiibiaa 0y KazakcTaHHBIH MOJICHU CYObEKTUTITH HBIFAUTYAbI KAMTAMACHI3 €TE/I.

Anezvic: 3eprrey Kasakcran Pecniy6mnkach! FpuibiM jkoHe yoFapbl 611iM MUHUCTpIIIriHIH FpUTbIM KOMHTETI
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OeitHeCiHIH TpaHCMEIHABIK )KOHE KOPKEM/IIK PEPE3CHTALIUSICHD).
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«KA3BAXCTAHCKHM TEKCT» B KYJIBTYPHBIX ITPOJIYKTAX
COBPEMEHHOCTH

Annomayusn. B crarbe paccMarpuBaercsi EHOMEH «Ka3aXCTaHCKOTO TEKCTa» B KYJIBTYPHBIX HPOIYKTaX
COBPEMEHHOCTH B KOHTEKCTE TPAaHCMEIHAIBHON perpeseHTanun. «Ka3axCTaHCKHMH TEKCT» IPEACTaBIISCT
c000ii COBOKYITHOCTD XY/I0’KECTBCHHBIX, BH3yaJIbHBIX, ayAHaIbHBIX M HU(PPOBBIX MPAKTUK, B KOTOPBIX HACTCS
OCMBICJICHHE TaKMX MOHATHH, KaK MCTOPUYECKAs NMaMATh, KyJIbTYpHash HICHTUYHOCTb M COLIMOKYJIBTYPHBIH
omnbIT Kazaxcrana. AHaIM3UpyeTCs: PACXOXKACHUEC MEKIY BHYTPCHHUM HAlMOHAIBHBIM TEKCTOM M BHEIIHUM
obpaszom Kazaxcrana, GpopMupyeMbIM B 3apyOSKHBIX KYJIBTYPHBIX HPOIYKTaX M MaccoBbIX Meaua. Ocoboe
BHHUMaHHE YCIISCTCS TPaHCMEnaIbHbIM (hopMaTaM — JIMTeparype, KHHO, BU3yalIbHOMY HCKYCCTBY, LIH(POBBIM
Me/na, BUICOUTpaM M KHOepCHopTy — Kak MPOCTPAHCTBAM AUAJIOra MEK/ly BHYTPEHHEH caMOpenpe3eHTaluei
U BHEIIHMM B3IISIIOM. B crarbe MOKa3aHO, YTO TPAaHCMEAHAIBHOCTh BBICTYIACT KIIIOYEBBIM MEXaHH3MOM
MIPEOJIOJICHHST PEIIPE3CHTAIMOHHOM acuMMeTprH, no3Boisis Kazaxcrany (pyHKIMOHHPOBATh HE KaK OOBEKTY
9K30TH3MPOBAHHOIO OIUCAHMS, a KaK aKTHBHOIO Cy0ObeKTa NI0OalbHOrO KyJIbTYPHOTO HapparuBa. B
3aKIJII0YCHNE OTMEUACTCS, YTO Ka3aXCTAHCKUI TEKCT» 00J1a1aeT MHOTOCIOHHOM U IHHAMHYHON CTPYKTYpPOH.
OH XapakTepu3yercs OTKPBITOCTBIO M CIIOCOOHOCTBIO K TpaHC(HOpPMALMK B PasIMYHBIX MEIHAIbHBIX
(bopmarax. «Ka3axcTaHCKHIl TEKCT» OPUEHTHPOBAH Ha COXPAHCHHUE HCTOPHYCCKON MaMATH U PEHPE3CHTALUIO
MOMM(OHUYHOR KyJIBTYPHOH HMICHTHYHOCTH. B ycloBHSX IIOOAMbHOI MeaHacpenbl 3T0 00ecreYnBacT
YTBEpIKIICHHE KyJIBTYpHOH cyObekTHOCTH KazaxcTaHa.

FBnazooapnocmu: Viccnenosanue dunancupyercsi Komurerom Haykn MUHHCTEPCTBA HAyKH W BBICIIETO
oOpazoBanusi PecnyOmukn Kazaxcran (mpoekt NeAP23489915 «TpancmenmanbHas W XyIOXKECTBCHHAS
penpeseHranus oopasa KazaxcraHa B COBpEMEHHON MHPOBOM KyJIBTYPE»).

Knroueevle cnosa: ka3axCTaHCKUN TEKCT, TPAHCMEUAIIBHOCTD, KyJIBTYpHAs NaMsTh, LH(poBas KyJIbTypa,
BHU3YyaJIbHOE HCKYCCTBO.

1. Introduction

In the context of globalization and the intensive development of media culture, the
problem of representing national identity acquires particular relevance. Contemporary
cultural media, including literature, cinema, visual art, and digital media, become spaces
for the active construction and reinterpretation of a country’s image both within the
national context and beyond it. In this regard, Kazakhstan represents a revealing example
of a culture situated at the intersection of multiple civilizational, historical, and symbolic
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vectors, which makes the analysis of its cultural representation especially significant for
contemporary humanities scholarship.

In recent decades, the concept of the “Kazakhstani text” has been increasingly employed
in academic discourse. It denotes a constellation of artistic, symbolic, and narrative practices
through which the historical experience, cultural memory, and identity of Kazakhstan are
articulated. By its nature, this text constitutes a supratextual structure. It takes shape across
diverse media formats. It is unified by shared semantic dominants, including motifs of
the steppe and nomadic civilization, the experience of the Soviet and post-Soviet periods,
multilingualism, cultural hybridity, and postcolonial reflection (Abisheva et al., 2025).

At the same time, an image of Kazakhstan circulates within the global cultural space
through foreign cultural products. This image is typically constructed from the outside
and follows the logic of imagological formation. It is oriented toward recognizability,
symbolic simplicity, and conformity with the expectations of an external audience. As a
result, a fundamental divergence emerges between the internal Kazakhstani text and the
external image of the country. It gives rise to a tense field of interpretations, stereotypes,
and counter-narratives (Moldagali et.al., 2025).

The aim of the present study is to examine the “Kazakhstani text” in contemporary
cultural products in comparison with representations of Kazakhstan in foreign cultural
contexts. Identifying the mechanisms of their formation, differences in approaches to
historical memory, and the potential of transmedial forms makes it possible to overcome
representational asymmetry. Particular attention is devoted to postcolonial and imagological
perspectives of analysis, which allow Kazakhstan to be understood not as a passive object
of description, but as an active subject of cultural expression.

The concept of “text” in the humanities has long transcended its purely literary
usage. Within the semiotic tradition, a text is understood as a universal form of cultural
communication capable of incorporating verbal, visual, auditory, and digital elements
(Lotman, 2010a).

In this sense, the “Kazakhstani text” may be regarded as a constellation of sign systems
through which culture comprehends itself and transmits its own experience across time and space.

2. Materials and methods

2.1 Research methods

The methodological strategy of this study is grounded in an interdisciplinary humanities-
based approach, which is determined by the very nature of the research object, namely
the “Kazakhstani text” as a complex, multilayered, and transmedial cultural structure. The
phenomenon under consideration cannot be fully described within a single disciplinary
framework. It emerges at the intersection of literary, visual, auditory, and digital practices.
It incorporates historical memory, social experience, and mechanisms of cultural
representation.

The research is based on an integrated methodological framework that includes: semiotic
analysis grounded in the understanding of culture as a system of signs; an imagological
approach to the study of external representations of Kazakhstan; a postcolonial perspective
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focused on symbolic asymmetry and power structures; and transmedial analysis aimed at
examining the circulation of meanings across media platforms.

The theoretical foundation of the study is based on a semiotic understanding of culture
as a system of signs and a mechanism for the realization of collective memory. Within this
framework, the “Kazakhstani text” is viewed not as a collection of individual works but
as a supratextual structure in which stable symbols, chronotopes, and narrative models are
consolidated. This approach makes it possible to analyze cultural products, ranging from
literary works to digital formats, as interconnected elements of a unified semantic field that
reflects processes of cultural self-description.

A significant role in the methodology is assigned to the imagological approach, which
is applied to the analysis of the image of Kazakhstan in foreign cultural products. Within
this perspective, the image of the country is understood as the result of an external gaze
and cultural construction governed by the logic of symbolic typification and stereotyping.
This makes it possible to identify differences between internal national self-representation
and external images of Kazakhstan, as well as to trace mechanisms of cultural complexity
reduction in both mass and authorial foreign representations.

Postcolonial theory is employed as a tool for the critical examination of representational
asymmetry and symbolic power in the global cultural space. Concepts such as Orientalism,
cultural hybridity, and the “third space” allow the Kazakhstani text to be interpreted as a
form of cultural resistance to externally imposed images and as a space for the production
of alternative narratives. It is important to emphasize that the postcolonial approach is
not aimed at opposing the “self” and the “other” but is used to analyze the conditions of
dialogue between the internal text and the external gaze.

Special attention is devoted to the analysis of cultural and historical memory as the
semantic core of the Kazakhstani text. Memory is treated not as a static archive but as
a dynamic process manifested in artistic images, visual codes, embodied practices, and
digital narrative forms. This approach makes it possible to examine how contemporary
culture reflects on dramatic historical experiences, the Soviet and post-Soviet periods, as
well as the continuity between nomadic civilization and urban culture.

The method of transmedial analysis occupies a central position in the study, as
transmediality is regarded as a key mechanism through which the Kazakhstani text functions
within the contemporary media environment. Cultural products are analyzed not in isolation
but as elements of a distributed narrative that unfolds simultaneously across literature,
cinema, visual art, digital platforms, video games, and esports. This approach enables the
identification of mechanisms of meaning transfer between different media formats and
allows for tracing how internal cultural perspectives are preserved or transformed within
the global media space.

2.2. Research materials

The study also employs qualitative analysis of specific cultural cases, which makes it
possible to correlate theoretical propositions with contemporary cultural practice. Artistic
films, visual art projects, digital media formats, and game-based representations are

30 M.O. 9ye308 ambiHOaFbl D0ebuem JHaHe 6Hep UHCMUMmMymel "Kepyen" | Ne1, 90-mom, 2026



"Keruen" scientific journal Ne1, 90 vol, 2026 ISSN: 2078-8134 [ elSSN: 2790-7066

analyzed in which the Kazakhstani text manifests itself as a form of self-representation and
cultural dialogue. The selection of cases is determined by their significance for shaping the
contemporary image of Kazakhstan and by their integration into the international cultural
context.

Thus, the research methodology constitutes a coherent analytical model that combines
semiotic, imagological, postcolonial, and transmedial approaches. This makes it possible to
consider the “Kazakhstani text” not only as an object of description but also as a dynamic
process of cultural self-reflection unfolding within the conditions of global media culture.

3. Discussion

Drawing on the ideas of Yu.M. Lotman, who conceptualized culture as a mechanism of
memory, it may be argued that the Kazakhstani text performs the function of preserving and
processing collective experience. It records events, traumas, myths, and symbols that are
central to national consciousness and transforms them into stable cultural codes. Notably,
this text is not static. It is continuously renewed and enters into dialogue with new historical
conditions and media formats (Lotman, 2010a).

The Kazakhstani text is formed not only in literature but also in cinema, visual art,
theater, music, podcasts, and digital archives. This multichannel character makes it possible
to speak of its transmedial nature, in which the same meaning may be articulated through
different artistic means. It is precisely this transmediality that renders the Kazakhstani text
a visible participant in global cultural exchange.

For the analysis of external representations of Kazakhstan, the imagological approach is
of fundamental importance. Imagology conceptualizes the image of a country or a people as
a cultural construct shaped through the interaction of stereotypes, ideological frameworks,
and artistic conventions. Unlike historical or sociological knowledge, an imagological
image does not claim objectivity but possesses a high degree of symbolic effectiveness.

According to Pierre Nora, collective memory is anchored in symbolic “sites of memory”.
Within the Kazakhstani text, such sites include the steppe, the city, industrial spaces, and
sacred landscapes. In foreign representations, however, these sites often lose their mnemonic
dimension and are transformed into neutral or exoticized settings (Nora, 2000).

Postcolonial theory plays a particularly significant role in the analysis of the
Kazakhstani text, as it allows for the examination of differences between internal and
external descriptions of culture in the context of historical inequality and symbolic power.
Central to this perspective is Edward Said’s concept of Orientalism, within which the East
is understood as an image constructed by the West and functioning as an instrument of
cultural domination.

The ideas of Homi Bhabha concerning cultural hybridity and the “third space” make it
possible to interpret the Kazakhstani text as a form of resistance to such asymmetry. Within
hybrid cultural practices that combine local and global elements, the potential emerges
to reconsider imposed images and to generate alternative narratives. It is precisely in this
context that transmedial formats become an important instrument for the decolonization of
cultural expression (Bhabha, 2013).
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Theoretical analysis demonstrates that the Kazakhstani text and the image of Kazakhstan
in foreign cultural products represent distinct models of cultural representation based on
different types of perspective, memory, and subjectivity. The Kazakhstani text is formed
as a space of self-reflection and dialogue between temporal layers, whereas the foreign
image is more often governed by the logic of imagological simplification and postcolonial
asymmetry.

Contemporary Kazakhstani literature constitutes one of the key spaces for the formation
of the Kazakhstani text as a complex model of cultural self-representation. Unlike the
Soviet period, when literary expression was frequently subordinated to ideological canons,
post-Soviet and recent literature is oriented toward reflection on historical experience, the
reworking of past traumas, and the search for new forms of identity. It is in literature that
engagement with cultural and historical memory is articulated most consistently, shaping
the internal logic of the Kazakhstani text.

A characteristic feature of contemporary Kazakhstani literature is its polyphonic nature.
The Kazakhstani text is produced in multiple languages, including Kazakh, Russian,
and increasingly English, which reflects the actual sociocultural situation and reinforces
the effect of hybridity. Multilingualism functions here not as a technical device but as a
semiotic marker of identity, attesting to the plurality of cultural codes and historical layers.

Literary works actively develop motifs of the steppe, the city, ancestral memory, the
Soviet past, and post-Soviet transformation. The steppe appears not as an exotic landscape
but as a cultural chronotope in which the memory of nomadic civilization, a philosophy of
space, and a specific perception of time are concentrated. The city, by contrast, symbolizes
rupture, modernization, and the collision between tradition and global processes. This
opposition does not assume a binary character but forms a tense semantic field within
which the contemporary Kazakhstani text emerges.

A key role is played by the theme of historical memory, encompassing collective
displacements, repression, and the loss of language and cultural practices. Unlike external
representations, where these aspects are often neutralized, internal literature seeks to
articulate and symbolically interpret them. Memory here functions not as an archive but as
a living process that shapes both the present and the future. In this way, the Kazakhstani
text in literature is formed as a space of ethical responsibility toward the past (Assman,
2014).

4. Results

Cinema occupies a special place in the formation of the Kazakhstani text due to its
visual expressiveness and its capacity to work with space and the corporeality of memory.
Contemporary Kazakhstani cinema demonstrates a stable tendency to reject exoticization.
It is oriented toward an internal optic. It presents Kazakhstan as a complex, contradictory,
and living reality.

A significant stage in this process was the international recognition of films in which the
Kazakhstani text was articulated without adaptation to external expectations. Particularly
indicative in this respect is the film “Tulpan” directed by Sergei Dvortsevoy, in which
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the steppe appears as a space of everyday existence, labor, and waiting. The film’s
visual language is devoid of decorative qualities and is oriented toward anthropological
authenticity and a meditative rhythm. This approach allows the viewer to enter a different
temporal mode that is characteristic of the Kazakhstani cultural space.

Illustrative examples of cinematic representations of the Kazakhstani text that are
oriented toward an internal optic and engagement with cultural memory include the films
“Kelin” and “Tulpan”. Despite differences in artistic strategies, both works demonstrate a
principled rejection of exoticization and construct an image of Kazakhstan as a space of
“long duration”, embodied memory, and cultural continuity.

The film “Kelin”, directed by E. Tursunov, constructs the Kazakhstani text at the level of
an archaic chronotope, in which the absence of verbal speech becomes a key artistic device.
The refusal of language in its conventional communicative function shifts the narrative
into the domain of gesture, gaze, corporeal action, and ritual. Therefore, culture appears
not as an object requiring explanation but as a self-sufficient system of meanings that is not
oriented toward an external viewer. The steppe in the film does not perform a decorative
function. It functions instead as a space of cultural memory in which social and gender
roles, violence and subordination, love and loss are inscribed within a stable ritual order.
This approach differs radically from foreign representations of Kazakhstan, where space is
often deprived of historical depth and used as a universal “Eastern” backdrop.

In “Tulpan”, by contrast, the Kazakhstani text is formed through anthropologically
grounded everyday life. Here the steppe becomes a space of labor, waiting, and the slow
experience of time. The camera records not the exceptional but the ordinary, thereby
dismantling the exoticizing gaze and offering the viewer an alternative mode of perception,
that of engaged observation. Historical memory in “Tulpan” is present implicitly through the
rhythm of life, social practices, and the relationship between humans and space. Kazakhstan
appears here neither as a symbol nor as a metaphor but as a lived world endowed with its
own logic and stability.

Both films, having been successfully received at international festivals, demonstrate
an important feature of the transmedial representation of the Kazakhstani text. An internal
optic does not hinder global reception but, on the contrary, renders it more meaningful.
Unlike external images of Kazakhstan produced by mass culture, “Kelin” and “Tulpan”
do not offer ready-made interpretations and instead demand interpretive effort from the
viewer. In doing so, they shift Kazakhstan from the category of an “image” to that of a
cultural text, open to dialogue yet resistant to reduction.

Contemporary auteur cinema in Kazakhstan actively engages with themes of memory,
loss, and identity, employing minimalism, documentary aesthetics, and elements of
autofiction. In mass foreign representations, Kazakhstan often functions as a background
or as a symbol of “post-Soviet exoticism”. By contrast, domestic cinema focuses on the
human subject within historical space. It presents lived experience rather than the country
as an abstract object.

In this context, the Kazakhstani text in cinema increasingly enters into international
dialogue through participation in festivals and global distribution networks. This produces
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a situation of double address, as films are oriented simultaneously toward an internal viewer
and an external audience. Importantly, transmediality manifests itself not only as a formal
characteristic but also as a strategy of cultural mediation that makes it possible to preserve
the internal logic of the text while integrating it into the global cultural space.

Contemporary visual art in Kazakhstan has become an important site for the reflection
upon and deconstruction of external images of the country. Artists working in the genres
of installation, video art, performance, and conceptual photography actively engage with
themes of memory, postcolonial experience, and the symbolic legacy of the Soviet period.

The works of the artist Abdusamat Karimov often operate with fragments of history,
including archival images, industrial landscapes, and everyday objects, transforming them
into elements of artistic expression. This strategy makes it possible to demonstrate that
the Kazakhstani text is composed not of a unified narrative but of multiple intersecting
histories, voices, and visual traces. Unlike foreign exhibition projects, in which Kazakhstan
may be presented as an exotic space “between Europe and Asia”, internal art practices
emphasize the complexity and ambivalence of national experience. The role of visual art in
the process of reinterpreting the Soviet legacy is been significant. Industrial sites of Almaty
and architectural forms, symbols of the past, are incorporated into contemporary artistic
contexts in Karimov’s work, where they lose their ideological univocality and acquire the
status of objects of memory. In this sense, visual art becomes a form of “memory work”
aimed at integrating traumatic experience into contemporary cultural consciousness. A
central place in the artist’s discourse is occupied by the issue of historical memory as the
semantic core of the Kazakhstani text. Unlike foreign representations, where the history
of Kazakhstan is often fragmented or reduced to the recent past, the internal perspective is
oriented toward a longue durée that encompasses both nomadic civilization and the Soviet
experience. Historical memory within the Kazakhstani text does not perform a decorative
function. It determines the structure of the narrative, the system of images, and the ethical
position of the author. Through engagement with memory, culture reflects upon its own
traumas, losses, and points of continuity, thereby forming a coherent understanding of
itself in the present. This dimension proves to be both the most vulnerable in external
representations and the most significant for the preservation of cultural subjectivity.

The current stage is marked by the active formation of the Kazakhstani text within
the digital environment. Podcasts, multimedia projects, online archives, social networks,
and digital exhibitions generate fundamentally new forms of cultural representation
characterized by interactivity, fragmentation, and global accessibility. Digital formats
enable the Kazakhstani text to move beyond the boundaries of the national cultural field
and to enter global communication networks. However, they retain an internal orientation
toward memory and identity, often relying on microhistories, personal narratives, and local
contexts. This approach contributes to the democratization of cultural expression, in which
the right to shape the Kazakhstani text belongs not only to institutional actors but also to
individual authors, researchers, and artists.

It is important to emphasize that digital transmediality does not eliminate the problem
of the external gaze but creates instruments for overcoming it. The Kazakhstani text in
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digital media is capable of forming its own audience while bypassing traditional channels
of symbolic mediation. This strengthens cultural subjectivity and contributes to the gradual
convergence of the internal text and the external image of the country. Shafkat, a Kazakh
fighter from “Street Fighter 6”, became the first character to represent Kazakhstan in a
popular gaming franchise. His image combines elements of Kazakh culture, including
traditional ornaments and motifs, with the contemporary ethos of a combat character.

An analysis of contemporary literature, cinema, visual art, and digital formats
demonstrates that the Kazakhstani text constitutes a multilayered and transmedial structure
oriented toward an internal optic, historical memory, and the polyphony of identities.
Unlike the external image of Kazakhstan, which is often reduced and stereotyped, the
internal text strives for complexity, ethical depth, and cultural responsibility. In foreign
cultural products, Kazakhstan most often appears not as a subject of cultural expression
but as an object of interpretation embedded within external coordinates and expectations.
In this context, it is crucial to distinguish between the Kazakhstani text formed from within
the culture and the image of Kazakhstan produced through external observation. The
latter is generally governed by the laws of imagology and mass media communication,
where symbolic legibility and recognizability take precedence over historical and cultural
complexity.

In foreign mass culture, journalism, cinema, and literature, Kazakhstan is frequently
represented through reductive images, such as the steppe as empty space, industrial ruins as
signs of post-Soviet decline, and ethnic “variegation” as an exotic element. These markers
form a stable visual and narrative code that functions independently of the country’s actual
historical and cultural dynamics.

The most radical example of imagological reduction is the film Borat, in which
Kazakhstan is used as a conditional sign of cultural “backwardness” and absurdity.
Despite the satirical intention and the fact that the primary target of critique is Western
society, the media effect of the film proved to be asymmetrical. In mass consciousness,
a caricatured image of the country became entrenched, one deprived of historical and
cultural referentiality. From the perspective of postcolonial theory, this case demonstrates
a mechanism of symbolic appropriation, whereby a real country becomes an “empty sign”
filled with external meanings. Kazakhstan does not speak here; it is spoken for. Its history,
memory, and cultural codes are entirely displaced by a comic hyperimage functioning
within the global media space.

It merits attention that such representations are not neutral. They produce stable
cognitive frameworks that influence perceptions of the country in political, tourist, and
cultural discourses. In this respect, mass culture functions as a powerful instrument of
imagological construction, in which complex reality is replaced by an easily transmissible
stereotype.

Alongside mass culture, another type of foreign representation of Kazakhstan exists,
namely auteur and festival cinema oriented toward a more attentive and reflective depiction
of “other” space. In such works, Kazakhstan ceases to function solely as a background and
begins to be perceived as a space of human experience, social tension, and cultural memory.
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However, even in this case, a certain distance between the internal Kazakhstani text
and the external gaze remains. A foreign director working with Kazakhstani material
often focuses on universal themes, such as poverty, migration, and the collision between
tradition and modernity. While this makes the film accessible to an international audience,
it simultaneously smooths cultural specificity. The country’s historical memory in such
works is present in a fragmented form, more often as a background than as an active
meaning-generating element.

5. Conclusion

It is indicative that a deeper and more complex image of Kazakhstan emerges in cases
where the internal text is transmitted through international channels without substantial
adaptation. Films by Kazakhstani directors presented at international festivals demonstrate
the possibility of integrating an internal optic into global cinematic discourse. Across these
works, the external viewer encounters not an image but a text. In international contemporary
art, Kazakhstan increasingly appears as both a theme and a space of artistic expression.

Postcolonial theory makes it possible to interpret the distinction between the Kazakhstani
text and the foreign image as a manifestation of structural inequality in the sphere of
cultural production. External representations usually possess greater media resources and
broader audiences, which amplifies their influence on the global perception of the country.
The internal text, by contrast, is compelled to pass through filters of translation, festival
selection, and institutional expectations (Sabirova et.al., 2020).

However, the contemporary transmedial environment is gradually transforming this
situation. Digital platforms, international festivals, online archives, and podcasts create
conditions for direct cultural expression that bypass traditional centers of symbolic power.
Within these spaces, the Kazakhstani text can exist on equal terms with other cultural
narratives, without being reduced to an exoticized image.

Accordingly, the possibility of rapprochement between the internal text and the external
image arises. When a foreign viewer or reader encounters not a simplified representation but
a transmedial cultural text, a shift in perspective occurs. Kazakhstan begins to be perceived
not as the “other” but as a bearer of complex and meaningful historical experience.

The term “Kazakhstani text” has been actively shaped over recent decades by analogy
with already established literary models, such as the “Petersburg text” (Lotman, 1992b),
the “Moscow text” (Lyusyy et.al., 2013), the “Tallinn text” (Meimre, 2020), as well as the
“London” (Prokhorova, 2005), “Yaroslavl” (Erockhina, 2014), and “Yakut” (Noeva) types
of urban text. In Kazakhstan, this problem has been refracted through the concept of the
“Almaty text” (Shmakova, 2022; Kakilbayeva, 2016; Bayanbayeva, 2016; Kermeshova,
2018). An analysis of foreign cultural products shows that the image of Kazakhstan is
formed under conditions of imagological reduction and postcolonial asymmetry. Mass
culture tends toward stereotyping, while auteur and documentary forms allow for partial
complication, yet only the transmission of the internal Kazakhstani text is capable of
overcoming the gap between image and reality.

The concept of transmediality in contemporary humanities scholarship is used to describe
processes in which a unified semantic complex is realized simultaneously across different
media formats, including literature, cinema, visual art, digital platforms, and auditory and

36 M.O. 9ye308 ambiHOaFbl D0ebuem JHaHe 6Hep UHCMUMmMymel "Kepyen" | Ne1, 90-mom, 2026



"Keruen" scientific journal Ne1, 90 vol, 2026 ISSN: 2078-8134 | elSSN: 2790-7066

interactive forms. In the context of Kazakhstani culture, transmediality acquires not only
aesthetic but also strategic significance, as it enables culture to move beyond the local field
and to enter into dialogue with a global audience without losing its internal semantic logic.

Unlike traditional forms of representation oriented toward a single media channel,
transmedial practices generate a distributed cultural text in which each media element
complements and refines the others. This is particularly important for the Kazakhstani
text, which takes shape as a multilayered structure incorporating the memory of nomadic
civilization, the Soviet experience, post-Soviet transformations, and contemporary global
reality. No single media format is capable of encompassing the full complexity of this
experience. Transmediality, by contrast, makes its polyphonic representation possible.

In this regard, transmediality functions as a form of cultural mediation that allows the
internal text to be read from the outside without being reduced to a stereotypical image. It
is here that a potential zone of convergence between the Kazakhstani text and the external
image of the country emerges.

One of the key problems of the external representation of Kazakhstan is the dominance
of image over text. An image presupposes visual or symbolic coherence, simplification,
and rapid legibility, whereas a text requires time, interpretation, and immersion in a cultural
context. Foreign cultural products most often operate with the image of Kazakhstan as a
set of easily recognizable signs, while the Kazakhstani text is oriented toward extended
reading and interpretation.

Transmedial projects are capable of altering this optic. When Kazakhstan is presented not
in a single work but through a constellation of interconnected media expressions, including
films, literary texts, podcasts, and digital archives, the external viewer or reader encounters
not an image but an expanded narrative. This requires a transition from consumption to
understanding, from surface perception to analytical engagement.

Thus, transmediality contributes to the textualization of the image, transforming
external representation from a static picture into a dynamic system of meanings. In this
case, Kazakhstan ceases to function as a “background” or an “exotic space” and begins to
be perceived as a bearer of its own historical and cultural logic.

Transmedial formats that engage with archives, oral histories, and visual testimonies
create conditions for the actualization of memory within a contemporary context. In this
sense, the Kazakhstani text functions not only as an object of analysis but also as a model
of cultural work with the past that possesses universal humanistic potential.

The “Kazakhstani text” in contemporary cultural media constitutes a complex and
open transmedial system. It is oriented toward self-reflection, historical memory, and
dialogue with the world. Unlike the external image of Kazakhstan, which often relies on
simplification and stereotyping, the internal text preserves depth and polyphony.

Transmedial representation creates a space in which the asymmetry between image and
text can be reduced. It allows the internal voice to enter global circulation without being
transformed into an exoticized sign. In this framework, Kazakhstan functions not as an
object of description but as an active participant in the global cultural narrative.

Future research should examine how transmedial projects circulate across digital
and institutional platforms. Empirical studies may clarify how these formats influence
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international perceptions of Kazakhstan. Comparative analysis with other postcolonial
cultural contexts would also help to identify broader structural patterns.
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OCOBEHHOCTH BOCIIPUATHS PYCCKOHN
KJIACCHUYECKOM JUTEPATYPBI B COBPEMEHHOM
KHUTAHUCKOM KYJIbTYPHOM KOHTEKCTE

Annomayusa. Bonpocs! BOCIPHUATHA XyJ0KECTBEHHOTO TEKCTA B MEKKYIBTYPHOMU MIEPCIIEKTHBE CTAHOBATCS
Bce Oosice aKTyalbHBIMM B YCIOBHAX NioOamu3zanmu. Hacrosinee HccieoBaHME MOCBAIICHO aHAIHU3Y
0COOCHHOCTEH BOCHPHATHS PYCCKOH KIACCHYECKOI JIMTepaTypbl KHTAWCKHIMH YUTATEIsIMH B KOHTEKCTE
COBPEMEHHOH KHTAalCKON KylIbTypHOU cpenbl. Llenpro mccienoBaHUs SBIAETCS BBIABICHHE (AaKTOPOB,
BIMSIONIMX Ha PELCNIMI0 PYCCKOH KIIACCHKHM B KMTalCKOM KOHTEKCTE, a TAaKKe ONpeselieHre 0COOCHHOCTeH
HMHTEpPIPETAINN KITIOUEBBIX XYJOKECTBEHHBIX AJIEMEHTOB. Pabora Gaszmpyercss Ha MEKANCIUILIMHAPHOM
TIO/IXOZIE, BKIJIIOYAIOMIEM METOJbl CPAaBHUTEIBHO-KYJIBTYPHOTO AHANIN3a, PEIENTHBHOW JCTETHUKH, KOHTEHT-
aHaJM3a U aHaJIM3a YUTATeNbCKUX OT3bIBOB. YCTAHOBIEHO, UTO BOCIPUATHE PYCCKOM KIIACCHUKM KMTaHCKUMU
YHUTATeISIMA  OOYCIIOBJIEHO KaK YHUBEPCAIBHBIMH TyMaHUTAPHBIMH ILEHHOCTAMH, TaK M KyJIbTYPHBIMU
Pa3ITHIUAME, 0COOCHHO B HHTEPIIPETAINHU IICUX0IOTN3Ma, HDABCTBEHHOTO KOH()IMKTA M dKAHPOBOU CTPYKTYPEI.
HccnenoBanue Mo3BOISIET PACIIMPUTh MPECTABICHHE O MEXaHU3MaX KyJIbTyPHOH TpaHC(OPMALMH TEKCTa B
Iporiecce ero perenuu. [IpakTundyeckoe 3HaueHHE PabOTHI 3aKIIFOYACTCS B BOSMOXKHOCTSIX NPUMEHEHUs eé
Ppe3yabTaToB B NMpenoAaBaHuu pycckoil ntureparypsl B KHP u B MeXKynbTypHON KOMMYHUKalUMu. Pe3ynbrarsl
UCCIIEIOBAHUS MO3BOJISIOT YTBEPXKAaTh, YTO BOCIPUATHE PYCCKOM KIACCHMUYECKOHM JINTEpaTypbl KUTAHCKUMU
YUTATEeISIMU TIPEJICTaBIsIeT COOON CIIOKHBIM KyJIBTypHBIH MPOIECC, B KOTOPOM XYIOKECTBEHHBIH TEKCT
TIPEJIOMIISIETCSI CKBO3b NPH3MY HAIMOHAIBHBIX LEHHOCTEH, MEHTAIbHOCTH M ICTETUYECKHX YCTAHOBOK.
nOJ’ly'—leHHbIe JIAHHBIC UMEIOT 3HAQYCHUE HE TOJILKO [JI TECOPUU PEUECIIUHN, HO U JJId NPAKTHUKH ITPErIogaBaHUA
PYCCKOI TUTepaTypsl B MEXKKYIBTYPHOU cpezie.

Kniouesvle cnoea: peuennus, pycckas KIAcCHKa, KHTACKas KyJdbTypa, BOCIpPHUSTHE IHTEpPaTypsl,
MEXKYIbTYypPHBIN aHAIIH3.
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KA3IPTI KbITAl MOJIEHU KOHTEKCTIHJE OPBIC
KJIACCHUKAJIBIK OIEBUETIH KABBLJIJIAY EPEKIIEJIKTEPI

Anoamna. Yahaunany >xarnaifblHIa KOPKEM MOTIHII MOJICHHETAPAIIBIK TYPFBIIaH KaObUIIay Mocesenepi
KYHHEH-KYHTe ©3eKTi Oomyma. Byn 3eprrey Kasipri KbITali MOICHU KEHICTITIHIE PECEHIIIK KIIACCHKAaIBIK
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JIMTEPaTypbl B COBPEMEHHOM KMTalCKOM KynbTypHOM KoHTekcte // "Kepyen". - Nel, 90 Tom, 2026. C. 40-51.
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o/eOueTTiH KaObUIaHy epeKIIeNiKTepiH TajayFa apHaarad. 3epTTeyaiH MaKcaThl — KbITAMIBIK OKbIPMaHIap
TaparblHaH OPbIC KJIACCHKAChIH KaObUIAy epeKIICNIKTepiH aHBIKTall, OJIap/iblH HMHTEPIPETAIUsICHIHA acep
eTEeTiH (haKTOpIApABI ally. 3epTTey 91iCTeMEeC] CalbICTHIPMAIIbI-M3ICHH Tall/ay, PEIEITUBTI SCTETHKA, KOHTEHT-
TaJjjay JKOHE OKbIPMaH MIKIpIepiH capamnrayFa HeTi3JIenreH. 3epTTey OapbICHIHIAA PECeHNiK KJIACCHKAHBI
KaObu11ayFa oMOe0ar ryMaHUTAPIIBIK KYH/IBLIBIKTAPMEH KaTap, IICHXOIOTHSUIBIK TaJl/lay, MOPAJIb/IbIK KAKTHIFBIC
JKOHE JKAHPIIBIK ePEKIISNIKTepPre KaTbICThl MOICHH afbIPMAILIUIBIKTAP/IBIH /1A BIKIAJ €TeTiHI aHbIKTAJBI. byt
FBUTBIMH )KYMBIC KOPKEM MAOTiH1 KaObUTay YAEpiCiHaAe MaIeHH TpaHChOpMaLsI MEXaHU3M/IEePIiH TYCIHyTe yiec
Kocajpl. [TpakTrkanbiKk MaHbI3b! — OyJ1 HaTIKenepai Keitaliza opbic 91e0ueTiH OKbITY1a )KOHE MaJIeHHeTapa-
IBIK OaliylaHpIc OpHATyAa KOJJaHyFa Oonajbl. 3epTTey HOTHIKEIepl OpbIC KIIACCHKANBIK dAeONeTiHIH KbITai
OKBIPMaH/1aphl TaparbiHaH KaObUIAaHybl — YITTHIK KYHIBUIBIKTAP, MCHTAIUTET [IEH ACTETHKAJIBIK YCTAaHBIMIAP
TYPFBICBIHAH KaiiTa YFBIHY YpIiCci €KeHIH AOJIeNneii. AJBIHFAaH HOTIKEIEp Kas3ipri PelenTHBTI CTETHKA
Teopusickl MeH KpITaiiarsl OppIc 9e0HETiH OKBITY TOKIpHOECIHIE MAHBI3AbI POJT aTKAPAIbI.

Kinm ce30ep: peuieniusi, OpbIC KIIACCHKACHI, KbITal Mo/IeHNETI, 9/1e01 KaObliiay, M/ICHHeTapaIbIK TajIay.
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FEATURES OF THE PERCEPTION OF RUSSIAN CLASSICAL
LITERATURE IN THE MODERN CHINESE CULTURAL CONTEXT

Abstract. In the era of globalization, the perception of literary texts in an intercultural context is gaining
growing scholarly attention. This article focuses on how Russian classical literature is perceived by Chinese
readers within the framework of modern Chinese cultural realities. The aim of the study is to identify the key
factors influencing the reception and interpretation of Russian classics by Chinese audiences. The research
employs an interdisciplinary methodology that combines comparative cultural analysis, reception aesthetics,
content analysis, and the study of reader reviews. The findings indicate that Chinese readers’ interpretation of
Russian literature is shaped both by universal humanistic values and specific cultural differences, particularly
in understanding psychological depth, moral conflict, and genre conventions. The study contributes to a deeper
understanding of how cultural context transforms literary meaning during reception. The practical significance
of'the research lies in its applicability to Russian literature teaching in China and the development of intercultural
dialogue. The results of the study demonstrate that the reception of Russian classical literature by Chinese
readers is a complex intercultural process in which the literary text is reinterpreted through the lens of national
values, mentality, and aesthetic expectations. These findings hold both theoretical and practical significance for
contemporary reception theory and the teaching of Russian literature in Chinese academic settings.

Keywords: reception, Russian classics, Chinese culture, literary perception, intercultural analysis.

1. BBenenne

W3yuyenue Toro, kKak JuTeparypa OINPEACHEHHOTO HapoAa BOCIPUHUMACTCS B
COILIMOKYJIBTYPHOM MapaurMe Ipyroro, BCEria MpeICcTaBIIsI0 HHTEPEC IS UCCIIeIOBaTENCH,
TaK KaK B JaHHOUM OOJIACTH HAyKH XyJI0)KECTBEHHBI TEKCT SIBJISCTCS HE TOJIBKO OOBEKTOM
ACTETUYECKOrO aHaIn3a, HO U MHCTPYMEHTOM, OCYIIECCTBIISIONIMM KYIbTYPHBIH AHAIOT
MpEACTaBUTENCH Pa3HBIX IUBUIU3ALINN.

Bompocsl BoCHpHUSATHS NPEACTABUTEISIMH PA3IUYHBIX KYJIBTYP XYIOKECTBEHHBIX
MIPOU3BEACHUI MUPOBOU IUTEPATYPHI PETYIIIPHO MOJHUMAIOTCS B HAYUHBIX UCCIICOBAHUSIX,
OJTHAKO 33a4aCTYI0 OHU OTPAHUYHMBAIOTCS aHATU30M KOHKPETHOTO TEKCTa U OCOOCHHOCTHIO
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€ro MOHMMAHHWS YHUTATeNsIMH M3 Pa3HbIX PETHOHOB MHpa. TeM He MeHee, CYIIeCTBYIOT
Ooniee yHHMBEpcalbHble (PAKTOPBHI, BIMSIIONMEC HA BOCIPUSATHE YY)KOTO TEKCTa, a TaKKe
yacTHbIE (DAKTOpBI, XapakTepHBIC JUIA MPEACTABUTENCH OmpenenéHHOW KyiabTypsl. B
JTAHHOM KOHTEKCTE OCOOBIN MHTEpeC IMPEICTaBISIET PyCcCKas KiIaccH4ecKas JUTeparypa
B COBPEMEHHOM KHUTalCKOM KYJIBTYPHOM KOHTEKcTe. Kak IpaBuiio, KUTalcKasl U pycckas
KyJIBTYypbl IMEIOT CYIIECTBEHHBIE Pa3INYus, MPOSBISIONINECS KaK Ha YPOBHE TITyOMHHBIX
MEHTAJIbHBIX YCTAaHOBOK, TaK M HAa YPOBHE 3CTETHYECKHUX Mpeanourennii. Kak mpaswuio,
JIaHHBIC (PAKTOPBI HAMIPSIMYIO BIHSIIOT HA BOCIIPHATHE XyI0KECTBEHHOTO TEKCTA.

Pycckast m kuraiickas KyiabTypbl IMPEACTABISAIOT COOOH /BE KPYITHBIE IUBHIM3AIINY,
KOTOpBIE, OJJHAKO, CPOPMHUPOBAIUCH B PA3IHUHBIX HCTOPUKO-PHIOCOPCKUX 0OCTOSTEIh-
cTBax. Ecnm B pycckoii KyapType HadMHAsA CO CPETHUX BEKOB MPE00IIagaiy XpUCTUAHCKIE
YYEHUS U PEITUTHO3HBIE MTPEJICTABICHHUS O YEIOBEKE B LIEJIOM C aKIIEHTOM Ha BHYTPEHHUH
MUp reposi U KOHQIIMKTBI, TO KUTalcKast KyabTypa Oblila OpHEHTHPOBaHA Ha TapMOHHU3AIIHIO
CyOBeKTa C COIMYMOM U TPUPONOH, HA CTAOMIBHOCTh M YMEPEHHOCTh, YTO B MEPBYIO
o4epenb BEIpakaeTcs B JOMUHUPOBAHUH KOH(YLIMAHCKOH 1 taocckoi Tpanuiuii (Huai, Zhu,
2023). To, uTO BOCHpPHUATHE JAHHBIX OCOOEHHOCTEW PYCCKOM KIACCHYECKOH JINTEpaTypbl
KHTaWCKUMH YWTATEISIMU 3HAYUTEIHHO OTIMYAETCS OT BOCIPHUATHS PYCCKOS3BIYHOTO
yurarens Poccun n mocTcoBeTckoro mpocTtpancTBa. Hanbomnee CymiecTBEHHYIO pa3HUILY
MOYKHO YBHUJETh B TOM, KaK KMTAWCKUW YUTATEIb BOCHPUHUMAET PYCCKYIO JUTEparypy,
HACBHIIEHHYIO (HUIOCOMCKUMHI ¥ HPABCTBEHHBIMH KOJUTM3HMSMH, CTPEMIICHUEM TepOeB K
m1yOokoMy camoaHann3y. CKIIOHHOCTh PYCCKOTO YeJIOBEeKa K MEPUOIUIECKOM JETpeCcChH,
KOoTOpasi Jake mpuodOpena yCTOMUMBOE HAa3BaHHE «PYCCKas XaHApa», HEMOHATHA
cobpaHHOMY, cTpeccoycToiunBoMy uuTarento u3 Kuras. Kuralickuii muteparyposen Jiu
L3uHBXKY OTMEYaeT, UTO «Jake MpPY IOJTHOM BIAJCHHHU SI3BIKOM OpPWUTHMHAJA, PELEeIIusl
XyJI0K€CTBEHHOTO TIPOU3BEACHNS MPOUCXOANUT CKBO3b MPU3MY COOCTBEHHOMN KYIBTYPHOMH
uneatuaaoctn» (Li Jingzhu, 2019). D10 mpuMeHNMO K pYyCCKOM JUTEpaType, KoTopas
TpeOyeT He TOJBKO MOHUMAHUS sI3bIKA Ha COBEPLICHHOM YPOBHE, HO M IIIyOOKOTO
MIPOHUKHOBEHHS B MPOOIEMaTHKY, XPUCTHAHCKYIO ATHKY, IPOOIEMaTHKy CBOOOIBI BOJH,
CyIbOBI, IK3UCTEHIMAIBHOTO BbIOOpa. C OIHOW CTOPOHBI, 3TO COCTaBISIET MPOOIIEMy
MMOHMMaHUS TEKCTa, TaK KaK JaHHBIE BOMPOCHI 3a4acTyI0 HE YKIIAJBIBAIOTCS B IPUBBIYHOE
MHUPOMOHUMAaHUE KUTAHCKOTO YMTATENsl. DTO TOBOPUT O BOZMOKHOM HAXOXJIEHWH HOBBIX,
HE 3HAKOMBIX PYCCKOMY YHTATEI0, CMBICIOB B KUTACKOM BOCHPHUSATHH, TaK KaK OMH U
TOT K€ TEKCT MOKET HHTEPIIPETUPOBATHCS MO-Pa3HOMY B PYCCKON M KUTAMCKOH TPauIHsIX
B CBS3M C CYIIECTBEHHBIMH Pa3IMUMsIMU B KOTHUTHBHBIX CTpareruax uynrtaresns. CoracHo
ydeHuio Hemenkoro (uionora Bonbdranra M3zepa, «uurarens u3 pasHbIX KyJIbTYPHBIX
TpaauIUil aKTya H3UpPyeT TEKCT IT0-CBOEMY, 3aIIOJIHSS €T0 «OeIble TATHa» B COOTBETCTBUU
C COOCTBEHHBIM KOTHHUTHBHBIM M AMOLMOHAIBHBIM ombiTom» (Iser, 1978). Ilox «6emsivMu
[IATHAMHW» aBTOP, CKOpEE BCErO, IOAPAa3yMEBAaET TO, YTO OCTAETCS HENOHSITHBIM,
HEPACKPBITHIM B YYXKOH KyJIbType, a 3HA4WT, TpeOyeT COOCTBEHHOTO <«JIOyMbIBAHHS)
C LEIbI BOCCO3JaHUSl LEIOCTHOM KapTHHBI XyJIOKECTBEHHOI'O MHpa IPOYUTAHHOIO
npou3BeeHnst. BbIOOp TeMbI HACTOSIIETO MCCIETOBAHNS O0YCIOBICH KaK HAKOTICHHBIM
MTOTEHIIHAIOM, TaK W HAJIWYMEeM KOHKPETHOW MPOOIEMHOHM CHUTyallud B HAYyYHOM TIOJE.
Kak npaBuiio, Hayka TMOMOTHAETCS H3y4eHHEM 0COOCHHOCTEH MepeBo/ia Xyn0KeCTBEHHON
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JINTEPATypbl, & TAKXKE WHTEPIPETalUHd TBOPYECTBA OTIEIBbHBIX aBTOPOB, OJHAKO 3TO
OCTaBJIIeT HEJJOCTATOYHO Pa3pabOTaHHBIM aclleKT KyJIbTypHOH petenuuu. MccnenoBanne
TOr0, KaKMM 00pa3oM KHUTAWCKHI 4YUTaTejlb C COOCTBCHHBIM «0ara)xom» ILEHHOCTEH W
3CTETUYECKUM OIIBITOM BOCIPHHHUMAET PYCCKHE KIACCHUUECKHE TEKCThI. B pesynbrare
9TO cJeslaeT BO3MOXKHBIM OIPENEIUTh CIeAyIOINe TNpHU3HAKW: 1) Kakue 3JIEMEHTHI
PYCCKOM KIJIACCHKM OKa3bIBAIOTCSI IOHATHBIMHM, d KAKME€ — BBI3bIBAIOT OTUYXJICHHUE U
MePEOCMBICIICHHUE; 2) KaKUe IEHHOCTHBIC B (HIIOCOPCKUE KOOPAUHATHI PYyCCKON KIIACCHKH
BCTYNAIOT B KOH(JIMKT C KUTaCKUM MEHTAJIUTETOM B CBSI3HM C UX HECOBMECTHMOCTEIO; 3) KaK
0COOEHHOCTH S3BIKOBOM CTPYKTYpBI U MEPEBOAA, a TAKXKE YPOBEHb IMOATOTOBKH YNTATENA
BIIMSIET HA MPOIIECC BOCTIPUATHS TEKCTA; 4) B KAKOM Mepe pyccKasi KJlJaCCHKa COXpaHseT HIn
MEHSET CBOM KyJIbTYPHBIN IIOTEHLIUAJ B YCIOBUAX Uy>KOM Cpeibl 1 HOBOIO UCTOPUYECKOTO
BpEMEHH; 5) KaK KyJIbTYpHbII KOHTEKCT KuTas B 11es10M BIIMSAET Ha HHTEPIPETALMIO TYKHUX
TEKCTOB.

Takum 00pa3oM, aKkTyaJbHOCTh JAHHOTO HCCIIEZOBAaHUS OOYyCIIOBJIEHA YCTONYMBBHIM
HMHTEPECOM K ITpoOIieMe B3aUMOIeHCTBUA KyIbTYp M IIEPEBOAA Xy0KECTBEHHOM TN TEPaTyPhl,
a TaKXe OTCYTCTBMEM KOMIUIEKCHBIX TPYOB, PACCMAaTPUBAOLINX COBPEMEHHBIE YCIOBUS
BOCTIpHSITUSL pycckod kiaccuku B Kurae, Briouas oOpazoBaTenbHbBIE, (QUIOCOPCKUE,
LEHHOCTHBIC U MEANHHbBIC (PAKTOPHI.

TeopeTnueckass 3HAUUMOCTb MCCIICAOBAHMS 3AaKJIKOYAETCS B OTKPBITUM Pa3IU4HbIX
MEXaHU3MOB MEKKYJIbTYPHOH KOMMYHHKALIWH.

[IpakTudeckast 3Ha4MMOCTb pabOThl 00YCIIOBIICHa BO3MOKHOCTBIO €€ HMCIOIb30BaHHS
pu pazpaboTKe MporpaMM MPErnoiaBaHusl PyCCKOH JTUTEPaTypbl KHTAHCKUM CTYJCHTaM.

OOBEKT HCCIENOBaHUS: PYCCKasi KIacCHUecKas JIMTeparypa B CHCTEME KHTaHCKOTO
KyJBTYPHOTO BOCHPHUSATHSI.

[Ipeamer uccnenoBanus: 0cOOCHHOCTH BOCIPHUSTHS PyCCKOH KJIACCUUECKON JTUTEPATyPhI
KUTaWCKUMHU YUTATEISMU.

Lenp wuccienoBaHus: BBIABUTH KIIOYEBBIE OCOOEHHOCTH BOCHPHUSTHS PYCCKOM
KJIACCHUYECKOM JIMTEepaTypbl KUTAUCKUMH YWTATEJSIMM M IIPOAHAIU3UPOBATH HX C
TOYKH 3PEHHS CMBICIOBOTO COMPSIKEHUS W PACXOXKACHUS MEXIY IBYMS KPYIHBIMHU
HUBHIM3AIUAMU. JIOCTHIKEHUE JAHHOM LIENIN NMPEACTABISIETCS. BOBMOYKHBIM IIPU PELLICHUN
CIEeyIOLUX 3a/1a4:

1. BBISBIGHHE KAaHOHA PYCCKOW KIIACCHKH, C(OPMUPOBABIIETOCS B KHTAHCKOM
HPOCTPAHCTBE;

2. xapakTepucThka (Gpuioco(CKUx, ICTCTUYCCKUX U ITUYCCKUE HOPMbI, Ha KOTOPBIX
OCHOBBIBAETCS] KUTAUCKUM KYJIBTYpPHBIM KOHTEKCT;

3. aHaJM3 KOHKPETHBIX TPUMEPOB PYCCKUX MPOU3BEACHUN B KUTACKOM MHTEpIIPETaIlUH;

4. uccneaoBanne 0COOCHHOCTEH TIEpeBOAa PYyCCKOM KIACCUKU HA KUTAWCKHUH SI3BIK;

5. onpeneneHue NOTEHIHAla PYCCKOM KIACCUKU KAaK CPEJICTBA KyJIBTYPHOIO IUAJIora B
XXI Beka.

Merono0rus HCceeI0BaHNsl OCHOBAHA HA MEXAMCLIMINIMHAPHOM IIOIXO/E U OIUPAECTCS
Ha CJIEAYIOLINE METOIbl: CPAaBHUTENIbHOE JINTePaTypOBEIEHUE, pEIeNITHBHAS ICTETHKA (110
Syccy m M3epy), KyIbTypOJOTUYECKUN aHaln3, MPUHIUIB Te€PMCHEBTHUKU, 3JIEMEHTHI
¢dunocopun KyabTyphl.
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B xayecTBe THIMOTE3Bl HCCIIEAOBAHUS BBIABUTAETCSA MPEANOIOKEHHE O TOM, YTO
BOCIPUATHE XY/IOKECTBEHHBIX TEKCTOB UYKOW KyJIBTYpHl y YHUTATENed MPOUCXOAUT B
YCIIOBUSIX KOTHHUTHBHOTO M KyJIBTYPHOTO CIBHTIa, B TIPOIIECCE KOTOPOTO MEPEBOIUTCS
HE TOJIBKO TEKCT, HO M OTAeNbHBbIE CMBICHBI. Kak pesyiapraT 3TOro — YHUKaJbHBIN
WHTEPIPETAUOHHBIH IJ1ACT JTUTEPATYPbI, GYHKIIMOHUPYIOMIHMHA B pAMKaX 4y»KOH CUCTEMBI
KOOpAMHAT.

Takum 00pa3oM, [JaHHOE WCCIIEOBAaHUE IMPEJCTABIAET TIOMBITKY OIMUCAHHS
MHTEPIPETALMOHHBIX CXEM KHTAHCKOTO YHWTaTessl, a TakXKe IOMCKa BO3MOXKHOCTEH M
MPeIeTIOB YHUBEPCAILHOCTH JIUTEPATypHOTO npousBeaenus (Zhapparkulova, 2022).

2. MeToabl 1 MaTepHaIbl

2.1 MeTtoabl uccaeI0BaAHUA

MarepuajioM MCCIEAOBAHMS IOCHYKUIU OTACIIBHBIC IPOU3BENECHUS PYCCKON
Kiaccuueckoil nureparypel: «lIpectymnenue u Hakasanue», «bpares KapamazoBb»
®.M. J[locroeBckoro, «Anna Kapenmna» JL.H. Tomncroro, «Kammranckas modkay»
A.C. Ilymxkuna, «Yemnosek B ¢pyrisipe» A.IL. Uexosa u «Otupt u netu» U.C. Typrenesa. B
pamMKax uccieI0BaHHs aHATM3UPOBAJIMCH KaK KUTaCKIe EPEBO/IbI TAHHBIX TPON3BEACHHM,
TaK 1 OPUTHHAJIBHBIE TEKCTHI, TAK KaK CPeI KUTAHCKUX YUTATEIeH UMEIOTCS M HOCUTENN
PYCCKOTO SI3bIKA.

OTMmeTHM, YTO CTENeHb M3YYEHHOCTH 3asBJICHHON TEMBbI BapbUPYeTCsS: B HACTOAIIEE
BpEMs IMEETCs JOCTATOYHO paboT 1O NMEPEBOJY M MPETIOIaBaHUI0 PYCCKOM INTEpaTyphl B
KHP, HO OTCYTCTBYIOT KOMILJIEKCHBIE UCCIIEIOBAHUS ACIIEKTa MEKKYJIbTYPHOU PELEIILINH,
CBSI3aHHBIE C M3YYEHHEM OCOOEHHOCTEH BOCIIPHSTHSA PYCCKOW KIACCHKH B KHTaHCKOM
KyJBTypPHOM KOHTEKCTE KaK 4acTH WHOW nuBMim3anud. OCHOBHOW HCCIIENOBAaTEIbCKUN
BOIPOC—KaKne 0COOEHHOCTH BOCIIPHUSITHS PyCCKOM KITACCHYECKOM JTUTEPaTypPhl XapaKTEPHBI
JUISL KUTAHCKOIO YUTATENs B YCIIOBUAX COBPEMEHHOIO KyIbTypHOro koHrekcra KHP.

Oranbl  HACTOAIIETO  WCCJIENOBAaHMA  BKJIIOYAIM  CHCTEMAaTH3aluio H  OTOOp
pPENpPEe3eHTaTUBHOTO JINTEPATYpHOrO Marepuajga pyCCKOW KIACCHKM HMX KHTAHCKUX
[IEPEBOJIOB, COMNOCTABICHUE HMHTEPIPETALMOHHBIX CTPATEruMil KUTAaWCKUX YWUTaTeNIed Co
CMBICIIOBBIMH JIOMHHAHTAMHU PYCCKUX MIPOU3BE/ICHUH, a TaKKe (POPMYITHPOBKY BBEIBOIOB O
XapakTepe KyJIbTypHON PELeNIiy U OTPeesIomux e€ (hakTopoB.

B 0000ménHoM BHIE pe3yabTaThl MCCIEAOBAHHS BBINIAIAT CICAYIOMMM 00pa3oM:
1) BBIIENEHBI YCTOWYHMBBIE IEMEHTHl PYCCKOW KIIACCHUKH, OTPAKAIOIIMECH B KUTAHCKON
penienuuy; 2) BBISBICHBI CMBICIOBBIE Oaphephl, 3aTPYAHSIONIME MOJHOE BOCIPHUITHE
PYCCKHX TEKCTOB KHUTAWCKMMH YHUTATENIIMU; 3) ONMHUCAHBl MHTEPIIPETALMOHHBIE CBUTH B
peteniyn TeKcToB; 4) chopMyIMpPOBaHbl OCHOBHBIE BBIBOJIBI.

2.2 MaTepuajbl UccJIeI0BAHUS

Teopernueckoe OCHOBaHME IMPOOJIEMBI KyJIBTYPHOTO BOCIHPHUATHS IJIEMEHTOB UY)KOM
KYJBTYPbI B (DUII0I0T MK OBLJIO 3aJI0)KEHO B pab0TaX MPEJCTaBUTEIICH TAKOIO HAlPaBJICHUS
kak penentuBHON scretuku. Cpemn Hux [anc PoGepr fycc u Bombdranr Usep.
I'P. flyccy npuHaiaeXUT KOHLIEINS «TOPU30HTA 0’KUIAHUS», COINIACHO KOTOPOH «KaX10e
MIPOM3BEJCHUE JUTEPATYPhl BCTYIMAET B JUAJIOT C KYJIBTYPHOH YCTaHOBKOW YHTATENsd U
MOJTyYaeT HOBOE 3HAUCHHE B 3aBUCUMOCTH OT 3IIOXH U COLTUOKYIIBTYPHOTO (DOHA BOCTIPHSITHSI
(Slycc, 1990). Kpome Toro, ynoMsiHyTHIM paHee uccienoBarTensb M3ep paccmarpuBaeT akT
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YTEHUS KaK «aKTHBHOE COTBOPUYECTBO UMTATENs M TEKCTa, e MOHMMAaHUE POXKJIAeTCs B
MIPOIIECCE CMBICIIOBOM aKTyalu3alluy, 3aBUCSAIICH OT ynTaTenbekoro omnbita [H3ep, 2000].
OtmeTnM, YTO UIeH yKa3aHHBIX UCCIe0oBaTeseil OKa3aau MOIITHOE BIUSHUE HAa pa3BUTHE
pPa3IMYHBIX HAaNpaBJIEHUH, HM3y4alOIUX HHTEPIPETALMOHHbIE CTPAaTerMM B YCIIOBHUSX
MEXKYJIBTYPHOTO OOIIIEHHS.

[IpoGnema peueniyu pyccKUX TEKCTOB MPEACTABUTEISAMHU JIPYTUX KYIBTYp HAaXOIUT
CBOE OTpa)KCHHUE U B PAMKAX PYCCKOM (DUIIOIOrMUYSCKON IIKOJIBL. 3716Ch OCHOBHOE BIIUSHUE
yAeINsAeTCs BOIIPOCaM BOCIPHUATHUS PyCCKOM KIIACCHKHU KaK 4acTH KYJIBTYPHOH JAUIIIIOMAaTHH
n obpaszoBanus. B kauectBe mpumepa npuseném uccienonarens H.A. dareesa (2015),
KOTOPBIM MOTYEPKUBACT CIIOCOOHOCTH TEKCTa BBICTYNATh CBOCOOPA3HBIM «MEAUATOPOMY
B MEXKyIbTypHOM auainore. [lo MHeHMIO wHccienoBarens, B IPOLECCe BOCHPUATHUS
XyZ0K€CTBEHHOTO MTPOU3BEICHNS ITPEJICTABUTENIMHU HHON KYJIBTYPBI TEKCT IPOXOIUT Uepe3
MPU3MY UHOU 3THKO-(DUIIOCO(MCKON TPaJUINK, B PE3YIIBTATe Yero «IOMHOLEHHOE TOHNMaHUe
TEKCTa HEBO3MOXKHO 0e3 yuéTa KyJIsTypHOU crienduku ayaquropuny» (Darees, 2015).

Kpowme Toro, BaxHble 3aMe4aHnsl B UHTEPECYIOIINIA HAC BOIIPOC BHOCUT UCCIIEA0BATENb
JLII. OBuWYHHUKOBA, KOTOpas aHAIU3UPYET COBETCKUH M IIOCTCOBETCKUH 3Tam
nsyuenus: pycckorr kinaccuku B KHP. Kpome BbIsBICHHS yHHBEpCalbHBIX (aKTOpPOB,
OCHOBBIBAIOIIIUXCS HA 0COOCHHOCTSIX KUTAHCKOW KyJIbTYpHOH HACHTHYHOCTH, aBTOP TaKKe
oOpaliaeT BHUMaHUE Ha MPOIECCH, Pa3BOPAuUBAIOIINECS BO BPEMEHH — TO €CTh TO, KaK
MEHSETCs KUTalCKOE BOCIIPUATHE PYCCKOM JIUTEpaTyphl B pa3Hble HCTOPUUYECKUE TIEPUOBI
MPU Pa3HBIX OOCTOSITENHCTBAX M KaKHe KIIOYEBbIC (DAaKTOPHI OKa3ad Ha 3TO BIIHSHUE.
Uccnenosarens JI.II. OBunHHUKOBA MMOKa3bIBAET, KaK B pa3HOE BpPeMs pyccKas KJIacCHKa,
yntasich B Kurae, monseprangach «uae0J0rHYeCcKoil HHTEPIPETAlMH, YTO CKa3bIBAIOCh Ha
e€ BOoCIpUATHH M 0TOOpE B 00pa3oBaresibHBIX ITporpamMMax» (OBunHHKKOBA, 2003). [lanHOE
MIOSICHEHUE aBTOpa MO3BOJISIET OTMETUTH CJIIOKHOCTH PEIeNIN, CBI3aHHYI0 HE TOJBKO C
WHAUBHUIYaJIbHBIM BOCIIPHATHEM OTJIEIBHOTO YUTATENsl, HO M C YCIOBUSAMH HOJIUTHYECKU
OKpAIIEeHHOTO [1€PEBO/Ia U TPAHCIIALIUH.

Pycckast kiaccuueckasi uTeparypa sSBISIeTCS OHUM M3 HanOoliee KPYMHBIX IJIacTOB
MHPOBOM JIMTEPATYpPbl B LEJIOM. B 3TOH CBSA3M KUTAHCKHE HCCIENOBATENIA TaKXKe
MOCBSIIAIOT OTACTbHBIC PA0OTHI HCCIICIOBAHUIO 0COOCHHOCTEH €€ OCMBICIICHUS Ha POJIMHE.
Cpenn HUX MOXKHO BBIIEHUTH aBTOpoB CyH FOxu u Jlu Uumky. UccnenoBatenu B CBOUX
TPpyAax aKIEeHTHPYIOT BHUMaHHS Ha JIBYX BaXXHBIX MpoOiieMax KyJIbTYpHOW pPELerNny.
Cyn IOxmu, nHampumep, NOAUYEPKUBACT TPYAHOCTH BOCHPHUATHUS PYCCKON KIIACCHUKHU
KUTaWllaMH, CBA3aHHBIE CO CJIO)KHOW CTPYKTYpOM NpPOU3BEIECHUM U, CIIE€I0BaTEIbHO,
npobnemuon unTepnperanuei (Sun, 2016). ABTOp 0TMEUaET, UTO SAUHCTBEHHBIN BBIXOJ
W3 aHHOW MPOOJIEMHOM CUTYalluH — EPEOCMBICIICHUE METOIMK TIPETIOIaBaHUsI HE TOJIBKO
PYCCKO# IuTeparypsl, HO U pycckoro si3pika B KHP. HoBast meToamka momkHa, B IEPBYIO
o4epe/ib, YUUTHIBATh KYJIBTYPHBIE 0COOCHHOCTH KHTAHCKOrO BoCTIpuATHS. MccenoBarens
JIu YunKy mogHMMAeT HE MEHee BaKHYI0 TeMYy HJEHTHYHOCTH, TOBOPSI O TOM, YTO
«BOCTIpUSITHE HMHOCTPAHHOW JIUTEpaTypbl MOXKET ObITh (POpMOW caMOONpeneieHus] U
peduiekcun cobcTBeHHOW KynbTypHOU npuHamiexknoctu (Li, 2019). Unen kuraiickuii
aBTOPOB MPEJCTABISAIOT OCOOBI HWHTEpEC B paMKax Hallero HCCIEeJOBaHHS, TaK Kak
[IOMOTAIOT PACKPHITh OJJMH U3 BaKHEHIIIUX BOIIPOCOB — KaK pyccKast KJIacCHKa B Pe3yJibTare
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CepbE3HOT0 M OCO3HAHHOTO YTEHHUS MMOCTETIEHHO CTAHOBUTCS YaCThIO KyJABTYPHOTO OIMBITa
KHTAHCKOTO YnTaTelIs 4epes3 Mmpoliece NIyO0KoH CMBICIIOBOH TpaHC(HOpPMAIHH.

HemanoBaxHO TO, 4TO B COBPEMEHHOM 'YMaHUTAPHOU HAYKHU OTCYTCTBYET KOMILIEKCHBII
aHaJIN3 CTPATEr i BOCIPUSATHS PyCCKOH KIIACCUYECKOM TUTePaTypPhl B KHTAWCKOU KYJIBType.
JlaHHBIA aHAN3 MOJDKEH BKIIIOYATh B CEOSI HECKOJIBKO ITYHKTOB: 1) HCTOPHIO PEIICTIIIHH,
2) Bompockl niepeBoaa, 3) Guocodcko-KynbTypHBIH 0030p. ITO MO3BOJSET MOHATH, KaK
KJIFOYEBbIE KOHLENTHI PYCCKOM KJIACCUYECKOM JMTEpaTypbl HAaXOAST CBOE OTpPa)KEHUE B
co3HaHMU KuTakickoro uurareis (Struk, 2020).

Taxum 006pa3zoM, MOXKHO TIPUHTH K BBIBOJY O TOM, YTO B COBPEMEHHBIX HCCIIEOBAHUIX
10 UHTEPECYIOMIEeH HAaC TeME UMEIOTCA CIEAYIONHe TeHACHIINN:

1. aKUEeHT Ha JIMHTBUCTHYECKUX PA3IMUYMSIX SI3BIKOBBIX CTPYKTYP M OCOOCHHOCTSIX
repeBoa;

2. OpUeHTAIlHsI Ha TIeJarOTUYECKUI 1 UeOIOTMYECKIE acTIeKThI;

3. HEIOCTAaTOK HAOMIOACHNUHN U BBISIBICHUN OCOOCHHOCTEH YMTATENbCKOTO BOCTIPUSATHS;

4. orcytcTBHE HUITOCOPCKO-KYABTYPHOM HHTEPIPETALNH KYIBTYPHBIX Pa3Iniui.

OCHOBHOI1 1IeTIbI0 HACTOSIIETO MCCIISIOBAHUS SBIISICTCS 3AIIOJIHEHUE CYIIECTBYIOIINX
po0eoB, MyTéM KOMOMHHUPOBAaHMS (PHITOCOPCKOTO, INTEPATyPOBEIIECKOTO M KYIETYPO-
JIOTUYECKOTO TIOAXO/OB, a TaK)Ke aHalIW3a OPUTMHANBHBIX TEKCTOB M MX KHUTAHCKUX
MEPEeBOJOB HA OCHOBE YMTATEILCKOM peakuuH, oOpa3oBaTeiIbHBIX TEHICHIHUH U COLHO-
KynsTypHOU quHamuku (TemupOomnar, 2025).

3. O6cyxnenue

Taxum 006pazom, cyast MO OT3BIBAM OTAEIBHBIX KUTAHCKUX YUTATEIeH, MOKHO CIENaTh
BBIBOJ] O TOM, UTO pyccKas KIaccuueckast JUTepaTypa B BOCIPUATHN KUTAWCKUX YUTaTeNel
HOCHUT TPOTHBOPEYHMBBIA W MHOTOCIIOMHBIH XapakTep: C OJHOH CTOPOHBI YUTATEIh
«TIOTIIONIAET» TEKCT Ha SMOIMOHAIBHOM YPOBHE, a C IPYTOH — UCIBITHIBAET CIOKHOCTH B
CBSI3H C €0 CTWIINCTUYECKUMH 0cobeHHOCTAMU. C JaHHOM TOUKH 3peHUs pycCKas KJIacCHKa
CTaHOBHTCSI CBOCOOPA3HBIM KYJIBTYPHBIM 3€PKajioM, CKBO3b KOTOPOE KUTAWCKUH YUTATENh
M03HAET KaK MHYIO JINTEPATYPY, TaK U ce0st — Yepe3 COMOCTaBIEHUE, OTTOPIKEHUE, HHTEPEC
n pasmbinierns (Chen, Zhang, Lin, 2009).

be3ycioBHO, ¢ 1enpl0 aHanmM3a BOCIHPHATHA PYCCKOM KIACCHYECKOM JIMTEpaTypbl
MPEACTABUTEISIMA KUTAHCKOM KyJIBTYpbl HEOOXOOMMO OOpaTUTh BHUMaHUE M Ha
0COOCHHOCTH TiepeBonia. Kuralickue uccienoBareinn, 00paliarIinuecs K XyI10KeCTBEHHBIM
MepeBoiaM PYCCKOM JIUTepaTyphbl Ha KUTAHCKHUI S3bIK, 0OTMEYAIOT 3HAYUTEIIbHbIE OTIINYHS B
OTAeNbHBIX parMenTax. Hanpumep, uccnenosarens [1snp HOiie npu ananmse nepeBonoB
pomanoB ®.M. Jlocroesckoro «lIpectymnenue u nHakazanue», «Mpuor» u «bparbes
KapamazoBe» ormedaet, uto w3 35 u3ydeHHBIX (DparMeHTOB JHIIb B 26 (IIpUMEPHO
74%) cMBICT TIepefaH aleKBaTHO, 0e3 3HAYMTEIbHBIX M3MEHEHUH. CMBICIIBI OCTAbHBIX
9 ¢parMeHTOB OBUIM CHJIBHO MCKaKEHBI M3-32 HEYIA4yHOH (M He Bcerna BO3MOXKHOM)
«TEPMHHOJIOTUYECKOM, ICKCHUECKOW WIN CTHIIMCTHUECKoU ananTtanuu» (Shen, 2020).

Uccnenoparens Ban 1ls0 Takke aHamu3upyeT OCOOCHHOCTH KHUTAMCKHX IEPEBOIOB
pomanoB JI.H. ToncToro, B 4acTHOCTH (PparMeHTOB, COIEPIKAIIUX TPSIMYIO pedb. ABTOP
OTMEYAeT, uYTo MpH mepeBoae pomana «AnHa Kapenmna» JI.H. Tomctoro mepeBogumKu
aJanTHPOBAIM MHOTHE SMOLMOHAIBHBIC PEIUIMKU I0J] KUTAWCKUH KylIbTYpHBIA (hOH,
YTO OTPaXKAET CBOCOOPA3HYI0 METOAMYECKYIO «3a00Ty» MEPEBOMYHKOB «O COXPaHEHUHU
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HappaTUBHOM TUHAMUKH, TOAYEPKUBASI TPHU ATOM KYJIBTYPHYIO KOMITPOMHCCHIO OPUTHHATA»
(Wang, 2024).

AHanu3 KUTalCKOM peakIMM Ha PYCCKHMH pOMaH TaKkKe IMOKa3bIBAeT, YTO YHUTATEIh
MIOJIOKUTEITFHO BOCIPMHUMAET HPABCTBEHHO «BBICOKHX» TepOeB, KOTOphIe Hamboiee
Oomm3ku emy. K uncity mooOHbIX TepoeB OTHOCSTCS Takue epcoHaxu Kak JleBuH («AHHa
Kapenunay JI. Toncroif), kasa3p Memkus («aunor» .M. JlocToeBCKHil), MOTYaTHBBIC U
pednexcupytomue repon A.Il. Uexosa. Bonee cMmenbie u o cBoei HaType pa3pylIUTEIb-
HbIE€ JINYHOCTH, K KOTOpBIM oTHOCATCS ['puropuii Ilewopun («I'epoil Hamiero BpemeHm»
M. JlepmontoB), EBrenuit bazapos («Otist u getm» U. Typrenes), Ponquon PackonbHUKOB
(«IIpectymienne u nHakazanue» @. Jl0CTOCBCKHII), MEHEE CHUMIIATHYHBI KUTAHCKOMY
YUTATEINI0, TaK KaK Yalle BCEro BOCIPUHUMAIOTCS KaK CIMIIKOM WHAWBHIYaTUCTUYHBIE C
TOYKH 3peHus KuTaickoit mopanu (Pymux, 2025).

Kpome TOro, mnpomsBefeHUS MPOXOAAT KYyJABTYPHYIO «(QHIBTPALUIOY» CMBICIOB
MepeBOIYMKaMHU emé 10 TOTo, Kak MOMaayT B PyKH KUTalckoMy uutareis. Kak B cBsi3u
C OCOOCHHOCTSIMU TIEPEBOJA, TaK M B CBSI3U C OCOOCHHOCTSIMH KUTAaWCKOH KYJIBTYDBI,
HEKOTOPbIE BaXKHbBIE Il PYCCKOM KIACCUYECKOH JINTEpaTypbl KOHLIENITHI BUHBI, CTPAIaHUN
1 JKEPTBEHHOCTH HE BBI3BIBAIOT CONEPEKHUBAHUS y yHUTarend. Spkuil Tomy npumep —
xepTBeHHOCT, CoHn MapmenanoBoil paau uckymieHus. Hekotopsle mocTynku reponHu
@.M. JI0CcTOEBCKOT0 BOCIIPUHUMAIOTCSI KAK HEJIOTHUHBIE M YPE3MEPHO APAMaTU3UPOBAHHbIE.
OT0, B IEPBYIO OUYEpe/b, YKA3bIBAET Ha HENEPEBOJUMOCTD HEKOTOPHIX ITUYECKUX MOJIeei
0e3 KyibTypHOro nocpeaauuectsa (Yang, 2016).

TeMm He MeHee, OTMETHM, YTO KaYECTBEHHO COCTABJICHHBIN XYH0KECTBEHHBIA NIEPEBO
CIOCOOCH COXPaHUTh aBTOPCKYIO HMHTEHIMIO W IepeAaTh €€ YUTaTelllo W3 JPyron
KYJBTYPHOH cpelbl B HanOoJjee MOHATHBIX (OpMax, TEM CaMbIM COXPaHSS CMBICIOBYIO
Harpy3Ky Npou3BeleHus. Hampumep, peluruo3nas tema, criocoOHasi BbI3BaTh MOJIEMHUKY
U TpUBECTH K KOHQUIMKTaMm, B mepeBojax JlocTOoeBCKOro Ha KHTAaWCKUH S3BIK, cieria
HCKaXKaeTCs, YTO TOBOPUT O CTPEMJICHHUH K CTHINCTHYecKor maakoctu (Hang, 2024).

OTMeTuM Takke, YTO TEKCThl, NMPOYMTAHHBIE B paMKax 3aHITHH IO JIUTEparype,
HECKOJIbKO MHAaue OTPa)katoTcs B CO3HAHUM YWUTATENS B CBSI3U C IOCTABJICHHBIMU 3apaHee
o0pazoBaTeNbHBIME LIEIsIMUA. Hampumep, B KHTaHCKMX y4eOHBIX TpOrpamMmax pyccKas
KJIAaCCHYEeCKas JITepaTypa MPErnoJHOCUTCS Yallle BCETO KaK MIUTIOCTPAlUs COIUAIbHBIX
po0JIeM WK TIpUMEpP 00pa3IoBOro JINTEPATYPHOTo CTUIs. B onpenenéHHol CTeneHu 3To
orpaHnyuBaeT GUIOCOPCKOE BOCHPUSITHE TEKCTa, YTO MPUBOAMT JIMIIb K (GopMarbHOMY
M3yYEHUIO CIOKeTa 0e3 BHUKAHUS B AK3MCTEHIMAJIbHBIC, PEIUTHO3HbIE U HPABCTBEHHBIE
acniektbl pousBenenuit (Chen, 2009).

Taxoxe He00X0 MO 0OpaTUTh BHUMaHHUE HA TAKOW MEHEE SIBHBIH, OJTHAKO HEMaJIOBaKHBIH
aCIeKT BOCTIPHSITHSI Kak MeanadopMbl. B cBsi3u ¢ mobanbHOM nudpoBU3aueil NMpoKoe
pacrnpocTpaHeHHe MOTyYaloT SKPaHU3AlMH, aHUMUPOBAHHBIC POJHMKH, OyKTpeHiiepbl H
Be0-00CYKIeHNsI IPOU3BEACHUI PYCCKOM KIacCUKH. Eciii YTeHue Mo3BONISIET «I0yMaTh
HEKOTOpbIE TOAPOOHOCTH TMOBEAEHHUS TepoeB, OCOOEHHOCTH HX BHEIIHErO BHUAA U
JpYyTHe KaTeropuu TEKCTa, TO POCMOTP CEpUANIOB WM (PUIBMOB JIMIIACT YHTATEISI ITOM
BO3MOJKHOCTH, TaK KakK 3/1eCh BCE pelieHo «3a Hero» (Zhang, 2017). 3To MOXET MOBIUSITH
Ha BOCHPHUATHE TPOM3BEACHHS W JKeJlaHWE (MJIM HEXKeIaHWe) 3pHUTENsl OOpaTUThCS K
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KHHTe. DKpaHHU3alus — 3TO, B MEPBYIO OYepeb, MHTEPIpETAIUs peKuccépa, KoTopas B
OOJILIIMHCTBE CITy4acB OTIIMYAETCS OT TEKCTA-HCTOYHUKA.

Takum 00pa3oM, OTMETHM, YTO PE3yJbTaThl JAHHOTO HCCICAOBaHMS COINIACYIOTCS C
PAI0M HAOTFOICHHI POCCUCKHUX M KUTAHCKUX HCCIIeI0BaTENeH, OJJHAKO IIOJTHUMAET TaKyI0
BaXHYIO TEMY KaK KHBOW YATATEILCKUHN OTKIMK. TeM He MeHee, B OTIINYHE OT OOJIBITIHCTBA
paboT, B paMKax KOTOPBIX H3YYaJIUCh JINIIH 0COOEHHOCTH TIepeBO/ia PyCCKOM KITACCHKHU Ha
KUTaWCKHUH S3bIK, TAHHOE MCCIIEI0BAaHNE TTOKAa3bIBALT, YTO B Ka4eCTBE OCHOBHOTO Oapbepa,
MEIIAOIIEr0 IIOJHOMY U aJEKBATHOMY BOCIPHUSITHUIO PYCCKOIO TEKCTAa B KUTANUCKOU
KyJIBTYpHOMH cpefie, sIBISETCS He TOJBKO SI3bIK, HO U KPYIHOE HECOBMAAEHNE KYJIbTYPHBIX
KOJIOB M (puioco()cKUX OCHOBaHHIA. DTO TOBOPUT O HEOOXOJUMOCTH WHTETPaluu
[ICUXOJIOTMYECKUX M KyJbTYpPOJOTMYECKUX 3HAHUW B JHUTEPaTypOBEIUSCKHI aHAIU3
XYJIO’KECTBEHHBIX TEKCTOB. B KHTaliCKOM KYyJIBTYpPHOM MPOCTPAHCTBE, B KOTOPOE MTONAAAET
PYCCKHMI TEKCT, MEpPerIeTaloTcs MEepeBOj, KYIbTYPHBIE OXHUIaHHs, 00pa3oBaTelbHBIC
OTpaHMYCHHSI W COBpPEMEHHbIC MeanadopMbl. BeposSTHO, YTO BBISBICHHE W OCO3HAHHE
JaHHBIX (DaKTOPOB MO3BOJIMT MOMYJSIPU30BaTh pycckyto nurepatypy B KHP, Ho yixe He uepes
MEXaHUYeCKOE HaBsS3bIBAHUE KAaHOHA, a Yepe3 NIyOOKoe KyIbTYPHOE TOCPETHUIECTRO.

4. Pe3yabrarhl

ITouck M u3ydyeHHE <GKUBBIX» OTKIMKOB KHTAWCKUX YMUTATENCH Ha IMPOU3BEACHMS
PYCCKOW KIJIACCHKH TIO3BOJIMJIO BBISIBUTH PSII OCHOBHBIX OCOOCHHOCTEH €€ BOCIPHATHSA
B YCJIOBUSIX COBpPEMEHHOTo KynbTypHoro kontekcra KHP. Hampumep, xommeHntapuu k
pomany «lIpectyruienue n Haka3aHue» ObUIM HaMIEHBI HAa IPOCTOpax ceTH MHTepHeT — B
colMabHbBIX ceTsx, margopmax Douban u Sohu, a Takxe U3 yaCTHBIX HHTEPBHIO. Hibke
npuBeIEM HanOosee HHGOPMATHBHBIC U SIPKHE OT3BIBHI:

1. «Xouy ckazamo, umo «IIpecmynienue u Hakazanuey blNe4UL0 MeHs OM 6ecCOHHUYbL»
(Douban ).

Jannblii oT361B Ha poMaH @.M. J0cTOEBCKOro rOBOPUT O €10 CUIIBHOM AMOLMOHAJIBHOM
BO37IeMCTBUN Ha KuTalickoro unrarens. OHaKo B co/lepKaHUM OT3bIBA 3aMETEH MapagoKC:
JNETEKTHBHBI POMaH CO CIIOXHBIM CHOXKETOM, HAIPOTHB, BBI3bIBAET OCCCOHHUILY Y
CPEIHECTATUCTUYECKOTO ynuTaTes. [oBOpsl 0 TOM, YTO BHYTPEHHUN MUP MpeICcTaBUTENEH
KHTAaWCKOW KyJIbTyphl OOJiee CTPOT M CTAaTHYEH MO CPABHEHHUIO C Pe(EeKCUPYIOMINM U
CKJIOHHBIM K «XaHJpPE» PyCCKHM uuTareieM. BeposTHo, 3Ta mymieBHas CTaOUIBLHOCTh U
CTaJla MPUYMHOMN TaKOTO «CIIOKOWHOTO» BOCIIPHUATHS JAHHOTO MPOU3BEICHHUS.

1. «Hauano «llpecmynienus u Hakazanusy MHe max msrHceno Oaémcs...HUKaK e moey
«eoumuy 8 Hezo, Kadxcemcs 6cé xaomuunoy (Douban).

«[TmotHas» ¢umocodckas CTpyKTypa poMaHa, Kak MPaBHIIO, BEI3BIBAET ONPE/ICIEHHbIE
CJIIOKHOCTH BOCHPHSTHS JJaXKe y HOCUTENS sA3bIKa. KpoMe TOro, JlocToeBCKUI BBOIUT B
CBOIl pOMaH HEUYTO HAIIOMMUHAKOUIEE «IIOTOK CO3HAHMS, INOSBUBLUMICS B JIUTEPAType
MHOTO TMo3kKe. [IcHXoJoru3M, HEIOCKa3aHHOCTb, OOPBIBUCTOCTH MBICIEH M PEIUIHK
[JJaBHOTO Teposi BBOJAT KUTAHCKOTO YMTaTessl B HEJOYMEHHUE, UTO B PE3yNbTare MeIIaeT
aJIeKBaTHOMY BOCIPUSITHIO TEKCTA.

2. « BHympeHHutl Mup 2epos, packpbimolii 8 NPOU38eOeHUU, 3ACmMasiiem 3a0yMamocs,
HA Kaxcool cmpanuye yumamens owyuaem 6opvoy u peghiexcuio 2nyoun uenoeweckou
npupoowry (Douban).

JlaHHBII OT3BIB TOKa3bIBAET INIyOOKOE COMEPEKUBAHNE YUUTATENS T€POI0, a TAKKE HEKUH
HMHTEpeC K SK3UCTEHIIMAIbHON TeMaTuKe. 37eCh A KUTACKOro YMTaTelNs YK€ OTKPhUICS
MHP PYCCKOTO YeJIOBEKa, CKIIOHHOTO K pedieKCHU 1 BHYTPEeHHEH 6opboe.
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5. 3akuoueHue

Hacrosimee uccnenoBanne CrocoOCTBYET BBISBICHHIO OCOOCHHOCTEH BOCHPHUSTHS
PYCCKOH KIIACCUYECKOM JINTEPATYPhI B YCIOBUSIX COBPEMEHHOIO KUTANCKOTO KYJIETYPHOTO
MIPOCTPAHCTBA, CTAaBsI AKIEHT Ha KYJIBTYpHbIE, KOTHUTUBHBIE U 00pa3oBaTeiIbHbIe (PaKTOPbI
MIPU pELENIUU JUTEPaTypPHBIX MpousBeneHnid. OCHOBHOW 3amadeld CTajd MOUCK TaKUX
JJIEMEHTOB PYCCKOW KJIACCHKH, KOTOpBIE JOCTYIHBI U ONHU3KM KUTAWCKOMY YHTATENo, a
KaKye, HAllPOTHB, BBI3BIBAIOT OTTOPIKEHUE H TPEOYIOT TIEPEOCMBICIICHHS.

Merononorus UCCIIeOBaHUS BKIKOYAIa aHAIU3 OTIEJIbHBIX YUTATEIbCKUX OTKIMKOB
B HMHTEPHET-IIPOCTPAHCTBE, CONOCTABICHUE OPUIMHAIBHBIX TEKCTOB M HX KHUTaWCKHUX
MEPEBOIOB, PACCMOTPEHHE O00pa30BATENbHBIX W METOJMUYECKUX LeNel MpH H3y4YeHHH
pycckoit muteparypbl B Kutae, a Takke OCOOCHHOCTEH MEIMWHBIX HCTOYHHKOB, a
TaKK€ MPUMEHEHUE CPABHUTEIIBHO-KYJIBTYPOJIOIMYECKOIO IIOAX0Ja B HHTEpIpETalun
JUTepaTypHblx  peuenuuil. HMccinenoBaHue  MO3BOJSET MPUWTH K CIEAYIOIIMM
TEOPETUYECKUM BBIBOAAM:

1. Cpenu KuTalcKMX ynTarenel HaOIIOMAeTCsl YCTOMUMBBIM KyJIbTYpHBIH HMHTEpEC K
PYCCKO# KJTacCHUYECKOH JInTeparype, BEI3BAaHHBINA Kak 3TUKO-PHUI0COPCKUMHU TeMaMH, TaK
U ¢ po0IeMoii HpaBCTBEHHOTO BBHIOOpA YETIOBEKa, €r0 JYXOBHOTO IMOMCKA U COIMATBHOM
HECIIPABEUIMBOCTHIO.

2. KynbrypHast «puibTpanus» pyccKkol KIACCHKH MPHU TEPEBOJIC Ha KUTAWCKUN S3bIK
CBsI3aHAa KaK C JMHIBUCTUYECKUMH Pa3IMUUsIMH, TaK U CO CTPYKTYPHBIMH OCOOCHHOCTSIMU
[IEPEBOJIA U PA3IUUMSIMHU B KOTHUTUBHBIX YCTAHOBKAX CPEAHECTATHCTUYECKOTO PYCCKOIO U
KUTANCKOTIO YEJIOBEKA.

3. Cpeau XylOXECTBEHHBIX TEKCTOB, BBI3BIBAIONINX HAMOOJBIINE CIOKHOCTH B
BOCIIPUSITUH, BBIJICIISIOTCS IIPOU3BENECHUS C BBIPAKEHHBIM [ICUXO0JIOIM3MOM, HEIUHEMHON
KOMIIO3UIIMEN U BBICOKUM YPOBHEM HHTEPTEKCTYaIbHOCTH.

4. JIBoiicCTBEHHOE BIMSIHHE Ha BOCIIPUATHE PYCCKON KJIACCHKHU B KUTAMCKOM KYIBTYpPHOMH
Cpe/ie BBI3BIBACT MEAMATH3ALUS KIACCHMKH: C OJHOW CTOPOHBI OHa CHOCOOCTBYET
HONYJISIPU3aLUU TEKCTOB, a C JPYrOM — KaueCTBEHHO YIPOULIAET COAEPKAHME, MCKAXKAs
[TyOWHHBIE CMBICIIBI M OTPAaHUYHBasi BO3MOXHOCTH YHTATEIBCKOIO BOOOPAKEHHSL.

CraTbs MOATBEPXKAAET TUIIOTE3Y O TOM, YTO KYJIBTYPHOE «IOTJIOLIEHHE» TEKCTa MHOM
LMBWIN3ALUU SIBISIETCS HE IIPSMBIM YCBOCHHEM KYJIBTYPHOT'O TEKCTa», & CIOXKHBINA aKT
ero uHTepnperauu. Takke ¢ y4éToM MPUBEAEHHBIX PE3YJIBTATOB HAOIOIACTCS HEOOXOIH-
MOCTb CO3JJaHUsI KOM(POPTHOTO MEXKYJIBTYPHOTO MPOCTPAHCTBA ISl IajbHEHIIIETO pa3Bu-
THUS «HAJIOra», KOTOPBIH CIIOCOOCH PAaCHIMPHUTH CO3JaHHBIE OrpaHuyveHUs. Bapuantamu
pelieHuss JaHHOW MpoOIeMbl MOXET CTaTh H3JaHHE ABYS3BIYHBIX AHHOTHPOBAHHBIX
W3JIaHUI  TIPOU3BEJCHUI PYCCKOW KIIACCUUECKOW JIUTEeparyphl, pa3paboTka KypcoB
CPaBHUTEJIBHON KYJIBTYPHOM T'€PMEHEBTHKM, a TaKXKe IOAIOTOBKA IIpernojaBaresiei
PYCCKOTIO s3bIKa U JIUTEPATYPbl, KOTOPBIM IPEJCTABAT CTYJEHTOM XYI0KECTBEHHbIN TEKCT
HE TOJIBKO B JINTEPATYPHOM, HO U B KYJIBTYPHOM KOHTEKCTE.

Takum 00pa3oM, TEPCHEKTUBBI JAIBHEHINEr0 W3y4YeHHsT JaHHOW MPOOIeMBbI
3aKIII0YaloTcs B 0osiee JIeTalbHOM SMIIMPHYECKOM H3YYEHUH PELENTUBHBIX CTpaTeruit
KUTANCKUX 4UTaTeJIed C UCIOJb30BAHUEM METOAOB MHTEPBBIO, COLMAIBHBIX OIPOCOB,
aHaJIM3a AUCKYpPCa U MEXKKYIBTYPHOH IICUXOJUHIBUCTUKH.
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KA3AK ®OJIBKJIOPBIHJAAFbI CbIHIIBIJIBIK OHEP

Anoamna. byn Makanmaga Kaszak (OJIBKJIOPHIHAAFBI CHIHIIBUIBIK OHEpJiH TaOWFaThl, Ma3MyHBI JKOHE
KOFaMIBIK-MOJICHH MaHbI3bI KapacThIpbuIaabl. CHIHIIBIIBIK — KA3aK XaJKbIHBIH KOIITeNi eMip CalTbIMEH,
MaJl HIapyallbUIbIFbl MEH aHIIBUIBIK MOJICHUETIMEH THIFBI3 OaiiilaHbICTA KAJIBINTACKAH XaJBIKTHIK TAHBIMHBIH
epeKIIe api KypHeni Typl eKeHi, XaJbIKTBIH TYPMBIC-TIPIIUIri CHIHIIBUIBIK OHEPAIH KaJIBINTACybIHA HETri3
OonranbiH KepceTeni. Kazak KoraMbIHIa CHIHIIBUIAP aJaM/bl, )KYHPIK aTThl, KbIpaH KYCTHI HemMece Oacka Ja
KYOBUIBICTAap bl CBHIPTKBI OeNrisiepiHe Kapar TaHbII, OJap/blH OOJIMBICHIH a1 Oaranar, GonaniarbiHa 00mKaM
JKacall aJlaThIH 3ep/ielli, KopereH ajamaap peTine TaHbUIFaH. 3epTTeyIiH MaKcaThl — (DOIBKIOPIIBIK MATIHAEP-
JIeTi CHIHIIBUIBIK JOCTYPAIH Ma3MYHBIH Taliay *KOHE OHBIH XalblK JYHHETAHBIMBIHIAFbI OPHBIH aHKBIH/AY.
3eprTey OapbIChIHIA CHUIATTAMAJBIK, CalbICTBIPMAJIbI-TAPHXH, JKYHeley, HHTePIPETALMSIIbIK JKOHE MOJCHH-
TaHBIMABIK 9JliCTep KOJJIAHBLIIBI. Marepuai peTiHae aHbI3-oHTiMenep, MICMICHIIK CO3/ep, TApUXH JIePEKTep
CYPBINTANBIN Maiganansuiabl. Herisinen OypbelH OTaHABIK (DONBKIOPTAaHY FHIIBIMBIHAA KapacThIPBUIMAFraH
MOTIHJIep/li 3epTTey HBICAHBIHA aWHAJIBIPYAbl MaKcaT €TTIK. 3epTTey HOTH)KECIHAE CBHIHIIBUIBIK OHEPHiH
TeK aTOeTLTIK MeH KYCcOeriunik ToKipuOeciMeH FaHa MEKTeNIMEH, aJaMHbIH MiHE3-KYJIKbIH, OOIMBICHIH, aKbLI-
rapacatblH JKOHE KOFaMJarbl OpHBIH OaranayFa OaFbITTalFaH OJEyMETTIK-TOpOMENiK KBI3MET aTKapFaHbl
anbIKTaTIbI. PonbKI0pIbIK Aepekrepae Tonbibait, XKanaiteip [llopa, Tenebait, [lyiicendi, Kankabaii, byrpioait
CHSIKTBI CHIHIIBIIAPIBIH TYJIFACHl XaJbIK JaHAJBIFBl MEH KOPETeHAIrHIH YiTici perinae kepineni. CoHbIMEH
KaTap CHIHIIBUIBIK CO3AEP/AiH KYPBUIBIMBI MEH Ma3MYHBI XKaFbIHAH MICIICHIIK CO3AEP MEH apHay eJeHaepre
JKAKBIH/BIFBI OallKaJIBIM, OJNApABbIH XaJBIKTHIH MOPAJIbJIBIK-OTHKAIBIK KYHIBLUIBIKTAPhIH KaJbIITaCTHIPYIaFbl
pemni alKpiHaanaasl. KopbITBIHABICEHIA CHIHIIBUIBIK OHEP KA3aKTHIH PyXaHU MOJICHHUCTIH/E MaHBI3IBI OPBIH
aJaThIH, OMip KYOBUTBICTAPBIH TEPEH TaHBIN-01Tyre HET13/1e/ITeH HHTEIUIEKTYaJIbIK 9pi Mo/IeHH (PEeHOMEH eKeHi
JQNIeIICHe 1.

Anevie. Makana KP Fruteiv skoHe sxoraps! 0imiM mumucTpruiri Feureiv xomurerinig 2025-2026 xok.
«Kazakcran ogebuerTany, ONBKIOPTaHY KOHE OHEPTaHYbI IKOKYHECiHIH IH(IBIK TpaHC(HOPMAIHACHL: TTOHA-
paibk 3eprreyiepy» (BR27101897) FpuibiMu 3epTTey jK00ACHIHBIH Kap)KbUIAHIBIPYBI HETI31H I KapUsUIaHIbL.
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THE ART OF CRITICAL JUDGMENT (SYNSHYLYK ONER)
IN KAZAKH FOLKLORE

Abstract. In this article, the essence, content, and socio-cultural role of the art of synshylyk in Kazakh
folklore are examined. Synshylyk is presented as a distinctive form of traditional knowledge that developed in

" Bizze Oypuic cinmeme ycacampls:
H.Ha6uomnna, 3.H. Ceititxxanos. Kazak ¢osnbkiaopsinnars! ceiHIIBUIBIK oHep // "Kepyen". - 2026. Nel, (90-Tom).
- b. 52-68. https://doi.org/10.53871/2078-8134.2026.1-04.
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close connection with the nomadic lifestyle of the Kazakh people, the growth of pastoral livestock breeding,
and long-standing hunting traditions. Such conditions encouraged the emergence and development of this
phenomenon, since they required people to possess sharp observation, practical experience, and the ability
to draw quick and accurate conclusions. In traditional Kazakh society, synshy were regarded as individuals
distinguished by special insight and life wisdom. By observing external signs, they could judge a person’s
character, determine the qualities of a racehorse, a bird of prey, or other animals, reveal their nature, and
even anticipate possible future developments. These abilities were formed through many years of experience,
continuous observation of nature, and a deep knowledge of customs and traditions. The purpose of this research
is to analyze the content of the synshy tradition in folklore texts and to determine its place within the system
of the people’s worldview. The results show that synshylyk also carried social and educational significance.

Acknowledgements. The article was prepared with financial support from the research project of the
Committee of Science of the Ministry of Science and Higher Education of the Republic of Kazakhstan for
2025-2026, “Digital Transformation of the Ecosystem of Literary Studies, Folklore Studies, and Art Studies of
Kazakhstan: Interdisciplinary Research” (BR27101897).

Keywords: folklore, The Art of Critical Judgment, text, legend, tales, genre.
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NCKYCCTBO KPUTHUYECKOI'O CYXXAEHUSA
(CBIHIIBIJIBIK OHEP) B KASAXCKOM ®OJIbKJIOPE

Annomayus. B n1aHHOUN CTaThe PAacCMATPUBAIOTCS CYLIHOCTb, COACPKAHUE M OOIICCTBEHHO-KY/IBTYPHAS
pOJIb MCKYCCTBAa CBHIHIIECTBAa B Ka3aXckoM (onbkiiope. CHIHIIBUIBIK NPEACTaBIseTCs Kak ocobast ¢opma
HApOJHOTO 3HaHMs, CPOPMHPOBABIIASCA B TECHON CBA3M C KOYEBBIM OOPA30M JKM3HM Ka3axCKOro Hapoja,
Pa3BUTHEM CKOTOBOJICTBA M TPAAMIMAMH OXOTHI. DTH YCJIOBHSI CIIOCOOCTBOBAIM MOSIBICHHIO U Pa3BUTHIO
JIAHHOTO SIBJICHMS, TaK KaK TPeOOBaIM OT JIOJeH BBICOKOW HAONIONATENbHOCTH, MPAKTHYECKOrO OIbITA M
yMeHHUs1 OBICTPO JIe1aTh TOYHBIC BBIBO/bL. B TPaaMIIMOHHOM Ka3aXCKOM OOILECTBE CBHIHIIBI CYUTAIHCH JTIObMH
¢ 0c000H MPOHULATEIBHOCTBIO U KU3HEHHOH MyIpPOCTbio. I10 BHEHNIHMM NpPHU3HAKAM OHM MOIIM CYAUTH O
4eJIoBEKe, OIMpENENsITh KayeCTBa CKAKOBOTO KOHS, XHMIIHOW NTUIBI M JPYTUX KUBOTHBIX, PACKpBIBATH MX
CYIIHOCTb M JJaXKe MpelyrablBaTh JajbHeliliee pa3Butie coobIThil. [TomoOHbIe criocoOHOCTH (HOPMUPOBATHCH
Onarozapsi MHOTOJIETHEMY OITBITY, IOCTOSHHOMY HAOJIIOCHHIO 33 IPUPOAOH U TIIyOOKOMY 3HAHUIO TPaJHIMIL.
Llenb MccrnenoBaHus 3aKII0YAETCS B U3YUSHHN COJEPXKAHUS TPAIMIMK ChIHIIECTBA B (HOJIBKIOPHBIX TEKCTAX
U OIpeJeeHny e€ MecTa B CHCTEME HAapOJHOTO MMpPOBO33peHMs. B pabore mpuMeHEHbI ONMCATEeNbHBINH,
CPAaBHUTEIBHO-UCTOPUUYECKUM, CUCTEMATU3UPYIOLIMI U MHTEPIPETALMOHHBIA METObI. Pe3ynbraTel nccueno-
BAHUs TI0KA3bIBAIOT, YTO MCKYCCTBO CBIHIIECTBA BBIMONHSJIO HE TOJNBKO NMPAaKTUYECKYIO, HO M BaKHYIO
COLMAIBHO-BOCIUTATENIHYIO (BYHKIIHIO, CIOCOOCTBYS ()OPMUPOBAHHIO HPABCTBEHHBIX IIEHHOCTEH U PA3BUTHIO
HaOmoaarenbHOCTU. Taroke B (POIBKIOPHBIX MCTOYHHMKAX 0Opa3bl M3BECTHBIX CBHIHIIBI MPEACTABICHBI KakK
BOILIOIIEHHE HAPOTHOM MyAPOCTHU TPOHUIATENILHOCTH U JaTbHOBUIHOCTH YTO TOYEPKHBAET UX 3HAUUTEIILHYIO
POJIb B TyXOBHO# KyJIBType Ka3aXxCKOro Hapozia U OOLIECTBEHHON KU3HH.

Bbnazooapnocme. Cratbs TNOArOTOBICHa NHpH (MHAHCOBOH IOANEPIKKE HAYYHO-HCCIENA0BATEIECKOTO
npoekra Komurera Haykun MuHHCTepCTBa HayKu U Bbiciiero oopasosanus Pecryonuku Kasaxcran Ha 2025—
2026 rr. «I{udpoast TpaHchopManst 3KOCUCTEMBbI IMTEPATYPOBEACHHUS, POIBKIOPUCTHKU U HCKYCCTBOBE/ICHUS
Kazaxcrana: MexxaucuumiinHapHsle uecnenoBanus» (BR27101897).

Knrouesvie cnosa: Honbkiiop, HCKYyCCTBO KPUTHYECKOTO CYKJICHHS, TEKCT, JIETeH/1a, CKa3Ka, KaHp.
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1. Kipicne

Kazak XajaKbIHBIH JOCTYPIIl pyXaHU MOJCHUETIHIC aJaMIibl, JKaH-KaHyapabl, TaOuraT
KYOBUIBICTAPbIH TEPEH TaHBIN-OIyre HETi3JENIreH epeKIle TaHBIMIBIK OHep TypJiepi
KalblNTackaH. «OHep eMip KyObUIBICTAPBIH OCHHENEHTIH COyJeT, MYCiH, KecKiHIeme,
My3bIKa JkoHE Oackajna Kepkemaik (opmanapipl nayHuere okenni» (Aitmuratova, 2025:
98). ComapapiH 0ipi — CHIHIIBUIBIK ©HEP. byl eHep Ka3aKTHIH KOINIeNli eMip CalThIMEH,
MaJl IapyalibUIbIFbl MEH aHIIbUIBIK KOCIOIMEH ThIFbI3 OalIaHBICThI JaMblFfaH. XaJIbIK KYH-
JCJIIKTI TIPLIUTITIHAC KBbUIKBIHBIH XKYHPIKTITIH, KbIpaH KYCTBIH aJIFbIPJIBbIFbIH, aJaMHbIH
MiHE3-KYJIKBI MEH OoJamrak OOJIMBICEIH CHIPTKBI OCNTIJIEpiHE Kapall )T TaHBIM, Oarayai
oinren. OcbiHall KabineTke ue, KopereH, 3eplielti aiamMmaap/ibl XaJlblK ChIHIIBI JICT aTaFaH.

ChIHILBUIBIK OHEP — TEK TYPMBICTBIK TOKIPHOCICH TyFaH KapanaibiM JaFbl €eMeC, OJ
y3aK JKblIZap OOMbI JKUHAKTAJFaH XaIbIKTHIK OUTIMHIH, OMIPJIIK TOXKIPUOCHIH XKOHE TEPEH
oinaynbry HoTHXKecl. CBIHITBIIAP 3aTTHIH HEMECE alaMHBIH CHIPTKBI IMiIIiHI MEH IIIKi Ka-
CHETIHIH apachIHarbl OAMIaHBICThI aHFAPBIIl, OHBIH OOJallarbiHAa OOJKAM JKacail ajFaH.
CoHIpIKTaH Ja Ka3aK KOFaMBIH/A CHIHIIBUIAPBIH O€IeITi )KOFaphl OOJIBII, OapAbIH AUTKAH
Ce3iHe eJ1 CeHI'eH, KYpPMET KOPCETKEH.

Kazak (osIbKIOpbIHIA CBHIHIIBUIBIK ©HEPre KaThICThl aHbI3-OHIIMENep, MICIICHIIK
ce3liep, OJICH-KbIpJap MoJ cakrainraH. TosbiOait ceiniubl, JKanaiteip Illopa, Jlyicen6i
ceiriibl, Kankabai, TeneOaii, Oiireke, byrbiOaii CUSKTBI TyJIFanap Typajbl JCPEKTEp
CBHIHIIBUIBIKTBIH TEK MaJl MEH KYCThI €MeC, ajjaM OOJIMBICBIH J1a KAMThIFaH KEH ayKbIMJIbl
OoHep eKeHIH monenaeini. CHIHIIBUIBIK CO3IEP apKBUIBl XaJbIK JKaKChl MEH >KaMaHJIbI
albIPbII, aJaMIePIILTIKKE, dIUIIIKKE, TapacaTThIbIKKA TOPOUEICHICH.

Ochl 3epTTeyiH MaKcaThl — Ka3ak (DOJIbKIOPBIH/IAFbl CHIHIIBUIBIK OHEPIIH TAOUFaThIH,
Ma3MYHBIH JKOHE KOFaMJIbIK-MOJICHH MaHBI3bIH allly, CBHIHIIBUIBIK CO3ICPIIH XaJIbIK
JYHUCTAHBIMBIHJIAFbl OPHBIH AHKbIHJAY. BYJl TaKbIPBINTHI 3epieiiey Ka3ak XaJIKbIHBIH
pYXaHH MYpPachblH TEPEH TYCIHyre >OHE YITTHIK TAaHBIMHBIH CPEKIICIIKTEPIH TaHyFa
MYMKIHIK Oepe/.

2. MarepuaJjaap MeH dictep

2.1 3eptTey aaicTepi

3eprreylae  ASCTYpIi TYMaHHMTApibIK FhUIBIMJAAPFA TOH OipHemie ojic-Tocijuep
KOoJJaHblIFaH. EH ajnbIMeH, Ka3ak (OJIbKIOPBIHAAFbl CBIHIIBUIBIK OHEPAIH Ma3MYyHbI
MEH MOHIH allly YIIiH CHUIIATTaMajbIK 9J1iC Makananbuirad. MoibKIOPIbIK MOTIHACPACT]
CBHIHIIBUIBIKKA KATBICTBI JICPEKTEPJl KHHAKTAIl, OJIapJbIH EPEKIICIIKTEPIH KOpceTy
MakcaThIH/a KYHeley jKoHe Taijay ojaicTepl KoyigaHbuiFaH. ChIHIIbUIAD TYpaibl aHbI3-
QHriMeJIep, MICIICH/IIK CO3/Iep MEH TaApUXHU JICPEKTEP/Il CANIBICThIPA KapacThIpy OaphIChIH/IA
CaJIBICTBIPMAJIbI-TAPUXU 9JIiC Herisre anbiHFaH. COHBIMEH Karap, ChIHIIBUIBIK ©HEPIiH
KOFaM/IbIK, TOPOUEITIK KOHE ICTETUKAJIBIK KbI3METIH alKbIH/AY YIINIH KOHTEKCTIK Tajaay
KYpriziired. Anam, KyWpiK ar, KbIpaH KYCKa KaThICTBl alTbUIFaH ChbIH YJTUIEpiH MOH-
MarbIHACHI JKaFBIHAH 3€PIeICye HHTEPIPETANMSIIBIK 9/1iC KOIJAHBUIFaH. AJI CBIHITBLTBIK
CO3JIEP/IIH XaJlbIK JYHUCTAHBIMBIMEH, YJITTHIK KYHJBUIBIKTAPMCH OaiJIaHBICHIH KOPCETY
YIIIH MOACHHU-TAHBIMABIK Oic TMainamanpuIFaH. OCBI OMIC-TOCUIIEp KEIICHI 3epTTey
HBICAHBIH KaH-KAKThl KapaCThIPyFa JKOHE FhUIBIMU TY)KBIPBIMJIAP JKacayFa MYMKIHIIK
OepreH.
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2.2 MaTepuajaapra cunarrama

Kazak XanKbpIHBIH JOCTYPIl MOJICHUETI, POILKIOPHI JKOHE XaJbIK JAHAIBIFbI asChIH/A
CBHIHIIIBUTBIK OHEP JKaHaMa Typae OipKatap FaIBIMAApILIH CHOCKTEpIHIE KapacThIPhUIFaH.
Atan aiitkanga, ©.MapryiaaasiH «Cast Kyctaps», C.berammanig «CasTmipl oHriMee-
pi», 3eprreymi FameiM C.KacnMaHOBTHIH «AnTail aHBI3OApBDy CHOEKTEpiHAC Ke3Aecesi.
b.YaxaroB ka3zak XalbIK ©JICHIEpI MEH aybl3 oJeOWeTi YATUIepiH 3epTTeH OTBIPHIIL,
AHIIBUTBIK, CASATHIBUIBIK, KYCOCTITIKKE KAThICTHI TAHBIMIIBIK JIEPEKTepre Ha3ap ayiapraH.
b.AnmambaeB, M.AXeTOB 3epTTeylepiHAc IICHMICHIIK CO3Aep MCEH XaJbIK TaHAJBIFBI
asIChIH/IA alaMFa alThIIaTBIH ChIH, MiHE3/eY, Oaranmay mocTypiepin Tangarad. A.Tokrabait
JKBUTKBI (DEHOMCHIH 3epTTey OapbhICBIHIA aTOCTUTIK IEeH XBUTKBIHBI TaHy MOJICHUETIHE
TOKTAJIBII, CHIHIIBUTBIKTHIH KociOn KpIpeiHa MOH Oeperni. ConbiMeH Katap JK.babaibikos
e A. TypasibaeB KbIpaH KyCTap/sl 6array, TaHy OHEpiH apHaWbl KapaCTHIPHIT, KyCOeTiTiK
TIeH CBHIHIIBUIBIK apachlHAarsl OalimaHbeIcThl Kopeereni. An XK. Jlonebae, H.MbImkanyI6!
CBIHIBI 3epPTTEYIIUICp TapUXU-TAaHBIMIBIK, MOICHHU KOHTEKCTE XaJblK TOKIpHOCCiHe
cy¥ieHreH Oarajay, maibIMaay MocelIeliepiHe Ha3ap aymapraH.

Conpait-ak MOHFOMHSUTBIK KycOeri, chIOBI3FhImbI T.CaybIpskaHyIbiHeIH «Kycoeriri-
nik», stHOrpad b.KomomamymeaeiH «Kas3ak XaJKBIHBIH CalIT-IOCTYpIEpi» ACTEH 3epT-
teyiane, OpTaiablK MEMJICKETTIK MY3€HICH IIBIKKAH ATHOTPAGUSIBIK SHITUKIONCINSA
Mot moamiMertep OepinreH. L. JKoHTipYIBIHBIH «AJBIMBIp KYCTap jKeHiHIEe», «Bypkit
JKOHE OHBIH epeKIIelliKTepi» 3epTTey Makanachinaa, H. KpI3bIXaHKBIZBIHBIH, «AHIIBLTBIK
XuKasmapey kiTaObiHna, b.Xwmast men K.McaGexkoBThH «CasTIIBUIBIK» €HOCTIHIE,
A.ToltmranysiHbIH «CasTIIBUTBIKKA KATBICTHI (POJBKIIOP» 3EPTTEYiHAC 1€ CBHIHITBLIBIK
TYpaJibl, CHIHIIBUIAP TYPAIbl FRUIBIMHU TYXKBIPBIMJIAP KE3IECE/i.

Anatifa aTanraH 3epTTeyepIe CHIHITBIILIK OHEP KEKe, Tepdec KYOBITBIC PETIH I )KYHeTi
TYpIe apHaibl HeIcaHFa abiHOai b1, Kebine o aTOerimk, KycOeTiIik, MemeHIiK co3aep
HEMece XallbIK JIAHAIBIFBIHBIH Kypamac Oip KbIpbl PeTiH/e FaHA KapacThIpbUIajibl. By
MaKaJia 0Chl TYPFBIJIaH AJIFaH][a XKaHAJIBIFBIMEH epeKIneeHe . Makaiaaa ChIHIIbLUIBIK OHED
TyTac (PeHOMEH PETiHJIE KAPACTHIPBUIBII, OHBIH MaJlFa, KbIpaH KYCKa )KOHE aJIaMFa KaThICThI
alTBIIATBIH TYPJIEpi Oip apHamIa JKMHAKTABII, 63apa OaianeicTa Tanganaasl. COHBIMEH
Oipre CBHIHIIBUIBIK OHEPAIH (OIBKIOPIBIK >KaHpIapMeH (aHBI3, MICMICHIIK CO3, apHay
oJIcH) OaiTaHBICHIH HAKTHI MBICAJIIAp apKBUTBI KOPCETIM, OJIAPABIH TOPOUEITIK, QIIEYyMETTIK
JKOHE JCTETHKANBIK KBI3METIH KemeHIi Typmae amansl. Ochuiaiiima Makaia OYpBIHFBI
3epTTEYICPAl TOJNBIKTHIPA OTHIPHIT, CHIHIIBUIBIK OHEPIIH Ka3aK PyXaHH MOIACHHUCTIHACTI
OPHBIH KEHEHUTIJITCH, TYKbIPBIMJIBI KbIPbIHAH alKbIH/IAybIMEH CpPEKIIEICHE .

3. TaakbL1ay

Kazak XaIKbIHBIH 6Mip-TipIIUTiri HeTi31HeH MaJiFa 6aiIaHBICTHI 00JICa, CKIHIII YKaFbIHAH
AHIIBUIBIKIICH aifHAIBICKAaH. AHIIBIIBIK OMip TYPKI XaIbIKTaphIHBIH Oipa3bIHa OPTaK CKEHi
oenrim. On Typansl 3eprrey eHbOekrepi ne skazpurran (Monrym, Kyymap, 2025: 55-68).
Epreneri amamaap sxaH-kaHyap, XallyaHaT TyHUCECIHIH CBIP-CHUTIATHI JKalbIHIa KOI HOpCe
OLTI TaHBIFaH, COJl HETi3/I¢ BIPBIM-THBIMIAP 1a OapIIBIKKA KEJITeH JKOHE KONTETeH OJICH-
XKBIP, aHBI3-OHTIME Ty/bIpFaH. JKa3ylbuiap ochbl TaKeIphINTa Oananapra apHajFraH IIaFbIH
epreri »kasranel ma Oenrimi Oombm oTelp (CopcenbaeBa, ComeroBa, 2022: 163-170).
KycrapapiH Ka3zak 033UsAChIHAAFRI 00pa3bl TYPaTHI Ja 3epTTey Kyprizired (JKapsurrarmos,
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Baxoeprenosa, 2024: 124-135). Epre ke3eHHEH Ka3ipri 3amaHra ACHIH Ji¢ ajaMaap MEH
JKaH-)KaHyap apachblHAa THIFBI3 KapbIM-KaTbiHac OosraH. COHIBIKTAH aJaMHBIH, >KaH-
JKaHyapJiblH, XKeplliH Oecnep-Oenriiepine Kapar OHBIH €peKIle CHUIAThIH ka30ail TaHbI,
ChIHANTBIH OUIIKTI ajamjap, SFHU ChIHIIBUIAP OojyiFaH. «CBHIHIIBI — JOCTYPJI Kaszak
KOraMbIHIarbl YrbIM. Ka3ak apackiHjia emMip/ie KopreHi MeH TYWIeHI Kol 3epeili TyJIFaiap
ajaM/ibl, Majjibl CaJifaH KEpJCH JieHe OITIMIHE Kapall MiHE3-KYJIKbIH epeKiie jka30ai
afTarelH OOsFaH. AJaMHBIH K631, KYJIarbl, ay3bl-MYPHbI CHUSIKTBI TYPJIi JICHE MYIIeIepiHe
Kapan-ak KiM CeKeHIH Hak aitarblH TonbiOal ChIHABI CHIHIIBLIAP TapUXTaH OCJIrii.
MyHjaii agaMjaap Majjibl, 9CIpece >KbUIKbI MaJIbIH ChIHAyJa MOJI TOHKIpUOE YKUHAKTAII,
He Oip keperen ik Tanbita OUa» (Kasakcran. ¥nrTeik snnukioneaus, T.8., 2006: 134).
Mocenen, Xupenme, Acan Kaitrsl, Tonbi6ait, KypenoOait, XKamaiteip llopa, T.6. anammapast
aiiTyra Oonazpl. Eit ay3siHjia MblHAIal aHbI3 cakTairaH. «bipje Keipad OYpKIT yiiia 6epcem
KaHaThIM TaJajibl, sxepre Tyccem JKanadinip [llopa anaubl qen KOpKyIibl €iM jaenti. Mixe,
con Xanaiieip Illopa nereH agam acranmarbl KYCTBIH TUTIH Ollesl ekeH KeiiHri Kycoeri,
aHIIBUTAPBIH apFel arackl cout JKanaiiep Lllopa exen» neiini (Yaxaros, 1974: 87).

CasTiibuiap KblpaH KYCTBIH JieHe OiTiMiHE Kaparl, OJIap[blH KaHIall KYC C€KCHIH /¢
axpipara OutreH. bipne OipHeme ajam ep WIONBIM, YKOJaylIbuIan Keye xaraabl. JKoi-
JKOHEKEH KOHBIP aHJAapIblH Kol ekeHiH Oaikaiapl. Ocbl Ke3jae MailiibIHbIH OHWiriHeH
aThUIBIN ACIIaHFa INBIFBIN, KalTa KYHBUIBINT KYJIIWIAraH, Ty3 OYpKITI apkapiblH Oip
KO3bIKACKIH 1int ainbin kete/i. Conaa Tonai Ou casriubl byreibaiira Kapai: « AHay, KaHaan
Kyc?» — nen cypaiiasl. Conna byrpi0ail ChIHIIBI aclaHaFbl KbIpaH KYCKa Kapar TYpPBII:
«KBIPJIbIH KbIPaHbI — Karicarai JeHelIl, )keOei caycaKThl, KAHKbI )KaybIPbIH Kapallerip Fou,
KaHJIbl KO3, OpaK TYMCHIK, JICTJICK TaHay, )KyaH OalThIp, YII TYJETeH TACTYJICK EKeH» JICTTi
(Baiimorua, 2000: 37). CasTIIBIHBIH aHTKAHBI KbIPaH KYCKa ToH. TinTi OYpKITTIH KachlH J1a
(Yur tyneren) anbikran Oepesi. by castiist Byrbi0aiibiH Kyc skaliblHIaFbl ©HEP-01TIMIHIH
JKETIK eKeHIH KOpCeTe/i.

ATTBIH KaJibl, TYHEHIH KOMBIHJA ©CKCH Ka3aKThIH TaIlIKbIpP, JAHAJBIFBIH OMIPIIH 631
yiiperken. TyiieHiH i3iHe Kapamn TYp-TYCiH ailTaTblH, KO3bIFa Kapan CHEeciH TadaThiH,
JKOFaJiFaH OHWEHIH 1IIIHJEC KETKeH KYJIBIHBIH aT OOJIFaH[a TaHbBII ajaThiH ChIHIIbLIAP
Typaunsl (POTBKIOPIBIK Mypaiapaa cakTanrad. Macenen, MaxmyT Kamkapuasia «lnyann-
JIyFaT-aT-Typik» cesmiringae XI racbipjarbl Ka3ak py-TauIajapblHbIH aHIIBLIBIK ©MIpiH
CYpETTEHTIH O1p HIOFBIP 6JICH IIyMaKTaphl 0ap. JleMek, Xaablk OakKaH MaJIbIHbIH, OanTaraH
KbIpaH KYCTapbIHBIH ChIP-CHUIIATHIH JKaKChl O1IreH. Ocipece, )KYUPIK at, KbIpaH KycTapIibl
CBHIHAMTBIH CHIHIIBUIAP/IBIH OPHBI epekiie OonraH. Col OenTii ChIHIIBUIAPABIH 0ipi «AcaH
Kalifbl )KoHE OMET 0aThIp» aHbI3bIH/IA AU ThIAbI. 93 JKoHI0eK XaH 631HIH ChIHIIBICHI AWCHLI
eCIM/Ii KapThIH KYMCAIThI:

— MeHiH arTaHaThiH xaybiM 0ap exi. CoraH MiHETIH Oip Tyimap Taybln kKeia! — e
KOJIbIHA MBIH coM aKmia 6epinti. CoHaH KapT i371e1, i3/1eM, aKpIpblHaa Oip KyJia mojiak oue
oKeltin, XaHra Kipir conem oepred. Conja xaH:

— TanTerg 6a? — mereHe, «TanThIMY JIETeH COH, CHIPTKA IIBIFBIT KApanTh Ja:

— Byn tynmap 6oma ma? — genti. Kapr:

— MyHbIH 631 TYJIIap eMec, Merep iriHe epkek Kapa Te0el KYJIbIHbI 0ap, Co — TyJImap,
— newml. XaH:
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— Aii, con tyinap Ooina ma?! — jger, OMeHIH €Ki KO31H OWBIN ajibill, KAPTThIH ©31HE
Oepinti. Kapt Oarbin, yakeITel OonFanaa Oip epKeK KYJIBIH TYBIN, €HECiHIH €Ki JKaFrblHa
acwin tycin typ eken (babamap cesi. T.85., 2011: 182-183). Kesinae oiiriii ChIHIIBLIAP
aiianazna ’KaTKaH *KbUIKBIHBIH Ky OachlHa Kaparl TyJIap eKeHiH TaHbIca, ajl MyHJ1a OUeHiH
IIHAeri KYJIBIHABI TyMal TYpPBIN TaHBI, OHBIH TYJIIAp OOJAaTBIHBIH JSI 0ACKINl ANTHIIN,
KACHETiH aHBIK Kepcereai. JKyHipik aTTappl TaHBII, CHIHAWTBIH CHIHIIBUIAD «KBUIKBIHBIH
CBIPTKBI TYpP-TYpHaTblHaH Oacram, iIIKi KYpbUIBICHIHA [ICHiH, aHaTOMUSCHIH, MiHE3-
KYJIKbIHAH OacTar KeHUI-KyHiHe, ICUXO0JI0rusIChiHa JIciiH Oip KaparaHaa OlIeTiH, Ka3ipri
TIIMEH aiTcak WHTeJUIeKTyanapl MamMaH. COHABIKTaH Ka3aK KOFaMbIH/A CHIHIIBLIAP/IbIH
aneyMmeTTik MapTebeci sxorapel Oonran» (Tokrabaii, 2010: 28). OiiTkeHI XalbIK eMipiHJe
OoliresieH apThIK calTaHaT, KbI3bIK OoyMaraH. ChIHIIBUIBIKTBIH KbIP-CHIPHI, 1IITE KETKEH
KYJIBIH/IBI TYJITIAp OOJIFaH/1a TAHUTBIH 3epeKTiri « Tese OuiH TopesikTepi» AereH aHbi3/1ana
TOMEHJICTI/ICH KOPIHIC TAIlKaH. ...«aT MEHIKI» Jel oThIpraH Tesie0al ChIHIIbI KaMIIBICHIH
TacTalLI 14, 63 JQJCIIH alTThL:

— MeHi en 00cKa CHIHIIBI JEI aTam KYPreH oK. MeH eMipiMje KopMereH MalijiblH
€HECIH KOpiIl, TOJIiH TAHUMbBIH. TeJIiH Kepill eHEeCIH 9 aKbIpaTaMbIH. AJl MbIHAY JKYHPIK
ar MeHiH 003 OMEMHIH KYJIbIHBI eKkeHi faychi3. bip ke3ne Oya3 ke3inme 603 Ouem KOsl
OO0IIIBI 1A, KO3 Ka3bIl KAJIbIM. ¥ Pbl aybUIBIM/IbI TOPYBLIIAI )KYPreH Ke3iH/e KOJiFa Tycipy
YIIiH COWAAyBITTAl JKIriTTepAl KYHAI3-TYHI *KBUIKbIFa KapaybULIaTThIM. Apaia Oip Kbl
eTKeH1e 003 OMeM 11 MIHIII, JKBUIKBI YpJiayFa KeJITeH Ypbl Kallblll KYThUIAbL. bruemai tacran
KalllKaH eKeH. Ayara VIIIKaHbI, )KePre CIHII KeTKeHI OJrici3, 3bIM-3Usl KYPbLJIbI.

Buem koujipl 0osica 1a e3iMe KeaJii. AJ KYJIBIHBI Kai1a e )KypeTiH elliM. byrin 6oiirenen
03bIII KEeIITeH CYp KacKaHbIH OChl 003 OMEICH TyFaH KYJIbIH EKeHIH TaHbII, «03iMe KairTap,
Ooiirere ceH-ak ue Oojia FOil» JeceM, koHep emec. OHbIH COHbI TOOCIICCKE aliHAIFaHbIH
OopiH Je kepin-OulaiH. A, O0ana Ou, aTaHHBIH dpyarbl KOJJAACHIH, d1I TOPEIITiHII ©31H
ait! — neiini.

TeneOaiplH CHIHIIBUIBIFBIHAH Oacka JOJICIepl JKOK eKeHIH XablK: «OHnbIp-a,
OyJ1 ay/ibl Kajai merep ekeH, Oaina 6u? Ananap eJicreit Oepicrieiiin 1en oThIp eMec re?
Tenebaii CHIHIIBI €KEeHiH, ere KETKEeH 1a0bIpa aThbIH Maiilananbli, OipeyaiH *KYHpiK aTbiHa
aybI3 CaJbIll OTHIP JEMECKEe aMai oK. JlereHMeH, Imiennyl KUbIH ic OOy Jien e3apa
CBIOBIPIIACKHII OThIpFanaa Teje caHK eTe TYCTi:

— VYaif, )xamarar, eKi )arblH Jja ecTil OUTIiHAep. Al MeH ObLIall €Ty Kepek Jel ecenTei-
MiH. EKI )KaKkTbhIH J1a OChI TYJIIAP/IbIH €HECI aTaHFaH OUEJIepiH dKeyIl CypaHaMbIH,— JIE/I.
Buutik skacayIbIHBIH CO31 €Ki 00JiFaH KOK. TYHJINETIN eKi dKaKTaH J1a Ouesep KeTKI3IIi.
Enni Tene:

— Exi Oue ne Gip OarbITIieH YII KYHJIK KOJFa aliJjaichlH. YII KYH Jambul OepMmeit
YKOPFaJIaThII, IAPIIATHII KSJICIH, — IS/,

Exeyine nme Oana MiHTI3Al 1€, KayMarajiaFaH KaJiblH TONTBHIH INIIHEH €Ki-YII ajam
OeuiHin, Ouesepi )KOJIFa aTTaHIBIPHII, Oipre XKOHEI/II.

YuriHmi KyHi e Owiik KypbUlFaH TeOe OackiHa sxkuHaibl. Exi Oana ja ak keOiri
IIBIFBIT, CHTIrE XKETTi. AHamal xepiae Oaiyiaysbl TYpraH Tyjnapra TeneOai/IbIH TapriaH
Oueci OKBIpaHbII, KEJTIHIHEH CYT aFblll WiCKeJen Typa Kaiasl. Tyinmnap a eHeciH TaHbII
OKbBIPaH/IbI.
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CeniH MaiibiH exeH. Tyinap ceniki, — neai (badanap cesi. T.86., 2011: 16). by aHbizna
Jla CHIHIIBIHBIH €peKINe KbIPhI aHBIK Oalikamanel. TyamapasiH 0iTiM-00IMBICEIHA Kapall 3
MaJibl €KCHIH TAHBIFAH CHIHIIIBI OCHHECI acCKaKTaTa KOPCETLIeI.

ArtairaH eKi aHbI3 Ma3MYHBIH CaJIbICThIPA KapacThIpy OapbIChiHAA Ka3ak (OJIbKIOPBIH-
Jla CBIHILBUIBIK OHEP/IIH XaJIBIKTHIK TaHbIMFa HETI3CIIeH epekiie OLIiM Kyieci peTiHe
KaJIBINITACKAHBIH KepceTel. AWNChUI CHIHIIBI Typajbl aHbi3ga Oya3 OHEHIH iHIiHAETI
KYJIBIHHBIH OoOJjialllakTa TyJrap OOJaThIHBIH aliJiblH aja TaHy apKbUIbl ChIHIIBIHBIH
KOepereH/Iiri MeH TepeH Taxipuoeci Oeitnenence, Tenedali ChIHIIBI TYypalibl aHbI3A KYUPIK
arThiH OITIM-OOJIMBICBIHA Kapall OHBIH TETiH, IIbIKKAH TOPKIHIH 97 aHbIKTAy KaOiieTi
KepiHic Tabaapl. Exi MoTiHAE J¢ jKaHyapHblH CHIPTKbI IMILIIHI MEH 1MIKI TaOMFATHIHBIH
apachIHIaFbl OAMIAaHBICTBl TaHyFa HETI3JCNTeH XaJbIKTHIK OUTiM alWKbIH OaifKaaambl.
ConbiMeH Oipre O aHBI3IAP CHIHITBUIAPIBIH KOFaMIAFbl OCICTiHIH JKOFaphl OOJIFAaHbIH,
OJIApIbIH MMaWBIMBI XaJIBIK TapallblHAH CeHIMIII Oarajay eJmeMi peTiHae KaObUIJaHFaHbIH
araptajipl. OChl TYPFBIJIAaH aJIFaH/Ia, CHIHIIBLIBIK OHEP Ka3ak (OJIBKIOPBIHAA TEK JKEKE
KaOljIeT peTiHae eMec, XallblK TOKIPUOECIHE CYHEHICH TaHBIMJIBIK YKOHE QJICYMETTIK MOHI
0ap MojieHU KYObUIbIC PETiH/IE KOPIHE/I].

KpiTaiinars! Kazakrap/islH apacbinaa XX raceIpblH 0ac ke3inae eMip cypres Jlyicenoi
CBIHIIIBI Oali-ayKaTThl ajlaM OoJbINThI. PeTi Kejice Mai/ibl Ja, agamibl Ja ChiHail OepeTiH
KacueTiMeH XaJbIKKa TaHbiMad OonraH. Ockl epekIlelnirine Kapail e OHbl O Jien Te
araiiTeiH Oonran. O ce3re mebdep Jie MIelIeH, 9pi OUITip CHIHILBI OOITYBIMEH KOIT KYPMETiHE
Oeneneni. JlyficeHOl1 CHIHINBI JXYHWPIK aTThl TYp-TYJIFAChIHA Kapar chlHAca, Keine yiine
OTBIPBITI, aTThl KOPMEH-aK CHIPTTAH KEJIC JKaTKAaH aTThIH asK aJbIC THIOBICHIHA KYJIAK TYPE
OTBIPBIN ChIH aiiTa Oepeni ekeH. On Oipae KOHAKTa OThIPFaHJa ChIPTTaH JyOipiaeTkeH Oip
aTThl ajam yire tyceni. XKoiaybIHbIH aThIHBIH TyOipiHe KYJIaK Typir oTbipran JyliceHoi:
«AmpIp-ail, MBIHA aTTBIH AsFBIHAH OT JKAHBIN TYpPFaHBI-ail», — Jen TaHbIpKaiael. [llait
IIIJITeH COH, Jlajara IIBIFBII Kapaca, apblk aKk003 ar exeH. JlyiceHOl acThIHIAaFbl CeMi3
JKOpPFa aThIH JKOJIAYIITBIHBIH ak003bIHa aiibipOacTanm amanel. Keifin com ak6o3 ar Maiiisi-
XKaitbipa Oosran OoiireHiH anjbiH OepMel, JaHKbl OyKia enre Ttapaiasl. bipne Capxan
aybLIbIHBIH OMeOaybIH/Ia )KaTKaH KyJia TaiiFa ke3i Tycei. Mecide Oip ar Oepir Taiibl ajbii
keteni. Keilin KyJia KyJIbIH XKYHPIK aT OOJIBIN Tallail )KapbhICThIH aJlJIbIH OCPMETi.

Erep Jlyiicen0i cpHIIBI ac-Toiapra 6apca, 69irere KOChUIATBIH CONTYIIKTEP/Il OHBIH
aJJIbIHAaH oTKi3e/(l ekeH. ChIHIIBI Oip Kapar-aK, OChI JKOJIbI KAHChl aTThIH O3bIN KEJIETIHIH
OipzicH alTaThiH KepiHeal koHe JyiceHOIHIH alTKaHbl o Kenemi. MyHaai sxkaraai o
aTThIH TYP-TYJIFachiHa, OITIM-00JMBIChIHA Kapal ChIH aiiTajbl. «EJ iliHIe ChIHIIbLIAPIbI
KaJip TYThIN, KypMeT KepceTeTiH OonraH. Kaszak xajikel Oalirere aca MoH Oepeni. boiire
aTbIH KbIMOAT Oaranaiiapl. bolire aTTapeiH aliblpa TaHy MEH OamnTayablH €31 Y3aK KBUIIBIK
XaJIbIK TOXKIPUOCCIHEeH JKUHAJIFaH apHayibl OutiM. Kaszak XalKbl «ar — aJlaMHbIH KaHaThbD»
neitni. Kazak xalKbIHBIH CajT-CaHAChIHA 03a Iayblll, 09#re axy yJIKeH JaHK CaHajaJbDy
(Mbrpxanyier, 1987: 683).

JlyticeHO1 CBIHIIBI TypaJibl JACPEKTEp Ka3ak (OJIBKIOPBIHAAFbl ChIHIIBLIBIK OHEPIIIH
JKOFaphl JICHreiaeri Taxipubesik OiliM MeH TepeH OakbulayFa HEri3Ie/reH TaHBIMJIBIK
KaOljeT ekeHIH KepceTe/li. AHBI3/Ia ChIHILBIHBIH KYHPIK aTThl TEK CBHIPTKbI OITIMIHE Kaparl
KaHa eMec, Keil Jkarjialiia aTThIH asK aJibIChIHBIH JbIOBIChIHA Kapall-aK Oarajaii ajybl OHbIH
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TAaOUFH 3ePEKTIr1 MEH KOII )KbUIBIK TOXIpHUOeciHe cylieHreH KociOu eOepIliria aHFapTa/ibl.
CounbiMeH Oipre 09¥ire aTTapbiH 191 TaHYbI MEH OoJamak >KyHpiKTepii aJi/IbH ana 00JKay bl
Ka3aK KOFaMbIHJIa CHIHIIBUIAPIBIH OCMENiHIH KOFaphl OOJFAHBIH OHE OJIAP/bIH MIiKipi
CEHIM/II OJIIIIEM PETiH/Ie KaObUIIaHFAHBIH JQJICICH II. Byl IepeKTep ChIHIIBUIBIK OHEPIIH
JKBLIKbI MOJICHUCTIMECH ThIFbI3 OalIaHBICThI KAJIBIIITACKAHBIH JKOHE Ka3aK XaJIKbIHBIH MaJl
TaHy JSCTYPIHAE €PEeKIIe TAaHBIMJIBIK OPi QJIEYMETTIK KbI3MET aTKapFaHbIH KOPCETEI.

...)KopbIkka KOI0AaCIIBUIBIK €TIN KeJie KaTKaH opja ajaMbIHbIH Oipi XKoHIOEKTIH Kok
JleHeHIHe ObLIaliiia cunarrama oepesi:

«...0mik Ka0ak, 1apa ke3,

bekeH TaHay HiesneKTei.

Carnrasikrali casbl €piH,

bIpsIc TONIBI KOHEKTEM.

[oxknap KeKij, KYJIaH xKaJl,

Kyseia caybip, Kakmnas 0en.

LIOKTEIFBI OHIK TOHTENEK,

[lamace! skepi ChITBIPFaH.

Bypa cannpl enresex,

AstHBI J)xenMeH yMThUIFan», — aerai (Ep XKonibek, 2008: 281). Ceiambl Oip Kapamn-ak
KYHPIK aTTBIH YHJIECiM TanmkaH JeHe MYyIeJepiH caHaManail aran xepcereai. JKopblkka
IIBIJIAM/IbI, JKapBICTA JKYHUPIK aTThIH JIeHE OITIMI COHJAW CYJIy-ChIMOAThIHA KO3KapaKThl
aTOeriHiH KOHIJII TONA/IbI, )KayFa MIHYTe jKapaMJibl aT CKeHIHE KOHLII CCHEI.

JKylipik ar mieH KpIpaH KYCTHI ChIHAN-TaHy yJikeH eHep. CoHmai-ak KyHpikTi Ooiirere
KOCy, KbIpaHFa aH-KyC ULIIpy YIIiH ojapjbl Oanrail Oily Kepek. Ajmamra 1a, )KYHpikK
aTKa Jia, KbIpaH KycKa ja Oar kepek. «baObiHa kejireH Tysmapiai, maObIThiHA KEJIreH
CYHKapaii» JiereH KaHATThI CO3 OChIHIaM JKar1aiiFra OalIaHbICThl AUTHUIFAHBI XaK. ATaKThI
exi kycoerinig (Tineit men Lllopa) aTtaps! anpI3ra aifHanraH. « TiHelaeri Kacuer — ysiiac
eKeH capbl KycreH, [Llopamarel KacueT — TUIeC eKeH 0ap KYCIieH» JICHTIH MaKTay, aHbI31ap
eIl apachblHa KeH TaparaH.

Kplpan Kyc meH KyHpik aTThiH TanaOblH TYCiHY, YFYy, 0a0blHA KENTipil onapra KOHI
ayJapy €piKKeHHIH epMeri emec, Oamnkepiik eHepiiH Tanadbl Jen yry KaxkeT. baObiHa
KeJIMEreH KYHPIK Te, KbIpaH KYC Ta OWJarbliail HOTHXKEre skeTe ajnMainpl. COHIBIKTaH
Oynapasl Oamran, Oarbll-Kary, KyiHiHE KenTipy, KOCINTIK, caybIK-CalpaHIbIK, COH-Ca-
TaHATTHIK JKOHE XaJIbIK TAPUXbIHA, MOJICHHU JIaMy/la MOH-MaHbI3bI 30p OOJIFaHBI asiH.

XKytipik arrapiasl OamnTarl, >kapaTbill anaMaH Odlirere KOCaThlH aJaMaapibl «arOeri»
Jece, «KycOeri — KbIpaHAapibl Typre, TONKAa TEKKe aiiblpa OLIETiH, OJapjblH Typ-
TYJIFachlHa, CyHek OiTiMiHe KaHaT-KYWpPBIK, JKYH-KAybIPCHIHIAPbIHA Kapail KyYCThI
ChIHAW OULIETIH CHIHIIBI agam» Jien Tycinik Oepeni (babanbikos, Typabeibaes, 1983: 12).
Byran kaparaHza Maja CBHIHIIBICHI OOJICBIH, KYC CBIHIIBICHI OOJICBIH OiNripiik-OimimMi,
KBIPAFbLIBIKTBI KaXET €TETIH eHep OOJbIN ecenTelie/ni. YJATThIK paMi3jieri KbIpaH MEH
JKBUIKBIHBIH OCHHENeHY1 Jie TeriH Ooamaca kepek. JKyHpik reH KbIpaHHBIH ChIHBI MEH 0a0bl
OipzeH Oipre aybIChIn 0i3re )KeTkeH. MyH1al afgaMaap/isl Here KypMerTeiai? «/lynueneri
HOpPCEeJEP/IiH 3aThl, CUIIAThl, MOHICI KaHJIall eKCHIH JKOHE KaH/1ak 00JTybl KEPEKTIriH OlIeTiH
azamabl aKpUIBIIAP KaTapblHa KaTKe3aabDy (On-Dapadu, 1975: 95). Jlemek, ChIHIIBLIAP
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Karap/arbl Jkail agamaap eMec, aKbUIIbl agamaap ToObIHA jKaTa bl €KeH. bip 3aTThl ChiHaIl,
OHBIH OOMBIHAAFbI PEKIICTIKTI TaHy — eKiHIH OipiHIH KOJbIHAH KeJIMEHTIH Kaoinet. Onai
OoJica chIHIIBUIAP OUTIM MEH aKbULIbI YINTACThIpa OUIETIH ajamuap Jecek Oolajibl XKoHe
oJIap/IbIH ChIHBI OCJT1Il Oip 3aTKa OaiyIaHBICThI AWTHLIA b,

Keiibip chIHIIBLIAD JKaH-)KaHyap, aH-KYCTapibl ChIHAIl KOMMaii, agamaapra Ja ChbiH
afTarelH OosiraH. AJlaMIap/blH KeJIOCTiH, 1C-OpPEeKeTiH, MiHE3-KYJIKbIH MaKTall HE MiHEI
ChIH alTy XallblK 9leOHMeTiHIH KeHOip JKaHpiapblHIA Ke3leceTiHiH Oalikayra OoIajibl.
«Anmamjapra alTbUIaThIH ChIHIAP Ja op anyaH. Ata — Oajara, KeNTi KOpPreH KeHe —
JKaHa TaJIall )KacTapFa ChIH alThIN OoJalrareiHa 0OJKaM jKacay — €KEeJICH KeJle JKaTKaH
nactypiaepain 0ipi» (Amambaes, 1976: 98). MaceneH, «Asi3 Ou» eprericinae MagaH xaH:
«©31M/I1 ChIHAIIIBI, MCH HEIlIe aTaMHaH Oepi XaH eKeHMIH», — aeii. XKaman xaHapik MajaH
XaHHBIH 63 0achlH/Ia FaHa 0ap ekeHiH airajpl. «OHbl Kanaid OUIiH?» JereH xanra: «MeH
JKaKChI-KaMaH OoJicaM Jia YHiHI3re KeJIreH KOHAK eliM, ay3bIHbI3Fa XaHJapJbIH IIiep
achl — JKaj-)Kasl TyCIel, HaH MEH KeKe TYCTI, Ci3/liH arajbl XaH eMeC €KEeHIHI3/ OChIJIaH
OaiikageiMy», — Aen MagaHHBIH aTajJapblHAa XaHIBIK OOIMaraHbIH 107 Tabaasl. COHBIMEH
XKamaH XaHHBIH ©3iH, TyJnapbl MeH Tayhap TacelH chiHaiabpl. JKaMaHHBIH alTKaH
CBhIHJIAPbIHBIH OAPJIBIFGI IIbIHFA IIBIFA L. JKamMaH e3iHiH OUIrip-OUTIKTUIINHIH apKachIHIa
XaHHBIH 0ac yo3ipi Oomajsl.

AJlaM MEH aTThl ChlHAYy — Ka3aKThIH YII OWiHIH Oipi OHTeKkere OailylaHbICThI aHbI3Aap-
naH na kepineni. OHa ONUTEKe 63IMEH KEKIIC-)KEKKE IIBIKKAH KaJMaK XaHbl MCH OHBIH
TYJINApbIH TOMEHJICTI/ICH ChIHAI, KAapPChUIACBIHBIH MBICHIH Oacajbl. «OUTEKEHIH >KEKIIe-
JKEKTET1 JKEHICI» JIereH aHbI3a OUTEeKEHIH IICHICH/INMEH KaTap, ChIHIIBUIBIFEI Ja CO3
0omaapl. AHBI3 apachkIHIa OJ1 TOMCHIETIACH Kelei.

...MeH — XaHMbIH, CeH — KapachiH. Ke3ek — MeHiki!

— OnbiHa a2 keHaiM. Kpipbin ketetin Oomncan — ai, Oacra!

— AskanbiHa acbikiia! bi3 exeymis oyesni ce30€H ChIHACKII KOPEIiK. OUTIIece, Kasip KaHbIH
Cyllla MAIIbUIFaH Ke3/1¢ CeHIH HICIICH/IIK, ChIHIIBLIBIK OHEPIHII KOpe aaMai KaJlapMbIH.

OiiTeke:

— bi3 Kaii-KalchIChbIHA J1a 931pMi3.

Kannman-bomakTer:

— OHj1a ceH MbIHA MEHIH Kail arTaMHaH XaH eKeHIM/I1 alTIbl!

— CeniH Kapa 0acbIH FaHa xaH. ApFbI aTajapblH TEKCI3 KYJI.

— OHBI HEMEH TRIIeIackcin?

— JKaHa jxeKIie-)KeKKe ILBIFIN KeJIe YKaThIl, apT JKarblHa YII KalbIpa jKajaTaKTaJbIH.
TekTi XaH CeH CEKUIII JKaH-)KarblHa JKajJITakTamac oonap!

— byt cesin ganen emec. Ka3bIMBIPIBIH KBI3bLT CO31.

— OHja ceHl MICHICHHIH Ka3ipri oKeM Jel JKYPreH KICIHHeH eMecC, eCIriHIeri Ky
KbITali/1aH TalKaHbIH KaJIMaKTap raHa eMec, OYKija Kazakrap Oiie.

OchbiHait ChIOBICTBI OYPBIH Jla 63 JKYPTHIHBIH apachblHaH KyJiarbl manareiH KasmaH-
BorrakTel TyHEpe Tycim Oapbll, MyJJIeM MYHJIai oHIIMEHI KyJarblHa 1JIMEI'€H ChIHAHa,
T€3 OOMBIH KUHANIBI.

— CeH cexingi aiiiananarsl TUTIH cayblll, KYH KOPII )KYPreH TEKCi3IiH co31 MaraH ChbIH
eMmec! EHni ceH MbIHA MEHIH aCTBIMIAFbI aTbIMa ChbIH aiT!
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— ATBIH — XYHPIK, oiffa-KbIpra Oipaeit. KyHi-TyHi sopTcaH, Oyilip KaKImalThiH MBIKTHI.
Bipak, 6opibip Taza KaHIbI apFeIMaK emec. Ecekke maTeIchl Oap.

— Monenne!

— Taza kanzpl aprbIMaK KOHbIpAy/lai KYHTipJen KiciHep Oosap. AJI CEHIH aThiH jKaHa
1IIIH TapThII, YCTi-ycTiHe a3bIHabl. BYHTIN ecek KaHa KhIIIKbIPAIbI.

Kannan-BomakTeIHBIH acTBIHIAFEI aThl 9y 0acTa IIBIHBIH/AA apFbIMaK TYKBIMBI €KEHI
pac-Tbl. bipak, MBIKTBI 00Ja/Ibl JeTl, KYJIBIH KYHIHJIE €CeKKe TelnireHi Je pac-tol (babdanap
cosi. T.86., 2011: 110-111).

Anamiibl ChIHAy IIEHICHIIK ce3aepie keOipek keszeceni. Haypwizbaii Ou sxachipak
Ke3iHe Kpirnmak Morai Ouli IIaKbIPhII KOHAK eTejll oHe 63iH chiHata bl Conta Morai
ou:

Imimin Gap exeH,

Binimin angexanaii.

Karysix 0ap exes,

XankplHa KaFybIH dJACKaIai?

AtinaH O6ap ekeH,

XaJKplHA Takiay anaexanan?

Kopranbireig Oap ekeH,

XanKbIHAa KOPFaHBIFbIH dJIJeKanai?

3aTTHIFBIH 0ap eKeH, )KapKbIHBIM,

XaJKpIHAa KbIMOATTBIFBIH QJIJIC KaJlaii? — fereH exkeH (Ajambaes, 1976: 99). Toxipuberi
CBIHIIIBI Kac OMJIIH aKbUI-KalpaThl OapiIbIFbIH )KOKKa HIbIFapMai bl EKiHII )KaFbIHAaH COHBI
KaJiali skyMcaraH/1a XaJIbIKKa I1aii1aj1bl 00JIaThIHBIH TiKe OeTiHe aiiTa bl. bu Kapa KbLIIbl KaK
JKapaThIH /111 00Ty KepeKTIriH eckeprei. JKac OuiH ic-opeKeT, MiHe3-KYJIKbIHA KYIIKIICH
Kapaiiibl, CbIH alThIN KeHec Oepe/i. XaaKbIH/bl CHJIAI, KONTIH KOHUIIH Tall JereH ONbIH
CaJILICTBIPMAJIBI TYPJIE JKETKI3eI.

Ep JKoniOekTiH HarambuIapbl YIbl Ky3 capbl yiciH [lockiMOek, Omip aeren Oykin
Ka3akka Oenrini Oareip amamuap OoibIITHL JKoHIOSK epikeTe CON HarallbUIapbIH Kepil,
aMaHJIaChIll KalTyra i37emn kenesi. JlochiIMOeK ChIHIIIBI ajaM OO0JIFaHIBIKTaH JKUSHIH ChIHAI
OaiKaiiibl:

Kenicimai kenoeri

JloceimOekke yHaIbI.

Ep Tynranel neneci,

Kepreni kalipaH KbUIa bl

...Ekey 6ouica Gipi zger,

Bipi Gosca 31 zer,

Harambice! ceinaznbl. (Ep XKonibexk, 2008: 73-74)

JKueniniy kemicimi-ken0eTi, ep TYIFabI ICHECI, Kecek OiTIMIHE Kapar 0aThip 00J1abl
JICTI KOHLJI TOJIa bl AJTaMHBIH J1a, MAJIJIbIH J1a (KBUIKBIHBIH) KECKIHIHE KO3 CaJIbII aJaMHbIH
0aThIP-KOPKAFbIH, aTThIH JKYHpiK-IIabaHblH akpipara OineTiH J{OCBIMOEKTIH CBHIHBI J9I
KeJeai. «AHbI3-OHTIMeNep/Ieri ChIHIIbIIAP aliTKaH ChIHJA a/aM3aT aKbUI-OMBIHBIH KeMel
KyHeci kepiHic TankaH. Toipi0ail CBIHIIBIHBIH TYPJIl A€pPEeK KO3AEPIH/C CaKTalFaH ChIHBI
XaJIbIK 9/1eOMeT YIITIepiHie ChIHIIbBIIAP alTKaH ChIHBIMEH TeTesec, Herizaec» (oaebacs,
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2018: 154). byran KaparaH/a ChIHIIbUIAP alTKAH CO3 XaJbIK 9JACOMCTIHIH 9P JKaHPbIH/IA
ke3necei. ChIHIIbLIAP ATKAH CO3 ChIHAPbIHAH JKAaKChI-)KaMaH bl albIPBIIT alaMI€PILLIIK
achll KACHETTEpre aKbIpy eKeHiH Oalikayra 0oJ1aibl.

JKorapeigarbl (DOJIBKIOPIBIK MOTIHIACP Ka3ak JdCTYPil MOACHUETIHAC ChIHIIBUIBIK
OHEpIIH TeK jKaH-)KaHyapAbsl TaHYMEH IIEKTeIMEH, amam OONMBICHIH Oaramayra [a
OarbpITTaJIFaH KOIIKbIPJIBI TaHBIMABIK KYOBLIBIC OOJFAaHBIH KepceTeli. AHbI3Aap MEH
MICIICH/IIK CO3/EP/IC ChIHILbLIAP aJaMHbBIH CHIPTKBI KEJIOETI, 1C-0pEKeTi, MiHE3-KYJIKbI MEH
CO3 carrayblHa Kapal OHbIH dJICyMETTIK MOPTEOCCiH, TEKTLIIriH, O0JaIIaKTarbl KOFaMIbIK
OpHBIH /1971 OOJDKall allaThlH KOpereH TyJira peTiHiae OciHeneHemi. «As3 Om», «OuTeke
Om» Typasibl aHbI3ap/ia JKOHE IIEIIEH/TIK CO3 YITUIePiH/Ie CHIHIIBUIBIK aKbUI-TIapacaTThIH,
TaNKBIPIBIKTHIH JKOHE QJISYMETTIK OaKbLIayllbIH KYpalibl peTiHae KepiHic Tadbasapl. COHbI-
MEH Oipre ChIH alTy JOCTYPl XajblK 9eOMETIHIC TOPOHUEIIK KhI3MET aTKapbIl, ajaMibl
ONUIIKKE, IMapacarThlblKKa, €jre Manjaibl O0ojyra YHACHTIH MOPaJibIAbIK-3THKAJIBIK
OJIIIIEM PETiH/IE KAJBINTACKAHBIH aHFapTaasl. OChl TYPFBIIAH ajFaH/la, CHIHITBUIBIK OHEP
Ka3akK (hOJbKIOPBIHAA KEKEe KaOljieT peTiHIe raHa eMeC, KOFaMJIBIK KYHJIbUIBIKTapibl
OarajalThlH, aJaMIEpIIUIIK HOpPMalapibl KaJbIITACTBIPATBIH  MOJICHHU-JICYMETTIK
HMHCTHUTYT PETIHJIC KOPIHEI.

Anamap/iblH KaKChUIBIFBIH MaJIaKTay, )KaMaHbIFbIH JIaTTay eMipre Iypbic Ke3Kapac
KQJIBINITACTRIPYABIH O1p IMapThl CUSIKTHL. OUTKEHI «OKAKCHIIAH — Iaparar, KaMaHHaH —
kecamar» OosarbiHbl Oenriii. COHIBIKTAH JKAKChl aJaMIapiblH JKaKChUIBIFBIH, JKaMaH
ajaMJap/blH JKaMaHJIbIFbIH ChIHAN Oara OepydiH ©31 agaMaapibl 13TUIIKKe Kapai
OelimzeyiH MaKcaTblHaH Tyca kepek. Tabancapbl Ou opraceiHa kenreH JKoHiOekTi co3ieH
karanel. Conma JKoHiOek:

AcTBIHa KyJ1a )KOpFa aT MiHTi3ce,

ANTBI aif MIHIIT aPBITIIACCHIH.

JKaHpIHA MBIH TaJ OK calca,

Bipeyin xayra 1apbITIacChIH.

Kapsinb! kebesxenelt KOATUTeH capbl HeMe

CeH Jie exiHe Ou OOJIBIIN KAPBITIIACCHIH, — JCT MiHiH Typa Oerine aiTans! (Ep XKoniOek,
2008: 279). by na ceiHail alThUTFaH co3. bu ©3iHe Kapara alThUIFaH CHIHIBI MOWBIH/IAIT
«Kamasira mabap Oip yJ1 TyFaH €KeH FOU» JIeIl Kac *KIriTTiH OaThUIIBIFbI MCH OaThIPJIbIFBIH
Oaifkam yJarepres.

JlyticeHO1 CHIHIIBI MaJjibl ChIHACHIH, aJlaM/Ibl ChIHACHIH OHBIH OepreH Oarajapbl KT
KeTIIeH, 1o/ alTKaHbIHaal Oosareid kepiHeni. Kynaepain O0ip kyHinae Kasubikad AeUTiH
agam JlyiiceHOiHi yiiHe makpipaasl. becikre xarkan O0anacsl KoHkaiapl KaHan 00iasbi?
— JIeTl ChIHATBINTHI.

— Cenin 0anaH KyTask Keael 00a/ipl eKeH, OachlHHAH OarbIH Tas/(bl €KCH, — JICHII.

Conna Kanapikan: «Cen MyHbl Kaiiian ouiain?» — aeiai. Conna Jlyiicenoi:

— OHe, 0asiaH, KyTasK, KyTasiK, — JICIl KbUIaIl skaThip. Maut OiTrei i, ice ToiMan ipl,

KyTasiKThIH 031 Oonazsl, — genti (baiimointa, 2000: 302). Ken y3amaii KanjabikaHHBIH
MaJibl JKyTaIl, 31 ejeni. KoHkail cekceH »acka JeiiH »xacaiiipl. Ay3bl acKa, UiHI KHIMIe
JKapbIMai, KeACUIiKiieH eMipi otinTi. JlyHceHOIHIH alTKaHbl 1o Kelieai. ChIHIIbI KbLIaIl
JKaTKaH OaJlaHbIH JaybIChIHA Kapall-aK, OOoJalIareiH OO KaFaH.
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Bipne XKanpivxan [lylicenOire aTbiy OYKiJi elire TaparaH CHIHIIBI 00JCaH MbIHATAP/IbI
ceiHan Oepmi, — geiai. Connma [yiicenOi: «aiita OepiHi3, Tepe Jen 0ac ypMaiMbIH,
IIBIHBIFBIH KaChIPMaiMBbIH, KYHIM KEJITCHIIIE J9J1 ailTaMbiiy, — fenTi. Conaa YKaHpimMxaH:

— MbiHa MambipOek KaHai ajam 0oJiajbi?

— AurraibiHjia 9111 OoJ1ap, JKackl erjeliel Kelie )KaH-)KarblH JKalmarn Typap, — JemTi.

JKaHbIMXaH OWJIaIl OTBIPHIIL;

— Ana Keben kannait agam?

— KeOen >xemui KyH Janara jKaKkaH OT KOH, epremece ermmeiai. Exi xxy3mi aiamac
KBUIBIII KO, Kajai marcan na Kusiabl, — aeini. Hlsiabinna Keben otkip Tinami, Oarsip
aszamar Oouazpl. Eit immiHeri sxakchl-kamMaH ictepiiH ko601 KeOeHHIH apaiacybIMeH OiTeTiH
kepineni. «Keben TapOararaiimarbl KpiTall JKepiHiH II€KapachlH CaKTaWThiH, KbiTai
MAaTIIACKIHBIH JKAPJBIFBIMEH TaralbIHIAIFaH KOPBULIAMIBIK MOHCAObl 0ap, KOJIBIHIA
Ka3ak, KaJIMaKTaH yCcTaraH KbIpbIK 1iepiri 6ap agam» (Tyitek, Cyneiimenos, 2001: 163).
An [lyiiceHOiHiH OaThIpibl aJiMac KbUIBIIIKA Oajaybl ©TE OPBIH/BI alThUIFAH Oara Jer
Oiryimi3 kepek. ConbiMeH Oipre ockl KeOenre O 1i10eK IereH ChIHIIIbI Ja ajiFalll KOPreH/Ie:
«MpIHaybIH OpTa OOMIIbI, KeH MBIKThI, KAPaTOPbl, TYCI KbUIbI, OTKIP KO3/, KaJlail Kalicay
Jla KyTKapMalThIH KEKIII OYPKITTIH KblpaHbIHIal ekeH, KeOen Oosica Oomap», — aenTi
(Tyiirek, Cyneiimenos, 2001: 151). Exi cbIHIIBIHBIH co31 OipiH-0ipi TOJBIKTHIPA TYCEi.
JyticeH01 «eKi Y3/l alMac KbUIBIIDY Jiece, OAUIOCK «KEKIIiT OYPKITTIH KbIpaHBIHIAM
ekeH Jjien TamcaHajbpl. Exeyi jge KeOCeHHIH anbIMIbI-aJiFbIp €KEHIH JKaKChl aHJlall OLIreH.
Exi ChIHIIBIHBIH CBIHBI Jla KOHIJITEe KOHBIMJIbL. KeOCH akbuIMEH Jie, OaThIPJIBbIFBIMEH JI€
XaJIBIKTBIH KaIipJii afaMbl 0ojia OiareH.

— O3 yibiH Jlinebait kannai agam 0osazbi?

— Hinnebaiiap! cypan He KpliackiH. Keyneci achii, Oexceci xachik. bu 0ombIn et anjipiHa

TYCIeIi, OeT ajMaii I, OeT ajica OeTiHeH KalTanipl, — JCeH/Il.

— JleMerxaH KaHJ1ai ajgam?

— AunnaneiH rayhapbl o, aifHanmacelHa Hyp Imambin Typanasl. Llengerexre cychH,
aHcaFaHFa TYbIC OOJIaMbIH JICTI TYPAThIH JKAKCHUIBIKTBIH JKaphl, JKaMaH/BIKTBIH Kaybl
emec ne? — genti. CeiHIBIHBIH Jlemexxkanra OepreH Oarachl OapbIHINIA IIBIHAKBI CKEHi
nay tynbipmaiinel. Jlemexan — XIX rachIp/iblH €KiHII KapThichl MeH XX FachIp/IbIH 0ac
kesinzie TapOararaiiarel JOPTYLN eNMiHIH YKipAalbl (MOHCAN aThl), OTE aKbIIIbI, TAJIAMTHI,
TaJIAHTTBI, €71 KAMKOPBI OOJIBII KAKCHUIBIKTHI )KaKTaraH azamar. bip ke3ie TapOararaiinarsl
cibe-cosanap Ka3aKTaplblH KYHApPIIbl )KEPIH TApPThIN ajblll UEMJICHIN keTeni. Jlemexan
XaJIBIKTBIH KETKSH KET1H JKOKTall, )KepiH KalTaphln ajajibl. OkKeT, oTKip MiHe3ai Jemexan
Ka3akTapra O30BIPJBIK jKacaraH ciOe-ColaHaap/blH OacClIbIChIH JKa3aJlalibl, QMUK
opHarajipl. Typii alThic-TapThICTap/Ia Ka3aKTap/IblH Co31H ycTan ibl. COHIBIKTaH XaIbIKKa
TE3 TaHBUIBIN, KbITAMIIA cayaTThl a3aMaTThlH aObIpOWbI apTa Tyceli, KONTiH KYpMETiHe
Oeneneni. OHBIH aObIpOi-aTaFblH KOpPE alMaraH Kapa HHET ajiaMjap OTIpiK jKaja yKaybll,
abakThIra Kamatajibl. TapOararaii Oueyniici MoTeH aMObIMeH (aMObI — VJIBIK JICTSH CO3) T
OipiKTipim, jKa3bIFbl JKOK JKaHJIbI Tepren-Tekremeii-ak, 1907 sxputsl Lloyeniek kanacsiaaa
Jlapra achll eaTipin xidepemi. XayiblKk Hapa3bl 00najbl, Oipak, mapara carbuiraH MoTeH
KONTIH CO3iHe KYIaK achaiipl. Anaiiia »Ka3blKChI3 jKaHHBIH 00ainbl xkibepmeiini. Kem
y3amaii MoTeH y#bIKTaMalTBIH aypyFa ylublpan «JlemexkaH Kenin KajiasDy Jen e3iH-e31
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JKYJTBITI, <«OKBIHIAHBI KaWThIC O0MBINTEL. OChl TApUXH IIBIHABIK KYHI OYTiHTE JCHIH eIl
ay3blH/Ia aWThUIBIN Kenemdi. JyliceHOl CHIHIIBIHBIH «aifHaTachblHA HYP MIAIIBII TYPaJbD»
JereH Oarachl 191 aThuiraH. EiniH cydren ep [lemexkaH, omiiiri sKOK Tap 3aMaHHBIH
OclikyHo KypOaHbl Oomanpl. Bipak >kakchl aJaMHBIH ©31 OJITCHMEH, aTbl OJICH JKOK.
JlemexxaH kaiblH/Ia KaHIIA aHbI3-OHTIME, OJICH-XKbIP TyAbl. POMaH >ka3buiibl. XaJIKbIM
JIETCH a3aMaTKa achUl CO3JCH acCKaK CCKEePTKINl KOWBUINBI. JleMeKaHHBIH JKaKCHUIBIFBIH,
QIUIITIH KOpIreH, OUITeH ChIHIIBIHBIH aK HUSTIHeH TyFaH 911 Co31 Jie OlJIreH jKOH.

— MomMmu KaHzai agaM? — JiereH cayajFa — Tl 0aJiFa, TiCl Tec, epHi KbICKAIIl, TCHTEKTIH
MiHIH KeCKEH Kailibl emec ne? — jnenti. « TeHTeKTIH MiHIH KeCKeH KaHIIb» e OThIpFaH
Momu nie Oenrimi, Oenenai amam. Opi enre OWIIIK alTKaH arakTel TOPT OumiH Oipi —
Kyproarinsiy O0anacel. Ke3inge AKbIT akblH «3aMaHaH TOJFaWbIH» aTThl TOJIFAYbIH/IA:

Kyprbaiinaii 60bIT )KaMarar,

Kim ominaik Kbuiaabl.

Fanin 6oinca Momu On,

Enin ycran typager (Ymimokiyiael, 1994: 4) — nenm okeni-0abaiibl ekeyiHe Ayphic
Oara Oepeni. OnTkeni JKyprbaii MeH MoMUIIH 1C-OpeKeTI KONTIH KOHUIIHEH IIbIKKaH.
ConypiktaH J{yiiceHO1 ChIHILBI OJIAP/IbIH SAUIIITIHE )KOFaphl Oara OepreH.

Byt moTinaep Ka3ak (poJIbKIOPhIH/IA CHIHIIBUIBIK OHEP/IIH aJaMHbBIH KEKE KAaCUETTEPIH,
MIHE3-KYJIKBIH JKOHE OOJIalaKTarbl QJIEYyMETTIK OpHBIH Oarayiayra OarbITTalFaH MaHbBI3bI
TaHBIM/IBIK JA9CTYP OOJIFaHBIH KopceTeli. AHbBI3ap MEH TapUXH SHIIMEJIEp/IC ChIHIIbLIAP
aJIaMHBIH CBIPTKBI KeJOeTi, co3i, iC-opeKeTi, TINTI JaybIC BIPFarbl CHUSKTHI OeNriiepine
Kapar OHBIH OOJIMBICHIH, TaFIBIPBIH JKOHE KOFaMJIarbl OPHBIH OOJDKall alaThlH KOPETeH
TYJIFa PETiHAe cumarTaiajbl. MyHaal ChIHIAP TEK JKEKe aJaMHbIH KACHUCTIH aHBIKTAy
YIIIIH FaHa €MEC, COHbIMEH Oipre Koram/a >KaKChl MEH KaMaH[Ibl albIpPbII, JUIIIK ICH
aJaMrepuIliiKk KYHIBUIBIKTAp/bl J9PINTey MakcaTbiHAa adTbuiFraH. JIyHCeHOI ChIHIIBI
Typaibl OHTIMENepAe OHBIH adaMaapAblH OoyamarblH o7 OOIDKaybl, OareIipiap MEH
OusiepniH TYIFacklH MeTadopaliblk OeiHenep apKbUIbl Oarajaybl CBHIHIIBLIIBIK ©HEP/iH
XaJIBIKTBIK TOKIPUOEre HEri3eireH TEePeH oJICyMETTIK-IICUXOJIOIHsUIBIK TaHbIM EKEHIH
anraprabl. COHbIMEH Karap OYJ1 MOTIHEP CHIHIIBLIBIK CO3IEPIIH (OIBKIOP/Ia TOPOUEIIK,
MOPAaJIbJIbIK JKOHE KOFAMJIBIK PETTEYIll KbI3MET aTKapraHbIH, XaJIbIK apachiHia Oeaesai
TYJIFAJIApBIH iC-OpeKeTIHE 91T Oara OepymaiH MaHBI3IbI KYPaJIbl OOJFAHBIH JOJICIACH/IL.

Kankabait neiiTin agam api IemieH, api coiHIbl ekeH. bipae Kankabait Oacraran 0ip
Tor agaM MaMbIpOeKTiH yiiHe keieai. MambIpOeKk OFaH MbIHA ajamJap/ibl TaHBICTHIP
nenmi. Conna Kanka0aii:

— AHa OThIpFaH CBHIOBI3FBINIBI AKBIM)KAaH, YPBbIH KEJIreH KyHeylaeH, Kbi3gaH TyFaH
KueHaeH. Enmin epkeci, KpIH-IIAUTAHHBIH CEPKECi, op aybUIFa KOHANBI, 1H)Xy-Map)KaH
Oonaipl, malTanFa i Tonaapl. AHa oThIprad TyMap, TyOl TyCKeH IIeneKTeil, Ore cayaTbiH
KOHEKTEH, K0I0apbICTaH KOJIIachl 0ap, KblJIAHHAH KAMIIBICHI O0ap, apbICTAHHAH ChIPJIachl
Oap nmenTi. bepri oTeipran eayoackl OpicOaii, ce3iHe KapacaH TOPTAChIH alibIpFaH capbiMai
CEKIIIl, TYpiHE KapacaH Ky3/eri »kadarbl Tall CEKiIi, KOJI IIIHE KeJice albIpbUIMan/bl,
CBIPTBIHAH KeJice KaibIpblIMaibl. AHa oThIpFaH JKekiOai, Topeci Oepil, el KeHce irinai
(MaHcam atel) 60IMaKIIbL, OepMeceH dype 00oMail KOWMaKIIBL... aJiFaH IIbIFBIHBI TOJICHCE,
aJIJIIHHAH KOJI OepMel/Ii, XaHbl KaibIp KblIMaca, Kapachl OyraH He Jeiai? AHa OThIpFaH
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10651, anTeIHHAH JKUFaH JIOH1 0ap, KOCKa KOHFaH CYHKapAai, aTka KoHca TYJImapaan, el
ycTaca MBIKThI OOJIMAKIIIbI, €J11 yCTaMaca TYCIH/Ie YUKbIChIHAH OY3bIIMAKIIIbI eMeC... MbIHA
oteipran KyxbIpTaii, OH >KafblHA aifHajca OYITTAaH IIbIKKAH KYH CHSIKTBI, COJI JKarblHa
aliHaJica OHMEHIHHECH TYCKEH Kail CUSIKTBI, — JICTl TOKTai 1bl. ©31H/II TAHBICTHIP JCTCHIC:

— TakcbIp, MeHI Here KopaMaJIalChIH, KYPICIM ThINIKAHHBIH 131HJICH, TIJIIM €TIKIIIHIH
0i3iHzel, Talabl OackiHa ypca, ar OoJIFaH/a TOIKa KipMmeiai. bacmbuiblk nypeic OoimMaca
eI AypbIc OackapbuIMaiibl. bacibickl Kararan 0osica, eii KanaraH 0osajibl. bacThIK arbIi
KaTkaH OyJiak 0oJica, e KoK jkalicaH Kypak Oonabl. En-KypThiH KypMeTTEMEHTIH OacIiibl
KalllaH/a KyJiam Kaixajpl, — aer ce3iH askraiiisl (batimoruia, 2000: 289).

Kanka0aii op ajiaMHbIH iC-ipeKETiH Jie, MiHE3-KYJIKBIH Jla KaMThII ceisiereH. MaceieH,
CBHIOBI3FBINIBI AKBIM)KAHHBIH ChIOBI3FbI TAPTHIII €1 apAJIANTHIH OPEKETIH KYIITal KoHMaraH.
TymapabiH aiibarel 1a, Kalipatsl 1a 0ap agam eKeHiH eckepTeai. OpicOaiiibiH ©31HiH aMa-
aiinacel Gap aHrFapliel ajaM ekeHiH Oinaipce, JKekibaii ipeTi kence inrigai (MaHcar arbl)
0oyl oftnaiinel, eni KanaMaca aype OonFbichl Keamenai. An Kyxkeipraiiapiy Oipae me,
Oipze ke eki OeTkeliri Mex3ene/ai. ChIHIIBI TaJFaMIIa3/IbIK TAHBITHII OdPIHE JIAHBIKTHI
cunarrama oepesi. ©31 Typajbl alTKaHAa OacIIbiFa eTKIp Tajlal KOMbII, KaTail 0ojimMayIbl
KYJIaKKarbIC eTe/li. XaJbIKKa KaMKOp OOJMaWThiH OAaCIIBbIHBIH «KYJIAIl KaJlaThIHBIHY
kecin aiTaabl. ChIHIIBIHBIH OLTIM-OUIIrT MOJI, 9p aJlaMHBIH a3aMaTThIK TYJIFAChIH HAKThI
OurripiikneH ama oireH. OnapabIH KiCUTIr MEH NeHIEIriH O1p/iei KaMThII aibIMIan bl
[IbiH MEH CBIH/IBI TOFBICTBIpA Oarayiayra JIcH KOsi/Ibl.

Kankabaii ChIHIIBI Typayibl OHIIME Ka3akK (POJIbKIOPBIHAAFbl ChIHIIBUIBIK OHEPIIiH
IICIICHIIK JOCTYPMEH ThIFbI3 OailylaHbICTA JaMbIFAaHBIH Kepceredi. MOTIHJE ChIHIIBI
op aJaMHBIH MiHE3-KYJIKbIH, KOFaMJIbIK OPHBIH, JKEKEe KacHUeTTepiH OciiHell TeHeysep
MEH acTapiibl CUIIATTaMajap apKbUIbI JIJ Oarajaii/ibl. By yiriie ChIHIIBUIBIK TEK JKEKe
aJlaM/Ibl CUIIATTAay KypaJibl eMeC, COHbIMEH Oipre KOFaMiarbl MOPAJIbJBIK OJIIeMIEPIi
alKBIHJIAUTBIH QJISYMETTIK IMiKip Oulipy Tocimi periHae kepiHemi. KaykaOaiabig
alTKaH cHIlaTTaMajgapbl agamaapiblH MIHE3IHJErT JKaKChl MEH JKaMaHJbl capaail,
oJIap/IblH KOFaMJIbIK JKayallKepIILIriH kepceryre OarbiTTasiraH. COHBIMEH KaTap OHBIH
0acUIBLIBIK Typalibl aliTKaH OMJIapbl CHIHIIBUIBIK CO3ACPIIH TOPOUEIIK KOHE KOFaMIIbIK
perTeyn KbI3MeT aTKapraHblH aHrapranbl. Ockl TyprbiaH anrania, Kankabaii OeliHeci
Ka3aK (DOJIBKIIOPBIH/IA CHIHIIBLIBIK OHEP/IH IICHICH/IIK, TaHBIMJBIK JXOHE QJICYMETTIK
GyHKUMSIIAPBIH OipIKTIpreH MOJCHU KYOBUIBIC EKeHIH Qe ISl

4. 3epTTey HITHKECI

JKyprisinren 3eprrey OapbichlHIa Ka3ak (OJIBKIOPBIHIAFBI CHIHIIBUIBIK ©OHEP —
KONKBIPIIBI, XKYHEN oHE TepeH TaHBIMJIBIK KYObUIbIC. BipiHIIJEH, CHIHIIBUIBIK OHEP
Ka3aK XaJIKbIHBIH KON OMip CaIThIMEH, MaJI IIAPyalllbUIbIFbl MEH aHIIBUIBIK KOCI0IMEH
Tikenel OailyIaHBICThI KAJIBIITACKIN, XaJIBIKTBIH Y3aK JKbLUIIap OOHBbI JKUHAKTaFraH
ToxipuOecine HerizaenreH. ChIHIIBUIAD KYHWPIK aTThIH, KbIpaH KYCTBIH, )KaH-KaHyap/blH
CBIPTKBI IIIIIHI MEH 1IIKi OOJMBICBIH Oip KaparaHJia aKbIpaThlll, OJapbIH OoJaliak
MYMKIHJITiH 1911 O0JKal anFaH.

ExiHmniieH, 3epTrey 0apbIChIH/Ia CHIHIIBLIBIK OHEP/IIH TEeK KociOu (aTderiiik, KycOeri-
JIIK) CHIATIICH IICKTEJIMEH, 9JISyMETTIK JKOHE PYXaHU KbI3MET aTKapraHbl allKbIHJAJJIbL.
ChIHIIBUIAP aJ1aM O0JIMBICHIH, MiHE3-KYJIKbIH, aKbUI-IIApaCcaThiH, 0OJAIIaKTaFrbl KOFaMJIbIK
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OpHBIH Oarajiam, XaJbIKThl aJlaMIePIILIIKKE, IUIIIKKE, IapacarThlUIbIKKa TopOuesieyre
BIKIIAJI €TKeH. AJlaMfa KaThICThl aUThUIFAH ChIHIAP KOOIHE IICHICH/IIK CO3/Iep MEH aHbI3-
OHriMenep/ie KOpiHiC Taybll, TOPOUETIK MOHTE He OOIFaH.

Y UIHIIIACH, CHIHIIBUIBIK cO3/1ep (OIbKIOPIBIK JKaHpIapAblH Oipa3blHa Ke3aecell.
3epTTey MarepHaAaphl ChIHAAPIbIH Ma3MYHbI MEH KYPbLIBIMbI JKaFbIHAH IICHICH/IIK CO3-
Jiepre, apHay ©JICHJEPre *aKblH €KeHIH KOPCETTi. Byl CHIHIIBUIBIK OHEPIIH 3CTETHKAIIBIK
TaFaM/Ibl KATBIITACTBIPYFa, XaJIBIKTHIH OM-0PiCiH KEHEUTYTe KbI3MET CTCTIHIH aHFapTaIbl.

TepTiHIIiACH, CHIHIIBLIIAPABIH KOFaM/aFbl QJICYMETTIK MapTeOeci Korapbl OOJIFaH.
XajblK oNapiablH OLIiMI MEH KepereHiiriHe CeHil, alTKaH OarachblH aKUKaT Jell
kaObuigarad. TombiOai, JKamaiieip Illopa, Tese6aii, Jlykicen6i, Kanka0Oaii, byrbi0ait
CHSIKTBI CBHIHIIIBUIAP IBIH OCHHEC] XaJIbIK XKabIH 1A SJUIIIK IeH IaHAJBIKTBIH YIITICl PETIH/IE
CaKTaJFaH.

ChIHILBUIBIK TEK KACIOM HEMECE TaHBIM/IBIK KaOlIeTTep PeTiHAC KapacThIPhUIbIN KaHa
KOHMaii, COHBIMEH KaTap XaJIbIK JIyHHETaHbIMbIH KaJIbIIITACTBIPY, QJICYMETTIK HOpMasiapbl
peTTey, TOPOUEIIK KOHE ICTETUKAJIBIK KbI3MET aTKapy CHUSKThI MaHbI3/bl (DYHKIHSIIAP/IbI
icke acobipajpl. CoHJai-ak, CBHIHIIBUIBIK OHEPIH (OIBKIOP/IBIK KaHPJIAPMEH (aHbI3,
MISTICH/IK O3, apHay ©JIeH) OailIaHbICHl APKBLIBI MOJICHH KOATHI CAKTay YKOHE XaJIBIKTHIK
TOKIpUOCHI ypIIaKKa JKETKi3y peJjiH arkaparbiHbl aWkbiH. OCbl TYPFbIIAH ajFaHia,
CBIHIIBUIBIK OHEP KEKe (PaKTiIep JKUBIHTHIFBI eMecC, Ka3ak (hOJbKIOPBIHIAFbl OPBIHBI Ja
alpbIKIlIa MaHbI3/IbI.

5. KopbITbIHABI

KopbIThIHbLIAM KEATEHIE, CHIHIIBLIBIK OHEP/IIH Ka3aK PyXaHH MOJICHUCTIH/IC MaHbBI3/bI

OpBIH ajIaThlH, XaJbIKTHIK TaHbIM MEH OJICYMETTIK OMJIbI TOFBICTBIPFaH KEMEJ OHEp
eKeHI NTOJIeNIeH 1. ©yell CHIHIIBUIBIK OHEp Ka3aK KOFaMBIHAA CPEKIIe TAaHBIMIBIK YKOHE
MPAKTHKAJIBIK ()YHKIIUSHbI aTKAPFaHbIH aliTa KeTY MaHbI3/1bl. OJ1 Ka3aK XaJIKbIHbIH KOIIIIIel
OMiIp CaJITBIMEH, MaJl IapyalllblIbIFbl )KOHE aHIIBUIBIK JOCTYPIMEH ThIFbI3 OailjlaHbICTa
KaJIBINTACKaH. XaJbIKTbIH KYHICIIKTI TYPMBICBIH/IA JKbUIKBI MEH KbIpaH KYCTBIH TYp-
TYJIFAChIH, MIHE3-KYJIKbIH KOHE QJieyeTiH Oarajaii OuUly aca MaHbI3Ibl OOJIFaH/IBIKTAH,
CBIHIIIBUIAP OChIHJAN KaOUICTTEep/l AaMbITyFa MYMKIHIIK ajFaH. COHJIBIKTaH CBIHIIbLIAP
KOFaM/la TEK KaparaibiM Oalrlkep HEMeCe aHIIbl PETiHIe eMec, OUTIMII, KOpereH, aKblIAbl
TYJIFa PETIH/IC TaHBLIFaH.

ChIHILIBUIBIK OHEP TEK KACIOM caajia MeKTeIMeH, KOFaM/IbIK )KOHE TOPOUEIIIK MOHTE He
Oonrad. ChIHIIBUIAP afaMIap/IblH MiHE3-KYJIKbIH, KACUETIH, dJICyeTiH Oaralian, XaJbIKThl
QIUIIKKE, ITapacaTThlIbIKKA, aJaMIePIILTIKKE TOpOueeyre biKnai eTkeH. DoabKIopaarsl
Tonwibat, Kamaiielp Illopa, [yiicen6i, Tenebaii, Kankabaii, bByrpi0aii CHIKTBI
CBHIHIIBUIAP/BIH OCHHEIepl XaJIbIK JKaAbIHAA OAUIIK IMEH JaHAJIBIKTBIH YIITICI peTiHIe
cakrajrad. Oyap opaaibIM AYPHIC MalbIM, HAKTHI ChIH apPKbLIbl KOFAMIaFbl ajaMaapablH
carachlH aHbIKTAIl, YKaKChl MEH JKaMaH bl aiibipa OUIreH. ByJI ChIHIIBLIBIK KBI3MET acipece
Owiep MeH Oeienii agaMIap/IblH HIeIIiMICPIiHe JIe 9Cep €TKeHIH KOpCeTeIi.

ChIHIIBUIBIK CO3ACPAIH (OJIBKIOPIBIK JKaHPIAPMEH OaijlaHBIChl OHBIH JCTCTHKAJIBIK
JKOHE MOJICHH POITIH JASJICIACH 1. AHBI3-OHIIMENIEp/Ie, MICHICH K CO3/IeP/Ie ChIHILbLIAPIbIH
alTKaH ChIHBI XaJBIKTBIH OH-OPICIH KEHEHTIN, SCTCTUKAJIBIK TaJFaMbIH KaJIbIITACThIPYFa
BIKIIAJ €TKEH.
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JKunakraéi kejlreHje ChIHIIBUIBIK OHEP — Ka3aK pyXaHH MOJCHHUETIHJE MaHbI3Ib,
KenKbIpiabl (eHoMeH. Oi  XalblK TOKIPUOSCIHIH, HWHTE/UICKTYasJIbl TaHBIMBIHBIH,
ACTETHKAJIBIK TalFaMBIHBIH, OJICYMETTIK TOpOME MEH aJaMrepuIiiiK MpPUHIUNTEPIIH
Oipuirin kepceTe/ii. Bys1 eHep Tek 6TKeHHIH MOJICHU MYPAachl PETiH/IE FaHa eMeC, COHbIMEH
0ipre YITTBIK TaHBIM MEH TOPOMEIIIK IOCTYP/IiH HET131H KOPCETETiH KYH/Ibl Ka3bIHA PETIH]IE
KapacTbipbuiapl. KopbiTa alTKaHAa, CHIHIIBUIBIK OHEP — Ka3aK XaJIKbIHbIH PyXaHH
MOJICHHMETIH/IC OMIpJi TEPEH TaHBIN-OUIyre, IIBIHAWBUIBIK TIEH JIQJJIIKKE HETI3eNIeH,
XaJIBIKTHIK TAHBIMHBIH KEMEJ JICHIeHIH KOpCeTETIH MaHbI3Ibl MOJICHH (DEHOMEH JereH
TYKBIPBIM >KaCalMBbl3.
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JAETEKTHUB SHI'IMEJIEPAEI'T OMIP LI bIH/IbIT'bIH
BEHHEJIEYIEI'T KOPKEMJIK I3AEHICTEP®

Anoamna. Maxanana A.3eiiinkpi3biHbH «Texk meH miek», JK.Kememkanubi «Kauasl CyTTiH 1oMi»,
C.MonpnaxanoBtelH «Cripra», A.KoxmamberoBanbiH <« Kymbak eomim», K.Hypmanbexrin «Keprem»,
O.KymakanHbIH «KanblH TYMaH apachlHIa» TETEKTUBTI QHIIMeNepi 3epTTey HhICAHbIHA allbIH IbL. JKa3ylbLiap
aTajfaH [IbIFApMaiapblHIa JKaHp TaOWFaThlHa cail JKymMOaK KbUIMBICTApAbl amryaa >KyMOaK MOTHBIiH
omebueTTeri A9CTYp cabakTacThiFbl periHae maiiiananraH. COHbIMEH Oipre KOpPKEM IIbIFapMa apKbLIbI
OKBIPMaHJIbl TOPOHENCYdi JKaJbIHAA VYCTail OTBIPBIN, KBUIMBICKEPIIEPIIH JKACBIPhIH KBUIMBICTApPBIH 3aH
aJIIBIH/IA SIIKEPEIIel 91 YKiM IibiFapran. Kymust KbUIMBICTBI alllyIaFbl TePreyIiiepaiH aKbUl-0i JIOTHKachI,
OUTIKTTITI HAHBIMABI OcliHeNneHreH. JKa3ybiap )KyMOaK JKaraiina »xacajaraH KbUIMBICTHI allly/ia «KYyHKeMeH
OifHaY», «OKBIPMAHMEH OWHAY», «OKBIPMAHJIbI aJIaCThIPY», <OKAIIFaH i3lep» OMICTEPiH THUIMJI TaliaJaHFaH.
OHrimesepre eMipAeH aJIbIHFAH OKHUFaJap apkay Oonblmn, Gi3[iH KOFaMIarbl KbUIMBIC 9JEMi OIIKEPENICHIEH.
Bi3niH KoFamIarel «KiMIKEHTAal agaMaapIblHy Tarablp-TayKbiMeTi X XI FachIpbIH ©3€KTi Moceneci peTriHue
keTepinreH. XKanp TaOurarTbIHa cail aTanraH oHTiIMeNepreri )kKyMOaK JKarJgaiiia jkacajFaH KbUIMBICTAap O[T
ne OuTiKTi, ickep Ze Te3iMai Tepreyiuiiep MeH KPHMHHAIUCTEP/IH iciMeH omikepeneHreH. JKayb3aplK MeH
KaHIMICPITIKTIH, aspJblK TEH EKDKY3IUTIKTIH JKy3ere acHalThIHBl HAKTBHl OKHFalap asChlHAA TaJJaHFaH.
JKazymbliapablH HETi3Ti JKETICTI IECTCKTUB >KAHPBIHBIH TaTaNTapblH OPBIHAANH OTBIPBII, YITTHIK 9cOUETTI
JKaHa TaKbIPBIITAPMEH, )KaHa OKUFaIapMeH, JKaHa KeHilmKkepiaepMeH TOIBIKTBIPYbI.

Anzvic: Maxana KP FrutbiM skoHe KoFapbl 0i1iM MUHUCTPIIT FeuteiM komuteTiHiH 2025-2027 xpuigapra
apuairan AP26101121 «Kazak neTexTuBi: Tapuxsl, popmanapbl, GyHKIHIAPED FEUIBIMUA-3EPTTEY )KOOACHIHBIH
Kap)KbUTAHABIPYBI HETI31H e KapUsUTaHIbL.

Kinm ce3dep: sHriMe, OKUFa, IETEKTHB, KbUIMBIC, )KYMOAK MOTHBI, )KyMOAKTHI LICITY, alfFak.
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ARTISTIC EXPLORATIONS IN THE REPRESENTATION
OF LIFE REALITY IN DETECTIVE STORIES

Abstract. In the article, the detective story “Only and the limit” by A. is considered as an object of research.
Zeynkizy, “Kandy suktyn dami” Zh.Kemeljana, “Syrga” S.Moldajanova, “Zhumbak umul” A.Kozhmambetovoi,
“Jorghem” K.Nurdanbeka, “Kalyn Tuman Arba” A.Weekend. In these works, the author used the motive of

" Bizze Oypuic cinmeme ycacampls:

XK. Opna, ®.bo3kypr. [leTekTHB OHriMesnepzeri emMip IIbIHABIFBIH OeliHeneyneri kepkeMaik izaeHicrep //
"Kepyen". - 2026. Nel, (90-tom). - B. 69-80. https://doi.org/10.53871/2078-8134.2026.1-05.

Nei, 90 vol, 2026 | "Keruen" M.O. Auezov Institute of Literature and Art 69



"KepyeH" Fol1bimu dicypHaavt Ne1, 90-mom, 2026 ISSN: 2078-8134 [ elSSN: 2790-7066

the detective as a continuation of the literary tradition of solving mysterious crimes in accordance with the
nature of the genre. At the same time, taking into account the education of the reader through fiction, they
exposed the hidden crimes of criminals before the law and passed a fair sentence. Convincingly depicted the
logic of thinking and skills of investigators in solving secret crimes. The authors effectively used techniques
such as “playing with nerves,” “playing with the reader,” “misleading the reader,” and “false leads” to solve
crimes committed under mysterious circumstances. The stories are based on real events, exposing the criminal
underworld in our society. The fate of “ordinary people” in our society is raised as a pressing issue of the 21st
century. In keeping with the nature of the genre, crimes committed under mysterious circumstances in these
stories are solved thanks to the work of honest, skilled, resourceful, and patient investigators and forensic
experts. The impossibility of cruelty and murder, brutality and hypocrisy, is analyzed in the context of real
events. The authors’ main achievement is fulfilling the requirements of the detective genre and enriching
national literature with new themes, new events, and new characters.

Acknowledgments: The article was published with the financial support of the Scientific Committee of the
Ministry of Science and Higher Education of the Republic of Kazakhstan within the framework of the research
project No. AR26101121 “Kazakh detective: history, forms, functions” for 2025-2027.

Keywords: story, plot, detective, crime, mystery motive, mystery solution, clues.
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XVIOXKECTBEHHBIE MIOUCKHA B U30BPAKEHUU )KU3HEHHOM
PEAJIBHOCTHU B JIETEKTUBHbBIX PACCKA3AX

Annomayus. B cratbe B kKauecTBe 0OBEKTa HCCIIETOBAHUS PACCMATPUBAIOTCS JETEKTHBHBIE PAcCKa3bl
«Tex men mex» A.3einkusbl, «Kauapl cykteiH gamm» JK.Kemenwxana, «Ceipray C.MongamkaHoBa,
«Kymbak ymym» A.Koxxmamb6erosoii, «Koprem» K.HypnanGeka, «KamsiH Tyman apba» A.Kymakana. B
9TUX MPOU3BEJEHUSIX ABTOPHI HCIONB30BAIM MOTHB JETEKTHBA KaK MPOJOIKEHNE JTUTEPaTyPHOI Tpaauiyuu
PAaCKpBHITUSI TAWHCTBEHHBIX MPECTYIUIEHWII B COOTBETCTBUM C MPHPOAON xkaHpa. IIpm 3ToM, yuuThIBas
BOCITUTAHHE YUTATENs MOCPEICTBOM XYJ0KECTBEHHOM TUTEPATYPBI, OHH Pa300Iavaiu CKPBIThIE TPECTYTUICHNS
MIPECTYITHUKOB TEpe]] 3aKOHOM M BBIHOCUIIM CTPABEIINBBIH MPHUTOBOp. YOETUTENbHO M300paXkeHbI JIOTHKA
MBIIIUICHHS M HABBIKHU CJIE/IOBATENCH B PACKPBITHH TAiHBIX TPECTYIICHUIT. ABTOPBI 3()(EKTUBHO HCIIOIb30BaIIH
METOZIbI «MTPBI Ha HEPBAX», CUTPBI C UMTATENEM», «BBEJICHUS YUTATENs B 3201y KIEHHEY, «JIOKHBIX CIET0B»
JUISL PACKPBITUS TIPECTYIIIEHHH, COBEPIIEHHBIX TPH 3araflodHbIX 0OCTOATENbCTBAX. Pacckasbl OCHOBaHBI Ha
peasbHBIX COOBITHAX, pa3obiavas KPUMHHAIBHBIH MUp B HameMm obmiectBe. Cynpba «IpOCTBHIX JIOACH» B
Hamem oOIiecTBe MOAHUMAETCS Kak akTyaibHas npodiaema XXI Beka. B cooTBeTcTBUH ¢ MpHpoORoil *kaHpa,
MIPECTYIUIEHHUS, COBEPIIEHHBIE PH 3araJOUYHBIX 00CTOSTENLCTBAX B 3THUX PaccKa3ax, paCKphIBaoTCs Onarogapst
paboTe YeCTHBIX, KBATH(HUIMPOBAHHBIX, HAXOAYMBBIX M TEPIEIMBBIX CIEAOBAaTENCH M KPHUMHHAIHMCTOB.
HeBo3MOXHOCTh JKECTOKOCTH U YOUICTBA, )KECTOKOCTH U JIUIIEMEPHS aHANTU3UPYETCS] B KOHTEKCTE PeanbHbIX
coObITHi. [ TaBHOE TOCTHKEHNE aBTOPOB — 3TO BBHITIOTHEHNE TPEOOBAHHUH JIETEKTUBHOTO JKaHPa 1 000oTaIieHne
HallMOHATBHON JTUTEPaTyphbl HOBBIMH TEMaMHU, HOBBIMH COOBITHSMH ¥ HOBBIMH TTEPCOHAXKAMHU.

Bnrazooapnocmu: Crarbst ony6iarnkoBaHa mpu GpuHaHCOBO# noiepxkke Hayunoro komurera MUHHCTEpCTBA
HayKl U BbIciiero oOpasoBaHusi PecmyOnmkm Kazaxcrtan B pamMkax Hay4HO-HCCIENOBATENbCKOTO MPOEKTa
AP26101121 «Kazaxckuit neTekTus: uctopus, Gopmbl, GyHKIHM» Ha 2025-2027 roxsl.

Kniouesnle cnoga: pacckas, CIOKET, IETEKTUB, IPECTYINIEHUE, MOTHB TalHbI, Pa3rajika TalHbI, yIUKH.

70  M.O. 9ye308 ambiHOaFbl D0ebuem JHaHe 6Hep UHCMUMymel "Kepyen" | Ne1, 90-mom, 2026



"Keruen" scientific journal Ne1, 90 vol, 2026 ISSN: 2078-8134 [ elSSN: 2790-7066

1. Kipicne

OneM oJicOMeTiHAC KaJBINITACKAH JICTEKTHUB >KaHPBl Ka3ipri Kaszak ojeOueiTiHige ae
KapKbIHIbl Jamyna. Kaszak nerektuBiHiH Heri3iH caiyuibl K.TokaeB mibiFapmalnapbiHia
KoOiHE KBUIMBIC OTaHFa OIACBI3ABIK JKacaraHIap MEH YPIbIK-KapliblK TOHiperiHeri
okuranapmen epoutin. XXI racelpaarbl agam3ar OalachlHBIH OMIp Cypy JA9CTYpiHE
Kapail KbUIMBICTBIH JIa TYpi keOerone. One0ueT — eMipjiiH KepKeM Iexipeci 6osica, Ka3ak
Ka3ylIblUIapbl ©37epi eMip CYpreH KOoFaMm HIBIHJBIFBIH 91e0neTke ajibin Kemyae. Koram
OMIpIH/IC aJIaHAaTYIIbLIBIK TYFBI3bIN OTHIPFAH KbUIMBICTApP Ka3akK oJIcOUETIHEH € OPbIH
anyna. 2018 xxpuinan 6epi «3an» Menua-kopriopaiusiced» XKILC pecrnyOnukaibiK 1eTEKTHB
HbIFapMasiap OalKayblH TYPAKThl YHBIMJIACTHIPYBIHBIH apKAChIH/A JIETCKTHB KaHPBIHA
KBI3BIFYIIBUIBIK OUIAIPETIH Kamamrepiep caHbl KbUl caHan ecim keneai. 2019 Kbuibl
AnMaTel KalalblK COTHIHBIH 50 >KpUINBIFBI MEH «3aH» Menua-kopropanuscen JKIIC-
Ha KapacTbl «3aH razeti» MeH «lOpuaudeckas ra3era» 0achbUIBIMIAPBIHBIH 25 KBIIIBIK
MepeHToibIHA Opail eKiHII JETeKTUBTIK InblFapmanap Oaiikaysl oTTi. XKasymbel Kemen
TokaeB aThIHIAFBI KYJJICHI aaMaThUIbIK Asiia 3eHiHKbI3bIHBIH «TeK MeH ek, OipiHiii
opeiaibl JKapac KemermxanubsiH «KaHzipl CYTTIH Iomi», ekiHmii opbiHabl CaHchi30ai
MosnaxanoBTbiH «Chipray, yIiHII opbiH/bI Alina KoxxMamOeToBaHbIH « KyMOaK oi1im»,
Kanmypar [loyner6aeBTbiH «Faxaiibinn OSCTIK» aTThl MIBITHIPMAHFa TOJIBI LIbIFApMAJIaPhl
uenenai. Ocem XKymakauubiH «KanblH TyMaH apacbiHaa», Patixan ParoBanbiH «[1ufbLiibl
Ooy3bik «llepimre», Kyansin HypnanGekrtin «2Keprem» mibiFapMmanapbl bIHTAJIAHABIPY
CBHIMIIBIKTApBIH WeneHai. by mbeirapmanapra Ka3ipri TaHIarbl €1 eMipiHAeri KbUIMBICTap
apkay OosraH. JKasymibuiap >KymMOaKk KbUIMBICTApJIbIH >KacalybIMEH, €JIJi allaHJaTKaH
KBUIMBICTAp/IbIH JIEp IIaFbIHJA allbUIYBIMCH KPUMHHAJIUCTEPIH €HOCKTEPiH IIbIHANBI
OeliHeneyre JIeH KOUFaH.

2. MartepuaJjjzap MeH dictep

2.1 3eprrey aaicTepi

TakpIpBINTH 3epTTEYAC aybl3 9[IcOMETi YITUIECPIHEH JKAIFAChIN Keje yKaTkaH KymMOak
MOTHUBIHIH Ka3ipri ojeOueTTeri ajirachl 9eOMeTTerl IOCTYp CcadaKTacThIFbl PETIHIIE
Kapaynbl. JICTEeKTUB OHIIMEJEp/i 9/1e0U-TCOPHUSIIBIK, TapUXU-OJICYMETTIK, MO3THKAJIBIK
TYPFBIZIA 3ePTTEYJIC TOIITAY, KYUEIIey, Taliay d1iCTepi KOJIIaHbLIIbI.

2.2 MarepuaJra cunarrama

JleTeKTHB XaHPBIHBIH ©3I'¢ SIIJICPAIH 9AcOUCeTIHIET1 aTayblHa KOHII ayapaThliH 00JICaK,
oJleM 9/1eOMeTIHIH OapIbIFbIH/IA JETEKTHB JKaHPBI Oipi3/l atanraHMeH, TYpiK ojeOueTinie
«IoyMIUs 97eOueTI» JIeN aray KalblTacKaHbl Oaikaiajibl. TaKbIPBINTEI 3€PTTEYIC 9/1C-
OueTTiH TopOHeNiK Kbi3MeTi Typaibl 111. AXMeTOBTIH, KOpKeM o/1eOUeTTer1 jKaHa Kerinkep
typanbl C.KupabaeBTbIH, KOpPKEM oJICOMETTIH €JI OMIpIHACTI KOFaM/IbIK-JICYMETTIK
Macenenepai kereperini Typaibl I.EneykeHOBTIH, oyieM ocOMETIHAE KaJbIITACKaH
KJIACCUKAJIBIK YJITIHIH YJITTBIK 9J€OHETTTErl *ayiFachl Typasibl b.MalTaHOBTBIH MiKip-
JIEpiH OacuIbUIbIKKA aiblK. OTaHABIK 9e0MEeTTaHyIIbl FAIbIMIAPMEH Oipre OpbIC dje-
ouerranymibickl H.FO.I'eopruHOBaHbIH JACTEKTUB JKaHPBIHBIH TaHbIMa 0oy cebemnTepi,
B.bapaHnoBaHbIH JeTEKTHB MIbIFapMalapAarbl TEPreylIiHiH Teprey oici, 030€K FalbIMbI
P.PajkanoBaHbIH IETCKTHB IIbIFAPMaIap/blH HET13T1 epeKIIeNiKTepl Typasibl MKIipaepiHe
CYHEHIIK.
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JleTeKTHB )KaHPbI Ka3ipri Ka3ak 9/IcOUeTIH/Ie ePEKIIIC KAPKbIHMEH JaMBbII )KaTKaHIbIKTaH,
OJ1 IIbIFapMaliap o7cOMeTTaHy FhUIBIMBIH/A JIa 3€PTTE€y HBICAHBIHA aNbIHyA. JKaHpABIH
TBIHFBUIBIKTBI 3€PTTENiN JKYpreHin A.JKyHyCOBaHBIH JMCCEPTALMSIBIK 3CPTTCYiHEH,
FaJIBIMJIAP/IbIH JKEKEJIETeH FhUIBIMU MaKajlalapblHaH Kepyre Oonajsl. A.JKyHycoBa Ka3ak
oneOueTiHer1 JCTeKTUB >KaHBIPBIHBIH KaJbIITACybl MEH JaMyblH 9jJeM oicOueTi MeH
K.TokaeB mbirapmManapblH CaJIbICTBIPa 3epTTeyMEH aanenneyne (Zhunussova, 2023: 13-22).
IOppaa xasyuibl C.OmxabaiablH «KbI3 KbUIaraH TYH» JACTEKTHUBTI MOBECIHIH KOPKEMJIIK
epeKLICTIKTEePiH KapacTbipca, J.MaHCypoBa Ka3ak >KoHE TyBa 9/eOMeTi MoTiHAepiHIeri
SMONMSUIAPABIH ePEKIIEIITiH canblcThipa 3epTTei (Mancyposa, 2025: §2-92),

3. TankbLIaAHYBI

Asina 3eiiHKbI3bIHBIH « TeK MeH MIeK» OHTIMECIHIH OKUFAChl AJIMAThIIAFbI YII MIOTEPIH
xaura OepeTiH bekHyp/bIH jkajaFa OepreH MmoTepiHieri KYIusl KbIMBbICTAH 0acTaiabl.

Oxura: «AjaM TaHbica, OYTiHI KOHAFbl — icCcaliapMeH KeJreH JoKeiIiH Oipi. Asaiina,
IYIIBIK MYPHBIHBIH YCTiHE KOH)XHS KOHMaraH KO3UIIIpIriH 9JICIiH-9JICIH CYK caycaFbIMEH
KOTEPIeH XKIriT arachl, HEere eKeHIH, aca yKaKChl MiKip Kajiasipa KoiMassl. «Kim Oosca, o
OonceiH! Maran akmiaceklH Oepce 0onnbl emec me?», — Jaen Oenrici3 KeHinkepiH moTep
xanngaysiHad Oactanazns! (ILsrteipman, 2022: 109).

XKenen >xopaemM KenreHie AEHECI CybINl KallFaH MapKYMHBIH KaJTachIHIAFrbl KyXKar
OOUBIHIITA AJMATBIIAFEl OIICKEIHIep >KaCalThIH KOMITAHHMSIHBIH Oacmieickl — OnHanOait
JemecinoB 00ubIn MIBIKTEL. COT-METUITMHAIBIK CaparTaMaHblH KOPBITBIHIBICHI MAPKYMHBIH
KaHbIH/1a KOIT MeJIIIEP/Ie KaJui IIMaHu/ITIiH OOJIFaHbIH aHbIKTaraH/a Kaca KaHa eJITipiareHi
aHbIKTaNAbl. Kynusi KbUIMBICTHI aHBIKTAy YVIIH TEKCepy JKYpri3reH Ttepreyii bakbiT
JKekceHyJIbIHBIH YHTe Kapchl OCTTEr! IyKeHHIH OCHHETaCachlH KOPYl — OHBIH KbIPaFbLIbl-
rbI OoJica, OeliHeTacagarbl )KaH-)KarblHa ajJaKTaraH JKIiriT — KOJFa UIIKKEH aJIFallKbl aifak.
Kazak yiaTThIK YHUBEPCUTETIHIH 3aH (pakyJabTeTiHAC OKUTBIH, 0TOachuIbl Mezaey Epixanon
KBUIMBICTBI CO3TE KOJIMEH MOMBIHIaFaHMEH, CO3/ICPiHIH KUBICTIAYbl KYMOH TYFbBI3a Ibl.

O30ex ranpiMbl P.PamkamnoBaHbIy I€TEKTUB HIBIFApMaiap Typajibl: «...KIaCCHYECKHI
JNETEKTHB HA4YMHACTCS C ONHMCAHUS MPECTYIUICHUS ¥ 3aKaHYMBAETCS pazo0iIadeHueM
MPECTYIHHUKA, & TAKKE PACKPHITHEM BCErO IMPOLECCa PACcCiICI0BaHMUs, BhIABICHUEM IIPH-
YUHHO-CJIC/ICTBEHHBIX CBsI3€i, OOHapy)KEHHBIX TEPOEM-CHIIIUKOM», — JIETeH IiKipiHe
cyiiererin 6omncak (Pamxamosa, 2025: 621-622), 6yi1 OKuFagaFbl KbUIMBIC Ta KbIIMBICKEPIIH
omIKepelieHyiMeH askranraH. JKasyllbl <OKallFaH i37ep», «OKBbIPMaHIbl aJacThIPY»
9/ICTEPIH KOJIJIaHY apKbLIbl OKbIPMaH/IbI IATaCThIpabl. TepreymiHie eHOCKKOPIIbIFbIHBIH
apKachIH/Ia «KAJIFaH 137Iep» allbUIbIN, KbUIMbICKEp TaObu1a bl COT MPOLIECiHIE TaCTIaHbI
KaiiTa aiiHaJIbIpFaH/ia aHAChIHBIH MeJIey/IiH KaHbIHAAFbl KbI3/(bl TAHYbI — KbIJIMBICTBIH
KYTIETeH aJlaMFa aybICYHI.

OxuraHbIH IIEHIiMi — OCEMHIH MapKyMHbBIH TaMarblHa yjbl KaCaKaHa KOCKAaHbIH MO-
WbIHAybl. J|eMeCIHOBTIH KOJI acThIH/A KBI3MET iCTEHTIH OceM apblH TanTarl, e3 JIereHiH
JKYpri3reH OacuiblaH KYThUIYABl KO3IETeHIe, OHBIH €CiHEe ajFall TYCKEHI — alThlH MCH
KYMICTI Ta3aJalThIH LUAHUJ KBIIIKBUIBI OONAaThIH. MapKyMHBIH CYHIKTICIHIH KOJBIHAH
©J1y1 — KbI3JIbIH apbIH TallTaFaH CPKEKTECH KEK aJybl.

KapsiHgaceiH xka3afad KyTKapyabl oitnaran Mejiey Oap KiHaHBI ©3 MOWHBIHA allFaHMEH,
OHBI JIQNICNJICHTIH airak J>KeTKUTKCI3 emi. OKUFaHbIH KOPBITHIHIBICHI — AaHACHIHBIH:
«TexTiHiH TYSFbL... OKSHHIH apya¥Fbl pu3a 00aThiH 001/161. KapblHAaChIM JIen IbIphUTAaFaH
JKyperinueH ceHig! — gen emipenyi» (Lprteipman, 2022: 122).
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ABTOp aphbl TanTaibll, OACHIBICHIHBIH epMeTiHe alfHalFaH jKac KbI3IbIH OJaH KeK ay
YIIiH afgaM enTipyre OapFaHblH KE3JCHCOKTBIK €Till KOPCETKEHMEH, afaM eJiMi OoJraH
JKepe KbUIMBICKEPre MIHACTTI TypJe YKIM IIbIFaThiHbI Oenriii. 3aH (aKynbTeTiHIIe
OKHTHIH MeJiey KapbIHJIAChlH KaHIIamMa KOpFalllTaFraHMEH aKWKaT amlbUIIbl, KbUIMBICKED
Ta0bU1Ibl. «KOoJIMEH icTereH i MOMBIHMEH KOTEPY» — OMIp 3aHBbI.

JKapac KememxanubiH «KaH bl CYTTIH J1oMi» TICHXOJIOTUSJIBIK JCTCKTUBIHE JIe OMIpJIeH
anpIHFaH OKura Heri3 OosraH. Okura KoJsiHBIH anfallikpl ajgamjibl ©JITipill, OHbI MaJiia
JKUTIKTEN \ )KaTKaHbIHAH OacTaJIFaH:

«byn KosnstHbIH ajiam coiiraH e anraiikel TyHI. Ozan Oepi KaHIla anrta, KaHiia ai eTTi?
Kanmama OeiikyHo >KaHHBIH KaOBIPFAChIH KaK aWbIPBIN, OMBIPTKACHIH Y3iIl, YKYJIBIHBIH
sxybin angel? Ecinne sxok. Oiiaca, canbiHaH sxaHblIaabl...» (Isiteipman, 2022: 131).

Herisri oxura mierinic apkpiibl opOin KonsHBIH eMipre KeJlreH COTiHe opajaMbi3.
Ockemenie Tyran KalblIThIH a3aH MIAKBIPBITT KOWFaH aThl YMBITBUTBI KoJist aransin KeTyi
eMIp/Ie KHi KE3JICETIiH KYObUIBIC OOJFaHMEH, OHBIH TaFJbIPbl CIIKIMIe YKCaMaHThIH.
XKazywisl merinic kacarn keiinkepaiH emipineH xabap Oepeni. bip »ackiHaa aHachiH 3
MOTEpiHJIe MacKyHeMJep IbIIIaKTal OJTIpiN KEeTKeHIE aHACBIHBIH KYIIAFbIHIA KaJfaH
OaslaHbl €Ki KYHHEH KEHiH KepuIliepl Tayblll ajfaHjaa, COOMIIH e3yiHAe KaTKaH KaHIbl
K601K OOJIBIITHI.

AHacbIHaH epTe alphUIbIl, aHa MedipiHe KaHOaraH OaslaHbIH OHeN ajaMJIap/biH Key-
JeciHe 0achlH THIFATHIHBI KIIIKCHTAH Ke3iHJe KaJbIIThl KOPIHTEHMEH, eceiie Kele epci
Oona OacraraHbl HAaKThl OKWUFaJapMEH HaHBIMJIbI OcHHEJeHIeH. OCKeMEHHEH AJIMaThIFa
Keuil, Oip 3aybITTa Ky3eTini 0okl xKypren on «Casxartan» aBToOycKa OTHIpHII, Tairap
JKaKTarbl MECI3 casbKalimapiblH OipiHe KeTeTiH. ABTOOYCTarbl HOIP XaJIbIKThIH IIIiHEH
QIIIBIC €K1 TAMBIPBIH WITKEH KYTap MiCTi KeJTIHIIEKTiH KaChIHA YKETTI.

«TaHaybIHa TaJIBIN KETKESH XOIII MICTIH UECIH TanThl. AKCaphl, )KY31HEH HYPBI TOTITCH
ybI3all jKac KeNiHIIEK eKeH. JKakplHaamn Kelir, TYMCBIFBIH QT KeJNIHIICKTIH HIalibiHa
TBIKTBL. AJlaM KeTl OoyiFaH COH 0a, aHay J1a KapChUIBIK TAaHBITIAN, KBUIbI KBIMHBII YHCI3
Typa Oepren. Kaneimn ta qon comail KaHia yakelT TYpraHbH OinMeiai. bip xe3nme capsr
KeJIIHIIEK OPHBIHAH KO3FaJblll, €CIKKE Kapail OeTeTreH je raH eciH skubin anjpl. Kai
JKepre )KeTKEHIH TYCIHIII )KaTKaH YKOK. OJIT XOIII UiCTiH COHbIHAH epi. KellikTeH TyCKeH e
OaiikaJibl, ©31HIH YH jKarblHa JKaKbiH MaH ekeH...» (IIsiteipman, 2022: 133).

Canranarnen Kes3Jecin ©31 MeMICHIN KypreHae Oip epKeKTiH KAaCchlHAH KOpill OHBI
caspKaiira cy#per anblil Kellyi, airy YCTiH/Ie TYHIIBIKTBIPBIN OJTIpreHi, KOC aHaphIH allbIIl
ki0epim, eMipeHin Typbill 0ac KOIOBIHAH KeHinmKepaiH OOMBIHIAFbI oHeNl 3aThiHA JIeTCH
BIHTBIK ce3iM Oaiikanajel. Ke3in amkanna CaiaTolIbIHBIH JeHeCI My3/1ail OOJBIN cipecin
KaJIFaHbIH Kepill Oajialia exipreHi ecinge. Mype HiCTeHICHIIe KETIHIIEKTIH KOC aHaphIHA
KyHJie 0ac KOHbIN YHPEHIeH OHBIH KYTap HiCKe JIETeH KYMapIibIFbl OChIIaIa apTa TYCTi.

KpIc oTir, KyH )KbUIBIHFaH 12 TYPFBIHAAP KYJTIMCI HiC IIBIFATBIH cashKaliFa apbl3laHFaH 1,
OKIMIIILTIK KbI3METKepIIepi KOI-asFbl OOJIICKTENTeH afaM MypACIepiHeH KepToJIeHIH eciri
»kaObUIMal KaJiFraHbIH Kepei. KaHabl Kosbl yeTay YIIiH Ky3eT KOHbLTYbI — KbIIMBICKEPIiH
yCTayJarbl aJIFaIIKbl KaJaM.

Apara anrta cajbll, eJeH-ajaH IIaKTa KOJKaHbI ajaThlH HICTCH JKUIPKCHI'CH OHeIIi
KOoTepe >KeHeNreH on Kypblkka Tycti. Corra Komst skymap micke KyMapibIFblH, COHBIH
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JKOJIBIH/Ia Here 0oJica J1a Iasip €KeHIH alThIIl aKTaJibill 0aKThl. TepreyiiaeH Kelil coiiereH
TICUXOJIOT KbI3JIbIH KOPBITHIHBICHI MbIHAIAM €11

«Kaunprm bateipOexyIibl cobu KyHiH/Ie aHa MeHipiMiHe, IIENIeCiHIH aK ybI3bIHA KaHOaFaH.
AHacBIH MacKYHEMJIEp OJTipreHe, MeneciHiy o1 TOHIH KaH ImbIKKaHma emreH. Coman
ajaM OOMBIH/IA KaHbl CYTKE, )KyIap HICKe JCTeH KYIITAPJIbIK Kajblll KoitraH. Kablir cos
XKyIap Mic MeH KaH TaTbIFaH CYTTiH KEPMEK JOMIH eCeIreHIIe i31ereH. Oien arayibljan
COJI WICTiH, CYTTIiH JIOMIH i37IeT, OChIHJal KbUIMBICKA OapBIIl OTHIPFaH», - JEI JKa3bIIThI
(Ierrerpman, 2022: 135).

«CasixaTTan» KeJliriHe OThIpFaH KbI3Japibl CaspKaiarbl KY)KbIpAaChlHA Tacy YIIIH
OckeMeHJIerT eCKi JKHMTYJIIH aJIbIll KeIreH OJl KbIC OOMbI KaHIa oheNJii KypOaHIbIKKa
manasl. KyH JKbUIBIHFaH/Ia FaHa KbUIMBICHI amibUIFaH KamblThlH HETi3ri JepTi — aHa
MeHipiHe KaHOaraHIBIK 00JIca, COHBIH COHBIHIA JKacalFaH KbIIMBICTAH OHBI aKTal aiy
MYMKIH eMeC e/Ii.

JleTekTHB LIbIFapMaiap >kasbll KypreH a3yl 3.TeneyoBa «JleTeKTHBTIH OKHUFACHI
— KOoFaMJia OOJIBINT JKaTKaH KepiHiCTep» JlereH cyxOaTbiHaa: «bi3 KamuTamucTik Koramia
eMip cypin oTeIpMbI3. bi3 aiiTcak Ta, aifTmacak Ta 0acThl KYHIBUIBIKKA OaiIBIK, akKiia
mbIKThI. COJI aKIIaHbIH YKOJIBIH/IA HEIlIe TYPJI KbUIMBIC yKacalblii skaThip. OHBI KachIpyFa
0oia Ma? « AypyblIH jKachIpraH eJie/ii». bapiblk KbUIMBICTBIH TYIIKi ce0e0i — aKiara JereH
amkesikreH. [leTenaik qeTeKTUBTEP OCHIHBI AlIbIK JKa3a/(bl. bi3 TiNTi oap/aii eTirm ambiK
Kaza anMariMbr3. OraH, OipiHIIiIeH, oIt ae 00Jica KOFaM, eKiHIII IeH OKBIPMaH JTaiibIH eMecC.
Bipak TynTin TyOiHie coraH KeieMi3», — nereH 6oiateiH (Teneyosa, 2022). YKa3yuibHbIH
oChl TiKipiHe cylieHeTiH Ooscak, CaHcbi30ait MongaxkaHoBTbIH «ChIpra» OHIIMECIHIH
OKHUFaChl KOFaM ©MipiHEH OPBIH allFaH aca ayblp KbUIMBICTaH OacTamabl:

«AJlaM COWBIN TypFraHbl anfaml per. KoNThIK TYChIHAH KHJAiall KaThIll, ajlJbIMEH OH
KOJIBIH KeyJECiHEeH aXbIpaTThl. [IbIIarel oTrel Me, anjie OOMbIH OMereH ypeuiy acepi
Me, asK-KOJIbIH OeJIill aJiFaHIIa bIPC-bIPC €Til, Kapa Tepre TycTi. backin kecin anca, eki
nopOamarbl KYK TeHeneTiHael kepinreH. Here exenin konbl 6apmanel. Tomapaaii geHeHi
KBITaWIBIH ayia fopOackiHa caa OepreHie, KoiblHa Karm-KaTThl OipaeHe OaTKaHaai KOpiHii.
Kapaca, mapkyMHBIH cbIprachl ekeH. Lllemnrim anpin Toc KantaceiHa cansl...» (LIsTeipman,
2022: 123).

Oxurara Heri3 0OJIFaH ChIpFa — KOpKeM jeTainb. KbuiMbictieH OactanFaH okura bakrusip
KacweiMuBIH aHackl Paiixan bIkptacoBaHBI i37€yiMeH JKaaFacaubl. 72 yKacTarbl aHACHIHBIH
JKOFaJIFaHbIHA TOPTIHIII KYH OOJIFaHIa 13/1ey CajiFaH OHBIH KO31HE YKac ajblll KEMCEHICY1
— 3aH/bl KYObUIBIC. Komke AeliH 13/1ey )KyMBICTapbIHBIH HOTHXKE OepMeyi — «OKBIPMaHMEH
OifHay» 9IiCI.

Tepreymriig TOKipUOEICH 6TyTe KEJITeH O0JTaIIakK i3 KeCyIIIi CTyIeHTKE TallchIpMa 0epyi
OKHUFaHbI IIMpara TyckeH. [latepre kim kenreHid, bakTuspabiH Kakijia OapraHbIH TEKCEPIeH
XITITTIH OHIIAKTHI a/1aM Typajbl MAJIIMET Oepyi — OKbIPMaHHbBIH /1a, TEPTeyIliHiH KOHITIH
ayJapraH:

«Komuna EprxanoBa. 1989 xbuter 14 akmanga OHTYCTIK Ka3aKCTaH OOJBICHIHIA TyFaH.
Bakrusip Kackim oran 10 kyHHIH immiHge ym pet 6apasl. by kb3 xe3ekiie. bipak bakrusip
MYHBI OiJie Me, OliMelt Me, oHbI aHbiKTak anmanby (ILbrreipman, 2022: 126).

AJFamKpl aiifak — KE3OKIIEHIH KYJIaFbIHIAFbl Ceri3 aiijaH Oepi i3men KypreH
blkpinacoBanbiH chiprackl. Teprymiinig Kommna Typanbl nepekreplii akTapybl MISTiMI
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KakpIHIaTKaH. Tekcepy 6apricbina Komuna EpskanoBansis misiH atel — CeBapa Pyctamosa
ekeHi, 1991 xpuibl 1 KbIpKyiiekre O30eKkcTaHHbIH TalKeHT OONbICHIHAA TYFaHBI, YJITBI —
030eK, AJMaTbIFa 17 xKacklHIa Kelill, )Ke36KIIeIepAiH KaTapblHa KOChIIFaHbI aHBIKTAJIIBL.

CeBapaHbBIH aJTFaIIKbl KYMIKTI PETiHIEe KaMaybl — OKUFaHBIH MIApBIKTAy IIeri Oorca,
HINTM — KbUIMBICKEP/IiH TYTKbIHAANYHL. Tepreymriniy cypak->kayanTapbl HEri3ri KYJiKTiHi
Tan Oackll Ta0ybIHAH OHBIH ©3 KOCiOiHIH 11e0epi ekeHi KkopiHe/i. AHACBHIHBIH 14-aKmnaHaa
enyBi, 15-aknanna KoMunara ceipra chliian «yHiHAe FaHa TarachlH, CHIPTKA LIBIKKAH/AA
aJIBITI TACTa IETEH CO3/IEPi OYIITapTIIacC ASJIeI PETiH/Ie PACTaNbII KBUIMBICKED KYPBIKTAIIIBI.

KopBITBIHABI — KPUMHUHAIMCTEPIIH ka3 OOHbl HMT-KyC CyHpeJereH MapKyMHBIH
CYHEKTepiH KUHACTBIPYHL. YHiHE epTill KEIreH TaHbICTBIPFaH KE30KIUICHI allyblHa Kapchl
OoiFaH aHaHBIH 63 OallaChIHBIH KOJBIHAH eyl — eKiHimTi. OHBI KbUIMBICKEp bakrusp
ObLIait TYCIHIIpMi:

«Illemem Kipin Keyii e, KOJBIMJIArbl COMKCHI KYJIBI ajjibl. AWTHAFraH €e31 XKOK,
o6xen tingeni. CocblH MEH OHBI Oap KYIIIMMEH KeyAeciHeH uTepin xidepaim. bacsl exenre
COFBUIBIN, €c-Tycci3 Kainel. bijerin ycracam, TaMbIpblHAA JYHUI 5KOK. TOHA3bITKBIILTHI
ammeIm, apak okenmaiM. OmaH KeHiHrici OVIBIHFBIp. EciMmi skmcam, KepTesieieH IIBIFBIT
kene sxkaTblp ekeHMminy (LLbrreipman, 2022: 129).

Kepkem oneOuertiy TopOHMeNiK KbpI3MeTi *eHiHne Oamanap oaeOMeTiH 3epTreymrici
III.AxMeToB ObUIali nereH OoyaThIH: «ATa-aHACHIH ChIAJIAMaNTBHIH Oana OJI KOJIIAachbIHA
Ila, KOFaMFa Jia eITKaHIai TyphIC KeI3MET €Te aIMalIbl. ©31H ONIEIITEI OCIpTeH aJaMra
HEMKYpaipl Kapay/iaH, aHaFa OIachI3/IbIK €TYAEH ayblp KbUIMBIC XKOK» (AxmeroB, 1991:
288). FanbIMHBIH OCBI MiKipiHE CYHEHETiH OoJcaK, TyFaH aHachbIH OJTIpil, OHBIH Oap
KbIMOATBIH KE3OKILere Chlilian, CyHeriH UT IeH KYCKa JKeT €TKCH a3FbIHHAH eLIKaHIal
JKaKCBUTBIK KYTyTe O60mmMaiinbl. JKa3ymisl aaM oibIHA CHIMMAUTHIH KEUIMBICTBIH alllbUTYhI-
MEH 3aMaHJacTapbIMBI3/IbIH a3FbIH/IAybIH HAHBIM/IBI OCHiHENereH.

OKuraHblH KOPBITBIHABICHI — Olp YHIiH HIaHBIparblH OpPTAachblHAa TYCIPTEH KE30KIIe
Cesapa PycramoBanbiy Ka3zakcTanHaH anacTaTbllybl, aHACHIH OOJILIEKTEreH KaHbIIE3ePAiH
Y3aK JKbUIFa 0ac 00CTaHIBIFEIHAH aWBIPBUTYHI.

Kenreren onebuerranymbuiap Kazak ACTEKTHBIHIH JaMbIMai KaTybIH Ka3zaKTapAblH
YJIKEH Kajajapra Kell KOHBICTaHYBIMEH YINTACTBIPaIbl. AJlaiia, KbUIMBICTBIH Ka3aKTbIH
KEH JajlachblHJa KM yKacaJlaThIHBIH €CiMi3re ajaThlH OOJICaK, YPJbIK Kaja MEH ayblIbl
TaHmaMalael. Agam3aTneH Oipre »xacam Kelie »KaTKaH YPIIBIK TMeH KBUIMBICTBIH Oip Ke-
piHici Maj IapyanibUIBIFBIMEH aliHAJIBICATBIH ayblUl TYPFBIHIAPBIHBIH OMIpIMEH Tikelnei
OaiimanbicTel. Kyansiu HyprnanOexrin «Keprem» oHrimecine ym aiina 12 agamHBIH
KBUIKBICHI YpiiaHybl apkay Oonran. Kanuran bakkapaeB KOHOKpaAThl Tammai >KypreHae
KOJITiHEe OTBIPFaH JKOJAYIIBIHEIH OHTIMeci ceOer O0omanbl. J[eTeKTHB msFapMaiapra cai
KYIHs KbUIMBICTBI amly YIIiH >XYMOAaK MOTHBI OacHIBUTBIK KbI3MET arKapca, MYHJArbl
KYMOAKTBIH HICHITyiHEe HaFallbUIapbIHA KbIIBIPBIN KedreH KpiTaliaa TyparsiH a3aMaTTbIH
OJI J)KaKTa BUTKBI MBI KbIMOAT €KEHJIIT Typajbl OHTriMeCi CeNTITiH TUTi3eT.

Cobupa ecTice, ayblIIaFbl CEKCEH VI TYTEN €CTHTIHIH OIJICTIH O oiferine:

« — Cobupara aiit, Kylieyi Maj KapayFra epicKe Tycce, OKeHHIH KbUIKbUIAPbIHA JIa KO3
casia KaiTcH. Exi-yi kyHHeH Oepi Tanmail KaibnTel. MeH Kajaza Kajiblll, OH KYHJIeH eM-
JIOM ajnMacam, Ti3eM Kakacal )aH TanTbipap eMec. EpTeH as3 KpIcKanaa MyJiae sKyprizoei,
TYCAJIBII KajlaM...», — 1emn tanceipma oepeni (LLsiteipman, 2022: 95-96).
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Bys1 — kanuTaHHBIH aybUT TYPFBIHIAPbIHBIH KOHLIIH 0aCKa jxakKa Oypy aMasibl 00JIaThIH.
TopTin caKIbICHl Y3aKKa KETKEHIH €CTIreH ayblUl YPbLIaphl OChI COTTI Mai1aJaHbIIl MIYFbLT
KuMbLIIalThIHBL  Oenrini. H.FO.I'eopruHOBaHBIH JIETEKTUB IIbIFApMaiap JKOHIHJIETi:
«/MHTEepec K YTEHHIO AETEKTMBHOM JHMTEpaTyphl CBS3BIBACTCA C €r0 CIIOCOOHOCTBIO K
BOIUIOIICHUIO «ITyTH IBIDKEHUS W3 ThbMBI K CBETY». VIMeeTcs B BUIY, MPEXKAEC BCETO,
PaCKpbITHE MPECTYIUICHHUS, pa3rajika TalHbI», — ICTeH MiKipiHe CyHeHeTiH 00JICaK, Ka3y bl
«KapaHFBUIBIKTAH JKapbIKKa Kapail KO3FaJibIC JKOJBIH» TUIMAI naiinananrad ([eopruHosa,
2013: 178).

Karuran 0esnrici3 sxoJ1ay bIHBIH MaJIJIbl IIEKapaiaH «ajla TeMIP/IiH aCThIH YHIII Ka3blIl
OTKIi3e/i» JIereH CO31H HBICAH eTill KeJie )KaTKaHJa Ueci3 Kopara KaMallFaH JKbUIKbIFa Tall
6onanpl. Kopacein xanra 6epren Mapk rieH bepikTiH TYTKbIHIanybl, bepikTiy Tepreymrire
XarTKa TIPKEJIreH, TIPKEeJIMEreH YPJbIKTapibl Ti30ejen anTybl, YPbLIapblH JKaChIPbIH
TUKTO(OHIBI aHFapMai KbITall ackaH 25 XKBUIKBIHBI KalllaH, Kajail caymalaFaHblH Ti3iIl
Oepyi — okuraHbiH 1apbikray mieri. [lemim — Kpiraiira ketkeH JKonapioek nen MapKThiH
TaHBICTBIFBI YPIBIKKA Yi1ackil, Kocan OacTaraH KapakKIIbIapIblH KYPHIKTATYHI.

Kopsbiteiaap! — «Kyprenre skeprem iniHyi». KplTalijan KenreH »)olaylibiHbl KaluTaH
Jyman bakkapacB KeJiriMeH Y¥Y3BIHKYPaKKa JKETKi30ereHae, >KOJI KhICKAPCHIH Il
OHI'IMEJICCIICTeH/IC alFaKChI3, IAJIENICI3 YpilaHFaH 25 JKbUIKbIHBIH KbIJIMBICHI AIIBLIMAC €11

Awnna KoxxmamberoBanbiH « KyMOaK e1iM» OHMIMECIHIH JIe OKMFAChl OThI3 KET1 )KacTaFrbl
OpBIC TLI MIOHI MyFaJliMiHIH jkyMOaK eJiiMiHeH OacTanajbl. Karan ga :syMOaKThI ISy e
JIOTHKA YJIKEH MIHJIET aTKapaThiH 00sica, alFaKChl3 KbLIMBICTHI alllyjla KpUMHUHATUCTHKA
OofibIHIIA aJIibIMEH OipHelIe 0o/KaM Kacaabl. bipiHiii KyIikTi — apanapbiHia 0anachl
JKOK KEJIHIICKTIH KyHeyl, eKIHIIICI — OThI3, OThI3 0€C jKacTarbl KOHIIIECI, YIIIHIIICI —
KEJIHIICKTIH TyFaH iHici, TOPTiHIIICI — )KyMOaK agaM OOybl MYMKIH JiereH OoinKaMaap-
JIGTH OApIIBIFEI 1a KUCBHIHFA KEJIET.

CapanTaMa KOpPBITBIH/IBICHI OOMBIHINA TEPrey/li KYPridy/e Heri3ri KyAiKTiH KeHueci
Azarka, OypwiHFBI KyHeyi JKaHmocka TyCyl — KeHUIre KOHBIMIbL. OKIMHIH YHIHAET]
JKau1aHOa bl ©30€KTIH JKEHIECIHEH Y3l TYCKeH TyHMe — ajIFallKbl aliFak. bakbITKaHHBIH
OoikaMbIH Oy3FaH TYHMEHIH EKIHIIICI eJIreH KEIHIIEKTiH Ta0alIbIphIFbIHAH TaObLTybI
JKYMOAKTBIH IIETTMiH )KaKbIHTaKaH.

OxuraHbIH IIApbIKTAy IeTi — 630€KTIH KbUIMBICTBI MOMBIHIAYbI. «O30eK 0apiH OipacH
MOMBIHAA/IBI, ©31 JIe YHKBICHI JypbhIC 0OJIMaii, Ke3 1IIHCE, KOPKBIHBIILITHI TYCTEP KOPpiIl,
JKBIHJAHBIN KeTYAIH a3-aK aiabiH/a xypred eken» (Lsireipman, 2022: 108).

[lemnriM — KbUIMBICKEPIH KYPBIKTadybl. JISTEKTHB IIbIFapMaiapaarbl KbUIMBICTBIH
ambUTyHl JkeHiHIe B.bapanosa: «3apyOekHbIC NETEKTUBBI YacTO 3alIOMHHAIOTCS HAM HE
TOJILKO 3aXBaTBHIBAIOIIMMHE CIOKETAaMH U WX BHPTYO3HBIMH ITOBOPOTAMH, HO W oOpa3zaMu
TaJIAaHTJIUBBIX IETEKTUBOB, KOTOPBIC PACKPBIBAIOT MPECTYIUICHUS, UCITONIB3YS YHUKATHHBIC
METOZBI PaccieoBaHus, YTOObI pa3rafarh 3joAelckne 3araaku. OHU CTaal CUMBOJIAMHU
WHTEJUICKTA, JIOTHKH, TIATeILHOCTH U HAXOAYUBOCTH B MHPE MPECTYIMHOCTH», — JIETCH
oonarein (bapanosa, 2024: 9). MyHJarbel KachblpblH KbUJIMBIC Ta TEPreyLIiHIH aKbUI-
OMBIHBIH, JIOTUKACBIHBIH, MYKHUSITTBUIBIFBI MEH TAIIKbIPJIBIFBIHBIH apPKACHIH/IA alllbUIaIbI.

OceM XKymakanHbiH «KablH TyYMaH apachiHia» OHIIMECIHIH OKUFAaChl KapaHFbl TYH/IE
A. KaJaceIHBIH CONTYCTIK-0aTpichiHga 500 makeIpeIM JKeperi KilIKeHTal ayblIFa Kele
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JKaTKaH TayJlblH €TETiHJer! KIIIiripiM OpMaHHBIH IIIIHJC KOPKBIHBIII OWJICreH Oelnrici3
KeUIMKep/IiH KeJie )KaTybIMEH OacTajFaH.

A.Daii30511a OKUFaHBIH 0ACTaTy bl JKOHIH/IC: «A. KaJIACBIHBIH COJITYCTIK-0aThICHIH/A. ...
HIprrapmanbly OyItail OacTarybl aBTOP/ABIH AMEpUKa 91eOMeTIHeH CyChIHJaFraHbIHAH Xa0ap
Oepeni. OneTTe, aMepUKaNbIK Ka3yllblIap cojiail KajdaHbIH TOJBIK arayblH eMec, Oacrari-
Kbl opIIiH ka3aabl. Meican peringe, Onusep ['enpu men Darap Asutan [Tonsl atap emim.
Jemek, jkac yKa3yIibl — oJieM 9JIeOMETiH ciMipyre Kyjiall YpFaH, YIKCH 13/IeHIC YCTiHIeri
Tajankepy, - nereH oonareiH (Daitzomia, 2019). Anaiifa, anem o1eOUETIHIE OKUFA OPbIH
aJIFaH Kalla atayblH TOJIBIK jka30aii, Oac opmiMeH Oepy YpIiciH ocklaH Oip Facelp OYpbIH,
XX FachIpIbIH >KMBIPMACBIHIIBI KblIaapsiHaa M.Oye3os. K. Kemenrepynbuiap yiaTThIK
onebuerte opHbIKThIpFranbl Oenriii (Opaa, 2011: 97). Ockl ofibiMbI3abl b.MaiiTaHOBTBIH
«M.Oye30B KJIaCCHKAJIBIK YPJIC JIaFIbIChl OOMbIHINA TaFrbl Oip KeHICTIK Mexeci — CeMel
kanaceiH C. opriMeH FaHa TaHOanaiabl. Anaiiia ol MEKeHJIIK OpTa elici3 jKanaH Ty30ceH
AQHTHHOMISUTBIK KAPBIM-KAThIHACTA JIBIHFAHJIBIKTaH, CYPETTENICTIH YaKbIT CUITaThIHA CO3CI3
JpamMaTu3M yCTeiai», - JereH mikipi pacraiael (Maiitanos, 2009: 71). FaneiMaapabia
nikipnepi ©.JKyMakaHHBIH oJeM JKOHE ©3iHe JIEHIHT1 Kazak o/leOMeTiHJe KallbIlTacKaH
YPIICTI JKaJIFacThIpy/ia 9/IcOMETTEr A9CTYP Ca0aKTaCThIFbIH CAKTaFaHbIH KOPCETE/I.

«bucmuiuohy femn aliTyra KaHIa TajrblHCaM J1a, TiiM OaiyiaHbII, BIPKbIMa KOHEP eMec.
KysareIM IIBIHBUIIAI, KYPEriM AYPCUIACT, ICHEM KaJll-Kaji ereai. TaHcopiae KepeTiH
KOPKBIHBIIITHI TYC CUSKTHI, O1paK, KalllaH OsiHapbIM OCJITiCi3y, - ISTCH XKOJIAapAarbl KEHIKep
OOMBIHIAFBI Ypel MEH KOPKBIHBIII CE31IMCPiHEH Ka3yUIBIHBIH MCUXOIOTU3MAI Oipmama
urepreni Oailikanajapl. ABTOp KeHinkep OOHBIHAAFBI ypeil, KOPKBIHBIII ce3iMIepiMeH
OHBIH JKaHJYHHECIHJIETT aprajbICTap/bl )KETKi3yre ThIPbICKaH. OKbIPMAaHHBIH TaKCHIII
Eneycinonri, okecinin gocrapsl Ainoc Hazapos nen Cepik Kanmxkanubl entipreH agam
Oananap KoJoHUsICbIH A OThIpFaH, Kaparymn araran Codust Hurmartynina ekeHiHe KYMOHCI3
CeHYl — «OKbIPMaHMABI aaacThipy» djici. Tpereymni cupek Ke3neceTiH MaruQpeHHKaIbIK
CUHJIPOMBI 0ap ajaMjiap/ia raJuTFOIIMHALNS KU1 00JaThIHIBIKTaH, Takculll CepikTiH 0achiH
TaceH MbUDKajam, ATocTsl nbimakran enripred Cous eKeHiHe KYMOHCI3 CEHICHMEH,
CIIKAHJaM alFak Ta, IOJICH J¢ JKOK.

Keitinkep ce3ineH OHbIH OOIMBICHIH KOpyTe OonaTsid 6oinca, Codust HurmMartynuHanbIH:
«AKIIacel Ker Oaiyiapibl KalllaH jkasajar eiHi3aep? Oici3, KeJael Kapa XaJbIKKa FaHa
maManapbiHbI3 skereni. CoT capanTaMachlHBIH ©3iH i€ aKllara e3repTill, KoK Kara3OcH
JKaJIFBI3 Kyarep/ii cathlil ajiFrad 0os1ateiH. COT aJIKaChIHBIH 631 1 KoMarail 6oJsica, OaaHbIH
ce3iHe KIM CEHCIH?», - JiereH ce3iHeH Oi3/iH KOFamJarbl ChlOaiIac-KeMKOPJIBIKTBIH
TEpeH/IeI KeTKeH1H Oaiikayra 0osassl (LLIbrreipMan, 2022: 81). OHbIH CO31H/IETT «KIIIIKSHTaN
ajam» — e31 0oJica, OJ1 — aHACBIH OKECIHIH YPBIN-COFBIN OJITIPreHiH, KbUIMBICKEPIIH COT
caparTaMachlH ©3repTill )Ka3ajlaH KYThLIbII KETKSHIH KOPreH KbI3/IbIH co31 ef1i. Kerinkepiy
peanibl OMIpJCH KHsLUT QJIEMIHJICTT TAPTHICHIH OAsTHIANTHIH KOPKEM MOTIHHIH aHBIKTATYbIH
MHU30(PEHUSITBIK IUCKYPC JIeT aTalThIH 00JICaK, Ka3yIIbl OCHI 9/IiCTI THIM/II MaijalaHFaH.

«Kanran i3mepre» Tycken Tepreymi MyparteiH Moprreri Kanatr Ha3zapoBTeiH
TapTHachIHAH TAKaH I'yJI1 TYHpeyill — KbUIMBICTBI ally/IaFbl allFalliKbl aliFak. bip aif Oypbin
Codust HurmarrynuHa entipren Aioc eciMii KIriTTiH COT-MEAUIIMHA caparnTaMachiH/a
xymbic icreiitin Kanat HazapoBTbIH iHici 00Tybl TEpreyiliHiH KYMOHIH aHBIKTaH TYCTI.
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Tepreymi MyparteiH Oomkambl OOWBIHINA OipiHIIJCH, KbI3 JKbIHIbIXaHAJAH ©3i
KAIlIbIIl KETIEreH, CKIHIIJIEeH, 1HICI AWIOCTBIH KeriH anMakK OOJFaH, YUIHIIIJICH,
AtinocteiH eTiHimiMeH KaHaT keMeKTeCckeH, TOPTIHIIICH, MApKYM dUeNre KacaiFaH COT-
MEIUITMHAIBIK capantaManbl Kanat HazapoB skacaraH JereH TepreyIriHiH 00mKkaMIapsl
KBUIMBICTBIH allIbLIYbIHA CENTITiH TUTi3/1. JKyMOaK KbUIMBIC Tepryiii MyparThiH aKbLI-0H
JIOTUKAChIMEH, iCKepJiriMeH anibuiraH. Kepkem ofieOueTTeri xaHa KeHinkepiiep Typasibl
C.KupabaeB: «Oedbuerreri ajgam eMipJeri agaM/ibl Kellipe CaTyMeH xKacalMaiibl. Anam
OOMBIHAAFEI JKAKChI-)KaMaH KAaCHTCTTEPHIH OMipAe Ke3IeCeTiH, (aKThUIapFa HETi3Mell,
CO/laH allHBITIAl jKacay apKbUIbI )KaHa KeHilKep TyFbI3ajibly, - gereH OonarsiH (Kupabaes,
2011: 215). FansimMubIH MiKipiHe CyHeHETiH OoJcak, jKa3yllbl aTalFaH OHTiIMECIHIe Ka3akK
onedueTin Tepreyir MyparThiH OeifHeCIMEH TONBIKThIPFaH.

OKuFaHbBIH IIEMIiMI — TeMip TOPMEH KOpIIaJifaH, MUJIHIHS KbI3METKepJIepi Ky3eTim
TypraH emxaHajgaH Kaparymai ypiaay MeH OHbI Mapaju3jen iI-KypbUIBICHIH Tipiaei
keckiieren KanarteiH @paHuusra yinkaiabl TYpFaHJa oyexaiila TYTKbIHAAIYbl 0oJca,
KOpbIThIHABL (Ammitor) — Kanar HazapoBtel 25 kbutFa 0ac OOCTaHIBIFBIHAH aWBIPHIIL,
’Ka3aChIH KaTaH PEeKUMICT] KOJIOHUAIA OTECIH IeTeH YKIMHIH IIBIFYHI.

OxuraHbIH COHBIH/IA MYJIJIC KYIIKTEHOEI'€H TOChIH KEHINKep KbUIMBICKED OOJIbIII, OKbIP-
MaHHBIH OWBIHJIAFbl KYJIKTIHIH KbUIMBICKA KAThIChI OOJIMAaybl JIETCKTHB IIbIFapMaiapa
KU1 Ke3neceTiH oic. Arara KpucTuaiH jkui KOJIaHATBIH o/lici — «OKbIPMaHMEH OHHay»,
«OKBIPMaHJIBI aJ1/1ay» €KeHIH eCKe alaThH O00JIcaK, Ka3akK yKa3yIIbUTaphl 1a OYIT OIICTI Kui
naijanaHaapl. OJIcOMETTe KOTEPUIreH TOJNFaKThl Macenenaep Typanbl 1. EneykeHOBTIH:
«YJIKeH KOFaMIBIK-dJIEyMETTIK MOCeJeNiep JKaibl TOJFAKThI OIap, KOPKEMAIK KYHapIIbl
TOIBIPAaKTa FaHa OPKEH JXallMaky, - JIETeH IMIKipi >Ka3ylIbUIap/blH IIaFbIH OKUFaMEH
KOFaMJIBIK-0JIEYMETTIK Mocenenepai ketepreHin kepceremi (Eneykenos, 2011: 98). Ocwr
OKHFaJIaFbl JKa3bIKChI3 Kaparyiiig XupyprrbiH MbIIIarbIMEH KeCKuIen enTipiryi — 013/1iH
KOFaMJIaFbl TIPEri )KOK «KIIIKeHTal ajiaMaap/blHy Kal-KylineH xabap Oepemi. O KaHIa
LIBIPBUTIAFAHMEH, OHBIH CO31HE KYJIaK aCKaH ajiaM OK. TinTi Ky3eT KOMbUIFaH aypyxaHa-
nman Kamar HazapoBTBIH emkaHmai KeAeprici3 ajblll IIBIFBIIN, Tipigel corobl — Oi3miH
KOFaMHBIH KbIJIMBIC dJIEMiHE aliHAJIYbI.

4. 3epTTey HITHKECI

4.1. A.3eitiHKp3bIHBIH «TeK TIEH MIeK» OHTIMECIHAE OKaJFaH i371ep», «OKbIPMaHIbI
amacTBIPy» SIICTEPiH MaiigasaHa OTBIPHII, ap, HAMBIC, KEK MAceleIepiH KoTepyae Kasipri
TaH/a KeH eTeK jKalbll 0apa jKaTKaH KbUIMBICTAPMEH 013 ©Mip CYpill OThIpFaH KOFaMHBIH
OBUIBIFBIH JIIKEPEIICTCH.

4.2. Kapac KememxannbiH «Kangel cyTriH 1omi», O.KymakanaeiH —«Kanbig
TYMaH apachlH/Ia» TICUXOJIOTHSUIBIK JCTEKTUB SHTIMeJepiHe ajnaM OONBIHIAFBl FHIIBIM
JIQJICIIICTT YIITEPMEH TCHUXUKAJIBIK JCPTTIH CalJlapblHAH CAHACBI3BIKTBIH OCJICH aiybl,
ajJaM IIOLIBIPJIBIK KBUIMBICTAp/BIH JKacallybl HaHbIMbl OciiHenenreH. JK.Kememkan
KBUIMBICTBIH «OTOAChUIBIK €MeC aJlaMHBIH» KOIIBIMEH J>KacalfaHblHA KOHUI aymapca,
O.)KymMakaH «OKBIPMaHIBI aTaCTRIPY», «KaJIFaH i37ep» oMICiH THIMII IMai1aJanFaH.

4.1. C.MonnaxaHoBTbH «ChIpFa» oHriMeciHae >KymMOaKk MOTHBIMEH «ally — JyCIiaH,
aKbUI — JIOC» JISTEH XaJIbIK JIAHAJBIFBIH KaliTa TIPLATY apKbUIbl OKbIPMaHFa OU CcajFaH.
JleTekTuB mIBIFapMaliapJblH HETIrT KbI3METI OKBIPMaH[bI TopOueney Oolca, Ka3yIibl
AHACBHIH OJITIPTeH KaHIIIeP/iH TipJIiriMeH OraH JarHeT alTKaH.
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4.2. A.KoxxmamberoBa « X KyM0OaK eJ1iM» oOHIIMECIH/Ie KpUMHUHATUCTHKA FHUTBIMBIHIAFbI
KyMOAK KbUIMBICTHI ally[a KeMiHJe TOpPT OOJnKaM jKacallaThIHBIH HETIi3re aiy apKbUIbI
KYMOAKTBI HICUIY/ICTi TepreyuiHig OUIIKTUINHEe KOHII ayapraH.

4.3. K.Hypnan6ekrig «XKeprem» oHriMeciHJe YPJBIKTHI alryaa >Ka3ylibl «KapaHFbI-
JBIKTAH JKapbIKKa Kapail KO3FallbIC MKOJIBIMEH» OKbIpMaHbIH Oaypan oTblpraH. KpuiMbic-
THIH aybll MCH Kalla TaHJaMaWThIHBI MaJl NIapyallbUIBIFBIMEH aifHaJbICaThIH aybLI
TYPFBIHIAPBIHBIH TIPIIUTITIMEH, YPbIIapAbIH YpJIaHFaH KbUIKbLIAP/bI IIEKapa achIpybIMEH
KOFaMJIBIK-9JICyMETTiK MOCEJIeNIep CYypeTTENreH.

4. KopbITBIHBI

Tanjay HbICaHbIHA aJIbBIHFAH OHTIMENEPIe KIACCUKAIBIK JCTCKTUB YKaHPbIHBIH HEri3ri
epeKIIeTiKTepl cakTainFaH. Atan aitaTelH OoJicak >Ka3ylibuiap aybl3 oJieOHeTiHeH
KeJie JKaTKaH >KYMOAK MOTHBIH CIOKETTIH OPTAJIbIK 3JIEMEHTIHE alHaJIaThlH KYMOaK
KaFaaiaarsl Kici eNTipy, TOHAy, MaJl Ypiiay, ajaM ypiiay Topi3ai KbLIMbICTapabl OciHemney-
Je JOCTYp €a0aKTaCTBIFBIMEH JKajJFacThlpFaH. KBUIMBICKED MEH KbUIMBICTHI alIyIbl
apachIHIaFbl KaKTBIFBICTBI TOHKIPUOEIi TepreyuriHid KymMOaK OKHFaHBI allylaFbl TepeH
JIOTUKAChIMEH, CHOCKKOPJIBIFBIMEH, TO3IMIUIINIMEH HaHBIMIbI OCHHENIereH. OHriMenepe
OKHUFara OKbIPMaHJbI CCHIIPY, TEPreyliH CEHIMJ, JTJIeNl KYpyi, OKHMFa ©TKCH OPBIH-
HbIH arMmocdepacsl cakranraH. JKasymsiiap XXI racelpjaFbl Ka3aK KOFaMbIHIIAFb
TYpJi KbUIMBICTApABl OACOMETKE abIN KEJil, YITTBIK 9JeOHEeTTi KBUIMBIC dJIeMiMEH
tosbIKThIpFraH. CoHbIMEH Oipre Ka3ak ojcOueriHe kanutaH Jlyman bakkapaes, Tepreyiii
BakpiT XKekcenyiibl, Tepreyii Mypart, i3 KeCyIi CTYISHT Topi3/i )KaHa KeHilKepiep/Ii b
KesreH. JIeTeKTHB HIbIFapMaiapFa el eMipiHAeTI 63¢KTi Maceesep apkay 00J1aThiH 0osica,
MaJl ypiay, ajam ypiay, «KIIIKeHTai ajgaMaap/bl» KOFaM eMIipiHeH elIKaHIal Keeprici3
KYJIBI TacTay, aHachlH OJTIPreH KaHiliep, ajaM COHFaH a3FbIHAApIbIH Aa 013 emip
CYpill OTBIpFaH KOramJia ©3IMI30eH Karap >KYpyiMEH KOFaMJIbIK-JJIEYMETTIK Macelieiep
KOTEpiJIreH.
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KA3AK ITPO3ACBIHIAATBI KACTEPJII ¥FBIMJAPABIH
KOPKEM/IK KbI3METI
(8. KEKLJIBAW, M.MAFAYWH IIBIFAPMAJIAPBI BOUBIHIIIA)

Anoamna. Makanana Ka3ak Npo3achiHaa OyFaH JeHiH opTYpIi acleKTife KapacThIPbUIFaH Mocelesep
KaTapblHAa KeHOIp OW-TY)XBIPBIMIAP afiTBUIFAHBIMEH, ApHAMbI 3ePTTEy HbICAHBIHA AIBIHOAFaH CAKPaIb/bLIbIK
yOBUIBICHI JKalbIHIA FRUIBIMU TYPFBIIAH ©3IHMIIK i3EHICTep JKacalblll, )KaHaIla TY)KbIPbIMAAP TYHIHISIeT].
KazaktbeiH Genrini kamamrepiepi M.Maraynn men O.Kekinbail npo3achbiHAaFbl KacTepIIiIiK YFbIMIapbIHBIH
(TaKBIpBIN, CIOKET, 00pa3, TiJ, TaHBIM, TapuUX, KOFaM, YaKbIT ITEH KEHICTIK) KOPKEeMIIK TYpFhIIaH Oepiry
CpEKIICIIKTepiHe Ha3ap ayldapbUIbI, CabICTHIPMAJbl TYPFBIIAH TaJlJaHbIN, 9pOip KajaMIepiAiH >KajIibl
a/laMaTTBhIK YFBIMIAP/IbI TIafiaaHyiarbl, KaHFBIPTYAAFbl ©31H/AIK alIIbIFbl alKBIHIAJIBIN, OPTAK YHIECTIri
FBUIBIMU capanaHaasl. COHBIMEH Oipre Makasiaja aTajMbIII ayKbIMJIbl TAKBIPBINTHIH ©3EKTLII MEH OHBIH
©3re FhUIBIM CallaJIapbIHAFbI, COHbIH KaTapblHla Kazak ojeOeTiHJeri 3epTTelly TapuXHAMachl XKaiblHIa 1a
TYXKBIPBIMIAP JKACAJIbII, KOPHEKTI Kalamrepiep TYbIHABUIAPBIHAAFBl KOPKEMJIIK KBI3METIH ally apKbLIbI
MOCeJIeHIH ©3eKTIIIr Jkaiiusl oif TyHinneneni. Ke3 kenreH kanamrep/iH OOJIMBICEIHA YJITTHIK TOpOUE apKbUIBI
CIHETIH KacTepili YFBIMIAp/blH JKa3yIibl IIEOCpIiri apKbUIbl ypIIaKTaH-ypIIaKKa aybICaThlH KYHJBUIBIKTAP
MoHI ©O.KekinbaiaplH «AHBIIBIH aKbIPbl», «XaHIamapus Xukasce», «bip mekiM Oyir», «Kyi» xoHe
M.Maraynnnig «Kapmak», «Kpimmax apysn», «Kapa noitnexy mbsrrapmazapsl OOWBIHIIA FRUTBIMHA TYPFBIIAH
Tanganasl. EKi Ka3yIbIHBIH [a IBIFapMAaIIbLUIBbIFbIHA OPTAK XKl — OMip/IiH MOHALTIr MEH aKMKATTHIH OUIKTIr,
eHepAiH MoHriIiri. Facepnap Te3iHeH oTin, Kueli caHalFaH KYHABUIBIKTApABIH Ip03a JKaHPBIHAAFEl aBTOP-
JIBIK TAaHBIM MEH KeHinkepiep *Kyieci apKplIbl KaiiTa TyJeyi KbI3FbUIBIKTBI KYObUTbic. KOpHEKTI Kanamrepiep
TYBIH/BUIAPBIHBIH KYPBUIBIMBIHAAFBl MH(TIK TaHBIM-TYCIHIKTEp MEH XaJbIKTHIK KaFuaanaplibH, ajaM MCH
TaOUFaT KapbIM-KaThIHACBIHIAFbl YHJICCIMIUIIK TEH peayibl oMip MEH OFaH Kapama-Kapchl YFBIMIApAbIH
CypeTTeNy MaKcaThl, HIbIFapMaarbl KOPKEM/IIK HIAPTTHUIBIK MACeIeNneepl FhUIBIMU TYPFBIIAH 3ep/iesieHe.
JKazyiibl yCTaHBIMBI MEH MeH Kelinkep OeiHeCiHAeri aTaaMblil MOCENICHIH CUITATTapblH capaiail OTHIPHIIL,
Ka3akK yKa3yIIbUIapbIHBIH TYPJIi ce0enTepMEeH KOMECKIICHIeH YJITTBIK JKOHE JKaJIITbl a[aM3aTThIK KYH/IBUIBIKTap
KOPKEM/IIK TYPFBIIaH OKbIPMaH Ka/IbIChIH/Ia KalTa )KaHFBIPTY IeOepIiri TaigaHabl.

Tyiiin co30ep: cakpabIbUIBIK, 19CTYP, KHEILUIIK, KACTePIIUIIK, aHbI3, MH(, XUKast, UMIUTUINATTI, KOPKEMJIIK
[IAPTTHUIBIK.
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THE ARTISTIC FUNCTION OF “SACRED” CONCEPTS IN KAZAKH
PROSE (BASED ON THE WORKS OF A. KEKILBAY, M. MAGAUIN)

Abstract. The article presents original scholarly reflections and new interpretations of the phenomenon of
sacrality, which, although previously addressed in various aspects within Kazakh prose, has not been studied as
an independent object of research. Particular attention is paid to the artistic representation of sacred concepts
(theme, plot, imagery, language, cognition, history, society, time, and space) in the prose of prominent Kazakh
writers M.Magauin and A.Kekilbay. Through a comparative analysis, the study identifies both the distinctive
stylistic features of each author in employing and revitalizing universal human values and their shared concep-
tual consonance. In addition, the article examines the relevance of this broad topic and outlines its historiogra-
phy in other fields of science, including Kazakh literary studies. By revealing the artistic function of sacrality
in the works of these distinguished writers, the study substantiates the contemporary significance of the issue.

The research analyzes how sacred concepts, ingrained in a writer’s worldview through national upbringing,
are transmitted across generations as enduring values through literary mastery. This is demonstrated through
a scientific analysis of A. Kekilbay’s works The End of a Legend, The Tale of Princess Dariya, A Handful of
Cloud, Kuy, and M.Magauin’s Zharmak, The Kipchak Beauty, and The Black Stork. A common thematic thread
in the works of both writers is the meaningfulness of life, the elevation of truth, and the eternity of art. It is
particularly noteworthy how sacred values, having passed through the trials of centuries, are reinterpreted and
revitalized within prose through the authors’ conceptual frameworks and systems of characters. The article also
explores mythological perceptions and folk principles embedded in the structure of these works, the harmony in
human-—nature relationships, and the artistic representation of reality alongside its opposing concepts. Issues of
artistic convention are examined from a scholarly perspective. By analyzing the authors’ positions and the por-
trayal of characters, the study demonstrates how Kazakh writers skillfully revive national and universal values-
often obscured by historical and social circumstances — in the reader’s consciousness through artistic means.

Keywords: sacrality, tradition, sacredness, reverence, legend, myth, narrative, implicit meaning, artistic
convention
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XVIOXECTBEHHASI ®YHKIIUS CAKPAJIBHBIX MOHATHUM
B KABAXCKOM ITPO3E
(IO MTPOMU3BEJAEHUSM A.KEKUJIBASI, M.MATAYUHA)

Annomayusa. B cratbe 000OIICHBI HaydHBIC BBIBOABI O ()EHOMEHE CaKpalbHOCTH KOTOPBIH HE OBLI
MPEeIMETOM CIIEIUAIEHOTO UCCIIEI0OBAHUS, XOTS U COAEPIKUT B Ka3aXCKOM IPO3€ HEKOTOPbIE UJIEU, KOTOPBIE paHee
paccMaTpHUBaKCh B Pa3NIMUHBIX aclieKTaX. Y M3BECTHBIX Ka3zaxckux mucareneil M.MaraynHa u A.Kekunbas
AHATU3UPYIOTCS 0COOCHHOCTH XY/I0KECTBEHHOM PENPE3eHTAUH TOHATHIA CBITOCTH (TEMa, CIOKET, 00pas, sI3bIK,
3HaHHEe, UCTOPHsI, OOIIECTBO, BPEMS U IPOCTPAHCTBO) B MPO3€ U BBIABISIOTCS OCOOCHHOCTH YMOTPEOICHUS U
MOJIEpPHHU3AIMN OHITHIH, Hay4HO Tuddepenimpyercs odmmas rapMoHus. B cTaTbe Takke 1earoTcst BHIBOIbI
00 aKTyanbHOCTH ITOH MAcCIITaOHOW TeMbl U HUCTOpUOrpadHM HCCICAOBAaHUN B APYTHX OOJACTAX HAyKH, B
TOM YHCJIe Ka3aXCKOM JINTEPaTyphl, 1 0000IIaeTCs aKTyaJIbHOCTh BOMPOCA IyTEM PaCKPBITHS XyI0KECTBEHHON
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ACATECIIBHOCTU B IIPOU3BEACHUAX BbIAIOIINUXCSA nycaresieu. CyTb LleHHOCTCﬁ, nepeaaBacMbIX U3 MOKOJICHUSA
B TIOKOJIEHHE Yepe3 MAacTepCTBO MHUCATENs, CAKPAIbHBIX TMOHATHUH, MPUBUTHIX B *KU3HH JIFOOOMY MHCATEINIO
yepe3 HapOAHOE BOCIHUTaHME, cOcTaBiIsioT mpomsBeaeHust A Kekmnbas «Komen merenms», «IloBects
[punneccer», «OnHo obmakoy», «Kyit» m M.Maraynn «Kapmax». HayuHslii ananus npousBeneHuii «Mmcc
Kummaax», «HepHrsrit anct». OO0beANHSIONEH HUTHIO B TBOPUSCTBE 00OMX MHUCATENEH SBISIETCS CMBICT JKHU3HN
1 TIyOMHA HCTHHBI, BEYHOCTh HCKyccTBa. VIHTEpecHO, YTO Ha MPOTSDKEHHH BEKOB CaKpalbHBIE IIEHHOCTH
[I0JIy4ajJd HOBOE OCMBICIICHHE Yepe3 CHCTEMYy aBTOPCKUX 3HAHUI U MEPCOHaXKEH B MPO3anuecKoM KaHpe.
Hay4Ho nccienyrorcs 1eib onucanus MEQUUECKUX MOHITHIH U HAPOAHBIX Havall B CTPYKTYpe MPOU3BEACHHI
BBIJIAIOLIMXCS TUCATEeNeN, TapMOHUS OTHOILEHUH YeJI0BEKa U MPUPO/IbI U NPEACTABICHUN O PEAIbHOW JKU3HU
U ee TIPOTUBOPEUHsX, MPOOIEMBbI XyH0KECTBEHHOH 00YCIIOBIEHHOCTH B TBOPUECTBE. AHANU3HUPYS MO3UIINIO
mucarenss U OCOOCHHOCTH HaHHOW MpoOieMbl B 00pase IVIABHOTO Teposi, aHAJM3HPYeTCs CIOCOOHOCTH
Ka3aXCKUX IUCATeNeH Xy10KeCTBEHHO BOCIIPOM3BOAUTD B IAMATH YUTATEIIS 3aTCHEHHBIE 10 pa3HBIM IIPHYUHAM
HallMOHAJBHBIC M OOIIeuesIoBeYeCKre IIEHHOCTH. BBIIBICHO BOCIMTATEeNbHOE 3HAY€HWE TEMBI Ipolecca
nI00aIu3aIum.

Knrouesvie cnoea: caxpalbHOCTB, TpaJuIus, JiereHaa, MH(, paccka3, UMIUIMINTHAS, XyA0XKeCTBEHHAs
YCIOBHOCTb.

1. Kipicne

JKexe Oip MIBIFAPMAIITBUTBIKTEIH KACTEPIILTIK CUTIATHI JKalbIH/Ia CO3 KO3Fay aca sKayarrThl
opi kypaeni maocerne. Cebedi, KacTepIisliK YFRIMBIHBIH ayKbIMbI ©T€ KEH MOICHH KaTerOpHsl.
Typini Tapantarbsl FBUIBIM cajayiapbl OYJI MOCEJICHIH allllbl Ma3MYHBIH TYWCIHT€HIMEH,
OHBIH aiiKbIH aHBIKTAMAChIH aliKbIH KBIPATAPIIBIK 3ePTTEYIIep apHalbl )Ka3bUIMarad. by
Mocene Ka3zak o/ie0MeTTaHy FhUIBIMBIHA Ja KaThICTHl. byi Typrbiaa coHFbl 2020 KbUTbl
x)apbIK KepreH «Kazak (posbKIOPBIHBIH KAaCcTEpPIl oJIeMi» aTThl YXKBIMIBIK )KUHAK ayKbIMJIbI
MOCEJICHIH KipicIeci, TYFhIpHAMAChI iCTIeTTi. AJiaiijia aJiaM CaHaChIH IaFbl KACTEPIIi YFBIMIAP
MEH ce37iep, OpbIHIap, oopasmap T.0. Oip KyHHIH *emici emec. On caH racelp OOMbIHA
ajiaM3ar OaachIHBIH OMIp TOXKIpUOESCIMEH ThIFbI3 KAOBICHII aliHaIa KOpIllaraH TaOuFar reH
aJ1aM >KaiIIbl, J1iIM MEH OMip KalJIbl YFRIM-TYCIHIKTEPiHiH cayieci 00k Tadbiia bl OHBIH
Oenrim Oip canara )KWHAKTAIIBII, YPIaKTaH-YPIIAKKa OCTICTTEIIIT, KAaCTePIICHIM JKeTy1HIH 031
OHBIH CaKpaJIbJbUIBIK CUITaTBIHBIH MOHIH Kypaiiipl. Ke3 kenreH Kamamrep 3 3aMaHbIHBIH
WIBI, 03 IoyipiHiH YHI OONyBIMEH Karap e3iHe MeHiHTI MOICHHW KYHIBLUIBIKTapIbl Oii-
CaHACBhIH/Ia KOPBITHII, )KaHa YPIIAKTHIH JKaJbIHAA KaiTa >KaHFBIPTYIIs! Aa. OChl TYPFIIaH
aNFaH/Ia KaHaan ma Oip YIT jKa3yIIbICHIHBIH MIBIFAPMAChIHAA €H aJIbIMEH, 63 XaJIKbIHBIH
CaH FachIpiap OOHbIHA eMip TOKIpUOECi apKBUIBI KOPHITHUIBII, YpIIaKKa Mypa eTuIreH api
CaKpaJIbJli CUTIAThIH CaKTaFaH KYHJIBUIBIKTAP KE3/IECYi 3aHIbUTBIK. AJl OHBI Kajaii, KaHai
MakcarTa apara Oy opOip KajaMrepiH LIbIFapMallbUIbIK 1eOepiirine, Kajlamrepiik
KyaTbIHa OailJIaHBICTHI.

AtaniFaH TaKBIPBIITHIH ©3CKTUIIIT KOPKEM TYBIHIbLIAD apKbUIbl YpIIAKTaH-YPIIaKKa
KETETIH KacTeplli YFBIMJAp CBHIPHIHBIH  IIbIFAPMa MOTIHIHAETT OpHBI MEH Ka3yIlbl
YCTaHBIMBIH/IAFbl POJIIH aHbIKTayMeH cumnartanajapl. Ce06eli, OyJI TaKbIPBINTHIH 3€PTTEY
©3eriHe aifHAIBIT, apHAWBI 3epTTEY SHIi-CH/II KOJIFa ayibiHa 6actaraH. COHIBIKTAH OTAH IBIK
(mnonoruagarsl TaM-TyM/IaFaH eHOEKTepMeEH KaTap, Kallbl KOPKeM MOJICHHUET callalaphl-
Ha KaThICTHI SPTYPIi 3epTTeynep i cabakracTeIpa KapacThIpFaH/ia FaHa CaJIMaKThl FRITBIMA
OM-TYKBIpBIMIAp jkacayFa Oomanel. O.KekinbaeBThIH «AHBI3NBIH aKbIPbD), «OOUTKaWbIp
XaHHBIH TYC Kopyi» «XaHIanapus XHUKaschl », « Akma oyint», M.MaraynnHiH «Kapmaxy,
«Kpimmmmak apys», «Kapa moiinex» mbFapManapbl 3epTTeY KYMBICBIHBIH HETi3Ti HBICAHBI
Oosmax.

3epTTey JKYMBICBIHBIH MaKCaThl — CaKPaJIbJbUIBIK (KACTEPIIIIK) YFBIMBIHBIH Ka3yIIIbl
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[IBIFAPMAILIBIIBIFBl  APKBUIBI KOPKEM MOTIHI TY3YIl, YHBIMAACTBIPYIIBI KaTErOpHs
peTiHAeTI KBI3METIH alllbIll, OHBIH TapUXHU-O/IeON JKOHE TaFbUIBIMIBIK-TOPOHUEIIK MOHIH
arikpraay. Coll MaKcaTTaH TyaThlH MBIHAIAH MIHIETTEPIIH Ma3MYHBI KeJIiIl IIBIFa IbI.

1) Kazak nyHHeTaHBIMBIHIAFBI, KOIIIIEi 1ajla eMipiHiH 63iHe TOH KacTepil KYHIBIIBIK-
Tap QYHUECIHIH KOpKeM IIbIFapMa TaOWFaTHIHAAFBI KOpiHici: o0pas3map Kyheci; TUITiK-
OeliHeney Kypaiaapbl, BIPEIM-THIMBIMIAD MEH YFBIM-TYCIHIKTEp >KHBIHTBIFBI; OTOACHUTBIK
YKOHE dJICYMETTIK KYPBUIBIMJIBIK CaHa, KHEeJl YaKbIT TIeH KeHICTIK Macenenepi T.0.

2) KacTepii YFhIMIAp CUTATHIH TajjiaraH FhUIBIMH €HOEKTEp/i KapacThipa OTBIPHII,
JKEKE aBTOp UIBIFAPMAIIBLUIBIFBIHA KATBICTHI KACTEPIIIK YFBIMBIHBIH MOHIH aiy, apoip
ABTOP/IBIH ©31H/IIK KOJITaHOACHIH aiKbIH/IAY.

3) ABTOP/IBIH JIyHHETaHbIMBIHA KATBICTBI KACTEPJIl YFhIM/IAP KaTEerOPUSICHIHBIH YJITTBIK
JKOHE KAJIIbIaIaM3aTThIK MOHIH aIy.

4) ©.Kekinbait Men M.MarayuH HIbIFapMalllbUIBIFBIHIAFEl JOCTYP MEH YKaHAIIbLUIIBIK-
TBIH apaKaTbIHACKIH alKbIHAY.

3epTTey MakcaThIHIA aWKbBIHAAJIFAaH MIHACTTEP/i IIENly YIIH Kbl FHUIBIMHU,
(hUTONOTHSANIBIK  OJICTep KOMMAHBUIABI: CHHTE3/IEY, KOHTEKCTIK Tajaay, KOMIICHCHTTIK
TaJjiay, CAJILICTBIPY dJiCTepi.

Makanaia ToMeHIeTi MacelesIep/li aHBIKTaY bl KO3ISH 1.

1) Kacrepmninik xareropuschl apKbUIbl KOPKEM MOTIHHIH acTapblHAa >KaTKaH Typii
KYITUSUTapP, THUICBIM CBIP alllbIIa bl

2) ABTOpJBIK YCTaHBIMJIaFbl KACTEPIUTIK YFBIMBI MEH JIOCTYPJIi YFBIMJAp apaKaThl-
HACBIH alKbIH/AY

3) Ke3-kenreH TybIHIBIHBIH KOPKEM MOTIHIHIE KHEN YFBIM-TYCIHIKTEpAiH MoHI
KachlpblHFaH (MUMIUTANUTTI). OHBI aBTOPIBIH ©31HIH MAaKCaTThl KOJJIAHBICHI Ma dJIJIe
TapuXu CaHa TYAbIPFAaH KYOBUIBIC Ia JIET€H MOCEJICHI aXKbIpaTy Jla aca Kypaedi Macele
0oJIBIN TaOBUIAEI.

2. 3epTTey MaTepHaJIapbl MeH dicTep

2.1 3eprrey aaicTepi

Cunre3ney omici. 3aMaHbl Kypaac, MIBIFAPMAIIBUIBIK >KOJBI YKCAC, SFHH >KaCTaphI
Ja ImamMaiac Ka3akKThlH €Ki KOPHEKTI KallaMTepiHIH TYybIHABUIAPBIHIAFEl KACTEPIILIIK
KacHeTTepAl KapacThlpa OTBIPHIN, 0i3 YJITTHIK OH-CaHa MEH MEH TIINIK MOJEHHETTIH
MaHBI3EI JKalbIHIA aUTBUIFAH FRUIBIMH OW-ITKIpJIEPHiH MOHIHE jkeTe Oarampiail Oijemis.
OpOip YIT Ka3yIbICH! HIBIFAPMAIIBUIBIFBIH/A 63 XaJKBIHBIH OOJIIMBICHIH 63 OOMbIHAH OTKi3e
OTBIPBII, ©31H/IK SMOIMSIIBIK-OTHKAIBIK EPEeKIIeIeKTepIMEH, aBTOPIBIK KO3KapacTaphl-
MEH acTacThIpa cyperreiai. by xkalipiHma opOip MOTIHHIH aKMapaTThIK ayKbIMIBLIBIFEI
x)ainel adTeutFad W.P.IanbniepuHHIH «aBTOP apKbUIbl TYTac XaJbIKTHIK OOJIMBICHIHBIH
TaHBUTYBD) KalbIHAaFbl Ko3KapacTapsl MaHbe3ab! ([anbenepun, 1981: 28).

SIFHM MyHZIal 3epTTeyNIUIep/AiH FhUIBIMUA TYXKbIPhIMJAPbIHA CYWEHE OTBIPHII, dJc-
OMeTTeri cakpasbJbUIBIKTBIH CBIPBI CaH CajlaJibl eKeHIITiHe KO3 xeTKizeMi3. COHIbIKTaH
Jla JKEKEJIeTeH 3aMaHpac, Tycrac apropiapmeH (M.Marayun, O.KekinbaeB) karap, op
KE3CHJIEPJIC TOYCICI3IKKe JCHIH JKOHE TOYeNCI3[AIK TYChIHJA JKa3bUIFaH IPO3aJIBIK
TYBIHABUIAPIAFbl CAKPAIBUIBIK MOCEJECIH YJITTBIK TaHBIM-TYCIHIKIICH KEIIEHIl TYpHAe
KapacThIPbUIATBIH MaHBI3Ibl MOCEJIE JCT KOPBITHIHBI )KacaliMbI3. bi3 Tannay HblcaHbIHA
anpin oThipFaH M.Marayun meH O.KekinbaeB miblrapMaliapblHAaFbl KacTepil YFbIMAAP
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MOHI XaJIBIKTBIH CaH FachIpyiap OOHFBI KICUTIK-3TUKAJIBIK HOpPMajapbIMECH [e, TYpii
Ke3eH/IeT1 TaHBIMJIBIK KO3KapacTapbIMEH Jie OaiIaHbICHII JKaTaIbl.

M.Marayun men ©O.KekinOaeB mpo3acblHIaFbl CakpajibIbLIbIK MICEIECiH KapacThIp-
FaHJa oOJapAblH IYHUETAHBIMBI MEH YJITTBIK KYHIBUIBIKTApFa KAaTbICTBl JIOCTYPII
TYCIHIKTEp asChIH/IA KaOBICATBIHIBIFBIH aHFApIbIK. KOpHEKTI KajgamrepiepiiH eKeyiHe
Jie TOH EpEeKILeNiK, TOYEeJCI3AIK Ke3eHIHJe eMip CYpreHiMeH, ©TKeH TaphxXH Ke3eHIep
KYITUSIChIHA TepeH 00¥IIail OTBIPHII, COJI TYCTAFbI XaJIbIKTHIH OipIIiri MEeH TipJiriHe TassHbIII
eTKEH KaHmal KacTepii THSHAKTaphl OOJIBI NIETCH MOcellere OW calMaFblH TYCIpei.
Tannmay HplcaHbIHA aJbIHFAH aBTOpJAp KHENITIK, KacTEpJliK JKajabl Kyprak ce30eH
eMecC, XaJIBIKThIH ©31HiH aHbIHA YKaKblH, Fachlpjap OOWBI KacTepiereH caiT-AdCTYPIiK
ANIEMEHTTEPl MEH YFbIM-NalbIMIapbIMeH, 00pa3iblK, CHMBOJIIBIK Ma3MYHIapAbl KOpKeM
po3a MOATUKACBIH/A >KaHAIla KUIONACTBIPY APKbUIBI OKBIPMAHBIH OMJIAaHTAIbl, TAPUXH
KaJIbIH JKaHFBIPTAIBI.

ATaJMBIII aBTOPJIAPbIH LIBIFApMaJIapbIHAAFEl OPTAK CaKpaibAi YFbIMIAp KaTapblHA:
TyFaH >Kep, aTaMeKeH, eMip, apyak, eHep, OTKeH TapHX, 9[IUIIIK, aKUKaT, T.0. KenTereH
WITTBIK KaHa €Mec, JKalblaJaMIblK KYHIBUIBIKTApAbIH MOHIH — OKBIPMaHfa JKETKizyre
TBHIPBICKAHIBIFBIH OaiiKayFra 0osaabl.

Ocpl aranrad YFRIMIAp/bIH ©31HIH SpKalChl XKalbIHIAFbl 3ePTTEY eHOSKTEp MEH 9/1e0u
LIBIFapMaHbl ca0aKTacThIpa KapacThIpy, TAIJAHBIN OTBIPFAH MPO3AJbIK TYBIHABUIAPABIH
aHata Oip KbIPBIH alIapbl ce3ci3. OUTKEeHI «CaKpaJibIbLIbIK» YFBIMBI KOPKEM MOJCHHUET-
TiH OapIbIK cajanapblHa 12 KaThICTHL.

Macenen, M.Maraynnnin «Kpinmak apysIiHAaFsD MYciHTe sxaH 0iTyi, ©.Kekinbaiabiy
«XaHIIAAapUACBIHAAFBD) MYHApaHBIH KHEJIUIrl MocenenepiHiH e31 Oip FaHa emec,
OipHele FRUIBIM CallalapbIHBIH TY)KBIPBIMAAPHIH TUSHAK €TKEHAE FaHa KEHIHEH alllbl-
JaThIH ayKbIMABI TaKbIPHIN €KEHIH TaHbITaAbl. bi3 eKi aBTOpABIH LIbIFapMaapblHIAFbl
«CaKpaJABUIBIK» CBHIPBIH 97e0MeTTaHy MeH (OJMBKIOPTaHy FBUIBIMBI AsChIHIA FaHa
TangayMeH mekTeneMis. KeHe kactepii caHaiFaH TYCIHIKTEpIiH, MbICaJibl, JyYHUEH] TaHy,
KacTepiieyaeri OiTiMaepiHiH MoHI MEH OHBIH OYTiHIe e3repicke TYCKEeH CHUIAThIH Karap
€CTe YCTalThIH O0JIaMBbI3.

KonTekcrik Tangay »oHE KOMIIOHEHTTIK Tanfay oaicrepi. Tammay HoTHXKeIepi Kep-
cerkenael, ©O.KekinbOali mpo3acblHIaFbl KHENEHIeH YFBbIMIAPABIH (GUI0CODHSIBIK —
ACTETHKAJIBIK CHUIAThl OackiM. MpIcalbl, ©HEp KYAIpeTi apKpUibl, XaHHBIH ©31HIH OFaH
0ac uroi T.0. LlleOep *a3yIIbIHBIH IIBIFAPMALIBUIBIK Ka3aHbIHAA KOPBIThUIFAHHAH KEHiHT1
OHJaFbl KacTepili TYCIHIKTIH KaiiTa Tpanchopmauusnanysl O©.Kekinbait men M.Maraynn
CBIH/IbI KOPHEKT] KaJlaMrepiep XaJlbIKThIH OIIKEH PYXbIH OSTY, YATTHIK KYHABUIBIKTAPIbIH
a/1aM3aTThIK KYH/IBIBIKTaPMEH aCTacKaH OMIKTITiH KOPCeTyli MaKcaT eTKeH.

2.2 MarepunaJjra cunarraMa

Makanara Herisri marepuan perinze M.Marayun men ©O.KekinOaiaslH Hpo3aiibiK
TYBIH/IBUIAPHI TaHAAJBIN ANbIHABL. ATan aiiTkanaa, M. Marayunnig «XKapmaky, «Keimmak
apybl», « KyMbIpckanap KeIpFeIHBD», «Kapa ioinex» mbirapManapsl sxone ©.KekinOaiapix
«AHBIIOBIH aKbIpby», «XaHma papus», «Kyi», «IbiHBIpay» TyBIHABLIAPEI 3€pTTEY
HBICAaHBbIHA aJbIHABL. byn mbIFapManapgarbl KacTepNiTiK YFBIMAAPHI  (ONBKIOPIBIK
TAHBIMMEH TBIFBI3 Ca0aKTachlll JKaTblp. ©OneOuer mneH (OIBKIOPABIH OaiIaHbIChI
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JKa3ylIbIHBIH OHBI KaHJal MakcaTTa »KOHE Kallail mnaiijanaHaThblHbIHA TOYEIJIi EeKeHi
oenrini (Kackabacos, 2009: 20-21). Ocbl TyprblIaH alifaHjia, aTajifaH Kajamrepiep
XaJBIKTBIK KYHJBUIBIKTAp/Ibl KOPKEM/IIK TYPFBIJIAaH JKAHFBIPTY apKbUIbI OKbIPMaHFa dcep
eTyIIH O3IHJIK YJATICIH KalblnTacTeipraH. JlereHMeH, oJapliblH IIbIFapMaliapbIHIaFbl
KACTepIILTIK TaOUFaThl apHAKbI 3¢PTTEy HBICAHBI PETIH/IC KYHENi Typ/ie KapacThIpbUIMaFaH.
CakpalibIbUTBIK YFBIMBI O1pXKaKThl aHBIKTAMAMEH [IEKTEJIMEH, KOPKEM MOTIH/IET aBTOPIIBIK
TaHBIM MCEH KO3Kapac apKbUIbl alKbIHIAIaAbl. ABTOP HJICSICHI MOTIHJAErT MOJIANIUIIK
KaTeropusIChl apKbUIbI )Ky3ere acarbiabl Oeiriii ([1lanabait, 2016: 35). Ocbiran OaliIaHBICThI
CaKpaJbJIbLIBIK 9p KaJaMrep/IiH JYHUETaHbIMbIHA COMKEC TYPIIi JeHIelie KopiHic Tababl.
Kazak oneOuerrany FbUIBIMBIHA OYJI MOCEIICHIH TOJBIK 3epTTenMeyl OipKarap FhUIBIMH
OoinkaMap skacayra Heris 00i1bl. Mud reH cakpaib bl TAHBIM MAceeIepiH KapacThIpFaH
A XKakcoutbikoBThIH, (JKakcbuibikoB, 199: 420), A.Temip6onartein (TemupOomnar, 2011:
112), C.KackabacostsiH (Kackabacos, 2002: 27-35), K.MarbpkanoBThIH (MaTblXKaHOB,
220: 3-27) endekrepi 3epTTey OArbITHIH alKbIHAAyFa MYMKIHZIIK O6epai. CoHbIMEH Karap,
TYC KOpYy MOTHBIHIH KOPKEM MOTIHJIETI KbI3METI KEHillKep IICUXOIOTHSICHIH ally/a
MaHbI3/1bI Kypau ekeHi anbikTanraH ([Tiponuesa, 2003: 87). M.MarayuH msirapmanapbiaia
ajaM OOJIMBICBIHBIH €Kire 06JIiHyi, TYC IEH OHHIH acTacybl apKbUIbl OMIPJIiH CaKpasibibl
MoHi ambuica («OKapmak» (Marayun, 2007)), «Kpinmmak apyblHIa» Tapuxu skaj IeH
pyxaHu cabakTacThIK Macelnenepi kepiHic Tabaabl. An O.Kekinbail mpo3ackiHga eHep,
TapuX JKOHE aJaM TarIbIpbl apPKbUIbI KACTEPil YFBIMIAPIBIH TpaHCHOPMAIIMSCH Ky3ere
acazbl. KepkeM nibirapmajiarbl ajiaM OCHHECIHIH MOHI OHBIH aaMIepPIIiLTiK OOJIMBICBIMEH
TBIFBI3 OaiTanbICcThl ekeHi oenrini (Kaomomos, 1982: 78). By TyxkbIpbiMIiel M.Oye30BTiH
)Ka3yIIbl IIBIFAPMAIIBUIBIFBIHBIH HET131 OHBIH 11K pyXaH! KYHIHEH TYbIHaWThIHBI Typallbl
MiKipi TOJBIKTBIpa TYcei (Oye3oB, 1997: 126).

3. TaakbL1ay

Makana HbicanbiHa ajbiHFaH M.MarayunHiH «JKapMak» pOMaHBIHBIH JKaHPBI
KAl 3epTTeyIliiep TapanblHaH OpKHWIbI MIKIpJep aWThUIIbl. JKa3ylIbIHBIH OCHI
HIBIFAPMACBIHJIAFbl Pealibl OMIp TIPIIUIIKIIEH KaTap aWTBhUIATBIH ©3re OMIp/iH MoHI
XaJIBIKTBIH €XKENT «O JAYHHE», «aKbIPeT» JKaHIIbl KHEJCHI'eH YFhIMIapsl xarbip. Cebedi
mbirapMaia Mmapkym ooniran Miman KazakOait iereH sxas3yIiblHbIH aTbIHaH OepiieTiH Typii
OKHFaJlap MEH OHBIH aThI-)KOHIHE JIe CUMBOJIMKAIIBIK MaFbIHA JXYKTelreH. Ka3zakThlH caH
FacwIp OOMBIHA aHCAFaH 3aMaHbI TYFAaHBIMEH, KOFam1a OOJIBII JKaTKaH TY Pl KeICHCI3MIKTED,
WITTBIK KYHJBUIBIKTAp/IbIH KYHCBI3JIaHYbI, Ka3aKThIH KaHbIHA OITKEH KaWbIPBIMJIBUIBIK
IeH MeHIpIMHIH TacOaybIpJIbIKKA, KAThIIe3/IKKe aliHaIybl, MaTepUaIbIK Oaiyibikka Oac
Ypy KarJIainapbelHbIH OachIMIBIFBI T.0. 3aMaH TYABIPFaH KEJICHCI3 KaWTTapibl CyperTey
YIIiH aBTOp KOpPKEM INapTThUIbIKKAa OapraH. JKorapwla artam OTKEHIMi3zeH, jKa3ylibl
(hOJIBKIIOPIIBIK TYC MOTHBIH KOPKEMJIIK CHITaTTa KOJJIaHy apKbLIbl KEHIIKEPiHIH Oi-CaHa
TYKIIpiHJIeTi OOJIBII JKaTKaH ce3iMIep/Il CypeTTey apKbUIbl IIbIFAPMAIIbUIBIK aJaMbIHBIH
FBUIBIM/TbI, MOJICHUETTI KaCTEPJICHTIH KACUETIH aHFapThIl oTel. «OChIHIal J1a KbI3bIK TYC
Oonabl ekeHy», — JIeN TaHaaHa sl Mypar.

— Cipa, KeHUI TYKHIpiHAETi Oip KUsI. OpUHE, MUJIMOHEP OOJIBII KETCEM Jie, TaHarl
TanKaH FBUIBIMHAH KOJI y30eiMiH Foil. KapbIMbIM y3apbll, KYII-KyaThiM apTa TYCEi.
KyHkepic jxaliblHa ajaHIaMaiChiH, KiTall MIbIFapy Maceieci o3iHeH o3i ernriieai. bipak
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KYpFaK KHsUT — acca, MapbhIKChI3 TYCKe FaHa aiHanajpbl. [lapbiKchI3 FaHa eMec, KUChIHCHI3
tyc (Marayun, 2007: 29) — nen oiira momazasl aa, Mypat ycTiHe Kapaca, Toljja KUTi3reH
o/ieMi CMOKHHT, Kapa Tyduu, T.0. — 69pin mudoHepre KbICTBIPHII, COHBIHAA XKBIPTHIK MaiiKa,
II0JIaK TPYCUMEH FaHa TYPFaHbIH aH1ai 1bl. LI biFapMaHbIH HETi3r1 TYHiHI — aBTOP/IBIH TYHUE
KaHIIa KbI3bUI-KAChULJIbI KbI3BIFEIMEH ap0aca Ja, «aJaMIIbUIbIK 13T KaCHETIH/I JKOFaIT-
na» nerenre meHzeini. lbirapmManbly oH OolbIHAAFEI Oip agamMHbIH Mapar neH Mypar
OoubIn ekire 0eJIiHyil, €Ki TYPJIi TYPMBIC Kelllyi: KOHbIPKAl KaparaibiM TIPIIUTIK [1EH acTa-
TOK OailJIbIKTa OMIp CYPY JKaraiapblHbIH CypETTelyl, aKblp COHbIHA Mypar 1eH OHbIH
KapMmarbl MypaTrThIH Ja eJiM KYIIBIN, akblp TYOiHAe Oip >kaHfa aifHaJIFaHBIH >Ka3y/IblH
MOHI — eMip/Ii KacTepieyre, alKe3/ilikke Oepiimeyre YHaey. ABTOp KOPKEM MIaPTTHIIBIK
apKBUIBI KOTI aJaMHBIH 03 OOMBIH/IaFbI TYJIFAJIBIK KACHETTEPiHEH 'O eH1ay MUFbUIIApFa
0achIMJIBIK Oepirl, eMip/IiH COHbI — ©JIiM €KEHIH OiJlaMal, OMChI3 KYH KEIIETIHAIrH alTyFa
OarpITTaraH. MychbUTMaHIBIK TYPFBIAAH allFaHa «MaKmap KyHri» JKaparynibl ainisHaarsl
€CeNTi 631 KaHIIa aJajl eMip CypreHiMeH, o3iHiH eKiHIi 0eiriHiH KyHaci YiriH MypaTThiH
Kayar OepeTiHIIr JKaibl olIapIbiH GHUI0COPHSIIBIK acTapbl TepeH. byrinMen rana emip
CYpMeid, ©31HHIH opOip jkacaraH ICIHHIH YpIIaFrblHA TUTi3ep 3aJIaJiblH alTy, 9pOip MEeHICHIH
0 JlyHHeJIe KayarKa TapThUIBIIL, 13T1 iCiH Tapa3bliap KyH OapblH €CKepTy apKbLIbl aBTOP CaH
FaCBIPJIBIK TAPUXbI Oap JAIHH, alaMIePIILIIK KaCTepJIi KaFuaTTap/ibl OKbIPMaH eCiHe KalTa
0Oip casraH Jieyre 0oJaibl.

An M.MarayunHiq «KpIiak apybs» TYBIHABICHIHIA MU(POMOITHKAIBIK CHMBOJAAP-
Ibl YTHIMJIBI TaiijiajiaHa OTBIPBII, AJYipJIepMeH AQyipiep apachbiH KbIMIACThIpbi XI-
XXI rachblp apachlHAaFbl XaJIKbIMBI3JIBIH TAPUXbI MEH MOJICHUETIHICT] TYPJIl Ke3eHACPIiH
cypetin 0epeni. lllbirapManbie keitinkepnepi: Keimmak xanel KeOekriH 0oi3iii yiibl
Capykan, OoHbIH OYriHri sxkanracel myciHmi KeOexoB CapkaHHBIH OachblHaH OTKEpreH
OKHUFajiapra >Ka3ylllbl OKbIpMaHbIH WiIaH7bIpa anajbl. Ce0eOl, XaJbIKThIH YKaJbIHIaFbl
apyakka JlereH CeHiM, OTKeH MeH OYTiHHIH JKaJFachl CEKUII YFbIMIAp HETI3r1 KOpKeMIiK
TipeK peTiHjae anbiHFaH. KeHecTik Noyiplie eMip CypreH ajaM KhIIIaK JoyipiHe OTim,
OHJIaFBl TYPJI TYCIHIKTEp MEH YFbIMIApAbIH ChIpbIH amanbl. ConmapabiH Oipi — KeHe
3aMaHFbl apyaKKa JISreH CEHIMIHIH OaChIMJIBIFBIH KSHINKEP/IiH 63 MYCIHIH j)kacaMak 00JIFaH
MYCIHIIITe jkayaObl apKbpUIbl Oepemi. «— bosamaiiner, — neniM, CaprkaHHBIH HIBIHBIMEH
ANTBIN TYpFaHbIHA KO31M KETil. — MeH ToHipire, apyakka »KoHe ThIJICBIMFa CEHETiH KiCIMiH.
Kanaraii, xanrpi3-ak enmiemaeri Gporocyper emec, OachIHHBIH, Oap OiTIMIHHIH HaKIa-HaK
KelIpMeci — KOJIJIaH JKacajliFaH ChIHAPbIH... MyMKiH, 1aiTaH KoHap. EH KOPKBIHBIIITHICHI
— MEHIH YKaHbIM ©31M/Ii TaCTaIl, COJI MYCIHI'€ KON KeTEeTiH 1mbiFap. Tyren OosiMaca ja, TeH
XKapbiM, Oeniek OiTiciMeH.... Pakmer, oype Oonmaii-ak ko, — nenim» (Marayus, 2005:16).
Byn y3inginen OalKaWThIHBIMBI3, OalbIPFbl Ka3aK TaHBIMBIHIAFBI BIPBIM-ThIABIMIAPMEH
OCKITUITeH apyaKThl KacTEpJCy/IiH KeHINKep caHachlHA OPHBIKKAH JKAWbIH aHFapTajbl.
Conpaii-ak, mbirapmagarsl CapyKaHHBIH albOOMJIAFbl KBIIIIAK apybIHBIH Tac MYCiHiHE
FalIBIK OOJBINT KaJIbIll, COJI MYCIH OpHallacKaH »epre camap meryi, Aiicyny berimuin
asiH apKbUIbI KOMEK Oepill, exeyiHiH cypeTiH CaprkaHHBIH Kaiiar OOJIbIN, TOHIPICH JKaH
Kiprizyre Ayfa >kacaybl apKbUIbl KaH OiTipy OKHFallapbl apKbUIbl OHEPIiH KYAipeTTUIIrH,
ocipece »ahanmaHy aoyipiHaeri exenri OalajapiaH KajiracKaH 6HEpJIH KHECIH KO-
FalTIail ypriakka ’KaJFacThIpy WACSCHIH aliTy YUIIH OCBIHIAH KOPKEMIIK MapTThUIBIKTHI
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meOepiikiieH naijananrad jeyre Oosazpl. by mibirapmanarbl CapikaHHBIH JIOChIHA
aiTKaH: «XaJIKBIMHBIH KACHETiH oirijeniM. TacreH OeAepiIeHIeH TapuXbIH YKacaJbIM...
BakpITThl 0OMBIK, ANCYy ekeyimi3. Eki »asiFaHHBIH Ja KbI3bIFbIH KOpiK... Ko3bl MeH
Basin ToHIpieH KyllIakTaphl )a3blUIMac YII KyHJIIK FYMbIp cyparaH ekeH. Au, 0i3, MiHe,
OTBI3... XOK, Typa KbIpBIK TOPT *kbu1! Byian ackan kaHgai 0akpIT, KaHaal Mepei, Moprede
0oiybl MyMKiH!?» — JIEHTIH Ce3JepiHeH alKbIH aHrapbLiajibl. JKa3ylIbIHBIH KaHIIama
FaCBIp OTCE JIe, CaH YPIIaK ajgmacca Ja, dp 3aMaH YPIIarbiHbIH KACTePJICHTIH Oip KaFruaachl
— OTKCHIH YMBITIIAl, OHEPIH OIipMeii, eJJIiriH caKkTay.

M.MarayuHHIH ThIHHAH TaKbIPBII TaybIIT KaHa KOWMaii, IbiFapMajiarbl OKUFa OapbIChIH
CHUIATTall OTBIPHIN, aBTOPIBIK IICHIIMHEH 0OJIeK OKbIPMaHBIHA OW CallaThIH epPeKIIeNiri
«KyMbIpckanap KbIpFbIHBD) OHTIMECIHEH alKbIH Oaiikanazpl. LllpiFapmara ayHueneri ey
KiIlll )KOH/IIK KYMBIPCKaIap eMipi Heri3 00JIbII,0N ajaM TIPIIUIriH, aran aiTKaH/a, Ka3ak
TApUXBIH acTapibl, CAMBOJIIBI TYp/IC TaHBITYFa OarbITTanFaH. KymbIpckanap Tipmiiria
xKeTe OaKbUIANTHIH aBTOP-0asHAayIIBIHBIH Vi allIBIHIAFbl HIICY/IiH IIIKi-CHIPTKBI THIHBIC-
TIPIIUIITIH TONTIMITEH OastHIAl OTHIPHII, 3ep/eii OKbIPMaH KaJ(bIHAAFbl JKaHFBIPYJIapFa
Heri3 0oyapiblK KOPKEM/IIK aMaiap CIIKiMJII KalTaniaMalThlH ©31H/[IK ®pHETIMEeH KOHLI
ayJaapTapbl.

Kanamrepnin KymbIpcKanap eMipiH Ji¢ ajamfa TOH (arajiblK, aHajbIK, >KYMBIC-KEp
KYMBIPCKA, IIBIMAII) 3aH/BUIBIK apKbUIBI A)KBIPATYyBIHBIH Jla acTapibl MarblHACHI TEPEH.
KapamnaiibiM eMip KeIIKeH KyMbIPCKaJIAp/IbIH ThIHBIMCHI3 €HOCTT MEH OJIapiblH CHOCTiHE
KHSTHAT jKacay apKbLUIbI KYH KOPETiH KYMBIPCKAIAp apKbLIbl OMIp KAHIIBUTBIFbIH OCHHETCH 1.
Kymrtinig ancizre ycTeMIiria KopceTe OThIPBII, «OYKUI TIPIIUTIK UeCiHiH Oip )KapaTyIbIChI
Oap» neiitin ozpl Tipinreai. Lbirapmanarel OasHIayIIBI — HAPPATOP KaparaibiM KOHBIP
KYMbBIPCKaJap/blH TIPIILTIriHE ilITapTa OTHIPBIN, TA0WFAT KapaThbUIBICBIHBIH ©3iHJeT1
KaWIIbLIBIKTBI TAHBITA OlIreH. ©3reHiH €HOCTIH MalaiaHyIiibl MaChLUT TUFbLUIAAFbI IIIBIMAJT
KYMBIpCKaJapAbl TYTac KBIPHIT TacTaMmak OONFaH OWBbIHAH KAWTKAaH TYCBHIHIAFbl MBIHA
oisIapbIHbIH QHI0CO(HUSIBIK MOHI TepeH. «OKeTi Kar KeKTiH TepiHaeri AKcakai )epiaeri
MbIHA 0l13re Kapail, 91 OChUIall MacaTTaHbIN OThIpFaH IbiFap. Keibip kesaepae on Kici...
Kici emec, ToHipi TaranaMm Jia €31 apanachlll KETETIH TOpi3al Foi. MoceneH, MeliMaHacChl
TachlFaH, eHJ OYKiJ kep-KuhaHJbl *KaiMmarl Keyli Oliail 0actaraH TYpiK-MyChUIMaH
oynetine Kapchl Akcak TeMipJii bIFapFaHbl CUSKTHL. EHII aHamap Ky ajibin TYp. OpUHE,
Oyutaii xibepmeriai. Keseri Takay... MiHe, MbIHA MbIH CaH KYMBIPCKaHbIH MEHIH €pKiMJIe
TYpFaHbl CUSKT (Maraynn, 2004: 37). JKazymisl TIpIIUTIKTET] €H Killli )KoH/IIK CaHAJIAThIH
KYMBIPCKaJIap eMIpiHJETT 9/IIJICTCI3MIK apKbUIbl ajamMm3aT KOFaMbIHBIH OapJibIK OOJIMBICHIH
cunarrai ajgrad aeyre 0osaapl. Coul KillIKeHTal XKoHIIKTEPIiH 631H1eri OMIp YIIiH, ypraKk
YIIiH, 63 MEKEHI YIIiH apHalbICThl KOFapFbl CaHa Meci caHaJFaH ajaMra Fudpar erefi.
MekeHiH Oepmeid, jkaH, Tajaca KOpFaraH KYMBIPCKaJap/blH ©31H KypOaH eTe OTBIPHII,
JYIINAaHBIMEH KapChUIACybl JKEpJi CYI0 MEH OHBbl KOpFayJarbl Ka3aKThIH €KeINTi epilik
PYXbIH MeH3eHTiHAeH. XKanmbl skep YFBIMBI — eXKeJJieH Oepri TYCIHIK (MUQTIK, TOHIPIIK)
OOWBIHIIIA, ©3TePMEYMiH, MOHTUTIKTIH, TYPAKTBUIBIKTHIH CHMBOJBI. OHTIME MOTIHIHEH
KE3iHJIe TYPJIi KbICBIMHAH aTaMEeKeHIH aMaliChl3 aKbIparaH Ka3akTap eMipi TyclajiaHFaH.
Byn aBrop-HapparopAblH MbIHA TYKBIPBIMJApbIHA CHIMABIpBUIFAaH. «bysl kesnme aprra
kasraH XKuneni-OaiceiH — 0i31H MayeJi 0ak, Oepik ayai imriHge Oackaiia O0ip oKuransap —
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KYMBIpCKajap dJeMiHJIeri xaHa 0ip KaKThIFBIC — OJIICIICH 0ITiCIec KbIPFbIH COFbIC KaTepi
enec 6epe O6acraran» (Marayun, 2004: 25).

An M.Marayunnin «Kapa JIoiex» oHINMECIH/Ie JIe TyFaH JKepIiH Kalip-KacueTi MeH
Ka3aKThIH KHEJ CaHAWTBIH KYChIHA JIereH Ke3Kapachl Heri3 OosiraH. KaHnail KUBIHIBIK
KEIIII, eJ1, )Kep aybICThIpca Ja, TyFaH JKepiHe Kelli, OananaH amarblH Kapa JISHIEK KYCIICH
OFaH KaThICThI KEHIMKEPIIePIiH KO3Kapachl apKbLIbI XaIKbIMbI3/IbIH OOMBIHaFbI OCK3aTTHIK,
aJaJIbIK, apaM/IbIK JKaljIbl OM-TaHBIMIAPbIH TAHBITYIbl KO3JereH. ABTOP TINTI Ka3aKThl
CaHCBIPATKAH allITHIK KbIIAPBIHBIH ©31H/IC I aTAChIHBIH COJI KACHETTI KYCThI aTThIpMai
asutaybl, an OpikTeld aHaHBIH OYJI XalbIKTBIK KaFuaajapra Kapchl KeJill akbIpbl KacipeTke
YIIBIPAYbl aBTOP/IbIH KOPKEMJIIK IAPTTHUIBIK aPKbLIbI XaJIbIK CAHACHIHJIAFbl KHE TYTYIIbIH
MOHIH OULIipreH. ABTOPJBIH ara-dKeCiHiH TopOueci apKbUIbl Oalia yKachblHaH caHachIHA
CiHIpUIiN eckeH Kapa JIOWMIeKTIH KacHeTi sKaljbl THIMBIMIAP OHBI OChI KYCTBIH €TiHEH
yir Mopre 0ac TapTKbI3ajibl, MiHe, OHIIMEHIH 0acThl MOHI Jie OChbiHAa. ATajaH Oaara
JKAJIFACKaH XaJIbIKTHIK KAaCHET KaHa YPIaK JKaJFaCThIFbIH CaKTall, YJITTHIK TaHBIMHBIH
HOPIH CaKTal bl. OHINIMEHIH MOTIHIHJIET1 Op KE3CHI€ TOH QHIIMEJIEP/IiH apachiH aBTOPJIBIK
OasiHAaynap KaJFacTBIPBINT OTBIPAAbl. ABTOPIBIK OastHIay MEH KeHilKepJepIiH KHIIbI
TaFIbIPJIaPhl APKbUIbI XaJIKbIMbI3 OAChIHAH OTKEPreH €H aybIp Ke3eHACPIiH caMarbl MEH
cabarbIH OKbIpMaH e3iHIie 3epaeieiini. lllbirapMara e3ek OoJFaH aTaMEKeH, TyFaH XKep,
YpIiaK >KaJFacThIFbl CHSIKTBI KacTepi YFBIM-TYCIHIKTEpiH aH, KYC, OHIIK YIIiH Je aca
MaHbI3/Ibl EKEHJIITIH aiiTy apKblIbl aBTOP OKbIPMAaHbIH ©PEJIi Olifa JKeTeIeHIi.

O.KekinOanapiH «XaHIa Japus» XUKasChl )KAKCHUIBIK TCH KaMaHBIKThIH, MEHIpiM
MEH 13TUTIKTiH KaHIIbUIBIFbIHA KYphUTFaH. O0im KekindaeBThiH « MyHapachiHa» CaKpasbIbl
CUMBOJIJIBIK MOH JKykTelreH. OHJa peasijibl 9JICMHEH IIEKTEIreH MUQTIK KCHICTIKTIH,
cakpaji aiMaKTblH HBIIIAHBI Oap, al OFaH CiHAIpiIreH meOepaiH IIbIHAKBI CyHicleH-
LIJTIT].

Tyc kepy CHMBOJIMKACKIH J]a TYPJIi LIbIFapMaliapblHa apKay eTKeH. MbIcaibl, «O01IXaibIp
XaHHBIH TYC Kepyi», «LLbHbIpay» oHrimecingeri « EHcenTiH Tyci» OYKUI HIbFapMaHbIH
CaKpayibJbIK apKayblHa aliHAJIFaH.

Conjiaii-ak, 013 Tayigay HbicaHachkl eTin oThipran O.Kekinoaeprein «Kyii» (KekinOaes,
1999: 215) noBecinzeri Aana eHeprasbl KYHIIi TarAbIpbl apKbUIBI XAJIKBIMBI3IBIH OHEP,
OHEepIa3 TYJIFAChIHBIH €71 1mIiHeri Oeaesii MeH KajipiH TaHbiTa OUIreH. O3iHiH OYKiI
eMIp TapUXbIH, KyaHBIIIbl MEH KAaHFBICHIH KYH TIJIIHE TYCIPIeH XaJIbIK JKaJbIHIAAFbl aThl
aHpI3Fa allHAJIFaH KYHIIUICP/IIH dKUBIHTHIK TYJIFACBIH COMJIal OTBIPHIII, XKa3yIIbl XaJIbIKThIK
KYH/IBUIBIKTAP/IbIH, COHBIH IIIIHJIE KYH 6HEpiHiH OUIripi, ce3iMTay ChIPIILLI CYpPETKEp
exeHiriMmer napainanajel. Cebebl ce3 eHepiHe KeTik KaHuapibslH Oopi Oipaeil emec,
imIiHzAeri epexiie KaoineTTicl, Japa O0JIMBICTBI KaJlaMrepliep FaHa Ky capblHbIH YFBIT, OHbI
KOPKEM IIblFapMa HJesChIMEH KaObIcThIpa anrad. Lleirapmanarel kKyiminig JKeHEHUTTIH
1K1 TyHHECiH e OOJIBII )KaTKaH Ce31M apHaIbICTaphbIH KOMapa CypeTTereH KajaMmrep oHep
KYJIpeTiHIH KYWIIIHIH 63iHe Jie, OHbIH OHEpiH KACTepJICreH KaJbIH KYPTKa Ja KaHuad
Ke3CH/IE JIe KYHIIH )KYPEKKE KbUIBUIBIK CE31M ChIMJIAy/IbIH KYAIPETT] Kyl OOJIFaH IbIFbIHA
cenpipe Oinren. YKa3yniel Kazak 97icOMeTiHAe TYPKIMEH MEH Ka3aK XaJIKbIHbIH apachIHAaFbl
KapbIM-KaThIHACTAPBIH TYPJII TAPUXH KE3CHICPIH 09piH eMec, ©31HIH aiiTap oibIHA TipEK
OoapiibIK Oip FaHa COTIHJIETT OKHMFara JICH KOIObI apKbUIbl €H ©3€KTI MOCEJICHI KO3Fal/Ibl.
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Kaii xanbIKTBIH J1a 0acThl OMIPIIiK KaFuJackl — 0el0IT eMip cypil, yprak ecipy eKeHIIT asH.
Auaiiia Typiii IUFBUTIAFI OMITIK MeTIepiHIH apachIHAaFbl KAKTHIFBIC I1EH JKayJ1acy/IbIH Kecipi
€Ki J)KaKThIH J1a XaJIKbIHa OHall TuMereH. CoHiall KacipeTTi OKMFaIap IbIH a/iaM [IOIIBIPIIBIK
KOPIHICIH «MOHTYPT» OeliHecl apKbUIbl OeHHeNereH Ka3yIllbl aHa, TyFaH JKep, aJaMJIbIK,
TaTYJBIK CEKLI/II KaJIIbIaaM IbIK KYH/IBUIBIKTAPAbIH MOHIH OKbIPMaH JKaJIbIH/1a KalTa 0ip
JKaHFBIPTHII, OMIaHTaabl. JKa3yiibl YIIIiH €H albIMEH, AJlaM JIeTeH OMiK YFBIMHBIH KaJlip-
KaCHETI ajIFa MIBIFbII, OHBIH €JIre, )Kepre KapbIM-KaThIHACKI APKbUIbI KiCIJIiK KeJi0eTiHe Oara
Oepinesni. JKay KOJbIHA KaJFaH jKa3bIKChI3 JKaHHBIH aybIp TaFbLIBIK XKa3aHbIH KECIpiHEH
AKBUI-OMBIHAH alBIPBUTBII, ©3 aHACKIH TAHBIMACTAM XaJITe TYCYiH KOPKEM 9IeOHETTE ajIFarll
CYpETTETEeH Ka3yIIBIHBIH aiTap OWBIHBIH I9JICATIaCchl THIM TEPEHC JKaThIP.

Kamamrep «Kyii» moBeciHae Ka3aKThIH aybI3lla alTBUIBIN, €1 KaJbIHAA CaKTaJFaH
OHIIMEJIepIHIH HETi3iHJAe CaKTaJfaH aca MaHbI3[bl TYCTapblH KalTa >KaHFBIPTHII,
(GUITOCODUSIIBIK, MCUXOJOTHSUIBIK TYPFbIJIAH TEPEH TYCIHAl JapbiTa OTBIPBII, >KaJIIbl
ajaM3ar Oasachl YIliH ©3€KTi OW alTy/IbIH dfliciHe aitHanabiprad. CaliblH JajJaHblH TOCIH/IE
KEHJIIK )KETKCHIMEH ©3apa 01TiM MeH OipIIiK, TaTyJbIK JKETIEH, TeKeTipecKeH eKi Oaybipiac
JKYPTTBIH apachiHia OoJFaH Tajail 3amanaap OOWFbI el OepeKeciH KeTipreH OKUFalapIblH
3apaadbl aKbIPBl HETE JKETKI3TCHIITIH ATy apKbUIBI Ja aJaMd KYHIBUIBIKTApIbIH MOHIHE
YHUTY/I, OKbIpPMaHHBIH €CiHe casiajibl. Jlana emipingeri Maja 0apbIMTachl, Kep Aaybl, XKecip
JaybIHAH Ja aChIT TYCETIH a/1aM KOJIBIMEH JKacaliFaH JKaybI3BIKTIH €H 01p CYMIBIK OKAFACHI
a/laM/Ibl MOHTYPT JKacaiThIH jka3zajay TYpiHIH KacipeTiH Oaramjay YIIiH el apachIHIarbl
aHBI3/BIK OHIIMEJICP/IiH JKeTiciHe KyTinreH. [lpirapmanarsl TypKkiMeH OaTbipbl JKeHEUTTIH
TYTKBIHAAFBl KACTapAbl MOHTYPTKE aWHANABIPY apKbUIBI ©3 JKYPTHIHA >KAYBI3IBIKKA
OarpITTayhI aJ1aM KOJBIMCH JKacaJIFaH KAThITE3/IIK IIEH KACTAHIBIKTHIH €H Oip 3YJIBIM TYPI.
bynaiimma sxa3anayasH MOHI — OHBIH JK€Ke OAachIH FaHA KOpiay €Mec, COJI apKbUIbI OHBIH
CJI-KYPTHIHBIH MBICBIH 0achlll, ©31HEH IIBIKKAH [IEP3CHTIHIH KOJIbIMEH OoJialiarsiHa O0anTa
malyra OarbITTaIFaH 3bIMISIH/IBIK dpeKeT. Kamamrep Kyiimi JoMObIpachIHbIH IaHAFbIHAH
TeriireH 0Oabanap yHi, KACUETTI OHEPAIH CapbIHbl apKbUIbI 0¥ CajIbll, ajgam3ar 0ajachiH
OCBIHIal KaThITe3/IIKTeH albIKThIpyFa YMThIIaAb!. XKayackaH )KYpPTTHIH apachklHaa MyH/1ai
aybIp Ka3aHbIH OOJFaHIBIFBI JKAMJIbl KbIPFBI3IABIH oWl «MaHac» KbIPbIHAAFbl JKAC
Oasaap/ibl ajblll Kallbll KETIl, oJapblH OachiHa IIipe OalJaiThIHbI KAkl Al ThUIATHIH
OKHFanapJaH naa TtaHbUIagbl. «Kerenn kurizy», «iipe Oaiinay» JereHi MOHI'YPTTIiKIICH
OaitmaHbICThIpyFa Oosaabl. Teu omebueriMisre, JKajlbl 63 Ke3eHIH/E, OMaKThIK 9/IcONeTKE
MOHTYPT YFBIMBIH aJIFalll allblll KeJreH Kajgamrep — O0im Kekinbaes» (Kekinbaes, 1999:
21-23).

ABTOpIBIH OYJ1 TaKBIPBINITHI KalTa >KAaHFBIPTYHNAFhl MaKCaThl Ka3aKTHIH MATIIATBIK
Peceli oTapiibUIIbIFbIHAH OacTalblll, KEHECTIK JQyip TYChIHIAFbl YT TafIbIpbIHA
KacaJFaH KHSHATTBIH 3apAa0blH TYCHAIABI TYpAe KeTKizy OonarbeiH. TinTi Toyencizmik
KE3CHIHIH ©31H]I¢ /I TyFaH TUTIMI3IiH 63 TYFbIpbIH/Ia 00JIMail, aHa TUTIHIH KaJIbIp-KACUETIH,
©3 MOJICHUETIH Ce31HE aMalThIHAAP/IBIH OMIp CYpyi Jie pyXaHH MOHTYPTTIKTiH Oip Typi.
ABTOP/IBIH aUTIAFbI Ja YT YIIiH €H KayiNTicl OChl pyXaHU MOHTYPTTIK, TOJI MOJICHHETIHIH
TEKTUTrH TaHbIMal, ©3TCHIH OMIpiHEe CNIKTEYJCH CaKTaHIbIPbIN, ©3 KYHJbUIBIFBIH Ta-
HBEITYFa JIET€H aBTOP KO3KAPAaChl IIBIFAPMaIaFbl €Ki CJJIIH apachIHIaFhl OIICHIUTIK OpTIiH
eIIpIiI, J0CTacyFa JoHEKep OOJFaH KYMHIH acTapblHIaFbl OYKiJA Ka3ak CNiHIH pyXaHH-
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MOJICHHU TJICAAJIbIK OaMIBIFBIHBIH HEr'131, TYN-TaMbIPbI JSUTiH OMBIMEH YIITACHII KATBIP.
HIpirapmagarsl CypeTTeNeTiH OKHWFalapAaH KazaKrapAblH MaHFbIcTayFa KOHBIC TebOe
OacraraH YakbITTBIH CilieMi aHfapbuiajbl. KeIimeH i TYPMbIC KEIIKeH €Ki eJIiH Herisri
OalJIBIFBI JKep JIeCeK, O XKEpJiH Je O31HIIK KueciMeH Karap ueci Jie OonraH. MoceneH,
MasnrbicTay JKYPTHIHIA alThIIATBIH aHBI3ABIH OipiHAe TypKiMeHuaepre bepmanbr GatTbip
OacraraH Ka3ak TOOBI JKep Cypall KeJreHJE ayfalllblHja OeiOiT OacTaiFaH Kelicces3re
TYPKIMEH J>KaFbIHBIH Oip YpJaXbIK OaThIpBIHBIH Ka3aK OaTBIPhIH OITIPY OKHUFACHI
apasachlll, KaKTIFBICKA YJ1achil kerei. «Kan Teruiren xep KyT OoJMaiaby A€ JACUTIH
olifa OEKiHTeH Ka3aK IeH TYPKIMEHHIH apachIHAaFrbl jKaylacy Ka3ak OaThIpiIapbIHBIH
TYpKiMeHaepai ManrbicTay OoibIHAH Type aijan IIbIFbIN, bepmansl Oarbipabl coHAa
KepieyiMeH asikranajel. [loBecTeri TypKiMEH-Ka3ak apachIHIAFbl OITIMIEpiIiK Maceseci
JIe COJI Ke3eHHIH IIBIHJbIFbIHA COliKec Keyieal. by mbirapmaaarel Kapaman ara eciMmine
KaThICThI HAKThLJIAHA TYCE/I.

Bipkarap nepexrepae Kapaman Typkimenaepiai ManrbicTay »KepiHe Oactam KelreH
0aThIp peTiHAe alThUIFAaHBIMEH, JKa3ylIbl KEHiNKepiH Typa cojl KYHiHIe alFaH Jieyre
Oonmaiinel. Con kezeHje OOJNFaH OKWUFalapiblH Kyorepi peTinie aBrop JKeHeHT meH
Mombernana ecimuepin anFas. by typasel kanamrep XK. JlyiicenbaeBamen « Cyx0aThiHIa»
«Mombetnana MeH JKeneitiT maprtThl ecimzaep. o ockl OKuFara KaTbICKaH KicUIep/iH
aTTaphl JI9J1 COJIai JICN MEH OJlaFaH KOKIBIH. bipak cout ke3zeri MaHFbICTay bl )KaliIaraH
TYpKiMeHaepaiH MomOeTnaHa JiereH YJKeH py Oaclibichl KYHI Kemlere JeiiH OoJFaH.
MaoceneH, Ockenbaii Kynrapmen aiitbickanga MomOernanara OarbiHaabl. COJl CHSKTBI
JXKeneitit neren 6aTbIp 1a TYPKIMEHHIH YJIKeH pybl - Texe JKoyMiTTiH Oatbipbl. OHBI Ja MEH
oJieiii anbin OThIpMBIH, oiiTkeHi XKoymittep Typkimenusira, Herizinae, Cam apkbuisl CamMra,
cocblH bankanra Kyjian TYpPKIMEHHIH KypaMbIHIa OoJjFaH OfbI3 Taimnachkl. COHIBIKTAH
coJiap/iaH IIbIKKaH OaThIpJIapblH aThIH aJl/IbIM, O1pak J1a1 cojiap eMec, sFHu «Kyiai» « AObL1
KYHII apyaFblHa ecKepTKil» e Oarpimrantbl. Con cemn 0ok oy 6acTa Ker OKbIpMaH,
OHBIH i1IiHIe AOBULIBIH OTaHbl MaHFbICTAY €1l JIe KyHiiHi AObuT jert KaObuinaabl. «Kyib»
AOBUT KYHIIIHIH apyaFblHa €CKEPTKIIl OoJiFaHbIMEH, OHJa AOBUIIABIH TYPKIMEHACPIIiH
JIe opTachiHIa OOJIbIIT OHEP KOPCETKeHIHCH Oacka AObuIra, AObLIT ©MipOasiHbIHA KAThICThI
emreHe kok» (Jlyiicenbaera, 1999: 23). Jlemek, aBTOpAbIH 631 IMaibIMJaraHbIHIAH,
HIbIFAPMAHbI JKa3y YCTIHIC OJ AOBULIBIH ©MipOasHJIbIK JICPEKTEPIH CaKTay/bl MIHJIET
TyTnaraH. ©3 cesiMeH aircak: «byJ TYIKi HEri3lieH alliakran, ©3iMHIH CypeTKepIliK
naibIMIaybIMa JKOJ ally YIIiH jKacalfaH 9Jicy. OpUHe, Kyl MEeH KYHIIi *KalblHIa Ka3ak
onebuerinne O.KekinbaeBKa JeifiH e KECeK TybIHABLIAP JKa3blUIFaH. Anaia op *Ka3yllbl-
HBIH IIBIFAPMACBHIHAAFEl OHEP MEH OHEpIa3 TaFAbIpbl ©31HJIK ©3TCHICTIKICH OpLITreH.
Macenen, [.JKaHcyripoBTiH KeHINKepiHiH KYWHIUTIK KyaipeTi o3 OacblHa OOCTaHJBIK
aybIHBIH Kemriii Oonca, ©.Toki0aeBThIH KYHIIICI jKayigackaH €Ki )KaKThIH apachIHIarbl
apaslblK OTHIH OLIIpir, OITICTIpYAiH KypaybiHa aiiHamraH. An O.KekinOaeBThIH MIemIiMi
TOCBIH/IBIFBIMEH epekiieieHe 1. OHbIH KyaipeTTi KyHinici JKeHeHT KosiblHaH KaTaJlAbIKIICH
Ka3a Tabajpl. bi3miHiie, Oy TyCTarbl jKa3yIIbIHBIH HICIIIMI XaJIbIKTBIH €H O1p asyJIbIChl,
KacTep TYTHIN, KaaipJereH oHepi MEH ©Hep HMECiH TYHIIBIKTBIPFaH JKaybI3/IbIK IICH
KaTBIFe3/IIK 9PEKET TICH JKayJacy MEH OIINCH UIKTIH ayblp 3apaadbl apKbUIbI alaM3aTKa
oii TacrtaraH. MyH/iall ayplp HICHIIMHIH Ke3-KEJIICH CaHaJbl XKQHHBIH HAMBICBIH OSTHII,
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JKaybI3/IBIKTaH JKUpeHaipepl aHbiK. JKa3ylisl ja cosl apKbUIbl aJiaMJIbIK OOJMBICTBIH €H
achlI KACHETTEPiH aJIFbl Ke3eKKe MIbIFapajsl. KapbIMabl KalaMrep/iH HIbIFapMachIHIaFbl
Kep-Cy arayJapblHbIH TapUXH ISJJIIT MEH Kep-Cy CHIATBIHBIH EpeKIIeNiri e KOHUI
ayzapapiblK KYHIBUTBIK eyre Oonmaasl. MoceneH, MaHFBICTay JKepiHAETI CeKCEyil, Ty3reH
CHUKTBI KaJIbIH IIOINTECIHACPAIH TyTacKaH TyChiH TyJei nen araiiipl. MaHFbIcTaY XKEepiHACT]
Kapa Tymneit, Hlareipaiineiy Tyneii, [LIBIIIBIKTEIH TYJICH] AeTeH aTayiap »KepIiH OCBHIH-
Nai epekielnirine OainanpicThl TyFaH. «Kyi» MoBeciHueri KYHIIiHIH KOMIUIETIH TYChIH
CYPETTEeUTIH JKep JKarJaiibl J]a OChI JKEPTiIIKTI epeKlIeNiKTi ecke Tycipeni. «XKirirtep
0achIH KeplieH KOoTepMel MYKBIPAbl Te3 KoMIl. KpI3blI TOMIIEK >KbIM-)KbIJIAC YKOFaJIJIbL.
LIyKBIpJBIH OpHBIHAA KYHIIIHIH MOWHBI FaHa KbUITHAIB. TYTKBIH OyJiapra JIoM-MHUM YH
karnabl. JKiritrep arbiHa MiHal. Afinanana aijgay Kapa yKOJJIbIH OOMBIH/A *KayTaHaraH
KOC JKaHap TachIp-TYCHIP HIAybIN Oapa ’KaTKaH aTTHIHBIH COHBIHAH KO3 ajMail Kapar Kaja
Oepmi.... bysr arThuiap OHBIH MBIHA JKYMBIP Jkep OCTIHEH COHFBI PET KOPIreH €Ki asKThl
nenyenepi 6omapl aa xouapl. CopblHa Kapail onmiedinne Konpipar nen beckananan ak
JKYTepi 13/IeN Kalalibl MIBIFbII, aiijiay KOJJIbIH OOMbIHIA opii-Oepiii MYOBIPBIN KaTaThlH
KaHFbIOAC Ka3akTap/piH Oipi Oosmaca Oipeyi »kosbiKnaabl. Ky#imni Tysiei ke3reH Kackbip,
Kapcakka xem 0osibl. KyfirniHi ocel xka3ara keckeH JKOHEHITTIH Ji¢ KoKiperinje «oairyc,
0aJIKiM, QJITl KaHFBIOAC Ka3aKTaphIHBIH KO31HE TYCIIl aMaH Kajap» JereH ajbKya3 yMiTi 6ap
emi. Oran ga KeIpCHIK Kymaibl opbIHITYab! Ka30a bl

MasfpicTay OHIpIHE TOH JKep-Cy araylapblHbIH Tapuxu Iiri JKeHeHIiTTiH YIIbl
Hoynernen Oipre TemipOaba oyine OachiHa KEJITreH TYChIHJIA Ja aHbIK OciiHeaeHe . XKep-
TUTIKTI JKep TapuXbIH KeTe OUIETIH KapTTapblH Jeperinmie, «byi xkep/e ka3plIFaHHbIH
0api co ska3bUIFaHAarbiaal. TeHi3re eHil )KaTKaH ATaHbIH apasibl, OHbI Keriae Kenaipainig
apaJbl JIen Te aTaii/ibl, OHbIH UMEK OACBhIHBIH KYPJIBIKKA OYphUIap YIIBIH/A YHEMI TOJIKBII
JKaTaThiH OyFa3. ApasiiblH TYI1 OachIHIaF bl )KapTac, «KapracThiH TeOecCi Kaait 6osca cosaii,
KeZip-OyApIp KamaHa cajfaH JOHIeJIeK KOpraH. Oylrie aJaMHBIH MOJachl OIIeKeHIeH-
Oek emec. JleHrenek KOpraHHBIH IIHIE Yail aJaMHbIH OOMbIHA KETIHKIPEMEHTIH YIII
KyJlamTail y3pIHIIa TOMIIEK XaTblp». Kepren amam Oyi1 skoimapel OacTan OKbIFaH/Aa-aK
«Temipbaba oyaueHiH MOIachkl» Jei i skaHplIMait. basebina TemipOada xkapbikThik [1lomnan
ara oyJHeMeH apyak CallbICThIPFaH/la MbIHA KOK TeHI3/I1 Kellly/iei-aK KelllkeH eKkeH. backan
asFBI ACTBIHJIA KYPFaK JKep OOJIBIN Kajia OapraH jKiHIIIKe TYOEK Y3bIHABIFBI 21 MaKbIphIM»
(Uyticenbaena, 1999: 99-113).

O.Kekin0ali TybIHABICHIHBIH HErI3r1 TaKbIPbIObl — agaM OOJIMBICBIHBIH KaThITE3iK
KeCipiHeH 3apjarl mieryi, )ayjiacy MEH e3apa OINTECYIIH el MCH JKYPTKa, )KeKe ajiaMra
THUTI3€TiH, Kecip-KecenaTslH amkepeney. «EHi Oip coT ochl apajiaH astH OYJIKIIMEH Kypil
KETKEeH aTThl Kicire TycTik skepaeri JKeHeliT ayibiHa opananblk. Kypke iminge OacbiHa
mripe TapTeUTFaH Oeiimapa anTbl TYTKbIH. KyHI epTeH MOHTYpT OONFaibl TYpFaH ajThl
0aKBITChI3 MYHJIBIKY — JCUTIH JKOJIIap/IaH aJaM KOJIBIMEH a/IaMFa yKacallFaH )KaybI3bIKThIH
»KaH Te30eHTiH aybIp jKa3achl XKaH/bl CYPET ICIETTI OKbIPMaH KO3 all/IbIHAH OTilIl KaTaJIbl.
JKazybIHbIH OYJ CYMJIBIK OKUFaHbI €TKEH-Ter keIl OasH1al ThIH TYChIHAFbl CypeTTeYIIep
ApPKBUIBI J1a OKIPMaHHBIH aHbI TYPIIITiM, KACKOWITIK CYMJIBIKTAPBIH THIM €pTe 3aMaHHAH
OacranFaH chIpbIHA KAHBIFAbl. « EH aJibIMeH KOJIFa TYCKEH TYTKBIHHBIH IIAITBIH THIKBIPIIAI
QIIBIN, JKaHAa COMBUIFAH TYHEHIH TEepiCiH Takblp OacklHA JKBUIBUIAHM Tiril, KyHre KakTarl

92 M.O. 9ye308 ambiHOaFbl Ddebuem HaHe OHep UHCMUMymbl "Kepyen" | Ne1, 90-mowm, 2026



"Keruen" scientific journal Ne1, 90 vol, 2026 ISSN: 2078-8134 [ elSSN: 2790-7066

OTBIPFBI3BII KOSI/IbI, YAKBIT OT€ KeJie Tepi Keyill, aJaMHbIH OachIH CBIFBII, AL iIIiHe Kapai
eciIl, alaMHbIH 0ac 9MTeTi Jie, CaHAChIHA J]a ©3Tepicke Tyceai. bacTarbl KaHHBIH aifHAIBICHI
OY3bUIFaH/IBIKTaH, aJaMHBIH CaHaJbUIBIK KACHETI KEeMIll, TeK HYCKayMeH FaHa >KYPETiH
Tipi ejikke aiHanaabl. «Kyiimeri» ocbl OKUFaHBIH OTETIH XKepi Je¢ AMNIabIp/AbIH JIOHI,
KaknakTbiHbIH 16HI, Ka3ipri OHTycTik ManrbicTay eHipi aeitni. Connmarsl JKeHeliT 6aTbip
ayJbIHJI, Oallackl eJITeH Kapaibl aybliia eHi anadereH Oip Oelitanbic kici 6ap. On — «0ip
HIeTTeri KYpPbIM KYpKe/e KiCeHJie OThIPFaH TYTKbIH XKiriT». «Tyna OoibiHaa Oip nraiiHam
€T1 JKOK, KiCl Kepep KOPKi KOK, Oip skamnbIpak Kyp cyiuep». JKeHeriT 6aTblp apThiHaH O11i.
AHajia MYHBIH MapKyM VJibl AJail eiHe OapraHjia, OHbIMEH ©HEp ChIHACKII TCH TYCETiH
KYHII KiriT ocsl 6on mbIKTeL. byn JlyliiMkapa ayiablHa aTTaHAbIpFaH Koibl JloyneTiHeH
oJIi albIpbUIBIN, CYWEriH apThIll Kejie jKaTKaH OeTiHze aifjanana camapiubliail >KypreH
ochl Oeitbak ymeipaca kerinti. COChIH KoN IIybUTIaK «/loynerkannail apbICTHIH oTeyiHe»
Jen MYHBI ana keminti..» (Kekinmbaes,1999: 45). Ocpuraiima KapamaiibiM, eneycizaey
cypeTTeyMeH OeiHeNeHEeTiH KelinkepiHiH OachlHaH OTKEPreH KacipeTi KaHIIAIBIKThI aybIp
0oJica, OHBIH YKapaThUIBICBIHAFbI KYHIITIK KYIPEeTiHIH KyaTThUIBIFbI KAl 1a OipTiHAe
amputa Oacraiapl.  JKasymibl KeHinkepiHiH TaFapIpblHA TEK JKAYTEPIIUIK Karajdl 3aMaH
KiHOMI Me, oJJie axaM OOIMBICBIHIAFHI KAyBI3IBIK Ta? — ICUTIH Oilap OKBIpMaH caHAChIHA
casnMax Tycipeai. TaOurar OolbIHA epEeKIIIe JApbIH ChIAIaFaH KaHJap/AblH KUbIH TaFIbIPbIH
031 eMip CypreH 3aMaHHBIH 9/IeTci3airiMen cabakractoipa cyperrey «Kyiimrigeri» Aobut
Ky MeH «llsHpIpayaarey EHCENTIH TpareAnsulblK TarAbIpbl apKbUIbI 1a TEPEHJIeTEe
TYCKEH.

O.KekinOaii mbirapManapbiHaH, aramn aiTkana, « Kyiiii» moBeciH/e )xa3ybIHbIH eJIre,
JKepre JIereH epekiie CYHiCIeHIIUIrT MeH KypMeTi alKbiH aHrapbuiaabl. Lbrapmanarsl
ChIpbIM MEH OHBIH alfHAJAaChIHAAFBIUIAPIBIH OM-TaHBIMBI, KO3KAPAChl aPKBUIBI OKBIPMaH
na MaHrFeIcTay OHIPIHIH JKep, €71 TApUXbIHA KAHBIFBII, Ka3aK JaJachIHBIH KACHETIH TaHH
Oepeni. ChIpbIM CEKULII €1 a3aMaTTapbIHBIH €l-KYPThIH, TyFaH TOMBIPAFbIH Kaaipiieyi
MEH KYH ©HepiHe JereH epeKIle bIKbUIACHl asChiHAA ©pOUTIH OHrIMEHIH HeriiHae
IIBIFAPMAHBIH HETI3Ti CIOKeTi JamMuibl. MaHFbICTay elliHiH aiTybiHIIa, O.KekinbaeBThIH
31 1e Oaya )kachbIHAH TyFaH TONBIPAFBIHBIH JKeP-Cy TAPUXBIH TAaHyFa KYIITap OOJIFaH, OCHI
KacHeT OHBIH IIIbIFapMajiapbiHa Ja Aapbirad. biziHine, ChIpbiM KeHiNKepiHiH OOMbIHIAFbI
TyFaH OHIpiHiH opOip Tackl MEH CYBIHBIH CBHIPbIHA YHUIIN, TEHi3iHIH apFa COKKaH
TOJIKBIHJIAPBIHBIH TUTIH YKKaH KacHUeTiHAe 63 OONMBICHIHBIH Ja Oip YIIBIFHI jKaTKaHIAM.
«Kerre Tyc KaiTa TeHi3re TYMCHIK Tipeil TayChUIAaTHIH Kapa JKaJablH MIeTiHae 0ip KoHET03
KaybIMJIbI KepceTTi. KayblH eTeriHeH OacTasiaThlH IbIMAKTBIH JKY3IHIACH JKIMM-KIHIIIKE
TYOeK KoK aiipaH HapusHBbIH TepiHe AEHiH CYHrim Kipim >katelp. ChIPbIM MBIHAY €JJCH
€peK TaHFaxailbIll TYOeKTiH ChIpBIH cypan exi, KypOaH akcakanm O0acklH COHay, Ty opiJieH
aJIaThIH Y3BIH-COHAP XHKast KO3FaIpl. KOCKa KelreH COH KOJIBIHA Ty Tap ajblll, OChl OKHFaFa
OalimaHbICTBI MIBIKKAH Oip KYHai TapTThl. JXKeTmicTeH acca J1a, KOJIbIHA Aipisl )KYTipMeTreH.
CaycarpiHa TeriuireH ca3 aii ToTTi. ChIpbIM Ja KacTalblHaH KYH THIHAAN OCKEH Ka3ak-
Thl. basFpl Oana ke3iHAe Ky TaKTaiIbplH OCTIHEH ©31HEH-031 opOil JKaTKaH CHKBIP YHTE
SITKEHMEH, JOJT Ka3ipriciHaei CyFbIHa ThIHaaMayIsl eai. Kasip xyit ecrice, oHe OOHBIHBIH
0opi WBIMBIpIAI, KOKiperine aiaekanaan 0ip esremie ce3iM Kop/aiaHblll, )KaHapblHa MYH
YibIN, BIHT-IIBIHTEL KeTeai. Ocipece Kypban akcakaiablH Kelleri TapTKaH KyHiHeH omi
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aifibira ayMai xyp. MaHa Tycke JACHiH IOH/II KbIJbIPFaHIa J1a KYJIaFbIHIa COJI Ca3 OSHbIII,
OasiFbl Oalia KYHIHZCTIICH op caKKa KYOBUIBII, dJJICHEre elierisymer 0o1ibl. TeonannuTke
KaHIIa TEeIMIpil Kapaca Ja, Ke3 Y3bIHJarbl Kapa HOKAaTThIH Oopi Oipece omjexaiina
ACBIFBIC aTTAHBIN Oap >KaTKaH KaJIbIH KOJIFa, €HAl Oipme onmedip »KaKTaH COHBIHA KUKY
TYCIII, ’Kara-TapMarai >KalbIpbljia KalllbIll KeJIe JKaTKaH KaJIbIH JKbUIKbIFA YKCall Kajlaibl
(Kekinbaes, 1999: 48). ABrop KeHinKepIiepiHiH KaH KalTapblcTapblHa YHiIE OTBIPBII, KYH
MEH KYHIIIHIH, KYWIIli MEH THIHIAyIBIHBIH YHCI3 YFBIHBICYBIMEH JIe KACTEPIIi YFBIMIAPIbI
MeH3el 6inren. Kamamrep TaOuraTThiH Kail KYOBUIBICBIH CypeTTece Nie OFaH Oip epeKIie
CHIIAT AapPbITKAH.

XKanmbl exenri TYCiHIKTE OWIT YFBIMBI TBUICBIMABIK, KHENUTIK MOH  HEJCHTCH.
MoceieH, «lIIbIHFBICXaHHBIH aK OYITH, « AObUTAIXaHHBIH aK OVJITHD) JIETCH YFbIMIAp —
«KOPFayIIBICB), «AECI» JeTeH MaFblHaHbI Oepeni Aecek, «bip mekim Oy1T» mbiFapMachiH-
Jla JKa3ylllbl OChl KUEJi CaHaJFaH TYCIHIKTI )KaHFBIPTYIbIH ©31HJIIK allIbIFbIH KOPCETEI.
«bip mekimM OynT» — amam3ar OacblHaH eTKepreH ¥ibl OTaH COFBICHIHBIH 3YJIMATThI
KBUITAPBIHAAFBI 9p dHeniH OachlHa TYCKEH ayblp KacipeTTiH CHMBOJIBI PETiHAE ajiblHCa,
«bip ybIc TombIpaKky *apKblH OOJAIIAK YILIiH )KaHbIH KUFaH, TyFaH TOMbIparbiHaH Oip ybIC
TombIpaK OyibIpMaraH epiepIiH TaFIbIpbIH MEH3CH/I1.

«bip mekiM OyJT» oHriMeciHiH OKurachl ¥Jibl OTaH COFbICHI TYCHIHJAFbl ThUIJIAFbI
aybul OMIpiHIH TBHIHBIC-TIPIIUIITIH TaHBITBHIN, COJ 3aMaHHBIH HIBIHABIFBIH OYTiHT1
OKBIPMaHHBIH K63 ajjiblHa Meuiiperin okeneAl. JKac eckiH OajaliblK IarblH COFBIC
3yIMarThl ypiaraH Ken OaynaHblH Oipl peTiHAe CypeTKepiH ae Oyl TakbIphINKa Oapysl
terin emec. Cebe0di, KajaM TapTKaH aJIFalllKbl [IAKTapbIHJA CaHAChIHA CAJIMAK TYCIpreH
COJI IIAKTap/IbIH 9J1i OILINEreH eCTEeNIrH KOpKeM JYHUere aifHaIbIpbl. Ocipece diien, aHna
OeliHeciH coM/Iay/Iarbl ©31H/IIK alIIBIKTHI KOITaHOAChl AKKalMaK TYJIFaChblHAH TAHBLUIAIbI.
OxpIpMaHFa aijianaja, JKaaFbi3-)KapbIM KOJIAYIIBIHBIH KiM €KSH/IIT1 KOTIKe IeHiH OeiMarimM
Oonbin kenexi. KeitinkepaiH e3iMeH-63iHIH 1IITEH CHIPIAcybl, 9peKeTi MEH OH-Ce3iMiHiH
IIIKI JIMAJIOTTICH JIJIeJICHY1 HeMece capallaHybl Jia Kesjecneiini. MyHa Tek aBTop/bIH
(>kachIpBIH QHTIME aHUTYIIBIHBIH, SFHU AKKAMAaKThl JKaChIPbIH OaKbUIAYIIBIHBIH) HEMECE
LIBIFaPMaHbIH Ke3re KopiHOSHTIH imKi MOHOIOTH O0ap. OHBIH ASCTYPIIi iIKIi MOHOJIOTTaH
©3TeIleir JIe OCBIH/IA JKaThIP.

«¥ et OTaH COFBICHI XKbULIAPHI Ka3aK KbI31apbl MaijaH JlajachlH/ia ChIHFA TYCTI. ¥JIbI
OtaH COFbICHI KbULIAPbIHIA TyJieMeTIbl M.MoMeToBa, MepreH ©O.MoJiaryiioBa, YIIKbIII
X.JlocriaHOBa CHSIKTBI OaThIp KbI3/Iap €J1J1i OACKBIHIIBI KayJIaH KOpFall MaijaH JaJiachiH-
Jla epIiK KepCeTce, ThUIJArbl KbIPKBIHIIBI KbUIFbl KEJIHIICKTEPIiH TaH aTKaHHAH KYH
OaTkaHFa JEHiHT1 eric JajachlH/a, 3aybIT, (haObpHKa, OHAIPIC OPBIHAAPBIHAAFHI KAHKEIITI
epJIiri emkaman ymbeitbuiMak emecy (Oppaa, Capcenbaesa, 2021:7).

[IbiFapMaHbIH HETi3ri Kelinkepi AKKalMaKThIH JKOFaJIFaH KbI3bUI MasiHbI i3/1ey Oa-
PBICBIHIAFBI ©KET, Kaiicap MiHe31 MeH ilKi aJeMiHze OOJbIN XKaTKaH TYpii oW-ce3imaepi
apKbUIbI JKa3yIIbl J1a ©31HIH OayajblK [IaFbIHBIH €CTEJIriHe opayFaHuai 0osapl opi Col
Ke3CHJIET1 Ka3aK aHaJapbIHBIH OPJIrT MEH epiiriH TaribiM eteii. Ep azamar arayibiHbIH
KaH MaiiJlaHFa aTTaHFaH TYCHIHJIA €JIJIc KaJFaH aHaJlap UbIFbIHA TYCKEH aybIPTHAJIBIKTHIH
KaHJaiiblH Jla Kalibicnail keTepreH. AKKaliMaK CeKUIl aHalap/bIH apKachlHAa el ipreci
cerinMeii, Oaja-mara )eTiMcipeMel, pyxbl CbIHOAH KEHICTI KYHAepre KeTTi. AKKaiMak
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CEKIJIII KACTBIKTBIH KapKbIH KYHJEPIHAET] Kyperinae Oanayca ce3iMi eHJIi FaHa OsSHFaH
OoikeTKeHAepIiH OachlHAaH OTKEPreH ayblp Xaj OKBIPMaH J>KYpEriH UIBIMBIpIaTiai
KoWMaiiibl. OKECiHIH eJJIiH ajjabl OOJbIN, 63 EPKIMEH COFbICKA aTTaHbIl, MaijaH
JlaJIachIHIa MEPT OOJTybl, aHACBIHBIH JKAC IIAFbIHAH KECIPIIIK KAMBITBIH KHIOI AKKAHMaKThI
epTe eceiTim, KacThIFbIHA Kapamaii, OeiiH OekeM Oyblr, eMipaiH OapibIK JlaybulIapbiH
KaiicapJIbIKIICH KapChl ajia Olyre MoxOypIieii.

[IpiFapMaHbIH KOPKEMIIK TYPFBIIAH MaHbBI3bl KbIPbI: OAJFbIH KYPETIHIC TYHFBIII
ysuIaFaH KipIIiKCi3 ce3iM MECiH COFBIC JKaiMaca J1a, OMipJIeH TYHIIMEH, KalTa CoJl COFBIC
caJifaH bUJIAHHAH JKapbIM)KaH OOJIBIN OpaJiFaH MYTEJCK KaHMEH Tarblp KOCBIN, OHBIH
JKaH cepiriHe aiiHayma Ouly apKbLIbl aHAJbIK, OWENJIIK MapbI3blH aTKapybl AKKaHMak
OetiHeciH napanaii Tycemi. OChl apKbLIbI OJ1 ©JIIM MEH eMip alKacKaH TYCTa a3aMaTThiH
Ja TybIH KYJarnad, o YIIIH Je €31 VIIH jKaHa, JKapKblH OMIpJiH IIbIPaFblH JKara
oinmi. Kanmamrep kasak oieiniHiH OOWBIHIAFbl MEWIpiM MEH KaWbIPhIMHBIH Maxa00at
Ce3IMJICPiHIH €J-)KYPTKa JEereH CYHICIEHINIITIMEeH acTachlll KaTaThIHABIFBIH KOPCETYIIE
©31H/IIK HAKBIIIBIMEH epeKIe/ieHe/l. AKKalMaKTbIH aHaJIbIK, OHEJIIIK OOJIMBICHIH ©31HIH
allHaJIaChIHaFbl aybUI-aliMaK, TYFaH-TYbIC TaFIbIPhIMEH Ca0aKTAaCThIKTa KapacThIpa
OTBIPBIII, JKa3yIIbl CYM COFBICTBIH KaH/IbI 3apa0bl KaHIIAJIBIKTHI KacipeTTi OOJFaHbIMEH,
Ka3ak oiesiepiHiH OOMBIHIAFBI YPIIAKKA, JKapra, TyFaH Xepre JIereH Maxa00aThiH elripe
aJIMaraHJIbIFbIH TAHBITKBICHI KSJITCH, 9p1 COJI MaKcaTbiHa skeTkeH. COHJIBIKTaH 1a AKKaiiMaK
CYM COFBICTBIH KeCipi MEH KecelarblH 13riIiK, KalicapiblK MeH MEHipiM apKbUIbl OLIipil,
YKaHa eMIpJIiH KapIIbIChl 0oJia OLIreH YJIbI Ce3iM Hecl peTiHae coMaraH. KaiFbichbiH 031
CEKIJII Kapa jKaMbUIFaH XaJbIKThIH OaiajiapblH OKBITHIN, OlmiMre Oayiy apKbLIbl KEHCE,
KaH MaliJlaHHaH €Ki Ke31 CyKapaHFbl COKbIp 00k opasirad Talibarap bl ©31He jKap eTirl,
OHBIH aHAChI3 KaJFaH OallalapblHa J1a, ©3iHE 1€ KaMKOp aHa, )ap Oona Oinyi apKbLIbl
KaHIIaMa aJIaMHBIH OIIIKEH YMIT OThIH KaiTa jKafblll, OMIp/Ii 63 KOJIbIMEH HYPJIaH/bIPFaH
OciiHecl MIbIFapMaHbIH HETi31 TYTKachl. Bysl TycTarbl *Ka3ylIbIHBIH AKKaiMaKThIH ©TKESH
eMipiHJeri OapIIbIK JKaraaiIap/bl OHBIH ©3IMEH-031 CBIPIIACYhbl aPKBUIBI KOPCETE OTBIPHIIL,
IIIKI ce3IMHIH 90/ICH IIMPBIFBII, CHIPTKA IIBIKKAHIAFBI KECIMJII HICIIM/CPIHIH HAKTHLIBI
iCKe aliHaJIFaH IBIFBIH OCPY 9JIICI JIe ©31H/IIK KOJITaHOAChIH alIIbIKTaiabl. OChl apKbUIbl AHA
YVFBIMBIHA TOH KaCTEpJIi, KUENi Ce3IMICP/IiH JKEKe ajiaM, JKeKe 0TOachlH FaHa eMec, KaJlblH
KaybIM/Ibl KaHIIAIBIKTHI )KaHFBIPTA, dKaHAPTA allaThlH KYJIPETTi KYII EKeH IITiH KopceTKic
KeJreH Jeyre 0onaabl. 3yIMaTThl KbIIIAPbIH KACIPETiH TapTa *KYPill, TOCBUIBI KaJIMai,
KaiiTa eMip TI3TiHIH ©3 KOJIblHa ajifaH AKKaiiMak aiblH/1a aBTOp ObLIaiila TOJFaHaIbl:
«AKKaliMaK OpHBbIHAH TYPBII, allHAIAChIH KapMaJiall )KyPreH COKBIP OHIIIHIH KOJbIHAH
ycran anuel.. Con Ko ycrackal Kyii Ounzpira kenminrti. Conan Oepi artail OH KbUI OTTI.
«yxip, AKKalMaKTBIH Ka3ip Ke3 KyaHblIlbl 0ap. Ex karapibl TYPMBICHL, ©CIIT KeJie )KaTKaH
Oananapsbl, ChIMIACTBIFBI CybIMaraH TOCEK JKYOBI Tyrell. basFbl )KajblH aTKaH OKCIK oI,
OyJ1 KYH/IE aH/1a-CaH/1a XKYPEK TYHHEI 6Tep OKIHIIII JKeJre, KOKIPEK TicTel KeTep KOJIeHeH
LIaHIIyFa, OiJla KOKTa Opajibll Oip COT KOHUIIHJI OWpaH-TOMaH ETeTiH albIc CapbIHFa
aitnanras...» (Kekinbaii, 1999:36). XKazyumbiabiH «bip mekiM Oy NIbIFapMachl COFbICKa
JICH1H KOHBIPKal OSHOIT TipJIiK KSIIKSH XaJIbIKThIH CYM COFBICTBIH KECIPIHEH 0acTaH KeIKeH
KWIbl TaFJbIpbIHAH Xa0apiap €Till, KCHIC KYHI JKeTiIl, eJiH KOHUI OPHBIKKAHBIMEH,
coJ1 Oip KacipeTTi Ke3eHHIH 131 OpKaNCBIHBIH JKaH TYKIIIPIHAE CaKTajbll KairaH. beoiT
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eMipre OeT anFaH asiail aybUIbIH OachlHAH OTKEPIeH TYMaHJIbl KYHAEP/IH ayblp eCTEeNiri
JKa3yIIbIHBIH ©MIPOAsSHBIMEH JI€ TaMbIPJIAChII JKaTaibl. OUTKEHI jKa3yIlibl Ja OaabiFblH
CYM COFBIC YpJIall, epTe eCeUreH yprak oximi. Kaii mberrapmMaceiHaa Ja TyFaH TOTBIPaFbIH
KHE TYTHIN, KacTepiereH Kajamrep OyJl oHrIMECiHIe Jie Kep-Cy arayliapblHa epeKIle
MoH Oepeni. «Mekren Oynap by YHiHIH KYHIIBIFbIC KYObUTa OeTinaeri Kpi3buiramaa ei.
Kaszipri OxjibIHbIH YJIKEH KOIIECIHIH MICTIHACTI 3Upar iiiHAe 9y 0acTa KbI3bLI KipIIIITeH
casibiHFaH TaM OonraH exeH. Cojan KpI3pliTaM aTaHbIll KeTKeH. AybLI aThl 1a Oipasra Jeiin
Kpi3puitam geninin keared. HsirapMasa aa con arbiMeH OepiutinTi. MbIp3aiibIp/ibIH OB,
backynpik, CoyOet, Kanmaratiase xansl, Kapaysum Kym6et, Horaiite6e, Conmen Oerer.
Ilerne, Tacbac, YKapmbiin — 6api COJ MaHANIBIH JKEp aTTapbl. Tapuxu jkep aTrTapbl COJ
ky#inge oepiaren» (Kekinbaes, 1999: 137). Ka3zakrbiH KeH OaiiTak >xepiHiH Oip FaHa y3iri
KimkeHTail OHJIbI aybUIBIHIAFBI COFBIC XKbUILIAPBIHIAFbl )KOHE COFBICTaH KeHIHT1 TIPIILIIK
TBIHBICBIH «CYPETTEY» apKbUIbI aBTOP/IBIH JIH Oipiiri MeH )KaHKHUSPIBIK €HOET1H, YIKEeH-
KimiHiH OOMBIHAAFbl TyFaH jxepre, OTaHFa CYHICICHIITIT apKbUIbI )KEHICTI )KaKbIHIaTKaH
JKaJIITbI Ka3aKThIH Kalcap PyXbIH Mall eTKeH KalTananb6ac KONTaHOAChIH TaHUMBI3.
[IsirapMasapsl TajJaHbIl OTHIPFaH KajlaMIepiepaiH KACTEPJICHI'CH KYHJbUIBIKTapra
KO3Kapachl ©TC )KaKbIH. ¥ KCACTBIKTAPhI: XaJIBIKThIH KAaCTEPJIl CaHaraH YFbIM-TYCIHIKTEpiH
TEPEH MEHI'€PIeH, XaJIBIKTHIK TUIAIH KalHapbIHAH HOp ajFaH. Epexiiesiri: cakpaiibUIbIKThl
Oepyze eKi TYPIIi 9JIiC, CTHIIb KOJTaHBUTATHIHABIFBI FRUTBIMA TYPFBIIAH TYKBIPBIMIAEL.
O.Kekinbaii Mmen M.MarayuH MIbiFapMalllbUIbIFbl SKaWbIHIA OlpKarap 3epTreysep
JKa3bLIFAHBIMEH, UIbIFAPMaJIapbIHAAFbl CaKPaJIbJbLIBIK MACEJIECl JKaiibl apHalbl CO3
OonmaraH. JKaybl «CakpalbIbUIBIK» VFBIMBI JKOHIHJE  ITHOrPa(HsUIBIK CO3IIKTE:
1) opTypini AiHM HaHBIM-CEHIMJEp/E KYAIPETTI CHIaTKa We OOJNFaH epeKie KYOBUIBIC,
3at, OalylaHBICTAp MEH KapbIM-KaThIHAC; 2) JIHM KYyJBTTIK JKyiHere eHeTiH 3arTapiblH,
TYJIFAIapIblH, MOTIHICPAIH, TIAIK (hopMynanapAblH, FuMapartap MEH Tarbl Oackaiap-
JIbIH KUBIHTBIFBI (DTHOTpaduyeckuii cioBapb, 1997:14) — nereH aHbIKTama alThUIAJIbL.
AN IIBIH MOHIHE KeNreHJe, FalbIMAapIblH TYCIHIIPYIHIIE «KACTEPJIUIiK» — JiHHECH
onjieKkaiaa OyphIH, ajlaM3aTThlH OMJIay, eJeCTeTy KaOuieTiMeH Oipre makjga OoJiFaH,
PYXaHH MOJICHUETTIH KaJIBIIITACHII, JIaMy KOJIBIH/IA aca MaHbI3[bl POJI OMHAraH KypIei,
KeleH1i KyObutbic ekenuiri sxkabbiHma [.O. Jlyrosckuiimid, (Jlyrosckuii, 2015 : 79),
H.N.Konosanosansia (Konosanosa, 2007: 74), mikipiepi Oip apHara Toreicansl. Kactep-
JUTIKTI 3€pTTEy/Ie OHBIH CHMBOIIFAa KaTBICHIH TEPEHICH KapacThIPYIbIH MaHbBI3bl ©TE 30p.
A.®.JloceBTiH alTyBIHIIIA «CHMBOJI JICTEHIMI3 — KACBIPBIH, TEPEHIE KATKAH THUICHIM OHIBI
amarteiH OeitHe», « CUMBOI — 011 03 ayibIHa o3remie mbeHABIK» (Jloces, 2001: 64-66). An
CUMBOJIJIbIH TYOIHZEC MU kaThip. byjiapra oprak KacueT — €Keyi J¢ ©3 MarblHaJIapblH
AKbIPbIHA JICHIH HAKTHI, TOJIBIK allIbIIl KOPCETIICH I, TEK dJIICHEre MEH3CHII.
CakpaJIbUTBIKTBIH  TYPJl MOH-Ma3MyHbl MEH TOCUIJEepiHIH Kemuiiri ¢onbkiop-
TaHy FbUIBIMBbIHA JKEKEJereH OCiHesep, MOTHBTEP MEH CHOKETTED TapUXbl PETIHIE
KapacThIPBLIBIT Keyai. MaceseH, 3nocTapiblH Herisri kahapmaHbl 0aTbhlp OCHHECIHIH
KacTepiieHyl «OaThIpJbIH FaKaWblll TYyybD», «aJFallIKbl EpIIri», «IaKalm arka ue
0O0JIybI», GKOPBIKKA aTTaHybD» JCTeH CEKUIJAlI MOTHBTEp Ma3MyHbIHA CiHIIpUIreH. By
KeIICH I KypJeili MOCEJICHI 3epTTey CHJII FaHa JKyHeli Typhae 3eprresie 0acraisl aeyre
Oomanpl. Ocwingait iprem eHOekrep karapbiHaa M.A.JlanuHanbiH (Jlanuua: 2010: 64-
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66) eHOeri adpbikimia arayra Typapibik. COHFbI Ke3€HIE OyJl KyObUIbICKA Tii Olimimi
canacelHZa 1a Oipkarap raasiMaap Hazap ayaapnasl. H.M.KoHnoBanoBaHbIH Koca ajraHaa
H.B.lllecrepkunansiy (Lllecrepkuna: 2015: 64-66) enberinae 1e MOTIHHIH CaKpaJIbLIBIK
Mocelenesepi JKaHarma acnekriae ce3 0omasl. Kasak ¢GhoIbKIOPBIHBIH HAHBIM-CEHIMACD
FYpIbIHA TOH MAarusulblK (DOJNBKIOP MOHIHIH KOPKEM MOTIHIE /e aybICKaHIBIFbIH
TYKbIppIMAai oTwipbin, K.MatsikanoB (MareikanoB, 2020: 12) Oyrinri Tin OGimiMinae
JIe «KacTepili MOTiHIAep» (CaKpallbHBIC TEKCThI) JCT CEMAHTUKANBIK CUIIATTA aXbIpaThlIa
OacraraH/IbIFbIH FBUIBIME TYPFBIIAH TY)KbIPBIMIAHIBI.

4. 3epTTey HITHKECI

3eprrey OapbIChiHAA Ka3akK MPO3achIHAAFbl CaKpabIbLIBIK KYOBUIBICBIHBIH KOPKEM-
nik Taburarel M.Maraynn men O.KekinOaii merapMmanapbl HETi3iHIE KeUIeHII Typle
tTanganpl. HoTmkeciHge cakpalibibl YFBIMAAPIBIH TEK TAKBIPBINTHIK JCHIreHjIe FaHa
eMec, MIbIFapMaHblH KYPBUIBIMABIK JKYHeciHne (CrokeT, o0pa3, yakbIT IMEH KEHICTIK,
TUIIIK ©PHEK, CHUMBOJMKA) TYTAaC KOPKEMMIIK KaTeropusi PeTiHAE KbI3MET aTKapaTbIHBI
aHbIKTAIbl. M.MarayuH IIbIFapManapbiHaa CaKpadbIbUIbIK KOOiHEe MH(DOMOITHKAIBIK
TaHBIMMCH, CHUMBOJIJIBIK OCHHENEepMEH MKOHE KOPKEM MIAPTTBUIBIK TICUIAEPl apKbUIbI
OepineriHi alkpIHAANABL. MaceneH, «XKapmaky pomaHbIHAA ajaM OOJMBICHIHBIH €Kire
0eJiHyi apKbUIBI MaTEPUANIBIK JKOHE PYXaHH KYHJBUIBIKTAD apachIHIAFbl KaNIIBUIBIK
KOpCeTLTin, eMip MeH oJiM, OyJI yHHe MEH O JYHHEHIH apakaTblHAChl (DHUII0COPUSITBIK
TeHTe e 3epaeneHeni. by Tocia cakpaiibasl TAHBIMHBIH aJaMHBIH 1TITKi OJIEMIMEH TiKeJIeH
OalJIaHBICTHI EKEHAITIH JdJIeIIIAEH ] .

An «KplIiak apybs» TYBIH/IBICBIH]IA YaKbIT TICH KEHICTIK IIEKapalapbIHbIH JKOUBLTYbI
apKbUIBl OTKEH MeH OVTiH apachlHJarbl pyXaHW cabaKTacThIK KepiHic Tabamel. MyHIa
apyakkKa CEHIM, OHEpIiH KHENIIIr >KOHE TapuX! JKaabl YFRIMIApPHl HETI3TI KOPKEMJIIK
©3CKKE alfHAJIBII, CaKPaJIbbUIBIKTHIH MOJCHU-TCHETUKAIIBIK CHUIIATTa CAKTAJAaThIHBI Oaii-
Kananel. «KymbIpckanmap KbIprbIHBD MeH «Kapa Joiyiek» oHriMesnepiHzne cakpajibbl
YFBIMJIAp acTapJibl CUMBOJIMKA apKbUTbl Oepinesi. KyMbipckanap emipi apKbUibl KOFamia-
FBI OMIICTCI3IK, KYII TICH QJICI3MIIK MOceJeNiepi alblica, Kapa JIoinek OefiHeci TyFaH xep,
KHem TaOuFaT jKoHEe yprak ca0aKTacTBhIFbl WACSIIApBIH TaHBITAIbl. by mibirapmanapaa
CaKpajbIbUIbIK TaOWFaT IEH ajaM apachlHAArbl YWIECIMIUTIKTIH OY3bUIyBl apKbLIbl
KOPKEMJIIK Ma3MYHFa aifHATaIbI .

O.Kekinbaii mbrFapmManapeliHa  CaKpadbABUIBIK TaAPUXU-MUADOIOTHSIIBIK KEHICTIK
[IEH ajlaM TaFIbIPBIHBIH TpareJusyIbIK CUIIAThIMEH acTtachin Oepinemi. «Kyi» moBecine
OHEP/iH KHeci MEH aJiaM OOJIMBICHIHBIH KaHIIBUIBIKTAPbI, COHAaH-aK MOHTYPTTIK (heHOMe-
Hi apKbUIbl YITTBIK KaJbl MEH PYXaHH KYHIBUIBIKTAPJBIH JKOWUBLTY Kaymi KOPKEMJIIK
TYPFbIJIa TepeH ambuiFad. JKazymbl cakpaibJbUIBIKTBI TEK JIHA HeMece MH(OIOTHSITBIK
YFBIM PETIHJIC €MEC, VIITTHIK OOJIMBICTBIH ©3€ri peTiHae KapacTbipajsl .COHBIMEH Karap,
3epITEy HOTIDKECIHIAE €Ki KalaMIepIiH HIbIFapMallapblHIa CaKPaJbAbUIBIKTBIH OPTaK
KBI3METI aHBIKTAI/IbI: VITTHIK KYHJIBIIBIKTAPBI CAKTAY JKOHE JKAHFBIPTY; TAPUXHU JKAITHI
KOPKEMIIK JICHTeHIe KEeTKi3y; aaaMTepIIlTK-2THKAIBIK HOpPMalapabl OCKiTy; OKBIpMaH
caHachlHA PyXaHHU ocep eTy. AWBIPMalIbUIBIFBI peTinae M.MaraynH mibiFapMajiapbiiia
CaKpajbIbLIbIK KOOIHE CHUMBOJIMKAJIBIK JKOHE (QHIOCOPHSIIBIK-IK3UCTEHIIMAIBIK, CHIIAT-
Ta KepiHce, O.Kekinbail TybIHIBIIAPHIHAA TAPUXH, OJIEYMETTIK JKOHE MCHXOJOTHSUIBIK
KBIPJIAPBIMEH TEPEHACTLIIC TYCE/I.
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Kannbl anranja, 3eprrey CakpajibJbUIBIKTBIH Ka3aK IPO3achlHla TEK Ma3MYHJIBIK
3NIEMEHT eMeC, TYTac KOPKeMJIIK-TaHbIM/BIK KYie ekeHiH kepceTeni. O apKbUIbl Kazy-
IbUIAP YITTHIK JAYHUETAHBIMABI, PyXaHW KYHIBUIBIKTApIbl >KOHE adaM3aTThIK Mace-
JIesiepi kaHa KOPKEeMIIK JeHT e e KalTa MmaibIMIai bl

5. KopbIThIHABI

JXKorapbina aran ©TKEHIMi3leH, 3epTTey >KYMBICBIHBIH MaHBI3AbUIBIFEI — KOpKeM
IIbIFapMa KYpPBUIBIMBIHAAFBI, 00pasfap JKyieci MeH TUIIIK KeCTeCiHAerl caKpasbIiiIiK
CEeMAHTHKACBIHBIH MOHIH allbll, Ka3aKTblH €Ki KOPHEKTI »a3yIIbICHIHBIH IPO3ajbIK
HIBIFapMaliapblHa apKay OOJFaH KHeJli, KacTepii YFhIMIap MEH JYHUETaHBIMIBIK KYHeCiH
AMKBIH/IAY apKbUIbI aBTOPJIAP/BIH JCTETUKAIBIK MMO3ULIHUSCHIH, KaJaMrepllik KoATaHO0aChIH
alKpIHAAy 9pi OpTaK YWITTHIK KYHJIBIIBIKTAp AYHHECIHACT] YKCACTHIKTAPhIH caparay.

ABTOpIap TYBIHIBIIAPBIHAAFB] CAKPAIBIBUIBIK MOHIH amly MakcaTblHAA OJapAblH
WIT-TBIK ~JYHHETAHBIMBIMEH KaTap JKaJNblalaMAblK KYHABUIBIKTapFa Ke3Kapachl
Katap 3epuenenai. Mocenen, M.MaraynHHIH CyObEKTHUBTI-MOAAJI >KOCHAphl MEH Ty-
KBIPBIMIAMaJIbIK TIO3UIMSICH HETi31HEH KHeJi caHalfaH aH-KYC, JKOHAIK T.0. TaOurar
KYOBbUIBICTApBIHBIH MarblHaJapbl apKbUIbl epekuieneHce, ©.KekinbaeBTbIH TPO3achlH-
JIaFbl CaKPaJbIbUIBIK MOHI JKaJIIIbl dJIEYMETTIK, KOFaMJIbIK, TAPUXH OKUFaJIapMEH KaThICThI
AIIBIIATBIHABIFBI AHKBIHAATIBL.

ABTOpIap LIbIFapMalapblHbIH MOTIHIAEpiHE KOHTEKCTIK Taslfay, KOMIIOHEHTTIK Tajijay
ozicTepi apKplIbl OHBIH TYTACTal CaKpaJJbUIbIK CUIIAThI AIIbLIbI.

3eprTey OapbIChIHA «CAKPANbJBUIBIKY YFBIMBI JKaWbIHAAFBl  TYpJi FBUIBIM cajia-
JapbIHAAFBl OPTAK CHHTE3/CITeH TEOPUSUIBIK MaTepHajapblH capanail OTBIPHII, IIbI-
FapMaJarsl KSHITkep MEH aBTOPIBIH apakaThIHACKHI, YaKBIT TIEH KCHICTIK eJIIeMIepinaeri
peaNIbUIBIK TIeH MU(TIK YFBIM-TYCIHIKTEp/IiH KOPKEMIIK MIAPTTHUIBIFBI KaWIbl Jja ouiap
TY>KBIPBIMIAJIIBL.

KepkeMm miblrapMa MOTiHIHIAETT KacTepil YFBIMIApIABIH KajJamrepiep TapanblHaH
XQIBIKTBIK CaHaFa CBIMBIMABI MHUQTIK CIOCTTEp MEH CHMBOJIIBIK OCNTiIepi TaHmam ,
TaJFan KOoJIJAaHy apKbUIbI KaHa 3aMaH HJCSCHIH, OOIMBICHIH TaHBITYFa KOPKEMJIIK Kypa
peTiHze nmedepITiKneH naiaanaHFaHIbIFbIHA KO3 KETKI3IIK.

3eprreyne nalfanaHbUIFAH TYPJl SJICTEp apKbLIbl KOPKEM IIbIFapMalarbl aBTOp-
JIBIH OKaJIblaZaM/IbIK KYHJIBUIBIKTAPIbl TaHBITYlAa eXejjueH Oepri Oenriimi Kactepii
YFBIM-TYCIHIKTEPIl JKaHFBIPTA, JaMblTa TYPJICHAIpE TYCETIHIIriH OHE OHBI OYTiHTI
KYHHIH K9JleciHe jkapaTa OiNeTiHiriHe, Ol apKbUIbl OKBIPMaHBIH OTKeHIHE KYPMETIICH
Kapayra YHJICWTIH MOHIH alllyFa TalIbIHIBIK. TyTac MIbIFapMaHbIH apKayblHA aiHAJFaH
CaKpajbJbUIBIKTBIH KOPKEM TAOMFAaThIH TOJBIKTAH TAHBITY YIIiH MOTiHHIH (DyHKUIMOHAI-
JBIK, CEMaHTUKABIK JKOHE CTHIIMCTHKAIIBIK CHIIATTapbl XKOHIHE JIe Oi-TYHiHAep Kacayra
TaJIIIBIHBIC JKACAJIIBI.

JKunakraii kenarenme, M.Marayun Men O.KekinGail mnp3achIiHIarbl CaKpajbIbUIbIK
CHUIATBIH 3epJeicil Kene, KOPHEKTI KajaMmrepliepAiH j>KaHa 3aMaHFbl TYBIHABUIAPBIHBIH
©3eTiHe OTKeH TAapWUXTHIH 131, agamM3aT ON-TaHBIMBIHBIH TYPJi Ke3eHIepi KaOBICHITI
JKATATBIHJIBIFBI KAWIBl OM KOPBITHIHABLIANBIK. AJlaM MEH TaOWFATTBhIH apachIHIarbl Yii-
neciMHIH OY3BUIBIN, aJjaMy KacHeTTepiH KeiOip >KaFbIMCBI3 Karaalnapsl OOH KepceTe
OacTaraH TYCTa XaJbIK KaJbIHAAFbl KAaCTEepJi CaHAIFaH YFbIMIApAbl KOPKEMIIK TYpFbIIa
KaliTa 3epzeney apKbUlbl OKbIPMaHBIH PyXaHH TYPFblIAH OIIaHTyFa, CaKTaHIBIpyFa
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KETEJICHTIH KOPKEMIIK KYIIl eKeH/IIriHe eKi aBTOPABIH TYBIHBUIAPBIH TaJIay apKbUIbI KO3
JKETKIZLILL.

Conpaii-axk ME(TIK KOJJIaHBICTAp APKBUIBI 3aMaH IIBIHABIFBIH CHIHAY, KEeIeHCI3HiK-
TepAl MeH3ey, ajam3ar OajachlHbIH FachkIpyiap OOWBI CaKTall KeJIreH KYHIbUIBIKTapbIHA
OH KO3Kapac KaJlbINTacThlpy YuiH 1e M.Maraynn men O.KekinbaeB OypeiHHan Oenrini,
Oipak Typai cebenTepMeH KOMECKUIEHTEeH YFBIM-TYCIHIKTEPJiH >KaHAllla KbIPHIH allIbII
KOPCETY apKbUIbI OKBIPMAHBIH OWFa KeTeneimi. Kazak mpo3acklHIars! ©31HIIK 6pHETIMEH
JlapasiaHaThIH KOC KajJaMIrepliH KacTepil KYHIbUIBIKTAPbIH KACHETIH alllbIll, TAHBITY/IAFbI
OpTaK Ol arblcTapblHOarbl Oipae alKbIH, allbIK, aj eHAl Oipae acrapibl, Tycmal
MaFBIHACBIH/IA KOPIHIC TAITKAH/IBIFBI JKaHbIH 1A FEUIBIMH TY)KBIPBIMIAP JKacajsl.
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ITHOIMOOTUYECKHE KOHCTAHTBI:
K TEOPETHYECKOMY OCMBICJTEHHIO ITPOBJEMbI

Annomayus. CoBpeMEHHBIE JHTEPAaTYpPOBEAbl BCE dHalle IHIIYT O MEKAUCHUIUIMHAPHOM IIOAXOIC
Ha OCHOBE IJIUTEPaTYPOBEAEHMS WM KOTHUTHBHOW JIMHTBHUCTHKH, BBIAENSAS TEHICHIMIO HHTETPHPOBAHHOTO
aHallu3a TEKCTa XYJO)KECTBEHHOIo Ipou3BeleHus. KommapaTBHCTHKA, OCBOUB JOCTH)KEHMS KYJIBTYpHOH
AHTPOIIOJIOTHH, JIOKa3bIBACT: JHUTEPATypHBIE TEKCTHI TBOPST KYIBTYpPY, BBIIONHAS (DYHKIMIO KyIBTYPHOI
akTuBHOCTU. Hacrosinee ucciaeqoBaHHE COCPENOTOYEHO Ha MpoOIeMax OTHOCHTENBbHO HOBOTO B
JUTEepaTypoOBECHUN HampasieHus — 3THomodTuku. ChopmuposaBmascs B XX Bexe B CIIA obGnacts
3HAHUS, HalleJIeHHAs Ha (UKCALMIO M U3yYeHHE YCTHOTO MOITHUECKOTO TBOPYECTBA KOPEHHBIX HAPOAOB,
OKa3aiack JOCTAaTOYHO IMPOJYKTUBHOW B MHUPOBOH HayKe. P ydeHBIX, 0OpaTHBIIMXCS K STHOIIOITHKE, HE
TOJBKO MCKAJHU ITyTH TOCTIKEHHS HAI[MOHAIBHOTO CBOEOOpa3ns IUTEPaTyphl (B IIMPOKOM CMBICTIE), HO U
paspabarbiBaii COOCTBEHHBIN HHCTPYMEHTAPHUH [T aHAIM3a XyI0KESCTBEHHBIX TpousBeneHunii. Co3naercs
HOBasI [TapaJurMa TEOPETHIECKIX K METOOIOTHUSCKHX ACTIEKTOB PAOOTHI C TEKCTOM B CPAaBHUTEIEHOM aCTICKTe
C OTHOJIMHIBUCTUKOH, I€ONOSTHKOM M MMaroyiorueid. B craThe NmpeanpuHsTa MONBITKA TEOPETUYECKOIro
OCMBICJICHYSI ITPEIOKESHHBIX Ie(PUHUINHN ¢ IPUMEHEHNUEM JIECKPUIITHBHOTO 1 KOMONHATOPHOTO METO/IOB.
HoBu3Ha M aKkTyadbHOCTh HMPOBEIEHHOTO HCCIENOBAHHS, PE3yabTaThl KOTOPOTO H3JIOKEHBI B JaHHON
cTaThe, 3aKJIIYAIOTCA B HOBOM BHJIEHUU KJIIOUEBOM KaTErOpUU aHaJIM3a — ITHONOATHYECKOH KOHCTaHTBHI.
BrlstBIIeHO 1 f0Ka3aHO Ha IPUMEpax aHalln3a XynoskeCTBeHHBIX Mpousseaennii C.Canbaesa u M.Cumaniko,
YTO THONOITHYECKHE KOHCTAHTBHI MPECTABIAIOT cOO0H Kak 00pa3bl-CUMBOJIbI, apXETUIIBI U (hOPMYIIbI,
TaK U KaHPOBBIE (POPMBI, MOTHBEI ¥ KOHIIETITOJIOTHUECKNE KOABI KYIBTYphI. JlJIst HIUTIOCTpanini HOBEHIITIX
HaONIOACHUN MPEeANpUHAT aHaiu3 JuteparypHbeix TekctoB C.CanbaeBa «Korma xaxayt muda», «bemas
apyana», M.Cumamko « EMman», B KOTOPBIX penpe3eHTHPOBAHBI ’THOJIOTHIECKHIE aCIIEKTHI STHOIIOITUKI
1 THOTIOATHYECKHE KOHCTAHTHI, IMAaroJIoOTHIeCKHe 00Pa3bl M CTEPEOTUIIHI.
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ITHOITIOOTUKAJIBIK KOHCTAHTAJIAP:
MOCEJIEHI TEOPUAJIBIK TAJJAY

Anoamna. Kazipri onebuerranyuibuiap 97cOHETTaHy MEH KOTHUTHBTI JIMHTBUCTHKaFa HETI3CITrCH
HOHAPAJIBIK TACII Typasibl KOOIpeK jka3blll, KOPKeM LIbIFapMaHbIH MOTiHIH MHTErpallMsUIaHFaH Talaay ypaic
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Huto npodnemst // "Kepyen". - Nel, 90 Tom, 2026. C. 101-111. https://doi.org/10.53871/2078-8134.2026.1-07.
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apKpUIbl 3epTTeiiai. KoMmapatiBUCTHKA MOJCHH aHTPOIMOJIOTHSHBIH JKETICTIKTEPIH Hrepe OTBHIPBIN: oaedu
MOTIH/JIEP/IH MOJICHUETT] YKACANTBHIHBIH, MOACHH OCNCEHAITIK KbI3METiH OPBIHAANTBHIHBIH Adnenaeiai. by
3epTTey oneOHeTTaHyaarbl JkaHa OarbIT — ITHOMOITHKA Macenesepine OarbiTtanraH. XX raceipaa AKII-ra
KaJIBINITACKaH, TYPFBUIBIKTHI XaJbIKTapblH aybl3Ila MMOITHUKAIBIK IIBIFAPMAIIbIIBIFBIH JKa3blll allyFa JKOHE
3eprTeyre OarbITTalFaH OUTIM cajachl 9JIeMIIK FBUIBIMAA aUTapibIKTail HOTHKETl OOJIbl. DTHOMOITHKAFa
Oer OypraH Oipkarap FajbIMAap SACOMETTIH YITTHIK OipereiyiriH TYCiHy >XOIIapblH i3[en KaHa Konmait
(KeH MarblHAJa), COHBIMEH Karap KOpKeM IIblFapManapibl TaJAAyIbIH ©3iHIIK KypajJapblH jKacapl.
OTHONUHTBUCTHKA, TEONOITUKA JKOHE MMAroJIOTHSIMEH CAJIBICTBIPMAIIBI TYPFbIa MOTIHMEH XKYMBIC ICTEY/IIH
TEOPHSUIBIK JKOHE d/liCHAMAIIBIK ACIIEKTIIEPiHiH XKaHa apaanrMack kacainyaa. Makanazia 1eCKPUITHBTI )KoHE
KOMOWHATOPJIBIK 9JicTepAi KOJJaHa OTHIPHIIN, YCHIHBUIFAH aHBIKTaMaJlapJbl TEOPHSIIBIK TYPFbIIAH TYCIHYyTe
ThIpbIcaabl. HoTmkenepi ochl Makajgaga KOPCETUIreH 3epTTeYIiH JKaHaJbIFbl MEH ©3eKTNIri Tanaay/IblH
HETI3ri KaTeropusichbl — 3THOMOATHKANIBIK TypaKTaMa Typajbl jkaHa ke3kapac Oombin Tabbuiagsl. C.Canbaes
neH M.CHMAaIIKOHBIH KOPKEM MLIbIFapMalapblH Tajgay MbICAJJapblH/a THOIOITUKAIBIK TypakraMaiaap —
OeitHe-CMBOIIIAP, apXEeTHIITep MEeH (opMyrtanap, COHai-aK, MOACHHETTIH KaHPIIBIK (opMatapbl, MOTHBTEPI
MEH TYXbIPbIM/IaMalIbIK KOATApbl OOJBIN TAOBUIATBIHBI aHBIKTANBIT JonenaeHai. COHFbI 3epTTeynepai
MbICAJIMEH KOPCETY YIIIiH STHOMO3THKAHBIH 3THOJIOTHSUIBIK ACTIEKTIIEPI MEH 3THOMOATHKANIBIK TypaKTamaap,
MMAaroJIoTHsUIBIK  OeliHenep MeH ctepeotuntep OeiiHenenreH C.CaHOaeBTBIH «AHBI3ABI aHCAFaHIA», «AK
apyana», M.CumamkonslH «Emiany» ogebu MoTiHAepiHe Tajiay Kacajbl.

Anewvic: 3eprrey BR27101897 «Kasakcran oneduerTanysl, GOIbKIOPTAHYbI XKOHE OHEPTaHYbI IKOXKYlie-
CiHIH 1MPIBIK TpaHCHOPMALMACHL: TOHAPAIIBIK 3ePTTEYIIEP» 5K00aChl asChIHA OPBIH/AIIIBL.

Tyiiindi ce30ep: 3THONOATUKA, STHOMOAITUKAJIBIK TYPAKThI, OCiiHE, KOHIIENT, MOTUB, apXeTHII, XKaHp,
MOJICHH KOJI.
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ETHNOPOETIC CONSTANTS: TOWARDS A THEORETICAL
UNDERSTANDING OF THE PROBLEM

Abstract. Modern literary scholars increasingly write about an interdisciplinary approach based on literary
studies and cognitive linguistics, highlighting a trend toward the integrated analysis of literary texts. Comparative
studies, having assimilated the achievements of cultural anthropology, demonstrate that literary texts create
culture by performing the function of cultural activity. This study focuses on the problems of a relatively
new field in literary studies — ethnopoetics. Formed in the United States in the twentieth century as an area of
knowledge aimed at documenting and studying the oral poetic creativity of Indigenous peoples, it has proved
highly productive in global scholarship. A number of scholars who turned to ethnopoetics not only sought ways
to comprehend the national specificity of literature (in a broad sense) but also developed their own tools for
analyzing literary works. A new paradigm of theoretical and methodological approaches to working with texts
in a comparative perspective-alongside ethnolinguistics, geopoetics, and imagology — is emerging.The article
attempts a theoretical interpretation of the proposed definitions using descriptive and combinatory methods.
The novelty and relevance of the research presented in this article lie in a new vision of the key analytical
category — the ethnopoetic constant. Through the analysis of literary works by S.Sanbaev and M.Simashko, it is
shown and demonstrated that ethnopoetic constants include images-symbols, archetypes and formulas, as well
as genre forms, motifs, and the conceptual codes of culture. To illustrate these observations, the article analyzes
the literary texts by S.Sanbaev « When Myth Is Desired», «The White Aruana», and M.Simashko «Yemshany,
in which the ethnological aspects of ethnopoetics, ethnopoetic constants, imagological images, and stereotypes
are represented.
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1. BBenenne

TepMHH <«3THOMO3THKa» OTHOCUTENBHO HOB U1 HAaydyHOro JAHCKypca. JlaHHas
neuHUIMS He 3a(UKCHPOBaHa B HAyUHBIX clloBapsix. CeMaHTHYeCKU 00BEM 10CTaTOUHO
MOJTHOBECEH: CJIOKEHHAsi U3 JBYX IPEBHETPEYECKHX OCHOB JICKCEMA CHUTHAJIM3HPYET
00 ocobom crtaryce 0003HAYCHHOW IMOATHKH, CBS3aHHOM C HAPOIHBIM, HAITMOHAILHBIM
KozoM. KOHIeTIIINY 3THOIIOITUKY BapUaTUBHEL. JIJisi MOHUMaHUs STHOIOTHH 00paTHUMCs K
JUaXpOHUYECKON OCH CTAHOBJIEHUS] HEKOTOPBIX U3 HUX.

B 1960-x romax XX Beka J[x.PoreHOepr BBen TOHATHE «ITHOMOANTHKA», W3ydas
COBMECTHO C KOJUIETaMH ITOA3UI0 aMEPUKAHCKIX MHICUIICB. Y YCHBIM TIOHATOOUIICST HOBBIH
WHCTpYMEHTapuil sl pukcanmy Marepuana M rnepeBoja ero Ha aHMMHCKAN s3bIK. [lox
STHOMO3TUKOW NMOHUMAJIACh ITHUYECKAs M033Ms, BOCXOAIIAsl K aBTOXTOHHBIM KyJIbTypaM
BHe 3anaaHoi Tpaguumu. Ocobas 3a1a4a yUeHbIX 3aKJII04aIach B COXPAaHEHUH TO3THUECKUX
TEKCTOB, HE UMEIOIIIX TICHbMEHHON (PUKCAIINHU B AaHTJIMICKOM SI3bIKE. AKTHBHO IPUMEHSIIICS
METOJI TaK Ha3bIBAEMOT'0 «TOTabHOTO nepeBona» (Hymes), (Tedlock, 1989).

MMeHHO B TakoM 3Ha4€HWM TEPMHUH BOILIEN B aHMIOA3bIUHBIE cioBapu. Ilpeamer
HCCIICIOBAHUM BIOCIEACTBUM ObUT PACHIMPEH 3a CYET H3Y4YCHHSI EBPEHCKOro H
O6mmxkHeBocTOUHOTO (pombkiiopa. [loke ydeHwle MpUBIEKIN (GOIBKIOPHBIN Marepuai
Opyrux HaponaoB. CTOMT 0CO00 MOTYEPKHYTh, YTO STHOMOATHKA TMPEACTABISIET cOOOM
JUCHMITIIMHY MHTETPaTHBHOTO IUIAHA: B €€ KOHLENTyaJlbHOE TOJe BXOAAT METOABI psinia
CMEXKHBIX HayK, B TOM 4YHCJIC JIMHIBUCTHKH, JIUTEPaTypOBEACHUS, KyJIbTYPOJIOTHH,
aaTponionornd. «Cpeny pazIUyYHBIX TUCIUIUINH, KOTOpPhIE HAYMHAIOTCSA CIIOBOM STHO-
, IBHO HE XBaTaeT ellle OJHON — 3THOMOATHKH, KOTOpas AOJKHA M3ydaTh HAllMOHAJIBHOE
cBOe0Opa3ne KOHKPETHBIX JINTEPATyp, UX MECTO B MHPOBOM XYJ0KECTBEHHOM IIPOLIECCE.
Ona noypKHA JaTh OTBET, YTO JefaeT JaHHYIO JIMTepaTypy HalMOHAIbHOW» (3axapos,
1994: 9).

H.Byaio B «MckyccTBe TOR3UM» B KadecTBe TpPEOOBaHUS K JIOCTOBEPHOCTH
n300pakaeMoro mpejiarajg mucareisiM oOpaliaTh NPUCTaTbHOE BHUMAaHUE Ha HUCTO-
PUYECKUH U KYJIBTYPHBIM KOJOPUT, B KOHTEKCTE€ KOTOPOTO ACHCTBYET repoil. DToMy
MIPaBHITY CJIEIOBAJIM MHOTHE JIUTEPATOPBI TOTO BPEMEHH.

O06nacTy STHOMOATHYECKOTO aHaJM3a JIOBOJIILHO pasHo0Opa3Hbl. OJHUM U3 aBTOPHUTET-
HBIX HAaIllpaBJCHUI B COBPEMEHHOW (DMIIONIOTHYECKON HayKe SIBISICTCS STHOMOATHYECKAs
¢donpriiopuctuka. Hekoropsle wnccienoBaTeny «BIHCBIBAIOT» STHONOITHKY B KpPyT
nuHTBUCTHYeCKUX mucrutuinH (Tabakosa, 2014), (Toncroit, 1995), (Tonctas, 2005). Kak
cnpaeyiuBo noguepkuyin J[. Temok, «mro0ast mosTuka — Beerna 3tHonodtukay (Tedlock,
1989).

Takum 00pa3oM, 3THONMOSTHKA NMPHU3BaHA M3ydaTb, ONHCHIBATh M CHCTEMaTH3MPOBAThH
(heHOMEHBI Xy 0)KECTBEHHOTO TEKCTa, KOTOPBIE COOOIIAIOT EMY «ayTeHTHYHOE H3MEPEHHUE).
Peub uzer, B mepByro ouepesb, 0O HAIIMOHAJIHLHOM CBOCOOpAa3HH TAKOTO TEKCTa, MapKephl
KOTOPOTO TPEICTABISIOT Pa3HOTO poja TAKCOHOMUYECKHE eAnHUIbl. MX knaccudukanys
— 71e710 OyAyIIero.
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OTHOMOATHKA TPEACTABISETCS HaM TEpPCHEKTHUBHBIM HAIpPaBICHUEM HCCIIEeIOBAHUH,
MOCKOJIbKY YYUTBIBAET CBOCOOpa3ne HAMOHAILHOH SI3BIKOBOM KapTHHBI Mupa. OHa, B CBOIO
o4epesib, MOJKET OBITh TETEPOreHHOM 110 CBOeMy cocTaBy. Hanpumep, ecitu Mbl ©IMeeM J1eJ10
C PYCCKOSI3bIUHOM MuTepaTypoii Kazaxcrana, Mbl TOJDKHBI YYUTBIBATh TOT (AKT, UTO SI3BIK
penpe3eHTalny XyA0KeCTBEHHOTO MaTepHralia He COBIA/IaeT — MM YaCTUYHO HE COBITAJaeT
— C KYJBTYpPHOW HMJIEHTUYHOCTBIO CaMOIO TEKCTa, TO €CTh CTOSIIECH 3a HUM S3BIKOBOH
JIUYHOCTH. B 3TOM OTHOIIEHUH 3THOIIOATHYECKUHN TIOAXO/ IIPEIOCTABIISET CYIIECTBEHHBIC
pesynbrarhl. [lorpykasce B HAMOHAIEHOE CBO€0Opa3ne NCXOAHOH KyJIbTYpPhI, MBI CMOXKEM
OTIPENENTDh, KAKHEe €€ MapaMeTphl CIIOCOOCTBYIOT PETPAHCISIIMNA 3THOCTIEIH(PUIECKOTO
COZIep KaHU.

2. MeToabl 1 MaTepuaJibl

2.1 MeTtoasl ucciieioBaHus

JlanHasi cTaThs MOCBAIICHA TPoOIeMe STHOMOATHKY U (popmupyronux ee exunuil. Cre-
JIOBaTEJIbHO, METO/bI, IIPUBJICUEHHbIE HAMHU I OCYLIECTBIIEHHUS TIOCTABIEHHON 3a7a4H,
€l peJieBaHTHBI: ATO JIECKPUIIIHS U CUCTeMaTH3aIus. B onpeaeneHnn KIIFO4eBOTO JIst HAC
MTOHSTHASA — STHOIIOATUYECKONH KOHCTAHTHI MBI OMUPAJNCh HA pa3paObOTaHHBIE KOHIIETIINN
COBpPEMEHHBIX aBTOPOB, IOSTOMY CPEIH METOJI0B MPEACTABICH M KOMOMHATOPHEIHN. B TO ke
BpEMs ATHOMOITHKA OJIM3Ka K STHOJIMHTBUCTHKE, T€ONOITHKE, HIMAroJOrHU.

2.2 MarepuaJjbl uccjieJ0OBAHUS

TepMHH «ITHONOATHKA» OOBEAMHAET KOHIICHIIIUM YUYEHBIX, KOTOPHIE 3aHUMAIOTCS
npoOieMamMH BBISIBJICHUSI JTHOCICHU(PUUECKON ayTCeHTHYHOCTH pPa3HbIX TEKCTOB: OT
MO3TUKM HALMOHANBHBIX JuTeparyp (Jluxaue, 1973) nmo HaumoHaIBHBIX 00pa3oB MUpa
(IageB, 1988), (Ecaynos, 2004), (Illemrynosa, 2017), OT H3y4eHHUS PETHOHAIBHBIX
nuTeparyp (3BIPSHOB) 10 JTUTEPATYPOBEIUCCKON KOMITApaTHBUCTUKY (AHaHbeBa, 2020)
nmarosioruu (Mampaes, 2024).

OnHUM U3 3aUunHaTeNeN U TEOPETUKOB STHOMOATUKH siBIsieTcst V. A.Ecaynos.

CoBpeMeHHBIC Y4YEHBbIE MPUOETal0T K Te3aypyCHOMY aHalIM3y — KCCIEIOBAHHIO
VHAWBUIYAJFHOTO W KOJUIGKTMBHOTO KOHIIENTOJIOTHYECKOTO JIEKCHKOHA WHIUBUA,
dhopmupyemoro psimoM (GakTOpoB, B TOM UYHCIE SKCTPATHHTBHCTHYCCKHUX (Cpema, KOH-
(eccus, odpazoBanue u T.1.). Tezaypyc OTHEIBHOTO YEIOBEKa U T€3aypyC KOJUICKTHBA KaK
COBOKYITHOCTH BCEX CHCTEM — aJallTUBHBIN U JWHAMUYHBINA (peHomMeH. COOTBETCTBEHHO,
OH c(OpPMHUPOBAH KOHIIETITAMH — «sSUEHKaMH MEHTAJIbHOTO IMPOCTPAHCTBA» YEIOBEKa,
«KBaHTaMH CMBICIIa», KOTOpbIe 00pa3yloT KoHuenrocdepy. KoHienTsl, B CBOIO o4epeb,
COCTaBIISIIOT KYyJNBTYPHBIH KOA si3blka. HeoOXoauMbl MOHATHS, KOHLENTHl U KaTerOpHH,
KOTOpBIE TMO3BOJISIIOT, MO0 MHeHuro B.M. 3axapoBa, mNpoHWKaTh B HAIMOHAIBHOE
BOOOpakaeMoe U HallMOHAILHOE TIEPEKNBACMOE.

K TaxuM moHATHSIM OTHOCATCS ATHONOATHYECKHE KoHCTaHThI. [1o Mbiciiu B.1.3axapoga,
OHU TPEACTABISIOT COOOH enuHHIBI, (OpPMUpYIOLIHEe HANMOHAIBHYIO KapTUHY MHUpa
(3axapos, 1998: 9). 13 onpenenenus CTAaHOBUTCS SICHO, YTO STHONOITHYECKAsk KOHCTAHTa
BKJIIOYA€T OJTHOKYJIBTYPHBI KOMITOHEHT, BBIPOKEHHBI B KOHKPETHBIX (opMylnax u
oOpazax-cumBoiax (Anedupenko, 2012). I. JK3#HCOH monaraet, YTo 3THOMOATHKA KaK
Ba)KHASl 4YacTh IMOITUKU JOJDKHA COCPEAOTOYMTHCS HA PACHIMPEHUH W300pa3HUTENbHBIX
BO3MOXKHOCTEH $3bIKa, HA CBOWCTBAX YCTHOHM IUTeparypbl m Mu(UYECKOM cybOcTpare
menoro (Jason, 2000: 273).
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[loHsiTHE PTHOMOATUYECKONH KOHCTAHTHI pa3pabOTaHO MW BBEJCHO B HAYYHBIH 00OPOT
B.M.I'antakom. B paboTax aBTOPUTETHOTO MCCIEIOBATENISI M €ro IMOCIeoBaTeNIel dTHO-
MMO3TUYECKUE KOHCTAHTHI MIOHUMAIOTCA KaK «CTHJIEBHIE M CIOYKETHO-TIOBECTBOBATEIHHBIE
KOOpAWHATHI m300pakaemoro donpkiopHoro Mupay (["amak, 2000).

CymiecTBeHEH BKJIaa B pa3BuTue dTHOomodTHueckoi mapagurMel K.K.Cynrtanosa.
CoOBpEeMEHHBII  JIMTEPATypOBE/ TIOJIaracT, YTO OCHOBHBIC CIIOCOOBI  BBIPAKEHUS
HAI[MOHAJBHOTO B XYIOKECTBEHHOM TEKCTE — JOMHHAHTHBIE OOpa3bl-CHMBOIIBL,
AKCHOJIOTHYECKHE W AapXETUIHYECKHe YCTAaHOBKH, «CBUICTEIHCTBA OHTOIOTHYHOCTH
stHrYeckoroy (CynraHos, 2006). DTHUYECKHI KOA KYJIBTYpPBI, 10 €r0 MHEHHIO, CTIOCOOCH
BBIPA3HUTh 0A3UCHBIC [ICHHOCTH HAIMOHAIBHOTO OBITHSI.

3. O0cyxknenue

LenocTHpIl aHANMHM3 XYIOXKECTBEHHOTO TPOM3BEICHNS HEBO3MOXKEH 0e3 amlmemsiun K
ApPXETUITMYCCKOMY CyOCTpaTy TEKCTa, KOTOPBIM, B CTPOrOM CMBICIIC, MPEICTABISICT COO0MH
MaJUMIICECT — MHOTOCJIOWHOE 00pa3oBaHKe, MPOHU3aHHOE MHOXKECTBEHHBIMU KOJAMH.
DOTHOMOATHYECKAE KOHCTAHTHI SIBIISIIOTCS OHTOJIOTHYECKH 3HAYMMBIMH SJI€MEHTaMHU
TIPOU3BEACHUS, COOTHOCSITUMHUCS C ITHOCIEIN(DUISCKON SI3BIKOBON KapTWHON mmupa. B
KOOPAMHATHOM IJIOCKOCTH TEKCTa 3TO UMEHHO T€ CAWHMIIBI, KOTOpHIC, MPU aJICKBATHOU
neimn(poBKe U MHTEPIPETAIUH, CIIOCOOHBI AKCILTUIIMPOBATH 3aI0KEHHBIC B IPOU3BEACHUN
OHTOJIOTHYECKHE MOTHBBl — €IWHUIIBI HappalyH, CBOWCTBEHHBIE MHPOBO33PEHHUIO
TOTO WJIM WHOTO dTHOCA. MEI pasnensem MHenne K.K.CynranoBa mo moBomy TOTo, 4TO
«HEIOCTATOYHO CBOJAUTH HAIIMOHAIBHYIO KapTHHY MUpPA K MPEACTABICHUIO O XPAHIIINIIE
TOHKOCTEH 3THOMCUXOJIOTUH U KOJTOPUTHBIX ATHOKYJIBTYPHBIX PEaInil — BAXKEH U YPOBCHD
00001I1ar0IIIero MEPOBHICHUS, YHUBEPCATHLHOTO IIPUHITUITA CAMOYBaKEHUS U ITEPEIKUBAHUS
CBOEH CaMOIIEHHOCTH, Ba)KHA HE TOJIBKO AMAXPOHHYECKAs UMIIEPATUBHOCT TPAAHUIINN, HO
U CHHXpOHHUYECKasl ceManTudeckas HoBuzHay (Cymnranos, 2020: 279).

B mnoaroroBke Oymymux (GUIONOTOB-IPEIMETHHKOB HW3yUYEHUE ATHOMOATHYECKHUX
KOHCTaHT SBIIIETCS BaXHBIM JTanoM oOydeHus. OHO TpeOyer, Ha Haml B3IV,
MEXIUCIUIUIMHAPHOTO TOAXOAA, TaK KaK COCPEIOTOYEHHOCTh WCCIIEAOBATeNs Ha
MMMAHCHTHBIX CHCTEMaxX 3HaHWS (HampuUMep, YWUCTOM JINTEPATypPOBEICHUH) HE
CHOCOOCTBYET INMMMUHUPOBAHUIO CEMAaHTHUECKHUX JIAKYH, C KOTOPBIMH Mbl HEH30€KHO
CTaJIKMBAaeMCsl B TIPOIIECCE aHajM3a XyIOKECTBEHHOTO TeKkcTa. lccienoBaHue ATHOMO-
STHUYECKHX KOHCTAaHT TpeOyeT OT Hac BIAJACHUS IMHPOKUM KyJIBTYpPOJIOTHUYECKHM,
HACTOPUYCCKHUM, TICHUXOJOTHYCCKUM M JMHTBUCTHYCCKAM KOHTEKCTOM. lIpexme Bcero
HEOOXOAMMO OPUEHTUPOBATHCS B CICHU(UKE HAIMOHAILHOU S3bIKOBOW KapTUHBI MUpa —
BepOaTM30BaHHON «KapTe MEHTAIBHOCTIY 3THOCA, B KOTOPOH IPE/ICTABICHBI CBEACHUS 00
OCHOBHBIX €€ ITapaMeTpax: [IEHHOCTAX U aHTUIIEHHOCTSX, CIIEHAPHUSX, TPEIMTUCAHHIX, Ta0y,
stanoHax. C oropoii Ha yka3aHHY0 HH()OPMAIHIO CTAHOBUTCS BO3MOXKHBIM OCYIIIECTBICHUE
CEJICKLIUU DIIEMEHTOB, KOTOPBIC IPABOMEPHO pacCMaTPUBATh KAK KOHCTAHTHBIC.

KoncTaHTHOCTB IpeonaraeT HaIn4YKe B I36IKOBOH eMHHUIIE (IITUPE — XyT0KECTBEHHOM
o0Opa3e WJIM MOTHBE) ONPEAEICHHOTO IOCTOSHCTBA, COAEPIKATEIBHOTO s/pa, KOTOpOe
OCTAETCS MEIOCTHBIM U PETPAHCIUPYEMBIM W3 OJHOTO MPOU3BEACHHS B Apyroe. Takum
00pa3oM, Mbl PEKOHCTPYHPYEM U OIKCHIBAEM KOHIICTITHI KYIBTYPBI, KOTOPBIE MOXHO
Ha3BaTb apXCTUIIMYECKUMH. ApXeTunuyeckuid konuent, no mHenutro B.M.Kapacuka
(Kapacwuk, 2007) — 3T0 perysITHBHBIA apaMeTpHUIeCKUi/HemapaMeTpruIecKuii (peHoMeH,

Ne1, 90 vol, 2026 | "Keruen” M.O. Auezov Institute of Literature and Art 105



"KepyeH" Fol1bimu dicypHaavt Ne1, 90-mom, 2026 ISSN: 2078-8134 [ elSSN: 2790-7066

KOTOPBI 00J1a71a€T BLICOKOH CTEIIEHBI 0000IIEHHOCTH, SMOTUBHOCTH, YHUBEPCAILHOCTH,
PEKYPPEHTHOCTH U PETPAHCIMPYEMOCTH, TO €CTh B IPOLIECCE S3BIKOBOM TPaHCMHUCCHH
HE T[IOJBEpPraeTcs CYyMECTBEHHBIM CEMaHTHYECKHMM MoaudukanusMm. Perepryap
APXETUITMIECKUX KOHIIETITOB OIPaHWYEH, OJHAKO BAPHATHBHOCTh WX XYIO0KECTBEHHOTO
BOIUIOIEHUSI Hewcdepraema. ApPXETHIINYECKHE KOHIENTHl MOTYT TIPOSBISATHCS B
MIPOU3BEIEHUH Ha Pa3HbIX YPOBHSIX:

— MOTHBHOM;

— oOpa3HoM;

— KOJIOBOM.

B npouecce o0yyeHus: cTyneHTOB-(DUIIONIOTOB CYMUTAEM HEOOXOJUMBIM 0XapaKTepu30-
BaTh KaXKIblii M3 YKa3aHHBIX KOJOB M IPEIOCTAaBUTh Pa3BEPHYTHIM IepMEHEBTHUYECKUN
KOMMEHTapui, 4YToObl Cc(hOPMHUPOBATH IEJIOCTHOE TPEACTABICHHE O KOHCTaHTHOM
(apxeTunuecKoM) YpOBHE TIPOU3BEACHNS.

[Tox ATHONMO3THYECKMMH KOHCTAHTaMH HaMH MOHUMAIOTCS KOJbI KYJBTYpPBbI, KOTOpbIE
SIBIISIIOTCSL JUIS OTHOCA TOCTOSHHBIMH. OJTO KOHIENTHI C BBICOKMM IOTCHIIMAIOM K
peTpaHCIIINY, Hanbosee PeKyppPEeHTHBIE B XyI0KECTBEHHOM JIUcKypce. OHU y9acTBYIOT
B SI3BIKOBOM WHTEPTeHEPaTHBHOM TPAaHCMHUCCHH, TO €CTh O0JaJaloT apXeTHINUYECKUM
cozepxkaHueM. OyHKIUHM UX HE OTPaHUYEHbI SKCIIPECCUBHOM U cTeTnueckoil. OHU MOTYT
OBITh KOHIICTITYaJU3UPYIOIIMMHA U PETYISTUBHBIMHU, IPEACTABIsIsI COOOH TO «SApOY,
KOTOpOe TOOYXKIaeT K IBIKEHHUIO BCIO CTETHYECKYIO PeabHOCTh TPOU3BEICHUS.

Cpenn Hamboiee 3HAYMMBIX ATHOMOATHYECKUX KOHCTAHT XYHIOKECTBEHHOTO TEKCTa
MO’KHO BBIJIETHUTD:

— IIPOCTPAHCTBEHHBIH KOJI KYJIBTYPBI;

— BPEMEHHOM KO KYJIbTYPHI;

— IIPEAMETHBINA KO KYJIBTYpBI;

— OMOMOP(QHBIH KO KYJIBTYPBI;

— COMaTUYECKUI KOJl KYIBTYPHI;

— OyXOBHBIN Kop KynbTyphl (Caburosa, 2013: 29 — 36).

OTHONOATHYECKUE KOHCTAHTHI MOTYT TIPEICTABISATH COOOW HE TOJBKO DIIEMEHTBI
COZIEpIKaTEeNbHON CTOPOHBI IPOU3BEACHUS, HO M KOMIIOHEHTBI €0 BHEIIHET0 0hopMIIeHHS,
APXUTEKTOHUKH, KPUCTAJUIN3YSICh B ONPEICIICHHOM 3THOIIOATHYECKOM XKaHpe Kak popmyie
ACTETUYECKU BaKHOU UCTUHEL. [[pomomkaeTcst «mporiece MmopoKaeHNsT HOBBIX CMBICIIOB Ha
CJIOXKHO CTPYKTYPUPOBAHHOM U IUIOTHO KOHIICHTPUPOBAHHOM JIUTEPATYPHOM JIaH IadTe)
(Anannesa, 2020: 6).

4. Pe3yabrarhbl HccieJ0BAHUS

B noBectn C.CanbaeBa «Korma sxaxayT Muday OmucaHue 3BE3JHOW HOYM CITOCOOHO
pOOYAUTH BOCIIOMUHAHUS O JIETEHJAPHOM TIPOIUIOM CTEITHBIX 3€Meb. XOIMBI 0KHIAI0T
yaca, KOIJIa BHOBb OKMBYT B paccka3aX CTapHka, Kak OKMBYT M TOpofa-KpemocTu, U
IIyMHBIE celieHusl. JlereHia BhICTymaeT CriacuTeNIbHUICH YelloBeueckor mamsitu: «Jlronn
CHJIETIH, BBICIYIIIAB JIETEH LY, 3aHATHIE TyMaMH, 00pa30BaB KPyT, CJIOBHO Ha coBete. Koctep
JIABHO TIOTYX, U HUKTO HE CIIEIINII ero pa3xedb. OroHb 3aTauiics MO/ 30JI01, OyATO HHTpUTa
Hactynatouiero gus» (Canbaes, 2009: 191).

KoMIto3unmonHo-3Ha4nMBbli (PparMeHT, YCHUIMBAIOIIMICS B TOCIIEAHEH YacTH TEKCTa,
AKCIPECCHBHO OKpAIIeHHON W HamOollee aKIEHTHPOBAHHOH, BOCXOIUT K JPEBHEMY
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Ka3aXCKOMY TO3THYECKOMY JKaHPY moa2ay — CHMUXOMBOPEHUIO-PA3MbIULILEHUIO,
MOCTPOGHHOMY [0 TNPHUHLUIY BpameHus. J{aHHBIA CTHIM30BAaHHBIA (OIBKIOPHBIH
PUTM JIEXHUT B OCHOBE KOYEBOTO MHPOOILYLICHHS. B JKM3HM KOYEBHHKA ABHKEHHUE IO
KpPYT'y B pUTME Y€PEAOBaHUS BPEMEH IO/, KU3HEHHBIX IIEPHOIO0B U 30X MBICIHUTCS Kak
€CTECTBEHHOE M FapMOHHYHOE KH3Henonokenne. CMepTh He KOHEYHA; OHa SIBIISIET COOOH
DIyOMHHYIO TpaHC(OpPMAIMIO BCETro KMBOTO B LIUKJIE MepepoxacHus. OTcroaa KpyroBas
KOMIIO3UIIMSI, CBOMCTBEHHAS TOJIray, KOKTAy, KIOSIM, IPU3BAHHBIM FapMOHU3UPOBATh MUP.
Hecinyuaiino B npuBeeHHOM (pparMeHTe ObITHE O’KHBAET B ycTax cTapuka. VIMIUIIMIIUTHO
OH HAJIEJISIeTCsl YepTaMH BEIUKOTO JIeMHypra, HiaMaHa, Oakchl, CIIOCOOHOTO CO31aTh
Bcenennyto cuiioil moaTHYECKOro UCKYCCTBaA.

Mpbl BUANM KYJIBTYpHYIO KOHHOTALMIO C MMeHeM Benukoro Kopkeita, criacaromierocs
oT cMepth. Tompko KOOBI3 HAAEIICH CHJIOH, CIIOCOOHOW MPEBO3MOYh XaoC W yMHpaHUE.
KoObI3 ObUI cO3/1aH M3 pefuaiiinero Marepuaga — KOXU ¢ ropiia BepOmoauibl. Bepomron
B Ka3axCKOH KyJIbType CUMBOJIHM3HUPYET Uct0 BceleHHoM: o BEpOBaHUSAM IPEBHUX, B €TO
00JIMKe MPUYYUIMBO COUYETAIOTCS YEPThI BCEX M3BECTHBIX KUBOTHBIX.

Hecnyuaiino Genast BepOmoauna BbICTYIAET [IABHBIM AEHCTBYIOLIMM JINLOM LIHMPOKO
n3BectHO moBectn C.CanbaeBa «benas apyana», 3HaMeHys HJIEI0 O BEYHOH MTpeJaHHOCTH
POAHOM 3eMiie M BBICTyNAasi CyObEKTHBIM BOILUIOIIEHHEM MOTHBA BEYHOTO BO3BPAIICHUS.
Bbenas apyana, oropBaHHas OT oMa, HO 0€30IIMO0YHO 3HAIOLIAsL, 1€ OH, OEKHUT HABCTPEUy
cobcTBeHHOM THOETH. «BCro )mu3Hb mooupanack 1o Manrsictay» (Canbaes, 2009: 30).

CMmepTh Ha pomuHe IS OCNOW apyaHbl DK3UCTEHIIMOHAIBHO BajKHEE, YeM IKHU3Hb
Ha 4yxOuHe. B manHOM ciyyae mepen HamMH 300MOPQHBIN KOI Ka3axXCKOH KyJIbTYpBI,
BBICTYIIAIOIINI KaK STHOMOATUYECKAss KOHCTAHTa TEKCTA.

Hecmotpst Ha TO, 4TO paccMmoTrpeHHble Bbime TekcThl C. CambaeBa HammcaHBI Ha
PYCCKOM SI3bIKE, OHHM XpaHIT B cebe ITHOKYIBTYpHBIH CyOCTpar, KOTOPBIH CTaHOBUTCS
MEPBUYHBIM 1151 JOPMUPOBAHUS XyAOKECTBEHHOU peanbHocTH. besycnosno, C. Canbaes,
KaK U IpyTue pyCCKOSI3bIYHbIE aBTOPHI, pazaessil B3aasl M. IIpumBuna Ha n300paxeHue
IIPUPOJIBI B XyA0KECTBEHHBIX IIPOU3BEICHUAX, €10 «KOHLIEIILIHIO — YEJIOBEK M OKPYKAFOLIUH
mup» (Mampaes, 2024: 60). Okpyxaromuil 4yeroBeKa MHp Ui TepoeB MpPOU3BEACHUI
C.CanbaeBa — He MPOCTO cpefa OOUTaHUs, & AaHTPOIOJIIOKATILHOE ETUHCTBO BCETO )KUBOTO
BO BcenenHnoil.

CunraeM NEPCHEKTUBHBIM JaJbHEHIIEe HCCIENOBAaHUE JIUTEPaTypHBIX TEKCTOB
Ka3axCTaHCKUX aBTOPOB C paKypca OTpaXEHHsI B HHUX JIaHIMIA()THO-TEPPUTOPUAIIEHBIX
(reorpaduueckux) 00pa3oB u/win MUGOB, YTO SBISIETCS 0OTACTHIO U3YUEHHUS TEONOITHKH.

I'maBHEI repoit moBectn M. Cumamko «Emman» cynraH beiibapc BosBparmiaercs
B TIPOLUIOE, YTOOBI C BBICOTHI MPOXKUTOIO IEPEOCMBICINUTL CBOIO XU3Hb. MMmynbcom
BBICTyIIaeT 3HAKOMOE /10 OOJIN CIOBO «KyKe». «CIIOBO OISATH IIEBEJIbHYIO0CH B ropie. OH
YyTh HE KPUKHYJ €ro, ¥ TOPbKUI BKyC ocTaicsi Ha rybax. OHO Bcerga ObUIO ¢ HUM, 3TO
cioBo...» (Cumartko, 1974: 229).

B noBectn «Emmany M. Cumamniko 3aTpoHyTa OIHA W3 HamOoJiee APaMAaTUIHBIX TEM
B MCTOPUHU CTEITHOTO Hapoja: TMOeNh KHUITYAKCKOTO 3THOCA B PE3yNbTare MOHTOJIBCKOTO
3aBoeBaHusl. beiibapc octanoBui r'yHHOB. Biiacts He Mensiet beiibapca. 1 B HeBonbHHYBEM
Oapake, 1 B KOpaOeIbHOM TPIOME, U Ha TPOHE OH OCTAETCsl BEPEH CYPOBOMY BHYTPEHHEMY
Konekcy. JKu3Hb, 10 ero MHEHHWIO, eCcTh OecrmomaaHas 6oprda. Ero He TporaroT cliie3s
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JKCHIIUH ¥ TIPOSBICHUS CIaboCcTH MyX4uH. IIOKOpHOCTH BOCHIpPHHHMAETCS MM Kak
c1abocTh, AOCTOMHAs Mpe3peHHs. EIMHCTBEHHOE CJIOBO, KOTOPOE BCEIMJIO B CEpAle
CylITaHa HEBEIOMYIO paHee ropedb, — 3HAKOMOE M I103a0BITOE CIIOBO «Kyke». (CIoBO
CTaHOBHUTCS CBOETO POJia aHAJISITUYECKUM y3JI0M HappaTruBa, BO3BpAIasi reposi B COOBITH
€ro JIpaMaTU4HOM, MOTHOM Koytn3uil skn3an. CBOIO Ku3Hb beiidapc BcrioMHHaeT B cemsie
— poXKIaeTcst XyJ0)KECTBEHHBIN 00pa3 KeHTaBpa, YeJI0BEKa, OBIBILIEIO HEKOTIa KUITYaKOM H
HeCyIIeM B ce0e OTTOJI0CKH YIIEAIIeH )KU3HU — KU3HU B CTEITH.

BcnomuHas cebst MaIeHBKAM paboM, YOMBIIIMM TPOUX Paad XJeda; TeHyI3CKUM Iped-
LIOM Y HAJCMOTPIINKOM, Ha3BaBImUMCs beiibapcom; BOMHOM-MaMIIIOKOM, KYIUIEHHOM Ha
HEBOJIbHUYbEM PBIHKE; CIaBHBIM repoeM OcTpoBa, XOAUBIIUM Ha KPECTOHOCIIEB; DMUPOM
CaMOro CyjiTaHa; 4YEeJIOBEKOM, HECKOJBKO pa3 BOCCTABIIMM IPOTHUB CBOETO IMPaBUTEINS;
CPO3HBIM U TOPIBIM CYJATAaHOM, INIaBHBIA Iepoi MOBECTH HE B CHJIAX pas3raaarb, OTYErO
CIIOBO «KYKE» POXKJAeT B €ro cepjle HeObIBay0 ropedb. M TONbKO B Jiydax BeYepHETO
COJIHIIA B €r0 NaMsTH pOoKIaeTcs KapTHHA: B 3aKaTHOM IyCThIHE HaJ TEIOM MEPTBOI'O OTILIA,
[IPOH3EHHOr0 CTPENON, CUAUT MAJCHbKUNA MaJIbUMK, 30BYLIUI €ro, a BOKPYI LIKPOKO, BO
BCIO CTeIlb, OJIaroyxaeT CTeHas TpaBa — eMIIaH, MoJbIHb: «/ oH Bce BCIOMHHIL.. DTO
BBICOKAs TOpbKasi TpaBa MaxHET TaK, KpacHas OT BeYepHero cojHna. Y KpacHBIH Mecok
CTaHOBUTCS YepHee. A Ha IEeCKe JIEKUT YeJIOBEK, M 3TO ero Kyke. M miader Manbuuk, u
TSHET CBOETO KyKe 3a OOJbIIyI pyKy. ToNbKO cTpermy OH OOWMTCS TpOTaTh ¢ YEPHBIMHU
JKECTKUMHU NepbsiMU... UepHeeT necok. M Bce BOKPYT YepHEeT. A 3amax CTaHOBUTCS T'yUIE,
Y TakoW y>K€ TOPHKWH OH, YTO HENb3s 00JHM3arTh cyxue TyObl. M 3emeHble TOUKH COBCEM
01M3KO0 B TOpBKO# TeMHOTe. MIX Bce Oouibliie BOKPYT, U Bce Ommke oHu. M oH nprkumaercst
K OOJIBIIIOMY XOJIOJHOMY KyKE, U TEIUIO €My, U He CTpallHo Tak...» (Cumarko, 1974: 256).

O Ttom, 4Wro oOpa3 ewmimaHa KOppEIHpyeT C TEMOW WaMsITH, TOocke 1o Pomume,
CBUJCTEIBCTBYET OJMH U3 MPETEKCTOB MpOM3BeneHUs, NaHHbi M.CruMamko B KauecTBe
snurpaga: «CTenHo# TpaBbl MyYOK CyX0H». ITO BaXKHBI HHTEPTEKCTYalbHbBIN UMITYJIbC. B
epBoi cTpode roI0c IUPUIECKOTO TePOsi CIMBAETCS C TOJIOCOM aBTOPA; BOZMOXHO, Iepe]l
HaM¥ BOCIIOMHHAHUS TIEBIIA, TOCIAHHOTO HEKOT/Ia CIIaBHBIM XaHOM ChIpuaHOM 3a Oparom,
OTpoxoMm, cTaBIIUM BIIabIKON Bcero KaBkaza. B 3amaxe cremHoil TpaBbl — BCSI MAMSITh O
HEKOT/Ia MOKMHYTOM JoMme. Emian, MojblHb CTaHOBUTCS TeM (PUTOHUMUYECKHM KOAOM,
KOTOPBIA HUJCHHO KOPpPEIUpYyeT ¢ apXeTurnom JlomMa — OHTOJOTMYECKOro LEHTPa MUpA.
[Tocne mopakeHust oT Boiick Biamumupa Monomaxa OTpok, OSKaBIIHA B TOPBI, CyMEI
BO3BBICUTHCA 710 1aps. Ho Monomax ymep; CelpyaH MOChIIaeT 3a OpaTtoM MeBIla, «4To0
Opocun Bce...YToO mwien B Hacieane cBoe, B omaroyxatoume crenmy. [IpequyBeTBys, uTo
Opar He OT30BeTCs Ha MECHH poaHOro Kpas, ChlpuaH HaKa3bIBaeT MEBILY CBSA3ATh ITyYOK
CTeTHOM TpaBbl U naTh OTPOKy — TorAa OoH BepHeTcs. lIpeauyBcTBHe XaHa cOBIBaeTCS;
KOTJIa TIeBIIA BEJISAT BHIBECTH M3 IIATpa, OH mojpaeT OTPOKy MydOK eMIIIaHa.

Cx0H B IUIaHE CIOKETHKH 00a TekcTa — 1 beitbape, 1 OTpok ckopee rOTOBBI YMEpETh,
4yeM ocTaBarhcs Ha uyxOuHe. CMepTh belibapca 3HaMeHyeT BO3BpaIlleHHE B MUP CBOETO
pona, B Mup npanamsta. Bo3spamenne OTpoka — TOKe CBOEro poja CMepTh, HO CMEpTh
conmaiibHas. OTpUHYB TUTYA U OorarcTBa KaBkasza, ¢ HEMHOTOYMCICHHON NPY>KUHON OH
BO3BpAILAETCs B POJHYIO CTEMb.

Hecnyuyaitno X.C.MyxamajiieB MPUYUCISIET MOJBIHD K 0a3MCHBIM KOHIENTaM Ka3aX-
CKOM JIMHI'BOKYJBTYPbI, 3THONO3THYECKUM KOHCTAHTAM Ka3aXCTAHCKOM JIMTEpaTyphl.
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Wccnenoparens Ha3bIBACT PSiA IPOU3BEACHNUH, TSI KOTOPBIX «BETOUKA MOJIBIHMY CTAHOBUTCS
3HAaKOBBIM 00pa3oM: «Betouka monbsiHn» A. XacaHoBa, «Betka mapmunbs»y P.Hacwiposa,
«loppknii 3amax monsHU» C. MyparoekoBa, «llomsiap m 1Betb» J[. JlocxkaHOoBa,
«ITomeraby J1. McabekoBa, «EMmany M. Cumariko, «[1ombras 9y:kO0uHED A. MOCKaJIeHKO.
«J1J11 COBpEMEHHOM Ka3aXxCKOW MTOBECTH IOJIbIHHAS TEMA — CBOSI BHYTPEHHSS, KOTOPYIO OHA
paspabarbiBaeT BeChbMa HAaCTOWYMBO, OOHAPYKMBasi LEIBHOCTH 3ambicia <...> [loJbIHb
Kak CTEIHasl TpaBa HEepa3pbIBHO CBs3aHa ¢ 00pa3oM crenu. CTelb, Kak 3epKajlo, OTPaKaeT,
ITIOMHUT W XPAHHUT YEJIOBEUCCKHUE PAJOCTU U cTpamanuss» (Myxamamaues, 2012: 146).

ITonblHb — KOHULENT, KOTOPBIA B PsA€ IPOU3BENCHUNM Ka3aXCTaHCKOW JIMTEpaTypbl
HCTIOJIB3YETCSl B POJIM akcuosnoremsl. OTcCroga — KOHLENTyalbHble MeTadopbl MOMbIHDL
namsamu, NOAbIHL YYHCOUHBL, NONBIHL PA3TYKU, NONbIHL pazoymuti. TOpbKUN 3anax eMIIaHa
MIEPEKIINKAETCSL ¢ TOJIBIHHBIM IPHUBKycOoM ropeud b. KaHamesHOBa B KHHIe-JHEBHHKE,
KHHUTe-ucroBequ «Auct Haj llpunsaThio», B KOTOPOHM «IONBIHHBIA MPUBKYC TOpEYH
OZIMHAKOB — Oy/lb TO TpaBa YepHOOBLI UM CTeNHOW eMian» (AHanbeBa, 2014: 163).

B mostuke mnosectu «EmInaH» cemMaHTHKa 3arojioBKa HMMeEeT 0coboe 3HayeHue,
IKCIUIMLIUPYSICh B TEKCT€ B HACH, CHUMBOJMYECKHH 00pa3, CIOCOOCTBYIOLIMIM
Pa3BEpPTHIBAHUIO ABTOPCKOTO 3aMbIciia. AKCHOJIOTeMa aKKyMyJIUpyeT B cebe dYepThl
MOJIBIHU-NIAMATH; OBTOPSISICh B TekcTe. OO0pa3 cTaHOBUTCS CUMBOJIOM Hamsitu o Poxune.
M.CuMamko BBIHOCUT B Ha3BaHHE MPOM3BEACHUS TIOPKCKYI0O HOMMHAIMIO (PUTOHUMA —
emmad. Kak Bunum, Tpancdep o0pa3a B COBOKYITHOCTH €0 CEMAaHTHKO-aKCHOJIOIMUECKUX
3HAYEHUI CTAHOBUTCS OJTHUM U3 MEXaHU3MOB MEXKYJIBTYPHOTO IMAJI0Ta, B KOTOPOM Ba)KE€H
MMarojIorTH4ecKuil TUCKypc.

5. 3aki04ueHue

OTHONOATHKA HPEAOCTABISIET INPOKUI JOCTYI K IMOCTHKEHNUIO OHTOJIOTUYECKU 3Ha-
YUMOTO HalMOHAILHOTO CBOECOOPA3Hs KYJIbTYphl TIOCPEACTBOM TEKCTa — (POIBKIOPHOTO
i xygoxkectBeHHoro. [IpocnexuBas uctoputo TepMrHa ethnopoetics, otMedaeM, 4to, He
nuMest YeTKUX Je(UHULUI B TEPMUHOJIIOTHUECKON KOIU(BHUKALNHU, STHOIOITHKA U3YIaeTCsl.
YCIEIIHO COBPEMEHHBIMU UCCIIENOBATEIISIMHU.

Hecmotpss Ha BapHMaTMBHOCTH IOJXOJ0B, HEM3MEHHO IJIABHOE: 3THOIMOATHKA amell-
JUPYET K TEM SI3BIKOBBIM OOpPa3HBIM EAMHUIIAM, KOTOPBIE COCTABIAIOT HALMOHAIBHYIO
cneunuKy MPOU3BEACHUs. DTO MOTYT OBITh apXETHUIIbI, CUMBOJIBL, (POPMYIIbI, MOTHBBI,
JKaHpbl, MHOTHE KOABI KyIBTYpBI, ONpPEACIICHHbIE KOHIENTHI. TakK, apXeTUIbI, MaTTePHBI
KOJUIEKTHBHOTO 0€CCO3HATeIbHOI0, MMEIOIINE YHHUBEPCAIbHBIM XapakTep U BBICOKYIO
CTEIeHb PETPAHCIUPYEMOCTH, 001a1at0T 3THOCTIen(uIeckuM ypoBHeM. Clie10BaTenbHO,
B KaXIOW KYJIBType apXeTUIIMYECKOE SApPO, OCTaBasiCh YHHBEPCAIBHBIM, OKPYXEHO
aJanTHBHONW 000I0YKOH, TIOACTPANBAIOIICHCS IO OIIPEICIICHHBIC BHEIITHUE PEaTHN.

IIpakTryeckn B KaxJ0M KyJbType CYILUECTBYET APXETHUIl BEPTUKAJIBHONH OCH MHUPOB
— Hanpumep, Muposoro JlpeBa wim MupoBoil ropsl. OgHaKo pernpe3eHTaHTbl 3TOro
apxetuna BapbUpylOTCs. Tak, B Ka3axCKOM MHQOINOITHYECKOM MBIIUICHUH OCBIO
MHpPOB BeIcTynan baitepexk — Benukuii Toronb. C 3THM apXETHUIIOM CBSI3aH COJUIHBINA
KOpPIIyC TEKCTOB, PACKPBIBAIOLINI CIOKHYIO CHCTEMY B3aUMOOTHOIIEHUN MEXIy
YEJIOBEKOM M TPOCTPAHCTBOM €ro OblToBaHHs. KOHCTaHTBI MOTYT OBITH HPOSBICHBI H
KaK apxuTeKkToHHueckue cTpykrypel. «Korma sxaxnyr muda» C.CanbaeBa sBisieTcs
CaMOOBITHBIM CIIOCOOOM B)XUBAHMS B YHUKAJIbHYIO I€HCTBUTEIBHOCTD, IPOJUKTOBAHHBIM
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0Cc00BIM MHpoOITyIIeHHeM. K KOHCTaHTHBIM 3lIeMEHTaM MBI OTHOCHUM W KOABI KYJIBTYPBI
(KoTOpBIE MOTYT aNleJUIMPOBATH K apXETUIIaM ), HAITPUMEDP, 300MOP(HBIE U PUTOHUMHUYECKUE.

OMOLMOHANBHO-CTUIMCTUYECKUI aClEKT, ATHOKYJIBTYPHBI KOMIIOHEHT HO3THUKHU
JINTEPATYPHOIO TEKCTa B YCJIOBUSAX ABYS3bIUMS PACKPBIBAET XyHAOKECTBEHHYIO BbIPA3U-
TEIBHOCTH 00Pa30B TIIABHBIX T€POEB aHAIN3UPYEMBIX TIPOU3BEICHUH.
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HNEPHUSA3 IBIFAPMAJIAPBIHIAAYBI ¥JITTBIK BOJIMbBIC
KOPIHICTEPI: ABTOPJIBIK ITIO3UIUSA ’)KOHE TAPUXMU IIBIHABIK

Anoamna. Maxanana Illepuusz JKapbuiracysibl HIbIFapManapblHAAFel YITTHIK OOJIMBIC KepiHicTepi
TApUXU-MOJICHH aCIEKTiZe TaldaHabl. YJITTHIK MO33USHBIH JaMy YICPICiHAC aKblH LIbFapMAIlbUIbIFbIHBIH
KOPKEMJIIK, TAPUXU-MOICHU KOHE HCSIIbIK-Ma3MYH/IBIK KbIpJIapbIH OYTiHIi 3aMaH THIHBICHIHA call 3epaelney
— e3eKkTi Macenenepain Oipi. 3eprreynin MakcarbiH LllepHusA3 KbIpIapbIHAAFbl YIT Kela0eTi MEH YIITTBIK
PYXTBIH KOpPiHICTEPiH aHBIKTAIl, FHUIBIMH TYPFbIIA TaNAdy Kypailpl. 3epTTEY/IiH FhUIBIMU JKOHE MPAKTHKAIIBIK
MaHbI3e XX FaceIp Ka3ak o1eOnueTiHAeT] YITTHIK OOJIMBIC TT€H YITTHIK HIACSSTHBIH KOPiHIC Oepy epeKIIeniKTepiH
alfKpIH/IAyMEH CHUNATTaNabl. YJITTBIK OOJIMBIC YFBIMbI XaJIBIKTBIH OPTYPIl TApHXH Ke3eHJEP/e KalblITaCKaH
YITTHIK OOJIMBIC EPEKIICIIKTEPi MEH 1Y HUETAHBIM/IBIK YCTaHBIM/IaPbIHBIH KUBIHTHIFbI PETIH/IC KAPACTHIPHLIA/IBI.
3eprTey OapbIChIHAA CAJBICTBIPY, capaay, JKajlblLidy, Talay JKOHE MOJICHH-TAPUXM diCTep KOJJIaHBUIIBI.
[IlepHuA3 MmBIFapMaIapbl KbIPAYJIbIK JIOCTYP asgChIHAA KApaCThIPBUIBII, OHAAFbl YITTHIK OOJIMBIC KepiHicTepi
KOPKEeM/IIK ()OH, TapuxXy KOHTCKCT JXOHE aBTOPIBIK MO3WLHMs YFBIMAApPBI HETI3iHAC TaJgaHIbl. 3epTTey
HoTmKkecinae lllepHus3 KpIpaapbelHia OISHICHIIK OHEPIiH, ePKIHIIK HCICHIHBIH XKOHE TapUXU TYJIFaTapIblH
SMHUKAIBIK OCHHEeNeHyiHIH YITTHIK OOJMBICTBI TAHBITATBIH 0AcThl KOPKEMJIK O€Jriiep eKeHi aHBIKTalJibl.
3eprreynin KyHAbUIbIFbI XIX Fachlp 91e0HETIHACT] YITTBIK CHIIATTHIH CPIIiK [ICH TAPUXH TYJIFAIap/IbIH KOPKEM
COMJaNy epeKIIeNiKTepi apKbUIbl alKbIHIATybIMEH OainaHbICThl. [IpaKTHKAIBIK MAHBI3BIH YITTHIK MO33Ms-
JIaFbl YJITTBIK OOJIMBIC MOCEJIECIH aBTOPIIBIK MO3UIUS TYPFBICBIHAH TaJayFa Heri3 O0ybl aHbIKTalIbI.

Tyitin co30ep: YNTTHIK OOIMBIC, YITTBIK KOJ, TAPUXHU JKal, YITTHIK AYHHCTAHBIM, TAPUXH KOHTCKCT.
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MANIFESTATIONS OF NATIONAL IDENTITY IN SHERNIYAZ’S
POETRY: AUTHORIAL POSITION AND HISTORICAL TRUTH

Annotation. The article examines manifestations of national identity in the works of Sherniyaz Zharilgasuly
from a historical and cultural perspective. Within the development of national poetry, the study of the poet’s
artistic, historical-cultural, and ideological-thematic aspects in accordance with contemporary scholarly
perspectives remains a relevant issue. The aim of the research is to identify and provide a scholarly analysis
of representations of national character and national spirit in Sherniyaz’s poetry. The scientific and practical
significance of the study lies in identifying the distinctive features of the representation of national identity
and the national idea in nineteenth-century Kazakh literature. National identity is understood as a complex
of characteristics of national character and worldview that were formed across different historical periods.
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The research employs comparative, classificatory, generalizing, analytical, and cultural-historical methods.
Sherniyaz’s works are examined within the framework of the zhyrau poetic tradition, and manifestations of
national identity are analyzed through the concepts of artistic background, historical context, and authorial
position. The findings demonstrate that the key artistic features expressing national identity in Sherniyaz’s
poetry include elements of oratorical art, the idea of freedom, and the epic representation of historical figures.
The value of the study is determined by its contribution to understanding the national character of nineteenth-
century Kazakh literature through the artistic depiction of heroism and historical personalities. The practical
significance of the research lies in its potential application to the analysis of national identity in national poetry
from the perspective of authorial position.
Keywords: national identity, national code, historical memory, national worldview, historical context.
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MPOSAABJIEHUS HAIITUOHAJIBHOU UAEHTUYHOCTH
B ITPOU3BEJAEHUAX HIEPHUA3A: ABTOPCKASA ITO3NLUSA
N UCTOPUYECKASA PEAJIBHOCTD

Annomayusa. B crarbe paccMaTpuBarOTCS MPOSBICHHS HALMOHAIBLHOW HIACHTUYHOCTH B TBOPUYECTBE
[lepnusiza JKapbuiracyiibl B MICTOPUKO-KYJIBTYPHOM acliekTe. B KOHTEKCTe pa3BUTHsS HALIMOHAJIBLHOW MO23UH
aKTyaJIbHOM ABJISIETCSI 33124920 CMBICIICHUA Xy0’KE CTBEHHBIX, HCTOPUKO-KYJIBTYPHBIX U UACHHO-COePIKATEITbHBIX
aCIEKTOB MOATHYECKOT0 HACIICIMS II09TA B COOTBETCTBUH C 3allpocaMu COBpeMeHHOCTH. L{enbio uccnenoBanus
SIBIISICTCSL BBISBIICHHC M HAYYHBIA aHAIM3 00pa30B HAIMOHAIBLHOTO OOJIMKA W TMPOSBICHUN HAIIMOHAIBHOTO
nyxa B mo33un Ulepanssa. Hayunas n nmpakTuyeckas 3HAUUMOCTD HCCIICIOBAHUS ONPEACIACTCS BBIIBICHHEM
0COOCHHOCTEH peNpe3eHTAIMN HAIIMOHAIBHOM HICHTHYHOCTH U HAIIMOHAIBHOW UJICH B Ka3aXCKOU JIUTEpaType
XIX Bexa. [ToHsTne HaMOHAIBLHON MIEHTUYHOCTH PACCMATPUBACTCS KaK COBOKYITHOCTH XapaKTEPHBIX 4epT
HAIIMOHAJBHOTO XapaKTepa M MHPOBO33PEHUYECKUX YCTAaHOBOK Hapoaa, C(OPMHUPOBABLIMXCSA B Pa3UUHBIC
UCTOpUYECKHE NIeprobl. B xome uccienoBanus OBUIM UCIIOJIB30BAHBI METO/IbI CpaBHEHUS, z(ml)d)epel—lunaunn,
00001IeHNS, aHAIIN3a, a TAKXKE KYIbTypHO-HcToprdeckuid MeTon. [IponsBenenus LlepHusza aHamm3npyroTes
B pyciie KBIPAayCKOM TpajWIMK, MPU ITOM MPOSBICHHSA HAIIMOHAIBHOM HICHTUYHOCTH PACCMaTPUBAIOTCS
Yyepe3 KaTeropuu XyJIoKeCTBEHHOTO (pOHA, MCTOPHUECKOTO KOHTEKCTA M aBTOPCKOW Mmo3uuuu. B pesynbrare
HCCIIEJOBAHUS YCTAHOBJIEHO, YTO KITFOUEBBIMU XY/J0’KECTBEHHBIMHU IPU3HAKAMH, OTPAYKAIOIIMMHU HALIMOHAIIbHYIO
HWIACHTHYHOCTH B 093uH L1lepHusiza, SBISIOTCS 37IeMEHTHI OPAaTOPCKOTO HCKYCCTBA, UAEs CBOOOBI M 3ITHYECKOe
M300pakeHUe UCTOPUUECKUX JIMYHOCTEH. [[eHHOCTh HCcieI0BaHus 3aKITI0YASTCs B PACKPBITHH HALIMOHAJILHOTO
xapakrepa Kazaxckod nureparypbl XIX Beka uepe3 XyI0)KECTBCHHOE BOIUIONICHHE repou3Ma U 00pa3oB
HCTOpUYECKUX TUUHOCTeH. [IpakTiueckast 3HAYMMOCTB PabOTHI OMPEAEISIETCS BO3MOXKHOCTBIO HCIIOIb30BAHUS
IMOJYYCHHBIX BBIBOAOB IIPHU aHAJIU3€ HpOGJ'[eMl)I HaLll/lOHaJ'leOﬁ UICHTUYHOCTHU B HaLlHOHaHbHOﬁ I1033UHU C
MO3UIUI aBTOPCKOH MO3UIUH.

Knrwowuesvie cnoea: wHauyoHanbHAs WIECHTUYHOCTb, HAIMOHAIBHBIA KOA, HCTOPHYECKAas MaMSATh,
HAIMOHAJIBHOE MUPOBO33PEHUE, UCTOPHUECKUNA KOHTEKCT.

1. Kipicrne

XIX racwlpaarbl Ka3ak opeOueTiHiH namy yaepicinae Lllepauss YKapburracysisl mibl-
FapMalIbUIBIFBl YITTHIK MMO3HUSHBIH UACSIIBIK-Ma3MYHIBIK )KOHE KOPKEMIIK OarbITTapblH
alKpIHAaFaH MaHBI3Ibl KYOBUIBICTApABIH Oipi OoNbIn caHamaabl. AKBIH KBIPAYJIBIK
JIOCTYPII TEPEH MEHIepill, YITTHIK TOA33USHBIH JOCTYpJi YITUIEpiH TEPEHHEH TaHBbIM,
KacTallblHaH cychlHAan eckeH. OHBIH IIbIFapMaliapblHa Ka3ak JalachlHIa OpPBIH ajfaH
TapUXH OKUFAJIAP/IbIH MOJCHH JKOHE CasiCH KbIpJIapbl KOPKEMJIIK TYPFbIa OciiHeIeHe .
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[lepHus3 KbIpiapbiHAarbl YJITTBIK OOJMBIC KOPIHICTEPI €63 ©OHEPIHIH KOFaMJIbIK
JKOHE ICTETHKAJIBIK KBI3METIH TAHBITATHIH MAaHBI3BI KOPKEMIIIK JKYHe pEeTiHAe KOpIiHEeIl.
3eprreyun A.llopinTiH malbIM/aybIHIIA, CO3 OHEPI Ke3 KEJITCH XaJIbIKThIH TAPUXH-PyXaHH
ToxipuOecin capanay HoTmkeciHnge kaubimracansl (lopin, 2010: 10). Ocsl TypFbIIaH
anranna, lllepHus3 >KpIpIapblHIAFBl YITTHIK OOJIMBIC TapUXH OKUFAIAp MEH TapUXU
TYJIFaJIapIbIH KOPKEM OCHHENeHY1 apKbIIbl aWKBIHIATa b

¥ ATTBIK OOJIMBIC YFBIMBIMEH KaTap, 3€pPTTEY[e YITTHIK HJEsS MACEJCSCi JIe MaHbI3/bl
opsiH anaabl. H.Bep/sieB YITTBIK MACSHBI XaJIbIKThIH TYTACTBIFbI, OIpJIiri MEH TaTyJIbIFbIH
AMKBIHIAUTBIH 1ipreni KYHIBUIBIK peTiHae kapactbipansl (bepasies, 2016: 244). Kepkem
oneOueTTe YITTHIK HJEsl TapuxH KaJ, CPKIHIIK JKOHE TOYeJIC3iK YFhIMIapbIMEeH
THIFBI3 OaimanpicTel. by skeHinge A.TemipOonaT YITTBIK HACSHBIH XalblK CAHACBIHIIA
KaJIBINITACKAH 3THOMOJICHM TYCIHIKTEPMEH Ca0aKTaChIll »KaTaThIHBIH aram KepceTe.l
(Temipbonar, 2016: 109).

[lepHus3 KpIpIapBIHAAFEl TAPUXH KOHTEKCT XIX FACBIPABIH EKIiHIII JKapTHICHIHIAFEI
OTapJIbIK CasiCaTThIH KYIICIOIMEH, OMITIK OKIJIIepl MEH Kapa XaJIbIK apachIHIaFbl 9JICYMETTIK
KaKTBIFBICTApPMEH ThIFbI3 OaimanbicThl. Ochl TypFbiiaH anranaa [lepuuss YKapbuiracysibl
[IBIFAPMaJIAPBIHIAFB] VITTHIK TAHBIMIBI TAPUXU-MOJACHH ACTIEKTI/IC KEIICH I TYPAC Talaay
— Ka3zak 9/1eOueTTaHybIH/IaFbl ©3€KTi MaceneepiH Oipi.

2. MartepuaJjaap koHe dicTep

2.1 3eprTey daicTepi

Maxkanazna >Kajlmbl FbUIBIMM JKOHE apHaiibl ofcOMETTaHydarbl 9JIiCTEp KeIleHI
KOJIJIaHBLI/IbI. 3epTTey OapbIChIHIA CANIBICTHIPY, capaJiay, Kajlbliay KoHe Tajaay 9icTepi
apkeutbl [lepansi3 JXapburracyiibl MIbIFApMaTAPBIHAAFEl YITTHIK OOJMBIC TEH YIITTBHIK
ujesl KOepiHiCcTepl KXyHeal Typiae 3epaeciceH/li. AKbIH MO33UAChIHIAFbI YITTBIK CaHaHBIH
KOpIHICTepiH aWKbIHAAy/lAa MOJCHHU-TAPUXHM Taljay oOJICi HEri3ri oiCHaMajblK TipeK
pETiHE aTBIHABL.

MoneHu-Tapuxu Tajaay aschlHIa KOPKEM IIbIFapMaiapiblH TAPUXH KOHTEKCI, HAKTHI
TApUXU JIOYIpre TOH YITTHIK OONMBIC TIEH YITTBHIK HJICSHBIH KOpiHICTEpi aHBIKTAJJIbI.
Onedu TYbIHIBIHBI TapUXH acrekriae 3eprrey [.Ierenb yChIHFaH «aBTOP — TYBIHIbI —
OKbIPMaH» KOHIICIIIMSAChIHA HET13/eilN, IIbIFAPMAaHbl TAPUXU-JJICYMETTIK OpTa MEH
ABTOPJIBIK IO3MIIMSI TYPFBICBIHAH KapacThpyFa MYMKIHIIK Oepmi. OCbl TOCUT apKbLIbl
IllepHUA3 KBIpIAPBIHAAFEI YITTHIK OOJIMBICTBIH TapUXU Ke3€H OCHHECIMEH, YITTHIK HIISs
MOCEIIEICPIMEH KOHE TapUXHU-MOJICHU JKaITarbl OKUFAIAPABIH MAaHBI3BIMCH OailIaHBICHI
aMKBIHIAJIJIbI.

3epTTey HOTIKECIHIE YITTHIK OOIMBIC KOPIHICTEPl KOPKEMIIK KYOBUIBIC Opi TapHXH-
MOJICHH KOHTEKCTIH MaHbI3/Ibl HBICAHBI PETIH/IE KAPaCThIPbLILIbI.

2.2 MarepuaJra cunarrama

Y ATTBHIK OOJIMBIC ITEH YITTBIK HCs Maceseliepi 9iconeTTany rbuibiMbiHaa b. MaiiTaHos,
A.lopimn, A.Temip6onar, H.bepasies, U.Opios, M.ITonosa sxaHe 0acka jia 3epTTeyIiiiep-
JiH eHOekTepiHae Tanaanra. A. TemipOoiaT YITTHIK HICSHBI QJICyMETTIK (PEHOMEH, TAPUXHU
OKHFajap yKoHe ajiaM OOJIMBICHIHBIH 1K1 ajieMiMeH Oaitianbicta KapacThipbii, X VIII-XIX
FachIpjapAarbl Ka3aK 9/IcOMeTIHC a3aMaTThIK MAessIap, XaJIbIKThIH TYTACTBIFbI, ePKIHIIK
[EH TAYEJCI3MIK YIIIH KYPEC TaKbIPbIITAPhl YITTHIK HJICSHBIH KaJbIITaCyblHA HEri3
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OonranbiH aran kepcereni (TemipOomar, 2017: 116-117). Ocbl ke3eHaeri akbIH-KbIpayaap
HIbIFApMAJIaPbIHIa YJITTBIK OIperciiiik, Tapuxu JKajJ >KOHE YpHakTap cabaKTacCThIFbI
UesUIapbl KOPKEMJIK TYPFbia alKbiH KepiHic Tab0anpl. COHBIH IIIHIAE YJITTHIK
uaesHelH oxebuerteri kepinici M.Otemicynbl, . XKapemracynsl, 11.KapskayOaitysr,
M.MeHKeyJIbl CUSIKTBI aKbIHIAp LIbIFapMalapblHa Keiinkepiep OeliHecl, epKiHAIK MeH
SIJIIK Macelesiepi apKblIbl coMIanaabl. by ypaic yITTHIK OOJIMBICTBIH KOPKEM/IIK Kyiie
pETiHE KaJbIITACYbIH KOPCETE/].

3eprreymi M.IlonoBa kepkeM oeOMETTEr! YJITTHIK OOJIMBICTBI MOJICHU KOATAPIbIH
OCliHEICHYIMEH JKOHE MOTIHJI TepeH TYCIHYIIH MaHBI3Jbl TETIFIMEH OailylaHBICTBIPAJIbI
(ITommosa, 2001: 46). Ocsl Herizae lepuusiz XKapblmracyiibl TyBIHIBLIAPBIHAAFBI YIITTHIK
OOJIMBIC 19Yip IIBIHABIFBIH TAPUXH KOHTEKCTE alllyFa MYMKIHIIK Oepe/ii.

[epuusas JKapsurracysisl mibiFapMambsiibirsl X.Jlocmyxamenos (LLlepHuUs3bIH aKbIH-
Ik O0onMbickl), K.OKymanueB (akpiH esenzepinzeri McaraiiiblH a3aMarThiK, epiiiK
Oonmbicel), E.blcmaiibuioB (akpiH mibFapMambiibiEbl), X.CyHiHIIoNueB (aKbIHHBIH
Ka3zak opeoueringeri opusl), L.Ilopranbaes, E.Kap0o30B (akbIH HIBIFapMasiapbIHAFbI
ek TeH epiik macenenepi), XK. TiienoB (akplH IIbIFAPMAIIBUIBIFBI KOHE a3aMaTThIK
Oonmbicel), H.OKymaii (akplH HIbIFapMalapblHIaFbl TEKCTOJOTHSUIBIK MOceEJeliep) KOHEe
Oacka Ja ojeOMeTTaHyIBUIAP TaparnblHaH Op KbIpblHaH 3eprrenii. Ocipece XK. Tinemnor
AKbIHHBIH a3aMaTThIK OOJMBICBIH OHBIH OMIPJIK TOHKIPUOCCIMEH ThIFbI3 OaillaHBICThIpA
oThIpbIT, [LlepHHsI3 mIbIFapMalIbUIBLIFBIHBIH SJIEYMETTIK )KOHE TAPUXHU HETi31H alKbIHJaH bl
(Tinemos, 2013: 210).

A. Iopin Peceil MMMEpHSCHIHBIH OTAPIIBUABIK CAasCaThIH <OKAaT JKYPTTHIK €3Ti»
YFBIMBI apPKBUIbI CUITATTAIl, OHBIH Ka3aK KOFaMbIH/IAFbl TAPUXU-CASICH CaJIapbIH KOpCeTel
(Iopim, 2010: 32). byn kyObutbictap LlepHusiz xblpiaapblHaa alKblH KOPIHIC Tayblll,
WITTBIK OOJIMBIC TIEH YJITTBHIK WACSHBIH TapUXH Ma3MyHbIH amajabl. Ockl HETi3ae 3epTTey
makanambizga Hlepunsas JKapeurracysiel msiFapMaiapeiigarsl XIX Facelpiarbl Tapuxu
OKHFaJlap MEH TapuXH TyJIranap OeiHeci YITTBIK OOJIMBIC )KOHE YITTHIK UJIesl TYPFBICBIHAH
KEeIICH/Ii TYPJe KapacThIpbLIaIbl.

3. TaakbLIaHYBI

YITTHIK TOA3USHBIH JaMyblHa eneyii yiaec KockaH Llepuusiz JKapbuiracysibIHBIH
HIBIFAPMAIIBIIBIFBl KBIPAYIBIK AICTYPIIH KOPKEMIIK-UICSIIBIK HETi3iHAE KaJbITACTHI.
Ucaraii TaliMaHYJIBIHBIH JKaKblH CEpIKTEpiHiH Oipi peTiHae akbIH KbIpiapbiHaa Mcataii
MeH MaxamOeT 6acTaraH yJIT-a3aTThIK KOTEPUIICTIH MOHI MCH TAPUXH MaHbI3bl OCHHEIICHIII,
COJI Ke3€H/ICT1 YIITTHIK HJIesl KOPIHIC TalThl.

TepeH ¢unocoQusIBIK MalbIMAaylapra HETi3JeNITeH KbIpayiap IIbFapMallbUIbIFbI
KOILTICH IIEp AYHUETAaHBIMBIMEH THIFBI3 cabakrac. KemmeHai emip calThlH YCTaHFaH
XaJblK YIIH TOYeJCI3IiK TMeH epKiHAIK — MaHb3Ibl yreiMAap. OcbkifaH OaijlaHbICThI
JKbIpaysiap MO33MICHIHAA KOIICHIIIIK ICUXOJOTHSICHI, QJICMHIH YKapaThUIbIChI, TIPIILIIK
IIEH eMip aFbIHBI Typalbl (UI0CO(USIIBIK TOIFAHBICTAP HET13T1 ©3€KKE aifHaIa bl

XKrpipaynap Kazak TapuxbIHJa TEK TOITHKAJIBIK AICTYP OKUIJEp] FaHa eMec, KOFaM/IbIK-
CasiCH OWMJIbIH KaJbINTACYbIHA BIKMAJ €TKEH 1pi QJIEYMETTIK TYJIFajap PeTiHJe TaHBLIIBL.
Ouap XaHHBIH KEHECIIICi, aKbUIIIBICHI 9pi XaH MEH Kapa XaJlblK apachlHIAFbl PyXaHH
JKOHE CasiCH JOHEKep KbI3METiH arkapibl. JKbIpayiblK HHCTUTYTTBIH OYJI KbI3METI Ka3ak
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KOFaMBIH/Iarbl OWIIIK TEH XaJIbIK apachIHIAFbl KaThIHACTApbl PETTEyIe MAaHbBI3IABl POl
arkapasl. Acan Kaiirbl, JKuembet, bykap, AxramOepii KbIpaylapIblH TapUXH TYJIFACchl
KBIPAYJbIH KOFaMJIBIK KBI3METIHIH KOTIKBIPIIBI CUITATHIH aKbIHAANHIBI: OJap eJJIiK MY/IJICHI
KOpFayIIbl FaHa eMeC, KayKeT JKaF/Iaia 9CKepH JKOPBIKTAPFa KaThICKAH KOPBIK KbIpaysIaphbl,
WJICOJIOTHSITBIK BIKITAJ Uesiepi OOIIbI.

M.Oye30BTiH KbIpayJiap/IblH CasiCl CaJMarblHa KaTBICTBI MIKIPi JKbIPAYIIbIK CO3/IH TEK
ICTETUKAJIBIK eMeC, KOFaMBIK MaHbI3Fa re OONFaHbIH JdJenei . FansIMHbBIH «aybi3nan
IIBIKKAH CO3/IH OJIKbI OOJIMaybD» Typaibl TYKBIPBIMBI XKbIPAY MOI3USACHIHBIH JKayarKep-
IIUTIK JIEHreliH, OHBIH KOFaM/IbIK CaHara BIKIAJ] €Ty MYMKIHJIITNH Kepcereai (Oye3oB,
1997: 45). by TypFBIIaH anFan/a, KeIpayliap MO33UsACH YITTHIK OOJIMBICTBIH CaKTalybIHa,
SIJIIK WJICSHBIH OPHBIFYbIHA KBI3MET €TKEH PyXaHU WHCTUTYT PETIHJIE KapacTbIPbUIAJIbL.
3epTTeymigep aran ©TKeHJEH, KbIpayiap YJITTHIK OOJMBICTBI CaKTay, €J/IiH TYTaCTBIFBI
MeH OipIIiriH HeIFalTy MocesieNiepiH ajIbIHFbI Karapra Koitran (Capxiritos, 2024: 10).

Ochl  KbIpaynmblK JOCTYp asceiHga Kaneimrackan Ilepuusas JKapeurracysibiHBIH
LIBIFAPMAIIBIIBIFRl JIa A3aMaTThIK YCTAHBIMBIMEH, TAPUXW OKUFajlapFa TIKeJIeH KaTbl-
cybIMeH epekiienceHeni. lllepHuss Kpipayiaapra TOH KOFaMIbIK OCJICEHIUIK TEH Casch
CEepreKTiKTi 63 OOobIHA CIHIpIN, ©3 JJYIpiHAerl dJIEYMETTIK KOHE TapuXxH e3repicTepre
Ocibkail kapamaran. OnblH Mcaraii MeH Maxamber OactaraH YJIT-a3aTThIK KOTEpilTicKe
KaThICybl aKbIHHBIH a3aMaTThIK OOJMBICHIH HAKTHI TapUXH KOHTEKCTE alKbIHIANABI. by
katbicy [llepHus3 M033UsAChIHIA YITTHIK HJISSIHBIH a0CTPAKTIII YFBIM €MeC, HAKTHI TAPUXH
IIBIHJIBIKIICH ca0aKTac KOPKEMIIIK KaTeropusi eKeHIH KopceTe/Ii.

[epanas MaxamOeT ceKii JKaybIHIepIIiK madocKa TOJIbI TIKeNIeH YHIEY KbIpJIapbIMeH
epekieneHoereHiMeH, McaraiplH CeHIMII Cepiri peTiH/Ie a3aTThIK KO3FabIChIHBIH 1IIKI
pyxaHu arMoc(epachlH TEPEH CEe3iHiM, XaJbIKThIH CPKIHIIKKE YMTBUIFAH KOHIUI KYHiH
Mmo33usi TiiMeH keTki3mi. Ocel Typrbian anranaa, LepHus3 >kelpnapbl YIT-a3aTThIK
KYPECTIH HICONOTHUSAIBIK JKOHE PYXaHHW KBIPBIH TAHBITATBIH MaHBI3BI AEPEKKO3 OOJIBIT
TaObLTa Ibl. AKBIH HIBIFAPMAIIBIIBIFBIHAAFBI YITTHIK OOJIMBIC TAPUXH OKUFAIapFa ChIPTTai
OaKpUIAYIIIBI KO3KAPACIICH EMEC, COJI OKUFAIaP/IbIH TIKeNeH KaThICYIIBICHI TTO3UIUSICBIHAH
KoepiHesi.

Ocputaiiia Hlepuusiz JKapburracyiibl KbIPAyJbIK JOCTYPIIH KOFaMIBIK KbI3METiH
XIX facelp TapuXW MIBIHIABIFBIHAA KAHFBIPTHIN, YJTTHIK HACSHBI HAKThl TapUXH
TOXKIpUOE apKbUIBI KOPKEMIIK JCHICH/IC TAHBITKAH aKbIH peTiHjae OaranaHajabl. OHBIH
MO33MSCHIHAAFBI YIATTHIK OOJIMBIC — JKbIPAyJbIK JTyHHETAHBIM, a3aMaTThIK YCTaHBIM JKOHE
TaPUXHU IIBIHJBIKTBIH TOFBICKAH TYTAC KOPKEM/IIK JKyHeci.

[epuusa3 XKapwsurracyiel eMip cypred XIX raceipaa Kazak KOFaMbl TEPEH OJICYMETTIK-
casgcu e3repictep Kke3eHiH Oactam kemripmi. [larmaneik Peceiimin Kazak >kepiHmeri
OWMJIITiH HBIFAHTY MaKCaThIH/A XKYPTi3TeH MEMJICKETTIK OacKapy MEH CalbIK KyHeciHaeri
pedopMaap HOCTYpil KOFaMJBIK KYpbUIbIMFA €Jeyli bIKMaln erTi. by yaepicrep
COJ Joyiplie eMip CYpreH axbIHAapJbIH IIbIFapMallbUIBIFBIHAA KOPKEMJIIK TYPFbIIA
OeiiHesIeHIN, YITTBIK CaHaHbIH €3repiciH aikbiHmaabl. XIX raceipman Oactan Eypomna
MemiiekeTTepiHiH Adpuka MeH Asusiga orapiay casicarblH OeyiceHai Kypridyi Peceit
HUMIIEPUSICHIHBIH Ka3aK JallaChlHAaFbl OTAPIIBUIIBIK dPEKETTEPIMEH cabaKTachI JKATTHI.
Peceit nmniepusichl Ka3ak KepiH SIKOHOMHKAIBIK, T€0CasICH HKOHE CTPATETUSIIBIK TYPFbIIa
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UTepYy/i Ke3JeN, 63 ayMarblH KeHEHTY MEH I'e0CasiCH bIKIAIBIH apTTHIPY/Ibl 0aCThl MaKcaT
erti (Kapaccaes, 2024: 511).

Byt casicar Ka3akThIH IIYpaiiibl JalachklH OTapiiay/ blH HEeTi3r HbICaHbIHA alHAIIBIPBL.
ConblH canjapbsiHal JKalbIK ©3¢HI 0OHbIHA KOIIyre THIHBIM CaIBIHBII, Ka3aK XaJKbIHBIH
JIOCTYPJIl KOHBICTApbIHA IICKTEY KOWBUIABL 1822 KbUIFBI IATIIA KAPJIBIFBIMCH Ka3ak
KepiHJie XaHJbIK OWIIKTIH >KOHBUIYBl OTAapIIbIK OacKapyablH KYHell Type OpHBIFybIHA
o amitel. bateic eHipaeri bekeit OpachiHia XaHIbIK OMIIIKTIH YaKbITIIA CAKTAIYybI J1a
QJIEYMETTIK KaWIIBUIBIKTAP bl 09ceHaeTe aMa ibl. JKoHTIp XaH TYCHIHAFbI )Kep MECH CaJlbIK
Mocerniecine OainmanpicThl mueseHictep Mcarait men Maxamber OacraraH YJIT-a3aTThIK
KOTEPUIICTIH TybIHIaybIHA ceOen 0ombl. 1836-1838 sxpuinaphl xansik el bekelt Oppachl,
narmanblk Pecelt apachlHIarbl KaKTHIFBICTAD Ka3aK KOFaMBIHAAFbl OTAPJIbIK KBICHIMHBIH
IIETIHE )KETKEHIH KOPCETTI.

¥ AT-a3aTThIK KOTEPUIICTIH PyXaHU JKeTekimici MaxamOer OTemicysibl 0osica, OHBIH
JKaJIBIHJIbI JKbIPJIapbl KOTEPIIICKE KAThICKAH capOa3iap/ibl OPTaK YVITTHIK UJIes TOHIPETiHE
TONTACTBIPBIN, EPKIHAIK YIIiH KYpec PyXbIH KYHMIEUTTi. OChl TapUXU KO3FaJBICTBIH Oel
oprackinaa xxypren Mcaraii men MaxamOerTiH cepiri Lleprusi3 YKapbimracyiibl XambIKThIH
a3aTTBIK JKOJBIHJIAFBl KYPECiHIH TiKeNel Kyarepi opi KaTblcymibichl Ooibl. by xarmai
aKbIH [IBIFAPMAIBUIBIFBIHAA YJITTHIK OONMBIC TEH YITTHIK HICSHBIH HAKThl TapUXd
TOXKIpUOEMEH cabaKTachlll KOPIHYIHE Heri3 Kajiajbl. ¥YJT-a3aTThlK KO3Faibic meH XIX
Fachlp/iarbl KoFaMblK e3repictep LllepHus3 skplprapblHIa TApUXW Kaj TEH a3aMaTThIK
YCTaHBIM TYPFBICBIHAH KOPIHIC TaIThI.

XIX racblpmarbl OIEYMETTIK, casCH KOHE MOJICHHM e3repicTep Kaszak oJcOueTiHie
«3ap 3aMaH» arbIMbl MEH «KOTEPLIiC Joyipi» MO33WsCHIHIA KeHiHeH OeineneHni. Ochl
onebu ynepic asceinga Llepuus3 JKapburacysibl MbIFapMaiapblHAaFbl TAPUXH KOHTEKCT
Hcarait--MaxaM0eT KOTEepIITICIMEH kKOHE COJI K€3CHJET! TapUXH TYJIFAJIap/IbIH a3aMaTThIK
OOJIMBICBIMEH THIFBI3 0alIaHBICTBI KAJBINITACTBI. OJICYMETTIK-9KOHOMHUKAIIBIK ©3repicTep
XaJIBIKTBIH YJITTBIK TYHUETaHBIMBIHA 9CEP €TIll, [T033Us1a eJIJIIK IICH EPKIH/IIK UesUIapbIHBIH
KYIICIOIHE aJIbIIl KEeJIIi.

lepHusi3 KbIpIapbIHBIH HET13T1 TaKBIPBINTHIK apHanapbl — VcarailabiH OaThIPIBIK
OOJIMBICBIH AQPINTEY, XaH-CYITaHapAbIH 030bIp iC-OpEKEeTTEPiH JIIKEpeIIey KOHE TYHHE-
HiH KapaTbUIbICHl Typalibl Guitocopusuibik TosFaynap. 3eprreyuni XK. Tinenos LlepHusi3st
HUcaraii men baiimaramOeT CyITaHHBIH OOJIMBICBIH KOPKEMIIK TYPFbIJIa COMJIAFaH ipi TyJiFa
petinne Oaramaiael (Timenos, 2013: 214). CoHbIMEH Karap aKbIHHBIH (DHI0CO(USIBIK
TOJIFayJIapbl JKbIPAYIIBIK JOCTYpre TOH OMIpJiH OTKIHIIUIIT, jKapaTbUIbIC ChIpJIapbl MEH
ajsaM OosMBICHI Macenenepin Kamtuasl (Tinenos, 2013: 217). by epekmenikrep Leprusi3
LIBIFAPMAIIBIIBIFBIH  TAPUXU JKOHE JIYHUETAHBIMIBIK TYPFbIIa KEHICHJI 3epTTeydiH
MaHBI3bIH aUKbIHTAHIbI.

XIX racblpaarbl o3 OHEpl YIT-a3aTThIK KO3FANBICTap WACSIIAPBIH, TOYEJCI3IK YIIiH
Kypec MeH eIiK MypaTTapsl KOpKeMJiK Typreiia oerineneni. LllepHusi3 sKbIpiapbIHIarbl
TApUXHU KaJl YITTHIK CaHaa CaKTalFaH TapuXH TYJIFajap/blH KopKeM OeliHenepi apKbLUIbI
TaHbLIaIbl. Mcarail OeiiHecl aKbIH MOA3USChIHA MHUKAJIBIK JACHICHIE COMIANBIIN, YIATTHIK
ePKIHJIK WIEsSChIHBIH CUMBOJIbIHA aitHamna el (Tinenos, 2013: 214). An XxaH-CyJITaHAAPIBIH
OOJIMBICHI CATUPAJIBIK-CHIHH TYPFbIJIA CYPETTENII, OJapAblH 3YJILIM/BIFEI MEH 030BIPIIBIFBI
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OcifHen TeHEyJep apKbUIbl ambuianel. MoceneH, «baliMaramMOeT cyjITaHFa aWTKaHBDY
HIbIFAPMAChIH/Ia XaH-CYITaHIaP/Ibl «TOOET UTKE» TCHEY apKbUIbl aKbIH OJAP/IbIH aIaMJIbIK
KacueTTeH xypnait Oeitnecin oamkepeneiini (MKaposurracyisl, 2007: 237). by kepkemuik
tocingep IllepHuUsi3 IKbIpIapblHAarbl YJITTBIK HJCSHBIH OJCYMETTIK-ChIHH KbI3METIH
KYIICHUTII, YJITTBIK OOJMBICTBIH IO3THKAJIBIK JKyHeciH adkbiHmainapl. O aKbIHIBIK
TYPFBIZIAH XaH-CYJITAHIaPIbIH 3YJIBIM/IBIFbIH, 030bIPJIbIFBIH OCHHEI JKETKI3y MaKCaThIH/1a
Tpor, ¢urypa TypiaepiH THiMAI KojdaHaiel. «baiimaramMOeT cyJiTaHFa aWTKaHbDY
mbIFapMacheina: «Tepe emecciH, TOOCTCIH JbIM OiIMEreH»; «Kac UTCiH, KachlHa Ja ajaM
KybIMacy»; «XaH eMec, Kac KaTbhIHCHIH, MyHIap Ky 0ac» (DKapeurracyier, 2007: 237), —
Ienmi.

[epuuss XKapburracysibl HibIFapMaiapbIHIaFbl YJITTBIK OOJIMBICTBIH MaHBI3IbI KOpi-
HICTEpiHiH Oipi — Ka3aKThIH IICHICH/IK 6HEepiMeH OiTe KalHACKaH IO3THKAJBIK Oiiay
JKyheci. AKbIH MMO33USACHIHAAFbI NICHICHIIK CUIIAT TEK KOPKEMJIIK TACLI JCHIeiiHae FaHa
eMec, JIYHHEHI TaHy MeH OarayaylblH YJITTBIK YIrici perinie KepiHenmi. byn kyObuibic
JKBIPAYIIBIK JTOCTYPMEH cabakrachin, LllepHus3meH emip, KoFaMm, OWMIIIK, agamM OOJIMBICHI
JKOHIHJICT] K63KapacTapbIHAH alKbIH aHFAPHLIA/IbI.

3eprreymi JK.Ormrak0aeBa jkbipay/ap JaHaJbIFbIHAAFBI MICIICHIIK CO31H MaHbI3bIH
KEH JTYHHETaHBIMIBIK asiyia KapacThipbill: «lllemenmaik co3 — TeK aybl3 91€0METI JKaHPbI
FaHa eMec, JYHUE Typajbl Oi-0aiiaMbl, JYHUEHIH Teri )eHIiHAer! Oenrim Oip THUSHAKTHI
KO3KapacThIK MO3UIIMSHBI apKAY €TKEH TYXKbIPBIM, dJIEMJII pyXaHH UTrepyaiH hopMach e
TYKbIpbIMIainel (Omrakbaesa, 2011: 15). by maiibiv [llepHusi3 mo33UsICHIHBIH TAOUFATHIH
TYCIHAIpY/IE dliCHAMAIIBIK HeTi3 00Jia anabl.

AxpiHHBIH «CeMIeHiH co3/li TepMelIeD eJICHIHICTI:

AcsbIniapra ol Kepex,

[errapyra coit kepexk (Kappurracysl, 2007: 240), — nereH Koigap YJITTHIK
JYHUETaHBIM/AFbl TEKTUIIK YFBIMBIHBIH IICIICHIIKIICH TiKeJeH OaiylaHbIChIH KOPCETEIl.
MyHaaFbl «COW» CO3IHIH «aprbl 3aTbl», «TETi», «TEKTUIK» MaFblHAJIAPbIH OUIIIpyi
(Kaiibiprkan, 2013: 271) akplH YUIiH OH aiiTy MEH ce3 ceiiey OHOJIOTHSUIBIK HeMece
QJIEYMETTIK €MEC, pPyXaHU-TCHETHKAJIBIK KaTeropus eKeHIH aHFapTajbl. JleMek, miemeH ik
OHEP — VITTHIK OOJIMBICTBIH 1LIKI ©JIIICMI.

AJ1 pUTOPHKAJIBIK cayasiiapFa KypbUIFaH MbIHA JKOJIAAPBI:

ATTaH aTThIH HECI KEM,

O3i Tapnan kek 6omnca?

Epnen epnin Heci kem,

A¥iTKaH ce3iHe Oepik Oonca?

XaHaapaaH XaHHbIH HECl KeM,

Xasbikka o/1i1 epik 0osica? (OKapoeurracysbl, 2007: 241).

Hewmece:

AcBUI COMABIH Oatacel

TapTbeicKaH xepje ce3 Tadbap.

JKaiKpIH-KalKbIH JKYHpIK Oap,

Baywipbin xa3bin 0ip madap (XKapeutracyssr, 2007: 241).

Mpina Oip eJieHiHe /¢ MOH Oepill Kapacak:
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[lankeiran 3aman Oap eni,

I3nereniy TaObLIFaH.

Opeicka ecen OepreH CoH,

[IIb1p aliHAJIBII KYPTEH COH,

Ay3bI ana anambsM

Coun kyHuepai carbiaran (OKapwurracyiier, 2007: 242), — neiiai. bepiiren esex xoi-
JAPBIHJIAFbl TAPUXU KOHTEKCT MHaTINalibK PeceliH Ka3ak JajlachlHIarbl OTaPIIbLIIBIK
casiCaThbIHBIH KYILICIOIH aliKbIH KopceTeli. OTKeH KYHHIH «CarbIMFa» ailiHaJFaHbIH KbIpJiay
apKbLIbl aKbIH KOFaMJIBIK-OJICYMETTIK KYObLIbICTapFa Oelail KapaMaraHbIH aHFapTajbl.
Byn capein lllepHUS3IbIH a3aMaTThIK YCTaHBIMBIH TAHBITHII, TAPUXHU IIBIHIBIKTBI M03-
TUKAJIBIK TYPFbIIA MaibIMJayFa YMTbUIFaHbIH Jonesjieii. COHbIMEH Karap aKbIHHBIH
«Tounra neceH, Toiraibiny, «basHCbI3 (hoHU AYHUE» OJICHICPIHC IICHICH/IIK CO3 OHEepiHE
TOH OeJrijiep aliKbIH KepiHic Tabajbl. ATajfaH TybIHbLIAPBIH/IA JYHUCHIH KaPaThLIbICHI,
KOFaMJIaFbl epiiep MeH OaThIpiap/IbiH OpHbI (PHI0CO(USIIBIK MabIMMEH Ca0aKTaCThIPhLIA
CypeTTese.

[lepHus3 KeIpiapblHAarbl YITTHIK OOJIMBIC Ka3aK XaJKbIHBIH CPKIHIIKKE YMTBUIFaH
Jlapa pyXbIMEH ThIFbI3 OailsiaHbICThI. [aTiabik Peceiiiii oTapIbIK cascaThl Ka3ak JKepiHje
KYIICHII, IOCTYpil KOFaMJIbIK KYpPbUIbIMFA HYKCaH KENTIPMi, XaJbIKThIH EPKIHIIriH
HIeKTe/1i. AKBIH HIbIFapMaiapbIHIaFbl KOPKEMIIK (POH OCHI TApUXU axyalMeH cabaKTachIl,
Tepesep MEH CYJITaHIap/IbIH €JIre KOPCETKEH 030bIPIIbIFbI aPKbLIbI allibliaabl. «Kasbel Oure
aliTKaHb», «baliMaraMOeT cysiTaHFa alTKaHb» 6JICHJICpIHJIC OWIIK OKIJIIEpiHEe KapaTa
alTBUIFAH YBITTBI CO3JICP XaJIBIK MY/JICCIH KOPFaraH >KbIpayliap JIOCTYPIHIH IKaJFachl
petinge kepinemi. MaceneH, «Ka3bl Oure aiTKaHb» ©JICHIH/IE aKblH OM OCHHECIH ChIH
HbICAHbIHA aJIbIIl, OHBIH OJIUICTCI3/IIrIH SIIKEPEIICHIi:

Cewn, 0u nerenre Makranoa,

Tennecin ceiiep xep Ooca,

ATiObIHAp KiM, KiM akcail? (JKapeurracysbl, 2007: 255).

An «balimaraMOeT cyJiTaHFa alTKaHBD) OJICHIHJCTI MbIHA KOJIJIap CYJITaHHBIH 030bIp
OpEKeTTEePiH aliKbIH CUIIATTAMNIbI:

Ap xKakra ApbIHFa3bl TyMOipiereH,

Baiieke, ey O0ap mMa OysiipMercH,

Tepe kerir, Tede/e TOOST KajFaH,

Tysin e et 0ackiHa OYJI KYH HeyieH?

Kemeri Mcaraitnait acwin epi,

Opeicka ycran Oepaix Tin O0iimeren (Kopkeitos, 2022: 49). by esieH koJigapbiHaa
Hcaraii TalimaHyJIbIHA KaThICThl AacaJliFaH KUSHATTBl allblHA KbIpJAld OTBIPBIN, aKbIH
OMJTIK OKUIJICPiHiH XaJIbIK apachlHa 1piTKi canFaHblH aifbinTai el by Tycra HlepHusi3neiH
MO3TUKAJIBIK CO31 TAPUXH SJICTCI3IKTI SUIKEpEICyiH KypaJibiHa aliHaIa bl

AKBIH IIbIFapMaiapbIHIaFbl YITTBIK OOJIMBICTBIH Tarbl Oip MaHBI3bI KbIPbl — TAPUXHU
TYJIFAIapblH SIUKAIBIK cunarta OeiHeneHyi. «Mcaraii men Hayma Oatblp Typasib»
xbIpbiHaa Mcarait MmeH Haymia OareipiapablH epilik OOJMBICHI SIMUKAIBIK KCHIIKIICH
cyperreieni. Hayima Garbip/ipiH OeiHECI TOMEHIET] KOJ11ap/ia alKbIH KOPIHE/II:
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Minni Haymra areina-ai,

bIknaine! ;xypren Haynmansig

Tana0Ob1 Oap 3amaHa

Oy apbIcTaHai o6aTeip-ait!

Bexeraii kymHBIH Oeneci

Tyrianeren man 6omapi-ail (OKapsuracysist, 2007: 253).

KepkeM omeOueTTeri TapuxXy KOHTEKCT YFBIMBI TEK TapUXU OKHUFAJIApIbIH o1eOneTTe
OeliHenieHyiMeH miekTenMenai. 3eprreymiaep XIX raceipiarbl Ka3ak aKbIHIapbIHBIH
MO3TUKAJIBIK MYpaJlapblH/ia YJITThIH TPareAusUIblK JYHUCTAHBIMbI KOPIHIC TallKaHbIH aTarl
ereni (Ockembait, 2018: 140). Ocbl TYpFbIIaH aliFaHa, TAPUXU KOHTEKCT dPTYpPJIi TApUXU
JIOYipJIep/ie OPbIH aJiFaH OKUFaJIapblH YITTHIK Iy HHETaHbIMFa TUTI3I'€H 9CEPIH alKbIH/IayFa
MYMKIHAIK Oepeni. acTypini Ka3ak KoFaMbIHaFbl KYH/IBLIBIKTAP/IbIH 63repyl aKbIHIap IbIH
TapUXHU apeHajia XajbIKThIH CO31H COMICHUTIH TyJIFajapra alHalyblHa bIKIAJI €TTi. XaJIbIK
aKbIHbI aTaHraH LIlepHUS3IbIH a3aMaTThIK YCTaHBIMBI OHBIH HIBIFAPMAIIbLUIBIFBIHBIH HET13T1
©3€T1H Kypanapl.

JKorapeima TanganraH ejeH kojpapbiHaa LllepHusi3 akbIHHBIH OWIIIK OKiUIIepiHE
KAaTBICTBI CBHIHM KO3Kapachl MEH a3aMaTThIK YCTaHBIMBI aWKBIH aHFApbUIaAbl. AKBIH
MTOATUKAJIBIK CO3 APKBUIBI KEKE TYIFaHBI FaHA €MEeC, TYTac OJICYMETTIK KYOBUIBICTBI —
OTapiiblK OMJIIK KYHECIHIH XaJIbIKKa »KacaraH O30BIPJIBIFBIH OlKepenelai. by Tycra
LlepHUSA3MBIH KOPKEM MOTIHAETI YCTaHBIMEI OeliTapan OaKpLIayIIbl JCHTCHIHEH IIBIFBIIL,
alKpIH OarajayIIbl CHIIATKA Me 00JIasIbl.

Ocbl  KOPKeMIIIK-UCSUIBIK CPEKIICNIIKTI TYCIHIIPYJE AaBTOPJBIK YCTaHBIM TEO-
pHUSCBIHA KYTIHY OpBIHABL. ©Oe0ueTTaHyla aBTOp MO3WIMICHIH TaygayFa apHaJFaH
TYXKbIpbIMIaManapabieH 0ipi M.Opa30ek YChIHFaH «aBTOPJBIH acTaplibl YCTaHBIMBI»
VFBIMBIMEH OaiyIaHBICTBI. FambiM KepkeM IIbIFapMazia aBTOp Ke3Kapachl TiKelel emec,
OpTYPIi MO3WIMSIIBIK KadarTap apKbUibl OeplieTiHiH atan kepceremi. Ocbl Herizae ol
ABTOPJIBIK YCTAHBIMHBIH OipHEIIe TYpiH alKbIHIAHABI: KOFaMIIBIK, TAPUXHU-CHIHHU, OMICep
MO3UIMSICHI, CAICU-AJICYMETTIK JKoHE akbinTayiibl mo3uiiust (Opaszoek, 2007: 11).

AtanraH TEOpHUsUIBIK KikTeMe Herizinae lllepHus3 mbirapmMaiapblH Tajjan Kepcek,
MEBICasbl, «baliMaraMOeT CyJITaHFa AU TKAHbDY OJICHIH]IC ABTOP/IBIH AWBITITAYIITHI TIO3HIIHSICHI
0acbiM. AKbIH OMJIIK UECIHIH OPEKETIH JKEKe MIHE3-KYJIbIK JACHICHIH/IC FaHA €MEC, XaJIbIK
TarJbIpbIHA KapChl KAacalifaH KHUsSHAT peTiHae Oaramaijpl. ByJl aBTOPJBIK YCTaHBIM
TOMEH/IET1 JKoJIap/ia aHbIK KOpiHic Tababl:

AWNATTBIH KaFeI3 0aybIpbiH VcaTaiasl,

CeneH ne KanmMak skakcbl mrysaipieres (Kopkeitos, 2022: 49).

JKorappina KapacThIPBUIFaH albIITAYIIB TO3UITHMSAMEH KaTtap, LllepHus3 moasusceiHaa
ABTOP/IBIH CasICU-2JICYMETTIK IMO3UIUSCHI Ja alKbIH aHFapblUIajbl. BYJ1 YCTaHBIM aKbIHHBIH
OWIIK TICH XaJblK apachIHIArbl KapbIM-KAaThIHACTHI MMOATHKAJIBIK TYPFbIIa OarajiaybIHaH,
KOFaMJIbIK 9/IICT Kary lajlapblH ajiFa TapTyblHAH KepiHe . MacesieH, TOMEH I Ko 1apaa
aKbIH OWJIIKTIH MOHIH JKEKE YCTEMJIIKIICH €MEC, XaJIbIKKa KbI3MET €Ty YCTaHbIMBIMCH
OailTaHBICTBIPA/IBL:

XaHmapablH XaHHBIH HEC1 KEM,

Xasbikka 9/1i1 epik 0osica? (JKapoeurracysbl, 2007: 241).
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Bepinren esieH xonjgapblHia XaHJbIK OWIIKTIH KaHIAl JEHrehe eKCeHIIr XallbIKKa
oMK OpHATYBIMEH ejiueHei. byn Tycra akbiH OMITIKTI aOCOMIOTTI KYHABUIBIK PETiHIe
eMeC, KOFaMJIbIK >KayalKepIIliK JKYKTeITeH KYpPBUIBIM peTiHae malbiMaanapl. Ocbl
apkpUIbl  [llepHUS3ABIH cascr-oIeyMEeTTIK TO3WUIUACH XaJbIK MYJJECiHe Heri3nenreH
Ke3Kapac PeTiH/Ie TaHbLIaIbl.

[epuuss XKapwurracylibl HIBIFAPMAIIBUIBIFBIH 3€PTTEICH OipKaTap FaibIMAap OHBIH
mo33MsACHIH MaxaMOeT JMoCTYpiHiH 3aHJIbl JKallFackl peTiHae Oaranaiiibl. AKBIHHBIH JKac
ke3ineH Vcaraif TaliMaHYJIBIHBIH JaHKBIH €CTilm ocyi, Mcartait Mmen MaxaMmOeT OacTaran
WIT-a3aTThIK KO3FaIIBICTBIH TiKeJIeH Kyoci opi pyXaHH cepiri 00Tybl OHBIH AYHHETAaHBIMbIHA
eyeyii bIKna erTi. Ei imiHaeri oieyMeTTiK KalIIBUTBIKTapIbl, VT TAPUXbIH/IAF bl MAHBI3/IbI
OKUFaJIapAbl KbIPIAyJaFbl MOITUKAIBIK KyaThl OChl TapuUXH TXKipuOeMeH cabaKTachIln
JKaTbIp.

Byn ycranbim «Celinieliin co3Jli TepMee» OJICHIH/C JIe allKbIH KOpiHeIl. AKbIH XaH
MEH XaJbIK apachlHAaFbl ©3apa TOYEIAUTIKTI TaOuru-punocodusblk o0pazaap apKbUIbI
OeitHeemi:

JKypt TeHrepim Typyra,

O/ Tepe, XaH KEePeK;

XaHHBIH KOPKI cypacaH,

Kapa opman e kepex;

JKypT xaOBLIBIT IIETIH,

AMNIBIH-TITATKAP KOJ KePeK;

Keun xaranait konyra

Kexkopaii mernri xep kepek (XKapsurracyist, 2007: 240).

Ochl y3iHAige XaH OWTITIHIH MOHI XaJbIKIIEH OipiliKTe KapacThIpbLIambl. AKBIHHBIH
naibIMIaybIHINA, ST XaH — eJIMEH Oipre eMmip CypeTiH, eJci3 MoHI KOK TyJFa. TaOurar
MeTadopanapsl apKbUIbl OepinreH 0yt oii LLlepHus3abIH casicu-aeyMETTiK KO3KapachbIHbIH
TEPEHIITiH KOpCeTesi.

AKBIH TIBIFapMaJIapbIHIa KOPIHIC TamKaH Tapuxu KOHTEKCT XIX FachIpIBIH CKIHIIT
KAPTHICHIHJIAFBI QJICYMETTIK-CasCH axXyalMeH THIFbI3 OaiimanbicThl. OCBl KE3EHIE OMip
CYPreH Tapuxu Tyjrajapra apHanraH ejeniepinne LllepHus3aplH a3aMaTThIK YCTaHBIMBI
KoOiHe chlHAy MEH aibInTay GopMachkiHa Kepinedi. byn Typreina «baiimepkenr 6oipicka
alTKaHBD) OJICHI aWpBIKIIa Ha3zap ayaapTaiabl. AKBIHHBIH KBI3BUT TIATE KYUPIKTITI,
KBIPAYIBIK JOCTYPIli TEPEH MEHTepreHi OOJIBICTHIH XaJIBIKKA KOPCETKEH KHSHATBIH OYKITeci3
alTybIHAH aHFAPBUIAIBL.

YATTHIK 10332 KAIBINTACKaH JKbIpaylblK qoctyp lllepHus3 xbipnapbeiHia )kaHa Ta-
pUXH JKaFAaliaa JKaHFBIPBII, dJIEYMETTIK CHIHHBIH MOPMEH/II KypajblHa aliHamabl. AKBIH
©31 eMip CYpreH Ke3eHJeri KOFaMJIbIK KaTblHACTap bl TEPEH TYCIHII, MO3TUKAJIBIK KyaThl
ApPKbUIBI YITTBIK OI3USHBI )KaHa Ma3MYHMEH OailbITThl. «baiimepken 00JbICKa alTKaHbD
JKBIPBIHAAFBI TOMEH/IET1 KOJJIAp aKBIHHBIH a3aMaTThIK 9pi CasiCHU-9JIEYMETTIK IMO3UITUSCHIH
HaKTBIIaH Tycemi:

Bizain el KbUIBIICHIH

Kay mankanaaii Tankan-ai.

BytiTe Gepcen opaaiibim,

XKoramapmera 6ip kyHi (XKapeurracyser, 2007: 250).
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Bys xonmapia akblH KEKEe HapasbUIbIKTaH Iepl XalbIKTHIK KACIpeTTI ajifa TapThill,
OOJBICTHIH OpPEKETIH KOFaMIBIK JeHreiae Oaramaiinbl. Ocbl apkpuiel lllepHUS3ABIH
[1033USICHI XaJIBIK CO31H COMIICICH, QJICyMETTIK 9IICTTUTIKTI TaJlall €TKeH CasiCU-QJICYMETTIK
JIMCKYpCKa aiiHanajbl. AJIJIBIHFBI Tajljaylapja alKblHAAJIFaH albIITaylllbl KOHE CasCH-
aneymerTik nosunusiap [IepHUsA3abIH MO3TUKANIBIK JIUCKYPChIHIA JKYHWEl cullaTKa ue.
Byt yeraHbIM aKbIHHBIH OOJTBIC-OMIIEPIiH IC-OpEKETIHE ChIPTTAN OaKbUIAYIIBI PETIHIE EMEC,
KOFaM aJIJIbIHIaFbl KayarnKepIIUTKTI Ce31HI'eH a3aMar peTiHje YH KaTyblHaH KepiHedi. Ochl
TYPFBIJIAH aJiFaH/a, TOMCHJIET1 JKOJIap/ia aKblH OUJIIK OKILIICPIHIH 9PEKETTEePIH CaJIKbIH
aKBUIMEH TapasbliIal, OJIapIbl MOPAJIBABIK TYPFBIIaH Oaraaipl:

XKyp enim ceIpTTaH chiHAI-a,

IcTepin oThIp yHAMAI.

AFBII-TErlJI KeJIEMIH

Win tipecin kyJiamai.

Enmi onamMac Jern e exim,

boiirinen kenren Kynanbl-ait (JKapsuracysr, 2007: 250).

Byst y3iHaife aKbIHHBIH HO3MIMACHI €Ki KbIPbIHAH KOpiHEAl: OipiHINIICH, «ChIPTTaH
ChIHAY» apKbLIbl CaHaJIbl OaKbUIaylllbl OCHHECI KaJbllTacca, CKIHIIIIACH, «UiH Tipecimn
KyJlamai JIereH TIpKeC apKbLIbl OHBIH MOPAJIb/IbIK OCPIKTIr MEH a3aMaTThIK TAOAH IbLIBIFbI
afKbIH/1a1a/1bl. AKBIH OOJIBICTBIH OPEKETTEPIH KEKEe KEMIIILIIK PETIHIE eMeC, KOFaMFa 3UsH
KEJTIpeTiH KYOBIIBIC peTiHae Oaratanbl.

Baiiepkerir 0OJIBICTBI AIlIBIK albINITAy TOMEHJICTT YKOJIIap/ia TIillTi HAKThl CHUITAT ajlajbl:

Here koiinbin, baitmepxken,

Hamapmer MyHIIIa KbpUTaThIn?

JKbu1aTKaH bl )KYPMICiH

[IpTHPIMEHEH YHATHITI?

MeH coiineiiMiH ajiablHaa

ep-mepmenni sxyoarein (PKapwiiracyssr, 2007: 250).

Byt mrymakra akbiH OOJIBICTBIH OMITIK HECl PETiH/IerT MOPaJb/IbIK JKayalKepIIiIiriH ajFa
taprajbl. «Hamap/isl )KbUIaTy» — 9JICyMETTIK TCHCI3IIKTIH, 9/1JIETCI3 0aCKapy/IbIH KOPIHICI
petinne kepcerinemi. Ocbl apkbuibl IIepHUSA3IBIH TO33UACHIHIA CO3 TEK KOPKEM/IIK
KypaJl eMec, KOFaMbIK KaTbIHACTAP/bl PETTEYIH 3THUKAJBIK TCTIriHE aiHanaabl. AKbIH
OWJIIK OKIJJIEPiHIH IIbIHAKBI OCHHECIH SIIKepeNe OTBIPHIN, MOITHKAIBIK ChIH apKbLIbI
QJIEYMETTIK CaHaFa BIKITAJ €Tyl MaKcaT TyTaIbl.

[lepHus3 MmIbIFaPMAIIBUIBIFBIH/IA CHIHIIBLT MTA(OC TEK AlIbIK albINITayMEH IIEKTEIMEH,
TaIKBIP caTHpa MEH FOMOP apKbLIBI J1a )Ky3€ere aca ibl. AKBIHHBIH Ta0aH aCThIHAH Al THUIATHIH
OTKIp cO3/Iepi, 9311 MEH MBICKBIIIFa KYPBIJIFaH OHI'IMEJIepi €1 apachiHa KeH TaparaH. MyHpai
YJITiNIep aKbIH CO31HIH KOMMYHHUKATHBTIK 9pi TOPOUEIIK KyaThlH apTThipa Tyce/i. KpIcThIH
KYHI yKOJIayIIbLUIAIl KeJIe XKaThlIl, O1p Y UECIMEH CO3 KarbICThIPYbI TYPaJibl aHbI3-OHIIME/IE
[lepHusI3abIH TAKBIPJIBIFBI AHKbIH KOPiHEIl. Y ¥ HEeCIHIH «TaHbIMAcaH KYJIaiMbIH» JereH
IaH CO31HE aKbIHHBIH:

Men caraH He KbEUIAMBIH anai Oocaxy,

JKbUIKBIH Bl HETE ONTIPAIH Ky/1ail OosicaH,

Tapbiaid TaIKAHBIHABI LIBIFAPFaH €KEeH
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Kynaiimen a3rana kyH cbi0aii 0oscaH, — JieT jkayarl KaiTapybl — OWITIKKe, TOKaIapIIbiK-
Ka JKOHE JKaJfaH YCTEMJIIKKE KapChl OarbITTaJFaH XaJBIKTBIK FOMODJBIH KepiHici. Ocbl
tycran IllepHus3 ce3iHiH YJITTHIK OOJMBICIICH, Ka3aKKa TOH TAaIlKbIp Oijay »KyheciMeH
TBIFbI3 OAMJIaHBICTHI €KEHIH aHFApPaMbI3.

AKBIHHBIH opOip YBITTBI €631 Ka3aK XaJIKbIHBIH PYXaHH JYHUECIH, MOJICHHU
KYHJIBUIBIKTApbIH OciiHeneiini. OHBIH TM033USAChl apKbUIbl XAIBIKTBIH TYPMBIC-CAJTHI,
TopOmeci, MIHE3-KYJIKbI MEH JYHHETaHbIMBI KOPKEMIIKIICH KecTeleHemi. byn cumar
HlepHusi3 MWBIFapMaIBUIBIFBIH TEK TAPUXH JICPEK eMeC, YITTHIK CaHAHBIH KOPKEM aifHaCHI
JICHreliHe KoTepe/I.

AKBIH a1aM3aTKa OpTaK aJlaMH KYHJIbITBIKTapAbI KbIPIIAy apKbLUIbI JKAKChl MEH YKaMaHIbI
afKbIHJIAIl, KOFaM/IaFbl MOPAJIbIBIK OJIIIeM el OCKITe i:

Bopimisre aii oprak,

Kaiibipsisl Oosica, Oali oprak,

JKakcel 6osica, Ou oprak,

Kerm xacaran keHe OpTax,

JKaman agam HE Kepek,

JKakchiHbIH ejre 0api oprak.

Eun xaObuibl imnyre,

AWIBIH MATKap KOJl OpTakK.

Ali 0aTKaH COH KYH OpTaK,

Kyn 6arkan coH TYH OpTax.

ANJBIHFBI OCKEH arara

JKakcel Oosica iHi OpTak,

JKaman Gosca, kim oprak?

Byn skonmmapablH actapblHIa aKbIHHBIH OMipre JEereH OpIIijl ONTHMHU3MI JKaTbIp.
Hlepuusiz Gaif MeH OHMIIH Ji¢ aKChICHI MEH YKamaHbl OONAThIHBIH, ajl XaJbIKTBIH IIBIH
TiJIET1 — eJ1 My/IJICCiH OMJIaFraH KeMeHrep 0acIlibl MEH KoIlelli a3aMar eKeHiH ajfa TapTa/bl.
«OKaKChIHBIH KATTBIFBI KOK» JIETEH XalbIKTHIK KaFWJaHbl Ty €TKEH aKbIH TarbLIbIMbI
KOFaMJIbIK OIpJIiK MEH MOPAJIbBIK KayalKepIIUTIK HJIesSChIHA YHICHII.

JKorapbiia KapacThIpbUIFaH TOATHUKAJIBIK YITIEp MEH aBTOPIBIK MO3WIHSUIApAbIH
aiikpiHAanys! LlepHusS3 MypachIHbIH FRUIBIMU aifHAJIBIMFA TYCYIMEH YKOHE OHBIH MOTIHJIIK
HYCKaJIapBIHBIH JKapHsJIAHYBIMEH ThHIFBI3 OaitnaHbicTbl. OChl TYpPFBIIAH allFaHfa, aKblH
HIBIFapMaIlbUIBIFBIH  3epTTeyne npodeccop Kaxbpim KymanumeBriH eHOeri adpbikiia
monre ue. Fampiv lepHusi3neiH OypblH OacbuiMaraH OipKarap eJeHJEpiH JKapusiar,
aKbIH TYBIHABUIAPBIHBIH BapUaHTTAPbIHA KaTBICThI MIOMYJap jKkacaabl. Ocipece «Kymbi»
KYpHAJIBIHJIA J)KapbIK KOPTreH «OJIeH MeH Ka3bl Ourey, «Tepme» arthl TosFaynap Lllepuuss
MOJ3USCHIHAAFBI a3aMaTThIK, CasCH-JICYMETTIK YCTaHBIMAAP/bl TEPEHIPEK MalbIMaayFa
MYMKIHJIK Oepei.

Hlepuusiz YKapburracyiibl MO33HMACHIHAAFBl TAPUXU CaHAHBIH KOPIHICIH Tangayna
JEPEeKTIK opl MOTIHAIK Heri3 perinae «Akkere LllepHusi3 ejeHi» arThl KOJDKa3OaHbBIH
MaHbI3bl adpeikima. Komkazda Hypryran akblH apKpUibl, KeHiH OHBIH jkueHi JKomer
XKbIpay apKbUIbl ajJbIHFAH KOHE Y3aK YaKbIT FBUIBIMH OpTara OeHMoiM OOJIBINT KelreH.
K. XymanueBrin OaranaybiHina, OyJl TyBIHABI JKali FaHa OJICH €MeC, OKWUFa JKelliCiHe
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KYpbUIFaH KbICKallla 1mo3Ma cunarbiajga: onja Kimr xy3 CUBIKTBIH IIEXKIpEeCiMEeH Karap,
Ucaraii men HaymanblH XaH »OHE TaTiIa oCKepIMEH Kypeci, oyapiblH e3apa KapbM-
KaTeIHACKl, VcaTaiiibIH epiikieH Ka3a TalOybl, OHBIH CyieriH HaymaHbIH ajbIl MIBIFYBI,
BaiimaramOet nieH IllepHusi3apiy ke3aecyi, coHai-ak Mapabaii akbIHMEH alThIChl CEKLIII
TapUXH SIU30Tap KaMTbuUIa b1, FasbiM OyJ1 HibIFapMaHbIH KOPKEMIIK JCHICHI aca )KOFapbl
eMeC eKCHIH aram eTCce NI, OHBIH OKHFAJIBIK JKENICIHE TapUXH IIBIHABIKTAPABIH KeHOip
KBIPBIH alllaThIH TYCTap Oap exeHin kepcereni (PKymanues, 1961: 123).

Atanran mosma lllepHus3 MOA3UACHIHAAFE TAPUXH TYIIFAIApAbl OciHENey TPUHITUITIH
HaKThUIal Tyceml. AKBIH KbIpJapblHAAa €Ki Tapuxu OeliHe alKbhIH Kapama-KapChUIBIKTa
Oepinesi: Oip >karblHIAa XaJIBIKTBIH JOCHI 9pl KaMKOPIIBICHI peTiHIe TaHbUiFaH Vcarai
TaliMaHYJIBI TYPCA, SKIHIII JKaFblHAa XaJbIKThI €3YIIIi, 30PJIbIK-30MOBUIBIKTBIH CHMBOJIbIHA
aiiHanran baifimaramOer cysitan OetiHeci kepineni. by onmosurust LlepHUs3abIH TyHHE-
TaHBIMBIH/IAFbl QJICYMETTIK JKOHE MOPAJIbJIBIK OJIIIEMICP/IIH HETI31H Kypan/bl.

[epuusznpin baiimaramOeTke apHajaFaH ©JICHACPIHIH Ma3MYHbI MEH KYPbUIBIMBIH
Taj/lay aKbIHHBIH TMO3THKAJIBIK CTPaTerusChiH alKbiH Kepceremi. ChIpTTail Majakray
CUTIATBIHJA KOPIHETIH KEHOip KOIIapablH ©31HIe acTapibl MBICKBUT MEH KEKECIH OachIM.
CyiITaHHBIH «MEHI JKaMaHJaIlbD»y JEreH CO3iH MOATHKAJIBIK TACLI PETiHJC MaijaiaHa
OTBIPBIN, aKblH baliMaraMOETTIH >KaybI3/IBIK IC-OPCKETTEPIH OIIKEPENeI, OHbI XaJIbIK
aJlJIbIHIA OUIKepeney JeHreiine skertkizeqi. bynm tycra IllepHuss esiM MeH eMipiiH
apachlHJIa Typca Jia, 0ac KeTep KayllnTeH TalcaiMai, IIbIHIBIKTHI alllbIK alTy apKbUIbI TEK
Oip cyITaH/Ibl FaHA eMeC, JKaJIIbl XaH-CYJITaH/ap KYHECIHIH XajbIKKa jKacaraH 30PJIbIK-
30MOBUIBIFBIH TEPEH TOJFAMIbI.

baiimaramOeT OecifHECIH amIaThlH TOMEHJAETI JKONAAP AKBIHHBIH aWbIITayIIIbl
MO3UIMSICHIHBIH 90/ICH KYIIIIHE SHICHIINH KOPCETeTIH ICH:

Ap xakra ApbIHFa3bl TyOipiereH,

Baiieke, einiy O0ap ma OyiipMereH?

Tepe keriI, Tede/e TOOST KaJblIl,

TysIn Typ €1 6acsiHa OyJ1 KyH JIeTeH.

KazakTeiH Kapa >KypThIH OBIT-IIBIT KbUTFaH,

Tepe emeccin, TobeTciH apiM OinMerern (JKymamues, 1961: 123).

Byn y3iamine balimaramOeTke JereH »eKe OIIMCHIUNKTeH Iepi, XajblK aTbIHaH
alTBUIFAH TApUXH YKIM 0achIM. AKBIH ITO33USACHI apPKbUIbI QJICYMETTIK 9IIETCI3IK alllbIK
AMBINTANIbII, TAPUXH IIBIH/IBIK KOPKEM CO3/1H KYIIIMEH )Kapus eTUIe/I].

MpeicanFa anbIHFaH JKOFaphIIarsl eaeHaepAcH LepHus3 mbFapMaIbUIBIFIHBIH TEPCH
TaMBIPBI €31UTYII Kapa XaIbIKTBIH TIICK-MYAICCIH KbIpIiay/ia )KaTKaHbIH aHFapaMbI3. AKBIH
HIbIFAPMAIIIbLIBIFbI TAPUXU OKHFAIaP/Ibl XKail OasiHIaMaid, oJ1ap bl MOPAJIb/IbIK, QJICYMETTIK
JKOHE a3aMaTThIK TYpFhINaH Oaramayra OarpiTTanraH. byn cumar IllepHUSA3 MOI3HICHH
XIX racbIparbl Ka3ak 9/IcOMETIHACTI XaJIbIKThIK KO3KapaCThIH, AJICYyMETTIK KaPChUIBIKTHIH
JKOHE TapUXH CaHAHBIH KOPKEM KOpiHici peTiHJe Oaranayra MyMKIHIIK Oepeti.

Ocsuraiima, Hlepausas YKapbpurracyiibl MOI3HUICHIHIA TAPUXUA KOHTEKCT TIEH aBTOPJIBIK
YCTaHbIM ©3apa ThIFbl3 OalIaHbICTa KOPiHIC Ta0ajbl. AKbIH LIbIFapMaliapbliHIa aibIITay-
IIBI, CasiCU-JJIEYMETTIK YXKOHE a3aMarThIK TMO3UIMsUIap OipiH-0ipl TOJNBIKTHIPBII, XaJbIK
MYJJICCIH KOpFayFa OarbITTaliFaH TyTac MO3THKAJBIK JKyWe Ty3emi. Builik exiiaepiHiH
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IC-OpEKEeTIH ChIH TE3iHe cally, SAUIET MeH aJaMIepIIUIiK KYHIbUIBIKTAPbIH aJIfa IIBIFapy
[IepHus3 M033UACHIHBIH HICSIIBIK ©3ET1H alKbIH Al b1, XK bIpayIblK JOCTYPII KaHa TAPUXHU
JKaFJaiia JKaHFbIPTa OTBIPBII, AKbIH CO3/II KOFAM/IBIK KaThIHACTAP/BI PETTEYIIH PyXaHH
TeTirine aiHanapIpael. Ochl TYpFbIIaH anranaa, [llepuuss mypacsl XIX racbipjarbl Ka3zak
M033USICHIHAAFbl VITTBIK CAHAHBIH, JJICYMETTIK ONIBIH YKOHE a3aMaTThIK JKayalKepIIiIiK-
TiH KOPKeM KepiHici peTiHjie OarajaHyra THiC.

4. 3epTTey HITHKECI

epuusi3 XKapbutracysisl Oynan Oip Facklp OYpbIH ©@Mip CYpreHiMeH, OHBIH MMOJTHKA-
JIBIK Mypachl Ka3ipri Ke3eH VIIIH J¢ ©3CKTLIITH KOHFaH >KOK. AKBIH IIbIFapMaaphbl
XIX rachipaarbl Ka3ak KOFaMbIHBIH QJICYMETTIK-CAsiICH axXyasblH, OTapIIbLUIIBIK KBICHIM
JKaFafbIHIaFbl XAJIBIKTBIH TaFJIbIPbIH JKOHE VJITTHIK CaHAHBIH KAJBINTACY YACPICTEpiH
KOPKEM TypA€ TaHBITaThIH MaHbBI3ABl JIEpeKKe3 peTinae Oaramanaabl. JKyprizinren
tajnay HoTwkenepl [llepHusi3 mo33usiChIHBIH ACTETUKAIBIK KYHIBUIBIKIICH KaTap, alKblH
KOFaM/IbIK-9JICYMETTIK KbI3MET aTKapFaHbIH KOPCETEII.

HlepHusi3anblH 03 J9yipi IKYKTEreH a3aMaTThIK MIHAETTI TepeH Ce3iHil, col
xKonga OeJCeHl KbI3MET €TKCH aKblH eKEeHi aHbIKTauabl. OX jKeke eMipiHJe KOpreH
aybIPTIIAJIBIKTAP/IbI, QJICYMETTIK OMIJICTCI3MIKTI XKoHE OWIIIK OKUIICPIHIH O030BIPIbIFbIH
MO3TUKAJIBIK OWJIay JKYMECIHIH ©3€riHe alHaAbIp/bl. AKBIHHBIH IIbIFAPMAIIBUIBIK
JKOJIBI QJISYMETTIK KYPEC JKarIaibIH/a KAJIbINTACKII, a3aMaTThIK YHMEH HIBIHIAJbBI. By
OHBIH TI033MSACHIH/IA XaJIbIK TaFJbIpblHA aJlaHJaFaH TEPEH JKayalKepIULIiK MEH PyXaHh
Ta0aH IbUTBIKTBIH 0AaChIM OOJTYbIHA BIKITAJ €TTI.

AKBIHHBIH TEK JKEKEJIEIeH TYJIFallapFa Hapas3bUIbIK OUIIipreHi FaHa emec, Kbl
OTapUIBUIIBIK XKYHere, 9JeyMETTIK TEHCI3MIKKE JKOHE ofiyieTci3 Oackapy KypbUIBIMBIHA
Kapchl TYpFaH XajblK MYHIIBICBI €KeHIH jaoajesnzeii. On XaH-CyJlTaHaap MEH OoJibic-
Owsiep/1iH OMITITiH XaJIbIK MY/1JIeCl TYPFBICBIHAH Oaraiar, oJiap/IbIH OPEKETTEPIH MOPAJIb/IbIK
YKOHE QJIEYMETTIK OJIIIeM/Iep apKbLUIbI ChIHFA alibl. Ocipece OWITiK OKUIIepiHiH KapanaibiM
€JIre KOPCETKEH KBICHBIMBIH OIIKEPEJICY apKbLIbl aKbIH KOFAMIBIK OIUICTTUIIK MACEIeCiH
AJIJIBIHFBI KaTapra [IbIFapbl.

3eprrey OapbichiHga LlepHUS3IbIH TO33UACHIHA CAsCU-JJICYMETTIK TMO3UIMSIHBIH
TYPaKTHl opi XKYHeNi cumar anFaHbl aKbIHAANIb. AKBIH OWJIIKTIH MOHIH JKEKE YCTEM-
JUKIIEH eMEC, XaJbIKKa KbI3MET €Ty KaruJachbiMeH OaiyiaHbicThIpaibl. OChl apKbLIbI OHBIH
HIbIFApMaJIapbiHia OWIIIKTIH JICTUTHM/IUTITT 9JUICTTUIIKIICH, €J1 MY/ICCIH KOPFayMeH ©Ji-
LICHETIH KYHJBUIBIK peTinae KepiHeni. byn ycraneim IllepHus3 MOI3USCHIH KbIPAYIBIK
JOCTYP/IIH JKaHA TapUXHW JKarjaija *aHFbIPFaH KOpIHICI peTiHae Oaranayra MyMKIHIIK
oeperi.

3eprrey HoTwkenepi conjaii-ak lllepHusi3aply €3 JoyipiHIE FaHa eMecC, KeWiHri
Ke3CHJIEP/IC JIe XaJbIK JKaJblH/Ja KEH CaKTaJfaH, TAHbIMAJ aKbIH OOJFaHBIH KOPCETEII.
OHbBIH eJIeHJepl aybI3lia JA9CTYP apKbUIbl KEH Tapajblll, XaJbIKTHIK KOJJIAHBICKA epTe
CHIeH. AKBIH CO3IHIH €J1 1IIH/Ie KeH KalbUTybl OHbIH M033HUSICBIHBIH KOFAMJIBIK CYPaHbICKA
re OOJIFAHBIH JKOHE YIITTHIK MOJICHH KeHICTIKTE OPHBIKKAHBIH JIQJICIICH I

3eprrey Hotmkenepi llepuuss XKapburracysibl M033UsACHIH]IA aBTOPIIBIK YCTAHBIMHBIH
OipKakThl €MeC, KypaeJi opl KaHIIbUIBIKTBI CHITATTa KaJbIITACKAHBIH KOPCETTI.
Byn epekmenik akplHHBIH ©3 JIOYIipiHAETrT OJNEyMETTIK-CasiCH JKaFJaiMeH, YCTeM

Ne1, 90 vol, 2026 | "Keruen” M.O. Auezov Institute of Literature and Art 125



"KepyeH" Fol1bimu dicypHaavt Ne1, 90-mom, 2026 ISSN: 2078-8134 [ elSSN: 2790-7066

TanTBhIH HACOJOTHIIBIK KBICBIMBIMEH THIFBI3 OailmanbicThl. OChl TypFbiaa mpodeccop
E.blcMalibTOBTBIH, CHIHIIBUT aKbIHAAp TaOWFaThIHA KaTBICTBI TYXKBIPHIMBI LllepHus3
HIBIFAPMaIIBUIBIFBIH  TYCIHAIPYE MaHbI3/Ibl TEOPUSUIBIK Heri3 Oepeni. FanbIMHBIH
MiKipiHIIEe, MIBIHABIKTHl alTyFa YMTBUIFaH aKblHAAp CasCU-DKOHOMHUKAJBIK YCTEMIIIK
KOJIBIH/IA TYPFaH OpTajia epKiH OpeKeT eTe ajimai, Oesri Oip Jopekeie eKiKaKThUIbIKKA,
1K KaWIIBUTBIKKA VITBIpaiabl. MyHmait xarmaii lllepHusiz mos3msiChiHIA Ja alKbIH
Oalikananpl: Oip KarblHaH, aKplH baliMaramMOeT CynTaHIbl OTKIp ChIHFa ajca, eKiHIIi
JKarblHaH, KeWOIp TyBIHIBUIAPBIHAA OHBI MajJaKTayra MOKOyp OOJIFaHbl aHFapbLIaibl
(bIcmaiibuioB).

JKyprisiiren Tanmay O¥J1 eKiyAalbUIBIKThI aKbIHHBIH JICI3ITT €MeC, KepICIHIIIe, TApUXHU
IIBIHJIBIKTBIH KOPKEM caHaja KepiHic Taly Qopmachl periHjae Oaranayra MYMKIHIIK
6epeni. lllepans3 mo33uUACHIHAAFBI MYH/IAH MIBIFAPMAIIBIIBIK KAHIIBUTBIKTAp OHBIH 3aMaH
HIBIHJIBIFBIH TEPEH CE3IHTEHIH YKOHE XaJbIK MY/JICCIH KOPFay JKOJIBIHIA KYPIENl pyXaHH
TaHayNap jKacaraHbIH JOJICIICHII.

ConbiMeH Kartap 3eprrey HoTwkenepl [lepHHS3IbIH TOSTHKANBIK OJeMi YIITTHIK
OOJIMBICTBI, YITTHIK JYHHETaHBIMJIBI KOpKeM OeifHeleyMeH epeKIIeNeHEeTIHIH KOPCEeTTI.
AKBIH KbIpJIapbIHAA TapUXd TYJIFalapAblH OeifHeci (ONBKIOPIBIK JIOCTYpre TOH
rpalalysIblK KYIICUTYEp, O0OpasIblK OpICTETy TocUImepl apKbUIbI coOMmanaabl. by
epexmenik IepHUs3abIH XaIbIKTHIH aybl3lIa 91e0M MYpachlH TEPEeH MEHIEPreHIiH JKoHe
COJI JI9CTYPIII TAPUXU-IICYMETTIK Ma3MYHMEH YIITACTBIPa OIITCHIH aifKbIH AN IbI.

Kyprizinren 3eprrey lepuus3 XKapburracylibl MO33MsIChIHA aBTOPJIBIK YCTAaHBIMHBIH
TapUXU KarjaliMeH cabaKTacKaH KypJelli, KONKBIPIbl CHIATTa KaJbIITACKAHBIH KOp-
ceTTi. AKBIH HIbIFapMasapbiHyia Oip KarblHAH XalbIK MYAJECIH KOprayra OarbITTaliFaH
CBHIHIIIBLI, aWbBINTAYIIBl YH OackiM 0oJica, eKiHII JKaFbIHAH COJ JQYipAeri yeTeM OMITIKTiH
WICONIOTHSITBIK KBICBIMBIHAH TYBIHJAFaH IMIKI KaHIIbUIBIKTAp Jia KepiHic Tabambl. by
epekurenik IepHUsA3 M033UACHIHAAFBI EKiyIAHBUIBIKTEI )KEKE MIBIFAPMAIIBUIBIK JICI3IIK
emec, kepicinme, XIX racelpiarbl Ka3aK KOFAMBIHBIH OJIEYMETTIK-CasCH IIBIHJBIFBIH
OcHHEICHUTIH KOpPKEeM 3aH/bLIBIK PETiHIE Oaranayra MYMKIHIIK Oepeni. AKbIHHBIH
TapuXu TYIFaltapabl OeiHeneyneri yCTaHbIMBL, (DOIBKIOPIBIK AICTYpMEH cabakrac
MOJTHKAIIBIK TOCIIJIEP] JKOHE YITTHIK JAYHHETAHBIMJIBI HETI3 €TKEH KOPKEM OJIeMi OHBIH
HIBIFAPMAIIBUIBIFBIH XAIBIKTBIK ITO33HsI AOCTYPIH jKaHA TApUXH JKaFJai/ia xKalracThlpraH
ipi KyOBUIBIC PETIH/IE TAHBITAJIBI.

5. KopbITbIHABI

byn 3eprrey Illepuusas JKapepurracyibel mblFapMambuibirbl XIX FacelpAarbl Kazak
oneOueTiHIe YITTHIK MMOA3USHBIH HACSITBIK-Ma3MYHIBIK JKOHE KOPKEMIIK OarmaaphiH ai-
KBIHJIaFaH MaHBI3/Ibl KYOBUIBIC €KEHIH KOPCETTi. AKbIH XKBIPAYJbIK AICTYPIIH KOFaMIbIK
JKOHE ICTETHKAIIBIK KbI3METIH KaHa TapUXU Karaaiaa yKaHFBIPTHII, CO3 OHEPIH YITTHIK
OOJIMBICTBI CaKTay/IbIH, TAPUXH JKaJAThl OCKITYIIH JKOHE €JJIIK MYpPATThl OPHBIKTBIPYIIBIH
TETITiHEe alfHAIIBIPFaH.

Monenu-Tapuxu taijiay HoTwkenepi LepHus3 mod3usiChIHIAFbl TApUXU KOHTEKCTIH
OTapJIBIK CasCATThIH KYLICIOIMEH, XaHJIbIK OWIIIKTIH KOMBUTYBI CEKUIIl pedopManapibiH
caJIIapbIMEH JKOHE XaJIbIK [IEH OMJIIK OKIIIeP] apachIHIAFbl AJICYMETTIK KaHIIbUIBIKTapAbIH
TepeHIeyiIMEeH ThIFbI3 OaiyilaHbicTa KepiHeTiHiH manenneni. Vcaraii-Maxamber Oacraran
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VIT-a3aTThIK KO3FaJIbIC aKbIH JIYHHETAHBIMBIHBIH ©3€TiHE alHAaJbIN, YJITTHIK HJICSHBIH
HAaKThl TAPUXHU TOKIPUOESMEH cabaKTac KOPKEMJIIK KaTeropus eKeHIH aliKbIH/Ia/Ibl.

3eprrey OapbichiHga IllepHusiz  KbIpiaapblHAAFbl YITTHIK OOJMBICTBIH — 0acThl
KOPIHICTEepl aHBIKTAJbl: OHWJIIK O30BIPIBIFBIH OUIKEPETICHTIH 9JICyMETTIK-ChIHU OarbIT,
Tapuxu TyJFanapiabl (acipece Vcaraiiipl) 3MUKaIbIK JCHICiIEe COMIay apKbLIbl ePKIHJIIK
HJICSICBIH CUMBOJIJIBIK OCHHETe allHAJIBIPY, KbIPAYJIBIK TYHUSTAHBIMFA TOH (DUII0CODUSIIBIK
ToJiFaHbIcTap. Byl Kabarrap akbIHHBIH IICHICHJIK Ojiay JKYHeCIMEH, (OIBKIOPIIBIK
JOCTYPMEH cabakTac MOATHUKAIBIK TICUIACPAl THUIMAI KOJJAaHYBIMEH TYTAaChIl, OHBIH
VJITTBIK aybI3Iia MypaMeH TepeH OailJIaHbIChIH TaHbITA/IbI.

ABTOpPIIBIK yCTaHbIMJIBI cunartayjia M.Opa30eKTiH «aBTOPABIH acTapibl YCTAaHBIMbDY
Teopusichl HoTHKe Oomabl: LlepHusi3 MoTiHAEpiHIE alBIITAY B XKOHE CasCH-IICYMETTIK
no3uIysuiap 0achiM KOpIHIM, OWIIK TEeH XalblK KAThIHACHI OJIUIET OJIIIeMi apKbLIbl
Oarananajpl. COHbIMEH Oipre Tapuxu JKaFJgailiaH TybIHIAaFaH 1MIKI KaWIIbUIBIKTAP Ja
OaiiKaJIbIll, OHBI OTAPJBIK JOYIPAIH HICOJOTUSIIBIK KbICBIMBIMEH IIAPTTAJIFaH KOPKEM
3aHJIBLIBIK PETIHJIE TYCIHAIPYTe MYMKIHIIK TyaJibl.

Kopsiteinasutaii aittkanna, [lepuuss XKapeinracysisl moasusics! XIX racklpaarsl Ka3ak
KOFaMbIHBIH TApUXW CAHACBIH, YJITTBIK OOJIMBICHIH JKOHE YJITTHIK HJCACHIH KOPKEMJIK
TYpFbIJIa TAHBITATBIH Pl pyXaHH KYOBUIBIC. AKBIH JKBIPAYJIbIK MHCTUTYTTBHIH KOFaMJIBIK
KBI3METIH 03 JI9YIpIH/AC KAHFBIPTHII, MOITHKAJIBIK CO3/II QJICYMETTIK 9JUICTTUIIKTI TaJar
STY/IIH JKOHE YITTHIK TYTACTBIKThI KOPFAY/IbIH IIOPMEH 11 KYPaJIbIHA aitHAJIBIP/IBL.
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KAJIAMTEP E.PAYIHAHOBTBIH «KYCTAP — BI3JAIH JOCBIMBI3»
TAHBIMJBIK EHBETTHIH AKCHOJIOTUSIJIBIK MAHBI3BI
"KOHE TABUFAT QJEMIHIH MOJTUKAJBIK ACIEKTIIEPI

Anoamna. Maxanaga Oenrini axkbiH, Kazakctan PecrmyOmukacel MeMIIEKETTIK CHIMIBIFBIHBIH J1aypeaThl
Ecenraim PaymanoBtsiy «KycTrap — 0i3iH JOCBIMBI3» aTThl FBUIBIMH-TAaHBIMIIBIK €HOET1 9/1e0M-TaHBIMIIBIK
JKOHE AaKCHOJIOTHSUIBIK TYPFBIAH KEIICHII TYpAe TajjaHalpl. 3epTTEyAiH HEerisri MakcaTbl — aTaifaH
TYBIH/IBIHBIH TOSTUKANIBIK €PEeKILIENIKTepiH, OHbIH YJITTHIK JYHHETAaHBIMIAFbl MaHBI3BbIH JKOHE Ka3ak ofe-
OueTiH/eT] SKOJOTHSIIBIK JUCKYPCTarbl OPHBIH alKbIHIAy OOJBIT TaObuTaabl. 3epTTey OaphIChIHAA MATIHIIK
Tajay, repMEHEBTHKAIIBIK MHTEPIPETALMS, AKCHOJIOTHSUIIBIK JKOHE CalbICTHIPMAJIbI-CUIIATTAMANIBIK JicTep
KeHiHEeH KOJIIaHbLIIbl. ABTOD LIBIFAPMAChIHAA KycTap OeifHECiH jKalaH OPHUTOIOTHSUTBIK OOBEKT peTiH/e FaHa
eMecC, YITTHIK MOJICHHET IIeH PyXaHH KYHIBUIBIKTapIbIH CHMBOJIIABIK KOpiHici peTiHie KapacTelpraH. EHOexTe
FBUIBIMH JICPEKTEpP MEH (OIBKIOPIBIK MOTHBTED, aHTHKAIBIK MHU(GOJIOTHS MEH Kas3ipri SKOIOTHSUIBIK caHa
e3apa yiecimMai cabakTacThIK TamnkaH. 3epTTey OapbIChIHIA Ka3aK TYHHETAHBIMBIHIAFbI «KHE», «00a» jKoHe
«cayarn» YFbIMIapbIHBIH KOJIOTHSUIIBIK THKA HET131 peTiH/eT] peJli allbUIBII, KYCTap/AbIH a3aTThIK ITeH epKIHIIK
CHMBOJIBIH/IAFbI MaHBI3bI aBTOPJIBIK MaiibiMaapmen Herizaenai. CoHai-ak Makasia/ia OTaHIBbIK JKOHE IETENIiK
FAJIBIMJIAP/bIH TEOPHSIBIK TY/KbIPHIMAAPBIHA CYHEHE OTBIPbIN, KalaMrepjiH IIbIFapMallblIbIK OOIMBICHI
3aMaHayn 9ieOueTTaHy TYPFBICBIHAH capayiaHibl. HoTmkeciHae TybIHABIHBIH TaHBIMBIK JKOHE ICTETHKAIIBIK
oneyeTi JKOFapbl €KEHi JQJICIICHIII, OHBIH JKOFAphl OKY OPBIHIAPBIH/A KOJOTHS MEH o/eOMeTTaHy MoHAEpi
OolibIHIIA KOCBIMIIIA JEPEKKO3 PETiHJET MPaKTHKAIBIK MaHbI3bl alKbIHAAIABL. By 3epTTey Kamamrepix
Taburar (GUIOCOQHSCHH JKaHAIIA IaibIMIAyFa >KOHE YITTHIK KYHABUIBIKTAp JKYHECIH TepeHIpeK TYCiHyre
MYMKIHIIK Oeperti.

Kinm ce30ep: Ecenranun PayniaHo, Kazak oaeOWeTi, TaOuraT NOITHUKACHI, KYCTap CHUMBOJIMKACHI,
9KOJIOTHSUTBIK CaHa, aKCHOJIOTHSUIBIK TaJIIay, TAHBIMIIBIK 971e0HeT.
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AXIOLOGICAL SIGNIFICANCE OF THE COGNITIVE WORK OF
THE WRITER E. RAUSHANOYV «THE BIRDS ARE OUR FRIENDS»
AND POETIC ASPECTS OF THE NATURAL WORLD

Abstract. The article comprehensively analyzes the scientific and cognitive work of the famous poet,
laureate of the State Prize of the Republic of Kazakhstan Yesengali Raushanov « The birds are our friends
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TaHBIMJIBIK CHOCTIHIH aKCHOJOTHAIIBIK MaHBI3BI XKoHE TAOUFAT QNeMiHiH MO3THKANBIK actiektiepi // // "Kepyen". - 2026.
Nel, (90-tom). - b. 129-140. https://doi.org/10.53871/2078-8134.2026.1-09

Ne1, 90 vol, 2026 | "Keruen” M.O. Auezov Institute of Literature and Art 129



"KepyeH" Fol1bimu dicypHaavt Ne1, 90-mom, 2026 ISSN: 2078-8134 [ elSSN: 2790-7066

« from a literary, cognitive and axiological point of view. The main purpose of the study is to determine the
poetic features of this work, its significance in the national worldview and place in environmental discourse
in Kazakh literature. Textual analysis, hermeneutic interpretation, axiological and comparative descriptive
methods were widely used during the study. In the work, the author considers the image of birds not only as
an ornithological object, but also as a symbolic embodiment of national culture and spiritual values. In the
work found a interconnected continuity of scientific data and folklore motifs, ancient mythology and modern
ecological consciousness. In the course of the study, the role of the concepts of «kie,» «obal» and «sauap» in the
Kazakh worldview as the basis of environmental ethics was revealed, and the meaning of birds in the symbol
of freedom and freedom was justified by author’s considerations. Also in the article, relying on the theoretical
concepts of domestic and foreign scientists, the creative essence of the writer was analyzed from the point of
view of modern literary criticism. As a result, the high cognitive and aesthetic potential of the work was proved,
its practical significance was determined as an additional source in the subjects of ecology and literary criticism
in higher educational institutions. This study allows us to take a fresh look at the philosophy of nature and better
understand the system of national values.

Key words: Esengali Raushanov, Kazakh literature, poetry of nature, symbolism of birds, ecological
consciousness, axiological analysis, cognitive literature.
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AKCHOJOTUYECKOE 3HAYEHUE ITO3HABATEJIBHOI'O TPYJIA
ITUCATEJIA E.PAYIHAHOBA «IITULbI - HAIINU APY3b»
N IMO3THUYECKHUE ACIIEKTbBI MUPA ITPUPO/BI

Annomayusn. B crathe KOMIUIEKCHO aHAIM3UPYETCsl HAyYIHO-IIO3HABATENBHBIH TPYA M3BECTHOTO II03Ta,
naypeara [ocynapcrBennoit npemun Pecriyonukn Kazaxcran Ecenramu Paymianosa «IITHIbT - HAIU 1py3bsi»
C JIMTepaTypHO-NIO3HABATEIbHOM M AKCHOJIOTMYECKOM TO4kHM 3peHus. OCHOBHOHI ILIE€IbI0 HCCIIENOBAHUS
ABJISIETCS OIPE/IENIEHNE TOITHUECKUX 0COOCHHOCTEN JaHHOIO NMPOU3BEICHHUS, €r0 3HAYCHUS B HALIMOHAIBHOM
MHUPOBO33PEHHUHU U MECTa B 9KOJIOTHUECKOI MCKypce B Ka3aXCKOM uTeparype. B xone nccnenoBaHus MHUpoOKo
MIPUMEHSJINCh TEKCTOBBIN aHANN3, TEPMEHEBTHYECKAass MHTEPIPETANns, aKCHOIOTHYECKIE M CPAaBHUTEIBHO-
OTHCaTeNbHBIE METOBI. B Mpon3BeieHny aBTop paccMaTpuBaeT 00pa3 NTHI] HE TOJIBKO KaK OPHUTOIOTUIECKUN
00BEKT, HO U KaK CHMBOJINYECKOE BOILIONICHUE HAI[MOHAIBHOM KYJIBTYphl U TyXOBHBIX IIEHHOCTEH. B padore
HAIIUTH B3aHMOYBSI3aHHYIO TPEeMCTBEHHOCTh HayYHBIE JaHHBIE U (DOIBKIOPHBIE MOTHBBI, AaHTHYHASI MU(OJIOTHS
U COBPEMEHHOE JKOJOTHUYEeCKOe CO3HaHHWe. B Xone mcciemoBaHus Oblia BEISBICHA POJb MOHSITHH «KHE,
«obam» M «cayam» B Ka3axCKOM MHPOBO33PEHUM KaK OCHOBBI SKOJOTMYECKOW ATHKH, a TaKKe 00OCHOBAHO
AaBTOPCKHUMHU COOGpa)KCHI/ISIMI/I 3HAYCHHUC IITHUI] B CHUMBOJIC CBO60)1]:I )51 CBOGO)I])I. Taxxe B CTaTrbe, ONMUPaAsACh HA
TEOPETHYECKHE KOHIETIUN OTEYECTBEHHBIX U 3apyOeKHBIX YUYEHBIX, Oblla MpOaHAIN3UpPOBAaHA TBOpYECKas
CYLIHOCTb MIHCATENsI ¢ TOUKHU 3PEHHS COBPEMEHHOM JINTepaTypoBeieHHs. B pe3ynsrare ObUT T0Ka3aH BBICOKUI
MMO3HABATEIBHBI W ICTETHUYECKUH ITOTEHIMAT TIPOM3BENCHHS, ONPENCIICHO €ro MPAaKTUYECKOe 3HAueHHE
KaK JOTOJHUTEIBHOTO HMCTOYHHKA MO TPEIMEeTaM SKOJOTHH W JINTEPaTYpPOBEICHHS B BBICIINX YYEOHBIX
3aBEJICHUSIX. DTO MCCIIEIOBAHNE TIO3BOJISICT TIePy TT0-HOBOMY B3IVITHYTH Ha (PHIIOCO(HUIO MPUPOALI U TITyOxke
TIOHSTH CUCTEMY HaIlOHAIBHBIX [IEHHOCTEH.

Kniwouegvie cnoea: Ecenranu PaymaHoB, ka3zaxckas JauTeparypa, 1033Us NMPUPOIbI, CUMBOJUKA ITHIL,
9KOJIOTHUECKOE CO3HAHUE, aKCHOJIOIMYEeCKUI aHan3, T03HaBaTesIbHas JINTEepaTypa.

1. Kipicne
Kazipri TyMaHWUTapibIK FBUIBIM KCHICTITIHIE axaM MeH TaOWFaT apachbIHAarbl
0allTaHBICTBI TIOHAPAIBIK TYPFBIIAH 3€pAeiicy MaHBI3Abl FHUIBIMH OaFBITTapIbIH Oipi
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OOJBIIT  OTBIP. AFBUIIIBIH  9/ICOMETTAHYIIBICHI, 3KOCHIH (IKOKPHUTHKA) CaJlaChIHBIH
seprreyiici [.['appapaThiH 3KOJOTHSIIBIK ChIH (ecocriticisSm) TYXKbIpbIMIaMachl OOWBIH-
11, 91e01 MOTIH TaOUFATThI OCHHENCY/IIH FaHa €MEC, OKbIPMaHHBIH SKOJIOTHSUIBIK CAHACHIH
KaJBINTACTBIPYABIH A2 THIM/I Kypasisl caHanazpl (Garrard, 2004). AMepHKaibIK 3epTTeyIii
M.POKHMUTIH aKCHONOTHSJIBIK TEOPHUSIChIHA COHKEeC, MOTIHIETT KYHABUIBIKTAp JKyieci
OKBIPMaHHBIH JYHUETAHBIMIBIK OarnapbiH Oenriieiini (Rokeach, 1973). Ochl TeOpHsIIBIK
Heri3zep asceinaa Kanamrep E.PaymanoBTeiH «KycTap — 0i31iH OCBIMBI3» aTThl FHUIBIMHU-
TaHBIMJIBIK €HOErl 3epTTey HbicaHbiHA ajbiHAbl (Paymranos, 2024). AranraH eHOCKTIH
AKCHOJIOTHSUIBIK MOHIH, TO3TUKAJIBIK CPEKIIICIITTH )KOHE Ka3aK 9/IcOMETIHICTT KOOI HSLIBIK
JIUCKYPCTaFbl OPHBIH alKbIHJIAy/[bl MAKCAT €Till OeNTriIe/IiK.

OTbI3 KeTi TapaynaH TYpaThlH €HOCKTIH HeTi3T1 epeKIeNiri — op Tapayia OpHUTOIOTHsI-
JIBIK FBUIBIMH JICPEKTEp MEH YJITTBIK MOJICHHU-PYXaHU CHMBOJIMKAHBIH Oip MOTIHJE
Oepinyinje aemn oiiemis.

E.PayiiaHOBTHIH  IIbIFapMAllIbUIBIFI a3  3EPTTEJIMEICH  TaKbIPBIITAPABIH  Oipi.
K. Ockepbekkpi3bl (OckepOekkpi3bl, 2008: 185—186) akbIHHBIH JIMPUKACBIHIAFbl TAOUFAT
neH ajaM Oipiirii MoHOrpadusuiblK jAeHreine tannarad. E.XyarOekyiibl sxoHe T.0.
(XyarOekyiibr, 2023: 224) akplH HIbIFapMalIapbIHbIH KOPKEMIIK JCHIEHIH, MO3THKAIBIK
oneyerin capantaraH. COHBIMEH Karap, Ka3aK MOI3USCHIHAAFBI OPHHUTOJIOTHSIIBIK
oOpa3nap/ibiH reHe3uci MeH MudOIOTUsIBIK acTapbid 3epaeneren XK. K. JKapbuiranos rieH
IA.bax6eprenosa E.PaymanoB mblirapManapbiHIaFbl KycTap OeHECiHIH CHMBOIIBIK KOHE
¢dunocopusbIK epekmenikrepine Tokranaasl (JKapeurranos, bax6eprenosa, 2025: 125).
K.Ockepoekkpizbl, [.Opaa, XK.Ocnan, ©.Omnin, A.O0aipaceuioBa, E.XyaTOekyiibl jxoHe
T.0. 3epTTeyIijiepi aKbIH MIBIFAPMAIIBUIBIFbIHA KATBICTHI JKEKEJIETEH 3ePTTCy CHOCKTEp MECH
Makaaiap Jkapusiarad. Anaiaa atanran eHoekrep E.PayiaHoBTBIH MO23HUSIIBIK MYPaChIH
3epTTey HbICaHbl peTiHje anraH. «Kycrap — 013/1iH JOCBIMbI3» FhUIBIMH-TaHBIMIBIK SHOCT]
3epTTEYIIUIepIiH MaKalalapblHAa TEK SMHU30ATHIK JCHIeHIe aTalblll OTIreH, apHanbl
3epTTey HbiCaHbIHA ajbiHOaraH. Coi ce0enTi KajaMrep IiH arajiMbIIl TYBIHIBICHIH apHaibl
HBICAH €TIll aJIbIl 3ePTTEYiMi3 OYJI MaKaJIaHbIH FhUIBIMU JKaHAJIBIFBIH KOPCETE/I.

KanamrepiiH akbIHIBIK OOJIMBICHI, TMO33USJIBIK TYBIHABUIAPHI YITTHIK oJcOUETTaHy
asChIHJA TYpJi OarbITTa 3€PTTEY HbICaAHbIHA alHajFaHbIH Ouemi3. E.PayiraHoB akbiH
FaHa eMec, XKa3yllbl, [paMaTypr, ayJapMallibl, IyOIUIMCT peTiHae jae Oenrial Tyira. by
TYKBIPBIMBIMBI3 TOHEKTi OOMTyBI YIIIiH MyOnuuucT, skaszymsl JK.OcnannbiH: «...E.Paymanos
omebueTTiH Oacka skaHpiIapbIHla epKiH Kanam tepbeni. «HypaaHn xapanrany poMaHbIHAH
Oacrart, «KekreM ei...», « AUFBIPFa 012 XUKAsITTAPbIH, KOPKEM, IEPEKT1 SHIIMEIePiH ecKe
tycipeiiik. JIpama canaceinga « Hyx mariramOapsie kemeci», «Kannamokus eprerici», «O,
tempora! O, mores! Hemece Llnneponnsiy aiibioby, «Kynanbaii Mmen Abaii» 1pamaniapbia
xa3pl. Onap/piH OipKaTapbl eiMi3/iH TeaTpiapbiHa COTIMEH CaXHaJaHIbl. ...AyrapMa
canmaceiHa Oapein, Jxysemnne Bepaunin «Awuma», Yuibsam [lekcnupain «["amer»
JpaMajiapblHa €pKiH aynapma jkacajibl. TaHChIK TakpIpbi: «KycTap — Oi31iH JOCBIMBI3,
«Kbul OH €Ki ail» CEepUsIChIMEH jKa3FaH TaHBIMJBIK Makanajnapbl Kanmai?!» (OcmaH,
2023), — nereH FhIIBIMU MOHI 0ap TY)KBIPBIMBIH TUITE€ THEK €TKEH/I1 )KOH CaHall OTBIPMBI3.
AynapMariibl peTiHJIeri KapbIMbIH KepceTeTiH: « COHbIMEH KaTap ©30€K XaJIKbIHBIH XaJIbIK
aKpIHBI Xam3a Husi3uiin mipirapManapbi Ka3ak TiliHe TopikiManar, « Kypec xKbIpbD» gerexn
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arayMeH KiTall eTin OacThIpbIN HIbiFapasl. OpTarachlpiblK TapUXH CHOCK CaHalaThiH
«OMip TeMip kaprbUIapb» TYBIHIBICHIH Ka3ak TimiHE aygpapran» (Omin, 2017), — neren
MIKIPAIH JIe MaHbI3/Ibl €KEHIH aTal 6TKEHIMI3 )K6H.

AKBIHHBIH KaJaMIepiIiK KapbIMbIH, IIbIFapMAaIlbUIbIK OOJMBICHIH AHIIBIKTAHTHIH
eHOCKTEepPIMEH OKBbIPMaH KaybIM JKaKChl TaHbIC Jen Oinemi3. Aram adTkanaa, «bacrayy»
(1980), «Keninrebe» (1984), «Mlonman >xynap3 Tyranmay (1988), «Faiima 6ubi» (1991)
OCBI KiTaOBl YIIiH XaJbIKapasblK «AJjam» o1e0u ChIbIFbIH neneHreH, «Kapa Oaysip
kackasgaky (1995), «llepimrenep men kycrapy» (2006), «bo3aHra OiTKeH 003 KycaH»
(2006), «Kycrap — 0i3miH gockiMbiz» (2007; 2024) arThl MO33USUIBIK KOHE FHUIBIMH
TaHBIMJIBIK KiTalTapAblH aBTOPHI.

E.PaymaHOBTBIH aKbIHABIK OJIEYeTi, IIBIFapMaNapbIHBIH TOATHKAIBIK, 3CTETHKAIIBIK
TaOUFAThI JKaWbIHAa OCNTiI aKbIH, 9cONEeTTaHYIIBI-FAIBIM JK.OCKEPOCKKBI3BI: « ¥ ITTHIK
1033USIHBIH OMIK ITOATHKAJIBIK, 3CTETUKAJIBIK ACHICH1, O3 OCH CypeT yilsieciMi, KajJaMrepiik
137eHIcTep HETH)KECIHIET1 ThIH OelfHeNep MEeH KOpKeM CypeTTeyiep, TepeH TOJIFaHbICTap
MEH HO3IK CBHIPIIBUIIBIKKA TOJbI JTUPUKAIBIK dyeH — Ecenranu PaymaHoB CHUSKTBI YIKCH
TaJaHT UECIHIH CHIIICIH/IE eKeHI 1ayChi3. OJICH CO3/IH MIbIHANBI KYAIPET EKCHIH TaHBITHIII,
1meOepIiKTIH IIbIpKay OHWIriHEe >KETKEH Xac YJriCiH KepceTKeH EceHraln aKbIHIbIFbI —
VJITTBIK [TO33USIMBI3/IbIH Tamalla ke TicTiri (OckepOekkbi3bl, 2008: 186), — nen FhlIbIMU MOHI
JKOFaphl TYXKbIPbIMbIH Olaipeni. Kanamrep E.PayiiaHoB 1ibiFapManibLIbEbIHAAFbI YITTHIK
JYHUETaHBIM, OOJIMBIC, PYX, KYHJIBUIBIK JKYHECiHE KYpPBUIFAHBIH aHFapambl3. 3epTTeylii
E.Xyar0OexyJipl 03 NIbIFapMalllbLIBIFBIHBIH YIITTHIK TA0OUFaThI Typaiibl: « Ecenranu Payanos
[Ierpic men baThICTRIH €XeNIeH Keje JKaTKaH KOHE CapbIHAAPBIH KETIK MEHTepiIl, Fachlp
KOMHAYBIHIAFbI IO33USHBIH THUICHIM CHIPIIAPBIH YITTBIK CY3Ti/ICH OTKI3iI, KeiCTi, KecTeni
KBIPIapbIMEH ©31HEH KeHiHri OybIHFa ycTa3 Oona Ounni» (XyarGekysl sxoHe T.0., 2023:
224), — nen pyxaHU HOp aliFaH apHAJIAPBIH aTal OTiM, OJap.IbIH 17K OacTayblHIa YIITTHIK
PYXaHHUSTTBIH TYPFaHbIH 3€pACICHII.

E.PaymanoBteig «KycTap — 0i3111H TOCBIMBI3) €HOET1H I KYC OeiiHeci OpHUTOIOTHSIIBIK
cumarrayMeH mekreiamenai. On Kazak XaJIKbIHBIH JIOCTYpIl JYHUETaHBIMBIHJAFBI KUE,
CaKpaJJblK JKOHE PyXaHH EpKiHJIK YFbIMJAPBIHBIH MOATHKAIBIK KOPIHICIHE alHalabl.
Byt Ty KBIpBIMBIMBI3Fa FalibiM JK.OckepOeKKbI3bIHBIH: « TaObuFaT TieH ajgaM OipIiri — KeHe
MUQOIOTHSUIBIK Oy I9YipiHiH KOpiHici FaHa eMec, TaOUFaT — aJlaMH 13T1JIiK KacueTTepre
Kyar OepyIili pyXThIH KaitHap ke3i» (OckepOekkbi3bl, 2008: 173 ), — nereH mikipi TCOPHUSUIBIK
TYpFBIIaH Heri3 Oomaznpl. OChl TYPFBIJIAH aliFaHja, eHOeKTerl Kyc enepi (OIbKIOPIBIK
MOTHUBTEP MEH Ka3ipri SKOJIOTHSUIBIK JIUCKYPCTHIH Ca0aKTaCThIFBIH KOPCETIll, OKbIPMaHHBIH
Ta0uFaTKa JereH KYHIBUIBIKTBIK KapbIM-KaThIHACHIH KAJIBIITACTHIPYIbIH THIMJI KYpajbl
peTiHae KbI3MET aTKapaibl.

2. 3epTTey aicTepi MeH MaTepHaJIAaPbI

2.1 3eprTey daicTepi

Maxkanasnsl jxa3y O0apeicbina E.PaymanoBteiH «Kyctap — 013/1iH 10CBIMbI3» €HOCTIHIH
MOHI MEH HETi3ri WACSChIH aWKbIHAAy/la MOTIHIIK Tajjady JXKOHE CHUIATTay oJicTepi
KOJIJIaHBLI/IbI. ABTOP TYBIHJBICHIHAAFI YJITTHIK KOHE JKaJIblaJaM3aTThIK KYH/IBLUIBIKTAP
JKYWECIH aHBIKTay MaKCaThIH/Ia AKCHOJIOTHSUIBIK TaJIAy SJIiCi, OPHHUTOJOTHSIIBIK IEPEKTEP
MEH MOJICHU-PYXaHU CHMBOJIMKAHBIH MOTIHJIIK MaFbIHACHIH ally YIIIH I'€PMEHEBTHKAJIBIK
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HMHTEPIPETALUSIIBIK TOCUIICP, CHOCKTIH IMO3TUKAJBIK J>KOHE TaHBIMJIBIK EPEKIIETIriH
capantay OapbIChIHAA CHUIATTAMANBIK TaJjay oOJICTep MalJalaHbUIAbl. 3ePTTeYIiH
TEOPUSUIIBIK-O/IICHAMANBIK HETI31H aKCHONIOTHSIIBIK MoTiH Tanjaysl (Rokeach, 1973),
(OckepbekkpI3nl, 2008) MEeH PKOIOTHUSIIBIK, ChIH Teopusch (Garrard, 2004) TYKBIpBIMIaphI
Kypanusl.

ABTOp IIIBIFAPMACBIHJAFl OPHUTOJOTHSUIBIK MOJIIMETTEPAIH KopKeM OasHiaayMeH
0aifIaHBICHIH aHBIKTAY YIITiH (PyHKITMOHAIIBIK JKOHE SJISYMETTIK-MOICHH TAJIIay TOCIIePiH
OacmbuTbIKKa ainablk. COHBIMEH Karap aKbIHHBIH TaOWFaT TaKbIPBHIOBIHIA IKa3bUIFaH
OJICHJICPIMEH CaJIBICTBIPhUIA KapacThIpbULAbl. EHOCKTIH TopOUeiK, KYHABUIBIKTBIK MOHIH
aliKpIHJIAya JTUIaKTUKAJIBIK YKOHE aKCHOJIOTUSIIBIK YCTaHBIMIIAP, aJl MOTIHJII TYCIHAIpYIe
TepMEHEBTUKAJIBIK JKOHE WHTEPIPETANUSIIBIK TOCIIep eCKepiiai. 3epTTey HOTHXKeIepiH
XKyleney OapbhIChIHAA Tajay, JKalIbuIay )KOHE KOPBITHIHABLIAY 9/1iCTepi MaiamaHblIIIbL.

2.2 MarepuaJjra cunarrama

Kanamrep E.Paymanostein «Kycrap — 6i311iH JOCBIMBI3» aTThl €HOET1 COHFBI KbUIIAphI
Ka3aKo/1eOneTTaHybIHIATY I OaFbITTa3ePTTEATeHIMEH, aTaIMBIII TY BIH/IBIHBIH TTOA THKAITBIK
YKOHE aKCHOJIOTHSUTBIK aCTIEKTUIepi oIl JIe )KETKUTIKTI IeHreine KapacTeipbliMaraH. OChIFaH
0alIaHBICTBI 3ePTTEY/iH HETi3r1 MaTepuallbl PETiHIE aBTOPABIH OYJI TYBIHJIBICHI, COHJAM-
ak otaHnblK 3eprreymriiep JK.Ockepoekkw3bl, [.Opna, C.Hypxan, X.Ocnan, O.Oumim,
A.O0nipaceuioBa, E.XyarOekynbl jxoHe mierennmik rameiMmap 1.lappapa, M.Poxudrig
eHOeKTepi MEeH MaKaagapbl, TCOPUSITBIK TYXKBIPHIMAAPHI HET13Te aJIbIH Ib.

3. TaakbLIaHYBI

E.PaymanoB kycrap TakpIpblObIHA KajlaM TapTybIHBIH ceOeOiH ObLiaiiia TyCiHIipeai:
«Kycrap TakpipeiObiHa He ymriH kenmiM? KycTtapzapl skakchl KepeTiHiMHIH ce0ebi — Ama
oliMCakTaH €Ki TIpIILIiK WeCiH a3aT KbUIBIN skaparkaH. Omap — KycTap MEH agamjap.
CoHbIH iIIiHIE €H epKiHi — KycTap. MeHJeri Kycrapra JiereH ce3iM epKiHIIKTi, Toyemni
Oosmayibl oiiaraHHaH Tyca Kepek. Kycrap a3arThIK YIIiH xapaiFaH. AJlam J1a cOJl TEKTEC...
AJ KyCTapIIblH Fa)KalThIFbl, 013 YHATBIN TYPATBIH TYCHI — OJIAP/BIH a3aTTHIFBIHIA XKaTca
kepek» (Paymanos, 2015), — mem agam MeH YIT OOJIMBICHIHAAFBI €PKIHIIK, TOYEICI3IIK
KYH/IBUIBIFBIH a3aMaTThIK YCTaHBIMBI peTiHje aramn eteni. Kamamrepain «Kycrap — 0i31iH
JOCHIMBI3» aTThl eHOET1 Oip KYHHIH HOTHXKECI eMec: Y3aK Kbuiaap 00ibl Mep3iMi 0achUIbIM
OeTTepiHe KapUsUTaHFaH KYCTap Typasibl FHUIBIMU-TAHBIMJIBIK CEPHUSIIBIK MaKaialapbl
KCWIHHCH JKMHAKTANBIT, KiTall KYHiHIEe OKBIPMaH KOJBIHA THII. ABTOp 63 CHOCTiHIe
KYCTapJipl TYyTac TaOWFATTHIH aXbIpamac Oip Oelueri peTiHae KapacThlpaabl. ABTOPABIH
TYBIHABICHl VIITTBHIK JYHHCTAHBIMJBI apKay €TKEeH TopOue Kypasbl. OHJa KoOpllaraH
opTa, TaOWFar, KycTap oJeMiHe JeTeH KaMKOpJBIK IIeH KYPMET 3aMaHayd Ma3MYHMEH
OaifbITHUTFaH. ATAIIMBIII TYBIH/IBI 030€K, KBIPFBI3 TIIEPiHE ay/IapbUIBII, TYBICKAH XaJIBIKTaP
apacelHia 1a TaHbUABl. JKapaTbuIbICTaHY, OPHHTOJOTHUS, JKOJIOTUS OarbITHIHAAFBI OKY
MaTepHualibl PETiHAC KOJMJIaHBUIATHIH OYJI eHOCK OKYIIBIHBIH FHUIBIMHA TAHBIMBIH KEHEHUTIIL,
TabWFaTKa JereH KYHIBUIBIK KO3KapachlH KaJbITacThIpaabl. OChl TYpFBIIAH ajfaHia,
E.PaymanoBteiy «KycTap — Oi31iH JOCBIMBI3» €HOET1 YITTBIK 9COHUETTIH, KOIOTHSITBIK
caHa, MOJICHHETTIH, KYHJBUIBIKTHIK JYHHETAaHBIMHBIH JaMyblHa YJeC KOCaThIH PyXaHH
Ka3bIHA JIeTl OaraialiMbI3.

ABTOpIBIH eHOeri OThI3 JKeTi TapaygaH Typaabl. EHOEKTiH OThI3 Tapaybl Oenrii
0ip xycrapra (Tek Oenrini Oip Kycrap rFaHa eMmec, o3re Jie¢ KYCTapMeH cabaKTacCTBIPHII,
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0alITaHBICTBIPBIN CUTIATTANIBI) apHAJICa, JKETi Tapaybl «3eHHENTIH eprerici», « AyFaHHBIH
ala KaHaT Ky Topraiibl», «Birdland nemece Anmmus kycrapb»y, «Typkus KycTapbD»,
«BakpITTBI OMipy», «JleBHTaH Here KycTapiblH cypeTiH canMaran?», «Kycrap KaWTbin
Oapaspl...» JereH Tapaynapra OesinreH. COHFBI aTajfaH JKeTi Tapayiaapra (OIbKIOPIBIK,
AHBI3-MCAHAIBIK, MU(TIK CIOKETTEp I apKay eTeii. JKarbl OyI1 TYbIHBI TAKBIPITTAPAAFbl
KycTapzaH 0eJieK, KY3IeH acTaM KaHATThUIAp/AbIH aTaybl CaJbICTHIPMAaJIbl TYPAE aTaslabl.
TybIHIBIIAFEl KYC araylapbl, Typiepi, KacHeTTepi TEK 300JIOTHSUIBIK, OHOJIOTHSIIBIK,
OPHUTOJIOTUSIIBIK OaFbITTaFbl OasHAAyNaH FaHa TypMaiabl. ¥JITTHIK (oibkiop, MUPTIK
o0pazaap, oNeMJIIK aHBI3BIK JKEIUIEPMEH YIITACTBIPA OTBHIPBIN, TYPIl XaJIBIKTapJIbIH
PYXaHU MypachbIHAAFbl KOPKEMIIK MOHIH aMIIBIKTBI TYpAE allbll Kepcereldi. Mplcabl,
KapJIBIFAIITHI «Ka/IbIM 3aMaHHAH-aK aJ[aM3aTThIH aHbI3bIHA aifHAJIFAH caHayJIbl KYCTap/IbIH
Oipi» perinae cumartar, oHbIH Hyx maiiramOap xemeciMeH OalIaHBICTHI XabIKTHIK dpi
aleMIiK JiHU aHbi3-adcaHara Karbichl OasitHpanaabl (Paymanos, 2024: 37). EnOexreri
op0ip KYCTBI JKEKE-)KEKE OPHHUTOJOTMSIBIK,  OHOJOTHSUIBIK, oAeOM JKOHE Tapuxu
TYPFBIZAH 3ep/Iesieyre MaKaia KejeMi ketepMeiTiHi Oenrini. COHABIKTaH 013 TybIHIBIHBIH
AKCHOJIOTHSUTBIK MOHIH, TIOATHKAIIBIK TAOMFATHIH 3epIeiiey/ll MaKcaT €TKeHIMI3/I dKOFaphiaa
aramn eTKeHO13.

Kirantein «KapnpiFauny arTel TapayblHOa aBTOP OPHUTOJIOTTap MEH THIpOMETe-
OpOJIOTTap/bIH JIepeKTepiHe cyieHe oThIphil, [laknak acybiHnarbl Kyc OaKpliay OeKeTiH e
1974 puel 6 mambipaa 12 832 kyc, an 1977 xbuibl 14 428 KycTapra cakuHa CajbIHBII,
€CernKe alblHFaHbl Typalibl HakThl MamiMeT kentipeni (Paymanos, 2024: 32). byn
JePEKTEP KapJbIFAlIThIH OMOJIOTHUSIIBIK MAHBI3bIH FRUIBIMH, IEPEKTIK TYPFbIIAH HETi31el
KaHa KoWMail, OHBIH YJITTHIK JyHHETaHbIMJIA allaThlH OpHBIH Kepcereni. EHOekreri
MYHJIall €Ki JICHTeWJIi SFHHU FhUIBIMU JKOHE MOJICHU OasHaay TOCiil OKpIpMaHia TaOurar
Typalibl HaKThl OUTIMAII OepyMeH KaTap, YITTBIK JIYHHETaHBIMJIBIK KYHIBUIBIKTAPMEH JIe
OaliIaHBICTBIPATHIHBIH aHFapaMbl3. Mbicanbl, «KapiplFam — Ka3ak yIIiH Kail kesne ne
cydkimai kyc. Tinri Oip KeHinKkepiH KbIPHIK KYOBUITHIIL... KOPCETETIH aybl3 9JIcOMETIHIH
OCBl TUTIMZICH KYCKa JieTeH BIKbIIac-i3eri 0ip Kambintel» (Paymranos, 2024: 33), — nen
arajraH KYCTBIH Ka3akK JAYHHETAaHBIMBbIH/A alaThlH ©31HIIK OpPHBIH aTar ereii. EHOeKTiH
AKCHOJIOTHSUTBIK MaHbI3bl FBUIBIMU JICPEKTEPMEH faHa IekTenmeiai. OHBbIH YITTBIH
PYXaHHU-MOJICHHU KaJIbIH/IA, dICOMETIH/IC, OHEPIH/E 1€ KYHIBUIBIKTHIK TYPFbIIAH KOPIHIC
TabaTbIHbI capananasl. MoceneH, «bo3ropraii» TapaysiHaa aprop M. OTeMiCyJIbIHBIH;

Acmanja yImkan 003TopFraid,

Bozanna Oonap yschl,

Bo3anHbIH TYOIH Cy aica,

Kaiirpina Oomap anachwl.. (Paymanos, 2024: 271), — KbIpblHaH Y3iHAI KeJTipe
OTBIPBITI, 0O3TOPFA/IBIH Ka3aK XaJKbIHBIH JKaH JYHHUECIMEH, Jjajia OOJIMBICHIMEH TiKenen
OaliJIaHbICBIH TMOATHKAIBIK TYpPFbIAaH 3epaeneifi. Ocbl apKbUIbl OPHUTONOTHUSIBIK
MOJIIMET TICH YJITTBIK JYHUETAHBIMJbI HIBIFAPMACBIHBIH apKaybl €Till, TOATHKAIBIK,
AKCUOJIOTHSUIBIK TYTACThIKKA KOJ JeTKizei. JK.OckepOekKp3bl (OckepOekkpi3bl, 2008:
172) TyxeipeiMaarangaii, Taburar E.PaymianoB mbiFapMamibUIBIFBIHAA aJaMU  13TUTIK
KacHeTTepre pyxaHu Kyat Oepyiili KaifHap ke3 periHae kepiHeni. byn ycranem «Kycrap
— O13/11H JOCBIMBI3» €HOCTIH/IC alKbIH KOPIHIC Tababl.

Kanamrep E.PayniaHoB mibiFapMamibUIBIFBIHBIH HETI3T1 epeKmieniri — (oIbKIOPIEIK,
MH]TIK, apXeOMOJCPHIIK MOTHBTEPIi IMOCTMOIEPH, METaMOACPHIIK OAaFBITIICH TAOWFH
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TyTacThlKTa cabakracTblpa anybiHaa. byn kadbiHga JK.OCKepOEKKBI3BIHBIH: ...
[IcuxonorusuibIK MipiMi TEPEH... Ka3ipri MOJACPHIIK 9/1e0METKE TOH... CUIIAT JapPbITHUIBIIL,
TUNTIK KanplnTa kKepcerinreH. CaHa arbIMbl apKbUIBI OCHHENEHTeH 1IIKi oJeM Kajlibl
peanucTik OasHmaymaH Tepi CyObeKTiHIH KaObUIAayhl OaFBITRIHIA allbIIFaH. MOIEPHIIIK,
IMOCTMOJICPHJIIK aFbIM OeJIriIepiHe MaKblH Kesedl...» (OckepOekkp3bl, 2008: 173), — nen
HiKip OUIIipyi *KOFapbIIaFkl TYKBIPHIMBIMBI3Fa JAQJI€T en Oiiemis.

E.Paymanos e3iniH «Kycrap — 0i311iH 10CBIMBI3» eHOeTiH/e (HOIBKIOP MEH MUDOIOTHS
Ka3bIHACKIH, KBIPAYJIBIK TOJ3HS JOCTYPIiH HIBIFapMara TaOUFH TYpie cabaKTacThIpa OTHIPHIIL,
MOTIHI€ Ma3MYH/IbIK PEHK YCTeH 1. MbICaJibl, TYBIHIBIHBIH « AKKY» aTThl TapaybIH/a:

Kapamrana xap »ayap Kar-KaT OOJIbIII,

TabaH acThl Kapa ko071 OaTIaK OOJIBIIL.

OTBIp Ma eKeH, KaJKaTail KaTblp Ma eKeH,

AWBIHAAFRl aKKyAaH anmak ooei... (Paymanos, 2024: 5), — gereH XambIK >KbIPBIHBIH
YKOJIJIAPBIH KenTipeai. byt y3inai akky OeiHEeCiHIH XaJIbIKTIK TaHBIM/IAF bl OPHBIH alKbIH /1Ay
MakcaThlH/a TaiganaHbpuIFaH. baTeic KilaccHKachIMEH MHTEPTEKCTYaIbIK OalIaHbIC Ta
opHata Oimeni. MoceneH, Dcxunain «AraMmeMHon», [InatonusH «D@emxon», Llexcmupain
«Benenus kermeci» TYbIHIBUIAPBIHIAFbI AKKy MOTHBI JKaJIblalaM3aTThIK CHUMBOJIIBIK
acriektine 3epueneHeni (Paymanos, 2024: 6). Ilsrapmanbiy MUGOIOTHAIBIK KaOaThIH
Kapacteipranna, 3eBc, Adpoaura, Opdeii OeiiHenepi apKbUIBI AHTUKAJBIK TOCTYPMEH
cabaKTacThIK OpHATHUTEIN, CasH-ANTail XaIbIKTAPBIHBIH aKKY/bl KHelli CaHaFaH HaHBIM-
CeHIMI Jie aTaliFaH TybIH/bIIa co3 0oael (Paymanos, 2024: 12). Ocpuiaiiiia, o3THKAIBIK
OastHITayMEH KaTap OPHUTOJIOTHSUIBIK IEPEKTEp JIe ararl alTKaH/1a, aKKyAblH OpTa eCereH
3040 xpuT eMip cypyl MOTIHTE KipiKTipiiim, eHOEKTiH TaHBIM/BIK-FBIIBIMU CHIIATHIH
kymeiTeni (Paymanos, 2024: 7).

E.PayiiaHoB TybIHIbIIAPBIH/IA TAOUFAT, TAF/ABIP, XKaJIbl, YAKbIT YFbIMIApbl a0CTPAKTLI
€MEC, DK3UCTEHIUSIIBIK CHITATTa KOPIHIC TaybIIl, IIbIFapMaIapablH Ma3MYHJIBIK TEPEHIITH
KaneiracTeipanbl (Seisenbiyeva et al., 2022: 30). Kamamrep mbiFapManibUIbIFbIHBIH
AKCHOJIOTHSUTBIK OAaFBITBI VIITTHIK Oipereimk, pyXaHW Cca0aKTaCThIK J>KOHE agaM MeH
TaObHWFaT apakaThlHACHI MOceJIeNiepiH O3eriHe alFaH KOPKEM MOJENbAED apKbLIbI JKy3ere
acampl. Ocbl TyprbiaH E.PayniaHOBTBIH IIBIFAPMalIbUIBIFBIH ~ apHAWBI  3epTTEreH
K. OckepOeKKbI3bI MBIHAIAN TYKBIPBIM XKacaiibl: « Taburar—amaM aTThl Kyp/edi, oif-caHara
He KapaThUIBICTHIH PyXaHW AYHHUECIH ©31HE KOIIipil, OHBIH KyaHBIIIEI MCH KAHFBICHIH,
KYH3€eI1ici MEH YKaJIFbI3/IbIFbIH TAHBITATBIH KOPKeM OeiHe Aoperkecine kopine . TaOurarTs
Tipl pyX TYpiHIe KaObuIJaFaH aHMMHUCTIK CEHIMHIH MOXTHKAJBIK Oiiylayra Heri3 OOJbII,
opallyaH KaJbIIITaFbl aJlaMH KOHIJ ayaHbIH, ce3iM XalliH KeTKi3yle OeiiHerney KypajblHa
aiffHaIFaHbIHA aKbIH TYBIHIBIIAPEI MBICAN 00Janbl. AKBIHHBIH TOSTHKAIBIK (hayHAaChl MEH
¢nopacel aca 6aii. Ecenranu qupuKachiHIarel TAOUFAT TeH ajgaM Oip-OipiMeH axkblpamac
OaiinanbicTa, ©3apa YHIeciMIe SpEKeT eTeTiH pyXaHu OoiMbIcTapy (OckepOeKKbI3bl, 2008:
185). 3eprreymii arar 6TKeH ajjaM MeH TaOuFaT OipIiri KajJamrep/iH MOSTHKAIBIK TUTIH]E
JKeKe aBTOPJIBIK JYHHETAHBIM/IBI FaHA €MeC, Ka3aK XaJIKbIHBIH Y)KBIMIBIK PyXaHH-MO/ICHU
TOKIpHOECiH Jie OelHEeNeHTIH KoM KhIPJIbI MOTiH KYPY/IbIH HEri3i caHanajpl. TaOurarieH
TBHIFbI3 OAWIAHBICTA KAJIBINTACKAH Ka3aK XaJIKBIHBIH JYHUCTAHBIMbI MEH PyXaHU-MOJICHH
KYHABUTBIKTApH! E.PayniaHoBTHIH MOATHKAIBIK TiIIH/IE KOPiHiCIH Tabaapl. ATam alTKaH/aa,
«KycTap — 01311iH JOCBIMBI3» CHOCTIH/IE JKEKE aBTOPIIBIK YCTAHBIM MEH YIKBIMJIBIK XaJTBIKTHIK
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TaHBIM ©3apa acTachlll Keliedi. ABTOp KYCTap Typajbl FhUIBIMHU JIepeKTepai OasHai
OTBIPBIIL, OJIAP/bI KA3aKThIH IOCTYPIi IyHUETaHBIMBIMEH, HAKTHI A TKaHAa, TAOUFaTTHI Tipi
PyX peTinae KaObulgaraH aHUMHCTIK HaHBIM-CEHIMIMEH YIITAcThIpaibl (OCKepOCKKbI3bI,
2008: 185). Ocwl TypFbeIIaH KaparaHaa, IMIbIFApMaHbIH ITOATUKAIBIK MOTIHI YITTBIK JKOHE
JKaJIIbIaIaM3aTThIK, JOCTYPJIl JKOHE 3aMaHayH ACHreiaep/ai Oip yakbpITTa KAMTHUTBIH KOl
KabaTThl KYpbUTBIMABI Kypaiiael. by kacuer, 3eprreyuinep aran etkenaei, E.Paymanos
IIBIFAPMAIIBUTBIFBIHA TOH OJCTETHKAIBIK KOHE (DMIOCOPUSIIBIK EPeKIIeTKTIH Heri3iH
oinmipeni (Seisenbiyeva et al., 2022: 31).

E.Paymianos e3inin «Kycrap — 6i3/1iH JOCBIMBI3» €HOETIHE apKay OOJFaH KyCTaplibl
Oesin-kapMmaii, oJIaplibIlH ©3IHJIK EPeKIIETIKTepiH, KaCUETTEPIH FhLIbIMU, TAHBIMJIBIK,
MMO3TUKAJIBIK TYPFBIJIAH CUITATTaiIbl. JlereHMeH Kaszak JyHHeTaHbIMbIH/IA alphIKIIa OPBIH
ajaThiH KYCTHIH Oipi peTinae: «...Kazakka, Kazakusma MeKeHICHTIH KYCTapIbIH OapIIbIFbI
JKaKbIH, OHBIH ilIiH7e OercHaiibl Oeseri 0o3roprait. Oy — xbul Kycbl. COCBIH XaJIbIK
oyeHjiepiHe apKay OOJFaH «...Kapamopeau, Yumsly 30pea-atl, detuapa wvlpuliloaicbly
Jrcepee KoHOat» nerenjieri kaparoprail. Ocbuiap Ka3aKThIH KOHBIPJIBIFbIHA, OCHOITTITiHE
ocitimaey» (Paymanos, 2024: 269), — nerm 603TOpFraiIbl apaiar aTamn eTei.

ABTOPJIBIH KYCTap Typalibl TaKbIPHIIIKA YJIKCH IaibIHIBIKIICH KEJITCHIH aHFapaMbl3.
O3iHiH N033USIIBIK TYBIH/IBUIAPBIH/Ia KYCTAP/Ibl APKAY €TKeHIH OHBIH IIBIFAPMAIIbLIBIFBIMEH
TaHBIC OKBIPMaH >XaKchl Oiyeni. Makanmambl3fa HbICAH OOIIFaH TaHBIMJIBIK E€HOETiHIH
«bo3Toprait» arTel OeiMiHAe OYJI KVC, OHBIH KaCHETi, TAOWFaThIH YITTHIK JYHHETAHBIM
KOHTEKCI TYPFBICBIHAH CHIIATTall, Ka3aK MCHTAJIUTET], PYXaHUATHI. 9JcOneTi, MOJICHUETI,
OHEPIHJCTI KOPIHICIH XKYHelni TypAe 3epAeieiii. ATanran KYCTbl 63 TybIHABUIApbIHAA 12
OJICHMEH OPHEKTEII, [IO3THKAIIBIK TYPFbIJa OCiHeNeIi.

Moaceren,

ThiM KbIMOAT 0O3TOpPFalbIH OYTiH MaraH,

«bi3 6apmbI3 OericeTiH MyHBIHIBI OMaH.

Capsl 1eH caraH OaKbBIT TUTCHI» — AeTl,

JKasran kyc Tac TebeH e meipsuigarad... (Paymanos, 2006: 91)

Hewmece:

«MeH 0o0J1aM >KapbIK TaAHHBIH CAJIEMI» — JIEIl,

CyifiHnn cypaiTyFbIH 9yeJi Kell.

Kerinze kancam jaen eM coj Topraiiiai,

OiiTriece coi TopraiapiH oyeHi Oorr... (Paymanmo, 2006: 91), — nereH eneH
JKOJIJIApbIHIarbl 003TOpFail JKail TIPIIUIIK MeCi FaHa eMeC aBTOPJbIH OOJMBICBIH, KaH-
JYHUECIH, TCUXOJIOTHSUIBIK axyallblH, «MEHIH» TaHBITAThIH, JIMPUKAJIBIK KEHUIIKEPMEH
ceIpnac, Tuiekrec OyTiH Oip Oommbicka adHamanel (XXI Facelpmarbl Kaszak oJieOHeTi,
2011: 567). bosropraiinplH TaOWFaTBIH TEPEH TYCIHTCH KaJlaMrep OHBI ITOI3HSUIBIK
TYBIHBIJIBICBIHBIH ~ KeHiNKepi  (JUPUKAJbIK) pETiHAE J€, FbUIBIMH, TaHBIMIBIK,
MyOJIMIUCTUKANIBIK MaKaialapbiHa jkoHe «Kycrap — Oi31iH JIOCBIMBI3» EHOETIHAC Jie
apHaiibl Oip Tapay peTiHe aJlbIHBII, KaJlaMrep MIbIFapMallbUIbIFbIHA apKay O0majbl.
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Kecre 1 - Bo3Topraii Geiinecinin 91e6u MaTinaepaeri kopiHici

BosToprai
«Ko3bl «Ko3bl Maxamb6eT Kasay Myca Kenen 93ip6aeB | Co6ut /leHeHTaeB Ecen6ait
Kepnewm-basan | Kepnem-Bbasx OTeMicy bl BaibxaHyJ/1bl «BosToprait» «BoaToprait» JlyliceH6eitysibl
cyy» cysy» «Acnanjarbl | «Bo3Toprai» (BosTopraii
(W exe akbIH (Mosza 603TOpFa...» BasnbIKuH)
JKbIpJlaFaH MykaH / «¥Ka3 KabarbI»
HYCKacbl) MpbikaH/
MaruaHyJibl)
..Bosmoprail ..Ko3bl MeH AcnaHpgarbl Acnanya Fosmopratl, Bosmopratl Kosnkamaa Kasip
Kosbikere BastHHBIH cy- 603mopratl, HIBIPKAp LIBIPBLIJAACHIH | 30pJIbIK Kepin MeHiH Ko3/an
YLIBII GapAbI, peti Aaresiy | Bosanga 603moprat, J)Kepre Tycnew, TYpBIMTal/1aH, aFbIH,
Xab6ap aJbl, TacblHJA TYP, 60J1ap ysChl. MycaHblH 9Hi | MeH »ypMiH TasiHbIII Taba BosaHbIH KelKiM
cemecin Ka6ipi BosaHHBIH, ochbLIau. KelllKe JIeHiH aJManThbl KbIpJiaH, | Ken Typ 603
KaWTbIN YIITBL. | eKeyiHiH 6acbIH cy QJiieKaH1ak TaMak ilnmneu. OoWJIaH. JlaJlaHbIH.
Enre xere KacblHJa Typ. | aica, GOJIABI eKeH, | AT KbUIBII aK, BonbinTel MyHBIH | Bosmoprail
6eprenje OTipik-pac Kaiirbiia Bispin aybin TasiKThl KOJIbIMa | IIAKMAK, 3apbIH JKbIPBIH JKYThII
603mopratiobl, eKeHiH KiM 60s1ap xaJzapei-aid?! | ycrar, aiTnak, 603aJ1a TaH 3,
KpIpBbIK 6ip 6iminTi?! aHachbl... (E. Paywanos, | CaHzanabiM KbIpFu bt Bos 6esnge
KpIpFu Kyasan, | Ulsipeuigan (E. Paywanos, | 2024:273) KOM apThIH/A 3KOJIBIKTBIPbII 603iHreHHIH
opTara aafpl.. | 603mopraiivl 2024:271) epTe-KelTew... Kepce KahJaH... 603/1aFaHbIH...
(E. PaymaHos, KacbIH/A XKYP... (E. Paymanos, (E. PayumaHos, (E. PaymaHos,
2024:276) (E. Paymanos, 2024:276) 2024:273) 2024:276)
2024:277)

Kanamrepuin aranmepiin eHOerineri «bo3ropraiiy TapayblHbIH TO3THKAIBIK TAOUFATHIH
3epesey, XalblK aybl3 97cOMeTi HyCKalapblHIa, Ka3aK 9/IcOMETi KOHE OHBIH KOPHEKTI
OKIIIep] TyBIHIBIIAPBIHAA apKay OOJFaH Kyc — OO3TOpFail Typalibl HIBIFapMaap/sl aBTOp
KaJaii naiiganana OUIreHiH canblcThipManbl Typae cunartan oTTik (Kecre 1).

AsropnbiH «Kycrap — Oi3iH JIOCBIMBI3» aTThl FhUIBIMU-TAHBIMJIBIK, 9/IcOU, TapUXH,
MyOIUIUCTHKAIIBIK oMOe0ar OarbITTa Ka3bUIFaH eHOErl Ka3ak pPyXaHUsThIHA KOCBLIFaH
KYHIBUIBIK. ByJl €HOeK FBUIBIMH TYPFbIIAH CaH canaibl (97c0ueTTany, (oJbKIOpTaHy,
TUT OULTIMI, TapuX, MOJEHUCTTAHY, 3KOJOTHS, AKCHOJOIHS, OPHHUTOJIOTHUSIIBIK, T.0.)
OarbITTap/IaFbl 3ePTTEYJICPIe apHAKbl HbICAH OOJIAThIHBIH aTall OTKCHIMI3 JKOH.

4. 3epTTey HITHKECI

E.PaymanoBteiH «Kyctap — 013/1iH JOCBIMbI3» €HOCT1H aKCHOJOTHSUIBIK, TTO3THKAIBIK
YKOHE TaHBIMJIBIK TYPFBIJIaH )KYPri3UIreH KeIIeH 1i Taaay OipKaTap MaHbI3bl HOTHKEIEPI
aHBIKTayFa MYMKIHJIK Oep/i.

3epTTenreH eHOCKTIH 0acThl SPEKIICIIIri OPHUTOJIOTHSUIBIK OLTIMHIH JKajaH FhUIBIMU
AHBIKTAMaMEH [ICKTEIMEH, Tapuxu, POIBKIOPIIBIK )KOHE MOJICHH JICPEKTEPMEH KipiKTipijie
Oepinyinge. by TyprblaH akKy Tapaybl KOPHEKI MbICa OOJajbl: OHJAa aKKYJIbIH ©Mip
Y3aKTBIFBI MEH JIeHe OiTiMi Typasbl HAKTbI OPHUTOJIIOTUSUILIK Aepekrep (Paymanos, 2024:
7) anTHKaJIBIK MUOIOTUsAaFE 3eBc, Appoanta, Opdeii OcitHenepiMeH OaiilaHbICThIPbLIA
tanganans! (Paymanos, 2024: 12). ConsiMen Katap CasH-AnTail XaabIKTapbIHBIH aKKY-
JIbl KUEJII CaHaraH JQCTYPJl HaHBIM-CEHIMI JIe MOTIHI€ TapThLIbII, CHOCKKE IOHAPAJIBIK
cunar Oepexi (Paymanos, 2024: 12). OcbHIail Kem JeHreiTl KYPbUIBIM apKbLIbl aBTOP
OKbIpMaHFfa Oip FaHa KYC Typayibl OMOJIOTMSJIBIK aKmapar Oepinm KoWMai, col KYCThIH
ajiaM3ar MOJICHUETIHJIEIT OPHBIH Ja aHFapTaJbl. ABTOPIbIH «...eKl TIPIIUIIK MECIH a3aTr
KBUIBIN kapaTtkaH. Oxap — Kycrap MeH anamzaapy (Paymanos, 2015) nereH Ty>KbIpbIMbI
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€HOCKTIH 3THKAJIBIK-TOPOHUEIIIK ©3€TiH alKbIHaai1bl. KycTap MaTepuaiiblK UTTIK PETiHIE
eMec, aJaMMeH TEH JOpEKei TIPIILUIIK Heci peTiHe KapacThIpbliaabl. by ycTaHbIM MOTiH
OOHBIHIA KYWenl Typ/e JAaMbITBUIbL. ATan aiTKaHza, aBTOpP KYCTapibl TEK CHUIATTam
KOWMaM, OJIapIbIH TipIIIiTiHe JeTeH aTfaMHBIH MOPAJIBIBIK KayarmKepIIiIiria 1e OipHerre
Tapayaa Ko3raiael. Kasak qyHHEeTaHBIMBIHAAFEI «00ai», «KHE» KOHE «cayal YFhIMIAPHI
OCBbl MOCECJICHIH JTHUKAJBIK HETI31 peTiHJe CHOCKKEe OpPraHUKAJbIK TYpJE CIHIpIIreH:
KYCKa 3USH KeNTIpy «00a»MOpabAbIK KYHO; OHbI KOPFay «cayal» WTLTIKTI ic; aj aKKy,
KapJIbIFaIll J)KOHE 003TOPFail CHSKTHI KYCTAp XaJbIK CAHACKIHIA «KHAET» KACHETTI TIPIILIiK
neci MopTedeciH ueneHeal. ABTOp OChl YFbIMIApAbl OasiHiay OapbIChIHAa OKbIPMAHHBIH
caHaCblHA TAOUFU TYPJE AAPBITAIbI.

E.PaymaHOBTHIH aTalMBINI KiTaOBIHAA XalbIK IMO33USACHIHBIH DIIEMEHTTEP] FhUIBIMU
OasHmayMeH cabakTacThIKTa Oepinemi. Aram alTKaHma, OO3TOpFaldl Typasbl Tapayna
«...KapaTopFaii, VINTHIH 30pFa-aif, OcHmmapa IIBIPBUINAWCHIH JKepre KOoHOAaH...» JercH
¢donpriopnblk xkongap (Paymanos, 2024: 269) OuONOTHSIBIK CUMAaTTaMaMEH KaTap
Oepinrer. Con CHUSAKTBI aKKy >KaWbIHIAFbl TapayblHIAa Jia XaJblK OJICHIHIH Y3iHIIepi
MOTIHHIH FBUIBIMH OOJIIKTepiMEH VINTACHIN, OasHmayFa IMOATHUKAIBIK BIPFAK TapbITaIbI
(Paymanos, 2024: 5). Kapnerram OeliHeci e €HOCKTE €peKIle OpPbIH aiabl. XalbIK
apacbiaia «KapibFamTeiH ysceiH 0y30a!» aereH TubiM 6ap. ABTOpP OCBI HAaHBIM-CEHIMIII
KapJIBIFAIITBIH a/iaM TipIIUTIriMEH ThIFBI3 OalIaHBICHIHBIH JQJIENi pEeTiHAe KapacThIpa-
IBI. DCXWIAiH «AramMmeMHOH», [lmatonubH «®Demony, lllekcrmpain «BeHerus kereci»
HIBIFapMaIapbIHJIaFbl aKKY MOTHBIHE )acanFaH curremenep (Paymanos, 2024: 6) eHOeKTIH
HMHTEPTEKCTYIIJIbIK KaOaThlH KaJbINTACThIPaabl. OChl TOCUIACP apKbUIbI aBTOP FhUIBIMU
Ma3MYHJIbI OKbIpMaHFa JCTETUKAJBIK TYPFbIIaH KaObUIIATaThIH ©3IHAIK OasHIay YTiciH
JKY3ere achIpajbl.

EHOEKTIH OpHHUTOJOTHSIIBIK, OHOJOTHSUIBIK JKOHE SKOJOTHSUIBIK JEPEeKTepl KyHeni
TypAe ycoinbUIFan. CiOipiik akKyAblH KOHBIC ay[apy >KOJIaphl, Ys caily MiHe3-KYJIKBI,
KYIT KYPY €peKIIeNiKTepi HaKThl CaHIBIK MaJiMeTTepMeH pacrtananabl (Paymanos, 2024:
7; 9) Bo3TopraifbIH JKBUT KYChI PETIHACTI ePEeKIeIiri, Ka3aK JdajackiIMeH OaiIaHBICHl 11a
OPHHTOJIOTHSUIBIK TYpFbIIaH Herizaeneni (Paymanos, 2024: 269). KapnsiramTelH TipHIiiik
ePEeKILEeTIKTepi, ajaM MEKCHIHIH MaHBIHJA ys cajy oJIeTi J¢ FBUIBIMH JEepPEKTepMEH
cUmarTanajgpl. byn FeUIBIME JepekTepaiH (OJIBKIOPIBIK >KOHE MOACHH Ma3MYHMEH
Ke3ekTece Oepiayi eHOCKTI 300JIOTUSIIBIK aHBIKTaMaIaH 11a, Ta3a KOPKEM IIbIFapMaaaH 1a
CPEKILEICHIIPETIH apajbIK KaHPJIBIK (POPMAHBI KaJIBIIITACTHIPAIbI.

XKyprizinren Ttangay eHOEKTIH Yyl e3apa OallaHBICTBl aKCHOJOTHSUIBIK OarbIThIH
aHBIKTayFa MYMKIHJIK Oepni. bipiHmii, amam MeH TaOWFar KapbIM-KaThIHACBIHBIH Ka3ak
IYHUETaHBIMBIHJIAFBI «KHE», «00ail» JKOHE «cayam» YFhIMIAphl HETi3IHAE STHKAIBIK
TYPFBIIAH  TYCIHAIpUTYl. AKKYABIH aJaliblK TIeH CYHICIeHIITK pomi3i  Oomysl,
KapJIBIFAIITBHIH Y OepeKeciHiH CUMBOJIBI CaHATybl, 003TOpFaliIbIH Ka3aK >KepiMEH pyXaHH
OipIiri — OCBIHBIH 09pi aTallFaH YII YFRIMHBIH HAKThI KOpiHici 0ok Tadbuiaabl. Exinmi,
SKOJIOTHSIUTBIK  JKAyalKepIIUTIKTIH JKeKe aJaMHBIH a3aMaTThIK VCTaHBIMBI JCHTeHiHe
JICHIH KOTepiayi: aBTOp OKbIPMaH/Ibl KOPILIaFaH OPTaHbI KOPFayFa TiKeJeH yHaeMeH, OHbI
KYCTap/IbIH TIPIIUIIK CypeTTepi apKbUIbI TAOUFU TYPJIEC CE3iHIpe i, Y IIiHIIi OaFbIT, TAOUFAT
CYpeTTepiHiH OKbIpMaH/ia ACTETUKAJIBIK CE3IMJII KaJBINTACTHIPY KYpajibl PETIHJE JKYMbIC
icTeyi: eHOEeKKe apKay OOJFaH aKKy, KapJIbIFall >KoHe 003Toprail TEK akmapar Ke3i FaHa
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eMec, ICTETUKAJIBIK TOpOUe HhICaHbIHA J1a aifHana bpl. OcbiFan opail K.OckepOeKKbI3bIHBIH
«...Ecenranu nupukachlHIarel TaOUFaT MeH agam Oip-OipiMeH axbIpamac OaiyiaHbICTa,
e3apa YHieciMJie SpeKeT eTeTiH pyXxaHu OoiMbIcTapy (OckepOekkbIzbl, 2008: 185) neren
TYKBIPBIMBI «KycTap — Oi31iH JOCHIMBI3» TYBIHIBICBIHA Ja TOJNBIKTAl KAaTBICTHI €KCHIH
aHFapambI3.

Ocpuiaiiina, 3eprrey HoTmkecinae «Kycrap — 0i3aiH TOCBIMBI3» €HOETiHAE TaHBIM-
IIBIK, FBUTBIMA JKOHE aKCHUOJOTHSUIBIK Ma3MYH OipiH-Oipi TOJNBIKTBIPAThIH OipTyTac xKyie
KYPaNTBIHBI JoNenaeH . EHOCKTIH MpaKTUKAIBIK MaHBI3BI Ja Hazap aymapapiblK. OHBI
YKOFapbl OKY OPBIHIAPbIH/Ia YKOJIOTHS, 9/IcOMeTTaHy )KoHE MOJICHHETTaHy Mo Iepi OOMbIHIIA
KOCBIMIIIA IEPEKKO3 peTiHAe naiaainanyra 6onaabl. COHbBIMEH KaTap OpTa >KOHE apHayJibl
OpTa OKYy OpBIHAAPBIH/A, COH/IAN-AK Kbl OKbIPMaH KaybIMbIHA apHAJIFAH 3KOJIOTHSIIBIK
CaHa MEH ICTETHKAJIbIK MOJICHUETT] 1aMbITaThIH TAHBIM/BIK MaTepuall PETiHIE KOIJaHyFa
Ooaabl eT TYXKBIPBIMIANMBI3.

5. KopbITbIHIBI

E. PaymanoBteig «KycTap — 013/1iH TOCBIMBI3» €HOETIHE )KYPTi3UIreH KelleH i Tajiay
OipkaTap MaHBI3AB! FRUIBIMHA KOPBITHIHABLIAP XKacayFa HeTi3 Oep/ii.

bipinwi, 3epTTenreH TYBIHABIHBIH JKAaHPJIBIK CPEKILIETIri OHBIH OPHHUTOJIOTHSIIBIK
aKnaparThl, YATTHIK MOJCHHU-PyXaHW CHMBOJIMKAHBI KOHE IMOITHKAIBIK OasHmayasl Oip
MOTIH/IE OPTaHUKAIBIK TYTACTHIKKA KENTipyiHAe. ATalMBIII epeKIIeNiKk €HOeKTI Taza
300JI0THSUIBIK AHBIKTAMaJaH Jla, Ta3a KOpKeM IUblFapMagaH Ja OesIeKTEHTIH apaliblk
KaHPIBIK (POpMaHbl KaNbINTACTBIpaaAbl. bys Typrbinan anranaa, TysiHabl [.Iappapareig
9KOKPHUTHKA TEOPHUSCHIHIA CHUIIATTAIFaH, SFHU 9/1e0M MOTIHHIH OKBIPMaH HKOJOTHSUIBIK
CaHAChIH KaJbIITACTBIPYAbIH THIMAI Kypaibl PeTiHAE KbI3MET €Ty KaruIaTblH HaKThl
Ky3ere aceipansl (Garrard, 2004).

Exinwi, M.POKUYTIH aKCHOJIOTHSUIBIK TEOPUSICHI TyprbichiHaH Tanparanaa (Rokeach,
1973), enbekreri KYHABUIBIKTAp JKyHeci ymI e3apa OallnaHbICTBl OarbITTa YHBIMIACKAH:
Ka3aK IYHHUETAHBIMBIHIAFBl «KHE», «00a» JKOHE «cayam» YFhIMAAPbl apKblIbl Oepise-
TIH DTUKAJIBIK-IKOJIOTTSUIBIK JKAyalKepIIiIiK;, aKKy, KapiblFaml, Oo3Toprail OeciiHenepi
HETi31H/e KY3ere acaTblH 3CTETHKAJIBIK TOpPOUE; KOHE YJITTBIK HAHBIMJIAPIbIH IKall-
MBIaAaM3aTThIK TYMaHHCTIK KaFuAaTTapMeH ca0akTacThIpbulybl. JK.OCKepOEKKbI3bIHBIH
TYKbIpbIMIaybIHIIA, E.PaylaHoB IbFapMallbUIBIFBIHAA «TAaOWFAaT ajaMM i3rUTK Ka-
CHETTEepre pyXaHu Kyar Oepylili KaiflHap Ke3» peTiHAe TaHbuIaabl (OckepOeKKbI3bl, 2008:
173), Oyt ycTaHBIM aTaJIMBIII €HOCKTE Jie HKYHeli TypAe AaMbIThIIFaH.

Ywsinwi, TepMEHEBTHUKANBIK MHTEpPHpETalusi TICUILAEpl apKbUIBl aHBIKTAJIFaHIal,
eHOCKTIH MHTEPTEKCTYaJIIbIK KalaThl KEH ayKbIMIbl ACPEKTEepIi KaMTHIbl: aHTHKAJIBIK
Mu(OIOTHs, Ka3ak aybl3 9MeONeTi HyCKaJaphbl, OpTaFachIPIIBIK JKOHE Ka3ipri 3aMaH kaz0a
Mypaliapbl, COHJaif-aK OPHHUTOJOTHSUIBIK FBUIBIMH 3€pTTEeyJep MOTIHAE TapMaKTachIl,
eHOeKKe MoHapalbIK cumar Oepeni. «bo3Toprail» TapaybIHBIH Tajlaybl OYJ1 TOCIIIIH HAKThI
MbIcanel Oona ananel: oHga M. Otemicyiel, XKasy Myca baibxkanynel, Kenen O3ipbaeB
eJICHIEPiHAeTI 003TOPFal MOTHBI OPHHUTOJIOTHSUTBIK IEPEKTEPMEH YIITACTHIPBIIA OCPiTeH.

Topminwi, >KYpri3iireH cunarTamaiblK-QyHKIHOHAIABIK Tajnay EHOEKTIH JHJaK-
TUKAJIBIK KbI3METIH aWKbIHIAAbl. ABTOPIBIH aTaJMbIIl eHOeri OKbIpMaH KaybIMHBIH
TabuFaTKa JIereH MOpaJIBIBIK JKayallKepLIUIriH TiKeJIeH Aekiapauusiay apKbUIbl eMec,
HaKThl OPHUTOJIOTHSIIBIK OCHHEIIep MEH MOICHU-PYXaHH MbICAJIIap apKbLIbl TAOUFU TypAe
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cesinaipeni. By Tocim Kkasipri 3aMaHFbI 3KOJOTHSUIBIK OULTIM Oepy mapaaurMachIHbIH
TajanTapeiMEH YHAECeIl. 3epTTeydiH Oonamak OarbIThl PETiHAEC aBTOP KiTaObIHBIH
ayJapMaraHyjblK acleKTICIH — €HOEKTIH ©30€K JXoHe KBIPFhI3 TULAEpiHe aynapbuiFaHi
HYCKaJIapbIH CaJIbICTHIPMAJIbI TaJAay/Ibl YChIHYFa 00JIaIbl.

Ocnl HoTMXKeNep HeriziHae Kanamrep E.PaymanoBreiH «Kycrap — 013/1iH J10CBIMBI3
eHOeTiH FhUTBIMU-TaHBIMJIBIK JIMCKYPC MMO3TUKACHIHBIH epPEKIIe YIrici peTiHje OaraiaiiMbI3.

Jneduerrep:

1. ©nin ©. XKayhap xsip. 2017. [Dnexrponast pecypc]. URL:https://kazgazeta.kz/news/60796 (25.08.2025).

2. Ockepbexkb3bl XK. Kepkemaik epic: Ecenranu Paymano mos3usicer Herizinae. Anmarsr: Taiimac, 2008.
296 c.

3. XKapeurranos XK. K., bax6eprenopa [ A. Ka3ak mo33usiCEIHIaFbl OPHUTOJIOTHSUTBIK 00pa3aap re’esuci /
Becrauk Kaparanaunckoro ynusepcureta. Cepus @unomnorus. — 2025. — Nel(117). — 124-135 66.

4. Ocnan XK. Ka3ak 1mo33usceIHBIH Kyc KaHaTThl KYObutIcH // // Kazak onebmeri. 2023. Nell (3848). 17
maprta. C. 7.

5. Paymanos E. Bo3anra 6iTken 603 xycaH. — Anmatsl: Papurer, 2006.

6. PaymranoB E. AkpiH MbIH Oacma Tabak kitam okpir... (cyxbar) — 2015. URL: https://adebiportal.kz/
kz/news/view/esengali-rausanov-aqyn-myn-baspa-tabaq-kitap-oqyp-on-baspa-tabaq-kitap-zazsa-qandai-
zaqsy_ 24383 (12.03.2026).

7. Paymanos E. Kycrap — 6i31niH nockiMbi3. Anmarsrt: JKasymier, 2024. 400 c.

8. Xyar6ekysut E. Kypmanbaesa A. Kasipri mo3susinars! peuentipti actetuka // Kepyen. 2023. T. 79. Ne2.
223-237 66.

9. XXI raceipmars! kazak opebueti (2001-2011 xok.). — Anmarsl: Apaa, 2011.

10. Garrard G. Ecocriticism. — London: Routledge, 2004.

11. Rokeach M. The Nature of Human Values. New York: Free Press, 1973. 438 p.

12. Seisenbiyeva E., Begmanova B., Aitova Zh., Tulebayeva K., Madibaeva K. The basics of determining
the speech of national traditions in literature // XLinguae. 2022. Vol. 15 (4). P. 28-37. DOI: 10.18355/
XL.2022.15.04.03

References:

1. Alip A. (2017). Pearl poem. Retrieved August 25, 2025, from https://kazgazeta.kz/news/60796 [In Kaz]

2. Askerbekqyzy J. (2008). Korkemdik 6ris: Esengali Raushanov poeziiasy negizinde [Artistic field: Based
on the poetry of Esengali Raushanov]. Almaty: Taimas. [In Kaz]

3. Garrard G. (2004). Ecocriticism. London: Routledge.

4. Huatbekuly E., Kurmanbayeva A. (2023). Receptive aesthetics in modern poetry. Keruen, 79(2), 223—
237. [In Kaz]

5. Kazakh literature in the 21st century (2001-2011). (2011). Almaty: Arda. [In Kaz]

6. Ospan J. (2023, March 17). Bird-winged phenomenon of Kazakh poetry. Qazaq adebieti, 11(3848), 7.
[In Kaz]

7. Raushanov E. (2006). Bozanga bitken boz jusan [Grey wormwood of the steppe]. Almaty: Raritet. [In
Kaz]

8. Raushanov, E. (2015). It would be wonderful if a poet read a thousand printed sheets and wrote ten.
Retrieved March 12, 2026, from https://adebiportal.kz/kz/news/view/esengali-rausanov-aqyn-myn-baspa-
tabag-kitap-oqyp-on-baspa-tabaq-kitap-zazsa-qandai-zaqsy 24383 [In Kaz]

9. Raushanov, E. (2024). Qustar — bizdifi dosymyz [Birds are our friends]. Almaty: Zhazushy. [In Kaz]

10. Rokeach M. (1973). The nature of human values. New York: Free Press

11. Seisenbiyeva E., Begmanova, B., Aitova, Zh., Tulebayeva, K., & Madibaeva, K. (2022). The basics of
determining the speech of national traditions in literature. XLinguae, 15(4), 28-37. https://doi.org/10.18355/
XL.2022.15.04.03

12. Zharylgapov Zh. Zh., & Bakhbergenova, G. A. (2025). Qazaq poeziiasyndagy ornitologiialyq obrazdar
genezisi [Genesis of ornithological images in Kazakh poetry]. Vestnik Karagandinskogo universiteta. Seriia
Filologiia [Bulletin of the Karaganda University. Philology Series], 1(117), 124-135.

140  M.O. 9ye308 ambviHOaFbI D0ebuem KHcaHe OHep UHCMUMymbl "Kepyen" | Ne1, 90-mowm, 2026



"Keruen" scientific journal Ne1, 90 vol, 2026 ISSN: 2078-8134 [ elSSN: 2790-7066

FTAMP 17.07.65 https://doi.org/10.53871/2078-8134.2026.1-10

A.E. Anumoaeé’, T.K. Cazanovikoé®’, A. Hnaam’

L2J1H. Tymunes amoinoaswt Eypaszus ynmmulx ynusepcumemi, Acmana, Kazaxcman
3Eee ynusepcumemi, Hamup, Typrus
E-mail: 'aslan_alimbaev@mail.ru, *temirlan07 1 0@mail.ru, 3alimcan.inayet@ege.edu.tr
ORCID ID:'0000-0003-1717-7374, 20009-0004-5397-7090, *0000-0002-8841-4157

XAM3A ECEHX XAHOBTBIH «AK KAUBIK» TPUJIOTUACBIHIAFBI
TAPUXMU TYJFAJAP BEUHECI

Anodamna. Maxanana Ka3ak oneOUeTiHIH KOPHEKTI oKili, medep cyperkep Xam3a EceHkaHOBTHIH «AK
JKaifbik» pOMaH TPHIOTHACBIHAAFBI TapUXU TYIFATapIblH KepkeM OeifHeci TanmmaHFaH. PomaHmarbl amam
TaFIBIPBEI MEH a7laM OOJIMBICHI apKBLIBI 3aMaH OeifHeci MEH YaKbIT IIBIHABIFBIH TaHy MOceeci 0acThl Ha3apra
anpIHFad. XX FaChIp aJjaM3aT TAPUXBIH/IA EPEKIIIe OKUFAIapFa TOJIBI, JKETICITITIMEH JKeHLTIC Jie Kot oyip. Ochl
Ke3eH o/IeOMeTIH Tanjgay apKbUIBI OKBIPMEH MEH 3epTTeyIIlIepre oif caiy, kedinmkepiep OelHeciH Tangayna
TapHUX¥ MIBIHIBIK IIEH KopKeM OeifHe apaxiriH axkplpara OLTy MaHBI3ABL. Makanaia arajiFaH Mocenesep KaH
XKakThl capananbin, JKahanma JlocMmyxamenynsiHbeiH, Xamen JlocmyxamenynsiHbiH, bakbimkan Kaparaes,
O0aipaxMaH OWTHEBTEPIiH KOFAMIBIK-CasiCH KBI3METI MEH XaJKbIMBI3IBIH JIYHHETAHBIMBIHA KAaTBICTHI
KO3KapacTaphl FRUIBIMU TYPFBIA HETi3eNTeH. Tapuxu MBIHABIK IeH KOPKEM IIBIHABIK MOCENeCi 3epIeleHill,
FaIBIMAAPIBIH TEOPHSUTBIK KO3KapacTapbhlHa TYBIHIBIIAH MBICANIap KeNTIipUIin capaiaHraH. beiiHe jkacayna
JKa3yIIbI IeOepIIiri, KeHinkep OOIMBICHIH TAHBITYIAa TAPUXU OKUFATAPBIH POITi, TAPUXH TYIIFaJIapIblH KOPKEM
OeifHeciH ynri OoNapibIK TycTaphl MalbIMaanFad. Enniy Gonaniarsl yiIiH eHOeK €TKeH TYJIFajapIblH OeiHeCiH
KaTImapibl TapuxX KOWHAYBIHJA KAJIBIT KOWMay YIIiH, KepkeM OeiHe KacaFaH »Ka3yIIbl MYPAaThlH TaHBITY
MaKaJIaHbIH 0acThl MiHJETi. Y aKbIT IIEH KSHICTIK TYPFHICBIHAH 3€p/eliey apKbUIbI IIBIFAPMaHbBIH TaKbIPHITHIK-
HESITBIK MaHBI3IBUIBIFBI KAPaCTHIPBUIFaH.

Kinm ce3oep: xeliinkep, TyiIFa, OeiiHe, TAPUXH HIBIH]IBIK.
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ARTISTIC IMAGES OF HISTORICAL FIGURES IN KHAMZA
YESENZHANOV’S TRILOGY «AK ZHAYIK»

Abstract. This article examines the artistic representation of historical figures in the novel trilogy Ak
Zhaiyk by the prominent Kazakh writer Khamza Yesenzhanov. Particular attention is given to the problem of
understanding the image of the era and the truth of its time through the depiction of human destiny and the
nature of human existence in the work.The 20th century in human history is a period saturated with exceptional
events, combining both achievements and defeats. The analysis of literature from this period is important for
the formation of research and reading comprehension, as well as for distinguishing between historical truth and
artistic image when interpreting characters. The article comprehensively examines the issues outlined above

" Bizee Oypoic cinmeme jncacanvls:
A.E. Anumb6aes, T.K. Caranabikos, A. Muast. Xam3a EcenxaHoBThIH «AK YKalbIky TPHIOTHACHIHIAFHI TAPUXH TYJIFa-
nap Geitneci // // "Kepyen". - 2026. Nel, (90-tom). - b. 141-152. https://doi.org/10.53871/2078-8134.2026.1-10
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and analyses the artistic images of historical figures: Zhakhansha Dosmukhameduly, Khalel Dosmukhameduly,
Bakytzhan Karataev and Abdrakhman Aitiev. The relationship between historical and artistic truth is explored,
and an analysis is conducted based on the theoretical views of scholars and illustrated with examples from the
work. Particular attention is paid to the writer’s skill in creating images, the role of historical events in revealing
the characters’ personalities, and the exemplary aspects of the artistic embodiment of historical figures. The
main objective of the article is to reveal the author’s intention, which is to ensure that the bright images of
individuals who worked for the future of the country are not lost in the depths of multi-layered history. The
thematic and ideological significance of the work is analysed, taking into account the categories of time and
space.
Keywords: character, personality, image, historical reality.
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XYIOXKECTBEHHBIE OBPA3bI HCTOPUYECKHUX JIUYHOCTEHA
B TPUJIOTUU XAM3BI ECEHXKAHOBA «AK JKAWBIK»

Annomayusn. B craTbe aHATM3UPYIOTCA XYJ0KECTBEHHbBIE 00pa3bl HCTOPUYECKUX TUIHOCTENH B POMaHHON
Tpunorun «Ax JKaiblk» BBIIAIOIIETOCS MPEACTABUTENS Ka3aXCKOH IUTEPaTyphl, MacTepa XyJ0KECTBEHHOTO
cnoBa Xam3el EcemkanoBa. Oco0oe BHUMaHHE yAEISIETCsS MPoOiIeMe MOCTIKEHUS 00pas3a dMOXU U MPaBIbl
BPEMEHH Uepe3 Cyb0y 4eIoBeKa 1 eT0 CYIIHOCTb, PACKPHITHIE B TPOU3BeACHIN. X X BEK B HICTOPHH YETIOBEIECTBA
— 9TO IEepHOJ, HACHIIICHHBIH HCKIIIOUYUTEIBHBIMH COOBITHSIMH, COUCTAIONMH B cebe Kak ITOCTIDKCHUS,
TaKk U TOpaKeHHs. AHAJIU3 JINTEpaTyphl JAaHHOTO MEpHOJa MMEeT Ba)XKHOE 3HAUCHUE Ul (OPMHPOBAHHS
HCCJIE0BATEILCKOTO U YUTATEIBCKOTO OCMBICICHHUS, @ TaKXkKe JUIsl Pa3rpaHUYCHHs UCTOPUYSCKOW HCTHHBI
U XyHOXXECTBEHHOro o0pasa NpH HHTEpIpETaluy MepcoHaxkeil. B crarbe BCECTOPOHHE paccMaTpHBAIOTCS
0003Ha4YeHHbIE POOJIEMbI, aHATM3UPYIOTCA XYI0KECTBEHHBIE 00pa3bl HCTOPUYECKUX JIUYHOCTEN — JKaxaHIu
Hocmyxamenynel, Xanena JHocmyxamenynsl, bakeitokana Kaparaesa u Ab6gpaxmana Aiituena. Mccnenyercs
COOTHOIIEHUE UCTOPHUECKON N XyHZOXKECTBEHHOW NPABJBI, IPOBOJUTCS aHAIN3 C OMOPOH Ha TEOPETHUECKHE
B3DIAABI YYCHBIX M WUIIOCTpamueidl mnpumepamu u3 mnpomsseneHus. Ocoboe BHUMaHHE YyAEISETCS
IICATeIbCKOMY MAacTepCTBY B CO3AaHHM 00pa3oB, POJNM HCTOPHYECKUX COOBITHI B PACKPBITHH XapakTepa
NIePCOHAXKEH, a TaKke 00Pa3IIOBBIM aCIIEKTaM Xy/I0)KECTBEHHOTO BOILIOIICHHUS HCTOpHYECcKUX ¢uryp. [aBHoit
3ajaueil CTaThy SIBISICTCSl PACKPBITHE aBTOPCKOTO 3aMbICiIa MHCaTels, HalPaBJIeHHOTO Ha TO, YTOOBI CBETIIbIC
00pa3bl INYHOCTEH, TPYAMBIINXCS BO MMs1 Oy/yILEro CTpaHbl, He ObLIM yTpadeHbl B NTyOHMHAX MHOTOCIOHHON
ncropun. C y4éToM KaTeropuil BpeMEHH M NPOCTPAHCTBA AHAIM3UPYETCSl TEMATUKO-HJEHHas 3HAYMMOCTh
TIPON3BEICHUSL.

Kniouesnle cnoga: nepcoHax, TMIHOCTh, 00Pa3, HCTOPHIECKAs PEAbHOCTb.

1. Kipicne

Tapuxu tynramap OeifHECiH KapacThIpy ofeOHeTTaHy FBUIBIMBIHIAFbI ©3€KTI TaKbI-
peTapasiH Oipi. Ockl TYpFBITaH KenreHme Xam3a EcemkaHoBTHIH «AK JKablk» po-
MaHBIHJIAFbI TAPUXH KeHIMKepIiep i OeiHeCiH capaiay MaHbI3/Ibl Aet Oixemi3. PomaHmars!
IIUCTIHICKE TOJNBI KEHIKep TaFAabpIphl 3aMaH OCHHECIHIH aIibl IIBIHABIFBIH KOPCETEI.
EniniH angplHFBI KaTapiibl pyXaHU-MOJeHH Oaif, MaTepuasibIK JKaFbIHAH TOyelci3 0oy
JKOJIBIH/Ia €HOEK eTKEH TYJIFallap/IbIH KOpKeM OeWHEeCIH Tayaay 3epTTeyiMi3aiH MaKCcaThl.

Kepkem mibirapmanarbl KeWilkep — MOTIHHIH HICSUIBIK-TAKBIPBINTHIK TYTACTHIFBIH
KaMTaMachI3 €TETiH HeTi3Ti KopKeMliK Kateropusi. Kerinkep TYIIFaChIH CypeTTeyIe Ka3yIIbl
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COJI JQYIp/iH EPEeKILIEIIriH TAaHBITHII FaHA KOHMal, TapUXU OKUFAJIAP/IbIH IIBIHJBIFBIH
cyperteyne epekiie OeiiHenep »xkacaiipl. beliHe jkacayaa aBTop, TUIITIK OeNTiepl Heri3ri
©3€K eTiII, CO asija KeHinmkep/iH KaiTarano6ac OOIMBICH MEH KeKe MiHEe3 epeKIIeTiKTepiH
KOPKEMJIIK TYPFbIIaH TepeHaeTin amabl. OChl TYPFBIIaH KeNTEH I TAPUXHU TYJIFalap/IblH
KepkeM OCHHECIH CypeTTey/Ie OJIap IbIH PyXaHH dJIeMi Ha3apJlaH ThIC KaiMaybl Thic. Kepkem
OeliHe Typasbl CO3 KO3FaraH/a ajaM MiHe3i, OOJIMBICHI €IIyaKbITTa IIET KajaMaybl KaKeT.
«Kepkem Oeitne, siku onebu Kahapman fAeifik, s OoMaca mblFapmMa repoibl He Keinkepi
HeMece TIepCOHaXHI Jeiik, 0opibip, ockutapabIH 6opi — Oip-ak yFeIM — 00pa3. beitreney —
00pasapuIbIK Oolica, OeiiHe — 00pa3. ©edueTTeri ajam, Co3eri Cyper, HbIFapMaaa eMip
IIBIHBIFBIH JKUHAKTAY, aJlaM MiHE3iH Japaiay, Calblll KeITeHJE, OChUIAPJABIH OopiHiH
CapKBIT KysIp carachl Oipey, o1 — 00pa3. Al 00pa3 dCTETUKAIBIK MOHI 0ap, OWaH MIbIFapy
APKBUIBI Opi HAKTHI, Opi KUHAKTHI JKacallFaH ajiaM eMipiHiH oceM cypeTi. O0pa3 xkacay TeK
TaJaHTThIFa TOH opekeT.» (Kadmonos, 2002:105). demek, Kelinkep — NIBIFApMaHbIH HETi3I'
e3eri, okura xewici st Oonmaca 6acka Ja MaHbI3Abl QYHKIMSUIAPABIH JKY3€re acyblHa o3
BIKIABIH TUTI3eml. Kerinkepcis, omapapIy ic-opeKeTiH I3 KOPKEeM TYBIH]II OOIMAaii IbI.

Ke3 kenren yiITTBIH OachblHAH OTKEPTeH TAapWUXH KE3CHIACPIMEH, OMIip TipIIUTiriHe
0alIaHBICTBl TYBIHAAFAH CAIT-IOCTYPJICPIMEH, OHEPIMEH, MOJCHUETIMEH TaHbICY YIIiH
QJIBIMEH COJI YITTBIH 9Jie0ueTiH Oiim, 3epTTey MaHbI3abl. Ce0edi mbirapmMa — Ke3 KeJIreH
VITTBIH PyXaHHU dJIeMi MEH JIyHUCTAHBIMBIHBIH KOPIHICI PETiHC TAPUXU-MOJICHH Ma3MYHFa
re KYHIBUTBIK. AkageMuk 3eiinomia Kadmomos «OmedueT — akukat eMipAiH ChIPIBI CypeTi,
XaJIBIKTBIH KOPKEM TapHXbl: IIbIFApPMa apKaybl — IIBIHABIKY, - 1en Oara oepren (Kabmomnos,
2002:29).

Kazak oneOueTin/e TaKpIpbIObl JKaFbIHAH KEH, HJICSUTBIK TYPFBIZIAH TEPEH, Ma3MYHIbIK
KYPBUTBIMBI ayKbIMJIbl KOPKEM TYBIHABLIAp KoT. OChl MIbIFapMaiap/sl FUIBIMA TYPFbIIAH
3eprTey, 3epaeey, Taliay, naibiMaay, capaiay 9e0ueTTaHy FhUTBIMBIHBIH ©3€KTi MOCEIIECi.
PyxaHu xaHFBIDY MEH MOJICHU OpJIeyre €ISyl BIKIAT €TKeH TYBIHIBUIAPIbI 3epAciey
apKbUIBl OJIAPIBIH O31HJIK KOPKeMIIriH aiKpIHIaM, 9/e0u yAepicTeri OpHBIH Oenriiey
MaHBI3IBI FBUTBIMHA MIHICTTEPI KYKTCHII.

2. MarepuaJjap MeH dicTep

2.1 3eprTey aaicTepi

3epTTey Marepualibl peTiHjAe Ka3ak o/IeOMeTiHIH KOPHEKTI OKilli, Ka3aKThIH TaphuXu
mpo3a >ka3ynelH medepiniH 0ipi — Xam3a EcemkaHoBTHIH «AK JKalbIK» TPHIOTHICHI
HbICaHFa aJbIHABL TyBIHABLAAFBl KEHINKepJIepaiH OOJMBIC-0iTiMI, TYJIFachl, MiHE3-
KYJIKbI, JIYHHETAaHBIMBI, KaJlllbl 3aMaHFa, 3aMaH aFbIChIHA KO3Kapachl TallJaHaIbL.
TakpIpbINTH 3eplelieyae Talaay, Aapanay, JKHHAKTay, 910U repMEHEBTUKANBIK d/icTepi
KomanraH. KeHinkepnepaiH Tapuxy TYJIFAChl Tajlaay oMici apKbUIBI 3epAeiieHIl. Oneon
repMEHEBTUKANBIK 9JIiCi HeTi31He Oeline (00pa3) apKblIbl 3aMaH IIBIHABIFEI CapaiaHFaH.

2.2 MarepunaJjra cunarraMa

Kazak mpo3achiHa TapyXH IIBIHBIKTBIH MOHIH 3epieliey )KOHE OFaH epeKIle Hazap
ayzapy MaHbI3Ibl. OTKEH JM0yip CHUTIATHIH OasHaayaa Xam3a EcermkaHoBTRIH « AK JKalbIKy»
TYBIHABICBIHBIH OpHBI epekine. [birapmana Opai eHipiH/e KaHa OMipl KaJIbIITaCThIPyFa
YMTBUIFAH aJaMJIap/blH KUbIH, ayblp TaFIbIPbl KaH-)KAKThl CYpeTTENreH. by mibirapma
Asamar corbIchIHBIH baTbic KazakcTaHnaarsl CYCThI, aybIp KE3CHICPIH KOPKEM/IIK TYPFbIIaH
KepceTyre OarbITTalIFaH MaHbI3IbI TYBIHIBUIAP/IBIH Oipi.
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3eprTey OapbIiChIiHAAa OTaHABIK FanmeiMaapaan TenereH TokOepreHoB «ToFbI3
tapay» (1974), 3eitnomna KaononosteiH «Ce3 enepi» (2002), Peimranu Hypranuabia
«KazakrbiH xy3 pomanb» (2004), «Kazak pomansl: eTkeHi MeH Oyrini» (2009), XKancas
JKapsinramoBTsiH «Kazak mpo3acsr: arsiMaap MeH oaictep» (2009), Kapasrram baitiranacosa
meH Coynem AlityranoBanbiq «['ymanutapusa. Ausikramansik» (2020), Onvupa Kannesa
MmeH ['ynmvmupa Coynembektid «XXI Facwlp oiedbueTranybl: TepMuHACD co3ir» (2024), 1.6.
oneOneTTaHy Bl FABIMAAPIBIH EHOCKTEP1 HETI3Te aJIBIH/IBI.

3. TankbLIaHYBI

OTKEH KYHHIH IIBIHJIBIFBIH, CAsSCH-QJICYMETTIK KaFIaiblH, PyXaHH QJIEMiHIH QJICYETiH
TaHBITKAH KOPKEM TYBIHIBIIAPIAFHI TAPUXH TYJIFATIAPIBIH OOIMBICHIH 3€pIeiiey MaHbBI3IbI
MiHgeTTepaiH Oipi. OcChl TYpFbIIaH KEJITCHJIE OTKSH FaChIPIbIH CKIHINI JKapThICHIH/IA
JKa3bUIFAaH TPO3aJbIK MIbIFapMaiapaa YITThIK KYHIBUIBIKTApbl OOHBIHA CIHIPIeH
Kerinkep 00pa3blH )KUHAKTAY OCJICH aijibl. ¥JITTBIK OIpEreiIKTi caKTay, YITTBIK UICSHbBI
ACKaKTaTy[a, PYXaHHUATTHl OCIETTEyre OarbITTalFaH IIbIFapMajapibl jKa3yma >KaHalla
KOPKEeMJIIK i37IeHicTep 03 HOTMXKeCiH Oepai. OChIHIal TapuXU MIUEIICHICKE TOJbI, OKUFa
JKeJicl KbI3BIKTBI, TiJl KAaTBhIK, OKbIPMaHJbI €piKci3 Oaypam anarblH IIbIFapMaiaplibl
JYHUETe OKEJITCH XaJIKbIMBI3JIbIH KOPKeM co3 eHepiHiH medepi Xam3a EcemxaHoB ecimi
XXIT racblpiia 1a apAakTablil, HACUXaTTalybl KEPEK JeN OMIaiiMbI3.

KapbiMipl KasaMrep, medep cyperkep, 0erii ceiHibl Taxayn AxTaHoB « KekerkecTi»
eHOerinnge: «llpirapmanbiH 0ac kahapManbl XakiM, OpbIC MEKTEOIHIH IIOKIPTi, Ka3ak
JlaNIaChIHBIH TIep3eHTi. PoMaH OacTtanran/ia o exi aJieMIi Jie Kepill kKyp, eKeyiMeH Jie eTeHe
apaiaca KoiraH )KOK: KaJaHbIH SpPKHIIbI anabakak emipi Oy yiriH 6ip COHBI IyHHE; COHBIH
0eJ1 opTachiH/Ia EHYre BIHTBIK; apTTa Ka3ak Jajgackl, caxapa emipi: XakiM OHbI CaFbIHA/IbI.
OchbIHait opi-copi *kac *KIriTTIH KaJlaHbl 14, JajaHbl 1a Jyp CUIKIHTII, OsTa KeJIreH YJIbl
OKHUFaHBIH Kajlail ecelin, Kajaai aT )aJlbIH KOJIbIHA JKETII a3aMaT 00JIFaHbl — TPUJIOTHSIHBIH
e3eri» (AxranoB, 1980:226). Aiirbuiran mikipAiH «AK JKaiiblk» pOMaHbBIHIAFbI
KeHinkepnepaiH OOMMBIC-0iTiMI, JKaH-AYHHECIH CypeTTeyleri KaWlIbUIBIKTap, iIIKi
TOJIKBIHBICTApBI epeKiIenikrepi mebdep cyperrenreH. Kepim OTBIpFaHBIMBI3TAl KOpPKEM
HmIbIFapMara apkay OOJIFaH OKHFa JKeJlicl, 3aMaH THIHBICHI OKbIPMaHFa COJ J9yip jJeOiH
cesmipeni. Ochl TyprblaH KEJITrCHAE OCBhIHJAM IIbFapMaiapiaH jKaHalla KOPKEMJIIK
13eHICTep i, XKaHa HesIap/ibl, ThIH TaKbIPBIITAP/IbI 13711 Ta0y OYTiHIrI 9eOneTTaHy bl
FaJIBIMJIAP/IbIH AJIJIbIH/IA TYPFaH 0acThl MiHACTTEPAIH Oipi.

TybIHABIAAFBI KSUITTKEPIICP/IIH TYJIFAIBIK OOJIMBICHI, 6CY JKOJIbI aPKbLIbI COJI 3aMaHHbBIH
AKMKATBIH, J9YIp THIHBICHIH CE3iHEMI3. ArajraH 3epTTey eHOekTe «bi3 anFalikpl KiTanrtaHd
MBICKBLIJIAIl €p JKETIiIl, TOHIPET1H/CeT1 Kepearap, alKbIII-YIKAaIll IIbIHABIKTBI aHbIPa TaHBII
KeJIe JKaTKaH ’Kac XKIriTTi KOpCceK, COHbIH/A a3amMar OOJIbIIl aTKa KOHFaH XaKiM/I Kepemis.
Kasymipl XakiMi aHfapbIMIIa3, 3epTTEYIIl 3epiaeci apKbUIbl dyelli Ka3ak JajachIHbIH
KHJIBI-KHSTH LIBIH/IBIFBIH, €J1 0aChIHA TYFaH TapUXH Ke3eH e OyJ1 YIIiH Jie, OYHBIH eJli YIIiH
JIe aTBIMEH COHBI TYPHaTThl OOaipaxMaH OitueB, bakeimkan KaparaeB CHSIKTHI Ka3ak
azaMaTTapblH COJI apKBUIBI )KaHa 3aMaH CUITAThIH TaH! Tycedl (AxTaHos, 1980:227). fruu,
TapUXU OKUFaHBIH KeHINKep TaFrAbIpbIHA dCcepiH OaiiKail amambI3.

XX raceIpaarbl Kazak o/1e0neTi KaHPJBIK TYPFhIIaH Oalbll, TaKbIPBIITHIK api Haes-
JIBIK JKaFbIHAH JKaHAIA CUITAT allIbl, CEOXKETTIK MKeJJiepi KypaeJeHi, KOPKEM/IIK JIeHI el
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aiftapibikTail ecTi. JKaHambuI 13€HICTEp HOTHKECIHIE CaH alyaH o0pa3aap KaJlbIITaCThL.
By ke3eH oebueTi KoraMm JIaMybIHBIH OarbIThIH, 9JICYMETTIK OMIp/IiH IIbIHAKBI KOPIHICIH
TEpeH opi KepkeM OeliHeneyre Kpi3MmeT eTTi. Kanamrep Xam3a EceHxkaHOBTHIH KalaMbIHAH
TYFaH IIbIFApMajapbiHa apKay OOJIFaH, JKac Ke3iH/e K31 KOpreH Kailparkep araiapbIHbIH
OcifHeCiH coMay, OJIapIbIH €CiMiH aTayablH 631 1e KUbIH Ke37ep 0o1aTeH. KepkeM mbirapMa
JKa3yIIbIHBIH KHUSJIBIHAH, OM €pPKiHMAIriHEeH Tyaabl. Tapuxu oKuranap, eliH dJICyMEeTTiK-
SKOHOMHUKAJIBIK, pyXaHH, T.0. KenTereH (hakropyiap KOpKeM TYBIHJIbIFA dCep €TETiHI pac.
Omnaii Gosca MEKEHIIAK TYPFBICBIHAH MIBIFAPMAHbBIH JKa3bUIFAH YaKbIThIH, OasHIAFaH
OKHMFa KE3€HIH OpKe3 OiJiaH NIbIFapMaraHbIMbI3 JIYpBIC. byl Mocene Kajgamreplid e,
3epTTeyIli FajabIMIAPbIH HAa3apbIHAH ThIC KaJIMaybl KepeK.

Agrop XKahanma Jlocmyxamenynbl, Xanen [locmyxamemynbl, bakeimkan Kaparaes,
O0nipaxMaH OUTHEBTEP/IiH Tapuxu OeHHeNepiH IeOepIiKIeH CypeTTen Kepcere Oiii.
«Exki JlocMmyxaMOeTOBTIH €KeyiHIH Jc¢ Hoekepiepi Oap; eKeyiHiH IIamoOayblH KOTEPETiH,
OacTapblH HIYJIFBIN aybI3JapblHAH IIBIKKAHBIH KOCTall TYCETIH €3 Xirirrepi O6ap. MeH,
opuHe, oJap/aii YIKEeH ajilaM eMecCIIiH, Oipak MeHIH aifHaam/1a J1a ©3iMe JIalbIK aaMIapbiM
6oy xepek Koi» (Ecemxanos, 2012a: 54).

«Xan Xahanma OypwIHFBI OWJIEp MEH CTapIIWHAJIapFra, CJIIH WTi KaKChUIAphl MEH
JIOYIIETTI ajaMjapbeiHa apka cyieiini eken» (Ecemxanos, 2012a: 172). Ockl KenTipijareH
Y3iHIUIep/ieH KeHinKepiaep apachblHIarbl TapThICTHI, OJAPJABIH TYJIFAIBIK OOJMBICKIH,
KOFaMJIbIK Ke3KapachlH Oaiikayra Oomnansl. CoHmaii-ak aBTOP/IbIH YCTaHBIMBIH Jla aHFapa
anamb3. SIFHU, TYBIHIOBINA OasHTANFaH OKWFa JKETICIHIH TaKbIPBINTHIK MOHIH XXI
FachIp/JIaFbl FbUIBIMIAP TOFBICHIHIA aHBIKTAYbIMbI3 KaxKeT. OChI TYPFbIIaH KEJITeH/IE TAPUXHU
LIbIFApMaJIap/IbIH KOPKEM/IIK YKaFbIHAH MaHbI3bl apTKAaHBIMEH, (aKkTiIepi MEH JeTaibaap
3aMaH arbIMbIHa caii OomMaybl o0feH MYMKiH. bys pereHiMmi3 KepkeM TybIHIBIHBIH
OMIPIIEH/IIT], ITUETIHICKE TOJBI OKUFA JKEICIH TYCIHY VIIiH, TYBIHIBI TypaJbl KOCHIMIIA
aKnaparTap/pl OUTy KaKeT.

Ak XKaitbik TpusorusiceiabiH 11 TompiHna «Eki JlocMyxamMOeTOBTHIH MiHE3AEpi I,
TYpJiepi ae exi Oacka, ChIpT Ke3re e Oip/ieH KOpiHeTiH alblpMasiapbl MBIKTHI ei. XKaHia
CYMEKTI, KeTTOeTTi, alllbIK, OMJICTI-TOCTET EPKiH COUTICHTIH KOHE opi JKHi, Opl KATTHI KYJIETIH
ajam. AJl, k€3 caraKkThl CONaK KO3UIIIpiK KUTeH opTa O0IIbI, JOHTENICK Kapa cakall KOiFaH,
Kapa TOpbI JIOKTOp ep MiHe3i aH. Kasip o1 KajianFaH >KepiHeH KaH aJaThiH CYJIIK CUSKTBI,
Ka0arblH MIBITHIN OPBIHIBIKTA TIK INAHIIBUIBIT OTHIP. ECKi 3aMaHHBIH KO3l — asKTapsbl
OMMBIIITHI YJIKCH KOHBIP YCTEINIIH KaHbIHAAa TYPFaH OonmaH JKaHIaHeH KacklHIa Xarel
yCaK KepiHe/li, OHbIH YCTiHE KakKblpaiifaH OMWiK, apKalibl YJIKCH OPBIHJBIK OHBI IIaMajiaH
TBIC KiLIIPEHTIN KOPCETIM TYp, OJI, - OeliHe ys/1a OTBIPFaH OTKIp KO3/l KilIkeHe KyHKeHTal
cusiktel», (EcemxanoB 2012 6: 264) - nmen OepiireH Y3iHIiAE JKas3yllbl €Ki TapUXH
TYJIFAHBIH OOJMBIC-0ITIMIH, MiHE3 EPEKIICIIKTepiH KOpPKEeM NeTaablap apKbUIbl alKbIH
KepceTei. ABTOP OJIap/IbIH CHIPTKbI KEJIOCTIH FaHA CHUIIATTall KOHMaii, opKaiChICHIHBIH
IIIKi TaOWUFATBIH 2 aHFapTaibl. JKaHIaHBIH €pKiH COUIICHTIH, alllbIK MiHE3/1i, €1 aJJIbIH/Ia
0aThll OpeKeT eTEeTIH TYJIFa €KEeHI OHBIH KHMBUI-KO3FalbIChI MEH OeifHeci apKbLIbI
Oaiikataapl. An XanenmiH caObIpIIbl, TYHBIKTAY, Oipak iIki Kaiparbl MEH TaOaHIBUTBIFBI
0ap ajgaM eKeHi OHBIH OTBIPBICHI MEH KO3KapachlH CYpeTTey apKbLIbl KopiHeai. JKazymibl
KeHiNKepyepAiH albpMallbUIBIFBIH KOPCETY VILIIH CajJbICTBIPY MEH OeiHeni TeHeynaepai
Kouanaabl. COHbIH HOTHIKECIH/IC TAPUXH TYJIFATAP/IbIH MiHE31 MEH OOJIMBICHI OKbIPMaHFa
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ocepiti opi HaHBIMIBI TYPAl JKeTKi3ijmemi. by Tocim mplFapMagarbl TApUXH IIBIHIBIKTHI
KOpKeM/IiK OeifHesey apKbUIbl alTy/IbIH Oip yATici.

OjeOueTTany YITTBIH pyXaHH OarbIT-OarJlapblH  aHBIKTAWTBIH  FHUIBIMJIAP/IbIH
Oipi, COHIBIKTAH, TAPUXU UIBIFApMaJIapJblH WJICALMSICHIH aHBIKTAIl, 3epjeliey 0acThbl
MIHIETTEpIiH Oipi. Mmeanust — MHTYHTHBTI Oy TPOIEAYyPachl, OJ1 «TaKBIPHIITHIH MOHIH
aHBIKTAy» JICN Te arajaapl. Mnmes nereHiMi3 — OapiblK WHIYKTHUBTI JKOHE JETyKTHUBTI
npoleaypajapiaH ajliiakran, TaKbIpbINThIH MoHIH TyciHy (BalitanacoBa, AlTyraHoBa,
2020: 74). J[emek, Xamza EcenxanoBThIH «AK JKalblK» MIbIFapMachlH Ka3ipri
FBUTBIMHBIH Tajiall €Till OThIPFaH 3aHIBUILIFEI HETI31HAC 3epleiiey yakKbIT Tala0Obl. ABTOP
3aMaH MIBIHIBIFRIH Ka3 KaJIBIHAA JKETKi3y[dl MakKcaT TYTKAHIBIFBI Typajbl 013re¢ JCHiHTi
omeOueTTaHyIIbl FalbIMAAp alThil oTKeH. Kellinkepnepain ecimaepin esrepriieii Oepymin
031 IIBIFApMaHbIH TAPUXH HIBIHABIKKA KaKbIH EKEHIriHeH OalikayFra 0omaibl.

JKaszympl  KeHinmkepiaepaiH eMipl apKbUIBl  XaJKBIMBI3ABIH YT OOJNBIT  YHBICYBI
JKOJIBIH/IAFbl aybIp Jla a3allThl KOJJAPbl KOPKEM CypeTTEIreHiH OalikaiiMbI3. Tpuiorusaa
«A3aTTBIFBI YIIIH aJBICKAH €J1 )KaH KUApP epiiep IIbIFapabl, - JCI Ka3/bl TYTKbIH. — By
TapuxTa Tanail Oonran. OHBI JoMenjiey aca aibicKa Ke3 Kidepyni kepek erneiai. bizmin
Kereri ep McaraiibIMbI3 MaTiia MEH XaHHBIH Kapyiibl 9CKepiHe Kapchl KOJ KUHAI, TOFbI3
JKBLJ alIbICThI. AKBIPBIHJA ©31 EPJIIKIICH KaH MalgaH/a Ka3a TanThl. XajblK YIIIH JKaH
KWUFaH ep JIel OCHIHbI aiTaabl. OJIIeyCi3 epiiKTi 3 KYIAFbIMMEH € €CITTIM, KOPIIM Jie»
(Ecenxanos, 20128: 16). ABTop, KeHinkep apKbLIbl YIT TAPUXBIHIA EPEKIIE OPBIH aJlaThIH
Ucarait Oatplp Kailibl ce3 KO3Fay apKbUIBI, a3aTTHIK JKOJAA JKAaHMHIA €TKEH eplepIiH
achl1 ICTEpiH IOPINTEreHi JeceKk Karenecreimis. Tapuxu TYBIHIbIIA a3aTTBIK HACSIChHI
alIbIK alTHUIMaFraHbIMEH, MOTIHHIH acTapblH Kepe ajiambi3. PomaHma « - A3aTThIK TIeH
TEHJIK OeJiHIN MIBIFYMEeH FaHa KeMeniHe kenMeimi. KiM azat Gommel, KiM TEHJIK ajjIbl
JeTeH eKiHmi cayan 06ap. A3arTeik Peceiinen OocaHy raHa emec. A3aTTBIK TIEeH TCHIIIKTIH
TYI-TaMbIpbl aJaM/Ibl ajaM TCH caHamay, aJaMibl aJaM KyJ €TyMEH OaiaaHbICThl. Bip
MEMIJIEKETTiH iIIiHAe TOKCaH TYpJi YAT OOJyBI, COJI TOKCAH TYPJi YJITTHIH IPaBOaphl
0ip-OipimMeH TeH Oomysl MyMKiH. CoHBIMEH KaTap Oip MEMJIEKETTiH imiHge Oip YT KaHa,
KOCTIachI3, TEK 631 FaHa eMip Ccypyl MyMKiH. Amaia Oyl *KaFmail a3aTThIK IIeH TCHIIKTIH
TOJIBIK TYPJC JKEMICIH Keri3e/l ey KUbIH. OHTKEeHI a3aTThIK JereH: 0achlH 00c¢, eHOCriH
00c OOJICHIH JlereH YFhIMHAH IIBIKKaH, Oipeyi Oipey Kyl eTreciH JereH TiJleK-apMaHHaH
tyraH (Ecemxkanos, 20128: 40).

Wwmrepust KyJ1al, »kaHa 3aMaHHAH YMIT apThIl, ©3repicTi KaKChUIBIKKA OallaraH Xall-
KBIMBI3JIBIH OCTKE YCTap 3WsIIbUIAPBI TCHIIKKE KOJ JKeTel men cenmi. Enmin Oomamars
JKapKblH OosyapbiHa pusickl3 ceHui. CeHIM >KoJbIHAA TanMmai eHOekTeHai. Auaija,
naTmanblK PeceliiH JKypri3reH casicaTblH KeHECTIK JKYyie aca jKOFaphl TOCIIMEH Ky3ere
acwIpnbl. byparana Xasblk Moceeci )aiibl KUTYPKBI ic-opekeTTep kacaabl. by — Tapuxu
BIHABIK. OpuHe, bakeimkan KaparaeB ChIHIBI TyJIFanap e37epi TaHIaraH Kypecre
SJIJIIH a3aTThIFbIH, €JIJiH OOCTAHJBIFbIH apMaH/IaFaH XKOHE COJI JKOJIJIAa KbI3MET ETKEH. « -
BakpiTkan nereH kiciHi 0i31iH en Tyrac Kamaipueini. banara «bokenneit Oon!» memn Oara
oepemis. Oupaii kimrineiin a3 roil. OCkIHIA OTBIPFAaH alaMHBIH bokeHe MYHBIH ITaKKAHFI,
bokeHHeH xopAeM KOpMETeHi JKOK IIbIFap. AHa JKbUIBI XKITIT amapaa coil bokeH roit 0i31iH
eNl KYTKapblll KajraH. Bi3aiH yur sKy3 YiAeH yli-aK sKiriT MbIFapbll Oepaik coll KiCiHiH
»)aKkchUTbiFbIMen» (Ecerxkanos, 20128: 305). ABrop Keifinkepre ochuiaii Oara d6epe;i.
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XankpiMbi3na bakeiTkan KaparaeB ChIHIBI OKbIFaH, K631 alllblK, KOKIperi osy, o3
XaJIKBIHBIH TaFIbIPbIHA ATAHANTHIH TYJIFaIap a3 0oamaraH. TEKTi oyJIETTCH MIBIKKAH TYJIFa
xKainel aBTop, «bakeimkan — Kaparaii xanusiH 06en Hemepeci. Kaparait Hypanbr xaHHBIH
Oamacel. bipak KamMak KaTeIHBIHAH TyFaH TOPT YIABIH Oipi. Hypamsr O01mxaiislp XaHHBIH
WIbL, Kol yiaapsiabiH Oipi» (Ecemkanos, 20128: 305). Pyxanu 0aliibIK meH MaTepruaIbK
OaifIbIK KaTap JKYpPreH TYCTa aJiaMHBIH JKeKe JiaMybl Jia yihiecimjue Ooyiapbl aHBIK.
KynarpiHa KYWBUTFaH OyIIETTIH OHTIMECi MEH 031 Kyo OOJIFaH TapuXHU OKUFaiap KacipeT rmeH
yalBIM-KalFbIFa TOJIBI €KCHIITIHE KO3 JKeTKi3e . AKTabaH MyOBIPEIHIBIIAH OacTar, 6TKeH
Fachlp OachIHJAFbl ajacarblpaH IIaKKa JCHIH €Il JKara IIerin Keyji. ¥JIThIHBIH epPTeHIH
KaJlaiiia e3repTyre, jkakcapTyra Oonazsl nen, bakpimkan KaparaeBrail ChIHIBI TapuXu
TYJIFaNapsiH eHoeTi epeH. OThI3 Oec Kb aJJBOKATTHIK KbI3MeTTe 001161, CYIITaH aTaH bl
Jyma mymiecinne AemyTTaThIK KeI3MeT atkapabl. [lana enkecined [Jymara nemyrar GomsImn
caiitany — Pecelifin Oexeni, bIKMAAAbl TYJIFAJapbIMEH TeH OOJIy JereHmi Ouimipmeit
Mme?! «bakbIT)kaH bucanueBuy Ko OKbIFaH, KOI OUICTIH aKbUIJIbI KAPT», - ACT MaKTalbl
HmutpueB bakpimxkan Kaparaeste» (Ecemxkanon, 2012a: 60). Kepim oTeIpraHbIMBI3Iai
©3T¢ YITTBHIH aJlaMbl Ka3aKThl achlpa MaKTaybIHBIH acTapblHAa Ja aBTOPJBIH OHBI aHBIK,
OKbIpMaH¥a alTapbl allKbIH.

BakpiTkan Kaparaes OeliHeci Tapuxu MIBIHIBIK IEH KOPKEM/TIK IIIBIH]IBIK TOFBICKAH TYCTa
compaanral keiinkep. KeltinkepiH O0HBIHAH KYKBIKTHIK CaHA MEH 3HSIIBLIBIK (DeHOMEHIH
Oaiikayra 00aabl. ABTOp KEHINMKEePAiH 3UATKEPIIIK oJICYeTiH, TEPSH OUTIMiH, aFBIPIIBIFBIH
OMIpIIIK IIBIHJIBIKKA Herizmen cyperreiai. KeHec exiMeTiHiH ekini JIMUTpUEBKE Ka3ak
XaJIKBIHBIH ©MIpiH jxeTe OUTyi KepeKTiriH ae Tycinaipred — bakpitxkan Kaparaes 60onarTsiH.
JmutpueBneH auanorsl OaphICHIHIA O Ka3aK KOFaMbBIH Tepic OaraliayFa KapChUIBIK
Oinmipeni. XamKbIMBI3IBIH OJICYMETTIK-MOACHHN OOJIMBICHIH PyXaHH 3aHIBIIBIKTAD apKBLTHI
TaHy KQXKETTIrH alkbiHaan bl «LBIFbIC enaepiHiy eMipi MaFaH epTeri CUSKTBI KOPIHEII.
[IeHbIHAA N2, caxapaHbIH KOIl XKaiapbl )KyMOaK; TYPMBICTHI XKeTe OliMece, )KaKchuIal
yKIiaca, Kare Oachlll, Tepic TYCiHIN Kamyra Aa o0meH Mymkin» (Ecemxanos, 2012a:
78) men JIMUTPHEBTIH MOWBIHAAYBI N1a JKOFApBIAAFbl MIKIpiMi3miH airarbl. «2Kasymiel
Oyl oOpasmapibl 3aMaHbl TYIOBIPFAaH peaybl-TApUXH aJaMaap peTiHae OelHenerl,
©3iHIH CypeTTen OTBIPFaH INBIHJBIFBIHA JCTCH KO3KapachlH aWKbiHmanasl. Cyperkep
KOPKEM/IIK MIBIHABIK OWiTiHE JASYipJIiK OKMFalaplIblH JIOTHKACKIH KahapMaHIapIslH MiHe3
EPEKIIEIIKTePiHiH JOTUKAChIMEH KaOBICTHIPY apKbLUTHI skereni» (JKapeurranos, 2009: 181).

«AK JKalibIKy poMaHbl TApUXH JaMy MEH KOFaMJIbIK ©3repicTep/liH KeH OeHHeNIeHTIH
mbiFapMa. OChl TYPFBIJIAaH KEITCHJIE TPUJIOTHSIA OMIp KO3FalbIChl MEH YaKbIT aFbIMbl
KeHirkepiep TaFrAbIpbl apKbUIBl AlIbUIBIN, XaJBIK TapUXbl JKAH-KAKTHl KOPCETLIEIi.
KepkeMmik yitieciMm MEH XapakTepiiep JKyheci apKbLIbl aBTOP JoYyip IIBIHABIFBIH TEPEH
opi HaHBIMJIBI JKETKi3eli. «OMip KO3FalbIChl, OMIPAIH AaMy CIIHPAIIbl, TAPUXH 03repic «AK
XKaiibik» TpuiorusceiHAa KeH kepiHreH. Kepkem kemiciM keiOeti, Xapakrep KyOBUIBICHI
— XaJIKBIMBI3 TAPUXBIHBIH acKap Oip OeneciH op KbIPbIHAH KO3 allbIMBI3Fa b Keei»
(Hypramm, 2004: 56).

TunTik Oeiine xacayna onebu xapakrep (MiHE3/iH) OpHBI epekiie. Xam3a EcenxaHoB-
TBIH KeHinkepiiepi MiHe3re Oail, TYJIFaNbIK KACUETI KOFaphl, 63 3aMaHBIHBIH O3BIK OWIIBI
azaMarTapbl. «XapakTep — KOpKeM IIbIFapMaJarbl KeHinkepAiH MiHe3-0iTiMi, oif-cesimi
IYHHECIHE TOH IICHXOJIOTHSUIBIK, MOPAIBABIK CHIIAT-epEKIIeTiKTepl. Ome0n XapakTep
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aJlaMHBIH OMipJeri MiHe3, KUMbLI, SPCKET ©3TCIICIIKTEPiH JKUHAKTAIl, CKIIEM, THIITIK
JIopexere KeTepir, comjaan OeiiHeney apKbuibl xkacanajasl. COHIBIKTAH OHBI KEKEJIETeH
KaCHUEeT-CHUIIATTap/IbIH KOCBIH/BICHI JICN CaHaMai, COJIAPIbIH OipJiK-TYTacThIFbI, CUHTE31
JIeTl KaparaH JKeH. Xapakrep Oenriial KoFamMJIbIK XKarjaiia KajbITachlll, COJI OpTara, o3
yaKbITbIHA COMKeC Kenei. AJJaMHBIH MiHE3-KYJIKbI, OHBIH 9p KWJIBI Ke3zepie, acipece,
aJlaMIIBUIBIK KAaCHETTEep ChIHFAa TYCETIH eKiydaija e3iH Kamxal ycTamn, KaHAald OpeKeT
eTeTiHI oOWi-epiciHe, caHa ce3imiHe OainanbicThl»y (BaiiTanacoBa, Ailityranosa, 2020:
212). Keiiinkep MiHe3i, KEHINKep TarAbIpbl apKbUIbl TYTAC AQYipAiH OcifHeciH coMaaysl
HIbIFAPMaHbBIH OMIPIICHIITiH KOPCETE .

XXI racelp oneOueTTany TepMUHACP co3airinae «beaen narnapbiChl) JIEreH TEPMUH
Oepinren. Onaa Oemen JarmapbiChl — JOCTYPi OWIIIK, MOPAIBIBIK JKOHE MOJICHU
HOpMajapfa JereH CEHIMHIH >KOWbLIyblHAa OailaHBICTBI KYOBUIBIC peTiHAe omeOuerTe
KepiHic OepeTiH MaHbBI3Abl KaTeropus. Oaeduerte Oy TakbIphin keOiHe KeHinKepiepain
1K1 AaFmapeicTapbl, KOFaM KYPBUIBIMBIHAAFBL ©3repicTep Hemece OYphIHFBI WACSIIapIbIH
Kylpeyi apkpUibl OeliHeneHeni. OpeduerTeri Oelen NaraapbiChl TYpIi IIbIFapMaiapaa
TapuXH, CasACU )KOHE MOHMOTIHE opKayai kepiHic Tabanbl (Kanuesa, Coynembexk, 2024:
48). «Ax YKalbIk» IIbIFapMachl Ja OChl TEPMHHHIH JKaJIbl CUIIATTAMACHIH alllajlbl JICI
oitnaiimMpi3. XX Fachlp 0achIHJIa )KaHA 3aMaHHaH JKaKChUIBIK KYTKSH XallbIK, )KaHa OMITIKKe
CEHJIi, YMIT apTThl. ABTOD Ja 3aMaH, casicaT, OWJIiK TaJial eTill OThIPFaH MYLI€ TYPFBICHIHAH
meFa OUIal Jen oifnaiiMe3. MynjeMm 0acka KOFaMIa eMip Cypim »kaTkaH 0i3mep YUIiH
Oy IBIFApMaHbl 3epIeNiey OTKEHIe KYPMET, TapuX KOWHAaybIHJa KaJIFaH i3ri KacHueTTepi
Hacuxarray JIel OMJIaiMBbI3.

Xam3a EcenxaHOBTHIH Oip epekiieneri — keiinkep OeliHeciH ko0iHece OHBIH COMIereH
ce3l apKbLUIbl allla TYCyre JEeH KOAThIHBIL. MoceneH MeHirepeiiin OuiK TYJIFachl OHBIH
Kapchiiachkl XajelMeH OCTTECINl co3 CaillbIChlHA TYCKCHJIE aHBbIK KopiHeHi. TyYTKbIHIaFbI
Memnpuirepeiii TYKBIPTHIN, Kapa epre Kiprizim xiOepmek OonraH XamnendiH kahapibl
ce3iniy Typ-cumnatsl: (Ka3ak pomansl: eTkeHi MeH OyriHi, 2009: 211) «Ka3akTblH KaMbIH
KEHUTIH OChI ceH KiMciH? CoHbl aiiTiibl amabpiMed. KaMmkopiibl Oonrangail ceH He icTemin?
OJIjie CeH KETi KaT kep aCThIHAH JKaH OLIMEHTiH Oip NaHaNbIK TalThiH 0a? OJae CeH
OnuxaH MEH AXMETTEH aKbUIJbI OOJBIN MIBIKTBHIH 0a? OJIific MbIHA KapaHFbl Ka3aKThIH
ay3blHa KapiiblFaliTaid cy Tambiza OacraraH JKaHmanan nanacelH 0a? Ka3akThbl Kikrey,
anaybI3IbIKKa aiHaIAbIpy — en erney. Kasak OayblpMmall XallblK, PaKbIMIIBUI XaJIbIK.
ArtaHnbl 0asa, aFaHbl 1HI JKaraJiaH ajaThiH 3YJIBIMIIBULIBIK Ka3aKThIH KaHBIHJA XOK. Ka3zak
KapbIHJACKA JKAaKCHUIBIK €TYMEH Ka3ak aTtaHjibl. Kaii 3aMaH/ia aliTas eJiin, KelTeH KajaFaH
Ka3akThl kepin eniH? Kail 3amanaa ojmisieTke »YriHOEH >KaKbIHIbI YKaKTall, KaMaHIbl
JarTaraH Ka3aKThl kepin efin? YKaKbIHABI )KYTHIM, aFalbIHHBIH KYHIH TYTII JKey allbIHFaH
Kapa IICKNeH MEH j>KaHbIHAH Oe3reH 3aBOMIIbLIAH mibiFaabl. OJI CEHI epTeH aybIMEH
YKYTHII KOSLIIbL. O3 TijIiH, 63 a0BIPOIBIH CAKTaMaFraH, 63 KaKChIChIH TaIITall KeJIe )KaTKaH, 63
OaiiJIBIFBIH OOBIIT KEJIE XKAaTKAH KOI TOOBIP KOJIBIHJIBI KOJI, OYTBIHJBI OYT €TiIl XKOK ETeIl...»
(Ecemxanos, 20128: 162).

KoramapIk cana, YATTHIK MYAJIE, MEMJICKETTIH casicaTsl T.0. ainyaH Typii (akTop agam
eMipiHe ocep eTmed Koimaiiapl. TyiFaHblH anamrepliijiik OoiMmbic-OiTiMiHE, TaHBIM-
TYCIiHITiHE 9cep eTeTiHi akuKar. JKaHa 3aMaHHaH YMIT KYTKEH TYJIFanap KeHECTiK OMITIKTIH
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KYPBUIBIMBI asChIHJIa KbI3MET €T€ OTBIPHIIN, ©3/ACPIiHIH CasiCH KbI3BMETTEPIHIC 9MIICTTLIIK
KaFuJaThl MCH YITTBIK MY/IJIETE 1) JIBIKThI OaCIIbIIBIKKA allIbl. AJlaiia, KeHECTIK )KYHEeHIH
©3iHIH OarbIT-OarJapblHaH, MaKCaT-MypaTbiHAH aybITKybl MYMKIH €KEHIH OijIMereHi.
SrHu, 3amaH OeifHeci Te3 e3repeTiHiH afam Oanackl GoipKar 0ijie aIMaNTHIHBIH OaHKaAbIK.
OcbIHzall ayManbI-TOKIENI YaKbpITTa MM HIBIFApPhII, KOPHITHIHIBI )Kacay OpHUHE, KHbIH.
ABTOpZIBIH KEHINKEp TYIFachlH TaHBITYNAFbl IIEOEpIiri OKbIPMaHABI OWJIaHIbIPMAii,
3epTTEYIIiHI TONFaHIBIPMail KOWMMAaHTHIHBI Tarbl pac. Ockl TYpFBIIAaH KeireHzae OifiH
MiKipiMi3 971cOMeTTaHyIIIbI FAIBIMIAPIbIH KO3KapachIMEH YHEC eKeHIH Oalikayra 0oabl,
«IlIpirapMaHbIH KO3/IereH HbICAHACHI, HETi3ri MICSUIBIK apkaybl — KazakcraHma keHec
OKIMETiH OpHATY YILIIH KYPECKEH aJiaMAap IbIH KaXbIPJIbI, CEHIM/II KYPECiH cypeTTen Oepy»
(Kazak pomansl: eTkeHi meH Oyrini, 2009: 210).

3anrep bakpimkan KaparaeB coTTarbl KOPBITBIHIBI CO3iH/IC 63 YITHIHBIH TapUXbl MCH
KeJICIIETiHe KaThICThI MiKip Olnmipeni. ABTOp KEWINKepHiH ce31 apKbUIbl aTa-0abaMbI3
FacheIpyiap OOHBI apMaH €TKEH TOYEJICi3 el OOy HIISsChIH aliFa TapTalbl. «- BiTTi, reHepan
MbIp3a. Ci3 Oen 0i3 kerepMis. bi3niH opHBIMBI3Fa 0acka agamaap Keliep, JKaHa ajamiap
KeJiep. OWTKeHI o1 J)kaHa ajlaMap Kerl, oJapblH TUIErT MeH apMaHbl 06reTci3, 0J1 eMIpIIiH
©31 CHUSAKTBI TACKbIH CyJail KeMEp/ICH IIBIFBIN KEJIe JKaTKaH TIPIILIiK Tiieri. bolira ciHreHn
€CKi 9JICTCI3IIKTI, aHaJaH TyraHIa OipJed TyFaH, TCH TyFaH aJaMJibl CEH JKOFaphl, CEH
TOMEH Jen Oeiymi OyJ1 eMip TaCKbIHBI JKYbBII KeTep. AlaMipl ajaM Jel KaHa KapahuTblH
omin Kaswl kenep. MymKkiH 013 MyHBI Kepepmi3, MYMKiH KepMmecmi3. bipak Tam ocbl
ce3iMi3Il ko OYTiH, %9 ePTCH OKUTHIH TayanThl yprak kenep. Cosap O9piH je caaMmakrap,
Oopin jge yrap. OHTKeHI Kell a3al IIEKKEH, KOl KacipeT TapTKaH aJaMHbBIH apMaHbl
OpBIHaIMail KaJMalThIHBIHA MEHIH Ke3iM oJJieKallaH XeTKeH. MeH OoNabIM, TeHepan
Mbip3a.» (Ecemxkanos, 20128: 34) — nen Toyenci3mik Ykl YFBIM €KSHITHE KO3 KETKi3e/i.
¥pnakK cabaKTacThIFbl, JOCTYpP-)KAJIFACTBIFRl Y3IIMEY YIIIH €NIiH Toyelci3 0oy Kepek
EKEeHJIITIH JKeTe TYCIHI'eH KalpaTkep TYJIFalapAblH OOMMBICH dpKalllaH YpHaK YIIiH YJITi.
Toyencizikke KeTy KaHIIAJIBIKTHI ayblp 00JIca, OHBI YCTAll KaJblll, OasHIbl €Ty YKOJbI Ja
OHall eMec eKeHiH OYTiHT1 yprak *KeTe TYCIHTeHiMi3 Typbic. A3aT en 00mynbl apMaHaaraH
TapuXu TYIFanapiasiH OeliHecin X.EceH)aHOBTHIH TYBIHIBUIAPBIHIIAFEI KeHinkepiep 00I-
MBICBIHAH TaHW ajiaMbl3. MiHEKH, POMAaHHBIH HET13I1 MICSICHI a3aTThIK SKEHJIrIHE emoip
KYMOH KenTipyre Oonmaiiabl. JKa3ymbiHbH «AK YKaibIK» aTThl poMaH-TPHIOTHSICHIHBIH
«Tap Ke3eH» aTThl YIIIHII KiTaOBIH/IA OChIH/AM a3aTThIK IIEH OOCTaHIBIKTHI apMaH €TKECH
AJai apJaKThUIAPBIHBIH KOPKEM OCiHE rajiepeschl medep CypeTTene.

XKazylbIHBIH ~KeWillkep TYJIFAchblH jKacayldarbl ImeOepiiri, TyiFa OOWBIHIAFbI
KaWIIBUTBIKTap Kaiibl chiHIIBl TesereH TokOepreHoBTiH «TOFBI3 Tapay» o1eOM CHIH
eHOerinne «Xam3a EceH)xaHOB IIbIFapMallbUIBIFBIHA TOH Oip KAaCUET — OHBIH KeH
THIHBICTBUIBIFBIHAA. balicanael, NaibIMAaynap, [apacarTel OWJap, TAalKelp, YTKBIP
ce3Jliep, almapibl, 9ceM TECHEyJIep OYKUI IIbiFapMaHbIH ©H OOMbIHAH TAOBUIBII XKaTajbl.
Ocipece, XxapakTep KaKThIFbICTAPhl KE31HJE IICIIECH COWICTeH CO3 TI30CKTepi, alIlIbIKThI
oif Ti30ekTepi TybIHaam, epou Oepe/i. bip OKUFaHBIH COHBIH/IA, KETETIHIe KETill KaJIMaH,
031 CypeTTen OTBIPFaH OJIKeHIH TYTel LIOJBII, TYTac KaMTyFa Thipbicaisl. bip oTOackHBIH
OIIAFBIH/IA KANbIN KOWMa, OYKii eNjiH OThIH jkarbin, OTaHblH KaMTHABI. OHBIH ©3relie
CyMikTi kKeHinmkepi 6ap. bipak on Oinemi, COHABIKTaH Ja COJ CYHTE€H YJIBIH TOHIPEKTETI,
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MaHalan mblFa anMai, COHbI FaH Ka3blll, COHBI aiiTa OepeTiH jxaszymibl o emec. OHBIH
CYWKIMCIi3 keHinkepi Jie 6ap. bipak cyliMereHiH chipTKa TeOeTiH o1 KOK. JKakchl — xaMmaH
KeHinKepIepAiH 911 CHIHIIBI KAIbIH cakTaiaey (TokOepreHos, 1974: 27) - nen TYKbIPbIM
JKacauupl.

Pomana XX raceipibig 6ackiHarbl 1917 xKbUIFbI KA3aH TOHKEPICI, Ka3aK J1aiachbiHIaFbl
a3zamaT COFBICHI, JKaHa YKIMETTi OpHATyAarbl KUBIHIBIKTAP KOJIBIHAAFBl OiTiciec Kypec
CEKUJII OKWFaJlap OKBIPMAaHIApJbIH KO3 aJJbIHAH Ti30CKTEINIl, Tapuxu Ke3eHHIH
LIBIHJBIFBl KOPKEMIK Tociimep apkpUibl OeliHenenren. [lonmarel KpacHoB kerepidici,
araman JlyTOBTBIH TekeTipeci, MaHFbpicTayna reHepall TOJNCTOBTBIH KapChUIBIFBI, HIETEI
WHTEPBEHLUSACH], MiHEKH, OyJIap/bIH 09pi e KeHECTIiK Kyiere Kapchl 00H KeTepreH ipifi-
ycakThl okuranap. Koramra KapchUIBIK, KYHere KapChUIBIK pOMaH KeHinKepiepiHiH eH
OolibIHaH KOPiHiC Taybll, KAHIIBLIBIK IEH TAPTHICKA TOJIBI TAFABIP apPKBUIBI )Ka3yIlbl iedep
OasgHgalIbL.

4. 3epTTey HITHHKECI

XKazymsr Xam3a EcenxaHoBTBIH KaJlaMbIHaH TyFaH KeHinKepiep olaH, KUsuIJaH TyFaH
JIeTl HaKThl aiiTa anMaiiMbI3. OMipae OonFaH, TapuxH TYJIFajapAblH OOJIMBICHIH KepKeM
CypeTTey/e *a3ylIbIHbIH MeOepiri aikpiH Kepinei. «Keliinkep — OyJ1 sxa3yIIbIHBIH Ta3a
KusiIbIHBIH keMici (k. Ceutreri ['ynnuBep men munumytrap, H.B.T'oronsaeri MmypHbiHaH
aiipIppUTFaH Maiiop KoBasieB); Hemece HaKThI alaMHBIH CBIPTKBI KeIOeTiH 00JKay HOTHKE-
ci (Tapux TYIFalapra jKasyllblFa >KaKkplH eMipOasHABIK ajampaap, TinTi e31 ae Oomysl
MYMKIiH); HEMece, Cailblll KeJTreHe, oUrun onebu keuinkepnepii, Mbicansl, Jlon XKyan
Hemece DaycTTbl aiiTallblK, OHICY MEH asKTayIblH HOTHXeci. Onedu KeHinkepiepMeH
Karap JKEKEJEereH ajiaM, KeHJe eTe MaHbI3JIbl, TOITHIK, YXKBIMJBIK KeHinkepiep mnaiina
Oomasel (Alimyxamber, AlityraHoBa, baiitanacosa, Kacen, Celinyranosa, 2022: 77). SIrau
KajlaMrep KajlaMbIHA apKay OOJFaH TapuxXu KeHinkepiiep eNiHiH Oonalarbl YLIIH TalMai
eHOeK eTKEeH 63 3aMaHBbIHBIH 3aHFap Tyiranapbl. KalIIbUTBIKKAa TOJBI TYJIFa OOIMBICHI
CypeTTeNreH mblFapMaHbl OYTiHT1 KYH KO3Kapachl TYPFBICBIHAH CBhIHAI, 51 00JIMaca MaKkTay
0i31iH OacThl MiHAETIMI3 eMec. Tapuxu TYIFaHbl KOpKeM OeliHe jKacaydarbl aBTOPIBIH
MakcaThl 3aMaH OCWHECIH, 3aMaH IIbIHJBIFbIH, TAPUXU OKHFaHBIH JICOIH OoJalaKka
Ce3/Iipy MaKCcaThl COTTI OPBIHJIAJIFAH JIen oiialiMbI3. Kelinkep aBTOPIIBIK UISSTHBIH HETi3T1
TacsIMaNaylibIChl peTinae kepineni. XKazymsl Xamza EcermxanoB bakpimkan Kaparaes,
XKahanma Jocmyxamenyiiel, Xanen JJocMyxamenyibl, O0aipaxmMan ORTHeBTepAiH OeiitHeci
apKbUIBI OTaHFa JIETCH CYHICTEHIILTIK, YPIaK alJblHAaFbl KayanKepIIiliK, COHFbl AeMi
KaJIFaHILA KaJFacaTblH MEeP3EHTTIK Mapbl3 CEKUIAl YFRIMAAPIABl KOPKEMAIK TOCIT apKBUIBI
mebep cunarraiabl.

Xam3a EcenxaHOBTBHIH «AK JKallblK» TPHUIOTHSACHI ©MipIeri ajacambipaH OKHFalap
LIBIHBIFBIH CaKTal OiJIreH, CIOKET KYPY, KeHiIKepaep i coMaay epeKIIeTiKTepiMeH KaTap,
TapuXu OKUFaJap/bl MIbIHAKBI cypeTTel OinreH kamamrep. EnniH Kemiericin MOHTUTIKKE
YMBITBUIMACTall €Till calMaKTaraH TPUJIOTHSHBIH TAPUXM LIBIHABIFBIH AIIBINT KOPCETKEH
TYBIHJIBL. ABTOp ©Mip IIBIHABIFBIHBIH ©HEp LIBIHABIFBIHAA Kallaii KeMKepiuIreHiH medep
OetinenercH (Amanranuesa, Ceiiniemes, 2023).

Pomannarel yakpIT INBIHABIFBI, aJaM TaFObIPBIH Opi a3aTThIK HIESICBHIH Tapux
TOFBICBIH/IAFBI JKaHa 3aMaH OeifHeci apKbuibl Kepe anambl3. llIbIFapMaHbIH KYpBUIBIMBIL
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HETi31HEH KeWilKepiepaiH MOHOJOTTapblHA CYHEHill, KOpKeM VaKbITTHIH ©3iHIIK
epeKIIeNiriH  alKbpIHIAapl. OMip YIIIH Kypec CoTTepi KeHimKepiepHaiH IIbIHANBI
OOJIMBICHIH alllbIll KaHAa KOWMaM, OJIap/bIH JYHHETaHBIMBIH/IA TEPCH ©3repicTepre ajblil
kel (Comenkeizel, Kynoapak, Typeicoek, Kansioekosa, 2025, 1).

Op JIoyipAe €1 TaFIbIphl ChIHFA TYCKCH COTTEpJAC XalbIKTBIH HAMBICHIH JKaHBII,
JKYPTTHIH KYTiH apKaJlalThIH epiep Tyaapl. En yIIiH TyraH epiep — XalbIKTBIH PYXbIH
KOTEePreH TIPEK, TapHUXTBIH ayblp Ke3eHACpiHme OarbIT-Oarmap OEpreH IaMIbIpak.
MyHpuaii epaepzid OoibIHIa OaThULABIK IEH Mapacar, Ta0aHIbUIBIK MEH aJalibIK Karap
ToFbIcaibl. ONap KUBIHABIKKA TaiicamMai Kapchl TYPHII, SAUICTCI3AIKKE YHCI3 KaaMaIbl,
eNJIIH epTeHi YIIIH KYpec >KONBIH TaHmaunsl. Epmiri Tek KapymMeH raHa emec, co30eH,
iCIIeH, aKbUIMEH acairaH epiiik. Onap ypIrakka yiri OOJbII, TOYEICI3AiK TIeH OipIiKTiH
KalipiH yFeIHAbIpaabl. OChbIHAANd a3MaTTapiblH apKachlHIAa €1 €HCeCi TYCIHEH, YITTHIK
pyx cakrainbin kenedi. OChbl cHITaTTamMara caii KeJISTiH TapuXyu TYJIFalaplbliH epeH eHOeri
apKachIH/Ia eNIriMi3 CaKTaJbIM, YIT PETiHJIE YUBICHIT OTHIPMBI3. MYHBIH 031 9/1e0ueTTiH
aOBIPOIITEI eHOET .

5. KopbIThIHABI

«AK JalibIk» poMaHbl TApUXH OKHFaapAbl OciHesey apKblIbl OYTiHT1 YpIakKa 6TKeH-
HIH TaFbUTBIMBIH JKETKI3ill, YITTHIK CaHAHBI KAJBIITACTHIPYJA MaHBI3IbI POJ aTKAPaJIbL.
Jlemek, OyJ1 TyBIHBI — TEK 971c0M Mypa FaHa €MeC, XaJIbIKThIH PyXaHH TaPUXbIH TAHBITATHIH
KYH/Tbl KOPKEM €CKEPTKIIIL.

OjebueTTanyla KeWilkep TEOpHUIChIHA KAThICTHI TepcoHOC(]epa YFBIMBI KEHIHCH
3eprrenreH. Tapuxu TyJiFanap, oHep agaMaaphl, OMIIBIIAAD, COHIAN-aK, JKayJar aaybuiap
MEH THpaHIap VJITTHIK ImepcoHochepanblH HETi3ri Oip Oedmirin Kypaimel. byn Tynranap
01311H >Ka/(bIMbI3/Ia 9/1e0M TYBIHIBLIAP apKbUIBI OPHBIFabI. «KenTereH Tapuxu TyjFanap
013111 caHaMbI3Fa KepKeM o1eOHeT IeH OHepIiH OaiIaHbIc IPU3MAaChl apKBLIBI 0ac KeHinkep
Oompn KaObutmananel. Oran Mbican periage MBan ['po3Hsiii Mmen [omyHOB OeliHenepiH
KenTipyre Oomanen - Aeini (Xazarepos, 2002: 145). Anatina 613 ce3 eTill OTBIPFaH KEHIITKep
Bakpimkan Kaparaes, XKahanma JJocmyxamenysbl, Xanen Jocmyxameayiisl, O0aipaxman
OWTHEBTEP/IIH TYJIFACHl IIBIFAPMAHBIH KOPKEMJIIK QJICYETiH TaHBITYa MaHBI3/IbI KOPKEM
OeliHe, opi TapuxM TYIFa eKeHi aHbIK. Tapuxu Tyiranap OeiHeCiH xkacayaa Kajamrepiep
KOPKEMIIK CaHa TYPFBICBIHAH JKaHa CHUMAaTrTa cyperreimi. KedinmkepmiH NIBIKKaH Teri,
KOpILIaFaH OpTachl, KOpPreH TopOueci, ainraH OLIiMi, eMipiik TaxipuOeci OapibiFbl Ja
OKBIPMAHJIbl OMIIAHABIPAJBI, TONFAHABIpanbl. Xam3a ECeH)KaHOB KalaMbIHAH TyFaH
KeHiMmKepIepAiH TaFIbIPbI, OJIAPIBIH OMIp CYPIeH JI9Yyip IIBIHIBIFBIH capallay MaKaJlaHbIH
OacTel MiHAeTTEpiHIH Oipi. JleMek, keinkep OeifiHeci apKbUIBI J0Yip THIHBICHIH TAHBIT FaHa
KoMMaii, KarnapJibl Tapux KyMOarbIH merryre 0onassl. JKa3yiibl Tapuxu TYIFagap/sl TEK
JepeK peTiHae emec, KopkeM o0pa3 JAeHreiline KeTepil, olapAblH ilKi pyXaHU OJIEMiH,
aJaMrepIIiliK YCTaHBIMIAPBIH KaH-KaKThl ama Oinren. KeitinkepnepmiH MiHE3-KYJIKHI,
IYHUETaHBIMBI MEH 1C-9pEKeTTEePi apKbLUIbI 3aMaH THIHBICHI, KOFaMAAFbI KAHIIBUTHIKTap MEH
e3repicTep aliKbIH KOpiHic Tababl.

KopbeiTeiHaputaii kene Tapuxu Tysranapabl XX Facelp TYPFBICBIHAH Tajjiay yakbIT
Tanabbl, AeMeK, oicOMeTTaHyIbIH ©3€KTI Maceseci. AKIapaTThIK-TEXHOJIOTHUS JI9YipiHae
TapuXu TYJIFajgapibl capajiayna ajgaMm (pakTOphIHBIH MaHBI3bI KOWbLIMAIbL. TexHOoMOrHs
JepeKTeP/Ii OHICTI, YATiIepAl YChIHFaHBIMEH, TAPUXHU Oarallay/(bIH TYIIKi MOHIH, a1aM3aTThIH
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MOPaJIbABIK-OTUKAJIBIK YCTaHBIMJAPbIH TOJIBIK allia anMame. TapI/IXI/I TYJIFaHBIH OPHBLIH

AfKbIHIANTBIH HETI3T1 eJIIIeM — ajlaM CaHaChl MEH FhUIBIMH QJICYET.
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THE TRANSFORMATION OF MODERNIST POETICS IN KAZAKH
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Abstract. This article presents a comprehensive analysis of the renewal of Kazakh poetry during the
independence period through the lens of modernist aesthetics. The study aims to identify the transformation of
the poetic system and the formation of new artistic models oriented toward profound psychological and internal
self-expression. Furthermore, it traces the interaction between tradition and innovation in contemporary lyrics.
The authors examine the key features of modernist poetics, including enhanced rhythmic-syntactic freedom, the
diversification of poetic forms, and the increasing emotive-semantic role of punctuation and graphic techniques.
Particular attention is paid to the updated interpretation of symbolic, archetypal, and mythopoetic structures
in the works of contemporary poets. Using the works of G.Salykbay, E.Duisen, B.Bedelkhan, U.Zarykkan,
F.Toltay, and others as analytical case studies, the article demonstrates how modernist strategies are vividly
manifested in their creative inquiries. The intensification of the poet’s subjective voice, the emphasis on the
internal stream of consciousness, existential reflections, and the subjective perception of time and space are
identified as defining characteristics of modern Kazakh poetry. Additionally, the study traces a tendency
toward the symbolization of mundane details, the reimagining of national imagery, and the expansion of the
semantic possibilities of traditional poetic motifs. The article highlights the role of modernist aesthetic trends
in strengthening the expressive potential of Kazakh literary language and developing the national poetic
paradigm. The findings suggest that the poetry of the independence period represents a complex, multi-layered
artistic space that aligns with global modernist processes while simultaneously revitalizing the national literary
tradition.
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TpaHC(OPMAIMACHIH [IOCTYP MEH JKaHAIIBUIIABIK KaTeropvsuIapblHBIH IIeHOepiHae 3epaerey. ABTOp
MOJICPHHCTIK MO3UsFa TOH OCNTiNiepli eJICHHIH BIPFaK KYHeci MEH Ma3MYH/IBIK epeKIICTIKTepiHiH HeTi3iHae
tangan kepcereni. Ocputaiimma, Ka3ipri MOIEPHHCTIK IT033MsIFAa TOH €H 0acThl Oenrijepil KapacThIpajbl:
BIPFAKTHIK-CHHTAKCHUCTIK epPKIHIIKTIH KyIIeroi, eneH (opManapsl BapHaTHBTUITIHIH KeHEroi, Bepauop
MEH MpPO3abIK MOI3USHBIH KOJNAAHBUTYbI, MYHKTyalusi MEH rpaduKaiblK MICMIiMICPIiH IMOIMOHAIIbI-
CEMaHTHKAIBIK peNiHiH apTybl T.0. Kasipri akblHIap NIBIFapMaNIbUIBIFBIHAAFEI CHMBOIIBIK, apXCTHIITIK
KOHE MHU(OMOITHKAIBIK KYPBUIBIMIAAP/BIH KaHAIla WHTEpIpeTalMsUIaHyblHA epeKIle Ha3ap aylapbUiajibl.
Makarnasia mbIFapMaIibUIBIK 13CHICTEPIHIE MOICPHICTIK alIIbIKTap aiiKbiH KopiHic TamkaH [. Canpikoai, E.
HNyticen, b. benenxan, ¥. 3aprikkan, ®.Tenraii xoHe T.0. aKbIHIAP/IBIH 6JICHACPI Tal1ay HICAHBIHA aJTBIHATBI.
ABTOP/IBIH 1LIKi QIIEMiHIH TepeH KaTrnapiapbIHbIH KepiHic Ta0ybl, yaKbIT IEH KEHIiCTIKTIH CyObEeKTHUBTI CHIIATTa
KaOBUIIaHybI Ka3ipTi Ka3ak MOd3UsAChIHA TOH CUIIATTap PETiHIe 3eplelieHeni. Makaa Ka3ipri Ka3ak Mo33HusChIH
opi QNEeMIIIK MOJIEPHHUCTIK YPIICTEPMEH, dpi YWITTHIK JTOCTYPMEH YHICC KYpIeli KOpKeMIiK KEHICTIK peTiHae
KapacTeIpyFa MYMKIiHIIK Oepeni.
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TPAHC®OPMAILIUA MOJEPHUCTCKOM MO3TUKH
B KA3AXCKOM ITO23UHU NEPUOJA HE3ABUCUMOCTH

Annomayus. B cratbe KOMIUIGKCHO aHAJIM3UPYeTCsl OOHOBJIEHHE Ka3aXxCKOM MO33MH  IepHoaa
HE3aBUCHMOCTH B pyclie MOICPHHCTCKOH 3CTeTHKH. Llenb mccnmenoBaHWs — BBISIBUTH TpaHc(opMamuio
MO3THYECKOI cUCTeMBI, (POpMHUPOBaHHE HOBBIX XyHIOXKECTBEHHBIX MOJIENICH, OPHEHTHPOBAHHBIX Ha IIIyOOKOe
TICHXOJIOTHYECKOE ¥ BHYTPEHHEE CAMOBBIPAKCHUE JIMYHOCTH, a TAKXKe MPOCIICANTH B3aNMOJICHCTBUE TPATHUIIHN
W HOBaTOpPCTBA B COBPEMEHHOH IJMpHUKE. ABTOPBHI PAaCCMATPHBAIOT KIFOUEBBIC TPH3HAKA MOJACPHUCTCKON
MOATHKH: YCUICHHE PUTMHUKO-CHHTAKCHYECKOH CBOOOIbI, PACIIMPEHIE BApHATUBHOCTH CTUXOTBOPHBIX (hopM,
IIMPOKOE MCIIOIB30BAaHHE BEpIHOpa M MPO3andecKol MOI3MH, BO3PACTAaHHE IMOIMOHAIBFHO-CEMAaHTHUECKON
ponu MyHKTyanuu u rpadudeckux pemeHnid. Ocoboe BHUMaHHE yaenseTcs oOHOBIEHHON WHTEPIpETAIHH
CHUMBOJIMYECKHUX, apXCTHUIUYSCKUX U MH(OIMOITHYECKHX CTPYKTYp B TBOPUYECTBE COBPEMEHHBIX MOITOB. B
KauecTBe MPUMEPOB aHaNM3upyrorcs npousBenenus [.CanpikOas, E.[lroilicena, b.benenxana, Y.3apbikkana,
@.Toxras 1 APYTUX aBTOPOB, B TBOPUECKHUX IMMOMCKAX KOTOPBIX SPKO MPOSIBISIFOTCS MOJCPHUCTCKUE CTPATETHH.
VYeunenue CyOBEKTHBHOIO ToJIOCAa IO3TA, AKIEHT HAa BHYTPEHHEM IIOTOKE CO3HAHUS, HK3UCTCHLIMAIbHBIC
TIepEeIKUBAHNS, CYObEKTHBHOE BOCIPUSTHE BPEMEHHU U IPOCTPAHCTBA PACCMATPUBAIOTCS KaK XapaKTepHBIE
YepThl COBPEMEHHOM Ka3aXCKOW MOR3MH. Tarke MPOCIEKUBACTCS TEHICHIHUS K CHMBOIHM3AIUU OBITOBOM
JeTajy, MEPEOCMBICICHUIO HAIMOHAIBHOW OOpPa3sHOCTH M PACIIMPCHHUIO CEMaHTHYECKHX BO3MOXHOCTEH
TPAJMIIHOHHBIX MOATUYECKHX MOTHBOB. B cTarbe MOAUEPKMBAETCS OB MOJIEPHHUCTCKUX ACTETHUECKHX
TEHIICHIIMH B YCHJICHHH BBIPA3UTEIBHOTO TOTEHIMAIa Ka3aXCKOTO XyJIOXKCCTBEHHOTO CIIOBA W Pa3BUTHU
HAIMOHAJBHON MOATHYECKON mapaaurMel. [IpeacraBieHHbIE pe3ysbTaThl MO3BOJISIOT PACCMAaTPUBAThH MOI3UIO
TIepHo/ia HE3aBUCHMOCTH KaK CII0XKHOE ¥ MHOTOCIIOWHOE XyI0XKECTBEHHOE IPOCTPAHCTBO, CO3BYYHOE MUPOBBIM
MOJICPHUCTCKHIM IPOLIECCaM U OTHOBPEMEHHO OOHOBIISIONICE HATMOHAIBHYIO TUTEPATYPHYIO TPAJULHIO.

bnazooapnocmu: Viccnenosanue BHIIONHEHO IPH prHAHCOBOH noanepsxkke Komurera Haykn MuHucTepcTBa
HayKd M BbIciIero obpaszoBanmsi PecnyOmmku Kasaxcran B pamkax mpoekra «Lludpoas tpancdopmarms
9KOCHUCTEMBI JINTEPATYPOBEACHUS, (DOTBKIOPHCTUKH U HCKyCcCTBOBeeHH Ka3zaxcTaHa: MEKIUCIUILTHHAPHBIC
uccinenopanus» (BR27101897).
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1. Introduction

Research concerning the theory and history of modernism in literature has only begun to
emerge within domestic literary studies over the past quarter-century. Specifically, scholars
such as B. Maitanov (Maitanov, 2011), T. Yesembekov (Yesembekov, 2013), B. Kanarbayeva
(Kanarbayeva, 2010), Zh. Zharylgapov (Zharylgapov, 2015), and A. Ismakova (Ismakova,
1998) have evaluated this issue from various perspectives and formulated significant
scientific conclusions. However, with the exception of B. Maitanov, these scholars focused
their research primarily on 20th-century Kazakh literature, analyzing modernist motifs
within the works of major writers. For instance, Zh. Zharylgapov notes that the crisis of
socialist realism principles during the 1970s and 1980s generated a demand for the re-
evaluation of spiritual values, which in turn fostered a distinct aesthetic environment that
he conventionally terms the “aesthetics of post-socialist realism” (Zharylgapov, 2009: 363).
He states: ”Previously, tendencies such as the depiction of social ideals, socio-political
backgrounds, and behaviors deemed characteristic of the Soviet individual were dominant.
Now, however, new concepts have been developed that view the individual as a spiritual
phenomenon and explore their relationship with existence. Modernism, which introduced a
distinct system of representation and a new artistic perception, established itself as a result
of these efforts to understand the human personality in a new light” (Zharylgapov, 2009:
363).

These endeavors have intensified even further over the last thirty years. Since
Kazakhstan gained its independence, unique paradigms have emerged in Kazakh literature
that diverge from previous artistic trends. Kazakh literature of the 21st century, in particular,
is distinguished by its pluralistic nature and multifaceted character.

In this context, the insights and conclusions of the scholar B. Maitanov, who conducted
specialized research focusing on modernist features in 21st-century Kazakh literature, are
of significant importance. In his well-known study titled “Modernist and Postmodernist
Development Trends in 21st-Century Poetry,” Maitanov identifies modernist elements
in the works of such poets as A. Kairan, Z. Yelgondina, Ye. Raushanov, G. Salykbay,
A. Smaiylov, T. Yeshenuly, M. Raiymbekuly, and others, providing a scholarly analysis of
their content and formal nature (Maitanov, 2011). This work by B. Maitanov paves the way
for a deeper understanding of the direction and trends of Kazakh literature during the period
of independence. This is because the author analyzes the characteristics of modernist and
postmodernist movements based on the prevailing motifs in contemporary Kazakh poetry
(Maitanov, 2011).

Kazakh poetry of the independence period is a multifaceted, multi-layered phenomenon
that is highly receptive to diverse creative explorations. During this era, socio-aesthetic
paradigms shifted, and the content of literature underwent a renewal, leading to a
corresponding transformation in form. Although contemporary literature is developing
within a pluralistic framework, one fact remains clear: the predominance of modernist
literature, which focuses on the inner world of the individual, over realistic literature,
which historically emphasized the external environment. Verse critics confirm that “modern
poetry exhibits a deeper immersion into the human soul, prioritizing subtle details over
grand ones, and bestowing profound significance upon mundane aspects of daily life that
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ordinary people often overlook” (Modification in Contemporary Poetry: Style, Rhythm,
Form, 2024: 60). This suggests that traditional poetry, intended for a general audience and
based on oral-aural reception, is being superseded by poems written for a singular reader
and designed for visual-textual consumption.

Indeed, modernist poetry demands significant preparation from the reader. Modernist
poets typically expose the lyrical hero’s inner world, utilizing unconventional linguistic
structures, symbols, and archetypes to convey their ambiguous reality, loneliness, and
existential outcry; they frequently abandon strict chronological order, transforming the
human psyche into the primary spatial dimension. These shifts are evident not only
in the thematic and ideological nature of contemporary verse but also in its rhythmic-
intonational system. Essentially, the artistic explorations in modern Kazakh literature are
led by poets striving to master the possibilities of modernist poetics. For instance, poets
such as Ye. Raushanov, U. Yesdaulet, S. Rakhmetuly, T. Abdikakimuly, S. Aksunkaruly,
B. Koshym-Nogay, N. Maukenuly, S. Nurzhan, G. Salykbay, M. Raiymbekuly,
A. Balkybek, B. Bedelkhan, T. Yeshen, D. Berikqazyuly, T. Tolkynkyzy, A. Nurgazy,
A. Temirbay, Y. Dabey, A. Elgezek, Ye. Zhunis, B. Karagyzyuly, T. Tanzharyk, and others
have enriched Kazakh poetry in terms of both content and form, introducing a fresh
breath and unique structures through their modernist motifs. These authors have engaged
in various compositional, linguistic, and stylistic experiments, thereby seeking to reveal
the nature of socio-political contradictions and historical turning points, focusing on their
impact on human existence.

Furthermore, features characteristic of modernist poetics are also found in the works
of younger poets such as U. Zarykkan, F. Toltay, Ye. Duysen, B. Maitay, B. Sarsenhan, M.
Asan, A. Kuanyshuly, Kh. Esaman, Sh. Talap, Zh. Baibulanova, R. Aspankyzy, and others.
Since the works of the older generation among these poets have already been discussed
and evaluated at various levels, we have focused more on the verses of the younger poets,
whose work has yet to receive proper critical appraisal.

2. Materials and Methods

2.1 Research methods

In accordance with the study’s goals and objectives, a comprehensive set of research
methods was employed. Specifically, the work utilizes poetic analysis, conceptual
analysis, and systemic-structural analysis. Poetic analysis was directed toward identifying
the transformation of verse forms, the intonational structure of texts written in non-
traditional rhythmic systems, and the semantic weight of punctuation marks. Conceptual
analysis enabled the examination of the subjective nature of time and space categories
in independence-era poetry, as well as the modern interpretation of symbolic, archetypal,
and mythopoetic structures. Finally, systemic-structural analysis served as the basis for
considering modernist motifs as a cohesive artistic system based on the interrelation of
poetic elements.

2.2 Research materials

In this article, modernist features in contemporary Kazakh poetry are the primary
object of analysis, and their specific characteristics are scientifically examined. The study
identifies the thematic, formal, and stylistic nature of modernist poetry, which is developing
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through the transformation of traditional verse meters and on the basis of non-traditional
rhythmic measures. Specifically, the poems of such authors as G. Salykbay, B. Bedelkhan,
Ye. Zhunis, B. Karagyzyuly, T. Tanzharyk, U. Zarykkan, F. Toltay, and Ye. Duysen served
as the basis for the analysis of poetic texts. Based on the creative works of these poets, the
trajectory of contemporary Kazakh modernist poetry is assessed.

It is well known that the poetics of modernism have been studied to some extent by
domestic literary scholars. The works of researchers such as T.Yesembekov, B.Maitanov,
A.Ismakova, B.Kanarbayeva, Zh. Zharylgapov, A. Ishanova, and G. Saulembek provide
the necessary scientific and theoretical foundation for conducting research in this direction.
Although the works of these scholars may not be directly focused on the scientific
differentiation of modernist features in contemporary Kazakh poetry, they constitute the
theoretical and methodological base of our research article, providing a framework for
recognizing and analyzing the nature of modernist motifs in today’s poetry.

3. Discussion

Modernist features in contemporary Kazakh poetry are developing along two distinct
trajectories. The first involves the transformation of traditional poetic meters and patterns,
while the second is associated with the development of non-traditional rhythmic structures.
Both trajectories minimize the role of the external dimensions of the poem, relying more
heavily on internal patterns such as rhythm, intonation, emphasis, pauses, repetition,
melody, and wordplay.

We observe that, structurally, Kazakh modernist poetry has not entirely abandoned
traditional meters but has instead evolved by diversifying them. When discussing the first
trajectory, we focus on the creative work of poets who have generated a fresh style and
innovative technique by exhaustively utilizing and extensively transforming traditional
metrical patterns. Poets in this direction have created novel measures ranging from single-
syllable structures to 26-syllable verse meters; by subdividing 7-8 syllable, 11-syllable,
and other traditional meters into multiple lines, they have placed logical and emotional
emphasis on each word, thereby creating a new intonational voice, melodic tone, and
rhythmic system. By interconnecting various poetic meters, they have introduced a unique
aesthetic pattern to the verse. Thus, the distinctive patterns initiated by poets such as Saken
and Magzhan, and further refined by Kasym, Syrbay, and Zhumeken, have become the
artistic mold of Kazakh modernist poetry.

Of course, it would be reductive to seek modernist hallmarks solely within the poem’s
structure. However, one must keep in mind that experiments in poetic form are an
inseparable part of modernist poetry and, most importantly, they play an exceptionally
vital role in revealing the inner world of the lyrical hero. For instance, let us examine the
following stanza:

Kesh.

Duniye — bos...

Zhyp-zhyly zhuregimdi muzga tastadyn

Zhane gashpadyn.

Osh.

Qosh! (Salykbay, 2012: 58).
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(Translation: Evening. The world is empty... You threw my warm heart onto the ice and
did not flee. Extinguish. Farewell!)

The rhyme scheme and rhythmic-intonational system of this stanza by G.Salykbay
do not conform to traditional poetic meters: the a-b-b-a pattern is not characteristic of
authentic Kazakh rhyme types. Furthermore, the phenomenon of presenting a single line
as an independent rhythmic structure is rarely encountered in our traditional poetry. The
author does not limit herself to the technique of constructing a line with a single word; she
also effectively utilizes punctuation marks to enhance the emotional and expressive weight
of the lines. The pause following each line differs fundamentally from the pauses found in
traditional meters, representing a significantly longer duration.

This is achieved, firstly, through the poet’s technique of fragmenting the lines, and
secondly, by extending the silence through the use of dashes, periods, ellipses, and
exclamation marks. These punctuation tools precisely convey the emotional state of the
lyrical hero, her outlook on life, her hopes and regrets-essentially, the helpless condition
of the individual. This, in itself, serves as an indicator that contemporary poetry, unlike
traditional literature, focuses not on collective issues, but on the concerns of the individual.

With the advancement of modernist poetry, the role of punctuation in Kazakh verse has
significantly intensified. Poets have introduced the phenomenon of “silence” into the art of
poetry. By presenting the flow of thoughts in a fragmented manner, they have expanded the
logical, emotional, and expressive field of the poem. With the advent of modernist poetry,
the functional burden of punctuation marks-such as commas, periods, ellipses, semicolons,
en-dashes, parentheses, hyphens, and em-dashes-has become far weightier than before.

While in traditional poetry these marks primarily served to organize the logical structure
of poetic lines, in modernist poetry, the artistic function of punctuation is no less significant
than that of ornate or figurative language. In fact, the role of punctuation often proves to
be much more potent than that of morphological and syntactic structures. This is because
a single punctuation mark can perform the function of conveying a person’s emotional
state, aspirations, longings, wanderings, anxieties, and grief-the countless intricacies of the
human soul-that several sentences might fail to express. This signifies that contemporary
poetry relies not on objective reality, but on subjective reality, aiming to reveal the subtle
nuances of the human spirit. The technique of enhancing the impact of thoughts and feelings
through punctuation has been frequently employed in independence-era Kazakh poetry by
such poets as Ye.Raushanov, T.Abdikakimuly, S.Aksunkaruly, G.Salykbay, and others.

In such a state, a positive outlook is unlikely. It is true that in the poetry of the
independence era, melancholy has come to the fore, leading to occasional questions as
to why poets have become so immersed in sadness during times of peace. When the
seemingly eternal Soviet system vanished,ideals collapsed, and nothing remained stable-
leaving chaos as the only dominant force-it became a natural phenomenon for the motif of
“twilight” (beiuak) to emerge. The multiplication of characters who have lost their “North
Star”, who lack self-confidence, and who feel alienated from both themselves and society
is an inevitable consequence. Such poetic models are also frequently found in the work
of B. Bedelkhanuly. For instance, in his poem titled “Tusimde” (In My Dream), the poet
skillfully employs modernist hallmarks:
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Tusimde,

Kulli kursinisterdin ishinde,

Qusnikhat zhazyp qulazyp otyr ekenmin.
Qusaga kupti pishinde.

Tusimde,

Meyli, sen tusin, tusinbe,
Tas-qudaylarga tabynyp myna pendeler
Aynalyp zhatyr musinge.

Tusimde,

Tas-qalalardyn ishinde,

Bir uyys topyraq taba almay zhurmin sandalyp,
Aua da su da u da zhoq urttap ishuge.

Tusimde,

Sanamnyn amiri zhurmeytin alem ishinde,

Zar-munymdy aytyp, zau kokke samgap ketippin

Tanirim, zherge tusirme! (Bedelkhan, 2012: 150).

(Translation: In my dream, Amidst all the sighs, I was sitting desolately, writing a fine
manuscript, In a form swollen with grief. In my dream, Whether you understand or not,
These mortals, worshiping stone-gods, Are turning into statues. In my dream, Inside the
stone-cities, [ am wandering, unable to find even a handful of earth; There is no air, no water,
not even poison to sip. In my dream, In a world where the command of my consciousness
does not rule, I have soared into the high heavens, voicing my sorrow; My Lord, do not let
me fall back to earth!)

The poem, written in a 13-syllable meter with a 3-10-13-8 rhythmic system, contains
numerous features characteristic of modernist poetics. For instance, the phrase “in my
dream” (tusimde) is repeated at the beginning of each stanza. In this context, the phrase
does not merely perform a nominative function; it serves as the ideological pillar of
the poem, carrying profound semantic, emotional, and expressive weight. Through the
technique of anaphora, the poet strengthens the role of the artistic space and creates multi-
layered semantic emphasis, investing this word with a rhythm-generating quality. By
starting the first line of each stanza with “in my dream,” the poet deliberately directs the
reader’s attention to phenomena residing within the subconscious realm. The lyrical hero,
who exists “amidst all the sighs in a form swollen with grief,” wanders through a stone
city unable to find air or water — the fundamental requirements for survival. This image is
a quintessential hallmark of modernist literature.

Typically, in modernist poetry, thoughts and ideas are concealed beneath linguistic
structures laden with symbolic meaning. In such contexts, language serves as the key to
the treasures of the subconscious realm. Several symbolic words and phrases appear in the
aforementioned poem: stone-gods, stone-city, statue, a handful of earth, the sky, and others.
For instance, ”stone-gods” is a symbol reflecting the spiritual crisis permeating society.
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Society has forgotten its true God and followed false idols. Just as Friedrich Nietzsche’s
famous proclamation “God is dead!” in the West signified the erosion of moral foundations
and the total collapse of traditional value systems, Bedelkhan’s “stone-gods” is a corollary
concept, illustrating the wavering moral foundations of Kazakh society. The poem suggests
that people have idolized things alien to national spirituality, thereby losing their own
human essence.

The symbol of the ”stone-city” reveals the poet’s internal outcry and dissatisfaction with
the current lifestyle of a nation beginning to drift away from its native culture. Humanity
has distanced itself from nature and embarked on a technocratic path. Stone is traditionally
a symbol of cruelty, hardness, ruthlessness, and coldness. The city where the poet resides
is a habitat of heartlessness, a space of doubt and suspicion. This symbol manifests motifs
of alienation, despair, and the search for the meaning of life. Furthermore, the symbols of
stone-gods and stone-cities can be perceived as reflections of an era where science and
technology have advanced rapidly, yet the individual has become a stranger to the very
society they created, living in a state of unhappiness.

“A handful of earth” is a symbol carrying immense philosophical weight. In literature,
it usually serves as a detail representing the value of one’s homeland. The tradition of
wearing a handful of earth from one’s native land as an amulet is common to Turkic
peoples. It is an undeniable truth that man is created from dust and shall eventually return to
it. Thus, a handful of earth is a sacred code connecting a person’s past and future, revealing
their profound mysteries. An individual severed from the earth is severed from their roots,
rendering their future bleak. The poem portrays a wretched soul who, despite being in his
homeland, cannot find even a handful of earth and lives in misery. Despite this, the poet
pleads with the Almighty not to let him fall back to Earth. For him, the Earth is an embrace
of unhappiness—an environment of stone-gods and stone-statues. Even in this state of
ambivalence, the poet does not hesitate to establish a dialogue with the Divine.

Men keshe,

Noserdin astynda qaludyn en uzdik ulgisin korsettim koktemge!

Men keshe,

Zhymiya qaradym otkenge, ketkenge.

Men keshe,

Noserdin astynda qaludyn en uzdik ulgisin korsettim zharyma!

Men keshe,

Suyem dep ayttym goy tagy da.

Noserdin astynda qaludyn en uzdik ulgisin korsettim barine,

Men keshe,

Bir zhasar ulymdy zhumsadym darige (Zhunis, 2022: 353).

(Translation: Yesterday, I showed the spring the best example of staying under a
downpour! Yesterday, I looked smilingly at the past, at what had gone. Yesterday, I showed
my beloved the best example of staying under a downpour! Yesterday, I said “I love you”
once again. | showed everyone the best example of staying under a downpour, Yesterday, 1
sent my one-year-old son for medicine.)

This is E. Zhunis’s poem titled “Men keshe” (“Yesterday”). By fragmenting a
single semantic unit into two rhythmic structures and three lines, this verse serves as
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an outstanding example of diversifying the classical-traditional poetic system to create
modernist hallmarks. This poem can be regarded as a unique contemporary evolution of the
free verse (vers libre) often employed by such poets as Zh. Nazhimedenov, T. Aibergenov,
F. Ongarsynova, and M. Shakhanov. The rhyme scheme, following a 3-21-3-12-3-21-3-9-
21-3-12 pattern, also diverges from traditional Kazakh rhyming systems.

In this poem, the repetition of phrases is not limited to carrying an ideological and
thematic burden; it simultaneously functions as a rhythm-generating poetic element. The
repetitions of “Men keshe” and “I showed the best example of staying under a downpour”
internally prepare the reader for the poem’s final conclusion. There is no lofty tone or
heroic pathos in the poem. Instead, the poet transforms mundane household details into
moments of great joy and notable achievement: looking back at the past with a smile,
expressing feelings to his beloved, and describing the milestone of his young son being
old enough to be sent on an errand with emotional depth. From this, one can observe how
modernist poetry has replaced the ornate figurative phrases and “beautiful imagery” of
traditional poetry with domestic, everyday details.

The technique of enhancing emotional coloring by fragmenting poetic meters into two
or more lines, and creating a rhythmic-intonational style by interconnecting long and short
measures, has become a firmly established tradition in contemporary Kazakh poetry. Such
poems, characterized by their broad resonance and complex rhythms, have also imposed
a significant responsibility on the reader. This is because each structural unit of the poem
carries logical, emotional, and expressive significance, concealing historical-cultural codes
within. These verses, aimed at deep perception and diverse interpretation, demonstrate the
potential of modernist poetics.

Furthermore, there is a growing number of poets within the modernist movement who
are moving away from the traditional poetic paradigm that relies on rhyme and rhythmic
systems, consciously rejecting rhyme and metrical patterns in favor of the supremacy of
thought and feeling. Today, free verse — which abandons traditional meters and remains
unrhymed, unmeasured, and as close as possible to the manner of colloquial speech — has
already evolved into a distinct branch of Kazakh poetry. Verses written in non-traditional
rhythmic systems, such as blank verse (aq olen), free verse (verlibir), and prose poetry,
stand at the forefront of experimental poetry.

Academician Z.Akhmetov, commenting on the free verse that brought a fresh breath
to Kazakh poetry starting in the 1960s and 70s, noted its immense potential and predicted
its wide expansion in the future of Kazakh literature (Akhmetov, 1973: 193). The
academician’s prediction has proven true; particularly in the last quarter-century, diverse
models of free verse have emerged from the pens of contemporary poets. Armed with the
advanced traditions of both the East and the West, young poets have entered literature with
anew vitality and engaged in bold experiments. In such poems, both rhyme and meter lose
their dominant roles, and the freedom of thought and emotion prevails. Noting the nature of
the heavy melancholy and profound mystery in the creative work of modern young poets,
G. Orda stated: “While most poets typically focus on love lyrics in their youth, the poets of
the Independence era stand out for their depth of thought and vigilance” (Orda, 2024: 123).
In our view, the characteristics mentioned by the scholar indicate that the artistic paradigm
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of contemporary Kazakh poetry has shifted, and modernist hallmarks have multiplied. For
instance, let us cite an excerpt from a poem by U.Zarygkan:

Manayym menireu,

Quz zhartas,

Tuksigen, tunergen qabagy,

Zhutyp bir alarday tungiyuq zhanary.

Kutedi meni eski surleuler...

Sungiymin tumanga,

Sungiymin zholdarga zharaly.

Bir biyik ademi alemdi ansaymyn,

Zhanymnyn shynyna dauysy zhetetin.

Olimdi konildi qarsy alyp,

Omirden oksimey otetin.

Zhylatyp songen kun shapagyn,

Balkim, bul oralmas saparym... (Zaryqqan, 2013: 108).

(Translation: My surroundings are mute, A steep cliff, its brows knitted and gloomy, Its
abyssal gaze as if to swallow me whole. Old trails await me... I dive into the fog, I dive into
the wounded roads. I long for a high, beautiful world, whose voice reaches the peak of my
soul. To welcome death cheerfully, To pass through life without sobbing. Making the rays
of the setting sun weep, Perhaps, this is my journey of no return...)

The structure of the poem is complex: it can be described as a form of blank verse
(aq olen) arising from the interconnection of 6, 9, 10, and 12-syllable meters, where
consistency in the thyme system is not maintained, yet an internal rhythmic-intonational
system exists. The lyrical hero is ensnared in solitude; symbolic images such as steep cliffs,
mute surroundings, old trails, and fog serve to represent human isolation. The poet employs
a technique of revealing a person’s inner essence and psychological state through images
of external existence. That is, natural phenomena function as a mirror of the individual’s
internal condition. From this, one can perceive the disconnect between the lyrical hero and
the surrounding reality.

Characters who contemplate life and death are typically found in existential poetry. In
this poem, the lyrical hero also reflects on life and death. This reflection is not limited to
thought; for the poet, the only way to pass through life without sobbing and to welcome
death cheerfully is to strive toward an unknown height — to reach for an absolute ideal.
Nevertheless, the final line of the stanza suggests that all of this remains in a realm of
uncertainty. Thus, the author delves into the depths of life’s issues, striving to reveal
the profound nature of the human personality. F.Toltay asserts that the development of
existential motifs in Kazakh literature stems from the post-colonial society’s quest for self-
identification, the endeavor to heal from historical traumas, and the profound exploration
of both freedom and helplessness (Toltay, 2025: 212).

Perhaps due to this focus on content, the poem’s external form does not resemble the
balanced, traditional verses. Modernist poets often argue that the possibilities of traditional
structural meters are limited and resort to free verse to delve into the depths of thought and
feeling. They oppose confining a poem to a specific mold, considering it a phenomenon
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contrary to the very nature of poetry. In this poem by U. Zarygkan, the rhyme system and
metrical patterns are pushed to the background, while the depth of thought and feeling
comes to the fore. Through this, the author seeks answers to life’s profound philosophical
questions, revealing the alienated nature of man, the lonely individual, and the multi-
layered psychological nuances in parallel with nature.

Academician Z. Kabdolov stated that “the issue of syllables is the primary concern in
evaluating the structure of Kazakh verse” (Kabdolov, 2013: 263). However, the scholar
was referring to the fact that Kazakh poetry belongs to the syllabic verse system rather
than the tonic one. We believe that in evaluating the structure of contemporary free verse,
the primary concern is not the syllable, but the internal rhythmic system. That is, although
the syllable has traditionally been the backbone of Kazakh verse, in modernist poetry,
syllabic meters have been superseded by the poem’s internal rhythmic-intonational system.
This becomes even more relevant when discussing vers libre, which fundamentally rejects
metrical patterns and remains as close as possible to the manner of colloquial speech.

This is because “it is difficult to precisely identify the rhythm of free verse. The rhythm-
generating elements here are the fragmentation of sentences into poetic lines and the inter-
linear pauses that separate them. In essence, at its core lies a unified syntactic unit where
each poetic line is articulated as a free-verse phrase. Therefore, it is only through intonation
that we can discern the poem’s unique rhythm and feel it with our very souls” (Ozhaiuly,
2024). For example, Ye.Duisen’s poem titled “Uyqysyrau” (Sleep-talking) is considered a
model of the vers libre genre in contemporary Kazakh poetry:

Ali esimde...

Zhel uyirgen qoqys ishinen ushgan targyl shuberek

Auyl ustin aynalyp zhurip keteui ketken eski baganaga ilindi.

Sodan bastap targyl tus — uranga aynaldy,

Targyl shuberek — zhalauga aynaldy.

Eskilik — beriktik manine auysty,

Bagana qasietti agashqa aynaldy.

Men de bari sekildi bugan qulay sendim.

Biyiktikti — batpyrauygym zhetken zhermen,

Terendikti qudyq tubine laqtyrylgan taspen olshedim.

Qudiret turaly ashyq aytudan qoryqtym,

Keyin, ashyq aytpaudyn qudiret ekenin tusindim.

Zhylap aqgan qannyn ozinen

Ogan tan urendi izdedim.

Keyin, Qudaydy qargagan sheshem dauysynan selk etip oyandym...

Zhoq, bul menin tusim eken deymin.

Tereze tubinde azan dauysy uyip tur,
Iya, albette!
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Estimek ushin tereze ashuga umtylamyn,
Saytan algyr!
Ylgyi da Qudaysyz kitaptarga surinip ketemin!

Zhoq, bul menin tusim emes deymin... (Duisen, 2021: 31).

(Translation: I still remember... A striped rag flying from the trash swirled by the wind,
hovered over the village and got caught on a worn-out old pole. From then on, the striped
color became a slogan, the striped rag became a flag. Antiquity shifted into the meaning of
strength, the pole turned into a sacred tree. I, like everyone else, believed in this completely.
I measured height by where my kite reached, and depth by a stone thrown to the bottom
of a well. I was afraid to speak openly about the Divine; later, I realized that not speaking
openly is a power in itself. I looked for His hue even in the blood that flowed like tears.
Then, I woke up with a start from my mother’s voice cursing God... No, I say, this is my
dream. Near the window, the sound of the Adhan hangs heavy, Yes, of course! I strive to
open the window to hear it, Damn it! I always trip over godless books! No, I say, this is not
my dream...)

The structure of the poem is highly complex. Typically, structural complexity in verse
stems from the complexity of its content. From modernist poems, we clearly perceive that
there is no phenomenon more profound or complex than the human soul. In this particular
poem, external structural units such as stanzas, lines, and rhymes appear to be employed
almost conventionally. That is, their function is not as dominant as in traditional poetry. The
rhythm-generating quality of the lines is nearly non-existent; instead, they serve merely to
direct the flow of thought and intonation within the poem. Nevertheless, significant weight
is placed on the isolated, independent lines. Lines such as “I believed in this completely,”
“No, I say, this is my dream,” and “No, I say, this is not my dream...” provide the semantic
finale to the preceding stanzas and encapsulate the internal intonational system.

The rhythmic-intonational system of the poem is very close to the manner of colloquial
speech. If we were to write the syntactic patterns of the first stanza as prose, the poem
would lose its essential poetic quality: “A striped rag flying from the trash swirled by
the wind, hovered over the village and got caught on a worn-out old pole.” However, the
lineation and the pauses here add a specific poetic significance. The author begins the
initial lines with a calm intonation and gradually intensifies the poem’s intonational palette.
Thus, compared to the first stanza, the second is more emphatic, and the third is even more
exclamatory, stressed, and powerful.

Following the aforementioned syntactic structures, the poem’s intonation shifts abruptly.
Antiquity shifts into the meaning of strength, the striped color becomes a slogan, the striped
rag becomes a flag, and the pole turns into a sacred tree. The word “turned” (aynaldy)
is repeated several times, enhancing the rhythmic-intonational richness of the poem and
strengthening its semantic nuances. The intonational system of the final stanza is particularly
distinct. Exclamatory sentences such as “Yes, of course!” and “Damn it!” accelerate the
rhythm, bringing the poem to an emotional and expressive climax. We consider this to be
the author’s poetic tactic. In this way, the author aims to increase the weight of the poem’s
core idea and draw the reader’s focused attention to it.
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In the poem, there is an impression that the past and the present have intertwined.
In the category of space, it is equally difficult to maintain a sense of concrete reality.
The poet aims to convey the work’s core idea within the realm of phenomena existing
between wakefulness and dreams. In this regard, the opinion of verse scholar A. Usenova
concerning vers libre is apt: “You cannot confine these poems within a specific space or
time: their movement is a thousandfold labyrinth, their content lacks a defined field, and
in some places, they even resemble an incomprehensible scribble. Although the poems are
written in Kazakh, language proficiency alone is insufficient to understand themb — it is
crucial to find the system behind the interconnected, unexpected thoughts and grasp the
significance of the imagery” (Usenova, 2021). In the aforementioned poem, the system
of time and space is woven together with the lyrical hero’s internal monologue. Through
this, the poet conveys his perspectives and stances toward the past within the framework of
internal rhythm and the stream of consciousness.

Writer D. Amantai, speaking of Ye.Duisen’s creative work, states: “His texts are not
open; they are closed. What he has to say lies in the subtext. He conveys it through allusion,”
and notes that the poem titled “Uyqysyrau” refers to Soviet ideology (Amantai, 2021: 6).
If we provide a politico-ideological interpretation of the poem, we can draw conclusions
not only about an individual but also about significant periods in the history of an entire
nation. One can understand how the Soviet system led the people away from their spiritual
direction (qibla), making them believe fervently in its false values; thus, even if today’s
generation wishes to return to its roots, it suffers, unable to escape the entanglements of a
slave mentality. Of course, while every work of art is understood by the reader-recipient at
their own level, one must keep in mind that modernist works have thick semantic layers,
and each reader unravels these knots in their own way. Typically, the final point of such
works is placed within the reader’s own mind.

The poem contains symbols such as the adhan, the book, the pole, the rag, the wind,
and blood, each carrying a heavy semantic burden. A legitimate question arises: why does
a striped color turn into a slogan, a striped rag from the trash into a flag, and a worn-out old
pole into a sacred tree? In our view, the poet is not only depicting the injustices of the Soviet
system here but also providing a picture of the current era. The author uses such symbols to
depict a period where the value system has collapsed, where the base has become the noble,
and the discarded has become the coveted. False beliefs have been imposed on the people,
and the public is still not fully aware of their falsehood. As the lyrical hero perceives the
truth and strives toward his genuine heights, he repeatedly trips over “godless books.”
This implies that the surrounding reality is full of false and cheap values, all of which are
hostile to the Divine. The meaning of the final stanza is profound. At this point, not only
the rhythmic-intonational system but also the semantic-logical system reaches its zenith,
and the conflict of values becomes clearly visible. The poem’s idea unfolds within the
framework of the clash between false values (the rag, the pole) and true values (the adhan,
the Divine). This resonates with the propositions of Peter Nicholls, who argues that in
modernist poetics, thythm and form are no longer external ‘containers’ for thought; instead,
they become the primary agents of meaning-making that reflect the fragmented and non-
linear nature of modern consciousness (Nicholls, 1995)
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4. Results

Poems in the genre of vers libre are found in the creative works of contemporary Kazakh
poets such as T.Abdiakimuly, A.Nurgazy, T.Tanzharyq, B.Qaragyzyuly, U.Zaryqkan,
F.Toltay, Ye.Duisen, and others. Nevertheless, the Kazakh reader still views poems in this
genre with a degree of hesitation. In our opinion, this may be due to the fact that the vers
libre genre does not align with traditional conceptions of poetry, owing to its philosophical
depth and its proposal of a new paradigm for poetry in general. This, in itself, demonstrates
that contemporary Kazakh poetry is developing primarily through the transformation of
traditional rhythmic-intonational systems.

Modernist features in Kazakh poetry have manifested through several key traits:
whereas traditional literature aimed to depict objective reality, modernist poems prioritize
the representation of an individual’s subjective reality. The internal world of the individual,
psychological nuances, spiritual crises, and existential anxieties have become the primary
objects of artistic focus. Symbols, archetypes, cultural codes, and intertextual motifs have
replaced traditional plots and narrative systems. Time within these works departs from
chronological and logical structures; categories of tense are intertwined and presented
non-linearly. Instead of a person’s external environment, their consciousness and inner
world are typically utilized as the artistic space. Structurally, modernist elements in Kazakh
poetry developed in two directions: through the transformation of traditional metrics and
through non-traditional rhythmic systems. The role of internal rhythm and intonation has
strengthened in verse construction. The semantic, emotional, and expressive functions
of internal rhythm, pauses, intonation, and punctuation have replaced traditional syllabic
meters and rhyme systems. Thus, complexity in form is nourished by complexity in
content, creating a mutual interconnectedness. Such artistic techniques have deepened the
semantic layers of literary texts, placing greater responsibility on the reader and bestowing
a philosophical-intellectual depth upon poetry.

5. Conclusion

In conclusion, modernist poetics have expanded significantly in contemporary
Kazakh poetry, paving the way for the emergence of poems with new characteristics
and distinctive patterns. During the period of Independence, Kazakh society underwent
complex cultural, social, politico-economic changes, leading to a fundamental renewal of
national consciousness and aesthetic perception. This, in turn, catalyzed a shift in artistic
paradigms within literature. While contemporary Kazakh poetry is multifaceted, diverse,
and predominantly pluralistic in nature, there is a strong basis to assert that modernist
poetics lie at the forefront of various literary explorations. Modernism has enriched Kazakh
verse both in content and form, continuously opening new artistic horizons.

Artistic innovation, originating from the creative mastery of poets like Saken,
Magzhan, Qasym, Syrbai, and Zhumeken, found its continuation in the Independence-era
poetry of E. Raushanov, U. Yesdaulet, S. Rakhmetuly, T. Abdiakimuly, S. Aqsungqaruly,
B. Qoshym-Nogai, N. Maukenuly, S. Nurzhan, G. Salygbai, M. Rayymbekuly, A. Balqybek,
B. Bedelkhan, T. Yeshen, D. Berikqazhyuly, T. Tolqynqyzy, A. Nurgazy, A. Temirbai,
Y. Dabei, A. Yelgezek, Ye. Zhunis, B. Qaragyzyuly, T. Tanzharyq, and others. Furthermore,
modernist features are frequently encountered in the poems of young poets such as
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U. Zaryqgkan, F. Toltay, Ye. Duisen, B. Sarsenkhan, M. Asan, A. Quanishuly, Kh. Yesaman,
Sh.Talap, Zh.Baibulanova, R.Aspankyzy, and others. These mentioned poets have brought
a unique pattern to Kazakh verse, revitalizing and transforming it in terms of both content
and form.

Modernist features in Kazakh poetry possess their own unique contextual and worldview
characteristics. While Western modernist literature typically depicts the loneliness and
alienation of characters severed from their religious-metaphysical foundations, characters
in Kazakh modernist works have generally not fully broken away from traditional religious-
spiritual values. On the contrary, modernist elements in Kazakh poetry have become a tool
for re-evaluating national spirituality and historical memory, and for revitalizing indigenous
metaphysical understandings and cultural codes. Thus, modernism in Kazakh poetry has
become a synthesis of national and global artistic traditions.

We do not claim to have covered all modernist features in contemporary Kazakh poetry
in our brief analysis. We have conducted a concise discussion and analysis focusing on the
most fundamental modernist characteristics.
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COBPEMEHHOE ®YHTE3HU B YCJIOBUAX IU®POBU3AIINU:
POJIb UCKYCCTBEHHOI'O HHTEJJIEKTA U BU3YAJIbHBIX
TEXHOJOI'U

Annomayusn. B cratbe paccMaTpuBaeTCsl BIUSIHAE IM(PPOBBIX TEXHOJIOTHI U HCKYyCCTBEHHOTO MHTEIUICKTA
Ha pPa3BUTHE COBPEMEHHOIO >KaHpa (IHTE3W. AKTYyaJbHOCTh WHCCIIENOBAHMS OOYCIIOBIEHA aKTUBHBIM
BHeapenueM MM B smTepaTypHbIl mpouecc M NEPEeOCMBICIEHUEM MOHATHUN TBOPUECTBA, ABTOPCTBA U
JKaHPOBBIX I'paHull. Llenp vccnenoBaHus — BBIABUTH CTPATETUH MCIIOIb30BaHUS UCKYCCTBEHHOIO MHTEIIEKTA
TIPU CO3IaHUU ()IHTE3UHHBIX MPOU3BEICHUH M ONPEACIUTh UX BIUSHUE HA YKAaHPOBYIO TPAHC(HOPMAIHIO U
YUTATEIBCKOE BOCTIPUATHE. METOI0MOT Ml HOCUT MEKANCIUITITMHAPHBIN XapaKTep U BKIIOUAET CPABHUTEIbHBIN
aHaJIU3 XyJO)KECTBEHHBIX TEKCTOB, KyJIbTYPOJOIMYECKUN M TEKCTOIOTMYECKUI MOAXObI, a TAKKE HICMEHTbI
KOJIMYECTBEHHOTO aHaJM3a. MaTepHaaaMy MOCITyKHIH TEKCTHI, CO3AaHHbIe ¢ ToMoInbio IV, 1 nHTepakTHBHBIE
upoBsle IaTGOpMBL.  Pesynbrarsl MmokaspiBaioT, uto MV pacummpsier BO3MOXKHOCTH MOJEIMPOBAHUS
(OHTE3NIHBIX MHPOB, CIOCOOCTBYET Pa3BHTHIO HWHTEPAKTUBHBIX M II€PCOHAIM3UPOBAHHBIX HApPPATHUBOB,
a Taioke (opMHpyeT HOBEIE (DOPMBI B3aNMOICHCTBHS MEXTY aBTOpPOM M uuTareneM. [Ipu 3TOM BBISBICHBI
orpannuenns MM B miyOMHHONM CeMaHTHMKE, WHANWBUIYaJbHO-aBTOPCKOM CTHIIMCTHKE M XyJO)KECTBEHHOH
LeJIOCTHOCTH TekcTa. HayuHas HoBu3Ha 3akittouaercs B paccMoTpeHur MU kak ydacTHHKa Xy[105K€CTBEHHOIO
Iporiecca M B BBISBICHUH €T0 POJIX B TpaHC(OPMAINH KAHPOBBIX XapaKTEPUCTUK COBPEMEHHOTO ()IHTE3H.
CrenaHHbIe BBIBOZBI ITOYEPKUBAIOT KYJIBTYPHYIO U COLMAIBHYIO 3HAYMMOCTb yKaHpa (hIHTE3H U 0003HAYAIOT
TIEPCIICKTUBBI €ro JAJIBHEHIIEro Pa3BUTHS B YCIOBHSAX IM(PPOBU3ALNK M aKTUBHOTO BHEIPEHUS TEXHOJIOTHI
HCKYCCTBEHHOTO MHTEIIJICKTA.
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U@ PIAHBIPY JKATTAWBIHIATBI KA3IPTT
®DHTE3M: ’KACAHJIBI UHTEJJEKT ITEH BU3YAJIBI
TEXHOJIOT USIJIAPIBIH POJII

Anoamna. Makanana nnudpIiblK TEXHOJIOTHSIIAP MEH YKacaHIbl HHTEIUICKTTIH Ka3ipri (IHTe3H )KaHPBIHBIH
JAMYybIHA BIKIIAJBI KAPACTHIPBLIAIBL. 3EPTTECYIiH O3CKTLIIr KacaHIbl MHTCIUICKTTIH 9/1e0u yaepicTe OenceH i

* VKkaowcume npasunvhyio ccoliky:
I JayroBa, E. Cynran, XK. Taybaece. CoBpemMeHHOE (PIHTE3H B YCIOBUSIX IHU(POBU3AIUU: POIH UCKYCCT-
BEHHOTO MHTEJJICKTa W BU3yalbHBIX TexHomorui // "Kepyen". - Nel, 90 tom, 2026. C. 169-187. https://doi.
org/10.53871/2078-8134.2026.1-12.
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KOJIJIaHBLTYbI KOHE IIbIFAPMAIIIBUIBIK, aBTOPIIBIK, XKAHPIIBIK IIEKapaIap YFbIMAAPBIHBIH KaliTa KapacThIPbUTYbI-
MeH OalJIaHBICTBI. 3epTTey/IiH MaKcaThl — (PIHTE3N IIbIFapMajIapblH XKacay/a jKacaH (bl HHTEJUIEKTTI KOJIAaHy
CTpaTeTHsIapblH AHBIKTAy JKOHE OHBIH JKAaHPIBIK TpaHchopManmuss MEH OKbIPMaH KaObUIayblHA ocepiH
alKpIHAAy. 3epTTey O/liCHAMACHI IOHAPAJIBIK CHUITaTKa e OOIBIMN, KOPKEM MOTIHICPAl CaJbICTHIPMAIbl TAIaY,
MOJICHHETTAHYJIbIK JKOHE MOTIHTAHYJBIK OAICTep/, COHJAi-aK CaHIBIK Taldy OSJIEMEHTTEPIH KaMTHJIBI.
3epTTey MaTepHabl peTiH/e XKacaH bl HHTEJUIEKT KOMETIMEH jKacallFaH MATiH/Iep MEH HHTEePAKTHBTI IU(PIIBIK
raropmainap naiganaHbUIABL 3epTTey HOTIKENepi KacaH (bl HHTEIUIEKTTIH (DIHTE3H dJIeMAEPiH MOJCIbALY
MYMKIHJITiH KEHEWTIl, HHTEPAKTHBTI JKOHE JepOeCTEHIIPIITeH HappaTHBTEP/Ii KAIBIITACTHIPATHIHBIH, aBTOP
MEH OKbIPMaH apachIHAAFbl ©3apa OPEKETTECTIKTIH jkaHa (opMarapblH TyAbIPAThIHBIH KepceTeai. COHbIMEH
KaTap JKacaHJbl MHTEIUIEKT MOTIHJAEPIHIH TepeH CEMaHTHKA, aBTOPJBIK CTHJIb JKOHE KOPKEMIIK TYTacTBIK
TYPFBICEIHAH MIEKTEYJepl aHBIKTAIIbl. 3€PTTEYAiH FhUIBIMU JKaHAJIBIFBI — KACaHIbl WHTEIUICKTTIH KOPKEM
MIBIFAPMAIIBUTBIK  YACPICTIH OEJCeHAl KaTBICYIIBICHI PETiHAEC KapacTHIPBUIYBIHIA JKOHE OHBIH (IHTE3U
KaHpbl TpaHC(OPMALMSACHIHAAFBI POIIiH aliKpiHAayAa. HoTkecinae xKacaHIbl HHTEIUIEKT (IHTE3N JKaHPBIH
JKaHFBIPTHIT, OHBIH HETI3Ti 2JIEMEHTTEepiH caKTail OTBIPBII, 3aMaHay! QJIEYMETTIK )KOHE MOJCHH Ma3MyHMEH
TOJBIKTBIPATHIHBI KOHE MUPPIBIK 9cOUCTTIH JaMybIHA )KaHa MYMKIH/IKTED alllaThIHbI JOJICIICHII.

Anzvic: Makana KP Frumeiv sxoHe skoFapbl OimiM MuHHCTPIITT FrutbiMm xomuteTiHiH 2024-2026 x0K.
AP23489843 «Onebuerteri xacaHIbl MHTEIUIEKT Heri3zmepi: GacTbl MeXaHU3MIEp[i, cajmapiapibl jKoHE
Oonamrak TpaeKTOPHsIIaPbIH alKBbIH/IAY» ipreli FhIIIBIMU-3ePTTeY JKOOAChIHBIH HETi31H/e KapHsIaH/Ibl.
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MODERN FANTASY IN THE CONTEXT OF DIGITALIZATION:
THE ROLE OF ARTIFICIAL INTELLIGENCE AND VISUAL
TECHNOLOGIES

Abstract. The article examines the impact of digital technologies and artificial intelligence on the
development of the modern fantasy genre. The relevance of the study is oOycmosnena the active integration
of Al into the literary process and the reconsideration of concepts such as creativity, authorship, and genre
boundaries. The aim of the study is to identify strategies for using artificial intelligence in the creation of fantasy
works and to determine its influence on genre transformation and reader perception. The research methodology
is interdisciplinary and includes comparative analysis of literary texts, cultural and textual approaches, as well
as elements of quantitative analysis. The materials of the study include Al-generated texts and interactive digital
platforms. The results show that artificial intelligence expands the possibilities of modeling fantasy worlds,
contributes to the development of interactive and personalized narratives, and creates new forms of interaction
between the author and the reader. At the same time, limitations of Al are identified in terms of deep semantics,
individual authorial style, and artistic integrity. The scientific novelty of the study lies in considering artificial
intelligence as an active participant in the creative process and in identifying its role in the transformation of the
fantasy genre. The study concludes that artificial intelligence contributes to the renewal of the fantasy genre by
preserving its core elements while integrating contemporary sociocultural meanings, and opens new prospects
for the development of digital literature.

Acknowledgements: «This research was funded by the Science Committee of the Ministry of Science and
Higher Education of the Republic of Kazakhstan (Grant No. AP23489843 Foundations of Artificial Intelligence
in Literature: Unveiling Core Mechanisms, Implications, and Future Trajectories) ».

Key words: Fantasy genre, artificial intelligence, digital technologies, visualization, computer games,
interactive platforms, socio-cultural transformations.
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1. BBenenne

AKTyaTbHOCTb HCCIIEJIOBaHUSI OOYCJIOBJIEHA CTPEMHUTEIBHBIM PAa3BUTHEM TEXHOJIOTHI
uckycctBeHHoro uHteiuiekta (M) u ux BiusHHEM Ha pasiuuHbie cepbl TBOPYECTBA,
BKIItOYast Jateparypy. BBemenme MW B nwmTepaTypHBI TIpOIleCC OTKPBIBAET HOBBIE
TOPHU30HTHI JIJIST aBTOPOB, TIO3BOJISISI YCKOPHUTH CO3JJAHUE TEKCTOB, YIYUIIUTh UX Ka9€CTBO
W MIPEJIOKHUTH HOBBIE ()OPMBI B3aUMOJICHCTBHUSI C KOHTEHTOM. JTO MCCIIEIOBAHNE BAXKHO,
TaK Kak OHO MOMOTAET IMOHSITh, KakuM o0pa3zoM M MoxkeT U3MEHHUTh U O0OTaTUTh JKAHP
(hoHTE3M, Nenas ero 0oJiee JOCTYITHBIM B Pa3HOOOPa3HBIM.

OcHoBHas mpoOiieMaTnKa MCCIEIOBAHNS CBS3aHa C PAIOM BBI30BOB M OTPaHWYCHUH,
BO3HHKAIONIMX ITpK uHTerpanun M B mutepatypHoe TBOpYECTBO. DTUYESCKHE U IIPABOBBIC
ACTEKThl BKJIFOUAIOT BOIPOCHI aBTOPCKUX IPaB, WHTEIUICKTYaJIbHOW COOCTBEHHOCTH M
OTBETCTBEHHOCTH TP MCIOIB30BaHUU MU amst co3manus IuTepaTypHBIX IPOU3BEICHUH.
KayecTBO M KpeaTMBHOCTh TEKCTOB BbI3BIBAIOT OnaceHus, 4yTo M MOXET MOJHOCTBIO
3aMEHHUTh TBOPYECTBO YEJIOBEKA, PEIIUTH IPOOIIEMBI, CBSI3aHHBIE C 00€CTIeYeHHEM BEICOKOTO
KayecTBa U KPEATMBHOCTH CIECHEPUPOBAHHBIX TEKCTOB. TEXHUYECKHE OrPaHUYCHUS
3aKIIIOYAIOTCS B TOM, YTO COBpeMeHHble anroputMmbl MU eme He MOCTHINIM YPOBHS,
MTO3BOJISIONIETO CO37[aBaTh IMOJHOCTHIO aBTOHOMHBIE M KPEAaTHBHBIC MPOM3BENEHUS 0e3
ydacTHsl yenoBeka. MccienoBanyue HampaBiIeHO Ha MPEOIOJICHUE ITHX BBI30BOB U IMOUCK
nytei s 3 dexkruBHoM naTerpanuu MU B porece co3nanus GpIHTE3U-IUTEPATYPBI, YTO
MOJKET MIPUBECTH K 3HAYUTEIBHBIM WHHOBAIMAM B 3TOH oOmactu (Freeman, Smith, 2023:
1-8).

CucremMbl MaIIMHHOTO TIE€PEBOAA KaK HHCTPYMEHTBHI HCKYCCTBEHHOTO WHTEIJIEKTa
IO CHX TOp HaXOAATCS HA CTaJAWU YCOBEPLICHCTBOBAHMS, HECMOTpPS Ha MX MOILIHYIO
0a3y IeKkcUKorpa)uIecKuX HCTOYHUKOB PAa3IUYHBIX THIIOB (CIPaBOYHUKH, CIOBApH),
KOTOphIE BCE k€ TpeOyloT OOJBIIEro BOBIEYEHHUS HYEIOBEYECKUX PECypCOB IS
JOCTIDKEHHS aJIeKBaTHOTO MepeBoa TeKcTa. JTy mpobiemy uccienosanu S.B. Kanpanos
u apyrue (Kampanos, 2023: 83-89). OnHako OHM HE paccMaTpUBAalOT MOTEHIHAIBHOE
BIMSHHE HEHPOCETeBBIX TEXHOJIOTHWH Ha ITOBBINICHWE KadyecTBa mepeBoja. B obmactu
KiIaccuukamuyu U300paXKCHUH WMCKYCCTBEHHOTO HWHTEUICKTa B HAydYHOH (haHTaCcTUKE
nccnenosatens X. OcaBa (Ocapa, 2022: 2123-2133) BbIABISIET 3J€MEHTHI, Oiaromaps
KOTOPBIM Pa0OTHI MOTYT OBITH CXOKM MIJIM HE cX0kH. Bornpoc Bo3moxHoro pazsutust MU
3a TMpeJielaMy 4eJI0OBEYECKOTO TIOHUMAHNSA W KOHTPONA obcykaancs B padore J[. Xummn
(Xummu, 2020: 382-408), roe paccMaTpuBaIMCh NPOM3BEICHUSI HAy4YHOU (paHTaCTUKHU C
TakuMu ciokeramu. M. @puman (Opuman, 2023: 153-165) yTBepkmaet, 4to AumpeHKn
u UMW crepnu pa3pbiB MEXIY «HAYKOW» U «()aHTACTHKOI», OOBEAMHHUB MPOTUBOPEUUS
xkanpa. T. Aagepsyn (Augepsyn, 2020: 92-99) momuepkuBaeT, yTo HaydIHAs POMAHTHKA
Y HayyHas (paHTaCTHKa OKa3aliuch Ooyiee CTAOWIBHBIMH 3a JIBa CTOJICTUS, YeM IKaHP
(ouTe3n. MccnemoBanne B3aWMMOACHCTBHS UejoBeka ¢ podoramum u MU, mpoBommmoe
I.T. Qurep (dutrep, 2020: 158-165), akueHTHpYeT BHUMAHUE Ha TOM, KaK HU300paKeHUE
texHonoruit B CMU koHCTpyHpyeT coruaibHyio peanbHocTh. [.M. byme (byme, 2024:
101-121) KpUTHYECKH OLICHUBACT OIpECICHNE HAYYHOH (DaHTACTHUKHU KaK «JIUTepaTypbl
BO3MOXKHOTO», aHAIM3UPYS PA3HUILy MEXIY (PIHTE3W W HaydHOU (aHTacTHKON. OgHAKO
ocTaroTcsi Ipo0etbl, TpeOyIoIuye JalbHEHIIero H3yueH s, OCOOCHHO B aCIEKTE BIHMSHUS
TEXHOJIOTHI Ha OOIIECTBO U KYIBTYDY.
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B kazaxcraHCKOM JIUTEpaTypOBEICHHH MCKYCCTBEHHBIM MHTEIUICKT PacCMaTpUBaCTCS
MpeXIe BCEro Kak HMHCTPYMEHT aHalu3a XyIOKECTBEHHOTO TeKkcTa. B wacTHOCTH,
A.b. TemipOomar oTMeYaeT, 4YTO MpPHUMEHEHUE IUPPOBBIX TEXHOJOTHH, BKIIOUAs
Data Mining ¥ HCKyCCTBCHHBIH HHTEJUICKT, TIO3BOJISET IOBBICHTH J(PPEKTUBHOCTH
HCCIICJIOBAHUS JIMTEPATypHOrO TBOPYECTBA, BBISBJISTH 3aKOHOMEPHOCTH W TEHACHLIUH
pa3BuTHs XynoxkecTBeHHOro npouecca (Temupoonar, 2025: 51-53). BMecrte ¢ TeM j1aHHbIC
TEXHOJIOTUU BBICTYNAIOT KaK METOJOJOTMYECKH M aHAJIMTHYECKHH pecypc, a He Kak
CaMOCTOSITEIILHBIN CYOBEKT XyI0’KECTBEHHOTO TBOPYECTRA.

Hccnenopareny, MorpyKaivch B aHAIN3 JIEKCUKOTpapruecKux 0a3 CHCTEM MAIIHHHOTO
[IEpPeBo/Iia, OCTABIIIN 0€3 BHUMAHUS [TOTCHIIUAIBHOE BIUSHUE HEHPOCETEBBIX TEXHOJIOTUI
Ha YyJIydllleHHEe KadecTBa NepeBOoB. B mx paborax mpocnexuBaeTcsi 00CYX ICHUE
pa3BUTHS HWCKYCCTBEHHOTO WHTEIIEKTa B TMIpeJesiax YeJOBEYECKOTO ITOHUMAaHHS,
HO HE OBLJIO PAacCMOTPEHO, KaK JIaHHBIC TEXHOJOIMH MOI'YT MPEOJOJICTh I'PAaHHUIBI U
W3MEHHTh JaHamadT HayyHOH ¢aHTacTHkH. B3anmopelicTBue dYenoBeka ¢ podOoTamu
U WCKYyCCTBEHHBIM HHTEIICKTOM, a TaKKe WX BIUSHHE Ha COIMAILHYIO PEalbHOCTh
OCTaJIMCh BHE TIOJIS 3PEHMSI ICCIIeIOBATENeH, MTOJJOOHO TICUXOIOTHIECKIM M COLMATBHBIM
MOCJICACTBHSM HCIOb30Banus N, BKiItoUas ero BO3AeHCTBHE Ha KYJIBTYPHBIC POIIECCHI
Y JIMYHYIO UJCHTUYHOCTD.

Llenp maHHOTO WCCIIEAOBAaHUS 3aKJFOYANIaCh B HCCIEAOBAHUM IPOIECCa BHEIPEHUS
HCKYCCTBEHHOTO MHTEJUIEKTA B CO3/[aHHE TIPOM3BEICHUH jkaHpa (IHTE3H. 3a/1a9u TAaHHOTO
HCCIIEIOBaHUS BKITIOUAIM HECKOJIBKO KJIFOUECBBIX HaNpaBieHUi. Bo-miepBbIX, HE0OX0ANMO
OBUIO M3Y4YUTh, KaKUM OOpa30M HMHTErpalus MCKYCCTBEHHOTO HHTEIJICKTa B IPOIECC
co3nanus (PIHTE3UMHBIX MPOU3BEACHUN MOIIIA MOBIUATH HA JIMTEPATYPHOE TBOPYECTBO,
a Tak)Ke OLEHUTHh MOTEHIMAJIBHBIC MPEUMYIIECTBa U HEJOCTATKN HCIoiab30Banus M B
9TOM KOHTEKCTE. BO-BTOPBIX, CIIE0BANIO HCCIIEAOBATh ATUYECKHE U TIPABOBBIC aCIEKTHI,
CBsI3aHHBIC C UCTOb30BaHueM MU yist reHepaiuy TeKCTOB, BKITFOYAst BOIPOCHI aBTOPCKUX
IIpaB M UHTEIUIEKTYaJIbHOW COOCTBEHHOCTH.

2. MeToabl U MaTepHaJibl

2.1 MeTtonabl uccaeI0BaAHUA

UccnenoBanue 1mo MHTETpald MCKYCCTBEHHOTO HMHTEIUIEKTA B MPOLECC CO3IAHHS
(bPHTE3UIHBIX TPOU3BEIEHUI TPOBOAMIOCH C HCIIOJIB30BAHUEM psijia KIFOUEBBIX Mare-
puanoB. OCHOBHOW akIeHT ObUT CAENaH Ha PasINYHBIX ()IHTE3MHHBIX MPOU3BENCHUSX,
co3nanHbIx ¢ nomoirso UN. Jlist aToro Okl oToOpansl crenepupoBannbie MU pacckassbl,
CIICHBI U OIMCAHUS MHPOB, KOTOPBIE 3aTEM aHAJIM3UPOBAIKUCH 10 TAKUM TapaMeTpaM Kak
CTPYKTYpa, CHKET M CTUIIMCTHUKA.

JlOTIOTHUTENTFHO M3YyYeHBI COBPEMEHHBIE WHTEPAKTUBHBIC TIAT(OPMBI U KOMITBIOTEP-
ueie urpel «The Elder Scrolls» (https://www.elderscrollsonline.com/ru/home) n «Dragon
Age» (https://www.ea.com/ru-ru/games/dragon-age). Otu 1uiatpopmel UM  akTuBHO
MIPUMEHSIET JIJISl CO3JJaHMsI TUHAMUYHBIX MHUPOB U HEJIMHEHHBIX HCTOPHI, YTO IPETOCTABUIIO
BO3MOYKHOCTB UcciieioBarh Biusiare M Ha nHTepakTHBHBIE (DIHTE3UIHBIE MUPHI.

st aHanM3a TEKCTOB M JIAHHBIX KCIOJIb30BAIMCH Pa3HbIC aHAJIUTUYECKUE WHCTPY-
MEHTBI, BKJIIOYAs NPOrpaMMHOE oOecredeHHe ajisi 00padOTKM E€CTECTBEHHOTO S3bIKa
(NLP). DT0 mo3BONMIO OLIEHUTh Ka4eCTBO U KPEaTUBHOCTh TEKCTOB, co3faHHbIX MU, Ha
KOJIMYE€CTBEHHOM YPOBHE.
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2.2 MaTepuaJjbl HCCJIeT0BAHUS

IlepBblil 3Tam HCCIENOBAHMS BKJIIOYAJ CPABHUTEIBHBIM AaHAIN3 JIMTEPATyPHBIX
MPOMU3BECHUH, Co3MaHHbIX ¢ momomsio WM. Jlnst co3gaHusi TeKCTOB ObUIM BBIOpAHBI
rereparuBHbie Mofend GPT-5 u Gemini, OCHOBHOE BHIMaHHUE YIEISIOCh CPAaBHUTEIBHO-
COIIOCTABUTEIbHOMY  aHAIU3y  TEKCTOB  C  TPAAWLUUOHHBIMM  (PIHTE3UMHBIMU
npousBeaeHusIMU. CpaBHUTENBHBIN aHaNIU3 MPOBOAWICA 1O KIIOYEBBIM IapaMeTpam:
CTPYKTypa CIOKeTa, pa3BUTHE MEPCOHAKEH W MCIONIb30BaHUE (DIHTE3UUHBIX IEMEHTOB,
TaKUX KaK Marusi 1 MU(GUUECKUE CyIIECTBA. JTO MO3BOJIMIIO BBISIBUTH, HACKOIBKO TEKCTHI,
coznanHble 11, cOOTBETCTBYIOT KaHPOBBIM CTaHJApTaM U HACKOJIBKO OHU KPEaTHBHHBI.

J171s1 KOMTMYEeCTBEHHOTO aHATTN3a TEKCTOB MIPUMEHSUIIOCh TporpaMMHOe ooecrieuerre NLP.
JlaHHBII 3Tan BKJIIOYa] aHaJIM3 YacTOThI MCIIOJIB30BaHUS KIIIOUEBBIX CJIOB, CIIOKHOCTEH
TEKCTa ¥ pa3HOOOPa3ns JIEKCUKH. DTH METPUKU HO3BOJIWIIN OOBEKTHBHO OLICHUTH TEKCTHI,
cozgannele M, u cpaBHUTH UX C TPaJAWLMOHHBIMU Npou3BeneHUsIMU. CTaTucTudecKuit
aHaJIN3 OMHUpAJICS HAa METOJbl KOJIMYECTBEHHOTO aHalIM3a Ui BBIABICHHS TEHICHIUH U
3akoHOMepHOcTed B Boctpustuu WU cpenu aBTopoB M uurtarencil. M30panHbii MeTox
MO3BOJIMJI OOBEKTHBHO oueHuTh BiausHue VMU Ha mpouecc TBopuecTBa M BOCHPUSTHE
(doHTE3niHBIX Npou3BeneHUH. CTaTUCTUYECKUH aHAU3 MPEAOCTaBUJI LICHHbIC IAHHBIC
O TOM, KaK aBTOPbl M YHUTATEeNH OTHOCSTCS K TEKCTaM, CO3JaHHBIM HCKYCCTBEHHBIM
WHTEJUICKTOM, ¥ KaK 9TH TEKCThI BOCIIPHHUMAIOTCSI B KOHTEKCTE JKaHpa (PIHTE3H.

Hanee nocienoBan aHaIU3 ITUYECKUX U MIPABOBBIX aCHEKTOB Ucoib3oBaHus M s
CO3JaHUS JINTEPATYPHBIX IPOU3BEACHUI. ODTHUECKUI aHaIN3 BKIIOYAJl PAacCMOTPEHHE
BOIPOCOB, CBSI3aHHBIX C aBTOPCKUM IPABOM, HHTEJUIEKTYyaJIbHOW COOCTBEHHOCTHIO M
OTBETCTBEHHOCTHIO ITpU puMeHeHnn U B nureparype.

CoOpanHble naHHbIE ObIIM 00Pa0OTaHbI C UCIIOJIB30BAHUEM METOIOB CTATHCTHYECKOTO
aHaJIM3a U KaUeCTBEHHOI0 aHaIu3a TeKkeTa. CTaTUCTHUEeCKUI aHaIu3 BKIII0Yajl IPUMEHEHHE
METOIOB KOJIMYECTBEHHOTO aHalIM3a Ul BBISIBICHUS TEHACHLUN M 3aKOHOMEpPHOCTEH B
Bocnpusitun MU cpenn aBropoB. DTO MO3BONMIO OOBEKTHBHO OLCHUTH BiusHue U na
[IpoIiecC TBOPYECTBA U BOCIIPUATHE (DIHTE3UHHBIX TPOU3BEICHHM.

3. O0cy:knenne

XKanp ¢ouTe3n obmagaer Goraroit UCTOpUEH W Pa3BUBACTCA HAa MPOTSHKEHUH MHOTHX
BekoB. B coBpemenHoM Buze (aHTE3M cTano GopMHpOBaThCs B Hauajge XX Beka, KOrjaa
Jx.P.P. Tonkun u Kitapk Amrror CMmuT co31anu cBou (haHTaCTHYECKHUE MUPHI, HAIIOJTHEH-
HbIE Marueu, reposMu 1 NnpuxiaoueHusAMu. C TeueHHeM BPEMEHHM 1107 BIMSHUEM HOBBIX
TEXHOJIOTHH M COIMAbHBIX U3MEHEHHH JKaHp (IHTE3U MPOIOIKAET IBOIIOLUOHUPOBAT
(Acanos, 2024: 396-398).

BaxxHbIM 3Tanom CTajio MOSABICHUE KOMIIBIOTEPHBIX UTP U KMHO, KOTOPBIE MTO3BOJIMIIH
BU3yaJIU3UpOBaTh (DIHTE3UHHBIE MHUPBl C HEBUJAHHOW paHEe PEAJMCTUYHOCTHIO H
JeTanuzanueil. 9To OTKPbUIO HOBBIE BO3ZMOXHOCTH JIJISl aBTOPOB U XyHAOKHHUKOB, MTO3BOJISSA
CO3/1aBaTb HE TOJBKO TEKCTOBBIE NPOM3BEACHUS, HO M MYJIBTHUMEIUIHbBIE MPOEKTHI,
oObeauHsIOIME pa3nuuHble apT-(popmbl. CoBpeMeHHOE (DIHTE3M HE TOJBKO COXpaHSET
KJIACCHYECKHE TEMBI OOPLOBI T00Opa M 3714, Maruu W MPUKITIOUEHUH, HO W OCBEIIAET MX
C HOBBIX PaKkypcoOB, OTpakas COBPEMEHHBIE COIMOKYJIBTYPHBIE U MOJIUTHYECKUE PEeaIny.
’Kanp ocraercs HOmyJspHBIM, IPOIOJKAsl BJOXHOBIATH M 3aXBaThlBaTh 4yUTaTeled u
3puTesel 0eCKOHEYHBIMHU BO3MOKHOCTSIMU U151 (paHTa3UM U BOOOPaKECHUSI.
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O®oHTe3n Oeper Hadaso B MH(OJIOTHH, 3MUYECKUX TOdMaX M CKaszKax: «3Imoc o
['mnerameniey, rpedeckre MU(QBI, CKaHIUHABCKHE Card M CPEIHEBEKOBBIC PHILAPCKHE
poManbl. OCHOBHBIC YePTHI JKaHpa — Marus, MH(QHUECKHE CYIIECTBa U BBHIMBIIUICHHBIC
MHpPBI MO’KHO HAHTH B YKa3aHHBIX ITpon3BeneHusx (Jlebemes, 2020: 87-88).

Bo Bropoit monmoBuHe XX Beka jkaHp (DIHTE3M MPOJOIIKAT PacTh M Pa3BUBATHCA.
[NosiBunKCH HOBBIE IOKAHPBI, TAKKE KaK TEMHOE ()IHTE3HU, TOPOCcKoe PIHTE3HU U (prHTE3H
B CTHJIE «M€Y M Marus». BiusHue »aHpa pacnpocTpaHHIOCh HA KUHO, TEIEBUICHUE U
BHJICOUTPHI, UTO CIOCOOCTBOBAO ero momyisapm3aruu. B XXI Beke (oHTE3m ocraercs
OJTHIM M3 CaMbIX MIOMYIIAPHBIX )KaHPOB KaK B JINTEPATYpPE, TaK U B IPYTHX BUAX UCKYCCTBA.
Cospemennslie aBtopbl Jx. K. Poynunr c cepueit mpoussenenuii o I'appu Ilorrepe,
Ioxopmx P.P. Maprtun ¢ «llecneit JIpna u Ilnmamenu» u Ilarpuk Pordyce ¢ «Mmenem
Betpa» mpomoirkaroT pa3BHBATh JKaHp, M00aBIsIE HOBBIC 3JIeMeHTHI W TeMbl (Giuliano,
2020: 1009-1024).

XKanp ¢oHTE3M, W3BECTHBI CBOMMH Maru4eCKUMH MHUpPaMH, MH(OIOTHYECKUMH
CYIIECTBAMH U SMUYCCKUMHU MPHUKIIOYCHUSIMH, MPEJICTABISIET COOON O0OraTyro MoYBYy s
SKCIEPUMEHTOB C MCKYCCTBEHHBIM HHTesuiekToM. BHeapenne MM B mporecc coznaHust
(bPHTE3UIHBIX TPOU3BEACHNH OTKPHIBAET HOBHIE BOSMOXKHOCTH JJISi aBTOPOB, PACIINpSIs
UX TBOPYECKHMU MOTEHIMAl] W Mpeajaras CBEKUE MOAXOIbI K Pa3pabOTKe CIOKETOB H
nepcoHakel. Vcnonp3oBaHne reHepaTuBHbIX Mozeneil, Takux kak GPT-5, nemonctpupyer
criocoOHocTh MM co3maBaTh CBSA3HBIC W KpeaTUBHBIC (IHTE3UHUHBIC TEKCTHI. [Ipumepsl
CT€HEPHUPOBAHHBIX TEKCTOB BKJIIOYAIOT CLIEHBI OMTB W ONMHUCAHUS BBIMBIIIJICHHBIX MHPOB,
KOTOpPBIE COOTBETCTBYIOT )KaHPOBBIM CTAHAAPTaM U OKHJAEMBIM dJIeMEHTaM ()IHTE3U.

Ilpumep crenepuposannoro MU texcra

CrenepupoBanHass MM crmena OwtBel: B TemMHBIX necax JlopudHa IpeBHUE CHITBI
TOTOBHJIHCH K periatoniell outse. Dib(Gbl ¢ 00HAKEHHBIMUA MEUAMHK CTOSUTH IJICYOM K TIeUy
C JIIOJIbMHU, TOTOBBIMU 3aIUTUTH CBOM 3€MJIM. Marmdeckas 3HEprus BUTaJIa B BO3AYXE,
KOTJIa KOJITYH MPOU3HEC 3aKIIMHAHKE, CTIOCOOHOE U3MEHUTh X0/ CPAKEHUSL.

CrenepupoBannoe MW ommcanme mupa: KopoieBcTBO Dnbmopa CHSIO B JIydax
3aXOMAIIET0 COJHIA. Bricokme OamHu 3aMKOB Kacajuch Heba, a BHU3Y KHUIIENA JKHU3Hb.
Maru B CBOMX AJMHHBIX MAaHTHUSIX HECIHEIIHO MPOTYJIMBAJIMCh IO YIUIaM, Oecemys o
JPEBHUX 3aKIMHAHUSAX U TPEACTOSIIUX UCTIBITAHUSIX.

Uctounuk: pazpadorano UU.

OroT npuMep mokasbiBaeT, yTo M MOoKeT ycrenrHo Bocco3qaBarh 3JeMEeHThI (pIHTE3H,
BKJIIOYAst MarmuecKyue OUTBHI U JIeTATM3MPOBAHHBIE ONMCAHUS BBIMBIIUICHHBIX MUPOB.

UcnonwszoBanne MW st cozmanust (IHTE3UIHHBIX MPOU3BEIEHUI MO3BOISIET CO3aTh
WHTEPAaKTUBHBIC U TIEPCOHATM3UPOBAHHBIE MUPBI, TJI€ YUTATEIN MOTYT BIHMSTH Ha Pa3BUTHE
CIOKETa W CO3/1aBaTh CBOUX IMEpCOHaxel. Takue WHTEepaKTHBHBIE TUIATQOPMBI AEIAIOT
MpoLIeCC YTeHHs 0oJiee 3aXBaThIBAIOIIMM U yBieKareabHbiM (Hennig, 2020: 151-17).

AHanu3 BOCIIPUATHS H OTIBITa aBTOPOB, HCToNb3yroimux MU B cBoeii paboTe, MoKa3bIBaeT,
yT10 I/ BocTIpuHMMAETCS KaK MOJI€3HBINM HHCTPYMEHT JUIS IIPEO/I0JICHHUS TBOPUECKUX OJTOKOB
Y TeHEepalluy HOBBIX Hjeil. MHOTHE aBTOphI 0TMevaroT, yTo M momoraer yBujeTs HOBbIE
HaIpaBJICHHUS B Pa3BUTHUU CIOKETA, O KOTOPBIX OHU ObI HE TIOJyMAaJI CAMOCTOSTEIBHO, H
YCKOPSIET MPOIIECC HAIMCAHMSI, TIO3BOJISISI COCPEIOTOUUTHCS Ha 00JIee CIIOKHBIX aCIEeKTax
CO3JIaHUs MHpa.
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OKCIIEPUMEHTHI MOKA3bIBAIOT, YTO I'eHeparuBHbie Mojenu MM crocoOHbI HE TOJBKO
CO3/1aBaTh CBSA3HbIC TEKCThl, HO W MpEUIaraTb HEOKUJIAHHBIE MOBOPOTHI CIOKETA, UTO
yBeJIMYMBaeT HMHTepec umrtarteneil. OpHako TekcThl, cozgaHHble WU, wacto TpeOyror
JIOopabOTKH U PeaKTUPOBAHMS JUIS JJOCTUKEHUS BEICOKOTO YPOBHS KauecTBa.

[Tpumep niepedpaznpoBaHHOTO ¢ JOPAOOTKOM TEKCTa

Wcxonublil TeKCT: Maru B CBOUX IJMHHBIX MAHTHUSIX HECHEIIHO IPOTrYIHBAINUCH I10
yauIam, 6eceays 0 JPEBHUX 3aKIMHAHUSAX U TPEACTOSIIIUX UCIIBITAHUSIX.

OtpenakrupoBanublii UM TexcT: Maru, oOKyTaHHbIE B JUIMHHBIC MaHTHH, HECIEIIHO
MIPOTYJIMBAIMCH 110 U3BHJIUCTHIM YJI0YKaM JIPEBHErO ropojia, OKHUBIICHHO 00CY X 1ast TaitHbI
JIPEBHUX 3aKIMHAHUN U TPANYIIHE WCIBITAHUS, KOTOPbIC CYJIMJIM BEIMKUE OTKPBITHUS U
OIIACHOCTH.

Ucrounuk: pazpadborano UU.

PenaxtupoBanue, n300paxeHHOE B BBIIICYKAa3aHHOM IIPUMEPE, TO3BOJISIET CAEIATh TEKCT
OoJee KUBBIM U JIETAIM3UPOBAHHBIM, YIYUIIINB €r0 KaueCTBO M COOTBETCTBUE )KAaHPOBBIM
cTangapraMm. HecMOTpst Ha COOTBETCTBHE KaHPOBBIM KAHOHAM, TEKCThI, CTCHEPHUPOBAHHBIC
HUCKYCCTBEHHBIM MHTEJJIEKTOM, B PsII€ CIy4yacB JAEMOHCTPUPYIOT OTrPaHUYEHHOCTh B
IUIaHe IIYOMHHON CEMaHTHUKU, aBTOPCKOM HMHTEHI[MOHAIBHOCTH M CTUIMCTUYCCKON
YHUKAJIBbHOCTH. XyHOXECTBEHHBIM TEKCT MPEANONaracT HAIWYUE CIOXKHOU CHUCTEMbI
00pa30B, KYJIBTYPHBIX KOJIOB W HMHJMBHUIYaJIbHOTO MHPOBHJICHHUS aBTOPA, YTO B IOJHOMN
Mepe HE BOCHPOU3BOAUTCS AITOPUTMUUECKUMU MOJIEISIMU.

HcKycCcTBeHHBIN MHTEIUICKT MIPEI0CTABIISET 3HAUNTEIHHBIC IPEUMYIIIECTBA B MIPOIIECCE
CO3/1aHMsI TEKCTOB M BJIOXHOBIISIET Ha HOBBIE TBOpYECKHE MOAXOAbl. OH 3HAYUTEIIBHO
COKpallaeT BpeMs, HEOOXOAMMOE JUIs HAlUCaHUS OOJBIIUX TEKCTOBBIX pPadOT, YTO
0COOCHHO IIEHHO I aBTOPOB, 3aHMMAIOIIIUXCS MACIITAOHBIMU IPOEKTaMU. | eHepaTHBHBIE
monienit MM crocoOCTBYIOT PACHIMPEHUIO TBOPYECKUX TOPU30HTOB, Ipeyiaras HOBBIC
WJeu U HampapieHus g pa3BUTHs cioxera. bonee toro, MM mo3BojsieT co3maBarh
WHTEPaKTUBHEIC PON3BEICHNUS, TIC YUTATEITU MOTYT BIUSATH Ha XOJ] CEO’KETA, UTO IMOBHIIIACT
HUX BOBJICYEHHOCTb U YIOBJIETBOPEHHOCTb MpoLeccOM uTeHus. OAHAKO HCIOJIb30BaHUE
NU conpoBoxiaercs ONpeneaeHHbIMA ONPAHUYEHUSIMA. TEKCTBI, CO31aHHBIE C TIOMOLIbIO
TeHEPATUBHBIX MOJIEJeH, 4acTo TPeOyIoT 3HAYMTENBHOW pPEeNaKIMH, KOTOpas TO3BOJIAT
JIOCTUYb BEICOKOTO YPOBHS KaueCTBa U MPUAATh )KHBOCTh MTOBECTBOBaHUIO. [loMuMoO 3TOTO,
BO3HUKAIOT BOTPOCHI aBTOPCKOTO IpaBa M OPUTHHAIBHOCTH TMPOU3BEACHUN, OCOOCHHO
B KOHTEKCTE HCIIOJIb30BAHMUS TEHEPATUBHBIX QJITOPUTMOB. BaXHO TakkKe YUYUTHIBATH
ATHUYECKHE aCMIEKTHI, TAK KaK B MOJIEJIA MOTYT OBITh BCTPOEHBI IPEB3ATOCTh U CTEPEOTHUIIBI,
YTO BJIMSCT HA co3/iaBacMbili KOHTEHT (Zhang, 2020: 37-41).

BHenpenue KOMIBIOTEPHBIX TEXHOJIOTUM, UHTepHeTa W MU OTKphIBaeT HOBBIE
BO3MOXXHOCTH I aBTOPOB M untateneir. M moxeT ncmonb3oBarhes 1t co3aanus Ooee
CIOKHBIX M MHTEPAKTUBHBIX MCTOPHUM, MEPCOHATM3UPOBAHHBIX AJI KaXKJOTO YUTATEIIS.
Bosmoxknoct MM 103BOJISIIOT aBTOpaM 3KCIIEPUMEHTHUPOBATh C HOBBIMU (popMamMu
ITIOBECTBOBAaHUSI M CO3/IaBaTh YHUKaJbHbIE MHPBI M TEpCOHakeH. DTo crocoOCcTByeT
Pa3BUTHIO KaHPa, Jiesasi ero 0oJiee pa3HOOOPa3HBIM M AMHAMHYHBIM.

NU moxeT urparh Ba)KHYIO pOJIb HA BCEX JTamax CO3AaHHUA (PIHTE3MUHBIX IMPOU3-
BEIEHUI: OT NEepBOHAYaJbHOM MAEU 10 OKOHYarelbHOW penakuuu. McnonbzoBanune NN
JUTS. TeHEpaIliy TEeKCTa MOXET TIOMOYb aBTOpaM IPEOAONIETh TBOPUECKHUE OJOKH W HAWTH
HOBBIE UJIEU AJIsI CEOXKETOB U niepcoHaxkeil. U Takke MOKET MCII0Ib30BaAThCS JIJIsl aHAIM3a
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n 00paboTku OONMpIIMX OOBEMOB JAHHBIX, YTO ITO3BOJIIET aBTOpPAaM CO3/1aBaTh Oolee
CIIOXHBIC M JICTAIM3UPOBAHHBIE MUPBL. DTO OCOOCHHO Ba)KHO ISl KaHpa ()IHTE3H, TIe
BHUMAaHUE K JACTAJISM 1 JIOTUKA PA3BUTHS CIOKETa UTPAIOT KITIOUEBYIO posib. CoBpeMeHHbIE
puMepsl Ucnoab3oBaHuss MM B suTeparype BKIIIOYAIOT [€HEPALMI0 TEKCTOB, CO3/IaHUE
WHTEPAKTUBHBIX UCTOPUM M NepcoHalu3anuio KoHTeHta. M MoxeT co3llaBarb TEKCThI
Ha OCHOBE 3a/IaHHBIX [1apaMETPOB, YTO IO3BOJISIET aBTOPaM COCPEAOTOYUTHCS Ha JPYrUX
aCIIEKTax CO3/laHusl IPOU3BEACHMUSL.

Beenenune MU B niporiecc coznanust (aHTE3U POU3BEICHUIH OTKPHIBACT MEPCIICKTHBEI,
KOTOpBIE €Ille HeIaBHO Ka3aiuch (antacTukod. MM MoXeT He TONbKO T€HEepPHpOBATH
TEKCTHl, HO W aHAJM3UPOBATh OTPOMHBIE 00BEMBI MH(OPMAINH, BBISBIATH TEHACHLUHU
1 NPEANOYTEHMs] YUTATEeIe, 4TO IO3BOJISIET aBTOpaM Jydlle NOHMMATh ayAUTOPHUIO U
aJIaniTUPOBaTh CBOM MPOU3BENIeHUS 10]1 ee 3anpockl (Agrawal, 2023: 73-80). [Tepconaxu
B (pIHTE3U WrparoT HEeHTpaibHylo poib. MM moxer ObITh moje3eH B pa3paboTKe HX
XapakTepucTuK, Oworpaduii m mormBaimii. MM Ha oOcHOBe aHanmm3a mepcoHaKeH
MIOTYJISAPHBIX (PIHTE3M CIIOCOOEH MPEIOKUTH OPUTHHAIBHBIE APXETHITHI U JIETAIU3HPOBATh
WX TIOBEJICHHE M peaKkiuH B pa3HbIx cutyanusix (Silva, 2022: 167-182). 3to momoraet
n30€XaTh KIWIIE W CIY)KUT CO3JAaHUI0 MHOTOTPAHHBIX, MHTEPECHBIX 00pa3oB repoen
1 aHTaroHucToB. MM MoxeT aHanm3upoBaTh THICAYM (PIHTE3U CIOKETOB U BBISIBISATH
yIauHbl€ CTPYKTYpPhI I0BECTBOBAHHUS, YTO [TO3BOJISIET ABTOPAM CO3/1aBaTh 3aXBaThIBAIOILINE
WCTOPHHM C HEOXHJAHHBIMH IIOBOPOTAMHM W HAmNpsHKCHHEM. |eHepaTUBHBIE MOIENTH
CIOCOOHBI TIpe/IJIaraTh CIOKETHbIE IMHUH, KOTOPBIE MOTYT BAOXHOBUTH aBTOPOB U TOMOYb
UM u30exkarhb MIa0MIOHHBIX pelleHnid. B pesynbprate Mpou3BeNeHHsS CTaHOBATCSA Oolee
JTUHAMWYHBIMU U YBJIEKATEIbHBIMHY [T YUTATEIECH.

WU akTHBHO MCHONB3YETCsl B CO3JJAHUN MHTEPAKTUBHBIX UTP U MIATGOPM, T UTPOKH
MOTYT B3aUMOJICHCTBOBATH C BEIMBIIINIEHHBIM MUPOM U BIMSATH HA pa3BUTHE CIokeTa. Mrpol
«The Elder Scrolls» nnn «Dragon Age» CHHTE3UPYIOT CJIOKHBIC allTOPUTMBI JIJIs CO3/IAHUS
JTUHAMWYHBIX MUPOB M HEJIMHEHHBIX UCTOPUNA. DTO TO3BOJISIET UIPOKAM IMOTPYKaThCs B
(oHTE3NIHBIC MUPBI U 9YBCTBOBATH ce0st MX YacThio. UM BaskeH JUis co3aHNsl BU3YaIbHOTO
KOHTEHTa, COMPOBOXKIAMOMIETO (IHTE3NM TPOU3BEACHUS, YTO BKIIOYACT TE€HEPAIHIO
WUTIOCTpalUi, KapT M aHMMAalUMOHHBIX (uiabMoB. Hcnonbs3zoBanue MM mo3Bosser
CO3/1aBaTh BBICOKOKAUYECTBEHHbBIE BU3YAJIbHBIE MaTEpHUallbl ¢ MUHUMAJIBHBIMU 3aTpaTaMu
BPEMEHH U PECYpPCOB, YTO OCOOEHHO BaYKHO /ISl HE3aBUCHUMBIX aBTOPOB U MAJIBIX CTYIHH.

Hcnons3oBanue MU B co3gaHuu JIMTEpaTypHbIX MPOU3BEICHUIN MTOJHUMAET BOIIPOCHI
O TpaBe Ha aBTOPCTBO M HHTEJUIEKTYyaJbHYIO COOCTBEHHOCTh. BakHO OIpenenuTs,
KOMY IIpUHAJUIEKAT IpaBa Ha IPOU3BENEHHUs, co3JaHHble ¢ nomoubro WM, u kak
pacTpenensoTcsl aBTOPCKHE TOHOPAPHl. DTH BOMPOCH! TPEOYIOT BHUMATEIHHOTO U3YUCHHUS
1 pa3pabOTKH COOTBETCTBYIOIIMX MPABOBBIX HOPM. BakHO pa3pabarbiBaTh U MPUMEHSATH
AITOPUTMBI, KOTOPbIE MUHIMH3HUPYIOT TAaKWE€ PUCKU U CO3AAI0T WHKITIO3UBHBIE U 3 THYECKU
KOppEKTHbIE Npou3BeleHus. Pacmmpenue ucnonb3oBanus MU B smreparype MOXeET
WM3MEHUTH CTPYKTYpPY JIUTEPATypHOTO COOOIIECTBA M MOBIUATH HA MPO(ECcCHIo IMHCcaTes.
Bo3HukaeT BOIpoc 0 posIM YEI0BEYECKOTO TBOPUECTBA B YCIOBUAX AKTUBHOIO BHEAPEHUS
NU. Onnako, HECMOTpsI HA BO3MOXHBIE u3MeHeHus, UM ckopee cTaHEeT MHCTPYMEHTOM,
IIOMOTAIOIIUM aBTOpaM B UX paboTe, YeM 3aMEHOU TBOPUYECTBA YEIIOBEKA.
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CoBpeMeHHBIE JOCTIDKEHHsT B oOnactu 00paboTku ectecTBeHHOTO s3bika (NLP)
no3BossitoT MU sydmie moHMMaTh M T€HEPUPOBATh TEKCTHI, YTO Ba)KHO JJISI CO3/IaHUS
CBSI3HBIX W KpeaTHBHBIX (pIHTe3u croketoB. NLP MoxeT mcnosib3oBaThCs IIsl aHaImM3a
TEKCTAa, BBISABICHHS KITIOUEBBIX TEM U MPEIJIOKEHUH 10 YIIYYIICHHIO CTPYKTYPHI U CTHIIA.
Pa3paboTka mHTEpPEiicoB, KOTOPBIC YIIPOIIAIOT B3auMojeHcTBHe aBTopoB ¢ M, moxer
C/IeNaTh Mpolecc CO3aHNs MPOU3BEIeHUI 00Iee MHTYUTHBHBIM U JOCTYIHBIM, BKIIOUas
BH3YaJIbHBIC PEIAKTOPbI, MHTEIPUPOBAHHBIC CPElbl Pa3paOdOTKU W HMHCTPYMEHTHI IS
COBMECTHOTO TBOPYECTBA.

Pazpabotka U, KOTOpEIit MOYKET aqaTHPOBATHCS IO MHANBUAYaTbHBIA CTHITH aBTOPA,
[TO3BOJIUT CO3/IaBaTh YHUKAJIbHbIE U IEPCOHATN3NPOBAaHHbBIE TPOU3BEACHNA. TaKkue Mojienu
MOTYT 00y4aTbCsi Ha TEKCTaX KOHKPETHOTO aBTOpa, COXPaHss €ro CTHIIb U MHTOHAIUIO B
CT€HEPHUPOBAHHBIX TEKCTaX.

[Iponomkenne mccnenoBaHUi B O0JACTH ATHYECKUX W TPABOBBIX ACHEKTOB HCIIONb-
3oBanus MU B muteparype MoMoKeT pelInuTh BOIPOCHI, CBSI3aHHBIE C aBTOPCKUM IPAaBOM,
HMHTEJUIEKTYaJIbHOH COOCTBEHHOCTBIO M OTBETCTBEHHOCTBIO, YTO HEOOXOIMMO JIJIsI CO31aHHS
CHpaBeNTMBON 1 TIPO3PAYHON CPEIbI ISl BCEX YYaCTHUKOB JIUTEPATypPHOTO TpOIIecca.

IIpodeccop xypuamuctuku II>HL SIH TPUMEHWIT WCKYCCTBEHHBIM WHTEIICKT IS
CO3JJaHUsl Hay4YHO-()AaHTACTHUECKOTO NPOM3BEJCHHUS, KOTOpPOE 3aBOEBAali0 TPU3 Ha
HAI[MOHAJIHHOM KOHKYPCE Hay4HOU (PaHTACTHKH JJ1s1 MOJIOJIBIX aBTOPOB. Yar-00T pazpadorain
WJICT0, TEKCT, WILTIOCTPAIlMU, CO3/1ajl MCeBAOHUM mucarens. s cozmanust HEOOIBIIOro
mo oobemy pomana «Crpana BocmoMuHaHU» [LI3HBR HcmoONbp30BaI BCero 66 3ampocos,
HO CaMOCTOSITENILHO JiopaboTaj uepHOBUKHM, mpenocraBieHHble MU-mmardopmoii.
Hcropust o myTemecTBUY 110 METaBCEICHHOM, 110 MHEHHIO KIOpH (DeCTUBAIIsI, HAIIOMHHAET
mpousBenennss @. Kapku. Croker poMaHa pa3BOpadMBaeTCs BOKPYT pa3pabOTUHIIBI
ncKyccTBeHHOro mHTemekTa Jlu Cs0, koTopasi B pe3ynbrare HeyJadHOTro SKCIIEPHIMEHTa
TepsieT maMsTh... Y3HaB O JIeTeHJle, OHa pelIaeT oTnpaBuThcs B CTpaHy BOCIIOMUHAHUIM,
YTOOBl BEPHYTh YTPAYCHHYI0 O CEMbE IMMaMATh, HO CTAJKHBACTCA C TaJUIFOIMHALUSIMU
pobotoB u mmmo3usiMu, co3nanabiMu MU (bposunckas, 2020).

Poman ObLT IpencTaBiIeH Ha KOHKYPC MOJIOACKHON MPO3bI, OpraHn30BaHHBI COI030M
Hay4YHBIX (aHTacTOB TPOBHHIMH L[3siHCY, THe 3aHs1 BTopoe MecTo (TpU Tojoca W3
IECTU WieHOB ktopu). OauH U3 cynel 3Haji, 4to npousBencHue coszgano MU. Bropoii
norayancs 00 5ToM, BHUIMATEIbHO M3YYHB TEKCT, TIOCYMTAB €T0 JIMIIICHHBIM YMOIUI U He
COOTBETCTBYIOIINM KpHUTepusaM oToopa. ILI3Hb coobmrmi, yTo HaMmepeHHo monpocun NN
Hanmcarb kHury B ctuiie @. Kadxku. B utore necsrka 3ampocoB 4ar-00T y10BIETBOPHUII BCE
ero tpeboBanus. [Ipodeccop mmanupyer moapodHO ommcaTh Bech Mpolecc padoThl Hal
KHHTOH ¥ pa3MEeCTUTh €€ B MHTEpHETE, YTOObI TI0Ka3aTh, KaK HaydHbIe (DAaHTACTHI MOTYT
HCIIOJIb30BaTh HEHPOCETH.

I'maBHbI penakrop usnarensctBa «Hapognas nureparypa» @y Pyuy ormeruna, 4ro
el u e€ KoieraM OBLJIO TPYIHO JOTafaThbCs, YTO MPOM3BEICHHE HAIKMCal HE YEJIOBEK.
HecMotps Ha TakOHUYHBIN 1 0€3 SMOIIMOHAIBHBIN S3bIK KHUTH, KOTOPBIH XapaKTepeH s
MHOTHX KHTaWCKWX Hay4HbBIX (aHTacToB, Py ormacaercs, YTO ¢ POCTOM IMOMYIIPHOCTH
U aBTOpHI MOTYT HOTEPATH YYBCTBO SI3bIKA, YTO YXKE SBISETCS PEAKOCTHIO. ABTOpHI,
3aMHTEPECOBAaHHBIC B aABTOMATU3MPOBAHHOM IMHChbME, MOTYT oOpatutbcs K JlapOu
PonnuH3y, KOTOpBIA TIOMOTaeT co3/aBarh KHATH ¢ nomonisio MU s 6usneca. Jasper.ai,
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UCHoJb3yeMblil PojuinH3oM, pelaer npoOiaeMbl JUIMHBI TEKCTa C [OMOLIbIO II1a0JOHOB,
no3Bossist LU mucark GoJiee CBsI3HbIE U CTPYKTYpHpOoBaHHbIC TeKcThl (BpoBuHCcKas, 2020).

Taomuua 1. [Ipumep GIHTE3UMHHOTO IPOU3BEICHHSI, CO3AHHOTO C HCIOab30BaHueM NN

Ha3zBanue Boiinbl 3a6b1THIX KOpoJieBeTB

AHHOTaUs B nanexkoM Maru4eckoM Mupe, Ijie JPEBHHE KOPOJIEBCTBA OOPIOTCS 3a BIACTh, MOJIO-
JIOW Mar 1o MMEeHH DJIMaH HaXOOWUT apTe(akT, ClIOCOOHBIH M3MEHUTH XOI MCTOPHH.
OJHaKo, BMECTE ¢ MOTYIECTBEHHON CHIIOH, apTe(haKT IPUHOCUT U BEIUKOE 3110, KO-
TOpOE YrpoXKaeT YHHYTOXHUTH BECh MUp. DNMaH M €ro CIyTHUKH JOJDKHBI IPOUTH
4epe3 MHOXKECTBO UCIIBITAHUIA, YTOOBI IIPEJOTBPATUTH HAJJBUTAIONLYIOCS KaTacTpody.

I'naBa 1: Talina B cepaue npesuero sieca, moj MOKPOBOM HOUHM, DJIMAH €N MO y3KOH TPOIHMHKE,
Apredaxra BeAYILEH K 3a0polIeHHOMY XpaMmy. JIereH bl TITackiIi, YTO B €r0 HeAPaxX CKPhIBACTCS
MOTYILIECTBEHHBIN apTedaKT, CIOCOOHBII H3MEHUTD Cyab0y MHUpa. Maru, KoTopbie
JKHJTH B 9TOM KOPOJIEBCTBE, JJaBHO UCKAITU €T0, HA/IESCh OOPECTU CHITY, CIIOCOOHYTO
3alIUTUTD UX 3€MJIH OT BParoB.
Korna Dnuan Borien B Xpam, OH IOYYBCTBOBAJI MOIIHOE Marudeckoe rnose. CTeHbl
OBUTH YKpalICHBI JPEBHAMHU PYHAMH, CBETSIIUMHUCS TYCKJIBIM TOIyObIM cBEeTOM. B
LEHTPE 3aJa CTOSA aITapb, Ha KOTOPOM JiesKall apTe(hakT — CBEPKAIOIINI KPUCTAILI,
OKpPY>KCHHBI Marn4eCKUMH CUMBOJIAMHU.
«3TO OH, — IpouIenTan uaH, IpoTAruBas pyKy K Kpucramry. — Cuia, 0 KOTopon
TOBOPHJIH JIET€H/IBD».
Ho crousio emy KOCHYTbCs apTedakTa, Kak BOKPYT BCIIBIXHYJIA SIPKast BCIIBIIIKA CBE-
Ta. DJIMaH MOYyBCTBOBAN, KAK YTO-TO TEMHOE H 3JI0BEIIee MPOOYIUIIOCh B TITyOMHAX
xpama. OH 3HaJ, YTO BMECTE C CHJION OH OCBOOOIMI M BEIHMKOE 3710, O KOTOPOM
NPEaYPEKAATN JIPEBHUE TPOPOUSCTBA.

I'maa 2: [IpoGyxne- | Dnman, 1epka B pykax apTeakxt, TOTyBCTBOBAJ, KAK CHIJIA HAMOJIHSET ero Teno. Ho
Hue 31a BMECTE € 3TOH CHJION MPUIIIO U OCO3HAHUE ONMacHOCTU. M3 mryOun Xpama noaHs-

JICh TEMHBIE CYIECTBA, UX IJIa3a FOpeiy 310001 U HEHAaBUCTHIO.

«TeI HE JOIKEH OBLT MPOOYKAATH HAC, — MPOIINIIENTIO OAHO U3 CYIIECTB, PUOIIIKa-

sicb K Dnuany. — Tenepb BeCh MUP 3aIUIaTUT 32 TBOIO OIIHOKY».

OnunaH, CTHCHYB 3yObl, TOTHST apTedakt. OH 3HAI, YTO €ro eJMHCTBEHHBIH MaHC —

HCTIONB30BaTh CUITy KPUCTAIIIA, YTOOBI CAEPKATh 3J10.

«51 He MO3BOMIO BaM Pa3pyIIUTh HAILI MUPY, — CKA3aJl OH, HATIPABJIAs Maru4ecKylo

9HEPTHIO HA TEMHBIX CyIIECTB.

Ho 3110 610 CAXIIKOM MOTYIIECTBEHHBIM. DNHaH TOHS, YTO €My MOHAaJ00nuTCs

IIOMOIIIb, YTOOBI TOOETUTH TEMHBIE CUIIBI U BEpHYTh MUpP B 3a0bIThie KoponeBcTBa.

Hcemounux: HH.

[Ipoananu3upoBaB Tabnuiy 1, MOXHO KOHCTaTMPOBAaTh: IPOU3BEICHHE MMEET
KJIACCUYECKYIO CTPYKTYpy (DoHTe3uiiHOrO >KaHpa; repoil OTHpaBISETCS HA ITOMCKH
apredaxra, KOTOPbIii MOXET W3MEHHUThH XOJ MCTOPHHU, M CTAJKHBAETCSI C JIPEBHUM 3JIOM.
CroxkeT pa3BuBaeTCd AMHAMUYHO, C aKIIEHTOM Ha Maruio M APEBHUE MPOPOYECTBA, YTO
TUOUYHO 1711 (aHTe3u. TeKcT HamucaH B TOBECTBOBATEIILHOM CTHJIE C AJIEMEHTaMH
onucaHus U auanora. Vcronp3yroTcs ipKHe U JIeTaJu3UpOBaHHBIC OIMCAHMS, KOTOPHIE
MIOMOTAlOT CO3JaTh aTMoc(hepy Marndeckoro Mupa. SI3bIK MpOCTOH, HO BBIPA3UTEIIbHBIH,
YTO JeJIaeT MPOU3BEACHHUE JOCTYIIHBIM IS LIMPOKOrO Kpyra YuTareiaei.

['maBHBIM repoil TpoN3BEACHNS MOJIOOW Mar DJUaH CTPEMHUTCS cracTh cBoi mMup. OH
0051a/1aeT PELIMTENbHOCTBIO U CMEJIOCThIO, OCO3HAECT OTBETCTBEHHOCTDH 33 MPOOYKICHHE
351a. UATATEN! JIETKO CONEPEKUBAIOT IIEPCOHAKY.
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OcCHOBHBIE TEMBI TMPOM3BEICHHS BKIOUAIOT OOphOy a00pa | 37a, CHIIy Maruu
OTBETCTBEHHOCTH 3a JAeHCTBUA. MOTHBBI IPEBHUX MTPOPOUECTB U Marndeckux apre(akroB
JNOOABIISIOT CIOXKETY ITyOMHY U MHTPUTY.

OnwucaHusi Marn4eckoro Jieca M 3a0pOIIEHHOTO Xpama CO3JAI0T SIPKHE BU3yajbHbIC
00pa3pl, KOTOphIE TIOMOTAIOT YHUTATENSAM TIOTPY3UTHhCS B MHp (poHTe3n. Marudeckne
CHUMBOJIBI M CBETSIIHMECS PYHbl YCHJIMBAIOT MUCTHYEeCKylo armocdepy. IIpousBenenne
MOXeET OBITh aJaNTHPOBAHO JUISI MHTEPAKTHBHBIX IUIATQOPM, MO3BOJISIONIMX YHTATEIISIM
BIHATH HAa BBIOOP DJMaHa M Pa3BUTHE CIOKETA, YTO aKTUBHU3MPOBAJIO OBl BOBJICYECHHOCTH
ayIUTOPUU B IIPOUCXOMIIIEE.

[Ipoussenenue «Boiinbl 3a0bIThIX KOponeBCTB» AEMOHCTPUPYET, KaK HCKYCCTBEHHBIH
HMHTEIJIEKTMOXKET CO3/IaBaTh KpeaTnBHBIC U yBIIEKaTeNbHbIE ()IHTE3NITHBIE TeKCTH. HecMoTps
Ha HAJIMYUE HEKOTOPBIX CTHIMCTHYECKUX U JOTMYECKHX MOIPEIIHOCTeH U OIIMOOK, TEKCT
JIEMOHCTPUPYET BBICOKYIO CTEIIEHb KPEATUBHOCTU W OpUTrHHaibHOCTU. MHTerpauus U1
B TIPOIIECC CO3MAaHMs (PIHTE3MIHBIX IPOU3BEACHNN OTKPHIBACT HOBBIE IMEPCTIEKTHBBI IS
KaHpa U AeJaeT ero 0osee TOCTYIHBIM U HHTEPECHBIM IS ITUPOKOH ayauTopun. Bmecte
C TEM CIENYET OTMETUTh, YTO TEKCThI, CTCHEPUPOBAHHBIE UCKYCCTBEHHBIM HHTEIUIEKTOM,
HECMOTpPSI Ha BHEIIHEE >KAaHPOBOE COOTBETCTBUE, JEMOHCTPUPYIOT OINpEleaEHHbIE
OTPAaHWYEHHS B MO3TUYECKOH M CTWJIMCTHYECKOW OpraHu3anuu. B yacTHocTH, B HHX
HEPE/IKO OTCYTCTBYET MHIMBUIYaIbHO-aBTOPCKasi MaHepa, XapakTepHasi cucteMa o0pas3oB
Y BHYTPEHHSISI KOMITO3UIIMOHHAS TITyOrHA, (POPMHUPYIONTHE XyT0KECTBEHHYIO IIEIOCTHOCTh
HIPOU3BEICHHUS.

Jlanee MCKyCCTBEHHOMY MHTEJIIEKTY ObUI JIaH 3apoc Mepenucarh ero xe Gpanresuiinoe
MIpOM3BEIeHHE, HO B cTIIIe ucaTenbHuIbl Capsl Jx. Maac ([yka, 2024).

Tadsmumna 2. [lepenncannoe ¢anTe3n nponsseaeHue B cruiie Capsr k. Maac

HazBanue Boiinbl 3a6b1THIX KOpouieBeTB

AHHOTanUA B Mupe, moiHOM Maruu 1 APeBHUX TAHH, MOJIOZOH Mar 10 IMEHU DJIHaH 00HAPYKUBACT
MOTYIIECTBEHHBIN apTe(akT, CIIOCOOHBI M3MEHUTh Xox uctopuu. Ho BMecte ¢ ero
CHJION mpoOyXkaaeTcs U APEeBHEE 3110, YTPOXKAIOIEe YHUUTOKUTE BCE, YTO OH JIIOOUT.
OnnaH M ero CIYTHUKH MOJDKHBI IIPOMTH 4Yepe3 MHOXKECTBO HCIBITAHUH, YTOOBI
MIPEIOTBPATHTH HA[BUTAIOMIYIOCS KaTacTpody.

[maBa 1. Taitna | Hous omycTuiack Ha APEBHUH JieC, OKYThIBas €r0 MpaK W TalHBI. DJIHaH OCTOPOKHO
Apredaxra CTymHall Mo y3KOW TPONHUHKE, BEAyLIeH K 3a0pOIICHHOMY XpaMy, CKPBITOMY B CaMBIX
DryouHax jeca. JIereHabl TOBOPHIIM, YTO B 9TOM XpaMe CKpPHIT apTedakT, 4bsi CHa
MOXKET U3MEHUTH CyAp0y Mupa. Maru, oOnagaromue JpeBHUMA 3HAHHAMHE, UCKAIH €r0
BEKaMH, HaJIesICh HANTH CUITY, CHOCOOHYIO 3allUTHTh UX KOPOJIEBCTBA OT YIPO3.
Korzma Dnman Bomren B Xpam, €ro OKpYXXHJI MHCTHYECKUIl CBET, HCXOISIIMN OT CTEH,
MOKPHITBIX JPEBHUMHU pyHaMH. B IeHTpe 3ama cTosi anTapb, Ha KOTOPOM TTOKOMIICS
CBEPKAIOIINI KPUCTAILI, OKPY)KEHHBII MarndeCKUMU CHMBOJIAMH.
«9T0 OH, — TpoIenTal DJInaH, ero cepaue 3admiock cuiabHee. — Cuia, 0 KOTOPOit
TOBOPHJIM JIETEHIBI».
Ero masblsl ciierka KOCHYJIHMCh KPUCTAlUIa, U MHUpP B30pPBAJICS SIPKUM CBETOM. DJIHMaH
MIOYYBCTBOBAJI, KaKk B HEM IPOOyKIaeTcs HeBeloMas CHila, HO BMECTe ¢ HeH M 4To-
TO TeMHOe, 31oBemiee. OH 3HaN, YTO MPOOYAWI HEYTO, YTO JIydlle Obl OCTAaBAJIOCH B
3a0BEHHUH.
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I'maga 2: Cuna apredakra HamogHWIIA TEJIO DiMaHa, HO BMECTE C HEH NPHUIUIO U OCO3HAHHE
[MpoGyxnenne | yxkaca. M3 TeMHBIX TyOMH Xpama Havyaly MOJHUMATHCS CYIIECTBa, YbH IJIa3a MbUIAIN
3na HEHABUCTBIO.

«Tb1 HE nOMWKEH OBLT POOYKAATH HAC, — IPOLIMIIENIO OTHO U3 CYIIECTB, MPUOIIKAsICh
K Dnuany. — Teneps BeCh MUp 3aIUIaTHUT 3@ TBOKO OLITHOKY».

DnuaH CTHCHYI 3yObl, moqHuMas apredakt. OH 3HaJ, YTO €ro eAWHCTBEHHBIH IIaHC —
HCIIOJIb30BAaTh CUITy KPUCTAILIA, YTOOBI CAEPIKATH 3J10.

«51 He TO3BOJNIIO BaM pa3pyIIUTh HAIll MUP», — CKa3al OH, HAIMPAaBJISAs MarduecKyro
9HEPTHI0 HA TEMHBIC (DUTYPBI.

Ho ux cuna Obuta CIMIIKOM BeNUKa. DiMaH MOHSI, YTO €My MOHAJO0O0UTCS MOMOIIb,
4TOOBI TOOEANUTH STHX CYHIECTB M BEPHYTh MUP B 3a0bIThiec KoposeBcTaa.

Uemounuk: UU.

[IpousBenenne coxpaHsieT KIAaCCHUYECKYIO CTPYKTYpY (3HTE3U: repoil OTHpaBIIseTCs
Ha MOMCKM apredakTa, CTAJKUBACTCS C JPEBHUM 3JIOM M IOHHMAaeT HEOOXOAMMOCTH
oObeanHeHHs: cuil Ans noOeapl. CrokeT OUHAMHYEH M HACBIIIEH COOBITHAMH, YTO
xapakrepHo st ctuist Capsl k. Maac. TekcT HamucaH B SPKOM, SMOLMOHAJIBHOM H
NeTaJ3UPOBAaHHOM CTHJIE, KOTOpPBIM HpucCyll nucareabHuue. Vcmonbsyrores Oorarsle
ONMCAHMS M BHYTPEHHHE MOHOJIOTH, YTO MO3BOJIIET IIyO)Ke IMOHSATH MEPEKHUBAHUS U
MOTHUBBI INIABHOTO TePOs. DNMaH MPECTABICH KaK CJIOXKHBIM 1 MHOTOTPaHHBIN IEPCOHAXK.
Ero pemmmMocTb, CMEIOCTh U OCO3HAHHUE JIMYHOM OTBETCTBEHHOCTH ME€PE] MUPOM JENat0T
ero o0pa3 IpHUBJIEKATEIbHBIM JUIsl YuTaTeIeld. BropocTeneHHble MEpCOHaXXH U CyLIECTBa
N00aBISIOT NIyOUHY M MHTPUTY, YTO TaKKe TUIIMYHO JAJIs Tpou3BeneHuid Maac.

[Ipomnssenenue «Boitap1 3a0b1ThIX KopoeBcTs» B cTriie Capbl k. Maac teMoHCTpHpYET,
KaK HCKYCCTBEHHBII HHTEJUIEKT MOXET CO34aBaTb KPEAaTHUBHbIE M 3MOLMOHAIBHO
HaChILICHHbIE ()IHTE3UIHbIE TEKCTBl. JSIpKHe OmnMcaHus, CIOXKHBIE IEPCOHAXH H
JUHAMHUYHBIN CIOKET AEJIar0T IPOU3BEICHIE HHTEPECHBIM U yBIIEKaTelIbHbIM. VIHTErpanys
WU B mpouecc co3nanust (PIHTE3UHHBIX TPOU3BEACHUN OTKPBIBAET HOBBIE MEPCIEKTUBBI
IUIs )KaHpa | JIeNaeT ero 0ojee JOCTYITHBIM U IPUBJIEKATEIbHBIM JUIS IHUPOKOH ayTUTOPUH.

B naHHOM KOHTEKCTE MPEICTABISIETCS BAKHBIM Pa3rpaHUuCHUE HOHATHN «TeHeparys
TEKCTa» W «CO3aHHE XyHAOKECTBEHHOTO Mpou3BeAcHUs». Ecnm renepamus Tekcra
MPEATNOoaracT ajJropuTMHUECKOE BOCIIPOM3BEACHHUE SI3BIKOBBIX MOAEIEH U >KaHPOBBIX
11a0JI0HOB, TO CO3JaHNE Xy 0KECTBEHHOTO TPOU3BEICHHS CBSI3aHO C aBTOPCKONH MHTEHLIUEH,
WHANBUAYAIbHBIM CTHIIEM U (POPMUPOBAHNEM YHUKAJIBHOM CHCTEMBI CMBICIIOB.

Jaiee ObLTO TEeHEPUPOBAHO MpoU3BeIeHUe B jxaHpe PpaHTe3n ¢ momomsio MW Gemini.
(Tabmuma 3). Baxno ykaszare, uro MM Gemini, B ommunn ot GPT3-5, mompocun
JeTaau3upoBaTh (PIHTE3UHHBIN pacckas BOIIPOCAMHU O TUIIE Marky, TUIE MUpPa, KOH(IUKTa
B HEM, a TaKXKe 00 OIMCaHUH OCHOBHOT'O CIOKETA.
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Taonnua 3. CreHepHpOBaHHBIN (BIHTE3UNHHBIN pacckas mpu momomnty NN

3anpocsl

CreHepUpOBaHHBIIH TEKCT

Mup: TeMHBII W MpauHBIN.
IIporaronuct: [Ipunnecca.
Kon¢muxr: [onutuaeckas
uHTpUra, Ooprba 3a BIACTE.
Marusi: Maruio J0jiroe BpeMmst
CKpBIBAIIX ~ OT  OOBIYHOTO
HaCEJIeHMs, HO N3-32 KOH(IUKTA

B TalHbIX obmecTBax
OHa CTAHOBUTCS SIBHOM.
PomanTuka:  pomaHTHuECKas

JIUHHSL €CTh, TPOI OT BParoB
0 m000BHUKOB.  Moonas
MIPUHIECCa, CKPBIBAOLIAsi CBOU
Maruueckue CIIOCOOHOCTH,
BBIHY K/IEHA Oexarb 3
POIHOTO KOPOJIEBCTBA MOCIIE
3aroopa. OHa momamaer B
MHp, TIE Marusi 3arperieHa,
U eif MPEeICTONUT CpakaThesl 3a
CBOKO CBOOOJIy ¥ CHAcTH CBOIO
CEMBIO.

B oxBaueHHOM BOWHON KOpOJEBCTBE OTenb, IA€ TEHH BUINUCH
no MoiueHsM yimuunam CymepeuHoir [aBaHu, a JpeBHSST Marus
npoOyxnanach B minyomHax Llemuymmx JlecoB, skxmima mnpuHIEcca

Omnanus  UltopmOpunrep. Hacnenuuma pymamerocss TpoHa, OHa
XpaHWIa TalHy — CHOCOOHOCTD BJIA/ICTh HILTIO3HAMH.
OOcunnanoBass Pyka, TaifHoe o00mECTBO MaroB, CTPEMHIIOCH

UCnonp30Bath cuity OmnaHuu LITopMOpuHTEp B CBOMX KOBApHBIX
nensix. OpHako uX IUIaHel pyxHynmu, u Dmianus IlltopmOpunrep Obuta
BEIHYKJIeHa OexaTb, TpeciemyeMas TeMH, KTO KOTAa-TOo oOeman ee
3aIlIUILATh.

Bo Bpemst cBoero Gerctsa Diumanust [lItopmMOpuHrep Hamnia yoexuie B
camoM HeoxkugaHHoM Mmecte — B lllenuymux Jlecax. Tam ona BcTpeTmiia
Hopy LLTopm6punrep, pa36oiHuIly ¢ TpyaHBIM NpoILIbM. HecMoTps Ha
NIepBOHAYAILHOE HEJOBEPUE, MEXKTy HIMH BO3HHKIIA CBSI3b, PACI[BETIIAS
B JTF00OBB, OPOCAOIIYIO BBI30B OJKUIaHHSIM.

IloanmuTeiBaeMBble KaXJ0il MECTH U >KeJTaHHMEM BOCCTAHOBUTH MHD,
Omnanus 1 Hopa IlltopmGpuarep coOpaim oTpsit IOBCTAHIEB — U3TOEB,
Pa309apoBaHHBIX CONAAT W MAaroB, *KXKIYIINX MHpPa, CBOOOTHOTO OT
tupanun O6cuananoBoi Pyku.

BryTtpu O6cunuanoBoii Pyku HazpeBasia 6opnba 3a BiiacTb. YMEpeHHEIE,
yCTaBIIHE OT KPOBOIPOJIUTHS, CTOIKHYIHCH C PaANKaIaMH, OJIeP>KUMBIMHI
TOCIIOACTBOM. OIUIaHMs yBHZAENA BO3MOXKHOCTb. OHa IPOHHUKIA
B 00mecTBo, HCIONB3YS yM M O0asHHEe, 4YTOOBI MAaHHITYJIMPOBATH
(pakmusAMH IpyT MPOTHB APYTa.

HcnpiTaHus, ¢ KOTOPBIMM OHa CTOJKHYJaCh, 3aKalWId OIUIaHUIO
[Itopm6punrep. Hekorna m3basioBaHHasi IpHHIECCA IIPEBPATMIIach B
TPO3HOTO BOWHA, €€ MAarus CTaja OpyXHEeM, OTTOYEHHBIM OTYasHHEM
u mo00BbI0. OHa y3HaNa UCTHHHOE 3HAUEHUE JIMIEPCTBA, BJOXHOBIISS
BEPHOCTH M MY’>KECTBO B TEX, KTO CJIS/JOBAJI 32 HEil.

Hewns6exHoe CTOIKHOBEHHE HACTYIHIO. B 3axBaThIBaromeM MOeTHHKE
Orutanus LITopMOpuHrep 1 €€ COI03HUKH IPOTHBOCTOSIN 00bEINHEHHOI
Mo O6cunnanosoii Pyku. butsa Oymiesana, Marus Tpeiasia B BO3IyxXe,
KOTJIa CTalb BCTpedanach co CTanbio. JKepTBBI OBUTH NMpHUHECEHBI, HO
B KOHEYHOM HTOre, Onarojapst XUTPOH CTpaTernd W HEHOKOoIeOHMOil
pemmmocty, Dmtanus [TopmOpunrep onepikana nodexy.

C nopaxennem Ob6cunnanoBoi Pyku Haj DTeneM B30LIIO HOBOE yTPO.
Onnanus  IltopMOpuHrep, NpoBO3IVIALIEHHAasE OCBOOOIUTEIbHULICH,
OTKpbUIa 5py MHpa ¥ mporseranus. Ho mpaMbl BOHHBI OCTaJIHCh
TIOCTOSIHHBIM HANOMUHAHHEM O MPUHECEHHBIX JKepTBax. lem He
MeHee, psgoM ¢ Heil crosuta Hopa IllTopMmOpHHIep, CBHAETEIHCTBO
HETIPEeXOJsIIIeH CHIIBI II00BH 1 OyHTA.

Hcemounux: UH.
Xy[05KeCTBEHHBII

TCKCT HpcAarojaract

HAJIM4YUe MHOI'OCIOMHOMN CCMAHTHKH,

KyJABTYPHBIX KOIOB M aBTOPCKOH HWHTEHIMH, KOTOpble (OPMHUPYIOTCS B Ipolecce
TBOPUYECKOTO OCMBICIICHUSI ACHCTBUTEIBHOCTH. B 9TOM KOHTEKCTE TEKCTHI, CO3JaHHBIC
HCKYCCTBEHHBIM HHTEJJICKTOM, Yalle BOCHPOM3BOIAT YCTOHYMBBIC KAHPOBBIC MOICIIH,
YeM CO3JAl0T NPHHUUIHAIGHO HOBBIE CMBICIBI, YTO TPEOyeT HX OCMBICICHHS Kak
BCIIOMOT'aTeNILHOTO, & HE ABTOHOMHOI'O MHCTPYMEHTA XY/I0’)KECTBEHHOTO TBOPYECTBA.
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C TOYKH 3peHHs] COBPEMEHHOW JIMHI'BUCTHKH XyJOKECTBEHHBIH TEKCT MPEICTABISET
c000if MHOTOCIIOMHYIO CEMaHTHYECKYI0 CHCTEMY, BKIIOYAIONIYIO KYyJIETYpHBIE KOIBI,
accollMaTHBHBIC CBSI3M W aBTOPCKYIO HMHTEHIMIO. B wuccienoBanuu mpodeccopa
J. Anke0aeBoi MOYEPKUBACTCS, YTO INIyOUHHOE TOHUMaHKE TEKCTa BO3MOYKHO TOJIBKO IPH
yY4eTe €ro CEMaHTHYECKON CTPYKTYPbl U KOHTEKCTYaJIbHBIX 3HAaY€HUM. B 3TOM KOHTEKcTe
TEKCTHI, CTEHEPUPOBAHHBIE UCKYCCTBEHHBIM MHTEIUIEKTOM, HECMOTPS Ha UX (OPMAITbHYIO
3aBEPILIEHHOCTD, HE BCErJa BOCIIPOU3BOAAT CIOKHYIO CUCTEMY CMBICIIOB, XapaKTEPHYIO
JUTSI TIOMJTMHHOTO XYIOJKeCTBEHHOTO TIpon3BeneHus (Ankedaesa, Cynran, 2025).

B 3axiroueHre MOXKHO OTMETUTD, YTO UCCIIEIOBAHUE ITOUEPKUBAET 3HAUMMOCTb JKaHpa
(haHTE3M KaK cpeicTBa KYIBTYPHOTO M COIIMATIHOTO BRIPAXKEHUS, ONIPEICIIseT MePCIIEeKTUBEI
JAJIbHEMIIIEr0 pa3BUTHs JKAHPA B KOHTEKCTE HOBBIX TexHosioruil. MHrerpaums MU B
JINTEPATyPHOE TBOPUYECTBO OTKPHIBAET HOBBIE BO3MOKHOCTH JUIsl aBTOPOB, JIeJasi IIPOLECC
CO3JIaHUs MPOU3BENECHUI Ooiee TMHAMUYHBIM U MHHOBAI[HOHHBIM.

4. Pe3yabTarhl

AHanu3  pe3ylbTaroB  MCCIEAOBAaHHMS  TOKAa3bIBAeT  3HAUMTENbHOE  BIHSHUE
HCKYCCTBEHHOT'O MHTEIUIEKTA Ha TPOLIECC CO3/IaHMsI MTPOU3BelIeHUI B jkaHpe ¢aHTe3u. B
IIEPBYIO Oouepeib, 04eBUIHO, 4yTo M npenocTapiseT aBTopaM MOUIHBIA MHCTPYMEHT IS
YIY4YIICHHUS Ka9eCTBA H YCKOPEHMUsI TIPOIIecca HAITMCAaHUs TEKCTOB, YTO OCOOCHHO BaXKHO B
YCJIOBHSIX COBPEMEHHOTO PBIHKA, I71€ CKOPOCTh U KAYECTBO ITPOU3BOJCTBA KOHTEHTA UMEIOT
KJIFOYEBOE 3HAYECHUE.

PesynbraThl HcciieoBaHUS TIOJYEPKUBAIOT, 4TO wucHoib3oBaHue WM no3Bonser
3HAYUTEIBHO  PACHIMPUTh BO3MOXXHOCTH  BHU3yaju3aluu  (IHTE3UHHBIX  MHPOB.
Komnbroreprass rpadguka u amroputMbl MM cnocoOHBI cO37aBaTh  CIOXKHBIE H
JeTaIN3UPOBAaHHBIE 00Pa3bl, YTO TIOBBIINIAET MPHUBIEKATEIFHOCTD KaHPa U CIOCOOCTBYET
ero nonyisipuzanyu. aTepakTuBHbIe 1aTGopMbl, ocHOBaHHbIe Ha VW, penocrapisior
BO3MOXKHOCTh YHTATENIAM AaKTUBHO YYacTBOBaTb B CO3MaHMU CIOKETa, COOCTBEHHBIX
[IEPCOHAYKEHN, UTO AKTUBU3UYPET BOBJICYEHHOCTD ayIUTOPHUU.

HccnenoBanue Takke BBISBUIIO, YTO COBpPEMEHHBIC (IHTE3MITHBIC TPOU3BEACHUS,
CO3laHHbIE C ucnojb30BaHueM MU, cOXpaHSIOT OCHOBHBIE 3JEMEHThI KAHPA, TAKUE
Kak 00prOa MEXITy mMOOpOM | 370M, Marus u npukiaoueHus. OmgHako, Omaromaps WU,
3TU NPOU3BEIEHUS MOTYT BKJIKOYAaTh COBPEMEHHBIE COLMOKYJIBTYPHBIE U NOJUTUYECKUE
TEMBI, 4TO JielaeT WX OoJiee aKTyaJbHBIMH M MHTEPECHBIMH JUIS IIMPOKOH ayTUTOPHH.
Wnrerpatms M no3sonsier aBropam Oosiee 3(()EKTHBHO MNPEO0JCBaTh TBOPUYCCKUE
0JIOKM W TeHEepUPOBATh HOBBIC UJICH, YTO CIIOCOOCTBYET CO3IaHUI0 Ooliee pazHOOOPa3HbBIX
1 KPEaTUBHBIX CIOJKETOB.

OTHYecKre 1 MpaBOBBIE ACIIEKTHI UCTIONB30BaHus M B nnTepatype Takxe SBISIOTCS
BOXHOM 4YacThlO HCCIEJ0BaHU. Bompochl aBTOPCKUX IMpaB M HWHTEIUIEKTYaJbHOU
COOCTBEHHOCTH CTAHOBSTCSI 0COOCHHO aKTyaJIbHBIMH B KOHTEKCTE CO3/IaHUS TIPON3BEICHUI
¢ momomipio MU. HccnemoBanue mMOgUYepKUBACT HEOOXOAMMOCTH pa3pabOTKH HOBBIX
peryasiuii ¥ CTaHAApTOB, KOTOphIE Obl OOecreuMBaiM 3alIUTy IIPaB AaBTOPOB U
perynupoBanu ucnonb3opanne U B mureparypHoM mporiecce. Onacenus, uro M moxer
3aMEHUTh TBOPYECTBO aBTOPA, OCTAKOTCS aKTyallbHBIMU, U TEKCTHI, co3ianHbie M, yacTto
MTOJIBEPTAIOTCS KPUTHKE 32 HEJOCTATOYHYIO KPEaTUBHOCTH U TITyOHHY.
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Hecmotpss Ha 3TM OrpaHWYeHHs, pe3ysiabTaTbl MCCIEIOBAHMSA TIOKa3bIBAIOT, YTO
ucnonb3oBanne WU oTkpbiBaeT HOBBIE MEPCHEKTHBHI jkaHpa ¢oHTe3n. MU moxer
aHaNM3UPOBaTh OOJNbIIMEe OOBbEMBI JAAHHBIX M BBIABIATH TEHICHIWU M IPEIAIOYTCHUS
yuTaresei, YTo TO3BOJISIET aBropaM Ooliee TOYHO afalTHPOBaTh MPOW3BEACHUS TOJ
3alpoChl ayJUTOPUHU. DTO JieiaeT xkaHp (IHTe3n Oosiee JAMHAMUYHBIM M CIIOCOOHBIM
OTBEYATh HA BBI30BBI BPEMEHH, OCTABAsCh MOMYJISIPHBIM CPE Pa3HBIX TPYIIT YUTATEIeH.

Uccnenosanue 0. Yxy packpsiBaet Bnusaue MM Ha KWHOUHIYCTPHIO, PAa3/Iesist KaHp
Ha JIBa YPOBHS: TEXHUYECKYIO IPAKTUYHOCTh U CO3JaHue CcrokeToB. [lomuepkHyTo, 4TO C
pa3BUTHEM HAyKH U TEXHOJIOTHH (puibMbl, co3nanubie U, oTpaxkaioT peabHbI MHp H B
TO K€ BpeMs BIMSIOT Ha Hero. GUIbM BBICTYTAET CPEICTBOM, KOTOPOE MOXKET BJOXHOBUTH
peasibHble MUPOBBIE Pa3pabOTKU W M3MEHSTH BOcHpusiThe aymuropuu (Zhu, 2022: 102-
108).

Pabota 0. Uy 1 mpoBeieHHOE HAMU HCCIIC0BAaHHE UMEIOT OOIIIUE YSPTHI IIPH aHATH3E
BiusiHug MMM Ha TBOpuecTBO. M CylIeCTBEHHO BIMSIET HA IPOLECC CO3/1aHUsI KOHTEHTA,
Oynb TO (GWIBMBI WM JIMTEPATYPHBIC TPOU3BEACHUS, YIIyulllas MX KAaueCTBO U YCKOPSs
npousBoscTBO. IIpousBenenus, co3nanuble ¢ ucnonb3oBanueM MU, moryt orpaxkarb u
HWHTEPIPETHPOBAaTh COBPEMEHHBIE COLIMOKYIBTYPHBIE U MOJUTHUYECKHE TEMbI, TEM CaMbIM
nenas ux 6osee akTyalbHBIMHU.

B omimume ot uccnenosanus C. TopH, KOTOpoe COCpPENOTOYEHO Ha YAYYIIEHUH
u oOoramenun xaHpa ¢ nomoubio MU, manHoe wuccnenoBanue Qokycupyercss Ha
KoMMepueckux npumeneHusix M u ero criocoOHOCTH MOTHOCTHIO 3aMEHUTh YETI0BEUECKUX
aBtopoB (Thorne, 2020: 117-128).

Uccnenosanue, npencraBieHHoe Boile, U ucciegopanue C. TopH UMEIOT HECKOIBKO
KJIFOUEBBIX CXOJICTB U paznnumii. O0a McceI0BaHNs pacCMaTPUBAIOT UcIob3oBanue MU
B pa3IMYHbBIX (OpPMaxX TBOPUECTBA, TAKMX KaK KHHO, UTPBI U JINTEpaTypa, IOAYEPKUBAsL €T0
BJIMSIHUE Ha TIPOLIECC CO3/jaHns KOHTeHTa. [IpoBeieHHOe HaMu ncclieioBanue OKYCHPYETCs
Ha KOMMEPYECKHX acleKTax U BO3ZMOKHOCTSAX TIOJIHOTO 3aMEIIIEHHUS YeIOBEYECKUX aBTOPOB
AITOPUTMHUYECKH CT€HEpHUPOBAaHHBIMU pacckazaMu, Torna kak ucciepoBanue C. TopH
COCPE/IOTOUCHO Ha YJIyUIIICHUH 1 00oraieHuu sxanpa Gpanrtesu ¢ nomoinsto MU, B otinuune
ot uccnenoBanus C. TopH, paccmarpuBatomero MM xkak MHCTPYMEHT 7S TOAJEPKKUA U
pacirpeHns BO3MO)KHOCTEH aBTOPOB, JaHHOE HCCIIEJOBAHNE aKIIEHTUPYEeT BHUMAaHNUE Ha
crocooHocty M nmosHOCTRIO 3aMEHUTh aBTOPA YEI0BEKa.

JI. balix3H cocpefoTOYeH Ha BMEIIATENIbCTBE Ar€HTOB MCKYCCTBEHHOIO HMHTEJUIEKTa
B HappaTOJIOTHIO W Ha TOCTPOCHUU O0OOIIEHHOHW MO MHPOBOTO ITOBECTBOBAHUSI.
[maBHas uens naHHO#M paboThl — pacmmpenue BiausHus MM-paccka3oB Ha 3IEKTPOHHYIO
JUTepaTypy U NpUBJIEUCHNE BHUMAHNUS HCCIeoBaTenel n3 00JacTi KOMIbIOTEPHBIX HayK,
KOMMYHHKAIIUW, UCKYCCTBa, AU3aiiHa 1 rcuxosoruu. llpeamnonaraercs, 4To 3TO NpUBIIEYET
WHTEpEeC U MPUBEIET K MHOTOUMCIIEHHBIM SKCIIEPUMEHTAM U UCCIIEIOBAHHSIM, UTO, B CBOIO
o4epe/ib, JOJDKHO CIIOCOOCTBOBATh Pa3BUTHIO aHHOW oOnactu (Baiheng, 2020: 5-21).

Uccnenoanne JI. Baiixon u Hama crarhs (OKYCHPYIOTCS Ha HCIOJIH30BAHUU
HCKYCCTBEHHOI'O MHTEJIEKTA B MPOLECCE CO3AaHUsI KOHTEHTA, HO JIEJA0T 3TO ¢ Pa3HbIX
nepcnekTuB u neneit. OcHoBHas 1enb JI. baifxaH 3akiro4aeTcsi B paCIIMPEHUN BIUSHUS
NU-paccka3oB Ha 3NIEKTPOHHYIO JIMTEPATypy W MPHUBICUYEHUM BHUMAHHS IIHPOKOIO
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Kpyra HCCJIeqoBaTeNiel, B TO BpeMs KaK 3aBEpIIEHHOE HaMH HCCIIEZIOBAaHHE O KaHpe
(PHTI3U U UCKYCCTBEHHOM MHTEIIEKTE (DOKyCHpyeTcst Ha ToM, kak M MoxeT yimydmuTh
Iporecc co3AaHusl (PIHTE3UHHBIX NMPOU3BEACHUH, Aeias uX Oojiee MHTCPAKTHBHBIMU H
[IEPCOHAIN3HPOBAHHBIMH.

M. Jlane3u aHanmu3upyeT BIMSHUE TEPEAOBBIX TEXHOIOTMHA HMCKYCCTBEHHOTO
MHTEIJIJIEKTa Ha MepeoCMBbICIICHHE MOHATHIH HHTEJJIEKTa U KpeatuBHOCTU. [loguepkHyTo,
yro MU-cuctembl crnocoOHBI CO37aBaTh MPOU3BEACHHUS HCKYCCTBA, MY3BIKY, (DHUIBMBL,
BHJICO U pEKJaMy, KOTOPbIE BOCIPUHUMAIOTCS MOJIOKUTEIBHO, BBIUTPEIBAIOT HArpaasl U
CTaHOBSITCSl BAPYCHBIMH B COLIMAIBHBIX CETAX. PACCMOTPEHBI TOCIIEICTBUS ATOTO COOBITHS
C TOYKH 3peHHS CEMHOTHKHU KaK HAyKH O CO3JJaHUH 3HAYCHUH, OAYEPKHYTa HEOOXOAUMOCTh
[I€PEOCMBICIEHHS TOHSATHH MOJUIMHHOCTH U aBTOPCTBA, a TAK)KE TPATAULMOHHBIX B3IVISI0B
Ha KpEeaTUBHOCTE, KYJIBTypy M YHUKAITLHOCTE UesoBeka (Danesi, 2024: 1-22).

Tpyn M. JlaHe3u M 3aBEpIIEHHOE HAMM HCCJIEIOBAHUE PACCMATPUBAIOT BIIMSHHE
nepenoBbix TexHonorui MM Ha TBopueckuil mpouecc, Oyab TO CO3AaHUE MPOU3BEACHUM
HCKYCCTBa,My3bIKH, QHIIEMOBHIMINTEPATYphl. PaCKpbITaHE00XOIMMOCTH IEPEOCMBICIICHHS
TPaJULUOHHBIX TIOHATHI, TAKAX KaK aBTOPCTBO, KPEATUBHOCTH M YHUKAJIBHOCTB YEIOBEKa
B cBere paszputuss NMM. M. Jlane3um paccmaTpuBaeT MOCIEACTBUS HcHoib3oBaHus NN
C TOYKU 3pPEHMS CEMHOTHKH, HayKH O CO3JaHHUU 3HAYEHHH, TOrJa Kak HCCIEOBAaHUE O
xanpe (GauT3u 1 M Oonbiue oprueHTHPOBAaHO Ha mMpakThdeckoe npuMmeHenue MU s
YIy4IICHHUS Ka4eCTBA M HHTEPAKTUBHOCTH (DIHTE3UMHBIX IPOU3BEIECHUM.

B crarbe I'M. bymie ¢anTacTHueckas jJuTeparypa pacCMOTpPEHa KaK HCCIICIOBaHUE
CYObEKTUBHOCTH W JIMTEparypa HEBO3MOXHOro. [lpemioxkeHo pemnpe3eHTaTuBHOE
ornpezaeieHue GpaHTaCTUKK M MOJAJIBHBIN moaxon K e€ cocraisitomumM. [.M. byme numer
0 Pa3HBIX JMTEpaTypax, OTIMYME KOTOPHIX BUIUTCSA €My B pedepeHTHOM mupe. Pas-
rpaHnveHbl (PaHTACTHKA KaK JIUTepaTypa CIEKYISITHBHOW CYOBEKTUBHOCTH, YIIpaBisieMast
«a(pPeKTUBHBIM HOBYMOM», W HayyHas ()aHTaCTHKa KakK JIMTepaTypa KOHBIOHKTYPHOU
00BEKTUBHOCTH, yIIpaBisieMasi KKOTHUTUBHBIM HOByMOoM» (Boucher, 2024: 101-121).

B cpaBHeHNH ¢ maHHBIM HCCIeNOBaHUEM, KOTopoe (hokycupyeTcst Ha naTerpanun MU B
co3fianre (pIHTE3NMHBIX IPOU3BENCHHUN 1 UX TIPAKTHUECKOM UCIIONIb30BaHUM, padoTa ['M.
byuie npemiaraet TeOpeTUUECKUI aHAJIA3 )KAHPOBBIX PA3IIMUUI.

JUx. Jlup ananu3upyeT TeoJIornueckoe moHstue imago Dei B KOHTEKCTE HCKYCCTBEHHOTO
HWHTEJUIeKTa Ha mpuMepe pomana Kansyo HMcurypo «Kmapa n Comume». ITokazano, 9to
(hanTacTHKa TMONIE3HA JUIA M3YYEHHS THIIOTETHYECKUX CIIEHAPHEB, BKIIIOYAs ITOSBICHUE
cunpHoro MU, Gmaromapsi crmocoOHOCTH paccMarpuBaTh Pa3HbIe peanbHOCTH. AHalu3
TEKCTa BBISABIISET CII0OKHOCTU B PACKPBITHH YHUKAJILHOCTH Ka)KI0TO YEJI0BEKa B KOHTEKCTE
HN. CybcranunanbHasi MOAEIb OTKJIOHAETCS! M3-3a MHTEJUIEKTYaJIbHBIX CIOCOOHOCTEH
NN B TekcTe XyqOKECTBEHHOTO IMPOW3BENCHMS, YTO MOAYEPKHUBAET PAIUUHUSI MEXKIY
MBIIUIEHHEM YeJIOBeKa M MallMHHBIM MblieHueM. Knapa, pacckazumma pomana u MU,
BIIMCBIBACTCS B (DYHKUIMOHAIBHYIO HHTEPIPETALNIO, OTpaXkasi 03a00YEHHOCTD 110 MOBOLY
AKCITTyaTaIliy IPUPOILI U 3aMeHBI yesroBeka (Dear, 2023).

JanHoe uccnenoBaHue, MOCBAIMIEHHOE WHTETPALMK HCKYCCTBEHHOTO HMHTEIIEKTa B
cozganue (ouTe3n, u padora k. up, ananuzupyromas TeoI0TH4eckoe MOHATHE imago
Dei B xontekcte MU, npencTapisior ABa pa3HbIX HOAX0a K U3YUCHHUIO POJIU U BIUSHUS
WU B nuteparype.
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Hame wuccienoBanue cOCpeOTAYMBAECTCS HA IPAKTUYECKOM MCHOIb30BaHuu MU
B TBOpueckoM Impouecce. llokazano, xak MW pacmmpser BO3MOKHOCTH aBTOPOB,
MIPEIOCTABIISAS UM HOBBIE MHCTPYMEHTBI JJIs1 IPEO/I0JICHHS TBOPUYECKHX OJIOKOB U T€HEpaIun
nuneit. TexHomornu BHW3yanu3anuu, yiaydmieHHbIe M, crocoOCTBYIOT MOIMyIsIpU3alnu
XKaHpa, Aenas GIHTE3nIHHbIE MUPBI O0JIee PEATMCTUIHBIMU U [TPUBJICKATCILHBIMH.

Jbx. dup anamusupyer poman K. Ucurypo «Kmapa n ConHue» B acnekTe TEOJOTH-
4ecKuX " (UIOCOPCKUX BOMPOCOB, cBsizaHHBIX ¢ HWM. ®anTacThka MOXeT OBITh
IIOJIE3HOM JUIsl U3YUYEHUS! TUIIOTETUYECKUX CLICHAPUEB, TAKUX KaK IOSBICHUE CUJIBHOIO
NU. Poman K. Mcurypo nmogHuMaeT BOIPOCHI YEJIOBEUECKON YHUKAIBHOCTH B KOHTEKCTE
UMW, uyto mposBisieTcs: yepe3 aHaiu3 CyOCTaHUUaTbHOH M (YHKIMOHAJIBHOM MOJeIei.
WnTennexryanbHabie criocoOHocTn MW MOm4epKrBaOT pa3indusi MEXKAY MBIIUICHUEM
YelloBeKa W MallWHbBI, a pacckazuuia Kiapa mpencraBnser co0oil (DyHKIIMOHAIBHYIO
HMHTEPIIPETaLuIo, OTpaxkass 03a004eHHOCTh MO MOBOY 3KCILIyaTalluy MPUPOIBI U 3aMEHBI
YeJI0BEeKa.

5. 3akiroueHue

B 3akmioueHnn MPOBENEHHOTO HWCCIEAOBAHUS MOXKHO CHENaTh PAl 000OIIAIONIIX
BBIBOJIOB OTHOCHUTEJILHO POJIM MCKYCCTBEHHOIO MHTEJUIEKTA B PA3BUTUU COBPEMEHHOIO
*KaHpa (PIHTE3H.

Bo-niepBbIX, UCKYCCTBEHHBIN MHTEUIEKT BBICTYMAeT Kak d(PPEKTHBHBIN WHCTPYMEHT,
pacImpsIOmnid TBOPYECKHME BO3MOXXHOCTH aBTOpa, CHOCOOCTBYS TEHEpaluu WIeH,
YCKOPEHHIO TpoIecca CO3/IaHMs TEKCTa M Pa3BUTHIO HOBBIX (OPM B3aMMOACUCTBHS C
yurarenaeM. [Ipu 3TOM mpoBeleHHbIM aHaiu3 mNokaspiBaeT, uro MU ¢yHKOmoHHpYeT
[IPEUMYILIECTBEHHO KaK BCIOMOTIATEIbHBbIA HHCTPYMEHT, HE 3aMEHSIIOLINI aBTOPCKYIO
WHTEHIWIO, WHIUBUAYAIbHBIH CTHIb M TIYOWHHYIO CEMAaHTHYECKYI0 OpTaHU3AIHI0
XYJ10’KECTBEHHOI'O TEKCTA.

Bo-BTOpBIX, YCTaHOBJIEHO, YTO COBPEMEHHbIC LU(POBBIC TEXHOJOTHH, BKIIOYAs
KOMITBIOTEPHYIO I'paKy U HHTEPAKTUBHBIE IIaT(HOPMBI, CyIIECTBEHHO TPAHCPOPMHUPYIOT
KaHp (IHTE3N, YCUIINBAs €T0 BU3yalbHbIN U HAPPATUBHBIN MOTEHITHA. DTO CIOCOOCTBYET
(dbopMHpOBaHHIO HOBBIX (OPM XYHOKECTBEHHOIO OIBITa, OPHEHTHPOBAHHBIX Ha
BOBJICUEHHOCTD U IIEPCOHAIU3ALUIO0 YUTATEIBCKOTO BOCIPUSATHS.

B-tperbux, pe3ynpTarsl HCCIEI0OBAHUS TOATBEPKIAIOT, YTO, HECMOTPSI HA COOTBETCTBUE
JKaHPOBBIM KAHOHAM, TEKCThI, CO3[aHHBIE C MCIIOJIb30BAHUEM UCKYCCTBEHHOI'O MHTEIIEKTA,
JIEMOHCTPUPYIOT OIPAHUYEHUS B TOITUUYECKOH, CTHUIIUMCTUYECKOW M CEMaHTHYECKOU
1yOuHe. OTO CBSI3aHO C OTCYTCTBHEM Yy alITOPUTMHUYECKUX MOAEICH WHIUBHUIYaIbHO-
ABTOPCKOTO MHPOBHJICHUS H  KYyJIBTYPHO-UCTOPUYECKOH IaMsATH, (HOPMHUPYIOIINX
XYJI0’KECTBEHHYIO LIEJIOCTHOCTbD IIPOU3BEIACHUS.

Takum 00pa3oM, MCKYCCTBEHHBIM WHTEIUIEKT CJEIyeT paccMaTpuBaTh Kak
MEPCIEKTUBHBINA TEXHOJIOTHYECKHI pecype, CIOCOOCTBYIOMINI Pa3BUTHIO jKaHpa (IHTE3H,
OJTHAKO €ro HCIOJbh30BaHHWE TPeOyeT COXpaHEHHUs OanaHca MEXAY TEXHOIOTHYECKUMHU
BO3MOXXHOCTSIMH U IIPUHIUIIAMH XY/10KECTBEHHOTO TBOPYECTBA.

[lepcriekTrBbI JanbHEHIINX HUCCIEAOBAaHUM CBS3aHBl C YIIyONEHHBIM H3y4YEHHUEM
B3aMMOJCUCTBHS MOITUKH, CEMAHTUKU U IIM(DPOBBIX TEXHOJIOTHH, a TAKKE C pa3pabdOoTKOM
TEOPETUKO-METONOJIOIMUECKUX MOJIEIEeH aHanu3a MPOU3BEACHUM, CO3IaHHbIX C YYaCTUEM
HACKYCCTBEHHOI'O MHTEJUICKTA.
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EMIIK APBAVYJIAPABIH TUITOJIOT'UACHI: TYPKI )KOHE MOHFOJ1
XAJIBIKTAPBIHBIH MAT'USAJIBIK ®OJIBKJIOPBI

Anoamna. Byn Makaiana TYpKi >KOHE MOHFOJI XaJbIKTapbl (DOJIBKIOPBIHIAFEl apOay >KaHPBIHBIH TH-
MOJIOTHSIJIBIK YKCACTBIKTAPhI KeLICH I api JKYHesl Typ/ie KapacThIpblIabl. 3epTTeyIiH Heri3ri Makcarsl — eKi
ipi MOIEHH-3THUKAIBIK KEHICTIKTe KeH TaparaH apOay MOTIHIEPIHIH HIBIFY Teri, KYPhUIBIMIBIK-TIOATHKAJIBIK
epeKIICTIKTepl MEH aTKapaThIH MarusuIbIK KbI3METIH CajbICTHIPMAIbI-TUIIONOTHIBIK d/iC HETi31He Tajinay
apKBUIbl OJIAPJBIH OPTAK JKOHE alphIKIIa OenrinepiH aHbIKTay. ApOay (OJBKIOPEI Makanana apXanKalbIK
IYHUCTAHBIMHBIH, MHQOIOTHSUIBIK OWIAy[blH >KOHE MATHSUIBIK TOHKIPHOCHIH MAaHBI3NBI KypaMaac Oediri
peTiHJe CHUIATTaNbIN, OHBIH HIAMAHJBIK, TOHIPIIUIIIK, aHUMHCTIK TYCIHIKTEp MeH TaOWFaT KyJIbTTepiMeH
THIFBI3 OaillIaHBICHI FHUIBIMH TYPFbLIA HErizzenesi. 3epTrey OapbIChiHIa Ka3ak, KbIPFbI3, alTaii, caxa (SKyT),
OypsT KOHE Xalxa-MOHFOJ XaJbIKTAapbIHBIH ap0ay MOTIHAEPIHEH albIHFAH YITUIEp CalbICTBIPMAbl TYpAe
TaIJAHBIN, OPTaK MOTHUBTED MEH TYPaKThl (OpMysanapAblH THITOJOTHSUIBIK YKCACTBIFBI ANKBIHIATAMIbL.
Artan alTKaHOa, aypy-ChIpKaylbl Kyy, 3HSHKECTEpIi ajacray, CO3[iH Mardsulblk KyaTblHa IETeH CEHIM
CHSIKTBI oMOe0an OeNriiepIiH €Ki JocTypre A€ TOH eKeHi KepceTiieni. ApOay MOTIHAEPIHICTI MOSTHKATBIK
napajiesin3M, KaiTaiay, pUTM/IIK KYpPbUIbIM, apXanKaJblK KOHE CaKpaslibl JICKCHKaHbIH KOJIAAHBLTYbI CEKiNIIi
CTHJIB/IK ePeKIICeTIKTep THUIIOIOTHSIIBIK TYPFbIa cUnarTanaaspl. Makanaga apbay aity pacimMiHiH OpbIHAATY
KOHTEKCI, OHBI JKY3€re achIpaThIH TyJIFaap/AblH (OaKchl, IaMaH, eMIIi) QJICyMEeTTiK MopTeOeci MeH KbI3MeTi,
COHJIal-aK OJapIbIH KOFaMJIaFbl MEHATOPIIBIK Peli e apHaibl KapacThIPbUIAbL. 3epTTEy HOTHKeNIepl TYPKi
JKQHE MOHFOJI XaJIbIKTapBIHBIH apOay yKaHPBIHBIH OPTAK MOICHHU-TCHETHKAJIBIK Heri3re CyHeHeTIHiH JaJesierl,
Eypasusi KeLlnesijaepiHiH IYHUETaHbIM/BIK TYTACTBIFI MEH TAPHXU-MOJCHH Ca0aKTACTBIFBIH AfKbIHIAN/IBI.
Maxkana MaTepuanaps! apoay >KkaHPbIH CaIbICTBIPMAIIBI 3ePTTEYTE JKOHE TYPKi-MOHFOJI MOJICHHU OailJlaHbICTaPbIH
TEPEHIPEK TaHyFa FUIBIMH YJIEC KOCa allajibl.

Anzvic: Makana Kazakctan Pecry6nukace! FputbIM skoHE jKOFapbl OLTIM MUHUCTPIIIT FBUIBIM KOMUTETI-
HiH AP26100495 «Typki nyHHETaHBIMBIHIAFbl HAaHBIM-CEHIMJEP: STHO(OIBKIOPIBIK aCIeKT» aTThl jk00a
asCBHIH/IA O31pIICH]II.

Tyitin co30ep: apOay, TYpKi koHE MOHFOJI (DOJBKIIOPHI, THITOJOTHSIIBIK TaJIay, apXaHKaIbIK HAHBIM-CEHIM,
MOATHKAIIBIK KYPBUIBIM.
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THE TYPOLOGY OF HEALING INCANTATIONS:
THE MAGIC OF THE WORD IN THE MAGICAL FOLKLORE
OF TURKIC AND MONGOLIC PEOPLES

Abstract. This article provides a comprehensive and systematic examination of the typological similarities
of the incantation tradition in the folklore of Turkic and Mongolic peoples. The main objective of the study

* Bizee Oypoic ciimeme Hcacamwis:
A. Opanbex, H. Enec6aii, M. Aua. Emmix apOaymapasIH THIIONOTHACHL: TYPKi )KOHE MOHFOJ XaJIbIKTapbIHBIH MArHsUTBIK
¢omnbskiopst // "Kepyen". - 2026. Nel, (90-tom). - b. 188-202. https://doi.org/10.53871/2078-8134.2026.1-13.
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is to identify both shared and distinctive features of incantation texts widely attested across these two major
ethno-cultural spheres by means of a comparative-typological analysis of their origins, structural and poetic
characteristics, and magical functions. Incantation folklore is interpreted as a significant component of
archaic worldviews, mythological thinking, and magical practices, and its close connections with shamanism,
Tengriism, animistic beliefs, and nature cults are substantiated from a scholarly perspective. The study draws
on comparative analysis of incantation texts from Kazakh, Kyrgyz, Altai, Sakha (Yakut), Buryat, and Khalkha
Mongolian traditions, revealing typological similarities in shared motifs and stable formulaic expressions. In
particular, the article demonstrates that such universal features as the expulsion of illness, the banishment of
malevolent spirits and demons, the exertion of influence over natural forces, and a belief in the sacred and
magical power of the spoken word are characteristic of both traditions. Furthermore, typological parallels
are identified in the poetic and stylistic features of incantation texts, including poetic parallelism, repetition,
rhythmic organization, and the use of archaic and sacred vocabulary. The article also addresses the ritual
context in which incantations are performed, paying special attention to the social status and functions of the
performers such as shamans, ritual specialists, and healers as well as their mediating role between the human
and the spiritual realms. The findings of the study demonstrate that the incantation traditions of Turkic and
Mongolic peoples are rooted in a shared cultural and genetic foundation, highlighting the worldview unity
and historical-cultural continuity of the nomadic peoples of Eurasia. The materials presented in the article
contribute to the comparative study of incantation folklore and offer deeper insights into Turkic-Mongolic
cultural interactions.
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TUIOJOTI WS JEYEBHBIX 3AKJINHAHUM:
MATI'UA CJIOBA B MATHYECKOM ®OJIBKJIOPE TIOPKCKUX
N MOHTI'OJIBCKUX HAPOJIOB

Annomayusa. B 1aHHOH cTaTbe KOMILIEKCHO U CUCTEMHO PAacCMaTPHBAIOTCS TUIIOJIOTMYECKUE CXOJCTBA
TPaJMIUN 3aKJIHHAHUI B (OJIBKIOPE TIOPKCKUX M MOHTOJICKHX HapojoB. OCHOBHOU LIENBIO MCCIICIOBAHHS
SIBISICTCS BBIBICHHE OOIMMX M CHEIU(UYECKHX UYepT MIMPOKO PACIPOCTPAHEHHBIX B JBYX KPYIIHBIX
JTHOKYJIBTYPHBIX IPOCTPAHCTBAX 3aKIMHATEIbHBIX TEKCTOB I1OCPEICTBOM CPaBHUTEIBHO-THIIOIOIMYECKOIO
aHaJ M3a WX IIPOMCXOXKACHHS, CTPYKTYpPHO-TIOOTHYECKHX OCOOCHHOCTEH M Marmueckux (yHKIHH.
3akaMHATEeIbHBIN (DOJBKIOP TPAaKTyeTCsl KaK BayKHAS COCTaBHAs 4acTh apXamdeckoro MHPOBO33PEHHUS,
MH]OJIOTNYECKOT0 MBIIUICHUSI ¥ MAarn4ecKod NpaKkTHKU; B HAyYHOM acleKTe 0OOCHOBBIBACTCS €ro TeCHas
CBA3b C LIAMAHU3MOM, TCHIPUAHCTBOM, AHUMHCTUUCCKUMHU MIPEICTABICHUSAMU U KylIbTaMu IpUponsl. B xoze
HCCIIEI0BAaHMs HAa OCHOBE CPABHHUTEIIHLHOTO aHAJIN3a 00Pa3I0B 3aKIMHATEIbHBIX TEKCTOB Ka3aXCKOH, KUPTU3CKOMH,
aNTaliCKoM, caxa (SKyTCKOH), OypsATCKOM M XaJxa-MOHTOJBCKOW TPaJUIMi BBISBISIETCS THIIOIOTHYECKOE
CXOJICTBO OOIIMX MOTHBOB M YCTOHUMBEIX (popMyil. B yacTHOCTH, IOKa3bIBaeTCsl, YTO TAKNE YHUBEPCAIbHBIC
NIPU3HAKHU, KaK U3THAHKE OOJIe3HEH, yCTpaHeHNE BPEIOHOCHBIX CHII, @ TAK)KE Bepa B MarnueCcKyIo CHILy CJIOBa,
XapakTepHB! U1 00enx Tpaxunuii. Kpome Toro, B THIIOIOTHYECKOM acHeKTe OIMHMCHIBAIOTCS XyI0XKECTBEHHO-
CTHINCTUYECKHE OCOOCHHOCTH 3aKJIMHATENBHBIX TEKCTOB, BKJIIOYAsl MOITUYSCKHU ITapajuIeNnu3M, ITOBTOPBI,
PUTMHYECKYIO0 OpraHH3alMIO, WCIOJIB30BAHUE apXaumdeckoil W cakpaibHOH Jekcuku. Ocoboe BHHMaHUE B
CTaThe YAENISeTCS PUTYaJbHOMY KOHTEKCTY HCIIOJHEHMs 3aKIMHAHUH, COLMAIBHOMY CTaTycy M (DyHKIHSIM
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ucnosHUTeNel (Oakchl, IaMaHOB, LENUTENIeH), a TakKe MX MEAHaTOpPCKoW poiu B obuiecTBe. Pesynprarh
HCCIIEN0BaHNs JIOKA3bIBAIOT, YTO TPAJUINM 3aKIMHAHUH TIOPKCKMX M MOHTOJNBCKMX HApOJOB OMHMPAIOTCS HA
00IILyI0 KyJIBTYPHO-TEHETUUECKYIO OCHOBY, OTPa)kasi MUPOBO33PEHYECKOE EJMHCTBO U MCTOPUKO-KYIIBTYPHYIO
MIPEEeMCTBEHHOCTh KOUEBBIX HapoaoB EBpasun. Marepuansl cTaTbil BHOCAT BKJIaJ B CPABHUTENBHOE N3yUYEeHHE
3aKJIMHATEIBHOTO (DONBKIOpAa M CIIOCOOCTBYIOT 0ojiee IITyOOKOMY OCMBICIEHHIO TIOPKO-MOHTOIBCKHX
KYJIBTYPHBIX CBSI3€H.

bnazooapnocms: Ctarbs moarotosieHa B pamkax npoekra AP26100495 Komurera Haykn MuHHCTEpCTBa
Haykl M BbIcHiero oOpaszoBanusi Pecrmybmukm Kaszaxcran «BepoBaHus B TIOPKCKOM MHPOBO33PEHHU:
3THO(OJIBKIOPHBIH aCIEeKT».

Knroueevie cnosa: 3axiviHaHWe, TIOPKCKHE M MOHIOJIbCKHE (DOJIBKIOpP, TUIIOJIOTHYECKHIl aHau3,
IIaMaH/IBIK, ApXanueCcKHe BEPOBAHMs, OITUUECKAsI CTPYKTYpa.

1. Kipicne

Typki-MOHFOI MomeHM OailIaHBICTAPBIH 3€PTTEYAIH MaHBI3ABl KBIPJIAPBIHBIH Oipi —
TIHA-MHADOJIOTHSUTBIK YKOHE (DOIBKIOPIIBIK-MUDOIOTHSITBIK ©3apa OaitaHpIcTap Macemeci
(Hexuromos, 1981: 183). ApOay »kaHpbI TYPKi )K9HE MOHFOJI XaJIBIKTAPBIHBIH (DOIEKIOPBIH-
Jla MaHbI3/bl POl aTkapaibl. Aypydbl KOO, 3USHKEC KYLITEpIi ajactay >KOHEe KOpFaHy
MaKcaTbhIH/a KOJIaHBUIATBIH (OpMynaiap MeH paciM/ep KelleHi peTiHie HaHBIMCEHIM/ED,
EMIUTIK XKOHE pyXaHW Toxipubenep xyieciHme kepiHemi. ApOay MoTiHZAEpi, dAeTTe,
KacTepJi cesaep MeH (hopMyliaiapabiH KOMEriMEeH aJJaMHbIH HEMeCe KOFaMHbIH (DH3UKaIIbIK
JKOHE PyXaHHU TeTe-TeHITIH caKTayFa OaFbITTaIFaH KaHpiIap KarapblHa KaTa bl

MOHFOJI XaJbIKTaPbIHBIH MarusuiblkK (HOJIBKIOPEl MEH MK apOayiapbl aypyabl KeHy
Hemece OakOepeKke CHSKTBI TYPMBICTBIK TalanTapra kayamn Oepefdl, skoHe omap Oypsrt,
KaJIMaK >KOHE MOHFOJ XaJbIKTapblHAH JKWHaJIFaH (QOJBKIOPIBIK MaTepuaiap HeriziHae
3eprTelin, 0ipTyTac ceMaHTHUKABIK KYPbUTBIMFa He eKeHi kopceTinreH ([Jamnuiosa, 2024:
32-40).

BypsT, KanMak *oHE MOHFOJI XaJIBIKTapbIHAH KHHAJIFaH (OJIBKIOPIIBIK MaTepuasiapra
CYHeHe OTBIPHII, apOayIblH Ma3sMYHbI MEH (DYHKUHUSCHI CAJbICTBIPMAJIbl TYPAE JKAHKAKThI
3epTTenai, Oyl MAarusulblK Ce3ACpHiH ONCyMETTIKMOIEHH MaHbI3bl MEH KYHAETIKTI
TYPMBICKa 9cepiH alpbIKima kepcereai. by xoba asceiHna jKy3ere achIpblIFaH 3epTTey
Marepuangapsl QONBKIOPIAFkl eMIiK apOayiap MEH eM-JI0M MOTIHACPIHiH TUIIIK JKOHE
FYPBINTHIK KYpPaMIAaCTapblHBIH KOFaMJia KaHIIAIBIKTEI MaHBI3ABI POJ  aTKapaTbIHBIH
aHbIKTaAbpl. bys1 Makana MOHFOII, OypsT KOHE KaJIMaK XaJbIKTapPbIHBIH MK apOaynapasl
3epITen, ONapiabl aypydbl JKEHY, PYXaHH KOPFaHbBIC J>KOHE OMIpIIK KUBIHABIKTAPbI
KEHy MakcaThlHIa KOJAAHBLIATBIH 9cepii ce3lik (opMmynanap peTiHIe KapacThlpaibl
(Jdammuiosa, 2024: 33-42).

FrutbiMu 3epTTeynep TYpKi XalbIKTapbIHBIH MarusiIblK (OIKIOPBIHBIH KYPBUIBIMIIBIK,
KypamiacTapsl MEH KbI3METTEpiHE epeKIle Hazap aydaapansl. Meicaibl, (GOIbKIOpTaHY-
msiiap L. Mopaes nen A. TypranOaeB MarusuibIK GOIBKIIOPIBI AIFBICTaH OacTamn apbayra
JeHiH CalbICTHIPMaJbl XKOHE PETPOCHIEKTHBTI TYPFBIIAH Tajlall, OJlapAblH MU(OIOTHSIIBIK,
IOiHM JKOHE QJIE€yMETTIK KbI3MeTTepiH kepcereni. Onap coHpaiiak apbay MOTiHAEpiHIH
pYXTapMeH KapbIMKaTbIHACKA TYCY, KOMEK cypay HeMece 3UsHKeC KYIITepAi Kepi KalTapy
CHSIKTBI (PYHKIMSIIAP apKbLIbl KYHICIIKTI eMipAeri OpHbI MeH peuiH aiikpinaai s (Mopaes,
2024: 192-205).

ApOay maMaHABIKTBIH KYPBUIBIMBIMEH A€ ThIFbI3 OainanblcThl. lllamMaHAbIK Toxi-
pubenepae co3 MarusChl MEH PYXTapIbl MAKBIPY PociMaepi PyXaHH KOHE MaTepHaIBIK
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TycTapblH OipikTipeai. by Typreiian Kaparanaa apOay »aHpbl MIaMaHIBIKTBIH MOJICHU-
AHTPOTIONOTUSIIBIK Kypamjac Oeuiri perinje MaHbi3ra ue. lllamaHplk KenTereH TYpKi
JKOHE MOHFOJI XallBIKTAPBIHBIH JYHHETAaHBIMBIHIA PyXTapMeH OaijlaHbIC OpHATY/IbIH
HETi3r1 JKOJBI PETIHJAE KapacThIpbUIajbl, OYJI MarusulblK CO3JEPIiH TEeK eMIIK KaHa
eMec, COHbIMEH 0ipre KOCMOJIOTHSIIBIK MarblHAChl 0ap ekeHiH kepcereni (BypkutOaena,
Hlapremosa, 2024: 228-238). TypKi-MOHFOJI XaJIBIKTAPBIHBIH MarusulblK ()OIBKIOPBIHBIH
OpTaKTAKTACYbIHJIAFbI IIAMAH IBIKTBIH oCcepi skaiibl FasibiM Jxxon Dupro boitn 1972 sxbui-
bl 17 MaMbIpia @oNbKI0p KOFaMbIHA OKbLIFaH «OpTa FacklpiapAarbl TYPKi JKOHE MOHFOII
[IAMaH/IBIFBDy aTThl OasHAaMachiHga: «TypKijgep MEH MOHFOJIAPIBIH JIHM CeHIMAEpI
MEH FYPBINTHIK THKIpHOENIepi COHFBI €Ki JKy3 KbUI ILIHJE >KHHAIFAH Marepuaiapra
Herizgenin 3eprrenmin Keiaai. OpTarachIpiiblK JCPEKKO3Iep, SFHU OyJI XaJIbIKTap/IbIH
XPUCTUAHIBIK, OYyAJU3M JKOHE MCJIaM BIKMAJbIHAH e1dyip, Ked jKarmaiina MysjieM Thic
OosiFaH Ke3CHJCTl KOPIHICIH OCpeTiH MAJIMETTep, JKETKIIIKTI JCHreiIe nanaaiaHblIFaHd
KOK. byn mepekkesnepain keitOipi ocipece monaxrtap xon ae [lnano Kapnuau men
Busibsim PyOpyKThIH casxar jka30asapbl, COHIal-aK BeHEHUsIIbIK koriec Mapko [TonmoHbIH
eHOeKTepl opuHe, KoJDKeTiMIl. bipak apal, mapchl %oHE KbITall aBTOPJIAPBIHBIH KOIITEIeH
az0anapbl oJli e TYIHYCKa TUIiH/AE FaHa CaKTalFaH HeMece aynapMaiapbl Oap Oonran
JKaFJaiaa jga ecki opi CeHiMci3, He OoJiMaca JKypHaJIap/IblH OCTTEpiH/Ie KaJIbIl KOWFaH.
TeMmeHzie opra FachIpjapaarbl TYPKI )KOHE MOHFOJI IIAMaHJIBIKIHIH KeHOIp KbIpJiapbiHa
KaThICThl aWThUIATBIH MIKIPJIEPIMIIE MEH OChI JCPEKKO3Iep/iH OopiHe CyheHaiM, anaina
ocipece MYChUIMaH TapUXIIbLUIapbl MCH reorpaTapblHbIH eHOCKTepiHe KOOIPEK KYT1HIIM.
ANJIBIMEH «IIaMaH» CO31HIH STHMOJIOTHICHI MEH MaFbIHACBIH KapacThIpy[JaH OacTalbIK.
On eireic Cibipaeri TYHIYC XajdbIKTapbIHBIH IIIAMaHBIKMEH aifHAJIBICAThIH OKUIJICPiHE
Oepinren aray. OpbicTap OyJ1 aray/ipl TYPKiJIEp MEH MOHFOJIIAp apachlHAarbl YKCac OHEp
HEMece TOCUIIeP/l KONJaHyIIblIapFa KaTbICThI KOJIaHFaH, KeHiIHHEH aHTPOIIONIOrTap MEH
TapUXIIbLIAp TapanblHaH KaObUIJaHFaH» JiereH mikip/i aiitaasl (boiin, 1972: 177).

Marusutblk ~ QONIBKIOPABIH  TYPJIEPIH PETPOCHEKTHBTI KBIPHIHAH —KapacThIPY/AbIH
KYPZACTUIIri eH ajIbIMEH OHBIH iMIKi KYPBUIBIMBIHBIH KOIKA0ATTHUIBIFBl MEH Ma3MYH/IBIK
OpPTEKTIIriHeH TybIHAANABL. By camamarbl MoTiHAEp MeH pacimjep Oip raHa OeinriMeH
HEMECe Jiapa KOpIHICIICH MISKTeIIMEH, CO3/iK (hopMysaapibiH, CHMBOJIJIBIK KHMbLI-
OpeKeTTEepiH, 9yeH MEH BIPFaKTBIH MarvsJIblK MOHTE Me TyTac Xyle perinae Oipiryi
HOTIXKeCiHe Ky3ere acanbl. COHIBIKTAH MAarusuiblK (QOJBKIOPBI TEK BepOaIbl MOTIH
peTiHme HeMece TEeK ITHOTPa(ISUIBIK OpeKeT ACHTeWiHIe TYCIHAIpy KeTKimkciz. Om —
0ipTyTac MoJICHH-OJIEYMETTIK Yepic.

Ocbl TYpFBIJIaH allFaH/a, MATUSUIBIK MOTIHACP/Il TaHy MEH Talljay YIIiH 3MITUPHKAIBIK
OakplIayra HeMece JKaJlaH WHTEepPIPEeTalusIIbIK Tociare cyienyre Oonmaiiner. Cebebdi
MYHIai MOTIHIEP MEH FYPHRIITapa MiHEe3-KYJIBIKTHIH OaFbIT-0aFraaphl, JOCTYPII HopMaiap
MEH JKOH-)KOCBIKTap, Oeirini Oip OaiinaHbICc akTijiepi KaTap epiim, OapIbIFbl 1a dICYMETTIK
MarblHa Oepesi. Marusiblk ce3/1iH acep eTy KYLIl jKeKe alTyIIbIHBIH €pKiHeH FaHa eMec,
OHBbI KaOBUITAWTBIH KAybIMHBIH Y)KbIMJIBIK CAHACBIHAH, KAJNBINTACKAH CEHIM JKYHeCiHEeH
JKOHE QJIEYMETTIK ToXipmOeciHeH TywsHIanael. CyOBEKTiHIH KOpIIaraH oOpTara, SFHU
KOFaMfa OJICYyMETTIK opi MHIWBUAYAIJBIK TYPFBIAAH TOYEIIUIrT Marusuiblk (HOJIBKIOP
MOTIHJEpiHAE alKbIH KepiHic Tabanabl. JKeke alaMHBIH MarusulblK OPEKETKE KaTbICYBI
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OHBIH 1IIIKI KYWIMEH KaTap, YKbIMJBIK CaHa MEH QJIEYMETTIK OpTa BIKIAJbIHA JIa TiKelIeh
OaiinanpicThl. COHABIKTaH MarusuiblK, (YOJIBKIOPABI TEK ACTETHKAJIBIK HEMECE TIOATHKAJIBIK
KYOBUIBIC PETiHAE eMeC, QJICyMEeTTIK-TICHXOIOTHSIIBIK MOHI 0ap MojieHH )EHOMEH peTiHIIe
TYCIHAIpY FEUIBIMH TYPFBIAAH HEFYPIIBIM HeTi31i 60bI Ta0biIaas! (bormanos,2015: 51).

ApOay HaHBIM-CEHIMJICP/IIH TaHBIMIBIK XKYHWECIHIH MaHbI3/Ibl OOJIITT PETiH/E 3epTTEe-
Tl J)KOHE OJ1 CO3/1iH MarksuIbIK KyaThl, MU(OJIOTHSJIBIK TYCIHIKTED MEH 9JICyMETTIK TOXKIpH-
Oenep apachIHIaFrbl TepeH OaimaHpIicTappl Kepcereai. OckiFaH Opaii, 3epTTey TYpKi KoHE
MOHFOJI apbay MOTIHACPIHIH THUIOJOTHSIIBIK HETI3IEPiH CaBICTBIPY apKBUIBI OJapIbIH
opTak OejrijepiH aiKpIHaayFa OarbITTaIFaH.

2. Marepuajgap MeH dicTep

2.1 3eprrey apicTepi

3eprTey OapbhICHIHAA TYPKi JKOHE MOHFOJI XaJBIKTAapPBIHBIH apbay >KaHpBIH KEIICHI
Tajgjay YIIIH KOFaMJIBIK FhUIBIMJAP/Aa KaJbIITaCKaH OIpHEIIe oIIiCTEMENIK TaCll
KOJIJaHbUIABI. [ epMEHEBTHKANBIK Tanjgay apKbUIbl apOay MOTIHIAEpiHIH Ma3MYHIBIK
MOHI, CHUMBOJIIBIK >KOHE MHU(DOIOTUSIBIK KYPBUIBIMIAPEl TEPEeH 3epTTeni. Oaedu
Tammay oiici apOayablH IMOSTHUKAIBIK KYPBUIBIMBIH, (OPMYIIANBIK TIpPKECTEPIH JKOHE
aybI3la KOMIO3HIMSUIBIK SPEKIICTIKTepiH aHbIKTayFa MYMKIHJIIK Oepai. CumarraMaibik
oic apbay MOTIHZACPIH JKYHeNl cuUIarTar, ojap/blH (YHKIMOHAJIBIK )KOHE MarusuibIK
ACTEKTLIepPiH HAKThl KOPCETYTe JKaFaail xacaapl. JKyHemniK-KYPhUTBIMIIBIK 9/1iC apKBLIBI
apbay pociMIepiHiH KYPBUIBIMBI, MOTIHIIK KOMITO3UIIHSCHI KaH->KaKThl KAPacThIPHUIIEL.

Byn amicTeMenik TocUIACp OTAHJBIK JKOHE IMICTENIIK FaabIMIapAbIH 3epTTEeyIepiMEH
TOJIBIKTBIPBULIBI. MBICAIIBI, Ka3aK )KoHE O0acKa TYPKi XaJILIKTapbIHBIH apOay KaHpBIH 3epTTe-
rea b. Yaxaros, b. O6inkaceivos, E. TypceiaoB, C. Kackabacos, L11. 16paeB, A. Typran0Oaes,
II.A. bypkirbaeBa, A.E. IllaprbiHOBa CHSAKTBI OTAHIBIK 3€pPTTEYIIUICPHiH eHOEKTepi
3epTTEyAiH FBUIBIMU Heri3iH Kajanabl. COHBIMEH Karap, OpbIC (hOIBKIOPTAHYIIbUIAPHI
K. bormanos, P.A. Cynaranrepeesa, C. B. Kosanesa, A.B. KopoBamkonsiy 3eprreynepi
apOay (ONBKIOPBIHBIH THUIIOJIOTHSIIBIK EPEKIISITIKTEPiH CaTBICTHIPMAbl TajlIayla HeTi3re
anelHael. OCHl omicTep KeIIeHI apOay >KaHPBIHBIH MAarvsUTBIK, MHMOIOTHSUIBIK JKOHE
QJIeyMETTIK (DYyHKIMSUIAPBIH JKaH-KAKThI 3epTTeyre MyMKIHJIIK Oepir, TYpKi KoHE MOHFOI
XaJBIKTaphl apachlHAAFbl apOay >KaHPBIHBIH THIIOJOTHSJIBIK YKCACTHIKTApbIH aHBIKTAyFa
KOJT aIlThl.

2.1 MarepunaJjra cunarrama

ApOay >kaHpbl TYPKi YKOHE MOHFOJ XaJbIKTapBIHBIH aybl3Ila HIbIFapMalIbUIbIFbIHIA
MaHbI3/Ibl OPBIH aJiajibl. Marusuiblk (OJIBKIOP CalachlHia KYPri3iireH seprreyiep apoay
YKaHPBIHBIH KYPBUIBIM/IBIK, IIOATHKAJIBIK XKOHE dJICYMETTIK MOHJICPIH aHBIKTAyFa MyMKIHIIK
Oepeni. 3eprrey Oapbichina otauabIK FasbiMaap C. Kackabacos, E. Typceios, b. Yaxartos,
Bb. Ao6buikaceimoB, III. MOpaeBThIH eHOEKTEpl KOJIJaHBUIIBI, OoJiap apOay MOTiHJICPiHIH
MO3TUKAJIBIK KYPBUIBIMBIH, MarusulblK (OpPMYJalapblH JKOHE PUTYaJIBIK KOHTEKCTIH
TangayMeH aiiHanbickad. ConbiMeH Katap opbic FanbiMaapsl K. bornanos, C.B. KoBanesa,
A.JL. ToopkoB, M. KopoBamiko apOay >KaHpbIH KYPBUIBIMABIK, CEMaHTHKAJBIK >KOHE
oseyMeTTiK (DyHKUMSCHI TYpFbIChIHAH 3epTrereH. Lllerenaik 3eprreymrinepain eHOekTepi
ne enrizinai: Jxeimc @pazep (The Golden Bough, 1922), Pomkep D6paxamc (Folklore
and Verbal Art, 1976), bproc Jlunkonsn (Discourse and the Construction of Society, 1989)
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CHUSIKTBI FaJjbIMJIAP MardsJIblK MOTIHJCPAIH aHTPOIMOJOTHSIIBIK, MHQOIOTHUSIIBIK KOHE
CHUMBOJIIBIK aCIIEKTIJIEPiH jKaH-KAKThl KapacThIpFaH.

3eprTey MarepHuaiiapbl peTiHAe Kazak, KbIPFbI3, aiTail, caxa (sSKyT), OypsT >KoHE
XalIXa-MOHFOJI XaJIbIKTapbIHBIH ap0ay MOTiHAEPiHIH YATijepi Tanmaiasl. byn mortiHzmep
PUTYaIbIK KOHTEKCTTE, aybI3Iia TYPJE KUHAKTAIBII, aypy/bl KO0, 3USHIBI PyXTaplaH
KOpFay >KOHE Ta0WFaT KYIITepiHe BIKIAN €Ty CHUSKThl MarusuiblK (QYHKIUSIIAPIBI aTKap-
raH. Marepuanaapiabl Tanuay OapbIChIHIA Op XaJbIKTBIK JOCTYPIIH OPTaK MOTHBTEDI,
TYPaKThl (POPMYNANBIK TipKecTepi, MOITHKAIBIK KYPBUIBIMBI MEH CaKpas/bl JIEKCHKACHI
CaJIBICTBIPMAIBI TYpAe KapacThlpbUiabl. Ochl Marepuanjap HeriziHie apOay >KaHPBIHBIH
THUIIOJIOTUSUTBIK YKCACTHIKTAPBI aHBIKTAIIBII, TYPKi JKOHE MOHFOJI XaJIbIKTAPBIHBIH MATHSUTBIK
(OJBKIIOPBIHBIH, OPTAaK MOJICHH-TEHETHKAJBIK HETI31 MEH QJICYMETTIK-MOJICHH peoJepi
YKaH-)KaKThl CHIIATTaJIJIBI.

3. TaakbLIaHYBI

ApOay — TYpKi >KOHE MOHFOJ XJIBIKTAPBIHBIH aybI3lIa HIBIFapMallbLIbIFbIH/AFbI
MarusuiblK (PONIBKIIOp KaHPbl KypaMblHAa KbI3MET €TEeTiH Kypuendi MajaeHu ypuic. Omn
aypi3la Ce3aik (opMmyrnanap apKbUIbl QJICYMETTIKMOJCHH TXKIpUOEIepal IKy3ere
achIpaThIH FYPBINTHIK TUIIIK XKyHere skatansl. FeutbiMu 3eprTeyiep apOayibl MarusuibIK
icopeKeT MeH HaHBIMCEHIMHIH Coiliey TeXHHKAChI PETIHJEC KapacThIpy/a, OHAA CO3/iH 031
KOCMOJIOTHSIJIBIK YKOHE 9JISYMETTIK (QYHKIMsUIapAbl aTkapaabl. by Typreina apOay sxaHpsI
TEK O3 OHEPI FaHa eMec, COHJIalaK dJIeyMETTIKIICUXOJIOTHSJIBIK YPIiC peTiHae 3epTTenyi
KaxeT. by Tocin MarusuibIK QONbKIOPABIH KONKA0ATThl CUIIATHIH CUITATTayFa MYMKIHJIIK
oepeni (bormanos, 2015).

ApOay (onbKIOpHI IIaMaHBIK, TOHIPLIULIIK, aHUMHUCTIK HaHbIMJIAP MEH TaOurar
KyJABTTEPl CHSIKTBI apXauKalblK JYHHUETaHBIM DIIEMEHTTEPIMEH THIFBI3 OalylaHbICTa
Oomajpl. ByJ1 aciekT puTyasibl 1033Usl MEH CO3JIIH eMJIIK )KOHE KOpFaylllbl (PyHKIUsIIa-
PBIH TYCIHIIpY/Ie MaHbI3IbI POIT aTKapaabl. Exxenri koramaa Oenrini Oip TyJIFanap epekiie
Maprebere ue OOJIbIN, OJapAbl aypyaapisl, KapaKaTTapibl XKoHE JCHCAYJbIK MACeIeIepiH
emjieyre KaOuIeTTi Jel €CeNTereH, sFHU eMIIIep peTiHe Kaobuiaran. OChIHIal eMiiiep
TEK ajlaMFa FaHa eMec, COHbIMEH Karap jXaHyapliapra Ja KeMeK kepceTkeH. Opra Azus
XaJIBIKTAPbIHBIH JIOCTYPJIl MOJICHUETIHJIC EMINUIIK KOeOiHece IIaMaHJbIK PaciMaepIiH
Kypam/iac 0esiri petinjie KapacTbipbuiaibl. [IIbIH MOHIH/IE, €MIIUTIK IIIAMaHIap/IbIH HETIi3T1
KBI3METTEPiHIH Oipi KOHE OIap/IbIH OpEKEeTTEePi JIHU-MUCTHKAJIBIK CEHIMIEpre HeTi31eNreH,
COHJIali-aK KypJIeii )KoHe TYCIHIKCI3 aypysapiibl eMIey/Ie Keh/Ie KaFbi3 sxoi1 0osran. Ochl
oibIMbI3IbI FasibiM M.M. CopHomnuioBa MakanachiHaa: «lllumnanbik HeMece KyJbTTIK
TOKIpUOEMEH alHaJIbICAaThIH OPTYPJl CaHATTaFrbl ajgamjap, OJIap CMIIUTIKICH ThIFbI3
OaimaHbICTBl OOJNBIN, TYPIK, TYPKi TUIIEC XaNbIKTap — TYPIKTEp, MOHFOIAp, OypsTTap,
SKyTTap, Xakactap apaceinja kezaeceni. (Cognommuona, 2020: 68).

ApOay TakbIpbIObI TEK 3CTETHUKAIBIK KYOBUIBIC KaHA €MEC, COHIalaK KOFaMJIbIK JKOHE
[ICUXOJIOTUSIJIBIK KbI3METTEPAl Jie OpbIHAalbl. By TypFbia apbay eIk ces3uep
peTiHae aypydbl JKEHY, 3USHABI KO3JCH KOpFay, OH DHEPTHUsl TapTy CHUSKTHI dJICyMETTIiK
JKarJlalmapabpl peTTeyIl Kypal peTiHae TyciHaipiiaeni. MOHFOI XajbIKTapbhlHIA EMJIIK
apOaynap aypyzbl TYCIHAIPY, ACHCAYIBIKTBI KaJIbIHA KEJITIPY JKOHE AQCTYPJl MEIUIMHA
KOMIIOHEHTTepl perinae 3eprrenmi. OHma CO3MiK JKOHE MY3BIKAIBIK KOMIIOHEHTTED

Ne1, 90 vol, 2026 | "Keruen” M.O. Auezov Institute of Literature and Art 193



"KepyeH" Fol1bimu dicypHaavt Ne1, 90-mom, 2026 ISSN: 2078-8134 [ elSSN: 2790-7066

ajlaM JICHCAyJIbIFbI MEH IICHUXOJIOTHsIChIHA ocepi Oap puryamibl (QyHKUMsIap peTiHue
KapacTeIpblIaibl. XX FachIpJbIH OachkiHla )apblK kepreH A.B. BeTyxoB eHOeri xaJbIK
MEIUIIUHACKIHIAFbI apOayaapabl KYHeni TYp/e FhUIBIMU JKIKTEYTe TANIBbIHFAH aJIFallKbl
3eprreyiaepain Oipi petinae 6aramanasl. FameiM e3idiy 1907 xputel BapmaBa KanaceiHIa
KapusularaH eHOeriHjge apOaynapibpl Ma3MyHbl MEH aTKapaTbhlH KbI3METiHE Kapai
imTed capaiar, olapAbl HAKTHl aypy TypJepiHe OarbpITTanraH eMJIiK MOTIHAEp peTiHae
KapacTeIipajbl. by xikTey apOayablH TeK TYWCIKKE HETi3eNIreH KyObUIbIC eMec, Oenrii
Oip mormkara OaFbIHABIPBUIFAH, TOKIPUOCTIK METUIIMHAIBIK (DYHKIHS aTKapFaHBIH
KepceTe/i.

Faneim A.B. BeryxoB enOerinme emuik apOaynap Oec Herisri Tomka OemiHim
KapacThIPbUIAIbI: OC3reKKe Kapchl apbaysap, Ke3 THIOre Kapchl apOayiap, KaH TOKTaTyFa
apHaJIFaH apOayiap, Tic aypybIHa Kapchl apOayiap >KoHe CHPEK Ke3ECETiH 03T¢ JIe ChIPKAT
TYpJiepiHe OarbITTalnFaH apOaynap. MyH/aii KiKTey XajblK MEJIUIUHACHIHA KCH TaparaH
aypy TypJepiHiH apOay apKbUIbl eMCITY XKHUUIIM MEH dJICyMETTIK MaHbI3bIH alKbIHIAyFa
MYMKIiHJIK Oepai. Ocipece Oe3rek, ko3 THIO, KaH KETY JK9HE TiC aypybl CHSIKTBI KYHACTIKTI
eMip/Ie JKHi YIIBIPACaThIH ASPTTEPIiH )KEKe-)KEKe TOI PETIHAC KapaCThIPBUTYBI — apOayabIH
Jlajyia KOraMbIH/Ia HAKThl KaKETTUIIKTEH TybIHJIaFaH EMJIIK MHCTUTYT OOJIFaHBIH JQJIeI-
neitni (Beryxos, 1907: 438-439). EHOekTiH COHFBI TapayblH/a KbIJIaH [AKKAHIAFbl YIIbl
KalTapyra apHajraH apOayiaplblH apHaibl, qepOec Tapay peTiHAe eMec, 03re KOINTereH
aypyJapabl eMACYIiH Oip Typi peTiHae FaHa KaMTBITYBI Hazap ayaapapibik. by skarmait yiet
KOHJIIKTEP MaKKaHIAFbl apOayiiap/IblH CalbICTBIPMAIIBI TYP/E CUPEK Ke3/IeCeTiHIH Hemece
Oeurini 6ip eHIpIiK epeKiIeTiKKe ToH OoNFaHbIH anrapTasl. ConbiMeH Katap A.B. Betyxos
Oy tapayna ©O. [lusaes I1. ToiitanoBTaH *a3bll anFaH MATIHAI ©3repicci3 KapHusulaiibl.
MyHbIH 031 0ip JKaFbIHaH aTasiFaH apoay MOTiHIHIH KeH TapaiFaHbIH J)KOHE dTHOTPa(HSITBIK
KYH/IBUIBIFBI JKOFaphI YJITl PETIH/IC TAHBUIFAaHBIH KOPCETCE, SKIHIII JKarblHAH apOayiap/IbiH
aBTOPJIBIK €MeC, AJCTYPJl YKBIMIBIK CaHa >kemici ekeHiH nanenpeiini (Beryxos, 1907:
438-439).

An C. Ceitdymmun xapusiaran apbay MOTiHIEpi apOayablH aja eMipiHIeTi eMIIiK
peJiH aieKaia KeH ayKkbimia kepcereai. OHbIH eHOeKkTepinae « X KblIaH MaKKaHarbl YbIH
KaliTapy apOaysi», «byiii makkangarsl apoay», «KapakypT makkanaarsl apoay, «baneHri
IaKKaHarbl apoay», « TyiieHi niakKkaHaarbl ap0ay» CUSKTHI MOTIHIEPIiH Oepiiyi apOayIbiH
XaJIBIK, MEAWIIMHACHIHA HETI3T1 eMAey TOcUIi OONFaHbIH qonenaciimi. by apdaymap mana
TIPIIUTITIHIE YIIbI )KOHIKTEP/IIH ajaM eMipiHe TOHIIPIeH KaTepi )KoFapbl 0OJFaHbIH, COFaH
coiikec ap0Oay MOTIHJCPIHIH JIe MOJI 9pi JKaH-)KaKThl TYPAC KaJbIITACKAHBIH KOPCETE/I.
Ocpsl TypFBIIaH anFana, apOay TeK o3 apKbUIbI 9Cep eTyre OarbITTaIFaH MaTHSIIBIK FYPBIT
KaHa eMeC, XaIIbIKThIH SMITUPHUKAIBIK TOXIPUOSCIMEH YIITACKAH TICUXOTEPAHSIIBIK JKOHE
QJICYMETTIK PETTEYII MEXaHU3M KbI3METIH JIe aTKapFaH. ApOay apKbLibl HAyKaCThIH yperiH
Oacy, CCHIMIH KYIICHTY, KaybIM IIIiHJIE eMre JETreH OPTaK YMIT KaJbIITACTHIPY CHUSKTHI
MAaHbI3/IbI AJICYMETTIK-TICUXOIOTHSUTBIK (DYHKITUSIIAD )KY3ere ackaH.

by Mocenere KatbICTI epTepekTe ka3pliraH M. MOparnmoB eHOekTepiHae ae Kazak
KOFaMbIH/Iarbl apOay/blH MK MaHbI3bl alKbIH KepceTineni. OHbIH 3THOIPaHsIIbIK
OYepKTepiHae apOaynapblH KYHIENIKTI TYpMbICTa KEH KOJJAHBUIFaHbI, dcipece Yibl
JKOHJIIKTEp IIAKKAaH JKarjaina apOayaplH MIHAETTI TYpHAE OPBIHIANATBIH EMJIIK pPaciM
peTinzae TaHpUTFaHbI aran etinesi (Moparumos, 1872:125).
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A.B. BeryxoBtbIH xikremeci MmeH C. Celidymun, O. [Ausae, . UOparumMoB ChIHIIBI
3epTTEeyIIIepIiH MaTepraiaapbl apOayablH XalblK MEIUIMHACHIHIAFBI OPHBI alpbIKIIa
OosFaHbIH JaIIei ek al. ApOay — Ka3ak yKoHE JKaJIIbl TYPKI XaJIbIKTapbIHBIH JOCTYPII eMICY
JKYHWECIH/IE KaJbIITaCKaH, CO3/IiH CaKpaibl KyaTblHa HETI3/1eJIeH, HAKThI aypy TypJiepiHe
OarpITTaNFaH KemeHai Fypoin Typi. On GonbKIopiIbIK MOTIH FaHa eMec, Fachipiap OOMbI
JKUHAKTAJIFaH TOXKIpUOE MEH JYHHETAaHBIMHBIH KOPIHICI pEeTiHJE KapacThIpbuUlaibl. By
TYPFBIJIaH KaparaHia apOay sKaHpbl 9JISyMETTIK TIKipuOeIep i peTTey Kypaiaapsl peTinie
Jie KaObUIaHa bl, OUTKEHI OJIap KOFaMJIarbl KayilTi jKaraniapbl )KeHyre OarbITTaaFaH
TOKIPUOSIIK TUIIIK (hopMyanap/ibl KOJIAaHA b,

«ApOay» YFBIMBI TYPKi XaJIbIKTaPbIHBIH ASCTY Pl AYHHETAaHBIMBIH/IA, 9CIPECE MarusUIbIK-
FYPBINTBHIK TOKIPUOSCIHEC MaHbBI3bl OPbIH aJaThlH KOHE TLIIK opi MoJeHU ypaic. by
aray opTYpJIi TYPKi 3THOCTAPbIHBIH TIJJIIK, MADOJOTHSUIIBIK J)KOHE NIHU-CEHIMIIIK KYyHeciHe
Coiikec ©3IH/IK CeMaHTHKAJIBIK PEHKTEPre Ue OOJIbII, YaKbIT OTC KEJIC 9PTYPJli MarbIHaIa
KOJIZIAHBUIBIN KereH. TYPKI XaJIbIKTapbIHBIH apXauKajlblK TAHBIMBIHAA CO3/1H MarHsUIbIK
Kyarbl epeKiie OaraiaHbli, 0enrii 0ip hopMynaMeH, bIpFakiieH, 9yeHMEH alThUIFaH CO37ep
apKbUIBI TAOWFATKA, aJjaM JICHCAYJbIFbIHA, THUICBIM KYIITEPTe 9cep eTyre Ooiajbl JereH
ceHiM opHbIKKaH. OChl TYPFBIJIAH aliFaHia, «ap0ay» TeK TULIK OipJIiKk KaHa eMecC, COHbIMEH
KaTtap FYPBINTHIK OPEKET, CaKpaibl KOMMYHHKALUSHBIH Oip TYpi peTiHie 3epTTeiei.

Byst Mocerneni anram FUTBIMU TYPFBIAA JKYHENi TypAe cularTaraH 3epTTeyLIiIepIiH
0ipi — A.H. CamoiinoBuy. FaneiM caxa (SIKyT) XaJIKbIHBIH STHOTPAQHSIBIK XKOHE TLIIIK
MaTepUaapblH TalJai OTBIPHIIN, «ap0a» eTiCTIriHiH 0aKChUIBIK, IIaMaH/BIK TIXKipuoeae
KOJIJIaHBLIFaH/a epeKIle MarblHara Me OOJaThIHBIH aran kepcereni. OHbIH MIKIpIHIIE,
caxanapja «apOay» OpeKeTi «HAyKacTbIH CHIPKaThIH KypOaH/bIKKA MIajbIHFAH MalFa
KOILipy» JereH YFhIMMEH Tikelsiel OaitnanpicThl 0onFan. MyHal TyCiHIK MarusuibIK aynapy,
KOIIIpy JKaFJaiblHa HeTi3aelneli, sSFHU aypy, Kecel HeMece jKaMaH KYII Tipi ajgaMHaH
aJIbIHBII, Oacka Oip 00bEKTIre — KOOIHEeCEe MaJjIFa, KeiJIe )KaHChI3 3aTKa «aybICThIPhLIAIbI.
Byt — keniTereH koHe MOJICHUETTEPIe OPTAK apXauKaJbIK CEHIMHIH KopiHici. CaMoiioBrY
cUmaTrTaraH OyJl KYOBUIBICTBI Ka3ak (DONBKIOPBIHIAFBl «OSIK» FYPIBIMEH CAJBICTHIPY
opbIH/IBL. Bofik Ke3iH e 1e aypy/bl, )KbIH-TIEPiHI HEMece KaMaHIbIKThI CO3 apKbLIbI «aJlJlarl-
apOay», 0acka Oip HpICaHFa Kelllipy, He 0ojiMaca eJiJIcH anactary ujesicbl 0achiM. COHIBIKTaH
3epTTEyIliHIH NMaibIMbIHA CYHEeHceK, apOay MeH O9ik Oip-OipiHe KakbiH, (YHKIHSUIBIK
TYPFBIJAaH YKCAaC MAarMsUIbIK OpeKeTTep peTiHae Oaramanybl MyMkiH (CamoitnoBud,
1916: 5-6). Bepinren nepek FajabIMHBIH TYPKI XallbIKTapbIHIAFbl apOay-aya ASCTYPiHIH
TEPMHUHOJIOTHSUTBIK JKOHE CEMAaHTUKAIIBIK TaAOUFAThIH alKbIHJayFa OaFrbITTANFaH FhUIBIMH
TYKBIPBIMBIH TaHBITAB. ABTOp «TypKMEHCKHE 3aroBOphD» aTThl MaKalackiHaa «Mbuian
norace», «Mei norace», «MoHa Me# Jorachkl» JeN arajaThlH YII MOTIHJI JKapusiay
ApKbLUIbl TYPKUTIK MarvsuiblK, (QOIBKIOPIBIK MOTIHIAEPIH KYPHUIBIMIBIK dP1 JICKCHKAIIBIK
epeKIIeTIKTepiH Taaaiabl. FansiM Oy MOTiHICPET «I0Fay» arayblHbIH TYII-TOPKiHi apad
TUTIHIETT «Iya» ce3iMeH OalyIaHbICTBI CKeHIH Kepcerei. Asaiiia apald TUIIIK-MOJACHU
KEHICTITIH/Ie aypy/Ibl, KECEeNJIl HEMeCe 3USIH bl KYIITI CO3 apKbUIbI ajlacTay MaFbIHACHIH]IA
«a3uMeT» TePMHUHI OPHBIKKAHBIH aran eTeli. TypKi XalblKTapbIHbIH AYHHETAaHBIMBIH/IA
OCBIFaH COMKeC KbI3MET aTKapaThlH YFBIMIIAp «apOary, «apbak», «apbay» cesaepi apKbLIbl
Oepinren. By gepek Typki jxoHe apad MoJIeHUETTEPiH/ACTT MArHSIIBIK MOTIHIEPAIH OpTaK
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opi alBIPMAIIBUIBIKTEI KbIPJIAPbIH afKbIHIAM, ap0ay >KaHPBIHBIH STHOMOJCHM HEri3iH
FBUIBIMU TYPFBIJIaH TEPEH TYCiHyre MyMKiHaik Oepeni (Kusas crapuna, 1912: 119).

ApOay ryprbiMeH ca0akrac JiHH aWThicTapia Oakchl, Mojjia OeHHesnepl apKbLibl
CO3JIIH THUICBIM KyaThl MEH CEHIMHIH BIKIAJbl KOPIHIC TaybIll, MAardsUIbIK 9pi pyXaHu
apbay (yHKIMSICH Karap akbiHAagaabl. OChIHIAH EPeKIICTIKTepl HEerisre aja OThI-
pBIIl, FaJbIMIAP/BIH IKIpiHIIE, JIHA aWTBICTBIH KaJbINTACy Ke3eHiH mamameH [X-X
FachIpJapMeH, SFHM Ka3ak »KepiHe HcjaM JIiHIHIH KeHIHeH Tapaja OacTaraH J9yipiMeH
cabaKTacThIpa KapacThIpraH OPbIHbI. OUTKEHI KOHE alThIC YIATUICPIH/C CaKTalfaH TYPKI
XaJIKbIHBIH MCJIaMFa JCHIHIT HaHBIM-CEHIM Oerijiepi MEH KEeHIHI1 UCIaMM TYCIHIKTEPIIiH
Karap KepiHic TaOybl OyJI ypIICTIH OTIeJi cumarta OOJFaHbIH aHFApPTajbl. ANTBHICTBIH
eXeITri co3 Karbicy yaritepineri «Kerr, kemn», «Anac, anacy Topi3i TIpKecTep TYPKUTIK
KOHE CEHIM JKYHeciH TaHbITca, «Mekkey», «Amta Taramay, «Kymai» cekinai YFeIMAapIbIH
naa 00Ty bl UCJIAMU Iy HUETAHBIMHBIH XaJIbIK CAHACHIHIa OpHbIFa OacTaraHbIH JIQJICIACH I
(Mursalimova, Aga 2025: 250).

«Kapa xyprThl co30eH oky» arthl MaTiHAI M.O. Oye30B aTbiHaarbl OACOUET JKOHE
eHep NHCTUTYTHIHBIH Komka30a kopeiHa 1948 xbiasl ¥IbITay ©HIPIHEH )KMHAT TAallChIPFaH
Xacenosa 3eiiHerr: «/lyFaHbIH KaTFaHbIH YHPEHE aMai KaJlabIKy, — JCT €CKepPTY JKacaraH.

Hyp #ipinan, Tepmip Hibuia,

Or itpinaH, cy iblIaH,

OK HBLJIaHF TOMIITE€H HbUIaH. ..

hexwmi [loyin, hexmi Cyneiimen

Lmui remnpai, yuiBan resui

Kymsany renni! bipey, 6ipey

Kyo... Ubik! «ibrnan goracer (137-6yma, 4-monrep: 55-6et).

Typki XanbIKTapbIHBIH 1IIIHJC MaJKap-Kapamiai XaJbIKTapblH/a a OChIHIAN «OKUJISH
QJITBILI JICTI aTajIaThIH apOay Kke3aecei. MyHaarbl co31ep/iiH ko0ici TYCiHIKTI 00JFaHbIMEH,
TYCHaJjiap MEH OajlaMaiap/iblH MarbIHACHI TOJIBIK alllbIK eMec. MbIcasibl:

Kbyydy sKuistt, yy sKuisH, Kydy *xbutaH, y *KblUIaH,
Temurunre Kup, >KUJIsH. Teirine Kip *KbUIaH.

JKen aTp1, )Kem KbaMHYNCH, JKe aTThI, KT KaMIITBICHI.
JKen arplHa MHHMII, JKen aTpina miHir,
Kerereiire xeTur, JKetikapakiibira KeTit,
Kpou1 kbynakpjiaH, Ko anakan,

Om asgTnan On AsarnaH.

(Mankbapibiiansl 0J1a KbapadailiblIaHbl XaJIKb [1033HS YbITbapMaubLIbIKbIaphl, 1988:
192)

Kazak, o3ipOaiikaH, MajKap-Kapaiiai, MOHFOJI, TOKIK CHUSKTBI €JIep KOpara KacKbIp
Kollamay YUIIH e3liepiHe TOH apbay FYpBINTAPBIH MaiiaiaHblll, MajblH aMaH CaKTall
kanraH. by Typassl ransim b. AGbiikaceiMOB eHOerine: «byr cant kaszax, izepOaiikaH,
MaJIKap-Kapaiai, MOHFOJ, TOKIK CEKUIII KONTEreH XalblKrapia Kesgecemi. Toxikrep
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KaCKbIp JKOJIaMay YIIiH Oip ybIC TOIBIPAK allblll, YIII KaiiTapa apOoay OKUTHIH J1a, KOPaHbI

affHaJIBIpa 9JITi TOMBIPAKTHI IIANIATEIH. ANWTHUTATHIH apbay MbIHAy: «KaKbIpabIH KarbiH

OaiiyaibiM, MEH OaliiaraH JKOKIbIH, Oiu Oaitiaasny (AObLTKachIMOB, 1993: 68).
Maukap-Kkapamaitiap «bepi ay3biH OaiiiaraHia:

Kannwica, Kpanbica, JKanapichl, KayuibICHl,
Ay3yHT KbYpYIICYH, Ay3BbIH KapbICCHIH,
Tunmepunr Oup OMpHHE KUPHUILICHH. Ticrepin 0ip-0ipiHe KipicCiH.
AMITOTYp aMUH JIECUH, AUITOTYp aMUH JIECiH,
Aricarsl KbaOBLI DTCHH. Aricarbl KaObLI KbUJICHIH.

(Mankbapibiiansl 0J1a KbapadailiblIaHbl XaJIKb [T033HS YbITbapMaubLIbIKbIaphl, 1988:
192)

Kebinece nyra morinznepinae JKapaTylIbIHBIH HIEKCi3 KyAipeTiHE Tar3bIM €Ty, OFaH
Ka0apbIHy JKOHE pyXaHH MEJET TNy HEri3ri OpbiH ajca, apOay >KaHPbIHAA CO3JIiH
(dhopMmyrackl MEH OFaH 1JIeCe OPBIHAJIATHIH IC-OPEKETTEP/IiH MarusJIbIK MIOPMEHIHE JIereH
ceHiM OaceiM Oosanbl. SIFHUM yFaja HoTHxke Kymah sl epkiHe Toyesi aen TycCiHaipiice,
apOayJa Makcarka KeTy TIKeJIeH CO3/iH KaCHeTI MEH OHbI OPBIHAYIIbIHbIH MarHsUIbIK
BIKIIAJIbIHA OaiyIaHBICTBI JAeN YFbIHBUIAABL. OChl TYpPFBIJAH ajfaHjaa, apbay MoTiHAepi
MHUDOJIOTUSITBIK-MarusIbIK JYHUCTAHBIMHBIH KOPIHICI pETiHIe o3 OCH OPEKETTIH ThIJICHIM
KYIIIIHE HET13/Ie/IreH CeHIM )KYHECIH aliKbIH aHFapTaIbl.

Faneim 111, YonuxanoB apOaynslH 3THOTpadUsUIBIK CHIATTApbl KOHIHIE MBIHAIAN
nepekrep kenripreH: «bipeyni e3iHe FallbIK €Ty, KOHIUTIH Oaiyiiay Hemece KbIPFbI3Iap
aiitaTeiHIal, «0achblH alHANIBIPY» YILIIH OpPTYpJl 3aroBop, SIFHU apOay TocijaepiHe
xkyrineni. Conap/plH IIIiHAE ocipece 13re cajblHATBIH CHKBIpJAp Haszap ayaapapJiblk.
MyHnpaii apbaynap *KeHiH/Ie OpbIC epTeriIepiHIe e alThLIA Ibl, MBICAJIBI, MBICTaH KEMITIPiH
JoO6peias HukuTruke xacaraH CUKbIpJIapbl Typaiibl. KeOiHece apOaysiap/ibl KAHTKA HeMece
Meiti3re alThIN, KeiiH OHBI THICTI afjaMra xerizeni. Kplpreiznapaa cuxkeipiay, yajiay, SFHH
4apoJeHCTBO MEH KOJIJOBCTBO OPTYp:l araynapmen Oeiriai. EH amneiMeH, apOay nen
aranajapl (o7aH jxabaiibl TaCTaK OHIPJE TYpaThlH KbIPFBI3AApAa apObik, an Kahcakrap/a
apbaywibl fereH araynap InblkkaH). Kalicakrapma apbay nen HeriziHeH jyanay, apOay
CO3JICPIH aTai/ibl, al apOayust — apbay apKbUIbl aJlaMJIbl CUKBIPJIAaH, aypy/iaH )KoHe Oacka
Jla KeCeJNJIep/ICH albIKThIpa allaThiH KaOuieTi O0ap amamjap. MacelieH, agamJibl JKbUIaH
IIaKKaH aF/aii/ia, KbIPFbI31ap Tipi )KbLJIaH bl YCTAII aJIbIll, OFaH apOay aiTaspl. Erep apOay
IIBIH MOHIH/IE 9cepiti 00JIca, JKbIIaH COJI COTTE-aK o1yl Tric. YKarmbl, Oyt ce3/iiH OacTarkbl
MarbIHachl...» (YonuxaHoB, 1961: 481-482), — neii keine, apOay yFbIMbIHA aHAFYPJIBIM KEH
MarbiHa Oepeni. OHBIH MiKipiHILE, «Ka3aKTap apOay Jer 3aroBOp/Ibl ailTaabl», SFHU apoay —
€63 apKbUIbI OPbIH 1J1aThIH MATUsJIBIK OPEKETTIH KaJIIIbI aTaybl. Byl aHbiKTama 1a apoayabig
KBI3MET asiChl TEK aypyJIbl €MJICYMEH HEMECE YKOHIIKTEP/IiH YbIH KalTapyMeH MICKTEIMEH,
KEH KOJIEMJICT] ThIJICHIM KYIITEPIe bIKIAJ €Ty KaOUICTIH KaMTUIbI. T'aJIbIMHBIH TYCIHIT1H]IE
apOaymibl — OpTYpJi CHIpKaTTaH, Oolie-)KalaiaH, Ke3 THIONCH, JKbIH-Nepi BIKIAJIbIHAH
KOpFaii aaThlH, epekiie KacueTke ue agam. 1. YonuxaHoBThIH €HOCKTEpiHAe KeNTIpiireH
nepekrepre cyhieHcek, XIX FacwIp/iblH ©31HJIe-aK XaJbIKTBIK OpTaja MarwsulblK CO3JIiH
ocepi MEH OHBIH IIHUIAIBIK KyaThblHA JCTCH CEHIMHIH JKOWbUIMaraHbIH OaiiKayra OoJajbl.
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MarusuiblK MOTIHAED aypyIIbl eMJCY/IiH, 3USHIbI KYIITEPIEH CaKTaHyIbIH THIMII KYpallbl
peTinzae Kaobunanrad. by mikipai XX racklp OachlHAarbl ACPEKTEP ¢ HAKThUIAH TYCE/l.
Aran aiiTkanna, opsic 3eprreyurici A. Camoitosuy 1916 xbiisl Mycraga oxkaiinan
Oyprere Kapchl aliThUIATBIH JIyaHbIH MOTIHIH a3bIll ajblll, OHbI «JKUBast cTapuHay Kyp-
HaIbIHIA KapusuiaraH. AtanraH naepekkesne M. lllokail Ka3ak-KbIPFI3 XajdKbl JTyaHBIH
KYII1 KOJI IanaJIakThIH JIaybIChl €CTIJICTIH K3 KEJITCH KEHICTIKTE acep eTe/Ii el CEHICHIH
aramn kepcereni (Camaitnosud, 1916: 1-33).

O. JluBaer apOay YFBIMBIH OpBIC TLTIHE «3arOBOpP» JKOHE «3AKIMHEHHE» JIeN ayaapa
OTBIPBIN, OYJ TEPMHUHAEPAI CHHOHMMIIK KaTapaa KoJjaHaibl. AJalijga OHbIH CHOEK-
TepiHjie apOaylblH KOJJIAHY asChl aHAFypJIbIM Tap CHIIATTa KepiHedi. ©. JMBaeBTHIH
naipIMaybiHIIa, apOay KeOiHE YIbl KOHMIKTEpIiH (KbUIAH, HIasH, OpMeKIli T.0.) YbIH
KaiTapy, OJapblH 3HUSHBIH 3aJaJICBI3AAHIABIPY MaKCaThIHIA OPBIHIATATBIH MAarHUsUIbIK
MOTIHJIEp MEH 9PEKETTeP JKUBIHTHIFBI peTiHae Tycinipineai. Ocbl cebenTi ol apOayIIbIHbI
omOeban Mar-emiii peTiHJe eMec, HaKThl Oip TIKIPUOETIK KbI3METTI aTKapyllbl TYJIFa
perinae cumnarraiiibl. Ockl TYpFBIAAH anFaHna, apOay (eHOMEHIHEe KaTbICThl FhUIBIMH
Ke3KapacTap apachliHjia Oeriii 0ip aiibipMalibUIbIK 0ap ekeHi Oarikanasl. 1. Yonuxanos
apOayapl KeH MarblHaJIbI, KONKbI3METTI MarvsuUIbIK FYPBIN peTiHjae Oaranaca, ©O. J[uBaeB
OHBI HAKThI Oip QYHKIMSIMEH, SFHU YJIbl KOHIIKTEPIIH YbIH KaiTapy iCIMEH MICKTEH.
An A.H. CaMOWJIOBHYTIH TYXXBIPBIMBI apOay/iblH apXauKalblK, TOTEMJIIK-IIaMaH]bIK
CHIATBIH afKbIHJAM, OHBI aypy/abl «KOIIipy» CHIKTbI CHMBOJIBIK-FYPBIITHIK dPEKETIICH
OaiimanpicTBIpajbl. JlemMek, «apOay» YFbIMBI TYPKI XaJIBIKTaPbIHBIH PyXaH!U MOJICHHETIH IE
KOIKa0aTThl, KeIIMarbIHaIbl ()CHOMEH peTiHjae KajbintackaH. O Oip jkaFrblHAH — CO3JIIH
MAarusUIbIK KyaTblHa CEHY/ICH TYFaH FYPBINTBIK OpEKeT 0oJica, eKiHIII KaFbIHAH — XaJIbIKTBIK
MeIMIIMHAMEH, IIAMaHJIbIK J)KOHE OaKCBUIBIK JOCTYPMEH THIFbI3 cabaKTac KypJeli MOJICHH
KYOBUTBIC. OPTYpJi 3epTTEYLIUICpAIH TalbIMIaylnapbl Oyl YFBIMHBIH TapuXH Jamy
0apbhICHIH/IA OPKMIIBI KbI3MET aTKapFaHBIH )KOHE OHBIH MOHIH O1p)KaKThl TYCIHAIPY MYMKIH
EMECTITIH KepCeTe/i.

Typki XanbIKTapbIHBIH MAarusUIBIK-FYPBHINTEIK  (QoNbKIophiH 3eprTey iciHge XIX
FACBIPJBIH COHBI MEH XX FachIPJBbIH OachlHAa €HOEK €TKEH FalbIMIAp/bIH KUHAKTaraH
JepexTepi apbikiia MaHbI3ra ne. OcbiHail 3eprreyuriiepain 6ipi — H.H. [TanTycos, on e
OHIPIHJET1 YHFBIP XaJKbIHBIH dTHOTpa(HsChl MEH aybI3Ila JOCTYPIiH 3epTTey OaphiChiHIa
«bakubuIapHbIH apOeFU» aTThl MOTIHJII XaTKa TYCIpIll, FRUTBIMH aifHaJ IbIMFa eHT13reH. by
JIEpeK YUFBIpJIap apachlHaFrbl MArusjIblK CO3 OHEPIHIH TYPKLIIK OpTaK Heri3re ue eKeHiH
JIOJIEIICHTIH MaHbI3/Ibl MaTepUaIapAblH KaTapblHA KaTabl.

YUFbpIp TiNIHIETI «apOeFi» aTaybIHbIH (DOHETHKAIBIK Opi CEMaHTHKAJIBIK KYPBUIBIMbI-
Ha Ha3zap ayJapcak, OHbIH Ka3ak TLTHJer! «apOay» TepMUHIMEH TiKeJIeH TOPKIHJIEC eKeHi
alikpIH Oaiikanaapl. COHJIBIKTAH OYJI aTay/blH MOHIH apHaWbl JJIesIe TYCIHAIPYIiH 631
apThIK, ce0eOi €Ki XaJIbIKTaFbl KOJIaHbIC Ta O1p MOJICHU-TAHBIM/IBIK Ka0aTTaH TybIH/IaFaH.
MyHja 013 TYpKi XaJIbIKTapblHa OPTAaK MarusulblK YFBIMJIAPIbIH TULMIK OeHiMJeny ap-
KBUIBI opTYpJii (hopmajia cakrajaraHblH KepeMis. SrHu «apbay» — Kazak (QOIbKIOpHIH/A,
«apOerny — YUrbIp 1ocTypinae Oip TyOipii, Oip KbI3METTI aTKapaThlH CaKpajJibl MOTIH TYPI.
H.H. IlantycoB Oyi yHFbIp TLTIHAErT MOTIHII OpPBIC TUIIHE «3aroBOPUBAHHME OaKIICH)»
Jen  ayldapraH. AymapMaHbIH ©31HEH-aK FaJIbIMHBIH apOeruIi TeK jkalk ce3 Hemece
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(OJILKIIOPIIBIK MOTIH PETiHIE eMec, Oelriyii Oip MarusiblK OpeKeTICH, SIFHU OaKChIHBIH
OpBIHJIAYbIHAAFbl PUTYAJJIBIK CO3 YJTiCI peTiHae KaObUlaraHblH aHFapyra OoJajpbl.
MyHaFbI «3arOBOPHBAaHIE» TEPMUHI MATUSUIBIK (POPMYIIa aiiTy apKbUIbI ThIJICHIM KYIITEPIe
BIKIIaJ €Ty, aypy-Kecel/li eMJiey HeMece 3UsHKeC KYIITEp/l ainactay dpeKeTiH Olaipeti.

Byt yFeIM Ka3ak J9CTYpiHZACTT «O0aKchl CapbIHbD» TEPMHUHIMEH TOJBIK COHKEC KeJemi.
Bakchl capbiHbl — OAKCBIHBIH €M-I0M, aJIacTay, IIAKpIpy HeMece apbay Ke3iHJe alTaThlH
oyeslli, BIPFAKThl, MOITHUKAJBIK MATiH. OJ TEK CO3[IK Ma3MYHMEH MICKTEIMEH, OyeH,
BIPFaK, KaiiTanay KoHe HMHTOHALUS apKbLJIbl MarksulblK dcep TYIbIpyFa OarbiTTanFaH. Ockl
TypFeigan anranna, H.Ilantycos TipkereH «bakibiiapHbIH apOerny MOTIHI — YHFBIpIap
apachIHJIarbl OAKCHUIBIK ITOA3USHBIH, SFHU CAKPaJI/Ibl CO3 OHEPIHIH KOpiHiCi. MaHbI3IbICHI
— H.ITanTycoBTBIH aymapmachkl apOaylbl jkeke, JepOec MarusulblK FYpBIN PETiHIE eMec,
OaKCHIHBIH KbI3METIMEH THIFbI3 OaillaHBICTBI KEIICH[II 9peKeT peTiHae Tycinmipeni. byn
Ke3Kapac apOay FypIbiH (OJIBKIOP MEH XaJIbIK MEUIIMHACHIH, ITAMAH/IBIK Ty HUETAHBIMIbI
OipTyrac JKy#e peTiHAe KapacThlpy KaXKETTIriH Kepcerenmi. SIFHUM apOerum — OaKChl
TYJIFAChIHAH, OHBIH PUTYaJJIBIK OPEKETIHEH 00JIEK OMip Cype alIMalThIH CaKpasibl MOTiH.

4. 3epTTey HITHKECI

3eprTey HoTHKECiHAe apOay )KaHPBIHBIH TYPKi KOHE MOHFOJI XaJIBIKTaPBIHIAFbl eMIiK
KBI3METIHIH OpTaK yJTrijiepel aHbIKTaiabl. byJl OTaHABIK jKoHE METENIiK (OTBKOPTAHYIIIbI
FaJIBIMJIAP/IbIH eMIK apOay >Kaiuibl aiTkaH mikipiepimen noanennenai. H.H. ITantycos
XKa3bll anFaH «bakbUIapHBIH apOeFm» MOTIHI TYPKI XaJbIKTapbIHAAFbl ap0ay )KaHPBIHBIH
OpTaK CHUIMATHIH JOJIC/ICUTIH KYHIbI JepeKk Oouibin TaObuiaabl. OJi YHFBIP JKOHE Kaszak
MOJICHUETTEPIH/IeTT OaKChUIBIK, MarusulbIK ce3, ap0ay MeH OaKChl CapblHbI CHSKTbHI
YFBIMJIAP/IbIH TAPUXHU-TCHETUKAJIBIK OalJIaHBIChIH alKbIHAI, apOay/IblH TEK TUIAIK eMec,
KEH ayKbIMJIbl 9THOMOJICHH KYOBUIbIC eKeHIH KopceTeli. byn marepuaniap apoay FypribH
JKaJIIbl TYPKLUTIK CaKpalibl TOA3USTHBIH MaHbBI3/IbI O1p cajiachkl peTiHIe KapacThIpyFa TOBIK
Heri3 Oepei.

CanpIcThIpMalbl  TUNOJNOTHSUIBIK  Tajjay apOay IKaHPBIHBIH OpTaK MOTHUBTEPIH
aHbIKTayFa MYMKIHIIK Oepeni. Eki mMojeHueTTe nie aypydbl €HCEpy, 3USHIbI PyXTapibl
HIBIFapy, TaOWFAaT KYIITEPiHE BIKMAT €Ty, CO3/iH MarusulblK dCepiHe CEHIMIIIIK CHUSKTBI
yHHUBEpcajpl Oenrinep Oap exeHi alKplHAa agbl. Bysl oleyMeTTiK >KOHE FYPBINTHIK
GyHKUMSITApABIH TYTaCTBIFBIH KOpPCETel, SIFHU co3/iH Oenrim Oip cesnik dopmyna pe-
TiHZC KOFaMJa JKOHE JYHHETaHbIMJla OOBCKTHBTI MEXaHM3M PETIHJIC OPBIH aJlaThIHBIH
noierneiai. Apdoay MoTiHIHE MOPQOJIOTHSUIBIK KOHE CEMaHTHKAJIBIK Tayijay j>KacajFaH
3eprTeyiep/e OpTaKk MarksuTblK KyphUIbIMAAD TaJAaHaabl, Oy TYPFBIAAH ONap TYPKi KoHE
MOHFOJI (D)OJTBKJIOPBIHBIH, KOLINET MOJICHU JOCTYPJICPiHiH OipTYTaCTBIFBIH KOPCETE/II.

Hemek, apbay Marusuiblk (OJBKIOPIBIH KOIKBIPIbl MOJACHUAICYMETTIK KYOBLIBIC
peTiHie KapacThIpbulybl THiC. OHBIH CO3JIIH MardsIIbIK dCepi, MOITUKAJIBIK KaliTaaaHyap,
QJIEYMETTIK MCHXOJIOTHSUIBIK MEXaHU3M/IEp JKOHE IIaMaHABIKICH OaiijlaHbIC CUSIKTBI dJe-
MEHTTEepi apOayapl Tij, AYHHETaHBIM KOHE KOFaM apachlHIAarbl KeIl JeHreini Oaiina-
HBIC peTinae kepcereai. CalbICTHIPMANBITUIIONOTHSUIBIK SJiC apOay/blH KYPBUIBIMIIBIK
MOJTHKAJIBIK EPEKILIEIIKTePiH KaHKAKThl 3epTTeyre MyMKIHJIIK Oep/li, HOTHXKECIH/IE TYPKi
YKOHE MOHFOJI XaJIbIKTapbIHBIH ap0ay jKaHpbl OPTAaK MOJICHUT'CHETHKAJIBIK HET13re cyieHe i
Opi IYHHETAHBIMJIBIK TYTACTBIKTHI KOPCETE/II.
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Typki XaJbIKTapbIHBIH (QOJBKIOPBIHIA MAarusulblK MOTiHIAEp — apbay, alFbIC,
HIAKBIPY JKOHE IIAMaHJBIK KaHpJap CHHKPETTIK MarblHara e, onap MUQTIK CaHaMeH,
AHTPOTIOJIOTHSIIBIK TYCIHIKIICH KOHE QJISYMETTIK CEHIM JKYHeCiMEH THIFbI3 OaillaHBICTHI.
Famemv K. AfimyxamOeT MarusuibIK KaHpIAapAbl FYPHINTHIK KOHTEKCTE TalAal/bl, ojap-
IbIH Mudosiorus, eHep, OUTiM Oepy KoHE 2JISYMETTIK cajiajapja KbI3MET aTKapaTbIHbIH
Kepceredi, Oy apOayablH TOpPOUEIIiK, MarblHAIBIK KOHE (PYHKIHUSIBIK KCHIITT Typasbl
MaHpI3/IbI Jepek Oepeni (Alimyxamber, 2025: 242-252).

ApOay MoTiHAEpl HAKThI FYPBINTHIK KOHTEKCTE OpPbIHJAFaHa pyXTapra OarbITTajFaH
TULMIK JKATTBIFYJIAp pETIHAE KbI3MET eTell, ajl alifbiC IEH >KajJ0apbhlHy MOTIHAEPI
KOFaMJIaFbl MOPAJIBIBIK JKOHE 9JICyMETTIK TYPAKTBUIBIKTHI OCKiTyre OarbITTanFan. MyH/ai
(¢yHKIMsATap apOayablH TeK MarvsuiblK dcep KaHa €MeC, COHBIMEH KaTap THKAIIBIK jKOHE
TOpOMEIIK 9/IeNTeP Il KATBINTACTHIPYIIBI KYPaJ PETiH/IE /1€ KONIaHbLIATHIHBIH A KbIH /1N TbI.
CuHKpeTTIK Taburar OyJ1 skaHpiapaslH MUDTIK caHara TepeH eHyl MEH KYHJCNIKTI eMip
CaJITTapbIMEH THIFBI3 OalNIaHBICHl ApKbUIbl aKBIH KOpiHe i. FyphINTHIK jxaHpiap epreaeH
KeJIe JKaTKaH HaHBIMCEHIMJICP, KOHE aHUMHUCTIK JKOHE IIaMaH/IbIK TYCIHIKTEpIiH KepiHici
peTiHIe KOFaM MOJICHUETIHIH Maxa00ar, KOpraHbIC, UTIIK MEeH KayilTeH KOPFay CHSKThI
MOHJIEp/l co3/iK GopMynaiap apKbUibl OclHeneyiHe MYMKIHIIK Oepeni. by sxanpnap
QJIEYMETTIK TOXIpuOenepi perrern, JASCTYPil Karuaanap/bl YKbIMJBIK CaHara oKeJeTiH
KOTHUTHMBTIK TYPaKThl MoOAeHbAep peTiHae KbismeT eremi. Con ce0enti, MarusuibIK
YKaHpIapAbl 3epTTey TeK (OIBKIOPABIH KYPHUIBIMBIK 3JIEMEHTTEPIH Tayjay FaHa emec,
COHBIMEH Oipre aybI3lia JOCTYp MEH KOFaM apachlHAarbl MOJCHUAHTPOIOIOTHSIIBIK
OaimanpicTapabl TYciHy Oouibinl TaObLIabl. Byn 3eprrey apbay CHSKTBI jKaHpPIapIbIH
TOpOMEITiK, MarblHAJBIK JKOHE (YHKUUSIBIK KCHJIIr MEH OJapjblH KOFaMarbl PeJiiH
HaKThIPaK KOPCETYTe KO aIlaibl.

5. KopbITbIHABI

KopsITeiHabLTaN alTKaHAa, 3ePTTEY HOTHKENEpl TYPKI KOHE MOHFOJI XaIbIKTapPBIHBIH
MarvsuislK (poNbKIIOp JKyHecinae apOay JKaHPBIHBIH KOHE AYHUETAHBIMABIK KabaTTapMeH
TBIFBI3 CA0AKTACTBIFBIH aMKbIH KepceTeai. ApOay MoTiHAEpl agaM MeH TaOufar, ajam
MEH TBUICHIM KYIITEp apachlHAaFbl KapbIM-KATBIHACTHI PETTEYINi CaKpaJibl Kypa
peTiHne KpI3MET arkapraH. Makanana apOaynblH KYpPBUIBIMIBIK, ITO3THUKAJBIK JKOHE
(YHKIIMOHAIIBIK €PEKIIETIKTEeP] CABICTHIPMAIBI-THITONIOTHSUIBIK TYPFbIIA TAIJAHBII, eKi
XaJbIK (PONBKIIOPBIH/IAFBI OPTAK MOTUBTEP MEH albIPMAIIBIIBIKTAP aHBIKTANIBI. Ocipece
MarusulblK CO3J[IH KYIIIHE JETeH CEHIM, PHUTYaJJblK KUMBUI-OPEKETIICH KabaTTacysl
XKoHE (QOPMYNAbIK TYPaKThl TIPKECTEPIiH CaKTaIybl apXawKajblK OHiay >XYHECiHIH
JKaNFacThIFbIH fonenseiini. CoHbIMeH Karap, apOay JKaHPBIHBIH €MJIIK, KOPFaHBIIITHIK
JKOHE BIKMaNl eTy (DYHKIMSUIApbl XaJbIKTHIK MEIMIIMHAHBIH, HAHBIM-CEHIMJIEP/IIH JKOHE
CaNT-ACTYPAIH axbipamac Oeuriri OONMFaHbl aWKBIHAANABL. 3epTTey OapbIChiHAa apOay
MOTIHACPIHIH MU(OIOTUSJIBIK HEri31 MEH CEMaHTUKAJIBIK Ka0aTTaphl alllbUIbII, OJap/IbIH
MOJICHU JKaJIbIHBbl CaKTayldarbl peni kepcerinmi. TyHiHmel kenrenae, apOay >KaHPBIH
KEIICH/II TYpPJE KapacTbpy TYPKi-MOHFOJI XaJBIKTapbl (OJBKIOPBIHBIH THITOJOTHSUTBIK
YKCACTBIKTapBIH TEPEHIPEK TYCIHYT€ MYMKIHJIIK Oepe/ii opi MarusuibiK (GOIbKIOPIbI Ka3ipri
T'YMaHUTAPJIBIK FBUIBIM TYPFBICBIHAH OaraiayFa MaHbI3/lbl FEUIBIMU HET13 KaJlaiIbl.
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CBETKAJIN HYPKAH NO33UACBIHAAFBI HHTEPTEKCT
KBbI3METI

Anoamna. Makanana Kasipri Ka3ak IO33MSACBHIHIAFbl MHTEPTEKCTYaJIbUIBIK KyObuibickl FO.Kpucresa,
M.Baxtun, P.bapt, K. JKeHeTT CHSKTBI TEOPHSIIBUT FAIBIMIAP/IBIH TYKBIPHIMAAPbIHA CYHeHe OTBIPBIIT KeIIeH Ti
Typle TaljaHanbl. 3epTTeymiH Herisri Makcarel — CBerTkann HypskaH IIbIFapMamibLIBIFBIHIAFEl TApUXH,
MHU]OIIOITHKAIBIK, JIIHH JKOHE MOACHH KOITAP/bIH TOFBICYBIH, OJAPABIH ITOITHKAIBIK MATIHHIH KOIKa0aTThI
MarbIHAIBIK KYPBUIBIMBIH ~KaJIBINTACTBIPYAArbl peiliH aikbiHgay. JKYMBICTBIH FBUIBIMH MAaHBI3IBLIBIFBI
HMHTEPTEKCTYAIABIIBIKTEIH Ka3akK oJeOMeTiHAe YITTHIK JKaJIThl CaKTay, TapuXh Ca0aKTaCTBIKTHI JKaHFBIPTY,
JOCTYP MEH MOJEPH[I TOFBICTHIPY Kypasibl peTiHIeri KbI3METiH aHbIKTayMeH Tyciaipineni. [IpakTnkaibik
TYPFBIIAH AJIFaH/Ia, 3ePTTey HOTIDKEIepi Ka3ipri 0331t MOTIHAEPIH (DUIIONOTHSIIBIK, MOACHHETTAHYIIBIK JKOHE
CEMHOTHKAJIBIK aCIEKTi/Ie TanaayFa KoJIIaHyFa MyMKIHIIK Oepe/i. OMicHaMa peTiHIe MOTIHTaHYIIbIK TaJ/ay,
CAJIBICTBIPMAJIBI-TUITOJIOTHSUIBIK, JKOHE MHU(OITOITHKAIBIK TACIIIep KOIMAaHBUIABL. VIHTepTeKCTyalbIIBIKTBIH
IIapaTeKCT, THIEePTEKCT, METaTeKCT TYpIIepi )KYHeIe I, HaKThI MbICAJIIapMeH JoHeKTeI i 3epTTey HOTHXKECiH IS
Caetkanu Hypxan nmoasumsiceinia Tapuxu Tyrranap (Maxamb6ert, Kynrerin), mugonorusuisik 6etinenep (Kpipan,
XKein, Hyx xemeci), ainu cintemenep (KypaH asTrapsl, CONBUIBIK MOTHBTE), reorpadusuisik araynap (Kekmre,
Basin-Omnreii, Ka3birypT) sxoHe KITaCCHKAJBIK MOTIHIEPMEH (AOaif, IIBIFBICTBIK 033U ) OaiilaHbIC KOKAa0aTThI
KOPKeMJIIK )KyHe Ty3eTiHi aHbIKTaiasl. KOpBITBIHABLIAN Kelle, Makala WHTePTeKCTYAABUIBIKTBIH Ka3ipri
Ka3aK MOA3MSCHIHIA TEK ICTETHKAIBIK €MeC, COHBIMEH KaTap TapUXH-MJIACHH XKIHE PyXaHU-UACSSUIBIK KbI3MET
aTKapaThIHBIH JAANIENACH . 3epTTey HOTIKelepi a1eOnueTTany MeH MOJICHUETTaHy cajlajapbl YIIiH TEOPUSUIBIK
JKQHE 9JIICTEMEITIK TYPFBIIaH KYH/IBI OOJIBIT TaObLIA/IBI.

Kinm coe30ep: MHTEPTEKCTYAIIBLUIBIK, MU(DOIIOITHKA, TAPUXH KA, MOICHH KOJI, NIHK MOTIHICD
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OYHKIUA UHTEPTEKCTA B I1I093UU CBETKAJIN HYP/KAHA

Annomayusn. B cratbe KOMIUIEKCHO paccMarpuBaeTcsi ()eHOMEH MHTEPTEKCTYyaJlbHOCTH B COBPEMEHHON
Ka3axCKOH 1033u1 Ha OCHOBe Teoperuueckux nonoxenuil 10.Kpucresoil, M.baxruna, P.bapra u X.)Kenerra.
Ilenp wncciemoBaHHs — BBIIBHTH B3aMMOJCHCTBHE HCTOPHYECKUX, MHU(OIIOITHYECKUX, PEIMIHO3HBIX WU
KyJIBTYPHBIX KOZIOB B TBopuecTBe CBeTkany Hyprkana m mokaszarb UX poib B GOPMHUPOBAHUYM MHOTOCIOHHON
TIOATUYECKOH CTPYKTYpBI TeKcTa. HayuHast 3HaYMMOCTh pabOTHI ONPEeIelIsieTCsl TEM, YTO HHTEPTEKCTYaIbHOCTh
paccMaTpHBaeTCs KaK CPeICTBO COXPAHEHHS KYJIBTYPHOM ITaMsITH, 00HOBJICHHS HCTOPUYECKOH IPEEMCTBEHHOCTH
U COEMHEHMs TpaJuluu ¢ MoJiepHOM. IIpakTuyeckas LIeHHOCTD 3aKJII04AeTCs B BO3MOXKHOCTH MCIIOIb30BAHUS

* Bizee oypuic cinmeme ncacanpis:
E. Ennoc, A. Anmacxankbizel. CBeTkanu Hypikan mo3susceiHaarbl HHTEpTEKCT Kbi3meTi // "Kepyer". - 2026.
Nel, (90-tom). - B. 203-218. https://doi.org/10.53871/2078-8134.2026.1-14
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PE3yJIbTaTOB UCCIIEOBAHUS MIPH (DHIIOJOTHYECKOM, KYJIBTYPOJIOTHYECKOM H CEMHOTHYECKOM aHAJIN3E TEKCTOB
Ka3axCKOH MO33MH. B MCCIeoBaHMH NMPUMEHSIOTCS METOZBI TEKCTOJOTHYECKOrO0 aHAJN3a, CPaBHUTEIbHO-
TUNOJNOTHYECKU M MudonosTHIecKuil moaxoasl. CHCTeMaTU3UpyIOTCsi (OPMbI HHTEPTEKCTYalbHOCTH —
[IAPaTeKCT, TMIEePTEKCT, METATEKCT — C TPUBICYCHUEM KOHKPETHBIX TEKCTOBBIX NMPUMEPOB. BBISBICHO, YTO
B no33un Ceerkanu Hypixana ucropuueckue ¢urypsl (Maxambet, Kynsrerun), mudonorudeckne odpasb
(Opén, Betep, Kosuer Host), penurnosnsie ammosuu (ast Kopana, cyduiickue MOTuBBI), reorpadpuueckue
tonionnMsl (Koxie, basgu-Ynruii, KassirypT) u cBsi3u ¢ KjlaccuuecKuMH TeKCcTaMu (AOaif, BOCTOYHAs T033Hs)
00pa3yloT MHOTOCJIOHHYIO XyHOXKECTBEHHYIO CHCTeMy. B HTOre 10Ka3aHO, YTO HHTEPTEKCTYyalbHOCTh B
COBPEMEHHOMN Ka3aXCKOil 093U BBINOIHSIET HE TOJIBKO 3CTETHYECKYI0, HO U HCTOPUKO-KYJIBTYPHYIO, 1yXOBHO-
UJICOJIOTHYECKYIO (yHKIINH.

Knroueevle cnosa: MHTEPTEKCTYyalbHOCTb, MH(OIMOATHKA, HCTOPUYECKAs MAMSAThb, KYJIBTYPHBIH KO,
PEIUTHO3HBIE TEKCTHI

Y. Yeldos", A. Almaskhanqyzy’
Al-Farabi Kazakh National University, Almaty, Kazakhstan
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THE FUNCTION OF INTERTEXT IN THE POETRY
OF SVETQALI NURZHAN

Abstract. This article provides a comprehensive analysis of the phenomenon of intertextuality in
contemporary Kazakh poetry based on the theoretical frameworks of Julia Kristeva, Mikhail Bakhtin, Roland
Barthes, and Gérard Genette. The aim of the study is to explore the interaction of historical, mythopoetic,
religious, and cultural codes in the works of Svetkali Nurzhan and to reveal their role in shaping the multilayered
semantic structure of poetic texts. The scholarly significance of the research lies in defining intertextuality as
a tool for preserving cultural memory, revitalizing historical continuity, and bridging tradition with modernity.
From a practical perspective, the results can be applied in philological, cultural, and semiotic analyses of Kazakh
poetry. The study employs textual analysis, comparative-typological methods, and mythopoetic approaches.
Various forms of intertextuality — paratext, hypertext, and metatext — are systematized and illustrated with
textual examples. The findings demonstrate that in Svetkali Nurzhan’s poetry, historical figures (Makhambet,
Kiiltegin), mythological images (the Eagle, the Wind, Noah’s Ark), religious allusions (Quranic verses, Sufi
motifs), geographical toponyms (Kokshetau, Bayan-Olgii, Qazyghurt), and references to classical texts (Abai,
Eastern poetry) together form a complex and multilayered artistic system. In conclusion, intertextuality in
modern Kazakh poetry is shown to serve not only aesthetic but also historical-cultural and spiritual-ideological
functions.

Keywords: intertextuality, mythopoetics, historical memory, cultural code, religious texts.

1. Kipicne

Kasipri ka3ak moa33uschiH/Ia MHTEPTEKCTYaIIBUTBIK KYOBUTBICHI epeKIIIe Ha3ap ay/iapy/bl
KakeT eremi. OneMaik omeOmerramyna HO.KpucreBa, M.baxtuu, P.Bapt, XK. Kenerr
CUSKTHI FAILIMIAp HETi31H KajlaFaH WHTECPTEKCTYAIBUIBIK TEOPUSICH 91¢01 MOTIHACPIIH
e3apa OalTaHBICBIH, MOJICHU-TAPUXU KOATAP/BIH TOFBICYBIH 3€PTTEyre *aHa MYMKIHJIK
Oepmi. JlerenMeH, Ka3ak oficOMETiHIE, dcipece Kasipri MOA3UsIa HHTEPTEKCTYa I IBUTHIKTHIH
Tapuxu, MADOTIOITHKAIBIK KOHE JIHU KBIPJIAPhI )KYHEi Type 3epTTelin OoFaH KoK, by
FBUTBIMH OJIKBUTBIK 3€PTTECYIIH TaKBIPHIOBIH TaHIayIbI HETi3aeH i,

TakpIpBIITEIH  ©3eKTUTITT  OipHerme QakTopimapMeH alKbIHmamanasl. bipiHmTigeH,
ITOCTKEHECTIK KEHICTIKTE YITTHIK OOJMBIC, TAPUXH KA, PyXaHH KYHIBIIBIKTAP Macemeci
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QIJBIHFBI KaTapFa BIKTEL. Kazipri akeiHOap, coHslH iminae Ceetkanu HypikaH, Tapuxu
TyJIFagap MeH Mudonorusibik Oerinenepai, KypaH asrrapbl MeH XadbIKThIK (DOJIBKIOPIBI
JKaHala KOPKeMJIIK KOHTSKCTE IaiaaHbll, YITTHIK UIACHTUYTUIIKTI KaiTa nabiMaay-
fa ymTbulyna. EKiHIIIZIEH, WHTEPTEKCTYaIbUIBIK TEK KOPKEMIIK TOCil FaHa eMec,
MOJICHHETAPAJIBIK JTUAJIOT [IEH OPKECHUETTIK Ca0aKTaCTBIKThI OPHATATHIH MAHBI3IbI KYpasl
peTiHze KapacThIPbLIAIbI.

3epTTey/iH HbICAHBI — Ka3ipri Ka3ak M033UsCHI, aJ IOHI — OHIaFbl MHTEPTEKCTYa I IbUIBIK-
TBIH KOPKEM/IIK, TAPUXH KOHE MOJICHU KbI3METI.

3epTTeymiH MakcaTbl — Ka3ipri Ka3ak II033MACHIHIA HMHTEPTEKCTYaIbUIBIKTHIH
TapUXU-MOJICHH KOHE IIHU-MH(OIOTUSAIBIK KOATAPMEH OalIaHBICHIH aHBIKTAYy, OHBIH
KOPKEM/IIK-3CTETHKAIIBIK KOHE PYXaHU-UACSIIBIK KbI3METiH anry. Ockl MaKcaTKa JKEeTy YIIiH
TOMEH/ICTiICH MIHJETTEP KOUBUIIBI:

— UHTEPTEKCTYaJIbUIBIKTHIH TCOPHUSIIBIK HETI31CpiH KyHeney;

— Ceerkaniu HyprkaH mibiFapMalibUIBIFBIHIAFB TApUXH, MUDOJIOTUSIIBIK JKOHE JIHU
ciiTeMenepi Tanuay;

— MHTEPTEKCTYAIJBIK TICUIACPAIH MOATHKAIBIK MOTIHHIH KOIKA0ATThl KYPBLIBIMBIH
KaJIBINITACTBIPY/IAFbl POJIIH aHBIKTAY.

3epTTeyne MOTIHTAHYJBIK, CaJBICTHIPMAJIbI-THIIOIIOTHUSIIBIK, MH(OIIOITUKAJIBIK IKOHE
JUCKYPCTBIK TaJJiay 9MIiCTePl KOJIJaHBLIJIbI.

3eprreymiH Oo/mkaMbl: erep Kasipri Ka3ak IMO33MsSIChl WHTEPTEKCTYaBIK TACLIASp
apKbUIbl YITTHIK TAPUXH XKaJl TICH PYyXaHHU JCTYP/l KOPKEM/IIK TYPFbI/Ia )KaHFBIPTCA, OHJIA
OyJ1 1M033Usl MOJICHUETAPANIBIK JAMAJIOTKA KATBICHIN, YITTHIK OIpereiIiKTi CaKTaynblH Ja
KYpaJiblHa aliHAJIa Ibl.

JKyMBICTBIH FBUIBIMH MaHbBI3bI — Ka3ipri Ka3ak M033MACHIH JIEM/IIK HHTEPTEKCTYaJI bl
JIBIK TEOPHSCHI TYPFBICBIHAH XKaHAIlla MaibIMIaybIH/Ia; PAKTUKAIBIK MaHbI3bl — aJIbIHFaH
HOTIDKEJIEPl 9eOMEeT TEOPHSCHI, MOJACHUETTaHY >KOHE (DUIIONOTHS CcalajapbIHIaFbl
3epTTeysiepae KoJjaHy MYMKIHAITTHIE.

2. 3epTTey dicTepi MeH MaTepuaaaap

2.1 3eptTey aaicTepi

— KoHTekcTyanaplk Tajijay — MOTIHAETI TApUXU-MOJCHHU JKOHE MHU(OIOITHKAIBIK
KabarTap/bl aury yIiH;

— CaJIBICTBIPMAJIBI-TUIIOJIOTHUSUIBIK JTIC — Ka3aK ITO33USCHIH dJIeM dIcOUeT] YITiiepiMeH
CaJIBICTBIPY YIIIiH;

— OYHKIMOHAIIBIK Taljay — WHTEPTEKCTTIH SCTCTHKAJBIK, KOMMYHUKATHBTIK,
HJICONIOTHSIIBIK JKOHE MICHTH(DUKAIUSIBIK KbI3METTEPIH aHBIKTAY YIIIiH;

— MudonosTuKabIK Tangay — apXeTUNTiK 00pa3aapAblH MarbIHAJIBIK TAOUFAThIH alry
YIIIiH;

— JluckypcThlk Tammay — MOTIHICTI MOJCHH, TapHXH JKoHE (DUI0CODUSIIBIK
JUCKYPCTapbIH ©3apa dPEKETiH 3epTTey YIIIiH.

3epTTey HOTHXKENEpl Kasipri Ka3ak MO33MSICHIHIAaFbl MHTEPTEKCTYAIBIK KOATAPIABIH
(Tapuxu, MHQOIOITUKAIBIK, IiHH, MOJCHH) HEri3ri TypiepiH aWKbIHIAIN, OJapAbIH
MO3TUKAJIBIK MOTIHHIH KOPKEMIIK KYPBUIBIMBIH KaJBIITACTHIPYAAFbl POJIH aHBIKTayFa
OarbpITTaJIIbL.
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2.2 Marepuajjgapra cunarrama

3epTTeyaiH MaTepHralibl PETiH/E Ka3ipri Ka3ak M033UsChIHBIH MATIH eI aibiHabl. Heriri
Tanaay HeicanbiHa CBetkanu HypxanubeiH «Kekiperim — keHe kitam», «Kekie aHbI3b,
«Jananarel naysicrap», «Kapaoil. Maxamber Oacbl», «A#l TapaHFaH TYH» >KoHE Oacka
Jla TIOTUKAJIBIK IIBIFapMaiapbl Kipmai. JKanmel anranma, Tapuxu, MUGOTIOITUKAIBIK, TiHH
KOHE MOJICHH aJlTro3usuiapbl 6ap 30-1aH actaM MOTIH KapacThIpbuLIbl. CaHIBIK TYPFIIAH
Matepuas XX FachIplibiH COHbI MeH XX FachIpblH 0aCchblH KaMThICa, CallalIbIK TYPFbIIaH
JIOCTYPIi KOHE ITOCTMOACPHUCTIK MHTEPTEKCTYaJJIbIK CTPaTeTHUsIapAbl TOFBICTBIPFaH
MTO33MSUIBIK YATIJIEp abIH/IbL.

HHTepTeKCTYaAbIIBIK YFBIMBI ajFalll peT XX FachIp/blH SKIHII )KapPThICHIHIA JIEMJIIK
onebuerTanyna keHineH Tankpuianasl. FO. Kpuctesa M.baxTuHHIH TUanoriu3m TeopHusicbiHa
CYWieHEe OTBIPHIN, MOTIHJI «IMTaTalap MO3auWKachl» PETiHAe KapacTeipabl. M.baxTuH
CO3IIH KONIayhICTBUIBIFBI MEH MOISHH-TAPUXHU IUATOTTHUIBIFEIH aWKbIHIAI, MOTIHHIH
opKalllaH e3re MaTiHIepMeH OaiinanbicTa 00NaThIHBIH KopceTTi. P.hapT « ABTOpIBIH 6miMi»
eHOeriH/ie MOTiH/II aBTOPFa TAYEJICi3 MOJICHU KOATAp KYieci peTiHe TYCIHAIpin, OKbIpMaH
peniuH kymedTTi. K. JKeHeTT HHTepTeKCTYan IbUTBIKTHIH THITOJIOTUSICHIH XKacall, HHTEPTEeKCT,
MapaTeKkCT, METATEKCT, TUIIEPTEKCT KOHE apXUTEKCT YFBIMIApPhIH eHTi31i. byn Teopusinap
Ka3ipri ojeOueTTany1a MOTIHAEP apachIHIAFbl JUAJIOTThI 3€PTTEYAIH SICTEMENIK Heri3iH
KaJaJpl.

Kazak oneOueTTaHyblHIa «MHTEPTEKCT» YFHIMBIHBIH TiKeNeW KOJNIAHBLUIYbl KEHiHTi
Ke3eHAe OCJICeHITIK ajica Ja, MOTiHApaJbIK OalTaHBICTAPIBIH CHUIIATHI MEH KBI3METiH
3epTTey MaceieciHe Oipkarap rajbIMaap alphIKiia yjiec KOCKaHbIH OaiKaliMbI3.

3eprreymi  PM.OOAIKYI0BaHbIH HalbIMIaybIHINA, HHTEPTEKCTYANIbIK TEOPHSICHI-
HbIH aIIFBIIIAPTTAPBIH  OTAHJBIK OJCOMETTaHYBIHBIH OacTamkpl Ke3eHJEPiHEeH-aK
kepyre Oomanel (O0mikyioBa, 2016:33). bynm Typreiga A.BalTypCHIHYIBIHBIH o1cOHeT
TeopusiChbiHA apHairaH eHOekTepi, M.O.Oye30BTiH 310C IeH (ONBKIOp TaOUFaThIH
tannaysl, H.KenmimOeToBTiH Tapuxu mosTHKara KaTeIcThl i3aenicrepi, E.Jl.TypceiHOB
rieH ©.KymicOaeBThIH (OIBKIOPIBIK MOTIHACPAl CATBICTHIPMAIBI TYPFBIIA KApaCTBIPYHI,
A.KpipaybaeBa, A.C.OxinoBa, P.O6nikyoBa, A.b.TemipOonar cexinmi 3epTreyuriiepain
eHOEKTEep1 epeKIlie OPBIH alabl.

Ocipece, XX rachIpliarbl Ka3akK 9/cOMETiIHIH KOPHEKTI OKiIi opi ipi oneduertaHy-
mbel  M.O.Oye30B HMHTEPTEKCT YFBIMBIH JepOec TEOPHUsIIBIK KaTeropus peTiHIe
KapacThIpMaraHbIMeH, OHBIH «Ka3ak XamKbIHBIH 3MOCH MEH (DONBKIOPHD» aTThl Maka-
JIACBIHJA 3MOCTBIK MYpalTapiAblH KaJbIITaCy apHaJapbl JKOHIHICTT OU-TYXKBIPHIMIAPHI
Ka3ipri MHTEPTEKCTYaJAbIK 3EpTTEyJIePMEH acTachlll JKaTelp. byl eHOekrepie ASCTYp
ca0aKTaCThIFbI, MOTIHIEP/IH ©3apa BIKHAIJACTHIFBI, TapUXU-MOJCHH KOATAPHABIH Oip-
OipiHe eHyi CeKiIIi MHTePTEKCTyaIBIK OIICTiH HeTi3Tri Oenrijepi aHbIK aHFapbLIaIbl.

3eprreynepae keOiHece TapuxH koHE (OJLKIOPIBIK a/UTIO3UsUIap FaHa TaJIaHbII,
MHU(DOTIOATUKAIIBIK, JIHH JKOHE MOJICHH KOITAP/IbIH ©3apa OalIaHbIChl JKETKUTIKTI JICHICH-
ne KapactelpbuiMarad. COHBIMEH Karap, Ka3ak IO33USCHIH QJIEMIIK MHTEPTEKCTYaJIbIK
TEOpUsIIap KOHTEKCIHE CATBICTHIPMAITBI TYPAE Tajaay >KeTiCIew .

3. TankbLIaHYbI

3eprrey OapbIChIHAA Ka3ipri Ka3ak MO33USICHIHAAFbl WHTEPTCKCTYAIBIK TICUIISPIIH
OipHelle HEri3ri TUOTEPi aHBIKTAJIbL: TAPUXH-UHTEPTEKCTYaJJbIK, MH(OMOITHKAIBIK,
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JIHHU-pyXaHU jKoHe MoJieHH KonTap. by konrap Ceetkanu HypskaH mibFapMambUIbIFbIHAA
MO3THKAJIBIK MOTIHHIH KONIKA0ATThI CEMAaHTUKAIIBIK KYPBUIBIMBIH KAJIBIITACTHIPHII, YITTHIK
TapUXH JKaJ [IeH PyXaHH JOCTYPIi KOPKEMIIK TYPFbIAA KAHFBIPTYFa KbI3MET €Te/li.

«MuTeprekcTyanapuibiky TepMuHid 1960 sxpuinapet KOs Kpucresa, Muxann baxtin
uzaesapsl Herizinge (panity3 oedu TeopusichiHa eHrizal. M.baxTuH: «Op ce3 e3re co3/iH
Henirinze, e3re MHTOHaIMsIFa KaHbiky (baxtun, 1975:88) nen xa3aapl. By ol ke3 kenreH
MOTIHHIH ©3r¢ MOTIHJIECPMEH JKOHE MOJCHHETTEPMEH JIUAJIOrKa TYCETIHIH alKbIHIAMIbI.
Bys1 Ty)XBIpbIM Ke3 KEJITeH MOTIHHIH 63r'¢ MOTIHACPMEH, MOJICHUETTEPMEH, IQYipiepMeH
Y3/iKci3 OaiaHbIC OpHATATHIHBIH, 9pOip CO3IiH ©31HEeH OYPBIHFBI JAUCKYPCTApIbIH i3
MEH HMHTOHAIMSCHIH CakKTai OTBHIPHIN, >KaHA MaFblHaFra We OONATHIHBIH JOJNeNACHIl.
Ocbl TYpFBIIAH aiFaHla, MHTEPTEKCTYAIIbUIBIK KYOBUTBICHI TE€K OoleOHMET HIeHOepiMeH
HICKTEIMEH, Mo/ICHUETapasIblK KOMMYHHUKAIIUSHBIH J1a 9MOeOar MPUHIIMIIL PETIHIE KOPIHIC
tabanbl KprucreBa Oyl MIEsSHBI TaMBITHII: «OpP MATIH HUATATAIAPIbIH MO3aUKAChI PETIH]IE
KYpBUIaJIbl; 9p MOTIH ©3r¢ MOTIHAEPiH CiHyl MeH TypieHyi 6oubin Tadbutans (Kpucresa,
1969:66) npeiini. Ocbl TypFbIIa MOTIH Oip Me3€TTe 9pi aBTOPIBIH IIBLIFAPMAIIbUIBIFBIHBIH
HOTHIKECI, 9pi TapUXHU-MOJAEHH IICTYPIEPIiH >Kajrachkl OOJNBIN TaObuiaAbl. SIFHH >kaHa
MOTIHHIH TYYbl OYPBIHFBI MOTIHICPMEH Y3IIKCi3 JAMANOTKA TYCY apKbUIbI KY3€re acajbl:
UTaTa, PEMUHHUCUCHIINS, aJUTIO3Us, MApOJHsl CEKUIII MHTEPTEKCTYAIABIK MEXaHU3MIEP
OYpBIHFBI AMCKYpCTapIbl KalTa ©HJEN, jKaHa MarblHajmapra ue eremi. Poman bapr
«ABTOPBIH 6J1IMi» CHOCTIHIC: «ABTOP SHJII MOTIHHIH KOJKalbIHbI €MEC; MOTIH — MBIHJaFaH
MOJICHU JIEpeKKe3/Iep/icH KypajiraH uuTarainap Maracel» (bapt, 1977:146) nen aran eteni.
OwnbIH NalbIMIaybIHIIA, MOTIH — Oip aJaMHBIH Japa oWkl MEH €pKiHEH TYbIHJaFaH TYHBIK
KYPBUIBIM €MEC, CaH aJlyaH MOICHU KOATAPIbIH, JIBIHFbI MOTIHACP/IiH KOHE UACOIOTHSUTBIK
JUCKYPCTapAbIH TOFBICKAH KEHICTIri. ABTOP — T€K MOTIH/II JKa3blIIl IIBIFAPATBIH EMEC, OChI
KOATap/bl kaHa opMajia TOFBICTBIPATHIH MEIUATOP 1CIETTI.

Bapt moTiHAi «MBIHIaFaH MOJICHH AEPEKKO3JEepACH KypajFaH LUTaTalap Marachl»
JIeTl CUIMAaTTall OTBIPBIN, OHBIH TMOJWGOHUSUIBIK CUNIAThIHA Ha3ap aygapaabl. byn skepae
opOip ceiineMm, 00pa3 HeMece CTHIIBJIK AIEMEHT OYpPBIHFBI MOTIHAEPIH 131 MEH AayChIH
CaxTalIbl, COJ apKbLJIbI KaHA TYBIHBIIa HHTEPTEKCTYAIABIK opic Ty3iieni. Ockl TypFbIIaH
aJFaH/1a, MOTIHHIH MaFbIHACKI TEK aBTOP/IbIH HUETIHE TAYEI/Ii EMEC, OHbI OKBIPMaH, MOJICHU
KOHTEKCT JKOHE ©3T¢ MOTIHIACPMEH TUAJIOT alKbIH 1A IbI.

BapTthiy Oyt uaescel ofe0ueTTi OipTyTac MOJICHH AUCKYPC PETIHE KapacThIpyFa JKOJ
aIllbIN, KEHIHr1 MOCTCTPYKTYPANHCTIK OHE JEKOHCTPYKTHBHCTIK TeOpHsIIapFa TEpeH
pIKIan eTTi. JKepap XKeHeTT nHTepTeKCTYalABUIBLIKTEIH THIToNOoTHsACHH ([TamummcecTtTep)
YCBIHAIbI: UHTEPTEKCT (LIMTaTaNap, aJUTI03UsIIap), HapaTeKeT (TaKpIphInTap, snurpadrap),
METaTeKCT (KOMMEHTapHiisiep), TUHepTeKCT (mapoxusiap, MacTUINTEp), AapPXHUTEKCT
(>xanpnpIk OaiinansicTap) (Kenert, 1997:7).

[TocTkeHECTIK Moyip XaHa MIHACTTEp 9KEJi: YITTHIK OOJIMBICTBI, TUIII dKOHE MOJICHU
KaIThl KaliTa malbIMIay KaXeTTUTiri. by ke3eHae YATTHIK OOJMBIC TEK CasCH HeMece
STHUKAJIBIK YFBIM PETIHJC FaHA eMeC, TIIIIK, MOJICHU, OPKEHUETTIK KEHICTIKTIH TYTaCThIFbI
peTiHae KapacThipbuia 6acTaubl. Tijd — YITTHIK OlpereiIikTiH 0acThl NIHIErl PETIHIAC YIIT-
TBIK TApUX ME€H MOJCHUETTIH KaJFACTBIFbIH KAMTaMacChI3 €Te/li. AJl MOJICHH JKaJ — YKbIM-
JIBIK TOXIPUOCHIH, TAPUXH KYHIBUIBIKTAP/IBIH )KOHE PyXaHU KOITAP/IbIH CaKTaly TETirl.
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Ceerkanu HypxanubiH «KekiperiMm — KeHe KiTam» eJICHIHZE, Ka3aK XaJKbIHbIH PY-
XaHU JISCTYPiHE, aybI3 9/IcOMeTI MEH IIeXipesik MoJIeHHETiHe cinTeMe jkacainpl. Kazak
JTYHUETAaHBIMBIH/IA KOKIPEK — JaHAJIBIKTIH, JKaAbIHBIH, PYXThIH MeKeHi. «KbIphIK Ka3bIHa,
MbIH MarbiHay (Cetkanu, 2008:3) Tipkecrepi [ie XalbIK MYpachIHAArbl OaiJIbIK ICH
JIAHAJIBIK KOJITapblHA MEH3EHI1.

ConbiMeH KaTap «AHTBIMIBI amaH mypam Oap» (Cserkanu, 2008:3) >KOIBI YITTHIK
TOYEJNCI3/IIK MeH TApUXU KaJbIHbI, aTa-0a0a aMaHaTBhIH ecKe canaabl. ABTOp OadanapabiH
PYXBIMEH TUIAECII, TApUXH Ca0aKTACTBIKTHI ©3 MOTIHIHE €HT13€]Ii.

«Cankpinaran Keipan» (CBerkamu, 2008:4) OeiiHeci Typki MHQOIOTHICHIHAA
PYXTBIH, €pKiHJIKTIH K9HE TOHIPJIK KYIITiH cCUMBOIIbL. By OelfiHe Ka3zak 3rmocTapbl MeH
aHbI3/IapbIHA TiKeJeH MHTepTEeKCT 00JbIn TYp. KbIpaH Tek epKiHIIK MeH OaThLIIABIKTHIH
Oenrici FaHa eMec, COHBIMEH KaTap TOHIPIIiK KYII IIeH KOKTIH pyXaH! OWIIIriHIH HbIIAHBI
Oounbin caHananbl. TYpKi snocTapbiHaa OaThIpABIH PyXbl KbIpaH KelmiHae OelHeNeHill,
OHBIH €pJIiIi MEH aCKaKTBIFbl OCBhl KYCIEeH TeHecTipiieni. KasakTblH KbIpayJbiK
MOA3USACHIHAA J1a KbIpaH — epJepIiH cepiri, aq OWiK HIbIHIapFa YMTBUIY — pyXaHH
OMIKTIKKE KETy/IiH CUMBOIIbL. By esieHie KbIpaHHBIH CaHKBLIBI TEK TAOUFU CYpeT eMec,
aTa-0aba Mypachl MEH TOHIPIIK AJCTYPAIH YHI PETiHAE OKbLIAbI.

An «XKen okuel — eareH cony (Cerkaiu, 2008:4) K0J1bI IaMaH IbIK HEMECE aHUMHUCTIK
TYCiHIKTEpre, TAOUFaT MeH PyX apachlHAarbl OalianpicTapra MeH3ehai. JXKeniy e3i xadbap
JKETKI3YII, MOHTIIIK KO3FaJIbICTBIH Oeirici perinie kepinemi. JKeir apkbuibl ara-0abaHbIH
YHI ecTiiieni nereH ceHiMm Oap: ol — Tipiep MEH pyXxTap apachlHAarsl Menuarop. by
MTO3TUKAJIBIK OelHE 6JIeH MOTIHIH Taburar KyObUTBICTaphl MEH PYXaHU 9JIEM apachIHIaFbl
IIEKCI3 TUAJIOT aJaHbIHA alHAIABIpaAbL. JKemaiH «OKybD — TeK MeTa(opasblk amal eMec,
COHBIMEH KaTap oJIEMHIH MOHTUJTIK KO3FaJIBICKI MCH ©3TepiCciHIH KopKkeM Oeiineci. baxTuHHIH
JINATIOTU3M TEOPHSCHIH €CKE aliCaK, MYH/Ia TAOUFATTHIH 631 KOKBIPMaH» dpi «COMICCYIII»
pETiH/Ie KaThICaJIbl: AaKbIH 6JIT€H COH OHBIH CO31H XaJIbIK Ta, KEJ JIC KAIFACThIPBIT OKUIbI.
By Tocinm Taburar meH agam, ©TKeH MeH OoJalllaK apachblHAarbl y3iIMec OaiIaHBICTHI
arikpragaiapl. CoHbIMEH Oipre, JKel — Ka3akK aybl3 oleOHeTiHAC KUl Ke3AeCeTiH MOTHB.
«Kenmen kenreH xabapy, «Kell €CTiJl» CeKUIAl TIpKecTep aybI3eKi TUIAe Je pyXxTap MeH
xabapapl JKETKI3YIIli PEeTIHIEr1 apXeTUIITIK YFRIMIBI CaKTal KainFaH. Jlemek, Oyir *Koi Tek
TaOUFM KYOBUIBICTBI CYpETTeMEHi/Ii, O TYTac MOJICHH KOHE MH(OIOTHSIIBIK KOATAPIIbI
Kaugauapipansl. Oceuiaiiina, eJieHIeTi KbIpaH MEH JKell OcifHenepi apKbpUIbl TaOWFar
TEK JCKOpaImus eMec, PyXaHU OJIEMHIH KATBICYIIBICH PETiHae KaObLImaHabl. AKGIHHBIH
KoHe MH(TEp MEH CeHIMJepre CyleHyi — Ka3akK IO33HMSICHIHBIH TaMbIPbIH JIOCTYPII
JTYHUCTAaHBIMMCH JKQJIFall, COHBI Ka3ipri 3CTETUKAJBIK KEHICTIKTE YXaHFBIPTYIBIH alKBIH
yarici.

10. KpucreBa nHTEpPTEKCTYaIBUIBIKTBI MOTIHJICP apachIHJIAFbI IEKCI3 IUAJIOT PEeTiHAe
KapacTeipaipl. by esnenzeri opOip OeliHe (KiTarl, KbIpaH, e, aijbl TYH) — OYPBIHFBI
MaTiHAEpAeH KeireH mozicHu curnai (Kpucresa, 1969:35).

Ceerkanu Hypskan «bip y3ik ... Oananbik» eneHinae, akpiH JylicenOex KanarOekTiy
OJICHIHE CUITEME JKacail OTBIPHIN, ©3 eCTENIKTepIMEH TOJBIKTHIPabl. bamaibik
eCcTeNliK (AKyCTHUKAJIBIK «i3») apKbUIbl KCHECTIK ThIH IQYIPIHIH JUCKYPChIHA, KOIIIesi
JIYHUCTAHBIMHBIH apXETHITEPIHE JKOHE Ka3aK TYPMBICHIHBIH IO3THKAIBIK KOl (Hap,
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KEpYyeH, COFbIM, Kap) TOFBICATHIH KOIAAYBICTHI (MOMH(DOHMUSIBIK) MOTIH. «KpI3BUT» TycCi
0ip Me3rijjie IACTYpIiK (Hap, OT) JKOHE CasCU-HICOJIOTHUIBIK (KbI3bLI OPBIC) KOATAPIbI
KabarTarl, 6TKeHHIH JaybICTapbIH KAKTHIFBICTHIPA IIIAKBIPAIBI.

OHBIPBII, KBICKAP/IbI KBI3BLI 6pic,

Y pkim, KoHOal YIIKaH-AbI Ti3iie KYC.

...AKBIpBITI TYp OPKYMTE — 5KY31 Kelic

KpI3b1u1 HapaH kit eMec Kpi3bul opbicy (CeeTkanu, 2008:25)

KpI3b11 Hap — KOIIIeli MOJICHUETTE IbIIaM IbLUIBIK, KYpOaHIbIK MEH J9YJICTTIH CUMBO-
Jipl. OJieHIe OHbIH OefiHeC] TapuXu-casch PeHK anajabl: «KpI3bUT HapaH Killli eMeC KbI3bLI
opeic»» (Cretkamu, 2008:25). Kyc neH el MOTHUBTEpPI — aHUMUCTIK JYHUETaHBIMHBIH
PENUKTI, YiIeciMHIH OY3bUTYBIH KETKI3€TiH JIeTalb.

AyBI3eKi-bIPBIMJIBIK MHTEPTEKCTKE KaTaThIH «OUTINY, SUTIIY» — TYWElIJIepaiH Kol
Ke3iHae aWTaThiH YHI. OjneHjae Oy pedpeH OanaiblK IIAKTHIH ECTENIriHE alHaIbIII,
(hOJTLKIIOPIIBIK KOATHI )KaHAaHAbIpa bl Ochl Tacln Ecenranu Payiiano rieH ThIHBIITEIKOCK
O0MIKOKIMYJIBI TOI3USICHIH/IA Ja KU1 KOJIJJAHBLIA bl TYPMBICTBIK JbIOBIC — METa(DU3UKAIIBIK
MarbIHaFa KOTepLIeIi.

Ceerkanu HypxanubiH «bo36ana ke3miH 00c 0anackl» eJICHI YITTHIK 9e0U J9CTYP,
POMaHTHKAJIBIK JINPUKA MEH MU(OITOITUKAJIBIK OCHHEIICPIiH TOFBICBIHAH TYPAThIH TYbIH]IbI.

«bBapa xarThl ekeyimi3 KoChlla Al TKaH

«Kerciz TyH/IE )KapbIK ail» KbIpJaH achIIy

«Kenciz tynne xapsik ai» (Cerkanu, 2008:30) — AOGaiiablH KIaCCUKAJIBIK OJICHIHIH
Tikeneil artanmybiH JKeHerT OoiibiHIIa WHTEpTEKCT Aen TaHuMbI3 (JKennert,1997:1).
AKpIH 0030anasIbIK MIAK TICH aJfallKbl ce3imaepai Abail Mmo33MsACHIHBIH POMAaHTHKAJIBIK
KEHICTITiHe Oaiiarn OThIp.

MykannbiH «bo3kaparan» — Ka3ak JUPUKACHIHAAFbI JOCTYPIIl OH MEH 033Kl YHACCTITIH
OlIIipeTiH mapaMaTiHAIK uinapa. bysl oH apKbUIbl Ka3ak ajlachiHbIH aKyCTUKAJIBIK JKabl,
TYPMBICTBIK-TUPUKAJIBIK PEHKI alllbLIaIbl.

«bo3 keiinek kb3, 6030a1a, 603 myHap» (Ceerkanu, 2008:30) — «003» €co31 apKbLIbI
OepuIreH TYCTIK-CHUMBOJIIIBIK TMAJIUTPa POMAHTHKAJIBIK CAFbIHBIIITHIH KOJBL byl — mos-
3WsIIaFbl TUIIOTPAM: MOTIHJIET] KaliTaJaHaThIH CEMaHTUKAIBIK 03¢k (Puddarep, 1978:1-4).

«Con 0ip KbIp/ia cOM KaJlbl eNeciH Xyp», «Kui kareiHan typam omi...» (CBetkamnu,
2008:30) — eTkeH WIAKTHIH e€JIeCi, eCTeNIKTepAiH Yy3iiMmenTiH skemici [IpycTiH «oxamsl
ACTETUKAChIH» €CKe caiajbl. [IpycTTiH OHBIHINA, OCBUIA OpaJifaH OTKEH INaK Ta3a
MICUXOJIOTHSUIBIK €CTEIKTCH JKOFaphl TYPAJbl: OJI 3CTETHKAJBIK TOMKIpHOEre anHaialbl.
OliTKeH1 JKajl apKbUIbl KaiiTa >KaHFBIPFaH COTTEp TEK OTKCHII KaWTajiamaiujibl, ojapibl
JKaHa MOHIe M€ €Tell, YaKbIT IeH MOHIUIIKTIH ImiekapachiH emriperni. XKan ockuiaiiia
OHEPIIH JIe, OMIP/IiH Jie IIbIHAlbI qepekkesine aitnananbl ([Ipyc,1913:40-51). By yakeit
IIEH €CTEJIKTIH MHTEPTEKCTI OOJIBIN TaOBLIAIBI.

Kazak moa3usicblHa yakpIT IIEH €CTeliKTiH TOFbicybl lnusc XKancyripo nen Kanpip
MBpip3a O JUPUKACIHIA J1a KOPIHIC TaIlKaH.

Ceerkanu HypxannbiH «Kapaoii. Maxambet 6acbkl» eneHi — Tapuxu Tyira (MaxamoOer
OTeMicyIibl) TaFABIPhl MEH YJITTBIK TO33USIAFbl JOCTYPJI CUMBOJHUKAHBI TOFBICTBIPFAH
KypAeni MoTiH. OneHye Tapuxu (akt, MU(QONOITHKA, XalbIK *aJIbIHAAFbl apXETHIITEP
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MEH JKEKE JINPUKAJIBIK YH TOFBICHIT, HHTEPTEKCTYIIBIK MATUMIICECT Ty3emi. Maxamoer
eJIiMi — Ka3aK TapUXH JKabIHIarbl OPHBI €PEKIlIe OKura. «Kecinteen Oacy MOTHBI KbIpayiap
no33usicbiHad Oactan XX racelparsl akpiHAapra aerin (Kackim AmamxosnoB, Mykaraiu
MakaraeB) yKaJIFachIll KeJie )KaTKaH TYPAKTHl MOTHB.

«KprH apbacerr, XXeIHAAFE KyMap Aa apThIIl,

Al Ke3iHe KaH JKybII Tyap OaJIKbIII.

Kecinren bac... )xy3iHeH eclIreH xac

Tymanbiana Kapaoiaeie Typap kxankeim» (Ceerkamm, 2008:39) — Tapuxu ¢axriHi
MUDTIK-CUMBOJIIBIK JeHreire ketepeai. MyHna MaxaMOeT TeKk TapuxXd TYJFa €Mec,
VITTBHIK TaFAbIpAbIH MeTadopackl. byt apxetun — KypOaHABIK IEH KHEJTIK HSsIChIHbIH
TOFBICHI: 0aC — PYXThIH, €PJIIKTIH CUMBOJIbI; OHbI KECY — TeK (PU3UKAJIBIK OJ1IM €MEC, YITTHIK
pyXKa JKacajiFaH KaCTaH/bIK.

«MeH nie KybIn keneMin O3 bacsiMbl,

OnbiH nma eHmi, opune, Meci xok!» (Ceerkanm, 2008:39) — akplH 63 TarabIpbIH
MaxambetiieH OaitylaHBICTBIpaAbl. ByJl — JIHMPUKAIBIK-3K3UCTECHIHABIK HHTEPTEKCT:
TapUXU TpareiusiaH jKeKe alaMHbIH PyXaHH JIpaMachiHa aybicajbl. MaxaMOeTTiH «MeH —
MEH eZliM, MeH eiM» capbiHbl CBeTKanu Hypskanaa iiki MOHOJIOT apKbUIbl )KaHFBIPAIbI.
JlupukajblK MEHHIH 3K3MCTCHLMANIBIK Aaybichl CBeTkanu HypxkanubiH «basH-Ourei.
Beken Tay» eneHinzae e ke3aeceni.

«MeHiH XeTiM >KaHBIMHBIH CBIHAPHI OOIT,

Masnpipan typ beken tay meni xepim» (Cerkanu, 2008:39) — akbIH €3 JKaHBI MEH
TayJbIH YHiH OipJliKTe KOpceTe/Ii.

MyHja anemMaik moasusaarsl Punbke, Jlopka mibiFapMaiapbiHarbl TAOUFAT MEH ajaM
JKaHBIH TOFBICTBIPATHIH MOTHBTEPMEH YHIECTIK Oap.

IOmus KpucreBa — «MOTIHIAEP MO3aUKACHD JKOHE «IIMTATalap TOFBICHDY YFBIMIApBIH
enrizai. On baxTUHHIH AUAI0r|M3M UACSCHIH aMbITa OTBIPHIIL, )KEKEe TUPUKAIBIK « MEHHIHY
na 0acka MOTIHAEP MEH JUCKYPCTapMEH Y3IIKCi3 KapbIM-KaTblHACTAa EKEHIH JoJIee/Il
(Kpucresa, 1969:66).

«Kapaoii. MaxamOeT 0achD» ©JIcHI —TapuXU TPareAUsIHbl MU TIK )KOHE IK3UCTCHIIHATIBIK
JICHIeire KoTepreH Kypaesl HHTEPTeKCTYaIIbIK MATIH.

10. Kpucrepa MmyH 1a#i coTTep/Ii MOTIHHIH «ITOJU(GOHUSIIBIK TAOMFATH) JCTI CUIIATTal bl
TaOUFaT IAybICHl, TAPUXH YH JKOHE aKbIH )KaHBIHBIH YH1 Oip KEHICTIKTE TOFBICA/IbI.

Kpucrepama, Oy1 — MaTiHIEp Mo3auKachl; baxrtuHiie, Tapuxu, MU(TIK, JTUPHUKAIIBIK
naybICTapAblH MOJUGOHUACH, JKEHETTIe, alJbIHFbl MOTIHAEPII JKaHAllla OKBITAThIH
runeprekct; Puddarepiie, «bacy cemachl akbUIbl YHBIMIACKAH MTOATHKAIBIK THIIOTPAM.

Kaszipri kazak 1mo33usicbl AoCTypiii MU(OIOTHIIBIK KOATAp MEH 3aMaHayd KOPKEMJIK
I37CHICTEePII TOFBICTHIPA OTBHIPBIN, MOACHMU JKajJ IMEH YJITTBIK HACHTHUTUIIKTI KakhTa
nafbeIMIayabIH JkaHa popMaiapbiH YChIHAABI. IHTEpPTEKCTYaNIbIUIbIK OYJI YaepicTe HEeri3ri
MO3TUKAIBIK, KypaapAbIH OipiHe alHaIIbI.

Ceerkanu HyprxanubiH «Kekiiie aHpI3bI» ©JIeHI — OChl OaFbITTarbl aKbIH YITUICPIIH
0ipi. MyHaa MUQONIOITHKATIBIK, QOIBKIOPIBIK, TIHH XKOHE TAPUXU HUHTEPTEKCTTEP KaHa
KOPKEMJIIK KOHTEKCTE KalTa >KaHIaHBbII, OTHKAIBIK MOTIHHIH KONKA0ATThl MarblHAJIBIK
KYPBUIBIMBIH KYpaiibl.
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OneHHiH araybl — «Kekilie aHbI3b» — MOTIHHIH apXUTEKCTIH alKbIHAAW bl OJeHe
Oxxernec, XKymbakrac, Xeke Oarsip, bypabaif, CexkceH kel CHAKTHI arayiap apKbUIbl
Kekmeray eHipiHiH MHQOJOTHIIBIK KEHICTIT1 JKaHFBIPTBUIFaH. OpOip TONOHUM
Oenrim Oip aHBI30CH OaiIAHBICHINT, OKBIPMAH CAHACHIHIA «MOICHH KOITHDY IIAKBIPAIHI.
WuTeprekcTyanaplK Tociiaep apKbUIbl MOTiH Oip FaHa OKWFa He Mel3ax ImeHOepiHzae
KaJMail, MOJICHHETapaJIbIK, OPKCHUESTAPANIBIK JUAJIOTKA aifHAIAbI.

«Kyliey MeHEeH KaJIBIHJIBIK, KipeTYFbIH

Oxokermiec” e oraysl gapa TikkeH» (Cetkanu, 2008:43) — OxxeTnec MyH/Ia KaCHETTi
Maxa00aTThIH, KOJ JKETIEC CYJIYJIBIKTBIH OHE OHWIKTIKTIH CHUMBOJIBI PETIHAEC KbI3MET
aTKapajpl.

Ceerkanu HypxanuwiH «basH-Onreil. bekeH Tay» eJeHiHIe TeorpadusuIbIK KeHICTIK
MeH TapuXU-MH(OIOTHAIBIK KOATAP TOFBICHIN, KOIKAOATTHl MOJTHKAJIBIK MaFblHA
xKacajasl.

Onenpneri basu-Onreit, beken Tay, Koona — reorpadusnblk ataynap apKbLIbl aKbIH
TapUXU-MOJICHN KEHICTIKTI MO3THKAJIBIK JeHrelre kepiHic Oepexmi. Kazak omeOuerinme
oy Tocin M. XKXymabaepteiH «bateip basay, 1. EcenbepnuHHiH Tapuxu poMaHIapbIHIAFbI
TOMOHUMJIEPMEH YHaeC. «Antai-CymbiH» eseHiHaeri Antaii, baii-Onke, IllsiHxaH,
Ka3pirypr CHSKTBI HaKThl reorpadusiiblK araynap Keslecedi. bynm araymap Typki
OpKEHHUETiHiIH OeciriH, Ka3aK pyJIapbIHbIH KOHBICHIH, TAPUXU KOIIi-KOH KOIJIAPhIH €CKe
tycipeni. JK. JKeHETTTIH MmapaTeKCT »MXOHE THUIEPTEKCT KaTeropusiIapbl TYPFHICBIHAH
Oy cintemenep Tek reorpadusiblk (akT eMec, TapUXU-MOJEHH KaJIThIH KOpiHICl
(Mupnaifar,2015:534).

«Cypan kangeim: «Kannait en, — nemn, — TaHOaHBI3?

«Kebe Tanba — Llemarpic XxaHHBIH Cynaeci» (Ceerkamu, 2008:43) — meren xonmapaa
Anrait meH HIbIHFBIC XaH TapuXbl OAHIaHBICKHIT, STTUKAIBIK XPOHOTO JKacaabl.

M.baxTuHHIH JMAaIOTH3M YCTaHBIMBI TYPFBICHIHAH ajfaHia, TOIIOHHMJIEP I03Mara
OTKEHHIH JaybICTapBIH, XaJbIKTHIK aHBI3IApAbIH «yHIH» Kocaasl; an P. bapr aliTkannmai,
MYHIa MOTIH aBTOpFa Toyelai OoiMal, MOIEHW KOATAp apKBUIBI KOMKAOATThl MarblHA
xacaiinel (bapt, 1977:146).

MuQonosTUKanbIK HHTEPTEKCT MOTIHHIH KeHe MHUQOJOTHSIIBIK JKOHE JiHH
HappaTuBTEepMEeH OaiaHpICBIH KaMmTamachld eremi. Hinm morinaepaeri (Kypan, bubmms)
YKAKCBIIBIK TIeH 3YJIBIM/IBIK KapaMa-KapChUIBIFBI FaChIpiIap OOWbI 9160MeTTe KOCMOTOHHSITBIK
JyaJdu3MHIH CUMBOJIIIBIK KepiHici 0osbin kenreH (Jlaycen,2005:23).

Kazipri kazak mos3uschiHga MUDOTOITHKANBIK OWIAYIbl XKOHE JiHU-(DUIOCOQPUSITHIK
KOJTapbl ’KaHaIla MalbIMIay YPAici OeJICeH Il TYpe XKYpill xKaTblp. MTHTepTeKcTyamapuIbIK
OyJ1 OaFbITTa HETI3Tl MOATHKAIBIK KypalaapasiH OipiHe aiHamasl. Meicansl, « TypkicTam»
eneHingeri, Koka Axmer Slcaym kymOe3i — HUCIaMIBIK COMBUIBIK JOCTYPHAiH, TYPKI
MYCBUIMaH/IBIFBIHBIH pyXaHu opTaibirbl. Onenjieri «Kek kymoesine Koxxa-AxmerTig

bip xetin emy apman 6om» (Ceerkaiu, 2008:68) — neren xommapaa Typkicranra
KKBUTBIK 1CTIETTI TOY €Ty HACSICHl alfKbIH.

«Kypma-AmanaTel ApbICTaHOANTHIH

Byiibipraii narsl sxypteiMa» (Cetkanu, 2008:68) — neren sxonnap Kypanmarsr Kypma
XaJIuciHe MeH3eN, OYJIHMEHIH KACHeTTI aMaHAaThIH aJUTIO3HMSIIBIK WHTEPTEKCT TYPiHIIE
KETKi3esi.
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«KypaHn xarraran aObi3nap», «OyMuH Jie, keHe, eHi, Kaszak» (Cerkanu, 2008:68) —
JIHH MOTIHJEPTe TOH JIYFAIIBIK-WHTEPTEKCTIK KYPBUIBIM/IBI KaJBIITACTHIPab. «Jlananarsl
JayeIcTapy eJCHIHC:

«Cyp 3amaH BICKBIPAIBI )KBIIIAHCHIHBIT.

At 6ompr Ak Kym6e3nen Kypan coiabim,

Ycrine KyThIpbiHFaH ¥paH 1mbiFey (Ceetkamu, 2008:46) — enenneri Kypan, ¥paH,
Ax Kym0e3 CHAKTBI CUMBOJIZIAP TEK KOPKEMJIIK DIIEMEHTTEp FaHa eMec, ojlap MCIaMIIbIK
KOCMOTOHUSI MEH TYPKUTIK MHUQOJIOTUSHBIH iprefli apXeTUNTEPiH MOITHKANBIK MOTIHTE
SHI3yIiH Taciii perinae kepineni. ConbiMeH Karap, Ceetkanu Hyprxanubsiy «Kynaiinap
KaraHaTb» OJICHIHJEe JIHU MOTIHAEPIEH, aHbI3Jap/iaH alblHFaH CciITeMelep, KoHe
MUPTEp MEH OPKEHHETTIK KOATap/bl KaiTa maiibiMaay kepinic Oepeni. CoHbIH immiHge,
MHTEPTEKCTTIK JIIHU KOATap, MOHTEU3M HesIapsl 0ap. «Asia — xanrbi3! ToHip — Tak!»
(Ceetkamu, 2008:46) — wcnamIbIK >KOHE TYPKLUTIK JyHHETaHBIMIAFbl JKapaTyIIbIHBIH
KaIFBI3NBIFBL Uesichl KypaH MeH KeHe TYpKi ka30anapblHa Tikelel cinTeMe Kacaiibl.
«AJna—KanFbI3!» — uciam JiHiHiH 0aCThl Karuaachl Tayxu (O1pKy1afIIbIIBIK) YFBIMBIMEH
tikenel OainanbicThl. KypanubiH «Mxbuiacy cypecinme: «Kym: On — Ama, XKaiiFbi3.
Amna — Monrinik. On TymaraH jxoHe TybuiMaraH. OraH emkiM TeH emec» (Kypan) men
AHBIK JKa3bUIFaH. AKBIH OCHI asTTaFbl KOHIIENTiIHI TOATHKAJIBIK TUIE KaiiTa >KaHFBIPTHIIL,
HCITaM/IBIK MHTEPTEKCT Kypasl. by tycra XK. dKeHeTTTiH s)KikTeMeci OOHbIHIIIA HHTEPTEKCT
NeH THUIepTeKcT Kartap icke Kocbutanbl (Kenerr,1997:7): morin KypanmeH Tikemnei
JIAJIOTKA TYcei, Oipak jkaHa KOpKEMJIIK KOHTEKCTe OOmajbl.

Kene typki >xaz0anapeinna (Opxon-Enuceit eckeprkimrepi) «Kex ToHIpi» YFBIMBI
acriaH MEH QJIEMHIH JKapaTyIIbIChI 9Pi SMIPILICI PETiHAC MaaKTaIabl.

Meicanbl, Kynrerin xa3ybiaga: «buikre Kex Tonipi, Temenne Kapa xep xapanranna,
eKeyiHiH apachlH/Ia aJiaM Oaliachl JKkapairan» JereH xonaap 6ap (Kynrerin sxazymnaper).

Conpait ak, Cserkamm HypkanaeiH M.MarayuHre apHayblHIQ JIHH-pyXaHH
WHTEPTEKCTTI )KUi OalKaybIMBbI3Fa OOIaIbI.

«Konnmarra )ybICHII KaIl epiHiMm,

Annam konpam, asH Gepep Ilip tare» (Cserkamu, 2008:116) — mcmaMasiK sxoHE
COTBUIBIK IMCKYPCTHIH KOPIHici.

Ucnamparel ToyOe, KYHO, PyXaHU JKaHFBIPY MOTHUBTEpl MeH TYPKiUTK ToHIp uaeschl
cabaKTachlll, MOJICHU-OPKEHUETTIK CUHTE3 YKacal/Ibl.

UcnamaplK KOCMOTOHHSI — OJIEMHIH KapaThUIBICHI, JKAKCBHUIBIK TICH aMaHJBIKTHIH
naiaa oonysl, nepimrenep Mex 10imic Oefineci, Kusimer, jkyMak MeH TO3aK Typasibl JTiHH
TYCIHIKTEp >KUBIHTBIFBL. byl yreiMaap Kypan asTrapbiHna, Xaaucrepie ®oHe HCIaMIbIK
TOICipiiepe KOpiHic Tababl.

XKanmpl, akplH mod3usAcHIHAa KypaH asrrapbiHa, COIBUIBIK JOCTYpPre, HCIaMIIbIK,
9THKa MECH aHTPOIOJIOTHSFA KaThICTBI ClITeMenep MoJ yibsipacaapl. Onap HIbIFapMaHbIH
WCSITBIK-OCTETUKAIBIK MAa3MYHBIH OaibITHIN, ajacylaH pyXaHH >KaHFbIpyra OeT OypraH
JIMPUKAJIBIK KeHIMKEeP/IiH 11IKi IpaMackiH TepeHaeTe Tyceni. Ceerkanu Hypxxanubeia «Omap
XaiisiM anjplH/Ia aKTally» aTThl KYpJeli TybIHIbICHI — COHBIH aifKbIH MbICAJIbI.

«AnnanbelH cydreH Kyib, «XKap Hypoy, «[laiirambap ymOeti», «IOimicTiH iHmeTi»
(Cretkanm, 2008:81— Kypa# asiTTapbl MEH HCIaMIbIK TYHUETaHBIMFA TIKEJICH clITeMenep.
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«Kemetinim — [lapurachl FbIIbIMHBIH,

Ozenperi, O3enreri Hyp — «lllapaban tahypa!» (Cerkamnu, 2008:81)

«lapabdan Tahypa» Ttipkeci Kypanmarbr JKonnat mapaObiHa KaTeicThl. Kypanpaa
«Illapaban Tahypa» — pyxaHu Ta3zapy[blH, MOHTUIIK pakaTThlH CHMBOIBL by skepre
unteprekct (KypaH nmraranmapel) »oHE MeTarekcT (omapra OepilireH aBTOPIIBIK
TyciHikTemesnep) Karap kypenmi. CBerkamum Hypxxan Oyn eneHi XalisiMra akramy
(dopmachiHaa JKa3bUIFaH: aKblH ©3iHIH aJackaH KYHICPiH, MAaCKYHEMJIK TEeH JYHHUE
KBI3BIFBIHA OepinreH corTepiH XalsaMHBIH mapan (uiocopusichiMeH OalTaHBICTHIpa
OTBIPBIN, OfaH pyXaHW KemipiM cypaiapl. Combuiblk onebuerte mapan — Kynainsix
Maxab0aThl, pyXaHU Macaro/bIH, SKCTa3AblH cUMBOINEL. Pymu, Xaduz, Non @apuy cHsIKTHI
COMBUIBIK aKbIHIApAa Iapar — aJilaM pyXbIHbIH JKaparymbsiMer 0ipiryi, Marpudar (TaHbIM)
JKOJIBIH/IAFbl PyXaHH JI933aTTHIH HbIaHbl. MyH/1a maparn inry — Kyaaiira Famsik 00TyIbIH,
pyxaHu Mac OoxyabH KepkeMIlik koabl. CBeTkanmu HypskaH ochl I9CTYpA JKaIFacThIPHII,
[IapanThl TOH KyMaphl eMec, Kynainblk Hypabl kaObuiaay petinge TyciHaipeni.

«AM TapaHFaH TYH» ©JICHIHJE:

«Kyc xonpIMeH keneqi aK TybUIbl AbIM,

Bap 6ip kanra TaparaH TOTTi y MOMHiH.

KyOplnara coxke KbITl CBIHCBITI JKaThIp

[lyrpinara mIOMBUTFAaH akKKy-KaiibiH» (CBeTtkamm, 2008:147) — mereH KoJmapsl
KOPKEMIIK TepeHIIriMeH epeKIIeNIeHEeTIH MOATHKANBIK aJeM i amaapl. by Tipkecrepmi
WHTEPTEKCTYaJIBUTBIK TYPFBICBIHAH KapacThIpFaHla, HCIaMIbIK TiHH MOTiHIEPMEH,
TYPKUTIK MADOIIOTHSIIBIK TOCTYPMEH KOHE COTBUIBIK MO33HSIIaFbl PyXaHU CHMBOJIIAPMEH
TiKenel OalylaHbIChl AallKbIH1a1abl.

AKpIHHBIH KyC KOJIBIH epeKIlie OITUKAIBIK KeHICTIKKE aifHaJIIBIPYhl — €XKeNTi TYPKi
nyHuetaHbIMbIMeH cabaktac. Kyc xombl — CyT xonbl. KeHe Typkinep nyHue xy3iHzeri
0acka XaJbIKTap CUSKTHI XKYJIBI3AAp ajaM TaFIbIPhIHA dCep eTelli, 0aKbIT CHIAIANIBI JKOHE
aIIbIN KeTeni, oenrim Oip >Kyiab3 Oenrini Oip agaMHBIH JKaH JYHHECIHE CoiiKec Kemeni
nen ceHni. COHIBIKTaH «aKKaH KYJIbI3Fa Kapar, Ka3ak: «MeHiH JKYJIIBI3bIM )KOFapPhD»»
nered. Typki oneMiHze Al TYHHIH HECi JKOHE HBIIIAHBI CaHAJIFaH, COHBIMEH Karap OJl
Kynnig acnannarel onkeci 0oxnran. Eprene kasakrap aiira TaOBIHBIT, COWUIETEH CO3iHIIE
KYpMETIIEH alTKaH. «All KepJiM, aMaH KepJiM, ecKi ail ecipke, »KaHa ai KapbuIKa» Jell
aHa aifra Oara Oepni» (Duumxionemus, 2023:17-18) «KyObutara coxnae Kb JlereH
TIpKEC UCIIaMBIK MOTIHACPACH KEJITreH TiKeJIeH MHTEPTEKCT OO0JIbIN Ta0bLIaabl. AKBIH OYII
Kepe CoHKIEHI TeK aJaMHBIH 1C-opeKeTi peTiHae emec, OyKin TadurarThiH JKaparymibra
MOMBIHCYHYBI peTiHjie OciiHeneiai. COnbUIbIK M033usAaa TaOUFaT IeH FajiaM JIeMEHTTepl
JKaparymipFa Ky IIIbUTBIK €TYII TiPIITIK Hesepi peTinae ui cunartanasl. OChl IoCTYpIi
KaJFacThIpa OTHIPBIT, aKblH HIYFbUIAFa MIOMFaH aKKy MEH KaWbIHJABI COXKAE KbUIFaHIau
KYHae cypeTTeni.

10.Kpucrera aliTkannai, apOip MOTIH — «&3re MOTIHAEPAIH Mo3aukachkly. COHIBIKTaH
mo33usaa Kypan MOTHBTEpI MEH MCIaMIIBIK CUMBOJIAP TiKeJIeH JolieKco3 peTiHae eMec,
QIITIO3USI, PEMUHUCLICHIINS, CUMBOJIABIK KO/ TYPIiHIE €Hill, )KaHa IOATUKAIBIK MOHIC He
OoJIaabl.

JKorapnl 1a 613 Tanaara, «/lanaaarsl 1aybicTapy 6JICHIHCTI TAPUXU-HHTEPTEKCTYAIIBIK
KOJTap YITTHIH MOJICHH YKaJIbIH CaKTall, TAPUXH Ke3CHIep MEH TYJIFallap bl ’KaHa KOPKeM-
JIK TYPFbI/Ia KalTa MmaibIMIaiabl.
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«Tapreutran Tanai Faceip nemi imrine,

ApaJiac KpI3FaH eMeC MEHI ICiHe.

Keti xypr...

JKeti XKyt nen XKeri [doayip...

Ce3inin TyciHOeiMiH KoOiciHe»

«Ke3ziMeH akKaH KaH/Ibl THCKE JKaFbIIL,

KaliTeMiH 6TKeHIM/II KYCTaHa FYII.

Xan Isinrbic, Caiibin, Temip...

On can Horait

Kapkpuinan sxoranazs! TycTad areim» (Ceerkanu, 2008:46)

«Keri xyr», «Keri noyip», «Orb3-Kpimmaky, «llbmFeic xan», «CailblH XaH»,
«Temip», «OH can Horail» CHAKTBI YFBIMAAP MOATHKAIBIK MOTIHAE TUIEPTEKCTYaIIbIK
OaimanbicTapabl Ty3edi. XK. JKeHeTT Teopusichl TYpFBICBIHAH Oy cliTemesep MOTIHHIH
KONKA0ATThl MaFbIHAIBIK KYPBUIBIMBIH KaBIITACThIpaabl. Ocbulaiiina, TapiuxXyu HHTEPTEKCT
Ceetkanu HyprkaH mibiFrapManiapbiHIa YIATTHIK OOIMBICTBI, TAPUXH JKaJ| TICH OPKEHUETTIK
ca0aKTaCThIKThI OCHHEICHTIH MaHbI3/Ibl KOPKEMJIIK KypaJira alHaJIFaH.

«TybunbIH 6ap — TypKiH Kaiina, Kynrerin?

Kyibi0b1H 0ap — kinTin Kaiina, Kymnrerin?

Y rBIMbIH Oap — YITHIH Kaiaa, Kynrerin?

XKypbiHbIH O6ap — xypThIH Kaitna, Kynrerin?

Yiiig O6ap — OyiteiH Kaiina, Kynrerin?» (Cerkanu, 2008:117) — nen kenerin CBeTkaiu
Hyprxanneig M.Marayunre apHaybiHaarbl Kynrerin eciMi — KoHe TYPKi )ka30aliapbIH/aFbl
0aTbIp, e Kopraymbl, TYpki Oipmirinig cumBoinbl. Kynrerin, Ilemrpic xan, ¥usr Opaa,
KoK TepyKTep CHUSKTHI ClITeMeNep — TeK TAPUXH TYJIFajiap MEH YFbIMIAP/AbIH aTaybl eMec,
oJlap TYPKi ©pKCHHUETIHIH MOJICHU KOJBI PETIHAC KbI3MET eTei. MyHait oOpa3gap YITTHIK
TapPHUXH JKAThI OSATHII, MOTIHI'€ AIMKAJIBIK KSHICTIK IEH yaKbIT Oepei.

Kazipri ka3ak MO33MsACHIHIIA TapUXH JKaJ, MH(OIOTUMIBIK KCHICTIK JKHI TOFBICAIBI.
Ceerkanu HypxanubiH «Ka3elFypTThiH 0OacblHa KeIIKi camapy ©JeHI — OChIHaai
KOIKa0aTThl MOTIHACPIH Oipi.

Onenne KasplFypT Taybl Typajibl aHbI3AAp, TYPKUIIK MHQOJIOTHS JXOHE 3aMaHayH
PYXaHU-9K3UCTCHIIUAIIBIK CAPBIHAAP TOFBICHII, KYp/ETi CEMHUOTHKAJIBIK 6pic Kypasbl.

«Ka3pIrypTTHIH aii KOHa eHceciHe

Bi3 e MIBIKTBIK aKbIPFbI OeJeCiHe,

Hyx maiirambap raneithu yocconoMHiH i3i XKaTbIp,

... ©31 )oK, kemeci ae» (Ceerkanu, 2008:125)

KasbIFypT Taybl — TYPKIJIK jKOHE HCIaMIBIK MUQOIOTHSIa KHUei OpbIH. ONeHeri oy
xonaap Toman cy Typaisl Mudke Tikenei curreiini (Tacnonaros, 2016:12-15).

«Ali KepaiM — aMaH KepAiM» — Ka3aK XaJKbIHBIH JCTYPJIi OaTa-TiJIeriHAe Ke3AeCeTiH
Tipkec. JKaHa aif KepreHae auThIIaTEIH OYJT CO37Iep — KOIIeN Ka3aKThIH JYHUETAHBIMBI
MEH BIPBIMJIBIK [T033USICHIHBIH Oip O6Jriri.

Ceerkanu HypkaHHBIH «A# KepIiM — aMaH KepIiM» aTThl eJICHI JSCTYpPJl HciaaM
MEH COIBUIBIK UIIMHIH, XaJIbIKTBIK JiHM CeHiMepaiH, KypaH MeH XaIuc MOTiHICPIHIH
aJUTIO3MsIIapbIHa Oail.
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«TaObIHFaH aiifa, KYHI€ — YTKa KYJD» JIel,

XKypren enji acTeIppIMa, CaHCHIpa Ma.

Kazaknein gen 6onmaran! On — «mpk!» ger,

O 6oiIbIH Here coHma, oHii 6analy (Ceerkanu, 2008:129)

AKBIH yaxaOu3m MeH canapu3M CHAKTHI )KaT HJICOIOTHsIIapFa KapChl TYPHII, YITTHIK
PYXaHHSAT NICH JOCTYPIIl UCIAMHBIH KYH/IBUIBIKTAPBIH KOPFay/Ibl KO3ICH 1.

«Kwueci 6ap, Heci Gap» JaereH >kojjap TOHIPHIUIAIK TMEH HCIAMIBIK CEHIMICPIIH
CHUHKpETH3MiH OelHeneiai. M. BaxTHHHIH KeNIaybICTBUIBIK KOHLEHIHUACH TYPFBICHIHAH
anFaHaa, OYI JKeplle XaJbIKTBIK JYHHETaHBIM, UCIAMIBIK MOpajb KOHE Kas3ipri 3aMaH
CBIHIIBULIIBIFBI KaTap €CTIICI.

«Ali KepIiM — aMaH KepAiM» — Ka3aKThIH A2CTYpIl OaTa-TieKTepiHeH ajbIHFaH 00pa3s.
JKana aii kepreH/ie alThUIATBIH TIJICK CIIIH PYXaHU MOJICHUETIH/IC TEPEH OPbIH aJIFaH.

«Anam3ar A3aTThIKKA JKETE aJIMalIbl,

Oyeli KeTHel TYPBIN Ka3aKThIKKA...» (Cerkamu, 2008:129) — akpiH 0OCTaHBIKTHI
VITTBHIK PYXaHHSITIICH, TOCTYPJIi KYHIBUIBIKTApMEH OaiIaHbICThIPAIbI.

Byn unes ®. Hummenin, A. Kamromiy amam3aT MeH pyXaHH JargapbiC Typabl
($UII0COMUSITBIK OMIapbIMEH YHJIEC KeJeIi.

Ceertkanu HypxanubiH «Ali, CapblaillIbIK!» aTThl ©JICHI MHTEPTEKCTYaJIbIK KabarTapra
ere 0ail, MyHJa TapUXH JKaabl, MU(OIIOATUKANIBIK KEHICTIK, JIHU capblHIAp MEH pyXaHH-
(UITOCOPUSIIBIK TOJIFAHBICTAP TOFBICAIbI. OJICH I HHTEPTEKCT TEOPHUSACHI HET131H/IE TaJIIay
apKbLUIbl 013 aBTOPABIH MOTIHJII KaJlall «MOTIHJEP MO3aUKAChIHA» alHAJIIbIPFAHbIH aKbIH
Kepe ajambl3.

1O Kpucrea aiiTkangaii, op KOPKEM MITiH — ©3T¢ MOTIHIEPIiH XKaHFBIPBIFBI MeH 131. by
eJicHJIe Jic OipHelle Kadar Karap KepiHe/i: TApUXyU XPOHOTOII, UCIaMJIbIK MOJCHU KOATap,
MUQOIOTUSUIIBIK OeiHeNIep, TYPKITIK KoHE Ka3aKbl TAHBIMFA TOH CHMBOJIIAP TOFbICAbl. M.
BaxTuHHIH «KemaaybICThUIBIK» YFbIMbI (baxTun, 1972:5-7) OolibiHIIa, MYH/IA 9P IOYIpAiH,
op MoJeHMETTIH YHI Karap ectiteni: Capblaiiinblk ImahapbiHbIH Kaciperi, O3 JKoHiOek
noyipi, AK JKalbIKTBIH Tarablpbl, OMip TeMip[iH TapuXTarbl 131 >koHE OYTiHT1 KYHHIH
pYyXaHU cyparbl Oip KCHICTIKTE TOFbICAIBI.

ANBIMEH, TapUXH-UHTCPTEKCTyalAblK Kabar. Capblaiimblk — AjareiH  Opna
3aMaHbIHJIaFbl oHrii mrahap, ¥isl JKiOek KOJIBIHBIH OOHBIHIAFbI Cayla MEH MOJICHUETTIH
OpTaJIbIFBl OOJIFaH Kajia. OJieHIe OHBIH Kupaybl, Mackeyre Toyenainik ke3eHi («Mackey
JKaKKa KOIIKEHHEH COH 0ap CeHi») apKbUIbl Ka3aKThIH TAPUXHU JKAbIHAAFbl OTAPIIBLIIIBIK
JOYipaiH Tparenuschl OciiHeneHeni. O3 JKoHiOek XaHHBIH «AKKY Keii», OMip TeMipiH
JKOPBIFBI — MYHBIH 09pi TapUXH XPOHUKaIapFa, aHpI3napra ciireme sxacaisl. XK. JKenerr
MYHJ1all MOTIHIK CUITEMEJIEp/Ii TUIIEPTEKCT ST aTaibl, SFHH OYPBIHFBI TAPUXHU MOTIHACP
Ka3ipri MO3THKAJIBIK MOTIH]IE JKaHaIlla MaFbIHaFa e 0oJabl.

Onenneri Mu(OMOITUKAIBIK MHTEPTEKCTTEPre MOH OepeTiH Oojicak, AJTHIH KalbIK
MIHIIT J)KYPI'eH XaHIa, A acThlHAa ChIHChIFaH KbI3, YFa aifHaJIFaH IICKepJIi KeJl, KyYMOaK
KO3€ — MYHBIH 09pi XaJbIK JKaIbIHIaFbl MU TIK 00pa3nap MeH apXeTUITEP/Ii KaHFBIPTa/IbL.
AW — IIBIFBICTHIK T033MsJIa CYJIYNIBIK [EH MYHHBIH, KeHIC pyXaHH HYPJBIH CHMBOJIBL
«ANTBIH KaMbIK MIHII )KYPTeH XaHIIIa» — €XeJrl TYPKi-MOHFOJI aHbI3apbIH/IaFbl acllaHFa
YIIKaH CYTy KbI3AapaslH MAGDIMEH YHIEC.
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Ceerkanu HypsxanHbiH « Y1 KUSH» aTThl €JICHI — TapUXHU JKaJbl, MH(POIIOITHKAJIBIK
KEHICTIK, MIHU-PYXaHU CapbhIHAap MEH (PriIoCO(USIBIK TOJFAHBICTAD TOFBICKAH KYpAei
TyBIHIBL. MyH/Ia aKbIH Ka3aKTHIH JAOCTYPIIl MMOATHKACKIH 3aMaHayd PyXaHW CYpaKTapMEH
VIITACTBIPBIN, YITTHIK TapUX TIE€H MOJCHHM JKaAThl KalTa KaHFBIPTAIbl. OJeHIi
MHTEPTEKCTYAIIBUIBIK TEOPHSICHl HETI3IHIE TallaraHaa, OHBIH KOIKa0aTThl KYPBUIGIMBI
afiKpIHJIa1a TYCEeIl.

«Eminmig OOHEI — eIl KUsIH,

JKaibIKThIH, OOMBI — JKaHIABI KHSH,

MamnrsicTay 0OMBI — MaJIJIBI KHSH,

Maxsipa-xanrad — Y1 Kusa» (Ceerkanu, 2008:170)

«Ecinge 6ap ma, ak Exin?

Kagemvpaa xxyp me, ak JKaibik?

KageiMma ma meiHa, MauFbICcTay?

Kexk Gepineren yibin enim roit Acrianra?!

Cininri con YH Jlacranra...» (Cerkanu, 2008:170)

Enin men XKaiibik OeliHeci — )KbIpayJIbIK 033HsIaFbl TAPUXH KEHICTIKTI ecke canaabl. JK.
JKenerTTiH sxikTeMeci OOMbIHINA, OYJI — THIICPTEKCTYANIAbLIBIK: OYPBIHFbI TAPUXU MATIHACP
Kasipri ejeH/Ie KaiTa TipiIil, )kaHa MaFbIHAJIBIK JCHIeHre KoTepiiei.

«AcnaHfa TIrin — MaHbIparsl MIANakK, YbIFbI Coyliey, « AJIaHbIH HYPBI — ByHparsiMy»
(Ceetkamm, 2008:170) meren »xonmapaa IYHHCHIH Kapalybl, )KapbIK ITeH KapaHFbUIBIKTHIH,
Xa0C ICeH TOPTINTIH MOHIUIK Kapama-Kaimbuisirel OctiHeneneni. lllaHpipak — oneMHIiH
mozeni, Acrian meH JKepi GaitiaHbICThIpAThIH KOCMOTOHHUSUIBIK CUMBOJI. MyHak oOpasaap
KOHE TYPKLIIK MU(DOIOTHUSMEH, JKbIPAYIIBIK MTO33MSIMEH Ca0aKTaCKII YKaThID.

4. 3epTTey HITHKECI

3epTrey KYMBICBIHBIH 0acThl MaKcaThl — Kasipri Kas3aK [033USACHIH/AFbI
HMHTEPTEKCTYAbIIBIK KYOBUIBICHBIHBIH TapUXH, MH(OIO3TUKAJBIK, JIHH XOHE MOJICHHU
KoATapMeH OalIaHbICHIH aWKBIHAAY KOHE OHBIH IMOATHKAJBIK MOTIHHIH KOIKaOaTThl
CEMaHTHUKAJIBIK KYPBUIBIMBIH KaJIbIITACTHIPYIAFbl POJIIH aHbIKTAy O0iabl. by makcaTka
xery yuin FO.Kpucresa, M.baxtun, P.baprt, K. J)KeHeTT cusKTBI oneMIik o/eOueTTany
KJIACCUKTEPIHIH TEOPHUSIIBIK TYXKbIPhIMIAPbIHA CYWEHII, MOTIHTAHYJIbIK, CaJbICThIPMAJIbI-
THTIOJIOTHSUTBIK, MU(OTIOITUKAIIBIK KOHE TUCKYPCTHIK TAJIIAY 9AiCTepl KOIIaHBUIIB.

3epTTey HOTHXKECIHIE Kazipri Kazak mol3usceiHma, ocipece Caerkanmu Hypxan
HIBIFAPMAIIBUIBIFBIHIA UHTEPTEKCTYAIABIK TOCULACPAIH JKYHeIl TypAe KOJIaHbLIATIHBI,
OJIAPIBIH YITTHIK TapWXHU JKAIThl KAHFBIPTYFa, MOJCHN Ca0aKTACTHIKTHI CAKTayFa YKOHE
pyXaHH KYHIBUIBIKTapAbl Ka3ipri 3CTETHKAJIbIK KEHICTIKIICH Ca0aKTacThIpyFa KbI3MET
eTeTiHl aHbIKTANAbl. Tapuxu-uaTeprekcTyanabk (Maxamber, Kynrerin, LbiHFBIC XaH),
mudonostukanslk (Keipan, XKen, Hyx kemeci), ninu-pyxanu (Kypan astrapsl, COMBUIBIK
MOTHUBTEp) koHEe MonieHH-Teorpadusuibik (Kekure, basu-Onreii, Kasbirypr) KonrapabiH
Oip MOTIH INIHIE TOFBICYBl TO3THUKAIBIK TUCKYPCTHIH KOIKAa0aTThl CEMAaHTHKACHIH
KaJIBITITACTHIPATHIHEI OIS ICH/T.

ATBIHFaH HOTIDKENEP TEOPUSIIBIK TYPFBIIAH HHTECPTEKCTYAABUIBIKTHIH Ka3akK II03-
3USICHIH/IAFbl KOPKEM/IIK, TaPUXU-MOJICHH JKOHE PYyXaHU-HJCSIIBIK KBbI3METIH aiKbIHMAI,
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OHBIH YITTHIK 9/1e01 MPOIeCTeri OPHBIH JKaHa KbIPbIHAH MalbIMAAayFa MYMKIHAIK Oepei.
[IpakTHKaIbIK )aFbIHAH OYJI TYXKBIPBIMIAP 97OUET TCOPHUICH], MOJCHUETTaHY, CEMUOTHKA
JKOHE CAJIBICTHIPMAJIBI 9/IcOUETTaHy cajlalapbIH/Ia, COHA-aK JKOFapFbl OKY OPbIHIaPBIHBIH
(PUITONOTUSIIBIK TIOHACPIHAC OKBITY YACPICIHAC KOJIIaHyFa 00a b,

3epTTeydiH MEepCIEeKTUBAIAPhl PETIHIAC HMHTEPTEKCTYAIbUIBIKTBIH 3aMaHayd Ka3ak
[IPO3aChIHIaFbl KOPIHICTEPiH, COHIal-aK IU(PIBIK qoyipaeri 91e01 MOTIHCP apachIiHIaFbl
JKaHa TUITET1 OaiaHbIcTapbl 3epTTEy OaFrbITTapbIH atan eTyre Oomazpl. by Gonamakra
Ka3aK o/IeOMETIHIH dJIeMIiK 971e0H MPOoIleCcTeri OPHBIH allKbIHIayFa KOHE MOICHUETaPaJIbIK
JMAJIOrThl KEHEUTYTE YJIEC KOCAbI.

5. KopbIThIHABI

Kazipri ka3ak moa3usiChIHAAFbl MHTEPTEKCTYAIIBUIBIK KYOBUTBICHI — TEPEH MOHTE W€,
epeKIlie Ha3ap aylapyabl KaXeT eTeTiH MaHbI3/bl OarbITTapAbIH Oipi. By Tocin akeiHIAp-
JIbIH TEK 63 OWBIMEH HIEKTEIMEH, YITTHIK PyXaHH MypaMeH KoHe dJIeMIiK 971601 KeHICTiK-
meH cabaKTaCcThIKTa IIBIFAPMAIIBUIBIK JKACAHTBHIHBIH aHFapTajasl. COHBIH HOTHXKECIHIIE
[033Ms/1a 6TKEH MEH OYTiH, J9CTYP MEH YKaHAIIBLULIBIK ©3apa TOFBICHII, XKaHa KOPKEMJIIK
Ma3MyH KaJiblltacaibl. IHTEPTEKCTyaIIbLIBIK apKbUIbl aKbIHAAP OYPBIHFBI MOTIHIECPMEH
imTeld cyx0ar Kypblll, COJI apKbLIbl ©3 OHBIH TEPEHIPEK JKeTKizemi. by — moasusimarsl
YHKATBICY, PyXaHHU JKaJFaCTBIKTBIH Oip KepiHici icneTti. OcChIHIAH Tociaiep ©JCHHIH
MaFbIHAJIBIK asChIH KEHEHTIN KaHa KoWMai, OKbIpMaH Ikl 1a OeJICeH 11 ofiayFa sKeTeeiIi.
Ce0e0i MyHIa# TYBIHABUIAP/IBI KAOBLIAY YIIIH OKBIPMAH TEK MOTIH/I OKBII KaHA KOMMaH,
OHBIH acTapbIHJIaFbl UILIapajap MeH 91e0u OaiinaHpIcTapabl ce3iHe 0Tyl Kaxer.

JKanmel anraHia, WHTEPTEKCTYalJbUIBIK Kas3ipri Ka3ak MO33MSICHIHBIH KOPKEMJIIK
JICHIeHIH apTThIPBII, Ma3MYHIIBIK TCPSHJIITIH OaibITa TYCETIH MaHbI3bl KYOBLIBIC OOJIBII
tTabbutasbl. OJ aKbIHHBIH Japa CTHIIIH alKbIHAAyFa, IIBIFAPMAIIbUIBIK 137ICHICIH JKaHa
Oenecke korepyre bIKman erefi. COHIBIKTAH Oyl OaFbITTHI KAaH-)KAKThl KapacTbIpy —
Ka3akK o1cOMETTaHybl YIIIiH JIi JIe ©3CKTUIITH KOUMANTBIH, TEPESH 3ePTTEY/Il KOKET €TCTiH
Macenenepid Oipi xen aiTyra 0omajel. IHTEpPTEKCTYaNIbIIBIK MOI3HUSHBI TEK OKbUIATHIH
MOTIHHEH apThIK, CE31ICTiH, )KYPEKIICH KaObUIaHAThIH OHEpTe aitHaIAbIpa bl OKbIpMaH op
JKOJIIa O¥iFa OaThII, CO3/IIH acTapblH aHFAPBIIL, KYpPEriHe Tyheni. OTKeHHIH oyeHiH OyTiHHIH
YHIHMEH YHJIECTIPE OTBIPBIN, aKbIH )KaHA CTHJIBIIK OPHEKTEpP allajibl, opi 63 JapalibIiFbIH
afiKpIHIAH b, MYHIal MIbIFApMAIIBUIBIK TOCLUT ©JICH/II YaKbITKa OarbIHOAWTBIH, MOHILITIK
CBIpFa TOJBI €TIN KepceTei. OpOip Co3/iH acTapblHIa — TApUX, MOJICHHUET KOHE PyXaHH
i31eHic 6ap, oJap OKbIPMaH/IbI OMJIaHyFa, Ce31HyTre, KeHJIe TINTI )KbIpJIaraH )KaHbIHA )KaKbIH
TapTyFa IaKbIpabl.

CoHIBIKTaH Ka3ipri Ka3ak Mo33UsAChIHIa WHTEPTEKCTYaIABUIBIK TEK KOPKEMIIIK Kypal
eMec, pyxaHu OailyiaHbIC, HIBIFAPMAIIBLIBIK SPKIHIIK XKOHE 970U JOCTYP/Il )KaHFBIPTATHIH
Kyun 0ol TaObutaabl. O aKbIHHBIH OW-OPICIH KEHEHTE/l, eJICHIe TePeHIIK KOCallbl,
JKOHE TMOI3USHBI TEK OKBIIATBIH EMEC, OMIpIre 9cep €TETiH, KYPEKIIeH TYCIHIIETIH oHepre
allHaJIIbIpAIbI.
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Nei, 90 vol, 2026 | "Keruen" M.0. Auezov Institute of Literature and Art 217



"KepyeH" Fol1bimu dicypHaavt Ne1, 90-mom, 2026 ISSN: 2078-8134 [ elSSN: 2790-7066

2. baxtun M.M. Opeduer xoHe dcTeTnka Macenenepi. — Mackey: Kepkem oneduer, 1975 xbut. —504 6.

3. Kpuctesa 0. Ce3, auanor xoHe poman. — Mackey: [Iporpecc, 1969 xbu1. — 64-91 6.

4. Bapt P. ABtopasiy emimi / beitne — My3bika — MoTiH. — HLIo-I710p1<: Xwumn xxone Banr, 1977 kb1, — 142-
148 6.

5. XKemerr XK. Ilammmmcectrep: Ekinmn mopexemi oxeOuer. JluakomsH. — Jlommon: HeGpacka
YHUBEpCUTETiHIH 6acmacsl, 1997 xbut. — 490 6.

6. Cetkanu H. Aii tapanran TyH: Onenaep kitabbl. — Anmarsr: JKasymisr, 2008 sxbut. — 384 6.

7. Puddarep M. Ilod3us cemuornkacel. bnymunrron; Muaauanamonvc. — VHnnana yHHBEPCUTETIHIH
bacnacel, 1978 xbu1. — 234 6.

8. IIpyct M. Canrt xosbl. XKoranran yaksITTs! i37ey. I Tom. — Jlongon: Yarto sxone Yunayc, 1913 xbii.
—468 6.

9. Mupenatiar C.A., Cydacraen E. XKepap JKeHneTT jxoHe MOTIH/IIK TpaHCIEHICHIUSHBI XKikTey. — JKepopra
TEHi31HIH NIeyMeTTIiK FhUIBIMIAp XKypHaibl, 6-Tom, Ne5, 2015 xbut, — 542 0.

10. Jloycon T. Kypanaarel nyannsMm, Kapama-KaWIIBUIBIK KOHE THITOJOTHUS: ATOKATUNTHKAIBIK Kadar. —
Kypannsix 3eprreyiep xxypHansl, 10-tom, Ne2, 2008 sxbu1, — 23-49 6.

11. Abdullah, M. Kypan auckypcbiHaarsl uHTepTeKcTyanasuiblk / Journal of Islamic Studies. — 2021 sxbit.
—DOI: 10.1093/jis/etaa099.

12. Saeed, A. Kypanns! kasipri 3amanga oky. — Jlonmon: Routledge, 2020 xbu1. — 254 6. — DOIL:
10.4324/9781315658033.

13. Kynrerin 6itikraceiblH 1-6etinneri motiHi (1.1-40 »xom) [Onekrponnsik pecypc]. — Komkerimai:
https://bitig.kz/?bid=3&lang=e&les=14&li=1&mod=2&o0id=15 (kapanran kyHi: 30.03.2026).

14. Kasak MoaeHueTiHiH Oenriiepi MEH HBINIAHIAPBIHBIH KBICKAIIA SHIUKIONSAUACH. — AJIMAThI:
Ka3tF3MMU, 2023 xbut. — 320 6.

15. Tacnonaro b.T. Ka3birypt Tononumaepi. Monorpadus. — lIsiMkeHT: «Onem» O6acnaxanacsl, 2016
KbUIL — 168 6.

16. baxtua M.M. JlocToeBckuii OATHKACKIHBIH Macenenepi. — Mackey: Coserckast Poccusi, 1972 sxbut. —
318 0.

References:

1. Abdikholova R. M. (2016). Intertext issues in Kazakh word art. Almaty: KazNU Bulletin, Philology
Series, 33-36. (kaz)

2. Bakhtin M. M. (1975). Problems of literature and aesthetics. Moscow: Krokhem Literature. (rus)

3. Kristeva J. (1969). Word, dialogue, and the novel (pp. 64-91). Moscow: Progress. (rus)

4. Barthes R. (1977). The death of the author / Image — Music — Text (pp. 142—148). New York, NY: Hill
and Wang. (eng)

5. Genette G. (1997). Palimpsests: Literature in the second degree (490 pp.). Lincoln, NE: University of
Nebraska Press. (eng)

6. Svetqali N. (2008). Ay tarangan tun: Book of poems (384 pp.). Almaty: Zhazushy. (kaz)

7. Riffaterre, M. (1978). Semiotics of poetry (234 pp.). Bloomington, IN: Indiana University Press. (eng)

8. Proust M. (1913). Swann’s way: In search of lost time (Vol. 1, 468 pp.). London: Chatto & Windus. (eng)

9. Mirenayat S. A., & Sufastaei, E. (2015). Gérard Genette and the classification of textual transcendence.
Mediterranean Journal of Social Sciences, 6(5), 542. (eng)

10. Lawson T. (2008). Dualism, contradiction, and typology in the Qur’an: The apocalyptic layer. Journal
of Qur’anic Studies, 10(2), 23—49. (eng)

11. Abdullah M. (2021). Intertextuality in Qur’anic discourse. Journal of Islamic Studies. https://doi.
org/10.1093/jis/etaa099 (eng)

12. Saeed A. (2020). Reading the Qur’an in the contemporary world (254 pp.). London: Routledge. https://
doi.org/10.4324/9781315658033 (eng)

13. Kul Tegin inscriptions, page 1 (lines 1.1-40) [Electronic resource]. (n.d.). Retrieved March 30, 2026,
from https://bitig.kz/?bid=3 &lang=e&les=14&li=1&mod=2&oid=15 (eng)

14. Encyclopedia of symbols and signs of Kazakh culture. (2023). Almaty: KazGZMI. (kaz)

15. Taspolatov, B. T. (2016). Qazygurt toponyms (Monograph, 168 pp.). Shymkent: Alem Press. (kaz)

16. Bakhtin, M. M. (1972). Problems of Dostoevsky’s poetics (318 pp.). Moscow: Sovetskaya Rossiya. (rus)

218 M.O. 9ye3oe amuiHdarbl Odebuem dHcaHe eHep uHCMmumymaol "Kepyen" | Ne1, 90-mom, 2026



"Keruen" scientific journal Ne1, 90 vol, 2026 ISSN: 2078-8134 [ elSSN: 2790-7066

MPHTU 17.82.09 https://doi.org/10.53871/2078-8134.2026.1-15

A.H. Hypnanosa'', H.A. Mowenckasn’, T.B. /lesuna’

123 Kazsaxcmancko-Amepuxanckuii c60600mbill ynueepcumen, 2. Yemo-Kamenozopexk, Kazaxcman
'E-mail: anur_81@mail.ru, *natalya-moshensk@mail.ru, 3tanya_levina@mail.ru
ORCID: '0000-0001-9782-1507, 20000-0002-9468-053 1,
%0009-0003-6363-1811

OJIUHOYECTBO KAK YHUBEPCAJBbHBI MOTUB
JIMTEPATYPHOI'O CO3HAHUA

Annomayus. B cratbe BCECTOPOHHE paccMaTpHBaeTCsl ()eHOMEH OIMHOYECTBA KaK OJlHA N3 KIIIOUEBBIX
U CKBO3HBIX T€M MHPOBOH M Ka3axCKoW nmreparypbl. OOOCHOBaHA BBICOKasl aKTYaJbHOCTh MCCIIEIOBAHMS:
B COBPEMEHHOM OOIIECTBE, HECMOTPSI Ha Pa3BUTHE KOMMYHHKAIMH, OIMHOYECTBO IPHOOPENO XapakTep
OCTpOH  COLMAJBHO-IICUXOJIOTUYECKOW  MPOOJIeMBl, CPaBHUMOHM HEKOTOPBIMH  HCCIICIOBATEeNsIMU  C
«onuaemueit». 1lenb paboTsl — BEISIBUTH OCHOBHBIE aCIEKTHI U CHEHU(UKY XYI0KECTBEHHOTO H300paKeHUs
OJIMHOYECTBA, IPOAHAIM3HPOBAB €ro (HIOCOPCKOe (IK3UCTEHIUAIBHOE) OCMBICICHHE M IICHXOJIOTHUECKHe
nHTepnperanyy. C Onopoll Ha CPaBHHUTEIBHO-MCTOPUYECKHUH, THIIOJIOTMYECKUH M MEKINCHUILTMHAPHBINA
TIO/IXO/IBI MPOCIIEKUBACTCS DBOJIOLMS MOTHBA OfquHOYecTBA. Ha Marepuane mpomsBeneHHil 3apyOexHON
n pycckoil kmaccuku (M.JlepmontoB, ®.Kadxa, [[x. Commumkep, I'I'apcna Mapxkec, A.Kamio), a Taxxe
Ka3axCKoi iuteparypsl (0T Goibkiopa u mo33un Adas 10 mpo3sl M.Aya3oBa u O.bokest) BBIICICHBI KITIOUEBBIC
Xy/O)KECTBEHHBIE MOJEIH PENPe3eHTAlnH OIMHOYECTBA: (JIMIIHUH YeIOBEK», COLHMANbHOE OTUYYXIACHHE
B abcypaHOM MHpe, 100pOBOJIBHOE TBOPUYECKOE YEIMHEHHE M KyJIbTypHO-UCTOpHYecKas cyapba. Hayuwas
HOBHU3HA HCCJIEA0BAaHMs COCTOHT B COIIOCTABICHHH 3aIIaHON YK3UCTEHINAIBLHON MTapaiurMbl ¢ HAllMOHAJIBHON
crenuduKoil Ka3aXCKOH JIUTEpaTypbl, Ui KOTOPOH HMCTOPHYECKH XapaKTePeH TParu3M OTUYKAEHHS OT
KOJUICKTHBA, CMCHHUBIIMICS B COBPEMEHHOH Mpo3e mIyOokuM (uinocockum camomno3HaHueM. Jlemaercs
BBIBOZI 00 aMOWBAJICHTHOW MNPHUPOJE OAMHOYECTBA KAaK MCTOYHMKA JYXOBHOTO KPHU3MCAa U OIHOBPEMEHHO
TIOTEHIIMAIIBHOTO pecypca JUlsl IMYHOCTHOTO POCTa.

Knrouesvie cnosea: MypoBas IHTepaTypa, Kazaxckas JITeparypa, JIHTepaTypHBIH aHajau3, MOTUB
OJIMHOYECTBA, SK3NCTECHIIUAIH3M.
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KAJIFBI3JABIK - 9O JEBU CAHAHBIH OMBEBAII MOTUBI PETIHAE

Anoamna. Makanana >ajFbi3AbIK (EHOMEHI olleM JKoHe Ka3aK o/ieOMeTiHiH Heri3ri opi MaHbI3IbI
TaKBIPBHIITAPBIHBIH Oipi pEeTIHIE >KaH-KAKThl KapacThIPbUIAABI. 3EpTTEYINiH ©3CKTLIrl Kasipri Koramua
KOMMYHHKALUSHBIH JaMyblHa KapaMacTaH, )KaJFbI3bIK KeHOip 3epTTeylIiiep «iHAeTKe» TEHEUTIHIeH oTKip
QJICYMETTIK-IICUXOJIOTHSUTBIK MOCEJIC CUIAaThIHA Ue OOJATBIHIBIFBIMEH Herizneneni. JKYMBICTBIH MaKcaThl —
JKAITFBI3IBIKTHIH (DUIT0COPUSITBIK (IK3UCTCHITUAIIBIK) MOHI MEH IICUXOJIOTHSUTBIK HHTEPIPETAIUSIIAPBIH TalTai

* Ykaoicume npasunvHylo ccoliky:
A.H. Hypnanosa, H.A. Momenckas, T.B. JleBuna. OnnHOYECTBO KaK yHUBEPCATbHBIH MOTHB JIUTEPATypPHOTO
cosnanwmst // "Kepyen". - Nel, 90 Tom, 2026. C. 219-232. https:// https://doi.org/10.53871/2078-8134.2026.1-15.
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OTBIPBII, OHbI KOPKeM OCHHENEey/IiH HeTi3r1 acleKTiNepi MeH epeKIIeIiriH aHBIKTay. 3epTTey/Ie CaIbICTHIPMaIIbl-
TAPUXH, TUMOIOTHSUIBIK JKOHE MMOHAPAIIBIK TOCIIIEpre CYHeHE OTBIPBIII, HKAJFBI3IBIK MOTHBIHIH IBOIIOLHUSICHI
capasnanael. [lleren xxoHe opbic kiaccukrepi (M.Jlepmontos, ®.Kadka, [Ix.Coanmunmxep, I.['apcua Mapkec,
A Kawmrio), conmaii-ak Kasak oaeoueti (ponpknop meH Abait moasusiceiHan 6actan M.OyesoB nmen O.Bexeit
MpO3achlHa JICHiH) MIbIFapMaliapbl HETI3iH/AE >KAJFBI3ABIKTE OCHHENCYMiH HEri3ri KOpKEeMAIK MOJAECIbIepi:
«apThIK a7aM», a0CYPIThI JJIEMIET] QJIEYMETTIK JKATCBIHY, EPIKTI [IbIFAPMAIIBUIBIK OKIIAYJIAHY JKOHE MOJICHHU-
TapUXH TaFAbIP alKbIHAAIIbI. 3ePTTEYIiH FHUIBIMH KaHAIIBLIIBIFbI OAThICTHIK YK3UCTSHIMAIBIK Tapa T MaHbI
Ka3aK oIcOMETIHIH YITTHIK €PEKIICITIKTEPIMEH CANBICTBIPYIaH TYpaJbl; Ka3akK o/cOUEeTIHe TapUXH TYPFbIIaH
YKBIMHaH 0eJIiHy Tparu3Mi ToH 6olica, Ka3ipri mpo3aza oi TepeH (GHiIocopUsIIbIK 031H-031 TAHYMEH alMacKaH.
JKanFpI3BIKTHIH PYXaHU JaFIapbiC Ke3i XoHe COHbIMEH Oipre TYJIFalbIK OCYHiH dJIeyeTTi pecypchl peTiHaeri
aMOMBAJICHTTI TaOMFATHI TYPAJIbI KOPBITHIH/IBI JKACATIA/IBL.
Kinm ce3odep: anemM onedueTi, Ka3ak 9cOueTi, 910U Tanay, JKaJIFbI3IbIK MOTUBI, SK3UCTCHIIHAIH3M.
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LONELINESS AS A UNIVERSAL MOTIF OF LITERARY
CONSCIOUSNESS

Abstract. The article comprehensively examines the phenomenon of loneliness as one of the key and
recurring themes in world and Kazakh literature. The high relevance of the study is substantiated: in modern
society, despite the development of communications, loneliness has acquired the character of an acute socio-
psychological problem, compared by some researchers to an “epidemic”. The aim of the work is to identify the
main aspects and specifics of the artistic representation of loneliness by analyzing its philosophical (existential)
comprehension and psychological interpretations. Relying on comparative-historical, typological, and
interdisciplinary approaches, the evolution of the loneliness motif is traced. Based on the material of foreign
and Russian classical works (M.Lermontov, F.Kafka, J.D. Salinger, G.Garcia Marquez, A.Camus), as well as
Kazakh literature (from folklore and Abai’s poetry to the prose of M.Auezov and O.Bokey), key artistic models
ofloneliness representation are identified: the “superfluous man”, social alienation in an absurd world, voluntary
creative solitude, and cultural-historical destiny. The scientific novelty of the research consists in comparing the
Western existential paradigm with the national specifics of Kazakh literature, which is historically characterized
by the tragedy of alienation from the collective, later replaced in modern prose by deep philosophical self-
discovery. A conclusion is drawn about the ambivalent nature of loneliness as a source of spiritual crisis and, at
the same time, a potential resource for personal growth.

Keywords: loneliness, motif of loneliness, world literature, Kazakh literature, existentialism, philosophy,
psychology, literary analysis, “superfluous man”, solitude.

1. Beeaenue

OOMHOYECTBO KaK COIHANTBHO-GUIOCO(PCKOE ¥ TICUXOJOTHYECKOE SBJICHHEC Ha
MPOTSDKEHUM BEKOB TIPUBIIEKAI0O BHUMAaHWE MBICIUTENIEH M XyJO)KHHKOB clioBa. B
autuaHOl ¢unocodpun Apwucrorens, Ilmaron, CeHeka paccMaTpuBaid BBIHYKICHHOE
yenuHeHHe TPEUMYIIECTBEHHO B HEraTUBHOM KITFOYE, MPOTHUBOIIOCTABISAS IIEHHOCTIM
IpykO0b1, M00BH 1 obmecTBeHHOTO OBITHs. B CpenHeBekoBhe ABrycTH brakeHHBIN, B
snoxy Bospoxaenus u Hooro Bpemenu P.Jlekapr, b.ITackans, M.MOHTEeHb OCMBICIUBAIN
Mpo0JIeMy OIMHOYECTBA B KOHTEKCTE IMOMCKA CMBICIIA YEJIOBEYECKOTO CYNIECTBOBAHUS U
BHYTPEHHETO TyXOBHOTO OITBITAa TMIHOCTH.
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B punocodun Hogeiinero BpeMeH# TeMa 0JJHHOYECTBA IOy YHJIa TITyOOKY O pa3padoTKy
B JK3ucreHnuansHOoW Tpamunmu. H.A.bepmseB, M.by6ep, A.Kamio, C.Kwepxkerop,
K.-I1.Captp, M.Xalizerrep u Apyrue HHTEPIPETHUPYIOT OJUHOUECTBO KaK (DyHIaMEHTAIb-
HYI0 JTaHHOCTH uenoBeueckoro Obrtusi. Tak, H.A.bepasieB paccmarpuBai OAWHOYECTBO
KaK OJHO W3 OCHOBHBIX MCIIBITAHWN YeOBEYECKOTO AyXa, MOJUYEPKUBAS BO3MOKHOCTH
ero IMpeojojeHusl yepe3 JIlo0OBb M NOANMHHOE obuieHune. M.ByOep, B cBoro odepeib,
yKa3bIBaJl HA MAPAJI0OKC COBPEMEHHOM JTOXH: HEOBIBAIOE CONMANBHOE CONMKEHHE JIFOCH
COMPOBOXKIAETCSl (DEHOMEHOM «OECIPEe/ICHTHOTO OJJMHOYECTBAY, IPH KOTOPOM YEJIOBEK
omrymaeT cedst OpOIICHHBIM M OTUY>KACHHBIM OT MUpa. B 3TOM KOHTEKCTE OJMHOYECTBO
OCMBICJIBAETCS HE TOJIBKO KaK HETaTHBHOE COCTOSIHHE, HO M KaK 9K3UCTEHITMABHBIN OTIBIT,
OTKPBIBAIOIIUI BO3MOKHOCTH ISl CAMOIIO3HAHHSI M TBOPYECKOU pelIeKCHH.

AKTyaJIbHOCTh OOpalieHusi K mpoOlieMe OIMHOYeCTBa B JUTEparype oOycioBiieHa
e€ yCTOMYMBON 3HAYMMOCTBIO /ISl TOHHMAHUS YeJIOBEYECKOTO COCTOSIHUSA B pa3inyHbIe
HACTOPUKO-KYJIBTYpHblE 1mepuonbl. HecMOoTps Ha BBICOKHN ypOBEHb COLMAIbHOU
CBSI3aHHOCTH M KOMMYHMKATHBHBIX BO3MOYKHOCTEH, B COBPEMEHHOM OOIIECTBE BCE
qaie TposiBiIsieTcsi (PEHOMEH «OAMHOYECTBA CPEAM JIIONEi», OOYyCIIOBICHHBIA yTpaTou
OCMBICJIEHHOTO B3aUMOJICHCTBHS MeXay «S» 1 «ipyruMmu». COBpeMEHHbIE NCCIIE0BAHUS
(UKCHPYIOT POCT CYOBEKTHBHOIO YYBCTBA OJMHOYECTBA M CPEIM BHEIIHE COIHAIBHO
0JaronoMyYHBIX JIIOACH, YTO TMO3BOJISIET HEKOTOPHIM aBTOPaM TOBOPUTH O HEM Kak O
XapaKTEpHOU uepTe COBPEMEHHON LIMBUIIN3ALIMH.

[Ipu 5TOM OAMHOYECTBO TpEICTaBIseT cOoOOM MHOTOTpaHHOE M aMOWBAaJICHTHOE
siBIIeHHE. B Xyno)KeCTBEHHOM W HayyHOM JHCKYpCE€ OHO MOXET HHTEpPIpPETHUPOBATHCA
Kak JICCTPYKTHBHOE, TpPaBMaTHYHOE COCTOSIHUE JIM0O, HANPOTHB, KaK IMPOMYKTUBHOE
MPOCTPAHCTBO BHYTPEHHEH CBOOOIBI, HEOOXOAMMOE AJIsi TBOPYECTBA, camMoaHalu3a H
(hopMHpOBaHHS THYHOCTHOH MAEHTUIHOCTH. [10100HAs MHOTO3HAYHOCTH 00YCIIOBIUBACT
HEOOXOMMOCTh KOMIUIEKCHOTO, MEXKIMCIIMIUTMHAPHOTO OCMBICIICHUSI MOTHBA OIMHOYECTBRA,
B TOM YHCJIE B JIUTEPATyPOBETIECKOM ACIIEKTE.

Llenpro HACTOAILIETO WCCIIEAOBAHUS SBISETCS AaHAIUTHUYECKOE OCMBICICHHE MOTHBA
OJIMHOYECTBA U BBISIBIEHNE 0COOEHHOCTEH ero Xy/105KeCTBEHHOTO BOIUIOMIEHUSI B MUPOBOM
1 Ka3aXCKOM JINTepaType ¢ ornopoii Ha priiocohCKue 1 MCUXOJI0TMUSCKUE HHTEPIIPETALIHH.

2. MeToabl 1 MaTepHaJIbl

2.1 MeTtoabl uccaeI0BaAHUA

B wuccrnemoBaHuM TpHMEHEHBl CPaBHUTEIHHO-UCTOPUYECKUH W  CPaBHUTEIHHO-
TUTOJOTMYECKUA METOABl JINTepaTypHOTO aHaju3a, I103BOJIMBIINE COMOCTAaBUTh
MIPOM3BEJCHHST PAa3HBIX D3IM0X M KYJIBTYp C TOYKH 3PEHHUS perpe3eHTalud MOTHBA
OZIMHOYECTBA. MEXIUCIMIUIMHAPHBIN XapakTep padoThl OO0YCIOBWIJI HCHOJIb30BaHHE
(brI10cOPCKO-aHTPOIIONOTHUECKOTO aHaN3a I OCMBICIICHHSI CYIIIHOCTH OJMHOYECTBA U
[ICUXOJIOTHYECKOTO MOJX0a C IIeIbIO BBISIBICHHUS €ro BIMSHHS Ha JIUYHOCTh B COYETAaHUU
C MHTEPIPETAIIMOHHBIM aHATU30M Xy 0)KECTBEHHBIX TEKCTOB.

2.2 MaTtepuajbl UccJaeI0BaAHUS

MarepuanoM HCCIIEIOBaHUSl TOCHYXWiH (uinocodckne, TCUXOIOTHYECKHE H
JUTepaTypoOBEIUECKUE TPYyAbl, TIOCBAIMIEHHBIE MpOOJeMe OJMHOYECTBA, a TaKxkKe
XyJIOKECTBEHHBIE IPOM3BEJACHUSI MHMPOBOM M Ka3axCKOW JIMTEpaTrypbl, B KOTOPBIX
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MOTHUB OAMHOYCCTBA ABJACTCA KOHLCITYAaJIbHO 3HAYUMBIM. B Kpyr aHajin3a BKJIFOYCHDLI
KJIacCHYeCKHe IIPOU3BeICHUsS 3apyOexHO mutepatypbl — pomanbl O.Kadxu, M.Bynrakora,
JI.Toncroro, nmoBemnsl [I.Comunmxkepa, poman [.I'Mapkeca u papyrue, B KOTOPBIX
XYOOKCCTBECHHO PCIPE3CHTUPYIOTCA COCTOAHUA OTUYYXICHUA U OK3UCTCHLHUAJIBHOI'O
OJTMHOYECTBA.

Hapsiny ¢ 3TM paccMOTpPEHbI IPOU3BENCHUS Ka3aXCKOM JIUTEPATyPhl pa3HbIX HCTOPUKO-
KyJBTYPHBIX TIEPHOOB: OT YCTHOTO HApOJHOTO TBOpPYECTBA (BIIOCHI, JINPO-3IIUYECKUE
o3Mbl) 1 1mo33un Abas KyHanOaiyibl 1o po3bl COBPEMEHHOTO MEpUO/Ia, B YaCTHOCTH
npousBenenus O. bokes W qpyrux aBTopoB, B YbEM TBOPUECTBE MPOOIEMa OIMHOUECTBA
noiy4aeT (Guiocodckoe M ICUXOIOTHYECKOe OCMBICIeHHE. Takoil KOpIyC TEKCTOB
TTIO3BOJIMJI IIPOCIICANTD CHCHI/I(bI/IKy XYyHOKCCTBECHHOI'O BOIUIOICHNA MOTHUBAa OJUMHOYECTBA
B Pa3HBIX KYJIBTYPHBIX TPAAULHAX U JIUTEPATyPHBIX CUCTEMAX.

3. O0cy:knenne

dunocockoe OCMBICICHHE OJMHOYECTBA MMEET JIUTEIBHYI0 HCTOPUIO. AHTHYHBIC
MBICJIMTCIIM BHUJACIM B BBIHYXXICHHOM OJUWHOYCCTBC IMPCUMYIICCTBEHHO HCETaTUBHOC
COCTOSIHME. ApHCTOTEeNh Ha3blBad uYejoBeka «(@Ov TOMTIKOVY (0OIIeCTBEHHBIM
YKUBOTHBIM ), [TOJIpa3yMeBasi, 4TO KU3Hb BHE 00IIECTBa IPOTHBOECcTeCTBeHHA. OIHAKO yiKe
CTOMKHU, HAITPOTHUB, BBICOKO HCHWUJIM BHYTPCHHIOIO aBTOHOMUWIO MHAUBH/IA. CpeIIHeBeKOBBIe
0OroCII0BbI pacCMaTpUBAIIM YEAMHEHNE B KOHTEKCTE acke3bl U o0mieHus ¢ borom. B HoBoe
BpeMs mpobiemMa oauHOYeCTBa Mpuodpena 3k3ucTeHuanbHoe 3Bydanne. H.A.bepasies
yYTBEpIK1aJjl, 9T0 KOHEI] OJMHOYECTBA—ATO CMEPTh,  TPEOI0JIEHUE HK3NCTEHIIMATLHON TOCKH
CBsI3BIBAII ¢ crutol mo0Bu (bepases, mut. mo: bybep, 1995: 228). M.bybep xapakreprzoBai
COBPEMEHHOE COCTOSHHE YEeJIOBEYeCTBAa KaK «OEeCHpeleieHTHOE OIWHOYECTBO», IPHU
KOTOPOM Y€JIOBEK OLIyIIaeT ce0sl MOKUHYTHIM U OTTOPTHYTHIM ITYMHBIM MEpoM. OH mHcan
0 COCTOSIHUU «KOCMHYECKON 0OE3710MHOCTH», TO €CTh yTpare YyBCTBa YKOPEHEHHOCTH B
mupe. Punocodsi-sk3ucrennnanuctel A.Kamro, XK.-[1.Captp u npyrue paccmarpuBaiu
OJIMHOYECTBO KaK CJIeICTBHE aOCypAHOCTH YEIOBEUECKOTO CYIIIECTBOBAHUS.

B ¢unocodun BhiEsICTCS HECKOIBKO THIIOB OMHOYECTBA. Pa3nnyaioT KocMU4eckoe
OJJMHOYECTBO — IIEpPEeKMBAHME OTOPBAHHOCTH 4YeEJOBEeKa OT BceneHHOH, omrymieHne
COOCTBEHHON HHUYTOXXHOCTM B MacmTadaXx MHPO3JaHUs; COLHAIbHOE OJUHOYECTBO
— YyBCTBO M3OJSIMM OT TPYIIBl WJIA HECHOCOOHOCTH BKIIOYHTHCA B COOOIIECTBO;
KyJBTypHOE OMHOYECTBO — COCTOSHUE, TIPY KOTOPOM YEJIOBEK HE HAXOIWUT MOHUMAHUS U
MOAJIEPKKU B COLIMAIIBHON CpeJie BCIEACTBUE PA3IuUyUil B IIEHHOCTAX U MEXIMYHOCTHOE
OJIMHOYECTBO, CBSI3aHHOE C YTPAaTOi KOHKPETHOTO OJIM3KOr0 YesOBeKa JIHMO0 OTCYTCTBUEM
SMoOUMOHANBHONW Onm3octu. Pdunocopus MOABOAUT K OCMBICICHHIO MHOTOMEPHOCTH
(enomena oguHovecTBa. OAMHOUECTBO HE CBOAUTCA K (PU3MUECKOMY OTCYTCTBHIO JIIONIEH
psaaoM. DTo, Mpekae BCETo, TyXOBHAs OTCTPAHEHHOCTh M OTUYXJIECHUE, KOTOPBIE MOTYT
OIYIIAThCA U B YCIIOBHUSAX MaCCOBOTO CKOIUICHUS JTIofiel. BaykHo pa3imuars JIenpecCuBHYIO
MTOJIABJIIEHHOCTh M AK3WCTEHIMAJIBLHOE OJMHOYECTBO. XOTS JAHHBIE COCTOSIHHS MOTYT
COCYIIIECTBOBATh, SK3MCTEHIIMAIBHOE OJMHOYECTBO HE BCErAa HOCUT JECTPYyKTHBHBIN
XapakTep U B pAfie CIydaeB CIIOCOOHO CTUMYIMPOBATh JMYHOCTHBIN POCT.

B ncuxonorun ogMHOUECTBO PacCMaTpPUBACTCS MPEUMYIIECTBEHHO KaK CyObEKTHBHOE
SMOIHUOHAJIBHOEC COCTOAHUC. I/ICCHCIIOBaTeHI/I BBIACIAIOT KaK HETAaTUBHBIC, TaK U
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MMO3UTHBHBIE €r0 CTOpoHBI. C OAHOM CTOPOHBI, XPOHHYECKOE UYYBCTBO OJMHOYECTBA
[IPUBOJUT K BOCIPUATHIO )KU3HU KAK JIMIIEHHON CMBICIIA, MOYKET BBI3bIBATh TPEBOXKHbBIE
U JIETIPECCUBHBIE COCTOSHUS, a TaKXKe MCHUXOCcOMaTH4ecKkhe paccrpoiicTBa. OTCyTCTBHE
OJTM3KUX SMOIMOHAIIBHBIX CBS3eH M JIE(DUIUT MO3UTUBHOTO AMOIIMOHATILHOTO KOHTAKTa C
JIIOBMH PACCMATPUBAIOTCS KaK KITIOUEBbIC (DaKTOPHI TSHKENOTO EPEKUBAHNS OIMHOYECTBA.
YcTaHOBIEHO, UTO IITUTENbHAS COLMATbHAA U3OJAIMS OCIA0seT UMMYHHUTET M HETraTUBHO
CKa3bIBaeTCs Ha (PU3NYECKOM 3/10pPOBbE YEIOBEKA.

C npyroif CTOPOHBI, psi TICUXOJOIOB IOMYEPKHUBAET HAJIMYUE TTO3UTHUBHBIX
acniekToB oauHouectBa. Tak, C.B.baxapauH ormeuaer, 4TO MPOAYKTUBHBIE CTOPOHBI
OZIMHOYECTBA MPOSBIISIOTCS B TEX CIydasiX, KOrJa HeONaronpHusTHbIE BHEIIHUE OOCTOSI-
TENILCTBA TOOYXKIAIOT YeloBeKa K BHYTPEHHEH peQIeKcHH, YTO MOXET NPHUBOIUTH K
JTYXOBHOMY pOCTy U camoro3Hanuto. MccnenoBarenn U.fnom u K.Mycrakac TpakTtyior
OJIMHOYECTBO KaK 0c000€ MCHXOIMOLMOHAIBHOE COCTOSHHE JMYHOCTH, BO3HHKAIOIICE
BeaencTBue neduimTa ONM3KUX SMOIMOHANIBHBIX CBS3eH M cTpaxa ux yrparbl. P.Betic
U JIpyTHe WCCIeNoBaTeNN aKUEHTUPYIOT BHUMaHUE HAa POJIM OOBEKTUBHBIX KH3HEHHBIX
0OCTOSATENLCTB: BBIXOJ HAa TICHCHUIO, IEpee3l], yTpara COLHaIbHOTO OKPYKEHHsS Kak
¢axTopsl conuansHoro ogunouyectsa. H.E.ITokposckuii, ['B.VBaHueHKO paccMaTpuBaroT
OJIMHOYECTBO KaK CBOCOOPAa3HBI MeEXaHHM3M aJalTalud JHUYHOCTH, CBSI3aHHBIH C
OCO3HAaHHBIM JHMCTaHIUpOBaHHEM OT couunanbHol cpenbl. JK.B.IlyzanoBa, H.C.Ilo3neesa
U JIpyTHe UHTEPIPETUPYIOT OANHOYECTBO KaK 0CO00€ COCTOSIHUE CO3HAHUS IMYHOCTH, TIPU
KOTOPOM aHaJM3UPYETCsl CTENEeHb aJIeKBaTHOCTH OCO3HAHHsSI YEIOBEKOM COOCTBEHHOTO
OJIMHOYECTBA. B 1€JIOM IICHXONOrMYECKUN aHAJIN3 MOATBEPAKAAECT CIOKHOCTh U MHOIO-
MEpPHOCTh ()eHOMEHA OJIMHOYECCTBA.

Crnenyer OTMETUTb, YTO MHCCJIEIOBAHHWE OJWHOYECTBA AaKTHBHO pa3BUBAETCAd B
COBpPEMEHHON Hayke. [IpoBomsTCs SMIIMPUYECKHE MCCIEAOBAHUS M COLIMOJIOIMYECKUE
OIPOCHI, HANPABICHHBIE HA BBIABICHUE CKJIOHHOCTH PA3HBIX COLMAIBHBIX TPYINI K
MepeKUBAHUIO OJJMHOYECTBA. YCTAHOBJIEHO, YTO B KPYITHBIX FOpO/IaX MpodieMa 0JJMHOYECTBA
HIPOSIBIIIETCS OCTPEE, YEM B CEJILCKON MECTHOCTH. MOJIOIEKD HEPEKO UCTIBITBIBAET YyBCTBO
OJIMHOYECTBA JIAXKE IIPU BBICOKOM MHTEHCHUBHOCTM KOMMYHUKALUN, YTO CBS3BIBACTCS C
MOBEPXHOCTHBIM XapaKTEPOM KOHTAKTOB B HU(PPOBYIO AMOXY. BBISBISIOTCS ¥ T€HICPHBIC
pa3Inyus: My>KUMHBI PEXKE NPU3HAKOTCS B IIEPEKUBAHUN OJJUHOYECTBA, OJHAKO IIEPEHOCAT
ero TsDKeliee W yaile MpuOeraroT K JISCTPYKTUBHBIM (popMaM KOMIIEHCAIMH, TOTAa Kak
JKEHILMHBI Yallle TOBOPST O YyBCTBE OJMHOYECTBA, HO B IIEJIOM JIEMOHCTPHPYIOT Ooiiee
BBICOKYIO CIIOCOOHOCTH K aJantanyu. Bce 9To MOATBEPKIALT, YTO OJUHOUYECTBO SIBIISETCS
CJIOKHBIM U MHOTOTPaHHBIM ()EHOMEHOM, TPEOYIOIINM KOMIIJIEKCHOTO U pa3HOCTOPOHHETO
HAy4YHOI'0 OCMBICIICHHSI.

PaccmotpeB ¢unocockue u MCUX0JIOrHISCKHe MOAXOAbI K MpodieMe OMHOYeCTBa,
Janee 1enecooOpa3Ho MepedTH K aHajiu3y XyAOKECTBEHHOTO BOIUIOLICHHUSI JTAHHOTO
MOTHUBA B IPOHU3BECHUSX 3apyOSKHOW U Ka3aXCKOU JINTEPaTyphl.

B MupoBoii nureparype TeMa OAMHOYECTBA IOJHUMAETCS B IPOU3BENCHUAX PA3HBIX
9TOX, OTpaXkast K3MEHSIOIIeeCs MUPOBO33peHue obiiecTBa. HaunHas ¢ smoxu pomantusma,
B 3amaJHOH mpo3e GopMUpYyeTcsi 00pa3 «JIMIIHETO YeJIOBEKa» — Tepost, IPEBOCXOSILIETO
OKPYKaOLINX HHTEIUIEKTOM HIIH [TyOUHOW 4yBCTB, HO BCIIE/ICTBHE ITOTO OKA3bIBAIOLIIETOCS
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HEMOHATHIM M OJUHOKUM. B pycckoil nureparype KiIacCHUYeCKUM BOILIOMICHHEM JTAHHOTO
tumna ctan ['puropuii [lewopun n3 pomana M.KO.JlepmonToBa «lepoil HaIIEro BpeMEHI
(1840). [Tewopun, Oymydn yMHEE U MPOHHUIIATEIHLHEES OKPYIKAIOITNX, OKA3BIBACTCS TUIITHUM
B OOIIECTBE, Ilie TOCIOACTBYIOT Oosee mpocThie cTpemiieHus. OH HE CIOCOOCH HAWTU
paBHOTO cebe coOeCeIHNKA, IETKO PAHUT YyBCTBA OJIM3KHX M, CAM TOTO HE JKeJast, IPUHOCHUT
HECYACThE OKPYKAIOIIHM.

3TOT 00pa3 cTan apXeTHITUYHBIM: T'ePOH, 3HAYUTEIBHO 00Jiee YMHBIE ¥ TIPO30PIIHBEIC,
YeM UX COIHAIIbHOE OKpPY)KEHHE, HEPEIKO OOpEeUYeHbI Ha OMUHOYECTBO. JIepPMOHTOB uepe3
¢urypy Ileqoprna moxa3zan IcUXoJIOTHIECKYIO ApaMy «JIHAIITHETO YesoBeka». OUHOYECTBO
pa3pyIIMTEIBHO CKa3hIBACTCS HE TOJBKO Ha HEM CaMOM, HO M Ha JIIOSAX, HAXOSAIINXCS
paaom. IledopuH oco3HAET, YTO ApPyrue >KMUBYT Oosiee TPOCTBIMH M HCKPEHHUMHU
YyBCTBaMH, OHAKO CaM YTPaTHJI CIIOCOOHOCTh K TAKOMY CYIIECTBOBAHHIO. JTa Tpareus
HEIPUKASHHOM JIMYHOCTH OTpa3uila XapakTepHyo s XIX Beka CUTyal0 CTOJIKHOBEHUS
0JJapEHHOTO MHMBUA C OTPAHNYCHUAMHU COLINYMA.

Ecaun B mepBoii nosoBuHe XIX Beka OJUHOYECTBO TIE€pPOsS BO MHOIOM SBIISJIOCH
CIIEZICTBHEM €r0 MHTEJJIEKTYaJIbHOTO W JYXOBHOTO TPEBOCXO/ACTBA HaJl CPEAOH, TO K
KOHI[y BEKa W Jaliee aKIEHTHI CyIIECTBEHHO cMmemarorcs. Jlureparypa pybexa XIX —
XX BEKOB — peaqncTU4ecKast 1 MOJIEPHHUCTCKasl BCE Hale n300pakaeT OMHOYECTBO KaK
YHHBEpCATbHOE COCTOSHHE YEJIOBEKa, YTPATHBIIETO CBA3b C TPAAWIIMOHHBIM YKIIAZOM
KHU3HH. SIpKUM TIpUMEpPOM TOI00HOTO OCMBICIeHus siBisieTcst TBopuectBo D.Kadxu.
B pomane «IIpomecc» (1915) mucarens m3o0pakaeT TOTAIbHOE OTUYKICHUEC JTUIHOCTU
B Mupe abcypaHoii Gropokparun. I'masmbiii repoit Mosed K. xuBéT cpemu moneii, HO
octaércst abCOIOTHO OJTMHOKUM: Y HETO HET CEMbH, OJM3KUX JIPY3eH, a clyKeOHbIe CBS3U
HOCAT TIOBEPXHOCTHBIN XapakTtep. AOCypaHas cyaeOHasi mpoleaypa, B paMKax KOTOPOU
repoil OKa3bIBaeTCsl OOBHHSIEMBIM 0€3 SICHBIX NPUYHH, MOAYEPKHUBAET OTUYKIEHHOCTH
YeNoBeKa OT HEMOCTIKUMOTO U BPaXKIeOHOTO COIMAaIbHOTO MEXaHNU3Ma.

Wccnenosarenn oTMeuaroT aBrobuorpadguunocts o6pasa Moseda K., ykasbisas Ha To,
YTO JIAHHBIN MIEPCOHAXK BO MHOTOM SIBIISICTCSI Xy/IOKECTBEHHOH Mpoekiuer camoro Kadxu.
Takum 00pa3zom, mucarenb MEepekUBAET COOCTBEHHOE IK3UCTEHIMAIHHOE OJUHOYECTBO
yepe3 cyap0y repos. Hu oamH M3 mepcoHakel pomaHa HE CIOCOOEH IO-HACTOAIIEMY
OMOYb WM NOHATH Moseda. U CBSIIEHHMK, BBICIHYIIAB €r0, JHMIIb MOATBEPHKIACT
HEU30e)KHOCTh TPAruv4eckoro IMyTH Tepos. He ciydallHO KpPUTHKH HAa3BIBAIOT IPO3Y
Kadku mpopoyeckum H300pakeHHEM «KOCMHYECKOW HEYCTPOCHHOCTH» COBPEMEHHOTO
YeJI0OBeKa, €ro SK3WCTCHIMAJIbHON IMOTEPSHHOCTH MEepe] JHIIOM HETOCTHKMMBIX CHII
cynp0bl. OnuHouecTBo y Kadku HOCHT OHTONOTHUYECKHUI, HEMPEOJONUMBIA XapakTep U
MIPUHUMAETCS TEPOSIMH KaK TaHHOCTb.

B amepukanckoil muTepaType pKUM IPUMEpOM H300pakeHus! OIMHOYECTBA MOJIOACKHU
apnsercs poman Jx.[l. Conunmkepa «Hax nmpomacteio Bo pxxu» (1951). I'maBHBIN repoit,
nogipoctok XomaeH Konduia, ourymaer ceOst 4y:)KUM B MHPE B3pPOCIBIX M MPOTECTYET
MIPOTHB JIMLEMEPUs OKpyKarommux. HecmMoTps Ha Hamuuue CeMbH M COIHUAIBHBIX
KOHTAaKTOB, XOJJECH IIOCTOSIHHO ITOJYEPKUBAET CBOE OJMHOYECTBO, CBS3aHHOE C
OIIyIIIEHNEM HETIOHUMAHMS M HEMPHUATHS CO CTOPOHBI OKPYKAIOIMX. JTOT 00pa3 crai
CHUMBOJIOM TIOAPOCTKOBOTO OJMHOYECTBA M Kpu3uca B3pocieHus. Ckurascek mo Heio-
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Mopky, repoii IBITAETCA YCTAHOBUTH KOHTAKT C Pa3sHBIMH JIOIbMH, OJHAKO HEH3MEHHO
WCTIBITHIBACT pa3ouapoBaHUE: HU JpPy3bsl, HU CIydailHble 3HAKOMbIC, HH ONU3KUE HE
CIOCOOHBI M30aBUTh €r0 OT 3K3UCTEHIMAIBHOTO 4yBCTBa MycTOTHl. Poman ConuHpkepa
MOKa3aJl, 4YTO OIMHOYECTBO MOXKET OBITh 0COOCHHO OCTPO MEPEKUBAEMO B FOHOCTH, TIOPOiA,
B YCJIOBHSIX MHOTOJIFOJITHOTO METaroJInca.

B psine npousBeeHnii inTepaTypHbIe Fepoy CO3HATEIHHO MPUHUMAIOT OUHOYECTBO KaK
IyTh JIyXOBHOTO uctbiTanus. Tak, B pomane [1.Jlepo «Podunzon Kpyzo» (1719) riaBHbIi
repol OKa3bIBacTCs B YCIOBHUSX TOJHOTO (PM3MYECKOTO OAMHOYECTBA HA HEOOWTACMOM
octpoBe. OIHaKO B MpoIlecce JUTHTEILHOTO YEUHEHHSI OJJAHOYECTBO TPAHCHOPMUPYETCS:
PoOMH30H He TOJBKO BBDKUBAET, HO 00peTaeT BHYTPEHHIOI YCTOMYMBOCTD, @ €r0 KHU3Hb
— CMBICII. ABTOp TIOKa3bIBaeT, Kak Iepoi, MPeooNeB OTYasiHUE, HAXOAUT OIOpy B TPYAE,
caMoOpa3BUTHUH U Bepe. B pesynbrare o1MHOYECTBO OCMBICIUBACTCS KaK IIyTh BHYTPEHHETO
pocTa M MpeoioIeHNs KU3HEHHbIX TPYAHOCTEH. XOTS BO3BpAIllEHUE K JIIOISIM HPUHOCHUT
PoOuH30HY pasocTh, MEPEKUTOE yeTUHEHHNE TTO3BOJIAET €My OCO3HATh, YTO OJUHOYECTBO
MPUHECIIO eMy OOJblIe AYXOBHOW MOJIB3bI, YeM Bpelda. DTOT pOMaH JEeMOHCTPHPYET
MMO3UTHBHYIO HHTEPIPETALMI0O MOTHBAa OJMHOYECTBA KaK CpEJACTBA CAMOMO3HAHUS U
HPaBCTBEHHOT'O CTAHOBJICHMS.

B nuteparype XX Beka MOTUB OJMHOUECTBA MMEET (QHIIOCOMCKUI U YHUBEPCATIbHBIH
xapakrep. B pomane ['aOpmans I'apcuna Mapkeca «Cto ner oaunouectBa» (1967)
OJIMHOYECTBO CTAHOBUTCS HE TOJILKO IICHTPAJIbHOM TEMOM, HO U CyIb0OH 1esoro poaa. B
BBIMBIIIUIEHHOM Topozie MakoH/10 Kax10€ OoKoJieHne ceMbr byaHna oOpeueHo Ha pa3Hble
(dhopMBI OIMHOYECTBA: JyXOBHOE, MOpajbHOEe WM Qu3nueckoe. [lucarens nzobpaxaer
OJIMHOYECTBO KaK POAOBOE MPOKIATHE, MPOSIBISIONICECS B HECIIOCOOHOCTH TEpPOeB K
MOJJTMHHOMY B3aUMOINIOHUMaHUI0. B (uHane pomana 3Hanne 000 BCeX MHOTOYHCICHHBIX
IpaHsAX OAWHOYECTBA CTAHOBUTCS JIOCTYITHBIM MOCIEIHEMY MPEICTABUTEIIO PO, BMECTe
¢ ero ruOenplo ucue3aeT U caM MaxkoHno. Mcmons3ys mpuéMbl Marudeckoro peaan3Mma,
Mapkec nom4EpKHUBaeT YHHUBEPCAIHLHOCTh OJMHOYECTBA: HYEJIOBEK MOXKET OCTaBaThCs
OJIMHOKHMM U B KPYI'y CEMbH, IMOCKOIIbKY (hopMa U coJiepKaHue OIUHOUECTBA y Ka)JI0ro
MepcoHaka MHAMBUAyaIbHBL. POMaH cTaj He TOJNbKO MeTadopoil JaTHHOaMEepUKAHCKOM
HUCTOPUH, HO M MaclTaOHBIM (QHIOCOPCKHM BBICKa3bIBAHUEM O YEIOBEYECCKOM
CYIIECTBOBAaHHUH.

MoTuB oauHOYECTBa NPOABISIETCS U B TMOCJIEBOCHHOW aMEPHKAaHCKOM JIuTeparype,
B YAaCTHOCTH B HSK3UCTCHIMAJIBHON W KOHTPKYJIBTYpHOM mpo3e. I'epou mnpousBeneHui
nucareneit mokonenus OutHukoB u jBuxkeHus xunnu (K. Kwusu, Jbx.Kepyak u nmp.)
JEMOHCTPHPYIOT MPOTECTHOE OAMHOYECTBO — CO3HATEIFHOE OTUYXKACHHE OT OOIECTBa
MaccoBOro norpednenus. UyBcTBys ceOsl H30IMPOBaHHBIMEI B KOHPOPMHOM COIIMYME, OHH
BBIOMPAIOT MMy Th CKUTAHUI, KOMMYHAIbHOM KU3HHU U JYXOBHBIX IKCTIEPUMEHTOB B ITOMCKaX
MOJTUHHOTO «sD». DTO ONMHOYECTBO HOCUT MHOM XapakTep: He Tparndeckuii, kak y Kadku
nim Mapkeca, a J0OpOBOJILHO M30paHHBINA, OCMBICTICHHBINA Kak (popMa CONPOTHBICHUS H
BHYTPEHHEH CBOOOBI.

MopnepHucTckass W TOCTMOACPHUCTCKAs JUTEPaTypbl Takke Oorarbl oOpazamu
onmunouectBa. B pomane A.Kamrio «lloctoponnunii» (1942) tmaBHbli Tepoit Mepco
OTYYXJIEH OT OOIIecTBa BCIEACTBHE MPEACIbHOM HMCKPEHHOCTH W 3MOILMOHAJIHHOIO
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PaBHOIYIIHS K COIMAIIBHBIM YCIOBHOCTSIM M B UTOTE OCTAETCA OAMHOKUM U HETTOHSTHIM.
B moctMoziepHHCTCKO nUTEpaType NpeodiasacT WPOHHYECKOE OIUHOYECTBO TEpos,
MOTEPSIBIIETOCS B TOTOKAaX MHPOPMAIMN, CAMYJISIKPOB ¥ (PparMeHTHPOBaHHON peallbHOCTH.
Kak cnipaBeanmBo 0TMEUalOT UCCIIEAOBATENH, TpoOiIeMa OTMHOYECTBA CTAHOBUTCS OHOM
13 HambOosiee 3HAYUMBIX W AKTyaJbHBIX Ha COBPEMEHHOM JTalle pPa3BUTHA OOIIECTBA.
Jluteparypa, BbICTymas YyBCTBUTEIbHBIM HHIUKATOPOM JYXOBHOTO COCTOSIHHS 4YeJIO-
BEYECTBA, IIPOIOJIKAET NIOCIIEA0BATEIBHO OTPAKATH JAHHYIO TEMY.

B xazaxckoil nuTepaTrype MOTHB OIMHOYECTBA HMEET IITyOOKHEe HMCTOpUYECKHE
KOPHH ¥ BBIPQKEHHYIO HAIIMOHAJIBHYIO CIEeNU(UKY, OOYyCIOBICHHYIO KYIBTYPHBIMH H
MHPOBO33pEHYECKIMH OCOOCHHOCTSIMH Hapoa. Tema oJiHOYeCcTBa Ieposi TPOCIEKUBACTCS
B IIPOM3BEACHUAX YCTHOTO HAPOJHOTO TBOPYECTBA. B cpemHeBEKOBhIX 31ocax o OaTsipax
HEPE/IKO BCTPEYAIOTCSI CIICHBI, B KOTOPBIX OOTaThiph, OCTABIIUCH 0O€3 COPATHHKOB, B
OJIMHOYKY CKHTAETCS B MOMCKAX Bpara Wi, OKa3aBIINCh B IUICHY, U3JINBAET CBOIO TOCKY
1 XKanoOsl Ha CyapOy, oOpammasch K NTHIAM U 3BepsM. Tak, B amoce «Ep-Taprem»
repol, OKa3aBIIUCh OJIUH CPEIH CTENH, O0pallaeTcs K MpoJieTaiomeMy JieOeato Kak K
CHMBOJIMYECKOMY COOCCEIHHUKY, pasfelsitolieMy ero nedaib. [1oqo0Hbie GombKIOpHBIE
MOTHBBI OTPAKAIOT TPAJUIIUOHHOE JIJIs1 KOUEBOH KYJIBTYpPBI BOCIIPHATHE OIMHOYECTBA KaK
COCTOSIHHS YSI3BHMOCTH: YEJIOBEK B CTENH HE JOJDKEH OBITh OJMH, HHAYE OH JIUIIAETCS
3anmThl. OTCIONIAa — Tparu3M 00pasa OJMHOKOTO BOMHA, Yel CKOPOHBIN TIad Pa3sHOCUTCS
BETPOM 110 OeCKpaifHeMy MPOCTPAHCTRY.

B nucemeHHOM Kazaxckoil sureparype XIX — Hadama XX BEKOB MOTHUB OJIMHOYECTBA
CBsI3aH C TEMOU TSDKETOTO BpEMEHH U KOH(IIUKTA JIMYHOCTH C COITMATBHON cpemnoid. [103ThI-
npoceerutenu WoOpait AnteiHcapuH u AOaii KyHanOaeB HeOJHOKpaTHO oOparianuch
K TeMe HETIOHUMAaHHA CO CTOPOHBI COBPEMEHHHKOB. AOail Mucaj O JIOKHBIX JIPY3bAX U
JTYXOBHOM OJIMHOYECTBE MyJpela cpeau Toumbl. Ero cTpoku, B KOTOPBIX 3BYYHT IrOpeyb
Pa3MBILUICHUH, MEPEAAOT SK3UCTCHIIMAIBHOE OAMHOYECTBO MBICIUTENS, ONEPEAUBLIETO
CBOE OKpY’KEHHE U OKa3aBILIErOCs U30JIUPOBAHHBIM B JIyXOBHOM ILJIaHE.

B kazaxckoii mpo3e XX Beka TeMa OJJTHOYECTBA OIy4HiIa 0COOEHHO SPKOE BOILIOIICHNE
B MPOM3BEACHUAX, OTPAKAIOIINX COLMATIHHBIE MOTPSICEHUS M UCTOPUYECKUE TEPEMEHBI.
Tak, B moBectn M.Ayna30Ba «CHpoTCKast 105 OJUHOYECTBO TNIABHOM TePOMHU — CHPOTHI
BBIPXEHO uepe3 e€ 0e33aIUTHOCTD MePe]] COIHANTbHOM HeCTIPaBeIITMBOCTHIO, UTO MPUAAET
00pasy SpKo BbIpaKEHHBIN COIMATBLHBIN XapakTep. B Mpon3BeneHrsix COBETCKOTO MEpHo/a,
MTOCBSIIIEHHBIX BOIHE, KOJUIEKTUBU3AIIMHN U TPArMYeCKON CyIb0€ HHTEIUTUTEHIINH, HEPEIKO
n300pakaeTcs Tpareusi OAMHOYECTBA T€POEB, OKA3aBIINXCS BHE IPUBBIYHOTO )KU3HEHHOTO
ykiaaga. B pomane T. AxranoBa «I'po3Hbie qHU» 00pa3 coijgara, MOTEPSBIIETO Ha BOWHE
CEMbI0, CHMBOJIU3UPYET BCEIEHCKOE OAMHOYECTBO YEJIOBEKA Mepel JINLIOM CYIbOBI.

Oco0oe MecTo B OCMBICIIEHHH MOTHBA OJUHOYECTBa 3aHnMaeT TBopuecTBo O.Bokes,
KOTOPBIN MPUBHEC HOBBIN (PHUI0CODCKO-TICMXOIOIMYECKUIN PaKypPC B Ka3aXCKYH0 TUTEPaTypy.
[IpakTrueckn BO BCeX MPOU3BENEHUSIX IHCATENs MPUCYTCTBYeT MOTHB OJIMHOYECTBA,
pacKpbIBaeMblii Uepe3 BHYTpeHHUN MUp repoeB. B moBectn «Atay-Kepe» (1978) rmaBubIii
repoii Taran — UHTEIIEKTyal, He CyMEBIIMIA HAWTH ce0s B TOPOJCKOI cpefie, J0OPOBOIHHO
yeKaeT B OTHAIEHHOE TOPHOE Celo0 B TOMCKax BHYTpPEeHHEro paBHoBecua. OgHaKo
OTYYXKICHUE OT OOIIECTBa HE NMPUHOCUT €My FapMOHHMH: OH ONIyIIAeT ceds Uy)KUM Kak
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Cpeiu cenbyaH, TaKk W MOocJe BO3BpamleHHs B ropoi. Ero ogumHOouecTBO yCyryossiercs
BHYTPEHHUM KPU3UCOM U OLIYIIEHUEM yTPAaThl )KU3HEHHBIX OPUEHTUPOB, YTO B KOHEYHOM
WTOTE IPUBOJUT K JYXOBHOMY HAJUIOMY.

BnoBectn «CHexHast JeBOUKa» MUCTHYECKUI 00pa3 AeBYIKU-TTPU3paKa B 3aCHEKEHHBIX
ropax MOXET HWHTEPIPETUPOBATHCS Kak Meradopa OAyXOTBOPEHHOW, HO OAMHOKOM
MIPUPOMABI, OTKIMUKAIOMICHCS Ha OJWHOYECTBO UeNoBeka. B pacckaze «OcuporeBmuid
BEpOIIIOKOHOK» THUCATeNlb TPOraTelibHO H300pa)kaeT cyap0y OpoIIeHHOTO IeTEHBIIIA,
[apajuleIbHO MPOBOJS AaHAIOTMIO C YEJIOBEYECKUM OAMHOYECTBOM U CUPOTCTBOM. ['epon
O.bokest — yuéHble, JIECHUKH, YyJaKOBaTble OJIMHOYKHU JKUBYT B CTOPOHE OT OOIIECTBa, B
MHpE COOCTBEHHBIX pa3MBIIUICHUH M 4yBCTB. Ilucarens mokassiBaeT, YTO OJUHOYECTBO
MOYKET BBICTYNaTh MCTOYHMKOM TBOPUECKOW CHJIBI M BHYTpPEHHEH IITyOMHBI, OJIHAKO He
POMaHTU3UPYET €ro, NOAUEPKHUBAs pa3pyLIUTEIbHbBIE MMOCIEACTBUS. Tak, repoil oBeCTH
«Aray-Kepe», He Hali 1 TeT1a ¥ IOAJICPIKKH OJTM3KUX, OKA3bIBACTCS TyXOBHO CJIOMJICHHBIM.

B nenoM noHsTHE ONMHOYECTBA B KA3aXCKOM JIMTEPATYpE MPOSIBISIETCS MHOIOIPAHHO.
IIpakTnyeckn B KaXJIOM 3HAUUTEIBHOM IIPOU3BEJACHHUM KAa3aXCKOM IpPO3bl MOXKHO
0OHAPYKUTh Ty WM UHYIO GopMmy oauHouecTBa. B pomane X.EcemkanoBa « Ak YKaiibik»
n300paxkaeTcsi OAMHOYECTBO IepOsI-PEBOIIOIIMOHEPA Cpe v OBIBIINX COPATHUKOB. B moBecTH
M.Marayuna «KokOanak» cTapblii OepKyTUH MEepPEeKUBACT OIUHOKYIO CTapOCTh, OLIYIIast
CBOIO HEHY)KHOCTb B 3MeHuBIIeMcs mupe. [1oater XX Beka M.JKymabaes, 1.2 Kancyrypos
U Ipyrue HEOAHOKPAaTHO OOpamainch K TeMe Meyald, OAMHOYECTBA JTUPUIECKOTO I'epos.
Y M.KymabaeBa BCTpe4aroTCsl CTPOKH, B KOTOPBIX TOAT Ha3bIBAaeT CeOsl «HAIOJIOBHHY
OJIMHOKUM YEJIOBEKOM», IIEpe/laBasi COCTOSIHUE MHTEJUIMTEHIUH, JIMIIEHHON TPUBBIYHON
KYJIETYPHOM Cpe/ibl B IIOXY PENPECCUIL.

Crenyer MOAYEpKHYTh HAMOHAIBHYIO CleU(HKYy JaHHOTO MOTHBAa. B Kazaxckoi
KyJIBTYpe, IO CBOEH IPUPOAE KOJUIEKTUBUCTCKOM, OAUHOYECTBO TPAJULUOHHO
BOCIIPUHUMANOCh Kak HecuacTee. Hapommas mocnoBuma «OmHO NepeBO — HE Jec»
OTpaXkaeT MPEJICTABICHNE O TOM, YTO YEJIOBEK BHE OOLIMHBI YSI3BUM U OIPaHUYCH B CBOMX
BO3MOXKHOCTAX. [I0ATOMy B KIIACCHYECKOW KAa3aXCKOW JIATEparype Tema OT4YKJICHUS
OT OOILECTBa YacTO TPAKTYETCsl Kak Tpareausi. Bmecre ¢ TeM coBpeMeHHas JIUTEpaTypa
Bcé yare oOpamaercss K o0pasy JA00pOBOJIBHOIO OJAMHOYECTBA TBOPUECKOW JTMYHOCTH,
KOTOpasi BBIOMpAeT yeIUHEHUE HE BCIICACTBUE OTBEPIKCHHOCTH, & paJii caMopean3aiiy 1
BHYTPEHHEH CBOOOBI.

Kax B MHpOBOH, Tak ¥ B Ka3axCKOW JIUTEpaType OJAMHOYECTBO BBICTYINAET OJHOW W3
CKBO3HBIX TE€M, 4e€pPEe3 KOTOPYIO aBTOPHI MCCIEAYIOT COCTOSIHUE 4esloBeKka B mupe. I'epou,
OKa3aBIIMecs OJMHOKHMH, HEMOHATBIMH W HaXOAALIMECs B KOH(IUKTE C OOLIECTBOM,
CTaHOBSITCS HOCUTEISIMH DITYOOKHX (PHIOCOPCKUX M MCUXOIOTHYECKHX CMBICIOB. Uepe3
00pasbl OJIMHOYECTBA JIMUTEPATypa PACKPHIBAET MHOTO0Opa3He YEIOBEYECKOH MPHPOJIBL.
Kaxip1ii mucaresib HAXOAUT B 3TOM MOTHBE COOCTBEHHBIN CMBICH — ITyTh K CAMOIIO3HAHHIO,
HCTOYHHK Tpareguu Wik (GopMmy ITyXOBHOTO moucka. OJMHOYECTBO, IO MPaBy, 3aHUMAET
OJJHO M3 ILEHTPAIBHBIX MECT B MMPOBOM JMTEparype, a Kaszaxckas JMUTepaTypHas
Tpajuus, SBISSICh €€ HEOThEMIIEMOH YacThi0, BHOCHT B OCMBICIICHUE JaHHOTO (peHOMeHa
HAIMOHAJILHO 00YCIOBICHHBIN U HICTOPHYECKU YHUKAJIHHBIN BKIIAI.
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4. Pe3yabrarhl

OnMHOYECTBO TIPEICTABISAET cOO0I YHUBEpPCAJIHHBIN UYEIOBEUECKHA OIIBIT, MOTYIUB-
muii TIyOOKoe OTpaskeHHMEe KaK B MHUPOBOM, Tak M B Ka3zaxcKoil jureparype. B xome
WCCIIEZIOBAaHUS YCTAHOBIIEHO, YTO (IIOCO(CKas MBICIH PACCMATPUBAET OJWHOYECTBO HE
TOJILKO KaK HETaTWBHOE SBIICHHE W3OJISAIUH, HO W KaK HEOThEMIIEMYIO COCTABIISIOIIYIO
JyXOBHOTO CTaHOBIIEHUS JHYHOCTH. llcuMXosjormueckwe WCCIEIOBAaHUS JIOTIONHSIOT
JAaHHOE TIOHWMAaHUe, MTOKa3bIBast, YTO BOCTIPUATHE OJIMHOYECTBA BO MHOTOM OIPEIEIIIeTCS
KOHTEKCTOM M MHJUBUAYAIbHBIMH OCOOCHHOCTSIMU JIMYHOCTHU: JJISi OJHUX OHO SIBIISIETCS
MYYUTENBHBIM TIEPEKHBAHUEM IMOKMHYTOCTH, IS JPYTHMX — BPEMEHEM BHYTPEHHETO
CHIOKOMCTBHUS U TITyOOKOTO Pa3MBIIIIICHUS.

AHaNu3 TATEpaTyPHBIX IPOU3BEIEHHUH ITO3BOJIMI BBISBUTD KITFOUEBBIE XY/T0KECTBEHHBIE
MOJICJIA PETPe3CHTAIlMN OJMHOYECTBA. BO-TIEpBBIX, 3TO 00pa3 «JIMIIHETO YelIOBEKa» —
repos, OTEPEeIUBIIETO CBOE BPEMs MM COLMAIBHOE OKPYXXEHHE W TIOTOMY OOpeu&€HHOTrO
Ha ayxoBHoe onmmHOouecTBO (Ilewopun, repom Abas, TpencTaBUTENN HHTEUTUTECHIIUH B
Ka3axCKoil 1mpo3e). Bo-BTOpPBIX, OMMHOYECTBO KaK CIEACTBHE COLNMATBHOTO OTUYKICHUS
n alcypma OBITHS, TIPH KOTOPOM YENIOBEK OIMyIIaeT ceds Yy>KUM B HEMOHSATHOM W
paBHoxyurHoM mupe (repon Kadxu, Kamro). B-Tperbnx, onnHOYeCTBO 10OPOBOIBLHOE H
HMCKOMOE — MOTHB TBOpUecKoro yeauHeHus (poomnzonana Jl.Jledo, oOpa3sl MpiciuTenei
Y 9yJaKOB B Ka3aXCKOM JmTepatype, B yactHocTh y O.bokes). B-ueTBEPTHIX, OMMHOYECTBO
KaK KyJIBTYpPHO-HCTOPUYECKas Cy[p0a, MPOSBISIOMASACS HA YPOBHE IMOKOJICHWUH U IENbIX
coobmectB (dmomest «Cto yer ommHOYecTBa» I.I. Mapkeca, Tparemuss MOKOJCHHUS B
Ka3axckoit mureparype XX Beka).

B kaxmoM u3 pacCMOTpPEHHBIX TIPOW3BEACHWN TeMa OIWHOYECTBA pPACKPHIBAET
YHUKAJIBHBIN XapaKTep OIUMHOYECTBA KOHKPETHOTO IepcoHaka. CrrocoObI ero mpeo0IeHHS
WM TIPUHSATHS Pa3jIMdHBL: OIHU TE€pPOM HAXOMAT CIaceHHe B JIIOOBU W ApyxOe (Kak
PoOun30H, 00peTmmii npyra [IsTHHITY), ApyTHE — B TROPYECTBE M BHYTPEHHEH pedIeKcuH,
TPETHU HE BBHIICPKUBAIOT OpEMEHH OINHOYECTBA.

XyaoKeCTBEHHasl JINTEparypa TOATBEpKIaeT (IoCO(CKHUiA BBIBOJ O TOM, HYTO
OJIMTHOYECTBO SBISIETCS HEOTHEMIIEMOH YaCThIO YEJIOBEYECKOTO CYIIeCTBOBaHMs. YemoBek
MIPUXOANUT B MHAP OIMHOKHM W YXOTUT W3 HETO B OAMHOYECTBE, a MEXKIY ITHMHU TOUYKAMU
HEn30eKHO TMEePeKUBAET pasIndHble (POpMBI OMHOYECTBAa. BMecTe ¢ TeM nureparypHble
TEKCTHl TTOKA3bIBAIOT, YTO OTHOIIEHHE K OJWHOYECTBY MOXKET OBITh aKTHBHBIM: T€pPOU
b0 CTpeMsTCS TPEOJOoIeTh €ro uYepe3 IMOWCK B3aWMOIIOHWMAHWS, CO3JaHHE CEMbH
¥ BKIIIOYEHHOCTh B OOIIECTBEHHYIO JKHM3Hb, JTMOO OCMBICIHBAIOT W MPHHAMAIOT €To,
[peBpailas B UCTOUHUK BHYTPEHHEUM cuubl. JIJIsl Ka3aXCKOW JIMTEeparypbl, OCHOBAaHHOU
Ha [IEHHOCTSAX OOIIHOCTH M POACTBEHHBIX CBA3EH, 0COOEHHO 3HAYMMa HJEs O TOM, YTO
YeJIOBeK HEe MOXKET KUTh B ITOTHOM HU30ISIUH. J{axe repon-oanHOYK: B Tpon3BeaeHusx O.
Bokest BHyTpeHHe CTpeMsTCs K TEIUTy U TOAJIEPKKE, XOTS HE BCET/Ia HaXOIAT UX. ABTOPHI
MMOTYEPKUBAIOT, YTO TMOJHOCTHIO M30aBUTHCS OT OAMHOYECTBA HEBO3MOXKHO, MOCKOJBKY
OHO SIBJIICTCS YaCTHIO YEeJIOBEYECKOM MPUPOJIBL.

[lepcriekTBBI NaTbHEHINETO WCCIEOBAHUS CBA3aHBI C YOIYOIEHHBIM aHAJIH30M
OTAENBHBIX aCMEKTOB MOTHBAa OfWHOYeCTBa. lIpesicraBisiercs MpOIyKTHBHBIM H3yYEeHHE
TeHJIEPHOTO HM3MEpPEHHs OAMHOYECTBA, B YACTHOCTH pa3jIMuUil B €ro IepeXHBaHUU
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MY>KYMHAMU W KCHIIUHAMHU (B TOM YHUCJIE B KAa3aXCKOW JKEHCKOH mpo3e). CylnecTBeHHBIN
WHTEpEC TPEACTaBISeT aHAINW3 BIMSHUA TEXHOJOTHUECKOW JSIMOXHM — COIHUAIBHBIX
ceTell M BUPTYaJbHOTO OOIICHHS HAa XyJIOKECTBEHHYIO PENPE3EHTALUIO OJUHOYECTBA B
coBpeMeHHOH nuTeparype. Kpome TOro, comocraBUTEIbHOE HCCIEIOBAaHHE Ka3aXCKOM
JUTEPATYpbl C JIUTEPATYPOH JAPYIUX TIOPKOS3BIYHBIX HAPOJOB MOXKET BBISBUTH OOIIHUE
MOTHUBBI M KyJBTYPHO 00YCIIOBIICHHBIC PAa3JIUUMs B OCMBICIICHHH JJaHHOTO (DeHOMEHa.

5. 3akiouenue

B 3akitouenue 0TMETHM, UTO MOTHB OJJUHOYECTBA OCTAETCS aKTyaIbHBIM B JIUTEpAType,
MOCKOJIbKY 4epe3 HEero OCMBICIUBAIOTCS (yHJAaMEHTaJbHBIC BOIPOCH YEIOBEYECKOTO
OBITHS: B3aMMOOTHOLICHUS JINYHOCTH U OOILECTBA, TIOUCK CMbICIIA JKU3HH, CTPAX U BEJINUHE
yenoBeueckor cBoOozpl. [Ipou3Benenus, pacCMOTPEHHbBIE B HACTOSIIEM HCCIIEIOBAHUH,
JEMOHCTPUPYIOT TO, YTO, HECMOTpPS Ha HAIMOHAJIbHbIE W HCTOPUYECKHE PA3TUUMA,
MMCATeNN pa3HbIX CTPAH CXOAATCS B NPHU3HAHUM YHHBEPCAIBHOCTH OIMHOYECTBA U B
YTBEP)KACHUH [IEHHOCTH YEJIOBEYECKOTO OOIICHHS M JIOOBU KaK BO3MOXKHBIX IyTEH €ro
HPEOJOJICHUSI.

BbIsIBIEHO, YTO OJMHOYECTBO OCMBICISiETCS (uiocopaMy Kak HSK3UCTCHIMANbHAS
JAHHOCTh, HEOTJENMMasi OT YeJOBEUECKOro OBITHS, MMEIOIasi KaK HeraTWBHBbIC, TaK H
MMO3UTHBHBIE TPOsIBIEHU. [ICHXOMOrM TPaKTyIOT OIMHOYECTBO JMOO Kak HEraTHMBHOE
NepeKuBaHIE U30JISIIIMHU, BHI3BIBAIOIIEE CTPECC U IETIPECCHUI0, TO0 KaK PeCypc INYHOCTHOTO
Pa3BUTHS B yCIIOBUSIX yeTUHEHHSL. B MUpOBOi TMTEpaType MOTHB OAMHOYECTBA [TPOSBIISIETCSA
B pa3HOOOpa3HBIX (OpMax — OT <JIMIITHETO YeJIOBEKa» B KIIACCHUYECKOH PYCCKOW Mpo3e
JI0 TOTAJbHOTO 3K3UCTEHIIMAIBHOTO OJIMHOYECTBA I'€POEB MOJIEPHHCTCKOW JHUTEPaTypHI.
B kazaxckoii nuteparype Tema OJMHOYECTBA MPOCIEKUBACTCS HAuWHAs ¢ (QOJILKIOpa H
[IOATUYECKUX ITPOU3BEACHHUM IIPOLUIOTO 10 COBPEMEHHOM MPO3bl, IPUYEM HALIMOHAJIBHAS
JTUTEpaTypa TPUBHOCUT OCOOBIH KOJOPUT B OCMBICICHHE OAWHOYECTBa (HarpuMmep, B
tBOpuecTBe O.boxes).

IIpoBen€HHOE HCCaENOBaHUE IO3BOJSIET CHENaTh BBIBOJ O TOM, YTO OJUHOYECTBO
SIBIISICTCSl YHUBEPCAIBHBIM U MHOTOMEPHBIM (PEHOMEHOM YEeJIOBEUECKOTO CYIIIECTBOBAHUS,
MIOJTyYUBIIMM IIyOOKO€ M yCTOMUYMBOE OTpaKeHHE B MHUPOBOM M Ka3aXCKOH JIMTEpaType.
AnHanmu3 GpuUnocoPCKux, MCUXOIOTUICCKUX U JINTEPaTypOBEAYECKUX HCTOYHUKOB TIOKA3all,
YTO OJMHOYECTBO HE CBOJUTCS MCKIIOYUTEIHHO K COCTOSHHUIO COLMATBHON M3OJAINH, a
BBICTYIIAET CJIOXKHOM 3K3UCTEHUMAIbHOW KaTeropueil, CBA3aHHOM C IOMCKOM CMBbICIA,
camouIeHTH(UKAIMEH IMYHOCTH 1 € OTHOIICHUSMHU C MUPOM H O0OIIECTBOM.

dunocodekas TpamulMs paccMaTPUBACT OIUHOYECTBO KaK HEOTHEMIIEMYIO YacTb
YeJIOBEYECKOro OBITHS, MCTOYHHK JYXOBHOTO KpH3KCa M YCJIOBHE BHYTPEHHEIro pocTa
n camono3HaHud. llcuxosornyeckue KOHILETLUU JOTOJIHAIOT JIaHHOE TIOHUMAaHHE,
moau€pKrBasi CyOBEKTHBHBIN XapakTep MEpeXUBaHHUS OJUHOYECTBA M 3aBHCHMOCTH €TI0
BOCTIPHSITHSL OT JINYHOCTHBIX OCOOCHHOCTEH, JKU3HEHHBIX 0OCTOSTEIBCTB U COLIMATIBHOTO
KOHTeKcTa. TakuM 00pa3oM, OIMHOYECTBO IMPEACTaeT HE KaK OJHO3HAYHO HEraTHMBHOE
SIBIICHUE, a KaK aMOHMBaJCHTHOE COCTOSHHE, MOTCHIMAILHO OTKPBIBAIOIIEE pPa3IHYHbIC
TPAeKTOPUH JINYHOCTHOTO PA3BUTHSL.

AHanu3 XyJdO)KeCTBEHHBIX IPOM3BEICHHUI TO3BOJMI BBIIBUTH OCHOBHBIE MOJIENHU
penpe3eHTau MOTHBa OAMHOYECTBA B uTeparype. K HUM OTHOCSTCS 00pa3 «IHIIHETro
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Yell0BeKa», OJMHOYECTBO KaK CIEACTBHE COIMAJIbHOTO OTYYXIEHUs u alcypna
ObITHs, 10OPOBOJIBHOE TBOPUECKOE YEIMHEHHE, a TaKKe OJMHOYECTBO KaK KyJIBTYpHO-
HCTOpHUYECKas Cyab0a TMYHOCTH UK TIOKOJICHHS. B Ka)k/IOM U3 3THX CITydaeB OIMHOYECTBO
pacKpbIBaeTCsl WHAWBHIYaJbHO, B 3aBUCUMOCTH OT OJIOXH, KYJABTYpPHOW TpAIHWINUA H
ABTOPCKOTO MHPOBO33PEHUSI, YTO MOMAYEPKUBACT €ro XyA0XKECTBEHHYIO M (QHIOCOPCKYIO
MHOTO3HAYHOCTb.

Oco0oe 3HaueHUe B paMKax HCCIIEJOBAaHUS MMEET aHaJN3 Ka3aXCKOW JIMTepaTypHOI
TpaauIUK, B KOTOPOH MOTHUB OIMHOYECTBA (POPMUPYETCS B KOHTEKCTE KOJJICKTHBUCTCKIX
[IEHHOCTEH, POMOBOM CONMHIAPHOCTH W OOIMMHHOTO MHPOBOCIPHATHS. [ Kazaxckou
KYJbTYpbl OAWMHOYCCTBO TPAAULIHWOHHO OCMBIC/ISICTCA KaK COCTOAHUC YTparbl CBA3U C
COOOIIECTBOM U TIOTOMY 4acTO MpUOOpeTaeT TparmyecKkui xapakTtep. Bmecrte ¢ Tem B
MIPOM3BEACHUAX Ka3axCKuX Tucarenied XX Beka, B 4acTHOCTH B TBopuecTBe O.bokes,
OJIMHOYECTBO TIOJTyYaeT 0oJiee CIOKHYIO HHTEPIIPETAIMIO KaK IPOCTPAHCTBO BHYTPEHHETO
Moucka, QUIOCOPCKOro Pa3MbILUICHHS U TBOPYECKOH CBOOOIBI, XOTS M HE JHMIIEHHOE
JpaMaTu3Ma.

B nienmom pesynbTarsl ucciieoBaHus MOATBEPKIAI0T, YTO MOTHB OJIMHOYECTBA OCTAETCS
OTHUM M3 KJIIOYCBBIX M CKBO3HBIX B JIMTEPATYPEC, IIOCKOJIBKY Y€PE3 HEI'O OCMBICIIMBAIOTCA
(dyHaMeHTaIbHbIE MPOOIEMBl YEJIOBEUECKOTO CYLICCTBOBAHUS: KOH(IUKT JUYHOCTH U
o0I1ecTBa, MOUCK CMBICIIA JKU3HH, CBOOOJa M OTBETCTBEHHOCTh 4elioBeka. HecMoTpst Ha
HaI[MOHAJbHBIE, KYIbTYPHbIE W HCTOPHYECKHE PA3JINYMs, JUTEparypa Pa3HbIX HAPOIOB
JACMOHCTPUPYET 06HIHOCTB B IMIOHHMMAHHHU OJMHOYECCTBA KAaK HCEOTHBEMIIEMOI'O aCIICKTa
YEJIOBEUSCKOW MPUPOJIbI U OJHOBPEMEHHO MOMYEPKUBACT LIEHHOCTh OOIICHMSI, JIFOOBU U
B3aMIMOMIOHUMAHUS KaK BO3MOXKHBIX IyTEH €ro mpeo10JIeHHsL.

[lepcriekTBEI HambHEHIINX HCCIEOBAHUN CBSA3aHBI C Ooyiee NeTalbHBIM H3YYCHUEM
TCHACPHLIX, KYJIBTYPHBIX U TCXHOJOI'MYCCKUX aCIICKTOB MOTHUBA OJWHOYCCTBA, a TAKIKC
C pacUIMpEHHEM CPABHUTEJILHOIO aHAlW3a 3a CUET IPUBIICUEHUS JIUTEpPATyp APYTHX
TIOPKOSI3BIYHBIX W MHPOBBIX TPATUIMHA, YTO TO3BOJIUT YDIYOUTh NMOHMMAaHUE JTAHHOTO
(heHOMEHA B YCIIOBUSAX COBPEMEHHOW ITUBUIIN3AIINN.
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Abstract. This article examines the artistic and poetic features of Kazakh poet-singers of the second half of
the 19th and early 20th centuries, a significant phenomenon in the history of Kazakh literature. The study aims
to analyze their distinctive poetic style, which encompasses both traditional and innovative literary elements.
By exploring their work within the context of literary theory, the research seeks to understand the unique
characteristics of their poetry, including narrative structures, linguistic features, and thematic concerns. The
investigation addresses the need for a deeper literary analysis of the works of Kazakh poet-singers, as the
existing scholarship on this subject remains limited. Through close readings and comparative analysis, the
study evaluates the poet-singers’ approach to form, language, and content, identifying patterns and innovations
in their poetic techniques. The significance of this research lies in its contribution to the understanding of
Kazakh literary tradition and its evolution during the 19th century. By contextualizing the work of poet-singers
within broader literary movements, the study provides insights into their impact on the development of Kazakh
poetry and its enduring influence on subsequent generations of poets. Methodologically, the study employs
literary analysis and comparative approaches to assess the poetic forms and stylistic choices of Kazakh poet-
singers. The findings offer a comprehensive overview of their artistic contributions, highlighting their role in
shaping Kazakh literary identity. The research outcomes hold theoretical importance in expanding knowledge
of Kazakh literature and its historical development. Furthermore, the study offers a foundation for future
research on the intersection of oral tradition and written poetry in Kazakh literature.
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KA3AK OHIII-AKBIHJIAP I BIFAPMA LI BIJIBIFBIHBIH
KOPKEMAIK-ITIOTUKAJIBIK EPEKIHEJIIKTEPI

Anoamna. Makanana Kazak ojieOMeTiHIE MaHbI3bl OpBIH ajJaThlH Ka3aK OHIIi-aKbIHIAp IIbIFap-
MAIIBUTBIFBIHBIH KOPKEMIIK-TO3THKANIBIK €PEKIIeNTiKTepl 3epTTeaeai. 3epTTey MaKajaachl OHILI-aKbIHAAPIbIH
Ka3akK XaJIKbIHBIH MOJICHH MYpachlHa KOCKaH YJIECiH TePeH TaHy MeH Oaranayra OarbiTTanrad. XIX FachIpIbIH
eKiHIi )KapThIchl MeH X X FaChIP/IbIH OaChIH/IaF bl QHILI-aKbIHIAPBIHBIH OChI OAFbITTAFbI LIBIFAPMAaJIapbIH TaJ1ay
ApKBUIBI OJNAPIBIH Ka3aK XaJKBIHBIH MOJCHU Oipereiliiiri MeH YITTHIK CaHACHIHBIH KAJBIIITACY KOJBIHAFBI
peni MeH OpHBIH alKpIHAayFa Ooiambl. OneOUeT TeOpHsChl KOHTEKCIHJAE OJNIApABIH INBIFapMallbUIBIFBIH
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TEpPeH 3epTTey apKbUIbl MO33HMACHIHBIH €PEeKIe KacHeTTepi, OHBIH IIIiHJEe MOA3MSA KYPBUIBIMIAPbI, TIIIIK
epeKIIeNiKTepi JKOHE TAKBIPBINITHIK ACTIEKT1IEPi aHBIKTaNa/Abl. 3epTTEy Ka3aK OHIII-aKbIHAAPHI IIbIFapMaTapbiHa
JKaH-)KaKThI 9/1e0U Tayaay KYPTi3eli, iiTKeHi 0CBI OaFBITTAFbl FBUIBIMU 137ICHICTED a3 XKOHE 03€KTi. 3epTTeyIiH
MYKHST KapacThIPbUTYbl MEH CalbICTBIPMAJIbI TaJJIay d/1ici apKbUIbI SHIII-aKbIHAAP/BIH (OpMaFa, TIIre JKoHe
Ma3MyHFa JereH Ke3KapachblH Oaranail OTBIPHIN, OJIAPABIH ITO3THKAJIBIK TEXHHKACBHIHJAFBl 3aHIBUIBIKTap
MEH JKaHAIIBUIBIKTap aHbIKTaNanbl. by 3eprreynin Mans3bl oHBIH XIX FackIparsl Kazak ouedu JocTypiH
TYCIHyT€ )KOHE OHBIH DBOJIIOIMSICHIHA KOCKAH YJIECIMEH aiKbIH/aa (bl OHIII-aKbIH/ap IIBIFapMalIbUIBIFBIH
KE€H ayKbIM/IbI 9}1661/1 arpIMJIap asChblHJAa KOHTEKCTYyaJlnu3alusiay OJlapAblH Ka3aK IMOS33USCBIHBIH JaMyblHa
JKOHE KeWiHTri OybIH aKbIHIApbIHA BIKMANBIH TYCIHyre MYMKIHAIK Oeperi. OpicTeMelniK TyprbIIaH ajFaHia,
3epTTey Ka3aK OHIIi-aKbIHIAPbIHBIH MOATHKAJIBIK (OpMatapsl MEH CTIIIBIIK epeKIICTIKTepiH Oaranay yIIiH
omebu Tanmay MEH CalbICTBIPMANIBl TOCUIAEpTe Heri3ieiei. AJBIHFAH HOTIDKENEp OJapHAblH KOPKEMJIiK
JKETICTIKTepiHe YKaH-)KAKTHI MIONY TYPIHAE YCHIHBUIBIN, Ka3aK oleOHeTi OipereiiiriH KalbInTacThIpyIaFsl
peIiH alKeIHAAIBL. 3epTTey HOTIKeepl Ka3ak 9e01eTi MeH OHBIH TapUXH AaMy Ke3eHaepi Typaiisl OimiMai
KeHelTyne TeopHsUIbIK MaHbI3Fa ne. COHBIMEH Karap, 3epTTey Ka3ak ofeOMeTiHZeri aybI3ia JoCTYp MeH
xa30allla MOA3USHBIH TOFBICKAH TYCTapbIH 3€PTTEyTe apHaFaH Oonamak eHOeKTepre Heri3 6oma anajpl.
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TaKBIPBINTHIK aCIEKTiIep.
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XYAOXKECTBEHHO-ITIOOTUYECKHUE OCOBEHHOCTH
TBOPUYECTBA KA3AXCKHUX ITO9TOB-ITIEBIHOB

Annomayua. Crarbsi UCCIELYeT XYIOXKECTBEHHO-NOITHYECKHE OCOOCHHOCTH TBOPUECTBA Ka3aXCKUX
MOATOB-TIEBIOB BTOPOii monoBuHb! XIX — Hayana XX BEKOB, MPEACTABISIONMX COOOMH 3HAYNMBIN ()EHOMEH B
HCTOPUM Ka3axCKoll muTepaTypsl. MccnenoBanue HanpapieHO Ha aHAJIN3 UX XapaKTepHOTo HOITUYECKOT0 CTUIIA,
KOTOpBIIf coueTaeT B cebe Kak TpaJUIHOHHBIC, TAK 1 HHHOBAI[OHHBIE JINTEPATypHBIE AeMeHTHI. [lorpyxenne
B VX TBOPYECTBO B KOHTEKCTE TEOPHH JINTEPATYPhI IIO3BOJISIET BBISIBUTH YHUKAIBHBIE OCOOCHHOCTH UX MOI3HH,
BKJIFOYAsi IOBECTBOBATENBHBIE CTPYKTYPBI, SI3bIKOBBIE OCOOCHHOCTH M TeMaTHYeCKHe acleKThl. VcciaenoBanue
OTBEYaeT Ha HEOOXOJMMOCTh Oojiee TIyOOKOTO JINTEPAaTypHOIO aHAIN3a IMPOM3BEACHHH Ka3aXCKUX MOITOB-
TNIEBLIOB, MTOCKOJIBKY CYIIECTBYIOIME HAaydHbIe pabOoThl IO ATOW TeMe OCTAIOTCsl OrpaHHYeHHBIMU. braromaps
THIATEJIbHOMY M3YyUCHHMIO U CPABHUTEIBHOMY aHAIU3y MCCIECAOBAHUE OLICHUBAET IIOJIXOJA IMOITOB-NEBIOB
K (opMme, sI3BIKYy U COIEPXKAHMIO, BBIIBISAS 3aKOHOMEPHOCTHM M MHHOBALMM B WX MOITHYECKUX TEXHHKaX.
3HAUUMOCTb JaHHOTO MCCIJIC[IOBAHUS 3aK/IIOYAeTCs B €ro BKJIAJe B ITOHMMAaHUE Ka3aXCKOW JHMTepaTypHOH
Tpaguimu 1 ee sBomonun B XIX Beke. KoHTekcTyanusaius TBOpYECTBa IOJTOB-TIEBIIOB B paMKax Oolee
IUPOKUX JIUTEPATYPHBIX TEUEHUH JaeT BO3MOXKHOCTH IOHATh UX BIMSHUE Ha Pa3BUTUE Ka3aXCKOW M033UU
U ee yCTOMYMBOE BO3JCHCTBHE Ha IMOCIEAYIOLIME IOKOJICHHUS M03TOB. METONO0NIOrHYecKy, UcCiIe0BaHue
OCHOBBIBACTCSI HA JIMTEPATypHOM aHAJHM3€ U CPaBHUTENBHBIX IMOJXOJIAaX JIsl OLEHKH IMO3THYeCKuX (GopM n
CTHJIMCTUYECKUX PELIeHNH Ka3aXCKUX MO3TOB-NeBLOB. [loyueHHble pe3yabTaThl IpelaraloT BCeCTOPOHHUN
0030p MX XyA0XKECTBEHHBIX JOCTIKCHHH, OTUEPKUBAsi X POJIb B (POPMHUPOBAHMH Ka3aXCKOIl JINTEpaTypHON
HUICHTUYHOCTH. Pe3ynbraTsl HCCIEeIOBaHUS HMEIOT TEOPETHUYECKYH0 3HAYMMOCTb B pACIIMPEHUU 3HAHUU
0 Ka3axCKOH JuTepaType U ee MCTOPUYECKOM pa3BUTHU. Kpome Toro, uccienoBaHHE CO31AeT OCHOBY IJIS
Oymymmux paboT 10 U3yUYEHUIO NIepeCcedeH s YCTHOM TPaJuIiK U TMCbMEHHOI T0931H B Ka3aXCKOIt TuTeparype.

Knrouegvie cnosa: xazaxckas qureparypa, mo3Tel-nielibl, XIX Bek, TUTepaTypHbIi aHanu3, HOITUYECKHE
TEXHUKH, TEMaTUYECKHUE aCIICKTHI.
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1. Introduction

The study of the artistic and poetic characteristics of Kazakh poet-singers is an
important and relevant topic within the field of literary theory. Poet-singers, also known
as akyns or sal-seri, represent a unique tradition that combines oral poetic art, musicality,
and a deep connection to the cultural and historical heritage of the Kazakh people. Their
work is characterized by a distinctive style and expression, making it a noteworthy subject
of literary analysis. In the 19th century, this tradition reached a level of professional
syncretism, where the poetic word became a vehicle for individualistic expression, moving
beyond the collective tribal function of earlier heroic epics.

The choice of this topic is motivated by several reasons. First, the lack of literary studies
dedicated to the specific characteristics of Kazakh poet-singers’ work highlights the need
for further examination of their poetics and artistic techniques. This field requires a more
detailed investigation with a focus on theoretical aspects such as rhythm, metrics, linguistic
features, and genre innovations. Specifically, it is crucial to analyze how the transition from
the traditional 7-8 syllable epic meter to the more complex 11-syllable “kara olen” and
mixed-syllable structures reflects the evolution of professional authorial mastery. Second,
as modern research on global modernism suggests (Thompson, 2020: 48), the transition
from oral performance to professional authorship in non-Western cultures is a crucial area
of comparative literature that has yet to be fully explored in the Kazakh context.

The central research question of this investigation is: how did the sal-seri tradition
facilitate the transition from the formulaic oral canon to a system of individual authorial
mastery? Additionally, the study addresses how musical syncretism influenced the structural
composition of texts, transforming folk melodies into a formal tool for poetic organization.
Our research hypothesis posits that Kazakh poet-singers functioned as early professional
authors who utilized nature-based metaphors and complex lyrical structures to construct a
unique «bardic persona» (Oldfield, 2021: 167).

The relevance of this topic is underscored by its theoretical and practical significance.
The theoretical importance of the study lies in its contribution to a deeper understanding
of the specifics of Kazakh poetry and its features, such as syntactic structures, lexicon,
imagery, and poetic forms. By examining the interplay between musical rhythm and textual
metrics, this research demonstrates that the sal-seri tradition was not merely a performance
art but a sophisticated system of “vocal literacy” (Zumthor, 1990) that redefined 19th-
century Kazakh aesthetics. By integrating the concept of «vocal literacy» (Zumthor, 1990:
51), this research repositioned Kazakh sal-seri within the global history of performance
poetry. The practical importance of the research is its ability to expand the scope of analysis
within the field of literary theory, facilitating interpretation and evaluation of Kazakh poetry
in a comparative and intercultural context.

The examination of the artistic and poetic characteristics of Kazakh poet-singers will
reveal and analyze their contribution to the development of literary heritage, enriching
contemporary understanding of Kazakh poetry within the context of literary theory.
Ultimately, this study aims to fill the gap between the perception of sal-seri as folk
entertainers and their true role as sophisticated architects of the 19th-century Kazakh
literary identity.
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2. Materials and Methods

2.1 Research methods

The study was conducted in several progressive stages to ensure a comprehensive
analysis of the artistic and poetic characteristics of Kazakh poet-singers. Initially, materials
related to the poetic works of prominent akyns and existing literary scholarship were
collected and systematized. To strengthen the scientific foundation of the study, the research
methodology was designed to answer the following questions: (1) what specific linguistic
and metric innovations distinguish sal-seri poetry from traditional epic forms? and (2) how
did the musical syncretism of their art influence the structural composition of their texts?

One of the key methodological pillars of this research is the structural-semantic
analysis. This method allowed for the identification of recurring patterns in metaphorical
imagery and rhythmic variations. To address the technical aspects of poetic form, the study
specifically employed versification analysis, focusing on the transition from the 7-8 syllable
epic tradition to the 11-syllable “kara olen” structure. Furthermore, the study utilized the
comparative-typological approach to align the Kazakh sal-seri tradition with global poetic
phenomena, drawing parallels with the medieval European troubadours and the Central
Asian ashyq traditions, as suggested in recent scholarship (Oldfield, 2021).

The work also involved specialized textual analysis. A significant role was played by
the use of computational linguistic evaluation to process and categorize large volumes
of poetic texts. This objective approach helped in identifying the frequency of specific
tropes and the evolution of the poets’ lexicon. In particular, the research utilized rhythmic-
melodic modeling to evaluate how the musical phrasing of sal-seri melodies determined the
placement of caesuras and the organization of stanzaic refrains. Additionally, the research
integrates «Performance Theory» and the concept of «vocal literacy» (Zumthor, 1990: 18),
treating the poetic works not merely as static texts but as «mediated performances» that
bridge the gap between orality and literacy (Amsler, 2022: 68).

The reliability of the findings is supported by the consistent application of these
methods across the diverse poetic cycles of various 19th-century authors. The integration
of traditional Kazakh philological methods with modern Western literary frameworks
ensures a multifaceted evaluation of the subject.

2.2. Research materials

This study utilized a wide range of materials, encompassing the works of Kazakh poet-
singers (akyns), their biographies, as well as scholarly research in the fields of literature
and arts. The core of the research consisted of collections of akyns’ works published over
different years, literature about their lives and creativity, as well as monographs, defended
dissertations, and individual articles. The works of scholars such as A.Zhubanov, Y.Ismailov,
A.Margulan, S.Kaskabasov, Y.Tursynov, I.Zhakhanov, Z.Kospakov, S.Kerim, S.Negimov,
and others, who have made significant contributions to the study of the poetic heritage of sal-
seriler, played an important role. These materials served as both qualitative and quantitative
data for analysis. To align the study with contemporary academic discourse, the research
materials also included recent international publications (2020-2024) and digital databases
of Central Asian oral literature (Drompp, 2023: 85). A representative corpus of over 100
poetic texts was selected for detailed metric and stylistic examination, specifically focusing
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on the most influential works of Akan Seri, Birzhan Sal, Ukili Ybyrai, and Segiz Seri. The
selection criteria for these texts included their relevance to the 11-syllable “kara olen”
tradition and the presence of verified musical transcriptions, allowing for a comparative
analysis of textual rhythm and melodic structure. Over 100 poetic texts were selected for
detailed metric and stylistic examination.

3. Discussion

The poetry of the singer-akyns, as one of the rich heritages of Kazakh literature, is a
vivid reflection of national spiritual values. This genre of poetry, depicting the everyday
life of the Kazakh people, their traditions, and harmony with nature, preserved the artistic
means of a culture formed over centuries and passed them down from generation to
generation. A unique feature of the creativity of the singer-akyns is the combination of deep
emotional richness in their poetry with a high artistic style. From the perspective of modern
«Performance Studies,» this tradition can be defined as a «mediated muse,» where the
vocal delivery and the poetic text form an inseparable aesthetic whole (Amsler, 2022: 348).
They not only composed verses but also embellished their works with song, performing
them before the people, which closely tied this poetry to the national musical culture.

The works of such prominent akyns as Akan Seri, Birzhan Sal, Ukili Ybyrai, and Mukhit
Sal constitute an important part of Kazakh literature. Their poetry is mainly devoted to lyrical
and landscape themes, conveying the inner feelings of individuals. Artistic techniques such
as metaphors and similes are frequently used.

The artistic mastery of Akan Seri is vividly demonstrated in his descriptions of female
beauty, where nature serves as the primary aesthetic scale. For instance, in his portrayal of
Aktoty, he uses precise portrait metaphors:

«By, qalka, tilifi tatti, lebifi balday,

Qalam qas, itelgi kez, jaziq maiiday» (Qoramsauly, 2013: 59).

(Oh, my dear, your speech is sweet, your breath is like honey,

Pen-like eyebrows, falcon-like eyes, and a broad forehead).

These lines demonstrate a shift to the 11-syllable “kara olen” meter, where the rhythm
is dictated by the melodic phrasing of the song. The use of “itelgi kdz” (falcon eyes) and
“tot1 qustin taratunday” (like the combing of a peacock) illustrates a high level of individual
authorial mastery, transforming traditional nomadic symbols into a refined “bardic persona”.

Birzhan Sal’s poetry further explores musical syncretism, where the textual structure is
inseparable from its vocal delivery. In his famous songs, he employs sophisticated nature-
human isomorphisms:

«Sahardifi iranbag giilindaysii,

Zaytlinday erte pisken kiilindaysifi» (Qozhagululy, 2013: 67).

(You are like a flower in the Iranian garden of the city,

You smile like an early-ripened olive).

The introduction of non-native imagery such as “olive” and “Iranian garden” suggests a
transition toward a more individualistic and cosmopolitan poetic language, departing from
the formulaic oral canon. The meter in Birzhan’s lyrics often exhibits a delicate balance
between the 11-syllable structure and the rthythmic requirements of the melody, where the
“ash belifi qumirsqaday” (your slender waist like an ant) metaphor aligns perfectly with the
musical caesura.

Ne1, 90 vol, 2026 | "Keruen” M.O. Auezov Institute of Literature and Art 237



"KepyeH" Fol1bimu dicypHaavt Ne1, 90-mom, 2026 ISSN: 2078-8134 [ elSSN: 2790-7066

The works of Ukili Ybyrai also highlight the deep connection between landscape and
spiritual state. He frequently turns to ornithological metaphors:

«Ey, qalqa, sen aq qoyan qumnan qasqan,

Aspanda men aqiyiq sabit qusqan» (Sandybaiuly, 2005: 37).

(Oh, my dear, you are a white rabbit escaping from the sands,

And [ am a white-headed eagle soaring in the sky).

This binary opposition (predator/prey) is a common trope in Kazakh folklore, yet Ybyrai
individualizes it through complex internal rhymes and the melodic flow of his “Gakku”
cycle. The repetition of natural symbols like the swan (aqqu) and the gray duck (qofiir qaz)
functions as an aesthetic refrain that reinforces the song’s emotional intensity.

Segiz Seri’s contribution to the “sal-seri” genre is marked by a rich inventory of nature-
based epithets that emphasize the grace of the heroine: «Ajariii aq tiilkiday qasqan qumnan»
or «Maraldifi qolga tiicken 1laginday». (Your face is like a white fox escaping through the
sands) (Segiz Seri, 2013: 98) His poetry exemplifies the “vocal literacy” concept, where
the nomadic landscape (the steppe, mountains, and saigas) acts as a metaphysical character.
The precise rhythmic organization of lines such as “Kiilim k6z, oymaq auiz, jaziq mafiday”
(Smiling eyes, thimble-like mouth, broad forehead) provides a structural stability that
allowed these works to be preserved accurately through oral transmission before being
recorded in written form.

As noted by Levi Thompson, such poetic systems in non-Western cultures often
prefigured individualistic modernism by shifting the focus from collective tribal history to
the subjective experiences of the poet. A significant contribution to the study of the works
of the singer-akyns was made by literary scholar Y.Ismailov in his monograph «Akynsy.
In this work, he examines the creativity of the «sal» and «seri» as syncretic art, pointing
out the connection between Kazakh singers and Russian skomorokhs as well as European
troubadours and knights.

Y.Ismailov classifies poets into several groups, such as the «improvising poet», «zhyrauy,
«zhyrshy», «singer-poet» and «olenchi». Special attention is given to the differences and
similarities between the singer-poets — «sal» and «seri». He notes that poetic expression
in their creativity does not exist without music and singing, where vocal and musical
mastery dominate the text (Ismailov, 1956: 56). This aligns with Paul Zumthor’s concept
of «vocal literacy,» where the voice itself acts as a sophisticated literary medium. Sh.Kerim
thoroughly explored the historical prerequisites for the formation of the singer-poets, noting
that they freely use traditional imagery while introducing new metaphors. In the context of
recent nomadic studies (Drompp, 2023: 42), this is viewed as a «coexistence of orality and
literacy,» where the nomadic landscape serves as a metaphysical character that mediates
the poet’s inner world.

Y.Ismailov views the creativity of singer-poets as a new trend in Kazakh oral folk
art, emphasizing that the central themes of their poetry are love, freedom, and individual
independence. Another significant contribution is the monograph by scholar Sh.Kerim, who
thoroughly explored the historical and social prerequisites for the formation of the singer-
poets, as well as their artistic features, such as syncretism and the synthesis of folk elements
with individual innovations. He notes that the poets freely use traditional imagery while
introducing new metaphors and associations, making their work unique. The individuality
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of each poet is manifested in the melodiousness of their verses, where form and musical
tone play a crucial role in the development of Kazakh song (Kerim, 2017: 101).

The poetry of the singer-akyns holds a special place in Kazakh literature due to their
celebration of life’s beauty, spiritual richness, and personal freedom. However, it is essential
to recognize that the complex historical conditions in which they lived also influenced the
development of lyrical motifs and philosophical reflections in their works. Scholar Alua
Temirbolat wrote about 19th-century poets, emphasizing their reflections on historical
processes, traditions, and the way of life of the people. The poets highlight the importance
of recognizing national identity, both at the societal level and for the individual.

When discussing the artistic features, one cannot overlook the close connection to
folklore. Each work of the singer-akyns abounds with vivid imagery, yet they rework
these images individually. This individualization can be explained through the concept
of “liminality” (Turner, 1969: 74). Being social outsiders, the sal-seri gained the artistic
freedom to innovate beyond societal norms. One of the central themes is the celebration of
feminine beauty. Female beauty is often compared to natural phenomena, creating complex
poetic metaphors. For instance, akyns describe a girl’s face as “radiant and bright like the
sun”. This use of nature-human isomorphism is not merely decorative; as Michael Drompp
argues, it is an essential tool for preserving cultural memory while expressing personal
identity during periods of social transformation.

One of the central themes of their poetry is the celebration of feminine beauty. This
tradition, widespread in Kazakh poetry, found a special reflection in the works of the singer-
akyns. Female beauty is often compared to natural phenomena such as flowers, birds, and
animals, creating complex poetic metaphors and epithets. For instance, the akyns describe a
girl’s eyes as “brown like berries,” her face as “radiant and bright like the sun,” and her hair
as “silken braids.” These images not only depict physical appearance but also emphasize
inner spiritual beauty, which is an integral part of the folk ideal of beauty.

Moreover, the akyns frequently use metaphors and epithets that give feminine beauty
not only a physical but also a spiritual dimension. In their verses, a girl’s beauty is closely
intertwined with her virtues — kindness, gentleness, and purity. For example, akyns may
compare a girl to a “heavenly star”, her face to “moonlight”, and her gait to “a gentle
breeze”. Such imagery highlights not only her external attractiveness but also her inner
harmony with the surrounding world.

It is important to note that in the poetry of the akyns, feminine beauty is perceived as a
symbol of supreme harmony, where physical and spiritual elements merge. In their works,
women are often depicted as embodiments of the ideal, of beauty and love, which is also
connected to the Kazakh cultural tradition, in which the image of the mother-earth as a
source of life and inspiration holds a central place.

Thus, the use of natural imagery to describe feminine beauty in the poetry of singer-
akyns enriches the language and adds layers of meaning to the images. The metaphors and
epithets associated with nature not only visually embellish the poems but also reveal the
depth and complexity of the perception of beauty, harmony, and love.

Literary critic and folklorist Y.Tursunov regards the works of the “sal” and “seri” as a
“lyrical bohemia”, where love, youth, and the joy of life are celebrated (Tursunov, 1976: 32).
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Additionally, nature plays a vital role in the poetry of the singer-akyns. For them, nature
is not only the surrounding world but also a means of expressing human emotions and
feelings. By describing natural phenomena, the akyns simultaneously convey the inner
state of a person. In poems dedicated to young women, the akyns often use comparisons
with natural elements to highlight the beauty of their heroines. For example, in the works of
Birzhan, one can find lines like: “Your beauty is like that of a white fox™ and “Your slender
waist, like that of an ant”. Ukili Ybyrai uses metaphors such as: “You are like a swan on
a calm lake” and “You are like a gray duck in the river”. Similar imagery is found in the
works of other “sal” and “seri” poets.

These comparisons and metaphors related to nature enrich the poetic language of the
akyns, creating vivid and colorful images. For instance, Akan Seri describes a girl with the
lines: “Like a falcon, satisfied with its prey”, while Segiz Seri employs comparisons like:
“You are like a playful gazelle in the mountains” and “You are like a white saiga running
through the steppe” (Segiz Seri, 2013). Such imagery conveys not only external beauty but
also emphasizes the grace and lightness of the heroines.

Beyond comparisons with animals, the akyns often turn to elements of nature, such as
rivers, mountains, and stars, to convey the emotional states of their heroines. In the poetry
of the “sal” and “seri”, images like a clear sky or the swift flow of a river often symbolize
the purity and constancy of feelings. Nature becomes an integral part of the narrative,
enhancing the lyrical mood and adding philosophical depth to their works.

In the work of G.Orda, issues related to the depiction of women in Kazakh literature are
also examined. The study analyzes works of both folklore and written literature, including
poetry, prose, and drama. Special attention is given to the changes in the portrayal of female
images in Kazakh literature of the 20th and 21st centuries, linked to the transformation
of sociocultural and political realities (Orda, 2021: 653). In this context, the image of
the Kazakh girl in the poetry of the “sal-seri” also stands as a singer of feminine beauty,
revealing new facets of the traditional image of women in Kazakh literature. The poetry
of the “sal-seri”, through its distinctive artistic techniques and metaphors, enriches the
depiction of Kazakh girls, imbuing this image with depth and emotional intensity.

According to S.Negimov, “the language of poetry is a magician. Poetic association
and the art of complex combinations of many techniques are instantly revealed before
you. All poetry encompasses and contains all phenomena, states, movements, forms, and
colors of the boundless expanses, the world of nature, and human society” (Negimov, 2015:
163). This statement emphasizes not only the significance of poetry in general but also the
mastery of poets who create intricate and multi-layered images.

Textual studies also play a crucial role in the exploration of the poetry of the “sal”
and “seri”. Noted writer and composer [.Zhakhanov meticulously analyzes the history and
textual study of Kazakh songs from the 1920s and 1930s. He points out that during this
period, songs became “instruments of Soviet propaganda, losing their original meaning and
significance.” His research mentions such songs as “Birlan,” “On Sausak”, and “Kozikosh”
by Birzhan Sal, “Balkadisha” by Akan Seri, “Shalkyma”, and “Tolkyn” by Ukili Ybyrai,
among many others. Zhakhanov highlights that the texts of many songs were distorted
or attributed to other authors. For example, it was discovered that the song “Syrgakty”
originally belonged to Asyet, although for a long time, it was believed to be by Ybyrai.
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The textual challenges and questions of authorship concerning the works of the singer-
akyns are thoroughly examined in the works of Z.Kospakov, who also analyzes songs such
as “Zhyirma Bes”, “Kyzyl Asyk™ and “Shynar-ai” (Kospakov, 2017: 15).

Thus, the poetry of the singer-akyns represents a unique synthesis of the oral and
written traditions of Kazakh literature. Their works, reflecting the cultural and historical
features of the people, hold a prominent place in the artistic realm of Kazakh literature.
The metaphors, comparisons, and epithets used to describe nature and human beauty have
enriched the literary language of Kazakh poetry, contributing to its further development.
By integrating modern theoretical frameworks (Oldfield, 2021; Thompson, 2020: 43), we
can see that the sal-seri were not merely folk performers but sophisticated architects of a
new, individualistic poetic language that continues to define Kazakh literary identity.

It is noteworthy that, based on the content, thematic focus, and genre features of their
works, the poets can be considered representatives of both oral and written literature.
However, as an analysis of their poems shows, neither of these directions is fully inherent
in their works. Researcher B.Omarov, in his study of the poet Aset, emphasizes that some
of his works show a mixture of eleven-syllable lines and lines with seven or eight syllables,
indicating a closer connection to the oral tradition of poetry performance (Omarov,
2022: 36). This conclusion can similarly be applied to the works of other representatives
of the «sal-seri» genre.

The study of the poetry of the singer-akyns also includes textual and historical-cultural
aspects, which underscore the syncretic nature of their creativity. Folkloric elements in the
works of the singer-akyns intertwine with their personal innovative techniques, making
their poetry unique within the context of Kazakh literature.

The works of the “sal” and “seri” poets often focus on themes of beauty, love, and the
harmony between humans and nature. Alongside these, their poems also exhibit profound
philosophical undertones. Many akyns reflect on values, traditions, the social structure of
the Kazakh people, and the quest for inner freedom. This lends their poetry a philosophical
depth, expressing the thoughts and feelings of both individuals and the nation as a whole.

Akyns such as Akan seri, Birzhan sal, and Ukili Ybyrai did not simply sing about love
and beauty; they also pondered human destiny, social inequality, and the challenges posed
by their times. Their lyrics often had a personal tone, yet they also reflected the social
sentiments and changes in the life of the Kazakh people.

Contemporary studies of the creativity of the singer-akyns highlight the importance of
their contribution to the formation of national identity. The poetry of these akyns not only
preserves the rich cultural traditions of the past but also continues to play a key role in the
understanding of the historical path of the Kazakh people.

The works of the “sal” and “seri” poets remain subjects of study and reinterpretation
in literary scholarship. Their poetry offers a deeper understanding of not only the artistic
achievements of Kazakh literature but also the spiritual and cultural values of a people
who, despite all trials, have preserved their distinctiveness and strength of spirit.

4. Results

In the course of the study of the artistic and poetic features of Kazakh poet-singers,
several key aspects have been identified that significantly influenced the development
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of 19th-century Kazakh literature. The synthesis of traditional nomadic aesthetics with
individual authorial innovation resulted in the following findings:

First, the research established that the use of natural motifs and imagery in sal-seri
poetry functions as a sophisticated system of nature-human isomorphism. Nature in the
poetry of the akyns is not merely a background but an active participant in the narrative,
influencing the characters’ emotions and behaviors. Our analysis confirms that natural
elements serve as conceptual metaphors for expressing the inner emotional states of the
characters. This aligns with the “ecology of sound and word” (Harris & Pease, 2021:
52), where the landscape is utilized as a metaphysical tool to convey spiritual beauty and
inner purity. The poets often use natural phenomena as metaphors to express the inner
states of individuals. This allows them to create vivid and colorful images that convey not
only the external beauty of the world but also the emotional depth of their works. Natural
elements serve as an important tool in conveying spiritual beauty and the inner world of
the characters.

Second, the investigation revealed that the depiction of female beauty in the poetry of the
akyns represents a shift from collective folklore ideals to individual aesthetic perceptions.
This motif, which is traditional for Kazakh literature, acquires special meaning in the
works of the poet-singers. Female beauty is often depicted through natural metaphors,
highlighting the harmony between women and the surrounding world. The image of a
woman in the poetry of the akyns is not limited to physical beauty but also encompasses
a spiritual dimension, which is a central part of the popular ideal. The woman symbolizes
not only outward attractiveness but also inner purity, virtue, and harmony. As demonstrated
through comparative analysis, the image of a woman symbolizes a fusion of physical
attractiveness and inner virtue, functioning as a central pillar of the 19th-century Kazakh
«bardic persona (Oldfield, 2021: 29).

Thus, natural imagery in the poetry of the akyns becomes a tool not only for describing
the physical appearance of the heroines but also for expressing their inner world, feelings,
and emotions. Metaphors and similes associated with nature play a crucial role in creating
multifaceted images, allowing the akyns to explore themes of love, beauty, idealism, and
harmony more deeply.

Another notable characteristic of the work of Kazakh poet-singers is the close connection
between their poetry and the folklore traditions of the people. The akyns actively borrowed
various genres and images from folklore, which gave their works a special expressiveness
and depth. Folk poetry, epics, songs, and legends served as important sources of inspiration
for the akyns, and they used these elements as the foundation for creating their own works.
Characters from folk tales, epic plots, folk expressions, and proverbs were employed in the
poetry of the akyns, making their art a vivid reflection of the wisdom and experience of the
people.

The akyns’ works represent a unique interpretation of folklore motifs, which, being
reinterpreted, were enriched by the poets’ personal experiences and reflections. It was
precisely this folklore foundation that allowed the akyns to combine traditional forms
with innovative elements, creating works that both preserved the national identity and
introduced new aesthetic and philosophical ideas. These connections with folklore lend
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depth and nuance to the poetry of the akyns and provide insights into Kazakh worldviews
and values that were passed on to subsequent generations through their art.

Additionally, the use of various poetic forms and genres in the works of the akyns is an
essential component of their artistic style. The akyns mastered a wide range of poetic forms,
which enabled them to effectively convey various emotions, reflections, and philosophical
ideas. Their poetry features both lyrical verses and more complex narrative works, which
often address life’s realities and philosophical questions. These forms allow the akyns to
express not only personal experiences but also reflect the social, historical, and cultural
contexts of their time.

Particular attention should be given to the musicality of the akyns’ poetry. Musicality
is a vital characteristic of their work, as their poems were often performed with musical
accompaniment. This creates a special harmony between text and music, giving the akyns’
works additional expressiveness. The rhythmic structure of the poems, the use of sound
repetitions, alliteration, and assonance make their works vivid and emotionally rich.

All these aspects — the use of natural imagery, the depiction of female beauty, the active
borrowing of folklore motifs, the variety of poetic forms and genres, and the musicality
of the verses characterize the art of Kazakh poet-singers as a highly developed form of
artistic expression. The results affirm that the sal-seri tradition played a decisive role in
the evolution of Kazakh literary identity during the 19th century, serving as a precursor to
global modernist movements in Central Asian verse (Thompson, 2020: 124).

5. Conclusion

The aim of this study was to examine the artistic and poetic features of 19th-century
Kazakh poet-singers (akyns), with a focus on their distinctive poetic style, which combines
traditional elements with innovative literary techniques. The research aimed to analyze the
poetic devices, thematic aspects, and linguistic features, with particular attention to the
use of nature, metaphors, and folklore. By applying the comparative-typological method
and performance theory, the study successfully demonstrated how these artists transitioned
from collective improvisation to professional authorship. The study employed methods of
literary analysis and comparative approaches, which allowed for a deeper understanding of
the key elements of their poetry.

The results of the study revealed several significant findings. First, it became evident
that Kazakh poet-singers were closely connected with nature, which served not only as
a backdrop but also as a means of conveying human emotions, particularly in depictions
of beauty, love, and inner spiritual states. Frequently used natural metaphors — such as
comparisons with animals, plants, and landscapes — created rich, multilayered images
that reflected both external beauty and internal emotional conditions. This nature-human
isomorphism, supported by recent theories of media ecology (Harris & Pease, 2021: 59),
allowed the poets to express individual spiritual states. Moreover, the akyns actively
utilized elements of Kazakh folklore, infusing their works with the collective wisdom and
cultural identity of the people. Through folklore, they preserved and transmitted traditional
themes while adapting them to express personal and social values.

Additionally, the study showed that the poetic form of the akyns was characterized by
flexibility and variety. Their skill in using various poetic genres and their ability to adapt
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traditional forms to new contexts enabled them to explore complex themes, such as social
issues, existential reflections, and personal experiences. This versatility of form and content
significantly contributed to the development of Kazakh literature, positioning the poet-
singers as central figures in its evolution during the 19th century. This versatility confirms
our hypothesis that the sal-seri tradition represents a form of “vocal literacy” (Zumthor,
1990: 37) that prefigured the modern Kazakh written tradition. Ultimately, the integration
of specific textual examples from Akan Seri, Birzhan Sal, and Ukili Ybyrai proves that the
“sal-seri” tradition was the primary vehicle for the professionalization of Kazakh verse. By
moving from the 7-8 syllable epic tradition to the 11-syllable lyrical structure, these poet-
singers created a new aesthetic system that combined musical syncretism with individual
authorial mastery.

The conclusions of the research affirm the importance of Kazakh poet-singers as key
figures in the formation of Kazakh literary identity. Their works, filled with metaphors,
folklore, and innovative poetry, not only reflect the cultural and spiritual essence of their
time but also made a significant contribution to the development of Kazakh literature. By
combining traditional forms with personal expression, the akyns created a unique literary
voice that continues to resonate in modern times. Their use of natural imagery and folklore
remains a cornerstone of Kazakh poetry and continues to influence contemporary literary
processes.

The prospects for further research in this field are vast. Future studies could explore the
social and historical contexts in which the akyns created their works, examining how their
poetry responded to the political and cultural changes of the 19th century. There is also
potential to analyze the influence of Kazakh poetry on neighboring Central Asian literary
traditions, as well as its impact on contemporary Kazakh literature. Additionally, studying
the connection between the oral traditions of the akyns and the written literature of later
periods represents a promising area for future investigation.

In conclusion, this study contributes to a deeper understanding of the artistic and poetic
achievements of Kazakh poet-singers, highlighting their role in shaping the literary culture
of Kazakhstan. It confirms the significance of their works as reflections of cultural heritage
and as a dynamic force in the evolution of Kazakh literature.
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KA3AKTbBIH XAJBIKTBIK )KOHE ABTOPJIBIK CO3 OHEPIHAEI']
JOMBbIPA KOHIENTICI: MOJIEHU MOH/IEP
MEH NOSTUKAJIBIK KYPbBIJIBIMJIAP*

Anoamna. Maxana yITTHIK Ka3aK MOJCHHUETIHIH JSCTYpii acmadbl — JOMOBIpara apHaJFaH, OJ YITTBIK
aybI3IIa JKOHE jka30a TUIAIK opi MOITHMKAIBIK ASCTYpIeple KopiHic TarmkaH MHU(OIOTHSIIBIK TYCIHIKTEpi,
TapUXH JKaJbl MEH JYHHEHI MOITHKAIBIK TYpPFbIAa MaibIMaayabl OipiKTIpreH Kypaeni MOJCHH KOHIIEHT
peTiHe KapacThIpbUIabl. MyH/Ial paKypc acmanThbiH MaTePUANIBIK MILIIHIHIH apFbl )KaFbIHAH ypriaKTap O0ubI
JKMHAKTAJIFaH MarbIHaHBIH TYTac KaOaThlH KOpyre MYMKIHIIK Oepesi: KOCMOJOTHSIIBIK YITiIep MEH PYIIBIK
TYCiHIKTep/ieH OacTam, TiI MCH o/IcOMETTe CaKTalFaH STHKAJbIK HOpMalap MEH SMOIMOHANIBIK KOATapFa
neiiin. JKyMbIcTa STHOJIMHTBUCTHKAIBIK JKOHE MOACHH-CEMHOTHKAJIBIK Talldy SAICTEpi KOJNAAHBULABL, OJ
Tingeri, GoJIbKIOPAAFEl JKOHE KOpPKEM MOTiHzepieri JoMObIpaMeH OaiiaHBICTBI TYPAKThl CHMBOJIHKAIIBIK
KOHCTaHTaJIap/bl aHBIKTAyFa MYMKIHIIK Oepai. byn Tocinaepai Ka3akThlH MaKal-MOTEIACPIHICTI, STHKATBIK
MOTiHAepiHmeri, conmaii-ak, XIX-XXI raceipiap Mo33UACHIHAAFBI JOMObIpa OCHHECIH HHTEPIPETAIHSIBIK
TYPFBIIAH TaJay JIEMEHTTEpPi TONBIKTBIPaIbl. MyHaall MoHapaiblK TCI JOMOBIPaHbI TEK MY3bIKAJIBIK OHEP
HBICaHBl PETiHJIe FaHa eMec, JKaHpllapja, CIoKeTTepie, Meradopanap MEH pUTyanaapia «KbI3MET eTeTiH»
JYHHETaHBIMHBIH KYPBUIBIMIBIK 2JIEMEHTI PeTiHIe Kepyre MyMKiHAIK Oepai. 3epTrey TypakThl TipKecTep
MEH JKbIpayJap/blH epTe/eri aybI3iia Mmod3usichiHan Oacrtar, AOaii, XKamOwu1, M.Makaraes xone XIX-XXI
FacwIpiapAarel 0acka J1a Ka3ak aKbIHJApPBIHBIH JOMOBIpara apHajFaH MOA3MSIBIK TYBIHABUIAPbIHA JICHIHTI
KEH ayKbIMIbl BepOanapl Jepekkesiepre cyieHemi. J{oMObIpaHBIH YHIIK EpEKIIEeNiKTepiH, MO3THKAIBIK
MeTagopanapbiH )KOHE TYPaKThl MaFbIHAIIBIK OPICTEPiH Tallai OTBIPHII, aBTOP TOMOBIpara Ka3ak MoJICHUETIHIH
CHUMBOJIBI MOPTEOECiH OCKITKEH MOJCHHU KOATAp/bl alKbIHAAUIBI: aTa-0a0a jKabIMeH (eCTemiri) OamaHbIChI,
SMOUMSUIBIK MEMATOp PEeTiHJAEri peli, CalT-IaCTYp MEH SIOCTapAarbl OPHBI, STHUKAIBIK JBIOBICTHIK Oenri
MEH 1IIKi YHIeCIMAITIKTI O1ipeTiH «KOHBIp YH» o0pa3ssl. JJomObIpa OeiiHeciHiH »a30a ce3 eHepiHe Kajai
TpaHchopMalMsUIaHAaTEIHBIHA epeKIle Ha3ap ayaapbiiaabl. Makanaia OHbIH KaCHeTTi ©3€TiH CaKkTall OTBIPHII,
(GUI0COGUSIBIK, TCUXOJIOTHSUIBIK, SK3UCTEHIMSIIBIK JXKaHAa PEHKTepre ue OOJaThIHBl KOPCEeTiIreH. ABTOp
3epTTey HOTIKECIHE CYHeHe OTBIPBII, JOMOBIPaHbIH JKall FaHa TCTYP Kairepi eMec, Ka3ak JYHHETaHbIMBIHBIH
©31H/TIK JKOJIBIH KaJIbINTACTBIPATHIH MAHbI3IbI MOICHH apXCTUNTEP/IiH Oipi IETeH TYKBIPBIM Kacalbl. O3iHiH
CHUMBOJIMKAJIBIK CHIMBIM/IBUTBIFBIHBIH ~apKachlHIa TOMObIpa YpHakTap apachlHIAFbl TYPAKThl MEIHUATOP
peTiHJe Kajla OTBIPBII, YJITTHIK Oipereiiik TOHiperinae KypbulaThblH MOJICHH ©3€K PETIHJET] POJiH aTKapy/abl
JKAJIFACTBIPAJIBI.

Tyiutin co30ep: TOMOBIPA, MOJICHH KOHIICHT, TOMObIpa CHMBOJIUKACKI, MOJICHH apXETHII, TOATHKAJIBIK OCiHE,
TYPaKTHI TipKECTEep, Ka3aKThIH aybI3IIa MOITHKANIBIK JASCTYPi, Ka3aKThIH ’ka30a MM033UsIChL, YITTHIK Oipereiliik.
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THE CONCEPT OF THE DOMBRA IN KAZAKH FOLK
AND AUTHORIAL VERBAL ART: CULTURAL MEANINGS
AND POETIC STRUCTURES

Abstract. The article focuses on the traditional Kazakh instrument dombra, examined as a complex cultural
concept that integrates mythological worldviews, historical memory, and poetic reflection as manifested in
national oral and written traditions. This perspective makes it possible to discern, behind the material form of
the instrument, an entire stratum of meanings accumulated over generations-from cosmological models and
kinship-based representations to ethical norms and emotional codes embedded in language and literature. The
study employs methods of ethnolinguistic and cultural-semiotic analysis, which make it possible to identify
stable symbolic constants associated with the dombra in language, folklore, and literary texts. These are
complemented by elements of interpretive analysis of the dombra’s image in Kazakh proverbs and sayings,
epic narratives, and poetry of the nineteenth to twenty-first centuries. Such an interdisciplinary approach makes
it possible to view the dombra not merely as an object of musical art but as a structural component of the
worldview-one that “operates” within genres, plots, metaphors, and rituals. The research draws on a wide
range of verbal sources, from set expressions and early examples of zAhyrau oral poetry to the works of Abai,
Zhambyl, M.Makatayev, and other Kazakh poets of the nineteenth-twenty-first centuries who devoted poetic
lines to the dombra. By analyzing acoustic characteristics, poetic metaphors, and recurrent meanings, the author
identifies cultural codes that have secured the dombra’s status as a symbol of Kazakh culture: its connection to
ancestral memory, its role as an emotional mediator, its presence in rituals and epic traditions, and the notion of
konyrun as a marker of the ethnic sound ideal and an emblem of inner harmony. Particular attention is given to
the ways in which the image of the dombra is transformed in written literature. The article demonstrates that,
while retaining its sacred core, the image acquires new nuances-philosophical, psychological, and existential.
The study ultimately concludes that the dombra is not merely an artifact of tradition but one of the key cultural
archetypes shaping the very mode of Kazakh self-perception. Owing to its symbolic depth, the dombra
continues to function as a mediator between generations and remains a cultural axis around which national
identity is articulated.

Keywords: dombra; cultural concept; symbolism of the dombra; cultural archetype; poetic imagery; set
expressions; Kazakh oral poetic tradition; Kazakh written poetry; national identity.
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KOHIEIIT TOMBPbBI B KABAXCKOM HAPOJIHOM
N ABTOPCKOM CJIOBECHOM UCKYCCTBE:
KVJIBbTYPHBIE CMBICJIBI U IIOOTUYECKHE CTPYKTYPbI

Annomayusa. CraTbs IOCBAIICHA JOMOpe — TPaJUIOHHOMY HHCTPYMEHTY HAIIMOHAJIBHOM Ka3aXCKOH
KyJIBTYpPBI, KOTOPasi pacCCMaTPHBAETCSI KK CIIOXKHBIN KyJIBTYypPHBIH KOHIIEIT, 00beANHSIOMMIT MudoIornueckue
[IPEACTaBICHHUs, UCTOPUYECKYI0O IAaMATh U IIO3THYECKOE OCMBICICHHUE MHUpA, OTPaXEHHBIC B YCTHOH U
NHCHMEHHOH SI3BIKOBO-IIOATHYECKON Tpasunuy. Takol pakypc HO3BOJISIET YBUACT 3a MaTepuaibHON (HopMOit
MHCTPYMEHTA LEJIOCTHBIN IUIACT 3HAYEHMH, HAKOIJIEHHBIX MOKOJIEHHAMH: OT KOCMOJIOTHYECKHX MOJeNnel u
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POZOTIIEMEHHBIX MPEACTABICHNH IO STHUECKUX HOPM M IMOLMOHATIBHBIX KOJOB, 3aKPEIIEHHBIX B S3BIKE U
nuTeparype. B pabote mpuMeHSIOTCSl STHOMMHTBUCTHUECKHE U KYIBTYPHO-CEMHOTHYECKIE METO/bI aHANIN3a,
TI03BOJIAIONINE BEISBUTH YCTOWYMBBIC CHMBOJIMYECKHE KOHCTAHTHI, CBA3aHHBIE ¢ 00pa3oM JOMOpPHI B SI3BIKE,
(oNpKIOpe U XYJOKECTBEHHBIX TEKCTaX. OTH ITOAXOBI JIOMOJHSIOTCS SJIEMEHTAaMH HHTEPIPETaHOHHOTO
aHanmM3a oOpas3a JOMOpBI B Ka3aXCKHX ITOCIOBHI[AX M IIOTOBOPKAaX, SMHUYECKHX TEKCTaX, a TAKKe B MOAI3HU
XIX-XXI BexoB. MeXIUCHUINIMHAPHBIA XapakTep MCCIEA0BaHUS JaéT BO3MOXKHOCTb PAaCcCMaTpUBATh
JOMOpY HE TOJILKO KakK OOBEKT MY3bIKAaIbHOTO MCKYCCTBA, HO M KaK CTPYKTYPHBII 3JIEeMEHT MHPOBO33PEHHUS,
«YHKIMOHHUPYIOLIMI» B JKaHpaX, CIoKeTax, Metadopax U putyanax. MccienoBanue onupaercs Ha MIUPOKHUit
KPYT BepOabHbIX HCTOYHUKOB — OT yCTOHYMBBIX BEIPAXKEHUI 1 paHHEH YCTHO M033UM KbIpay A0 MOITUIECKUX
MIPOM3BEICHNH, TOCBAMEHHBIX ToMOpe, y Abas, XKamObuia, M.MakaTtaeBa u Ipyrux kazaxckux mosToB XI1X-XXI
BEKOB. AHAIM3UPYsI 3ByKOBBIC OCOOCHHOCTH AOMOPBHI, €€ MOITHIeCKHe MeTa(opsl M yCTOIUNBEIE CMBICIIOBBIE
TIOJIS, aBTOP BBISIBIISIET KYJIBTYypPHBIE KOMBI, 3aKPETUBIINE 33 JOMOPOH CTaTyc CHMBOJIA Ka3aXCKOH KyIbTypHI:
CBSI3b C MAMSTBHIO MPEKOB, POJIF HIMONMOHAILHOTO MEANATOpa, MECTO B 0o0Opsaax M dmoce, o0pa3 «KOHBIP
YH» KaK STHHYECKOTO 3BYKOBOTO 3HAaKa M BBIPAKECHUsI BHyTpeHHeH rapmoHun. Ocoboe BHUMaHUE yIemseTcs
TpaHchopmarmu obpasa JOMOPHI B MMCHbMEHHOM CIIOBECHOM HMCKYCCTBE. B cTarhe 1mokaszaHo, 4To, COXpaHsis
CBOE CakpalbHOE SIIPO, OH MPHOOpETAaeT HOBbIC (PHUIOCO(PCKUE, MCHXOJOTHYSCKHE M DK3UCTCHIIMATbHBIC
orTeHKH. Ha 0cHOBE pe3ynbTaToB MCCIIEI0BAaHUS aBTOP MPUXOAUT K BBIBOAY, UTO J0MOpa SIBISETCS HE MPOCTO
MAMATHAKOM TpaJUIUH, a OAHMM M3 KIIOUEBBIX KyIBTYPHBIX apXeTHIOB, (hPOPMHPYIOLUIMX CBOeoOpasme
Ka3aXxCKOr0 MHPOBO33peHHMs. brmaromapst cBoell CHMBOIMYECKOH EMKOCTH IOMOpa MPOIOKAET BBITOTHATH
POJIb YCTOWYIHMBOTO MEIHaTOpa MEXIY TOKOJIEHHSIMH H KyJIBTYpPHOTO SIJIpa, BOKPYT KOTOPOTO KOHCTPYHPYETCS
HalMOHAJbHAS UICHTHYHOCTb.

Knrouesnie cnosa: noMO6pa, KyJIbTypHBIN KOHIIEIT, CHMBOJIHKA JOMOPBI, KYJIBTYPHBIH apXeTHIT, TOATUYSCKHI
o0pa3, yCTOWYMBBIE BBIPAKSHUS, Ka3aXxCKasl yCTHasl MOITHYECKas TPaJHIHsl, Ka3aXxcKasi MMCbMEHHAs 033U,
HallMOHaJIbHAsg UJACHTUYHOCTD.

1. Kipicne

JloMObIpa Ka3zak MOIEHHUETIHIH €H TYpPaKThl opi KemkabaTThl poMmi3iepiHiH Oipi.
OHbBIH pyXaHH JOCTYpJEri OpHBbI KapamaibiM My3bIKANbIK KBI3METTEH OJZICKali/ia KeH.
JloMOBbIpa YATTBIK KaJbl, TYHHETAHBIM, KOPKEM OWJIay MEH SMOIUOHAIBIK TOXKIPUOCHIH
TOFBICHIH/IAFbI €PEKIle MAaFbIHAIBIK KEHICTIKTI KaJbIITACThIpajbl. Fackipnap Goibl Oy
acran OpbIHIAYIIbITBIKKA APHATFAH KYPaJl FaHa eMec, aJlaM MCH PYXaHH dJIeM/I1 JKaJTFay bl
TIOHEKeP, YIKBIMJIBIK JKOHE JKeKe ce3iMIep/l KeTKI3ymiH TOCli, COHIal-aK TapuXyu MYpPaHbl
CaKTay/IbIH opi PyXaHU cabaKTACTBIKThI KAIFACTHIPY/IbIH MAHbI3/bI KYPaJIbIHA aifHATIIbI.

Kazak mofeHueTiHIe TOMOBIPAHBIH OPHBI TEK OHEP TYBIHBICHIH OPBIHIAYFa apHAIFaH
Kypall JeHreliMeH IIeKTenMeiTini Oenrimi. Bynm acmanTelH MoHI onjekaiima TepeH —
MaTepUaNIbIK ONEMJII PYXaHH KEHICTIKTIH 6OJIIeMACPIMEH TOFBICTBHIPATBIH EpPEKIIe
MosieHU (heHoMeH. JJoMObIpara KaThICThI AJIFANIKbI FHUTBIMHU TYIKBIPBIMAAP/IBIH Oipi AXMeT
KyOanoBThIH «Fackipmap mepHeci» eHOeriHIe ailiKplH KopiHedi. 3epTTeyln TOMOBIpaHbI
«Ka3aK )KYPTHIHBIH €H astyJIbl 1a KACHETTI My3bIKaJIbIK aca0b» e Kelle, OHbIH KOC iIlIeriHe
CBINFaH «Tayail FachIp/IbIH OCiHECIH, OMBIH, PyXaHH KOHE SMOIMSUTBIK OOMBICHIHY SPEKIIEe
aram erexi (XKybanos, 1975:10).

JKy6aHOBTEIH TyCiHAipyiHAC MOMOBIpa ail FaHa My3bIKa TYABIPATHIH acIiall eMec,
KOIIIeNi YHUCHIH KOHE KO3 Kyaci, €1 JKaJ[blH CaKTaWThIH PyXaHU MIeKipe. FampIMHBIH
MaibIMBIHIIA, JTOMOBIpa Fackipiap OOMbl KaJbITACKAH PyXaHU TIKIPHOCHI, XaJIBIKTHIH
IYHUETaHBIMBIH, CE3IM OpHETiH XOHE KOPKEeMIIK TiJIiH OOWbIHA >KMHAKTAIl, YaKbIT
[IEH YpIaKTap/bl KalFaylibl JOHEKEP/iH pesiH arkapaibl. OCbl TYpFbIIAH ajFaHia,
JIOMOBIPAHBIH KbI3METI MY3bIKQJIBIK IIBIFApPMa OPBIHIAY ICHOSPIHEH dJIeKalia KeH: Ol —
MOJICHU Ca0aKTACTHIKTHIH TAHOAIBIK TACHIMAIIAYIIBICHI, TAPUXTHI ILIOBICTICH COMIICTY/IIH,
OTKEHHIH PYXaHU MOHIH JKaHFBIPTHII JKETKi3y/diH Oipereit Tocimi. «OuTce e, KeH aTaHbl
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MEKEH eTKEH Ka3aK KYPTHIHBIH €H asyJIbl J1a KACHETTI My3bIKaJIablK acriaObl — TOMOBIPaHbIH
Oipre kymOipsiereH, Oipjie¢ CBhIHK-CHIHK IICPTUITeH OWJIbI JbIOBICH KYJIAKKa >KarbIMJIb,
KYPEKKE KaKblH, OHbIH KYMICTCH CBHIHFBIpJIaFaH YHI Tanall ChIpJbIH O9CIH KalbIpajbl.
ChIMiali TapThUIFaH KOC 1IIEKTE CaH FACBIPJBIH CaH ajyaH CHIIAT, aKbLJI-OHbI, KOHII KYHi
*artbIp. JloMObIpa — KelIesi eNjiiH KoHe K3 IeXIPEIIici, KONTi KOPreH KapUsSHbIH KOKIPEK
KYHi» Jien My3bIKaTaHyIbl FalbIM oTe a1 cunartaran (JKybaHos, 1975:45).

JdomObIpara KaThICTBl MOJICHHM MarblHAIAPIBIH KAIBIITACHI, YPIAaKTaH YpIakka
OepinyiHiH €H MaHbI3/Ibl apHAJIAPbIHBIH Oipi — Ka3ak TiJi, OHBIH aybi3lla Jia, )ka3zba Ja
keHicriri. Tingik >xyliege OpHBIKKAH OeifHeNi KoJJaHbicTap, MeTadopanap MEH TYPaKThl
TipKecTep JAOMOBIPAHBIH JSCTYPIl TYHUETaHBIMAAFBI POJIiH, OHBIH CE3IMIIK-OMOIUSIIBIK,
STHKAJIBIK JKOHE TapUXU TOHKIpUOEeMeH OalIaHbIChIH KOHIICTITYaJJIBIK JCHIeH e OCKITeIi.
AybI3 o/IcOMETIHIH WIAFBIH KaHpIapbl OOJICHIH, KEKE aBTOPIBIH IMOA3MSICHl OOJICHIH —
JOMOBIpaHbIH YXKBIMIBIK JKOHE JKEKe caHagarbl KaObUIIaHYbI, COHJAH-aK Ka3aKTbIH
KOPKEMJIIK Oilay KYpbUIBIMBIHA €HYi KemkadaTThl Typae kepinic Tabampl. XIX-XXI
FachIpyap/arsl ka30a 1mod3usi OCkl TYPFbIJa alpbIKIa MOHTe ue. by kezeHae nomObIpa
TOJIBIKKAH/IbI KOpPKEM 00pa3 peTiHJe KaJbIITAchlll, ajaM Ce3IMIiHIH KeH OpicCiH e,
(rII0COPUIIBIK ONIBIH TEPeH UIpIMIEPIH ¢ OCiHEeseH anaThlH MYMKIHJIIKKE Ue OOJIIbI.
Krnaccukasiblk akbIHIAp J1a, Ka3ipri moi3sus eKiuIaepl Je JICTypill CUMBOJIHMKAHBI JKaHA
MOJICHU JKaFJaliMEeH, 03repPreH dCTETUKANBIK OaFIapMeH OaiyIaHbICThIPa OTHIPHII, JOMOBIpa
00pa3bIH jKaHaIla KbIPbIHAH AaMBITAbI XKoHE OaitbITaasl. OchiFaH OaillaHBICTHI XaIBIKTHIK
JKOHE aBTOPIIBIK CO3 OHEPI JOMOBIPAHBIH MOJICHU CEMAHTUKACHIHBIH KalbITACYbl, YaKbIT
OolibiHa Typii OarbITTapia JAaMbIFAHBIH TaHYFa MYMKIHJIK OEpeTiH MaHBI3Ibl JEPEKKO3
0OJIBIN TAOBUIAEI.

Ocbl anfplIapTTapAbl HETi3re aja OTBHIPBIN, MakKajiaaa JIoMObIpa Ka3aKThIH Ce3
JOCTYPIHJETT MaHbBI3bl MOJCHH 00pa3napiblH Oipi peTiHIE KapacThIPbUIAJbl. 3EPTTEY
JIOMOBIpara KaTbICTBl MarblHANAP MEH KYHIBUIBIKTAPIbIH aybI3Ila XaJbIKTHIK ceieye,
TYPaKTHl TipKecTep/e, MaKal-MITeNJCp/e OPHBIFY KOJIJAapbIH KOPCETY, COHJai-aK Oy
o0pa3ibIH ka30a Mo33usiAarkl KOPKEMJIIK JJaMy EPEKIICIIKTepiH CUIIaTTayMEeH KaTap Co3
JIOCTYPIHIH Ka3aK MOJICHUCTIHJIETT «JIOMOBIPa» KOHIICTITICIHIH KOIKbIPJIBI KYPBUIBIMBIH
KaJIBINITACThIPYFa TUTI3€TIH BIKIAJIbI aKBIH/IAY bl MaKcaT eTe/i. TiT apKbLIbl JOMObIPpaHbIH
MOJICHU FaHa eMEC, CTETUKANBIK, IMOIIUSIIBIK XKOHE TYHUETaHBIMBIK KbIPJIapbIH, COHIA-
aK OHBIH Ka3aky OipereiIiKTiH pami3i peTiHIeri peJliH TYCiHyre MYMKiHIIK OepeTiH
KbIpJIapbIHa epeKIle Ha3ap aylapbulajibl.

2. MartepuaJjjzap MeH dictep

2.1 3eprTey aaicTepi

Tingeri MoJIcHH MarbIHAIAP/IbI TAJAAY SJIICI XaJIBIKTHIK TIPKeCTEP/Ii, MaKaI-MoTeIAep-
Il JKOHE TYPAaKThl TULIK YATLIEpHi 3eprreyre Herizmeneni. Mynmail tangay aoMObIpara
KATBICTBI Y)KBIMJBIK CO3[IK JKaJTa OPHBIKKAH MaFbIHAJBIK ©3€KTEP MEH KYHJBUIBIKTHIK
TYCIHIKTEep/Ii aHBIKTayFa MYMKIHJIIK Oepe/i.

[TosTuKanelk MOTIHIAEpAI OCHHENIK TYPFbIAaH TYCIHIIPY OarbIThl aBTOPIIBIK MOJ3UsA
naijaa OoyaThiH jKaHa 00pas3aap, acCoLHUAIUsUIap MEH CUMBOJIJBIK MOHJCPIIH CHIIAThIH
afiKpIHJIAyFa, COHJA-aK aKbIHAAPJbIH JOCTYPJi MOJCHH KOATApIbl KCHEUTY Hemece
TYPJICHIIIPY TOCUIACPIH KOpceTyre OarbITTanabl.
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CanpICTBIpMaITBI TOCUT MTOMOBIpa OOpa3bIHBIH XaJIBIKTBHIK (Pa3cONOTUANAH ABTOPIIBIK
[033MUsiFa JICHIHIT MarbIHAJBIK SBOJIIOLMICHIH CHIIaTTayFa MYMKIHAIK Oepexai. Tannmay
0apbIChIH/IA CO3 IOCTYPIHIH €K1 ACHICH1 apachIHIaFbl CA0aKTACTHIK A KbIHIAJIBIIT, XaIbIKTHIK
TYCIHIKTEP/IiH JKEKEJIETeH 3JIEMECHTTEPIHIH jKa30a Mo33usiia CaKTaly KOJAaphl, KaHalla
Ma3MYHMEH TOJIBIKTHIPBLIYBI HEMECE KaHa KOPKEM/IIK KbIP ajbIll TYPJICHY1 OeIrijieHe .

JloMOBIpaHbl MO/IEHH KOHLENT PETiHAE KapacCThIPAThIH 9/IICTEMENIK YCTaHBIM Tajiay
HOTHOKEJIEPIH OIpTyTac MarbIHAJBIK MOJENIbIe OIpiKTIpyre »kariai skacahjsl. MyHuai
MOJICJIb JIOMOBIpaHbl TAPUXH, AMOIHUSIIBIK, KOPKEM/IIK JKOHE PyXaHH KypamJacTapibl
KAMTUTBIH KOIKA0aTThl CHMBOJI PETiIHJAC MalbiMaayra MYMKiHAIK Oepemi. COHBIH
HOTWKECIHIE JOMOBIpara KaThICThI CO3 OPHEKTEPl WITTHIK AYHUETAHBIMIBI OCHHEICUTIH
TYTaC KOHILENTYaJJbIK KYPhUIBIMHBIH 3JIEMEHTTEP] PETIH/IC TYCIHAIPLICI.

3eprTey Marepualibl Ka3aKThIH MaKajl-MoTelIepi, KAHATTHI CO3JIEPi, TYPAKThI TIpKecTepi
MEH 3THOJMHITBHCTHKAJIBIK CHUIIATTaMalIapbl )KMHAKTAJIFaH Oeeil, KeH KOJIAaHbUIAThIH
aKaJeMUsJIBIK OachuibIMapra Herizmenemi. Jlepekkesmep KarapbiHa «Kazak wmakai-
MOTEJIJIEPI» JKMHAKTAPBIHBIH JOCTYpil JKoHEe Kasipri Hyckanapel: E.Mcmawnion
pemakuusanaran 6aceutbiM (1957), XacenoB men HypmaranGeroBanbiy enberi (1992),
AnambaeB kypacteipras xuHaK (1993), KP ¥JITThIK KiTanxaHaChIHBIH YHIIMKIIOCUSIIBIK
6acbutbiMbl (2011), conpaii-ak ©.KalimapapiH STHONMHTBUCTUKAIBIK 3eprreynepi (1998;
2004), P.Ceapik (2004), A.baiitypcsiayinsr (1991), Momhyp-XKycin Kemees (2003)
xoHe C.Herumon (1997) enbdekrepi Kipeai. AtanFaH )KYMBICTap jKeKe TIIK OipiKTepIiH
HAKThl MOTIHJIK JICPEKKO31 PETIHIC eMeC, Ka3aKThIH OPHBIKKAH JKOHE KEH TapajfaH Ce3
JIOCTYPIH TaHBITATBIH PENPE3CHTATHBTI HETi3 peTiHZe KapacThlpbuIagsl. MyHIail Tocin
(hpaszeonorusibiK Kopja Oepik OpHBIKKAH, MOJICHH JKaFbIHAH OCKIreH YJruIep/al Tajaaayra
MYMKIHIIK Oepeni jkoHe Marepuaiabsl Oenrini Oip OachbUIBIMMEH IIEKTEMEH, ONapblH
Ka3aK TULIIK JYHHMETAHBIMBIHJIAFbl OPHBIFYBIH €CKepyre jkarjai »kacaiijipl. COHBbIMEH
Karap 3epTTEyTe XaJIbIKTHIK JKOHE aBTOPIIBIK MOI3USAAH AIBIHFAH MOTIHAEP SHTI3UIAl. by
MOTIHJIEp aKaJIEMHSIIBIK KOHE FEUTBIMU-KOMIITIK OacChUIbIMIap/Aa dKapHsUIaHFaH YIrUIep/i,
COHJIaii-aK TEKCEPUIreH 9pi KHMi KOJIJAHBUIATHIH IO3THUKAJIBIK MarepHall >KHHAKTaJIFaH
aIIbIK UPPIIBIK 1aThopManapabl KAMTHIbI.

2.2 MarepuaJra cunarrama

Abait Kynanbaes, XKamoObi1 XKabaes, Coken Celidyimn, [nusc XKancyripos, O0ainga
ToxibaeB, Kammwkan bekxoxun, Imusic EcenOepnun, Fady KaiibipbexoB, Mykarann
Makxarae, Teneren Monnaranues, Upanraiibin Canap6aes xone XX—XXI raceipnapna
JIOMOBIpara apHaJiFaH MO3TUKAJIBIK IIbIFapMajiap jKa3raH e3re Jie aBTOpJIap/blH eJieHAepl
naiaananpUibl. MoTiHaepaiH Oip OeJiri j>KMHAKTajaFaH IIblFapMaiap, oJcOueTTaHy
0achUIBIMIAPBl CHSIKTHI Oacma Ke3IepiHeH, COHAal-ak 3aHabl TYpAe JKaprsUTaHFaH
MaTepHaIIapIbl KAMTUTHIH OHJIAH-KaTaaIoTTapAand aablHabl. COHBIH IMIIH/E TTOITHKAIBIK
MYpaHbI JKy#eJern, KopKeM MITIHAEPMEH KYMbIC icTeyre MyMKiHaik Oepetin Bilim-all.kz
TaHBIMBIK IIATGOPMACHI Ja KOJAAHBULIEI. MyHai apaiac Kopiryc 1oMObIpa 00pa3bIHBIH
OPTYpJII KOPKEM HHTEPIIPETALMsIapbIH KAMTBIN, OHBIH jka30a MM033UsAarbl MarbIHAJIBIK
JaMyBIH Op Ke3€H TYPFBICEIHAH OaKblIayFa MYMKIHIIK Oeperi.

[ToaTukanblK Marepuasibl IpPIKTEY PENPE3CHTATUBTIK JKOHE TapUXH CabaKTaCThIK
KaFuaarTapbiHa cyieHin skyprizipmi. Tammayra XIX faceIpiblH COHBI MEH Kasipri
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KE3€H apalibIFbIH KaMTHUTBIH 9p AQYIpAIH jka30a TOA3USCHIH TAHBITATHIH HIBIFapMaliap
eHrizinai. Mynuai Tocin 1oMObIpa OeHECIHIH MOATUKANIBIK YPIIAKTap apachblHIAFbl 1aMy
JIMHAMMKAChIH alKbIH/IayFa yKaFaai xacaipl. MoTiHIep/ Il TaHaayia aBTOP/IbIH J0MObIpa
o0pa3blH MaKCaTThl TYpJC KOJJaHybl (JOMObIpara apHaliFaH eJICHICp), COHJal-aK
LIBIFAPMaHbIH FBUIBIMU JKoHE 0111iM Oepy KeHICTITHIeT MOJICHU-KOPKEM OPHBI €CKEPLIII.

3epTTeyiH FRUILIMU JKaHAIBIFBI — JIOMOBIPa 00pa3bIHBIH YII JeHTrel e — Gpa3eonorus-
JBIK, TOJTHKAIBIK JKOHE MOJCHU-CUMBOJJIBIK KEHICTIKTE Karap KapacThIPhLIYbIH/A
XKartelp. SIFHU JOMOBIpa TiJIEri TYPaKTHI TipKecTep KYHEeCiHAe e, aBTOPIIBIK, T0I3HSJaFbl
KOpKeM OeliHe peTiHJe Ae, COHAal-aK YATTHIK KYHIBUIBIKTAp MEH PyXaHW TYCIHIKTep/i
OIpIKTIPETIH MOJICHU PAMI3 PETiHC Jie TajjaaHasbl. XaJbIK apachbiH/a OPHBIKKAH TIIIK
KOJIZIaHBICTap MEH aKbIHIAPABIH AOMObIpara OepreH KOpKeMIIiK MalbIMIapblH ajFall peT
CaJIBICTBIPA OTHIPHIII, 3ePTTEY JOMOBIPa MAFBIHACBIHBIH CAKTAITY, ©3repy JKOHE KaHA PEHKKE
ue 0oty yuepicrepi aikbiHaaiapl. COHbIMEH Oipre JIOMObIpa TAPUXH KAAThI, SMOIUSIIBIK
KOATap/bl JKOHE OJNapJIbIH MOITHUKAIIBIK OPHEKTEPiH OipTYTaC KYpbUIBIMFa TOFBICTBIPFaH
KOIKa0aTThl MOJICHU KOHIICTIT PETiH/IE TYCIHAIpiIe i, OyJI OHbI Ka3aKThIH CO3 JOCTYPIHACTI
MOHJIIK KYHeMeH OaiiiaHbICThIpa OTHIPBII 3epAesieyre MyMKIHIIIK Oepe/i.

Kazipri KkazakcTaHIblK TyMaHUTapIbIK 3epTTEyleplae TiIAe TYpakThl OeliHenep,
Meradopaiap MEH accolualusiap apKbUIbl KOPIHETIH MOJICHU KOHIICIITTEPI TalljayFa
KBI3BIFYIIBUIBIK apThill KeJieAl. MojeHM KOHIeNT Oenarui Oip MOJACHHM JoCcTypre
TOH JYHHEHI KaObUiAay >KOHE TYCIHY TOCUIAEpiH Tinae OCHHeNeWTiH >KWHAKTaJIFaH
MaFbIHAIIBIK KYPBUIBIM peTiHlIe KapacThIpbUiaasl. MyHaall ycTaHbIM TULIIK OipiikTepi
TEK JIEKCHKAIIBIK DJIEMEHT €MEC, MOJEHHM aJl TMeH JYHHETAaHBIMJABIK MOJENbICPAIH
TaChIMaJIJAyIIBICBI PETiHJEC TaHyFa MYMKIHAIK Oepeni. Byn OarbITThl alKbIHIAI
KepceTeTiH eHOekTepain Oipi — A.KycaitbinoBa, A.KaceimoBa, B.AWTKYJIOB KoHE
J.CyneiimeHoBa aBropibirbiMeH 2025 xbUtbl KapblK kepreH «Qonyr as a Concept in
Kazakh Linguoculture» («Ka3ak JMHBOMOCHHETIH/IETT KOHBIP KOHIENTI») (Kussainova,
Kassymova, Aitkulov, Suleimenova, 2025: 804) wmakanachl. 3epTTeyuiijiep Ka3ak
TIIHAET] KOHBIP KOHIICITIHE KYT1HY apKbLIbl OHBIH TA0OUFH, IMOIHUSIIBIK, ITUKAJIBIK KOHE
MY3BIKaJIbIK aCCOIMALMSIIAP/IBI O1PIKTIPETIH KOITKA0ATTH CEeMaH THKAIIBIK KYPBUIBIM EKCHIH
KepceTei. ABTopiaap OYJI Ce3/iH TUI TaChIMaJIaylIblIapbIHBIH CaHACBIHIA THIHBIIITHIK,
KapanaibIMJIbIK dKOHE YITTHIK OOJIMBIC PEHKTEPIH )KMHAKTANTBIH TYTaC MOJICHU OCHHEHI
YKaHJIaHIBIPATHIHBIH €PEKIIe aTam oTell.

MaxkasnaHblH MaHbI3JIbl TYCTAPBIHBIH 0ipl — KOHBIP KOHIEITIHIH MY3bIKaJIbIK Cajiara TOH
0alIaHBICBIHBIH aHBIKTATYbl. KOHIIENTiHIH TEeMOpIiK cunarTapbl MEH SMOLMUSUIBIK PEHKI
Ka3aKThIH JOCTYPJIi My3bIKAJIbIK aCTIANITAPBIHBIH YHIMEH KOHE KY I 9CTe TUKACBIMEH YiJIece/Ii.
By TykbIppIM Oi31iH 3epTTEyiMi3 VIIIH Je MoHJi, ce0edl My3bIKAJBIK TYCIHIKTEPIIiH
TUIE TYPAKTHI TULMIK KYPBUIBIMIAD apKbUIbI OPHBIFY TOCUIIH alKbIH Kepcereai. Makaia
JKaJIIbl Ma3MYH asiIChIH/Ia MOJICHN KOHIICTITTEP/IIH YITTBIK OCHHEN! oiiyiayabl OaFbITTalThIH
JKOHE YIKBIMIBIK KaJIThIH OPHBIKKAH YJTUIEPIH CAKTaWTBhIH KYPHUIBIMIIAP PETIHAC KbI3MET
CTCTIHIH KOPCETE/l.

JdomObIpara KarbICThl TUITIK OeliHenepai — Makaj-MoTemuepae, (Hpa3eoNorHsuIbIK
OipiikTep/e KoHe MOA3UsIA CaKTallFaH TULIIK YITUIepAl Kas3ipri MOACHHU-TUIIIK Taiaay
OarbIThIHJIA KapaCTBIPYIAbIH THIMALIITIHIAC. 3epTTeyre TapThUFaH €HOCKTIH 9/IiCTEMEITiK
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MaHbI3bl alKbIH/ a3 bl. MYHIA# TOCII YITTHIK MaFbIHAJIAP MEH KYHIBUIBIKTAP/IbIH TEPEH
KabaTTapblH allybIHBIH MYMKIHAITIH/IE.

JIMHrBOMOJIeHH TayayAbl TOJBIKTHIPATHIH MaHBI3NBI OAFBITTAPIBIH Oipi — Ka3zak
TYHHCTAaHBIMBIHAAFBl CaKpaabl MOHICPIIH TUIAIK KOpIHICIHE apHajFaH 3epTTeyliep.
Meicansl, M. AnmsinbaeBa, [.Becennnos sxone 3.KapToBa aBTOPIBIFRIMEH JKapHUsIaHFaH
«Language reflections of the concept of the sacred in the Kazakh worldview» («Ka3zak
JIYHUETAaHBIMBIHJIAFBI ~ KHENUIIK KOHIENTICIHIH TUIMIK KOPIHICTepi» MaKajachlHa
CaKpaJIIbl MOJICHH KaTeTOPHUSUIIAPAbIH (PPazeosoTU3MIEP, MaKaI-MITEIIep KOHE TOCTYPIIi
TIpKECTEp apKbLIbl OCpUICTIHI alKbIH A bl TIIIK 2JIEMEHTTEP Ka3aK KOFaMbIHBIH TEPEH
KYHJIBUIBIKTBIK, OaFaapiaapblH OPHBIKTBIPATHIH TETIK PETiHJIE cunarTanaabl. ABTopiap Kui3
YH KeHicTiri, xanyapiap OeliHenepi HeMece PUTYAIIBIK TOXIpUOenep CUSKThI CaKpaJIbl
KYOBUTBICTapIBIH TUIMIK PEIPE3SHTAITNS apKBIIBI MOJICHH MOHTE Me OOJIBII, YYKBIMIBIK Kal
MeH TYHUETaHBIMIBIK MOJICNb/Ep JKyHeciHe KipikTipineriniH aram ereai (Alshynbayeva,
2022: 75-77). byn Oaitnam Oi3aiH 3epTTeyiMmisre Je ColKec Kelleai, OUTKeHi TIOMObIpara
KaTBICTHI TIJIIK OeHHeNep Jie OChl CEMAaHTUKAJbIK ©picTe KbI3MET €Till, aclamThlH TeK
CUTIATTAMAJIBIK KBIPBIH FaHA €MeC, PyXaHH jKaJ TeH MOACHH OipereilinkTi OCKiTeTiH
CHUMBOJIIIBIK MOPTEOECIH JIe KOpCETeIi.

TeopusiiblK JKOHE JIMHTBOMOJICHH 3€PTTEYJEPMEH Karap, JOCTYPJi MY3bIKaHBIH
allMaKTBIK OHE TAPUXHM OPTaJarbl KbI3METIH TajjiayFa apHallFaH €HOCKTEp /i€ MaHBI3/IbI
Oarmap Ooa amanel. Ocel TYpFBIIAH anrana, 111 TatkeHoBa MeH M.OM3¢e aBTOPJIBIFBIMEH
xapblK kepreH «Traditional Music of Kazakhstan in the Second Half of the 20th Century:
Using the Example of Folk Song Art in the Northern Region of Kazakhstan» (AEMR,
2024) («XX rachIp[bIH EKIHII XapThICHIHIAFbl Ka3aKCTaHHBIH JOCTYPIJi MY3bIKACHI:
KazakcTaHHBIH COATYCTIK OHIpiHAETI XaIbIK SHIIIIK OHEpl HETi31HAe)» ) MaKaIachl epeKIie
Hazap aynapajbl. EHOekTe XX FachIp/blH CKIHIII KapPTHIChIHIAFbl XaJIbIK OH JI9CTYPIHIH
CaKTaJybl MEH ©3repy YpPHICTepi KapacThIpbUIaJbl. 3EPTTEYIIIEP Ka3aKThIH IOCTYpIIl
MY3BIKAChI «OKaHpJIap MEH OPBIHIAY IIBLIBIK TOKIpHOeIepliH ca0aKTacThIFbIHA HET131eNTeH
TYPAKTHI KOPKEMIIK MaFbIHAJIAP KYHECIH KaJIBIITacThIpaTeIHbIHY atan etei (Tatkenova &
Amze, 2024: 66).

Makaina Heri3iHeH 9H MypacblHa apHajca J1a, OHAAFbl TYXKBIPbIMIAp CO3 JSCTYPiHAC
OeliHeNeHeTiH JIOMOBIpa OOpa3bIHBIH 3€pPTTElyl YIIiH ejeyii oiCTeMEeNiK MOHTe ue.
BipinmrizeH, 3epTTey My3bIKaIbIK KYOBUIIBICTAPIB MOJICHU-TAPUXH KOHE KOMMYHUKATHUBTIK
opTajiaH 0eJIeK KapacThlpy MYMKIH €MECTITIH KOpceTe i, OMTKEeHI TypaKThl OcitHeaep MeH
CUMBOJIJIBIK MOHJIED J9J OChI XKaF/ai/ia KaiblnTraca/pl. EKIHINIEH, aBTOpIap KEePriaiKTi
JOCTYp MEH aliMaKThIK TOXKipHOEHIH peuiH aipeiKimia aran etesi. JloMObIpara KaThICThI
KemTereH (pazeosioTu3M/ep MEH MOATHKAIBIK MeTadopaiapaa HAKThl OPbIHIAYIIBLIBIK
JOCTYPJICP MEH 3CTETUKAJIBIK HOPMaJIap/blH 131 CaKTaJIFaH/IbIKTaH, 3€PTTEY JKYMbBICHIMbI3
YILiH JIe MaHbI3bl. Y IIHIIIICH, MaKaiaaa TUIIK )KOHE MY3bIKAJIbIK JACHICIIIEP/IiH 63apa
0aiiIaHBICHI HET13T1 KaFu/1a PETiHAE KapaCThIPBUIBIIL, «IOCTYPIIl OH MOJICHUET] METIOAVSITBIK
KYPBUIBIMIApABl FaHa eMmec, Tinae, Metadopana jkoHe OasHmay YATUIepiHIE KepiHic
TalKaH MCHTAJBIK MOJICJIbIACP/l JIe CaKTaWThIH» Karuja peTiHae e Oi3aiH 3eprrey
MiHeTTepiMEH Tikeneil ymracaabl. OChl TYKBIPBIM TOMObBIpaFa KaThICThI TYPAKThI TIJIIK
oOpa3map/ibl MOJICHH JKaj IIeH MaFbIHAIBIK KOTKA0ATTHUIBIKTBIH MaHBI3IbI JIEPEKKO3Iepi
peTiH/e KapacThIPYIbIH OPBIH/IbI €KSHIH JISIEIACH]II.
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JIOMOpBIHBIH MOJICHM MaHBI3bIH aHKbIHIAHTBIH MOCENIe Ka3aKThIH MY3bIKaJIbIK-
MOJTHKAIIBIK MYPAachlH KEH asijia KapacThIpFaH eHOCKTepAe e 03 JKaIFaChlH Talajbl.
Maoacenen, A.Omaposa xoHe aBTopiap ToObiHbIH “Kazakh musical and poetic art in the
context of globalization” («XXahanmany yzepici asiChIHIAarbl Ka3aK MY3bIKAJIbIK JKOHE
MO33USUIBIK MYPAChD») aTThl 3€PTTEYiH/AC JOMOBIpa JASCTYPII MY3bIKAIBIK MOJICHUETTIH
KYPBUIBIMBIHJIA PYXaHH JKaJAThl CAKTAWTBIH HETI3rl TachIMAJIaylibl dpi KOPKEMJIK
TOKIpUOENEep/iH Ca0aKTaCThIFBIH KaMTaMachl3 €TETIH 3JIEMEHT PETIHJAC CHIIaTTalajbl
(Omarova, Kaztuganova, Akimzhanov, Sultanova, Zhamanbalinov, 2020: 389). Asropnap
KYH, aKbIHJIBIK JIOCTYP JKOHE OH IMOATHKACHI CHUSKTBI MYy3bIKAJIbIK (hopMaiapablH «YITTHIK
OipereiJIikTiH pyXaHd HEri3iH» KYpalThIHBIH, COHJak-ak >kahaHIaHy JKaraadbIHIA
MOJICHH TOXKIPUOCHIH Y3IIKCI3IITiH caKTayFa MYMKIH/IK OepeTiHiH atam ereai (Omarova,
Kaztuganova, Akimzhanov, Sultanova, Zhamanbalinov, 2020: 390). 3eprreyuiiiep epekiie
Hasap ayjapraH >KalT JCTYPJIi MYy3bIKaJIbIK-TIOATHKAIIBIK MOJICHUCTTIH JIYHUCTAHBIMJIBIK
ca0aKTaCTHIKTHI JKETKI3ETiH TETIK peTiHAe KbI3MET eTyi: «the customs and traditions, dreams
and aspirations of the Kazakh people have been revealed and passed through music and
poetry from generation to generation» («Ka3ak XaJKbIHbIH CaJIT-JI3CTYpJIepl MEH MaKcaT-
MYy/Iesiepi My3bIKa jKoHE TI093Us apKbUIbI YplakTaH-yprakka oepinin kenai») (Omarova,
Kaztuganova, Akimzhanov, Sultanova, Zhamanbalinov, 2020: 392). Ocsl TypFbIaa
JOMOBIpa TEK acran peTiHjAe FaHa eMec, )KaHpiap MEH CTUIIBJIK JOCTYpIepl, aliMaKThIK
MEKTeNnTep/Al OaiIaHbICTBIPAThIH OPTAK, HEri3 peTiHje OaranaHabl, Ol ABIOBICTHIK JKOHE
CO3JIIK MOJICHHETTIH TYTACThIFbIH CAKTAUTBIH JOHEKEP KbI3METIH arKapajibl.

Aranran Oaitnmamuap JoMOBIpaHbl JKaH-KAaKThl KAPACTHIPYbIH ©3CKTUIIMH KYIICHTE i
acrarnThl TEK MY3bIKaJIBIK Kypaj PETiHJE eMec, COHbIMEH Karap TIJJIIK ojeM OCHHECIHIH,
JIOCTYPJII TIOATHKA KYHECIHIH, CAITTBIK KbI3METTIH KOHE Ka3aK XaJKbIHbIH TAPUXH JKaJbIH
CaKTaWThIH MOICHHU KYPBIIBIMHBIH Kypamac 0eIiri peTinje naibiMaayra MyMKIH/IiK Oepei.
Kazipri ke3eHjeri Ka3akThlH MYy3bIKaJbIK MOJICHHUETIHE apHAJIFaH FhUIBIMH JIUCKYpCTa
JIOMOBIpara KaThICThI KO©3Kapac KeOiHece Ka3aKThiH aCHalThIK My3bIKAChIH aJIFalll KyHesl
3eprrered A. JKyOaHOB KaJbINTACTBIPFaH FHUIBIMHU JOCTYPMEH cabakTac KapacThIPbUIAIbL.
Ochl OarpiTTa JIOMOBIpA TapUXH, KOPKEMJIIK JKOHE JYHUETAHBIMIBIK OJIIIEMICPIl
OipikripeTin peHoMeH peTiHzae TyciHmipiieai. MaceneH, «Dombra — a phenomenon in
the musical art of Kazakhstan» («Ka3akcran my3bika eHepinaeri 1oMObipa (heHOMEHI»)
aTThl MaKajackiHa 3eprreyiin A.Kembait 1oMObIpaHbIH TEK My3bIKaJIbIK acIiall eMecC, KOHE
TYPKI Ke3eHIHEeH OYTiHI1 3aMaHFa JICHiH y31JIMe )KETKESH MOJICHU Ca0aKTaCThIKThI CAKTaFaH
VITTBHIK JKaJ| TeH Oipereiytikriy Oenrici exeHiH aran kepcereni (Kopbay, 2022:176).
ABTOp Tapuxu AepeKTepre, OYpbIHFbI 3ePTTEYIIUIEPIiH MiKipiIepiHe KoHe Ka3ipri MoJICHH
Oacramanapra, COHBIH ilTIH/E ¥JITTHIK JOMObIpa KyHI CHAKTHI IIapajapFa CylieHe OTBIPHII,
JIOMOBIPaHbIH Ka3aKThIH PyXaHU eMipiHJIeri Japa OpHbIH alKbIHIai1bl. MyHIal ke3Kapac
JIOMOBIpaHbl MOJICHH KOHIICTIT PETiHAE TEpeHIpeK TYCIHyre MYMKIHIIK Oepeni >KoHe
OHBIH CHMBOJIJIBIK KBI3METIHIH y3aK TapUXH JOCTYP MEH XaJbIKThIK CaHAHBIH asChIH/A
KaJbINTACKAHBIH KOPCETEI.

JloMOBIpaHbIH CHUMBOJIIBIK MarbIHACHI XaJbIKAPAJbIK JUCKYPCTa Jia alKbIH KOPIHIC
tTabazpl, MyHJIA acman oleMJIIK MaTepHajJblK €MeC MOJACHHM Mypa KOHTEKCIH/Ee
kapacteipbuiafibl. FOHECKO-ub1H «JloMOBIpa KyH ©HepiH» anamM3aTThlH MaTepUaIbIK
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eMec, MOJICHH MYPaChIHbIH Perpe3enTaTuBTi Ti3iMiHe eHri3y 0apbicbina (2014) o3ipiaeHren
pecMu curarramaja — 1oMObIpa MEH KYH JIOCTYPl My3bIKJIbIK IIbIFAPMAIIBUIBIK TYP1 FaHa
eMeC, YPIaKTap apachIH/IaFbl PyXaHu 0aiiIaHbIC, YKBIMIBIK JKa ]l )KOHE JICYMETTIK KaThIHAC
Kypaisl periame Oaramanamsl. KOHECKO wMomiMerine colikec, KbICKa JKEKe IBIFapMa
pETIiH/IE KaJbINTACKaH KYH «KJIaCCHUKAJBIK JKOHE CYBIPBIN CalMalbIK (popMasap apKbLIbl
ajaMJap/pl TAPUXU TaMbIPhl MEH JIOCTYPIMEH OailJIaHBICTBIPBII, THIHIAYIIbIFa PyXaHU
opi SMONMSITBIK JeHreiae ocep ereni» aen kepcerinren (FOHECKO, 2014). Connaii-ak
KYH OHEpiHIH oHTIMeJIep MEH aHbI3IapMeH Karap JKypyi, KaybIMIAcTHIK INIHIETI e3apa
OpEeKEeTTEeCY/ll HBIFAUTBHIN, OIpereiIIiK MeH BIHTBIMAKTACTBHIKTHI KYIICHTETIH OpTa peTiHie
KBI3MET €Tyl epeKIle aTarl oTiUIe/i.

Byn xanbikapanblk capanTaMaiblK cUMarraMa JOMOBIPAaHBIH Ka3aK MOJICHUETIHIIE
TEK MY3bIKAJIbBIK acMaNThIH MIEHOepiHEH MIBIFAThIH KeH ayKbIMIBI KBI3MET aTKapaThIHBIH
pactaiinel. JlomObIpa >KOFapbl JCHICHIErT MOACHM PAMI3 PETIHIAC TapUXH IKaJThIH
TaChIMaJIIAY IIbICKI, YMOLUSUIIBIK KYHJICP/IiH JOHEKEPi )KOHE JICYMETTIK KOMMYHUKAIIUSTHBIH
MaHbI3/IbI HBICAHBI. [lolI OCBI KBI3METTEp MaKall-MoTeliep, (ppa3eosorHsUIbIK OipIiKTep
MEH TTOATHKAIBIK OCHHEIep i KAMTUTBIH CO3 TOCTYPIHIE e KopiHic Tabambl.

3. TaakbL1ay

JIoMOBIpaHbIH MQJIEHM CEMaHTHUKAChI Ka3aKThIH JOCTYPJl MOJICHUETIHJIE TYPMBbIC,
My3bIKa JKOHE ara-0aba jkaapIMEH OailIaHBICTBl KONTEreH HBICAHAAPIBIH KACHETTI
MopTebere wWe OONMybIMEH THIFBI3 OaitaHbIcTel. Cakpanapl KOHIENTTEPIIH Kaszak
JYHUCTAHBIMBIHJAFbI TUIIIK PENPE3CHTALMAChIHA apHaJFaH CHOEriHae 3epTTeyil
M. AnipiHOaeBa Ka3ak MOJICHUCTIH]IE «KACUETTI YFhIMIAP» JICTI aTajIaThiH €PEKIIe MOJICHU
Kalar KanblnracaTblHbIH Kopceteni. [llaHpipak meH OecikTeH Oactam TOTeM/IIK XKaHyapiap
MEH CUMBOJIIBIK CaHIapFa NeHiHT1 cCaKpasIIbl HEICAHIAP TYPAKTHI TipKecTep, MeTadopaiap
xoHe (ppazeosoruzmep apKblIbl YKBIMIBIK CaHajaH opbiH anajsl (Alshynbayeva, 2022:
75-77). Ochl TypFbina AOMOBIpa Jla — IIKi €CTENIKTI cakTay, pyXaHH MOHJEPAl JKETKi3y
JKOHE PUTYAJJIBIK KEHICTIKKE KarbiCy (KYH, JKbIp, aKbIHIBIK JTOCTYpP) KbI3METTEpiHE He
MOJIEH! OeNTi — Ka3akK XaJKBIHBIH KAaCHETTI MOJICHU poMiszep IIeHOepiHe TaOuFu Typue
CHeJIl.

JloMOBbIpaHbI cakpaliibl MOJICHH KOHIIENT PETiH/E TAHBITAThIH MaHBI3/IbI JICHI ISP IiH
0ipi — Ti. T YKBIMABIK OLTIMITI, SMOLUSUTBIK TOXKIPUOCHI )KOHE XAITBIKTHIH KYHIBUTBIKTHIK
OarmapiapblH OCKITETIH KEHICTIK OOJbIN caHamambl. Ka3akTelH co3 mocTypiHae JoMOBIpa
o0pa3bl Makal-MITeIePe, KAHATThl CO3/EpIAC JKoHE (Pa3CoNOrHsIbIK TipKecTepe
KOpIHIC TamKaH TYpakTbl accouuanusiap, MeTtadopaiap MEH CHMBOJAAp KYHeciH
KaJIBINTACTBIPIbI. MyHIal TULIIK KYPBUIBIMIAP MOJICHH JKAATHIH BIKIIAM/IAJIFaH HYCKACHI
peTiHAe KBI3MET €Til, JOMOBIpaHBI TEK MY3BIKAJBIK aclall peTiHAe eMec, pyxaHw,
QJICYMETTIK )KOHE ICTETUKAJIBIK (DEHOMEH PEeTiHAC KaObLIAayIbl OCKITE I

JloMOBbIpaHbIH Ka3aK YITTHIK CAHACBIHIAFBI €PEKIIIe MOPTEOCCIH alKbIHIAUThIH OCITTl
TYKBIpBIMIAPIBLIH Oipi — «HaFpl3 Ka3zak — Ka3ak eMec, Harbl3 Ka3ak — JAOMObIpa». XX
FacwIpaa KeH Tapayirad Oy hopMyiia JoMOBIpa MEH dTHUKAJIBIK OipeTreiiTiKTiH CHMBOJIIBIK
JICHreiiie TeHeCTipiieTiHiH kepceTe . JleMek 1oMObIpa MoICHUETTIH ChIPTKbI OeIrici emMec,
OFaH THeCisi OONMyIbIH HETi3r HbIMAHBI PeTiHAe KapacThlpbuiaibl. by ce3 1oMObIpaHbl
MOJICHH aJJaMHBIH 1IIKi ©JIIIIeMi, OHBIH JKaJbIH, JayChIH, dJIeM/li Ce31Hy TOCUIiH OLIIipeTiH
PYXaHH KaTeropusl pETiH/Ie TaHBITa/IbI.
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OchIHIail TYXKBIPBIM JIOMOBIpaFa KaThICThI TUIAIK ©OPICTIH KaJllbl WHTOHAIMSCHIH
afKbIHJIAM/IbI: aclam 3aTThIK HBICAH PETIHJC €MEC, XaJBbIKThIH pyXaHH OOJMBICHIHBIH
KaJFacel perinae maibiMaanansl. KazakTelH OipkaTap Makai-MoTenjepi MEH TYpPaKThl
TIpKeCTEpiHAe JOMOBbIpA XaJIBIKTBIH 1IIKI QJIEMIHIH, AMOLMSIIBIK OaCTaybIHHBIH JKOHE
MOJIeHU TaOuFaThIHBIH MeTadopackl peTinae kopiHeai. Mbicalbl, keH Tapanral «JlomMObIpa
— XaJBIKTBIH aHb» JEreH TUIIK OIpJiK achanTbhlH Ka3aKThlH pyXaHH TOKIpUOCCIHE
TEPCH OPHBIKKAHBIH alfaKkTahabl: JOMObIpAa XaJbIKTBIH TIpi SHEPrHUSICBHIHBIH, JKaH
JIYHUECIHIH, OMIpJIK KyaThIHBIH KopiHici peTiHzme KaObuimaHanusl. OcklFaH yKcac MOH
«JloMObIpanbIH YHI — 0a0aHbBIH YHI» TIPKECiHJIE 1€ JAaMHU/Ibl, MYHJIa JOMObIpa ara-0aba
JIayChl, YpIIaKTap TaFAbIPbIH KETKI3ETIH TAPUXH JKAJFACTHIK OCNIrici peTiH/Ie TYCIHIIpUIeI.
Mynpaii Tinaik Oipiikrepae 1oMObIpa 6TKEH MEH OYTiH/i, KOPIHETiH )KoHEe KOPIHOeHTiH/1
0alIaHBICTHIPATBIH MEIHMATOP PETiHAEe, KeKe Ce3iMAl py-TallabIK jKaJ KYPbUIBIMBIMEH
YIITACTBIPAJIbI.

Kazak (paszeosorusiceinia yitsieciM, OIpiiK JKOHE ©3apa KapachiM HICSChIHA HETI3-
JICJITeH JIOMOBIPAJIBIK TIJJIIK CUMBOJIBI €PEKIlIe OPbIH aynajbl. Mpicanbl, «J{oMObIpaHbIH
KOC 1lIerinaei» JereH TipKkec ajgamaap apachblHIarbl YHICCIMIII KaTbIHACTAP/Ibl CUIIATTAY
YIIH KOJIJIaHbLIAIbl: MYH/Ia €Kl aJlaMHbIH jKapachbIMbl Oip TEeMOpre TOFbICKAH KOC IIIEKTiH
yHjaecririne teHectipineni. OcbiHnai OciiHeHiH Herizinne «Koc imekredi karap tapry»
xoHe «Koc imexrelt sxapacy» CUSKTBI TULIIK OipiikTep ae xaTbIp. by Tipkectep kemicim,
OIpJIECKEH IC-opeKeT IeH YiIeCIMIUTIKTI OeriHeneli. My3bIKabIK YiIeciM MOJIeITi MiHCI3
ajlaMy KaTbIHACTApJIbIH ©JjIeMi peTiHiae KaObuiaaHajbl, ce0eli imeKTepiiH OipKeKi
YHIIECYi pyXaHH, THKAIBIK KOHE dJICyMETTIK TeNe-TeH IIKTiH MeTadopachiHa aifHaIa bl

JlomObIpa oOpa3biHa cyieHeTiH (pa3eororu3MaepIiH Tarbl Oip TOOBI IIBIHAWBLIBIK,
AIIBIKTBIK JKOHE OMOIMSUIBIK TOJBIMABUIBIK CHSKThI KAaCHETTEPMEH OaiIaHBICTHI.
«domObIpanaii mepty» QopMynackl MY3BIKAIBIK OPEKETTI ajaM MiHe3-KYJIKbIHBIH
caylachlHa KOUIipe/(i )KOHE JKYPEKTEH IIBIKKAH ChIPIbI alTy, IIKi Ce3iMJi alllbIK JKETKi3y
KaOineriMeH accoruanusiianabl. Ockl Karap/a «1oMObIpa HEPTKEHHIH XKYPEri KeHy JIereH
Tipkec Te 6ap: MyH/a JOMOBIpa TapTy KaOineTi KeHNeHiamiK, MeHipiM MeH )KOMapTTHIKIICH
Oaitnanpicaabl. Ochuiaiiia qOMObIpa SMOLMOHAIIBIK aMaJIJIbIKThIH, IIIKI AIIbIKTBIKTHIH
YKOHE PyXaHHU TYTACTBHIKTBIH poMi3iHe aifHaabl.

En apackiHza KaJibINTacKaH TYPaKThl TIPKECTEPIi KapacThIpFaHia, JdoMObIpa
00pa3bIHbIH Oip MaHbBI3bl KbIpbl alKbIH Oaiikaiajbl: acman ajaMHbIH Oip icke Kipicyi,
KOIIIIUIIK aJ/bIHIa co3 0acTaybl HEMECE €J1 apachlHa MIBIFYbI CUSAKTHI MOHACP/I YCTEHII.
«/loMOBIpackIH KOJIFa amy» JIeTeH TIpKeC Te ’all FaHa aclanThbl YCTay eMEC, «KOI 0acTay»,
«CO3 KO3Fay», «eJl Ke3iHe KepiHy» JereH oiabl ourgipeni. COHIBIKTaH KOITEreH TEpME
MEH OHHIH 0achIH/Ia «JIOMOBIpaMJIbl KOJIFa ajaliblH» Jiel Keiyl Oekep emec. MacelieH,
AxaH cepi KopamcayibiHbiH «Ayxkap-aii» Tepmecinzeri: «MeH cepi JoMObIpaMIbl KOJiFa
anaibIH. ..», Hemece YKini blobipaiinsin «bankypai» xeipbiHIarsl: «/loMObIpa eki ineKTi
KOJIFa aJlaffbIH. . .» JIET€H KOJIJIap — OCBIHBIH aifFarsl (AKbIHIap amaHatel, 2014). Haypsizoek
JKbIpay/IblH TOJIFayblH «J/|OMOBIpaHBI KOJIFAa ajiblll...» — JeM, OacTaybl jJa JOMObIpara
JKYTIHYJIIH epeKIle Co3 KeHICTIriHe oTyaiH Oenrici. MyHnai mbicaiuap JA0MObIpara KOJ
CO3YBIMBI3 TEK MY3BIKAJIBIK 9PEKET eMecC, OpTaja OWBII ajap Co3 aiTyra pykcar OeperiH
pYyXaHU HIIapa eKeHiH KOpCEeTe/l.
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Ocbl MOHTe KYBIK Tarbl 0ip Tipkec «J{oMOBIPaCchIH KYPTKA THIHJATY». MyHa 1oMObIpa
TapTy ©3 OHEpiH, 63 YHIH elre YChIHY, KOIMIIUIK OpTachlHa IIBIFY AETeHAl OuIIipei.
KazakTpiH ayp3ia mo33usCchiHAa MyHAal KOJJaHBICTApABIH KEH Tapaybl JOMOBIpaHBIH
My3bIKQJIBIK acran OonynaH Oeiek, KOFAMMEH TiJIeCy Kypajbl KbI3METIH aTKapraHbIH
OaifKaTajibl: 071 OPBIHAAYIIBIHBI €JJIIH CO3 aJaHbIHA IIBIFApaThIH TOHEKEp OOIFaH.

CUMBOJJIBIK KyaThl 30p TYPakThl hopMmynanap/sy 0ipi — «/JoMObIpaHbIH immeri y3ijce —
eJJIIH YHI ©3repeii». MyH/1a 1oMObIpaHblH KY#i — KOFAMHBIH KYHIMEH r1apa-map KOHbLIabl:
y3UIreH imiek Oepeke-OipiiKTiH OY3bUIybl, PyXaHH CabaKTAaCTBIKTBIH QJICIpeyl, eJIiH
Ikl yHzaecriride TyckeH cwizar. OchiHgal MeTadopa Ka3aKThlH STHOJIMHIBUCTHKAJIBIK
TYCIHITH/IE KSH TaparaH: KACUETTI CAHAJIaThIH 3aTTap XaJbIKTBIH «YHID», «KaHbBI, «KIrepi»
petine Kadbuaanaabl. ©. KaaapablH maibIMaaybIHIIa, Ka3aKThIH MaKal-MITelIepiHe
caxpaJibl HbICaH AP, OHBIH 11T H/Ie MY3bIKaJIBIK aCIIanTap, TAPUXHU TIKIPHOE MEH YIKbIMIIBIK
JKaJIbIHBIH Kyarepiiepi OOJIbI KepiHe/li; oJap/AblH Kyl KOFaMHBIH YKaFaiblH aa Oliaipei
(Kaiimap, 2004). ConaplKTaH y3UIreH iniek OCHHECiH TYPMBICTBIK OKWFa PETIHIE eMec,
KOFaMHbBIH pyXaHHU KyHiHiH MeTadopachl et TYCIHY OPBIHABL: €I/IiH PyXaHH TYPaKThUIBIFbI
MEH MOJICHH TYTAaCTBIFbI JIOMOBIpA 1IIETiHIH KepinyiHael Ho31K. XalbIK JaHaJbIFbl MYHBI
BIKIIIAM JIa OTKIp (hOpMyJIaMeH JKETKI3reH, MOCEIIeH, aCanThIH YHI — YaKbITTBIH JIayChl, aJ
OHBIH THIHYBI — YiJIECIMHIH OY3bUIFaHBIH OLIipeTiH OenTi.

Tinaik KojmaHbIcTa JOMOBIPAHBIH 3CTETUKAJIBIK 9P TAOUFH KbIPBI Jla allKbIH KOPIHEI.
«JloMOBIpa — masa ca3p» JeTeH TipKeC acTarThl JalaHbIH MO3THKACKIMEH ca0aKTaCThIPaIbl:
JIOMOBIPAaHbIH YHI J1ajia )KeJiHaeH, Kyc YHiHIeH Ta0uru ectiieni. OChl MOH/IE KaIbIITACKaH
«JlomObIpanaii nmamaHblH YHI», «JloMObIpa — KeHUIAIH KinTi», «JlomObipa mieprce —
TapuUX COWIEP» CHUSKTHI MOITUKAIBIK (hopMynanap My3bIKallblK, TaOHFH KOHE TapUXH
Oacraynap/sl Oipryrac OelHeni Mojenbre KUHAKTaHIbl. MyHIali co3 epHEeKTepi apKbLIbl
JOMOBIpa aJaMHbIH 1IIKI QJIEMIHIH KiJATi, TAOUFATTBI CCTY/IIH JKOJIbI, TAPUX «COMICHTIH»
KYpas peTiHe eIeCTeH/I.

beitaern karapaa Kazak JoCTYPiHAEC TePEH OPHBIKKAH «IOMOBIPA — JKBUIKBDY TYTACTHIFBI
na 0ap. by OaiiiianbIc GOBKIIOPIIBIK YIITLIEPE 1€, aBTOPJIBIK M033UsI/1a J1a KOPiHiC OepreH.
JloMObIpa MeH KBUIKbI — KOIITICHI1 OMIp/IiH a)KbIpaMac cepikTepi, KO3FajbIC IeH dyeHHIH,
SPKIHJIIK [TeH KeHJIIKTIH HbIIIaHaapbl. Makai-MaTeepe, )KbIpiap MEH TepMeep e oinap
kHi Oip-OipiH TONBIKTHIPATEIH CUMBOJIIAP PETIHJE KOPIHE i KBUIKbI KeH JaTaHbIH YKOJIbI
MeH KEHICTIriH OeiiHenece, JOMObIpa cOJl KEHICTIKTIH MOATHKAJBIK Opi PyXaH! ©JIIEMiH
Ounnmipeni. MyHmaili MOmENbAC JKBUIKBI — TOHHIH JKaJFachl, all JOMOBIpa — JAybICTHIH
JKaJIFachl; CKeyiHIH OIpJIiri JanaiblK TIPIILIIKTIH TYTac 3CTETUKACHIH KAJIbIITACThIPAIbI.

Betineni OaitaHBICTBIH )KapKbIH MMOITUKAIBIK aiiFarbl YKii blobipait CannpiOaityibl-
HBIH «AHIIBIHBIH OHI» IIbIFapMaceiHAarsl sxongap. Lleirapmana g1omMObIpa MEH JKBLIKBI
KO cepiri, madkIT 6acTaybl peTinae Karap kepineai (AkpiHaap amanarsl, 2014):

JKesikKkeH cosl KOHUIMEH KaluTKaHa eire,

MiHreH at KblpaybIpThIll Oarca Tepre.

OneHmn TOMOBIpaITbIH KaChIHA OOIT,

Ke3 Gosicak KoHanKara, OypaH Oere.

[IymaxTa )BUIKBIHBIH XKYPici MEH JOMOBIPaHBIH YHI 01pTYTaC OMIpPIIIK )KOHE IMOIIHSIIBIK
BIPFaFbIH TY3€lli: KBUIKbI JKOJJIBIH HBIK KO3FallbICBIH KaMTaMachl3 €Tce, JOMObIpa Col
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JKOJIZBI TIOATHKAJIBIK JKOHE PyXaHW KyarneH OaifbiTanel. MyHaalk mapaaurma KeImesni
MOJICHHETKE TOH: KBUIKbI MEH JIOMOBIpa KEHICTIKTET1 oHE Ce3iMCri epKIHMIKTIH €Ki
KBIPBI; 0ipi — JACHENIK, eKIHIIICI — 9ye3/IiK OJIIIeM.

KapacTteipputran TypakTsl popmynanap 1oMObIpa OciHECIHIH Oapia amyaH TYPILTTiH
TYresl KAaMTHIMAHTBIHBI aHBIK, JIETEHMEH OJlap «JIOMOBIPa» KOHIENTICIHIH CEMaHTHKAIBIK
KYpPBUIBIMBIH KYHeneyre MyMKiHAiK Oepeni. Ocbl KypblUIbiMaa e3apa cabakrac OipHele
MaFrbIHAIBIK KabaTTap/ sl 0ein kepceTyre Oonaipl:

- ApXETHIITIK KBIPBI — TOMOBIpaHBIH aTa-0a0a skaibIMEH, MBIOBICTHIH KOCMOIOTHSIIBIK
TaOuraTbiMeH OalJIaHbICThI KAaOBLUIIaHYBbIH KaMTHIIbI («0aOaHBIH YHI», «1aja casby,
«XaJIBIKTBIH JKaHbD»). byl KabaT JOMOBIpaHbI PyXaHU KAJIFACTHIKThI CAKTANTHIH KACUETT1
HBIIIAH PETiHAEe TYCIHAIpei;

- OJIEYyMETTIK-DTHKAIBIK KBIPBI — YHJIECIM, aIlBIKTHIK, *KapachiM HACSUIapBIH OciiHe-
TeH i («KOC TIeK», «IIePTY», «KYyperi keHy). Ockl Karap/a JoMObIpaHbIH KOIIITIK CO3iH
OacTalThIH, KOFaMIbIK KCHICTIKKE YKOJI alllaThIH MEJNATOP PETiHACTI KbI3METI Jie KopiHe Il
(«1OMOBIPACHIH KOJIFa ally», «IOMOBIPACHIH KYPTKA THIHATY»);

- DK3UCTCHITMANIBIK KBIPBI — TaFIBIP, YaKbIT, Y3UTy >KOHE JKOFANTy ce3iMIepiMeH
OalTaHBICTBI («IIET1 y3UIce», «TapHx coiiiep»). MyH1a aciianTblH Kyil KOFaMHBIH PyXaHd
axyaJblHa TEHECTIpiJIil, OHBIH TYpPaKTBUIBIFBI MEH KyH3emiciH OeliHeneilTin MeTadopara
afiHaIaIbl;

- DCTEeTHKAIBIK KBIPBI — MOMOBIpAHBIH Jaja OciHeciMeH, TaOUFH oye30c¢H OailTaHbI-
CBIH KepceTeli («Jaa casbl», «IajlaHblH YHiI»). OCbl KaTtapaa TOHIIK YKOHE KOPKEMIIK
IJIaCTUKaFra KaThICThI MeTadopiiap fa 0ap («aoMObipanaii TysFay). Coil CUSKTHI KOIITICH/ I
KEHICTIKTiH €Ki HEeTi3Ti CHMBOIIbI KO3FAJIBIC TICH 9YSHHIH, TOH/IIK KOHE PyXaHU ePKiHTIKTiH,
’KOJI MEH ITAOBITTIH KaPaChIMIBI KYOBI PETIHIC TOCTYPIi «JOMOBIPA — KBITKBD) TYTACTHIFBI
Jla OCBI OCHHEIIl dJIeMre sKaTabl.

Ocpnaiiiia, XaabIK TUTIHJIE OPHBIKKAH MaFbIHAIBIK ()OPMYJIaiap bl TaI1ay JOMObIPaHbIH
Ka3ak TiJiH/Ie KenKa0aTThl MOJICHH PaMi3 PeTiHAe KbI3MET eTEeTiHIH KOPCETE i — CaKpaJIJIbl,
OJNIEYMETTIK, SMOITUSIIBIK, TAPUXU JKOHE ICTCTHKAIBIK OJImeMaep Al Oipikripemi. byr ce3
JOCTYPl YIKBIMIBIK TOKIpHOe MEH KYHJBUIBIKTapibl FaHa OEKiTill KoWMai, JaoMObIpa
OeliHeCiHIH MOA3MWsa, aybl3lla WMIIPOBU3ALMAAA KOHE KazaK MOJCHUETIHIH Oacka Ja
TYpJIEpiH/Ie OJ]aH 9pi KOPKEM JIaMybIHA HET13 KaJlaiIbl.

XX-XXI raceIpiapmarsl jka3da Kazak TO33WACHIHAA ITOMOBIpa oOpasbl aysI3ia
JIOCTYPJIIH YIKBIMJIBIK CUMBOJIMKACBIHAH IIBIFBII, aKbIHHBIH KEKE KOPKEMJIIK OiJiaybIH 1a
nepbec OeiiHemiK OpTajblkKKa aWHaIFaH alpbIKIIa OpBIHABI HeneHedi. JloMObipa
TakpIpbIObIHA Alaiiman 6actan XX-XXI racelp mupuKTepiHe AeiiH Ka3ak aKbIHIapbIHBIH
Oapieik OyerHIaps! mepiik skyriaren. Coken CeudymmuH, Inusc XKarcyripos, O0miimo
ToxibaeB, Kammxkan bekxoxun, lnmusc Ecenbepnun, Fady KaiibipOoekor, TymanOait
MonnaranueB, Caru JXXuenbaeB, Mykaranmu MakaraeB, KokimOex CanbikoB, Vcpaw
Camap0OaeB xoHe Oacka Ja KONTETeH AaKbIHIAPIBIH [IBIFApMAIIbUIBIFBIHAA KYHEeTl
Typae kesmecemi. OmapablH IMOATHUKANIBIK OJEMIHIE IOMOBIpa OpTYpi KOPKEMIIK
capbIHap/a SUKaIbIK OasiHIay MEH a3aMaTThIK nadoctaH OacTar, ChIPIIbUT JUPUKA MEH
(rnocoUsIBIK TONFAHBICTAPFa JICHIH ©31HE TaPTHIN, MA3MYHJIBIK OPTAJIBIKKA aliHaJIa Ibl.

KazakTeiH Kimaccukaiblk ka30a modsmschiH Tanmay XX-XXI racelpasiH OackiHIa
IoMOBIpa OSHHECIHIH €H TYpaKThl opi KeH TapajFaH MOJTHUKAJIBIK CHUMBOIIApPABIH Oipi
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OonraHblH Kepcereai. Erep XajbIKThIK €3 JIOCTYpiHIe JToMObIpa €H ajjbIMeH ara-0aba
XKaJlplH, YHJIECIM MEH SMOLMSUIBIK OPHEKTUTIKTI OeiHeNIeHUTIiH pomi3 peTiHle OpHBIKCa,
ABTOPJIBIK, TI033Us/1a OJ1 OIpTIHIE KeH e KONnKaOaTThl KOPKEM/IIK OpraHu3Mre aifHalaibl.
Abaiinan Oactan XX Fachlp COHBIHAAFBI aKbIHIApFa NEHiHTI IIBFapMajapaa JoMObIpa
elIKalial STHOTpadusIIbIK O6JIIeK peTiHAe FaHa eMec, KepiciHIe, opJailbiM TepeH
MarbIHAJIBIK ©3€¢K OOJIBIIN, OHBIH TOHIPET1H/Ie Ma3MYHbI 0ail KOPKEM/IIK KEHICTIK TY31Ie/Ii.

JloMObIpa 00pa3bIHBIH KOPKEMIIK TYPIICHY XKOJIbIHA KaHa OarbIT OepreH — yiibl AOaid.
Ownbry o¥irini «JloMObIpara KO COKIa» eJICHIHIe TOMOBIpa ajFall PeT alKbIH JTapalaHFaH
TYJIFAJIBIK 9Pl ICHUXOJOTHSUIBIK eJjmemMre ue 0omajbpl. dosbkiopaa A0MObIpa 9EeTTe Py
JKaJIbIH CaKTayIlIbl, YPIIAKTap apachIHaFbl JOHEKEP posliHIe KepiHce, Abaiiia o1 alaMHbIH
IIKi JYHUECIHJETi TEepeH, KeWe »Kapajbl eCTeNIKTep/i KO3FaWThIH KyaTKa aifHallaipl.
Jlnpukaneik kerinkepais «JloMObIpara KOJI COKIIa. ..» JEI OoTiHyi )Ky0ary eMec, KepiciHiie,
JKYPEKTET1 eCKi jkapaHbl KaiiTa ThIpHAIL, )KaHbIH IIBIMBIPIATATBIH COTTIH KOPIHICI:

JomObIpara KO COKIIa,

[emvbIpnarein 6ip-6iper.

JKyperim, cokrma, KeJ TOKTa,

Kac kenep ke3re xyp-KypJerl.

Kairbuibl KOHIIIM Kakigarbl

BypBIHFBIM/IBI JKaHFBIPTAp.

KaitparTsr anmsimm 00 Iarsl,

Backimbl KaliFbl KaHFBIPTAP.

AOaii XaJbBIKTBIK JOCTYpPJE KaJbINITACKAH «JIOMOBIpa YHI ©TKEHJI TIplITedi» JereH
ceHimre cyieHeni. Anaiiia AocTypii QyHUETaHbIMIA KeOiHe aTa-0aba >KaJbIH KAHFBIPTY
Oosca, Abaiima Mysie 6acka CUTIAT ajabl, SFHU aJJaMHBIH KaiTa YHUITICI KeTMEHTIH TepeH
JKEKE Ce31MIEPIiH OSHYbI. OJICHIETT JOMOBIPa YXKBIMIBIK TOXKIPHUOCHIH Kyarepi eMec, )KeKe
[ICUXOJIOTHSUIBIK pe(UICKCUSIHBIH TeTiriHe aiiHanazpl. JleMek akblH JoMObIpa OelHeciH
YKBIMJIBIK CHUMBOJIMKAJIAH IIBIFAPHIN, JKEKe CEe3iMHIH KeHicTiriHe eHrizemi. XX FachIp
MO23MSACHIHAA KeH KaHaT jKalFaH JKeKelliK IMOATHKAIIBIK MOAYCTBHIH OacTayblH alibIH aa
MEXKEJICTEH KalaM.

A0aii xacaraH OarbITTBIK aybICHIM JIOCTYPJI MOJIENBJICH KEKE MOITHKAIBIK MOIYCKa
oetyi IO.M. JloTmMaHHBIH KepkeMm OeifHe TaOWFaThl Typalsibl TYXKBIPBIMJIAPBIMEH YHJIEC.
JloTMaHHBIH TIaBIMIAYBIHITA, KOPKEM 00pa3 JOCTYpili YATiIHIH Typa KaHTalaHybl eMec,
COJI YATIJICH «MarbIHAJIbI aybITKYJIap *Kyheci» apkbuibl Tyansl (Jlorman, 1970: 305). Adai
OJICHIHJIC JIOJI OCBIH/IAN aybITKY epeKIle alKbIH: JOMObIPA YXKBIMJIBIK POMI3JIEH aJaMHbBIH
IIIKi OJIEMIH alllaThIH IICUXOJIOTUSUIBIK KYpasFa afHaIa Ibl, all JKeKe Ce3iM KEHICTIri jkaHa
AKBIHABIK KOPYAiH HEeTi31He aifHaIa b,

Aunaiizia aBTOPIIBIK M033H/IA KEKEITIK MHTOHAIIMS KylIele TycKeHiMeH, XX FachIp/iarbl
Ka3aK IMOA3USCHIHBIH TEPEH KYPBUIBIMBIH/IA YXKBIMIBIK JIOCTYPMEH OaillaHbIC HETI3Ti
TeTik OoibIn Kana Oepeni. [.AOapaxMaHHBIH MalbIMAAYBIHIIA, «TYPIl aBTOpIApAbIH Oip
TaKBIPBIN TIeH Oip OciiHere KadTa-KaiTa OpadybIHBIH, OH arayiapbl MEH CIOXKETTEPIiH
KaWTalaHybIHBIH CBIPBIH... YJTTBIK MOJICHUETTIH TaOMFaThIHAH JKOHE Ka3aKThIH
YKBIMJIBIK TICUXOJOTHACHIH QBN JKYPIeH AapaliblK Oijlay epeKIIeNiKTepiHeH i3aey
kepek» (A0apaxman, 202:70). Ocsl cebenti XX Fachlparbl Ka3ak aBTOpiapbl JoMObIpara
apHaIIFaH eJIeHIepiHiH 0ackIM O6JIiriH Oip FaHa OpTakK arayMeH — «J{oMObIpay jer ataipl.
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MyHBI aKbIHAAPJAbIH CTHIBIIK OipCapbIHIBLIBIFEI HEMECE JapalibIKThIH O0JIMaybl
nen Oaranayra Oonmaiinel. Kepicinie, OyJ1 — aBTOPIJIBIK CO3JIH OPTaK MOJICHM apHara
KOCBUIFaHBIH OLIIIPEeTiH O€Nri, Ka3aK MO33USACHIHBIH JOCTYPMEH ca0aKTacThIKTa, TEPEH
TOIIBIPAKTa TYPFaHbIH alFaKTalThIH KOPCETKII. Bip arayabplH KaiiTanaHybl MOJICHH KOJKA
afiHaJIBII, JOCTYPMEH JIUAapJIay/IbIH TICUTIHE aitHAIa Ibl, a1 aKbIHAAPABIH TYPJIl HHTOHALIUS,
OeliHe JKoHE CE3IMIIK PErucTpiep apKbUIbl JKacaraH albIpMallbUIBIKTAPhl — OJapbIH
©3JIepiHe TOH KEKE MOATUKAIBIK KoITaHOAackl. «J{oMOBIpanaii» OpHBIKKAH aTayFa >KYTiHy
apKbLIbl 9P aKbIH OChl CUMBOJIFA KaTBICThl ©3 KO3KapachlH, ©3 CE3iMiH, 63 TOJFaHbBICHIH
KaJIBIIITACTBIPAJIbI JIa YKBIMIBIK TOKIPUOCHI )KEeKe KEHICTIKKE aitHAIbIPa/Ibl.

Erep xanbIKTBIK CO3 OCTYpiHAE JOMOBIpa €H ajjbiMeH ara-0ada yKaJlblH, IMOIIMOHATI-
JBIK YHIIECIMJIIKTI JKOHE ypIaK ca0aKTaCTBIFbIH OiJlipce, aBTOPIBIK M033UsiAa O OapraH
calibIH JKeKe aJlaMHBIH 11IKi aiieMiHe Ooiiail Tyceni. Analifna Oy yaepic Oip)KakThl HeMece
TY3Y CBI3BIKTHI 0OJIFaH JKOK. XX FaChIPIbIH aJIFalllKbl OHXBUIIBIKTAPbIHIAFbl aKbIHIAD —
C.Ceiipymunn, 1.)KancyripoB — acnanthbl 31MKajIbIK TaHbIMJA KaObUIIAI, KEKe Ce3iM/Ii
XaJBIKTBIK PyXaHU KEeHICTIKIEH actacTbipa Tyceai. Macenen, C.Ceidymmina 1oMObIpaHbI
ajaM 3MOIMSIChIHA CYHEeMEJJICN «IIecCill KaHa JKYPETiH» Kypall €MeC, OHbI «Ceiien
PYXTaHBII, «KbUIAI KYHIPEHIID, «KBI3BII KYWIHIID TYABIPATHIH Tipi KYII peTiHe Oepei.
JloMObIpa — XalIbIK PyXbIHBIH ©3 YHIH TaOaThlH pe30oHaTopbl. EpTe ka30a Mo33usiHbIH
MoHII TybIHABLIAPBIHEIH Oipi C.Celipymmanin 1922 xbutrbl «J{oMOBIpay eJeHiHAe
acrar TeH aJaMHbIH 11K KyHi apachlHIarbl OalJIaHbIC €PeKIle alKbIH KOpiHedl. AKbBIH:
«JlomObIpara kocbubin, Kekiperim je capHaby — Jel, TOMObIpaHbIH YHI MEH aJaMHbBIH
OMOLMSUTBIK TOJIKBIHBICBIH OpPTraHUKaJbIK OipiikTe cyperteiiai (AkpiHaap amanatsl, 2014).
MyH/J1a 10MOBIpa Ce31MIi «IIbIFAPIN KOSITHIH» €MEC, COJI Ce3IMHIH JKaJFachlHa aliHaJIFaH,
aJlaMHBIH pyXaHHM TEPEHIITH JICHENIK JKOHE OYye3J[IK PE30HAHCKA alHaJJIbIPAThIH KYIII.
JloMOBbIpaarbl YH «KOKIPEK CapbIH — YH» OOJIBII, XaJILIKTIH 63 YHIHE aliHaIa bl

AKBIHHBIH TO3TUKACBIHJA JIOMOBIpa jKall FaHa My3bIKAJIBIK acrall eMec, 1K JKOHE
CBIPTKBI QJIEM/I1 )KaHAPTAThIH Ta3apy KYIIIHIH TaChIMaJIayIbIChl. AKbIH ToMObIpara: « TapT
KyHinai, gomObipal / Terii, Terin ToTTi Kyh» e, TaOUFaTThIH AaybUl, XKEJIJICH Ta3apTaThlH
Kyuiten Tin Karaabl. JloMObIpa yHI «Tayaa TyMaH TYPMAChIH», KKOKTE OVJIT bIIBIPay JereH
YKOJIAAPBI KEHICTIKTI dKaHFBIPTAThIH KYII pETiHe cypeTTernei. JKaHcyripoB yiiH 1oMObIpa
QJIeMJIi JKaHAPTAThIH KyaT, KO3FaJbICThIH, OMIPJIIK CEpIIHHIH CHMBOJIBI, OHBIH YHIHE Py
JIaybIChI, SMHUKAJIBIK JKbIP PYXbl, JaJIaHbIH TAOUFU BIPFAKTApbl TOFbICa/bL: «Keni xakpiH
CeH KarbICKaH, / YH IIbIKKaHal jxon0apeictany. [lo3susmarel «JloMObIpara KOCBUIBII /
Kexkiperim fie capHaibl» JISTCH OJIIap acrarl IeH ajaM ce3IMiHIH TaOuFru O1pTYTaCThIFbIH
Tikesen airakraiiipl (AKpIHIAp amaHatel, 2014).

JKamOBUIBIH AOMOBIpAChl aKbIHHBIH MOHTLIIK CEpiri FaHa eMeC, IMOATHKAJIBIK JKOHE
TapUXU OPEKETTI aiFa cyhpelTin aepoec kyur. « CypaHIIbl OaThIpy MOIMaCHIHBIH aJFallKbl
JKOJIJIapbI-aK JOMOBIpa YHIHE FajaMJIbIK epic Oepei; OHbIH YHI TaOUFaT CTHUXUSIIAPhIMEH
Karap KOhbUIaJIbl:

«AK JToMOBIpa KOJIFa aJibll,

AW MeH anTa TOJIFaHBII,

JKbutra Kyiiran TeHi3neH

JKbipbIH cesti TacKbIHAAIL. ..
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JKamOBUT MO3THKACHIHAA JTOMOBIpa TapUX Ta, CO3MIH Kapybl Jia, TaFIbIPAbIH JaybIChI
na: «Ce3 ko3raraH j0MObIpa, / Ol Ko3FaraH JA0MObIpa...» (AkbiHIap amanarel, 2014).
WHCTpYMEHT MOATHKAIBIK OWJIBIH JKOJIOACIIBICBIHA alHANBIN, YXKBIMIBIK TapUXH JKaIThl
JKEKEe aBTOPJIBIK KeHICTIKKE OTKI3eTiH MEANATOP KBI3METIH aTKapabl.

JKazba omeOver maMmpIFaH CaiiblH TOMOBIpa 00pa3bl AMHUKAJIBIK CHITATTAH TOPi KaMmepa-
JIBIK, )KEKE CE3IMTI'e KaKbIH MOIYCKa OlbIcajibl. XX FACBIPIbIH OPTA TYChIHJAFbl aKbIHJAP
— K.bekxoxun, [.Ecenbepnun, F.KaiibpOekoB — acmanThlH TapUXU-PYXaHH TEPEHIITiH
CaKTail OTBIPBIN, OHBI KCKE aJaMHBIH OMip TKipuOeci TYPFBICHIHAH ITalbIMIAiIbI.
Meicansl, K.BexxoxuuHiH «JlomMObIpay» arThl ejieHiHIE achan OTOACBUIBIK KaIThIH
OeninbOec Oip Oediri perinae kepineai: « TyFaH KyHi JaybICBIH/IbI €CTITEHMIHY», «aTaM, aHaM
ecinTi ceHiMeHen». JJoMObIpa MoTiH/IE aamMapl eMip OOIBI KOPFAI-KOJIAIl )KYPETiH, OHBIH
1IIK1 OJTIEMiH KaJIBITITACTRIPATHIH «TyMapy iCIeTTi. AKBIHHBIH «MeHi 1e May>KbIparaH — COJl
Oip KyHiH / YHIHIEH COHAY CBIPJIBI IYHUSHIHY JIETeH KOJIIaphl JOMOBIPAHBIH 1IIIKi dJIeMIe
ocepiH aiikplH KepceTeni. Al «OiceM erep, MEH CEHi LIEPTINl eJeM» JAereH (puHaIIbIK
MOMBIH/IAY IOMOBIPaHbI aKbIH OMIPiHIH MOHJIIK JKOHE PyXaHU OpPTAJIBIFbIHA aifHAJIBIPAIbI
(Axpramap amanatsl, 2014).

[.LEcenOepnunniy «J{omMObIpay jiemn aTajaThlH ©JICHIHIE aclial SIHKAJIbIK KeHIIK IeH
HO3IK JIMPUKAIBIK 9ye3[i acTapiail TOFBICTBIpFaH Kypleni OeiiHe KyHiHae KepiHemi.
AKBIH JTOMOBIpaHBIH YHIH IIIKi 9JIeM/Ii KEHEHTETiH, KOHUIIIH KaaTapbICBIHIAFbl CaH TYPIIi
CEe3IMHIH 131H CaKTall TYPaThIH PyXaHH KCHICTIKKE aifHAIIBIPaIbl («KeHITEII KOHIIIIH KOK
xueriny) (AxpiHgap amanatsl, 2014).

F.KaiibipOekoBThIH «/oMOBIpa» arThl eseHiHe Oyl OciiHe OacKa KbIpbIHAH alllbUIA b
AKbIH IOMOBIpaHbI KaJlaMFa Oataii [Ibl, SIFHU KA IThI OSKITIIl, pyXaH! MYPaHbI TACBIMAII AN THIH
Oenri petiHae TyciHmipemi. JloMObIpaHbIH KOC iTIeTi aKbIH YIIiH YJIBI Ie0epiiep KoaTaHO0achl
KaJIFaH yKoJiJap icnerTi («yibl ajaM / IIeriHe yKa3bll KeTKkeHaeh»). Ocbuiaiiiia 1oMObIpa
- Op A9yipAiH aKbIHBI MEH KYHIIIiCi 63 epHeriH KaJAbIpFaH IIbIFapMallbUIbIK MYPaHBIH
JKUBIHTBIK TaHOACHIHA aliHAIa]IbI:

«Conmaii-ak ceH ne 6ip Kamam,

CusiH KOK Oipak KerKeH e ,

Atachl KYW/IIH, YJIbI aJ1aM

[erine xa3bin keTKeHIEH» (AKbIHIAp amaHatel, 2014).

by xonmap momMOBIpaHBIH MeTahU3UKAIBIK OOIMBICHIH alKBIH KOPCETEIi: TOMOBIpa
JKall KyH TapTaThiH acrar eMec, MaTepuaslanFaH MOJICHH MOTIH, aJl OHbIH YHI — MOTIHHIH
131, TaHOAChl. AKBIH JIOMOBIPAHBIH €KiTapanThl TAOUFAThIH E€PEKILE alKbIHANIbI: 01 9pi
My3bIKa KYpallbl, 9pi xa3y/blH Oanamackl. Ochkl apKbLIbl JOMOBIpa Ka3aK MOJICHHETIHIH €Ki
apHACHIH: aybI3IIa >KOHE a30a JOCTYPIi KaIFaHThIH MEIUATOP PETIHAC TaHBLIAIbI:

«KaybIH/IbI OYJITTHIH KaHATHI

Cekini kanamyin Mmaran» (AkbiHaap amanarsl, 2014).

Ocpl MaFbpIHAA JOMOBIpa MIBIFAPMAIIBUIBIK 3epTXaHa iCIETTi: ABIOBIC CO3Te aifHAIBIII,
CO3 MOJICHM KOAKA, ajl MOJICHM KOJ YpITaKTap >KaablH OIpiKTIpeTiH pyXaHU apKayra
aiiHanazpl. JloMObIpa — My3bIka MEH CO3/IIH aKbpaMac TaOUFaThIH KUHAKTANTHIH KOPKEM
HBICaH.

Mykaranun MakaraeB TOAI3UACHIHIA JOMObIpa OeliHeci epekile TEepeHJIKKe He.
«/lapura, momObIpambl Oepiiri MaraH» ©JICHIH/IE aKblH XXYpPETiMeH Oipre COKKaH Cepik,

260  M.O. 9ye3zoe amuiHdarbl Odebuem dHcaHe eHep UHCMumymabl "Kepyen" | Ne1, 90-mom, 2026



"Keruen" scientific journal Ne1, 90 vol, 2026 ISSN: 2078-8134 [ elSSN: 2790-7066

malkIT TIEH KyaTThlH Oacraybl. MyKaraiu XaJbIKTHIK OciiHesey (opMylianapsiH 1nedep
KOJIJIAHBIII, KEKE CE3IMHIH TaMbIPhl YXKBIMBIK JKaJbIMEH Ca0aKTacaThIHBIH KOPCETEIi.
HIsirapmanarsl «O0abanap amMaHaThD» MOTHBI KaiTajaHbiln oTeIpaThiH «babaMHaH KanraH
Mypam» (GopMyaachkl apKbUIbl KyIIeHeai Je, JTUPUKAIbIK KeHIMKEpIiH TEKTIK >KaJbIMEH
JKOHE KAaCHETTI MypaMeH OalyIaHbIChIH allKbIH opi TEOIPEHICTI PEHKIICH KETKi3e/Ii.

MaxkaraeBThlH KapacTBhIPBUIBIIT OTBIPFaH OJICHIHJE Ka3aKThIH aybl3lla IMO33UICHIHA
TOH J9CTYpii 300Mop(Thl MeTadopasiap KeHIHEH KOJIaHbLIA/bl. AKBIHHBIH JOMOBIpara
Kapara aiiTkaH «KOHBIp Ka3bIM, aKKYBIMCBIH!» TIpKeci — jKail FaHa MOATHUKAJIBIK OIICKEH
emec, (ONBKIOPIBIK KOAKA HeriznenreH uimapa. Kazak MHQOMOITHKAChl MEH JKbIp
JOCTYpiHAC KOHBIP Ka3 OCH aKKy acKaKTHIKTBIH, Ta3aJbIKTBIH, OUiK 9ye3MiH poMmi3ziepi.
Byn Oeiinenep «KOHBIP YH» YFBIMBIMEH TBHIFBI3 OalJIaHBICTBI: KYMCaK, OapKbIT, KEeH
JIAJIaHbIH TAOWFU THIHBICBIH JKETKI3CTIH 0ye3 eXeJJCH JIOMOBIPaHBIH HEMECe Kemell
OHILIHIH JaybIChIHA TOH CHIIAT PETiHJE KOJIIAHBUIBIN KelreH. MYHBIH alKblH MbICAJIbI
Bipxan cannbii «Anackak» oHinjgeri: «Co3azsl bipxkaH JaychlH KOHBIP Kasjai» JereH
xomaap. M.MakaraeB 1oMObIpa 00pa3biH Ka3ak JlajachlHa KaJbIITACKAH KOHE TaOUFU-
MHUQOJIOTHSIIBIK KYHEMEH cabaKTacThIPaIbl.

OJieHHIH Ha3ap ayaapapiblK TYCTAPBIHBIH Oipi — JIMPUKAIBIK KEHINKEPIiH IKEKe
KYH3€eITici MeH 1IIKi CBIPBIH alUTyBI ISCTYPIIl «CHIPIIACy» CIOXKETiHe KypblUTFaHbl. «CeHIMEeH
ChIpJIACBIM/IAM TUICCEMIH» JIEreH JKOJI JOMOBIpaHbl aJaMHBIH IMIKI 9J€Mi MEH TEKTiK
JKaJIbIHBIH apachlH JKaJFaiThIH PyXaHW JIOHEKEp PETiH/AE TAaHBITATBIH KOHE JJCTYPIiH
JKaJFachl EKEHIH KopceTeli. AybI3ia NMod3usiaa JoMObIpa op/aiibiM alaMHbIH JKaHBIMECH
TUIJECETiH, 1IIKi CHIPABI CHIPTKA MIBIFAPaThIH epeKIle KEHICTIK KbI3METIH aTKapraH.

Jlupukasblk Keiinkep 1oMObIpa apKbLIbl TEK OHBIH JKETKI31I KaHa KOMMaMHIbl, ©31H YJIbI
JOCTYPIIH KaJIFACTBIPYIIBICH peTiHae TaHu bl («babamMHaH KanFaH Mypam, CeH OolMacaH,
OHep/iH He ekeHiH Je OuiMec eaimM»). AKbIH JICHIe CaKpajbJbl JHEPrHs MOTHUBIH
ne eHrizeni (Kpi3pip-0aba), ©HEPJiH HEri3iHAe TEeK jKeKe KaOijaeT emec, alijlbIMeH ara-
0abaHbIH OaTackl, pyxaHH jKeJeyi TYpFaHbIH Ounaipeai: «OcipreH eHepiMIi KbI3bIp-0adam»
(AxpiHmap amanatbl, 2014). Ocpulaiiiia mod3usl apXawKalblK YJTire KalTa opajiajbl:
MY3BIKQJIBIK JapblH — OK€ MEH YJI apachIHaFbl TEKTiK KYLITIH JKaJIFacybl, yprak 0oiibiHa
JapbIFaH KaCHET PETiHJIC TaHbUIAIbI.

Oi1 apnaceiHna M.MakaraeB oMObIpa OelHECIH aybI3lIa MYpPaHBIH IAPTTHl CHUM-
BOJIMKACHIHAH aCBIPBII, OFAH SYMOIMSUIBIK aifHa 00Ty KbI3METiH mebep KyKTen .

«ApMaHbIM, MYHBIM, CBIPBIM, HIATTHIFBIMCBIHY» JIETEH OJI JOMOBIPAHBI YIKBIMIIBIK
POMI3JICH )KEKe TICUXOJOTHSIIBIK KEHICTIKKE OTKI3111, aJaMHBIH OYK1JI Ce31M OpiciH —apMaHbIH,
MYHBIH, CBIPBIH, KyaHBIIIBIH OOHBIHA CBHIMIBIPFAH JKaH CEpiK peTiHJe TaHbITaabl. by —
XX FacpIp jxaz0a MOA3UAICHIHA TOH MaHBI3IbI 0ETOYPHIC: JOMOBIPA SIMUKAIBIK MUCCHSICHIH
CaxKTail OTBIPHIN, 3aMaHayH aKbIHHBIH IIIKi JUalorblHa Aa aiHamaibl. Oy maObITThIH
KaliHapbI OOJBIT, KOHULIH TyMaHbIH cerinreai («[1lanarbiH 6ap MIAaTTHIFBIH KYSIp Marany),
HIBIFAPMAIIBIIBIK JKapbIK CBHIHIANIBI, aJjaM MEH KAaCHEeTTi KeHICTIK apachlHAaFbl pyXaHH
JIOHEKEp KBbI3METIH KaJlFacThIpajbl. Eki JEHrehmaiH — YKBbIMIBIK TOHKIPUOEC MEH KEKe
CEe3IMHIH — TaOUFH TOFBICYBI OYJI ©JICHII JJOMOBIPAHBIH KOPKEMIIK MOJCIIH JaMbITYIaFbl
epekiie OWiKke MbIFapagbl. AKbIH (QOJIBKIOPIBIK MOITHKAMEH Ca0aKTacTHIKTHI Y30€i,
acranTbl KaMepaibIK, ChIPIIbL, TEPCH CYOBEKTUBTI 9yEHTE JKaKbIHAATA IbL.
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T.MonnaranueBTiH «J{oMObIpay ©JeHIHE acmanThIH OCHHECI TaFbl 1a TEPCH MOJCHU-
TapUXH apHara OpHajaca/ibl. OJIeHHIH aJiFaliKbl %01kl — «JlomMObIpa raHa OutinTi / KazakThiH
OapJIbIK KaHFbICBIH» — OIpiieH epekiine yH Oepesi: J1oMObIpa MyH/a XalblK KacipeTiHiH
KyaCl FaHa €MeC, COHbIMEH Oipre CoJ KaWFbIHBIH €H IIbIHAWBI CAKTAyLIbIChI PETIHJIE
koepineni. Ochl apKpUTBI TOMOBIpPA aIaM KaJbIHIA TOJNBIK CHIMMANTBIH PYyXaHH CAJIMAKThI
Jla aMaH JKETKI3eTIH PUTYaJIbIK JIOHEKep MopTeOecine kerepineni. ExiHmi mrymak Oy
uaesiHbl TepenaeTe Tycemi. «Kadrnaran mepin OatwipiabiH / JloMObIpa FaHa KaWTapbhy
(Axpramap amanarsl, 2014) gerenne, TOMObIpa JIUPUKAIBIK KCHICTIKTEH IIBIFBIT, KA3aKTHIH
kahapMaHIbIK J9CTYpiHe OacTalUThIH apHaFa ©TKCHIITH OUIAIpe/i.

AKBIH jK€KE Tparearsi MeH YKbIMIIBIK TAPUX apachIHIAFbl cCa0aKTaCTHIKTHI aJIFa TAPTHII,
JIOMOBIPAaHbI YHIH ©IIipreH OaThipiap MEH aKbIHIAp/IbIH KOFaJFaH CO31H KalTa jKaHFbIPTa
aJIaThlH PyXaHM JaybIC PETIH/IC TaHBITAAbl. ACHANThIH OCHHECI yaKbITTAp apachlHa KOIip
CaJIblIl, TAPUXH JKaJIbIHbI TIPUITETIH ©3relle MOJICHH ka1 popMackl. Y IIIHIII IITyMaKTa OChI
XKeJl ypIakThlH ara-0a0a alibIHaFbl KayarnKepIIuliri Mocenecine oibicalbl: «ATanaH
KaJiFaH coj Mypa, ¥prnakka 0i3xi sxanrail mMa?». AKbIH JTOMOBIpAHBIH MOJIEHH Myparep
peTiHzmeri MUCCHACHIH aiifa TapTHI, OHBIH j>KaHa OyblH MeH ara-0abanap apachlHAAFbI
0ailTaHBICTHI CaKTal ajla Ma IeTeH PUTOPUKAIIBIK CYPaK KOsIbI. Byt opi ymiT, opi 6oamakka
OarbITTajIFaH ajaH. OJCHHIH (DUHAJIBIK YKOJIbI ePEeKIle calMaKKa ue: «OPKIMHIH YKaHbI
noMObIpa, Tek Tapra Oiiep Ko Kaiiaa?!». [llymakrapia MaHbI3Ibl MOICHH-(DUII0CODHUSITBIK
TYWIH jKacalaibl: 9p aJaMHBIH «KaH JoMObIpackl» 0ap, Oipak coi JoMObIpaaaH AyphiC YH
HIBIFapa ajaThlH KOJI PyXaHH KeMENJIiK IeH jKayarnkepmiikrig oenrici. T.Monnaranues
KOJIZIaHFaH Metadopa JKeKe )KayarKepIIlliK, pyXaHH JKeTUTy KOHE TaAPUXH KaJThl OOMbIHA
ci”ipe Oiny Kabinerin Oip apHara TOFBICTBIPa/Ibl. AKBIHHBIH )KEKE KYMOHI FaHa eMec, TYTac
XaJIBIKTBIH JKYPETiHAeri cayai: 0i3 ara-0a0a »ypill 6TKEH aybIp J1a KACUETTI JKOJIFa JIalbIK
6oma amambi3 0a? TepeH STHKANBIK MOH 6OJIEHl KapamaiblM JHPHUKAIBIK TOJIFAHBICTAH
KeTepirl, JoMObIpa OCHHECIH XalibIK TapHXbl AJJbIHIAFbl aJaMJIbIK JKayarKepIIIiKTiH
OIIIIEMiHEe aifHAIIBIPATB.

[.Canap6aeB 1od3usiChIHIAFBI IOMOBIpa OeifHec opi epeKIle HHTUMIIK TePeHIIKKE, opi
JpaMajiblK KyaTKa he. AKbIH YIIiH JOMObIpa — jKali FaHa ChIpjac J0C eMecC, OHbIH CKiHII
OOJIMBICHI, OYTIH TYJIFachIHBIH ChIHApbl cekiiai («Erismin 0i3 exeHOi3 ChIHAPBIHIANY).
AKBIH 63 6MIpiH JOMOBIPACHI3 eJecTeTe anMaibl: « TaFIpIpbIM Tap Kellyze He Kopmei?..

ToHipim alibipmaraii ceHeH MeH1» (AKbIHAap amanarel, 2014). loMObipaiaH aibIpbLTYbI
— ©31H JKOFAJITY, PyXaHH TIpEeriHeH, YHIHEH, IIbIFapMaIllbIbIK ThIHBIChIHAH aHBIPBLITY JIETCH
ces.

Byn eneH keHictirinae moMObipa xyOarymisl Aa («XKbliarackiH, jxy0aTachiH...»),
AKbIHHBIH KYHIH CE3€TiH, OHBIH JXaH OJIEMIHE BIKIAJ €T¢ ajarThlH CEepIKTeC Te. AKBIH
«KeHinai xapnaH, Ky3iaaH KyjgarachiH. JKaHbIMIBI jkac Oajiafail epKeieTim, OJIUIell,
asyiayapl YHATaChIH», —  JICT, MOMOBIpaHBl KOHIUI-KY3[MaH KYIaTaThlH, Keije Oamama
EpKeJIETIN QJTUICHTIH Tipi )KaHFa TOH KACHETTEPMEH CypeTTeiIi.

4. 3epTTey HOTHKEC]

JlomObIpara epik-xKirep, IMOLMSIIBIK KaJIbIH, 9PEKET €Ty KaOlJIeTiH JapbITybl aKbIHIBIK-
MY3bIKQJIBIK CHHKPETU3MHIH apXauKalblK TYOipiHe Oapsbii Tipesiesi. byt noMObIipaHbl akbiH
TarIbIPbIH 06JIICETIH MOHTLIIK «KaH YKOJIJIACKA» alHAJIBIPAThIH KOHE JOCTYPIIH JKaJIFACHL.

262 M.O. 9ye308 ambiHOaFbI D0ebuem KHcaHe OHep UHCMUMymbl "Kepyen" | Ne1, 90-mowm, 2026



"Keruen" scientific journal Ne1, 90 vol, 2026 ISSN: 2078-8134 [ elSSN: 2790-7066

[ToaTUKaBIK TYTACTBIKKA TAPUXH TEPSHIIIK IAPBITATHIH O1p TYCHI TOMOBIpaHbIH 63 OaChbIHAH
OTKEH ayblp Ke3eHJep kaiiibl emeypin: «Kemelire Kok KOpracblH KyHFaH KyHaep». by
KOIIAAp Ka3aKThIH €XKelri «AKcak KyJaH» KyH-aHbI3bIH €CKe TYCIipil, JOMOBIpaHbIH
OacelHA TYCKEH KacipeTTi Jie, OHbIH HMEeCiMEeH opTakjaca TapTKaH MYHBIH Jia MCH3CHi.
AKBIH TOMObIpa MEH aJlaMHBIH TIapauieb KYH3emicTepiH Karap KOWBII, OJapIblH PyXaHH
YKaKBIH/IBIFBIH, TAFIBIP OIpJIriH epeKine alKbIHAaWIbI.

OcpLnaifia, JaCTypiIi MOJCHHETTE JOMObIpa ajaM MEH OJIEMHIH apachIHIAFrbl Cepik,
CaKTaylIlIbl )KOHE PyXaHH JIOHEKeP KbI3MeTiH aTkapca, [.Carap6aeBThiH «[oMObIpay eeHIH e
OYJ1 KbI3MET ILIET1HE KETKEH JIOPEKEIC KOPIHEIl: ToMObIpa aKbIHHBIH OajlaMalibl K MEHIHE)
afiHayajipl, akbIHMEH Oipre cesiHim, Oipre MyHaiibin, Oipre KyaHajabl. JKeke nupukaaa
JOMOBIpa OapraH caiblH MOITUKAJIBIK SJICMHIH SMOIMSIIBIK ©3€TiHE KaKbIHIal TYCEIi; OJ1
KT KYWIH MEIUaTophl, TYJIFAIbIK « MEHI1» TaHBITAThIH HO3IK Kypasira aiHanajbl. by
acTap 3MUKAJIBIK KOJATHIH CAKTAJIbIIT TYPFaH TYChIHJA alpbIKIIA alKbIHIAIaIbl: TOMObIpa
WHTHMJIK KCHICTIKKE €HT€HIMEH, TeKTIiK KaJJbIMeH OalTaHbIChIH Y30€H i, aJjamMra pyXxaHH,
MOJICHH TIpEK OOJIybIH >KaJIFacThIpajibl. Tapuxu TEPEHJIIK IEH JXEKe HMHTOHAIUSHBIH
TOFBICYBI JIOMOBbIpa OelHeciHe Ka3ipri moss3usija KernkadarThl cumar Oepeii: acram Oip
Me3rijiie A9CTYPAIH Oelrici Jie, jKeke CEe3IMHIH JaybIChl J1a, IMOIUSUIBIK TOJFaHBICTHIH
KEHICTIT1 Jie, MOJICHU OIpereiIiKTiH CUMBOJIIBIK OPTAJIBIFBI J1a OOJIBIIT KOPIHE/I.

XX FacwIp/IbIH SKiHIII KaPTHICBIH/A TIOMObIpa O1piKoJIa JKeKe TUPUKAHBIH OpiciHe CHEe/I:
JOCTYpPMEH OaiiflaHBICHIH CaKTai OTBIPHII, aKbIHHBIH iIK] KYHiHE, CBIPIIBLT JJIEMiHE TEPEH
CiHEI.

Conyibiktan XX Fachlp jka30a MO33UsICHIHAA JOMOBIpA KYpIEli CEMaHTHUKAJIBIK JKOJI-
JlaH OTeMi: Y)XKBIMBIK YHHIH OCJTICIHeH IIIKI ChIPJBIH aKTapbLUly KypajiblHa, SIHKAJIBIK
OastHJIay/IbIH TaCybIHAH €H HO31K Ce3IMJIep/Il KETKI3eTIiH pyXxaHu Tuire aiHasnaabl. COHbIH
e3iHjie OyJl e3repicTep KOHE apXCTHITIK ©3CKTCH aKblpaMaiJibl: JOMOBIpA TapUXH
ca0aKTaCThIKThIH, PYXaHU TYTaCTHIKTBIH TaHOAChl OOJIbIN Kaja Oepeni, OipaK OHBIH YHI
OapraH cailblH JKCKEe CE3IMHIH, aBTOPJIBIK KO3KaPaCThIH KbIPIAPBIMEH TOJBIKTHIPBLUIA B
TekTik Kyar IeH JKeKe JIaybIC KaHATThIH TOFBICYBI IOMObIpa OCHHECIH Ka3aK MO33UsChIHBIH
€H TYPAaKTBhI JIa €H 9Cepiii KOpKeM CHMBOJIIAPbIHBIH Oipi eTe/i.

5. KopbITBIHABI

JKyprizinren tangay noMObipa OSHHECIHIH Ka3aKThIH CO3JIK JOCTYPIHJIE KOMKAOATTHI
MarbIHAJIBIK KYHE KaJbIITACTBIPATBIHBIH KOPCETTI. bysl Kyie YJITTBIK MOJCHUETTIH
CaKpaJIbJ[bl, TAPUXH, SMOIMSIIBIK KOHE SCTCTHKAJBIK KbIPIAPhIH KAMTHUIbI. XaJBIKTHIK
(dpaszeosnorusiia qOMObIpa JKaJ| CaKTaylIbIChl, YPIAKTAp apachlH JKAJIFAUTBhIH JOHEKEP
JKOHE IMIKI YHJIECIMHIH MOJENI pEeTiHJIe OPHBIKKAH CHUMBOJIBIK MapTeOere ne. MyHnuai
(dhopmynanapa 1oMObIpa XaJIbIKTBIH PyXaHHU QJIEMIHIH KYPBUIBIM/IBIK 3JIEMEHTTEPIHIH Oipi
OOJIBITT KOPIHEI: COJI aPKbLUIbI Ka3aK XaJIKbl YIIIIH MaHbI3/Ibl KYHBUIBIKTAP — CA0aKTaCThIK,
HIBIHAWBIIBIK, OIPIIiK, alIBIKTHIK )KOHE PYXaHH TYPAKTBUIBIK KOPiHIC Ta0abl.

XX-XXI raceipiaparbl xxa30a 1mod33usja JOMObIPAHbIH JOCTYPJIi CUMBOJIBIK OOJIMBI-
Chl CaKTaJFaHbIMCH, OHBbIH OCHHEC! jKaHa MaFrbIHAJBIK PECHKTEPMEH TOJBIKTHIPBLUIAIBI.
JomObIpa OipTiHaer KeKe TYJIFaHbIH KaH TOJIKBIHBIH, SMOIMSIIBIK KYHiH, IIbIFapMaIIbUTBIK
YHIH TaHBITATBIH KEHICTIKKE aybICallbl: SIUKAJIBIK «pPy JayChIHAH» — JKEKE aJlaMHBIH
CBIPBIH alllaThlH TMOATHKAJBIK KypajFa anHanajael. Jlos ockl TycTa OCWHEHIH MOHJIIK
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TpaHCcPOpPMALIMACHl alKbIH KOPIHE/Il: JTOMObIpa TEK YXKbIMIBIK POMi3 OOJIy[laH IIbIFbIII,
AKBIHHBIH 1IIKI ChIPJachliHA, «CKIHIII JIaybIChIHA», CHIPJIbI XKaJIbl MCH PYXaHH LIBIH/IbIFBIH
JKETKI3eTiH HbIcaHra aiHaiasbpl. CoraH KapamacTaH, Oy JapajblK XaJdbIKThIK J9CTYPMEH
OaillaHbICBIH  y30€H/1i; KepiCiHIlle, OHBIH KONKa0aTThl IO3THKAIBIK KepiHICTEepiH
TEPEHICTETIH Heri3 00JIabl.

XaJbIKThIK YKOHE aBTOPJIBIK CO3 YJITLIEPIH CaJbICThIpFaH Ke3/e JOMObIpa KOHIICIITI
JUHAMMKAJIBIK MOJICHM KYpPbUIBIM PETIHJE TaHbLUIATHIHBI aHBIKTALIbl. OJI TMO3THKAJBIK
CTpaTerusuIap/blH e3repicine OerimMIeIi, )KaHa MaFrbIHAIapbl 63 00¥bIHA CIHIPE OTHIPHIII,
TapuXu TEPEHJIrH JxoFanTnaiapl. Kasipri ka3zak MojeHUETIHIE JOMObIpa — J9CTYP MEH
JKEKe Ce31MHIH, TEKTIK jKaJ] TIeH JiepOec peIIeKCHSIHBIH, Y)KbIMJIBIK SHEPTHS MEH aBTOPIIBIK
MHTOHALMSHEIH TOFBEICKAH CMBOJIEI.

«JloMOBIpay KOHIENTICIHIH C€O3 OHEPIHJCrl JKy3ere acybl MOJCHH CHMBOJIIBIH
CTATHUKAJIBIK EMEC SKCHIH JIQJICIIICHII: OHBIH MaFbIHAJIBIK OPICI IOCTYP apKbLIbI KaH IaHbIII,
TapuXU TOKIPUOEHI CaKTalbl, aj MOATHKAJIBIK CO3 COJ TIKIpHOEHI keke Kadblinay
KEHICTITHE aybICThIpajbl. XaJbIKThIK JKOHE AaBTOPJIBIK JCHICHIICPIIH ©3apa bIKIaJbl
noMObIpa OeiftHeciH Tipi MOJICHH OpraHU3M peTiHJe TaHyFa MyMKiHIiK Oepeni. On OyriHri
KOPKEMJIIK TOHKIpUOEAe ¢ JaMyblH JKaJIFaCTBIPBIN, YJITTBIK OIpercilylikTiH MaHbBI3bI
TaHOACHI PETIHJIE KBIBMET eTe Oeperi.
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EXPLORING REALITY IN FOREIGN CINEMA: PHILOSOPHICAL,
CULTURAL, AND TECHNOLOGICAL ASPECTS’

Annotation. The article examines the phenomenon of realism in foreign cinema, its artistic transformation,
and the structure of contemporary screen language. The primary aim of the study is to investigate the methods
of representing and constructing realism in cinematographic practice from philosophical, cultural, aesthetic,
and technological perspectives, as well as to analyze the impact of screen realism on audience perception, social
experience, and cultural interpretation. The theoretical framework includes André Bazin's concept of realism,
Gilles Deleuze's theory of the “time-image”, and Siegfried Kracauer's “mirror theory”. The research methods
employed comprise historical-theoretical analysis, comparative-analytical approach, critical film analysis,
visual semiotic interpretation, a multidisciplinary approach, and digital media analysis. Empirical material
includes the films Blade Runner, The Matrix, Avatar, and The Tree of life. ~ The findings demonstrate that
screen realism is not merely a depiction of objective reality but also a multi-layered cultural construct shaped
through visual aesthetics, composition, editing, sound, lighting, camera perspective, and contemporary digital
technologies. Moreover, cinema functions as an active medium that guides audience perception and interprets
socio-cultural experience, enabling a deeper understanding of the evolution of contemporary cinematic
language, the emergence of new models of screen realism, and the development of realism forms within virtual
media spaces. The article will be useful for researchers in film theory, visual culture, and digital media studies,
contributing to a more comprehensive understanding of the concept of realism in cinema and its formation
within modern artistic, technological, and cultural contexts.

Key words: reality in cinema, philosophy in cinema, technology in cinema, film theory, feature films.
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NCCJEJOBAHUE PEAJIBHOCTH
B 3APYBEKHOM KHHO: ®UJIOCOPCKUH, KYJIBTYPHBIN
U TEXHOJOI'NMYECKHUMN ACIHHEKTBI

Annomayua. B crtatee wuccimenyercss (eHOMEH peanm3Ma B 3apyOeKHOM KHHemarorpade, ero
XylOXKECTBEHHasT TpaHC(opMamms, a Takke CTPYKTypa COBPEMEHHOTO OSKpaHHOTo s3bika. OcHOBHas
L[eTTh FCCISOBAHUS 3aKII0YaeTCsl B M3YYEHHH CIIOCOOOB OTOOpa)XeHHs M KOHCTPYHPOBAHHUS peai3Ma B
KHHEeMaTorpaduIeckoil MpakTHKe ¢ (HUIOCO(PCKOH, KYIBTYpPHOH, 3CTETHUECKON M TEXHOIOTHYECKOH TOUEK
3pEeHUs, a TaKke B aHANN3€ BIMAHHUS SKPAaHHOTO PeaM3Ma Ha BOCIPHATHE 3PUTENS, COLHANBHBIA ONBIT U
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KYJIBTYPHYIO MHTEpHpeTanuio. B KauecTBe TeOpeTHYECKOH OCHOBBI HCIIOIB30BAaHBI KOHLEMIUS pearn3Ma
Annpe basena, teopus «oOpasa Bpemenm» JKuns [lenesa u «reopus 3epkana» 3urdpuma Kpaxayspa.
Meronbl  HMCCIIEOBaHUS  BKIIIOYAIOT MCTOPUKO-TEOPETUYECKUI aHalu3, CPABHUTEIbHBIN-aHATUTUYECKUH
HOJXO/, KPUTHYECKHH KHHeMarorpaduueckuil aHain3, BU3YaJbHYI0 CEMHOTHYECKYI0 HHTEpPHpETalHIo,
MyJIBTHUCIUIUIMHAPHBIN MOX0[, a Takoke HU(poBOil Meana-aHann3. B kauecTBe SMITMPUUECKOro MaTepuaa
Obun paceMoTpens! GuibMbl «berymuii 1o ge3Buo», «Matpuray, «ABarapy 1 «/IpeBo KU3HW». Pe3ynbTaTsl
HCCIIEZI0BAHUS TOKA3bIBAIOT, YTO IKPaHHbIN Pean3M IpeICTaBiIsAeT COOO0H He TOJIBKO 0TOOpaXeHne 00beKTHBHOM
pEaNbHOCTH, HO M MHOTOCIOHHYIO KYJBTYPHYIO KOHCTPYKIHIO, (DOPMHPYIOLIYIOCS Yepe3 BH3YalbHYIO
OCTETHUKY, KOMIIO3UIUIO, MOHTAX, 3BYK, OCBCHICHHE, IICPCIEKTUBY KaMEpbl U COBPEMCHHBLIC un(l)pom)le
TEXHOJIOTHUH. Kpome TOI'0, KMHO BBICTYNIA€T aKTUBHBIM MCEAUYMOM, HAIPaBJIAIOIIUM BOCIPHUATHE 3PUTEIIA U
MHTEPHPETHPYIOIMM COLMAIBHO-KY/IBTYPHBIH OIBIT, MO3BOJISS IIy0Xe MOHATH IBOJIOLHMIO COBPEMEHHOTO
KHHOS3bIKA, BIUAHHUE TCXHOJOTHYCCKHX TpaHC(bopmaunﬁ, HOBBIE MOJCJIM SKPAHHOTO peajin3Ma U pa3sBUTUEC
(dopmM peanusMa B BUPTyaIbHOM MeauanpocTpaHcTBe. CraThst OyAeT 1oje3Ha UCCIeJOBaTeIsIM KUHOTEOPHH,
BH3YaJIbHOH KYJIBTYpPBI U IM(POBBIX MeJIHa, CHOCOOCTBYs Oosee ITyOOKOMY ITOHMMAHHIO KOHIEHIINH peaau3ma
B KnHeMarorpade u ero (popMHpOBAaHUS B COBPEMEHHOM XYJ0’KECTBEHHOM, TEXHOJIOTHYECKOM U KYJIBTYPHOM
KOHTEKCTE.

Kniouesvie cnosa: peabHOCTb B KMHO, (UIOCO(US B KHHO, TEXHOJIOTMH B KHHO, TEOPHS KUHO, HTPOBOE KHHO.
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METEJJIIK KHHO OHEPTHAETT INBIHAMBIJIBIK
®EHOMEHI: ®UJIOCOPUAJIBIK, MOJIEHU KOHE
TEXHOJIOTI'UAJBIK KbIPJIAPBI

Annomayus. Makanana meTeNniK KAHO ©OHEpIHAEr! WIBIHAWBUIBIK ()EHOMEHIHIH KaJIBIITAacybl, OHbIH
KOPKeMJIIK TpaHC(HOPMALUSCHI, COHAAI-aK 3aMaHayd SKpaH TUIHIEr! KYPbUIBIMBI JKaH-KaKThl 3epPTTENe/i.
3eprreynin 6acThl MaKcaThl — KHHEMATOTr paUsUIbIK PAKTUKA/A IIBIHAWBUIBIKTEI OCiHeINey, OHbI KOHCTPYIIHS-
nay Tocinaepi GpuiocodusITbIK, MOICHH )KOHE TEXHOJIOTHSUIBIK TYPFBIIAH TaJl/Iay, COHBIMEH KaTap dKpaH/IbIK
IIBIHAMBUIBIKTBIH KOPEPMEH KaObLIJayblHa, 9JI€YMETTIK TOXipuOere skoHe MOAEHN MHTEPIIPETAlUsFa oCepiH
aHpIKTay. TeopusutblK Heri3 peTinge Anape baszeHHIH NIBIHAWBUIBIK TyKbIpbiMaamachkl, Kuiab [lené3min
«yakpIT OeifHeci» Teopusicel coHbIMeH Kartap 3urdpua KpakayspiiH «aiiHa TeopHsChD» MaiiJaaaHbLIIbL.
3eprTey ojicTepi pEeTiHIE TapUXH-TEOPHSUIBIK Tallay, CAIBICTHIPMAIIbl-aHATUTHKAIBIK 9J1iC, KPUTHKAIIBIK
GunbMIiK Tannay, BU3yabl CEMUOTHKAIBIK HHTEPIIPETALs, My/IbTHIUCIUIUIHHAPIIBIK TOCIIAEp, COHIal-aK
MPIBIK MeMa-aHaIU31 KOJIaHbULIbl. DMIUPHKAIIBIK MaTepuai peTine «KpUIBIIThIH KY3iHAE KYTipymIi»,
«Marpuna», «ABarapy, «OMip aranish QUIbMIEP] TaJIaHABL. 3epPTTEY HOTHKEIEPi KOPCETKEH e, SKPaH/IbIK
IIBIHAMBUIBIK TeK OOBEKTHUBTI KOPIHICTI XKETKi3y eMecC, COHBIMEH Karap BH3yallJibl SCTETHKA, KOMIIO3MIIUS,
MOHTaX, JBIOBIC, KapbIK, KaMepajblK IMEPCHEKTHBA JKOHE 3aMaHayH LUQPIBIK TEXHOJIOTHsUIAD APKbLIbI
KaJIbINTACATBIH KONKAOATThl MOJIGHH KOHCTPYKIMs Oonbin Tabbutagbl. COHBIMEH KaTap, KHHO KOPEpMEHHIH
KaObU1layblH OAFbITTAHTBIH, QIEYMETTIK-MOICHH TOXIpUOCHI HMHTEpNpeTalysuIalThiH OelICeHal Meauym
peTiHe opeKeT eTei, 3aMaHayd KUHO TUTIHIH 3BOJIOLMSCHIH, TEXHOJIIOTHSUIBIK TPaHC()OPMALMSHBIH dCepiH,
9KPAH/BIK IIBIHAMBIIBIKTEIH JKaHA MOJEIbJICPIH JKOHE BEPTYasJIbl MEIHajblK KEHICTIKTeri IIbIHAHBUIBIK
(opMaapbIHBIH JAMYbIH XKaH-)KaKThl TyCIHyre MYMKiH/liK Oepeni. MaKasia KHHO TEOPHSChI, BU3yaJl/Ibl MOJCHUET
JKoHe IMQPIBIK MeIua CalachbHAAFbl 3epTTEYyLIIep YIIiH Maifianbsl OONbIN TaObLIa bl, KMHO ©HEpiHJeTI
IIBIHAMBUIBIK KOHIEMIMACHIH TEPEHIPEK TYCIHyre KOHE OHBIH 3aMaHayHl KOPKEM[IK, TEXHOJIOTHSUIBIK KOHE
MO/ICH! KOHTEKCTTEP/E KAJIBINTACYbIH aHBIKTAYFa BIKIAJ €Te/l.

Tyitinoi ce3dep: KWUHONAFbI IIBIHAWBUIBIK, KMHOIAFbl (HIOCO(US, KHHOAAFBI TEXHOJOTHsIIAp, KHUHO
TEOPHSACHI, KOPKEM (HHIBMIED.
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1. Introduction

The phenomenon of reality in cinema represents one of the most important themes
in contemporary cinema, touching upon a wide range of philosophical, cultural and
technological aspects. Unlike other arts, cinema has the unique ability not only to reflect
reality, but also to create alternative forms of it, thus expanding the boundaries of perception
and understanding of the world. Historically, cinema as an art has gone through several
stages, starting from the desire to reproduce reality as accurately as possible and ending
with the search for new ways of interpreting it using modern technology.

In a philosophical context, cinema has become an important tool for understanding the
essence of reality, its perception and the changes taking place in society. The influence of
theorists such as André Bazin, Gilles Deleuze and Siegfried Kracauer has led to a deeper
understanding of how cinema can not only reflect but also transform the representation of
reality. At the same time, the cultural context in which world cinema develops inevitably
influences the way reality is portrayed on screen, reflecting the social and political changes
characteristic of a particular era. One of the main theorists who studied realism in film was
André Bazin, the French film critic and founder of film theories, who made a significant
contribution to understanding the nature of realism in cinema. In his works such as “What is
Cinema?” the author writes “This automatism of the emergence of the photographic image
led to a complete revolution in the psychology of the visual image...” (A. Bazin, 1972: 44).
The underlying assumption is that the inventor has the unique ability to capture reality,
giving the viewer the opportunity to ‘see the world anew’. Bazin saw cinema as a means
of preserving the historicity of the real world through techniques such as continuous long
shots, depth of field and minimal use of montage. He argued that cinema should strive to
maximize its approximation to reality, avoiding the need for a director, allowing the viewer
to interpret what is happening on the screen for themselves. The photographic image in
cinema has objectivity because it is created by the mechanical establishment of light on
film. This allows cinema to portray the world as it is, without the interference of the artist’s
subjective view. According to film critic A. Bazin, cinema is capable of capturing not only
spatial aspects of reality, but also temporal ones. It can capture and transmit the passage of
time, creating the illusion of continuity and preserving moments that disappear in real life.

Technological advances, such as the development of digital technologies and virtual
reality, have greatly expanded the possibilities of cinema, opening new horizons for
the creation of hyper-realities and multi-layered images. In the last decades, with the
emergence of new technological tools such as CGI (computer graphics) and VR (virtual
reality), cinema has begun not only to depict but also to actively construct new forms of
reality, which poses new challenges and questions for researchers.

The aim of this article is to explore the phenomenon of reality in foreign cinema
through a philosophical, cultural and technological prism, to identify the key theories and
approaches that shape the understanding of reality in cinema, and to analyse how these
aspects are interrelated and influence the audience’s perception.

2.Research methods

2.1 Research methods

The author of the article chooses the famous world cinema pictures “Blade Runner”
(directed by Ridley Scott, 1982), “The Matrix” (directed by the Wachowski Sisters, 1999),
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“Avatar” (directed by James Cameron, 2009), “The Tree of Life” (directed by Terrence
Malick, 2011) as the actual material for studying the problem posed.

This paper applies historical-theoretical analysis, analytical comparative-comparative
methods, and critical film analysis.

2.2 Research materials

To investigate the phenomenon of reality in foreign cinema, a variety of materials were
used, including theoretical works by leading philosophers and filmmakers, as well as analyses
of specific cinematic works. The main source of theoretical material was the works of
philosophers such as André Bazin, Gilles Deleuze and Siegfried Kracauer, whose concepts
such as “total reality”, “image-time” and “Mirror Theory” became the basis for analysing
reality in cinema. The question of the representation of reality in cinema has remained
relevant since the birth of cinema. Cinema, being a visual art, is closely linked to cultural and
philosophical debates about the nature of reality. On the one hand, it strives for a mimetic
function, reproducing visible reality. On the other hand, cinema always reinterprets this
reality through artistic techniques, technologies and authorial vision. André Bazin argued
that the main purpose of art is to reproduce reality in its authentic, “natural” form, which
he labelled by the term “total reality”. According to his theory, art throughout the history
of its development has been striving for more and more accurate and direct representation
of reality, and cinema, thanks to its technical characteristics, has a unique opportunity to
capture the surrounding world with minimal intervention of the author. A.Bazin believed
that the most significant feature of cinema is its ability to preserve the objectivity and
autonomy of the depicted reality. He emphasised the importance of techniques such as long
takes, the use of deep focus and the minimisation of montage interventions. These technical
solutions preserve the integrity of the spatio-temporal structure of the frame and allow
the viewer to interpret the image independently. Thus, Andre Bazin’s concept of “total
reality” is a philosophical and aesthetic approach aimed at maximising the closeness of the
cinematic image to reality. This approach not only emphasises the unique possibilities of
cinema as a medium, but also transforms the viewer’s attitude to the process of perception,
giving him or her the freedom to interpret and make sense of the visual material.

Gilles Deleuze, developing the philosophy of Henri Bergson, proposed in his
book “Cinema” an original approach to understanding cinema, associated with a new
metaphysics of time and movement. Deleuze integrated Bergson’s ideas about time as a
continuum, different from linear representation, which allowed him to develop the concept
of image-time, fundamentally different from traditional forms of cinematic expression
based on causality. Deleuze divided cinema into two main historical stages: the stage of
image-movement, inherent in classical cinema, and the stage of image-time, which became
relevant after the Second World War. While image-movement reflects events through a
sequence of actions, movements and their logical connection, image-time destroys the
usual structural forms, presenting time in its purest form. This concept manifests itself
in films, where time becomes an independent element of the narrative, independent of
movement or action. Examples can be found in the works of the Italian neo-realists or
in the films of Michelangelo Antonioni, where long pauses, silence and staticity focus
the viewer’s attention on the experience of time rather than on the plot. Thus, Deleuze’s
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concept of image-time opens up new horizons in interpreting cinema as a medium capable
not only of capturing movement, but also of conveying complex, multi-layered temporal
structures. This approach demonstrates how philosophical studies of time and motion can
be integrated into the theory and practice of cinema, offering the viewer a new way of
perceiving and comprehending reality.

Siegfried Kracauer, in his concept of “mirror theory”, considered cinema as a means of
depicting reality in its temporal evolution. In his view, films record and reproduce physical
existence, demonstrating its variability through the technical and artistic techniques of
cinema. As part of this theory, Kracauer emphasised that the field of cinematography is
virtually limitless, encompassing the visible world in all its diversity. However, certain
objects and phenomena, such as movement, have a special “cinematography”, as their
transmission is most fully realised by means of cinema. At the same time, fixing an object
on film does not always reveal something new, but it creates opportunities for revealing the
essential features of everyday reality. Kracauer described cinema as a “mirror” reflecting
the fabric of everyday life, including the joys, sorrows, habits and aspirations that form the
basis of human existence. He argued that it is precisely such aspects of life, often neglected
in historical studies, that form an elastic framework capable of withstanding significant
upheavals such as wars, epidemics and revolutions. Exploring cinema as a source for
reconstructing historical realities, Kracauer interpreted films as a product of the collective
unconscious, capturing the psychological states of society. He noted that recurring motifs
in commercial and propaganda films, such as tyranny or fear, were a reflection of a nation’s
inner motivations, its social and psychological patterns of behaviour. In addition, Kracauer
viewed cinema as a historically significant medium capable of capturing psychological
history. He argued that films from the period between World War [ and Hitler’s rise to power
provide an opportunity to reconstruct the psychological state of German society, which was
a key factor in shaping historical processes. Thus, Siegfried Kracauer’s “mirror theory”
reveals cinema as a tool capable of capturing collective fears, hopes and psychological
moods, which, derived from objective circumstances, often take on an independent role
and become the driving forces of historical evolution

The work also draws on articles and studies on the cultural and social aspects of cinema
to understand how cinematic works reflect and shape social and political realities. These
contributions cover a wide range of foreign film schools, from classical to contemporary
movements including realism, surrealism and virtual reality. Contemporary scholars
such as Laura Malvi and Vivian Sobchack develop these ideas in the context of digital
technologies and new media. Laura Malvi, a British film theorist, is known for her work
on feminist theory and analyses of film language. She introduced the concept of the “male
gaze” in cinema in her famous essay “Visual Pleasure and narrative cinema” (1975). Malvi
analyses how traditional cinema uses visual strategies to support patriarchal attitudes. In
her later works, Malvi explores the impact of digital technologies on cinema. She argues
that digital technologies are changing the way audiences perceive films and the very
nature of the cinematic experience. Digital cinema, she argues, breaks down traditional
boundaries between reality and its representation. Digital technologies provide new ways
of manipulating the image that radically alter our notions of visual authenticity and realism
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(Malvi, 1989:177). Vivian Sobchack, an American film theorist known for her studies of
film phenomenology, has also made significant contributions to understanding the impact
of digital technologies on the ontology of cinema. Sobchack views cinema as a bodily
experience, arguing that films affect the viewer not only visually, but also through bodily
sensations. Sobchack analyses how digital technologies transform the viewer’s perception
of cinematic space and time. She argues that digital cinema creates new forms of interaction
with the screen that change our understanding of reality. Digital images not only expand the
possibilities of visual representation, but also change our relationship to cinematic time and
space, making them more malleable and flexible (Sobchack, 2004:328).

Both researchers continue to develop Bazin’s ideas, adapting them to the contemporary
context. They emphasise that digital technologies do not just add new tools for making films,
but also transform fundamental aspects of the cinematic experience. Malvi and Sobchack
agree that the digital age requires a rethinking of traditional theoretical approaches to
cinema, as the ways in which reality is represented and perceived change. The work of
Laura Malvi and Vivian Sobchack thus provides important perspectives for understanding
how digital technologies affect the ontology of cinema, extending and deepening the ideas
established by André Bazin.

The technological aspect of the research was based on materials devoted to the
development of modern film technologies such as CGI (computer graphics imagery),
digital cinema and virtual reality. The use of CGI, complex visual effects and non-
standard narrative structures allows not only to blur the boundaries between the real and
the fictional, but also to build philosophical theories about the nature of reality. Unlike
realism, they focus on manipulating reality, creating a sense of simulation and illusion.
Contemporary technologies have greatly expanded the possibilities of realising surrealist
ideas. “Approaches to creating cinematic frames are evolving with the emergence of new
technologies and trends in cinematography, including the use of digital technologies”
(Aspandiyarkyzy, 2024:299). The use of computer graphics, stabilisation and augmented
reality allows the creation of worlds that are completely removed from physical reality,
making symbols and allegories even more expressive. Such films address issues of identity,
emotional connection and perception of the world around us, redefining the boundaries
between the real and the imaginary. Thus, surrealism remains one of the main directions of
film art, able not only to take into account the degree of light psyche, but also to change and
philosophical cultural perceptions of reality. This material allows us to assess the impact
of new technologies on the creation and perception of reality in cinema, as well as the
changing methods and approaches to film production.

Specific foreign films that illustrate different approaches to depicting reality were
selected for empirical analysis. These include both classic works and contemporary films
using the latest technologies, which allows us to examine the evolution of representations
of reality in cinema over time. The role of the viewer in natural reality. Cinema not only
represents reality, but also actively interacts with the viewer, involving him or her in the
process. “The essential distinction from other arts -the possibility of capturing movement -
brings cinema closer to reality, as it captures events in the same way that humans perceive
them in the process of experiencing them” (Barnych, 2024:1468) Realism invites the
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viewer to accept what is depicted as given, while postmodern and virtual films require
reflection and analysis.

Thus, the representation of reality in foreign cinema is a complex and multilayered
process that combines artistic, philosophical and technological aspects. Cinema acts both
as a mirror reality and as a means of reinterpreting it, which makes it essential for cultural
and research analyses.

3. Discussion

Cinema not only depicts reality, but also participates in its construction. Through
editing, light, sound and special effects, the viewer is offered not just reflection, but active
participation in the interpretation of what he or she sees. Contemporary cinema is a complex
and multifaceted phenomenon that combines elements of different cultures, techniques
and artistic movements. The evolution of cinema from silent films to modern digital
technologies reflects not only technical progress, but also changes in public consciousness
and cultural norms. The study of cinema as an object of scientific analysis allows for a
deeper understanding of its impact on viewers, its role in shaping collective memory, and
its ability to reflect and predict social trends. “The moving images in the cinema are not
images of false reality. Cinema is not a cave of illusions. On the contrary, cinema is a
metaphor for modern thought and a philosophical experiment” (Schumann, 2021:453)

A film analysis of the films Blade Runner (directed by Ridley Scott, 1982), The Matrix
(directed by the Wachowski Sisters, 1999), Avatar (directed by James Cameron, 2009), and
The Tree of Life (directed by Terrence Malick, 2011). Through various narrative methods,
the filmmakers demonstrate unusual ways of perceiving the world around them, exploring
profound philosophical questions about the nature of existence, consciousness, and identity.
For film studies analyses of films, it is important to consider the philosophical and aesthetic
aspects that define the nature of cinema as art. Technological innovations in cinema have
a significant impact on the perception of reality. Modern special effects, virtual reality and
new unusual filming create new ways of interacting with reality on the screen, blurring
the boundaries between the real and the fictional. In this way, cinema becomes not only a
mirror society, but also cost-effective for transformation.

At the centre of the plot of Blade Runner is the question of what it means to be
human. Replicants (fictional humanoids) created by the Tyrell Corporation are outwardly
indistinguishable from humans, but are essentially artificial beings. The film raises
important ontological questions: what defines humanity - biology, consciousness, or the
presence of emotional and moral qualities? The protagonist, Rick Deckard, who hunts
replicants, himself begins to question between human and artificial entities. The film plays
with perceptions of reality. The urban environment of the Los Angeles of the future is
presented as dystopian, multi-layered and confusing. The visual style and atmosphere of
the film creates a sense of disorientation and uncertainty, highlighting the theme of how
subjective and changeable the perception of reality can be. Philosophical aspect. The film
explores identity, consciousness and the moral aspects of the nature of light through the
replicant characters who become aware of their nature. It raises the question: what makes
us human and how technology changes our perception of reality.

Cultural aspect. The film explores themes relevant to the 1980s: the development of
biotechnology and artificial intelligence, genetic manipulation and the rise of social factor.
It is also a culture of techno-utopias and dystopias that were popular during that period.
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Technological aspect. “Blade Runner” became a symbol of the science fiction genre,
actively using special effects to show a technological future where the boundaries between
man and machine are blurred. Visual effects and the architecture of the future became the
basis for the visualisation of reality in the film.

Memory plays a key role in Blade Runner. Replicants, possessing false memories, begin
to feel more human. This aspect emphasises an ontological question: to what extent does
our identity depend on our memories and experiences? In the film, memory serves as a link
between the present and the past, shaping the characters’ personalities and worldviews.
“Blade Runner” is a prime example of how cinema can explore complex ontological
concepts through visual and narrative techniques. The film raises questions regarding the
essence of humanity, the nature of reality, and the impact of technology on our perception
of the world. Through its deep philosophical context and aesthetic expression, Blade
Runner continues to inspire film scholars and philosophers, offering an inexhaustible field
for analysis and reflection.

The film The Matrix explores the concept of reality and illusion. It presents a world
where people live in a virtual reality and the true nature of the world is hidden from
them. The Wachowski sisters used innovative filming techniques, including bullet time
and special effects, to emphasise the characteristics of virtual reality and the actions of
the characters. The use of slow motion scenes and rotating camera creates an unrealistic
effect that helps the viewer feel the dissonance between reality and illusion. “The Matrix”
explores the theme of reality through the lens of cinema, asking questions about what
reality is, how we perceive it, and how cinema shapes our understanding of the world.
The film raises questions about the impact of technology on human consciousness and
perception of reality, which becomes an important aspect of the ontology of cinema. The
film highlights the problems of technocracy, the loss of the individual in mass society and
the need for liberation from social matrices. Overall, The Matrix is not only an exciting
science fiction action film, but also a stimulating and profound philosophical account of
the nature of reality, control and freedom. Its filmic analysis reveals a wealth of themes and
symbols that make it one of the most significant films in cinematic history.

Philosophical aspect. “The Matrix” addresses issues of natural reality and illusion,
including the classic philosophical dilemma of Plato’s “view from the caves.” The film
explores how technology can create alternate realities by manipulating perception.

Cultural aspect. It is one of the first films to actively explore digital and virtual realities
that reflect the technological processes of the late 20th century. It evokes fears related to
artificial intelligence and mass control.

Technological aspect. For the first time in mainstream cinema, multiple visual effects
(such as the “bullet effect”’) were used, which defined the visual style of reality blockbusters
for years to come.

The film Avatar, directed by James Cameron, is a visual and science fiction masterpiece
that takes the viewer into the world of Pandora, a world inhabited by inhabitants known
as on Na'vi. However, in addition to its stunning visuals, the film also offers an interesting
ontological perspective on cinema. Ontology of cinema refers to the study of the essence
of cinema, its ability to convey reality through artistic means. In the context of Avatar,
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cinema serves as a means of creating an alternative reality in which the viewer engages and
experiences new worlds and characters. One of the key aspects of the ontology of cinema
emphasised in Avatar is its ability to create emotional connections between the viewer
and the characters, even when presented digitally. This is achieved through a carefully
crafted plot and character development that makes the experiences of the protagonists real
to the viewer. The film is made in stereoscopic three-dimensional format. For this purpose,
the director used his own “Reality Camera System” technology with two high-resolution
cameras that increase the depth of perception.

Philosophical aspect. James Cameron explores human interaction with nature and the
issue of technological dominance. The environmental philosophy of the film is unified in
the representation of Pandora as a biological auxiliary system, where Ava’s embodiment
is pantheistic ideas of collective intelligence. Through the alteration of the protagonist’s
consciousness in the body of an avatar, the boundaries between the real and the virtual, the
material and the spiritual are explored, raising questions of identity and transhumanism.

Cultural aspect. Cameron’s film is a synthesis of postcolonial criticism and the romantic
myth of the ‘friend’. The image of the Na’vi people includes an idealised perception
of natural light contrasted with the advanced technology but spiritually poor culture of
the people. Through the conflict of culture, the author rethinks global issues of ecology,
colonialism, and cultural relativism.

Technological aspect. Technology played a key role: the film pioneered the use of
revolutionary 3D filming using motion capture technology to create the realistic world
of Pandora. The idea of consciousness transfer through avatars raises questions about the
future of human-artificial intelligence interaction.

The film focuses on the ecological and social dimension, offering a technological
rethinking of the relationship between man and nature. Thus, Avatar not only offers the
viewer an exciting adventure in a fantastic world, but also provokes thought about the
essence of cinema, its ability to create new realities and influence our views on the world
around us

Terrence Malick’s “The Tree of Life” is a deeply philosophical film that explores
questions of life, death, illumination and the human connection to nature and the cosmos. It
addresses questions about the meaning of life, man’s role in the universe, and the experience
of the soul with wider cosmic processes.

Philosophical aspect. The plot about family relationships is intertwined with the
depiction of the origin of life on Earth, which reflects philosophical reflections on reality as
something much bigger and more global than human experience alone.

Cultural aspect. “The Tree of Life” deals with timeless cultural themes - family
relationships, growth and loss, as well as issues of finding harmony and meaning in everyday
life. The mystical and symbolic approach in the film is a cultural reflection on the nature of
human light, supporting the interaction between traditional and modern worldviews. The
film also touches on the theme of man’s relationship to nature, to life on Earth, which also
has the significance of cultural interests in world, modern, environmental and philosophical
theories. The symbolism of the tree, here emphasises the connection of past, present and
future, reflecting cultural notions of eternity and transcendence.
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Technological aspect. In this context, cinema is seen as a means of abstracting and
symbolising profound philosophical concepts. Film embodies the idea that reality is
the subjective perception of each individual. Montage techniques, such as the use of
storylines, memories and fantasies, allow the viewer to see events through the prism of not
only specific characters, but the entire human collective memory. The film has a unique
aesthetic that combines stunning visual imagery with music and sound design. This allows
the cinematography to go beyond simple storytelling and create an emotional and spiritual
experience for the audience. Despite the minimal use of CGI, the film strikes a striking
visual aesthetic, presenting cosmogonic scenes (including the birth of the universe) through
natural and digital effects. This emphasises the contrast between the technological and
organic worlds.

4. Results

The study of the phenomenon of reality in foreign cinema has identified key aspects that
influence the depiction and perception of reality on the screen.

The philosophical aspect: analysing the theories of André Bazin, Gilles Deleuze and
Siegfried Kracauer confirmed that philosophical concepts play an important role in shaping
the cinematic representation of reality. Bazin’s ideas of “total reality” demonstrated a desire
for a truthful reproduction of the world through naturalism, while Gilles Deleuze’s concept
of “image-time” emphasises the subjective perception of reality through non-standard
narrative structures.

Cultural aspect: the analysis showed that the cultural context directly influences the
content and form of cinematic works. Realism is actively used to depict social and political
realities, while surrealism and virtual reality reveal deeper aspects of human consciousness.
The cinema of different countries demonstrates unique ways of understanding reality
related to their historical and cultural peculiarities.

Technological aspect: modern technologies such as CGI and VR have significantly
changed approaches to film making. The use of digital technologies has made it possible to
create hyper-realistic images that push the boundaries of the viewer’s perception of reality.
The results of analyses of films using VR technologies have shown that such works can not
only enhance the effect of presence, but also form new forms of interaction between the
viewer and the cinematic space.

Thus, philosophical ideas, cultural context and technological innovations turned out to
be interrelated elements that determine the nature of reality depiction in foreign cinema.
The findings of the study underline the need for further study of this phenomenon in the
context of rapid technological development and cultural globalisation.

5. Conclusion

The representation of reality in foreign cinema remains an important tool for exploring
social, cultural and philosophical issues. Contemporary films, using a combination of
realism, surrealism and virtual technologies, create new ways of perceiving reality,
expanding the boundaries of the viewer’s experience.

Phenomenal reality in cinema is a complex and multifaceted phenomenon, reflecting
the interaction of philosophical, cultural and technological aspects. Cinema, as a powerful
force of artistic expression and social transformation, has evolved from traditional realistic
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forms to more abstract and virtual interpretations. Philosophical concepts such as André
Bazin’s “total reality”, Gilles Deleuze’s “image-time” and Siegfried Kracauer’s “mirror
theory” allow us to conceptualise different approaches to the representation of reality on
screen. These theories emphasise that cinema is not only capable of documenting reality,
but also of constructing it, of creating new spaces of observation and reflection.

Cultural context plays a key role in world reality, determining which themes and images
become relevant for a given era. The realism of social and political aspects of everyday
life, while surrealism and virtual reality develop the viewer’s journey into the world of the
subconscious and allegories, barring the usual boundaries of observation.

Technology, in turn, is transforming the language of cinema, expanding the possibilities
of visual storytelling. The use of computer graphics, impact and augmented reality allows
us not only to reproduce reality, but also to transform it, exploring new horizons of human
perception. Thus, cinema art continues to acquire a unique form of reality exploration,
embracing the viewer not only as a mirror reflecting the world around them, but also as
a space in which reality is reimagined and transformed. Cinema has the unique ability
to combine multi-layering and harmony, making it one of the most important cultural
phenomena capable of shaping society’s philosophical and social attitudes.
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ETHNOMODERNISM IN KAZAKH APPLIED ART:
SYNTHESIS OF TRADITION AND INNOVATION
IN THE CONTEXT OF GLOBALIZATION"

Abstract. Modern Kazakh applied art is undergoing a period of transformation, where traditional artistic
practices enter into a dialogue with global trends. In this context, the phenomenon of ethnomodernism is of
particular interest — a strategy combining ethnocultural codes with relevant cultural practices, digitalization and
technological innovations. This article explores how ethnomodernism is used in Kazakh applied art (using the
example of the work of S. Bashirov, I. Rafikova et al.) is becoming a response to the challenges of globalization,
allowing cultural identity to be preserved in a changing artistic landscape. The purpose of the article is to
identify the specifics of Kazakh ethnomodernism in applied art through the analysis of strategies for interpreting
traditional images, technological innovations in working with materials, and mechanisms for integration into
the global art context. The methodological basis of the research is based on art criticism and cultural approaches
using a comparative analysis of the works of Kazakhstani masters of applied arts created during the period
of Independence. Special attention is paid to the stylistic analysis of key series of works, such as the iconic
Paizza series by Serzhan Bashirov. An shapes audience perception in the study was played by the analysis
of interviews and public appearances of artists in the media. A separate important method was the reveals of
the participation of Kazakhstani masters in prestigious international exhibitions, including exhibitions held in
countries such as the USA, Belgium, Germany and festivals held under the auspices of UNESCO. It has been
established that ethnomodernism contributes to the preservation of the identity of national art in the global
cultural space, the formation of new hybrid forms of creativity (the “neo-nomadism” style), and to increasing
the competitiveness of Kazakhstani art in the international arena.
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©3EKTI MOJICHM TAXKIpHOENEepMEH, CaH/BIK TEXHOJOTMSIIADMEH JKOHE HWHHOBALMSUIAPMEH YHiecTipeTin
STHOMOJICPHN3M KYOBUIBICH epeKIlle KbI3BIFYIIBIIBIK TYIbIpaabl. Bysl Makanana Ka3zakcTaHIBIK KOJIaHOaIbI
enepzeri stHoMonepun3MHiH (C. bammpos, W. Paduxosa sxone T.0.) sxahannaHy ChIH-Tereypinaepine Kapcsl
TYpy >kommapbl cumartamanel. Oy e3repMmeni KepKeMIIK JaHAmAadT KargalblHIa MOIEHH OipereimikTi
cakTayra MYMKIHIIK Oeperi. MakamaHbIH MaKcaThl — JOCTYPIi OeliHenepai TYCIHAIPY TYKbIpbIMAaMallapblH,
MaTepUaIapMeH JKYMbIC jKacay[arbl TEXHOJOIMSUIBIK MHHOBAUMSUIAPABI, KahaHABIK ©HEp KEHICTiriHe
SHJIpY TETIKTepiH Tajgay apKbUIbl KOJIAaHOAIbl ©HEpAeri Ka3aKCTaHIbIK ATHOMOJCPHNU3MHIH epeKIIeNiriH
aHpIKTay. 3epTTeydiH oaicHaMamnbIK Heridi Toyenci3mik Ke3eHiHJeri Ka3aKCTaHIbIK KOJJIaHOAJbl eHep
nreGepIIepiHiH TYBIHIBUIAPBIH CaBICTBIPMAJIBl Tajay/(bl KOJJIaHA OTBIPBIN, OHEPTaHy JKOHE MOJCHHETTaHY
Tocinzepine HeriznenareH. Makanana Ceprkan baumposrsi «ITaiii3a» cepusiChl CHSKTBI HET13T1 TYBIH/IbLIAPIbI
CTHIIMCTUKAIIBIK TAJIAAyFa epeKIIe Hazap ayaapbutaabl. CypeTmiiiepais OyKapajblK aKmapaTr KypailapbIHIaFsl
cyxOarTappl MEH KOILIUIIK aJIblH/Ia COMJIereH Ce3[epiH Tangay MaHbI3Ibl aKmapar Ke3iHe aifHajbl.
Kaszaxcranapik medepriepaiy 6eaeni xanblkapaiblk ic-mapanapra, conbis iminge AKIL, Bexbrus, [epmanust
CUSIKTBI enepae otkizinreH kepmenepre jxoHe JOHECKO asceinna oTki3inreH (ectuBaibiepre KaTbICYbIH
3eplieliey epeKIe MaHbI3IbIl 9JIC OONIBI. ¥ ITTBIK MOTHBTEP/II ©3CKTi dJIEMIIK TPEHATEPMEH CITTI YillieCTipeTiH
3aMaHayd Ka3ak CypeTiIiepi MeH ImeOepiepiHiH >KyMbIcTapbl Kapanabl. JKahaHIplk apeHama Kaszak
KOJIZTaHOAJIBl OHEPIH JOpINTEyIeTi XaJbIKapalblK KepMeIep/IiH, CaHIbIK IuTaTGopManapAblH KoHe OitiM Oepy
OarapiaMaslapblHBIH POJIiHE epeKlIe Ha3ap ayJapbliagsl. DTHOMOAEPHU3M jKahaHIBIK MOIEHH KEHICTIKTE
YJITTBIK OHEep/IiH Oipereinirin cakrayra, IbIFapMaIlbUIBIKTBIH JKaHa THOPH/TI HBICAHIAPBIH KaJbINTACTHIPYFa
(«HEOHOMAIM3MY CTHJII), XaJIbIKapalbIK apeHaa Ka3aKCTaH/IbIK OHEP/IiH 0ocekere KaOIeTTUIINH apTThIpyFa
BIKIIAJI €TETIHI aHBIKTAJIIEI.
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MoziepHI3M (EHOMEHI )KOHE OHBIH Ka3ipri BU3yas/ibl MOJCHUETTErT PEHHTEPIPETALMICHD TPAHTTHIK HKOOACHI
asChIHJAA JalbIHIAIIbI.

Tyiiin co30ep: xahannany, KongaHOQJIBI @HEp, MOJICHU JACTYpJep, KOPKEMJIK CTHIIBJEP, IVIOKaIH3M,
STHO(DYTYpH3M, CaHIBIK TEXHOJOTWsUIap, MameHH Mypa, Cepxan bammpos, Mxpam Paduxos, Jleonun
KepeOios.

A.T. Ecnenosa’’, M.M. Keacunoex?, M.ILI. Cyneiimenog’
13 Kazaxckas nayuonanvhas akademust uckyceme umenu Temupoexa JKypeenoea, Anmamel, Kasaxcman
2Unemumym aumepamypul u uckycems um. M.O. Ayszoea, Anmamel, Kazaxcman
E-mail: 'aespenova@mail.ru, *moldir_18-95@mail.ru, >smukhamedzhan@mail.ru
ORCID: '10000-0003-1152-0434, 20000-0001-8614-8812, 30009-0008-5719-4316

9THOMOIEPHUN3M B KABAXCTAHCKOM IIPUKJTAJHOM
MCKYCCTBE: CHHTE3 TPAJIUIIUYA 1 UHHOBAIIUI
B YCJIOBUAX IVIOBAJIM3AIIUU

Annomayus. CoBpeMEHHOE Ka3aXCTaHCKOE IPUKIIAJHOE UCKYCCTBO IIEPEKMBACT MEPHOA TpaHC(opMa-
UM, TIE TPAJUIHOHHBIE XyHOXECTBEHHBIE MPAKTUKH BCTYMAIOT B JHANOr C IIOOANBHBIMH TpeHaamu. B
9TOM KOHTEKCTE OCOOBIH HMHTepec Npe/cTaBiIseT (EHOMEH STHOMOJEPHM3MA — CTPATeruy, codeTaromei
STHOKYJIBTYPHBIE KOJIbI C aKTyaJbHBIMH KyJIBTYpPHBIMH NPAaKTHKaMH, HU(GPOBU3ALUECH U TEXHOJIOIMYECKUMHU
MHHOBAIMAMHU. JlaHHAs CcTaThsl MCCIEMYET, KaK 3THOMOAEPHHU3M B Ka3aXCTaHCKOM IPHUKJIAJHOM HCKYCCTBE
(ma mpumepe TBopuecTBa C. bammposa, V. PadukoBa 1 1p.) CTAHOBHUTCSI OTBETOM Ha BBI30BBI INI00AIH3AIHN,
TI03BOJISISE COXPAHSTH KyJIBTYpPHYIO HJICHTHYHOCTD B YCIOBHSIX MEHSIOIIETOCS XYJOKECTBEHHOTO JIaHAmadTa.
Lens cTaThy - BEISIBUTH CIIENU(HKY Ka3aXCTaHCKOTO STHOMOZIEPHH3MA B MPHUKJIAJHOM HCKYCCTBE UepE3 aHAIIU3
CTpaTernii HHTEPIIPETAINN TPATUIIHOHHBIX 00pa30B, TEXHOIOTHIECKIX HHHOBAINI B paboTe ¢ MaTepHaIaMH,
MEXaHM3MOB UHTETPAlliK B II00AJIBHBIN apT-KOHTEKCT. MeTo10I0rnueckasl OCHOBa HCCIIEJOBAHMS IIOCTPOCHA
Ha HCKYyCCTBOBEAYECKOM WU KyJIBTYPOIOTHYECKOM MOAXOAAX C MPUMEHEHHEM CPaBHUTEIBHOTO aHaIM3a
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MIPON3BEJICHNH Ka3aXCTAHCKUX MACTEePOB MPHUKIJIAJHOTO MCKYCCTBA, CO3JaHHBIX B mepuoj HesaBucumocTn.
Ocobo0e BHUMaHHE yIEJICHO CTHINCTHIECKOMY aHAIN3y KIIFOYEBBIX cepuil paboT, TaKWX KaK 3HAKOBAs CEpHs
«[aiin3a» Ceprkana bammpoBa. 3HaYNMyIO POJIb B MCCIICIOBAHUH CHITPAJl aHAJIN3 MHTEPBBIO M ITyOIHMYHBIX
BBICTYIIJIEHUH XyHOXXHUKOB B CPEJACTBAX MaccoBOi HH(popmarmu. OTIAETbHBIM BaKHBIM METOJOM CTajo
N3y4eHHe yJacTHs Ka3aXCTAaHCKUX MacTepPOB B MIPECTHKHBIX MEKIYHAPOIHBIX BHICTABKAX, BKIIFOYAs! BEICTABKI
npoBesieHHbIe B Takux crpaHax kak CIUA, Bensrus, 'epmanus u ¢ectuBasiell NpOBEAEHHBIX IOJ ATUION
IOHECKO. YcraHoBIEHO, YTO 3THOMOJEPHU3M CHOCOOCTBYET COXPAaHEHUIO MAEHTUYHOCTH HAIMOHAIBHOTO
HCKyCCTBA B IIOOQJIBHOM KYIBTYPHOM HPOCTPAHCTBE, (DOPMHUPOBAHUIO HOBBIX THOPHAHBIX (OpM
TBOpYECTBA (CTHIb «HEOHOMAM3M»), HOBBIILICHUIO KOHKYPEHTOCIIOCOOHOCTH Ka3aXCTaHCKOTO MCKYCCTBA Ha
MEX1yHapOJHON apeHe.

Bnazooapuocme: CraTbsi MOATOTOBICHA B PaMKaxX TPaHTOBOTO Mpoekra KomuTera Haykn MUHHCTEpCTBA
HayKH U BbIciiero oopazoanus Pecryonuku Kazaxcran AP26101419 «®deHoMeH MoiepHU3MA B apXUTEKTYPE,
n300pa3suTeNbHOM, JAEKOPaTHBHO-TIPUKIaAHOM HcKyccTBe Kaszaxcrama XX Beka M ero pemHTeprpeTaus B
COBPEMEHHOH BU3yaJIbHOH KyJIBType».

Knrouesvie cnoea: tiobanuzaiysi, NPUKIAJHOE HCKYCCTBO, KYJIBTYpPHBIC TpPAJULNH, XyHIOXKECTBEHHBIC
CTUJIH, TVIOKAJIM3M, STHODYTYPHU3M, LIM(POBBIE TEXHOIOTUH, KyJIbTypHOE Hacneaue, Cepxan bammpos, Mkpam
Paduxos, Jleonnn XKepebuos.

1. Introduction

Globalization, as one of the key processes of the modern era, influences various spheres
of human activity, including cultural development, the economy, and art. The strengthening
of international connections, the development of digital technologies, and the growth of
intercultural interaction introduce significant changes to traditional forms of art, including
decorative and applied arts. Globalization opens new opportunities for the development
of creative thinking, expansion of audience reach, and integration of national art into
the global cultural space. At the same time, it poses complex challenges for artists and
craftsmen, requiring them to preserve the uniqueness of national traditions, promote them
among younger generations, and ensure their further development.

The subject of this article is the impact of globalization on applied arts, including changes
in traditional techniques, materials, stylistics, as well as the functions of contemporary
applied artworks and their influence on audiences.

Kazakhstani applied art, which possesses a rich heritage of nomadic culture, is actively
responding to these transformations. The phenomenon of ethnomodernism that emerged
under globalization reflects the connection between modern artistic language, technologies,
and concepts with national traditions. This process enables the preservation of cultural
identity through creative reinterpretation of traditions in a rapidly developing world.

The relevance of this research is connected with the need to reconsider the role of
traditional art in the 21st century. While during the Soviet period Kazakh applied art
developed within a folklore-ethnographic paradigm, the era of globalization created the
need for new approaches to interpreting cultural heritage. Ethnomodernism integrates
elements of traditional culture into contemporary space and presents them to audiences
through a modern artistic language.

The purpose of this article is to demonstrates the impact of globalization on decorative
and applied arts, identify ways of integrating cultural traditions into contemporary artistic
practice, and determine the distinctive features of Kazakhstani ethnomodernism in applied
arts. To achieve this goal, the representation of traditional imagery in contemporary art is
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analyzed, the role of technological innovations in working with materials is examined, and
strategies for promoting Kazakhstani art on the international stage are explored.

2. Research materials and methods

2.1 Research Methods

This scientific article applies a comprehensive methodological approach to examines
the phenomenon of ethnomodernism in Kazakhstani applied arts. The methodological
framework of the study includes the following directions:

1. Literature Analysis. Scientific works on ethnomodernism, Kazakhstani applied arts,
traditional ornaments, and globalization in culture were examined. The studies of V.Sarapik,
E.M. Kolcheva, and A.l. Ibragimov on the formation and evolution of the concept of
ethnomodernism played an important role in identifying research directions and analyzing
the harmonious synthesis of tradition and modernity in culture.

Scientific works by domestic and foreign authors on globalization processes in culture
(N.Volodeva, N.Bazhenova, L.Alimova, etc.) were systematized. Information was also
obtained from interviews given by Serzhan Bashirov (Business FM, “The West Needs Our
Spirituality,” October 15, 2021), Ikram Rafikov (Kazakhstanskaya Pravda, “The Attraction
of Silver,” December 11, 2017), and Leonid Zherebtsov (Lady.day.az, “Leonid Zherebtsov
Presented a Collection in Islamic Style in Baku,” November 13, 2017).

2. Comparative Analysis of Traditional and Contemporary Elements. Traditional
ornaments in Kazakh applied art (yurt decoration, ceramics, national clothing, etc.)
function not only as decorative elements but also as symbolic-semantic systems expressing
worldview, mythology, and cultural values. In contemporary fashion and applied arts,
artisans reinterpret traditional ornaments using new materials and techniques, adapting
them to modern lifestyles, needs, and aesthetic preferences.

3. Historical and Cultural Analysis of the Evolution of Kazakh Applied Art. Prior to
the 20th century, Kazakh applied art developed under the influence of a nomadic lifestyle.
During the colonial period and the establishment of Soviet authority, artistic production
had to conform to new standards. After gaining independence in the early 1990s and
moving beyond the influence of socialist realism, artists sought to revive national traditions
while synthesizing them with advanced Western cultural models. This period marked the
emergence of a balance between innovation and tradition in Kazakh art.

4. Case Study Analysis of Ethnomodernism. Art-historical analysis was conducted on
specific examples from well-known Kazakhstani artists, jewelers, and designers, including
S. Bashirov’s “Paitza” jewelry series, I. Rafikov’s “Ring of Power,” and L. Zherebtsov’s
neonomadism-style collections (2017-2018).

5. Cultural and Sociological Analysis. The influence of globalization on local artistic
practices was examined, along with audience perception of ethnomodernism. Research was
conducted to determine the impact of Western trends on Kazakhstani artists and to assess
the relevance of ethnomodernism among viewers.

Thus, the use of various research methods in writing this article made it possible to
conduct a comprehensive reveals and identify the main aspects of ethnomodernism in
Kazakhstani applied arts.
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2.2 Research materials

The creative practices of Kazakhstani jewelers during the Independence period serve as
a vivid example of successful adaptation to global trends. For instance, the jeweler Serzhan
Bashirov, mentioned in the article, is among the masters who connect the traditions of
Turkic culture with contemporary artistic processes. Participating in scientific expeditions
of Turkologist N. Bazylkhanov to Mongolia, Tuva, and Khakassia, the craftsman studied
the deep roots of national traditions and reflects them in modern jewelry art using innovative
approaches.

Bashirov’s works have been exhibited at international exhibitions ranging from the
UNESCO Festival in Paris (2005) to the Folk Art Market Festival in the USA (2010-2011).
His solo exhibitions, such as “Echo of Altai” (2011), demonstrate to viewers the synthesis
of traditional and contemporary art. Through this progressive vision, the artist attracts wide
public interest. Bashirov’s works are preserved in museums in Kazakhstan, Russia, Poland,
and Germany, which confirms their cultural significance. The article is devoted to analyzing
the creative path and works of masters such as Bashirov.

The methodological basis of the research includes comparative analysis, art historical
and cultural approaches, as well as the highlights of specific examples from the works of
Kazakhstani and global decorative and applied arts masters.

The scientific novelty of the work lies in the comprehensive consideration of
ethnomodernism as a response to globalization challenges, as well as in identifying its
specific manifestations in Kazakh applied art. The practical significance of the article
is determined by the possibility of using the research results for further development of
decorative and applied arts, elaboration of cultural heritage preservation concepts, and
integration of folk traditions into the global artistic space.

Thus, the article analyzes the harmony between tradition and innovation in Kazakh
applied art and reveals ways of forming a unique cultural code in the era of globalization.

3. Discussion

Theillustrates of globalization’s impacton Kazakh applied arts identified ethnomodernism
as a key strategy for preserving national identity. The results make it possible to reconsider
the traditional thesis that globalization inevitably leads to cultural unification. On the
contrary, the analysis of new directions such as “neonomadism,” “ethnofuturism,” and
“globalism” demonstrates their ability to preserve cultural identity through innovative
combinations of traditional elements with contemporary trends.

An important conclusion of the explores is the confirmation of Robertson’s concept of
“glocalization,” formed as a response to globalization challenges. A vivid example of this
process is the phenomenon of “neonomadism,” in which urban style is revived through
nomadic aesthetics.

The examples of jewelry art and clothing design discussed in the article acquire new
meanings based on national traditions. A clear illustration is the work of Serzhan Bashirov,
where the nomadic cultural symbol “paiza” gains modern significance. The reinterpretation
of ancient symbols in the works of S. Bashirov and I. Rafikov demonstrates not the
transformation of tradition, but rather its semantic renewal.
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New directions in Kazakh applied arts such as “neonomadism,” “ethnofuturism,” and
“glocalism” respond to globalization by combining traditional elements with modern
trends, thereby preserving cultural identity through innovative approaches.

Methods of preserving cultural identity represent an redefines cultural identity of the
discussion. The explores shows that successful examples in the works of domestic masters
include a deep understanding of traditional cultural codes, reinterpretation of traditional
elements, technological innovations, and consideration of global aesthetic trends.

“Glocalization” is a strategy that ensures the adaptation of global processes to local
characteristics and their social acceptance. As revealed in the study, its goal is not to resist
globalization but to interact with it flexibly.

Thus, Kazakh applied arts actively participate in a new cultural stage, maintaining a
balance between global and national elements. By harmonizing innovation and tradition,
they continue strengthening their position in the global cultural space.

4. Results

In the context of globalization, Kazakhstani applied arts are finding their place in the
global cultural space through reinterpretation and integration of traditional elements with
modern artistic trends. Ethnomodernism, observed in the creative works of Kazakhstani
artisans, is becoming a key mechanism for preserving national identity in the era of
globalization. On the one hand, globalization opens new opportunities for promoting
Kazakh art internationally; on the other hand, it creates complex challenges for preserving
ethnocultural identity.

K. Ohmae, in The Borderless World (1990), noted that globalization weakens the role of
nation-states. According to the scholar, “the end of the Cold War eliminated the boundaries
of blocs and alliances, creating new challenges for nation-states” (Ohmae 217). In this
regard, countries must focus on developing education and innovative potential under
globalization conditions.

The first scholar in the global academic community to address global problems was
British sociologist and globalization theorist Roland Robertson. Meanwhile, Canadian
philosopher and media theorist Marshall McLuhan introduced the concept of the “global
village” in the 1960s, significantly influencing globalization studies.

In 1983, Robertson defined globalization as “an objective process occurring in various
spheres of social life: economic, political, cultural, and spiritual. In this process, goods,
money, people, and information move beyond all boundaries (national, religious, cultural,
etc.) and circulate worldwide at high speed” (Robertson 1992).

Globalization has provided the art world with unprecedented creative freedom:
designers, architects, and applied artists now draw inspiration from different cultures,
combining styles, materials, and technologies. One of globalization’s most significant
cultural impacts is the standardization of cultural models. Global cultural products such
as Hollywood films, pop music, fast food, and fashion are widely disseminated, leading to
cultural homogenization and the formation of a “global culture.” However, scholars led by
Ohmae argue that instead of fearing globalization, countries should adapt to it and identify
its advantages, thereby developing unique national development models.

“...National development models and global processes do not contradict each other.
National models (‘Turkish model,” ‘Korean model,’ ‘Japanese model,” ‘Chinese model,’ etc.)
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arise from the socio-cultural life, experience, and mentality of each nation. These models
seek to renew life by integrating national and universal values, forming modernization
strategies aligned with globalization requirements” (Nishanova 166).

Digital technologies such as the Internet and social media play a decisive role in
transforming cultural processes under globalization. They accelerate cultural diffusion by
enabling rapid exchange of information and cultural products. Moreover, “globalization
promotes cross-border exchange of ideas, values, and practices, leading to the formation
of hybrid identities characterized by flexibility and variability” (Kipngetich 16). This
phenomenon is reflected in the synthesis of tradition and innovation in applied arts.

Through the exchange of ornamental patterns and the use of modern materials, national
imagery is reinterpreted and integrated into the global cultural context. Digital technologies
accelerate intercultural exchange, contributing to the formation of a global cultural space.
However, globalization may also lead to the emergence of works lacking firmly established
national values. “They often incorporate technological elements to meet contemporary
artistic standards but may lack conceptual depth” (Mukanov et al. 316). Nevertheless, such
works create new semantic layers and creative fields through cultural interaction.

Globalization also involves cultural exchange, which includes technological
development, increased mobility, and expanded international communication. Cultural
exchange refers to the interaction between traditions, languages, art, music, literature,
customs, and values of different cultures. Globalization accelerates this process and makes
it more dynamic and large-scale.

Migration, tourism, academic mobility, and the international labor market contribute to
cultural exchange. “The modern stage of social development is characterized by increasing
integration processes that do not aim to diminish the value of national components in
culture and art” (Melekhova 201). This process occurs in two directions: cultural import
and transformation of local traditions.

Since the second half of the twentieth century, globalization has shaped the development
trajectory of traditional national cultures, influencing creative processes in decorative and
applied arts. “When the balance between tradition and innovation is disrupted, national
cultures face the risk of disappearance, raising the issue of preserving cultural identity”
(Kukharenko 382).

Ethnomodernism, as a harmonious synthesis of traditional values and modern methods,
enables societies to preserve their identity while reaching new levels of artistic and social
development.

In the era of globalization, three new stylistic directions have emerged:

1. Ethnofuturism — synthesis of archaic symbols and futuristic materials

2. Glocalism — integration of local and global traditions

3. Digital craft — combination of traditional technologies and digital programs

Ethnomodernism, integrating these three directions, preserves national identity, adapts
art to the global context, and uses technology to disseminate cultural heritage.

The interaction of tradition and innovation was deeply explored by scientist, artist, and
archaeologist Nicholas Roerich during his Central Asian expeditions. He raised questions
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about the similarities of material and spiritual culture across civilizations and the future of
cultural interaction (Bazhenova 103—104).

The harmonization of cultural traditions in applied arts is not merely mechanical mixing
but a deep creative process. According to S. Tulegenova, preserving the uniqueness of
Kazakh culture while fostering development is the main goal of cultural harmonization
(Tulegenova 39). This process includes:

- preservation of ethnocultural authenticity;

- organic use of modern technologies;

- development of intercultural dialogue ;

- environmentally responsible approaches

Modern technologies such as 3D printing allow artisans to recreate complex traditional
ornaments while preserving their meaning. Thus, applied arts simultaneously preserve
ethnocultural identity and enrich global artistic heritage.

Research by A. Baidibekov (2024) notes that integrating cultural elements leads
to innovative solutions and new visual languages (Baidibekov 48). Such integration
strengthens intercultural dialogue and enhances art’s social significance.

Examples include combining Japanese shibori with European painting or African motifs
in contemporary ceramics. Similarly, brands such as Hermés combine French elegance
with Japanese aesthetics, while designer Ulyana Sergeenko reinterprets traditional Russian
ornaments in modern fashion.

However, cultural harmonization also presents challenges:

- risk of losing authenticity through commercialization;

- risk of cultural appropriation.

Nevertheless, responsible integration fosters intercultural dialogue and new artistic
forms.

Historically, Kazakh applied arts developed within nomadic traditions. During the
Soviet period, art adapted to socialist realism standards. After independence, artists sought
to revive national traditions and synthesize them with Western influences, leading to the
emergence of ethnomodernism.

Ethnomodernism gained prominence in the 2000s as a strategy for preserving ethnic
values globally. Studies of Thai Eastern Lanna jewelers (Tanakit Jaisuda, 2024) and Chinese
Miao ethnic patterns (Chen Lei, 2024) demonstrate similar processes.

Kazakh artisans such as Serzhan Bashirov, Ikram Rafikov, and Leonid Zherebtsov
exemplify ethnomodernism by adapting traditional forms to modern aesthetics. Bashirov’s
works reinterpret nomadic symbols such as paiza, combining traditional materials with
minimalist design.

Similarly, Ikram Rafikov integrates traditional Kazakh motifs with innovative materials
such as titanium and carbon. His “Ring of Power” symbolizes unity and balance, continuing
nomadic philosophical traditions.

Ethnomodernism also influences fashion design. Ethnofuturism integrates traditional
Kazakh motifs with futuristic aesthetics. Designers such as Ainur Turysbek and Leonid
Zherebtsov actively develop neonomadism and ethnofuturism styles.

Ne1, 90 vol, 2026 | "Keruen” M.O. Auezov Institute of Literature and Art 285



"KepyeH" Fol1bimu dicypHaavt Ne1, 90-mom, 2026 ISSN: 2078-8134 [ elSSN: 2790-7066

Kazakh designers increasingly participate in international exhibitions, strengthening
the global presence of national design. Examples include Mercedes-Benz Fashion Week
Russia and international biennales.

Overall, the formation of new artistic styles in Kazakhstan’s applied arts is a dynamic
process combining respect for tradition with innovation. Ethnomodernism revitalizes
traditions and presents them in modern forms, strengthening national identity while
integrating into global culture.

This phenomenon can be observed in architecture (Baiterek, Khan Shatyr), fashion (Aida
Kaumenova, Aya Bapani), and applied arts (Amina Shukparova, Almas Mukazhanov).
Thus, ethnomodernism represents a contemporary approach to elevating national spirit
through the integration of cultural heritage and global trends.

5. Conclusion

The phenomenon of ethnomodernism in contemporary Kazakhstani applied arts has
emerged as an important strategy for ensuring the competitiveness of national culture in
the context of globalization. As demonstrated through the creative practices of masters
such as Serzhan Bashirov, Ikram Rafikov, and Leonid Zherebtsov, ethnomodernism is not
limited to preserving tradition but requires the successful adaptation of innovation and
global aesthetic trends within a national context.

The analysis of the masters’ works revealed several key aspects. First, stylistic
transformations in Kazakh applied arts are reflected in the synthesis of traditional forms
with contemporary aesthetic demands. For example, in the Paiza series, S. Bashirov
revives archaeological artifacts through futuristic design, while I. Rafikov’s Ring of Power
combines ancient symbolism with innovative materials. Second, the social function of these
works extends beyond decorative and applied arts, as they serve as instruments of cultural
diplomacy by promoting Kazakh art internationally. Third, the successful integration of
Kazakh artists into the global art space—through participation in prestigious exhibitions
and collaborations with international brands—confirms the competitiveness of Kazakh art.

The research shows that globalization processes have a multifaceted impact on the
development of applied arts, creating both new opportunities and significant challenges for
preserving cultural identity.

The article identifies three main directions in the transformation and development of
decorative and applied arts under globalization:

- formation of hybrid styles (ethnofuturism, glocalism, digital crafts);

- transformation of traditional methods through modern technologies;

- formation of new forms of cultural dialogue based on artistic practices.

These directions constitute the main results of the research.

Ethnomodernism in Kazakh applied arts represents a dynamically developing strategy
that preserves cultural heritage by adapting it to contemporary challenges. The creative
practices analyzed in this article may serve as models for other countries striving to preserve
cultural identity in the context of globalization. Ultimately, ethnomodernism becomes not
only an artistic direction but also an essential element of the nation’s “cultural immunity”
in a globalized world.

286  M.O. 9ye3zoe amuiHdarbl Odebuem dHcaHe eHep uHCMumymaol "Kepyen" | Ne1, 90-mom, 2026



"Keruen" scientific journal Ne1, 90 vol, 2026 ISSN: 2078-8134 [ elSSN: 2790-7066

Decorative and applied arts continue to evolve within the post-globalization cultural
space. Ethnofuturism and the return to traditional styles and forms are gaining prominence.
Local traditions do not disappear; rather, they transform within the digital age and are
revived in response to unified global design trends.

The dual impact of globalization on applied arts identified in this article is particularly
significant. On the one hand, globalization expands creative horizons and facilitates access
to international markets; on the other hand, it creates risks of losing local traditions’
uniqueness. As demonstrated by Kazakh masters such as Serzhan Bashirov and lkram
Rafikov, the most effective solution is maintaining a balance between tradition and
innovation through harmonious integration of national elements with contemporary artistic
approaches.

In the context of globalization, decorative and applied arts not only retain their relevance
but also acquire new functions. They serve as tools of cultural diplomacy, instruments for
forming national brands, and effective methods for disseminating historical and cultural
values in modern formats.

S. Bashirov’s Paiza series demonstrates the revival of historical artifacts through
design, while I. Rafikov’s Ring of Power integrates traditional symbols with new materials.
Meanwhile, L. Zherebtsov adapts national ornaments into contemporary street fashion.
Through exhibitions held in Belgium, the United States, Germany, and other countries,
these artists increase the international recognition of Kazakh design and promote national
art in the global context.

Kazakhstan’s traditional arts and crafts strengthen cultural identity within the
global cultural space and increase international recognition. Examples include modern
interpretations of national clothing, contemporary arrangements of traditional music, and
the use of ornaments in modern design. These approaches effectively promote Kazakhstan’s
national brand and foster cultural dialogue.

Based on the research findings, further studies may explore mechanisms for adapting
traditional crafts to digital environments, the role of state support in preserving cultural
heritage, and the economic aspects of the globalization of applied arts.

Thus, Ethnomodernism in Kazakh Applied Arts: The Synthesis of Tradition and
Innovation in the Context of Globalization goes beyond preserving national traditions. It
also addresses ways to enrich art through modern technological opportunities and expand
accessibility to global audiences. This process contributes to strengthening Kazakhstan’s
cultural influence and enhancing its reputation within the international community.
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IBKEH AMMAHOB ®UJIbMJIEPIHAETT JIMAJIOT
KY¥PbIJIBIMBIHBIH EPEKIIEJIKTEPI

Anodamna. Kazax kuHO eHepiHIH anbiObl, pexwuccep lllokeH AMaHOB YITTBHIK KHHEMATOrpa(usHBIH
HETi31H calysl, 9pi opOip GuiIbMiHAE TEpeH HCHXOJIOIM3M MEH KOPKEMIIK 3CTETHKaHBI yiiecTipe OinreH
TyiFa. OHBIH QUIBMICPIHACTI IUATIOTTap — TEK KeHimkepiep apachlHIAFbl KapbIM-KaTBIHACTBIH Kypallbl FaHa
eMec, TYTac HappaTUBTI IaMBITY, KEHINKepIi ally oHe KopepMeHIe SMOLIISIIBIK dcep eTy Tacimi. byn makanana
AliMaHOB (WIBMAEPIHACTI OUANOTTApABbIH KYPBUIBIMABIK €pEKIIeNiKTepi, OJapIblH KHHO HAppaTHBIHIETI
OpHBI, KEHINKepHAiH MIHE3iH allylarbl pejii MEH CTUIMCTHKANBIK onicTepi 3eprreneni. CoHbIMEH Karap,
KUHO JIMAJIOTTapbIHAAFbl CYOTEKCT II€H MHTEPTEKCT, MOCTKOJOHUSJIBIK IHCKYPC TYPFBICBIHAH JKAaCBHIPBIH
MarbIHANapAsH Oepinyi Tanganansl. lllokeH AiMaHOB GHIBMICPIHACT] OUATOTTAPABIH THUIIOIOTHACH], KHHO
JIUAJIOTBIHBIH HApPaTUBTI KOHE IpaMaTypriSUIBIK Peili, KEeHINKepHiH NCHXOJOTHSJIBIK OCHHECIH amnrymarsl
€pPEKLICNIKTep, COBETTIK Ke3CHHIH LIEH3Ypachl )KOHE acTapiibl MarblHANAP, MOCTKOJIOHUSIIBIK JHCKYPC JKOHE
JKACBIPBIH MHTEPTEKCT CEKUIAl Herisri macenenep OacTel Hazapra anbiHagsl. Makamaga Capa KozmodTsix
(2000), [Taomno bparansiy (2019), Xomu bxadxausig (1994), Maauna TnocranoBansiH (2012) enbexrepinaeri
KHHOAMAJIOT TIeH MOCTKOJIOHMSJIBIK TEOpHs HETi3iHae Tammay kyprisiieni. AiimaHoBTeiH «bi3nmiH cyHikTi
nopirep» (1957), «Anmap xece» (1964), «Aramexen» (1966), «Takusnsl nepimre» (1969), «AramaHHBIH
akpIpp» (1970) QuabMaepiHiH AMANOTTAapbIHAH MBICANIAp KEATIpUTiN, ONapAbIH KYPBUIBIMIBIK JKOHE
Ma3MYH/IBIK €pEKIICTIKTepi capataHaibl.

Tyiiin ce3oep: 1lloken AliMaHOB, KHHOIHAJIOIL, MOCTKOJIOHUANIAB! AUCKYPC, HHTEPTEKCT, COBETTIK Ka3ak
KHHOCBI, KHHOHAPPATHUB, CYOTEKCT.
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CTPYKTYPHBIE OCOBEHHOCTHU JUAJIOTA
B ®HJIBMAX IIAKEHA AUMAHOBA

Annomayusa. T uranT Ka3axckoro KMHO, pexuccep Lllaken AiiMaHOB, HE TOTBKO OCHOBATENb HALIMOHAIEHON
KHHeMaTtorpaduH, HO U GUrypa, MACTEPCKU COYETABIIAs IITyOOKH IICUXOJIOTU3M U XY 0XKECTBEHHYIO SCTETHKY.

" Bi3ze Oypuic cinmeme ycacampls:
¥ . Hypraneim, H.P. Mykpiesa, I.A. Mypcanumosa. [loken AliMaHOB (uiibMIepiHeri ANanor KypbUIbIMBIHBIH
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uamoru B ero (uibpMax — 3T0 HE MPOCTO CPEACTBO OOIICHHS MEXKAY MEPCOHaKaMH, HO U MHCTPYMEHT
Ui pa3BUTHA IIOBECTBOBAHUSA, PACKPBLITUA XapaKTeépa U SMOLMOHAJIBHOI'O BOS}IeﬁCTBHﬂ Ha 3puTeiId. B
JAHHOM CTaThe PaccMaTpPUBAIOTCS CTPYKTYPHBIE OCOOCHHOCTH JHAloOroB B (GuibMax ANMaHOBa, UX PONb B
KHHeMartorpaduyeckoM Happaruse, QYHKIHSA B PaCKPBITHU TIEPCOHaXKEH M CTHIICTHYEeCKUe npreMbl. Kpome
TOT0, CCIIEAYETCS CYOTEKCT M MHTEPTEKCT B KHHOANAIIOTaX, a TAK)KE CKPBIThIE 3HAUCHNS, TepeiaBaeMble Yepes
IPpU3MYy IIOCTKOJIOHHAJIBHOT'O AUCKYpCa. OCHOBHEIE BOIIPOCHI, paCCMAaTPUBACMBIC B CTATbE TUITOJIOTUS JUAJIOTOB
B ¢unbMmax I[llakena AlimMaHOBa, HappaTHBHAs W JpaMaTypruueckas pojib KHHOJHAJIOTra,lCHXOJIOrHYECKOe
packpbITHE IepCOHaXeH Yepe3 JI;HaIoreH3ypa COBETCKOTO MEPHO/Ia U CKPBITHIE CMBICIIBI,I0CTKOIOHHAIBHBIH
JAUCKYPC U CKpbITast MHTEPTEKCTYaJIbHOCTbD. CraThsl OCHOBaHA HA aHATMTHYECKUX noaxoAax, nNpeaAcTaBICHHBIX
B Tpynax Capsl Koznodd (2000), [Taono bparu (2019), Xomu bxadxu (1994) u Maguns! Tinocranosoit (2012),
HOCBSIIIIEHHBIX KMHONAJIOraM 1 MOCTKOJIIOHHATIBbHOM Teopuu. [IpuBossTest mpumeps! n3 GuiaIbMoB AiiMaHOBa,
Biutouast «Harr moGumerit nokropy (1957), «bezdoposiit oomanimk» (1964),«3emist otosy» (1966), «Anren
B TioOeteiike» (1969) n«Konen aramana» (1970), ¢ umenpio aHanM3a MX CTPYKTYPHBIX U CEMaHTHYECKHX
XapaKTEePUCTHK.

Knioueswie cnoea: 1llaken AliMaHOB, KHHOIUAJIOT, TIOCTKOJIOHHAJIBHBIA AUCKYPC, HHTEPTEKCT, COBETCKOE
Ka3axcKoe KHHO, KHHOHApPaTUB, CyOTEKCT.
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THE STRUCTURAL FEATURES OF DIALOGUE
IN SHAKEN AIMANOV’S FILMS

Annotation. The giant of Kazakh cinema, director Shaken Aimanov, is not only the founder of national
cinematography but also a figure who masterfully combined deep psychologism and artistic aesthetics. The
dialogues in his films are not merely a means of communication between characters but serve as a tool for
narrative development, character revelation, and emotional impact on the audience.This article examines the
structural features of dialogues in Aimanov’s films, their role in cinematic narration, their function in character
development, and stylistic techniques. In addition, the study explores subtext and intertext in film dialogues,
as well as the hidden meanings conveyed through a postcolonial discourse perspective.Key Issues Addressed
in the Article:Typology of dialogues in Shaken Aimanov’s films; The narrative and dramaturgical role of film
dialogue; Psychological characterization of protagonists through dialogue; Censorship during the Soviet era
and underlying meanings; Postcolonial discourse and hidden intertextuality. The article is based on analytical
approaches from the works of Sarah Kozloff (2000), Paolo Braga (2019), Homi Bhabha (1994), and Madina
Tlostanova (2012) regarding film dialogue and postcolonial theory.Examples from Aimanov’s films, including
“Our Beloved Doctor” (1957), “The Beardless Trickster” (1964), “Ancestral Land” (1966), “The Angel in a
Skullcap” (1969)and “The End of the Ataman” (1970), are provided to analyze their structural and semantic
characteristics.

Keywords: Shaken Aimanov, film dialogue, postcolonial discourse, intertext, Soviet Kazakh cinema, film
narrative, subtext.

1. Kipicne

[loken AHMaHOB — Ka3aKk KHHEMAaTOTpa(UsCBIHBIH HETI3IH CaJyllbl, YJITTHIK
OHEepPJIiH KepHEeKTI oK. OHbIH (QUIBM/IEPI OChl OHEPIe TOH BH3YaJJIbIK JKOHE CHOKETTIK
KOPKEMJIINIMEH FaHa eMeC, YITTBIK OOJNMBICTBI, IYHHUETAHBIMJABI TOJBIK TYCIHTCH
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OuIripiiriMeH, TepeH CypeTkepmik mieOepiiriMeH Oaranbl. bBenrini  KMHOTaHYIIbI
Baypipxan HerepOex « TyHFBIII Ka3ak KMHOpPEXKHCCEPl KiM?» JereH MakKalachlH/la OFaH
JICHIH e Ka3ak jKepiHjae Ka3zakka KaTbiCThl puibmaepain («Amanreni», 1938 xone T.0.)
TYCIpUIreHIHEe KapamacTaH, «...TyHrbIll Ka3ak kuHopexuccepi llloken Kemskeraitysibl
AtiMaHOB. Bi3 yJITTBIK KMHO ©HEPIHIH Maii1a 00aybIH OHBIH €CiMIMEH OalIaHBICTHIPYBIMbI3
kepek» neini (Herep0Oek,2020: 89). CoBeTTiK Ke3eHJEe KUHO HJICOJIOTHSHBIH OacThl
KypaJibl OOkl Ja, KaTaH LECH3ypaHbIH CY3riCiHeH oTinm OoThIpiabl. CTajJMHHEH KCeHiHTI
KbUIBIMBIK Ke3eH Llloken AWMaHOBTBIH pexXUCCEpIiK eHepre Oell Imerie KipickeH Ke3eHi
6onner («Maxab6ar Typansl aHenan» (1954) Gacram, «AtamannbiH akeipeiHa»(1970)
neitin). Llloken KemxeraiiyisiMen karap Cynran KoxbikoB, Maxut Beranus cexini
TANAHTThI PEXKUCCEPIIEp JIe OChl Ke3eH/Ie KMHO OHepiHe apanacThl. KHHO JepIik COBETTIK
WJICOIOTUSHBI HACUXATTAIl JKaTca Jia, Oyl peskuccepiaepain (uiIbMIepi YIATTHIK O0SybIMEH,
YIIKBIp JUAJIOTTapbIMEH ecTe Kajbl. EHJlelne YITThIK KHHO OHEpiHiH i3amapsl OoJFaH
wibl pexuccep Llloken AiiManoB (puiibMaepi Typalibl Co3 KO3Fay KalllaH Jia ©3€KTi.

Kuno — anfam Bu3yalmbl ©HEpP pETIHAE KalbIITACHI, KEHiH FaHa BIOBIC
KOCBUIFAHJIBIKTaH, KO JKaFJaia 3epTTeylIijiep OHbIH KOPKEM/IITiH KapTHHAChIHA Kaparl
enen >karajupl. KemrereH KWHO 3epTTeyliepi MOHTaX, KaJp KOMITO3HIUSICH KOHE
IBIOBICTRIK d(deKTiepiiH KopepMeHre JcepiH 3epTrece Je, IUAIOTTBhIH KOepepMeH
KaObUIAaybIHAAFBI poiiHe a3 koHiI 6ol (Kozloff,2000:6-14). Anaiina guanor — KenrtereH
(bubMIepeTI CIOKETTI IaMBITY MEH KeHilKep/i amrynbsiH 6actel Kypaibl. On GuinbMaeri
BU3yaJJibl KOPIHICTEpMEH THIFbI3 OalaHbica OTBHIPBIN, OKHFAHBIH MOHIH TEpeHipeK
KETKI3yre KoMekrecei. «/IuaaorTelH KHHO OHEpIH/IerT OPHBIH TYCIHY YIIiH 013 OHBI XKai
FaHa KOMEKIII QJIEMEHT PETiH/Ie eMeC, OKMFaHbl OasH/Iay Kypasbl PETiHJIe KAPACThIPYBIMbI3
kepek» nedal «®PunbpM nuanorsiH ThiHAay» («Overhearing Film Dialogue», 2000) atTbl
eHOekTiH aBTophl, kuHoTanyibl Capa Koszinod (Kozloff,2000: 14-19). [pi0bicThl KHUHOIA
JIAJIOTTHIH MaHbBI3bI OTC JKOFAphl €KeHi TYCiHIKTI. KHHOAFbI THaior KepepMeH/Ii eCTireH
JKOHE JKpaHJa KOPreH akmapar apKbUIbl YHeMi OarbITTar, KaiTa Oarmapiar OThIpaJibl
(Konomuna, 2013). Ocipece AliMaHOB (hMIBMICPIH/ICTT JUATOTTAP KEHIKEpIePAiH MiHE3-
KYJIKBIH, OKHFaHbIH JPaMaTyprsUIbIK KYPBUIBIMBIH JKOHE KOPKEMJIIK HJCSCHIH alllaThblH
HETI3T1 KypaJl peTiH/ie BU3yalJibl KOPIHICIICH 6T COMKEeCIM/II KYPhUIAIbI.

Kazak kuHo eHepiHiH ak1a 001y bl COFBIC JKBUTIAPBIHIAFBI OPTaTBIK KHHO CTYIUSIIAPIBIH
AJMarblFa KOHBIC aylapybIMeH Tikesed KarbicThl. COHABIKTaH Ka3ak KHHOTrepliepi
OYKiI ofaKka OCJriyii, TaHbIMal PEXHCCEPICPIIH TIHKIPUOSCIMEH €TCHE TaHBbIC OOJIbI
(Cmaiinos,1981:6). Ekinnn skarblHaH YITTHIK (Qoibkiop MeH onebuertin (Fadur
Mycipenos, Omxkac CyneiiMmenoB, Okim Tapasu, T.0. xKa3ysuIap apKblibl) BIKITAIBI /12 30P.
COHJIBIKTaH COBETTIK Ka3aK KMHOCHI OCBI €Ki apHa/IaH Karap HOp alblll, OPTaK CUHTE31HEeH
IIBIKTBI Jieyre Oomanel. MyHaaiiaa omeOueT neH YITTHIK MOICHUCTTIH YJIeCIH KHHOMAFBI
JaorTap/iai KeOipek aHrapa ajambl3.

2. 3epTTEy MaTepuaJIapbl MeH JaicTep

2.1 3eprTey daicTepi

Byn makanana lloken AiiMaHOB (uiabMaepiHaeri auanorka o9ae0u Taijay, inrHapa
CaJIBICTBIPMAIBI  TaJJIdy, JMTBUCTUKAIBIK JKOHE HApPATOJNOTHSIIBIK Tajjay oJicTepiH
Konganambls. COHBIMEH Karap, (WIbM JAHATOTTApbIHA IOCTKOJOHHSIIBIK JIUCKYPCTBIK
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tanay xacaiiMbl3. CoHIan-aK, )KaJrbl KHHOTaHy 9/1iCTepi IIOHAPAIBIK 3ePTTEY 9/IiCTepiMEH
KaObIca KOJJaHbIIa/IbI.

2.2 MarepuaJjigapra cunarrama

Maxkanana Illoken AWMaHOB (HIBMICPIHICTI TUAIOTTAPIbIH KYPBUIBIMIBIK €pPEK-
LICTIKTEPl, OJapblH Kajlbl KWHOAAFbl HApPaTHBTIK KOHE KEHINKepHi anryaarbl pedi,
(PWIIBMHIH IIIBIHAWBUIBIFBIHA BIKIAIbl MEH CTHJIMCTUKAJBIK EPEKINCITIKTepl TaIaHabl.
ConbimeH Katap, [1loken AiiMaHoB QpUIBMIEPIHACTI TAPUXU HHTEPTEKCTIH AUATIOT TYpiHIe
Oepinyi ne Hazapra anbiHIbl. COBETTIK Ke3eHJerl Kazak (puiabmaepl MOCTKOJIOHHSIIIBI
JIUCKYPC TYPFBICBIHAH JIi TaJJIaHbIl KOPMEI'CHIH €CKepCeK, OyFaH 013 OChl KbIpbIHAH J1a
caparntama kacaybIMbI3 Kepek. bip ce30eH aiiTKaHJia, MaKalaHbIH MakcaTbl — ANMaHOB
(GubMIEpIHICTT JAMAJIOTTapblH KOPKEMJIIK JICHIeHiH capajiamn, [OCTKOJIOHHSIIBIK
TYPFBIZIAH OHJIAFbl AUTHUIFAH XKOHE aUThIIMAN KaJFaH OWJIap/bl TajlJan KOPMEKITi3.

By makanama Capa Ko3nodteiH «DuiibM A1aIOThIH THIHIAY» aTThl €HOCTIHAET KHHO-
JMAJIOT ThIH (DYHKIMSIIAPbl MEH POJTIH KIKTEY 9/1iCTEpiH KoyiiaHa oThIpbIi, LllokeH AiiMaHoB
(dunbMIEpIHIETT AUATIOrTapAbl 3epAesciiMi3. AJl MOCTKOJIOHUAIBI TUCKYPC TYPFBIChIHAH
Xomu bxabxanbiH, MajuHa TinacTaHOBaHBIH JKOHE T.0. MOCTKOJIOHHAJIBI TEOPSTUKTEPIIH
eHOCKTEepiHEe CylieHeMis.

3. TaakbL1ay

3eprrey Hbicanbl — llloken AlimanoB (uibmuepiHieri auanorrap. Exgemie auanor
nereHimiz He? «/luanor — eki ajam apachblHAarbl COWJICY OPEKET» JICTCH aHBbIKTaMa
Oepinren «Tin 6imimuaepi TepMuHIepiHiH TyciHaipme co3nirinae» (Kamues, 2005: 92). An
013/11H KapacThIPbIN OTHIPFAHBIMBI3 KUHOIAFbI inajior. KuHomars!l 1uaior TeK eki Hemece
YIII aJJaMHBIH COMJIeCcyiH FaHa KaMTbiMaiibl. OJ1 KeHIPEK KapacThIPbLIaIbl )KOHE MbIHAIAM
Herisri popmanapsl Kamtuabl (Bednarek,2017):

1. nasor (exi HeMece OipHelIe KeHiKepAiH coiyiecyi) — 0yJ KHHOAaFbl €H KeH TapasfaH
ceiiyiey popMachkl, €Ki HEeMeCe OJIaH Ja KOl KeHINKep/IiH KapbIM-KaTbIHACHIH alllajIbl.

2. Mouonor (0ip KeHilKepAiH Y3aK Coieyi) — KHHO MOHOJIOTTaphl 9/IETTe KeHiNKepIiH
IIIKI OMJIApBIH KETKI3y HEMECe OKUFara epeKIle apaMaTh3M Oepy YIIH KOJIaHbUIAIbI.
ByHbIH 031 €Ki TYpili MOHOJIOTTBI KaMTH/IbL. Bipi — itiki MoHomnor. OHjia KeHinkep 03 oiapbiH
IIIKI J1aybIc PeTiHJe KeTKizemi. ExiHIn — KoFamJIbIK MOHOJIOL: KeHinkep OacKaiapiablH
aJJIBIHJIA V33K COMIICHII.

3. [TyOnuIucTUKAIIBIK HEMECE PUTOPUKAJIBIK CO3/1ep (JICKIMsIIAp, KapHUsIIBI CO3JED).

4. TonThIK Auanortap (KenTereH KeHinkepiaepaiH KarbiCybl).

KuHO nuanorbiH 3epTTEreHJie JKOFapblia arajfaH TepT TONTaFbl PEIUIMKA TOJBIK
KapacTbipbuiasl. Cebebi Oy 6apiiblK (popmaiap KUHOHAPPATUBTIH MaHbI3/bI O6JIIr KOHE
OKHUFaHBIH JIaMybIHa, KSHUIITKEPIIEP/Ii alllyFa Hemece Oerii Oip UAesHbI KETKI3yre KbI3MET
eTe/l.

[larein FaHa MaKasiaga AMMaHOB (GHIBMIEPIH TOJBIK KAMTY MYMKiH €MeC, COHIBIKTaH
onblH «bi3nin cyHikTi gpopirep» (1957), «Anmap kece» (1964), «Aramexen» (1966),
«Taxusuel iepimTen(1969), «Atamanubig akpipb» (1970) dunbMaepinieri Auaiortapsl
MBbICaJl €TEMi3.

Kunonuanorteiy Quiabmae arkaparbiH pejti, (QyHKIUSUIAPBl FHUIBIMUA TYPFbIIAH
3eprrenin, xkikreiareH. [lloken AlMaHOB (WIBMICPIHICTI TUAIOTTAP J1a OChI FhLIBIMHU
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TeopusIapra coiikec kesemi. JKambl JMaloOrThiH aTKapaThlH €H MaHbI3Ibl €Ki KbI3METI
Oap nen kapayra Oonaabl (Kozloff,2000: 33). Bynap: nuajaortblH HappaTUBTIK POJIi KOHE
KeHinkepni amry peii. AJl HappaTUBTIK POIIIH JKy3ere acyblHa Kapail KWHOJHAIOTTap
OipHeme TunTi OombIn Keneni. Kedinkepi anryaa 1a Auanorrap OipHelne Typii MaHbI3/Ibl
epekuiernikrepre ue. J{Manortel FRUILIMU Oaraliay YIIiH Oy €Ki pesijieH OeJeK Tarbl eKi
TYPFBIIAH KapacTelpy Kepek. bymap muanorrarsl peann3Mm KaruAaJapbIHBIH CaKTalybl
JKOHE JIMAJIOTTBIH CTHIMCTUKAIBIK epekmeniri. [lloken AlimanoB duibMaepinmeri
JIMAJIOrTap/ibl ajJIbIMEH OChl TOPT TYPFBIIAH KapacThipa ajaMbl3. bynaH ChIPT, alleMJIiK
KHHOJIA KE3/IECIICHTIH, TeK COBETTIK Ka3akK HeMece KbhIPFbI3, 030eK QuibMIepiHie raHa
Ke3JIecyl MYMKIH JKachIPbIH YFBIMIAP/IbI IIOCTKOJIOHUSUIIBI JIUCKYPC TYPFBICHIHAH KapayFa
MiHgeTTiMi3. Makanaga Illoken AfimaHoB QuiabMiHgeri auamorrap ocbl 0ec Typii
TYPFBIZAH 3ePTTEIIMEK.

[loken AliMaHOB (DMUIBMICPIHJCTT JUAJOTTHIH HApPaTUBTIK peii. KuHOmnaaorTeiy
HappaTUBTIK peiiHge OipHemie Oenrimi QyHKUMsIapsl Oap. KuHOOMAmor OKWFaHBI
KepepMEeHIe TYCIHIIPY PeJliH aTKapybl MYMKIiH, ceOe-caaapIiblK OaliIaHbICThl KOPCETE Il
JKOHE KeWilKepiep apachlHAarbl KapbIM-KarbiHAcThl anrapranbl (Kozloff, 2000: 33).
OjerTe KHHOJAFbl KeHinkepnep OipiMeH Oipi ceiiecin jKaTKaHIail KepIHICHIMEH,
OJIapJIbIH alTaTBIH CO3/Iepl KOpepMeHTe OarbITTana bl. KHHOMAFbI MOHOJIOT, TUAJIOT, KYPT
QIJIBIH/IAFB] PUTOPUKAIIBIK CO3JEPAiIH 0opi Oip KarblHAH (UIBMHIH CIOKETIH OasHaayra
KBI3MET €TE/Il, SIFHU HapPaTOPIIbIK POII aTKAPbII TYPaJIbI.

[loxen AfimanoB ubMaepiHaeri Auagortap jaa 0yjl KbI3METTEH ayJiak eMec. Mbicasibl,
«AtamMekeH» (WIBMIHJIETT alFaliKbl MOHOJIOT KepepMeH i OipaeH (QUIbMHIH CIOKETiHEe
OarbITTalIbl. AYBIIIAFbI 3UPATTHIH IIET XKaFbIHAH YIIKEH KYMOe3/1i OCHIT TYPFBI3bII KaTKaH
arachlHa KOMEKTeCII )KypreH Oac kedinkep Oana basH kepepmenre Kapara ceineiai. by
MOHOJIOI' KOPEPMEHHIH OipHEeIe cyparbiHa jkayarn oepei. «byi kait ke3?», «AKcakan MeH
Oana OelfiT 6ackiHIa He icTeT KYP?» JIeTeH CypaKTapra xayar 0epe OThIPBIIL, KeHinKepiaep/IiH
Oosaiak MakcaThlH alKbIH a6l KepepMeH i e coi MakcaTka Jaiibinaai sl Kepepmen
caHachlHZa OIpJIEH «OCBI OPEKETTEPIH JKy3ere achipa ajmap Ma eKkeH?» JETeH Cypak
TYBIHIANIbI J1a, PUIBMHIH CIOXKETTIK JKeNmiciHe OipieH Kipin keremi. 1o oChl TaCi, SIFHU
aJJarel OKUFaHbBI AJIJIBIH aJla Xabapiar, KepepMeH/Ii JalblHAay «ATaMaHHBIH aKbIPbIHIA»
YEKUCTEP/IIH aJlJIaFbl JKOCIAp Typajbl aKbLIJIACKaH Ke3JepiHie OipHelle MapTe KepiHic
tabanpl. «Takusutel niepimirey ¢uibMingeri TaHna menieil apKpUIbl OpBIHANATBIH KeHOip
JIMAJIOTTap Jia OChIHIAM pesl aTkapa/ipl. byHal quanorrap KepepMeH i OKurara OarbITTaIl
KaHa KoiMal, KeHinkepMeH Tijeyiec ere tyceni. KepepMeHHIH ilIKi Ce3iMiH/E €HIl OChI
OPBIH/IAJICHIHIIIBI JeTeH Oip bIHTA Maiaa OoJyiajsl J1a, COJl bIHTAaMEH (UIBMII 9pi Kapai
Tamamanaiel. by 6eiine Oip kepiHOSHTIH il CEKUII TOCII.

[loken AiimanoB (GuIbMACPIHICT] AUIOrTAPAbIH ceOe-canaapIiblK OaiiaHbIC OpHATY
(dyHKIMsICbIHA Aa OipHelie MbIcall KenTipe KeTeiik. «ATamekeH» (QUIbMIHJIE MOibI3a
KEe3JICCeTIH OpbIC Kapusi MEH jkac oen oamiedip ajam CyHeKTepiH anbinm Oapa »Karajbl.
Bi3nin keiinkepiepaid Makcathl JIeHurpam TyOiH/E KEPJICHI'CH YJIBIHBIH CYHETriH ajblil
KalTy eKeHl KopepMeHIre MaJIiM. AJl MbIHA €Ki KeHINKep MEH oJlap/IblH CYHeriH KepreHie
«bynap ma onuedip TYBICBIHBIH CYHEriH aliblll Oapa jKaTKaHaap eMec Ie eKeH?» JereH
cypak TybiHAai bl COHJIA 0J1 CYPaKThIH yKayaObl JMAIOT apKbLIbl XKeTKi3ine . Ochl xepie
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JIAJIOT apKBLIBI OPBIC KAPHsi MEH OCHTaHBIC e IiH TYBICTHIK KATBIHACHI J]a aHBIK 0O Ibl.
Kapust apxeosior Ta, oiiej1 OHbIH KeJTiH1 OOJIBIIT 1IbIFa (bl OHBIH YIBIHBIH JIa KAUTHIC O0JIFaHbI
TypaJibl aKnapaT OChl TUAJIOT apKbLIbl Oepine/i. by sxepe auanorTeiy ceOen-canaapibiK
peJii MeH KeUiIKepiiep apachlHIaFbl KAPbIM-KaThIHACTBI AHBIKTAY POJIi Oip/ieH OPbIHAAJIBII
TYPFaHBIH aHFapaMbI3.

Conpaii-ak, «Takusuibl niepimire» ¢uibMinae TaHa mIemeiiH 031 eHre3epaeH, aibli
JICHEI, IIAIIBI CEJJIiP TAPTKAH Kapa MYPTTBI JKIT1TTi: «KYJIBIHBIM, TIEPIILITEM) JeTl aTaFraHbIHA
kapari, TaiiakTeiH TaHa ICIICH TIH YJIbI eKSHI KOPEPMEH caHachiHa Oip/ieH OeKuIl. OpHUHE,
JIAJIOT TYBICTBIK KapbIM-KaTBIHACTBI KOPCETY KaHAIBIK eMec, Oipak Oyl la KHHOJAFbI
JIMAJIOTTHIH HAaKThI aTKaparbiH Oip (yHKIUCH. TyBICTBIK KAaTBIHACTBI KOPCETY apKbLIbI
KeUINKep/Ii TAHBICTBIPY J1a JKYy3ere acajibl, KSHIIKepsIep apachliHIarbl KapbIM-KaThIHACTHIH
KaHJail JIeHreire KyphUIFaHbl Jla JIUAJIOrTap apKblUibl alKbIH KepiHic Tabaubl. « TaKusibl
nepimreneri» TaHa wrenieiiiy TaiiakTel COHINA ePKEJIETETIHI, KATThl KaKChl KOPETIiHI,
«ATaMeKeHJIeT» apXeJorThl KEeNiHIHIH COHINaMa ChIHIANTBIHBI, KYpMET TYTaThIHBI,
BastHHBIH aTachbIHBIH TOPOMECIH/IE OCKEeHI, aTaChlH COHIIA YKAKChl KOPETiHI, « ATaMaHHBIH
akpIpbiHarey CyBopoBTHIH KackiMxanra ceHneTini, JlyTOBTBIH KOJacThIHAAaFbUIApFa Kanai
KapalThiHbl, «bBi3IiH CYHIKTI Iopirepieri» Jopirepi e3renepliy Kajlail KypMeTTeHTiHi —
OCBIHBIH 00pi Juanorrap apkelibl kepiHeni. Mine oy Llloken AliMaHoB GuiibMaEpiHIeT
JMAJIOTTap/blH HAPPATUBTIK peJiHiH Oip mapackl. bynaH ChIpT, AMANOTTap apKbUIBI
KEHICTIKTI Oenrijieyre, yakbpITThl OUIAIpyTre, MEKeH-)KaiIbl aHbIKTayFa 00Ja/bl. OpHHE, OYII
ToCUIIIH 0api Jie atajFraH PUIbMICPC MOJIBIHAH Ke3/eCEeI.

[loken AlitMaHOB GUIBMIHJIETT TUATIOTTap APaMaHbl KYLICHTYTe, KOPEPMEH/I1 KYJAipil,
MO KBUIATBHIN SMOLMSUIBIK 9cep TYFbI3yFa Ja YiKeH ocep ereni. OHBIH (QuIbMIEpiHae
KOMEIUSUIBIK JKOHE JpaMalblK dJIeMEHTTep Oip-OipiMeH yiieciM TankaH. Mpicasbl,
«Takusipl mepimTe» (QUIBMIHACTT AUATOTTAp KOPEPMEHIl KYJIIpe OTBHIPHIN, OWFa Ja
Keresel anaapl. Al «ATaMaHHBIH aKbplpbl» (QUIBMIHACT peruUKanap JpaMaliblK dcep
TYABIPBIN, OKUFAHBIH IIUCJICHICIH KylIeWTemi. «Asmap kece» (UIBMIHJICTI JUAJIOrTap
93iJIre KYpBUIBII, KOPEPMEHHIH KYJIKICIH MIaKpIpca, Keroip quanortap GoybKIopFa ciiTeMe
Kacar, ecKi oIcaHanaplbl ecke ajmyra urepmeneiini. « Takusuiel nepimTe» QUIbMiHIeT
KenOip auasorrap xeke Typca Jia KyJki makbipassl. CoHbIH 0ipi: « Takcu Kapram, TOKTa!»,
«Ky3 com a3 akma emec, Oipak JIeHCaylbIK Ta KEpeK» JIETeH €3 TipKecTepi KOpepMEHHIH
eCiH/IC KaJlaThIH peruiuKanap. Ajl «ATaMeKeHIer» 0aj alblll OThIPFaH aJiaMIIbl OAKChI
MeH basHHBIH atacel apachiHaa OoiFaH Iuasor GUIBMHIH JApaMaTyprusChiH IIHPBIKTHIPA
Tyceni. Pexxuccep ocbl KOpIHICTET] AUAJIOr apKbLIbl aKCAKAJIJIBIH 111IKI KAUFBICHIH COHIAFbI
e3re KOCBhIMIIIA KeWilKepiepre »eTKi3e OTBIPHIN, KacIpeTTiH cajMarblH YCTeH Tycei.
BasiHHHBIH aTachIHBIH Oajirepre alTKaH CO3IH €CTIreH XKYPT Ta, OanrepiiH 31 e KaTThl
KBICBLIBII, HE ICTeyHiH amaybiH OinMer Kanaiael. CoHzma 0ac KeHinkep 3 KaWrbIChIMEH
JKaJIFbI3 KaJlFaHbl, OHBI CIIKIM TYCiHE aIMalTBIHBI, )Ky0ara Jla aliMalThIHbI aHFAPbLUIa/IbL.
Byst kepepMeHIli SMOIMSIIBIK TYPFBIIaH TONKbITa Tycedi. Kepepmennin «TbIM Kypbica
WIBIHBIH CYHETiH alblll KalWTca ekeH!» JlereH imki Tilerin kymeidrenai. Keiinkepnepre
MiHe3/ieMe Oepy YIIH TIIIK TYpJl MOHEPII Kypaiaaphl, oJapblH iIIiH/E SMOIIMOHAIIIbI-
SKCIPECCUBTI JIeKCHKa kui Komnanbiiaael (Nasipov, Shakirova,2024: 149-150). An on
JpaMaJiblK OKHFaIap/blH 9CEPiH KYIICHTIN, KOPEPMECHHIH OKHFaFra JETeH SMOIIUOHAIJIBIK
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KapbIM-KaThIHACBIH apTThIpaibl. byl AliMaHOB (puIibMIHAET] AUAJIOT apKbLUIbI KOPEPMEHTEe
acep eTyuiH Oip y3IiK KepiHici.

Keitinkepnepai amygarsl IuanortelH  peni. KuHomarel opOip aumanor oprypii
KeHIMKepepaAiH MiHe3, OOMMBICHIH, aKbLI-OM JEHTCHiH, IIBIKKAH TETiH, YJITBIH,
MOJICHUETIH, TOpOHMECiH aHrapThIl Typajbl. KelinkepnepiiH ceiiey MoHepi onapiblH
QJIEyMETTIK KaFaibl, MOJIEHUETI )KOHE OMIp CYPreH OpTachlHa 0ailIaHbICThI KAJIBITITACAIbI.
KetiinkepiaepaiH AuaieKTiIepi, HHTOHAIMIIAPBI JKOHE CO3/IK KOPbl apKbUIbI OJIap/IbIH
QJIeyMeTTiK MopTeOeci MeH MoJieHH OaiaHbicTapbl KepiHic Tabaapl. OpOip peruimka
KeHIMKeP/IiH JKEKe TYJIFaJIbIK KACUETTEPIH, OHbIH MAKCaThIH JKOHE OKHUFaIarbl POJIiH alllyFa
OarpiTTasirad (Nasipov, Shakirova,2024: 157).CoHabIKTaH KMHOIUAIOITHI KEHIIKEPIiH
bIHFalibIHA Kapad KYpy MEH PEIUIMKAaHbI OpbIHJAyJdarbl WHTOHAIMSHBIH XOHI O6eJeK.
[lokenAtiMaHOB (pubMiHAETT KeHinKepep KaliaH ja OipiHeH Oipi ©3reniesicHIn Typaibl.
«ATaMaHHBIH aKbIpbD» (DIIIBMIH MBICAJIFA allalbIK. Op CO3IHIIE COBETTIK MOpalb €Cill
Typarbid, ca0bipiabl CyBopoB. OHBIH Kac jkaybl, Ha(OCHIbLI, COUICTEHIE KbhI3bII KETill,
e3iHe me Ooja anmail KamateiH JlyToB. ACKaH Ky, 3BIMUSH, JKyMcak ceiyeiTin Mona
oynmue. CocblH eTe cak, 0arblp, ©3 iCiHIH Harbi3 MamaHbl KackimxaH. KachiMXaHHBIH
aybI3bIHAH MIBIFATBIH 9pOIp CONIEM KOPEPMEH KYTIIEI'€H KEPJICH IIbIFbIN, KeH COTTE OHBIH
tinti CoBeT YKIMETIHIH JKaKTachl EKEHIHE JIe KYMOH TyFbi3ajibl. Auaiiaa, KachIMXaHHBIH
MHCCHSCHl KOPEPMEHTE OYENICH aHBIK OOJFaHIBIKTAaH, OHBIH ©3 OOJIMBICHIH JKAChIpa
aJaThIH Iedepiirine TaMmcanyMmeH Oonajpl. KacsiMxaHHbBIH Oyt miedepiiri OipHele xepie
ChIHAJIAJIbl, €H aJIJIbIMEH ©3 JKaKTaCTaPbIHBIH aJJIbIH/Ia, KeiH AObUIAHXaHOBTHIH, COCBHIH
Wonansx, corpiHaa J{yTOBIICH Ke3ecy/ie OHBIH anfaH OCTIHEH KaWTIaNWThIH KaliCapiIbIFbl,
0aThIPJIBIFBI TIKEJICH IUAJIOrTap apKblIbl KOPEPMEHIE XKETel. Op Ke3/ecy/le KaHa Oeliecke
KOTEpLIiN, ThIH CO3Jep alThII, KopepMeH Il ToHTI ete Tyceni. llloken AliMaHOB akTep/iH
OCBI PeIUIUKaIap/ibl OPbIHIAFaHIaFbl KO3KApachl MCH KUMbLI-OPEKETTEPIHE JIe KATThl MOH
OepreHi aHrapbLIa/ibl. AObLIAXaHOBTHIH Oail Oajachl CKCHIH, JErIap MbIP3aJIbIFbIH Ja
celniereH ceszepineH, KacbiMxanMeH OoJFaH JUaliorblHaH aHFapyra Oonajubl. COHbIMEH
karap CyBopoB OacTaraH OOJBIICBUKTEPIIH /1€ OPKAWCHIHBIH ©3TEIIe MiHE3-00IMEBICHI,
eTKeH/ie KiM Oosrranbl KachIMXaH/IBI KYTIIl OTBIPBII )KUHAJIBIC AIIaThIH KEePiH/IE TOITHIK
JIUAJIOT apKBLIBI KOPIHIC TaIKaH.

«Takusiiel nepimTe» (uiabMingeri TalmakThlH CO37epi OHBIH KCH, IIaIKap, Xep
KO3Fajica Jia KO3FaJMalThiH caObIpjbl MiHE3IH aHraprca, TaHa IICHICHIIH ce3aepi
VIIKAJTaK MIHE31H, KaMKOp KOHUIIH TaHBITBIN Typaabl. «AJgap kece» (QUiIbMIHJC
Kapnerramrsly okeci MeH Amjiap kece, KapiblFam — yIieyiHiH apachlHIarbl JHAAIOT
€1 aybBBBIHIAFBl «AJJap Koce» aHbI3BIHAH anblHFad. DuibMae OCH AWAIOT VI
KeUIMKep/IiH Jic¢ TepeH OWJIbI, TAKbIp CKEHIH aHFapTajbl. byaaH Thic, Oipach MomeHU
caHajarbl, OPTaK TYCIHIKTErl agamiap eKeHiH ne Oummipemi. «AramexeH» (UIbMIHIH
HETrI3r1 UICSChI 9P aJlaMHbIH ©31HIH araMEKEHI aJlJ{bIHaFbl LITUIIAThI, XaJKbIHbIH 6TKEHI
MeH OyriHi, OoJalllarbIHbIH aJJIbIHAAFbl Tar3biM. VAesHbIH HErisri Tyrkackl — EnyOai
OMIp3aKOBTBIH COM/aybIHAaFbl Kapus OciiHeci. Bykin ¢unbM OOHbI 071 alTaThIH a3 FaHa
CO3JIIH acTapblHAa KeHinkep/iH OiTiM-0oiambichl aributajabl (Paxmankbizel, 2017: 28).
«AtamekeH» QpUIBMIHJIETT TUaIOTTap KeHiMmKepIep/IiH *KacblHa, MOJICHU €PeKIIeNIiKTepiHe
CcoliKec KeJTylIMeH Karap, KacipeTTi Kaslail KaObLIIaHThIHbBI, TYFaH )Kep MEH YIITKA KaThICThI
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TYCIHIKTEpi, AYHHUETaHBIMAPBI KOpiHic Tabaabl. «bi3min cyhikTi aopirep» QuiabminIeri
KeHinKepiepIiH Auaiorrapbl keOiHece COBETTIK jKaJFaH MOPAJbIbl YI1TTeN Typca Aa, op
KeuinkepaiH 0esiek OOJMbIChIHA call opbiHaanazbl. JKanmbel anranna, [llokeH AliMaHOB
buabMaepIHACTI TUATOrTapblH KSHINKEPl allyJarbl Pejil ©Te KOFaphl KOHE OPBIHJIbI
KypbUIaibl. Pexxuccep op KeWinKkepaiH aybI3bIHAH IIBIFATHIH CO3/1H KeHINKep OOJIMBIChIHA
caii 0oJybIMEH Karap, OHbIH OPBIHAAJYBIHBIH Ja TAOUFU TYPJIC KY3ere aCKaHbIHA KATThI
MOH Oepejii.

Peanusm karunanapsin cakray. KuHo Tearpuaii emec, emipre OapbIHIa )KaKbIH, YKCATHIT
JKacaJlaTblH eHep. Anaiia, KWHOJa HAaKThI CIOXKET TIeH MakcaT 0ap OOIFaHIbIKTaH, OH/IAaFbI
JIMAJIOTTap Jla eMip/ii TYTaChIMEH Kelllipe anMaiipl. Erep auanorrap sl eMipaerijei kypea,
0J1 KOPEPMEHIe KbI3bIK 00JIMali J1a Kayap eji. JlereHMeH, KUHOHBI TAOUFH €Till, KOPEPMEH/II
CeHJIIpY YIIIH auajorrapaa oenarii Oip Tociiauepi nainaianaisl. BYHbI KHHOIAFbI peaiu3m
KaFuajapblH cakTay YiIiH Koyigana el [llokeH AliMaHOB (QriIbMICPIHACTI qUaIOrTap Ja
TabuFu, emipje OOJIBbIN KaTKaHal acep eTeli. byl pexuccepiin 0Chl KaFruaHbl )KaKChI
cakrai OUITeHIH aHFapTa/ibl. «ATaMaHHBIH aKbIPb» puiibMiHge KackiMXaH Ibl yCTar KOJIbIH
apThiHA KaWBIPBIN, €]l KO3iHIIe aijgan Oapa >KaTKaH[a, OHbI KOPTeH XYPTTHIH aWTaThlH
cesepi Oip JKarbIHAH CIOXKETKE KBI3MET €Till, JKYPTTBIH JKallail oFaH Ha3ap calFaHblH
aHFapTca, eKiHIII KaFblHAH Op aJaMHBIH 9p TYpJi Ke3KapacTa CeiieyiHeH, el imiHje
OonarbiH TaOUFW almyaH TYPIUTIKTI kepcereni. bip kelinkep >kaHbl ammmbl, Oip KeHinkep
Kapanai ceweii, eHal Oipi Tabamai ceisece, Tarbl Oipi IITEH TiNEKII OOJFaHBIH
anrapambi3. [lIbiHaiibl eMipie /e Ke3-KeJIMeH ajiaMfa KaTbhICThl Ke3KapacTap OChIHIal
asyaH TypJsii Oonmaii ma. [miki skocrapiapsl oyenjieH aHbIK OKIM MEH Tac Kallar TypFaH
YIIIHII KOMEeKII )oHe KachiMxaH apachIHIaFrbl KbICKA JTUAJIOTTap J1a, Oip eCTireH ajamra
CBIPTBIHAH TYCIpil ana canranaai acep ereai. byn nuanorrap «bynap He icteMek?» jereH
CYpaK TY/BIPBI, OKUFAHBIH Opi Kapaifbl JaMybIH achifa KyTeiil. « Takusuibl mepimirey,
«Anpap kece» GUIBMICPIHICTI auaiortap Oipjae Tearpjaarbiiait, Oipue emipaeriieit
OOJIBIT alIMa-Ke3€K KeJill, OOJIBII KaTKaH OKMFa KMHO EKEHIH JI¢ YMBITThIPMai TypaTbIHIai
acep eTel.

JMasorTelH KYPBUIBIMIBIK JKOHE CTHUIIMCTHKANBIK epekiieinikrepi. [lloken AiimaHoB
(uIBMIEPIH/IET] TUANOITAPIbIH CTUIIBJIIK JKaFbIHAH KA3aKThIH COiiey TijgiHe OarbIHFaH,
KOPKEeMJIIrl KOoFapbl, MarblHara Oail. TULIIK HOpPMaHBIH CaKTalybl, JKaThIK, MICIICH
OpBIHATYBl — QUIBMIe KOPKEMJIK ocep Oepil, KOpepMeHi TOHTI eTeidi. « ATaMaHHBIH
aKpIpbl» GuIbMiHJETT AObUIaliXaHOB 1eH KachIMXaHHbBIH JAMAIOTbIHA Ka3aK TUTIHIH CYJTy
00styBI ©TE 9/IeMi KOPiHIC Taba bl

AobutatixanoB: «Here wemmin?», — gnece, KacbhimMxaH: «AyHan-KyHarn KadTailbiH
JIeTl...», — JIell Jkayan Oepesi. AObutatixaHoB: «XKayFbl3 OKIEH KaipaThIll TacTalabl Jem
KOpPBIKIIAHChIH 0a?» ..., KacbimxaH: «¥cTapaHbIH JKY3iHJIE OThIPCAH, aTaHHBIH AaTbIH,
OpYaKThIH 3aThlH YMBITApPCHIH...», AObUIalixaHOB: «CeH OT aJbIll Kell OThIPFaH >KOKCHIH,
aceIKna!» HeMece «CeH Kellle FaHa OOJbIIEBUKTEP/IiH «9HUT» Jiece YPreH Kol To0eTiHiH 0ipi
eIy, — AeH.

By kazakTeiH OeliHeni ceiyiey CTHIIIH KOJNJaHYIbIH KepeMeT Oip mbicanbl. Tarbl Oip
ketinkepiH: «CeH CUSKTBI Tajail YpbIFa HIBIHFBIPTHIN KbUIOYPAYy CaJIbIN €11, COHABIKTaH
TabajaliCelH FOMW...» JEreH Ce3i Je KazaK CO3iHiH KaiMarbl Oy3bUIMail TYpFaH COTiH
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ecke Tycipeni. [llokeH A¥iMaHOB (UIBMIHICTI TIIH CTHIMCTHKAJIBIK KOPKEM/IIIT COBET
KE3CHIH/IET1 Ka3aK KHHOCBIHBIH JKapKbIH YJITICI.

Juanorrap/plH CTUIMCTUKAJIBIK JKarblHAaH OalKajlaTbiH TaFbl OIp EpeKIIeiK, O
KeHinmkepiep iy actapisl coineyi. bynsl [1aomo bpara kuHomarsl CyOTEKCT Jem aTalpbl.
OHbIH aifTyblHIIA CyOTEKC KHMHOIMANIOITA >KACBIPBIH MarblHa Oepimn, KeWINMKepaiH iliKi
KaWIIbLIBIKTAPBIH aHBIKTAM bl )KOHE KOPIHICTEH ThHIC IIBIHABIFbIHIA HE OOJIBII JKaTKAaHBIH
anraptajel (Braga,2019). CyOrekcTeri MarblHaHbI Keijie €Ki Kehinkep e imred Outin
OThIpajbl, Kehjae Oipi raHa Oimesmi, Oipi OunMergi. Mpicanbl, «ATaMaHHBIH aKbIPbD»
¢uneminge AObutaiixanoB mieH KacblMxaH —apachlHAarel Auanorta  AObUIaliXaHOB
Kacbimxan bl 00J1bIIEBUKTEP/ICH KOH1II KaJbii, J{yTOBTHI IaHaIaFaIbl KEJI/I ST TYCIHE/I].
An KaceimxaH na AGbITaitXaHOBTBIH COJIAN 1T KaOBUIAaFaHbIH Kadaiapl. bipak auaior Oyt
olinapel ce30e ce3 aiTmaiipl, Oackaia capbiaaa epouai. by epexmenik Mona oynmuemen
apajarbl quanorra aa, Jlyrosnen Oonran oHrimese jae, CyBOpOB KaThbICKaH JUaiorrtapaa
Jla Kerren Ke3jgeceni. «Angap kece» GuiabMiHIe CyOTEKCT TinTi je Mo, KapiblramThiH
okeci MeH Aunmap apaceiHAarel, Kapnerram neH Anmap apachlHIaFbl JUAIOTTAp €Ki JKak
Ta Oipped TYCIHIN TypraH acTapiibl CO3JEpIcH Typca, Oa3apaarbl caTylllbl oHen MEH
AJnapiblH 1Maiorsl, T.0. KeNTEereH auajaorrapaa Aaap Kl HUETIH JKaChIPbIIl, acTapIibl
ce3Jiep apKblIbl MaKCaThIHA KETill oThipaabl. « Takusuibl mepimrey Guiabmingeri Taimak
MeH AJITBIHIIANI apachIHIAFBl JUANOTTApAa, AJTHIHIIAMTHEH TallakThl YHATATHIHBI
aHFapbLUIa/ibl, OipaK OHBI AllBIK aliTa ajaMaiipl. Taiiak Ta AJThIHIIAIIKA SIIKaHIal ce3imi
JKOK CKEHIH alllblK aiTa amMaijpl, €Keyl N1 KaHama TOCUIIEpPMEH, 0acka MarbIHAIaFbl
CO3JICPMEH 1IIIKi HUETTEPiH aHFAPTKBICHI KEJIIIT TYPaIbl.

Kunoauanorrarbl cyOTeKCT (QHIBMHIH KOPKEMJITIH apTTHIPBIN, AKTEPIiK ONBIHIIBI
KYIIEHTII, KopepMeH/Ii Oiiiayra WTepMmelien, (UIbMHIH IIBIHAHBUIBIFBIH YCTEH Tycesi
(Braga, 2019). lloken AfimMaHoB QuiIbMJIEpiHACTT IUalorTapia Ochbl CyOTEKCT oere
OpPHBIMEH, COTTI Mai/lalaHbUIFaH.

[loken AliMaHOB (DMIIBMICPIHIH JHAIOTTAPhI TOCTKOJIOHHUSIIBIK TUCKYPC TYPFBIChIHAH.
COBETTIK KMHOHBIH 0acThl €PEKIEIIr HICOJOrusFa Kbi3MeT ereTiHi. duibmae yHemi
CCKUIIKTIH Hallap €KeHi, COBETTIK KOFaM, KOMMYHHUCTIK HJes Y3IiK eKeHi, OaiabIH
JKaMaH, KeIeHIiH KaKChl €KEHI Al ThUIBIN OTHIPabl. «Asmap kece» GuiabMiHge Aygap/biH
aybI3bIHAH IIBIFATBIH CO3ICP/IIH IIIIH/C €H KOIl Ke3IeCeTiHl — KeJACH IIH 1apXaH, aKKeoHII,
ajiaJl HUETTI OOJIATBIHBI, Oalyap/blH KaMaH HUETTI, JKaT MUFBULABI OONAThIHBI TYpPajbl
peIuIMKanapiaH Typajabl. AJiap Kece OChl CO3/Iepli alTKaH calblH (dcipece KOIIIIiK
anapIHAA), Oy Co3M1H KOPEPMEHTe apHAIFaHbl AHFAPBUIBIT TYPAIbI, O1paK 631 0CBI CoO3IepiHe
ceHe OepMEHNTIH/ICH, all KWHOJAFbl OacKa Kelinkepiep OyHbI aHFapMalTBIHIAH ocep eTe/i.
Kazak kepepmeni AMMaHOBTBIH Oacka (GIbMACPIHEH Ji¢ alThlIMaraH, HEMECE HaKThl
alThUTMaraH, aca oJ1ci3 aJ1J1e0ip HIllapaHbl aHFAPbIT OTHIPaIbl. THTepMOTIHIIIK MapkepiepIi
peXKHCCEp KHHOAMAIOTTHIH SPTYPIIi O6JIIKTepiHE SHII3e ajiajibl )KOHE OYJI OJIapiblH HAKThI
caxHaJarbl (yHKIMsUIApbIHA TiKeNel Toyemnui Oonmaysl Mymkin (Pemorosa, 2015). byn
[lokeH AMMaHOBTBIH ©31HIH aUTKBICHI KEJITCH JIYHHE EMEC Te ILIbIFap, ajai/ia COBETTIK e3r1
aCTBIH/IaFbl Ka3aK KOPEPMEHIHIH KOPricl KeJIreH JTyHue 001ybl MyMKiH. OTapiblK Ke3eH Ie
JKacaJiraH OHEP TYbIH/IbUIAPBIH, COHBIH IIIIH/IC KHHO MEH 9ICOMETTI OCTOTAPJIBIK KE3CH IS
KaiiTajai capajiay KaXeTTiUIir Tyabl.
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IIbIHBIFBIHIA, COBETTIK Ke3eHeri (GuiIbMIEp/ i MOCTKOJOHUAIbI TYPFbIJIaH KahTa
KapaylblH KaxerTuriri Oap. 1986 xpuibl amepukaiblk (uinocod, omeOHeTTaHyIIbl
Openpuk JxeliMCOHHBIH «MYIBTUYITTBIK KallUTAIU3M 3aMaHbIHAAFbl Y IIIHII QJIeM
engepi onebueti» («Third-World Literature in the Era of Multinational Capitalism») aTTsl
Makajachl kapbik kepii (Jameson, 1986). bys makanara sxayan peTinue Aibkas AXMETTIH
«JIKeliMCOHHBIH «O3relieik PUTOPUKACKDY KOHE «¥IITTBHIK ajieropus» («Jameson’s
Rhetoric of Otherness and the «National Allegory»)makanace! xapsik kepai (Ahmad,1987).
By exi Makasnaarbl TajaKbUIAaHFAH YFBIMJIAP/IBIH O131iH OChI TAKBIPBIIKA Ja KaThIChI Oap.
Artanran Makananga JxeiiMcoH «YUIHIN oieM enjepiHiH» o1edueTi Typalsbl MiKipiH
ounipeni. An Aikas Axmet JPKeiMCOHHBIH «o3reilik hom eKTeM/1iK» PUTOPUKACHIH ChIHFa
amanpl. Ochl eki Makanaaarbl, oacipece J[KeliMCOHHBIH KeiOip mikipiHae Oi3miH enjeri
eHepre, 9JicOMeT MeH KMHOFa ColKec KeleTiH mikipiep Oap. [KeMMCOH «ymIiHII diemM
eJJIepi» eI MAapTThl aTayMEH aTaraH eJJCPIiH 91eOMETIHC YITTHIK ajieropus 0achiM
OonarbiHbIH aiitagsl (Jameson, 1986). OHbIH cebebi, oTap enjepie Keke aJaMHbIH 1IIKi
KaH KyH3emicTepiHeH ropi YIATTHIK Moceleliep JKOFaphbl TYpajibl Ien kepcereai. by mikipai
Atixa3z AXMET KaraH ChbIHFa ajica Jia, MKIp/iH MbIHBIK Heri3i 0ap. o ockl epekiierik
Ka3ak 9/ieOneTinae Mol Ke3aeceTinin Oaiikaiimbi3. bis lloken AiiMaHoB duinbMaepinieri
JMAJIOTTap/IaH J1a OChI €PEKIICIIKTI KOpeMis.

OpUHE, COBETTIK Ke3eHJErl Ka3aK KUHOCHI YJKEH JKaKTaH COBETTIK HJICOJIOTHsIIaH
KaJTapblll KETe aIMANUTHIHBI aHbIK. JlereHMeH, coJl Ke3/1er] IIeH3ypaHbIH TOPBIHAH OTIIl KETe
anaTelH KehOip amteropusuiblk nuanortap llloken AilimMaHOB (MIBMAEpIHEH Ke3leceii.
CoHnblH 0ip MbICasbl, «ATaMaHHBIH aKbIpbDy QruIbMiHACTI AObLTalixaHoB NeH KacbkimMxaH
apachIH/IaFbl TUANIOTTa aUTHUIA/IbL.

AObL1ailixaHoB: «boNbIICBUKTED OKEHHIH Kapa OpMaH MaJI-MYJIKIH TapThIl ajFaH COH
YKTBIH FOI?» — aerenne, Kaceimxan: « Kok, Ka3akThiH 47 a3aMaThl OKKa OailyiaHjpl, ojap
JIIM JICTI CHIpEereH ajallThIK epiiep Oonarbia! XankbiHa O0CTaH/BIK 13/IeT€H OHIIICH 003/1aK
eni», — Aeial.

Ocpbl coelnemzeri «xajakplHa OOCTaHIBIK i3/ereH 003/aK, aNallThIK epiep» AereH
cesliep/ieH aHbIK Oonmaca ja, AJam KO3FalbICBIHBIH OKUIJEpiH MEH3ETeHiH aHFapyFa
Oonaznpl. CoBeT 3amMaHbIHAA AJall KO3FajlbIChl Typallbl KHHOAA aWTHaK TYTili, aybI3eKi
OHriMeJie co3 KO3Fay KWBIH OosiraHbl Oapiiara moniMm. Enpemne guinbmie Oy ceitmemii
KOJIJIAaHYJIbIH 631 OeJIriy IeHren e eKi TYpJii MarbiHa Oepin Typ Jied ajampl3. OpHHE, CIOKET
OoiibrHIIa Oy cesnep AObUIAiXaHOBTHIH OeTiH Oepi Kapary YIIiH alThUIFaHIall KOpiHE.
Al QUIBMHEH THIC KOHTEKCTE Kapall KOPCEHI3, HaFbl3 IIBIHABIK, aKUKAT CO3 OOJIBIN TYpFaH
XKOK ma?!

OunbMie 0ChI JUanorTa Aail KO3FallbIChIH MEH3EHT1H TaFbl O1p AUATOTTHI KE3/IECTIpyTe
Oonaznpl. byn nuanor Kaceimxan men JlyToB apaceinaa xypeni. ¥3ak auanorta JlyToB
MeH Ka3aK XaJIKbIHBIH apachbIHIarbl KeliciM ce3 Oomnanasl. JlyToB Ka3aKTapra aBTOHOMHS
Oepynen Oac Tapranel. Al Tapuxy WIBIHIBIKKA Ha3ap ayldapcak, aTajfaH aBTOHOMHUS
Maceneci Auamiopja MEH araMaHjaap apachkiHia, AJaniopga MEH OOJIBIICBUKTEP
apachlH/ia TajKpUIanFanel 0enrini. CoHa araManaap aBTOHOMHUs OepyjieH 0ac TapTKaH, al
OOJIBIICBUKTED O3/]IEpPiHE J)KaKTac KOOCHTY MaKcaThIH/Ia Ka3aKTapFa aBTOHOMUS Oepyre yojie
Oepren Oonarbin (XKypr06aii,2008: 34-35). lllokeH AliMaHOB €Ki KEHINKEpAiH apachIHIa
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OCBhI MaCeJICHI K0o3ray apKbuibl KackiMXaHHBIH KeiiH [y TOBTHI ©JITIPYiH 1€ aKTall ajiFraHian
kepineni. Slrau, CoBeT YKIMETi YIIiH eMec, Ka3aKKa aBTOHOMHUsS OepyjieH Oac TapTKaHb
YIIiH enTipiireHeit ce3iM maiina 6oxanel. [uamorrapaarbl OChl €Ki UIapa KepepMeHi
(bMITbM KOHTEKCIHEH OHA aJIbIIl MIBIFBII, IIBIHANBI TAPUXKA CIITEME KacalIbl.

«Anpnap kece» punbMiHiH OactanybsiHga KapibiFalliTelH oKeci MEH AJiap apachiHa
0O0JIaThIH JIMAJIOTKA Ha3ap CalalbIK.

Annap: «Ya, KaaipMeH/Ii Kapusi, Kapaiia TayJbl Kap aJiFallbl KaHIIa KbUT O0JIIbI 7

Axkcaxair: «OTbI3 )KBUIIaH aCThI FOI

Annap: «byJt TayplH €TeriH Kap IIajFalibl Hellle 5KbUT 001617

Axcakan: «OraH 1a OTbI3 KbUI OTTi!»

Annap: «byt TaynpiH 6ackiHaH OyJTaK aKKaIbl KAHIIA YKbUT OOJIIBI?)

Axkcaxai: «OraH J1a )KHbIpMa JKbUT OOJIFaH IIBIFap. . .»

Annap: «Kapa opMaHbIHbI3 OYITiHII, JIbIIT EMEHIHI3AIH KyJIaFaHbl JIa KUbIH OOJIFaH KEH. . .»

Akcakai: «byJ1 eJikeHiH OOpaHbl YUBITKBIIT COKKaH/a, Hy OarbIHIbI TYIl TaMbIPhIMEH
KOTApbIT KeTeJi, COJ OpMaHHAH KaJFaH JKaJFbI3 OYTarbIM aJJbIHIA OTHIP, OapbIM Ja,
0a3apsIM Ja OCHI...»

dunbMHIH TYCipuireH kbutbl 1964 sxbuigan 30-35 sxbuiael merepcedis, 1919-
1924 xpuigapra Gapanpl. AN JKHbIPMa KbULABI HierepceHiz 1934-38 sxpuinapra Keneni.
Opune, Oyn nonbap, anciz umapa. «Kapa opMaHHBIH OYJIiHIN, ajbll €eMEHHIH KyJaybD»
XJIBIKTBIH TO3BIN, €71 KOCEMIiHIH OJITeHIH aHFapThmaii Ma ekeH? «byi eykeHiH OopaHbI
VHUBITKBII COKKaH/1a, HY OarbIHJbI TYI TaMBIPHIMEH KOIAPbII KETEI1» JIEIeH COMIEMHEH
kanaiia 1918 xpuinapaan 0actanbin XpyIIEBThIH KbUIBIMBIK J0YipiHE JeiiH jKaIFacKaH
KHBIH KbUIapIbIH UIIapachklH aHrapmacchi3? bizain oibimbizma Oy Illoken AiimaHoB
(buIpMiHIETT JMANOTKA JKACBIPBUIFAH JKOHE TBHIM TEpEeHre >KachlppurFaH JkeiMcoH
MEH3ETCH «YJITTHIK aJIICTOPHUs» J€yTe 90/1eH OOoIaIbl.

[TocTkonoHMaI B 3epTTEYIIEPICT] aca MaHbI3IbI eciMaepiH 0ipi, Pprutocod Xomu bxadxa
0Tap XaJbIKTHIH 11K KAPCHUTBIFIHBIH OHEP/IE KOPiHIC Ta0yhl TypalIbl KbI3bIKTHI Oi alTaIbl.
bxabxa orapmanraH XaJBIKTBIH KApPCBUIBIFBI AIBIK OYIIIKTEH TOpi, KACBIPHIH, €KIVIITHI,
acTapiibl OpEKeTTep apKbUIbl KOPIHETIHIH Kepcereai. OrapianraHaap oTapiayibliapMeH
CBIPTTA ChINIAMBI, TiJI AJIFBIII OOJIBINT KOPIHIEHIMEH, OJap/bIH IIIIH/IE TePeH Hapa3bUIbIK,
KapChUIBIK CakKTanajapl. MyHIal acTBIPTBIH KapChUIBIK TUIAE, SJET-FYPHINTA, MOJCHU
nmapanapaa Oimineni. OTapiaHFaH XaJbIKTBIH ©HeEpiHAe, (OIBKIOPHIHIA, TeaTp MEH
My3bIKa/Ia TIKeNlel HapasbUIbIK €MeC, CUMBOJIMKAIBIK KapChUIbIK KHi Kesaeceni. by
oTapiayuibuiapra OaiikaiMaysl MYMKiH, OipaK ©3 XaJiKbl YIIiH TYCIHIKTI TypHe ’acajiabl
(Bhabha,1994: 101). bxabxa kepceTim OTbIpFaH KapChUIBIK TYPi 9p €IAiH MOJICHUETI MEH
OMIp CaiTBl, TAPUXU JKaIbIHA Kapal op TYpJi CHUIATTa KepiHiC TabaTBIHBIH €CKEpreH
xeH. bi3niH aHFapybIMbI3IIa, OTapiaylbliap YIIH TYCIHIKCI3 ockl KepiHicTepai Lloken
AliMaHOB (WIBMJEPIHJCTI Tuanorrapaan taba anambid. OHbIH Oip TapachiH >KOFaphlia
kentipaik. byn tek kana llloken AiimMaHOB (QuibMAepiH FaHa €MeC, HKalIbl COBETTIK
(bumeMaepai, oneOUeTTi MOCTOKOIOHUAAB! TYPFBIJIaH KalTalall capanTayaslH MaHBI3BIH
aHFapTAaJlbL.

4. 3epTTey HITHKECI

byn 3eprreyne llloken AliMaHOB (QuIbMAEpIHAETI AHANOT  KYPBUIBIMBIHBIH
epeKILeTKTepi KaH-KaKThl Tanganibl. OChl 3epTTey OapbIChIHIA KOJ JKETKI3TeH Kejeci
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Oipkarap HOTIDKENEpAl aram eTyre Oonazpl. AWMaHOB (GHIBMACPIHACTI JUATIOrTap
CHUHTAKCHCTIK KYpPJCTUIIrIMEH, acTapibl MarblHAIAPBIMEH »OHE YITTHIK CHIIATBIMEH
epekurenenei. Jlnanorrap qocTypiii Kazak coisiey popMaiapblH cakTail OTBIPHII, (UIbMIE
KOPKEMJIIK JKOHE JpaMaTyprusuiblk op Kocajiwl. lllokeH AliMaHOB QuibMACpIHACTI
JIMAJIOTTBIH HApPATHBTIK KbI3METI Ji¢ aipbikina. Jluajgorrap (UIBMHIH CHOKET MKEJiCiH
JaMBITy/Ia JKOHE KeWillKkepiep apachlHAarbl KapbIM-KATBIHACTBI ally/la MaHbBI3ABI Pel
arkapajpl. Kelibip auanorrap MOHOJOT TYPiHIE KYpBUIbII, KEHIMKepiH iMKi oiIapbiH
alryra MYMKIiHIIK Oepeli. AHBIK alTbUIMaraH HeMece jKaHama OepulreH axmapar
KOPEpPMEHHIH OKUFaHbI ©31HIIIC HHTEPIPETAIMsIIAYbIHA KO amaibl. PuibMIeperi Keroip
JMAJIOTTap COBETTIK MJICOJOTHSHBI HacHXaTTaraHJail KepiHCe Jie, Ka3aKbl OOJIMBIC IICH
WITTBIK JUCKYpC cakTanfraH. J{uanorrap/a >kacblpblH HHTEPTEKCT Ke3/1ECiI, acTapibl TYp/e
Ka3aK KOFaMbIHBIH TapuUXH OOJIMBICBIHA CLIITEMENep Kacanajbl. ANMaHOB (DUIBMICPIHIIE
Ka3ak aybl3 oieOMeTiHe TOH O3 opaMIaphl, MaKaJl-MaTesep, ahopusMaep KOJIAaHbUIbII,
JIMAJIOTKA KOPKEeM/TIK MoH KocKaH. Ke#inkepep it TUIIIK epeKIIeTiKTepl apKbLIbI OJIap/IbIH
MiHE3-KYJIKbI aliKpIHaa Tyce/i. [uanorrap/ia SMOIMOHAJIBI HKOHE SKCIIPECCUBTI TUIIIK
KypaJijiap KeHiHEH KoyiaHbLIFaH. JKaimbl KopeIThiH kL [1lokeH AfiMaHOB QriibMaepiHACTI
JMAJIOrTap KMHOAAFBI OasH/1ay KYPBUTBIMBIHBIH MaHBI3/Ibl JIEMEHTI PETiH/E KbI3MET ETE/Ii.
Oumnap kedinkepi anryaa, OKMFaHbIH JaMyblH OaFbITTay/a )KOHE KOPEPMEHTE ICTETHKAIIBIK
Opi MarbIHAJIBIK 9CEp €TYy/C HEeri3ri Kypaira aliHairan. COHbIMEH Karap, OCTKOJIOHHSIIBIK
JIUCKYPC TIEH YJITTHIK MOJICHH €PEKIESIIKTeP/IiH KOPIHICI pETiH/Ie MaHbI3/bI POJI aTKAPAIbl.

5. KopbITBIHABI

Kamner  anranga Lloken AlimaHoB  QuubMmuepiHaeri auanorrap (QUIBMHIH
KOPKEM/JIIT'He, HapparopiiblK OasHAay/a XOHE KEWiNKepaAl allyra aca MaHbBI3Abl pel
aTKaphlll TypraHbiH Oalikayra Oosajbl. OHBIH (QUIbBMAEPIHACTT JAUATIOrTapAbIH CTHUIIIK
epeKIIeITIKTepi, acTapibl MarblHalap —(QHUIbLMHIH TapThIMABUIBIFBIH aTThipajbl. [1lokeH
AWMaHOBTBIH CyOTEKCTI KoJiaHa 01Ty MalbiFbl OYTiHT1 Ka3aK KHHOTepiIepiHe 0acThl YIIri.
CoHbIMEH KaTap, KOITEreH COBETTIK Ke3eHJerl Ka3ak (WIbMAEpiHEe OpTaK epeKIICTiK —
JKACHIPBIH aHTHUKOJIOHUSUIBIK OHMJIBIH HEMECe HHTEPTEKCTIH 00ybl. OCHI JKaCBIPBIH CLITEME
[lloken AiiMaHOB (QuIbMICPIHACTI JMUAJIOrTapAa Ja Ke3IeCeTiHIH jKorapja KeITIpIiK.
By keiiie MaKkcaTThl TYBIHAYbI J]a MYMKIH, ajai/ia 0Cbl KYOBUIBICTBIH OelicaHalbl TYpIIe
JKy3ere acy MYMKIHJIIT Jie 0ap eKeHiH )KOKKa HIbIFapMaiMbI3. ByJ1 TaKbIpbII oJ1i Jie iHaeTe
3eprreyai Tanai eresi. COBETTIK Ke3eH Ierl Ipy3uH (PUiIbMIepiHe MOCTCOBETTIK KEHICTIKTE
ke3 skyriprken Huno J[[3anm3aBa: «Casicu OasiHIayiaapiblH ©3repyi COBETTIK JKOHE
COBETKE JCWUIHTI KWHO TapUXBIHAAFbl KOJIOHU3ATOPJIBIK YKOHE ©31H-031 KOJIOHHM3aLUsIIayFa
HETI3JIeNiTeH apajac Ke3KapacTapMeH »acajfaH ayKbIMAbl KHHOTYBIHIBUIAD KOPITYCHIH
KaliTa KapacThIpyIbl KaXeT eTeli», — Aeual «Ipy3nH KWHOCBIH 3eprTey: Oaiikaymap,
CBIH-KaTepJiep JKoHe OTapIubLAbIK Mypackl» («Georgian Cinema Studies: Observations,
Challenges, and the Colonial Legacy») artsl Mmakanaceiaga (Dzandzava,2024). by 6i3aig
eJIre Jie KaThICThI eKeHiH aHFapambl3. KentereH eHep TybIHAbUIAPbIH TOCTCOBETTIK KEHICTIK
TYPFHICBIHAH KalTanai capaart, )kaHalla Ko3KapacThIH eJIeTiHeH 0TKi3y KepeK. OleM/ie KeH
€TeK aJfaH TOCTKOJIIOHUSUIIBI 3epTTeynep kobinece Munus, Eruner sxoHe T.0. aFbUINIBIH,
¢dpaHIy3, HEMIC OTapiapblHa KaThICThl Aamynaa. [IoCTCOBETTIK enaepleri oTapiblK IeH
(heMHHU3M TaKBIPBINTAPBIH 3€PTTEN KYpreH npodeccop Maauna Tinacranosa e3re otap
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OoiifaH €JJIEPMEH CaJIbICTBIPFaH/la, MOCTCOBETTIK KEHICTIKTIH epEeKIIeINri ojjieKaia
Kypaeni exenin aitangsl (Tinocranopa,2012). CoHABIKTaH COBETTIK Ke3CHJIETl Kazak
OHEPIH 3epTTey/e /e 0aThICTHIK YJTUIEP TOJIBIK HEri3 0oa anMaiapl. by Makana apKbuibl
013 COBETTIK KE3CHJEIT KOPKEM TEKCTepre Kapara jKaHa MOCTKOJOHUSJIBIK TCOPHSIHBIH
KQKETTITH Macese eTim KeTepaik. AJJarbl yaKbITTa COBETTIK Ka3akK (QiIbMICpIHACTI
JKACBIPBIH CLATEMEJICp Typajibl jKaHA 3ePTTCYJCPIiH JKAphIK KOPYIHE JKOJ allThIK eIl
Olemis.
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xabapiamarap, Opaysep Tepesenepi, 9JeyMETTIK JKeli KYpbUIBIMAAPbI CHSKTHI BU3YaJIbIK JKOHE MOTIHIIK
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KOMIO3HLMSIIAPBI JKOHE HMHTepQeiic apKbUIbl jKacajaTblH HAppPaTHUBTIK OailllaHbICTAp TYIFAIBIK, MOJCHH
JKOHE QJICYMETTIK MarblHaJapAblH KaJbIITACYbIHId MAHbI3IbI POJ aTKapaibl. Makania yKaHPJbIH TCOPUSIIBIK
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1. Introduction

The rapid expansion of digital communication environments has reshaped visual culture
and accelerated the emergence of new narrative practices across screen-based media. The
transformation of screen arts, the increasing speed of information exchange, and shifts
in media consumption have contributed to the development of alternative models of
cinematic storytelling that differ from conventional representational techniques. One such
development is screenlife, a narrative form in which events are presented entirely through
the interfaces of computers, smartphones, and other digital devices. In this form, interface
elements function as autonomous narrative components that structure the cinematic
experience.

Scholars increasingly describe screenlife not as a genre but as a narrative form or a mode
of screen representation. This perspective is supported by the flexibility of screenlife across
multiple genre contexts, including thriller, drama, and detective narratives. Bekmambetov
(2021, p. 20) emphasizes that although screenlife remains historically connected to
traditional cinematography, it does not constitute a separate stylistic school or genre.
Instead, it represents a distinct media environment with its own expressive language and
communicative logic.

The growing scholarly interest in screenlife reflects the absence of a clearly established
theoretical framework for this emerging narrative form. Its compositional organization,
visual-semiotic structure, and mechanisms of viewer engagement remain insufficiently
theorized. Although international research addressing screenlife has begun to appear,
its conceptual foundations and methodological approaches are still evolving. Within the
context of Kazakh cinema, this direction remains relatively unexplored. The increasing
presence of digital communication practices in everyday life suggests that screenlife may
offer new possibilities for representing contemporary social realities and reshaping national
cinematic expression. Initiatives led by Timur Bekmambetov to promote screenlife
production in Kazakhstan further underscore the relevance of this topic within the national
media landscape.

This study investigates screenlife as a narrative form operating within contemporary
digital media environments. It focuses on the narrative structure of screenlife, its visual-
compositional techniques, and the semiotic processes generated through interface-based
communication. The primary aim of the research is to conceptualize screenlife as a narrative
form emerging in the era of digital communication and to clarify its position within the
evolution of contemporary cinematic language. To address this aim, the analysis identifies
the historical emergence of screenlife, systematizes its structural characteristics, examines
the role of textual screen composition in narrative development, and explores the presence
of screenlife elements in Kazakh film practice

The methodological framework combines comparative analysis, visual-semiotic
interpretation, and compositional analysis of interface-based visual structures. The
theoretical foundation draws on international and Kazakh scholarship addressing screen
narratives and digital media aesthetics. The novelty of the research lies in its integrative
examination of screenlife as a phenomenon reflecting transformations in cinematic
language and in its attempt to define the developmental trajectories of this narrative form
within contemporary media culture.
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2. Research materials and methods

2.1 Research methods

This study draws on theoretical scholarship in film studies and media studies, as well
as analytical observation of screenlife films as practical case material. The literature base
includes works by scholars such as L. Marafon, M. Jones, D. Gorokhov, M. Shabaev, and
M. Andreeva, whose studies address the development of screenlife and interface-based
narrative forms.Particular attention is given to the article Text as an Expressive Means in
Contemporary Cinematography, which provides a conceptual basis for examining the role
of textual elements in shaping cinematic narration within screenlife environments.

2.2 Research materials

The research material includes both international and Kazakh scholarly publications
addressing screenlife as a narrative form, along with analytical observations of films
employing interface-based storytelling. The empirical base consists of academic studies
examining screenlife poetics, interface visualization, textual screen composition, and the
structural characteristics of digital narration, as well as selected festival and commercial
productions. Interviews and professional statements by director Timur Bekmambetov
are also considered as contextual sources that clarify the historical development and
conceptualization of screenlife practices.

3. Discussion

The emergence of screenlife as a narrative form is closely associated with the work of
director Timur Bekmambetov, who has played a central role in its conceptual and practical
development. Reflecting on the origins of this format, Bekmambetov describes an experience
that revealed the expressive potential of digital screens as narrative environments: “In
2012, I was speaking with my colleague Olga Kharina via Skype... The mirror of a modern
person’s soul is the screen of their laptop or smartphone” (Bekmambetov, 2021, p. 24).

This account highlights a key conceptual shift underlying screenlife: the recognition of
the digital screen not merely as a display surface but as a site where cognitive, emotional,
and social processes become externally visible. In this sense, screenlife repositions the
interface as a primary narrative medium capable of representing forms of subjectivity
that were previously conveyed through indirect cinematic techniques such as voice-over
narration or symbolic visual cues.

The development of screenlife reflects broader transformations in contemporary
cinematic language and invites reconsideration of conventional audiovisual storytelling
practices. In classical cinema, narrative meaning is typically organized through framing,
mise-en-sceéne, editing, and performance. These elements structure the spatial and temporal
logic of film and guide viewer interpretation. In contrast, screenlife restructures narrative
organization by shifting the locus of representation from physical environments to digital
interfaces. The interface becomes the central site through which narrative information is
generated, distributed, and interpreted.

Within this framework, interface elements such as chat messages, social media feeds,
browser windows, and notification systems function not as supplementary visual details but
as autonomous narrative components. These elements produce meaning through temporal
sequencing, spatial arrangement, and visual emphasis, thereby establishing a distinct

Nei, 90 vol, 2026 | "Keruen" M.0. Auezov Institute of Literature and Art 307



"KepyeH" Fol1bimu dicypHaavt Ne1, 90-mom, 2026 ISSN: 2078-8134 [ elSSN: 2790-7066

semiotic environment. By embedding narrative development within digital interaction
patterns, screenlife aligns cinematic expression with the operational logic of contemporary
communication technologies and reconfigures the relationship between viewer and screen
space.

When considered within the historical evolution of cinematic narration, screenlife can
be interpreted as part of a broader trajectory of formal experimentation. Film scholars have
long emphasized that narrative styles evolve in response to technological innovation and
changing representational conventions. As noted by Akhmet (2023), classical cinematic
narration developed through diverse stylistic traditions, including the continuity-based
storytelling associated with David Griffith and the montage-driven structures developed
by Sergei Eisenstein. These approaches introduced fundamentally different principles for
organizing visual sequences and shaping viewer engagement. Similar transformations
occurred within movements such as German Expressionism and the French and Kazakh
New Wave, each of which redefined the relationship between visual form and narrative
meaning.

From this perspective, screenlife may be understood as a continuation of historical
experimentation in cinematic narration rather than a radical departure from established
traditions. While earlier movements reconfigured narrative through montage, performance
style, or visual abstraction, screenlife restructures narrative logic through interface-based
interaction. The shift from camera-centered representation to interface-centered narration
marks a significant development in the evolution of visual storytelling.

The aesthetic logic of screenlife also reflects the influence of experimental filmmaking
practices associated with twentieth-century avant-garde movements. Directors such as
Frangois Truffaut, Claude Chabrol, Jean-Luc Godard, and Eric Rohmer, widely recognized
as central figures of the French New Wave, challenged conventional cinematic grammar
by introducing fragmented montage, location shooting, and direct address to the viewer.
Their experiments disrupted traditional viewing conventions and established new forms of
spectator engagement.

Screenlife extends this experimental tradition in a technologically mediated form. Rather
than confronting the viewer through direct gaze or verbal address, characters engage with
digital interfaces that function as shared communicative environments. The viewer, in turn,
occupies a position analogous to that of an interface observer, witnessing interactions that
unfold in real time within digital space. This configuration transforms spectatorship by
replacing traditional cinematic distance with an experience of mediated proximity.

Empirical research further supports the significance of visual composition in shaping
viewer perception. Benini et al. (2019) demonstrate that shot scale and spatial distance play
a central role in determining emotional tone and narrative engagement in film. In screenlife
environments, however, these visual parameters are generated through interface-based
operations rather than physical camera movement. Zoom functions, layered windows, and
the selective enlargement of digital elements simulate the effects traditionally produced
through camera positioning.

Through this process, classical cinematic functions are translated into digital visual logic.
Interface operations regulate viewer attention, guide emotional response, and structure
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narrative progression. The reconfiguration of shot scale within screenlife demonstrates
how established cinematic techniques can be adapted to new technological contexts while
preserving their communicative function.

The role of textual elements within cinematic narration has also received increasing
scholarly attention. Bozheeva, Mukhtarov, and Kukanov (2021) identify two principal
trajectories in the use of text within film practice: the incorporation of off-screen text within
auteur cinema and the emergence of visible on-screen textual structures characteristic of
screenlife narratives. Their analysis emphasizes that textual elements in contemporary
cinema operate not merely as informational supplements but as expressive devices capable
of conveying emotional and narrative complexity.

Withinscreenlife environments, text functions as a structured visual component integrated
into compositional design. The arrangement of messages, the rhythm of notifications, and
the visual formatting of digital communication create patterns that influence narrative
pacing and viewer interpretation. In this sense, textual elements operate as forms of visual
writing that shape semantic emphasis and organize narrative flow within the frame.

Moreover, textual communication in screenlife performs functions analogous to those
traditionally associated with voice-over narration. As noted by Bozheeva et al. (2021),
short chat messages, incomplete drafts, and sequences of automated notifications frequently
signal psychological tension or uncertainty. The presence of interrupted communication
or delayed responses introduces narrative suspense while simultaneously revealing the
internal states of characters. Such techniques illustrate how digital textuality can function
as an expressive substitute for conventional cinematic gestures such as facial expression or
dramatic pause.

D. Gorokhov conceptualizes screenlife as a narrative phenomenon that foregrounds the
shifting boundaries between private life and public visibility in digital culture. Drawing on
the film Searching, he demonstrates that a father’s examination of his daughter’s laptop,
social media accounts, and personal messages extends beyond the structure of detective
investigation and instead exposes the erosion of private space in the digital era (Gorokhov,
2019). Viewer engagement emerges through detailed observation of interface actions,
including cursor movements, password input, and file navigation. These micro-level digital
operations simultaneously advance narrative development and foreground the ethical
implications of surveillance and parental authority.

M. Shabaev further extends this analytical framework by examining the role of
screenlife within horror cinema. He argues that interface-based narration fundamentally
reconfigures the aesthetics of fear by relocating the source of threat from physical space
to digital environments (Shabaev, 2020). In films such as Unfriended, The Den, and Open
Windows, fear does not originate from visible antagonists but from anonymous agents
concealed within networked systems, uncontrolled streams of data, and disrupted channels
of communication. Within this structure, the computer screen operates simultancously
as a virtual site of danger and as the medium through which that danger is continuously
mediated and experienced by both characters and viewers.

Garret Madoc-Jones approaches screenlife through the analytical framework of mise-
en-sceéne, emphasizing the spatial logic of graphical interfaces. He demonstrates that the
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positioning of windows, the temporal sequencing of messages, the visibility of application
icons, and the trajectory of cursor movement collectively construct a distinct mode of
spatial organization within the frame (Madoc-Jones, 2018). These elements partially
assume functions traditionally associated with classical mise-en-scéne, reorganizing spatial
perception through layered digital structures. From this perspective, each visual component
visible on the screen-particularly in films such as Searching and Profile-functions as a
semiotic element that encodes relationships between character psychology and narrative
information.

Luciano Marafon interprets screenlife as a developing narrative form that reflects
the ongoing transformation of cinematic language under conditions shaped by digital
technologies (Marafon, 2020). He characterizes screenlife as an evolutionary outcome
emerging at the intersection of technological innovation and narrative experimentation.
In particular, Marafon identifies the principles of spatial, temporal, and acoustic unity-
articulated in Bekmambetov’s theoretical reflections-as central organizational mechanisms
structuring screenlife narration. These principles regulate the coherence of narrative events
within interface-based environments and contribute to the formal stability of this emerging
cinematic practice.

4. Results

A defining characteristic of screenlife narration lies in the systematic integration of
interface elements into the structure of cinematic storytelling. Interface components-
including windows, chat exchanges, email threads, browser pages, and interactive
social media panels-operate not as auxiliary visual details but as autonomous semantic
units that organize narrative meaning. As narrative space becomes concentrated within
digital environments rather than physical settings, the interface increasingly assumes
functions traditionally associated with mise-en-scéne. Within this configuration, spatial
organization emerges through the arrangement of windows, the sequencing of actions,
and the hierarchical visibility of interface elements. This shift enables viewers to interpret
narrative development through the operational logic of the interface, where each visible
action contributes directly to narrative progression.

Within this expanded visual framework, textual screen compositions acquire particular
structural importance. In screenlife environments, text functions not only as a vehicle of
information but also as a compositional device that shapes emotional rhythm and visual
tension while revealing aspects of character psychology. Elements such as delayed
responses, unanswered messages, lines of text that are typed and subsequently deleted, and
automated interface transitions operate as semiotic markers that substitute for expressive
techniques commonly associated with facial expression, pause, or montage in classical
cinema. Parameters such as font scale, color contrast, window sequencing, and vertical or
horizontal alignment regulate dramaturgical tempo and influence viewer attention. Through
these mechanisms, digital textuality functions as an integral component of narrative
construction rather than a supplementary visual feature.

The structural logic of screenlife also introduces new conditions for viewer perception.
Rather than occupying a purely observational position, the viewer engages with the
narrative through interaction patterns that closely resemble everyday digital experience.
Notifications, sound signals, cursor movements, and window transitions activate cognitive
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habits formed through routine engagement with digital devices. This perceptual alignment
enhances the sense of mediated proximity characteristic of screenlife narration and
strengthens emotional involvement in narrative events. In this context, viewer participation
emerges not through physical interaction but through cognitive recognition of familiar
interface behaviors.

Within the context of Kazakh cinema, elements associated with screenlife narration have
begun to appear in selected film and short-format projects. Scenes involving communication
through smartphones or computers, activity within social media platforms, and exchanges
conducted through private messaging systems increasingly function as narrative devices
rather than incidental visual details. These techniques enable filmmakers to represent digital
identity, social relationships, and emotional states with greater precision. Their gradual
adoption indicates a shift beyond strictly conventional storytelling models and reflects an
expanding interest in representing contemporary psychological and social processes within
digitally mediated environments.

At the same time, the development of screenlife practices has stimulated broader
experimentation within national creative industries. Initiatives associated with Timur
Bekmambetov, including workshops, collaborative projects, and technological
experimentation, have contributed to the dissemination of interface-based storytelling
methods in Kazakhstan. These initiatives suggest that stylistic transformation within
national cinema is occurring not only at the technical level but also at the level of narrative
and aesthetic strategy. In this regard, screenlife-related experimentation functions as both a
technological innovation and a means of exploring new forms of representing subjectivity
within digital society.

5. Conclusion

The findings of this study indicate that screenlife should be understood as an
emerging narrative form that reflects broader transformations in contemporary cinematic
language. In response to the conditions of digital communication, this form restructures
narrative organization by positioning interface elements as central components of visual
storytelling. Textual communication, graphic symbols, sound notifications, and interface
actions collectively operate as interconnected elements within a unified narrative system.
Through this integration, screenlife adapts cinematic representation to perceptual habits
associated with digital environments and extends narrative activity beyond the boundaries
of conventional film space.

Compared with classical cinematic narration, screenlife introduces alternative principles
for organizing temporal continuity, spatial perception, and character representation.
Interface-based structures — such as window sequencing, message flow, and dynamic
screen composition — function as primary mechanisms for regulating emotional rhythm
and narrative pacing. These features establish a distinct semiotic layer that expands the
expressive capacity of visual narration and enables new forms of storytelling aligned with
contemporary communication practices.

International film production provides multiple examples demonstrating the adaptability
of screenlife narration across diverse genre contexts. Films such as Profile, Searching,
Unfriended, The Den, and Open Windows illustrate how interface-based storytelling can be
integrated into horror, thriller, detective, and social drama frameworks. Scholarly research
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has increasingly examined the compositional logic of digital interfaces, the narrative
functions of screen text, and the spatial dynamics of interface-based mise-en-scéne,
indicating that screenlife is becoming an established area of academic inquiry.

For Kazakh cinema, the incorporation of screenlife techniques represents both
technological development and conceptual expansion of cinematic language. The
representation of everyday digital communication, social media interaction, and text-
based dialogue enables filmmakers to address themes associated with contemporary social
experience. The emergence of domestic projects and the professional initiatives associated
with Timur Bekmambetov indicate that exploratory work in this direction has already
begun and continues to evolve within the national cinematic environment.

Overall, screenlife demonstrates considerable potential as a subject of further theoretical
and applied research in film and media studies. Its compositional flexibility and semiotic
complexity introduce new dimensions to the analysis of visual culture in the digital era.
Future research may focus on comparative genre analysis, audience perception studies, and
the development of regionally specific narrative strategies that reflect the cultural contexts
in which screenlife practices continue to expand.
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