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KypmertrTi okbipmanaap, sapinrecrep, rocrap!

Ci3 «KepyeH» FBUTBIMU JKypHAJIBIHBIH KE3€KTi CAHBIH AIIBII OTHIPCHI3.

Kypnan makananapst CrossRef nepekkopbinia Tipkenei xaHe op aBTop b Makanackina DOI -
ANIEKTPOH/IBI KYKaTTapFa ClITeMe ykacay YIIiH Hai1ananbliaTbiH HUQPIbIK 00bEeKT HACHTH(OUKATOPBI
oepineni. XKypHan « ¥ ITTHIK FhUIBIMU-TEXHHUKAJIBIK capanTaMa OpTajbIFbDy aKIHOHEPIIK KOFaMHbIH
(NCSTE) Kazakcrauabik goiiekcesnep 0azaceiaga (KazBC) unaekcreneai. Angarsl yaksITTapaa
aBropiapael Web of Science sxoHe Scopus xanbIKapasblK JIoHeKce3aep Oa3achlHa CHII3LITCH
OacpUIbIMIap/a KaObUIaHFAH CTaHAApTTapFa COWKeC KapHsUlaHbIMAAp JaiiblHIayra Oariapiaii
Oacraiimb13. ByraH fqeiiiH aHHOTAIKS MCH KUIT CO3ICP/IiH KOJIEMiHE KOWBUIATHIH TaIanTap PeTTEIrCH.

KypHanablH peIakiusUIbIK alKachlHa Ka3aKCTAHJBIK JKOHE IICTEJJIIK JKeTEKII FalbIMIap
kipeni. XKypHan aBropiap/ibH KapHsIaHbIMAAPbIHBIH aKIapaTThIK alllbIKTHIFI MEH KOJDKETIMJILIIT
casicaTblH YCTaHaJbl; Makanajap J>KYpHaIJbIH BeO-CaWThIHAA YII TUIAEC TONBIK MOTIHII KOJ
JKETIMJIUTIKIIEH OPHAIACThIPbLIFaH.

KypHaniblH MaKkcaThl- 'yMaHUTaPJIbIK FhIIBIMJIAP CallaChIH/IaFbI )KaHa XKETICTIKTep/IiH HOTHKeCl
OolbIHINIA aKmapar oepy.

KypHanabiH MiHAETTEPI:

BypeiH xapusianOaraH jxkoHe Oacka >KypHajJa jKapusiay YIIiH YCBIHBIMaraH TYITHYCKa
JKOFaphbI caralibl FRUIBIMHE MaKajianap bl KaObLiiay.

ABTOpPIIBIK KYKBIKKa KaTblcThbl Kazakcran PecryOnukachl 3aHHAMACHIHBIH TalalTapblHA KOHE
JKapUsUIay 3TUKACH OOMBIHINA dJICMIIK TOKIPHOE/Ie Kbl KAOBUIIAHFAH CPeIKEIICPre CyHeHy.

Keneci ryMaHuTapibIK FBUIBIM/IAP CATaChIHIAFbI XKaHa 3ePTTEYIIEPAl KaMTy:

1. Onebuerrany

2. OHepTany

Kypmemnen, «Kepyen» sicypHanviibly 6ac pedakmopbl, (puionio2us bliblMOApbiibll OOKMOpbL,
KP Y¥FA axademuei, M.O. Oye306 amwvindasbl Ooebuem dicoHe OHEp UHCMUMYMulHblY 6ac
oupexmopul (Aamamul, Kazaxcman) MATBPIDKAHOB Kenoicexan Iciamocanynvt
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YBaxaemblie YuTaTe/JIMu, KOJJICIru, ¢ IMHOMbBIIIJICHHUKH, )]py3l)ﬂ!

[epen Bamu ouepeqHoit HOMEp Hay4HOTO KypHaia «Kepyen».

Crarbu xypHana peructpupytorcst B b/ CrossRef u k kax 1ol aBTopckoii crarbe 00s3aTeIbHO
npucauBaercsi DOl — nudpoBoit uaeHTHdukarop o0beKTa, KOTOPBIH HCHONB3YeTCs s
o0ecrieueHns IUTUPOBAHHUSI, CCHUIKU U BBIXOJIa HA AJIEKTPOHHBIE TIOKYMEHTBL. JKypHan uHIeKCupyeTcs
Kazaxcranckoii 6a3oi iuruposanus (KazbL[) AO «HannoHansHbIH IEHTP rocy1apcTBEHHOW Hay YHO-
texanueckoit axcneptusby (HLUUI'HTD). IloctenenHo Mbl HAYMHAEM OPUEHTHPOBATH aBTOPOB Ha
MOATOTOBKY IyOJIMKALWil 1O CTaHAapTaM, MPUHATHIM B U3/IaHHSX, BXOAALIMX B MEKIYHAPOIHbBIE
6a3bl iutHpoBannii Web of Science n Scopus. Panee yxe OblIM CKOPPEKTUPOBAaHBI TPEOOBAHUS K
00bEeMy aHHOTAIH U KITFOYEBBIM CJIOBAM.

B cocraBe penakimMoOHHONW KOJUIETHM >KypHana IpeNCTaBICHBbl BEAYIIME Ka3aXCTaHCKHE H
3apy0exHbIe yucHble. JKypHam clieayeT MOJUTHKEe HH(DOPMAIIMOHHON OTKPBITOCTH M JTOCTYTHOCTH
yOaMKaIuii aBTOPOB, CTaThU pa3MEIIAIOTCs Ha CaliTe )KypHaJa Ha TPeX S3bIKax B MOJHOTEKCTOBOM
JIOCTYyTIC.

Lleanbo kypHaJia sBISETCS PACIPOCTPaHEHUE HAyYHOH WH(OpPMALUK U MPHUBJICYCHHE HOBBIX
aBTopoB. JKypHan WHHMIMHPYET IUCKYCCHM MO pE3yJbTaTOM HOBBIX JIOCTIKEHHI B 00OnacTu
TYMaHUTapHBIX HayK.

3agauu sKypHajaa:

[TpuHMMaTh OpUTHHATIBHBIC BHICOKOKaYE€CTBEHHBIE HAYYHbIEC CTAThH, pPaHEe HEe OIyOIMKOBAHHbIE
U HE TIPe/ICTaBICHHBIC /ISl MyOIMKAIMU B IPYTOM JKypHaJe.

Omnuparbest Ha TpeOoBaHMs 3aKoHOaTeNbeTBa Pecnyomukn KazaxcraH B OTHOIIEHUH aBTOPCKOTO
IIpaBa 1 OOLICTIPUHSTHIC B MUPOBOM MPAKTHKE MOJIOKEHHUS 110 MyOIMKAI[HOHHOW dTHKE.

OpHUEeHTHPOBAThCSl Ha OXBAaT MyOJIMKAIMH 110 CIEAYIONMM CIEIHaIbHOCTSIM B 001acTH
TYMaHUTapHBIX HayK.

1. JlutepatypoBeneHue

2. UckyccTBOBEICHNE

C yeadicenuem u HAOeNHCOOU HA COMPYOHUUECMBO, 21asHblll pedakmop «Kepyeny, ookmop
Gunonoecuueckux nayk, akademux HAH PK, cenepanvuviti oupexkmop Uncmumyma aumepamypol u
uckycemea um. M.O. Ayazoea MATHBIDKAHOB Kenowcexan Cnamorcanoguy.
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Dear readers, colleagues, associates, friends!

Here is the next issue of the scientific journal "Keruen".

Journal articles are registered in the CrossRef database and a DOI is necessarily assigned to
each author's article - a digital object identifier that is used to provide citation, reference and output
to electronic documents. The journal is indexed by the Kazakhstan Citation Database (KazCD) of
the National Center for State Scientific and Technical Expertise JSC (NCSTE). Gradually, we begin
to orient the authors to the preparation of publications according to the standards adopted in the
editions included in the international citation databases Web of Science and Scopus. Previously, the
requirements for the volume of the annotation and keywords have already been adjusted.

The editorial board of the journal includes leading Kazakhstani and foreign scientists. The
journal follows the policy of information openness and accessibility of authors' publications; articles
are posted on the journal's website in three languages in full-text access.

The purpose of the journal is to disseminate scientific information and attract new authors. The
journal initiates discussions on the outcome of new advances in the humanities.

The tasks of the journal:

Accept original high quality scientific articles that have not been previously published or
submitted for publication in another journal.

Rely on the requirements of the legislation of the Republic of Kazakhstan in relation to copyright
and generally accepted in world practice provisions on publication ethics.

Focus on the coverage of publications in the following specialties: humanitarian sciences

1. Literary studies

2. Art studies

With respect and hope for cooperation, Editor-in-chief of "Keruen", Doctor of Philology,
Academician of the National Academy of Sciences of the Republic of Kazakhstan, General Director
of the M.O. Auezov Institute of Literature and Art MATYZHANOV Kenzhekhan Slyamzhanovich.
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CAPA MBIHXKACAPOBAHBIH, «DHUEJ BAKBITbI» POMAHBIHIATBI
OWEJI OGPA3JAPBIHBIH T'EHJAEPJIK BIPETEWJIITT

Anoamna. Maxanana xaszymsl Capa MpIHXacapoBaHbIH «Oes GakbITh» POMaHbI T€HIEPIIK TEOpHs
TYPFBICBIHAH KapacTBIPBUIBIN, difen KeHinmkepiepaiH oOpasblHa apHalbl Tanjgay jkacaiaraH. JKa3ylIbIHBIH
oifen pU3NOHOMMSICHIHA FaHA TOH epeKIIeNiKTep/l )KeTKi3y Imebepliiri MeH MaijaH JanachlHAarbl KEHICTIKTI
cypeTTey epekiielnirine MoH Oepinai. XKasymibibiH XX Fachlp GachbIHIAFBI CasiCU HAyKaHFa COMKeC KEHECTIK
(heMHHU3MHIH KelyiHe 0allTaHBICThI KbIP KbI3IApbIHBIH oMeNl TeHIIT1H KaOblIIaybl MEH YJITTBIK Olpereinirin
JKETKi3y Tocimmepi TajmaHansl. COHBIMEH KaTap, IIbIFapMajarbl JHeNIepIiH TeHACPIIK PeNAepiH Tanaay
OapbIcbiHAa (DEMUHHCTIK TEOpHs MEH olesl Oipereimiri yFhIMIAapbIHBIH ©3apa THIFBI3 OaillaHbIcTa eKeHi
alikpIHanaabl. PoMaHmarel olien KeHinmkepliep 3aMaH BIKMAJBIHA Cail ©3iH-631 KaliTa TaHBII, MaTpUapxal
MIeKTeyJIepre KapChUIBIK OuTmipemi. ABTop olien OipereilyliriH amly yIIiH Ka3ak OWeNiHIH YJITTBHIK JKOHE
TYJIFAIBIK JTApaJIbIFbIH JIBIHFBI KaTapFa IIbIFapa OTBIPhIN cunarTaisl. JKasymsl oifen OeiiHeciH TepeH amry
MaKcaThIHa KeHilKkepiiep JUCKYPChIH KYPAETl JICyMETTIK, TAPUXH JKOHE CasiCH MacelleliepMeH OaibITaibl.
Oifen kelfinmkepinep TeK oTOACHl, ACTYP, JIH asChIHAA FaHa eMec, KOFaMJBIK MaHbBI3/bl TaKbIPHIITapAa
na oW Tomrainpl. PomaHmarel ep Kelinkepiaep MeH olen KeHinkeprepiiH yiieciHe TeHIepiiK Taiaay
skacanabl. COHIBIKTAH KeHIMKepiepAiH TeHACPIIK YJIECiHIH CaHABIK Jeperi auarpaMMa apKbUIbl Oepisi.
XKazymbr JXKycinbex ANWMaybITOBTBHIH «AKOIIEK» pOMaHBIHAAFbl Kelinkep AKOiIex meH jxasymsl Capa
MpIHKacapOBaHbIH «Oles OaKbITB» POMaHBIHIAFbl KeHiNkep 3eHHErYIiH TaFabIphl YKcac. Exi keifinkepain
Oipieil OKUFara Tam OOJIFaH Ke3JIeTi sKaFaaiiibl KaObUIAaybl MEH 1IIKi CE31Mi TaJIaHbII, YKCACTBIKTAPhl MEH
alBIPMAIIBUTBIKTAPBI KECTE apKBLUIBI KOpCeTiIIi. POMaHIaFbl oJI€yMETTIK JKUBIHAAP MEH TOM- MepeKeeperi
epsiep MeH diienepaiH (U3NKAIBIK OPEKETTePl MEH POJIIepi aHBIKTAIBII, KECTEre TYCTI.

Kinm co30ep: renpepnik onebuerrany, (GEeMHHHCTIK 3epTTeyiep, TeHIEepINiK KeHICTIK, Oipereimik,
MYJIBTUTACKHHT, M€ )Ka3yIlbl, POMaH.

K.K Maoubaesa', A.b. Toney**
L2 Wnemumym aumepamypor u uckycemea umenu M.O. Ayszosa, Anmamel, Kazaxcman
E-mail: "kapi-51@mail.ru; *toleuainur@gmail.com
ORCID: 10000 0002 2396 1467, 20009-0007-1047-0064

TEHJEPHAA UAEHTUYHOCTH )KEHCKUX NEPCOHAXKEM
B POMAHE CAPHI MBIH)KACAPOBOM « KEHCKOE CUACTBE»

Annomayua. B crarbe paccMarpuBaeTcs pomaH nucarenpHunl Capbl MbiHikacapoBoil «OKeHckoe
CYaCThE» C TOUKH 3PSHUSI TeHACPHON TEOPHH, U ClIeNIaH CIICIMAIBHBIA aHaIn3 00pa3a KEHCKHUX MEepCOHAKEH.
Oco0o0e BHUMaHKE yIeJIsUI0Ch YMEHHUIO ITUCATelsl IepeaTh YePThl, YHHKAIbHbIC JUIs JKeHCKON (PU3HOHOMUH, U
0COOCHHOCTH OITUCAHHS [TPOCTPAHCTBA Ha 110J1e 00s1. AHATIM3UPYETCsl, KAKUM 00Pa30M B yCIOBHSIX TOTUTHIECKUX
KamraHuii Hadana XX Beka MPUXOJ COBETCKOro (heMHHHM3Ma ITOBIHSII Ha BOCIPUSTHE JKCHIIMHAMH CTEIN
HJIeW PaBEHCTBA IIOJOB W HA CIOCOOBI BBIPAKEHHS MMH CBOCH HAI[MOHAIBPHOH HICHTHYHOCTH. AHAIIN3
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TeHIEPHBIX POJIeH KEHCKUX MEePCOHAXEH MOKa3bIBAE€T TECHYIO B3aMMOCBA3b MEXAy (DEMHHUCTCKON TeopHen
1 TIOHATHEM KEHCKOH naeHTnuHocTH. Ilof BIusHIEeM MpeoOpa3oBaHUil SMOXH TEPOMHU POMAHa CTPEMSITCS K
CaMOTIO3HAHHUIO U BBIPAXKAIOT MIPOTECT NMPOTUB MATPUAPXaIbHBIX OrpaHuueHu. C 1eIbio PACKPBITHS KEHCKON
HAEHTUYHOCTU aBTOP AKIEHTHPYET BHUMAaHUE Ha HAlIMOHATBHON M JIMYHOCTHON YHHKATbHOCTH Ka3aXCKON
KEHIUHBI. {71 yriryOGrIEHHOTO pacKphITHA SKEHCKOTO 00pasa AUCKYpPC MEPCOHAXKeH HACBIIAETCS CIOKHBIMU
COIMATbHBIMU, UCTOPUYECKHUMHU U TIOTMTHYECKUMU TeMaMmH. JKeHCKHe MEepcoHakH MOAHMMAIOT HE TONBKO
BOIIPOCHI CEMBH, TPAUIMIA U PEUTHH, HO U OoJiee IMPOKHE 0OIIeCTBEHHbIE MPOOIeMbl. JloMs MYyKCKHX U
KEHCKHMX INePCOHAXEH B POMaHE MOMOTaeT IPOBECTH T'eHJEPHBIH aHaIN3, MO3TOMY KOJIMYECTBEHHBIN (akT
TeH/IEPHOTO BKJaJa TMepCOHaXkeH ObLT MpEeICTaBIeH C TOMOIIbI0 AuarpamMbl. CynbObl TEpOMHH poMaHa
Kycynbeka AiimayToBa « AkOmiex» AkOuiek u repouru pomana Capsl MbiHkacapoBoii «KeHckoe cyacTbe»
3eitHeryns cxou. Bocmpustie n BHyTpeHHHE TEpeKUBAHHS JBYX MEPCOHAXKEH B CHUTYallMM, KOTJAa OHU
CTAJKHMBAIOTCSI C OIHOM M TOM ke MCTOpHel, ObLIN MPOaHaIN3UPOBAHEL, & CXOJACTBA M PA3NINUHs TOKa3aHbI B
Tabnuie. Pusnueckne AHCTBYSA U POIM MYXKUYMH U SKEHIIUH Ha OOILIECTBEHHBIX COOPAaHMAX M TOPXKECTBAX B
poMaHe ObIIM ONpe/IeeHbl U PACTHCAHBL.

Knroueevle cnosa: reHnepHOE JUTEpaTypOBEiCHUE, (EMHHHCTCKHE HCCIICOBAHUS, TEeHICPHOE
MIPOCTPAHCTBO, HICHTHYHOCTh, MyAbTUTACKUHT, TMCATEIbHHIIA, POMAH.

K.K. Madibayeva', A.B. Toleu**
L2M.O. Auezov Institute of Literature and Art, Almaty, Kazakhstan
E-mail: "kapi-5 1@mail.ru; *toleuainur@gmail.com
ORCID: 10000 0002 2396 1467, 20009-0007-1047-0064

THE GENDER IDENTITY OF FEMALE CHARACTERS IN
SARA MYNZHASAROVA’S NOVEL «<FEMALE HAPPINESS»

Abstract. The article examines the novel by writer Sarah Mynzhasarova “Women’s Happiness” from the
point of view of gender theory, and makes a special analysis of the image of female characters. Special attention
was paid to the writer’s ability to convey features unique to the female physiognomy, and the specifics of
describing the space on the battlefield. The narrative explores how, in the context of early 20th-century political
campaigns, the emergence of Soviet feminism influenced steppe women’s reception of gender equality and their
strategies for expressing national identity. The analysis of the female characters’ gender roles reveals a close
interconnection between feminist theory and the concept of female identity. Influenced by the transformations
of the era, the women in the novel seek self-awareness and resist patriarchal limitations. To articulate female
identity, the author foregrounds both the national and personal uniqueness of Kazakh women. In order to deepen
the portrayal of the female image, the discourse of the characters is enriched with complex social, historical,
and political themes. The female characters address not only issues related to family, tradition, and religion,
but also broader societal concerns.The proportion of male and female characters in the novel helps to conduct
a gender analysis, so the quantitative fact of the gender contribution of the characters was presented using a
diagram. The fate of the heroine of Zhusupbek Aimautov’s novel “Akbilek” Akbilek and the heroine of Sarah
Mynzhasarova’s novel “Women’s Happiness” Zeynegul are similar. The perceptions and inner experiences of
two characters in a situation where they encounter the same story have been analyzed, and the similarities and
differences are shown in the table. The physical actions and roles of men and women at public meetings and
celebrations were defined and described in the novel.

Keywords: gender literary studies, feminist studies, gender space, identity, multitasking, female writer, novel.

1. Kipicne
JKazymrer Capa MbIH)KacapoBaHBIH «OHe 0aKbITeDy MeH « Te3iM mmerobepi» poMaHaaphl

Ila KazakK olemaepiHiH, EHOCKKE apajacybl, €Ki canTTapra (OMEHTepITiK, KaIBIHMAaIT) KapChl
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LIBIFBIN, TEHJIKKE YMTBUIBICHI Typaibl HibIFapManap. Kamamrepain oiien TakbplpblObIH/IA
KOJIEM/Ii POMaH jKa3ybl — ra3eT TUIIICI KbI3METIH/IE KYPIIl, MaTeprall )KHHAKTAY IIPOLIECIHEH
Oacranranbl Oaiikanaapl. Atan aiTkanga 1960 kbuibl olengep Mepekeci KapcaHbIHAa
xazylbl «KOMMYHU3M TaHbI» Ta3eTiHe «ANWABIHIAFI aTThl 9eI» JETeH aTIeH KBUIKBIIIbI
oiien Typasiibl SHTIMe JKapusiIaraH.

«OHen OakpITey poMaHbl 1970 xbutbl  «XKaszymb» OacmaceiHan «KpIp KbI3gapbi»
JIeTeH aTiieH mbFaapl. TinTi con Kbutbl JKasymbuiap omarbiHIa 97¢OM KOPBITHIHIBI -
Oassnnama skacarad bamamep CaxapueB sKapblK KOPIeH OH YIII pOMaHHBIH TopTeyine: Coout
MyKaHOBTBIH « AKKaH ®YJIIbI3bD», O0mixkomisn Hypreiiicortin «Kan mMeH tepi», CeltiTxan
OwmapoBstbeiH «Kp13b11 Yiii», Capa MbIHkacapoBaHblH « KbIp KbI3AapbIHa» €PEKIIE TOKTAIBIIT
Tanaay xacaraH. « KeIp KbI31apb» pOMaHbl OCHI )KaHP/Ia )Ka3bUTFaH 13 IIbIFapMaHbIH ILITHIS
epeKIIle aTaiblll 6TKeHIMEH, 0acnaiaH KbICKapThUIBII, KeiOip Tapaynapsl ®apblK KepMmen
KanraH. Apanga 11 kb1 eTkeHHEH KeifiH, 1981 KbUIbI TOJMBIKTBIPBUIBIT «OHeT 0aKbIThDY
JICTeH aTiieH IIbiFaabl. POMaHIa CcoJ Ke3/iH casch peXUMJCPIHE elKaHAal KallIbUIBbIK
JepeKTep Ke3eCIeiIi, KaiiTa KeHEeCTIK oHeIIiH TEeHAIr MEH epKiHJIri Typajibl HaCUXaTKa
HET13/IeMiN JKa3buFaH. AJaiiia ofcOMeTTIH KoJeM/Ii KaHPhIHIA IIBIFapMa JKa3blll, Ka3ak
oeOMeTIHIeTT aJFalllKbl POMAHIIBI oiieNl JopexeciHae 0oy aBTOpra OHalFa TYCIIETeH.
Ce0e0i marpuapxanl KoFamja oHelZepliH HIbIFapMa aBTOPHI, )Ka3yIllbl TYJIFa, Uaes ueci
eKeHiH TYCIHJIIpY, HACUXaTTay KYMbICTapbl TOMEH JICHIei e JKYpri3iie .

2. MartepuaJjizap MeH dictep

2.1 3eprrey aaicTepi

TakpIpbITHl 3epTTEYAC KYPBUIBIMIBIK Taljay, CalbICTBIPY, THHOCHIH YKOHE KOHTECHT
Tangay oAicTepi KoanaHbuabl. [ MHOCKIH onicine aien sxaszymbl Capa MbIHXacapoBaHbIH
KeHinkepin ep »ka3ymbl JKycinmOek ANWMaybITOBTHIH KeHinkepi AKOUIEKIIEH CajbICThI-
peuLIbL. [eHnepnik Teopus TYPFBICBIHAH POMAaHJIArbl QJISYMETTIK JKUBIHAApIa ep MeH
olieniiH peJi, (PU3MKAIBIK TYPFbIIAa aTKapraH opekeTTepi capanansl. COHBIMEH Katap,
oiien aBTOPABIH ©3 MIBIFApMACBIHIAFBl  OHen KeWinmKepsepiHiH OoOpa3blH jKacaydarbl
KOPKEeMJIIK 9ICTep/li KOJJAAaHYbI, diere raHa TOH (PU3MOHOMUSIBIK (OKYKTUIIK, TOJFaK)
epeKUICITIKTeP/Ii alyaFrbl dic- ToCiaepiHe MoH Oepiii.

2.2 MarepuaJra cunarrama

Poman >xaHpbIHA@ €Ki KeleMJli HIbFapMa >Ka3raH j>Ka3ylIbIHbIH €HOETiHe TeHJepIIiK
o/1eOMeT TYPFBICBIHAH Tajiay skacanabl. TakelpeinTel 3epTTey yirin Capa MblH)kacapoBa-
HbIH 2024 5xbUTbI «OJ1Ke», 1981 K bLTbI «XKa3yibhy OacnanapblHaH HIBIKKAH «OHeT 0aKbIThDY
pOMaHbI MEH «OMip KepiHicTepi» SHIiMeNep KUHAFbI, COHBIMEH Karap TeH/ep cajlachlH/a
3epTTey *xkacaraH ranbivaap : O. lloyonrtep, 3. Cukcy, I. Pyoun, XK. Puskun men M. Pasu
xoHe O. bakmoynerkpisbl, I [1IokbIM Topi3/l FajabIMIAPABIH 3€PTTEY CHOCKTEpI HEri3re
QJIBIH]IBL.

3. TaakbLIaHYBI

3.1 Oiien TeHairi :xoHe peMHUHHCTIK d1e0ueT

Kazipri mocTKeHEecCTiK TeHAEPIiK IUCKYypC OoHen TEeHMIr Typalbl 3epTTey KYprizy
Oapeichinna KeHec ykiMETiHIH ToxipuOeciHe COKIai eTe aaMaiThiHbIH aiTaasl. Cebedi
Kenec onebuetingeri peMUHH3M TaKbIPbIObIHA Ka3bUIFAaH KOPKEM ILIbIFapMaap/ by JeHI
OCBI KE3CHI'e THECIIi, COHBIMEH KaTrap COJ yakbITTa Oacracesjie, 9icOMeTTe SheNep/Iiy

Ne2, 87 vol, 2025 | "Keruen" M.O. Auezov Institute of Literature and Art 19



"KepyeH" Fol1bimu dicypHaavt Ne2, 87-mom, 2025 ISSN: 2078-8134 [ elSSN: 2790-7066

TEHIIK alybIHA Jicanya yKimemmiy BIKIABI OONIBI JETEH apHAWbl HacUXar Xypai. bipak
Ka3ipri 3eprreynepae 1918 sxpiiman Oepi Kapail Kypri3uireH cascaTrTaH oHeNlIeplIiH
TEHIIKKE KOJI )KeTKi3yiHeH OOJIeK, TUCKPUMHUHAIUSAFA KOOIPEeK Tam OOJFaHbl KOPCETIIEII.
«Kenec ykiMeTiHIH oiien TeHairiHe 6aiIaHbICTHI JKYPTi3TeH pedopMachl aJFaiKbl JKbUIIa-
pHI offenmepre *aHa MYMKIHIIKTEpP: KOMCOMOJ 0OJy, KOFaMIBIK >KYMBICTapFa apajacy,
eHOEK KYIII PETiHAE YXKBIMIBIK )KYMBICTAp jKacay/ibl YChIHFaHBIMEH, diieaep OYPBIHFBI Vil
HIapyachlHJAaFbl MIHAETTEPIli Koca ajbIl KYpyi kepek 0ospl. Cebedi IKYMBICIIBI TalThIH
CaHachl Jia maTpuapxai 0oiaTblH, €HOEKIT KOMCOMOI oiien OYpBIHFBIIAN oiesIiH MiHAeTI
CaHaJaThIH : YH IIapyackl, 6aia KyTiMi, TOCTYPIIL 9HelT )KacayFa THICT1 CaIT-KOPaTFbUIapIbl
aTKapa Kypimn KOFaMIbIK )KYMBICKA 1a apanacThl. KoraMHBIH aTprapXaiiabl CaHACH OJT KE3/Ie
oHeIIiH 1€ J)KeKe TYJIFa, a3aT ajlaM eKeHiH KaObuiai anmaab (booporckast ,2020:136). Ocbl
(haxToprapIbIH caNIapblHAH TCHACPIIK TCHIIK MOCEIeCi TOCTKEHECTIK IS e ol KYHTe
JeHiH e3eKTi. Anmaiaa oieN TeHIr MOCeNeCiHIH KyXKaT JKY3iHaeri XpoHonorusacel Kexec
KypambIHIa OoyrFaH engepae eprepek Oactanran. b¥Y¥ bac AccamOneschHbIH 031 1979
KBTI oHieniepre KaThbICThl KeMCITYIIUTIKTIH OapiblK TYPJIEpiH JKOI0 Typajibl KOHBEHIIUS
KabpuTmanel. A, bykinpeceimik Opransik Atkapy Komuteri men Xaroix Komuccapnap
Keneciniy 1917 smcolnovly scenmokcan atiblHOa a3amammoslk HeKe MeH Oanaiap mypaibl
JHCoOHe MeMIeKemmiK akminep KimabbiH oCyp2izy mypasvl Kayivl WbFapasl. IlocTkeHecTik
eNjiep yiiH Oyt 6ip Tapuxu Ky»kar eji, ce0e0i ocel Kaynbl Herizinae 1918 xbiast PKOCP
(Peceit Kenectik @eneparurrik Corpanuctik Pecryonukacel — 1936 sxpuira aeiiin ocbuiait
aranran) 10 minnene kadsiiaaran Kouncrutynusaga (Kykymkus,1987) epiep MeH aitenaep
TEH KYKbUIbI €KeHi jxa3buiapl. KaObuimanran KoHcTuTynmsga oHeNaepiiH casicH jKoHE
a3aMaTTHIK KYKBIKTAPBIHBIH TEHIIIT1 3aHMEH OCKITiITeHIMEH, XKYPTi3UITeH HICONIOT s OacKa
6omapl. «KeHecTik uaeonorus KYKbIK TIeH OOCTaHIBIK eMeC, MIHACT TIeH aphl3 YFBEIMBIHA
Heriznenni. COHABIKTaH op aIaMHBIH €HOEK KYKBIFBI KOPFaIYIbIH OPHBIHA, YKIMET, TapTHS
anABIHAAFE MiHAeTTepi 00yael. OCBHIHBIH CalIaphblHAH OWENIep TeK KaHa JKYMBIC iCTey
KYKBIFbIHA M€ OOJIFaH )KOK, 0JIap CEPIKTEC TaHay, KOFaMJIbIK )KYMBICKA apaJiacy, 0ajia TybIII,
OHBI OaFbII- KaryFa, 0TOACHl MEH KyieyiHiH KaKEeTTUTIKTEPiH oTeyre MiHIeTTi 0omabl. by
MIHICTTUIIK oHeaepAiH KOoFaM YIIiH 63 KaXETTUTIKTepiHeH 6ac TapThIl, OYPHIHFBIIAH
eKi ece KayamnKepIlIuTK amyblHa cebern Oonnely (Mupomnudenko, 2012:49). Onebuer
meH Oacmace3ne oHeNIiH KOFaM aJIbIHIAFbl MIHIETI MEH >KayalKepIIUIriH A9pIinTer,
Yi mapyacsl MEH Oajia KYTIMIH Jie KOca ajbll JKYpyiHe apHaibl HacUXaT YKYMBICTAPHI
KYPTizinai. «Oien Oip KoIbIMEeH OeciK, eKiHII KONBIMEH aeMIi TepOeTeni» JereH ypaH
maria 6osael. Anaiina OYJ1 HIe0OTUSTHBIH HHEPITUACH Ka31pri MeIra KeHICTIKTep e i 1e
Oap. Kazipri renaepiik 3eprreynepe sitenaepre OYHIai Ko MiHIET apThITl, OHBI TaJal eTy
ypaicia mynsruTackuy (multitasking) nemn ataiinel. (Craig L., Brown J, 2017:12). ABtop
oifenn TeHAIrT MeH Keleinep axyalbIHbIH Ty3elyiHe >KaHa KYpPbUIBI >KaTKaH YKIMETTIH
BIKITAJIBI OOJIIIBI JKOHE OJI YKIMET TOHKEPICTIH HOTH)KECIHIEC OpHAIBI AeTEH UACSHBI HETI3T1
JKem periaae yeraiael. « DeMHUHMHIIIK MOTIHHIH TOHKEPICIIUT 00IMaysl MYMKIH €MeC.»
(Burke, 2003:161). ConasikTan aBTOp olen KeHimKepiepmiH O0ac KeTepim, KOFaMIIbIK
JKYMBICKA apaiachll, MXKUIIC KYpbIl, OUTIM amyFa TaJMbIHYBIH TOHKEPICIILT HASSHBIH
HOTIDKECI Jien KepceTeni. AFBUINIBIH JKoHe (paHily3 ofeOueTiHAeri oifien aBTopiIapslH
Kazy MOHEpiHE apHaiibl 3epTTey JKYPri3reH aMepuKaiblK (DEeMUHUCT-CHIHIIBI, FajIbIM
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Oneitn loyonTtep Eyponanarbl peMHHUCTIK CHIH/IBI UTEPIIMETCH 11161 J1ajlaFa YKCATKaH.
(Showalter,1981: 180). Faneimubin «[lenmeri peMUHUCTIK CHIH» JIETEH MaKaJlachl «Oien
0aKbIThD» POMAaHBIMEH OIp KBUIBI OACBUIBIN HIBIKTHL. byl eHOeriHge FajibiM ©3iHe JIeHiH
(DeMHHUCTIK CBIH TYPFBICBIHAH JKa3bUIFaH (paHIly3 9feOHeTTaHyIbichl DineH CHKCYIIBIH;
«OHenaepin xKa3y THKIpHOeCiH aHBIKTay MYMKIH eMec, cebebi Oy Toxipube emkanan
TeopusIaHOai b, MekTeaMei i, konranManaey (Rivkin J, Ryan M, 2017:940) neren
MmiKipiHe MIONy jKacail OTBIPBIN, oOWENJCpIiH aBTOp PETiHAE 3epTTeyii, jKazy MoHepi
MEH OHeNl IIbIFapMallbUIBIFBIHBIH TICHXOJMHAMHUKACKHL, OlCOMETTEr1 oWeNJepaiH Kazy
IBOJIOLMSCHIHA apHaibl Olp FBUIBIM KepeK eKeHiH Tanaan kepcerti. Ochliaiiima o
FMHOCHIH TEPMHHIH YCBIHBIN, OWEICPiH JKa3ylIbLIbIFbIHA KATBICTBI TEOPHUSIIAD TOPT
TYPJIi allbIpMAIIBIIBIK HET131H]Ie MOAICIJICHY1 KepeK eKeHiH KkopceTTi. Onap: OMONOTHSIIBIK,
TILTIK, IICUX0aHATUTHUKAJIBIK XKOHE MOJICHH Mojielibep. OChl THHOCHIH TEOPUSCHI HETI31H 1e
C. MbIH)kacapoBaHbIH dlel TAaKbIPHIObIH alllyIaFbl ©31HIK IIeOepIIiri aHbBIKTAIa b,

«OHen 0akpITh POMaHBIHJA Ka3ylibl boTuMa jiereH KeHinkep apKbUIbl OHEep, OHBIH
inriHae Ka3ak 9eOMeTi YIIiH €H MHTUMJII TaKbIPbIl — dWes KOHE TOJIFaK TaKbIPhIObIHA
TokTaNnazbl. ToiFak KbICKaH BoTMMaHBIH KOHUI-KYHI MeH (U3MOHOMHAIIBIK EPEKILIEeTiriH
aBTOp WIBIHAWBI cypeTTeiii. «lmi TYHiNim, THIHBICHI TapbUIBIN Oapaibl. ATTBIH 0achlH
TEeXeM, 0ipa3 JeMalbll, KalTa )Keic assHMeH Kype Oepren/e i Kairagan oypeai. ATTbIH
asHbIHA Ja IIbIJIald aJIMalThIHBIH CE3reH boTuma i0im akpIpblH Kypii. Onuedip kese
IIHIH TYWIIreHi OachUIbI, THIHBICHI KeHiml. «He me 0Oosca, mopMeHIMEH aTThl Tarbl
Oip xkibepin kepeiiin, Oip TabaH Ja Ooica, aybulFa aKbIHIAH TYCEUIH»,— JIeN OiJIabl
Boruma. TyHri camainra jeHeci cepru TycKeH at epiesieHe mabdansl. by sxoner baruma
TOJIFAK QJIiH KYpPThIN, OOWBIH OWJICT aJiFaHbIH Ce3/i. ATThIH OachblH TapTyfa Ja Iamachl
kenMei. JKanranaca aTTbiH 0achlH TapTHAKIIBI 00718 1bl, OipaK mamMackl KeIMen1i. ApbIHBI
0achbUIFachIH aT 631 aKbIPhIH JKYpe 0acTajbpl. ATTBIH KYPICiHE HIbIIail alMalThIHBIH 011/
ne, boruma arran Tycin xasy >kypai. Tonrak OacrankplIaH Kuinen Oapajpl, i Oypim
Kapa caHbl ChIPKbIpaI KeTKeHJe Typa Kanazipl. EHII TonFak ajbM alThIpaThiH eMec. O3
JKaFaiibIHBIH KUbIH ekeHiH boruma enni raHa cesni.» (Mbimxacaposa, 2024:341). Aerop
©31He TaHbIC, dWeiep FaHa CypeTTel anaThlH TOJNFAKThIH KYHIH JKETKI3y YIIiH KOPKeMIiK
onic perinme mapamtenu3Mai (AxmeroB, 1998:262) xonnanran. JKa3yisl aTThiH XKypici
MEH TOJIFAKTBIH KTy TUHAMUKACHIH TTapalieib YCTalabl. AT )KbULAAM KYpCe, JIEMEK TOJIFaK
Tapajbl, dense Kym 0ap, )KbIIKbIHBL UTepe anajibl. ATTBIH XKYpici Oasynaca, JeMeK auern
oncipeni, KbULAAM JKYpyre Kayakapbl »KOK. «OJeOu IIbplFapMmainapiaa ohesiiH ToHiHIe
raHa OoiaTbhlH (U3UKAIBIK EpeKIICTIKTepli medep CyperTel, MIbIHAWBI KETKi3y YIIiH
XKa3yllbl oifieNre Tarpuapxall caHa/laH azaT MHTEIUIeKT kepek.» (Showalter, E. 1981:12).
C. MbiH)acapoBa THHOCBIH TECOPHUSCHIHBIH OYJI TanaObIH OliiMece Jie, oHelIiH axyasblH
oiien raHa 1eOep JKETKI3eTiHIH TyciHreH. [enpepiik Oipereiiik HeriziHae boTumaHbIH
TOJIFaFbIH KOPKEMJIIK TOCUIACPMEH KETKI3ICH.

ABTOp KaJblH Maj >KOHE OMEHIEpIliK CaIThIHAH IIbIFa ajMail, TOPBIKKAH Kasak
KbI3JIapbIHBIH TaFbIPbl Typajibl jKa3a OTHIPHII, CAITTHIH 9y OacTarbl QJICYMETTIK Kyiie-
CIHIH, UJICSIChIHBIH OacKa OOJIFaHbIH alThII OTEI :«AJIFAIIbIH/IA )KacTap CUIKIMHIH KOJIbIHA
KapamacTaH, Oip/ieH yil OOJIbIIl KETCIH JIEreH aKChl HUETIICH JKITITTIH 9Keci mMaj Oepirl,
KbI3 YHi jkacay »kacall, KaHa KOCBUIFaH »acTapibl jKeKe LIbIFapy YIIiH Taiaa OonraH
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KaJbIHMaJI, KeJle-Kelle 030BIPIIbIK CaNTKa, MaJl OepreH Kep KbI3/Ibl epiKci3 9KeTy YHPEHIIIKTI
onerke aiiHamabLy (MbiHxkacapoBa, 2024:8). ®eMUHHUCTIK CbIH TYPFBICHIHIA KaJbIH MaJl
MEH OMEHIePIIiK CalThl TeHAEPIIK FhUIBIMIAFbI «OHe-Tayapy ITUCKYPChIH/A TallJIaHa/Ibl.
Byt TepmuHl FRUIBIMFA eHTi3TeH (eMuHucT-anTpononor lein PyOounniy 1975 Kbuibl
«OHenjep Tayap Ke3i: «casicli SKOHOMHUKAJIAFbI» JKbIHBIC TYCIHITT Typaibl oi-miikip» (The
Traffic in Women: Notes on the ‘Political Economy’ of Sex) aTTbl Makajiachl apKbLIbl
enaizai. (Rayna, 1975). Kepkem oneOueTke aBTop peTiHAC KeIreH dMesIepIiH ajfalliKbl
HIBIFapMaIapbIHbIH (PeMHUHUCTIK OarbITTa OOJYBI Ke3llelcoK KyObuibic emec. Fanpimumap
TeHJCPIIIK TEOpHUsl TYPFHICBIHAH OHeNl alblpOachlHa KATBICTBI — ATHOTPA(USIIBIK JKOHE
TapUXU MbICAJIAP/IbI JKEep OCTIH MEKCHJCHTIH Ke3-KeJIreH 3THOCTaH Taldyra OOJaThIHBIH
aHbIKTaraH. «O#enaepal Kyheyre Oepeii, ojiap COFBICTa OJKa PETIHJE, PU3ALIbLIBIKKA
OeJieHy MakcaThlH/a ChliiFa Oepisie/ll, cayaaiaHaibl, CaThIll aJibIHA/IbI, caThlIaabl. by ic-
opeKeTTep «Kabaiibly KOFaMHAH aJllllaKTaraHHAH KeHiH JIC )KOMBUIBII KETIIEl, KepiCiHIle,
oJIap «OPKEHUETTi» KOoFaM/ia OYPBIHFbIIAH J]a alKbIHBIPAK jKOHE KOMMEPIMsUIAaHFaH TYpJIe
xKy3ere acarbiH 60omabl.» (Rayna, 1975:160). neiini. @eMUHUCTIK TEOPHS TYPFHICBIHAH dWeI
— Tayap TYCIHIr OYKUI ajam3aT TapuxblHa OpTaK. «OMEHIEpIIK Kyieyl KalThic OOJiFaH
oHen/IiH KalHBIChIHA HE KalblHAarachblHa, SIKM Ky#eyiHiH Oacka Oip TybIChIHA HEKEJIecy
caitel.y (Onimbait, 2017:451). Kemmerni eMip calThIHIa 9JICyMETTIK MOCeNIeNep/i peTTen
OTBIPY YIIiH MYH/Iali HHCTUTYTTap KaKeT OOJIJIbI.

C. MbimpkacapoBa «Oies 0akbITh» poMaHbiHIa 0ac KahapMaH (KeHilkep eMec) xKOoK.
Kypeckep, OimiMi, )aHAMIBLUIABIKKA TaJBIHATHIH, €pJepMeH Oipre MaiijaH najgachiHaa
JKYPETiH, XaT TAaHUTBIH cayaTbl Oap, KaHaal KUbIHIBIKKA 00sica ja Te3e OUICTIH, MOKLIIC
allbIl OHeNJCPAIH epKi MCH KajayblH alllbIK aliTa ajaTblH, €31 CY1y, OHs3bl, YJIKCHII
ChIlJIal, KIIIre i3eT KOPCEeTeTIH MiHEe3- KbUIbIFbI (XapakTep) MeH moprperi Oap Oac
kahapmaH jkacasica, IbiFapMa HaHbIMChI3 Oonap eti. COHJIBIKTaH jKa3ylibl OYJ1 KACHETTep/Ii
Oip rana Oac KeHinkepre KMHAKTaMai, SpTypIi oiien o0pa3napbl apKbLIbl KOPCETIM, KbIp
KbI3JIapbIHBIH OIperciiIirin aiKbIHIaraH.

Pomannarel kanmbl KeHinkepiep/aiH caHbl - 59. OneOueTTi TeHAepIIiK TEOpHs TYPFbI-
CBIHAH 3epTTEYIIIep KOPKEM IIbIFapMaiap/ia ep Kelinkepiiep/iH caHbl diie Keiinkepiaepre
KaparaHja KeOipeK OOJaThIHbIH aHBIKTaFraH. « XaMHJITOH Maiki jkoHe T.0 FajbIMaap
Oananmapra apHajfaH carbUIbIMbl koFapbl 200 kiTanTa oHenjepre KaparaHaa epKek
kedinkepnep 53 % Kem Ke3JeceTiHiH aHbIKTaraH. MyHiail KyObUIbIC Ka3ak ojeOueTiHe
ne xar emec.» (Anmaesa, 2022: 214). TinTi msirapMaHbIH €31 difenre apHanFad O6oica aa,
“Oiien OaKbITH” pOMaHbIHAA oHeN KeHINKepIepaiH yieci epiepre KaparaHaa eki ece as.
Ep ketiinkepiep canbl- 40, an afiennep-19. I- cypemme xepceTiii.
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“Ouen 6akbiTbl” poMaHbIHAaFbl KEWiNKepnepaiH, yneci

OWen Keurinkepnep

Ep Keninkepnep

1-cyper. “Oiien 6akbIThl” pOMaHBIHAAFbl KeHINKePIIEPAiH YIECTIK KOpCeTKimi

3.2 «9iien 0aKbITH» POMAHBIHAAFBI Ka3aK diiesaepinin Oipereiiiri

XX FacwIpIplH OachIHAAFbl Ka3ak oWeNJepiHIH TaHbIMBI MEH OJICyMETTIK OpTaJarbl
Oipereiiniri kazipri, XXI raceipiarbl oifen KeHiNKepiaepMeH calbICThIpyFa Kenmen . by
KYOBbUTBICTBI oneymMerTanymibl Dutonn ['unaenctin (Kosanesa A., Ilepunckas H, 2020.)
Oipereiiiikke OepreH aHbIKTaMAachIMEH TYCIHAIpeMi3. 3epTTeyln OipereiliKTi TypakKThl
eMec, YHeMi e3repin TypaThlH JUHAMUKAIBIK KYOBUIBIC JEN aHbIKTaraH. AJxaMaaplibiH
Oipereiirine Tapuxu OKUFajap MEH CasiCH >Kariaiiaap, YITTHIK JOCTYP MEH MOJCHU
opta ocep erexi. llsirapmana olien keHinkeprnepaiH yieci a3 OojgraHbIMEH Oip - OipiHe
YKCaMaNThIH diies1 00pas3aaphl skacairaH. ATan alTKaHaa, JoCTYPIi 9JcOUeTTe KaFbIMChI3
KeHinkep peTiHae 0eJin KapacTeipyra 0osaThiH 3eHHETYIIIIH ©31H 00pa3 JeHrenine aerin
KOTepil, OFaH TypalIbUILABIK IIeH KYPECKEPIIiK MiHe31H OepreH.

3etineeyn oopazvl. On — oKe-1IeUIeCi KapT, KOpraH 0oJyiap eUIKiMi KOK, CYJIy KEJIHIICK.
Kazak canteiMeH TOBI jkacallblll, YiieH y3aTeuiMaraH. bipak cyiy 3eitneryn KymaHHbIH
apOaybiHa Tyceni. JKymaH poMaH KypJbIMbIH OipTYTac eTill ycTar TypFaH — aHTaroHHCT
kedinkep. Tam Kypeci MEH olied TEHMIr >KalbIHIAFbl TAPTHIC OCHI MBIKTBI KEHINKep
apKpUIbl ep0in oThipansl. XKyman 3eitHeryire yisieHOedmi. On KbI3Ibl Kajara epTin
Oapbll, Kaprara YTTHIpbIN kibepeni. «3elineryn JKymaH kapTara YTTHIPBII KiOepreHHEeH
KeWiH KapTalllbIHbIH TOKAJIbI OOJbII Oec- anThl ail TYp/bl Ja, *aKChlIal KHIiHII, KOJbIHA
Kap Kbl TYCIpill ajFachiH, Oackl 60c Oipeyre uiecin KeTceM JereH oiira keni. bip kyHi on
0azap apasiar XKypreHae KepyeHIin jkac xkirit tam 6osa ketti. bipak Jlencire xere Oeprene
KepyeHIIIiHi coaaTTap ycran aiasl. KepyeH ToHasIbIN KaTKaH1a 3eHHETYT KAIIbII IIBIKTHL.»
(Mermxacaposa, 2024:97). AybuibiHa opaiiFaH 3eMHEryJIl eIKiM jKkaKkThipMaiinbl. baneci
KYFaJbl JIeNl ON OTHIPFaH OPBIHIBl AJACTAWbl. 3eHHETYNIIH TaFIbIPbIH OWBIHIIBIKKA
aitHanapiprad JKyMaHBI eIIKiM Ka3FbIpMaiiibl. ONEYMETTIK KbICHIMFa YIIbIpaFaH dienre
SIIKIM Jie JKaHAIIBIPIBIK TaHBITHAHABI. «OHBIH YCTiHE Kemmipiiep 3eHHErya OTBHIPHII
KETKeH JKepAl ajacram, ecTepi WIBIFAaThIHBIH Tajnail kepreH. Ay 3eifHeryn KaiTbim
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OpaJIFajibl, OHBIH OKECiHIH YHiMeH emKiMm apaiacnainsl. «lllaliTan apanackan skepie KyT
KanMaiiap» aen Ennan 3eliHeryniiH okeciHe KoiblH Oakkbi30ait KoiraH. beuiThipaan 6epi
3eHery/IiH 9KeCl KbIChI-)Ka3bl XKepTesieaeri kanrbi3 yi» (Meirkacaposa, 2024:160).
ABTOp KaybIMbIHaH O6JIiHIN KajFaH 3eHHEryJl MEH OJ1 TYPAThIH JKEPTOJICHI Mapaljieu3M
(AxmeroB, 1998:262) OeitHeney ojiCiMEH CaJIbICTBIpa OTBIPBIN ObUTAN CypeTTeimi:
«3elHeryiH KepTesieci KocasK ThIIIKaHHBIH 1HI CUSIKTBI )KEep/Ii YHIHM Ka3buirad. Tepeseci
Tebe/eri anakaHaai KapblH. AJIbICTaH KaparaHjia Yii 0ap ekeHi 0eirici3 xeprele KepMeH
-kekceH. lmiHiyg ae peni Hamap.» (Meimpkacaposa, 2024: 235). XKepreseHiH imi MeH
CBIPTHI KEHINKEPHAiH KOHUI-KYHiH aHrapTanbl. EJeH KbIpak, JKEpMEH-)KEKCEH OOJIBII,
0eJIeK JXaTKaH JKepTejie MEH KaybIMbIHAH JKbIpaKTaJfaH 3eHHEryJ. 30pJiaHFaH KbI3Zbl
EIIKiM TYCiHTici Kenmelai. Earire Tycin, 30pibik kepreH KypOaH olienre 63 opTachl, ayblIbl
0eJIeKTeIl TacTay apKbLIbl KOFaMIBIK KbICHIM KOPCETE 1. 3eHHETYJI CeKIII1 XKa0IpIeHy IITHIH
KOFaM aJIJIbIH/Ia OJ[aH CalbIH Ka3ara TapThUIbII, KOPJIBIKKA YIIBIPAYbIH TCHICPIIK 3€PTTEY
TeOopUsiChiHAa BUKTUMONEUMUHT (aer. Cosi victimblaming) - xypbandsl aiibinmay nen
KapacTteipanasl. by tepmunai anram pet «1971 xbeutel Yunesam Paiian JKobiprenyutini
arcaszeipy - Blaming the neren kitaOsinaa konmanran» ( benapukosa, 2018:79). Bipak
00/1eH JKa0IpJICHICH, COJIAATTAP/AbIH KOJDKAYJBIFBI J1a OOJIFaH, allblHFaH 3EHHEryJ OMbIH
IpKin KaJMalThiH, 0arhll agamfa aiHajaraH. ABTOpP 3€HHErYJIIH Ce3[aepi apKbUIbI
poMaHmarel 0acka o¥en KeHimkepiiepai caimbicThipanbl. «CeH HeMeHere UTapIbl OOJBII
OTBIPCHIH, COpJbl ToKald. CeHiH KyHiH MeHeH apThiK na? Cen manra, KaHmiaibiv Oanara
THIN KapblK OOJABIHAAp, O, eHkeil copnbl! Mycomip! Omni e CeHIepAeH MEHIH KyHIM
apteik» (MbiHkacaposa, 2024: 49). 3eiineryire XuipkeHe KapaWTblH oWenjepain Oipi
TOKaJI, 0ipi OMEHIEPJIiK JKOJIBIMEH ©31HEH Killll Oajiara KOChLIFaH. ABTOP KbIP KbI3IapPbIHBIH
TaFJbIPbIH 3eWHETYIJIiH OChI COMIEMiHE ChIABIPYFa THIPHICKAH.

3eiiHerys 00pa3sl apKbUIbl ska3yiibl «Kazakcranmars! 1918-1920 xbiigapaarsl AzaMar
COFBICBDY (OckeMbaeB, 2019:69) kesimmeri akTap MEH KbI3BUINAP KAKTHIFBICHIHIAFHI
Ka3aK aybUIbIHBIH axyajbl MEH oHeNIepiiH jkarmaibiH kepcetemi. JKasymbl XKycinbek
AlMayBITOBTBIH «AKOLITEr» (AfiMaybiToB, 1989) Men Capa MbiHxkacapoBaHbIH 3eiHerymi
oCbl A3aMaT COFBICHI KE31HJIErl KaKThIFBICTBIH KypOaHmapel. Exeyi 1e aybuira InankaH
OpBIC COJIIATTAPBIHBIH 30PJIbIFbIHA AyInap Oomanel. Exi KeHinKepaiH KyJIbMUHAIMSIIBIK
OKHFa Ke31HIeT1 iC-opeKeTi MEH €Ki jKa3yIIbIHBIH aBTOPJIBIK MISITIMiI KECTEMEH KOPCETIIIII,
CaJIBICTBIPBULIBL. 1-KecTe.

1-kecrte. 3eiiHerys MeH AKOUICKTIH KyJIbMUHALMSIIBIK OKUFa KE31HICTI 1C-OpeKeTi

3eitHeryn

AxOinex

1.bip commar 3eiHerynai yiimeH cyiipen
HIBIFApBIN, KYIaFbIHAH ~ aJThIH  CBIPFaHBI
AJIMaKIIbl OOJIBIN ANBICHIN XKYp. 3eHHEryJaiH
KYJIaFbl )KbIPBUIBII, CHIPFA COJLAATTHIH KOJIBIHAA
KaJIJbl. 3eWHETYJI bIIIKbIHA aliKaiian xioepi.
(Merakacaposa, 2024: 98)

1. Y11 opsIc KbI3/IbI KOTEPIIl, OHOAMIATHII alabl
Jla )KOHeIIi. «AniaTaiiiarany aiiraiibl >kep-KoKTi
JKYIIbIN, AKOUIEK 3apiar, arTapiblH Iypciii
Tayabl Aypcinaerin, abanan UTTEp Kybill Oapa
’KarThl.(AliMaysiTOB, 1 989: 150)
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2. Tam 6o03apbimn areim keneni. Enmen OypsiH
ogaraH CupukoB OacelH KeTepin 3eifHerymire
Kapaxel.  ber-ay3sl  jkacTaH,  KBIpBUIFaH
KYJTaKTBIH ~ 3apgaOblHaH — iCKEH,  BICTBIFBI
KOTepUIreH oWensiH OeT-oimeTi KapakeJeHKe
y# imiHAe KOKII TapTHI, MYJIE pEeHCI3
kepinai, CHpUKOB >KHIPKEHIIl Tepic aiHaJIBI.
(Mermkacaposa, 2024: 117)

2. AxOGinmex eci Kipim, Ke3iH armica, aiThl
CBIPBIKTHIH 0achIH OYpil, KHi3 KarKaH KilIKeHe
KOCTa OHIIEH CepeireH, ObIpKbIparaH, Xar
KHIMJI, KaT TYPJIi OpbICTApIBIH IMIiHIIE KATHIP
exkeH. OH KomblH AKOINEKTiH YCTiHE apThII,
KaK KachlHAa OETiHeH TYT1 IIBIKKAH, IIAIIbl
JyIbIparaH, i1CTIK MYPBIH )KHPEH OPBIC JKaTBIp.
(AiimaysiToB, 1989: 159)

3. Ocer  Oip xbU1 imiHAe 3eifHeryn emip
IUipMeHIHIH Kall TiciHeH eotmeni? Hemre
aJIaMHBIH KOJDKayJbiFel OonManbl. CemelineH
aybUIFa KETKCHIIIE COJNJATTap OHbI HEIIe per
KoiFa TycipMeni? 3eHerynae KairaH aObIpoi
6ap ma? JXKok. Omnait 6oica, OCBI OMIpIiIH KaXKeTi
He? Oubl 3eiHerynniy e3i ne OinmMeiimi. bipax
©31H KOpIaHIBIM JCTI €CeNTeMel i e, eMipIeH
Oe3inobeiini xe. (MbiHXacapoBa, 2024: 116).

3. Ocbl apam JeMiMMEH, apaM ay3bIMMEH
OKEMHIH MMaH]IbI XKY3iHe Kaal >kaKbIHapMBIH?
Kynaiinan KopbIKIail OHBIH KYTTBl KaJam
MEMIiTTe! YiiiHe Kanaii kipemin? Komip cylires,
aliMalaraH asrbIMMEH JKaliHaMma3 caJjaTblH
JKepiH Kajai JeHeM mIiMipikmedt GacapMbra?
Komipni kymakraraH apamM KOJIBIMABI KaTiIl
OKEMHIH afall JacTapXaHBIHA armapbIl, KaWTi
O0ip Tabakran ac imepmiH? MeH KepreHe

«IIOJICHIICHIH OPBIC OYIIIpiT KeTKEH KBIZEIY,
JIeN KiM KepiHreH IMIHEeH OWIal TYpajbl-ay.
(AiimaysrToB,1989: 201)

Kecrene kepcerinrenneit, I-mvicanoa 3eiiHerya MeH AKOLIEK ekeyi Je aiikaiian KeMeK
cypaiiapl. K. AliMaybITOB KeHINKepiHiH aliFaliblH oceplli eTy YILiH, KOchIMIa )OH peTiHie
aTThIH TYSFBIHBIH TYPCUII MEH MTTEP/IH YPreHIH OKUFara mapajeib ajgajbl. AJl )Ka3ylibl
Capa MbiHkacapoBa OKbIpMaH Ha3apblH JeTalibia Oypajibl. KapchliblK KOPCETII XKYPreH
3eiHerY/IiH ChIPFaJIbIFbl JKbIPBUIBII, aJIKBIMBIH KaH Oacazpl. 2-usicaroa XK. AlimayoToB
KeHiCTiKKe (YH ilIiHe) aiien kerinkepiniy (AKOiIeKTiH) ko3iMeH Kapaca, C. MbIHxacaposa
YH ilIHACT] 30PJIBIKIIBUIABIH dPEKETI MEH OibIH jka3aabl. COHbIMEH Katap, AWMaybITOB
JKATChIHY KaTErOPHUsCHI apKbLIbl AKOUIEKTIH KaH JTYHHECIHIET1 KYObLIbICTApFa ACHICHII.
3-mvicanoa XK. ANMaybITOBTBIH 30pJIBIK KOPIeH, koOipJeHreH KeHinkepi KipiaeHIiM,
kinahapra aiHaaABIM Jell ©3iH-631 Ka3rbipaabl. OpBIC COJAATHIH KAThIPKAY OPEKETiHE
OarpITTTaNFaH OOSY/bl JKa3ylllbl KaJbIHAATHII Oepemi. JKypr OeriHe Kamai KapaMbIH
nereH yaiibivmra Tycemi. Capa MuiHkacapoBa Oosica, OyJ1 KeHiNKepiHiH KaHai KUbIHIBIK
Kepce Jie, eMipeH Oe3iHOCHTIHIH JKa3abl. bip Tapuxu oKuraa 30PJIbIK-30MOBLIBIK KOPIeH
€Ki KeWinKep/IiH MbIFapMaaarsl MOTUBTEp] yKcamaiiibl. C. MbIHXacapoBa e3 KeHilkepin
KaKBIMaNTBIH, KUBIHABIKTApFa JKOJBIKKAH CAWBIH 631HCH 0€31HOCHTIH eMipre KyITap oiern
peTiHAEe KaJIblITaCcThIPraH.

Cynycapvinbly magovlpol. «Oei 0aKbIThI» POMaHbIHIAFbI 9P KEHIMKEeP apKbLIbI JKa3y b
XX raceIp OachIHIaFabl KbIP KbI3IapbIHBIH TaFIbIPbIH KOPCETYII Makcar eTkeH. Cyiiycapbl
— eTiM Kb13. OH eki sxaceiHga Enman nereH OalaplH YHiHE yKaIibl OOJIBINT KEill, KeHiH
ToKay oneni Oomanel. JKasymiel CysiycapblHbl TOKAJIABIKTa KYPreH Kaszak oHeIepiHiH
oOpa3blH amry yiniH pomaHra KockaH. «Hekeci kublairaHbiMeH Cystycapbl COJ JKaJIIIIbl
KaJIIbl: OTIICH Kipei, KYJIMEH LibiFaabl. Y HiH Oap mapyackl MolibiHaay» (MbIHXacapoBa,
2024: 79). O3 kanmaybiMeH eMip cypin kepmereH Cyiycapsl JOCTHIKKA aaajil. APTHIK
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COUIIEMEHTIH, TaFAbIpbIHA KOHJIKKEH KeHillkep Oap MYHBIH OMEHIEpIIIK JKOJIMEH ©31HEeH
’Kackl Kimi Oanara TypMbIcKa mibIKkaH Kanmaiibivra afitanel. CyllycapbIHBIH KyHIIECT —
[ekep. «Kynaec — 0ip epkekTiH anraH aienaepi» (Onimbait, 2017:417) Illekep — kyieyin
YHEeMi KbI3FaHaThlH 0olibinne. Boiibile — GalbIpFbl 0TOACHUIBIK IACTYPIE KaJbIITaCKaH
XKyOalibIK MopTebe, OipHelle oien anraH ep ajaMHbIH OipiHmn oieni. (Omimbaii, 2017:
602). llIsirapmMana KeHinkepiiep MaXIiC amapl. OWe TEHAIr Typasibl ACKPETTI Talaayra
OapraH KXUHAJIBICTHI ©31HE OHTaMNbl maigamanreickl kenreH lllexep Cyiycapeira skana
xabanel. Maxinicre Cyiycapeira ce3 Oepiteni. Tokan apThiK emTeHe adTmanasl. «bi3
KepepiMi3al Kepim, ceiepimisai ceien OosranOb13. Tek e3renepi Oi3ziH KOJBIMBI3IbI
KYyBII )KypMecin» (MbrHxkacaposa, 2024: 299). Ocbian apThiK ce3 aiitnaran Cyirycapbira
[lexep: «He neitni, oif, MbiHa sxamaH kKyH? Cyliperaeme! Orip YHIHIIL, - e/l ana Ke3iMeH
ara xKapam» (MerHxacapoBa, 2024: 299). by nuanorrtan aBrop nocTyp Ooiibiamia Ilekep
0olOIMIEeHIH KOl MEH JIOPEKECIHIH YIKeH eKeHiH, on Oap xkeprue Cyirycapbl TOKaJJIbIH
apTHIK CIITCHE aiiTa aTMAaNUTHIHBIH aHBIK OalKaTasbl.

Ennan Gaii >kMHanmBICTaH KAaWTKaH OWeNACPiHIH aiablHaH ImbFanel. «Heme xam
TeHIiK TeHnen kenminaep? KareramapasiH OeriMeH KeTeTiHi pac ma exeH? KaiicsiH
JKaHa 3aHFa KOJ KeTepHiHaep, — JAen Enman >kupeH capbl CakaslblH CHIIAI, dienepine
KyJiMIen Kapam €/, eKCyiHIH e alllyFa MiHreHiH aHrapablL» (MbiHkacapoBa, 2024:
303). CyiycapbIHbIH KbICKa FaHa eMipi ochl jxepae Oiterni. Illekep Ooiibiie kuHAIBICTA
Cyiicapsl TEHIIK cypajbl Jen kajia jkabanael. EnmaH ToOKanblH eiMImi eTin cabaubl.
«Kanmraiieim MeH Jlomeni CyitycapbIHbl HICHIIHIIPIN, jKapakaTTaHFaH KepiH TaHOaKIIbl
Ooubi Ko3Fail 6eprenie, Cyirycapbl KaTThl BIHBIPCHIIBL. bynap TyOiMeH ceriir, OypbriMFa
KOCa JKBIPTBUIA CHIMBIPBUIBIN, KBI3BUI €Tl HIBIFBIN KajdFaH CyirycapbIHBIH OachblH Kepim
okl ketTi.» (MbiHxkacaposa, 2024: 307). Tokan olesJIiH apMaHbl MEH MYPAThl Typallbl
Ennan oitnan6aiinel. Ennanna oiiennepre smmartus koK. Enman — oifennepai akbUICHI3,
alryra Te3 OCepuIiN SMOLHUACHIH YCTall aIMalThIH KapaThUIbIC JIEN €CENTEUTIH KeHimnkep.
«Kynaru, oienmik icTreMeHi3. OHesl AEreH allybl ajjblHAA, aKbLIbl apThIHAH KEJICTiH
xanblK 0omaapl. Ci3 fe olien TYKBIMBIHAHCHI3Y. (MbiHKacaposa, 2024: 365). Aprop Enman
Kerinkep apkbulbl XX Fachlp OachlHa KOFaM/ia aliKbIH KOPIHIC TallKaH dHesiaep Typaibl
CTePEOTUNITEPAl allblK Kepceredi. «[eHaepiik TantaypblHAap ACH JICYMETTIK-MOICHH
TYPFBIJIaH OeNTiIeHreH OW-MiKipJIep/i TaHUMBI3, COHJIA-aK JKBIHBIC OKUIJIEPiHIH MiHE3-
KYJIBIK HOpMaJlapbl KACHETTEPI, aTPUOYTTHIK HIKIPIiH aKUKAT O6JIIriHIH TiAeri KopiHici aemn
oinemiz.» (Shokym, 2022: 8). Enman kedinkepiH co3iMeH OepiieTiH poMaH1a KeTipiireH
TanTaypbHIAp 9/IeOUeTIMI3E a1l Jie KOPKEM IIbIFapMaiap apKbUIbl KaliTa eHIipiie.

Kanwaivimnely oxuzacel. «OWen 0aKbITb» POMaHbI OChI KEHINKEPIIH OKHUFACBIMEH
6acrananpl. KanmaiieiM 00pa3bl apKbUTBI JKa3yIIbl OMEHI€PITIK CAJITBIHBIH 9ieJ TaFJbIphIHA
TUT'I3eTIH acepiH )eTki3reH. KaHmiaibiM — 03 cyiireHiHe Kochlia ajiMaraH, KeHOic, KypOaH
keinkep. O TEHAIK alxyFa THIPBICHI, ©3 Kajaybl 0ap €KEHIH amlbIK aliTBIT KapCHUIBIK
Ounnmipmeiini. lmiiHme amacambIpaH alKac JKypinm >KaTKaHbIMEH, KaHmmaibeiM e31 KemiH
OOJIBII TYCKEH YHIIH afaMapblHa CaTKbIHABIK xKacaMaipl. Keain 0osibi y3areuibin Oapa
KaTKaH XaHIIabIMFa CYHTeH Kiriti Myca Kalibiln KeTyre YChIHbIC aliTKaHna, Kanmaibim
©3iHIH KypOaH alien ekeHiH Tycinaipeni. «CeH To3akKa TYC JAeCEH, Talicaamaii oapap emiM.
OHIriMe OHBIH aKbIPbIH/IA JKaThIp. TiNT1 ayblIFa TUMEH- aK OKEMHEH aiblIIl TOJICTIIT aJlFaH1a
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KyHIepi He OonMak? MpbiHa muerTeil Oaja-liara MOWBIHIAphIHA ana gopba imim, en
akTamn kernei Mme? Bymapasl mrynarein, KalbIpIIbLUIBIKKA YIIBIPATHII, OAKBIT KOKCEH anam
0a? He ne Oosica e3iMai ockl OaybipiapbiMa KypOan erem» (MbiHxacaposa, 2024: 13).
Kanmraiieimabig kyiieyi — Kanapibex oiibi O6anachl. JKypThiHa KelliH Tycill, €31 YilleHin
XKaTKaHbIH KaObunamaiiael. «domeni meH Cyiycapsl KanabiOekTi opeH JereHae OsThIIN,
YHIeH anbll MBIKTHI, baja YHKBICHIH aila ajiMai, Ke3iH yKajiall ayblK-ayblK eCiHeHIi»
(Mermxacaposa, 2024: 31). YakbIT OTirl, XKITiT *KacblHa XKETIN, Kajiajga OKUThIH Kanapioek
oiierni Oap, YHJICHICH ajlaM €KCHiH jkachipajbl. KaHiiaiibiM rana emec, Kanapioek Te ecki
CanTTBIH KypOaHIaphl.

Llomeni. KanmaibIMHBIH eHeci. ABTOp OyJ1 KeHIIKep apKblIbl Ka3ak oHelepiHiH MiHe-
3iHJIe KE3/IECeTiH JaHAJIbIK MeH TO3IMJi, MEHIpIM MEH aHFaJJbIKThI jXa3FaH. POMaHHBIH
eHe OoitbiHna Jlomeni ar jkepre TYCKEH KelliHiH OipJeH e3iHe >KaKblH TapThIN, OFaH
TIJICKII €KEHIH, )aJFbl3 Yibl KajaablOekTeH KeM KOPMEHTIHIH 1C-OpeKEeTIMEH JQJIeN ISk Ii.
TinTi o3 cylireHine KOChUIMaH, TaFIbIPbIHA KOHIN KEJIreH KeJiHi, eHeCiHIH MeHipiMi MeH
aJIaMIepPIIUIITIHEH aTTall KeTe ajIMaIbl.

Banvimaiioviy 6oamvicol. CayarThl, oHEpIIl, akcyhiek aiien. «banbimaii CeMei i aTaKThl
aKcyHek OaifbIHBIH KbI3bL.» (MBIHKacapoBa, 2024: 64) )KymaH JiereH OKbIFaH, opi ayKaTThl
XiritTiH oiieni. Pomanna JKyman baneimaiinbie yerinen [ayhap neren cyiy, kenelzin
KBI3bIH TOKAJIIBIKKA ajaMak Oosaapl. « TOKal — KOl HeKeal OTOaCBhIHAArbl €KIHII QMel.
HoynetTi ep anaM e3iHiH OipiHIii oesi, sFHN 0oOIiIeHIH YCTIHEH SKIHIII ofel ajica, OHia
OJ1 TOKaJI Jien atanrany». (Oaimoai, 2017:397).

Epke ecken OaiinpiH Kbi3bl — banbimaii kyiieyi — JXyMaHHBIH TOKan aiy Typalsl
HICIIiMIHE KapChl INbIFaAbl. O31HE jKacajaFaH KOPJBIK JIEH TYCIHIIN, aXXbIpacaibl. XX
FachIpAbIH OachlHIA OHENAIH aXKpIpacy Typaibl IiemnM KaOeuimaysl KublH. Cebebdi on
JKymanHbIH FaHa aiieni emec. Kenin — 0ip oynerTiH anambl. «KeniHHIH KeTyi cylekke TaHOa.
Tinti Mackapa. An, bansiMaiiipl KOPKBITBIIT KOHIIpE aaMalThIHBI TaFbl Oenrini. TepkiHi
kywTi. TabaH Tipemn >kaynachlll KETyre )apauThiH xaHaap.» ( MeiHkacaposa, 2024: 66).
By keifinkep apKbUIbI aBTOp K631 allIbIK, CayaTThl dHeNiH 00pa3biH jkacaraH. banbimaii
apTHIK CO3Te Kellill eMIKIMMEH yphiciaiinel. Kplp KazarbIHa e TeHIIT1 Typaibl TYCIHAIpY
YIIiH MOXKUTIC KYPBII, cayaTThl COWJIEI, ©3iHe Kapchl HIBIKKAH anamaapra SMOLUSCHIH
KepceTIiel, OarneH jkayan Oepeni. ABTop banbimainbiH ik ce3iMjepiHe KaparaHia,
KOIIIIUIIK apachlHIa COWUJICH alaThlH HICIICHIIr, YCTaMIbLUIBIFBl MCH T€3 apaja MM
LIBIFapy KaOUIeTiH allbIll KOPCETKEH. «OHen KBI3MET icTeyre, KoraM eMipiHe KaTbhICyFa
KYKbUIbl. OHENl KajblH Majfa caTylbliap, Kell oHel amylibuiap, YpbhII-COFYIIBLIAp
JKayarika TapTbuIajbl. OUWeN eNNiMIi3iH TeHKYKbUIBI a3amarbl,- Jen baibimai Oaiicaiipl
YHMeH aiThIn Typ. O He KaHBUIBII, He KBICBUIBII, MY/Iipill KaJIFaH )KOK. barren aiTeiiran
ceszepi TyciHikTi. KoHbIpray aaycel Kyj1akka Kbuiel THeai» (MbiHxkacaposa, 2024: 294).
BanbiMaiifipiy kMHaFaH OlTiMi, MaTepUANIBIK JKOHE QJICYMETTIK XKarJaibl epKiH oienre
aitHanapiprad. COHIBIKTAH OJ1 KyHeyiHiH ©31HeH 0acka, Tarbl Oip oiies ajaMblH JIereHiHe
keHOel 1. Ocbl 00pa3 apKbLIbl ABTOP CayaTThl 9MEIIiH KOPJIBIKKA TO30CHTIHIH, KUBIH IBIKTHI
eHcepe aaThIHBIH KETKI3II, YTl KepceTei.

Tayhapowiy obpazvi. Pomanra auHaMuka OEpreH, OpPEKETIII, KYPECKep KEHimkep.
BipiHmii pet mbiFapMaza SMEHIepIIiKIIEH Y3aThUIBIN Oapa yKaTkaH onkeci KaHmaibIMHBIH
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KachIH/Ia KypreHae kepinic oepemi. «['ayhap 0atbut na OaThip KbI3 eKkeH. TaliblObIKTal
KIN-)KIHIIIKEe 0osica Ja, ©31 TIlTi dJIeyeTTi, epTEHIICiH OalKabIHbI3 0a, JKapaabliapibl
ap0a YCTiHE OpHAJACTBIPBIIN, KOTEPICIN, >KAMIBIpaK >KAaTKBI3bIN, KAHBI KallMal XKyp»
(Meirxkacaposa, 2024: 244). [Tarpuapxan koram ['ayhapra na e3 TanaObia Kosiapl. Cyry,
HO31K, eHepna3 Kbi3abl JKyMaH eKiHII TOKa eTin anyra aaibiHaanaasl. Kei3aplH okeciHe
KaJIbIH MaJibl Oepineni. [ayhapasin cylireH xiriti — Akbiaryi1. O 1a €CKi Ko3KapacKka Kapehl,
»KaHa 3aMaHHBIH OpHAybIHA KymTap agam. [ayhap oneymerTik axyanbIHbIH HalIapJIbIFbIHA
KapamMacTaH OpeKeTHIUT KbI3. AMKAac JXypill »aTkaH alMakKka Oapblll, KaHChIparaH
cap0a3apAblH JKapacblH TaHaAbl. TYHIMEH aTTeH OpTaliblIkKa Oapbill KayJblH Kelle
XKaTKaHbl Typaibl xabap Oepesi. «O3renep YIIiH JKaHBIH asMay aJaMIepIIiUTKTIH IIbIHbI
eMeC IIe, OChI XYPIeHIC JKaJIFbI3 ©3IM ep agaMIap/blH IIIHIEMIH Je OilaMaiThIH 1a,
©31HIH 0acKa )KbIHBICTBI €KCHIH YMBITKAH J1a CUKTh. (MbIHXacapoa, 2024: 244). 'ayhap
00pasbl apKBUIBI )Ka3ylibl 63 0aKbITHl YIIiH OAchlH KaTepre Tiril, COHbIHA JICHIH Kypece
aJIaThIH, JKOPBIK 3aMaHbIHJIA, JKeIeN IIemiMaep KaObuiaar, MaijaH JanachlHAa CalKbIH
KaH/IbLIBIK TaHBITA aJIaThlH Ka3akK KbI3IapbIHBIH OOJIMBICHIH alllKaH. TeHIIK YIIiH Kypecim
KYPreH Kazak KbI3JapblH Oip FaHa BEKTOPMEH Kapayra Oonmmaiinsl. OprajblKTaHFaH,
0apIbIK KCHECTIK KEHICTIKKE YJITUII TUITEHTeH oien o0pa3blH jKacay HayKaHbl KYpill
KaTKaH KEe3EHJIe aBTOP Ka3aK KbI31apbIHBIH OOJIIMBICBIHA YHIIITEH, OipereiIiK KaTeropHsCchl
apKBUIBI KEHINKep KacaraH.

3.3 Pomanja¥rbl reHepiaik KeHiCTIKTep MeH dpeKeTTep

KoramMapIK KeHICTIKKE KATBICTBI OAUICTTIH TYPJIi aCIEKTiICPiH KAMTUTHIH OJICYMETTIK
3eprrepeyaep KyprisreH Jloy MeH OBECOH KOFaMIBIK KEHICTIKTETi TeHIASPIiH OIeT
momenin yceiHABL (Setha Low & Kurt Iveson, 2016). Ocwer monens TypreickiHaa C.
MeIkacapoBaHbIH MaiIaH MajdachIHIAFBl OPEKETTI Oepy omiciHe TOKTalyFa OOJajbl.
«Kapa neHHIH acThIH/a KaJIFaH COJIJATTap TaMbIPBIH KOMAPHIN IIAYbII, KHHAMAW TacTarl
KeTKEH Kaparall CUSKTHI 9HE ’Kepae Oipeyi, MbIHa xepae 0ipeyl NOHKHUIN-TOHKHII KaTbIp.
Aybin opracsl onsIp-tonbslp. JKay 1a kezeit ToObI qa esiMre 6ac Tirim, ambiHa OenieckeH
alikac mon aysul opTachkiHma » (Mermxkacaposa, 2024: 120: ). Pomanma azamar COFBICHI
XKYPIIT ’KaTaabl. AKTap MEH KbI3bUIJIAp apachlHIaFbl alikac Ke3iHe corbicka ['ayhap neren
keHinkep nge Oapanpl. JKapamanraH jKaybIHTEpiepre Jopi »Karajibl, KaHbIH TOKTATHIII,
aJFaIIKbl KeMeK Kepcekreni. «CaH-camanak ajnbic TIeH aTbic 0achuica /a, OKTHIH T'ypCifi
KyJIakTaH KeTeTiH emec» (MpiHxkacapoBa, 2024: 122: 2024). Pomanga olien keiinkepiep
KaKTBIFBICKA apanacrnaiiiel. bipak >kapamanran capOazjapra aifamikbl MEIHIIUHAIBIK
KOMEK KepceTei. Oien kelinkepiaep TORAaFbl CalT-KOPAIFBUIBIK dpeKeTTep e OeIceHIl.
To#l — KeNMmITIKTIH KATICYBIMEH aTKApBUIATBIH CAITAHATTHI ic- Imapa (OmimoOai, 2017:
394).

Poman OoifpIHIIA TOH-)KMBIHBIHIA €p KeWiNmKepiepaiH (QHU3UKaNbIK TYPFBIIAFBI ic-
KUMBUIIAPHI 9iieNT KeHinkepiepre Kaparanaa a3 (2-kecre).
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2- kecte. Toll —KUBIHBIHAAFBI TCHACPIIIK OPEKETTEP

outennep». (MbiHxacaposa, 2024:17).

Olien Ep
«ThIHBIKTa TYTiHI acmaHfa TIK KOTepUIreH | AyblJl OpTachlHIa TON -TOOBIMEH Kaymaiai
JKep OLIAKTapAblH JKaHbIHIA KYWOEHJEreH | MajlacTapblH KYPBIII  OTBIPDFAH  EPKEKTep.

(Mermxacaposa, 2024::17).

HocanneiH  oifenmi  Jlomeni  yijeH — eki-yur
WICHTEH TEPIHI anvin wiblevbin, o 60Ca2ambly
coipm  oicazvina  Kotiovl.  (MBbIHXacaposa,
2024::19).

Aybul opracelHIa YHpIM- yipiM  OoJbIn
OMbIPEAH EPKEKTEP JIE OPbIHOAPLIHAH TYPBICHIII,
KEJIIHILEK KeJe JKaTKaH JKaKKa Ke3 TIKKEeHIEe
Kymanap na yiiiHe >KakbIHIAHKbBIpar Oapbli
mypovl. (MbiHxacaposa, 2024::19).

Ofiengep OTKa Mail KYWFBI3yFa JalbIHIAIBII
Ky#oermen xateip. (MbiHXacaposa, 2024::22).

Tabak-TabaK €TTi KITITTEep OKeINill, >Karajara
nmactapxanra Koroma. (MerHkacaposa, 2024:29).

OJIeyMETTIK KUBIHIApAbl YHBIMIACTBIPY, OHJA JKacajaThlH PUTyaJiap MEH KOH-
YKOpPAIFBUIAPIBI pOMaH/Ia dHeNaAep aTkapaabl. AJl epiep Cojl )KUbIHHBIH OTKeHiHEe ACHiHTi
memimMl KaObuiaaiabl. Atamn aiiTKaH1a pOMaHHBIH aJIFaliKel OemiMine JlocaHHbIH yHiHe
KEJiH TYCIN KaTajubl. 2-Kecmezi MbIcAap CoJ IapaaaH anbiaFad. KeniH TyckeHnre neifin
aybUIJIbIH akcakaibl Ennan MeH oHbIH iHICI JlocaH KeliHHIH KaJiblH MaJIbIH TOJIY, YHICHY
Kepek Oasanapbl KaliThIC OOJIFaHIBIKTaH KemiH (i Oana KanmpiOekke KOCy Typasibl MeIiM/ i
HIbIFapbIn KoiFaH. COHBIMEH Katap, 0Chl pOMaH apKblIbl Ka3aK KOFaMBIHAAFBI €TJIE TApTKaH
oifeniiH KYpMeTTi eKkeHiH aHbIK Oaiikanaabl. «Kyna, batuma mipime cyiieHin kenaim. Men
elryre >KakblHIaraH ajamMMbIH. Mo, Kyna, araH Kazak KapT oieii aHa AeMeylli Me e,
aHa Ce3iH XalKpIM ap KepMmeyuli eni roit». (MbiHkacapoa, 2024:42). ABTop oiienaiH
aHaMbIH JICTCHIHEH COH, €p KeHINKep/iH oHel ThIHJIaFaHbIH jka3ajbl. llarpuapxain
KyHene oWeniH OpHBI aHa craTycbiHa Oainaynel. Kenec Onarbpl KepkeM HIbIFapMaliap
apKbUIBI aHA apXUTHUIT Typalibl TYCIHIKTEpAl KaiiTa eHaipai. AHa AereHimi3 Oananbl OonFaH
oifen. OWeniy pernponyKTUBTUIINT KOoFaMaarel cTaTycbiHa acep erexdi. «Kenmin yn Ttamca
FaHa COIMYMFa Maijaibl MyIle Jen KaObuigaHaabl. AHa 00pa3biHa KaThICThl OV (hakTiHi
Cumona nie boyap, Jlaypa MaibBu xoHe e3re Jie FajbiMap Oalikarl, cbiHaraH. byi Tycra
aHaHbl Oipereil e Kypeni Tyra petinge emec, OTaHHBIH JKaJblIaMa KUHAKTAYIBICHI,
CMBOJIMKAJIBIK HJI€ANbl PETIHJEC KOPCETY OICTYPiH aWThIll OTBIPMBI3. MyHIai JHCKypC
«0TOachl — YATTHIH HET131, aHa — YITTBIH YHBITKBICHD) JIET€H TOMUHAHT PECMHU HJICOIOTUs
HIeHOEPiH/Ie aFbI LIETIKE MBIKKaHbI MaTiM» (BbarnoyneTkpisbl, 2022: 202). «Otien 0akbI T
pomanbina X X1 FaceIpaa oiies aBTOP/bIH IIbIFApMAaChl PETiHE TeHISPIIK Tajay )KacabIIl
OTBIpFaHbIMEH, eHOEKTiH XX FachIplia a3bUIbll, OKUFaHbIH KeHec YKiMETiHIH KYpbUTYbI
TYChIHA COMKEC KEJICTIHIH €CKEPY KepeK.

4. 3epTTey HITHKECI

Iennepnik omeOueTTaHy TYPFBICBIHAH OHeN >Ka3ylIbUIAP/bIH IIbIFAPMAaIIbUIBIFBIHA
CaJIBICTBIPMANIBI JKOHE KOHTEHT Tajjiay >Kacajblll, KeHinKepiepAiH coMAalybl MeH
Oipereiitirine TOKTalIy jkKaHa opi THIH cana OOJFaHBIMEH, 6T€ ©3€KTI MOCEJlere »aTasbl.
Kazak sxaszymibl oliengepiHiy apacbiHaa airam poMal jkasran Capa MeIHXacapoBaHbIH
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«KpIp KpI3mapb» pOMaHbl TCHIEPIIIK TEOPHUS TYPFhICBIHAH OYpbIH TajmaanOaraH. KeiiHri
OacwUTBIMIApaa «OHeT OaKBITHD) IETEH aTayMeH OAChUIBII MTBIKKAH POMAHHBIH dHes KeHiI-
KepiiepiHe Oipereiylik Macelieci TYPFBICBIHAH Kapall, aJfalllKbl aTaybIHbIH TaKbIPBIITHI
allaThiHbl AHBIKTAIABL. byJl pomaHga aBTOp oHeNl TEHIIrT TaKbIPhIOBIH HETI3re ajFaH.
Kenec Opmarpl KypaMmbIHa KipreH ejijepre aies TeHIIr Maceseci opTak 0oiFaHbIMEH, KbIp
KbI3JapbIHbIH OonMbIchl Oesek. COHIBIKTaH, jkas3ylubl Kasak oiiennepiHiH Oipereimirin
KaMTH OTBIPbII, KeHinkep basbiMaiinbiH 00pa3sl apKblIbl — Ka3aK AajachiHa )KaHa OKIMET
OpHaraHfa JCHiH jJe OUTIMII, 3WsUIbl, ©6TE CayaTThl SUEIACPIAiH OOJFaHBIH KOPCETKEH.
Ene Jlomeni meH keniH KaHmaibIMHBIH KapbIM-KaThIHACHI apKbUIbI OTOACHI, COHBIMEH
Karap €HC MEH KeJIiH HWHCTHTYTTapbIHBIH KYHECl pOMaHIa aHbIK jKa3buiraH. bahbiH
Oolibimeci — Illekep meH Tokansl — CyrycapblHBIH KYHJECTIK OpeKeTTepi, KajdblH Mall
MEH 9MEHrepiik Macesneci — XX rachlp OachlHIArbl Ka3ak TYpPMbIChIHAH xabap Oepei.
[leirapmana ['ayhap mereH KeWinkep apKbLIbl KOIIIENI XalbIK KbI3IAPbIHBIH JKAybIHICP
OOJIMBICHI alllbIFaH. ATKa MiHIII, aKTap MEH KbI3bUIJap KAKThIFbICHIH/IA KapalaHFaH1apra
MEAMIMHAIBIK KOMEK KepceTemi. Al OeHOIT Ke3eHIe KOJNbIHA AOMObIpa aibll, Kyi
mepreni, oH xarraiabl. COHBIMEH Karap «OWen OakeITED) POMAHBIHAA TaFABIPHI JKa-
3yl XKycinbex ANWMaybITOBTHIH AKOuIeriHe YKCAUTBIH 3eiHEeryl JereH Kedinkep Oap.
Maxkanana AkOiiek neH 3eHHery/IIiH 9pPEKeTTepl MEH IMISIIM/IEpPl TalaHblll, KECTEeMEH
kepceriiai. Exi kelinkep e aybliFa IIANKAH COJAATTApIbIH 30pJbIFbIHA Tall 0OJajibl.
Capa MbIH)XacapoBa aBTop peTiHje Kerinkepi 3eiHHeryni xa3rbIpMaibl. A ep jKa3ylibl
XKycinbex AiimaybITOBTHIH AKOLIEri: «ay3bIM apaMm, JIeMiM apam» el ©3iH KaTTbl
KMHAW/IbI, KiHAJIaW/Ipl. OHeNl kKa3ylIbIHbIH KEHINKEpl ©31HIH OKUFajap MEH QJICYMETTIK
JKaFIaiIbIH KYpOaHbl eKeHiH aHbIK Tycinemi. Conpaii-ak, Capa MpIH)XacapoBa aTajIMbIII
poMaHja okeNaiH FaHa (PU3MOHOMUSACHIHA TOH—TOJIFATy MPOLECCIH Keiinkep baTuMaHbiH
opekerTepiMeH Oepesi. 3epTTey JKYMBIChIH/IA TOJFAK KbICKAH SHENJIIH MCUX0JIOTU3MIHEH
0ejieK, aT YCTiHAE, J>KOPBIK Ke3IHJIE TOJFaTaTbiH Ka3ak oHeNaepiHiH Oipereiirine
tangay xacaiambl. COHBIMEH Karap, pOMaHIarbl KEHINKepJIepAiH TCHICPIIK KeHICTIriHe
CaJIBICTBIPMAaJIbl TaJlJIay JKacablll, TOM-KHUbIH Ke3IHICTI ofiesl MEH epJIiH dpeKeTTepi MEH
(YHKIIMOHAIBI KBI3METTEPI KECTE apKBUIBI KOPCETUII.

5. KopbITbIHABI

Kazak omeOuerinaeri aiien jka3yIibUIapIblH IIbIFAPMAIIbUIBIFEI MEH KOTEPIeH TaKbl-
PBIOBIH TEHAEPIIiK TeOpHUs TYPFHICHIHAH Taijay OapbichiHAa Oipereiinik Moceneci Herisre
anbiHaapl. Cebedi poMaHga KepceTUIreHaeH Oip cascu kyiheae OOnFaH MOCTKEHECTIK
eNJIepaeTi arenaep iy dJieMIeri 0acka aienaepacH o3 Oipereiiiri, OHbIH IIIiHAe TApUXH-
reorpadusUIBIK JKaFIaiblHA COMKeC Ka3ak diesaepiHiy o3iHaik Oipereitiri 6ap. JKasyibl
Ka3aK JajlachlHIa OMEHIEpJIiK, KaJblH Maj Macejeci 0ap OosFaHbIMEH, Ka3aKTapblIH
irHae KOFaMIbIK eMipre OejCeHe apajiaca ajaThiH, XaT TAHUTBHIH 3UsJIbl QWEJICPIiH,
epiaepMeH Oipiel aTka KOHBIIN JKOPBIKKA apajackaH KbI3AapiblH, OachlHAa KaHAal aybip
JKaraai Tycce /e, MOMBIMAWTBIH KEJIIHIICKTEPAiH, €HE MEH KeJIiH MHCTUTYTBIH JKaJIFarl,
QJIEyMEeTTIK TYTACTHIKTBI CAaKTall TYPaThIH €HEeJepAiH OoNFaHbIHA >KeKe-)Keke obpasmap
apKbLIbl TOKTAJIFaH.

FbutbIM yIIIiH reHaepitiK 9/1e0MeTTaHy FaHa eMeC, TeHICPITIK OTapChi3Iany kKoHe OeroTap
TeopusuIaphl ga e3ekTi. COHABIKTaH Ka3akK JAajachiHa KEHECTIK (DEMUHHU3M KEeJITCHIe JAeHiH
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oHieNIepAiH epKiHIIK Typajibl TYCIHIT MEH MaKaja/ia TajlanFaH Oipereiik Moceleci aramn
KOPCETKEH TeOpHsIap HETIi3iH/e Talay jKacayFa JKOJl allajpbl.
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M.OYE3O0BTIH BEMMOJIIM MYPAJIAPBIHJIAFBI TYPKI 9JIEMI:
KAHAIIA UHTEPIIPETALIIUA )KOHE FbIJIBIMU IUCKYPC

Anoamna. Makanana TYpKi MoIEHHETI MEH TYPKI XaJbIKTapblHA OpPTaK pyXaHW KasblHajapibl OYTiHTi
YaKBIT TaJa0bIHA cali 3epTTey M. Oye30BTiH 3epTTeyiepi, OHBIH SIMHUCTOSIPIIBIK Mypalaphl MeH FBUIBIMU Happa-
THUBTIK MATiHJIEpi, acipece, KaIbIH OKbIPMaH KaybIMFa €TeHEe TaHBIC €MeC Mypachl HETi3iHJe KapacThIPbUIFaH.
3epTTeyaiH MaKcaThl — YaKbITHIHJIA JKAHCAKTBIKIICH «ITAHTYPKHU3M» YFBIMBIMEH alMacThIpbUIFaH M. Oye30B
IIBIFAPMaIIBUTBIFBIHAAFBI «TYPKI QJIEMi» )KOHE «TYPKi MOJEHUETI» JeTeH YFhIMIap bl KEHECTiK HICOIOT USTHBIH
BIKMTAJBIHAH THICKAPbI, OYTIHII TOyenci3 oneOMeTTaHyNblH Tana0blHa cail jKaHallla WHTEpIpeTalusiay.
MyxTap Oye30BTiH SHHCTOSPIBIK MYpajapbIHIAFbl, ecTelikTepi MeH Oi3re OeliManiM OONBINT KelreH
MoTiHJepiHeri, OasHnamanapel MEH TYpii KoH(epeHIWs, FBUIBIMU JKSHE 91e0M MoilicTepze ceitnereH
ce3lepiHzieri, TAyenCi3miK J>Kpuimaphl Pecell MeMIIEKeTTiK oeOueT jkoHe eHep MyparaTTapblHaH aJIbIHFaH,
OypBIHIApH! FRUIBIMU aliHaJbIMFa TYCIEreH KOoJDKa3z0altaphlHAAFbl MaHACTAHyFa KAaTBICTHI TY)KBIPHIMIApbIHA
Tangay jkacajanpl. TybIcTac KbIPFBI3 XaJKBIHBIH €H KYHIBI Mypackl «MaHac) 31OChIHa OailIaHBICTHI Ka3ak
3WSUTBUIAPBIHBIH apachbIHJa TYFaH TYPIIl MIKipiep caablCThIpblIaasl. OChl 91I0C TOHIPETiHAe TybIHAAFaH JayIIbl
KeHOip MoceneNnepIiH apa-Kiri axbIpaTbuiajbl. ToyeNnci3miriMi3ai amFanbl KOJ JKETKI3reH aWTylbl eHOeK —
Qye30BTaHyIIbUIAP KypacThIpFaH 50 TOMIBIK FBUIBIMU )KUHAKTaFB! OCBI 9TI0CKA KAaTBICTHI A€PEKTepAiH OapiHe
Jie Hazap ayJapbUIbII, OJIap/IbIH MOH-MaHBI3bI aHbIKTanaabel. Coll Ke3zeri casich oKurajiapablH M. Oye30BTiH
MaHACTaHyFa KATBICTHl FHUIBIMH IalbIMIapblHa KaJlail acep €TKeHiHe NUCKYCTHIK 9IiC apKbUIBI Taiiay
xkacanaasl. M. Oye30BTiH TYPKi aleMi MEH MOJICHHETIHE KAThICTBI oMl Jie i37Iey/li KaKET eTEeTiH HApPaTHBTIK
MoTiHzepi Ti30exTenin kepcerinexni. Hotmkecinne aBropiap M. Oye3oBtin Tek OpTa A3us oneOneTiHeri rana
eMec, OHBIH FaJIbIM PeTiHAe 9/ieONeTTaHybIHBIH Ja JaMyBIHIaFb! POJIiH eKILer Oepei.

Anevic: KP FxKBM  Fvuieim  xomureri KapkputannusipraH AP23488634 «Typki MopmeHumertiHzeri
M.O. Oye30B aneMi» )K00achl asiChIH/A Ka3bUIIbI.

Kinm ce3oep: abaiitany, MaHACTaHY, TYPKi oJIeMi, HHTepIIpeTalus, AUCKypC, HApPaTHUB, TAPUXH AEPEKTED,
MOTiH.
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TIOPKCKH MAP B HEU3BECTHOM HACJIEJIUU M.AYJ30BA:
HOBAS HHTEPIIPETALIVS 1 HAYUYHBIN JIUCKYPC

AHHomauuﬂ. B cratbe MIPOBOAUTCA HCCIIEAOBaHUC TIOpKCKOf/i KYJIBTYPbI W JYXOBHBIX HeHHOCTefI,
O6U_II/IX JJI TFOPKCKUX HapoA0B, B COOTBETCTBUU C Tpe60BaHI/I$IMI/I CCrOAHSAIIHETO BPEMEHHU. HCCJ’ICI[OBaHI/IH
M. Ay33OBa, €T0 SMUCTOISIPHOC HACICAUE U HAYYHO-TIOBECTBOBATEJIbHBIC TCKCThI paCCMaTPpHUBAIOTC Ha OCHOBE
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€ro HacJeAus, MaJION3BECTHOTO IITMPOKOH YMTATENBCKOM aynuTopuu. Llenbio nccneoBaHus SBISETCS, KOTOpast
B CBOE BpeMsi Oblila OIIMOOYHO 3aMEHEHA MOHATHEM «TAHTIOPKU3M». HoBast TpakToBKa MOHATHH « TIOpKCKUi
mup» n «Tropkckas KyasTypa» B TBopdecTBe M.Ay330Ba, BHE BIUSHUS COBETCKOM HJIEOIOTUH, B COOTBETCTBUU
¢ TpeOOBaHUSIMH COBPEMEHHOTO HE3aBHCHMOTO JHTEpaTypoBeAeHHUs. AHanu3 BbIBOJOB MyxTtapa Aya33oBa
0 MaHACOBEJIEHUH B €ro J3MUCTONAPHOM HACIEIUM, MeMyapaX M HEM3BECTHBIX Marepuanax, IOKIajax U
BBICTYIJIEHUSAX Ha PA3IMYHBIX KOH(EPEHIMAX, HAYYHBIX M JIUTEPATYypPHBIX COOPAHMSAX, PYKOMHCAX, B3ATHIX
13 TOCYAAapCTBEHHBIX apXHBOB JINTEPATYPhl U UCKyccTBa Poccuy B Tofibl HE3aBUCHMOCTH, KOTOPHIE €Ille HE B
Hay4YHBIH 000pOT BHeceH. COMOCTABNAIOTCS Pa3NINYHble MHEHHUs Ka3aXCKOW MHTEIUTUTEHIIMH OTHOCUTENBHO
snoca «MaHacy — IIeHHEHIIIero HacIens POACTBEHHOTO KbIPTBI3CKOT0 Hapoaa. BelgeneHb HEKOTOPhIE CIIOPHBIE
BOTIPOCHI, BOHHUKIIINE BOKPYT 3TOH 3nonen. Bee qanHble, OTHOCAIINECS K 3TOH smonee B 50-TOMHOM HaydHOM
COOpPHHUKE, COCTABICHHOM ay330Be1aMH, — 3HAYUTETBHOM TPYyZe, J0OMBIIEMCS Halllel HE3aBUCUMOCTH, — OyIyT
oOpalleHbl BO BHUMaHUE U OTIPE/IENICHO X 3HaueHne. M. Ay330Ba METOZIOM IUCKYCCHHU aHATTM3UPYETCs BIMSHIE
TIONUTUYECKHE COOBITUM TOrO BPEMEHM Ha €ro HaydHble B3MISIbI Ha MaHacoBeneHHu. IlociemoBaTenbHO
TOKa3aHbl HAPPATUBHBIE TEKCTHI M. Ay?330Ba 0 TIOPKCKOM MHUPE U KYIbTYpE, KOTOPBIE Ille MPEJCTOUT UCKATb.
B pesynbTare aBTOpBI OCBemmaeTcst poiab M. Ay33oBa He ToIbKO B uTeparype Cpenneil A3uu, HO U B pa3BUTHH
JUTEPaTYPOBEICHUS KaK YUEHOTO.

bnazooaprocmu: Crarbs HanmcaHo B paMKax rpoexra AR23488634 «Mup M.O. Ay330Ba B TIOPKCKOH KYIIBTY-
pe», dunancupyemoro Komurerom Haykr MuHHCTEpCTBA BbICIIEro oOpa3oBaHus U Hayku Pecriyonuku Kasaxcran.

Kniouesvle cnoga: abaeseqeHne, MaHaCOBEAECHHE, TIOPKCKUIT MU, HHTEpPMpeTanus, AUCKypC, HappaTuB,
HCTOPUYECKHE TaHHBIE, TEKCT.
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THE TURKIC WORLD IN THE UNKNOWN LEGACY OF
M.AUEZOV: ANEW INTERPRETATION AND SCIENTIFIC DISCOURSE

Abstract. The article studies the Turkic culture and spiritual values common to the Turkic peoples in
accordance with the requirements of today. M. Auezov's studies, his epistolary heritage and scientific narrative
texts are considered on the basis of his heritage, little known to a wide readership. The purpose of the study
is, which at one time was mistakenly replaced by the concept of "pan-Turkism". A new interpretation of the
concepts of "Turkic world" and "Turkic culture" in the works of M. Auezov, outside the influence of Soviet
ideology, in accordance with the requirements of modern independent literary criticism. Analysis of Mukhtar
Auezov's conclusions about Manas studies in his epistolary heritage, memoirs and unknown materials, reports
and speeches at various conferences, scientific and literary meetings, manuscripts taken from the state archives
of literature and art of Russia in the years of independence, which have not yet been introduced into scientific
circulation. The various opinions of the Kazakh intelligentsia regarding the Manas epic, the most valuable
heritage of the related Kyrgyz people, are compared. Some controversial issues that arose around this epic are
highlighted. All data related to this epic in the 50-volume scientific collection compiled by Auezov scholars,
a significant work that achieved our independence, will be taken into account and their significance will be
determined. M. Auezov, using the discussion method, analyzes the influence of political events of that time on
his scientific views on Manas studies. Consistently shown are narrative texts of M. Auezov about the Turkic
world and culture, which are yet to be found. As a result, the authors highlight the role of M. Auezov not only
in the literature of Central Asia, but also in the development of literary criticism as a scientist.
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of M.O. Auezov in Turkic Culture”, funded by the Science Committee of the Ministry of Higher Education and
Science of the Republic of Kazakhstan.
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1. Kipicne

M.O. Oyes3oB 1934-1961 xburmapsr Kazak memitekerTik yHmBepcuteTiHne «Kazak
XaJIKBIHBIH aybI3 oeOueTi», «Kazak omebueriniy Tapuxe, «Ka3zak XalKbIHBIH CYBIPBIIT
canMa alTeic eHepi», « TypIcCKaH XanbIKTap aaedueTi», «AbalTaHy» CeKiai KypcTapaaH
nmopictep okpiApl. OKy OarnmapiamachlH JKacayda YJIbI FyjlamMa TYPKiI XallbIKTaphIHA
OpTaK Mypaiapra na Oaca Hazap aymapblil, KY/UT TYPKi XYPTbIHA OPTaK WTUTIKTEPIiH
HacUXaTTallybIHa OapbIHINA 9CEp €Te aJJIbl.

OHBIH TYpKi oNeMiHE KaThICThl Tonarail OimiMi Typkiranmymsuiap B.B. bapromnsn,
b. Diixenbaym, B. XKupmynckuii, B.B. Bunorpanos, B.I1. O6HOpCKUiinepai MORBIHAATHIIL,
e3apa IMKip albICHIN, TYPKI XaNbIKTaphlHA OPTAK oAeOW >Komirepiepre OaiIaHBICTHI
FBUIBIMH JAMCKYPCTBIH TyybIHA BIKNAN eTTi. OCBI aTanFaH TYPKITaHYyIIBl FaJlbIMIapMeH
IIBIFAPMAIIBUTBIK OaTaHBICHL, FEUTBIMHA MACEJIENep TOHIPETIH T 9OHriMeNepi MeH miKipiepi
SIUCTOJISPIIBIK, HAPPATUBTIK MOTIHAEPAE MOJBIHAH Ke3hecedi. MoceneH, TYPKITaHyIIbI
raeiM B.M. XKupmynckuitnig M.O. Oye30BKke jka3raH, jKa3yIIbIHBIH Kohka30a KOPBIHIA
cakrasran 14 xarer gomen. Ocwl OaliiaHbICTapABIH 00pi Ie epeKIe bDKIaXaTieH Kaparl,
3epTTEeyIi KaKET eTeTiH Mocenenepain Oipi. byman O6emek M.O. Oye3oBTiH JIeHHHTpan
YHUBEPCUTETCHIH KaOBIpFachlHAAa OTKI3TeH FBUIBIMH CEMHUHApiaphlHAa apHaJFaH
OastHmamamapsl 1a FBUIBIMH 3€pTTeyldi KaxkeT ereni. ©. MaprymanasiH «Myxrap
Owmapxanyibl JIeHUHTpaa yHUBEPCUTETIHIH ayauTopusceiHAa» («MyxTtap OMapxaHOBHY
B aynmutopud JICHMHTPAJCKOTO YHUBEPCUTETAa») JCTEH ecTelirinmae aramrad «[opbkwmii
JKOHE IIBIFBIC onmebmeTi» koHe «AOaiinpiH Tarbsna oHzmepi» («[OpbKHil M BOCTOUHAsS
muteparypa» u «llecun Tarbsabl Mo AGato») arThl pedepaTTapsl OCH KYHIe JeiiH Oi3re
6eriMaim Oombim kenesi. byt eHOexTiH MaTiHi TabbuIca, MYXTapTaHy cajlachl YIIIH YIKEH
oJpKa 0OJIMaK.

MyxTapTaHy canxachlHIAaFbl KYH TOPTIOIHACTI eNeyii MoceleHiH 0ipi — YITTHIK ofeOneT-
TaHy FBUIBIMBIHZIA Qi Jie aT i31 cajbplHOail KaTKaH apHaHBIH, 3epTT€y HBICAHBIHAH THIC
KaJIFaH KYHZBI AepeKTiH Oipi cananmareiH, MyxTap Oye30BTiH 3MUACTOISPIBIK MypaTapbiH-
JIaFbl, ECTEMKTEPI MEH 0i3re OeWMoIiM OOJBINT KENTeH MOTIHISPIHAETI, OasHmIaMaiapsl
MEH TYpJi KOH(EPEHIWsI, FEUIBIMU KoHE o1e0M MOXKITICTEp/e COMIIeTeH Ce3mepiHieTi,
TOyeJCi3miK KbuIIapbl Pecell MeMIlekeTTiK 9/1eOHeT JKoHe oHEep MyparaTTapblHaH aJlbIH-
FaH, OYpBIHAApPHl FHUIBIMHA alHAJIBIMFa TYCIIETeH KOJDKa3OalaphIHOAFbl MaHACTaHYNAFbl
OMIapbl — Ka3aK-KBIPFBI3 97€0MeTi MEH KCiOn MaMaHaphl YIIIH KbI3BIFYIITBUIBIK TAHBITAP
JKaHa TaKbIPIITap.

1997-2011 xwimmap apalbIFBIHAQ JKApBIK KOpil, oaeOu KoHE FHUIBIMH alHAIIBIMFa
eHreH M. Oye30BTiH ey TOMIBIK TOJNBIK IIBIFApMaliap KUHAFBIHIA JKapUsIaHFaH
op eumapaarsl amyaH Typiai maximictep men CCCP xone Kazakcran XKazymisurap
OJIaKTapbIHBIH ChE3/AEpiHIe, 9/1IeONeTTaHyAbIH SPTYPIl cajalapbiHa (JpaMaTryprus, Tearp,
KHHO, aylapMa, Ipo3a, 033usl, ChIH, T.0.) KaTbICTHI OIaKTHIK, pECITyOIMKaJIBIK ITICHYMAapaa
CoOMIIereH ce3nepi MEH aWTKaH MiKipiepiHaeri Tek «MaHac» 3MOChIHA KATBICTH KYHJIBI
MiKipiepiH >KWHaKTal, )KyHenern, Oip i3re Tycipy OyriHri kyH tamabel. Kem >xarmaiina
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Hazap Tyce OCpMEHTIH COJI MIaFbIH MOTIHACPAIH ©31HC KaHIIaMa ThIH MAJIIMETTED, COHbI
oiiyiap, kaHa NadeiMaayiaap Oap eKeHAIriH eckepe OepMmeiTiHIMI3 ekiHimTi. KepHekTi
3epTTEYIiHIH 9/1e0H aifHAIBIMFa SHICH OChI €Ty TOMIBIK aKaJeMHUSUTBIK KHHAFBIHIAFbI 0ap
Mypanap/pl OYTiHT1 YakbITTBIH PYXaHU KXKETTUITiHE cail FRUIBIMH aliHAJIBIMFa CHT13iIl,
KociOu MaMaHap Ha3apblHa YChIHY O131H eHOeriMi3iH 0acThl MaKcarhl 0OJIMaK.

«Kasipri ke3me AbOaii Mypachl elliMi3[ie FaHa eMec, SJIeMIIK JCHIreWae KOHe TYpKi
onemiHze OeiceH/l TYple TaHBITBUIBIN, HACHXATTANBIN, IIbIFapMaliapbl 3epPTTEINil
Karplp. ADall Mypachkl OpTYpJIi FBUIBIM calajapblHbIH 3€pPTTey HbICAHACHI OOJIBIN JKaTKaH
yaKbITTa adaliTaHy FRUIBIMBIHBIH JIaMy JICHI'€liH KOPCETETiH 3epTTey CHOCKTEepre KaKeT-
TUTIK TybIHIAHTBIHBL ce3ciz» (Myiicen6i, 2023). Con cekimmi Myxrtap Oye30BTiH e
HIBIFaPMAIIBLIBIFBIHBIH TYPKI 9JIEMiHET1 OPHBIH 3€PTTEYIIH JIe MaHBI3bI 30D.

M. Oye30B TiH MaHacTaHYJIaFbI Oip 13re TYCIIl, KyleneHOereH FhUIBIMHA TEOPHUSUIIBIK Oi-
HiKipIepiHiH 031 XK1Haa Kelle OYphIHAaphl eneHOel xKypreH, 0i3/IiH Ha3apbIMbI3Fa 1TiIHOCH
KEJITeH KaHIIamMa KYHJIbI TYKBIPBIMJIAp/Ibl TAPTY €TETiHI KYMOHCI3.

2. MartepuaJjap MeH dictep

2.1 3eprTey aaicTepi

3epTTey KYMBICHIHBIH MaTe€pHaibl PETiHAe >kKazymbl M. Oye30BTiH 3MHCTOJSPIBIK
Mypalaphbl, eCTeJiKTepi MeH 0i3re 6eiMaITiM OOJIBIN KeJITeH MOTIHAEPIHIeT1, OasHIamManapsl
MEH TYpJi KOH(EpEeHIHs, FhUIBIMHU JKOHE 97¢0M MAXKITICTep/e COMIereH Co3aepiHier,
KeHiHT1 )KbUIIAphl MyparaTTap/aH TaObUIFaH OapIna TYpKi XalbIKTapelHa opTak «MaHac»
3IOChIHA KATBHICTHI MATIHJACPI anbiHAbl. COHAAM-aK 3epTTEY/IiH HEri3ri MaKcaTblHA JKETY
YIIiH Ka3aK >KoHe KbIPFBI3 FAIBIMIAPbIHBIH FRUTBIMU €HOEKTEpiHe Ha3ap ayJapbUibl.

2.2 MarepuaJjra cunarrama

Typki oneOueTi MeH MaHacTaHyFa OaiylaHBICTBI M. Oye30BTiH 3epTTeY/ICPiHiH epeK-
LIETITiH aHBIKTAy MAaKCaThIH/a TapUXU-CAIBICTHIPMAIIBI 9JIIC KONAAHBULIBL. FaibIMHBIH
OCBI TaKpIpbINTapFa OalIaHBICTBI OAPIBIK eHOCTIH Oip apHaFa TONTACTBIPY YIIIH TapUXH-
Kyheni omic Oactel Oarmapra ajblHabl. CasCH-2JICYMETTIK Macesieliepre OaiaaHbICThI
«Manacy» smocslHa 0aiIaHBICTl TyBIHAAFaH FRUIBIMU MIKIpJIEepAl capanTay MakcaThbIHIA
JMCKYPCTBIK KOHE HAPPATHBTIK 9/IicTep MalianaHbUIIbL.

3. TankbLIaHYbI

M. Oye30BTiH €71y TOM/IbIK aKaJIeMHUSIIBIK JKUHAFBIHBIH 45-1111 TOMbIHAa «Ka3ak-KeIpFbi3
oneOueTi TapuxblHA COLMOJOTHSUIBIK Kipiclie TaxipuOeci» OasHaamMachlHa aHHOTALIMSDY
(«Tesucsl k mokiany «OMBIT COIMOIOTHYECKOTO BBEJICHHUS B HCTOPHIO Ka3aK-KHUPTH3CKOM
JUTEpaTypbl») AETeH TE3UC CHIHABI IIaFbIH MATIH OepiireH (Oye3o0s, 2010, 89-97 6.). OHbIH
anrauikel Tapaymackl «I», «II», «III» neren nyHKTEpAEH Typanbl, OHAA Ka3aK-KbIPFbI3
XaJKBIHBIH TapuXH Ke3eHJepi OYriHri ojeOHeTHeH OaillaHBICThIPhUIA KApacThIPBUIFaH.
An, «Aysma onebuer» («YCTHas MOA3Ws») NETeH Tapayliajia JIMpuKa (calT-»KOKTay,
KOIIITACY, KOHLI alTy )oHEe YHICHY IoCTYPiHE opaii-kap-kap, OeT aiap, ChIHCY) MEH 3110C
JKaHPBIHBIH (OaThIpiap *XKbIPbl, OBUIMHBI, JIMPUKAJBIK MO3Maliap) TypJepiHe, olapiblH
IEHE3MC1 MEH JIaMy Ke3eHICPIiHE IOy JKacajblll, 9/1c0U KaTeropusiiapra Koaciou JAeHrei e
FBUIBIMU TEOPHSUTBIK aHBIKTamasap oepineni. MyHarsl Tannayiaapra « MaHacy S1OCHIH/AFbI
KOPKEM MOTIHJIEp MEH 9J1e01 KaTeropusiiap MbICallFa alibiHFaH. KeHe THKaJbIK MOICHUET,
SMOCTHIH TEHEe3UCi MEH TapuX{ KAJBINTACy >XOJNJApbl, OHAAFBl OAaTBIPABIH OOpPa3bIH
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comjiayJja KOMEKKe KeJep >KaHaMa KeWilkepiep ralepesichl, KOPKeMIIK KOMIIOHEHTTED,
aNTymbUIapIbIH meOepIiKTepl XKOHIHE 3epTTEYIi: «AJIBIMEH dM0C Typajibl OacTalbIK.
BaTbIpibIK 3MOCTHIH Ma3MyHBI MEH WACOJOTHSUIIBIK OaFbITHI TYreliZied py WIcaliapblH,
SKOHOMHUKAJIBIK )KOHE KOFaMBIK My/AJeliepiH OeiHeneHTiHIHe KYMOH KOK. baTsip — pyabIH
KyaTblH HaKThl OciHeNelTiH Kelinkep. baTepabH eciMi — pyIbIH KUBIHTHIK aThl. OHBIH
epJIIKTEepl JKEKEe HUETTCH HEeMece XEKe MYIICIAcH TyblHmamainbl. On O0eTeH pysapibl
KYBIT LIBIFBII, OJIAPABIH JKEPiH TAPTHII alajbl, MaJl-MYJIKIH oJbKalaipl. baTelp TysFacer
WaeaNIaHABIPBUIBIT KepceTineai. OHBIH IyHUEre Kelyi, TYINapbl, Kapbl — 0opi OHBIH
WIBLIBIFBIH apTTHIPATHIH Heal bl OeliHenep. MyHBIH 0opi 3MOCTHIH Ma3MYHBIHA KATBICTHI.
A Oyl Ma3MyHIIBI COIMOJIOTHSUIBIK TYPFBIJAH TYCIHIIPY OAaTBIPIBIK DIOCTHIH PYJBIK
KYPBUIBIM HJICOJIOTHSICBIMEH TBIFbI3 OailJIaHBICTBI CKCHIH KOPCETEedi», — JeI, 9p 3IM0C —
Oip YITTHIH TapuXbl, OaThIphl — JKAC ypIIaKKa YJIri-eHere OOJaThIH HCasbl, ajl OHIAFbI
OKUFa — 9/1e0M MypaHbIH OasHIaNy TOCLIl eKeHAIriH Tyciumipeni (Oyesor, 2010:92).
Bipnemie kitTantaH TYpaTblH STIOCTBIH 9pOip HOBEILIA, dpOip MU30bI COM ASYIPAIH KOPKEM
mexipeci. FansIMHBIH Ofnay >KyieciHIeri MOJI aKnapar HIaFblH FaHa MOTIHI'€ MeJIiper
teriiin typ. JKaHp TaburaThl Te3UC OOJNFAHABIKTAH Ja TYHICK-TYWIEK OMJIapbiH Oip-eKi
TYHIp JKOJIFa CHIABIPYFa MOXKOYP.

«Jlekcuka-snurerrep, meradopanapy («JIexcuka-smurersl, Metadopsl») nereH Oe-
JiMIiene oAcOUCSTTIH KOHE AQyiple CUHKPETTI OOJIFaHIBIFbIH, ©JICH MEH Tapux — Oip
HIBIFAPMAIIBIIBIK aKTBIHBIH KEMICl €KeHJITIH TEOPHSIIBIK TYPFBIIAH KOPKEM MOTiHIEp
HETi3iHAe TYHiHAeN, >XMHAKTal >a3albl. Byn noyiphiH keHinkepnepi XaHmap MeEH
OaTbIpiap eKeH/Irl, oap/AbIH eMipl MEH epiikTepi, MiHe3aepl OipAe KOMeIusUIbIK, Oipie
(aHTaCTHKANBIK CapblHAa CypeTTEeNeTIHIH: «/{HHAMUKAIBIK TaKbIPBIITAPIBIH YKACTYl
— KUSUTFA HETi3JIeNITeH, MbIHAWBI TypAe cupek Oepineni. bateip OeliHeci KusI-FaskailbIm
JICHreiie acipelieHin cypeTTeneni», — JIen a3 ce30eH TepeH MarbiHa Oepeni (Oye3oB,
2010:93). Kene moyipaeri oneOHETTiH CHHKPETTI OHEp EKeHMITiH, OJICH MEH Tapux Oip
HIBIFAPMAIIBUIBIK aKTIHIH HOTHXKECI €KeHJITIH e TE3UCTIK Typle TyciHaipeni. barbipnap
JKaMIIBI AII0CTAP/IA JKU1 KE3JICCETIH KOpKeMJIiK OeliHeney Tacuaepin (acipeney, merodopa,
CaJIBICTBIPY, TCHEY, bIPFaK, T.0.) arali OTBIPHIN, OJIAPJBIH 00pa3 jkacaylarbl KOPKEMJIIK
KBI3METIH alKbIHIANAbl. XaHIBIK J9Yipe 9[cOUETTIH €Ki TYpJi *KaHpbI, SIFHU TOJFay
MEH aWTBICTBIH JaMbIFaHbIH, XbIpay OWIiH eMipre KelreHiH, OJIapblH HEri3ri eHepi
HICHICHIK (PUTOPHUKA) EKeHIITiH: «PUTOpUKANBIK YH/EY, JIENTi colneMaep, PUTOPUKAIIBIK
CYpaKTap, HaKblI CO37ICp MCH TOJFay — 09pi Jie XaJbIKKa apHanajbl... byl keseHje anrain
peT akcyiekrep MeH deonangaap OemiHin mibiFa 6actaiiael. [1o33ust onedbu Gopmanapman —
YKBIMJBIK [1033MsIFa aybicazibl. JKeke aBTOPIIBIK M033UsIHBIH OacTamachkl kepineai. Kepkem
OciiHenep JKUBIHTBIK cUMAaTTa Oepijeni, cambicTeipyiaap Kypaeni. Typmi-typmi, amyaH
CUIIATTarbl Ti30ejeysiep MEH IIelnyi »xyMmOaK TypiHje OeplieTiH oiiap Kui Ke3necemdi»,
— nen 9p0Oip oaeOM TYCIHIKKE HAKThI, JOJIME-I2J1 FhUIBIMH aHbIKTaMa Oepeni (Oye3oB,
2010:93). Op TakbIpbIlIKa apHaJIFaH Oip OCTTIK TE3UCTIH O31HJE €Ki CJIiH Tapuxbl MEH
oneOueTiHe TiKeed KaTBICThl Ke3eHAEep MEH oie0u yFbIMaap, OYKiUT opeOueTTany
FBUIBIMBIHBIH HET13/Iepi MEH TEOPHSIIBIK TYKBIPBIMIAD Kajlail )KWHAKbI, JKYHesl, HaKThI
Oepinrenin Oaiikaiicbi3. Ka3ak NEH KbIPFBI3 XaJKbIHBIH TapuXxbl MEH OJICOMETiHEH,
KOFaMJIbIK OJICYMETTIK ©MIpIHIH CaH ajiyaH KbIPbIH TOM-TOM KiTall akTapMai-ak, OCbhl
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TE3UCTEP apKbLIbI TYCIHIK ajayra 0osaabl. Mbicaibl, «OpbICTapbIH cayla KalluTaau3Mi»
(«ToproBeIii KaTUTATN3M PYCCKUX»), «OpBIC OHEPKACIIT KATUTIIM3MIHIH ocepi» («BausHue
PYCCKOTO TPOMBIIIIIEHHOTO KanmuTainu3May), «Kazak xoHe KBIPFBI3 9JIEOHETTEpiH 3epT-
Tey/eri oicHaMaNIbIK Macenenepy («MeTomonornyeckue NpoOiIeMbl M3Y4YCHHS Ka3. H
KHD.JIUTEP.»), «OAeONeTTaHy — HICOIOTHSIIAPBI 3€PTTCHUTIH FHUIBIMHBIH Oip TapMarbl»
(«JIuTeparypoBencHre- OmMHA W3 BETBEH HAyKH 00 HICOJOTHAX»), «OmeOneTke Oacka
HJICONOTHSIIAPIbIH KANBINTACY MPOleciHAe Taburu TypAe CiHicin enyi» («Opranuyeckas
BKJIFOYCHHOCTh B JIUTEPATYpPy HPYTHX HJCOJOTHEH B MPOLECCE HMX CTAHOBICHUS)
JICTeH IIIaFblH MOTIHAEP COHBIH Jauieii. balikan kapacak, imriHaeri MOTiHAEp FaHa eMec,
TaKBIPBINITAP/ABIH 631 KICKA /1a HYCKA.

«1953 xbursl 26 Mambipa KCPO JKazymibuiap oaFbl XaTIIbUTBIFBIHBIH XaJbIK, S110CHI
Macenenepi xeHiHzeri oreipeichiHga M.O. Oye30BTiH ceiliiereH ce3i» («BricTyruieHue
M.O. Ayn3oBa Ha 3acegannu Cekperapuara CII CCCP mo Bompocam HapomaHOTO 3Ioca
26 mas 1953 roma») mereH MOTIHAETI CO31 HETI3IHEH KEHECTIK KE3CHre IeHiH rkaz0a
oneOueti OomMaraH, COHABIKTAH OJApIbIH TApUXbI, 91e0NeTi, OHepi, ITHOTPaHUACKHI, SFHU
0apiblK pyxaHH Ka3blHa OallJIbIFBI, OMIpJIEPiHiH KOpKeM LIeKipenepi TeK aybl3 9aeOHeTi
YIriiepinae, OChl 3M0CTap MEH OaThipiap >KbIPbIHAA CaKTAJIATBHIHABIFBI JKOHIHIE ©Te
OTKIp JIe epelli FRUIBIMH OHnap aiTanasl. BypeIHFEI MakamalapbelHIa Ke3Iece KOMMaNTHIH
oneOueTTiH KOKeHWKeCTi Mocenesepi KOo3faifaH OyJl MOTIHHIH MAaHBI3IBUIBIFBl YIIKEH
MiHOe/IeH YIT 9feOMeTTepiHIH MICHIiMiH KYTKeH JKOUTTEpi KeHiHEH KO3FaJibIll, OCHI Ke3re
Jeiin Oacraces3nepe YIKEH aayjiapra JoHeKep OOJIBII JKYPIeH 3ePTTEYIl FalbIMIapIbIH
ITiKip KaHIIBUIBIKTAPHI 1a albIK alThuTaabl. J{nap KoHaeBTHIH OCBI MOTIHTE JKa3FaH FRIIIBIMU
tyciniringe aiteuranaail KCPO JXasymsiap onarel cekpeTapuarbIHbIH Oy OTBIPBICHIH
KCPO XKO-nbiH xarmbicsl A.A. CypkoB xkypri3rei, Anmatsiaa 1953 sxbutsl coyipie 6TKeH
xuHanbicka KCPO JKO cekperapuarhiHbiH atbiHaH KaTtbickad JI.W. KinuMoBHYTIH HETi3ri
OasHIaMaHBI JKacaFaHbl, OHBIH KeWOip oiapbiHa M. Oye30BTIH KOHITI TOIMaFaHIbIFBI
alThUIAbL.

BypbiHHaH Ka3ak-KbIPFBI3 9JIcOMETI, XallblK 3mocTaphl, «MaHac» JKOHIHJIETi Ke3Ka-
pacTapsbl Kaiiibl Keir )xypred M. Oye3oB ockl ce3injie: «Koamgac KinuMoBruTIH aKmaparsl
Ka3ak dI10CHI )KOHIHJIET1 IiKipTajgacTa aHBIKTaIFaH KaFIaliIel HeTi31HeH AYPHIC aTal oTTi,
JKaJIITbI aliFaHja, OHBIH XabapiiaMachl MIBIHABIKKA call kenemi. bipak OHBIH akmaparbIHia
0i3/1iH MMOJIEMUKAMBI3/IbIH KEKEJIEreH TYCTapbl KaMThUIMaraH. [lereHmen, o oii e o3
miKipiH OUIipe anaTelHBIH aiTThL. Bi3ne OasHaaMalbIapMeH, dcipece MEHIH TaparbiM-
HaH, eneyii mikipranzac Ooimel. bipiHmii skoHe ekiHmm OasHmaMazapasl MEH KETKITIKTI
FBUIBIMU JICHT€HJIe )KacaMaraH JIeTl €CeTTeIiM», — IeT 63 KeMIILIITiH )KachbIpMai, )KYPTThIH
Jla QIIICTCI3IITIHEe KOHE alIMANThIHBIH aHFapTajpl (Oye3os, 2009:69).

Mynna M.Faonymnua men C. MykaHoB xeHiHze Jie Oipa3 TYCIHOSYIILTIKTIH TapUXbI
MeH ce0er-canapbiHa 1a TOKTanaasl. byt skeHiHAer! oiapbIMbI3 aTajdFaH TYJIFalapIbiH
IIBIFAPMAIITBUTBIKTAPBIHA KATHICTHI CHOSKTEe KeHIHEH OasHAaIFaHIbIKTaH, TOKTATYIbl KOH
kepMmenik (Oye3os, 2009). MyH/a FpUIBIMU KO3KapacTaphl Kelicrnel xypreH KimmoBuuke
afTKaH ChIHBI MEH Ka3aK-KbIPFbI3 SMI0CTApPhIHA KATHICTHI KAXKETTI MIKipyiepai FaHa 0acThbl
HBICAHFa allaMbI3.
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KnumoBuunen opinrtec peTiHAe Tanall Ke3lecKeHiHIe e apaja OonaThlH oaedw
aNTBICTApABI, MIKIP KaKTBHIFBICTAPABI KOciOM MakcarTa KOHUITe ajaMail opTak Moceene
a3aMaTTHIK, aJIaMTePIIUIiIK MOJCHHUETTIH OWIK OONYBIH TUTEHTIH MyxTap ©Oye30B OHBIH
OCBI KOJIFBI 9JIICTCI3ITiIHE KATThI KallaJlaHFaHbl CO3IEPIHIIET] ChI3aH, BIPKbIHA KOHOCTEH
anny-bIprakTaH Oaifkamazsl:

«...bopiMi3 1e epecek amaMOBI3, OHEP MOCEIIeIePiH ST KYPreH kannapMei. OHmga
Here Oipeymnep KayalKepIIUTIKTI e3relIepre BICBIPHIT, 631HE¢ BIHFAMIIBI JKOJ TAYBIT ITBIFa
KOSIBI? Al OasHIaMa JEreHIMi3 — YCHIHBIC eMec Te? OYe30BTI «Ty3eyre KeJIMEWTiH
Oy P Kya3HsITBIK VIITIIBID) JICTI aTaFaH )KEPiH OKBIIT KOPiHi3Aep. Oye30B dII0C TAKBIPHIOBIH A
KeJIeM/II IIbIFapMaltap ’as/bl, 01 )Kep/ie enIKaHaal uaeanIasappy oK. Ox dheogangapast
TapuXu KOMEIUsIAa 1a, Mbecaja Ja KeJIeMeKIeTeH.

CeliTill, anFamKksl KeHOIp TEOPHSUTBIK MaKajJalapbIMAarkl KaTenepai KopKeM IIbIFap-
magna Ty3erTiM. JXXommac KimmmoBrya Anmartbima 60mmbl, 013 JOCTHIKIICH KEe3ACCTiK, Oipak
MEH OFaH MaFraH JIeTeH OYphIC Ke3Kapac Typaisl Oip aybI3 ce3 alTKaH eMecIiH. MeH
OHBIH 03 OOBCKTHBTI YCTaHBIMBIHA CCHEMIH. Allalia peciyOMKamarbl JKarmaiael Oine
OTBIPHITI, OYJI MOceJIeHIH KOTEepIeTIHIH imTel KyTTiM. Here oraH: «Oye30BTi ekire OeJimn
Kapay — Oip JKakKTbhl, TAOUFU eMec: MOcKa OalIaHBICTHI KaTelepiH FaHa alThII, JKa3yIIbl
Oye30B Typajbl JOM-MUM JieMey — IYphIC eMecy» JAemn aWTnacka? MeHi TaHKaJAbIpFaHbl
— KimmmoBMUTIH alfKbIH OaFBITTaFkl KO3Kapac IeH KaTeyep JKaliIbl YHASMEH KaTyabl KOH
kepreni» (Oyeson, 2009). CypeTkepiH co3iHEH COJ Ke3EHIET1 CasgcaTThIH TYPII aiiajsl
OpeKeTTepi ce3iei.

M. Oye30BTiH «MaHac» 3I0CH], KBIPFhI3 (DOITBKIOPHI Typasibl €HOCKTEpiHIE aii-
TBUTFAaH OYKUT TYpPKi TiAEC XaNbIKTap oaeOueTiHe ToH ofe0H, FBUIBIMH TEOPHSIIBIK
MOceJeepiH acTapbhlHIa Ka3aKTHIH VITTHIK CO3 OHEPiHIH ©3€KTi XKOUTTepi TYPaTHIHBI
TaOWFH 3aHIBUTBIK. OUTKEHI, 63r¢ a3 WITTBIH MACeIIeTIEPiH KOTepy apKbUIBI OJ1 63 eJiHIH
pYyXaHu MypayapblH KeTepyli Makcar TYTThl. «KazarbiM» Jiece Kelleri «YITIIBUD) JereH
JKaJaHBIH KalTa >KaOBUIATHIHBIH OJ1 JKaKChl ce3fi. COHIBIKTaH Ja CHIpTTall XXypim Te o3
MYPACBIHBIH ©JIMECTEH eMipIIeHirine Kem yiaeciH KocThl. Col Ke3eHHIH cascaThl MEH
YaKpIT KOKETTUTITIHE call coiliece e OHBIH YITTHIK PyXaHUATKA JETeH YIbI Maxab0aTh
MeWITiHe O6alKampI OThIpaThiH. OHBI FABIMHBIH MBIHA co3Aepi momenneiimi: «...Here
amoc Maceneci Kazakctan, KbIpFeI3cTaln CHAKTHI pecIryOIuKazapaa oTe oTKIp KOWBLIBIIT
oteIp? Cebebi OyI1 XaIBIKTapAbIH KONIIUIITIHAC %Ka30a omeOueT 0omMaraH, KIIaCCHKAIBIK
omedueT MocTypi KabIITacIaabl, COHIBIKTaH KIACCHKAHBIH OPHBIH aybI3 9JeOmeTi 6acThl
(MbIcaibr, AGait cHAKTHI Oip-eki TysrFa Fara 6ap). OceiHmai HONBKIOPIBIK AOCTYpP OyTiHTe
TIEHIH KeTTi xoHe Oy Tapuxu HeTizeH JKaMObUT CHAKTHI aJIBIIITHIH — CTATHHIIIK TOYipaiH
YJTBI JKBIPIIBICBIHBIH — IIBIFYBI KE3/IEHCOK eMec.

Ayp13 onebueri 6i3mi opmalbIM KBI3BIKTBIPFAH, OFAH TEK 3epPTTEYIIiIep FaHa eMec,
JKasymipUIap Ja Ui KyrinreH. MeHiH OipHerre mbecaM Oap, MycraduHHIH e OipHeTe
mbecacsl Oap. by mbecamap Kazak TeaTpbIHBIH HETI3Trl perepTyapblHa aitHammel. bi3
AIIOC TaKBIPBIOBIH Kajail amThIK? bip *KaFblHaH — >Ka3yIbl PETiHIE, €KIiHII JKaFbIHAH —
3epTTEYII PETIHIE...».

YATBIHBIH YJIBI MypaThl JKOJBIHAA Kal canafa Aa >KaHKEHITUTIKIIEH €HOeK eTKEH
MyxTap Oye30B Ka3aK-KbIPFbI3 XaJIKBIHBIH YpIIaFblHa KaJIAbIPFaH YJIBI MYPachl OCHI CO3
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eHepl, 9/1cOM SCKEPTKIIITEp SKSHIIrH COo3IMEH J¢ ICIMEH [ MAJICACTeH aapa JaphiH.
He6ip ipi minOenepze ©3iHiH KociOM OUIIKTLNINT MEH alTKaH Ce3iHEe el epiTim, Ke3iH
JKETKI3€e allaThIH JQYJICCKEP AUIMAPIIbIFb Jay/ibl MOCEIICHIH JIayblIbIHA Ja eC OEPMEUTIHIH
1952 xbuirbl «MaHaCThD» KOpFay Ke3iH[e aHbI3Fa aiiHaJFaHbl aKMKaT. OMIpIiH KaHaak
COKKBICBIHA J]a aCKaH CaOBIPJIBIKIICH, 1IIKI Oip TOpOHE, MOJACHUETTUIIKIICH Kypece OlIreH
WIBIHBIH J]a KaparaibiM TIeH Ie PETiHE IIbIaMBIHBIH HIET1 IIBIFATHIH IAKTapbl 00TaTHIHBIH
MBbIHA TOMEHJIET CO3/Iepi pacTaipl: «...Here epkiH malObIT IeH NIbIFapMallbLIbIK OoceKere
HerizfenreH eHOek eryre Oonmaiinpl? bip-OipiHe kemepri kenripMmeii-ak jKyMbIC icTeyre
Ooajpl FOH, OMTKEHI 91e0MeT MaiIaHbIHA 9P ajaMFa KOJ alibK. by — MeHrepyii He
JMPEKTOPABIH KPECIIOCHl eMeC, MYHJIa OPBIH CaHbl IIIEKCi3, OapIbIFBl Karap eMmip cype
aajbl: JKaKChl POMaH — JKaKChl IpaMaMeH, [T03MaMeH XoHe 0acKa /1a KaHpJIapMeH Karap
Typa anazael. bipak, ekiHilike Kapai, 0i3ae Oy aept (Tap meHOepiiK, 0aKTaJacThIK) a1l
ne Oap. XKazymreinap KaybIMAACTBIFBI TapanblHaH HAKTHI, 0aThUl apanacy >KeTiCHewIi...»
(Oye3o0B, 2009). «Aypy Kajca aa 9[eT KaaMaiabl» JereHIeH agamaap apacbinaa 0enoiT
0oceke Here OpHAMAKMTHIHBIHA, IIBIFAPMAIIBUIBIK MIAOBITTEI Oip-OipiHIH AsSFBIH IIajaMai
WIbl MYpaT KOJIbIHA JKYMcall, KYMBUIBII JKYMBIC iCTeyre He KeJepri JIereH cayaiaap
TOHIpPETiH/e TOJFaHajbl, YJIbI ajaM. AJl MbIHa 00pa3/bl TypAe OepiireH MiHe3aeMe TIITi
JKaHBIHJIbI )KAOBIPKATaIbL:

«..Anamaap ocblHIal ACHICHIe )KETKEeH Ke3/e, OyJ1 opi KYJIKiJIi, 9pi TparukoMeaus,
opi ere Kypaeni jxarmaid. O3iH e3 A0yipi YIIIH jXayanThl ce3iHETiH axampjap Oip
Me3ringe e3nepin Mpan MBanosud nen MBan HukudopoBudTiH KyHiHAE KOPIT OTHIP.
MyHail TPUHIUIICI3, KEKKOPIHIIIKE TOJBI KapbIM-KaTbIHACTAp aKbIPbl KYJIKLUIL opi
asHBIIITHL Xanre xeteni» (Oye3os, 2009). MyHaail MiHe3Ci3liK, KepeaaMaylIbUIbIK,
YCTaMCBI3ABIKTBIH apThl Oi3/iH ap-ySATBIMBI3Fa CBIH €KCHJITiH, YJITHIMBI3JIBIH aJIThIH
JIHTeTi aTaHfaH 3WsUIbLIApFa TUTI3ep 3USHBIHBIH 30p eKeHIiriH eckepreni. Lllarein
MOTiH 00Jica J1a MIBIFApMAIIBUIBIK OPTa/1a OT aJIFaH OJIKBIIBIKTHI OPBIHABI ChIHAI, YITTHIK
KYHJBUIBIKTAPBIMBI3/IBl  CAKTAall, JKWHAM, JKapUsJaylblH >XOH-)KOOACHIH KepCeTeli.
XKone con Maxinicte 6acThl Macesie O0JIFaH AMOC Typajbl JNayibl MiKipiaep Oip KUBIH-
MeH OITHEHTIHIH, OHBIH OCBHI Ke3Te NeHiH e, KeHiH e KOKEeWKecTi Macesnae OOJIBINI
KaJFacaTbIHbIHA, OasHJaMallIbUIap TaKbIPHIITApbIHA TEpeHAeT 0apa ajaMaraHbIH alTa
KeJIiI KeNIIUIiK 0aThUIbl 0apbll aiiTa OepMEUTIH KEMIIITIKTepre TOKTadaabl. by mikip
TeKk «MaHacy» 3MOoChIHA FaHA €MEC, JKANIBl YIT 9Ae0MeTiHIH TapUXbIHA KaTBHICTHI KYHIBI
opi 0aThLI Al THUIFAaH OWJIap OOJIFaHABIKTAH KeHIPEK TOKTalyFa Typa keneni: «Kazakcran
XaJIKbIHBIH TAPUXbI 9J11 KYHIe JEHiH TOJBIK, OCKITIINCH TYNKUIIKTI HYCKa/a jKa3blIFaH
xoK. COHFBI OH JKBUI 1IIiHJIE OYJI TAPUXTHI OipKaTap >KETeKIIi FalbIMAap/IblH, COHAAM-
ak KCPO FpunpiM akaJieMHSCHIHBIH HETi3T1 MHCTHTYTTAPBIHBIH AaJIJIBIHFBl KaTapibl
3eprreyurinepiniy (Mpicansl, A.M. [lankpaToB xoHe OacKanap) KaThICYbIMEH YJIKCH
FBUIBIMH YJKbIM KYPacThIpBINl Keneni. byran peiinri «KazakcTaH TapuUXBIHBIH» €Ki
penaxkuuschl KaObUIan0a, YIIiHII pelakiusl 931pJICHII KaThIp.

OcbiHzalt Karaaiaa, SsFHU Tapux OJi TONBIK 3ePTTEIMEH, KeKe TYJIFalapblH TapuXH
peJii OH-OH OeC JKbUI, TIITI JKUBIPMA XKbL 11I1H/C KaiiTa-KalTa xaHala OarajaHbll OThIPFaH
TYCTa, TYPaKThl, KAIBINTAaCKaH KO3KapacTapAblH OO0IMaybl )KeKeJIeTeH KaTeNiKTepre ajbIi
keneni. Byt ¢honbkiiop MeH Tapuxu-o/1e0u yAepicTi 3epTTey OapbIChIH A NIBIHAWBI TAPHXH-
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o71e0U FBUIBIM KacayFa KaKETTi aJIFbIIIapTTap MEH JKaraiIap iblH )KOKTHIFBIH KOPCETEI1»,
— JIeN Ka3ak oJeOMeTi TapuXbIH 3epTTEyAeri KeMIIUTIKTepai alkbiHaan oepeni (Oye30B,
2009:70). Moackeyzeri ipi MOXKITICTIH ©31H/I¢ OChIHIIAIBIKTEI OWJIBI JIa OPBIHJIbI, OTKIp JIe
epeli FhUIBIMH MIKIpJIEP/i, allbl aKUKATThI alllblK alTyFa FyjaMma FaJbIMHBIH HapacaThl
KeTTi. ©3re )KYPTTHIH MICENECIH ajiFa TapTa OTHIPHII, 63 eJiHIH PyXbIH KOTepyre e3€erin
JKYJIBIIT Oepeplielt OTKIPIIKIICH coyieyl 031H KypOaHIbIKKa IIaqyMeH Oipaeit OaThLIIbIK
eKeHJIITH YMBITIIacak Kepek. JKoHe ochl ToMFa Oepiliill OTBIPFaH JKa3yIIbl CO3iHIH MOTiHI
Peceli MeMJICKETTIK 9/IeOMET KOHE OHEP MYparaThbIHBIH KOJDKa30a KOpPHIHAH ajbIHFaH-
JIBIFBIH €CKEPCEK OYJI TApUXH, 91601 MaTepuaIbiH KyHbI apTapsl ce3ci3 (Goux CIT CCCP,
Cexkperapuar CIT CCCP. Omnucs 26, ic Ne 68, 6errep 10-19).

Tar ochIHIaFbI )KEKE YITTAPAbIH 91601 MOICHH MYpasiapbiH KaJlai 3epTTey/IiH Maceneci
ocsl, 47-tomaarel 1954 sxxeutrsl 14 kapamaga KCPO JXazymbuiap ogarsl XaTHIBUIBIFBIHBIH
C.A. Tepacumos, b.H. Ilonesoii, Camen BypryHn, b.C. PropukoBTeiH OasiHIamanapbsiH
TaJKblIayFa apHairaH oThIpbickiHAa M.O. Oye30BTiH ceiineren co3i «b.C. PropukoBThIH
TE3UCTEPiH TaJKbLIAy» aTThl Tapaylliaja >KajirachlH Tabamwl: «..Con OasHIamManarbl
6-OerTe dMmoc Maceneci Ko3faiFaH. Bi3liH XaJbIKTapbIMBI3[BIH, OcCipece Ka3y-ChI3ybl
OoJMaraH XaJIbIKTapblH IIbIFaPMAIIBUIBIK KOPbI — aybI3IIa 3M0C apKbUIbl KOPIHIC TalKaH.
Byt snocrapaa KOFaMHBIH KOFapFbl TOOBI MEH €31JITeH XaJbIK Oipaeit aopesxkene 6enrini 6ip
TaNThIK bIKIAJapFa YIibiparaH. MYHBIH €31 TyBIHABUIAP/IbIH KEKEJIEreH HYCKaJapbIHIa
aliKpIH Oaiikanaabl. bipak ochbIHBIH O9pIHEH COH AMOCKA 0i3e Kel *KbULAAPHI JKacalFaHaai
KaTBIHACTICH Kapay IypbIc ma?

Momnronusana «I'ecep» anocbiH Kopramn Kanasl. Hemece «MaHacy KbIpbIH €CKE aJIbIHBI3.
Bi3niH opTanblK OachUIBIMBIMBI3 — «XaJIBIKTAp JOCTBHIFbD» JKypHajbl BOPOBKOBTHIH
Makajachl apKbUIbl «MaHaCThI» JEPIIK JKOKKa IIBIFAPFaH €Jli, al OYJI JKbIP — XaJIBIKThIH
pyxaHu OalnbIFbIHBIH KepiHici. Con Ke3ie 3WsUIbl KaybIM ra3eT OeTiHIe HapasbUIBIK
tTaHbITThL. Ka3zakcran meH KapakanmakcraH ojeOMeTiHE KaThICThI Ja OCBIHBI aWTyFa
Oonanpl. basHmamana smocka KaThICTHI Oaranay MEH OHBI TYCiHyAeri Oipryrac OarbiT
IIEH Ke3Kapac TypaJibl OPBIHIBI alThLLABL. Mo, KaremikTep 00, OipaK XalbIKKa THECUT
MypaHbl — KaTagaH XalblKKa KalTapysIMbI3 Kepek. by mocenene mapTussusi OpTaibik
KoMuTeTiMEeH aKbUIIACHII OTHIPY KaXeT.

JKa3ybl OosiMaraH XaJbIKTap/a aybl3 9¢OMETIHIH CaKTaIFaH YJTICIHIH MaHbI3IbLIBIFBIH
arar eTy TypaJibl OW dJeKallaH micir >keTinai. COHIBIKTaH OHBI YKEHII-XKEII OJIyMEH
KOKKa LIBIFapy opeKeTTepi KaiTa Kapaysl THic. MyHBIH 09pi STI0CKa apHajFaH OeimMae
JIe 63 KOpiHiCiH Ta0ybl kepek» (Oye3os, 2009:78).

M. Oye3or Oy xepae 1952 xbuibl OpyH3ene «MaHac» KbIpblHA KEHECTIK KE3CHHIH
cascaThl calliapblHaH )KacajfaH KHUSHATThI ecke canaabl. bynm Oip YITTBIH pyxaHu
MYpachlHa >Kacajblll OTBIPFaH INa0ybUl eMec elli, oleOueTTanymbl FausiM M. Oye30B
caHamaJiall KOpPCEeTKEH OYKLT a3 YJITThIH 9/1¢0M KYHJBUIBIKTApbIHA JKaCcalFaH KapChUIbIK
OomateiH. 50-xkbUimapabiH OacbiHaarel CTanuHHIH «MapKCH3M JKOHE TII Maceneciy,
«CCCP-pieri conani3MHiH 9KOHOMUKAIIBIK MaceJieNiepi» arThl eHOCKTEpiHeH KeHiH TYpKi
XaJIBIKTapAblH KONTEereH (OJIBKIOPIBIK MypajiapblH JKWHAyFa, Kapusuiayra, 3epTTeyre
TBIHBIM CaJIBIHYBI OpOip emnaiH 91e0u ecKepTKIlTepiHe Kayinm TeHIipreH emi. Am, 1952
JKBUIIBIH MayChIM aiibinaa OpyH3ene «MaHacy) TarAbIpbIH HICHIYTe THICTI OTKSH FhLIBIMU
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KoH(epeHIMsIIa O1aK KOeJIeMIHCTI eH ipl MaHACTAHYIIbI, OYJI CajlaHbIH IPreCiH KajaraH
KaciOn MamMaH MyxTap Oye30BTiH 031H KypOaHIbIKKA I11aJ1a OTHIPBII, KOPFall LIBIFYBl OYKil
TYPKiI TEKTeC YATTap oAcOMeTiHIH ecim-epkeH/eyiHe epic amThl. «MaHac» KbIPHIHBIH
KOPKEeMIIK KYHIBUTBIFBIH FRUTBIMUA TEOPUSIIBIK TYprbinaH Tajnan KCPO xambikrapbiHBIH
(hOJIBKIIOPIIBIK MypajiapblH JKETIK OLIETIH OULTIMI Tejered TeHi3 FyJiaMa FaJibIM eKeHJIi-
riHe ayieM oeOueTIIepiHiH Ke3iH xkeTKi3ni. Ockl KOH(DEepeHIUsIaH COH-aK, siFHU 1954-
55 KoK, «YITIIBLUI-aNIANIOPAIIBLT), «PEaAKIUANIBUI-YIITIIEUD, «OypiKya3usIIbUl Ka3y-
IIBDY, «XaHJApABIH KOKTAYIIBICKD) JETeH OYPBIHFHI CasICH jKajalapbl KailTa KaMbBITHIH
KHTi3ce JIe OFaH OJ1 Kaiirbipa Koimaael. Ochkl «MaHaCcTh» KOpPFay apKbLIbl Ka3ak djie0ue-
TiHIH TapUXbIH J]a KOPFayFa ©3 YJIECIH KOCKaHbI YIIiH IIITeH MapKanbsl, MOpTeOeci ocCTi.
Emi yuriH, yAT pyXaHUSATSHI YIIIH ipi epiikke OapynblH Y3MiK YIriCiH KOPCEeTTI.

M. Oye3oB ofcOn Mypanapaarbl KSHIIKepaepaiH KHHO, paMaTyprus, omepa, Tearp,
e3re OHEP callajiapblH/Ia epic alynapbiHa a3 63 YJeCiH KOCKaH FajabiM. OHbBIH €1y TOMIIBIK
TOJIBIK HIBIFApMaliap JKUHAFBIHBIH 21-111 TOMBIHAA JKapusulanFaH «Jlureparypa u KHHO»
JIeTeH MaKaJiajia OChl Moceelep KO3FallFaH:

«...Onebmer — capKbUIMac Ka3blHa, OHBI 3KpaHma OcifHerleyre OoJambl opi THIC.
Knaccukalblk KepkeM o1e0M eCKEPTKIIITEpl ajblll KapaHBI3IIbI — XaJIbIKTapIbIH
AMOCTapBIHA KaHIIIaMa KOPKEMIIK, aCKaK PYX, 9CEMJIIK IeH YJIbLIBIK Oap JAeCeHi3mmi!

Opaxk xanbIKTapbIHBIH 3MOCTHIK MypanapblH — «JaBun CacyHckuity, «Kanrapy,
«Manacy CekiIal oJeMIiK AIOCTBIH jkayhapiiapelH KemnTereH YJITTap TUTiHE aymapy —
aneMIiK (DOJILKIOP MEH 3IIOCTBIH FachIpyiap OOMFbI KYH/BLIBIKTAPBIH Kacayra OapiibIK
XaJIBIKTapbIH IIbIFaPMaIIBUIBIKIIEH KaTBICKAHBIH JQJICIICHII.

Byriame ocel yiel onebu Mypanap — Oi3[iH COIMANKCTIK MOICHHETIMIZIIH OpTaK
WTTITiHE aifHAIIBI, SHAI oJlap SKpaHaa KepiHic TabaThIH KYHII KyTyne. KuHo eHepi )kaKbIH
Oonamrakta Manac, Xanrap, KoOsmanasl, Annameic, Kep-Ormbi, Jlasun CacyHckuit
celHABl KahapmaH OeifHenepni, conpaii-ak basu-Cyiy, Jloini men MaxuayH, Ail-Uypek
CEKIJIIi HO31K JIMPUKAIIBIK 00pa3aapabl KaiiTa TipiITill, 9JIeMre 63 TiTIMeH COMIIETETiH yaKbIT
ajeIc eMecy, — aereH OonateiH (Oye3oB, 2009:70). baiikacanpzmap «Manac» OaTBIpABI
OipiHmi aram, epekme kepceremi. OCbl Makajiara Ka3bUIFaH FBUIBIMH TYCiHIKTEMeJe
M. Oye3oB TiH Oyn Makanacel 1944 xbuibl «KazaxcraHckas mpaBia» raseTiHiH 3
HaypbI3ZaFbl CaHBbIHAA IIBIKKAHBI, a1 TYIHYCKACHI, 63 KOJIBIMEH jka3raHbl (244-0yma, 44-
50-60), mammHkara Oaceurransl (239-0yma, 70-81 60) cakTandraHbl aWTBUIFaH. ATaJFaH
MakaJaja KnHoMatorpadus )kaHpbl MCH KOPKEM 91e0METTIH Y3/IiK YITIepiHiH apachIH IaFbI
KOPKEM-ICTETUKAIBIK OaiilaHbIC, KMHOPHUIbMICPAE TapuXd TYJIFanapiblH, OaTkipiap
JKBIPHl MEH JINPO-3MOCTHIH TAKBIPHINITAPBIH KOPTiCi KeJeTiHI aifiThuica, KeiiH IIBIHBIHA
YKa3yIIBIHBIH YCHIHBICTAphl KOJJAy TaybIll KOPKEMCYPETTi (UIbMIIEpre apKay OOJFaHBI,
«Abait», «Amanrenai», «Kypmanrasery, «Kamobum, «lllokan», «Ko3wsl Kepnem-basx
cyity», «Kp13 XKibex» knHOGMWIBMAEP] COHBIH KYyaCi.

M. ©ye308TiH «I11. KbIpFBI3bIH OATHIPIBIK 31TOCHI «MaHaC) KbIPbIHA KATHICTHI JKHHAFaH
JIEPEeKTepi» aTThl Koypkazbackl 37-tomaa kapusutanrad. KepHekTi ogeOnerTanymbl 1928
JKBUIIBIH MayChIMbIHIA JICHUHIpaJ YHUBEPCHTETIHAC OKBII YKYPI€H KE3IHJE JKa3fbl Jie-
ManbiceiHga bimkek nen blcteik ke, Kapakon areipaObiHaars! aybuigapaa OOJbII, OHIa
Oenrini manacmbiapmen keszuecim, CAI'Y-me epkiH ThIHAAyIIbl Ke3iHJlEe KBI3BIKTBIPHIT
KYPTreH TakKbIpblObl «MaHac» SIOChIHA KaTBICTHI KYHIBl MOIIMETTEp JKUHAWABL. by
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KoJbka30a coJl camapbIHBIH Jkemici. JKa3ymel MypakailblHIA CaKTalfaH KoJbKa3zda yII
JonTepAeH Typanael: Oipinmiici — 1-50-0et (mapakTblH eki OeTiHe TyTac >Ka3bUIFaH),
ekiHmici — 51-100-6et, ymrinmrici — 101-145-6et (Tepekyiios, 1996). Matin apab oprminzue
*Ka3plUTFaH. byn enOex Typanbl «MaHac) 3MOCHIH 3€pTTey TapuXbl JKaillblHAA Ka3bLIFaH
Tapay/la KCHIHEH jKa3bUIFaHJbIKTaH MYHJA TEK aKmapar KaHa Oepin oThipMb3. By na
M. Oye30BTiH MaHAaCTaHyJarbl aJIFalllKbl o1c¢O0H, FBUIBIMHM I37ICHICTEPIH KOPCETETIH,
TBIHBIMCBI3 €HOCKTI JQJISNICHTIH JepeKTep.

44-tomna «Kazak anebueriHiH Tapuxbi» («M3 HCTOpUU Ka3aXCKOM JTUTEpaTyphl») JereH
Makanaga TYpKi TiIaec eliepAiH AiHU-OaTHIPIIBIK aHbBI3Aaphl MEH XaJIBIKTHIK pOMaH[a-
PBIH Ka3ak Kajamrepiepi aBaHTIOPJIBIK JKOHE ICTEKTHBTI OTKIp CIOKETTI €Till eHJeN
alThIN KYpreHi sxeHiHe: «...Kazakreig teu snockl cexini, «Kep-Ofib 11a, KbIPFBI3ABIH
«Manace» fa ¥JIbl )KY3/iH aKbIHIapbl TapallbIHAH JKbIPJIAHFaH — OYJ1 JocTyp MalKoTaaaH,
Kynmamberren, Cyitinbaiinan 6acray anaapl. Ocbkl IoAMaNapAblH Ka3aKiia HYCKaJIapblH
JKamOBUI 12 Tamallia OpbIHIAFaH €1i...», — JIereH ce3i 6ap (Oye3os, 2010:202).

Con o1e0M ecKepTKIIITEPAIH el JKaJblHJa CaKTallblll, YpIaKTaH-yYpIIakKa, FacklpaH
FachlpFa JKeTyl OChl MakKajaJa aTallFaH JKbIPIIbUIAP/AbIH, XalbIK aKbIHIAPBIHBIH JKbIP-
IIBUIBIK ©HEPI apKbLIbl JICTYP JKAJIFACTBIPBHIN JKYPreHiH, «MaHacThl» aTaKThl JKbIPIIBI
KamoObu1 XKabaeBThIH J1a OpbIHAaFaHbl TYPACHIHIA )KAKCHI MAJIIMET Oepesi.

44-tomparbl «JIeHHMH XoHE XaJbIKTap AOCTHIFB» («JIeHMH M Apyx)0a HAPOIOB»)
aTThl MakKaJlaCchlHIAa J1a OChl HiKip KaiTananbil, «MaHac» oneM ojcOueTIHAerT epIlik
KBIPIApPBIHBIH KeHIMKepIepiMeH CallbICTBIPBUIBII, TajlaHaabl. byl MakajgaHbIH Ka3yllbl
myparatbiaga (253-0yma, 116-133 66) 2-nyckacsl 6ap. OcelHAarsL: «...bi3 ©31Mi31iH TyFaH
XaJIBIKTAPhIMBI3 YIIIH €PeKIle KyaHbIII MeH MaKTaHbIII ce3iHeMi3. OUTKeHI ojlap e3iHiH
aybIp J1a MYHJIbI KOHE JKOHE KaHa TapuxbIHbIH Oettepinae LlleBuenko, llora Pycrasenu,
Huzamu, Hayau cbiHABI NaHBIINAH TYJIFanapAbl AYHHEre OKENill, COHJal-aK XaJIbIK
JaHaJBIFBIHBIH KepiHici peTinme «ropb kacarbl Typajbl KbIp», «JlaBun CacyHcKuid»,
«Manacy CHSKTBI YJIBI 3MOCTHIK IIbIFAPMaIapbl TYAbIPIAbD, — AETCH OWIaphbl aBTOPIBIH
KBIPFBI3IIBIH AI0CH «MaHacy Kaljbl TeK ipi 3epTTey/epiHie FaHa eMec opOip peTi KeareH
COMJIereH Co3/epiHe, TYPJIl TAKbIPBIITAFbl MOXKITICTEP/IC AWTKAH OWIAPIHIIA J1a JKUI €CKE
aJbIl alTHIN OTBIpFaHbIH Kepceredi (Oye3oB, 2010:249). CryneHT Ke3iHEH KyHem Type
3€pPTTEreH FUIBIMH JKYMBICHI OOJIFAH IBIKTaH JKYPETIHE )KaKbIH €KSH/IITIH IOJIEIIeCe KepekK,
OyJ1 IepeK.

[IsirapMasiapbIHbIH €71y TOMJIBIK TOJIBIK )KUHAFBIHBIH 4 1-1111 TOMBIH/1a «3aMaHbIMBI3/IBIH
Tomepnepin TeiHAAH OTHIPBHI («Cilylas TOMEpOB HAILIETO BPEMEHM») JIETeH MaKaia 0ap.
Omnpa aBrop «...EH 0ait kahapMaHIBIK 3110C KBIPIIBI-KBIpayTapbIMEH Oipre acipece KbIPFhI3
XaJIKbIH/IA TOJIBIK CaKTaJIFaH...», — JeW KeJin, oHbIH HibIHeI CarbiMOaii Opa30akoBTHIH
1923-1927 >xpuinap apaibIFbIHAA OKBITYIIBI AOIpaxMaHOB >Kasblll ajnfaH «MaHACTBIH»
aJIFaIlKpl ka30a HYCKachl Jen jxorapbl Oara Oepeni (Oye3or, 2009:249). 240 MbIH KbIp
JKOJIBIHAH TYPAThIH KOJEMJIi opi 6T¢ KOPKEM KOHE 9J1e0M KOAIrepi dJeMIiK 9/1e0u HyC-
KaJlapMEH CaJIbICThIpa KeJiM: «...Bysr — anemieri eH yiIbl SIUKaIbIK TYBIHABI CaHAIATHIH
dupnoycuain «lllax-HameciHaer» Ky3 MbIH 6JIeH JKOJIbIHAH €Ki JKapbIM €Cere JXKYbIK Koll.
«ManacTblH» OyJ1 HYCKAachl — CaH FAaCBIPIIBIK aybI3IIa JJyipiHEH KEHiHT1 IOCTHIH aJFall
pET Karasra TYCIPUITeH a30achl OOJIJIbI...», — JIeNl OHBIH JKaHPJIBIK JKOHE KYPBLIBIMIIBIK

Ne2, 87 vol, 2025 | "Keruen" M.O. Auezov Institute of Literature and Art 43



"KepyeH" Fol1bimu dicypHaavt Ne2, 87-mom, 2025 ISSN: 2078-8134 [ elSSN: 2790-7066

epeKIIeniKTepiHe ToKTanaas! (Oye30s, 2009:76). Anaiiga »keipabl opbiHaayisl CarbiMOait
Opa30akoBThIH 67 KachlHIa KaHThIC OONybIHA OaiaaHBICTHI «MaHacTaH» Oacka Oanachl
MEH HeMepeci TypaJibl TeHeaTIOrHsUIbIK [IMKIM3AIUSIHbI TOJIBIK OiTipe aniMaraHbIHA ©KIHIII
ounnmipeni.

2-mi papeinabl anuk CaskoOai Kapanaes ymn ksl OipHele xpuigap 0olbl 91e0wu,
FBUIBIMU, OHEP OPTAChIHIA JKOFaphbl JICHIelie OpBIHAAI, ©3iHIH KBIPIIBUIBIK OHEpJeri
KociOm 1reOepiirin  TaHeITThl. OHBIH JKbIp MOTIHIH JKaTKa aWThIN, MakKaM-MOHEpiH
Oy30aii y3aK yakbIT OOWBI YJIKEH IIeOCpIIiKIIeH OPbIHIAYbIHbIH HOTH)KECIHIC OFaH JereH
CYpaHbIC KYHHEH KYHT€ OCil, JaHKbl apThINl KeJie KATKAHBIH Ja YJIKEeH CYHiCIeHIIIIK-
neH oHrimenerai. 3eprreyun 1940 xbuibl FaHa 70 >kacTarbl JKBIPIIBIHBIH OPBIHAAYBIH/A
«MaHnacy 3MOCBHIHBIH TPHUJIOTHSCHI JKa3bUIbIN OITKEHIHEH KEeWiHT1 TapuXbIHAH Jla aKnapar
Oepeni. XKoHe 0Cchbl MaKaaja Ka3ylibIHbIH 63 ©MipiHE KaThICThl MbIHAIAM /1a ThIH MAJIIMET
0ap: ««...MeH OHBIH OpBIHIAYBIH OipHEme peT THIHAanbM. COHFBI peT o 1957 KbUTbI
MEHIH MepeHTOHbIMIa KYpPMETTI KOHAK OOJIIbI, OJ Ke3[e MEHIH TyraHbiMa 60 bLI,
HIBIFAPMAIbLIBIKIICH aiiHabIcKaHbIMa 40 KbLT TOJTYBIH aTan eTkeH eaik. O MeHiH yhimaeri
MEpPEKeJIK JKUBbIHIA KOHAKTAp/AbIH KaTapblHAa OOJIIbI JKOHE IIaMaMeH Oip carar OOkl
Manactbig yiibl — CeMeTeliH epiiKkTepi Typaisl y3iHaiHi opbiHaaasl. OHbl MackeyneH
KeJreH KypMeTTi KoHakTap — jkazymsl K. CumoHOB, akbiH [1. AHTOKONBCKHHA, yKpauH
xasymbeickl O. T'onuap, conmaii-ak ©30ekctaH, Typikmencran, Toxikcran, Tarapcran,
KaBka3 engepineH KenreH jka3yIibuiap MEH aKbIHIap THIHAA/bI.

«Mamnacy snoceiHaH KpIpFbI3cTan Tearpiapsl KbI3BIKTHI CIOKETTep anabl. 1938 sKbuibl
aKaJeMUSJIBIK oIepa jxoHe OaeT Tearpbl «CeMeTelIeH» aJlbIHFaH OKHUFa JKEIICIMEH «A-
Uypek» onepachiH Koiiran eni. Keliinipek «Manacy ornepacsl jia JJyHHEre Keli. . .

...Omuk KapanaeB — eTe TamaHTTBI OpPBIHIAYIIbI, OHBI CaraTTall ThIHIAyFa Ooyafpl,
KaIBIKThIpMaiabl. Ol MHTOHANUSHBI 1Ie0ep e3repTel, dcepii KMMbULIAHIbI, KeHinkep-
JIepAiH [IMENEHICKeH IIalKacTapbl MEH TOJFAHBICTHI MOHOJIOTTaphIH OpBIHAAFaHa
oJIapJIbIH OCHHECIHE KU1 CHIIl KeTe1», — IS MyHJIail IIbIFapMallbUIbIK IIEOSPIIKTIH ChIPBI
TabuFaT TapTKaH TapTy FaHa eMec, MBIHIaFaH XbIP KOJIJIAPBIH JKATTall, OHBI Y3aK YaKbIT
0olibl TOKTaMail JKbIpiaay Layzae Oip Ke3JAeCeTiH Japa JapbiH, €peKile KaCHeT €KEHIIriH
onedueT TapuxbIHaH OipHeIIe MbIcanaap KenTipe oTeIpeIn Oara 6epeni (Oye3os, 2009:77).

[IprapIHIA T2 OHAM ipi KOJIeM/Il IIBIFapMaHbl CaFaTTarl, aiiam, >KbUIIAIl KaTKa auTy
TaOWFATTBIH TAapTKAH Fa)KaWbIll TaJaHTHl MEH Kyaiperi. MaHacIIbUIapAblH aWTybIHINIA
MaHnacTblH ©31HiH 9pyaFrbl KOJJIAIl, JKbIPIbl OPbIHAY OapbIChIHIA KYIITi JKell YHBITKBII,
yilliep KO3FalaThIHBIH, OJIapFa TBUICBIM Oip KYII KyaT, JKirep, epekiie malbT OepeTiHiH
aHBI3 PETIHJAE aWThII, XKBIPAbI 9COMET ANEMIHICTI ipi KOPKEM/IK KYOBLIBIC E€KEHIIriH
i) unEinil

KBIpFBI3 SMOCBIH QJieM  XallbIKTapbl (DONBKIOPBIHIA CHUPEK KE3/IECETIH pyXaHH
KYHIBUIBIK Jien OaranaraH Myxrtap ©Oye30B OHBIH KOJIeMi MEH KOPKEMJIK epeKIIeNiri
JKaFblHaH Jla €peKIle OPBIH aJaThIHBIH /2 FBUIBIMH TEOPHSUIBIK TYPFbINAH Tajjam, Ta-
HBITapl. Makanaga KbIpFBI3, Xakac, IIOp, SKYT, OypsAT XaJIBIKTapbIHBIH SMOCTaphIHA J1a
KEHIHEeH OpBIH OEpuTiN, CalbICTHIPBUIBIIN, OJApAbIH JKaHPIBIK, KOPKEMJIIK SpeKIIeTiKTepi
AMKBIHIAJIBII, COJ XaIBIKTapAbIH (OIBKIOPTAHYBIHIAFEl 9/Ie0M TEPMHUHAEPre TYCIHIKTEp
Oepinred. M. Oye30BTiH OYJI FhUIBIMU-TaHBIMJIBIK CHITATTaFbl MAKAJACHIHBIH TYITHYCKACHI
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«Oye30B Yii» FhUIBIMU-MOJICHH OPTAJIBIFBIHBIH KOJIXKa30a KOpbIH/a cakTairaH (181-0yma).
«...MammHkara 0achUIFaH MaKaJlaHbIH YCTIHEH aBTOP ©3 KOJBIMEH KOK CHSIMEH TY3eTyJep
KacaraH, KOJbIH Koublm, «Myxrtap Ay»3o0B. [Tucarens, JOKTOp (DUIIONOTHUYECKUX HAyK,
1960.4 anpensi», — gen xas3raH. Ty3eryiep a3 Kejaeme, CTHIbAIK PeIaKIUsIAY TYPFBICHI-
HaH KacaJFaH.

MaxkanaHblH KeJIeMiHe, Ma3MYHbIHA, OCPUIreH JEPEKTEPiHIH HAKTHUIBIFBI MEH KbIC-
KaJIbIFbIHA KaparaH/a, OpbIC TULAI ONAKTBHIK ra3eTTepiiH OipiHe Oepyre AaibIHIaIFaH
0oy kepek. M. Oye30B IIbIFapMallbLIbIFbIHA KATBICTBI OMOIHOrpadUsIbIK eHOCKTep e
OyJ1 Makajiara KaThICThI JICPEK JKOK», — JACJIHI'CH OChl TOMJIAFbl FHUIBIMU TYCIHIK aBTOPBI
P. O0nirysioB.

1953-1954 xbumapel  «MaHacTe» KOpraraH KoH(MEpEeHIMSJaH COH OYPBIHFBI
CasiCH KOHBIpaybl KaiTa COFbLIbIl M. Oye30BTiH Mackeyre keryiHe Typa keiareH. Con
xbutgapel M.B. JlomoHOCOB arbiHmarel Mackey memiiekeTTik yHuBepcureTiHiH «KCPO
XaJBIKTAPBIHBIH o/Ie0MeT» Kypchl OOWBIHINA JopicTep OKBIFAHBI O€Nrim. OIeMIiK
(hOJIBKIIOPABIH TapuXbl MEH TeopuschiHa xeTik M. Oye3oB KCPO xanbikrapsl omedue-
TiHEeH A9pic Oepe JKYpill, FBUIBIMU JKYMBICTAPBIH KaJFacTBIPBIN, TYPKi TUIAEC eJuep
o/1eOMEeTIHIETT SITUKATIBIK KBIPIAPIIbI, (POITBKIOPIBIK Mypaiap/ sl TEPEHIETE 3ePTTeM, TYPIi
FBUIBIMU KOH(epeHnusu1apaa OasHuamanap skacar, TEOpUsUIBIK KWHAKTapla Makajanap
apusiiarad. Bysl Makaia cost ke3eHIepi Ka3blIFaH ChIHAMIIbI.

Ocol 41-tompa «KCPO xanbpIKTapbIHBIH aybl3 9[cOMEeTi MEH oIeOMeTiH 3epTrey
Marepuangapel» («Marepuanbel K HM3Y4EHHIO YCTHOTO HApOAHOTO TBOpYECTBA H
muteparypbl HaponoB CCCPy») neren OipHelie TakpIpBIITAFBI )KOCTIApiap MEH TE3UCTEP
oepinred. Onaa KeHec XanbIKTaphl, YITTap 9¢OMETTEPIHIH TaAPUXbIHA KATHICThI aJIIaFbl
yaKbITTa aTKapbUIybl THIC IIapyajap, >Ka3bUIaThlH FBUIBIMUA JKYMBICTapAbIH SpTYpIi
JKOCIapiapbl, XpECTOMATUSJIBIK KUHAKTApFa CHETIH eHOCKTEP/IiH Ti3iMAEpi, KOFaphl OKY
OpBIH/IapbIHA apHAIIFaH OKYJIBIK >KOOallapbl jKa3bUIbII, Kara3Fra TyckeH. JKa3yIsl apxuBi-
HiH KOJDKa30a KopbelHAarel 192-Oymana cakranran OyJl apXuB MarepHaigapbl OYphIH eIl
xepae xkapusutanO6araH. Kazak ofeOneTTanybsl MEH MYXTapTaHy callaChblHa KOCBIIFaH THIH
MOTIHJEp KYHBI JKOFaphl kaz0anap. Onap yibl cypeTkep, FyjiaMa FainbiM M. ©ye30BTiH 3
KOJILIMEH JKa3FaH KOJKa30ackl OONFaHABIKTaH Aa Oarabl.

4. 3epTTey HITHKECI

M. Oye30B KalllaH Jia XaJIbIKThIH MYIJCCIH KOPFall, opJaiibIiM MIbFapMaiapbiHia eliH
axyalblH CypeTTen OThIpAbl. MyxTap Oye30BTiH IIBIFAPMAIIBUIBIFEI — Ka3aK XaJKbIHBIH
pPYXaHU JYHHETaHBIMBIH, YJITTBHIK OOJMBICHIH J>KOHE IiHH-MOJIEHH KYHABUIBIKTAPBIH
KOPKEMJIIK TYpFBIIaH TepeH OciiHenereH Oipereil KyObUIbIC. 3epTTEYLIUIEpAiH MaibIM-
JaybIHIIA, OYe30B IIbIFapMalapbl JiHU KYHABUTBIKTAPbIH STHOCTBIK OOJMBICTIEH ca0ak-
TaCybIH JQJICIICH Il )KOHE Ka3aK XaJIKbIHBIH PyXaHH KaIbICBIHBIH KOPKEM IIEXKIpeci icreT-
Ti (Kemxebekosa, 2024).

«KCPO xajnbIKTapblHBIH aybI3 9/eOueTi MeH oAeOHeTiH 3epTTey MaTepHalaapbi»
(«Marepuanbl K HM3y4EHHIO YCTHOTO HApOIHOTO TBOpYECTBA M JIUTEPATyphl HApOAOB
CCCPy») neren OipHelie TapayJdaH TyparbiH MarepuaiiabiH «Opra Asus meH Kazakcran
XaJBIKTApbIHBIH o/1e0ueTTepl OONBIHIIA XpecTOMAaTHsl Ma3MYHBIHBIH sxocmapbl» («Ilman
COZIEpKaHUS XPECTOMATHH T10 TuTeparypaM HaponoB Cpenueit A3zuun, Kazaxcrana») neren
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)ocmap rkaszdaceinaa: 24. «MaHac» — MOHFOJI HIATKBIHIIBUIBIFBL IQYIpIHICT] Kabarracy-
nap (1-4 6emnim) (111-6erte), an 113-6erre: 54. Dnoc «Manacy) — oHbI (eOJaNIBIK OpTaaa
KaiiTa KaJbIITacThIpy, Kemki Kabarracymap (1-2 mur) («..24. «MaHac» — HacJIOCHUS
3MOXH MOHTOJNbCKOM dKcmancuu/ (1-4) (111 Gerre), an, 113 Gerre: «54. Dnoc «Manacy
— nepedopMupoBaHue ero B geoa. cpene, no3aHue HacioeHus — /(1-2) 1m.J.»), — nereH
MOTIHEP, JJAKOHHMCTIK CTHJIBACTI CO3/ep JKa3bulraH. byl jxepae aca MoH Oepir, Hazap
ay/JapaThlH KOUT — « MaHac» SIOCHIHBIH OipHEIIIe XKeplIe aTajblIl, COJl TAKBIPBINITA I9picTep
OKBUTYBI THIC JIeTeH jocmapiap >kacanybl. COHBIH ©3i-aK 3epTTEYIIiHIH Oy TaKbIPBIITHI
KYH TOpTIOIHEH TacTamaii yKyheli ®oHe TYPAKThI )KYPTi3TeHiH, YHEMI Kaarajiail 3epTrerl,
TOJIBIKTBIPBIN OTBIPFAHBIH J9JIEIIece KePEeK-Ti.

«Opra Asms meH KazakctaH xalbIKTapbIHBIH oleOueTTepi OOMbIHIA XpECTOMATHS
OeniMiHiH cbI30aceiHAa» («Cxema paszzmena XpecTOMaTHH M0 JUTEpaTypaM HapoaoB
Cpenneit Azun, Kazaxcrana») mered tapayma na «6. Omoc «Manacy, «Anamameinn (y
MHOTHX HapoNOB), — JIET€H ka3y Oap (Oyesos, 2019:115). An, 116-6ette: «8. DmOCTHI
KaliTa eHJIey, KabaTTacy — MOHFOJ IANTKBIHIIBUILIFBIHBIH HOTIKEC], «Manacy, «Cemereii»
(«8. mepepaboTka 3MOca HACIOCHHS — PE3yJIbTaT MOHTOJIBCKUX HAIIeCTBUH, «MaHacy,
«Cemereii»), — nece, 124 Getre: «5. «MaHac) — MOHFOJI NIANTKBIHIIBUIBIFBI 19YipiHmae / (1-
4) 6acmna Tabak» («5. «Manacy» — B 310Xy MoHL.AKcnancuu / (1-4) m.i.»), — nen, 126-6erre:
«3. «Manacy 3mochl, OHbI (heofaNIbIK OpTaja Kaita Kanbinracteipy / (1-2) O6acna Tabaky»
(«3. Bnoc «Manacy, nepegopmupoBanue ero B heoa. Cpene- / (1-2) m.a»), — JAeiHreH.
Bys1 MaTiHIIe KOepCETIIreH TapayiapablH, jka30aK HeMeCe OKbUIATBIH JOPICTEPiHIH KeeMi
OipHerire Oacra TabaKIeH OJIIICHIIN, 0achUTybl JKYMBICTBIH ayKbIMIbUIBIFbIH alKbIHIaHIbI.
Bip ce3ben aiiTkanma Oy1 Tizimuep M. ©Oye30BTiH op OKYJIBIKTapbl MEH JdpicTepiHe
«MaHacTbD» KaHIIANBIKTHI KEH KOHE jKaH-KaKThI, Op KbIPbIHAH TaJJIAll, Ka3bIll, OKbITKaHbI
kepinesi. OnapabiH 0api kKepceTiireH 6aca radak KejaeMi OOHbIHIIIA )Ka3bUIbII YKAPHUSIIaHY bl
Jla MYMKiH. Aaiiia ojap »)eHIHAeri MaJIiMeT a3ipre 0i3/e koK. OCBhIHBIH 631 )Ka3yIIbIHBIH
OYKLJ OKBITYIIBUIBIK, FRIIBIME MEArOTHMKaIIBIK )KYMBICTAPBIHIA J1a «MaHACThIHY XKyHelni
TYpIIE 3ePTTEINII, HACUXATTANBIN OTHIPFAHBIHBIH alFaFbl.

37-imi tomaarbl «lII KpeIpreI3aeiH OaThIpIBIK 3MOChI «MaHac» JKbIPhIHA KaThICTHI
JKHHAFaH JIEPEKTepi» JIeTeH Ka3yIIbIHBIH KOJKa30acklHIa NeMIiK (QoibKiIopaa kesaece
KOHMMAaMTBIH KOJEeM/Il JIe KOPKEM KbIPJbl OpPBIHAAYIIBUIAPAaH MYMKIHAITIHIIIE MOJIBIHAH
Ka3blll alyFa ThIppICKaH. M. Oye30B «MaHacThiH» €H Keyiemji HyckacbiH CaskOaii
KapanaeBran sxa3bin asirad. Ka3ak akbIHIapbIHBIH 11I1H/E I¢ MaHACIIbLIAP OOIFAaHBI MAJIIM.
KeipreI3 eniMen kepuriiec 6onraH JXKericy akpiHaapsl, aram aiitcak Kynmmamoert, CyitinOaii,
Kam6bu1, MaiikeT, T.0. «MaHacThl» KbIPFbI3 MaHACIIBUIAPBIHAH KM KbIpiiamaraH. Kesinge
Kenen Osipbaceran «KekeraiiblH acbl» Tapaybl JKa3blll ajblHFaHbl MaiM. benrimi
xaMmObuITaHybl HeicanOex TopeKyIOBTHIH «AJIbINITAp Ke3lecyi» JereH ecTeliriHie
Coken Ceiiymunnre YKamObut YKabaeBTeiH «MaHacThly KbIpian OepreHi jKeHIHAE e
KbI3BIKTHI Aepek 0ap (Tepekysios, 1996: 208). «MaHaCThIH» JIEMIIK pyXaHH KEHICTIKTE
CHPEK KEe3JIECETIH KOpPKeMIIIK dJieMi, KYpHeNdi CIOKETTiK Hipimzaepi, oOpasmap xyiieci,
TYPJIIK, TUIIK TOCUIAEP] Ka3ak Kajamrepiepi MeH 9ieOueTIIIepiH Ie KOl KbI3bIKThIPFaH.
JKazymier mypakaiipiana caktainran «11I KelpFeI3aeiH 6aThIPIIBIK STTOCH «MaHacy KbIphIHa
KaTbhICThI YKUHAFAH JIEPEKTEPI» JereH KoKa30a ja COJl TAIIIBIHBICTHIH XKEMICi.
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5. KopbITBIHABI

«Manac» — KbIPFBI3 XaJKBIHBIH a3aTTBIK CYHTINI PyXbIH, OHBIH >Kayjall ajyliblia-
pBIHA Kapchl KOIl FACHIPJIBIK KUBIH KYPECiH OCHHEICHTIH KhIPFbI3 XaJKBIHBIH PyXaHH
MoneHueTiHiH Oipereit eckeprkimii» (Mmanomumes, 2011:5). Opra Asus, TYpKi TeKTec
yITTap onMeOueTiHiy Outrip Mamansl M. Oye30B TiH OYKiI caHaNbl FYMBIPBIHIA YHEMI
COFBIII, JKETUIMIPIN, OHJEI, XKYHeli Typle >Ka3blll KYPreH TakbIpblObl «MaHac» Typajbl
Xas3raH, OypeIHAApHI 0i3re OeliMoltiM OOJIBIN KEIreH e3re e YCaK Mypajiapbl OapIIbUIBIK.
bi3 e3re enpepniH mypararTapeiHa OapyFa, oJapaarbl KOKa3z0amapasl alaslpyFa COHFBI,
TOYEIICI3MIK KBUTIAPHI FaHA MYMKIHAIK ayiIbIK. COHBIH HOTHXKECIHIE TYPIIi MyparaTTapiaan
TaObUIKIN, TeK M. Oye30BTiH 50 TOMABIK IIbIFapMalap KHHAFbIHA €HIeH MaKaajlapbiH,
OasiHIaManapbIH, JIEKLIUS KOHCIIEKTUIEPiH, TYPJli TE3UCTIK MOTIHAEPIH, CoilyiereH co31epin
MaHACTaHy CaJlaChIHBIH 3€epPTTeNy TapuXbl JET€H TaKBIPHII TOHIPEriHe TONTACTHIPHIIL,
KapacTBIPBIK.

«Kaii 3amanza Tyca aa, achll O ©JreH emMec, mo33us enreH emec. Ce3re eiim xok. Ce3
apKbUIBI TYFaH Ora eiiM koK. OHBI YpIIaKTaH — YPIaKKa JKeTKi3ep aJaMHBIH 631 eMec.
ConblH atel — «DeHUKUC» aKbIHAAP KOMFaH aTt», — Jemn ce3 3eprepi Fadbut Mycipernos
afTKaHmal, omeOueTIMI3MIH oynueci aranFaH Myxtap OYeE30BTiH Je opOip ce3i Kazak
omeOueTiHIe, YITTHIK 94eOMeTTaHy FBUIBIMBIHIA Facwipiap OOMBI FYMBIPHI Y3aphblll,
JKBUIJIaH JKBUTFa Karl TYOIHJIEr! achUIall JKapKbIpall, CaHara Coyje HIANIBIPBIN Typaphl Ja
TaOWFHU 3aH/IBUIBIK.

Osreni ObuTali KOWFaHOA YJITTHIH TOJKYKaTel OON KEeTKeH «AOail >KONBDy poMaH-
SIOIESACHIHBIH 631 TeK Tell 9/eOHeTIMI3ie FaHa eMec, OYKLI TYpKi TEKTeC YJITTap
onebueTiHe A€ KOpKeMIIK KyObUIbIC OOJBIN, pyXaHH CUIKIHIC TyABIpFaHBl Ja Tapuxu
mWBIHABIK. TinTi e3re yiT o/nedueTiHe IIEeKeACH KapalThiH OpbIC 9eOHUeTiHIH TaHBIMAal
TYJIFaIapbIHBIH apachiHAarsl «0i3ne [lymkuH Typansl MyHAal mIbFapMa Ka3blUIFaH KOK»
JIeTeH KYHJIECTIK KeUIiHACT] KYHKIJIIIH OOFaHabIFbl skoHiHae M. Oye30B 1957 KbUIIbIH
1-mmi Tamb3eiaaa 305 Kenpunara skasraH XaTbiHAa: «...KakeIHJa OChl OHTIMEHIH €31 Jie
oTTi, OHJIa KaTbicKanaap: KoxeBuukos, Jlronmuina MBanoBHa, bopuc JIeoHTheBHY — OHBIH
TET1H YMBITHIT TYPMBIH, OipinmIi operaOacap, E.JI. Cypkos xoHe TinTi KatmHOB Ta 601151 —
KaJIIbl IIeITiM KaObULAaWTBIH HETi3Ti Tom Tyred xuHaasl. Cou sxepae bopuc JleonTheBny
OyJ1 pOMaHJIbI «CH Y3/iK KEHECTIK pOMaHy» JIeN €CenTeUTIHIH Maimaei xoHe «llymkun
TypaJibl MyH/Iall pOMaH >KOK JIeTI alllbIK aiTThl — OYJI OHBIH Typa ce3nepi. OraH Koca: «0i3
OYJ1 pOMaHIBI MIHAETTI TYp/E KapusutaiMbI3» Aeni. by mikipiepin Eprenuit Jlanmmoud
TOJIBIK KOJIJIaJIbl — KOPIIl OThIPFaHbIMbI3Ial, OYJI pOMaHMEH aJiFalll TAHbICKaHIaP IbIH Oipi —
CypKoB OOJFaH CHAKTBI», — JETeH KOK ma efi (Oye3os, 2011:223). bi3 yurin cypeTkepain
ce3l ceHiMIIi, KacklHIa Kyarepiepi 0ap, Tacka TYCKeH Tapuxu jka30a, ¢axrici O6ap xar —
SITUCTOJISAPIIBLIK Mypa Oap.

Ocbl JiepeKTi YJIbl YCTa3bIHBIH YJIaFaTThl TaFbUILIMBIHA FYMBIp OOWBI Tar3bIM €Till
orkeH III. AWMAarOBTBIH: «..K€3iHJIE¢ OpBIC oJCcOUETIHIH JaMyblHa, OpPKCHJCYIHE,
KyHapianybsiHa [lymkuH Kamait ocep erce, xkyuni Opra Asus ojeOueTiHIH JaMmybiHA J1a
M. Oye30BTiH ocepi coHmai», — IereH 0arachl TONBIKTEIpa Tyceni (Aiitmaros: 1972:75).
KopwiteiHapuiaranga, M. Oye30B Tek jka3yllbl FaHa eMec 3epTTeylli PeTiHae A€ OHbBIH
Opra A3zus oneOueTTaHybIHbIH JaMybIHA Ja FajIbIM PETIHAE JIe OpacaH 30p YJIECiH KOCTHL.
Hepexrepre cyiieHcek, M. Oye30BTiH OYKiN IIbFapMallbUIBIFBIHBIH HETi3ri TiperiHe
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aifHanran AOaiifa KaThICThl KaJJbIPFAaH MYpachl IaMaMeH 15 TOMJBIKTBI KYpaupl eKeH
(ITipami, 2024:115). OnblH 3epTTeyre ©3¢K O0ONFaH MaHacTaHyra OalIaHBICTBI €HOCKTEpPI
JIe YITTBIK 9/IcOMETTaHyIbIH MOJI Oip apHACBHIH KAMTBII OTHIP.
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NMHHOBALIMOHHBIE TEXHOJIOI'MU U3YYEHUS JIUTEPATYPbI

Annomayusa. B ycnoBHUSX CTPEMHTENBFHOTO Pa3BUTHS HAyKH U TEXHUKH, IUPOKOTO PACIPOCTPAaHCHUS
MEKIUCIUIUIMHAPHBIX ~ HMCCICOBAHUA  IIPOMCXOMUT  OOHOBIICHWE  METONOJIOTHYECKOro  ammapara
JIUTepaTypoBe/ieH . B mocienHue roap! B ponecce aHann3a Npon3BeJeHUH rucaTeseil HepeIKo MPUMEHSIOTCS
IU(PPOBBIE W KOMIIBIOTEPHBIC TEXHOJNOTHH. KX HCMONB30BaHUE TO3BOMSECT IMOBBICHTh 3((PEKTHUBHOCTH
H3YYeHHs JIUTEePaTypHOro TBopuecTBa. Llenb maHHON paboTH 3aKIIOYaeTCsl B MCCIEJOBAHUH COBPEMEHHBIX
WHHOBAIIMOHHBIX TEXHOJOTHI aHalin3a XyIOXKECTBCHHBIX MPOW3BENeHUN. B cTaThe paccMmaTpuBaroTCs
MPUHIMITEI IpuMeHeHus Data Mining, MCKYCCTBEHHOTO MHTEIUIEKTa M MPOTrpaMMHUPOBAaHHOTO 00yuyeHus. Ha
OCHOBE KOHKPETHBIX ITPUMEPOB 000CHOBBIBAETCS UX 3()(EKTHBHOCTH B MIPOLECCE U3YyUESHUS XyT0KECTBEHHON
nuTeparypel. B crartbe packpbiBaeTcsi CyThb M 3HadeHHMe Data Mining, MCKYCCTBEHHOTO HHTEIUIEKTa H
MPOrPaMMHUPOBAaHHOTO 00yueHHs. OIUCHIBAIOTCS WX OCHOBHBIC TEXHOJIOTHH, METOIUKHA M BO3MOXHOCTH.
ABTOpBI pacCMaTPHBAIOT MPUHIMIIBI O0paOOTKM M CHCTEMAaTH3allMd JaHHBIX, NpPUMEHseMbIX Data
Mining, UCKYCCTBEHHBIM WHTEJUICKTOM W MPH MPOrpaMMHPOBAaHHOM 00yueHWH. Ha ocHOBe 000O0IIeHHsS U
CHCTeMaTH3alil OCHOBHBIX TEOPHH N KOHLENINH B paboTe NpeIarafoTcsi KOHKPETHBIE allTOPUTMBI aHaJIH3a
COJICP)KaHUS U CTPYKTYPhI XYIAOKECTBEHHBIX MPOM3BEICHUH, PACKPHIBACTCS 3HAYAMOCTH KOMITBIOTEPHBIX
TEXHOJIOTUH B ONpPEACICHUN TCHICHIUM, HANpaBICHUHA W TEPCIEKTHB Pa3BUTHUS JHUTeparypsl. L[eHHOCTH
JAHHOTO HCCIIEJOBAHUS 3aKJIIOYaeTCs B TOM, YTO BIIEPBBIC IMPOBOJUTCS KOMIUIEKCHBI aHann3 Data Mining,
HCKYCCTBEHHOTO MHTEIUIEKTa U MPOrpaMMHPOBAHHOTO O0YYEHHs B KOHTEKCTE JINTEpaTypHOTro 00pa30BaHMSI.
[IpakTnyeckass 3HAUMMOCTh PE3YyJBETATOB M BBIBOIOB pabOTHI 00YCIOBIMBAECTCS TEM, YTO OHM MOTYT OBITH
HCTIONB30BaHbl B NPOLECCE MCCIIENOBAHUS XyOOXKECTBEHHOTO TBOPUYECTBA W IIPEIIOAABAHUS JHTEPATypHl B
BBICIIHMX U CPETHUX YUCOHBIX 3aBEACHUSIX.
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OJAEBUETTI 3EPTTEYAIH NHHOBALUAJIBIK
TEXHOJIOT'UAJTAPBI

Anoamna. FrulblM MeH TeXHUKAHBIH KAPKBIHIBI JaMyBl, TOHAPAIBIK 3€PTTEYJIEPMiH KEeH Tapaaybl
JKaFJalblHa SNeONeTTaHy/IbIH SNiCHAMAJbBIK amllaparsl JKaHAPTHUIBIT KaTblp. COHFBI JKBUIAApHI JKazy-
IIBUIAPJBIH  [IBIFAPMANIapBIH  TANJay YAEpiciHae LUQPIBIK JKOHE KOMIBIOTEPIK TEXHOJIOTHSUIAp KUl
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KosaaHbuIanel. Onappl maiiganaHy oeOM HIBIFapMaIIbUIBIKTBI 3€PTTEYIIH THIMALIITIH apTThIpyFa MyM-
KiHIIK Oepeni. By KYMBICTBIH MaKcaTbl — KOPKEM IIbIFapMaiapibl TaJIAAy/IblH 3aMaHayH WHHOBALMSIIBIK
TEXHOJIOTHSIAPBIH 3epTTey. Makanana Data Mining, xacaH (bl MHTEIUIEKT JKoHe OaraapiiaMaiaHFaH OKbITY/IbI
KOJIJIaHy TPHMHLMIITEPI KapacThIpbliaibl. HakThl MbIcaniap Heri3iHIe oJap/blH KepKeM oIeOueTTi 3epTTey
yaepicinzeri THiMainiri Herizaeneni. Makanaga Data Mining, »acaHIbl HHTEIUICKT jKoHe OarmapiaMaanFaH
OKBITY/IBIH MOHI MEH MarbIHAChl ambuiagsl. OJapabiH Heri3ri TeXHOIOTHsIIaphl, 9icTepi MEH MYMKIH/IKTepi
cunarranapbl. ABropiap Data Mining, sacaH bl HFHTEIUIEKT jkoHe OafjapiaMaiaHFaH OKbITYAA KOJIIAHbUIATBIH
JIePeKTep/Ii OHJICY JKOHE XKyleney MPUHIMITEPiH KapacThipaabl. Herisri Teopusiiap MEeH TYXKbIpbIMIaMaapibl
KaTbLIAY XKOHE XKYHeley Heri31H/1e )KYMbICTa KOPKEM IIbIFapMaliapaAblH Ma3MYHBI MEH KYPbUIbIMBIH TAJI1QY/IbIH
HAKThI aJITOPUTMJIEP] YCBIHBLIBIMN, 9/IEOMETTIH JlaMy TEHICHLHUAIAPBIH, OaFbITTapbl MEH MEPCIEKTUBATIAPBIH
AHBIKTAy/1a KOMITBIOTEPIIIK TEXHOIOTHSIAP/IbIH MaHBI3ABUIBIFI alllblIabl. By 3epTTey/IiH KYHbUIbIFbI 91e0u
6iiM Oepy KOHTeKCTiHze ajiFam per Data Mining, jkacaHabl HHTEIUICKT jKoHE OarjapriamMaiaHFaH OKbITYIbI
KeIIeH Al Taiaay JKyprisiaeriairinae Oomnbin Tadbutaabl. JKYMBICTHIH HOTHIKENEPI MEH TYXKBIPHIMIAPBIHBIH
MPaKTHKAJIBIK MaHBI3ABUIBIFEI OJAPAbI JKOFAPhI JKOHE OpPTA OKY OpPBIHIAPBIHIA KOPKEM IIbIFAPMAIIBUIBIKTHI
3epTTey JKoHE 9/1eOUETTi OKBITY Y/epiciH/e KOoJlaHyFa OOIaThIH/bIFbIHA OAaMIAHBICTBI.

Anzoie: 3eprrey Kaszakcran PecnyOnukacsl FbutbiM skoHE SKOFapbl OiliM MHUHHCTPIITiHIH FhUTBIM
KOMHTETIHIH KapKbLIaHAbIpybIMeH Ky prizinai (Ne AP23489843 «Onebuerteri sxacaH (bl HHTEIUICKT HeTi3/epi:
0acTbl MEXaHM3MEP/i, cajiapiapasl )koHe Ooalak TPaeKTOPHAIapbIH aliKbIHAAY» K002 asiChIHIA).

Kinm co3dep: snebuer, meirapma, Data Mining, xacaHIbl HHTENJIEKT, OaFjapiaMaiaHFaH OKbITY.
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INNOVATIVE TECHNOLOGIES OF STUDYING LITERATURE

Abstract. In the context of the rapid development of science and technology, and the widespread use of
interdisciplinary research, the methodological apparatus of literary study is being updated. In recent years, digital
and computer technologies have often been used in the process of analyzing writers' works. Their use makes it
possible to increase the effectiveness of the study of literary creativity. The purpose of this work is researching
the modern innovative technologies for the analysis of artistic works. The article discusses the principles of
Data Mining, artificial intelligence, and programmed learning. Based on specific examples, their effectiveness
in the process of studying fiction is substantiated. The article reveals the essence and significance of Data
Mining, artificial intelligence and programmed learning. Their main technologies, techniques and capabilities
are described. The authors consider the principles of data processing and systematization used by Data Mining,
artificial intelligence and in programmed learning. Based on the generalization and systematization of the main
theories and concepts, the paper suggests specific algorithms for analyzing the content and structure of artistic
works, reveals the importance of computer technology in determining trends, directions and prospects for the
development of literature. The value of this research lies in the fact that for the first time a comprehensive
analysis of Data Mining, artificial intelligence and programmed learning is being conducted in the context of
literary education. The practical significance of the results and conclusions of the work is due to the fact that
they can be used in the process of researching artistic creativity and teaching literature in higher and secondary
educational institutions.
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Intelligence in Literature: Unnveiling Core Mechanisms, Implications and Future Trajectories™).
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1. BBenenne

Pa3Butne mH()OPMAIIMOHHBIX W KOMITBIOTEPHBIX TEXHOJIOTHH O0YCJIOBHIIO BHEIPEHHE
[IPOrpaMMUPOBAHHOTO OOYYCHHMS, WHTEIUICKTYaJIbHOTO aHaiu3a JaHHbIX Data Mining),
HCKYCCTBEHHOTO WMHTEJICKTAa B Pa3JIM4HbIC CHEpbl YCIOBCUSCKOU JEATSIIbHOCTH. KX
HCIIOJIB30BAHKE TIO3BOJIICT CHCTEMATH3HPOBATh M 00001IaTh O0JIBIITIOE KOTUISCTBO HHHOP-
MaIi¥, Ha OCHOBE KOTOPBIX Pa3padaThIBaOTCS HOBBIC HAayYHBIC KOHIEHIIMH U TEOPHH,
oOpa3oBarelibHbIe TpacKkTopun. [I[puMeHeHrEe MPUEMOB U METOIUK MPOrPaMMHUPOBAHHOIO
oOyuenus, Data Mining, HICKYCCTBEHHOTO MHTEJUIEKTA TIO3BOJISICT KOMILJICKCHO TTOIXO/IUTh
K PEIIEHHUIO CTPATETnYeCcKN BaKHBIX 3a/ad. OTCIo/1a MOMYIISIPHOCTD TaHHBIX TEXHOJIOTUH
B €CTECTBEHHBIX M COILMAIBHBIX HaykaX. Ha OCHOBe WX alropuTMOB BBIPaOATHIBAIOTCS
CTpaTeruu 3KOHOMHYECKOTO Pa3BUTHs OOIIECTBA, BBICTPAUBAIOTCS TUIIOTE3BI M OCY-
LISCTBIIICTCS. MOJICJIMPOBaHUE Oyyiiero yeiopedectra. [IporpammupoBaHHoe 00yueHue,
Data Mining, MCKYCCTBEHHBIH HWHTEJUIEKT MOCITYXWJIA WMIYJIBCOM Ui OOHOBIICHUS
METOAOJIOTHYECKOTO arapara COBPEMEHHOM CHCTEMBI 00pa30BaHUsI.

B mocnenHue roppl JaHHBIE TEXHOJOTHUH HWCHOJIB3YIOTCS MPU CO3/IaHUU U aHAIU3e
XyJI0’KE€CTBEHHBIX Mpou3BeeHuil. [Tucaresnu, 60repsl IPOBOISAT SKCIICPUMEHTHI, ITyOITHKYS
Jcce, paccKasbl, CKa3Kh, CTUXOTBOPEHHS, pa3pab0TaHHBIE NCKYCCTBEHHBIM HHTEIIEKTOM.
Onwupasice Ha TexHonorumn Data Mining, ydeHbIe TPOCIEKUBAIOT 3aKOHOMEPHOCTH M
TEHJICHIIUU Pa3BUTHS XyI0KECTBEHHOTO rporecca. COOTBETCTBCHHO aKTyajlbHOCTh TEMBI
HCCJIC/IOBAHUS 3aKJIFOYACTCS B TOM, YTO IIUPOKOE BHEIPEHUE KOMITBIOTEPHBIX U IIU(PPOBBIX
TEXHOJIOTHH 00yCIIOBHIIO HEOOXOANMOCTh M3yYEHHUS HAINPaBICHHH M BO3MOXKHOCTEH WX
IIPIMEHEHUSI B COBPEMEHHOM JIUTepaTypoBeieHnu. HecMoTps Ha akTUBHBIE Pa3pabOTKH
B 00JIACTH MAaNIMHHOTO OOYYEHHs, MOCTOSHHOE OOHOBJICHHE KOHLEHIMA W METOJUK
€CTECTBCHHBIX M COI[MAJIbHBIX HAYK, JI0 CUX IIOP HET pa0OThI, B KOTOPOH Obl HA KOHKPETHBIX
MpUMepax pPacKpPhIBAIMCH MPUHIMIBI HCIONb30BaHus Data Mining, MCKycCTBEHHOTO
MHTEIJIEKTA B TIPOIIECCE aHAIM3a XY/I0’KECTBEHHBIX ITPON3BE/ICHHIA, TBOPYECTBA ITUCATEICH.

2. MeTtonsl 1 MaTepHAJIbI

2.1 MeTtoabl uccaeI0BaAHUA

B mpomecce nccnenoBanns OBLIM HMCIIONB30BAaHBl KOMIUIEKCHBIM ITTOIXOI, TEPMEHEB-
TUYECKHUH, CPABHUTEIBHBIN METO/bl. VX MCTIONB30BaHUE MTO3BOJIMIO TIOHATH MEXaHU3MbI
u Bo3MoxkHOCTH Data Mining, MCKyCCTBEHHOTO WHTEJUICKTa, MPOrPaMMHUPOBAHHOIO
00y4eHHMS [TPH aHAIM3E IPOU3BEICHUI JTUTEPATyPhI.

KomrutekcHBIH moaxos crmoco6cTBOBAN IITyOOKOMY OCMBICIICHHIO CYTH U 0COOCHHOCTEH
JMAHHBIX TexHOJOTHH. Ha ero ocHoBe OBLIM IMONyYeHBI PE3YyNbTaThl O HAIlPaBIECHUSX U
a¢ddextuBHOCTH TpuMeHeHus: Data Mining, HCKYCCTBEHHOTO HMHTEIUICKTA, MPOTPaM-
MHPOBAaHHOTO O0YYCHHUS B UCCIICIOBAHUH XY0)KECTBEHHOTO TBOPUECTBA.

I'epmeneBTHYECKIIE METO/T TTO3BOJIHII IIPOCIIEANTD, KaK JAHHBIE TEXHOJIOTHH Pa3BUTAIOT
TOPHU30HTHI IOHUMAaHUS U WHTEPIIPETALNU COACPKAHUS XY0KECTBEHHBIX MTPOU3BEICHHIA.
Hcnonp3oBaHre NpUEMOB M METOAMK IPOrpaMMHUpPOBAHHOrO oOydeHusi, Data Mining,
HCKYCCTBEHHOTO HWHTEIUIEKTa CIOCOOCTBOBAJIO BBIIBUKCHUIO PA3JIMYHBIX TPAKTOBOK
OJTHOTO U TOTO K€ SIBIICHUS, N300paKEHHOTO MHcaTeIeM, TOHUMAaHUIO 3aKOHOMEPHOCTEH,
HaOJIIOIAEMBIX B XY/I0’KECTBEHHBIX IPOU3BEACHHUSX.
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B pesynbrare mpuMeHEHHsS CPaBHHUTEIBHOTO METOAA OBUIM BBISBIEHBI PA3IUYHS U
B3aMMOCBA3b JAaHHBIX TeXHOJOTUM. OmnpeneneHbl 0COOEHHOCTH UX MPUEMOB U TOAXO/I0B
K U3y4YeHHWIO SBJICHUH JAEWCTBUTENBHOCTH M JuTeparypbl. CpaBHUTENBHBIA METOJ
[I03BOJIMJI TTOHSATh, KAKMX PE3YJIbTaTOB MOKHO JOCTHYb Ha OCHOBE CaMOCTOSITEIBLHOTO U
OIHOBPEMEHHOro mnpuMmeHeHus: Data Mining, MCKyCCTBEHHOTO WHTEJUIEKTa, MPOrpam-
MHUPOBAHHOTO 00y4YEeHHs B IPOLECCE MOCTHXKEHUS XyT0KECTBEHHOT'O TBOPUECTBA.

B kauectBe 0OBEKTa HCCIEIOBAaHMS BBIOPAaHBI JIUTEPATYPHBIE 3TIONBI H3BECTHOTO
KazaxcraHckoro nucaresst baxeimxana KananbsinoBa. O0paiueHue K HUM 00y CIIOBINBACTCS
TeM, 4TO padoTa HOCHUT SKCIEPUMEHTaIbHBIN Xapakrep. Ee menp 3aximouaercs mpexiae
BCEro B TOM, YTOOBI IPOAEMOHCTPUPOBATH BO3MOXKHOCTH M HAIPABJICHHSI HCIIOIb30BaHUS
TEXHOJIOTHH IporpaMMUpoBaHHOTO 00ydeHus, Data Mining, HICKyCCTBEHHOTO MHTEIIIICKTA
JUTS @aHAJIA3a TTPON3BEICHIH JTUTEPaTyPHI.

2.2 MaTepuajbl UccJeI0BAHUS

B mocnennue pecstunerus mnpodieMa NpUMEHEHHsI IMH(POBBIX M KOMITBIOTEPHBIX
TEXHOJOTHH B Pa3NHYHBIX cdepax UeIOBEUECKOW JEATCIBHOCTH SBISETCS OIHOM
n3 HamOosiee aKTyaJbHBIX M 3HAYMMBIX B COBpEMEHHOW Hayke. WMHTepec yYeHBIX K
Heil 00ycloBIMBaeTCS TMOCTOSIHHBIM PAacUIMPEHHEM BO3MOXKHOCTEH, OOHOBJIEHHUEM H
pa3BUTHEM METOIUK paboThl ¢ OonbmMM 00beMoM HH(popManun. B konne XX cronerus
pacrpocTpaHeHHe MOMYYMIM Takue NOoHATHSA, Kak «Data Mining», «MCKyCCTBEHHBIH
HHTEJUIEKT», «IIPOrpaMMHUpPOBaHHOE OOyueHHe». [lepBoHAYaIbHO OHM HCIOJIB30BAIHMCH
[IPEUMYLIECTBEHHO B c()epe eCTECTBEHHBIX HayK. OIHAKO IMOCTEHNEHHO CTajHd YacTbiO
COLIMAIbHO-TYMaHUTAPHOTO 3HAHUSI.

ITornstne Data Mining BBenm B 1989 romy [.U. Ilsarenxuii-Illamupo. Ilo wmbicam
aMEpPUKAaHCKOTO YYEHOTO, 3ajlada JaHHOTO METOAA 3aKIFOYaeTCsl B IOWCKE CKPBITHIX
aHaJIOTHid, 3aKOHOMEPHOCTEH B pa3IHuYHBIX cepax dYeIOBEUYECKOH JIeSATCIHbHOCTH.
«Uenpto Data Mining siBisieTcsi HAXOXKICHUE TaKUX MOJEJEH, KOTOpPble HE MOTYT OBbITh
HalieHbl OOBIYHBIMM MeTojamMu». K HHMM HccienoBaTend OTHOCAT MpescKa3aTrelbHble
U ONHCcaTeJbHbIC TEXHOJNOTHH. [lepBble «IO3MLMOHUPYIOTCS Ha HaboOpe NaHHBIX C
M3BECTHBIMM pe3ynbTaraMmr». OHU M HCHOJNB3YIOTCA A NpeAcKa3aHHs JallbHEHIIero
Pa3BUTHS BBISIBICHHBIX 3aKOHOMEpPHOCTEH. BrTopwle «ymensioT ocoboe BHUMaHHUE
CYTH 3aBHCHUMOCTEH B HaOOpe NaHHBIX, B3aMMHOMY BIIMSHHUIO Pa3lIUYHBIX (aKTOpPOB,
MTOCTPOSHHIO SMITUpUYecKuX Mojenei» (Cauenko, 2015: 611-612).

Data Mining mnoiy4ui LIMPOKOE NPUMEHEHHE B SKOHOMHKE, TaK KakK IO3BOJISI
aHAJIM3UPOBaTh OONBLION 00bEM AAaHHBIX U BBICTPaMBaTh MApKETHHIOBBIC CTPATETHM.
BrocnencTBuM OH cTajx HCHIONB30BATHCS B COLMOJIOTHM, MEIULIMHE, OOpa30BaHUM,
MIPOMBIIIUIEHHOCTH. B HacTosmmee Bpemsa TexHosjoruu Data Mining akTHBHO BHEAPSIOTCS
B nuTeparypoBeneHue. C TOMOIIBIO JAaHHOTO METOJa HCCIIEAOBATEIN BBIABISIOT 3aKO-
HOMEPHOCTH W TEHAEHIUN pPa3BUTHUA XYI0KECTBEHHOTO TBOPYECTBA, OMPEIEIAIOT
0COOEHHOCTH CTHJIS NUcaTeNel.

Bosmoxknoctn npumenenust Data Mining B mpouecce H3yueHHS JIHTEPaTyphbl
paccMaTpUBarOTC B Tpydax Takux yueHblX, kak J[[.B. Imyzpos, P.®. bypnaiues,
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M. Jlxokepe, C. Hlapma, ®. Mopertu, @. Ynoru u npyrux. B ux padorax maercs oneHka
ponu Data Mining B aHa/iu3e TEKCTOB Pa3IMYHbIX )KAHPOB U CTUIICH.

WcTopus 3apoxkaeHns 1 pa3BUTUS HCKYCCTBEHHOTO MHTENIJIEKTa BOCXOAUT K 1956 roy,
Korga Ha cemuHape JapTMyTckoro Kojule[ka Obuia mpenctasiieHa mporpamma «Logic
Theoristy, nonokuBIIas HAYaI0 UCCIAEIOBAHUSIM U Pa3pabOTKaM B JaHHOM HaIpPaBICHHUH.
Ha npotspkenun BTropoid monoBuHbl XX crosetust 1 Havana XXI Beka HayKa CyIIECTBEH-
HO TIPOJIBUHYNACh Brepen. VICKyCCTBEHHBI HMHTEIUIEKT CTaJl IIUPOKO MPUMEHSATHCS
B ECTECTBEHHBIX M COIHMaJbHO-TYMAaHWTApPHBIX HayKaX. Ero amropuTtMbsl W MOJENH
BHEJIPSIOTCSA B 00pa3oBaTeIbHBIN MPOIECC M INTEpaTypHOE TBOPUECTBO. 3HAYUTEIHHBIN
BKJIaJ] B pa3pabOTKy MCKYCCTBEHHOTO WHTEIJIEKTa BHECTH Takue ydeHsle, kak P. CenByn,
B. Jleittman, K. O'Pypk, @. Jlxeiimcon, Y. Xonme, M. bsanuk, J[x. bapac u apyrue. B
WX TpyJlaXx paccMarpuBaroTcs GUIOCOPCKUE M TPUKITAIHBIC aCIIEKThl JAHHOW MPOOJICMBL.
HccnenoBateny BBISIBISIOT OCOOCHHOCTH BJIMSHUSI HMCKYCCTBEHHOTO HHTEIJICKTa Ha
CO3HaHHE JIMYHOCTH, 00pa30BaTeIbHbIN MPOLECC M CO3IaHHE JINTEPaTyPHBIX TEKCTOB.

Mertoz mporpaMMHUpOBaHHOTO OOyudeHHs ObUT BHeApeH B 1954 romy aMepHKaHCKHM
MICUXO0JIOTOM, THcareneM, yueHsiM b.®. Cxunepom. Onupasch Ha uaen OMXEBHOpPHU3MA,
OH MPEIJIOKWI JIMHEWHBIA anroput™m ycBoeHusi 3HaHuil. B 1960 romy nansbiii Meron
OBUT yCOBEpIIEHCTBOBaH amepukaHckuM mnemarorom H.A. Kpoymepom u mpuoGpen
pa3BeTBICHHBIH Xapakrep. llpemiokeHHbIE WMH TEOPUM TOMYYHIM JATbHEUIIYIO
paspabotrky B Tpymax A.M. bepra, I1.J l'ampmepuna, I'I. MacmoBa, WU.E. IlIBapua u
npyrux. lIporpammupoBanHOe OOy4YeHHE TONYyYMIO ITUPOKOE NMPUMEHEHHE B CHCTEME
COBpPEeMEHHOTO 00pazoBanmsi. OcoO0yI0 aKTyalbHOCTh MAHHBI METOJ MPHOOPEN B DIOXY
M(POBBIX M KOMITBIOTEPHBIX TeXHONIOTHH. [IporpaMmupoBaHHOe 00ydeHHE HCTIOTIB3YETCs
TMIperoiaBaTesiMH MPH COCTABICHUH 3a/laHUi I PpaKTH4YecKuX 3aHaATuil. Ha ero ocHoBe
OCYILIECTBIISIETCS IPOBEPKA YCBOCHHS 00YYaIOIIMMHUCS TEOPETUUCCKUX 3HAHHA.

OnHako [aHHBIM METOJ MOXET ObITh HCIOJNB30BaH B TIPOLIECCE HCCIEAOBAHUS
XyJ0’KECTBEHHOTO TBOpYecTBa. [lomIaroBelil aHamu3 Npou3BeIeHUI MO3BOIMUT MOIYYUTh
LIEJIOCTHOE MPEACTaBICHHE 00 UX COAEepP)KaHUM, CTPYKTYpE.

OcHoBHas TUNOTE3a paboThl 3aKII0YAETCS] B TOM, YTO IPUMEHEHUE POTrPaMMHUPOBaH-
Horo oOydenwus, Data Mining, MCKyCCTBEHHOTO HWHTEIJIEKTa B TMPOIECCE HCCIICOBAHUS
TBOpYECTBA IHCATENICH TO3BOJSIET IMPOBOIUTH 0OOJee JeTANbHBIA, TTyOOKH aHaju3
XyJIOKECTBEHHBIX SIBIIEHUH, TPOU3BEIACHNUN, BBICTPAWBaTh BEPOSTHOCTHHIE MOJIEIN
WX DBOJIONMHA W TpaHCHOpPMAINH, MPOCIECKHUBATh CKPBITHIE CBSA3W paccMaTPHUBAEMBbIX
mporieccoB. J[aHHBIE TEXHOJIOTHH 000TAIIAI0T METOIOIOTHIECKHUH anmapaTr COBPEMEHHOTO
JUTEPATypOBEICHUSI.

3. O0cy:knenune

[MpuMenenne TUPPOBBIX TEXHOJIOTHI B MCCIICAOBAHNN XYI0KECTBEHHOTO TBOPUECTBA
SIBIISIETCSL aKTyaJIbHOU TIpo0iieMoli B coBpeMeHHOH (uonorunueckoil Hayke. C pa3BUTHEM
HCKYCCTBEHHOTO MHTEJIEKTAa OTKPBUIUCh HOBBIE BO3MOXKHOCTH TMEpe]l NMUCATEeNsIMU U
ydeHbiMH. MaimuHHOe oOyueHue u Data Mining crnocoOCTBYIOT YCKOPEHHIO Ipoliecca
M3y4eHUs KyJIBTYpPHOTO M JUTEPaTypHOTO HACIEANs MPOILIOTO U HACTOSLIETO.
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Ponp  MCKycCTBEHHOTO MHTEIUIEKTa B TE€HEpPAllMM W AHAIN3E XYJOKECTBEHHBIX
TEKCTOB OCMBICIIsIeTcs B padore P.d. bypnamea m M.A. McmarnmmoeBoil. B ux crarse
paccMmarpuBaroTcs  (DUIOCOPCKUE acleKkThl JaHHOM mnpoOmembl. P.®D. Bypnamer wu
M.A. UcmaruinoeBa OOBSICHSIOT, KaK BIUSET UCKYCCTBEHHBIM MHTEIUICKT HA JIUTEPATypPy
u Quionornyeckyro Hayky. [lo MX MHEHHIO, «QJITOPUTMBI aHAJIN3a TEKCTOB HAa OCHOBE
HUCKYCCTBEHHOI'O MHTEJUIEKTAa MOT'YT IIOMOYb B BBISIBIICHUU TEHICHLUI, TEMATUK U CTHICH
B JINTEpAType, YTO MO3BOJSIET aBTOPAM U MCCIEAOBATEISIM MOJYUYUTh HOBBIC MOIXOIBI K
aHaJIM3y JUTEepaTypHbIX npousBeaeHui» (bypnames, 2024: 48).

[IpoGnema BnusiHUST U(GPOBBIX TEXHOJOTHH HA BOCHPHUSITHE TBOPYECKOIO IMpolecca
packpriBaeTcs B ctarbe J1.B. Imy310Ba. B cBoeii paboTe poCCHCKUN YICHBIA pa3MBITUISICT
0 CMEHE MpPEICTaBICHUH O JINTEpaType KakK KyJIbTYPHOM H COIMAIBHOM (EHOMEHE, O
B3aMMOOTHOILIEHUIX aBTOpa M UNTATENS B KOHTEKCTE HOBOM MapajiurMbl, O IPOTUBOPEUHUSX,
BO3HHKAIOIINX B PA3BUTHH UCKYCCTBEHHOTO MHTEIIeKTa (Imy3moB, 2023).

OTHUYecKre BOMPOCHI W BO3MOXXHOCTH TpPHUMEHEHHsI HHU(POBBIX TEXHOJOTHH pac-
cmarpuBatoTcs B ctarbe A.l. Makcumona. [1o ero MbIciiu, «UCKyCCTBEHHBIM MHTEIJICKT
IpeacTaBisieT coboil mporpaMMHbIid Koa (porpammy)». Ero cucremsl «npenHa3zHadeHbI
JUTS BBITIOJTHEHHUS YETKO PETVIAMEHTHPOBAHHBIX 337a4 U HE TO3BOJISIIOT HAM YTBEPKAATh
0 HaJU4YMM TBOPYECKOIO SApa B MPOUCXOIALIMX BHYTPHUCUCTEMHBIX IIpolieccax, IaKe
HECMOTps Ha HeNpeacKa3yeMocTb pesyasraray (Makcumos, 2021: 109).

Oco0eHHOCTH UCKYCCTBEHHOTO MHTEJIIEKTA SIBISIIOTCS 00BEKTOM UCCIICJOBAHHS KHUTE
C. Paccena u I1. HopBura. [lo ux MHEHHIO, €ro 1efb 3aKJII0YaeTCs B «U3yUYEeHUH areHTOB,
KOTOpBIE IONYyYalOT MH(POPMALMI0 W3 OKPYXKAIOIIEH CpeIbl W BBIMONHSAIOT JEHCTBHS.
Kaxxapiit Takoit areHT peanusyer (pyHKIHIO, KOTOpas MIPeodpasyeT MoCiea0BaTeIbHOCTH
BocnpusTus B neiictBusi» (Russel, 2010: 8).

CymHOCTh MHTENJIEKTYaIbHOTO aHajn3a paccMarpuBaeTcs B Tpyaax M. [Dxoxepca.
[Io MHEHHUIO aMEpPUKAaHCKOIO YYE€HOI'0, COBPEMEHHOE JIMTEPATYPOBEACHUE «IIEPEKUBACT
MOMEHT PEBOIIOIMN» B M3YYCHHUU XYIOKECTBEHHOTO TBOpYecTBa. «‘Habopbl maHHBIX”,
JOCTYIHBIE ceiiyac y4eHbIM, MO3BOJISIOT MOHUMATh OT/IEJIbHBIE TEKCTHI B COMOCTABICHUN
C IOYTH “BCEOOBEMITIONIMM’® KOHTEKCTOM JPYTHUX COOTBETCTBYIOIIMX TEKCTOB» (Jockers,
2013: 7).

Wnen M. Ilxxokepca pa3BuBaet B cBoeid padore [x. Oran. OH nogpoOHO aHAIU3UPYET
KOHLIETIIIUIO aMEPHUKAHCKOTO YYEHOT0, JaeT OLEHKY ero huccienoBanusiM. ConacHO TOuke
3penus Jlx. OraHa, « IMTEpaTypOBEACHHE MOIYIUT OTPOMHYIO TIOJIB3Y OT MUCIOIb30BAHUS
OONBIIUX NAaHHBIX MPH aHAIN3€ OTJENBHBIX MPOW3BEICHHH M HUCTOPUYECKUX XPOHHUK»
(Egan, 2016: 4). Data Mining, o MHEHHIO UCCIICAOBATENS, CO3/IACT HOBBIH UMITYIIBC IS
M3y4eHUs TBOPUECTBA MUcaTeNell B KOHTEKCTE KYJIBTYPHOIO Mpolecca.

3HayeHNEe WHTEIJICKTYaIbHOTO aHalu3a JaHHBIX B M3YYCHHH XYI0XKECTBEHHOTO
TBOpuecTBa packpeiBaeTcs B padore C. Lllapmer, C. Kymapa, A. Illapma. CormacHo ux
Touke 3peHust, «Data Mining, Oyay4u OJHIM U3 MHOTHX BBIYHCIUTEIHHBIX HHCTPYMEHTOB,
HCTIOJIb3YEMBIX B IIM()POBBIX TYMaHUTAPHBIX HayKax, IPEACTABISIET COO0i MpoLece moucka
3aKOHOMEPHOCTEH M KOppessiuid B OONBIIMX 0O0beMax OIM(POBAHHBIX JIUTEPATYpPHBIX
MarepuanoB» (Sharma, 2021: 119).
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Hcnonp3oBaHne MHTEIUICKTYATBHOTO aHAIM3a JIAHHBIX JJIsl ONpPE/ICICHUs] 3aKOHOMEP-
HOCTEH pa3BHUTHS XyI0KECTBEHHOTO TBOpUYecTBa 000cHOBBIBaeTcs B padbote JK. CrioBapia,
C. l'ioran, A. CyOxamunan. B nx crarbe mpoBoANTCS cOmOCTaBlIeHUE Mpolecca 00padboTku
nHPOPMALMK TPAAULIUOHHBIM METOIoM M mocpenctBom Data Mining. CornacHO Touke
3peHHs] yUYEHBIX, B COBPEMEHHON HayKe «BO3HHKJIA HACTOATENbHAas MOTPEOHOCTH B
ABTOMATU3WPOBAHHBIX HWHCTPYMEHTAaX, CIIOCOOHBIX 00palaThiBaTh OONBIION 00BEM
JUTEPATYPHBIX MAaHHBIX. TpaJuIIMOHHBIE METOABl aHAllM3a, BHIMOIHSEMbIE BPYYHYIO,
OKa3bIBaroTCA Hed(h(DEKTUBHBIMY M OTHUMAIOT MHOTO BpeMeHm» (Stuward, 2023: 168).

Uctopust ocBoeHHs IU(PPOBBIX TEXHOJIOTHH B JHUTEPATypOBEICHHUH OIHCHIBACTCA B
pabore T. KimemeHT. B cBoeii cTaThe 0OHa OAPOOHO OMUCHIBACT MPOIECC TPaHCHOpPMAITNH
CO3HaHMsI YYEHBIX B OOJIACTH T'yMaHHUTApHBIX HayK, pa3pabOTKM HOBBIX IOJXOIOB K
MOHUMAaHUIO TIPUPOIBI XYJA0KECTBEHHOTO TBOpUecTBa. OOBEKTOM KPUTHUYECKOTO aHaIH3a
n ouenku T. KileMeHT cTaHOBSATCS Takue METOABI, Kak Au(p(epeHIIMPOBaHHOE YTEHUE,
HyperPo, no3Bossroniue BoIIBUTH 0COOCHHOCTH CTWIIA | si3bIKa nmucareneidl. CoracHo ee
TOYKE 3pEHHSI, U3yUCHHE XyI0KECTBEHHBIX MPOM3BEICHUM ¢ Hcoibp30BanreM Data Mining
CIIOCOOCTBYET, BO-IIEPBBIX, BBIBICHHIO CKPBITBIX 3aKOHOMEPHOCTEH B CONCPKAHUU U
CTPYKTYpE TEKCTOB; BO-BTOPBIX, MPOYTCHHIO MPOM3BEACHUN C PAa3HBIX TOYEK 3PEHUS U
MHOXECTBY WHTEPIIPETAllni WX CIOKETOB M 00pa30B; B-TPEThUX, BH3YyaIM3allUU CJIOB,
aBTopckoro nosectBoBanus (Clement, 2013).

TexHOIOTHN MHTEIUIEKTYyallbHOTO aHaim3a MaHHbIX uccienyeTr @. Ymorn. OOoOmas
TOCTIKEHHUS aMEPUKAHCKUX yUYeHBIX, OH OoTMedaeT poib CTIHGOpACKOH nuTepaTypHOi
nmaboparopun B TH(pOBH3AIMKM TyMaHWTAapHBIX Hayk. ®. UnWoTW packpbiBaeT CyTh
TEpPMHHA «IMCTAHIIMOHHOE YTEHHE», BBEICHHOTO ee pykoBoauTeneM Ppanko MoperTr
JUIS TEOPETUIECKOT0 00OCHOBAHUS TPOBOJAMMBIX UM IKCIIEPUMEHTOB TI0 MCIOIB30BaHHIO
anroputMoB Data Mining. MccnenoBarenb BBISBISICT NPEUMYIIECTBA W HEAOCTATKU
MeTonuku Ctandopackoi muteparypHoit tadoparopun. CyTh JUCTAaHIMOHHOTO YTEHHS, TIO
MHeHn10 @. UHoTH, «3aKITI09aeTCsl B TOM, YTO CYLIECTBYIOT CHHXPOHHBIE U THAXPOHUYECKHE
JUTEPATyPHBIC U KYJIbTypHBIC (PAKThI, KOTOPHIE HE MOAAAIOTCS OOHAPYKEHUIO OOBIYHBIM
MeToJlaM yIITyOJIEHHOTO YT€HHS K MHTEPIPETalluy, TaK Kak TPeOYIOT TLIATeIbHOTO aHAIN3a
COTEH WJIM THICSY TEKCTOB U IokyMeHTOB» (Ciotti, 2014: 6). Ograko Data Mining, cuntaet
WCCIIeNIOBaTeNlb, UMEET W PsJl HEINOCTaTKOB. Bo-MepBBIX, JTUTEpaTypoBenbl HE BCerna
pacronararoT O0JIBIINM 00bEMOM JaHHBIX, JIOCTATOUHBIX [Tt HHTEIIEKTYaIbHOTO aHAIN3A.
Bo-BTopeix, npumenenne Data Mining yCIOXHSISTCS MHOTO3HAYHOCTBIO HCITOJIb3YEMBIX
MMCATESIMU  CIIOB, MHOTOCIIOMHOCTBIO XYIOXKECTBEHHBIX TEKCTOB. MHTeIIeKTyambHBIN
aHanm3, o Mbiciii @. YUnoTH, onmpaeTcst Mpek e BCero Ha MPUMEHEHHE KOINYeCTBEHHBIX
QITOPUTMOB, Ye€M M O0YCIIOBIHMBAIOTCS €r0 NPEUMYIIECTBA M HEJIOCTATKH B MpoIecce
MpPUMEHEHUs] B JuTeparypoBeaeHun. Data Mining «OCHOBBIBaeTCSl Ha MOACITMPOBAHHH
CJIOYKHBIX YEJIOBEUECKHX WHTEPIPETALUH, TaHHBIX TOCPEICTBOM SI3BIKOBBIX (OPM». «XOTs
B OOJBIIMX MacmTadax KOJMYECTBEHHBIE METOBI MOTYT AaTh HEKOTOPOE MpPEACTaBICHHIE
0 JIGKCUYECKUX 3HAYCHUSAX M HMX PACHPEACTICHUHU, Mbl JOJDKHBI 3aMETUTh, — yKa3bIBaeT
®. YuoTtH, — 4TO 3HAYCHUE B JIMTEPATYPHBIX TEKCTAX MHOTOCIOMHO, U HEKOTOPBIE CIIOU

Nez, 87 vol, 2025 | "Keruen" M.O. Auezov Institute of Literature and Art 55



"KepyeH" Fol1bimu dicypHaavt Ne2, 87-mom, 2025 ISSN: 2078-8134 [ elSSN: 2790-7066

HE UMEIOT MPSMOH JIEKCHKAIN3aIMH WM UMEIOT OYeHb CJIOXKHBIN M PACCESTHHBIH CMBICI
(BCIIOMHUTE acTeKThl TOBECTBOBAHMS HAa TAKUX YPOBHSX, Kak aHadopsl, croxkeT U Gadyna,
aktanTsl)» (Ciotti, 2014: 7-8).

Bo3MOXXHOCTH ~ MPOTPaMMHUPOBAHHOTO ~ OOYYEHHUS]  OCMBICISIFOTCS. B CTaThe
E.H. I'psanynosoii, JI.A. CaBuna. CornacHo Touke 3peHHsl UccieioBaTelel, OHO «JI0JIKHO
00ecreunTh HEe TOIBKO MaKeT 3HAHUH 110 KOHKPETHOMY MPEIMETY, HO U CTaTh OCHOBOH ISt
JaJbHEHIIIel TBOPUECKOi JesiTenbHOCTH oOydaromero» (I'psayHos, 2019: 229).

CTpyKTypy IpOrpaMMHUPOBaHHOTO 00yueHHst 00bsicHsIeT B cBoeil padore C. CraBpesa-
BecenmnHoBcka. B xone nuccienoBanus, €10 yKa3blBaeTCs, YTO OHO OIUPAETCS HA CUCTEMY
nocuenosareabHOCTed. WX 1enp, coiepikaHue, JIOTHUECKHE CBS3U  CIIOCOOCTBYET
MOHUMaHUIO n3ydaemoro Matepuana (Ctaspesa, 2014: 24).

[IpuHINIIEI TPIMEHEHHUSI TPOTPAMMHUPOBAHHOTO OOYYEHHS B MPOIECCE TOCTHKEHUS
TBOpYECTBAa THCATeNeld pacKphIBalOTCA B cTarhe «TeXHOMOTMM W3Y4YeHHS JHPUKU
Abas KynanOaeBa B BbICHIMX Y4YeOHBIX 3aBelleHHAX». Ha KOHKpETHBIX IpHUMepax
aBTOp PaccMaTpPUBACT, KaK aJrOPUTMbl U TEXHOJIOTHH JIAHHOTO METOJA CIIOCOOCTBYIOT
IIOHUMAaHUIO JIMPUYECKUX NPOU3BEICHUM KJIacCHMKa Ka3axckoi jurteparypsl. [Io MHEHUIO
uccrenoBatens, onaronaps NPOrpaMMHAPOBAaHHOMY OOYYEHHIO MOTyYEHHBIE CTYyACHTaMH
«3HaHUS CUCTEMAaTU3UPYIOTCS, CO3AaBasi OCHOBY ISl IITyOOKOTO MOCTHKECHHUSI TBOPUYECTBA
nosta» (Temirbolat, 2022: 197).

Vcnonp3oBanne LUQPPOBBIX TEXHOJOIMH B JIMTEPATypOBEIACHUH SIBISETCS MEPCIEK-
TUBHBIM U aKTyaJbHbIM HampasieHueM. AJTopuTMbl u Metoauku Data Mining,
HCKYCCTBEHHOI'O HHTEJUIEKTA, IPOrPaMMHUPOBAHHOIO O0Y4EHHsI CYIIECTBEHHO 000ralaT
METOMIOJIOTHUECKUI ~ ammapar COBPEMEHHOW (HIOJIOTHYSCKOM HAyKH, OTKPHIBAIOT
HOBBIE TOPU30HTHI B M3YyUEHUH XY0KECTBEHHOTO HACJIEIUS MPOIIIOr0 M HACTOSIIETO.
VYdeHbIMU BEIyTCS MCCIICJOBAHUS MPHUHIMIIOB MPUMEHEHUS! NU(PPOBBIX TEXHOJIOTUH B
mpoliecce aHaiuu3a JUTePaTyPHBIX TeKCTOB. OHAKO 70 CHX IOpP HEJ0CTAaTOYHO padoT, B
KOTOPBIX OBl Ha KOHKPETHBIX MPUMEPax JAEMOHCTPUPOBAIIMCH PE3YIbTAThl HCIIOIb30BAHMS
texHojoruii Data Mining, HCKyCCTBEHHOTO HHTEJIIEKTA, POrPAMMHUPOBAHHOTO O0YYEHHUSI.
Tpyns! 3apyOeKHBIX yUEHBIX, 3aHHMAIOIIUMHCS pa3zpaboTKamMu B oOnacTu mHU(POBOTO
JIUTEPATyPOBEIECHUS, HOCAT MIPEUMYILECTBEHHO TeopeTndeckuil xapakrep. B Kasaxcrane
JaHHOE HalpaBJCHUE JIMIIb HauuMHAeT pa3BuBarbcs. Texnonormu Data Mining,
HCKYCCTBEHHOTO HMHTENJIEKTa, MPOTrPaMMHPOBAHHOIO OOy4YeHHs PacCMaTpUBAIOTCS
OTEYECTBEHHBIMH YYEHBIMH B OCHOBHOM Ha MaTepHalleé COLHMaIbHBIX HAYK, TAKMX KaK
nefaroruka, hpuiocodus, OpUCHpyIEHINs, COLIMOIOT s, 5)KOHOMHUKA. [laHHOe UcCIeJOBaHHE
HOCHUT MpaxkTudyeckuil xapakrep. OHO IOEMOHCTPUPYET OCOOEHHOCTH M MEXaHH3MBI
npumenenus Data Mining, HCKyCCTBEHHOTO HHTEJIEKTA, IPOTPAMMHUPOBAHHOTO O0y4EHUS
B ITPOIIECCE aHATN3a XY/I0’KECTBEHHBIX MTPONU3BEICHHN.

4. Pe3yabTaThl HCCJIe0BAHUS

B xome uccnenoanus Data Mining ObIlT UCTIONB30BaH, BO-TICPBBIX, MPH BBISBICHUH
00IIMX 3aKOHOMEPHOCTEW M ocoOeHHOcTel nuTeparypHbix MuHuatTiop b. Kananbsnosa;
BO-BTOPBIX, NMPU aHAIN3€ KOHKPETHBIX MPOU3BEINEHMH; B-TPEThUX, MPHU COMOCTABICHUN
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CTUXOTBOPEHUN M JIUTEPATyPHBIX MUHHUATIOP MUCATENS; B-YETBEPTHIX, MIPH ONPEACTICHUN
JKAHPOBOTO M XYIOKECTBEHHOTO CBOEOOpa3us JUTEPAaTYPHBIX MHHHUATIOP THCATENS
B KOHTEKCTE MHPOBOHM auTepaTyphbl. Takoil MOAXOM IMO3BOJHWI BBISBUTH JOCTOMHCTBA
U HEJOCTaTKu JaHHOrO Merona. OH CIOCOOCTBOBAJ PAacCMOTPSHHIO MPOU3BEACHUMN
b. KananbsiHOBa ¢ pa3iMyYHBIX TOYEK 3PECHUS U OMNPEICICHHUIO MX MECTa B MHUPOBOM
JUTEPATYPHOM IIpOIIecce.

Ha ocnoBe wucmonb3oBanus Data Mining ObIIO yCTaHOBIIEHO, YTO JAHHBIA METOI
MTO3BOJISIET BBIIBUTH OOIHE 3aKOHOMEPHOCTH B TBOPUYECTBE mucarels. VHTeleKTyab-
HBIM aHaJ W3 CIOCOOCTBYET TOCTHMIKEHHIO MAacTepCTBA XYIOKHHKA CIIOBA, PACKPBITHIO
O0COOCHHOCTEH €ro sI3bIKa U CTHJIS.

IIpumenenune Data Mining B Tmporecce aHamu3a JUTEPATYPHBIX MHHHUATIOP
b. KanampsHoBa T1OKa3ajio, YTO OHH XapaKTepU3YIOTCA JIAKOHUYHOCTBIO U
CXKATOCThIO, (PUIOCOPCKON TITyOMHOW, SMOIMOHAJIILHON BBIPA3UTEIHHOCTHIO, TOHKOH
HAOTIOIATETFHOCTBIO 32 YEJIOBEKOM U MHUPOM, MHOTO3HAYHOCTHIO. [rcarens MacTepcku
roJiMeYaeT MeJbYalIme JeTaau ObITHS JIFOACH, OKPYKAIOIEH UX ACHCTBUTEIBHOCTH. b.
KananesaHoB nepenaet IBUKEHUE MBICICH U 4yBCTB I'€POCB.

B xone wHTEmIeKTyalbHOTO aHaan3a JUTEePaTypHBIX MUHHUATIOP OBLIO YCTAaHOBJICHO,
YTO THCATENb MPEIIOYNTACT BBIPAKaTh CBOM MBICIH KOPOTKO, YeTKO W sicHO. Kaxmoe
BBICKa3aHHOE UM CY)KJIEHHE MMEeT ITyOOKOEe CMBICIIOBOE HAloNHEeHUe. B muTeparypHbIX
MUHHUATIOpaX, HECMOTpsS Ha UX HeOONbIIoON 00BbEeM, 3aTparuBalOTCs Cephe3HbIE
(bunmocodckre mpobIeMBbl, TaKHe Kak KU3Hb U CMEPTh, MECTO U Ha3HAUCHUE YeJIOBEeKa Ha
3emiie. B cBomx mpowmsBeneHusx b. KanambsHOB mmpoko ucmonb3yeT meradopsl. OHH
MIPUAAIOT TEKCTY JOMOJHUTEIHHYIO CMBICTIOBYIO HATPY3Ky U BBIPA3UTECIBHOCTb.

MHOro3Ha4HOCTh, METaQOPUIHOCTE 00pa30B OOYCIOBIMBACT MHOKECTBO WHTEPIIpE-
Taluil COACpKaHUs IUTeparypHbix MuHuatiop b. KanambsHoBa. Ero TeKCThl BBHI3BIBAIOT
pa3nuYHbIe YyBCTBA Y YUTaTelel (TpycTh, HOCTANBIUIO, PAOCTh, TPEBOTY, BOJTHEHHUE) U
MOPOXKIAIOT PA3HbIC ACCOLUAIINU B UX CO3ZHAHUM.

WHTennexTyanbHbll aHanu3 JuTeparypHbix MuHuatiop b. KanamnbesHoBa «3enenas
My3bIKa HOun», «Kapray, «bandamy, «llecounbie yach», «3Be3/101a 1 BBIIBUI CIICTYFOIINE
WX OOIIUE YEPTHI:

1) memuratuBHBIE W (umocockuil HACTPOM, KOTOPBI TPOSIBUICS Ha YypOBHE
Pa3MBIIIUICHUH TIHCATEINS O BPEMEHH, )KU3HHU U IPUPOJIE;

2) m300paskeHHne MPUPOIBI KaK HEOThEMIIEMOM COCTABIIAIONICH OBITHS YEITOBEKA;

3) 3HAYUMOCTH KaTeTOpUii BpEMEHHU U IIPOCTPAHCTRBE;

4) nannuue 06paz0B-CUMBOJIOB 1 MUA(DOIIOTHIECKUX IIEMEHTOB;

5) coueranue GpuI0co(GCKOH ITyOUHBI M SMOLIMOHAILHOCTH;

6) UHTPOCTEKIINS, CTPEMIICHHUE aBTOPA PACKPHITH CBOM BHYTPEHHUIN MUD.

JlanHble OCOOCHHOCTH TMPOM3BEICHUIN IOATBEPKIAAOTCS MPUMEPAMH U3 TEKCTOB
nucarensi. VIHTeeKTyalbHBI aHalu3 TOKa3all, 4TO B JIUTCPATYPHBIX MUHHATIOPAaX
«3enenass my3bika Houm», «Kapray, «banbam», «llecodnbie dYace», «3Be3momnam
HaOIOAeTCsl IUIAHETAPHOCTh MBINUICHUsT aBTopa. [Ipow3BefeHHMs TPOHU3AHBI €ro
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CYXJIEHUSIMH O B3aMMOCBS3HM BCErO Cymiero Ha 3emiie. B nmrepaTypHBIX MHHHATIOpax
«3enenas Mysbika Houm», «Kapra», «banban», «llecounble dwackl», «3Be3momamy
MPUPOJIA BBICTYMAET YIACTHUKOM ITPOUCXO/ISILETO, CITYKHUT MeTaopoli CyabObl YeIoBeKa,
CTaHOBHTCSI CHMBOJIOM (PHIOCO(PCKHUX HUICH, 3aJI0KCHHBIX B HUX.

Bonburyro pons B NMpOM3BENEHUSX WIPAlOT KaTeropuyd BPEMEHH U IMPOCTPAHCTBA.
ABTOp paccykaaeT 0 BEYHOM M mpexonsiieM. [lucarens, kak nokaseiBaeT Data Mining,
urpaeT ¢ odpa3amMu BPEMEHHU U IIPOCTPAHCTBA, CO3aBast MeTapopbl, IEMOHCTPUPYOIINE
MacIITaOHOCTh U HEU30€KHOCTh TPOUCXOISAIIIETO.

B mmreparypHpIX MuHHMaTIOpax «3eneHas My3blka Houm», «Kapray, «banbany,
«Ilecounsie 4acel», «3Be3monam» IMPOCIEKUBACTCS IPEEMCTBEHHOCTh W EIUHCTBO
MIPOIIIOTO, HACTOSIIETO, Oyaymiero. CBsi3b BpeMEeH, IMOKOJICHNH PacKphIBa€TCS Ha YPOBHE
00pa30B-CUMBOJIOB (TICCOYHBIX YacOB, Oar0ana, 3Be31).

OcnoBy npoussenenuii b. KananbsiHoBa «3eneHas Mmy3bika Houn», «Kapray, «bandam,
«ITecounsie yacel», «3BE370MaM» COCTABISAET BHYTPEHHUI MOHOJIOT Teposi. OH MbITaeTcs
MOHSATh CYyTh CBOETO OBITHS, CBOIO CBSI3b C OKPYKAIOIMIMM MHPOM. B 3TOM IutaHe, Kak
nokaspiBaeT Data Mining, CHMBONMYHO MaJieHUE KapThl MHUpa Ha CIIIICTO MaJIbdMKA H
Pa3MBIIIUIEHHUS TMJIOTA CaMOJIETa B MOMEHT 3BE€3/10Maja.

WHTennexTyanbHbIl  aHanM3 ~ JUTEpaTypHbIX  MHMHHATIOpP W CTUXOTBOPEHHUH
b. KananbsiHOBa TO3BOJHMII OINPENEIUTh HECKOJIbKO WX 00mux ocoOeHHocTeil. OHHU
MIPOSIBIISIFOTCST TIPEXKAE BCEr0 Ha YPOBHE s3bIKa W CTWiS mucarens. Cpear OCHOBHBIX
O0COOCHHOCTEH TUTEepPaTypHBIX MUHHATIOP ¥ CTUXOTBOPEHUI MOYKHO BBIJICTIUTH CIIEYIOIHE:
JTAKOHHYHOCTh, METahOpUIHOCTH, (PHITOCO(CKAs TITyOrHA, SMOIIOHAILHAS CICPKAHHOCTD,
HO TIPY 3TOM sIpKasi BBIPA3UTEIHHOCTh, My3BIKAIFHOCTh, HAJMUNE PUTMa, NU300pakeHne
«HEOOBIYHOTO B OOBIICHHOM)», TOHKOCTb BOCHPHUATHS MPHUPOABI, MEIUTATHUBHOCTH M
CO3eplaTeIbHOCTb.

Ucnonwp3oBanne Data Mining s BBISBICHUS XYJI0KECTBEHHOTO CBOeOOpa3us
nuTeparypHbix MuHHaTIOp b. KanambesHOBa mokasaslo MX CXOJCTBO C TaKMMH IPOU3BE-
neHusIMH, Kak «Manenpkuii npuHi» A. ae Cenr-Oxstonepu, «lomomape» . Kadku,
«ITocnempak» X. Mypakamu, «HeBunumsele ropoga» WU. KansBuno, «/lao ae L{3un» Jlao-
1361, «Buno u3 onyBanunkoB» P. bpanbepu, «Onbite» M. MonTeHs, «Nonsense poetry»
3. Jlupa. MIx Onu30CTh, COTIIACHO pe3ylbTaTaM HHTEILIEKTYAIbHOOTO aHaIN3a, 3aKIF0YaeT-
Csl TIPEXkKIE BCETO B TOM, YTO B HUX MOIHUMAIOTCS (rocodckue npodiemsl. A. ne CeHT-
Oxstonepu, O. Kadxka, X. Mypakamu, U. Kanssuno, JIao-11351, P. bpanoepu, M. MonTeH®b,
3. Jlup, momobno b. KaHambsHOBY, pa3MBIIUISIOT O BEYHOM H IMPEXOIAIIEM, O CBS3H
YeJIoBeKa ¢ OKpY’KarouM MUpoM. boiiee Toro, B moBectu «ManeHbKUN IPUHIL», paccKase
«l'onogaps», pomanax «lIlocinempak», «BuHO U3 OfyBaHYMKOBY», HOBeJU1ax «HeBuanmbie
ropojay, Tpakrare «Jlao ne L[3ua», acce «ONBITE), CTHXOTBOPEHISIX cOOpHHKa «Nonsense
poetry» BCTpedaeTcss MHOXKECTBO OOpa30B-CUMBOJIOB, NPWAAIONIMX MHOTO3HAYHOCTb
ux conepxanuto. b. Kananesnos, A. ne Cenr-Oxstonepu, ©. Kadra, X. Mypakamu,
W. KanbBuno, JIao-113s1, P. Bpan6epu, M. Montens, D. Jlup 0oibllioe BHUMaHUE IPUIAIOT
netaiasiM. OnuchkiBass OOBIJEHHBIC BEIIM U SBICHHS, MUCATENN HAMOIHAIOT UX DITyOOKHM
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cmbiciioM. WX mpoumsBenenust meradopuunbl. Kaxaplii co3maHHBIN THcaTesiMu 00pa3
MHOTo3Ha4eH u amOuBaneHTeH. b. KanambsuoB, A. ne Cent-Dx3tonepu, @. Kadxka,
X. Mypaxkamu, . Kaneuno, Jlao-113s1, P. Bpanoepu, M. MonTtens, D. Jlup noka3siBatoT
CIIOKHOCTb W HEMOCTHKUMOCTh ObITusl. M300paxkast NelCTBUTEIBHOCTb BO BCEil ee
MHOTOTPaHHOCTH, OHHU 3aCTaBJIAIOT YUTATENIEH 3ayMaThCs.

Takum obOpazom, Data Mining nemaeT akueHT Ha MOHMCKE OOLIMX 3aKOHOMEPHOCTEH
MPEXIe BCEr0 B COACPKAHMM M Ha YPOBHE OOpa3HOHW CHUCTEMBl JIUTEpaTypHBIX
npousBeneHuid. [logBepras MHTENIEKTyalbHOMY aHAJIN3y OONBIION 00bEM NaHHBIX, OH
MTO3BOJISIET MPOBECTH MAapajlIeId MEXIy TBOPYECTBOM MHCATENEH, TBOPUBIIUX B PA3HBIE
SMOXH W B Pa3IMYHBIX jkaHpax. Data Mining crmocoOCTByeT pas3aBIKEHUIO TPaHMUII
TPaIUIIMOHHOTO MOJX0A K H3YYEHHUIO XyH0)KECTBEHHBIX MPOU3BEICHUI.

Onpezenenne KaHPOBOTO CBOEOOpa3usd JIUTEPATYPHBIX MHHHATIOP C ITOMOIIBIO
MHTEIJIEKTYaJIbHOTO ~ aHajn3a I[I0Ka3ajo, YTO MX OCHOBHBIMH OTIWYUTEIHHBIMHU
O0COOCHHOCTSIMU  SIBJISIIOTCSL JIAKOHMYHOCTB, (PparMeHTapHOCTb, €MKOCTb COACPIKaHMHS,
MHOTO3HaYHOCTh 00pa30B, HaJMYME CHMBOJIOB. B 3TOM miaHe, coracHo pesyibraTam
Data Mining, npoussBenenus b. KanampsnoBa cxoxu ¢ mpousBenenusmu O. Iloyma
«Ilecok», I'l. Mapkeca «Jlerengel o Mecren, X.X. Caspa «llocnegnmii cmyuaii»,
I1. boxnepa «L{BeTsl 31ma», A. @panca «Kuura sitpopun», 3. Ilo «Hepnslii KoT», «305m0TON
Kyk», O. Yamppa «CuactnuBeii npuniy, M. 3owmenko «llogkuaeimy, «Bacumucay,
k. Opyana «CkoTHbld aBOp», P. AxkytoraBel «BeTka ciauBbl B LBETY», «PamioMon»,
I ®mobepa «Camambo», «Ilucema k Jlymze», M. bynrakoBa «Cobaube ceparey,
JI. Tonctoro «KaBKa3CKuil IIICHHUK.

UckyccrBennbiii naTeiekT (nporpamma ChatGPT), Obu1 ncnonb30BaH Juisl aHAIH3a
JUTEPATyPHbIX MHMHHATIOP Ka3aXCTAHCKOTO IHCATeNss C TOYKH 3pEHHs WX WAEHHO-
TEMaTHYECKOTO COJICpIKaHMsI, MOCTPOCHHS, CHCTEMBbI 00pa30B, OCOOCHHOCTEH sI3bIKA.
OObekTaMu ucclenoBaHus cTanu Takue npousBeneHus b. KanambsHoBa kak: «Kapray,
«3enenas My3blka Houn», «llecounsie gacb». Takol MOAXOA MO3BOIMI HNPOCIEAUTD, BO-
MEPBBIX, MTYOMHY aHalN3a, BBINOJHEHHOTO HCKYCCTBEHHBIM HMHTEJUIEKTOM; BO-BTOPBIX,
KaK MCKYCCTBEHHBIH MHTEIUIEKT BOCIIPUHUMAET U HHTEPIIPETUPYET COAepKaHue U 00pa3bl
JIUTEPATYPHBIX MHHHATIOP; B-TPETbUX, OLEHUTH pOJIb M 3HAYEHHUE HCKYyCCTBEHHOIO
MHTEIJIEKTA B U3yYEHUH XYI0’KECTBEHHOTO TBOPYECTBA.

B xone npumeHeHus! JaHHOTO METoAa ObUIO YCTAHOBJIEHO, YTO Ha3BaHUE pacckasa b.
KananesHoBa «KapTa» BBICTyHaeT CMMBOJIOM LEJIOTO MHUPA, KOTOPBIM IPEACTAET Mepes
CIISILIMM MaJIBYMKOM BO CHE. 3ariaBue MPOU3BEICHUS Xapakrepusyercs riyouHoi. Kapra,
C OJTHOM CTOPOHBI, SBJISIETCS CBOCOOPA3HBIM CPEJICTBOM MOTPYKEHHS peOeHKa B MUpP €ro
(danTa3ui, MUp MYTEIICCTBHI; C APYyrol — OHA OOBEIUHSCT JIIONCH, MPOKUBAIOIIUX B
Pa3IMYHBIX CTpaHaX M Ha Pa3HbIX KOHTUHEHTAaX.

OcHOBHbIE 1J1eU TPOU3BEACHN S, 10 MHEHHUIO HCKYCCTBEHHOTO HHTEIIIEKTA, 3aKTI0Ya0TCs
B TAPMOHHUH U B3aMMOCBSI3H YEJIOBEKa M MPUPOJBI, B CIIOCOOHOCTH JETCKOTO CO3HAHMS H
BOOOpaKECHHS MPEOI0IIETh JIFOObIE MPOCTPAHCTBEHHO-BPEMEHHBIE IPAHULIBI, B 3HAUMMOCTH
JIeTCTBa KaKk 0cOOO0Tro dTana »XMU3HEHHOTro IMyTH YeloBeKa. B pacckase mpoBOAMTCS MBICIb
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0 TOM, YTO MaJbuWK, COOMPAIOIIUIICS YTPOM HATH B MEPBBIH KJIacc, MO CyTH HaYWHAET
MyTEUIeCTBHE 10 MUPY 3HAHUH.

B mnpousBeneHuu, COMIAacCHO aHANIU3y HMCKYCCTBEHHOTO HMHTEIUICKTa, IMOAHUMACTCS
HECKOJIBKO Ipo0iieM. OHU BBITEKAIOT U3 aBTOPCKOM KOHIETILIUK OBITHS U UICH, 3a710’KEHHBIX
B cojiepikaHue rpousBeneHus. [Tucarens pasMBIIUISET O €IUHCTBE M OE3rpaHUYHOCTH
MHpa, O CBS3U PEabHOCTH U (paHTa3UU, MUpPA JIIONCH U MUpA IIPUPOIBIL.

Xapakrepu3sysi cucTeMy 00pa3oB pacckas3a, HCKYCCTBEHHBI MHTEIUICKT OTMETHII, YTO
OCHOBHBIMH SIBIISIIOTCSI 00pa3bl MajbuuKa, KapThl, IPUPOJBL, )KUBOTHBIX, J[)KOMOIYHI MBI,
nepeNeTHhIX NTHIl. Bce OHM 3akimouaroT B ceOc MIyOOKWI CMBICT M CHMBOJHMYHBI IO
CBOEMY COZAEPKAaHUIO. MalbuiK OJIHMLETBOPSIET MEYTATeIbHOCTh, HEBHHHOCTD, YHCTOTY
U TIOTEHLHUAJl YeloBedecKoil nymm. Ero coH sBisiercs mMetadopoil CTpeMIICHUs repost
K TIO3HaHHMI0O MHpa. Kapra cuMBOIM3HpYeT MHOTOrpaHHOCTH ObiThsi. OHa MOKa3bIBaeT
OorarcTBo U pazHooOpa3ue MUpa, OTKPHITOTO JUIs UccieoBaHuid. bonee Toro, mo MHEHUIO
HCKYCCTBEHHOTO HMHTEJUICKTA, KapTa BBICTYIIAET JKMBBIM YYAaCTHHKOM CHA MaJbYHKa.
JK¥BOTHBIE OTpa)KaroOT APYKETOOHOE OTHOILCHUE MPHPOIBI K YelloBeKy. J[KoMoimyHrMa
MOAYEPKUBACT BEIMYUE W MacIITaOHOCTh MEUThl MalbuhKa, OE3rpaHMYHOCTH €ro
BOOOpakeHHs U panTazuu. [lepeneTHple NTUIIBI TOMOTAIOT ITIABHOMY TepOIO ITPOU3BEIICHHS
HepelTH 13 MUpa cHa 1 (haHTa3uii B peanbHOCTh. OHM OTPAXKAIOT CMEHY IIPOCTPAHCTBEHHO-
BPEMEHHBIX TPAHUIL ¥ )KU3HEHHBIX ATAIIOB B OBITUM MaJIBYMKa.

AHanu3upys NOCTPOCHHE NPOM3BEICHUS, MCKYCCTBCHHBIH WHTEICKT, MPUXOJUT K
BBIBOJlY, YTO OHO UMEET JIMHEHHYIO KOMIIO3MIUIO W OTIPABHOW TOYKOM IMOBECTBOBAHHS
SBJISETCS MaJIeHUE KapThl Ha criimero pebenka. OHa yBOOUT MaslkdMKa B MUp (haHTa3Mid,
B 3araJlo4HOE M MHTEPECHOE MyTEUIeCTBHE. TEKCT MPOU3BEICHUS MPEACTABISICT COOOM
COBOKYITHOCTb 3MTU30/I0B, B KaKI0M 13 KOTOPBIX OMUCHIBACTCS )KUBOTHOE, KOTOPOE MTPHIAET
COJICpKaHMIO paccKasa dJIeMEHT BoueOcTBa. DuHa XapaKTepu3yeTcsi peaTuCTUIHOCTHIO.
[TpoOy>kneHre BO3BpanIaeT MAIFIMKA B PEANBHOCTD M HAIIOMHHAET €My O Hadajie HOBOTO
JTamna B €ro KU3HU.

SI3bIK pacckasa, COINIACHO BBIBOJAM HMCKYCCTBEHHOTO MHTEIUICKTA, XapaKTepU3yeTcs
MO3TUYHOCTBIO, MEPCOHU(UKAIMEH, SIMOIIMOHAIBHON HACHIIIEHHOCTHIO, KOHTPACTHOCTBIO
U yHUBEpcaIbHOCTHIO. [Ipon3BeneHne HackleHo MeTadopaMu, SITUTETaMH, CO3IAOITIMHI
armMocgepy BommeOcTBa W MeuThl. JKHMBOTHBIC, BO3HHMKAIOIIME BO CHE MAJIBYMKA,
00NaIaloT YesNoBeYeCKMMHU KadecTBaMu. OHHM JpyKemoOHBI, 3a00TiaMBBI M J00phl. B
npoliecce MOBECTBOBAHMS, KaK OTMEYaeT UCKYCCTBEHHBIH MHTEIUICKT, aBTOP HCIIOIb3YeT
CIIOBA, BBIPAXKAIOIIUE YIUBICHUE W BOCTOPT, KOTOPHIE MO3BOJSIIOT YJIOBHTH MAaruio cCHa
pebenka. Kontpact npossisiercs: Ha ypoBHE IPOTUBOIIOCTABICHUS CHA U peaibHOCTH. OH
MOKAa3bIBAET MEPEXO] OT MEUTHl K JEHCTBUTEIBHOCTH. YHHMBEPCAJIbHOCTH 3aKIIIOYACTCS
B TOM, 4TO, HECMOTpPS Ha YIOMHHAHHE XapaKTEPHBIX Ui BOCTOUHBIX CTpaH oOpa3oB
(BepOmrona, J[>KOMOYHTMBI), TEKCT ITOHSATEH BCEM YHTATEIISIM.

[To MHEHHUIO MCKYCCTBEHHOTO MHTEIUICKTA, paccka3 «Kapra» — TMMH IeTCTBY, MeuTaM
u rapmMoHun mupa. [loBecTByto 00 0OBIIEHHOM COOBITHH, aBTOP TOIHUMAET I100aIbHbIC
npoonembl. OH pasMBIIUIIET O €AWHCTBE YeJOBEKa M IMPHUPOJBI, BAKHOCTH JICTCTBA,
3HAUUMOCTH 3HaHUH ISl TIOCTHXKEHUSI MUPa U TIOCTPOCHUS OyyIero.
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AHanu3 pacckasza «3eJeHast My3blKa HOUM» C MTOMOIIBI0 UCKYCCTBEHHOTO MHTEJIEKTa
MOKa3aJ, YTO €ro Ha3BaHHe aCCOIMUPYETCs C TapMOHUEH PUPOIbI, HOUHON THIIMHON. OHO
OTpakaeT CBs3b YEJIOBEKA C OKPY’KAIOLIUM ero MUpoM. CII0BO «3eleHas» CUMBOJIU3HPYET
KHUBOE, €CTECTBEHHOE, OpPraHWYHOE, a COYETAHHE «MY3bIKa HOYM» IOJYEPKHUBAET
TAaUHCTBEHHOCTb U YyBCTBEHHOCTD OBITHSI.

OCHOBHBIMHM HJI€IMH TPOU3BEACHHSA, IO MHEHHIO MCKYCCTBEHHOTO HHTEJUIEKTa,
SIBIIIFOTCSL €IMHCTBO YEJIOBEKA M NMPHUPOJIBI, IPEEMCTBEHHOCTh IPOIIJIOrO U HACTOALIETO,
3HAUUMOCTb BOCHOMHMHaHMH. B mnpousBeneHnn mOXHUMAIOTCS NPOOJIEMbI YTpAaThl,
HOCTaJIbIMH, BA)KHOCTH COXPAaHEHMs AyXOBHOM cBsi3u ¢ MupoM. OmuchIBasi paccTaBaHHE
TepoeB, aBTOP MOAUYCPKUBACT HEM3OS)KHOCTh M3MEHEHUH B *KU3HU TtoaeH. [IponsBenenue
MIPOHU3aHO TOCKOW MO MPOIUIOMY, IO AETCTBY, MamsITh O KOTOPOM XpaHHUT Kaparad,
SIBJISTEOTITMICS] CBUICTEIIEM TIPOUCXOISIITUX COOBITHH.

LentpansHpiMi 00pazaMu pacckasza, COrIaCHO aHAIIM3y MCKYCCTBEHHOTO MHTEIUICKTA,
SIBIISIFOTCS. MAJIBYUK, J€BOYKA, Kaparad W npupona. OHU HecyT B cebe TryOOKHid CMBICIT
1 TECHO B3aMMOCBSI3aHBI MEXKAy co00i. MalbiMK ONUIETBOPSIET YHCTOTY, HCKPEHHOCTD
1 SMOLMOHAJIBHYIO BOCIPUUMYMBOCTE. Ero cepiue oTkpeiTo Mupy. JleBouka BeICTymaer
CHUMBOJIOM TBOPYECKOTO HayaJla, HEKHOCTH, BEIPAXKAIOIEHCS B My3bIKE U COEAMHAIOMIENCS
¢ okpyxaromeil npuponoi. Kaparau Boruomaer co0oii mamsite. OH XpaHUT 4yBCTBA U
nepexxuBanus repoes. Ero cTyk B 0kHO — MeTadopa BeyHOro HarnoMmuHaHus. [Ipupona —
HeoTbeMIIeMast yacThb ObITHS yesioBeka. OHa mpeoOpakaeT MUp.

Paccka3 xapakTepu3yeTcsl JIaKOHUYHOCTBIO, AMOLMOHAIBHON HACBHIIIEHHOCTEIO.
Buagasle TIOBECTBOBaHMs aBTOP MOTPYXkKAeT 4YHUTATENs] B JETCKUH MHP Te€pOEB,
HAITOJIHEHHBIA MY3BIKOM M NPUPOAHON rapMoHuei. KoHIIOBKA MPOU3BENECHUS COAEPIKUT
MIPOTUBOTIOCTaBIIEHNE. ABTOP yKa3bIBaeT, YTO, CTAaB B3POCIBIMH, MAJbUUK U JE€BOYKA
pazbexanuch. CBA3YIOUIMM 3BE€HOM MEXKIy MPOIIBIM U HACTOAILIUM T'€pOEB BHICTyMAeT
Kaparad, KOTOpbIi «CTy4HUT B MoidajuBoe TeMHoe okHO» (Kanambsnos, 2010). @unan
pacckasa comepkuT obpamenue nucateins. OH MPOCUT YUTATeNeH IPUCITYIIAThCS K IIyMY
JIUCTBBI U YCIIBILIATH 3€JIEHYI0 MY3bIKY HOUH.

OTAMuUTENbHBIMA  OCOOEGHHOCTAMHU  SI3bIKa NPOM3BEICHHUS, 10 YTBEPKICHHIO
HCKYCCTBEHHOTO WHTEIJUIEKTa, SIBJIAIOTCS O0O0pa3sHOCTb, MNEPCOHU(HKALUS, 3BYKOBas
opranmsanus M cuMBOIM3M. OINHCaHUE MY3BIKM W €€ CIHMSHHE C HNPHUPOJOH CO3JAI0T
arMocdepy Maruu. ABTOpP IMIMPOKO HCIOJIB3YET SMMUTETHI, NPUAAIOIINE IO3TUYHOCThH
ITOBECTBOBAHUIO (3€JIeHass My3bIKa, CTaphli kKaparad). Kaparaud mprnobperaer B pacckase
KauecTBa 4yesioBeka. OH 4yBCTBYET JbIXaHHE M BOJIHEHHE MajbuMKa, KPacoTy MEJIOIUH,
WCTIONHSEMON JEeBOYKOW W OepekHO XpaHWT MaMmATh O TmponuioM. B mporecce
[TOBECTBOBAHUS aBTOpP OMHCHIBACT 3BYKU MPHUPOBI (TICHbE apbIka, IIEJEeCT JUCTBHI), TEM
caMbIM BOCCO3/IaBasi TOHKYH aKyCTHUECKYIO KapTHHY H300pakaeMbIX coObITHH. OOpa3bl
MY3bIKM U Kaparada IpHOOpeTaloT B MPOM3BEIACHUH CHUMBOJIMYECKOe 3HaueHue. JlepeBo
BOIUIOIAET MaMATh. My3bIKa OTpa)kaeT TapMOHHUIO MEKIY YEJIOBEKOM U IPUPOIOH.

Paccyxxnas 06 ocoOeHHOCTSIX Ha3BaHUs pacckasza «Ilecounbie 4ackl», HCKyCCTBEHHBIH
WHTEJUIEKT OTMETHJI, YTO OHO CUMBOJIM3UPYET TEUCHUE BPEMEHH HEOOPaTUMOCTh COOBITHIH
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1 KOHEYHOCTH YEJIOBEYECKOTO CYyIIECTBOBAHHUSA. 3arjiaBHe NMPOW3BEICHUS MOAYEPKUBAET
¢unocodcekuit xapaktep Tekcta. B HeM comepkHTCS HaMeK Ha IUKIMYHOCTh U
OTHOCHUTEIBHOCTh OBITHSI JIFONIEH.

OcHOBY paccka3a COCTaBISIIOT WJIEU O BEUHOCTH U OBICTPOTCYHOCTH KHU3HH, CBSI3U
YeNoBeKa M MPHUPOJBI, MIPU3PAYHOCTH MEUTHI, HEOOXOAUMOCTH M 3HAYMMOCTH JTyXOBHBIX
ITIOMCKOB M CTPEeMJICHUH. ABTOp paccykKIaeT 0 KOHEYHOCTH OBITHS JIIOACH, paCTBOPCHHUH
MI'HOBEHUH B 1TOTOKe BpeMeHHU. OH MPOBOIUT MapaJuIey MEKIY MUPOM YeJIOBEKa H MUPOM
npuponsl. OOpasbl MyCTHIHU, BETPa, OapXaHOB SBISIOTCS OTpaskeHHEM cyaeo oneit. OHu
MOKA3bIBAIOT HEJIOCTHIKUMOCTh MEUTHI M U3BEUHBIN XapaKTep IOMCKOB YeJIOBEKa.

B mpousBeneHnn, M0 MHEHHIO HCKYCCTBEHHOTO WHTEIUIEKTa, 3aTparuBaroTCs
poOJIeMbl CMBICIIA KH3HH, OJMHOYECTBA, MJUIFO30PHOCTH Ienieil monmeidi. B mporecce
MOBECTBOBAHUSI aBTOP MBITACTCS MOHSThH, KAK YEJIOBEK HAXOIUT CBOEC MECTO U MOHMMAET
CBOE Npe/IHA3HAYCHUE B BEYHOM MOTOKE BpeMeHU. OH Pa3MBIIUISET O JOCTHKUMOCTH
ITOCTABIIEHHBIX 1EJeH, OJAMHOYECTBE W IYCTOTE IYIIU JIIONEH, OTOPBAHHBIX OT CBOMX
KOpPHEH M UCTOKOB, O BIUSHUH BPEMEHH Ha OKPYKAFOIIUN MUP.

KrroueBbiMu  00pazaMu  pacckasa BBICTYNAlOT, IO MHEHHIO HCKYyCCTBEHHOTO
WHTEIJICKTA, IECOYHBIC Yachl, COIOHYAKU M TAKbIPBI, caKcayJl, BapaH, Mope, Mupax. OHu
PacCKpBIBAIOT OCHOBHBIC MJIEH aBTOPCKOW KOHIENIUH. [lecodnble Yachl CHMBOIU3UPYIOT
HEYMOJIIMOE TEUEHHE BPEMEHH U HAIIOMUHAIOT O IUKIUYHOCTH OBITHS, HEM30EKHOCTH
HM3MEHEHHH B MUpe Jroaeil 1 npupoabl. COJOHYaKH U TaKbIPbl ABISIOTCS BOILIOMICHHEM
OITyCTOIIEHHOCTH W HMCCYIIEHHOCTH JYIIA COBPEMEHHOI'O YeJIOBEKa, JKU3Hb KOTOPOTO
MIPOXOINUT B TOCTOSHHOM CyeTe W 4Yepeie MOpOil COBEpPIIEHHO OEeCCMBICICHHBIX IEll.
Cakcayn BBICTyHaeT CHMBOJIOM >KENIAHUS JIFOJEH BBIUTH 3a Mpeneibl OOBIICHHOTO,
HAACKAbl 00pECTH TapMOHUIO. BapaH onuieTBOpsieT IepBOOBITHYIO CBA3b C MPOLLIBIM,
WHCTHUHKTHBHOE CTPEMJICHHE K IIeJId, KOTOpas He BCeraa JOoCTKUMa. Mope siBisieTcs
BOIUIOIIEHUEM MeuThl 4deioBeka. OHO MaHUT, HO OCTaeTcs HeaocsraeMbiM. Mupaxk
OTpakaeT NPHU3PAYHOCTh W OOMAHUYMBOCTH IIeJIed 4YelOBeKa, KOTOpPhIE KaxyTcCs
peanbHBIMH, HO OKa3bIBAIOTCS HEAOCTHKUMBIMH.

[Ipon3Benenne, cOMIacCHO aHAIM3y MCKYCCTBEHHOTO WHTEIJIEKTa, UMEET KOJIBIIEBYIO
KoMmo3uIio. OHO HAUMHACTCS W 3aKaHYHUBACTCS OMHOW M TOM ke ¢pazoif: «Ilecounsie
4ackl MEPHOW CTPYHKOW HECYT CKBO3b BOPOHKY CYIAbOBI NMECYMHKH 3€MHOTO OBITHS.
Ho B ¢unane aBrop noGaBinsieT: «BHOBb M BHOBb OTJAJIsisl 32 TOPU3OHT JIPEBHUI MyTh K
MIpU3pavHOMY, JkemanHoMy Mopio» (Kanambsaos, 2010). Tem caMbIM OH IPOBOANT MBICITH
0 IUKINYHOCTA BPEMEHH W TIOBTOPSIEMOCTH COOBITHHA. DTH30AbI ONMCAHHUSA IYCTBHIHH,
cakcayia, BapaHa U MUpaXke, 10 MHEHHIO UCKyCCTBEHHOTO MHTEJIEKTa, PA3BUBAIOTCS KaK
aisieropus yeaoBeueckoro Obitusi. Kaxknas nerasnp ycunuBaeT arMocdepy BEUHOTO TTOMCKA.

SI3BIK TPOU3BENICHHS XaPAKTEPHU3YETCsl, 10 YTBEPIKICHUIO HCKYCCTBEHHOTO HHTEIUICKTA,
MeTaQOPUIHOCTHIO, TIEPCOHUPUKAMEH, TOATHIHOCTHIO, PHIOCOGUIHOCTHIO, HATHYUEM
KOHTPAcTOB. SIpkue 00pa3bl MPUPOIBI UCTIOIB3YOTCS aBTOPOM IS OTIMCAHUST COCTOSIHUS
YenoBeueckoi qynm. Bapan, cakcayii, BeTep HaIest0Tcst KadecTBaMu jtroael. OHu mogo0HO
YeNOBEKy HMMEIOT IeM 4yBcTBa. [IpoM3BeJICHHME HACHIIEHO SMUTETAMH («IeCYaHbIH
BETEP», IOIONMN U MaHAmuUK OapxaH»). OHM TPUAAIOT KPACOYHOCTh M MO3TUYHOCTH
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IIOBECCTBOBAHUIO. HpOI/I?:BeI[eHI/IC IMPOHM3aHO pa3MbINUICHUAMHA O BPpCMCHU, cy1n)6e, IIOHUCKE
cMBIcHa JXu3HU. OOpa3bl TaKBIPOB MPOTHUBOTIOCTABIISIOTCS 00pa3y MOps, CHUMBOIH3UPYS
KOHTPACT MEXKJIy PEabHOCTBHIO M MEUTOIO.

Takum 00pa3oM, HCKYCTBEHHBIH MHTEIUICKT IOMOTAaeT PACKPhIBATh U OOBSCHITH UJICH,
3aJI0KCHHBIC B COJICPIKAHUU ITPOU3BEICHMI, ONPECIIATh 0COOCHHOCTH UX MOCTPOCHHS,
s3bIKa, CTIIISL. Data Mining u3BiekaeT U3 60JIbIINX HA0OPOB TaHHBIX UMEIOTYIOCS HH(OP-
MaITUIO 1 TIPeodpasyer ee, Croco0CTBys (POPMHUPOBAHUIO HOBBIX KOHIEIIIHA U TEOPHIA.

«[IporpamMmmupoBaHHOE 00y4YeHHE B COBPEMEHHOW HAyKe OTHOCAT K JHMIAKTHYCCKOM
CUCTEME, a He MPOCTO K Meronam wuin (Gopmam 3aHstuid. 1100 ero oCHOBY COCTaBIsieT
pa3paboTka TMPOrpaMMBbl — OIPEACICHHON IMOCICIOBATEILHOCTH YICOHBIX ICHCTBUN H
oreparnumii odyuatomierocst u npenogasaress» (Temirbolat, 2022: 197). Onnako naHHBII
METOJI MO’KHO HCITIOJIb30BaTh HE TOJILKO B 00pA30BaTEIbHOM IPOIIECCe, HO U B HAyYHBIX
HCCIIEOBaHUAX. TEXHOJOTHU MPOrPaMMHUPOBAHHOIO OOYUYEHHS II03BOJISIOT CO37aBaTh
AITOPUTMBI aHAIIN3a XYIOKECTBEHHOTO MTPpou3BeieHn. Ha ero ocHoBe MOXKHO MPOCIEINTh
JIOTUKY W3JIOKEHHS, PACKPBITh CYTh aBTOPCKOM KoHIennuu. I[IporpamMmupoBaHHOE
o0y4eHHe CIIOCOOCTBYET TIOHUMAHHIO COAEPIKAHUS, CTPYKTYPbl, OCOOCHHOCTEH S3bIKa U
CTHJISI, )KAHPOBOTO CBOEOOpas3usi MPOMU3BEJACHUH JuTeparypbl. JlaHHBIH METO[ BKIIOYaeT
B ce0s HECKOJIBKO omepanuii. MX BBITIOTHEHUE MTO3BOIUT OCBOUTH OIPEACIICHHEINH 00bheM
nH(pOpMAINH, 3aJ0KEHHOW B COJEPKAHWH XYIOKECTBEHHOTO IPOW3BEICHHS, TOHSAThH
OCHOBHBIC HJICH aBTOPCKOW KOoHIeniuu. Hampumep, mpuMeHeHHe MporpaMMUPOBAHHOTO
oOy4eHHs Ui aHAJIM3a JIUTepaTypHbIX MuHuatop b. KananbesHoBa npeacraBiser co0oi
CIIEIYIONIYTO MTOCIIE0BATEIEHOCTD OTIepaIlHil:

[ar 1.

Oneparnus 1. [Tony4yenue HOBO# nHMOpMaIuK: npounTaTh pacckas b. KananbsHoga.

Omneparust 2. Bocrpusitie W OCMBICIIEHHE TPEIIOKEHHOW aBTOPOM IPOW3BEICHUS
rH(pOpPMAIINH: TTOHSTH COJEPKAHHUE JTUTEPATYPHONH MUHHATIOPHI.

Oneparus 3. PackpbITh OCHOBHBIC HJleH paccka3oB b. KananbsiHOBa; oxapakTepu30BaTh
poOIEeMBI, TOTHSITHIC TUCATEICM.

Omeparus 4. OnrucaTh 0COOCHHOCTH ITOCTPOCHHUS | SI3bIKA TIPOU3BEICHUN TTHCATEIIA.

Oneparust 5. PackpeiTh 0COOEHHOCTH CHUCTEMBI 00pa30B JIMTEPATypHBIX MHHHATIOP
b. KananbsiHosa.

Oneparus 6. Kpatkue 3akiitoueHre U BBIBOBI 00 HJICHHO-TEMAaTHUECKOM U IIOCTPOSCHUH
pacckazoB b. KananbsinoBa

[Iar 2.
Onepanust 1. [lonydenne HOBOW WMH(pOpPMAIMKM O TBOpYECTBE MHCATENsS: TPOUYUTATH
paboTHI IMTEPaTYpPOBEAOB, N3y4yaBIKX nMpo3y b. KananbsHnosa.
Oneparus 2. Bocripusitiie 1 OCMBICIIEHUE TTOTYYSHHON U3 HCTOYHUKOB WH(pOpMAIHN 00
OCOOCHHOCTSIX €T0 sI3bIKa, CTUJIS, MACTEPCTBE IMUCATEIIS.
Oneparus 3. CpaBHeHHE TOJIY4YCHHON MH(OpMAIUU ¢ pe3yybraraMyd COOCTBEHHOIO
aHam3a.
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[ar 3.

Omnepauust 1. Ilomydyenue HOBoW uH(poOpMAIMU O JUTEPATYpHBIX MHHHATIOpAX
b. KananbsiHoBa: 3arpy3uth pacckassl nucareist B ChatGPT.

Omnepauust 2. Bocnpusitue u ocMbICIeHHE WHPOPMAIHMH, MOTYYEHHOH C TMOMOIIBIO
HCKYCCTBEHHOTO HWHTEJJIEKTa 00 OCHOBHBIX HJESIX MHUcarelns, cHcTeMe 00pa3os,
0COOCHHOCTSIX sI3bIKa, CTHIIS MpousBeaeHuit b. Kananbsnosa.

Onepanust 3. ComocraBieHHE pPe3ylbTaroB COOCTBEHHOTO aHaim3a, WH(POPMAIIUH,
MOJly4YeHHOH W3 TPYAOB JUTEPATypOBENOB, KPUTHUKOB, MUCHMEHHBIX HCTOYHHUKOB O
TBOpPYECTBE MTUCATENS, U 3aKITIOUEHUH, CACTaHHBIX NCKYCCTBEHHBIM HWHTEIIEKTOM.

Takoi o1x0/1 MO3BOJIUT PACMMOTPETD UJIEMHO-TEMATUYECKOE COAEPIKAHUE U CTPYKTYPY
nutepatypHbix MuHuaTIOp b. KaHanbsiHOBa ¢ pa3HbIX TOUeK 3peHust. [[porpaMmupoBaHHOE
oOy4eHwHe MO3BOJISAET CO3/IaBaTh aJITOPUTMBI JIJIS aHAJIN3A Xy/J0’KECTBEHHBIX TPON3BEACHUH,
CHUCTEMaTH3UPOBATh UMEIOIINECS JaHHbIE.

5. 3akiioueHue

Takum 00pazoM, HUPPOBEIE TEXHOJIOTHHU MTO3BOJISIIOT OTKPHITH HOBBIE TPAHU B U3yUCHHUN
XyJ0’KeCTBEHHOH TuTeparypsl. X mpuMeHeHue cnocoOCTBYET aHAIN3Y M CUCTEMaTH3aliH
OonpiIoro o0bema JaHHbIX. L{npoBbie TEXHOMOTHH Pa3IBUTAIOT TPAHUIIBI HCCIIEAOBAHNUS
TBOpYECTBAa MHCATENEH, CO3/1aBasi OCHOBY ISl PACCMOTPEHMs KYJIBTYPHOTO Hacleaus
IIPOIIIOTO ¥ HACTOSIIETO C PA3IMYHBIX TOYEK 3PCHUSI.

Data Mining 1mo3BoJisieT MpoCIeInuTh CBA3b PA3IMYHBIX JIUTEPATYPHBIX POU3BEACHUN
Ha YypOBHE WUX CONIEP)KaHUS, CTPYKTYpPHOW OpraHW3alli, >KaHpa, CTHIIS, SI3BIKA.
WnuTennexTyanbHbl aHaIM3 OONBIIOTO O00beMa JaHHBIX JaeT BO3MOXKHOCTH ITPOBECTH
MapajuiesTd MEeXAy TBOPYECTBOM IHCaTeNell, KOTOpbIe, Ha TEpBBIA B3MIAL, KaXyTCs
COBepIIeHHO pa3HbiMH. Data Mining BbISBIseT OOIIME 4YEpTHI Cpeny MPOU3BEACHUH,
HalMCAHHBIX B Pa3IMYHBIX JKaHpaX. MHTeIeKTyalbHBI aHANIW3 JaHHBIX ITO3BOJIAET
MIPOBOJIUTH Mapajuley MEXJIy TBOPUYECTBOM IHCATENeH, MPUHAATISKAIINX K Pa3HBIM
JUTEPaTyPHBIM HAIIPABICHUSIM U TEUCHUSIM, HICTOPHUYECKUM dmoxam. Data Mining co3naet
HMMITYJIbC /I HOBBIX ITOMCKOB M ITOJIXO/IOB U3yUEHUS JINTEPATYPHI.

HckyccTBeHHBIH MHTEIUIEKT AaeT olliee MpeCcTaBlIeHUue O CTPYKTYpE M COACp KaHUH
XyJ0KECTBEHHOIO Tpou3BeieHUsA. Ero aHanu3 MOXET CIIy>)KHTb OCHOBOMW JJIsl M3y4EHUs
TBOpYECTBa Ucares. Pe3yinbrarhl, orydeHHbIE C TOMOIIBIO HCKYCCTBEHHOTO HHTEIUICKTA,
TpeOyIOT TepeoCMBICIeHHs, J0padOTKU, YIIyOneHus u TpoBepkd. lIpoBeneHHBIH C
ncnonp3oBanreM ChatGPT anamms muteparypubix muHuHaTiop b. KananesHoBa moxasan,
YTO HEHPOCeTh HE BCErNa IMOHMMAeT CyTh OINMCHIBAEMBIX B MPOU3BEACHUAX SBIICHHIA.
Hampumep, B pacckasze «llecounsie gachl», XapakTepusysi 00pa3 BapaHa, UCKyCCTBEHHBIN
WHTEIJIEKT YTBEPXKAAET, YTO BapaH «0OpeTaeT 4epThl KUBBIX cymiecTB». ColoHYaKn
M TaKbIpbl, COTJIACHO 3aKIIOYEHHUIO HEWPOCETH, SBISAIOTCS «CHUMBOJIOM BHYTPEHHEH
OITyCTOLICHHOCTH COBPEMEHHOTO BpEeMEHW». AHaIM3Hpysl CHCTeMy OO0pa3oB pacckasa
«[lecouynblie Yachkl», OH HE YIOMHUHAET KYyCTHUKH BEPOIIOKBEH KONIOUKH, XOTS OHH HECYT
OIpENIEJICHHOE CMBICIOBOE 3HAUEHUE U BBIMOJIHAET KOHKPETHYIO Xyd0KECTBEHHYIO
(YHKIHIO B TPOU3BEICHUH.
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[TporpamMupoBaHHOe OOyueHHE, HCIOIb3yeMOe B 00pa30BaTENbHOM IPOLECCE,
BIIOJIHE MOJKET NPUMEHSAThCS ISl aHajlM3a XyJ0XKEeCTBEHHBIX IpousBeneHuil. Ha ero
OCHOBE MOXHO pa3padaThiBaTh alTOPUTMBI, KOTOPbIC MO3BOJISAT MOJOUTH K HCCIICTOBAHUIO
TBOpUECTBa IHcaTesei cucteMHo. IIporpammupoBanHoe o0ydeHne nNpuaaeT JOrHYHOCTb
1 TIOCIIEI0BATENbHOCTD aHAJIU3Y JIUTEPATypPHBIX POU3BEICHUI.

PazpaboTka nporpammsl H3ydeHus IUTepaTypHblx MuHuatiop b. KananssHoBa npugact
JIOTUYHOCTh, CUCTEMHOCTb aHAJIN3Y POMU3BEICHUI MUCATEIS.
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THE NATIONAL CHARACTER OF KAZAKH
CHILDREN’S FOLKLORE

Abstract. Kazakh children’s folklore is a branch of folklore. It consists of extensive group of works which
formed together with generations’ upbringing. The article describes special role of Kazakh children’s folklore as
arich people’s heritage and the role in preserving and glorifying the future of generation. Researches in Kazakh
children’s folklore are analyzed from philosophical point of view. In revealing the national character of Kazakh
children’s folklore, the real events that happened to each people, its narration, focused on the importance of
learning moral values and molality-aesthetic norms throughout the generation. It is emphasized that folklore
is the works that spread in the form of simple words, songs and dances. It is stated that folklore works change
into valuable opinions, turn into spiritual values, and clearly show the national character of folklore that is
improvised. The nature of the nation is shown by the spiritual value, the source of folk works, which does
not change the Kazakh people’s nature, collects historical songs, fairy tales, riddles, proverbs, defines the
typological classification of folklore, the phenomenon of holistic knowledge of folklore. It is said that the rich
heritage of Kazakh gives an opportunity to understand the meaning of the concept of folklore.

Keywords: folklore, Kazakh children’s folklore, national character, folklore works, spiritual world, national
art, spiritual value.
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KA3AK BAJIAJIAP ®OJIBKJIOPBIHBIH YJITTBIK CUIIATBI

Anoamna. Kazak Gananap (GoNBKIOPBI — XaJbIK (GOIBKIOPBIHBIH Oip camackl. On yprak TopOHeciMeH
KaTap KaJbIITACBIN KeJIe )KaTKaH KeH ayKbIMIbI HIbIFapMayiap TOOBIHAH Typaabl. Makanaia Ka3ak Oanamap
(OJBKIIOPBIHBIH XaJBIKTBIH 0aii Mypachl PETiHJETI epeKilie OPHBI MCH OHBIH PyXaHU QJIEMiHIH YPIIaFbIMbI3-
JIbIH OOJAIlIaFbIH CAKTAall, OHBI JIOPINTEYNEeri OpHBI Typaibl OasHmanamsl. Kasak Oanmanap (oabKIOPBIHBIH
FBUIBIMU-O/TICHAMAIIBIK TYPFBIJIAFBl 3EPTTCYJICPIHE IIONY JKACAIBIN, (ONBKIOPABIH IMOITHKACKHI, TapHXBI,
TopOMeNiK MoHIHIH (QHIOCOQHSIIBIK TYPFBIIAFEI MIKipiIepiHe Tanaayaap skacanaabsl. ABTopiap Kasak Oananap
(OJBKIIOPBIHBIH VJITTHIK CHIIATBIH allyda 9P XaJbIKTBIH OAChIHAH KEIIKCH UIBIHIBIK OKUFAJIApbl, OHBIH
OasHIaTybl apKbUIBI YPIAFBIHBIH OOMBIHA aJaMreplliliK KYHIBUIBIKTAD MEH MOPAJbIbIK-3CTCTHKAIBIK
HOpMaJIapIbl UTEPTYIIH MaHBI3IbUIBIFbIHA TOKTAIFaH. DOJBKIOPIBIH KapanabiM €o3 TYpiHIe, OH MEH Ou,
KYH TypiHIEe TapalaThlH IIbIFapMaiap eKeHIIri alTeuiraH. DoIbKIOPIBIK NIBIFApMalapIblH eMi, KOpKEeM
Co3lIepMEH OOSUTBIN, PyXaHH KYHIBUIBIKTApFa aifHANIAThIHbI, IMIPOBH3AUIIAHATHIHBI (HDOJIBKIOPIBIH YIITTHIK
CHUTIAThIH aHBIK KOpCETeTIHIIr OasHmairad. Ka3ak XaJKbIHbIH TaOWUFU OOJMBICBIH ©3TepTIEHTIH pyXaHH
KYHIIBUIBIK, XaJIbIK IbIFApMajapblHbIH KallHap OVJIaFbl TapuXW OHJIEp, epreriiep, *KymOakrap, Makai-
MOTENICP/l )KUHAKTAI, (PONBKIOP/IBIH THITOIOTHSIIBIK KIKTETIMIiH, Ka3aK (OIbKIOPBIH TYTACTaHY KYOBUTBICHIH
aHBIKTAIl KOPCETKEHIITT (hOIBKIOPIBIH YITTBIH OeT-OCHHECIHIH CUIIAThl KOPCETITeH. XallblK TAHBIMBIHIAFbI
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KaH, oJieM, TabuFar Typajbl TaibiMaaynapabl OepeTiH XallbIK apachlHIa aybI3[aH aybl3fa TapajlfaH aHbI3-
QHTiMeltep, Oi-ToIFaMaap aybI3eKi 0331sl TYPIHeT] Ka3aKThIH 0ait Mypach! pOIbKIOP YFHIMBIHBIH MaFbIHACHIH
TYCiHyre MYMKIHIIK Oepei.

Kinm co30ep: donbriiop, Kazak Oananap GoiabKIOpsl, YATTHIK CUIAT, GOIBKIOPIBIK IIBIFapMaIap, pyXxaHu
QJIeM, YJITTBIK OHEp, PyXaHH KYHIbLIBIK.
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ORCID:'0000-0001-8501-082X, 20000-0002-7725-5576

HAIIMOHAJIBHBIN XAPAKTEP
KA3AXCKOI'O JETCKOI'O ®OJIBKJIOPA

Annomayusa. Kazaxckuii nerckuil (GoiabKiIop — 3To0 OTpaciab HapomHoro (onbskiopa. OH COCTOUT M3
OOIIUPHO TPYIIBI MPOU3BEACHNH, KOTOpbIe (JOPMHUPYIOTCSI BMECTE C BOCIUTAaHHEM IMOKOJeHHH. B crarbe
pacckaspiBaeTcst 00 0c000M MecTe KazaXCKOTo JIETCKOro (OIbKIOpa Kak O0oraroro Haciequs Hapoxa U ero
MecTe B J[yXOBHOM MHpE JUISl COXpaHEHHMS M MOMyIspH3aiuy Oyayiiero Hamiero mokonenus. Jaetcs o630p
Hay4YHO-METOJ0IOTHYECKUX HCCIIEN0BAaHNI Ka3aXCKOTO JAETCKOro (hOJNbKIOpa, aHadu3 IMOITUKH, HCTOPUU
¢onbkiopa, (uIOCOPCKUX COOOpaXKEHMH BOCIHUTATEIBHOTO 3HAYCHUA. B PACKPBHITUM HAIMOHAIBHOTO
XapakTepa Ka3axCKOro JAETCKOro (oJbKIOpa aBTOPbI IMOAYEPKUBAIOT BaKHOCTh YCBOCHHSI HPABCTBEHHBIX
LIEHHOCTEH M MOpAIbHO-3CTETHYECKUX HOPM Ha MPOTSHKEHWH IOKOJIEHMI depe3 paccKa3bIBaHHE HCTOPHH,
TIEPEKHUTHIX KaxkJIbIM HapoioM. OmpenensieTcs, uTo (GONBKIOp — 3TO MPOU3BEIEHUS, PACIIPOCTPAHSIOMIUECS B
(opme MpOCTHIX CIIOB, TIECEH U TAaHIIEB, KIOEB. PaccMoTpeHo, 4To (oIbKIOPHBIE MPONU3BEAEHHUS, OKPAIICHHBIE
KPAaCUBBIMHU, XYJOKECTBEHHBIMU CJIOBAMM, CTAHOBSITCS JyXOBHBIMH IEHHOCTAMH, WMIIPOBH3UPYIOTCA,
HarIsJHO AEMOHCTPUPYIOT HAIMOHANBHBIA XapakTep ¢onpknopa. JlyXoBHas LEHHOCTb, HE W3MEHSIOIIAs
TIPUPOAHYIO IPUPOTY Ka3aXCKOTO Hapo/a, 3TO MCTOYHUK HAPOJHBIX TPON3BEIEHHUH, 0000IEHNE HCTOPUIECKUX
MIECEeH, CKa30K, 3ara/loK, HOCIOBMI] U IOTOBOPOK, ONPEAENICHIE THIIOJIIOTNYEeCKOH Kiaccuukaiun Gonbkiiopa,
(eHOMEHa LIENOCTHOCTH Ka3axckoro ¢onpkinopa. boraroe ka3axckoe Hacneaue B BHIE YCTHBIX CKa3aHMH,
Pa3MBIIIIEHUH, YCTHOM M033UH, AIOIIUX MPEJCTaBIeHHUs O Aylle, MUpPE, IPUPOJE B HAPOAHOM IMO3HAHUH,
TIO3BOJISIET OHATH CMBICII TOHSATHS (DOIBKIIOP.

Knroueswie cnosa: Gponbkiop, Ka3axCKui 1eTCKHil QOIBKIIOP, HALMOHAIBHBINH XapakTep, (QONBKIOPHbIE
TIPOU3BEJICHUS], TyXOBHBII MUp, HAI[MOHAILHOE UCKYCCTBO, yXOBHAsI IIEHHOCTb.

1. Introduction

Before talking about Kazakh children’s folklore, we should review children’s literature.
It is known that the beginning of scientific and methodological researches on the
development of Kazakh children’s literature began in the 70s of the 20th century. However,
literary works and literature are the spiritual treasure of any people, the wealth of their
spiritual world, an inexhaustible treasure. Rich national heritage and spiritual world of the
people. Only by preserving this treasure will the future of our generation be determined,
develop, grow and never die. That’s why preservation of spiritual heritage, systematization,
research, analysis and collection of literature, collecting it without scattering, passing it on
to the next generation increases its relevance every day, changes and develops.

The fact that in the image of the nomadic life of the Kazakh people, loving words and
serious thoughts that spread from the lips of the people call a person to calm down, to
stop, to be versatile is the result of a meaningful thought that is improvised with a very
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high educational value, which is preserved in the mind of any person and contributes to
further life activities. He is the works of folklore. The system of philosophical thinking,
which occupies a special place in the upbringing of the generation of the Kazakh people, its
inner essence and the specifics of the phenomenon of figurative thought can be recognized
by the judgments and conclusions of many works. Why did we dwell on philosophical
conclusions in the disclosure of our research topic? After all, creation itself is explained by
the concepts of «cognition», «thinking», «knowingy». Well, its origin is philosophy. « When
the sage Aristotle began his reflections on cognition, he said: knowledge of every object
studied belongs to philosophy, it is knowledge of everything. Therefore, the first thing we
will do is to divide philosophy as a science into sections and determine in which section
exactly what we are going to consider will fall into it» (Esim, 2020: 29).

Through folklore, we can learn about the way of life of each people, methods and
methods of education. After all, every people tells their true stories, teaches their generation
to sort positive and negative thoughts and situations, and avoid negative situations in
education. Folklore is the works that spread in the form of simple words, songs and dances.
Those works are painted with beautiful artistic words, transformed into valuable opinions,
become spiritual values, improvised. It is known that after the ideas about the soul, the
world, and nature that have arisen in this way, legends and thoughts spread by word of
mouth among the people, which allow to understand folklore in the form of oral poetry. As
a proof of that, «the tradition of oral poetry of the ancient Turks brought us the name of Ata
Korkyt, a singer and musician who lived in the 9th century and created some wonderful
tunes. He is dissatisfied with the shortness of human life and tries to save mankind from the
abyss. Korkyt narrates the thoughts that ate his soul, the fear of a grieving soul, the way to
escape from death, with the grief of Kobyz, in poetic and artistic language. It has reached us
as a poetic heritage in the form of an epic. There is a lot of information about the lifestyle
and customs of the nomadic tribes living along the Syr, as well as religious beliefs. They
are very interesting data from the point of view of education» (Anthology, 2005: 11).

Here, in order to reveal the period of formation of Kazakh folklore and create a theoretical
basis for it, we cannot fail to delve into history. When talking about this written literature,
there is also a division into written literature and oral literature. Until the 20th century, the
Kazakh people used the possibilities of folklore to satisfy their spiritual development and
needs. After all, since the 19th century, Kazakh poets, poets, and chroniclers widely used
poetics, stylistic structures, genre features, i.e., these folklore models, in the development
of literature. The description of folklore in the form of written literature in the works
of Abai and Ibrai gave the opportunity for scientific development of folklore by giving
ethnographic-historical, genealogical character of words and phrases, plots, proverbs,
riddles and poems to literary works. The preservation of written literature and oral literature,
folklore describes the peaceful environment and lifestyle of the Kazakh people and allows
it to become unforgettable.

The capacity and complexity of Kazakh fairy tales, songs, legends and proverbs amazes
everyone. When spoken, Kazakh proverbs, fairy tales and songs seem simple, but they
reveal the system of a complex thought that is accurately and clearly expressed. On the one
hand, folklore shows that it is a similar linguistic phenomenon, on the other hand, logical
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units are thought conclusions, and on the third hand, the fact that the underlying thought is
an artistic image, a concrete thought, shows that literary works remain relevant in any era.
«The ontological aspect of the content of many novels determines the authors’ philosophical
approach to the disclosure of their artistic idea. Hence the complexity of the novel form:
the narrative is constructed as a multi-level and multi-level text combining different styles.
Intertextuality and turning to myth as an archetype and parallel text - these features of
the modern Kazakh novel relate it to the creative searches of postmodernists. One of the
important themes cementing the problematic of these works is the theme of family, home,
intergenerational relationships. Different novel forms define a qualitatively new approach
to solving this theme in each novel. The short story genre is traditionally popular among
authors and readers. The Kazakh story of the last decades is developing intensively and
multi-vectorally. The relevance of this genre is determined by its mobility and conciseness.
The modern Kazakh story preserves the main genre features of the classical story: a limited
volume, a small number of characters, concentration of the plot around several events, etc.
(Sabirova, 2016: 41).

2. Research methods and materials

2.1 Research methods

As the main methods of our research work were used objective, comparative, descriptive
(synchronic), structural methods. The method of comparativism was used to analyze the
works of children’s folklore.

2.2 Material description

Before revealing the content of the scientific-methodological research, it is impossible
not to dwell on the history of the past. In the Kazakh people, generational education starts
from the time when mankind appeared and lived. «The poetics of a children’s story has a
special «childishness» - it is a simple and dynamic plot, an uncomplicated composition, a
mandatory typology of heroes (the main character - a child - and his friends or parents);
Chronotope limited by time and space, bright portrait descriptions, dialogues, impersonal
direct speech, lively colloquial language (Vlasova, 2021: 86).

According to the researchers, “myths, folklore, fairy tales, literature, and contemporary
cinema and trails centuries back in cultural history worldwide” (Nilsson, 2016: 538) and
“the worldview, culture, common customs, common works and images of similar characters
of the ancient Turkic peoples” serve to form “the spirituality of the nomadic Turkic people”
(Taimova & Begmanova, 2022: 180).

Researcher B.Nurimanov, analyzing the works of foreign folklorists, notes main
functions of the folklore text, such as protection of traditions, customs, education and
upbringing (Nuriman, 2021: 57). Researchers Behrang Nikaean and Anna Oldfield compare
the disciplines of folklore and ethnomusicology (Nikaeen, Oldfield, 2020: 5).

The Kazakh people have given special importance to the upbringing of offspring,
considering the upbringing of boys and girls separately, and intended to start education
from the cradle. In addition to education, he mastered knowledge, starting from the cradle
of the willow, taking up the assimilation of knowledge into the consciousness of his
descendants. «At the same time, Gumar Karashev’s statement comes to mind that a child
hears the music of his language in the mother’s womb, develops after birth» (Negimov,
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1997: 21). Taking into account the fact that education and upbringing are inseparable,
mutually twin concepts, the fact that education without education and education cannot
be mastered is known from the philosopher Al-Farabi: «education without education is
the enemy of humanity.» On the topic of this study, along with folklorists, ethnographers,
there are many opinions on the history of folklore and its development in the worldview
of Kazakh philosophy. In particular, it is known that in the study of works of folklore,
philosophical scientists made fundamental scientific conclusions, presented to the public a
number of interesting conclusions and conclusions. «The modern national word divides our
art into three types: folklore, oral literature (poetics of poets, zhyrau) and written literature.
Although these have common features to all three, each has its own. Folklore has three
characteristics: a) folklore is an ancient worldview and ancient culture, as well as Heritage;
B) folklore is a part of life; b) folklore is the art of the word» (Seitjanuly, 2013: 3). This
statement proves that folklore is a problem that allows us to draw meaningful thoughts and
conclusions that need to be considered in itself.

3. Discussions

Focusing on the priorities of traditions and family education in the upbringing of the
offspring, we will focus on the state of Kazakh children’s poetry and the rich heritage of
didactic education in opening the period of formation and development of Kazakh children’s
folklore. brought — this is a question that calls attention to innovation and modernization.
However, one truth is clear — the culture of the Kazakh steppe is a very complex and
multifaceted phenomenon with deep traditions. «Kazakhy» can be recognized in the field of
culture only in a strict way. This should be one of the most significant changes in national
care» (Nazarbayev, 1999: 19).

What is the need for folklore among people during research? What do people need from
folklore? Why do people need folklore? What does folklore teach our generation? There
were countless questions. From the content of scientific concepts, we noticed the changes,
additions, renewal between the current state of the fate of folklore and the appearance
of the past century. This is because folklore examples such as harapazan singing, badik
aytis, baksy ulaa, which lived in the last century, have been lost nowadays. Fairy tales,
genealogical stories, legends, which form a group of old genres, are also disappearing.
Although there are updated versions of them, there is no need from the public. And if
we look deeply into their contents and understand them comprehensively, they are
irreplaceable spiritual wealth, food and treasure. In order to achieve our goal, we noticed
that although the development of folklore and literature is similar, we must distinguish
between them.

The difference between folklore and literary science is that the storyteller, singers,
ethnographer, art critic, historian, and expeditors traveled from place to place and collected
legends and genealogies. Among them, together with Kazakh folklorists, researchers
V.V.Veselovsky, Sh.Ulikhanov, V.Radlov, G.N.Potanin, N.S.Smirnova and other researchers
collected folklore samples spread by the mouth of the people and wrote them down. Through
these scientific researches and understandings, the people develop themselves, master new
knowledge, and turn to development, which shows the development of the broad world
view and philosophical views of the people.
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If we talk about the world culture and civilization in literature and science in general,
the development and changes and phenomena that take place during the development of
history, the stories, historical data, stories and novels of various genres show the spiritual
development and spiritual experience of the people. , the past and the present remain a
continuous support between the day. In the development of literature, the link between
the past and the present, the upbringing of the next generation, describing the history and
culture, the way of life of our ancestors, and preserving it as a legacy, is a unique rich
heritage — folklore.

At a certain stage of the development of the society, during the period when the written
culture appeared, the works of folklore spread from individual narrators have their own
characteristics. First of all, folklore is a syncretic art. In it, people’s lifestyle, theater,
speech, dance and music are not separated from each other, but considered as a whole.
A.N.Veselovskii, a well-known Soviet folklorist, said that the scientific term «folk poetry»
is better suited to this character of folklore than the name «folk oral literature». Although this
name is used in the folklore science of the 19th century, it has been proven that it does not
fully reveal the nature of folklore works. Folklore is a multi-layered, multi-level and multi-
meaning, multi-faceted syncretic art spanning several eras. Customs, myths, and traditions
that appeared in ancient times are also called folklore. Folklore, which reflects the culture
and spiritual development of the people of that time, is closely related to the people’s life.
Researcher V.Ya.Propp, who made a clear conclusion on the difference between folklore
and literature, «He defines three different limits, saying that applying the genres specific to
the folklore of one nation to the folklore work of another country does not give significant
results. They are: a) study of poetics of folklore works; b) identification of genres related to
folk life in folklore; b) to pay enough attention to the ways (form) of their implementation»
(Qonyratbayev, 1991: 11].

Therefore, based on history, it is theoretical to tell legends and historical works spread
by the mouth of the people, to use them, to use the rich heritage of the people, to study
their history, to collect their rich literary heritage. It is known that it requires great efforts,
both from the point of view and from the practical point of view. Philosophical views in the
development of folklore help to reveal the history of the study of folklore, which is formed
on the basis of language, spiritual worldview, and creative perception of a person’s ability
to think artistically and figuratively. Guided by history, the nature of folklore as a part of
art and literature, theoretical opinions about the special influence of society and the people,
which create conditions for its artistic quality and eternal life, showed the need to study
the history of Kazakh children’s folklore and take into account the specificity of folklore as
literature and art in determining its relevance. For that, history is a great teacher.

We cannot achieve results without knowing the history, without going through the past
again, digesting the experiences. A distinctive feature of the folklore genre is its variability, it
is not a stable form. Folklore is exaggerated, amplified and changed according to the will of
the narrator. People who write folklore serve their nation and spirit by glorifying their nation
and religion, language, customs and traditions. After all, folklore works describe the situation
of a certain time, the lifestyle and life of that era. One of the requirements or conditions
for folklore works is that the content of a given event or fact should reveal the social and
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cultural content of that period. In order to create a genre and folklore in accordance with
the development of the society and the life of the people, the narrators work hard, search,
tell the problems and situations needed by the era in accordance with the modern trends,
and leave behind an unforgettable and indelible legacy. When studying folklore, the issue
of genre should always be taken into account. Like literature, it develops, matures, changes
and reaches generation after generation. It is preserved in the form of the oldest examples of
word art, i.e. inscriptions written on stone, genealogies, church records, letters.

In the process of analysis of scientific studies on the study and history, development of
folklore, we made an excursion to the history of the development of folklore. During the
historical review, the history and research situation of folklore was clarified according to the
chronological principle. In order to describe the past and present appearance of the spiritual
heritage left from fathers to children, a review was made of the literature of the Turkic
peoples inhabiting the land of Kazakhstan, and the emergence and mutual similarities of
folklore works of the peoples of Kazakhstan, Central Asia, Russia and Altai were studied.

Orkhon-Yenisei inscriptions written on stones of the V-VIII centuries, «Korkyt ata»
book of the VIII-XI centuries, Mahmut Kashkari’s «Diwani Lugat-it-Turki» book of the XI
century, Yusup Balasugin’s «Kudatgu Bilik» book of the XI century, XIII century We noticed
that examples of folk writings can be found in the book «Qissasu-l-Anbiy» by Rabguzi,
the medieval written monuments of the XIV century, «Codex Kumanicusy. The historical,
worldview, philosophical, ethnographic, family, social, pedagogical, psychological views
of the great philosophers Al-Farabi, J.Balasugyn, A.liguneki on the culture of the Turkic
peoples in the Sth-6th centuries, in the 19th century. It is known that the works of poets who
defended the history of Kazakh literature and the interests of the nation, beginning with
the literature of «Zar Zamany during the time of Asan Kaigy, Bukar Zhyrau, Makhambet,
Shortanbay, are based on examples of folk oral literature, i.e. folklore history.

Mpythical stories found in ancient Turkic writings, proverbs and stanzas written in the
style of dedication and mourning can be called the first written versions of Kazakh folklore.
One of them, in the big monument dedicated to Kultegin (VII-VIII centuries), above — the
god of the sky, below — the plain, when the earth appeared, between them, a human being
was created», we can see the plot of the ancient myth about the creation of the cosmos,
earth and man, which has left a ghost in Kazakh. Also, in the texts dedicated to the honor
of Kultegin, Bilge Kagan, and Tonykok, poetic expressions typical of Kazakh folk poetry,
dedication and mourning songs reflect the folklore of ancient times. Historian scientist-
ethnographer L.N.Gumilev in his work «Ancient Turks» mentions the establishment of
the powerful state of the ancient Turks, the Turkish Khaganate, between 545-581. He
spoke about the heroic commander Kultegin in ancient Turkic written monuments: «Their
ancestors were called «Turk-Turk» and their language was formed from ancient times...»
(Anthology, 2005: 13), depending on the level of development and social consciousness of
each era, the image of people’s life, reflects the mythical character of folklore in this era.

According to the opinion on the history and prospects of Kazakh children’s folklore,
«professor K.Zhubanov is a scientist who knew Kazakh oral literature and collected a lot of
folklore works from among the country. In K.Zhubanov’s research, the history of the origin
and development of Kazakh music is considered in connection with the history of the origin
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of oral literature, especially the epic, the role of songs and KUIS, dombra, and the problem of
syncretism inherent in folk creativity. In addition, from their opinions related to folklore, it is
shown that the science of folkloristics develops in parallel with literature in the study of folklore,
its artistic language. One of the problems that is still not fully studied in Kazakh folklore science
is the nature of the genre, its development and functioning. «Modern children’s poetry is not
born out of the ground, but born in the depths of folklore, from which lullabies, misleading,
mysterious, mocking, lying poems, game poems have formed the main genre composition
of children’s literature, including children’s poetry, in a new content» (Akjolova, 2014: 23)
indicates the parallel development of children’s folklore and children’s poetry.

From the second half of the 19th century, Kazakh educators A.Kunanbayev,
Sh.Ualikhanov, Y.Altynsarin, Russian researchers V.V.Radlov, G.N.Potanin, A.A.Alektorov,
V.V.Grigoriev, I.N.Berezin, [.Ilminsky, P.M.Melioransky, etc. it was found that he made
scientific conclusions on the peculiarities of Kazakh folklore. In the 20th century, folklorists
K.Dosmukhamedov, K.Konyratbaev, I.Zhansugirov, A.A.Divaev, M.Kopeev, etc. not only
published the texts of folklore works in the Kazakh language in the Kazakh press materials,
but also scientifically based them on creating the methodological basis of folklore history.

4. Results

As a result of the development of the science of Soviet Kazakh folklore studies, as a
result of the collection and comparisons of folk heritage, the scientist V.V.Radlov highly
appreciated the richness of the genre of Kazakh folklore and began to show the flow of epic
poems gradually changing to poems about poets, about girls and boys, and dark poems. The
conclusion that can be drawn from this opinion is that it is possible to pay special attention
to the culture and psychology of the Kazakh people, to see the development of the vitality
and language of the people, and the genre of folklore.

In the study of the scientific theory and the professional appearance of folklore,
Alash figures I.Zhansugirov, B.Mailin, S.Seifullin, folklorists A.A.Divaev, V.V.Radlov,
G.N.Potanin, I.N.Berezin, P.M.Melioransky, etc. conducted research on the peculiarities
of folk poetry and proved that folklore is a genre with educational significance that has a
special place in the life of the people. They considered Kazakh folklore in a new context by
introducing innovation into folk art, conducted comparative research on Kazakh folklore,
and compiled comparativistic articles.

In the researches of M.Auezov, S.Seifullin, S.Mukanov, E.Ysmaililov, A.Divaev,
A.Margulan, K.Zhumaliyev, M.Karataev, the classification of works of oral literature, the
historical and social meaning of the works, and their semantic aspects are clear. it can
be seen that it is reflected. Modern folklore researchers B.Sokpakbaev, T.Moldagaliev,
K.Myrzaliev, T.Kakishev, M.Alimbaev pay special attention to the differentiation of the
child according to age characteristics and child psychology, the formation of the child
in such a way as to contribute to the development of the child’s character and cognitive
processes. At the same time, researchers S.D.Abisheva, Zh.Sh.Sametova said: «another
urgent problem that requires special study, whether in Kazakh children’s poetry, prose,
or even in children’s literature in general — is the grouping of children’s works according
to the stages of development, growth, taking into account age characteristics» (Abisheva,
Sametova, 2023: 27). About this issue E.I.Spitsyna said: «Childhood is the initial stage
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of human life, characterized by immaturity; the time of intensive development, finding
ways to meet the needs of the world, appropriation of culture and inclusion in society. All
children are born with certain universal biological characteristics. However, each cultural
tradition develops the child’s innate qualities in its own way. Every era, every nation, every
public class has children» (Spisyna, 2018: 15).

Research is the basis for discovering the scientific basis of this topic and helped to
clarify its features and formation. The significance of the content of poems, fairy tales,
proverbs, and folklore works of that time, no matter how much time has passed, has not lost
its relevance and still plays a unique role in the education of future generations.

5. Conclusion

In conclusion of these scientific analyses, folklore according to the era is labor folklore,
ritual folklore, seasonal, family, magical, etc. It is known that it is divided into genres. Here,
we will consider the toponymic type, which is specified in connection with the names of
places and waters of folklore, according to the topic of our research. In the folklore of family
rituals, children’s folklore and wedding genre are told, in the magic genre, begging, seduction,
gratitude, blessings, stories, fantasy tales, ancient epic poems, and riddles are told.

In the study of folklore as a genre, it is necessary to consider two main things: the relationship
of mythology to literature in terms of the art of language and the similarities and differences
between folklore and literature. The observation that mythology is based on ethnography has
turned out to be indisputable. Kazakh folklore, which is the origin of literature, is rich in its
qualities. To reveal the essence and meaning of mythology with its long history of development
and to determine its theoretical significance, we maintain that the folklore genre, its nature,
simplicity and authenticity confirm its role at the classical level. According to our research, we
are convinced that the development and history of Kazakh mythology provides a rich heritage
that serves as the spiritual food of the people, without losing its ancient character and turning to
innovation, depending on the development and environment of humanity.

As a result of the conducted chronological analysis, we noticed that it is valuable for
clarifying the relevance of scientific analyzes and forecasts related to the history and
genesis of the development of folklore. The development and formation of folklore is a
long and complex process. Although there are similarities in the development of folklore
and literature, they are not the same, that is, folklore, being an art of words, differs from
literature, the nature of folklore is national, and traditions have a special place in history.
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Abstract. This scientific article is devoted to the study of mythological and typological similarities of the
image of great personalities in antiquity, with an emphasis on Attila, Genghis Khan and Alyp Er Tana. Mytho-
logical representations and historical legends about these historical figures attract the attention and interest of
many researchers. The purpose of this study is to identify common features and typological similarities in the
images of great personalities in different cultures and eras. To achieve this goal, a comprehensive methodologi-
cal approach was applied, including a comparative analysis of mythological and historical sources, as well as
a literature review. Materials and data, such as ancient texts, epics, chronicles, archaeological finds and the
results of previous studies, were used to analyze the images of Attila, Genghis Khan and Alyp Er Tana. The
study revealed mythological and typological similarities and peculiarities in the representation of images of
great personalities, emphasizing their important role in the formation and regulation of the behavior of people
and communities. The analysis of images of great personalities in antiquity helps to reveal the mechanisms of
formation of social ideas and ideals, as well as their influence on cultural and historical processes. The results of
this study are important for the comparative analysis of cultural and historical phenomena, allowing to identify
common features and establish typological similarities. They contribute to a deep understanding of the histori-
cal and cultural context in which the images of great personalities were formed, as well as their influence on
people's consciousness and behavior. Thus, this article presents an up-to-date study that expands our knowledge
about the mythological and typological aspects of the image of great personalities in antiquity, their sphere of
influence and significance for the socio-cultural development of humanity.
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YJIbI KOJIBACHIBLIAPIABIH, TYJIFAJIBIK BEMHECI:
CAJIBICTBIPMAJIBI TAJIJAY
(ATTHJIA, AJIBIIT EP TYHT' A KOHE IIBIHFBIC XAH)

Anoamna. Byn FRUIBIME Makala €XeNri Toyipieri yibsl Tyrranap OeiHeciHIH MH(OIOTHSIBIK JKOHE
THUIOJNOTHSIIBIK YKCACTBIKTAPBIH 3epTTeyre apHairaH, Artuina, [IIbiHFbIC XaH xoHe Asbin Ep TyHra Gaca Hazap
aynapbutagbl. OCbl TApUXH TYJIFAIap Typaibl MUQOIOTHSIBIK TYCIHIKTED MEH TApUXH AHBI3AP KONTereH
3epTTeyIIUIep/AiH Ha3apblH ayaapajbl jKOHE KbI3BIFYIIBUIBIK TYIbIPaabl. Bysl 3epTTeymiH Makcarbl opTypiii
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MOJICHHETTEpP MEH [oyipiepieri yiibl TyJFaiapAblH OeifHenepiHaeri kaiambpl Oenriiep MEH THITOIOTHSUIBIK
YKCACTBIKTapIbl aHBIKTAYy ool Tabbutazbpl. Ocbl Makcarka KETy YIIiH MU(OIOTHSIBIK KOHE TapUXu
JIePEeKKO3/IepIi CaTbICTHIPMaITbl TaJay/Ibl, COHIAal-aK o/ie0HeTTepre MOTy/Ibl KAMTHTBIH KEIICH I 9/1iCHAMAIIBIK
Tocin KonaHeuLAbl. Esxenri MoTiHAep, smocrap, MIexipenep, apXeoJOTHsUIBIK OJDKAlap KOHE all/(bIHFbI
3epTTeYNepIiH HOTIKEIepl CHAKThI Marepuaigap MeH aepekrep Arrtuna, IIbiHFbIC XaH koHe Aubin Ep
Tynra TaHHBIH OCHHENEPIH TaNAay YIIiH HalAaJaHbUIAbL. 3epTTey VIl TYIFaIapAblH OeiiHeIepiH YChIHYIaFbl
MUQOJIOTUSIIBIK KOHE THIIOJIOTHSIIBIK YKCACTBIKTAPAbl aHBIKTAyFa MYMKIHZIK Oep/i, oapiblH agamaap MeH
KaybIMIACTBIKTAPABIH MiHE3-KYIKbIH KaJbIITACTHIPY MEH pPeTTeyAeri MaHbI3[bl peiiH aram eTtTi. Exenri
JoyipIeri il TyJIFanapiIslH OeHHeNepiH Taijay SJISyMETTIK Hesiap MEH HAeaNfapibl KaJbIITacThIpY
TEeTIKTEepiH, COHJal-aK OJIAp/ABIH MOJCHU >XOHE TapHUXH MpOIEecTepre ocepiH amryra KeMmekrecemi. by
3ePTTEYIiH HOTHKEICPl MOJCHH JKOHE TapUXH KYOBUIBICTAP/IbI CANIBICTHIPMAIIBI TaJay YIIIH MaHbI3bl, OyII
JKaIBI OSNTiIep/Ii aHBIKTayFa )KOHE TUITOJIOTHSIIBIK YKCACTBIKTAp/Ibl aHBIKTayFa MYMKIHAIK Oepeni. Omap yiisl
TYJIFanap/ibiH OeliHenepi KaubINTacKaH Tapuxu KOHE MOJCHH KOHTEKCTTI, COHAAM-aK oJlapJblH aaaMIapiblH
caHachl MEH MiHE3-KYJIKbIHA 9CepiH TepeH TyciHyre bikman ereni. Ocbuiaiiiia, Oy Makana exenri Jayipaeri
WIBl TyFanap OeHHeciHiH MHQOIOTHSIIBIK JKOHE THUITOJOTHSUIBIK acIeKTiIepi, olaplIblH acep €Ty callackl
JKOHE aaM3aTThIH QJICyMETTIK-MOJICHH JIaMybl YIIIH MaHBI3ABUIBIFEl TypaJIbl OUTIMIMI3II KEHEHTETIH ©3€KTi
3epTTey/i YChIHA/IBI.

Kinm ce30ep: MuQONOTHIBIK YKCACTBIKTAp, TUIOJOTHSUIBIK YKCACTHIKTAp, TYIFamap OeliHeci, exenri
Tynranap, Atuna, Lsiarsicxan, Ansin Ep Tynra

Y.H. Hypzanuesa', A.A. Maynenoé’

Medxwcoynapoonuiii Busnec ynusepcumem umenu K.Cacaduesa, Anmamel, Kazaxcman
’Kasaxckuii Hayuonanonwiii Ynusepcumem umenu Ano-@apabu, Anmamer, Kazaxcman
E-mail: 'nurum96@mail.ru, *almas.maulenov@gmail.com
ORCID: '0009-0002-9684-6096, 20000-0002-2467-1218

OBPA3bI BEJIMKUX BOXKJIEW: CPABHUTEJIBHBIA AHAJIN3
(ATTHJIA, AJIBIIT EP TAHA U YMHI'U3XAH)

Annomayusn. JlanHas HaydHas CTaThs MOCBSIICHA HM3YYCHHIO MH(OJIOTHUSCKUX W THHOIOTMYECKUX
CXOZICTB 00pa3a BEJIMKHUX JTHYHOCTCH B JAPEBHOCTH, C akiieHToM Ha Artuie, Yunrucxane u Anein Ep Tana.
Mudosioruueckue MpeACTaBICHHS U UCTOPUICCKHE JIETCHIBI 00 3THX UCTOPHUUECKUX (UTypax MPHUBICKAIOT
BHMMaHHUE U BBI3bIBAIOT MHTEPEC MHOTUX HccienoBareneid. Llenb naHHOro MccienoBaHusl 3aKIIIOYAeTCsl B
BBISIBIICHUH OOIIMX YEPT U THUIOJIOTHYECKUX CXOIACTB B 00pa3ax BENMKUX JIMYHOCTEH B PasHBIX KyJAbTYpax U
snoxax. {7t JoOCTHKeHHs 3TOH 1eTH ObII IPUMEHEH KOMIUIEKCHBI METOIOTIOTMYECKHI MOAXO0I, BKITIOYAOIINI
CPAaBHUTEJIBHBIA aHaNW3 MHU(OJOTMYECKHX U HMCTOPUYECKUX HCTOYHHMKOB, a TaKKe 0030p JIHUTEpaTyphl.
Marepuaiibl M JaHHBIE, TAKHE KaK JJPEBHUE TEKCTHI, ATIOCHI, XPOHUKH, aPXCOJIOTHYECKUE HAXOAKHU U PE3YJIbTATh
MPEABITYIINX HCCIENOBAHMA, HCIONB30BANNCE JUIs aHaian3a o0pa3oB ArTwibl, Yunrucxana m Aneimn Ep
Tana. VccnenoBaHue 1mMO3BOJIHIIO BBIIBUTH MH(OJIOTHYCCKHIE W THIIOJOTHYCCKHE CXOICTBA B MPEACTABICHUN
00pa30B BENUKUX JTHYHOCTEH, IMOTYCPKHYB HX BaKHYIO POJIb B (DOPMHPOBAHUU M PETYIALUH TTOBEICHUS
monei u o0mHocTei. AHamu3 00pa3oB BEIMKUX JMYHOCTEH B JPEBHOCTH ITOMOTAET PACKPHITH MEXaHU3MBI
(hopMHpOBaHNUS COLMATBHBIX IPEACTABICHUIN 1 HACATIOB, a TAK)KE MX BIUSHUS HA KyJIbTYPHBIC U HCTOPHUECKUE
rpoueccel. Pe3ynbraTsl JaHHOTO UCCIIEIOBAHUS MMCIOT 3HAYUMOCTD JIJISl CPABHUTEIILHOTO aHaJIM3a KYIbTYPHBIX
U UCTOPUYCCKUX (PEHOMEHOB, TIO3BOJISISI BBIIBUTH OOIIHE YSPThI M YCTAHOBHUTH THITOJIOTHYECKHE cXxocTBa. OHU
CIOCOOCTBYIOT ITYOOKOMY TIOHIMAHHIO HCTOPUYECKOTO ¥ KYJIBTYPHOTO KOHTEKCTa, B KOTOPOM (POPMUPOBAIIHCH
00pas3bl BEUKUAX THYHOCTEH, a TAK)KE UX BIUSHUS Ha CO3HAHME U TIOBeeHHe toneil. Takum oOpazoM, naHHAS
CTaThsl MPECTABIAET aKTyaJbHOE MCCIEIOBaHNE, KOTOPOE PACHIMPAET HALIM 3HAHUS O MH(OIOTHYECKUX U
THUIIOJIOTUYECKHUX acleKTax o0pa3a BEIUKUX JIMYHOCTEH B APEBHOCTH, chepe NX BIMSHUS U 3HAYUMOCTH JUTS
COIMOKYJIBTYPHOI'O pa3BUTHs YEJIOBEUECTBA.
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Knrouesor cnosa: mudosornueckrue CXOICTBA, TUIIOJOTMYECKHE CXOACTBA, 00pa3 JMYHOCTEH, IPEBHHUE
nmyHoCTH, Atniuia, Yuarusxax, Anein Ep Tana

1. Introduction

Mythological stories and legends about great personalities in ancient times have always
aroused our interest and admiration. However, it often turns out that many of these stories
have amazing similarities and common features in the image of great personalities of
different eras and cultures. The names of such historical figures as Attila, Genghis Khan
and Alyp Er Tana attract the attention and admiration of many researchers. It should be
noted that mythological representations and images of great personalities in ancient times
played an important role in the formation and regulation of the behavior of people and
communities. Myths were the primary form of normative regulation, the impact on people's
behavior. Man resorted to myths to find protection from the hostile forces of nature and
neighboring tribes. Mythological prescriptions, embodied in the images of gods, demigods
and heroes, became a standard for imitation.

The study of mythological and typological similarities of the image of great personalities
such as Attila, Genghis Khan and Alyp Er Tana is important not only from a cultural,
historical, but also from a social, and psychological point of view. Understanding what
images and ideals were formed around these historical figures will help to reveal the
mechanisms of formation and regulation of social behavior and ideas in antiquity. In
addition, this study is relevant for the comparative analysis of cultural and historical
phenomena. The comparison of mythological stories and images of great personalities of
different cultures and eras allows us to identify common features and establish typological
similarities. This contributes to a deeper understanding of the historical and cultural context
in which these images originated, as well as their impact on people's consciousness and
behavior.

Mythology turned out to be an integral and important part of influencing the consciousness
and subconscious of people, directing their behavior. From the earliest times, myths
have become a powerful means of normative regulation in primitive societies. However,
mythology was not limited to this, it continued to exist for thousands of years, undergoing
changes in its content and methods of creation, as well as in the resulting stimuli for the
desired behavior. Humanity, unconsciously, continuously created new myths that aimed to
consolidate society and develop rules of purposeful behavior that would contribute to the
formation of a certain mentality within the community, people, state and even civilization
as a whole. Mythological stories and legends not only inspired and gave meaning to life,
but also served as the basis for the formation of collective values, norms and traditions
(Lukasheva, 2012:5-6).

Thus, the study of mythological and typological similarities of the image of great
personalities in antiquity, with a focus on Attila, Genghis Khan and Alyp Er Tana, is an
urgent research direction that expands our knowledge of ancient cultures, their ideas of
greatness and their influence on the formation of social norms and values.

The purpose of this article is to examine the mythological and typological similarities
in the images of Attila, Genghis Khan and Alyp Er Tana, great personalities from different
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eras and cultures of antiquity. By analyzing mythological and historical sources, as well
as a literary review, we strive to identify common features and images that have formed
around these historical figures.

2. Materials and methods

2.1 Research methods

In this study, a comparative analysis of mythological and historical sources was
applied, as well as a literary review to identify typological similarities and images of great
personalities in antiquity, including Attila, Genghis Khan and Alyp Er Tana. In the course
of the literary review, previous studies on Attila, Genghis Khan and Alyp Er Tana were
studied, the analysis of the most significant works and theories related to the mythological
and typological aspects of the studied personalities was carried out, and similarities and
differences in the representation of images of great personalities in various cultures and
historical periods were revealed. Archival sources containing ancient texts, epics and
chronicles, literary works telling about the life and work of Attila, Genghis Khan and Alyp
Er Tana, as well as archaeological finds and artifacts related to the studied personalities
were used as materials and data for the study.

2.2 Material description

Mythological representations and legends about great personalities in ancient times
played a significant role in the formation of cultural and historical narratives. In various
civilizations of antiquity there were images of outstanding personalities who became a
source of inspiration, wisdom and heroism for their compatriots. These images embodied
the ideals and values of society, and their mythological legends and legends were passed
down from generation to generation, strengthening the identity and consciousness of people.

The theme of mythological and typological similarities of the image of great personalities
in ancient times is the subject of interest of many researchers. In his work, White J.J.
(White, 2015) explores common mythological themes and symbols that are found in
various cultures of the world. He describes the concept of a "hero-traveler" and analyzes
mythological stories, including biographies and exploits of great personalities such as
Hercules, Odysseus, Buddha and others. This work is a classic study of mythological
archetypes and their connection with great personalities.

The role of myth as a means of influencing people's consciousness is confirmed in the
words of B. Malinovsky, who believes: "Myth is not fiction... this is a living reality that... it
originated and existed in primitive times and has since continued to influence the world and
human destinies" (Borko, 2005:10-18). B. Malinovsky considers myth as an integral part of
human civilization, a pragmatic charter of primitive faith and moral wisdom. Mythological
representations and images of great personalities, such as Attila, Genghis Khan and Alyp
Er Tana, become a powerful tool with which mythology influences people's consciousness
and forms their moral attitudes and values. They penetrate into the very depths of the
subconscious, influencing the perception of the world, the formation of behavioral models
and cultural attitudes.

Professor Slantchev B.L. (Slantchev, 2005) gives examples of raids by steppe peoples-
horsemen, such as Attila and the Huns, Genghis Khan and the Mongols, as well as
Tamerlane, who terrorized various regions and empires. He notes that although these great
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personalities were cruel and bloodthirsty, they were not just mindless destroyers. They
used strategic coercion to force their opponents to surrender unconditionally. The professor
notes that Genghis Khan, for example, showed tactical flexibility and strategic coercion.
He devastated cities that resisted, but spared those that capitulated. Sometimes he even
made diplomatic attempts before the attack. This observation indicates that brute force
was an instrument of influence and demonstration of power, which helped him achieve his
strategic goals.

It is interesting to note that the Mongols also used the tactic of withdrawing prisoners
from previous raids in front of their army to prevent further resistance. This allowed them
to subdue and control their opponents, strengthening their position in the conflict.

Thus, considering the mythological and historical examples of great personalities, such
as Genghis Khan, allows us to see how strategic coercion and the use of brute force can
influence the outcome of conflicts and influence the behavior of opponents. This opens
the way to a deeper understanding of the role of mythology in shaping the images of great
personalities in antiquity.

3. Discussion

The mythology and history of ancient peoples are shrouded in mystery and romance, and
their legendary heroes have left traces in the cultural heritage, permeating sagas and poems.
One of such epic sagas is "Alyp Er Tana" - a work that tells about the bravery, greatness
and martial art of the ancient Turkic tribes. Only fragments of this saga have reached us
from mythical and historical sources, but even they allow us to immerse ourselves in the
ancient world and understand the art of words and epic images inherent in that time. The
saga "Alyp Er Tana" is a heroic poem that tells the chronicle of ancient Turkic tribes based
on legends and historical sources. Only the plot and individual fragments of this saga have
reached us. Nevertheless, from the verse lines preserved in the form of an excerpt, you
can tell a lot about the art of the word of that era. The main character of the saga - Alyp Er
Tana - is a legendary historical figure. In the saga, he is a visionary leader of ancient Turkic
tribes, a brave hero led by thick hands.

In honor of the commander of the Turanian army Er Tan, the ancient Turkic word "alyp"
("giant") was added to the saga. "Alyp" is an official title assigned to military heroes in
ancient Turkic times. In the concept of Turkic tribes, the word "alyp" is er, batyr, hero. It is
known that this military title was widely used, especially under the Turkic Khaganate. The
Turks used the word "giant" to address their heroes.

Analyzing the saga of "Alyp Er Tana" and studying historical sources, we can notice
interesting typological similarities with other great personalities of antiquity, such as Attila
- "emperor, king of the Huns", and Genghis Khan - the great conqueror and organizer.

“Since the beginning of 435, Attila officially assumed the title of emperor and began to
call himself “tsar emperor” or “emperor, king of the Huns.” With this title, he showed that he
considers himself as the founder and leader of a large federation of autonomous countries and
peoples created under the auspices of the Huns. All the khans subject to him, the kings of the
vassal Germanic peoples, the kings of the Scythian peoples and the leaders of other vassal
tribes swore a solemn oath of allegiance to him. But Attila soon had the opportunity to once
again be convinced of the treachery of Theodose and his advisers (Tomsky, 2014).
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This testifies to his desire to become the founder and leader of a large federation of
autonomous countries and peoples, under the auspices of the Huns. The khans, kings and
leaders of other vassal tribes subject to him swore an oath of allegiance to him, just as
Alyp Er Tana was the commander of the Turanian army and received the honorary ancient
Turkic title "alyp" - giant. Both heroes embody military qualities and leadership abilities,
led by which they led their peoples to victories and successes. Just like Genghis Khan, Alyp
Er Tana became a symbol of valor, devotion and perseverance. Genghis Khan, as a great
organizer, attached great importance to moral requirements, such as loyalty and devotion,
and despised treason, betrayal and cowardice. Alyp Er Tan, in turn, was the embodiment
of the same virtues that he valued and encouraged, and the vices that he despised were
treason, betrayal and cowardice. Both heroes singled out and rewarded those who remained
faithful to the end, proving their belonging to a certain psychological type.

For instance, while Genghis Khan is widely recognized as a significant historical figure,
scientific and literary works diverge in their portrayal of his legacy. One of side literature
idealizes the Great Khan, emphasizing his strategic prowess, leadership, and historical
significance. Conversely, other sources critically assess his power, characterizing them as
acts of extreme violence and depicting him as a cruel and ruthless conqueror (Shokaev,
2023:163).

Kazakh historic writer M.Magauin, who asserts that "there is no doubt that Genghis
Khan was the first quarter of XIII century, restructured the entire Eurasian space under his
authority and whose consolidated and strategically directed legacy laid the foundation for
a radically different configuration of the known world in subsequent eras — is one of the
most exceptional figures in human history’ (Magauin, 2023). In other version of work 'the
fault of Genghis Khan' of M.Shakhanov, he wrote about his cruelness and he killed even
toddlers, women and old people. We consider that every nation or person can comprehend
every detail in order to their mindset and vision.

"Genghis Khan was not only a great conqueror, he was also a great organizer. Like any
large-scale state organizer, he was guided not only by the narrowly practical considerations
of the current moment, but also by well-known higher principles and ideas combined into
a coherent system... (Trubetskoy,1999).

Genghis Khan made certain moral demands on his subjects, starting with the highest
nobles and military leaders and ending with ordinary soldiers. The virtues he most valued
and encouraged were loyalty, loyalty, and fortitude; the vices he most despised and hated
were treason, betrayal, and cowardice... after each victory over some king or ruler, the
great conqueror gave the order to execute all those nobles and confidants who betrayed
their master... Conversely, after the conquest of each new kingdom or principality, Genghis
Khan showered rewards and brought closer to himself all those who remained loyal to the
former ruler of this conquered country until the very end, loyal even when their loyalty was
clearly unprofitable and dangerous for them. For by their loyalty and steadfastness, such
people proved their belonging to the psychological type on which Genghis Khan wanted
to build his state system. People of such a psychological type valued by Genghis Khan
put their honor and dignity above their security and material well-being (Kokumbaeva,
2020:62-69).
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Of the common features that unite the images of Attila, Genghis Khan and Alyp Er
Tan, it can be noted that they have names originating from the people, which adds a
mythological shade and connects them with the history and culture of their peoples.Attila,
the leader of the Huns, became a real disaster for Europe, hastening the process of the
fall of the Roman Empire. Contemporaries called him "The Scourge of God" and "The
Destroyer of Europe." There were legends about his cruelty, which he strongly supported.
Genghis Khan is a title that Temujin appropriated to himself in 1206 after the unification
of the Mongol tribes. "Genghis Khan" comes from the Mongolian language and means
"great Khan" or "lord of water." This name speaks of his role as the unifier and head of the
Mongolian people. It is known that "Alyp Er Tana is a legendary ruler, hero of the Turkic
country, whom the Persians also call Afrasiab™" During the war between the Turanian and
Iranian countries, the giant ER Tonga led the Turanian army many times and won amazing
victories many times. Firdousi talks about this extensively in his famous "Shahnama". The
hero of the Turan country, "Alyp Er Tana, was named by Afrasiab in his saga the great smar
(Khamidova, 2022:1-6).

Thus, the presence of names originating from peoples reinforces the mythological
significance of these personalities and asserts their role as significant and influential figures
in the culture and history of their peoples.

According to the first Kazakh historian Haidar Dulati, the chronicle of Atatek Alyp Er
Tan batyr, Afrasiab, looks like this: "Afrasiab's father is Pishen (Beshen), Pishen is the son
of Dada Nishin, Dad Nishin is the son of Tura, and Tursa is the son of Afriddun." These
data are given according to the book "historical-and guzida". This was taken from the work
of Khoja Rashidaddin Fazlallah "Majma tovarich".

Alyp Er Tana had four children. These are: Barshan, Karakhan, Shide, Alak. Speaking
about the fact that the atategy" Alyp Er Tanai descended from ancient Turkic tribes, N. Ya,
Bichurin said: ".. Tun Shehu Khan was a hero whose every war ended in victory. Well, his
grandson Nishu was crowned in the 630s, nicknamed Tun aleu (Tonga alp) Valiba Dulu
Khan".

Attila figures, and is also one of the main characters of the Scandinavian sagas and in
the German epic. Western epic tales reflect real historical events and personalities, such
as the Great Migration of Peoples and the Huns. "In eddic songs, in particular, The Saga
of the Velsungs, the Saga of Tidrek, Atli appears more often as a negative person." Unlike
the Scandinavian sagas, Attila is a positive hero in the Germanic epic tales, especially in
the "Song of the Nibelungs" (Behjat, 2021:53-78). In this work, he is shown as a rich,
powerful, kind, hospitable ruler, which is characteristic of a courtly hero, but at the same
time, Etzel is passive and not interested in what is happening, pushed into the background.

According to R. de Haas (2018), medialised poetry can affect the content, form, and
performance space of oral recitations, potentially prompting reinterpretation and re-
enactment of the original poem. P. Middleton (2019) observed that poetry written and
disseminated in the 21st century depends on digital media, with profound consequences for
every aspect of its composition, performance, and reception. He argued that understanding
this influence, alongside studying earlier transformations in communication technologies,
could facilitate better digitalisation of both contemporary and classical texts. (Zhao, 2024)
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Analyzing the above images of great personalities of antiquity, such as Atilla, Genghis
Khan and Alyp Er Tana, it is possible to identify some mythological and typological
similarities.

1. All three personalities were great conquerors and emperors who sought to create and
expand their empires. Atilla considered himself the founder and leader of the Hunnic empire,
Genghis Khan conquered vast territories and created a powerful Mongol empire, and Alyp
Er Tana led the Turanian army and won victories in the war with the Iranian countries.

2. All three personalities possessed great organizational abilities. They controlled not
only the army, but also the political and social structures of their empires. Genghis Khan,
for example, built his state system on certain principles and ideas, and Alyp Er Tana was a
legendary ruler and hero of his country.

3. A common aspect for all three personalities was to attach great importance to loyalty,
devotion and perseverance. Genghis Khan made moral demands on his subjects, valued
loyalty and despised treason and betrayal. Alyp Er Tana was also known for his loyalty and
devotion to his country.

4. Mythological associations, since Alyp Er tan was named Afrasiab in the saga about
him, which indicates his legendarity and connection with mythological representations. It
is also mentioned that Alyp Er Tana and his descendants descended from ancient Turkic
tribes, which may relate to mythological legends and traditions.

The images of Attila and Alyp Er Tan have similarities in that they are both legendary
leaders, personifying strength, cruelty and conquering intentions. Their names and origins
are associated with the people from which they came, and add a mythological connotation
and symbolic significance to their images. Both Attila and Alyp Er Tan are portrayed as
powerful generals ready to shed blood in battles, and their brutality becomes part of legends
and historical lore, reinforcing their reputation as relentless destroyers.

Thus, these great personalities of antiquity demonstrate similarities in their role functions
as conquerors and emperors, as well as in their leadership qualities, values and connections
with mythological representations.

4. Results

The mythological and typological similarities of the images of great personalities in
antiquity, such as Atilla, Genghis Khan and Alyp Er Tana, are an interesting topic for
research. Although these historical figures belong to different cultures and eras, they have
some common features and symbolic meaning.

Atilla, also known as Atilla the King of the Huns, was a great military leader whose
name is associated with unrelenting strength and cruelty. His image in mythology became
the personification of fear and horror associated with invasion and destruction. Attila’s
magnificent military prowess and his ability to unite the tribes of the Huns under his rule
made him a legendary leader (Chernykh, 2008:36-53).

Genghis Khan is one of the greatest and most famous historical figures in the world.
He was the founder and the first khan of the Mongol Empire, which became the most
extensive empire in the history of humanity. The image of Genghis Khan is associated with
his extraordinary charisma, military genius and the ability to unite disparate tribes under
one banner. His personality and achievements embody strength and greatness.
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According to his legend, Alyp Er Tana is the ruler of the Turan country and a symbol
of the Saka saga. He also represents power and heroism, the defense of his people and the
battle with enemies. Although historical information about Alyp Er Tana is limited, his
image embodies courage and fearlessness in front of enemies, like other great personalities
of antiquity.

These images of great personalities in ancient times reflect common mythological and
typological motifs associated with the concepts of strength, courage and leadership. They
become symbols and heroes, inspiring their peoples and transmitting values and traditions
through generations. The study of these images allows us to better understand the history and
culture of ancient peoples, their ideas about the greatness and influence on the development
of human civilization. It is important to note that history and mythology are complex and
multifaceted aspects of the culture of each nation. Research in the field of mythological,
typological similarities and images of great personalities requires a deeper analysis, taking
into account various sources and opinions and are based on reliable facts and evidence.

5. Conclusion

In conclusion, it can be noted that the mythological and typological similarities of the
images of great personalities in antiquity, such as Atilla, Genghis Khan and Alyp Er Tana,
represent a significant research topic. Despite the fact that these historical figures belong to
different cultures and epochs, they have common features and symbolic meaning.

Atilla, Genghis Khan and Alyp Er Tana embody the ideals of might, power, charisma
and leadership.Their images are associated with greatness and military exploits that have
left an indelible mark on history and mythology. They have become symbols of strength
and courage, inspiring their peoples and influencing the development of their cultural and
social structures.

Studying the mythological and typological similarities between these great personalities
allows us to better understand the common motives and symbols that are present in different
cultures and eras. These images serve as an important component of the collective memory
of peoples, helping to preserve and transmit their historical heritage and values.
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DIALOGICAL ENCOUNTER OF CULTURES
IN THE MULTILINGUAL LITERARY PROCESS

Abstract. The article introduces a multi-style approach to literary education for high school students, a
method that promises to enhance the reader's cognitive and speech experiences. It outlines the methodological
basis, structure, and stages of development of the dominant values and content of literary education. The focus
is on an individually determined way of cognizing the ideas of the integrity of culture and universal moral
values, offering a promising avenue for the future of literary education. The article analyzes the forms and
possibilities of cognitive styles and their influence on developing high school students' reading competence in
literature lessons. According to the authors, in the process of literary education, understood as a dialogue of
cultures, cognitive styles such as field independence, tolerance for unrealistic experience, reflexivity, abstract
conceptualization, and divergence are formed within the framework of the stylistic approach. The position
is substantiated that these styles significantly enrich the “multi-style repertoire of a high school student's
personality”, which implies the manifestation of an open cognitive position, the ability to take a different point
of view, consideration of a plurality of alternatives, the expansion of semantic contexts, and the use of open,
associative ways of thinking. The results of the theoretical study have practical implications, suggesting that
the “multi-style repertoire of the personality” contributes to the formation and improvement of high school
students' reading competence in Russian and their native language.
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KONTLIAI OAEBU YAEPICTETT MOJIEHUETTEPIAIH
JTUAJIOTTIK KE3JIECYI

Anoamna. Maxanajaa MeKTeI OKyIIbUIapbIHa 9/1e0u OiliM Gepy/ieri OKbIpMaHHBIH dPTYPITi TAHBIM/IBIK JKOHE
ceitiey ToxipubesepiH JaMbITyFa bIKIAA eTETiH MTOTUCTHIIBI TOCUT TYKBIPBIM/IAMAChI YChIHBUTFaH. MoJeHHeT
TICH KAJbBIaJaM3aTThIK aaMIepIIiliK KYH/BUIBIKTAPAbIH TYTACTBIFBI HICSJIAPBIH TAHYJBIH JKeKe-japa ai-
KbIH/IAJIFaH JKOJbIHA OarbpITTanFaH o/e0u OUTIMHIH KYHIBUIBIK-Ma3MYH/IBIK YCTEMIIKTEPIiHIH o/iCHAMAIIBIK
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HeTi3i, KypbUIBIMBI MEH JaMy Ke3eHJepi kepcerinreH. Makanaia TaHBIMIBIK CTHIIBISPAIH (Gopmanapsl MeH
MYMKIHJIIKTEpi JKoHe OJap/iblH d91e01eT cabaKTapbIH/Aa KOFaphbl CHIHBIN OKYIIBUIAPBIHBIH OKY KY3bIPETTUIIriH
JIaMbITYFa dcepi TalllaHa/ibl. ABTOPJIApABIH MiKipiHIe, MOJCHUETTEP JAHAJIOTbl PETiH/E YFhIHBIUIATBIH o/1e0u
6inim Gepy mporecine epicTik AepOecTiK, MIBIHBIKKA XKaHACTIAWTBIH TOKIpHOere Te3iMIiTiK, peIeKCuBTIIIK,
JIePEeKci3 KOHLENTyaln3alus, JUBEPreHINs CUSIKTHI TAHBIMJIBIK CTHIIBAEDP CTHIMCTHKAIBIK TOCUT asChIHIA
KaJsipnraca/ibl. By cTHiIbiep «KOFapbl MEKTEI OKYIBICHIHBIH KEKE TYJIFACBIHBIH KO CTHIIBAIK PernepTyapbIH»
aifrapipikTail OaifbITaabl AereH YCTaHBIM JOJCIICHl, Oy alllblK TaHBIMIBIK MO3UIMSHBIH KOpiHICiH, 6acka
Ke3KapacThl Kabbuigay KaOileTiH, KemTereH Oamamanapibl KapacThIPYAbl, CEMaHTHKAJbIK KOHTEKCTTEep.Ii
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JAUAJTOTI'NYECKAS BCTPEYA KYJIBTYP
B ITIOJIMJIMHI'BAJIBHOM JIMTEPATYPHOM INPOLECCE

Annomayusn. B cratbe TIpeJCTAaBICHA KOHICHIUS IMOJMCTHICBOIO IIOAXONA B JIMTEPATYPHOM
00pa3oBaHUM CTAPUIEKIACCHUKOB, CIIOCOOCTBYIOIIAsl Pa3BUTHIO PAa3HOOOPA3HBIX KOTHUTHUBHBIX M PEUEBBIX
ONBITOB uuTarens. [lokazaHa MeTonmonormdeckasl OCHOBA, CTPYKTypa M JTambl Pa3BUTHS IIEHHOCTHBIX
U COJepKaTeIbHBIX JOMHHAHT JIUTEPAaTypHOrO o0Opa3oBaHWs, OPHUCHTHPOBAHHBIX HA HHAWBHIYaJbHO-
0OyCJIOBJICHHBIH CIIOCO0 TO3HAHMs HACH IIETOCTHOCTH KYJIBTYPbl M OOIIEUEeNIOBEYECKUX HPABCTBEHHBIX
LIeHHOCTel. B crarbe ocMblcistorcst (OpMBI M BO3MOXKHOCTH KOTHMTHMBHBIX CTHJICH M MX BIMSHHE Ha
Pa3BUTHE YNTATEIbCKOW KOMIIETEHTHOCTH CTApIICKIACCHUKOB Ha YPOKaxX JHUTEpaTypsl. 10 MHEHHUIO aBTOPOB,
B IIPOLIECCE JUTEPATYPHOrO 00pa30BaHMs, TOHUMAEMOT0 KaK AUAJOT KYJIbTYp, B paMKaxX CTHJIEBOTO MOIX0O/a
(bopMHUpYIOTCS TaKKe KOTHUTHBHBIC CTHIIH, KaK MOJICHE3aBHCHMOCTh, TOJICPAHTHOCTh K HEPEaIUCTHYCCKOMY
OIIBITY, Pe()IICKCUBHOCTH, a0CTPAaKTHAS! KOHIIENTYyaIN3anus, AMBEPreHTHOCTh. OO0CHOBAHO TOJIOKEHUE O TOM,
YTO Ha3BaHHBIC CTHJIHM 3HAYUTEIHHO O0OTAIIAIOT IIOMMCTHIEBOH perepTyap JIMYHOCTH CTapIICKIACCHHUKAY,
MIpe/IIoJIarafoyil MPOsIBICHHE OTKPBITOM ITO3HABAaTEIbHONW MO3UIUK, CIHOCOOHOCTH INPHHHMATH JAPYTYIO
TOYKY 3pPEHUsI, PACCMOTPEHHE MHOXXECTBEHHOCTH aJbTEPHATHB, PACHIMPEHHE CEMAHTHYECKUX KOHTEKCTOB,
UCIIOJIb30BaHNE OTKPBITHIX, ACCOLIMATUBHBIX CIIOCOOO0B MBIILICHUS. Pe3y/bTaThl TEOPETHYECKOTO HCCIEA0BAHMS
TMIO3BOJISIIOT KOHCTaTHPOBAaTh, YTO «IIOJMCTHIIEBOH perepryap JIMYHOCTH» CHOCOOCTBYeT (POPMHUPOBAHUIO H
COBEPILICHCTBOBAHHMIO YUTATE/IBCKOW KOMIIETCHTHOCTH CTApIICKIACCHUKOB HE TOJBKO Ha PYCCKOM, HO M Ha
POITHOM $I3BIKE.

Bnazooapnocms: ViccnenoBanue BoimonHeHO B pamkax [11{d BR 21882298 «JlureparypoBeneHue u
HCKyccTBOBeieHHEe KazaxcTaHa B KOHTEKCTE KOHIICNTYaIbHOM SBOIIOLIH MHPOBOTO I'yMaHUTAPHOTO 3HAHUS.

Knroueevle cnoéa: KOTHUTHBHBIC CTWIIM, 4YHTaTelIbCKas KyJIbTypa, IIOJMCTHICBOH pernepryap,
MEXKYJIBTYpHasi KOMMYHHKAIHUS, JIUTEPATYPHOE pa3BUTHE.
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1. Introduction

The renewal of the national general education system and the active development of
modern science have led to the expansion of theoretical and applied research in the context
of the “openness” of reading perception. These studies aim to provide schoolchildren with
an experience of moral development, develop tolerant interaction with representatives of
various cultural communities, and form a civic position among the younger generation
(Tokayev, 2021).

The increasing interest in languages and culture and their interaction with literary
education underscores the crucial role of understanding cultural and historical events.
The alignment or misalignment of socio-cultural codes, the understanding of moral
values, cultural and historical events, beliefs, and stereotypes, and the recognition of their
significance form the foundation for the successful socialization and acculturation of the
student-reader's open-to-cooperation personality. This journey also leads to the emergence
of competing qualities in modern schoolchildren, such as the willingness and ability to
actualize and enrich their personal and professional experience through perception,
interpretation, understanding, and personal comprehension of literary works.

Knowledge of communication strategies is a functional parameter of a democratic
society, as it promotes interethnic communication, expands understanding of the world,
and recognizes the diversity and complexity of a multilingual society. This leads to the
development of arespectful attitude to the heritage of native culture, creative comprehension,
and understanding of the values of native and other linguistic and cultural traditions.

Literary scholar S. I. Kaskabasov, analyzing the problems of developing students'
reading competence, emphasizes that classical literature is being rethought from new
positions and drawn into a “dialogue of cultures” that “is becoming more and more clear,
richer, and more significant”. The legitimacy and necessity of the analysis of the “dialogue
of cultures* follow from the very life and development of the culture of the Kazakh people
since they contacted and communicated with many nations (and by this, they managed
to form a confident attitude towards themselves). A prominent representative of Kazakh
folklore studies highlights several functional, stylistic aspects of literary education that
contribute to the development of skills to analyze program material presented in different
socio-cultural codes (positive enrichment, intra-national / inter-ethnic harmony, etc.)
(Kaskabasov, 2022). The specifics of the content of literary education from the standpoint
of the poly-style approach have not received due coverage in the works of scientists, which
determines the relevance of our study. In our opinion, the concept of a polystyle approach
in the literary education of high school students (mastering properties — “cultural capital”),
firstly, ensures an understanding of the spiritual essence of literary works. Secondly, the
corpus of classical texts is associated with the concept of information energy and ensures
the emergence of many solutions to the cognitive and speech experiences of a developing
person (independent, independent, structurally and logically complete statements,
interpretations, generation of new texts); thirdly, literary works as national educational
canons are a universal tool for the development (self-development) of the individual and
ensure the formation of moral values, aesthetic taste of the student. The main goal of this
study is to theoretically substantiate the polystyle repertoire of the individual as a basis for
the development of reading competence of senior school students in literature lesson.
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2. Materials and methods

2.1 Research methods

The Concept of Education Development of the Republic of Kazakhstan for 2022-2026
notes that introducing children to cultural heritage involves the effective use of the unique
cultural heritage of Kazakhstan, including literary, artistic, theatrical, and cinematic. An
important role here is given to improving the quality of literary education: identifying the
main methods of activity used in reading and understanding literary texts, focusing tasks
on working with micro-context, immersion in the context of the work and the space of the
student's background knowledge; analysis and interpretation of literary texts (Concept of
Education Development of the Republic of Kazakhstan for 2023-2029, 2023).

2.2 Material description

Achieving the priority goal of literary education is based on the most significant
components of the cultural heritage. The structural unit of the content of teaching literature
at school is the extensive and diverse corpus of classical texts of Kazakhstan, as Professor
U.A. According to Zhanpeis, the main element of literary education is a multicultural
context built based on national literature and the rich cultural values of various countries
and peoples (Zhanpeis, 2018).

The creative legacy of the great thinker Abai Kunanbaev is a unique phenomenon in world
culture. Abai's ideas about reading and tolerant interaction with representatives of various
cultural communities traditionally remain the focus of the scientific interests of literary
scholars, linguists, and many other humanities sections. Abai's literary heritage (“cultural
capital”) is the basis for fully developing the student's personality and intellectual, moral,
and socio-cultural potential. Abai's moral code, expressed in the principle of “Adam bol” —
“Be a man”, is consonant with the modern concept of educating Homo Legends — a person
committed to reading. The aesthetic “power” and cultural value of Abai's heritage help to
overcome the limitations and one-sidedness of meanings and contribute to the formation
of a holistic picture of the world and the development of the thinking and personality of a
schoolchild.

G.K. Belger wrote figuratively and accurately about the value and significance of Abai's
activities: “Abai's creativity, the language of his works is not only a standard, a symbol of
our culture but also a “text of Kazakh culture” (Belger, 2000).

The name of Abai and his texts, which have become precedents, are often used as
didactic material in textbooks of the Russian language and literature. In textbooks on the
Russian language and literature edited by Zhanpeis U.A., a step-by-step introduction to the
biography of Abai and an annual study of his works are provided: Grade 7-the poet's lyrics;
Grade 8-the study of the “Word of the Fourteenth”; Grade 9 — “The Seventeenth Word”.

Our analysis showed that around the precedent name of Abai Kunanbaev as a cultural
phenomenon, students identified an associative cultural field, which, as a rule, consists of
associations related to Abai's significant attention to the study of languages and cultures,
reading outstanding examples of artistic creativity (Strength, Reason, Heart, Knowledge,
Word, Truth, Mercy) (Kunanbaev, 2001). The central problems of philological science —
the problem of artistic words, understanding of educational texts, methods of forming and
improving the text activity of schoolchildren — are devoted to the works of M. M. Bakhtin.
The basis of M. M. Bakhtin's literary concepts are issues of schoolchildren's holistic
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perception of texts, turning the reader into a subject of the aesthetic completion of the work
as an artistic whole. The author intensively discusses issues of educational reading (literary
conversations) and the formation of “man and citizen”. M. M. Bakhtin's system involves
extracting generalizations and characteristics from the material read: “The student must
experience, see and learn what the hero experiences, take his place as if coincide with him”.

The reader's position insisted M. M. Bakhtin should first be formed by the student
independently through the creatively productive and progressive nature of “developing
understanding” and not assimilated in a finished form (from a textbook). Insisting on the
thoroughness of reading and understanding, M. M. Bakhtin relies on meaningful reading,
i.e., on the textual study of literature, the desire not to break the study of a literary work,
and the development of the student's speech.

According to M.M. Bakhtin, who made a significant contribution to the methodology
of the interaction of cultures, a foreign word is especially difficult for a student-reader
in the context of his understanding (stereotypes of behavior and realities, the uniqueness
of a foreign culture, overcoming a possible cultural shock). According to researcher
Bakhtin M. M., manipulation and “projection” of the image of one's culture onto a
foreign language sphere leads to a clash of cultures, rejection, and misunderstanding of
another world (Bakhtin, 2019). Noting the need for a dialogic approach in education,
M.M. Bakhtin warned of the danger of inertia associated with the mindset of recognizing
only the familiar. He emphasized that reinterpretability (multiple reproducibility) is not
characterized by “shifts” in the reader's consciousness (cognition of artistic systems new
to the reader). Such an approach does not bring results when working with an artistic
text. In someone else's case, the reader-student sees what is already familiar to him (life
observations, knowledge, ideals) and does not always notice the conventionality without
which art does not exist. Such an approach can cause the danger of forming a “man in a
case”, limited by a particular worldview and unable to go beyond the preferred cognitive
style. According to researchers, developing multifaceted personal qualities requires an
educational environment corresponding to the current style and an environment promoting
intercultural communication. It should recognize the dialogue of cultures as an equal
interaction between representatives of different cultural communities. It is important to draw
parallels between the themes, problems, images, and motifs common to classical literature
and to reflect on the differences between native and foreign cultures consciously. The
study is based on the following theoretical and methodological foundations: the theory of
activity (research by A.N. Leontiev, P.Ya. Galperin, P.I. Zinchenko and others); the concept
of personality-oriented education (represented by the works of E.S. Polat, V.V. Serikov and
others); cultural concepts of fiction (based on the works of M.M. Bakhtin, D.S. Likhachev,
Yu.M. Lotman, V.V. Prozorov); traditions of literature teaching methods (represented by
the works of V.V. Golubkov, N.I. Kudryashov, M.A. Rybnikova, S.D. Abisheva) in the
context of the cognitive, educational and culture-forming role of art, in particular literature;
the idea of the integrity of culture, which unites universal moral values.

To identify the features of the mechanism for the formation of the “special perceptual
ability of students” and “another way of understanding morally conditioned knowledge and
information”, the method of theoretical comparison with other types of activity was used.
Research by L.S. Vygotsky and A.R. Luria confirms that the formation of a student-reader
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and his reading skills occurs through enculturation, which is the development by students
of ways of thinking and acting characteristic of a culture.

According to D.S. Likhachev, culture can be considered as an area of intersection
of various semiotic fields, cognitive and linguistic pictures of the world (national and
individual), the interaction of speech practices, as well as attraction, interpenetration,
and repulsion of various cognitive and speech experiences of a developing person. In this
process, literature is a mediator that unites culture and is a universal tool for the development
and self-development of the individual, the actualization of value-semantic positions and
worldview (Likhachev, 2014).

3. Discussion

The theory of dialogue between cultures allows us to consider the programmatic corpus
of classical texts not as an isolated phenomenon existing independently of the artistic
traditions of literature but as a result of the evolution of verbal creativity of previous eras.

Considering continuity, studying languages and cultures (“growth” and education of
a cultural reader) corresponds to schoolchildren's age and literary development. Senior
schoolchildren can systematize various facts (literary heroes, concepts of artistic images,
and the ability to characterize/compare heroes within one work).

The theoretical and literary baggage of knowledge and skills of senior schoolchildren
allows us to see the author's worldview and his view of the reality he depicts. It is worth
noting that the literary development of teenage readers is determined by the ability to a
high level of generalization and abstraction (empathy with literary heroes, the desire to
evaluate their actions and deeds, and put oneself in their place). Due to the age-related
development of students in the “era of cultural connections”, they can resort to such forms of
understanding verbal art that require the correlation of many facts, logical comprehension,
and systematization, as well as awareness of causes and effects. It contributes to the
formation of “perceptual ability”, which allows one to perceive other mental models,
strategies, and tactics of life and, consequently, to comprehend information differently.

In our opinion, reading (and extracting cultural knowledge), understanding the deep
meaning of the text (reader's interpretation), and understanding national values contribute
not only to the literary development and formation of a cultural schoolchild reader but also
enrich the personally significant socio-cultural experience based on the comprehension and
rethinking of the values of native and foreign cultures.

The study of the stages of the literacy development of teenage readers led us to consider
the concept of cognitive styles in the reading activity of schoolchildren. A characteristic
feature of reading activity is the focus not on the result (perception) but on the reading
process itself (forecasting and understanding), which gives the teenage reader immediate
emotional and aesthetic satisfaction (to see in the work the heroes (values) of another
culture, their life, characters, and actions, to grasp the psychological situation in one /
several episodes correctly).

Flexibility (reader's interpretation) allows us to identify semantic associative connections,
that is, images that arise in the minds of schoolchildren when studying works of art (eras,
national-cultural pictures), and to expand students' cultural information field.

Cognitive styles reflect students' idea construction, including the analysis of concepts
and linguistic realities of their native (“idioms”) and foreign “xenonyms”) cultures, as well
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as argumentation of the reason for the presence of linguistic gaps in one of the studied
cultures (Kulikova, 2016). Considering these principles, we will identify cognitive styles
that are preferable in conditions of intercultural communication and, therefore, necessary
for reading, understanding, and interpreting foreign language texts.

Perceptual, cognitive style

Field dependence/field independence are the main characteristics of this style.
Orientation towards field dependence suggests that the reader acts within a field defined
by various circumstances, including cultural factors. Established ideas about the native
culture limit the possibilities of cognition. It is difficult for a teenage reader to go beyond
this field, notice the differences, and reorganize it, considering the current circumstances.
In this regard, we agree with D. B. Gudkov's remark that each culture can have its unique
boundaries of the “field” of text interpretation. The perception of the text approved by one
culture may be unacceptable for another (Gudkov, 2018).

An important characteristic of successful interaction between cultures is field
independence. People with this style can overcome the limitations of a given field and
adapt it to existing circumstances. In our study, special attention is paid to the influence
of this cognitive style on working with a literary text. Research indicates that independent
schoolchildren readers, when working with a text, can “penetrate beyond the literal
content”, analyze the formal and substantive structures of the text, reveal the author's
intention, apply a hypothetical-deductive approach to its interpretation, reconstruct and
reorganize the text (Shashkina, 2020). Experience shows that the reader's activity and
the development of a teenage reader when communicating with different literary genres
and different artistic systems helps students see in a literary work the liveliness of the
narrative, the mastery of the plot, the features of the construction of the analyzed work, the
connection of literary phenomena with each other. For example, in order not to destroy the
integrity of the impression of the work of A.S. Pushkin (to keep the teacher and students
from excessive straightening and distortion of the author's thought) and to strengthen the
work of the student's independent thought on the work, we offer the following questions
and tasks.

Table 1 — Scheme for studying a literary work.

A.S. Pushkin “Eugene Onegin” (1822 — 1831)
1) Compare the life of this novel’s capital and provincial nobility from the following sides.

A) upbringing and education E) view of work

B) choice of reading G) means of subsistence

B) lifestyle Z) concept of honor

C) attitude towards appearance I) attitude towards the lower classes
D) the degree of simplicity and sincerity K) connection with nationality

2) What features of serf life does the novel highlight?
3) Point out in Tatyana and Onegin their traits and the traits of the environment that raised them.

4) What are the sources of Onegin’s disappointment?
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5) What new does the reader find in the depiction of Russian nature, everyday life, and in the
description of characters?

6) In Belinsky’s words, Can we see in the novel an «encyclopedia of the people’s lives» of that
time?

7) Let us note the reflection of Pushkin’s personality in this novel.

A) the author’s changes of mood over the ten years during which the novel was written
B) (Chapter 2: stanzas 8, 9, 10; Chapter 3: stanzas 13-14; Chapter 7: stanza 55; Onegin’s journey
— Taurida).

B) attitude towards the city and the village D) What is national in Pushkin’s work?

B) attitude towards the novel and its characters | D) What is Pushkin’s humanity?

4. Results

We believe that “field independence” echoes M. M. Bakhtin's idea of the impossibility
of a person's complete coverage of everything that requires creative comprehension. Based
on this impossibility, a dialogue of meanings arises that overcomes the isolation and
one-sidedness of meanings and cultures. A dialogic encounter implies that each culture
preserves its uniqueness and open integrity; they do not merge or mix but mutually enrich
each other. Thus, in intercultural communication and reading a foreign-language text,
a field-independent perceptual style is formed, which can enrich the stylistic repertoire
of a schoolchild reader, including reading in his native language, and thus contribute to
developing his reading competence. Field dependence leads to considering text fragments
as separate texts, that is, as independent, structurally and logically complete statements.
When performing a task to reconstruct the content of a reading text, most field-dependent
readers tend to limit themselves to a superficial, literal reproduction of each fragment.

Evaluative cognitive style

There are two central positions within this style. Intolerant representatives reject cognitive
experience that does not correspond to their established ideas and evaluate the situation
solely considering the known and familiar. On the contrary, tolerant representatives can
accept conditions that differ from the normative ones. Their cognitive images are “open”
to unusual information (Druzhinina, 2018). Obviously, in the context of intercultural
communication and dialogue of cultures, the pole of this style associated with tolerance to
unrealistic experiences is preferable.

The openness of the schoolchild reader (to the cultural information field) contributes
to the enrichment of intercultural experience and creates conditions for the expansion of
the socio-cultural context. The formation of an open cognitive position of the student is an
important factor in developing reading competence.

It is in this regard that Yu. M. Lotman said, “The text and the reader seek mutual
understanding. The text behaves like an interlocutor in a dialogue: it is reconstructed (within
the limits of the possibilities that the reserve of internal structural uncertainty leaves it)
according to the model of the audience. Moreover, the addressee responds in kind — and
uses his information flexibility for reconstruction, bringing him closer to the world of the
text. At this pole between the text and the addressee, tolerance relations arise” (Lotman,
2003). Let us show this with an example. High school students were asked to complete
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creative tasks to determine their worldview position (friendly relations, humane mutual
understanding, tolerance, interaction between ethnic groups, social groups, with people of
another culture, nationality). The students had to independently complete the text, choosing
one of the possible options. The first option was based solely on the factual information
contained in the text. In contrast, the other options required a high level of self-esteem in
a person (tolerance for people with different views, respect for the positions and values
of others, the ability to understand and forgive their imperfections, compassion, empathy,
sympathy, the value of human life) (Amreeva, 2018).

Most students showed an intolerant attitude by choosing an answer based solely on the
factual information presented in the text. Thus, they showed informational stereotyping and
considered their option the only correct one.

Reactive cognitive style

This style is characterized by impulsiveness or reflexivity. In situations of uncertainty
and the need to choose from many alternatives, impulsive representatives tend to choose a
hypothesis without analyzing all possible options. Reflective readers-students prefer a slow
and thorough analysis of all available options (Druzhinina, 2018). We believe a reflexive
cognitive style is more productive in studying literary material, contributing to a deeper
perception of information.

To determine the poles of the cognitive style “impulsiveness/reflexivity”, we used the
corresponding task: schoolchildren were asked to independently formulate questions to
which they would like to receive answers while reading fiction. Before completing the task,
they familiarized themselves with the title of the text and its keywords. Then, they read the
text and tried to find the answers they were interested in.

Impulsive students completed the task very quickly, explaining this by the fact that the
text almost did not contain answers to their questions. The answers they found were factual
information presented in the text.

Conceptual cognitive style

This cognitive style involves the manifestation of either concreteness or abstractness.
The pole of “concreteness* is characterized by insufficient differentiation and integration of
concepts, while the pole of “abstractness” is associated with a high degree of differentiation
and integration of concepts. Students inclined to concrete conceptualization demonstrate
“template” thinking, intolerance to uncertainty, and stereotypical solutions. Students with
abstract conceptualization are distinguished by flexibility and creativity (in the holistic
perception of the historical and cultural past, personality connection with time, character
development, and semantic accents).

In intercultural learning, a foreign-language picture of the world is formed based on the
differentiation of foreign-language concepts, which is impossible without abstraction (associative
field) (Ananyeva, 2024). It should be noted that students with abstract conceptualization
are characterized by openness to everything new, which is expressed in taking into account
unforeseen circumstances, generating many alternative interpretative schemes, and tolerance to
unusual and new aspects of what is happening. In addition, high school students with an abstract
type of conceptualization have greater freedom of interpretation and individualization, and the
spiritual biography of the reader contributes to the expansion of semantic contexts and ensures
the formation of reading competence. To determine the type of conceptualization, high school
students were offered the following plan for analyzing literary works.
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Table 2 — Plan for analysis of literary works

1) Imagery What images does the author give us in the analyzed work? Consider
the primary and secondary characters, including completeness,
comprehensiveness, clarity, and depth (psychological and everyday
depiction). How rich are the style and methods of description? What
means does the author use to achieve the strength of the impression
produced? Can we agree with Dostoevsky: “They call me a psychologist:
it is not true, I am only a realist in the highest sense, i.e., [ depict all the
depths of the human soul...”.

2) Typicality What kind of life phenomena are we dealing with in this work:
exceptional or typical (in the historical, everyday, universal sense)? How
typical are the situations, feelings, and sensations? Clarify this question
by comparing several works.

3) Naturalness or To what extent are the leading positions of the characters natural or
realism plausible? What are the strengths and weaknesses of their portrayal?
How natural is the development of events? Does the author always
remain within the boundaries of realism?

4) Objectivity Note those moments in the work when an idea becomes a tendency, and
the author’s likes/dislikes violate the principle of objectivity.

5) Harmony of parts | Consider the composition of the work and the relationship between parts
and the whole.

6) Illumination of the | What ideals, concepts, and feelings are suggested by the work’s general
depicted life meaning and individual parts? Are they at the level of knowledge and
needs of modern society? What educational role can the author’s ethical
views play in modern life?

The immediate reaction of student-readers with a specific conceptualization is
characterized by the depth of understanding of the literary text, the activity of empathy, and
the vision of the author’s worldview.

Creative cognitive style

The creative cognitive style can be characterized based on the following essential criteria:
convergence and divergence. The convergent style involves narrow and unidirectional
thinking, while the divergent style is characterized by open and associative thinking.
Teenager readers with a convergent style usually stereotypically perceive a work of art; a
naive-realistic attitude toward it characterizes them.

Representatives with divergent styles are distinguished by originality and polysemy
in conceptualizing and evaluating literary images; they are characterized by the ability to
concentrate, reflect, and ponder what they have read. To determine the preferred style, we
offered students creative tasks: Write a story continuation with a new hero (build a logical
plot that will make you think about current problems and the history of the country and
the world). “Read and illustrate” — illustrate an episode (a story, an unusual case from the
heroes’ lives, maybe alternative realities), and sign it with a quote.

Students with convergent thinking often completed the creative task, relying on its
“predictability”, that is, keywords, details, and events presented directly in the text.
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Table 3 — The influence of the preferred cognitive style on the development of reading competence

Cognitive Type of intercultural communication
style Clash of Cultures Dialogue of Cultures
1 2 3

Perceptual Field dependence: Field independence:
1) Field dependence, for instance, can 1) the ability to penetrate the
be seen in the ability to act only within formal and substantive structures
the content of a given situation without of the text to extract the author’s
considering external factors. intent and idea;
2) The true challenge of field dependence, | 2) the ability to implement a
which becomes apparent when the need hypothetical-deductive approach to
arises to comprehend individual parts the semantic processing of the text;
of the text that are not interrelated, 3) the ability to understand the
underscores the complexity and depth of | text when presented in the form of
this concept. disparate fragments;
3) The complexity of field dependence is | 4) analytical perception of the text;
further underscored when one struggles, 5) reliance on knowledge derived
often with great effort, to grasp separate both from the content of the text
fragments of the text. and directly from one’s own
4) Field dependence manifests as the experience;
inability to use the knowledge gained from | 6) multifaceted interpretation of
reading in new situations, highlighting the | the text based on its content and
limitation of this cognitive process. one’s own experience;
5) use of knowledge that directly follows [ 7) the ability to understand both
from the content of the text; linear and polycode texts.
6) one-way interpretation of the text,
taking into account only its content;
7) the ability to understand only linear
texts.

Evaluation Inadmissibility of unrealistic experience:
I)manifestation of stereotypical thinking
about information;
2) closed cognitive position;
3)ability to understand and evaluate only
factual information of the text.

Reactive Specific conceptual representation: Abstract conceptualization:

1) the ability to see only the semantic
context of concepts that are defined by
uniform and simple semantic features and
connections;

2) the emergence of difficulties in providing
various options for an associative series.

1) the ability to perceive the
semantic context of concepts,
characterized by complex semantic
features and connections;

2) the ability to rely on a wide range
of associative elements.
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Conceptual Convergence: Divergence:
1) the property of convergence or similarity. | 1) originality of understanding the
2) stereotypical understanding of the text | text;
2) ability to see the complex in the
simple and vice versa (the idea of
the hermeneutic circle: from part to
whole and vice versa)
Creative Impulsivity: Reflexivity:
1) difficulties in separating essential [ 1) the ability to read slowly and
information from unimportant information | thoughtfully;
in the text; 2) the ability to select essential
2) multiple errors in extracting conceptual | information from the unimportant;
information from the text exist. 3) the ability to read in detail.

Awell-known specialist in the field of comparative literature, S.V. Ananyeva, emphasizes
the transformative power of the polystyle approach in modern Russian literature. This
approach not only questions the immutability of the compositional structure but also revises
the canons of narration, actualizing the “polygene synthesis of prose essays”. It recognizes
that the individually determined way of perceiving and analyzing the reality of a schoolchild
reader is not immutable. Instead, it can change due to targeted and systematic activity to
form a person capable of actively participating in intercultural communication (Ananyeva,
2024). We assume that under the influence of a dialogical meeting of cultures (reading the
program corpus of classical texts), the polystylistic repertoire is gradually transformed,
complementing and explaining each other, and becomes the basis for the formation of
reading qualities and skills of high school students, contributing to the formation of moral
and ethical ideas and moral categories. This transformative power of the polystyle approach
should inspire educators and researchers in their work.

5. Conclusion

Thus, systematic and purposeful work in Russian language and literature lessons within
the framework of the polystyle approach allows the expand the reading consciousness of
the student, i.e., to activate emotional reactions and depth of understanding of the literary
text, to concretize literary images in the reader’s imagination, to see the author’s worldview,
his view of the reality depicted by him.

The polystyle repertoire of the teenage reader, the considered types of thinking, and
perception contribute to the creative reading of fiction. They also actualize and expand the
boundaries of the world and its diversity (recognition and understanding of the values of
another culture, the ability to live and communicate in a multinational country).

The nature of the reading activity and the formation of a cultural schoolchild reader are
determined by the following types of cognitive styles:

» field independence (as an open cognitive position);

» tolerance for unrealistic experiences (the ability to accept another point of view);

» reflexivity (consideration of a plurality of alternatives);

» abstract conceptualization (expansion of semantic contexts);

» divergence (open, associative ways of thinking).

98 M.O. 9ye3o8 ambiHOaFsl Ddebuem JicaHe eHep UHCMUMYMmbl "Kepyen" | Ne2, 87-mom, 2025



"Keruen" scientific journal Ne2, 87 vol, 2025 ISSN: 2078-8134 [ elSSN: 2790-7066

Our theoretical study confirmed that using the potential of cognitive styles contributes
to expanding the “stylistic repertoire of a high school student’s personality” and improving
the reading culture, which manifests itself when reading a text both in Russian and in the
native language.

A person with an enriched “polystyle repertoire” is characterized by the inseparability
of such properties as openness to the new and criticality, divergence as an attitude towards
the polysemy of the world and convergence, flexibility and stereotypy, spontaneity and
reflexivity. This allows us to assume that a polystyle repertoire will allow the student to use
more complex strategies for reading and interpreting the text, contributing to its creative
comprehension and understanding and awareness of personally significant meaning based
on the comprehension and rethinking of the values of native and foreign cultures. By
developing a diverse repertoire of interests and knowledge, we open up new perspectives
in perceiving our culture, recognizing its multifacetedness and uniqueness. At the same
time, expanding our understanding and recognizing the diversity of the modern world as
an integral part of cultural dialogue contributes to the formation of a respectful attitude
towards the heritage of our culture as a value belonging to all humanity.
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HAIIMOHAJIBHO-KYJIBTYPHBIE KO/Ibl B XYITOXECTBEHHOM
IMPOCTPAHCTBE A.U. COIZKEHULIBIHA

Annomayua. CTaThs NOCBAILACTCSA PACCMOTPEHUIO HALIMOHAIBHO-KYJIBTYPHBIX KOJIOB B Xy 10’KECTBEHHOM
npocTpancTBe 1po3sl A.M. ComKeHHIBIHA, YTO MPEACTABISETCS BAXKHBIM ¢ TOUKH 3pEHUS BOCTPEOOBAaHHOCTH
JaHHOM mpoOJIeMbl B COBPEMEHHOM OOILIECTBE, TaK Kak IiioOaiu3alysi 00pa3oBaHUs Ipearoiaraet
(dopMHupOBaHUE MYJBTHKYJIBTYPHOCTH M COLMOKYJIBTYPHOH TpaMOTHOCTH, IIpEIIoJaraiomeil yMeHus
pacno3HaBaTh KyJIbTypeMbl MHBIX HApOAHBIX KapTHH Mupa. OTclofa BaKHOCTh PacCMOTpeHHs (eHOMeHa
KyJIBTYpHI B Pa3HBIX 00JIACTSIX, B TOM YHCIIE U B JIUTEpaType, BEb COBPEMEHHAs! (PHIIOJIOTHS 3aHATa TIOHCKOM
KyJIBTYPHBIX MEXaHH3MOB, CIIOCOOHBIX COXPaHHTh HAI[OHAJIBHBIE KYJIBTYpHl U HUX OCHOBHBIE IIEHHOCTH.
HanmoHaabHO-KyJNBTYpHBIH KOJX CTal OJHUM H3 HauOoJiee aKTyalbHBIX, BOCTPEOOBAHHBIX ITOHATHI
COBPEMEHHOHI KyJIbTYpOJOIUH, JMHIBHUCTUKH, JIUTEPAaTYpPOBEICHHUS U PpsAla TyMaHUTApHBIX JUCLUILIMH,
3aHUMAIOLIUXCS UCCIICOBAHUEM COCTOSHUSI KyJIBTYPbl COLMYyMa, Ye€M M IOITBEP)KIAETCSl aKTyalbHOCTh
PacKpBITUS KyJIbTYPHO-HALlMOHAJIILHOTO KOZ1a Ha MaTepuaie npousseneHuit A .M. ComkeHUIbIHA, YTO II03BOJISIET
€03/1aTh LIEJIOCTHYIO KapTHHY TBOPUYECTBA IMCATENSl U, LIMPE, BBIABUTH LICHHOCTHBIC JOMUHAHTHI B PYCCKOH
HaIMOHAJIbHON KyIbType. Llesiblo JaHHOI! cTaThu CTaIO BBISIBICHUE U aHATIM3 HALIMOHAIbHO-KYJIbTYPHBIX KOJ0B
yepe3 uHTepperanuio npomseneHuii A.M. ComkeHuibiHa, Bomeqmux B coopauk «Kpoxotkny». Hayunas
HOBM3HA JAHHOW CTaTbU COCTOUT B OPUTMHAIBHOM JIMTEPATypOBEIUYECKOM MCCIICAOBAHUU HAllMOHAJIBHO-
KyJIBTYPHOIO Koja B mpo3andeckux npousseneHusx A.M. CorpkeHulbIHA, HaMUCaHHBIX B 1996-1999 ronsl.
Teopernueckas 3HaUUMOCTb CTAaTbU 3aKJIIOYAETCSI B TOM, YTO JUCKYCCHOHHBINA BOIPOC O B3aMMOOTHOLLCHUU
A3bIKa, KyJbTYpbl U JIUTEPATYPbl PEIIaeTCs ¢ MNO3ULUNA XyHA0KECTBEHHON I'epMEHEBTUKH, Nperoararlei
(GHI0CO(CKYI0 U MCKYCCTBOBEAYECKYIO HHTEPIIPETALUIO XYI0KECTBEHHOTO TEKCTa. BaskHBIM BKIIaJIOM CTaIO
oInpeJiesieHle HallMOHAIbHO-KYJIBTYPHBIX KOJIOB B XYJ0KeCTBEHHBbIX IIpousBeaeHusax A.M. ComxkeHunpHa.

Knrouesnie cnosa: HalMOHAIBHO-KYJIBTYPHBIH KOJI, KYJIBTYPHBIH KOJ, paccka3, 00pa3, MOTHB, CHMBOJL.
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AM. COKEHULBIHHBIH KOPKEM/IIK KEHICTITTHAETT
YJATTBIK-MOJAEHM KONTAP

Anoamna. AWM. COMKCHUIIBIH TPO3aChIHBIH KOPKEMIIK KEHICTITIHACTT YJITTBIK-MOJCHU KOIThI
KapacThIpyFa apHajFaH, OyJl Ka3ipri KOFaMJarbl OChl MOCEJIere CYPAHbBIC TYPFHICBIHAH MAaHBI3IbI OOJBII
KepiHeni, eWTKeHi OumiM OepyniH jkahaHmaHybl oJeMHIH OacKa XallbIKTBIK CYpPETTEpPiHIH MOJCHUETTEpPiH
TaHy KaOUIeTiH OOJKaWTBhIH KOIMOJICHUECTTUTIK MEH OJICyMETTIK-MOJICHH CayaTThUIBIKTBI KaJbIITACTBIPYIIbI
Ke3uemi. JleMex, apTypiii cananapaarbl, COHBIH ilIiHAE SAeOMETTEer] MOJICHUET KYOBIIBICHIH KapacThIPY/IbIH
MAaHBI3IBUTBIFBI, OUTKCHI Ka3ipri (UIOIOTHS YITTHIK MOICHUETTEP MEH OJNAPIbIH HETI3r KYHIBLUIBIKTapBhIH
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CaKTall ajaThlH MOJICHHM TETIKTepAl i37AeyMeH aifHambicaabl. YITTBIK-MOACHHM KOJ Ka3ipri 3aMaHFbI
MO/ICHHETTaHY, JIMHI'BUCTHKA, O/ICOMCTTaHy JKOHE KOFaM MOJICHHETIHIH jKall-KYHiH 3epTTeyMeH aifHaIbICaThIH
OipkaTap IyMaHHTapibIK IOHICPIIH €H ©3€KTi, CypaHbICKa M€ YFBIMIApBIHBIH OipiHe aifnammel, Oyin A.M.
COKEHHUIIBIH IIBIFapMalIapbIHBIH MaTepPUaIbIHAA MOCHH-YIITTHIK KOJTHI allly/bIH ©3CKTUIrH pacTaiiapl, Oy
JKa3yIIBIHBIH MIBIFApPMAlIBUIBIFBIHBIH TYTAaC OCHHECIH KacayFa jKOHE KCHIPEK aHBIKTayFa MYMKIHAIK Oepeni.
KYHJIBUTBIK JIOMHHAHTTapbl OPBIC YITTBIK MoJeHMeTi. By MakamanelH Makcartbl «KpoXOTKm»KHHarbIHA
enred A.M. COIKCHUIIBIHHBIH IIbIFapMaIapblH TYCIHAIPY apKbUIBI YITTBIK-MOJCHH KOATAp/Ibl aHBIKTAY KOHE
tangay 6onael. byt MakanaHbIH FEUTBIMU sKaHATBIFEL 1996-1999 xpunnapsr xaspurad A.W. ComkeHUIBIHHBIH
MIPO3ajbIK MIBIFapMallapbIHIarsl YITTHIK-MOJICHN KOATHI O3IHIIK oae0u 3epTTeyleH Typajsl. MakaslaHbIH
TEOPHSUIIBIK MAHBI3ABLIBIFBI-TiJ, MOJACHUET JKOHE 9JeOUeT apachIHAAFbl KapbIM-KaThIHAC TYpaJibl MiKipTajac
Moceneci KOpKeM MOTIHHIH (QUIOCOGUSIBIK KOHE ©HEPTaHy HHTEPIPETALMICHIH KAMTUTBIH KOPKEM
repMeHEeBTHKA TyprhIchIHaH mremiesni. A.M. ComkeHUIIBIHHBIH KOPKEM HIbIFapMalapbIHIarsl YITTHIK-MO/ICHN
KOJITap/ibl aHBIKTAY MaHBI3/bI yJIec OOIIbI.
Tyiiinoi co30ep: YITTBIK-MOJICHH KOJI, MOJICHH KOJI, QHI'iMe, 00pas3, MOTHB, CHMBOJL.
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NATIONAL-CULTURAL CODES IN THE ARTISTIC SPACE
OF A.L. SOLZHENITSYN

Annotation. The article is devoted to the consideration of the national-cultural code in the artistic space
of A.L. Solzhenitsyn’s prose, which is important from the point of view of the relevance of this problem in
modern society, since the globalization of education presupposes the formation of multiculturalism and socio-
cultural literacy, assuming the ability to recognize the cultures of other folk pictures of the world. Hence the
importance of considering the phenomenon of culture in various fields, including literature, because modern
philology is engaged in the search for cultural mechanisms that can preserve national cultures and their basic
values. The national-cultural code has become one of the most relevant, in-demand concepts of modern cultural
studies, linguistics, literary studies and a number of humanitarian disciplines engaged in the study of the state of
culture of society, which confirms the relevance of the disclosure of the cultural-national code on the material
of the works of A.I. Solzhenitsyn, which allows you to create a holistic picture of the writer’s work and, more
broadly, to identify the value dominants in Russian national culture. The purpose of this article was to identify
and analyze national cultural codes through the interpretation of the works of A.I. Solzhenitsyn included in the
collection “Crumbs”. The scientific novelty of this article consists in an original literary study of the national
cultural code in the prose works of A.I. Solzhenitsyn, written in 1996-1999. The theoretical significance of
the article lies in the fact that the debatable issue of the relationship between language, culture and literature
is solved from the standpoint of artistic hermeneutics, which presupposes a philosophical and art historical
interpretation of a literary text. An important contribution was the definition of national-cultural codes in the
artistic works of A.I. Solzhenitsyn.

Keywords: national cultural code, cultural code, story, image, motive, symbol.

1. Beenenne

Ceromust nmuteparypuoe Haciemaue A.M. CobKEHUIBIHA, OTHOTO M3 CaMBIX SIPKUX
nedareneid XX BeKa, HCUUCISETCA IECATKAMU XyJI0)KECTBEHHbBIX ITPOU3BENCHUIN U COTHAMHU
MyOIUIUCTHYECKUX PAOOT.

CorpkeHUIIBIH paboTal B CaMbIX pa3HBIX KaHPaX, €r0 MPOU3BEICHUS BAPbUPOBATIUCH OT
HEOOJIBIIUX 10 00bEMY SMHUSCKUX MPOU3BeaeHUI — «KpOXOTOK» 10 pOMaHOB, YIAMBIISS
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BCEX LIMPOTON CBOET0 Xy 0KECTBEHHOTO TBOPUECTBA. XapaKTEPHOU YE€PTOM IPOU3BENCHUN
ComkeHHIbIHA SBUIOCH TIIyOOKOE€ OCMBICICHHE COBETCKON HMCTOPHUHU M 4elIOBEKa B HEH.
[Mucarento cBOWCTBEHHO OBLIO 00paIIATHCS K COMUATBHO-TIOIMTHYECKOH U HPaBCTBEHHO-
¢dunocodckoit ctoponaM aeicTBUTENFHOCTH. MHTEpec K aHanu3y U HOBOMY MPOUYTCHHUIO
Xy/JI0’KECTBEHHBIX TMpon3BeieHni COKEeHUIBIHA ¢ TIO3HUIIUI 3a1aHHON TEeMBI 00YCIIOBIICH
TEM, YTO HOBaTOPCTBO XYJOXKHHKa CJIOBa KPOETCS MPEXkJe BCEro B €ro oOpalieHuH K
CaMbIM OCTPBIM HAI[MOHAJBHBIM MPOOJIEeM, TaKUM Kak ['yiar, >Ku3Hb JCpEBHH, COBETCKas
nefcTBUTeNbHOCTS M Bennkas OteuecTBeHHAsI BOMHA, 9TO OCHOBHBIE TEMBI €TI0 TBOPYECTBA,
KOTOpBIE SIBJIAIOTCS aKTyaJIbHBIMU M cerofHs. Ha maHHbIi MOMEHT TBOPUECTBO MHCATEINS,
B OTIMYHME OT JPYrHX KiaccuKkoB XX BeKa, HEJAOCTAaTOYHO HCCIEI0BAaHO HMMEHHO C
(buonornuecKoi, IMTEPaTypoBEAUECKON TOUEK 3PEHHS.

Ilepen Hamu nocraBiieHa 3ajada — aHaiu3 IpoussereHuil CoDKEHMIbIHA C TOYKH
3peHnst PyHKIMOHUPOBAHUS B HUX KYJIBTYPHBIX KOIOB. BhlZenieHne KyJIbTYpPHBIX KOJOB B
OT/ICIbHYIO, TOTIOJHUTENILHYIO K HAIMOHAIBHO-KYJIBTYPHBIM KOIaM TPYIIY OOYyCIIOBICHO
HEOOXOMMOCTBIO PacCMaTPUBATh JIUTEPATYPHOE MPOHU3BEICHNE HE TOJIBKO KaK TEKCT, HO
HUMEHHO KaK Xyl0KECTBEHHOE IIPOU3BE/IEHUE, S3CTETUYECKH 3aKOHUEHHOE U LIEJIOCTHOE.

JlanHOe ncciie[0BaHNe HOCUT MEXAUCHUIUIMHAPHBIN XapakTep. Tak, Hanmpumep, BTpyaax
KOTHUTHBHCTOB IOHATHE KO, ABJSIOLIEECS HEOAHO3HAYHBIM, HapAIy CO 3HAYEHUSMHU
cpe/icTBa BepOanM3alMy KapTUHBI WIM MOJEIU MHpa W KOTHHTHUBHOH CTPYKTYpOH
HCTOYHHMKA MeTaopbl MMEET TaKKe 3HAYCHHE CPEACTBA MEpefayd MaTepualibHOrO H
JYXOBHOTO OTIBITa, YTO HAMIPSIMYIO COOTHOCHUTCS C ITOHSITHEM KOAOB KYJIBTYPHI.

C TOuKH 3peHus COBPEMEHHOTO 00pa30BaHUSA CIIETYyEeT OTMETUTD, YTO OHO JIOJKHO OBIThH
HaIleJICHO Ha BKJIIOYEHHE B COJEPKAHNE N3y4YaeMbIX AUCLHUIUINH MTPOU3BEACHUN, KOTOpbIE
OTpaXkaroT McTopHuecKue (pakThl, co3maBasi B CO3HAHWU OOYYarOIIUXCS KapTUHY MHpa,
BKJIIOYAIOIIYI0 pPa3IM4HbIe KyJIbTypHBIC cocTaBisttomue. [nobanusanus oOpa3zoBaHUsSA
npearnoaaraetT GOpMUPOBAHUE MYIBTUKYIBTYPHOCTH U COLMOKYJIBTYPHOW IPaMOTHOCTH,
KoTopasi 0a3upyeTcsi Ha YMEHHHM paclO3HaBaTh KyJbTYPEMbl WHBIX HApPOAHBIX KapTHUH
mupa. OTcro1a BaYKHOCTh pacCMOTpeHUsT (PeHOMEHA KYJIBTYPbI B Pa3HBIX 00JIACTSX, B TOM
4ucie U B JIUTEpaType.

Axmyanbnocme ucciaenoBaHus OOyCIIOBJICHAa TEM, 4YTO COBPEMEHHAs HayKa 3aHsATa
MOUCKOM KYJBTYPHBIX MEXaHHU3MOB, CIIOCOOHBIX COXPaHHTh HAIMOHAIBHBIC KYJIBTYPBI
W UX OCHOBHBIE IIEHHOCTH. HannoHampHO-KyJIBTYpHBIH KOJl CTald OAHMM M3 Haubolee
aKTyaJbHBIX, BOCTPEOOBAHHBIX TOHSITHH COBPEMEHHOH KYyJIBTYPOJIOTHH, JIMHTBHUCTHKH,
JIUTEPATypOBENICHUS U PAJla TYMAHUTAPHBIX TUCIUITINH, 3aHUMAIOLINXCS UCCIIeI0BAaHUEM
COCTOSIHMS KYJABTYpbI COIIMyMa, 4Y€M M MOATBEPXkAAETCA aKTyalbHOCTh PACKPBITUSA
HaIlMOHAJIBHO-KYIBTYPHOTO Koja Ha Martepuane mnpousBeaeHuil A.M. ComkeHHLbIHA.
JlaHHO€ uccie0BaHUE MO3BOJIUT CO3aTh LIEJIOCTHYIO KApTUHY TBOPUYECTBA IHCATENS U,
LIMpE, BBISBUTH IIEHHOCTHBIE JIOMUHAHTHI B PYCCKON HAllMOHAILHON KYyJIBTYpeE.

Cnenyer Taxxe ykas3aTb, YTO aKTyaJbHOCTh HCCIEJOBaHUS OOyCIIOBIEHA M OCOOBIM
natepecoM A.M. ComKeHHIbIHA K PYCCKOMY SI3bIKY. SI3BIK TOHHMAJICS aBTOPOM Kak
CPEICTBO BBIPAKEHUS HALMOHAIBHBIX, MEHTAJIbHBIX, JTYXOBHBIX, HCTOPUKO-KYIBTYPHBIX
YepT PYCCKOTO HApoja, SIBISIICS MPEIMETOM XYAOKECTBEHHOTO W MYOIHIMCTHYECKOTO
OCMBICJIEHUSI Ha MPOTSHKEHUN BCETO TBOPYECKOTO MyTH. B mpom3BeneHHsx ¢ MOMOIIbI0
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CPEICTB  XYIOXXECTBEHHOH BBIPA3UTENBHOCTH MHCATENIh OTPaKal dICTETHYECKHUE,
HCTOPHOCO(CKHUE, COIMATBLHO-KYIBTYpHbIE, HDAaBCTBEHHO-3TUYECKUE B3IISIIBI.

Hayunas nosusna nanHoi cTaThbW COCTOMT B OPUTHHAIBHOM JIUTEPATyPOBEIUECKOM
WCCIIEZIOBAaHUU HAIMOHAIBHO-KYJIBTYPHOTO KOZa B TIPO3aMYECKHX IPOU3BEICHHSIX
AN. ComxenunpiHa. B coBpeMEeHHOM JHMTEpaTypOBENCHUM MpPOOIeMa ICTETUYECKON
3HAYUMOCTH XyJOK€CTBEHHOTO CJIOBA, CHHTAKCHUYECKHX MPUEMOB BBI3BIBAET HEMAJIbIi
HHTepec.

Amnanu3 mainoii mpo3sl COMKEHUIBIHA B CBETE MOAHATON MPOOIEMBI HE TIPOU3BOIHIICS,
HOBBIE ACIIEKTHI aHAJIN3a TO3BOJISIIOT BBIIBHUTH OCOOCHHOCTH HAIIMOHAIBHO-KYJIBTYPHBIX
Kk0710B B M03THMKe COJDKEHHIIBIHA, PENpPEe3eHTHPOBAHHBIX B PYCCKOM S3BIKE, X POIb
B (OPMHUPOBAHMM XYyIOKECTBEHHONW KApTHHBI MHpa aBTOpa, YeM M MOJATBEPXKIACTCS
HECOMHEHHas1 HosusHa PaboThl. HecMOTps Ha kaxymieecss oowmire padoT, MOCBSIIEHHBIX
n3ydeHuio TBopuectBa COIKEHUIIBIHA, UCCIICAOBAHMS, CO/EpIKAIlNe CUCTEMHBIN aHan3
€ro TIOSTHKH, HEMHOTOYMCIIEHHBI. [[ebl0 TaHHOTO WCCIEOBAaHUS CTAlO BBISBICHHE U
AQHAJIU3 HALWOHAJIBHO-KYJIBTYPHBIX KOAOB UYEpPE3 HMHTEpHpETAlMI0 npousBeneHui A.M.
ComxeHnIIbIHA, BOLIEAMNX B COOpHUK «KpoXoTKm».

2. MarepuaJjbl 1 METOAbI

2.1 MeTtoabl uccaeI0BaAHUA

Juig nocTKeHWs BBINIEYKAa3aHHOM LEIH HCIMOJIb30BAIUCH OOIIEHAyYHbIE METOBI
WCCIIEZIOBAHUS: CUHTE3, aHaIn3, 0000IIeHne, cucTeMaTu3anus u ap. B mpouecce paboTsl
HaJ CTaThel WCIIONB30BaHBl METOMABI, O00ECIEUMBAIONINE EIUHCTBO TEOPETHYECKOTO
U HUCTOPUKO-IMTEPATYPHOTO TOAXOJO0B K OOBEKTY HM3Y4YECHHS, KOMILIEKCHOTO
MIPUMEHEHUS KyJIBTYPHO-UCTOPUYECKOTO, JMHTBOKYIBTYPOJIOTHYECKOTO, CPaBHUTEIHHO-
COIIOCTaBUTEIBHOTO, OMHCATEIbHO-aHATUTUYECKOr0 METO/IOB HCCIeNoBaHusA. YacTHbIE
JUTEPaTypOBEIYECKHNE METOJbl — WHTEPTEKCTYAIbHBIH aHAINU3, METO/ Xyd0KECTBEHHOU
TepMEHEBTUKH — MO3BOJIMIN BBIIBUTH OCOOCHHOCTH KYJIBTYpPHO-HAIIMOHAIBHBIX KOJOB B
PacCMOTPEHHBIX MPOU3BEICHUSX.

[TomuepkHem, 4TO TeopeTHUYECKas 3HAYMMOCTh JTAHHOW CTaTbd 3aKJIIOYAETCS B TOM,
YTO JTUCKYCCHOHHBIM BONPOC O B3aMMOOTHOIICHWH S3bIKa, KYJIBTYPBl WU JINTEPATypPHI
pelaercs ¢ Mo3uIMK XyJ0)KECTBEHHOW TepMEHEBTHKH, Ipenonaratomiei gunocodekyro
1 UCKYCCTBOBETYECKYIO HHTEPIIPETALMIO XyT0KECTBEHHOTO TEKCTa.

2.2 MarepHuajioM HCCJIeIOBAHMA TIIOCIY)KWIH pacckas3bl, Hamucanaeie A.M.
ComxeHnubIHBIM B 1996-1999 ronwl, Bomenmue B coopank «Kpoxorkn» (ComKeHUIbIH,
2022). OcHOBHBIE IIOJIOKEHHUS CTaTbl CTPOATCA HAa HAYYHBIX TPYyAaX BEAYIINX
JuTeparypoBenoB U qMHresucroB M.M. baxtuna, B.E. Xanuszesa, M.JI. T'acnaposa, I' 1.
l"aueBa, B.B. Bunorpanosa u apyrux. [Ipu ¢popmMupoBanny KOHIENIMA U 00OCHOBAHUHU
OT/ICIBHBIX TOJIOKEHUH Pa0OThl YUYUTHIBAINCH BBIBOJIBI 3apyOCIKHBIX U OTEUECTBEHHBIX
nuccnenoareneld TBopdectBa CoIDKEHUIBIHA, Tpekae Bcero, M.M. TomyOkxosa, O.B.
Xopoxopaunoii, B.C. Cunenxo, I1.E. CimBakoBCKOTo 1 JpyTuX.

CoBpemMeHHbIe 3apy0OeKHBIE MCCIIEAOBATENN KAaCalOTCSA Pa3HBIX aCMEKTOB TBOPYECTBA
AN. ComxenunpiHa. Tak, wnHampumep, M. Maxkapuyk pacKpbIBaeT KOHLEIIHIO
HMCTOPHYECKOTO TIpolecca THcaTeNs, KOTOpas CKIaJbIBA€TCS W3 POJHM IpPaBUTENCH B
WCTOPHH, B3aMMOOTHOIIECHHUS MEXIy UCTOpHel nu borom, eHHOCTH WCTHUHBI B MCTOPHH,
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HENpPEeJCKa3yeMOCTH HUCTOPUM M HEOOXOAMMOCTH OEpe)HOro OTHOIICHUS K HEH
(Makarchuk, 2021). B cratbe B. CrerneHko MpencTaBieHa IOIMBITKA OCMBICICHUS
xypHanuctckoro Hacnenusi A.M. ComkeHHIbIHA B KOHTEKCTE (OPMUPOBAHUS M Pa3BUTHS
WHCTPYMEHTOB YKPEIUICHHs )KU3HECIIOCOOHOCTH TOCY/IapCTBa U 00IIEeCTBa, MOUCK IyTeH
cnacenus Hapona Poccuu (Stetsenko, 2019).

Padora B. KussekoBoii u M. KoroBoii mMOCBslieHa aHaIM3y HAIMOHAIBHO
OPUEHTHUPOBAHHBIX W TPAHCHAIMOHATHHBIX MPO3aNYCCKUX TEKCTOB, IIE IS IpUMEpa,
B yacTHoCTH, Oepercst TBopuecTBO Comkenuipina u Kpumrydeka (Kniazkova, Kotova,
2021).

3. O0cy:knenne

KonuenTyanbHBIM A7 OCMBICTICHHS TBOPYECTBA MHUCATEN CTAHOBUTCS HAIIMOHAIbHAS
WACHTHYHOCTB, OHA SIBJISIETCSl 0a3MCOM, OCHOBOM JIsi HAIIMOHAIBHOTO KO/Ia B JINTEpaType.
Te ocoOeHHOCTH, KOTOPbIE TIPUITUCHIBAIOTCS B KAY€CTBE CTEPEOTUIIOB MIIM HA CaMOM JieJie
SIBJISIFOTCSL TIOKA3aTEeNIbHBIMU JIJISl HAllMU (KOHIEHTHI, YHHUBEPCAINHU), 3alIU(PPOBBIBAIOTCS
aBTOpOM (IpUYEM HEBa)KHO, OCO3HAHHO WJIM OECCO3HATENILHO) M CTaHOBSTCS KOJIOM
BHYTPHU JIUTEPATypHOTO Mpou3Be/eHus. BaKHO OTMETUTh, UTO peajbHas HallMOHAJIbHASA
UJICHTUYHOCTh HE SBIACTCS TOXKJACCTBCHHOM HAIMOHANBLHON WICHTUYHOCTH U3
TMO00TO XYIOKECTBEHHOTO MPOM3BEICHUSI M JaXKE U3 MX CYMMBI; OHa BHIOU3MEHSCTCS
B 3aBHCHUMOCTH OT TOYKH 3PEHHs, KpPYro3opa, MOJMTHYECKON/CONUATBHON TO3UIHH
aBTOpPA, KOTOPBIH MOYKET BHOCHUTH M3MEHEHHS 0 CBOEMY YCMOTPEHHIO ONpereEéHHbIe
0COOEHHOCTH HAIIMOHAJILHOTO XapaKTepa U MEHTAINTETA, YTO U TT03BOJIIET HaM TOBOPHUTD O
Kozie. MBI MOKEM TOBOPHUTH O BOCTIPUATHUN HAITMOHATEHOTO MEHTAIUTETA ¥ UCHTUIHOCTU
TOJBKO Yepe3 HUX 3aKOAMPOBAHHYIO B JIUTEPATypPHOM TEKCT€ pENpe3eHTaLHIo, TaK
KaK HeNb3s TMPOBOAUTH MPSAMYIO KOPPEIAILHMIO MEXAY peanbHOH U XyHOKECTBEHHOMH
JIEMCTBUTEIILHOCTBIO.

ITo muaenmio C.H. OUmOmKWHONH, «CTEPEOTHUI, B TOM YHUCJIEC HAIIMOHAIBHBIH,
TECHO CBsI3aH C SI3BIKOBBIM (DAaKTOpPOM H, IMOJOOHO HAIMOHAIBHON WACHTHYHOCTH,
UMeeT JAMCKYPCHBHYIO TIPUPOIY», OH «oOpeTaeT OnaronpusiTHyIo cdepy ObITOBaHHS B
Xy[doKecTBeHHOM nuTeparype» (Pumomkuna, 2024: 147]. XapakTepHbIM SBICHUEM
JUTEpaTypbl TOCIEAHETO CTOJIETHsS SBJSETCS CO3/JaHUE aBTOpaMH COOCTBEHHBIX
MUQOIOTU3NPOBAHHBIX KOHIEMIMI HAIMK WM K€ UCCIeIOBaHUE Tpolecca OCO3HAHHS
COOCTBEHHOM MJIEHTHYHOCTH B PE3yJIbTaTe pa3pylIeHHsI CTEPEOTUIIOB HAIIMOHAIBHOTO.

B cBs3u ¢ 3THM MOXXHO OTMETHTH YTBEP)KJICHHE HEKOTOPBbIX HCCIeloBaTesel, 4To
JTUTEpaTypa B KAKOM-TO CMBICJIE SIBIISICTCS CPEIICTBOM TpaHC(OPMAIMU U pENpe3eHTauH
HAIIMOHATIBLHOTO MU(Da, KOTOPBI «BKIIOYAET B ce0sl pa3InuHbIe aCIEKThI CYIECTBOBAHHS
HaIlMOHAJBHOTO 00pa3a Mupa B XyJOKECTBEHHOM TEKCTe HALMOHAIBHOW KYJBTYpHI,
COOTHOCUTCSI C TIOHATHEM HalMOHAJIbHAs KapTHMHA MHpa, KOTOpas TPaHCIUPYET
MIPEJCTaBJICHUS, CIOKMBIIMECS B HALMOHAIHLHOM MEHTAJUTETE WM TOPOXKIAET HX»
(ABanecoBa, 2015: 28-37). Cam HallMOHATIBHBIA MU} cO31AETCS MYTEM ONMCAHHS KAXKIOH
KOHKPETHOW HAIlMK Yepe3 ONpeeNi€HHbIE CTEPEOTHUIIB, a TAKXKE MPOIIECC MMPUCBOCHUS TEX
WJIM UHBIX KYJIBTYPHBIX, MCHTAJIbHBIX ¥ MaTePUAJIbHBIX 3HAKOB.

Tak, mo maenuto C.I1. Tonkauéga, B mocieaHee BpeMst P PACCMOTPEHUH Pa3IMIHBIX
MHPOBBIX MPOOJIEM U SBICHUN HA TICPBBIN IJIAH BBIXOAWUT HE HAITMOHAIbHASI OTHECEHHOCTD,
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Kak ObUIO paHbllle, a KyJIbTYpHasi — TO €CTh KYJIbTypHas OOIIHOCTh CTAHOBUTCSI BayKHEE
HanroHaNbHOU. Emé panbIne Ha 3TO SBICHUE 0OpaTHUIN BHIMAHIE YICHBIC CTPaH 3amnana,
npu4EM HE B KOHTEKCTE JINTEPATYPOBEIICHHS, & B paMKaX COIMONIOTHHU, QHUIOCODUH U Taxe
nonutonoruu (Tonkaues, 2003: 256).

Pacckasbl, Hanrcarabie aBTOpoM B 1996-1999 roas! u Bote e B cOOpHUK « KpoxoTkmy,
MIPECTABIISAIOT, Ha HAIIl B3IVISA, 0COOBIN HHTEPEC B CHITY CBOEH MaJIOMCCIIEZI0OBAaHHOCTH, BETb
K KOHILY JIEBSHOCTHIX T'O/IOB OOIIIECTBEHHBIN HHTEPEC, KOTOPBIH 10JITOE BPEMSI COITPOBOKIAI
A.UN. ComxeHUIbIHA, HECKOIBKO CIIaJ, a MPOU3BEICHNUS TOCICTHUX ACCATUICTHH X X BeKa
WCCIIEZIOBAaHBI HEJAOCTATOYHO MMEHHO C (PHIIONOTHYECKOH, JUTEepaTypOBEIIECKON TOUYEK
3peHus. PaccMoTpum, Kak peanu3yroTcs KyJdbTypHO-HAIlMOHAJIBHBIE KOABI B TEKCTE ITHX
XyJ0K€CTBEHHBIX TIPOU3BEICHUH.

B mpomssemenmax  mwmkna  «Kpoxorkm»  O.B.  XopoxopamHa <~ OTMeEYaer
VMHANBHUyaJU3UPOBAHHOE BOIUIOMICHWE CTPYKTYPHO-CMBICIOBOM OpraHU3alldi TEeKCTa,
yKa3blBasg Ha pa3iuyue MEXIy pacckazamMu NepBod W BTopoil yactedt «KpoxoTok»
(Xopoxopauna, 2024). Bpewms, koTopoe MPOXOAUT MEXIY CO3/JAaHHMEM JBYX dYacTell —
copok JieT. Bo BTOopoil wacTh, KaKk OTMedYaeT HCCIEIO0BaTelNb, MPOCIEKUBAETCA Oonee
OCTpasi KpUTHKAa COLMAJIbHON JEHCTBUTENBHOCTH, YE€M W CTaja BTOpas 4acTh Ooiee
[IPUBJIEKATEIbHOM JUUIsl aHAJIM3A.

B pacckaze «JIuctBennnmay (ComxenurnbiH, 2022: 291-292) peusr uaeT o nepese,
OTMETHM, 4YTO NPHUPOAHBIE KyJIbTypHO-HAIMOHaNbHbIE koAbl y A.W. ComkeHHIbIHA
4acTo peayu3yroTcs uepe3 oOpa3 jaepera. s pycckoil reHETHUECKOW mamsTe o0pa3
jieca HEM3MEHHO cBsizaH ¢ obpa3zom Pomunbl. Bes Poccust Bcerma mpeacrtaer kak Jjec.
Bce donbkiiopHbIe TEKCTHI TaK WJIM WHAYE CBSI3aHBI C JICCOM. Jlec sBIsSeTCS CIIEHON ais
pa3BUTHS JICHCTBUSI MHOTHX CKa30K W JIeTeHJ| pycckoro Qonbkiopa. JlepeBo Kak 4acThb
Jieca TakXke HeceT B cebe accouuanuio ¢ poauHoi. Camble paclpoCTpaHEHHBIE JEPEBbA
B PYCCKOH KyJIBType MpeACTaBIeHBI TPyIIaMH JUCTBEHHBIX (Oepesa, Tumna, OCHHA U JIp.)
Y XBOWHBIX (€71, COCHA U Jp.). JINCTBeHHHUIIa, OMMCaHHAs aBTOPOM, MPEJICTAET B paccKaze
Kak 00pa3 KU3HHU, KOTOpasi BO3POXKIAETCSI HECMOTPSI HU Ha 4TO. J{axke He uMest IIEHHOCTH,
He Oy/ly4u MPaKTUYIHOM JUTS KCIIONb30BAHMSI B XO35HCTBE, JINCTBCHHUIIA CTAHOBUTCS] BHOBD
POXIAIONIUMCS IEPEBOM, HECYIIIMM B ce0e CaMOLIEHHOCTh KaK JKHBOM CyOBEKT, KaK 4acTb
nanmmadTHON pycckoil Kynbrypbl. OOpa3bl BpeMeH roja, TMOSBISIIONIMECS B pacckase,
OTOXKJECTBISIIOTCS C PAIOCThIO. [[axe, Ha NEepBbIN B3IV, [€YalbHbId MOTUB JIMCTOIAJA,
npuoOdpeTaeT B OMHCAaHUH [MOBECTBOBATEISl PAJOCTHBIA XapakTep, peallM3yeMblil uepes
OTIPENIEIICHHUS «JIPYKHOY, KIIPA3THUIHO», «COIHEUHBIE HCKPBI».

Crnenyer moAYEpKHYTH, YTO pedb He UAET 00 aOCOMOTHOM Pa3TUYE€HNH HAIMOHAIBHBIX
W KyJIbTYPHBIX KOJOB. X OOBETUHSIOT MHOTHE KPUTEPHH: XapaKTEepHBIE IS KaKAOH
HAIMY CMBICITBI, MEHTAJIbHBIE 00pa30BaHus U aOCTPaKIUH, CTEPEOTUIIBI U ITOBEJCHYCCKIE
MO/IEJIH, BCE 3TO TOBOPHT O HAIIMOHAIBHOCTH YestoBeKka. OTHaKO MbI CIUTAEM HEOOXOMMBIM
BBIJIETIUTH KyJIBTypHBIE KOIBI B 0COOYIO TPYTIITY.

B narmreii crarbe Ky/nbTypy MBI TOHUMAEM B Y3KOM CMBICIIE, COTJIACHO aKCHOJIOTUYECKOMY
[IOIXO/Y, KAK CIIY’Kalllyl0 JIyXOBHOM OCHOBOW M IPU3HAKOM JUIsl JTAHHOM COLMabHON
OpPraHM3alN COBOKYMTHOCTH BOIUIOMIEHHOM B MPOM3BEICHHUSIX TBOPUYECKOM AEITEIHLHOCTH
YeJloBeKa, IIEHHOCTh KOTOPOH OOIIeNpu3HaHa BHYTPH ONPEACNEHHBIX COIUAIBHBIX
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cucreM. B JaHHOM MOHMMaHUHU KyJIBTYPHBIN KOJI alleJUIMPYET HE KO BCEH KyJIBTYype BCEro
YeNIOBEUECTBa BOOOINE, a K OTIACIBbHBIM €€ apTedaxraM, SIBICHHSM, MPOU3BEACHUSIM H
HappaTHBaM.

4. Pe3yabTaThl HCCJIe0BAHUS

B omHOM M3 uccieqoBaHMid, TOCBAIIEHHOM JICHAPOHUMAM, JEIaeTCsl 0030p Hay4YHOM
JIUTEPATYPBI, TIIE JaeTCsl KIacCH(DUKAIHS TOTOHMUMOB C JICHIPOKOMITOHEHTOM (AXMET35HOB,
2015), crpykrypa u (QYHKIMM JICHIPOHUMOB B XymokecTBeHHOM Tekcre (MOpaesa,
2022). Tak, A.A. VMcakoBa IUIIET O MPEIMETHOM COACPKAHUH JICHAPOHUMOB, KOTOPOE
COOTHECEHO C OOBEKTUBHOW PEaIbHOCTHIO, COTOJIAraeTcsi ¢ BTOPUYHBIMM 3HAYCHUSMH,
OOYCIIOBJICHHBIMH ~ KOHTEKCTYaJIbHO, TOJYEPKHBAasi, 4YTO IEIOCTHOCTh BOCIPHSTHS
CMBICJIOBOTO 3HAYEHUs XY/IOKECTBEHHOTO TEKCTa HEBO3MOXKHa 0e3 ux yuera (Mcakosa,
2011).

Crnenyer OTMETHTh, YTO BaXXHO MMEHHO TapMOHHYECKOE €IMHCTBO PACTUTEIHHOTO
MHpa M YEJIOBEKA, YEPE3 KOTOPOE MPOCIEKUBACTCS «AaBTOPCKOE OTHOILIECHHE K JIEPEBY
Kak MOJIeJId 4YeJIOBEKa M MHPOYCTPOMCTBA; CBSI3b C HAPOJHO-NO3THYECKOW Tpaguuuen
oOpasHoro napamienusMay (Conkenuiibis, 2022: 174).

O06pa3 pacTeHus1, acCoUUpPyeMoro ¢ 00pa3oM YenoBeKa, HaXOAUM U B pacckase «JInxoe
3enpe» (Comxenuubi, 2022: 294-295). CopHsiku, Kak OMHUCHIBAE€T aBTOp, HE TpeOyroT
0c000T0 yXo0J1a, B OTIIMYHE OT KYJIBTYpHBIX PACTCHUH, OTHOCHTENILHO ciadbIx. [TocnoBuma
«JINX0€ 3€JIb€ — HECKOPO B 3€MIII0 YHJET» 3aCTaBIIET ITOBECTBOBATEINS C COXKAJICHUEM
BBICKa3aTh MBICIIb O TOM, YTO «3aKOH BCEMHPHBIN» 1 3aKOH XPUCTHAHCKUIN HE COBIAAAIOT,
U B MUpE NO-TIPEKHEMY LapsIT HECTIPABEJTUBOCT H OE33aKOHHE.

O0603Ha4eHHBIE KUBOTHBIC KOABI MOSBIISIIOTCSI B BUJIE TAaKOTO PYCCKOTO CHMBOJIA KaK
nenue neryxa. [loBecTBoBaTenb cokaueeT, YTO JAEPEeBHU TEPAIOT 3TOT IVIaBHBIA CHMBOI
TapMOHUU CEJILCKOM KHU3HU, €€ Pa3MEPEeHHOCTH M HEe3bIOJIEMOCTH — METYIINHOE TeHHE.
TpanumoHHO B PyCCKOM KyJIbType METYIIHHOE TIEHHE aCCOILIMUPYETCS ¢ T0Oe101 CBETIBIX
CWJI HaJl TeMHBIMU. [leTyX BO3BeIaeT o0 TOM, YTO MPUIILIO HOBOE YTPO, a HOYb OTCTYIHIIA.
«Xop MoOeTHOM )KUZHIY, KYCIIOKOCHHUE B IYIITY», «OIarociOBeHHBIN MUY, KHETPEBOKHBIN
[IOKOW» — 3Ta Lelb COYETaHUH, CONPOBOKIAAOIIUX B PACCKAa3€ METYLIMHOE IICHUE, OUYEHb
YEeTKO OTOOpa)kaeT aBTOPCKOE OTHOIIEHHE K 3JeMEHTaM pPYCCKOM KymbTypbl. «Ham Obl
TaK», — MEUYTAET II0BECTBOBATEINb, BOCXUILASICH TOPAOH PYCCKOM NITULIEH, HE pa3Jelisis MUP
KUBOTHBIX M MHUp YeJIOBEKa, KOTOPBIM BCeraa HaxoAWICs B TECHOM CONPUKOCHOBEHHH U
COCTABJISUI PYCCKYIO KapTUHY MUpA.

B pacckaze «Momnus» (Comkenunbis, 2022: 292) aBrop oOpamniaercst K TeMe TpO3bl,
KOTOpast COMPOBOXKAAETCSI 00pa30M MOJIHHH, IIPY 3TOM HE IMPOCTO HabmrogaeMoi Ha HeOe, a
AKTUBHOM, ITOTAJIAIONICH B JICPEBO, B JIMITY. B paccka3e BHOBb 00HApYKUBACTCSI CMBICIIOBAs
napajuiesib MeKIy Cynb0ol dYesioBeka M JiepeBa. MOTHUB pa30MTOro MOJHHEH JepeBa
MPOEIHUPYETCs Ha CyAbOY YeToBeKa, KOTOporo HacTHT yaap. A. M. ColKeHUIIBIH OOBITPHIBACT
cuMBOJI MosTHUH. Kak mpaBuiio, MOJIHUS B KyJIbTYPHON TPaJHIINN aCCOLMUPYETCS C KapoH,
yaapamMu cyapObl. OnHAKO B TEKCTe OOHApYKHMBACTCS HETPAAUIMOHHOE IOHHMAaHHE
CUMBOJIa MOJIHUU. «Tak ¥ Hac, MHOTO: KOTZA YXKE ITOCTUT YAAp Kapbl-COBECTH, TO — YEPE3
BCE HYTPO Ha IIPOCTPEI, X Yepe3 BCIO KU3Hb BOJIb) — Kapa 3/1eCh IPHOOpEeTaeT HEe BHEITHHH
XapakTep, KaK 9TO 0OBIYHO TPAKTYETCsl B KyJIBTYpE, & BHYTPEHHEE OCO3HAHNE CBOCH BUHBI.
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[IpupomnbIe KOABI 00HAPYKHBAIOTCS TaKke B pacckaze «YTpo» (Comkenunbid, 2022:
295). B pacckase « Y Tpoy» aBTOp OMKCHIBACT yTPEHHKE Yachl KaKk 0c000€ 0J1arojaTHOE Bpemst
IHs. B 9TH 9ackl MOYKHO TIOHSATH TO, YETO HE JAHO OCO3HATH B JIPYTHE Yachl. Y TPEHHHE Yachl
Ha3BaHbl aBTOPOM «4apOJEHCTBOMY, peann3ysl HallMOHAJIHHYIO aCCOIIHAIINIO PACCBETHBIX
4acoB KaK Hayasa CBeTa, MOOENBIIETO ThMY.

Eme nBa pacckaza A.M. Comxennnpiaa — «B cymepkn» n «HouHbie MBICTI TOAHUMAIOT
TEeMy BPEMEHHBIX IPOMEKYTKOB. OToOparkasi KapTUHBI HAPOTHON KU3HH — CyMEpHHUYAHbBE
— TPaTUIMIO OOIIEHHUS MOCHe BeYepHEro MpuHATHSA Muiy. CIOKOWHBIA pa3roBop mepesn
HOYHBIMH YacaMH, OJlarojiaTHOe BpeMsl, KOrja ¢ Heba CIycKajJoCh YyBCTBO CHMHEHMUS,
CTaHOBUTCS TO3UTHUBHBIM OOpa3oM BpPEMEHH B JKM3HH 4YeJIOBEKa, BPEMEHH, KOTOpOe
COTIPSDKEHO C OOIIeHueM, MokoeM, rapmonueil. Ho, kak n BO Bcex Opyrux pacckazax
LIMKJIA, 9TO BPEMs COOTHOCHTCS C MPOLUIBIM. B HacTosimeM BpeMeHU HET HU TapMOHHH,
HU TIoKos1. Ele oamH pa3 XyJqoKecTBEeHHOE BpeMsl HOUHM MOSABIseTCs B pacckaze « Hounbie
MBICITH». DTH MBICIIA B CO3HAaHUH aBTOPA UMEIOT pa3InyHbIN Xxapaktep. CaMblil TIIaBHBIN 13
ITIOTOKA MBICJIEH — CTEPKEHb CONIEPKUT B ceOe boxuii myd, OnaronaTHple MBICIH, KOTOPBIE
MTO3BOJISIIOT «PEIIUTh HEPEIIAeMOe».

Pacckaszpr «Komokon VYrmuay» (Comxenunpsia, 2022: 292-293) u  «KonokonbHD»
(Comxkenunpiz, 2022: 293) cpsizanbl 00pa3oM Kosiokona. B camoM 3ariaBuu 0003HaueHa
XpUCTHAHCKAs TeMa, OJHIMaeMasi aBTOpoM. TpauiimonHas acCcouaIys, BRICTpanBaeMas
aBTOPOM, KOTOPBIH CO371a€T B CO3HAHUH YUTATEIS AJIJISTOPHYECKIE 00pa3bl, CKIIaIbIBAEMble
W3 YepT YeJIOBeKa U MPEAMETa, MO3BOJISIOT BOCIIPUHUMATE KOJIOKOJ KaK JKMBOE CYIIECTBO
co cBoel cyap0oil, mpudyeMm Tparudeckoi. [1omoOHO rocynapcTBEHHOMY IPECTYITHHKY,
KOJIOKOJI CChLTaeTCs B YWY, JIMIIAETCA s3bIKa. Ho Jake Takue MEepUNeTHd He JIUIIHIN
KOJIOKOJI YACTOT'O 3BOHA, KOTOPBIM TOT U3AA€T B Xpame. ['yil, KOTOpbIi pa3faeTcs B UEPKBU
MIOCJIE y/Iapa 10 KOJIOKOITY, Ha3BaH aBTOPOM «IWBHBIMY, HCIEISIOIIAM JAYIIIH.

B pacckase BBOAATCS HCTOPHUECKHE TTapaIeNn: KK IbIH pa3 3BOH KOJIOKOJIa BO3BEIIAI
KaKOe-TO TParn4eckoe COOBITHE — IMEePBYIO, BTOPYIO CMYyTHl. TpeTbs cMyTa, IO MHEHHUIO
aBTOpa, Habmomaercsa ceityac. «Crpax», «0ema», «TpeBoray — 3TH TPH COCTABIIIOIINE
CO3HAHMA HApoJa HE M3MEHWINCH 32 MHOTHE CTOJIETHUS, U KOJIOKOJI SIBIISETCS CBHJIETENIEM
TaKUX MOMEHTOB B HcTOpuu Poccuu.

HanmonanbHO-KyJAbTYpPHBIN KOJI, OTHOCSIIMICS K XpUCTUAHCKON TEMATUKE, TOBTOPSAETCS
B pacckaze «Komoxonpus» (Comxennnpia, 2022: 293). HecmoTps Ha TO, YTO KOJIOKOJIBHS
SBJISIETCSI JIOKAJTBHBIM IIPOCTPAHCTBOM, aBTOP CYMEJI Yepe3 ATOT KOJ| BOCCO3/1aTh IOBOIBHO
00bEeMHOE XY/IO0KECTBEHHOE MPOCTPAHCTBO. MBI BHIMM, YTO KaJS3WHCKAs KOJOKOJBHS
SBJISIETCA TOM TOYKOW IMOBECTBOBATEIbHON MO3UIIMM, YE€PE3 KOTOPYIO aBTOpP Ipejjiaraet
YUTATENII0 OXBATUThH B3INIsLIOM BC Poccuto. BeiOpaB kosokonbHio, AWM. CoDKEeHUIBIH
IepeMeniaeT akeHTbl Ha MPOTHBOIOIOXKHBIA CBETCKOMY B3IISAY MHOM, XPHUCTHAHCKUN
0030p Ha TO, UTO IpoucXoauT Ha Pomune. [[71s co3manus MOTHON KapTHHBI, OTIICHIBAEMOM
ABTOPOM, UCTIONIB3YETCS PSII IPOCTPAHCTBEHHBIX OPUEHTHPOB: | OCTHHEI BOP, KyTIedecKre
0COOHSKH, NpeBHUH Topon, Kutex, ATnantuna.

WcTtopuuecknii KyabTypHBIN (DOH: TaTaphl, MOJSKH, pa30pEHUE, CaMOypPhI-BIaCTUTENN
HECJIy4yailHO YIOMHHAETC B TEKCTe. BBICTOSB MOJ CHJIOW MHO3EMHBIX 3aXBaTYMKOB,
KyJIBTOBO€ MECTO CTPAJAET OT T€X, KTO CUUTAET ce0s COOTEUECTBEHHUKAMHU aBTOpa. ABTOP
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CapKaCTUYECKH IOMedaeT: «pacTtammin pagu Oyaymiero» (CommkenunsiH, 2022: 293).
B nmaHHOM OTpBIBKE MBI HAaOMIOIAcM, KaK peaju3yeTcss MOTHB HEMPUSATHS OQHUIIMATBHON
BJIACTH U COBpeMEHHOM nctopun. CaxkpaibHbIN 00pa3 KpecTa, YIeJeBIIero Mocjie MHOTHX
MOTPSICEHUM, CTAHOBUTCS KyJBTYPHbIM CHMBOJIOM CTOMKOCTHM XPUCTHAHCKOW BEphI B
Poccun, pyHIaMeHTaNbHOCTBIO BEPHI JIIOACH B CIIPABEATUBOCTh U M30aBICHUE. DTa HUYEM
HETOKOoJIeOnMasi Bepa MO3BOJISICT JIFOSIM KHUTh, HECMOTPS HU HA UTO «KHUTh — 3/1€ChY.

CHUMBOJ KOJIOKOJIa — KOJOKOJIBHU — HEPKBH — KPECT CTAHOBATCA TEM KYJIBTYpPHBIM
PSAOM, KOTOPBIH pean3yeT MbICIb aBTOpa O HaJeK/e, Bepe, 1o0Bu k Pogune. Henapom
MIOSIBJISIETCS] MOTHUB MOJHUTBBI, KOTOpPasi B MIOJHOM TEKCTE MOMEIIAETCs aBTOPOM B KOHIIE
IepBOil M BTOPOH yacTel mukia pacckazoB. Mepapxus nennocteit A.M. ComxeHuIpiHa
HamNpsIMyIO CBsi3aHa C XPUCTHAHCKOW Bepol B cBemnoe Oymymee Pycu. Bropas wacts
pacckazoB A.M. Comxenunpina «KpoxXoTkm», Kak W TepBas, 3aBepLIaeTCs TEKCTOM
ABTOPCKOM MOJIMTBHI 3a Poccuio, B KOTOPOHl COACPKUTCS OOpaIlIeHUI0 — MOJICHHE O
OyayuieM PoauHbI, 0 MOMOIIH B BO3BPAILICHIH JTIOJCH Ha UCTHHHBIN My Th. ABTOP MOJUTBBI
npocut y locmona mojaep:kku, 4yToObl cBsiTass Pych mMorna BbIdTH M3 O€ACTBEHHOTO
TOJIOXKEHUS.

[Torepst AyxoBHOCTH, TpaHCIUpPYEMas BIACTSMH, 3aCTABJISIET UCIIBITHIBATH MOCTHITHBIE
yyBcTBa («I1o30p») (Comxennnpin, 2022: 294). OT HEro He cnacaeT Aake CMEPTh, 1030p He
MOKET cTepeTh uctopus. OH BUCHT Kak OTpaBieHHOE o0siako. OOpa3 o0aka, Kak MpaBuiio,
ACCOIMUPYEMBII CO CBSITOCTBIO M HeOecHbIM cyiiecTBoBanueM, y A.M. ComkeHHIIbIHA
HCKa)KaeTcs U CTAHOBUTCS] CUMBOJIOM I1030pa KaK Haka3aHUs 3a HEMPABEIHYIO KU3Hb.

Tema cmepTu Bo3HHKaeT B pacckaze «Crapenue» (Comxenunsin, 2022: 293-294), rae
00HapyKUBAETCS HECKOJIBKO CUMBOJIOB, XapaKTEPHBIX ISl IMKJIA PACCKAa30B, B YACTHOCTH,
u st Beero TBopuectBa A.W. ComkeHUIbIHA B 001IeM. XpUCTHAHCKAs Uies 0 OPEHHOCTH
KU3HH M HEHU30C:)KHOCTH CMEPTH CBS3BIBACTCS C TEMOH JarepHodl »ku3HH. MoOTHB
CMHPEHHOCTH, IPUHSTUSL CMEPTH, TPAJUIUOHHBIN JUIsl TIOO0H peUruu, U XpUCTHAHCKON
B TOM YHCIIE, MPEACTaeT Kak (aKTop, MO3BOJSIIONIMN HACIaXIAThCsl KU3HBbIO. UyBCTBO
MpUOIIKAIOIIEHCST CMEPTH TIO3BOJISIET YBUACTH TO, YTO HE BHIHO B OCCIICYHOH JKU3HHU.
Jaxke caMble KECTOKHE JIarepHbIE Peajiiy KayKyTcsl 0Jaroiarblo mepej JIMIoM cMepTu. B
XPUCTHAHCKOM CO3HaHHMM aBTOpa CMEPTh — MyTh BBEPX, K bory.

«lTomunoBenue yconmmx» (Comkenunbid, 2022: 297) — pacckas, KOTOPBI BEAETCS
B (opme pasmblluicHUs. [J1aBHBIM HAIMOHAIBHO-KYJIBTYPHBIM KOJIOM, OOHapy>KEHHBIM
B TEKCTE, CTAHOBUTCSI CKBO3HOW JUISI IIMKJIa 00pa3 MOJUTBBI, KOTOpas SIBISIETCA MOCTOM
MEXJY «3JeCh» KaK CPeJOTOYNEM OPEHHOTO MUPA H «TaM» — «MUPa HE3EMHOT 0.

B pacckaze «3aBeca» (ComxenunsiH, 2022: 295) mosBisercd MOTHB 310pOBBS U
Oonesnu. B co3nanuu aBTopa cepiieuHast 00Je3Hb, B OTIIMYHE OT OMYXOJIH, K IPUMEPY, 9TO
Hap I'ocnioga. B ocTpoii e cragun 60716HOM TOMKEH K1aTh CMEPTH KaXKIyI0 MUHYTY.

5. 3akiroueHue

B munmnariopusix pacckazax A.M. ComkeHHUIbIHA, KaK U B KJIACCHUECKOM paccKase,
COXPAaHSIOTCSl €MHCTBO TEpOsi U BPeMEHH, HEOOJbIIOW 00beM, HIMPOKOE MPUCYTCTBHE
xyfaoxecTBeHHOM neranu. B «KpoxoTkax» peanmu3yrorTcs KyJdbTypHBIE KOJIBI uepe3
¢donpKIIopHBIE 00pa3bl U MOTHBBI, CHMBOJIMKY HEYHCTOH CHIIBI, aCCOLUHPYEMOH C
MIpeCTaBUTENAMU BiacTh. B HeOompIIMX paccka3ax peanusyercss psaj KyJIbTypHBIX
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00pa3oB, KOHIIENTYaJbHO OTOOPAKAIOMIMX HAIMOHAIBHYIO XyJIOKECTBEHHYIO KapTUHY
MHpa.

I'epoit ComxeHunpiHa cTalm OOBEKTOM MHOTOOOPA3HOTO BO3ACHCTBUS HA HETO
COLIMAJIBHBIX AHOMAJINH, )KEPTBOM COBETCKON UCTOPHH, HO TIPH 3TOM OH OCTAJICSI CYOBEKTOM
LIEHHOCTHOTO «CaMOCTOSIHbS», JINYHOCTBHIO, KOTOpasi JOJDKHA CaMOCTOSTEIBHO PEelaTh,
KaK BHYTPEHHE MPOTHBOCTOSThH TTOJ00HBIM BHEITHUM BITUSTHUSIM.

Takum 00pa3om, MBI TIPUIUIM K BBIBOJAY, YTO B TPOAHAIM3WPOBAHHBIX paccKasax,
BOIIENIINX B COOpHUK «KpOXOTKM», HAIMOHAILHO-KYJIBTYPHBIE KOJBI 00pa3yloT OOIIyI0
KapTHUHYy MHpa, B KOTOPOH TO3WTHUBHBIMU MPEACTABISIOTCS XPUCTUAHCKHWE MapKepbl
XpOHOTOIA, HETaTUBHBIMH — pEaJMd COBETCKOW JEWCTBUTENBHOCTH. lcmonp3oBaHue
(ONBKIIOPHBIX  MOTHBOB, COOOPHOCTb, CKa30YHOCTh XYJO)KECTBEHHOTO MHpa B
COBOKYITHOCTH 00pPa3yroT HJI€aJIbHYIO, HO HE HAOJII0IAEMYIO B PEaJIbHOCTU FapMOHHUIO, K
KOTOPOH CTPEMUTCS aBTOP.

[ maBHBIM CBOWICTBOM KYJIBTYPHOT'O KOZI4, TI0 HAIIIEMy MHEHHIO, SIBIISIETCS CHHTE3 «CBOETO»
U «4IYyXOT0», Ha MEeCTe KOTOPOr0 BOSHUKAET HOBOE THOpHIHOE 00pa30BaHuE, BMEIIAIOIIee
B ce0s coaepKaHue, CMBICI U CTPYKTYPY KaKJ0ro U3 3JeMeHTOB. KynbTypHBIi Ko Bcerna
amneyuIMpyeT K CMBICITY IEPBOMCTOYHHUKA, 0€3 KOTOPOTO €r0 MOIHOE IPOYTEHHE HEBO3MOKHO
— coJiepKaHNe HOBOTO 00pa30BaHUS U MPETEKCTa HEPA3pPHIBHO CBA3AHBI JAPYT C JPYTOM.
COOTBETCTBEHHO, B JIaHHOW TPAKTOBKE Ba)KHBIM SIBJISIETCA 3aMEUaHHe, YTO KyIBTYPHBIN
KOJI KOJIUPYET HE BCIO KYJIBTYPY, @ OTACIbHbIC €€ SBJICHUS, U KOAUPYET He UHPOPMAIIHIO
0 TOM, KaK YeJIOBEK OLIEHMBACT M AHAJIM3UPYET CBOE MECTO B OKPY)KAIOIIEM €r0 MHpe
(ato aBnseTCs OOMBIIE BOPOCOM MEHTAIBHOCTH U WACHTUYHOCTH, IIOATOMY OTHOCHTCS K
HAIIMOHATILHOMY KOJTy), @ HEKHE BaXKHbIE CMBICIIBI M3 KYJIBTYPHBIX apTe(hakToB, apXETUTIOB
Y HAppaTHUBOB.

MBI MOKEM OTMETUTH, YTO OJTHUM M3 CIIOCOOOB MOMCKA HAIIMOHAIBHOW NACHTUYHOCTH
ABJISIETCSI PACIO3HABAaHUE KYJIBTYPHBIX KOJIOB B XYyJOKECTBEHHBIX IPOU3BEICHUSIX.
AKTyanbHBIM Ha CETOJHSIIHUIN JEHb OCTA€TCA BOMPOC O COOTHOIIEHWH HAIMOHAIHHON
WICHTUYHOCTH M MEHTAJIWTETa, MEHTAIbHOCTH M CcTepeoTHrna. B HayuHOW nmuTeparype
paccMaTpuBalOT KyJIbTypHBIE KOABI, KOTOPhIE BOIUIOIIAIOT B ceOe YacTh ONMpenesEéHHON
KyJABTYphl. Pazinuyaror 300MOp(QHBIA, pacTUTENbHBIH, OMOMOpP(GHBIA M APYrHE THIIBI
KyJIBTypHBIX KOOB. IlocpencTBOM KyNbTYpHBIX KOAOB TPAHCIMPYETCS Ta WM HHAs
MeHTalbHast HHQopManus.

B ogHOM 13 MO CNIeTHUX HAyYHBIX INTEPATyPOBEIUECKUX HCCIIEIOBAHUN TOTIEPKUBACTCS
B2)XKHOCTh OEpEe)KHOr0 OTHOILICHMsI K KYyJIBTYpHOMY Haclenuio: “By encouraging an
appreciation of cultural heritage, these methods contribute to preserving and promoting
national identity and values” (Bekpenbetova, 2025: 68).

Taxum 00pa3om, aBTOpaMU CTaTbU CEJIaH BaXHBIN BKIIAJ B OTPEACIICHHUE KYJIBTYPHO-
HaI[MOHAJBHBIX KOJIOB B XYA0XKECTBEHHBIX NpousseaeHussx A.M. ComKeHUIbIHa MajJoro
JKaHpa, MOJIEPKHYTa HECOMHEHHAs 3HAUMMOCTD JAHHOTO MCCIIEIOBAHMS C TOYKH 3PEHUS
COJDKEHHUIIBIHOBEICHHSL.

[IpakTrueckas HEHHOCTh CTaThbH COCTOUT B BOBMOYKHOCTH MCIIOJI30BAHUS PE3YIIETAaTOB
HCCIICIOBaHUSI B TEOPETHUYECKUX Kypcax, Ha ceMuHapax M (aKylbTaTHBax MO HCTOPHH
pyccKoi ureparypsl XX Beka.
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TUIHOJIOI'MYECKOE CXOACTBO CBAJAEBHOI'O ITIPUYUTAHUA
N CBIHCY B PYCCKOM U KA3AXCKOM ®OJIBKJIOPE

Annomayus. B cratbe paccmarpuBaeTcsi CBaJeOHBIH OOpsI B PYCCKOM M Ka3axXCKOM (DOJIBKIOpPE Kak
KyJIBTyposiornieckuil (peHoMeH. OCHOBHOE BHHMAaHHUE YAENISCTCS JTHMOJOTHH, PELENIUH U CIelu(puKe
JKaHPOB CBaJIeOHOTO PYCCKOTO MPUYUTAHMS U Ka3axCKOTo ChIHCY. PaboTa cTponTCsS Ha Hay4YHBIX KOHIIEHIUSIX
J1.C. JluxaueBa, M.M. baxtuna, B.S1. [Iponna, M.O. Aya3osa, F0.I'. Kpyriosa. Onpezensercs IpoucXoxIeHue
JKaHPOB, MX CBSI3b C JIPEBHUM OOPSIOM MHHILHMAINH, TOXJIECTBO JKAaHPOB HA PA3JIMYHBIX YPOBHSIX ITOJTHKH.
BersiBisieTcst reHeTHYecKast Koppelsiiys HOXOPOHHBIX U CBaeOHBIX IU1auell B MUpOBOM (onbkitope. OCHOBHON
METOJI UCCIIEI0OBAHNS COIIOCTABUTENIBHBIN B aCIeKTe KOMIIapaTHBUCTUKH. CBaieOHBIH 00psIT — 3TO KOMILIEKC,
OOBETMHSAIONIMI DIEMEHTHI Pa3IMYHOr0 poja (PUTyaJbHBIE IEHCTBHUS, MPEIMETH MaTepUaTbHONW KYIBTYDBI,
nieceHHbIH (GobkiIop). OH COCTOUT U3 YeTKO 0003HAYEHHBIX KOMILUICKCOB ISHCTBHIA, 00JIaIafONIHX CMBICIIOBON
3aBEPIICHHOCTHIO U (DYHKIMOHAIBHON 3HAYMMOCTBIO. B Iponecce NCTOPUYECKOro pa3BUTHUsI TeHETHYECKas U
CeMaHTHYEeCKasl HAIlOJHEHHOCTh OOPSIOBBIX ACHCTBHH yTpaunBaiach WM HMEPEOCMBICIUIACH, MOCTEHEHHO
npruo0OpeTast SICTeTHIECKHUH XxapakTep. B OonbIneli cTeneHn 3TH H3MEHEHHMS U TPaHC(OPMAIHH KacaloTcsl IUIaHa
BBIPOKCHHS, B OTIMYKME OT KOTOPOTO DIyOMHHBIN TIacT o0psaa (IU1aH colmep KaHusl) OKa3bIBacTCs Haubomee
ycToitunBEIM. OCHOBHBIM BBIBOZIOM SIBIISIETCSI THIIOTE3a O TOXKAECTBE JKAaHpa CBaJCOHBIX NMPUUUTAHHUN B
KyJIBType CaMbIX Pa3HBIX MHPOBBIX 3THOCOB.
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OPBIC ’KOHE KA3AK ®OJIbKJIOPBIHATBI KbI3 ¥3ATY
JOCTYPIHJAET'T KbIVIAY MEH CbhIHCY/IbIH
THUITOJOI'UAJIBIK ¥YKCACTBIF'bI

Annomayun. Makanana opbIC )KaHe Ka3ak (OJIBKIOPBIHIAFEI HEKe KUIO PACiMi MO/ICHH KYOBUIBIC peTiHe
KapacTheIpblIaapl. OphICc YiIEHy TOWBIHIAFB! KAJIBIHABIKTBHIH JKbUIAYbl MEH Ka3aKTBIH CHIHCY >KaHPIapbIHBIH
STUMOJIOTHSICBIHA, KOJNJAaHBUTybIHA, epeKulenirine 0acTel Hazap aymapbuiafsl. JKymeicra [I.C. Jluxayes,
M.M. Baxrtusn, B.S. Iporm, M.O. Oye3os, H0.I. KpynioBTbIH FBUIBIMH TY)KBIPBIMIAPEI HETi3re aJIbIHFaH.
JKanprmapielH IIBIFY Teri, ONApAbIH eXeyri Oacray BIPBIMBIMEH OaiJIaHBICHI, MOATHUKAHBIH OPTYPIIi
JCHTeHiH/eTi JKaHpIapAbIH YKCACTBIKTAphl alKbIHIAMAIbl. OIEMIIK (OJBKIOPAAFsl KOKTAy MEH YHIeHY
Ke31HJeT1 KaJbIHIBIKTHIH KblIaybIHBIH TCHETHKABIK OaiilaHbIChl 3epaeneHe . Heri3ri 3eprrey omici petinae
KOMITApaTUBHUCTHKA ACTIEKTICIH/E CaBICTBIPMAIBI 3epTTey 9JIici KoigaHbuIaapl. Heke kuro pacimi — opTypii
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3IIEMEHTTEpAI (CANTTBIK OPEKETTEP, MaTEPUAIIBIK MOICHUET 0OBEKTIIEP], OH (OIBKIOPHI) OipiKTIPETiH KeIeH.
On MaFbIHAJIBIK TOJIBIKTBIFBI MEH (DYHKI[MOHAJBIK MOHI Oap HAKTHI aHBIKTAaJIFaH OPEKETTep KUBIHTHIFbIHAH
Typassl. Tapuxu namy OapbIChIHIa FYPHIITBIK OPEKETTEP/iH IeHETHKAIBIK-CEMAaHTHKAIIBIK Ma3MYHBI KOFaJIBIIT
HeMece KalTa OWIacThIPbUIbIN, OipTe-0ipTe JCTeTHKANBIK cHumatka ue Oomanpl. Kebinece Oy e3repictep
MEH TYpJIeHAipylep OeifHeney TypiHe KaThICThI, COFaH KaparaHIa CalTThIH TepeH KabaTbl (Ma3MyHIBIK
HKOCIAPBI) TYPAKThl OONBIN IIbIFa/Abl. Herisri KOpbITHIHABI PETiH/IEe AYHHUE JKY3IHIETi CaH adyaH STHOCTap/IbIH
MOJICHMETIH/IeT] YIJIeHY TOMBIHAAFBI KaJbIHJABIKTBIH CBIHCY JOCTYPIiHIH YKCACTBIKTAphl Typasbl OOIKam
Kacaaibl.
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TYPOLOGICAL SIMILARITY OF THE WEDDING LECTION
AND SYNSU IN RUSSIAN AND KAZAKH FOLKLORE

Annotation. The article examines the wedding ceremony in Russian and Kazakh folklore as a cultural
phenomenon. The main attention is paid to the etymology, reception and specificity of the genres of Russian
wedding lamentation and Kazakh son su. The work is based on the scientific concepts of D.S. Likhachev, M.M.
Bakhtin, V.Ya. Propp, M.O. Auezov, Yu.G. Kruglov. The origin of genres, their connection with the ancient
rite of initiation, the identity of genres at various levels of poetics are determined. The genetic correlation of
funeral and wedding laments in world folklore is revealed. The main research method is comparative in the
aspect of comparative studies. A wedding ceremony is a complex that combines elements of various kinds
(ritual actions, objects of material culture, song folklore). It consists of clearly defined sets of actions that have
semantic completeness and functional significance. In the process of historical development, the genetic and
semantic content of ritual actions was lost or rethought, gradually acquiring an aesthetic character. To a greater
extent, these changes and transformations concern the plane of expression, in contrast to which the deep layer
of the ritual (the plane of content) turns out to be the most stable. The main conclusion is the assumption of the
identity of the genre of wedding lamentations in the culture of the most diverse world ethnic groups.

Keywords. Ritual, initiation, archetype, lamentation, image, symbol, synsu

1. Beeaenue

B coBpeMEHHOM MHPOBOM JIMTEPAaTYPOBEJICHUN TIOSBHICS HMHTEPEC K JPEBHHUM
ApXETUMUYECKHM KOPHSM Kakoro-imbo JUTEepaTypHOTo JKaHpa, Clokera, obpasa,
«CTpEMIIEHUE pACKPHITh TIIyOWHHBIE CBSI3W XYIOKECTBEHHOTO IPOM3BEIEHUS C €ro
MIPaOCHOBAMH, BBISBUTH B HEM Hambollee YHUBEpPCAIbHBIE MOJENH, apXETHITbI, KOTOPHIE
BBIBOJISIT €r0 Ha OOIIEKYIBTYPHBIN U 001eueoBeueckuit yposeHb» (MoOpaesa, [llamkuna,
Anunbexosa, 2022: 210). B ¢onpkiope ke 3Ty MIyOMHHYIO CBS3b MOXKHO OOHApPY>KUTb
0COOEHHO SIPKO.

M.M. BbaxTuH BBIAEIJ OCHOBHOW KOMIUIEKC, 3HAUMMBbIN JJI JPEBHETO YEJIOBEKA BHE
3aBUCUMOCTH OT IPOCTPAHCTBEHHOTO H BPEMEHHOTO KOHTEHTOB. OCHOBHBIMH 3JIEMEHTaAMH
9TOTO KOMIIIIEKCa ObLIM Oa30BBIC SIBICHHSI, HEOOXOIMMBIE JJ1sl BBKMBAaHUSI pOAA: €113, IUThE,
3a4arue, poXKJICHUE U CMEpTh, (a3bl comHIa u yHbl. «[Ipu 3TOM Bce 4ieHbl cocencTBa
(Bce 27eMeHTHI KOMITIIEKCa) PaBHOAOCTONHBI. Ela m muThe Tak e 3HAYUTEThHBI B 3TOM
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psiLy, Kak U CMepTh, M JICTOPOKJICHHE, U coiHeuHbIe (a3bn»y (baxtun, 1975: 360). Bee atr
MOHSTHS U ABJICHUS CBSA3aHBI CO CBAACOHBIM 00PSIOM, TIOITOMY CBaIb0a — 3TO CaKpajbHO-
CHUMBOJIMYECKUH U XO3SIMCTBEHHBIN aKT, B TOM M 3aKJIIOYACTCS IBOWCTBEHHOCTh JAHHOTO
putryaina. Kpome Toro B cBazeGHOM puTyasie NpOsBIAETCS IBOEBEPHE, TO €CTh CMEIIECHHUE U
CHHTE3 0oJiee APEBHUX JIOS3BIUCCKUX U S3IYECKUX MPEICTABICHUN U PUTYAJIOB, a TaKKe
OoJiee Mo31HUX, COOTBETCTBYIOIINX MOHOTEUCTUYECKUM PEIIUTHSIM.

[lo MHeHHIO y4eHBIX, «CBaJlcOHBbIC LIEPEMOHMH PACCMATPUBAINCH KAK BBIPAKEHHE
COIMMAIBHBIX IIeHHOCTeH maumacmopel» (Rosenberg-Friedman, 2012: 27). Csanpba
MOHMUMaJIach KaK KOJUIEKTUBHBIM 00psia. HeBecra, B IepByIo o4epe/ib, HOBBIH WICH CEMbH
u pona. HeBecra nomkHa Obuta obnajgars 310pOBbEM, YTOOBI POXKATh MMOTOMCTBO M OBITH
YMEJIoi X03iiKoi. B cBa/leOHOM puTyase NMPUCYTCTBYET HEJbI KOMIUIEKC TPEBHEUIIIX
Maru4ecKux OOpsIOB, TAKHX KaK KapIOTOHWYECKHE (OTIOAOTBOPSIONINE), OYHINAIOIINE
u oOeperaroline OOpsAOBbIC ACHCTBHS, CBSI3aHHBIC C PAa3IMYHBIMU JKaHPAMH W dTallaMH
cBanpObl. k. Dpelizep 3ameyaer: «XOA MBICIH, JIeXKalled B OCHOBE PHUTYaJbHBIX
JeWCTBUM, OMOTaeT BBIIBUTH HECKOJIBKO MPOCTBIX HHUTEH, KOTOpBIE MEPEIUIETAIOTCS B
3aIlyTaHHbIHM KIIyOOK, OTAEINTh A0CTPAKTHBIE IPUHIIMIIBI OT UX KOHKPETHBIX IPUIIOKEHUI
(Dpeitzep,1980: 10). Mannmanys HeBECTHI SIBIIAETCS, HAa HAIIl B3IV, 6a30BBIM CAKPaJIbHBIM
CMBICJIOM B MOHUMaHUU CBaIeOHOTO 00psiaa B MUpoBoM (oinbkiope. OOpsa MHULHALIMN
(mOCBsIILIEHHS HEBECTHI), IPEAIIOIararoIuil pUTyaabHyI0 CMEPTb, CBA3aHHYIO C OMOBEHHUEM,
OIIAKMBAaHUEM, U BO3POXKICHUE B APYI'HX UIIOCTACAX (MKECHbI, HEBECTKH, MaTe€pu) B CEMbE
Oymymiero mMyska. JKeHHX BHOCHT HEBECTY B JIOM Ha pyKax, TaK KaK OHa B CaKpaJbHOM
IUTaHE BOCIPUHUMAETCS B 3TOT MOMEHT KaK TOJIBKO YTO POAMBILIMKCS MJIaACHEL.

2. MarepuaJibl M METO/bI

2.1. MeTonnbl ucc/ielOBAHUS

ba3oBbIM METOZOM HCCIIEOBAHUS SIBISETCS THUIIOJOTHYECKHM U CpaBHHUTEIbHBIN
B AacIleKTe KOMIIAPAaTHBUCTHKH, ILIEJIOCTHBIA B OTHOLICHHHM TEKCTOB (OJIBKIOPHBIX
POU3BEACHUI.

2.2 MaTepuajbl HCCJIeT0BAHUS

B xauecTBe MarepuanoB HCCIEIOBaHHS HCIOJIB3YIOTCS BapHaHThl TEKCTOB PYCCKHX
MPUYUTAHUNA U Ka3aXCKUX CBIHCY.

3. O0cyxnenune

JlanHas Tema He ObuIa HCCIIEN0BaHa B (DOJIBKIOPUCTHUKE B ACHEKTE KOMIIAPATUBUCTUKHY.
J.C. JluxadeB Ha3pIBaJl CAMbIMH APEBHUMH JHPUUYECCKUMH KaHPAMH «IJIad U CIaBY»
(JImxaues, 1998: 328), ormeuas, UTO BCE COBPEMEHHBIE JIUPUUECKHE KAHPBl BOCXOIAT
K 3TUM apXauuHbIM (opmaM. OCHOBHBIMH JUPHUUECKUMH JKaHPAaMH CBafeOHOro odpsiaa
SBJISIFOTCSL IPUYUTAHMSA, BEJIMYAHUS U COOCTBEHHO necHu. CBaneOHble NPUYUTAHUS WU
MPUYETHl B PYCCKOM (POJIBKIOPE HMCHOJHSIOTCS OT HEPBOrO JIMIA (HEBECTHI) M WMEIOT
JpaMaTHYECKYyI0 OKPACKY, TaK KaK BOCXOJST K APEBHUM MMOMHUHAJIBHBIM IiadaM. HeBecra
MIPOILAETCS C POJHBIM JAOMOM, C OaTIOLIKOM, MaTyIIKOH U J0OUMBIMU noapyraMu. JKaHp
CBIHCY B Ka3axCKoM (osibpkiIope 00J1aiaeT aHaJIOTMUHBIMH [IPU3HAKaAMU. DTOT JKaHp CBA3aH
C MHUIMALMEN HEBECTHI, «yCIOBHBIMH OXOPOHAMI», TO €CTh C €€ PUTYAIIbHON CMEPTHIO
1 BO3POXKICHUEM B HOBOM KauecTBe. B.S. Ilponm cBsi3biBas reHe3uc BOMIEOHON CKa3KH
¢ 0OpsitoM nHMLManuu: «CKa3Kka COXpaHuIIa clie/ibl HeKOT1a IUPOKO PacipoCTPaHEHHOTO
00psima mocBsmeHns oHomecTBa. OCHOBHBIM COIEPIKaHHEM €ro OBIT Kak OBl Iepexos] B
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HOBOE COCTOSTHHE, B HHYIO, O0JIee 3peryio BO3pACTHYIO KaTerOpHIO, U 3TO B psfie CIydacB
NoHMMajach kak BpemeHHas cmepthy ([Ipomm, 2000: 336). Jlns roHOIICH WHHUIIMALIUS
yalle BCEro NpeAcTaBisia CypOBbIe CIIBITAHUS, CBSI3aHHBIE C OTAEIEHHEM OT OCHOBHOI'O
IUIEMEHU U BBDKHBAHUEM, a JJIS1 IEBYILIKY MHULIMALNS COIIPSKEHA CO CBaZeOHBIM PUTYaJIOM.
M. Ayn30B BBICKa3bIBaJl HJICIO, YTO y HCTOKOB (POPMHUPOBAHHUS DMUYECCKOW TIOAIMBI H
JINPUYECKON IPOTSKHON [IECHU HAXOIUIIUCH TUIAYH.

CBIHCY — 3TO IMPUYECKHIA CBaeOHBIN >KaHP, KOTOPBIM UCIIONHIETCS HAKAHYHE OThe3/1a
JEBYIIKH U3 CBOETO JI0Ma, IIPOIIAHUE CO CBOEH MOJIONOCTBIO, POAUHOMN, pOJCTBEHHUKAMHU
n noxapyramu. Bo Bcex cTpaHax CymecTBYeT OObIUail MpOLIAThCs C POAUTEISIMH,
POJCTBEHHHKAaMU U CBEPCTHUKAMH JIEBYLIIKH, KOTOPYIO OTIPABIISIOT K «IYKOMY Uy KaHUHY».
VY Ka3axoB Takoe CTHXOTBOPEHHE, MCIIOJIHAEMOE Ha CBaAbOE IEBYIIKH, HAa3bIBACTCS
«TIpOILaHKE JEBYIIKN», IIPOLIAHNE», «KPHK JIEBYIIKN», «BCTPEYA JEBYIIKH», «CBIHCY».
M. Ay330B BBIJICIHII €T0 B OTJEJIBHBIN jKaHpP Ka3aXCKOTO (POIBKIIOpA U TEPBBIM HCCIIEI0BAI
ero. B «Mctopuun nuteparyps» on HazBan ee «Komracy-tansicy», a C.Celdymmun —
«CpiHcbiMa». OqHAKO B MOCIETHUX COOPHUKAX M MCCICAOBATEILCKUX paboTax TepMHUH
«CBIHCY» 4acTO UCIIOJIb3YETCs U yKe CTAOMIIBHO BXOAUT B MHCTPYMEHTApUil COBPEMEHHON
(hONTBKIIOPUCTHKH.

B pycckoil TpaguuuMum — HakaHyHE CBaAbObl MPOBOAWICS JEBUYHUK, U MOAPYTH
MIPUCOEANHAINCh K MCIOJHEHUIO IpuYeTa HeBecThl. llpuyer HeBecThl B pyccKoM
(osbKIIOpe COCTOSAT U3 NPOCHOBI IEBYIIKM K CBOMM HOAPYraM BCIIOMHHATh COBMECTHBIE
TYJISHBS M CBOOONHYIO XH3Hb B JIEBUYECTBE. 3aMYXHIOIO CECTPY JIMPHUUECKas T'€pOMHS
MpocHiia paccKasarhb e, Kak JaJuTh ¢ pOACTBEHHUKaMH Oymymero myxa. Ho B Oojbieit
CTEIICHHM IIIa4 HEBECThI OB aJ[pecoBaH POAMUTEIISIM U COACPKal MPOChOy HE OTAABaTh €€
3aMyK:

OTHaroT MEHs, MOJIOY,
Ha uyxyto Ha cTOpOHRY,

3a 4y»OBO UyKEHHHA.
Hano sxuth — 00KuBaTHCS,
3a pobOTKy mpuMaTHcH,
3a poboTKy TSHKENYIO.

Ha uyxoit Ha crtoponymke (Kpymmos, 2018: 28). B mmade uyBcTByeTcs TpeBora
[I0 HOBOJY HOBOW JKM3HHM, TOCKA II0 POACTBEHHUKAM U BECEIbIO IMPOILIOro. JTO HE
03HAYaeT, 9TO HEBECTa HE XOTEea BBIXOAWTH 3aMy’K MJIM YacTO CTpajaja nu3-3a TOro, YTO
BBIXOJIUT 3aMy>K NMPOTUB cBoeH Bosu. ComtacHO ApeBHEN TpaJuIUH IJ1ay IpeecTBOBAI
cBaJlecOHOMY NUpy M APYrMM 3Tanam oOpsipa. HakanyHne cBagbObl MOAPYKKH HEBECTHI
OTBOZST €e B 0aHI0, I10CJIE YETO PACIUIETAIOT KOChI, KOTOPbIE 00513aTebHbI sl AEBYLIKH,
3aTeM BBIMJIETAIOT JIEHTHI U3 KOC M HEBECTa JApPUT MX CBOEH CecTpe WM He3aMYy>KHUM
noApyraM. OTO HayaJl0 OYEHb BaXKHOTO COOBITHSI — MPEBpAILCHHS, HHUIALUN HEBECTHI.
[Ipumep npuuHUTaHUSA HEBECTBI C MOJPYKKAMH:

VK TBI MHJIa MOSI ITOZIPYKEUKa,

YK TBI BRICTaHb U3 JyOOBOMU JTABHUIIHI,

VK ThbI pacuelin MOU PyChl a BOJIOCOUKH,

V3K BIJIETH MHE aJly J1a JIECHTOUKY,

Vi nepeuernn MeHs mo-crapomy (Kpyrmos, 2018: 47).
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[Ipuynranne ObUIO HE3aMEHHMBIM 3JEMEHTOM CBaJEeOHOTO pUTyasla M BBIMOIHSIIO
CBOIO TPaAMUUOHHYIO GyHKOHMI0. OHO mepeaaBajo HACTPOCHHE M COCTOSHUE HEBECTHI,
BBITIOJTHSIIO PUTYaJIbHBIE (DYHKIIHH, OTPaXKallo OTPEIEICHHBIE 3TaITbl 00pPs/Ia U OTHOIICHNE
K HeMy y4dacTHHKOB. CyIlecTBOBaia TakKe TCHXOTepaneBThdeckas GyHKINS CHUKSHUS
Harpy3Kd Ha HEBECTy IpH Tepexoie K 3peiomy Bospacty. CepjedHas apama HEBECTHI
Obula packpbiTa C MOMOLIBIO OCOOBIX MOITUYECKUX M CIIOBECHBIX CPEACTB U OOLIEro
TOHa mpuyeTa. B 1enom, B cBaeOHBIX MPUYUTAHUAX COXPAHEHBI JIPEBHHUE CTPYKTYPHI U
(hyHKIMH, TOSTHYECKHE 00pa3bl U TPATUIIMOHHBIE MOTHBBI.

CBaILCGHI)Iﬁ a4, MpUYIUTaHUC — 9TO CHUHTE3 CJIOB, MY3BIKU W APaMaTUYCCKHUX
JCCTBUM, B ATOM >KaHpe HauOojee IMOJHO pa3BUBAETCS CHUHKpeTH3M Qonbkiopa. [o
CUX TIOp JTOT JKaHpP pPacCMaTpuBaiCid KaK MY3bIKOBEAUECKHW WM (DUIOIOTHUYECKUH.
Jpamarndeckas CyTh CBaeOHOTO IpUUETa MaJIo HcciienoBana. [loatomy B maHHO# paboTte
pedb uIeT 00 aHan3e He TOJBKO TeKCTa CBaeOHOro MPUYUTAHUS, HO M €T0 UCIIOJTHEHHUSI.
be3 aroro anHanmuza HEBO3MOXXHO TOHSITh MHOTHME OCOOCHHOCTH KaK XYIOXKECTBEHHOTO
BPEMEHH, TaK M XyJI0KECTBEHHOI'O MPOCTPAHCTBA B ATUX (DONBKIIOPHBIX MPOU3BEICHUSIX.
XoTenoch Okl 0CO00 MOAYEPKHYTH 3TOT MOMEHT, ITOTOMY YTO OH B KOPHE OTIMYAETCS OT
O6H1€I‘O MHEHHA O TOM, 4YTO CBaI[e6HI)IC npuinTanrudg NpeaHasHa4€Hbl TOJIBKO JIS TOIO,
9T00BI KOMMEHTHPOBATh LIEPEMOHMIO CBaALOBI. 3BeCTHO, UTO HEBECTA IUIAYET, KOTAa ee
3acBaTad, U 3aKaHYMBACT IPUIUTATh IIepe/l BEHYaHHEM B IIEPKBH, TO €CTh 3a]I0JITO JI0 TOTO,
Kak cBaab0a 3akoHunTCs. [IprauTanust mo cirydaio cBaib0bl, MOX0KE, HE KOMMEHTHPOBAIN
CBaICOHYIO LIEPEMOHUIO, 3 YCUIUBAJIM JIpaMaThU3M CBa/IbOBI.

OCOOCHHOCTH XYJO)KECTBEHHOTO BPEMEHH B CBaJACOHBIX NPUUYUTAHHAX MOXKHO
MOHSTh, OTMETUB, YTO CaM CBaJICOHBIH MPHUYET UCIIONHSJICS KaK IOBECTBOBAHUE O YEM-
To, mpomcxonsanieM B MoMmeHT ucnomHenus. J.C. JluxadeB maer oOriee orpeeneHne
9TOM 0COOEHHOCTH: «XyHOKECTBEHHOE BpeMsl OOPSIOBOM MOI3UM — BpPEMsl HACTOSIIEE.
OOpsiioBasi 1M033MsI COMPOBOXKIACT 00psiA, odopmisieT ero, KOMMEHTHPYET, SBISECTCS
4acTpio ero. OOps MOXKET OBITh CBsI3aH C BOCIIOMHHAHUSMHU O TIPOILIOM, C MBICISIMU
0 OymymiemM, HO OCHOBHOE B 00pse — 3TO TO, UTO COBEpIIAEeTCS celdyac B MPUCYTCTBUHU
MHorux jronei» (Jluxaues, 1979: 215).

CoOBbITHSI, KOTOPBIE YK€ ITPOU3OIILIH, TAKKE BRIPAKAIOTCS B MPUYETAX C TOUKU 3PEHUS
HacTosimiero. Kpome Toro, 3To n300paskaeTcs He KaKk 4TO-TO CaMOCTOSITEIbHOE CaMo I10
cebe, a Kak mepecKka3 UCTOPUH HEBECTHI, KOTOPAs JKUBET TOJIBKO TE€M, YTO MPOUCXOAUT BO
BpeMs IIPUYETA.

HeBo3moxHOCTs M300pa3uTh cBajeOHBIH TNpuUYeT B OyaylieM BpPEeMEHH CHIIBHO
OoTIIMYaeTcs OT APYTUX HeApaMaTHYecKuX (OJIBKIOPHBIX JKaHPOB, MPO3bl U JIHPUKH.
OCOOCHHOCTBIO XyHOKECTBEHHOTO BPEMEHH CBaJcOHOTO MpHYeTa SBIAETCA TO, UTO
Bceria n300paxaroTcsi COOBITHSI, KOTOPBIE TPOU3O0IIUIA HA CAMOM JIeNIe, a TAKKe TO, UTO B
cBaJIcOHOM MPUYMUTAHUHU HET MPOILIOro U OYIyIIETo, a TONBKO HACTOSIINNA MOMEHT.

Bo w™HoOrmx kaHpax (ONBKIOpa UYETKO IMPOCIEKUBACTCS PA3IMYHE MEKIY
XyJI0KECTBEHHBIM BpEMEHEM M BPEMEHEM HCHOIHHTENs. Hampumep, KOHIIOBKAa CKa3Kh
SICHO TIOKa3bIBaeT 3TO. «5I Tam ObLI, MeJl, MUBO MUJI, [I0 yCaM TEKJIO, a B POT HE IOTMAaJIo»
— 9ra ¢opMmylia 3acTaBIISICT CIyIIATEIs HAPOJHBIX CKa30K cpa3y MOHATh, YTO BPEMs,
n300pakeHHOE B CKaszKe, M BpeMs Happaropa — 3TO paszHoe Bpemsi. OOBIYHO >KaHPBHI
(hoypKIIOpa MOBECTBYIOT O COOBITHSX IPOIIIOTO, KOTOPOE BOCIIEBACTCS B OBUIMHAX,
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HCTOPUUYECKHX MECHIX U O0auagax. YToObl OCMBICIUTE 3TH COOBITHS, O0BIYHO TPeOyeTCs
BpeMsI MCIIOJHUTENSI WM HappaTopa. JTH >KaHpPbl, HECMOTPS Ha UX AU PepeHIraIno,
00BEIUHSIET TO, YTO OHH BCEI/Ia PACCKA3bIBAIOT O TOM, YTO yxKe mpou3onuio. CBaieOHbII
MPUYET —ITO MOHOJIOT, KOTOPBIH HETIOCPECTBEHHO BEIPAKAET TO, UTO IIPOUCXOIUT B IAHHBIH
MOMCHT M UCHOJIHACTCA B HACTOALICC BPEMAI. Xy}lO)KeCTBeHHOC BpEMs B IIPOU3BEACHUN U
BpEMs UCIIOJIHUTEIIS B JAHHOM CJIydac COBIIaaroT. Xy,[[O)KeCTBCHHOC BpEMs B CBaI[e6HI)IX
MPUYUTAHUSIX BCEra IEJIOCTHO, CMHO, Hepa3lenMo, Kak eciu Obl 3TO ObUIO camo
peansHOE BpeMs. CBameOHBIA MPUYET BCETIa MepefacT COOBITHS M JIEHCTBHUS, KOTOPBIC
CIJI/IYIOT APYT 3a APYTOM BO BPEMEHH, HE MIPEPhIBAst €ro.

B cBsi3u ¢ 3TUM J10CTaTO4YHO OY/IET CPABHUTH KAPTHHY BPEMEHH B )KaHPE HE 0OPSIIOBOTO
(hOJBKIIOPHOTO JKAHpPA C KAPTHHOW BPEMEHH B CBaJcOHBIX NpuuuTaHusx. Hampumep,
XyJIO)KECTBEHHOE BpEeMs B JIMPUYCCKOW MECHE MOXKET MPEPhIBATHCS, OHO MOXKET OBITh
6BICTpBIM NI MCAJICHHBIM. DT0 BO MHOT'OM 3aBHCHUT OT HUCHOIHUTEA. TO €CTh UCTIOTHUATEb
[IECHU U JINPUYECKUN Tepoii Tu(GEpeHIIUPYIOTCS, @ B CBaIcOHOM MPUYETE UCTIOTHUTEIb U
JIUPUYECKAst TEPOUHS COCTABISIOT €NHOE 1IEeTI0¢.

B 910 BpeMst IeBYIIIKH, KOTOPbIC PAHbIIIC HABEINAIN HEBECTY, CUJICIH B KPYTY U HIHJIH
IIOJapKKU XCHUXY M €TI0 POACTBCHHUKAM. Kor):[a HavdaJlo TEMHCTb, HEBECTA IIpCpbiBaia
paboty u nena npuder. Takum 00pa3oM, BpeMs IpUYETa COBMAAN0 CO BpEMEHEM 3axo/a
COJIHIIA.

CBameOHBIC TPHUYUTAHUS TaKXKE XapaKTePU3YIOTCS OCOOCHHOCTSIMHU BBIPAKCHHS
IIpOCTpaHCTBA. Ot (1)yHK]_[I/II/I HUMCIOT OYCHBb TCCHYIO CBA3b C KOHKPETHBIM TCUCHUEM
BpEeMEHHU B HUX. Bpemsi M Xyl0KeCTBEHHOE MPOCTPAHCTBO OOYCIIOBJICHBI M JOMOJIHSIOT
JPYT PyTa, UX COYETAHUE MPHUIACT KAUECTBO, OTIMYAIOINIEE MPUUYEThI CBALOBI OT IPYTUX
*aHpoB (Qonbkiopa. [IpocTpaHCTBO B mpuyere O CBajhb0e B OCHOBHOM OIHCHIBACT
00CTaHOBKY, B KOTOPOH JICHCTBYeT HEBECTa M IMPOUCXOJSAT BCE COOBITHS CBaabObI, U
BBIPAXKAET TOJBKO MPOCTPAHCTBO, KOTOPOE XapPaKTEPU3YET JIAHHBIA MOMEHT.

Utak, cBajzicOHbIC NPUYUTAHUS TPU3BAHBI BBI3BIBATH OMPE/ICICHHBIC SMOLUU U
OIIYIICHUS Y OKPYKaIOIINX Jitoneit. « CBajeOHbIH 1ad» — 3T0 COSAMHEHUE TPAUIIMOHHON
MO3TUKKM U UMIIPOBU3aLMU. TpaauilMOHHO, C CaMOro Havaja cBajeOHON epeMoHuu (0T
CBAaTOBCTBA 10 CBaIlI)6I:I) HEBECTa AOJDKHAaA 6I)IJ'Ia UCIIBITBIBATh IMPUBA3AHHOCTL K cBOCH
JICBUYbCH JKU3HU JIOMA U BCSIUECKU BBIPAXKATh HEMPHUITHEC JKEHHUXA U €ro ceMbH. Eciu
HEBEeCTa MaJIO MOIJIAYeT Mepell TeM, KaK YUTH, 3TO BCe PABHO, UTO MPOSIBUTH K OJIU3KUM H
oJipyraM Majo yBaxkeHust u Jiro0Bu. Ho mocie Toro, kak oHa YHJIET B CEMBIO MY’Ka, HE
JOJIZKHO 6I:ITI: IIPOJIUTO HU KaIlUIA CJIC3. HoBrlie POACTBCHHUKU 6yIlyT B I'HEBC. 3[[601) MOKHO
YBUJIETh ATHUYECKYIO (yHKIHIO rpudeta. OCHOBHAS TeMa IpryeTa — 3TO Iuiad 0 «CBoOoIe
BOJIM» U MIPOILAHKUE C POJHBIM JIOMOM, POJICTBEHHHKAMU U TIOIPYTaMH.

4. Pe3yabTaThl HCCJIEM0BAHUS

[Tnayu B pycckom (osibKIIOpe MOXKHO KJIACCU(UIIMPOBATh B COOTBETCTBUU C dTAallaMu
CBaJICOHOTO pUTYyasa:

1. «[lnaun croBOpHbBIE» HCIOMHSIIMCH Ha CBaJIb0E, MOCie pyKOOUThs (KOTHa JICBYIIKa
MPOCUT POJIUTENCH He BBIAABaTh 3aMyK. Ecinm pomurtenu nanmv coriiacue, TO JIEBYIIKa
OOBHUHsIIA UX B PAaBHOAYIINHU M POCHJIA UX B3STh Ha3a] JaHHOE CJIOBO).

2. «TocTrOHBIC» MPHUUYETHI Pa3qaBaUCh Ha MPOLIATLHOM 00bE3[e POICTBEHHHUKOB,
ITOCJIe CBAaTOBCTBA (PKajloOBI M OOBHWHEHHWS, MPOCHhOA 3aIIUTHI OT JKCHHXA). 3aMYyKHSS
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JKCHIIIMHA [UTaKajla B OTBET Ha Tope Opaka, Ha KpHK HEBECTBI, )KalIyIOICHCs Ha TO, YTO OHA
paccranach co «CBOOOIHOM BOJIEi.

3. «lInaq Ha /leBnunnke» — llpomanue ¢ /leBudaecTBOM (CTpOUKA UCHIOTHSIETCA IITaYEM).

4. «banHbIE MTPUYUTAHUS UCIIOTHSUIACH BO BPEMs KyTIaHUs B OaHe Tiepe1 MX CBaIb00H.
OCHOBHBIM CoOjIepKaHHEeM OblIa MMPOCKOa 0 OIaroCIOBEHUH, JIOKHOE OCYXKIACHHE (TaKoe
JIOKHO€ OCYXJICHWE, YTO BOJAA JUIsl OMOBEHHs ObLa TIpWHECEHa ¢ 00JI0Ta W pacTonTaHa
«HE3HAKOMIIEM», KOHEM KECHHXA).

5. «CBaneOHbIH mmauw». Math, 104b U JIPpy3bs PA3ACIsIOT IIa4 BO BPEeMs YTPEHHETO
npoOyXIeHus, Korja HEBecTa IEepeosieBacTCs, PACIUICTAIOT KOCY, JKCHHX IOSBISETCS
B jgoMe. HeBecTa mpocHT NMOMOIIM Yy CTHUXHMH, POACTBEHHHKOB W moapyxek. Korma
HEBECTa IPOMKO IUIAKala, €€ MbITAINCH YCIIOKOUTh, HO CTAapIlNe >KEHIHMHBI COBETOBAJH
HE yCIIOKauBaTh HEBECTY, TIOTOMY YTO OblJla MPUMETA, YTO «ECJIM BBl HE Oy/neTe IuIakaTh
3a CTOJIOM (Ha JIGBUYHHUKE), BBl Oy/eTe IUIakaTh y cToj10a (B KOHIOIIHE, B JOME MYKa)».
W3 3TOTO MOXHO C/IeNaTh BBIBOA O TOM, YTO CBajeOHOE MPUYMTAHWE HEBECTHI TAKKE
BBITTOJTHSIIO MAarH4eCKyI0 3alUTHYI0 QYHKIIUIO.

B xazaxckoM Qoipkiope cymecTByeT cBaacOHbIi 00psn — «KbI3 y3aTy», T.€. IPOBOIBI
HEBECTHI, KOTOPBIA JIENUTCS Ha HECKOJIBKO 3TarmoB. Bo Bpems 3Toro puTyana HeBecTa
MIPOIIAETCS CO CBOMMHU POAUTEISIMHU M POJICTBEHHUKaMH. B cTapuHy BO Bpems IpOIIaHus
HEBECTa WCIONHSJIA «CBIHCY», OJTOT JKaHpP MPAKTHYECKH HUIACHTUYCH CBaJcOHOMY
MIPUYUTAHUIO B PYCCKOM (DOIBKIIOPE.

Vcnonnenne «ChIHCY» — 0[JHA U3 TPAULNN Ka3aXCKOTO CBaI€OHOTO pUTyaia. ITo THXas
MECHsI TIO/1 Ha3BaHUEM «CBIHCY» (OyKBaJIbHO «PBLAAHUS, BCXJIUIIBIBAHUEY ), U OHA 3aHUMAET
LEHTpaIbHOE MECTO cpeau oOpsaoBbIX meceH. Hu omHa ka3axckas JieByIIKa HE MMena
MpaBa HapylIaTh 3Ty TPAIUIHIO. 3a UCKIIOYCHUEM TeX JIEBYIICK, KOTOPBIX YKPaIH (aJbII
Kally) WIA KOTOpbIe COeXalH ¢ IIOOMMBIM YeJIOBEKOM MTPOTHUB BOJIM CBOUX POIUTEIICH.

W3BecTHO, YTO Ka3axXCKHE JICBOUKM C JIETCTBA CIBIIIAT CJIOBO «KbI3 JKAT YKYPTTHIKY
(meBymky mpuHAIEKAT APYTUM). OHO OBUIO MPUIYMAHO W MTOBTOPSUIOCH IS TOTO, YTOOBI
TICUXOJIOTHYECKH TOJATOTOBUTH JAEBYIIEK K Oymymiei >kxm3Hu. M kxorma oHum, B3pociesd,
MMOHUMAJIH, YTO PAHO WJIM TMO3IHO YHIYT B IPYTYIO CEMBIO W TOIMPOMIAIOTCA CO CBOUM
poIHbIM ouaroM. B n3BecTHOi necHe «bankaauiia» ecTh c0Ba O 3HAYEHUEM O UyBCTBAX,
BO3HHUKAIOMINX, KOT/Ia POJICTBEHHUKH TPOIMIAIOTCS C JEBYIIKOM.

bynannan acay Taiinait sxypreH 0achlH,

bonapceiy kannait sxkapra, nynue-ai, xap Kanumal

XKuna cBobogHa ThI, KaK BECEIbIi KEPEOCHOK,

Uneii sxe Oyaeurs cyxeHol Tol, Kanuma! (ITpussiB k cmupenuto) (Yaxaros, 1974: 204).

«CpIHCY» OCHOBaHO Ha BBIpRKEHHH IMOIMI U CTpEMJICHUH K cMUpeHunto. HeBecra He
cpasy HoKuaaJIa poHoM aoM. [Ipex e ueM nepecTynuTh opor poAHOro I0Ma, OHA BXOJIUT
B IOPTY CO CBOUM JKEHUXOM, TJIe €€ OTell JjaeT OiarociioBeHre MoJiofsiM — bara.

[Ipexxae uem oHa yiiIeT, OTeIl CIpaIInBall CBOIO 109b, Yero OHa Xod4eT. JleBymika moria
MIOTIPOCHUTH YTO YTOAHO B3aMeH (HalpuMep, JIOMIaJeil, JOPOTHe YKpAIICHHs, 30JI0ThIe
akceccyapsl, MmeOens 1 T.1.). Eif Hu B 4eM He OBITO 0TKa3aHo.

Kornma nmeBymika mporaercs, KTo-To, 0OBIYHO CTapIiast KEHIIMHA, KaK MMHIIeT ya9eHbIH
X. ApreiaOaeB (ApreiaOae, 1973: 18) O6epet Kycok BapeHOTo Msica, 0aypcaku, COlb HIIN
IPYTYO THIILY, TPEIBAPUTENBHO 3aBEPHYTYIO B TPSAMHUHYO cal()eTKy, U MPOBOIUT €O 110
TOJIOBE JIEBYIIKH 2-3 pa3a, 9ToObI «KYT» (CUacThe) He MOKUHYIT JJOM BMECTE ¢ HEel.
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JKanp «cbiHCy» HeoOxoauMo auddepeHIUPOBaTh OT KaHpa «KOIITacy». CauTaeTcsi, 4T0
KCIIOJIb30BAHUE ATOM JICKCHKH CBSI3aHO CO CTPAXOM TIEPEJI CIIOBOM «KOILTACY» (TIPOIaHuE),
KOTOpOE 03HAYAET, YTO HeBeCTa MOXKET (PM3NYECKU YUTH. [leByIKa cO CBOMMHU MTOJIpyTaMu
o0Xoamiia CBOWX POJHBIX, MPOIIANACh, UCIIONHAJA TPAIUIIMOHHYIO MECHI0 «CBHIHCY», B
KOTOPOIA I1ejia O CBOMX JIFOOMMBIX POAUTEIISX, O MPHUIATHBIX JCBUUbUX rOAax, KOTOPhIC OHA
IIpoBeJia JI0Ma, U O MEYaJIH PACCTaBAHUS C POJHBIMU U OJIM3KUMH.

HecMmotps Ha TO, 4TO JKEHUX €I HpaBHIICS, JIEBYIIKA, KOT/IA TIeJia IPOINaIbHYI0 MECHIO,
TOpBKO TIakana. Ecay oHa He TPONUBAeT Ciie3, TOBOPAT, YTO OHA C YAOBOJBCTBUEM
paccraercs co CBOMMHU POACTBEHHUKAMHU. B 3TO Bpemsi pOICTBEHHMKH HEBECTHI JAapUIIU
KOBpBI, TKaHW, YKpAIICHWs W TaK jajiee. BriojHe pa3yMHO, YTO U HEBECTE, U BCEM
POICTBEHHUKAM MPUXOAUTCS IMEPEKUTh BOIHUTEIBLHBI MOMEHT PAacCTaBaHUs, a JCBYIIKA
HE MOKET TOIIPOIIATHCS C POACTBEHHUKAaMU 0e3 ciies.

Kazaxu uzgaBna ropopuin: «OieH — co3/iH narmace (1apb cjioBa — cTux). B crenu
KQXKJIBIH MOT' COYHMHSATH CTHXH, [O3TOMY OT HEBECThI OXKHJIAJOCh HCIIOJIHECHUE CHIHCY
COOCTBEHHOTO IPOUCXOXJICHUs. Ka3axckue NEeBYIIKM COYMHSIIM CBOM COOCTBEHHBIE
MpOIIabHBIE TIECHH W TPHIyMBIBAIA MeNoguu. Te, KTO HE MOT COYHMHHUTH IECHIO,
oOpallaauch 3a MOMOIIbIO K aKbIHY M HAU3YCTh 3ay4nBajIk TEKCT. [IoBTOpeHHE yKE CIIETOro
TEKCTa He TPUBETCTBOBAIOCH. [1Jist 3TOro ObLIA CBOsI MpuuKHa. «CBIHCY» — 3TO HE MPOCTO
IIECHOIICHNE, a CBOETO pojia MOCIAHNEe, KPAaTKOe U3JI0KEHHE JKU3HU, OCTABIICHCS O3 IH.
JeBymika Onarofapuia CBOMX POIWTENIEH W POJCTBEHHHUKOB, TeJla O CBOMX MEYTax W
HajJekIax Ha Oyayiiee. Takke eCHEH BhICKa3bIBaJIM HEAOBOJBCTBO U OOM/IbI, HAIIPUMED,
3a TO, YTO BBIJAIOT OCCIPUIAHHUILY 3a OOraThlii KajibiM. B Hapoje coxpaHWIIOCh HEMaJo
TEKCTOB TIECEH CHIHCY.

OYyeJIeH YIKaH OefcHe,

AK yiire casiraH Jejere.

O3 YiiHHEeH KETKCH COH,

Kepren kynim HemeHe?!

Kaparaii epre ac 6ommac,

Ke13 6ana enre 6ac 6ommac.

O3 yliiHeH KeTKEH COH,

ban xecen e, ac 6onmac ([ana ¢ponbkinopeiabH aHTonoruscel, 2020: 318).

KaiipaHn aybuibiM Kasiajbi-ay,
Kapacam ke3iM Tanaapl-ay,
OJMEIITETeH e-)KYPThIM,
XKbinait ga sxbpltaid Kajaaabl-ay.
Bysirakrarn )KypreH 3aMaHbIM,
Binmeit e KanupiM eTepiH.
Maura MeHi caTKaHgan

MeH KYpTHI Ma jkay Ma efiM.

Ayn moOUMBIN MalleT PyKOW BAAJIH,
I'ma3a cMoTpeTh ycTaroT, Bce 0CTaeTcs B IBLIH.

JlroOuBIIas MeHs POIHS
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B cne3ax ocranacek HaBcersa.

['ne Bpems cuacTinmBoe, Kak JIETO )KepeOeHKa,

Hesenomo, uTo cuacTbe MOKMHET peOEHKa.

Pa3Be x 51 Oblia Bparom Bam, pojiHs,

UTto 3a KalIbIM BRI OTHATH dy:koMy MeHs? (Yaxatos, 1974: 178).

B 1O Bpems Kak IaBHBIM B «CHIHCY» OBUIO NpOIIaHHE JCBYIIKH CO CBOCH CTpaHOM
1 3eMJICH, NIEBYIIKa TaKKe MPOLIAach CO CBOMM JETCTBOM. DTO IPOLIAHUE JEBYLIKH C
TIOOETEHKOM-TaKMsI, BMECTO TIOOCTCHKN HAZACBAIOT CayKeye, KIMEIIICK.

«CBIHCY» — OJIMH M3 CaMBIX 00pa3HbIX KaHPOB, OOraThIll IUPUYCCKUMHU MIEPEIIMBAMH B
cBaJIcOHBIX TIECHSAX. XOTA €ro BHYTPEHHEE coJepKaHUe HAMOIHEHO IPYCThIO, BOJTHEHHEM
W cle3aMH, BCE 3aKaHYMBACTCS ONTUMHCTHYECKU. Takoe IO3UTHBHOE HACTPOCHHE
HEPa3pbIBHO CBA3aHO C TPAAULMOHHBIM MHPOBO33PEHUYECKUM pYCJIOM — HE HapyllaTb
o0blYan M TpaJuIUK Hapojaa, colmonarh poaurenbekue HactapineHus. K.C. MarbbkaHoB
OTMEYaeT, YTO «B APEBHHUE BPEMEHA YPaBHUBAIN/YIIOAOOISITH 3aMyKECTBO C IOXOPOHAMH,
a Mepexoj EBYIIKM OT OJHOTO Hapoja K APYroMy, U3 OAHOM cpenbl B APYIYIO, U3 OXHOU
COLIMAJIbHOM I'PYIIIBI B APYIYIO (OT JEBUUYbEH KU3HU K CTAaTyCy HEBECThI) OCO3HOBAJICS KaK
putyan «mepexogHoro oopsinay. [lo TpamgunuoHHOMY 00bIYal0, AEBYIIKA TEJa «CBIHCY
(«npuunTaHue), T.€. UCTIONIHSIIA PUTYaIbHBIN 1aw» (Matbsbkanos, 2020: 174).

Crtuxu, 3Byvamge B JCBUYBMX YCTax, OOrarsl TpaauLMOHHBIMH oOOpazaMu U
HallMOHAJIBHBIMM MOTHBaMM. Takue sTHorpaduueckue neranu kak «lllambiMa Takkah
mram TeHrey, « Kbutkbiaa 6ap Ty KYHpbIKy, «bBburrapbl TOKbIM OYKITEIi, MEH aFrama OKIIeli»,
«Kapanan kam3omn ninrinaep, ;ki0ekTeH apkaH ecinaep», «byblHFaHbIM OeiMe Kice Me enli»,
«Here ecTi ekeH KbI3 COPJIbI ChbIayMEHEH, Tall IIBIOBIKTAl aml Oelin KblHayMeHeH», «bip
OermrreTiM Oap emi Typusiian» SBISIOTCS HE MPOCTO NETalsIMU OBITa, B HUX 3aKITIOYCHBI
TpaJUIIMOHHbIC CHMBOJIBI KQ3aXCKOH KYJIBTYPBI.

XKanp «cbIHCY» CTpPOUTCS Ha TIIyOOKOM IOATEKCTE, CUMBOJHMKE M IICHXOJOTHYECKOM
napamienuzme. HekoTopble Tpombl MOTYT II0Ka3aTbCsi HEOKUIAAHHBIMH, HO B HX
IIPOMCXOXKIEHUH IIPOCIICKUBACTCS JPEBHEE MUPOBO33PEHUE U apXETUINYECKHUE 00pa3bl.
C TOUKHM 3peHHs BHEITHEHW KOMITO3UIIMH CTHX COCTOUT U3 YETBIPEX CTPOK, B OOIBIINHCTBE
cllyyaeB, U3 JIECSTH, ONMHHAIIATH CJOrOB B KaxK10# crpoke. «ChiHCY» «bankaguma
SIBISIETCS. TPAAMLIMOHHBIM IIPUYETOM, KOTOPBIH UMEET JPEBHIOI UCTOPHIO U UCIOJIHACTCS
B HAcTosIIee BpeMs. B 3ToM TekcTe O mpekpacHOW Xamumie OObESIUHSIOTCS >KaHPBI
MPUYUTAHKS U BeJTMUaHHS, OTUIAKMBAHHE M BOCXBAJICHHE XaJIUIIIH.

OOpsin mpomanHusi ¢ JEBYIIKOH — MHOTOJTAHOE COOBITHE: Iepen cBaaeOHON
LEPEMOHHEH KHUTENW ACPEBHU W ONM3KHE POACTBEHHUKH NPUINIAILAIOT JEBYIIKY H
IPOSIBIISIIOT O HEW 3a00Ty, AapsAT MONApKU. 3axXois B KaXIbld JOM, IEBYIIKA IUIa4eT U
BBIpaKaeT CBOIO Ieyalb, a 3aTteM yremaercs. [1o 3amucsm A.JleBmmHa, BO BpeMs TaKOTO
MPOILAHKS ACBYLIKY MHOIA HECIM Ha TOJCTOM KOBpe. FIMEHHO Ha 3TOM dTare JeByIIKa
BBIIIJIAKMBACT CBOIO I€YaJlb U HCIOJIHSECT CHIHCY, POACTBEHHHUKH, COINIACHO TPAAULIUH,
yTemaroT ee. Bo Bpemst mporaibHON BCTpedr ¢ OpaToM JeByIIKa 00palaeTcs K HeMy C
KPHUKOM H TIa4eM, STOT 3MU30]] HATIOMHHAET TPAJAUIUIO IPUXOAHUTH B IOM OpaTa B MOMEHT
CcMepTH OJIM3KUX POJCTBEHHHUKOB. DTO HE CAMHCTBEHHAS YepTa, KOTOpast COMMKACT ChIHCY
C TpaypHBIMHU IUIa4aMU. PuTyan BCTpeuu 1 NpoliaHus ¢ pOACTBEHHUKAMU JIEBYIIKH TaKKe
COIIPOBOXKJAETCS TPAyPHBIMU IIECHAMU. He ToNbKO LIepeMOHUS CBIHCY, HO U €€ COIEePKaHNe
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Y TOH CBSI3aHBI C TpaypoM. Bce 3To ToKa3bIBaeT, 4TO MPOUCXOKICHIE CBIHCY MOYKHO OTHECTH
K pUTyaJpHOMY IU1ady. To ecTh B IPEBHOCTH IEPEXOT ICBYIIIKH U3 OHON CEMbH B APYTYIO,
13 OTHOH Cpezibl B IPYTYI0, U3 OHOM COLUAIbHOM IPYIIIBEI B APYTYIO COLMAIBHYIO IPYIILY
(oT He3aMyXHEH NEBYIIKH JO CTaTyca »CHBI) OBLT CBSI3aH C «OOPSIOM TIOCBSIICHHS.
[TosTOMy O TpaauLMK JEBYIIKA IPOU3HOCUIIA CHIHCY U COBEpLIANa PUTYaJbHBIN Ij1ay.

5. 3akiroueHnue

CX0/IcTBO M@Ky CBaJIcOHBIM ITPUYUTAHUEM B PYCCKOM (DOJIBKIIOpE M CHIHCY COCTOUT B
TOM, 4TO ITECHS MPEJICTABIISET COOOH MOHOJIOT, UCIIOJTHIEMBIH OT IIEPBOTO JIMIIA JIUPHUISCKOM
TepOMHU, U BKJIIOYACT B c€0S MOMEHT MMIIPOBU3AlMU. B NpUYUTaHUU M CBHIHCY OOIas
TEeMaTuKa: MPOIaHUe C MOJOIOCThIO, CO CBOOOHOM KHU3HBIO B JIEBUYECTBE, OATIOIIKOH,
MaTyIIKo#, MOAPYKKaMHU B POIHEH, Iyratomias aTMocgepa HOBOH CeMEHHOM KU3HH (MyX
qy>KOM 4y>KaHWH). B MOATHKE MaHHBIX JUPUYECKHUX KAHPOB MPHUCYTCTBYET CHUMBOJIHUKA,
MICUXOJIOTHYECKUH TapayieNIi3M, I[OCTOSIHHBIC SIHTETHI, CIEHUPUUSCKUN XPOHOTOI.
TakuMm 00pa3oM, BpeMs MPUIUTAHUN U CBHIHCY XapaKTepHU3yeTcs Kak HaCTOsIIee Bpems,
KOTOPO€ II0 CBOEH MpUPOJE HEOTACIUMO OT IPAMATUYECKOr0O MOMEHTA M COBIAJAET C
peajJbHBIM BPEMEHEM.

bezycnoBHO, CylIeCTBYIOT ONIPEAEICHHbBIE MAPKEPHI, OTPAXKAIOIIHNE KYIbTYPOJIOTHUECKUE
Y HCTOPHYECKHE 0COOEHHOCTH dTHOCOB B Ka3aXCKOM U PYCCKOM (DOIBKIIOPE, HO TPEBHSS,
apxanyHasi OCHOBa CBaJICOHBIX PHUTYallOB OCTAaeTCS HACHTHUYHOW. llpuumranus, Takxke
184, IPUYET — ATO 0COOBIE JINPUUSCKHE )KaHPBI HAPOIHOM 00PSTOBOM MT033UH, CBSI3aHHBIC
C TIOXOPOHHBIMH W CBaJcOHBIMHM IIEPEMOHUSMU. DTOT JPEBHUN JTUPUYCCKUN KaHP
CYLIECTBYET y BCEX HapO10B. DTO MOATBEPKAET OJJHOPOAHOCTH APEBHETO APXETUITHYECKOTO
HApOJHOTO CO3HAHMS WM KOJUIEKTHMBHOIO Oecco3HaresibHOro. B MupoBoil nmuteparype
CYIIECTBYET MHOKECTBO ITPUMEPOB MOrpedalIbHbIX I1adeii: Oubneickuii miad Jlapuma Haj
ABeccanoMoM, Tu1ad AHIpOMaxu Hajx youTteiM ['exTopom, miad SIpociaBHBI O TUIEHEHHOM
Hrope, tutau Axana-cepsl HaJ BepHbIM KoHeM Kymarepom. B cBoeM mOXOpoHHOM Iutade
— kormake (kupr.) KaHbIke# OoTuTakMBaeT HE TONBKO JIMIYHYIO YTPAaTy U CeMeiHOoe Tope, HO
W JaeT OICHKY BCEH JKM3HHM W JAOCTIKEHWH Manaca, MPU3BIBAacT €ro OpaTheB-pOAHYCH
NPOJOJDKUTE AENIO BOXKISA. Mbl MOXEM MpPEANoNIoKUTh, YTO IUIa4 TFEPOMHU — BIOBBI
CYIIECTBOBaJ YK€ B paHHHX BapuaHTax smoca. JlJisg Halmmx MpeKoB Tu1ad ObLT HACTOIBKO
Ba)KEH, YTO COCTABIIJI OCHOBHYIO YacTh YCTHOTO HapOAHOIO TBOpuUecTBa. B pycckom u
Ka3aXCKOM (POJIBKJIOPE CYIIECTBOBAIU MPO(ECCHOHANBHBIC BOTUICHUIIBI, UCTIOTHSIOIINE
Kak cBajJicOHbIC, TaK W TOrpedalibHbIe TUTAYH—KOKTAy. B HacTosiiee BpeMs «CBIHCY»
BHOBb BO3POXKJAETCsI, B TOM CIIy4yae, €Clid HeBeCTa HE HCIIONHSAET «CBIHCY» caMma, TO 3a
Hee MOI0T CHOXM WJIM BomieHHUIBl. [lo ka3axckoil Tpaaunmy, BOIUIEHHIA 00S3aTelbHO
JIOJDKHA OBITh 3aMy’)KHEH KCHIIMHON W uMeTh jaereil. «Kaxmas miuakanpiuiia obsagaer
3aracoM TPAJUIMOHHBIX 00pa3oB M CpPaBHEHW, HO BapbUpPYeT WX COOTBETCTBEHHO
CBOEMY BKYCY, HAaCTpOCHHIO. B CO3HaHWHM TUIAKaJBIIUIBI CYIIECTBYET TpPaTUIMOHHAS
«CXema», KOMIIO3MLIMS IIj1aya, KOTOpasi COCTOUT M3 PACIOJIOKEHHBIX B ONPEICICHHON
ITOCJIeIOBATEILHOCTH «00mmx MecT» (Bacmibe, 1971: 94).

[lepBoHauanpHass TpaauIUs TPUIATAHUS HA TOXOpPOHAX OOpeTaer HOBYIO
WHTEPIIPETALNIO0 U TPAKTOBKY B CBaJIEOHOM puTyaje. ITo 00bICHIETCS UIEe O TOM, YTO
cBaib0a JUIT HEBECThI CUUTACTCS «yCIOBHBIMU MOXOPOHAMH» W T€HETUYECKH CBSI3aHa C
OOpsIZIOM WHUIMAIIAN JICBYIIKHA, TO €CTh €¢ MHHUMOW CMEPTH M BO3POXKICHHUS B HOBBIX
UIIOCTACAX >KEHbI, MATEPH U CHOXHU.
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HMHTEPTEKCT: OAEBH IIBITAPMAJIAP/IBIH
MOHI'IVIIK TUAJIOT'BI

Anodamna. Maxanana MHTEPTEKCTYaIBUIBIK KYOBUTBICBIHBIH bateic sxoHe 1LIbIFpic omebueTiHae KopiHic
TaOybl TAPUXH KOHE CATBICTBIPMAITBI TYPFBIIA )KaH-)KAKTHI 3epAeIcHe i, OneOn MOTIHACP Il TalAay/IbIH THIMI
onici peTiHAe WHTEPTEKCTYyaIJbUIBIK TEOPUSCHIHBIH MYMKIHJIKTEpl CHIATTANBIN, OHBIH (IIOCOPHSIBIK
Oactaynapbl (MHMECHC, PEMHHHCLEHINS), KJIACCHKAIBIK >KOHE IHOCTCTPYKTYPAJIMCTIK OaFbITTarbl JaMybl
capasiaHa/ibl. MIHTEPTEKCT YFBIMBIHBIH JOCTYPJi MOACHHETTEp MEH oeOMeTTepleri exelieH Kele KaTKaH
peniHe epekile Hazap ayAapblIafbl. OJeM oieOWeTiHIH YITiiepi, COHBIH INIHIE Ka3ak oaeOHMeTiHaeri
HA3Mpareiilik JOCTYPIiH HMHTEPTEKCTYaJIAbUIBIK KYOBUIBICBIMEH OailflaHbIChI KEHIHEH KapacThIPbLIa/IbI.
Maxkanana Ilmaron, Apucrorens, Kpuctesa, baptr, Pudddarep, conmaii-ax M.O. Oye30BTiH 3M0C Typajbl
naibIMaapbIHa CYileHe OTHIPBIIN, MOTIH/AEP apacChIHAAFbI TAPUXH, MOJICHH OalJIaHBICTAP/IBIH CHITATHI AllIbLIA/IBI.
MaxkanaHbIH HETi3ri MakcaThl — 9JeOM MOTIHIEpHEeTi MHTEPTEKCTYAIIBUIBIKTEIH POIli MEH epeKIICTiKTepiH
aHBIKTAll, OHBIH 9/IeOMeTTaHyAaFbl MAHBI3IBUIBIFBIH Oaraiiay. 3epTTey OapbICHIH/Ia HHTEPTEKCTyaIbIK, TAPIXH-
KOMITapaTUBHCTHKAIIBIK )KOHE MOJICHHETapaJIbIK Tal/ay 9J{icTepi KOIAaHbUIa Ibl, OYJI HHTEPTEKCTYaJABIIBIKTBIH
TapUXHU JKOHE 9/1e0M JaMybIH CajbICTBIPMAJbl TYpAe 3epTTeyre MYMKIiHAIK Oepexmi. 3epTTey HOTHXKECIHIE
MHTEPTEKCTYaJIBUIBIK TEOPUSICHIHBIH 90 MOTIHACPAl TanJaydarbl MaHBI3AbI 9JliC eKeHI aHBIKTalajbl.
Onebu MOTIHAEPAETT MHTEPTEKCT JNIEMEHTTEPl TapuXH HKOHE MOIACHHETapasbIK OailmaHbICTApIBbIH KepiHici
peTiHze YChIHBUIAABL. 3epTTey 9e0neTTaHy CanachlH/ia HHTEPTEKCTYalIbUIBIKTHI TEPEH TYCIHyTe, OHBIH o/1e01
JKOHE MOJIGHM MOHMOTIHZETI OpHBIH OarajayFa, COHIal-aK o/eOM IIbIFapMallbUIBIKKA XKaHA Ke3KapacTap
KaJIBIITACThIPyFa yliec Kocajbl. BiiM Oepy MeH IIbIFapMalibUIBIK YIEPICTep/ie MHTEPTEKCTYaIbLIBIKTHI
KOJIZITaHy MYMKIH/IIKTEpiHEe UACSIIBIK HET13 00a alajibl.

Anevic: Maxkana BR21882298 «Kaszakcran oneOMeTTaHybl MEH OHEpPTaHYBl QJIEMIIK T'yMaHHTapIBIK
OITIMHIH TY)KBIPBIM/IAMAJIBIK BOJIOLUSICHI asChIH/a» K00achl OOMBIHIIA YCHIHBIIIBI.

Tyiiin co30ep: VIHTEPTEKCTYaJIbUIBIK, HA3UPAreilslik JoCTYpP, MHMECHUC TEOPHSICHI, (OIBKIOPIBIK
MoTiHzep, bareic xone LIbIFbic onedueri.
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UHTEPTEKCT: BEUHBIN JIUAJIOT JIUTEPATYPHBIX
IPOMU3BEJEHUI

Annomayus. B craTbe BCECTOPOHHE HCCIENyeTCs ()eHOMEH HHTEPTEKCTYaIbHOCTH B 3aI1aJHON K BOCTOUHON
JIUTEpaType ¢ HCTOPUKO-CPABHUTEIILHON MEPCHEKTHBEL. PaccMaTpuBaloTCs BOSMOXKHOCTH HHTEPTEKCTYaIbHOM
Teopun Kak 3(PGEKTHBHOIO METOJa aHAIM3a JINTEPATYPHBIX TEKCTOB, MpOCIexuBatorcs e€ (unocodekue
UCTOKHU (MUMECHIC, PEMUHHCIICHIINS ), PA3BUTHE B paMKaX KIIACCHYECKON U IIOCTCTPYKTYPATHCTCKOMN Tpa L.
Ocoboe BHUMaHUE yIeNsIeTCsl HCTOPUIECKOH PO HHTEPTEKCTa B TPAUIIMOHHBIX KYJIBTYpax U JIUTEparypax.
ITpuBoasTCS MHOTOYMCIEHHBIE TIPUMEPHI M3 MHPOBOM JIUTEPaTyphbl, B YAaCTHOCTH aHAIMU3UPYETCS CBA3b

124 M.O. 9ye308 ambviHOaFbl D0ebuem KHcaHe OHep UHCMUMymbl "Kepyen" | Ne2, 87-mom, 2025



"Keruen" scientific journal Ne2, 87 vol, 2025 ISSN: 2078-8134 [ elSSN: 2790-7066

Ka3aXCKOM TpaauIMK Ha3upa ¢ MHTePTEKCTyalIbHbIMU IpolieccamMu. Ha ocHoBe Tpynos [lnatona, Apucrorens,
Kpucresoit, bapra, Puddarepa, a Taxxke M.O. Ay?r30Ba pacKpbIBalOTCsS HCTOPUYECKHE M KyJIBTypHBIC
B3aUMOCBSI3M MexTy Tekcramu. OCHOBHAsI LENTb CTAaTbU — BBIIBUTH OCOOCHHOCTH MHTEPTEKCTYalbHOCTH B
JIMTEPATYPHBIX NMPOU3BEACHUSX U OLEHHUTH €€ 3HAYMMOCTb B JINTEPaTypoBeJeHHU. B paboTe mpumeHstoTcs
HMHTEPTEKCTyaJIbHBIH, HCTOPHUKO-KOMIIAPATHBHBII M MEXKYJIBTYPHBIH METOIbI aHANN3a, IT03BOJISIONIHNE
KOMIIIEKCHO HM3YYHUTh SBONIONHIO MHTEPTEKCTYyaTbHOCTH. Pe3ymbTaThl MCCIEHOBAHHS ITOATBEP)KIAIOT, UTO
TEOpUsT UHTEPTEKCTYAJIbHOCTH SABJISICTCA Sq)(beKTI/IBH])IM UHCTPYMEHTOM aHajJIu3a JIMTEPATYPHBIX TEKCTOB.
VHTepTekcTyallbHbIE 2JIEMEHTHI PACCMATPHUBAIOTCS KAK OTPayKCHHE NCTOPUYCCKUX M MEXKKYJIBTYPHBIX CBSI3CH.
HccnenoBanne BHOCHT BKJIQJ B OCMBICICHHE HHTEPTEKCTYadbHOCTH KaK JIUTEPATypHOTO U KyIBTypHOTO
(eHOMeHa, COCOOCTBYET Pa3BUTHIO HOBBIX IOJXOJOB B JIMTEPATypHOM TBOPUECTBE, a TAKKE MOXET OBbITh
HCIIOB30BaHO B 00Pa30BaTEIbHBIX H TBOPYECKUX TIPAKTHKAX.
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ETERNAL DIALOGUE IN LITERATURE:
A STUDY OF INTERTEXTUAL RELATIONS

Abstract. This article provides a comprehensive historical and comparative analysis of the phenomenon
of intertextuality as manifested in Western and Eastern literary traditions. It explores intertextuality as an
effective analytical tool in literary studies, tracing its philosophical foundations (mimesis, reminiscence) and
its development within classical and poststructuralist frameworks. Special attention is paid to the longstanding
role of intertext in traditional cultures and literatures. Through a range of examples from world literature, the
study examines the connection between intertextuality and the nazira tradition in Kazakh literature. The works
of Plato, Aristotle, Kristeva, Barthes, Riffaterre, and M.O. Auezov are employed to uncover the historical
and cultural relationships between texts. The main objective is to identify the role and distinctive features
of intertextuality in literary texts and to assess its relevance in literary scholarship. Intertextual, historical-
comparative, and intercultural methods are applied to investigate the evolution of intertextuality across literary
contexts. The findings confirm that intertextual theory serves as a powerful method for textual analysis.
Intertextual elements are interpreted as markers of historical and intercultural relations. This research contributes
to a deeper understanding of intertextuality within both literary and cultural contexts, offering new perspectives
for literary creativity and providing a conceptual basis for its application in educational and creative domains.

Acknowledgments: The article was published within the framework of the project BR21882298 «The
literary and art history of Kazakhstan in the context of the conceptual evolution of global humanitarian
knowledge».

Keywords: Intertextuality, Nazira tradition, Theory of mimesis, Folkloric texts, Western and Eastern
literature.

1. Kipicne

3amaHayu o1eOMeTTaHy callachlHIa MOTIHACPAIH TePeH Ma3MYHBIH alllyFa OarbITTaj-
FaH MHTEPTEKCTYAIIBUIBIK TEOPHACHI €peKIle MaHbI3Fa He. MHTepTeKCTyalIbUIbIK
TYXKBIPBIMJAMachl aJaM3aT TapuXbl OacTajbll, MOTIHIEP Typasbl mNaibIMaayIap
nmaiija OOJFaH eXenri MoyipiaeH Oactamanbl. bynm KyObUTBIC MOTIHAEPAIH ©3apa KoHE
MOTIHHIH OpTYpJI cayajapFa jKaTaTblH 0acka MOTIHAEpPMEH HeMece IUCKYypCTapMeH
KapbIM-KaTBIHACBIHBIH JKUBIHTBIFBl PETiHAE KapacThIpbuIaZbl. MHTEPTEKCTiH Herisri
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epeKILeNiri — aBTOp/IbIH 0acka MoTiHAepre (IIbFapMalapra) caHajbl TYpAe MarblHAIBIK
ciiteMe JKacaybl, COHJAaW-aK JoWeKce3lep, aUTIo3HsIap, Mapojusuiap, Iularuar,
PEMHUHHCILIEHIMSIIAP JKOHE 0acKa Jla TocuIaep apKbUIbl e3apa OaiaHbic opHaTybl. by
KYOBITBIC TEK KOpPKEM IIbIFapMayiap apachlHJa FaHa eMec, TYpJl eHep cajalapblHia
— CypeT, My3blKa, KHHO, TeaTp TYbIHIbUIapbIHIA jaa ke3neceni. CoHbIMEH Karap, Oip
OHEp TYPIHIH CEKIHIIICIHEeH aJbIHFaH «MOTIHIEP/i» Nai/ataHybl HHTEPTEKCT HEMece
WHTEPMEINAJABUIBIK JICTT aTalajIbl.

One0u ChIH TEOPHSCHI, COHJal-aK MOTIHTAHYJAFbl UIbIFapMaliapAbl TajJay/IblH
OHTAMIBI 9Jici peTiHAe HMHTEpTeKCT aiFam peT 1967 sxputbl (paHIy3 3epTTeylici
IOmus KpucreBa TapanblHaH FhUIBIME aiHalbIMFa eHrizinai. JlereHmeH Oysr Tocii
Typasibl TECOPHUS O3IHIIK JKaHAJIBIFBIMEH KeJreHiMeH, Muxawin BaxTHHHIH MOTIHTaHyFfa
KaThICThI JTHAJIOIU3M, MOJU(OHHUS, XPOHOTON TeopusiapbiMeH e3ekrec eai (Kpemuesa,
2014: 59-61). KO.KpucreBaHbIH HHTEPTEKCTYAIIbUIBIK TEOPHICHIHAAFBl YCTaHBIMAAP
nocrerpykrypanucrep K. deppuna, P.bapTTein eHOeKTEepiHIe )KaaFackH Taybil (Bomakos,
2008), acipece, MOCTMOACPHUCTIK MOTIHACPI 3epTTEey OaphIChIHA KEHIHEH KOJAaHbUIBIII,
o/eOM IIbIFapMaHbIH Oacka MOTIHAEPMEH OalijlaHBICHIH alllblll KOPCETyre MYMKIHJIK
Oepai. FrutbiMu napaaurManap aybiCKaH CaibIH TYPJICHIN OTBIPFaH MHTEPTEKCTYaJIbIITBIK
TEOpHsCHIHBIH XX FaChIpJIaFbl TAPUXH JAaMy catbuiapbiHaa A.H. BecenoBckuiiain Tapuxu
nodtukackl MeH @. ne CoccropiiH aHarpaMManiap Typaibl TEOPHSCHl TYPFaHIBIFbIH
(BacuipuukoBa, 2016), I'bnym, M.Puddarep xone XK. JxkeHeTT cuskThl Oacka Ja
TEOPETUKTEPIIH HMHTEPTEKCTYAIIBUIBIK TEOPUSCHIHBIH KalbINTACybIHJIA EPEeKIIe YJiiec-
Tepi Oap ekeHiH aram eremi3. JlereHMeH Makaiaga OyJl FalbIMAapIblH eHOCKTepiHe
TOKTaIManMbI3. OJ1 )KeKe 3epTTey KYMBIChIHA KYK O0JIaThIHIBIKTaH, KEHIHT1 3epTTeyliepae
KapacThIPY/Ibl )KOH KOPJIiK. ByJl 3epTTey aschiHaa 0Chl HOCTCTPYKTYPATUCTEP YFBIMBIH/IAFbI
WHTEPTEKCT TEOPHUSICHIHA aJIFbIIIAPT OOJIFAH KOHE 3epPTTeyJIep MEH Ka3ipri HHTEPTEKCTEPIiH
Barbic sxone IIbirbic 91€0MeTI MOTIHACPIHACT] JaMy YASPICTEPIH CaJIBICTHIPMAIbl TYPIE
KapacTBIPyAbl MaKcarT eTill OTBIPMBI3.

WHTepTeKCTYya AbUIBIK TEOPUACHIHBIH MaHBI3ABIIBIFBIH TEPEH TYCIHY — opeOuerTta-
HYy CajacChIHbIH KaHa KbIpJapblH allyfa MYMKIHJIK OCpeTiH MaHBI3Jbl Kajam OOJIbII
TaObUTaJbl. bByn Makanaja WMHTEPTEKCT KYOBUIBICBIHBIH —OipKaTap —acrekrijiepi
MEH OJIapiblH 9oJaeOMeTTeri KOJJaHbIC aschiHa Oaca Hasap aymapbuiaabl. Ce0eOi
MHTEPTEKCTYaIbUIBIKTBIH TEOPHUSACHI OTE€ KON 3epTTeNTeHAITiHe KapamacTaH OHBIH
Barbic onebueti meH IlbiFbic omeOueTIHACT] 1aMy TapHXbl JKOHE OHJAFbl JKEKEICTCH
YpIicTep CcajbICTBIpMalibl 3€pTTE€y HBICAHBI PETIHAE a3 KapacThIPBUIFAH TAaKBIPHIIIL.
CoHIBIKTaH 3epTTey OaphICHIHIA HHTEPTEKCTY I IBUIBIKTHIH TAPUXHU HET137Iepi MECH OHBIH
onebuer meH QONBKIOP canalapblHAarbl KOpiHICTEpiHe, polli MEH epeKIICTIKTepiHe
Tajjay skacaiajpl. DTOCTBIK KbIPIApJbIH, KOHE MKOJIIrepiep/AiH KalbIITacybIH/aFbl
MOTIHapaJbIK OalaHbICTApABIH epeKIIeTikTepi 3epaeneHeni. Hazupa aoctypi MIBIFbIC
oleOueTIHIerT MHTEPTEKCTYAIBIK OalIaHbICTBIH Oip TYpiHE KaTaThIHABIFBI Typajibl
OoymKaMIap YCBIHBIN, OHBI HAKTBUIBI MBICANIapPMEH MAQJIEJIeyTe ThIpbIcaMbl3. byi
TOCIN OATHICTHIK IEHTOHAAPMEH CalbICThIpa KapacThIpbliaabl. COHBIMEH Karap, XaJbIK
aybl3 o/1e0ueTi MeH jkaz0a o1e0ueTTeri HHTEPTEKCTYaIbUIBIK AIEMEHTTEePiHIH Ka3ipri
oJle0MeTKe TUTI3IeH BIKIAJbl OarajaHabl.
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2. 3epTTey MaTepuaJaapbl MeH daicTepi

2.1 3eptTey omicTepi

OneON MOTIHAEPAETI WHTEPTEKCTYyANIBIK OaiIaHBICTApABl AHBIKTAY apKBUIBI OO
IIBIFapMaiapabl  TEpeHIpEeK TYCiHy MakcarbiHma (paniy3 3eprreymici FHO.Kpucresa
VCHIHFAaH MHTEPTEKCTYAABUIBIK TCOPHACHI Makajdada HeTI3Tl Talmay ofIici peTiHae
KOJTaHBUIABI. by omic omebu MoTiHaepAeri OailmaHbICTapIbIH TaOWFATBHIH TYCIHIIpYIE
naigaTaHbUIIbL.

Makamana aHTHKaNBIK 1oyipaeH Oacram (ILmaton, Apwmcrotens), Kaiita eprey
Ke3eHiHeH, coHmaii-ak XIX-XX racwelpimapaarbl €ypoHasbIK JKOHE Kazak oIeOmeTiHAeTI
MHTEPTEKCTYAIIBIK EPEKIIETIKTEp CalbICTRIPMAIBl TYpIAE 3CpTTENIi. OIeOueTTeri
WHTEPTEKCT (CHOMEHIHIH TapuX{ JaMyBIH JKOHE OHBIH O/Ie0M Mypajapaarbkl KepiHiCiH
3epTTey/Ae TAPUXU-KOMITAPATUBUCTHKAIIBIK TaJ[ay 9JiC1 KOJITaHBUIIBI.

Bbareic xone IlIbFpic oneOneTTepiHACTI MHTEPTEKCTYAIIBUIBIKTEI CAJBICTRIPY KOHE
OJIApIBIH ©31HIIK ePeKIIeTiKTepiH aHbIKTay MaKCaThIHIA MOJCHUETAPANBIK Talaay ofIici
Jie maigaTaHbUIAbL.

2.2 MaTtepuajaapra cunarrama

3eprTey OapbhICBIHIA WHTEPTEKCTYANIbUIBIKTRIH TapUXH HETI3ACpiH Taiuday VImiH
AHTUKAIBIK A0yip (umocodTapsr Ilmaron MeH ApPHCTOTEIBAIH MHUMECHC TEOPHSICHIHA
apHAJIFaH eHOCKTEpl 3epTTey MaTepuaibl peTiHae mainanansliael. Kaiita epiey moyipiHig
aBTopiapsl JKoamen /[ro bemre, Bukrop ['toro eHOeKkTepi o1e0neTTET] eMiKTeY (heHOMEHIHIH
MaHBI3BIH aKBIHIAY MAKCATHIHAA KAPACTHIPBUI/IBL.

3eprTeyae Kazak oneOneTiHIH AIUKAIBIK MYpalaphl, atall alTKaHIa «Ha3upa» JoCTYpi,
MyxTap Oye30BTiH dUKAIBIK JaCTaHIAPIBI 3ePTTCyiMEH 0aMIaHBICTHIPBIIBIT TaITAH b

IMocTerpykrypanuctik Teopust TypreickiHaH 1O.Kpuctesa, P.bapt, M.Yopron men
K.Ctunn, M.baykc conmaii-ak M.Puddarepain WHTEpTEKCTyalabUIBIKKA apHAJIFaH
eHOekTepi Koimanpuinbl. IlIeiFeic TeH bateic omeOmeTi apachIHIAFBI ITBIFAPMAITBLUTBIK
YKOHE MOJICHH OaiIaHBICTApIbl TEPEHIPEK TYCIHY MaKcaThIHAA 9cONCTTaHy KOHE MOJICHU
3epTTeyIep MEeHOEPiHAe CaBICTRIPMAITBI TANIIAY diCTepl Ak aTaHbBUTIEL.

3eprTey Marepuaiasl peTiHae GUIocoGUsIIBIK, (POTBKIOPIBIK KOHE dJeOn AepeKKo3-
JIep KemeHAl TYpAe KapacTHIPBUIBIN, ONAPIABIH HHTEPTEKCTYaJABUIBIK TEOPUSCHIMEH
0ailTaHbBICHI YKaH-)KAKTBI 3CPICIICH]II.

3. TaakbL1ay

WHTepTeKCTYaIABUTBIK TEOPHACHI MOTIHII TaljayFa >KaHa Ke3Kapac OKeJITeHIMEH,
OJ1 TapUXW TYPFBIIAH ajFaHAa MYJAe kKaHa KyObuteic emec efi. «/HTepTeKCT» YFBIMBI
TEPMHUH pETiHIE KEHIHIPeK KaJIBINTACKAaHBIMEH WHTEPTEKCKE aJFBIIApT OOJFaH
KYOBUTBICTap eXenTi oxcomerTe >kaThlp. YopToH MeH Ctmmn 1990 >KpUThl JKa3bLIFaH
eHOCTIHIIe MHTEPTEKCTYAIIBIILIKTEIH TApUXBIH ApucToTeNlb MeH Ilnaron moyipinen 6epi
Kapail maMy caThUIapbIHAaH ©TKEHI Typasibl FRUIBIMH HaibiMmapeiMeH Oeomicemi. Conmaii-
aK «MHTEPTEKCTYAIIBIKTHIH TEPMHUH PETiHJE MIaMaMeH OTHI3 XKbIJI OYpbIH Maia OOk,
XX FacwIp OFaH MOJICHH TYPFBIIAH epeKIne OeiiM 1oyip OONFaHBIMEH, MHTEPMOTIH/IIK Kai
TYPFBIIaH Ja yaKbITKa OalIaHBICTHI KYOBUIBIC €MeC, OJT agaM KaybIMBI CEKIJIi COHIIA-
JIBIKTRI KOHE» Mem TYKbIpeiMaaiiasl (Worton and Still, 1990: 2). Exenri dunocodrapasia
TYKBIpBIMJIApbIHA Ha3ap ayAaapcak, WHTEPTEKCT TEOPHSICHIHBIH AaJFBIMAPTHl FachIpiap
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0OMbl KaJbIITACKaHBIH OailikaiiMbI3. B.ju.ja. rpex dunocodsr [lnaron «Coduct» tpak-
TaTbIHJ]A MHMECUC YFBIMBIH OHEpJIiH, dcipece IMOI3UsHBbIH TaOWUFaTKa eNKTey apKbLIbI
naiina OonybIMeH OaitnmanbicThipanbl. OHBIH HIOKIpTI Apucrorens «lloaTHKachiHIa
eHep TYpJIEpiHiH 0api Oenriii Oip JACHreiIe eMiKTeyre Heri31eeTiHIH aTaln KepceTel ae:
«ONUKANBIK )KOHE TpareAusuUIbIK T033Usl, COHJAN-aK KOMeIus, TUPUPaAMOUSITBIK TTO3HS,
aBJICTHKA MEH KU(apHUCTUKAHBIH KOI 06J1irt — 0apiibIFbl Ja eikreyin eHepiep. Omnap Oip-
OipiHEH HE HOpCE/C CJIIKTEH I, Here eNIKTeH I, Kajaai eiKTei 1l JereH OapsblK yaKbITTa
Oipzeit Oosa GepMEWTIH YT TYpJi KaTblHAC TYPFBICBIHAH epekieneneni. Kelbipeynepain
oJlapibl TYIBIPY Ke3iHje, 00siybl MeH MilmiHjepiMeH, Oipeyinepi mebepiiriMeH, Kenoipi
JAFIbICBIMEH, ajl KeWOipi TaOufar ChIMBIHBIH apKachlHJa KONl HOpCere CIKTeHUTIHI
CHSIKTBI, JKOFaphl/Jia aTajiraH OapJsiblK eHEep/Ie Colal eIiKTey xKy3ere acaably (ApUCTOTEb,
1957:40), — nen ycTa3bIHbIH eJliKkTey (MAMECHC) Typajbl LTIMIH TEPEHJIETE OTHIPBII, OHEP
TYBIH/IbUIAPBIHBIH HIBIHANRBI OMIp/l Typa KalTalaMaiThIHbIH, KEPiCiHIIIe, NIBIFAPMAIIbLIBIK
OHJICY/ICH OTIII, )KaHa Ma3MYHFa Me OOJaThIHABIFBIH alTabl. K APUCTOTEIBIIH KO3KAPACHI
OolibIHINA, ajjaMIap eNIKTeYy apKbUIbl YHUPEHE/l, all MUMECHCTEH JI933aT ajly — aJaMHBIH
taburarbiHa TOH KacueT. Keifinipek Ilumepon wmen KBuUHTWIMAH —enmiKTeymi TeK
YipeHy Kypasibl peTiHAe eMec, KEeKe TYJIFaHbIH KalbIITAaCyblHA BIKIAJ €TETiH CaHAJbI
WHTEPTEKCTYaIJIBIK TOKipuOe perine Kapacteiprad. OnapablH OHbIHIIA, MEMECUC — XKa
KaiiTanay emec, o1 Oenriii Oip MaFblHAHbI TYCIHY KOHE OHBI TOJIBIKTBIPY apekeTi» (Alfaro,
1996: 269). Kaiita epiey aoyipiHjeri ollibuap OHep TeK TaburaTKa FaHa eMecC, COHbIMEH
Katap TaOUFaTThl oceM OeiHenel OUIreH eHep HeciHe Jie eMKTeyl THIC JeTeH TYXKBIPhIM
xacajipl. by njest onebueTTi TaHyra 0alaHbICTBl TEOPHSIIAPABIH KAJIBINTACY Ke3CHIHIe
ANTHUTFaHBIMEH, UHTEPTEKCTIH MOHIH alllyFa KOMEKTECETIH KYHJIbI KO3KapacTap/blH 0ipi
6onapl. CoHbIMEH Karap, Oyt yeranbiM XX FachIp/ibIH eKiHI kapTeickinaa FO.Kpucrepa
HETI31H KallaraH MHTEPTEKCTYAIIbUIBIK TCOPUSCHIHBIH 0acThl KaruaalapbIMEH YHICCE/II.
AJT MHTEPTEKCTYaIIBUIBIKTBIH HETi3/IepiH APUCTOTENb YCHIHFAH MUMECUC TCOPHUSICBIMEH
OainanpicTeipran M.Puddarep «Intertextual Representation: On Mimesis as Interpretive
Discourse» aTThl MaKaxachlHa MUMECHCTI IIBIH/IBIKTHI TiKeJeH OeifHeney Kypalibl peTiHie
eMec, KepiciHlle, MOTIHJEp apachIHJarbl KaThlHACTAP apKbUIbl MarbIHAHBI KYpYy YIepici
perinae Kapacteipaibl. ON TOI3USHBIH MHUMETHKAJIBIK €MEC, CEMHOTHUKAIBIK YIepic
apKBUIBL, SIFHU aybICTBIPY JKOHE ©3repTy apKbUIbl XKy3ere acarbiHbiH aiTaabl (Riffaterre,
1984: 142). Apucrorenb MHUMECHCTI WIBIHIBIKTBIH OeiHeci (representational realism)
pertinze Kapacteipca, Puddarep MuMecHCTIH MOHI TiKeNel MIBIHABIKTEI KaiiTanay emec,
OYpBIHFBI MOTIHJICP MEH JIUCKYypCTap/Ibl KaiTa eHjey jaen ecenrteiii. O MUMECHC YFBIMBIH
JOCTYpJIi MarbIHACBIH/IA €MEC, TOCTCTPYKTYPAIMCTIK JUCKypcTa KaWTa TYCIHIIpei.
Byt skepiie o MHTEPTEKCTYalJIbIIBIK YFBIMBbIHA CYHEHE, SIFHU Ke3 KeJIreH MOTiIH 0acka
MOTIHAEPMEH OaiijlaHbICTa FaHa MarblHara ve Oosiajpl. MoTiHAepaeri peanucTik OeriHe
(MHMecHC) OKbIpMaHFa OypbIHHAH TaHBIC JUCKYpCTap MEH MOTIHJIEpIl ecke Tycipy
apKbUIBI KypbuIaabl. Jlemek 013 HIBIHIBIKTBI eMec, 0acka MOTIHIEp Typalibl KOpKeM
naibiMaaynapabl KaobuigaiMei3. OKbIPMaH MOTIHI OKBIFaH/IA, O TIiKeNeH peanncTik
OciiHeHI emec, OYPBIHFBI MOTIHJAEPJCH ajblHFAaH MHTEPTEKCTYAJJIBIK HIIapa-Oemnriiepii
tanuapl. Ochulaiiiia, MUMECHC CTaTUKAJBIK €MeC, OKbIPMAaHHBIH TYCIHJIpYiHE TOyeli
TUHAMUKAIBIK KYOBIIBICKA aifHAIIATEI.
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XVI-XVII raceipiapia (panily3 oHIIbUIIAPEI 9/1¢0M TYBIH/bIIAFEl CIIIKTEYIIH MOHI,
KaHJail aBTOpJjapra CYHeHY KEepPEKTIri, JoHeKCce3 i KOJIaHy/IbIH apThIKIIbUIBIKTAPhl MEH
LIeKTeyJiepl, COHJal-aK JKaHa MIbIFAPMaHbIH KYPBUIBIMBIHIAFBl JIOHEKCO3IH peii MeH
aBTOPJIBIK IIeOepiik Typansl oi Kosransl. JKoamen /o bemne «®paHiys TiniH Kopray
MeH nopinTey» (1549), Mumens Monrens «Toxipubenep: Kiranrap typambs»y (1592),
XKan ne Jlahonren «lOare apuay» (1687) enOekTepiHe Oy1 Macelenep KaparabiM, Oipak
MaHBI3/Ibl TYXKBIPBIMIAP apKbUIbl TyCciHIipinai. Ocel FaneiMaapaby imiage XKoamen /o
Bese «®paHity3 TUIiH KOpFay MEH JOPINTEY» aTThl TPAKTATBIH/A: «...013/11H €JIIKTEYIIIIMIi3
€H aJJILIMCH KIMI'e eJIKTErici KeJICTIHIHe, OJIApJbIH HECIHE €JIIKTEH ajaThbIHbIHA JKOHE
CIIKTEYre KaWChIChl JIAWBIKTHI COFaH KapachiH... EH aijpIMeH, o1 ©3iHiH OeHiMIiIiriH
MYKHSAT 3€pPTTeIl, 63 OMbIHIIA €TCHE KAKbIH KeJie ajaMbIH JIeTeH ajlaMfa eJIKTel OacTaybl
YIIIiH, ©3 KYIIiH Tapa3bUiall, IIaMachl HEre >KETETIHIH ChIHAI Kepyi Kepek.....» (/o
Benne, 1981:255-256), — netini. OWmbLiabiH OyJI MiKipi aBTOPJIBIK IIEOCPIIIKTIH ©31HIIK
CPEeKILETIKTepiH TepeH TYCIHYI Tajan eTeTiHiH kepcereni. (o bemie mbirapMaiibuibik
YHJCCTIKTIH MaHBI3JIbUIBIFBIH aTall OTill, erep jKa3ylllbl 63 Ta0UFaThlHA Cail KeJIMEHUTIH
yJIriniepre cyieHce, MyH/1ail eTiKTey COTCI3AIKKE YIIBIPAUTBIHBIH €CKEPTEI.

JKoamien /[ro besieHiH TpaKTaThIH/A €IIKTEYI'e HET13/IeJIeH MOTIHApaJIbIK OalIaHbIC
OaphIChIHIa aBTOp Oeleni epekilie MaHbI3Fa Ue eKeHiH aHrapambi3. OJ MOTIH eJiKTeyre
JaibIK OOJTYBI YIIIH aBTOp Oefielli MEH MOTIHHIH KYH/IBUIBIFBIH €CKEpY KaKeT eKEHIH aTarl
ete/i. Erep Oyt ujiesiHbl Ka3ipri Ke3kapac TYPFbIChIHAH KapaCThIPCaK, MOTIHHIH MaHbI3bIH
apTThIPY KOHE OKBIPMAHHBIH TyTac MOTIHHIH IIIIHEH JOWEKCe3 pEeTIHJC alibIHFaH
TYIHYCKa MOTIHJI a)BbIPaThII, CANbICTBIpA OTHIPBIT OH TYIO1 YIIiH MNaiiiasaHbUIaThIH
JICPEKKO3 TaHbIMaJI MOTIH, TAHBIMAJI €CiM, TAHBIMAJI MOJIIMJICME HE TaHbIMAJ CUTYaIUs
00JTybI KaXKeT.

Ochl Tajanrapra cail TaHJAJIFaH JICPCKKO3ICp MOTIHJEIT HMHTEPTEKCTYaIbIK
OaiislaHbICTap/Ibl AMKBIH KOPCETII, aBTOP MEH OKbIPMaH apachliHAAFbl JUAJIOTThI TEPEHICTE
TYCeI.

Erep Oyn Tamanrap cakranMaca, MOTiHHIH TOJBIKKAaHIBI TYCIHITyiHE HYKCAaH Kellil,
ABTOPJIBIH MHTEPTEKCTI KOJIaHyJarbl MaKCaThl XY3ere acrail Kamaybl 90JeH MYMKIH.
Ce0cOi OKbIPMaH TYIIHYCKA MOTIH MEH JIOWEKCO3 apachlHAarbl OailJIaHBICTHI TaHy/a
KHUBIHJ/IBIKKA Tar OOJIbIN, MHTEPTEKCTYAJJIBIK aMajl ©3 OJICYCTiH TOJIBIK allla ajMaiiibl.
XKoamen [Tro benne Tpakrareinaa Oy Maocese Kyheni Typ/ie Taljan0araHbIMEH, aBTOP/bIH
CJIKTEUTIH MOTIHIHIH KYHIBUIBIFBI MCH MaHbI3bIH Capasiall, OHbIH 63 IIbIFapMalllblIbIFbIHA
YHIIeCIMIUTITIH aHBIKTAy KaXKETTIT1H 191 KepceTe OireH.

XIX racelpmarbl 3epTTEyLIIep Jie¢ 63 CHOSKTEPIHJIE WHTEPTEKCT IKOHIHCTI
naibIMIapbIMeH OeiciI, 3epTTey asiChiH TepeHaeTe TycTi. Mbicaisl, B.['foro «Onanap men
OaJutajianapy arThl KUHAFbIHA Ka3raH anrbicesne («Ompl u O0amtane», 1826) aBropabiH
©31HEeH OYpPBIHFBI IIbIFApMalapra eNIKTEYJeH O3iH ayjaK yCTaybl KEPEKTIiriH aTarl OTei.
O enikTey Ka3ylIbIHBIH IBIFAPMAIIBLIBIK KyaThIH 9JICIpETE/ll JIETCH TY)KBIPBIM Kacall,
Harbl3 OHEp TAaOWFaT IEH IIbIHJBIKKA Heri3enyi Ttuic jaeiai. B.[roroHeiH mikipiHIie,
JKa3yIbl IIbIFAPMAIIBUIBIK 13ICHICIHE TeK «[HXim» MeH [oMep MypachiH 3epTTey apKbLIbl
kemenaikke xere ananbl ([toro, 1956: 40-42). [oro Oy mikipi apKbUIbl 03 AdYipiHIeTi
971eOMETTIH JKaFbIMChI3 YPIICTEPl TYCHaIal KOPCETKEHIMEH, HHTEPTEKCTYa I IbLIBIKTHIH
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AsIChIH TApPBUITBIN, TEK CaHAyJbl ILIbIFApMaliap/bl FaHa HHTEPTEKCTyalibl OaiIaHbICKa
naiblk kepreH. Ol HHTEPTEKCTYaIBUIBIKTBIH aBTOPJIBIH MOJICHM OpPTAachl, OUTIMI kKoHE
caHaJIbl OaKblIaybIHAH THIC KAOBUIaFaH MOTIHAEP! apKbUIbI JIa KAJIBINTACAThIHBIHA TEPEH
OoliamMal, eMKTEeYIIH CaHaJbl TYPHE XKY3ere acaThlH TYpiHE FaHa Hazap aydapansl. by
OHBIH MHTEPTEKCT TEK MAaKCATThl TYpJAE »acajajbl JCICH TYCIHIKKE OeWiM OOJFaHbIH
KepceTeqi, anaiiia KeliHri 3eprTeyiep MHTEPTEKCTYaJbUIBIKTBIH JKa3yllbl CaHAChIHAH
TBIC Ta JKY3€re aCaThIHBIH JIOJIEIICIi.

XX raceipna ¢paniys Gunocodbl, MOCTCTPYKTypaTu3M MEKTeOiHIH okisi Poman bapt
XKOHE 0acKa Jia 3epTTeylIliep MHTePTEKCTYalAbUILIKTBIH HETI3r1 epeKIIeTiKTepiHiH Oipi
pETiH/Ie MOTIHHIH KaT-KaOaTThUILIFBIH (IMauMIIcecT) aran kepcereni. Onap Ke3 KelreH
MOTIH/Il MHTEPTEKCT PETiH/Ie KapacThIPBIIl, KOHE HEMECEe 3aMaHayy MOJICHH AIIEMEHTTEPIiH
aBTOp CaHAChl apKBUIBI CY3UTIIN, »KaCBIPBIH IoHEKCo3ep, aumo3usiap, napadpasanap,
CIIIKTEY HOTIIKECIHAC MOTIHre eHOel KOWMaNTBIHBIH ajiFa Tapraibl. by yaepic keOiHe
ABTOP/IBIH €PKiHEH ThIC )KYPEi.

P.bapT HHTEPTEKCTTI «TOKBUIFAH MaTara) TEHE, KeH JKaF1aii1a MOTIH/eTi HHTEPTEKCTIK
AIIEMEHTTEP1 aHBIKTAY MYMKiH OOJIFaHBIMEH, KeHO1p skaFaaiiiapaa oapabl alKeIHIay KABIH
ekeHiH afTajabl. O MYHBI aBTOP/IbIH )KMHAKTaraH OYKUI OLTiMI MEH MOJICHH TaKipuOeci-
HiH »kaHa MoTiHre Oeiicananbl Typae cinyimen tycingipeai (bapt, 1973:78). P.baprrein
WHTEPTEKCT MKOHIHIETI TYXKBIPHIMAAPBI «aBTOPJBIH ©JIiMi» TEOPUSACHIMEH CabaKTachIIl,
XX FachIpIbIH CEKIiHIINI >KapTHICHIHAA MOCTMOICPHHUCTIK MOTIHAEPAl TaJaydblH HETi3Ti
KYpasJlapbIHbIH OipiHe aifHaJJIbI.

JKOKeHHEeT MHTEpTEKCTEepre erKei-Terkei Tannay jkacaid Kejie OHbl TeK MOTIHIIK
KYOBUIBIC peTiHze KapacThipanbl. O MyHIai MOTiHAEpIi TyciHy Oenrini Oip AeHreiine
«KANBIITACTHIPYIIBI TAHBIMFA, SFHH OKBIPMAHHBIH HWHTEPIPETAIISUIBIK —IIEITiMiHe»
TOyeJ/Ii €KEeHIH MOMBIHJAFaHbIMEH, «OKbIPMAHHBIH I'€pPMCHEBTHUKAJIBIK KBI3METIHE» ThIM
YJIKEH «OHMITIK» TIeH «MaHbI3» Oepy/i KYNTaMalThIHBIH allblK MamiMaen i. JKenet narep-
TEKCTYaJIJIBIK KYOBUIBICTBI KYPBUIBIMABIK MOTIHJIK Tallay MICHOEepiHAEe KapacThIPHIIL,
OKBIpMaH WHTEPIIPETAITUACHIHA MeKTey I MoH Oepeni (Genette, 1997:9).

Anailiza MHTEPTEKCTYyaJJIbIK ©3repicKe TYCKEH MOTIHAI OKy — epeKIle opi aiphIKiia
J1933aT CHIMJIAWTBIH ylepic exeHi Oenrimi. OKy yaepici MoTiHapaibIK OainaHbICTa aBTOP
[IBIFAPMAIIBUTBIFbIHA JKETEKAOBUT MaHbBI3IBI KbI3MET arTkapajbl. OKbIPMaH aBTOp TEK
VCHIHBIIFAH MOTIH OOIKTEpiH KYPacTBIPHIT KaHa KOWMal, OYPBIHFBI MOTIHII €CTe
cakTall OTBIPBIN, OFAaH KOCBIMIIA MOH YCTEH[i, MarblHa JapbITajbl. 3epTTeyini Typk
T€ WHTEPTEKCTYaJABUIBIK apKbUIbl OCpLIreH MOTIHAErT OKBIPMAaHHBIH POJIHE EpeKIle
Hazap aynapbin: «OKbIpMaHHBIH OYJI MOTIHJI Kayiall KaObUIAUTBHIHBI — OHBIH OYPBIHFBI
MOTIHMEH TaHBICTBIFBIHA TiKeJeH OalmaHbICTHI. [IpaKTHKAIBIK TYPFBIIAH aJFaHa, MOTIH
TpaHc(HOPMATHBTI OOJBIN CaHATYBl YIIIH OKbIPMaH OHBI COJNal el TaHybl KOHE coJai
OKYBI Ka)KET: erep OKbIpMaH OasHIayAblH KypbUIbIMBIHA Oipiece Karbicriaca, MOTiH
©3iHe KYKTEIreH KbI3MEeTTi opbiHail anmaiiney — neiai (Turk, 2011:296). Matinaepaig
MOHT1JTIK FYMBIPBI aBTOP-MOTiH-OKBIPMAaH YIITaFaHbIHA TiKeJIel OaiIaHbICThI AeTeH MiKipIi
KyaTTaraH/IbIKTaH, FaJIbIMHBIH OYJI IKipl KHTEPTEKCT TCOPUSICHIHIAFbI MAHBI3 bl TYXKBIPHIM
Jen oinemis.

JKanmbl, mHTEpPTEKCT Moceneci 3epTTEyIIIep/liH Ha3apblH €XKEIICH ©631He aymapFraH
KyObUTbIC. ByJ1 TakpIpbInKa OalmaHbICTBI OipKaTap KOPHEKTI FalIbIMAAp MEH kKa3ylIbLiap
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KYHIIbI eHOekTep Kanaslpasl. Meicansl, T. ne KBuHCH «AJaM MUBIHBIH HaJUMIICECTI»
(Suspiria de profundis, 1845) artel enberinge, M.IIpyct «®Dnobep «cTuim» Typausbl,
Xponnkamap» (1928) makanaceinga, X.JI. bopxec «Ilbep Menap — “lon KuxorThin”
aBTope» (1939) 3eprreyinme, P.bapr «Onebuer xoHe y3mikrinik» (1962) arThl
JKYMBICBIHIa MHTEPTEKCT YFBIMBIH TYPJi KbIpbIHAH KapacTwipibl. CoHpaii-ak, M.®Dyko
«Faxaiipi xitanxanay (1967), M.brotop «ChiH xoHe mbirapMaibuibiky (Perepryap 111,
1968), H.Ilpero-I'po «UHTepTekcTyamapuiblk Teopusicbina kipicne» (2008), XK. Kenerr
«[lanumncecrep» arTbl eHOEKTepiHAe OYJl YFBIMHBIH KOIKBIPIBI CHUIATHI YKaH-’KaKThI
3epACICH/II.

Kazax oneOuerTaHyblHIa HMHTEPTEKCT YFBIMBIHBIH OpHBIH 0achlll TYpFaH Mo-
TiHapaJbIK OallaHbICTAp MOCEIECIH 3epTTeyre Oipkarap FaJbIMaap ©3 YJIECIH KOCTBI.
OnebOuerranymbl  P.M.OOIIKyJIOBA HMHTEPTEKCTYaJbIK TEOPHACHIHBIH CileMJIepiH
Ka3aKk oJeOMEeTTaHyBIHBIH OacTankbl Ke3eHJIepiHJeri eHOeKTepae e Ke3aecTipyre
Oomanel gedai (O0mikynoa, 2015: 33). OnapasiH KarapeiHga A.BalTypCHIHYIIBI,
M.O. Oyesos, H.Kenimberos, E./I. TypceiHoB, ©.Kymicbae, A.Kpipayoaesa, A.C. Anuiiosa,
P.Oonikynora, K.C. By3aybarapoBa, C.C. Arubaesa, A.b. TemipOonar xoHe Oacka ja
3eprreyriiep oap.

XX Facelpiarbl Kaszak ojcOMETIHIH KOPHEKTI ©KUIi, oIeOMeTTaHYIIbl, FajbIM
M.O. Oye30B MHTEPTEKCT KYOBUIBICBIH apHaibl 3epTTE€y HBICAHBIHA alHaJbIpMaca Ja,
oHbIH «Ka3zak XaJKbIHBIH AMIOCHI MEH (OJIBKIOPHD) MaKalaChIHAAFbl ATIOCTBHIK Mypaap-
JIbIH KaJIBIIITACybl Typalibl MAbIMIAphl HHTEPTEKCT TAOUFATHIMEH TiKeNeH YHeCe .

«XaJbIK apachiHjia dJ1e0ip OAThIPIBIH KOIITACYbI KOHE COHBI )KOKTayFa OalIaHbICThI
TapajFaH eJICH-KbIP/bl alFallKbia Oip akbIH KMHAI, 0AChIH Kypaybl, COUTIN TYHFBIII
SMOCTHIK JTaCTaHHBIH TYYybIHa HEri3 Kajaybl BIKTHMal. bip akbIHHBIH ay3blHaH EKiHII
aKpIHFa KOIIKEHJE JacTaH TOJBICHII, OKUFAchl KajbIHJAM, MOJbIFa TYCIIl OTBHIPFaH.
ONOCTHIK AaCTaHHBIH TYBII, KAJIBINITACYbIHA aKbIHAAPMEH Oipre XaslblK Ta KaTBICKaH, Kel
HYCKaHBI KaObLJT aJIblIl, KeHOip HYCKaHbI )KaKThIpMaraH. JlacTaHHBIH Oap aKbIH KbIPIANTHIH
TYPaKThI, TYOETelsIi HycKachl KacajFaHIla ocblIail 6onram» (Oye3os, 1985: 157) — neren
TYXKBIPBIMBIHA 3€p calicak, PoNbKIOPIBIK MypalapAblH CaKTa ybIHAa, )KaHFBIPYBIH/IA JKOHE
JaMybl OapbIChIHIAa MHTEPTEKCTYAIABUIBIKTBIH MaHBI3Ibl POJI aTKApFaHBIH OalKaliMBbI3.
Bacrankpia Oip oOKuFara HETI3ZICJTCH JacTaH MOTIHI KeJIeCl KbIPIIbIHBIH OPbIHIaYbIH/IA
KaHa OHJICYJCH OTIl, aBTOPJBIK PEMHUHUCICHIUS apKbUIBI MYJJIC KaHAa MarblHara He
OonraH. byn ynepicte MOTIHHIH Y3/1KCi3 ©3repiCKe YIIbIpaI, )KaHa OKUFAIbIK KbIpJIapbIMEeH
TOJIBIFBIIT OTBIPYBIH 1A IIBIFAPMAIIBUIBIK KUSIIFAa KOCA MHTEPTEKCTYIIBIK OaliTaHbICTap/bIH
Jla yJieci MoJL.

Ke3 kenreH XanbIKThIH €XKeNTr1 MypaliapblH 3epTTeH Kapacak, HHTEPTEKCTYallAbUIBIKTBIH
aliKpIH 13/1epiH Oalikayra Oomajel. Bys, ocipece, yprnakTaH-ypliakka aybI3lla KETKEH
SMOCTHIK HIbIFapMaliapAa epeKiie KopiHic Tadapl.

Mpicainsbl, niamamen 6.71.1. VII Faceipiia maiiaa Gonran Typki gactanbl « Asbiit Ep ToHFay
CIO’KETi, Ma3MYHBI JKOHE CTHJIBJIIK €PEKIIeTIKTepl TYPFBICBIHAH MapChl aKbIHBI O01IKAChIM
Odupnaycuniy «lllaxuamay gacraHbIHBIH OipHEIIE TapayblHa Heri3 OonraH. Dupraycu o3
nacranbiana Typan MeH Mpan apachlHIAFbl TapTHICTHI CHIIATTAH OTBHIPBIM, TYPKUIEPIiH
TapUXU TYJIFAIAPBIHBIH OPEKETTTEPl MCH epIlikTepiH OeitHenereH. bip XanbIKThIH STIOCTHIK
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Mypachl CKIHIII XaJIbIKThIH 9A¢0H KOIIrepiMeH acTachlll, JKaHalllda WHTEPIIPETALUIFaH.
byn skarmaii Texk omeOM BIKHAIIACTHIK KaHAa €MeC, COHBIMEH Karap TapuXU-MOJICHU
OaiisaHbICTap/bIH TEepPeHIIrH kepcereni. KeHe »kojirepiepre cajbICThIpMabl 3epTTEY
xacaran H.KemimOeros: «®@upnaycunin «lllaxnamaceiana»y TypaH eniHiH KajblH KOJBIH
Oacraran Adpacuad (Anbin Ep ToHra) sKOpbIKTapblH OCHHENIC KOPCETKEH OHIIAKTHI
apHayisI Tapayiap 6ap. Onap: «Adppacuadteia bopman mer Kymaiibraaet Cyxpab Ky3bIpbiHa
Ki0epyi», «AdpacuaOThIH KOPKBIHBIIITEL TYC KOPYi», «AQpacraOThIH KalpaTKepiepMeH
MocIuxar Kypys», «Cusysim e AdpacuaOTsiy 0ip-0ipine aHT Oepyi», «AppacuaOThIH
Cusiypimka xat xazyb», «Adpacnad nen CHsybIITHIH aHFa MIBIFYbDY, «Adpacuad op-
nacbiHa PycTeMHIH TyHJIe M1a0ybUI JKacaybl», « AQpacraOThIH HPaHIbIKTAPIaH KEHITYD,
T.0. Jlemek, mapchl eniHiH yibl maibipel @upnaycn ocwkl «Anbin Ep TonFay pactaHbiH
TOJNBIK KYHiHJe OKbiFaH cusikThl. On e3iHiH «lllaxHamacwinma» TypaH eniHiH MaTiiachkl,
oCKepU KoJ0acHIbIChl, 1aHKThI O0areiphl Aubil Ep ToHra skaiibiHna adcaHa-aHbI3Iap/Ib,
TapUXHU JIEPEKTEeP/Ii, MaKTay 6JICHepi MEH )KOKTAY JKbIPJIAPbIH aca JapbIHIbI CO3 3eprepiHe
FaHa TOH IIeOepiiKIeH nainanana Oinreni kepinin-ak Typ» (Kemimo6eros, 2005:21- 22), —
nece, anemyeri «lllaxnamanen»y 3eprreymi Faneimuap A.CrapukoB «lllaxname: 00 smoce
«Haxunamey (1957), «Jlureparypubie namsitTHukny, @punpux ¢on lnurens «Eranische
Alterthumskundey, (tom I, Jleinuur, 1871), Teomop Hénbuexe «Persische Studien, Das
iranische Nationalepos» arTbl 3epTTey eHOekTepinae X-XIFF. laMaMeH O0ThI3 0eC JKbLI1 00 b
JKasplIFaH OYJI JlacTaHJia 3apOacTPU3MHIH KAaCHETTI KiTaObl ABECTaHBIH, YH/I MOJICHHE-
TiHIH OHMriai Mypachl PurBenanbiH, COHal-aK MCIaMfa JCHIHT1 JKOHE MCIIaMHAH KeHiHT1
TYPJIi XaJIBIKTAPJIbIH €KelTi MU(TEpi MEH aHbBI3IapbIHAH allbIHFaH JKEKEJIETeH CIKETTEP
MEH MOTHBTEp KWHAKTAIFaHbIH JonenereH. A «llaxaamay» oneM XallbIKTapbIHBIH 0/1e0H
MypaJiapblHa 30p BIKITaJl eTill, ”HTEPTEKCTIH TYPIi 9MICTEPiH KOJJIaHa OTHIPHII Ka3bUIFaH
HIBIFapMaiap/biH TyybiHa ceberi 60mbl. [Tapesl xone Typki opeduerinae «lllaxnamaray
eJIIKTEY HETi3iH/e KeNTereH Ta3Kupenep AyHuere kenji. « Taskupe — mapcehbl sKoHe TYPKi
o/eOHMeTTepIHIerT OpPTAaFaChIPIIBIK JJICOMETTaHyIbIH Heri3ri (opManapblHbH Oipi. by
JKaHp HETI31HEeH M033MsiJia KOPIHIC Tayblll, JOHEKCo3 PETiHJE allblHFaH IbIFapMaliap/blH
aJJIbIHJIA aBTOpJap Typasibl KbicKamia MmanmiMer Oeputeni. Taskupemeri marepuaiiap
reorpausuUIBIK JKOHE JYJETTIK-XPOHOJOTHSIIBIK Karuaa OolbiHIIA Kyieneneni» (Kazak
onebueri, 2005; 433).

An bareic Eypomaga mMoTiHapasiblK OailflaHBICTap TAPUXBIHBIH OacTaybl aHTHUKAJIBIK
noyipae karblp. OprarachIpiblK 9/IcOMETTE KEKe aBTOPJIBIK MOcelieci alKblHAaIMaraH
Ke3eH/Ie KONTEreH MOTIHJAEp, dcipece, KacHeTTl jkazdanap, FalaMJIbIK pyXaHH OOJIMBIC
JKOHIHJICTT D30TECPHUSUIBIK OLIIM JKUBIHTBIFBI peTiHAe KaOburmanael. Con  goyipie
aBTOpPJIAP/bIH 63 CHOCKTEepiHAe 0acka MOTIHACPIACH ajbIHFaH JOWEKCO3/EP/i ThIPHAKIIA
MEH CLITEMECi3 KOJJIaHybl KEH TapajfaH TKIpuOe elli. AHTHKAJBIK J9YIp/iH COHbIHA
Kapail opTypJii IIbIFapMaiapliaH aJbIHFaH Y3IHAUIepIeH KypajifaH IIEHTOHIAp jKacay
one0u ToxipubeHiH Oip Oeuirine afiHanpl. COHBIMEH KaTap, €KeJrl HHTEPTEKCTYaIbIK
Tocinaep iy 0ipi — pemunucueHys Aa [Inaronusin «Deapy, «MeHon», «Demron» cexiai
eHOeKTepiHJe TYCIHAIPUIIN, TEPMHH PETIHJE OPHBIKTHL. bysl KYOBUIBIC NEHTOHIAPMEH
YKCacThIKKa ue, ce0ebl o Jla aJJIbIHFbI MOTIHJIEPMEH ThIFBI3 OaiilaHbIC OpHATYIBIH Oip
TYp1 peTiHae KOJIaHbUI/IBL.
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JKorapeia aran kepcerkeHiMizne, barbic ojeOueTiHae TYNKI 0acTaybl MUMECHUCKE
TipesieTiH MoTiHapaiblK Oaianbictap Llbirbic ofeOMeTIHIC, OHBIH IlIIHJE Ka3ak
oneOueTiHAe JIe ©31H/IK epeKIIeTKTepIMEeH KabinTackad. Ka3ak ojeOueTiHaeri nHTep-
TEKCTiH Oip KepiHici — «Ha3upa» HeMece «Ha3upareiik» aoctypi. byn noctyp Genriini 6ip
IIbIFAPMaHbIH Ma3MYHBIH CaKTai OTBIPBII, OHBI )KaHa KOPKEMJIIK MICIIIMISPMEH, ©31HIIK
CTHJIB/IIK EpEKIICTIKTepPMEH KaiTa *KbIpiay apKblIbl JaMBITYIbl Ke3aehai. Hasupareiinik
Ka3ak oJIcOMETIH/IE IMMOATUKAJIBIK JHMAJOTThIH, MOTIHJED apachIHAarbl OalIaHBICTBIH
MaHbBI3Ibl TOCUINIEPiHiH Oipi peTiHae opHBIKKaH. «Hasmupa», «Hasupareisik» IocTypi
OCBHI aTalifaH WHTEPTEKCTiH Ka3ak ojaebuerinaeri Oip kepinici. «Haszupa (apab. TiniHeH
— yKayall, YKCaTy MarblHACBIH/Ia) — IIBIFBIC [T033UACHIHJIA OPTa FachIpiap/ia KajabllITaCKaH
on1e0u ypaic. Benrini Oip akbIHHBIH ©31HE JICHIHI KJIACCHKAJBIK YKbIPJIaFraH IIbIFapMara
«oKayar» KaTybl TYPIHJE, ©HEp ChIHACY, ©JICH JKapbICThIPY MaKcaThIHJa Maija OoJFaH.
XKeIp Oolirecine Toyekes eTKeH HIaliblp OYPHIHHAH MM JKbIPJIaH YKaHallla >KoJ i371eyre,
©31 eHere TYTHII OTHIPFaH JACTAHHBIH TaKbIPHIObIH, ©JICH OJIIIEMIH KOPKEeM/IEY TICIIiH
naiiaJIaHbll, 1JIKI TYBIHJBIIAH aChIll KETIECE YKETeFaObUl TYCETIiH, ©31HJIK 00sy, peHi
Oap mbIFapMa xazyra taic efi...» (Kazak omedueri, 2005:391). Hozupareiinik goctypi
TEK CIOKCTTEPJIiH KalTallaHybIMEH IICKTEJIMEH, OJICHHIH bIpFarbl, YHKAChl, KOPKEMJIIK
KypaJijapbiHa JIeHiH caKTaIaThIH EpeKIIeIIiriMeH gapainanaibl. [lapchl-TypKi 1033usChIHIa
Oy ypaic XI raceipian Oactan aKbIHHBIH IIbIFAPMAIIBLIBIK ICOSPIIITiH ChIHAY TACLI,
o11e0u TapThICTBIH Oip Kypasbl periniae Koimanbuibin, XIII raceipnan Oacran KeHiHEH
epicTeil TycTi.

AnTHKaNBIK Adyipaeri [omep Men ApuctohaHHBIH KOMEAWSUIApPBIHAH, COHJAAN-aK
OBunuii, Beprunuii, Jlykan nmoa3usicblHaH KypacThIpbUIFaH HeHToHAap cekinmi, LLbiFpic
MO33MACHIHAA J1a OCNTiNi MIbIFapMalapbl KaHalla >KeIpiay ASCTYpl OpHBIKTHI. Huzammu
nacTaHaapbiHblH  bIKnaneiMeH Jlexneyu, JKomwu, Hayau, ®usynu cCbiHABI aKbIHAAP
HO3Upareiyiik OarbIThiHAA Oali o1e0M Mypa KajabIpAbl. Erep aHTHUKaJIBIK LEHTOHIAP
KaJIbIlITaca KeJie JIHU CUIIAT aJibll, [HXKIUI MOTIHACPIH KalTa OasHaayra HETI3e/IIeH JIIHU
cUIMaThIMEH epekieieHce, LIbIFpIC M0331sIChl, COHBIH IMIiHAE Ka3ak 9/1eOueTi Je Ho3upa
JIOCTYpl apKbUIbl ajFaimkel MudrepneH, aHpi3aapaan «Kypan» keniigepiHeH, «MbiH
O0ip Tyn», «ToreiHamay, «Jloiumi-Maxnyn», «lllaxnamay, «XKycin-3puinxa» CHIKTBI
HIbIFaApMaJIap JKeJIICIHE JKa3blUIFaH KUCCa-1aCTaHIapPMEH TOJBIKTHI.

Kazak omeOueTiHmeri HO3Mpareuyik IOCTYpAiH JKapKblH MblicangapbiHa: Illokopim
Kynaitoepaiyinbiaein Huzamunin «JIoini-MayKHYH» JaCTaHbIH KaHAIIA KbIPJiaybl JKOHE
[MymkunHiH «JlyOpOBCKHIT» [MO3MAChIH HETI3re aja OTBIPBIT OChI aTTac MIbIFapMachiH
xa3ybl, Abaii KyHanOaiiynbeIHbIH opTarachlpiblK LIIbIFbic oneOueTiHAe KeH TapairaH
Anekcanap MakeoOHCKMI Typaljibl JacTaHiap J>KENICIHIAC »Ka3bUIFaH, OipaK e3iHIiK
KOPKEMJIIK IIeIiMMeH epekineneHeTin «Eckennip» nosmacel, TypmaramOer I3TineyoBTiH
dupnoycunin «lllaxnamaceiHan» O0acray anarbiH «Pycrem-Jlactany 1mo3aMacsl xKarajpl.

Byt TybsIHABIIAp HO3UPAreliiK IOCTYPAIH Ka3ak 9/IecOUeTIH/IeTI KOPKEM KaJIFacybl MCH
HMHTEPTEKCTYIIbIK OaitylaHbICTAP/IbIH MaHbBI3IbUIBIFBIH alFaKTaiIbl.

JKorapeina atanran o1e0M TOCUIJIEPMEH Karap, ©Kelri 9/iedu Mypayapia Kesuece-
TIH HMHTEPTEKCTYyaJIJIbIK KYOBUIBICTAP/bI MOTIHIIK Tajjay OapbIChiHAA TOMEHJCriaen
CPEKILETIKTEeP apKbUIbI aHbIKTayFa 00JIaIbl:

Ne2, 87 vol, 2025 | "Keruen” M.O. Auezov Institute of Literature and Art 133



"KepyeH" Fol1bimu dicypHaavt Ne2, 87-mom, 2025 ISSN: 2078-8134 [ elSSN: 2790-7066

- Motinaepain OipHelle HYCKa/ia Tapalybl — IIbIFAPMaHbIH dPTYPIIi OHACYICP/ICH OTYy1,
TOCTYPIIL TYPIE 9P YPHAKTHIH 03 3aMaHbIHIAFbl ICTCTUKAIBIK KOHE HICSIIBIK TalanTapra
cail KalTa bIpJaHybl;

- CroxkeTTep/IiH OipHelIe MATiHe KaiiTanaHybl — OeJIrii Oip OKMFaJIBIK JKEJIIHIH STy
JIOYIpIIeperi, TYpJii aBTopIapAblH MIbFapMaapbiH/Ia Ke3/1ecyi;

- MotuBtep/iH OipHelle MATiIHE KalHTalaHybl — OPTaK CapblHAap MCH KOHIICITLIep-
JIH 9pTYPJIi KOPKEM TYBIH/IbLIApa OPbIH ajIyhI;

- MorinHiH OipHelle aBTOPbIHBIH O0yybl — Oeiriai Oip IIbIFAPMaHbBIH JPTYPIi
aBTOPJIAP/bIH OHICYIHEH OTII, TYPJIi HYCKAJAPbIHBIH KaJbIITACYbI;

- Bip o0pa3zpiH €Ki He Of1aH Jia Ker MATiHIe KepiHyl — Oenri 0ip 91e0u KeHinkep/ iy
HEMECe apXeTUNTIK OCHHEHIH apTYpJIi HibIFapMaapaa oediMaesyi.

OcCBI epeKIIeNIKTepAl HETi3re ajia OTBIPBIN, KOHE oAeOU JKOIIrepiiepAeri HHTEp-
TEKCTyaJIIbIK OaiIaHBICTAP Bl AHBIKTAYFa O0JIa b,

O/1e0reT — YITThIH KOPKEMIIK JKaJblH CaKTAHThIH JKyHe OOJiFaHIbIKTaH, apOip jkaHa
MOTIH — OTKEH 9J1e0H JIOCTYpIepMEH OalIaHbICTaFbl «ECKI MOTIH» icneTTi. by Typreinan
aJfaH/a, Ke3 KEJIeH XaJbIKThIH JOCTYpJll 9JeOMeTi HMHTEPTEKCTyalJblK OaiiaHbIC-
Tapra Heri3JleliTeH KOpKeM IeKipe Ooubin Tadbuiaabl. Mukasia bayke MOTIHII KETKi3Zy
KypaJiblHa HEMEeCe MaTepuajiblHa TAyeJiCi3 TaHOanapabl OHIIpy HeMmece KaObLiaay
yAepiciHiH MaHbI3Abl (popMacel peTiHae KapacTbipaapl. OJ: «AHTHKAIBIK J19yipje
HMHTEPTEKCTYANIIbIIBIK MOTIHJCP/I XaTIIbUIAPAbIH JAybICTAall OKYBIMEH J>XOHE KeIIipim
Ka3ybIMEH THIFBI3 OalyIaHBICTBI OONABI. Byl yaepicte xaTimibiiap MOTIHIIK J9CTYpIepi
KaiiTa KypacThIPbII, OHJICI, TOJIBIKTHIPHII, KSHIHTT ypriakka skeTki3ai. XKapTeuiai aybi3iia
CHUIIATTAFrbl 9JICMJIC MOJCHHUCTTEP/IH ©3apa BIKIAIJACYbIH OCHHEICHTIH KCH ayKbIMJIbI
KOTHUTHBTIK KYHE€ aHTUKAJIBIK MOTIHIEP/IETT HHTEPTEKCTYaAbUIBIKTHIH OPICTECYIHE BIKITAJ
erti» — neini (Bauks, 2013:12). FansiMHBIH TiKipiHIIe, MOTIHHIH (3KW1) KaiTa Ka3bUIbII,
KEHEHTUIyl OHBbIH Oenrii Oip KOFaMHBIH MOJCHM JKaJblHIa OPHBIFBIIN, )Ka30allla HeMece
KaHOHJBIK Oenenre ue Oosranbid Ouraipesai. Ce0edi aHTUKAJIBIK A9Yip/ie MOTIH HETi3iHEeH
aybI3Ila OKBUIBII, YHEMI CIITEME acajlaThlH TYPaKThl JIEPEKKO3 PETIHAE KbI3MET CTKEH.
MyHbI 013 IIBIFBICTHIK 970U YIIrijiepre e KarbiCThl aiTa ajgambl3. COHIBIKTAH €KEINT]
MOTIHAEPAETT UHTEPTEKCTYaNIbIIBIK Ka3ipri 3aMaHfbl HHTEPTCKCTYaJAbUIBIKTAH ©3reIle
CHUIIaTTa KapacThIPbLIybl KaxkeT. Tex oprak Oenrici opeOuerranyiibl M. baxTuH aHbIKTaIl
keTkeHaen: «Ceiiyeyln Co3iHIH TaKbIpbIObl, KaHAal TaKbIpbil Oojica 1a, On OipiHIIi
peT ceiiniey 00BEKTICIHE aifHAJFaNbI JKOHE ceiieyli Oyl Typaybl OipiHIN peT alTKabI
TYpFaH XOK. TakwIphIn, ObUTaiIa alTKaHAa, KENTICUTIIN, TaJKbIIAHBIN, OasHIAIBII JKOHE
TypIiiie GaraiaHbIl KOMFaH, 01 Typalibl 9pTYpIli Ke3Kapacrap, IyHHEeTaHbIM/Iap, OaFbITTap
TOFBICAJIBI JKOHE anmakTaijpl. Celeymni Tek Tasa, ol aray OepiiMereH 3arTapibl Kepir,
oJIapFa alFanl pet ecim Oepreii TypraH iHXUIIK Anam emecy (baxtun, 1996:198).

SrHu, KeHe ome0M JKoIirepiieplie aaam3aTThl TOJFAHIBIPFAH Macejeiep KeHiHri
MOTIHEP/E KalTa »aHFBIPBII, HAKTHIJIAHBII HEMECE MYJJe Kapama-Kapchbl Ke3KapacTtap
TYPFBICBIHAH JKaHallla MOHI'e Ue 00JIybl MYMKIH.

4. 3epTTey HITHKEJEPi

NHTepTeKCTYaIAbIIBIK  KYOBUIBICHIHBIH ~TapUXH TaMbIPbl €XKEIrl Jdyipre JaeiiH
CO3BLIATBIHBIH MHTEPTEKCTYAIbUIBIKTBIH TCOPHUSIChIHA KAThICThI CHOCKTEP/l KapacThipa
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OTBIPBIIN KO3 JKETKI3IIK. ByJl 3epTTeynep MHTepPTeKCTYa IbUIBIKTIH OaThIC 9/1IcOueTIHACT]
namy catbutapblH KamTHbl. Ochbl 3epTreynepaeri [Inaton MeH ApucToTenbaiH eHOeKTe-
piHIe eHep MeH 9JcOMeTTiH MHUMECHC (CNIKTey) TEOPHSIChIHA CYHEHE OTBIPBII IIBIFBIC
o71eOMeTIH IErT HHTEPTEKCTYaIIbUIBIKTBIH JaMy OarbITTapbIHA jKacaraH OOJDKaMIapbhIMbI3
TOIETICHI].

HIpiFpic ofeOMeTIHACTI WHTEPTEKCTYAIIBUIBIKTBIH JaMy CaTBICBIHBIH Oip KepiHici
PETIHC «HA3UPAreIIiK», IOCTYPIHIH O31HIIK EepeKIICTIKTepi HAKTBUIBI TayaaylapMeH
KUCBIHAANABL. bByn goctyprepaeri Oenrini MIbIFapManapra okayarl peTiHAe JKaHa
HIBIFapMaliap JKa3ylarbl MOTiHApalblK OallaHbICTap WHTEPTEKCTYaJAbUTBIKTBIH LIBIFBIC
MOHEPIH/IE KaJIBIITACKAH EPEKIIIe TICUIACP CKEeHI FhIJIBIMU HETI3CIII.

OJeMIiK o1e0u Mypajapiarbl MHTEPTEKCYaJbUIBIK OJICIHIH JlaMy CaThbUIapPbIHBIH
(OJIBKIIOPIIBIK MOTIHJEP/ETT MOTiHApabIK OaiyiaHbicTapiaH 0acray ajaThIHbl CEKUIII
Ka3aK o71e0M MOTIHJIEPiHIH KaJbINTacybIHIAFbl (DONBKIOPIBIK JKOHE 9Ae0M JOCTYpIIEpAiH
peJti 3epeeH .

Ke3 kenreH MoTiHHIH ipreni KacweTi pETiHIE KapacTBIPINT OTHIPFaH HTEPTEKCTYyal-
JBUTBIK KYOBUTBICHIHBIH baTbic xone L1IbIFbic ofeOueTiHIeri TapuXu AaMybIHIaFrbl OPTaK
epeKUIETIKTepi XKoHe 91eOueTTaHyIaFbl OPHBI CAIBICTHIPY OapbIChIH A KEHIHEH TaJ1aH/Ibl.

5. KopbITBIHABI

WHTepTekcTyanbuIbIK 9/ici oJeMIiK ofeOMeTTany YIIiH KYH TOpPTIOiHEH TycIiereH,
Op KbIpPbIHAH TYpJIi Mapagurmaiap aschlHAa TYpJICHE 3epTTeNiN Kele KaTKaH ojic. by
Makaiazga cos 9aicTiH bareic sxone IlIbFbic oneOueTiHaeri KONJaHbIC asiChIHBIH OipHele
epeKIIeTIKTepiHe FaHa TOKTANbIN OTTiK. Makaiaaa calbICTHIpMalbl 3EpTTey apKbLIbl
IIBIFBIC OJICOMETIHIH JaMybIHJa TCK ©3iHE FaHa TOH MOTIHAPAJBIK OailjlaHBICTApP/IbIH
TYpJiepi OONFaHABIFbIHA HA3ap aylapTyFa THIPBICTHIK. By a1l e TepeH 3epTTeynepre Heri3
OonapJIbIK TaKbIPhIN. Byl Makana oeOueTTany FhUIBIMBIH/IAFbI MHTEPTEKCTYaIbUTBIKTBIH
oMOeOanThIFbl MEH MaHBI3ABUIBIFBIH TEpEH TYCiHyre MyMKIiHIIK Oepemi. Ocbl opaiina
MaKaJaHblH MAaHbI3IBUIBIFBIH apTTHIPAThIH, KYHJBUIBIKTHIK OarJapliapblH aTail OTBIPHII
KOPBITBIH/IbUTAFBIMBI3 KeJeIi:

3epTTey MOTIHJIEP apachIHJIAFbl KapbIM-KAaTBIHACTBI 3€PTTEIl KaHa KOoWMai, MOJICHUET-
apajiblK JKOHE TapuXu OaiylaHBICTAP/BIH O/ICOMETKE OCEPIH aHBIKTAyFa BIKMAJ CTEl.
Onedu MoTiHACPAl Talijayla HWHTEPTEKCTYAJIbUIBIK TCOPHSICHIH MPAKTUKAIa KOJIJIaHy
MYMKIHJIKTEepiHE KOJI aliajbl.

O/1e0ueT MeH eHep/Ii OKbITYa OYJI 9JiC OKYIIbUIAPFa JKOHE CTYICHTTEPre MOTIHIEPIl
TepeHIpeK TYCIHYTe BIKMal eTel. Ocipece, IMbIFapMallbUIbIK jKa3y cadaKTapblHAa HHTEp-
TEKCTYaJIbIIBIK XKaHa UASsIIap bl JaMBITY YIIiH KOJIaHBUTY Bl MYMKiH. Kanamrepiep yurin
WHTEPTEKCTYaJIBUIBIK, [IBIFAPMAIIBUIBIK IPOICCIHC JKaHa HAesIap MEH OarbITTaplibl
tTabyra kKemekreceai. DONBKIOPIBIK MITIHICP MEH IICTYpiepleri MHTEPTEKCTYaIIbIK
OaiimaHpICTap/Ibl 3ePTTEY MOJICHU MYPaHbl CaAKTay MEH TYCiHY YIIIH MaHbI3/IbL.

KopeiThiHIbUIAH KeJle, MaKala 9Ae0M XKOHE MOJCHU 3epTTeylep YIUiH KeH KeleMie
KOJIJIAHBLTYbI MYMKIH MaHBbI3JIbI 9/[ICHAMAJIBIK HET13/1l YChIHA b, OIeOMeTTaHy CalachlHIa
WHTEPTEKCTYaJIBUIBIK, YFBIMBIHBIH MaHBI3IbIIBIFBI MEH KYH/IBUTBIFBIH JKaH-’KaKThl TaJaay
olleMIiK ojJicOMeTTaHyJa TojacTaraH >KOK. Bysl oficTiH Tapuxu Heri3aepiHe KaTbhICThI
OoinkaMaap, 1aMybl MEH QJIEMIIK oIeOMeTTer1 KOJIaHBbIChIHA KAThICTBI 3epTTeyliep Jieri
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ne Oipmiama. Bi3miH 3epTTeyiMi3 OChl OarbITTarbl KYMBICTAP/bl TOJBIKTHIPYMEH Karap,
HWHTEPTEKCTYaJJIBUIBIKTBIH IIBIFBICTHIK JIaMy EPEKIICTIKTepiH 3epTTeyre yliec Kocapsbl
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KA3IPI'T AMUTBICTAFBI JOCTYP JKAJFACTBIFbI
(Makcar AkaHOB aiiTbICTapbl Heri3iHe)

Anoamna. Maxanana Ka3aK XaJKbIHBIH aybl3 o/ieOMeT YiriiepiHiH Oipi — akplHIap alTHICBIHBIH OYTiHTI
yJIrisiepi Typaiisl ce3 Kosranansl. Kasipri Tanma alThic ©HEpi )kaHa Ma3MYH/I, )KaHa OaFbITTa JaMbIII, )KbULIaM
e3repill 3aMaHHBIH TanaObIHAH HIBIFBINT KAPBILITAI jKaHama cunar aiarad. OCklFaH Opail CyBIPBITICATIMAIIBIK
OHEp/IiH JaMyblHA CepIliH Oepil, OHbIH OpiCiH KEHEHTyre aTCaJIbICHIT KYPIeH ailThICKep aKbIHAAp IIOFBIPHI
KaJbINTacKaHbl Oenriii. Makanana OChIHAaN AapbIHIbI aKbIHIAPABIH Oipi, KbI3 OCH JKITiT alTHICBHIHBIH 11e0epi,
CaJI-CepUTIK JIOCTYPAI JKaJFacThIPYIIbl — Makcar AKaHOBTBHIH aiThICTapbl 0acThl Ha3apra aibIHBII OTBIP.
Enimizain op aiiMarblHia TYpIi aTaysabl KYHASp MEH TyJIFajiapra, MepeiToinapra OaiaHbICThl pecityOnka
KeJIeMiH/le YHBIMIaCTHIPBUTFaH alThICTapa OHEeP/iH Y3/iK YITICiH KepceTin, e3iHIIIK co3 Kypay, Kaitaranbac
apKa JOCTYPiH JKalFaFraH MaKaMbIMEH XaJlbIK Ha3apblH jkaylaraH MakcaT AKaHOBTBIH alTBHICKEPIiK OHEpiH
Tannay 0acThl MaKCcaThIMbI3Fa aifHabl. AMNTHICKEpP aKbIHHBIH aMTBICTBHIH KOPHEKTI YJTici — KbI3 OCH XKIriT
aNTBICBIH JaMBITYFa KOCKaH yiecin Alinyp TypceinOaeBameH, XKancas MycuHameH, OceM EpekeKbI3bIMEH,
Kynneizaii MaparoexoBamen, YKamaiika TokoHOBaMeH a#ThicTapbiHaH OaifkaiiMbi3. Makcat AKaHOB aWThIC
OHEpIHJIeT] O31H/IIK JapaJIBIFbIH O3 KYpay Ie0epIIiri, cCaXHaJIbIK MOJACHHETI, Ca3/Ibl MAKaMbl apKBUIBI TQJIEI/ICT
oThIp. KemnmIiTikTi YITTBHIK PyXII€H CyChIHAATYIIbI MaKCaT €TKEH, eIJIIK, epiIiK, OipIiik yKalIibl, KeJep YpIaKThIH
TopOMeci KO3FallFaH co3 cailblcTapblH TaIall HACKXATTay MaKalaHbIH 0acThl MAKCAThI OOJIBIT TaObLIA/IBI.

Anebic: Makana AP 19574645 «Kasipri Ka3ak aWTBICBIHBIH THIIOJOTHACHI MEH MO3THKACHD) KO00ACh
asICBIH/A TafbIHIAIIbL.

Kinm co30ep: nactyp *anracTbIFbl, MaKaM, KbI3 OSH XKITIT aiiTBICHI, Call-CePiTiK ICTYP.
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IPOJOJIKEHUE TPAIMIIUIA B COBPEMEHHOM AUTBICE
(Ha ocHoge aiiTbicoB Makcara AkaHOBa)

Annomayus. B crarbe paccMaTpuBalOTCs COBPEMEHHbIE (DOPMBI OJTHOTO M3 00pa3Il0B Ka3aXCKOTO YCTHOTO
HapOIHOTO TBOPYECTBAa — IIO3THYECKOro aiThica. B Hamm OHU aiiThIC IpHOOpETaeT HOBOE COJEpI)KaHue,
pa3BHBaeTCsl B HOBBIX HAIPABICHUSX M CTPEMHTEIBHO TPaHC(HOPMHUPYETCsI B COOTBETCTBUH C TPEOOBAHUIMHU
BpeMeHH. B cBsi3u ¢ 3THM chopMupoBanack Iuiesiia UMIIPOBH3aTOPOB, BHOCSIINX 3HAYMTEIBHBIA BKJIAa B
pa3BUTHE 3TOr0 UCKYCCTBA U pacLIMPEHUE ero TOPU30HTOB. B IeHTpe BHUMaHUSA CTaTbU — TBOPYECTBO OJHOTO
13 TaKMX TaJaHTIMBBIX aKbIHOB, IPOIOJDKATENS TPAAUIMN Call-CepUIiK M MacTepa alTbica MKy JIeBYLIKON
U roHomed — Makcara AXaHOoBa. AKbIH, JI€MOHCTPHUPYsSl BBICOKHE O0paslibl MO3TUYECKOr0 COCTSA3aHMs Ha
pecryOIMKaHCKUX aifThicax, MPOBOAUMBIX IO BCEH CTpaHe MO CiTydyaro MaMsTHBIX JaT U I00MiIeeB, 3aBOeBal
m000Bb IyOIMKHM Onarozapsi CBOSi HEHNOBTOPHMOI MaHepe HCIIONHEHHs U YHUKaJIbHOMY IOITHYECKOMY
ctumo. OCHOBHOM 11€7IBIO CTAThH SBJISETCS aHAIN3 alThICKEPCKOro MacTepcTBa MakcaTa AXaHoBa, 0COOEHHO
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€ro BKJIaJla B Pa3BUTHE KaHpa alThiCa MEXKAY JEBYLIKON U IOHOLIEH, Ha IPUMEPE €r0 COCTA3aHUM C TaKUMU
akbIHaMU, Kak AliHyp TypcynOaesa, Kancas Mycuna, Acem Epexexsisbl, XKynapizait Maparoekosa u XKamaiika
TokoHoBa. Oco00e BHMaHUE y/IeIs1€TCs €10 MHANBHYaIbHOMY CTHITIO, CIIEHUYECKOH KyIbType M MENOAUIHOMY
UCIIOJHEHUIO. [ 1aBHOM 3a7auell CTaThby ABJAETCS NOMYJIAPU3aLs AWTBICOB, B KOTOPBIX 3aTParuBarOTCsl TEMBI
HAI[MOHAIBHOTO JlyXa, MaTPUOTH3MA, EANHCTBA H BOCIIMTAHUS MOPACTAIONIEr0 MOKOJIEHHS.

bnazooapnocms: Crarhs monrorosieHa B pamkax mnpoekrta AP19574645 «Tumomorus u mO3THKA
COBPEMEHHOI'0 Ka3aXCKOTO alThICa

Kniouegvie cnosa: npopomKeHne TpaauIy, MakaM, aiThIC CpeM AeByIIEeK U MapHeH, Tpaguius cai-
CepH.
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CONTINUATION OF TRADITIONS IN MODERN AITYS
(Based on the Aitys of Maksat Akhanov)

Abstract. The article explores contemporary forms of one of the key genres of Kazakh oral literature — the
art of improvisational poetic dueling known as aitys. Today, aitys has acquired new content, developed in new
directions, and rapidly transformed to meet the demands of the modern era. As a result, a generation of talented
improvisational poets (aitys performers) has emerged, contributing to the expansion and dynamic development
of this traditional art form. This article focuses on the work of one such gifted performer — Maksat Akanov, a
master of the traditional aitys between a girl and a boy, and a follower of the sal-seri artistic tradition. Maksat
Akanov has captivated audiences across the country with his unique poetic style and melodic performance
during national aitys events held in honor of various significant dates and personalities. The main objective of
the article is to analyze the poetic craftsmanship of Maksat Akanov, particularly his contribution to the genre of
aitys between a girl and a boy, through his performances with fellow aitys poets such as Aynur Tursynbayeva,
Zhansaya Musina, Asem Erezhekizi, Zhuldyzai Maratbekova, and Zhamayka Tokonova. Special attention
is given to his linguistic artistry, stage presence, and musical intonation. The article aims to promote poetic
contests that address themes of national spirit, patriotism, unity, and the moral upbringing of future generations.

Acknowledgments: The article was prepared within the framework of the AR 19574645 project “Typology
and poetics of modern Kazakh aytys»

Keywords: continuation of tradition, makam, aitys among girls and boys, sal-seri tradition.

1. Kipicne

AWTBIC —OHEP/IIH caH TYPiH O00iibIHA )KUHATI, CYBIPBIIICATIMAIBIKTHI, YIITKBIP O MEH CO3
TOJJIITIH, BIPFAK MEH MaKaMHBIH YHJIECIMIH, Ca3[bl aCIaIlThl JKOFaphl MEHIEPY ACHTCHIH
ANTBICKEp aKbIHHBIH OOWBIHA XWHAKTAIl OCHI 3aMaHFa XETKI3IM Kelle jKaTKaH OipIeH-
Oip enep. bIKBIIBIM 3aMaHHAH OCHI KYHT€ ACHIH TYpJi TpaHChOopManusIaH 6TKeH alThIC
OHEepi O3iHIH 0acThl MaKCaThl MCH MHUCCHSICHIH OJTi JIe aTKaphIT KeJle KaTKaHbI TalacChI3.
OHIIITIK, aKBIHIBIK, apTUCTIK Ka0iIeTTep i O0HbIHA JKHHAKTaFaH aWTBICKEp aKbIHIAPIBIH
Ka3aK XaJKBIHBIH PYXaHH MOJICHUET TICH OHEPiHAC alap OpHBI Ja epeKIIe.

AMTEIC — aKBIHABIK TOpOUe MekTebi. EnmiMizne Apka, XKericy, Coip, batbic nen aTamaTea
JOCTYPITl OHEP MEKTENTEPi KATBINTACKAHBI OCINTiT. OHEpAiH op MEKTEOIHIH 63 epeKIIeIiri
6ap. Macenen, Apka MekTe0i can-cepiiik AoCTYpAl JKaHFBIPTYBIMEH epeKineerce, barsic
MEKTeOl TOKIE >KbIpayblK MaKaMbIMEH OCNTiii. AWUTBICKEpPJIiK eHEpae e op OHIpHiH
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MaKaMbl, ca3bl epekiie Oaifkanansl. Mocenen, AObu1, Hypeim, Kamaran xaisimracTbip-
FaH JKbIpayJbIK, XBIPIIBUIBIK JIocTyp bareic mekrebin cumarraca, bipkan can, Axan
cepi KalbIMTAaCThIpFaH ApKa MeKTeOl KeH THIHBIC, 30p JaybICIICH IIBIPKAIATHIH YIIKEH
JMara30HFa KYPbLUIaJIbl.

ATTBIC eHepiHJeri Apka MEKTeOiHIH MaHbBI3bIH 3epTTEYIIiIep HmiKipiepiHeH Oaikaii-
MbI3. EcmaramOer blcmaitbuioB « AKBIHIAP» aTThl €HOCTIH/IC A THICKEp OOMBIHIA aKbIHIBIK,
MY3BIKAIIBIK, ApaMalbIK OHEp/iH KaObIchin KeneriHairin aramn etce (Mcmawmios, 1956),
Ka3ak alThIC OHEpiHiH OacTaybIHAa Cal-CepiTik TOCTYP TYPFaHbIH OaiikaraH ©HEPTAHYIIIBI
I'H. Omaposa XIX raceIpia Ka3ak TOIBIPaFbIHIA CAyBIK KypFaH aKbIH-MY3BIKAHTTAp, CaJl-
cepiiep KOFaMJIaCTBIFBI Maiiia OOJIBIN, cai-cepijiep oJIEYMETTIK apTHIKIIBLIBIK HEJICHI,
YaKbITBIH XaJBbIKTHI )KAHAI MY3bIKQJIBIK aclallTApMEH OH Cajlblll, aKTEPIIiK JKOHE LUPK
OHEPIH KOPCETIN, oHEepiHe TOHTI eTKeH JereH oi Oimmipeni (Omaposa, 2019: 92).

YITTBIK T033Usl TApUXbIHJA aKbIHJBIK-OHIIIIK, KOMITIO3UTOPIIBIK-OPBIHAY ITBUIBIK,
HUMIPOBHU3ATOPIBIK-OWBIHIIBUIBIK ©HEPIi COTTI TOFBICTBIPFAH Call-CepilepiH  epeni
OHEpPIMAa3/IbIK TaOWUFaThl alPHIKIIAa MOHIUIINIMEH €pPEeKIIeNICHETiHIH, Call-CepUIepAiH bIM-
HIIapaThIHAa, KUMBUI-KO3FAIIBICBIHA, OCT-)KY31H/E, OH alTy MOHEpPiHAE KHUCAIChI3 HO3IK
KepiHic-KyObuIbIcTap Kor 6onaasl (Herumos, 2005: 128).

Can-cepinep CybIpbllicalIMANIBIK OHEPIH MIepe OTHIPBIN alThIC OapbICHIHIA HEMece
IYWIM JKYPTTBIH aJiZIbIHAa OHEP KOPCETIll, OH MEH JKbIpFa 0ejen aKbIH]IbIK-MY3bIKaJIbIK
JapBIHBI apKBUTBI Ke3 KENTCH jJKaFmaiira, olifa, SMOIMsIFa OeHiMmerneni. OHII MEH KYHIi
€CTITeH COTTE KAarblll allblll, €CTE CAKTall KeJeci OphIH/ayIbuIapFa COJl ©3repTill alThII,
WMIIPOBH3ALIUS JKacaFaH.

Can-cepinik I9CTYpAiH axblpamac Oip Oeuiiri, allTbic @HEPiHIH MIBIPANBIH KEATIPETiH
epeKIe Typi KbI3 OCH XKITIT alThICHl €KeHI KOIILTIKKEe MM, Ekenri rpek onemi MeH
Ka3aK JIMPUKACHIHBIH TAOMFATBIH 3epTTeTeH raiusiM AnMa KyHnanOaeBa €3 MaKaaachIHIIA
KbI3 OCH KIriT alTBICHI Typajibl MblHaaH mikip Oinaipeni. «The numerous varieties of the
aitys itself are the central genre field of Kazakh poetic culture. I will only name a few
genres: kyz ben zhigit aitysy (an aitys between a young woman and young man), din aitysy
(areligious aitys), zhumbak aitysy (an aitys with riddles), akyndar aitysy (an aitys between
akyns), and others» (Kunanbaeva, 2019: 2).

EBa-Mapust [{10010MCCOHHBIH Ka3aK aiThIchl Typaisl 3eprreyiepinge «Confrontation
in and through the Nation in Kazakh Aitys Poetry» Ka3ak XaJIKbIHBIH MOJICHU OipereiiTirin
OULIIpyAeri JKOHE KOFaM/BIK CBhIH Kypajbl PETIHJCIT aNTBICTBIH POJIHE TOKTAJIII,
AUTBICTBIH YWITTBIK KYHABUIBIKTAPIbI JKETKi3y[eri MaHbI3bIH, Ka3ipri 3aMaHfbl HUQPIBIK
KEHICTIKTe, ocipece OHJaiH-IuIaTdopManapa xactap KaybIMbIHA Kajlail ocep eTeTiHiH
3eprreiiai. J[ro0rouccoH COHBIMEH KaTap alTBICTHI Ka3ipri KOFaMIaFbl TAAJIOT IICH JOCTYPII
KOJIZIAWTBIH aybI3Ia MO33USHBIH 0ip TYpi peTiHae Kapacteipa sl (Dubuisson, 2010: 113).

AWTBIC eHEpiH/erl Ka3aK akblH KbI3AApPBbIHBIH —ajap OpPHbIHA TOKTAJFaH FajbIMIap
K. XKanracbaeBa men I. JlayToBa OH TOFBI3BIHIIBI FACKIPAAFHI KbI3 OCH XKITIT alThICTAPHI
MEH OCHI KYHT1 KbI3 OCH KITiT aHTBICTAPBIHBIH KOPHEKTI YJTIICPiH ©3apa CalbICThIpa
Oyrinze OapibIK dJIeM aKbUIIBI TeleOoHAapFa Ko3 alapTKaH TYCTa Ke3 KeJIreH aKapaTThiH
KOJDKETIMJILIITT apTKaH/IbIKTaH, alThICKEPJICPIIH CaH KbIPJIbl OHEPIH TaHBITATHIH aUThIC-
TBIH Ja dQUPIIEPiH epKiH TaMalnalail anaMbl3 IeTeH KOphIThIHAbIFa Keneai (ZKanracOaesa,
2023: 191).
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Kazipri aifTeicTarbl JoCTYyp JKaJFacThIFbIHA TOKTalFaH ranbiMgap Hacuxar
MypcanumoBa, Anmac Opanbek A9CTYpili alThIC MaKaMAaPbIHBIH op allMaKTa caKTaaMai
JKaTKaHbIHA ayaHaibl: «Aytis sairlerinin, tinlii akinlarin aytislarini ritimlerine uymadan
aktarmalar1 ve yiizyillardir yasayagelen bolge okullarinin miizik geleneklerine saygi
gostermemeleri de oldukga iiziiciidiir. Dolayisiyla bu durumlar, modern aytis sanatinin
¢cozlilmemis sorunlarindan yalnizca birkacidiry (Mursalimova, 2022: 469). Amanxon
OnTaeB 03 3epTTEyiHAe alThIC KOFaMIbl TOpOHEsey Kypalibl, KOFaM/bIK CAHAHBIH IIbIH
MOHIH/JIE TYMaHHCTIK OaFbITTa KaJIBINITACYbIHA BIKIAJ €TY KYpPaJbl JIeTeH Ol aiiTajbl (OJTai,
2020: 176).

EnimMizain op eHipiHAe aWTBICTBI KETIMIPIN, KOPKEHTII Kejle KaTkaH —aWThICKepIiep
OapurbiiblK. COHIIAl AapbIHABI alThICKepIepIiH Oipi — ApKaHbBIH call-Cepillik IICTYpiH
JKAJIFACTBIPBII, KbI3 OCH KIriT Al ThICHIHBIH IIe0epi aranran MakcaT AKaHOB.

Maxkcat AKaHOBTBI CaJI-CePLITIK JOCTYP/Il )KAIFACThIPYIIIBI TYJIFAa PETIHIE KapacThIpyFa
OHBIH OO BIH/IAFbl OHEPIA3/IbIK IaPbIHBI MCH ILIbIFAPMAIIIBUIBIK KAOLJIET] HEeri3 00Iia ajiajipbl.
Bonamak adThICKep KacTallblHAH ©HEpP OPTAChIHJA TOPOHUEIICHIN, OKe OHEreCiH Kepirl,
Oenrini akpIHAAP MEH JIAPbIHbI TYJIFaIap/IblH HIbIFapMaNIbUIBIFbIHA Ky OOJFaH.

AcbuiMypart AKaHOB — I9CTYPITi 9HIII, caxHa mebepi, XallblK TeaTpbIHbIH akTepi Makcar
AKaHOBTHI KacTaibIHAH CaxHara HIBIFAPBII, aKTEPIIK, OHIIUIIK MIe0epIIiTiH IbIHAAFaHbIH
aiiteickep o3 cyxOarrapeiana aran  etedi  (https://youtu.be/bCoUx9CUB20?si=
JVRN6xMmPz5 cop ).

AKBIH/IBIKTBIH KaJbIlTacybiHa Epik AcKapoBTaii akbIH ©HEpiH ko30eH kepit, [1IsiH0o1aT
HinnebaeBraii a3ynsl akbiHHaH Oara anybl, Abamn Kokenos, Pamaszan Carrei0aes, Hypiian
AKKAa3HH CBIH/IbI Al TYJIbI aKBIHIAPBIH Al THICHIH 63 KO3IMEH TaMallasar TOHT1 00JTybI acep
eTKeHIH KachlpMaiabpl. M. AKaHOB cai-cepiiepliH OYTiHri eKini AMaHXoj OnraeBTall
aKTaHrep alThICKePJICH YJITl ajFaHbIH KacbipMaiiibl. Ka3ipri Ka3ak alThICHIHBIH alTyJIbl
ekim bekapeic 1lloiibekoB ©3 cyxOaTTapbIHbIH OIpiHJE MBIKTBI aKbIHIAp KaTapblHAH
Makxkcar AkanoB, EpkeOyiian KaiiHa3apoBThl ataiijipl j1a, Makcat AKaHOBTBI KbI3 OCH XKIriT
ANTBICBIHBIH CEPIiCi, TOPECi ACTCH CUIATTay KeNATipei.

2. 3eprTey oaicTepi MeH MaTepuaiapbl

2.1 3eprrey aaicrepi

3epTTey HBICaHBl peTiHme Makcar AKaHOBTBIH XaTKa TYCIleTeH OelHeOasHb
Ka3pUIFAH  aWThICTAPBI ANBIHJBL. TaKBIPBINTHI 3ePTTEYAE TaNJay, capaiay, caabICThIpY,
aHaJ U3, CHHTE3 9MiCTepi KOMAaHBUIAE. MakcaT AKaHOBTHIH Ka3ipri Ka3akK alThICBIHBIH
KOPHEKTI TYpi KbI3 O€H XKITiT aTBHICBIH JTaMBITyFa KOCKaH yJieci MEH Ce3 KOJIaHyIaFsl
00pa3ABIK-TTOITUKAIIBIK KO TAHOACHIH 3ep/IeNiey, MOTIHMEH JKYMBIC 9/iCi, alThIC YATLIEpiH
KOPKEMIIK-TIOPTUKAJIBIK TaJIay 9IiCTEPi, EHOSKTEP/Ii capaay )KoHEe CallbICTBIPY oficTepi
KOJITAHBLIIBI.

2.2 MarepuaJjra cunarrama

Makana >ka3y OapbIChIH/Ia 3epTTEy HbICAHBIHA aJIbIHFaH alThIckep MakcaT AKaHOBTBIH
Antnyp TypceiHOaeBameH, JKancas MycuHameH, Ocem EpexekbispiveH, JKymaprzait
MaparbexoBamen, JKamaiika TokoHOBaMEH €63 CaWbICTaphl HETI3Ti MOTIH PETIHIE allbl-
HBII, MaKayia 0apbIChIHAA TAKBIPHINTHIK-Ma3MYHJIbIK, KOPKEMIIK-TIO3TUKANBIK TYPFbIIAH
TaJJIAHTBI.
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3epTTeyliH TCOPHUSUIBIK HETI31 PETIHIAC FalbIMAAPIbIH FhUIBIMU-TCOPHUSIIBIK SHOCKTE-
piHe cyiieHe OTHIpBIN capanTtama skacauibl. EcmaramOer blcMalbIIOBTBIH «AKBIHIAP
monorpadusicsl, Cepik HerumotbiH «KazakTelH can-cepiiepi», AMaHKoi ONTaeBTbIH
«Kasipri aiTeIc eHepiHAeTi 3aMaH KeJOeTi: 97e0n Tanaay» 3epTTeylIepi aabIHBII OTHIP.
I'. OmapoBaHbIH « ¥ OTTHIK Ka3aK My3bIKACBIHBIH MOJICHH KOHTEKcTepi», A.B. Kunanbaeva
«Surprises of Typology: From the World of Ancient Greek and Kazakh Lyric Poetry,
Dubuisson E.M. «Confrontation in and through the Nation in Kazakh Aitys Poetry»,
JKanracbaea K.b., JlayroBa I.P. «AWTBIC eHepiHIEri Ka3aK aKbIH KBI3JApBIHBIH ajap
opHbD», Mursalimova N., Oralbek A., A¢a M. «Kazak halkinin aitys sanati» Makasaiapbl
JIOCTYD KAJIFACThIFbl TAKbIPHIOBIH aWKbIHJIAyFa HETi3 OOJIbI.

3. TaaksLIay

Makcar AkaHOB jgapa KoiaTaHOachl Oap, ©3iHIIK ce3 epHeri KaJbINTacKaH, KbI3 OCH
XKITIT alTHICBIHBIH KOPHEKT] YITICIH KOPCETIN KYpreH OONMBICHI 0eieKk akblH. AWThIC
cydep xaybiM Makcar AKaHOBTBIH CaxHara IOBIFYBIH achlfa KyTedi. ©O3iH ycTay, ce3
canray MEH JOMOBbIpaHbl MEHIepy JIeHIeii, KHiM KUK MOJCHHETI KOPEPMEHHIH BICTHIK
CYHiCTICHIIUTITIH TyabIpansl. OChIHIAaW KepeMeT ChIPT OcifHeCIMeH Karap, IiIIKi aKbIHIIBIK
KyaThbl apKblIbl CEPLIIIK KACHETIH XaJbIK aJlJIbIH/a KOPCETIN KeJIe KaTKaHbl aHbIK.

Oran pnonen periHie youtube OeliHexoctuHriHzmeri Makcar AxaHoBreH JKaHcas
Mycuna aiitbicl 2 MitH 200 MBIH KapalsibiM jkuHaca, AcrianOek lllyraTaeBneH alTBICHIH
1 ot 100 MBIH amam Tamamanarad. Kapmierram OyoOokipoBameH aiThIchiH 700 MBIHFA
KybIK, JKynapzait MaparOekoBaMeH alTBICBIH 2 MIIH, OceM EpekeKbI3bIMEeH alThICHIH
1 MutH ajiaM Kapan KbI3bIKTaraH. AKbIHHBIH KbI3ZapPMECH aliThICTaphl TAHBIMAJ OOJIFAHMEH,
en ecinge Punar 3aiibitoBnen, MeiiipObex CyirtanxanmeH, EpkeOynan Kaiinazapmen,
Myxrap Huszonen, Mypansiv MupnanosneH, Mpanraitpin Ky3enOaeBmeH alThICTaphI
epeKIle CaKTaJFaH.

O3 cyxOarTapbiHla aWTBICKEP aKblH KAJDKBIH, CPKENIK, 931I-KaDKBIHMEH epiireH
alTBIC KYPri3ylliH, KbI3 aKbIHHBIH KOHUIIHE THMEW, JKYMCaK opi ChIMaibl alThICYIbIH
OHAM eMecTITiH aTan kepcereni. Makcar AKaHOB — YCTa3bl AMaH)KOJI OJITAeBTHIH KOJBIH
JKaJFar, alThIC CaXHACHIH/IA KOIITETeH aKbIH KbI3ZIAPMEH CO3 CalbIChIHA TYCKEeH aKbIH. Ol
YLIiH €H KHBIH 9pi ecTe KaJapiblK aiTbicTapisiy Oipi — AliHyp TypceiHOaeBaMeH ©TKEH
aifTeic OosFanbIH ©31 Ae xaceipMaiiabl. (https:/youtu.be/mYH3yfiw4i4).

M. AxaHOB aWTBHIC JKYJIIECIH TalalmaH Oepi HWeNeHIn Kelle »XaTKaH aHTBICKep.
«OKypciHHIH KYHPIKTEpl» K00aChIHIa, «AJITHIH JOMObIpay PeCIyOIUKaIbIK CalbIChIH/IA
caH MopTe eHep KepceTin, 2023 KbUTbI O3BIN LIBIKCA, OCHI JKbUIBI aKbiH «bipxkan-Capa
13IMEH» TeNIeBU3USIIBIK AN THICHIHIA KbI3 OCH XKITIT Al THICBIHBIH Y3/1iri peTiH/e 0ac xKyIiaere
re OOJIbI.

AWTBICKEp aKbIH OChLIAMIIA aNTBHICKEPIIK JKOJIFA OKE OHEPIH JKAJIFacThIpa, aKbIHJIbIK
opTaJia TOpOHEIICHIIL, KONITET'eH JKbIP JI0JaChIH/1a OHEPIH IIBIHJIAI, AU ThIC OUIriH OaFbIH IbIpA
ounl.

4. 3epTTey HOTHKEJEPi

KublHHaH KUBICTBIPBIN COMICHTIH akbiH MakcaT AKaHOB — KbI3 O€H KITIT alThICHI-
HbeIH MaiTanManbl. 2002 xeuiel Kossl Keprienn nen basu cynyasin 1500 KbuiibIFpiHa
apHaJFaH XbIp CalbICBIHIA CTYJACHT aKblH TaHbIMal akblH AflHyp TypceiHOaeBameH
AUTBICHIIT CO3 MIEOSPIITiH TaHBITAIBI.
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Asre3sJiiH TOPIHE KeIl KOHANBIH,

ApKajiaH ajblll YIIBII )KETKSH KYHJIE,
— Jien OacTayiaThlH KbIP J0JAChIH aKbIH ©31H OAJIBIKIIBIFA, KAPChLIAC aKbIH KbI3bl aKKyFa
TEHEHN OTBIPBII KAJIFaNIbI.

Keipbmibl xkenbiperceM akKy Kycar,

CesiMi ThIHJIA, €J1iM, HAKTBI Oip COT.

Kapmax caJibinn OTbIpFaH OasIbIKIIBIHBIH,

KacbiHa kenin KOHFaH akKy Kycarl,

JKBIPBIMHBIH @l IBIHBIHA [ITOMBLUTIBIPHIIL,

Asinan TepOerteiiin rokkyre can (https://youtu.be/mYH3yfiw4i4).

Yxini bIObipaii atambI3nail cepijik TaHBITHIN, TOKKYJIETIN KbIPhIH Oactaran Makcar
AKbIH YTBIM/IbI 931JIFe KUBIHHAH OJI TAlKaHJal jkayar KaliTapajbl. ANJbIH KOMECKI Coy-
JICCIHIH YapbIFBIMCH 6JICH OKyFa KyMap aKbIH TOMEHICTiIIe co30eH OeliHe xacayra 1iedep:

A¥i-CoyJieCiH JKapbIK KbII aJlakaHFa,

Omaitia bIp OKUTBIH TYHI aHcaabiM (https://youtu.be/mYH3yfiw4i4).
AKBIH KbI3JIbIH HO3IK MaKaMbIHAH aKKy/IbIH OyCHIH OallKaiibl.
ChI3bUIFaH YHIHI3/ICH aiiHaJIalbIH,

AKKYObiy ayeHinoell KoKkme cani2am.

XaJsblK aJJIbIHJIa €CTEH KETIIeC OHEep KOPCETY/II MaKcar eTelli, OChI OMJIbI TCHEY Co30eH
JKAJIFACTBIPA/IBL.

JKapkpiH esjiiH anjabiHaa )KapKbUIIaNbIK,
Llanoapoviy waneviceinoat wonxe canzan (https://youtu.be/mYH3yfiw4i4).

Capa TokTamMbICOBaMEH aMTHICHIHAA ApKa JOCTYpIH ©3 OHEepIMEH JKajFal Keje
JKaTKaHbIH OaiikaTa bl aKbIH.

AWTBICTA apKa CAJIThIH KOJIJIaHAM K6l
JKapaTkaH KajaMbIMJIbl OHFapap Jiell...
Bip>xan men Capa alThICBIH OYTiHTI €1,

Maxkcart nien Capanbl aiiTchiH xanraraH jgen (https://youtu.be/krLEjjb97vU?si=RTouiT
PzNKf36mMN)

Makxkcar AkaHoB JKancas MycuHaiai 0aThICThIH OaThUl aKbIH KbI3BIMEH JIe TaJlall peT
aWTBHIC CAXHACHIH/IA KE3/IECKEH.

K. MycuHamMeH aWThIChl 9311 KapacKaH, TalKbIpIbIKKa KypbuiraH. Kpi3 OeH Kirit
AUTBICBIHBIH O3BIK YJTiCI PETiHAE TaHbIMall. AKBIH JaybICThI, JaybICChI3 JBIOBICTAPIBI
akapJian Ce3/iH PeHiH KeITipei.

Tacka caznca TaiiMaiiTbIH TapiaaHaapAai,

Ax 6opanoda adacnac apranoapoail.

Anovimuan KUbIpMa KYHPIK ©Te HIBIKTHI

Bopin ne xxeHcem geren apman Oapnai (https://youtu.be/RNDf-dXO0BY).

AWTBIC ©HEPI aKbIH/IbI XaJIBIK aJlbIHIa Oeirisii 0ip Oenecke KkoTepei. OJICyMETTIK oMip
IIBIHBIFBIH IIBIPKaFaHa aKbIH XaJIbIK aThlHAH TUT KaTalbl. OJICH >KOJapblHaa 0apa
Kyoail, Kapa Kblmail SMUTETTEPIH COTTI KOJIaHAIbI.

Ka3zakTeIH a3aTThIrbl OasHIbI 00T,
OrtaH yuIiH Tereuik Tepimizii.
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Jlapa xyoaii KapbUIKaT aJIalTbIMIIb,
Kapa xvimain Oacnacein  emimizai  (https://youtu.be/Eslz6mkACJk?si=B-
SfNHSLJTxpGBd5).

OceM EpexexprzbiMer 2023 )KbUIFBI aUTBHICBIHIA TOJIFAYBI TOKCAH KBI3BUT T1I1 OPBIHIIBI
JKYMcail OTBIPBIT, OTKIp Macemnenep/ai Ko3raiapl. Enme OombIm jkaTKaH e3repicTep MeH
TYWATKUIII Mocesenep/ieH Xadapap akblH 03 MiKipiH OUIAIpIiN, YITTHIK acrar JOMObIpaHbI
KapalaraHuapra miKipid Oimmiperi.

Bbipeynep ycTaibIThl MTapaMeHeH.

Bipeynep >kaObUTBIITHI JKaJaMEHEH,

bipeynep dombwvipamovt xapam oenmi,

Ounaiivin  0ecen  exen  6adbamenen (https://youtu.be/EslzomkACJk?si=B-
SfNHSLJTxpGBd5).

AKBIH KOFaMJIbIK CaHaHBIH ©3TePiCiHe, YITTHIK CAIT-IdCTYp MEH HbIIIaHIapFa KYMOH
TYFBI3FaHAAPABIH TiKIPiHIH TapaTyblHa aJlaHTaNIbL.

Arta canTka araka >kacar >KaTbIp,

CaxTaHBII KYpPMETeH COH CaybITIICHEH.
Beramap Gonmaiiner gemn OeTTeH am Kyp,
TapuxThl )KaTnarad COH TaHbII TEPEH.
JoMObIpam xapaMm nece aiita 6epciH,
MeHn onbl Tapra Oepem mmadbitieneH (https://youtu.be/Eslz6mkACJk?si=B-
SfTNHSLJ TxpGBd5).
XamKpIMBI3IABIH VIIBI IEP3CHTI, 0aC aKbIHBIHA TiT TUTI3TCHACP/l 1€ ChIHAMIEI.
Ox a3maif Tapuxra OoJIMaraH Jer,
Abaiifaif aJbICHII XKYP aJbIIICHEH.
BeTeH arbIMHBIH JKETETIHJC KETIM, YJITTHIK KYHIBUIBIKTBI TanTaraHIapibl, acTapiibl
OMMEH JKETKI3ZEI.
Ykire ypke Kapamn Kyprenaepre,
YMITIM Y3UITeHACH KayinTeHEM.
AyMaJibI-TOKIIeI 3aMaHHbIH OaFbIThIH OaliKaraH aKbIH KOFaM/JIbl OblIaiiiia CUuaTTanbl.
Kapa nuer 0ip Koram maijga 00JIbI,
KyHHIH HYpBIH j)KachIpFaH OyJIT Kycarl...
Kapa nuemmi koeam — aKbIHHBIH Ka3ipTi KOFAMIBI JTOJIME-TIOJ CUITATTaYhI.

OceM EpexeKpi3pl alThIC OaphICHIHAA aKbIHFA CAJI-CEPUTIK KYPBI XYPIM, TYPaKThI
JKYMBIC ICTEMETEHCIH, eHOCK KiTalllllaH /1a YKOK IIBIFap IeTeH MBICKBUI OMBIH aiiTanbl. OFaH
aKBIH aIbl 1a 0oJica akuKat co30€H, TyFaH Kajackl Kaparanapiga onar OOJFaH maxTepiiep
JKaiJibl aliTa OTBIPBIN JKayar KalTapajpbl.

Enbex, enOek e skypin He OOJIbI eHIl,

Kemreri Kaparausr maxrepiepi.

EnOek kiTamnianapsl alibUIFaHMEH,

Owmipinin  xkabbutFan  ganrepiepi  (https://youtu.be/Eslz6mk ACJk?si=B-
SfNHSLJTxpGBd5).

OMip nonTepi kaObLIFaH KbIPBIK aJIThl IAXTEPAIH 0TOACHIH, Oajla-1IarachlH yalbIMIaIl
KaOBIPFachl KaWbICaIbI.
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Kapa opaman sxampbuisin Kaparanmesl,
Kapaibl KyH HIOIIBITTHI-ay Oap aJaaM/Ibl.
KBIpBIK aThl ®KepieciM xKepre KeTil,
JKyperi KYpFbIp TaFbl KapaiaHibl.
AHpIpam apTTa KaHIIa aHa KaJbl,
Kanpipar, kaiirsl sxyTein Kana xKauas! (https://youtu.be/EslzémkACJk?si=B-
SfNHSLJTxp GBd5).
AWNTBICKEp aKbIH KypOaH OOJFaH KaHIapABIH OJIIMIHE TTapaKkop OaCIIBUIBIKTHIH KaTHICHI
OapbIH acTapibl CO30eH alKbIHAAN Oep/Ii.

KannacrapaplH KaHBIMEH ©TEI JKaThIp,

KaHT1ira s>KbUTFbI XKET KeJITeH mapanapipbl...

CyTTeH ak, CcyzmaH Tasa el aiMaiMbIH,

Bacuibiibikra otbhipran  aranapisel.. (https://youtu.be/Eslz6mkACJk?si=B-

SEINHSLJTxpGBd5).
Ocem EpexekbI3biMeH ailThiC OapbIChIH/IA aKbIH 93111 CO30€H acTapbl TEPEH 0¥ TaCTaN/IbI.

Exkeymizain maxa06ar KpIcKa Oipak,

Byrinri Koramaarel Oanakrapiau. ..

Banarbl KbICKa, CaKaibl Y3bIH JIIHU aFbIMIAP/IbIH JKaIIail TaparyblH MEH3CH 1.

AKBIH KbI3 O€H IXKIriT alThIChIHBIH mieOepi ekeHiH JKancas MycumHa MeH OceMm
EpeskeKpI3bIMEH alThICTapbIHAH epeKIe OaiKkaitMbI3. MoceeH meTeneH OiTiM anca na,
0TOaChIH KYpMaraH aKblH KbI3/1ap/ibl )KapachIM/Ibl 931JIMEH ChIHAMIBI:

IlleTennen Oonamakmed O11IM ablIII,

[llexapamaH eKi-yIII *KbIJT MAIFal )KYPIeH... — JIel OTHIPBIIT OCeM aKbIH]IbIL:

AKBIpeT 6ap AeTreHTe CeHIeHMEHEH,

Maxa66ar 6ap nereHre HaHOail *KYpreH... — ACTEH XKbIP KOJIAAPHI apPKbLIbI
akvipem nex maxadoam YFbIMIAPIH Mapalielib KOsAbl. AKbIH KbI3JAPMEH 931711H KOPKEM
ce30eH opIielt OThIpyFa mebep.

JKancas exeyiHe xap Taba anmMma,

JKapTbl emipim ©TTi FOil CEHIEPMEHEH. ..

Kemninim nmen kepisiin oTblpraHHaH,

KemmiprepiM jKakchl €KeH Kep/ICHJICTEH. .

Ce3 kapbICTHIPFaH aKbIH KbI3Fa OWBIH JIQJNENJIEY MAaKCaTBIHIA CAXHA MEH caxapa
YFBIMJIAPBIH, Epmic nen Ecin ©3eHAepiH KapaMa-Kapchl MOHJIC JKYMCAMIb:

Caxna/za ce3iMi3 KOChUIMA/IbI-ay,

Caxapaia MaJbIMBbI3 OipiKKEHMEH. ..

EpricTeit acaynpIFsIH OOTFAaHMEHEH,

Ecinpeit xone ne Oap epkenirid... (https://youtu.be/EslzémkACJk?si=B-

SEINHSLJTxpGBd5).
CybIpBITl canMa alThICKEp aKbIHAAPIBIH OHEpPl TapuxX YIIiH Kac-KarbiM COT Ooica
Jla, XaJKBIMBI3 YIIIH ajap OpHBI epeKine. AKBIHHBIH alTylIbl CO3 KapBICTAPBIHBIH Oipi
— MWpanraiiein Ky3zemOaesnen IleiOonar Jlimge0aeBTbiH 70-KbUIIbIFbIHA apHAJIFaH
alThICBL. AKBIH KaJDKbIH alTa OTBIPBIN, XaJbIKTBIH MOCEIENePiH, eJJIiK Maceleepin
keTepreH. Kesinye 0arachlH ajFaH MIBIHABIKKA IbIpai 0epred LIbiHOONAT aKkbIHFa Kapara
co3 OacTaiiabl.
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I emveipnan [ erHOONATTEIH capaiibIH/a,

AKUKaAT anTalbIHIIGl aralibIHFa.

OpeHIMHIH OHepiH KopeliH Jier,

Op pyXbl )KYPreH LIiblFap MaHAWBIM/IA. ..

As3art 1ierin oTbIpraH XaJbIK 0i371e,

Motibia Oypmaii oThipran Tac Koram 0ap (https://youtu.be/bCoUx9CUB207?si=

JVRN6xMmPz5 cop ).
Tac KoFaMHBIH TOJFayblH TOJIFaFraH akplH bBalKOHBIPABIH JKaF/laiiblHa J1a TOKTATy/bl
a3aMaTThIK MapbI3 Kepei. Fappliika YIIIKaH CAaHChI3 3bIMBIPAHHBIH Ka3akK KepiHe KeITipreH
3apaabbIHa HATHIEL.

baliKoHBIPBIH ©31H/IC TYPFAaHMECHECH,

Osrere Oepin KoHFaH MacKapaH 0ap.

[eTeniy 35IMBIPAHBIH YIIBIPY YIIiH,

CapblapKaHbIH CalachlH JIACTAMAHIAP.

KaHbIITHIH 131 KaJFaH KYTThI XKepre,

FapbITeiH KaJIIBIKTapbIH TaCTAMaHIAP.

[TonuroHHbIH 3apadbl 3apPBIKTHIPHIIL,

IpiHO0NAT MIBIPBUIIAFaH ecil ep OOoTl.

AJ OYTiH IPOTOHHBIH 3bIMUSIHBIH,

AKpIHIAP IBIFAPMAChIH eCiHeH Jierl (https://youtu.be/

bCoUx9CUB207?si=JVRN6xMm Pz5 cop ).
Ennin xambiH O0ac malgachklHaH achlpa ajiMaraH KeIl [ICHEYHIK IeH IIEKIICHIIHI 6TKIp

ChIHAMIBI.

ber 6akTpIipMaii OTBIpFaH OeTHaKTapsl,

bermakTeiH namaceiHa KeIripep Me €.

AFalibIH COHJIAa FaHa COPBIH TapKall,

Kem icrepain Ty#ini memiep me eai (https://youtu.be/bCoUx9CUB207?si=

JVRN6xMmPz5 cop ).
Bbyxap xpipay KankamanyiaslHbIH 355 KbUABIFbIHA apHAJIFaH — PECIyOIMKaIbIK
aiTeicTa MakcarAKaHOB ieH MypaasiM MUpITaHOB alTBICHIHAA IIBIHIBIKTHI TalicamMai

JKbIPJIaiJIbl.

XanKpIMHBIH OalibIFaHBl MaFaH KepPeK.

JKana Kazakcran 60jamMbI3 €T KATBIPMBI3,

ConjibIKTaH 0i3re MBIKThI MaMaH KEPeK.

AXaHOBTa aKpIHAAP JKETIM KaThIP,

AxpiMeToB cekinai anam kepek (https://youtu.be/S4DHiAs1SdA?si=D5c¢60RnC7
AwESale). buiik 6acbiHia en urisirine Kpizmer atkapran Cepik AXMETOBTal TYJIFaiapibl
€CKe aJajbl aKbIH.

Pycrem KaiibipTaityibIMeH aliThICBIH/IA aKbIH ~ OMJIIKKE CO31 OTIICHTIH, 0ac KaMbIH
yalibIMJIaFaH >kaHJap/ibl ChIHANbI.

Kecemre ce3 aliTaTblH KOKEJIEp KOK.
Tek MakTay aiTaTbIHBI YHEMI MBIH.
Makramaii KalTChIH €H/II OHKEH KOPKay,
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Kacvikmaii kayxapwt sicox 6ineciniy.
Kaiipan MeHIH KaiibIpbuiMac 0abanapbim,
Tyxmepi kopinemin scypeeiniy (https://www.azattyq.org/a/25721578. html)

Tek opTypii TakbIpPBINITaFbl SJICYMETTIK, MOJICHU, PyXaHH MAceNeepl KoTepin KaHa
KolMai, akbIH COHBIMEH Karap OHMakTail OBl KepKeM Ce30eH Kecreneyre je Iedep
CYBIpPBINICAJIMA OHEP MECl PETIH/AE TaHbUIaAbl. AWTBICKEPIIH TyFaH OJIKere JIereH BICTHIK
BIKBUTACKI MEH MEP3CHTTIK CYHICTICHIIIIIrT OHBIH alThICBIHAAFBI OCWHEINi co3 epHeKTepi
apKbLIbl TEPEH 9Pl 9CEPIIi CUIIaTTaa Ibl.

KaparaHpIM 3epeKCiH, 3epIeiCiH,

KynaiiibiH MaraH CbId KbIll OEpPreHiciH.

Koit GarsIm sxypin KoMip TaybIN ajiFaH,

Anakrail Kapa bl eHOCTICIH.

Bykapara MyHIaFrbl 0achIMJIBI HIIIM,

Bykapnaii KaaipiiciH CeH MEH YIIIiH.

Kazak Oon TyranpiMa KyaHaMbIH,

Kasbi0ekTeit CaHKbLIIAI KeyJie KYCBIM (https://youtu.
be/54DHiAs1SdA?si=D5c60rn C7AwESale).

AKBIHHBIH Japa KOJATaHOAChIH CO3 HAKbIIITapblHAH OaiiKay KUBbIH emec: TiliHIH
AlIBUIBIFBIH KapaHbI3Jap, MPOTOHHAH OOJIIHIeH yaal eKeH; IIa0bIChIHBIH KapaHaap
[IAMIIaHbIFbIH, alJbIHHAH Ka3 IJICTIH Kyldaill eKeH;, CO3IHIH Ke3 KETIEHTIH TIriciHe;
Kenecapbl OaGammaii OonmMaca Ja, KeHeled KaHbBIH i€l JKaOBICKAHHBIH; OJICHHIH
yiKacTapblH ceTiHeTIel, malObITThIH TYpFaH Ke3lle OThl KeTMel; Co3IMHIH immHaeri o6ap
achLIBIM, KO3IMHIH IIITHAETT KapallbIFbIM;

«bipxan-Capa i3iMeH» TeJIeBH3HSIIBIK Al THICBIHBIH asichinaa Menip AliTOaiiMeH ce3
JKapPBICTBIPaJbl. OJICH KOJNJApblH KypayJda TaKIbIPIbIK TaHbIThIN, Kacnuiinin Oekipeci,
KarapnbiH Kapa OanbiFbl, nopOara canral jgoiuiap, JloxaHblH Tayapbl JereH TipKecTepi
COTTI KOJIJIaHAIbI.

Kacnuiioiy 6exipeci TypraH ke3ue,
Kamapoan sxen Keninciy xapa oanvix.
Jonnapvinowl dopbaza caHan abiil,
Jloxaoan KauTThIH 06a €KeH mayap avln.

Maxkcar AKaHOB KOPEPMEH/II KbI3BIKTBIPY MaKCaThIHA IIETEre OapraH aKbIH KbI3MEH

ofieMi 93iIeH I
O ’xaKTaH Tayap ajblll KSJIMECEH JIe,
KenreHniy kepiHill Typ 3arap ajblil.
JlereHMeHEeH KaWTKaHBIH JYPBIC OOMTHI,
Kama Ma Jgen  KOpKbIT €M apab amwem  (https://youtu.be/
NaDyX7AWmwg?si=wSv9dtM7sfR rprrt).

2019 xputbt  Coken CeliyymmuHHiH 125 KbULIBIFBIHA Opall ©TKEH XallbIKapasiblK
aKBIHIAp alTHICBIHIA IIBIFBICTHIK JKac akbiH JKynmezait MaparGekoBaMeH aThICHI KbI3
OCH XKITiT Al TBICBIHBIH KEpEMET YJTiCiHe aifHaJIIbI.

AKBIH OWBIH KOPKEM CO30€H KYObLITa KbI3NIbIH KO3IH myma OYiaxka, Kac Kipnieit
macmwl Jcapean Kblhaea oananipl.
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barbiMa MeHi OYTiH JKOJIBIKTBIPFaH,
BapbiHa cenyeil KbI3JbIH KyaHanlbIH.
Ke3snepiHi3 MeI-MeJiIip TYHBIK SKEeH,
Banvikmor 6ynakmazor mymaoaiivi.
Kac kiprmirid Tabufu Tamalia eKkeH,
Tacmul scapwin wwieamoin Koinadatvin (https://youtu.be/ZZaMFcwDsZ38) .
Makcar AkanoB Kyasiaiinel HypMyxamen akbIHFa KETIH KBTI aJIbIT KalTyFa HUCT
oinnipeni. borimak HypMyxaMenTiH IIaHBIPAFBIH Y Y3 CO3IMEH MEH3E TYP.
Ymrebene Taynai yii KaHbIpar Typ,
Y orcy30i kebetiTetin agambl koK (https://youtu.be/ZZaMFcwDsZ38) .
«KekieHiH Kok cemcepi KekeH akbIH» eapaliblK alThIChIHIAA KbIPFbI3 CIIIHIH aKbIH
KbI3bl JKamaiika TokoHOBaMEH CO3 JKapBICTHIPFaH. O31J CO3iH OPBIHIBI KYMcall aKblH
KBI3/IbIH eciMiHeH OacTaiiipl. KaxkeTTi olifa epekiie Hazap ayaapblll, €3 dCEPiH KYIIEHTy
€KCH CO3iH OJICH KOJJIAPBIHBIH COHBIH/IA KaTaIal b,
3arpiHa KypMETIIEHEH KapacaMm Ja,
ATBIHA KTl TYpP COJI-TIAJ KYJIKIM KOKEM.
O3ipre KbIMUFaHbI KYJITYPHHO eKeH.
ChI3bLIBII O3 0ACTANTHIH CHUIKBIM 0a exen?
JKyJibIHbII c63 OacTalThIH KBUIIBIH 0a exen?
KyskiciHig acThIHIA 311 TYP Ma exen?
Kipnirinig acTeiHia MyH TYp Ma exen?..
Bip>kaHHBIH aybUIbIH/IA OTHIPFaH/Ia,
Bip KpI3/bIH TUTIH Tammnay MyMKiH 0a exen? (https://youtu.be/WnBp6ZHSwbU ).
TipsikTi sxainamn-kainan 6acray Kepek,
BipmikTi Oy3ein anmaii exi enzeri (https://youtu.be/WnBp6ZHSwbU ) — nen Kpiprbi3
Ka3ak eJIJICPiHiH apachIHaFbl TaTYJbIK MOCEICCIH JIe €CTCH IIbIFapMa/Ibl.
«¥Jbl KYHI YJIBICTBIH, 0acbl OOJICBIH BIPBICTBIH» aTThl PECIYOJUKAIBIK aNnThICTa
eckeMeHiK AkOoTa MaHapOeKoBaMEH alThICTa CYJIY KbI3JIbl KOPKeM el OeHHeIeH i
Llvinvioaest wvipvinoati apy Kem Typ,
Typarein  cepenep  MeH  kepmenepre...  (https://youtu.be/LBZhh
PQIMpQ?si=V131CoaSp7 Gmp3y ).
AKBIHHBIH Oayvliea memen bepe aimazau KypKe mam, KeOinee OpaHean MYCbLIMAH
00paszoapwvi epexiIe.
JlaybICBIH/IBI €CTII TEHCEIII Kall )KYPMEHiH,
llayvin coxca watikanean Kypke mamoai...
Ax mamaea opanean aoam Kycan,
AxOoranblH ~ angpiHna Teipn  ere  anmai  (https://youtu.be/LBZhh
PQIMpQ?si=V131CoaSp7 Gmp3y ).
Maxkcar AKaHOB KbI3JapMEH alThICHII, AUTBICKED KbI3AapblH OHEPICT] KOJIbIH alllbIIl
JKYPTeHiH JIe )KachlpMaJIbl.
Kb13napmMen KbI3bIKThI A ThIC JKacay KEpek,
BapbiHIla epHEK ICHEH MOHEP/I call...
bora KbI3/1bl XKapbIKKa IIbIFapaibiH
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«borakesni» mbrapran Coben kycar (https://youtu.be/LBZhh
PQIMpQ?si=V131CoaSp7 Gmp3y ).
AKBIHHBIH 6JICH JKOJJIapPbIHBIH Op TapMarbl, op OyHarbl JKbIMJACHIN, Kapa 6JieH
YHKaCBIHBIH 03BIK YJTICIH TAaHBITAJIBI.
AsxapbIH rayhapTacThiH axapblHaal,
Con oHHIH KYJIaKTa TYp ca3bl apblIMai.
Ceri3/iiH aybUIbIH/IA KE3IKTIH-ay,
OJIEMHIH CEri3iHII FaXkaObIHIal
JIpIOBICTBIK KalTajayiaapabl aKblH COTTI KOJJIAHBIN, Oanayca Kvi3, 0anovl epinoi,
caykenenoi Kueen KyH, mai Oeninoi uin kypmem xvia, bubicyn Tenecenosadaii Tamaina
eHep ueci 00 JIeTeH oWl OpTara Caliblll, KOPEPMEHHIH KOHUTIH Tababl.
bubiryn 6arayca xvi3, 6andvl epinoi,
OpKalian OyJIT IIaJMachiH ap KOTiH/II.
CoHJIeHIN caykenendi KueeH KyHi,
CeH 0aKbITThI €TePCIH AIACKIMII.
Y KeHaepre KalllaH jia KYpMET KbLIFbIH,
Taranait uindipin man b6eniyoi.
Tonezenniy bubieyn 6ynbynvinoail,
Tenenepre O31H/IIK can YKOJIBIHJIBI (https://youtu.be/
IPiSpOXKQHU?si=6b46jdqHiXdWRcig ).
AxkreOenik axpiH JKyinei3 KokaOekoBaMeH aThichiHAa MakcaT AKaHOB OaHKHD,
BaMIIHP CO3/EPiH d3UIEI COTTI KOJIIaHAaIbI.
Bacbiiia KOpKBITTHI pac JaHKbIH MEHI,
Op €631 KyMIC IIEHEH aJIThIH JC/I.
Kytieyi canra kymap daunxup neni,
A e31 KaHFa KyMap eamnup Jei.
CoHJia 1a KOPBIKIACTaH KEeill TYPMBIH,
BayeippiM  anmpagpl-ay  jgen 0onkiM  MeHi (https://youtu.be/
10YtwGmN9J1?si=opDXR01dhP mgLbDY ).
AKBIH KBI3JIbIH ChIPT KEJIOSTIH CYypeTTeI, 931J1/1el OTBIPBII KYJIKIre KapbIK KbUTyFa aKbIH
mebep.

o o

O3iHai camanagaii skaiHaTalbIH,

O3iHi OyJIOyJI KycTai caiipaTaiibit,

Jlecenmenen Oeneni Kbi3 eKeHCIH,

Henvpunoeii yupemineen OUHAMAUDBIH... (https://youtu.be/
10YtwGmN9JI1?si=opDXR01dhP mgLbDY ).

JKynnbI3 akbIH/IBI iHIEHTE, KYHAPIIbl KaliMakKa TCHEI, 031H Tainakka Oamaibl.

KyHapisl KbI3 €KEH FOIM KOJI COFBIHIAP,

Ko0imei kynapot kon xaiimax Kycan.

Ipi Kp130€H OTBIpFaH Oip TYpI EKeH,

Ineennin KACbIHOA&bl mavnax Kycan... (https://youtu.be/
10YtwGmN9J1?si=opDXR01dhP mgLbDY ).
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AKBIH 6JICH TapMaKTapbIHbIH aJIFalllKbl CO31H YHKACThIPY/Ia ©31HJIK KOJITaHOAaChIH,

CTHJIIH KaJIbIITaCThIpFaHbliH 0aliKay KUbIH eMec. MbIcaibl,
Teneckonnen nypeICcTaln KapaMaca,
Teneghonmen Kaparan OOIMAIIBI CKEH...

Hewmece,

Mboncmin ayvinvina KeTl KalbITICHIH,
Mbopcemin iwindezi maiibax Kycarl.

Hewmece,

AyblpObiy aCTHIMEHEH KYPTEHHEH COH,

Ayvindapea Gepinares ecimaepi.
Hewmece,

Ecenetioiny eciMmin enre »amnbl.

Eci nyppic OoJiraH COH HIemimaepi.

Kazipri aiTeic TIi3ririH ycram, alTbhiC aKbIHIAphl MEH JKBIPIIbI, TEPMELIIECPIiH
XaJIBIKAPAJIBIK OJIaFBIHBIH 0achI-KAChIHIA KYPIeH aKTaHrep aKblH AMAaHXOJ OJITAaCBTHIH
TOIIMIEPIIITIH ©JICH YKOJIbIH/Ia KOPKEM/ICTT KETKI3e/i.

AMaHX0JT aFaMbI3[IaH JKapJIbIK KeJce,
JKynaei3 na sxepre tycep tedeseri.

Ocpinaiima akbiH  Makcat AkanoB JKynaeis KockaOekoBaMeH KbI3 OCH JKITITTIH
’KapachIM/Ibl AUTBICHIH KaCalibl.

Cepistik oHEepiH oye3/1i MAKaMbIMEH, CBIPIIbI 9yCHIMEH, TAITKbIP J1a KOPKEM CO31MEH, ChIM-
0aTThl KECKIH KeJIOCTIMEH JKaJIFaCThIPbII, Ka3ipri 3aMaHHbIH KbI3 OCH XKIriT aWThICHIHBIH
meOepine aiiHasraH Makcar AKaHOB HIbIFapMAIIbLIBIFBI CaH KbIPhIHAH TEPEH 3ePTTEYIl
TaJIal eTETiHI CO3Ci3.

5. KopbITbIHABI

Byrinri TaHma alTHICTBIH OYKapaJiblK CHIaTKa ue OOJIybl, CaH MbIHJaraH ThIHJIapMaH
MEH KOPEPMCHHIH KO3albIMbIHA alHATyhl aChUl OHEPre JCTEH XaJIbIKTHIH BIKBIIACHIH
Oaiikarasnpl. bykapalsiblK akmapar KypajjaapblHIarbl aNThICTapiAbl Ka3-KaJlbIHJa euoip
e3repicci3 HYCKAChlH CaH MOpTE KakTapa KemnTel Tamallajiay aWThbICThIH OHEep PeTiHAer]
MaHbBI3/IbUIBIFBIHBIH TEXHUKA MEH JKaCaH/bl MHTCIICKT JKayjlaFaH > KUbIpMa OIpiHIIi
FachIp/Ja Ja >KOWbUIMAraHbIHBIH J2Jieii 0okl OThIp. OfaH ceOer, aUThICTBIH TYPJIEPIH,
OHBIH iIIiH/Ie 013 KapacThIPbII OThIPFaH KbI3 OCH XKIriT alThIChIH MaKkcaT AKaHOB ChIHIbI
AfTBIC aKbIHAAPBI CYBIPBINICAIMAIIBIK OHEPAl MYMKIHIITIHIIE AaMBIThII, XKETIIIPII, OHbI
Ooaiak ypraKka )eTKi3y jKOJIbIH/Ia assHOall eHOCK eTil Kejieai. AKbIH aJIThIH JOMObIpara
re OOJIFaH Ke3Jie OHepTaHyIbl, A9cTYpii oHmi Epnan Teneyraii MbiHamal mikip Oiiprexn
eni: «Ceniy OyriHri sxeHicid, kemteri Cyiin0Oaii, Xanak, lexe, llepuus3, Kemmnipoai,
TyOek T.0. XaNbIKIIBUT aKbIHAAPAaH MHUpPAc OOJFaH Ka3aKbl alThIC OHEPIHIH JKEHICI.
Maxkcar AKaHOB Co3/li JYpPbIC KOJJaHy, ©JCH Kypaylarbl CayaTThUIbIFbI, KaJbIITACKaH
MaKaMbl, CaxHaja ©3iH ycTay MOJICHHETI MEH CYBIPBIN CANbIN aUTBICYAbIH —IIe0epiiri
apKbLIbl aWTHIC OHEPIH JKOFAPhI JICHICHIe KOTEPII KeJIe/Ii.

AWTBICKED aKbIHJIBIK TaHBIMbI, KyaThl MEH O1J1iM1 apKbLJIbI IAPaJbIFbIH, €peKIne OiTIMIH
TaHBITHINT KOWMAaH, Y3aK JKbUIIap KbI3JapMEH aMThICHII, alThICTBIH KOPHEKTI YJTiCIHIH
LIBIPAMbIH KEJTIPII, CaJIMarblH aPTTHIPBIN KOFAPhl CYBIPHIICAIMAJIBIK KACHETI apKbLIbl
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ANTBICKA JIETeH XaJIBIKTBIH KbI3BIFYIIBUIBIFBIH aPTTHIPHIN Kejie karelp. COHBIMEH Karap,
alThICKEp KOPKEMJIIK KyaThl 30p aliThIC OHEpIMEH KaTap, JOrHKaJbIK )KYHENiIiK, TalnKbIp-
JIBIK TIEH O Kypay IIeOepsiriHae aWThICThIH CYBIPBIIICAIMAIBIK KACUETIH JKETUIIIpII
OTBIPFaHbI CO3CI3.
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MMO3TUKA MAJIOH ITPO3bI 5. KAHATIbSTHOBA

Annomayus. B naHHO# crarhe NpecTaBlieH aHAIU3 MOITUKU Majod npo3bl b. Kananbsnosa. JKanpbr
MPUTYH, JIUPUYCCKOW MUHHATIOPBI, paccka3a cTaid OOBEKTOM TPEeNNpUHITOr0 uccienoBanus. Llems
JAHHOW pabOoTBI — WCCIICIOBAaHKE IMO3TUKU W MpoOIeMaTHKH Majiod mpo3sl b. KaHanbsiHOBa, BEISBICHUE U
XapaKTEePUCTHKA OCHOBHBIX Xy/I0XKECTBEHHBIX METOIOB MHcaTelsl. HaydHast 3HAYMMOCTh pabOTHI BBIPaXaeTcsl B
TOM, YTO pa3paboTaHHas B HEH TEXHOJIOTHSI aHAIN3a Mo po3kl b. KaHanbssHOBa MOXeT OBITh HCIIOIB30BaHA
JUISL MCCIIEIOBaHUS JKAaHPOBBIX IPOLECCOB B COBPEMEHHON KazaxcTaHCKOM maureparype. llpakrtuueckas
3HAUUMOCTh Pa0OTHI 3aKJIIOYAETCS B TOM, YTO €€ MaTepHalbl, Pe3ylbTaThl W BBIBOJIBI MOTYT 00pa30BaTh
OCHOBY CHUCTEMBbl METOIMYECKUX PEKOMEHJAIM M0 M3y4YEeHHIO COBPEMEHHOM Mpo3bl B BbICIIEH Mmikojie. B
HAIIIEM HCCJICIOBAHUH MPHUMEHECHBI OIHCATEIbHO-(OYHKIIMOHATBHBIA U CPaBHUTEIBHBIA MeTOIbI. Kpome Toro,
OBUT TIPOBEJICH IMOCIEIOBATEIBHBIA aHAIN3 KAHPOBOM MPHUPOIBI MallOW MPO3bI MHCATENs W OCYIICCTBICHA
WHTEpIpeTanyst e¢ cMbICIOB. COBOKYIMHOCTH IMEPEYMCICHHBIX METOIOB HCCIICIOBaHUS obOecmedmiaa J0c-
TOBEPHOCTh M IIyOWHY M3YyYEHUsI MOITHKHM Mayioi mpo3bl b. KanambesHOBa. B cBOMX mpoM3BEICHUSIX Malol
MPO3bI MMHUCATENb CHHTE3UPYET JMPUUECKOE U AUYECKOe Haya0. MICTOUHMKOM JTMpUYECKOTo Havaa sBISIFOTCS
Neif3aKHbIC OMUCAHUS M aBTOPCKask CYOBEKTUBHOCTh. DIMYECKOE HAYANIO BBIPAXKACTCS B TOM, YTO CHOKETHI
MPOM3BEICHNI MaJIOl MPO3bl OCHOBaHKI Ha (alyre. [Ipodiemarika MpoOU3BEICHNI HMEET SIPKO BBIPAKECHHYIO
MaTPUOTUYECKYIO HAIIPaBICHHOCTh U T'YMaHUCTUUECKHUH XapakTep.

bnazooapnocms: Vccnenosanue BBIIOIHEHO B pamKkax HayuHoro npoekta MPH AP19679652 «Pycckas
npo3a KazaxcraHa HOBEHIIEro BpEeMEHM: BEIyIIUE TPEHIbI, MKAHPOJOTHS, CIOKETHKA, repoil» IpaHTOBOTO
¢unancuposarust KH MHBO PK.

Knrouegwie cnosa: nostuka, manas npo3a, purya, JMpuieckas MUHUATIOpA, pacckas.
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b. KAHAIIbAHOBTBIH KIHII ITPO3ACBIHBIH IIOTUKACBHI

Anodamna. byn makanana b.KaHanmbsSHOBTBIH Killli MPO3achIHBIH MOY3MACHIHA Tajay jKacanraH. OcHuer
OHTiMe, JHPHKAJbIK MHHHUATIOPA, OHTIMEHIH >KaHpJIapbl 3epTTey OOBEKTICiHE alHaNIbl. Byl >KYMBICTBIH
Makcarbl — b.KaHanbstHOBTBIH Killli [IPO3aChIHbIH MOA3HSACHI MEH POOIEMATHKACHIH 3ePTTEY, )Ka3yLIbIHBIH He-
Ti3ri KOPKEMJIIK OMICTepiH aHBIKTAy XoHe cumartay. JKYMBICTBIH FBUIBIMH MaHBI3IBUIBIFEl OHZA d3ipJICHIeH
b.KaHanbsHOBTBIH IIAFBIH TPO3AchIH Talldy TEXHOJIOTHMSCH Ka3ipri 3aMaHFbl Ka3aKCTaHMABIK oJeOHeTTeri
JKaHPJIBIK MPOLECTeP Il 3ePTTey YIIiH MaliAalaHbUTybl MYMKIH eKeHIITiHeH KopiHe/i. JKyMbBICTBIH TPaKTHKAIIBIK
MaHBI3/IbUIBIFBI OHBIH MaTepHaIapbl, HOTHKETIEePI MEH KOPBITHIHABLIAPHI )KOFAPhl MEKTENTe Ka3ipri 3aMaHFbI
MPO3aHbl 3epesey KOHIHACT! dicTeMeliK YChIHBIMIAp KYHeCiHiH Heri3iH Kypaybl MyMKiH. Bi3ain 3eprrey-
Je GyHKIMOHA/IBI-CHITATTAMAIIBIK KOHE CalIbICTBIPMAJIbl dJIicTep KOJIaHbUIFaH. byaH 06acka, ja3yIlIbIHbIH
[IaFbIH TIPO3AChIHBIH JKAaHPJIBIK TAaOWFaThIHA JOWEKTI Tajjay JKacajblll, OHBIH MarblHAJNAPhl TYCIHIIPiIi.
AranFaH 3epTTey OAiCTepiHiH KMBIHTHIFBl Bb.KaHANbSHOBTHIH Killli MPO3aCBHIHBIH IMO33USICHIH 3EpACIICY/IiH
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QHBIKTBIFBI MEH TEPEHJIINH KAMTaMAaChI3 €TTi. ©3iHIH IIaFbIH IPO3AJIBIK IIbIFapMaapbIHa Ka3y bl TUPUKAIIBIK
JKOHE JITUKAIBIK OacTaynbl CHHTe3Aeial. JIupukanslk 6actay Ke3i mei3aXIblK CHIIaTTamMajiap MEH aBTODPJIBIK
CyOBEKTHBTIITIK OOJBII TaObLIaIbl. DMHKAIBIK OacTay IIaFbIH PO3a TYBIHIBUTAPBIHBIH CIOKETTEpPiHIH (aldynara
Heri3nenyineH kepineni. TysHABUIAP MPOOIEMATHKACKIHBIH aiKBIH MMATPHUOTTHIK OAFBITBI MEH T'YMAHHCTIK CH-
martsl 6ap.

Anzvic: 3eprrey KP FIKBM FK «KazakcTaHHBIH Ka3ipri 3aMaHIaFbl OPBIC MPO3aChl: KETEKII TPEHATED,
JKAHPOJIOTHsI, CrokeTHKa, Kahapmam» MPH AP19679652 buibiMu 00aChI asChIHAA OPBIHIAIIBL.
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POETICS OF SHORT PROSE BY B. KANAPYANOV

Annotation. This article presents an analysis of the poetics of short prose by B. Kanapyanov. The genres
of parable, lyrical miniature, and tale became the object of undertaken research. The purpose of this work is to
study the poetics and problems of B. Kanapyanov’s short prose, to identify and characterise the main artistic
methods of the writer. The scientific significance of the work is expressed in the fact that the technology of
analysing B. Kanapyanov’s short prose developed in it can be used to study genre processes in modern Kazakh
literature. The practical significance of the work lies in the fact that its materials, results and conclusions
can form the basis of a system of methodological recommendations for the study of modern prose in higher
education. Descriptive-functional and comparative methods were used in our study. In addition, a consistent
analysis of the genre nature of the writer’s short prose was carried out and its meanings were interpreted.
The totality of the listed research methods provided the reliability and depth of study of the poetics of B.
Kanapyanov’s short prose. In his works of short prose, the writer synthesizes a lyrical and epic beginning.
The source of the lyrical principle is landscape descriptions and the author’s subjectivity. The epic beginning
is expressed in the fact that the plots of works of short prose are based on the plot. The problems of the works
have a pronounced patriotic orientation and humanistic character.

Gratitude: The research was carried out within the framework of the scientific project IRN AR19679652
“Russian prose of Kazakhstan of modern times: leading trends, genre, plot, hero” of the grant financing SC of
the MSHE of the RK.

Keywords: poetics, short prose, parable, lyrical miniature, tale.

1. Beenenne

b. KananbsHOB — M3BECTHBIN Ka3aXCTAHCKHH TIOAT U MHCATENb, aBTOP psla COOPHUKOB
CTUXOTBOPEHUN, TOBECTEM W MPOU3BEJACHUN Majoil mpo3bl. TBOpUECTBO mHcATENs
M3yJaeTcs He TONBKO B HAIIEH cTpaHe, HO W Iajieko 3a ee mpenenamu. K coxaneHuro, He
BCE aCIIeKTHI JIUTepaTypHOro TBopuecTBa b. KaHambsHOBa 00CTOSTETEHO H3yUCHBI.

AKTYyaJIbHOCTh TEMBI JAHHOM CTaThHU 3aKJII0YAETCA BTOM, uToMasasnpo3ab. KananbsHosa
(TIpUTYN, MHUHMATIOPHI, PACCKA3bl) €IIe HE TOIYYHIa CBOETO IIOCIEIOBATEIBHOTO,
KOHIIETITYaIbHOTO M3y4deHHs. Tak, Majio HamucaHo TPYAOB, MMOCBAMICHHBIX UCCIICTOBAHUIO
ee JKaHPOBOW TPHPONBI, MPAKTHICCKH HE BBISABICHBI W HE OXapaKTePU30BaHBI OOITHE
XyIO’)KECTBEHHBIC TIPUHIMITEI €¢ TOATHUKHA. B Hameit pabore mpemmpuHsATa TOIBITKA
BOCIIOJTHATH YKa3aHHBIE BEIIIE TPOOEITHI.

Ilens HaIIEH CTaTbU COCTOWT B TOM, YTOOBI OCYIIIECTBUTH ITyOOKUN 1 TTOCIIEIOBATEIhb-
HbBIW aHAJIU3 MTOATUKHU Malioi po3bl b. KananbsitHOBa, BBIIBUTH OCHOBHbIE XY/10KECTBEHHbBIE
CTpaTeruy MrcaTes.
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Jlasiee HaM MIPEICTOUT PEIINTH CIEAYIONINE KOHKPETHBIE 3ada4H:

— OCYILIECTBUTH aHAJIU3 KaHpa NpUT4YHu B TBopuyecTBe b. KananbsaHoga;

— MCCIIeIoBaTh JKaHp JTUPUYECKONH MUHHMATIOPHI B TBOPYECTBE MTHCATEIIS;

— OINpEAETUTh OCHOBHBIE XyJ0KECTBEHHBIE NMPU3HAKU KaHpa paccka3a B TBOPUECTBE
Macrepa clIoBa.

Pemenne mnepedncieHHBIX BBIIIE MCCIEIOBATENbCKUX 3a7ad HEOOXOAMMO IS
MO3TAITHOTO ¥ [ITYOOKOTO PACKPBITHS TEMbI HAILICH CTaThu.

OObBeKT UccaeJ0BaHus — COBpEMEHHAsI Ka3axCTaHCKas JInTeparypa, Majasi po3a.

[Ipenmer wuccrnenoBaHusl — XyIOKECTBEHHbIE MPHU3HAKM MPUTYH, JTUPUYECKON
MUHHUATIOPHI, pacckasa B TBopuecTBe b. KananbsHosa.

2. MeToabl 1 MaTepHaJIbl

2.1 MeTtonabl uccaeI0BaAHUA

B Hamem wuccnenoBaHMM TPHUMEHEHBI pa3IUYHbIE HCCIENOBATENbCKUE METOIBI.
OnwucarenbHO-QYHKIIMOHANBHBIA METOJl IIOMOTAeT BBUICHUTH HPUPOAY M (QYHKIUH
2JIEMEHTOB MOATHKU Majoi npo3sl b. KanambsHoBa. AHanu3 *aHPOBOW NMPHUPOJBI AAET
DIyOOKHMI B3IIISIA Ha XyJIOKECTBEHHOE CBoeoOpa3ue MPOM3BEICHHH €ro Majoil Mpo3bl.
CpaBHUTENbHBI METOA HEOOXOIUM Ui BBIACHEHMS INPU3HAKOB XYIOKECTBEHHOMN
criennUKN KaHPOB TMPHUTYH, MUHHATIOPHI, paccka3a B TBopuecTBe b. KanambsiHOBa.
[IpuBneyenne MeTofa MHTEPIPETANHH OOECIEUHIO BO3MOXKHOCTH OCMBICICHUS H
TOJIKOBAHUS MPOCTPAHCTBA CMBICIIOB ITPOM3BECHMN Manoi npo3sl b. KananbsHosa.

2.2 MaTtepuajbl UccJaeI0BaAHUS

Marepuai Haiiero uccienoBanus —manas rposa b. Kananesinosa: nputuu, mupuyeckue
MUHHUATIOPHI, paccka3. JKaHpoBbIe TEHJIEHIINH B XYI0XXECTBEHHOI JTUTepaType — BaKHas
4acTh JIMTEpATypHOro mporecca. Ha mpumepe amammza manoit mpossl b. KanambsaoBa
BO3MOYKHO TIPOCIIEUTH KAHPOBBIE MPOIIECCH] B COBPEMEHHON Ka3aXCTaHCKOM JINTepaType.

3. O0cy:knenne

B 3apy0e:xHOM IUTEpaTypOBEACHNHN MIPECTABICHBI MTOMBITKH ONKUCAHUS HApPaTUBHBIX
MoJieTiel B MasbIX jkaHpax npo3bl (Bonheim, 1982). Kpome Toro, 3apy0e:KHBIME yUSHBIMH
IpoaHaIM3UPOBaHa MOATHKA KaHpa pacckasa (Shaw, 1983; Hanson, 1985) u coBpemeHHOM
amepukanckor HoBesuibl (Kennedy, 1995).

B coBpeMeHHO# XymOKeCTBEHHOH JmTeparype c(opMHpOBaIMCh pa3iuvHbIC
MUKPOXKaHPBI, KOTOPBIE CTajdd OOBEKTOM IIIYyOOKOr0 M TINATEILHOIO HW3Y4YCHHUS B
muccepraimun M.H. JleGenesoii (JIebenera, 2016). Ee aBTrop oT™MedaeT CIOKUBIIYIOCS
TEHJICHIIMIO B XYyJAOKCCTBEHHOW JUTEpaType K COKpPAalICHUIO, PEAYKIUH O0O0bEMOB
MPOU3BEACHUM.

[IpeacraBnsatoT wuHTEpeC padOTHI, OCBEUIAIONIME TPOOJIEMBI TPAHCIWHTBAIBHOM
nuteparypsl (Banukosa, [llarumrupeesa, Kynuesa, 2020).

TBopuectBo b. KananbsHoBa Ha1tu1o H3y4eHne B IUTEPATyPOBEACHUN. Xy/10/KECTBEHHAS
OHTOJIOTHSI 3aHMMaeT 0co00e MECTO B TPOM3BEACHUSX COBPEMEHHOH JIHMTEPaTyphl.
Onronoruyeckre 00pa3bl  YOCAMTENBHO WILTIOCTPHPYIOT MHPOBO33DCHYECKHE U
ICTETUYECKUE B3MNIABI THcaTeNeld. DIEeMEHThl XyJO0KeCTBEHHOW OHTOJOTHH COZAepIKar
pa3HO00pa3HbIe CMBICIBL. JIMTEpaTypOBE/Ibl IPOSIBIISIFOT YCTONYMBBIN HCCIICI0BATEIIbCKUIMA
WHTEpeC K pa3IUYHBIM DJJIEMEHTaM XyJAO)KECTBEHHOW OHTOJOTMHM MPOHM3BEAECHUI
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b. KananbsiHOBa, KOTOPBIN JIIOOMT HM300pa)kaTh Pa3IMYHOTO THIA MPOCTPAHCTBEHHBIE
o0pasbl, BKJIIOYAsl CakpajbHbIe, 3HAYMMBIE JJIS Ka3axXCKOM KylIbTyphl. Tak, y4eHBIMHU
BBISIBJICHBI M IPOaHAIM3UPOBAaHBI MOTHBEI B Tupuke b. Kananbsanosa (Hypranu, Amanreni,
2022), n3yuen o0pa3 ropoaa Anmarsl B ero TBopuectse (Temuprasuna, 2024).

Cpenn HOBeWmmx uccienoBanuii mod3un b. KanambsHoBa HEOOXOAUMO YIIOMSHYTH
CJIC/IYIOIUE TPY/Abl. DTO CTaThsl, B KOTOPOW OCYIIECTBIICH aHAIN3 QHIOCOPCKON TUPUKU
noata (TabakoBa, JKypaBméBa, 2024). IlpencraBiser Takxke HHTEpEC HCCIEIOBAHNE
CEMHOTHYECKOTO acIleKTa JPEeBHETIOPKCKUX MOTHBOB B mod33un b. Kanampsanosa
(Temuprazuna, 2024). Crnenyer ynoMsiHyTh CTaThi0 0 OMJIMHI'BH3ME U KaHPOBOH MpHUpOJIe
ero mupuku (Ypazaesa, KapkbsinOexona, 2018).

I'myOokuit ananu3 mo3TWYecKoil KapTuHel Mupa b. KanambsHoBa mpenacTaBiieH
B oaHOH u3 HoBbIXx pabor (basnOaesa, MoOpaea, Jlomoma, 2023). AHanu3
neisaxxHod snupuku b. KananbsHOBa COIEPKUTCS B CTaTbe Ka3aXCTAHCKMX YUYEHBIX
(Temmprazuna, Auapromienxo, Opsiaxanosa, 2023).

4. Pe3yabTaThl HCCJIEeA0BAHUS

B wmanoii npoze b. KananbpsHOBa NpeACTaBIEHBI CIEAYIOLIME >KAHPbL: IPHUTUH,
MUHHUATIOPBI, pacckas3bl. Kak m3BecTHO, mMpHUT4a — 3TO JIAKOHWYHOE HHOCKA3aTelIbHOE
MIPOM3BEJCHNE, B KOTOPOH 3aKIIOYaeTcss MOpajbHOE IOoydeHHe. MMHHATiopa — 3TO
KOpPOTKO€ MPOM3BEJCHNE, HECYIlee eMKUH CMBICI. Paccka3z — 3To HEOOJbIIOE MUYECKOE
MIPOM3BEJICHHE, B KOTOPOM H300pa’keHbI HECKOJBKO JINTEPATYPHBIX TepOeB M IOKa3aHa
KOHKpETHasi CUTyalusl U3 KU3HU [JIABHOTO JICMCTByoLIEro nuua. B pacckase pa3BepHyT
CIOKeT Ha ocHoBe (alOynpHOW JmHWMM. [IpuTua, MUHHMATIOpA, paccka3 — YKaHPbl Malol
XYJL0’KECTBEHHOM IIPO3BI.

OTMmeueHHBIE BBINIE MPU3HAKH SKAHPBI MPHUTYH, MHHHAATIOPHI, paccKa3bl 00pas3yloT
TEOPETHUYECKYI0 MOZENb KaXI0ro n3 HuX. OQHAKO peanbHas Xyd0KeCTBEHHAs MpPaKTHKa
HaTOJHSIET >KaHPOBblE PAMKH WHAWBHUIYaJbHBIM COJEp)KaHHUEM, KOTOPOE 3aBHUCHT OT
TaJaHTa, MUPOBO33PEHUS aBTOPOB.

B nureparypoBeeHnn OTMe4aeTcs, YTO COBPEMEHHBIE IHCATeNd CTpPeMsTCi K
CO3/IaHUIO JIAKOHWYHBIX Tpom3BeneHuil. «CBoeoOpazne COBPEMEHHOW JHUTEpaTypHOR
CUTyallMd B TOM, YTO CETOAHS B OOJBIIIOM KOJMYECTBE CO3/AIOTCS MOBECTBOBATEIIHHBIE
TEKCTHI, CBepXKpaTKue Happatuss» (Jledenesa, 2016: 7).

O4eBHIHO, YTO TOATHYECKHMH OMBIT co3gaHus b. KaHambsHOBBIM JIHPHYECKHAX
CTUXOTBOPEHUI OKa3aJj 00JIbIIIOE BIMSHUE HA €r0 MHTEPEC K MajIol rpo3e. Jlupuka tsiroreet
K MUHAMaIn3My. JKaHpBl IPUTYM ¥ MUHHUATIOPHI TaKK€ OCHOBAaHBI Ha MUHHManu3Me. K
MUHUMAJIN3MYy CTPEMHUTCS U COBPEMEHHBIN paccka3. JKaHp KOPOTKOTO pacckaza — 3TO
3aMEeTHOE SIBJICHHE B COBPEMEHHOM InTepaType. MUHUMAaIN3M He 03HAYAEeT, 9YTO KOPOTKUM
JKaHpaM MPUCYIIA CMBICIOBas TOBEPXHOCTHOCTh. HarmpoTHB, MUHUMAJIHM3M MpeAIonaraet
[TyOHHY cozlepKaHus TPOM3BECHHS. B TaKOHWYHBIX IPOU3BEACHUSAX CMBICIIBI KOTUPYIOTCS
B Pa3NUYHBIX AIEMEHTaX Xyd0KeCTBEHHOTO MUPA.

b. KananpanoB — aBrop psina nputd. [Iputya b. Kananesnosa «Yprok u Tonois» (1978)
nMeeT (habynpHYI0 OCHOBY. YPIOK paciiBesl paHblne cpoka. Ho Tomons npenynpexnaeT ero
0 MPEJCTOSIINX CyPOBBIX UCITBITAHUSAX:
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«ITupaMulanibHBINA TOTIOJIb C BBICOTHI CBOETO POCTA YCMEXHYJICH:

— Yaapat 3aMOpPO3KH, U JIIOJSIM HE BUATh TBOMX CIIaIKuX 11onoB» (Kananesnos, 2010:
245).

Tak 1 cly4nsIoch, Kak POPOYECTBOBAJ TOMONb. 3aMOPO3KHU MOTYOHIIH IIBETHI YPIOKa,
KOTOPBIM MOIPY3HIICS B pa3lyMbs IOCIE 3TOM Tskenoil norepu. Ho nepeBo Bce ke He
C/1aJIOCh Ha MUJIOCTB JKECTOKOH cynboe.

«M omHAXIBI yTPOM YPIOK OTBETHII TOTOJIO:

— B03MOXHO, ThI 1 TIPaB, JIIOM HE MO3HAIOT BKYCa MOUX IIJIO/IOB.

Ho onu nouyBcTBOBaIM BECHY paHbIlie OOBIYHOTO.

L[BeThI MOM KHBYT B TJIa3ax JIIOICH, HOO YCTaN OHM 3I0HYTh B XOJIOJIE IOJTOW 3UMBI.

Tak roBopuil yprok.

Ho Tomnone He ciayman ero. Emy Obi10 Hekorja.

On yke myckai Oenblil myX Ha MocToBbIe Topoza» (KanambsiHoB, 2010: 245).

[Iputua OcHOBaHAa Ha OJHMIIETBOPEHUHU. YPIOK OJIMIETBOPSET TBOPUYECTBO, KOTOPOE
JapuT JIIOAAM KpacoTy. TOmonb — BOIUIONIEHHE XU3HEYTBEPKAAIOMIEH JeATEIbHOCTH U
ctoiikoctu. Kpacora u cuiia Hy)KHbI JIOJSM. DTO BEUHbIE [IEHHOCTH, KOTOPhIE TIOMOTAIOT
o01ecTBy pa3BuBarhcs. Kak M3BECTHO, MPHUTYA COACPKUT Pa3HOOOpA3HBIE CMBICIOBBIC
KOHTEeKCThI. Ha Hamr B3misij, 3Ta mpuTda HeceT B ceOc HACI0 PABHOLICHHOCTH Ka)JIOH
YEJI0BEYECKOU JKU3HHU.

Poccuiickas nucarensHuna JI. 3BoHapeBa 3aMeTHia, YTO MPHUTHYA «YPIOK U TOTMOJb»
HOCHT POMAaHTHYECKHH XapakTep M TpelcTaBisieT co0oi TBopueckuii Manudect b.
KananbsiHosa. [1o cripaBeanmuBomy 3amedannio JI. 3BOHAPEBOIA, B 3TO MPUTUEC BHIpAKCHA
nzest HeoOXOAMMOCTH, aKTyaJIbHOCTH TI033WHU B pa3Hble AMOXU U BpemeHa. JI. 3BoHapeBa
yBUJENA TaKXKE B TPUTUE CIOP IPHUPOTHOTO Haudana (aynaa) U ropofa (MOpOXKICHUS
Oe3nymHoi nmBwim3anun). b. KaHambsHOB cTpeMUTCS TapMOHHM3HPOBATh Pa3iUYHBIC
cdepsl ObITHs ¥ KHU3HU. [109T BBIpa3MI UACI0 MUPOBOM TaPMOHUH, KOTOpasi OObEIUHSIET
BCE 3BCHbSI OBITHS B €IUHOE IIEJI0€.

B nmputue 3aneiictBoBaH mosTudeckuii onbIT b. KanambsHoBa. B Helt sipko BBIpaskeHO
He ToJbKO (habynbHOE Havajao, HO U XyIAOKECTBEHHBIH IJIaH, CO3IAHHBIA MOCPEICTBOM
00pa3HOI CHCTEMBI M TPOIIOB (&JIETOPHHU, OJIMIIETBOPEHHS, ITUTETHI).

Takum o0Opa3om, paccMOTpeHHas BbIlIE MpUT4a HOCHT (uinocodckuii xapakrep. B
HEW BBIPAXKEH KOMIUIEKC HJIEH aBTOpa, HECYIUX LICHHBIH MHUPOBO33PEHUYECKUN CMBICII.
Wnes xu3HeyTBEPKACHNUS OPTaHU3YET XY/I0KECTBEHHO-CMBICIIOBYIO I[EJIOCTHOCTh TEKCTa
MIPUTYH.

Oo6parumces k npyroi nputde b. Kananbsinora «Bopon» (1986). B Hell BoipaxkeHa naes
MaTepUHCKOH T100BU. B mputde npuBoauTcs 1uaior gedean 1 BOPOHBI.

«...J1e0enp cKazaa:

— Trdy, BopoHyIIIKa, KaK IPSA3HBI TBOU JIETEHBIIIH, CIIOBHO KTO-TO WX U3BAJISLI B 30I1€!
A 9TO ecnu uX UCKyNaTh?

W Tyt BOpOHa OTBETHIIA €Hi:

— Pa3Be He mpaBma: kTo OJU30K CEpjlly, TOT M CBETEN Uil mia3? Mou JIeTCHBIIIN
MOXOXKHM Ha MEHsI, TIOTOMY Kpallle X HeT Ha BceM Oenom cere» (Kanambsinos, 2010: 272
—273).
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JIro60Bb MaTepy K CBOUM JIETSIM CBHIETEIBCTBYET O Pa3yMHOCTH MpUposl. HpaBcTBeH-
Has npoOiieMa nepepacraet B TeMy (Gpuiioco()CKoro OTHOIICHHS K ObITHIO. MaTepuHcKas
TM000Bb — 3TO TPOYHAs U HEpYILIMMasi OCHOBa MUPOycTpoiicTBa. CIOKET MPUTYH OCHOBaH
Ha TIOCTENEHHOM I1epexojie KOHKPETHOTO IiaHa B punocodckoe o0o0IIeH E.

B manoii mposze b. KananbsiHOBa oOpamiaer Ha ceds BHUMaHHWE >KaHP MHUHHUATIOPHI.
Temarnka ero MUHHATIOp pa3HooOpasHas. Tak, MuHHaTIOpa «AnMma — s01m0KO» (1978)
MOCBSIIIEHA TeMe 3HaMEHHUTOro anopTa. Kak BUIHO, B €€ Ha3BaHHE BBIHECEHO J[Ba CJIOBa
— Ha Ka3axCKOM M PYCCKOM sI3bIKax. B co3HaHMM uynTaTesns 3apokKAaroTcs accOLUallH,
BeAyILME K PYCCKOM Mpo3€e, HapuMep, pacckasy byHnHa « AHTOHOBCKHE SIOJTOKNY.

B xynosxecTBeHHOM MUpPE MUHUATIOPbI HAPUCOBAH JTAKOHUYHBIN JIETHUN nei3ax. «OHO
ymaJo BHe3aIrrHO. BeTBb, 0051era€HHO B3/I0XHYB JINCTHIMH, IPUHSJIA BECEHHEE TTOIOKEHHE.
A A0I10K0 YK€ KaTHIIOCh, TIOATOHIEMOE IBIKEHUEM TOPHOTO PyUbs. Y Toiy0o0i enu pydei
KpPYTO CBOpayMBaJl BJIEBO. 3/1€Ch M TOMAJIOCh OHO HA IIa3a eMy U €H, ABeHaIaTUICTHUM
MTOJIPOCTKAM U3 THOHEPCKOTO JIarepsi, pacioiokeHHoro B ropax» (KananssHos, 2010: 248).

OyHKIHS 3TOrO Tel3axa COCTOMT B YTBEPKICHHU WAEU MpUATHS Ku3HU. [lucarens
MIPUHUMAET JKU3Hb Kak Onaro. OOpa3bl MajgbiMKa U JICBOYKH — 3TO CUMBOJIBI OyAyIIEro;
00pa3bl, BeIpaxkaronme GuiIoco(CKyro Heo HelTPephIBHOCTH KU3HU. 3aTEM CIIeyeT CIop
MEX/Ty MAJTBIMKOM U JEBOYKOM B BHJE THAJIOTA:

«— Mogé! — paccMesiyiach OHa M, CBEPKHYB KOJICHKaMH, I00EkKaa K pydbio.

— Her, Mmo€! — 3acnemmn Beien 3a Hel opacTaroINi akcenepar.

— Bame, — u3pék HEW3BECTHBIN CTapUK M TOBEPHYN JIGHMBOTO HILIAKAa B CTOPOHY
MTPOXJIA/THOTO YIIENbSL.

— Hame?! — mepernsinynmuch oany» (KananbsHoB, 2010: 248).

O06pa3 Myaporo cTapuKa BEPXOM Ha WIaKe, BEIHECIIETO MYIPOEe PEIICHHE, YTO SOIOKO
o011iee, BEIpaKaeT UIe0 HeMPEPBIBHOW CBSI3HM MOKOJICHUH: TPSIYIIETO H YXOJISIIETO.

Munuatiopa «Anma — S0J0KO» SBISETCS TMPOU3BEACHUEM, OOBEIUHSIONINM
¢unocopckuii, TUPUUECKUN M XyIOKECTBEHHBI KOHTEKCTHl. Ee CrokeT OCHOBaH Ha
JIAKOHUYHOHM, HO MuHamMu4yHOW (haOyne. B ee XymoKECTBEHHOM MHPE CHHTE3UPOBaHBI
snndeckoe (Hamumare (haOynpHOW TMHUH) U Tupudeckoe Hadaio. [Ipustue xu3Hu, 61aro-
JTApHOCTHh OBITHIO XapaKTEPU3YIOT CMBICIOBOE CONEp)KaHNE MUHHUATIOPBI, OPTaHUIHO
COCIMHSIIONICH B cebe MPU3HAKU pacckasa (COOBITUHHOCTD) M CTUXOTBOPEHUSI (JIMPUUECKOE
Hayvao).

b. KananbsiHOB ¢ ropeubto Bockiuiaet: «XKanb, BeiMupaer Hair anopt» (KaHambsHOB,
2010: 248). B aTux cioBax nIyOOKOTO COXAJICHUS BBIPAKEHA TPa)KIaHCKas MTO3UIUS
aBTOpa. Bce ero TBOpYECTBO MPOMMUTAHO MATPUOTUIECKAM TaPOCOM.

Tema m00BH K pOIHO 3eMJIe SBISAETCS TIaBHONW B MuHHaTIOpe b. KananssHo «banbam»
(1986). OcHOBHYIO TUTOIIAAb €€ CIOYKETa 3aHUMAET OMHMCAHKE CTEIMHBIX IMPOCTOPOB. DTOT
BECEHHUH IMeH3ax COJAEPKUT HJICI0 BEUHOIO JBUKEHUS KU3HU, HEMPEPBIBHOCTh UCTOPUN
Kazaxckoro Hapona. LleHTpanbHOe MeCTO B NEH3a)KHOH KapTHHE MPUHAUICKHUT CTEIH.
Crenbs nM300pakaeTcs Kak JKMBOE Hadajo, OHA — WCTOYHHK BEYHOH »xu3HU. Ham Heit
PacKHWHYIIOCh HEOOBSITHOE HEeOO, B KOTOPOM MApHUT MOTY4Hi OepkyT. «CTermb HCXOIUT
WCTIAPUHOM, NBIMHUTCS. Be33By4HO KaTHTCS MO HEH sCHas, MOJyJIEHHAas TeHb OCpKyTa.
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BosBbimarorcst oTaeNnbHbIC, OKPYTIIBIE XOJIMbI — BIAJIK ¥ BONM3U. Ha nanekom ropu—30HTE
CTPYHTCS 3bI0KOE, KeNTo-cu3oe MapeBo» (Kanambsiaos, 2010: 268).

Crenb 1 HEOO — 9TO cakpalibHble 00pa3bl B Ka3axckoil Kynerype. b. KanambsHOB
aKTyaJu3UpyeT NTyOOKHE OHTOJIOTHYECKHE CMBICIBI 00pa30B CTENH U Heba. 3aTeM B3IV
aBTOpa KOHIICHTPUPYETCsl Ha CypKe, oOuTarene creneil. « TeHb OepKyTa majgact Ha CypKa,
3aCTBIBIIECTO HEMOABWXHO Ha HEOOIbIIOM XonMuKe. CypoKk CMyTHO HAallOMHHAeT Oanbaia,
n300paxaroIero BOMHa, BRITECAHHOTO U3 CEPOT0 KaMHS M O0paIllEHHOTO JIMIIOM Ha BOCTOKY
(KanambsaoB, 2010: 268). B aToM ¢parmMeHTe BO3HHKAaeT MOTHB JIAJEKOTO MPOIIJIOro
Hapoja. ITOT SMU30/] BBIpayKaeT U0 TECHOM CBA3M MPOIIOTO U HACTOALIETo, O1arogaps
KOTOPOH *MBET Hapol. I'eponueckue mpeaKy BOOLYLIECBISIIOT CBOMX IIOTOMKOB, JalOT UM
BJIOXHOBEHHE U JAYIIEBHBIE CHUJIBI JJISl IPEOJIOTICHUS TPYJHOCTEH U TAKEIIBIX UCIIBITAHUH.

Munnariopa «banbam» ocHoBaHa Ha JIAaKOHHYHOH Qalyine W pearnucTHYecKon
nei3axHoN kapTuHe. B Hell BbIpakeHa ujes JIIOOBU aBTOPA K POJIHOM MPHUPOJIE U HAPOLY.
310 onpeaessieT NaTpUuOTHIECKOE 3BYYaHUE [TPOU3BEICHHUS.

Cro)KeT MUHHATIOPHI O0BEIUHSICT B ceOe DMUYECKYIO0 JIMHUIO (HalUuue JTaKOHUYHOM
(habynpl) M Jmpuyeckoe Havano (CyObeKTHBHOE OTHOIICHHE K MHpPY, MPOMUTAHHOE
ABTOPCKOI AMOIMOHAILHOCTBI0). TakoBa skaHpoBasi IpUpoJa MUHHATIOPH! «banbany.

He Tonpko pomnas cremp npuBiekaeT B3opbl mosta. b. KananbsHOB B MuMHHATIOpe
«Kapra» (1986) B sipKoii XynoxkecTBeHHOH (popme ¢ M0O0BBIO PUCYET M00aIbHBIH 00pa3
Haiueil mianeTsl. «Ha crisimero ManpuiKa cpeid HOUM yraja KapTa, BUCEBILAs HA CTCHE, U
MIOJTHOCTHIO HAKPbLIa, CIOBHO MUPOBOH BoHOI» (KananbsHos, 2010: 267). Ha unrareneit
MIPOM3BOAUT CUIIBHOE BIleUaTiieHue 00pa3 MUPOBOM KapThl, yIIaBIIEH Ha CIISLIET0 MaJIbuHKa.
Janee aBTOp C 3aMedaTesIbHBIM XYIO0KECTBEHHBIM MAacCTEPCTBOM M BOOJYIIEBICHHUEM
pa3BopauMBacT KapTUHbI CBOEH (haHTa3Uu:

«Ilycreins ['00uM oKkiMKana ero Npu3bIBHEIM PEBOM BEPOIIOIOB.

ABCTpanuiCKie KEHIypy YBJIEKaIH €ro B IEpBO3JaHHBIC Jieca ABCTPAIIHH.

IOpkue mumnanse, HEmIAACh 3a JTUAHbI, MAHWIN MaJIBIUKa B HETIPOXOUMBIE JIKYHIJIH.

Beceble nenbhuHbI I0ACTABISIN €My CBOM MOKpbIE CIIMHBI [UIsl IPOTYIIKU B OKEaHE.

TaOyHBI CTETHBIX JIOMIACH YBOAMIA MAJIBIMKA HA CBOM BOIOTON MOCIE MOIYACHHOM
Kapbl.

['poMaiHbIE CITOHBI TPOTITUBAIIM €My XOOOTHI B 3HAK CBOEH MPUBSI3aHHOCTH K MAJIBIHKY.

Bepera KOHTHHEHTOB ¥ MATEPHUKOB JIACKAJIN COH MaJIbYMKa CBOCH MIPUOPEKHON BOTHON
(Kananpsanos, 2010: 267).

3meck oyeBHWEeH KuHemarorpaduueckuii ombIT b. KanambsHOBa, KOTOpBIA ymeeT
pHucoBarh BbIpazuTesbHble Kalapbl. CrokeT MuHHaTIOpbl «Kapra» mpeacraBnsier co0Ooit
cUCTEMY KaJpoB, KOTOPbIE CMEHSIOT APYT Apyra B ONPEAEICHHON ocieaoBaTesibHOCTH. B
9TOM OTHOILICHUH MHUHUATIOPA HAIOMUHAET XYJJ0)KECTBEHHBIN (DHUIIbM. ABTOP OCMBICIINBACT
MUP KaK IPOCTPAHCTBO APYKEITIO0US M )KU3HepagocTHOCTH. B ¢punane on yrBepkaer: «1
He ObUIO TPAHUI] MKy CTPaHaMU M HapoiaMu. M pa3HOA3BIYHBIN TOBOP JIIOAEH CMOJIKA,
nb0 BHIEJIN JIIOAM 3€MJIM, KAaK CIHUT MaJbiUK, OOJOKOTHBILMCH Ha CaMyIO BBICOKYIO
BepinHy [xomonyarmy» (Kanamesnos, 2010: 267).
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Wnes BcemrpHOTO €TMHCTBA FOPSU0 BhIpaXkeHa B MuHHaTiope «Kapray. O6pa3 manpunka
CHUMBOJIM3UpYET Oyayliee Hamiel mianeTsl. O0pa3 KapThl MUpPa CIIOCOOCTBYET PAa3BUTHIO
TEMbI eIMHCTBA YesioBedecTBa. C MOMOIIIBIO 00pa30B MallkiiKa U MHPOBOM KapThl aBTOP
yOeuTeabHO J1eMOHCTPUPYET MAacIITa0HOCTh U TIIyOHMHY CBOETO MBIIIJICHUSI.

[InanerapHoe MHPOBUACHHME TAKXKE OTpPa)KEHO B MuHuartiope b. KananbsHoBa
«Kocmocrannus» (1985). «B okHe murama MuQUUECKMMU OTOHBKAMH KOCMOCTAHIIUS,
pacrmonokeHHas Ha OAHON M3 BepminH 3annmiickoro Amaray. Tam actponom Pamrin
BHUKaJI B BEUHYI0 nosmy 3BE3aHOro Heba» (Kanambsuos, 2010: 270). b. KananbesHoB
JMOOUT PUCOBATh 3BE3/IbI, 3BE3IHOE HE0O0. DTH 00pa3bl — CBUIETEIHCTBO HHTEPECA MTOITA K
KocMocCy. B MuHHMaTIOpe OpraHMyHO COIPATAIOTCs 3eMHOE (LIBETKH 3/1ebBelca) U KOCMOC
(xapTuHa 3Be3AHOTO HEOA). ABTOP BUAUT OBITHE B TECHOW CBSA3H €TI0 PA3ITUYHBIX HJIEMEHTOB.

3eMHOE Hayajo yCTPEMIIEHO BBBICh, K BEYHOCTH. ABTOP IMHIIET, YTO LIBETKH 7eIbBElca
«M cedyac TaM, Ha KHIDKHOHM TOJIKe, KaK LEHHEHIINH OyKHHHUCTUYECKUH DK3EMIUIIP
kocmoca. JKuByT, fpima nperamu BeuHoctn» (KananbsiHos, 2010: 270).

SI3BIK  MUHHMATIOPBl HMMEET SIPKO  BBIPAXKECHHBIA  XYIOKECTBEHHBIH  XapakTep.
XyIOKECTBEHHOCTh CO3/1a€TCSl MOCPEACTBOM MeTadop M BIUTETOB.  Tak, LBETKH
JNIeNbBelica «HAIMPABISIM KPOXOTHBIE JIENIECTKH AHTEHH B CTOPOHY CBOEHM POAMHBI —
kocMoctaniumny (KanamesiHos, 2010: 270). Mertadopa «ienecTku aHTEHH» UCIIONIb30BaHa
JUIsl co3anusi o0pasa kocMoca. Mertadopa, KOTopast COAEPIKUTCS B MPEIIOKESHUH «JInmib
BOJa B CTAKaHYUKE [IEPUOAMYECKH OKPALIMBACTCS B KENTHIN 1BeT neyann» (KananbsHos,
2010: 270), BeICTYIIa€T UCTOYHMUKOM JIETHYECKO MHTOHAUMU. MeTtadopa «KENThIN 1BET
reJanam» - TUIMMYHOE MOdTHUYECKOE XyJO0XKEeCTBEHHOE cpelacTBo. Ha ee mpumepe BHIHO,
KaK aBTOp aKTMBHO NPUMEHSET CBOH OIBIT CO3JaHMUSA JUPUYECKUX TPOU3BENCHUM IS
HalMCaHUsd MUHHUATIOPBI.

B munnatrope «KocmocTannusy ymeno COeAMHAIOTCA B XyJ0’KECTBEHHYIO IIeIOCTHOCTh
JIUPUYECKOE U SITNYECKOE Hayana. DJIEMEHTHI JUPUUECKOr0 Hayasia Mbl IPOAHAIU3UPOBAIIH
BbIIIIe. DIUYECKOC HAYAJIO MPOSBISICTCS B HAJIMUYUU KpaTkod (aldysibl, pacCKa3bIBaroOIeH
0 TMOCCLICHUM AaBTOPOM MHUHHATIOpHl 00CEpBAaTOPUM, IOJYYMBLICH B HEH Ha3BaHHE
KOCMOCTaHITHSI.

Ilepy b. KananbsiHOBa mpuHAAJIEXKHUT psiji paccka3oB. VIHTepec [uid Hamlero mccie-
JIOBaHHS TpejicTaBiseT paccka3 «baxuncapaii», umeronmii HeOonbinoli 00beM. B Hem
IIPEICTaBJIEHB] AIMUYECKOE U IUpHUYEcKoe Hayasio. Ho B oTinumne oT mpoaHaln3upOBaHHBIX
BBIIIIE TIPUTY U MUHHUATIOP B 3TOM pAacCcKa3ze dMHUYECKOe HA4Yajlo SBHO JOMUHHUPYET HaJ
JIMPUYECKNM IUIaHOM. Pacckas sBiigeTcsl peaqucTUYECKUM IPOU3BEAECHUEM MAJIOH MTPO3bI.

Ucrtopnueckas m peanbHas TeMaTWka NpeacTaBieHa B pacckaze b. KawnambsHoBa
«baxuncapaii» (2002). DTOT peanMCTHYECKUH paccka3 HOCUT aBToOMOrpaduveckuit
xapakTep. B HeM n300pakeHbl COOBITHS JAJIEKOT0 AETCTBA aBTOPA, TOBECTBOBAHUE BEIETCS
OT MEPBOTO JHIAa — MaJIBYMKOM-TIOJPOCTKOM, KOTOPOMY OTBEAECHA DPOJIb pacCKa3uuKa.
Pacckazunk, KOTOpoMy aBTOp Hepeaas MOBECTBOBAHHUE, MOBEAAT O JAIEKOM M TPyCTHOMN
HCTOPHHM, KOTOpas MPOM30IlIa B €ro JETCTBE. B pacckase moBecTBYeTCS O COBETCKON
JIEHCTBUTEIBHOCTH BTOPOM MOJOBUHBI XX Beka. JIeHCTBUE NPOU3BENCHUS ITPOUCXOAUT
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B OJHOM W3 CEBEPHBIX INETUHHBIX TopoaoB Kazaxcrama. CioKeT pacckasza IMOCBSIICH
HUCTOPUH MOKUION CEMEMHOM TTaphl, KOTOPYIO BhICIaIH U3 KpbiMa Bo BpeMeHa ielopTaluu
KPBIMCKO-TaTapCKOT0 Hapo/a.

Paccka3 mmeer cTporyro, XOpoumio MpoIyMaHHYI KOMIO3HIUIO, CIOCOOCTBYIOIIYIO
MTOCTETICHHOMY PAacKpPBITHIO OCHOBHOW TeMBI Tpom3BeneHus. llpomsBemeHue cpasy
HauMHAETCs C KpaTKol skcno3unnu. «baxuncapaii, baxurcapaii», — e cTapuk, yxakupas
3a [[BETaMH CBOETo nanucagHuka. EMy ObuIo 3a mecThIecAT, 1BaIaTh JIET U3 KOTOPBIX OH
TIPOXKHII CO CBOCH CTapyIIkol Ha dykOuHe, 31ech, Ha ceBepe Kazaxcrana» (KaHambsHOB,
2010: 314). B sxcnio3unmu cooOIIarTCs HCXOIHBIC CBEJICHHS O TIIABHOM I'epoe paccKasa.
Ona nojAroToBMIIa pa3BUTHE OCTAIBHBIX MHU30/0B U CLIEH CIOXKETA.

ABTOp yMeNo TIpEMEHSET pa3HooOpasHble W d(PPEKTUBHBIE CTPATETUH SKOHOMHOTO
XyJI0)KE€CTBEHHOTO MHUChMa. Tak, mogpoOHOro MOPTPeTa OCHOBHBIX JIMTEPATYPHBIX TEPOECB
OH HC NPUBOAMT, OrpaHUYMBasACh MHOIa YIIOMUHAHUCM HauoOosee BbIPA3UTCIIbHBIX YCPT
ux juna. «baxuncapaii, baxuucapaii», — HameBasl CTapuK, Mojape3as BETBH, TPOHYTHIE
MOPO3IIEM, a B IIa3aX CThIJIa IOTYCTOPOHHSISI TOCKA U €€ He MOIJIM PAaCTOIUTh HU BECCHHUIN
OBET )I6J]OHB, HH 6YTOHI)I TNEPBLIX IBETOB B MaJIUCAAHUKE, HU BOCIIOMHUHAHUA O TOM CIe
nmoBoeHHOU km3HM B Kpbimy» (KamambsaoB, 2010: 314). B npuBenenHoMm dparMente
BHAMaHHUE aBTOpPa COCPEIOTOYEHO Ha IVIa3aX MIIABHOTO T'epos, KOTOPBIE OTPAXKAIOT €ro
BHYTpPEHHEE COCTOSHHUE, a TAK)KE YKa3bIBAaIOT HAa €T0 XapakTep.

B croxer pacckaza opraHM4HO BKJIFOUEHA Kparkash UcTopuyeckas crpabka. «Ha moit
Bonpoc — «Yto o3Hauaer baxumcapaii?» — oren orBedan, uyTo 3TO ropox B Kpeimy, B
KOTOPOM HAXOIUTCS JBOPEI OBIBIINX KPHIMCKHUX XaHOB U AMHUPOB, a cJI0BO «baxuucapaii»
JIOCIIOBHO TIepeBoAnTCS, Kak «JIBopern-cam» (Kanambsaos, 2010: 315).

Orenr mpouwTan ChlHY JereHay o0 ocHoBaHuM baxuucapas. KpbIMckoe XaHCTBO
MepeKUBao Tskeable BpeMeHa. OHO HaXOAMJIOCh Ha I'PaHU MCUYE3HOBEHUS IOJI yaapaMu
BparoB. CbIH KpeIMCKOTO XaHa MeHrH-1 upest oTapixan mocie ynaqaoit oxoTsl. OH yBUAET
CXBaTKy JAByX 3Mell. O/lHa U3 HUX, CUJIBHO MOKyCaHHAs CONEPHUIICH, BEDKUIIA B CXBATKe.
«BoznukoBan celn Menru-1 upest, 1o cuacTiuBbii 3Hak! UM cyxxneno nmonuarbest! OHu
ere JKUBYT, Kak dTa 3Mes...» (Kanamesros, 2010: 316). Ha MmecTe cxBaTkn IBYX 3Mel OBLT
MTOCTPOEH XaHCKHI TBOPEI], BOKPYT KOTOPOTO BEIpOC ropoj baxuncapaii.

Mansunk pacckazan CTapuKy 3Ty JiereHay. Jlerenna morpsicna cTapuka, KOTOPBIH
DTyOOKO TepeXkuBaj Pa3iyKy ¢ POAMHOHN, ¢ pomHbIM baxuncapaem. IlocTeneHHO XU3HB
cTapuka yracaet. Ero moxopoHwiu Ha TaTapckoM kiaaouiie. «OTelr... TIonesn Ha TOMUHKH,
s yBsizajcs 32 HUM. U korga myiuia men apaOCKyro MOJIHTBY, s IIOYEMY-TO B TakT €My
HEBOJILHO Hadajl 00pMOTATh:

Baxuncapaii, bBaxuncapaii!» (Kananbsnos, 2010: 320).

OcHoBHas TeMa pacckasa b. KananbsiHoBa — TeMa j1100BH K ponHO# 3emiie. [lucarens
BBIPA3WJI 9yBCTBA CBOETO IIAaBHOTO TepOosi, TOCKYIOIIETo TI0 pogHOMY baxumcaparo, oTKyna
OBLI BBICTIAH B IajieKue Kpasi. ['yMaHu3M aBTOpa BBIpa)kaeTcs B €0 COCTPAaHIH K HAPOJLY,
MIOCTPaJIaBIIEMy OT CTAJIMHCKHUX PEIPECCH.
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Croxker pacckaza «baxgmcapait» xXapakTepuU3yeTcsl JTaKOHH3MOM. ABTOp TEpenacT B
CBOEM ITOBECTBOBAHUH TOJIHKO TIABHOE, CAMOE HEOOXOAMMOE JIJIsl N300pakeHUs IIeUaibHOM
CTapOCTH OTIYYEHHOTO OT pPOIWHBI 4enoBeka. OH HE OTBJIEKAETCS Ha IMOAPOOHOCTH,
CTPEMHUTCS K TOYHOCTH M JMHAMU3MY IIOBECTBOBaHMA. TeM He MeHee, B pacckasze
HaprCcoBaHa eMKasl Tparndeckas KapTHHA )KU3HH TIIaBHOTO TePOsl.

PaccmoTpennsie BoIIe Ipou3BeneHns Manoi mpo3bl b. KananbsHoBa yOeK1afoT B TOM,
Y9TO TeMa JIIOOBH K POTHOM 3eMJIe SIBIISICTCS TVIABHON B €T0 TBOPYECTBE. «ABTOP JIFOOHUT
NPUPOAY U MHUP, KOTOPBIA OKpykaeT ero. OH MpU3BIBACT JIOACH 3alUINaTh MPUPOLTY,
3amuiarh drHodanamad™» (baitdonos, 2021: 213).

B oxHoOt U3 HOBEWIMX cTareil Takke yOemIuTeNbHO KOHCTaTHpyeTcst duinocodckas u
MaTpPUOTHYECKasi HarpaBleHHOCTh 1033uu b. KanambsHoBa: «KpoBHast CBSI3b CO CBOUM
HapoIIOM, pa3Max JXH3HH OT POIJHOTO ABOpa /A0 KopHel PomnHbl, ocoboe BocmpusTHe
MaciiTaboB IUIAHETHI M HEOOBSATHOTO TPOCTPAHCTBA KOCMOCA, OOOCTPEHHOE UYBCTBO
BPEMEHHU, OBICTPOTEUHOCTH YEJIOBEYECKOTO OBITUS U OECKOHECYHOCTH BCEJICHHOM,
KKYIIUNCS Xa0C OTACNIbHBIX SIBICHUN B IPUPOJIC U BEUHASI TAPMOHUS BO BCEM CYIIIEM — BOT
IJIaBHBIE COCTABIISIONIHE (PHUI0COCKOM TUPUKU TBOpUECTBa 103Tay (Tabakosa, XKypapnéra,
2024: 173). CkazaHHOE MOKHO CMEIIO PaCIpOCTPaHUTh Ha Mamyto po3y b. KananwsHoBa, B
KOTOPOH TIOAT BBIPA3WI CBOIO TOPSIIYIO JTFOOOBE K POTHOM 3eMIile, HapOoLy, TPUPO]IE.

5. 3akiiouenue

ITputua B TBOpuecTBe b. KananbsiHOBa — 3TO TaKOHUYHOE MTPOU3BEACHHE, B KOTOPOM B
AJJIETOPUYECKOM YCIIOBHON (hOpME BhIpaXKEHA aBTOPCKAs MJIes, HOCAIIAs TOYYUTEIbHBIA U
0000MIaroIIni XapakTep.

B munnartopax b. KaHanbssHOBa HET yCJIOBHOCTH M MOYYUTENbHOCTH, CBOMCTBEHHOM
mputdyaM. MuHHaTiopa TATOTEeT K JKaHpy pacckasa, Tak Kak oOpamieHa K peajbHON
JIEHCTBUTEIHLHOCTH. B MIUHHATIOpE BBIPAYKEHO TUPHIECKOE HA4a10, 0CHOBHBIM HCTOYHUKOM
KOTOPOTO SIBISIIOTCS MEeH3aKHBIC OMUCAHUS.

JKanp pacckaza B TBopuectBe b. KanambsiHoBa mpejcraBisier co0oii Oonee ClIokHOE
oOpa3oBaHue, 4eM TNpuT4a W MHHHATIOpa. Ero paccka3 oOpaiieH K COBPEMEHHOCTH
U ucTOpHyeckoMy mponuiomy. Ho mureparypHble Tepon H300pakeHbI B KOHKPETHBIX
peaTuCcTHIEeCKUX (popMax.

B pacckase «baxuuncapaii», CEO)KETy KOTOPOTO MPHUCYI HEOOJIBIIONH 00bEM, BOCCO3IaHbI
AMUYECKOE U JIMpUIecKoe Hayano. Ho B oTiMuue OT MpoaHaIu3upOBaHHbBIX B pa0OTE MPUTY
Y MUHHUATIOpP B PacCKa3e MMYECKOe HAYaIo SBHO MPeo0iaiaeT Hal IMPHIECKOU cepoid.
Paccka3 BIosHe COOTBETCTBYET HAyYHBIM IPEACTABICHUSM 00 3TOM JINTEPATYPHOM KaHPe
MaJIoi Mpo3sl.

OObenuHsAET BCe MPOAHAIM3MPOBAHHBIE BBIIIE TPOW3BEICHHUS  JHPUUYECKAs
TOHAJIBHOCTh, TEMa COCTPaJAHMsI, TYMaHU3Ma W JIOOBU K POAHON 3emiie. DTH U ApPYyTHE
TEMBI SIBJISIIOTCS OTPAKEHUEM MUPOBO33PEHUS TI03TA, KOTOPOE XapaKTEPU3YETCsl OUCBUTHON
TYMaHHUCTUYECKOM HAMIPaBICHHOCTHIO.

Temaruka npousBeneHuid Manoi npo3bl b. KananbsiHOBa cOOTBETCTBYET CMBICIOBOM
HaIpaBJICHHOCTH JINTEPATYPHI pealin3Ma, OTCTANBAIOIIEH HAeH TyMaHU3Ma M HpDaBCTBEHHOTO
COBEPIIICHCTBOBAHUS YEIOBEKA.
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B pamkax Haieli cratby ObUIH U3YYCHBI HEKOTOPBIC ACIISKThI TO3THKH U ITPOOJIEMaTHKH
Ha OrpaHUYE€HHOM KOJIMYECTBE MPOou3BeAeHU I Manioil po3sl b. KananbsHosa. IlepcrnekTusp
€eJJaJIbHEUILIEero UCCIIeI0BaHMs OUEBUIHbIE. TaK, MPEICTOUT OCYILIECTBUTH TUIIOJIOTMUECKUMA
aHaJIU3 Majlol Mpo3bl MO3TA, OXAPAKTEPU30BATh €€ ABTOPCKYIO 3MOLUOHANBHOCTh. Kpome
TOT0, BaXKHO BBISIBUTH CBSI3b €M0 MaJIOM MPO3bI ¢ I033UEH. PellieHne nepeuncieHHbiX 3a1a4y
chopmupyeTr HOBBIE TITyOOKHE MIpecTaBIeHus 0 TBopuecTBe b. KanambsHosa.
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K. AMUMAYBITYJIBIHBIH AKAIEMUSIBIK )KUHAFBIH
JAUBIHJIAY TOXKIPUBECIHEH

Anoamna. Maxkanana JKycimOek AWMaybITYIBIHBEIH OipHEIIEe aygapMmaiapbl MEH Makalaiapbl
TEKCTOJIOTHSUTBIK 3epTTeyliep Heri3inge capanxaHaisl. JKasymsHeH 1917 sxpuiman Oacram «Alait», «AybuT
Ty, «Kana onebuer», «Capelapkay, «Oiien Tenuiriy, «Kac kazaky, «lllanmrap», «Ak xom», «Kazak
Timi», «EHOeKkmin  Kazak», «Kana MekTem», «XKac Kazak» CHIKTBI Mep3iMIi Oacracessie ’KapblK KOpreH
MakajanapblHla YITTBIK MEKTemn, OiuTiM MeH TapOue, OimiM oKylieci, IapyambUibIK, Kacirm, apTypii
KOFaMIbIK MoceleNep/i KaMThIiFaH. AJl ayaapManapbl HeTi3iHeH ajeM o/ieOueTiHiH oirimi exingepi — ['u ge
Monaccan, [xex Jlonnon, Pabunapanar Tarop ChIHABI KIACCHKTEPAIH HIBIFapMaiapblHAH TOPKiMaJaHFaH.
XKycinbex A¥MaybITYIIBI MIBIFapMalapbIHBIH aKaJIeMHSIIBIK )KUHAFBIH JaiibiHnay OapbickiHIa XX Facelp Oa-
CBIHZA apald OpIiHJe KapbIK KOPreH KaJaMIep/IiH KiTanTapbsl MEH 0acrace3 MarepualiIaphl )KOHE TOYENCI3IiK
Ke3eHiH/Ie IACHEeNIe PET XKAPHUSUIAaHFaH FHUIBIMU JKHHAKTAPBIHAAFEI IMIBIFapMaapbl e3apa jKOJIMa->KoJI Calbl-
CTBIPBUIBII, AJIFAII PET JKYHei TeKCTOJIOTMSUIBIK capajiaydaH oTKi3UInl. ATanraH KapHsuIlaHBIMIAP/a op KUJIbI
cebenTepMeH O3repTUIreH, KhICKAPTBUIFAH MOTIHIK OPKEJNKUTIKTEp TOJBIKTal JAEPIiK KaJblHA KEJTIPii.
Bectombik akaeMusUTBIK 6acbUTBIMIIBI 3ipiey O6apbichinaa JKycinbek AMaybITYIBIHBIH OChI YaKbITKA AeiiiH-
I'i )KUHAKTapblHA eHOereH OipHelle ayaapMaliapbl MEH Makajialapbl )KHHAKKa ThIHHAH KOChUIABL. Makanana
JKaHaJaH TaObLIFaH aylapamMaiap MEH KoCeMCO3/Iepi aTar KOpCeTUIiM, OChl YaKbITKa ACHIH op *KbULAAPHI JKaPbhIK
KOPTeH XMHAKTAPBIH/IA JKapbIK KOPTeH KeHOip MOTiHAep TYMOACHUIBIMMEH CABICTBIPBUIBIT, TEKCTOIOTHSITBIK
3epTTey KYMBICTAPhI JKYPri3iiai. 3epTrey HOTWXKECIHIE KeHiHTi OachUIBIMIAp/a OPhIH aJFaH PeTaKIUSIIBIK
e3repicTep aHBIKTAJBII, CapanTablL.

Anevic: Makana KP FruoibiM oxoHe skorapsl OutiM muHHCTpiiri Foureim xomurerinin 2023-2025
aok. «Kasakcran omeOmerraHybl MEH OHEpPTaHYBl AIEMIIK T'yMaHUTAPIBIK OLTIMHIH TYKBIPHIMaMAaIIBbIK
SBOJIIOIMSICHI AsICBIH/IA» OaFaapraMachIHbIH Kap KbUIAHIBIPYBI HET131H/1e KapHsIIaH bl

Kinm ce3oep: )ycinbex AiiMaybITYIIBI, MaKalia, ayjapMa, TeKCTOJIOTHs, AJall, TYNOaChIIbIM.

JK.T. Canmaxosa'", HM. Mypcarumosa’
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U3 ONBITA HOATIOTOBKH AKAJEMHUYECKOI'O CBOPHUKA
KANMAYBITYJIbI

Annomayua. B crtatbe, METOIOM TEKCTOJOTMYECKHX HCCIECJOBAHUK, AHATM3HPYIOTCS HECKOIBKO
nepeBozoB u ctareil JKycunOeka AlimaybiTynsl. CTaThby nucarens, onyOnnkoBaHHble HauuHas ¢ 1917 roxa B
TaKUX MEPHOTMUCCKUX U3IAHUSX, KaK «Abait», « Ay Tiiamy, «KaHa aneduery, «Capbiapkay, « Aifen TeHAUTH,
«1lanammapy, « Ak sxom», «Kazax trmmy, « EHOexmmit kazax», « JKaHa MexTem, «Kac kazax» ocBeIaim BOpochl
HAIIMOHAJBHOW IIKOJBI M 3HAHUS, CHCTEMYy OOpa30BaHMS M BOCHHUTAHUS, YKOHOMHKY, MPOPECCHOHANBHBIC
W pa3IW4HbIe COIMAJbHBIE BOMPOCHL. Ero mepeBombl OXBAaTHIBAIOT TEKCTHI M3 MPOM3BEACHUH H3BECTHBIX
MpeacTaBUTeNell MUpPOBOI nuTeparypbl-kiaccukoB ['m ne Momaccana, Jxeka Jlonnona, PaOunnpanara
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Taropa. B xone MOATrOTOBKM akaJeMH4YecKOro cOopHuKa mpousBeneHuid Kycumbeka AMMaybITyabl KHUTH
U nyOJMKalpK IHcaTens, M3laHHble B apadckoil rpaduke B Havame XX Beka, ObUIM COMOCTAaBICHBI C
NIPON3BENICHUSIMU B HayYHBIX COOpHHMKAX, W3JaHHBIX HEOZHOKPATHO B IEPHO] HE3aBUCHMOCTH M BIIEPBBIC
TIO/IBEPTHYTHI CHCTEMHOMY TEKCTOBOMY aHAJIH3y. TeKCTOBBIC HECOOTBETCTBHSI, KOTOPHIE 110 PA3HBIM IIPHINHAM
HMEIH MECTO B Pe3yJbTaTe M3MEHEHHH M COKpAIICHUH B 3TUX H3JaHUSIX, OBUIM BOCCTAHOBJIEHBI B ITOJHOM
obObeme. BriepBrle B MATHTOMHOE MTOTHOE aKaJAeMUIECKOe U3/JaHNe BKITIOUCHBI HECKOIIBKO IIEPEBOIOB U CTaTel
Kycunbeka AlimMaybITysIbl, HE BOIIEAIINX HYA B OHO MPEAbIAyIlee U3aanne. B pesynbrare nccneqoBanus Oblin
BBISABJICHBI U ITPOAHAJIIU3UPOBAHbI PECAAKIIMOHHBIC UBMEHCHHW A, UMEBIINE MECTO B IOCJICAHUX U3IaHUAX.

Bnazooapuocms: Cratbs onyOnukoBaHa npu (GUHaHCOBOU momnep:kke KomuTera Haykn MuHHCTEpCTBA
HaykKl W BbIcmiero oOpazoBaHus PecrmyOommkm Kasaxctan B pamkax mporpammsl  «KasaxcraHckoe
JIUTEPaTyPOBEICHNE 1 HICKYCCTBOBEICHHE B KOHTEKCTE KOHIIENTYaIbHO 3BOTIOIHN MHPOBOTO TYMaHUTAPHOTO
obpazoBanus» Ha 2023-2025 romsl.

Knruesvie cnosa: Xycynbek AWMaybITydbl, CTaThs, MEPEBOA, TEKCTONOTHs, Amall, OpUTHHAIBHOE
U3JIaHHUE.
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FROM THE EXPERIENCE OF PREPARING THE ACADEMIC
COLLECTION OF ZH. AIMAUTULY

Abstract. The article analyzes several translations and articles by Zhusipbek Aimautuly by the method of
textual research. The writer's articles published since 1917 in such periodicals as “Abai,” “Language of Aul,”
“New Literature,” “Sary Arka,” “Equal Rights of Women,” “Shanshar,” “New Way,” “Kazakh Language,”
“Laborious Kazakh,” “New School,” and “Zhas Kazakh” covered the issues of national school and knowledge,
the system of education and upbringing, economics, professional and various social issues. His translations
cover texts from the works of famous representatives of world literature classics as Guy de Maupassant, Jack
London, and Rabindranath Tagore. During the preparation of the academic collection of works by Zhusipbek
Aimautuly, the writer's books and articles published in Arabic script at the beginning of the 20th ce ntury were
compared with the works in the scientific collections published repeatedly during the period of independence
and for the first time were subjected to a systematic textual analysis. Textual inconsistencies that, for various
reasons, occurred because of changes and abridgments in these editions have been restored in full. For the
first time, the five-volume complete academic edition includes several translations and articles by Zhusipbek
Aimautuly that were not included in any previous edition. The study identified and analyzed editorial changes
that took place in recent editions.

Acknowledgments: The article was published with the financial support of the Science Committee of
the Ministry of Science and Higher Education of the Republic of Kazakhstan within the framework of the
program “Kazakhstani literary criticism and art criticism in the context of the conceptual evolution of world
humanitarian education” for 2023-2025.

Keywords: Zhusupbek Aimauytuly, article, translation, textual criticism, Alash, original edition.

1. Kipicne

Enni okyra, OimiM amyra yriTTemn, 30pJbIKIIBUT HaTia YKIMETiHE Kapchl KYPECcKeH,
XX racwlp OacklHIAFBl KaT-KabaT KaWIIBUIBIFEI MOJ, KYPAET Ke3eH LIBIH/BIFBIH KOPKEM
ImIBIFapMara ©3eK eTKeH ayam Kaiparkepiepidif Oipi JK.AWMayBITOBTHIH OTaHIIBIK
oneOMeTTany FHUIBIMBIHAAFBI OpHBI epeKiie. AJjam Kadparkepiepi akranraibsl Oepi
’Ka3ylIbl IIBFAPMAIIBUIBIFBI KaH-KAKTl JKapHSIAHBIN, OPTYPJi KBIPHIHAH 3EpTTEIyIe.

166  M.O. 9ye3zos amuiHdarbl Ddebuem dxcaHe eHep UHCMumymaol "Kepyen" [ Ne2, 87-mom, 2025



"Keruen" scientific journal Ne2, 87 vol, 2025 ISSN: 2078-8134 [ elSSN: 2790-7066

K. AiimMaybITYJIBIHBIH IIBIFAPMAIIBUIBIK MYPAchiH 3€pTTey, 3epaeney XX racelpiabiH 20-
30 xpurnapeiHa Oactay annubl. Conl Ke3eHJeri KOFaMIIbIK KaFjaiFa OaillaHbICThI Oepin-
TeH MiKipiep MeH Oaramaymap Oip »akTel Aecek Oomansl. 1931 xeibl «Jluteparypuas
SHIMKJIONEANS O KUHAFBIHBIH S5-Il HeMIpiHiH 19-0etiHje TOMEH/JIETIICH  MIKIp
OepinreH: «ANMaybITOB 3aHMMAaeT HECKOJIBKO CBOE OOpa3HOE IOJIOKEHHUE, OTpakas
JUTEpaType MEJIbKO Oyp)Kya3HYIO HACONOTHIO. AWMAaybITOBA OTIUYAET OT OOJBIIWHCTBO
mMcaresieil To, 4YTO OH MHIIET TI.OOp. Ha COBPEMEHHBIE TEMBI: BCE €r0 T'epOi B3ATHI U3
COBPEMEHHOMN Ka3aXCKOU KU3HU... MHOTHE €ro IPOU3BEACHUE, TPONUTAHBI KPECThIHCKON
OTPaHMYCHHOCTHIO, HAIIMOHAJIBHBIM [IOBUHU3MOM, OKpPALIEHBl MECCUMHU3MOM. MOXKHO
oTMeTHT ero pomaH «Kaprkoka», moBectnm «KbI3pur-Omke», «Emec», «KyHekeWmuH
xKaszurmy, meecy «lllepuussy, pacckassl «Kommenn Koxkebaity» u T.1. 10 1925 AfimaybsIToB
3aHUMAJICSI TAKKe KpUTHKOM. Hou B 3T0M 00:1aCTH OH CTOSII HA TO3UIIMHU MEJIKO OyprKya3HOTO
uaeanvucTaHanroHanucTay. OChIHIAN ChIHFa YIIbIpaFaH TYJIFAlApPbIMBI3 OCHl KE3CHJIE
«eIIIH TOYEJCI3MIriH, CBHIPTKBI OACKBIHIIBUIBIKKA K apChl KYPeC HICSACHIH IKBIPJIaFraH
CWITIIBUD aTaHAbl. OJeOUeT kKacaylibl ipi Kaiparkepiep «O0ypiKya3usmbuD, «YITIIBLD),
«XaJIBIK JKaybD» JIETE€H aTakKTap >KaMBUIBIIL, jka3zara TapTeuib (Kupadaes, 2007). Fanbim
K.MyxamenxanoB JK.AiMayBITOBTBIH Oait omeOu Mypacsl Typaisl: «KycimOekTiH ogeon
MYpachl 3epTTeIreH eMec, 3ePTTENIMEK TYT11, coHay 20-Kburaapaan 6acran AlMaybITYJIBIH
apaH/aTy OpEeKeTi, OFaH Ka3bIKChI3 )KaObUIFaH nane-xana JKycinOeKTiH Ke3i JKoHbUIFaHIIa,
JKOWBIIFAHHAH KeHiH e, TomactaHFaH eMec. On ©3 ajjblHa 3epTTENETiH MIcene»
(MyxamenxaHnoB,1992:391) nmeren mikipiHEeH Ka3yUIBIHBIH IIBIFAPMAIIBUIBIFEIHBIH 9P
Ke3eH/e 3epTTenie OepeTiniH anrapyra Oonaabl. Ocel perte OipTyap Kajgamrep JKycimdek
A¥MayBITYIIBIHBIH €CiMi MEH el YIITiH €TKEeH IIbIFapMalIbUIbIK, KalipaTkepiik enoeri 1920-
30 xpUIAapaad OacTam TYPJIi CHTIATTa CBHIHAJBIN, Oara OepiTin KeNTCHIIKTEH TOYENCi3miK
aJiFaHfa JIeHiH apHaiibl 3epTTEYy HbICAHbIHA aliHaJIMaraHbl Oenriii. Toyenci3aik ajFaHHaH
KEHiH IIBIFapMallbUIBIK MYPAChIH 3epTTEyre KeHiHEeH >KOJI allKaH 3epTTeyurinepain Oipi
petinne kepHekTi fambiM K .Myxamenxanos, akagemuk C.Kupabaes, ILI.CorGacra,
[II.EneykenoB, T.KoxakeeB, P.Hypramu, b.Maiitanos, b.baiiramues, T.)Kyprbaes,
b.KynnakbaeB, M.AteiMoB, P.TypwicOek, [l.blckakyner, [.Kam3abekyisl, [.Opna,
H.Kya#nraiiyisl T.0. 971e0MeTIi FalbIMIap MEH jKac KajJamrep, 3epTTeyIIiIep IiH THIHBIMCHI3
13meHicTepiHiH apKachkIHA KaHa KBIPBIHAH TOJBIFA TYCYIE.

Axanemuk C.KupaGaep XycimOekTiH ome0u Mypachkl Typaibl: «2KycimOekTiH caH
cayiaibl MIBIFAPMAIIbUIBIK KbI3METI IQYIpHiH Tanan eTyiHeH Tyael. byn 6ip Xycinbek
OacbIH/IaFpl FaHA eMeC, Ka3aK MHTEJIeTSHIMSICHIHBIH aJFaiKpl OybIHBIHA TYTENIeH OpTaK
curnar. Op cajaHblH 63 MaMaH/Iaphl JKOK Ke3/Ie ojlap 3aMaH, e3repic JIayipi KYH TopTiOiHe
KOHBIT OTBIPFaH KQKETTITIKTI oTeyre 0ap MyMKIHIIKTEepiH dKyMcaabl. AKBIH J1a, )Ka3yLIbl Ja,
IpaMaTypr Te, ChIHIIBI J1a, FaJbIM Ja OOJIBIIT eHOKTEep jKa3/Ibl» — Jen sxaszansl (Kupabdaes,
1995:26). Can kpIpiibl AJamt KaipaTKepiHiH akaIeMHUSITBIK JKHHAFBIH TaHbIHIay OapbICBIHIA
OHBIH IIBIFApMaJiapbIHBIH TYIHYCKAChIHA KaWTa YHIITyre, TEKCTOJOTHSUIBIK 3epTTeyiep
KYprisyre, skapusuianOara TYbIHABUIAPBIH 134€CTipyre MyMKIHIIK TYIbI.

2. MartepuaJjaap MeH dicTep

2.1 3eprrey daicTepi

Makananbl a3y OapacblHIa XPOHOJOTHSIIBIK, TapPHUXH-CAJBICTBIPMANbI, KEIIeHI],
TEKCT-OJIOTHSIIBIK 3ePTTEY SJIiCTepi HETi3re aabIHIbI.
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2.2 Marepuajjapra cunarrama

TaxeipenTs! 3epaeneyne XX raceipabH 20-30-1bl KbBUIIAPAAFEl Ta3eT-KypHAIAapaAa
(«EnOekmrin kazaky, «Kazax Tini», «AK ko, «Abaity, «KaHa Mexten» T.0.) xKapusaaHFaH
Matiaaep, 2013, 2016 xburFbl xapblK KepreH JK.AWMaybITYIBIHBIH TaHJAaMaibl
mIBIFapMaiap JKUHarel koHe oneomerranymbl C.Kupabaes, A.lcimakosa, b.baitranmes,
I'Opna, H.KyanTtaiiyJibl CUSKTBI FaIBIMIAPIBIH 3ePTTEYJICPl HETI3re abIH/IbI.

3. TankbLIaHYBI

K. AMaybITVIIBIHBIH XX Fachlp OacklHma apad opImiHAe >KaphlK KepreH Oacmaces
Marepuanapbl JKOHE OChl Ke3eHre MAediH OipHelmle MopTe >KapHsJaHFaH FhUIBIMH
JKUHAKTAPBIHJIAFBl  [IBIFApMANIapbl  ©3apa  JKOJIMA-)KOJ  CaJBICTBIPBUIBIN,  JKyHeli
TEeKCTOJIOTHSAJIBIK ~ capajiayjaH OTKi3imi. ATanraH KapuslaHbIMAapaa op  KWJbl
cebenTepMeH O3repTUIreH, KhICKAPTBUIFAH MOTIHIIK OPKENKUTIKTep TONBIKTal AEpIiK
KannbiHa kenTipingi. JKazymsiasiy «OKk», «Tanambain», «Kenkek» CHSIKTBI OYpKEHILIK
aTTIeH >KapUsUIaHFaH IIBIFapMaliapbl aHBIKTAbIN, MOTIHAEP] KUHAKTANBIM, OachUIBIMJIBI
o3ipiey OapbICHIHIA OCHI YaKbITKA JNEHIHT1 )KMHAKTapbiHa eHOeTeH OipHelre MaKaiajaaphl
MEH ayjiapMaliapbl )KHHAKKa SHII.

Kycinbex ArimaybITyibiHbIH «Kp13bu1 oTay, KpI3pumOnke» aTTsl oHriMeci ajFaml per
«Oiien TeHairi» xKypHanbHBIH 1929 sxpuimap 2 canbsiHaH Oactam 10 caHbiHa fAeiiHTi
apaybikTa y30e# skapusutanraH. OHriMe 2013 KbUIFBI KONTOMIBIKTA >KaphIK KOPTeH
(AtimaybIToB, 2013:435). MoTinai TyndacsuibiIMMeH canbIcThIpy Oapbicbiaa 2013 KbUTFbI
0achuTbIM/1a TOMEHIETI el MOTiH Oeuiri eHOel KaaFaHbl aHBIKTAIIBL: «/lepT KyKThIpMay¥Fa,
KYPTBIH KYpTyFa Kapa caObIH jKaKChl JIel, KalaJaH COHJIal YIII caObIH ajia MIBIKKAH eIi.

OMiTce e el imiHae AepTTeH caKkTaHyFa Ja OonMaiipl: Oip TabakTaH eT JKeHciH, Oip
asKTaH KbIMBI3 iIeCiH, Oip opamalra KoJl CypTeciH, Oip Tocekke skatachlH. CeH KO CYKKaH
TabaKKa Kexcay 1a, Mepes nie cyraasl. Cykca Kyhezneit xyranbl. CeH KbIMBI3 IIKeH asKTaH
aJJIbIM/JIA TISJICHILIE, TYTeHINesep e imin keteai. OnapaplH KaHaal KyKIaibl 1epTi 0apbiH
KiM OLTIMTI.

AybuTra apanacnaii Typa anMaichlH. ApaiacchlH, epTTeH, OUTTEeH, KipAeH, OHE3/IeH
KAIITBINT KYThIJIa aaMaichiH. CeH KUPEHIIeK, «KMEHCIHOCHI» Jlen, CEHEeH eIl Jie KUPEHEI].
ConbliH 09piH Kepe-0ije Typca Ja, MuIaii apanachl xypcee ae Kei3buiOnke KyHIHEe KOJIBIH
3-4 per Kapa caObIHMEH >KyFaH/bl KOHIUJIIHE MeAey KbUIaJbl. AypylaH CaKTaH/IBIM JeT
ceneni. KeI3p11 OMKe OKBIFAH, TAa3albIK, CAYJIBIK KaitMeH OUIreH oifen Foily (OHen TeHIiri,
1929).

XKycinbex AlMaybITYIBIHBIH aylapMaiapbl HeETi3iHEeH oJieM oAeOHueTiHiH oirim
exinnepi — I'm ne Monaccan, J[xex Jlonmon, Paburapanar Tarop ChIHIBI KITACCHKTEPIIH
IIsIFapMaiapbiHal anbiHFaH. COHBIMEH Karap Ka3aK OKbIPMaHBIHA OVFaH JeiiH KeHIHCH
tanbic Oonmaran Cemen UyiikoB, Konpan bepkosuy, S1.M.OKyHeB CHAKTBI KallaMrepliepAin
KeHOip TYBIHIBUTAPBIHBIH ayiapMaliapbl allFalll PeT YChIHBUIBII OTHIP.

Kazymer K.bepkoBruTiy «Mypma» aTThl oOHTIMECIHIH KaTFachiH «MypIaHbIH oJiMi»
JIETeH aTmeH aynaprad. Aynapma 1926 sxxbutbl «KaHa MEKTE KypHAIBIH/A KaPUSIaAHBIIL,
«Kazakimnara aymapraH AmmayeiTyasl  JKycinOek» Jenm  KepceTinreH.  AIFamikbl
»apusiTaabiIMMeH 2013 KbITFbI 0achUTBIMIAFBl MOTIH/II CaJIBICTHIPY OapBICHIHAA TOMEHET]
MOTIHHIH 0eJIiri eHOeH KajFaHbl aHBIKTAIBL: «Kapmmuly dcapacein Kapaowvl 0a, 0apieep
mazwl 6ip dapicepdi waxvipovl. Cypamacman, 0anece emnecmeH, exeyi Mypoarvl 0apimen
YUbLIKMAmbvlin MAacman, HCapacvii colibln mazanadvl. Mypoa oaunzanoa, Kailblcnen ycmenze
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MBIKMan mypoln mauyivl JHcamranvii Oipax 60in0i. Osneanoa Mypoanviy Kaumepin
Oinmett, byn mypanvl 0apicepoer cypazaumvir. bipax Mypoa 6ip mypai myneuin, KoHeiu
oon kanmei. Mazan Kacvima omouip oen cypadsl. Coyzvl auiapoa HoHOi YiiKbl KOpMe2eH
Mypoa, yiikbicel mysenin, mvlHblM aid 6ACMAgaH coy OIpHcoaa cayvieblin kemmi. J{apicep
o2an 63 yliiHen 0ip Oenme wwieapvin 6epoi. Enoi oipasz kyn emxende Mypoa xatimyza
KamoaHnowl. JKypellix 0en jcamxanoa Magan aummol:

— Men ceniy maean dicaszvieviy o6ap den canaevim Keamelloi. Ceniy mazan dconda Keie
JrcamkKanoa aumxanoapely epmeei 6onca, oypvic, Kaia 6epcin. An wwin 6oramuln doica,
OIp JHcvLIebl OMIPIMOT KEpOaH Kblicam 0d, 03 KO3iMmen Kopeim Keneodi, — 0eoi.

Bec mynemmen xetiin Oyp0ini scapvikka akenin Kouowix. bip kiwkene wwvinvlza 6ipoeme
alcakmoel 0a, Oapicep OypoOiniy ayzvina Kenmipin xouowi. Concoy Mypdanvt Oypoice
anvin kendi. XKvlbvipnasan, bvldcbiHa2aH Hapcenepee Kapm mazdem Oypoimen Ouewniy OIip
cayblmblHOAl Kapaosl. Masan ogauia 60126im Kenedi 0edi 0e YUuoeH UbIKHbL.

Epmeninoe oicon ycminde xene sicammuotx. boocoinvt Mypoa ycman xeneodi. Men xkamap
omblpMbIH. ¥3aKMblH capbl KYHI «1oM» 0en ayul3 awkan oK. Kewki moxmazan scepoe.

— An, enoi, Kanaii, MeHiH JHCLIHOAPbIM OAPILIZLIHA KO3IH dcemmi me? — 0edim.

— Gnmipyee boamatmsii COHWLA VAK JICIHOIKMep 001adbl 0en, MeH oMIpi Ollaean
emen. Onap 6i30i eamipedi, 6i3 onapea myk Kviia aimaimol3. Kyni ootivl con kopeenimoi
ounan Kene Hcamvlp em, YAKeHOICIH KYMbIPCKAMEH CanblCmblpeanod, 0Aapobly JCAHbIHOA
Kymuipcka Kicioetl goul. bip mamuwbl cyea mvly myauenin mosvimyza 6oramuiny...(XKana
Mekretr, 1926).

XKazymwbinbiH «Temip KyibiH («25 OKTAOpBY» JereH MOBeCTeH Oip KWUKBIM)» aTThI
aymapmachkl OYpBIHFBI KeNTOMJbIKTapra eHOereH. Jlepekrepre cyHeHCeK, >Ka3yIibl
SI.M.OxyHeB keitbip mepekrepae OKyHB JETEH OPBIC JKa3yMIBICHIHBIH «25 OKTSIOPHY
noBecineH y3inai. 1.M.OkyneB 1882 xbuibl bengep kanaceinna aynuere kenreHn. Onecca
KajacblHOarel HoOBOpOCCHIICK YHMBEPCHUTETiHIH Tapux-¢uinoiorus QakyisTeTinae
okpirad. 1903 KbUTBI TOHKEpiCKEe KATBICKAHBI VIIH OKyHaH IIbIFapananasl. bipHemre
KITanThIH aBTOPHI. 1932 bIIbl )KypHATUCTIK KbI3MeTIIeH KaparaH bl KasachlHa iccamapra
KeJir, ochkl XbUIbl [leTpomaBn KajacklHOa AyHHeACH oTkeH. JK.AiiMaybITOB aynapraH
noBecTiH Oemiriame 1917 xbutel Ilerporpan (kazipri Cankr-IlerepOypr) KaiachbiHIarsl
matira KpIcKpl OaFrbIiH OachIll airy Ke3iHIeTrT TOHKEPICHIUIepIiH iC-OpEKETiH CypeTTeHmi.
AynapMaHbIH COHbIHJA «Aynapyiibl JKk» Jen kaspuirad. Aynapma «AK Koy Ta3eTiHiH
1924 sxputrsl 497 caHbIHJA KAPBIK KOPTeH.

«Kyteipy» — «Chipmapusi TyOepHUSITBIK MAJIOPITepITiK KeHCECIHIH» HYKCAYIIbIFbIHBIH
aynapmachkl. Makayia «Aybul TuT» raseringe 1926 iKbbl KbIPKYHEKTIH 6-CaHbIHIA
xapusinanrad. TynHyckana «Ayaapyiisl ARMaybsITyIbDy Aen KkepceTiared. 2023 KbuUibl
H.Kyanraityner kypacteipran «Eneycis epiep» arThl KiTanka eHreH (AnmMaysiTyiisl, 2023:
352). MorTiH TeTe )Ka3yMeH JKa3blIFaH.

«Momna Pymwupaiy kitam kasyra Kanalh KipiCKeHi» aTThl ayJapMaHbIH TYIMOTiHI
1926 xbutbl «lpITBIpMan oxuramap onemi» («Mup TPUKITIOUEHHUI») aTThl KypHaiaa
xapblKk KepreH. «llIpITblpMaH OKWFamap oieMi» >KypHajasl — Peceli mmmepusicel MeH
Kenec OnarpiHna TEK OpbIC JKOHE IIETEN JKA3yIIbUIAPBIHBIH IIBITBIPMAH OKHFAIIBI JKOHE
(haHTACTHUKAIIBIK IIBIFAPMaIAPbIH, FEUIBIM MEH TEXHUKAHBIH KbI3bIKTHI )KETICTIKTEPI TypaIbl
OYepKTepl MEH MaKalaJlapblH )KapusularaH TYHFBIII WITIOCTpallsIaHFal )KypHai. bacna
TYBIH/IBUTAPBIH OTaH/BIK JKOHE MIETENJIIK CypeTIIijiep Tamama KepkemzereH. JKypHanas!
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[LI1. CotikuH, Oacrankpiga « TaOuraT )oHe afgamiapy» KypHaIbIHBIH KOCBIMIIIACHI PETIH/IE
mbIFapran. AtanraH )KypHaJIbsiH 1926 xbiirbl 8-canbiaa [LI1.JlypoBThIH oHriMeNeyiMeH
xKapblK kepren Oy eprerini XK. AlimaybiTynbsl 1927 sxpuisl «XKaHa onebuer» xKypHaibl-
HbIH 9-caHblHJIa >XapusuiaraH. AynapMma coHblHga moiiia Pymu typainsl TLILJlypoBThIH
JICPEKTEPIH JI¢ KOCBIMIIIA PETIHJC YChIHFaH. AyJapMa >Ka3yIIbIHbIH OYPBIHFbI JKapbIK
KOPreH JKUHAKTapblHA €HOCTCH.

«KymorkHek (OMMOH)» aTThl aygapMmachl OChl yakbITKa KeiiH JK.ANMyaTbhLyJIbIHBIH
TOJl TYBIHABICHl PETiH/E JKa3yIIbIHBIH MHIBIFApMaliap JKMUHAFBIHAA JKAPUSUIAHBIT KEJTeH.
1924 xbutbl 12 KazaHga «AK kom» raseringe «Kk» gered OypKeHIniK eciMMeH OachlIFaH
ayJapma opbIC ka3ylibichl A.YexoBThIH « byMaKHHK» aTThl OHIIMECIHIH ayJlapMachl eKeHi
aHbIKTaNABI (AliMaybiTyIibl, 2023: 19).

K. AWMayBITVIBI  ITBIFAPMAIIBUIBIFBIHBIH  ©3€KT1 TaKBIPBINTApBIHBIH Oipi — ofien
TeHCI31r1 ekeHi Oenrimi. XX rachIp/blH OachlHAAaFbl Ka3aK KbI3IapbIHbIH OCHHECI Typaibl
rasibim  [.Opna sxoHe Oacka raneimyap «Kasak onmeOueriHieri oiien OeWHECiHiH
TpaHcOpMaIUsIIaHybDy JIeTeH MaKajachlHaa KeHiHeH TokranraH (Orda, 2021: 653-668).
Ochl TakpIpHINITEl KO3FaraH (paniy3 xasymbickl Pepaunana [romennin « Tamumma»
artel pomanbiH K. AimaysiTyiisl «Jlomeni (Tammima)» nereH atraymMeH COTTI aymaapraH.
1928 xbutbl KpI3piopaana TeTe kas3yaa »apblK KOpreH TynmOachbUIBIMHBIH KejeMi — 120
Oetr. Ocbl yakpITKa JeHiH kapblKk KepreH JK.AlMaybITyibl IIbIFapMajapblHa apHaJFaH
JKWHAKTapra eHOereH aymapMaHbiH 1926 sxbutbl « MbIcaby O6acmaceinad M.A. TponkasHbeIH
ayJapybIMEH JKapblK KOPreH OpbIC TUIIHAET HYCKACBIHAH aylapbUIfaHblH aHBIKTaFraH —
PhD, anamranymsr K.Oy0okip (AliMaybitynbl, 2023: 256). 1928 sxbuiel Kpi3buiopnana
YKapbIK KOPreH TYMHYCKa MeH 2023 5KbUTbI JKapHsUIaHFaH MOTIH/II CabICTBIPY OapbIChIH/IA
OipmamMa alpIpMamIsIKTap 6ap eKeHi aHBIKTaIAB. MpIcansl: «beTamap opHBIHA» AeTeH
arayMeH OepinreH Kipicrie 0erim, «Mo3eH combIHBIH Macaiipaybl», «Kyiizenicy, «bamay,
«Kana kynansik» 6emimaepi 2023 xbUTFbI KiTanTa ke3uecteiai. COHbIMEH Karap, OipHelie
ceiinemuep, ad3anrap Tycin KamraH. 1928 KbUIFBI KiTalThIH COHBIHIA «berme cesmep»
aTaybIMEH MOTIHZIE Ke3IeCETiH OpbIc, (ppaHIry3 cesmepiHe TYCiHik OepreH (AimMaybITOB,
1928: 120).

AKaJIeMUSUIBIK JKUHAKKA OPTYPJl TakpIpblnTarbl 50 re »KybIK OYPBIHFBI JKHHAKTapFa
eHOereH MaKaiaiapbl TONTacThIpbULAbl. CoNapAblH illiHe OYPBIH-COHIBI KAPBIK KOPMETEH
XX FachIpIbIH OaCHIHIAFHI AITHIK Typajibl OipHeIIe MaKaiacel 0ap. Arar aitcak, « COHFBI
IIBIFATBIH JAYbIC» aTThl MaKajlaCchIHBIH aBTOPHI «OKelkek» nen kepceTiireH. by makaa
«AK xoi» razeridiH 1921 xbutFbl 84 HOMepiHzae (9 TambI3) KapblK kepreH. Makanaaa
con ke3neri bIprbI3 aymaHBIHIAFBI alITHIK Typajbl OasHAAIFaH. AINTHIK KypCaybIHaFbl
enre KeMeK Oepyi cypar, COHBIMEH KaTap «ejl 0achlHa KYH TyFaHIAFbDy OaCIIbIIap/IbIH ic-
opekeTiH chrHam kazanbl. ['azerTe makana 6aceiana «Kazakcranna (Kupl|IK Hazapeiaa)y,
coHpiHza «X.A. 06TeH ra3eTTep/ie OChIHbI KOIIipin 0acca ekeH JeMiH» JIEreH eCKepTIieiep
Oap. An, «Ambikkan e hom Cemeit a3amarTapbl» artel MakaiacbiHaa 1922 xwuiel Cemeit
eHipiHiH AkMoia, KocTaHait aiiMakTapbIHa jki0epreH KoMeKTepi, allThIK KOMUCCHSCBIHBIH
aTKapraH iCTepiHiH ecenTepi aiThutaabl. backa na alimMakTap/pl, )KeKeJIereH ajamiaapibl
KOMEK KOJbIH CO3yFa INakbipanasl. Makana coHbiHa <« KycimOek» Jen KoJl KOWFaH.
XKazymel «Atka min, azamar!», «Toprail amrapbslHa anapbUIFaH JKOPIEM TYpasbDy aTThl
MakajalapblH/a Jia allThIK TaKbIPhIObIHA apHAJIFaH.
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MorTiHAEp TEKCTOJOTUSIIBIK 3ePTTEYJIep HETI31H/e capasiaHblll, Ma3MYHJIbIK, MOTIH/IIK,
KYPBUTBIMABIK TYPFBIIAH TOJBIKTHIPBUIBIN, Oacmara YCHIHBULABL. Meicansl, «Emieni
e3repTyre x00a» Makazachl OCbl OYPBIHFBI OACBUIBIMIAPAA KBICKAPTHUIBII JKapUsUIaHFaHbI
aHBIKTAJABI. ATal KepceTcek: «bya aiimbiizan 0anendepee Cylenin, KasaKmoly epamma-
MuKacel OOIMACHIH, KU ML 66/1eK, NaH PemiHOe OKbLIMACHIH, KA3IPOeH-aK JHCana 20icmi
KONOaHy Kepek Oen aumnaumviH (6UmKeHi, ammbly Cblpbl 03iMe MaNIM) HcaHa Oaspimya
Jrcagoatl, KHcabowvlK cail emec.

backaza enikmen, xondan xeamec icke ymmoiny a3 o6oneanoa anrayeacapivix. Koea-
poloagel Jicaa nikipaepoi dcazyoazvl MAKcam: OKbIMyuwbLiapobl Oy KyHei Oazvlmnen
as da b6onca manvicmuvipa kemy. Konvimvizoan xenemin Kypmey Kecex nanoamsl mancak,
mulM Kelinmapmna 6ona Oepmet, any0an Kaunanwlx. Onimiz Keimeumin opvinoa 60cka
apammep 60amanvlk Oeumin. Meriy KonblMbl30aH Kelepiik Kecek namuoa 0en mankaubim:
emieni Jcabativl, can mypee mycipin xam mauvlmyosl yaianiyy. bapiblk KbICKapTbUIFaH
Makaja OeKTepiH KepceTyre IIaFblH aHjaaTaga MyMKiH OonMazabl. COHNIBIKTaH, MOTIH
TYNHYCKAaMEH CaJbICTBIPBUIBIN, OapiblK KbICKAPTBUIFaH OOJIKTep KajlblHAa KEeATipiimi.
XKone nme 2013 xpurFbl OAacBUIBIMIIA MaKaiajga MbICAIFA aJIbIHFAH OPINTep, QNIMOH COl
Ke3eHaeri TeTe xasyaa oepinreH. by karenikrep e Ty3eTiin, KUpUILI 9pIliHe ©3repTili.

Amn, 2013 >KbUTFBI KMHAKTA XKapblK KepreH «XKazy TanOanapbIMbI3/Ibl a3aiiTy Typajibl
x00a» aTThl Makajajga MEH TYNHYCKaHbI CalbICThIpy Oapeichinaa: «Omail Oonca, Kapim
azaiiTy oHriMeci opmanaii 3aManFa el CO3bUTY Bl MyMKIH» JIeTeH COMIeMIET] «opmanaii»
ce3l TymHycka OoiibiHIIA «Oipranmai» Oonbin e3reprinai. Makana coHbiHAa «/ azem
backapmanapvina, Kasaxcman, Typkicmanoa wvieamsin 0apivlk cazemmep ocvl JHco0anbl
da xewipin 6acyvin mineuminy neret ceineM 2013 >KbUTFbI )KUHAKTA TYCIN KaiFaH. MoTiH
TYNHYCKaMeH CaJbICTHIPbUIBI, 2013 XKbUIFbl OachbUIbIMAA KETKEH KaTETIKTEp TY3ETiIi.
«En razerke He jka30aK?» aTThl MaKajachl OChl Ke3re AeHiHri skuHakTapaa «Ein razerke He
kKa3azpl?» JeTeH Kare arayMeH OepuTil KelreH.

«bapnpiH xoFbl OOIMalBIK» aTThl Makana anram pet 1927 xpubl «ExOekn Kazaky
razerinig Nel23 (851) 3-Oerre xapusitanran. 2023 sxputel H.Kyanrtaitynel kypacTsipran
«Eneycis epnep» arThl 6acbuibiMFa eHreH. Exi 0achblUTbIMABI CabICTBIPY HOTHXKECIHIE MbIHA
ceinemaep TYCIN KaJFaHABIFbl aHBIKTAIIBL: «bYn ... oHblY Koabl emecy NeTeH TipKecTeri
«byn» CO31HEH KEeUIH «OpbiH» CO31, «...AMall JHCOK, KYH KOpy Kepeky» TIpKeCiHEeH KeWiH
«My3blKa YHpeTKeHiHe aKbl Aa anMainel», «byn yiupenicmen naiida 6ap ma, mexHuKym
bananapvinviy Keubipi Kytiui 6oa2ansl naudansl Ma?» NereH couneMaeri «bap may» co3iHeH
KeUIH «OICOK na», «...Ka3ax meampvlHa ajloblpbln any JIETeH TIpKeCIHIET1 «an» CO3iHiH
OpHBIHA TYMTHYCKa/a «ai» JCTl )Ka3blUIFaH.

«Heke nHere Oekem emec?» Makanmachl anmram per 1928 KbUIbl «OUen TEHMIr»
xKypHaibHbIH Ne§ (32) 45-6erre wapusinanran. 2023 sxputel H.Kyanraityisl KypacTsipran
«Eneyci3 epnep» aTThl 6achlIbIMFA €HTeH. ANFaiKsl 0acbutbIMIbI 2023 5KBIIFBI JKHHAKIICH
CAIIBICTBIPY JKYMBICHI HOTHIKECiHIE: «Kyueyine Koyini moimaganoap xeuin Kotiowvl» AereH
ceinemaeri «xetiiny CO31HIH OPHbIHA TYIMHYCKaNa «Kemin» e >Ka3bUIFaH. «...KaAmbIHbIH
macmay» JIeTeH TIPKeCTEeH KeHiH TYITHYCKaAarbl «a2apax:» JIeTeH co3 Kajlbll KoiraH. Ockl
MaKaJaHbIH TYMHYCKachiHaa «byi1 Makanmansl HiKip anmacy peTine xioepaik. Makanana
Kata mikipaep ker. OFaH jkayanTbl KeHiH Ka30aKIbl3, Oy Macese Typaibl OKYyLIbUIAPbI-
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MBI3 MIKIpIepiH JKa3yJasl ©TiHEMi3» JiereH eckepTy OonraH. Oy CHOCKaMeH OepijreH.
«Kim aliTThI?» AETeH coilyieMeri «alTThDy CO3IHIH OPHbIHA TYIMHYCKala «aMbIIThD) JEI
Ka3bUIFaH. «...0KIMI'e IIaFbIMbl KaJIFaH» JIETCH TIPKECTErl «IIaFbIMbDy CO31 TYIHYCKa/Ia
(OKaFbIHBIID JICTI JKa3blUl FaH. «Oyeni OipiH Oipl KaHJai CYHin KOcChUICa» TipKeCiHJeri
«Qyeri» ce31 TyIMHYcKaaa «9Qyediiey OobII Ka3blIraH. MakajlaHblH COHbIHA TYITHYCKa/1a
«AKBLUI» 1€ KOWBLUIFaH.

«Koc MoHIIIara TyCiI KapaHbI31ap» arThl MaKaja ajarami pet 1928 sxbuibl «O#es TeHIITr»
xypHaibHbIH Ne9 (33) canbinbiH 31-0etinne xapusinanrad. 2023 xeuisl H.KyanTaiiyiisr
KypacTeIpraH «Eneyci3 epiep» arTel 0achuTbiMFa ¢HTeH. 1928 sKpUTFbI OachuTbiMabl 2023
JKBUIFBI )KWHAKIICH CAJIBICTBIPY HOTHXKECIHJIE MBIHAH/AN ©3repiCTep aHbIKTAIJIbL: «...00piH
CaJIOBIPATHIN KYPreH caraThlH KOPIID» TipKECIHJEri «0opiH» ce3i TyNmHYcKana «OaybIH»
nern >kaspitraH. «CoHJa KOl caraTThIH» JIETeH TIPKECTEri «KOm» JETeH CO3/IeH KeiiH
TYITHYCKaJarbl «KoTapMa Makambaii Oaif ma Oip carar caTbil anajpl, OYI OHIIA opije
eMecy» JIeTeH co3zep Kajbll KoiraH. «KelOip aybIpTHanbIKTap «rpsa3b» (Kip) Jen ypierm»
COMJIEMIHJIETT «ayBIPTIANBIKTAPY CO31 TYMHYCKaJa «EypONalbIKTap» Jien OepilIreH. «...
KeOiHece apThIK Koiiek, qaM0an KUMEHI» JereH coiaemIeri «keOiHece» Co3iHeH KeliH
TYIHYCKaarbl «OIpJCH» CO31 KaJbIIl KOHFaH. «...0acKa )acrap e31» JIereH TIpKeCTeH KeriH
TYIHYCKa/a «epi Oacraca, eJire )KeTeKIin O0JIbII, MaiacbIMeH KepceTce, eI jie OipTesem
nereH cesnep 6ap. MakananbiH coHbIHA « TaHamOai» aer KOWBIIIFaH KOJIbI 1a TYCII KaJIFaH.

«20 MUHYTTa ThIHBIFACHIH» Makajachl 1928 KbUibl «OWea TCHIIr» KYPHAIbIHBIH 2-
canbIHJa OackuTFaH. bysl Makana anram peT jkapblK Kepin oTblp. Makana oWen TeHJIri,
KOFaMaFbl oiell agaMaapaslH MOpTeOeciH KoTepy T.0. CUAKTHI MOceTIeiepre apHaIFaH.

K. AiimaybiTysibiHbIH  «EHOGKIIT Ka3ak» ra3eriHie «AIIBIK XaT» TaKbIPhIObIMEH
eKi Makaiachl KapblK KepreH. Exi MakamaHblH Ma3MyHBl yKcac OONFaH/BIKTaH, Oip
TYCiIHIK OEpreH »KeH Jel TanThiK. AJFaimkeichkl 1926 sxbuibl 19-kapamaga OacbuiraH.
«CynranmaxmyT TopalFbIpyJIbIHBIH CO3/EPIH KHHAY HayKaHbIHA aT CaJIICBIHBI3AAP» JICI
aranaabl. Exinmrici « TopalfbIpyJIbIHBIH )KUHAIIFaH co31epi» 1927 xpuiabiH 1 8-KaHTapbIHIa
YKapUsIaHbII, MaKajla COHbIH/IA « AMaybITYJIbI XKyCinOex» e Kol KobuiraH. MaTiHaepai
TYIHYCKaMEH CaJbICThIpy OapbichiHaa «CyiaraHMaxmyT TopanrbIpyJIbIHBIH CO3/epPiH
JKUHAY HayKaHbIHA aT CaJIbICBIHBI3Ap» aTThl AJFAIIKbl AIIbIK XaTThIH TYIHYCKAIarbl
«Kazaxmoiy oky komuccapuamory nerex ce3 tipkeci 2013 KbUIrbl )KUHAKTA «Kazakcman
oKy Komuccapuamui» ien, « KanslHan, apjan 6e30ece, aKbIHBIH KaH Al el KacTepieMeciHy
COMJIEMIHJIET] «KACTEepIIEMECIH» CO31 «KacmepremeKwiy Jien e3repruireH. TymHycKaaa
arajraH CeMlIeMHEH KeHiH )y1b3ma Oenrici KoubUbI, cintemene Oepinren. Cintemerne
«Kycinbexmiy Oyn nikipine xocwvira aimavmolz. [llvinoan xeneende en iwindeei Oeneini
0ip monmuiy apwvl, 3apbl 601a0bl. AKbIHObBL Kacmapiezenoe en iwindeai ycmem manka
namoacel mueen (He KOPKeMOIK HCALbIHAH, He NIKIP HCA8bIHAH) aKbIHObL 2aHA Kacmepietiol.
bizoe Abaii, Cyrnmanmaxmymmol Kadipien omulpcax, dyaaposl 0a ocvl oumeH Kadipien
omuipubi3. Kazax enbexwinepine natioacet 6ap axvin Oen omuvipmsls. (backapma)»
nen xaszpurFad. 2013 KBUTFBI )KMHAKTA CIITEME TYTACBIMEH aJIbIHBIN TacTajFaH. MoTiH
TYIHYCKaMEH CaJIbICTBIPBLIBII, KATSIIKTED TY3CTLIII.

Op KbULIAPBI KAPBIK KOPreH IIbFapMaliapblH 1IKi Ma3MyHbI Oactamkeiga Oipiei
OOJIBINT KOPIHTEHIMEH, OJAapJIbIH apachiH/Ia albIPMAIIBUIBIKTAp 0ap eKeHIHE KO3 KETKi3yre
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oomaael. Tomas naiibingayna B.K.Ky3zemOaeBanbin KypacteipybiMer 2003 sKbUIbI KapbIK
kepreH «Kalita opanran kanamrep» kitaobl, 2013 xbutrbl anTeiToMIbirsl, H. KyanTaiiyiisr
Kypactheipral «Eneyci3 epaep» (2023) xuHaFbl aiijanaHbIIIbL.

4. 3epTTey HOTHKECH

Ocbl  xuHakka eHreH K. ANMaybITYJIBIHBIH Makajalapbl 3 JIOYipiHIeri KyH
TOpTiOiHAE TYypFaH OTKip Je 63eKTi Macenenepii kertepreH. JKal akmaparThlK CHIIATTa
Ka3bUIFaHJAPBIHBIH ©3/1€Pl OKbIPMaHFa aca 30p 9JEyMETTIK HeMece cascH Maceselepai
KoeJAcHEeH TapTaabl. TimTi coman O6epi Ky3 KbUTFa KYBIK YaKBIT ©TCe e, KeHOip Mocenenep
Ka3aK KaybIMBIHBIH KYH TOPTiIOIHEH TYCIIeH, oJ1i KYHI'e ©3€KTi Ooiryna. Aran aiiTKanaa, xep-
cy Hemece T mpobnemanapbl « MeMIleKkeT KYpbUIbIChI», «Kazak TiiH icKe achlpy KaMbD»,
«Emuteni esrepryre xo00a», «Mekren KaHaail 0011y Kepek» kKoHe Tarbl 0acKa Jja KecemMco3
yarinepinig Heri3ri apkaymapsl (Kyanrtaitynsr, 2013: 291).

Faneim [Oppma kanamrepiin kecemceszuepi Typaibl: <« K. AWMaybITysibl  Ka3ak
KOCEMCO3iHIH KaJbINTacybl MEH JaMyblHa Ja eJjIIeyci3 yjec KocTbl. OHBIH Mep3imai
OacbulblM  OeTTepiHAe JKapHsulaHFaH MakKajaJlapblH ©3 INIHeH IpiKTelTiH OoJcak,
KOpKEM IIIbIFapMa Typaiibl «AbGaiasiH eHepi hoM KbI3MeTi», «AbGaiiaH COHFBI aKbIHIAPY,
«Tearp xiTaObl Typanbl», «MarKaHHBIH aKbIHIBIFBl Typallbl», «OACOHET MIceyeci»,
«Kepkem onmebuerti capanay», «9neduer Mypanapbl», «Kepkem onebuer Typambn»
Makajaiapsl KyHi OyriHre gedin e3ekti. Emie Typansr « EmiieHi e3repryre xxo00a», «XKazy
TaHOATAPBIMBI3BI a3alTy Typaslbl k00a», aHa TiUTl Typasbl «AHA TUTIH KaJlail OKBITY
kepek?», «Kazak TiiH icke acblpy KaMbl», MEKTeIl Typalibl « MeKTen Kanaii 001y Kepek?»,
«EH7i OONBICTBIK MEKTEIN KaiblHaH», « YTl MekTem», «XKacrtapaplH TopOue-TamiMiy,
«KaHa MekTen Typanbl», «XaT TaHbBITY SJICTepi» *KoHE OacKa eyl eMipiHJeri KenTereH
©3eKTi MoceJeNnepi nep MarklHaa KeTepe 0immi», — aen skazansl (Opaa, 2024: 67-68).

K. AliMaypITYJIBl IIBIFApMaIapbIHBIH  aKaJEMUSUIBIK OachbUIBIMBIHA OCHI yaKbITKa
JeHiH FBUIBIMH OpTara MoOJIM IIbIFapManapbl OapblHIIA TYTSHJIENIN, MOTIHTaHY
FBUTBIMBIHBIH CapaChIHAH OTKI31III, 9p MOTIHIe EHTI3UITeH 63repTyjiep MEH TOIBIKThIPbLIA
TIOHEKTENTeH FRUTBIMU TYCiHIKTEep Oepinai. MoTiHaepae Ke3MeCeTiH Kep-Cy aTayIapbIiHbIH,
eciMIEp/IiH KOpPCETKIIITepl, CO3MIKTep, MaijajlaHnfraH ojcOUeTTep Ti3iMi, OpBIC KOHE
aFbUIIIBIH TUTIHAETI TYHiHAEMeNep CUSKThI KOChIMIIAJapMeH KacakTaiabl. JKuHaKTarbl
eHOCKTep/IiH TYIHYCKAChl PETiH/leé MOTiHI YCHIHBUIFAaH OachUTBIMHBIH (haKCUMWII KOca
Oepinni. )KaHazaH TaObUIFaH TybIHABLIAD aJIAFbl YaKbITTA jKa3yIIbl LIbIFapMallbUIbIFbIH
TEPEH 3epTTey KKETTUIIT1H alflKbIHIaHTbI.

5. KopbITbIHIBI

MoTiHAep TEKCTOJIOTHSAJIBIK 3€PTTEYIEp HETI3IHAE capalaHblll, Ma3MYH/BIK, MOTIHIIK,
KYPBUIBIMABIK TYPFbIIAH TOJBIKTBIPBUIBIN, Oacrara YCHIHBUIIBL. Op KbUIIAPbl KaAPBIK
KOpIreH IIblFapManapiblH IMIKi Ma3MyHbl OacTamnkpiaa Oipaelt OoJbIll KOpiHIeHIMEH,
OJIapbIH apachblH/a albIPMALIBUIBIKTAP Oap eKeHiHe KO3 jKeTKizyre 0osaapl. XKa3ymbIHbIH
1918-1928 xpuigap apalibIKTapblHIA >KApUSIAHFAH Makajajapbl MEH aylapMallapblHbIH
kemripmeci KP ¥nTTeIK KiTanmxaHackHBIH CHpek KiTantap KopbiHaH, OpTanbik Feiisivu
kitranxaHanelH CHpek KiTantap MeH Kojbkaz0a opranbirbiHad, KP  MemiiekeTTik
apxuBineH, KP ¥arreik Kitan nanaraceinan, M.O.Oye30B aTbiHAaFbl OACOUET XKOHE OHEP
WHCTUTYTHIHBIH Komkazba kopsiHaH, PD Peceii MeMiiekeTTik KiTanmXxaHaCBhIHBIH THICTi
OeniMIepiHeH aTbIH/IH.
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POSTMODERNISM IN THE PROSE OF V. SOROKIN

Annotation. Despite the emergence of new trends in culture (metamodernism and alter-modernism),
postmodernist philosophy and aesthetics continue to steadily influence contemporary artistic discourses.
Humanism as an episteme has been developing since the Renaissance; today its conceptual field continues to
be refined: philosophers, literary scholars and other representatives of the humanities are asking the question:
What are the limits of humanism, should it be qualified as a declaration of the value of life and the dignity of
the individual subject, or is it a social phenomenon that should be considered diachronically? Postmodernism
is a movement that seems to reject humanism as such. On the contrary, its main vector is the dehumanization
of the individual and of society. The deliberate travesty of the narrative, the concentrated intertextuality and the
modification of the canonical texts of the past provide a mode of perception that makes it impossible to view
humanism as a whole idea without a satirical or ironic undertone. Nevertheless, in Kazakhstan’s modern prose
we can find examples of fiction that overcome this trend.
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B. COPOKHUHHIH ITPO3ACBIHAATFBI HIOCTMOJAEPHU3M

Anodamna. MosieHneTTe xaHa OarbITTapbIH Maiaa 6omyblHA KapaMacTaH (METaMOICPHH3M KOHE ajbTep
- MOJICPHHU3M), MOCTMOJACPHIIK (GHIocOpHs MEH ACTETHKAa Ka3ipri 3aMaHHBIH KOPKEMIIK AMCKYpCTapblHa
TYPaKTBI 3Cep eTy/i KaJFacTepya. [ yMaHN3M 2IUCTEMOJIOT PEeTiH/e KaiTa epiey JoyipiHae JaMuabl, OyTiHri
KYHI OHBIH TY)KBIPBIMJAMabIK epici HaKTbuIaHyna: ¢pumocopTap, 91e0HeTTaHyIIbUIAp JKOHE I'YMaHHTaPIIBIK
OlmimMHIH OacKa OKiIIepi TyMaHU3MHIH [IeKapatapbl KaHaai, OHbI OMIpAiH KYHIBUTBIFBI MEH JKeKe CyObEKTIHIH
KaJip-KacHeTiH JKapusiiay Jel caHayra Oonma Ma, onae Oyl OUaxXpOHHUCTIK TYPFBIIAH KapacTHIPBLIYHI
KepeK oyieyMeTTiK KyObuiblc ma? IlocTMOnepHH3M-TyMaHM3MI1 KOKKA IIBIFApaThiH OarblT. OHBIH HETi3Ti
BEKTOPBI, KEpICiHIIe, )KeKe TYJIFaHbl Jla, KOFAM/bl Ja aIaMIepIIiUliKTeH MIbiFapy Ooibin TaObuTaabl. Oxeifi
TPaBECTUPJICHI€H AKCIO3ULNS TACLIT, IOFBIPIaHFaH HHTEPTEKCTYabUIBIK, OTKCHHIH KaHOH/BIK MATIHICPIH
03repTy TyMaHU3M/Ii CaTHPAIIBIK HEMece NPOHHSUIBIK CyOTEKCTEH THIC TyTac Ujes peTiHae KapacThIpy MYMKiH
OonMalTeIH KaObUIay peKUMIiH skacaisl. [lereamen, KazakcTaHIpIK 3aMaHayn mpo3ana 0i3 OCHI YpHICTi
CHCEPETiH KOPKEM MIbIFapMallapbIH YAT1IepiH TabaMbI3.

Kinm co30ep: moCTMOICPHNU3M, HHTEPMITIHIIK, aJaMI€PIILUTIKTEH aibIpy, SMUCTEMOJIOTHS, KYObLIbIC.
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MNOCTMOJIEPHU3M B ITPO3E B. COPOKHHA

Annomayua. HecMOTpsl Ha TIOSBIICHHME HOBBIX HANPABICHUH B KyIbType (METaMOACPHH3M U albTep-
MOJIEPHU3M ), IOCTMOAEPHUCTCKAS Prit0copus U 3CTETHKA IPOIOJDKAIOT YCTOHYHNBO BIIHATD Ha Xy/I0KECTBEHHbBIC
JMCKYPCBI COBPEMEHHOCTH. | yMaHH3Ma KaK THOCEOI0reMa Iojiy4aeT CBOe pa3BUTHE elle B 310Xy Bo3poxnenus,
Ha CErOAHSIIHMI JIeHb KOHLENTYyaJbHOE IOJIE €€ MPOAODKAET YTOUHSATHCS: (MIOCO(BI, JTUTEPATypOBEIIbI
W Jpyrue MpeJCTAaBUTENH T'yMaHWTApHOTO 3HAHWS 3aJAlOTCSI BOINPOCOM, KAaKOBBI TPAHMIBI T'yMaHH3MA,
KBANM(HUIPOBATH JIM €r0 KaK IPOBO3NIANICHHE LEHHOCTH JKM3HU M JOCTOMHCTBA OTJEIBHOTO CyOBEKTa
— WM 9TO COIMANBHBIM (hEeHOMEH, KOTOPBIH CIeayeT paccMarpuBarh anaxponudeckn? IToctmomepnmsm —
HarpaBJIeHUE, Ka3aJI0Ch Obl, OTBEprarolee ryMaHu3M Kak TakoBOoH. ETo MarucTpaabHBIM BEKTOPOM, HAIIPOTHB,
CTaHOBUTCS JIETYMaHH3alMs1 KaK OTACIBbHOM INUHOCTH, TaK ¥ 001iecTBa. HaMepeHHO TpaBecTHpOBaHHAsI MaHEpa
H3JIOXKEHHMs, KOHIIEHTPUPOBAHHASI MHTEPTEKCTYaJIbHOCTh, MOIU(UKALUS KaHOHUYECKHX TEKCTOB IPOIIIOrO
CO3JaI0T TaKOW MOJYC BOCIPHSTHUS, IIPU KOTOPOM HEBO3MOMKHO pacCMaTpUBaTh F'yMaHHU3M KakK LIEJIOCTHYIO
H7ICI0 BHE CAaTUPUYECKOTO MM HPOHNIECKOTO MOTeKCTa. TeM He MeHee, B Ka3aXCTaHCKOH COBPEMEHHOH Ipo3e
MBI HaXOIUM 00Pa3IIbl XyZ0KECTBEHHBIX MPOU3BECHHH, IPEOI0IEBAIOIINE Ty TSHACHIUIO.

Knroueewvie cnosa: nocTMOICPHU3M, HHTEPTEKCTYAIbHOCTb, JETYMaHH3a1Us, THOCEOI0reMa, eHOMEH.

1. Introduction

Postmodernism literature is a system, the self-moving force of which is its ambivalence,
moreover, its antinomy, when in the unity of opposite, often mutually exclusive
tendencies, a special "field of tension" of the aesthetic phenomenon emerges. On one
hand, postmodernism managed to compile the most important features and elements of
the preceding literary trends (here, one cannot even speak of a diachronic verticality, as
postmodernism is focused on panchromony). It is no coincidence that one of the metaphors
of postmodernism is the "dismemberment of Orpheus". This metaphor, not coincidentally,
is intertextual. Orpheus, one of the key figures of Greek mythology, signifies the idea
of divine harmony, art capable of creatively transforming the world. In contrast to the
forces of Chaos, Orpheus' art is an energy of world order (suffice it to recall the Colchis
"episode" when Orpheus manages to put to sleep the Dragon, a chthonic creature guarding
the Golden Fleece). Orpheus symbolizes the idea of Harmony; if we draw a parallel with If,
we parallel the Nietzschean typology of art developed in the philosopher's essay "The Birth
of Tragedy from the Spirit of Music", it is logical to view the demigod as a representative of
Apollonian art. All the more tragic is his fate: torn apart by the maenads and dismembered
into a multitude of sacred "pieces", Orpheus as a symbol of harmony in art gives way to
rampant, gothic Dionysianism. His head is floating on the sacred waters of Gebrae. Found
by the muses of Apollo, it is placed in one of his temples, where it continues to prophesy.
However, postmodernism is not interested in this metasubject: in the latter's conception,
art is Orpheus dismembered. Postmodernism today is no longer an 'omega' in the shift of
cultural milestones; today researchers speak of both metamodernism and alter-modernism.
Nevertheless, its influence on the culture of modern times remains stable. The postmodern
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era is a summarizing state of civilization of the last decades, characterized by the feeling
of the finality of the known world, the exhaustion of modernity, and the theme of entering
the stage of evolutionary crisis. This is symptomatic: the currents that gave impetus to
postmodernism are caused by changes in the collective unconscious, disillusionment with
the idea of dominant rationality, a search for mediating strategies of coexistence of different
ethnic groups, cultural programmes, ideological systems and individual actors.

Postmodernism marked the strengthening of new trends in culture and society. In
particular, it is a change in the style of scientific thinking. To counterbalance classical
rationality came post-classical rationality, for which there are no once and for all known
objects of reality: every thesis is either questioned or taken on faith, but it is not manifested
as aleatory 'flawless'.

The very notion of postmodernism, along with alternative categories (Transavantgarde,
poststructuralism, deconstructivism) continues to be refined. In the context of "big time" (M.
Bakhtin), postmodernism is a rather new phenomenon. Beginning to emerge in the United
States on the basis of post-Freudian ideas and literary concepts of French poststructuralists,
it gave a new generation of cultural workers (in the broad sense) an impulse to comprehend
current trends of modernity, such as pop-art, citation as a principle of textual organisation
and others. L. Fiedler's article "Cross Borders, Fill in the Ditches" (1969) became one of the
landmark theoretical works of the time. One of its leitmotifs was a rapprochement between
the language of modernism and the language of the maslit, which was to encourage art
to move beyond the bounds of elitist modernist discourses (which were inaccessible to
the general reader because they were intellectualized). At the same time, fiction, despised
by aesthetes, became another "component" of the new trend in literature. The blending
of these trends was to enable literature to transcend genre boundaries and trends, reader
expectations and authorial strategies. A special role in the popularization of postmodernism
was played by the ideas of Derrida, as well as the materials of the journal Oktober, thanks
to which the principles of the new direction influenced the whole complex of humanities -
from psychoanalysis to criminology.

What are the hallmarks of postmodernism? First and foremost, the concept of Chaos
and decay, the intersection of temporal axes, modes of the real and the irreal, panchronism
in the selection of genres, trends and emblematic texts of different epochs, the loss of the
immanent meaning of the "thing in itself", the interpenetrability of phenomena, fluidity,
de-centeredness, rhizomaticity. Traditional notions of wholeness are breaking down. The
boundaries are being blurred; the taboo nature of individual themes and motifs is being
levelled. The postmodernist paradigm is characterised by

- Decanonization of classical cultural patterns;

- the abolition of binary oppositions;

- the blurring of personal boundaries, the merging of the concepts of the "I" and the
"Other";

- mutation of genres;

- carnivalization;

- the meta-language game;

- the game of Chaos;
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- intertextuality;

- neonomadism;

- orientation towards polyinterpretation of the text without the rigid figure of the General
(Author);

- inviting the reader to co-create and developing strategies of cooperation with the
reader;

- the principal incompleteness of the construction.

All these features have determined the peculiarities of postmodern poetics. There
has been a hybridisation of genres, increased pastiche, a tendency to fragmentation,
dismemberment of the text, creation of collages, intertextual play, irony and parody. Text
became the main object, while the main principle was the rejection of Truth. The world in
the concept of postmodernism is illusory, fictitious, filled with simulacra and quasi-values,
illogical. Life has been subjected to desolation, the personality in all senses is destabilised.
In contrast, Text becomes limitless and total ("The world is text").

An important characteristic of postmodernist literature is the author's use of a certain
mask, the deliberate complication of the narrative, outright parody and black humour. It
is especially important to bear this in mind when interpreting Sorokin's story "Nastya":
otherwise, we risk making serious hermeneutical errors.

2. Methods and materials

2.1 Methods

In this article, we will consider a story by one of the iconic postmodernists of Russian
literature - V. Sorokin.

"Nastya", which is part of the novel "The Feast". The novel in this case is a conventional
genre. It does not implement the classical principle of N. Boileau's classic principle (valid
both for drama and conventionally for prose), which assumes the unity of place, time and
action. On the contrary, it is a collection of fragments isolated from one another and not
linked together by transversal characters. Nevertheless, the motif structure of the novel is
relatively homogeneous: motifs of feasting, death and rebirth, overcoming boundaries, and
destabilising literary canons are inherent in all the stories of the prose whole.

In interpreting the text we use the methods of

- intertextual analysis;

- hermeneutic commentary;

- motive analysis.

"Nastya" is a highly representative story. From the metatextual symbolism of the title
(the name "Anastasia" means "resurrection") to the author's strategy of deliberately trolling
the reader, it is a highly postmodern text, possessing all the specific features of this trend.

2.2 Materials description

In our work we have relied both on textbook texts of the theory of postmodernism, and
on works devoted to the work of V. Sorokin. One of the most famous works devoted to
the poetics of postmodernism belongs to Canadian researcher L. Hutcheon. He notes that
the literature of postmodernism is parodic and ironic. Hutcheon calls game, black humour,
intertextuality, which is a sign of a decentralized universe, pastiche (combining and gluing
together elements of different works), fabulation (mixing of fiction and reality), poyomenon
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(as a type of metaprose), temporal distortions, hyperreality, paranoia (Hutcheon, 1988).
M. Lipovetsky, a famous theorist of Russian postmodernism, continues this series, including
dialogism (in particular, dialogue with Chaos), culturogenicity of text, semiontology in the
characteristics of postmodernism (Lipovetsky, 1997). S. Suleiman (Suleiman, 1986) writes
about ontology of postmodernism. The Routledge Companion to Postmodernism remains
an indispensable theoretical source. It contains works by scholars from all over the world,
essays on philosophy, politics, literature, critical theory, business, gender and the performing
arts, the concept of simulacra (Bodrijyar, 2015), the aesthetics of Russian postmodernist
discourse (Mankovskaya, 2000), late postmodernism (Green, 2005) and hypermedia (Sim,
2011). According to H. Demeyer and S. Witse, the contemporary development of fiction has
not yet overcome the ontological dominance of postmodernism; however, there is a shift
towards affective dominance in recent literature. Dominants are structures that bring order
and hierarchy to the variety of techniques and methods of the fiction text. "Postmodernism
functions include Anti-authoritarianism, or the unwillingness to acknowledgethe authority
of anyone's style or concept of what art should be, and the blurring of the lines between
high culture and mass or popular culture, as well as between art and everyday life, areall
aspects of postmodernism" (Harihasudan, 2022: 151).

When studying Sorokin's work, it is important to remember that the author deliberately
"breaks" authorial expectations in accordance with his own authorial strategy. Despite the
fact that postmodernist literature is characterized by the "death of the author" (R. Barthes),
the overthrow of the figure of the General (Deleuze, 2005), Sorokin, staying behind the
scenes, "trolls" the reader as a buffoon, a trixer, staying on the other side of 'scenery'. On
authorial strategies, see (Iser, 1980). Consequently, the setting of the reader's reception
must initially be adequate (Eco, 1990).

3. Discussion

The short story "Nastya", which we have chosen for our analysis, is part of the author's
novel "The Feast". As we can see already on the level of the title, the text refers us to
the paradigm of other known texts of world literature, each of which participates in the
amplification of the original meaning. First of all, we reconstruct Plato's Feast and partly
reproduce the concept of the philosophy of the ideal (which is important, because it is to
the ideal that the heroes of the story "Nastya" aspire to as the result of overcoming the
boundaries of the human). Another reference in this case is to Pushkin's A Feast in the Time
of the Plague - but, in the rhizome principle, also to Bocaccio's Decameron. The semantics
of the feast, set in the context of a calamity, is intended to imbue the action with a hint of
sacredness, ritualism and mysticism. The very title of his novel, Sorokin prepares us for a
particular event which is set to overturn our ideas about the world. As Schmid rightly points
out, an event only occurs if the situation "turns" the plot upside down, leading it from the
logical to the unforeseen (Schmid). This is the kind of event that the reader will encounter
as he or she reads the story.

The heroine of the story "inherits" the features of the romantic heroines of classic
Russian literature: a delicate, slightly exalted young lady, who is preparing to celebrate
her sixteenth birthday, writing her thoughts of the innermost, as if continuing a gallery of
images created by Alexander Pushkin, Ivan Turgenev and Lev Tolstoy. Up until the key
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event of her initiation, she remains a child, pure and chaste, a girl who has never been
born. remains a child - immaculate and pure. The theme of childhood in Russian literature
- and in world literature in general - is one of the eternal ones. It is the child as an image,
semantically correlated with the idea of innocence, that marks the future, the capacity for
renewal and continuation of society, vitality.

The chronotope of the story is rather limited: the action takes one day and unfolds in
the Sablins' estate. The reader is left to "guess" at the time of the action, following the
markers in the text: the lexemes "babysitter", "footman", The lexemes "nanny", "footman"
and "manor" refer back to a classical late 19th-early 20th century manor house, which, by
the law of accretion of meaning, takes on the features of a Turgenev, Tolstoy, Goncharov
or Chekhov manor. "The deepening and expansion of ethnocultural and linguistic
contacts is changing the language situation of the XXI century. A new bi-and poly-lingual
picture of the world is formed in which ethnic identity (identity, self-identification of
an individual with a certain ethnic group, ethnos, nation) includes the complicity of
ethnocultural tradition" (Ananyeva, 2021: 28).

4. Results

Sorokin stylizes the text for the manner of writing of that time: the reader perceives
the author's discourse as a continuation of the traditional realistic prose. In addition to the
manor's left and right wings the reader is introduced to the garden, which is divided into
the New and the Old - an association with the Old and the New Testament is inevitable. A
"greenhouse cone" appears in the New Garden, a futuristic image that runs counter to the
"stale wicket" of the Old Garden.

Nastia is preparing for the holiday; it is interesting the details that the girl notices in the
people around her. For example, the "kvasha of Nanny's belly", the "cool dough of Nanny's
hands", the unexpectedly "toothy" head of her mother prepare us for the fact that people
are not just intelligent, they are predators; moreover, they can be perceived in the modus
operandi of edible.

A proleptic leap occurs when the nanny tells Nastia that she is "better suited to other
things" than having children and carrying on the family name. The premonition of dramatic
events is justified. Nastenka, washed and beautifully dressed, who has written in her diary
that she "must overcome herself" and swallowed the black pearl presented to her, does not
sit down at the festive table. She is undressed and sent straight to the furnace

- But the girl is not shocked; she accepts her fate with humility and serenity. Only now
the reader guesses that the main course of the birthday party is Nastia herself. A basic
literary image is dismantled: the child is transformed into food (and even the association
with God's body is perceived here inappropriately, blasphemously, due to the shocking
physiological details of Nastia's dying and eating).

"In this episode, a device typical of Sorokin's texts occurs: a 'transformation' (‘fracture’,
'disruption') of the narrative, when, around the middle of the text, one narrative is suddenly
and counterpointually replaced by another: space is inverted, time goes backwards, clothes
are re-framed,

"The '"figurative' plot is replaced by verbal gibberish, the simplest of meanings displaced
by alphabetic graphics. It is important to note that in this fragment of the story this
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"disruption" has only just begun. It is as if a kind of reversal of the entire preceding text
is taking shape. All of the images that appeared at the beginning of the story are replaced
by their polar opposing pairs. Throughout the rest of the story the "dislocation" will only
intensify, and eventually the transformation of the characters, which begins in this episode,
will reach verbal abracadabra, alphabetic graphics and illogical actions. In "Nasta", this
technique is not carried out in a single moment, but rather lives on and develops throughout
the entire subsequent text" (Bibergan, 2011: 16).

The guests enjoy eating Nastya. The father starts with the "breast"; the brutality of the
scene reaches its climax when the mother is forced to divide her daughter's "meat" among
those present.

"Shifter" turns out to be even the image of Father Andrei eating Nastia's eye (as we know,
the eyes are the mirror of the soul, the external representation of the inner self). Moreover, the
meal is not at all a special occasion for those present - they chat about society, philosophy and
the modernization of agriculture. The reader is soon to learn that two of her friends have been
roasted and eaten before Nastia. Nastya, for her part, was prepared for her fate from the start.
It is no coincidence that the inscription on her pendant read "Overcome". This is one of the
basic tenets of Nietzschean philosophy. That the guests and the mansion's owners themselves
are participants in a familiar ritual is evidenced by the episode with the golden nails, each of
which bears a code word. The absurdity of the narrative grows. Father Andrei asks one of the
guests - Mamut - for his daughter's hand in marriage. Sorokin masterfully plays here with the
desemantization of phraseologically linked units. To ask for the hand is to ask for permission
to marry. However, the hero asks for hands in the literal sense of the word - and the other hero
takes it literally. The girl's hand is sawed off and Father Andrew, having performed a ritual
with her in front of the icon of the Saviour, withdraws.

The ritual with the nails only becomes clear towards the end of the piece: the lenses,
refracting light, flare up and give birth to a projection of Nastia in the air, who smiles at
those present from another dimension. "The reference to Nietzsche at the beginning of
the story eventually becomes the key to reading the text. Nietzsche's ideology and the
foundations of his philosophy turn out to be one hundred percent applicable to Sorokin's
text, which seems cut out to overlap with Nietzschean philosophy. It is important to note
that Sorokin's implementation of Nietzsche's philosophical views is somewhat mutated.
The ideal of Nietzsche's philosophical ideals is the image of the single man, whose powerful
will is the only criterion of good and evil. The man and the world merge into one common
superhuman being. According to the Nietzschean philosophy, man - is only a transitional
stage to something more perfect. The aim of mankind is to overcome oneself in the name of
a higher ideal. It is these words ('to overcome oneself') that flicker in the pages of the novel,
constituting the prerequisite for the achievement of the higher goal" (Bibergan, 2011: 27).

The reader once again finds himself "The reader is once again deceived: more than
once throughout the course of the story Sorokin changes the optics of what is depicted.
The initial deconstruction of the "eternal image" of the child leads to the creation of a
fundamentally new dimension in which other values and ideals prevail.

That the optics of the narrative are transformed more than once is evident from the
numerous details and intertextual interjections. When Nastya is given a black pearl, she

Ne2, 87 vol, 2025 | "Keruen” M.O. Auezov Institute of Literature and Art 181



"KepyeH" Fol1bimu dicypHaavt Ne2, 87-mom, 2025 ISSN: 2078-8134 [ elSSN: 2790-7066

says "Straight from the island of Bujan! The reader is transported in advance into the
modus operandi of the unreal. The description of the scene Nastya's "cooking" as a roast
also conjures up associations with fairy tale discourse.

"The red-stone fence of the courtyard, the fresh whitewashing of the newly built large
Russian cooker, the waist-naked cook Savely with a long poker in front of the orange stove-
roof, his father, mother, father Andrey, Lev Ilyich. The heat is good, - Savely straightened
himself, wiping sweat away. - In the name of the Eternal One," his father nodded to him.
Savely put a huge iron shovel with dangling chains on the table: - Lie down, Nastasia
Sergeyevna. Nastya hesitantly approached the shovel. Her father and Savely picked her
up, put her back on the shovel" (V.G. Sorokin "Nastya"). The well-known folklore plot of
Baba-Yaga who is trying to roast a hero of a fairy-tale by sly trick is given birth in a new
setting. The very symbolism of the fairytale dates back to ancient rites of "guardianship
of the infant". The infant, in the views of the ancient Slavs, was a creature that belonged
to neither world. Before giving it the opportunity to enter the world of the living, it has to
be hardened in the warmth of "the mother's womb" - the oven. Thus, we should perceive
Nastia herself ("risen") in a symbolic rather than body-oriented way. From this perspective,
the dismantling of eternal themes - childhood, the child, the family - contributes to and
intensifies the effect on the reader, which is, after all, what postmodernist aesthetics is all
about.

V. Sorokin’s texts are ironic through and through, but it is difficult for the reader to
understand this mode. The events taking place in “Nastya” are so naturalistic that they
shock the reader with every physiological detail. The text is divided into pseudo-realistic
and metaphorical. We managed to establish that it is the metaphorical level that should be
recognized as the main one. The Nietzschean myth about overcoming the human being
within oneself becomes the main one. The main thing here is the author’s game with the
reader, the author’s strategy of deliberately misleading the reader.

Solving our key tasks - namely, the revelation of postmodern implicatures - we come to
the conclusion that it is necessary to focus on all the texts of the “Feast” cycle in order to
corpusally confirm our observations.

5. Conclusion

The aesthetics of postmodernism is not oriented towards the search for harmony, but
towards an endless conversation with Chaos as the ontological essence of this world. This is
evidenced by its metaphor of the "dismembered Orpheus". There is no place in postmodern
discourse for the pivotal, bearing axes of the universe. The thinking of its adherents is
decentred, rhizomatic. The rhizome, as a root growing broadly, represents an inexhaustible
potential of connecting one with another in an infinite set of variants. The figure of the
"omniscient" author, the General, is abolished. However, the death of the author does not
always come. Often, as Sorokin demonstrates, the author plays with the reader, deliberately
misleading him and remaining "out of the picture" in the unfolding narrative. Sorokin's
prose implements the key principles of the postmodernist aesthetic. The interpenetrability
of the modus realus and the unreal, the presence of prolepsis, which prepares the reader for
the dramatic (but only at first glance!) situation, the deanonization of the classic literary
images are "accompanied" by a broad intertextuality, which contributes to numerous
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extensions of the source text. Moreover, as the analysis of the story "Nastya" shows that
multiple reconfigurations of meaning is one of the strategies of the game Sorokin plays
with the reader.
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BAKDBIT BEJIEJIXAHYJIBIHBIH OJEHIEPIHIETT
'KAHAIIBLIIBIK EH KAJIFBI3BIK

Anodamna. bakpiT benenxanyIbIHBIH T033UACH — YATTHIK OONMBIC TIEH PyXaHU 13/1€HICTiH TePEH TOFBICHIH
alKbpIH OCHHEICHTIH KOPKEMIIK KEHICTIK. AKBIH IIBIFAPMAIIBUIBIFBIH/IA TEKTUTIK MOCENIeCi MEH YIITTHIK CaHa
HETI3T1 TaKpIpBIITApABIH Oipi peTiHae kepiHeai. by Typrbina akeiH jKbIpiIapblHaH Ka3aK XaJKbIHBIH I3CTYPIIi
JMYHUETAHBIMBI MEH 3THOTPa(UsIIBIK KYHIBUTBIKTAPhIHA JIETEH TepeH KypMeT Oalikanaspl. bemaenxaHybIHBIH
OIICH/IEPIH/IET] JKAIFBI3IBIK — TOHHIH HemMece (pU3UKAIBIK OOJMBICTHIH JKAIFBI3IBIFBIHAH TOPI, PyXaHU JKOHE
9K3UCTCHIMANIbI JKAIFBI3ABIK PETIHAE KOPKEMJIK CHUIAT ajaibl. Bysl MOATHUKAIBIK IKAIFBI3IBIK AKBIHHBIH
KOFaMHAH OKIIAyJIaHybIH, pyXaHHU dJIeMre TepeH OOiiaybiH yKaHe HKapaTbUIbIC TTIeH O0IMBICTHI (HHII0CO(USITBIK
TYPFBIIaH MaibIMAAybIH aHFApTaAbl. AKBIH IIBIFApMaIapblHa TPOTECK TIeH MUCTUKAJIBIK OeliHeIep MOJIbIHAH
kesnecei. by Tocinaep akbIHHBIH IIBIH/IBIK [TEH KHSUT aPACHIHIAFbI ICKAPAHBI KOMBII, MO THKAIBIK KEHICTIKTI
KeHelTenl. PyxaHu OYJIKBIHBIC, TAPUXH XKaJl TICH TaHBIM, YJITTBIK TEKTUTIKTIH JKOFaITybl — OHBIH JINPUKACHIH/IA
KOTHHTHUBTIK DpO3HMsl YFBIMBI apKbUIBl OeiiHeneHemi. TiMmiK-CTHIBIIK TYpPFBIIaH anFaHna benenmxaHysisl
TPONTAPABIH alyaH TYpiH mebep KoimaHaabl, MeTadopanap, CHMBOIIAP MEH aUTIO3USUIAp apKBUIBI iIIKi
pyXaHu TepeHIiKKe ol amranbl. OHBIH MO33MACHIHAAFbl HUKIAIK KYPHUIBIM MEH Ma3MYH[BIK Ca0aKTacThIK
— IIBIFAPMAIIBUIBIKTAFbI KOCIOM KeMEMIKTIH aiirarbl. COHBIMEH KaTap aKblH MO33HMSIChIHAH SKCIICPUMEHTTIK
I37ICHICTEp, JOCTYP MEH JKaHAIIBUIABIKTBIH TOFBICBIH Oalikayra Oonaabl. bynm 3eprrey bBenenmxanyssr
MTO33USCHIH/IAFbI )KAJTFBI3/IBIK KOHICTIIUSICHIH, PyXaHH-TyHHCTAHBIM/IBIK MA3MYHBIH KOHE KOPKEMIIK dJIiCTepiH
FBUIBIMH-TEOPUSUTBIK TYPFBIIAH Tallail OTHIPBIN, OHBIH Ka3ipri Ka3zak ojeOueTiHIeri OpHBIH HAKThLIAYFa
OaFrbITTAJFaH.

Anzvic: Maxana KP Frunbiv skoHe sxoFaps! 011iM MUHUCTpIIT FputbiM KomuTeTiHiH 2025-2026 BR27101897
«Kazakcran oe0neTTanybl, (OIBKIOPTaHYbI )KOHE OHEPTAHYbI SKOKYHECIHIH HUPIBIK TpaHCHOpMAIHICHL:
MOHAPAJIBIK 3¢PTTEYJICP» aTThI IPrefii FhUIBIMU-3EPTTEY JKO0ACHIHBIH Kap KbUIAHIBIPYBI HET131H/IC KapHsLIaH bl

Kinm ce3: TexTiniK, YITTBIK OOJIMBIC, PyXaHHU JKaJFBI3IBIK, 1K aJIeM, TPOTECKTIK OeiHemney, KHsI MeH
MIBIH/IBIK, PYXaHH 13[IeHIC, KOTHUTUBTIK 3PO3Hs, CTUIIBIIK €pPEeKIIeIiKTEep.
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HOBATOPCTBO U OIMHOYECTBO B CTUXAX
BAXBITA BEJAEJIXAHYJIbI

AHHOmal{M}l. IToa3us baxeiTa Ee)ICJ'IXaHyHLI — 9TO XYAOXKCECTBECHHOC HPOCTPAHCTBO, APKO OTPAKAIOUICC
l".IIyGI/IHHOG CIIMSIHUE HAIMOHAIBHOMN CcaMOOBITHOCTH H AYXOBHBIX HCcKanmii. B TBOPYECTBE I103Ta OJHA
U3 KIKYCBBIX TCEM — HpO6HCMa TCKTOJIOTUM ¥ HAIMOHAJIBHOIO CO3HAHUSA. B 3TOM KOHTEKCTE B €ro
CTHUXaX YYyBCTBYCTCs rHy60KO€ YBaXXCHHUE K TPpaJULIHUOHHOMY MHUPOBO33PCHUIO Ka3aXCKOIO Hapoda U €ro
3THOl"pa(1)I/I‘{CCKI/IM IOCHHOCTAM. OIII/IHO‘ICCTBO B II033HH EenenxaHyﬂm MPEACTACT HE KaK @Hanecxaﬂ U30JIAIUA,
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a KaK J{yXOBHO€ M 3K3HCTEHIMAILHOE COCTOSIHUE. DTO MOITUYECKOE OJJMHOUECTBO OTPAKaeT OTCTPAaHEHHOCTh
103Ta OT OOILIeCTBa, €r0 CTPEMIIEHHE K MOTPYKEHUIO B JAyXOBHBIH MUp, HMIOCOPCKOE OCMBICICHNUE OBITUS
U TpHPOABI. B ero mpousBeeHUAX 4acTO BCTPEUAIOTCS IPOTECKHBIE U MUCTHUECKHE 00pa3bl. DTH MPHEMBI
MO3BOJISIOT MOATY CTUPATh IPaHb MEXKY PEAIbHOCTBIO U (paHTa3Mel, pacIIMpsist MO3THYECKOE IIPOCTPAHCTBO.
JlyXoBHbIE MOTPSICEHHs, HCTOPHUECKas TaMsTh M CO3HAHME, yTpaTa HAMOHATBHON HJIEHTUYHOCTH — B €70
JUPHKE TEPEatoTCsl uepe3 KOHLENT KOTHUTHBHON 3po3uu. C TOUKHM 3peHus si3blka M cTuis, benemxanyimsl
MAaCTePCKH HCHOJb3yeT Pa3sHOOOpa3HbIe TPOIMbI: MeTadOpbl, CUMBOJIBI M AJUIIO3MU OTKPBIBAIOT JOCTYI K
BHYTpPEHHEW JyxoBHOH rimybuHe. [{uknnueckas CTpyKTypa U cofiepKaTellbHas IPeeMCTBEHHOCTh B €r0 M033HUU
CBUJIETENBCTBYIOT O MPO(eCCHOHANBHOM 3penocTu aBTopa. KpoMe Toro, B €ro TBOPUECTBE MPOCIEKUBAIOTCS
9KCIIEpUMEHTANIbHbIE TTONUCKH, CHHTE3 TPaAWIMi M HOBaTopcTBa. JlaHHOE MCClIEOBAaHHE HAMPaBIEHO Ha
Hay4YHO-TEOPETHYECKUI aHalN3 KOHIENTa OAMHOYECTBA, JYXOBHO-MHPOBO33PEHUECKOTO COMAEPKAHUSA U
Xy/I0’KECTBEHHBIX METOJIOB B 1033uM benenxanynsl, a Takke Ha YTOYHEHHE €ro MecTa B COBPEMEHHOMN
Ka3aXCKOH JIuTepaType.

bnazooapuocmu: Crates omyOnukxoBaHa HayunbiM komMuTeTOM MHHHCTEPCTBA HAyKH U BBICIIETO
obOpazoBanusi PecnyOmmkm Kaszaxcran B 2025-2026 romax. M3maHo Ha oOcHOBe (HHAHCHPOBAHUS
(yHIaMEHTAIBHOTO Hay4YHO-HCCIIeioBaTeIbckoro mpoekra BR27101897 «ludposas Ttparchopmarys
9KOCHCTEMBI JINTEePaTypoOBeIeHHs, (DOITBKIOPUCTHKA M HCKyCCTBO3HAaHMS KazaxcraHa: MeXANCIUIIIMHAPHBIE
HCCIIETOBAHMS.

Knroueswie cnosa: JIBOpsHCTBO, HAIIMOHAILHAS HICHTHYHOCTb, JyXOBHOE OAMHOYECTBO, BHYTPEHHUI MU,
IpOTECKHAaA O6pa3HOCTb, (baHTaCTPIKa U pEaJIbHOCTD, TYXOBHbIC TIOUCKH, KOTHUTUBHAA 5PO3HUs, CTUIIUCTUYECKUC
0COOEHHOCTH.
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INNOVATION AND LONELINESS IN THE POEMS OF
BAKHYT BEDELKHANULY

Abstract. The poetry of Bakhyt Bedelkhanuly represents an artistic space that vividly reflects the deep
fusion of national identity and spiritual exploration. One of the central themes in the poet’s work is the concept
of lineage and national consciousness. In this regard, his verses reveal a profound respect for the traditional
worldview and ethnographic values of the Kazakh people. Loneliness in Bedelkhanuly’s poetry is portrayed not
as physical isolation, but as a spiritual and existential state. This poetic solitude signifies the poet’s detachment
from society, his deep immersion into the spiritual realm, and his philosophical contemplation of existence
and nature. His works are rich in grotesque and mystical imagery, which helps blur the line between reality
and imagination, thereby expanding the poetic space. Spiritual upheaval, historical memory and awareness,
and the erosion of national identity are conveyed in his lyrics through the concept of cognitive erosion. From
a linguistic and stylistic perspective, Bedelkhanuly skillfully employs a wide range of tropes—metaphors,
symbols, and allusions—opening pathways into profound spiritual depths. The cyclical structure and thematic
continuity in his poetry are evidence of the poet’s artistic maturity. Additionally, his work exhibits experimental
explorations and a synthesis of tradition and innovation. This study aims to conduct a theoretical and scientific
analysis of the concept of loneliness, the spiritual and philosophical content, and the artistic techniques in
Bedelkhanuly’s poetry, while also clarifying his place in contemporary Kazakh literature.
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Keywords: Nobility, national identity, spiritual loneliness, inner world, grotesque imagery, fantasy and
reality, spiritual quest, cognitive erosion, stylistic features.
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1 Kipicne

IToa3ust — yHEMI 137€HICTI, opIaiibiIM KO3FaNBICTHI Tajlam erei. Ke3-kenreH akelH 03
CTHJIIH KaJBIITACTHIPY JKOJBIHAA 13/I€He i, TAMBIHAIBI, SKCIIEPUMEHT Kacaiapl. JKammbt
TYPMEKTiH OpTachIHAH IIBIFAp JKOJ, CaHBUIAY 13Meiai. MiHe OCHI 13/ICHIC KaHAIIBUIIBIK
TIEH ©3Telle OPHEK TYFBI3aAbl. AWHANBIN KEITCHIIC TAIAHT IEH €HOEKTIH COTTI TOFBICHI
KOPKEMIIK KeHICTiKKe TBIH myHHe okenemi. C.Paxmerymsl: «lloa3us skaHa xabaprimbl —
JKaIBIIarel cayajaHama CeKumi. JKasmbl 1od3usi — DKCIEPUMEHTTI Tajlall €TETiH OHep.
OJeH — oeMIIiK Off MEH CaHaHBIH MIANTaHU 0OJIeKETTepIMEH KypecymiH Komi. [1oa3usmarst
JKAJTFBI3ABIK KOHPUTYPAIISUTBEIK (configuration) »KarbIHIBI YHJIECTI 3epAeieydiH aKbIPhI
CEeHI KaIFBI3ABIKKA cyhpeiai. [loa3msmarsl KanFeI3aeIK (Okeke OaThIpiblK emec. — P.C)
JeTeH Kypaem dhopmynamen ansicy» (Paxmeryisr, 2023: 190) — geiimni. XKaams! sKamFbI3IbIK
VFBIMBI aKbIHIAp TaOUFATBIHA TOH, COJI KAIFBI3ABIKTHI KiM KaJlai Ce3iHiI, Kajgai KeTKi3emi
Oy Gerrek oHriMe. «KanFBI3IBIK — alaMFa 63 OWBIMEH 0OJTyFa, €CKe aiy, elecTey, KauFbIpy,
cy#ciHy, Oenrini Oip memriM KaObuimay T.0. CEKUIII TOJNBIN JKaTKaH (HIOCOMUSIIBIK,
TICUXOJIOTHSUTBIK KaTETOPHSIIIap MEH IIPOIIECTEPIi, CaH alTyaH TYpJIi Ce3IMIIIK KYOBUTBICTaPIBI
Oactan kemeTiH ke3eH» ([Ipommesa, 2017: 25). Typmi ce3imMaik KyOBUIBICTAPABI OacTaH
KEITy aKBIHHBIH IIBIFApMAIIBUIBIK JTabopaTtopuschiHa ToH. [11a0wIT yeTiHIE, KHSUT dJIeMiHe
(pyxaHn omeMre) CiHreH aKblH KOpIIaraH opTagaH ©3iH 0elleK Ce3iHyi, OOBEeKTHBTIK
opTajaH 0eJiHyi pyXaHH KaIFBI3IBIKKA aJIbIT KeJeai. OAiT bOTITaHOBTHIH «AKBIHHBIH 09pi
JKanFbI3, JKaaFbeI3IbIH 09pi KyJai» [eyl /e pyXaHu JKaIFbI3IbIK. byJl pyXaHu jKaJFbI3/IbIK
baxpiT benenxanysiaaa ga 6ap.

2. MartepuaJjaap MeH dicTep

2.1 3eptTey amicTepi

AKBIH OJICHIEPIHAET] TeKTUTIK TIEH YITTHIK OOJMBIC, PYyXaHH 13IeHICTepai, 1mKi Oai-
JIAHBICTAp MEH IUKJJIIK cabaKTaCTHIKTHI aHBIKTAY, OJICHAEPAIH KYPIBIMBIH TaKbIPBIITHIK
JKOHE KOPKEMIIK TYPFBIIAa MOHIH ally YIIH WHTEPIPETAIUSIBIK KOHE MOTIHIIK Tanmay
omicTepi ambIHABI. AKBIHHBIH JKaIFBI3IBIK TaKBIPBIOBIH, 3THOTPA(HSIIBIK KYHIBUIBIKTAP
MEH TapWX¥ TaHBIMIBI allyla TaKbIPBIITHIK-UACAIBIK, dTHOTPAQUSIBIK KOHE TaphXu
Tangay omicTepi mainanansuiasl. CoHmai-ak KYOBUITYIBIH TYPIEPiH medep maiiaaianysl,
CTHJIBJIIK EPEKIIETIKTEPl MEH JKCICPUMEHTANIABI 137ICHICTEPl, 1IKI oJIeMi, KUSIBI MEH
IIBIHABIKTEIH YINTACYhl CHAKTBI TaKBIPBIITAPABI 3€PTTEy YIIiH SKCIEPUMEHTANIBI JKOHE
CTHITMCTHKAIIBIK Taiay, (PEHOMEHOIOTHSUTBIK 9JIICTEP KOJIaHBUI B

2.2 MaTepuaJjifa cunarraMma

baxpir benenxaHHbIH ejeHIEp JKWHAFBI TOX3HUSIBIK IIBIFAPMAIIBUIBIKTEIH JKapPKBIH
yarici petinae 3eprrenyne. OHBIH MIBIFapMaiapblHa TEOPUSIIBIK TAJIAY )KYPTi3y YIIIiH Ka3ak
onebueTTaHy FEUTBIMBIHBIH KOPHEKTI okinmepi — 3.AxmeroB, M.bazap6aes, C.Kupabacs,
b.bl6wIpaiieiv, b.MaiiTaHoB T.0. FamIbIMAapABIH CHOCKTEPI Kapamsi, «ApHay» (AXMETOB,
1996), «3amana Tymeipran oxecbmer» (bazapbaes, 2005), «Ka3ak MEHTaIWTETi: KeIle,
oyrin, eprer» (KimibekoB, 1999), «XX racelpgarbl Ka3zak 1mod3usicen (bIObIpaibim,
2022) T.6. cHIHIBI €HOSKTep FBUIBIMH OAacCIIBIIBIKKA aNBIHABL. byil 3eprreynep Kaszak
MTOA3MSACHIHBIH ACTETUKAIBIK KOHE (DMIOCOPHSIIBIK Ma3MYHBIH, YITTHIK pyX TeH o1e0un
TOCTYPAIH cabaKTaCTHIFBIH AITBIT KOPCETEI.
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3. TaakblIaHYBI

Kazak mossuschiHIAa pyXaHH IKaNFBI3IABIK TaKbIPHIOBI AKBIHAAPIBIH IIBIFapMa-
IIBUTBIFBIHAAFE 0aCTBI MOTHUBTEPHiH Oipi 00wl TaObLIambl. bakelT bemenxaHyIIBIHBIH
eJIeHIepl OChI TaKBIPBINTHI TepeH (PUI0COMUSIBIK KOHE ICTETUKAJIBIK JCHTeiIe alabl,
AKBIHIIBIK OONMBICTHIH Kypgemi (opmynackiH ychiHAAbl. OHBIH IIBFapMaIIbUIBIFEl —
TOHHIH eMec, )KaHHBIH KAIFBI3IBIFB], OWABIH OWiK IMIBIHAAPBIHA YMTBHUTY KOHE KOFaMHAH
OKIIIayJlaHy apKbLTBI PyXaHH 13[IEHICTiH KopiHici. benenxanyibiHbIH oJeH1epi o3iHe Aeiinri
AKBIHJIAPJBIH JCTYPIH JKaJFAaCThIpa OTBHIPHIN, YITTHIK OOJMBIC TI€H 3THOTPA(HSITBIK
KYHABUTBIKTAP/IBI 3aMaHayH ITOA3HS TITIMEH YIITAaCThIPAIbI.

AKBIHHBIH HIBIFAPMAIITBUTBIFBIHA )KATFBI3ABIK TEK KK TYJIFAHBIH KYHi eMeC, COHBIMEH
Karap YKBIMJIBIK CaHAHBIH KOTHUTHUBTIK JPO3MACHIHBIH KOPIiHICI PETiHIE CypeTTelesi.
OHBIH 6JeHIEPIHIET] «KBIHABUIBIKY, «MYH)» KOHE KYPEKTiH arbIChD» CHUSKTHI YFBIMAAP
AKbIHHBIH KYHJENIKTI OMIpJiH KalbIIThl epexenepine 00N ycbiHOal, pyXaHW i3/eHIC
JKOJIBIHIAFBI EPKIHIITIH OlTaipei

«ATanaH,

Kerey Gormt TyFam, 3aThl aMbIH.

AKpBIMaK KOFaM KOJIbIMa KajlaM YCTaTHIIL,

JKanrp13 KeLIbIT KOWIE! sKanagan» (begenxanyisr, 2012: 91)

By akpIHHBIH KOHIIENIUACHL. bapiblk akpIHFa OpTaK KOHIETIUS. ToHHIH eMec, JKaHHBIH
JKAIFBI3IBIFBL. ATasiaH Oip TyFaH jkeTi OaybIpbl, MaHAWBIH KOPIIaraH JOCHI, OMIpIiK TaHaIl
aJIFaH )kKapbl aKbIHHBIH PyXaHU KeHICTiriHe acep ere anMaiapl. Cyparan PaxmeTyssl aifTeIn
OTBIPFaH «KYpAesi GopMyiia» 1a OCHI.

«Kanrp3061H.
Kenenkecinig yIIBIHIA )KYPMIH jkap-Ky3aeiH» (bemenxanyer, 2012: 91).

AKBIH HeEre Kap-Ky3IblH ©3iHIiH eMeC KOJICHKECIHIH YIbiHmaa sxypemi? OWIbIH
Owmirine, KUsuI oJeMiHe KyJiamn cepmeyi. ToHHIH eMec OMMEH KHbIp MIBIHAApIbIH OachlHA
HIBIFYBI, IIENIMI XKOK CYpJIeyJle, XaycTa aJacyblH/la TPOTECKTIK HbImaH Oap. JKasybr o3
IIBIFAPMAIITBUTBIFBIHA TIBIHAWBUIBIK TI€H KHUSAJIBI YINITACTBIPBIN €peKIe, KaJblTaH ThIC
JKOHE TaHFaIAPJIBIK oJIeM Kypa ajaabl. by aeMie MBIHIBIK MeH WLTI03us Oip-OipiMeH
YHIJIECITI, TPOTECK ACTETUKACKHI apKBLIBI OKBIPMaHFa epeKIe acep Kammbipansl (Ospanova,
2024: 110).

«MyHJIBIMBIH.

MyHABIMBIH, Ke¥ 1€, KBIHIBUTBIFBIMMEH KYHIBIMBIEY (benenxanyisl, 2012: 91).
by apana «oKeIHIBUTBIK» MyKaramn MakaTaeBTBIH «AKBIH JIeTeH Oipme KapT, Oipae coom»
JIETeH TapMarbIMEH MOHJIEC. AKBIH KYHICTIKTI epekere KypbUIFaH oMip TaFabIChIHAa OO
ycerHOan 1. [lcuxomorusma xui alThUIATBIH KaparabIM aJaMHBIH YHPCHIIIKTI oACTiHEe
aiiHanran, Oy3yra Toyekeni Oapa OepMeHTiH «KoM(pOpT aliMarbIHAH» aKbIHIAP 13/IEHIC
YCTiHzE, MaOBIT YCTIHAC KUl MIBIFRIIT OTHIPAIBI KOHE OYJT CEpPITiH aKbIHABI JKaJFBI3IBIKKA
JKeTeJewi. OpKaliaH O KeTeriHae JXKypy, OJieHIH caHafa Micipy KOMMYHHUKAIHsIa
Kepl ocepiH THTI3yl 3aHIBUIBIK. TinTi CBIPT Ke3re aKbIHHBIH ©31MEeH-031 ceiiecinm Oapa
JKaTKaHJail KepiHyi akKbIHHBIH ITapaJiesl KeHICTIKTe eMip CYpyiHiH Oenrici.

«bopi e 6ap — moc Ta, 6ayeIp, TYBIC Ta
bipak MeHIH »aTFbI3ABIFBIM, JKaIFbI3 FOUl...» (benenmxanyier, 2012: 19) neren esnex
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JKOJIJIAPBI J1a O13/11H MiKipiMi3ai TOIBIKThIpa Tyceni. OMMeH oHallla Kaily, YHeMI Ol KeTeriH e
JKYPY aKbIH/IbI ThIM ce3imTall eTe/i. Korama 0osFaH OKUFaHbI, 9IIETCI3IIKTI, KbIIIMBICTBI
aKbIHJIAP/IbIH 06JieK KaObLIAaybl, OipiHIIi OOJIBII YH KaTyFa YMTBUIYBI Jia COjaH. bakbIT
Benenxannpin «OW Kaiiblpy» 6JICHIHAC KaJFbI3IBIFBIH, apMaHbIH, KalayblH Oip apHara
TOFBICTBIPFaH. AKbIH, ADaii/ibiH 17 Kapa ce3iHaerijei KypeKTi 0opiHeH OUiK KOsIbI.

«BbinFanOa oiibIM, op Here aTakrama.

Bomansina kenOeliMin, maiTakrama.

JKanb! ameIran xangapaai oganaa, Kei.

JKyperimuin arpicbiH Oaiikan kapa» (benenxanyisl, 2012: 84) — nern, )KYpeKTiH
yKiMiHe 0o ychiHa bl «XKyperiMie-KaHbpIMIa Jlaja KOl JereH TapMmarbl Mykaranu
MakxkaraeBTiH « TaMbIpbIM/Ia TYJIAHIbI €CLIT aFBIMY JICTCH TAPMAKThI €CKE TYCIPE/Ii, UICSIIBIK,
TaKBIPBINTHIK YKCACTBIK KajlaM YCTaraH Ke3-KeJIreH akblHFa ToH. bip-OipiH KailTanamay,
(hopMasbIK, CTUIIBJIIK, BIPFAKTBIK €PEKIIENIIKTep Taly YIIiH aKbIHJap TOKTAYCHI3 13//CHEII.
OKCIIEpUMEHT T¢ OChIIaH maiaa Oomnajabl. DKcriepuMeHTKe Oapyna bakeir benenxaHHbIH
eJICHJIePIH/IC KociOMIiKk OackiM. Op eJICHIH/Ie CuHTe3 Oap. OJIeHHIH 63 apachIHIaFhl IIIKI
OaiinanpicTan OeJiek, KeHOip eJeHaepi MUK CUSKTHI, Oip-OipiMeH ca0aKTacChIIl KaTaJbl.
Bip TannaysIiMbI3Fa apkay eTill OTBIPFaH KaJFbI3/bIK TAKbIPHIObI Ja CaH TaparnThl Kay3araH,
TYpJi KYOBUITYJApAbl OpPBIHABI NaiijjanaHa OTBIPBINT TYIKI ©3eri aKbIHHBIH, BaKbITTHIH
JKQJIFBI3JIBIFBIH, OJI XKAJIFBI3/IBIK OYKLUI CAHAJIBI a/laMFa TOH JKAJIFbI3/IbIK CKeHIITTHE OKEJIe/II.

«... KanFp3IBIKTHIH )KaHApbIHAH KEIIe MCH

AKBIH KOpIiM IIIOK YCTiHe ayHaraH...» (benenxanyisl, 2018: 32). «Mannalisinaa
TaMbIpJIaHFaH IEHICHECIHEe» AKbIHJBIK >Ka3blIFAaH COH KallCaHJa KYTBUIMAWTBIH KYK
apKaJalThIHBIH ka3a/pl. O KYK OYKIT XaJBIKTBIH, YIITTBIH, JKep oleMHiH xyri. Ke3
KEJITeH 1pili-yCaKThl OKWFajap aKbIHHBIH JKYPETiHe KYK, OyJ1 OYKiJI eHep TyAbIpyIIbI
TaJaHT MeCiHe OpTaK KyObUIbIC 0oJap, aKbIHHBIH Kypajbl co3 OOJFaH COH iIIKi ajayblH
©JICHMEH JKEeTKi3e/Ii.

«Tycimue

Ky kypcinicTepais imine,

KycHuxar »as3bll KyJ1a3bIll OThIP €KEHMiH.

Kycara tycken nitminge» (begenxanyusr, 2012: 150).

ByH1a aKbIH )KaIFBI3IBIKTEI TYC KOPY MOTHBI apKBLIBI )KETKi3e/1i. MUCTHKAIBIK
KEHICTIKTE KYPCIHICTEeP/IiH IIIIH/Ie OThIPFaH aKbIH OMIPIIK 6JICHIH (KYCHUXAT) JKa3abl.

Ken »xa3upana epkiH ©CKEH, aT >KaJblH TapThII MiHIM, KEJIMEH >KapbICKaH, IEKCi3,
LIETCI3 KeHICTIKTE epKiH KOCUITeH aKbIH YIIiH Kepep Ke3re 0opi yKacaHIpl KOPIHETIH Tac
KaJlaHBIH CYJI0achl CYbIK KOpiHEpl aHbIK. KyaHbII MeH MYH apajackaH ce3iMjl, TepeH
Olifa IIOMFaH MYHJIbI XKbIpJIaFaH 3JICTHUIBIK OJICHICep/IC TaC KaJIaHbIH KOPIHICIH YKaHbIHA
CYBIK CE31HYy KoMK aKkpiHaapaa 0ap. OHbI )KETKi3y/IiH KOIJbI Aa GopMackl ja SpTYpIIi.
TannaysIMbI3Fa apKay eTill OThIPFaH OJICHIHIH;

«Tycimze,

Tac-kananap/ipIH IIIiHIE,

Bip ysIc TombIpak Taba aamai )KYpMiH CaHIaJIbIII,

Aya na, cy na, y aa ok yprran imyre» (bempenxanyier, 2012: 150) — neren
IIyMarbIH/Ia aKbIHHBIH KYHI e3relne cyperrenred. Tac KajanaH OolKkyie3 OOJiFaH aKblH
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TOHI'C €MEC JKaHFa KaXKETTLIIKTI Ta0a aJIMayblH, 6JTIMHIH 631 HET13T1 IIeIIM eMeC eKeHIIrH
«Aya na, cy 1a, y Jia )KOK» JICIl )Ka3y apKbUIbI JKETKI3e/Il.

JKanfpI31bIK, aj1aM 9JIMUCAKTaH YKaJIFbI3 KapaThbUIbIC, KOpIIaraH OpTa, CeHl KayMasiaraH
ajaMjap OOJIFAHBIMEH 9P 9PEKETKE, eMipre, aTKapraH iciHe o3iH »xayan OepeciH. Tek coi
JKaJIFBI3JIBIKThI KOOIHIH MOHBIHayFa OaThuibl Oapa Oepmeiini. Erep coHbl skaH OITKEHHIH
09opi ceziHce KoFaM OalkiM Oackamna Oonap ma efi. JKapaTyIsl ajjblH/a 13, ap ajiJbIH/Ia
J1a JKaJIFBI3 TYPY 9p MEHJeTe THECT] IIBIH/IBIK,.

«MeH TyFaH/Ia-aK, eJ1iM jKka3achlHa KeclireM

Eceiie kerne mbirpin ketinTi ecivaen» (benenxanyiel, 2012: 157) — nen emipain
OTKIHIII EKCHIITIH, ©JIIMHIH aKUKAThIH KbIpJiai bl TEK COJI aKUKATThl MOMBIH/IAyFa TOTIMI3
IIbIIAMAUTBIHBIH, YMBITYFa ThIPhICAThIHBIMBI3/IbI TIOTHKAJIBIK TYP/IE JKETKI3EII.

Anam arajan Oactan OYriHI KYHHIH apachIHIarbl y3aK yaKbITThl KOPKEM KEHICTIKTE
OastHIIaraH, KWJIbl TapUXbIMBI3/IbI HEr13r1 apkay eTkeH «Pyx KbIpbD» mosMachl. «Tuek»,
«Koc imek», «bypay», «Ilepue», «3apy», «Caraky, «lllupary», «Tinex», « Tyiiny» nerexn
TOFBI3 OOJIIMHEH TYPaThIH IOAMAHBIH op 06JIMIiHIH aTaybl MEH TOFbI3 OeliMre OeliHyiHae
Jie 1oMOBIpaMeH coiikec Kelnei. Op 0eJliM TOFBI3 TIEpHENi JOMObIpa CEKUIII TOFBI3 TYPIi
KYHJII CHIIaTTai/Ibl, TOFBI3 TYPJIi OKHFa CypeTTeIIe/I].

Tuek OeiMiH O3MaHbBIH Kipiclieci CeKuUIIl Kapa ce30eH xa3butrad, Cak neH FyHHbIH
epIIiri MeH epJiri, eHepi PyXbIH aCKaKTaTHIl TYPaTbIH MOJCHUETTIH OacTaybl peTiHJe
OastHai bl «Koc immexre» JoMObIpaHbIH KOC iIIeri CeKiIl 0aK MeH KyTThIH KaJipiH KaTap
JKBIPIANIBI. AKBIH TT09Maj1a KOOBI3IBI JKbIPFa KOCYhI KOOBI3IBIH KOO KOHBIP YHIHEH OoJ1ap.
KazakThlH 0OiMBIC OiTIMI MEH MIiHE3iH, ayMaJibl-TOKIICII 3aMaHjbl OacTaH KEIIKCHIH
KOOBI3/IbIH YHIMEH, KOOBI3/IbIH 3aphIMEH JKETKI3Y/[l KO3/IeIeH.

«KaObu11bIH 131 KOOBI3IBIH YHIH KYHIPEHTII,
Kop-kyt 6om kerTi,

OnmMecrTi 13T,

epTeHi keye xatkane (benenxanysr, 2018: 8)

AKBIH KOOBI3JIBIH YHIH AObUT MeH KaObUIIbIH ©Mip CYpreH yakbIThIHA arapblll PyXThIH
MOHI'UIIK JKacalThiHbIHA YH Kocajbl. «Kop-kyr Oom keTti» gen «KOpKbIT» CO3iHIH
STUMOJIOIHSCHIH YThIM/IbI AR IaHbI ©JIMECTI 137iereH KOpKBIT 1eH OaybIpbIH )KOKTaFaH
KaObL1 apachiHia MO3TUKAJIBIK OailyIaHbIC OpPHATA/TBI.

Bb.Benenxanyibl mosMaHbH op O6JliMiH KYyH CEKUIII TOrulTill OThIpajbl, Ka3aKThIH
TYI TapUXbIH, CPJIITiH JKbIpFa KOCBIII PYXThl CO3JEPMEH OKbIPMAHHBIH OTKEHIC JEIeH
KO3KapachlH, eJre JIereH CYMiCIIeHIIUIITIH apTThIpyFa aT canbicajipl. «bypay» OeniMiHeH
keltin «[lepHe» OenmiMiHIH Ka3bUTybl J1a KyJaK KyiHiH, OypayblH KEJTIPIeHHEH KeWiHTi
TOrIreH KYH CEKiIIi.

«Ail maHpIpaK acThIHIA

apy CYHIiM — >KapbIM JIell

KyH manpipak acTeiHga

OopiH cyiaim — Oaysip aem» (benenxanyisr, 2018: 8)

Op pyXThI XaIIBIKTBIH O9piH OaybIpbIH/Al JKaKChl KopreHiH «KYH MaHbIpaK acThIHIa»
JIeTeH TapMakTaH aHrapambi3. JKep OeriHjeri Oap NEHIEHI KaTChIHOANTHIH KEHJITiH
JKbIpJIaiIbl.
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On-Dapabuian OacTanm Ka3ak TOIBIPArblHAH MIBIKKAH OWMIIBLIIAPbBI JKbIpIail Kelie,
JaHalap MEH JapbIHIAP/bIH, XaHIap MeH OCKTEepAiH YprHarbl 0ap KYThIHAH aibIpbLIa
Ka3aan OOJaHJBIKTBIH KaMBITBIH KUTEHIH «3ap» Oemiminzae Keiprnaiiapl. «bak Oaiinaran
TaK Kaiiga, AJAIBIMHBIH apMaHBIMCH 3€pJCHTECH?» eyl e a3aTTHIKTBI, TCHIIKTI, CaJT
MIeH caHa epKiHAIriH aHcaFaH e3TiJeri Ke3/i CypeTTeii. Op apmaH 0ip, op KYHABUIBIK Oip
xayhap cekingi «bak OaiiiaHFaH TaKka» aliHaJJIb.

A3BaTTBIK aJFaH IaKThl, KyaHbIII TIeH MATTHIKTHl CYpPEeTTEreH aKbIH:

«MeH elTKeHI

TipcerineH KacKbIPJIbIH,

Cipi xinTe# cybIpbUTFaH CiHIpMiH.

«A, Kynait» nem, osHaThIH Ka3akK €M,

Apyaktsl aitteimn Tipinmim!..» (bememxamyer, 2018: 16) — mem, Oykin
OOJIMBICHIMBI3JIbI OE€C TapMakKa ChliFbi3ajibl. KacKbIpAbIH CiHIPIHACH CYBIPBLIYbIHBIH
MOHI CalT-gacTypiMi3 O€H, BIPBIM-THUBIMAAPBIMBI3A KaThlp. TYIKI IWIBIFY Terimizai
KacKbIpMEH OalIaHBICTHIPFaH TYPKi KYPTHIHBIH OMipi Je KacKbIpMeH OiTe KalHacKaHbI
oenrim. CoHABIKTaH ara-0abaMbI3 KaCKBIPABI KACHETTI caHall, OHBI KOJIFa Tycipce >KaHbIH
KrHaMaraH. Masra ma0yia KacKbIpJiaH 6TKEH 9KKi HKBIPTKBII ®KOK. OHBIH COJI )KaK apTKbI
asiFbl XKYPIeHIE JKepre THUEP-TUMEC KaHa iC KaJIbIpajbl, COHJBIKTAH OHBI «YPBI asK»
nen araraH. KonFa TYCKeH KAaCKBIPIBIH COJI asFbIHBIH CiHIPIH CBUIBII ajbIll KEeMTipiIl,
KOpara TYCKEH YpbIFa Marusl peTiHie mnaiimamanradH. bysl Ka3akThIH ASCTYpiHAe OonFaH.
JKorbIMIBI TYTCHJIIEYII, >KOFAJIFaHBIMIBI TAOYIIbl KACKBIPBIH CYBIPBUIFaH CIHIPIMIH
JIeTl ©31HIH ep PYyXBbIH JKeTKizeai. bepiMeH Katap Oyl IIyMakTa aHFapaThbIHBIMBI3 «apyak
KyJbTi». ¥JITTHIK TAHBIMBIMBI3/IA aPYaKThl KaJlipiiey, OFaH CeHY, ChIHBIHY OepiK caKTajFaH
TOCTYpiMi3miH Oipi. «Omi pu3a OommMaid, Tipi OalbIMaliaey Aenm Oapira MapKyMOapIbIH
pPYXbIHa KypMeTIieH KaparaH. bipak Oopin Oipieit « Apyak» Jern aTblH ypaHFa KOCIaFaH.
Eusre chiidnbl, ce3i Ayaiibl, OyJIETiHIH KaJipii aJaMIapAblH PYXbIH TYPaKThl OaKbUIAYILbI
petinne kepreH. EciMiH epekiie kactepiiereH. AKbIHHBIH «ApPyakThl aWTBI TIPUIIiM»
neyi ara 0abaMBI3IbIH TAPUXH, CAIT CAaHACHIH KalTa JKaHFBIPTTHIM, KOFBIMJIBI TYTCHACIIM
JICTEH OMJIbI TOJIBIKTHIPAJIBI.

Ocpbl TycTa eckepe KeTeTiH 0ip )KalT aKbIHHBIH 6JICHIepiHIer (POPMaIbIK epEKIICTIKTED.
BaxpiT benenxanyipIHbIH 6J1€HIepiHiH OaChIM KOTIIILTITi €pKiH 6JICH OJIIIIeMiMeH Ka3blUIFaH.
dopmanblK KacaH KaruJaJaH IIBIFBIT OBl TOJBIK JKeTKi3yne OybIH MeH OyHaK CaHbIH
caxrar xarnaiael. [lece e imki siprak 0ip-OipiMeH yitnecin Kemnii. ©OJeH KypblUIbIMbIH/IA
OpaxHKOJIOH MEH THIIOMETPHUSIIBIK, OJIIIEM YIITLIEpPi JIe Ke3AecCe .

BaxpiT benenxaHysbiHBIH oJeHAEpiH OKy OapbichiHAa (PUI0CO(MUSIBIK TEPEHIIKIICH
KOCa ITHOTPA(UUIIBIK KOPHI 0ail aKbIH €KCeHIHE KO3 KETKi3eCiH. ¥JITTBHIK OOIMBIC TICH
epeKIIeTIKTepiMIi3/li, CalT-caHaMbI3/Ibl JKbIpiayaa e3iHaik epekmeniri Oap. «Kemeri
Oi3/iH» JEreH OJICHIHJE €CKi MEH OYTiHJiI CalbICThIpa JKBIPJAiIbl, €pPKiH YHKacKa
KYpBUTFaH ©JICHHIH aJFalllKbl ITyMaFbIHJA aK KUMEIICK KUTeH QXKEeJIePIMi3/IiH MOJCHHUETI
MEH TaFbUTBIMBI JKbIPJIaHCa, eKIHIII ITyMaKTa apblH caTyFa JeiiH TOMEHAETeH KbI3aapIbIH
OoNMBICBIH cypeTTelai. bipeyain ana )kiOiH aTTaMaraH TEKTLTIrMI3 OyTiH/e KYHBIH KOUBII,
KeJIMeCKe KeTil 0apa >kaTKaHaal KepiHeTiHiH aTam eTei.

3aMaH arbIMBbl BICBIPBIN MIBIFAPBI, KYHAENIKTI TYPMBICTa KOJJIaHy asiChl TapbUIbII
Oapa »aTKaH, HETi3ri )Ko/irepimi3 maHbIpaKThl KbipiaaraH «lllaHeipareiM O6ap emi» eleHi.
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«TyHJIITH TYPCCH TOHIPAIH HYPbI TOTLITCH» KACUETTI MIaHBIPAKTHIH MYy3eHiep e SKCIIOHAT
peTinze KkepceTyre aifHana Oactaybl OyriHri KyHHIH ©3eKTi Maceneci. LllanpipakTsiy Kaip-
kacuetiH JKymeken HoxxiMeneHOBTBIH «byJl 1m1aira emec, MEH MYCIipKeil KapailMbIH, €CTi
aZaMbl JKOK KalchIOip IIaHBIpaKKa!» JIereH TapMarblHaH-aK aHrapyra 0omanpl. Llarpipak
oynet, orbachkl, Oip pyAblH HETri3ri ©3eri, MepjiH, YHIIH HecCl ACreH KeH MarblHara he
emi. Kaszipri TaHma OChbl KacHMeTTI KYHABUIBIFBIMBI3 KOJIJAHBICTAH aJbICTall, HEri3ri
STUMOJIOTHACHI J1a jKac YPIAKThIH Ko0i OLIMENTIH Kyiire jxeTe Oactaybl 3aMaH arbIMbIHA
i7IeceMi3 JIelr e3eriMi3IeH anmakTarn 0apa )KaTKaHbBIMBI3IaH Oojap.

«...Kapibiramraii KaHaTbIMEH Cy CEIKCH» ©JICHI KMEJl KYCThIH TaHBIMIAFbl €peKIiie-
mirine MoH OepreH. KapibpFamr Typaibl aHbI3 KeIl, akblH COJ KON aHBI3AbIH IIIiHEH
«Kapnpiramraii KaHaTBIMEH Cy CEIKEH» COMJIEMIH allybl KAMKOPJIBIKTBIH, JKaHAIIBIPIIBIK-
THIH OeJTiCiH KepceTesi.

«Keli ke3nepi eniH cyireH epiepai
KoitreiM kenai ocbl KycThiH opHbiHA» (Benenxanyssl, 2018: 109)

¥YaTeM Jient Oap KyII XKirepiH >Kymcarl )KYPreH YITIIBUT )KaHIapbl OChl KYC CHSKTBI

JKaHaIIBIpFa TeHEH i ByJT KYCTRIH amamMra JKaKbIHIBIFBIH OassHIal Kee:

«bipaxk Here KapibIralThiH ysChI

Kenincizney kymbesnepre ykcaitne» (benenxanynsr, 2018: 109) — nen, oi
TacTaiibl. ABTOp eJiMi TEOPHUSCHIHBIH HETi3iH/e Kapacak 0i3 MbICasl PeTiHJe aliFaH KOC
TapMaKTapaa MarblHAJBIK OaiaHbic Oap. Tapux OeTTepiHe Ke3 JKYTIpTCEK elliM JeTreH
epJCpAIH TaFabIphl OMIpP TAJKbIChIHA KOI TYCKSHJIrHIH Kyaci Oosmambi3. «Kim Oueni o
Kaiijia OapbIl KbICTAWIbI?» JEYiH/Ae JIe YITTBIH CO31H alThIll KYpOaH OOJIFaH KaHIap/IbIH
KYHBIH KIM OTEHU]Ii, KYHBIKEP1 KiM JIETe€H OU TYFbI3aphl aHBIK. ¥ JITTHIK YFBIMIAFbl KapJIbIFalll
IIeH YITBIH CYHTEH JKaHIapblH apachbIHAaFrbl OAMIaHBICTHI CYpeTTEreH OJIeH OCHHEeIITIK
ApKbLIbl O TYJIFaHBIH OOJIMBICHIH alllajbl.

«Here ocwl aiiblp KYHpBIK apMaH-KYC

AcnaHaarbl )KYJ1IbI3apFa Kycanabi?»

XaJbIKTBIH KapaHFbIJa KOJI CLITEp TeMip Ka3bIFbl OONFaH YIITHIH CYWTeH KaHap/IbIH,
XaJIKBbIHBIH, JKOJIBIH/IA JKaHBIH KHMbII aKKaH JKYJIJbI31al JKapbIK €TIIl COHI'CH UI'1 KaKChLIap-
Ibl €CKe ally «KOHIICI3 KymOe3» KepreHnuel Kyl ChIMIalThIHBIH MOJTHKAJIBIK acTapMeH
KETKi3e OUITreH.

AKBIHHBIH ~ OOJMBICBIMBI3NIBIH ~ ©3T€PIreHiH, KYHIBUIBIK Typajbl YFBIMBIMBI3IBIH
OyriHri Tapaa MyJijeM Oackaiia cunar ajaraHblH «Kapra TaMmbIpiibl Ka3aKibl3» ©JCHIH]IE
Oasnnarad. KeHECTIK BIKNAIJbIH 9CEpiHEH KOHE MypanapbIMbl3 OCH calnT-AoCTYpiMizli
TOJIBIK KAHFBIPTA aJIMAybIMbI3 Oi3/iH YIT PETiHIE OWIaHYBIMBI3Fa Ja KeAepTi ’KacaJbl.
Bykin MomeHHMeTIMI3miH KypeTaMbIPBIH KHBIT YIT PETiHAE ©3iMi3Ni TaHyFa OaphIHIIA
kezepri kentipai. CanpapblHan OYpBbIH KaCHET TYTKaH, JKAKChl MIKIpAETi KYHJIbUIBIKTAp
MyJiem 6acka MoH ycteli. CoHbIH Oipi «KapFay, OpbIC 91e0MeTi MeH OaThIC o1eOueTIH e
KapFaHbIH JKarbIMChI3 KeWilkep OOIBI COMJATybl Oi3I[iH TaHBIMBIMBI3FA Ja 9Cep eTTi.
AKBIH COJI KapFa YFBIMBIH KaiiTa ®KaHFBIPTYIIBI TOTHIH Oip oKijii petinae «Kapra TaMbIpis
Ka3akmbl3» ojeHiH »ka3raH. Cojl apKbUIbl KapraHbIH OOJIMBICBIH FaHAa €MEC Ka3aKThIH
MOJICHUETIH JKbIPJIai/IbL.

«Armrmak onemMii oraH... Ayutacel OepreH,
Ax, ipimurikri (ouri...) menaeci» (bexenxanyier, 2012: 99)
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KeHecTik TaHbIM KapraHbl CATKbIH, JKaFbIMChl CHIIATTaraHbIMEH, Ka3aKbl TaHbBIM,
VITTHIK PyXaHW TYPFbIla KapFaHbIH MHTEJICKTYallbl JKOFaphl, KACHETTI KYC peTiHJe
Oaramaran. COHIBIKTAH J1a KapFa TypaJibl aybl3 9[eOMeTIiMi3e TEeK KaFbIMJIbI MiKipiep
rana yrsipacaasl. 2005 xeutet 1. Com, I. Crepmunr nien JI. JIedeBp CBIHIBI FATBIMAAPIBIH
JKYPri3reH 3epTTeyiHiH HOTHKECIH/Ie KapFaHbIH OT€ aKbUIAbI KYC €KEHJIIT1 FhIIBIMH TYpPAC
JIOJICIIJICH/T1, OHBIH TOIIIICH KYMBIC JKacall aJlaThIHBIH, KAXKET Ke3/1e KypaJiapbl Ja maijara
JKapaTaThIHBIH FHUIBIMHA AKCIIEPUMEHTTEP apKbuUIbI jgosensen Q-1 eTe koFapbl AeHrei e
exkeHmirin kepceTkeH (Sol, 2005: 1433-1441). AKBIHHBIH «AMITaK 9JEMIi OFaH... AJITachl
Oepren» JiereHi Jie ochbl KacueTiHe cail kenexdl. [loa3usga KapraHblH OOJIMBICHIH COM/IAY
apKbUIbl Ka3aKThIH HMHTEJICKTYaJIBIK JICHIeHiHIH KOFapbhl €KCHIIriH, 013 e3iMi3li TaHy
apKBUIBI ©3TeNIep/li MOWBIHIATA aNaThIHBIMBI3BI JKBIPFa KOCAIbl. «AJL, ipiMIIiKTI (9Uri...)
TIeHEC» NIEyiHe e TTOITUKAIBIK MOH Oap. (QJIri...) CO3iH JKaKIIara ajblll, COHBIHAH KOl
HYKTE€ KOIOBI J]a MHTOHAIMSUIBIK-TICUXOJIOTHSUIBIK Tay3a skacaipl. Coll apKblIbl ©3TeHIH
TaHCHIFBI TAJFAXKay OOJIMAWTHIHBIH HYCKAMIbI.

[Toama-xamca ger xapusiaral «OTeyin ModMachIHIa YITTHIK TAHBIMMEH YIITACaIbl.
Xamca ger Oepyi 6ec OeriMHEH, Oip-0ipiMeH Oec Typili OKUFaHBI CYPETTEyiHEH KOHBUTFaHBI
OoMaca HaKThl «XaMmca» JKaHpbIHAa KeJaMelmi. JKammbl KypibIMbl Oec OoiiMIi modMa.
Op OesliMae OKWFallapra JIMPUKAIBIK LICTiHIC jKacay apKbuIbl Oip IoYipAiH KepiHiciH
cunarrtaiiipl. Co apKbpUIbl ATHOTPAUSIIBIK K9 irepiepiMizai Kanta Tipinreni. [loomana
OTteyin o0pa3bl apKBUIBI KYHUPIK aT, KyMai Ta3bl, KIpaH OYPKiT, KACKBIPABIH KaCHETTEpPi
cunarraiaasl. COFbICKAa KETKeH OTeyilii KYTKeH Ta3bIChIH JKbIPJIAy apKbUIbl Ta3bIHBIH
TEKTUIIrH, ©3re UTTep Kycall jKajaKTay MEH Jaiakray OoibiHIa OOJIMaWTBHIHBIH KeCTeni
CypeTTeii.

«Kait aTagHaH KOPIIT iH Ta3bIFa

Kaprer Oaiinan, ycram »ypreH Kill YOIBIH» — JIeT, OYTiHT1 TaHBIM MeH
OypBIHFBI TAaHBIMHBIH Oip-OipiHe Keperap TYChIH cumartaiipl. Kapreioay Tarbinm yHiHze
WT achIpalThIH OYTiHTIHIH KenOeTi MeH eH Jlana/ia epKiH ©CKeH OYPBIHFBI TYCIHIK MYJIIe
eki 6acka exeHmirin. Kasakel TaHBIMHAH ajIakTan 0apa jKaTKaHBIMBI3ABI MOTIH acTapblHa
KaChIpaJIbl.

Tipineit Oaiinayga »KaTKaH apliaHHBIH JIAK Kel HMICKeTeHIHe IIbliaMai, HaMbICTaH
JKYpETi JKapIblll ©yiH 0epi TeKTi Ka3akThIH OOJMBICHIH aliajbl. byja TeKTiLTK IeH
KOPIBIK KaWIIBUIBIFRIHAH TYFaH KOTHUTHUBTIK JWCCOHAHC. AKBIHHBIH OyHIal Kapama-
KaWIIbl YFRIMIAp/bl MbICaJl PETiHAC MaiJanaHybl ybI3bIHAH OOWBIHA JKWHAFAH «CaHAMCEH
YFBIHBUIBII, TAHBIMMEH KOPBIThUIATBIHY» (Caprentaea, 2023: 129) pyxaHu KoaTa sKaTbIp.

TekrinikTi TaOuraTTan YipeHTeH KaCUEeTIMI3/IiH KypIbIMFa KeTil 0apa >KaTybIH:

«Ker y3amaii cost Tokanap ep Tayniap

Oteyinai xKyperinue TepOeTTi» — Jer, KOHEeHI KopreH KapTTapMeH Oipre TaburarTaH
JapbIFaH OOJIMBICHIMBI3/Ia TOIBIPAKKAa KOMUIIN JKaTKaHBIH MICOCPIIKICH CypeTTeHIi.
[Tooma GacraH ask STHOrpadUsIBIK KYHIBUIBIKTAPBIMBI3IBI KOPKEM Tilfe OasHIaraH.
Tapuxu TaHBIMBI TEPEH, KYHAB! TYBIHABLIAPILIH Oipi.

4. 3epTTey HITHKECI

Op TYPIIi TaKbIPBINTHI XKBIPbIHA APKAY €TKSH aKbIH KOFaM/ia OOJIBII )KaTKaH OKUFaslapFa
na Oeif-xkait kKapamaiael. 2011 sKBUIIBIH JKEITOKCAHBIHAA OYKIT Ka3aKThIH KaOBIPFACHIH
KabICThIpFaH «)KaHae3eH» OKUFaChIH aKbIH:
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«Ox aTBIIBI, )KaHAPBIM/IA JKac Oapaa —

OTtnanTtay/ia KbIHBIM KbLIAll KaTKaHAa!» — Jer, KOFaMIarbl 9/IICTCI3MIKTiH
3apaa0bIH KOPCETyre ThIpbICa/bl. OJIEHHIH dMOLMOHAIBI peHi aybip. «JKac xaHFa» OK
aTy apKbUIbl OTaHFa OK ary, eJJIiH apMaH, MaKcaTbiHa, OoJialllarblHa THTI3TeH 3apaa0biH
anryra Teipbicasibl. OTmanTayaa OYKiJl Kapajibl Ka3aKThIH JKaHbl )KbUIaFaHbIH CypeTTEYJIep
MeH MeTadopanap apKbLIbl )KeTKizedl. «OTHaHTay» MEH «KbUIAY/IbIHY» KOHTPACTBIK YFbIMbI
TEPEeH yalbIM MEH OJUICTCI3MIKTIH, OKIHIIITIH KyHiH ce3mipeni. ABrop JKanaesenueri
aThUIFaH OKTBIH OYKLI Ka3aKThIH JKaHbIHA CAJIFaH yKapa CKeHIITH KETKI3e/l.

Ochl CeKiIl KoFaMIarbl 9pTYPJli OKUFaIap MEH ©3repicTep il KarnepiHae ycraraH akbiH
«Anmarel — apy Kajnam-ay», « Tokmeiiicired ToObIpra ceHim», «Here, Here, HEJIIKTEH €11
Kytanpi?», «Toowlp TyOl — Tonmanany, «Eif, KHsIIBIMHBIH KHBIT Tycep CYHKapbD», « MbIHay
HYPJIBI 3aMaHIa» T.0. eJeHJIepl apKbUIbl OYTiHTi 3aMaH OCHHECIH op KbIpbIHAH Oeperi.

«bepi-ce3» (3amMaHOEKTIH COHFBI CO31) JCTCH OJICHIHJIE /1aM3aTThIH PyXaHH KYWiH, 1IIKi
KaWIIBLIIBIKTAPBhIH KOpceTe/1i. OJeH aeri Heri3ri TaKbIPhIN MEHACHIUIK [IeH aJlaMd KacHeT
apachIHarbl KOHMIMKT. OJIEHHIH HEeri3ri uaeschl — 0epi TEKTI TyJiFa MEH IEHICHIIIKTEH
acriaraH 0OJIMBIC apachlHAaFbl albIPMAIIIBUIBIKTBI HIApaIesb CyperTey. «bepi» o0pa3biHaa
Oepinren 3amanOek OeiHeC! el )KOJbIH/IA KaHBIH KYpOaH eTKeH, apblH jKaHbIHAH JKOFaphl
KOHFaH ep PYyXThIH Oeirici. OJyieHIe KOPKEMIIK TACUI peTiHae MeTadopaHbl yThIMIbI
naiaananrad. bepiHi epkiH pyXThIH CUMBOJIbI, aJl aJIlaM bl — MAaTEPHAIIABIK KYHIBUIBIKTHIH
KOPIHICI PETIH/IE CUITaTTalIbI.

«Anmammap-aii, amamaap-ai, aramaap
Okcik Tonbl oTTi Kanma 3amanaap» (benenxanynel, 2018: 100) — neren
JKOJJIapJarbl KalTajaay apKbUIbl 6JICHICT] HETI3r caIMaKThl «agam» OcHHECIHe ayaaphblil,
QJICI3MIKTI, Kem 0oJjica Ja MarepHaIbIK KYHJBUIBIKTBI KOKCEN TYOIHJE COJI HOICIHIH
KypOaHb! OOJFaHBIH aJIFa TapTaIbl.
«MeH — com, 6asrer bepimin
CeH — cou1, aJ1i IEHAECIH» — JICTI CAJIBICThIPY apKbUIbI QUIIIK JKOIBIHIA
KypOaH 001y apKbUIbl OOJMBICHIMJIbI CAKTAIl KAJABIM, a1 TICHICTIKTIH COHBIHIA KYPIreH
OMIpP/IiH eIl MOHI )KOKTBIFbIHA Ha3ap ayiapajbl.

«MeH xereri 6adanap/bIH KeriMiH» JIeH YITTHIK OOJIMBIC [IEH MOJICHH Ca0aKTaCThIKThI
kepcertin «Kalitapa amMaca, KacKplp OOJBITI TyFaH epre ChIH» nen 3amMaHOek oOpa3biH
acKakrara TYCe/Il.

«TarapIpnackiH MEH €1iM FOU, CEPTTECKEH,

CeprTeH Taitp! KiM OypbIH?

ToHipiHHIH KachIHA €K, ePTIECTCH

Tacran kerti kiMai Kim?» (benenxanyisl, 2018: 100)

byn mrymak apkpulbl aBTOp aJaM3arTbhlH pyXaHW KyublpayblH, Kypaiira nerex
CEHIMCI3/IIK IEeH aJaMH KaThIHACTAP/bIH ChIHAIYbIH Kepceredi. JKaparynibiChlH YMBITKAH
MEHICHIH TOWBIMCBI3/IBIKTBIH )KETETI1HE epill, TOOBIPJBIK KYH KEIIETIHIH MEH3CH/I1.

OJICHHIH COHFBI IIyMarblHIAa ©JIM MEH OMip apachIHIarbl TEPEH KaWIIbLIBIKTAP/IbI
CHUIIATTall, CBIPThI JKBUITBIP <OKAKChl OMIPACH» JKAJIBIKKAHIa MEHI 137eHCIHIep nen
«3amMaHOEKTIH» €631 apKbUIbl PYXaHUATTHI, IIBIHABIKTHI, OOJMBICTHI I137CHCIHICD HeI
PYXaHHMSAT [IEH aJ1aM apachIH/1aFbl OaliIaHbIC Typajibl HUITOCOPHUIIBIK pediIeKCHsIFa OKeIIe/I].
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En sxonpinaa epiHOedt eHOEK eTill, MarepHalUCTIK KOFaMHBIH OCHMoIiM KypOaHbl
Oonran Koc Oatblp 3amaHOek reH AnThIHOEK eciMi OYTiHTI TaHjaa eNJIiH apAaKThl YIAapbl
peTiHae cunartanyaa. AKbIHHBIH «3aMaHOeK» 00pa3bIMEH Katap «AJITBIHOCKY OCiHEeCiH
ne cyperrereH <« KublpMajaH ackKaHla-aK eyl oiJiam» JereH eJieHi 0ap. AJThIHOCK
CopcenOaiiyiibiHa apHaJIFaH ©JICHJIC aBTOP OHBIH €1 YIIIH jKacaraH €HOeTIH, aali/IbIFbIH
JKOHE JKacTaliblHAH KOPCETKEH EPJIriH epeKile CurarTaijpl. OJeHjue AJIThIHOCKTIH
eJIIHIH KaMbIH OWJIAI, jKacTalbIHAH XaJIBIKTBIH KypecKep YJIbl peTinae kepcereni. Exinin
apMaHbIHA KbI3MET €Till, OoJIalIaFbiHa CeHIM OUIIPTeHIH JKBIPFa KOCAIBI.

«TepTt KyObLTaH/IBI TYPFBI3FaHa-aK TYPETeTill,

... CEHI'€H €Il FOM, OI3iH eII.

XaHToHIp/l KalTa-KalTa KYHIPEHTIII,

Here einyi kepek, e, 0i31iH ep?!» (benenxanyibl, 2018: 102) — ger, 6ip-
OipiHiH 131H aja eMipJ/ieH 6TKEH KOC YJIBIHBIH KOKTBIFBIH XKbIPFa KOCAIbl. « XaHTOHIPAI»
KYHIPEHTY apKbLJIbl Ka3aHbIH aybIPJIBIFbIH, KAUFBIHBIH CAJIMaFbIH KOPCETEI.

AKBIHHBIH Ui OapFaH TaKbIPINTAPBIHBIH 01pi TUPUKAIBIK oJeHep. «Maxad0ar KyHi»,
«CeH J1e KYKTI... OJieHre MeH/1e )KYKT1», « OThIHA Opall aJIbIll KeT», « Afi3ajara, COChIH Alira
0ip Kapam» T.0. TypJi TaKbIPHINTHI KaMThiFaH eJeHaepl caH anyaH. CyHiCIEHINLIIK M1eH
Maxab0aTThl, TATYJIBIKThI, CE3IM/I1 T.0. CUIIATTAHTBIH HA31K HIPIMJIET] 6JICHIEP] OKBIPMaH bl
©3 JKCTET1HE aJbIll OTHIPAIbI.

Ha3ik ce3iM MeH JoCTyp Karap CHIaTTaliFaH «AM3ajgara, COCbIH Alira Oip Kaparm»
OJICHIHIH TaKbIPBINTHIK MOHI epekiie. Lllepxan Mypra3aHblH «KEJIiH YJI TalChIH» JEreH
0arachlH aJiblll, KyJald KOCKAH »apbIHbIH JYHHEIe IIEKeCI TOPCHIKTAH YJI OKeil, aThlH
[lepxan arachiHbIH KypMeTiHe bapbpicxaH KOIOBIH nUrpadTa co3 eTe Kejie o3 eMipiHaeri
ce3iMJIepi MEH OMJIAPBIH XKbIPFa KOCAJIbI.

OJeHHIH HEeTi3ri TakbIpbIObl — Maxab0ar. Ai3ana MeH AMIbIH CUMBOJIMKACKIH KOJIJIaHA
OTBIPBIN PYXaHU KOHE SMOLMSIBIK KYWUII OassHIaiapl. O31HIH xapbl Aii3aga MeH AMbl
napajuiesl CyperTey apKbUIbl CAJIBICTBIPMAIIbI CHITAT YCTEH I, Aii3a1a — CYHICIICHIIUTIKTIH,
apMaH MEH Kirep/iiH CUMBOJIbI 00Jica, ail — KaPBIKTBIH, KaHA JKOJJIbIH, YMITTIH CUMBOJIBI
pETIH/IEe CUIIATTaIa bl

«Aliizanara, cocbiH Aiira Oip Kaparl,

ApMaHBIMHBIH aJIKbIMbIHA T'YJI KaJ1all.

Asinan eM, Oip yi 6epain Kynaiibiv,

Faiipin-Epen konpaner na [lip-kanar» (benenxanysbr, 2012: 181) — nen,
apMaHBIHBIH OPBIHAJIBIIN, a0bI3bIH OcpreH OaTachl KaObLT OOJIBII, dYyJIME KOJJIAN YJIIbI
OonybiH, OanacklHa JETeH TepeH ce3iMiepiH MaxaO0aThiH cypeTTeli. ¥3aK KyTKeH
apMaHBIHBIH OPbIHJIAJIFaH OAKBITTHI COTTEPIHIH OarachiH Oie/l. OJCHHIH HETi3I1 63eriHIe
Oanara JereH Maxa00at, eMipre JAereH KYIITapiblK, JKaKChUIBIKKA JIETEH CEHIM >KaThIp. by
©JICH CYHICIICHIITIK IIeH apMaHHBIH, OMipTe AeTeH KYIITapIIbIKThIH, TEPEH Oijiap MeH OuiK
MaKCaTTapblH KUBIHTBIFbI.

5. KopbITBIHABI

[Toa3usiHBIH 13/ICHIC IEH KO3FaJIbICThI Tajall €Tyl — OHBbIH TaOMFAThIHBIH a)KbIpaMac
Oeuiri. AKbIHIAp 63 CTUIIIH KaJIbIITACTHIPY, JKAaHANIBUIABIKKA YMTBITY KOHE KCIICPUMEHT
ykacay OapbIChIH]IA PYXaHHU JKaJIFbI3IBIKTI 0acTaH Kelripeai. FruibiMu Tasijay )yMbIChIH 1A
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B.benenxanysiblHbIH /12 JKaJIFBI3BIK KbIPJapbl HErI3rl 3epTTey OOBEKTICIHE alHaJJIbI.
B. BesenxaHyJIbIHBIH JKaJIFbI3ABIKTBl CYpPETTEreH OJICHICPIHAC PYXaHU TEPEHIIK alKbIH
KepiHeai. AKbIHHBIH IIIKI oJeMiHAeri Kypuaeni ce3imaep MeH oijap, maObIT i3JeHICl
MeH (GUIOCO(PHSIIBIK TEPSHIIKTEP — IMO33USHBIH IIbIH MOHIHICIT CHUKbIpbL. [lo33ust —
TEK OHEp eMeC, aJaMHbIH ©3-63IMCH JKOHE JJIEMMEH Kypecyaeri MaHbI3apl Kypai. bi3
tajnay OapbichiHIa b.BenenxaHysIbIHBIH JKaIFBI3ABIK TaKbIPbIObI, PYXThl JKbIPJIaphbl,
JIMPUKAJIBIK OJICHJACPIH JKEeKe KapacThIPbII FhUIBIMH Ke3KapacTa Oara Oepiik. AKbIHHBIH
CTHJIBJIIK EPEKIICTIKTepl MEH KOPKEMJIIK 9JIiCTepiHe, TPOITHIH TYPJIEPIH MOA3UsIa COTTI
naigananFal TYCTapblHa TOKTAJIBI OTTIK.
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FORMING SOCIOCULAR AND COMMUNICATIVE
COMPETENCY IN WORKING WITH FICTIONAL TEXT IN
METACULTURAL READING TRAINING
(on the example of translations of V. HUGO’s «les Misérables»
into russian and kazakh languages)

Annotation. The ability to analyze literary texts through the integration of linguistic, cultural, and
communicative knowledge is a vital aspect of modern literature teaching methodology. This article explores
effective methods and techniques for teaching metacultural reading - the skill of identifying, understanding,
and interpreting culturally significant elements within a literary work - using the example of Victor Hugo’s Les
Misérables in its Russian «OtBepixennsiey» and Kazakh «Anacranrangapy translations. This topic is especially
relevant in the context of pedagogical universities, where future teachers of Russian language and literature
are expected not only to conduct textual analysis independently but also to guide their students in developing
similar interpretive abilities. Therefore, enhancing the teaching of reading and literary analysis is essential for
cultivating students’ intercultural competence within the framework of the “Russian Language and Literature”
academic program. The article puts forward the hypothesis that the Russian and Kazakh versions of «Les
Misérables» may act as metacultural codes, representing points of intersection between different cultural
systems. It outlines methodological strategies for the analysis of culturally meaningful lexicon, presents
approaches to ideological and artistic interpretation of excerpts rich in cultural content, and provides specific
examples of cultural analysis employing sociological and linguo-cultural frameworks. In addition, the article
identifies the teacher’s role in facilitating discussion and supporting students’ argumentative speech during the
interpretation of selected passages. The study contributes to comparative literary research and offers theoretical
insights relevant to philology, linguoculturology, and the broader field of language culture. Its practical
significance is evident in the development of elective courses and methodological guidelines in the fields of
world literature, literature pedagogy, and comparative linguistics. The proposed techniques aim to strengthen
students’ analytical skills and foster meaningful intercultural dialogue through the study of literature.

Key words: teaching reading, formation of sociocultural and communicative competence, fiction, culturally
significant unit, interpretation skills.
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KOPKEM 9JEBUETTI METAMOYJIEHU OKBLJIBIMFA YAPETYIE
IQJIEYMETTIK-MOJIEHU " KOHE KOMMYHUKATUBTIK
KY3IPETTIUVIIKTEPAI KAJIBIIITACTBIPY
(B.I''oronnin «Les Misérables» mblFapMacbIHBIH OpPbIC, Ka3aK
TijiepiHe aynapMaJiapbl HeriziHje)

Anoamna. Tin MeH MOJICHUETTIH OipHellle callalapbIHbIH OipbIHFal yiljieciM TanKaH OLTiMIep )KUBIHTBIFBIH
KOpPKEM 9o/IeOMeTTi Tanjmail amyna, opi Oy OumimMIepai aybi3la KaThICHIM jKacay MaKCaThIHIA MPaKTHKAaJIBIK
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KOJIJJaHa ally JAFbUIApbIH KAJIBINITACTHIPY/a Maiianany o4eOUeTTi OKBITY 9iCTeMeci canachl FaabIMAApbI-
HBIH Ha3apblHAa Oonbn oThIp. By makananeiH Makcatel B.I'toronsiy «Les Misérables» mibrrapmMachIHBIH
OpbIC JKOHE KasaK TUIJIepiHe ayaapMa HYCKalapblH IMaijanaHa OTHIPHII, IIbIFAPMAHBIH MaFbIHACHIH TOJBIK
TYCiHAIpyre aifTapibIKTai ocep eTeTiH MOJCHH MaHBI3/Ibl eMEHTTep i Taly koHe TyiiciHyre OarbITTanraH
METaMaJIeHH OKBUIBIMFA YHPETYIiH oicTepi MEH TACLIAEpiH YCHIHYIbI Ke3zueilni. byrinae memarornkaibik
XKOO-na Gomamak opbIc TiIi KOHE 9€OHETI OKBITYIIBUIAPHI KOPKEM IIbIFapMajiapIbl ©37epi TONBIKKAHIIbI
TaJIJIAI, TYCIHE aTybl KXKET, opi TaJidy JaFIbIapbiH 63 OKYIIbUIApbIHA MEHIePTE alybl ©3eKTi Mocerne. OchiFaH
opaii, «OpsIC Tii koHe omedueri» Oinim Oepy Oarnmaprmamanaps! meHOepiHae [Toro HIbIFapMamibUIBIFBIH
MOJICHUAPAJIBIK KY31PETTUTIKTEPAl KANBINTACTHIPY MaKcaTbiHAa 3)(HEKTHBTI Tangayra YUPETyIiH IpaKTHKAaIbIK
KaxeTTiniri tysiHaansl. B.ltorousiH «Les Misérables» pomaHbIHBIH opbic TiliHAeTi «OTBep)KEeHHBIE» JKOHE
Ka3zaK TiTiHe «AJacTairaHiap» ayiapMma HYCKajdapbl METaMOIEHH KOJ, SFHU MOJCHHUETTEPIiH TOFBICY
aiiMarpl Oolla ary BIKTHUMAJIbl OOJKaMbl OYJI MaKaJaHBIH HETI31 MICSCHIH alKbIHAAIbI, Oi31H MiHACTIMI3
KOPKEeM MOTiH/I TONBIKKAHABl TAIJAyAbIH OAICTEMENIK >ONJaphl MEH aMalllapblH YChIHY. 3epTTeyliH
HeTi3ri OarbITTapbl peTiHIe MOACHH MaHBI3IBI AIEMEHTTEP/l TalIayblH SiCTEMENIK KbIpJiapbl, POMaHHBIH
MOJIGHU Te3ayphIChl 0achiM Y3IHIUICPIH KOPKEM-HACSIIBIK TalAAyAblH EPEKIICTIKTEpPi, ICYMETTIK-MOICHU
XKOHE JIMHTBOGNTAHBIMBIK OIpIIKTEp/iH ayJapMa HycKalapblHa Tajjay jkacay, OCbl YCBIHBUIFAH DPOMaH
Y3iHJIUIepiH TajIaFraH COH TyBIHIANUTHIH ITOJIEMHKABIK MiKipTaIacThl YPHIC )KYPTi3y/de OKBITYIIBI MIeOepIiriH
AKBIHIAWTBIH AUIAKTHKAIBIK MIHICTTEDP YCHIHBUIABL 3EPTTEY/iH KYH/IBUIBIFBI CaJbICTHIPMAIbI 91COHCTTaHy
OOMBIHIIIA CAJIBICTHIPMAJIBI-CATFACTBIPMANIBI  3€PTTEYJIEPAI JKY3ere achipy[d, YCHIHBUIFAH TEOPHSIIBIK
TYXKBIpBIMIAp (UIIOIOTHS, JIMHIBOMSACHUETTAHY JKOHE TiI MOJCHHETIHIH JKaHA cajajapblH TOJBIKTHIPYAA
O31HJIIK YJIeC KOCaIbl. 3epTTEYIiH MPAKTUKAIBIK MAHBI3IbUIBIFBI HICTEI OACOHETI, 91eONETTI OKBITY dicTeMecCt,
KOMIApaTHBTI JIMHIBUCTHKA cajajapbl OOMBIHIIA JIEKTHBTI KypcTap MEH OJiCTeMENiK HYCKAyJIbIKTap
KYPAcCTBIPY/Ia KOJIaHbLIa bl

Kinm ce30ep: OKbUIBIMFA YHPETY, 9JE€yMETTIK-MOACHH JKOHE KOMMYHHKATHBTIK Ky3ipeTTilmiKTep/i
KaJIBIITACTHIPY, KOPKEM 9/IeOMeT, MOJICHH MaHBI3/IbI OipIliK, Taay JafbuIapsbl.

M.B. Toxen'*, b.K. Bazvinosa?, C./I. Ilozopenosa’
L2Kasaxckutl HAYUOHANbHBLIL HCEHCKUL nedazo2uyeckull ynugepcumem, Aivamot, Kazaxcman
STiomencruil undycmpuanvhwiil ynugepcumem, 2. Tromeno,
E-mail: 'injy-06@mail.ru *baglan_5 3@mail.ru, pogorelovasdl@tyuiu.ru
ORCID: '0000-0003-3667-8617, 20000-0001-9151-5197,°0000-0002-5743-7532

®OPMHUPOBAHUE COIIMOKYJIbTYPHONH 1 KOMMYHHUKATUBHON
KOMIIETEHIUU ITPU PABOTE C XYJIOXECTBEHHBIM TEKCTOM
B PAMKAX OBYUYEHUSA METAKYJbTYPHOMY UTEHUIO
(Ha mpuMepe nepeBoaoB npousBeneHust B.I'toro «Les Misérables»
HA PYCCKMii, KA3aXCKUMl A3bIKH)

Annomayus. YMeHUE aHAIN3UPOBATh XyHOXKECTBEHHBIH TEKCT, B KOTOPOM OpPraHMYHO COUYETAETCS
3HAHUS MO PA3TUYHBIM ACHEKTaM sI3bIKa U KyJbTypBl, IPAKTHIECKOE TPUMEHEHNE 3TUX YMEHUIl ¢ HaBBIKaMU
MOCTPOEHHs] PEUeBON KOMMYHHKAIUHM, SIBISETCS TOW OONAacThi0 METOJAWKM TIPENOaBaHHs JHUTEPATyphI
KOTOpas B TIOCIEIHHE JECUTENeTHs IpPUBIEKAeT NPHCTaIbHOE BHUMAaHME uccaenopareneil. [laHHas
CTaThs CTaBHUT LEIbIO TMPEICTABUTh METOJIBI M TNpPUEMbI OOydeHHsS METAKyNbTypHOMY YTEHMIO: yMEIOMY
W3BJICUEHUIO U TMOHUMAHUIO KyJIbTypO3HAYMMBIX JIEMEHTOB CIIOCOOHBIX CYIIECTBEHHBIM 00Pa3oM MOBIUSITH
Ha MCTOIIKOBAaHME CMbICIA MPOM3BEJCHUS Ha MpUMeEpe MepeBofoB mpousseneHus B.Itoro «OTBep:keHHBIE»
Ha PYCCKHUi, Ka3axcKuil s3b1ku. [IpobieMa HHTepIpeTallnOHHON AEATEIbHOCTH CTYACHTOB aKTyalbHa B CBS3U
C TEeM, UTO B MEAArorMyecKux By3ax OyIyIlHe YUUTENs PyCCKOTO SI3bIKa M JUTEPaTyphl AOIKHBI YMETh HE
TOJNBKO aHAJIM3UPOBATh U MHTEPNPETHPOBATH TEKCT CaMM, HO U HAYYHUTh 3TOMY CBOMX YUEHHMKOB. B cBs3u
9TUM, CO3pena MpaKTHUecKas HeOOXOAMMOCTh COBEPIIEHCTBOBAHMS Mpoliecca 00ydeHHs YTEHHUIO, B HAllleM
cirydae 3(QexTHBHOMY 00ydarolieMy aHalu3y TBOpYECTBa [10ro B By3e ¢ KOHEUHOH Lielbio (hOpMHUpOBaHUS
MEXKYJIBTYpHOU KommeTeHuuu ctyaeHToB no OIl «Pycckuit s3p1k 1 nureparypa». OCHOBHOH maeel crana
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TUIoTe3a 4TO, BBOJMMBIN B HaydHbIl 000poT mepeBon pomana B.I'toro «Les Misérablesy Ha pycckuil s3bIK
«OTBepKEHHBIC» U Ha Ka3aXCKUH SI3bIK «AJacTalFaHiapy MOXET MOCIYXHTh KaK METaKyJIbTypHBIH KO,
TOYKOM TIepecedeHus KyJbTyp, a Hallla 3ajada BBIPadOTaTh METOAWYECKHE MYTH W MpUEeMbl 3P (EKTHBHOTO
00y4arolero aHaian3a JaHHOTO XYJIOXECTBEHHOro TeKcTa. Kak OCHOBHbIC HalpaBICHUS HMCCIEHAOBaHUS
B CTaTbe OMHMCAHbl METOAMYECKHE ACIeKThl MHTEPIPETalldl pOMaHa C TOYKH 3PEHUS KyIbTYypPO3HAUUMBIX
JIeKCeM, TpeUIoKeHa crennpuKka HIeHHO-XyT0KECTBEHHOIO aHalli3a OTPHIBKOB C SIPKO BBIPAKEHHBIM
KYJIBTYPHBIM T€3aypyCOM, TIPUBEICHBI TIPUMEPBI KYJIBTYPOJIOrHYECKOr0 aHaIN3a C YYE€TOM COLHOIOIYECKOTO,
JIMHIBOCTPAHOBEIYECKOTO MOIXOIO0B, OIMPE/IeNICHb! ANAAKTHICCKUE 3a1aul TPEroaaBaTelis sl MOAAePKAHHS
MOJIEMUYECKOW Peu BO3HMKAIOLICH MOCie aHain3a MPEJIOKeHHBIX OTPHIBKOB pomaHa. LleHHOCTh JaHHOTO
MCCIIC/IOBAHUS 3aKJII0YAeTCsl B Pealn3allii CPaBHUTEIBLHO-COMOCTABUTENBHBIX HCCISJOBAHUN IO KOMIIa-
paTHBHOMY JIMTEPaTYpPOBEICHUIO, OCHOBHBIE TEOPETHYECKHE BBIBOJBI BHECYT BKJIAJ B JOMOJIHEHHE HOBBIX
HamnpaBieHUH (HUIOIOTUH, JIMHIBOKYJIBTYPOJIOTHMM U SI3BIKOBOM KyJbTYyphl. IIpakTuueckas 3HAYMMOCTH
HPOSIBISIETCST B pa3pa0bOTKe AEKTUBHBIX KYPCOB H METOIMUYESCKUX PEKOMEHAAIMH 10 3apy0e:KHOM TuTeparype,
METO/IUKE TIPETO/IaBaHHsI JINTEPATYPbl, KOMIIAPATUBHOM JIMHIBUCTHKE.

Knwouesvie cnosa: o0ydeHne 4YTeHWIO, (OPMHUPOBAHUE COLMOKYIBTYPHOH M KOMMYHHKATHBHOIL
KOMITETEHIINH, Xy/10)KECTBEHHAsI JINTepaTypa, KyJIbTypO3HaYnMas eAMHUIIA, HAaBBIKK HHTEPIPETALNH

1. Introduction

Multi-ethnic, multilingual and multicultural society of the XXI century puts forward
to pedagogical science a set of theoretical and practical problems related to peaceful
coexistence, communication, mutual respect and enrichment of different cultures. The
modern educational system of higher education of RK requires revision of the purpose,
function and ideas about the disciplines of the university component according to the above
mentioned. One of the priority tasks of pedagogical higher education in RK, in particular
women’s national pedagogical university is the formation of a culture of peace and
education of tolerance of the space of world cultures. In this regard, the role of multilingual/
multicultural education approach, which promotes intercultural communication and
competence in support of peace, is more important than ever. The mission of pedagogical-
humanities universities in the Kazakhstani educational space is to graduate bachelors
with highly qualified, competitive specialists, capable of becoming versatile developed
personalities, who possess the skills of tolerant attitude to the culture and way of life of
different countries and nationalities, this explains the formation of intercultural competence.

Reading is a phenomenon of human life, speech ontogenesis. (Abdullayeva 2025:1253)
V.Sokolova very accurately notes the importance of fiction: ‘Without love for literature and
without its knowledge it is impossible neither to culture, nor to create a new free society, nor
to improve oneself.” (Sokolova 2019:37) To be able to read in the broad sense of the word
means ... to extract a living meaning from a dead letter. To read means nothing yet, what
to read and how to understand what is read - that is the main thing - said the great educator
K. D. Ushinsky. It is in the course of studying an artistic text, both as a result of purposeful
and painstaking work, and at the level of subconsciousness, students comprehend various
events and facts, formulate conclusions, generalisations and conclusions thus forming
skills of socio-cultural-research competence. (Akhmed Fadil 2022:2)

Fiction text as a complex, polyfunctional, polycode system is the subject of study from
the standpoint of literature teaching methodology, literary studies, cognitive linguistics,
intercultural and sociocultural competence, semiotics in many scientific works. The main
methodological guidelines for the analysis of the fiction text were developed by such
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outstanding researchers as Lotman Y.M., Rastier F., Fukson L.Y., Kulibina N.V., Zvik 1.,
Stativka V.I., Ibragimova A.N., Novikov L.A., Lileeva A.N., Taubaeva Sh.T., Akhmetova A.B.
and others.

However, as experience shows, even well-formed skills of text analysis do not always
ensure its understanding. According to S.Kh.Zhumagazieva, ‘we can give many examples
of how readers analyse and interpret texts without understanding them at all. (Zhumagazieva
2021:85). A.A.Pototski notes that ‘today scientists recognise that the artistic text contains
an infinite depth of meanings and inexhaustible possibilities for study and interpretation,
which gives rise to many ways of its study for the purpose of reading. For decades, scholars
have been searching for such teaching methods that would contribute to the depth and
adequacy of coverage of the main object of the humanities-text, which absorbs the spiritual
and intellectual world of man.(Pototski 2023:88)

Consequently, the main task in the study of a work of fiction should be the methodological
task of complex, step-by-step training in the skills of reception and interpretation for a deep
understanding of the artistic text, taking into account a variety of methods and techniques
that can significantly affect the interpretation of the meaning of the work. In order for
bachelors to achieve metacultural reading of a fiction text, they need skills oriented to the
formation of sociocultural and communicative competence in the process of receptive and
interpretive activities.

2. Material and methods

The novel epic ‘Les Misérables’ is considered a classic of world literature. The work
includes the most important problems of society, even to this day. Recently, the attention to
the study of the language of translated works of fiction has been increasing in the classes of
literary criticism, which allows to comprehend more deeply and accurately the meaning and
significance of the word, the dialogue of cultures, its multiple meanings, to see additional
shades that it receives in the artistic text, this factor and explains the relevance of this work.

2.1 Research methods

Analysis of scientific and methodological literature on the topic of the study,
comparative method, specification, generalisation, analysis and evaluation of the formation
of sociocultural competence along with communicative competence.

2.2 Material description

Naturally, the novel ‘Les Misérables’, which is the object of analysis, objectively
possessing a large stock of information about the country, its culture ‘will not give’ this
information to the reader, if he does not have sufficient training or if he avoids the labour
of understanding, does not want to read. Therefore, we introduce into scientific turnover
the translation of V.Hugo’s novel ‘Les Misérables’ into Russian ‘Les Misérables’ and into
Kazakh ‘Alastalgandar’, which can serve as a metacultural code, a point of intersection of
cultures, and our task is to develop methodical ways and techniques of effective educational
analysis of Hugo’s novel in the university, which contribute to the formation of intercultural
communication believing that it is the competence approach that best contributes to the
formation of sociocultural competence along with communicative competence modernising
the methodological copy of the novel. The translation into Russian language was
investigated fragmentarily, and the translation into Kazakh language was not investigated,
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as the translation was made in 2020. It should also be noted that the translation of the novel
into Kazakh ‘Alastalgandar’ made by translator Zamanbek Abdeshev under the aegis of
‘Rukhani zhangiru’ in 2020 aroused a keen interest in reading in Kazakh society.

3. Discussion

The analysis of the artistic text as a means of formation of intercultural competence is
considered by many scientists, including E.A. Volgina, A.N. Ibragimova, N.D. Tokareva,
0O.S. Fedotova, D.U. Ashurova, 1.O. Tsvik, and others. Ashurova D.U. believes that ‘a work
of fiction is a cast of foreign-language culture, which is reflected in it through language, thus
representing a foreign-language picture of the world. (Ashurova 2020:126). Rodin.F.very
accurately notes that the text of fiction ‘accumulates and canalises all national-cultural
dominants, it reflects the self-consciousness of the people, their mentality, national
character, way of life, traditions, customs, morals, value system, worldview, vision of the
world’. (Rodin 2023:146) A detailed analytical analysis of modern methods of interpreting
the art text is presented in the article of D.Pogosyn. she believes that ‘with the right choice
of didactic and methodological means, the art text is able to influence all aspects of the
formation of intercultural competence (Pogosyn 2020:164).

Understanding a fiction text is a special kind of speech activity, without a cultural
background it is impossible to fully understand the meaning of a work of fiction. ‘Reading-
interpretation is a gradual accumulation of meanings, a synthesis of many hidden meanings
scattered throughout the text. The task of ‘careful reading’ is to identify the object under
study as accurately as possible, to be able to read, to perceive what the author said and what
he ‘said’ (Aden 2024:84).

In order to understand and skilfully convey to the students what Hugo ‘said’, we aim
to consider the paragraphs and lexemes from the novel passages that help to form socio-
cultural competence. First of all, it will be reasonable to consider the works of researchers
on the definition of this competence. Kantaeva G.G. understands sociocultural competence
as the ability of a person through adequate understanding and respect for other languages,
cultures and religions to demonstrate active and responsible life activity in society on the
basis of democracy, humanism, tolerance (Kantaeva 2022:64).

Ivanilova I. interprets the concept of ‘sociocultural competence’ as an integral quality of
personality, which allows a person to determine their values, based on which it is possible
to change and build their behaviour, relations with other people, interaction, and be able to
self-actualise in those historical and cultural circumstances that have developed at a given
time (Ivanilova 2020:48).

According to domestic researchers the use of cultural approach in teaching literature
contributes to the fact that students learn the values embedded in national cultural concepts,
thanks to which the formation of their own system of values and gaining an understanding
of the meaning of life (Karimova :2024, Kenzhebayeva:2022).

4. Results

«Les Miserables»” Hugo — a significant phenomenon in French and world literature.
Features of the novel consists in its humanism, in the ‘social pity’, compassion for the poor
and offended, in its optimism, in it played a major role in the masses and its movement.
It is inherent in humanity in the highest moral plane to strive for the ideal. In this novel,
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Hugo, as elsewhere, remains on the idealistic point of view in assessing the world; there
are, in his opinion, two justice: justice of the highest order and justice inferior. The latter
is expressed in the law, on which the life of society is built. (Suleimanova 2020:126) The
ability to work with an artistic text in order to acquire sociocultural knowledge suggests the
formation of those competences that are included in the sociocultural competence: general
cultural, linguistic and country studies, social (sociological). From the standpoint of the
sociological approach, such aspects as class struggle, class inequality, social status, social
stratum, etc. are important for comprehension in this novel. According to Frank Laurent,
thus ‘the underlying tendency of his “comprehension” of the people is to give form and
voice to a people profoundly unfit for any stable deterritorialisation, a people, Hugo testifies
to the polyvalence and semantic instability of what in the discourses of his time was called,
as the case may be, ‘peuple’ ou ‘populace’, ‘canaille’, ‘masses’, ‘prolétariat’ or, of course,
‘misérables’. (Literally translated ‘peuple-people’, ‘populace-rabble’, ‘canaille-evil’,
‘masses-masses’, ‘prolétariat-proletariat’, ‘misérables-the wretched/rejected’) (Georgen
2016:33).

Here’s an example:

1l n’y a point de crainte du coté de la populace.

No, there is not the slightest threat from the capital s nobility.

Here is the following example:

1l est remarquable que la taille a décru dans cette population depuis cinquante ans, le
peuple des faubourg de Paris est plus petit qu’avant la révolution. Il n’est point dangereux.
En somme, c’est la canaille bonne.

1t is interesting to note that in the last fifty years these people have become even shorter
in stature, the population of the Parisian suburbs is now shallower than it was before the
revolutions. They are not dangerous at all. In general, they are good-natured guttersnipes.

As we see in the examples in the Kazakh and Russian translations, the threat of class
conflict is for Hugo an implicit characteristic of social relations, but it is never perceived
as an inevitability of history, much less as its fundamental driving force: on the contrary,
it is an accidental rupture that must be bridged. For Hugo, between the two terms ‘peuple’
and ‘populace’ lies the solution to the question of continuity in the broad movement of
progress, not a rupture in terms of historical teleology. Thus, in the liberating fluidity of
Hugo’s concepts, the notion of class struggle loses its operative force (Georgen 2016:33).

Let us give one example in relation to social status. The particle de in French
surnames indicates the aristocratic origin of the family (e.g. de Cardevac, de Armagnac).
This particle appeared in France during the old regime state and was used as a way to
distinguish noble families from the rest of the common people. At the same time, this
particle indicates belonging to a certain place, land, which belonged or continues to belong
to a given aristocratic family. (e.g. Jeanne d’Arc, Charles de Gaulle). However, after the
great French Revolution, due to the spread of liberal ideas, many bearers of aristocratic
surnames dropped the particle in accordance with the trends of the era. For example, there
is a specific example in this novel:

Courfeyrac avait un peére au’on nommait M.de Courfeyrac.une des idées fausses de la
bourgoisie de la restauration en fait aristrocratie et de la noblesse, ¢ était de croire a la particule.
<...> Courfeyrac n’avait pas voulu rester en arriere, et s appelait Courfeyrac tout court.
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Courfeyrac had a father whose name was Mr de Courfeyrac. One of the wrong ideas
of the Restoration-era bourgeoisie about aristocracy and nobility was the belief in the
particle. However, the bourgeoisie of Minerva's time valued this unfortunate ‘de’so highly
that they felt obliged to abandon it. <...>Curfeirac, not wishing to fall behind the others,
called himself simply Courfeirac.

The methodological task of the teacher in this case is to explain to students that
Hugo recognised the historical significance of the French Revolution, highly valuing its
progressive, creative function. He says that the Convent did a great job - established humane
laws, did a lot of cultural work - and this at a time when the hydra of counter-revolution
stood behind it. The Convent was ‘a blazing hearth, but it was also a forge. In this cauldron,
where terror boiled, progress fermented’. Accordingly, the sociocultural comprehension of
the text is influenced by a certain strategy under the guidance of the teacher-mediator.

From a linguo-countryological approach, this novel is very rich with realities: sou/
s00/s00; ascéte/ascet/ascet,; préfet/prefect/prefect; curé/curé/curé; pantalon/pantalon/
pantalon, alcove/alkov/alkov etc.

De sa vie, M.Géborand n’avait fait [’aiimone a un malheureux. A partir de ce sermon,
on remarqua qu il donnait tous les dimanches un sou aux vieilles mendiants du portail du
cathédrale. Un jour I’évéque le vit faisant sa charité et dit a sa seceur avec un sourire:

-Voila, Monsieur Géborand qui achéte pour un sou de paradis.

Not once in his life did Géboran give alms to a single beggar. After this sermon it was
observed that he gave one sous every Sunday to the old beggar women standing on the
porch of the cathedral.

-Look! Here s Mr Géboran buying himself the kingdom of heaven with one sous.

Below we offer linguistic meanings , i.e. commentary from the large encyclopaedic
dictionary ‘Le petit Larousse illustré’:

Sou n.m.(du lat. solidus, massif 1. Dans la France d’Ancien Régime, piéce de cuivre ou
de bronze, ou monnaie de compte valant 1/20 de livre 2. Piéce de 5 centimes , a partir de
1793.

Sous m. (from Latin solidus, solid) 1. In Old Regime France, a copper or bronze coin
or counting money of 1/20 of a pound sterling 2. A coin equalling 5 centimes since 1793.

Sociocultural commentary in this case includes linguistic commentary, in both
translations there are no particularly big obstacles to understanding. It is important to note that
sociocultural competence is an obligatory component of communicative competence and is
aimed at forming integral qualities of personality, which allows a person to determine his/
her values under cultural circumstances. The components of the sociocultural competence
of students studying in a multicultural direction are: knowledge of the peculiarities of the
behaviour of surrounding people, understanding of the essence of statements, ability to
argue an opinion, assessment of communication conditions and ability to produce their
speech in accordance with these conditions, correct formation of thoughts and expression of
personal opinion about the text or about a fragment, about characters. Social competence -
the ability to enter into communicative relations with other people, which is conditioned by
the presence of needs, motives, a certain attitude towards future communication partners,
as well as one’s own self-esteem. The ability to enter into communicative relations requires
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from a person the ability to orientate in the social situation and manage it (Kenzhebayeva
2022:120).

Hugo does not endeavour in his novel to reveal in depth the laws of social life. In this
sense, he is not at all like Balzac’s ‘doctor of social sciences’. Hugo’s social processes
are in the background. But he strives to prove that the social problem itself will be solved
only when the moral problem is solved, his philosophy is outlined in the call from social
underdevelopment to a progressive society. The process of formation of social competence,
as the formation and improvement of this competence contributes to the development of
communicative skills, which is necessary to expand the moral values of students.

The protagonist of this novel, Jean Valjean, is sent to hard labour for stealing bread
for his sister’s starving children. Having come to the penal colony as an honest man, he
returns 19 years later as a complete criminal. It becomes clear that the protagonist is not
very sociable. He is an outcast in the full sense of the word; no one wants to let him
stay overnight, even the dog kicks him out of his kennel. In today’s changing world, it is
important to draw the attention of students to the intellectual and moral qualities of the
individual, which should be viewed in a broad social context. Based on the fact that Jean
Valjean’s prototype is taken from life, reproductive, problematic questions can be offered
to discuss his moral portrait in an appropriate way:

1. Why did Jean Valjean steal the bread, could he have got a job or gone out to earn
money? What decision would you have made if you were him?

2. What feelings does this character evoke in you? What is the power of compassion?

3. Would you want to have the same qualities of soul as Jean Valjean?

4. Modest, honest, noble, humble, meek, good-natured, ingenuous, able to live in
poverty, caring for the poor. In your opinion, what other human qualities does the main
character have?

5. Are there such people in modern society?

6. What conclusion can be drawn from the first impression of the hero’s image?

7. Why did Hugo himself call this novel a ‘new evangalism’ and why?

Thus, the work on defining the character and motives of Jean Valjean’s life and comparing
it with the present day can become a meaningful part of the educational process, through
which it is possible to develop social competence along with communicative competence.
Any opinion is welcome, which will be justified, because social competence is the ability
to enter into communicative relations, where successful reflection is guaranteed.

Following many methodologists, we also share the opinion that methodical techniques
form such components of literary interaction as perception and interaction (formation of
perceptual skills - to observe, listen, etc., interactive skills - to establish contact with a
partner in communication; empathy skills - to sympathise, empathise, etc.; participative
skills - to participate, co-participate, cooperate, etc.).

For example, you could ask each student to hold an ID card in their hands, count the
functions that this document performs, and read the following paragraph of dialogue
between Valjean and Bishop Myriel:

-Voila ; mon passeport :Jaune, comme vous voyez : Cela sert a me faire chasser de
partout ou je suis. Tenez, voila ce qu’on a mis sur le passeport. Jean Valjean, for¢at libéré
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natif de... cela vous étes égal... Est-resté au bagne. Cing ans pour vol avec effraction.
Quatorze ans pour avoir tenté de s évader quatre fois. Cet homme est trés dangereux.

- Here is my passport. As you can see, it's yellow. That's so they can chase me away from
everywhere I go. Look, this is what they wrote in the passport: ‘Jean Valjean, released convict,
born in...’— well, that part doesn t matter to you...— spent nineteen years in the galleys. Five
years for burglary. Fourteen years for four attempted escapes. A very dangerous man.’ There
you have it! Everyone threw me out. And you? Will you let me stay? Is this an inn? Will you
give me something to eat and let me stay the night? Do you have a stable?

This approach can serve as a “brainstorming” session. In the case of our main character,
the passport served the same functions, but its color symbolizes not inclusion in society,
but rather its opposite — the rejection and denial of the passport holder by society. He must
always carry it with him to show people that he is an ex-convict, in order to avoid violating
his parole, otherwise, he will be sent back to prison.

The aforementioned teaching methods are creative in nature, with a focus on developing
polemical speech skills during discussions on problematic issues. While analyzing the
ideological and artistic meaning of this passage, the character of the literary hero, and the
reasons behind the hero’s actions, students often express thoughts that they may not fully
agree with deep down. This technique helps to bring out empathy for the main character,
as well as hidden questions that trouble young people and secret beliefs they are afraid to
voice openly. It “forces” them to think by creating novel situations.

Of course, to encourage students to speak openly, it’s necessary to create an atmosphere
of trust that fosters the expression of feelings and emotions. This forms the basis for
developing communicative competence (each student expresses their opinion, engages in
discussions, and constructs an argumentative discourse, and for the next lesson, they can
write an essay based on the plan). It is essential to develop this competence in students.
(Karimova 2024, Kenzhebayeva 2022)

5. Conclusion

The conducted research confirmed the methodological hypothesis that this novel can
indeed serve as a metacultural code, as it is a monumental work with immense internal
resources related to its realities. It is essential to consider the cultural and social intentions
within the context of the work, which may lead to semantic misunerstandings.

The work of defining the character and motivations of the system of images, including
the main character, can also serve as an object of both cultural and social analysis. We
concluded that this novel does not lose its meaning when translated and when introduced to
representatives of other cultures. The vivid and meaningful content of this work, in terms of
human values, helps to develop the moral qualities of a multicultural individual.

The authors firmly believe that purposeful work with a literary text, with an emphasis
on culturally significant information, is the key to successfully developing sociocultural
and communicative competence. The proposed theoretical review of specialized literature
on the subject and the set of methods and techniques are generally aimed at optimizing
the process of studying foreign literature, making it more engaging and diverse. For a
comprehensive interpretation ofa literary text, other competencies should also be considered;
however, the theoretical principles of this scholarly article should be understood by modern
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methodological science, and the detailed methodological aspects described should become
a part of widespread educational practice.
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THE DIFFERENCES IN M. DAULETBAEV’S TRANSLATION
OF W. SHAKESPEARE’S TRAGEDY “HAMLET”

Abstract. Mazhit Dauletbaev’s translation is the very first translation of the work of the English playwright
and poet William Shakespeare into Kazakh. Kazakh poet and playwright M. Dauletbaev translated the play
“Hamlet” from the Russian language. In this regard, three versions of the tragedy “Hamlet” will be presented
in this article, namely the original version in English, the Russian version translated by Nikolai Polevoy, and
the Kazakh version by M. Dauletbaev. The purpose of this research is to identify the differences between the
tragedy “Hamlet” in the translation of M. Dauletbaev. The article is aimed at the observation, analysis, and
consideration of three versions of the play “Hamlet”. The idea of this scientific paper is to compare the three
versions of the play and identify their differences. The scientific significance of this work is the insufficient
research of the translation of the tragedy “Hamlet” by M. Dauletbaev. The practical significance of the study
lies in the fact that the results of the study can be used in educational institutions as an auxiliary material.
In addition, the data presented can be useful for the research work of students, undergraduates and doctoral
students. During the study, methods of analysis and synthesis were applied, as well as descriptive, sorting, and
comparative methods. They led to the conclusion that there are various differences between the original version
of the tragedy “Hamlet” by W. Shakespeare and its version in Kazakh translated by M. Dauletbaev, which are
described in detail in the article. This paper can contribute to further analyzes of translated works, which, in
turn, will be able to ensure high-quality assimilation of both original and translated versions of literary works.

Key words: play interpretation, characters’ words, addressing of the characters, allusions translation.
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M. IOVIIETBAEBTIH AYJAPMACBIHJIAT'BI Y. HIEKCITUPAIH
«TAMJIET» TPAT'E/IUACBIHBIH EPEKIIEJIKTEPI

Anoamna. Maxut JoynerdaeBThIH ayJapMachl — aFbUILIBIH JpaMarypri jkoHe akplHbl Yunbsam [llexcrup
LIBIFAPMAChIHBIH €H aJIFAlIKbI Ka3aK TiTiHe aynapMackl 0oibin keneri. Kasak akpiabl, qpamarypr M. Jloyner6aes
«["amuteT» TbecachH OpbIC TiNTiHEeH aynaprad. OcblFaH OaiTaHbBICTHI Oy Makantaga «l'aMmimer» TpareansChIHBIH
YII HYCKAchl, aTal aWTKaHAa aFbUINIBIH TiMiHAEri TymHyckachl, Hukomaii IloneBoit aymapran opsiciia
HycKachl )xoHe M. J]oyner0aeBThIH Ka3aKila HYCKackl YChIHBUIABL. Byt 3eprreynin Makcatsl — M. Jlayner6aeB
ayapMachiHIars! «["aMieT» TpareusChIHBIH albIpMaIIbUIBIKTapbIH aHbIKTay. Makaina «["amMieT» ImbecachIHbIH
YII HYCKAachlH 3epTTeyre, TajjayFa, KapacThlpyra OarbITTasiFaH. bepuireH FhUIBIMH JKYMBICTBIH HJIESCHI —
IbECAHbIH YII HYCKACBIH CaJIbICTBIPY KOHE OJIap/ibIH aﬁblpMaLHbleIKTapblH AHBbIKTay. ¥ ChIHBLIFAH MaKaJIaHbIH
FBUIBIMH MaHbI31bUIbIFbI M. Jloyner6aeBTbiH «['amiieT» Tpareansichl ayflapMachiHbIH KETKIIIKCI3 3epTTelyiMeH
OaiimanbICThI. JKYpri3iireH Taaaay sy NPaKTHKAIBIK MaHbI3ABUIBIFbI 3€PTTEY HOTIIKEIEPiH OKY OpBIHAAPbIHAA
KOMEKIIII MaTepuall peTiHAe Maiifananyra OonaTelHbIHAA KepiHeni. COHbBIMEH KaTap, YCHIHBUIFAH IEPEKTep
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CTYJICHTTEP/IiH, MaruCTPaHTTap MEH JOKTOPAHTTAPABIH FHUIBIMU-3€PTTEY JKYMBICTAPbIHA MaliaaJibl OOIybI
MYMKiH. 3epTTey OapbIChIHAA Tallldy JKOHE CHHTE3 9/liCTepi, COHBIMEH KaTap CUIIATTay, CYpBINTAY, CaIbICThIPY
omictepi Konganeubl. Oap MaKanaaa erkei-rerkeiini casaaanran Y.l lexkcnupain «[amMieT» TpareAnsChIHBIH
TynHYcKacel MeH M. JoymneTOaeB aymapraH Ka3ak TUTIH/IET] HYCKAChIHBIH apachIHa OPTY Pl albIpMaIIbUTBIKTAp
0ap JereH KOPBITBIHIBIFA OKeIIi. by 3eprTey aymapMa mibIFapMaiapibl OllaH opi TaljlayFa CEMTIriH TUTi3yl
MYMKIH, JXoHE OJ1ap 03 Ke3eTiH/e KOpKeM IIbIFapMaIap/blH TYITHYCKACHIH /1, aylapMa HYCKaJIapbIH Jla carabl
MEHIepy/li KAaMTaMachI3 €TETiH 00Ia bl

Kinm ce3dep: nbeca aynapmacsl, Keifinkeprep cesnepi, KeHinkepiaepaAiH KapaTna cesziepi, ajuno3usiap
ayzlapMachl.
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OTJIMYUA TPATEAUN Y. LIEKCIIUPA «'TAMJIET»
B IEPEBOJIE M.IAYJIETBAEBA

Annomayusa. llepeBony Maxura Jlayner6aeBa sBISETCS CaMbIM IEPBBIM IEPEBOAOM INPOU3BEACHUS
aHIJIMHCKOrO JIpamarypra u mosra YuibsMa lllekcnmupa Ha ka3zaxckuil s3plk. Kasaxckuii most, apamatypr
M. [laynerGaeB nepeBoaui nbecy “I'amier” ¢ pycckoro si3bika. B cBs3M ¢ 9TMM B JaHHOI craTtbe OymyT
IIPE/ICTABIICHBI TPU Bepcuu Tpareanu “['amier”, a IMCHHO OpUTHHAJIbHAs BEPCHS Ha aHIJIMICKOM, pyccKas B
nepeBoae Hukomnas [ToneBoro, n ka3axckas Bepcus M. Jlayner6aesa. Llenpro JaHHOTO MCCIeI0BaHHS SBISCTCS
BbIIBIICHHE OoTianuuid Tpareauu “Tammer” B mepeBoge M. laynerGaeBa. CtaTbs HampaBiieHa Ha H3y4YeHHE,
aHamu3, ¥ PAacCMOTPEHHE TpeX BapuaHTOB Ibechl “‘[ammer”. Maeelt maHHOrO HAy4HOTO MCCIIEIOBAHUS
ABJISIETCS] COIOCTABJIEHUE TPEX BapUAHTOB NbECHl U BBIABICHUE UX OomINYui. Hay4yHas 3HAUMMOCTb JaHHOU
paboTsI 00yCIIOBIIEHA HEIOCTATOYHOMN HCCIIEJOBAaHHOCTEIO TepeBoaa Tparequn “Tamier” M. Jlayner6aeBbIm.
[TpakTryeckas 3HAUNMOCTH HCCIICIOBAHMUS 3aKJII0YACTCS B TOM, YTO PE3YJITAThI HPOBEICHHOTO UCCIICIOBAHHUS
MOTYT OBITh HCIIONB30BaHBl B yUEOHBIX 3aBEICHMSIX B KadeCTBE BCIOMOTATENbHOTO Marepmana. Kpome
TOTO, TIPUBEJICHHBIE JaHHBIE MOTYT OBITh TMOJIE3HBIMHU Ul HAyYHO-HCCIIEI0BATENbCKON pabOTHI CTYIEHTOB,
MarkucTpaHTOB M JOKTOPAaHTOB. B Xoze mccienoBanus OblIM MPUMEHEHbI METOIbI aHANW3a U CHUHTE3a, a
TaK)Ke OIUCATENIbHBIN, COPTUPOBOYHBIM, M CONOCTABUTENBHBIM MeTonbl. OHM U NpHUBEIM K BBIBOJLY UTO
MeXJy OopuruHajibHOW Bepcued Tparenuu “Tamuer” VY. Illekcnupa u ee Bepcuell Ha Ka3aXxCKOM SI3bIKE
nepeBeieHHEIM M. JlayneTO6aeBbIM UMEIOTCS Pa3sHOr0 POJa OTJIMYHUS KOTOPBIE MOAPOOHO ONUCAHEBI B CTATHE.
JlaHHOE WCCIeOBaHNE MOXKET IOCIOCOOCTBOBATH JANBHEWIINM aHAIN3aM IIEPEBOAHBIX pabOT, KOTOpPHIE
B CBOIO OUYEpEIb CMOTYT OOECIeUNTh KadeCTBEHHOE YCBOCHHE M OPHUIMHATBHBIX M TNEPEBOIHBIX BEPCHIt
Xy/10’KECTBEHHBIX MPOU3BEICHHUI.

Knrouegvie cnosa: nepeBo Mbeckl, CJI0BA IIEPCOHAXKEN, 0OpallleHHe IepCOHaKel, IepeBo a3,

1. Introduction

Itis widely known that “Hamlet” is one of the most famous plays of William Shakespeare.
This enduring prominence is due in part to the play’s rich thematic complexity and its
engagement with contemporary cultural and philosophical discourses. The tragedy “Hamlet”
by Shakespeare, as a scholar Roman Kritsberg noted, “reflects the various aspects of the
social environment ranging from medieval cosmology to pastimes and entertainments”
(Kritsberg, 2024: 275).

The tragedy first was translated into Kazakh language by playwright and poet Mazhit
Dauletbaev. His Kazakh variant of “Hamlet” was published in 1931, and the very first
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reviewer for M. Dauletbaev’s work of translation was Kazakh poet and writer Saken
Seifullin. His review was written on the first page of the Kazakh version of the tragedy
“Hamlet”. There in the preface to the publication (Shakespeare, 1931: 3) S. Seifullin gave
short information about the story of Hamlet itself, and by the end he wrote: «"amueTTin»
Ka3ak TUTIHE Jie ayaapbuUlybl Tepic emec. «[aMieTTi» Kasakiiara ayaapylibl aKbIHbIMbI3
Maosxut JloynerOaitynbl. Aynapysl aypsic xa3buiran.» (The translation of “Hamlet” into the
Kazakh language too is for a reason. Our poet Mazhit Dauletbayuly translated “Hamlet”
into Kazakh. His translation is written correctly.)

Kazakh translator M. Dauletbaev used the Russian version of the tragedy ‘“Hamlet”
which was translated by a writer and a playwright Nikolai Polevoy. His Russian version
was considered by V. Belinsky as: “More than all other dramas by Shakespeare, “Hamlet”,
staged at the theater and printed in 1837 by N. Polevoy, was successful on the stage.”
(Belinsky, 1955: 190).

These two variants of “Hamlet” by M. Dauletbaev and N. Polevoy have slight differences,
which were actually analyzed by Kazakh academician R. Nurgaly. He devoted the article
on this theme and published it in the journal named “Proceedings of the Academy of
Sciences of the Kazakh SSR” in 1971. There R. Nurgaly dwelled on M. Dauletbaev’s way
of interpretation of the terms related to the service and official position of the participants of
the story. Moreover, academician R. Nurgaly by comparing Russian and Kazakh versions
discovered the peculiarities of M. Dauletbaev’s translation. The academician R. Nurgaly
wrote: “Mazhit Daulebaev translated the tragedy “Hamlet” mainly in prose and partly
in verse. Indeed, the dialogues sometimes turn into verses with periodic, sound, syllabic
rhythms. Oral stresses of words, and especially the conditions of the stage, are not forgotten
either.” (Nurgaly, 1971: 47). This observation highlights the translator’s nuanced approach,
which reflects a deep engagement with both the poetic form and performative function
of the original text. Real translation work, as it was formulated by L.I. Mingazova and
B.O. Orazova, “is an art that involves spiritual activity and has been practiced for many
centuries” (Mingazova, 2024: 139).

The big amount of distinctions can be found between M. Dauletbaev’s version of
“Hamlet” and the original by William Shakespeare. The investigation on the comparison of
these two works was completed by the Kazakh researcher Gulmira Kazybek. She, an author
of the book “Kepkem aynapma” (Literary translation), devoted a chapter for M. Dauletbaev’s
translation. There she demonstrated her analysis on M. Dauletbaev’s version of “Hamlet”.
G. Kazybek in addition to the Kazakh, and some Russian variants of “Hamlet” also used
the original version by W. Shakespeare. She also accented that M. Dauletbaev’s translation
was shortened in many cases and gave examples and explanations upon that. She wrote: “He
adapted the translation to the stage language as much as possible.” (Kazybek, 2009: 43).

M. Dauletbaev’s work is valuable and distinctive not only because of it was the first
translated work of W. Shakespeare, but also because it had the huge impact on Kazakh
theatre and literature itself. Observing his work assists to understand the work of translation
of 1920-1930, its peculiarities, influence, strengths and weaknesses.

The research will provide with the excerpts from the original play “Hamlet”. In this
regard, “The tragedy of Hamlet, Prince of Denmark.” of 2004 edited by Barbara A. Mowat
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and Paul Werstine was used in this article. To make comparisons with Russian version
was used 4" edition of “T'amuet. [Ipunn Jarckuii. Tpareaust B msTH aeicTBUIX BuibsiMa
[excnupa. [lepeBox ¢ anrmiickoro H. A. IMoneroro” (Hamlet. Prince of Denmark.
Tragedy in five acts by William Shakespeare. Translation from English by N. A. Polevoy)
published in 1893. To make comparisons with Kazakh version was used “I'amier. [ar
CNIHIH [Iax3aJachl. 5 mepaeiik KaHjael okura (Tparenus)” (Hamlet. Prince of Denmark.
The bloody story (tragedy) in 5 acts) in the translation of M. Dauletbaev published in 1931.

2. Research methods and materials

2.1 Research methods

In the course of the study, methods of analysis and synthesis, as well as descriptive,
sorting, and comparative methods, also complex, and hermeneutic approaches were used.
These methods made it possible to conduct a holistic and comprehensive analysis of the
translation of the tragedy “Hamlet” into Russian and Kazakh languages, to identify the
differences in the translation work of M. Dauletbaev.

Methods of analysis and synthesis were used as the base to conduct this investigation,
as for the deep analyze in detail. The usage of descriptive method assisted to characterize
the excerpts, special words, and phrases. The sorting method was used to define the most
important differences between original work and its versions.

The comparative method was fundamental in this research and widely used during the
whole process of investigation. Due to the given method the work of translation of M.
Dauletbaev was analyzed and collated with the Russian version of “Hamlet” by N. Polevoy,
and also was compared to the original play by W. Shakespeare.

2.2 Material description

The materials of the research were the works of domestic and foreign scientists devoted
to the art of translation, literary translation, features of the translation of dramaturgy, and
peculiarities of William Shakespeare’s works into Russian and Kazakh languages. On the
basis of these materials, an in-depth study, analysis, and comparison of versions of the
tragedy “Hamlet” were carried out.

In the process of research, the works of J. Levy, Th. Kenny, V. Belinsky, K. Chukovsky,
A. Anikst, V. Komarova, R. Nurgaly, G. Kazybek, and others were used. The works of domestic
and foreign scientists made it possible to conduct a qualitative analysis of the translated work
of M. Dauletbaeyv, to identify the differences in his version of the play “Hamlet”.

3. Discussion

Significant differences discovered during the study are presented in this part of the
research. The analysis is completed and demonstrated from the very beginning of the
play and to its end. Each excerpt taken from the original “Hamlet” is provided with its
Russian variant by N. Polevoy and Kazakh variant by M. Dauletbaev. N. Polevoy’s and
M. Dauletbaev’s versions of “Hamlet” are presented in their original language, and next to
them in the brackets were given their direct translations into English.

The features were discovered from the very first words of Francisco in act 1 scene 1:
“Nay, answer me. Stand and unfold yourself.” (Shakespeare, 2004: 7).

N. Polevoy translated that into Russian as following: “Croii! OrBeuaii MmHe: kTO naet?”
(Stand! Answer me: who’s coming?) (Shakespeare, 1893: 1).
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M. Dauletbaev gave its translation into Kazakh as: “Toxraii Typ! Bacta maran »ayarn
oep. O3in kim?” (Wait! First give me an answer. Who are you?) (Shakespeare, 1931: 5).

The word “unfold” was changed into “who’s coming?” in N. Polevoy’s variant, and
“Who are you?” in M. Dauletbaev’s. The general situation there was to reveal the identity
of the coming person, and according to that the variants used by translators were kind of
demonstration of their own versions.

The difference in the usage of the pronoun was discovered in act 1 scene 1 when
Barnardo on Francisco’s “Barnardo” answers “He” (Shakespeare, 2004: 7). N. Polevoy
interpreted it like “SI” (I am) (Shakespeare, 1893: 1), and M. Dauletbaev translated that
word as “Ua, men” (Yes, I am) (Shakespeare, 1931: 5). There we can see the difference in
pronouns between the original and its translated versions.

The words of the characters in the translated versions mostly were shortened. G.
Kazybek also mentioned that: “N. Polevoy shortened one third of the play.” (Kazybek,
2009: 34). For example, W. Shakespeare wrote: “For this relief much thanks. *Tis bitter
cold, And I am sick at heart.” (Shakespeare, 2004: 7). Those words of Francisco were
translated by N. Polevoy like “3a to cnacu6o. Xosnox pe3kuit. S Hezgopos.” (Thank you
for that. Sharp cold. I am unwell.) (Shakespeare, 1893: 1). Kazakh poet gave its translation
as: “bopekenyi. TyH cyblk ekeH, TOHbIN KaiabiM™ (Bravo. The night is cold, I am cold)
(Shakespeare, 1931: 5).

Those kind of reduction led to the changes. Because, if W. Shakespeare’s and N.
Polevoy’s Francisco was sick and unwell, M. Dauletbaev’s Francisco was only cold.

The notable feature of M. Dauletbaev’s style of translation is that he used to concretize.
For example in act 1 scene 1, W. Shakespeare wrote “What, has this thing appeared again
tonight?” (Shakespeare, 2004: 9). Thus, English writer meant a ghost by “this thing”.
N. Polevoy translated it as “Hy, 4rto: sBisiicst in onathk ox B 9Ty Houb?” (Well, what: did
he appear again tonight?) (Shakespeare, 1893: 2). N. Polevoy in his turn by using the
pronoun “he” could keep the “mystery” the same as it was in the original work. However,
the Russian translator clarified the gender of W. Shakespeare’s “this thing” by writing “he”.
M. Dauletbaev translated like: “ne xabap 0ap? byrin TyHae apyax Tarbl ga KepiHiai Me?”
(What’s the news? Did the spirit show up again tonight?) (Shakespeare, 1931: 5). He used
the concrete word “spirit” in his translation, and it seems that he lost that riddle of the
original lines. After all, as it was mentioned by Thomas Kenny “ “Hamlet” is the great
enigma among the productions of Shakespeare’s genius.” (Kenny, 1864: 378).

The difference of M. Dauletbaev’s version of “Hamlet” was also that he could put the
words of two characters into one, as it was in act 1 scene 1. There the words of Barnardo
were given to Marcellus. Thus, M. Dauletbaev wrote:

“MAPLIEJIJIO

Topaimo, ceHiH OKBIMBICHIH Oap e1i, coityiecin OaiKaibl, 19J1 631 CHSIKTHI eMec me?”

(MARCELLUS

Horatio, you are educated, try to speak, just like him isn’t he?) (Shakespeare, 1931: 6).

When actually W. Shakespeare wrote:

“MARCELLUS, [to Horatio]

Thou art a scholar. Speak to it, Horatio.
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BARNARDO

Looks he not like the King? Mark it, Horatio.” (Shakespeare, 2004:11).

The Russian version of N. Polevoy was like:

“MAPLIEJIJIO

To1 yuensrid, [oparmo — moroBopu ¢ HuUM!

BEPHAPJIO

CMoTpH — Hy He MOoX0X Ju oH? Brisaaucs!”

(MARCELLUS

You are a scholar, Horatio — talk to him!

BARNARDO

Look — doesn’t he look alike? Gaze!) (Shakespeare, 1893: 2).

Thus we see how in Kazakh version of “Hamlet” the words of Barnardo became
Marcellus’s “just like him isn’t he?”. We can guess that M. Dauletbaev in such way tried to
shorten the text, and make it more suitable for the stage.

The words of characters by the end of act 1 scene 1 were shortened or sometimes even
were just missed in Kazakh and Russian variants of “Hamlet”. For example, nor N. Polevoy
nor M. Dauletbaev have the words of Barnardo “It was about to speak when the cock crew.”
(Shakespeare, 2004: 17). Moreover, the words of Horatio and Marcellus were omitted in
the versions of N. Polevoy as well as of M. Dauletbaev:

“HORATIO

And then it started like a guilty thing

Upon a fearful summons. I have heard

The cock, that is the trumpet to the morn,

Doth with his lofty and shrill-sounding throat

Awake the god of day, and at his warning,

Whether in sea or fire, in earth or air,

Th’ extravagant and erring spirit hies

To his confine, and of the truth herein

This present object made probation.

MARCELLUS

It faded on the crowing of the cock.

Some say that ever ’gainst that season comes

Wherein our Savior’s birth is celebrated,

This bird of dawning singeth all night long;

And then, they say, no spirit dare stir abroad,

The nights are wholesome; then no planets strike,

No fairy takes, nor witch hath power to charm,

So hallowed and so gracious is that time.” (Shakespeare, 2004: 17-19).

Czech literary theorist J. Levy explains the reduction of the texts of the plays in the
translated versions as: ““...we know from theatrical practice that the text of a play is usually
shortened, by deleting not only the lines, but also the scenes and even the characters, so that
the play does not undergo significant changes.” ( Levy, 1974: 215).

The another difference in the translation of the words of characters was discovered in
act 1 scene 2. There W. Shakespeare mentioned two characters (Cornelius and Voltemand):
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“CORNELIUS/VOLTEMAND

In that and all things will we show our duty.” (Shakespeare, 2004: 23).

The words demonstrated above belong to two characters, and they are Cornelius and
Voltemand. However, in N. Polevoy’s and M. Dauletbaev’s versions the words were
presented as they are only Cornelius’. Furthermore, there was no mention of Voltemand.

Interesting difference in the translated versions was revealed in act 1 scene 2, when
Laertes addresses to the king: “My dread lord,” (Shakespeare, 2004: 23).

N. Polevoy’s Laertes refers to the king as “rocyznapp” (monarch) (Shakespeare, 1893: 7),
and M. Dauletbaev’s Laertes as “rakceip” (lord) (Shakespeare, 1931: 9). There translators
didn’t use any adjectives to describe their king.

There wasn’t always only contractions of the words in the translated versions of
“Hamlet”. On the contrary, sometimes the words of characters in the translated versions
were longer of their original length. For example, the words of queen in act 1 scene 2:

“If it be,

Why seems it so particular with thee?”” (Shakespeare, 2004: 25).

N. Polevoy translated it like:

“Ecnu Tak,

3a4uem ke CMepTh OTIIa TeOs TICUauT,

Kax 6ynTo Tem 3ak0H MpUpoasl U3MEHEH? —

Tax xaxeTcs, CMOTps Ha TPYCTh TBOO.”

(If so,

Why does the death of your father make you sad,

As if the law of nature had been changed there? —

So it seems, looking at your sadness.) (Shakespeare, 1893: 8).

M. Dauletbaev’s version was like:

“Onbl OIJICCH, OKCH YIIIH HEJIIKTeH yalbiM jkelciH. CeHIH OKeHHIH OIIKCHJIriHEeH
JKapaTbUIBICTBIH 3aHbI e3repren 0ona Ma? O OasFbian Oepi )kacarn KeJie yKarkaH Oip 3aH.
Katirbutel Typinai kepmn.” (If you know it, why are you sad for your father. Because of
your father disappeared does the law of nature change? This is a long standing law. Look at
your sad face.) (Shakespeare, 1931: 9-10).

Thus, instead of two lines it became four lines in Russian version, and four sentences
in Kazakh version.

However, the following words of Hamlet, in the continuation to the answer for the
Queens words, were shortened in the translated versions.

W. Shakespeare wrote them in 11 lines:

«“Seems,” madam? Nay, it is. [ know not “seems.”

"Tis not alone my inky cloak, good mother,

Nor customary suits of solemn black,

Nor windy suspiration of forced breath,

No, nor the fruitful river in the eye,

Nor the dejected havior of the visage,

Together with all forms, moods, shapes of grief,

That can denote me truly. These indeed “seem,”
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For they are actions that a man might play;

But I have that within which passes show,

These but the trappings and the suits of woe.» (Shakespeare, 2004: 25, 27).

N. Polevoy interpreted them only in 5 lines:

“He kaxkeTcs, HO TOYHO — 5 TaK MBICITIO:

Hu uepnas onexxaa u HY B3A0XH,

Hu cnessl ¥ HU TpyCTh, HU CKOPOb —

HuuTo He BBIPA3UT yIIM CMIATEHHON 4YYBCTB,

Kaxumu ropectHo Tep3atock s — npocTture!”

(It doesn’t seem like it, but I do think so:

Neither black clothes nor sighs

No tears, no sadness, no sorrow —

Nothing will express the soul of confused feelings,

How sadly I am tormented — forgive me!) (Shakespeare, 1893: §).

Mazhit Dauletbaev gave it in Kazakh only in 2 sentences:

“MeHiH He OWam TYpFaHBIMIBI TanThIHAAp. bipak, ol KaWFBIHBIH HEHACH Kyime
TYpPFaHJIBIFBIH €Il aJjaM OlIMel i, OHbI OlIeMiH Jien aype 6oy Oekepurimik.” (You found
what I am thinking about. But, no one knows what state this grief is in, to worry in order to
know it, is vain.) (Shakespeare, 1931: 10).

There were also differences in the translation of the allusions. For example, in act 1
scene 2 W. Shakespeare alluded to Niobe:

“A little month, or ere those shoes were old

With which she followed my poor father’s body,

Like Niobe, all tears — why she, even she” (Shakespeare, 2004: 29, 31).

According to the Greek mythology Niobe was the daughter of Tantalus; wife of
Amphion, king of Thebes. Niobe wept herself to death and was subsequently changed into
a rock, from which water eternally flowed, symbolizing Niobe’s tears (Daly, 2009: 101).

The lines above were translated by N. Polevoy as:

“Kak? mecsi... balMakoB oHa ellie He M3HOCHIIA,

B xoTopbIx 11112 32 rpoboM MyxKa,

Kak Oennas B1oBa, B ciie3ax... U BOT — OHA,”

(How? a month ... She has not yet worn out her shoes,

In which she walked behind her husband’s coffin,

Like a poor widow, in tears... and here she is,”) (Shakespeare, 1893: 10).

N. Polevoy wrote “Like a poor widow” which shows that he didn’t use the allusion.

M. Dauletbaev neither used the allusion:

“Alf... aif OOJIFaH JKOK, OKeM/1 KemyTe OapraH/ia asFblHA KUTeH OalIMarblH OYTiHT1 KYHI
KHIIl TO3JBIPFaH Ja JKOK. OKeMIl Kemyre OapraHia, aTarbl jKecip, Ke3i >KacTbl, JKyperi
yKapajbl eMec Tie efli... eHi Kapar kep, sHekeil.” (A month ... a month has not passed, the
shoes in which she went to bury my father have not worn out even today. When she went to
bury my father, didn’t she have a reputation of a widow, tearful eyes, wounded heart... and
now look, there.) (Shakespeare, 1931: 11).

The words of Laertes about Hamlet in act 1 scene 3 had differences in the translated
versions in comparison with its original:
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“For Hamlet, and the trifling of his favor,

Hold it a fashion and a toy in blood,

A violet in the youth of primy nature,

Forward, not permanent, sweet, not lasting,

The perfume and suppliance of a minute,

No more.” (Shakespeare, 2004: 39).

Concerning this excerpt Shakespeare scholar V. Komarova says: “In the speeches of
Laertes, figurative means of language are rarely found; the most interesting ones appear
in his instructions to Ophelia. The topic of the farewell conversation with his sister is
Prince Hamlet: Laertes warns Ophelia of the danger. Hamlet’s love is nothing more than a
tribute to fashion, a game of blood, ‘violet in the prime of youth” - daring, but not constant,
pleasant, but momentary.” (Komarova, 1989: 115).

N. Polevoy translated it like:

“A o I'amutere u ero m00BH

3abynp. [ToBeps, 4TO 3TO BCE MeUTa,

Wrpynika nerckas, IBETOK BECEHHUH,

Kotopslii mporajer, Kak TeHb —

He 6onee.”

(And about Hamlet and his love

Forget. Believe it’s all a dream

Children’s toy, spring flower,

Which will disappear like a shadow —

No more.) (Shakespeare, 1893: 14).

The version of N. Polevoy is shorter than the original. The differences can be seen in
such words like “a fashion and a toy in blood” which was given as “children’s toy” in N.
Polevoy’s variant, “A violet in the youth of primy nature” was given as “spring flower”, and
“The perfume and suppliance of a minute” was given as “a shadow”.

M. Dauletbaev’s version was like:

“Tamuter TypaJbl, xoHe ['aMiIeTTiH caraH Maxa00aThl Typalibl OMbIHA €I HOPCE ajiMa.
OHbIH OapIIbIFbI 1a KHsUI, )Kac OalaHbIH ONBIHIIBIKKA KbI3bIKKAHBI CHUSIKThI. Maxa00aTThiH
COHBI, cojtraH Ooleniek Topizai.” (Do not think about Hamlet neither about Hamlet’s love
for you. That’s all fantasy, just like young boy’s interest in a toy. The end of love just like a
withered snowdrop.) (Shakespeare, 1931: 14).

There was difference between N. Polevoy’s and M. Dauletbaev’s variants too: “a dream”
was translated as “fantasy”, “Children’s toy” as “young boy’s interest in a toy”, “spring
flower” as “a withered snowdrop”.

The translation of the most cited words: “Something is rotten in the state of Denmark.”
(Shakespeare, 2004: 55) also differs in the Russian and Kazakh variants. For example,
N. Polevoy translated it as: “S 6enctBus oreuectBa npensuxy!” (I foresee the disasters
of the fatherland!) (Shakespeare, 1893: 19). M. Dauletbaev translated it as: “men Gincem
exre Tarel JAa OymiHminik Tyansl.” (I know that there would be another riot in the country)
(Shakespeare, 1931: 17). None of the translators used the same words in their interpretations.
It seems like the word “rotten” was substituted with “disasters” in Russian variant and
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“riot” in Kazakh. Moreover, the word “the state of Denmark” was given as “the fatherland”
in N. Polevoy’s version, and as “the country” in M. Dauletbaev’s.

W. Shakespeare alluded to Saint Patrick in act 1 scene 5:

“Yes, by Saint Patrick, but there is, Horatio,” (Shakespeare, 2004: 65).

Saint Patrick is the tutelar saint of Ireland. He is said to have cleared Ireland of vermin
(Shakespeare, 1904: 173).

However, N. Polevoy didn’t use the original allusion in his translation:

“Her, ects, l'opanmo,” (No, there is, Horatio,) (Shakespeare, 1893: 23).

M. Dauletbaev also missed it:

“xo0K emec, bap ['opammo.” (not no, there is Horatio.) (Shakespeare, 1931: 20).

Another allusion used by William Shakespeare in act 2 scene 2 was:

“O Jephthah, judge of Israel, what a treasure hadst thou!” (Shakespeare, 2004: 107).

Jephthah was a judge of Israel, who delivered the Israelites from the Ammonite
oppression. The allusion is to sacrifice of his daughter (Shakespeare, 1904: 170).

Nikolay Polevoy didn’t use the allusion again, instead the lines were translated as:

“O uynHoE uyno

W nuBHOE 11BO!

Kakum cokpoBuiiiem o0naaeiib Thi!”

(Oh wonderful wonder

And marvelous marvel!

What a treasure you have!) (Shakespeare, 1893: 39-40).

Mazhit Dauletbaev neither kept it:

“He KpuTFaH Kbi3bIK! He kpurran tamamal... (Iomonwmiire) ceH HeHEW achlUl HOpCEre
necin?”

(what a joy! What a wonder!... (to Polonius) what a precious thing you have?)
(Shakespeare, 1931: 32).

Moreover, calling Polonius as “Jephthah” in further line wasn’t kept neither in N.
Polevoy’s version nor in M. Dauletbaev’s.

The special attention requires the translation of the first line of the most famous Hamlet’s
monologue in act 3 scene 1: “To be or not to be — that is the question:” (Shakespeare, 2004:
127).

Nikolay Polevoy translated this line as:

“beITh WK HE OBITH — BOT B ueM Bompoc!” (To be or not to be — that is the question!)
(Shakespeare, 1893: 47).

Russian translator could accurately interpret the original line.

Mazhit Dauletbaev translated this line as:

“OonceH 0a, 6omMackra 6a?... Mocere gom ockl xxepae.” (Let it be or not?... The question
is right here.) (Shakespeare, 1931: 38).

4. Results

The translation of M. Dauletbaev was not fully accurate, as we can see. This can be
explained by his use of direct translation and perhaps by a lack of complete understanding
of the English language. However, the Kazakh translator included the original line in a
footnote. Thus, readers with experience in English could interpret the original meaning on
their own.
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The descriptions of previous and current kings by Hamlet in act 3 scene 2 were

interpreted differently in comparison with the original. W. Shakespeare wrote:

“For thou dost know, O Damon dear,

This realm dismantled was

Of Jove himself, and now reigns here

A very very — pajock.” (Shakespeare, 2004: 155).
Nikolay Polevoy gave its Russian interpretation like:
“bbl1 y HAaC B 4e€CTH HEMaJION

JleB, na yac ero mpuiien, —

CuacThe JTBBUHOE MPOTIAIIO,

U teneps B uectw... netyx!”

(Was in our considerable honor

Leo, but his hour has come —

Lion’s happiness is gone

And now in honor ... a rooster!) (Shakespeare, 1893: 58).
There we can see that in original version Hamlet called his father “Jove” and Hamlet in

the translation of N. Polevoy called his father “Leo”, also if in original work Hamlet called
his uncle “a pajock”, but in Russian translation it was called as “a rooster”.

Mazhit Dauletbaev’s version was like:

“bip ke3me aH MaTIIackl apbICTaH €],

JKaybI3bIK, 30pIIBIK [IEHEH aJIBICKAH €1,

Bip xyHi apsIcTanFa aXkar KeJi,

Awnra narma 0oJIbINThI dTen! eqal.”

(Once upon a time the lion was the king of animals,

He fought against cruelty and violence,

One day the lion was caught up by death,

The rooster has now become the king of animals.) (Shakespeare, 1931: 46).
Mazhit Dauletbaev used the same words as N. Polevoy: “lion” and “rooster”.
Hamlet once more compares two kings, two brothers in act 3 scene 4, and as a literary

scholar Alexander Anikst noted in the afterword to the publication (Shakespeare, 1960:
624) “In a conversation with his mother, remembering his deceased father and recreating
his appearance, Hamlet draws his ideal of a person.”

218

It was written by W. Shakespeare like:
“Look here upon this picture and on this,
The counterfeit presentment of two brothers.
See what a grace was seated on this brow,
Hyperion’s curls, the front of Jove himself,
An eye like Mars’ to threaten and command,
A station like the herald Mercury
New-lighted on a heaven-kissing hill,

A combination and a form indeed

Where every god did seem to set his seal

To give the world assurance of a man.

This was your husband. Look you now what follows.
Here is your husband, like a mildewed ear
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Blasting his wholesome brother. Have you eyes?

Could you on this fair mountain leave to feed

And batten on this moor? Ha! Have you eyes?” (Shakespeare, 2004: 173, 175).

N. Polevoy’s variant was like:

“A BOT OHH, BOT JIBa IOPTPETa — IOCMOTPH:

Kakoe 31ech Benuuue, kpaca 1 cuia,

U My>kecTBO ¥ yM — TAKOB Oped,

Korma ¢ BeprmHBI TOp MOJIET CBOH K HEOY

Hanpasut — coBepiiieHcTBO BobsT0o co31aHbs —

On 6511 TBOH Myx! — Ho, mocMoTpu ere —

Thl BUUIIIB JTU TPABY THHITYIO, 3€JIbE,

Cry0OuBIiee BeMKaro — B3MISHU, TISH. ..

Wnu cnenas Thl OblIa, KOTAA

B Gonoto cmpaaHoe pa3Bpara nana?

I'oBopwu: ciienast Tb1 ObL1A?”

(And here they are, here are two portraits — look:

What greatness, beauty and strength is here,

And courage and mind - such is the eagle,

When from the top of the mountains its flight to the sky

Will guide — the perfection of God’s creation —

He was your husband! — But look again —

Do you see the rotten grass, the potion,

Destroyed the great - look, look ...

Or were you blind when

you fell into the stinking moor of depravity?

Speak: were you blind?) (Shakespeare, 1893: 66-67).

William Shakespeare used the portraits of Gods to describe Hamlet’s father, whereas in
the Russian translation none of the Gods’ names were used. Instead N. Polevoy used the
word “eagle” to describe King Hamlet.

However, the description of Hamlet’s uncle was enough close to its original one.
Thus, “a mildewed ear” was translated as “the rotten grass, the potion”, and “moor” was
interpreted as “the stinking moor of depravity”. There we can notice that in Russian variant
the description was rougher.

Mazhit Dauletbaev’s version was like:

“(KaObipramarsl exi cyperTti Hyckam) Oepi kapa! MpiHay eki keckiH kKim? bapibik
epIIiK, ONEMIUTIK, OATBIPIBIK OCHI eMec Ime efi? OHe, ol MeHiH okeM. O OYpKiT Kycar
acraH IIapbIKTAl, acy achlll, OVIT alHaJbII KYPreH koK ma emi? xapambl! Kaparibr!
O ceniH epiH emec mie!l... Tarpl Oip Kapamibl! OJjge ceH COKbIpMa eiH? AWT, anjie ceH
COKBIPMBICHIH? CeHIH aKbUTbIH Kaii1a? CeHiH aKbLUIbIHJIbI Kail TAMYKTBIH )KEH/ICTI UM/ ICHIIT
anae1?” ((pointing to two paintings on the wall) Look! Who are these two portraits? Isn’t he
all courage, beauty and heroism? There, he is my father. Didn’t he like an eagle soar in the
sky, cross the mountains and fly in the clouds? Look! Look! Isn’t he your husband!... Look
again! Or are you blind? Tell, are you blind? Where is your mind? The executioner of what
hell took over your mind?) (Shakespeare, 1931: 52).
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Mazhit Dauletbaev in his translation also used the image of “an eagle” to describe
Hamlet’s father. However, there is a difference in the description of Hamlet’s uncle. There
M. Dauletbaev used the word “the executioner of hell”.

The way how original Laertes treats his sister Ophelia differs. For example, in act 4
scene 5 W. Shakespeare wrote:

“O rose of May,

Dear maid, kind sister, sweet Ophelia!” (Shakespeare, 2004: 217).

Given lines demonstrate how Laertes refers to his sister. This kind of treatment wasn’t
interpreted in its translated variants.

Nikolay Polevoy’s Laertes addresses to his sister as “npyr, cecrpa, Odenus™ (friend,
sister, Ophelia) (Shakespeare, 1893: 83). The reader cannot see the love to his sister in the
Russian variant, as Laertes addresses to his sister dryly.

This kind of missing of the epithets was described by a literary critic K. Chukovsky as:
“all the emotional fieryness blown out” (Chukovsky, 1936: 147).

Mazhit Dauletbaev translated it like:

“KaparsiM, 6aysipeiM Odenus!” (My dear, sister Ophelia) (Shakespeare, 1931: 63).

Laertes in M. Dauletbaev’s variant addressed to his sister shortly, even shorter than
N. Polevoy’s.

5. Conclusion

The provided research was aimed to identify the differences in the tragedy “Hamlet”
by M. Dauletbaev. In order to get the results methods of analysis and synthesis, as well as
descriptive, sorting, and comparative methods were used. Due to these methods following
differences were discovered during the observation of the Kazakh variant of “Hamlet” by
M. Dauletbaev:

1) the interpretation of the words of the characters: using a different expression to
convey the same thought;

2) using of different pronoun;

3) the words of the characters were shortened;

4) using of concretization;

5) combining the words of two different characters into one;

6) missing the words of some characters;

7) addressing of the characters to each other;

8) the words of the characters were longer sometimes;

9) the translating of the allusions;

10) giving the portraits of King Hamlet and King Claudius.

Received results show that the purpose of this research was reached. Furthermore, the
methods used in this work can contribute to further analyzes of the translated works.
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TBOPUYECTBO L[PBAII'MiH BAHNIbI KAK BU3YAJIU3AIIUS
HALIMOHAJIBHOTI'O MOHI'OJIBCKOI'O OMOPA

Annomayusn. Kapukarypa B cHCTeMe BH3yaJbHOTO HCKYCCTBA — OCOOBIIT MaHp, BCETIa «OCTPBIN Ha SI3BIK»
U BCer/a akTyajabHbIM. HaleneHHas Ha BOJIHY KOMMYECKOTO M CAaTUPUYECKOI0 BO3JCHCTBYUS Ha ayJUTOPHIO OHA
MIPE/ICTABISIeTCs] BU3yanbHO MeTadopoid, criocoOHO penbeHO 0TOOpa3UTh HEOCO3HABAEMbIE U IOKa el
He J10 KOHIIa OCMBICJICHHbIE TeHJICHIIMY B YMOHACTPOEHUH colimyMa. To eCTh KapuKaTypy Mbl pacCMaTpUBaeM
B KayecTBe KOMHMYECKOTO 3HaKa (COCTaBHAs YacTh $3bIKAa BH3YalbHOTO HCKYCCTBA), CIIOCOOHOIO MOPOM
MHHUMYMOM CPEJCTB BBIPA3UTh MHOTHE ACMEKThl. DTO MOTYT OBITH CaMmble pa3Hble 371000JHEBHBIC TEMBI,
Kak IPaBHJIO CO3/IAIONIHE ONPEACICHHYIO yrpo3y OyaylieMy CaMOIpPOW3BOICTBY TOI HJIM MHOH KYJIBTYpBI.
Kaxk Henb3st jtyuiie 0003HaUYCHHOE MPEICTABICHO B TBOPYECTBE MOHTOJIBCKOTO Xy/JTOXKHUKA M KapHKaTypucTa
LpBaruiin baiinel. Ero TBOpuecTBO NpHBIEKAET HE TOJBKO BEJIMKOJICIIHBIM YPOBHEM MAacTepcTBa, HO U
oTpakeHHeM 0oJiee ITyOOKHX COLMOKYIBTYPHBIX siBIcHUH. B Hamem dokyce npoussenenus L[aparuiin baiinsl,
Jatupyembsle B OCHOBHOM pyoOesxxoM 80-90-x ronos XX Beka. DTOT UCTOPUYECKUI NIEPHOJ U1 MOHIOJIBCKOIO
o0IecTBa XapaKkTepu3yeTcst Kak BpeMsi CO3PEBaHUsI HOBOTO OOIIECTBEHHO-TIOIUTHYECKOTO CTPOs, AKTUBHOTO
HAIlMOHAJBHOIO CaMOOIPEAETICHUSI U CTPEMJIEHHMEM K IOCTPOCHMIO JEMOKPAaTHYEeCKOro TocylapcTBa. Yke
He TpeOyeT J0Ka3aTelbCTB aKcHoMa 00 MCKYCCTBE KaK JIAKMYCOBOH OyMajkKe, IOMOTAIOIIEH OIpelesuTh
YMOHACTPOCHHUE, TPEBOTY U YasHUA 00LIeCTBa, BUTAIOIUE B «BO3LyXe». JlaHHOE SpKO IIOKa3bIBaeT KapuKaTypa
L. Baitel, KOTOPBINA CMOT OCMBICIUTD MPOOJIEMHBIE 30HBI MOHTOJILCKOM KYJIBTYPBI M 00IIIECTBA B CBOUCTBEHHON
3TOMY KaHpy MaHepe. B pesynbrare uccnenoBanus Ha pumepe TBopuecTBa baiinbel mokasaHo, 4To kapukarypa
KaK KOMHYECKHH 3HAK — YCTOHYMBOE CEMHUOTHYECKOE sBJICHHE HANpsIMYyIO0 CBsI3aHO C (ukcaiueil HOBOro
KOMHYECKOTo (00BEeKTa, CUTyallud H T.JI.), OCMBICIEHHOTO/TIEPEOCMBICIIEHHOTO B KOHTEKCTE HAI[MOHAJILHOTO
IoMopa.

bnazooapuocmu: craths NOArOTOBIEHA B paMkax rpaHTa Komurera Hayku MuHHCTepCTBa HayKu U
BhIcIIero oopasosanus Pecriyonuku Kazaxcran UPH AP23488164 « TpaaulinOHHOE U COBPEMEHHOE HCKYCCTBO
Kazaxcrana B ()oKyce BU3yaJIbHBIX HCCIICIOBAHUH: HKOHOTPAa(Usl, CEMHOTHKA H JUCKYPC».

Knrwouegvie cnosa: 113Baruitn baiinsl, MoHronus, kapukarypa, TBOpUYECTBO, 3HAK, SI3bIK, HCKYCCTBO

K.H. Ilaiizo3oea
Abaii amvinoaevt Kazax yammoix neoazocuxansix ynusepcumemi, Aimamot, Kazaxcman
E-mail: zanna_73@mail.ru
ORCID: 0000-0001-8167-7598

IPBITUIH BAUJIBI IBIFAPMAIIBLIBIFBI YJITTBIK MOHFO.I
I93IJITHIH BU3YAJIM3ALUACHI PETIHJAE

Anoamna. belineney eHepi kyieciHaeri KapukaTypa — epekile jKaHp, opKallaH «OTKip TiImi» >KoHE
03eKTi. AyIuTopusiia KYJIKiJI )KSHE CaTHPAIBIK Cep TONKBIHBIH TyAbIpyFa OarbITTaaFraH OyJI KOFaMHBIH KOHII-
Ky#HiHzeri OeficaHaNbIK KOHE 9J1i TOJIBIK TYCIHIIMETeH TEHACHIMSIAP/bI AifKbIH KOpCeTyre KaOiieTTi KopHeKi
Metadopa CUAKTHL SIFHH, 013 KapUKaTypaHbl Ka3ipri eMip[iH KONTereH acleKTUIepiH eH a3 KypaijapMeH
KepceTyre KaOimeTTi Kynkimi Oenri (OeliHeney eHepiHiH Kypaenmi TiTiHIH Kypampac Oesiri) peTiHzme
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KapacTeipambi3. By, aperre, Oenrini Oip MOACHHUETTIH jKOHE OHBIH KaJbINTACKaH JSCTYpIepiHiH Oonamrakra
o3iH-031 maiina OGomyra Oenrini Oip Kayilnl TOHAIPETIH OpTYpJi ©3€KTi Mocelsienep MEH TaKbIpbINTap OOMybI
MyMKiH. JKorapblia alThUIFaHIap KOPHEKTI MOHFOJI CypeTIIici jkoHe KapukarypucT LlaruiiH bainbiHbiH
TYBIHJBUIAPBIHIA KAKChl KepceTuireH. OHbBIH JKYMBICHI KOPKEMJIK ILIeOepiIiriHiH TaMaia JeHrediMeH
FaHa emec, Keiine Kyukini OeliHeney IeHOSPIHEH IIBIFBII KETETiH TAaKbIPHINTBIH KODIHICIMEH 1€ TapTajibl.
CyperTIiHiH JKYMBICBIH Tajjgay OipHeIle HETi3ri TakbIpbINTap/bl aHbIKTayFa MYMKIHIIK Oepesi, onapiblH
Kelbipeyniepi olieniep MEH epiiep apachlHIarbl KapbIM-KaThIHACKA, HKOJIOTUSIIBIK, QJI€YMETTIK-CasiCH KOHE
Oacka macenesnepre KarbicThl. bi3niH 6acTel HazapeiMbI3 L[3Barun Baiiaembiy Herizinen 20 raceipapie 80-
90-11bI XKbBIIJAPbIHA XKATAThIH IIbIFapMallapblHa apHaiFaH. MOHFOI KOFaMBbl YIIIH OyJ TapuXH Ke3eH XaHa
KOFaMJIBIK-CasICH JKYHEHIH MiCIM-)KeTinyi, OelCeH Il YITTHIK 031H-031 aHBIKTAY KAHE IeMOKPATHSIIBIK MEMIICKET
KYpyFa YMTBUTY Ke3€Hi peTiH/e CUIaTTaabl. OHep Typalbl «ayaaay KOFaMHBIH KOHUI-KYHiH, KOOaJDKyIaphl
MEH YMITTepiH aHBbIKTayFa KOMEKTECETiH JIAKMYC ChIHAFbl PETIHAETT akcHoMa HJIi JQJIeN/ey i KaKeT eTrei.
ByJ1 oCBbI jxaHpFa TOH MOHEP/e MOHFOJ MOJICHHETI MEH KOFaMbIHBIH IPOOJIEMAIBbIK callajdapblH TYCiHe OireH
L1.baiiibIHBIH KapHKaTypajblK OHEePiH alKbIH KepceTeai. 3epTTey HoTHKeciHAe baiiabl mbIFapMachiH MbICasFa
ajyia OTBIPBIN, KapHKaTypa KyJKiii Oenri peTiHae »aHa KOMHKCTIH (3aTThIH, KaraaiablH T.0.) OekiTimyiMeH
TiKenei GaiIaHBICTBI TYPAKThl CEMHUOTHKAIIBIK KYOBUIBIC €KEHAIrIMEH Karap, rpa(MKajblK TYPAE aJaMHBIH
KaObUIIAYBI YIIIH €H KOJDKETIMI TYpAE pyXaHH LIBIHIBIKTHI TYCiHY/KaiiTa oilayMeH KopCeTiIreH.

Anzvic: makana Kazakcran PecriyOnukachl FputbIM jxoHe jx0Fapbl 0i1iM MUHUCTpITIT FhIIbIM KOMUTETIHIH
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TSEVEGIIN BAIDY’S WORK AS A VISUALISATION
OF NATIONAL MONGOLIAN HUMOUR

Abstract. Caricature in the system of visual art is a special genre, always “sharp in language” and always
topical. Aimed at a wave of comic and satirical impact on the audience, it appears to be a visual metaphor capable
of reflecting in relief the unconscious and not yet fully comprehended tendencies in the mindset of society. In other
words, we consider caricature as a comic sign (a part of the complex language of visual art), capable of expressing
many aspects of modern life with a minimum of means. These can be a variety of topical issues and themes,
which, as a rule, pose a certain threat to the future self-production of a culture and its established traditions. This is
best represented in the work of the remarkable Mongolian artist and cartoonist Tsevegiin Baidy. His work attracts
not only by the excellent level of artistic skill, but also by the reflection of themes, sometimes going far beyond
the comic image. Analysing the artist’s work allows us to identify several nodal themes, some of which relate to
the relationship between women and men, environmental, socio-political and other problems. Our focus is on
the works of Tsevegiin Baidy, dating mainly from the 1980s-90s of the twentieth century. This historical period
for Mongolian society is characterised as a period of maturation of a new socio-political system, active national
self-determination and aspiration to build a democratic state. The axiom about art as a litmus paperthat helps to
determine the mood, anxieties and aspirations of the society hovering in the “air” does not require any proof. This
vividly shows the art of caricature of Ts. Baidy, who was able to comprehend the problem areas of Mongolian
culture and society in a manner peculiar to this genre. As a result of the research on the example of Baidy’s work it
is shown that caricature as a comic sign - a stable semiotic phenomenon is directly related not only to the fixation
of'a new comic (object, situation, etc.), but also to the comprehension/reinterpretation of spiritual Truth in the most
graphic form accessible to human perception.
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Science and Higher Education of the Republic of Kazakhstan IRN AR23488164 “Traditional and contemporary
art of Kazakhstan in the focus of visual research: iconography, semiotics and discourse”.
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1. Beenenue

OpnHoi#t u3 3amad mpoekta «TpaAWIMOHHOE W COBpEMEHHOe HCKyccTBO KazaxcraHa
B (OoKyce BHU3YyaJbHBIX HCCIIEOBAHUI: WKOHOTpadusi, CEMHOTHKa W IUCKypcy» (2024—
2026 rT.) OBIIIO U3yYEHHUE OTBITAa BU3YAIbHBIX UCCIIEA0BAHII MOHTOIHMH, KOTOPOE MTOKAa3aJI0
HE TOJIbKO CTpEeMIICHHE YUEHBIX K OCMBICTICHHIO U TIEPE0 CMBICIICHUIO KYJIBTYPHOTO HACII NS,
HO W BBISIBIJIO 0COOYIO HAIIMOHAJIBHYIO CAMOOBITHOCTh COBPEMEHHOTO UCKyccTBa. Cpenn
MMEHUTHIX MOHTOJILCKUX XyAOXKHHUKOB Oe3yciioBHO 3HauuTcs L[pBorumitn baiiner (1943) —
BoIycKHUK MI'TIXA nMm. C.I. CtporanoBa MHOTO JI€T, COTPYIHHYABIIHNA C XyAO)KHUKAMU
3HAMEHUTOTO CATUPHUUYECKOTO JKypHaia « KpoKomwm.

HayuyHoMy OCMBICIEHHIO KapHUKaTypbl KaK XYHI0)KECTBEHHOTO SIBJICHHS ITOCBSTHIN
ceon Tpyael: J.C. 3omoroB (3omoros, 2023), O.A. Boponuna (Boponmna, 2009),
B.U. bamrapan (bamapan, 2018), T.B. AnenteeBa (AnentseBa, 2020), O.JI. Hekpacosa-
Kapareera n E.Il. Cramunackas (HekpacoBa-Kapareesa, Crammnackas, 2015) u npyrue.
Kaxxmas u3 mpeacTaBieHHBIX pabOT BHOCHT OIpeNeleHHBIA BKJIaJ B pa3BUTHE TEOPUU
KapUKaTyphl KaK XyJ0)KECTBEHHOTO ()eHOMEHa, HO He MEHEE IIEeHHBI /I HAC TTOJIOKEHUS
O.A. BopoHHHOM’, KOTOpas pacCMaTpUBaeT KApUKATyPy KaK BUI KPEOJIM30BAHHOTO TEKCTA!
Takasi KapuKaTypa COJIEpXHT B ceOe BepOanbHYIO (TEKCT, HAIHICh U T.1.) © HKOHUYECKYTO
gacTh (puCyHOK, ¢ororpadus, Tabnuia), 94TO BKyIe OPraHU3YIOT CEMHUOTHYECKOE
pocTpaHcTBo M3o0pakaemoro (Boponwna, 2009). Hemanslii nHTEpeC MpeACTaBIIsSCT
crarbsi B.M. Bamapan, KOTOpbIM CYMTAET, 4TO KapuKaTypa B UCTOPUYECKOM 3HAUYECHHUU
(hokycupyeT BHIMaHHE 3pUTENST Ha KOHKPETHBIX Mpobiemax (bamapan, 2018).

AHanmzy mpoOIeMaTHKA OTPaKEHHS TIOIMTUIECKON Mapouy B COBPEMEHHOM MOHTOJIb-
CKOM HCKyccTBe TocBsimeHo uccienoBanne Ochirbat Naidansuren (Naidansuren, 2015).
ABTOp Ha OTPOMHOM (DaKTOJIOTMIECKOM MaTepHale pacCMaTPUBAET TBOPIECTBO MOHTOIBCKUX
KapuKaTypuCTOB BO B3aMMOCBS3M ¢ Muorornieckoil (urypoil Manraca (J1eMOHHYECKOEe
CYIIIECTBO), KOTOPOI B HAPOJJHOM CO3HAHHH TPHUITICHIBAIOTCS DJIEMEHTHI 3BEPUHON TIPHPOJIBL.

Takum 00pa3oM, B HAy49HOH JHTEparype KapuKarypa paccMaTphBaeTcs Kak IeHHBII
HCTOPHYECKHUI UCTOUHUK, KPEOIM30BaHHBIH TEKCT, B KOHTEKCTE HAPOAHOHN MU(OIOTHH 1 IP.
Ho, Hem3MeHHO ri1aBHOE CBOWCTBO KapUKATyPhI IIPH BCEM MHOTO00pa3nuH TEM N300pakeHus
— 9TO €€ CATHPUKO-KOMHYECKHIA XapaKkTep. ITO OCHOBHOE CBOWCTBO KapHKaTyphl Ha HAI
B3I UMeeT Ooliee TTyOOKHe KyJIbTypHBIE OCHOBAaHHSA, YeM (YHKIIMOHHPOBAHHUE DTOTO
JKaHpa MCKYCCTBa KakK TakoBoro. B sTom miaHe HaM uMminoHupyeT mMHeHue I. I'yceliHoBa
0 Kapukarype Kak o apeBHelmed ¢opme mnepenpasHuBaHus-moapaxanus (I'yceitHos,
2015). Ydenslii cauTaeT, 9T0 UTHPATUTHISCKIE H300paKeHUS HIYTO HHOE KaK TIepBeiiIee
MPOSIBJICHWE KAapHUKATYpHBIX MOTHBOB, a AaHTUYHYIO JPEBHErPEYecKyl0 KOMEIHIO,
BBICMEHBAOIIYIO YIPABISIONIYI0 2MUTY AQHWH, MOXXHO Ha3BaTh OIHOW W3 TEPBBIX
MIOIUTHYECKUX Kapukaryp. VIMeHHO Takas KyibTypHas (opma Kak mepenpasHUBaHHE-
MoJpaykaHWe B KapHKaType W, KaK CIEJCTBHE BHICMENBAaHUE — KOMH3M BCETO JIMIIb O/IHA
CTOpOHA, IpyTasi CTOpOHA — B BBICIIEH CTENEHH Cepbe3Has W, Jake B HEKOTOPOU CTETIEHU
Tparmueckas, ormedaeT A.S. I'ypeuu (I'ypeBud, 1979: 65).

Marepuanbsl dTHOTpaduu W (QONBKIOP MO TPAAUINOHHON MOHTOJBCKON KyJIbType
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JEMOHCTPHPYIOT OOrarble IOMOPUCTHYECCKHE W CATHPUYECKUE TPaIUIMU, KOTOpbIE HE
MOITIM HE NOJIYYUTh OTPA)KEHHE B BU3yalbHOM. JlaHHOE, HAa Hall B3NIsAJ, BbIPA3WIOCH
HanboJsee peiabeHO B KapuKaType, KoTopasi Oyiarofapsi LeJIoMy IMOKOJICHHIO XyT0KHHUKOB-
KapHKaTypucToB MOHTOIMH PHOOPENo IPKUH HAlMOHAIBHBIN KOJIOpUT. B 0003HaueHHOM
IUIaHe npuBiekaeT TBopuecTBo Llpparuiin baiinpl. Ero mpousseneHus oTnyaoTcs 0co0oi
DIyOWHOH U XapaKTepU3yIOTCsl HECKOJIbKUMH HATIPABICHUSIMU: TIOJTUTHYECKAS, COITAIbHO-
ObITOBas (cUTyallMoHHAs ) M putocodckasi KapukaTypa.

Ilenpr0 HACTOSAIIErO MCCIENOBAHUA SIBISETCS aHaIM3 TBopuecTsa Ll.balibl, koTOpoe
XapaKTEepU3YETCsl KaK MHOTOIIJIAHOBOE SIBJIEHUE IEMOHCTPUPYET B3aMMOCBSI3b KAPUKATYPbI
1 MOHT'0JIBCKOTO FOMOpA.

2. MeToabl 1 MaTepHaJIbl HCCJIE0BAHUS

2.1 MeTtonabl uccaeI0BaAHUA

OCHOBHBIM METOZIOM HCCJIEIOBAHNUS BBICTYIIA€T CHCTEMHO-COITOCTABUTEIbHBIN aHAIH3,
KOTOPBI MI03BOJISIET PACCMOTPETh KAPUKATYPY KaK L1€JI0 CTHBIM KOMILIEKC B3aUMOCBSI3aHHbIX
as1eMeHTOB. CHHOHMMAaMH UK OJIM3KUMU IO CMBICITY C MTOHSITHEM «KapHUKaTypay ABISIOTCS
TaKue IOHATHS KaK FOMOp, CMEX, KOMHM3M, OCTPOYMHE, CapKa3M, CaTupa, OCMEHUBAHHUE,
HozlpakaHue, nepeapasHuBanue 1 1.1. MccaenoBanne Npuposl 3TUX MOHATHH, a IPExXIe
BCEro cMexa Kak KyJIbTyppHIOCOPCKOM KaTeropuu MO3BOJIWII PSAY YUCHBIX yTBEPKAATb,
YTO OH SBJSETCS TEPEeKUTKOM apXaumku, BepHee OOpsIoBOW KylbTyphl. Bo mHOrmx
KYJIBTypax MHMpa CUMTAIOCH, YTO C IOMOILBK) PUTYAIBHOIO CMEXa MOXKHO BOCKPECHUTH
YeJIOBEKA WM OIUIONOTBOPUTH 3EMIIKO, T.€. CMEX, II0 IIPEJICTABICHUSAM JIPEBHUX JIIONEH,
00Ja/1aJ1 )KUBUTEILHOU, POXKJIAIOIIEH CHIIOH U siBIsieTcst MeTadopoli CMepTH.

2.2 MaTtepuajbl UccJae0BAHUS

MoHrosbekass KynbTypa 371eCh He cocTaBisgeT uckiodenue. Mcecnemosarens O.A.
CanoXHUKOBa IUILIET, YTO Oorarble TPaAMIUK CAaTHPbl M IOMOpa BIJICTEHbI B TKaHb
MOHTI'OJIBCKOH CIIOBECHOCTH, IUTAKOT, OKUBIISIOT, SIPKO PACLBEUMBAIOT €€ HA NPOTSHKEHUN
BCEro MHOTOBEKOBOTO ITyTH pa3BuTHs (CanoxHukosa, 2014: 46).

B cBoto ouepens, [[.A. Hocos, nccnenys HapoaHble CKa3KH MOHTOJIOB, Oy ST U KAJIMBIKOB,
0OHapyXWJ1 JTFOOOTBITHBIM MOTHB OJHOBpeMeHHOTO 1ada 1 cMexa (Hocos, 2014). Takum
00pazoM, JIornuecKas [ernoyka OMupaeTcs Ha COUYETaHne aHTUTE3 CMEX-IUIad, TparuaHoe-
KOMHUYHOE, TOXOPOHHOE-(papcoBoe. DTH KauecTBa, Ha HAIll B3IVISL, OTIIMYACT U KapuKaTypa
MOHTOJIbCKUX XYIO’)KHUKOB, B 9aCTHOCTH TBOpuecTBO L. baiinel. OcTpoTa HallnoOHAIBHOTO
IOMOpa B €ro TBOPYECTBE MPOSBUIIACH TITYOOKO, SIPKO M CAMOOBITHO.

Paccmorpenue tBopuectsa L. baliipl Kak BU3yaJIbHOIO OTPaX€HUsI TPAJULMOHHOIO
MOHI'OJIBCKOIO  IOMOPAa  OPraHMYHO COYETAETCSl CO  CIOXKUBIIMMUCA  METOJaMU
HACKYCCTBOBEAYECKOIO U CUCTEMHO-COIOCTABUTEIBHOIO aHAJIU30B U M03BOJISIET HAMETUTh
Oylylye TpPaeKTOPUU HCCIEOBAaHHS KapUKaTyphl Kak HallMOHAIbHO-MapKUPOBAHHOTO
(deHomeHa.

3. O0cy:knenne

3.1 Ilomutnka B TBOpYecTBe LPBarniin baiiabl

OnMH U3 3HAYUMBIX LUKIOB paboT baiapl MOCBSIIEH TeMe, HUKOIJIA HE TEePSIOLICH
AKTYaJbHOCTH — TIOJMUTHYECKOM KapukaTrype. OTOT BHJ CUUTAETCS CaMbIM MOIIHBIM
KOMMYHHUKAaTUBHBIM OpYKHEM M OTIMYAETCS TEM, 4YTO OHAa CO3JAeTCsi B YCIOBMIX
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orpaHnueHHOro Bpemenn. CrTpaHa coBeTCKOM cepbl BIHUsHUS — MOHTOIMSI, KaK U ApyTrHe
CTpaHbI TIOCTCOBETCKOTO MIPOCTPAHCTBA, MPOIILIA BCE HCTOPUKO-TIOJIUTUIECKUE KOJUTH3HU:
HCKOPEHEHUE PEITUTUH, PEIPECCHH, CTPEMIICHUE HATH OallaHC MEXKTY JBYMSI TereéMOHAMH
— Kurait u CCCP u, B utore, 60pn0a 3a cBoO01y, HaunHas ¢ 1980-x rogoB. Bee aTo Haiwio
OTpakeHHEe B TBOpuecTBe baiifpl. PaboThI XyI0’)KHIKA B ’TOM HAIIPaBICHUHA MOYKHO Ha3BaTh
CaMbIMH 3JI000/IHEBHBIMU M CATUPUYECKUMHU, TJIE XYJI0’KHUK BHPTYO3HO CMOT PacKpHITh
BCIO TIOJIHOTOTHYIO PEKUMa, BPEMEHU 1 00CTOSITEIBCTB.

B atoMm okyce oHO# 13 ero 3HakoBbIX padort sBisieTcs «Came through layoffs» (1989).
Ha kaprune Ha QoHe nacynuxcst 6apaHoB H300paXkeH OpaTop, YMHOBHUK, Oropokpar (Puc.
1). B cBOEM SIpKOM SIBHO JICKJIAMUPYIOIIIEM BBICTYTUICHMH YAHOBHHK JIAXKE HE 3aMEYaeT, 4TO
OBIIBI TTIACYTCsl caMu 10 cebe. M3 Bcero «KoJUIeKTUBay JIMIIb Mapa-Tpoiika caMo3a0BEeHHO
CIIYIIAIOT €r0 MPOHMKHOBEHHYIO Peyb, a OJIHA OBIIA Jlayke 00M3bIBaeT TpuOyHy. Jlymaercs,
YTO XYJIOKHHK W300pa3uil oparopa B pOJIH HJICHHOTO M JyXOBHOTO MACTHIPS CTaja OBEll-
soniedt. CroKeT 3TOHM KapuKarypbl baibl MOCTpOeH Cyry0o Ha MOHIOJIbCKOM MaTrepuajie,
HO €€ CMBICII HaM MpPEJCTABISIETCSl YHUBEpCANbHBIM. Ellle He pa3 XyI0KHUK B CBOEM
TBOpPUYECTBE OOpATUTCS K 00pa3y OBEI-JIIOJICH, YTO, HECOMHEHHO, MepeaeT MOAaIbHOCTh
COOOIICHUSI, aKTyaJlu3Hpysl OTPHIATEIbHBIE CBOWCTBA JKUBOTHOIO — TIOKOPHOCTb,
HETNPUXOTIUBOCTD U T.1I.

W3 stoit ke cepum apyras pabora baitner «Yurt wagon» (1990), Ha KOTOpOH IO
MOTHBaM JIPEBHUX I'PaBIOpP M300pa’keHa ClieHa W3 BOMHCKOTO Mapajia BO IIaBE C XaHOM
Ha kosecuuie (Puc. 2). Ho BMecTo XaHa HEMOMEPHO OOJIBIINM H300pakeH HaJMEHHBIN
YHHOBHHK C CUrapoil Bo pry. IlpumedarensHo, 4To (Urypa YMHOBHHUKA HECOU3MEPUMO
OoJiblIasi 0 CPABHEHHIO CO BCEM OCTAILHBIM H300paKaeMbIM: JIIOIbMH, KUBOTHBIMHA U
BCEM OKPYKaIOIINM.

Puc. 1. llparuiin baiinsl. «Came through layoffsy (1989). ®ororpadus JXK.H. IllaiirozoBoit

B pa6ore «I don’t remember what happened» (1990) nzo0paskeH 4eIOBEK B MHKAKE
(mymaeTcs, 9TO YMHOBHHK) JIUII0, KOTOPOTO MEPEAaHO B BUAC KUPIUIHOW cTeHBI (Puc.
3). Cam «repoii» 1OBECTBOBaHMsI BEIIAECT CBOIO Pedb B MUKPO(OH, a Ha ero (oHe JIeKaT
pacCTpesIHHbIC JIFO/IM, BEPOSITHEE BCEro Oyauiickue MoHaxu. JlymaeTcs, 4to npearedei
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KapTHHBI MTOCIY)KUJIA MacCOBBIC perpeccuu OyIuiickoro jqyxoBeHcTBa B 30-x rogax XX
B., IPOBOJIMMBIE B COOTBETCTBHHM € TUYHBIMU yKazanusMu W.B. Cranuna. K atomy nepuony
B MoHroauu ObUIM 3aKPbIThI BCE MOHACTBIPH, OOJBIIMHCTBO JIaM PEIPECCUPOBAHO, a
ocTajbHbIe OBUTM BHIHYK/ICHBI IPUHSATH CBETCKUI 00pa3 KHU3HH.

K 371011 5x€ ceprn MOKHO OTHECTH CIICAYIOLIYI0 paboTy xynoxuuka «Harness dog» 1998
(oOy3nannast cobaka). Ha kapTiHe n3o0paxkeHa codaubs Oynka, 3 KOTOPO K MIECTY-TIepy,
BOTKaHHOMY B 3€MJIIO, TSIHETCSl OrpOMHasl 1ietib. [lepo, BUMMO, CHMBOJIU3UPYET CBOOOIY
CJIOBa M CBOOOJY BBIPAXKCHHMSI MBICIIH, KOTOPYIO B JAHHOM CJIydae MPUKOBAJIH LEIBIO.

Puc. 2. IIpBaruiin baiiaer. «Yurt wagon» (1990).
®otorpadus XK.H. laiirozosoii

Ha monorue «Debty (1990) Ha kparo yreca u300paxeH, COTHYBIIUNCS MPAKTUYCCKU
BIBOE MYKYHMHA B TPAJUIIMOHHOW MOHTOJILCKOH IIANKe, C KOTOPOTO OYKBAJIBLHO B TPH PYUbs
nbeTcs NoT. Ha ero crmHe Xyno)XKHHMK MOMECTHI OTPOMHBIN TIOK, HA KOTOPOM BOCCEIACT
3a CTOJIOM YMHOBHMK — yKa3bIBAIOILMI MajblieM B CTOPOHY HeOockpeOoB. Trok moanucan
CJIOBOM «Op» (701T). XyTOKHUK CIIOBHO 33]1a€TCSI BOIIPOCOM: KOMY JIOJDKESH O€THBIN 1 00COit
YeII0BeK, K UeMy JIOJIKEH CTPEMHUTHCS pocToil ckotoBoa? K Hebockpedam? Jlymaercs, 4To
HEOOCKpeOBI 37IeCh OJHMIIETBOPSIOT MPABUTEIHCTBEHHYIO MEUTY-CTPEMIICHUE HIIM MEUTY-
o0ermranue, JaneKyro oT peaabHON )KU3HH MPOCTOTO YeJIOBEKa.

Ha xapuxarype baiinel «Authoritarian whips Freedom of Thought” (1988) nzobpaxen
YUHOBHUK C KHYTOM, TOTOHSIOIIMNA OBEI B BHUAC delmoBeueckux Mo3roB (Puc. 4). Ilo
MOBOJy 3TOTO MOJOTHA XyaoxHHKa wuccienosaresib Ochirbat Naidansuren ormeuvaer,
YTO KOMMYHHU3M TOPOJMJI «CTau0 JIOJCH-OBEI», KOTOpPbIE YTPAaTHIU CIIOCOOHOCTD
camocrositeabHo MbicauTh (Naidansuren, 2015: 84).

O6cyxeHne MONIUTHYECKOH TeMBI B TBOpUECTBE baliibl MOYKHO MOJBITOKUTH CIIOBAMU
O.A. CanoxHHMKOBOH, KOTOpasi, OOOCHOBBIBas JHUTEPaTypHBId mnpouecc MoHromuu
paccMaTpuBaeMOro Iepuoja, XapakTepusyeT ero kak Bpemst «CB0oOOIbI BBIOOpa»
(Canoxuuxosa, 2014: 48), KOTOPBIH MOIYyYHII CBOCOOPA3HOE OTPAKEHUE U B TBOPUECCTBE
XyJIOKHHKA. 3/1€Ch IMOJIMTHYECKAast KapuKaTypa — 3TO peaM30BaHHOE IPABO XYI0KHUKOB Ha
cBOOO/Y CJIOBA M ITOTBITKA CO3/]AaHHS HOBOTO THITa HAOIIOCHHUSI-N300pakeHUSI.
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Puc. 3. IeBaruiin baiigpr. «I don’t remember what happened» (1990).
®otorpadus XK.H. [Haiirozosoii

Puc. 4. IlpBoruiin Baiiael. « Authoritarian whips Freedom of Thought» (1988).
®otorpadus XK.H. [Haiirozosoii

3.2 KeHIMHBI M MY:KYMHBI: TPaHchopManus poJieil B COBpeMEHHOM 00IecTBe

B paccmarpuBaeMoil Temaruke MpHBJIEKaeT Mpou3BeneHne «A man who wanted
freedom» (1991). CroxkeT npeAcTaBiIeH CIEAYIONUM 00pa3oM: Ha JIABOUKE XYIOMKHHK
MOMECTHJI CUASALICH JOBOJIBHO IPOMO3IKYIO KEHIIMHY, KOTOpasi JepKUT B PyKaxX KIETKY
(Puc. 5). B kierke u300pa)KeH HUKTO MHOW KaK MYXXYMHA C KPBUIbSIMH — TaK CKa3aTh
aHrenovek. Pazymeercs, mponopunu GUryp HeCOU3MEPUMO Pa3HbIE — )KEHIIUHA CITUIIKOM
OoJbIIIasi C yrpokarolie-myTaoiiM B3MIS0M, & My>KYMHA HE TOJIBKO B MEHBILNX pazMepax,
HO U SIBHO MCIYT'aH. BO3MOXHO, 3TO YHCTO «MY>KCKOI» B3IJIsT HA OpaK-KIIETKY.

Jpyras pabora, OTHOCMMasi HAaMU K 3TOH ke mpoOiemaruke, HasbiBaercsi «Foreigners
have the right culture» (1991). Ha ¢oHe crenu pa3BopaumBaeTcs lemnas Jpama, KOHQIUKT
TPaJMIIMOHHONW MOHTOJILCKOM KyNBTYpbl M MHOCTpanHOH (Puc. 6). Tpaguims BblpaxkeHa C
MOMOILBIO YKEHIIMHBI B HALIMOHAILHOW OZIEK 1€ HA ()OHE FOPTHI, KOTOpast OyKBaJIbHO OTIIsUIA OT
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MOJIOZION OepeMEHHON KEHIIMHBI ¢ MY)KeM-TYMaHOHMJIOM M TaKHM K& pEOCHKOM-T'YMaHOUJIOM.
Ha 3annem Qone m3o0paskeHa sieraromias Tapenka. [IpumedarenbHo, 4To MOJIozas JKeHIIMHA
n300paKeHa B YENIOBEYECCKOM OOJNMYUH, a BOT €€ MYK M pEOCHOK B BHJE WHOIUIAHCTSH.
Tak WHOCKa3aTeNbHO XyIO)KHHK BBIPAa3WJ OTHOIICHHUE Marepu K HM30paHHHKY J04epu —
MPEICTABUTENIO MHOHM KyJBTYpbI. J[J1si Hee M30paHHUK JJOUEPH U €€ BHYK — 9TO HHOIUTAHETSIHE,
HE YKJIaIbIBAIOIINECS B CUCTEMY €€ MUPOTIOHUMAaHHsI 1 MUPOTIPE/ICTABICHHUS. YCUIIMBACT yKac
MPOUCXOJISIILIETO HE TOJBKO BBIPAKCHHE U JKECTBI MaTepH, HO M MPOJIUTOE HA 3EMITIO MOJIOKO.
XKect u ero nHGOPMATHBHOCTH B COYECTAHUH C MUMHKOH MarepH paccTaBIsIET CMBICIIOBBIC
AKIICHTHI B KAPTHHE. DTy KapUKaTypy MOXXHO Ha3BaTh MPOTHBOCTOSIHUEM JBYX CO3HAHHIA.

Puc. 5. llparuiin baiiasl. «A man who wanted freedomy» (1991).
®dotorpadust K.H. [laitrozosoii

Puc. 6. I]paruiin baiinsl. «Foreigners have the right culture» (1991).
®dotorpadust K.H. [laitrozosoii
Hpyras paborta, oTHOCHMas HaMH K JTOH K€ MpoOJeMaTHKe, Ha3BaHA XyIOKHUKOM
«Making a man angry» (1977). Ha nonorHe u3o0pa)keHa cTaTHasi U yBepeHHas B ceOe
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JKEHIIMHA, Bocceaatomias Ha Oerymiem BepOitone. [1og MBIIKOH Y JKEHIUHBI OyKBAJILHO
opymuid MykumHa. Kaptuaa siBHO m3o0pakaeT moxwuienue. Jlymaercs, uto baiiasl B
aJyIeropuveckoil popMe BbIpaskaeT JPEBHEHIINI 0ObIYall KOUEBHHUKOB — XHUIIHUYCCKUI
Opak, Opak 3aXBaToOM, yBOJIOM, KOTODPbIH ObLI TPaJUIMOHHO XapaKTepeH Jisi BOCHHO-
JIEMOKPaTHYECKOTO0 OOINECTBa, HO B PEAILHOCTH, H300paKaeMoW XyHOKHHKOM —
MOXUILEHUE «HA00OPOT.

Hccnenyemyro TeMaTuKy Npou3BeneHUN baiiapl XapakTepusyeT OpUIMHAJIbHAS
CIOKeTHAs W CTWIMCTHYECKash KaHBa, METKO IIOJMEYEHHBbIE [eTalh M HEKOTOpbIe
sTHOTpaduyeckre MOAPOOHOCTH. DTO HaNpaBlieHHE Kapukarypbl baiiibl BhIpakaer
«IPHUPOIHOE OCTPOYMHE MOHTOJBCKOTO HAapojay», COeAUHSIomee B cebe «BCe BHIBI
KOMHYECKOTO: OT MATKOTO FOMOpa 110 0cTpoil carupwl» (Canmoxxkuaukosa, 2014: 46).

3.3 lIporpecc Hacturaer? ...

Crnenyromas cepust KapuKaryp XyAOKHHAKA MOCBSIIEHA TeMe SKOIorui. OTHOCUTENBHO
IKOJIOTUYECKON TEMaTHKH B (POKyce XyJIOKHUKA MPoOIeMaTHKa ypOaHU3alK CTEH. JTO
pabota «The enemy of cattle» (1989) — eciiu panbiiie 0€30IACHOCTH OBEIl YTPOXKaJ IIPOCTO
BOJIK, TO TENeph XyJAOKHUK B BHJIE O'POMHOTO BOJIKa H300pa3uil aBTOMOOHIIN — TPY30BEIE,
JIETKOBBIE, aBTOOYCBHI W T.JI., KOTOpble OYKBalbHO 3aIOJIOHWJIM CTEITHOE MPOCTPAHCTBO,
3a0upas nacTOuINa JUIst Bbilaca ckota. beHBIM OBIIaM y)e HET MecTa B MX K€ POJHOM
«JIOME», CJIOBHO TOBOPHUT XYZIOKHUK.

«For grazing» (1989) — 3anuMarenbHas KapTHHA, M300pakarolias CTOJIKHOBEHHE
MIPUPOTHOTO U TEXHOKPATUYECKOT0. XYIOKHUK BBIPA3WII 3TO 00pa3ax ObIKa M I'Py30BHKa,
CTONKHYBIIHMXCS Jibamu. Kak m monaraercs mox Horamu ObIKa IBETYINasi CTEIlb, a O]
Ipy30BHKOM pazymeercs acdansT. llpuem MpOTHBOMOCTABIEHUS ABYX «LIMBUIM3AIMID
HCTIOJIb30BaH XY/IOXKHUKOM KaK CPEJICTBO YCHIICHHUS CATHPUIECKOTO dPeKTa.

He meHee noka3zareiibHa B paccMarpuBaeMoM Iutane kaptuna «To posterity» (1990) —
Puc. 7, rae nTuna-ponuTenh KOPMUT CBOMX MTEHIIOB METAIUIMYCCKHUMHU OOITaMH, BMECTO
JKUBBIX uepBeil. Jlaxke caMo THE370 AJIs NTEHLIOB CBUTO M3 METAJUINYECKUX MPYTHEB.

Puc. 7. LpBoruiin baiiaet. «To posterity» (1990). dororpadus JK.H. HlaiirozoBoit
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Puc. 8. IlpBoaruiin baiinsl. «Electronic gamey (2002). ®otorpadus XK.H. [laiirozosoii

4. Pe3yabrarthl HCCJI€10BAHUS

Ete B Hayasne 2000-X ro10B Xy/I0’KHUK CIIOBHO IIPOPOYCCKH IIPEABHICI OHY U3 O0JIe3HEeH
COBPEMECHHOTO MHpPa — KOMITBIOTEPHYIO WIDOMaHHMIO WM KHOEP3aBUCHMOCTB, KOTOpas
BEJIMKOJICITHO ¥ MHUHMMYMOM CpEJICTB M300paxkeHa B kaptuHe «Electronic game» (2002)
— Puc. 8. Ilepen sxpaHoM MOHUTOpa KOMITBIOTEpa HIpaeT peOCHOK, a U3 MOHUTOpA BbLJIE3
CKeJIET, B pyKaxX KOTOPOTO BHJIKA C €€ TIOMOIIBIO CKelleT OyKBaIIbHO «eCT» MO3TH peOeHKa.

TBOpUECTBO U3BECTHOIO MOHIOJILCKOIO Kapukarypucra L. baiiibl BEIpa3suiiocs B psiae
HalpaBJCHUN: MOJUTUYECKAas, COIMAbHO-ObITOBAsI (CUTyallMOHHAs) M (riocodckas
kapukatypa. [lepBoe HampaBieHHE KaK BayKHasl 4aCTh MOJIUTHUECKOTO JUCKypCca OTpakaeT
B JIMIE XyJAOKHHKA HApOAHOE MHEHHE O MPOUCXOJUBIIMX HAa TOT MOMEHT COOBITHSX B
CTpaHe U B [IOJTHOK Mepe OTpa)kaeT MOJIMTHYECKUE TOPOKH, CTABIINE MPEIMETOM aKTHBHOTO
00CYXICHUS.

Bropoe HampaBnenne — colMaibHO-ObITOBas (cuTyannoHHas) kapukarypa L. baiinsr
XapaKTepHU3yeTcsl B 1IEJIOM JJOBOJIBHO IIHUPOKHUM JIMAITa30HOM TEM OT CMEHBI COLUAIIbHBIX
poJield B 00IIECTBE 10 COXPaHEHHS TPAIUIIMOHHBIX ycToeB. M, HaKoHel, TpeThe HallpaBIeHUE
paboT XyIOXKHHKa MBI YCIOBHO OTHOCHM K (HIOCO(CKOMY, YTO SPKO M CaMOOBITHO
JIeMOHCTpHpYET 3puteiisiMm crpemiienue L. baiiapr 0003HaYUTH CBOIO MUPOBO33PEHUECKYIO
MO3UIIUIO Yepe3 0000IIEeHUs ¥ [TyOOKH YMOIIMOHAIILHOE TTOJTEKCT.

5. 3akiroueHue

Henb3s He comiacuTbesi C  yTBEpXKICHHEM, 4YTO KapUKarypa — 9TO CIOXKHas
3aKOAMPOBAHHAsI CHCTEMa, KOTOopasi Kak MOKa3aio JJAHHOE HCCIICIOBAHUE, BIIOJIHE MOXKET
OBITH OKpallleHa HAIIHOHAJILHBIM KostopuToM. L1. Baii bl sipko teMoHCTpUpyeT HallHOHATTBHO
CaMOOBITHBIC TTIOJIXO/BI ¥ IPHUEMBI CO3J[AHMUS CATHPHUECKUX 00pa3oB, KOTOpbIE Oe3yCIOBHO
XapaKTEePHU3YIOTCS PSIIOM CBOMCTB KOMHUECKOTO 3HAKA: TUIIEPOOIIUECKOe PeyBEInYCHUE,
Metadopa, 00pa3sHOCTh U JAp. XYIOKHHUK B OOJIBIIMHCTBE CIIy4aeB BhIOMPAET CHOKETHI,
XOPOILLIO U3BECTHBIE B IAHHOM KYJIBTYPHOM CPEZIE, a €r0 TBOPUECKUI IOYEPK OJJHOBPEMEHHO
W3SIICH, AMHAMHYCH U BbIpazuTelieH. CaMoe TIIaBHOE: OH MHIMBHIYAICH U HETIOBTOPUM,
3aCTaBISICT HE TOJIBKO CMESTHCS, HO 33 {yMaThCsl.
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Ha nam B3misa, Baiinel yrcto BU3yanbHO oTpakaeT (OJIBKIOPHBIA MOTHUB OJHO-
BpeMeHHoro 1ada u cmexa. Kak mumer J[. HocoB (Hocos, 2014), 3TOT MOTHB BO3HHK
elie B JPEBHOCTH KaK METOHHMMHYECKOE 0003HaueHHe TPAJAULIMOHHOTO IMOTPebaIbHOro
oOpsiia (0OpsiIOB IMEepexoj/ia) U OCHOBAaH Ha MOHMMAaHUM CMeXa Kak croco0a W CHMBOJIA
BO3BpalleHus] K xu3HH. Tak cBoeoOpaszHo [IpBarmitH Baiifpl yepe3 cBoe TBOpPHECTBO
BO3BpAIaeT CBOMX COOTEYECTBEHHHWKOB K JKM3HHM B IIMPOKOM CMBICJIE 3TOTO CIIOBA, IJIE
«Tparn4eckoe U KOMHUYECKOE TECHO, MEePEerIeTasich OPraHMYHO JOTONHAIOT APYT IPYyra»
(bakTribaeBa, Oprraxanosa, JXKanenosa, 2023: 121).
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BAJIAJIAP XOPEOI'PADUSAJIBIK ¥ KbIMIIAPBIHbBIH
YJITTBIK PYX IIEH HATPUOTU3MAI JAMBITYJAFBI POJII

Anoamna. bananapra o3 eiHe JereH CYHICHEHIILTIKTI YIpeTy oiapra jayalKepuIllik ce3iMiH Oeperi.
Bananap e3 TaFABIPBIHBIH TyFaH eTiMEH OaliIaHBICTBl €KEHIH TYCIHTeH/IE ©3/1€piH KOFaMIACTHIKTHIH Oip Oeiri
PETiHe ce3iHei )KOHE 631 OMIp CYPIll OThIPFaH KOFAMHBIH aJIIbIH/IA aaJ/IbIK Ce31IMiH KaJIbINTacThIpaasl. by e3
JIHIH MaKTaHBIIIbIHA AifHAITyFa TAJIIBIHY )KOHE OHBIH JJAMYBIHA YJIEC KOCYFa JIeTeH YMTBUIBICKA 9KeITyl MyMKiH.
O3 eniH KaKchl KOpeTiH OamamapiblH KOFAMIBIK ICTEH, a3aMaTThIK KBI3METICH aiHAaJbICy BIKTUMAJIBIFBI
JKOFapbl 00iazbpl. MyHIaii KaTbIHAC KOFaM YIIIH Jie, MeMJIEKeT YIIIiH Jie maiaasnsl. Ochl acekTiiepi )kacTapabiH
pyXaHU JaMyblHA, HIBFAPMaIIbUIBIK KaOUICTTepiHiH apTyblHa XOHE MAaTPUOTTHIK CEe3IMIEPIHIH HBIFAIOBIHA
CEeNTIriH THrizeni. bamamapabH YATTHIK pyXaHUATBHIH KOTEPY, NaTPUOTTHIKKA OayTyablH TYPIi Kougapsl Oap.
ComnbIH 0ipi — Ganamapasl OM apKbLIbl, COHBIH IIIiHAE YITTBIK OWJIep apKbUIbl TOPOHEICYIiH MaHBI3BI 30D.
3eprrey OapbichiHAa Oananap Xopeorpaduschl )KETe MOH OCPETiH Mocesie eKeHJIriHEe KO3 JKEeTKi3yre 0ommajipl
JKOHE OHBI JIAMBITY YIIIH KaXETTi LIapanap/bl KaObuigay MaHBI3/IbI JETeH TYXKbIPbIM jkacaablk. COHbIMEH
Katap Oayanap xopeorpadusuIbIK YKbIMIAPBIHBIH YITTBIK PyX IeH HaTPHOTU3MII JaMbITYIarbl (YHKIUSICHIH
OJIaH dpi KETUIHIpy KakeTTurri Tyempaiasl. Cebebi, Oamamap xopeorpaduscsl apKbUIBI jKacecIipimMaepi
MaTpHOTH3MIE TopOHMeney HOTIKE OepeTiHiH kepyre Oomanel. bamamap xopeorpadusiblK yKbIMIapbIHAA
TEOPUSUIBIK JKOHE TPAKTHKAJIBIK OUTIMII YIITACTHIPa OTHIPBIN, OM araybl, OHBIH LIBIFY TapuXbl, OUIIH Ka3ak
MOJICHUETIH/IET1 OPHBI, COJI OMe KHUIJIETiH YITTHIK KHiMAEpP, KHIMAEPACTi YITTHIK OI0-OpPHEKTEp XKOHE Tarbl
Oacka J1a HaKpIITap MEH Oenriyiep OanaHBIH YATTHIK TOpOME alyblHa BIKMAJ eTeTiH (akTopiap eKeHiHiHe
MoH Oepy ycbiHbUIabl. OHBIH TYpiHAe Oalara My3bIKa MEH OU 9JIeMiHe JereH CYHICIIeHIIITIKTI 0sTa ajJaMbl3.
KosrassIcTapablH CYITyIIBIFBI apKbUIBI OaaHbl eNIKTIPil, OHBIH MiHE3-KYJIKBIH TAaOUFH JKOHE YHIeciMal eTyre
Oouaibl. Bananap xopeorpadusChIHBIH PyXaH! KYH/IBUIBIKTAP/IbI JaMBITYAAFbl QYHKIHSACHIH 3ePTTEY dIeMAeTi
eNJiepiH OapibIFbIHA OPTAK Maceie OONFAHABIKTaH OYJI TaKBIPBIN XaJbIKApalbIK JOPEXKEACTi 3epTTeyIiiep
YILIH A€ KBI3BIFYIIBUIBIK TYIBIPYEI MYMKIH.

Kinm co30ep: Gananap xopeorpaduscsl, bananap penepryapsl, J9CTYp, OHEP, MaTPHOTH3M, YITTHIK CaHa.
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POJIb JETCKHUX XOPEOTPAOUYECKHUX KOJJIEKTUBOB
B PABBUTUHN HAITMOHAJIBHOI'O IYXA U ITATPUOTU3MA

Annomayusa. Oby4yeHnue nereil 00BU K CBOEH cTpaHe JaeT UM YYBCTBO NMPHHAAICKHOCTH. Korma netn
MOHUMAIOT, YTO UX CyAb0a CBS3aHA C POIHOI CTPAHOW, OHM YYBCTBYIOT ceOsl 4acThlO COOOLIECTBA M Y4arcs
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OTBETCTBEHHOCTH TIepejl 00IIECTBOM, B KOTOPOM OHHU XMBYT. DTO TIOMOTaeT B JOCTHKEHUH TAaKUX aCIEKTOB,
KaK CTaTh TOPJIOCTBIO CBOEH CTpaHbl, BHECTH CBOW BKJIaJd B ee pasBuTHe. J[eTH, noOsAIIMe CBOIO CTPaHy ¢
OoJbIIel BEPOSTHOCTBIO OylyT 3aHMMAThCsl OOLIECTBEHHBIM [IEJIOM, TPayKIAHCKOH AesTeIbHOCTBIO. Takue
OTHOLICHUSI MOJIE3HBI KaK JUIS OOILIECTBA, TaK M Ul TOCYAapCTBa. DTU aCIEKThl CHOCOOCTBYIOT TyXOBHOMY
Pa3BUTHIO MOJIOJIEKH, POCTY TBOPYECKHX CHOCOOHOCTEH M YKpPENJIEHHIO MaTPHOTHUECKHX 4yBCTB. EcTb
PpasHbIe crocoObl Pa3BUTh HALIMOHAIBHYIO JyXOBHOCTh JI€Tel, BOCITUTATh UX MAaTPHOTaMU cBoei cTpaHbl. OuH
U3 HUX - BOCIIMTAHKME JIETEH Yepe3 TaHLbl, B TOM YMCIIE Yepe3 HalMOHAJILHBIE TaHIbl. B Xoze nccienoBanus
yOeIMIIICh B TOM, UTO 00yueHHe Xopeorpadun aeTeit — 3T0 BCErna akTyadbHO M MMEET OOJbIIOE 3HAUYEHHE,
HO JUIsl €€ Pa3BUTHUs HEOOXOIMMO MPHUHUMATh ONpe/ieTIeHHbIe Mephl. BocnuTanue natpuoTusma y moJpoCTKOB
yepe3 xopeorpaduio BechbMa MPOAYKTUBHAS UJiesd. B aHHON cTaTbe aBTOp aKLEHTUPYET BHUMAaHHE HA TOM,
YTO YK€ CAMO Ha3BaHHUE TAHIA, €r0 IIPOMCXOXKICHHE, 3HAYEHUE TaHIA B Ka3aXCKOM KyJIbType, HallMOHAJIbHbIE
KOCTIOMBI, HAI[MOHAJbHbIC Y30pbl Ha OAEKJAE M JPYyrne MOTHUBBI M CHMBOJBI SBIAIOTCS (akropamu,
CIMOCOOCTBYIOIMMH 3CTETHYECKOMY M INAaTPUOTHYECKOMY BOCIUTaHMIO pebeHka. PacckasbiBas HMCTOPHIO
HPOMCXOXKICHNS HAIMOHAIBHOTO TAHIIA, MOXKHO ()OPMHUPOBATH HAIIMOHAIBHOE CO3HaHME Nereil. B urposoii
(bopme MOXKHO IIPUBHUBATH PEOCHKY JTI000BL K MUY My3bIKH U TaHId. Yepes KpacoTy IBHKEHUH pacKpenouars
peOeHKa U JienaTh ero MoBeACHUE CTECTBEHHBIM U rapMOHMYHBIM. [T0CKOJIBKY M3y4eHHe (yHKIUH JIETCKOIl
xopeorpaduu B pa3BUTHU JyXOBHBIX LIECHHOCTEH sABIIseTCS 00IIel MpoOiIeMoil UIst BceX CTpaH MHUpa, 3Ta TeMa
TaKK€ MOXKET NPEJCTABIIATE HHTEPEC IS UCCIIEN0BATENEH MEXKIYHAPOJHOTO YPOBHS.

Kniouesvie cnosa: xopeorpadus juist aeteil, JeTCKuil perepTyap, TpaJuIUM, MCKyCCTBO, MAaTPUOTH3M,
HAIMOHAILHOE CO3HAHUE.
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THE ROLE OF CHILDREN’S CHOREOGRAPHIC GROUPS IN THE
DEVELOPMENT OF NATIONAL SPIRIT AND PATRIOTISM

Annotation. Teaching children to love their country gives them a sense of belonging. When children
understand that their destiny is connected with their native country, they feel part of the community and assume
a sense of responsibility to the society in which they live. This can lead to a desire to become the pride of
your country and contribute to its development. Patriotic children who love their country are more likely to
be engaged in public affairs and civic activities. Such relations are useful both for society and for the state.
These aspects contribute to the spiritual development of young people, the growth of creative abilities and
the strengthening of patriotic feelings. There are different ways to raise the national spirituality of children, to
introduce them to patriotism. One of them is the upbringing of children through dancing, including through
national dances. In the course of the study, we were convinced that children's choreography is a problem that
is of great importance, and came to the conclusion that necessary measures must be taken for its development.
After all, we see that the education of patriotism among teenagers through children's choreography is productive.
In this scientific article, the author draws attention to the fact that the name of the dance, its origin, the place
of dance in the Kazakh culture, national costumes worn in this dance, national patterns on clothes and other
motifs and symbols are factors contributing to the national upbringing of a child. He also shows that by telling
the story of the origin of traditional dance, it is possible to form the national consciousness of children. Studies
the importance of children's choreography in the formation of national consciousness and suggests ways to
improve it. In a playful way, you can instill in your child a love for the world of music and dance. Through
the beauty of movements, to liberate the child and make his behavior natural and harmonious. Since the study
of the function of children's choreography in the development of spiritual values is a common problem for all
countries of the world, this topic may also be of interest to international researchers.
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1. Kipicne

Banamap xopeorpadusuibK YKBIMAAPEI KOFaMAa YATTBIK PYyXTHl JKOHE MaTPUOTHU3M/II
IaMBITYZla MaHBI3ABl POJ aTKapaabl. ByTiHTI KYHI JKacTapAblH YJITTHIK MOJCHHETKE
KBI3BIFYIIBUTBIFBIH aPTTHIPY, TATPHOTTHIK CE31M/II HBIFAWTY MaKCaThIHIA XOPEOTpapHUsITBIK
OHEpIIH THIMAUITIH 3epTTey KaXeT. YITTHIK pyX — OTaHra JereH CYHICIICHIILTIK.
On amaMHBIH €3 JKepiHe, VIThIHA, MOICHHETI MEH CalT-IoCTYpiHEe, TapuxXblHa JCTeH
KypMmeTiHeH Oaitkanaapl. LI MoHIHIE, VITIIBIIABIK — OVIT TEPEH KoHE Ky paeii KYOBIIbIC,
OHBI Oip ce30eH Hemece aHBIKTaMaMeH OLIIipy MyMKiH eMec. IlarpnoTm3m - amaMHBIH
€H TYPAaKTHI, JKOMBIIMANTBIH JKOHE KACHEeTTI ce3iMIepiHiH Oipi. by YFbIM Tpek TimiHeH
meikKaH «Ilarpucy — Oran mereH marsiHaHbI Oimipeni. Cepreit OxxeroBTeIH «OpbIC TiITI
CO3MITIHIE» «IMaTPUOTHU3MY» CO3IH «©3 XaJIKhIHA JETCH amaiAblK TCH CYHiCTICHIIITIK»Y
nmeren cumartama Oepemi (OxeroB, 1986 : 543). OmeMme MaTpUOTHU3MHIH OPTYPIi
enmepae Kajgail KepiHeTiHl Typajsl KenTereH Meicanmap 6ap. Meicansl, AMepuka Kypama
[rarrapeiaga 18 >kacka ToiFaH opOip azaMaT KaKeT OOJFaH JKaFdaiia o3 eliH Kopray
VIIiH OCKepH KBI3METKE TipKeTyre MIiHACTTi, COHMIal-aK OCHI €lJIe MEMJICKET OaiparbiH
JKEKEe a3aMaTTapIbIH MOTEPIICPIHE LTI KOOI, OHBI KOIIEE ajIbIIl XKYPYl, KOIKTEPiHEe 1TIIT
KOFOBI Jla YITIIBUTIBIKTEIH KOpiHici ece 0omaanl. TyFa OalTHBICTBI OCBIHIAN MTaTPHOTH3M
yaricia Typkus exiHeH e aHFapyra 0oJabl.

Y ATIIBUIABIK HISSTIaphl eXeNTi Joyipae maina oonrand. Exxenri ['perusiaa marpuotu3m
«TIOJTACY» — MEMJIEKET YFBIMBIMEH OalaHbICThl 00mbl. [ pexrep op asamar 3 OTaHbIHA
aJ1a KBI3MET €Till, OHBIH MY/IETIEpiH KOPFaybl KepeK Aem ecenTtesi. Pum nmmnepusceiHaa
MaTPUOTHU3M MaHBI3Bl POl aTkapAbl. PUMaikTep o3 eiH ajemeri eH jKakchl JKoHe €H
MBIKTHI JIETI CaHaIbl )KOHE OHBI Ke3-KEJITeH KaFmaia KoprayFra qaisia 0omnbl. KelliHHeH
MTaTPUOTTHIK ce3iMaIep PUM IMIIeprschl MEH XpUCTHAHIBIKTEIH PyXaHH OMipiH/e eIy
pei atkapa 6actansl. Opra Faceipiapaa narpuotusM Kymaitra TaOsIHYMeH skoHe MOCiXTiH
CEHIMIMEH THIFBI3 OaiyaHeICTBI O00abl. CoN KYHAEpi agamaap MIaFbIH MEMJICKETTEpIe
eMip CYPpITI, KYIITI IiHN )KOHE MOJIeHN OalylaHbICTapFa ue OOJIFAHIBIKTaH, ITATPHOTH3M MEH
CEHIM akpIpamac YFeiMaap 0omapl. Kazipri yakeITTa MaTpuoOTH3M OPTYPIIi XaJdbIKTap MEH
MEMJICKCTTEPIIH TOYEJICI3IITi YIIiH Kypec KypaiabliHa aiHamapl. KepHEeKTI MpIcamgapasiH
0ipi Amepuka Kypama llltartapsiHbIH maiina 60mysl 00Masl. AMEPHUKAHIBIK KOJOHFHSITIAP
OipaybI3aH 3 ejIepiH Koprayra KipicTi xoHe bpuran uMmepusacsiHa Kapchl KypecTi. Ochl
donma yiT maiima 6oapl. YATIIBUIABIK KacHeT OMIipIiH OpTYpii Ke3eHAEpIHIE YITTHIH
Oipiriri yImiH Heri3 O0BIT TaObLTa b

Kaszipri onemaeri maTpuoTu3M — OYIT 03 €lliHe JeTeH CYWiCTICHITIITIK, OHBIH MypaTTapbhIHa,
MOJICHUETIHE, TapuXbl MEH MJOCTYpiiepiHe amanaplk. Kasipri yakpITTa MaTpPHOTH3M
kahaHaHyFa, XaJdbIKapallblK KaKTHIFBICTAPFA JKOHE KOITEreH eNepiH ajablHaa TYpFaH
KHUBIH/IBIKTapFa OaiiIaHbICTHl epeKIe MaHbpI3Fa ne. KenrereH sxarmaiinapaa Oy XambIKThI
OIpIKTIpiN, KHBIHABIKTAPIBI )KEHYTE KOMEKTECETIH JIe YITIIBUIILIK KacueT. [larproTi3mMHig
0acThl OenTici — Ke3-KeNreH JKaFaaiaa o3 eliH KoprayFa JKoHe KOMEKTeCyTe TaibiH 00ITy.

YATTBIK caHa Tya Taiga O0JMaiIbl, O JKype Mmaima OoJaThlH KoHE TOpOHEe apKbLIBI
amaM OoifbiHa mapuThiH KacweT. COHIBIKTaH dJeMJIeri Ke3 KeJreH €Nl YJITTHIK CaHaHbI
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KaJIBIITACTBIPYFa, 63 YITHIH CYIOTE J9pINTEyre KoHe JIaMbITyFa My el 6omysl Tric. O
TOpOHE alabIMEeH 0TOAaChIHA, KeiiH OanabdaKia KaJblITacklll, MEKTEIITEp MEH JKOFaphl OKY
OPBIHIAPBIHJIA, dKYMBIC OPBIHIAPHI MEH KbI3METTE OJIaH OPi JaMbIThIIA/bI.

Kazakcran PecnmyOnukachlHIa OTAHCYWTIINTIKTI KaJbIITACTBIPY JKOHE aMBITy
OOMBIHIIIA HOPMATHBTIK-KYKBIKTHIK akTiiep Oap. CoHbIH Herisrici «PyxaHu »aHFBIPY»
OarapiiaMackl J)KOHE OCHI OarjapiaMaHbIH asChlHAAa KaObUigaHFaH bimiMm jkKoHE FBUIBIM
muHUCTPiHIH 2019 xbuFsl 15 coyipaeri Ne 145 Oyiipeirbl. Ocbl OyHPBIKTHIH 3 TapMaFbIH/a
«AzamarTeiKKa >koHe TmarpuoTusmre, o3 Otanpl — Kasakcran PecmyOmmkaceiaa
JeTeH CYHICTICHIIUTIKKE, MEMJICKETTIK POMi3epli KypMETTeyre, XalblK IJCTYpJIepiH
KypMmerTeyre, KoHCTUTyLUsIFa Kapchl JKOHE KOFaMfa Kapchl Ke3 KeJIreH KepiHicTepre
Te30eyNIlTKKe TopOueney» Topoue MiHIETTepiHiH Oipi peTiHae aikpiHnanran (Pyxanu
KaHFBIpY, 2019). Onan 6enek, «Kazakcran PecyOnmkaceiaga 61imimM 6epyi J1aMbBITyIbIH
2011-2020 >xpurgapFa apHajJFaH MEMJICKETTIK OarJapiaMachiHJIa» MEKTEI YKAChIH/AFbI
Oananapabl OKbITY MEH TOpOHUEIICYIiH KoJIJaphbl alKbIH KO3EIreH.

«Kepcerinren marpuotuzMi MeH OeJCEeHI a3aMaTThIK YCTaHBIMBI YIIIH OH TOPT
JKacTaH JKUBIpMa TOFBI3 JKacKa JCHIHTI Oamamap MEH jKacTapabl alphIKIIa OenTiciMeH
Mapararray KarujajiapbiH OekiTy Typaib» Kazakcran PecnyOnukacel Ykimetiniy 2020
KbUTFBI 24 cayipaeri Ne249 xaynpIchl 1a OTaHCYWTIIITIKTI A9piNTEy MEH HacHXarTayra
OarbpITTaIFAH MEMJICKETTIK JIeHTreheri Kykat Oombin TaObLiambl. O KyXKar «CHopT
KOHE (PU3UKAIBIK J]AMY», «TaJaHTTap MCH JarIbuIap», «KiTall OKy», «YITTBIK MYpay,
«BOJIOHTEPY, KTYPHCTIK casixaT», «eHOCK TIKiprOeci» CHIKTBI OaFbITTapAaH TYPabl.

Kazakcranna stHocTap MeH e3re YT exiiaepi 0ap. Onap ma Kazakcran azamarrapsl
OOJIFaH/IBIKTAH Ka3aKCTaHJIbIK MaTpHOTH3M OopiHe oprak Ooiysl Thic. OcChl MakcarTa
«Kazakcran xankel AccaMmOneschl Typaimbl» 3aHBHBIH 3 0aObIHAa KOpCceTuUIemi:
«AccamOIesTHBIH MaKCaThl Ka3aKCTAHIBIK MaTPHOTU3M, KazakcTaH XaJIKbIHBIH a3aMaTThIK
JKOHE PyXaHU-MOJCHM OPTAKThIFbl HETI3IHJE Ka3aK XaJKbIHbIH IIOFBIPIAH/BIPYIIIBI
peni kesiHge «MoHrimik Em» KanmbIYATTHIK MATPUOTTHIK HIESCBIMEH OipiKTipiireH
Ka3aKCTaHMBIK a3aMaTTBIK Oipereiimik meH Oocekere KaOiaeTTi YJITTH KaJIBIITaCTBIPY
nponecinge Kaszakcran PecrnyOnukacbiHzia 3THOCApaliblK KeNMiciMAl KaMTaMachl3 €Ty
6o TabbuIaney (Kazakcran xankel Accamoiescel, 2008).

[MaTproTH3MII 1aMBITY MEH HacHXaTTayFa KaThICThI KEKEJIEreH Kykarrap O0ap Ooica
nma Kazakcranma OTanra gereH CYHICIICHIIUTIK THICTI JCHTeiIe HacuXaTTaaMail KeJemi.
YITTBIK HCOJIOTHSI JKYMBICHI 11 JIe IYPBIC JKOJIFa KoWblmMarad. COHIBIKTaH YIITKA KbI3MET
eTYAIH MOJICHHETT] YJTICIH JIeMHIH O3BIK eNAepiHJeri Taxipuodenep kepceTkenaen Oana
TopOuecineH Oactay KaxeT. Mpicanbl, JKanoHusi epekiine MPUHIMNTEPre Heri3eiIreH
TopbmeciMen TaHmbMas. JKamon emiHiH ©Oama TopOMeci VITTHIK KYHIBUIBIKTapFa
Herizaenared. OHja 0anaHbl KbI3BIFYIIBUIBIK TAHBITYFA MaKbIpaabl. CoHmal-ak, Oanaaapiabl
KOFaMHBIH TOJBIKKAH/BI OeJiri Oodyra »oHE ac Ke3lHeH Oacram onemji Olryre
HIaKbIpabl. bananapibiH KOFaMHBIH TOJNBIKKAHIBI 06J1iT1 OOYBI IETeH €O3 01 0aanapabH
03 OTaHBIHBIH OMipiHIe 63 OpHBEI 0ap eKeHIH TYHCIHY mereHmi Oinmmipeni. SIFau, op Oanma
©3 eJIiHIH NaTpuoThl 0ok TopOueneHeni. Cebedi, Oana — o enfiH OoJaliarsl, ePTEHT]
KOFaMHbBIH, MEMEKETTiH AaMybIHa YJIeC KOCAThIH TYJIFa.

Kazakcran memuiekeri ne Oamanapapl OTaHCYHTIINTIKKE TopOHMeNey YIIiH opeKeT
xacayna. bananapia YATTBIK CaHAHBI KAIBINTACTRIPY YIIIH TYPJI ic-mapanap, yiipmenep,
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KOFaMJIBIK IIapanap yisIMaacTeipeliyna. bama-Oakmiamap MeH MeEKTenTepiae, apHailbl
yitipMenepie YATTBIK KYHIBUIBIKTBI OKbITaThIH cabakrap Oap. CoHbIH inmHje Oananap
xopeorpadusichl epeKile MaHbI3Fa Ue.

2. 9jicTep MeH MaTepuaIap

2.1 3eprTey aaicTepi

Makananbl 3eprrey OapbIChiHIa 9ACOMETTIK Tanjay Kyprizuii. Xopeorpadust MeH
WITTBIK MOJICHUET apachlHJarbl OainaHbic, Oananap xopeorpausuiblK YXKbIMIAPbIHBIH
poedl Typanbl FhUIBIMH CSHOCKTEp, Makanaiap MEH 3eprreyiep capaianipl. COHbIMEH
KaTtap, Kalbl XOpeorpadusuIbIK OHEep cajachIHIarbl KOCINTIK IIBIFAPMAIIbUIBIK JKOHE
MEIarOTUKAIIBIK TIOH Canachl KbI3METIHJET1 IKCIIEPHUMEHTTIK JKOHE TEOPHSUIBIK 3epTTEy
ozicTepi MajananbUIIbL. 3epTTey TaKbIPHIObI OOWBIHIIIA MaTEpUANIAP/IbI XKYHEIIeY, OJIap/Ibl
CaJILICTBIPMAJTBI TAJIJIAY YKOHE FHUIBIMU JKAIIbLIAYy Oap.

3eprrey dJicTepi apKbLIbl Oananap XopeorpadusuibIK YKbIMAAPBIHBIH YITTBIK PyX NCH
MaTPUOTH3M/II JIAMBITY/IaFbl POJIIH TEPEHIPEK TYCIHY, OJAp/bIH MOJICHH JKOHE dJICYMETTIK
MaHBI3/IbUTBIFBIH aHKbIHIay MaKCaThIHJA KEIICHJII Tajjay JKYPridy MYMKIHJIrT TyaJbl.
Hotmxenep »xactapiblH YITTBIK MOJCHUETKE JETeH KbI3BIFYIIBUIBIFBIH apTThIPY JKOHE
MaTPUOTTBHIK CEe3IMJII HbIFalTyra OarbITTalFfaH OariapiaMaiapibl KETULIIPYre bIKIA
eTe/l.

2.2 MarepuaJra cunarrama

3eprTey Marepuaiapbl peTinae MeTeN K 3epTTeyli Stinson YChIHFaH xopeorpadusi-
JIBIK Ca0aKThIH TOPT KE3EH/IIK KYPBUIBIMBI (JIAHBIHABIK, IIBIFAPMAIIBUTBIK SPKIHJIIK, HAKTHI
KOcCTapliay »KoHe UMIIPOBU3AIIHS) KAPaCTHIPBUIJIBL.

3. TaakbL1ay

Bananapra eHep Kypajiapbl apKbLIbl TOpOUE Oepy Maceesepi epre Ke3eaeH-akK eKeIri
TpEeK OUImbUIAAPBI ApUCcTOTENb, [ImaToH, COKpaTThIH eHOCKTEPiH/IC AUTHUTFaH. AJl OTAHIBIK
nexarorukana Markan JKymaOaes, Caxpimxaman Y3axOaeBa, KyOwiryn JKapeixbaes,
Knapa Koxxaxmerosa, Ceprasbl Kanues, Kanapioek beseeBTiH xoHe 03r¢ Jie FajlbIMIap/IbIH
eHOekTepiHae Oananapra eHep (My3biKa, OM, CypeT) HETri3iH/e 3CTETHKAJbIK TopOuesey
MYMKIHJIKTepl >Kaiyibl TepeH oinap Ko3fanraH. bu — enep Typi. COHIBIKTAH YJITTBIK
TopOueHiH Oip e3eri Oananap xopeorpadusichl ekeHi co3ci3. JKarbl xopeorpadus GapIbIK
Ou OarbITTapbIHBIH HEri3l OoybIn TaObUIaBl. XopeorpadusHbl Hrepe OTBIPHIN, Oana
Oonamiakra OWIiH Ke3-KelreH TYpiH yipeHe anansl. banamnap xopeorpadusiabl 3 sxactaHn
Oacrail amajpl. 3 jkacTaH acKaH Oanalapra apHaifaH OWJIEp BIPFAKTHI JKATTBHIFyJapaaH
Oacranaapl, ON KapamailbiM KHMBUIIAP/bl KaiiTanay apKbUIbl MYy3bIKaJarbl BIPFAKThI
TaHy/bl )KOHE eCTy/i YpeHei. bana HerypIiibIM YIIKeH OOJFaH cailblH, COFYPIIBIM KYpei
KO3FaJbICTap OFaH HKeMJene OacTaiiibl.

ConbiMeH, Oananap xopeorpaduscel JereHimis Oanara Oykil eMipiHae O0aThiH HAOp-
ceHi Oepy MYMKIH/IIT: 9/1eMi KaJIbIl, MBIKTBI OVJIIIBIK €TTEP, KUMbLI-KO3FaJIbIC YKESHIIIIr]
MeH ocemjiri. bamanapra apHanran xopeorpadusi — Oy OajaHbIH ©31H-631 TaHYbIHBIH
KOJDKETIMJII TACUIZCPIHIH Oipi jKOHE OHBIH NMPAKTUKAJBIK APTHIKIIBUIBIKTAPhI (PH3UKAIIBIK
Oencenniaik. Xopeorpadus Oajiajap YUIiH Kayilci3, KapanaibiM opi keHuLal. bamanapra
apHasiFaH xopeorpadusi cabakTapbl OHTOTEHE3Jll HbIFATyFa, OYJIIIBIKET KYKTEeMECiH
JIYPBIC IaMBITYFa )oHe Oonyre komekrecesi. byl aliTburranaap 6anaHbiH eHCAYIBIFB MCH
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ACTETUKAJIBIK TaJFaMbIHA dCep €TeTiH KepiHicTepi. bomamakra Oi3aiH MEeMJICKETIMI3IiH
QJI-ayKaThl )KaC YPIIAKThIH JACHIHIH CayJibiFbiHa OaliIaHbICThI O0Jabl. JleHcaybIFbl JKaKCh
aJlaMHBIH IIBIFAPMAIIBUIBIKIICH aHHAJIBICYFa, KUBIHIBIKTAP/bl JKEHYre, KOFaMmfa Iaija
okenyre MyMmKiHairi 0ap. Conpaii-ak JeHI cay ajgaM FaHa o3 elliHe OeJICeHJI KbI3MET
eTim, o3 eJiHiH JKaHalIbIphl Oona anaapl. A, OuaiH Oana JAeHcaylbIFbIHAH 0OJICK pyXaH!
OOJIMBICBIHA, YIITTHIK CAHACBHIHBIH KaJBINITACYybIHA KaJall 9cep eTEeTiHiH 3ep/eiel KOpeHiK.

Kazakcran PecnyOnukaceinbi «bimiM Typansy 3aHbiHna «bimim Oepy kyleciHi
MIHJIETI — YITTBIK XKOHE a/IlaM3aTThIK KYH/IBIIBIKTAPbI, FHUTBIM MEH IPaKTHKA XKETICTIKTEpi
HETI31H/e JKeKe aJjaM/Ibl KaJIbIITaCThIPYFa, TaMBITYFa )KOHE KOC1OU IIbIH/ayFa OaFbITTaIFaH
OUTIM aJTy YIIiH Ka)KeTTI JKaF1ai sxacay» Jel arajbii kepceriireH (binim typasst..., 2007).
SIFHU, YITTBIK KYHJBUIBIKTAp JIETCH CO3MIiH illiHe marpuoTu3M Kipeai. Ockl TYprbiia
TYJIFAHBI KAJIBIITACTRIPYFa, TAMbITYFa JKOHE KOCIOH IIIbIHJIAyFa TaJIBIHBIC KAXKET.

Bananap xopeorpadusicel OananapiablH KaHJal jXac epeKIIeiKTepiHe OalIaHbICThI
JKY3€ere achIpblIaThIHBIH | KecTeneH Kkopyre 0omaibl.

1 xecte
Bananap xopeorpadusiceH 3-4,5 xac
Kac epeKIIelikTepiHe 6aiiIaHbICThI 5.7 xac
4 tomka Oetin KapacTeIpyra 0oJa bl
7-8 xac
8-12 xac

By KOMBUIBIMBIHBIH TaKbIPBIOBI Ja COFaH Kapai ipikresnemi. JKachl ThIM KillIKCHTaH
Oananapra Ou yHpeTy OMbIH TYPIH/IE )KYPri3iie/ii )KoHe OibIH TYPIHJCT] OUsIep TaHaIa bl
Omnj1aii yITTBIK OM TYpJiepi Ka3zak OuiHiH peniepTyapbinia 6ap. On Typaisl «Kazak eHepiHig
TapuxbD» KiTaObIHJa ObUTal jka3buiraH: «OWbIH — XaJIbIK MOJCHUETIHACTI €PTEACH Kelle
JKaTKaH TOpOHWENIK MOHI YJIKeH, aca MaHbI3/Ibl JJIEMEHT. Bu OWBIHIAPBIHBIH EXKEIr]
TYpJiepiHae eHOEK MpPOIECTePiH JACTYpIi OCHHEIey — MarusulblK CalT OPEKETTePIHIH
JKYpHAKTapbl Oepik cakraiajbl. MpICaibl, Ka3aKTap MarusuUIbIK MaKcaTleH CalTThIK —
xopeorpadusuibIK OeifHeseyi MeH aH-KyCTapAblH KUMBUIBIHA eNIIKTEYiHIH HOTHKECIH/E O
«Aro om», «Kaz-karapy, «Kosin Ony» xoHe Tarbl Oacka Ou oiibiHbIHA afiHa By (Kackabacon
*koHe T.0., 2008: 607).

KazakThIH €CKUTIKTI TYPMBICBIH/IA aHIIIbI eHOCT1HIH JIaF IbUIAPbIH KOHE aHIIIbI CHOCTIHIH
KaHJbl KYpaJbIHBIH Oipi OYPKITTI KOJFa YHPETYHiH KUIbI-KWIbI iCOPEKETiH TYpIJICHIIpe
OciiHenen KepceTeTiH OYpKITTI Kojira yiperyaeH mbikkaH «KycOeri—/laybuimaszy xoHe
OYpKiTHeH KOsiH ayiaynaH TyraH «KossH—OYypKiT» cekuiil OHOWBIHIAPHI KEH TaparaH.
Kemimeni ka3zakraplblH MarusiiblK oJICTCAJITTApbIH O eJIeriHeH OTKi3im, KahTa Kapay
HOTHIKECIHJIC OpFa KyJIaFaH TayTeKEeHIH KMMBUIKO3FAJILICTAPBIH KhI3BIKTHI, KYJIKIII TypAe
KOPCETETiH el apachiH/a KeH Taparan « Opreke» OMOWBIHBI OMIpre Kemli.

CanTThIK 9JICT-FYPHINITAP CEKIIJII XaJIbIK OHBbIHIAAPHI J1a ©31HIH TAPUXHU JIaMy SKOJIbIH/IA
TYpJi e3repicrepre yiiblpaabl. MoceneH, «Opreke» OM OWBIHBI HETI3iHAE KyBIPIIAK
OWBIH-CcaybIFbl Maliaa Oonapl. Kenreren Ou OWBIHAAPHI TYNKI HETi3iHAE >KaHyapiapIbIH
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KUMBLI-KBUIBIKTAPBIH MarusuiblK MakcarTa eNiKTell KOpPCETETIH allFalllKbl TYPIHEH, SFHH
JKaHyapJapAbl TUIACTUKAJIBIK TYPFBIIAH OeiiHerney emec, OanamapiablH koW KapamailbiM
OMBIH JOpekeciHe Jeiin Kyiabipaasl. MaceneH, «Kosu-mbimaky, «Kapa cubipy, «Kek
cublpy, «Tyle-Tyiie» OONBIN OWHAMTHIH KOMNTereH Tarbl Oacka Oamajmap OWBIHBIHA
artnanran» (Kyanak6aiiyiel, 2006: 324).

My3blka MEH KO3FalbICTBIH YiJieciMi OananapiblH SMOLMOHAIB KOHIUI-KYHiH
apTTBIPAJIbl, KO3FaJIbIC MOJICHUETIH KaJIbINTACThIPA/IbI, )KYHKE MCH OYJIIIBIKET OCJICEeH LTI
apachIH/IaFbl YHIIECTIPYNi JaMbITaabl. 3eHiHHIH, €CTe CaKTay/AblH, YMOIIMOHAIIBLTBIKTHIH
JlaMybIHA bIKIAJ eTe/li. By CysTylbIKKa JIereH CYHiCIEeHIIIIKTI, bIpFaK CE31MiH, My3bIKaJIbIK
TaJFaMIa3AbIKThl JKETULAIpeai. MyHmall KarbIMIbl 9cepiiepli Ke3-KeireH Oajayapra
apHajFaH eHep TypJsiepiHeH TalOy KublH. banamap xopeorpadusicel Oagabakiianapaarbl
pUTMOIUTaCTHKAZAaH OacTay aibll, GacTaybllll ChIHBINTAP/IA KAJIFAChIH Ta0a Ibl.

blprakmnactuka — Oy eki OarbITTBIH Oipiryi: GpuU3HOTEpaNHsIIBIK JKATTHIFYJIAp JKOHE
xopeorpadust. OFaH BIPFaKThl cabakTap, CaybIKTBIPY KATTBIFYJIaphl, IaMBITYIIbI OHBIHIAD
Kipeni (I cypem). By xachl KillkeHTal Gananap/bH IbIFapMallbUIbIK KaOiJIeTTepiH icKe
achIpyFa MYMKIHJIIK OepeTiH OipbIHFall CIOXKETTIK OeimMaep.

blprakTsl CaybIKTBIPY JaMbITy111BI

cabakrap JKATTBIFYIIapbl OMBIHAAP

1 cypert. blprakmiactuka Typiepi

«blprakIiacTUKaHbIH aHBIKTAMAChIH €Ki 06JICK YFbIMFa 06Jy KHUCBIH/bI: BIPFaK
JKOHE IUIaCTHKA. ATayblHAH bIPFAKIIACTUKA MY3bIKAMEH OpPBIHAAJIATHIH (PU3UKAIIBIK
JKATTBIFYJIap bl OULAIpETIHIH TYCiHYyTe O0abl. blprakmiacTika — OyJ1 0erii 0ip pUTaKThl
My3bIKAMEH OpPBIH/AJAThIH JKOHE KeOiHece OM KUMbLIIAPBbIMEH OE3CHIIPUIreH apTypJIi
FMMHACTHKAJIBIK JKaTThIFyJIap/IblH KEIICHICPIHE HETI3/CITIeH CaybIKThIPY TMMHACTUKACHDY
(Milne, 2023).

«Kazakcran PecriyOonukachiHIarbl 0acTayblil, HETi3ri opTa, KaJlbl opTa OiniM Oepy/iH
YIITLTIK OKY JKocTapiiapbid OekiTy Typaiby Kazakcran PecryOnukachl bisliM jkoHE FBUTBIM
MuHUCTPiHiH 2012 xbutrbl 8 Kapamagarsl Ne 500 OyipbirbiH/a bIpFaK cadaKTapbiH 6TKI3y
cararTapbl OCKITIJIreH.

blprak cabakrapsr:

1. JleHeHi nambITyFa apHaJfaH >KaTTBIFyJap, JAYPHIC KaJbIIThl KaJbIITACTHIPY, apKa
OVJIIIBIKETTEPIH KYLICHTY JKaTThIFyJapbl, UKEM/ILTIK, JKaJIlaK Ta0aHHBIH aJIJ{bIH-aJIy JKOHE
emJey;

2. ThIHBIC aJly THMHACTHUKACHI,
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3. ¥cak MOTOpPHKaHBI JaMBITYFa apHAJIFaH KaTTHIFyIap;

4. Yiinectipy KaTThIFyJIaphbl;

5. NUmnpoBuzanus (06ajnaHblH My3bIKara ©3iH-031 Ce3iHY, My3bIKaHbI €CTY JKOHE «CE3y»
KaOlJ1eTi, KASJIbIH JIaMbITY ) KAMTH/IBI.

Banamap xopeorpadusicblHAaFel  JKOFapblia arTajfaH HETi3rl  MelarorduKaliblk
TaNanTapibl CaKTaid OTHIPBII, YITTHIK pyXTa TopOueney MaHbsbl. [larproTnsm o3 enine
JISTeH CYHICIICHIIUTIK TIeH aJaliJiblK PETIH/IC aHbIKTAIA bl XKOHE 0J1 OajaHbIH J1aMybIHBIH
axpIpaMac OeJiiri Ooma anajel, ajql OW TaKBIPBIITAPBIHBIH JJCTYpPre HEri3lenyi eneyi
KepiHic. Kazak xaJlkbIHa caH Tyl cuIaTTarsl JocTypili ousep Oap. «busepain TakpIpbIObI
OapbIHIIIA YITTHIK 9pi JI9CTYPJIi, COHBIMEH KaTap CaH ajyaH, MbICAJIbI, XKITIT TICH KbI3/IbIH
KapbIM-KaThIHAChIHA apHAJIFaH KYJIKUT OWJIep, Ka3aK XaJIKbIHBIH OPTYPJIi YITTHIK CalT-
JIOCTYpJIepiH KopceTeTiH omiep ete TanbiMaimy (I1lapumnosa, 2014: 528).

Byrinri Tanga Gananap/piH OOMBIHIA VITTBIK CAaHAHbBI KAJIBIITACTHIPY MIHJETI ©3€KTI,
yakTbUIbl jkoHE ore Kypzeui. «[larpuornsm Kaszakcran PecryOnukachiHBIH TOyeJCI3IiK
aJIFaH KbULIapbIHAH 0acTay anaThlHbI AKUKAT. ByriH, aJieMHIH Te3 e3repeTiH OeliHeci MeH
KaHa JIoyiple agaM3aTka kahaHJblK ChIH-KATepIiep, eMiMi3iH IbIHAWEl NaTpUOTTAPhIH
TopOHeNiey KaXKCTTUIIr apThill Kejlemi: «O0i3 e3iMi3dl jkoHe OanajapbIMbI3Ibl JKaHA
Ka3aKCTaH/BIK MaTPUOTH3M pPYyXbIHAA TopOMeneyiMi3 kepek. By, eH anasiMeH, enfi
MaKTaHBIIIBI )KoHE OHBIH keTicTikTepi» (Tuyakoval, 2018 : 112).

Kannaii onic-tocinaep apKpLibl OanaiapbIMbI3Ibl YITXKAHABI €Till TOpOUeIel anaMbi3?
MyHbI KaJiai %oHe KiMep xy3ere acslpy kepek? by cypakrap 0iiM 6epy MeKeMeepiHiH
Ie1arOrMKaJIbIK KbI3METKEPJIEPiH/Ie KoOipek naiaa 6oma el Ce6edi, Oanaiapibl OKbITY MEH
TopOmesey Maceneci coapAblH KY3bIPhIHIAFEl Moceie. b OHepiH OKbITAThIH yCTa3nap/aa
OyJ1 JKayamnKepIIUTiK olaH callblH apTaiabl. buai yiipeny OapbicbiHga Oama OUTIM abin
KaHa KOWMal/bl, COHBIMEH KaTap JCHCAyJbIFbIHA Ja TMaiiaa oKeledi. A, coll maialsl
icTep/iH KaTapbiHa 0ajia 0OWbIHA OTAHCYUTIIITIKTI CIHIPY MIHJIETIH Karap KO KaXKeTTLIIr
TYBIHJAWbl. Buiinep e3aepiHiH bIpFakThl KUMBULIAPHI apKBUIBI KOpepMeHiepre Oenrini
0ip HUeTTep MEH AdMolMsIIapAbl xkeTkizeni (Zheng, 2020: 845). Epexiie MofieHH, Tapuxu
)oHe (huocoPusUIbIK opTagan O6acray anrad (Huo, 2023: 440) ynTThIK OHiiep HaTpUOTU3M
ce3imMi ©3 Ke3eriHje YITTHIK caHa MEH elli YIIiH MaKTaHbIII CE3IMiH apTThIPyFa BIKIAI
ereni. OKiHilIKe opai, OamamapMeH JKYMBIC >KacalThIH Xopeorpad ycrazgaplbiH
KOIIIIUIT carara KaparaHja CaHFa JKYMbIC jKacaiibl. SIFHH, OMre KaTbhiCaThlH OajlaHbIH
CaHBIHBIH KOI OONFaHBbIH KajaiJbl. AJI, IIBIH MOHIHE KEJICEK, YITBIMBI3BIH OOanarsl
YIIiH KbI3MET >KacaiiMbIH JIET€H OKBITYIIBI OalaHbIH pyXaHH TopOHeciHe KeOipek MoH
Oepreni ad3an. Meicanbl, «bypkiT» Ouin anaiibik. O Ou cabarbIH eTHec OYpbIH MYFalliM
OM TaKpIPHIOBIH Oap BIHTACBIMEH alllybl THIC. SIFHU, KbIpaH KYCTBIH Ka3aK YFBIMBIHIAFbI
KACHETiH, XaJKbIMbI3 OHBI EpPKIHMIKTIH CHMBOJIBI PETiHIC KYPMETTCHTIHIH aiTa Kedim,
Kazakcran PecnyOnukachlHblH OaliparblHAarbel OCHHENCHIeH KbIpaH KYCTBIH CYpPETiHIH
TEpeH MarbIHACKI 0ap EKEHIH TYCIHAIPY KaKeT.

4. 3epTTey HITHKEJIEPi

Hormxecinge OanamapaslH OW  ©HEpiHE JIeTe€H KbI3BIFYIIBUIBIK TaHBITYBI, OHBI
0ap BIHTaCBIMEH OpBIHAAYbl TiKeled Ou y#perymi MyFaigiMre OalIaHbBICTBI Jel
TYKbIpbIMJIAAiMbI3. SIFHM, OanayiapiblH OUTIM JIeHreliHe, TaJlaHThIHA Kapar MYFaJliMHIH
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Oitim Oepy canachiH kepyre 0oi1a/ibl. bananapabia Outi yHIECTIKIICH IYPBIC OPBIHJIAY bl dKOHE
OHre MoH Oepyi, oHre Kapail Oul IypbiC OpBIHAAYBI, SHHIH COHKEC Kelyi, KUIMHIH JYpbIC
TaHJIATybl, TAKBIPBIITHI allla OTHIPBIT MAFBIHACHIH AYPHIC JKETKi3e Oltyi, OananapabiH Oui
©3 JICHIeHiHJIe KopceTe alybl ycrasra OainanbicThl. Ce0edi, op Ou apKbuibl Oana OoiibiHA
VITTHIK KYHIBUIBIKTBI, TATPUOTU3M/IL, 63 eJliHe JeTeH MaKTaHbIII Ce3iMiH CIHIpyTe 0oJabl.
bu oceiHAall MyMKIHIIKTEpre *KOJI allaThlH MBIKTHI pyXaHH Kypall. «OCKelleH YPIaKThIH
XOpeorpadusuIbIK MIbIFApMa Kacay/IblH IIbIFapMAaIIbUIBIK MPOLECIHE KAThICYbl STHUKAIBIK
©31H/IIK CaHa MEH YJITTHIK MOJICHUETTI IaMBITY/IbIH KyaTThl KYpaJibl OOJIBII TaObLIaAbI, OYIT
03 Ke3€eTiH/Ie MeMJICKEeTIMI3/1iH PyXaH! KYHIBUIBIKTAP/IbI JKaHFBIPTYFa OaFbITTAIFAH Ka3ipri
QJICYMETTIK cascaThl asChIHIa MaHBI3IBI (pakTopFa aliHamagsD (Memexos, 2019: 184).

bu cabakTapblHBIH KYpPBUIBIMBI, IIIKi TOPTINTEpPi, 9p MENArorThlH cabak OTKi3ynmeri
METOAMKAIIBIK 9 1icTepi Oomnaabl. Llleren ik Ou canackin 3eprreyiini CTUHCOHHBIH aibIMbIHA
CYWEHCEK, JKaJbl Xopeorpadus cabaFrbIHBIH KYPBUIBIMBI KeJeciiel 00ybl THiC:

1. «Xopeorpadusuiblk cabakka JaUBIHIBIK OWII yKocmapiayaaH 0actamysl Kepek. by
op TypIli uaessapabl OUIIipy YIIH KaHJai KUMbULIAp jKacayFa OOJIATHIHJIBIFBIH KOpyTe
MYMKIHJIK Oepei.

2. Coman KeHiH HIbIFapMallbUIBIKKA EpKiHAIK Oepinyi KaxkeT. byn xopeorpadusra
HETI3IeNTeH Ke3 KeNTeH 00hEeKT, Ues, My3bIKa, OpbIH HeMece OasHaay 00Tyl MyMKiH.

3. OnaH KeWiHIl Ke3eH HakKThl OM JKOCHaphbl KaijblTacaTbiH yakbIT. Ci3 ©31HI3IIH
OuiHI30€H HEe aWTKBIHBI3 KeJe[i Hemece OWJiH He Hopcere OarbITTalFaHbIH Kajaichi3?
Omapapl OipHelie peT opblHAay HeMece IpTYpJli OM 3JIeMEeHTTEepiH NaijnanaHy apKbUIbl
MaHUNYISIUSIAY apKbUTHl KaHIall KUMBUIIapFa Ha3ap ayiaapy MaHbI3/IbI JIETeH cayajiapra
JKayarl TaObUIabl.

4. ConaH KeiiiH UMIPOBHU3aI¥sl OM MKYMBICBIHBIH HETI3r MOTHBIH amajsl. OKylIibUiap
©3 KYMBICHIH KaJbIITACThIpa OacTaraHJa HEHI CaKTaWThIHBI, KEHEWTETIHI, eKIiH
OepeTiHi HeMece TaCTaWTHIHBI Typajbl IelniM KaOburmakael. by Oip Hemece OipHere
XOpeorpadusuIbIK dJIICTEP/li KONJIaHa OTBIPBINT OU KAaJIBIITACTHIPY/bl TAJKbLIAyFa TaMala
YaKpIT.

Oxymibuiap e3/epiHiH TYNKUTIKTI WAesJapblH TajKplUIail OacraraHnma, onapra o3
YKYMBICTAPBI Typajbl OMJIaHyFa yaKbIT KaXKeT JKOHE )KYMBICTHI JKaKCcapTy YIIIiH e3repicTep
CHII3yre bIHTANAHBIPY KepeK. XopeorpadusHbIH THIMIUINTIH Oaraiail ajgarblHIAH eTin
oJIapIbIH OHEPiH OciiHere jKasy JKaKChl uaes. buaiH HaKTBl 6ackl, OPTACHI XKOHE COHBI Oap
Ma JIETeH CypaKTapFa Jia Ha3ap ayJapy Ja MaHbI3/IbI.

OchlI Ke3eHIep/IiH 9pKaHChIChIHA KaHIIa YaKbIT )KyMcay OKYIIbUIAPIBIH JKAaChIHA JKOHE
OJIapJIbIH JIANBIHIBIK JAeHTeHiHe OaianblcThl. Erep onap rancelpmaiad KajblKca, Kelecl
Ke3eHre oTiHi3. OnapiblH TOXKIpUOECi 6CKeH caiibiH, oyiap Ou XopeorpadusChIHbIH HA31K
OeJIekTepiH TyciHe OacTaraH/a, KOpKEM IIbIFapMa jKacaylblH op KaJaMbIHIA KeOipek
yakpIT aanael» (Stinson, 2012: 18).

Bananap xopeorpadusicbiHia NIOKIPTTEP 11IKI TOpTiNKe OaFbIHYbI THiC. OHBI O YHpETYIII
ycra3 yibiMaacTeipaabl. KongaHelcTaFbl OTaHABIK XOpeorpadusblK epekenepliy o3i
TYHBIN TYpFaH TopOue. Mbicanbl, cabak OapbIChIHIIA MYFAIIMHIH aJIZIbIH €IIKAIIaH KeCil
eTreyre ThIphICaabl. Erep Oip jkakTaH eKiHIm jKaKKa eTyre MoxOyp OoyFaH jKarmaima
eHKe#in, Tizecin Oyre eremi. bys aa nopic Oepin »aTkaH ycrasra JISTCH ChIMIACTBIK JICI
aliTyra OOJabl.
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bu eHep GonraHbIKTaH CYITYIBIKTHI Tajan eteni. CaxHara cyryibIK ToH. bipak caxnara
JICHIHTI TafbIHABIK KYPri3y 3aJIbIHIAFbl IPOIECC OYKII HOTHKEHIH O0actaybl. COHIBIKTAH
OFaH KeTe MoH Oepy Kepek. basanap/plH caxHara JCHIHTI JaibIHIBIK 3aJbIH/A A2 Oipaei
KHIM KHIOIH Tajian eTelii. b CHHXPOHIBIK TYPJIE )KYMBIC kKacay Kepek OosFaHia apTypii
kuimzep Oujl Tasanay KesiHje keaepri kentipexdi. bipaeit gopma kuro Oy Gananap/biH
Ou ajaHbIH/A TCH KYKBIKThI eKeHiH Ounaipeni. COHbIMEH KaTap, Ouji caxHara JaibIH/ay
OapbIChIHIA KIOSPIIreH KaTeNIKTEepi Te3 Kepyre kemekreceni. Srau, Oipuedt Gopmana
KHiHreH Oajtaap/IbiH OU KUMbLIAAPBIH/IA )KIOSPIITreH KeMIIUTiK 0oJica Ke3re OipeH TyCeIi.
Bys Oui «Tazanayy npouecisie MaHbI3Ibl.

Herisri 6ananap xopeorpaduscbIHIAFbI TOPTINTI TOMEHETIACH peTTeyre O0Iaabl:

1. Comempuecy. Kes-kenren kesumecy coleMHeH Oactamybl THiC. MbICanbl, 9CKepH
aZlaMIapablH CoJieMi OH KOJBIH CaMaWbIHBIH TYChIHA KOWBIN aMaHJIaCaThIHBI CHSKTHI
xopeorpadus TITiH/IE Ie ©31He TOH aMaHaacy Typiiepi 0ap. O YITThIK Ou/ie, 3aMaHayu Oue,
KJIaCCUKABIK Ouze, 6aneT OuiHJe )KoHe 03¢ jie OM TypliepiHae coil OWIiH epeKIIeiKTepiHe
caif kanpinTackan. OHbl YJITTBIK akageMusiia OUTiM aliblll )KYpIreH 9p OKYIIbI Oijieii xoHe
eMipJie K1l Koiganabl. bys ypaic yJIKeH/Ii chlidnay, ycTa3napasl KypMETTeY/IiH KopiHici.
Harb13 yITTBIK TOpOMEHIH KaltHAp KO3i.

2. Xopeorpadusarsl Kypic TYpJIEpiH yHpery, TyciHaipy. JKaHbIMeH Kypy, aJlJibIMEH
KYpY, asKTBIH YIIBIMEH JXYpY, Ta0aHMEH JKYpy, Ti3eCiH Oyre epKiH KYpy *KOHE e3re
Jie JKypic Typiiepi Oap eKkeHiH alThIll KaHa KOMMai, OHBIH HETi3iH Kaiay. byn mopicrep
aJIFaIlIKbl XopeorpadUsIbIK KaJaMHBIH 1preTachl OOJIbIN TaObLIA b

3. Kout kanbintapbid yipery. bananap xopeorpaduscbinia KOJIIaHbLIAThIH KaparmaibiM
KOJI KHMBUIIAPBIH YHPETY JKOHE TYCIHAIPY.

Ketiin xopeorpadusHbIH KOFapblla alThUIFaH Karuaaiapibl Oana OoibIHA CiHIPrEeH
coH OipriHaen Ou pernepryapbiHa kKemryre Oosajsl. buai Oananapra yhpery OapbiChIHIa
Kayilci3mik Mocesenepid Je ecte cakraran a®3an. Erep Ouimi OM KMMBULIApBIH AYpHIC
TycinOece, Oy Aypbic emec KO3FalbIcThl TyAbIpaan! (Sun, 2020: 282). bu xarTeiFynapsl
MeH KumbLiapsl (Nwaru, 2014: 85) GananapabiH Kac epeKIIeTiKTepiHe Kapai ipikTesnei,
KeliH OM KOHBUIBIMBIHBIH TaKbIPHIOBI TaHAalajibl. bananapra KOWBUIBIM TaKbIPBIObI
Tycinaipineni. bu penepryapbin Tangay O6apbIChIHIA YATTHIK Ouiiepre 6aca Hazap ayaapy.
Ce0e0i, Oana OoibIHA MATPHOTH3MII CIHIPY OCBI JOCTYpIi OWJIep apKbUIbl Ky3ere
aceIpblIabl. XalblK OMi - ©CKENIeH YpIaKThl OTAaHCYWTIIUTIKKE TOpOWeNeyIiH Herisri
KypaiapbeiabiH Oipi. Xabik Oui, oj1eTTe, Oananap/a sKarbIMIbl Ce31IMIEp MEH IMOLIUsIAP
TYIBIPAJIbl, MAHBI3/IbI KY3BIPETTEP/Ii KAJIBINITACTHIPaAbl. Xopeorpadus Myraiimi Oanaxapisl
Owieyre yhperTin KaHa KoiMai, XablK OUiHe, eMiMI3/IH pyXaHH KYHJIbUIBIKTapbIHA JIETeH
CYMICIICHIIUTIK TIEH KYPMET CE3IMiH OsATyFa MIHACTTI. ¥JITThIK OWiIepii TaHjay Ke3iHIe
JIe KeIl Hopcere MoH Oepy KakeT Ooajipl. ATam aiiTca, OMJIiH aTaybl, OHbIH TAPUXU MOH-
MarbIHAChI, KHIMJICP/IIH YITTHIK HAKBIIITAFbl OF-OPHEKTEPI.

Op OM MyFaliMiHIH METOJUKAJIBIK d11icTepi Ooazbl. OHbI OPKIM ©3iHIH HIBIFAPMaIlIbi-
JIBIK 11a0BbITBIHA, OUTIM JIeHreline OaimaHbICThI kacaiibl. OChbl peTTe OM MyFaliMJIepiHe
OipHemie ychIHBICTap aiiTyra Heri3 Oap. Mpicalbl, achl KilIkeHTal Oanamapra cabak
alJIbIHa TOpOMENiK MOHI Oap ypaH adTKbe3yra Oosap efi. Meicaibl, «bi3 OakbITTHI
OanaMebI3,
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ocem OwmIeld anampbI3.

Omnepi e 6aTwIp FOU,

Kazak neren 6a0aMbI3» — JIET€H CHUSIKTHI JKaTTayFa JKEHUT TaKIMaKTap/bl YpaH peTiHie
alTKBI3yFa 00Ja bl HeMece JIopicTi MiHAeTTI Typle KazakThiH oHypaHHBIH Oip IIyMarbIMEeH
Oacray ChIH/IbI TY DI IIIapaIap/ibl Oiy1acThIpyFa 00a bl MyHBIH Oapiibifbl 0ajia OOMbIHIAFbI
WITTBIK caHara OIPTIHJEIN ocep eTeTiHi co3ci3. bananap Ouinme O My3bIKACBIHBIH 9pOip
HIBIFAPMAChIHBIH HETI31HEH 63 bIprarbl 00J1a/lbl dKOHE bIPFarblHA Kapal e3repil OThIPaibl
(Ran, 2019: 3).

«[lenarorTelH KyLI-Kirepi OajanapiblH TyHUETAHBIMBIH, aJaMICPIIIIK MOICHUETIH,
KOPKEeMJIIK JKOHE O3CTETHKAJBIK JaMybIH KaJbIITacThIpyFa OarbITTanmysl Tuic. Cebebi,
OyJipiIiHAepiH OUre JIereH KbI3bIFYIIBUIBIFBIH TYBIPY )KOHE OHBI CAKTaIl Kally KypJeli
xymbicy (JKencukbOaesa, 2023). bananapibiH Oure AereH KbI3bIFYIIBUIBIFBIH TYIBIPY JKOHE
OHBI caKTan Kaixy e3ekti Macene. OraH Kepi ocepiH THTi3in oTeipran OipHerie (akropiap
Oap. Aran aiitca, Ka3ipri Oananap xopeorpaguschiHAarbl KeMIIUTIKTEPIiH Ke0ici Keeci
ceOenTepeH TybIH/IalIbI:

1. bananap xopeorpadusuIbIK YKbIMIAPBIHBIH KOIIIIITIHIH carnara eMec, CaHFa JKYMBIC
Kacaypbl.

2. bananap 6u cabarpiHa OOJIHETIH OKY CaFaTHIHBIH a3/bIFbl. Y aKbITTHIH THIFBI3IBIFEIHA
OaiimaHpICTBl ycTazaap OananmapMeH OM TaKbIpbIObl OOWBIHIIA TYCIHAIPY KYMBICTapbIH
JKyprizoecreH cabakThl Oacran keredi. bipaeH O KuMbLIIapbiHa KipickeH Oaja Ouiien
JKaTKaH OMIHIH MarbIHACHIH J1a TYCIHOCH /I

3. Kazipri xoMMepuusulblK O YHBIMAApBIHBIH KeOeroi. On kepre Taxipudeci *KoK
JKacTap.ibl anbin, Ou yipereni. O xactap OUAl a3 YaKbITTBIH IIIIH/E CAXHAFA aJIBIII IIBIFY
YIIIH achiFajibl, ce0e0i KapakaT TeJIell KaTKaH aTa-aHaChlHA JKYMbBICBIHBIH «HOTHIKCCIH»
kepcetkici keneni. Ockbl xepae OMIIH camachl Aa, Kaaipi jJe Kamaasl. byn ga kasipri
xopeorpadusi canachlHAaFbl ©3€KTI MpodieMara aifHaIy/a.

ArtanraH nipoOliemManapibpl IIenry KapanaibiM IeIarortap/blH KOJbIHAH KeJIMEH/Ii.
By mMemiiekeTTiK AeHreiae enriietin macene. COHIBIKTAH JKOFapblAarbl €Ki Macele
OOBIHIIIA TOMEH/ICT] YChIHBICTAP/Ibl aUTKBIMBI3 KeJiedi. EH ainjpIMeH MEKTerKe JCHiHT1
MeKeMeJepie, MEKTeNTep e biprak (My3bika), O cabaKTapbIHbIH CaHbIH KOOCUTY Typasibl
HICIIM KaObLIIay KaKeTTUIIr TyblHAaiabl. OCkl peTTe, OM OHEPIHIH KacecHipiMaepIiH
JICHCAYJIBIFbIHA FAaHA EMEC, OJIAP/IbIH PYXaHH JJaMybIHA, YIITTHIK CAHACHIH KaJIBIITACTHIPYbIHA
30D BIKIAJ €TETIHIH eCKepy Kepek.

Biznin enimizae Ou TopOMECiHIE OKBITYABIH op TYpJi ojictepi Gap Oosica ja, HaKThI
OKBITY MPOIECIH/IE IaFApuIapFa Oaca Hazap aynapy, 0ipak TEOPHSHBI eJIeMeY, UICOTOT HsLITBIK
OKBITY/IbI KaObLIAy YKOHE YKEKE OKYIIbLIAP/IbIH alblPMAIIbUIBIKTAPbIH €CKEPMEY CHSKThHI
KemnTereH macesnenep aii ge 0ap (Zhang, 2019: 240). Ke3 kenreH OujiiH €H ayibIMEH
OanaHblH pyxaHu OOJIMBICBHIHA, COHAl-aK ©3iH-031 Oaranay/bl apTThIpyFa 9cep eTeTiHiH
eckepy Kaxer (Jansen, 2013: 418).

Kommepumsineik 6m yiilbIMaapsl OOWBIHINIA OpTaK epeke KaxeT. OHBI 3aH asChlHIA
perreyre, OM yHpeTyIli KEKEMEHIIIK MeKeMesepre Hemece Ielarorrtapra TajarTap/ibl
KyuienTy Kaxet. OJ1 TajantapablH KaHai 00JaThIHBIH OW cajlaChlHAA )KYPreH, TKIproeci
MOJI KOociOM MaMaHap/aH KYpPbUIFaH KOMHCCHSI TAJIKBUIAI, OpPTaK IIeliM Kaldbiijaca uri
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Oonap efi. OpuHe, OYJ1 FHUIBIMH TYPFbIIa Ka3ipri 0ananap xopeorpadusChlHbIH XKOW-KYHiH
3epTTEY HOTHXKECIH/IC TyFaH YChIHbIC. OHBI XKY3€re achlpy 0OJamaKThIH SHINICIH/IE.

5. KopbITBIHABI

bananmap OoiibiHna xopeorpadusi apKbUIbl KAMBULAAPABIH Kbl  MOJCHUETI
KanblnTacazpl. YakpT oTe 0aja 03 KHMBULIAPbIH 0acKapy/bl JKOHE JCHECIH KaKChIpaK
ycrayabl yiipeneni. Cabakrap KO3FalbICTapiblH JKAJIbl YHJICCIMIUINT MEH BIPFaKThI
Ce31HYy/ll, My3bIKaHbI TYCIHY/II JKOHE 9JIeMi JKOHE THUIMII KO3Fajly KaOUICTIH JaMbITabl.
Bananap Gip-0ipiMeH apaachlil, KapbIM-KaThIHAC JKacay/Ibl YUPEeHE/ I, Oyi1 OallaHbIH MiHE31
MEH IICHUXMKACBIHBIH JJaMybIHA )KaFbIMIbI dcep eTei. bana epre ke3aeH-aK YyKbIM/Ia )KYMBIC
icteyni yiipeHeni. bu cabarbiHma Oamanmap KYIICH KYMBIC iCTeyAl Je YHpeHemi, Kui
CHHXPOH[IbI JKATTBIFYJIap MEH TONTBIK TaIlChIpMaap/bl OpbIHIAHIbI. XopeorpapusHbIH
HOTIXKeciHJe Oana Ke3-KeJITeH >aHa KoMaHaana OeHimienyle KUBIHIBIK KOpMEHi.
CoHbIMeH KaTtap, O 3USATKEpIIK KaOlleTTepre jKakchl acep ereii. Mbicaiibl, MEKTEHTEr]
yirepim, Ou MexTeOiHe OapaThliH Oananapaarsl )kaHa MaTepUallbl UTEPY KOHE eCTe CaKTay
KaOijeri Ou cabakrapbiHa OapMalTHIHAAPFa KaparaHjia djijieKaiiia xorapel. bamamapsiy
Ou apKbpUIbl cabaK JCHICHIHIH JKaKcapyblHA KAThICThI HAKThl CTATUCTHUKAJIBIK JICPEKTEP
op TYpii 3epTTeyiep MeH OariapiaMarapra OalIaHbICThI ©3repin OThipajbl. JlereHMeH,
KaJbl TCHIACHIUSIAD MEH HOTIDKENEpAl KOPCETeTiH TOMEHJIETi MOlliMEeTTepre Hazap
ayjapyra Oosazbl. 3eprTeyiiep KepceTKeHeH, OananapiablH Ou cabakrapblHa KaThICYbl
oJIap/IbIH LIbIFApMAIIIbUIBIK, Ha3ap aylapy JKOHE ChIHM oijay aarapuiapbid 20-30% neiiin
apTTBIPYbI MYMKIiH. ByJI IbIFApMAIIbLIBIK )KOHE KOTHUTUBTI JaFAbLIap bl JaMbITa Ibl. bure
KM KaThICaThIH OaslaapblH dJICYMETTIK )KOHE SIMOIIMOHAIIIBI JAMYbI KaKChl. B apKbLIbI
cabakka KaTbICKaH Oayanapja OIeyMETTIK JaF[bpliap MEH OMOIMOHAJIBIK HHTEIUICKT
neHreiti 15-25% xorapwiiaiiel. BumiH oKy yirepimiHe Tikeled Karachl OOMBIHINA
Kazakcranna HakTel 3eprreynep OonmaranbiMeH, AKIL-ta skypriziiren 3eprreynep
OananapaplH XopeorpadusulblK OHepMEH aiHaNbICybl ONIAp/AbIH OKY YJrepiMiHe OH ocep
STETIHIH Jaueneiai. Mbicasbl, Ou cabakTapblHa KaThICKaH Oajianapjia MareMaThka MEH
T JaMBITy NoHJIepiHeH yiarepiMHuig 10-15% sxakcapysl Oaiikanran. SIFHu, )xac aeHreiine
OaiiylaHbICTBl OM cabakTapbl KypjeJeHe TYCKEH caiiblH Oana KUsUIIbl KeOIpeK KocCaibl
JKOHE OU JIEeMEHTTEpi MEH KMMBULIAPBIH OpPBIHAAY Ke3iH/e UMIIPOBU3AIMSHBL YHPEHE/].
[lenarorTeiH OacmIbUIBIFBIMEH Oalla My3bIKaHBIH TaOWFaThl MEH KOHUI-KYHiH TaHyFa
YHpEeHe/Il )KoHe oJlapFa COMKeC KO3FalyFa ThIPbICaJIbI.

Xopeorpadusi cabakTapbl OajaHbIH YITTHIK CAHACHIHA, 3CTETUKAJIBIK TOPOUESCIHE BIKITAI
ereni. Epre xxacran Oanaza skayarkepliiiik IeH OTaHCYHTIIITIK ce3imi ostHaabl. On KoFam
MEH MEMJICKET aJIbIHJaFbl a3aMaTThIK OOpBIII TEH >KayalmKepIIUTIKTI BIHTAJIAHIBIPYBI
MyMKiH. OTaHCYHTIIITIK KacueT OIpJIiKKE IIaKBIPBIN, ajaMapibl OpTakK mpolieMarnap
MEH KHUBIHIBIKTApFa Kapchl Typyra TopOueneiini. On FhUIBIMH JKOHE TEXHOJIOTHSIIBIK
JKETICTIKTEp/IiH JpaiiBepi Oojia amajpl, €JJIH OPKEHJCYIHE BIKIAA €TEIl KOHE OHBIH
QJIeMJIeT] BIKIAIBIH apTThIpajbl. ©3 elliH KaKChl KOpeTiH Oananap OHBIH JKETICTIKTEpiH
MakraH TyTajabl. Ojap e3 eni CropTTa, FhUIBIMJIA HeMece Oacka cajianapia JKETICTIKKE
JKETKCHJIC ©3JICPiH KaKChl ce3iHenl. MyHuall MakTaHbIl Oanaiapsl 3 eMipiiepiHje
KEMEJIIIKKE YMTBUTYFa bIHTAJIaHAbIPa/Ibl )KOHE MA0BITTaHIBIPAIbI.
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P31 KYHU KOMEJIUSJIAPBIHBIH KASAKCTAH
TEATPJIAPBIHIAYBI CAXHAJIBIK KOPIHICI

Anoamna. byn makanana arbUILBIH Apamaryprsl Poii Kynu komenusinapeinbiy Kazakcran tearpiapbit-
JIaFbl CaXHAJIaHy YpAici capamanrad. [Ipamarypr neecanapsl coHFbI 30 Kbuiaa onemHiH 40 eniHiH TeaTpbiHaa
#apbIK kep/ii. COHFBI yaKbITTap/a OHBIH KOMEANSIIAph! Ka3aK CaXHACBHIHAH J[a OPBIH aJIbIN YITEP/i. ATAIMBIII
symbicta M.Topbkuil aTbiHAarbl MeMIIeKeTTIK aKkaJeMUsUIBIK OpbIC Jpama TearpbiHia KouburraH P.KyHumin
«Kynxkini akmay sxoHe «Astana Musicaly MemekerTik TeaTpbiHgarsl «Ne 13» KOMEMSICHIHBIH CaXHAJbBIK
KepiHicl KeHIHEeH TaJlaH[bl. 3epTTey >KYMBICHIHBIH OacThl MaKcaThl aTajifaH IbecanapablH Kaszakcran
TeaTpyiapblHa Kajdall KONBUIFAHBI, PEXKUCCEPNIK TPAKTOBKA, AaKTEPIIK OWBIH, KO3FAHTBIH TaKbIPHIOBIHBIH
©3CKTLJIIr, CaXHallaHy epEeKIIEINIriH aHBIKTay 00bIN Ta0bUIa 6. M.IOpBKUIA aTBIHIAFEI OPBIC JpaMa TeaTpbiHA
caxnananrad P.Kynunin «Kynkini akmay KoMenuschl ©TKip IOMOPBIMEH, JKapKbIH OeifHenepiMeH, eMipIieH
TaKBIPBINTHI TEPEHIHEH KO3FaybIMeH KYH/IbI O0ipl. A.Tepexun akrepiepre MIbIFapMaIlbUIbIK epKiHAIK Oepil,
OJIap/IbIH CYBIPBINICAIMAIIBIK, JAYbIC, INIACTHKA apKbUIbI KOMEIMSIIBIK SPEKETTi HIedep jKeTKizyiHe oI alllKaH.
Ko#bITBIM aaisIK MeH apaMIbIK, Tapacar IIeH HaChIKTHIK CeKiIIi aaM OOIMBICBIHBIH KapaMa-KaIIbUTBIFBIH
amsin kepeeteni. «Ne 13» cnexraxuinge pexxuccep Ecmom Hyprasun 3amManayn TOCIIMEH IIIacThKa, My3bIKa
MEH CaxXHaJIBIK KUMBUIABI YHIECTIpil, akTepiaepAiH KOMEIUsl MEH MIO3HKII JJIEMEHTTEpiH mebep OipiKTipreH.
Exi KOHBIIBIM Ja ©31HIIK bIPFaK-eKMiHIMEH, TYPi TaKbIPhINTAPAb XKaHa MillHe caXHalaybIMEeH dapajaH[bl.
En Gactoichl, P.KyHn komenusuiapbIHBIH —Ka3aKCTaHBIK KOPEPMEHACPIIH XKyperiHe »aKblH opi Ke3 KeJlreH
Tearp YKbIMBI YIIIH aKTepiK MEKTENTi IIbIHJIAY/IbIH JKOFapbl KOPCETKIilliHe aiHaJFaH TybIHABLIAP OOJIbIN
TaOBIIATBIHEI 3ePTTEIII.

Kinm ce30ep. AFBITIIBIH IpaMaTyprusichl, KOMEIUs, PeXKUCCYpPa, aKTep, CIEKTaKIIb, Keifinkep, nues, Oeiine.
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CUHEHUYECKAS UHTEPOPETAIIUA KOMEJIU PO KYHU
B TEATPAX KA3AXCTAHA

Annomayua. B naHHOW cTaThe MPOAHATM3UPOBAHBI TEHICHIMH IMOCTAHOBKM KOMEIWH aHIIMICKOTO
npamarypra Pas Kynn B Tearpax Kazaxcrana. [Isecsl apamarypra 3a nocieanue 30 jget ObUTH OMyOIHKOBaHbBI
B Tearpax 40 ctpan mupa. B mnocneanee BpeMs ero KOMEAMH 3aHSUIM MECTO M Ha Ka3axCckoil cueHe. B
JTAHHOM paboTe BCECTOPOHHE MPOAHAIM3UPOBAHbI CLIEHNYECKHe NOocTaHOBKM Komenun P. Kynn «CwmeniHsre
JeHbIu» B [0CyapCcTBEHHOM aKaJeMHYECKOM PYCCKOM ApamaTrudeckoM Tearpe uM. M. T'oppkoro u «Ne 13»
B [ocymapcrBenHoM Tearpe «Astana Musical». OCHOBHON IembIO HCCIIEIOBATEIbCKOM PabOTHI SABISETCS
OTIpPEZIeNICHNE CIEUU(PUKN TOCTAaHOBKH, PEXKHUCCEPCKOM TPAaKTOBKH, AaKTEPCKOW WIPHL, aKTyalbHOCTH
3aTparuBaeMoi TeMbl, Ha KaKOM YPOBHE IOCTaBIEHBI 3TH IbECHI HAa TeaTpaibHbIX clieHax Kasaxcrana.
Komenus P. Kynu «Cwmennnble 1eHbIri», IOCTaBICHHAs Ha clieHe Pycckoro akageMU4eckoro ApaMaTH4eckoro
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Tearpa uMeHn M. TOpbKOro, IIeHHa CBOMM OCTPBIM IOMOPOM, SIPKMMH 00pa3aMu M IIIyOOKHM PacKpBITHEM
akTya’bHOH TeMbl. Pexunccép A. TepexuH mpemocTaBui akTépaM TBOPUYECKYIO CBOOOJY, YTO MO3BOJIMIO MM
MacTepCKU Iepelarh KoMeAuiHOe ACHCTBUE C IOMOLIbI UMIPOBU3ALUM, rojoca U miactuky. [locraHoBka
SIPKO  IEMOHCTPHPYET IPOTHBOPEUNUBYIO HPHPOLY HUEIOBEYECKOH CYIIHOCTH — UYECTHOCTb M KOBapCTBO,
OmaroponcTBo W HU30CTh. B crmekrakie «Ne 13» pexuccép Ecnmsam HyprasuH ¢ COBpeMEHHBIM TOIXOIOM
YAAQUHO COEIMHUI IIACTHUKY, My3BIKY U CIEHHYECKOE JIBIDKCHHE, BUPTYO3HO MHTETPUPYS IEMEHTHI KOMEIUN
U MIO3UKJIa B aKkTEpckyro urpy. O0e MOCTaHOBKHM ObLIM MHIMBHUIYaJM3UPOBAHBI CBOMM PHTMOMHYECKUM
AKIICHTOM, ITOCTAaHOBKOH Pa3IMYHBIX TeM B HOBO (opme. Camoe miaBHOE, OBLIO HCCIEI0BAHO, YTO KOMEIHN
P. Kynu siBistroTcst mpon3BeieHUSIMA, OJIM3KUME CepALlaM Ka3aXCTaHCKHUX 3pUTEJICH U CTABIIMMHU JUIsl JII0O0TO
TeaTpaIbHOTO KOJJIEKTHBA BEICOKMM MOKa3aTeIeM COBEPIICHCTBOBAHIS aKTEPCKOMN IITKOJIEL.
Kniouesvie cnoga. Anrnuiickas qpama, KOMEAUs, peKHCCypa, akTep, CIIeKTaKIb, IIEPCOHAX, Hes, 00pas.

A.E. Abenova'", B.K. Nurpeyis’
L2T. Zhurgenov Kazakh National Academy of Arts, Almaty, Kazakhstan.
E-mail: 'aabenova94@mail.ru, *bakytn_70@mail.ru
ORCID: '0000-0002-5470-6602, 20000-0002-7431-7233

STAGE INTERPRETATION OF RAY COONEY COMEDIES
IN THEATERS OF KAZAKHSTAN

Abstract. This article analyzes the trends in the staging of comedies by English playwright Ray Cooney in
theaters in Kazakhstan. The playwright’s plays have been published in theaters in 40 countries over the past 30
years. Recently, his comedies have taken their place on the Kazakh stage. In this work, the stage productions
of R. Kuni’s comedy «Funny Money» at the Gorky State Academic Russian Drama Theater and «No. 13» at
the Astana Musical State Theater are comprehensively analyzed. The main purpose of the research work is to
determine the specifics of the production, director’s interpretation, acting, the relevance of the topic concerned,
at what level these plays are staged on the theatrical stages of Kazakhstan. The comedy Funny Money by
Ray Cooney, staged at the M. Gorky Russian Academic Drama Theatre, stands out for its sharp humor,
vivid characters, and deep exploration of a relevant theme. Director A. Terekhin granted the actors creative
freedom, allowing them to skillfully convey comedic action through improvisation, voice, and physicality. The
performance effectively reveals the contradictions of human nature — honesty and deceit, nobility and baseness.
In the play Out of Order «No. 13», director Eslam Nurtazin skillfully combined movement, music, and stage
dynamics using a modern approach, successfully integrating elements of comedy and musical theatre into the
actors’ performances. Both productions were individualized by their rhythmic emphasis, the staging of various
themes in a new form. Most importantly, it was investigated that R. Kuni’s comedies are works close to the
hearts of Kazakhstani viewers and have become a high indicator of the improvement of the acting school for
any theater group.

Keywords. English drama, comedy, directing, actor, performance, character, idea, image.

1. Kipicne

Byriari kyHi Ka3ak TearTpiiapblHAa aFbUIIIBIH JIPaMaTypPrUsChIHBIH asChl KEHEIOJEC.
OJIeMJIIK TeaTp JeHreHiHAeri IIbIFapMaap/blH Ka3aK CaXHAChIHZA JKUi KOWBLIYbI Tea-
TPBIMBI3JIBIH KOPKEHin, JaMybiHa Oip/ieH-0ip BIKIAJ jKacalThiHbI KOJIiK. COHFBI YaKbIT-
Tapja TeaTpiapbIMbI3AbIH OCT anbichl MEH Oarnaphbl jkaHala cepmiH Oepiml, 3amMaHayH
pEeXKHCCEPIIiK, aKTEPIIiK MIbFApPMAIIbUIBIK OpKEHC KaTbip. OChl Opaiila aFbUIIIBIHHBIH
03BIK TpareJInsJIapbIMEH KaTap KOMEAUSIIAphI JIa KCHIHEH KOUBLIBII XKYP.

AFBUILIBIH JpaMaTyprusiChIHbIH epeKuieniri xxeninge xon [paiinen: «Hamu mbechr
[TOMHUMO OCHOBHOT'O UMEET €I1Ie U T0O0UHBIE JICUCTBUS, Pa3bIrPhIBACMbBIE BTOPOCTEIICHHBIMU
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MEPCOHAKaMU M 3aXBaTbIBAEMbIC JBMYKCHUEM OCHOBHOTO CIOKETa IMOJI0O0OHO TOMY, KaK op-
OUTHI HEMOABIKHBIX 3BE3]] M BPAIIAIOIINXCS MIAHET, HECMOTPSI Ha HaJTM4Yue COOCTBEHHOTO
JIBHOKCHUS, BPAILIAIOTCS €111 U BMECTE ¢ primummobile. DTo cpaBHEHHE XOPOIIIO BhIpaKaeT
XapakTep aHIIMICKOM CIIeHbI; MO0 €ClIi B IPUPOJIE MPOTHUBOIIOIIOKHBIEC IBHKEHHUS MOTYT
OBITH COTIACOBAHBI MEXK/Ty COOOH, €CIIH TUTaHEeTa B OTHO U TO YK€ BPEMS MOXKET JIBUTATHCS U
Ha 3amnaj, 6marogaps coOCTBEHHOMY JIBUKEHHIO, U HA BOCTOK, BMECTE C JIeBATON c(hepoit, To
HETPYAHO cede MpeaCcTaBUTh, KAKUM 00pa3oM MOOOYHAA MHTPUTA, KOTOPAs JINIIH OTIANYHA
OT OCHOBHOM, & HE NMPOTHBOIIOJIOKHA €H, MOXKET ObITh €CTECTBEHHBIM 00pa3oM pa3BHTa
napajuIeIbHO OCHOBOWY, — e (paiiaen, 1980: 227) TyKbIpbIM jkacaiiabl.

AFBUIIIBIH JIpaMaTyprUsiChIHBIH €PEKIIEIiriH capanail kene 013 Tpareus >KaHpbIHIa
JKaszraH Oipiiama JpamMaTypriepiiH eciMjepiHe JKaKChl KaHBIKIBI3, aTan aiTKaHzaa:
Kpucrodep Mapno, arakrer Yunbsam lekcrnmp, Jxopmx Yenmen, Tomac [exkep, Tomac
XeiByn, T.0. Jlereamen, Oyi13epTTey/ie Ka3ak TeaTpbIH/IaF bl aF bUIIIBIH ApaMaTy prusChbIH1aF bl
KOMEJTUSI JKaHPBIHJIA XKa3FaH JpamMaTyprrepre TokranaTsia oonambis. Y.l ekcriupaeH kerinri
KBIJIIap/la aFbUIIBIH JPaMaTyprisiChIHAa KOMEIMs SKaHPBIH >KaHJaHIbIPFaHIapbIH
0ipi — ben /xoHcoH ekeHi aHbIK. «JxoHcoH (BeH) — kpymHeHmuil [pamarypr-caTupuK
CBOEH 3MoXH. ... M3Bpamaromas poib JeHer, 1ehOpMHUPYIONINX YEIOBEUSCKHUI XapaKkTep,
MIPOZIEMOHCTPUPOBAHO 3/1€Ch C OTPOMHOM pealMCTHUECKO yOeaquTeabHOCTho0. EquHcTBO
[TyOOKOTO HWACWHOTO 3aMbICiia W OTTOYEHHOM JpaMaTypruiyecKoil TEXHHKH SBHIOCH
pe3yabTaToM OOJIBIION U MOTMHHO TBOpUecKou padoTs! >xorcana» (Ya0crep, bomoHT,
Ixoncon, ®@neruep, Yanmen, [exkep, XeiByn, Meccunmkep, [lepmu, 1959: 20). Sruu,
B.JI>KoHCOH KOMeUsIIaphl aJ1aM MiHE3-KYJIKBIH ©3TepPTyTe BIKIA €TETIH aKiia TaKbIPHIObIH
KO3Fay apKbUIBI aJaM3arka OpTakK macesenepal ketepreH. OHBIH ApamMaryprusChbIHIaFbI
TepeH Ol MEH MBIKThI TEXHUKA KOMEJIUS JKaHPBIH/IA )KETICTIKKE )KETYTe 9cep €TKEH.

An, XX racblpia aFbUILIBIHHBIH YIbI Apamarypri, HoOenb CBIAIBIFBIHBIH Herepi
b.llloyneiH komemusi >KaHpbIHAA >kasFaH aTtakThl «llurmanmwony, «®anHHIIH OipiHII
[IbECACh» KOMEAMSAIAPBl YJIKEH TaHBIMAJIIbUIBIKKA W€ OOJbII, OJEMHIH KOITereH
TeaTpiapblH/a CaXHaJIAHIbI.

Byrinri Tanna eciMi AYHUEKY3iHE )KAKChI TAHBLIFAH aFbUIIIBIH JpaMaTyprbl PaiiMoH T
Hoxopmx Anwdpen Poii KyHuaiH apaMaTyprusicel TeaTp cCaxHajapblHAH >KapKbIparl
kepineni. bykin onem OolibIHIIA 5KWi KOWBUIBIN KYPreH JApamarypr KOMeIusIapbIHbIH
CBIPBI HEJle JIETE€H CYPaKTHIH TYBIHAAybl TYCIHIKTI KalT. J{pamMaTypr KOMeIusCbIH OpBIC
TiniHe aynaprad Muxanin MumunH: «KoMmenns — camblii CIIOKHBIN skaHp. EXMHCTBEHHBIN,
KOTOpBIN JlaeT 3pHUTENI0 00s3arenbeTBO Briepen. Korma Bel wueTe Ha TparduecKHi
WM JpaMaTHUYeCKUil CHEeKTakJb, BaM HUYEro KOHKPETHO He OoOemaloT, a HalHCaHO
«KOMEIHS» — 3HAYUT, BaM JAlOT 0053aTeNbCTBO, YTO 3a BPEMs CIICKTAKIIS BBl XOTs OBl
napy pas yneioHeTech. M 3T0 oOelianue Halo BBIOJHUTE. W KenareabHO JI0CTOMHBIMU
CpeJICTBaMH, He CHMUMas Ha CIIEHE IITaHbl U 00X0/sCh 0e3 Mara, KOTOPhIH YK€ MHOTHE
myTarT ¢ octpoymueM. Urto kacaetcs KyHu, To ero mbecsl uayT Oomnee yem B 40 cTpaHax.
OHn macTep cBoero jiena. A ero jeino — komenus noyuoxxkeHunit. @ape. B mydmmx cBonx
BEeIl[aX OH BCE 3aKPYUMBAET C TaKOW JIMXOCTHIO M JIETKOCTBIO, YTO AMBY AACLILCA...», —
JICT OHBIH MIBIFAPMAIIBUIBIFBIHAAFBI €PEKIICIIIKTI aHBIKTAI, Je1 0ackaH. (MumuH, 2024).
Erep nmpamatypr nbecanapbiHa TepeH YHIJIETiH 00JcaK, OHbIH KOMEAUSIaphl OTKIp Till,
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OKHUFaChI )KbIIJIAM AaMybIMEH, KYTIIETeH TOCHIH XKaFaaiapJad TYPYbIMEH, OKUFalap IbIH
menenice TycyiMeH e3ekTi. KelinkepiepiHiH TYCiHICIEYLIUTIKKe, KaTEJiKKEe KOHE
KOMEAMSUTBIK JKarJaiiapra TYCy apKbUIbl KOPEPMEHHIH BICTBIK BIKBUIACKIHA OOJICHEII.
Poii KyHu mibirapmanapbl i KYHI'€ JIHiH ©3€KTUIITIH JKOFAITIAl JKOFaphbl JeHrenie
OaraaHbll, TaHBIMaJl caxHajapaa KoWbutyna. O jkalblHIA aTaKThl OpPUTAHABIK TeaTrp
YPIIcCiH capanaylibl )KypHaj epekiie aramn oTkeH: «Gone are the days when a farce, even
when it is by a master of the genre such as Ray Cooney, can have a two-year run in the
West End. But that does not mean his plays can no longer make audiences laugh (Opwme,
2022).

JpamaTyprTblH KOMEAMSUIBIK KeHinkepiepl opaaibiM KyTIIETeH KeJeprijiepre Tar
OOJIBIN, OJIaH IIbIFA ajMaid, 0achl JlayFa KaJblll, KOMEIUSIIBIK JKaFIaniapra yIbIpanibl.
Mpicanbl, «Kynkini akia» mbecachlHAa Tayblll alfaH aKliackiMeH Oac kelimkepsep Oa-
KBITTHI 0OOJIa cajaTblHAall KOpIHTeHMEH, Oip MOTep/IeH MIbIFa AJIMANTHIH IIBIM-IIBITBIPBIK
OKHFaJlapra Tar 00JybIMEH KbI3BIKThI Opi KYJIK LI O0mbin kenneai. ConbiMeH Katap, P.Kynuain
JpaMaTyprusiChlHIa OKUFallap eKIHIHIH JUHAMHUKAJIBIK 6Cyi Te3, KahapMaHIaphl KbU1IaM
oiiJiaiiibl, oap apekeT arMocdepachiH kacaybiMeH epekiiencHe . OHblH KahapMaHapbl
€CTe KaJlapJIbIKTall KapKbIH OeliHeep OOMybIMEH Jie, op KEHINKEepAiH ©31HE TOH KbLIBIFBI
MEH MiHe3i cail KeJlyIMeH Jie JapajaHajibl. AJl, ojlapJblH OKbBIC JKafjaiaapra Tam 00Jybl
KOMEIUSl KaJllbIH JKaHJIaHabIpa Tyceai. JKalFaHHBIH HIBIPMayblHA UTIKKEH >KaFdaiaH
KaJlail NIbIFaThIHIAPBl O1aH CAWbIH KbI3BIKTHIPAIBI.

Epexkuie aran eteTin sxoiT, Pait KyHu 031 1e KepeMeT KOMeIUSUIBIK aKTep peTinie OyKin
oJieMre TaHbUIFaHbl MaJiM. «Kynkini akiay» KOMEAMsIChIHBIH OachIT KeWINKep/iH OipiH
Tamalna coMJial, KeNTereH MieTell TearpTaHylIbUIap/IbIH )KOFaphl OaranaybiHa Ue OOJFaH.
oiirini Chikago Reader sxypHaisl Poii KyHuabIH MIBITBIpMaH OKHFa KeJiCiHIe BUPTYO3/IbI
OWBIHBI MEH KYJIKUII KeHimKepiep/iH caxHala e3apa akTepiiK yiiecimMIli OpblH TaOybl
xaibiaaa: «Playing Benny Hill to Orton’s Monty Python, Cooney always pandered to
his middle-aged, middle-class Brit and American tourist audience: in his plays money is
sacred, sex is something to snicker at, the appearance of propriety is everything, and if the
plot involves a beautiful young woman, chances are she’ll be nearly nude and cowering in
a closet or on a window ledge before the play’s end», — nen aritkan (Xenasour, 2000).

P.KyHu nbecanapblHbIH Tilli OTKip, CaTHPANbIK, WPOHHSIBIK 9311-KaJDKbIHFA TOJBI.
Kahapmanpaap *puiaM opi HaKThI ceitien, 0ip-0ipiHe Kenepri KenTipyl KapbIM-KaTbIHACTBI
KYILIEHTII, TUHAMUKaHBI apTThIpabl. OHBIH [Tbecallapbl Tap KeHICTIKTe KoOiHece, maTepae
Oonmaca KoHaK YimiH Oenmecinge ereai. Keifinkepiep con meHOEpCH IIbiFa aiMai,
Oip OpbIH/IA OTHIPBINEPIKCI3 apayiacajibl XKOHE alJapbIHAH KE3/ICCETIH KeAepruIepiKeHII
mbIFyra ymTeiiaasl. OnsiMeH Koca P.KyHuiH tpaMaryprusicbl Ky THereH OypbUIbICTapbIMEH
epekieneHeni. KepepMeH KaybIM OKUFaHBIH Kajiai epOWTIHIH allKbIHJAH anMal COHbIH
Oimyre Kymrapiblk TaHbITanbl.byn tocin P.KyHu mbecanapbiabiH OyKin AyHHEKY3iHE
TaHbIMaJl 0OJIYBIHBIH 0aCThl KUITIHE allHAJIIBI.

2. MartepuaJjjzap MeH dictep

Fouteimu sxymbicta P.Kynnain «Kynxkini akmay sxone «Nel3» xomeausiiapblH caxHasia-
raH pexuccepiep Aprem Tepexun meH Ecinom HyprasuHHIH pexuccepiik memimaepi
OacTbl Ha3apra anbiHABl. M.ITOpbKuil aTbiHAaFrel MeMIIEKETTIK aKaJIeMUSIIBIK OPBIC ApaMa
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Tearpbl MeH «Astana Musicaly MeMJeKeTTIK TearpblHbIH [IBIFAPMAIIbLIIBIK KYMBICHI,
aKTepIIiK OWBIHIAPHI, PEKUCCEPIIIH KeHimKepiiep i alKbIHay YITici KapacThIPhLULIbL.

2.1. 3eptTey daicrepi

FoutbiMu JKYMBICTa JpaMaTyprTiHHETI3r MIESAChl alKbIH/AJbBIN, OHBIH KOMEIUSIIAPhI
OolibIHIIA  KOMBUIFAH  CHEKTaKipAepre Tamjaynap oskacanipl.  CHekTakibaepli
3epTTey OapbIChIHIA aKTEPJIEPIiH KOPKEMJIIK-3CTCTUKAJBIK 13[CHICTepl aWKbIH/Ia-
JIBITL,PEKUCCEPIICPIH  CaXHAJBIK-KOPKEM/IIK HICHIIMJIepiHe capaliay >KYMBICTaphl Kyp-
rizingi.A. Tepexun meHn E.HyprazuH ce3 opekeTiHIH Tyl TaMblpblHa TEPEH YHLIII
OpBIH/IayIIbLIAP/BIH YH/IK OOSlyBIH, JIAybIC €KITiHIH, ICUXOJIOTHSUIBIK KilipicTepiH KoMe-
JIVsT KaHPbIHA JIaWbIK TAllKaHbl cablCThIpMalibl 3epTTenai. Coran OainanbicThl Paii Kynu
JpaMaTyprusiChIHJIAFBITICUXOIOTU3M, aJ1aM KaHBIHBIH KYOBUIBICKIH OepyIIeri epeKIeniKTep
eKi KOWBUIBIMJA Ja KOFapbl JICHIelre KOTEpUIreHI TEeaTPTaHYIIbUIBIK Talaady apKbLIbl
3epACICH/II.

3epTTey HBICAaHBIHA Kapail TajjaHFaH KOWBLIBIMAAP/BIH KOPKEMJIIK MaHbI3IbLUIBIFbIH
aHBIKTAy MAaKCaThIHAA FBUIBIMU IKYHeley, KeHIeHi 3epTTey KOHE CaJbICThIPMAIIbI-
caparnTaMaJIbIK 9/1iCTep MaiamaHbUIIbL.

2.2. MatepuaJjfa cunarramMma

MaxamnaHblH FEUIBIMU-TEOPHUSUITBIK HET131 PETiH/Ie aFbUIIIBIH IPAMaTyPTUsChl TYPaChIH-
nma 3eprrey >kyprisren [x.Jlpaiinennin enOextepi, P.KyHumin komemusuiapslH OpBIC
TiiHe aygaprad Muxamn MumuHHIH jkoHe ¢ P.KyHuIiH MIbIFapManibUIbIFeIH 3ePTTETCH
oneOMeTTaHyIIbl FAIBIMAAP/BIH KOHE aFbUIIIBIH JPaMaTypPTUsChl MEH TeaTphl JKOHIH[e
3epTTeyNIep JKYPTi3TeH TeaTpTaHyImbl FameiMaap MeH bAK eximaepinid KOWBUIBIMIOApFa
cuUmarTaMa MEH Tayjayjiap JKYpPrisreH eHOeKTepi MalmadaHblIAbl. AFBUINIBIH JpaMa-
TYPTHUACHIHBIH Ka3aK CaxHACBIHAA KOWBIIYBI, PEKHUCCEPIIK MKOHE aKTepIiK >XYMBICTap
Typajbl 3epACIICHICH aTaIMBIII eHOSKTepaiH MaHbI3bl 30p. CoHbIMeH Kartap A.Kusmies,
C.Edpemon, K.Paitkun, B.KpaitnoB, B.MamkoB cemasl P.KyHumin mwecamapbia
caxHaJlaFaH peXHccepiepAin Oacmace3 OeTTepiHmeri cyxbarrapsl MEH EHOCKTepi, €Ki
KOWBIIBIM TypaJIbl )Ka3blIFaH MaKajaaap MEH FBUIBIMH KYMBICTAp KOJTaHBUIIBI.

3. TaakbL1ay

M.Ioppknii aTeIHIAFBI MEMIICKETTIK aKaJeMHUSIIBIK OPBIC JApaMa TeaTPHIHBIH CaxXHa-
cerama Poit Kymumin «Kynkim akmay KomMeawsiChIHBIH TpeMmbepachl 2017 sxpurasiH 20
JKENTOKCaH KyHi oTTi. CriekTakiapaiH pexkuccepi — Kazakcran PecmyOnukachiHBIH eHOCK
cinipren kaiparkepi A.TepexuH, KOWBUTBIM cypetirici — Kanat MakcyToB, KHIM CypeTITici
— Anmma CreipbaeBa, My3bIkaMeH kepkemaereH — Haiins Tepexuna, 6anmetmeiictep — Po3a
benribaesa.

P.Kynaunin koMeausuIapbIHbIH IITIH/IE YKBIMHBIH HEeTe 971 OCHI IIBIFAPMACHIH TaHIa bl
JIETeH CYPaKTHIH »kayaOblH KoWbutbIMAa JIkeiin llepkuHc pemin keiinmrereH CmeTiaHa
®dopryHaHBIH cyx0aThiHaH Taba anamei3: «Komemns «CMmermHble JeHBIW» ObLTa BEIOpaHa
cpeau apyrux npousseaeHuil P.KyHu uMeHHO OTOMY, 4TO OHA HE Takas 3ae3)KeHHas Kak
ckaxxeM «Homep 13» mmm « CITUIITKOM KeHATBIN TAKCHCTY, KOTOPBIE CTaBsITCS B 6osee uem 40
cTpanax Mupa. CIo)eT KOMEIHNH MOJI0KESHUN, HEPEaATHCTHIECKHE CUTYaIlu! — eTo (PUIIIKa;
OYEHb YaCTO TEPOH BBIIAIOT ce0sI HE 3a TOTO0, KeM SIBIIIIOTCS Ha CAMOM JIeJIe M BCe 3TOo Oolee
3aBsI3BIBACT CIOJKET, 3aXBaThIBaeT 3puTeisd. Celfyac 0ueHb BeTUKa MOTPEOHOCTh B KOMEIUN
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HE TOJIBKO B MHUpE, HO U B HAIlleM rOCyIapcTBe, TIOTOMY YTO JKM3Hb OYEHb HaNpsHKEHHAs,
MO3TOMY JIFO/IN JIIOOSIT IPUATH U TIPOCTO OTAOXHYTh, HU O YeM HE JyMaTh, pacciaOUThCs»
(©nebuer nopraisl, 2017). AKTpuca KOMeIUsl )KaHPBIHBIH OYT1HTT KOpepMeHAep YIiH aca
KaXETTITiH Typa alTKaH.

Am, cueHorpadusra KeJICeK, pesKUccep MEH KOOIl CYPeTIIiHIH OipJieCKeH KYMBICHIH-
Jla MUHMMaJIM3MIe Kell keHin OenreH. Kimi 3anga ®ypeTiH KOHBUIBIMIA aKTepiep epKiH
oliHarm, KepepMeHJepMeH Oipre ThiHbIcTaiiabl. CypeTIIiHiH >KYMBICHIHAH aFbUIIIBIH T19-
TepiepiHiH kuhazgapMeH kaOIpIKTady yirici Oadikamaapl. Okura OpHBI TeK Oip FaHa
[lepkuHcTepniy moTepiHAe OTETIHAINIH CypeTiIi Hazapia ycraraH. AJ, akTeplepAiH
KHIMJIEp1 op KeHINKepIiH MiHe3 epeKIIeIiriHe call eTil TaHIaIFaHbl aHFapbLUIaJIbL.

Cnekrakip [eHpHIiH YeMOAAaHBIH KYIIAKTal KeJlill, IWBaHFa CEJICOK OTBIPFaH Ke3iHeH
Oacrananpl. bapcenonara OWIIeT anbll, adpoNOpTKa JACHIH TaKCH IIAaKBIPBIT Oipre KeTyre
JaiibIH OTBIPFaH oHeli epiHiH aObIpkbIFaH TypiHe Kapar: «He 6on kannel, [enpu?» nen
Kapchl ananel. O TYKKe TYCIHOSTeH olelliHe iCTiH MOH-)KalbIH YCTEIJIiH YCTiHe KONFaH
YeMOJIaHHAH OUTin an jaereHae biHFail TanbiTanbl. [enpu [lepkunce peningeri Anekcanap
KopkeHko Ke3lelicOK OKUFara Tarl OOJFaH KEHINMKEpPiHIH IMCHUXOJOTHSUIBIK EPeKINeTiriH
nen OackaH. AKTep OKbICTaH aKia Tayblll ajiFaH aJaMHBIH OJaH albIPBUIBII Kaly Kayi
©JIIMHEH JI¢ ayblp eKeHiH 9pOip KUMBUIBIMEH YFBIHIBIPBII OTHIPA/IbI.

Axmia mocernieci KOMeIusl >KaHPBIHAA YJIKCH pesl OWHAaWTBIHBL OasfbliaH Oenrifi.
Ocipece, epreaeri puM apamarypri [lnasrrein «Kaseinay, Monbepain «Capany cekinai
KOMeIusuIapblHaH OacTay ajFaH o[ic arbuIIBIH JapaMaryprbl PKynunain artammbim
MbECAChIH/IA JKAIFAChIH TanKaH. OMipinae kepmereH 1750 GyHT cTepnuHITIH Heci OOmbI
LIbIFa KeIreH [eHpu KapKblAaH albIphlIMayblH 0acThl JKOJIBI albICKa KeTy aen Oiice
Jie, OHBIH MaKcaTbIHa Keperap jKarnailapAblH Tyybl KOHBUIBIM OKHFACchIHA KBI3BIKTBIPBIIT
OKeTel.

xeitn [lepkunc peminzgeri Csernana ®opTyHa KyHeyi Tayblll OKeNIeH akulIara
OacTankplia KYMOHMEH KaparaH oHeNIiH CeKeMIUUIIIriH Kac-KaOaFrbIMEH YKTBIpa ajiibl.
JlxeiinHiy oibl mHCnekTop [lPBeHmopr — VBaH AHONUYEHKO TEH TeneOH apKbUIBI
makeIpblIFaH TakcucT buimnin (l'enpu onbl Kacakana ben nen ataiiner) — Makcum SeHKo
KenmyiMeH esrepeni. [IPBeHNopTThIH ainbliHAa bapcenonra kereTiHAepiH Oingiproey
MakcartbiHa JlKeiH eTipik aiiTyra MaxOyp 6oaasl. O SNKECiHiH e KYHeyiHiH Je aTTapblH
OWJIaH WIBIFAPBIIN, COJAPIbl a3POMOPTKA LIBIFAPBIN CallaThIHBIH ManimMaeiai.Uemonanra
TOJIBIN TYPFaH aKIIaHbIOJapFa OlLIgipMec YUIIHOMBIH JIe3[ie ©3repTe KalFaH SUeNIiH iIKi
KOOQIDKYBIH aKTpuca WiaaHbIMbl Oenepieni. COHbIMEH KOCaaWTBUIFaH OTIPIKTIH COHBI
Kajlail asKTajiaThiHbl KepepMeHIepAl KbI3bIKThIpa Tyceni. Cebebi, OHBIH aMalsChl3gaH
aliTKaH OTipITiH lenpumin  ectiMell Kalmybl caxHaJgaFbl OKUFaHBI IUpaTa TYCEI.
Ocol Tycta 0i3 PKynunin xomenusiapsl MeH (panmy3 Apamaryprsl M.Kamonertuain
MbecalapbIHAaFbl YKCACTBIK OapblH aHrapambl3. backl, kanFachl, eTIpIKTeH TybIHAAaFaH
OTIPIKTIH HIBIM-IIBITBIPBIK OKWFara aiHalbIll, KEHINMKepJepaiH THIFBIPBIKTAH Kajal
LIBIFATBIHBIH OaKbIIAWTBIH COTTEP apachlHAa YKCACTHIKTHIH Oapsl pac: «/pamaryprus Pas
Kynu u Mapka Kamonertn — opuCHBIM 1oMOp, UX ajxpecaT — MCHEIKep CPEAHEro 3BeHa B
ypOaHucTrieckoil nuBUiIM3auuy. [[puHINT KOMU3Ma BCEX MbEC HEM3MEHHO MPOU3pacTaeT
U3 TICHX03a XOPOLIO OPraHW30BaHHOTO MEHEDKEpa: KOIa paclucaHue, yTBEPKACHHOE U
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pa3paboTaHHOe, HAaUMHAET JIOMaThCs, COOBITHS HACIAWBAIOTCS APYT HA JIpyra, CUTyaluu
[IEpEMELINBAIOTCS, TEKCTYphl HAJE3ar0T JIpyr Ha napyra. I'epoil B npamaryprun KyHu
u KamonerTd mNOJHOCTBIO JIETEPMUHHUPOBAH CIIYy)KEOHBIM TIpaduKOM, CYIIHOCTh €ro
JEHCTBUH BRIpaXKAET MPEMyCTAaHOBICHHAS MaTEMaTHKa YKU3HHU, pPacTIopsAoK nus. U ecnn yx
TIOSIBJISICTCS BRIHY KJICHHAS JI0Kb, TO Ta JIOKD 3alJTAHUPOBAHA, OHA SIBJISICTCS IOy CTHMOU
TIOTPENTHOCTHIOY, — IETEH OWbIHA TOJBIK KOochutambi3 (Pymaes, 2015).

Wucnexrop 'enpuin Oapaarbl OFalll KbUIBIFBI YIINIH KEATreHIH MmamiMpaeimi. [enpu
OJIaH Te3ipeK KYTBUIY VIIIH FaHa €pKeKTepre THICTIM Jen MoWbIHaiabpl. COHBIMEH Koca
JLxeliHHIH TyFaH KyHiHEe KeireH goctapsl Buxrtop xoncon — Urops Cenun meH bertu
Hxonconra — Maprapura MyxameaueBa Tayblll ajifaH akila >KalblHJla aWThIl KOOI
OKUFaHBl OJIaH CAWBIH YIIBIKTBIpA Tycemi. OChIHAAM KYTIIETeH >KaFraaiIbIH OPBIH aTybl
KYJIKI TYJBIPBII, CIIEKTAKIIbIIH bIPFaK, CKITHIHIH [IaIIIaH/IayblHa bIKIIAJ STTI.

Creiiton peningeri bonar KuprbaesriH kenyiH pexkuccep KbI3bIK IemkeH. O caxHara
IIBIKKAH Ke3/le Hal3araiblH JKaJIThUIIayblyHre KayilTi aJaMHbBIH KEJIreHiH OuLIipei.
Bipak apsl kapara pexxuccep CIEHTOH OpeKeTIH KYJKIJI Karaaipl JKaHIaHIbIpa TYCYyTe
raiijjajasa ajJiMaraH.

Criexrakiberi OapiblK OKkuranap [eHpuaiH TOHIperiHe KYpbUIFaH. AKIIAHBI TaybIIl
aJIFaH coJl OOJIFaHBIKTaH, TYFaH KYHI'e KEJITCH I0CTaphI J1a, TAKCUCT T€, ailyiajibl JI3BEHIIOpT
Ta OHBbIH alTKaH eTipiriHe Kejiceai, ce0eOl OopiHiH OMBIH/AA aKIIaJaH yJIeC ajayra JereH
nmomenepi Oarikanaapl. Tinti bertu kyiieyin tacrtan, oHbIMeH bapceoHara KeTyre KeliciMm
Oepyi olifa KOHBIMCBI3 00JICca J1a, IIBIHBIK., AKILIA KYJIKbIHBIH TECII 0apa jKkaTKaH oies TINTi
Meitipimai oouein, J[xeltH MeH Bukropabia Oipre 6omybiH Kyntaiapl. OchlHAal KYIKi
arainapael PKyHM omemi 9311 IeHIeHiHE JKETKI31I, KOMEIUSIIBIK OKMFara apKay STKEH.

KOoWBUTBIMHBIH MIAPBIKTAY MIET1 — YeMOJTAHHBIH aybICybl. HaFbl3 XaOCTHIK XKarmal cojl
JKepie opbiH anaabl. [eHnpu — A.KOp:KeHKO €CiHEH MIaTacKaH ajaM/Jai ChIKbUIBIKTAIl KYITIII,
apacki3AbIFbIH OUTAIpeal. [eHpUMIH «oi» JCHECIH TaHyFa JMeJIiH aliblll KeTYre KeJIreH
Creitronapl 0ackajapbl MbLUDKBIH Co30€H y3aK ycrayra Kipicemi. YHeri »xarmainaH
Oeiixabap «OHTYCTIKTIH» MHCIIEKTOPHI IIYbLULIaH Oachkl aifHANbIIN, MIApaCchl3 KYHTe TYCEe/i.
I'enpu men xeitn, J[pBeHmnopt ta, TakcucT Te CleWTOHFa OTIPIKTI MIbIHFA Oeprici3 eTim
anuTajbl.

CrexTakib COHBIHAA OKWFaFa apajacaThlH YeMOJAHHBIH HECi, KOJbIHA Kapy YyCTar
KeJIreH KapaKUIbIHBIH CaxHara HE CEOCNTEH MIBIKKAHBI, MAKCATBIMEH MIHJCTI pexHUccep
TaparnblHaH aiKbiH1anMarad. Ce0eOi OHbIH CaxHaFra IIbIFybIHAH CHIHOPCE ©3repMeiIi.

«Kynkinl akma» KOMEIHUSChl aKTEpJCpAiH OWHBIHAH CYPBIIICAIMAIBIKTBI KaKeT
eTeTiH TyblHAbl. Ce0eOl ThIFBIPBIKTAH IIbIFY, KUbIHABIKKA Tall 00J1y, OTIPIKTIH apThIHIAFbI
OTIPIKTI JKaJFay aKTepJIiK OWBIHIBI JKaHIAHJIBIPYFa, NaMBITyFa KOI CENTIriH THUTi3ei.
Mynngait komenusmapasiH Kazakcran TearpiapbiHaa KeOipek KOWBUIFAHBIH KYIITalMBI3.
ONTKEeHI KeHUINKEP/IiH 3MOIMUIBIK KOHUI-KYHIH CE31HII, JIeHE KUMbBLIbI MEH IJIaCTUKara
COMKEeCTEeHIIpY aKTepACH MOJ 13ACHICTI KaXeT eTeli. DMOouMsiap MeH ce3iMaepAl ic-
OpeKeTKe alHaJJBIPY aKTePIiH KUsUIbIHIA YKaHJIAHFaH Ke3JIe FaHa KOPEePMEH[ CeHaipe
anajel. by pexuccep Tanan eTeTiH Ayphic (QU3UKAJIBIK 9PEKETTI HAKThI TaOyMeH Oipre, co3
OPEKETIH MCUXUKAIBIK OPEKETTEPMEH OailIaHBICTBIPA OTBHIPHII, YCHIHBUIFAH JKaFaaimapaa
03 OacplHaH KeIIKeHJeH JeHeciHeH oTkizeni. Omail Oonca KoMmeaHs >KaHPBIHAA OHAY
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aKTep 1IeOepiiriH JaMbIThII, MBIHAAT OThIpaasl. KepepMeHi oTipik Kylaipe aiMaichIH.
On yuwiiH ApaMaTyprusuiblK HipiMAEpHAi KITi TYCIHIN, OKWUFajapAblH KYPBUIBIMBIH, 9p
CaxHaHBIH MaKCaThIH alKbIHAAI any KaxeT. OChl opaiijia akTepiiep/IiH OepuIreH pexuccep
TaIChIPMACBIH JIQJ1 Tayblll, CIIEKTAKIIbIIH TYTACThIFbIHA MBIKTHI )KYMBIC KacaraHbIH aTall
OTKEH xeH. Ocipece, Oac keiinkep ['enpu [lepkunc peiningeri A. Kop:keHKo 63 KeHinkepin
TEPEH 3epTTercHi OipieH aHrapbuiajbl. OHBIH OWBIHBI KYJIKLII OpPEKETTEepPre KypbUIFaH.
Bip uemonan akiara ue OosiraH [@HPUJIIH TICUXOJOTHSIIBIK ©3repicTepiH meOepiKiieH
KoepceTTi. Ecik KarbulFaH caiiblH yalWbIMHAH JIpUIIEI, >KaHbIH KOSpFa JKep TamlraraH
XKITITTIH KOPKBIHBIIIBIH OeT-)KY3iH KYOBUITY apKbUTBI OUAIpI.

KofibuibiMa eHep KepceTkeH 0acKa akKTepJepiH OWBIHBI TYPaChIHIA CIICKTAKJIb/II
Kepil, mikip oungipren Biana I'yk: « Akrepckuii aHcamOIb U B CAMOM JIeNe JIeMOHCTPHPYET
CBIFPAHHOCTh TOYTU MY3BIKAJIBbHYIO: KK/l BEJICT CBOKO IMApTHIO, YYICCHBIM 00pa3om
orteHsis apyr apyra. Hanpumep, bonar Kupubaes B posu uectHoro uncnekropa CieiiToHa
BBIJIaCT POCKOIIHYI0 TaMMy YyBCTB: OT IIyOOKOI'O MPHUCKOPOMsSI IO KUILAIICH SpocT. A
uHcnekTop J3BeHnopr MBaHa AHOIIYEHKO — HAIPOTUB, XO/SUYEe XJIaJHOKPOBHE U YYBCTBO
COOCTBEHHOI'0 JIOCTOMHCTBA: C 3TUM YyBCTBOM OH M BPET, U BbIMOIaeT B3sATKU. Mropn
Cenun u Mapraputa MyxamertaueBa, urpas apyseit cembn Ilepkunc — Buktopa u bertu
JI>KOHCOHOB, - KaK U IOJIaraeTcsl APY3bsiM TNIABHBIX I'epoeB, OepyT Ha ceOs OOJIbIIYHO
4acThb AKCLEHTpUKU. Takcuct buiut B ucnonHenun Makcuma S1EHKO «CBEX, KaK PEAUC, U
He3aTelnuB, kak rpadmm»» (I'yk, 2017). bynan akrepinik ancamOIbAiH AYPIC KYpbUIFaHbIHA
JKOHE KOMBUIBIMFa KaThICKaH opOip aKkTep/iiH 03 KeHiNKepiHe TOH MiHe3 epeKILeNiriH Typa
TAlKaHbIHA KO31MIi3 JKeTe/l.

Kopsiteinputaii kene, P.Kynuain «Kyikini akia» TysiHabickl M.[OpbKkuii aThbIHIaFbI
OpBIC JipaMa TeaTPbIHBIH PEIEPTYapbIH TOJBIKTHIPBIN, KOMEIUS KAHPBIHIAFbl KOPKEMJIIK
KYHJIBLIBIFBI JKOFaphl CIIEKTaKIIbACPIHIH OipiHe aifHaJIbI.

P.KyHuiH KoMenusIapbIHbIH 1MIIHAC YJIKEH JKETICTIKKE JKETKEH mbecachl — «Nel3y,
ATanMpIlll KOMETUSHBIH TaHBIMANABUIBIFEI coHma 1999 sxputel Jloypenc OmnuBbe
ChIlIbIFBIHA He O0Jica, 2000 xbutbl Eyponanarsl « EH y3/1ik KOMEIUs» IereH HOMUHAIMSTHBI
JKCHII ayiFrad. OJieMre ourim komenus «Astana Musicaly Memiekertik TearpbiHaa 2019
JKBUIIBIH 27 HAaypbI3 KYHI KOMbULIbL. CrieKTakibAiH pexuccepi — Eciom HyprasuH, Koromibl
cyperuuici — Epnan TyskoB 0omnbl.

Hpamaryprrin «Nel3» KoMmeausichl JKapKblH KeHiNKepiepiMeH, KbI3BIKTBI, KYJIKiT
JKaFIaiIapIblH KbUIIaM opl TapThICThl OOJIYBIMEH, KYTIETCH JKaraaiiapiblH OpbIH
aIybIMEH KYJIKI Tynbipaisl. Pesxuccep Bnagnmup MamkoB: «TeaTp — yauBUTeIbHOE MECTO,
[JIe CIEKTaKIb POXKIACTCSI, OCOOCHHO KOMeaus, 0COOeHHO Komenus-gapc, Tparudapc,
pPOXJIaeTcsi TOJIBKO Ha 3pHUTENIE, KOTna BOT 3TH HEBUIAMMBIC HHUTH MEXKIY aKTEpOM HU
3puTelieM Hajauarcs. Torna U poxaaeTcs CIEKTaKiIb, OHU HEIIOBTOPUMBI, TAK)KE KaK U
mxa3» (FOpbesa, 2014) neren. IIbpHBIMEH 1€, KOMEIUSIAPHI KJIaCCHKaFa alHAJIBIN KETKCH
P.Kynunin nbecanapsl Kasakctan TearpiiapblHbIH CaXHACHIH/IA J1a )KaHAIa TYJIEH, apKajibl
aKTEepJIeP/iH a0BITBIMEH KYJIIBIPBI OMHAIABI. [l paMaTyprTeiy epekiuenirine cai «Nel3y»
KOME/IMSICBIHBIH, OKUFAchl OIp FaHa KEHICTIKTE KOHAK YHAIH OenmMeciHie etemi. OchiHay
TaHbIMaJl KOMEMs eIiMi3iH OipHele TeaTpiapbiHaa Koubuiabl. ConapiablH apachiHia
Kazakcranmarbl —anramikbl MIO3MKI TearpbiHia E.HyprasuHHIH pexuccypachiMeH
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3aMaHayd JKaHallla Ke3KapacTa KOWBUIFAH CIETAKJIbAl OO alTKaH OPBIHIBL «Astana
Musicaly MeMIeKeTTIK TeaTpPbIHbIH KOPKEMIIK JKETEKIIici OauieT OO0AIKaIbIpOB:
«CrekTakib KOMbUIFaH Ke3/1e Heri3i S0 naibI3blH Y)KbIM OMHAIT IIbIKCa, KajiFaH 50 naibi3bl
Jpamatyprusira 0alaHbICThy, — Jien TYKbIpbiMaaiabel (Epramuesa, [llaky6aes, Teneoek,
2024). E.Hypra3un caxHanaraH KOWBUIBIMHBIH 0aCThI epeKIIeNiKTepiHia 0ipi KoMeusFa
MY3bIKQJIBIK TIAPTUSIIAPIIBIH apHaiibl Ka3butybl O0onabl. OckIHAAN 13[eHICTep/Il capanTai
KeJjie, OyTiHI1 pekrccypa OarbIThl, )Kac pexuccepiiep skaibl 3eprreyie: «bizain Kazakcran
TeaTpiaphl J1a PyXaHd KYHIbUIBIKTAP/Ibl, KOFAMHBIH KEJIOCTIH, a/laM OMipiHIH MaHbI3bIH
KOepCeTy/eri 13JCHICTEPIH KaIFacThIPBIT KeIeai», — ACHI TeaTpraHylibl FalbIMJIap.
(Hypmeitic, Kymapranuesa, 2024: 59)

KofiblibiM My3bIKajga OThIpFaH KOHXKBIK KOCTIOMIH KHUI'€H JKITITTIH KepepMeHaepre
KOIIIEMET KOPCETII, CIEKTaK/Ib KeHINKepiepiH TaHbICTHIPYbIHAH OacTanaabl. [ie-mrana
KOHIUII My3bIKa bIpFaFbIMEH OOJIMEHI IaliblHIayFa KipiCKeH KOHAK Yi KbI3METKepJIepi MeH
KoMeHaHT *bu11aM KAMBLIIAI, OH IIBIPKAM KYPIMl )KYMBICTapbIH OiTipe/i.

CaxHazmarbl OKWUFa KOMEIUSHBIH Oac kedinkepi Puyapn YwuimiaiH KoHak yiire
kenyineH epOuai. On — AHIIMS TPEeMbEepP-MUHHUCTPIHIH KOMEKIIiCi, ©3iHe aca CeHIM,
MBICHIK XKITiT. Puuapy e3iHe Kapchuiac :KaKThIH XaTIIBLICBIMEH KYITHs OailjlaHbIC OPHATBIIL,
JKYMBICTBIH OpHBIHA COJ KepOe3 olieMeH KOHaK Yije, ain HakTbipak Nel3 Gesnmecinze
KE3/IeCy/ll JKocTapiaiapl. bapiabFel ©31 oiylaraHmail ©TETiHIHE CEHIMII KOPIHTCHIMEH,
JI9TT COJT OOJIMEJICH OJIIIl )KAaTKAH ajaM JICHECIHIH TaObUTybl OFaH YJIKEH KeJlepri xKacanbl.
Keninmecrep eHi raHa 0ip-0ipiHe )KaKbIHIal OSPreH Ke3/1e TePe3eHIH OPTaChIHA KbICHLIBIIT
TYPFaH OJIi KITITTIHKOPIHYI CIIEKTAKIb OKUFACHIH Oip/eH IUPATHIIT JKETE/].

Axoxon OMIp3akOBThIH Puuapiabl 0ap KeaeprifieH KyThUlyFa YMTbUIFaH, OachlHa
TYCKEH J>KarfaiijaH IIbIFyFa OapbhlH CaJfaH ajaM pEeTiHAE TaHbUIaAbl. AWTa KETeTiH
xaiT, PKyHumiH KOMEIUsChl TEK KOPEPMEHACPMAiIH KOHUIIHCH IIBIFBIIT KaHa KOWMaii,
OPBIHJIAYIIBUIAPABIH JKaH-)KAKThl AalllbUTyblHA, aKTCPJIK MICOCPIIKTI IIbIHIAyFa KOl
keMekreceni. Cebebi, KybikTaih Oesmene Oip-OipiMEH Ke3lecley KepeK oieni MeH
KOHUIJeCl, KaiiTa-kaldTa KenrimTeid OepeTiH KOHAaK YHIiH KbI3METKEpIIEpiHEeH KYTHLIY,
el JieHeHi OipeyniH Kepin KoiMaybl YIIIH KYHIN-Iicy akTepieplieH OUTIKTUIK TeH
1IeOepIIiKTI, IIAIIIIAH/IBIK ITeH JKbUIIaM 9pEKeTTI KakeT eTesi. OChl MIHJACTTEP Il OPhIHIAY
A.OMIp3aKOBTBIH OHMBIHBIHJA OWIarblIaii OpbIH ajfaHbIH aHrapaMbl3. bapiblK OKuFa
JKeJicl OChI KEHINMKEpJIiH alHanachblHa KYPBLIFAH/BIKTaH, OFaH apTap JKYKTIH calMarbl
aybIp. AkTep 0acka CIIEKTaK/IbJACP/AC BOKAIbIABIK MYMKIHIIKTCPIMEH aKChl TaHBLIBII
JKYPCE, OCBI JKOJIbI KOPEPMEHIEPre KOMEIUSIIBIK aKTep PETIHAE 63 OHEepiH KepceTe Ol
JICT HaKThI aliTa aJlaMbI3.

An, Puuaparein kemekiiici Jxopmx [lurnen peningeri AObutaii Kanus Ko#buibiMa-
Fbl CH KYJIKUII KeHinkepre aifHanbpl. bacThIFbIHA JKaFbIHY YIIIH OOpiH JKacallThIH, ©3iHe
CEHIMCI3, «KIIIKEHTAll aJlaMHBbIH» MPOTOTHUIIIH KO3 aJJbIMbI3Fa ajblll KeJai. AKTepe3
KEUIMKEPIHIH MOMBIH/BIFBIH, CEHIIIITITH, PU4yapAThiH alTKaHbIHAH IIbIFa aJIMaHTBIH
KOHOICTITIH JKaKChl alllThl. OPTYPJIi KOMEIUSUIIBIK JKarainapra tamn OonarbiH [TurneHHiH
- A.Kamu3 Kypic-TyphIChl, T€3 ceilyieyi 0api e KaHp TaOMFaTbIMEH acTacChIll >KaTThI.
P.Kynuuin casicarkepiiep/i amipl caTUpaMeH TYHpeHTiH Tyctapel Pudapn men Ilurnen
CaxHaJIapbIH/a PEXXHCCep TaparblHaH OTKIP KOPCETIITeH.
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Amn, Pugapnreiy cyhikrici cyty aa ceimMOartel [keitn Yopaunrron 3apuna Tamraesa
OWBIHBIH/IA POMaHTHKAJIBIK CAPBIHAAFBI, OTC aHFall olell peTiHe TaHbulabl. OHBIMEH KOca,
OJ1 KaThICKaH CaxHajap KONTEreH KOMEIUSIIBIK JKardaiaapibl TyIbIpaibl. AKTPHUCAHBIH
JIxeiHiaKKOHIJ, eNre3ex, mariiad KUMbUIBIMEH Oaypar anaabl. OHBIH ecTe KalapibIKTan
OeiiHe OoJyiyblHA AalIBIK TYCTI KWiMi Jie KeMeriH Turi3mi. JKeHHHIH TapThIMIbLIBIFBIH
AKTPHUCAHBIH BOKAJIJIBIK MYMKIHIILTITIHIH MOJIJIBIFBI MCH TUIACTUKAJIBIK KO3FaIbICTAphI Ja
apTThIpa TYCKEH.

Jxeiinnig Pudapanen keHinaec ekeHineH Oetixadap kyiieyi Ponnn — lanusip TypaHoB
OHCBI3/Ia YUIBIFBII TYPFaH JKaFJaiibl MIMEJICHICTIPE TYCedl. OWENIH 13/el KeJITeH XKIriT
PuvapnTsl oan caifblH THIIBIPLIBITHIN Ki0epeni. AKTep 03 KeHINKepiH oTe KbI3FaHIlIaK, Te3
alryJaHaThIH Kbi30a afaM etin Ociineneni. Caxnara Pornnu — JI. TypaHOB 11ibIFa cajabIChIMEH
oifenin i31en OeJMezeri 3aTTap bl KUPATHIIL, JKOJIBIHAAFbI a1aMAap/Ibl JKYTHIPBIKIICH YPbII,
a3zaH-KasaH ereill. AKTepiH opOip KUMbLIbI, COMICTeH CO3/Iepi KOWBLUIBIMHBIH OJ[aH CailblH
KBI3BIK 00JIa TYCYiHE ©3 9CEpiH TUTI3I.

Konak yiijeri TopTinTi peTke KenTipyre skayanThl KoMmeHmaHT peiinzaeri Onmyiia
[lloyeHOB OKBIC JKaFaaiyiap/blH TyyblHa YHEMI 31 ceOernkep Oouibin OThIpajbl. OHBIH
MakcaThl KOHAK YIJIiH aThlHA Kip KeJIMEyiH Kajaranay OOJFaHbIMEH, ©31 oijlamaraH
Keziepriiiepre Tamn 0omazpl.

Puuapnein oiieni [lamena pomingeri ApaiinsiM KycanHOBaHBIH OMBIHBI JKapKbIH opi
SMOLIMOHAJIIBI OOJIBIN CIEKTAKIIBIH OHIH KIipri3mi. YCTiHE KUTeH KbI-KbI3bLI KOCTIOMI
MEHKAHBIK OOSyJIbI TPHMi OHBI ©3reliepieH alIubIKTali Tycedi. Epke opi CBUIKbIM
KeNIHIICKTIH KyHeyiH i3menm kemin, [IuraeHmeH caiipaH cajyblH akTpuca HaHBIMIIBI
kepcerTi. OpbIHAAYIIBIHBIH ~BOKAJIbJBIK MYMKIHIIUIICIHIH 30p OOJIyBI J1a, KeHilKep:KaH
JYHUECIHIH alllbUTybIHA OH 9CEPIH THUTI3/I.

An, KeHUIIECTEPIIH 9/IeMi KelIiH Oy3bIll, Oi/1a-)KOKTa MaHbI3/bl OciiHere aliHajFaH
JHene — bek3ar BarbIT)KaHOBTBIH OWBIHBI €PEKIIE €CTE KaJbIl, KOHbUIBIMHBIH OOMbIHA
Kype TaMmbIpjail KaH >KyripTemi. AKTEpiH MKEMAUINT MEH MUITIIITI, MJIaCTHKAJIBIK
oCceMJIiT1 alFalKel caxHaaH O6acran ke3re OipaeH Tyceni.OHbl apbl-0epi KO3Far, KellreH
ajlaMJap/aH THIFy YIIiH TinTi JleHeHi Tipi ajaM peTiHAe TaHBICTBIPAThIH CaxHalapAarbl
akTepiH medepiiri Ouik mopeaeH kepinai. Cyleri kOK agamjiaid ObUIK-CBUIK €Till
KOPIHY VIIiH KOIl KaTThIFyJap jKacaFraH aKkTep/iH KYMBICHI HIBIHBIMEH ¢ 0oim auTyra
TyparbiH eHOeK nemekmi3. Jlene — b.barbiTkaHoB Oip yaKbIT €CiH JKUBII, TYpa 031 TaJbII
KaJIFaH JKepJie KalTa eCiHeH allbIPbUIATBIH TYCHI J1a ICUXO(PU3UKAJIBIK TYPFbIJIa HAHBIMIbI
mbIKTEL. OHBIH Ne 13 GenmMe Tepe3eciHiH apachiHa KbICTBIPBUIBII «OIM» Kaly KYMOaFrbl
KOHBUIBIM COHBIHA JICHIH MAIIMCi3 OOJBINT KOPEPMEHAEPIiH KbI3bIFYIIBIIBIFBIH KYIICHTE
tyceni. AKpIpbl, Oyi1 Jlene J[»eiHHIH COHbIHAH KYHeyl aHIbIThII KOWFaH ACTEKTUB OOJIbII
LIBIFaJIbI.

[mnuc poningeri 3apuna YKakeHoBa Kbi3ibiH [TUreHre IereH bIHTHIKTBIFbIH HITAHBIM-
bl JKEeTKI3Al. bacelHZa MOHAXWMHAHBIH KOCTIOMIH KHill IIbIFaThid [imauc Ilurnenmen
OHallla KaJIFAH COTTE «MBICBIK dWeirey aiHalIbIN, MYJjie 0acka aJaMHbBIH KCHITIHE CHE/I.
MoHaxUHaHBIH KAIMi KYHJIEIIIKTI KbI3/Iap KHIIl )KYPETiH alllbIK - HIAIIBIK KOMICKKE aybICHIII,
OHBIH IIbIHAMBI TAOUFATHIH TAHBITA Ibl. AKTPUCAHBIH aCa KbI3YJIBIKIICH, OWHAKbBI OPbIH/aFaH
OHI JIe KbI3/IbIH XKIT1TKE JCTCH BIHTBI3APJIBIFbIH CE3A1PYyreMOI dCEPIH TUT131Ii.
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KofibibIMaarbl OpbIHAAYIIbLIAPABIH BOKAJI/IBIK, aKTEPIIiK IIeOepikTepl e3apa KaObi-
CBHIIT KOPEPMEH KaybIMHBIH Ha3apblH YBICBIHAA YcTam OThIpanbl. OCHl TyCcTa pekuccep
aKTEepJICPAIH SPTYPJIl aMIlTyaia KOpiHil, KaciOu JaibIHABIKTapbiH OaliKaTyFa KeIl JKaraai
YKacaraHbIH aHFapaMBbI3.

Axn, meecana xoK /xek — Casat Makyn6aes, Pamx — Hypneiiic A6aypaeB, Mutxyn
—Mener PaxeimOepren, Tommm — Acxar baiftiey keifinkepiep KOWBUIBIMIA KYTIIET€H
OKHUFajapbl TyAbIpyJda KOMEAMSUIBIK JKarJaiyiap/iblH OPbIH ajlyblHA ©31HIIK CENTiriH
THUTI3IN JOHEKEPUITIK KbI3METIH aTKapaThIHbIH OalKalMbI3. ATanMbIll KeHinkepiepi
nbecajarbl OPHUIIMAHT, KbI3METIII KbI3[apIbIH aHAJIOTbl JACM TYCIHIeH koH. KeHiCTIKTiH
IIaFbIH 0OJIybI KYJIKLJII JKaFIaiIapIblH OJlaH caiibiH Kol TyybiHa acep eteii. Cebedi «emi»
XKITIT TIeH KbpI3Jap/bl 1a Oip Oeimere jkachlpy KYJIKi KOpiriH Kei3asipa Tyceni. CaxHaHbIH
KOPEPMEHIe JKaKblH OpHAIACybl OJIAPMEH OaljIaHbIC OPHATY/IbIH OacThl TETIrl OOJyMeH
Oipre, aKTepsIepAiH MIbIHIAIybIHA OH 9CEp €TTI.

E.Hyprasun Oy KoO#MbLIbIMIA OWHAraH akKTepPJICPACH KOMEIWsra JIaWbIK IKCHLI
KMUMBULJIbI, 9311 MEH TallKbIPJBIKTHI, KEHINKepsep Tam OOJFaH OKUFara COMKEC CaT
cailblH TYpJICHY/I, OJapJIblH KUHAJBICKI MEH KYHIHIIITEepiH MIbIHAIBI OcitHeney i Taiar
erTi. EH 0acThIChl CIEKTAK/IbJACIT aKTEepJIep JKaHIbl JaybICTa OH AWTBIN, MY3BIKAJIBIK
KaOLJIeTTepiH JI€ JKapKplpara KepceTeai. OJeMi 9311 MEH JKapachIMbl KaDKbIHFa
KYpBUIFaH KOMEJMSIHBIH Tearp pernepryapblHaH TYClel KYpyiHe pesKUccepiH OyriHTi
3aMaHfa JIaWbIK 3aMaHayH i3/leHicke OapyMeH OaiimaHbIcThIpamMbI3. JKorapbina alThII
OTKCHJCH aKTepiiep KOMEAMSUIBIK OKHFajlap TYABIPBIIT KaHa KOWMai, MY3BIKAIbIK
napTusiap/ibl €pKiH OPBIH/AIN, IUIACTUKAIBIK MKEMAUIIKTEPIMEH ¢ KOPEPMEH[I TOHTI
eTiN, KOWbUIBIMHBIH JUHAMHKAJbI, TAPThIMABI 00JybIHA KOIl BIKHAJI €TTi. Pexxuccepitik
IICIIIM MEH aKTEePJIIK OMbIH apKbLIbl KOMEIUSHbBIH O0Sybl OJJaH CaliblH KYJIIBIPHII, Ka3aK
KOpEepMEHICPIHE aFbUIIIbIH KOMEAMICHIHIAA KO3FaJifaH MOCENeNep/IiH OpTaK CKEHJIriH
kepcerTi.byn typansr E.Hyprasun xxypHanmuctepre OepreH cyxOaTeiHma: «AHTIHHACKAN
IOMOp OTJIMYAeTCsI OT Ka3aXxCKOro. ECTh MOMEHTHI, KOTOPBIE MPOCTO HE MOHATHBI M HE
CMEIIHBI HaM, UX MBI COKpAIajIH, — HOSCHUI peXHccep. — 3a CUET ITOTO TTOBECTBOBAHNE
MONYYHIIOCh Jlaxke Oosiee auHamMuuHbIM» (MaiicentoBa, 2019) nen »xayan OepreH.
ApTUCTEp MEH PEeXKHCCEpPJiH MbECaMEH KO YKYMBIC JKYPIi3reHl CIIeKTaKIbIiH Carachl
MCH JICHI'CHiHEeH ¢ KOPIHEII.

4. 3epTTey HOTHKECH

«KomemusiHbIH KyIlli — KYJIKiJe, KYJIKIHIH KyIIi — DIBIHIOBUIABIK TEH TaOUFUIIBIKTA.
[ prHmbuT hom TabuK KYJIKI TEPEH Ma3MYHJIbI TapThICTAH TYBII, TOJBIKKAH/IBI FOMOPIIBIK
HE carTupajblK oOpasjgapra KOepKeM >KMHAKTaJIbINl, IapacarThl, OWIK HjcsFa Iedep
OarbIH/BIPBUTFAH/IA FaHA KOMEIUs jKajaH BOJICBHIIb, JKEHUI (apc, ap3aH menoapama
CUIaTTapbIHAH ayJiak, OYJ KaHPJbIH IIbIH MOHIHJCTI IIbIHAHBI ILIbIFApMAChIHA aifHaja
anaabel. Komenus aBTOpBIHA TaIaIl OCHI TYPFBIIAaH KOMbLTyFa THiC», (Kadnomios, 2007: 332)—
neini oneduer 3eprreyii, ransiM 3.Kadmono. Eyponanbsid faHa emec, oeptin Oykin Peceit
TeaTpiapblHIa CaXHAJIAHBIN, PETICPTyapAaH TYCHEeH KOMBUIBII KEJIe KATKAH KOMEIUSHBIH
Ka3ak TeaTp CaXHaChIHAAFbl AJIFAIIKbI KaJlaMbl COTTI OOJI/Ibl. ATaIMBIIII CIICKTAKJIb OUBLIFBI
*bLIbl Kekieray Kanachinia eTkeH Xanbikapaibik 1 « Canem» komeusi reatp GpecTruBaiine
KatbIcThl. Byl Typanbl: ««Astana Musicaly MemiiekeTTik Tearpbl 6TKeH XasibiKapasbik 11
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«Conem» komeus Tearp GpecTuBainge «Y 311K KOMEIUSIIBIK CIICKTAKIIb» HOMUHAIUSICHIH
xeHin anrad Kasakcran MmeH OpTaiiblk A3UsIarbl aIFaliKbl MCMJICKETTIK MIO3UKII TEATPBI.
«Astana Musicaly Paii Kynuain «Nel3» KOMeQUSICBHIH YCBIHBII, Ka3bUlap aJIKaChIHBIH
JKOFapbl OarachlH aljibly, - AeiinreH (Qazaqculture nopranel, 2024). Srau, Oy Komeaus
YKaHPBIHBIH Ka3aK TearpiapblHia J1a JaMBIIl, aTajIMbIIl KOMBUIBIMHBIH KOFapFbI JCHIeHIe
caxHaJIaHFaHbIH aifrakTaipl. CoHbIMEH Oipre OYTiHT1 aFbUIMIBIH JPaMaTyprusiChIH Ka3ak
CaxXHACBIH/IA KOK YPJICIHIH KapKbIH MbICAJIbI OOJIBII TAObLIA b,

M.Topbkuii aTbiHAaFEI MEeMIIEKETTIK aKaJIeMHSIIBIK OpbIC ipaMa TeaTpbinga A. Tepexun
caxnanaran P.Kynunin «Kyikini akiima» KOMEIUsChl IpaMaTypIThiH 6T¢ HO31K opi allKbIH
CaTHPAJIbIK CapbIHBIH JKAKChI JKETKI3e OIreH, MBIKThI aKTEPJIIK aHCaMOJIbIIK OMBIHBIMEH
epekuieneHi. Jpamarypr TaHJaraH ©3eKTi TakKbIPBIITHI allyaa, KeHiKepliepiH e3apa
KapbIM-KaThIHAC yKacay/1arbl O1, CO3 €PKIH/IIT CAKTAJIbII, KOMEAMSIIBIK KaFJaiiap KbI3bIKThI
epOini. P.KyHu koMenusicblHAaFbl OKUFAIap/bIH KbLIIaM dpi KYTIICT'eH JKafaiapra TOJbl
OoIybl akTepyiep/iH MIa0bITTaHa OHAayblHA BIKMad eTTi. OpblHIAyIIbIIAp 63apa JKaKChl
OalillaHBIC OPHATHIIN, AJFBIPIBIKTAPHl MEH IIANIIAHJBIKTAPbIH, CO3Tre IICIICHAIKTEPiH
KopceTTi. KOMBUIBIMHBIH ONTUMHUCTIK pyXTa asKTaIybl KOPEPMEH >KYpPeriHAe aaamIIbIK,
aJIaMIepIIUIIK Ce31MIH OSITaIbl.

An, «Astana Musicaly Memiekertik TearpbiHia caxHainanraH P.Kynumin «Nel3y»
KOMEIMSICBhIH Koiran pexwuccep Ecimom Hyprasun arakTel mIbiFapMaHbl 3aMaHayH Tilae
uHTepperanusiabl. Ol MbeCaHbIH KOPKEM/IIK )KOHE KaHPJIBIK ePEKIICIIIKTEPIH aKTepiiep
OMBIHBIHAA 9jIeMi YiiecTip/i. PexxuccepliiH KeHICTIKTI AyphIC MaiaaliaHybl, KOMEIUsFa
apHalbl OH XKa3/bIPYbl, aAKTSPIICP/IiH KUMbLI-KO3FaJIbICTapbIHA MOH Oepil, OajeTMencTpMeH
JKYMBIC 1CTE€yl KOWBUIBIMHBIH aca JUHAMHKAJIbl KYPYIHE MOJ OCEpiH THUTi3ii. Ocipece,
MIO3HKJIIJIC OMHAI KYPreH akTepliepAiH KOMEIHs )KaHpbIHJIa OHep KopceTyi, KOpepMEHHIH
aJJIbIHJIA TYPJICHII, IpaMaliblK KbIpbIHAH KOPIHYI, )KaHAIlla aMILTyaia TaHbLIbII, aKTePIIiK
meOepIIiKTePiH TaHBITYJIAPbI OJIAPJIBIH 13/IeHICTepiH maml eTTi. EKi KOWBUIBIM Ja 631HIIK
BIPFaK-CKITIHIMEH, TYPJl TaKbpIpBIITAP/bl JKaHa MILIIHJE caXxHalaybIMeH Aapananisl.ExH
Oacthichl, P.KyHn xomenusiapblHbIH Ka3aKCTaHBIK KOPEPMEHICP/IIH JKYPEriHe JKaKblH
Opi Ke3-KeJIT'eH TeaTp YKbIMBI YIIIiH aKTepJIiK MEKTETITi IIBIHAAYBIH )KOFapbl KOPCETKIlIiHEe
aifHaJFaH TYBIHJbUIAP OOJBIN TaOBLIATHITEIH KOPCETIN Oepi.

5. KopbITBIHABI

Poii Kynu — xomenus >KaHphIH KaHa JeHreiire keTepreH apamarypr. OHBIH
KOMEJIUsUIapblHa —casicaT, 0TOACBUIBIK KYHABUIBIK, aTaJIJbIK, dKAaKCBUIBIK TICH JKaMaHIbIK
CBIH/IBI ©3€KTi TaKbIpbIITap apkay Oonasl. O ApaMaiblK TapThIC MEH KeHimkepiepaiH
COMIIey epeKUICNIKTepiH JKaHp TaOWfraTblHA cail Kypbll, Nbeca KahapmaHIapbIHBIH
TICUXOJIOTHSICHIH OpPEKET YCTiHAe amKaH. [IbecanapblHbIH KOMIO3HIUACH aca IIBIMBIP,
kahapMaHmapAblH MiHE31 MEH OWbI, JKaH-IYHHECI CO3 apKbUIBl 9CEpJli KECTEJICHICH.
OJIEMHIH KOINTereH MeMJICKeTTepiHae HibIFapManapbl caxHananrad P.KyHu mnbecanmapsr
©31HE TOH epeKUIeNIriMeH, emKiMIe YKcaMaybIMeH JIe KYH/IbI.

«OHep — agaM MeEH oJIeMHIH e3apa OalIaHBICBIH 3epTTeyre MYMKIiHIIK OepeTiH,
HaKThl OMip/ie KopiHic TabaTbIH PeTTENeTiH YiIri TypiHaeri Tamama Kypamn» (MaeMupos,
XanbikoB, Hypmeitic, 202). ABTop Tap KeHiCTiKTe KeWinmKepiep[i TOCBIH Karlainapra
TYCipin, OypaJiaH >K0JIapMEH KOMEIUSIIBIK OKUFaIapabl epoiTei. AJl, OKUFaHbIH KbLIIaM
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Opi TapTHICTBI OTYl KOPEPMEHACPAIH KbI3bIFYIIBLIBIFBIH aPTTHIPBINT OThIpasbl. OchIHaal
KYpZeTi Jie, KypMeyi KUbIH JKaHP/IbIH TI3TiHIH YCTall, )KaKChl )KETICTIKKE )KETKEH CypeTKep-
JIH KOMEMsUIaphl eIiMi3ze Je YJIKEH KollleMeTKe ue 0ouibl. byraH skorapbiaa TaiqaHFaH
€Ki KOHBLIbIMFA KOPEPMEHIACPIIH KOIl KeJiyi J1anes. KoMeausuIbIK TYbIH/IbIHBI JKa3y 06JieK,
aJl OHbI CaxHajiay €H KMbIH MIHICTTEP/IiH Oipi eKeHi aiMCcaKTaH asiH. AJilapblHa KOHbLIFaH
MIHJICTTEP/Ii OPbIH/IAIL, IIBIFAPMAIIBUIBIK Y)KBIMMEH MBIKTBI )KYMBIC YKacaraH peKuccepiep
A.Tepexun Mmen E.Hypra3un xomenus TaOuFaThIiHA Call TAKbIp MU3aHCIICHATIAD KYPBIIL,
a7laM JKaHBIHBIH [TePHECIH KO3FAUTHIH CIIEKTAKIh TYIBIPIBL.

M.Ioppkuii aTeIHAAFB MEMIICKETTIK aKaJeMHUSUIBIK OPBIC ApaMa TeaTphIHAA cax-
Hajanrad P.Kynunin «Kynkini akmay xoHe «Astana Musicaly MeMJIeKeTTIK TeaTpbIHIa
KouputFaH  «Nel3y» koMmemusiapbl 3aMaHayd HWHTEPIIPETAIMSAAa MBIKTHI CaxHaJaHFaH
OHEpP TYBIHJbLIAPHI EKEHIHE K631Mi3 eTTi. KophIThIHABLIAN KeJle, aTajFaH CIICKTaKIIbIACP
P.KyHu 1ibiFapManapbiH Ka3aKCTaHIIbIK TeaTp PEIKUCCEPIICPIHIH €PKIH KOS ajaThIH/bIFbIH
TIOJIETIE].
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TPAHC®OPMAIUA JETCKOM KYJIbTYPBI
HoJa BJAIMAHUEM IUPPOBBIX ME/IUA

Annomayua. B ycnoBusx muudpoBoi TpaHcopMalMU HHTEPHET M COLHUAIBbHBIE CETH OKa3bIBAIOT
3HAYHUTEIBHOE BIMSHHE Ha (OPMUPOBAHME KYJIBTYPHOM HISHTHYHOCTH AETEH, Y4TO OCOOCHHO aKTyalbHO
qst Kazaxcrana, rie mo0aan3upoBaHHBI KOHTEHT KOHKYPHpPYeT ¢ HalMOHAJIBHBIMH TpaauiusMu. B stoit
CTaThe PACCMATPUBACTCS BIMAHHME LU(QPOBBIX MIATGOPM HA KyJIBTYPHbBIE NPEINOYTEHHS M HICHTUYHOCTD
Ka3aXCTaHCKUX JieTel B AJIMaTel, 0c000O¢ BHHMAHHUE YJIENSIETCS WX IPHUBBIYKAM IOTpeONeHMst Meaua u
pacTymeMy BIHMSHHIO 3apyOeXHBIX KyJIBTYPHBIX TEHACHIUH, B YaCTHOCTH KOPEHCKOH IOM-KYyIBTYpEL.
Llens maHHOTO HCCENOBaHMS — TPOAHANU3MPOBATH BIMAHHE MeIuiHOro naHamadTa, (GOpPMHUPYIOIIETO
KyJIBTypPHYIO HJICHTHYHOCTB JIeTEH, M OLEHKa OajaHca MEXAy II00AIBHBIMU BIMSHHUSAMH U COXPaHEHUEM
HaMOHAJBHOTO Hacnenus. KiroueBble HampaBiIeHWs HCCIECIOBAHMN BKIIOYAIOT M3ydYEHHE PONU IH(POBBIX
Meznua B )OPMHUPOBAHUH WACHTUYHOCTH, OLIEHKY BIUSHHS MHOCTPAHHOTO KYJIBTYPHOTO KOHTEHTA U M3yYCHHUE
CTpareruii MOAAEPKKH Pa3BUTHS MECTHOTO LU(POBOIO M TEICBH3MOHHOTO KOHTEHTA Ha Ka3aXCKOM SI3BIKE.
MeTononorusT MCCIIEOBAaHMSI OCHOBaHA HA COYCTAHHH COLMOJIOTHYECKHX OINpPOCOB, KOHTCHT-aHATIH3a
noTpedneHus HHU(POBBIX MEANA U CPABHUTENBHBIX HCCIIEOBAHMIT TPOLIECCOB Ky/IBTYpHOH afanTarmu. Ocoboe
BHUMAaHUE yAEJSIeTCS MEXKIUCLUILIMHAPHOMY [IOAXO/Y, BKJIIOUAIOIIEMY COLMOKYJIBTYPHbIE, IUHIBUCTUYECKUE
1 TICUXOJIOTMYECKHE aCHeKThl (JOPMUPOBAHNS HASHTUIHOCTH B SMOXY IU(POBBIX TexHonoruii. [Ipakrinueckas
3HaYUMOCTb JJAHHOTO MCCIICIOBAHMS 3AKIIFOYAETCA B NMPEIOCTABICHUH MH(OPMALUH, KOTOpas MOXKET ObITh
NIPUMEHEHa Npu pa3paboTKe KyJIBTYPHBIX M 00pa3oBaTENbHBIX IIPOrpaMM, HANPABICHHBIX Ha COXpaHEHHE
KyJIBTypHOH HJeHTHYHOCTH KazaxcraHa mpH OJHOBPEMEHHOM HCIIOJIBb30BAHHH MPEHMYIIECTB IIOOAIBHON
upoBoit uHTerparuu. OCHOBHBIE BBIBOABI IIOKA3BIBAIOT, YTO, XOTA LM(POBbIE MeIUa MPEJOCTABISIOT
JEeTSIM JIOCTYIl K pa3HOOOpa3HOMY KyJBTYpHOMY OIIBITY W 3HAHUSIM, OHH TAaKKe CIIOCOOCTBYIOT CMEIICHHIO
KyJIBTYPHBIX MPEANOYTEHHH B CTOPOHY TPAAUIIMOHHOTO Ka3aXCKOTO Haclequs. JJOMIHIPOBaHUE COIMATBHBIX
cereil, Takux kak TikTok, YouTube u Instagram, Hapsiy ¢ IIHMPOKO# HOMYJISIPHOCTHIO KOPEHCKUX CEepUaIoB
U MY3BIKH, JEMOHCTPHPYET 3HAYMUTEIbHYIO TpaHCc(OpPMALUIO B HPEAIOYTEHUSIX B cdepe pa3BICUCHU.
B TO ke Bpems CHIKEHHE ITOTPeOIeHHsT KOHTEHTa Ha Ka3aXCKOM SI3bIKE BBI3BIBACT ONMACEHHS IO TTOBOIY
Oy/IyIero HaIMOHAIBHONM HAEHTUYHOCTH CPEIH MOJIOIOTO MOKOJIeHNUs. BKiaj 3Toro uccieoBaHust COCTOHT B
CHCTEeMaTHYEeCKOM aHaJIN3e BIMSHHS IU(PPOBBIX TEXHOJIOTHH Ha KYJIBTYPHYIO HASHTUYHOCTB H €r0 ITOCISACTBHIA
JUISL KyJIBTYPHOH TONUTHKH U MeauaoOpaszoBanus. [lomydeHHbIe pe3ynbTaThl TOJUYepKHBAIOT HEOOXOANMOCTh
c6anaHCUPOBAHHOTO MOAXOAA K HU(DPOBOMY B3aUMOJEHCTBHIO, IPU KOTOPOM MPENMYILECTBA II00ATH3ANN
COCYILECTBYIOT C YCHJIUSIMHU [0 YKPEIUICHUIO HAlIUOHAIBHON HAEHTUYHOCTH [IOCPECTBOM MEIUarpaMOTHOCTH,
BOBJICUCHHUS POJTUTEIICH 1 IPOIBIKEHNUSI MECTHOTO KyJIETYpPHOTO KOHTEHTA.

Kniouesnble cnosa. KynsTypHasi HISHTUIHOCTh, HIU(PPOBBIE MeHa, TII00aNn3anusl, KOHTEHT Ha Ka3aXCKOM
SI3BIKE, MEAMANOTPEOICHNE, BOBJICYCHHE JIeTeil B IN(POBYIO KU3Hb.
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A®PIBI MEIUAHBIH BAJTAJAP MOJIEHUETIHIH
TPAHC®OPMAIASICBIHA OCEPI

Anoamna. Tndpnbik TpanchopManus sKaFaiblHIa HHTEPHET MEH JICYMETTIK JKeJiJIep jKac ypIakThiH
MOJICHH OipereliriH Kbl TacThIpy/ia ey pex arkapasl. by Kazakcran yiin epekiire MaHbI3Ibl, O TKEH]
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»kahaHJaHFaH KOHTEHT YJITTHIK JOCTYpiepMeH yHemi Oacekere Tyceni. Makamana AJMaThl KalachIHIAaFbl
Ka3aKCTaHABIK Oaanap/biH MOJICHH KYH/IBUIBIKTaphl MEH coliKecTitirine udpiblk miaTdopmMazapasiy ocepi
KapacThIPbUIa/IbI, OJAP/IbIH MeAna TYThIHY 9ICTTEpiHE KOHE IIETENIiK MOACHN YPIAICTEepIiH, aTan alTKaHa
KOpeH MOI-MOICHHUETIHIH OcCill Kelle >KaTKaH ocepiHe epeKIle Hasap aydapbulaibl. 3epTTEydiH MaKcaThl
— OanamapaplH MOJICHH COMKECTIriH KaJBIITACTBHIPATHIH Mequa JaHAUAadTThl Tajaay »koHe jkahaHIbIK
acepiep MeH YITTHIK MypaHBI CaKTay apachIHAAFhl TeHe-TeHAIKTI Oaranay. 3epTTeyaiH Heri3ri OarbITTapbIHa
COMKECTIKTI KJIBITACTBIPYIaFbl U PIIBIK METHaHBIH POITIH 3ep/eley, MIeTeIiK MOJICH! KOHTEHTTIH acepiH
Oarayiay JKOHE Ka3akK TIUTIHIET! JKEPrilikTi MUGPIBIK JKOHE TENCBU3USUIBIK KOHTEHTTI MaMBITYIbl KOJIaay
CTpaTerusuiapbelH  3epjeliey Kipedi. 3epTTey oiCHamMachl 9J€yMETTaHYNIbIK cayalHamaIapibl, LU(PIBIK
Me/iMa TYTBIHY/IBIH KOHTCHT-TAJJIayblH OHE MOAEHM OeHimJeny MpoLecTepiH CalbICThIpMalbl 3epTTeyai
KaMTuabl. Lupaslk aoyipae COMKeCTIKTI KalbIITACTBIPYABIH QJIEYMETTIK-MOICHH, JTHHI'BUCTUKANBIK KOHE
TICUXOJOTHSUTBIK ACTIEKTIIEPiH KAMTHUTBIH IIOHAPATBIK TOCUITe epeKile Hazap aydapbuiabl. 3epTTeydiH
MPaKTHKAIBIK MaHBI3BUIBIFEl JKahaHIBIK [HQPIBIK HHTErPALMSHBIH apPTHIKIIBUIBIKTAPBIH Oip Me3riije
nmaiiianana OTeIphIN, Ka3zakCTaHHBIH MOJCHH OipereiliriH cakrayra OarbITTallFaH MOJICHHU JKOHE OilimM
Oepy OarmapiaManapblH 93ipiiey Ke3iHAe KOJIAaHBUIYbl MYMKIH aKHaparThl YChIHY OOJIBIN TaObUIAIbI.
Herisri TyxbippiMaap nu@pibelk Menua Oanaigapra SpTYpill MoJIeHH TaxipuOenep MeH OiumiMaepre Koi
JKETKI3yre MyMKiH/IK OepreHiMeH, oap MOJICHN apTHIKIIBUIBIKTAP/IbIH ICTYPII Ka3aK MypachiHa aybICybIHa
piknan ererinin kepcereni. TikTok, YouTube xone Instagram CHSIKTBI olieyMeTTIK jkeminepaid Ycremairi
KOpei Telmexukasiapbl MEH My3BIKACBIHBIH KEH TaHBIMAJIBLIBIFBIMEH Oipre OMbIH-cayblIK KajayslapblHIa
aliTapnbIKTail e3repicTi kepceteni. COHbIMEH Karap, Ka3ak TUTIHJETi KOHTEHTTI TYTHIHYIBIH TOMEHEY1 jKac
ypIiaK apachlH/a YWITTHIK OipereinikTiH Oonamarsl Typajibl allaHIayIIbUIBIK TYFbI3abl. by 3epTTeynin yieci
IUQPITBIK TEXHOJIOTUSUIAP/ABIH MOJCHH COMKECTUTIKKEe 9CepiH JKOHE OHBIH MOJICHM cascaT MeH Meaua OimiM
Oepyzeri caiapbIH XKyierni Typae Tanaay 0o Tadbutaael. HoTmkenep sxahanganynbIH apTHIKIIBITBIKTAPE
MeJMa cayaTThUIBIK, aTa-aHajJapbl TAPTy JKOHE JKEPTriIiKTI MOJCHN Ma3MYHJIBI UITepileTy apKbUIbl YITTBIK
OipereiikTi HbIFaiiTyra OaFbITTAIFaH KYLI-KIrepMEH KaTap eMip CypeTiH HMQPIBIK e3apa dpeKeTTeCyIiH
TEHJIECTIPUIreH TOCUTIHIH KQKETTINIrH KOPCeTei.

Kinm ce30ep. monenu Oipereiinik, TupibK Meana, xxahanaany, Ka3ak TUTIHAETT KOHTEHT, MENa TYTHIHY,
Oananmapabl HUQPPIBIK OMipTe TapTy.
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THE TRANSFORMATION OF CHILDREN’S CULTURE UNDER
THE INFLUENCE OF DIGITAL MEDIA

Abstract. In the context of digital transformation, the Internet and social networks have a significant impact
on the formation of children’s cultural identity, which is especially important for Kazakhstan, where globalized
content competes with national traditions. This article examines the impact of digital platforms on the cultural
preferences and identity of Kazakhstani children in Almaty, paying special attention to their media consumption
habits and the growing influence of foreign cultural trends, in particular Korean pop culture. The purpose of
this study is to analyze the impact of the media landscape shaping children’s cultural identity and to assess
the balance between global influences and the preservation of national heritage. Key research areas include
studying the role of digital media in identity formation, assessing the impact of foreign cultural content, and
exploring strategies to support the development of local digital and television content in the Kazakh language.
The research methodology is based on a combination of sociological surveys, content analysis of digital
media consumption and comparative studies of cultural adaptation processes. Special attention is paid to an
interdisciplinary approach that includes socio-cultural, linguistic and psychological aspects of identity formation
in the digital age. The practical significance of this research lies in providing information that can be applied in
the development of cultural and educational programs aimed at preserving Kazakhstan’s cultural identity while
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taking advantage of global digital integration. The main findings show that although digital media provides
children with access to diverse cultural experiences and knowledge, they also contribute to a shift in cultural
preferences towards traditional Kazakh heritage. The dominance of social media platforms such as TikTok,
YouTube, and Instagram, along with the widespread popularity of Korean TV series and music, demonstrates
a significant transformation in entertainment preferences. At the same time, the decline in the consumption of
Kazakh-language content raises concerns about the future of national identity among the younger generation.
The contribution of this research is a systematic analysis of the impact of digital technologies on cultural
identity and its implications for cultural policy and media education. The results highlight the need for a
balanced approach to digital interaction, in which the benefits of globalization coexist with efforts to strengthen
national identity through media literacy, parental involvement, and the promotion of local cultural content.
Keywords: cultural identity, digital media, globalization, Kazakh language content, media consumption,

children’s involvement in digital life.

1. BBenenne

B XXI Beke mnudpoBble Meaua CTaIH HEOTHEMJIEMOH YacThIO ITOBCEIHEBHOM
JKU3HU JIeTeH, KapIWHAIBHO TPaHC(HOPMHUPYS WX KYIbTypHBIE MPAKTHKH U TPOIECCHI
coLManu3auy. AKTYalbHOCTh JAHHOTO HCCIeloBaHUs OOYCIIOBICHA CTPEMHTEILHON
uudpoBHu3anmeil gerTckoro npocrpancTsa B Kazaxcrane, rie mio0ajibHbIE MEAHATPEHIbI
(BKJTFOUAst PYCCKOSI3BIYHBIA M KOPEHCKUI KOHTEHT) BCTYMAIOT B CJIIOKHOE B3aUMOICHCTBHE
C 3aJladyaMu COXPaHEHHUs HAlMOHAJIBHOW KYyJIBTYpHOW HJIEHTUYHOCTU. Hecmorpst Ha
cymiecTBytomme padotel mo Menuanorpedmenuto (M.C. AmmumoBa, JX.X. Toranosa
M JIp.), OCTAlOTCA HENOCTaTOYHO HM3YyYEHHBIMH BO3PACTHBIE OCOOCHHOCTH HH(POBOIH
CoLMaIM3alK Ka3aXCTaHCKUX JICTEeH U UX BIUSHIE Ha KyJIbTYPHbIC OpUeHTAIUU. B oTiiune
OT ONPCAbIAYIINX HOKOHGHI/II\/II, COBPEMCHHBIC NC€TU C PAHHETO BO3pacTa MHTEIPUPOBAHLI B
IUQPPOBYIO Cpeay, KOTOpasi ¢ paHHEro Bo3pacTa (JOPMHUPYET MX KOTHUTHUBHBIC MTPOIIECCHI,
MTOBEIEHYECKIE MAaTTEPHBI M COIHMATBHBIC TIPAKTHUKH.

Pacmanr CoBerckoro coro3a coBmall ¢ a3oll aKTHBHOTO pa3BUTHSA ITU(GPOBBIX
TexHonoruu. lIporiecc oTppIBa OT MpEXHEH COBETCKOM OCHOBBI, KOTOpPAsk MIOYTH CTOJIETHE
CIIy’)KHJIa JIUTEPaTypHO-3CTETUYECKUM IIyTEBOAMTEIEM, U CTpPEMJIEHHE MucaTeneil K
BO3POXKICHUIO OPUTMHAJIbHBIX HGHHOCTGI\/'I, OTpaxaromux UACHTUYHOCTh HAIlMW, BbI3BAJIN
HOBBIN TPOPBIB B TeMAaTUKO-UAECHHOM Tutane (Xynaiideprenos, 2021: 191). Hecmotps Ha
JIEMOKpaTHYeCKHe TpeoOpa3oBaHus, CIIOCOOCTBOBABIINE AYyXOBHOMY TOABEMY B cdepe
KYJIBTYpBI, TTapaJUIeTbHO MPOUCXOAMIIO aKTHBHOE BHEIPEHHE TEXHOJOTHI BO Bce chepsl
KU3HU W BceoOmmas mudpoBH3aIlysi, 4TO MPHUBEIO K MHOTOMEPHOW TpaHCpOpMaluu
JETCKOH KYJIBTYPBI ITOJ] BIIHSHAEM [TU(POBBIX MEINA, 3aTPAruBaroIIel pa3IndyHbIC ACTICKTHI
uX pa3BuTHA. TpaaulMoHHbIE POPMBI UTPBI, PACCKA3bIBAHKS UCTOPHN U B3aUMOACHUCTBHS
CO CBCPCTHUKaAMU ObLIH JIOMOJIHCHBI, & B HCKOTOPBLIX CIIy4dasixX U 3aMCHCHLI HI/I(i)pOBI)IMI/I
albTepHATHBAMU. BHUIEOUTPHI, CONMANbHBIE CETH W MOTOKOBBIE MIAT(HOPMBI CTAHOBSITCS
HOBBIMH KYyJBTYPHBIMH TPOCTPAaHCTBAMH, TJ€ NIE€TH CO3IA0T KOHTEHT, NEATCS UM W
MOTPEOISIOT €ro. OTH M3MEHEHUs TOAHMMAIOT Ba)KHBIE BOMPOCHI O (OPMHPOBAHUU
UJICHTUYHOCTH, KOTHUTUBHOM DPa3BUTHU U COXPAHCHUHU KYJIBTYPHOTO HACJCIUS B JIIOXY
UU(PPOBBIX TEXHOJIOTHH.

Hayunas HoBH3HA HcCIeIOBaHNS 3aKIIOYAETCsl B KOMIUIEKCHOM aHAJIN3e:

- Bo3pactHol quHaAMUKH qoCTyTa K TH(POBBIM ycTpoiicTBaM (oT 7 mo 17 mer);

- DBOJIOIMY MEANAIPENIOYTEHNH Ha Pa3HBIX dTanax B3pOCICHU
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- BnusiHus s3pikoBOTO (hakTOpa (KazaxCKWU/pycCKUI/aHIMUACKUI/Kopeickuii) Ha
KYJBTYPHYO HJICHTH(QHUKAIIHIO.

Lenp AaHHOTO WCCICIOBAHUS — M3YYHTh KIIFOUECBBIC ACIEKThI 3TOW TpaHC(HOpMAIIUH,
[IPOaHAIM3UPOBAB KaK IMOJIOKUTEIIHOE, TAK U OTPHUIIATEIILHOE BIUSHIE U(POBBIX MeIna
Ha KyJIbTypy neteit. Mccienys, kakue Menua BhIOMPAIOT JISTH B Pa3HOM BO3pacTe, Kakoh
KOHTCHT OHM WINYT B VMHTEepHETEe, Ha TENECBUIICHUHU, CKOJIBKO BPEMECHH OHH IIPOBOMIST B
COLIMAJIbHBIX CETSIX U MPUIOKEHUSIX JIJIi OOMEHa COOOLICHHUSIMH, B KaKUE TPYIIBI OHU
BCTYNAIOT U IPYTUE CBSI3aHHBIC C TUM ACIEKTHI, 3Ta CTAaThsI CTPEMUTCS 1aTh BCECTOPOHHEE
MPEJCTABIICHUE O TOM, Kak I[M(PPOBbIC MEIUa IO-HOBOMY OIIPEICIISIOT JIETCTBO B
COBPEMEHHOM 00I1IECTBE.

Mertononorndyeckas 0a3a HCCICIOBAHHS BKIIOYACT TPU OCHOBHBIX IOAXOAA:
KOJIMYECTBCHHBIN aHAIN3 JaHHBIX AHKCTHPOBAHUS PECIOHACHTOB, KOHTCHT-aHAJIN3
HauOoJiee TOMYJISPHBIX CPEAM JeTel HUQGPOBBIX IUIATPOPM, a TaKKE CPABHHUTEIBHOE
M3ydeHHE OCOOCHHOCTEH MeIuamoTpeONeHUuss B Pa3IWYHBIX BO3PACTHBIX KOTOPTax.
[IpakTryeckass 3HAUUMOCTH IMOJIYYCHHBIX PE3YJIBTATOB 3aKII0YACTCS B BO3MOXKHOCTU
WX TPUMEHEHMs JJisi pa3pabOTKH KOHKPETHBIX PEKOMEHAaluii B obOiactu 1udpoBoi
[e1aroruKy, GOPMUPOBAHUS CTPATETUH TPOJIBUKCHHUS KAY€CTBEHHOTO Ka3aXCKOSI3bIYHOI'O
KOHTEHTa W Cco3/1aHusl A((EKTUBHBIX MOJEJICH MEAMarpaMOTHOCTH IS POIAMTEIICH.
OcCHOBHasl THIIOTE3a WCCIIC/IOBAHUS YTBEPXKIACT, YTO LH(POBBIC MeIUa BBITOIHIIOT
JBOMCTBEHHYIO POJIb B TPOLECCE COIMATM3AIMU: C OJHOM CTOPOHBI, OHM O0OOTAIAIOT
KYJIBTYPHBIM ONBIT JIETE€, a C JPYrol — CO3Mal0T CYLIECTBEHHBIE PUCKU pPa3MbIBAHUS
HaI[MOHAJbHON MJICHTHYHOCTU. DTU PUCKU MPOSBISIOTCS Yepe3 TPU OCHOBHBIX (hakTopa:
JOMHUHHPOBAHUE PYCCKOS3BIYHOTO KOHTeHTa (85% mpocMaTpuBaeMoro marepuajija Ha
YouTube), akTHUBHYO HOMYJISPU3ALIMI0 KOPESHCKUX KYJIBTYPHBIX 00Pa3lloB U BhIPAKECHHBIN
JNeUIUT KAYSCTBEHHOTO  KAa3aXCKOSA3BIYHOTO  KOHTGHTA, OPHUCHTUPOBAHHOIO  HA
MTOJIPOCTKOBYIO ayIUTOPHIO.

2. MartepuaJjibl 4 METOAbI UCCJIETOBAHUS

2.1 MeTtoabl uccaeI0BaAHUA

Uccnenosanue mpoBogmwiock B Anmarkl (Kasaxcrtan), ropose ¢ BBHICOKMM YPOBHEM
MIPOHUKHOBEHUST MHTepHETa M TEXHOJOTHM, YTO JENaeT €ro HACaTbHBIM MECTOM IS
HaOJIIO/ICHUS 32 MOIYJISIPHBIMU MOjIeIsiMU oBeicHust B CMU, BBIsSIBIICHUS CIICIIU(UUECKIX
XapaKTEPUCTHUK 1 aHAJIM3a HOBBIX TeHIeHIu . L{eneBol aynuTopueii B OCHOBHOM ObLIN JIETH
B Bo3pacte ot 7 710 17 ner. [1o nanubsiM ArenrcrBa PecyOnuku Ka3axcraH 1o cTaTUCTHKE,
o cocrosiHuto Ha 1 stHBapst 2025 roma B Anmarkl IpokuBaeT Oosiee 665 ThIC. jaeTed u
IIOJIPOCTKOB 3TOW BO3pacTHOM rpymiiel (bropo HarmoHaIbHON CTAaTUCTHKHM...). BeiOopka
cocTosia u3 285 AeTei U MoAPOCTKOB, MPUHSBIINX YIaCTHE B Uccea0BaHnU. KiroueBbIMU
3aJlauaMu ObUIN BBISIBIICHUE OCHOBHBIX BUJIOB MEIMAAKTUBHOCTH JCTEH, M3yUCHHUE MOJIeIICH
noTpeOsIeHNs Mera Ha OCHOBE TakuX (DaKTOPOB, KaK IKPAHHOE BPEMsl, UCIIOJIh30BAHUE
YCTPOMCTB W TPEANOUTEHUSI B KOHTEHTE, a TAKXKe aHaIM3 MOTPEOUTEIBCKOTO IMOBEICHUS
JieTei.

MeTtononornyeckast OCHOBA UCCIICOBAHUS COUCTACT KOJIMUECTBEHHBIC U KAU€CTBCHHBIC
OJIX0/Ibl. B MCCie[0BaHUU HCIOIB30BAIUCh KaK KAOMHETHBIC, TaK U IOJICBBIC METObI
cOopa JaHHbIX. VCIOMB30BAIMCH PA3JIMYHbBIC TPOIECYPhI, B TOM YHCJE OHJIAMH-OMPOCHI
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1 ONMpOCH Ha OyMaXHBIX HOCUTENAX. UTOOBI momydnTh Gosee IyOOKoe Mpe/cTaBIeHre
0 JIETCKOM ayIUTOpPHH U TIOBBICUTH HAJIE)KHOCTh PE3yJbTaToOB, B HCCIIEJOBAHWE OBLIH
BKJIFOYEHBI PA3IMYHBIE TUIIBI JAHHBIX, BKJIIOYas TUYHBIE MHTEPBbIO U OTBETHI HA AHKETHI.

HccnenoBanrne MpOBOAWIOCH B IISATH JTAIOB: IMOATOTOBUTENBHBIN dTam (pa3paboTka
Y TECTHPOBAHHWE WHCTPYMEHTapus), dTanm cOopa MaHHBIX (MapajuleIbHOE MPOBEACHUE
oHjaitH W ouiaiiH ompocor), dTan Bepuduranuu (IEPeKpecTHass MPOBEPKa JAHHBIX
AQHKETUPOBAHUS U UHTEPBBIO), aHAINTHYECKUI ATall (CTaTUCTHYECKass 00pabOTKa JaHHBIX,
BBISIBIICHHE KOPPEJSIIUI) W WHTEPIPETAUOHHBIN dTan (POopMyIHpoBKa OKOHYATEILHBIX
BBIBOJIOB).

Crenyer OTMETHTH OIpeJeliCHHbIE OTrpaHWYeHUs] HcCie/oBaHus: reorpaduyeckas
JoKanu3anus (TOIBKO Topof, AJIMAaThl), CE30HHOCTh cOOpa AaHHBIX (y4eOHBIN Mepuox), a
TaKXe MOTCHIUANIbHAs CYOBEKTHBHOCTD TIPU aHAJIN3E CAMOOTYETOB PECIIOH/ICHTOB.

[IpencraBienHas METOAOIOTHS MO3BOJISAET AaTh OOOCHOBAHHBIE OTBETHI HA KIIIOYEBBIE
HCCIIEZIOBATENLCKIE BOIIPOCHI, KACAIOIIUECS BO3PACTHON JUHAMHUKN MeTUAPEATIOUTCHHH,
(bakTopoB BBIOOpA sA3BIKA MOTPEOIIEMOr0O KOHTEHTA W MEXaHU3MOB KYJIBTYPHBIX
3aMMCTBOBaHUI.

2.2 MaTepuajbl UcCJIeI0BAHUS

OnHO# U3 HACYIIHBIX MPOOJIEM, ¢ KOTOPBIMU CTAJKHBAIOTCSI CETOAHS JIETH, SBISETCS
WX pacTylias 3aBUCHMOCTb OT MH()OPMAIMOHHBIX U KOMMYHHKAIMOHHBIX TEXHOJIOTHH,
00yCITOBJICHHAsT OBICTPHIM pa3BUTHEM HU(PPOBBIX Meama. Ilockompky metu Bce ¢ Oomee
paHHEro BO3pacTa HAYMHAIOT B3aWMOJECHCTBOBATh C IMU(PPOBHIM KOHTEHTOM, BO3SHHKAIOT
OITaCeHUs] OTHOCUTENFHO BIIMSHUS MOTPEOJICHNUS Meaua Ha UX pa3BHUTHE, OJaromnoirydne
u camomneHTuukamuo. OTpUIIaTETHPHOE BO3ACHCTBHE NH(PPOBU3AIMMH HA TICUXHUKY
MOJIPaCcTAaIONIETO NOKOJICHUS SIBIsIETCsI peanuei ceropusiHero qHs. C pa3BUTHEM HUPPOBBIX
TEXHOJIOTUH M PacHpOCTPAHEHHUEM HCKYCCTBEHHOTO HHTEUIEKTAa JETH W MOJAPOCTKH
CTAJIKMBAIOTCSI C PSIOM OTPHUIIATSIBHBIX BO3ACHCTBUII Ha CBOE co3HaHue (AOwImena,
44: 2024). YtoObl sydiie MOHATH STy AWHAMHUKY, IO BCEMY MHUpPY OBLIH TNPOBEICHBI
MHOTOYHCIICHHBIE MCCIIEOBAaHUS, B KOTOPHIX aHAIU3WPOBAIOCH HMCIIOIB30BAaHHUE JETHMHU
Cpe/icTB MaccoBoW HH(popManuu, MU(POBbIC NMPUBBIYKH M BIMSHUE OHJIAHH-KOHTEHTA
Ha MX NCHXOJOTMYECKOe U COIMaIbHOE pa3BuThe. Huxke mpencTaBieH 0030p KIFOUEBBIX
PE3YNIbTaTOB HMCCIIEIOBAaHUM, OCBEMIAIOIIUX II00ajJbHbIC M PErHOHAIBLHBIC TCHICHIUH
B3aMMOJICHCTBUS JIeTei ¢ HU(PPOBLIMU MEINA.

B wuccnenoBanuu «Trends in Digital Media Use in Korean Preschool Childreny»
(TenneHIIMU WMCTIONB30BaHUSI MUPPOBBIX MeEJHa KOPEHCKHMHU JOIIKONbHHKaMu, 2016,
Oxnast Kopest) paccmarpuBaeTcs paHHee 3HAaKOMCTBO ¢ IUpoBbIMH ycTpoiicTBamu (Lee,
2019:263). B uccnenosannu «EU Kids Online 2020» (2017-2019, EBpona) npeacraBieHsl
pe3yibTaThl onpoca 00 ucrnoab3oBaHuu MHTepHera aetbmu B 19 crpanax. B 2020 roxy
uccnenoanue «The Common Sense Census: Media Use by Kids Age Zero to Eight»
(ITepencs 3apaBoro cMeicia: ucnonb3oBanrne CMU netemu B Bo3pacte ot 0 10 8-Mu Jier,
CIIIA) mo3BoamIa MONIy4YHTh NMpeacTaBieHue o morpedneranu CMU ManeHPKUMU JETHMHU.

IOHUCE® B 2017 rony omybnukoBan Hoxman «I[lomoxkenue nereit B mupe, 2017 rox:
netd B 1M(POBOM MHpE», MOCBSIIECHHBIM W3yYSHHIO TOTO, KakuM oOpa3oM IudpoBbie
TEXHOJIOTUHU YK€ M3MEHWIN >KM3Hb JeTe W WX KU3HEHHbIE IIAHCHI, a TaKXKe aHaIHu3y
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BO3MOXXHBIX TEpPCHEKTUB B 3T0i ob6mactu (Hoxmanm, 2017). B Hem momuepkuBaercs,
qro npHu dPPEKTHBHOM HCIOJIL30BAHUU M BCEOOIIeM JOCTyIe HUPPOBBIC TEXHOJIOTHH
MOTYT 3HAYUTEIBHO YAYYIIUTH XU3Hb JETEH, MOIBEPIIINXCS MaprHHaIH3alud H3-3a
OCZHOCTH, pachl, ITHUYECKOW TPUHAJIC)KHOCTH, I0JIa, WHBAJIMIHOCTH, MEPEMELICHUS
win reorpaduueckord u3osimuu. C TOJNIOKHUTEIBHOW CTOPOHBI, HU(PPOBBIE TEXHOJIOTHH
yIydlmamT oOydeHHue, OO0eCleyrBaloT JOCTYNl K 00pa3oBaTelbHBIM pecypcaMm H
CIOCOOCTBYIOT COIMaNIbHON HMHTerpanuu. OJHAKO B JOKJIale TakKe MPeAyHpekaacTcs
0 3HAUUTEIBHBIX PHUCKAX, BKIIOYas YPE3MEPHOE BpeMs, MPOBOAMMOE 3a IKPAaHOM, UTO
MPUBOJUT K M (POBOI 3aBUCHMOCTH, BO3/ICHCTBHIO BPEOHOCHOTO KOHTEHTA, HAPYIICHHSIM
KOH(UICHIIMATIBHOCTH, KHOEP3alyrnBaHUIO ¥ OHJIAHH-IKCILTyaTalldi. YYHTBIBAs, 4TO
JIETH COCTABIIIOT TIOYTH TPETh MoJib3oBaTeseil MHTepHeTa BO BceM MUpeE, B JIOKIIAJC
MOAYEPKUBACTCS HEOOXOIMMOCTh IPUHSATHS 3aIIUTHBIX Mep JUisl oOecriedeHus: 6e30nacHom
1 OnaronpusITHON NU(PPOBOH CPEABI ISl HUX.

B 2021 roay ObLIO MPOBEACHO HECKOJIBKO HMCCJICIOBAHUMN, MOCBSIICHHBIX BIUSHUIO
cpeacTB MaccoBoi uH(popmMaiuu Bo Bpems nanaemun COVID-19, B Tom uuncne «Effects
of Screen Time on Problematic Behavior in Children During the COVID-19 Pandemic»
(BimstHre SKpaHHOTO BpEMEHH Ha MPOOJIEMHOE TOBEIEHHE JIETe BO BpeMsl NaHIEMHUU
COVID-19, 2021, KOxHnas Kopes) (Kim 2023: 178), a taxke «Media Screen Time Use
and Mental Health in School-Aged Children During the Pandemic» (Mcnonb3oBanue
9KpPaHHOTO BPEMEHH B CPEICTBAX MacCOBOM HMH(OpMAlMU M TICHXHYECKOE 3/10pPOBbHE
JeTell MKOJIBHOrO Bo3pacTa Bo Bpems manaemuu, 2021, Kanama) (Hmidan, 2023: 202),
«/letn n mennanorpednenue» (2021, Keiprescran) ([etn u meananorpednenue, 2021),
B KOTOPBIX aHAJIM3UPOBAINCh PETHOHAIBHBIC TEH/ICHIIMU. boJiee mo3Hue uccieJ0BaHMs,
takue kak «Children and Parents: Media Use and Attitudes Report» ([etu u pomurenu:
OT4eT 00 WCIOJIB30BAHUM CPEIICTB MAaCcCOBOM MH(MOpPMALMK ¥ OTHOIICHHH K HHUM, 2022,
Benukoopurtanus) (Children and Parents, 2022) u «ICT Kids Online Brazil Survey» (2022,
Bpasunust) (Executive Summary, 2023) coxaepkar 0OOHOBJICHHBIC JAHHBIC O MPHUBBIYKAX
JICTEH TI0JIb30BaThCs CPEJCTBAMU MAacCOBOW MH(OpMaIMU U 3a00Tax poauTeicii. Bmecre
B3sIThIe, DTH HCCICAOBAHUS O0pPa3ylOT BCCOOBEMIIIONIYIO XPOHOJOTHIO HCCIIEIOBAHUM,
WUTIOCTPUPYIONIYIO, Kak BoBjieucHue nereit B CMU pa3BuBaioch C TEUCHHEM BPEMEHH U B
Pa3INYHBIX KYJIbTYpPHBIX KOHTEKCTaX.

Macmrabnoe wuccnenoBanne «Kazakhstan Kids Online», uHUIHMHUpOBaHHOE
MunncrepctBom npocsemenuss Kazaxcrana B corpynuudectse ¢ FOHUCE® B 2023
rofy, okasaio, 4yTo 5% jereil BuepBble BHIXOAST B VIHTEpHET B BO3pacTe YeThIpEX JIeT
u muamme. Kpome toro, 60% neteit B Bo3pacte 9-10 net u 66% nereir B Bo3pacte 11-
12 net y»e UMEIOT CBOM COOCTBEHHBIC aKKAyHTHI B COIMAIbHBIX CETSAX MM Ha UTPOBBIX
iaTgopmax, HECMOTPSI Ha TO, YTO YCJIOBHS UCTIOJIb30BAHUSI MHOTHX COIIMABHBIX CETEH
W UTPOBBIX TIAT(OPM 3ampenaroT eTsM Miaame 13 neT uMeTb COOCTBEHHbIC aKKayHTHI.
HccaenoBanue Takke mokas3aio, uyto 15,3% nerell cTaakuBarOTCS ¢ HETaTUBHBIM OHJIAMH-
KOHTEHTOM, 4TO BbI3bIBaeT y 11,7% u3 Hux cepbesnsie nepexxuBanus (Kazakhstan Kids
2024).

Wccnenosanne nerckoro koHTeHTa B Kazaxcrane, mposeaeHHoe B 2023 roay
MunncrepctBoM KynbTypbl ¥ uHMopMmammun PK m HAO «KazaxcraHckuiéi MHCTUTYT
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OOIIIECTBEHHOTO Pa3BUTHUSD), MPEJCTABUIIO PE3YJIbTaThl HCCICIOBAHMS JICTCKOTO KOHTEHTA
B Kazaxcrane, nocssamennoro Instagram, TikTok u YouTube. B Hem u3naratorcst Kputepuu
OLICHKM KOHTEHTA COLIMAJBHBIX CETEH, JaeTcs OOOCHOBAaHHME BIMSHHUA MEIUAKOHTCHTA
Ha JeTeil W OCBELaloTCsl Haubosee HOIYJSpPHbIE MYJIbTUMEAUNHHBIC MaTepHallbl CpPeau
MoJtoekHO# aynutopun B Kazaxcrane (McciaenoBanue geTckoro Koutenra, 2023).

VYyenble 00JbIIIEe NCCIEAYIOT ABONCTBEHHYIO POJIb COMAIBHBIX CETEH KaK TIaT(OPMBI
JUISL KYJIBTYPHOTO CaMOBBIPaKCHUSI M CPEbl, KOTOpas MOTEHIMAILHO MOXET OCIaOUTh
TPaJUIMOHHYIO KYJIBTYPHYIO HJIEHTHYHOCTh. B wuccnenoBanun Echesony Gibson
MOJUEPKUBACTCS, YTO, XOTS COIMAJbHBIE CETH TIO3BOJISIIOT TIOIPOCTKAM, MOJIOICKH
00IIAaThCs C PA3IMYHBIME KYJIBTYPaMHU U BBIPAXKATH CBOIO UHIIUBUYaTIbHOCTh, OHU TaKKe
CO3JIAI0T MPOOJIEMBI B TTOJICPIKAHIH TPATUIIMOHHBIX KYJIBTYPHBIX MPAKTHK M IIEHHOCTEH.
[Tony4eHHbIE pe3yabTaThl CBUCTENBCTBYIOT O TOM, YTO COLUANIBHBIE CETH MOTYT IPUBECTH
K THOpH/IM3aIIMY KYJIBTYPHON HIICHTUYHOCTH, TJIE TPAJAUIIUOHHBIC K COBPEMEHHbBIE BIIUSTHHS
CIIMBAIOTCSI BOGJIUHO, BIUSS HA TO, KaK TOPOJICKAsl MOJIOJICKb BOCIIPHHUMAET U BBIPAXKaeT
CBOIO KYJIBTYpHYI0 nipuHaiexHocTh (Echesony Gibson 2024: 8).

B cBoux uccnenosanmsix Ebba Sundin moarsepixkaaet, uto coBpeMeHHbIE IH(POBbIC
TEXHOJIOTUH CTaJH HEOThEMJIEMOW YaCThIO COIUAIBLHOTO M KYJIBTYPHOTO Pa3BUTHUS JCTEH,
CpeJ/icTBa MaccOBOM MH(MOPMAIUH UTPAIOT BAYKHYIO POJIb B (POPMUPOBAHUN HJICHTUIHOCTH
JeTeli, 0COOCHHO B yCIOBUSIX IoOanu3anuu u nudpouzanuu. OHU NPENCTABISIOT KakK
HOBBIC BO3MOXKHOCTH, TaK M HOBBIC PUCKH, TPeOys BIYMYHMBOIO TOJAXOJa CO CTOPOHBI
poauteneit, nenaroros u uccienosareneit. Ebba Sundin noguepkuBaet, 4to cOBpeMeHHbIE
JIETH PacTyT B CIIOXHBIX KYJBTYPHBIX M MEIHMHBIX YCJIOBHUSX, KOTOPBIC BIMSIOT HA UX
BOCTIPUSITHE HAIIMOHATBHOW IPUHAIICKHOCTH, KYJIBTYPHOU CaMOOBITHOCTH U COLTUAITLHBIX
HOPM.

OnuH U3 KIIOUEBBIX BBIBOJOB 3aKJIIOYACTCS B TOM, YTO MEJMA HE TOJBKO MEpearoT
KYJBTYpHBIE IICHHOCTH, HO M CIIy’Kar HMHCTPYMEHTOM CaMOBBIpaXKCHHUsi JeTedd. Menua
[OMOTAIOT B CO3/IaHUM, TONJCPKAHHUM W IEPEOCMBICICHUU KaK JIMYHOH, TaK H
KOJUIEKTHBHOM MAEGHTHYHOCTHU. J[eTH HCIONB3YIOT CpeicTBa MacCOBOW MH(pOPMALIUN IS
O3HAKOMJICHHSI C MUPOBBIMH KYJIBTYPHBIMU TEHJICHIIUSIMH, B TO K€ BPEMsl CTAIKHBAsICh C
npobieMamMH COXpaHeHHsl cBOe MecTHOW camoObITHOCTH. MccnenoBanne Sundin Ebba
MOKa3ajo, 4TO JETH CO3HATENHHO BHIOMPAIOT MEIMA-KOHTEHT, COOTBETCTBYIOIIMH HX
KYJBTYPHBIM IpejicTaBieHusiM. OHM MOTYT HCIOJB30BaTh Meaua 00 Uil WHTETPaliu
B OoJiee MHMPOKOE COOOIIECTBO, JIMOO ISl COXPAHEHUS] YHUKAILHOCTH CBOCH KYyJIBTYPHOM
rpymmsl (Sundin Ebba, 2013: 25).

Camilla Hallgren u Asa Bjork uccnenyror, kak nudpoBbie TEXHOJIOTHH BIHSIOT Ha
(dbopMHpOBaHHE WICHTHYHOCTH MOJIOABIX JIFOAEH. ABTOPBI OTMEYAIOT, YTO COBPEMCHHBIC
TEXHOJIOTUU CTHUPAIOT TPAHMIBI MEXKAY Pa3IMYHBIMH ACIEKTAMH JKH3HH, TaKUMH Kak
yaeba M OCYT, OOIIECTBEHHOE M YacTHOe, IU(POBOEC W aHAIOTOBOE, BHPTYaJbHOE U
MarepuanbHoe. B pesynbrare Moso/bie JI0AH OPUESHTUPYIOTCS B HECKOJIBKUX KOHTEKCTAX
OJTHOBPEMEHHO, YTO YCIOXKHSET UX MPOIECChl CAMOTIO3HAHHS U CAMOBBIPAKEHHSL.

ABTOpBI  MTOJJYEPKHUBAIOT, YTO, HECMOTPS HA MHOTOYMCIICHHBIC HCCIICIOBAHUS,
MOCBSIICHHBIC MOJONEKH W TU(PPOBBIM TEXHOJOTHMSM, MBI BCE e€lle HE 10 KOHIA
MMOHUMaeM, KaK 3TH CMEIIaHHBIC YCIIOBUS BIUSIOT Ha MX ITOBCEAHEBHYIO XKH3Hb. Bo MHOTHX
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WCCIICIOBAHUSX COLMAIBHBIE CETH M HCIOJIb30BAHUE TEXHOJOTHH PaccMaTpUBAIOTCA
OT/IeNIbHO, 0€3 y4yeTa TOro, KaK OHU BIUSIOT Ha (DOPMHPOBAHHE MIICHTUYHOCTH B LICJTIOM.
OTO HEMOHMMaHHE SIBISICTCS MPOOIEMOW Ui IEAaroroB W B3POCIBIX, MBITAIOMIAXCS
IIOMOYb MOJIOJIC)KH OPUEHTUPOBAThCS B IM(ppoBoM npoctpanctie (Hallgren C., 2023: 55).

Taylor Jim uccnenyer, Kak COBpEMEHHBIC MEa U TEXHOJOTHU BIMSIOT HA Pa3BUTHE
camouyeHTH(UKamu Aereil. OH YTBEpXkKIAeT, YTO COBPEMEHHBIC JETH BCE 4Yallle
OIIPE/ICTISIIOT ce0sl Ha OCHOBE BHEITHHUX (DAKTOPOB, TAKMX KaK OT3bIBBI B COIIMATIBHBIX CETIX
W TIOMYJISIpHAs KyJBTYpa, @ He BHYTPEHHHUX LIEHHOCTEH M JTMYHOTO OTIBITA.

Taylor Jim mpenmonaraer, 4To 3TOT CIABUT B CTOPOHY BHEIIHEH OLIGHKH MOXET
MPEISITCTBOBATh PAa3BUTHUIO 3A0POBOM camouaeHTH(uKanuu y aereil. OH moguepKuBaeT
B2)KHOCTb TOTO, YTOOBI POAMTENIN CO3/IABAJI YCIOBUS, CIIOCOOCTBYIONINE BHYTPEHHEMY
CaMOOIIPEICTICHUIO, TTO3BOJISISI CaMOUACHTH(GHUKALIMN JIeTEH pa3BUBATHCS €CTECTBEHHBIM
o0pazom Oe3 upesmepHoro BHenrHero BiausHus (Taylor J., 2012).

3. O0cy:knenne

B xoze Hamero uccienoBanus ObLT IPOBEACH aHAIN3 JIOCTYIIA JACTEH K JIEKTPOHHBIM
ycTpoicTBaM W TuiaropMaM COIMANBHBIX CETEeH, a TaKKe METOJOB, HCIOJIb3yEeMbIX
JUIT MOHMTOPDHHTA M PEryJUpPOBaHUS KOHTEHTA, KOTOPBIM OHU MOTPEOSIOT OHJIANH.
[ony4eHHBIE pe3ynbTaThl CBUACTEIBCTBYIOT O TOM, UTO TaJKeThl, UHTEpHET U collnajbHbIe
CETH CTaJI HEOTHEMIIEMOW YacCThIO JICTCKOTO I0CYra U 00y4eHHUsI.

Jis ponurenel IaBHas 3ajaya COCTOMT B TOM, YTOOBI IMOHSATh, Kak HauOoliee
3QPEKTUBHO YNPaBIATh UUPPOBBIMH B3aHMMOJCHCTBUSIMH CBOMX J€TEH, M aKTHBHO
BHEJIPSITH 3TH cTpareruu. McciaenoBanue mokasano, 9To JOCTYH JeTed K MepCOHaIbHBIM
raJpkeTam 3aBHCHUT OT BO3pacTa:

7 — 9 ner. Y OonpIIMHCTBA JETE€H B ITOH BO3pAcTHOW TpyIIie €CTh COOCTBEHHBIC
HUQPPOBBIE YCTPOICTBA, KOTOPBIE YacTO MPHOOPETAIOTCS B BO3PACTE OKOJIO CEMH JIET.
Poaurenu mokynarotT 9TH TaKEThl B IEPBYIO O4Epeb s HOAJICPKKH 00pa30BaHUs CBOUX
JieTei.

10 — 12 net. Iloutn y Bcex AeTel B 3TOW IpymIe €CcTh NMEePCOHAIbHBIE 3JIEKTPOHHbIE
YCTPOMCTBA, KOTOPBIE OHH UCIIONIB3YIOT KaK JUIst O0y4eHUs, TaK ¥ JJIsl pa3BICUCHUIH.

13 — 15 nert. IlogpocTku ATOM KaTETOPUX HE TOJIBKO BIAICIOT TaPKeTaMu, HO U aKTUBHO
HCTIOJIB3YIOT COIMAIbHBIE CETH, OHJIaH-00ICHUE U CO3T[aHne IU(PPOBOTO KOHTEHTA.

16 — 17 net: [lompoCTKU cTapIIiero BO3pacTa B 3HAYUTEIBHON CTEMEHU MOIararoTcs
Ha CBOM YCTPOWCTBA B CAMBIX Pa3HBIX LIEJSIX, BKIIIOYAsl COLUAIILHBIC CETH, pa3BICUYCHHS H
y4eOHYIO JesITeTbHOCTb.

Pesynbrarel MOMYEPKUBAIOT BAXKHOCTH y4yacTUsi pOAMTENICH B  oOecredeHHH
cOaJaHCUPOBAHHOTO ¥ 0E30IIACHOTO MCIOJIb30BaHUSI U(PPOBBIX TEXHOJIOTHHA JETHMHU 110
Mepe UX pocrTa.

UccnenoBanue BBISIBUIO pa3iuuvs B INPUBBIYKAX MOTPEONCHHUS Meaua TaKxkKe
B 3aBUCHMOCTH OT Bo3pacta. Jletm mmammero Bospacta (7-10 neT) B OCHOBHOM
npocMarpuBaiu TeieBujaeHue u YouTube, B TO BpeMmsi Kak JIeTH CTapIlIero BO3pacra
(11-17 ner) Obun Oo0Jiee aKTUBHBI B COLMAJBHBIX CETAX U MPUIOKCHHUSIX JJIi OOMEHa
COOOIIEHUSAMH.
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Tabnmuma 1 — Meana-npenodTeHus B pa301UBKe O BO3PACTHBIM IpyIIIIaMm

Bospacrhas rpynma | IIpenmounrtaemsle Meaua- KonTeHt
w1aThopMbl
7-9 ner TB, YouTube, TikTok MynbTUIBMBI B AETCKUE HIOY

O0pasoBaTenbHbIe POUKU Pa3BnexarenbHbIi
KOHTEHT (JIETCIUICH, YESIICHKH, CKETUH )

10-12 ner YouTube, TikTok, Instagram | rpsr u cTpumst

[MomynsipHble 610TepHI

Kopotkue BHIEO 1 YeIUICHDKU (CKETYH, JIali(hXaKy,
TaHIIbI)

AHMManMOHHBIC CEPHAIIB

13-15 ner YouTube, TikTok, Instagram | Ka3axcranckue u 3apy0exxHbIe CepHalIbl
My3bIKalIbHBIC TPEH/IBI

KuGepcropt 1 HrpoBbIe TPAHCISIHN
PasBiiekaresbHbIC 10y U MOKACThI

16-17 net Instagram, TikTok, | My3bika

Telegram Brnoreps! n nadIIOCHCEPHI

JlokymeHTanbHbIe QUIBMBI 1 00pa30BaTEIbHBII
KOHTEHT

OunbMBI 1 cepuaibl Ha CTPUMHHTOBBIX MIaTdopmax

OcoOyto nomymsipaocth umeroT TikTok — 78%, YouTube — 85%, Instagram — 67%,
Telegram — 55%.

Hecmotpss Ha pacTymee mnoTpeOieHHe OHIAHH-KOHTEHTA, TEJICBHICHUE OCTACTCS
MOMyJISIpHON (OPMOI pa3BiieueHHs Kak Ul B3POCIHBIX, Tak W Ais aerei. Bo mHOrmx
cllyyasix MPOCMOTpP Tesienepenad MPOUCXOIUT B (POHOBOM DPEXHMME BO BpeMsl OPYTHX
3aHATH, TAKUX KaK TPHEM IMUIIH WK padoTa B peKUME MHOT03a1aqHOCTH. Pe3ynbraTsl
HCCIIEIOBAHUS TIOKA3aJIM, YTO 10 CPABHEHUIO C JPYTMMH BO3PACTHBIMH TPYMIIAMH JIETH
JOIIKOJIBHOTO BO3pacTa, 7-9 net, moTpeOisoT O0bIle TeIeBU3HOHHOTO KoHTeHTa. OHaKo
JIETH COCPEIOTOUCHBI HE TOJIBKO Ha dKpaHax TEJIEBH30POB — OHHU TAKKE CMOTPSIT KOHTEHT
Ha KOMITBIOTEpax, cMapT(oHax, IUIaHIIeTaX U APYruX NH(POBBIX YCTPOHCTBAX.

CoBpeMEHHBIC 3JEKTPOHHBIC YCTPOHCTBA, Takhe Kak CMapTQOHBl M IUIAHIIETHI,
B 3HAYUTEJILHOW CTENCHM 3aMEHWIM TPaJULIUOHHOE TEJICBUICHUE, KOTOpOE TepsieT
nomyasipHocTh. YouTube cran npearnoYTuTeNbHBIM HCTOYHIUKOM KOHTEHTA, U JJaKe T, KTO
BCE €IIE CMOTPUT TEJIEBU30P, YACTO MPEANOYUTAIOT OHJIAHH-TUIaTPOPMBI TPaIUIIMOHHBIM
kaHanam. Lludposeie ycTpoiicTBa n miaatdopMbl COLUATBHBIX CETEH CTaIN HEOTHEMIIEMOM
4acThlo KHU3HM JieTeld. CormacHo MCCIeJOBAaHMIO, TOYTH KaXKAbli peOeHOK, Jake B OYCHb
paHHEM BO3pacTe, UMeeT I0CTyll K MHTepHeTy u, clie1oBaTeNbHO, K COIMAIbHBIM CETSIM.
Takune mratrgopmel, kak Instagram u Tik Tok, urpatot BaxkHyro poib B 1M(POBOM pa3BUTHN
JeTel, MHOTHE M3 KOTOPBIX AKTHBHO CO3JAIOT BHICOPOJIUKH M BEIyT BHUPTYaJbHBIN
o0pa3 xu3HU. Kpome TOro, /Ui HEKOTOPBIX JeTed 3TH MIar(opMbl CIykKaT OCHOBHBIMU
cpencTBaMy KOMMyHHKaiuu. [IpumedarensHo, 9To B OOJIBIIMHCTBE CIy4aeB aKKayHTHI B
COLIMANIBHBIX CETSAX 3apETUCTPUPOBAHBI HA UMEHA X POAMUTEIICH.
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B cpennem getH TpatIT Ha MPOCMOTP HUPPOBOTO KOHTEHTA 3-5 4acoB B JieHb. B Tabnuie
HUJKE MPEJCTAaBICHO CPEAHEEe BPEMsl POCMOTPa B pa30MBKE 110 BO3PACTHBIM IPYIIIIaM.

Tabmuia 2 — ExxeTHeBHOE SKpaHHOE BpeMs

Bo3pacrthas rpynmna CpenHee exXeqHEBHOE SKPaHHOE
BpeMs, Y.
7-9 ner 2,5
10-12 ner 3,5
13-15 ner 4
16-17 ner 5,5

3HauMTeNbHAS YaCTh JETEH CTapIIero BO3pacTa HCIOJIb30BalM COLHMAIBHBIC CETH
U TPUIOKEHHUs i1 oOMeHa COOOIICHUSMHU JijIsi OOIIeHUS M OOMEHa KOHTeHTOM. Ha
JUarpaMMax HUKe MPEJICTABICHbI JaHHbIC MCCICIOBAHMS 10 €KSIHEBHOMY SKPaHHOMY
BPEMEHH B HHTEPHETE B LIEJIOM, COLIMATIbHBIX CETAX, B KOMIIBIOTEPHBIX Urpax (puc.l).

KYHiHE WHTEpHETTE KaHILa YaKbIT BTKI3eCH?** (CKONLKO BPEMEHM B AEHE Thbl NPOBOAWLIL B ONeyMETTIK Xeninepze KaHLLa yakbiT 6onacbiH?** (Ckonbko BpeMeHU Tbl NPOBOAWILb B
WHTepHeTe?) coUManbHbIX CETAX?)

285 oraeros 284 oraera

@ -2) 1 cararran aa (Mence 1 vaca) @ - a) 1 caratian a3 (Mewee 1 vaca)

@ -6) 1-3 carar (1-3 vaca) ® - 6) 1-3 carar (1-3 aca)

-8) 3-5 carar (3-5 4acos) - B) 3-5 cafar (3-5 4acos)
® 1) 5 caratran ken (Bonee 5 4acoe) A ® - 1) 5 GararTak ken (Gonee 5 4acoe)

A
@ 4

KyHiHe oibiHAap ofiHayFa KaHLLa yakslT 8eN1ecin?** (CKONbKO BPEMEHMU B AieHb Thl Urpaellb B
Urpbi?)
284 oraera

My3biKa ThiHAayFa KyHiHE KaHWa yaKbIT 6eMiecin?** (CKoNbKO BpeMeHi B AeHb Tol ClyLuaewb
My3bIKy?)
282 raera

® -a) 1 carartan a3 (Mewee 1 vaca)
® -6) 13 carar (1-3 waca)

-8) 35 carar (3-5 vacos)
@ - 1) 5 caraTran ren (Bonee 5 vacoe)

- a) 1 cararran as (Menee 1 saca)
-6) 12 carar (1-2 vaca)

- 8)3-5 carar (3-5 4acos)

-1)’5 cararTa ken (Bonee 5 4acos)

PI/ICYHOK 1- E)Ke,[[HeBHOG OKpPaHHOC BpeMA I[eTeﬁ B MHTCPHETEC B LICJIOM, COOHUAJIBHBIX CECTAX, B
KOMITBIOTCPHBIX UI'pax

Kak moKka3pIBalOT pe3ynbTaThl HCCIENOBAaHHSA, OOJBINMMHCTBO JeTed 3-5 dJacoB B
IIeHb TPATAT HAa MHTEPHET, B TOM Yrciie OonbImHCTBO U3 HUX (41%) 1-3 waca ynensior
conuaibHbIM ceTsiM, 64,1% MeHee daca BBIIEISIIOT Ha KOMITBIOTEPHBIE UTPHI, MPHYEM
OompmmHCTBY M3 HuX (68,7%) He TpeOyercs pasperienne poaureneid. 38,7% nereit
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CITymIaroT My3bIKy 1-3 daca B 1neHb, 35,8% — 3-5 gacoB B AeHb. YacTo MBI 3aMed4acM, 4TO
JICTH B HAyITHUKAX MIYT B IIKOJY M CO IIKOJIBI, IEPEXOAAT JOPOTH, ICPKAT B PyKax CBOH
raJuKEThl, He 00pallasi BHUMAHHUs Ha CUTYaIlUI0 BOKPYT, YTO SBISICTCS HEOC30TIACHBIM.

B macrosimee Bpemsi pOAMTENH CUMTAIOT, YTO OOydeHHe B IIKoje 0e3 ra/KeToB
y’K€ HEBO3MOXXHO. lICmonp30BaHME 3IIEKTPOHHBIX YCTPOWCTB B 0Opa3oBaHWU CTaJo
HEOThEMJIEMO MPAKTUKOM Cpe/ IeTel MIKOJILHOTO BO3pacTa. DTOT Mepexo/l K iu(poBoMy
oOyueHuro Obu1 BO MHOroM oOycnoBnen manaemuein COVID-19. MexayHaponHbie
WCCIIEZIOBAHUS TIOKA3bIBAIOT, YTO TEpexo K TUCTAHIMOHHOMY OOYYEHHIO MpPHBEN K
YBEIMUCHHIO BPEMEHH, KOTOPOE JISTH POBOJIST 32 UCIIOIB30BaHUEM IIU(POBBIX YCTPOUCTB,
a TaKKe K pacTyiieil 3aBUCUMOCTH OT nupossix nHCTpyMeHToB (Rideout V., 2020).

B xome nccrnemoBaHusi olleHMBANACh OCBEIOMIIEHHOCTH JeTeld 00 OHJAiH-pHCKax U
HX CIIOCOOHOCTh 0€30I1aCHO OPUEHTHUPOBaThCs B Lu(poBoit cpene. Tonbko 47% nereit
COOOIIMIIN, YTO MOJy4aJld PEKOMEHJAIMH OT POAWTENEH WM YYHUTEJeH 1O BOmpocam
OHJIAITH-0€301TaCHOCTH.

C MONOXHUTENLHOH CTOPOHBI, TATGOPMBI COLMANIBHBIX CETEH MOTYT CIIY)KHUTb
CPEICTBOM JJIsl M3Y4YCHHS WICHTUYHOCTH, YCTAHOBJICHHMS CBA3€H C COOOIIECTBOM U
nepeiaun KyJdbTypHBIX 3HaHWH. OHHM MPEOCTABISIOT JIETSM BO3MOXKHOCTH pPa3BHBAaTh
COLMAJILHBIC HABBIKHM, IMIIATUIO U KYJIBTYPHOE B3aUMOIIOHUMAHUE TIOCPEJICTBOM OHIIAIH-
B3aMMOJICHCTBUS, TEM CaMbIM CIIOCOOCTBYS X COLMATBHOMY Pa3BUTHIO.

OnHako MMEIOTCS 3HAYUTEIIbHBIE TIOTEHIINATbHBIE PUCKH, CBA3AHHBIE C MCTIOJIb30BaHHUEM
conuanpHbIX ceTeil. K HUM OTHOCSTCS KuOep3amyruBaHHe, pacoBasi JUCKPUMHUHALINS
1 COIMAJFHOE JIaBJI€HHE, KOTOPhIE MOTYT HETaTHMBHO CKa3aThCsl HA PAa3BUTHH JETEH, MX
COLIMAJIHHOM M AMOLMOHAIILHOM OJIaronoayyuH.

Upe3mepHOE HCIOIB30BAHME COLMAJBHBIX CETEH CBA3aHO C IOBBIIMIEHHEM YPOBHS
JETIPECCUH, TPEBOKHOCTH W OJJMHOYECTBA CPeAr MOAPOCTKOB. [locTossHHOE BO3AEHiCTBHE
HjieaTM3upPOBaHHBIX 00Pa30B M 3aIMKICHHON JKU3HH Ha TakuX uardopmax, kak Instagram
u TikTok, MOXKeT MpUBECTH K HEYJIOBICTBOPECHHOCTH CBOMM TEJIOM, HU3KOH CaAMOOIICHKE H
CTpaxy 4TO-TO YIYCTHTb.

B xome uccnenoBaHusi Takke ObLTM M3YYEHBI SI3BIKOBBIC NPEANIOYTECHUS JETCH MpH
IIPOCMOTpPE MEIUAKOHTEHTAa Ha Pas3IMYHBIX IUIaTGopMax. AHaIM3 MOKa3al, YTO S3BIK
KOHTEHTa BO MHOTOM 3aBHCHUT OT BO3pacTa peOeHka W Tuna riardopmbl. TerneBuueHune
ocrtaerca Ooyiee MOMyMSAPHBIM Cpead JeTeld MIIAJIIero BO3pacTa, a IMPOTPaMMbl U
MyJbT(UIBMBI B OCHOBHOM Ha PyCCKOM M KazaxckoM si3bikax. Ha YouTube u mmardopmax
commanbsHbix cereit (TikTok, Instagram, Telegram) npeo6nagaet pyccKosI3bIYHbIA KOHTEHT,
XOTA pacTeT MHTEpPEC K MarepuajaM Ha Ka3aXCKOM M aHIVIMICKOM S3bIKaX, OCOOCHHO
cpenu moapoctkoB. B Telegram 3ametrHo BO3pocio moTpedieHue o0pa3oBaTeNbHBIX U
HOBOCTHBIX KaHAJIOB Ha Ka3aXCKOM SI3bIKE. DTH PE3yIbTaThl HOAYEPKHBAIOT HEOOXOAMMOCTh
JANIbHEHIIIETO Pa3BUTHSI BBICOKOKaYE€CTBEHHOTO IIM(POBOTO KOHTEHTA Ha KA3aXCKOM SI3bIKE
JUTSI TeTei, 9TOOBI cIenaTh ero 0oiee JOCTYITHBIM U MTPUBICKATCILHBIM.

4. Pe3yabTaThl HCCJIEA0BAHUS

Pe3ynbrars! 3TOTO0 MCCIIEAOBAHUS MMOTYEPKUBAIOT 3HAYUTEIFHOE BIMSIHAE TIOTPEOICHUS
MeAna Ha KyJAbTypHYIO HISHTHUYHOCTh Ka3zaxcTaHckux jered. [IpeoGmamanme
PYCCKOSI3BIYHOTO KOHTEHTa, 0COOCHHO Ha TaKuX IMUQPPOBBIX uiatgopmax, kak YouTube,
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TikTok n Instagram, cBUAETENBCTBYEeT O TOM, YTO MHOTHE JE€TH B OOJbIICH CTENCHH
[IOJIBEPKEHBI BIMSHUIO PYCCKOS3BIUHOM KYJBTYpbI, YEM Ka3axCKos3blYHOW. HecMoTpst Ha
HaJINYHEC Ka3axXCKOA3bIYHbBIX CMI/I, X OrpaHuucHHas JOCTYINHOCTb B Pa3BJICKATCIIbHOM U
00pa3zoBaTeIbHOM KOHTEHTE MOJKET CIIOCOOCTBOBATH OCIA0ICHHIO CBSI3U C HALIMOHATBHBIMU
TpaguuusaMU, HEHHOCTAMU U SA3BIKOM CPCIU MOJIOAOTO ITOKOJICHUS.

B To e BpeMsi pacTyluii MHTEpeC K KOHTEHTY Ha Ka3axXCKOM SI3bIKE, OCOOCHHO K
HOBOCTSM M 00pa3zoBaTeNbHBIM MarepuajiaM B Telegram, ykasbiBaeT Ha pacTyIIylo
OCBEZIOMIICHHOCTh M CIIPOC HA MECTHBIC KYJBTYPHBIE HappaTHBBI. DTO TOBOPUT O TOM,
YTO, XOTS IU(PPOBU3AIUSA CO37aeT MPOOIEMbI Ui COXPAHCHHS KYJbTYpbl, OHA TaKXKE
npeaoCTaBIACT BO3MOXHOCTU IJId MPOABUIKCHUA Ka3aXCTaHCKOM UICHTUYHOCTU NYTEM
pa3paboTku 0ojiee NPUBJICKATEIBHOIO M Pa3HOOOPa3HOro MHU(POBOro KOHTEHTA Ha
TOCY/IapCTBEHHOM S3BIKE.

KpOMC TOT'O, BJIMAHHC I‘J'IO6aJ'II)HI>IX TCHI[CHHHﬁ, OCOGCHHO CO CTOpPOHBI 3alaaHbIX
n BoctouHoasuarckux CMMU, dopmupyer y nerell mpeacraBieHus o0 o0Opase >KU3HH,
CTaHJAapTax KpacOoTbl M COIMAJIbHBIX HOPMax. 3HAaKOMCTBO C nacain3upoOBaHHBIMU
o0Opa3amu 1 MUPOBOH IMOM-KYJITYpOil uepe3 Takue miardopmel, kak Instagram u TikTok,
MOXCT IMPUBECTU K U3MCHCHHAM B CaMOBOCIIPUATHU W LCHHOCTAX, MHOIAA B YHICP6
TPaJULUOHHBIM HIEMEHTAM Ka3aXCKOU KYJIBTYpBI.

VYke cefiuac Mbl BUJIUM, PACTYLIEE BIMSHUE KOPEHCKOW KYJIBTYpbl Ha Ka3aXCTAHCKUX
JIeTe! U MOAPOCTKOB, B IIEPBYIO OYEPEAb UYEPE3 MY3bIKY, JOPAMbl U MOJIHBIC TEHICHLIUH.
K-pop-rpynmbi, K-mpaMbl ¥ KOpelcKue CTaHIapThl KpPacoTbl HIMPOKO HCIHONB3YIOTCS
MOJIOJICKHOM ayauTopueii, (OpMHUpPYs HMX BKYChl, CTPEMJICHHS W JaXe S3bIKOBBIC
MMpEAINOYTCHUA. Mmuorue JACTU U MTOAPOCTKH AKTUBHO MCIOJIB3YIOT KOHTCHT Ha KOpCfICKOM
SI3bIKE C CYOTUTpaMH, a HEKOTOPBIC Jla)Ke HAYMHAKOT M3ydaTh KOPEWCKUU SI3bIK, Y4TOOBI
JIy4li€ MoHuMaTb CBOU JIIOOMMBIE Mmeaua.

OcoOeHHO SIpKO BIIMSIHME KOPEHCKOM KyJBTYpbl MpPOSIBISETCS B KOHKPETHBIX
MTOBE/IEHYECKIX MPAKTHKAX Ka3aXCTaHCKUX MOJIPOCTKOB. Hamm nanHbIe TOKa3bIBAIOT, YTO:

- bonpmoe xommuecTBo neBymiek 13-17 mer xommpyror Makushk B cTmiie K-beauty,
WCTIOJB3Ysl KOCMETHKY KOPEHCKUX OpeHIOB (JIaHHBIe U3 aHKETHPOBAHNA);

- B Gornee yem MONOBUHBI MIKOIBHBIX TAHIEBAIBHBIX KPYXKKOB BKIIFOYEHBI AJIEMEHTHI
K-pop xopeorpaduu (110 JaHHBIM OITpOca MeIaroroB JOMOJIHUTEILHOTO 00pa30BaHus);

- YacTp peCroOHJEHTOB MCCIIEOBAHUS TIOCEIIA0T CIIeHATH3HPOBAHHbBIE «KOPEHCKHIE
Kade» ¢ MeHIo U3 TopaM (JaHHBIC U3 AaHKCTHPOBAHHUS ).

OTH npUMepsl AEMOHCTPUPYIOT, KaK II100alIbHbIe TPEH B JIOKAIN3YIOTCS B Ka3aXCTaH-
CKOM KOHTEKCTE, (pOopMHUpYys HOBBIE TIOTPEOUTENHCKIE MTPUBBIYKH M JTOCYTOBBIE TIPAKTHKH.
[IpumeuarensHo, yto 17% poauTeneil OTMEUAIOT HMCHOJIb30BAaHUE JETHMHU KOPEUCKHUX
CJIOB B TIOBCEIHEBHOM peun («Oomma», «capaHxXd»), 4TO CBUAETEIHCTBYET O TIIyOOKOM
MIPOHUKHOBEHUH 3TOH KYJIBTYPHI B SI3BIKOBYIO cpefy. Takas CHibHas MPHUBS3aHHOCTH K
KOpEHCKOHN KyJIbType MOXKET OBITh OOBSICHEHA €€ SIPKUM U yBIIEKAaTeIbHBIM COMIEpIKaHUEM,
WHTEPECHBIM ITOBECTBOBAHMEM W BIOXHOBIISIFOIINM 00pa30M >KH3HH, TIPEACTABICHHBIM B
JIopamMax W My3BIKalbHBIX Kiaumnax. [lmardopmel conmmansHbIX ceteid, Takne kak TikTok,
YouTube u Instagram, WrparT pemarIlyl0 poib B PACIPOCTPAHEHHH KOPEHCKHX
KyJIBTYpPHBIX TEHJICHIIHA, TOCKOJIBKY JIETH YYaCTBYIOT B TAaHIIEBAIbHBIX KOHKypcax K-pop,
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CIIEJIAT 32 KOPEHCKUMH JIMIEPaMH B 00JIaCTH KPACOTHI U MOJIBI U BCTYIIAIOT B COOOIIECTBA
(hanatoB.

XoTst 3Ta KyJabTypHash OJNM30CTh CHOCOOCTBYeT TJIOOAIbHOMY OCO3HAaHUIO H
pa3HO00pa3nio, OHA TAKXKE ITOJHIMAET BOIPOCHI O OalaHCe MEXK/Ty BHEIITHUMU BIUSHUSIMH
U COXpaHEHMEM Ka3axCKOW KyJIbTypHOM wuaeHTH4YHOCTH. [IIHpoko pacrnpocTpaHeHHOE
BOCXMILICHHE KOPEUCKON KyJIBTYpOM HHOIJA MPUBOJUT K MPEAIIOYTECHUI) WHOCTPAHHON
3CTCTHKU, LICHHOCTCI‘/'I U COLUAJIBHBIX HOPM TpaJUIITMOHHBIM Ka3aXCKHUM 3JJICMCHTAM.
Ora TEHIEHIMs IOJYEPKHUBAET HEOOXOJUMOCTh pPa3paOdOTKM ¥ MPOJBIKEHUS
BBICOKOKaYEeCTBEHHOTO KOHTEHTAa Ha Ka3aXCKOM S3bIKE B MYy3bIke, KHHO H cdepe
pa3BieyeHHit, 4TOOBI HAITMOHAIBHAS KyJIbTypa 0CTaBajach akTyaJbHON 1 IPUBIIEKATEIbHON
IJIs1 MOJIOJIOTO ITOKOJICHMSI.

HemanoBaxkxHo, uTo poAWTENH, MENATOTM W MOJIUTUKUA JOJKHBI  [OOLIPSITh
cOaaHCHpOBaHHOE MTOTPEOIICHHE MeHa, CITOCOOCTBYS KaK MU(PPOBOH TPaMOTHOCTH, TaK
u HpO‘-IHOfI CBsA3HM C HAIIMOHAJIBHBIM HACJICAHEM. DTO MOMOXKET JACTIAM OPUECHTHUPOBATHCA
B LM(POBOM MHpE, COXPaHssl IPU 3TOM YyBCTBO MPHUHAAJIECKHOCTH K CBOMM KYJIBTYPHBIM
KOPHSIM.

5. 3akiouenue

B uccnenoBannu noguepkuBaercs rirydookoe BnusiHue MIHTepHETa, COIMANBHBIX ceTeil
1 u(pPOBOTO KOHTEHTA Ha KYJIBTYPHYIO HICHTUYHOCTh Ka3aXCTaHCKUX JeTell. Benencreue
IIMPOKOTO JIOCTYTA K 3JIEKTPOHHBIM YCTPONCTBAM U OHJIAWH-TUTaThOopMaM JIETH Bce OOIbIIe
MOTPYKAIOTCA B IIOOANBHBIE MeIna, 9YTO (POPMUPYET UX MPEATIOUYTEHUS B Pa3BICUCHUSX,
COILIMAJIBHOM B3aUMOACHCTBUU U SI3bIKOBOM IOBEICHUU.

PesynbraTel TOKa3BIBAIOT, 4YTO, XOTSA [H(POBBIE TEXHOIOTUU IPEIOCTABISIOT
BO3MOXXHOCTH JUIsI TIOMY4YeHHS OOpa30BaHUS W KYJIBTYPHOTO OOMEHa, OHH TaKke
CO3MIAIOT TPOOJEMBI IS COXpPAHEHHs HAIMOHAIBLHOW WJISHTHYHOCTH. 3HAYUTEIHHOE
nmoTpediIeHne WHOCTPAHHOTO KOHTEHTa, OCOOCHHO pAaCTyIee BIUSHHE KOPEHCKOW MoTI-
KYJIBTYpbI, CBUAETEIBCTBYET O CMEIIEHUH WHTEPECOB MOJIOICKH B CTOPOHY ITI00AITBHBIX
TeH/ICHIIMH. XOTS Takoe BIMSHUE 00OTalaeT KylnbTypHOe pa3HooOpa3ue, OHO BHI3BIBACT
00ECIOKOCHHOCTh B CBSI3W C YMEHBIIEHHEM POJH Ka3aXCKOTO SI3bIKA, TPaTUIIMOHHBIX
LICHHOCTEH U Haclleusl B TOBCEAHEBHON MPAKTUKE MOJIOJIOTO MOKOJICHHUSI.

KitoueBbiM  pakTopoMm cOamaHCUpOBaHHOH HH(POBOH COIUAIN3ANNN  SIBISETCS
AKTUBHOE BOBJICUCHHME DPOAMUTENCH U Pa3BUTUE MeAUArpaMoTHOCTU. CTUMYIHpPOBAHUE
co3maHusi 00pa30BaTENILHOTO M PAa3BIEKaTeIbHOTO KOHTEHTA Ha Ka3aXCKOM S3BIKE,
WHTETpalys HallHOHAIBHBIX HAPPATHBOB B COBPEMEHHBIE MeInadOpMaThl U IIPOIBUIKCHIE
KYJIBTYPHBIX SIIEMEHTOB B IIH(PPOBOM MPOCTPAHCTBE MOTYT CIIOCOOCTBOBATH COXPAHEHHUIO
HaI[MOHAJIHHON UIEHTUYHOCTH B YCIIOBHSIX TII00anu3anui. B KoHeYHOM cueTe, JOCTHIKEeHNE
OamaHca MeXIy BHEIIHUMH KYJIbTYPHBIMH BIUSHUSMH W YKPEIJICHHEM Ka3aXCKOTO
Hacienus OylneT WMEeTh BaKHOE 3HaueHWeE Uil (POPMHUPOBAHUS ITOKOJICHHUS, UMEIOIIETO
[100aJIbHBIE CBS3H U KYJIBTYPHBIE KOPHU.
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TAPUXU AKMKAT TMTEH KOPKEM/IIK IIELIIM:
JTAPXAH OBJIK ®UJIbMIEPTHIH HETI3IH/IE

Anoamna. Byn makanana TaHbIMan pexuccep-xypHamucT apxaH O0mik Tycipren «¥crasy, «AKKaH
KYJIIBI3», «OpKEHHUET HIBIPAKIIBICED) aTThl TAPHXU-IEPEKTI GUIbMAED HETi3iH/e JepeKTi KMHO KaHPBIHAFbI
TapuXW MIBIHABIK MEeH KOPKEeMIIK MIeMIMIepAiH apakaThlHACBl TalaHaigsl. ABTOp (GHIBMAEpIHIE Ka3ak
XaJIKbIHBIH TAPUXH JKa/bICBl MCH PyXaHU KYH/BUIBIKTaPbIH )KaHFBIPTY/Ibl MAKCAT TYTa/Ibl. 3ePTTEY/C aTaJIMBbIILII
(buTpMAEpAIH KYPBUIBIMIIBIK €peKIIeTiKTepi, OasHmay GopMackl, IpaMaTyprusuIbIK Kelici, BU3yallIbl Kypauaap,
MY3bIKaBIK CyHieMeniey MeH TUKTOPIIBIK MOTIHAEPAIH peii KapacTepblnanbl. COHBIMEH KaTap, pexnccepain
ApXUBTIK KY)KaTTap MEH HAKThI TAPUXH JICPEKTEP/Ii FHUIBIMH TYPFbIA CYPBINTAIl, SKPaH TiliHe JalbIKTal oepy
onicTepi caparka caiblHaAbl. Makanana AepekTi GUIbMHIH YITTBIK MOJACHUETTI KAJIBINITACTBIPY MEH YpIaK
CaHaCBhIHA BIKITAJI €Ty KYPaJbl PeTiH/Ie KapacThIPBITYBl MaHBI3/IbI OPBIH asiaibl. Jlapxan Q0K GpuiapMaepinieri
OastHIay MEH MOHTaX, KeHINKep/li KOpCeTy Tocili, TapHXH OKUFaIapsl KOPKEM MHTEpIpeTanusiay d/icTepi
Ka3ipri Ka3aKCTaHABIK JEPEKTi KUHO OHEPiHIH JaMy IMHAMHKAChl MEH KOCIOM cTaHIapTTapblHa COUKECTIri
TYpFBICBIHAH OaranaHazbl. ABTOPIBIH 3€PTTEY HBICAHBI — AEPEKTI (QUIbMAETT KOPKEMIIK MEH IIBIHIBIKTHIH
mebep TOFBICYBl apKbUIbI OTAH[BIK KHHOOHEpAETi MOPTPETTIK JKAHPBIH JKETICTIKTEPiH KOpceTy OOIbIm
Tabbutanbl. COHbIMEH Oipre, Makaiaja KOPEpMEHIe ocep €Ty TEeTIKTepi MEH PEeKHCCEPTIiK KOITaHOAHBIH
JIapaIIbIFBI J1a JKaH-)KaKThI CUITATTAJIa/bl. ABTOP IIBIFAPMAIIBUIBIFBIH TAJIAl OTHIPHII, OYTiHIT OTAH/IBIK IEPEKTi
¢dbueMmaepai namy GarbpIThIHA Oara Oepineni.

Anzvic: Makana KP FrutbiM sxoHe sxorapbl OiniMm MuHHCTpIiri Feueim komureTinin 2023-2025  xok.
BR21882298 «KazakcTaH omeOreTTanybl MEH OHEPTaHYbI 9JIEMAIK T'YMaHUTAPIIBIK O1TIMHIH TYKBIPBIMIaMaJIbIK
9BOJIIOLMACHI asChIH/1a» HbICAHANIBI OaFJapiaMachIHbIH Kap KbUIAHABIPYbI HETi31HIE KapUSIaH bl

Kinm ce3dep: nepexti ¢uiubM, pexuccep, Tapuxu Tyira, myparar, bloeipaii AnteiHcapun, [llokan
VYonuxano, On-dapadu.
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NCTOPUYECKAS ITPABJIA U XYIOKECTBEHHOE PEIIIEHUE:
HA OCHOBE ®UJIBMOB JAPXAHA ABJIUKA

Annomayus. B naHHOW crarhe aHAIN3UPYETCS B3aUMOCBS3b HCTOPHYECKOW pPEAIbHOCTH H
Xy/I0’KE€CTBEHHBIX PEHICHHUH B JOKYMEHTAILHOM KaHpe Ha OCHOBE HCTOPUYECKUX JJOKyMEHTAIBHBIX (PHIIBMOB
«Ycra3y, «AKKaH KYIIBI3», «OPKEHHET MIBIPAKIICHDY, CHATBHIX H3BECTHBIM PEKHCCEPOM-KYPHAIUCTOM
Hapxanom AGapikoM. OUIbMbI aBTOpa HAMpPABICHBI HA BO3POXKACHHE MCTOPHUYECKON MAMSATH U TyXOBHBIX
LIEHHOCTeH Ka3aXCKOro Hapoja. B HCcienoBaHMM pacCMaTpUBAIOTCS CTPYKTYPHbIE OCOOGHHOCTH 3THX
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(GunbMOB, MoBecTBOBaTENbHAs (OPMa, ApaMaTyprudeckas ceTb, H300pasuTeIbHbIE CPEICTBA, MY3bIKAIbHOE
COIPOBOXKJICHUE M POJIb IOBECTBOBATENIbHBIX TEKCTOB. KpoMe TOro, aHalM3MpPYIOTCS PEXHCCEPCKUE
METOJbI HayYHOH COPTHPOBKH apXHMBHBIX JOKYMEHTOB M pEaJbHBIX MCTOPUYECKUX JAHHBIX M aJalTaluu
HX K 9KpaHHOMY SI3BIKYy. B crarbe paccmarpnBaeTrcst TOKyMEHTAIEHOE KHHO KaK CPEACTBO (hOPMHUPOBAHHUS
HaIMOHAJIBHOM KYJIBTYPHl U BO3JCHCTBHS HAa CO3HAHHE ITOKOJCHUS. METOIbl MOBECTBOBAHHS M MOHTAXa,
crocob ToKa3a MepcoHaXka, XylI0KeCTBEeHHass HHTEePIpeTanus HCTOPUIECKUX coObIThil B pmmbmax Jlapxana
ADZbIKa OLIEHMBAIOTCA C TOYKH 3PEHHS HX COOTBETCTBHS JMHAMHMKE Pa3BUTUS M NPOQECCHOHATbHBIM
CTaHJapTaM COBPEMEHHOTO Ka3aXCTaHCKOrO JOKYMEHTAJIbHOro KHHO. OOBEKTOM HCCIEIOBAaHUS aBTOpa
SIBIIICTCS JIEMOHCTpANUsl JOCTI)KCHHI TOPTPETHOTO JKaHpa B OTEYECTBEHHOM KHHeMarorpade uepes
HCKYCHOE ITepeIIeTeHHe HCKYCCTBA U PEaTbHOCTH B IOKyMEHTAIEHOM KHHO. [Ipy 5TOM B cTaThe BCECTOPOHHE
OTIMCHIBAIOTCS MEXaHM3MBI BO3NEHCTBUS HA 3pHUTEN M HHIWBHAYATbHOCTH DPEXKHUCCEPCKOTO IOYEpKa.
AHanm3upys TBOPYECTBO aBTOpA, OLIEHUBAETCS HANPABICHHE PAa3BUTHS OTEUECTBEHHOTO TOKYMEHTAIBHOTO
KHUHO CETOJHS.

bnazooapnocms: Cratbs onyOnukoBana B pamkax ¢unHaHcupoBanust Komurera Hayku MunuctepcTBa
HayKH | BeICIIero oOpa3oBanus Pecryonmkn Kazaxcran na 2023-2025 roapr. Lleneast nporpamma BR21882298
«Kazaxcranckoe mnuTepaTypoBe/ieHIe U HCKYyCCTBO3HAHNE B KOHTEKCTE KOHIIENTYAILHOM 3BOIONH MAPOBOTO
TYMaHHTapHOTO 00pa30BaHU».
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HISTORICAL TRUTH AND ARTISTIC SOLUTION:
BASED ON THE FILMS OF DARKHAN ABDIK

Abstract. This article analyzes the relationship between historical reality and artistic solutions in the
documentary genre based on the historical documentaries “Ustaz”, “Akkan zhuldyz”, “Orkeniet shyrakshsy”
filmed by the famous director and journalist Darkhan Abdyk. The author’s films are aimed at reviving the
historical memory and spiritual values of the Kazakh people. The study examines the structural features of
these films, narrative form, dramatic network, visual means, musical accompaniment and the role of narrative
texts. In addition, the director’s methods of scientific sorting of archival documents and real historical data
and adapting them to the screen language are analyzed. The article examines documentary cinema as a means
of forming a national culture and influencing the consciousness of a generation. The methods of narration
and editing, the way of showing the character, the artistic interpretation of historical events in the films of
Darkhan Abdyk are assessed from the point of view of their compliance with the dynamics of development
and professional standards of modern Kazakhstani documentary cinema. The object of the author’s research
is the demonstration of the achievements of the portrait genre in domestic cinematography through the skillful
interweaving of art and reality in documentary cinema. At the same time, the article comprehensively describes
the mechanisms of influence on the viewer and the individuality of the director’s style. Analyzing the author’s
work, the direction of development of domestic documentary cinema today is assessed.

Acknowledgments: The article was published within the framework of funding from the Science Committee
of the Ministry of Science and Higher Education of the Republic of Kazakhstan for 2023-2025. Target program
BR21882298 “Kazakhstani literary criticism and art criticism in the context of the conceptual evolution of
global humanitarian education.”
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1. Kipicme

Famamtopaere »BOMOMISICEIMEH KaTap ACpeKTi (MIbM >KaHPBI Jda TpaHchopMaIusra
yieipagsl.  LUQPIsK KOMMYHHKAIUS KYpPaldapbIHBIH KEHIHCH KOJDKETIMII OOITyBI
MEAMaTYTHIHYIIBUIAPFa 63 9JISYMETTIK, MOJICHH )KOHE CasiCH KO3KapacTapbIH ayAHOBU3Y bl
(hopmarTa TapaTy MYMKIHIITIH O€pill, IepeKTi KHHO OHIIPICIHIH JeMOKpaTH3alUsIIaHybIHA
pIKIan erTi. COHABIKTaH da AepeKTi (hUiIbM JKaHPBIHA ©3Telle KaH 6iTe 6actambl. «JlepekTi
(bumeM — OV KepepMeH caHachIHIA SMOITHUS MEH TYCIHIK TYOBIPYABIH KyaTThl KYpabl.
On gepextepaAl BU3YalIabl TYpAe KEeTKI3yaiH ThiMai popmackl» (Barna, 2018: 181). Kasip
TepeKTi GUILMHIH KOPKEM KaHPIaFsl OWBIH (GHUIBMACPIHCH €11 Al bIPMAITBITBIFEI JKOK, OHBI
TEK OMBIH eMeC TYpiHE JKaTKbI3yFa 0onaasl. bipak KepkeMIIiK TYChIHAH MEPEKTI (HUIBM eIl
KaspIcTIaiiipl. MBICaITbl, Ke3-KeITeH KopkeM hHUiIbMIe CIOKETi OipIeH KopepMeHIi Oayparr
aJaTbIHAAM Tamam KOWpLIca, OYJ MIHIET OEpeKTi (GUIbMIe Ae KaTBICTHI, TEK IEPEKTi
(bumepMal Kacaymarbl KWBIHIBIK HETI3T1 IIBIHABIKTAH aybIcCTaMai, ©3iH CEHIMII Typiae
KepceTyne OombIm OTHIp. JepekTi GuiabMal JKaphIKKa IIBIFapyIarsl TaFbl O1p KUBIHIBIK —
peXHccepliH 63 KAAIbIHAH MIeTTiM Koca alMauTRIHABIFBIHAA. [lece fie, AepeKTi KaHpAarsl
cepuannap Herdmukce xemiciHae peKOpATHIK HOTIKE KOPCETIIT, JKaHaIa AeMTe e OOJBIT
oTeIp. HoTmxkecinae, nepexTi QuIBMHIH THOPUATI Typiepi KeOeHir, oIeMIIK IEepeKTi
dbumeMaep onmekaima AaMbIl KeTTi. TeXHWKAHBIH JKaHAa MYMKIHTIKTEPiH TMaigaTaHbIIl
aZaM TaHKAIAPJBIK ACHTehaeri humbMaep Tycipinge 6actansl. MpIcaiabl, MAaKIOMEHTAPH,
JIOKaHUME, pOaIMYBH JKaHPIIAPHI ©3 KOPEPMEHEPiH TaybIl, OYphIHHAH TAHBIC JKaHPIapIbl
OappIHITa TYpICHIIpin kenmemi. «JlepexTi GwmmbMmi FaasMmap sKaHp pPETIiHIAE aHBIKTAIl,
ollaH Keibip karmaimapma Oenrimi Oip imKi caHAT peTiHAE XIKTSHTIH KOHBCHIHSUIAP
JKUBIHTBIFBIH JKacambl. OCBI JKHBIHTBIKTAPIBI KONTETeH ACPEKTi (UIBM TEOPETHUKTEpPi
KOHCTPYKTHUBHCTIK TOCLI JIeT KaObUIIAI, «aJaMHi KaTbIHACTapFa OaiIaHbICTHI aHBIKTaMasIap
kacanely (Xyanmry, 2024: 29).

2. MarepuaJjap MeH dicTep

2.1 3eprrey aaicTepi

3epTTey oMicTepi PETiHAE camaiblK Taiaady, KOHTEHT-TaJ/Iay >KOHE CaJBICTBHIPMAIbl
oicTep KOMIaHbLIIbl. DUIBMICPAIH CIOXKETI, CLICHAPHUNA KYPBUIBIMbBI, MOHTAK, BU3YaJlJIbIK
JKOHE JBIOBICTHIK MICHIIMACP] KaH-KAKThl CapallaHbIl, OJapibIH ayJUTOpUsFa acepi
MeH TopOuemik MoHi Oaramanapl. COHBIMEH Karap, AepekTi (uiabM aBTOpIapbl MeH
CHIHIIBUTAPBIHGIH, coHbIH iminge JILI. Ilapdenos, K.beiicekeeB, A.AxaHOaWKBI3BI
CHSIKTBI MaMaHAAp/IbIH MiKipi MEH YChIHBICTAphl ecKepini. Tapuxu aepekrep MEH apXuB
MaTepualijapblHa, COHAAN-aK (UIBMICPAIH FHUIBIMU-TaHBIMJIBIK ACIEKTLUICpPiHEe epeKIie
Hazap aylapbUIIbL.

2.2 MarepuaJra cunarrama

Makanaia 3epTTey Marepuaibl peTiHAe OTaHIBIK IMOPTPETTIK KaHPIAAFbl HEPEKTi
¢wiemaep anbiaFaH. Herisri oObekt peringe Jlapxan OOIIKTIH peXucCepIiriMeH
TYCipiireH «OpKEHUET CaKIIbIChI», «¥CTa3» KoHEe «AKKaH JKYIAbI3» (QribMaepi
TaHAJIBII, OJIAP/IBIH KYPBUIBIMJIBIK, KOPKEM/IIK, MA3MYH/IBIK )KOHE FhIJIBIMU €PEKILETIKTEePl
KapacTelpbulbl. COHBIMEH Kartap, JepeKTi (UIbM KaHPBIHBIH TapuXu JaMy Ke3eHJepi,
MOPTPETTIK KAHPJBIH KAJBINITACY €PEKIIeNIKTepl MEH JaMybl )KOHIHJIETI OTaHIIBIK JKOHE
MIETEIJIIK 9/IcOMeTTEep TalIaH Ibl.

Ne2, 87 vol, 2025 | "Keruen” M.O. Auezov Institute of Literature and Art 279



"KepyeH" Fol1bimu dicypHaavt Ne2, 87-mom, 2025 ISSN: 2078-8134 [ elSSN: 2790-7066

3. TaakbL1ay

Tapuxu nmepexrepre KapalTeiH Ooiicak, 1940 KpImmapIbslH asFblHA Kapail OTaHIBIK
TIEepeKTi (UIBM calachlHa TOPTPETTIK >KaHp OipTiHmen eHe OactaraHbl Oenrimi. OHBI
EHTI3reH TaJaHTTHl AepekTi ¢uiabM pekuccepi Opasz OOimeB amram per kywmi J[nxa
Hypneiiicoa >xkaiiibl GritbM TYCIpin MbIKKaH OonaTeiH. byringe 80 KbUIIBIK Tapuxbl O0ap
OyJ1 >)KaHp OTaH/ABIK KHHeMaTorpadusiaa KeHiHeH gaMu 6acTtanbl. JlepexTi GuibM TYCipyaiH
mebepi, peceitnik JL.I ITappenos: «Kyxarrap 6ap Oozca, 6iim ae mekciz 6oxagsl. biz
nepekTi GrbMaep apkputbl OimiM anameny (Ilapdenos, 2021: 339) neitni. by Typreina
OTaHJIBIK KOepepMeHJIepre 3KpaH apKbUIbl OUTiM Oepyle KoFamjia KOMAakThl KYMBICTap
aTKapbIll KYPreH aBTop, KypHamucT Jlapxan OOMIKTIH JKETeKIIUTriMEH JKapblK KOpreH
«OpKEHHUET CaKIIBICh, «¥CTa3y», «AKKaH JKYJIIbI3» JEPeKTi QPUIbMICPIH epeKIIe aram
oetyre Oomanel. TeneBU3MAmArsl TepPeKTi (PHIBMIOCPIIH €H HETi3Ti yII TOOBI OPTPETTE,
Teprey JKOHE FhUIBIMHU-KONIIUIK (QuibMep 0okl OOMiHETIHIH eckepcek, 1.O0MiKTIH
HETi31HeH MOPTPeT OarbIThIHAAFBI PUIBMIICPiH 3ePTTEY 00BEKTIMI3 PETiHAC KapaCThIPaMBI3.
«¥ pHaKThIH OTaHIIBUIABIK, TATPUOTTHIK CE3IMiH IIBIHAY, OTKEH apKbLIbl TAHBIM-TYCIHITH
TopOHeIney, YATTHIK MaKTaHBIIIBIH KAIBIITACTHIPHII, TAPUXH CAHACHIH JaMBITy — KOPKEM
TYBIHABUIAP/BIH 0acThl TOPOMEIK-TaFbUIBIMIBIK epeKinenikrepi. OKbIpMaH CypeTKep
LIBIFAPMACBIH/IAFbI COJI JIQYIPET XaJIBIKThIH O0JIMBIC-01TIMIHEH, TYPMbIC-CAJIThIHAH, JICT-
FYpPIbIHAH MariymMar anajel. Tapuxu KalpaTKepiiH eMip KOJIbIHAH, epiK ©HEreCiHeH,
JaHATBIK KaFuaaJapblHaH, achbll KACHETTepl MEH icTepiHeH TarblIsIM TyHemi» (locaHoBa,
2025).

J.O01iK — 3epTTeyIIi-)KypHAIUCT PETiH/AC Ka3aK KOFaMbIHA KaHJal TaKbIPBII KEPEK
€KEHIH TaMBIPBIH J1e1t 0ackl Taba anarkiH OuTikTi MaMaH. On KazakcTaH/bIK casicu apeHajia
TYpai OLTiM pedopMaapsl JKYPTi3imin OThIpFaH IIaKTa, KUBIH Ke3CHIepre KapaMmacTaH
aFapTYIIBUIBIKIICH aWHAJNBICHIN, Ka3aK >KEpIHJE aJFallKbl MEKTENTEpIiH allbUTybIHa
MYpPBIHABIK OoniFan blObipait AnTeiHCapuH Typaiibl «¥ cra3y nepekti ¢puibsMin Kazakcran
WITTBIK apHACBIHBIH TaIChIpbICHl OobIHIIA Tycipai. TycipiziM ToOb OpblHOOp HIEKapa
KOMUCCHACBIHBIH, MYpaFaThIHAH COJI KE3IeTi OWNIKTIH Ka3aKTapabl Kallall IIOKBIHIBIPY
KEPEeKTIirl Typalbl JalbIHIaFaH apHaibl AEPEKTEp/i Tayblll, YIKCH 3€PTTey JKYMBICHIH
xyprizai. ®@uneM crokeri bl.AnTeiHCapuH MeH opbic MuccuoHepi WibMUHCKHIMEH
Ke3Jlecyl apKbLIbl ©pOill, TONBIFRIMEH OasHay (hopMaThIHIA JKy3ere achlpbuIaibl. HakTel
(hakTiTiK TYPFRICBIHAA AJITBIHCApUH MeH WnbMuUHCKUUIIH 1869 KBIIBI arapTy MUHHCTPI
J.A.Toncroitra, 1889 xpuiel B.B. Karapunckuiire skasran Xarbl 3epTTEINill, XPUCTUAH
MHUCCHOHEPJIEPIHIH YCTaHFaH casicaThIH alllbIK SIIKEPENCHTIH Y3iHainep kenTipineai. 2Koba
aBTOpJIAphI 63 CHOSKTEPI Typalibl: « AINITBIHCAPHH AYHUETE KeJIMEH TYpHIN dJ1/ie Kaiiia epre
Oacranran [laTmanslk OWITIKTIH oTapiay cascaThl, KaHIbl KbIPFBIHJIAD, JKayJaHFaH OTap
aiiMakTapJarsl TYPKi - MYCBUIMaH KYPTBIHBIH XaJ - axyajbl, IIOKbIHIBIPY CasiCaThIHBIH
YHFBII - HIYHFBUIBIH KepceTemi. AJl OCbl Ky casicaTTapblH JKY3€re achlpy JKOJIBIHIA
naipananoak 6onran blobIpaiinaper e31epine Kapchl TYPHII, Ka3aK O0JIMBICHIH CaKTayIaFbl,
Anam apbICTapbIHBIH KalBIITACYBIHIAFBI, TYPKI — MYCBUIMAHIBIKTAFbl JKOIHUIIITIKTIH
epic ayblHAarbl eHOer1 nanenai kepceriiren» (Kakicapoekyisl, 2022 ), — aen cunarrama
oeperi.

XKobamarsl Tapuxu MaHbpI3bl Oap Xarrapabl Oenrini aktep bepik AWTKaHOB meH
)KypHamucT Jana HypKiriT HaKpIIIBIHA KEJITIPIll OKH OTBHIPHIN, (GHUIBM Ma3MYHBIH Kipri3e
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Tyceni. ¥CTa3 jKaibl TYCIPUITeH TYBIH/IbIIA O1aH 0eJiek jka3yiibl AnTeiHOek [1lasxmeToB
nen Tenen OONIKTIH cyxOarTapbl Aa YCBIHBUIBIN, (HIBMHIH FBUIBIMH ACIEKTiIEpiH
TEePEeHIETEII.

Conpaii-ak, ¢wibM apkpuibl bl.AnteiHcapunHIH 1884 X bUIbl IBIKKaH «MyChLUI-
MaHIIBUIBIKTBIH TYTKACBD) aTThl €HOCTiHIH XKa3bLTy TapuXbIH, TPOUIK KaJlacbIHIa Meipece
aIIBIIFAH Ke3/1¢ KYPbUIbIC XKyMBbICTapbiHa blObIpaliiblH ©3 KalTachlHaH KapiKblIail KOMEK
OepreHi Typassl Ja nepekrep kentipineni. byn epuikrin 6apnbirsl bl. AnThIHCApUHHIH TEK
Ka3aK XaJKbIHBIH OOJIaniarsl yIIiH FaHa eMEC, alaM3aTThIH cayaTTaHa TYCyiHe ©3 BIKIIAJIbIH
TUTI3TeH KalpaTKep eKeHAIrH Jamenaen Tyceri.

bizneri mopTpeTTik AepeKTi GriIbMAeperi YIKeH KeMIITIKTIH 0ipi — ApamMaTypriusuibK
Typrbla Oac keifinkep KartemniriHig Oonmaybl. CueHapuiigiH OachIM KOIIIITIri TiKeJeH
Oonmaca Jia, jkaHaMajian TYJIFaHbIH TEK KIiCUIriHe, YIT YIIiH jkacaraH >KaKChUIBIFbIHA
FaHa Herizzuenin skacamajael. Oy Typanbl enimizieri Oemenyi O0achUlbiM OCTiHJE MaKala
Kapusiiarad KypHanucT A.AxanOaikeibl: « «Poccusy, «HTBy, «Discovery», «National
Geographic» xoHe Oacka Ja OaTBICTBIK TeleapHaJapAblH (QUIbMIEPI KeH CYpaHBICKa
ue. Jlemek, Oy aepekti GpuiIbM — KBI3BIKTHI cana, TEK LICTENIIK peKuccepiiep CeKiai
KBI3BIKTBIPBIN Tycipe Oince, oy Kanaih Ja ©3 ayJUTOPHSICHIH KaJbIITACThIPaAbl JEreHl
MeH3eiai. bynap Oyrinri MeH kemieri TapuXTblH OCHMOIIM ChIpIapblH Kamepa MEH KOK
CaHJIBIK apKbUIbI XKaKbIIl callyFa o0/IeH KoHiri Ooubin anraH. Makramaiinel. Ajxam Oolica,
KiCiJIiri MeH MeHAEeNIriH, okura 0oJica, AypbIChl MEH OYpBICHIH, aK MEH KapachlH TYpIi
JEPEKKO3/IeH allbIHFaH MAJIMET apKbUIbl Karap ajblll OTHIPBIN epeni» (AXxaHOaNKbI3bI,
2017), — nen opwIHABI miKip OLAipin eTeni. Ockl opaiiaa MaKTay, MalakTayJlaH aja JepeKTi
($buIbMAEpAiH MOPTPETTIK KAHPBIH 11 Jie OoJica 1aMbITa TYCy KaXeTTiri 6aikanazpl.

HepexTi ¢uabM aBropiapblHa KONBUIATBIH TaJanThlH €H YJIKCHI CTHIIb MOCEJeCiHe
KaTBICTBI Oonazpl. By Typanbl oTaHAbIK AepekTi PUIbM pexHuccepiIepiHiH KemobackHaa
Typran nokymentanuct Kanar Beiicekees: «/lepekTi hunbMHIH pexuccepinie KoaTanoa
Ooiybl THiC. O3IHIIK CTUIb MEH epeKIIeNiK, ¢umka Oonranbl xeH» (Cusmoek, 2021),
— neiini. by typreina Jlapxan O0IiKTiH Ke3-KesireH (UIbMIH aliblll Kaparanga OipaeH
TaHyra Oomazpl. 3epTTey HbICAHACHIHA aJBIHBII OThIpFaH yiI ¢uibMae Oipaeit Tacinaep,
0ip MOHTaX TYpI, TINTI AUKTOPIAPHI 1a yKcac. bip skaFbIiHaH CTHIIBIM OCHI €KeH jen Oipaei
eTin Tycipe Oepy, KepepMEeHIEp/i KaIbIKThIpaThIHAAN ocep Oepui. Tek keifinkepi MeH
OHBIH jKacaraH >KYMBICTapbl e3reiie Oojmaca, KepepMeH Oip mukiaeri GuibMal Kepim
OTBHIpFaHJail ce3ime Oomabl.

ABTOpPZIBIH KOCIOM TYpFBIOA COTTI TycipreH (uIbMAEpiHIH KemdacklHAa «AKKaH
KYIIBI3» TYP. AFapTyHIbI-3THOTpad), TAPUXILbI, MIBIFBICTAHYIIbI, (POIBKIOPIIBI, reorpad
ranbiMbl Lllokan YonuxaHoB Typajsl TycipiireH GpuiabMHiIH Herisri Mmakcatsl — LLlokaHHBIH
XaJbIK OYpBIHHAH Oille OepMENTIH KbIpIapblH KOPCETE OTHIPHII, TYJIFAIBIK OOJIMBICH MEH
ciHipreH eHOeTiH XKaKbIHBIPAK TaHBICTBIPY. MbIcaibl, IIlokaHHBIH OKeCiHEeH KOMIIIIK YIIiH
OeliTanpicTay LUQPIBI KAp>Kbl aliblll OTBIPYHL, OHbIH [ToTanun Men [locToeBckuiinen 6acka
Jla aTBIYJIbl TOCTapbIHBIH OO0dybl OipHemie cascu actapbl (akTiiepre TOJbI AEpPEKTEp
OOJIBIIT OTBIP. ABTOP OCHI MOCeNeNepAl anFa TapTy apKbuibl LLIOKaHHBIH MIBIHAKBI KeIOeTiH
airyra Teipbicaabl. @UIbMIIE YCHIHBUIFAH aKapaTTapIblH FBUIBIMU JIQJIIITT HAKTHI 1aTajiap
MEH KEHEC OJIaFbIH/Ia OPBIH allFaH CasCH OKUFaJIapMEH pacTajblll OThIPAJbI.
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OunbmIie KOJNJAHBUIFAH KOPKEMIIK TOCUIJIEp HAKThl OKWFajapFa Heri3/IeNreH
caxHaJapMeH, KociOM aHuMManMsMeH, TpauKaMeH, apXHBTEri MarepualapMeH
TY3JBIKTANBIT  OTBIPaAbl. ABTOP (GWIBMJAETT FHUIBIMH YFBIMIAD MEH TEOpUsIIapIIbl
KOpPHEKIIeY YIIH YTHIMJIBI BU3yalIn3alus Kypaibl OOJbIN TaObUIATHIH WHQOTrpadHrKaHbI
na KonjaHaiuel. DUIBMHIH FBUIBIMH Ma3MYHBIH JKETKi3y MaKCaTblHJa KaMepaHbIH
KO3FaJIbIChl MEH MOHT&) TACLIiepi, JABIOBIC TEH KapbIK KOJJAHy/Aa Ja KUHO TUTIHIE
JKy3ere aceIipyFra ThIpbICKaH. Pexxenccep bumn Hukoms: «DunbMaepaiH KYPBUIBIMBIHIA
cyx0Oat, undorpadukanap, Kyxarrap, KHHO-hOTOXpOHHKaIAP KaKeT 00jaibl. XKoHe OHbI
XKYPri3ylriHiH OastHIaybl 1a ocepiii O0Iybl THIC, AaybIC EKITiHI JIe JYPHIC KOWBLITYBI KEPEK.
Cuenapuii 6apIibIK JIepeKTep/Ii dKHHAKTAI, HAKThI TYKBIPBIM/Ibl HEMECE HAKThI KO3KapacThl,
WJESHBI )KETKI3yTre KYMBbULIBIPYBI THiC» (Hukons, 2021) neiii.

«AKKaH )KYIBI3IABIHY €H YJIKCH JKETICTIT — pekuccep QUIbMHIH PUTMIH, 9ye3/UIIrH
tTaba anraHIbIFbIHIA. Mbicanbl, «¥crazaa» apTop Jlayaaa, KeIllki anayablH >KaHbIHIa
OTHIPBITT bIOBIpail Typaiel OKuFaIapasl OeiiMapan OThIpEIN OassHIaca, K AKKAH KYIIIBI3Ia»
(uIIbM KEHIINKepi ChIH/IbI )KACThIKTHIH JKaJIbIHBI Oap, OipHEIIe JIOKAIKS/IA YIIKbIP MOHTaX
apKbUIBI JIMHAMUKACHIH JKOFapbUIATHIN, UIrepi pUTMre Kypa OumreH. «3eprreyurijiep
PEKHUCCEPIBIK, ClieHapHiie (GUIbMHIH KYPBHUIBIMBIHBIH OapbIHIIA JHHAMHUKAIBl O0JybIHA
MYKHAT Hazap aynapy KaKeTTiriH aitanpl. bip KepiHiCTeH eKiHII KOpiHICKe aybICy/IbIH
epeKIlle TeXHUKACBhIH NaiJalaHyblH MaHbBI3IBUIBIFBIH Ja alllblll KepceTel, MyHjaaiaa
My3bIKa HeMece KaHjail jga O0ip uH(porpaduKaablK TOCUIASP BIKMALIABI OOJAaThIH/IbIFbIHA
toktanaae (Erembepnues, 2021).

4. 3epTTey HITHKEJEPi

TexHOIOTHUsIBIK MHHOBAMSIIAP OM/IaH IIBIFapbUIFaH OasHIAydbIH ©31He /e, KOpepMeH-
naiananybIHBIH ©3apa 9pEKeTTeCy CHIIaThblHA Ja opTypii acep erexdi. JKaHa camaisl
CHHTE3/1 KOpCeTe OTBIPHIN, MYJIBTUMEIMs JKaHa JCPEKTi KAHPIBIH ICTETHKAJIBIK KOHE
KOPKEMJIK MYMKIHIIKTEpiH enoyip keHeWTteni. Aun, J[lapxan OOmikTiH ¢uismaepi
HETi31HeH TapuXH TaKbIPBINTapFa OaFbITTaIFAaHABIKTaH AaHUMALUSUIIBIK TOCUACPI YTHIM/IBI
naiinananrad. JKanmel Tapuxu TyJIFajapra apHalfaH MOPTPETTIK GuibMaepae kediHece
apHaiibl KOMBUIFaH CaxXHANbBIK KEHINKep apKbUIbl HEMece KeWillkep Typalbl TyCipiireH
(UIbM, CHEKTAaKIBACPACH Y3iH/I KOPCETY apKbUIbI AKpaHAajbIl xKaTaabl. MyHaa na coin
TocingeH ansictamaid 1989 xpubl pesxuccep M.beranun tycipren «lllokan YonuxaHo»
¢unbMmineH y3iHminepai kentipeni. Hotwxkecinme axrep Hypskyman bIKTbIMOaeBTHIH
KociOM aKTeplblK LIeOepIiriHiH apKachlHaa aepekTi ¢unbM kepepmenaepre Llloxan
OciiHECIH KepceTyle WIBIHIBIKKA OapbIHIIA YKAKBIHIATBUIBIN, SCTCTUKAIBIK TIAHHBIH
KONTEreH acleKTiJiepiHe cail Kein Typ. « AKKaH KYJIIbI3» AEPEKTi PUIbMI ©31HIH FHUIBIMH
o/licHaMacChlHAA CaJBICTHIPMAIIBI FBUIBIMH 3€pTTEy TOCUIIH KOJAaHaubl. ABTOp casicu
KaKTBIFBICTap/bl OastHOai OTBIPBIN, COHAAN NOYyiple YJIKEH FBUIBIMH 3EpTTEy CasXaTblH
COTTI asiKTar, HeOapi 23 sKacklHAa 63 3aMaHbIHBIH €H KaTepili MUCCHSICBHIH aTKapbII KeJIreH
xac oulep eMipiHiH ©3eKTiIIrH TepeHaeTe Tycei. ABTOp peTiHAeri €H YThIMABI HIeHTiMi
KOHE TOPTPETTIK KaHpAarbl ACpPeKTi (QUIbMICpAEH epeKIlenen TYPFaHbl, TYBIHIbIAA
WHTEPBBIO TOCUTIH KonmaHOaiapl. OUIBMHIH CLeHapUiiH jka3y OapbICBIHAAFBI 13CHICTE
KaHIIaMa 3epTTeyLIIEpPMEH JKacalFaH cyx0aTTap CTeHAanTapAbIH apTKbl POHBIHIA KAJIbII,
aBTOP PEIUTUKACHIHA aybICTHIPBUIFaH.
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JKobGana ychIHBUIFAaH TapuXu aKnaparTap oObEKTHUBTI, opi OeriTapar. ABTOPIBIH JKEKE
Ke3Kapachl MeH MiKipi Oaiikanmaiiael. JepekTi GpuabM gopinTern OThIpFaH KYHIBUIBIKTAp
TEK KaHa FhUIBIMH KaybIMIACTBIKTAp YIIiH FaHa eMec, )kaHa Kazakcran yprmakrapsl yiIiH
cyOeii eHOek nen Oaranayra Oosajpl. CeOedi (GMIIbBMHIH HEri3ri ayAuTOpUsCh 12 sxactaH
ackaH OapiiblK KepepMeHuepre Jen OeKiTiIreHiMeH, KeOiHece OCKeJeH ypIaK YIIiH
TYCIHIKTI, 9p1 MaHbI3IbI OOJIMAK,.

Ortangpik TeneapHaga lllokan Ttypansl OipHemie AepeKTi (QUIbBMII Ke3lecTipyre
6omaapl. Comapaply ilIiHIe MTOKTHIFEI OMiK TYpFaHsl — aBTOp M. bekbaeBa Tycipren Hycka
MeH 013 TangayFa ajsll oThIpraH aBrop J. ©0aik Tycipren sxoba. Exi ¢punbMzaeri Tapuxu
JepeKTep OTe YKcac. Op aBTOp 03 Kepy OyphIIIbl OOMBIHINA jKac FaJIbIMHBIH JKYPIill OTKEH
JKOJIBIH 03 Ke3KapacTapbiMeH cyperteiimi. [lerenmen, Oy (MIBMHEH aBTOPIBIH KociOn
OLTIKTLTITT MEeH GUIBMII JKapBIKKA IIBIFApPy JKOJIBIHIAFEI KAPKBIHBIH KOO1peK OOJIFaHIBIFBI
Oalikanajpl.

dunbpMIe aBTOP alllKaH Tapyuxy skopaMal menriMHiH 0ipi — LlokaHHbIH TyOepKyne3aeH
KaiiTeic 0onmaybl. Oran JlocTOeBCKHMITe jka3FaH acTBIPTBIH OMIIBI XaTTapblHA caparnTaMa
JKacai OTBIPBIN KOJI KETKI3e/Ii.

JI.OOMIKTIH KapbIKKa IIbIFAPFaH KEe3eKTI TYBIHABICHI — Oy-Dapabu eMmipiH Heri3re
aFaH «OpKeHHET MIBIPAKIIBICHD QUIbMI. Byl GHIBMHIH HETi3Ti HIEsIChI TYpajbl aBTOP:
«On-Dapadbuai Oykin anemae «EkinHmn ycras» araraH xoHe con an-Dapaluiin OyKiia
KaJlip-KacHeTIH caKTall, ©3iMi3 YMBITHII KaJIFaH JYHUEHI 0i3re Kaiitapran — EBporma. bipak,
01311H MakcaTbIMbI3 — a5-Dapadu i Tycinin, outy. CochiH, a1-DapaOuiiH KYHBUIBIKTAPbIH
©31Mi3JIiH KaHbIMbI3Fa ciHipy» (bekcynrankebl, 2019), — aeiini. Tycipinim TOOBI 1epeKTi
¢wbM OapeichiHaa yiibl FaiaeiM DapaOujiiH FRUIBIMH 13/IeHICTEpiHEH 0eJieK, Kypec IeH
epIIKKE Jie TOJbl FYMBIPBIHAH ChHIp IIEPTiNl KaHa Koiimai, com payipumeri Opra A3sws,
Typxkictan aymarbl, Apa0® xanudarblHIaFbl FBIJIBIM MEH OUIIMHIH JKarJaliblH KaMTH
OTBIPBIN, Ka3aK KOFaMbIH/a KAJIBINTACKIN KaJFaH KeHOip TyciHikrepai Oy3aabl. «Kasipri
mrana cayarThl JIiH aJaMJIapbIHBIH YaFbI3 - HACUXAThIHBIH ocepiHeH on-Dapadu men MoH
CuHaap/pl «ucjiaM FyJiaMachD»y JIel TYCIHETIHEp Kepce, MIHHIH Oip *akTa KaJibli, OJi-
dapabu ycTaHbIMBIHBIH MyJijie Oacka OonranbiH Oinep emi» (KaticapOexyibr, 2022 ).
Hepekri GpuibMHiH pexuccepiepi — Anvac O60mik neH Cepik Mopaum. On-Dapadbuiin
1150 xpuIABIK MepeWTolibiHA Opall TycipiireH xoba 5 aif keneminnme exenri OTbIpap,
Kaup Jlamack KanaceiHAa Ky3€re acbIpbUIJIbI.

dapaburanymbsuiap oyringe AKLL-tarb inrepi gaMbiFaH FbUTBIM MeH JKarOHHUsTaFbI
YIIKBIp TexHonorusuiap, M3paummnbaeri kociOn meaunvHa mMeH EBpomana maObITTaHraH
eHep, acipece My3bika, ai-DapaOuaiH Mypachl eKeHIITH AaJe/en mbIKThl. OChl Opaiiaa
Ka3aK KOFaMbIH 12 FaJIbIMHBIH €HOCKTep1 )KaKbIHBIPAK JIOPINTEII, apHAHbI IepeKTi GprnbpmMre
apkay OOJIFaH/IbIFBI YJIKCH JKETICTIK.

5. KopbITbIHBI

Hepexti GpuiabMHIH KociOM TypFblIa OapiiblK TajanTtapra call Tycipiiyi Heri3iHeH eki
(axropra OaitnanpicThl Oonanel. BipiHmmici, TycipiiM TOOBIHBIH OUTIKTLNIr, eKiHiIIici,
TEXHUKAJBIK KaOIBIKTapJIbIH COHFBI Yirine O0omybl. by ¢uibmaeri TycipiiniM TOOBIHBIH
KociOu KalijeTi MEH KWHAaFaH TOKIpuOeciHe em KymMoH kenripmeiiMiz. Cebe6i, Jlapxan
O06nik nen Jlana Hypkirit — Tanai xblagap 00kl Ka3ak TEICBU3MSICHIH/IA ©31H dJIJICKallIaH
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JIOTIEIICTI YITepreH TyJIFaiap. AJl TeXHHKaJIbIK MYMKIHAIKTEpiHe Kenep OoJcak, AepeKTi
¢wibM YJITTBHIK apHaHBIH TaIChIPHICHl OOWBIHIIA TYCIPUITCHIIKTEH KEeHiH, KeliciMIapT
OOMBIHIIIA TEXHUKAJIBIK MYMKIHIAIKTEpI Jie OapbIHIa COFaH cail 00sbIn OThIp. KpITalbiK
nepekti ¢punbM 3eprreymrici Jxs Ukanke 0ip MakanaceiHa Obliait aern xazazpl: «Kocioun
KOMaHjanap, ojap Oipercii kesre ue >koHe ojemji amryra Kaouerti. Jlepekti ¢uibm
HIBIFAPMAIIBUIBIFBI Typalibl aUTKaH Ke37e, TYBIH/bIIA TOJNBIFBIMCH JalbIHAANYbI KEpek,
KOpP COKBIPJIBIKIICH HE 00JIca COHBI TYCIPY eMeC, KalTa ) yHeli KYJren Tycipy Kepek, 00
KOCiOM KOMaHAMpIIep YIIiH aca KUBIHJIBIK TYJbIpa KOWMai 6. Al 0yecKoil komaHaa ooca,
MaJTiM Oip JKepiHeH Kareiik KeTyl 901eH myMkin» (Padurep, 2005: 556).

Tannmayra ajpHBII OTBIPFaH YII QWIBM Jie OasHAay TOCUI apKbUIbl TycipinreH. «Erep
JepekTi GpuiibM — OasiHaay 0osica, My3blka — COJI OasiHaayra, CTOPUTEIUIMHIKE 9p OepeTiH
KyarTbl Kypaim» (Cisimoek, 2021). depexTi puitbMaeri MaHbI3Abl OPbIHHBIH OipiH — ABIOBIC
anareiabl Oenria. TinTi kedae maijasaHbUIFaH MY3bIKaHBIH TYCIPUITGH KapTHHAIaH Ja
achIll TYCETIH *Karaaiapbl ke3zaecin xaraapl. Ce0edl BU3yaIbIK OHIMIE AbIOBIC apKbLIbI
KepepMeH i oHail Oaypar anyra Oomajpl. KelOip pekuccepiep KoJJaHFaH My3bIKachl
apKbLIbl MAHMITYJIAIMS YKaCAUThIH CoTTEp J¢ OOJbIN karajibl. by opaiina J.O0aik €3
Telle OHIMIepiHe My3bIKa TaH/Iay/ia YIIKEH jKayarkeplIIiKIieH KaparaHbl Oalikanassl. Kaii
(buIBbMIH aNbIn Kapamacak Ta, GuiibM/Ie OasHIANbII )KaTKaH OKUFa MEH KaJIp ChIPTHIHIAFbI
JlaybICKa MYy3bIKa KOCBUIBII, (PMIIbM KYHIBUTBIFBIH aPTTHIPHII OTHIP. «My3bika, poTorpadus
KaOIBIKTaPhl TEXHOIOTUSICHIHBIH KaHAIIBUIBIFBI 9CEPIMEH, KOPIHIC YITICIHIH CYJTYIIbIFbIH
JEPEKTLIINH MOHEeKTUICHAIPY agamiapra POMAaHTHUKAJBIK BHU3YyaslJibl TOKIPUOE OKeIemi»
(MyTtap06ekkpi3bl, 2022: 36). JlereHMeH TeXHUKAIbIK MYMKIHIIKTEP KaHIIIA )KEP/ICH MBIKThI
OoJIFaHBIMEH, JEPEKTi (HIBMJIETi 3epTTENTreH aKMaparThlH ©3EKTUII MEH KOeTepiireH
TaKBIPBINTHIH MIBIHAWBIIBIFBI OOJIMaFaH jKar/ai/ia IepekTi GuiabM TYCipyaeri 03eKTi oiIbI
ania aJManpl.

«IprFapMambUIBIK TYBIHJIBI JKEKE CYPETKEpiH IAOBITHIHBIH HOTHIKECI FaHa emec,
TapuXKa aifHaJIFaH Kelleri KyHaep/l Oypmanamaid, ThiH TaKbIPBIIIKA aifHaJIbIpa OTHIPHII,
OYTiHTi 3aMaHJacleH ChIpIacThipca, —afaMbl, 13TUTIKTI cyrore yHzaece, KOFam YIIiH
KaXXeT MIHJET apKaiaca, WICSUIbIK CalMaKThl JIAWBIKTHI KOTEPE allaThIH PEXHCCEepi A
TabbuIca, IePeKTi GUIBM Typaibl OipKaKThl MAHBIMHBIH OelieH alyblHa THIHBIM Ooyap ma
eni» (AxanOalike3bl, 2017). OkiHinnici, Ka3ipri Ka3ak dKpaHbIHBIH HETri3ri Keiinkepiepi
— xaHnap MeH Oarbipiap. Herizinge OYriHrT KYHHIH KeWiNKepiepiH KONTEN KOpCceTyiMi3
kepek. Ocbl opaiila MEeMIICKeTKE MOJICHH CasicaThIMbI3Ibl KalTa KapacThlpy KaxKeTTiri
TybIHJaNi bl COHIBIKTAH Jla, FAIILIMHBIH HIBIFapMallapblH Ka3aK TiJIiHE camnalbl ayJaapMa
JKacar, YITTBIK pyXaHUsITKa aifHaIbIpa OlryiMi3 KaKer.
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