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«KEPYEH» FBIJIBIMHU >KYPHAJIbI

KypmertrTi okbipmanap, spinrecrep, rocrap!

Ci3 «KepyeHn» FBUIBIMU JKYPHAJIBIHBIH K€3€KTi CAHBIH aIIbII OTHIPCHI3.

Kypnan makananaps! CrossRef nepekkopbinia Tipkenei xaHe op aBTopbIH MakainackiHa DOI -
ANIEKTPOH/IBI KYXKaTTapFa CLITeMe ykacay YILiH ITali1aaHbuIaTbIH U PIBIK 00bEKT MASHTU(HUKATOPBI
6epineni. XKypHan «¥JITTHIK FBUIBIMU-TEXHHUKAJIBIK capanTaMa OpTajbIFbDy aKIHOHEPIIK KOFaMHbBIH
(NCSTE) Kazakcranablk asiiekceznep 6azacsinna (KazBC) unaekcreneni. Anjiarbl yakpITTapaa
aBropiapuel Web of Science »xoHe Scopus XanbIKapalblK JoHEKcesnep 0a3achblHa CHTI3UINCH
OacpuIbIMIap/ia KaObUIaHFAH CTaHAApTTapFa COWKeC jKapHsulaHbIMAAp JHaiiblHayra Oarjapiaid
Oacraiimbl3. ByraH feiiin aHHOTaLMs MEH KIJIT CO3EeP/IiH KoJIeMiHe KOMbUIATHIH TajlanTap peTTelreH.

KypHanablH pelaknusuIbIK alKachlHa Ka3aKCTAaH/BIK JKOHE IICTEJIIK SKeTEKII FalbIMAap
kipeni. )KypHan aBropiap/iblH XKapHsiIaHbIMIAPbIHBIH aKIapaTTIK alllbIKTHIFBI MEH KOJDKETIMIUIIT
casicaTblH YCTaHaJbl; Makajajap J>KypHaJJbIH BeO-CalThIHAA YII TUIJAE TONBIK MOTIHII KOJ
JKETIMJIUTIKIIEH OPHAJIACTHIPBLIFAH.

JKypHaniblH MaKcaThl- 'yMaHUTapIIbIK FRIIBIMJIAP CallaChIHaFbl )KaHa KETICTIKTeP/IiH HOTHXKEC]
OolibIHIIA aKmapar oepy.

KypHanablH MiHAETTEPI:

BypeiH xapusianOaraHn skoHe Oacka >KypHajJa jKapusjlay YIIiH YCHIHBUIMaraH TYITHYCKa
YKOFapBbl caralibl FhUIBIMHE MaKajajiap/ibl KaObliiay.

ABTOpPIIBIK KYKBIKKa KaTblcThbl Kazakcran PecryOimkachl 3aHHaMachIHBIH TaJlalTapblHa JKOHE
JKapUsUIay 3TUKACHI OOMBIHILA SJICMIIIK TOKIPHOEIe JKaNIIbl KAObUIIAHFAH SPEeKEIIepPre CyHeHy.

Keneci rymanuTapibIK FBUIBIM/AP CalacChIHIAFbI )KaHa 3epPTTEYIIEpAl KaMTy:

1. Opnebuerrany

2. Omueprany

Kypmemnen, «Kepyen» scypranviubiy bac pedaxmopol, (huiono2us 2ulisiMOapbiHblY OOKMOpbL,
KP ¥F'A koppecnondenm myweci, M.O.Oye306 amvindazel O0ebuem jdcane oHep UHCIUMYMbIHbIH
bac oupexmopuol (Anmamol, Kazaxcmarn) MATPDKAHOB Kenowcexan Icnomocanynot
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YBaxaemble YuTaTe] I, KOJJICIl, CIMHOMBIIIIJICHHUKH, pr3bﬂ!

Ilepen Bamu ouepeqHOI HOMep HayuHOTO KypHana «Kepyemn».

Crarbu xypHana peructpupytorcst B b/ CrossRef u k ka0l aBTopckoii crarbe 00s13aTebHO
npucsanBaercsi DOI — mudpoBoil unentudukarop 00BEKTa, KOTOPBIA HMCHOJIB3YeTCsS JUIs
oOecrieueH st HUTHPOBAHUSL, CCHUIKH 1 BEIXO/1a Ha AJIEKTPOHHBIE JIOKyMEHTHL. JKypHai HHIeKcupyeTcs
Kazaxcranckoii 6a3oi nuruposanus (KaszbL[) AO «HaunonasHbIH IEHTP rocy1apcTBEHHOW Hay YHO-
texHuueckor skcreptu3by (HUI'HTD). IlocteneHHo Mbl HauMHAeM OPUEHTHPOBATH aBTOPOB Ha
MOATOTOBKY ITyOJIMKaluil M0 CTaHJapTaM, MPUHATHIM B U3/IaHMSX, BXOAALIMX B MEKIYHAPOIHbBIE
6a3bl iutpoBanuid Web of Science n Scopus. Panee yxe Oblin CKOPPEKTUPOBaHBI TPEOOBAHUS K
00beMy aHHOTALUH U KJIIOUEBBIM CIIOBAM.

B cocraBe penaknuMOHHON KOJUIETMM >KypHana MpeICTaBlIEHbl BEIyILIMe Ka3aXCTaHCKHUE U
3apyOeskHble yueHble. JKypHai ciieyeT moauTuke HHYOPMAIIMOHHONW OTKPBITOCTH M JIOCTYITHOCTH
yOIMKaIMii aBTOPOB, CTaTbU Pa3MEIIAIOTCsl Ha CalTe )KypHaja Ha TPEX SI3bIKaX B IIOJTHOTEKCTOBOM
JOCTYIIE.

Lleanbio KypHaJa sBIsETCS PACIpPOCTpPaHEHUE HAyYHOH MH(OpPMALMK U MPHUBJICYEHHE HOBBIX
aBropoB. JKypHan WMHHMIMHMPYET IUCKYCCHM IO pE3yJIbTaTOM HOBBIX JIOCTIDKEHHH B 001acTH
TYMaHUTapHBIX HayK.

3agauu xKypHajaa:

[TpuHMMAaTh OpUTMHAJIBHBIE BHICOKOKaY€CTBEHHBIE HAYYHbIE CTAThH, paHee He OIyOJIMKOBAHHbIE
U HE IIPE/CTaBICHHBIE /ISl MyOIMKAIMU B IPYTOM JKypHaJIe.

Omnmparbest Ha TpeOoBaHuUs 3aKoHOaTebcTBa Pecryoimkn KazaxcraH B OTHOIEHUH aBTOPCKOTO
IIpaBa 1 OOLIETIPUHSTHIE B MUPOBOM MPAKTHKE ITOJIOKEHUS 110 MTyOIMKAILMOHHOW 3THKE.

OpHEeHTHPOBAThCSI Ha OXBAaT MYOJIMKAIMH 110 CIEAYIONIMM CIIELHAIBHOCTSIM B 00J1acTH
TYMaHUTapHBIX HayK.

1. JluteparypoBeneHue

2. MHckyccTBOBeneHue

C ysavicenuem u HA0eNHCOOU HA COMPYOHUYECMB0, 2LasHbll pedakmop «Kepyeny, dokmop
Qunonocuueckux nayx, wien-koppecnonoenm HAH PK, cenepanvusiii oupexmop Uncmumyma

aumepamypul u uckycemea um. M.O. Ayazoea MATHPIPKAHOB Kenowcexan Caamoarcanosuy.
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Dear readers, colleagues, associates, friends!

Here is the next issue of the scientific journal "Keruen".

Journal articles are registered in the CrossRef database and a DOI is necessarily assigned to
each author's article - a digital object identifier that is used to provide citation, reference and output
to electronic documents. The journal is indexed by the Kazakhstan Citation Database (KazCD) of
the National Center for State Scientific and Technical Expertise JSC (NCSTE). Gradually, we begin
to orient the authors to the preparation of publications according to the standards adopted in the
editions included in the international citation databases Web of Science and Scopus. Previously, the
requirements for the volume of the annotation and keywords have already been adjusted.

The editorial board of the journal includes leading Kazakhstani and foreign scientists. The
journal follows the policy of information openness and accessibility of authors' publications; articles
are posted on the journal's website in three languages in full-text access.

The purpose of the journal is to disseminate scientific information and attract new authors. The
journal initiates discussions on the outcome of new advances in the humanities.

The tasks of the journal:

Accept original high quality scientific articles that have not been previously published or
submitted for publication in another journal.

Rely on the requirements of the legislation of the Republic of Kazakhstan in relation to copyright
and generally accepted in world practice provisions on publication ethics.

Focus on the coverage of publications in the following specialties: humanitarian sciences

1. Literary studies

2. Art studies

With respect and hope for cooperation, Editor-in-chief of "Keruen", Doctor of Philology,
Corresponding Member of the National Academy of Sciences of the Republic of Kazakhstan,
General Director of the M.O. Auezov Institute of Literature and Art MATYZHANOV Kenzhekhan

Slyamzhanovich.
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HAI[HOHAJIbHOE B COBPEMEHHOM KOMIIO3UTOPCKOM TBOPYECTBE:
K I[TPOBJIEME HHTEPIIPETALJAN [IECEHHOIO ITIEPBOUCTOYHHUKA
«Keruen» scientific journal
M.0.Auezov Institute of Literature and Art
ISSN 2078-8134 Volume 71, Number 2 (2021)
https.//doi.org/10.53871/2078-8134.2021.2-06
MPHTH 18.41.01
A.K.OmapoBa
MHCTUTYT nnTepatypbl U Uckycctea uMeHn M.O. Aya3oBa,
BeOYLLMIA HAYYHbIN COTPYOHMK, K.UCK., LOLEHT,
Anmarbl, KazaxctaH
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HAIOMOHAJIBHOE B COBPEMEHHOM KOMITIO3UTOPCKOM TBOPYECTBE:
K IMTPOBJIEME NHTEPIIPETAIIMHA NECEHHOI'O NIEPBOUNCTOYHUKA

AHHOmauusa. B cmamee akmyanu3uposaHsl omoesbHele 2paHu npobaemsl «Komnozumop u
Goneknop» Ha npumepe GopmenuaHHbix 06pabomok 8 My3biKabHO-MBOopYeCKol npakmuke
KasaxcmaHa pasHeix Oecsmunemul. B onope Ha mpaduyuu My3biKO3HAHUS 8 U3y4YeHuu
HAUUOHA/TbHbIX KOMNO3UMOPCKUX WKOA npedcmasieH MaHp, npuobpemuwull 8 cospeMeHHOU
KynbmypHol cumyayuu 0coboe u 8ce 803pacmaroliee penpeeHmamusHoe 3HadeHue. B obpaujeHuu
K npou3sedeHusiM, aKmMUuBHO 80CMpPeboBaHHbIM 8 Cepe My3biKasbH020 UCNONHUMENbCMEA,
noodyepkHyma yenecoobpasHocms 0nopbsl HA MEKCM HApoOH020 NepeoucmMoYHUKa 015
ocyuiecmeneHuss  adekeamHol U NOAHOUEHHOU  uHmepnpemauuu  (UcnoaHUmMensckod,
My3bIKogedyeckol U np.) 8He 3a8UCUMOCMU 0M Mepbl €20 nepeocmsicaeHus. [Tockonsky Haubonee
sipkue 06pasybl HAPOOHO20 U «U3YCMHO-NpogeccuoHansHo20 meopyecmea» (1.b. [agpypbekos)
0Ka3bI8AOMCS NPOUHMEPNPEMUPOBAHHLIMU HE eOUHOXObI,CONOCMABEHbI 8EPCUL PA3HBIX ABMOPOS.
C npusnedeHueM HOMHbIX UMICMPAYUl NPOKOMMEHMUPOBAHA «4yepedd nepesonioueHul»
obujeuzsecmHoli HapoOHoU necHu «Kamaxal». [lea ee ¢popmenuaHHbsIx 8apuUaHMa NOKA3bi8arm
3HayuMocms Memodo8 8apbUPOBAHUS C UCNO/b308AHUEM HAHPOBO-CMUJEBbIX Modenel,
NPUBHOCAWUX HOBbIE CMbIC/IbI 8 COOepwaHue uenoz0. «Mmnposusayusa» (1978) A. becmoibaesa
(1959 2.p.) 8 ucmopudeckom KoHmexkcme npedcmaem 3HAKOBOU C MOYKU 3peHusi cgoeli S18HOU
KoHuenmyansHocmu. Teopyeckas we guaypa camoz2o Komnoumopa — 0eMoHcmpupyrueld mom
OdyxosHbIli nomeHyuan, komopsili 6ydem & nocnedyrwuieM eue bonee ybedumenosHo 0603HaAYEH
u packpeim. [lepcnekmussl u3yyeHUs kamezopuu «HauyuoHanbHoes 8 ee MHOMECMBEHHbIX
nposieneHusix 8 pazeumuu Xyo0omecmeeHHoU Kyabmypsl Kazaxcmana sudssmcs He moJibKo 8 C8si3u
¢ ymeepxoeHueM 6o/ee WUPOKO20 Meopemuyecko20 KOHMeKCMa, Ho U C nocied08amesbHbiM
ggedeHUEM 8 HAY4YHO-UCCIe008aMENbCKYI0 NPAKMUKY npou3sedeHuli, 00KyMeHmos, ¢pakmos, no
onpedeneHHbIM NPUYUHAM «3a0bimbiX» UAU 3a0elicmBo8aHHbIX He 8 noaHol mepe [1]. Mcmopus
U mpaduyuoHHbIe UEeHHOCMU CNOCOOHbI aKkmyanu3upoeams MHO20YPOBHEBY0 npobremMamuky,
3Hayumyto 0n15 camoonpedeneHus Hayuu Ha «2nobansbHol kapme XX eexka» (H.A. Hazapbaes) yepes
KyJlbmypHble 00CMUXEHUSI.

Knrouesbie cnoea: Hanes, Ka3axcKas NECHS, Nep8oUCMOYHUK, QOIbKA0P, mpaduyusi, KoMNo3umop,
ModepHu3ayus, 2106a1U3ayus.

BeeneHue. Tlonck OTBETOB «Ha BBI3OBBI BPEMEHU» «0€3 yTpaThl BEJUKOW CHJIBI TPAJULIUI

BO3MOXKECH 4epe3 KOHKPETHBIE MPOCKTHI, B TOM YHCIE T€, YTO XaAPAKTEPU3YIOT MOJCPHH3AIUIO
HaIlMOHAJIBHOTO CO3HAHUS KakK TMpOAODKaromuiicss mpouecc. OAHAKO OCMBICICHHE «HOBOM
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I00AIEHON PealbHOCTIY C €€ «IIPUMEPaMH COBPEMEHHOCTH» M «CUTHAJIaMU OyIyIIero» Bpsi JIn

JOCTHKMMO O€3 TIOHMMaHUS M OCO3HAHHMSI «YPOKOB HCTOPUM» [2], B TOM YHCIIE JIOKAJTM30BAHHOTO
B [IPOCTPAHCTBE U BPEMEHHU XYyA0KECTBEHHOTO OIBITA TEX, KTO OCTAJICS B MAMSTH MOKOJICHUH.

Metoauka. Metononornueckoii OCHOBOH JTaHHOW PaOOThl, NPEANPUHIATON B paMKax Hay4HO-
HCCJIEIOBATENbCKOrO TMpoekTa «MoaepHu3amusi Ka3axCKo TpaJuIMOHHON KyIbTyphl B 3IOXY
mio0anu3anuny, n30paHbl TPAJUIMK OTEYECTBEHHOTO My3bIKo3HaHus [3]. B ycioBusx HOBOro
n3ydeHust Ooratoil (akToJornyeckoi 0aspl peayiM30BaHa METOIOJOTHsI KOMIUIEKCHOTO ITOJX0/a,
IIPE/IOJIaraomas B KOHTEKCTEe M3yYeHUs] UCTOPUYECKUX M TEOPETHYECKHX acleKTOB M30paHHOM
po0JIeMaTHKX COYeTaHHE PA3HBIX, HO B3aUMO/IOTIOIHSIOIIUX METOI0B. B yacTHOCTH, CpaBHUTEIILHO-
HCTOPUYECKUHA W CTPYKTYPHO-(YHKIIMOHAJIBHBI METOJbI MO3BOJIMIM Ha HOBOM ASMITUPUYECKOM
Marepuaie 3a(UKCHpOBaTh B Pa3BUTHH MY3bIKaJbHO-TBOPYECKUX MPOLIECCOB U PE3YNIbTaTOB
Xy[0’KE€CTBEHHO-KYJIBTYPHOH 1€ATEIbHOCTH U3MEHEHUsI TPUHIUIHNATIBHON 3HAYUMOCTH.

Pesynbrarbl.

— CHHTE3MpOBaH 3HAYUTEILHBIH 00bEM IMITUPUYECKUX U TEOPETUUYECKNX CBEICHUH MO pa3HbIM
acriekTaM M3y4aeMoi npooeMsl;

— Jlana cozeprxarenbHast XapaKTepUCTHKA OT/IENIBHBIX (JOPTENHaHHBIX 00pa0OTOK KOMIIO3UTOPOB
Ka3axcraHa B cBf3U C 3a/1eiICTBOBAaHHBIM IEPBOUCTOYHUKOM;

— IlonTBepikieHa 1enecoo0pa3HOCTh IMPUBIICUCHUSI TAaKUX (DYHAaMEHTAIBHBIX KaTeropui,
Kak (hOJBKIOPHOE — HALMOHAJIBHOE — HAapOIHOE, NMpOoeCCHOHAIbHOE — HenpogeccHoHalbHOE,
MHUCHbMEHHOE — YCTHOE U JIp.;

— CdopmynupoBanbl (B oHope Ha OCYLISCTBICHHBIH aHann3 W30paHHBIX IPOU3BEICHHUN B
COMNOCTABJICHUH PA3HBIX BEPCUH OHON MECHU) PEKOMEH/IAIIMN HayYHO-TIPAKTHYECKOTO XapakTepa;

— O003Ha4YeHBI IEPCIEKTUBBI JaIbHEHIIEro (YriTyOJICHHOT0) U3Y4YeHHs 3asBIICHHOM TEMBI.

O6cyxpeHue. Ha BomHe 00Iiero wHTEpeca K HCTOPUYECKOMY MPOILIOMY, HAIIMOHAIHHBIM
TPaaMLUSsIM, HAPOJHOMY HCKYCCTBY Oy/ITO «BTOPYIO )KH3HB» 00peTatoT 00pabOTKH NMECEH U KIOWEB.
OcoOeHHOCTH aBTOPCKOW MHTEPHPETALUH SPKUX 00pa3loB Ka3aXCKOTO HAapOJHOTO M HAPOJHO-
podeCcCHOHAIBHOTO MY3bIKaJIbHOTO TBOPYECTBA HauOOJee SIPKO PACKPBIBAIOTCS B OOpaIlieHHH K
MIPOM3BEACHUSIM aKTHBHO JICHCTBYIOIMX U BOCTPEOOBAHHBIX B HACTOSIIEE BPEMsI KOMIIO3UTOPOB
Kazaxcrana (b. Amamxon, A. becreibaes, b. [lanbnentaii, A. Mamberos, A. TonbikOaeB u jp.).
OJ1HaKo B CpaBHUTEIILHOM IUIAHE 11€1€CO00Pa3HBIM OKa3bIBACTCS M OTPAYKEHUE OITBITa KOMITIO3UTOPOB-
Ipe/IecTBeHHUKOB. [loka3arenbHo, 4To B KauecTBe 00BbEKTOB COBPEMEHHOTO IIEPENHTOHUPOBAHHS
MO-TIPE)KHEMY BOCTpeOOBaHbI IMPOKO M3BecTHbE necHu: «Kamaxai» (Hap.), «banm Xamgumay
Axana cepd, «AitHam ko3» MyxuTta u ap. [4], B My3bIKaIbHO-UCTOPUUECKOM MPOILJIOM U TEKYyIIeh
PeabHOCTH TPECTABICHHBIC ITUPOKO U XYy/I0XKECTBEHHO YOCANUTEIBHO.

[TpumeuarenbHbI GakThl «IIEPEHHTOHUPOBAHMSD) MIMEHHO TeX 00pa3LoB TPaJUIUOHHON My3bIKH,
KOTOpPBIE YK€ aCCOLIMUPYIOTCSI C KOHKPETHBIMU KOMIIO3UTOPCKUMHU MHTepnpeTanusiMu. Hanpumep,
«bup 0ana» b. Ep3axkoBuua, B. BenukanoBa u A. TonbikOaeBa; «Smypait» b. Ep3akoBuua u A.
TonpikbaeBa (ynomsinem n danrasuio Ha TeMy «Slmypait» B nepenoxkenun st 2-x ¢poprenuano C.
MynnameBoii) [5].

OOparuenue K (popTenuaHHOMY TBOPUECTBY KOMIO3UTOpOB KazaxcraHa cerojHs MOAKPENIeHO
pasHbIMU (haKTOpaMu: HE TOJBKO YCIOBHSIMH DPEAIbHO MHOTOYMCIICHHBIX KOHKYpPCOB HWIIM JKE
AKTHBHBIM 000TallleHHEM HOTHOH JIUTepaTyphl — Iepen3iaHieM U ITyOIMKaIel HOBBIX (B TOM YHCiIe
ABTOPCKUX) COOPHHKOB: K mpuMepy, A. TonbikOaeBa, A. AonunypoBa, JI. XKymaHOBOI (HEKOTOpBIC
U3 MX NPOU3BEICHUI y)Ke BHEJPEHBI B y4EOHBIH TpolLiecc).

MHOKECTBEHHOCTh KOMIIO3UTOPCKUX «BEPCHI», MOATBEPIKIAIONIMX CBOEOOpa3Ue aBTOPCKOTO
«CJIBIIAHUS» U HEOOXOANMOCTh OEPEXKHOT0 K HEMY OTHOIICHHS, MOXKET OBbITh ITPOHIUTIOCTPHPOBAHA
<OKM3HBIO» (2 TOYHEE «4epeoi epeBOIIOIEHUN») Takol 00IEH3BECTHON HAPOIHOM TIECHH, KaK
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HAIIUOHAJIbHOE B COBPEMEHHOM KOMIIO3UTOPCKOM TBOPYECTBE:
K ITPOBJIEME UHTEPIIPETALIUU I[IECEHHOI'O I[IEPBOUCTOYHHUKA
«Kamasxaii».

[IpuHUMas BO BHUMaHHUE TOJIBKO (hOpTEIUaHHbBIC e¢ 00padOTKU, MOYKHO BEICTPOUTH CIICYOLIHIA
PAI UIMEH KOMIIO3UTOPOB-UHTEPIPETATOPOB:

«Kamaxaii»

B. Benukanos, b. EpzakoBuy, H. Mennpiranues, A. bectpioaes u nip.

Bwmecre c TeM

B CPaBHHUTEIILHO-COMOCTABUTEIILHOM CKITIOUE»
1enecooopasHo NPHUBJICUCHUE BapHaHTOB, CO3/IaHHbIX, Ka3aJ10Ch Obl,
UCKJTIOUUTEBHO B yueOHO-METOTUUECKUX LEIsX [61, KaK, Harpumep:

Kamaxai

. , A3aKT ] < 9HI
Bipkarvinmot. Vuepenio Ka3akrbiH Xabik o

éﬁ ;J“ et el J.;-.iﬂgu., SEre=re
| | bl i
.J'i.'._____‘:-—’:\

U B 3TOM Ciydae, ¢ y4eToM 0COOCHHOCTEH BOCIPHATHS HAaYMHAIOIINX MY3bIKaHTOB-HUCIIOIHH-
TeNel, BOSHUKAET BOSMOXKHOCTh ITOCTAHOBKH 33jad, O KOTOPBIX MOHIET pedb B CBS3H C NECHAMHU
Axana cepd. U 3nech He0O0Xx0iMOo PpUOIIDKEHHE K TOI AIMOIMOHAIBHON chepe, UTO B IeHCTBUTEINb-
HOCTH OIPECISICTCS TEKCTOM «IIEPBOMCTOYHHKAY!, K COKAICHHIO, HOJITHE OBl TPAKTOBABIIETOCS
B TaHILIEBAJIBHOM KIIIOYE.

OtMmernM (DakT NMpUBIICYEHHUS B MHTEPIIPETAllMU TaHHOW TeMbI TAaKHX JKaHPOBBIX (HOpM, Kak
«VmmpoBu3anus» (aBTOPCKOE ONpEIeIeHNe) HIH BapHaLiH.

Oba opTenmaHHBIX BapHaHTa 3TOW MMECHU — YK€ YTBEPAMBIIASCS B COBPEMEHHOM pernepTyape
IOHBIX HaHUCTOB «MMmmpoBm3anus» A. bectribaeBa u «Jlerkue Bapmanuu Ha Temy “‘Kamaxaii”»
T. CoIp1ioBO#l — pUMeYaTeTbHBl UTOTOBOW TpaHC(hOpMaIel UCXOAHOTO (POITBKIOPHOTO 00pasa:
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HpI/I 9TOM 3HAYUTCJIBHOCTD HpOI/ICXOZ[HH.[eﬁ O6paSHO-3MOHI/IOHaJ'IBHOI\/'I «MOAYJIALIANY, 06YCJ'IO-
BUBIIICH «IIOTPYKCHUC» B BCCbMa yZ[aJ'IEHHHﬁ (B MNPOCTPAaHCTBEHHOM W BPECMCHHOM I/ISMepeHI/II/I)
CTHJICBOI KOHTCKCT, MpeAONpeaACICHA 3aa4aMH, Pa3HbIMU 11O CcBOCH HaMpaBJICHHOCTH U MacmTa6y.
HpI/IBHG‘ICHI/Ie MY3bIKaJIbHO-CTUJIUCTHUICCKHUX HOPM HCPOACTBCHHBIX ICPBOUCTOUYHUKY TpaI[HIIHﬁ,
pacmupsisa €ro COACPIKAHNUE, MOAYUNHCHO ABTOPCKOMY 3aMBICITY:

1 lMpusedem wiupoko 00CMynHsIli 8apUAHM CMbICI08020 NEpesoda €108 NEeCHU:
Ha 2onose Kamasa’ii — cosuHoe nepo.
A nuwuncs Kamaxad, ssicmasun cebs Ha nocMewuwe.
A nuwuncs Kamaxad, menepe -
MHe ceem He MUAI...
Lum. no: Lyricstranslate.com.
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B npoussenenun A. bectpibaeBa rmpu 0OIIHOCTH B MCIOJIb30BAHUH MTPUHIIMIIOB BapHAIMOHHO-
CTH B IpoOIecce NePEeHMHTOHUPOBAHUS JJOCTUTAETCSl KOHIETITYAIbHBIN 110 CBOEMY CMBICITY YPOBEHb
(1978). Tropueckas e Gurypa Torma emie monogoro asropa (1959 rp.), ast kKoroporo B Oyayiiem
OyZieT XapakTepeH OpraHUYHbIM CHHTE3 Pa3IMYHBIX TEXHUK U CTUIICH ¢ TIyOOKUMH CMBICIaMHU H
SMOIHMSAMH, OOHAPY)KUT B BOILUIOLICHUH YHUKAIBHOTO 3aMbICIa MACTEPCTBO C SIPKO BBIPAKEHHBIMH
YepTaMH Xy/I10KECTBEHHON MH/INBULYaIbHOCTH.

Kamaxai

Allegretto Ouin bectibaes
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«Kaparoprait» E.I. Bpycunosckoro (1905-1981) u «ban Xamumay m.JIm. Marmymusaa (1898-
1980) MOTYT OBITH CMEJIO OTHECEHBI K TOMYJISIPHBIM, 3aKPEIHUBIIMMCS BO BpEMEHH, HHCTPYMEH-
TaJbHBIM BapHAHTaM HIMPOKO M3BECTHBIX IIECCH MPOCIABICHHOTO KOMIIO3UTOPA-TICBIA”.

VX ucnonHeHne, KOHEYHO JKe, MPEAIOoNaraeT BIOIHE ONpPEAEIeHHbIH YPOBeHD BiaeHus (op-
TENHMaHO, KOTOPBII CONPSDKEH C PEelICHHEM 3aa4 B OOJbIIeH Mepe Xy/10)KECTBEHHOTO, €M TEXHH-
YeCcKoro, MiIaHa. B ob6enx mpecax He0OOXOMMMO JTOCTH)KEHHE HE TOJBKO BBIPA3UTEIBHOTO 3BYYaHHS
KaHTWICHBl WM E€CTECTBEHHOCTH 3aME/UICHHH, HO U «KYJIBTYPbHI 3BYKOM3BJICUCHHUS», HE CTOJIBKO

2 AxaH cep3 Kopamca ynol (1843-1913) — asmop 3HaKosbix 015 omedecmeeHHoU Xy0oxecmeeHHOU Kyaemypsl npou3ssede-
Huli («Kynazep», «Colpeimbem» u 0p.), «cuMeos Kpacomsl u 6aazopodcmeas (M. Xymabaes).
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IPYCTHO-IIOBECTBOBATENILHOIO XapaKTepa, CKOJIBKO IMCUXOJOTMUECKOTr0 «IIOJTEKCTay, Mpefonpee-
JICHHOTO TOPEYBI0 YTPAThI .

[ToHUMaHMIO U MPEOJOJICHHUIO 3TUX MCHOJHUTEIBCKUX TPYJHOCTEH MOXET COJNeHCTBOBATH 00-
pallleHHe K «IIePBOMCTOYHHKY», UMEIOLINMCS CBEACHUSAM O HEM, Telepb IIHUPOKO PACTUPAKUPO-
BaHHBIM U JOCTYIHBIM'. BakHa B 9TO# cBs3u cienyromas murara: «Pa36uparh, aHaTH3UPOBATH,
3HaTh, KAK IOCTPOCHO — YTOOBI 3HATH, KaK MCIOJIHSATh, 0€3 3TOr0 HEBO3MOKHO!» — ITOJYepKHBalIa B
oxHOM u3 cBoux nHTepBbio A.I1. Mcakosa (1940-2012), Taxke paboraBiias B xkaHpe (GopTenraHHON
00paboTKH.

JUis OCMBICIIEHHON TPaKTOBKU MY3bIKaJIbHOIO MPOMU3BE/ICHHS HE MEHEE 3HauMMa U MOSBUBIIIA-
siCsl CETOAHS BO3MOXKHOCTb CONOCTABJICHUS PAa3HBIX KOMIO3UTOPCKUX PELICHUI B MHTEpHpeTaluu
OJTHOT'O TEKCTa:

«Kaparopraii»

A. 3araesny, E. bpycunosckuii, JIm. Manynus, I. V3en6aesa, B. Crpuroukuii-Ilak u ap.

«ban Xanuma

A. 3araesuu, E. bpycunosckuii, JIm. Manyuun, C. Myxamemxanos, Bia. Hosukos, E. YMupos
u ap. [7].

VIMeHHO 3Ta BO3MOMKHOCTb IO3BOJIET I1O-HOBOMY C MCTOPHUYECKON AMCTAHIMHU, B PETPOCIHEK-
THUBE, MPEJICTABUTh U OCMBICIUTh PE3yJIbTaThl TBOPUECTBA, Pa3HbIE 110 MHOTUM apameTpam (B TOM
YHCJIe 110 COOTHOIIEHUIO 3BYKa U CIyXa).

CyleCTBEHHBI JIU pa3Iu4Ksl B TBOPYECKON AEATEIbHOCTHU NPEICTaBUTENEH pa3HBIX MOKOJICHUN?
Hackonbko caMoCTOSTETbHBI KOMITIO3UTOPBI B CBOMX CITYXOBBIX U 3BYKOBBIX IpeanouTeHusx? Kako-
Ba Mepa MHIUBUyaIbHOTO MPEBBIIICHHSI UMH )KaHPOBBIX KAHOHOB?

SIBrIeHnE «IABOMHOTO CITyXa» Kak 00YyCJIOBJICHHOE UCTOPHUYECKH U THIIOJOIMYECKH MOXKET OBITH
PacKpBITO ¥ B KOHTEKCTE JPYTHX )KaHPOB KOMIIO3UTOPCKOTrO TBOpUecTBa. Hanboree penpeseHrarus-
HBIM SBJISIETCSA MY3bIKaJIbHBII MaTepuall ka3axckoi onepHoi kinaccuku 1930-x rogoB ¢ ee MpakTu-
KOH IIMPOKOTO MCIIONBb30BaHUs «IUTaTHol npamaryprun» (JI.W. Tonuaposa).

C yudeToM 0coOEHHOCTEW BOCTIPHUATHS (KOMIIO3UTOPOB, MCIOJIHUTEINEH, CIIylIaTenei, uccieno-
BareJieil) BO3HUKAET HEOOXOMMOCTh IIOCTaHOBKH 3aJ1a4, PEJIOPE/ICIICHHBIX, TPEX/IE BCETO, CMbI-
CJIOBBIM «IOJEM» LIUTHPYEMOro opuruHaia. M 3nech BaXKHO «BO3BpAIllEHUE» K TOW 3MOIMOHAJIb-
HO-COJIepyKaTeIbHON cdepe, YTO B ICHCTBUTEIBHOCTH ONPEEIsuIach TEKCTOM «IIEPBOMCTOYHUKAY,
N30paHHOIO B Ka4yeCTBE 00BEKTa IIEPEMHTOHUPOBAHUSI.

CoxpaHWIIOCh OYCHb BbIpa3HTENIbHOE BbICKa3biBaHue A.B. 3araeBnua (M3 mucbMa akaJeMUKy
Bb.B. AcadbeBy): «JIuuHo 51 Oepych yka3arh KaKJ0My HECATKH TEM, U3 KOTOPBIX MOXKHO CO3/aTh
BEJIMKOJICTIHbIE CUM(OHUH, TIOAMBI, CIOMTHI U Jaxe onepbl! [IpumepoB He MpUBOXY — /10 HaleH
BCTPEUH, TaK KaK 3TO 3aBEJI0 ObI MEHSI CIMIIKOM Jlasekoy [8].

B cBsi3u ke ¢ 3akazaHHOW «Ha Kazaxckuil cioket» b.B. AcadneBy omepoit «Axan u 3aiipay»

3 HanomHum:

M3secmHas mel, npekpacHas Xaduwa! lMpekpacHas Xaduwa!
JKeHuxy socembOecsm nsame iem: oH cmapuk, Xaduwa!
bnazodapu 3a mo omya do camoli cmepmu,

Ymo nodsickan mebe makyr napmuro.

B cmenu o0uHokul mel YuHap,

Ha komopeili 5, cokon, xaxdy cecme.

Ho mHoeo npensmcmsuli mexQy Hamu,

i, munas, go3nbneHHas cepoyal

(Cmbicnosoli nepesod).

Lum. no: Ep3akosuy b. Kazaxckas CCP. - M.: My3eus, 1957. - C.15.

4 Ommemum U OpUeHMUpPOBAHHbIE HA NPAakmMukos uzdaHus, Hanpumep: Ecmemecosa C.C. My3bikaneHo-meopemuyeckuli
aHanu3 opmenuaHHsIx npoussedeHuli komnosumopoe Kazaxcmaxa. YuebHoe nocobue. - Lleimkenm, 2006. - 106 c.
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(3 KM3HU aKbIHOB, IEBIIOB) J0OABUM: 00beM IpeJcTaBIeHHOro B coopurkax A.B. 3araesuua my-
3BIKaJIHOTO M JIAHHOTO B IPHUMEUAHMSX MaTepHaja «I0 TEMe» C y4eTOM aBTOPCKHX PEeMapoK JIU-
operructoB (M. Aya3oBa u C. MykaHoBa) ObLI OoJiee, YeM JOCTATOYCH U IS CAMOCTOSITEIBHOTO
BbIOOpA’.

[Inpokne BOZBMOXXHOCTH JUIsl TBOPYECTBA, KOTOPBIE OTKPBIBAINCH Otarozapsi coopanHomy A.B.
3araeBnueM Marepuairy, ObIIM OLEHEHBI cpasy XKe, IPUYEM HE TOJIbKO MYy3bIKaHTaMHU:

«B omueme o konyepme, npedcmasnennom ycmpoumenamu ¢ Kupnapxomnpoc, 2060pumcs, 4mo
menepu yoice MONHCHO He COMHEBAMbCS, YMO HA OCHOBEe KA3AXCKOU nechu 8 oanbheliuiem «...6y0ym
cozdasamocsl [...] u Kpynuvie My3viKanbHble NPOU38e0enUs, a Moxcem Oblimb, U KUPSUSCKUE ONepbLy.

«lucan u Haprxom npoceewenus. ... Ilocvinaro Bam knuey o “Kozvi-Kopnewe u basn-cny”, no-
MoeMy, menepb ecimb 803MOHCHOCHb OJis KOMHO3UMOPO8 HANUCAb ONnepy Ha OcHose Bauteli knueu
1000 necen xasaxckoeo Hapooda”, 316 6 Kayecmee mekcma cmuxu smoul kuueu. Kax Bol na smo
cmompume? Modcem 6vimb, uepkneme ceéoe muenue? ’» [1].

B TBOpueCKoii MpaKkTHKE TEX JIET 3TH BO3MOXKHOCTH aKTHBHO PEaIM30BBIBAINCE. Tak, K mpumepy,
B MY3BIKQUJILHOM O(OPMIIEHUH ITOCTAaHOBOK Ka3aXCKOTO JIPaMaTHYECKOro Tearpa TOJIBKO M3 OHOTO
coopuuka A.B. 3araesnua («500») ObUIM HCIIOJIB30BAHBI:

«Xan Kene» (1934) — NeNe 2, 15, 45, 265, 300, 350;

«Tynri capsiay (1935) — NeNe 7, 18, 20, 28, 44, 54, 476;

«bi3min xiritrep» (1935) — NeNe 99, 359, 418,473 u t.1.

B mpecce Toro BpemeHH OTMeHalloch: «[...] mos. Koyvik 6 0CHO8Y MY3blKU NOLONACUTL HAPOO-
Hble Ka3aKCKue NecHu ¢ HeKomopou My3bIKaIbHOU uMnposuzayuel u ecmagkoil. Tax ogopmaenvi 6
“Vyee” ece 47 my3vikanvHulx HOMEPOS. [...]».

CpaBHeHHE HOTHOTO TEKCTa OTIENIbHBIX HoMepoB kiaBupa «Llyrm» (ubperro b. Maiinuna) ¢
COOTBETCTBYIOIMMHU oOpa3uamu cOopurukoB A.B. 3araeBnua moarBepikaaeT (axkT pa3ivyHOro MO
(dopMam M BMECTE C TEM IIHPOKOrO MX HMCHOJIB30BaHMs. B KauecTBe WILIIOCTpAIMU TBOPYECKOTO
IIPEJIOMJICHHsI COOTBETCTBYIOIETO0 MarepHaja NokasaresieH (parMeHT M3 My3bIKaJIbHOW MapTHH
rmaBHo# reponHu — Hlyru — II akt Ne 6 «JKenemai» B conmocTaBlIeHHH ¢ UCXOIHOH 3alMCBIO B
«1000» (Ne 524).

Jlo6aBuM, 4TO B TEKCTE MY3BIKAJILHOM JIpaMbl COAEPIKATCS IIPUMEPBI K MEHEE CaMOCTOSITEJIbHO-
ro 0(hOPMIICHUS LIUTATHI-IIEPBOMCTOYHUKA. K TAKOBBIM MOYKHO OTHECTH HOMEPA, B KOTOPBIX HCIIOJIb-
3yrorest u3 coopuuka «1000» Ne 239 «Tepickaknaii» (I akt Ne 8), Ne 860 «Illennenim» (II akr Ne
4), NeNe 843 u 845 «bakceny (IV akt Ne 1) u gp. AKTHBHO TIPUBJIEKAETCS U TEKCT OIyOINKOBaHHBIX
(doprenuanubix 00padoTok A.B. 3aracsuua.

«B kaxzoit n3 aByx nepsbix omnep — «Kb3-XKudexk» n «KanOblp» — NCIOIB30BAaHO OKOJIO IIsl-
TUJIECSITU HApOJAHBIX TeM, B «Ep-TapreiHe» ux 4unciio npuomKkaercst K BocbMuuecstny [9] — ator
TE3UC MPUMeUaTesieH KOHCTaTalyei akra mpoYHoi ONopbl Ha IUTHPYEMBIH MaTepuall, npaszia, 6e3
HEOoOX0AMMOro yTOYHEHHMsI CBsA3HM ¢ 3anucsimu A.B. 3araeBuya.

3aknoueHue.

Vcropust 1 HalMOHAJIbHBIE TPAULIUK KaK «Iu1aTdopma, COeANHSONas TOpU30HTHI MTPOIILIOTO,
Hacrosiero u Oynymero» (H.A. Hazap6aeB) akTyain3upyroT MHOIOYpOBHEBYIO MPOOJIEMAaTHKY, B
TOM YHCIIE U TY, YTO, Ha MEPBbIH B3IVIS, MOXKET I0Ka3aThCs HE CTOJIb MaclITaOHOW, HO B JIeHCT-
BUTEJIBHOCTH 3HaYMMa JUIsI OUYEBH/IHOTO IIPOLIEcca CaMOOIIPE/ICTICHUS HAllMK Ha «IJI00aIbHON Kap-
Te XXI Bexka» uepe3 KylIbTypHbIe JOCTIKeHUs [2]. B 9Tol cBA3M HallMOHAJIBLHOE B COBPEMEHHOM
KOMITO3UTOPCKOM TBOPYECTBE 3aKOHOMEPHO HHTEPIPETHPOBATH, MPEXKJ]E BCEro, CKBO3b MPHU3MY
Ipo0JIEMbI «KOMITIO3UTOPCKOTO (hoJIbKIIopu3May. [lepMaHeHTHOE OOHOBIICHNE MY3bIKaJIbHO-CTHIIN-

5 Tak, Hanpumep, ssedeHue necHu «CoipbiMbem», 02080peHHoe 8 mekcme aubpemmo, 8 «1000x, kak u 8 «500», 6bi10
obecneyeHo (NoMUMO pasHeiX 8apUAHMO8) 00NOIHUMENbHOU UHGOopMayuell 8 «Ykasamene neceH ¢ 00UHAKOBLIMU 3a2/1a-
8USIMU U N0 aBMopam».
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CTUYECKUX HOPM, MPEAONPeeIisisi MHOr0oOpasue IMoax0/10B B padoTe KOMIIO3UTOPOB NMMCHMEHHOM
TpaauLUH ¢ (GOIBKIOPHBIM H/MIIH U3yCTHO-TIPO(GECCHOHAIBHBIM IEPBOMCTOYHUKOM, TTO3BOJISIET U B
Halle BpeMsi 0OHapy»KMBaTh HOBBIE €€ IPaHH.

[lepcriexTHBBI U3y4YEeHUsI JaHHOW KaTeropuu («HALMOHAJIBHOE») B €€ MHOKECTBEHHBIX MPOSIB-
JICHUSIX B IIPOLIECCE PA3BUTHUS MY3bIKAJIbHO-TEATPAIbHOIO UCKYCCTBA, KaK U B LIEJIOM Xy/I0KECTBEH-
HOU KynbTypbl Kazaxcrana, nesnecoo0pa3Ho 0003HaYNTh HE TOJIBKO B CBSI3H C yTBEPKJICHUEM OoJiee
LIMPOKOTO TEOPETHYECKOr0 KOHTEKCTa (B TOM YHCIIE aKTyaJM3HPYIOIIErO BOIPOCHI, CBSI3aHHBIC C
n3ydeHueM (peHOMEeHa «IBOMHOM CIIyX»), HO M C ITOCIIe/IOBATEIbHBIM BBEICHUEM B HAay4HO-HCCIIe-
JIOBaTEJILCKYIO MPAKTUKY MPOU3BENICHNH, TOKYMEHTOB M (DAaKTOB, MPEX/EC HEJOCTYITHBIX HIIH )K€ T10
OITpEe/IeICHHBIM PUYNHAM «3a0BbITBIX» U HE 331€HCTBOBaHHBIX [1].

HeoOxoaumblit MaTepuai IEHCTBUTENBEHO COACPIKUTCS B apXMBHBIX (POHIAX, PA3IMYHBIX MY-
3BIKAJIbHO-KPUTUYECKUX U MyOJMIMCTUYECKUX MCTOYHMKAX (IyOJIMKAIMSX, «pa3OpOCaHHBIX» I10
n3aHusIM pazHoro npoduiis). X npusiiedeHne OTKpbIBacT HOBbIE BOBMOXKHOCTH JUIS [IEPECMOTpa
OZIHOCTOPOHHUX, @ IMOPOM U SIBHO TEHAEHIMO3HBIX OLEHOK M MOJIOXKEHUH, YKOPEHUBILIHMXCS B pabo-
Tax, MOCBSIIEHHBIX HACJIEIUIO TPOPECCHOHAIBHBIX KOMIO3UTOPOB XX Beka.

A.K.Omapoga

M.0.9ye30B aTbiHAaFbl OAebUNeT KaHe eHep UHCTUTYThI
XeTeKLwi FbINbIMU KbI3METKEP, OHEPTaHy KaHAMAATbI, AOLEHT
Anmarsl, KasakcraH

E-mail: aklima_omarova@mail.ru

KA3IPTT 3AMAH KOMIIO3UTOPITAPBIHBIH IbIFAPMAIIBIIBIFBIHIATBI
«YJTTBIK» KATETOPHSICBI: ©H TYINHYCKAJIAPBIHBIH TAWBIMJIAJIY
MOCEJIECI XAKBIHIA

AHdamna. Makanada, Ka3akCmauHbIH 3P  OHMbIAOLIK — MY3bIKA/bIK-UIbIFAPMALUbLITLIK
maipubeciHoe, Mbicansl, HOpMeNUAHOIbIK OHOEYNEepOiH eKenezeH KulpaapbiHoa «Komnosu-
mop xaHe QOoNbKAoPObIH» Macenenepi e3ekmi 60n6in mabsinadel. Kazipei 3aMaHHbIH MadeHu
War0alibIHOaFbl epekWe HIHE KOPHEKMI YFa MAHbI3bIHA Ue YIMMbIK KOMNO3UMOP/bLIK MEK-
men mapansiHGH YCbIHbIAAMbIH HAHPObIH 3epmmenyi My3elkamay 0aCmypiH Hezizze ana-
Obl. OpbiHOAYWbIbIK 6GFEIMMA CYPAHBICHI HOFAPLI MYybIHOLIIAPFA HA3GP ay0apyoaq, XanbiKmeik,
MynHycKka MamiHOepiH 0aaMe-0a/1 #y3e2e acbipy0a HAHE OHbIH WamadaH meiC capanaHybl MeH
MOAbIKKAHObI HemKi3inyiHOe (0pbIHOAYWbIbIK, My3bIKAMAHY #aHe m.0.) mymacmelK He2i3i epek-
weneHeodi. XanblkmblK #aHe «ayei3wa Kaciou weiFapmawsineik» (T.b. [agypbekos) ynzinepiHiH eH
maHOayneinapel bipHewe pem nalibiMOANFAHOLIKMAH, Mypai asmopaapObiH HycKanapsl

canvicmelpolnraH. KeH maHsiMan «Kamaxaii» xanelk aHIHIH «Kadma mypaeHy kKe3eHi» de2eH
eckepmne-myciHikmeMeci MeH HOmManbiK MbICandapel KapacmeipeliraH. @opmenuaHora apHaaFaH
eKi Hyckada mymac Ma3MyHFa aHa MAFbIHA dKE2EeH HAHPAbIK-CMUbOIK MOOeNbOIH KONOAHbIYbI
sapuayusiaeik a0icmepdiH MaHbI30bIIbIFLIH Kopcemeodi. O. becmibaesmoiH (1959 binbl mybinFaH)
«Mmnposu3zayus» (1978) myviHObICHI AliKbIH KOHUENMYNObIK MYPFbICEIHAH MApUXU KOHMeKcme epe-
Kwe MaHOI kepcemedi. O3iHiH pyxaHu aneyemiH kepceme 6in2eH KoMNO3UuMopObiH WbIFAPMAUbITbIK
mysnFacel KeliiHeide HaHbIMObI COMOALIN AWBLIA Mycedi. «¥IMmMbIK» KAMEe20pUsICbIHbIH, Keaeulex-
me 3epmmenyi OHbIH Ka3akcmaHHbiH KepKeMOiK MadeHuem 0amybiHOGFbI KON KbIPAblIbiFbl MeK
MeopusifibiK KOHMEKCM ayKbIMbIHOA FaHA emec, Kelibip cebenmepze 6alnaHbICMbl «YMbIMbIAbLIN
KemkeH» HeMece mMoJlblFbIMEH KAMMbIIMAFAH WblFapManaposl, Kyammaposl, akminepoi FbiibIMu-
3epmmey maxipubenepiHe eHzizy mapaneiHaH 6alikanadei [1]. «XXI FacbipdsiH wahaHObik kapma-
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cbiHOa» (H.A. Hazapbaeg) madeHu xemicmikmep apKbiibi Ken 0eHeelide2i mapux waHe dacmyp
KYHObIIbIKMAPbIHbIH 63eKminieiH Kepcemyee Kabinemi yammsiH mypakmanysiHa MaHbi30b.

TyiiiHOi ce30ep: ayeH, KA3aK oHi, MynHycka, @onvkaop, 0acmyp, KOMNO3UMOp, MHAHFbIPY,
HahaHAary.
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NATIONAL IN MODERN COMPOSER'S WORK: TO THE PROBLEM OF
INTERPRETING THE SONG SOURCE

Abstract. The article deals with the specific facets of the issue “Composer and Folklore” based
on the example of piano transcriptions in musical and creative practice of Kazakhstan during
different decades. Based on the traditions of musicology in the study of national composition
schools, the genre that has acquired a special and ever-increasing representative value in the
modern cultural situation is presented. In the works that are in active demand in the field of musical
performance, the expediency of relying on the text of the original folk source for the implementation
of the adequate and complete interpretation (performing, musicological, etc,), regardless of the
measure of its rethinking, is emphasized. Since the most bright patterns of folk and “oral and
professional creativity” (T.B. Gafurbekov) are interpreted more than once, the versions of various
authors are compared. There are comments of the “series of transformations” of the well-known
folk song “Kamajay” using musical illustrations. Its two piano variants show the significance of
variation methods using genre-style models that bring new meanings to the content of the whole.
“Improvisation” (1978) by A. Bestybayev (born in 1959) in the historical context is a symbolic work
in view of its obvious conceptuality. The creative figure of the composer himself demonstrates the
spiritual potential that will be even more convincingly marked and revealed later.

Perspectives of studying the “National” category in its multiple manifestations in the development
of the artistic culture of Kazakhstan are seen not only in view of the determination of the broader
theoretical context, but also in view of the consistent introduction of works, documents, facts into
the research practice, which were for certain reasons “forgotten” or not fully involved [1]. History
and traditional values are able to actualize multi-level issues that are significant for the nation’s
self-determination on the ‘global map of the XXI century” (N.A. Nazarbayev) through cultural
achievements.

Keywords: chant, Kazakh song, original source, folklore, tradition, composer, modernization,
globalization.
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POSTMODERN VISION OF THE WORLD IN MODERN LITERATURE

Abstract. The leading trends in the world literary process are summarized in the article based on
the analysis of modern Kazakh, Belarusian and Finnish literature, which are characterized by new
approaches to the interpretation of reality, reflecting the postmodern world view. Prose writers and
poets build complex spatio-temporal relationships in literary texts,when pictures of the past replace
the present, complementing and concretizing what has already happened. The transformation of
the structure of the work of art, the chain of incredible coincidences and repetitions, the lyrical-
autobiographical nature of the narrative, the metaphorical style, mythological imagery make it
possible to fancifully interweave pictures of reality and fiction.

The authors continue the experiment with the language and text, graphic design in different
fonts, the inclusion of SMS messages, visuals, editing and clip series of images. A characteristic
feature of the works is autobiography. The theme of family, childhood and gender policy is becoming
a leading topic in modern Finnish and Belarusian literature. The literary text comes closer to the
media text. Belarusian, Kazakh and Finnish literature are active participants in the world literary
process. A postmodern vision of the world opens up new possibilities for creating characters of
heroes and entering into dialogue thanks to new literary translations.

Keywords: discourse, modern literature, trend, tendency, postmodern, narrator, surrealism, science
fiction, novel, allusions.

Introduction. The study of the modern world literary process includes the revealing of'its thematic
diversity, main directions of the development of national literatures, the leading discourses of poetry
and prose, drama and journalism, the search for new forms of artistic expression of the author's
personality and the world. The reception of national literatures as original models of thinking is of
special focus in the contemporary literary process «in the conditions of development and deepening
of the intercultural communication gains» (Lomidze, Megrelishvili, Modebadze, 2011: 18). The
deepening and expansion of ethnocultural and linguistic contacts is changing the language situation
of the XXI century. A new bi-and poly-lingual picture of the world is formed in which ethnic identity
(identity, self-identification of an individual with a certain ethnic group, ethnos, nation) includes the
complicity of ethnocultural tradition.

A. Zhaksylykov characterizes the twentieth century as «the century of clashes of ideologies,
deep faults and the movement of mythological matrices. The struggle of myths and ideas with great
power affects the fate of modern mankind» (Zhaksylykov, 2013: 225). The narrator in modern
literary criticism and his role in the work are of great interest. Researchers distinguish the author and
the narrator. The author as the creator of the narrative work in prose and a fictitious character that
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is not identical with the author. A special, «key role in national literature is played by the narrator-
author» (Ananyeva, Tattimbetova, Zhaksylykov, 2016: 26). Thanks to his active position in the
literary process, the modern era, time and its rhythm are reflected in his works.

Each author is focused on the «ideal reader». This topic is the main focus of the modern
Belarusian prose writer A. Badak in «The Ideal Reader». «The vast majority of writers dream of
their mass readers, and only a few dream of an ideal reader, realizing that there are not many more
ideal (this means talented) than talented writers» (Badak, 2016: 86).

Methods. The main method of analysis is a literary study of both individual works of prominent
representatives of Kazakh, Belarusian and Finnish literatures, as well as the work of writers in
general.

Results. Amalgamation of genres and styles, fragmentary plot, deconstruction of the text, change
of stylistic and genre codes are increasing in modern prose. The written heritage and oral folklore
largely determine the poetological originality of modern Kazakh literature. The eternal problems of
spiritual and moral values, world ethics, dialogue and cooperation are artistically embodied in the
works of Kazakh prose writers, who often rely on myths, legends, and traditions in their narrative.
Magical realism gives artistic texts a unique identity.

The leading trends of the modern world literary process have been determined in the following
sequence: humanistic orientation of contemporary literature; reflection of the spiritual phenomenon
of being and return to national «origins»; artistic cosmogenesis as a combination of different virtual
realities at junction of personal / ontological consciousness; anthropological concept of personality
and ontological model of being; restoration of genre forms, evolution and their transformation; the
formation of a new genre thinking.

It was revealed that modern literature of Finland is polylingual and develops intensively in
different genre manifestations. Artistic works are published in Finnish, Swedish and Saami (Lapp)
languages. Its central theme is the personal life of the hero-citizen, an inherent feature of which
is an innate sense of humor, helping him to look at the problems of the surrounding reality and
solve them, based on the situation. Novel works are represented by works of K. Chilman, writing
sharply, maliciously and mocking decadent moods in the Swedish-speaking society of the country,
autobiographical stories of H. Tikkanen, satirical pamphlets and stories by J. Bargum. The winner
of the Runeberg Prize for the best work in Finnish or Swedish in 2005 was the Finnish writer of
Russian origin Z. Linden (Turku) for the novel «Waiting for an earthquake». A significant event in
the literary life of Finland was her first collection of short stories «Colonel and Synthesizer», for
which the author received the award of the Society of Swedish-Language Literature of Finland.

The combination of the experiment with «sharp realism» in the artistic works in depicting the
characters of the actors against the backdrop of supernatural events has become one of the newest
trends in the development of modern literature in Finland. Gothic romance of horrors, ghosts in
student hostels, city apartments and ferries surrounded by water are not so rare elements of narrative
structures. The novel «The Obsession of Martina Dagger» by the poet, prose writer, translator
Henriki Ringbum is compared with a Helsinki suite woven from love for the city and its environs.
The main character of the narrative is a young talented girl, educated, in love with her profession
and obsessed with it. The language of the character of the novel is complex and the language of the
work is poetic. Behind the fagade of reality there are amazing visions that eventually destroy her life.

The theme of the Great Patriotic War continues to occupy a special place in the contemporary
literature of Belarus. In the year of the 75th anniversary of the beginning of the Great Patriotic War,
the Zvyazda Publishing House and the newspaper Zvyazda launched an action to create the museum
of Ales Adamovich. The project was launched on the day of the memory of the famous Belarusian
writer, whose «Khatyn story» was translated in English and French (in French — «Go and See»)
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and was included in the short list of the best creations of the XX century. The reader's attention was
attracted by the novels of N. Cherginets «Operation Blood» (the novel is devoted to how during the
Great Patriotic War the Nazis created a children's concentration camp and took away the blood from
children, conducted other medical experiments on children) and Ales Savitsky «Obol» (the name of
the settlement where the youth underground anti-fascist organization worked in the Great Patriotic
War).

Discussion. The Finnish literature in the Sami language is original and takes inspirations from
folklore, story-legends about miracles, supernatural beings. But the most important component of
modern literature in Finland is the part that is written in Finnish, for instance as in the works of M.
Jotuni, H. Vuolijoki and J. Turk. The leading tendencies of Finnish literature of the first 15 years of
the XXI century are the disclosure of the inner world of the contemporary, the emotional experiences
of the characters, and the openness of young writers to the world. Black jackdaws as one of the
archetypes of the novel-debut of Stefan Neuman's «Anna Onliney, revealing the relationship between
young people, modern students, send the reader to the works of Edgar Poe and Agatha Christie («A
pocket full of rye») with the motives of overwhelming fear. The real world and the surreal world,
a world inexplicable in the images of ancient folklore characters, is a characteristic feature of the
narrative strategies of literature for adolescents created by H. Anderson and M. Turchaninoff. The
main features of Finnish Swedish literature, which traditionally distinguish it from the literature
of Sweden and Finland, are an experiment game, a lack of love and blood (very rarely the authors
write about murders, love, erotica), another life beyond reality (texts that combine experiment with
realism). Lena Lehtolainen, the author of a series of detectives about the investigation of the main
character Maria Kallio of mysterious crimes is called the queen of the detective genre, Finnish
Agatha Christie, which are translated into 20 world languages.

The ecological theme of childhood and family; the theme of alienation and loneliness and the
search for oneself in a modern multicultural society, existential themes and problems, the moral
crisis of society have become the main themes and problems of the world literary process in the
21st century. Neoclassical forms of poetic thinking include philosophical search, ironic perception
of reality, a sense of the absurdity of what is happening, mythological imagery. Female prose and
poetry are actively represented.

The polygenre synthesis in the conditions of bilingualism and multilingualism, the dialogue
of cultures in Finnish literature is implemented in the works of immigrant writers Z. Linden, A.
Salmely and others, whose «voices in general literary polyphony become more and more noticeable»
(Paavolainen, 2011: 9). Mathias Rosenlund reveals the experience of pluralism in Finnish-Swedish
literature («Karmay by Marianne Baklen) and multicultural reality (the novel about young Muslim
women in Helsinki by Johanna Holmstrom «The Angels of Asphalty), writes about xenophobia and
cultural diversity of modern Europe (Rosenlund, 2014:12). Modern literature is analyzed «as a way
of survival in the world of chaos, a risk zone and / or the experience of freedom», the «trans-avant-
garde paradigm in modern literature, the deficiency of meanings» (Ermolin, 2015: 124) is observed.
It is interesting to compare it to the fact that «Bulgarian postmodernism developed and reached its
climax in the 90s of the XX century» (Antov, 2010: 9).

In the prose of Belarusian writers — lessons of kindness and compassion, humanity and wisdom,
high moral purity. Memory — counterpoint goes through prose and lyrical poetry of Belarusian
authors. Particularly important in terms of comparative studies, literary connections and literary
translation, the main mission of which is to acquaint readers with world literature, round tables at
Zvyazda Publishing House and Belarusian editions of recent years. In the modern literary space of
Belarus, the problems of literary criticism and literary translation are actively discussed.

Multimedia tools and technologies largely determine «the nature and direction of modern mass
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communications, their impact affects the processes of preservation and translation of cultural values»
[Eliner, 2010: 302], on the prospects of literary development, which illustrates the anthology of
Finnish children's literature «Good Neighbors». Compositional material in the book is arranged in
such a way that the portrait drawings of the authors made in the technique of «graffiti» are given
before the prosaic texts and a small questionnaire including the writer's name, age, creativity and
last column is the most remarkable «In childhood I wanted to become ...». The anthology «Good
Neighborsy is illustrated with drawings, playful tasks for children: «Write a song about the room for
those who live in this room». Or: «Objects are dreaming and dream. Write about what the wardrobe
dreamed last night. What does the floor lamp dream about? What

nightmare did the fridge dream? In the old chest of drawers there are five boxes and a hiding-
place — what do they dream about?» (Good Neighbors, 2011: 42).

Conclusion. National literatures in the 21st century accumulate in their development the best
achievements of the world artistic culture. The literature of the turn of the century is reaching a new
level of understanding of the reality reflected in fiction, which determines the range of the main issues
of the textbook: the revival of realistic traditions in the narrative, the movement from modernism to
postmodernism, the complication of the plot-compositional structure of texts, active development of
surreal and fantastic motifs, mythological figurativeness, metaphorical style, rapprochement of an
artistic text with a media text. Modern Belarusian literature continues the development of traditions
laid down in the Soviet period. Its uniqueness lies in the fact that in the literary process there is no
mass literature, tabloid. Traditions of heroic and patriotic literature come from V. Bykov, adventure
literature, and detective stories from V. Korotkevich. The winner of the Nobel Prize in 2015 S.
Alexievich brings the narrative of the theme of the Chernobyl tragedy and the Afghan war to a new
level. The formation of Belarusian identity is taking place through fiction. The contemporary epoch,
time and its rhythm are reflected in the work of contemporary Belarusian authors. Fiction is the most
important factor in the humanitarian cooperation of different countries. An article by S. Ananyeva
and A. Karlyukevich is devoted to the analysis of Kazakh-Belarusian literary relations, in which,
according to the authors, the main trend is «the process of building a bridge of friendship between
our countries» (Ananyeva, Karlyukevich, 2015: 141).

Modern Belarusian poetry is thematically diverse. Modern poets write about the meaning of life,
the beauty and viciousness of human relations, the unprotected nature, the continuity of good and
the multifaceted nature of evil, striving to contribute to the literature. The aching pain of memory
dictates nostalgic motives to the poets who left their homeland. What is happening in modern
Belarusian literature? What are the main trends and directions of its development? Who of the young
poets and writers drew attention to their works? These and many other questions are answered by
Y. Sapozhkov in his book «Between Spirit and Word». The book includes literary-critical articles,
reviews, essays on new prose works and collections of poems by Belarusian authors, reviews of
poetic collections of the magazine «Nemany, reflections on the problems of literary translation,
interviews with well-known foreign writers and much more. Otherwise, the book by Yu. Sapozhkov
«Between Spirit and Word» could be called the threshold of audibility, since the soul «also has a
threshold of audibility - surrounding life, own thoughts and experiences» (Sapozhkov, 2012: 5).

Modern literature in Finland is polylingual and is developing in Finnish, Swedish and Sami
languages. Its leading trends are the disclosure of the inner world of a contemporary resident of the
province, the emotional experiences of the characters, the theme of terror and violence against a
person, nationalism, a high level of understanding of history. A special phenomenon — is the literature
of immigrants. Modern drama dominates over the classics. Young poets of the high-tech generation
are experimenting with poetic language and poetic text, questioning many poetic concepts of the era
of modernism, and apply not only different computer programs and digital materials, but also the

31



POSTMODERN VISION OF THE WORLD IN MODERN LITERATURE

technique of fine art — the technique of «found object», demonstrating multimedia technologies in
the perspective of literary development.

In modern Kazakh literature there is a comprehension of the new reality, history and critical
historical moments of the turn of the century. The work of the major masters of the word has been
widely recognized in the USA, Russia, Canada and Germany.

In A. Kekilbaev’s short story «Ballad of Forgotten Yearsy, the author’s chronotope and characters
can coincide, embodied in the structure of the work; or pictures of the past, emerging in the memory
of the heroes, explain the events occurring in the present, as witnessed by the author-narrator.

The motive of unconsciousness is adjacent to the theme of loneliness: captives are alone, a tall
mound is alone, like a sharp tip of a spear. The theme of loneliness is complemented by the spatial
characteristics of the smooth and endless steppe. Spatial frames expand when describing an

environment that is blurry in a midday haze. The phantom, unsteadiness of what is happening
cannot soften the picture of real life.

The ballad genre, indicated in the title of the story, allows the author to alternate the pictures
of battles, the excited voice of the narrator and unusual direct speech of the characters. Warrior
Zhonut decided to stand up for his people: «<How should his people now live in the world, driven by
enemies into the bitter sands? Indeed, all his pride is the light-footed Turkmen argamak, and all his
joy and honor are the purity of his daughters. And now all this has been taken away, all this has been
abused, and how can you look into the eyes of your children? No! All of this must be set to a limit»
(Kekilbaev, 2005: 53).

In A. Zhaksylykov’s novel «Dreams of the Cursed», various characters act: the spirit of dreams,
woman-light, the highest woman cloud, a little boy with the eyes of a frightened gazelle; shimmering
figures that have been watching people for centuries and pushing events, people, good and evil
together to see what is behind it. The symbolic polyphony of images-metaphors in the works
of A. Zhaksylykov is diverse. The image of the steppes of the Golden Age, beautiful, generous
and inexhaustibly rich, is the central image-symbol of the texts of A. Zhaksylykov. The steppe
is remembered in the image of a running, calling and screaming woman. «Fast clouds in the sky,
shadows floating on the ground, brown islands of rock massifs, and between them silver feathery
straits, long waves of grass running under the wind» (Zhaksylykov, 2006: 175).

A tough medieval warrior gradually looks out of the dusty mirror opening, and a jagged cliff, the
building of the ecumenical assembly, grows out of the «circling darkness». It flowed into a different
projection and «slowly flowed into another time a muddy sky, the shadows of cave and forest birds
hovered». The dream world with mythological images, at times, turns out to be more real than
reality, recreated by the modern Kazakh prose writer, convinced that gradually «the mythological
layer has gone into the human subconscious, in his memory, the doctrines of world religions and
the ideology of socio-political teachings have come to the fore. However, be that as it may, in their
depths they bear traces of ancient myths. World literature carries these traces, and mythological
paradigmatics are often paradoxical» (Zhaksylykov, 2013: 217).

The leading trends in the global literary process are summarized in the article on the example
of the development of modern Kazakh, Belarusian and Finnish literature, which are characterized
by new approaches to the interpretation of reality, reflecting the postmodern world view. Magical
realism and artistic bilingualism are characteristic features of national literatures selected as the
object of scientific research in this article.
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KA3IPTI 9JEBUETTEI'T 9QJIEMI'E JETEH NOCTMOJAEPHUCTIK KO3KAPAC

AHoamna. byn makanada kazak, benapycs woHe puH adebuemmepiHiH yazicimeH anemoik adebu
yoepicmiH anemee 0e2eH NOCMMOOEPHUCMIK KO3KapacelH KepcememiH 60/MbICmbl MyCiHOIpydiH
HAHA MacindepiH KaMmumeiH xemekwi ypdicmep xuHakmanraH. [lpo3aukmep MeH aKblHOAp
KepKkeM MamiHOepiHOe 60NFAaH HapCeHi MOJbIKMbIPd, HAKMbLAAU 0MbIpbIN, 6MKEH KYHHIH cypem-
mepiH 0Cbl WAKKA GAMAcmelpbin, Kypoesai KeHicmikmi-yaksimmelK KapbiM-KamsIHACMebl Kypatios.
Kepkem wWbiFrapMaHeiH KYpbiabIMbIHbIH MPAHCHOPMAUUSIAHYbI, HAHFbICLI3 Calikecmikmep MeH
katimanaynap mizbezi, 6asHOayOblH AUPUKAIbIK-A8MO6U02PAGUSLIK CUNAMbI, Memagopansik
CMusib, MUGOI02USIbIK BeUHENINIK — AKUKam Cypemmepi MeH KepKeM Kusa0bl Faxcalivin ylinecmipyze
MYMKiHOIK 6epedi.

Asmopnap min MeH MamiH, apmypai wWpugmep eHzi3inzeH 2papukansik paciMmoey, sms-xa-
bapnama, 6ipkamap 8u3yandel, MOHMAMObIK-OeliHe CypemmepMeH 3KCnepuMeHm xacayosbl
wanFacmelpyoa. LLeirapmanapra maH cunam on — asmobuozpagusnsik. Ombéacsl, 6anansiK waHe
2eHOepAIK cascam makeipbinmapes! Kasipai 3amaHrsl GuUH XaHe benapycs adebuemmepiHoe e-
mekwi makelpbinka aliHanyda. Kepkem maomiH meduamamiHMeH ywmacein keneoi. XaHa kepkem
ayoapmanapObiH apkaceiHOa asnemee 0e2eH NoCMMOOEepHUCMIK Ke3Kapac keliinkepnepdiH MiHe3-
KYJIKbIH 3acayoa, duanozka mycyde aHa MyMKiHOikmepoi auiadsl.

Kinmmik ce3dep: duckypc, kasipei adebuem, mpeHd, ypdic, nocmmMooepH, asmop-6asHoayuesl,
Cloppeanusm, paHmacmuka, poMaH, ano3us.

C.B. AHaHbeBa

MHCTUTYT nuTepatypbl M uckycctea M. M.0.Ay33oBa
r. Anmarbl, KasaxcrtaH

E-mail: svananyeva@gmail.com

MNOCTMOJEPHUCTKOE BUJEHUE MAPA B COBPEMEHHOM
JUTEPATYPE

AHHOmauus. Bedyujue meHOeHyuU MUP0O8020 UMepamypHo20 npouecca obobujaromes 8 cma-
mee Ha npumepe cogpemMeHHoOU Ka3axckol, benopycckoli u GUHCKOU aumepamyp, 0715 KOMOpPbIX
XapakmepHsl Hogble No0Xo0bl K UHMepnpemayuu 0elicmeumesnbHOCMU, 0Mpamaroujue Nnocmmo-
OepHucmckoe gudeHue Mupd. [Tpo3auku U No3mel 86ICMPAUBAKOM CI0HHbBIE NPOCMPAHCMBEHHO-
8peMEHHbIE OMHOWEHUS 8 XyOOMECMBEHHbIX MEKCMax, K020a KapmuHsl Npouwio2o CMeHsm
Hacmosuwee, 00N0HAS U KOHKpemu3upys yxe cgepuiusuieecs. TpaHcgopmayus cmpykmypsi Xy0o-
JHECMBEHH020 NPOU3BEOEHUS, Uenb HEBEPOSMHbIX c08NA0eHUl U nosmopeHul, TUpuKo-agmobuo-
2paguyeckuli xapakmep no8ecmeos8aHus, Memagdopu4eckuli cmuss, MUp0a02u4ecKas 06pazHoCcmMe
no3eossom Npu4yoaUBo nepenaemams KApmuHsl peaabHOCMU U XyOQ0MECMBEHHO20 8bIMbIC/A.

Asmopel npodomKarm 3KCnepuMeHm C [3bIKOM U MEKCMOM, 2papuyeckum opopmaeHuem
PA3HbLIMU WPUGMAMU, 8KIHOHEHUEM SMS-C000WeHUL, 8U3yanbH020, MOHMAXHO-K/IUN08020 psda
usobpaxeHull. XapakmepHol 4epmoli npou3gedeHull s8asgemcs asmobuozpagusm. Tema cembu,
demcmea u 2eHOepHOU NoauMuUKU cmaHosumcs gedywieli 8 cospemeHHol GuHCKol u benopycckoli
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aumepamypax. XyoomecmeeHHsili mekcm conumaemcs ¢ Meduamekcmom. benopycckas, kazaxckas
U QUHCKas numepamypbl S8AS0MCS AKMUBHbIMU y4aCMHUKAMU MUPO8020 IUMepamypHo20 npo-
uecca. llocmmodepHucmckoe sudeHue MUpa packpeieaem Ho8ble 803MOXHOCMU 01 C030aHUS Xa-
pakmepog 2epoes U ecmynseHus 8 0uanoe, 61a200aps HO8bIM XyA0HECMBEHHbIM NEPEBOOAM.

Kntoueswie cnoea: OUCKypc, cospeMeHHAs aumepamypa, mpeHo, meHOeHyus, NOCmMoOepH, as-
mop-nogecmeosamerns, COPPEANUIM, PAHMACMUKA, POMAH, A/II03UU.

Uugopmayusa 06 aemope:

AHaHbesa C.B., UHcmumym numepamypel u uckyccmsa umeHu M.O. Aya3osea, Aimamel,
Kazaxcman. E-mail: svananyeva@gmail.com, Scopus iD: 57191191040, ORCID: 0000-0001-7349-
1590.
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KAhRAHIABIK JOYIPAETT JIOCTYPII MY3bIKAHBIH CAKTAJIYbI )KOHE
HACHUXATTAJYBI

AHOoamna. Makanada wahaHOoblK 0ayipdezi 0acmypni My3bIKAHbIH Cakmanysl MeH Hacuxam-
manysl Macenenepi KapacmelpsiaraH. Kazipei 3aMmaH manabeiHa Calikec XaHa yreiMOap, arbiMoap,
cmusbdep MeH XaHpaap nadda 60sein, COHbIH He2i3iHOe2i 3MHO-PONLKA0PALIK Monmap amansin
emineai.

Lacmypni My3bikaHelH He2i3iH KypalimelH WelFapManap capanausin, Xaaslk aHi «Kapakess
HaHe XanviK Kyli «Alda 6bianeiM» mandayra anbIHFAH. 3epmmeydiH Makcamsl — macadda KaaFaH
welFapmManap0siH byziHei KyHoez2i KyHObIbIFbIH, MAHbI3bIH AUKbIHOAY APKblbl, 03CMYPIi My3bIKAHbIH
wahaHOobIK 03yipdeei cakmanybl MeH HacuxammanysiH alikbiHOay 60/1ein 6enzineHoi.

Maxabbam nupukacel KepiHic mankaH «Kapakes» XanblK oHIHIH YaKeH ce3iMOi, KeH MblHbI-
CMbl, KAHMUAEHA/bIK dye30i, OFApFbl 0pbIHOAYWbINILIK Webepnikmi manan ememiHdizi, docmypi
KaCibuKoMno3umopaapObiH MmMybIHObIIAPLIHA MaH AyKbIMObI/IbIFbI MY3bIKG/bIK Manday apKbijibl
0anendeHeeH.

«Alida, 6binneiMI» KyUiHiH OybIHObIK KYpblbIMbI, 3YEHOIK HaHe bIpFaKkmeblK epekweniai capan-
manein, 0pbIHOAY W bINAPOLIH penepmyapbiHOAFbl OPHbI, KOMNO3UMOPAAapObIH WbIFAPMAnapbIHOGFsI
wanFacmelrsl, 6iniM ypdiciHoe nalidoanaHys mypansi cayandap 0aliekmesnzeH.

XanolKmolK My3bIKAHbIH APHACLIHOA «YIMMbIK MAHbIM», «YAMMbIK MiA», «YJIMMmelK 0if»,
«YIMMbIK KOO» MAacanaHFaHelH Kkepceme, ahaHoblK 0ayipdeai 0aCmyp/i My3bIKAHbI HAHFbIpMY
ApKbl/bl KYIMMbIK KOOMbl» cakmatiMblz 0en myliiHOe2eH.

TyiiiHOi ce30ep: Ky, aH, 0aCmyp, Ky, WaHFbIpy, CAKMany, Hacuxammay, ahaHoaHy.

Kipicnme. JXahaunplk ypaic amam3arThIH CBIPTKBI KYOBUIBICTApBIMEH Karap, IMIKi pyXaHH
KYHIBUTBIKTapBIHA 9CepiH aiKpIH THTi3mi. OCHl peTTe, 3aMaH TanaOblHAa COWKEC YITTHIK CaHAHBIH,
JIOCTYPIi OHEPIiH, TONIM-TOpPOMEHIH ©3repiCKe YIIBIpall, »KaHa CHIIATTa JaMBIN JKaTKAHIBIFbI
oenrinmi. CoHBIH IIIHAC KAa3aKTBHIH JOCTYPIi MY3BIKACHIHBIH CAaKTaybl MEH HACHXaTTATyBIHOA
YKaHAITBUIABIKTAp KepiHeai. MoceneH, Ka3aKThIH achblUl Mypachl Ky eHepiHe KeIceK, KYW/IiH ABIObIC
00sTyBI, SIFHU TeMODI, eKITiHi, KYPBUTBIMBI, OPBIHIATYHI )KOHE IIBIFapbLUTy epeKIIeNiri, 6acTanmker 001-
MBICBIHAH a)KbIpaFaHbl aHFAPBLIAJIBL.

Kaszipri 3amMaH My3blka MOJICHUETIH/IC )KaHa YFBIMJIAp, aFbIMIap, CTUIIBICP MEH KaHpiap naiaa
6oma 6actaapl. OFaH JAo7eN peTiHae Ka3aKThIH TOJI aclanTtapsl — JoMOBIpa, KOObI3, MaHKOOBI3, ca3-
CBIpHAH, KETIreH, CHIOBI3FHI XKOHE T.0. Oip-OipiMeH OipikTipim, HEMece dCcTpasara KOCHII, SKIepH-
MEHT JKacay apKbLUIbI TOKiprOere eHreHIirin aiftyra 0onanel. MyHmait aHcaMOIbIiK
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OPBIHJAYIIBUIBIK JKAaCTAP/bIH KbI3BIFYIIBUIBIFEIH apTTHIPBIN, YITTHIK aclanTaplaH KypajFaH
STHO(DOIBKIIOPIBIK YKBIMIAPIBIH KeOeUreHairin kepcereni. OHBIH 631 jxkahaHIBIK 1oyipae exi
OarbITTa JaMblFaH. SIFHU, TeK (QOIBKIIOPIIBIK acHanTapiat TypaThiH « AibIpHay, «CasreH ca3by, «Da-
pabwu», «Typan», «babanap cazb», «XacCaky, «Kek Typik», «Cepriep» ChIHIBI STHO-(ONBKIOPIBIK
aHcaMOJIbIEPMEH KaTap, POK, MO, JKa3 arbIMIapblHa YITTBIK aclanTTap/ibl eHri3reH

«Pokconakm», «Ypkep», «¥ubitay», «benec», «The Magic of Nomads», «Anmgacmnany,
«Jadoy, «Turpaxaymy», Tonrapsl OejceH/ i MbIFapMalIbUIBIK KbI3MET aTKapyaa. MyHaail CHHTE3/IIK
KYOBUIBICTAP/IBI JKECKE OpbIHIayInbuiapabH (Acsuidoek Exnodenos, Ackap Conrtanrasud, Anmar Caid-
xaH, Akepke Taxi0aeBa sxoHe T.0.) )KOHE JAyIT, TPHO, KBapTeT, KBUHTETTepAIH («Kepeit», «[lai-nait»,
«Kan» «Art 1oMObIpa», «AchlUI») HIBIFApMaIIbUIBIFBIHAH Kopyre 0onaabl. OHBIH TINTI KYpAEi Typi
MonepH-3THO-1Ka3 nyaT «ST Brothers» nereH cusikTsl 3aMaHayy OarbITTaphl aiiaa 0oa 6acTapl.

Byt perte gocTypIti My3bIKaHBIH CAKTaTybl MEH HACHXATTAJIybl MOCEJIECIH — IbIFapMa, OpbIH/1a-
YIIBI, KOMIIO3UTOP TaparblHaH KapacTeipyFa 0oia/pl. benrinenren 3 TapanTarbl )keKe 3epTTeyiH 031
ayKbIMJIBI i371eHicTepl Tanan erei. COHIBIKTaH, MaKalaia ASCTYPIli My3bIKaHbIH HET131H KYpauThIH
LIbIFapMajiapra KaTbICThl MaceseJIepMeH HiekTenemis (iminapa, Xanblk oHi «Kapakes» jkoHe XaJblK
KY#i «Alina ObUIIIBIMY TasayFa ajablHabl). 3epTTey/IiH MaKcaThl — Tacajja KaJFaH IIbIFapMaliapablH
OYTiHTi KYHZIET! KYHJBUIBIFBIH, MaHbI3bIH alKbIH/Ay apKbUIBI, JSCTYPIi MYy3bIKaHBIH >kahaHIbIK
JIoyip/eri cakTaiaybl MEH HaCHXaTTaJIyblH alKbIH/aY.

onicrep. «Kahanabik 19yipre» 0aliIaHBICTHI )Ka3bUIFaH CasICH, SJICYMETTIK, 9/1cOHET KoHE OHED
CcaJIaChIHJIaFbl JKapusUIaHBIMJIAPMEH Karap, eJIOAChIHBIH >KOJIJAyJiaphl, FRIIBIMA €HOeKTep Hazapra
QJIBIHBIN, CBIHHAH OTKEH 9JIICTEMENIK Karuajapbl KOJJaHbLIIbl. ATall alTaThiH 0OJICaK, TapUXH-
TEOPHUSUIBIK KSHE CaJIBICTBIPMAJIbI-CapanTay 9JIicTepi.

«Kahauppik ypmictep» Typansl H.O.Hazapbaee «XKana sxahaHIplk ypaicTep CIHIKIMHEH
cypamaii, ecik KakmactaH OipieH Tepre o3ibl. COHIBIKTaH, 3aMaHFa COMKEC JKaHFBIPY MIHJIETI
0apibIK MeMJIEKeTTEepAiH ajibiHaa Typ. ChlHaNTal CHIPFBIFAH YaKbIT CMIKIMAI KYTIN TypManjbl,
JKAHFBIPY J1a TAPUXTHIH ©31 CHAKTHI X)KayiFaca OeperiH npouecc. Exi goyip TyHickeH eiiapa makra
Kazakcranra TyOereiiii >kaHFbIpy JKoHE XaHa HesuIap apKbUIbl OoJaliarbiH OasHAbl eTe TYCYIiH
TEHJIeCcCi3 TapUXU MYMKIHZIr Oepinin oTeip» [1] neren xonnapeinaa xxahanablK YpAICTEp apKbUIbI
YKaHFBIPY MIHJETI JKaJIFacaThbIHbIH alKbIH /1AM IbI.

«Brewnsst nonmuruka Pecriyonuku Kazaxcran B mepuoJ; CTaHOBJIEHHMsST HOBOI'O MHPOBOIO I10-
PsZIKay aTThl FRUIBIMU 3€PTTEYIH/C QJIEMIIK jKaHa Ke3eHHIH KaybinTacyblaa KP chIpTKbI casicaTb
Mmacerecin kapactbipran K.K. TokaesrsiH «Hamnop u crpeMuTensHOCTD, C KOTOPOU pa3BUBAETCs IVI0-
Oanu3alys, CO3ar0T CUTYaIUI0, KOTOPast MOXKET ITOKAa3aThCsl MapaloKcanbHO» [2, 11] gereH mikipi
MOJICHHET XKOHE OHEpP CaJIaChIH/IaFbl )KaHa OarbITTap/IbIH OFall TYCTapbIHA COMKEC Al ThIIIFaH.

KazakTelH  My3blkaTaHy  cajacelHaa  «kahaHzmaHy» — Maceneci  TEpMUH  peTiHZE
KapacThIpbIIMaFaHBIMEHEH FAJIBIMAAP OChI TOHIPEKTET1 Maceseep i KO3Fall )KaHaIIblT YPIICTEpiH
3epJelieHy1H JKy3ere achlpyna. byi perTe, Ka3akThIH My3bIKaChIH 3€pPTTEI'€H OTAaHbIK FaIbIMIap —

A.B.3araceuu [3], A.K.)Kyb6anor [4], B.I'Ep3akoBuu [5], C.O.Ky3embaii [6], b.AmaHoB,
A.N.MyxamberoBa [7], C.bl.Oteramuera [8], A.K.Omaposa [9], P.Hecinbaii [10] xone T.0.
eHOCKTepl HETI3re aJbIHIbL.

AJIBIC KOHE JKaKblH IeTeijie «kahaHnaHy» Maceleci OTKeH Fachipia OeJeH asFaHIbIKTaH,
JCCepTalyslap JKa3bUIbIN, 1prefli €HOEKTEepHiH JKapblKKa IIbIFapbUIFaHbl aHFApbUIIbL by
perTe TapuXU-dTHOTPaQUsUIBIK OarbITTarbl My3blKa MOJICHHETIH TyTac KYOBUIBIC peTiHJE,
XaJbIK LIBIFAPMAIIbUIBIFBIH KapacTelpran 3eprreyuriiep A.AcadoeB [11], W.3emuoBckuit [12],
W.Manwuegrckwuii [13], B.MenymieBckutii [14] sxoHe T.0. i37€HICTEpiHACT] diCTEp Al a IaHBUIIBI.

Hormkeci. XKahanabik noyipzeri AocTypiti My3bIKaHbIH 3€pTTey OapbIChIHIA KOHE/ICH JKETKeH
XaJIbIK OHJIepl MEH KYHJIepi Tajiay apKbUIbl OJIap/IbIH AaMybl MEH HACHXaTTally ACHIeill aHbIKTaIbI.
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Heican perinzge anbiHFaH xalblK oHI «Kapake3OeH» XajibIK Kyii «Aiiga ObUIIBIMHBIHY OpBIH/IA-
yLIBUIAP periepTyapbIHIarbl OPHBI, OKY YJEpICiHE eHTi311yi, KOMIIO3UTOPJIBIK IIbIFapMaIlblIbIKTa
KOJIZIaHBUTYbI MTAbIMJaJI/IbL.

3eprrey. Kahanapik 1oyip/ie JocTypiai My3bIKa KOHIIEPTTEpIE, ecTUBAIbIap/ia XKHE OyKapaliblK
aKmapar KypajgapblHIa Hacuxartanyna’. Apara Oipliama yakbIT CalfaHbIMECH ©TKCH FACBIPIAFbI
€CKl pernepryap/blH CaxHaJlaH TYCHel Kelle jKaTKaHJIbIFbl Oalikaia/pl. 3aMaHa KelliHiH Oip opbl-
HBIH/Ia TYPMaWTBIH/BIFBIH, YHEMI Tapux KaTmapiapblHla KajFaH jxayhapiapibl KaHFBIPTYMEH
TYPJICHIIN OTBIPATHIHJIBIFBIH €CKepep 00JICaK, XaJbIK MYpPachIHBIH 911 1€ KOIIKEe TaHblIa KOHMaraH,
HacHUXaTTalybl a3 OOJIBIIT KOMECKUICHIN KaJiFaH HJIEpl MEH KyWJepiHe Jie CYpaHbICTHIH TybIH/al-
TBIH YaKbIThI KEJITEH CHIH/IBL.

Kasipri 3amaHayn OpbIHAAYIIBIIAP/IBIH PEHEepPTyapblHA €HICH XaJbIK LIBIFApMAaIIbUIBIFBI JKEKe
3epTTeyli Tajlal eTKeHIIKTeH, Oy mMakanana A.B.3araecBuuriy eHOCTiHEH Oip-eKi MBICAT KEITipe
keteMi3. Cebe0i, Oy yirizep OyriHri Ke3eHae o3 jkanrackiH TaOysl THic. bipak, Typii cebenrepmen
KOJICHKE/Ie KaJFaH TYCTapblH KapacThIPBII, KaHa THIHBIC ajlyFa MYMKIH/IK TYIBIPYAbIH JKOJIAAPbIH
3epTTEey/i HeTi3re ajblll OTBIPMBI3.

ConslH iminne, kesinge A.baitrypceiHoB opeinnaran «Kapakes» (I1) oHiH kenrtipyre Oosaibl.
OHbl eH ayiFail HoTara TycipreH — A.3ataeBud. DTHorpad aHelKramachinna A.balTypChIHOBTHIH
HYCKachl Ka3aK XaJIKbIHAA LIOKTHIFBI OMIK SHAEP/IH KaTapblHlA alThUIFaHBIH, OHBIH €peKIle
MY3bIKaJIbIK JIapBIH/ABLIBIFBIH Oarainaii keine: «baiitypceiHoBekuii BapuanT necuu «Kapakesy» cumra-
eTcsl y Ka3axoB 00pa3loBbIM, U BOOOIIE B €r0 pelakiuy 3ta rnecHs (cam) A.b. Ha3pIBaeT ee poMaH-
COM) IIOJI3YETCsl TPOMAJIHOIO MOMYJIIPHOCTBI0. HayduThest U clieTh 9Ty JEHCTBUTENIBHO TPYAHYIO
U CIIO)KHYIO BOKaJIbHYIO IbECy (@ IO CHX TOp HayYUTHCS €l MOXKHO OBLIO TOJIBKO C TOJIOCA CaMOro
A.B.) cunraeTcs IydIiuM J0Ka3aTeIbCTBOM MY3bIKaJIbHOM ofapeHHOCTH» [3, 404 6.] — nereH. OHHIH
OipHere Hyckachl O0ap. A.BalTypChIHYIIBI OpBIHIAFaH HYCKa COJ FaHa e3remierikneH JKycinOek
EnebekoBriH penepryapseina eHir, Oyrinae «Kazakrsiyg 1000 oni» CD TonTamachiHa Kipri3iii.

OHHIH MY3bIKaJIbIK epEeKIIeITIHACTT KYPhIIBIMHBIH KEMEJIIT1, AMarna30oHbIHbIH KSHIT1, bIPFaK-
UIpIMIEPIHIH KYPICITIri, KalbIPMACBIHBIH ayKBIMIBUIBIFBI JOCTYPII KOCIOMKOMIIO3UTOPIAPIBIH
TYBIHZABUIApbIHA, siFHU bipskan-can, AkaH-cepi, XKasty Myca, Ykini blOwsipaii 1.0. oHzepiHe ToH
KacasraH.

[lymakThI-KaiblpMaibl KYpbUIBIM/IA JKa3bUIFaH OHHIH €KIiHI ayblcnaibl 3/2 MeH 3/4 ke3ek-
TECiI KeJreH. OHHIH MATIHI TOPT TapMaKThl IIyMaK OOJIFAHBIMEH, MOTIH MEH SyEHHIH aCUHXPOH-
JIbl YHIISCIMIUTITIHAC YII 9yEHJIIK %KOJI apKbUIbI XKacaJFaH. ACHHXPOH/IBIIBIK MOTIHHIH €KiHIII MEH
YILIHIII JKOJIIapbiHa KenreH. JIaaTheIk xKyleci eTe 0ail, KyObutMabl. BipiHIm oyeHTIK K01 10 JBIObI-
CBIHAH 0acTaJbII TEPIHsI apaKaIIbIKTHIFBIHA TI30EKTENe TYCIM, pe JbIObIChIHA KalTalaH KeTepiin,
JIS-30JIUSUTBIK JIAATHIK OOSyBIMEH €PCKIICICHICH. EKIHIN OYyCHIIK OJI JKOFapbIIarbl CKIiHIII
OKTaBaHBIH Jisl ABIOBICHIHAH OacTasna/bl. OHBIH QyEHI TOJIKBIH/IbI KEIICIICH PEeHOHUSIIBIK JIaThl He-
ri3gell TOMEHT1 Jisk NbIOBIChIHA TYCel. Y IIHINI OYCHIIK KOJI pe-Ma)KOPABIH TYPAKThI IBIOBICTAPHI-
MEH Ti30eKTesIe KOTepLIill, COMb-HOHHUSIIBIK JIa/IKa aybITKU/Ibl. OHHIH MaTiHI 11-OybIH/IBI Kapa eJieH
KYPBUIBIMBIH/IA Ka3bUIFaH, 6JICH TapMaKTapbIHIAFbl CO3 asKTapPBIHBIH ©3apa YHAECTIr Kapa-eJieH
YIKachIMEH *KacallFaH:

Byrinri «Acrana-apkay» OpbIHAAYIIBUIBIK KYPaMblH Taslay OapbIChIHIA TOPT TONTHI alKbIH
Kepyre 00Jia/ibl, SIFHU — ara OybIH OpBIH/AYIIbUIAP, alThIH KOIIip JKaJIFacThIPYIIbLIAp, JKac TOJKBIH
eHepIa3/ap jKoHe TaMbIPbI Oip — TYPKI €71 KOHaKTaphl — JeTl KapacThIpyFa OOJaibl.

6. Ocbl pemme 3bin calibiH YUsIMOGCMbIPbINAMbIH «ACMAHA-APKAY» MYPKI XAN6IKMApbIHbIH 03CMYpIi My3biKa
ecmusaniHiH MaxbI3bl epekuie.

GecmuganbOiH OH XblIObIK MaxcipubeciH apmka macman, oH GipiHWi XblbIHA KAOAM HACaraH Ke3de, OHbIH ycmiHe
AcmaHaHblH 20-bln0bIF6IHA 0palinacmelpy MaKkcamsiHOQ #y3eee acbipbliFaH yilibIMOacmslpywbiiap0aH kepepmeHoep
KenmezeH aHawbln0bikmsl Kymmi.
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Ara-6abanapbIMbI3/IbIH aMaHATbIH apKajaraH ara OyblH OpBbIHAAYIIbLIapJIaH KeOIIIUIKKe Ta-
weiMan [lomin O6intaes, AOyinxamur PalisiMOepreHoB, Peimxan Oninxanyibel, Temipem Kepees
OacTtaraH TONTHI AJITHIH Kemip exingepi — Pamasan CramraszueB, Copcenranu JKys30aeB, Airyn
KocanoBa, AObtra3sl Axmannes, Kypmari blOblnes, oHep KOpceTTi.

JacTypati opbIHIAyIIBUIBIKTEl HACKXATTAIl XKYPreH JKaHa ecimaepaeH — Akmapan Horaiibaesa,
Bakpimkan [yiicenrassl, Titeynec Kypmanraiues, baybipxxan MyxamerOaid, Oxainxan KyanOaes
Oouica, jxac TOJIKBIH KarapbiHaH — AlTonkpiH Tokraran, Ocnan Kynceimak, Pyctem Hypkenos,
Axxycan Mmawmrassl, EpkeOynan CoHFbIOaeBTHIH KaTapFa KOCBUIBII )KaTKaHbl KyaHTThI.

Ocksl opaiifa, TybICKaH Xanslkrap — gotapiuisl Kypoan [Taypsamu Anuap (Mpan, YpMmust), bIpIis
Canamar CanpikoBa (KpIprei3cran), Kypaiimbsl Azar buxkuypun (Peceli, bamkyprcran), VBannnaa
Byrynosa (Peceii, Caxa), ceipHaiiibsl Punar Banees nen onmi Capuna 3aiinytanHoBa (Peceit, Ta-
tapctaH), Tpokait Onena (Ykpanna, 3anapoxse, Kapaiibim), Tapiisl Caxu6 Ilamasane meH rasai-
wel Kampan Kapumos (O3ipbaiikan), bareip JloceiMOeToB (O30ekcran), unapa Hyparnunosa
(Kapakanmakcran) enjiepiHeH KeJIreH J9CTypili My3blKa eKUIIepi 63 OHepiIepiH TaHbITTHI.

LLlymak, MaTiHi 11-6ybIHABIK ¥iKacobl
KYPbUIbIChI
XeTe anmaii xxonaa wapluan TypFaH Kesge 3+4 A
bip FaHa enec BepLui caynem, Ke3re xeke Xy3reH 3+4 A
AKKybIM alifibiH Kenge 3+4 B
KeHiniMaoe KeneHKeM KoK CEHEH 83re 3+4 A

Kaiibrpmach! ’keHi1, O HaKBl HHTOHAIMSITapMEH CUITaTTaFaH. EXiHII OKTaBaHBIH pe ARIOBICHIHAH
OacTraiFaH oyeH KOFapBIIaFhl CONb ABIOBICHIHA Ti30SKTeIIe KOTEPLTIl, KBUHTAJBIK apaKaIIbIKTHIKIICH
st ABI0OBICEIHA Tycemi. OChl HHTOHAIMSUTBIK Y31H/1 eKiHIII peT KalTalaHBII, YITiHII 9yEeHIIK JKOJBI
@3TelIesey — CeKCTara ceKipMe apKbUTbl OepinreH. TOPTIHII oyeHIIK KO CONb-HOHUSITBIK JIAATHIH
TYpaKThl ABIOBICTApBl apKBUIBI ©pOill, KaliTa Collb NBIOBICEIHA Opaliafibl. OHHIH IIApBIKTay IIeTi
OeiMi «oi» JereH omaraiiMeH OacTailybl, HOHA apaKalIbIKTBIFBIHA KCHETTCH CEKipMeHIH Oepimyi
YKOHE CKIHIII OKTaBaHBIH I TBIOBICHIH Y3aK CO3BIN TYPYHl MEH KaHTallaHYbl apKBLUTBI KOPCETLIE .
Buix HOTamaH TOMEHTI JI NBIOBICEIHA aKBIPBIHIIAN TYCY HOTHIKEC] JIS-DOMISITBIK JIAATH KOPCETeIi.
KaiibipMaHBIH COHFBI 9YEHIIIK JKOJBI IO ABIOBICHIHAH COMb IBIOBICHIHA Ti30eKTeNe KOTePLIil, ceKcTa
apaKaIIBIKTBIFBIHA CEKipill, TOMEHTI TETPAaXOpAINCH Opile TYCIIl, CONb-HOHUSIBIK JIAATHIH HETi3Ti
IBIOBICBIMEH asikTanaasl. KaifblpMa MOTIHIHIH aFamrkbl TOPT TapMarbl 7 OyBIHABI XKBIP YITiCiHIE
Oepince, COHFBI €Ki TapMarbl |1-OyBIHIBI KYpBUIBIMIA Ka3bUIFaH. BeciHmn TapMmak onaraiflbiH
KOCBUTYBIMEH 12-OyBIH OOIBIIT TYP.

AKCYHKapBIM ki0eriM

JKanre13 ceHae TieriMm

Ceri3 XXbpUTHal ceprenieH

Kaciper mrerir, sxyaenim

Oi1, cyMOiu, manI ceHCiH yaibIM, Oey, KyOabiM

Tyckenze ceH eciMe He KBUTAHBIH
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A.3araeBuy «1000 necen u KroieB kazaxckoro Hapoaa» (1925)

OH Maxa00aT TMPHUKACHIH/Ia Ma3MYH/JAJIFaH/IBIKTaH YJIKeH Ce31M/Ii, KeH THIHBICTBI, KAHTHIICHAIIBIK,
oyesi, JKOFapFbl OPbIHAAYIIBUIBIK IIEOSPIIIKTI Tasar eTe/i.

OcbIHaall oHHIH KaTapbiHia, A.baiTypchIHYIIBI XKeTKI3reH «Afia, ObIIIbIM!» KYHIH KenTipyre
Gonazpl.

KepHnekri aTHOTpad, A.3araeBnud Kyii Typaisl TyciHikTeMeciHe: «B OykBanbHOM mepeBoje 3a-
IJIaBUE ATOW IbECKU «Alaa ObUINbIM!» SBISIETCS MOHYKAaHHEM WAYLIeH MHOXOIBI0 Ka3axXxCKOM JIo-
LIAJIKK: «TomIen! Msrko-kavarommuiics!». CooOpa3HoO € TUM U BECh KIOH UCIIONHSETCS B HEM3MEHHO
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POBHOM, HETOPOILIMBOM TEMIIE, XapaKTePH3YIOLIEM aJUTIOp MHOXOALA, CBOEH KJIACCHYECKOH Tpyc-
IO} JIETKO ITO0EkKJAI0IIEro JECATKY U COTHU BEPCT He0003pUMOro CTenHoro npocrpancrsal 1 eciu
y Ka3axoB, IIPH OTCYTCTBUH HMITYJIbCa K pUTMHUYECKOW paboTe, Oaroiapst Ko4eBOMy 00pasy KH3HHU,
OTCYTCTBYIOT U TaHI[bl, U BOOOIE — OJHOPOJHBIH, B MECHIX, METP (YTO B OCOOEHHOCTHU CIEyeT
OTMETHUThH B OTHOIIEHHHU 3anajaHoro KazaxcraHa), TO SIBJICHHE TaKOrO SPKO PUTMHUYECKOTO U, B TO
K€ BpeMs1, CTOJIb ITOBCETHEBHOTO ISl HUX XapaKTepa, Kak €3/1a PICIION HIIH TaJIONOM, HaXO/sT ce0e
OT3BYK B MHCTPYMEHTAJIBHBIX ITbECax, TOA0OHBIX HACTOSIIEH U HIDKE MPUBOANMON «TerneHKoK. .

Jiist XapaKTepUCTUKU Ka3aXCKUX BKYCOB JIOJDKEH ellle 100aBHUThb, YTO MHOTOKPATHO BBICTyHast
C 9TOI0 IIbECKOH B KOHIIEPTax (B MOEM IepesiokeHUHU A popTeruano), st yoeauics, 4To oHa 0co-
OEHHO TOpsY0 MPUHUMACTCS BCEMH BOOOIIIE Ka3aXxaMH, U3 Kakol Obl OTJaJIEHHOH OjHA OT JPYrou
00J1aCTH OHU HE TIIPOUCXOJIMIIH, M B 3TOM CMBICIIE 3aCITy>KHBAeT Ha3BaHUS

«001IeKa3axcKoiy, TOraa Kak OOBIKHOBEHHO Ka3axH JIIOOST U IPU3HAIOT TOJILKO HAIEBbI U MEJIO-
JIMM CBOETO PO/ia, CBOETO ayJia U BOJIOCTH, OTPUIIATEIBHO U JIaKe BPaXk1IeOHO OTHOCSCH K IIPOYUM.

Ecnyu vcnonHsATh MpUBOAMMYIO 3alMCh OKTABOW HMIKE, TO IOJIyYMTCS! HOJUIMHHBIA CTPOH 1O-
MOpsl A.B.baiitypceiHoBa, B KBapTy: Jisi Oosbinold M pe Manod okraBb» [3, 408 6.] — meren.
A.BaliTypchIHYJIBI OpBIHAAYBIHAAFEI OyJI KYH OpTa OKY OpBIHAAPBIHAA JKYPri3iIeTiH JoMObIpa
y#ipeny MekTe0iHiH xylecine enreH. Kyii Oapia Ka3ak »ypLIbUIBIFbIHA KEH TaparaH aca TaHbIMall
TYBIHJIBI OOJIFaHBIHA KapamacTaH, TeK Oip raHa A.BalTypChIHYIIBI )KETKI3TeH HYCKAachl CaKTaJIFaH.
Kyi#iain Tanganysl Ka3ipri 3aMaH Tajga0blHa JAaHBIKTaIIBII, Pe-CoJb OypayblHa KOLIpuIreH yIriciHiH
HETI31H/1e XYPTi3ii.

Kypaek exninje )ypeTiH Kyi OybIHIBIK KYPbUIbIM/IA Ka3butFaH. TybIH/bIIA TYPaKThI 2/4 ememi
OacwlHaH asrbIHA JICHiH cakTanraH. bac OybiHHaH OacTasiraH KYWIiH 9yeHi pe-ilerinieri My JIbI0bl-
chiHaH epOui. OpTaHFbl OybIH JISI-0 TIpEriHe Heri3/eNill, allUIMKaTypaJbKHHTOHAIMSUIIBIK XKYyie
OoiipiHIIa Ti30ekTenreH. OpraHFbl OybIH oyeHI MIapbIKTay IIETiHJE Ke3/IEeCeTiH eKiHIII OKTaBaHbIH
JIs1 IBIOBICHIHA fieliiH Oapasibl. byst syen ik OybIHHBIH Tiperi pe-pe 00J1bI Tadbiia sl Opra OybIHHBIH
COHbIHJIA (ha-cub TypaKTalFaH KaJCHIMIIBIK aifHAIBIM Ke3zaecin, Oac OybiHra opaiazisl. Ocsl opra
OyBIHHBIH ©3repiCTepMEH KaWTaJlaHybl Tarbl Oip peT Kypriziiin, OybIHIBIK KYpbUIBIMFA TOH Oac
OybIHHBIH KalTallaHybIMEH askranaabl. Kyl OacbiHaH asblHA JICHIH Kapa KarbICIIeH OpBIHIANIAIbI.

\. * r
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A.3araeBnu «1000 mecen n kroieB kazaxckoro Hapoga» (1925)
Facwipnap keHicTiriHeH kenreH «Aiima, ObUIIBIM» KyHi AxXMeT BalTYpCBIHYIIBI KETKi3TeH

TYpiHIe OKy OarmapiiaMachlHa €HIll KeTKEHIIKTEH, OJap/Abl JOMOBIPAMIBUIAPILIH «KYH QIIIMOUi»
necek Te Oomanbl. Cebebi, Oy TybIHIBUIAD JAOMOBIPAMEH ajFall TaHbICKAH OYJIIpIIiHAEPIIH
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OipiHII OpBIHIANTHIH KYHiHe aiHanipl. byn mbrrapmanapsasl eHeprnas OananapaaH Oacram Ky
aKcaKaJJIapbIHa JACUiH Oiiei.

Exinmni sxkarpiHaH, oyap kaz0a ASCTYpAEri TYHFbII (opTenuaHora OHJIEIreH CapblHAAPAbIH
0ipi eKeHJIriH ecKkepcek, KaciOM KOMITO3UTOPIIBIK IIBIFApMAIIbUIBIKTA Ka3akK KyiiaepiniH Oacka jaa
acrianrapra JIaibIKTaTybIHa YKOJI CaJIJIbl.

Bipak, MaryMarThIK jKaFbIHaH aJIFaH/1a )KeTKI3YI Typaiibl akrapar aJii KYHre Jiedin Oerimaim.
Tybmasutapasl Axmer BalTypchIHYJIBIHBIH JKETKI3TeHIriH Oipey Oince, Oipey Oine Oepmeiini.
byn nepex Kenec oparbl 3amaHbIHA@ cojlakail cascaTThlH CaJapblHAH allbIK alThUIMal Kelce,
TOYEJICI3/IIKT] alFaHHaH KeHiH MYJI/Ie YMBITBUIBII KETTi.

Kopbiteinasl. JKahaunaesik 1oyipaeri aocTypili My3bIKaHbIH CakKTalybl MEH HAaCHUXaTTallybl
ayKbIMJIbl TaKbIPBINTHIH Oipi periHzae ipreii 3epTTeyiai Tauan eTeTIHAIKTeH, KelleleKTe ae Oy
MaceJie KYH TapTiOiHe KoWbLTybl THiC. OTaH/IbIK My3bIKaTaHy cajlachblH/1a OyJ1 MACEIJICHIH 3ep/elieHyl

MEH KOJIFa aJIbIHYbI, FRUIBIMU alfHaJIBIMFa TYCY1 TapuXx OeTTepiHe OYriHri KyHHIH KOpiHici peTiH-
ne taHOanaHabl. COHABIKTAH, 3aMaH TajnaObIMEH TYBIHAAFaH )aHa YFbIMJIap, arbIMJIap, CTUIIBIED
MEH JXaHPJIap/blH TapUXU-TEOPHUSUIBIK TYPFbIIAaH UTEpPLTyl YITTHIK MypaHbIH KaiTa )KaHFbIPybIHA
KoJ amazapl. JKaHFBIPTY TapanblHAH TajjayFa ajblHFaH JOCTYPJl My3bIKa TYBIHIbUIAPHI JKaHa
(dopmMarTa THIHBIC albIN, OPBIHAAYIIBUIAP/BIH perepTyapblHa €Hill, XaJlblK apachlHjla KeH Tapa-
JIBII, KOMITO3UTOPIIBIK IIBIFAPMAIIBIIBIKKA apKay OOJIBIN, YJIT MY3BIKACHIHBIH ©3relle CHIarTa
epOyine MyMKiHaik 0epai. Ce0elil, XalbIKThIK My3bIKaHbIH apPHACHIHA «YJITTBIK TAHBIMY, «YJITTBIK
TUDY, «YITTBIK AI», «YWITTHIK KOA» TacalaHraHblH kepemi3. Ocbiran opaii, H.HazapOaeBThIH; «...
YKaHFBIPFaH KOFAMHBIH ©31HIH TaMbIPbl TAPUXBIHBIH TEPEHIHEH 0acTay ajaTblH pyXaHH KOibl 0O-
nanel. JKaHa TYpraTThl )KaHFBIPYABIH €H 0acThl MAPTHI — COJ YITTBHIK KOJBIHJIBI cakTail Oimy» [1]
— JereHiHjei, skahaHIbIK JoyipAeri JocTypill My3bIKaHbBI JKaHFBIPTY apKbLIbl «YJITTBIK KOATBHD)
CaKTalMBbI3.

KastyraHosa A.X.

NHcTuTYT nutepatypsl u uckycctea nmenn M.O. Ayazosa
3aBeAyioLLas OTAENIOM My3bIKalbHOMO MCKYCCTBA, K.UCK.
Anmatbl, KazaxcrtaH

E-mail: zhasaganbergen@mail.ru

COXPAHEHME U MOMYJISAPU3ALMSA TPAJUIIMOHHOM MY3BIKH B DIIOXY
INTOBAJIN3ATINA

AHHomauus. B cmamse paccMampusaromcs 80npocsl COXPAHeHUs U nonyaspusayuu mpaduyu-
OHHOU MY3bIKU 8 YC108UsX enobanuayuu. lpedcmagneHsl 3MHO-@O0bKIOPHbIE 2pYNNbl, KOMOpble
B03HUKJ/IU 8 CO0MBEMCMBaUU C CO8PEMEHHbIMU MPebo8aHUSIMU, HOBbLIMU KOHUEeNUUsMU, medeHUsIMU,
CMUASMU U XAHPAaMU.

Lnsg aHanu3a, packpeiearouwe20 0CHOBONONAAWUE NPUHUUNGI MPAadUUUOHHOU My3biKU, U36pa-
Hbl HGpoOHasi necHs «Kapazo3» u HapoOdHsIl Kol «Alda, 6biineimMI». Lienbio uccne0osaHus s6/5-
emcs onpedeneHue Gakmopos, Heobxo0UMbIX 071 COXPAHEHUS U «NPOOBUIEHUS» MPadUUUOHHOL
MY3bIKU 8 3N0XY 2106a1U3ayuU, Yepe3 onpedeneHue UeHHOCMU U 3HAYUMOCMU COBPEeMEHHbIX NPo-
u3eedeHud.

OcyujecmeneHHbIll My3bIKanbHbIl aHanu3 necHu noomeepous 8bICOKUE Ka4ecmea ee IMoyu-
OHA/IbHO-NCUXO0/102UYECK020 COOEPHAHUS, KAHMUJEeHbI, He0OX00UMO20 0715 UCNOHEHUs Macmep-
CMBa U 8 UesoM yposHs, COOMBEeMCmeYyuIe20 Kpumepusm npopeccuoHanbHbIX KOMNO3UMmopos
ycmHol mpaduyuu.
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AHanu3 ocobeHHocmell KOMNO3UYUU, UHMOHAUUOHHO20 U pUMMUYECKO20 S3bIKA Kios «Alda,
6bin6IMI» nodmeepdun ocoboe 3Ha4eHue OAHHO20 NPoOU3BEOEHUS 8 penepmyape ucnoaHumened,
meopyecmse KoMno3umopos u 0bpazosamesbHoll cepe.

ObujeussecmHo, Ymo HAPOOHAs My3bIKa OMPaXaem «HAUUOHAbHOE MUPOBO3PeHUes, KHAUUO-
HA/IbHbIL A3bIKY, «<HAUUOHAMbHBIG MEHMAIUMEM» U «HAUUOHAbHBIL KOO», 8 3N0XY Xe 2nobanusd-
yuu 8 npoyecce ModepHU3AYUU MPAaduyUOHHOU My3bIKU B03MOMHO COXPAHEHUE «HAULUOHANbHO20
Kooa».

Knrouessie cnoea: krod, necHs, mpaduyus, Krolwu, MOOepHU3AUUS, COXPAHeHUe, Nonyaspu3ayus,
enobanusayus.
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PRESERVATION AND POPULARIZATION OF TRADITIONAL MUSIC IN THE
ERA OF GLOBALIZATION

Abstract. The article deals with the preservation and popularization of traditional music in
the context of globalization. There are ethno-folklore groups that have emerged in accordance
with modern requirements, new concepts, trends, styles and genres.

For the analysis, which reveals the fundamental principles of traditional music, the folk
song “Karakoz” and the folk kyu “Aida, bylpym!” Were chosen. The purpose of the study is to
determine the factors necessary for the preservation and "promotion” of traditional musicin the
era of globalization, through the determination of the value and significance of contemporary
works.

The performed musical analysis of the song confirmed the high qualities of its emotional
and psychological content, cantilena, necessary for the performance of skill and in general the
level that meets the criteria of professional composers of oral tradition.

The analysis of the characteristics of the composition, intonation and rhythmic language
of the kyuy “Ayda, bylpym!” Confirmed the special significance of this work in the repertoire of
performers, the work of composers and the educational sphere.

It is well known that folk music reflects “national ideology”, “national language”, “national
mentality” and “national code”; in the era of globalization, in the process of modernization of
traditional music, it is possible to preserve the “national code”

Keywords: kuy, song, tradition, kuyshi, modernization, preservation, popularization,
globalization.
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SOME SPECIFICS OF THE RECEPTION OF
KAZAKH LITERATURE IN GERMANY

Abstract. In the article the author discusses the process of reception of Kazakh literature in
Germany. Some features inherent in each stage of the development of the German reception of
Kazakh literature are analyzed. For example, the descriptive and historical-cognitive nature of the
perception of the first works of Kazakh writers, which were translated into German in the 1950s. The
modern stage of the German reception is due to the predominance of in-depth analysis of the works
of Kazakh authors. The names of modern participants in the process of German reception of Kazakh
literature are presented. German researchers such as Leonard Kossuth, Sigrid Kleinmichel, Marcel
Erdahl, Mark Kirchner, Friedrich Hitzer, Hans-Peter Durr and others are the active participants of the
modern process of foreign reception of Kazakh literature. German professional readers analyze the
artistic merits and style features of the works by Kazakh authors. They address the works of Kazakh
authors with constant interest and evaluate them positively.

Key words: Kazakhstan, Germany, reception, literary relations, translation, articles, conferences

Introduction. For the international recognition of Kazakh literature, the perception of the works
of Kazakh writers and poets abroad is of great value. When studying foreign reception of Kazakh
literature, one should take into account the readers' professional approach to literary reception, their
knowledge in relation to the foreign environment; one should rely on receptive sources, the authors
of which are the writers, poets, literary critics, who are rightfully called professional readers. The
current situation in Kazakhstan creates favorable opportunities for studying Kazakh literature in
terms of foreign reception. The process of reception of Kazakh literature in Germany is of particular
interest, since this country has a long-term interest in the Kazakh people. The first books in German
which mention the Kazakhs appeared in the VIII century. At the same time, German travelers-
scholars in Oriental studies began to visit the Kazakh lands. After the October Revolution, interest
in the peoples of the Soviet Land, including the Kazakh people, increased. During the Soviet period,
Kazakh-German literary relations developed especially actively, which was due to the publication
of the works of many Kazakh writers and poets in the GDR. During the period of independence of
Kazakhstan, friendly relations with Germany in the field of literature continue their development.

Methods. The methodological basis includes the works of foreign literary scholars such as R.J.
Clements [1], S. Fish [2], H.R. Yauss [3], V.Iser [4], P.Toper [5], Yu.Borev [6], T.L.Selitrina [7],
R.T.Gromyak [8]. The use of various methodological and theoretical approaches is assumed. The
research is based on scientific concepts of the analysis of literary text and artistic national world.
The used research methods include the following: objective-analytical, textological, heuristic-
hermeneutic, historical-typological, comparative and psychological. The psychological approach
to the literature is focused on the study of psychology of the author as a creator and on the study
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of perception, i.e. reception of the artistic work by the reader. This study was conducted based
on the research works of the Kazakh scientists such as Sh.K. Satpayeva [9], N. Zh. Sagandykova
[10], U.K. Kumisbayev [11], M.Kh. Madanova [12], A.K. Tusupova [13], whose works directly or
indirectly reflect this issue. Attention is focused on the articles “Literary communication: the effects
of cooperation between the reader and the narrator” [14], “Language as means of communication
in the context of globalization” [15], “The integrative possibilities of fiction in the context of
the humanities” [16], “Artistic communication and dialogue between cultures in transboundary
conditions” [17], “Empathic reactions after reading: the role of genre, personality factors and
affective reactions” [18], published in peer-reviewed scientific journals.

Results. The study of foreign reception of Kazakh literature enables the determination of
periodization of this process. It can be divided into two stages: the first stage corresponds to the
Soviet period of Kazakh literature development, and the second stage begins with Kazakhstan's
independence and continues to the present day.

When considering the Soviet period, it should be noted that publication of Kazakh literature
in German began in the 50s of the XX century. Among the publishing houses that published the
works of Kazakh authors, the largest publishing house in the GDR, “Kultur und Fortschritt”,
should be noted. The first work published by this publishing house was Gabiden Mustafin's novel
“Millionaire”. Then a collection of Kazakh epics and fairy tales “Golden Yurt” was published. By
the way, in the Scientific and Cultural Center “Auezov's House-Museum” one can get acquainted
with the letters of Erich Miiller and Mukhtar Auezov regarding the Kazakh folklore in connection
with publication of this book. Later, the works of Takhavi Akhtanov and Mukhtar Auezov have been
published. In 1964, this publishing house has merged with the publishing house “Volk und Welt”,
which continued to publish Kazakh literature. In this publishing house the books by many Kazakh
authors such as Anuar Alimzhanov, Abish Kekilbayev, Satimzhan Sanbayev, Maurice Simashko,
Olzhas Suleimenov, Dukenbai Doszhanov have been translated into German and published. The
works of Kazakh writers Abdizhamil Nurpeissov and Takhavi Akhtanov were published by the
Berlin publishing house “Aufbau”. The children's publishing house “Kinderbuchverlag” published
books by Tynymbay Nurmaganbetov, Marat Kabanbayev and Akseleu Seidimbekov.

The German publication of the novel “The Path of Abai” in the late 1950s aroused interest and
a number of articles by German researchers such as Erich Miiller, Herbert Krempien, Otto Braun,
Werner Baum, who felt respect for Mukhtar Auezov and enthusiastically perceived his works.

Analyzing the process of German reception of Kazakh literature at this stage, several specific
features can be distinguished. The first feature was that translations into foreign languages were done
through the Russian language. The next reasonable feature of the reception of the works of Kazakh
writers, translated into German in the 1950s, is the descriptive and historical-cognitive nature of
this perception. Foreign reviews of these works have common desire to present to the reader not
only the life and creative work of the author, but also the whole Kazakh nation, their customs, way
of life, nature and other aspects of life. Quite naturally, at that time, the reception pursued more
informational purposes, and enthusiastic reaction from foreign writers and literary critics prevailed.
For example, German writer Alfred Kurella spoke about the novel by Mukhtar Auezov “The Path
of Abai” as follows: “Have you read Abai yet? So you haven't read anything. This is incredible, this
is amazing! The steppe becomes alive and fascinates with all the splendor of its pristine nature, its
gestures and integral characters. And what passions - the Shakespearean! You feel the era like in no
research work. And what a poetry! Not a single prose line in these two voluminous books, which are
printed in a prose form” [19, 98].

In the 1960s, the world literary community was already familiar with Kazakh literature, there
was no need to present it again, and so more attention was paid to specific works. In the responses
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of these years, the more deep analysis in relation to modern Kazakh novel is felt.

In the 1970s-80s, a further evolution of literary reception took place, there appeared serious
and rather voluminous scientific articles on the originality of the creative writings of Kazakh
authors. Thus, the articles by German writers Peter Kirchner and Sigrid Kleinmichel, which present
an in-depth analysis of the works of Mukhtar Auezov, deserve attention. In 1975 the article “The
versatility and richness of multinational literature” by P. Kirchner was published in Berlin in the
magazine “Multinational Literature”. In it, he considers the novel “The Path of Abai” as an example
of socialist literary synthesis. It should be kept in mind that in those years socialist realism was the
dominant method in literature of socialist countries. P. Kirchner analyzes the central images of the
novel, and real people. The author of the article does not describe the life of the Kazakh people,
their customs, and nature. P. Kirchner's attention is focused on the political situation in those years
when Abai, being a mature man, met and became close to Russian political exiles, followers of
Chernyshevsky and Dobrolyubov.

In 1982 in Berlin, the “Aufbau” publishing house prepared the collection “What Can a Writer Do
on This Earth?”. A substantial and voluminous article by German writer Z. Kleinmichel, dedicated
to Mukhtar Auezov, was entitled “Between the Asian Middle Ages and Socialism”. The author
entitled it in such way, apparently because of the statement of Mukhtar Auezov: “I came from the
Asian Middle Ages, which was more complex and backward than the European one. I have gone
through three social formations and now I live at the beginning of the fourth” [20, 169], with which
this article begins. The author of the article, Z. Kleinmichel, describes the life and creative path of
the famous Kazakh writer, analyzing a number of his works, including “A Shooting at the Pass”
and “The Fierce One”. Z. Kleinmichel dwells in detail on the novel-dilogy “The Path of Abai”. She
tells how the process of creating this novel took place, how the author collected material about the
main character — the poet Abai Kunanbayev, what difficulties arose on the way of Mukhtar Auezov.
Sigrid Kleinmichel believes that only thanks to Mukhtar Auezov, Abai was recognized as a classic
of Kazakh literature. In the conclusion of the article, she characterizes the creativity of the Kazakh
writer in the following words: “the artistic, educational power of Mukhtar Auezov corresponds to all
the social opportunities and demands of his time” [20, 188].

During this period, a new approach to the perception of Kazakh literature was felt, on the
background of positive assessments and delightful epithets, there are also critical statements. So, in
1974, reviewing the creative writings of Abdizhamil Nurpeissov, Peter Kirchner and Gerlind Koenig
in their article “Changes in the Life of the People” expressed the following critical remark: “The
author succeeded in the first two parts of the trilogy much more than in the third part, to show the
action motivated and convincing ... In the third part, the image power is insufficient when describing
both the interventionists and the Russian revolutionaries. Nevertheless, the persuasive features of
the novel as a whole are quite strongly expressed” [21]. And Leonard Kossuth, in the preface to
O. Suleimenov's poetry collection “Along the Azimuth of Nomad Clans”, which was published
in the GDR in 1981, admits a certain difficulty in perceiving the works of the Kazakh poet Olzhas
Suleimenov.

Foreign literary encyclopedias and reference books refer to the aspects of perception of the
creativity of the Kazakh writers and poets in the world. In the second half of the XX century,
the names of Abai Kunanbayev, Mukhtar Auezov, Zhambyl Zhabayev appeared in the famous
German encyclopedias “Meyers Neues Lexikon” (Leipzig), “Meyers Enzyklopédisches Lexikon”
(Mannheim), “Brockhaus Enzyklopddie” (Mannheim), "Lexikon Kroners der Weltliteratur"
(Stuttgart), "Meyers Universal Lexikon" (Leipzig).

Discussion. In recent years, literary contacts between Kazakhstan and Germany have been
developing quite fruitfully. During the period of Kazakhstan's independence, the strengthening of
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foreign literary reception is associated with marking the anniversaries of the classics of Kazakh
literature at the international level under the auspices of UNESCO (United Nations Educational,
Scientific and Cultural Organization): the 150th anniversary of Abai Kunanbayev in 1995, the 100th
anniversary of Mukhtar Auezov in 1997 and 200th anniversary of Makhambet Utemissov in 2003.
International conferences and colloquia were held abroad and in Kazakhstan.

German scientists Marcel Erdal and Mark Kirchner took part in the international conference in
Almaty which was dedicated to the 150th anniversary of Abai. In their speeches, one common idea
was expressed that at present the creative heritage of Abai is becoming the property of not only the
Kazakh people, but also of all Turkic-speaking peoples. It is noteworthy that M. Erdal is the author
of the researches on the Turkic languages, including the book “Formation of the ancient Turkic
word. Functional approach to the lexicon”. In 1995, M. Erdal and M. Kirchner were professors at
the Goethe University in Frankfurt am Main. M. Kirchner is the author of the research work on the
Kazakh language and dialects of the Kazakh Diaspora in Turkey and China. In Germany, his books
“Phonology of the Kazakh language” and “Kazakh proverbs” were published. German scholars
emphasize the versatility of Abai's poetry, who synthesized Eastern, Western and Kazakh cultures
in his creativity.

Since the interest in Kazakh literature in Germany emerged in the Soviet era, one can also observe
the continuity of reception. Thus, literary contacts which were established in those years continue
to develop in the period of independence. The activities of the German literary critic, publisher,
translator Leonard Kossuth serve as a striking example. He visited Kazakhstan many times, and is
personally familiar with many Kazakh writers and poets, and is one of the best specialists in Kazakh
literature in Germany. In 2003 he was awarded the Prize of the Kazakhstani representation of the
International PEN-club for active propaganda and popularization of Kazakh literature in Germany.
L. Kossuth publishes reviews and articles on the literature of Kazakhstan in German journals. In
particular, in 2002 in the German magazine "Ossietzky" his article about Abdizhamil Nurpeissov's
novel “The Last Duty” was published, and in 2003 the same journal published a review of the novel
“The Wanderer's House” by Gerold Belger.

L. Kossuth takes an active part in all events related to Kazakh literature in Germany. In 2001, he
attended the grand opening of Abai Street in Berlin. The famous German literary critic L. Kossuth
wrote the following about this significant event: “Abai, after whom the street in Berlin is named, is
sometimes called “The Kazakh Goethe”. This metaphor has a ground, since it implies the meaning
that this poet, composer and educator has for national literature, the universality of his creative
writings and activity” [22, 43].

In December 2006, the evening “Pushkin and Abai meet in Berlin” was held at the House of
Russian Culture and Science. Professor of the Leipzig University Roland Opitz presented his view of
the creativity of A.S. Pushkin, and M. Kirchner, professor at the University of Giessen, spoke about
Abai's poetry. He tried to convey to German listeners the great importance of Abai as the founder
of Kazakh classical literature and a link between Kazakh and Western literature at the same time.
The scientist emphasized the relevance and significance of Abai's edifications in the development of
modern independent Kazakhstan and the formation of the Kazakh nation. At the end of his speech,
M. Kirchner read his own translation of the poem “Autumn” into German.

The old friend of Kazakh literature L. Kossuth also spoke. It should be noted that at that time L.
Kossuth had already completed the translation of twenty of Abai's poems into German, and some
of them were performed by the author on that literary evening. The idea to start translating Abai
came to L. Kossuth in 2003 during his visit to Almaty at the invitation of the Kazakh PEN Club. In
the process of translating Abai's poems, L. Kossuth repeatedly asked for advice from the scholar in
Abay studies G. Belger in Kazakhstan. As a result, in 2007 the book “Abay. Twenty Poems" was
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published in “Oenel” Publishing House in Cologne. It also includes the article by L. Kossuth “My
path to Abai and translation issues”, in which the author spoke about the process of translating Abai's
poems into German. From this article you can find out how the German literary critic perceives the
Kazakh poet, what impresses him and what he admires: “Twenty poems are a small number of the
chosen ones, and yet, summing up, I would say: What a great poet speaks with these verses! How
he thrills, writhing by his philosophical struggle to comprehend the irreconcilable and indissoluble
opposition of mortality and immortality!” [23, 126].

The book “Abai. Zwanzig Gedichte” was published in Germany in the series “Kazakhstani
Library”. The publication of this series has been carried out since 2006 thanks to the efforts of
Leonard Kossuth and with the assistance of the Embassy of Kazakhstan in Germany. The first work
which was included into this series was the novel “The Last Duty” by A. Nurpeissov, published in
2006 in German. The translation was done by Annelore Nitschke, whom L. Kossuth attracted to this
work as a brilliant translator. In the same year, Abish Kekilbayev's novel “The Minaret, or the End
of a Legend” was published. At the presentations of these books in various German cities, L.

Kossuth spoke about the creativity of Kazakh writers, with whom he has long been familiar
and maintains friendly and business relations. Later, in the series “Kazakhstani Library”, the novel
“Dashing Time” by Mukhtar Auezov, the novels “Storm” by Takhavi Akhtanov and “House of the
Wanderer” by Gerold Belger, poetry collections by Olzhas Suleimenov and Mukagali Makatayev
were published.

Presenting the reception of Kazakh literature in Germany, it should be emphasized that an
important factor in foreign literary reception is the creative contacts of the writers with foreign
colleagues during international events and professional trips of literary figures abroad. The
manifestation of these factors is observed in the process of foreign reception of A. Nurpeissov,
O. Suleimenov, A. Kekilbayev and M. Shakhanov. So, the poetic works of M. Shakhanov, after
being published in Kazakhstan, also quickly became known to German readers as a result of his
foreign presentations of his books. In 1999, a presentation of M. Shakhanov's book “The Delusion
of Civilization” in German took place in Germany. German literary figures Friedrich Hitzer, E.
Pieper and Nobel Prize laureate Hans-Peter Duerr took part in the discussion. The well-known
German writer and translator Friedrich Hitzer drew the readers' attention to the fact that the poem
“The Delusion of Civilization” was highly appreciated by UNESCO as one of the achievements of
modern world poetry.

Conclusion. The development of international literary relations is influenced by the following
factors: literary translation, professional trips and personal contacts of writers, poets and literary
critics, holding literary anniversaries at the world level. It is necessary to take into account the
readers' professional approach to literary reception, their knowledge in relation to the foreign
environment. On the example of German reception, it can be noted that the process of foreign
reception of Kazakh literature is undergoing evolutionary development. At the initial stage, the
descriptive nature of foreign publications on the creative writings of Kazakh poets and writers is a
characteristic feature, and the modern stage is characterized by prevalence of in-depth analysis of
the works of Kazakh authors. German professional readers analyze the artistic merit and stylistic
features of the works of Kazakh authors. German researchers Leonard Kossuth, Sigrid Kleinmichel,
Marcel Erdal, Mark Kirchner, Friedrich Hitzer, Hans-Peter Duerr and others are active participants
of the modern process of foreign reception of Kazakh literature. They have constant interest in the
creative writings of Kazakh authors and evaluate them positively.

This work was carried out in the frame of grant funding from the Science Committee of the
Ministry of Education and Science of the Republic of Kazakhstan on the project AR08855803
“Kazakhstan and the world literary space: comparative studies” for 2020-2022.
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T'EPMAHUSAIA KASAK OJAEBUETIH
KABBLIJIAYJIBIH KEMBIP EPEKIITEJIKTEPI

AHoamna. Makanada lepmaHusdarel Ka3ak adebuemiH Kabvliday yoepici Kapacmelpbiiaosl.
Kasak adebuemiHiH HeMic peuenyusicbl 0amysiHbiH apbip Ke3eHiHe moH Kelbip epekulenik-
mep mandaHadsi. Meicansi, 1950 xwindapel HeEMIC miniHe ayOapbl/IFGH KA3AK HA3YWblaapbIHbIH
A/IFAWKbLI  WbIFAPMAnapelH KabwlndayosiH 0eckpunmuemik MoHe mapuxu-maHsiMObIK CUnamel
Kapacmelpslndsl. Hemic peuenyusicelHbiH Kasipei Ke3eHi Ka3ak asmopaapbiHbIH WbIFAPMAanapbiH
mepeH mandaydbiH 6acbIMObINbIFBIMEH KAMMAMAcel3 emineeH. Kaszak adebuemiHiH Hemicmik
peuenyusicel yoepiciHe kKamobiCywbinapobiH ecimiepi ycCbiHbiFAH. Hemic 3epmmeywinepi Jleo-
Hapd Kowym, 3uepud KneliHmuxens, Mapcens 3pdane, Mapk KupxHep, @pudpux Xumuep, XaHc-
lemep [wopp woHe backanap kasak adebuemiH wemendik kabwvlndayobiH 3amaHayu yoepiciHiH
benceHdi kambicywblnapel 606in Mabeinadsl. Hemic Kacibu oKbIpMAHOAPLI KA3aK As8MOpPAapesI
WbIFAPMAnapeiHbiH KOPKEMOIK KYHObIbIFbI MEH CMUNLOIK epekuienikmepiH mandaliosl. Onap Kkasak
asmopapbiHelH MybiHObIAAPLIHA YHEMI KbI3bIFYUWbIIbIKNEH Kapan, oH baranapsiH bepyade.
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HEKOTOPBIE OCOBEHHOCTHU PEHENIUNA
KA3AXCKOM JJUTEPATYPHI B TEPMAHUN
AHHOomauyus. B cmamee paccmampusaemcs npouecc peuenyuu Kazaxckol saumepamypel 8
lepmaHuu. lpoaHanu3uposaHsl HEKOMopPsIE 0COOEHHOCMU, NpUCyWUe Kaxdomy smany passumus
Hemeukol peuenyuu Kasaxckol numepamypel. K npumepy, 0eckpunmugHelli U UCMOopUKO-N03HaA-
8amesbHbIl Xapakmep 80CNpUSMUs NePabIX npouzsedeHull Ka3axckux nucamenet, nepesedeHHbIX
Ha Hemeukuli s3blk 8 1950-e 200b1. CospemMeHHbIl 3man Hemeukol peuenuyuu obyciosneH npe-
obnadaHuem ynybneHH020 aHAAU3a npoussedeHull Kaaxckux asmopos. [lpedcmasneHsl umeHa
COBPEMEHHbIX Y4aCMHUKO8 Npouecca HeMeuykol peuenyuu Kasaxckol aumepamypel. AKMUBHbIMU
YYACMHUKAMU COBPEMEHHO20 Npouecca 3apybexcHol peuenyuu Ka3axckol aumepamypel 67510m-
cs HeMeukue uccnedosamenu JleoHapd Kowym, 3uepud Kngtinmuxens, Mapcens Spdans, Mapk Kup-
xHep, @pudpux Xumuep, XaHc-llemep [opp u Opyeue. Hemeukue npogeccuoHansHsie yumamenu
aHanu3upytom xyooxecmeeHHolie 00CMOUHCMBA U Cmusesbie 0C06EHHOCMU Npou38edeHUll Ka3ax-
cKux aemopos. OHU OMHOCIMCS K MBOPEHUSIM KA3GXCKUX ABMOPO8 C NOCMOSIHHLIM UHMepPecom U
NOMOHUMENbHO UX OUeHUBam.
Kntoueswie cnosa: KazaxcmaH, lfepmanus, peuenyus, 1umepamypHsie ceg3u, nepesood, cmamsdu,
KOH@pepeHyuu
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MODERN KAZAKH NOVELS: THE GENRE TRANSFORMATION

Abstract: This article discusses and analyzes the modern novel form, which went beyond the
classical criteria. In particular, according to the works of such authors as T.Abdikov "Parasat Maidany’,
M.Magauin "Zharmak" and D.Amantay "Flowers and books’, a genre modification of the modern
novels is defined.As a result of the analysis of the works of contemporary writers, original tricks, and
techniques for the transmission of modern reality by each author have been revealed. So, TAbdikov
resorts to a diary narrative, using for his artistic purposes it's "confessional’, "reflective” function,
which helps to reveal the character and creates the illusion of the authenticity and truthfulness of
the depicted reality, and M.Magauin uses the paradigm of duality reflected in Western literature in
the works of A. Camus, Z. Freud, C-G.Jung. Thus, M.Magauin rises to the philosophical generalization
of modern reality in the postmodern image. D. Amantay completely withdraws from the traditional
forms of narration, tries to reveal the contradictory essence of modern reality.

Key words: kazakh prose, novels, genre modification, novel transformation

Introduction. Modern forms of the novel regulate going beyond the classical criteria. The
modern novel is looking for a new form in which it could perceive and embody the relationship
between people, between man and thing, the hero and time. Although there is no absolute novelty,
since the novel is substantively fueled by its epoch, a certain literary tradition.

As M. Bakhtin notes, "the novel parodies other genres (precisely as genres), exposes the
conventionality of their forms and language, displaces certain genres, others introduces into its own
structure, reinterpreting and re-evaluating them" (Bakhtin, 1979). According to the researcher, this
is a natural process of development of any genre.

The process of transformation, assuming a local change within the genre, creates more
complex entities that can best convey the complexity of modern reality. Some scientists under the
transformation mean the re-creation of the structure of the genre, thereby confirming its complete
destruction. In our opinion, the transformation not only enriches the genre, but also allows a new
transfer of problems that are of concern to authors.

A notable phenomenon of the new literature in Kazakhstan was the release of D. Amantay
"Gulder men Kitaptar" (Flowers and Books) (Amantay, 2003), T. Abdikov’s "Parasat Maidany"
(The Burning War of the Mind) (Abdikov, 2003), M. Magauin’s "Zharmak" (The Half) (Magauin,
2008) and others. They stand out for their eccentricity in stylistic, ideological and genre diversity.

Discussion. The author resorts to a diary narrative, using for artistic purposes its "confessional",
"reflective" function, which helps to reveal the character and creates the illusion of the authenticity
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and truthfulness of the depicted reality. For this work, T. Abdikov was awarded the prestigious F.
Kafka Prize.

The protagonist of the work is a patient of a psychiatric clinic. The narrator accidentally gets

into his hands diary entries of the main character, which he presents to the reader's court.
Sincerity, introspection, the image of the hero "from within" are working to create a tragic image.
The author does not give a nominal name to his hero, only describes his character, external data:

«Typi ne ecimae: y3bIH OOIUIBI, apbIK, aK capbl XKIriT... CeilliereH ce3iHeH, XYpic-TypbIChIHAH
3MsUIBI OT OachlHAH MIBIKKAaHBI, KiTabu TopOHMeHi KeOipek kepreHi Oaiikamaael. MiHe3i Kymcaky
(Abdikov, 2003: 4).

Feelings, experiences, reflections of the hero, expressed in his letters and diary entries, fill the
whole work. In the "dialogic conflict" between the heroes dominated the hero-narrator, who is
destined to put an end. The bright emotional coloring of the narrative makes the reader become more
fully absorbed by the tragic feelings of the character about the modern person and time. Noticeable
at first glance, the futility of the work actually hides the intricate problem of the essence and meaning
of life, the role of man in modern society. The work once again convinces that man and his essence
are still a mystery, which cannot be solved by philosophers, writers, or anyone else.

Already in the title of the work, there is a certain initial opposition of the sides. In this case,
dualism inherent in the aesthetics of modernism is guessed in the inner psychological structure of
the main character. The person writing polemical letters to the patient of the clinic turns out to be his
own other "I". The hero does not immediately known about the existence of his other "I". Opposition
to himself, exhausting conflict with yourself unfold on the level of consciousness of the protagonist.

In the opinion of A.K. Ishchanova, in accordance with the old traditions of Russian and world
literature in T. Abdikov's work, the motif of the inner split of the personality deepens, which in itself
is a sign of a deep crisis of the consciousness of modern man. "In the Kazakh writer's work suffer
from a split not the worst, but the best of people, feeling the anguish of the increased imperfection
of the world and man" (Ishanova, 2005: 122).

Good and evil, life and death, loneliness, fear, freedom, sin, guilt, lies and truth provoke in the
character's soul a dialogue, a polemic with another "I". One side of the soul acts as a prosecutor, and
the other - in the role of a lawyer. The antithesis of opinions is shaded by letters that the hero finds in
his own room. These messages deprive him of a quiet sleep. He is constantly haunted by the thought
of a stranger who is watching him. An easy detective plaque strengthens the mystery of the hidden
twin, with the worldview of which the reader is acquainted by his letters.

The theme of duality in new ways disclosed in the last novel by M. Magauin "Zharmak". A
double is, as a rule, a recognizable image of himself - the other, an image that with the true essence
never coincides. The emergence of ambivalent characters in the work of well-known Kazakh writers
is connected with the fundamental contradictions of modern social reality. Therefore, modern novels
are increasingly characterized by a tragic or dramatic collision.

At the beginning of the work M. Magauin reveals the idea and process of creating this novel.
From the very first lines one can understand that the duality complex was also laid down at the level
of the author-narrator's consciousness. The writer finds the archive records of Iman Kazakbaev,
who intend to publish. However, as shown in the novel, the name of the unknown writer is not
taken seriously by the editors. Based on these records, M. Magauin writes a work, which, as we see,
belongs not only to his pen. The paradigm of duality makes itself felt in the title of the work. The
author offers the reader different names, explains the meaning of the probable word "zharmak" (the
half):

«AWTIAKIIBI, XUKASTHIMBI3IBIH dyeinri, Tyma araybl — «Kuibl Taraeipiaap» ekeH. OmaH COH
«Kenenke», «CoiHapy», «Acrap»... AKbIpbl «Cynie». bi3 emr kalcbICbIH MaKyJ1 TanmabIK. bapi ae
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’K6H, O1paK TAKbIPBINTHI TOJBIK KaMThIMaii1bl. COHIBIKTAH 63 TapaObIMbI3IaH OacKallla aTay/ibl )KOH
kepaik. «XKapmaxy. Sruu, Oyrinuin Oemmeri. Exinmi sxapsivby (Magauin, 2008: 8).

Disclosure by the author of the tragic aspects of man's spiritual existence of his own age is such
a philosophical and moral-psychological problems of the novel. The main character of the novel
Murat Kazybekov unexpectedly for himself reveals the existence of his twin, Marat, accidentally
appearing at the celebration of his anniversary. Next to the jubilee man he sees his beloved Balzhan,
with whom he parted in an absurd accident.

The narrative in the novel M.Magauin is from the first person, i.e. from the mouth of the main
hero Murat Kazybekov, who, after graduating from the institute, stays in graduate school, is engaged
in research activities. After parting with Balzhan, Murat does not find happiness in family life. The
only solace becomes a job for him. His wife leaves him, children acquire their families. While he
alone lives in a small apartment, immersed in his labors, a meeting with Marat - a person successful,
authoritative, surrounded by the attention of relatives and friends, is brewing.

By time Murat's split begins after graduation from the institute. Later, the hero realizes a strange
memory - the feeling that gripped him that day, that he lost part of himself and became inferior. He
was often visited by strange dreams in which he saw himself in the guise of two beings:

«OflibIM OHFa emec, ©31M ekire OeuminaiM.. ByTin emec, xapTsl Kici cusKTbIMbIHY» (Magauin, 2008:
42).

Researcher A.B. Mukhamedzhanova emphasizes that M. Magauin in the novel "Zharmak" raises
to the philosophical generalization of modern reality in the postmodern image. Thus, using the
theme of duality, split personality in the novel genre, the writer touches on the problem of adaptation
in life (Mukhamedzhanova, 2009: 20).

Potentially bifurcation is one of the main complexes of the human psyche. Duality as a literary
device has developed in Western and Russian literature. The paradigm of the inner duality of man,
conditioned by alienation from his moral essence, became the leading one in the modern world
literature. The collision of duality in Russian literature is associated with the name of F.M. Dostoevsky.
In his texts the motive of repentance prevails, and suffering is seen as a path to purification. The
duality complex in Western literature is reflected in the works of A. Camus, Z.Freud, C.-G. Jung,
who, one way or another, formed the principles of the aesthetics of modernism. The motif of duality
associated with the search for his hidden "I", the purpose of existence - to find the plane, a condition
which can lead to the attainment of the original integrity of the inner "I".

In the contemporary literature of Kazakhstan, undoubtedly, attention is paid to the themes of
works by writer, publicist, screenwriter Didar Amantay, one of the brightest representatives of the
new wave in Kazakh literature. Some people write about him as a postmodernist, others - as a
founder city literature. The heroes of his works are young people, educated, intelligent, looking for
answers to the difficult issues of our time ("Flowers and Books", etc.). According to the figurative
definition of G. Belger, "in prose he is a philosopher, in philosophy - a prose writer. Being perfectly
oriented in the world classics and contemporary literature, freely changing from the comparison
of images and motifs in national literatures to the analysis of Kazakh literature, D. Amantay is
convincing in his conclusions. Essays emerging from the pen of D. Amatay, individual, unique and
often permeated with sadness. The author is convinced that "everything is transitory, except for the
senses" (Belger, 2007: 22).

"Flowers and Books" by D. Amantay is a complicated novel. According to the definition of Ph.D.
A. Nauryzbaeva, this is an intellectual novel. Researcher L. Safronova refers genre specifics of this
novel as a novel of associations. D. Amantay set himself the goal - to create a form that goes beyond
the traditional framework. The volume of the novel is small, yet it is almost impossible to retell it
briefly. A complex vision of the world, manifested in the works of contemporary writers, contributes
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to the process of transformation and an active search for new genre forms for the expression of
complex, polyphonic, multi-dimensional conception of the world. In this aspect, we can talk about
specific typological, artistic parallels between Kazakh literature and the world literature.

The novel tells the story of a young writer in the throes of creativity in the era of stagnation,
revealed the world of his thoughts. With Alisher, we meet at the most difficult moment of his life,
when money, career and love lose meaning to him, he is concerned only with one question: "Is
there a God? ». In addition, the novel includes twenty-five laconic, independent in form and content
poems. This reflects the bright philosophical orientation of the writer, so conditionally genre of the
work can be described as intellectual and philosophical novel. Other genre designations in relation
to this work, researchers did not offer. Apparently, this is due to the original composition of the

novel, which requires further study.

In the novel there are many quotations from the sacred books - the Koran, the Bible. Alisher
appeals to the spirit of his great ancestors Khutu, Uken, Batachi, Baru, Bukh, Chilbi and their
glorious descendants - Maral, Kugaya, Batuna, Ogua, Baty, Otchy, Tau, Batygaya, Sembek,
Bokuteya, Boroldaya and many others.

Unusual, extraordinary, original style highlights this work. Mean phrases convey the whole
dramatic nature of Alisher's search, and exactly what he wanted to say, the hero lost the meaning of
simple concepts. We have already noted above that modern writers often use simple and monosyllabic
sentences, investing in them a meaningful sense. Thoughts of the author are transmitted as if by a
dotted line, the rest should be thought out by the reader himself. Complex syntactic constructions
are not so common in the works of writers of the new wave. The complex syntax in modern novels
in mind the complexity and high volume is a problem for the reader, first of all - the perception of
the problem. Many authors end the sentence in novels with an ellipsis.

Violation of the traditional rules of grammar, the emergence of writer's accosonalisms - the
practice of new modernist literature. Unexpected and original interpretations of words reveal the
contradictory essence of modern reality. This trend can be traced in the works of T. Abdikov, D.
Nakipov, D. Amantay and many others.

As G.K. Belger points out, "the novel consists entirely of hints, reflections, incompleteness, torn
narrative, random and strange cohesion-episodes, allusions of sacral texts, the bizarre encounters
of the ancient Kipchak, Saka civilizations and the specifics of the modern metropolis, diachonium
(displacement of time strata), the emotional throws of the young writer Alisher, who is looking for
Tengri, who dreams to create the "Tengri Book", which evokes in his meditations the spirit of Jesus,
Moses, Muhammad, Zarathushtra, Tao, Buddha, Confucius, ancient Turks, archangels and angels,
representatives of Dark forces,, Now and then colliding with the realities of today's Kazakh poets,
parties, gypsies, agents, friends and girls, Almaty's nightlife, etc. " (Belger, 2007: 22).

Peculiarity, unusualness, originality, avoiding the traditional forms of narrative in the prose of
D. Amantay noted by many researchers, describing his style as a laconic, philosophical. The writer
does not take a great interest in descriptions that correspond to the spirit of modernity, dottedly
denotes a thought, allowing the reader to think out, to conjecture, to reflect, to sympathize. His prose
is dynamic and associative. By the way of execution is technological.

Results. The novels of modern Kazakh literature are distinguished by the desire of writers to
embrace reality in all its multifaceted and contradictory nature. Simultaneously there are classical
forms of writing and non-traditional, cardinally changing compositional and structural-content
modifications of the novel. Writers bring into the literature new themes and ideas, new "techniques"
of writing and tricks, from a new angle view consider the existential problems of mankind. All this is
most productively embodied in the genre of the novel. There has been a trend in which the novels of
realism are gradually being replaced by contemporary modernist variants that bear signs of profound
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transformation.

Conclusion. "The literary phenomena of the last decade, consolidating the conquered, differ
acute topicality of their subjects and problems, the historicism of thinking, the strengthening of
communication, internal interdependence of psychologism and sociality, close attention to the
character, The inner world of man, the national, moral and psychological aspects of such global
problems as ecology, the consequences of urbanization, the achievements of the scientific and
technological revolution..." - this is how Sh. Yeleukenov characterizes the period of independence
in Kazakh literature. (Yeleukenov, 1984: 19).

Analysis of the works of contemporary writers of Kazakhstan reveals in their works postmodern
phenomena, motives and traits. Oriental worldview, aesthetics, world outlook transform the stylistic
traditions perceived from Western literature and set new parameters in national literature. The
influence of postmodernism in the literature of Kazakhstan extends the genre typology of works of
contemporary writers, transforms the novel, its genre content.
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asmopos, kak T.A60ukos «llapacam matidaHsl», M.Mazayun «Xapmak» u JAManmai «lyndep meH
Kumanmap» onpedeneHa waHposas Modu@guKayus cospeMeHH020 poMaHa. B pesynsmame aHanu3za
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MpaduyuoHHbIX POPM NOBECMBOBAHUS, CMAPAEmMcs pacKPbIMes NPOMUBOPEYUBYIO CYLUHOCMb CO8-
pemeHHoU delicmeumenbHocmu.
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Abstract. | am an American educator and researcher working in the Department of Russian and
Slavic Studies at the University of Arizona, a large public university in the Southwestern region
of the United States. As a longtime student of the Kazakh language and literature, as well as
a researcher of the cross-cultural links between Kazakhstan and its neighbor countries, | often
encounter a surprised reaction by both Kazakhstanis and my fellow Americans when | describe my
topic of research. Both Americans and Kazakhstanis have asked me: Why would an American study
Kazakhstan? What use is the Kazakh language to an American? What can American students hope
to learn from Kazakhstan? The ultimate purpose of this article is to provide some answers to these
questions. | have found the study of Kazakhstan to be enriching in many ways, both for myself and
for the students | work with at the University of Arizona. In this article, | will provide an overview
of the contemporary status of Kazakhstan as a subject of study in American institutions of higher
education, and | will also share some of my personal experiences as both a student and a teacher.
I will discuss not only specialized courses on the Kazakh language and culture, but also courses
in the humanities and social sciences that incorporate Kazakhstan into broader interdisciplinary
topics, such as global studies. Finally I will discuss international connections between American
and Kazakhstani institutions of higher education.

Keywords: Kazakh literature, Kazakh language, anthology, poetry, prose, interdisciplinary
research, art

Introduction. Enrollments in Kazakh language courses at American institutions of higher
education have remained modest but steady since the mid 1990’s. According to language enrollment
data gathered by the Modern Language Association, five American institutions have offered Kazakh
language courses in this timeframe: the University of Wisconsin, the University of Washington,
the University of Illinois, Indiana University, Columbia University, and Stanford University.
Summer language programs, particularly those hosted by the School of Global and International
Studies, Indiana University and the Center for Russian, East Europe, and Central Asia, University
of Wisconsin, are a popular venue for the study of less-commonly-taught languages, including
other Central Asian languages such as Uzbek, Uyghur, Tajik, and Mongolian. Other institutions
created online collections with teaching materials on Kazakh and other languages. I will give you
2 examples: University of California Language Teaching Materials Project and the Center for
Languages of the Central Asian Region at Indiana University. American students also take advantage
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of government-sponsored programs such as the American Councils Eurasian Regional Languages
Program in order to study the language while living in Kazakhstan. Methods. The research methods
are objective-analytical and comparative method of analysis in the context of contact and typological
interrelations, analysis of diverse reception processes, new literary translations and new anthologies
of Kazakh literature.

Results. The publication of new anthologies about Kazakh literature such as “The Stories of the
Great Steppe. The Anthology of Modern Kazakh Literature” (ed. by Dr. Rafis Abazov. Translated
by Sergey Levchin and Ilya Bernshtein [1] and «Summer Evening, Prairie Night, Land of Golden
Wheat. The Outside World in Kazakh Literature. First Edition» (Ed. by Dr. Rafis Abasov and
translated by Sergey Levchin) [2] in the United States and has enabled American students to study
Kazakh literature and culture in English language.

Discussion. [ received my Ph.D. in Slavic Languages and Literatures in 2013 from the Department
of Slavic, East European, and Eurasian Languages and Cultures at the University of California, Los
Angeles. Following my graduation, I taught general education courses for two years in the same
department, before transferring to the Department of Russian & Slavic Studies at the University
of Arizona. At both of these institutions, I successfully incorporated topics on Kazakhstan into my
courses on Global Studies, Russian literature, Eurasian area studies, and the history of Soviet and
post-Soviet film. In each case, I was able to tailor Kazakhstan-specific content to fit in line with the
goals and standards of the course, while also piquing student interest in Central Asia. For example,
one course provided an overview of Eurasian history and cultural life from the time of the Mongol
Empire up to the contemporary era. In addition to reading Russian historical documents and classic
works of Russian literature, students read poetry by Olzhas Suleimenov, Jambul Jabaev, Bakhytzhan
Kendzheev, and Chingiz Aitmatov in English translation. They also viewed the 2006 documentary
film Koryo Saram: the Unreliable People, priduced co-directed by Y. David Chung and Matt Dibble
which follows the journey of Kazakhstan’s Korean diaspora population from the time of their
deportation from the Russian Far East under Stalin to their contemporary life as part of Kazakhstan’s
multicultural “melting pot.”

Relatedly, in another one of my courses, Eurasia in Five Meals, students studied the unique history
and cultural significance of beloved Central Asian dishes such as pilaf, nan, bishbarmak, samsa, tea,
horse sausage, and—of course—Korean carrot salad. They had the opportunity to taste these dishes
during the final class session of the semester, which many students described as the highlight of their
time in the department. Thus, studying Kazakhstan not only opened students’ eyes to the diversity
of the post-Soviet world, but they also learned to appreciate the diversity within Kazakhstan itself,
and in turn to look more deeply at the diversity underpinning their own culture and conditioning
their experiences. In this way, studying Kazakhstan—and Central Asia in general—proved to be an
excellent way for students to develop the skills that are of paramount importance in the American
higher education system: intercultural competence, critical thinking, and humanistic values.

While still a graduate student at UCLA, I was a founding member of the Workshop on Central
Asia, a weekly research seminar that “locates” Central Asia at the crossroads of several different
modes of scholarly inquiry, bringing together students and faculty from history, geography,
anthropology, political science, and literary studies. The workshop was part of a wider initiative in
Los Angeles called the Central Asia Program, which promotes research and curriculum development
on Central Asia topics. Weekly meetings and presentations of invited scholars included such diverse
topics as the medieval history of Central Asia, methods of restoring Islamic architecture, modern
art and musical creativity of Kazakhstan, as well as the role of Kazakhstan in regional economic
associations. Also within the framework of the seminar two international conferences were held, at
which the language problems of Central Asia, literature, culture, history and the modern period were
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discussed.

At the University of Arizona, in addition to my work in the Department of Russian & Slavic
Studies, I have become an instructor in the interdisciplinary Global Studies program. In my
course “Dimensions of Globalization: States, Societies, and Institutions,” I used examples from
Kazakhstani popular music — the Soviet-era musical ensemble Dos Mukasan and the hip-hop group
Black Cost — to illustrate the complex dynamics of appropriation and authenticity inherent in the
transplantation of cultural art forms across our increasingly connected world. Interest in Kazakhstan
on our university campus is also enhanced by a colloquium for first-year students, "Kazakhstan: The
Heart of Eurasia", which is held by the Russian Language and Slavic Studies department.

A significant event was the publication of the poetic collection of the young poetess from
Kazakhstan Aigerim Tazhi in English language in the USA [3]. As a manuscript, Aigerim Tazhi's
book, “Bumazhnaya kozha/Paper-Thin Skin”, was a finalist in the Annual Chapbook-in-Translation
contest (“Goodmorning Menagerie”). At the end of last year, her translator James Kates received
the literary award - Kdpyla Translation Prize (UCONN). Kates is a famous poet and translator in
the United States, the former president of the US Literary Translators Association. Previously he
translated the books of M. Aizenberg, M. Eremin and G. Sapgir.

The poems of A. Tazhi were translated into English, French, Polish, Armenian, Uzbek, and
Kazakh languages. Seven years ago, Kates made the first translation of a poem by a Kazakhstani
poetess for the American magazine “Words Without Borders.” Three years ago, the US National
Endowment for the Arts allocated a special double grant to translate a future book, highlighting the
manuscript on the list of winners.

In the book of A. Tazhi “Bumazhnaya Kozha / Paper-Thin Skin” there are poems in Russian
language and their translations into English language. Many translations included in the new book
by A. Tazhi have been published before in American and European magazines: “Stand”, “Kenyon
Review”, “Prairie Schooner”, “Chtenia/Readings”, “Words without borders”, “Colorado Review”,
“Salamander”, “St. Petersburg Review”, “Two Lines”, “Massachusetts Review”,“Atlanta Review ”,
“Cyphers” and others.

The book is already available on many of the world's online sites (Amazon and others). On April
27, the book readings will be held in New Hampshire (USA), and her first presentation will be held
in Boston on May 1.

Students of the University of Arizona have an opportunity to learn about Kazakhstan by studying
abroad thanks to the initiative developed by Liudmila Klimanova in partnership with the Summer
School of Russian Language and Eurasian Studies at Nazarbayev University. This project, which
continues to this day, was the result of a partnership initiated in 2011 by Nazarbayev University and
the University of Wisconsin.

Institute of Literature and Art named after M.O. Auezov published a collection of scientific
articles on the works of Olzhas Suleimenov, which includes my article (Caffe N. “Identity and
hybridity in O. Suleimenov’s poem “Zemlya, poklonis cheloveku!”) [4].

In "Afterword. The Expanding Horizons of Kazakh Literature and Culture” I consider the
recognition of Kazakh culture abroad as “the result of the geographical and virtual dissemination of
Kazakh art” [5, p.142].

I hope that such initiatives are just the beginning of institutional ties between our two countries.

Conclusions. In this article I have outlined some of the ways in which the country of Kazakhstan,
along with the Kazakh language and culture, is being incorporated into American higher education
curricula. Although student interest in Eurasia has diminished overall in the decades since the
breakup of the Soviet Union, and the study of the Kazakh language continues to be limited to
a few universities throughout the country, an increasing number of interdisciplinary courses are
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introducing students to topics in Kazakhstan’s history, culture, and significance on the global stage.
Ultimately I see this as a positive development. My overall observation is that Kazakhstan—much
like the United States, in fact—is a large and diverse country with a rich history that everyone can
learn from. My experiences teaching students about Kazakhstan, as well as my observations of
my peers in American institutes of higher education, indicate that there is a wealth of potential for
mutual understanding and collaboration between students and researchers from our two countries.
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AHdamna. Men Amepuka Kypama LimammapeiHeiH OHmycmik-bameic alimarbiHOGFel ApU30oHa
YHUBEPCUMEMIHIH 0pbIC Mifli HAHE CAABUCMUKA KapeopacbIiHOa #ymbic icmelimiH amepukaHObIK
nedazoz api 3epmmeywimiH. MeH kasak mini MeH adebuemiH woHe 0e KazakcmaHHbiH Kepuli
endepMeH Ma0eHUemapansik GAlNAHbLICLIH 3epmmeliMiH, MEH 63 3epmmey MakbipbibbIMObI Cu-
namman alima 6acmaraHoa Ka3akcmaHobiKmapobiH MApansiHAaH, COHOAl-aK, amMepuKkaHObIK
apinmecmepiMHiH MapansIHaH MAaHKAnyaapFa xui ke3odecin #amamsiH. AMepUKaHOblkmapOsiH
0a, KazakcmaHObikmapObiH 0a MeHeH yYHeMi CypalimeliH cypakmapel: HenikmeH amepukaHobIKmap
Kazakcmanosl 3epmmen xyp? AMepUKaHObIkmapFa Ka3ak mini He YwiH Kepek? AMepUuKaHobikK,
cmydeHmmep Kasakcmar mypanel He 6ineici keneodi? byn MakanaHsiH Makcamel 0cbl Cypakmapra
amepukaHoblK nedazoemslH Ke3KapacelH kepcemy 060/4bin mabeinadsl. KasakcmaHosl 3epmmey
MeHiH 6inimimMOi aHe Apu3oHa yHusepcumemiHOe Oapic bepin xypeeH cmydeHmmepiMHiH
6inimMiH KenmezeH barsimmapoa KeHelimemiHiH 6alikadsiM. byn Makanada amepuKkaHbiH HOFapbl
OKYy OpbIHOApLIHOG 3epmmey NaHi pemiHOe xypemiH Ka3akCmaHHbIH Kazipei 3amaHfel wadl-
KyUiHe KbICKawa Wosy #acaliMelH, COHOAl-aK, CmyO0eHMm HaHe OKbIMYWbl NO3UUUSCbIHAH 63 HEeKe
maipubemmeH benicemMiH. MeH Kasak mini MmeH MadeHuemi 60UbIHWA apHaliel Kypcmap mypasnsl
FAHA eMec, COHOal-aK, KeHeliminzeH NaHapaneik 3epmmey #aHe wahaHobik 3epmmeynep CUsKmbl
Kazakcmanosl 3epmmeydi kammumesiH 6ardapnamanap0sl mankslaalimelH 60nameiH. CoOHbIMEH
Kamap, aMepuKkaHobIK HoHe KA3aKCMAHObIK HOFapel 0Ky OpblHOAGPLI apacbiHOGFLI XAMbIKAPASbIK,
6alinaHeICKa MoKmanamsiH.

Kinm ce30ep: kazak adebuemi, Ka3aK Mini, aHMoa02us, N033us, NPo3d, NSHAPA/ILIK 3epmmeyep,
eHep
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AxHomauus. 51 - amepukaHckuli nedazoe u uccaedosamers, pabomarouull Ha kagedpe pycckoeo
A3bIKA U CIQBUCMUKU 8 YHUsepcumeme Apu3oHbl, KpynHo20 20Cy0apcmeeHH020 yHusepcumema 8
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f020-3anadHom peauoHe CoeduHeHHbIX LLImamos. [ u3yyaro Kazaxckuli 93biK U Aumepamypy, uccie-
Oyto MeMKybmypHble 853U Mexdy KasaxcmaHom u coceOHUMU CmpaHamu U 4acmo Cmankugarce
C youssieHueM co CMOPOHbI KOK Ka3axXCMaHues, mak u Moux Kosiiez amepukaHuyes, ko2oda s Ha4yuHaro
0nuCcLIBaMb 80K MeMy Uccae008aHus. Kak amepukaHybl, mak u Kazaxcmadysl cCnpawusanu MeHs:
«[Moyemy amepukaHysl uzyyarom KazaxcmaH? 3ayem HymeH Ka3axckull i3elk amepukaHyy? Ymo
amepukaHckue cmydeHmel xomam y3Hams o Kazaxcmane?». Llens 0aHHol cmamsu cocmoum 8
mom, Ymobel NOKA3ame 8327150 AMEPUKAHCKO20 neddzoea Ha 3mu 80npocekl. 1 06Hapy#uaa, 4mo uc-
cnedosarue KazaxcmaHa pacwupsiem Mou 3HAHUS 80 MHO2UX HANPABNEHUSX U 3HAHUS Cmy0eHmos,
¢ KomopeiMu g pabomaro 8 YHusepcumeme Apu3oHel. B 3moli cmamee 5 npugedy kpamkuli 0630p
cospeMeHH020 cocmosHus KasaxcmaHa kak npedmema ucciedosaHus 8 aMepuKaHCKUX 8bICLUUX
y4ebHbIX 3a8e0eHUSsIX, NOOEOCH CBOUM JIUYHBIM ONbIMOM C NO3ULUU CMydeHma u npenooasamerns.
S 6ydy obcy#dams He MObKO CNeyuanu3upo8aHHele Kypcbl N0 KA3aGXCKOMY S3bIKY U KY/abmype, HO
U npo2pammsl, Komopele 8KkI4aom u3ydyeHue KazaxcmaHa e 6osnee wupokoM MexoucyuniuHap-
HOM niaHe Kak 2/1006a/1bHble UCCe008aHUS. S NIAHUPY 06CYOUMb MEXOYHAPOOHbIE CBS3U MEWOY
aMepUKAHCKUMU U Ka3aXCMAHCKUMU 8bICLUUMU y4ebHbIMU 3a8e0eHUsMU.

Knrouesbie cnosa: kasaxckas aumepamypa, Ka3axckuli S3bIK, GHMO/02Us, N033us, Npo3d, Me-
HOUCUUNIUHAPHbIE UCCIE008AHUS, UCKYCCMBO
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THE EDUCATIONAL ESSENCE OF THE AUTHOR’S HISTORICAL EPICS

Summary. To leave rough education and useful teaching for future generations is a burden
for adults. In this article, the researcher touches on the idea of the younger generation to become
a patriot, linking pedagogy with copyrighted historical epics that are not publicly known. This
study considers the issues of forming in younger generations through an author historical epics
of qualities such as perseverance, patriotism, love of Motherland, being a hard working person,
respect for the elderly, asking for a blessing from the elderly when going on a journey, protecting
their people and land, performing civil duty, and etc. To reveal the topic, the author cites samples
from the epics of the Zhetysu authors. In particular, patriotic education is linked with the historical
epics “Er Azhibay” by Abzeit Malikeuly, “Bayseit Batyr” by Sayadil Kerimbekuly, “Shayan Batyr” by
Esdaulet Kandekov. And also the author’s views on patriotic education in the article correspond to
the messages, programs, and initiatives of the Lider of the country N. Nazarbayev.

Key words: an author historical epic, heroism, faithful service, responsibility, patriotism,
discretion, loyalty to friend, dignity, upbringing

Introduction. The Kazakh people who has a good saying “The education begins from the
cradle” paid special attention to the upbringing of the offspring. In the upbringing, beliefs, rituals,
prohibitions, proverbs, sayings, tales, heroic epics, historical epics, etc. play a huge role.

The Kazakh people used to memorize heroic epics, sung them day and night, and praised the
heroic deeds of Kazakh heroes. The generation who heard the heroic epics was inspired by heroes
who found favor in the eyes of people. They loved their country, their land, protected it, served
faithfully to their country, and fulfilled their responsibilities before the Motherland.

At present, instilling patriotism in younger generation is especially important across the country.
The program “Cultural heritage” by the President, the program “The native land” in his article
“Orientation to the future: Spiritual Revival”, the initiative “Know your land” in the Presidential
address “The growth of welfare of the People of Kazakhstan: improving the income and the standard
of living (The official site of the president of the republic of Kazakhstan. 2017. URL: http://www.
akorda.kz/en/events/akorda_news/press_conferences/course-towards-thefuture-modernization-of-
kazakhstans-identity” focus on strengthening patriotic education for the younger generation. At this
point, we are not mistaken if we look for the source of patriotic education in the authorial historical
epics.

Since the independence of Kazakhstan, the Kazakh people have been forbidden in the Soviet era
and have not been studied for a long time and have been unpublished, and many valuable literary
and cultural exhibits of the readership and the scientific community have been released. One of
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them is historical epics. Independence of the country has also been instrumental in the study of the
idea of national liberation which has been widely reflected in historical traditions. It is well-known
that any model of historical poetry is dedicated to independence and promotes the heroic deeds and
deeds of men who have worn out for the country. That's why the censorship of the Soviet Union has
strict control over the correspondence of the centuries-old spiritual heritage of the Kazakh people
to the principles of communist ideology and has reached the peak of prohibition. Folk poets from
Zhetysu created and sang historical epics. The heroic epos is a great ideological and aesthetic idea -
the truthfulness of life and the extraordinary heroic feat of giant battles and hyperbolic exclusively
in hyperbolic ways. Well, what’s historical epic? ‘Historical epics are a part of the Kazakh folklore,
which has been a model to showcase the country and sovereignty with an incredible spirit, from
generation to generation. It is well-known that the study of the idea of national liberation, which was
widely depicted in them, was limited in the Soviet era’ (Albekov et al., 2017). The ultimate meaning
of the terms ‘historical al song’, ‘historical al poem’, ‘authorial historical al poem’ are similar, their
main plot are the difficult times of the people, political news and significant historical events in the
country. However, as most literary critics have not explained the distinctions of these terms, their
relationships, characteristics and functions are scientifically unclear. ‘“The birth and evolution of
the literature of every nation is a very complex phenomenon. The magic word system that deeply
touches the soul of every Kazakh, which has not stayed intact as the time goes, was passed down
from father to son orally. The heroic Kazakh sons and daughters, who had a great responsible for
their fate, demonstrated the art, as well as the great example of courage. One of the most extensive
heritage of the past that has reached this days by word-of-mouth is the historical epics, and the key
words in them is the real social and political events’ (Rakhim, 1999).

The Russian scientist B.N. Putilov in his composition ‘The Russian Historical Folklore of the
XIHI-XVI Centuries’ suggests: ‘The specific historical character of the genre is not at all in that the
poems reflect in the form of concrete historical plots, the real political conflicts characteristic of this
historical moment and for some reason important for the people. The specific historical character
resides in the topic of these poems, and their heroes act as the protagonists of the story regardless of
whether they were such or not’ (Putilov, 1960). Even though the whole truth of life was not reflected
in the historical poem, the poet described in it the truth of the time and the main historical event that
he saw or heard himself. The heroes that showed their heroism and therefore stayed in the memory
of the people were the main character of the historic epics.

Academician M.O. Auezov suggests: ‘All these epics, those that were made earlier and later,
were based on real historical events and the main characters were real people. Authors of these
epics are mostly those who have seen these events. The authors tell stories that they have seen and
experienced in the past. Historical epics are different from heroic epos. That is, in the historical
epics, the subjective evaluation of the author that takes the events personally replaces the objective
narrative characteristic to the epos’ (Auezov, 1962). Consequently, the authors transform the facts,
events, and historical circumstances that do not come from memory into an expressive poem without
much change. Even if they do not know the details of the events, they may be generally familiar
with the subject and have interest in it. Therefore, it is enough to draw on the general event and to
describe the main hero’s image, personality.

The epic tradition is characterized by the fact that one person has been imprisoned and his ordinary
character is elevated to a heroic degree. These epic standards are formed over many years. That is
why all the epos can be described as broadly as possible, monumental and with great conclusions.

It is a bit different from the ideological and aesthetic aspect of the historical genius: here special
facts of the great event, ordinary people, who are strangled with their courage, heart and mind, from
the general public. But they, both personal and fact, are not separated from the general historical
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situation. Even the entire content of the historical pearl is born and flourished through the events of
that time.

Among them there are epics that tell about the Zhungar invasion of the XVII-XX centuries and
the People’s Movement against enemies and the heroism of the leaders such as Suanbai

Aronuly’s “Suranshy Batyr”, “Sauryk Batyr”, Zhambyl Zhabayuly’s “Otegen Batyr”, Yesdaulet
Kandekuly’s “Zhetygen batyr”, “Shayan Batyr”, Abzeit Malikeuly’s “Er Azhibai”, “Ali Batyr” by
Kenen Azerbaiuly, “Partizan Shaimerden”, “Musabek Sengirbaev” by Kalka Zhapsarbaiuly,

“Bygones” by Koudek Maralbaiuly, “Five guns” by Sayedul Kerimbekuly, Kabylbek

Sauranbaiuly’s “Karkara uprising”, etc.

Method. One can set an example of many good qualities such as patriotism, heroism, perseverance,
responsibility, loyalty to oath, respect for the elderly, respect for the young, leadership, etc. from the
heroic epic, historical epics.

One of the heroes who had the above qualities was Azhibai Batyr. The poet Abzeyit (Abdolzeyit)
Malikeuly’s epic “Er Azhibai” tells about Azhibai Batyr who lived in Zhetysu district and its main
theme is a nationwide liberation struggle against the Zhungars’ invasion of XVIII century.

From the Alban tribe comes Azhibai batyr,

He has won everyone that he fought with.

He has fought with the Kalmyk for a lifetime,

Finally, he drove them out of Alatau (Babalar sozi, 2010).

The main hero of the work Azhibai Naymanbaiuly lived from 1699 to 1778. He was the same
age as Otengen Batyr. The epic “Er Azhibai” tells of such noble qualities as heroism, reasonableness,
loyalty to friend, dignity.

The genius people say that,

He is powerful, has a strong body, and smart.
After his forecasting things skillfully, People
called the Otegen Batyr saint.

Otegen was a companion to Azhibai, The

Kalmyks was gone mad seeing this.

Throughout their lives these two used to hit the Kalmyks,

Each time they would take their livestock away (Babalar sozi, 2010).

The epic describes Azhibai in his youth when he protected the Kazakh land from the Kalmyks
and took revenge. Despite the age of a hero, he puts himself in danger and considers resisting the
enemy his civil duty.

For quite some time it was,

That the Kazakhs and Kalmyks were in conflict.
There came a message to Azhibai that said, “The
Kazakhs were attacked by Kalmyks”.

Azhibai could not tolerate this.

He had not seen this humiliation before.
“I'm going to take vengeance on Kalmyk”
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That was his message to the people (Babalar sozi, 2010).

One of the epics that describe the desire for independence and praises heroism is the

“Baiseit Batyr” epic. The epic “Baiseit Batyr” was sung by the Zhetysu folk poet Sayadil
Kerimbekov. It tells about Baiseyit Batyr’s heroism shown in regulating the cold-blooded relations
between the Kazakh and Kyrgyz people, bringing peace to both countries.

There are epics and stories about Bayseyit Toyshibekuly who was well-known in history.
Bayseit’s grandfather, Saman, his father, Toyshibek, were also batyrs (heroes). Baiseit Batyr was the
youngest member of the rebel army led by Kenesary Kassymov. He stood out with his heroism and
enjoyed the attention of the people. The poet Sayadil Kerimbekov wrote a epic based on the folk
epics praising his heroism.

Baiseit hero

Attacked the enemy.

His horse was sweating a lot.

Many people Died of his arrow. The noise of guns Went down.
Everyone felt burning in their flesh.

Many were injured,

Their blood splashed like water.

Baiseit was above his strength,

So he kicked out the enemy (Babalar sozi, 2010).

In the battlefield of heroism, Bayseyit batyr defeated the enemy with a mastery of the hero and
kicked them out of the border. At this point it is necessary to note the batyr’s shooting skills. Poet
Sayadil Kerimbekov describes the heroism of the hero as in heroic epics, and honors courage and
heroism setting it an example for the future generations.

When the hard times came for his people Baiseit Batyr immediately stormed the enemy and lived
up to hope of his people.

You were like a lion, Baiseit,

But you suddenly fell from your horse. Who
will now stop the enemy?

The day has come to the people

When it lost its hero

It is a sad day (Babalar sozi, 2010).

Apart from Baiseit in this epic, Sypatai, Agybai, Syzdyk batyr were killed by the enemy.

Another epic about patriotism is “Shayan Batyr” by Yesdaulet Kandekov. E.Kandekov’s epic
“Shayan Batyr” is one of the less studied, unpublished, and unpopular epics. It is significant in
instilling love for the Homeland, teaching heroism to future generations. In the future it is necessary
to study the epic. As we can see, at some point the events and activities in the epic are incompatible
with historical and political events in real life. However, the author could reveal the image of Shayan
batyr. [ am convinced that the epic “Shayan Batyr” where the heroism of a hero in the fight with the
enemy for freedom is praised, will attract attention of the literary scholars in the future (Kabdeshova
and Harris, 2018).

At the age of ten, he was riding a camel and cut the head of Kalmyk with an axe. In order to
prevent the Kalmyk people to take revenge on the country Baba Kara was forced to hide in the Black
Cave.
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At the age of sixteen, he heard that his relative Sat batyr was killed by the Kyrgyz.
“Hey, there, I have anger, |

am sixteen,

My brother Sat has died, I

am on the race.

Uman killed the Sat batyr,

He brought trouble to the country, If

you, my people, approve of that, I'm
craving for his blood.

If I do not take the revenge,

Why am I born a hero? (Kandekov, 1940).

Thus, Shayan batyr feeling responsibility for protecting the country confronts the opponent, and
even fights the dragon.

In heroic epics, historical epic there is a motive of asking for permission from the elderly. Before
a serious war, the heroes took the permission of the elderly, as well as their blessing.

- Kerim Batyr, Kuat Batyr,

You have seen a lot in life,

I ask you one thing,

... Unless I do a great thing, My heart is in grief.
If you allow, big brothers,

I want to go to Kalmyk (Kandekov, 1940).

In such fierce battles, the hero stood out by his leadership qualities. He was able to organize
the process of preparation to war such as soldier training, tool making, choosing a way of fighting,
defining pathway, etc.

The scenes in the heroic epics like Kobylandy batyr’s herding horses, Kambar batyr’s hunting,
and Targyn’s training a horse can be found in historical epics. The horses of heroes that became their
companions complement their heroism.

In the epic “Shayan Batyr”:

Black cave was lower than Auliatah. Baba lived there for six years. While in the cave, the offspring
of Syrymbet baba fell short. A red mare becomes pregnant, gives birth, then many people were fed
by its milk. There is edification since then “Baba milked the cattle, Syrymbet ate dry bread”. He gifts
the red foal of that mare to Shayan. That red foal becomes a five old horse. Shayan besomes sixteen
years old. This red horse becomes known as Shayan’s red horse and the best companion to Shayan.

In the epic “Er Azhibai”:

Azhibai rode the Kulagabel himself He

rode the horse at night.

He screamed “Azhibai” while riding

He made lots of noise in the village (Babalar sozi, 2010).

In his article titled “Seven Wonders of the Great Steppe”, the President pays special attention to
the culture of horse riding, horse training mentioning that: “The image of a warrior with a flag is the
most famous emblem of the era of heroes, as well as the distinctive element of the “cultural code”
of nomadic world formed by the emergence of the cavalry” (The official site of the president of the
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republic of

Kazakhstan.2018. URL:http://www.akorda.kz/kz/addresses/addresses_of president/
memleketbasshysy-nanazarbaevtyn-kazakstan-halkyna-zholdauy-2018-zhylgy-5-kazan). It s
certain that the younger generation can be educated on the importance of labor through the various
examples in the historical epics (“Kenkyzyl” of Shayan batyr, “Kulatobel” of Azhibai batyr) such
as recognizing the value of horses and looking after them as they used to play a big role in the life
of nomad people.

Results. In times of war, the unity of the country and the heroism of a man came under criticism.
Men preferred to die in the hands of the enemy rather than waiting for death, and they considered it
to be honorable. In today’s civilized, peaceful time men are eager to refuse to fulfill their civic duty
before their homeland. Taking this into account, the government is organizing various programs
and events across the country to educate young people about patriotism, and encourage men to
fulfill their civic duty. The President in his Address on October 5, 2018 emphasizes the need to
improve the patriotic education: “It is necessary to strengthen the role of military-patriotic education
in schools, creating a youth association “Sarbaz” such as the Boy Scout Movement” (The official
site of the president of the republic of Kazakhstan. 2018. URL: http://www.akorda.kz/kz/addresses/
addresses_of president/memleket-basshysy-nanazarbaevtynkazakstan-halkyna-zholdauy-2018-
zhylgy-5-kazan).

Conclusion. A citizen who loves and is proud of his homeland contributes to its improvement. At
the moment, there is a focus on educational activities on personality development, self-development,
and self-employment. Measures are being taken to strengthen patriotism, to love the homeland, to
be persistent, hardworking in the times of globalization. For this purpose, the role of historical epics
is unique. The historical epos does not choose either age or gender. Everyone can take useful things
from historical epics and become a person.

Kab6aewosa K.A.

an-Mapabu atbiHaaFbl Kasak, yATTbIK YHUBEPCUTETI

M.O. Oye30B aTblHAAFbl OfeOMET XKaHEe BHEP MHCTUTYTbIHbIH, 3-KYpC LOKTOPAHTLI
Anmartbl, KaszakcraH

E-mail: kuralay.kabdeshova@gmail.com

ABTOPJIBIK TAPUXHU KbIPJTAPABIH TOPBUEJIIK MOHI

Tyiiin. Kenep ypnakka manim0i moapbue MeH nalidansl iniM Kandelpy epecekmepoiH
MOUHbIHOAGFbI YK 60/bin Mabbinadsl. Makanada asmopsblK MApuxu Xelpaap apKbiibl Hac
ypnakmel Kalicapaeikka, yammaHobinbikka, OmaHsiH cyro, eHOekKop 60y, yakeHOI cbilinay, #on
HypeeHde ynkeHOepdeH bama any, eniH, JepiH KoprayFa, azamMmammolk 6opbilimsl emeyae m.c.
kacuemmepOi wac wemkiHwekmepOiH 00UbIHA KAaALINMAcmblpy Macenenepi Kapacmoipbiaaosl.
3epmmeyuwi yCbIHbIBIN OMBIPFAH MAKANA0A 6CKeeH YpnakmelH YammaHOsl 60/6in 6cy udesicbiH
Ko3Fall omelpbin, KONWINIKKe MAHLIC eMec asmopnblK mapuxu bipaapdsl nedazocukameH 6ad-
NaHbIcMbIpadel. Takbipsinmel awly ywiH asmop XKemicy asmopnapbiHbiH HbIpAapbIHaH Mbicandap
kenmipedi. Aman alimkaHda, nampuommelk mapbueHi 063eliim ManikeynsiHbiH «Ep Oxibali», Ca-
0in KepimbekynbiHbiH «balicetiim 6ameip», EcOaynem KaHoekosmeslH «LliasH 6amebip» Hbipaapsi-
MeH cabakmacmeipadsl. CoHOali-ak asmopOsbiH Makanaod anra mapmein 0mMelpFaH NAMpPUOMmMelk,
mapbue mypansl nikipnepi enbacel H.HazapbaesmeiH XanbiKka XoA0araH on0aynapbiMeH,
bardapnamanapeiMeH, bacmamanapsiMeH YHOecin keneoi.

Kinm ce3dep: asmopsbiKk mapuxu xwlp, 6amslpsik, a0aa KbI3Mem emy, ayankepuwinik, nampu-
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om 6oy, napacammbsinibik, d0CKa adandbiK, HAMbICKOUbIK, mapoue.
Kab6aewosa K.A.
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BOCIIUTATEJIBHASA CYHIHOCTb ABTOPCKUX HCTOPUYECKHUX 3ITIOCOB

Pe3tome. Ocmasums npumMepHoOe 80CNUMAHUE U Noie3Hoe yueHue 01 Oydyujux noKoseHul 3mo
bpems 0514 83pocabix. B npednazaemoli cmamese uccaedosamens 3ampazusaem udeto No0pacmaro-
we20 NoKoJleHUs CMame NAMPUOMOM, C8S3b18asi Ne0a202UKY C d8MOPCKUMU UCMOpPUYeCKUMU 3N0-
camu, komopble nybauYHO He U38eCmHbl. B 0aHHOM ucCcnedosaHuu paccMampusaromcsi 80nNpocsl
hopMUpPOBaHUS M0I00020 NOKOJIEHUSI C NOMOWbIO ABMOPCKUE UCMOpPUYeCcKUe 3N0Cbl Makux Ka-
yecme, KaKk Hacmoul4ugocmes, nampuomu3sm, 1to6oss K PoduHe, mpydonobussili 4esnosek, ysaxeHue
K NOXU/bIM, Npocbba o 6/1a20C/108eHUU 0M NoXUbIX Adell 8 noe3dke. 3aujuma cgoux atdel u
3eMJ1U, 8bINOJIHeHUe 2paMOaHcKux 0bs3aHHocmel u m.

0. Ymobebl packpbsims memy, asmop npusodum 06pasysl u3 3nocos XXemeicyckux asmopos. B
yacmHocmu, nampuomuyeckoe 8ocnumMaxue yss3vieaemcs ¢ ucmopudyeckumu anocamu «Ep Axu-
6ati» A6zeuma Manukeynei, «baliceum 6amoip» Casgouns Kepumbekynsl, «LLlasH 6ameip» EcOaynema
KaHdekosa. A makxe 832159061 ABMOPA HA NAMPUOMUYECKoe 80CnUMarue 8 cmamsee coomsemcm-
8yom CO0OUWEHUSIM, NPo2pamMmam, UHuyuamuseam Enbacel cmparsl H. Hazapbaesa.

Knrouesble cnoea: asmopckoe ucmopudeckoe CKa3aHue, 2epou3M, sepHoe CyxeHue, omeemcm-
8EHHOCMb, NAMpUOMu3M, 6/1a20pazymue, 8epHOCMb Opy2y, d0CMOUHCMB0, 80OCNUMAHUE.
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Ka6dewosa K.A., lokTopaHT 3-kypca MHCTUTYTa nutepaTypbl U ucckyctBa uM. M.0.Ay3308Ba,
Kasaxckuit HauMoHanbHbIM yHUBEPCUTET UM. anb-Mapabu. AnmaTbl, KazaxcTaH.
E-mail: kuralay.kabdeshova@gmail.com, ORCID: 0000-0002-4783-5705.
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COLONIAL DISCOURSEIN THE NOVEL OF CHINGHIZ AITMATOV “WHITE
SHIP” EXPRESSED THROUGH DICHOTOMY

Abstract. This article explores a novel of Chinghiz Aitmatov mostly famous under the title
«White ship» regarding thesemantic layers encoded in a dichotomy inherent in the mentality
of MiddleAsia ethnic groups. Texts created in Soviet times by representatives of Turkic culture on
the border of a nomadic and sedentary lifestyle still need proper interpretation in terms of
colonial discourse and a strategy for encoding meanings in the era of ideological censorship.
The novel of Chinghiz Aitmatov has beenanalyzed in the article with use of literary psychoanalysis
and intertextuality, the semantic layers of the work are considered in the aspect of ontological
dichotomy. This papertraces how the author realizes hisplan by contrasting mythological
thinking and the colonial repressive system. The article reveals the function of the motive of
fatherlessness and orphan hood, commonin the works of Soviet authors andexplores therole
of the cruel state-superego-fatherwhich destroycultural identity and the spiritual origin of
ethnos, replacing them withunification and facelessness. The mixture of subject and object,
live and dead, past and future in the story formdichotomies of different levels and order,
breaking the vacuum of the present: an orphaned boy without name, his grandfather as if
from the mythological past, thewhite ship and a fairy tale without end.

Keywords: dichotomy, colonial discourse, mythology, psychoanalysis, intertextuality,
existentialism,fatherlessness, superego.

Introduction. The novel under consideration has beenwritten by Chinghiz Aitmatov in 1970.
Like many other works of the author, the novelhas two titles: “The White ship” and “After the Tale”.
It's necessary to note that the title “After the Tale” is in the first place, but the readers remember
the novel under “White Steamboat”, and it had been repeatedly reprinted in Soviet times under this
name and still being published in Russia.The variety of semantic layers is a characteristic feature of
the works of many writers of the Soviet era, when the authors intuitively or intentionally
applied such a strategy to adapt to the requirements of socialist realism.

The writers, representatives of the nomadic civilization of CentralAsia mostly successfully
expressed the key layers and meanings in their works through natural phenomena and images
of totem animals, relying on ethnic plots and mythology.The motives of mixed Turkic-Persian
folklore always fill the pieces of writingwith mystical power and metaphor, which is also specificof
the work of Chingiz Aitmatov.The anthropogenic myth of the deer-ancestress of the Kyrgyz tribe
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from the ancient Turkic folklore is one of the substantial layers of the novel.

While in the foreground we see a white ship, which represents the modern world and
European culture. It is evident thatsteamboat gives rise to many allusions from Marco Polo's
travels to Alexander Greene’s lyrics -a cultural layer laid down by the Eurocentric formation of
the Soviet period. There was no place for the Arabian Renaissance, Farsi, and thehistory of nomadic
tradition, ethnic mythology and the cultural and historical chronology of Turkic civilization,
which formed the picture of the world of the nationalitiesof Central Asia.

There is a strong opinion in literary criticism that Chingiz Aitmatov was inspired by the
works of Jack London, which is quite acceptable if it were not for thesuperficial European view of
oriental culture, described so accurately by Edward Said[Said 1978]. As Castro-Goémezwrites
about colonial formation: «thecoexistence of diverse ways of producingand transmitting
knowledge being destroyed, since now all forms of human knowledge are ordered on
an epistemological scale from traditional to modern, from barbarism to civilization, from
community to individual, from East to West”.According to the scientist, such a strategy
allowed European scientific thought to win "epistemological superiority over all other cultures
in the world”[Castro-Gomez2007:433]. According to the words of another scientist in sphere of
decolonization Madina Tlostanova: “the Western monopoly on the production and dissemination
of knowledge and thedisciplinary martice of modern/colonial knowledge remain unchanged today”
[Tlostanova2020].

Chinghiz Aitmatov begins the story with two titles and introduces us a short synopsis of
two fairytales with a tragic final: “He had two tales. One of his own, and no one knew
about it. The other one was told by the grandfather. Then not a single one remained. That’s the
point.”’[Aitmatov2010:3].

Experiment. According to the dualistic drive theory of Sigmund Freud the drive to death in
humans is opposed to the drive to live. “If we accept as an exception that the fact that all living
being die due to internal causes, returns to inorganic, then we can say: the goal of all life is death,
and vice versa -the inanimate was earlier than the living ...” [Freud 2007].Erich Fromm, by
extension of Freud’s idea about the dichotomy of human being, noted: “Realizing himself, a man
understands his powerlessness and the limitations of his existence ... He is never free from
the dichotomy of his existence; he cannot get rid of his mind even if he wants to; he cannot get rid
of the body while he is alive, but the body makes him want to live ” But along with the existential
contradictions ofthe human, the scientist distinguishes his reaction to historical contradictions.
According to Fromm, a person can eliminate historical contradictions with his own activity,
but is not able to eliminate existential contradictions. Thus, the scientist concludes that there
is only one solution to the problem: to face the truth, to realize humans total loneliness and self-
sufficiency in the universe indifferent to the fate of a person, to recognize that there is no power
outside a person that can solve his problems for him [Fromm 2012 : 6].

The boy from the story of Chingiz Aitmatov seeks his father on a white ship, but for this he needs
to transform into a fish and swim to the white ship. “And then he will say to his father, the sailor:*
Hello, dad, I am your son. I’ve come to you. " “What kind of son?” You are a half-fish half-man!
” -"If you take me to your ship, and I will become your ordinary son." -“That's great! Well, let's
try. Father will throw the net, catch the bay from the water, raise him to thedeck. After that the boy
will turn into himself. And then, then ... "[Aitmatov 2010: 15]. The boy had never seen his father
therefore he had no idea about the relationship between father and son, so he could not
imagine the rest. The transformation of theboy into a fish and crossing the river as a metaphor for
death, formed in a scenario of a happy life with his father, is actually an ambivalent drive
for life and death.
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Existentialism as a philosophy is very close to the nomadic culture of Central Asia,since the
dominant dichotomy of the region consists of a thousand-year history of the relationship
between two opposing and at the same time interdependent groups: settled farmers who speak
Farsi and Turkish-speaking nomads. The bilingual interaction of two cultures have favored
openness and tolerance.

The law of eastern duality was preserved until the beginning of the 20th century and
required the individual to be responsible for his choice, since the general culture of the region did not
encourage ethnocentricity, as confirmed by written sources. With the colonization and establishment
of Soviet power in Central Asia, instead of the usual eastern duality, a new type of dichotomy comes
into the region: Eastern-European, expressed in pseudo-bilingualism with a privilege of the
metropolis in the language and culture.If the relationship of the previous groups was based
on the will and responsibility of the individual, then the colonial policy first brought with it the
imperious, subject-object nature of the relationship on the part of the metropolis, and then
the Soviet government modified it into a totalitarian system, where a person is deprived of ethnic
identity and freedom of expression. Despite this fact nationalities of Central Asia have preserved a
centuries-old culture of duality. In the works of almost all the writers of Central Asia, both historical
and existential duality are present. In the story of Chinghiz Aitmatov this tendency is fixed even at
the level of the title of the work: “The White ship” and “After the Tale”.

Results and discussion. Nobody calls the boy by name in the novel, he is an orphan with
his living parents. His mother has left him with Grandfather Momyn and married again in thecity,
she has other children, new husband and family. The boy only knows about his father that
he is a sailor, therefore the boy is so eager to reach the white ship and find there his imaginary
father. All this happens in a culture where the succession ofgenerations plays a major role in the
upbringing of the children. Fatherlessness with a living father is a frequent character of the Soviet
era, where the role of the father is given to the highest Super-ego -the state. This is a generation of
children whose fathers died in World War II, children of repressed by Soviet regime and political
prisoners. Most of them died in the prison or far from the family. But even with a living
father, millions of Soviet children became a model of a system “without kith or kin” [Rancour-
Laferriere 1980]. For example, in Andrei Bitov’s novel “Pushkin’s House”, the role of the father had
been completely given to Stalin, who physically, morally and spiritually destroyed the life and
health of grandfather Odoevtsev, made a traitor out of Odoevtsev’s son and a model convenient
for the Soviet regime from his grandson, by breaking down the succession of the noble family. The
fate of the boy from “White ship” is even more dramatic, no one calls him by name, and it is known
that a person without name does not exist.

The only person who loves the boy is Grandfather Momun, an old man, good hearted
weakling, who is called the deft Momun by people. Momun is translated from the Kyrgyz language
as “meek”. “Momun earned such a nickname by his invariable friendliness to all whom he knew
even a little bit, his willingness always do something for anyone, to serve anyone. And yet his zeal
was never appreciated by anyone, just as gold would not have been valued that had suddenly been
given out for free. Nobody treated Momun with the respect that people of his age used to
be treated... "[Aitmatov 2010: 27]. Old Momun is like archaism from the past, when people lived
in harmony with nature and voluntarily served society and each other, since withoutthis it
was impossible to survive, hospitality and mutual assistance formed the basis of a nomadic
lifestyle. Chinghiz Aitmatov is a master of shifters and multi-layered meanings and metaphors. In
the story, the old man is depicted as a slave to his son-in-law, the cruel Orozkul, but in fact Orozkul
is a slave, as his name is translated as "Oroz the slave." Orozkul is a slave and hostage to
the totalitarian system, which has no future, because the sovereign of the cordon Orozkul
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cannot have physically children. The seer Chinghiz Aitmatov tells us that Orozkul and the power of
the Soviet system are temporary. Orozkul is cruel, but his cruelty extends only to his closest people,
his wife and father-in-law.

The colonial system is built in such a way that it produces people who self-destruct and
destroy their roots. And the regime’s highest achievement is the killing of the deer ancestress by the
hands of Grandfather Momun. Although the white ship symbolizes an unknown reality where
the boy subconsciously aspires, it symbolizes also his future as it seems at first glance. But we
perfectly know that the ship in art is one of the common metaphors of death. For example,
Gustav von Aschenbach in Thomas Mann’s novel “Death in Venice” floats in a boat through the
Grand Canal, as if across the Styx River accompanied by his gloomy gondolier, the prototype
of Charon [Mann 1992]. And the Egyptian god Osiris enters the kingdom of the dead on a lunar
ship, sailing through the vast expanses of space.

Conclusion. In Tenriism, as in many other archaic religions, death has a meaning of the
transition or return to its element, so the death of the boy and his desire for water is not so tragic, it
has the sign of liberation. Eastern dichotomy considers death as the end and a new beginning. Life
after the tale continues entering into the outline of the tale invented by the boy. So we can state that
“After the tale” is a real title and a message of the writer, while “White ship” is a look from another
perspective.

According to the words of Lotman, in the clash of Western civilization with Eastern as a
partner, civilizations retell unusual texts for themselves with the help of metalanguages of their own
philosophy or science that is why they acquire the character of irrationality. Theparadigm of
the rational West and the irrational East arose consistently, irrational concepts were removed
and confused from the western tradition, and rational grain, which had a strong place in it, was
removed from the eastern tradition. At the same time, we can talk about the emergence
of heterogeneous texts that arose from the combination of two cultural trends that form a
multifaceted cultural continuum that can generate new texts for both traditions [Lotman 2010:
15]. Thus, the novel of Chingiz Aitmatov “After the Tale” is a vivid example of a creative
writing with a multi-level historical and existential dichotomy that arose on the border of the
paradigms of eastern and western civilization.

0.A. ApykeHoBa

an-Mapabu atbiHAaFbl Kasak, yNTTbiK YHUBEPCUTETIHIH
PhD pokTopaHTbl, negarornka £blnbiIMAApPbIHbIH, MAruCTipi
KazakctaH, AnmMaThl
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IBIHFBIC AMTMATOBTBIH “AK KEME” IIBIFAPMACBIHIAFbI
ANXOTOMUSA APKBILJIBI KOPCETIJITEH OTAPJIBIK JTUCKYPC

AHdamna. Makanaoa LUviHFbIC AlimmamosmeiH « Ak keme » wbiFapmacel , Opma A3us
XANbIKMAPbIHLIH MeHmaaumemiHe maH OUXOMOMUSIAPFA eHeeH CeMaHMUKanelk kabammap
MYPFLICIHaH Kapacmelpsinadel. KeHec yakelimelHOG MypKi MaOeHUemiHe XamamelH a3
YWblAapObiH KOWNETi #aHe 0MbIpbIKWbI MYpPMbIC WEKAPACLIHOA HA3bLAFAH MamiHOepi omapsik
OUCKYPC HAFbIHAH }aHE UQe0o2Us/IbIK UeH3ypa 0ayipiHOe2i MaFeiHanapdsl acmapaay cmpameau-
SACbIHa muicmi ani 0e mosblKk mandaHraH emec. Makanada «Ak keme» nogeci a0ebuemmaHyuwbibiK
NCUXOAHANUMUKA XaHe UHmMepmekcmyandel adicmep apKblabl KApacmelpsinasl, WbliFapMaHbiH
CEMAaHMUKAbIK Kabammapsl OHMOo02USIbIK OUXomomus acnekmiciHoe 3epmmeninedi . Makanada
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asmop Mugono2usnibIK OyHUE MAHy MEH 0MAap/bIK XA3anay wyleHi Kapama-Kapcsl KO apKblibl 63
olibiH #y3eze acelpadsl . KeHec O0arbIHOA KEH MAPAFAH dKeCi30iK NEH HemiMOiK HeiCi HaHe OHbIH
WbIFapMaoarsl QYHKUUSCL! GHbIKMAnaosl. Kaman memsaekem-aKke-cynep3eoHsiH 3mMHOCMapobiH
Ma0eHi CalKeCmik NeH pyxelH HOK OHbIH OpHbIHA bipezelineHdipy MeH CypeHcCi30ik opHamy poni
3epmmeniHedi. Cybbekm neH o6bekm, mipi aHe 611, 6mKeH Wak neH Kesaep wak nosecme ap mypai
OeHeelideai dUXOmMOMUST KYpacmelpbin 0Cbl WAKMbIH 8AKYYMbIH auikepeneloi: eciMi #oK x#emim
6anaHblH amacel MUGON02USAbIK apXau3M icnemmec 60/ca aK napoxo0 mypansl epmeziHiH 6acel
0ap asFbl HOK.

Kinm ce30dep: duxomomus , omapnsik OUCKYPC , MUGoao2us , NCUXUKAAbIK manday , uHmep-
meKcm, 3K3UCMeHYUanu3M, akecizoik , cynepseo.
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KOJIOHUAJIBHBIN JUCKYPC B IOBECTU YUHI'M3A AUTMATOBA
“BEJIBIN MMAPOXO/” BBIPA’KEHHBINA YEPE3 IUXOTOMMIO

AxuHomauus: B cmamee aHanusupyemcs nosecmes Yureuza Alimmamosa «benwili napoxod»c
MOYKU 3peHUss CMbICI08bIX C10€8, 3aKOOUPOBAHHbLIX 8 OUXOMOMUU, C80LCMBeHHOU MeHMasnbHo-
cmu Hapodos LlenmpaneHol A3uu. Tekcmsi co30aHHble 8 Cosemckoe 8pems nucamensmu-npeo-
cmasumensmMu MOPKCKOL Ky/bmypsl HA 2paHUUE KO4e8020 U 0Ced1020 06pasa MusHU 8ce elye
HyxOaromcs 8 O0MKHOU UHMepnpemauuu 8 njaHe KOJOHUAbH020 OuCKypca u cmpameauu
KOOUPOBAHUS CMbIC/I08 8 3N0Xy udeonoz2udeckoli ueH3ypsl. [losecme YuHeuza Aldmmamosa
paccmampusaemcs 8 CMAmee ¢ MOYKU 3peHus aumepamypogedyeckoli NCUxXoaHanumuku u
UHMepmeKkcmyaasHoOCMU, CMbIC/108ble NACMbl  Npou3gedeHuss aHanu3Upyomcs 8 acnekme OH-
monoeuykoli duxomomuu. B cmamee npocnexusaemcs Kak agmop peanusyem ceoli 3ambicen Yepes
npomusonocmassieHue MUgOoa02U4eCcK020 MbIWAEHUS U KONOHUAAbHOU penpeccugHoli cucmemsl. B
cmamee  packpeieaemcs: QyHKuUS Momuga 6e30muosujuHbl U CUpomcmed, pacnpocmpaHeHHo-
208 npou3ssedeHusx Cogemckux asmopos. Mccnedyemcs posib wecmokozo eocydapcmesa-cyne-
p320-0Mua, KOMOopbIli  YHUYMOXAs KyNbMypHYr UOeHMUYHOCMb U OyX08HOE HA4as0 3MHOCa
3ameHsiem ux Ha yHu@ukayuto u 6eznukocms. CMeweHue cybbekmos u 06bekmos, U800 U Mep-
meoz2o, npowinio2o u bydyweeo 8 nosecmu 06pasyem OUXOMOMUU pPAa3HO20 YPOBHS U NOPsiOKd,
paKpbIeas 8akyym Hacmosawe20: Manbyuk-cupoma 6e3 UMeHU npu xueslx pooumesnsx, 0ed
MoMyH c08HO U3 MUGOI02UYECKO20 NPOUII020, benbili Napoxod U Ha4ano cKasku 6e3 guHana.

Knrouesbie cnosa: 0uxomomus, KONMOHUANbHBIL OUCKYPC, MUQOI02US, NCUXOAHAUMUKA, UHMep-
mekcm, 3K3UcmeHyuanu3M, 6e3omuyosLuHa, cynep3zo.
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KA3AKCTAH/JBIK CYPETIIIJIEPAIH HATIOPMOPT )KAHPBIHJA YJTTBIK
HAKBIIITAPABI KOPKEMJAEYIIH ©3IHAIK EPEKIIEJIKTEPI

AHOamna. byn makanada Hamw0pPMopm HAHPLIHOA HA3bIIFAH KA3AK CypemulinepiHii Kapmu-
HAnapelH MbICAAFA ana omeipsin, KazakcmavHelH beliHeney eHepiHOe2i yimmelK epekwenikmepi
3epmmeneoi.

KapmuHanapoel manday 6apwiCbiHOG KA3aK XAAKbIHbIH MadeHuemiH Oameimyodarsl beliHe-
Jiey 6HepiHOe2i Ham0pMOPmM MAHPbIHbIH MAaHbI30bI POJIH aHbIKmayFa MyMKiHOIK 6epedi. Lan
0Cbl HAHPOa anrauw pem KeckiHOemedezi YImmeblK KyHObIIbIKMApOsl YFbIHYFd, 6Hepoe yammeslk
epekwienikmepoiH aHa mypaepiH bepyze mannsiHeic natida 601adsl. ABmop HaAMKHPMOpM KoM-
No3UyUSAAPbLIH KYpy Ke3iHOe XAHE OHbIH MAaFbIHA/bIK MOJbIKMbIPbITYbIHOA YAMMbIK MYPMbIC
3ammapsl MeH OK-6pHeKmep Ccusikmel 31emeHmmepoi nalidanaHyoslH epekwenikmepiH aman
emedi. CypemuwinepdiH cypemmepiH @OpMans0bli #aHe CeMAHMUKAAbIK manday HezisiHoe A.
fansimbaesa, C.Paxumos, baxmees A, T.Torvicbaes, I. Myxmaposa, A. Ecoaynemos, A.AbxaHosa
HAmM0PMOPpmMMapsIHOArsl YIMmeblK npobaemanapdsi myciHydezi wananel epekuienikmepi maHe
macindepoezi MarbIHAbIK AlibIPMAWbLITLIKMAPLI GHLIKMAObI.

Hamwopmopmmarsl yimmelk Modens0epdi KeHicmikmezi KepiHICiH #aHe 0e ¢opmara balina-
HbICMbI €Ki mypee 66in KapacmolpFaH. bipiHwi xardalioa yammelk mypMsiC 3ammapsi cypemime
apmkbl OHObI Hemece MAMAHbIH WAaMansl eneyciz beaweziH moamelpy pemiHde naida 6onadei.
ExiHwi xaroalida, yimmelK HAKbIWMArsl 3ammap a/1emMi andbIHFbl NAAHFA WbIFAPbIIbIN, MAMAHbIH
KOMNO3UUUSI/IbIK HAHE MAFbIHAbIK KYPbIIbICbIH AlKbIHOAU 0mbipbin, HAMOPMOPMMbIH MAHbI30bI
besniciHe aliHanadsl. KeckiHdoemewinep 3ammapOsbiH GpKACbIHOAQ KA3aK MYPMbICbIHbIH PyXbiH
Kepcemyee melpbiCmebl, Oy 01ap0ObIH YIMmMbIK 6Hepoi i30ey pemiHOe aHblKmayFa MyMKIiHOIK be-
pedi. HamwopmopmmeiH apbip 3nemeHmi mepeH GuIoCoOPUSIbIK MaH2€E Ue, MbICAbl KApMUHAnapoa
mycmik yinecimi apKbisibl uUAOCOPUSLIK epeKLienikmep Kapacmelpbinadsl. Kasak cypemuinepiHin
cypemmepiH manday apKbisibl KA3aK XaAKbIHbIH Ma0eHUemiH 0ameImyoarel HAMOPMOPMMbIH HaHe
GeliHeney eHepiHoezi yimmbolk Macenenepdi wewyoe YaKeH pesiH aHblKmayra MyMKiHOIK 6epeoi.

Kinm ce30ep: Hamrwopmopm, Wwmpux, anae2opus, apxemun, CeMUOMUKA, KOMNO3uyus

Kipicne. Kazipri Tagma emiMi3 ToyelCi3IiK adFaHHaH KEeHiH, YITTHIK KYHIBUIBIKTaPBIMBI3IE,
OHBIH 1LIIH/AC PYyXaHH MypaslapbIMBI3Ibl KaliTa OPKEHIETY MEH XKaHFBIPTY KOJIFA aJIbIHBII OTBIPFaH
IIaKTa, OJaH KOFaMJIBIK OMip/IiH opOip camackl MEH 9JICYMETTIK HHCTUTTYTTAPBIMBI3 /1a THIC KaJTIMaK
emec. O Ke3eH-Ke3eHMEH TOJIACCHI3 iCKE aChIIT OTHIPFaH OOBEKTHBTI KOHE KayKETTi CYPaHBII TYPFaH
UTUTIKTI GeTarbic. bacTankel Toyenci3aik amFaH KbIIIAPhl TOYENICI3AIK pyXbl KBIpIaHca, OlaH KeHiH
YITTBHIK WACSHBI KaHIAHBIPY, SFHH, 9/IET-FYPIIBIMBI3 OCH CalT-IocTYpiMi3ai, TimiMi3 OeH aimiMizne
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epicrery, ax Oyriuri Tanga H.O. EnGachIHbIH ChIHAAPIIBI casicaTbIMEH YIITTHIK TeHETHKAIBIK KOJI [IeH
XaJIKBIMBI3/IBIH PYXaHH KaHFBIPY casicarhl Kypriziiin orsip [1,1-2606.].

Ockbl opaiifa, oTaHbIK OciHesIeY OHEPIHIET] YITTHIK HIes KOPIHICTepiH 3epTTey A€ KOJFa ajbl-
HBII, OHEP TEOPHSCHIMEH IIYFBULIaHYIIBI OTaH/IBIK FAIBIMIAPBIMBI3 ©3/ICPiHIH 13/IeHICTEPIH XYy3ere
aceIpbin OTHIP.COHBIKTAH J1a 013 KapacTHIPBIN OTHIPFAH Macele, OYTiHTI KYHT 3aMaH TajsaOblHaH
TYBIHJANUTBIH, KOFAMBIMBI3JbIH PyXaHHU CYPaHBICTAPbIHBIH apHaJIapbIHBIH OipiH KaHaraTTaH/bIpyFa
Kapaii OeT Ty3eHTIH MaHBI3IbI MACENEICP/iH Oipi neyimisre Oomanel. OUTKeHI, OCliHeNey OHEepiHIH
OapibIK cajanapbl MEH OarbITTapbl CUSIKTHI HATIOPMOPT JKaHPBIHAA J1a YITTHIK MJEsS MEH YJITTBIK
PYX KE3eH-Ke3eHMEH Y3/IIKCi3 KOPIHIC TaybIll OTBIPABL.

Ocbl TyCTa, al/IbIMEH, «HATIOPMOPT JKaHPbI IETeHIMI3 He, OHbIH OacKaiap/iaH KaH/iai aipbIkiia
Oenrinepi Oap» JereH cayajra KbICKAllla TOKTAJIBIN, HETi3T1 KeJOETIH aHBIKTall allybIMbI3 KakKeT.
OHep TeOpHSCHIHJIA HATIOPMOPT TYPaJIbl p TYPJIi aHbIKTaMasiap MeH TyCiHaipMeep OepliireHMeH,
OHEPTaHYIIbUIAP HATIOPMOPT TYPaJIbl XKaJIIbl OPTAK, MIKipIep/l KyaTTaiabl.

«Hartopmopr — OeliHeney oHepi >KaHPBIHBIH Oipi; KOpILIaraH OpTaaarbl Oip KypbUIbIMFa
TONTACTBIPBIIFAH TYPJl TYPMBICTBIK 3aTTap MEH JKeMiC-KUJIEKTepi, OCIMAIKTEp, TaFramIapabl Oei-
Heney» [2,601-60206.].

HarropMopT —IIbIHAMBI TYPMBICTBIK ©MIpJIETi alamM/1ap bl KOpIIaraH 3aTTapAbl KOMITO3HIUSUIBIK
yiibIMIackaH Oip TOIKa XKHHAKTall KepCeTeTiH OciiHeney eHepiHiH jkaHpbl. JKaHCHI3 3aTTapibl
(MBICanbl, Y TYpMBICBIHA KaXETTi 3aTTap),HaTIopMOpTTeTaburn OaiyaHpicTapiaH OKIIayllaHFaH
Tipi TaOWFaT Ta OCHMHEIICHE Il XKOHE 3aTKa OaFbITTANIaIbl — yCTeNIeri OanbIk, OykerTeri Ty T.0. Ha-
TIOPMOPT CUMBOJIIIBIK Ma3MYH/JIbl CHpEK OCiHHENEHTIH KbI3MeTiHEe KapamacTaH, 3aTTap o3 OeTiHIIe
KOpPKEeM/IIK MarblHara ue 0oJiajibl, O JAEKOPATHBTIK MaKcarTap/bl HICHIyre »XOHE 3aTTaplbl JaI
Oekityre ymTolIaas [3].

B. B. KanmbikoBa Men A. FO. ActaxoB HaTIOPMOPTTBIH TYpJepiH Obllaiiiia akapbITKaH 0o-
JIATBIH: TYJJIEP MEH JKeMic-KUJeKTep; Oa3zap MEH JjaBKajap; aH ayjay, eT JaBKajapbl, TaHFbI ac;
MY3bIKaJIBIK HHCTPYMEHTTEP; FaJbIMJIBIK HATIOPMOPT; ajlJlaMIIbl Hemece Tpomiuiei [4,47-5460.].

OcblHIall cumarramainap MeH TyCiHAIpMenepre CcyieHin, oraH Obulaiilia aHbIKTama
YChIHYBIMBI3Fa Oomansl: «HaropMopr» amampap jkacaraH eKiHII TaOWFaTThI, OHBIH INIiHJIE
TYPMBICTBIK OyHbIMAApABI op TYpii (GOHIAp/Abl KaThICThIpa OThIpa OCHHENEHTIH, AMHAMUKA MEH
paMmi3zepre, alieropusiapra, Tycrajayiapra 6apa OepMEUTIH IIBIHABIKTHIH Peabl KOPIHICIH CH-
NaTTalThiH OeliHesey OHEepiHIH epeKiue Oip jKYMcak, THIHBIIITHIK MeH jkKail0apakaTThUIbIK, Ce3IMiH
TYFBI3aThIH JKaHPBHI.

«KpI3bIKTBI OKHMFaHBI MesieHOece Jie, Oarbipiaap MEH KyJaiiap opeKeTiMeH »adJbIKTaimaca
Jla, HaTIOPMOPT aJlaM Ce3IMiHIH asiChlHa eHYIIH epekiie Kaoinetin nemueni. On aBTOpAbIH pyXa-
HU OJICMiH OCHHeNeH Il jKOHe MaTepHaJIbIK OJICMHIH CE3IMJIIK TYWUCIKTEpIiH TachIMAaIAiIbl, TCK
aJlaMHBIH Kepy TYHCIriHe FaHa emec, OcifHeney eHepiHe KoJDKeTiMl Ooia OepMeiiTiH uic, 1M, ecTy
TyHcikTepine ae acep ereni. COHIBIKTAH KONTEreH OHEPTaHyIIbUIAP OHBI «OJli HaTypa» Jiel eMec,
«ThIHBIII ©MIip)» JICT aTaFaH/Ibl KaJaiIbl»,-1eI HATIPMOPTKa OepiireH cumnarraManap [5,40.] OHbIH
TEK CHIPTKbI FaHa €MEC, 1IIKI PYXbIH TyTacTai Haml eTir oThIp.

Ennenie, oHbIH MbIHaJai HETI3rl €peKIIENKTEepiH KMHAKTANl YChlHAa ajaMbl3: ajaMfa epek-
1€ THIHBIIITHIK, ’Kal0apakaTThUIBIK CE3IMIH TYIBIpaJbl, JTUHAMHUKA Ke3jece Oepmeiini, oObeKT
KO3FaJILICChI3 00JIAIbI, TYPMBICTBIK 3aTTap OCHHEICHE/I1, CFOXKET OpOiMeii i, 00BCKT HETI3r'1 )Ka3bIKTa
KepiHic Tababl )koHe aliKbIH OciHeNIeHEe 1, MOJEPHUCTIK HEMECe MOCTMOJICPHHUCTIK CTHIIBIEP CUPEK
Ke3Zecei, IFHHU, KITacCHKa Ha3ap/iaH ThIC KaJIMal/bl, TAOUFAT CYJIYJIBIFBIH EMEC, TYPMBICTBIK 3aTTap
CYJIYJIBIFBI MEH YHJIECIMILTITIH KopKemaeyre Oaca Hazap ayjapalibl, alaMHbIH OapIIbIK TYHCIKTepiHe
acep erei T.0.

Inicrep. Enzente, 613, HaTIOPMOPT JKaHPBIHJAFBl OTAHABIK CYPETIIUICPAIH KonTaHOalapbIHaa
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WITTBIK HAaKbIIITAPJbIH KOPIHIC TaOybIHBIH ©3IHAIK epeKLIETIKTepiH Obllaliiia >KWHaKTan
KepceryiMizre Oosazapl. Enmimisneri HaTIOpMOPT >KaHPBIHAAMY 3BOJIOIMSCH OOMBIHIIA,IIAPTTHI
TYpPJE €Ki Ke3eH OOMBIHIIIA a)KbIPATHIIT aJIFaH bl )KOH KOPIIIK.

1.Kazakcranna kociOu OeliHeney eHepi naiiga OojFaHHAH OacTarl, TOYEJCI3/IiK ajFaHFa JeHiH-
ri ke3eH (1950-1991 k). OpuHe, OYIT JKaHpAA YITTBIK HICSHBIH HAKBIIITATYbl TEK TOYEICI3/IiK
aJIFaHHaH KeWiH FaHa KaJBINTAcThl JEreH MiKip TybiHaamaybl thic. On KeHectik nayipneH, sSiFHU,
Kazakcranaa kociOu OeliHesney eHepi, IeMeK, KIaCCHKaJIbIK OHep, MAMaHJaHFaH CypEeTILIiIep MeK-
TeOl Kaiblnraca OacTaraHHAH-aK KOpIiHIC Tayblll OTHIPFAH KOMIO3WIMSA. Byn Ke3eHmeri e3iHik
epeKIIeITiK KeHOip HaTFoOPMOPTTApAbIH KOMIO3UIIMSACHIH/IA 3aMaHHbIH TajJa0bl MEH bIKIaJbIHA Cail,
KeHecTik naeomorusHbIH 137Iepi MEH AJIEMCHTTEPiHIHIH OalKaybl, IITPUXTAP MCH KOJTaHOAIapIaH
OCBI UJICOJIOTUSIHBIH (DOH/1a HEMece Heri3ri 00beKTiie a3nan Ooica 1a KbulaH Oepill OTBIPYBI: KbI3BLI
Oostynap, enaipicrep 1.0. JlereaMen, OyHail KepiHicTep Oacka )KaHpiapra KaparaHJa HaTIOPMOPTTa
CUPEKTECY JKOHE eneyci3net Mma3mynaa Tycipinai.Macenen, T.ToreicOaeBThiH «KbI3b1UT (hOHIAFRI Ha-
TIOpMOPTBD) [ 1-cyper]. ByHBI HATFOPMOPTTHIH KJIACCHKAIBIK KE3€H] A€l aTayra 0oJaibl.

1-cypert
T.TorbicoaeB (1940-1996). Kbi3bLi1 ¢ponnarbl HaTiopmopTt .1967. k.,M.0

2.Toyencizaik anraHHaH Oacrar, OyriHri KyHre neinri ke3eH (1991 xpuiaaH Kasipri Ke3eHre
neiin). by ke3eHIe OTaHIBIK KbUIKAJaM IIeOepiepiHaTIOPMOPTThI YITTHIK pyXTa OciiHeneyre
alfippIKIla Ha3ap aymapa Oacraibl, CypeTIILIePIMI3IiH IIKiI ce3iMi ePKIHIIIK ajbIll, XaJIKbIMbI3IbIH
JYHHETaHBIMBIH KOPKEM/IIK TYp/ie Oepyre yMThIIbICTAp JKUiie TycTi. KenecTik uaeonorusaan azar
OosiFaH ©HEp MeJIePiHIH YWITTBIK PyXbl KaiTa yKaHJaHBII, 0Jap HATIOPMOPT JKaHPBIHIA Ja YITTBIK
epeKIeNnikTep/i OeiHeneyniH jkaHa IEepPCOHaXKIApblH Tyablpa OacTa/bl.ByHBI HATIOPMOPTTHIH
«KIIACCUKaJIaFbl YITTBHIK MOJIEJIbCP» KE3€HI Jien araybiMbizra Oonanbl.b.AkanaeBanbiy «Kymic Ha-
TropmopTh» (2003), A.XKanceliitoBa «Hartopmopten (2003) T.0.

Hoarmikenep.

CoHbIMEH KaTap, HaTFOPMOPTTAFbI YITTHIK HAKbIIITAP/IbIH KOPIHIC TaOybIH )Ka3bIKThIKTA OeiiHe-
JIEHy1 MEH KeJeM/i alllbIKTalybl OOWBIHINA J1a eKi TypAe Oeuin KapacThIpIbIK. BipiHIIICi, YITTHIK
LITPUXTAPBIH aCTaPJIbl, AJUICTOPHSUIBIK, POMI3JIi TYpIe HeMece eneyci3 ponmapaa raHa OeiHeneHyi.

Mocenen, EcnoynetoB AckapibiH aiMa MEH alMYPT OCHHEJICHI'CH HATFOPMOPTHI YIII ©JIIIEM i
JKa3bIKTHIKKA KYpbUTFaH. bipiHIici, Heri3ri 00bEeKT —ajiMa MEH aJIMYPTTap, OfaH COH ()OH PEeTiHIe
HaKBIIITAIFAH Kajla KepiHici, YIIiHIICI Taynap. byHnarel HaTFOPMOPT Kajla MEH Jajia TaOUFaThIH
OipikTipim, Taramzaap (ajiMa MEeH alMypT) apKbUIbl eKeyiHiH OalJIaHBICBHIH Tall eTyre apHajFaH.
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Kepinicreri taynap — Ka3ak janachlH OCHHENEHTIH Nel3akIap/blH JIEMEHTI, AeMeK, OyHIa Ja
WITTBIK PYXTBIH €JIeCi KOMECKIUICHI'€H, aCThIPTHIH TypAe 0ojca jaa, iiKi YITTHIK ce3iMaepal oara
anabl.

2 -cyper 3-cyper

Ecpnayieros Ackap Hatropmopt K.,m.0 2012 A.FaneimbaeBa «blabicTap MeH xkeMic KuaeKkTep»
K.,m.6, 1961.

F. MyxrapoBaHblH HaTIOpDMOPTBHIHAA OCHHENEHIeH JacTapXaHIarbl caMaypblH YJITBIMbI3/A
KOJIJIaHBUIATBIH TYPMBICTBIK OyHbIM OOJIBINT CaHaNajbl. OpuHe, Oy JacTapXaHIarbl HKaJIlbl
OyitpiMaap ecedinye Tycipiiren.An A. FanambaeBanbiH «blabictap MeH skemic sxuzuexTep» [2-cy-
per] aen artanarblH eHOETiHJE YITTHIK OOJIap [Iail IIeTiH MaifHeK MeH Keceyiep/eri oriapaaH
Oaiikanabl. backa oObekTisiep Oapiiara OpTaK KJIacCUKAIBIK KCHITIHCH allHbIMaFraH.

ExiHmrici, HaTIOPMOPTTAFbl YJITTHIK HAKBIIITAP/IBIH aHbIK, alIIIBIKThI )KOHE MaKcaT KO OThIpa,
HET13T1 00EKTIre IIBIFAPbUTYBI, KOJITaHOaMa 0ackiM OarbIT amybl.MocerneH, Afima FamambaeBaHbIH
«[acrapxan» (1959) [3-cypet]arTsl TybIHABICHI KEHECTIK HICOIOTUSHBIH PyXaHU cajlaFa, OHepre,
OHBIH ilIiHIEe OeliHeNey OHEpiHe Jie bIKNAJ eTyiHe KapaMacTaH, YITTBIK ujesiFa Herizienred. He-
ri3ri KOMIo3unusi MeH (OH TyTacTail anfaHja, YITTBIK pyXTa KypbUiran. EHOek yin esmemi
KaMTBIFaH/IBIKTaH, aBTOP Ka3akK JacTapXaHbIH OeiHesIeyIe Kypielli KypbUIbIM yKacail OLIreH: YITTBIK
Taram/iap, OPHEKTENIeH bIIBICTAP, YITTHIK OI0-OpHEKTep OCHHENIICHreH TYPMBICTBIK OyibIMaap
e3apa YHJICCIM/IUIIK TaybIl, KOMITIO3UIMSHBIH MISIIIMIH [0 alKbIHIaM Typ. blasicTapra TOAThIpHI-
Jla caliblHFaH TaraMJap Kasak JacTapXaHbIHIarbl MOJIIBUIBIKTBI CHIATTalbl, Oipak Oenriii Oip
HaKThI YaKbIT [IEH Ke3€H OeHHeIeHOeH 11, YITTBIK TaraMaap/ibl OeiHHes ey IiH KOJIOPUTI MEH peasin3mi
ajiaM To0ETIH MaKbIphIN Typrangail. ®oua OeifHeIeHreH paMi3/iK KeCKiHIep e KOHTPACT PeTiH-
JIe KbI3bUI KOHBIP 0OsyllapMeH KOMKEPUITeHMEH, YITTBIK HAKbIIITApP/bIH aCTBIPTBIH KOPIHICTEPIH
allIbIKTayFa KYpPbUIFaH.

Au oubiH «Kene kepamuka» (1966) [4-cypet]|nen aranrad eHOETI 1€ Ka3aKbl TYPMbIC-TIPIILUTIK,
OHBIH 1LIIH/IE TeK KaHa YJITTHIK HAKBIIITAFbl bIILICTAP/IbIH OCHHENCHY1 KapTUHAHBIH TYTac KOMIIO-
3UIUSICBIH KaMThIM kaTbIp. LIbiFapmara exi ke3eH OeifHesereH: Ka3akbl Ol0-0pHEKTI Kep JKOHE OFaH
OpHaJacThIpbLIFaH OyiibiMaap. by OyiibiMmap ThIM KeHE JQyipferi TYPKUIK JyHHUETaHbIMHBIH
KeJIOeTiH Ke3 aljibIMbI3Fa anbin kKeneni. OObekT OapbiHIA KypAesii OosFaHAbIKTaH, Oeiriti Oip
JCHIe e Tapuxu-(QUI0COPHSIIBIK TAHBIMIBI KEPEK €TeIl.

86



«KEPYEH» FBIJIBIMHU >KYPHAJIbI

4-cyper 5-cypert
A.FansimbaeBa «/lacrapxan»K.,m.6 1959 A FansivoaeBa«Kone kepamuka»nK.,m.0. 1966

Kommosnnusigarbl KeHICTIKTIH KYPBUIBIMBI Jla JAMAXpOH[BI, opi Kapail YMTBUIFaH CaibIH
BIIBICTAPIBIH KOHEJCHE Tycyl OalKamaipl, IEMEK, TYBIHIBIIAFbl KEHICTIK TapHXBIMBI3/IAFbI
YaKbITIIEH YH/ECKeH. MaceseH, €H apFbl HIETTE TypFaH KyMbIpa — KOO KOHBIP TYCl apKbUIbI ThHIM
KOHE JIoyipAi eJlecTeTel, TINTi bIABICTap JJ1i OroJlaHOaraH Ke3eHHIH PyXbIH Iall eTill TYpFaHai, api
OJ1 alIbIK TYCTEPMEH aO/IbIKTaJIFaH TYTac KOMIIO3UIMSFa KOHTPACT YIIIH aJIbIHFaH.

An omaH Oepri KEHICTIKTE OpHAJacKaH TapeliKalaplarbl HakblTap Oi3re aiKbIHCHI3AAy
MHU(OJIOTHSIIBIK I9Yip/iH KeCKiHAepiH OeliHeneyre KypburraH 0os1ca, KOIKap MyHi30eH KoMKepireH
KapTHHAHBIH TOPU30HTAJIB/II KEHICTIrT KeHIHr1 Ke3eHHIH KOPKEM/IIK JYHUETaHBIMBIH alFaKTai/Ibl.
Bynnaii oro-epHekTep Kazipri 0i3/1iH Ke3eHre JIHiH KeIil )KeTKEeH YJITTHIK HaKbIIITap.

«Kene kepammka» HaTIOPMOPTHI >kyMcak... DoHna OipHemie WIBIFBICTHIK BIABICTAp OciiHe-
JICHTeH — aJIKbI3bUI, allbIK KOK, AIllbIK CYPFBUIT, KOK KyMbIpamanap, Kapa KyMblpa. Bymapasig
OapibIFBl YKBINTHI JKOHE CYHKIMJI TYpJE YCBHIHBUIFaH. By »KepleH XaibIKTBIK eHep, YITTHIK Ta-
PUX IICH MOJICHUETTET1 OLTIM aHBIK OalfKaiaasl»,-Iell CUIaTTaIFaH TyciHgipmenep e [6,200.] Oyt
TYBIH/IBIHBIH OCEMIITIH OaranaymaH TyFaH.

HarropmoptTarsl YATTHIK OeliHeNep/AiH HaKbIITATYbIH KOMITO3UIUSHBIH KYPACIUIriHe Kapai
Jla eKkire Oeuin KapacThIpybIMBbI3Fa Oonazabl. bipiHmmici, TYPMBICTBIK 3aTTapblH COJl KaJIIBIH/A,
KapanaibIM-KYHACNIKTUIIK CTHIIIH/E JKOHE TEpeH Ma3MyH[bl KAMTyFa YMTBIIMAHThIHIAAH OOJbIN
OeHenenyi. ExiHIIICI, TYPMBICTBIK 3aTTap/blH HAKBIITAIYBl TEPEH YJITTHIK JYHHETaHBIM acTapiia-
PBIH KaMTBIIl, KOMITO3HMLUS OapbIHIIA Kyp/AEIeHe TYyCeal, KapTHHAHBIH acTapbiHia (QHII0COPUSITBIK
oiitap ’araJibl, ©31H/IK CTETHKAJIBIK KOpiHIiCTI cunarTay Oenrini Oip AeHreiaeri Tapuxu 0u1iM MeH
WITTBIK UL MEHI€pYyAl KQXKET eTel.

Macenen, C. PomanoBtsiH «Ky3ri HaTropMopT» arThl TybIHABICH, F. MyXTapoBaHbIH HaTiOp-
Mopthl, A. FanambaeBanbiy «Kpi3sur maitnex» (1976), «Capsr rynaep» (1968), Aiisa (1966) T.6.
OipiHIIi TYpre ’karca, »orapblJa aran etiireH, A. FanambaeBansin «Kene kepmukay (1966), «lac-
tapxan» (1959), baxrees AuBapabia «Ky3ain uci», A. AdGxaHoBaHbIH «KpIMBI3» T.0. TYBIHABLIAPBIH
eKIHIIICIHE JKaTKbI3ybIMbI3Fa OOIaIbl.

C. PomanoBteiH «Ky3ri HattotmopT» (1988) [S-cyper] eHOeri NpUMHTHBHM3M KarWJIaChIH
OacmblIbIKKa anaznpl. Kecexeri Kok Tyc NeH OHJIArbl Orojlap YJTTHIK peHai skamaiabpl. KeHicTik
AIIBIK JKOHE KOrIip MEH Kapa TYCTEp apKbUIbl €Kire albIpbUIFaH, aBTOP aJIMYPT TI€H ajMa apKbUIbI
03 OHbIH ObuTaiiIa KUHAKTAWABL: BIIBICKA OPHAIACTHIPBUIMAFaH JKeMiC-)KUIEKTEp Jajia TaOUFaThIH
Oepei, BIABICTAFBUIAPHI a/1aM MOJICHHUETIH alIIBIKTal b, JTOKaJIb/Ii )KOHE aXpOMaTHKAIIBIK TYCTEp
KapanaibIM TYPMBICTBIH IIBIHBIFBIH aifFaKkTaiabl T.0.
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r— ——

6-cyper 7-cyper
C.PomanostbiH «Ky3ri HaTropmopT» (1988) K.,M.6 A.AG:xaHoBa «KpiMbI3» (2009)K., Akpui
A. AbGxanoBaHBIH «KpIMBI3» [6-CypeT| aTThl TYBIHABICHI TE€K CE3IMIIK-KOPKEMIIK IIbIFapMa
FaHa eMeC, TePeH acTapibl ICTETHKAIBIK-(QMIOCO(USIBIK MaFblHA JKaMaWTBIH eHOek neyre 0o-
naapl. KapTuHaHBIH KOMIO3HIUACH TYTAChIHAH AJFaH/A, YITTHIK TaFaMAapIbIH PoMi3iH OepeTiH
amIbIK aHcaMONbIi KypaWzsl, KBI3FBUIT, KBIFBUIT Caphl JKOH KOK TYCTEpPMEH KOMKepinreH OeitHe
0ip KaparaHIa KapamaifbIM OONFaHMEH, YITTHIK PyXTHI acTapibl Typae Oetinenen oTeip. KyMmbipa,
maifHek T.0. OYHBIMIApABIH JKUBIHTHIK OCWHECI MEH TOPCHIKTHIH KOpiHiC TaOybl OTOACBUIBIK
YHIIeCIMIINIK BIHFANBIH TAHBITAIBl, JKAaHYAOAFbl €p MEH OoHeNmiH OipiiriH HaKelITaigsl. by
TycTa, (rnocodTapaslH MBIHAAAH UAesIapbiHa CyiieHeMi3: «MaceeH, KyMbIpa, MIOyTiM CHSIKTHI
OyitpIMaap olen 3aThIHAa TOH OOJFaHIBIKTAH, OHBIH CHIPTKHI MIMTiHIHEe YKCATBUIFAaH 00Jca, TOPCHIK
€p a/JlaMHBIH JKOJICaIlap COTiH/E TMaiAaNaHaThIH BIABICEI OONFAHABIKTAH, OJI €P aJaMHbIH CBIPTKBI
MYCiHIHIH KaifpaTkepirin 6efineneyre apHamags [7,13006.].

TanakpLiay.

AJ acmal TycTec Kok penaepain oeneprnenyi K. OpaskyioBa aran eTkeHzei [8,42-6600.], Oeii-
HeJey OHepiHeTi apXeTUNnTepaslH Kepirici. Ockl apxeTun Oy KapTHHAAAFBl YITTHIK PYXTHI OsiTa
amansl. Kazaker oromap, bIIBIC TONHI KBIMBI3 O€H 03Kay, TOPCHIK TIEH Kece T.0. KypanmapIbH KepiHic
TalyBI HO3IK, JKYMCAK KOHE JKaFBIMIBI OosynmapMeH oprieHreH. @OHHBIH 031 Ka3akK Janachl, TYC Me3-
TiTi, TRIHBIITHIK ITEH kali0apakaT TyYpMBIC KaJIBIHAH Xabap Oepei Ae, MOMIBUTBIK TICH UTUTIKTiTiK-
Ti CHTIATTaW/IbI, KBIMBI3 aJaJIIBIK TICH 13T1 HUETTIH PYXbIH Mam ete anansl. [lamuTpa aca Kypaemi
Gonmmaca 11a, aBTOp OYJI IIBIFapMa/ia 63 OMIIapbIH TOJIBIKTAN XKETKi3reH. byHIars! reoMeTpu3M Kazak
JIaTIaChIHAAFbI AIIBIKTHIK TIEH MiHE3-KYJIBIKKA TOH aHFAJABIKTHI ce31ipTe ananpl. LllprapMana yakpIT
Mep3iMi aHBIK eMec, JCTeHMEH, aBTOp 3aMaHayd dJIEMEHTTEepAl KipiCTipMeWmi, MbIHIaFaH >KbUI-
Jap OOMFBI TYPKi-Ka3aK XaJKbIHBIH TAPUXBIH AICTYPII YITTHIK TaFaMJiap MEH BIABICTAPBI APKBUIBI
o3 iHmIiciHe CiHipemi, OYHIAaFpl SCTETUKANBIK HBIIIAH KOHEIIK MeH Ka3ipriHiH YWIeCIMIITiH mamt
eTeni. YaKbIT ChIHBIHA TOTEN OEpreH BIABICTAP KO KbI3BUI IITPUXTAP apKbIIbl KOHE TAPUXTAH YH
KaTKaHAai Oonmazapl. Al JacTapXaHHBIH 3aMaHIBIK HYCKAChl CaIT-I9CTYP MEH OAET-FYPIIBIMBI3IbIH
OYTiHTi KYHTe AeHiH jKaTFacKbIHABIFBIHBIH Kyoci icrieTTec.

Kaprunanbl TyTacTail ambll, BEPTHKAIbJII TYPHAE KapacTBIPFaHMAA, CON KaK >KA3bIKTBIKTAFbI
IIaifHEeK MeH Kece, OH >KaKTaFbl TOPCHIK MEH KbIMbI3 TOJBI BIABICTHIH €PKiH CHMMETPHUSCHI, KECEHIH
Kesdey OopHaacybl KOIIMEeHAIEp epKIHAITiH acTapibl KoHe OceiicaHaibl, apXeTHITIK TYypAe Iart
eTim TypFraHaai Oomaapl.

A. BaxrteentiH «Ky31iH Hci» aTTHI TYBIHABICH a Oip KaparaHa KaparnaibiM CUSKTHI OOJFaHMEH,
KOMITO3HIIMS HATIOPMOPT YIIiH OapbIHIIA KYPIENi, aBTOPABIH OYHAAFbl HETi3i OWBI — KOHE TYpKi
JTAJTaCBIHBIH PYXBIH OWTiNeyiHae aTelp. KomwkeTiMal Kypaimap apKeUIbl, TYPMBICTHIK OyifbIMmap
OOWBIHIIA, ON KOHE IOYipIepAeH CaKTalFaH INBIFBICTHIK JOCTYpIEp MEH OalbIpFBI TYPKITIK
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HaKBIIITAP/Ibl HET13r1 00BEKTIre MIbIFapaibl, )KapAarbl OPHEKTEIIeH MaTajia yCTeIIIET] bIAbICTap MEH
YKEMIC-)KHMICKTEP/IiH COHIH alIlbIKTay YIIiH OOsyJlap/blH YHAECTIr maiijanaHbuiran. Beprukanai
YKOHE TOPU30HTAJIB/II KeHICTIKTI Nai/jajlany KOMIIO3UIMSHBIH HOTHKECIH ObLIaiina memntin 6epreH-
JIel: BIKIIaMIAJIFaH/IbIK, Xa0C TIeH KYHEeHIH OlpiHFalIbUIBIFBL, Tap KEHICTIK IIEH KeH OBl OLIIipy
T.0.

BaxreeB AuBap «Ky3uin uci»(2015) K.,m.6

[Teii3ax, Tapuxu, TYPMBICTBIK, OPTPET KaHPBIHJAAFB! YITTHIK HaKbIIITapAbIH KOpiHici TaOysl
apHaibl MaKcaT KOsl )KYMBUIIBIPBUIFAH OOJIca, HATIOPMOPTTAFb! YITTHIK PEHJEP Ce3iM MEH HHTY-
WOys apKeUIbl KepiHic Tabaapl. ByHmarbl Herisri mpaesulap HaTIOPMOPTTHIH >Kaii0apakaTTBUIBIK
TICH THIHBIITHIK, KEHICTIKTIH TYPAKTBUIBIFBl apKbLIbl OMIBUIBIK ce3iMiH mam eremi. Ochkl TycTa
MBIHA TIKipre CyHeHreH aypsic: «MoleHHeTTaHyJaFbl ICUXOaHAINTHKANBIK Tacin — 3. Ppeitntin
KJIACCUKAJIBIK TICUXOaHAJIN3IHEH TyBIHJIAFAaH MOJICHN MATIHIEP/ Taigay/IblH epekiie Taciii... Mo-
TUBTIK Tanpay 3. OpelaTiH «HEFYpibIM €pKiH accolanusiap OoiFaH calblH, ojlap COFYPIIBbIM
CEHIMIPEK» JIeTeH KaruaachlHa CYWEHETIH Ke3 KeNTeH CEMHOTHKAIBIK OObEKTI MEH KOPKEMJIIK
MOTIHTE 9p TYPJIi TYPFBIJaH KEeIy/IiH OarbIThl O0NBIN TaObLIab»[9,87].

IpIHABIFBIHA 1A, HATFOPMOPTTA CypEeTIi OapbhIHIIA epKiH, OWBIH KMHAJIMaK-aK XKeTKi3e anajpl,
TYTIKI TEPEH MaKcaT MEeH CIOXKETTI ThIC KaJIbIPajbl, COHABIKTAH, OHJIAFbl YITTHIK HAKBIIITAp Keie
epikTi-epikci3 Typae ae epHekTeneni. MaceneH, 6aTbIc eyporna CypeTIIIepiHiH HaTIOPMOPTTapbIH-
Jla 13, €ypONajIbIK MOJICHHUET IIEH STHKET YHEMI KblUTaH Oepill OThIpaIbl.

KopbITbIHABI.

KopsiTa aiiTkanna, OTaHABIK CypeTLIJIepiH HATIOPMOPTTAPBIHAAFl YITTHIK HAKBIIITAPIBIH
OeifHeneHyiHIH ©31HAIK epeKIIeNiKTepiH OblIaiiima >kuHaKTarn Oepyimisre Oosazabl. bipinmri-
JICH, YJITTBIK paMmi3zepai Oosap apKbpUIbl TycipyAe CypeTHIUlep 3albIpIbUIBIK MEH epKiH OHJIbI
OacIIbIIBIKKA aJIFaHJIBIKTaH, OyHIa MiHM, acipece, MCIaMJIBIK OelfHenep keznece Oepmeimi. Amn
SypONaIIbIK HATIOPMOPTTapAa i pKEYIiH IITKi TU3aiHbI, XPUCTHAHIBIK paMi3ep KpliaH Oepei. [e-
MEK, OTaHJBIK CYPEeTIILIep FhUIBIM MEH JIH/l, MEMJICKETTIK casicaT TIeH JIHJl aKbIpaTKaH CeKyJs-
pHCTIK OaFrbITTHI KOJIIAlAbI, OCiHeney eHepi MeH JiH/1 Jie aXXKbIpaTa/ibl.

ExinHmriien, HaTFOpMOPT XKaHPbIH/A Ka3aKCTAH/IBIK CYPETIIUIEP YITTHIK PEHJICP/l OpKUIIBI )KOHE
epkiH OeiHeneii. YIIiHIIAEH, OJap Ka3aKTapAblH KOHAKXKAMIBIIBIK, OCHOITIIUNK CYHTIIITIK
CHSIKTBI YKaFbIM/IbI MiHE3-KYJIBIKTApbIH KaMTH/IbI )KOHE ©3/IepiHiH KonTaHOaiapbl apKbLIbl Ka3ak Cy-
peTmIiIepi eKeHIITIH Malll eTe anaabl. JlereHMeH, ®KepTiTiKTi XabIK eMec, 0acKa YIT oKiaepi O0JbII
TaObUIaThIH OTAH/IBIK CYPETIIUIEp YITTHIK OcitHenepi o3/1epiHin eHOeKTepiHe KipicTipMelai Heme-
Cce OJI TypaJIbl JKa3FbIChl KEJIMEHI1 IeTeH MiKip TyblHAaMaybl Tuic. Macenen, b. ITakreiH «Topchiky
aTThl TaMalla TYBIHIBICHI eIiMi3lIe JIe, dJeMIIe JIe JKOFaphl Oarara we OoxnraH. TepTiHIIICH, «al-
JIAMIIBI-HATIOPMOPTY, I€KaICHTTIK T.0. YITTHIK JYHHETaHBIMBI3Fa Call KEJIMEHTIH CTHIIBEP Ke3/iece
Oepmerii.
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OCOBEHHOCTH HAIIUOHAJIBHOT' O XYJTOKECTBEHHOTI'O TBOPYECTBA
KA3AXCTAHCKHUX XYJOKHHUKOB B )KAHPE HATIOPMOPTA

AHHOomauyus. B daHHol cmamee 8bIS8/1590MCs HAUUOHAbHbIE 0C0BEHHOCMU U306pa3umesbHo-
20 Uckyccmea KazaxcmaHa Ha npumepe Uccie008aHusi KAPMUH KAa3axXCKUX XYOOHHUKO8, CO30aHHbIX
8 JAHpe Hamwopmopma.

lpucmansHoe u3ydeHue xusonucu NpedMemos No38oJsem ySCHUMb 3Ha4eHue 3Mmozo aHpa
u306pazumenbHo20 UCKYcCcmaa 0418 pazeumus KyJbmypHbIx napaouzM 8 uesnom. IMeHHo 8 Kaszax-
CKOM Hamtopmopme 8nepsble 803HUKAEM UHMEPEC K XyO0MECMBEHHOMY 0CMbICIEHUK HAUUOHAb-
HbIX yeHHocmel, u Oenaromcs nepgvle wazu 018 nepedayu HAUUOHATbHbLIX Yepm 8 HO8bIX 8UOAX
uckyccmea.

Asmop packpsieaem 0co6eHHOCMU UCN0b308AHUS MAKUX 31€MeHMOo8, Kak npedMems! HaUU-
OHA/IbHO20 ObIMA U OpPHAMEHM NpU NOCMPOEHUU KOMNO3UUUU Hamw0pMopmos U Ux CMbIC/1080M
HAnoJIHeHUU Ha pasiu4yHbiX 8PeMEHHbIX OMpPE3Kax: 8 cogemckoe epeMs U nepuod HA3asucumo-
cmu. Ha ocHose ¢opmanbHo20 U CeMaHMUYecko20 aHaau3a KapmuH xyooxHukos A.fanumbaesod,
C.Paxumosa, A.baxmeesa, T.To2ycbaesa, [.Myxmapoeod, A.Ecdaynemosa, A.AbxaH080( 8bisi8/IEHbI
06uwue 4epmsl 8 NOHUMAHUU NPOBEMbI HAUUOHAILHO20 8 HAMKPMOPME U CyWHOCMHbIe pas/u-
yusg 8 cmunucmuy4eckux nooxodax. OmpaieHue HaUUOHANbHbIX MOOesel 8 HAMWPMOpMe Makie
pazoeneHo Ha 08a mMuna, KaK 8 OMHOWeHUU NPOCMPAHCMBEHHbIX NIAHO8, MAK U 8 (853U C ¢op-
Momsop4yecmsoM. B nepgom ciyuae, npedMemsl HAUUOHAIbHO20 BbIMa NOSBASKMCS HA KapmuHe
8 Ka4yecmeae 3ano/IHeHUs 3a0He20 QOHA uau He3HadumensHol demanu dekopa. Bo smopom, Hayu-
OHA/IbHbIE apmedakmel yxe 8bl08U2aOMCS HA nepsbili NAAH U CMAHOB8IMCS 3HAYUMbIMU 2eposi-
MU HamwpmMopma, onpedessis 8ecb KOMNO3UUUOHH®bIL U CMbIC0800 cmpoll nosnomHa. Kusonucysl
6n1a200aps npedMemam cmpemMuauMbs ompasume Oyx Kazaxckoz2o Obima, €20 2/1a8Hble Yepmsl U
ocobeHHocmu. Kaxeili snemeHm Hamowpmopma umeem 21y60Koe ¢puaoco@ckoe 3Ha4yeHue, Hanpu-
Mep, 8 KapmuHax e8blb6op OOMUHAHMbI KOIOpUMA 0Npedensemcss 0CO6EHHOCMSAMU MUPOBUOEeHUS
Macmepos, Ux NO3UYUU N0 OMHOWEHUK K MUPY U pOaU IUYHOCMU 8 HEM.

AHAIU3 KAPMUH KA3aXCKUX XUBONUCUE8 N0380/5em BbisisUMb 8AXCHYIO pOJib HAMKPMOPMA 8
pazsumuu Kysbmypbl Ka3axcko2o Hapoda u peuwieHuu npobaemMamuku HayUuoHaIbHO20 8 U306pasu-
mesibHOM UCKyccmae.

Knrouesble cnosa: Hamwopmopm, Wmpux, anae2opus, apxemun, CeMuomuka, KomMno3uyus

M.M. Kelsinbek

M. O. Auezov Institute of literature and Art
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PECULIARITIES OF DEPICTING NATIONAL PATTERNS BY KAZAKH
ARTISTS IN THE GENRE OF STILL LIFE

Abstract. This article reveals the national features of the fine arts of Kazakhstan on the basis of
study of paintings by Kazakh artists created in the genre of still life.
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A thorough study of the painting of objects makes it possible to understand the importance of
this genre of fine art for the development of cultural paradigms in general. It is in the Kazakh still
life in which for the first time an interest in the artistic understanding of national values arose, and
the first steps are taken to transfer national features in new types of art.

The author reveals the features of the use of such elements as objects of national life and
ornament in the construction of the composition of still life and their semantic content in different
time periods: in Soviet times and the period of independence. On the basis of formal and semantic
analysis of paintings by A. Galimbayeva, S. Rakhimov, A. Bakhteev, T. Togusbayev, G. Mukhtarova, A.
Esdauletov, A. Abzhanova identified common features in the understanding of the national problem
in still life and essential differences in stylistic approaches.

The reflection of national models in still life is also divided into two types, both in relation to
spatial plans and in relation to form-making. In the first case, the objects of national life appear
in the picture as filling the background or a minor detail of the decor. In the second, national
artifacts are already put forward to the fore and become significant heroes of still life, defining the
entire composition and semantic structure of the canvas. Painters sought to reflect the spirit of
Kazakh life, its main features and peculiarities thanks to the objects. Each element of still life has
a deep philosophical significance, for example, in the paintings the choice of the dominant color
is determined by the peculiarities of the masters 'worldview, their position in relation to the world
and the role of the individual in it.

Analysis of paintings by Kazakh painters reveals the important role of still life in the development
of culture of the Kazakh people and the solution of national problems in the fine arts sphere.

Key- words: still- life, stroke, allegory, archetype, semiotics, composition
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CY3TE XAHBIM BEMHECIH COMJAYJIAFBI KOPKEM/IIK IIEIITM

Axdamna. Makanada adebuemmezi Cibip MemMaekemiHiH CoHFbI buneywici, LLlatibaH aynemiHiH
€H COHFbl ekKindepiHiH 6ipi — Kewim xaH meH Cy3ee XxaHbiM beliHECIH comMOaydarbl KepKemoiK
i30eHicmep KapacmeipelnFaH. KazakmelH akbiH-*#bipaynapel meHd Cibip akeiHsl [1.I1.Epwosmar 6a-
cman keHin ayoapraH Cy3ee XaHbIM AKbIH-A3ywblaapmeH bip2e cypemuwinepdiH 0e Hezizei keli-
inkepnepiHe aliHandbl. ¥1m mapuxeliHaH epekule OpbiH GAamblH Mapuxu mynranapobiH aHbi3Fa
mosnsl eMipiHe, epaiciHe 0e2eH CYpaHbIC enimMiz ezeMeHOiK anFaH coH apma mycmi. Kasipei kazax
adebuemiHdezi no33usisibiK, NpPo3ansik, Opamansik welFapmanapoa mapuxmarsl Cy3ze 6eliHeci
KepKeM WbIHObIKKA aliHanyoa. 3epmmeyde Kanameepnepoin mypiai aHpoarsl i30eHicmepiH canbi-
cmoipa mandaymeH adebuemmiH KepkeMOik 3cmemuKansik mabbicmapel £ul/1biIMU CAPAIAHFAH.

Kinm ce30dep: adebuem, no33us, npo3a, 0pama, yammsik KahapmaH, ncuxono2usisiKk manday,
Opamasnsik mapmeic.

Kipicne. Ka3ipri Tagma xKa3ak TapuxblHaH YJIKEH OPBIH ajnaThlH KemriM XaHHBIH TyFaH >KbUIBI
Typansl nepekrep Oipisre TYCkeH KOK. PecMu Kykarrapaa OHBIH eMip cypreH mayipi 1515-1600
KBUIZIAP JeT KOPCeTimin keei. Tapuxirsl FarsIMIapabIH 3epTTeyIepine cyieHeTiH 0ocak, oTap-
reLT Pecelt nmmepusichiHa Kapchl YIT-a3aTTHIK KOTepuTicTiH OactaysH Kemriv xaHHaH Oactam ce3s
etyre Oomanel. Kesi TipiciHae aTel aHBI3Fa aiHANFaH XaH MEH OHBIH jkapbl Cy3re Typajbl aTajiaH-
Oanara >KETKEH aHbI3-oHTIMeIep/e XaHHbIH KopraymkelHaa KaWThIc OOIFaHBI Typasbl alThUIAMBL.
YT TapuXbIHAH YIIKEH OpBIH anateiH Cibipmeri opbIc Ka3aKTapbIHBIH MIATKBIHITBUTBEIFE MeH KoM
XaHHBIH OMIpIiH TOYeNCI3MiK TYCHIHIA THIHFBUIBIKTHI 3€PTTEN JKYPTeH OCNTilli TapHUXIIbl, TapuX
FBUIBIMIAPBIHBIH JTOKTOpEI Mypar 90mipoB: «IIpuanMas Bepcuio AOyarasbl O TPOMCXOKICHUHI
Kydyma n3 1uHACTHM TIOPKCKHX IIEHOaHUI0B, KOTOPHIE OCTAJUCh B Ka3aXCKOW CTENH M HE YIIIH
BMecte ¢ Myxammen [1laiibann-xanom Ha 3aBoeBaHue CpemHeit A3, MOKHO ¢ OOJBIIEH BeposT-
HOCTBIO yTBEpXkAaTh, uto Kyuym ponuiics He B byxape, a ckopee Bcero B Horaiickoli opae, TO ecTb
Ha Tepputopun 3ananHoro nwim Ceepo-3anagnoro Kasaxcrana. Ha 3To yka3pIBaloT U €ro TECHBIE
POZICTBEHHBIE CBSI3U C HOTAICKUMU Myp3aMH ANTblyiabckoi Opiibl, KOUEBaBIIEH K BOCTOKY OT PEKH
OMOBI 10 ApanbCKOTO MOPS ¥ HAXOANBINEHCS 1T0J] HOJIMTUIECKUM U BOSHHBIM BIUsIHHEM byxapcko-
TO XaHCTBa», — ACTCH TYXKBIPBIM Kacaiasl [AOaupos, 1996].

FameiMHBIH OCHI MiKipiH KomTail oTEIpsI, JK. ApTHIKOAeB XaHHBIH TyFaH Kepi Typajbl MbIHA-
nait TeIH MamiMeT yebrHanel: «bi3 Kemrim xaHHBIH TyFaH xepi OneHri men Llinepriniy apacbiHaa
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OpHaJIaCKaH, Ka3akK epreieH «AKkeus-)KalbliiMay atajiFaH KyTThl MEKEH JIell ecenTenmi3. by sxkep
— Jomrri-KpImmakrarsl arakTbl KOHBICTApAbIH Oipi, YKo YIIBbICH! aTanarsiH yikeH Eypazusiibik
WIBIC YIIKe OeltiHreH yakbiTTa Yibitayra Opna Exen, Enin Ooiisina Bary, Axken — Xaiipuimara
[ait6an aysneri ne Gonbin Kajrad. Erep 0i3 ka3ak TapuxsiHa [1laiiban ayneTiniH Oip KaTbIChl 6ap
JIeTI €CETITeCEK, OJIap/IbIH TaMBIPbIH OChI atayiFaH Akkeun-)KaiiblimanaH i3aeyiMi3 kepek. by xep
AcraHaJaH aca KalblK emec. OreHTiHI Kyanan EpeiiMeHHEH achln xype OepceHi3, Typa Oyiue
AKKeJ jiereH OallbIFbl Taii1ail TyaraH, KAMbIC-KOFAChI IIyJIaFaH, KYC KBIPTBUIBII albIpbUIFaH Oell-
riti sxepre 0apacei3. By xkepliiH Ka3akrapbl OaJIBIKTHI )i KYHI'€ KaMBICTaH Ka3a KYpbII ayJTanbl,
Ka3aK JIaJIaChIHBIH ©3T¢ XXEPIHIE YMBIThUIFaH JocTyp» [ApThikOaes, 2007]. CoHbIMeH Oipre FajibiM
2004 xputbl AKkeIIiH xkaracbiaa 11laii0an opiacklHBIH TaOBUIFAHBIH, Ka3ipri TaHaa COJ JKepIe
Ka30a JKyMBICTaphI )KYPIi3iIill )KaTKaHbIH €CiMi3re caiFaH OonareiH [ ApTeiKOaes, 2017].

Kemrim xan Illprraii XaHHBIH KbI3bI, CYHIKTI cyity oienine apHan Epricriy Ooitbinan Cysre-
Typa kanameirbiH caineipran (Kasipri Peceitneri ToObUT KanacklHBIH MaHbIHIA). KalambIKTsl eki
arblHaH Epric e3eHi, anjplHaH TepeH Kblpa Kopran TypraH. JKbIpa apKbLIbl KeIlip CalbIHFaH.
KemriM xaH jkymMa KYHI1 Hamas[gaH KeiiH ockiHma keneTiH. Cy3re xaHbIMHBIH CiOip XaHIBIFbI
KyJlJaFaHHaH KEHiHT1 TarJbIpbl aHbI3-9HrIMeNepe apTypii alThutafbl. BipiHne TYTKbIHFA TYCKEH
TybICTapbIMeH Oipre Mackeyre aiIblpbulbIIl, CoHa MyXaMeIKyJiFa KOChUIFaH Jiece, eKiHIII aHbI3/a
OHBIH YMBITBIIMAC €PJIiri acKak pyxneH cyperresnesi. LIIbIHABIKKa eKiHIIIC] dKaKbIH OOJIFaH/IBIKTaH,
0J1 TypaJibl IIbIFapMalIapAbIH JieHI ockl HycKanbl Makyjiaiinel. [1.I1.Epmosteiy Cibipai xaynamn
aly Ke3eHiHeH KayiraH aHpl3 Typaibl «Cysre. Cioip anpib» («Konek-I'opOynek») moamack! [Ep-
moB, 2000], M.C.3namenckuiinig Maiinbl 6osymen canran Cysrenid noprperrepi, M. KopHunoBThIH
«Cysre» onepacsl Kaiicap Ka3ak KbI3bIHBIH JKapKblH OeifHeciH xacajpl. baixirit kydminig Cysre
arThl Kyii, Kotuieioaiiapia Cy3re arTbl Oui OoJFaHbl XajbIK €1l MEH KEpiH KOpFaraH OaThIpiapbiH,
JIaHAJIAPbIH €LIYaKbITTa YMBITIIAHTBIHBIHBIH OCNTici.

Omicrep. Takpipeimitel 3eprreyne Cysre OecWHeCiHIH Ka3ak ofeOHETIHAC COMIAIybI-
Ha, KajlamrepiepiiH IueOepiik KbIpblHA, COHJAl-aK, CypeTKepJICpAIH CTHJBIIK EpeKIIeNiriH
alKpIHJay/Ja ObEKTHUBTI-aHAIMTHKAJIBIK TajlJay MEH CalbICTBIPMAJIbl Tajjiay, JKYHeley, )KHUHAKTAY,
CaJIBICTBIPMaJIbI-KEIICHII 9/TiC-Taciiep OaclIbUIBIKKA allbIH/IBI.

Cibip memuieketiHiH Omneynrici Kemrim xaH MeH OHBIH cyiireH skapel Cysre Typaiibl aHbI3-
onrimenep meH [LIT.EpmoBreiH nosmacsl, M.C.3namenckuiiniy noprperi, M. Kopaninosrsix ore-
pachl Kazak FajbIMJIapbl MEH Kanamrepiepine oif cansl. CiOipaeri opbic Ka3aKTapblHa Kapchl YIIT-
a3arThIK KeTepitic neH KoM XxaH KypraH MeMJIEKETTiH TapuXbl Typaiibl M.O0aipoB, K. ApTeikOaes
CHUSIKTBI TapUXIIBLIAPIBIH, S9ACOMETTIH Typii MaceseliepiH xere 3eprrereH A.balTypchlHYIIbL,
C.OpnanueB, M.bazapbaeB, 3.AxmeroB, C.Kupabaes, P.Hypramu, O.HapeimOetoB Topi3ai
o/1eOMeTTaHyIIIbl FaIbIMIAap/IbIH €HOCKTEP] TaKbIPBINTHI 3epTTey/e OarbIT-0araap Oepui.

Hormkenep. Cibipai xaynan any Ke3eHIHEH KayFaH aHbl3 Typasibl «Cys3re XaHbIM» SKbIPBIH
asrrann xeIpiaral — 1805-1922 sxeinnape! emip cypren bonay xeipay ekeHi Tapuxran oenriii. Conan
KelliH Ka3ak apyblHbIH epiirine ToHTi Oonran Cibip akpiabl [1I1.Epmosrein «Tysmap Tai, cyHKap
taity («Konek-T'opOyHek») moamacer 1838 xbuibl «COBpEeMEHHUK» JKypHaJIbIHIA OackuiraH. 1896
xbuIbl Komrio3utop W.Kopunnos «Cy3re» arTel My3bIKaJibIK Ibeca xkasca, ol 1899 sxpuisl Tobon
tearpbiHaa KoiburaH. ConbiMeH Oipre CysreHiH KahapMaHbIFbIH OpbIc akbiHIapbl A.COpOKHH,
[1.BacuiibeBrep eneHjiepine KOCKaH.

Bonay sxpipay «Cysre cyiry» KbIpbIH XKbIpiaca, Yoiiic akpiHHbIH «Cysre EpmoBran» nacra-
HbI, Boibkirit kyiminiH Kyii MmeH beknazapynbl Koitneibaitnein «Cy3re Oui» Typaisl JAepeKTep
cakTajraH. ApKa KazakrapbslHbIH apacbiaua «Cy mnepici», «Cysre cyity», «Cy3re XaHbIM» CHSKTBI
aHbI3-oHTIMeNep aybI3aH-aybi3ra Tapaca, «Cysre XxaHbIM» jgacTaHblH KyHauOail Kaxbl CyHin
ThIHIaFaH neceni. 3eprreymni O.AxmeroB KoxKbIKTBIH skaiFbei3 Oatblp Kbi3bl Hapkeiner [llokan

94



«KEPYEH» FBIJIBIMHU >KYPHAJIbI

Cysrere TeHereHi, Koxbik Cy3reHiH yibl JeTeH JepeKTep/i anFa Tapraiasl [Axmeros, 2012].

Kazak xaykpl KeHecTep OJlaFbIHBIH KypambiHa Oonranna Kemriv xan men Cysre Typaibl y3aK
KBULAAP OYJI TakbIPBINTHI 3epTTel anmajbl. EniMi3 ereMeHIiK ajiFaH COH TapuX FbUIBIMIAPBIHBIH
nokTopel Mypat 961ipoB nen XKamOb1 ApreikOaeB KazakcraHaarsl opbic Ka3aKTapbIHBIH TapUXBbI
MCH Ka3aK XaJKbIHBIH TOYEJICI3/IK YIIiH KYPECIH TePEHAETE 3ePTTE/II.

ConblH apkaceiHzia KemriM XaH KaszaklieH Kaita TaObICTBI. YJIbI Jlana KacipeTiH apkay er-
ke IlopOony beiicenoBanbi «Cy3reHHIH COHFBI KYHJAEp» XuKasThl, K.ONIMKYIOB IeH
M.KaiteiHOaeBThIH «Cy3re cyiny», M.KoxaxmeroBanbsiH «Kermrim xaH — Cy3re» Tapuxu JpamMa-
napsl, Epbon beliinxanneiy «Kenrim xan — Cysre» nosmacsl, 111.OpazimbexyibiabiH «Cysre xa-
HBIM» ©JICHAEpPI CAJIBICTHIpa 3epTTesial. TapuXu MIBIHIBIKTHl KOPKEM IIBIH/BIKKA aiHAJBIPYIAFbI
Kajamrepiepin xkericriri Kemrim xan men Cysre OeifHeci HEri3iHe TYKbIPbIMIAIIbI.

Tankpuray. Toyenci3mik TYCBIHIAFbI Ka3aK oOJCOMETIHIH HETI3ri JKETICINT — Tapuxu
TaKpIpbINTapAbIH Oipmama wurepinyi. Kamamrepnep cak, ryH adyipineH Oacran, XX FacbIpabIH
ayMaJIbI-TOKIIEI Ke3eH IepiH/IeT] TapUX1 OKUFaIapra OyriHri KYH TYpFBICBIHAH KalTa YHUTII, Ka3aK
o/1eOMeTiH Ma3MyHBI MEH TYPI JKaFblHaH OalbITya. Byl KbUIIapsl YITHIK 9€0HET 9p IoYipiH Ta-
puxu okuranapsiMeH, Tomupuc narmaiibiM, [sHFbIC XaH, beiidapric cyiran, Omip-Temip, Keim
xaH, Kepeii-)XKonioek xannap, Ecimxan, XKoHrip xaH, O0uKkaiiblp xaH, AObu1ai xaH, KeHecapsl xaH,
CeipbiM Oatblp, XKankoxa Oareip, Maxamber nen Mcaraii Oarbipnap, banyan monak, Oiiteke 0u,
Tene 6u, Ka3pioek Onnepain, ¥I1bl oTaH COFBICHIHBIH Oarbipiaapsl M.MomeToBa, Pelixcrarka Ty Tik-
keH P.Komkap6aes, ka3ak 6arsipbl b.Mombiiyiisl, T.6. yit KahapmanaapbIHBIH KepKeM OeiiHenepi-
MEH TOJIBIKTBIL.

Owmipne OonraH Tapuxu TyjFanap OeHHeCiH compaylaa Kajamrepiiep TapUXH JIepeKTep-
Il cakrayra ThIpbICTBl. Cy3reHiH apThIHAA KajFaH Oananapbl KOHIHJIE OChI TAaKbIPBIITHI 3€PTTEll
xypreH P.Beficerae: «Cy3sre cyiynsiH KoM xaHra TypMbICKa IIBIKKAH JKbLIbI TaFbI Oesrisi — 1563
KBULIBIH Jka3bl. KerniM xaHHbIH TyFaH butbl — MeniH (1524) xbuibl. Conna Cysre Kemrimre 15
JKacTaH jKaHa aca OepreHjie TYpMbICKa IbikkaH. Cy3reHiH apThiHaH 3 i1 — baiimypar, Bepaimypar,
Kebetimypar kans», — neii [beiiceraes, 2015: 231]. ©.AxmeroB nieH P.BeliceTaeBThIH MiKipiepi-
He cylieHeTiH Ooscak, KerriM XaHHBIH TyFaH KbUIbI Typallbl JIEPEKTEpiH TypuIilie OObII XYpyi,
Cy3reHiH apThIH/1a KaJIFaH YpIIarbl Typajibl AepeKTep iy Oipi3re Tycrieyi OyJ1 TaKbIPBINTHI TEPEHIETE
3epTTEeYIi KaXKET CTe/Ii.

Xorapeina aranran mbrrapMaiapiasiH OapibirbiHga aepiaik Kemrim xan men CysreHiH epuiri
ackaH maoeitnen cyperrengi. Cioip akpiasl [LIT.Epmos « Tynmap Taid, cynkap tait» («Konek-I'op-
OyHeK») rmosmachInaa Obliai e

—...Jlam Bam BoJIIO,

Jam Bam cyaHa:

Ho myckaii riapuria Bamra, Ham otnact ceds B onos [Eprios, 1838].

bipak ['po3aHbIH apMaHbl OpbIHAIMal, Kajla XaJIKbl KeMere oThIpraH coH, Cy3re e3iHe KaHxap
cananel. Keifinkep Oelinecin cyperreyneri ©.HapbimOeToBTiH: «KepkeM TybIHABIIAFb! a1aM 00pa3bl
meOepIIiKIeH, YIKeH aKblHIBIK PYyXIEH, Ia0bITThI JICHIIEH CypeTTelICe, OHBIH OKYIIBICHIHA JIETeH
UJCSUTBIK, DCTETUKAIIBIK acepi Mo Ooiamaky [Hapeimberos, 1989: 128], — neren mikipine cylieHeTiH
ooscak, akeiH Cy3re OcifHeCiH acKaH MIa0BITIICH OCHHEIICTeH.

Voaiiic akpiHHBIH «Cy3re EpmioBran» nacTaHblHIa OpPBIC Ka3aKTapbIHBIH INAITKbIHIIBIIBIFBI
TeMeH/ierie OeliHeIeHIeH:

Baiirak e 5xy3 ey »bu1 001kl KOJJIBI,

Tananzapl 6ap 1oyneri, yprak COJJIbI.

OTBI3 YIT 63 CIIIHCH KeTTi Oe3irl,

Ke3 xacka coprajiaraH eTeK TOJIIbL.
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Kemrim xan «OT KapychI3» Karlbl KaJljbl.

JKaypIMeH TailiTanacTbl, TOKTI KaHJIbI.

ApIIaJbIC )KaHTAIACTaH Ty3eJle alMaii,

Kyp6an 6ort anteiH 0ackiH 0TKa cainabl [AxmeTos, 2019].

Ci6ip memiiekeTiH Keim xaH 6ackapraH yakbITTa XaJIbIK MOJIIBIIBIKTA OMIP CYPIIl, TAPIIBUIBIK
kepMereH. bipak coi MaMbIpakail THIHBIIITHIKTBI OTapIubl1 Pecell uMmepusicbl Oy3bln, OpbIC Ka3ak-
Tapbl 0EWOIT XaJIBIKTHI TyFaH JKEpiHEH, aTa KOHBICBIHAH KYBII IIBIKTHL. Eii MeH jkepiH OaCKbIHIIBI
xaynaH KopraraH Kemnim corbic nanaceinaa xyprenne Cysre o3 KaJlachlH Koprayra Oap Kyli-
XKIrepiH KyMcaraHbl TApUXTaH OENTiIi.

I1LIT.EpuioBThIH MOAMACKIH Ka3ak TUTiHE coiiieTkeH ©.AxmeroB KelriM XaH MEMIICKETIHIH COH
caJITaHaThl MEH THIFBIPBIKKA TipesireH Cy3reHiH »aH aplajbIlChlH TOMEHAETIIIE Top)KiMallaraH:

Iler-merin enikiM OiIMe i,

OO0b, Eprtic, ToObu1, Baraiijer...

Xan Kerim xeke Oneiiai

Cibipae GapibIK MaHAHIbL.

Cibipnuin OaiiTak aymarbl,

Opan MeH AnTail Taynapsl,

Kemrimciz myHsia kyH Oarnai,

KermrimMci3 armac TaHIapsL. ..

... TarapIpBI )KaHBIH a3arTar,

XKayra icrep embip amaschs,

Tecexre xarkaH yxiyien,

Cysrene raHa YiKbI KOK.

CBIHBIFBI €H aChUI JITBIHHBIH

AKBIJIBI JapHst MOJI, XaHbIM,

TarbIpbl YIIH XaJIKbIHHBIH

Minekwu, el copnaabit... [Epmios, 2000: 138]

Y3iH[IiIeH Kepill OThIpFaHbIMbI3NA, akbiH CY3reHi alThIHHBIH CHIHBIFBIHA TeHeH 1. Kepkemik
KypajaapasiH Oipi — TeHey Oosica, o xeHiHae A.BalTypchiHYIBI: «AKBIH TUTIMEH COWJICTCHIE,
cesre alipbIKIIa OH OeplIreH IIKTeH J1e013 KopHeKTi OOoJbIN mbIFaab» nei ketin: «Kepikrey HopceHi
aiibIpa KepceTil, aiiKbIH IIbIFapyFa jkaparaHMeH, HOPCEHIH OEpHECIH CyripeTTen Kepceryre Ky
xerneiai. OHnail opelHAa Oenricizzney cumarThl Oenrii cunarka, Oenriciziey HopceHi Oenrini
HOpCEre TeHEeIl, KOPHEKTEII, alllbIFbIpaK kKepceTemid» [baiitypebiayiibr, 1989: 156], — neren 0osathiH.
Ok-IopiMeH KapyJlaHFaH jKay[aH cajak, )KeOEMeH FaHa Kapy/laHFaH aTThl 9CKepi MeH OyKapachlH
aMaH aJbIn Kaixyasl oinaran Cysre e3iH eximre Tiremi. OHBIH OCBI €pIIiri aybl3JaH-aybI3Fa Taparl,
arajaH-Oasara KeTTi.

Kemrim xan men CysreHiH epiiriH ackak pyxreH OeliHesereH EpHIOBTHIH IbIFapMachlH
TopKiMaJlay apKpuibl ©.AXMETOB ayjapMma callaChlH KepKeWTyre yiec KocTel. Kepkem aymapma
xeHiHgeri M.bazapOaeBThIH: «Onebuerrep OGalIaHBICHIHBIH MaHBI3AbI (haKTOpIapbIHBIH Oipi —
KepkeM aymapma. bip xalblk oneOHMeTiHIH TaHIay/bl KOPKEM IIbIFAPMAChIH CKIHINI XaJbIK TUTIHE
ayjapy, HemMece, coJl HyCKaJla jKaHa LIbIFapMa jkasy eKelIeH KeJle )KaTkaH Joctyp» [basapOaes,
1973: 227], — neren mikipiHe cylieHeTiH Ooicak, 97e0nerTep OailylaHbIChl OCBIHAAI O3BIK YIIrigeri
LIbIFapMajiaplisl 9p XalblK €3 TUIHJe ceitieryneH Oaiikanaapl. Oran Yaiiic akeiHHBIH «Cy3re Ep-
LIIOBT@H» JIacTaHbl MEH O.AXMETTIH ayiapMachl MbIcajl 0oJa ajabl.

An kazak akpiHbl LI.AmmpxambaeB «Cysre xaHbM» mbiFapmackiaa CysreHiH epiliria
Temenzerimre cyperreiai: XKerim ke I'posa cesni Heni? JKaucwi3 xxarkan Cys3reHi kepii ke3i. Ax
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YPBIIT YHXKBIPFBICHI TyCKeH Kyiii «Ouce ne Cysre Oizai xxenui!» neni By xkoiini Epmak Ta ecrim,
kesi Mine bac ypasl «nanansikrapy epiirine. Apyiar KOWABIPBINTHI Kep KOHHbIHA backiHa opHa-
ThII Tac Oenrini ne [Ammkambaes, 2012]. CysreHiH enMiHiH 631 — jkeHicke Oeprici3 eai. Kex caxa-
palia epKiH ©CKeH Ka3ak KbI3bl KyJaii KOCKaH »apbl Kelim Tipi TypraHaa ToHIH ay3bl TYKTI Komipre
cunarnax emec. JKaynapsiabig 031 Cy3reHi apyinarn akThIK calapra IIbIFapbill Callybl — )KaHbl Ta3a,
MIOK CYJIYIBIH aK eJliMiHe KypMeT kepceTyi. AHpi3aapiaa Cy3reHiH HIBIKKaH TEri Typalibl IepeKTep
Typaime ke3neceni. Onapusin Oipinge JKanaiiblp-TaObIH pybIHAH NIBIKKAH JIece, eKiHII JepeKTepe
Oprta xy31iH AprbIH pybIHaH ekeHiri aiteitanbl. AkbH E.beitinxan Cysreniy terin JXKanaiibip-Ta-
ObIH pybIHaH i3aelTinaep Karapsinaa. On «Kemim xan — Cysre» nosmacsHia;

JKaypiHaH ackaH ainacel,

JKaHbIHHAH KbIMOAT O3 6achl.

Epanirin aditcam Cy3reHiH,

ArTHiuiara i —

TomupucTepiH >KallFachl.

Orlien 60m Ty/Ibl IEMECCH,

Bip e3i mapa xonbackr [beiiinxan, 2016], — aem, oHbl cak narmaibiMbl Tomupuc neH Emin
TaTIHIaHbIH XKaJFackl eTin kepcereni. by Typreian anranna Cysre ge Ko Oacraran OaTbIpiapMeH
Oipuei epiik kepcerin, ['po3aHbIH KOJIbIHA ©3 9CKepIMEH Kapchl TYPBIIN, KajlaHbl Oepmei Oip aii
IIalfKaCKaHbl TAPUXTAH MAJIIM.

4.2. Cysre TypaJisl Ipo3ajiblK HibiFapmaiap Karapbiaiaa llopoony BeiicenoBanbiH «Cy3reHHiH
COHFBI KYHZEPI» XMKasThIH arayra Oosazabl. Jlupusmi Oail, ICHXONOTHSUIBIK TajjlayFa KypbLIFaH
HIbIFapMaHbly Oac kerinkepi — 10ip-ciOip KypThIHBIH COHFBI XaHbl KemiMHiH xac Tokaisl Cysre.
Xukasar «Cysre XxaHbIM TyJj1a OOHBIH 311 OacKaHAal — €HCECIH JKaHbIIIKaH a3anThl KYHIEH Y3aKThl
KYHTe eIl cepriiyie ajaMaii Koiiransl. OHbl MEH KUSUIBI J1a apKaHAayJIbl aTTail — 01p OpbIH/IA IIMbIPIIai
TYCAJIBII, JIIHKECIH KYPTHIN OThIpFanbl. Capai i — »bIM-KbIpT. Kysuti oJieM geMiH ilriHe TapThi,
ThIHA KanFaHgai» [belicenora: 2008, 3], — nen 6actanansl. Cy3reHiH KaObIKKaH KyiHi MEH MOHO-
JIOTbIHAH OacTajFaH XMKasTTaH jKac CYJIY/IbIH JKaHbBIH XKET1JIeH KereH jKalFbI3/IbIKKa Tar 0oIamMbl3.
Kyma caiiblH MeIIiTKe Kelill TYpaThblH XaHHBIH y3aK >KOFaJybIHBIH ChIpbIH TyciHOereH Cysre oi
arpIMbIHa Oepineni. by — Kemim xannbiH Eckep KanacklHa TYTKUBUIAAH 11a0ybul xkacaraH [posa
OCKEepIMEH KECKIJICCIN MIalKAChII jKaTKaH Ke3i 0oyiaThiH. bipa3 yakbIT oap/slH apacbiHga Oaiiia-
HbIC OoMaii Kaysl Cy3reHi TYHFHBIK OliFa OaTbIpaibl.

Tapuxmbutap Cysreni Ilbrait cynranubiH  Kei3bl Jece, lll.beiicenoBa oHBI «Acaysbl
aybI3/IBIKTAITHIH — OYFaJIbIK, aJIbICThI aFalibIHIACTBIPAThIH — KYJIAJIBIK» JIETCHICH, eXKeJIT 1aia caj-
ThI OolibiHIIa Kemrim xan CapblapKaHbIH alTyJIbI aKCYHeT, KeTi arachiHaH OepMeH KOJIbIHAH OWIIiri
y3inmeren» CyHiHIIK CyITaHHBIH KbI3bI eTin anraH. KemimHuin Cysreni any apksuisl Epric ien Ecin
apachIH JKaJIFACTHIPY/IbI Ke3ziereHi 0aiikanaapl. Ocbutaiima sxasymibsl Cysreni Ecin 6oiibIH jxaiinaran
ADFBIH PYBIHBIH KbI3bI €TIIl KOPCETYTE JICH KOWFaH.

Kazymsl Cy3reHi XaHHBIH aJIThl SHeliHIH YCTIHE KelreHairine koHun aynapca, M. KoxaxmeTtoBa
OHBI XaHHBIH TOPTIHII oieni erim cyperrereH. MyHIal SpKENKUIIK aBTOpJIApAbIH HJESIChIHAH
TYFaH/IBIFbl aHBIK. XaHHBIH JKac TOKaJIFa KOHUI KyJlaFaHbIH KOPreH e3apa KYHJIEC alThl oHell asK
acThIHaH BIMBIPara KeJIil, )Kac TOKaJIFa Kapchl IIbIFaabl. Anraybl anTbl skepieH Cys3reHiH xKypic-
TYPBICBIH aHyMeH Oonazpl. OChuIapAblH KO3IHEH Taca eMip Cypy MakcaTblHJia OJI ©3iHE IIaFbIH
capaii canbipazpl. Kene-kese marbH capaii coH-casTaHaThl )KapacKaH, y3aKTaH Ke3 TapTaThIH CYJTy
MEKeHTIe, Ka3blHalbl YiIKeH Inahapra aiinanazapl. Capail KyTyuiepi MeH mahap IiapyamiblibFbl
KYHHEH-KYHI'€ TOJIBICBHII, KaHaT »kaibin Cy3reHiH aThlH LiblFapa Oacrtaiasl. XKazynisl ocbuiapabiH
OapJbIFBIH XKac Ta 0oJica KYHAECTIKTIH KypOaHbl OonMaran Cy3reHiH TarKbIPIIbIFbl, aKbULIbIIBIFbI
eTIll CypeTTEereH.
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JKapMakThIH IIANKBHIIBUIBIFBIHA MbiaMaraH Kemrim xaH Eckep KajachblH TacTam MLIBIFyFa
MoKOyp Oomaznbl. Ocbl yakblT apajibiFbigna on CysreneH xar-xadapcbl3 Kajiazipl. JKa3yIisl
KEHINKep/IiH KaHIYHUCCIHICT apmajbICKaH Ce3iMIep MEH OW arbIMJIApbIH MOHOJIOTIICH Oepyre
JeH KoiraH. «OJl MeH-3eH XaJlJieH aJli alibiFa anmail oTelp. «byJ, cips na, MaraH KenreH jkasa Ma
exen? JKeke mahapra, aThIH/IBI capaiifia KOPreH TYCTEH OTKI3reH a3 yaKbIT XaHbIM/IBIK JI9yPEHIHIH
eTeyiH Kaitapap Me3rii/iiH ocbliaiiiia TeiM Te3 skeTkeHi Me? [llamacel, conail mbirap...» [beliceno-
Ba, 2008: 8], — nen oitnaiiTein Cy3re OchIHAAH JKaJIFbI3 KaJlFaH coTTepAe 03iHe-031 ecen Oepeni. On
acTaMILBUIBIK JKacaraH, apThIK KETKEH JKepiM JKOK T1a? JIeTeH Oiira OaThlll, capai/ibl CalbIpyIarbl
MaKcaT-My/JIeJIepiH ecKe ajaajpbl.

JKazymbiHbiH aranraH msirapmackl xkeHinae C.Kupabaes: «XKazymibl 9393111 enecti apaiacThbl-
PBIII, OHBI XaHBIMMEH TUIAECTIPY apKbIIbI ICUXOJIOTHSIIBIK MOHOJIOTThI O€JITisTi O1p KYJIbMHHAIMSIIBIK
HYKTere Tipen Kosiapl. OCbIHBIH OopiH OachblHaH Kelle OTBHIPHI, XaHbIM AaKbUIBIHAH aJacliai,
YCTaM/IBUIBIFBIH CaKTall, OBl IIemmimaep Kaobunaiapl. OKUFaHbIH apa-apachlHia )KETKEeH CBIPT
xabapinap na keHin TeiHIbITHAR B Onap Kemrim xan capaiibina YKapmak (Epmak) Oacraran opbic
Kapakibuiapsl malybul skacaranblH, KemriM xaH Oaina-1iaraceiMeH EckeplieH Kambil MIBIKKaHbIH,
KeiliH COHBIHA TYCKEH KapakKIIbulap KOJIbIHAH Oipa3 agamaap/blH KalTbhIC OOJBIN, XaHHBIH 631
KYTBUIBIN HIBIKKAHBIH keTKizeai. Keszekri madybin Cysre XxaHbIM capaiibiHa xereni. JKapmak xac,
CyJIy XaHIIaHbl aMaH-cay KOJIFa TYCIPiI, OPbIC MATIIAChIHA TAPTY €Ty KOCIIapbIH )KacaiIpI», — JIeTeH
6onareiH. Eckep kanacwiH anran ['posa keneci kezexre Cy3sreHin mahapbiia ke3 tireai. Aif HypblHaH
YKapallFaH Xac CYJIy/bl OpBIC NaTIIAChIHA ChIiiFa TapTIaK HUETIEH, OFaH Kojka canaasl. Cy3reHiH
IapThl OOMBIHIIA AJIJIFIMEH TYTKBIHIAFbI KaJla XaJIKbl 0ocarbiia sl Cy3reHiH 031H KyTKapyFa KeJreH
MyxaMeTKyJIFa epMeii, KaJibll KorobiHaH KelimMre gereH afgasibiFbl TOJbIFa Tycel. JKac ToKaiabIH
apThIHAH CO3 epeTiHiH OLIreH OJI 9p €O31 MEH ICiH capanTaH OTKi3in oThIpyFa narapuianrad. [lla-
nbic Oacca, KemriMHiH anTel oiieni OHBI Tyc-TycTaH Tanayra jaaiibiH. JKac ta Oosnca, anipl-apThiH
oiian nrenriM xacaiteiH Cy3reHiH OcifHeci ©31HIH cO3/IepiMEH, ICiIMEH OKBIPMAHHBIH KO3 aJIbIHIA
TOJIBIFBITI, TOJIBICBIT OTBIPAIBI.

TheIFBIpBIKTAH MIBIFAp JKOJNA6l Tabda Oinren Cy3reHiH TanKbp IIEIIiMI OHBIH OOJIMBIC-OITIMIH
ACKaKTaThINl Typca, OCHHECIH TOJIBIKTBIPATHIH KeJecl ici — capaiiiblH OYKisl OailyibIFbl MEH O3iHIH
achll TacTapJaH jkacaJiFraH KbIMOAT SlIeKeHsepiH capai KpI3METLIJIepl MEH Kajla XaJKblHa TEeH
Oeutin Oepyi. ©3iHe CEHIM apThlll, TOHIPET1HE )KUHAIFAaH OYKapachlH KYPMETTEreH XaHbIM OJIApAbIH
amaH KaJybl MeH OonamarbiHa ananjayibel. Capaiifa e3iHeH Oacka Tipi jkaH KajiJblpMmaid, 0spiH
amMaH-eCeH LIBIFApBII CaJIFaH XaHbIMBIH XaJIKbl KYPMETTETI, epJliri MEH KOMapTThIFbIH, KOPEreH T
MEH Ca0BIPJIBUIBIFBIH aHBI3 ETIll aybl3aH-aybI3Fa TaparThl. JKazyursl Cy3reHiH ic-opKeTi, MOHOJIOTbI,
COMJIEreH co3epiMEH eJIiM JIeTeH epiH XaJIbIKThIH eIIKaIllaH YMbITIIAHTHIH/BIFBIH HAHBIM/IbI OciiHe-
JIETeH.

K.OmnimkysioB nen M.KaiibiH0aeBTbiH «Cy3re cyiry», M. KoxaxmeroBansiy «Kerim xan — Cysre»
tapuxu apamanapeiaa na CysreHiH epiiri Heri3 O0onran. Okura Epric e3cHine ToOBLUT carachbIHBIH
KOChUIFaH Ouik skaranaybiHnarbl Eckep kanaceinmarbl Kemrim xanra Kazan xaHnueirblHaH Oac
cayranar, Amrapxas, Ypresinl, Typkicran, CaypaH, TanikeHTTEH KeJIill KOCBUIBII )KaTKaH HOFal
OpJIaChIHBIH, Ka3aK XaH/IbIFBIHBIH cap0a3aapbIHbIH opeKeTiHeH OacTanapl.

[Ipo3ara kaparaHIa ApaMaTyprusiHbIH KYTi ayblp. XHUKasTTa Ka3yllbl KeWIKepIiH KaH ap-
MaJIBICBIH OHBIH Y3aK MOHOJIOITapbIMEH Oepill, JMPHUKAJIBIK IMIETiHICTEPMEH HETi3rl OKHFaHBI
TOJIBIKTHIPBIN OTBIpFaH. [1po3azaa oif aFrbIMbl MEH IICUXOJIOTHSIIBIK TAJIIAyFa KOH1 OeltiHce, qpamajia
OKHFa HIMBIPIIBIK aTKaH KaKTHIFBICTAp MEH TapThICTApFa KypbUIaJbl. AJl, TPAareAnsUIbIK TYBIH/IbI-
Jlap/ia Heri3iHeH aj1aM MeH KOFaM, JKeKeJIeTeH KeWilKepiiep apachlHAarbl OITIEHTIH bIMBIPACBI3IBIK,
€CKI MEH YKaHaHbBIH TapThICHI, aJaMI'€PIIUIIK MeH JKaybI3JIbIK CUSKTHI Oip-OipiHe Keperap oKuraiap
kuHaKTanaael. P.Hypramu TparequsiiblK TapThICTApAbIH ACTETHKAJIBIK-OMOLMSIBIK dCEpiHe,
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KOPKEM/IIK-KOMIIO3UIMSIIBIK KYHECiHE, TaKbIPBINTHIK WACSUIBIK HBICAHAHBI Kapal: «a) SMUKaJIBIK
Tpareaus; 9) Tapuxu Tpareaus; 0) ajamMrepIliTiK-TYPMBICTBIK TpareJus» JIel YII TOIKa Oeseii»
[Hypranu, 2014: 7]. FansIMHBIH OCBI XKiKTeyiHe cyiicHeTiH Ooncak, M.KoxaxmeroBanbiH «Kerim
xaH — Cy3re» ApaMachlH TapuXH TpareAnsuIapblH KaTapblHa )KaTKbI3yFa 0oajpl.

Hpamanarer Kemim xan J{oyiet0ait MbIp3aHbIH KbI3bIH, Mypar XaHHBIH KbI3bIH, [1IbIFali XaHHBIH
KBI3BIH aJTy apKbLJIbI €1 apachlH OipiKTIpin OTEIPy/b! Ke3nereH. Ockl ypAicieH arackl AXMeTKepere
Iprraii cynranHbIH KbI3bl JIoiinoni anbin Oepeni. «CailblH JajaHblH CYJIyJapbl THIM acKak, ThIM
aJlybIH» KeJIel Jien TyciHeTiH Axmerkepeit JIaino cyityabIH KaJipiHe )KeTHereHAIKTeH, 0J1 TOPKiHIHEe
Oiprkonara KeTin ThiHa(bl. EpTicTiH jkarachIH/Ia aH ayiial )KypreH AXMeTKepeil aprbl OeTKe OTKeH/Ie
OHBI JKayJlapbl aT KYHUpbIFbIHA Oaiinan entipeni. TepkiHiHe keTkeH JIOWIOHIH: «CHII OpaMaiiMbIH,
KO3 JKachIMHBIH KHEC] YPCBHIH JIETeH...» CO31H €CcKe ajJaThbiH OoJicak, OHbI JISHIIOHIH jKa3bIKChI3 KO3
YKAaChIHBIH KHeCl ypraHblHa ceHyre 0oiajpl. Ochliaiiia aBTOp OKbIPMaHbIH HAHBIM-CEHIM, KHe Jie-
T'€H Y¥bIMJIapFa WIAH/BIPBIIT OTHIPA/IbI.

Cy3re aHpI31ap/ia MepreH, caakiibl, )KelasK, aT KyJIarblH/la OiHaraH, KallbIK ecill, Cy/ia »y3IeH,
araniTaH-aFallKa CeKipreH capo6as perinje kepineni. pamanarer Cy3reHiy Mepresairi — KemrimMaig
Hemepe iHici MyXaMeTKYJIJIbIH ©3iHe JIeTeH BIHTBHIK Ce3iMiH TOKTaTIaK HUETIICH, )KaH MEH ToH
Ta3aJIBIFBIH CAKTall KaJly YIIIH OHBI cajiaK xebeciMeH Tazanaysl. Ke3 isiecrec )blU11aMIbIKIICH CaaK
e0esIepiHiH aifHaa 3ybu11aybl OHBIH KOJI MEPTEHIITH KopceTce, epiliri Kajansl Oip aif 0oiibl kayra
OepMell KapchUIacTapbiH AiciperyiMeH OcitHeneHreH. CoOHbIMEH Oipre o — XaHbIH KyTe OLUIreH,
OTarachlH KYpMeTTereH ajai xap. TinTi Kopiiay/a )kaTKaHHbIH e3iH1e: «Kart ay3bIHIbl, JKeKCYPBIH.
Awman Oosca, Kemrim nie kenep, ceioaranibt 6epep. Kim gen typebin meni? bykin 16ip-Cioipai xxypt
KbUTFaH YJIbI WISy HIH XKapbIMbIH! EpKiH 1anaHbIH KYJITBIPBINT ©CKEH T'YJIIMIiH, HUTI-0yrityai 6i-
METeH Kaicap Ka3ak CyJITaHbIHBIH KbI3bIMbIH! (I'po3ara cajarbiH Ke3ern-Kke3en Kosiibl). Keseci sxoubl
0as1KiM OaCBIHJIBI AJTAPMBIHY», — JETl €PIKYPEK XaHFa, CYHIKTI KapbIHa JIeTeH CeHIMIH JKOFaITHalIbl.

Hpamarypr Cysre meH KemiMHIH TycTepi apKpUibl OojamakTan asH Oepemi. Cysre e3 emiH-
Jie KaJbIITaCKaH HAaHBIM-CEHIM OOMBIHIIA YKaMaHJBIKTHIH aJIIbIH aly YIIIH TYCKe cajaka Oepyai
cypaiizbl. bipak Kemrim xaH «Tyc — TyJIKiHIH OOFBI» Jien, oFaH MoH Oepmeiini. by Tycra oi e3iHiH
LIBIM-IIBITBIPBIK TYCl MEH Ma3allaFraH eJecTep/IeH CEKEM allbIll XKypreH OosarsiH. KopKbIHbIIIKa 00
JJBIPMAy/Ibl KO3IETEH XaH YCaK-TYHEKKe MoH OepMeyre ThIPbICabl.

«Kemim xan: XKy3inai 6ipak KipOiH manraHiai.

Cysre: Tarbl qa ailiTThl JIeN COKIICHI3III, JKaJIFaHAAFbl KAJIFbI3 OMIPINIM. OJIT1 KY3FbIH... OIT1
KbIpaH KaHATTApbIHBIH CYBUIBL.. aiiHaJla aTBIPANThl THIN-TUIBUI JKYTHIT KOSTHIHIAW... BOWBIM/IBI
ypeii outen 0apajisl, OYJ1 TeriH emec.

Kemim xan: (kapkbuiian KyJeqi). ANnak TaHbsIM, aiiKaOarbIM, MYHIIAJIBIK KOPKAaK eMec eJliH.
Kaiinarer 6ip Tycke Oona...

Cys3re: (ce3in 6edin): Ko-k0K, i3 TIHAaHbIIIb! Bi3MiH enjie TYCTIH calakachkl IereH oap, Keie
YKaTKaH KalFbl, KecararKka KeJiepri KosThIH... KypOaHabIK 11aia b, 1yFa OKbII, aaTThIH aJl/IbIH aja-
1Dy [Koxaxmerosa, 2012: 413].

XKaparkanra >xanOapbIHBINT €IHIH a3aTThIFBIH CYparaH, XaJKbIH OOJaHABIKTaH CaKTaraH
CysreniH: «XaJKbIMHBIH KeTi — KaHXXapbIM MEHiH, KypOaHIBIK JKaHbIM — OOJIalllaFblH YIIiH» JIel
JKYperiHe KaHXap Ypybl — epIIiK IeH OpIiKTiH KkepceTkimi. OHbIH OciiHeCi Kaia XalKplHa Ka3bIHAHbI
TeH Oetin OepyiMeH TonbiFa TyCKeH. OHbI KONIIUTIKTIH TOMEHACT] CO3epiHEeH, TTOJIMIIOITaH Kopyre
Oomnabl:

JaybicTap:

— KasbIiHaHbl XalbIKKa T€H OOJINTI ASHIi.

— OpKIiM ©31He THECUTIHI aJIbIIl )KaTKaH KOPIHE/I.

— Ourekei OyibIM, achll Tac, Map)KaHapbIHa IIEHIH TapaTHIITHI.
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— Kysermi cap6aznapibiy yiieci MyJiieM KeIl eKeH.

— Tycimisre enderen 6aiIbIK KOH.

— Conpa KaiinambIz?

— MbIHagai To3aKTaH KyTKapFaHbIHA TOy0a JISCEHIII.

— Cysre xaHbIM/IbI KaJlall JKaFbI3 KaJAbIpambi3?

— OckepimeH Oipre KanarbiH wsiFap...» [Koxaxmerosa, 2012: 444-445].

C.Oppnanuesrid « Tpareans gereHiMiz —KelinKep iy TijIeri MeH apMaH MaKCaThIH OPBIH/IAY KOJIbIH-
Jla acKap Tayjail kejeprijiepre Ke3zecim, 03 apMaHbIHa XKeTe alMaii, ararka YIIbIpauThIH ApaMaliblK
weirapmanap» [Opnanues, 1964: 22], — nereH mikipine cyiienetin 6oncak, M.KoskaxMeToBaHbIH
«Kemrim xan — Cy3re» mibiFapMachiHIa KaFbLIBI XaJIIbIH 0aChIM SKCHIIIT1 Kopineai. bap apmMaHbl —
WIBIH KYJI, KbI3BIH KYH €TIIeH, KalacTaH aMaH €CeH aJIblll IIbIFY 00JIca, jKayAblH FaXalbIl KajlajaH
TOHaMaK OOJIFaH Ka3blHACHIH TYTAachIMEH XaJIbIKKa Taparbin Oepyi — Cy3reHiH TanKbIpIJbIFb,
JIaHAJIBIFBI, KepereHiri. Enairi sxep/e KoaapbIHIarsl sliekeil OyHbpIMIapbiH acThIKKa alibipbacTa-
ca Jla XaJKbIHBIH aiTaH eamenTini Oenrini. Cy3re OeliHeciH TONBIKThIpyFa KeliMHIH MbIHA co3/1epi
Jie KbI3MET eTelli: «OTTeH, eHairinin 6opi Cysrecis.. xac Ta Oosca, aaHa, akputibeiM eai (Kapybia
ketepin). Kanbinezep JKapmak, Tayblll aibill II9pLIa-TOPIIAHIB LIBIFApaMbIH. MaMmblpakaid
JKaTKaH eJl ik, OyHiJel IIarblM, bIPHICHIM/bI IIAIITHIH, OalIbIFbIM/IBI TOHA/IBIH, IAHBIPAFBIM/IbI
LIaHKAJITTBIH, KEpereMai Oy3/1bIH, CeH, KapaKIIbL... KalbIPIIbL, )KapbIMaraH KyJI-KyTaHaap...».

3en0ipekke ToTen Oepe anmaraH KemriMm XaHHBIH 9cKepi jkeHiIreH coH, YKapmak ackepi Eckep
MeH Cy3re KaJlallbIFbIH JKaysan aixajpl. MyXaMeTKysl COFbICTa Kapajap OOJIbII, OJIM 9CKepl y3aK
IaifkacTaH TUTBIKTAIl KeJITeH/IKTEH, oJIap/blH 0ac KeTepin Kapchl TypyFa Imamacsl kenmeni. Te-
MIpMEH KypcayllaHFaH, OT JKaJIblHFa OpaHFaH JCKepMeH Oerrie-0er maikacyra OOJMalTHIHBIH
Oinren coH, MyxameTKyJ11ap aiinara 0achlll, TYH IIIiH/E aybIIl KETIl, 9CKEPIIEPiH dJICIpETKEHMEH,
KOCBIMIIIA KYII JIET-JIETIMEH KeJIll JKaTKaH/IbIKTaH, oJlapFa Kapchl TYpy arThl 9cKepre oHail OosraH
KOK. Kesek-Ke3ek TYTKUbUIIaH m1ady €Ki KaKThl JJa QJICIPEeTKeHMEH, €Ki )KaKThIH Jla Oepiirici koK.
OcpiHgai TyHT1 madysuraapasiy Oipinge YKapMmakThl KOJFa TYCIpil, OHBI TOMJIaFaHMEH, Tarbl Oip
maiikacra MyxaMeTKyJl TYTKbIHFa Tycir, oHbl Mackeyre xioepin exni. Hemepe inicimen Gipre Oip-
CBITIBIPA TYBICTAPHI JIa TYTKbIHFA TycKeHMeH KoM XxaH 0achlH MI'€H JKOK, XKayFa OepiireH koK. O
OMipiHIH COHBIHA JICHiH MaMbIpakail )KaTKaH CJiHIH THIHBIIITHIFBIH Oy3FaH KayMEH [IANKaChII OTTi.
AKX maria TYTKbIHFa TYCKEH XaH MEH XaHIIajapFa KUsHaT )KacaMalibl eKeH, KepeK 0oJica KbI3MeT
Oepeli eKeH JIETCH KayeCeTKe CCHICH KOK, CEHTICI JIe KEIIME/i.

Eckep kanacwiH JKapMakTaH TapThII aJiFaH XaH )KeHICIH TOHIIaFaHMEH, KaJlaHbIH ©31He KyT 0oJMa-
ceiH Oimin Cibip/i TacTar, Ka3aK dajachblH OCTKE aJibIll JKOJIFa IIbFa bl «lyHUCHIH Kall TYKIipiHae
Jie OMTiK Ti3riHiH ycrayra THicTi LLbiHFbICXaH ypriarbIMbIH! ¥IIbI TaJIaHBIH CAHbITKbIPAaHBIMBIH. OChI
JKACBIMJIa CIIKIMIe JKayTaHJamn OyreKeKTeMe M, TYINmanFa aec oepmemiM. Typiti YIT, YIBICTBIH
0acbhlH KOCTBIM.... OacbiMa 0aK KOHJbI, 0aj JKMHAraH apajail KY)XKbIHaI, OiJaH, KbIpJIaH aCBIFbII
JKeTIereH xaH KanManbl. Kenoaiitak CiOipaiH OaibIFbl )KaTThIH 14, dKAKbIHHBIH J1a KO3KYPThIHA
AHAJIBII, THIHBIIITHIFBIMBI3/IBI YDy NelTiH Kelim xkaybIHbIH alIbIHAA Ti3e OYKIel, KaXKbIFaH,
KapraiiraH, Mycarip TypiH kepceTkici kenmeni [Koxxaxmeroa, 2012: 465].

Kazan meH AcrapxaHipl Tize OYKTipreH MOCKEYIiH CalbIFbIH TeJIeMei, a3ar OachlH KYJI €T-
e, ep KeyaeciH XbIKThipMail eTkeH Kemrim xan men Cysre XaHbIMJIbI Ka3ak XaJKbl lIKalllaH
YMBITIIAHTBIHBIHA KOFApBI/Ia aTaJlFaH IIbIFapMaliap MbICaJL.

KopbiThinasl. Tannay HbelcaHblHAa —alblHFAH LIBIFApMajiapiaH  OalKaraHbIMBI3, Ka3ak
oneouerinaeri Tomupuc, Jlomanak ana, CyiinOuke, bomaii, Kynimxkan, 3epe, ¥inkaH, YiimaH,
MoHmyk, Onus, Xuyas, T.0. CHAKTBI TapuxTa OOJFaH €1 aHalapbl MEH el 0achlHa KYH TyFaHJa
Oenin OyblII, epiepMeH Oipre aTka KOHFaH JKayblHIep XaJbIKTBIH aT KyJIarblHIa OHHaraH OarbIp
KbI31apbIHbIH OcliHeci Cy3re XaHbIMMEH TOJIBIKTHI.
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Bonay, Boiixirit, Yoliic akblH MeH KbIpaynap kbipiaraH «Cy3re XaHbIM» JKbIPI MEH OpPBIC
axpiaaaps! [1I1.Epmosreiy «Cy3re» nosmacsl, A.Copokus, I1.BacunbeBrepiy ei1enaepinae, Kazak
akpiaapel E.beliinxanupn «Kemim xan — Cysre» nosmacsl, 1. AnmpkambaeBTsiH «Cy3re XaHbIM»
OJICHIH/IC Ka3aKThIH epXKYpeK, OaThlp KbI3bIHBIH OeHHEC! acKkak pyXIIeH CypeTTeliel, OpbIC, Kazak
TI093MSICBIH/IA KAYBIHTEP Ka3aK KbI3bIHBIH COM TYJIFACHI JKaca/Ibl.

1. BeliceHOBaHBIH TICHXOJIOTUSIIBIK TasayFra KypbluiraH « Cy3reHiH COHFbI KYHIEP1» JIUPUKAIIBIK
xuKasThiHaa Cy3reHiH OOJMMBIC-OITiMI OHBIH MOHOJIOTBIMEH, iC-OPEKCTIMEH aWIIBIKTAIIbL. by
LIbIFapMa TAYeJNICI3AIK TYChIHIAFbl Ka3ak npo3ackl KemriMm xan meH Cy3re XaHbIM CHSIKTBI YITTBIK
kahapMaHIapMeH TOJBIKKAH/IBIFBIH KOPCETTI.

K.OmimkysnoB nen M.KaiibiHOaeBteiH «Cysre cyiny», M.KoxaxmeroBanbiH «KemnriM XxaH —
Cysre» tapuxu npamanapsina Cysre OeiiHeci y3[iKci3 KaKThIFbICTapAaH TYFaH TapThIC, KeCKilie-
CKEH IIalKac YCTiH/IE TOJBIFBII, TOJIBICHII OTHIPBI. J{paMaryprrep Keiinkepiepin y3miKkci3 KUMbLI-
OpEKeT, MMBIPIIBIK aTKaH TapThIC YCTiH/IE CBIHHAH OTKI3/II.

JKorapwia aranraH TybIHABLIap/A Ka3ak KajaMrepiepi CysreHi cak narnraiibiMbl TOMUPHUCTIH 13-
Gacap cinyrici eTin kepceTTi. ¥JIbl JaaHbl MEKESH €TKEH Ka3aK XaJKbIHBIH jKay)KYpeK KbI3bl Cy3reHiH
op II9yip oeOHeTIH/Ie Y3IKCI3 KBIPIIAaHYbI — €p €CiMi KalllaH J1a eI €CiH/IC CaKTaIaTbIHBIHBIH OeJrici.

[K.Oppat, XX.b.CapceHbaeBa?
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XYIJOKECTBEHHOE PEHIEHUWE B CO3JAHUU OBPA3A I'OCIIOKHU CY3TI'E

AHHomauusa. Cmames NocesWeHa XyO00MecmeeHHOMY NOUCKy 8 aumepamype u306paxeHus
nocnedHezo npasumens Cubupcko2o 20cy0apcmed, 00H020 U3 nocaedHux npedcmasumeneli Ou-
Hacmuu LlaiibaHos - Kywum-xaHa u eocnowu Cy3ee. [-xa Cy32e, npusnekuas BHUMAHUe Ka3axckux
noamos u cubupckux noamos om [1.11. Epwiosa, cmana 2nagHsIMU NEPCOHAMAMU N03Mos U nucame-
nell, a makme xyoouHukos. Cnpoc Ha ne2eHOapHyI0 HU3Hb U 2epou3M UCMopuyeckux audHocmed,
3aHUMAKWUX 0C060e Mecmo 8 UCMopuu Hayuu, 803poc ¢ MOMeHma obpemeHus Haweli cmpaHol
He3asucumMocmu. B cospemMeHHbIX N03MuYecKux, Npo3audeckux U 0pamamu4eckux npou3sgeoeHusix
Kasaxckoli numepamypel 0bpaz Cy3ze 8 ucmopuu cmaHo8uMcs XyooxecmeeHHol peanbHocmeto. B
uccnedo8aHuu 0aemcs HayyHslli HAMU3 XYOOMECMBEHHbIX U 3cmemuyeckux docmuxeHull nume-
pamypel Co CpasHUMesbHbIM AHANU30M UCCIeA08aHUl nucamesneli pasHbiX HaHpPos.

Kntoyesbie cnosa: numepamypa, no3sus, npo3d, 0pama, HayUOHANbHeIU 2epoll, ncuxonoauye-
CKUll aHanu3s, 0pamamu4eckuli KOH@AUKM.
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ARTISTIC SOLUTION IN CREATING THE IMAGE OF MRS. SUZGE
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Annotation. The article is devoted to the artistic search in the literature of the image of the
last ruler of the Siberian state, one of the last representatives of the Shayban dynasty - Kushim
Khan and Mrs. Suzge. Mrs. Suzge, who attracted the attention of Kazakh poets and Siberian poets
from PP, Ershova, became the main characters of poets and writers, as well as artists. The demand
for the legendary life and heroism of historical figures that occupy a special place in the history
of the nation has increased since our country gained independence. In modern poetic, prosaic and
dramatic works of Kazakh literature, the image of Suzge in history becomes an artistic reality. The
study provides a scientific analysis of the artistic and aesthetic achievements of literature with a
comparative analysis of the research of writers of different genres.

Key words: literature, poetry, prose, drama, national hero, psychological analysis, dramatic
conflict.

Uugopmayusa 06 aemopax:

Opda K., UHcmumym numepamypel u uckyccmea umeHu M.O. Ayazosa, Kazaxckuli
HayuoHaneHsIll yHUgepcumem um. ans-Oapabu, Anmamel, Kazaxcmar.
E-mail: orda_68@mail.ru, ID - 157192676955, ORCID: 0000-0001-5930-3784.

CapceHbaesa X.b., MIHcmumym numepamypei u uckyccmsa umeru M.O. Aya3zosa, Kazaxckuli
HayuoHaneHsIl yHUBepcumem um. ans-Oapabu, Anmamel, Kazaxcmar.
E-mail: S.Zhansulu.kz@mail.ru; ID - 57210989139, ORCID: 0000-0002-9554-163X.

OEBUET

[1] A6anpoB M. XaH KyuyMm: n3BECTHbIN U HeU3BECTHbIW. — AnMaTbl, 1996 [2] Angxambaes LU. Cy3re xaHbim,
2012. - KapanfaH kyHi: 14.05.2020. https://adebiportal.kz/kz/blogs/view/1849

[3] ApTbikbaes XK. Kasak Tapuxbl MEH 3THONOMMACbIHLIH, Macenenepi. - NaBnoaap, 2007.

[4] ApTbikbaes X. Kewim xaH xaHe KopfamkbiH-Ecin eripi, 2017. KapanfaH kyHi: 16.05.2020. https://e-
history.kz/kz/publications/view/3535©e-history.kz

[5] AxmeToB ©. Kewim xaH meH Cy3sre cyny, 2012. KapanfaH kyHi: 15.05.2020. http://el.kz/news/archive/
content-3545/

[6] AxmeToB ©. Kewim xan MeH Cysre cyny, 2019. KapanfaH kyHi: 16.05.2020. https://martebe.kz/k-shim-
han-men-s-zge-s-lu/

[7] bazapbaeB M. ©neH, ce3ain capacbl — €63 capachl. — Anmartbl: Xasyuwbl, 1973.

[8] BavitypcbiHoB A. LLbiFapmanapsbl: ©nenaep, ayoapmanap, 3eptreynep. — Anmartsi: XKasyubl, 1989.

[9] BeiicenoBa LU. Cy3reHiH, COHFbI KyHAEPI. XMKAAT, SHrimenep xuHasbl. — Anmatbl: AH Apbic, 2008.

[10] BeninxaH E. «Kewim xaH - Cy3re» noamacsl, 2016. KapanfaH kyHi: 15.05.2020. https://adebiportal.kz/
kz/news/view/1266

[11] Epwos M. Cy3re. (ka3ak TiniHe ayoapraH — 6.AxmeToB). XXynapi3, 2000. - 7-Tom. — 132-141 6.

[12] Epwos M.M. KoHek-TopbyHek. - CoBpemMeHHMK, 1938.

[13] Ka3ak xaHApIFbl TYCbIHAAFbI XaHbIMAAP MeH apynap (2015): xanbikapanbik FbiIbIMU-TaXIpMBenik KoH-
depeHumns Matepmangapsl. — ActaHa: ®@opma Mntoc, 2015

[14] HapbiMbeToB ©. YakbIT WbIHAbIFbLI — KBPKEMAIK Kenini. 9aebu Makananap. — Anmartbl: Xasyuwbl, 1989.
[15] Hypranwu P. Tenafbic. — Anmarbl: XXKasywbl, 1986.

[16] Opnanues C. Kasak opamaTypruscbiHbliH, odepki. — Anmatbl: Kasak CCP fbinbiM akageMuscbiHbIH, 6ac-
nacsol, 1964.

[17] ©pinren eMip epHeri. XXynae anfaH nbecanap. — ActaHa: Hypa-ActaHa, 2012.

REFERENCES
[1] Abdirov M. (1996). Han Kuchum: izvestnyi i neizvestnyi. Almaty.

102



«KEPYEH» FBIJIBIMHU >KYPHAJIbI

[2] Aljambaev S. (2012). Suzge hanym. Qaralgan kuni: 14.05.2020. https://adebiportal.kz/kz/blogs/
view/1849

[3] Artygbaev J. (2007). Qazaq tarihy men etnologiasynyn maseleleri. Pavlodar.

[4] Artygbaev J. (2017). Kosim han jane Qorgaljyn-Esil 6niri. Qaralgan kuni: 16.05.2020. https://e-history.
kz/kz/publications/view/3535©e-history.kz

[5] Ahmetov 0. (2012). Kosim han men Suzge sulu. Qaralgan kuni: 15.05.2020. http://el.kz/news/archive/
content-3545/

[6] Ahmetov O.(2019). Kosim han men Suzge sulu. Qaralgan kuni: 16.05.2020. https://martebe.kz/k-shim-
han-men-s-zge-s-lu/

[7] Bazarbaev M. (1973). Olen sozdin sarasy — soz sarasy. Almaty: Jazusy.

[8] Baitarsynov A. (1989). Sygarmalary: Olender, audarmalar, zertteuler. Almaty: Jazusy.

[9] Beisenova S. (2008). Suzgenin songy kunderi. Hikaiat, angimeler jinagy. Almaty: An Arys.

[10] Beiilhan E. (2016). «kKosim han - Suzge» poemasy. Qaralgan kuni: 15.05.2020https://adebiportal.kz/
kz/news/view/1266

[11] Ershov P. (2000). Suzge. (qazaq tiline audargan - O.Ahmetov).Juldyz. 7:132-141.

[12] Ershov P.P. (1838). Konek-Gorbunek. Sovremennik.

[13] Qazaq handygy tusyndagy hanymdar men arular (2015): halygaralyq gylymi-tajiribelik konferensia
materialdary. Astana: Forma Plus.

[14] Narymbetov A. (1989). Uaqyt syndygy - korkemdik kepili. Adebi maqgalalar. Almaty: Jazusy.

[15] Nurgali R. (1986). Telagys. Almaty: Jazusy.

[16] Ordaliev S. (1964). Qazaqg dramaturgiasynyn ocherki. Almaty: Qazag SSR Gylym akademiasynyn
baspasy.

[17] Orilgen omir ornegt. (2012).Julde algan pesalar. Astana: Nura-Astana.

103



K¥PMETTI OKbIPMAH!

onedueT, oHep, (POAbKIOP KaHAIBIKTAPBIHAH Xa0apaap OOJFBIHBI3 Kejce 3KIHE
TIyeJci3 eTiMi3iH pyxaHu eMipi TypaJibl skaH -)KaKThl Xabapaap 00JIFbIHBI3 KeJice;
erep ci3 WITTBHIK PYXThIH aifHACKHI 00JIbIN TAOBLLIATHIH KOPKeM d/1e0UeT TYpaJsbl OiTiKTi
3epTTeyLIiJIepAiH MaKaJaaapblH OKbIFBIHBI3 KeJice;

erep ci3 eHepAiH naiifa 60;1ybl MeH OHBIH 0epik TaAaybl TYPaabl MAHBI3IbI AKNAPATKA
KaHBIK 00JIFBIHBI3 KeJice;

KP BFM M.O. Oye30B aTbIHAAFbl 9/1e0HeT KOHEe OHEpP HUHCTUTYTHIHBIH FbLIbIMHU
eMipiHeH xabapaap 00JFbIHBI3 KeJice;

erep ci3 e3iHi3ai eHepMeH de0ueTKe KAKBIH aJaM el CAHACAHBI3;

0ip ce30eH aliTKaHaa, erep ci3 6i31iH pyxaHu eMipiMi3 TypaJibl JKaH -)KaKThl Xabapaap
00JIFBIHBI3 Kejice, oHJAa ci3 "KepyeH'" :KypHaJbIHA »Ka3blly apKbUIbl TYPaKThI
OKBIpMaH 60J1a aJackl3.

Kaszblny unaekci: 75278

2 aira 4 aiira 6 aiira 8 aiira 10 atira 12 aiira
Kana ymin 350 700 1050 1400 1750 2100
AybLn yIIIiH 300 600 900 1200 1500 1800

«Kepyen» sKypHaJIbIHA Ka3bLIY *KBLIBIH 0ap/IbIK YaKbITTapbIH/AA KYPri3ijieni.
Kypnau eki aiina 0ip per mbIFabl.
Kaznomra men Eypa3us 6acnacesinin keHcesepine :xa3bljia ajaachi3.
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JTOPOI'OM YUTATEJIb!

ecsii Bbl XoTHTE OBITH B Kypce HOBOCTEI JINTEPaTyphbl, HCKYCCTBA, (POJILKJIOpPA U ObITH
BCECTOPOHHE MH(OPMHUPOBAHHBIM 0 JYXOBHOU KM3HHU Halllell He3aBUCUMOIi CTPaHbI;
ecii Bbl kelaeTe 4YHTATh CTaThbM KBaJH(UIUPOBAHHBIX HccieAoBaTeNieldl 0
Xy/105KeCTBEHHOI1 JINTepaType, KOTOpasi SIBJIsIETCS 3ePKaJIOM HAIHOHAJBHOTO /1yXa;
ecsii Bbl skestaeTe HacHIIATHCS CoAepP KATEIbHON HH(OPMaLIHeli 00 UCTOKAX HCKYCCTBA
U COJINTHBIM ee aHAJIN30M;

ecsii Bbl KesiaeTe ObITH 0CBEIOMJIEHHBIM 0 HAYYHOIU Ku3HM UHCTHTYTA JIMTEpaTyphl
u uckyccrBa uMeHu M.O. Ay3zoBa Komurtera nayku MOH PK;

ecii Bbl cunTaere cedst Ye10BeKOM OJIM3KUM K HallleMy HCKYCCTBY U JIUTEPaType;
OIHUM CJIOBOM, €CJH BbI :KejlaeTe ObITh BCECTOPOHHe HWH(OPMHPOBAHHBIM O
CerofHsilIHell Hauleil IyXOBHOH JKM3HU, Toraa Bbl MokeTe CTaThb MOCTOSIHHBIM
yuTaTeseM :kypHuaia «Kepyen», moqnucaBmuch Ha Hero.

Nnpexc mogmucku: 75278

Ha?2 Ha4 Ha 6 Ha 8 Ha 10 Ha 12

Mecsa MecsIa Mecsa MecsIa MecsIa MecsIa
st ropona 350 700 1050 1400 1750 2100
Jlnst ceno 300 600 900 1200 1500 1800

IMoanucka Ha skypHaJ «KepyeH» NpoBoauTCs B Te4eHUE BCero rojaa.
7KypHaJs BbIXoaMT 01MH pa3 B ABa Mecsina. [loanucarses MoxkHO B oTaeneHusix Kasnoursl
u EBpasus npecc
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DEAR READER!

if you want to keep abreast of the news of literature, art, folklore and be comprehensively
informed about the spiritual life of our independent country;

if you wish to read articles by qualified researchers about fiction, which is a mirror of
the national spirit;

if you want to be saturated with meaningful information about the origins of art and
its solid analysis;

if you want to be aware of the scientific life of the Institute of Literature and Art named
after M.O. Auezov of the Science Committee of the Ministry of Education and Science
of the Republic of Kazakhstan;

if you consider yourself a person close to our art and literature;

in a word, if you want to be comprehensively informed about our spiritual life today,
then you can become a regular reader of the '""Keruen' magazine by subscribing to it.

Subscription index: 75278

2 mounths | 4 mounths | 6 mounths | 8 mounths | 10 mounths 12
mounths
For the city 350 700 1050 1400 1750 2100
For the 300 600 900 1200 1500 1800
village

Subscription to the magazine '""Keruen" is carried out during the whole of the year.
The magazine is published once every two months. You can subscribe
but in the offices of Kazpost and Eurasia press
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