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KypmertrTi okbipmanaap, sapinrecrep, rocrap!

Ci3 «KepyeH» FBUTBIMU JKypHAJIBIHBIH KE3€KTi CAHBIH AIIBII OTHIPCHI3.

Kypnan makananapst CrossRef nepekkopbinia Tipkenei xaHe op aBTop b Makanackina DOI -
ANIEKTPOH/IBI KYKaTTapFa ClITeMe ykacay YIIiH Hai1ananbliaTbiH HUQPIbIK 00bEeKT HACHTH(OUKATOPBI
oepineni. XKypHan « ¥ ITTHIK FhUIBIMU-TEXHHUKAJIBIK capanTaMa OpTajbIFbDy aKIHOHEPIIK KOFaMHbIH
(NCSTE) Kazakcrauabik goiiekcesnep 0azaceiaga (KazBC) unaekcreneai. Angarsl yaksITTapaa
aBropiapael Web of Science sxoHe Scopus xanbIKapasblK JIoHeKce3aep Oa3achlHa CHII3LITCH
OacpUIbIMIap/a KaObUIaHFAH CTaHAApTTapFa COWKeC KapHsUlaHbIMAAp JaiiblHIayra Oariapiaii
Oacraiimb13. ByraH fqeiiiH aHHOTAIKS MCH KUIT CO3ICP/IiH KOJIEMiHE KOWBUIATHIH TaIanTap PeTTEIrCH.

KypHanablH peIakiusUIbIK alKachlHa Ka3aKCTAHJBIK JKOHE IICTEJJIIK JKeTEKII FalbIMIap
kipeni. XKypHan aBropiap/ibH KapHsIaHbIMAAPbIHBIH aKIapaTThIK alllbIKTHIFI MEH KOJDKETIMJILIIT
casicaTblH YCTaHaJbl; Makanajap J>KYpHaIJbIH BeO-CaWThIHAA YII TUIAEC TONBIK MOTIHII KOJ
JKETIMJIUTIKIIEH OPHAIACThIPbLIFaH.

KypHaniblH MaKkcaThl- 'yMaHUTaPJIbIK FhIIBIMJIAP CallaChIH/IaFbI )KaHa XKETICTIKTep/IiH HOTHKeCl
OolbIHINIA aKmapar oepy.

KypHanabiH MiHAETTEPI:

BypeiH xapusianOaraH jxkoHe Oacka >KypHajJa jKapusiay YIIiH YCBIHBIMaraH TYITHYCKa
JKOFaphbI caralibl FRUIBIMHE MaKajianap bl KaObLiiay.

ABTOpPIIBIK KYKBIKKa KaTblcThbl Kazakcran PecryOnukachl 3aHHAMACHIHBIH TalalTapblHA KOHE
JKapUsUIay 3TUKACH OOMBIHINA dJICMIIK TOKIPHOE/Ie Kbl KAOBUIIAHFAH CPeIKEIICPre CyHeHy.

Keneci ryMaHuTapibIK FBUIBIM/IAP CATaChIHIAFbI XKaHa 3ePTTEYIIEPAl KaMTy:

1. Onebuerrany

2. OHepTany

Kypmemnen, «Kepyen» sicypHanviibly 6ac pedakmopbl, (puionio2us bliblMOApbiibll OOKMOpbL,
KP Y¥FA axademuei, M.O. Oye306 amwvindasbl Ooebuem dicoHe OHEp UHCMUMYMulHblY 6ac
oupexmopul (Aamamul, Kazaxcman) MATBPIDKAHOB Kenoicexan Iciamocanynvt
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YBaxaemblie YuTaTe/JIMu, KOJJICIru, ¢ IMHOMbBIIIJICHHUKH, )]py3l)ﬂ!

[epen Bamu ouepeqHoit HOMEp Hay4HOTO KypHaia «Kepyen».

Crarbu xypHana peructpupytorcst B b/ CrossRef u k kax 1ol aBTopckoii crarbe 00s3aTeIbHO
npucauBaercsi DOl — nudpoBoit uaeHTHdukarop o0beKTa, KOTOPBIH HCHONB3YeTCs s
o0ecrieueHns IUTUPOBAHHUSI, CCHUIKU U BBIXOJIa HA AJIEKTPOHHBIE TIOKYMEHTBL. JKypHan uHIeKCupyeTcs
Kazaxcranckoii 6a3oi iuruposanus (KazbL[) AO «HannoHansHbIH IEHTP rocy1apcTBEHHOW Hay YHO-
texanueckoit axcneptusby (HLUUI'HTD). IloctenenHo Mbl HAYMHAEM OPUEHTHPOBATH aBTOPOB Ha
MOATOTOBKY IyOJIMKALWil 1O CTaHAapTaM, MPUHATHIM B U3/IaHHSX, BXOAALIMX B MEKIYHAPOIHbBIE
6a3bl iutHpoBannii Web of Science n Scopus. Panee yxe OblIM CKOPPEKTUPOBAaHBI TPEOOBAHUS K
00bEeMy aHHOTAIH U KITFOYEBBIM CJIOBAM.

B cocraBe penakimMoOHHONW KOJUIETHM >KypHana IpeNCTaBICHBbl BEAYIIME Ka3aXCTaHCKHE H
3apy0exHbIe yucHble. JKypHam clieayeT MOJUTHKEe HH(DOPMAIIMOHHON OTKPBITOCTH M JTOCTYTHOCTH
yOaMKaIuii aBTOPOB, CTaThU pa3MEIIAIOTCs Ha CaliTe )KypHaJa Ha TPeX S3bIKax B MOJHOTEKCTOBOM
JIOCTYyTIC.

Lleanbo kypHaJia sBISETCS PACIPOCTPaHEHUE HAyYHOH WH(OpPMALUK U MPHUBJICYCHHE HOBBIX
aBTopoB. JKypHan WHHMIMHPYET IUCKYCCHM MO pE3yJbTaTOM HOBBIX JIOCTIKEHHI B 00OnacTu
TYMaHUTapHBIX HayK.

3agauu sKypHajaa:

[TpuHMMaTh OpUTHHATIBHBIC BHICOKOKaYE€CTBEHHBIE HAYYHbIEC CTAThH, pPaHEe HEe OIyOIMKOBAHHbIE
U HE TIPe/ICTaBICHHBIC /ISl MyOIMKAIMU B IPYTOM JKypHaJe.

Omnuparbest Ha TpeOoBaHMs 3aKoHOaTeNbeTBa Pecnyomukn KazaxcraH B OTHOIIEHUH aBTOPCKOTO
IIpaBa 1 OOLICTIPUHSTHIC B MUPOBOM MPAKTHKE MOJIOKEHHUS 110 MyOIMKAI[HOHHOW dTHKE.

OpHUEeHTHPOBAThCSl Ha OXBAaT MyOJIMKAIMH 110 CIEAYIONMM CIEIHaIbHOCTSIM B 001acTH
TYMaHUTapHBIX HayK.

1. JlutepatypoBeneHue

2. UckyccTBOBEICHNE

C yeadicenuem u HAOeNHCOOU HA COMPYOHUUECMBO, 21asHblll pedakmop «Kepyeny, ookmop
Gunonoecuueckux nayk, akademux HAH PK, cenepanvuviti oupexkmop Uncmumyma aumepamypol u
uckycemea um. M.O. Ayazoea MATHBIDKAHOB Kenowcexan Cnamorcanoguy.
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Dear readers, colleagues, associates, friends!

Here is the next issue of the scientific journal "Keruen".

Journal articles are registered in the CrossRef database and a DOI is necessarily assigned to
each author's article - a digital object identifier that is used to provide citation, reference and output
to electronic documents. The journal is indexed by the Kazakhstan Citation Database (KazCD) of
the National Center for State Scientific and Technical Expertise JSC (NCSTE). Gradually, we begin
to orient the authors to the preparation of publications according to the standards adopted in the
editions included in the international citation databases Web of Science and Scopus. Previously, the
requirements for the volume of the annotation and keywords have already been adjusted.

The editorial board of the journal includes leading Kazakhstani and foreign scientists. The
journal follows the policy of information openness and accessibility of authors' publications; articles
are posted on the journal's website in three languages in full-text access.

The purpose of the journal is to disseminate scientific information and attract new authors. The
journal initiates discussions on the outcome of new advances in the humanities.

The tasks of the journal:

Accept original high quality scientific articles that have not been previously published or
submitted for publication in another journal.

Rely on the requirements of the legislation of the Republic of Kazakhstan in relation to copyright
and generally accepted in world practice provisions on publication ethics.

Focus on the coverage of publications in the following specialties: humanitarian sciences

1. Literary studies

2. Art studies

With respect and hope for cooperation, Editor-in-chief of "Keruen", Doctor of Philology,
Academician of the National Academy of Sciences of the Republic of Kazakhstan, General Director
of the M.O. Auezov Institute of Literature and Art MATYZHANOV Kenzhekhan Slyamzhanovich.
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M.O.Oye306 amoinoazel O0ebuem dHcaHe eHep UHCIMUMYMb,
Anmamol, Kazakcman
E-mail: archaica_kz@mail ru
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XAJIEJ JOCMY¥XAMEIYJBIHBIH ®NJI0JIOTI' UAJBIK
EHBEKTEPIHJAE YCTAHI'AH TEPMEHEBTUKA KATU/JATTAPDBI

Anoamna. Maxanana Xanen JlocMyxaMeayJbIHBIH (HIONOTHSUIBIK €HOEKTEpiHAe 3epTTEYIiH Herisri
onici peTiHAe aJbIHFAaH TePMEHEBTHKA KaFugajapbl MEH OSIULHUS epeXelepiHiH KepiHici 3epaeneHmi.
Herisri MamaHAbIFBl (MEOULMHA, >KapaTbUIBICTaHy, TaOWFATTaHy) OOMBIHINIA Ka3bUIFaH €HOEKTEepPiHEH THIC
X. JlocMyxaMeaysibl TyYMaHUTAPJIbIK FHUIBIMIAPABIH KOINTETeH ©3€KTi MACENeNepiH alFallKbulapAbH Oipi
OOJIBINT FHUIBIMH 3€PTTEy HBICAHBIHA alabl. TiNTaHy, TepMHUHXAcAy, ayfapMma, oaeOHeTTaHy, (OIBKIOPTaHy
FBUIBIMJIAPBIHBIH  KAJIBIIITACHI, JaMyblHa 30p Yiec KOcThl. Ka3akThIH TapuXbIHA, STHONCHXOJIOTHSCHIHA
KaTBICTBI 3epTTeyiep ka3mbl. DONBKIOPIBIK MYpaHBl O KUHAI, JKapHsUIayAblH KOFaM YIIiH 39pyiliri MeH
MaHBI3IBUIBIFBIH 0acka Ja Auam Kaiipatkepiepi Topismi skakchl TyciHren X.Jlocmyxamenyisl (oNbKIOp
MOTIHJIepiH KMHAJPI, JKapHsIIaabl skoHe 3eprreai. Conpait-ak ranbiM XIX F. akbIH-KbIpaynap MOI3USICHIH
eJ1 ay3blHaH KHUHAII, )KapusIal, FhUIBIMU aiffHaNbICKa eHri31i, 3eprTeni. Makanana X.JlocMyxaMenyibl Ka3ak
FBUIBIMBIH/IA OipiHII OOJBIN FepMEHEBTHKA MEH COHBIH asChIHIA KAJbINTACKaH SAULMAIBIK MOTIHTAHYIBIH
epeKeNIepiH Heri3Ti 3epTTey onici peTiHme TaHmaraHbl 3epaenenai. Exenri I'pexkusma 6.3.1. 480-323 sxok.
apaNbIFbIHAA OPBIH TENKEH IIBIFApMAIIbUIBIK YAepicTepaeH Oacray amFaH, (HIOCOQUAIBIK CHIATKA He
TePMEHEBTHKA METOMOJOTHSICH MOTIHJI TYFBI3FaH TApUXHU-MOICHH MEH CHTYaTHUBTI KOHTEKCTEPIl 3epTIey,
AKBIH, XBIPIIBI, KBIPAYABIH OWBIH, TYIKI HUETIH aHBIKTAY apKbUIBI MOTIHHIH TepeH/Ie JKaTKaH MoH-MarblHa-
CBIH alllyFa, TAHBII YFBIHYFA, aJIeKBAaTThl HHTEPIPETAIMSCHIH jkacayFa MYMKIHJIIK Oepeni. TaHy, YFbIHY, TyCIiHY
CBIHIBI QUIOCODUSIIBIK KaTeropusuiapapl 3epTrrey Kypansl eTkeH X.Jlocmyxamenynst 1922 k., sran 102
JKbLT OYphIH «Abaii TeK eJIeHIIi eMec, TepeH caHalbl afam, puocod. JKasran ce3iH TyciHyre oif Kepek» aemn
KepereHIiKIeH jka3raH. Eyporna FeUIBIMBIHBIH KETICTIKTepiH MeHrepreH X./locMyxaMenyIbIHBIH V31K OBl
eHOexTepi e3iMeH Oipre penpeccusra yubipaasl. Kem sxpuimap 001l 0OTaHIBIK FamsIMaap onapaaH Oelixadap
Oonmpl. Anaiina, Oyriari Tapga XXI Facelp FBUIBIMBI asChIHAA J1a OHBIH €HOCKTepi alTapibIKTall FHUIBIMHU-
MIPAKTHKAJIBIK QJIEYEeTKe He.

Anevic: Maxkana «Anam Kalipatkepiepi skoHe YITTHIK (osbkiop» Ne AP14870833 rpanTThIK k002
asICBIH/IA JKa3bUIIBL

Kinm co30ep: TaHbIM, TaHy, TYCIHY, HHTEPIIPETALNS, KOHTEKCT, MOH-MaFbIHa, TePMEHEBTUKA KAHOHIAPBI, HIHLIHSL

B.Y. A3ubaeea

Hnemumym aumepamypuol u uckycemea umenu M.O. Ayssosa,
Anmamur, Kazaxcman
E-mail: archaica_kz@mail.ru
ORCID: 0000-0002-4803-458X

IIpuHUIHMNBI TepMEHEBTHKH B (PHJIOTOrHYEeCKUX TPyAax
XaJjiesna locmyxamenyJibl

AHHOmalﬂl}l. B crarbe PacCMOTPEHO OTPaXCHUE B Q)HHOHOFI/I‘JGCKI/IX Tpyaax X.I[OCMyXaMeZ[OBa
KaHOHOB I'€pMCHEBTUKU U BO3HHKIIICH B €¢ paMKax 3Z[I/IIII/IOHHOI71 TCKCTOJIOI'U, B3ATHIX YUYCHBIM B Ka4C€CTBC
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[TaBHOTO METOJa CBOMX HcclenoBanuii. [lomMumo paboT, HamMCaHHBIX B paMKax cBoell mpodeccun
(MemuuuHa, ecTecTBO3HAaHHE, MpupojoBeneHue) X.JlocMyXaMenoB OOHUM U3 TEPBBIX Hadald pa3paboTKy
MHOTHUX KHMBOTPETEINYIUX ISl 0OILIeCTBa BOMPOCOB TyMaHUTApHBIX HayK. OH BHEC 3HAYMTENbHBIH BKIAJ
B CTAHOBJIEHHME TAaKUX HAYYHBIX HAMpPaBICHUH KaK JMHIBHCTHKA, TEPMUHONOTHUS, IEPEBOJOBEECHHE,
nuTeparypoBeaeHue, GpoabkiopucTika. Hammcan vccnenoBaHus MO BOIPOCAM MCTOPHM M 3THOIICHXOJIOTHH.
Kak wm npyrme gmeatenu Auami, XOpOIIO OCO3HaBas BaXHOCTh W aKTyaldbHOCTh cOopa W MyOnuKanuu
Marepuanos (osbKIOpHOTro Hacienus, X.JlocMyxaMe0B cobupall, myOmukoBal U u3ydan Gonbkiop. Taxke
OH coOMpal, 3alKChIBA, BBOJAWMI B HAYYHBIH 000POT M M3ydan 0Opasibl MOA3UN AKBIHOB, JKbIPAY H JKBIPIIN
XIX B. OH mepBBIM B OTEUECTBEHHOH Hayke H30paj METOAOM aHalIN3a KaHOHBI TePMEHEBTHKH U MpaBHIa
chopmMHpOBaBILEHicsa B €e paMKax SIUIMOHHONW TEKCTONOTHU. VICTOKH TepMEHEBTHKH, UMEIOIIEH, «KaK 4acTh
HCKYCCTBA MBILIICHUS», PUIOCOCKHIA XapakTep, BOCXOAAT K XyA0’KECTBEHHBIM IIPOLIECCaM, UIMEBIIMM MECTO
B Jpesneit I'pennu B mepuon 480-323 rr. 1o H.3. MeTomonorust TepMEHEBTHKU J1a€T BO3MOXKHOCTH ITyTEM
aHaJaM3a MCTOPHKO-KYJIBTYPHOTO M CHTYaTHBHOTO KOHTEKCTOB, a TaKXK€ YTOYHEHHMS 3aMbIClia, HaMepeHHi
aKbIHa, XKbIpAy M JKBIPIIN pacurndpoBaTh NTyOOKHE, MOPOH 3aByalupOBAHHBIE CMBICIBI M 3HAUEHUS] TEKCTOB,
YACHHTb, TIOHATh M AJICKBaTHO MHTEPIPETHPOBATh MX. X.JJoCMyXxameloB BOCIpPHHHMABIINN (uiocopckue
KaTeropuy «MOHMMaHHUE», «YSICHEHHE», «OCMBICIEHHE» KaK CPEACTBO aHANIM3a XyJ0KECTBEHHOTO TEKCTa C
OTPOMHOM MPO30PIUBOCTRIO THcan Oonee yem 102 roma Hazax B 1922 1. «Abail Tek eseHII eMec, TepeH
canaisl afam, punocod. XKasrau cesin Tycinyre oii kepex». X. JlocMyxamMenoBy OBbLIH AOCTYIHBI JOCTHIKESHUS
eBponelcKoi HayKH, EPeOBbIE HCCIIE0BATENbCKIE METONOIOTHH KOTOPOI OH HCHONIB30Ball B CBOMX paboTax
B KaueCTBe NIaBHOTO MeTo/a aHanu3a. K coxkanenuro, Tpy/pl penpecCHpOBAHHOTO YUEHOTO ObLIH 3aIpelleHBI.
Jlonrue roasl HAydHOE COOOIIECTBO HE MOIVIO NMPHUOONIMTHCA K €ro HayuyHoMy Hacieauio. Ho u ceroxns B
koHTeKkcTe Haykn XXI Beka ero Tpy/asl 001aaloT 3HAYUTETbHBIM HAyYHO-TIPAKTHYECKUM MOTEHIINAIOM.

Bnazooapnocmu: Ctaths HamMcaHa B paMKaxX TPaHTOBOTO MpoekTa «JlesTenn Anamra ¥ HaIMOHATBHBII
¢domprmop» Noe AP14870833.

Knrouesvie cnoea: mo3HaHWE, YSICHEHHE, IOHMMAHWE, HHTEPIPETAIs, KOHTEKCT, CMBICI, KaHOHBI
TePMEHEBTHUKH, SIS,

B.U. Azibayeva
M.O. Auezov Institute of Literature and Art,
Almaty, Kazakhstan
E-mail: archaica_kz@mail.ru
ORCID: 0000-0002-4803-458X

Principles of Hermeneutics in Philological Works
of Khalel Dosmukhameduly

Abstract. The article examines the reflection of the canons of hermeneutics and the editorial textology that
arose within its framework, taken by the scientist as the main method of his research, in the philological works
of Kh. Dosmukhamedov. In addition to the works written within the framework of his profession (medicine,
natural science, natural history), Kh. Dosmukhamedov was one of the first to begin developing many pressing
issues of the humanities for society. He made a significant contribution to the development of such scientific
fields as linguistics, terminology, translation studies, literary studies, and folklore studies. He wrote studies
on history and ethnopsychology. Like other figures of Alash, well aware of the importance and relevance of
collecting and publishing materials of the folklore heritage, Kh.Dosmukhamedov collected, published, and
studied folklore. He also collected, recorded, and introduced into scientific circulation samples of poetry by
akyns, zhyrau, and zhyrshi of the 19th century. Kh.Dosmukhamedov was the first in Russian science to choose
the canons of hermeneutics and the rules of editorial textology formed within its framework as a method of
analysis in the article. The origins of hermeneutics, which has, «as part of the art of thinking,» a philosophical
character, go back to the artistic processes that took place in Ancient Greece in the period 480-323 BC. The
methodology of hermeneutics makes it possible, through the analysis of historical, cultural, and situational
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contexts, as well as clarification of the concept, intentions of the akyns, zhyrau, and zhyrshi, to decipher the
deep, sometimes veiled meanings and significance of texts, to clarify, understand, and adequately interpret
them. Kh. Dosmukhamedov, who perceived the philosophical categories of “understanding,” “clarification,”
and “comprehension” as a means of analysing a literary text with great insight, wrote more than 102 years ago
in 1922, “Abai is not just a poet but a deeply thoughtful person and a philosopher. Understanding his writings
requires contemplation.”. Kh. Dosmukhamedov had access to the achievements of European science, the
advanced research methodologies of which he used in his works as the main method of analysis. Unfortunately,
the works of the repressed scientist were banned. For many years, the scientific community could not join his
scientific heritage. But even today, in the context of the science of the 21st century, his works have significant
scientific and practical potential.

Acknowledgments: The article was written within the framework of the grant project “Alash Figures and
National Folklore” No. AP14870833.

Keywords: knowledge, clarification, understanding, interpretation, context, meaning, canons of
hermeneutics, edition

1. Kipicne

Xanen [Jlocmyxamenynbl (1883—-1939) — koram jkoHE MeMJIEKeT KalpaTkepi, cascu
Kypeckep, AJail HapTUsChiH, AJamop/aa YKIMETiH KypyIIbUTAPBIHBIH 9pi AJall KO3FalbIChI
KeceMepiHiH Oipi, aFapTyIIbl, Ka3aKThIH TYHFBII KOCIOW Iopirepi, SHIIMKIIONETUSIIBIK
OlTiM meci, KOPHEKTI, OBl  (PHUITOIIOT, ayaapMallbl, KapaTblIblCTaHymbl. O XaJKbIHBIH
OOCTaHIBIFBI, Aa3aTTBIFbl YIUiH, JKajlblaJaMM, IEMOKPATIIbUI YCTaHBIMAAP YIIiH OYKil
caHaJIbl OMIpiH, KYII-KIrepiH capll eTir, assHOal KypecTi.

Heri3ri mamMaHIbIFbl (MEIHUIIMHA, KAPATHUIBICTaHY, TAOUFAaTTaHy) OOWBIHIIA KA3bIIFaH
eHOeKkTepiHeH Thic Xanen JlocMyxamenyibl TYMaHUTapIbIK FhUIBIMAAPIBIH KOITEreH
©3€KTi, KYp/IeJi MoceleNepiH alFaiKpuiapabH 0ipi OOJBIN FRUTBIMU 3€pPTTEy HBICAaHBIHA
angel. Tinrany, TepMHHXacay, aynapma, d9JcOHeTTaHy, QOJBKIOPTaHY FBUIBIMIAPBIHBIH
KaJIBIITACKIIN, JaMyblHa 30p yJiec KOcThl. Ka3aKThIH TapuxblHa, 3THONCHXOJIOTHSICHIHA
KATBICTHI 3epTTEYIIEp Ka3/bl.

1917 x. AKmaH TOHKEPICiHIH HOTHMXKECIHJIe MATIIANBIK JKYyHe KelIMeCKe KETKeH COH
X.JlocMmyxamenyJibl Ka3ak MEMJICKETIH KypyFa OeliceHe aTcaibicajbl. Te3leTin Kapysibl
XKacak — AJIAIITBIH aTThl 9CKEPiH (XaJblK MMIMLMACH) yHbIMIacTeipansl, Camapaaarsl
Komyu ykiMeTiHEH Kapy-Kapak anajibl. ¥JITThIK OaHK aIlia bl, 0acraxaHa YHbIMIACThIPAIbI,
«Epxin Kazak» raszeriH jkapbIKKa mbiFapansl. EH Oacteickl — blprei3 6em MaHrbicTay
apachlH MEKEH IETeH KaJIbIH Ka3aKThl aKTHIH Ja, KbI3bUIIBIH /14, Ka3aueCTBOHBIH JIa TaJaybIHa
oepmeiti, koprar Typaae (Ce3nbikoBa, OHec, 1998: 21).

1919 x. Oaceinga Opranblk Amam yKiMeTiHIH Kadpatkepnepi Kenec ekiMeTiH
MoOUBIHIayFa MaKOYp Oonranbl 6enrini. Ocputaiima X. JlocMyxaMeqyJIbIHBIH «aT YCTiHIIe
OTKeH Kypec Kpurmapb» askrananbl.1920 x. X.Jlocmyxamenynsl T.PBICKYJIOBTBIH
makeipybiMeH 1918 k. oray kypran Typkicran ABTOHOMUsUTBI PecmyOnuKachiHbIH OpTa-
neirbl TomkeH Kamackina keneni. Oceinan Oactan X.Jlocmyxamenyiisl emipinge 1930 k.
KbIpKYHeriHe MeHiH CO3BbUIFaH FhUIBIMH-IIBIFAPMAIIbUIBIK, FHUIBIMU-YHBIMIACTHIPYIIbI-
JIBIK, YCTa3/bIK, Oacmarepilik KbI3METIICH aifHaIbICKaH Ke3eH Oacranazpl. OChl KbIIIAPbI
on OipHeIIe ayanTbl MiHASTTEP/II aTKapAbl, epeKie OeICeHIUTIK KOPCETIl, XaIKbIHa 30P
eHOEK CiHIp/Ii, COHBIMEH KaTap KbIpyap FhUIBIMH €HOSKTEP MEH OKYJIBIKTAP JKa3/Ibl, ayJapMa
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JKyMbIcTapeiMeH aiHanmbicTel (Hypmeiticos, 1996: 59-113), (Mekremnos, 1996). Onapasix
Oip mapackl MEIUIMHA, TUTUEHA, OUOJIOTHS, aJlaM aHATOMUSIChIHA KOHE OCIMIIKTEp MEH
XKaHyapiap dJieMiHe apHaIIJIbL.

AJ, 3epTTEyLIiHIH Ka3aK PyXaHHSTHl YIIiH aca MOHII, TYXXBIPHIMIbl KOPBITHIHAbI-
JapbIMeH OYTIiHT1 FRUIBIMJIBI J]a OaibITyFa KayKaplibl eHOSKTEepl T'yMaHUTAPIIBIK FHUTBIMAAP
cajacel OOMBIHIIA MkKa3bULIbI. MBIcaisl, « Asamn He co3?»// Kazak (1913); «Kazak Timiameri
cuHrapMoHu3m 3anpl» // Llomnmnan (1922, 1923); «/lusanu ayrarar-typk» // Llonmnaun (1923);
«Kazakroin 6areipnapsr: Mcarait, Maxambet» //Cayne (1924); «Ka3ak Tinine natbsia Xaphin
aiy maceneci» // Ak ko (1924); «lllepuus3s memen» // Kei3but Kazakcran (1925); «Kar
cesnep typaisd» // Kpizpin Kazakcran (1926); «Jlerenga o nocrpoiike meapece Korensram
B byxape» (1927); «PonocnoBnas Kamantyc bareipa (Slnantym-baxanypa), ctpourens
menpece Twmna-Kaper u up-gop B . Camapkange» Tamkent (1928); «Kaszaxckas
HapoaHas nureparypa» (1928) 1.6. Conpaii-ak X.JlocMyxameaysbl (OIBKIOPIBIK Mypa
MEH aKblH, KbIpayJiap MOI3MSICHIH €Il ay3bIHAH XKHMHAI JKypHall OCTiHJe jKOHE JKeKe KiTall
eTin xkapusutan oTbipabsl. Mbicaisl, «Kenecapoi-Haypoiz6aiiy (1923), «Abaii. TaHmgamasibl
enexyepi» (1922), «Mypar akbiHHBIH ce3nepi» (1924), «Mcarait-Maxamber» (1925),
«Anamany (1926), 1.6. Fansim nalibiaan skapusiiaral MOTIHJICP/Il 3ePTTey MaKalalapMeH,
FBUIBIMH TYPFBIJIA Ka3bUTFaH TYCiHIKTepMeH ka0abikTaabl. FanpivMabiH 1991, 1998, 2008 sxok.
JKapbIK KepreH eHOekrepi aymapmanapbiMeH koca 2017 x. F.OHecTiH KypacThIpybIMEH
naibplHAanFal OaceUibiMIa Jkapblk kepai: Jlocmyxamenynblr X. EnOextepi. bipinmi,
eKIHIII, YIIIHII TOMAP.

2. MarepuaJjigap MeH dicrep

2.1 3eptTey aaicTepi

KympicTa TEOPUAJIBIK JKOHE MOTIHAIK MarTepuaibl JKyHeney MEH KYHIbUIBIK-
WHTEPIPETALUSUIIBIK TICUIJIEP asChIHAA JKYPTi3UireH OObEeKTHUBTI-aHATUTUKAIBIK TaJIay
omicl KOJMIAaHBUIIBIL.

2.2 MarepuaJra cunarrama

Makaa xa3y yuis X.JJocMyxamenynbIHbIH 9/1e0ueTTany MeH (OJIbKIOPTaHy cajlachl
OolibIHIIA Ka3FraH eHOeKTepi, Oacra OeTiHje JKapusulaFaH Ka3aK ce3 eHEpiHiH yIiriiepi,
0J1 TypaJIbl JKa3blIFaH FUIBIMU €HOCKTED, 3€PTTEY METOJOJIOTHSICHIHA KAThICTBI )Ka3bUIFaH
TEOPHSIIBIK 3EPTTEYNIEp KaHaTaH MYKHUST TaJJIaHbII, OW-eJIeTiHeH OTKI3III.

3. TaaksLIay

Biznin makcareiMbiz — X.JlocMmyxameaysbl  ¢Goabkiaop MeH XIX F. akbplHAaphl MEH
KbIpayJapblHbIH TYBIHJBIIAPBIH TaHY, YFBIHY, Oaranay *oHE TYCiHIK Oepy mpouecinae
TepMCHEBTHKA YCTaHBIMAAPBIH KaJlail TYCIHII, KaHJai jK0J1/9[iCTepMEH iCKEe achIpFaHbIH
3epreey.

I'epmeneBTKaHbH TeHe3uci Esxxenri [pexusi TapuXbIHBIH KIIACCHKAJBIK KE3CHIHC
(0.3.11. 480-323 5K.) OpBIH TEIKEH IIBIFAPMAIIBUIBIK YIEPICTEPMEH TiKesel OaiIaHbICThI.
FoutbimuabiH Oy canacel Exxenri [pekust TapuxbIHBIH apXauKaiblK ke3eHinae (0.3.1. 800-
500 >xK.) ska3bpUTFaH MOTiHAEperi (MbIcaibl [ oMep moaManapbIHIaFel) TYCIHIKCI3, KOMECKi
TYCTapAbl TaHy, YFbIHY, TYCIHAIPY, WHTECPIpETANHUsUIay KaXKCTTUIMHEH TybIHJIAFaH.
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Hoactypni MarpiHaia TepMeHEeBTHKA TepMuHi (rpek. «hermeneutike») TyciHy, YFbIHY, TaHy,
TYCiHIK Oepy eHepiH Oinmipeni. «I epMeHEBTHKAHBIH OacThl OarbITHl — MYJIZIEM Oacka Ta-
PHUXHU KOHTEKCTE YKa3bUIFaH MOTIHAEPII OKY, TYciHy »koHe Tannay» (Tucensron, 2011:7).
Tycinyne KUBIHABIK TYAbIPATBIH MOTIHAEPIIH MOH-MarblHACHIH allyfa, MaHbI3IbUIBIFbIH,
MOHJIUIITH aHBIKTayFa JIGTCH YMTBUIBIC HAKThl OIp TOCLI, 9MiCTEpJi Tayblll OHAIPYTe,
KaJBIITACTBIPYFA JKOJI alIThl. SIFHM HMHTEPIPETALMSHbIH TYTac TEOPHSCHIH Kacay
KaXXETTUIITH TyAbIpAbL. [ epMeHEeBTHKAHBIH 0acTaIlKbl 3JIEMEHTTEPI — TYC JKOpY, 0al airy,
LIaMaHBIK KOPINKeIIIKTep apXauKajlblK 3aMaHIapAaH 1a, SFHU Tapuxu Joyipre neilin
ne Oenrimi OonraH. Anaina «Tek ¢wminocopus naiina OonraHHaH KeWiH TaHy, YFBIHY,
TYCIHJIIpY ©HEpi parroHaNIbl cumar ana 6actaabl. ApucToTenbaid «O0 HCTOIKOBAaHHUI
(Peri hermeneya) aTThl eHOeri repMEHEBTHKAHBIH KaHJai1a Oip MOTIHHIH <...> TEpPEeHIIE
JKaTKaH JKaCBIPBIH MaFbIHACKIH TYCIHIIPETiH (PUI0COMUSIIBIK cala peTiHJe KajbIlTacy
JKOJIBIH/IA aJTFaIiKel Kagam 6onaey (Kpemunckuii, 2000 (31eKTpOHABIK pECypC)).

Eypomaneik Kaiita epney noyipiHie WHTepHpeTanusi OHEpiHIH opi Kapaid aaMybl
AHTHKAJIBIK MOTIHJACPII JKaHa SypoNaIbIK TLIAEpre ayaapy, oJapra TyCiHikTeme Oepy
KOKETTUTITIMEH Tikenel OainmaHbicThl Oonapl. bipak, repMeHeBTHKAaHBIH MOTIHIEPIi
aJICKBaTThl TaHy, TYCIHIIPY MEH YFBIHIBIPYABIH XXYHECi MEH OIICTEpiHIH KUBIHTBHIFBI
peTiHme KaieimTacysl Hemic Quimocodsr opi miH mamanbl @.llneriepmaxepnin (1768-
1834) ecimimen OainanbicTel. @.11nefiepmaxep/iy 6acTbl TE3UCI: TEPMEHEBTHKA OYII TEK
«TYCIHZIPY epexenepi» FaHa eMec, TepPMEHEBTHKA — «Oipey/iH co3iH (coiiyieyiH) TYCiHy»,
«TYCIHY ©HEpi», «MOTIHAI TYCIHY Typaibl iTliM», Oackalla aiiTKaHaa, o TaHy, TYHCiHY,
TYCiHY TPOIIECiHIH MaHBI3IbUIBIFBIH JOJICIICI, OipiHIII IUIaHFa IIbIFApasl.  ABTOp opi
Kapaii: «['epMeHeBTHKa — Oiinay eHepiHiH Oip Oemiri» . <...>. [epMeHeBTHKa — OYJ1 TYCiHY
©Hepi, COH/IBIKTaH QHIOCO(HIBIK CUITaTKa Mey jerl, aram aiitans! (Lneitepmaxep, 2004:
73-112, 153-176). Bys1 repMeHEBTUKAHBIH MYJIJICM JKaHa TYXKbIPhIMIaMachl €KEHI FhLIbI-
MH Y)XbIM TapanbiHaH MoibiHpanasl. @.llneifiepmaxepaid mikipiHine, MHTEPIpETALMs
(Tapux¥ KOHTEKCT TEeH MOTIHHIH >Ka3bUTy/KYpbUly >Kardaiiapbl €CKepuUIreH jKaraania)
aBTOPABIH HJAESACHIHA €HYIEH OacTajalbl, aBTOPIABIH OHbl — €H 0acThIChl, COHIBIKTAaH
3epTTeyIli aBTOP/Ibl ©31HEH ropi KaKChl TYCIHY KepeK. 3epTTeylll WHTepIpeTanus npoieci
LIEKCI3 EKeHIHEe CceHIMIl OOJIIbI.

Ocpinaitia, ®.11IneliepmMaxep MOTIHHIH TEpPEHJE KAaTKaH, Keijie OypkeMen Marbl-
HaJIapbIH aHBIKTAy MIHJAETIH, COHAAH-aK TYBIHIBIHBIH MOH-MarblHACBIH ]I TYCIHIIpY
MOCEJIECiH aJFa TapTThL, SIFHHU TAaHbII Oy, TYHCIHY, YFBIHY, TYCIHY MEH a/IeKBaTThI TYCIHIIIPY,
SFHM MHTEPIIpEeTalys NPOLECiH 3epTTeyHdiH XXEKe cajacblHa 0elil, IepMeHEBTUKaHbIH
OpTaJIbIK KaTeropysChiHa alHAIIABIPABI; TAaHBIM MpPOIECiHiH (priaocodusIbIK TaOUFaThIH
amtel. XIX F. Oaceiaga @. llneliepmaxepin eHOeKTepiHiH apkacbiHna «l epMeHeBTHKa
TeK (HUIIONOTUSUIIBIK eMec, GUIocoPUsIIBIK curaTka aa ue 6onap (Tucensron, 2011:168).
M. Xaiinerrep TaHbIll OUTy MEH ©3iHIIE TYCIHAIPYAI TipHIUTIKTiH/OOMMBICTBIH HETI3Ti
dbopmanapsl nen KkepceTTi, oHbIH maKipTi [.-I"T'agamep repMeHeBTHKaHbBI T'yMaHUTAPIIBIK
FBUIBIMIAP/IAFbI 9J1iC PETiHAE FaHa eMeC, TiPIILUTIK, OHTOJIOTHS 1IiMi peTiHAe Je TYCIHIip/Ii
(Famamep, 1988); (Menenes, 2017).

Ne4, 85 vol, 2024 | "Keruen” M.O. Auezov Institute of Literature and Art 21



"KepyeH" Fol1bimu dicypHavt Ne4, 85-mom, 2024 ISSN: 2078-8134 [ elSSN: 2790-7066

CoHbBIMEH, I'epMEHEBTHKA €¥KEIT1 I'PEK aBTOPJapiblH epiKTi TYCIHJIIpyleH Oacram
TaHBIM JJ[ICHAMACHI Typallbl LTiMre JeWiH, Callblll KeJreHae, OOJIMBIC, TIPUIUTK Typasibl,
SIFHU OHTOJIOTHSI UIIMiHE JeHiH y3aK JlaMy KOJIbIHAH OTTi. ByriHIl TaHJa repMeHEBTHKA
asIChIHIA a/1aM TIpUIUTITiHEe, aJjamM3aT MOJICHUETIHEe, OYKiI YHUBEPCYMFa KaThICThI KONITETeH
Moceliesiep KapacThlPbLIaJIb.

I'epmeneBTUKanbIk Tanmay Oenrini Oip epexenepre CoWKec JXy3ere achIpbUIab,
oJIap/IblH €H MaHbI3AbUIAPhI: OIPIHIII — 3epTTey HBICAHBIHBIH JICPOCSCTIK epexeci (KaHOH
ABTOHOMUHM OOBEKTA HMCCICAOBAHMA): 3CPTTCYLIIHIH FHUIBIMH, CasiCH, IYHHETAHBIMIBIK
T.0.C.c. K@3KapacTapbl MEH YCTaHbIM/IAPbl KaPaCThIPBUIBII OTBIPFaH MOTIH/I1 TaHy, TYCIHY,
TYCIHAIPUTYyiHE BIKHAJ €TIICY KEPEK, SFHU TYBIHJBIHBIH MOH-MaFbIHACKI, KYH/BUIBIFBI MCH
MaHBI3IBUTBIFBI TYCIHAIpYIIire OaiiianbICcThl 00JIMaybI J1a3biM. EKIHII — TYTAaCTHIK epexeci
(KaHOH TOTAJILHOCTH) — MOTIHHIH Kall TYCTapbl, Kail ()parMeHTTepi, s aBTOP MYPACHIHBIH
KaH/1ai1a MOTIHI TYCIHIKCI3 OOJIBII, 3epIeiey Il KaKeT €TCE JIe, MOTIH, COHIal-aK aBTOP/IbIH
OapibIK MoTiHEpi OyTiH, OipTyTac, OeIiHOSHTIH qYHUE, KYOBUIBIC PEeTiHe KaObUIIaHbIT
KapacThIPbUTYbI JIa3bIM. YIIIHII — WHTEpIpeTalus OapbIChIHIA MIHACTTI TYpJC MbIHA
Mocereniep Hazap/ia 00JIybl KaXKeT: aBTOP/bIH LIBIFAPMaChIH JKa3FaHJaFrbl MaKcar-MyIeci,
TYIIKI HHETi, IBIFapMaIIbUIBIK TYJIFACHl MEH CTaTyChl, TYBIHJBIHBI TYFBI3FaH TapHXU-
MOJICHH, CasICH-QJICYMETTIK KaFrAasTTap, TYBIHIBIHBIH Ka3bUly, JYHHETe Kely TapuXbl
JKOHE CUTYaTHBTIK KOHTEKCI.

¥arTHIK 9Ae0ueTTany MeH (DOJBKIOPTaHy FhUIBIMAAPBIHBIH KaJBIITACHIN, JaMyblHa
adTapneIkTaif yiaec KockaH X.JlocMyxamemysibl FRUIBIMH-TCOPISUTBIK CHOCKTEpiH/IE,
COH/Iali-aK aKbIH, XbIpayJapAblH MOTiHAEpiH Oacrmara JalblHIaFaHAA aTajlfaH [PUHLIMII-
TEP/Il HETI3re epeKe, 9JIIC PETiH/Ie KOJIJaHFaHbIHA KO3 JKETKIZUIII.

1908-1912 »xpimap apanbirbiHga MaxaMOETTiH eJIeHIepi €Ki MOpTe KapbhIK KOPIeHi,
anaiiyia, exi 0achlIbIM/IA 12 J)KEKe NIBIFapMaiapbl Fana oepinreni MamiM. X.JlocMyxameyiibl
aKbIHABIK, JKBIPAYNbIK TOA3USHBIH JApbIHABl ©OKUI, >KaJblHAbl aKelH MaxamoOer
OTeMICYJIBIHBIH HIBIFAPMaNIAPbIH Y3aK YaKbIT €l ay3bIHAaH JKUHAIl, PETTEN 3€PTTe/, KeKe
KUHAK eTin TonTacteipbin, «Mcaraii — MaxamOer» peren armeH 1925 x. Tomkenne
OacThIpsln 1ibFapasl. by kitanka X. JlocMyxaMmenysibl aaFbl ce3 icrerrec « TalimMaHyIibl
HcaraiibiH KO3FalIbIChl TypachlHAA KbICKAllla MAaFjyMar aTTbl KeJIeMi, Ma3MyHbI TEpEH,
MarJIyMaT-aKkmaparka 0ai 3eprrey skas3sin xapusutansl (Mcaraii-Maxamber, 1925: 3-66).
3eprreyminin Oy Makanacel Mcaraii konmbacel OosiraH, MaxaMOeT >KbIPIIBICH! OOJFaH
KOTEpLIiC Typalibl XKa3bUIFaH OipiHIIi 3epTTey eHOeK OOJIFaHbl AKHKAT.

X. Jocmyxamenynsl MaxaMOeT MIbIFapMalllbUIBIFBIH  OHBI  TyFbI3¥aH Vcarait
KeTepiIiciHiH KoHTekciHae, barbic Kasakcranma KaiblTacKaH, COJl  Ke3eHJEpIe
LIMEJICHICKeH TapUXH, CasiCH, JJIEYMETTIK CUTYyalUsIMEH ThIFbI3 OalaHbpICTa KapacThIPAbL.
Byt kuchiHbl, cebebi MaxamOeT 1biFapManapsl, Heri3iHeH, KOTepilic TYChIHA AYHHETe
kenreHi MmamiM. KetepimicTiH Heri3ri Ko3raymibl ce0e0i — naTmanbik Peceiiiiy ka3ax xepin
TapPTHII allybl, 63 HU3aMbIH OPHATYBI, COHJIal-aK, XaH, CYJITaHJap/IbH Kapa XaJbIKTaH KOJ
Y3iI1, 3 KaMbIH FaHa OMJIaybl, HOTHXKECIH/IE XaJIbIKTIH aTa KOHbICTAPbIHAH, TOYEJICI3IiriHeH
alBIPBUTYBI, TYPMBICHI HaIlapiam KeleilieHyi ekeHiH 3eprreymni aan kepceremi. On
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Obutail xazanpl: «Kailibl KOHBIC Ta0y, KOHBICTBI TapTHII alFaHIap/bl KO0, XaHIap/bl,
omnepi, Tepenepai KpIpy, Kapa Ka3ak OajachklHa TEHIIK anbiln Oepy — MiHe, Mcaraiiapig
ypaHbl. McaraiiiblH ypaHbl 6TKEH dCiplieTi casicaT MapTHsUIApbIHBIH IporpaMMaliapbiMeH
canpIcThIpyFa ma kenemi. JKyptreiH Mcaraiira epyinig ce0ebi ockr» (Jlocmyxamenysisl,
1998: 54). Conpaii-ak aBTop narmaiblK PeceliiH 0acKbIHIIBLIBIK CasicaThIHBIH TEPEHIC
KaTKaH ce0eOiH nie kopceTeni: «OH Ceri3iHI, OH TOFBI3BIHIIBI 9CIpJIET MaTIIa OKiMETiHIH
YKYMBICBI Ka3aKThI 90/1€H OaFbIH IBIPBITT AJIBII, KA3aKThl KOTIP KbUIBII A3UsiFa aTTay OOJIIb»
(Mocmyxamenymsr, 2017: 17).

X Jocmyxamenynel Kinn sky3 KazaKTapblHBIH JpaMallblK Xall-aXyallblH, Tparcausra
TOJIBI, ©MipJe WIbIHAMBI OonFaH (akT, OKHUFajapAbl €1 ay3blHAH €31 )KUHAFaH aKiapar-
MOJIIMETTEpre, TAPUXH aHbI3-OHTIMeNepre, KoyibiHaa 0ap eHoekTepre (Mbic. JJoOpomMbICiioB,
Kpadt, I[ondepos, CepbapuroB T.0.), Ky)KaTTapra CyHeHe OTBIPBIN FBUIBIMH TYPFbIa
cumartaipl. Mcaraid keTepimiciHiH ceOen-cangapblH AYPhIC  KOPCETIN, Tapuxu
O0OBEKTHBTI cascu OaracblH Oepimn, OW eNeriHeH OTKI3TeH KOPBITHIHABLIAPHIH YCBHIHIBI.
«VcaraiiiblH KUIMBUIBI OH TOFBI3BIHIIBI FACKIP/IAFHI €11 9IcOHeTiHe Kol ocep Oepai» — aen
KOPBITBIHBLIANABI 0J1. by eHOeriMeH aBTop €3iH KociOM TapuXTaHYIIbl, 9JICyMETTaHyIL bl
eKeHIH TaHBITTHL. FampIMHBIH Oy 3epTTeyi enimi3miH Oacka Ja aiMakTapblHaa OOJFaH
YIT-a3aTTHIK KOTEPUTICTepAl TYCIHII capaliayFa jKoJ amrajsl, ce0eli Ka3ak JKepiHJie OpbIH
aIFfaH COHJAi KO3FallbICTap/bl TYABIPFaH TapUXU-CASCH, YKOHOMHUKAIBIK-dICYMETTIK,
ocKepu Karmail ere ykcac, Oip tunti Oomranbel Oenrimi. Com cebenreH M.Oye3oB
«9aeduer tapuxs» (1927) moHorpadusICHHIA TAPUXU KbIpIap TYFbI3FaH «TapuXThIH
JIOJI CypeTiMEH TOJBIFhIpAK TaHBICAMBIH JIETEH Kici OoJica, Ka3ak TUTIH/E MIBIKKaH Xajel
JocmyxamOeryiibiHbIH «Vcarait — MaxaMOeT» )KbIPbIHBIH OaChIHA JKa3FaH OasHIIBICHI MEH
Kommyxamber KemeHrepynbinbelH «Kaszak TapuxblHaH» AEreH eHOEKTEpiH Kapal eTCiH
neiimi3y, — e kasran (Oye3os, 2001: 148).

Artanran wmaxanacsiHza X.Jlocmyxamenyiasl MaxamOeTTiH ara-TeriH, TYBIII-6CKEH
OpTaChIH, TYJIFAJIBIK KACUETTEPIH CUIIATTAlN KEJill, AKbIHHBIH SJIJIIH aybIp XaJliH, MYH-IIIEPiH
KYpEeriMeH TYCIHII, XaJIbIKThIH JKaFJaliblH TY3€Tyre, apMaHAaraH OoalarblH KAMTaMachl3
eTyre, COJI JKOJJa JKaHbIH KypOaH eTyre iluTei JaiblH OONIFaHIBIFBIH JIOJI KOPCETeNli:
«MaxamMOeTTiH o3i 11e xac ke3inae KoHripiH HeKkepiHe ekeH. Mcarait xanra Kapchl Oona
Oacraranna-ak lcaraiira epin keTkeH. Otemicysibl MaxamOer Oatblp — OacTaH-asKKa
JeHiH KachblHIa KYPIeH, JKaybIMEH KayJlachlll, AaybIMEH ayiIachlll, eyliMre OachlH KUFaH
Wcaraliapia KaHABI KOMIEK JKOIIAChDy — el HaKThutaiael (Jocmyxamenysl, 1998: 62).

X. Jocmyxamenyibl XajblK YIIIH XaH OPJAchlH TacTam, Kapy ajblll, >KayFa Kapchl
IIaNKaH, JKaJIbIH/bl CO31H JKall OFBIMEH Karap jkymcaraH MaxaMOETTIiH KaJIbIH]IbI, OPIIILI,
OWiK pyXThl OJEHJEPIH JXKOraphl OarajaraHbl Oenrimi. Fampim: «MaxamOerTiH o31 api
0atbIp, opi KbIpay, opi HOMObIpamibl OonraH. MaxaMOETTiH KbIPAYJIbIFbl KYIITI OOJJIBL.
MaxamberTig ce3i kom OonradH. KeOi xoipurrad. <.. >. MaxaMOeT co3iHiH 1MNHAE e
ilriHe Kol *kaibuiranbl — baiimaramOeT cysiTanra aiiTkansl. <., >. Maxam0OerTiH baiiekere
alTKaH ce3iHeH Ka3aK apachlH/a eIl yaKbITTa XaHFa o3 aUTbUIFAH eMeC» — JIeTl KopceTe i
(Hocmyxamemyiel, 2017: 48, 60).

Ne4, 85 vol, 2024 | "Keruen” M.O. Auezov Institute of Literature and Art 23



"KepyeH" Fol1bimu dicypHavt Ne4, 85-mom, 2024 ISSN: 2078-8134 [ elSSN: 2790-7066

3eprreymri-FaiasiM MaxaMmOeT HIBIFapMallbUIBIFBIHBIH KalHAp KO3iH, OHBI TYFBI3FaH
OpTaHbl, TAPUXH, CASICH, QJIIEYMETTIK XaJI-KaFIaiIbl aHBIKTayMeH Karap, Ked eleHIepiHiH
alThUTY/IIBIFAPBITY TapUXbIHA, KbI3METiIHE ((QYHKIMSICHIHA), HJICSUIBIK OaFbIThl MEH
MaKCaThlHA, THIHJAYIIbl KaybIMHBIH €peKIIeNiriHe T.0.C.C., SFHU CHTYaTHBTIK KOHTEKCKE
Jie Ha3ap ayaapbin oTbipraH. Mbicanbl, «Epeyni atka ep canMaii» eJieHiHiH JyHUere Keny
TapHUXbIH ObLTaN OastHnaiabl: «KelTeH afachklr, ganara KOHBII, alllbIFbII, TOHBII, €PTEHT]
KYHI Kap acTblHaH TypraHja roil Mcaraiinpin: «Ka3zak en Oonam Jiece maii immecit, Kyc
TOCEK TOCEHOECIH, KUMAIIbl €TiK KHMECIH» — JCI, Ka3aKKa COJIEM alTaTbiHbL. McaTalapiH
cesine «Epeyni aTka ep cajiMai» JIer€H TaHJAHAPJIBIK FaXkall ©JICHIH ailThin MaxamOeT
OaThIp/IBIH XKayarl OepeTiHi J1e coy KyHi Foi» — aemn xa3anbl (Jocmyxamenynsr, 2017: 37).

X. docmyxamenysibl MaxamMOETTIH JKbIpayJibIfbl KYIITI, IIbIFapraH ©JICHI Ko 0oJira-
HBIH, aJlalifla KeNl eJIeHI CaKTaJMaraHbl Typaibl OipHEIIe MOpTe jKa3albl. T aibIMHBIH
xas3ybiHma Opai, Topraii, Bekeinik, ManrbeicTay enjuepiHge MaxaMOeTTiH ce3zepiH
alTaThIH JKBIPIIBUIAD KYHI Kelllerire AeiiH Keml OoifaH, «AWTYIIbLIapAbIH Ke0i Oipak
MaxaMO€eTTiH TYpPJIi CO31H KOCHIIT IATACTHIPHIN AUTKAHY.

«Hcaraii-MaxaMOeT» )KHHaFbIHA AJIBIHFAH MOTIHJIED JKOHIH/IE FaJIbIM MBIHAIAl MOIIIMET
Oepeni: «bi3iH 0ACTHIPBINT OTHIPFAHBIMBI3/IBIH HEri3iHe Mypar akbIHHAH €CTill e/IiM JIell,
[lepexynbl blfpiiMaH aKbIHHBIH JKa3bIll OepreHi ajblHABL. KoJbIMBI3Iarsl HyCKadapibl
CaJIBICTBIPBII KYpacThIprania, 0a0dTapra OesreH e co3aep/IiH OPHbI aJIMAChII KETY1 MYMKIH.
Bana kyHiHeH OChI co3re KyJiarbl KaHBIK MaxaMOeTTiH eiHJIeTi aKkcaKal, Kapacakajaapsl
013/11H KeJITIpil OTBIPFaH ©JICHIMI3MI Aypbic aeiai» (Jocmyxamenybr, 2017: 60).

Kopsita aiitkanna, X.Jlocmyxamenyisl «Mcaraii-MaxaMOeT» xuHaFbIH JaiibiHAay Oa-
PBICHIH]Ia TEPMEHEBTUKAHBIH HETI3T1 TaJaNTapblH OPbIHAAYMEH Karap, akbIH 6JICHICPIHIH
JKUHAIIFAaH HYCKaJIapbhIH CaJbICThIPA 3€PTTEN, aBTOPJBIK TYIMHYCKara MEWITIHIIE KaKbIH
MOTIH/II aHBIKTayFa CHOCK €TKeH. backaiiia aiiTkaH/1a, aBTOPJbIH I'€PMCHEBTHKA asChIH/IA
naijaa OoiFaH MOTIHTaHY callachl OOMBIHINA Jia FRUIBIMH 13JIEHICTEpre KajaMm »acaraHbIH
kepemi3. Conpaii-ak X.J/locmyxamenaysibl MaxamMOeTTIH TO33USJIBIK MYPAaChiH TOJIBIK
KyHiHae OipiHmI OOom KajblH OKbIPMaHMEH TaHBICTHIPABI, FRUIBIMUA aiHAIbIMFa €HT13]i,
aim MaxaMOeT mibiFapMallibUIbIFbIHA apHAJIFAH 3ePTTEY/IepIMEH MaxaMOeTTaHy/IbIH HET131H
Kajazbl.

Abaii eneHuepiHiH OacwhuibiMbiH (1922) naiibingay iciHe mge XaliekeH YJIKEH
YKayarKePIILTIKIEH KeJill, KOHIT1 FEUTBIMH TAaHbIHIIBIFBIH TAHBITTHL. ¥ JIBI aKbIH OJICHJICPiHIH
IIIKI JYHHECI MEH CBIPTKBI IMILIIHIHIH TaHFa)KalbIll YHICCIMIITH, GrI0CO(UIBIK MOH-
MaHbBI3bIH, JKOFApbl KOPKEMJITiH, OCHIJaH IIBIFATHIH KYJIPETTUIrIH TaHBI, XOFaphl
OaranmaraH FanbIM Yibl AOall MypachlHBIH XaJbIK YIIiH, dcipece, COJN ajacanbipaH
Ke3CHJIEp/Ie aca MaHbI3/Ibl, OTE KePEK eKeHIH JKaKChI OiIIi.

Kitanka xasran «OKyuibliapra eckepTie» koHe  «JlyphicTayiibuiapaany
(Y.OmapoBrieH aBTOPJIBIK OipJjecTiKTe »Ka3blIFaH) aTThl LIAFbIH allFbl CO3 ICIETTEeC
Tapayianapaa «AOalIbIH TEPEH OMJIbI, KOPKEM OPHEKTI co3jepl el iriHae Oy KyHre
JEHIH KapBITHIN >KaWbUIMaN eai» — Jen, okiHimiH Ounmipeni (AOai, 1922: 4). OHbIH
cebeOin «Kazak emiieciMeH JyphICTAall jKa3blIMaraHIbIKTaH, )KaHbLUIbIC OACBhIIFaH cO3epi
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KeIl OOJIFaH/IBIKTaH MOHICIH aiibIPBIN OKY KUBIH €11», el Kepcerei Ae opi «Ockl Me3rijie
OLTIM >KOJIBIHAAFEI )KYMBICTapFa «TONBIK AOai» eTe MYKTaX, THIM KepPeK OOJBIT TYp» —
JIeTl, OWBIH HaKThIIakiael (Abait, 1922: 2-6).

Fanbim e3i xa3ranjaii arainraH «KEeMIIUTIKTEP/I1 )KOKOFa, CO3ICPIH aHBIKTAIl YPHICTAYFa,
TYCIHITT KeMJIEy CO3Jeplli KOpyFa KOJJIaH KeJreHINe» CHOCKTeHEIl koHe Alaiia sxui
KE3/ECETIH KipMe Ce3Iepli TYCIHIIpy, eciMaepi Ke3deceTiH jka3ymiwl, dumocodrap
XKaiel ManimeT Oepy MakcarbiMer 100 aHbIKTaMa-TYCiHIK ka3aasl. OHBI Ka3raHaa TYPIi
CO3IIIKTEP/Ii NailaTaHajIbl, 63 3aMaHbIHJIAFbI OLTIM/II KiCUIEp/IiH KOMET1HE KYTiHEe .

Ochl FBUIBIMH TYCiHIKTEMeNep/iH coHbiHga X.Jlocmyxamenynbl 1922 KbuUibl, SFHU
102 >xp11 OYpBIH: «Abalf TeK OJICHII eMec, TepeH caHaibl anam, ¢punocod. Kazran cesin
Tycinyre ol kepek. KeiiOip ce3iH, coeiiieMiH, oJIeHHIH ©3/IepiH TYpIille KOpyFa OOmaIb.
bi3 monenueTTi xypt Ooscak, AGaibIH Ky3 0T eJieHiHEe MBIH OeT kopy (KOMMEHTapuii)
yKa3bpUIFaH Oomap efi... HagaHapIFbIMbI3 KeMill, KO31Mi3 alllbUIFaH caliblH AOaiIbIH Kaaipi
Jie KeTepisie OepMeKIIi» eI KOPBITHIHABLIAAE! (Abaii, 1922: 284).

Hdemex X.JlocMyXaMenyiibl «TaHY», «YFBIHY», «TYCIHY» (HUIOCOPUIBIK KaTero-
pusiIapAbl TEpeH TYCIHIN, 3epTTey Kypanbl eTim, yibl AOail MypachlH TaHbIl Oity,
TYCIHY KQKETTIllH ajiFa TapTThl. 3eprreyluiHiy Oy skazranmapsl  O.1llneiiepmaxepin
TepMEHEBTHKA JIETCH OJ1 — «OIpeyIiH Co3iH (CoineyiH) TYCIHY», «TYCIHY OHEp1», «MOTIHII
TYCiHY Typajbl UTiM», «aBTOPIBIH OWBI — €H OAacCTBICHI, COHABIKTAH 3ePTTEYINi aBTOPIbI
©31HCH TOpi )KAKChl TYCIHY KEepPeK» JETeH KOPBITHIHIBUIAPBIH ecke Tycipeni. YKoHe e
Oys1 >Kkepyie Mocelle TepMeHeBTHUKaHbIH Oipinmi maptel, [.-I.['agamep «mpeamerHoe
TIOHUMaHUE» NNl aTaraH VFeIMBIMEH OaitnmanbeicTel (amamep, 1991:78), (Ilotorkmii,
1991:92). ConbiMen Karap X.JlocMyxameTyIbl — aKbIH ©JICHICPIHIH FHUTBIMHU 0aChUTBIMBIH
JANBIHIAY/BIH JKOJIBIH, METOJMKACHIH KepceTyr, AOall eJeHuepl TEeKCTOJIOTHSICHIHBIH
TEOPHSUTBIK-TIPAKTHUKAIIBIK HETi31H CalyIIbl.

X. Jocmyxamenyisl (ONBKIOPIBIK YATUICPOl Kapusiiay iciHe e 30p bDKaaharrmew,
KociOu Typreina KaparaH. byran «Kenecapsl, Haypbi30aii» Tapuxu ®KbIPHIHBIH OaCHUTBIMBI
noien Oona anazpl. backuibiMEa xka3putral « Ty3eTylniieny Jien arajaraH Kipicreae FajabiM
JKapUsIAHBIMHBIH MaKCaThl MEH MIHJACTTEPIH JKOHE MOTIHJI Oacmara JTalbIHJIAy/IbIH
YCTaHBIMIAPBIH HAaKTHI KepceTremi. On Obutaii aeiimi: «1) Amataygarbl COFBIC Typajbl
Heicambali akpIHHBIH TIBIFApFaH CO3IHIH TYPBIC HYCKAChIH Oepy; 2) Em apacerHmarsl
Heicambaii ce3i aramblll, ChIHAP €3y COWMIEHIN KYPreH CeslepiAiH ocepiH koro; 3) Mek-
TENTEep/ic OKbUIATHIH aHa TUIl YINIH TapuXd IO3MaHbIH Kakchl yiricin Oepy; 4) En
ONcOMETIHeH aNbIHFAH CO3ICpi Kalai eTIl IIBIFapy Typaibl KOJNIaH KENTCHINEe YITi
Kepcerirt, xon cary» (Jocmyxamemyier, 1998: 90).

Bynan 0i3 ralbIMHBIH OYJDKbIMAC a3aMaTThIK TO3HIUSACHIH, (OIBKIOPIBIH OCKEIICH
ypIiakka Topoue Oepyeri aknaparThiK-TaHbIM/IbIK, (HIOCO(USIIBIK, S3CTETUKAIBIK MaHbI-
3BIH TEpPEeH TYCIHTCHIH, OHBI aHa TiTIHIH Ka3bIHACHI, CAKTAYIILICHl PETIHAE YFHIHFAaHBIH
aHFapaMbl3. 3epTTEeYIIiHIH «ell apackiHIarbl HeicamOaii ce3i araiblil, ChIHAp €3y COMeHIn
KYPTeH CO3JIEp/IiH 9CepiH JKOKY», aKbIHHBIH IIbIFAPFAH CO3IHIH IYpPHIC HYCKAChIH Oepy
KEPEKTIT'1H MaKcar eTKeHi, eJ1 apachblHaH KbIp HYCKAIaPbIH 13/ECTIpil, )KHHAKTAI, XKYHeerl,
CaJIBICTBIPBIN 3€PTTEreHi FhIIBIM YIIIiH JIe, OKbIPMaH YIIIiH Jie aca KaXeT ic OoJFaHbl KYMoH
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Tyrbi30aca kepek. Cebebi, (HONBKIOPIBIK TYBIHABI — YIKBIMJIBIK IIbIFAPMAIIBUILIKTBIH
kemicl. JlereamMeH, ke3 KeJIreH MOTiHII 9y 0acTa aybI3Ia MILIFAPHII, JYHHETe OKEICTIH COI
YKBIMHBIH OK1JIi, Ke31HE aThl-)KOH1 OeNrisi OoFaH ajgaM. YaKbIT ©Te IIBIFAPYIIBIHBIH aThI
YMBITBUIBII, XaJIbIK JKaJbIH/Ia TEK MOTIH CaKTalaibl. AJl, aybI3Ila HIBIFAPbUIBIIT AW ThIIATHIH
MOTIHHIH €J1 apachiHa Tapaiy 0apbIChIHIA OHJICY-)KOHCYre TYCEeTiHI 3aHabLIbIK. O Tyl
TpaHchopManusFa YIIbIpall, HYCKaIaphl Mmaiaa 0omambl.

«Kenecapsl, Haypb130aii» *KbIpbIHa CIOXKETTIK Heri3 0onraH oxuranap XIX racelpibig
KBIPKBIHIIIBI KbULAPBI, SFHU TapUXHM TYPFBIIAH alifaHjaa, keine raHa oTkeH. Cou
Ke3/1H 631HJe-aK XaJKbIMBI3JbIH OMIpiHAe, KOoramja Kypjaedl TapuXu-oJICyMETTIK,
CasCU-DKOHOMUKAIBIK ©3TrepicTep KapKbIH aja OacraraHbl Oeinrinmi. HoTmkecinme
XaJIKBIMBI3JIBIH OMIp CYpy HH3aMbl KYPT €3rep[li, OyJ1 o3 Ke3eriHje (GpoiabKIOpABIH dpi
Kapail Jamblll, KbI3MET €TETiH OPTAChIHBIH KOWBLITYbIHA, )KOFaIybIHA oKeli. COHbIMEH
Oipre, KeHecapblHbIH KeTEpilici, OHBIH KaWFbUIBI asKTadybl, HbicaHOaiabIH OHBI
JKBIpJIaybl MEH HYCKaHbI JIMBaeBTiH JKMHAYBI KbICKA MEp3iM iIiHae OONFaHIBIKTaH OYII
JKBIP alTapIBIKTAN ©3repicTepre yiblpamMai, «QoabKIopIany» MPOIeciHe TONBIK TYCII
yiirepmeit, XanekeHre, OHbIH HWHQOpMaTOpiapbiHa 0acTanKbl KajllbIHAA KETTi JereH
YMIT OpbIHCBHI3 eMec. FanmpiM Oacrara nadblHjan, kapblkka IibiFaprad «Kenecapsl,
Haypri36ait» KBIpBIHBIH IIBIFAPbUTy, AWTBUTY, Tapaiy, >KHHAIY epeKIIeIiKTepi OCHI
icnerrec XVIII, XIX fr. kenren AyHUEre KEITeH TAPUXH KbIPIAPIBIH IIBIFY TAPUXbIH
TEpEH TYCIiHII, TaHyFa o amaasl. by sxeip M.O.Oye30BTiH TapuxH Kblpiaapra Oeprex
«En Tipuiairisae aHbIK 00JIbIT ©TKSH TAPUXH OKUFaaH Tyajibl, <.. >, aTaKThl aJ1aM1apIbIH
OachIHAH KEITKESH OMip, KOJIBIMEH 1CTENITEH KBIPHI 007abl. <.. >. By oHriMenepain keoi
COJI OKUFaJIap/Ibly illiHAe 0ONFaH, Ko31 KepreHHiH oHrimMeci» (Oye3os, 2001: 144) neren
AHBIKTAMACBIH pacTai Tyce/Ii.

XaJsieKeHHIH KbIp/bl O0yOokip JuBaeska 1897 xbuibl Oepren XKycinbdek bacwikapaysibi
ekeHiH, am JKycimbek cymypbiH >kammac Opas JereH akbIHFa JKa3IbIPHIN  aJFaHbIH
KOPCETKEHi FhUIBIM YIIiH eTe KYHbl. COHai-aK, oI XKbIpAa Ke3JeCEeTiH Kici eciMuepine,
XKep-Cy arayyapblHa, TYCIHIKCI3 ce3lepre TycCiHik xoHe AObuiaii, Kaceim men Kenecapsl
XaHJap JKOeHIHJEe Tapuxu aHblKTama OepreH. OCbl FBUIBIMHA TYCIHIKTEp/i JKa3raHja
X. Jocmyxamenyisl: «l1lokopiMHIH TapuxbiH, AXMeT Tope KenecapbyasiHBIH CMUPHOBKA
«Kenecapsl MeH ChIIIBIK TOPE Typasbly kKa3blll OepreH co3nepin, opbic TiniHae Typkictan
Typassl, acipece JXKeTicy Typajbl *a3bUlFaH KeIl KiTanTapisl naiaaianibik. bym — Oip.
Exinmi, Konpipkoxka KoxbikynbiHan, Myxamerkad TeinbimOaitynbinan, JKankapari
Hemepeci Carapkyn JukanOaityieiaan, Mimanranun ApaGaityieiHan, Kenecapsl Hemepeci
O3iMxaH AXMETYJIbIHAH, TaFbl OacKallap/aH allblHFAaH MaFyMarTTap/bl MaiaanaHIbK» —
neini (Jlocmyxamenyisl, 1998: 90).

Hemex X.[locmyxamenynsl «Kenecapsl, Hayppr36aii» KeIppiHa OYTIHT1 SIUIIUSITBIK
MOTIHTAaHY IapTTapblHA TOJBIK JKayan OepeTiH FBUIBIMH TYCIHIKTEME JKa3FaH eIl
KOPBITBIH/IBI J)KacayFa 0oaibl.

4. Hotuxenep

X. docmyxamenynsl  MaxamOeT — IIbIFapMallbUIBIFBIH  OHBI  TyFbI3FaH  Vcarait
KOTEPUTICIHIH KOHTEKCIHAE KapacTBIPHIN, KOTEPUTICTIH HETI3Ti KO3Faymibl cebedi —
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narmanblk Peceiinin Kaszak eniHe Kapchl YHBIMIACTBIPFaH OipHEIIE FAaChIpFa CO3bLIFAH
OCKepH, CasiCH, DKOHOMHUKAJIBIK, WICOJOTHSIIBIK OSKCHAHCHACHI EKEHIH AN KOPCEeTTI.
MaxaM0eT IIbIFapMalIbUIBIFBIHBIH KaliHApD KO3iH, OHBl TYFBI3FaH OpPTaHBL, TapPUXHU
KarAasTTapAbl ‘KaH-KakThl Tekcepai. Kimn »Ky3 KazaKTapblHBIH CasiCH, QJICYMETTIK
XaJI-KarJaiblH KY)KAaTTapra CyHEHE OThIPbIN, FbUIBIMU TYprblia cumnarrajael. HMcarai
KOTEpUTICIHIH ceOermm-cangapblH HaKThUIAI, TapuXd OOBEKTHBTI cascH OarachlH Oepill,
Ol eNeTiHeH OTKI3reH KOPBITHIHIBUIAPBIH YCHIHIBL. by eHOeriMeH aBTop ©3iH KociOu
oeOMeTTaHyIbl, TAPUXTAHYIIBI E€KeHIH TaHBITTHI.

X Jocmyxamenynsl «Vcaraii-MaxamOeTy» >KWHAFbIH AalbIHAAY OapbIChIH/Ia TE€PMEHEB-
TUKAHBIH HETI3rl TaJanTapblH OPBIHIAYMEH  Karap, akblH ©JCHACPIHIH JKHHAJIFaH
HYCKaJIapblH CallbICThIpa 3€PTTEN, aBTOPJBIK TYIHYCKara MEHIIHIIE KaKblH MOTiHII
aHBIKTayFa eHOCK eTTi.

Hapwiaaber xbipay HeicanOaii xoipiaran «Kenecapbi-Haypbi30aii» sKbIpbIHBIH AYpPBIC
HYCKAaCHIH, O0acKaia aiTKaHa KeIpayIblH CO31HE MEHITIHIIIE KaKbIH MOTIHII €1 apachbIHaH
i3necTipin Oepymi opi «En oneOueTriHeH aibiHFaH co3lep/i Kajlail eTil IIbIFapy Typalbl
KOJIZIaH KeJTEHILE YIri KOPCETiM, YOJI calylbl» MakcaT eTkeH X.JlocMyXxameaysbIHbIH
Oy OarbITTa KbIpyap €HOCK ETKEeHiHE OHBIH FBUIBIMH TYCIHIKTEpAl kazy OapbIChIH/IA
MmagamanFal oMeOMeTTep Ti3iMi Momen. XaiblK CaHAChIHAA YIIT-a3aTThIK KYpPECTiH
cuMBOJIbIHA aiiHamraH KeHecapsl kerepiniciHe XaleKeH OOBEKTHBTI TapUXH-CasICH
OaracwiH Oepji. HeicanOail *®bIpiiaFraH CEOXKETTIH apKaybl OOJFaH KAaHFbUIbI OKUFAIap/IbIH
acTapbIH, COJI Ke3eHJEp/eri Ka3aK-KbIPFbI3 KapbIM-KaThIHACTAPBIHBIH TYTKI ceOenTepiH,
VIHIII KaKTHIH apaaCKaHBIH JKaKChI O1TeH 3epPTTEYII OIIIAIK, OObEKTHBTIK TaHBITAIEI.

Ynel Alail eneHaepiHiH >KWHAFbIlH Oacrara pmaiipiHAaranna X.Jlocmyxamemyssl
aKbIHHBIH TYIIKI HUETiH TaHbI OLTYIi, TYCIHYII opi OKbIpMaHfa TYCIHIIpII >KETKi3yui
©31HIH MAaKCcaThl, ITAPBI3bI JICTT O, COJI JKOJI1a €HOCK CIHIPI.

5. KopbITBIHABI

3epTTey HoTHKeJepi OOWBIHIIA MBIHAIAH KOPBITBIHIBI KacayFa Oonaabl. XX Facklp
OacplHAa >KaHAaJaH KaJIBIITACKAH Ka3aK CasiCH 3JIMTACBHIHBIH KOPHEKTI eKinl Xamen
JlocMyxamenysibl (pUIIOJIOTHS CaJlaChIH/IA JKa3FaH CHOCKTEPIMEH ©31H Y3JIiK ONJIBI FajIbIM
€KEHIH TaHBITTHI.

O, OipiHmniieH, TyFaH XaJKbl YIIIH €H MaHbBI3Ibl 39py MOceleneplli KyH TopTiOiHe
KOMBITI, FBUIBIMU YKBIM MEH KaJIBIH OKBIPMaHHBIH Ha3apblH aynapasl. CoHpai Macenenep-
JIH OIpiHIII KaTapblHa FaJibIM TUT Macesecid Koiabl. OHbIH «Tin — ®KYPTTHIH jKaHbl, O3
TiTiH OUIMereH en — en OomMaiael. < ... >. TuTiHeH alpbUTFaH XYPT — JKOUBIIFAH KYPT»
JIETeH CO3/IepiMEeH KOMIIUTIK TaHbIC. TiMMeH Karap XaneKeH XalbIK co3 eHepi ((horbkiop
MEH aKblH, JKbIpayJIapblH MOA3UUIBIK MYPAachl) YITUIEPIH €1 ay3blHaH KWHAI, 3€PTTell,
FBUIBIMU aliHaJILICKA C€HTI3y MoceseciHne yinkeH MoH Oepui. Fansim «Canay KypHaJbIH
MIBIFAPYIIBIIAPIBIH ajl1a TYPFaH MaKcaT-MiHaeTTepiHiH 0ipi — «Ka3ak-KbIPFbI3 )KYPTHIHBIH
TiTIMEH, 9/1eOMEeTIMEH KaKChl TAHBICTBIPY», — JIEN KOPCETKEH OOIATHIH.

Exinmi, raneim «Mcaraii — Maxamber», «Kenecapsl — Haypbi30aii» KHUHaKTapbIH
Oacriara JaiibiHaay OapbIChIH/IA TEPMEHEBTHKA KarualapblH HEri3re ajjibl: €Ki KUHAKTa
Jla 3epTTey HBICAHBIHBIH JEPOCCTIK epekeci (KaHOH aBTOHOMHUH OOBEKTa MCCIICIOBAHMS)
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MEH TYTacThIK epexeci (KaHOH TOTalnbHOCTH) opbliHnanraH. CoHpal-ak 3eprreyli
aBTopabiH (MaxaMOeT), KbeIpIIbIHBIH (HbIcanOail) TYBIHABUTAPEIH IYHUETE OKENTCHIIET]
MaKCaT-MY/JIECiH, TYNKI HUETIH, TYbIH/bIHBI TYFBI3FaH TAPUXH-MOJICHH, CasICU-IJICYMETTIK
JKaFIaiap bl ®KOHE CUTYaTUBTIK KOHTEKCTEP/I1 3ePTTE/I.

Yuriamn, X.JlocMyxaMenylibl «TaHy», «YFbIHY», «TYCIHY» JETeH (QHI0COPHSIIBIK
KaTeropHsUIapAbl 3ePTTEY KYPaJIbI eTill, Wikl AOalf MypachlH TaHBIT OUTII, TYCIHY KaXeTTi-
riH anra TapTThl. JKazraHnapblHa MEWITIHILE YHUTII, TepEeHAIriHe MOMBIHCYHBII, 0ac YPHIIL,
OKbIpMaHapbIMeH Oeicim, AGail MIbIFapMaIIbUIBIFBIH i Kapal TaHbII, 3epPTTel, YITTHIK
Ka3bIHa eTyre YHJIE/II.

Teprinmi, X.JlocmyxamenyibiHbIH «Vcarait--Maxamber», «Kenecapsl — Haypri30aiiy,
AOaii eneH/IepiHiH JKWHAFbIHA JKa3FaH TYCIHIKTEpi OHBIH T'€PMEHEBTHKA KarHlalapbIMEH
Oipre TepMEHEBTHKAa asChIHJA Taiijia OOJFaH JAUIHUSIBIK MOTIHTaHY EpEeKeIepiH e
OpBbIHJIaFaHbl, OJ YIIIH KypJeli FbUIBIMU 13JICHICTEpre OapraHbl alKbIHIAJBII OTHIP.
IprHApIFBIHA KENTCHAE 3EPTTEYIIIHIH aTajJFaH VI JKMHAKKA jKa3FaH IiKipiepi OyriHTi
AUIMSIIBIK MOTIHTaHY HIAPTTAPbIHA TOJBIK JKayar OepeTiH, Ka3aK FhUIBIMBIH/IA aIFaIlIKbI,
JKOFapBI JICHICiJIe )Ka3bUIFaH FHUIBIMU TYCIHIKTIH YJTiCI €KEHI 1ayChI3.

X. JlocMmyxaMmeayabiHbiH eMipi — Ortanfa, ©3iHIH apMaHaapbl MEH FhbLIbIMFa
JETeH KalTKBICHI3 KBI3MET eTymiH yirici. OFaH IeMOKpaTIIBUIABIK —HAcaNaap MEH
JKAJIBIaIaM/IBIK TYMAHUCTIK KYHJBUIBIKTApP/Ibl YCTaHY, 63 XaJIKbIHA, TyFaH )KepiHe JeTeH
CYHICIICHIITIK, )KaKChUIBIK TIEH 9UIIKTIH )KEHICIHE, FhUILIM MEH arapTyIbUIbIKKA JeTCH
MBI3FBIMAC CEHIM TOH OOJIbI.

JKoraper Oimimmi, eypomanblk meHreizeri OuriM meci X. JlocMyxaMemysibl ©3iHiH
FBUIBIMA CHOCKTEpiHJle OaThIiC FBUIBIMBIHBIH JKETICTIKTEPIH, Y3MiK METOHOJIOTHICHIH
KOJIJIaH/IbI.

OkiHilke Kapaii, e3iMeH Oipre eHOeKTepi Jie penpecCcHsFa YIbIpabl.

Amnatiga, 6yriari Tagga X X1 FaceIp FRUTBIMBI asICBIHIA JTa OHBIH CHOCKTEPI alTapIbIKTak
FBUIBIMU-TIPAKTUKAIIBIK QJIEYETKE He.
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SICAYM ’KOHE ABAW — AJIAII )KYPTBIHBIH PYXAHU TYFBIPBI

Anodamna. Ky TYpKi )KYPTHIHBIH YcTa3biHa aiiHanrad Koka Axmer SlcayniiH conmbuibK i1iMi OpTasbik
Asws, Exin Ooiibr, AHanonsl, xanmsl [LbiFeic enepine Taparl, Oapiina XajibIKThl 13TiTiKKe TopOuesen Oii.
Annassl cyro, 13riTiK, MEHIpiMALTIK, Maxab0art, )KaKChUIBIK, KEMEIIIKKe YMTBITY, €Ki TYHHEHI FhUTBIM-01TiM
apKBUIBI TaHyFa yHpeTeTiH combuIblK imiM XII Facelpaa jkaHAaHbIN, KYJUII ©PKEHHETTI ©3iHe Kapara ajjibl.
XIX racwIpman Oacrar OpbeIC MOJICHHUET] apKbUIbl BaThICTBIK MOJIEHUETTIH BIKITAIBI KYIISHTeH Ka3aK JKepiHjae
«IpIFpICTa SKApKBIpal TyFaH MIOJIAH XYJIIBI3» Oonbin — Abait KyHnanbaitysl nynuere kenui. Abaii na, Scayn
Jla ©3 IOYIpiHiH 03BIK OB ipi pyxaHu pedopmaTtopsl OoaThiH. Abail eneHaepi MeH Slcayn xukMeTTepi Oip-
OipiMeH YHZecC, MarblHaIac Kelil oThIpajabl. EKi OWIIBLT 03 IIbIFapMaIapblHAa FRUIBIM, 13TLTIK, MeHIpIMILTIK,
SHOEKKOPIIBIK TIeH AJITaHBI FBUIBIM apKbUIBI CYIOJI HacuxarTaiael. Slcayu iniMineH Oacray anraH Oy1 pyXaHU
i3menic AGaii mbIFapmManapbl apKbuibl XX Facklp OackIHAa YIT PyXbIH OMIKTETKEH AJall Ke3eHiHe OH dcepiH
turizai. bareic nen IIIBIFBICTBIH OWIIBIIIAPEI MypackIMEeH eTeHe TaHblc XX FachIpJlarbl YIT 3HsUIBLIIAPEI,
Abali mIoKipTTepi MIbIFapMamIbUIBIFEIHAA AXMeT Slcayn KonTaHOackl kepiHic Tabanbsl. byn mMakanana MoneHn
MYpaMBbI3, PyXaHH TYFBIPBIMBI3 — Slcayn, AGail xaHe AJaml 3usUIbl OKUIIEpl MIbIFapMaTapbIHBIH 91601 jKoHE
UJCSIIBIK OailTaHbIChl 3ePTTEIIHE .
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Slcayu u AGaii — 1yXOBHBIIH NbeJecTaya Hapoaa AJjamn

Annomayusn. B Kazaxckux cTemsix ObIIO HEMalo y4YEHBIX, KOTOpBIE, KaK MOCTYNKAMH, TaK U CBOUMH
MPOHU3BEICHUAMHE, MOTJIU CTaTh CIIOJBIDKHUKOM JUTst cBoeit Hatmu. Cyduiickoe yuenue Xomka Axmena Scayu,
CTaBIIETO YYUTEIEM BCEX TIOPKCKHUX HApOJOB, PACpOCTPaHUIOCh Ha Hapoasl Cpennei Asuu, Manoit A3uu u
Boctoxka. Cyduiickoe yuenue Scayu B XII Beke, CTOUT y HCTOKOB BCEll IIMBUIM3ALUH, KOTOPOE YUUT JIFOOUTH
Annaxa, a TaKke K JoOpoTe, TyMaHH3My U mo3Hanuto Asaxa. C XIX Beka Ha Ka3axckoi 3emiie, rae depes
pyccKuii I3BIK POCIIO BIUSHUE 3AITaAHON KyNBTYpPEI, TIOABIIICS B MUp AGail Kak «CHAIOMAs 3B€3/1a, POXKICHHAS
Ha Boctoke». AGait Kynanbaityisl, 00aiaBInii COBepIIEHHEIM YMOM, OTHOBPEMEHHO OCBOHBIINIT BOCTOUHYIO
1 3alaJHyI0 JIUTeparypy, ObUT BO3POXKACHIEM ITyTH, MPOJIoKkeHHOro AxmeroM Slcayn. COOTBETCTBEHHO, U
Abaii, u Slcayn ObUTH BETMKUMU pedopmaTopaMu cBoero BpeMeHH. Ctuxu Abast u XMKMeThI Slcayn coueTaroTcest
B TapMOHUM U 3HaueHUHU. B CBOMX IPOM3BENECHUAX JIBA MBICIUTENS IPONAraHAUPYIOT HAyKy, TYMaHHOCTb,
n00pOTy, TPyHOMIOOH, M BCE 3TO 4yepes3 JIo00Bb K AJuiaxy. DTOT JyXOBHBI MOMCK, BOCXOISIINNA K YUCHHUIO
Scayn, yepe3 mpousBeneHuss Abas oKa3ad MOMOKUTENbHOE BIMSAHHE HA MEepHOI AJaiia, KOTOPBIH MOIHSI
OyX Haluu B Hadaje XX Beka. B CBOMX MPOM3BENCHUAX alalICKOW MHTEIUIMTCHIMH, OTPAXKEHO Cy(Hiickoe
YUeHHE BeJIMKOTO MBICIUTEN AXMeTa Slcayn, Tof BIUsSHIEM TBopuecTBa Abasi. B manHOM cTaThe ncciemyercs
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JUTepaTypHas M WICHHas CBs3b MPOM3BEACHMI MpeJcTaBUTeNel KylIbTypHOro Hacienus — SlcaBu, Abas u
Anara.
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Yesevi and Abai — the spiritual pedestal of the Alash people

Abstract. There have not been few sages in the Kazakh steppes who have led their nation with both their
deeds and their words. The science of sufism of Hodja Ahmet Yesevi, the teacher of all Turkish peoples, spread
among the peoples of Central Asia, Anatolia and the East, he advised and taught Decency to all people. The Sufi
teaching of Yesevi in the XII century, stands at the origins of the entire civilization, which teaches to love Allah,
as well as kindness, humanity and knowledge of Allah. Since the XIX century, Abai was born like a “Shepherd
Star born shining in the East” in the Kazakh lands, where the influence of Western culture began to strengthen
through Russian culture. Abai Kunanbaiuly, who is a wise person and has an equal foundation in Eastern and
Western literature, has revived the path opened by Ahmet Yesevi in his time. Both Abai and Yesevi were great
reformers of their era with advanced thinking. The poems of Abai and the wisdom of Yesevi are compatible with
each other and similar in meaning. Both thinkers advise to love Allah through science, goodness, compassion,
diligence and knowledge in their works. This spiritual search, going back to the teachings of Yesevi, through
the works of Abai had a positive impact on the period of Alash, which raised the spirit of the nation at the
beginning of the twentieth century. Therefore, it is possible to see the signature of the great thinker Ahmet
Yesevi in the works of Alash intellectuals who grew up reading Abai’s poems. This article examines the literary
and ideological connection between the works of representatives of cultural heritage — Yesevi, Abai and Alash.

Keywords: science, the Koran, Sufism, Kazakh Islam, Alash, spirituality.

1. Kipicne

AJlaM3aTThIH OPKCHHETI MEH MOJICHHETIHJIC SpEeKIle OpHbI 0ap uciiaM JiHI FbUIBIM
MeH Oinmimre epekmie MoH Oepai. On Typanbl kacuerti Kypan KopimHiH cypenepi MeH
asTTapbIHJA A Ka3bulraH. KacueTTi KiTanThlH anFamKksl asThl «XKapaTylibIHbIH aTbIMEeH
okbl!» nmen tycti. byn Oyiipbik — Tek Kypanabl rana emec, onemui, agamibl, 9JI€MHIH
JKapaThUIBIC ChIPJapbl MEH FajlaMJIbl 3epTTeI-3epaeicii oKy aerenai Oimipeni. KypaHHbiH
MOHI MEH Ma3MYHBIH KYPaHThIH CYpeJIepACH FbUIBIM MEH FAJIBIMIAapFa JETeH KYPMET aliKbIH
KepiHe/Il.

[erreic FymaManapbeiably imiaae «MomuHana — Myxammen, Typkicranma — Koxka
AXMeT» JeHreliHe HACHXaTTalIbII, KYJUIi TYPKI KYPThI CONBUIBIK 1IIMHIH OacTaybIH/a
TYpFaH I1aJICcaIlaibl, YIbl akbiH, Fyiaama Kyin Koxka Axmer SlcaynaiH conbUIbIK iTiMi OYTiHT1
olleMJIeri TYpKi JYHHECiHIH Oaplia >kepiHe Taparl, AYHHETaHBIMHBIH Oactay-OyliaFbiHa
aitHanpl. MYHBIH apFbl KarblHIA AocTypii Mmam arzam OO0y XaHuda KOkl TYpFaHbl 1a
AKUKAT.

Axwmer Slcaynai Kyl TYpKi )KYpThIHA TaHBIMAI €Till, a0BIPOWBIH ACKAKTATHII TYPFaH —
TEpeH, majicadaiblK TAaHBIMBI MOJI «JlMyaHn XUKMeT» eHOerl. by kiTar skaii FaHa Ke3eH/IIK
Hacuxar eHOeri eMec, 3aMaH OTKeH CailblH KYH/IBUIBIFBI OUIKTEH OEpETiH achlil Ka3bIHAMBI3.
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CombuibIK i1iM — 3yhJ1 (acKeTH3M), aJIaMHBIH 1IIKi 9JIEMIH 13TUTIKIIEH TOJITBIPY, HOIICIHI
Ta3apTy, PyXThIH JASPEKECIH KOTepy jKoHEe AJUIaHbl TaHY JKOJIBIHIAAFB! KIPIIIKCI3AIK JereH
ce3. All, XaKMKAaTKa MUMaH KeJTipy apKbUIbl MEHJETe TOH HOICUIIK KACHETTECH apbUIbII,
JOYHHUEIIK FRIIBIM MEH JiHM UTIMJI KaTap UrepreH KoHe )KYPTKa XaK TarajlaHblH XaKUKaTKa
aJibIl Oapap YKOJIbIH KOPCETKEH COMBLIBIK LIIMJI1I YCTaHFaH PyXbl OMIK TYJIFanap — COmbLIap
JereH TYCiHIK KaibinTackaH. Combuiapiabsl «O0y AyHMAHBIH YCTa3gapbl» JEl Te aTaijbl.
Conpaii-ak, onap — AJuiaziaH TYCKEH TOPT KiTanThlH Oipi — KypaHHBIH cype *oHe asr
TYCIHIKTEPiH aJIbl MYChIJIMAaH XaJIKbIHA TYCIHIKTI, 97Ic01 XKoHE KUCca TYPIHJIE KETKIi3iM
oteipymibuiap. Kypanma AaHblH agaMJipl CYWICIICHIIUTIKIICH )KapaTKaHbl alThuIca J1a,
Kep ILIHIe jKayall aJlaTbIH COTTEpP HEMece aKbIp3aMaHIaFbl aKTHIK e€cell Oepy CHSKTBI
ChIHAKTAp apKbUIbl agaM AJuiajaH KOPKBIN TIPUIUIIK eTyiHe KeOipek MoH OepuireH.
Ocipe KOPKBIHBIII aJaM MEH AJljia apachblH PyXaHU ajbIcTaTa TYcepi aHbIK. AJl, CONbUIAp
— ajgam3aTThl AJulaMeH pyxaHu TaObIcThIpylibl. Combuiap — AJjla MEH ajaM apachiH
0alIaHBICTBIPATBIH TA3aJbIK HEH CYHICHCHIIUIIKTI HacuxarTaylbuiap. AgaM AJUIaHbIH
kahapbIHaH KOPBIKIIal, OHBIH aJlaMIbl epeKilic Maxab0aTIeH xKapaTKkaH MeHipiMiHE CEHIIl,
XKaparyibl XaKThl CYI01 KEepeK.

2. 3epTTey dicTepi MeH MaTepuaIIaApPbI

2.1 3eprrey apicTepi

Maxkanana 3eprrey HbicaHbl peTinge Koxa Axmer Scayunin «/luyanu xukmer» eHoOe-
riHzeri COnmbUIBIK UTIMHIH KeilOip Tapmaktapel AbGait KynanOaityneiabiH «Kapa cesnepi»
MeH OJICHAEpIMEH canbIcThIpbUIIbl. COHJal-aK, Ka3aKThIH Japa aKbIHBIHJAFbl «AJUTaHbI
TaHy» UTIMI HIESUTBIK TYPFbIZIA AJAll 3UsUTbUIAPBIHBIH €HOCKTepiMeH OalIaHbICTHIPBUIIBI.

2.2 MarepuaJra cunarrama

AranraH TakeIpbil sFHU Slcaywm imimi Oyran neitin  1L.Kynaitoepaiyist (« Y11 aHbIKY),
Hampix Keman 3aiibex («Scaym xomer»), C.burenor (Koxka Axmer Maccayn. /{nyanu
Xukmer (Janansix xoinsl), ©.depbicani, M.Iladuru, C.dayitynsr, M. JKapmyxameaysl,
H.KenimberoB, M.Kemwxerair, b.KopranbGekoB, T.Kpyiblp T.0. sicayuTaHymibl FajbIM-
Jap TapamnblHaH 3epTTenii. AOaWAblH IUBIFBICBI MEH COIBUIBIK 1IiMIe KaTbICTHI
MalbIMBIH 3eppeniereH Myxrtap ©Oye30B 3eprreynepiHeH Oacrtar, A. BalTypChIHYIIBI,
M.Mpeip3axmeryisl, F.Ecim, XK. blcmarynos, XK. /lonebaes, C.Herumos T.0. FambiMaap/siy
eHOeKTepiH aram eTemi3. AJ, AJam 3WsUTBUIAPBIHBIH eHOeKTepiH Alaii imimMiMeH
OaiinmanbicThIpbin KapacTbipran K.Myxamerxanynsl, P.Ce3npik, P.Hypramnu, T.)KyprOaii,
C.XKycin, A.IcmakoBa T.6. oli-mikipiiepi 013 YIIiH MaHBI3/IbI.

3. Tankbliay

Koxa Axmer Slcayu «J/luyanu XWKMET» €HOCTIHIAC €H oyenm AJUlaHbl EpeKIie
Maxab0aTneH CYHreH/IiriH )koHe AJuTara ecci3 FallbIK eKSH/IITIH ailTabl.

Koipoix moevizoa 2autvly omuvinoda Kyuin-ocamobim,

Moorcnynoeui agvli-ecmen KaxiCubln-manobiM.

Typri-mypni dcana wiekmim, MOoUblH YCbIHObIM,

3amol yavix Kooicam, cublHbin Kendim cagan, - neini. (5-xukmer) (Koxa Axmer Maccayw,

2004: 18).
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Slcayn AJiaHblH MeHipiMi MEH IanaraThiHa Faliblk 00s1/bl. OHBIH XUKMETTEPIHEH:
Annma amamapl 0acka TIPIIUTIK WenepiHe KaparaHIa epekile Maxa0OaTIeH >KaparThl.
Anamzar Ta Ajnara A9n coHaal MaxaOOarmeH kayam Oepim, YHICCIMALTIKTI cakTaysbl
KEpEeK JIETeH Oi TY)KBIPBIMBIH aHFapaMbI3.

Kysuti mibIFbIc FyJilamaiapbl, COMbI-IIAUbIPIaphl Oip AJllara FalllbiK OOJIbIN, AKUKATThIH
aK JKOJIBIH 137IeT1, ajlaM3aT YIIIiH Mai1ackl MEH MaHbBI3BI 30p €HOCKTEp Ka3bIll KaJIbIPIbL.
Mo ockl comnbl-maiibipiaap MmeH Koxka Axmet SlcayuaiH 1311 aK )KOJIbIH Ka3aK TOIbIparbIH/1a
apajia JKeTi-ceri3 FachIpail yaKbIT OTKEH COH:

Maxabbamnen sicapamkan adamsammeol,

Cen Oe cyii on annanvt scannarn mammi (KynanOaes, 1968: 289), - nen Ka3akThIH YIIbI
akbiHbl AOari KynanOaitysel (1845-1904) kaiita >xkaHFbIpTajabl. Slcayu aiiTkanmaii AOai
na Aiia amamzbpl epekire MaxaOOaTreH jkapaTkaH Oolica, ceH e AJUIaHBI JIa coyiaid
cyit mevini. by xkepne cyro jereH — AJutaHblH KYJBIPETI MEH MISKCI3IriH, MeHipiMi MeH
IIanaraTblH CE31Hil, TYCIHII, IMaH KEeJTIpy JeTeH Co3.

Koxa Axmer Slcayu HISKIPTTEH Ji€, OJIBIH KyyIIbUIapJaH Jla, pyXaHH MyparepicH
ne kenge Oomnmarad. Comap apkpUibl conmbUIbK Umimi XIII-XV faceipmap apaceiHna
Xope3m, Moypenahp, Ananosnbira aeiiin xetkeH. Lllokiprrepi Slccaym urimMiH oeMHIH
TYKHIp-TYKIIipiHE TaparyJaH eml >KaiblKnanbl. Kazipri Ka3ak TONBIparblHIA, TapuXu
Typkicranna, OypeiaFbl SIcbl KamacklHaa naina 6onran Oy conbuiblk imiM XIX raceipia
Ka3aK TOIBIparblHAA KalTa TyBIN, Ka3aKThIH YJIbl akblHBI AOaii KyHaHOaiy ThIHBIH
HIbIFApMaJIapbiHIa KepiHic TanTbl. AOall akbIHABIK KOJbIH LbIFbIC IIAHBIPIAPBIHBIH
JKBIPIIAPBIH OKBIII, AJTFAIIKBI 6JICHIH COJIapFa eIiKTeN Te a3FaH. MpIcabl:

D3ynu, lomcu, Catixanu,

Hayau, Cagou, @upoaycu,

Xoowca Xaguz — 6y hammacu

Maoam bep s wasupu ¢papuao (KynanOGaes, 1968:9), — nenm MIBIFBICTBIH KETi
HmIabIpbiHaH 0ata cypaiTeiH eJeHi 0ap. «lLlarupm» — Oy sxepze apadiia — akbIH, Gopusia
Mapchlla — TeHIEC] XKOK, aChbUI IeTeH/Ii Oinipesni. AGai MIBIFBICTHIH TEHIEC] XKOK OYIT )KeTi
aKbIHBIH €peKIle KypMeTTereH. by akplHAapIbIH TEHIEC] )KOK, epeKine O0TybIHbIH ce0eOi
i€ — OJIAP/IBIH COMBLIBIK, LTIMJII UTEPTeHIITTHE e/Ti. ACTPOHOMUS, MEIUIINHA, MATEeMaTHKa,
(duocodus CeKiIi FHUIBIM CaNaIbIPMEH TePeH TaHbic Oosran d3yiu, [Hlomcu, Coiixaiu,
Hayawn, Carau, @upnaycu, Xoxa Xadus ceIHABI OYI1 FyJIaMa FalbIMap, FeUTBIMIBI AJLTaHbI
TaHY JKOJIbIH/Ia AKMKATKA KETEJICUTIH CaThl Jiel TYCIHIeH eIl

AOaii IIBIFBIC MIAWBIPIIAPBIHBIH MIBIFAPMAIIBIIBIFBI MEH OMIpIH ©31HE YITi eTTi. Anaiina
Axwmer flcayu mibFapMallibUIbIFBIHIAFBI CONBUIBIK 1JIIM MEH KOHE TYPKi JYHUCTaHBIMbIH
JKaKChI OUITeH MmIoKipT AOail Meapecee OKBIIN KYPreH Ke3iHeH OacTar ajbICThl MEH3EII.
ConaH KeHiH KaJbITaCKaH[a jKa3FaH eJieHJepl MEH Kapa Ce3JepiHleri TYKbIpbIMIama-
JIBIK WJIesl, TAHBIMBI MEH TOIIIM-TOPOHENiK YCTaHbIM Slcayd LTIMIMEH YIITACBHII >KaThIp.
Scayu ne, Abait na — 03bIK Okl ipi pedopmarop. Kana moyip/iH, *aHa KE3CHHIH 63
apTHIKIIBUIBIKTAPEIH TEPEH TYCIHIEH FyJlaManap XaJbIKThl O3BIK OiJlayFa, OuUTiMMEH
KapyJaHy¥a YHJIEI.
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WcnaMaplK MIBIFBICIICH OaiylaHBICTAFbl KYJUII TYPKI QJIeMi CEKUIIlI Ka3ak MYChLI-
MaHJIBIFBIHBIH J1a PYXaHU TYFBIPBI COIBUIBIK AYHHETAHBIMIA JKaTblp. SIFHu Sflcayn men
AOaiiipl OalIaHBICTRIPBHIN TYPFaH HETi3 — JIHM KYHJIBUIBIKTap. AOall — JiH KONbIH/A
Ta3aJbIKTHI, TEPEHIIKTi AJUTAHBI CYFOMEH OaillIaHBICTBIPHIIL, FRUIBIM-011iM apKbLUITBI KEJIETiH
aIaMTepIIUTIKTI yarb3aarad xakiM. COMBUIBIK TYHUETaHBIMHBIH 0aKbITKa )KETKI3y KOJBIH
137Iey1IIi, XaJIKbIHA KOH KOPCETII, KOJ CLITEYII eI TYJIFa.

CombUIbIK 1TIMJII HaCHXaTTayIIbIIAP/IBL: 1preTachlH Kallaylibliap JKOHE KaHa 3aMaHFa
OeliiMaeymiiiep, — Jen eKi Tomnka Oesep Ooiscak, Slcaym — ipreractbl Kamaymibl, AOait
— JiH KaruJIaTrTapblH JKETIK OUIreH arapTymibl. Slcayd CONBUIBIKKA TOH IIAPTTap/bIH
OapJIBIFBIH PYXaHU CE3iHIII )KOHE OPBIHIAI, TIPAKTUKAJIBIK TYPFBIIA LTIM/II CalalaHabIPIbL.
63 »kachlHa KbUIYETKE TYCII, MOHMJIIK HOPCEJEp/IeH, MEeHCIIKTEH OONbIH Ta3alial, TeK
ANNaHbIH aK JKOJbIHIA TOYEKell €Til, agaM3aTKa apHaifaH «/luyaHu XukmeT» eHOeriH
Ka3/bl. AOal CONbUIBIK LTIMHIH HET13/IePiH KaKChl OLIiI, aifHalachlHa IIyaK TOKTI. MyHbI
«Faxnusiceibi» 38-Kapa ce3iHle XKaH-KaKThl allbl XKa3abl. AGalIbIH IiHU cayaTbl eTe
JKOFaphbl 001161, AGaiiTaHyIIb FaiibiM M.Oye30B KeHeC Ke3iH/e: «A0atiovly OiHi — aKbliObLH,
CHIHULBLL OUOBIH OiHI, ...a0ameepuwinikmiy OiHiy, - JeTl, MOCEJICHIH IIeT JKarachlH TyCIall-
nar anTThl (Oye308B, 1959: 128). byrinri adairanyuisi-ipodeccop Typcebin XKyproaii: «...
Abaii 0in0i — 2bLvim Oen mycineeH. Folivim 6012aHOLIKMAH 0d 011 63iHIY NALIMOAYIAPLIHA
conl OIHHIY [WKI MAHBIM 3AHObLILIRLIHA MOUBLIHCYHA OMBIPBIN, YaA2bI30bIH OU bIP2ARLIHbIY
agvbIHbLIMEN Jicy3e OmuIpbin nikip myiiedi. Abaii meopecedezi Oinimmen wexmenmezen. On
031 cenzen OIHHIY MAapuxvl MeH MAaHblM MAMbIPLIH Mybe2euni 3epmmen, UcIamMusmmoly
bl otiubli0apeinbly Kamapvina kemepinoiy, — (KyprbOaii, 2020: 216) neiini. Kanaii
JIereHMeH e, Slcayu MeH AOaiiipl OalIaHbICThIPFaH — COMBUIBIK LUTIMHIH ©Mipre, FhlIbIMEa,
a/laM¥ KacUEeTTep MEH aJaM3aTThIK MIcellesiepre JereH KO3Kapachl.

Axwmer fcayu «/luyaHu XUKMeT» eHOCriH/Ie CoOM MIAKTaH KapTaifaH IIarbiHa JCHIHT1
OachIHaH ©TKECH OKHMFaJlap MEH eMip/ICH TYHIeH Of-naibIMIapbIH 6JIeH TYPiHae OasHIaibL.
XKac xyHiHze OananbIKIIEH ICTETeH KATETIKTEPiH, JKACTHIK IIAKTa >KACTBHIKTHIH YBIMECH
yKacaraH KYHONapblH OasHIail KeJin, KpIPBIK JKacTaH KeliH Oaphin 0030aaliblK epMEKTi
TYTeJI JOFapblll, TOJIBIKTAH TaKyabIKKa 00U Ty3ereHiH alTabl. AJTHIHIIBI XUKMETIH/IC:

Koipoix Oipoe vixwiiac Kotiovim scon mabam oen,

JKonoacmapoan Kynus kepcem, KyHaCiH dcabaiivli Oen.

Hipimuin i3in aynan cyuetiin Oen,

3amoi YaviK Kodcam, ColliblHbln Ke10iM cazaH.

Kovipvix yuume Xaxmut i30en, nana Kuliovim,

Ko3 srcacbimobi agvizvin cen KbliobLM.

JKanan xezin, 63imoi yanu KblioblM,

3amol yrvlK Koocam, CuliUblHbIN KeldiM ca2an (S-xuxmem), — JET SKbIpIaiasl Scayn.
(Koxa Axwmet Uaccayu, 2004: 17)

Slcaym KBIpBIK JKacKa JIEHiHT1 ic-OpeKeTTepiHeH KuipKeHin (ayHue Taly, el 3arbiHa
FaIbIK 00Ty, TYPIIi MEHEIIIIIK TIeH HOIIC1 ), «HE KbUTFalChIH KYHOIIAPBIM Tay/laH J1a aybIp»
JIeTT TOHIPIHEH JKbIJIAIl TYPBIIN KeIIipiM Cypaubl.
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Ceiirin, combutblK iMiMHIH Oactaybinma Typran Kym Koxka Axwmer Slcaym KbIpbIK
JKachIHAaH OacTamn AJiiara FamIbIK OOJIBII, COMBUTRIKKA TONBIFBIMEH 0T Oypajnl. A, ajmbic
yIITe nairamoOap jkachlHa JKETKEH Slcayu aifHajIachlH KOpIIaFaH KaMaHIIbUIBIKTaH OOWBIH
aJIIIAK YCTall, COMBUIBIKTBIH KOFaphl JCHICHIHE KOTEPLTyi — AJlia aJiIbIH/AFkl Tapbl3 OCH
MIHJICT YHJIECIM/IUIITIH aHFapTaIbl.

Kazak xaIKeIHBIH YIbI aKbIHBI AOall 1a KBIPBIK JKachIHAH KEHiH:

Kacvimoa evinvim 6ap oen eckepmedim,

Tatioacvin kepe mypa mekcepmeodim.

Ep oicemxen con mycneoi yvicvima,

Konvimoer meseininen xewr cepmedim» (KynanOaes, 1968: 24), — nemi. AGaiiasiH
OKIHETIH TYCTaphl Ja, FhUIBIMFA, JKa3yFa, pyXaHU KeMmeljaeHyre OeT OypraH Ke3eHi Jie —
1885-1888 kpuiaap mamacsl. Ocbl yakbITTa Ol

Kapmatiovix, katipam xaiimmol, Y12atiobl apMaH,

Hlowumvin Ketiinei scac banarapoan.

Tepin camnati, meamipin, Ko3iH camuvin,

Ten-meeic scypmmoiy Oapi 6010vl anapman... (Kynanbaes, 1968: 28).

Hewmece:

Kapmatiovix, katievl ounaowvix, VKbl cepeek,

Awyvly — awwiean y, otivly — KepMex.

Mynoacapea Kici scox co30i y2apivlk,

Kim kenindi kemepin, 6onaowi epmex?.. — nevai (Kynanoaes, 1968: 25)

Abaif «KapTalIeIM, KalipaT KalTThI, YHKBI CEpreK» e KalFhl 0achIl, MYHBIH IIaFbIII,
OiibIH OericeTiH Kici Tammmail marsIMIaHFaH ke3iHze 41 »xacta ekeH. byn exi eneH e
1886 KbLIbl jKa3bUFaH. BipiHIICI apKbUIbl aKbIH ©3 KOFaMBIHBIH KOJCHKEN TyCTapblHa
TOKTAJIbIN, KeiOip Oai, OoJbIc, OWIIEPMiH KAaCHETCI3 TIpJIKTEPIiH allbl TUIIMEH TyHper
oteIp. «Tepin carmai, TemMipin, Ko3iH caTKaHAapabpDy KaTaH albINTal, aaal cHOCKIICH Mall
TabyFfa MmaKbIpaapl. AJ, eKiHIn eneHiHae AOail 3aMaHBIHBIH 3apbIH, aJIaMbIHBIH OPEKETiH
TEPEH TaHBIMBIMEH Tapasbl¥a caliajibl. MyH/Iarbl aKbIHHBIH KapTaubIll, KaHFbl OWIaybl —
KapTaifaH/IbIFbIHBIH €MEC KEMEIIJICHICHIHIH, aKbUI-1IapacaThl TOJBICKAHBIHBIH, ajaina
MyHZacapfa J0C Tamnmai KHHaJIFaHBIHBIH KOPiHici ei.

AbaiiTanynisl KerOip FampiMaap: «A0ail FRUTBIMIBI TOJNBIKTAH TYCIiHIN, FRUTBIMFA O€T
OypraH Ke3i KbIPBIK KacTaH acKaHHAH KeHiH, - Jieiini. PachIMeH Jie OHBIH IOJICAITalbIK
«Kapa cesnepi» («Faxmus»), mosManapsl MeH eJeHIepiHiH ko0 40 kacTaH acKaHHAH
KeHiH )Ka3bUTFaH.

AbaiinpiH «KYHIIBIFBICEIM — KYHOAThIC, KYHOATBICHIM — KYHIIBIFBIC OOI KETTi» Jer
aiitareiHbl fa 40-xacTaH ackaH srHU 1885 kpurgap mamachkl 0onathiH. buTiM-FhUTBIMFA
OYpBIHFBIIAH Jla TEPECHIPEK YHUITCH aKblH KOpIaFraH OpTa MEH 63 KOFaMbIH TaHy YILiH
FBUTBIMFA Oap 3eiiHiH caynapl. MaliraMMeH OTBIPHITT KaHIIamMa KiTamTapsl Kapar, OKBIII-
TOKYBI MOJAMBII, FRIIBIM JIETEH IIEKCI3 aieMre eHin keTkeH AOaii bateic meH IIbFpic
JaHAJILIFBIHAH KOPBITHIH/IBI IIBIFAPYMEH OOJIJIBI.

«/[ynueoe zvinvim 3ahupu (coipmibi 2vlivim) oap. Onap aumulimbluumapobl HAKIUsL
den me aumaovl. Byn Haxmusaza oacyupikmep eanvim amauadsi. Kyoaii masananviy
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3amblHA NeHOeCIHIY aKblibl dcemnece, 0271 COHOAU 2AULLIKNGIH O0eMeK me OpPbIHCHI3.
Fawvikmauykivikka (cyrowi) xamux OipioH Maxiayx opmacsl MyHacubamciz (bailna-
HbICCLI3) ANLIA MARATAHIY NEHOeCiH Maxaboam ya Mapxamamoipion Hcapamyansii Oilin,
maxabbamuvina mMaxaboamoipion eana euicipeMexkmi — Kyoaza aubl 0010bl 0etimizy,
— neini (Abait, 1993: 94). OHBIH OMBIHIIA, OYeJi CHIPTKBI FEUIBIMABI HTEPTEH, TOMBIKKAH
ajaM FaHa imKi FeUTBIMABI (AJTaHBIH FRUIBIMBIH) urepeni. Coln yIIiH Jie akbiH: «Opoip
2aNbIM — XaKUM emec, apoip xaxum — 2anvimy — neni (Abait, 1993: 95). CeIpTKbI FUTBIM/IBI
WTePreH FaJbIMHBIH XaKiM ([[iH MEH FhUIBIMIBI KaTap MEHIepreH) 0oja amMmachl, all Ke3-
KeJIFeH XaKiM J9pEeKeCiHe KOTePLIreH PyXbl OUIK aJaMHbIH FajibiM 00Jia ajlapbl aHbIK.

Axwmer Sccayu «/luyann Xukmer» arThl eHOCTiHIH 32-XUKMETIHE:

Ommi eymblpbim, wapuzamya sxceme armaobim,

Lllapusamcelz mapuxamga eme aimaobim.

Axuxamcolz mazpunamka 6ama aimaosim,

Konvt kammur nipciz xanai emep, oocmap, — neuni. (Sccaym, 1995:98). Srum,
«IIapuram — UciaM 3aHaapbl MEH 9JICT-FYPIBIHBIH KHHAFBI, «TapUXar» — COMBLUIBIKTHIH
UJIESIChI, MYPaT-MaKCaThl, «MaFpUIIAT» — JiH JKOJBIH TAHBIM, OKBIN OLTY, al «XaKHKaT» —
Kynaii )xoHe oraH *akbiHaay. SIcayu Tarbl aa:

Llapusam wamvin sHcakkKaHuia,

Tapuxam cvipvin aumkaHwia,

AKuxam dHconviH manKanua,

Keoenmin xeszin awkanwa,

Kyn wwievin, Katievl bamxana,

Maepughamxra den Kovean —

Ulatixer Axmem HAcayu (Slcaym, 1995:119) , — netini 41-xukmetinge.

Tare1 Oipae Scayn:

Lllapusammoly ax cayvlmvlH KumezeHuLe,

Tapuxammuiy neipasvina MiHbe2eHuLe,

«Kasuboxcynyny eanamvina bapmazanua,

Xaguxammuoly matioanvina Kipin 6oamac, — neini 77 xuxkmeringe (Koxa Axmer Scayw,
2007: 102).

SlcayumiH OWBIHIIA, «IIAPUFATCHI3»  «TapUXaT», «TapUXaTChI3»  «MaFpHUIIAT,
«MaFpHIIaTChI3» «XaKUKAT» KOK. bymapneiH Oopin Oip-OipiMeH OalaHBICTBIPHIN, OipiH
SKIHIIIICIHE aJBIT 0apap KACHETTi KO — OLTIM JKOHE FBIIIBIM.

Abait KynanOaiiyiiel na e3iHiH 38-Kapa ce3iHae A9 ochl Slcaynaiy UmiMiHae alThUIFaH
IYHUeNep/i Kaita xaurbipTaabl. On: «Foiiiv — Annanviy Oip cunamol, 01 - Xaxukam,
02aH 2aWbIKMbIK, 031 0e Xakavlk ham adamowiy Oyp» (Abait, 1993:83), — neligi. AOait
FBUIBIM AJUIaHbI TAHYFA, AKUKATTHI TAHYFa anapap sK0J1 eKeHIH aiThi oThIp. OHbI Scayuina
TYCiHIipep Ooicak: FBUIBIM — Marpu(aT, XaKMKaT — AJUIaHBIH JKOJBIH TaHBIN, OFaH
JKaKbIH/1ay.

XKorapbina Slcaym Men AOaii IIbIFapMallbUIBIFBIHA OAaWIaHBICTBI TYKBIpbIMIaMasa-
PBIMBI3IEI capanTaii keie, AGaiapl COTbI OO e alTCaK, OYII IIBIHIBIKKA COMKECTICH 1.
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Ce0e0i COMBUIBIK 3JICMEHTTEP aKbIH MMO33USACHIHIA Korl ke3aecneiai. Oy coHmaii-ak, coi
38-xapa cesiHze: «...IJlenoenikmiy Kamanamol ynuenikOipion 6oramyevin 001cd, Kyili
adam mapxi OyHue bonvin hy oen mapukamia (Oin d#convl) Kipce, OyHue oupam 601ca Kepex.
bynaii boneanoa mandvl Kim 6a2advl, OYunanovl Kiv moxkmamaowl, KUiMol KiM mokuouvl,
acmulkmol Kim e2edi, OyHueoei allanbly NeHOenepi YiH JCapamKan Ka3blHAAAPbIH KiM
i30eudi», — (Abait, 1993:92) nefimi. AnamMHbIH 09pi AJula JKOJBIHA TYCIM, COIBI OOJBIT
KeTCe, OChl AYHHENIK alaM3aTKa ToH KYHACIKTI KYH KOpy XapeKeTi MeH MiHACTTep/i KiM
arkapazpl? AGail OCBIHBI alUTHIT OTHIP. TiNTi aKbIH COMBLIBIK JKOJIFA TYCYiHE TIPUILUTIKTEH
TBHIHBIIITHIK KEPEK CKCHIH €CKepill, OFaH JIalbIH eMeC eKeHIH Jie aiiTanbl. KbIpbIK )kacTaH
ackaH Alaif, eH/l KajfaH OMIpiH KaMTil, He KbUIBIIT OTKI3€MiH, - Jel ©3-03iHe CYpak
Kot « Coghwinvii Kulawin, Oin 6agy? Kok, on 0a 6oamaiiosl, 0ean 0a MolHLIUUMBIK KePEK.
He keninode, ne kepeen KyHinoe OIp MblHBIUMBIK JHCOK, OCbl elde, 0Cbl dHcepde He KblLIaH
cogpvivig?y (Abait, 1993:7), — nereH ce3i CONMBUIBIKTBI TEOPHSUIBIK TYPFBIJAH TYCIHIIN,
epeKILeNiriH TepeH OinreHiH aHFapTansl. XIX FachIpIbIH EKiHII KapTHICHIHIAFBI Ka3aK
XaJIKbIHBIH OMIPIHEeH, TAHBIMBIHAH OKYIIIBICHIH Xa0apaap eTe/l.

Abaii «OipiHIIi Kapa ce3iHue»: «byi dcacka KejeeHule HaKcvl 6mKi30iK ne, Hamau
omKi30iK ne, atmeyip 6ipmanail OMIpiMizOi OMKIZ0IK. AIbICMbIK, HCYAbICIBIK, AUMbICMbIK,
MapmulCmMuvlK, — 2ypewinikmi kope-kepe Keloik...», — IeT eHJI1 KaJIFaH OMipiH «ell 0aryMeH»,
«MaJ 0aryMeH», «FbUIBIM OaFyMeH», «CO(BUIBIK KbLIBII, «/IiH OaFryMeH» )KoHe «Oananap/isl
OaryMen» )KyHeci3 03 KOFaMbIH/[a alfHAJIbICa aIMAWTBIHBIH aiiTa KeIIiIl: « AKbipbl OUIaA0bIM:
0Cbl OUbIMA Keleen Hapcenepol Kagaszea acasa Oepetiit, axK Kazas 6en Kapa Cusivl epmex
KbLLaliblH, KiMOe-KiM [WiHeH KepeKmi co3 mancad, Ha3vln dJCblH, 5. OKbICbIH, Kepezi JHCOK
dece, 03 cO3IM 63IMOIKI 0edim Oe, aKbipbl OCbleaH OAUIAObIM, eHOi MYHAH 6acKka ewbip
arcymoicoim ocoky» (Abait, 1993:7), — neiimi. «KeHUTIM Kanapl AOCTaH 1a, IyIITaHHAH
Jla» JIen KaJlllbl KOFaMHAaH KOHUI KairaH AOaii en Oary, Masl Oary, FbUIbIM Oary, Oaiia
OKBITY CBHIHIBI IyHHEJIEpMEH alfHaJbICa aJIMAUTHIHBIH aliTaabl. bytapMen aifHanbICy YIIIiH,
OpHWHe, aKbIH/Ia JKaH THIHBIIITHIFEI 00Ty KepeK. AJl KaHbIH TYCIHOSHTIH KoFaM/a KaHaal
JKaH THIHBIIITHIFEI OOJICBIH? ANTKaHFa KOHOCT€H HaJaH KYPTHIMEH aJIbICHIN, MIapIIar,
XaJIKbIHAH KOHUI KaiFaH AOaii/IbIH aK Kara3 OCH Kapa KaJlaMra JKYTiHII, KaJFaH eMipiHje
KOpreH-OLIreHiepid, OMipIeH TYHTeHIepiH Kara3 OeTiHe Tycipyre apHaraHbl, 63 KacbIHIa
JOYHHUE-TIpUIUTiKTeH 0ac TapThil, 6ap eMipiH jkapaTyuibl Oip AJiara apHaI, IeHCTIKTeH
0a3 kemrkeH Koxa Axwmer Slcayn emipiH ecke Tycipei.

Eyponansin ['ereci, opsictbiy [lymknHi, 030ekTiH Hayauni cexini op YITTHIH OOIMBICHIH
TaHBITATBIH TYJIFanapbl Oap. KazakTelH pyxanu pomisi — Abai. Kazak men AOail — eri3
YVFbIM. AKbIH YITBIH JKaHbIHaM cyini. JKaHblHIal CyHreHIHIH Jaesi col, 0 Ka3aKThiH
OOMBIHIAFEI Oap KEMIUTITiH allbll, KeHin OoThIpa, FUOpAT ajChlH, OMIAHCHIH neni. Alait
Ta3albIK TICH aJaJIIbIKThIH, MOPTTIK IE€H CJIIIUIIIKTIH YJTICiH KbIpiaabl. Typa »oJisl
ecueT eTim, kepcerin kerTi. COHIBIKTaH J1a, OJI — XaIBIKTHIH aJacThIpMac IaMIIBIPaFHl,
QJITBIH Ka3bIFblL.

A0aii KbIpBIKTaH COH el TipJiriHe aifHaIbICyIbl KOMBIN, aK Kara3 OeH Kapa CHUSHBI aaall
cepirine aifHaJIBIPBIPHIIN, «O3 CO3IM — 031Me Je/iM Jie ka3a Oepaim» nece, Scayn na xep
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aCThIH/IAFbl KbLIYETKE TYCIIl, ©Herere Tojibl «JluyaHu XHKMeET» eHOeriH skas3ubl. [lIbiH
MoHiHIe, Abaii MeH Slcaym Tarmeipiac eni. Exeyi me emip 0oibl HaJaHABIKIICH KYPECIIT,
«COKBIPJIBIH KO31H eMecC, KOHUIIH alryfa» KbpI3MeT erTi. Slcaym aliHalachlH KoOpIlaraH
HaJaH, 3yIbIMIap TOOBIHAH KOHUII KaJbIl, ©31H ollapAaH ayjiak YyCTall, TaiFaMOapbIMbl3
Myxammer (F.C.) KoI eMip CYpy/l KYHS Jier OUITeHi YCTaHBIMBIH OacIIbUIbIKKa aibl. O
TIHIITUTIEPTe TOH epeKIlie KOPKBIHBIII YPeHiMeH 6TKEH OMIpiH Tyrel €CKe allbll, KacaraH
ic-opekeTiHe MbIHa all Oara Oepei:

Xaxk, Carugmapeza scememin 0en, HCypoim dHebiaan.

Pyxvin mynan, kytioim,

JKanea cas maba anmaowvim,

OpKe3 YUKaH ubloblHOAl JHcep acmulia KipOim Mine

Kyn Kooica-Axmem, atimcay nacuxam o3iye 0ax,

Fawwix 6oncay, scannan besin, nip HcoaviH man.

Haoanoapza aiimcay cosiy 6oamac Kaouli,

bexem bonvin sicep acmuvina kipoim, mine (8-xuxmem) (Koxxa Axmer Maccayu, 2004:22).

E1, 0ocmap, nak eawvixmol Konea anovim,

Fawbix coipbin wewiy2e Wl ce3iMmeH moagaHObIM.

Byn oynueni Oywnan mymein, scypoim, mine,

Maxabb6am sconvinoa Mauncypoetl 6onodvim, mine. (9-xuxmem) (Koxxa Axmer Uaccayw,
2004:22) — oen 10-11-xuxmeminode oacanzan OYHUEOCH, AUHANACLIHOAZbL A0AMOAPOAH
KOHINI Kal2aHbIH AH2APMBIN, HeHOeliKmeH OOUbIH apblimy MAaKCamvlHOA KbllyemKe
myckeHnOicin Jucvipnatiovl. HAcayu oa, Abail 0a — 63 3amanblnan epme Mmyean YaAManiap.
Onapoviy scanuvin ewtbip adam danacvl mycinbezenoicinen — Oipi 6yn emipoen 6asz xewtin
KblIyemke mycin, «/{uyanu xuxmemmiy dicazyea Kipicce, eKiHwici 0e mipuiiikmeHn Ko
y3in, «Faxnuay («kapa ces») men oneyoepin sHcazyea omulpouvl.

Abait eMip cypreH ke3eHme, sFHHM XIX FacelpmaH OacTam Kaszak >KEpiHIE OpBIC
OTapbl MEH OPBIC MOJICHUET] apKbUIbI 0aThIC MOACHHUETIHIH BIKIAJBI KYIIeimi. Anam3ar
moaenuerinaeri Maxmyn Kamxkapu, Xycin banacarynu, ©0y Haceip on-®apabdu,
Koxa Axmer Slcayn, Axmer Wyrinexm, MOH CuHa Karapmbl Yibl TYJIFalIapablH
JMAHBIIMIAHARK UTIMACPIHIH Ka3akK JajdachlHaH >KOWBUIBIT Oapa >KaTKaH Ke3i eli.
Kernreren KyYHIBUTBIKTAPBIMBI3 €CKIpill KalAbl. BYpBIHFEI Oackapy *Kyiieci, qyaibl aybi3
KapusIapiblH 6CHUET CO37epi MeH OepreH TopOueci Opbic OWIIITI YIIIH KaXeTCli3 TyHHere
aifHanpl. OpKEHUETTEP apachlHJAFbl KaKTHIFBICTA XKaHa 3aMaHFa OediMjene alMaraH
KONTETeH WIT KYPIbIMFa KeTilm KarThl. OCHl COTTE Ka3aKTHIH OarbiHa AOail AyHHeETre
kenmi. Abaii XIX racelpna Kazak nanaceiHa 0ak Oom KouraH, LIbFbicTa JkapKbipai
TyFaH IIoJnaH KyJiasl3 efi. ¥ el akbid LLsireic men bateic ogeOueTin Karap urepim, exi
971cOMETTIH O3BIK JCTYPJEPIH Ka3zak aaebuetine anbin kenjai. O Ka3ak oJecOueTiHaeri
«KaHAIIBIT pedopMarop» akKbIH PETiHAE, Ka3aK OJICHIHE TYp >KaHAIBIKTAPBIH CHTI3e
OTBIPBIN, XaJIKbIHA TEPEH FUOPATTHI OJIeH YATUIepiH Kajiabipiabl. O xaHaHBIH Oackl
0O0JIBII, Ka3aK »a30a o1cOMeTIHIH HET131H Call/bl.

Abati ayvin mondacvinan cayamoin awkannan coy Cemetioe Kazannoiy Mapoicanu
Mmeopececin Oimipin keneen Axmem Puza awkan oKy OpHbIHOA Yl HCbll OKUObL. Abatl 6inim
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anean Axmem Puza mewim-medpececi uciam men mypKi eblibiMu 271eMinoe aca YiaKeH
pepopmamopasii — HcIOUMMIK LIIMHIK KATbINMAacybina neeis bonzan eynama Lllahabyooun
Mapoicanudiy azapmyusiivl 6a2biMvlH YCMAaHaH oKy opHbl edi. Kaoummik bazvimmoly
neeizei epexweniei — X-XII eacvipnapoa Llvizvic 2anvimoapul we2izin Kanazan «Annarnsl
EbLIbIM apKbLIbl MAHY Kepeky 0ezeH inimoi ycmaHnowl. Pecmu 0epexmepze Kapaanoa, Ka3ax
apacvinoa meuykepicke Oetiin 100-ee mapma oicooum mexkmedi d6onean (Kamszabexyiuo,
2002: 62). Abaiioviy Oinee, evlibimea JHca0um 20iCiMen KapagauviH ejieHoepi MeH Kapa
ce30epi danenoetl myceol.

JKaoum meopecenepinde «lllapusamy, «Tapuxamy, «Mazpupamy» ammol yu
Hezi30eH MYpamvlH Mapuxu, MNaJACANAIbIK KOQAMMAHY 2bLILIMOAPLIH  MepeHOenin
okbimmol. Typki, apab, napcel mindepi JHCoHe WbIZLIC NOIZUACHL MEH CO3 OHEPIHIY
3aHOBLIBIKMAPbL, MAMEMAUKA, HCALIPADUSL, dHCAPAMBLILICIMAHY NaHOepI Heei3el 0apic
peminoe xHcypei3inoi. «Anianel — bLIbIM MEH aKblI-CAHA APKbLIbL MAHY KepeKky» O0e2eH
ypoicmi oKy bazoapramacvina eneizoiy, — (Kenwinikyavl, 2021: 19) Oeiidi aoebuemuui
Amaneenoi Muipsabek. «Kaoum 20iciniy 6acmaywwl-6ineipi an-Mapoicanu KOHyenyuscol
MBIHAOAl 6010bL: 1. OpOip MYCOLLIMAH UNCMUXAOKA (OUIAHY2d, CoIHOApIbl NIKIp Oi1dipyee,
awvikmulkka) ue, 2. Bacmanxwl ucnamea xaumy. Hzmu ucnam ay 6acma Kaupammeot,
EbLIBIMU OUIbL DOJICA, KelliH OYpManiansln, MoKvlpay2a yuiblpaosl. fyrama coyzvl Kesoe
OUNAHY UL MYMAKALTUMOEPOIH OPHbIH COKbIP MYKALIUOMED O6ACHbl, OCbIHbL Katma mys3ey
Kepexy,- Oeudi (Kamzabexynwi, 2002: 83)

Tamap oxvimvicmuvicvl Mapocanu azapmyuviivievinan dacmay anvin, .1 acnvipanvl-
HbIY OKY-20iCIMEH «VCYI-U-DICa0UO» Oe2eH amaymer OAUIAHLICbIH MANnKan OYil AHcaOum
Koszanvicel XIX zacwipoviy _convl XX 2acvipdbiy _OacvlHOa Kaszax oicepine mamap
OKbIMbICIbLIAPLL apKbLIbL dcemmi. Bipax, Mapoicanudiy asapmy udescvimen monvikmat
Heziz0enzen boamaca 0da, OKy-aeapmy CalacblHOA JHCAHA KO32AMbIC peminoe 0amulovl. AT,
Ketlin mamap oksimbicmbicol .1 acneipanbl OKyubliapobl OKbIN-oca3yea yupememin #cana
20ic olinan maybwin, bLILIMHbIY 2P MYPIi CAIACHIMEH MAHbICMbIPAMbBIH OKY-KYPAi0apsl
arcasvinovt. U.Tacnvipanvt da Mapoicanu udesicvina catikec — «Annanvl 2blibiM apKblIbl
many Kepex dezen yacini ycmanowl. bipax, U.Iacneipanet a0iciniy Mapoicanu yneicinen
AUbIPMAUDBLIBLIZbL — EbLIBIMObL bLIIMU HCeMICMIKmepi aliKblH Hamudce Oepin, blLiblM
arconvl damvizan bamvicman (Eypona eni) yiipeny kepek, — 0e2en udesiHol YCmauowl.

Abati nancananvix 0inu Ke3Kapaceln mauvimamuin 38-Kapa cosinoe: « ¥avl scapamy-
wivl Anna mazanansly 63ine man ceeis yavl cunamol oap. Onap: 1. Xasm — mipwinix, mipi
oony; 2. Foireim; 3. Kyoipem — kyws; 4. bacap — xopy, kepywi; 5. Comie — ecmy, ecmywi;
6. Upaoa — miney, kanay, 7. Konam — ce3, cesoep, 8. Toxun — bonowipy (Adau, 1993, 83),
- Oeuldi. Kapamywer Annanviy ocel ceeiz yavl cunamsl mypaisl 0. «bynapoviy xammacsi
Anna masananviy 30must (63ine natvlk) cyooymus ya guenus (03i icmeimin) cunammapbl
oyp. Men mynoa cizoepee mepmeyin 0indipemin. Onviy exeyi — aviivim, Kyoipem. Ceeis
cunamman Kaa2an anmayvl — oynapea wapk (mycindipy, mycinin 6epy)», - oeuldi (Abail,
1993: 84).

Anna mazananvly ceeiz cunamol [WiHeH 2bLILIM MeH KyOipemmi Oacmel OpulHEd
wvlzapean Abail, Kaian aumvl CURAMMbL OCbL eKi cunamxa myciHix Oepywinep, — oen
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mycindipedi o3iniy 38-Kapa cosinode. « On cunammapmer magpuniamacax, (aHolkman 0iny)
0izee magpughamynia (Annaner mamny) Kuvin 601a0b1», — Oecen Abail, Ainanvly ceziz yavi
CUnamuvlHulY TWiHeH 631 eKuien, OOnin anean 0211 0Cbl eKi CUNAM ApPKbLIbL AHU, KYOipem
neH bLIbIM apKbLIbl Aliansl mansin 0inydi YeolHaOvl. «Annamsl, OHblY Oacmbl Cunamol
EbLIbLIM APKbLLIbL MAHY Kepek 0e2eH Yl otiuivll Adail, OyHUeHi s1eHU, KOpuLazan opmansl
MAaHy, aKuKammsl Mmamy, 63iH-63i Mamy, 63 adamobieblH 0Y30ail HCAMAH HAPCEOeH KAULbIH,
JHCAKCHl NAIOANBIHGL YUpPeH) Oe bLIbIMHAH, — Oell Kelin, adam OoUublHOAgbl KYALi HCaKChl
KacuemmepOoiy 6api 0e bLIbIM APKbLIbL Keleli, — 0e2eH aca Kypoeui Ol KOPbimbIHObICHIH
mytiindetioi e3iniy 38-xapa cesindey (Maxan, 2020)

Hemex, Abaiioviy ocviHOall kKe3Kkapacma 6onybiHa Kezinoezi Mapoicanudiy oxy-asapmy
canacvina Kockau « Aniamsl ebliblM apKblibl OKbIN-MAHY» KO3KApacsl acep emKeHi co3Ci3.
Tamap oxblMbICMBLIAPBL APKBLIBL MAPALAH «IHCIOUMY Oe2eH amayad ue 0¥ 20ic caHay bl
arceLioapoa Pecetidiny kynni mycoliman atimagvina, minmi wemen — Yuoicmanea Oetiin
mapauosl. An, Ka3ax monvipagvlHa «Hca0umy oKy d0ICIH anbln Kelin, 0cbl d0iC apKblibl
OKbIMY KepeKmicin Yuapuvlin, ap mypii ebLIbIM CANACbIH YUpememin OKYIblkmap 0avlHoan,
0Ky 6ag0apnamacbiHa KOCKAH «24#ca0umy 20ICiHIN KA3aK dcepiHoesi Heli3iH caiyubliap
— Anaw (xazax) oxvimsicmuliapsl 00106l Anawt 3usavliapsl conoat-axk, Adatioviy i3in
arcanzacmulpyulbl WaKipmmepi eo.

Anaw 3usnviiapoinoly 6emke Yyemap oxini Axmem baumypcolnyavl: « Ycyn socaoum, axu
meme 0Ky Hcoibl Oap eKenin Oinemis, Oipak com JHCol KA3aK apacblHOA a3 MAapaiean COH,
01301y MaKcamviMbls 0d — CONl OKYObl KaA3aK apacwlia kobipex dcaioy (batimypculnyibl,
1989: 233), - Oen dcadumke mineyKopivlebiH auiblK Hca30bl.

Abaii  Oinim anean medpece mypanvl A.Mawanos: «Kapxapanwioa, Cemetidei
meopecenepoe Mapocanudiy mikeneii o3iHeH manim anean adamoap oxvimyau. Abati
— Cemetioe con Mapocanu wakipmmepinen oxvl2anoapowiy 0Oipi. Abail enbexmepinoe
Mapoicanudiy Kozeasan macenenepi kon xezdecemindiei ocvioan. LI Mapoicanudin «Axau
EbLIBIM all OACLIHOAY 0eceH mamaula co3i bap. Abauoviy «2auapanu ya-myoauapaniy oen
xenemin Kaeuoacwl LI Mapocanuoa atimoinzany (blcxaxos, 1976: 192), — den scazaobi.

Annanel  2blIbLIM-CAHA  APKbLILL MAHy Kepek OezeH Mapowcanudiy woxipmmepi
2HC20UMMINEPOIH MBIHAOAU YCMAHBIMbL DONObL:

«bipinwioen, OyHUIYU MaAMeMamuKa, XuMus, JHCAPAMBLILICIAHY, Jicazbipaghus
naHoepin meyeepyoi, OiHOI bLIbIM 0apedcecine Kemepyoi Ke30eol.

Exinwioen, ap xanvixmoly 03iniy min epexutenicine cail dcasy-col3yblH KAIbINMACTbIPbIN,
OviOvicmanysl bouviHua apinmepmen 6eneineyoi maxcam emmi. Con apxwiavt « Kypanowviy
0a ap ynmmoly 03 miline ayoapa omuvlpbll, OHbIY MARLIHACHIH CON MIn0e JHCemKisin,
mycindipin, mandan, OiHOI «dcammaymeny emec, canamen Ciipyoi wapm emin Kouovly
(Kamzabexyer, 2008: 38).

AGaiinbIH «foutbiv — Annanely 6ip cunamel, 01 - XAXUKAM, O8AH AUBIKIMbIK 631 0e
xaxaolk ham aoamowix oyp» (Abaii, 1993: 83), — mem >xorapbina ailTKaH AJUTaHBI FRUTEIM
apKbUIBl TaHy JereH ce3iHiH XX FacbIpAarbl HAaKTbl iCKe achlpylibuiapbl hom i3iH
JKaJTFAaCTRIPYIIBUIAPEI — AJIalT 3USITBUIAPHI O0NIBI. AJaml 3UsIIBIIAPEI, O13TiH 3epTTeyiMi3
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OolibIHIIA, AJUIaHBIH O1p CUIAThI OOJIBIN TA0OBUIATHIH — FHUIBIMJIBI OIPIHII OPBIHFA KOWIBI.
Omap ¥pUTBIM, O1TTIM, OKy arapTy CalaChIMEH alHAJBICHII, 9P TYPIi OKYJIBIKTAp Ka3blill,
XaJIbIKKa OUTiM Oepill, cayaTChI3IbIKThI KO IbI.

«Kazak manmaceiaga V.I'aciplpanbIHbIH KY3ere ackipraH A.baiTypchIHYIIbI 031 KacaraH
«TeTe a3y aminmeci» apKbUIbI XKOJAUTTIK UICsAHBI HacuxarTaran «Kazaky ra3eTi gyHuere
okenni. ['acteipaniel MeH baiitypceiayiiel 6actamaceiHa ©.bexkeiixan, Mycrada 1llokai,
Mipxakpin  dynaro, Fymap Kapam, Myxamemkan Cepannn, Markan XKymabaes
CUSIKTBHI Ka3aK YITIIBUIAAphl Koijay kepceTTi. Onap Ka3ak KOFaMBIHBIH MEIICYJIiTiHiH,
SCKIPreH/IIrHIH Heri3ri ce0e0l XaJIbIKThIH CayaTChI3/bIFbIHAA (HaJaH IbIK), MOJIIaIapablH
OimiMcizairiaae xarelp Jaen caHaabl. OCBIHBIH OOpiHEH IIBIFAPAThIH KOJI KOFaMJIbl OKY-
arapty, M.l acnbipanbsl sxyiieci OOWbIHIIA XKaHA 9/IICIICH OKbITY Jen Ouiai. by con 3aman
YaKbITHI VIIIH MaHBI3/IbI TIporpecurit uaes Oonran eni» (bopanbaes, 2014: 124), — nen
*a3ajpl bopanbaesa b.

Anaw oxvlmbicmeliapviMen 0ip wenmeei enuin myjiea, ouwwln akbin Fymap Kapaw
«Tymbiuey ammol HCUHARLIHOA:

Haoan wietix 0inHiy copol, KyHHIH copbl,

bBip kawna, naoan weiixman mwiy Kepi Kaul.

Kypan — wam, akpin — bacuivl, evlivim — Kypai,

Kypancuoiz wekne canap, swconviy boamac.

AtivipvLima scamcay-mypcay Kypanovl Yema,

JKon bacmap xapanevioa on 0ip komnoc, (Kymaryios, 2005: 38) — aert, TiH-YIT-FbUIBIM
— TYTac Y¥bIM €KCHiH alTabl.

Jin MeH cayar, IiH MEH FBUIBIM TYpJl OTKEJICKTEH OTTi. OpHUHE, 3aibIpJIbl Ke3CHIe
JeHiHri anFeimapT Tanadbl mynae Oenek. AOail e3iHiH 38-Kapa cesiHne akbiH: «byn
BAMAHHBIY MOLLANAPSL XAKUM amblHa Oyunan oonaovl. Bynapuol 6inimcizik, Oaiku Oy3vik
Quevin, anuncan 2200y nama sHcahunea (AOamubly KOHIN HCAMAHWBLIBIKKA AYbIN MYPAObl)
xucan. Onapoviy wakipmmepiniy ko0l 0ipaz eapab-napcvloan min yupeuce, Oipridjcapbim
OonviMcyl3 co3 baxac ylpeuce, coean Ma3 00nbin, 63iHe 632eulenik Oepemin Oen 2ype
Oonvin, JAHCYpmKa nardacvl Mumex myein, mypri-mypii sapapiap xacun xwviiaowl. «hati-
hatimeneny, makmauwmenern Kayblmobvl adacmulpuin Oimipedi. Byrapoviy kebi auwielin
arcohun (by3wix) myein, scohunnap Kibix (0y3vix adamoap cuskmol) maian ooica, Kauoa
XaK cozoep Keice, Kazip UHCANKA KAUMCbIH ham eubpammauceiny, — Jet, KYPTKa OiaimM
yipeTnek Tyriii e3aepi FeUTBIMHBIH He eKeHiH TYCIHOSHTIH MoJ1anapra el KoHiIi ToiIMaH,
cayarchI3 eJliHiH OoJalIarelH OWJIar, KauFbIpajIbl.

An, Slcayu 54-XuKMETIHIC:

HyHus menodix oezenoep, scohan manvin dncecenoep,

Kyszevin kycmati apamea, benuecinen bamnaxuibl.

Monoa, myghmu bonzandap, sxncanzamn 0y2a KvlizaHoap,

Ax-xapamnvl Oypanoap, sxcohannamea kemnexui.

Kasu, umam 6onzanoap, sxcanean yKim Kblieanoap,

On banuvlKkKa uieHin, asaxk acmol KAIMaKuibl.
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Apam sicecen akimoep, napa stcezen «Kanipiepy»

O3 bapmasvin watinanan, Kopxein mypuin Kaimaxuwl (Koxa Axmer Scayu, 2007: 77),
- JIeTl IyHHE YUIH XaJbIKThl aJiJal, dIJICTTECH aiHbII, KaJFaH YKIM IIbIFAPbIN KYPreH
MOJIZIaNIapbl ChIHAWIBL Slcaym KaybIMIbl OLTIM-FBUIBIMMEH CYCBIHIATyFa THIC [iH
HeNepiHiH JTyHHere KYHbIFybIHA alllbIHBII OTHIP.

AJTaHBl TaHBIN, YXOH-TOHIMEH JIHHIH JKOJBIHA TYCy KailMaHa aJaMHBIH KOJbIHAH
KenmMec. Epik-xirepi KYIITi, pyXaHH QJIEyeTi JKOFaphl, 171iMi TOJIBIKKAH ajgaM FaHa coi Oip
LIETCi3-1IeKCi3 AJUlaHbl TaHy LIiMiHE Kapail canap meresi.

Kyiuinbei Kyn Kooica Axmem xavimcin enoi?

OpmeHCiH [WiH-MbLCbIH HCAHCHIH eHOT!

Ax ce3in aoan oocka atimcvin enoi!

Kok 6onca magpugpamoiy scondenmec On! (107-xuxmer), (Koxkxa Axmer Scayu, 2007:
146), — nen marpudarbiy (LTiMIH) KeTnece, AJlara MIbIHAKWBI FaIlbIK 00Jia aJMaNChIH
neini. MyHbl Alait: «FbLiblMcbi3 axupem me oK, OyHue 0e oK. Foliblmcsl3 OKbleaH
Hamas, MymxKaH py3a, KblledH Kaxce eutoip eubadam opuvina 6apmatiovly, — nen 0ip aybi3
ce30eH TyHinaenai (Adai, 1995: 90).

XaJKpIHA eIl Mai1achl )KOK HaIaH MOJIIaIap bl 3ap1adbl Typasisl Scayu MmeH AGaitnan
COH Alan apJaKThlIapsl Aa OipliamMa MaKaia skasblll, oJapbl )KaHa XKaKKa IaKbIpbl. by
perte OnuxaH bekeixan: «Kvipoa kim 6onca con monna donadel. A3 eamna oxy Oiremin
Kaszak A Kawkeln Hozau, s capm, 1 maxcik. Con adamoap Oex nadawm ham HapceHi ...
Oinmetioi ham conap nHadan bonean coy KazaKmapaa ayvin, onaposvl metlninue 0ysaosl. Kail
Ka3aK MOIA&A HAHOAUOb, AUUBIK KYHOL JHCAYbIH KbLIAMbIH 0en MYpP2aH coH... (Kyoativinoat
unanaowt). Kazaxmap monnanvl kinaciz den ounatiovl, cebedi moanaiapovl OiHHiY Kyamol
Oetioi... Kazaxmapowiy otnayvinuwia, monianapea a3 Kapcewl keneen — kynahap. Con naoau
momnanap He aumaowvl cogan nanaovl. Codan Kanwia saranoap oapy (bexkeiixan, 2016:
37), — nen, FeUIBIMIBI AJTaHBIH Oip CHTIATHI Jien OiIMereH, OHbl OUTyTe Jie ThIphICTIaFaH
cayaTChI3 JIiH MeJIepiH ChIHAWIBI. byJT CRIHHBIH HETi3T1 ce0ebi — KaiChIOIpiHIH MOIIAITBIK
KaCiOiH MaJl Tanmak yIliH, )aH caKTaMak YIIiH HaiJanaHbll )KYPreuairi eai. by typaisl
AOaii: «bi3 evlibiMObl cambin, Ma iz0emek emecnis. Man Oipnon 2bliblM KaCin KblIMAKNbL3.
Ouep — 03i 0e man, onepoi yipenbex — 03i 0e uxcany (Abaii, 1993: 98), — ner, FHUTBIMABI
azamM3aTKa Taija KeNTipeMiH el YHPEHETIHAEepAl IMAHNUTYJITEe, HaFbI3 UMAaH/IbI, «TOJBIK
ajamra» TeHeWdl. ANl malia oiijaraH FbUIBIM YHpETyLIisiep MEeH YHWpeHyLIiepai o
«Aoamea xaninute uxcanowvl boamax — Kapul3 ic. bipax e3eenepoiy uxcaunvina cytienbex
oypuvic emec. Monnanap mypa mypcwiH, Xycycan OYi 3aMAHHbIE UWMAHOAPLIHA OeK Cak
bonviyoap. Onap — Gumua 2anbim, OYAAPOAH 3a1aN0aH OACKA euHapce WbIKNAUObL.
O30epi xykim wapueammul maza Oiimeuodi, xobi nadanm 001a0bi. OHaAH acvln O3iH-
031 ahin mapukam 0Oinin dcone 6ipeyoi dcemkizoex 0azyacvii Kbliadwl. byn ic onapowiy
cvlbagacel emec, OYnapovly JHcemrizoezi Myxa, Oyaiap aoam azoblpyusbliap, Xamma Oinee
de 3ananodvl. Bynapowiy cyiiceni — naoanoap, ceilieceHi — Hcan2aw, 0anendepi — macovlevl
MEHeH Waumaiapsl, OHan backa ewiHapce xcoxy (Abai, 1993: 98), — nen 3 3aMaHBIHBIH
HarbI3 Kac-AYINaHbl peTinae kopcereni. Ochl ke3 — AGalapIH:
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Orivinoa dicox Oipiniy

Canmuwixos nen Torcmotu,

A minmaw, s aosokam

boncam oezen Oapinde ou, (KynanOaes, 1968: 56) — ner, marepuaiiblK OalIBIKTHI
pYyXaHU KYHJBUTBIKTAH KOFapbl KOWFaH OWIIIK MEeH KOFaM¥a alllbl ChIH alTaThIH KE3CHi.

CayarchI3IbIKTaH, IYHUEKOHBI3ABIKTaH, alJaKYHEMIIKTeH KoHE alaM3aTThIH PyXaHu
ecyiHe 3UsH KENTIPETIH e3re JIe KaMaHJbIKTapJaH aJllliaKTar, i3TijIiK neH eHep-OiaimMre
JKETEJIeUTiH Oip FaHa MKOJI — FBUIBIM KOJIBI. AJl, AJaziaH TYCKeH TOPT KiTanThiH Oipi —
Kypan KopimHiH 631 FbUTBIMIBI OiIMEKKE, IYHUEH] TaHyFa WIaHABIPFaH 00JICa, FBUTBIMIIBI
TaHBII, MEHTepyTe YipeTeTiH Oip FaHa Kypas 6ap. On — kiTarl.

FrutbiM-0iiM y#ipeTeTiH, agaM3aT KYHIBUIBIFBIH Ma3MYHBIHA KUHAFaH KiTall Typalibl
AOaii ObUIall J1el Ka3abl:

Ilaiioa ovinama, ap otina,

Tanan xwin apmoix Oiny2e.

Apmuix evinbiv kKimanma,

Epinbeu oxwin xopyee (Kynanbaes, 1968: 56).

Konmutmringep AutanelH Oip CHIIATHI FBUIBIMIBI Karblpadusi, XUMHS, MaTeMaTHKa
CHUSIKTBI IYHHAyWd IIOHIEP apKbLIbl OKBIN, YHPEHY Kepek Aenm TyciHai nenik. AGail MeH
HI.Mapxkanuapl, W.IacnblpalibIHbl €3/1€piHIH YCTa3bl caHaraH AJall OKbIMBICTBIIAPHI
JKOMIAT SJIICIHIH Ka3aK >KePiHJETi i31H JKaJFacThIPYIIBLIAPH! PETiH/IE FHUTBIMHBIH op TYPIi
casanapbl OOMBIHINA OKYJIBIKTap (AYHHAyW IMOHAEp) kKasraHbl Oenrimi. Hotmxecinne,
A.baiitypceiayiier, T.llonanynel, K.Kemenrepymer, H.Tepexkymymbpr — Tim Oimimi,
O.bekeiixan, T.lHonanynsl, E.Omapyner, M.EcOonynel  — reorpadus, acTpoHOMUS,
xkep Tapuxbl, reomerpus, M.Jymarynei, C.Koxanymel, K.Corbaii — ecem Kypaibl,
Maremaruka, anreopa, M.JKymabaiynbsl — megaroruka, K. AWMaybITYJIBI — TICHXOJIOTHS,
X. Hocmyxamenyier, XK. Kynepiyist, K. KemeHrepysibl —xaparbsiuisicTany canacsl, M.Oye30B
— onebuerrany, C.CoayakacyJibl — TeaTprany T.0. maiigansl eHOSKTEp Kapusiabl.

4. 3eprTey HITHRKECI

Slcayn XuKMeTTepiHAe AJIIaHBIH aK JKOJIBIMEH XKYpIl, OFaH €CCi3 FaIllbIK OOJIyIbl —
amMalIapblH eH YIIKeHi et caHaibl. O «F utublKCol3napHbl UMAHBL JHCOK, el Uapaniapy
(Yesevi, 2017: 220), - detioi. Abaii 0a: «Opoip HadauHbly 0i3 Mapuxamxa (CONbLILIK HCOT)
KipOiKk Oen Jcypeeti - 0i3 Oy3v110blK OeceHimen Oip bonadvly (Abait, 1993: 94), - neiini.

KazakTelH oWIIbLT aKkbiHBI AOall «HaJaH aJgaM — MMaHbI JKOK, 1TIMI KOK agam» eIl
ounemi. Onmail agam Amiara Kajlaii FamuslK OoJICBIH? AJutaHbl Kajail TaHbIcbIH? Hanan
aJlaMHBIH COMBUIBIK 1LTIMre TYCIHOSCTeH, MMaH KEATIPMECTeH KIpAiM JereHi IaTacThiM
nereHi. CombuTBIK UTIMHIH OacTayblHIa TypFaH AJUTaFa IIEKCi3 FAIIBIKTBIK, OFaH MMaH
KEJNTIpy JKOHE aJiaM3aT TapUXbIHJIa MaHBI3bI 30p FBUIBIM-O1UTiMTI urepy — Slcayn MeHn Abaii
UTiMiHIH 0aCcTBI UOESACHI €Ii.

HamanapIKTaH KYTHUTYBIH Aapa 5KOJbI — OLTIM-FBUIBIM. « AJUTaHBI FBUIBIM apKbUIBI TAHY
kepek» nereH Abaii meH llI.Mapskanu, W.I'actibipanbiabl e37epiHiH ycTa3napsl caHaraH
Auan Kaiipatkepiiepi «Xak KoJIbD» — XaJbIKThIH KO31H allly, OKy-0iTiMre maKpIpy, FHUIBIM
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YHpeTy KepeKTiriH >keTe TYCIHIN, FBUIBIMHBIH op TYpJl cajachblHa apHAJIFaH OKYJIBIKTAp
’Ka3yMEeH ailHaJIbICTBhI.

5. KopbITbIHBI

XII Facwlp Fys1amachl, TYPKi-MyCbUIMaHJapbIHBIH Mipi, COMBUIBIK L1iMIe cepIin Oepyri
Koka Axmer fcayu kysmri ILbIFeIc XaJBIKTapbIHBIH PyXaHU-MOJICHH OCylHE OpacaH
30p ocepi erti. CombLIBIK XOIABIH Ka3ipri Kazakcran skepinge, Typkicran mahapsrama
aHnaHraH Slcayu imiMi HeMece XUKMeTTepiHeri qaHanbsik OpTanbik A3us, Enin 0oiibl,
AHAJI0NBI OJIKEJICPIHEe FyJIaMaHbIH IIOKIPTTEPl apKbUIbI Tapall, ypraKTaH-YpIaKKa MUPAc
OOJIBIN KeJie JKaThIp. SIcayu/IbIH COIBUIBIK JaHAIBIKTAPhI MARBIPIAP MEH FyJiaMajiapiablH
IIBIFapMallapblHa HETi3 O0O0Nlybl — UTIMHIH pyXaHW KYHApbIHAA KOHE arapTyIIbUIBIK
MasMyHbIHAa aep enik. XIX-XX racelp OachiHIAFbl Ka3aK JaHAChI, OWIIBUT aKbIHBI AOait
Kynan6aiiyinel i3genictepi Scayu iniMiMeH yiiiecin karca, MyHbl pyXaHH ca0aKTacTBIK
JIeT KaObLUITaliMBI3.

ConbiMeH, AOaliaplH ToJCalaIbIK  ON-TIKIpiH, JAYHUETAHBIMABIK KO3KapachH
KapacThIpFaH/Ja OHIP/AIH PyXaHW TapuxblHAarbl Slcayumpail gaHanapapl alHAIBIT OTY
MyMKiH eMec. Ka3zak MeHTanuTeTiHe CiHICTI OOJIBIN KETKEH, OOJIMBICHIHAH €Il aXKbIPaMac
«CONBLIBIK 1TIM» aKbIH HIbIFapMaIllbUIBIFbIH/IA KOPIHIC TaOybl — TAOMFHU 3aHIBUIBIK. OPHHE,
JKOFaphlJa alThUTFaHmali, AOail COMBUIBIK LIIMII CON KaJIMMBIHAA KaObUIIall cajFaH JKOK.
AObaii conbUIBIK LTIMIII ©31H/IIK TaibIMAapbIMEH Ka3akiia TYPJICHIIPe OTBIPHII, Ka3aKThIH
VITTBIK YFBIMBIHA Call €Till HACUXaTTaJIbl.

An, tarap JiH KalparkepiepiHiH pedopmanblk i3meHicrepi MeH W.[acmbipanbiHbIH
OacTamachl «KOIWT» KO3FAIIBICBIH OMIpre OKeJICE, O MCIaMHBIH aFrapTyIIbLIBIK KyaThIH
e3iHe Heri3 erin amael. Onap NiHHIH KaliHap OyJIarbl CaHAJAThIH KACHETTI MOTiHIEpHl
KaiiTa KapacThIPBII, FaJIbIMJAp apachlHAAFbl MIKipTajdac Ka3aHbIHJA KAaWHATHII, OM-
KOPBITBIH/IBUIAPBIH I'a3eT OCTIHE )KAPHUSIIAIBI.

MycplIMaH arapTYIIBUIBIFBIHBIH Ka3aK JKepiHAC ©31HTIK OPHBIHBIH EpeKIIe OOIybl
-KanbInThl karmai. Ce0Oebi, eH OipiHIIiIeH, Ka3aK XalKbl — MycbhuiMaH. COHJIBIKTaH
Ka3aKThIH MOJICHU-PYXaHHU JKETUTyIH/Ie UCaM aiphIKiia peire ue. A, 6aitbiprbl [IbiFbic
MYCBUIMAH ©PKEHUETIHEH KEHIH Ka3aK XaJKbIHBbIH KaiTa osHybIHIa Abail L1iMIHIH acepi
Mout. Peceit ykiMeTi KaHIIIa THBIM cajica Ja MYCBUIMAHIIBUIBIK OaFbIT, SFHU AJUTaHbBI TaHy,
AJTaHBI FRUTBIM apKbUTBI TAHY KaFUJIAThl Ka3aK arapTYIIbUIBIFBIHBIH Oip Oaraaphl peTiHe
eMip cype Oepi.

Anai apaakThlapbl FRUIBIMIA MCJIAM MYMKIHJITIHIH €peKile eKeHiH ai-MapikaHu,
W.I'acribipanel, AbGaii eHOeKkTepi apKbUTBI YHPEHIN, KOHUIIepiHe TOKBIIBI. AKHKATTHI 01Ty,
onineTTi Taly, AJUTaHBIH CHTIATTAPhl apKbUIbl JKapaTKkaHFa yKaKbIHJIAY, OHBI TaHy 9y OacTa
MeKTern-Meapece OITipreH YIT 3UsuTbUIapbIHA TYCIHIKTI €fIi.

Koka Axmer Slcaym pAaMbITKaH COIBUIBIK 1TIM CaliT-CalIThIMbI3 OCH YJITTBHIK
JOCTYpiMi30eH OiTe KaWHACHIN, OYTiHAEC OpTaK MOICHHUETIMI3MIH Kypamaac OeririHe
aitHanapl. TakyanblK, pyXaHH Ta3ajblK, ap-OKIaH, *KaH JYHUE, OOJMBIC KipIIiKCi3Iiri
CEeKUIIl KacHeTTep/i — KeMENIIKKe JKeTKI3ETiH ap UTIMiHIH asChIH/Ia KapacThIPy OPHBIKTHI.

¥ AT pyXaHUSTBIHBIH KOPCETKIIIl — JiHI, TLT, MOJICHUETI, 9e0ueTi. Al OChl pyXaHu
Ka3blHAMBI3[IGI OapbIHIIA CaKTall Kally VIIIH Kypec COHay IMaTila 3aMaHbIHaH Oepi
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anrachin keneni. [larmansik Pecell, keliHri keHec yKIMETI JiHAI MYJJIEM TepicTerl,
YKOUBIII Ki0epyTe THIPBICKAHABIFBIHBIH J1a Oip ce0e0i — Ka3akThl ©3 HEri3iHeH albIpy eli.
Bipak ka3ak 0ap xepjie pyxaHu Mypachkl 0ap, pyxaHu Ka3biHa Oap sxkepie Scayu Oap, Scayu
Oap xepne Abait 6ap, AGait Oap xepae Axam 6ap. by TepT pyXxaHHW IIHTeK — eNIiKTIH
pyxanu apkaybl. Ce0e0bi Scayu, AGaii, Anam — 6ip-OipiMeH OalIaHBICHIT KAaTKaH MOJICHH
MYpaMbI3, pyXaHH TYFbIPbIMBI3.
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STYLISTIC PECULIARITIES OF K.I. SATPAYEV’S RESEARCH
ON LITERATURE, ART AND THE EPISTOLARY HERITAGE
OF THE SCIENTIST

Abstract. Encyclopedic knowledge in many fields of science, in Kazakh folklore, literature, history, culture
amazed contemporaries the first president of the Academy of Sciences of Kazakhstan K.I. Satpayev. The first
printed work of the future academician is connected with the artistic poetic world — with the Kazakh song and
music culture. No less interesting are the letters, the addressees of which lived in Moscow and Leningrad, Almaty
and Vinnytsia, Dushanbe and Zyryanovsk. The traditions of the epistolary genre have their origins in the cultural
layers of previous eras and millennia. Realistic tendencies in the creation of a letter as a document of the era are
based on the natural talent of the author, a high level of education and his refined culture. In terms of genre, letters
are divided into political, journalistic, private. The creative manner of K.I. Satpayev, whose name relates to the
history of the formation and development of industry in Kazakhstan, included scientific and precise thinking,
logic and evidence, chronology. The letters of the academician and first President of the Academy of Sciences
of Kazakhstan are unique in style, combining clarity and personal involvement in the events of his epoch. Self-
knowledge and self-analysis are the dominant features of the epistolary texts of an outstanding personality of
national significance. The scientific novelty and relevance of this article is determined by the fact that a rich
epistolary heritage is introduced into scientific circulation, capturing important milestones in life, essential aspects
of the biography and scientific fate of K.I. Satpayev. The wise mentor of youth treated the upbringing of the
scientific generation in a fatherly manner. The famous scientist is modest and strict with himself, but caring
towards the participants of the Great Patriotic War, cultural figures, teachers, young scientists, schoolchildren,
and children of fellow scientists. Thanks to the letters, the portrait of the world-famous geologist, the organizer of
science, who was extremely demanding of himself, becomes more understandable, sincere and heartfelt.
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K.!. CaréaeBTHIH d1e0MeT, OHEP KIHE FATBIMHBIH MUCTOISAPJIBIK MYPACHI
TYpaJibl 3ePTTeyJIePiHiH CTHIbAIK epeKIIeiri

Anoamna. KazakcTaH FUTBIM AKaJeMUSCHIHBIH TYHFbII pe3uaeHTi K.M. CoTnaeB FEUTBIMHBIH KONTEIeH
cayajgapblHIaFhl, Ka3ak (OIbKIOPHIHIAFb, 91CONETIH T, TAPUXBIHIAFb], MOJICHUETIHICT] SHIUKIIONCAHSIIBIK
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OinimMi 3aMaHIAaCTapbIH TaHFALIBIP/BL. bonalak akaaeMUKTIH alFalKsl 6acma >KYMbICH KOPKEM MO3THKAJIBIK
QJIeMMEH - Ka3aK OH-MY3bIKa MOJIECHHETIMEH OaiiaHbICTHI Oonapl. Mockey MeH JIeHuHrpaa, AJMarhbl jkKoHE
Bunnnna, [lymanOe xoHe 3pIpsiH KalaltapblHIa eMip CypreH aapecarTapra KiOepireH XaTTaphl Ja KbI3BIKTHL.
ONUCTONSAPIBIK JKaHPIBIH JCTYPJIepi alABIHFB! AJYipiaep MEH MBIHXBUIABIKTApABIH MOACHH KabaTTapblHAH
Oacray amampl. XaTThl JQYipAiH KYKaThl peTiHAe KYpyJarbl PEaJHCTIK YpIicTep aBTOPIBIH TaOUFH
JApBIHIBUIBIFBIHA, JKOFAphl OUTIM JeHreiiHe j>KoHe OHBIH TalFaMIla3 MOJAEHHETiHe HerizmenreH. JKaHPIBIK
JKaFrplHAH XaTTap casicu, MyONUIMCTHKAJBIK, xeke Oombin Geminemi. K.JM. CormaeBthiH ecimi Kaszakcran
OHEPKACiOiHIH KaNbINTAaCybl MEH JIaMy TapHXbIMEH OailIaHBICTHI OOJBIN, OHBIH IIBIFAPMAIIBUIBIK HAKBIIIBI
FBUIBIMH JKOHE Typa OMJIay/ibl, KUCHIHABUIBIK TI€H AQEIUTKTI, XPOHOIOTHSIBUIBIKTBl KaMTbhIIbl. AKaJeMHK
xoHe KazakcTaH FbUTBIM AKaJIeMHSCHIHBIH TYHFBIN [Ipe3ueHTiHIH XaTTapbl OHBIH 631 eMip CYpreH Ke3iMeH
TyCTac KeJIreH OKWFajlapFa alKbIHIBIK ITeH JKeKe KaTbICKAHABIFBIH YIIIECTIPETIH CTHIIIMEH epeKie. O3iH-e31
TaHy JXOHE ©31H-031 TaJ/Iay - MEMIIEKETTIK MacIITa0TaFrbl KOPHEKTI TYIFAHBIH SIHICTONSPIBIK MOTIHIACPIHIH
JOMUHAHTEL. ByJ1 MakamaHBIH FBUIBIMH SKaHAIBIFEI MEH ©3€KTUIINT FBUIBIMH aifHAJIBIMFa MaHBI3IBI ©MIpIIiK
keseraepai, K.J. CorGaeBTelH eMipOasHbl MEH FBUIBIMH TaFABIPBIHBIH MaHBI3IBI JKaKTapblH OeHHeTeHTiH
MOJT STUCTONSAPIBIK MYPaHBIH EHTi3iTyiMeH aHbIKTanaabl. JKacTap/blH JaHa TOIiMIepi FBUIBIMH aybICBIMIIBI
TopOueneyre KaTbICThI 005151, benrisi FanbiM Kinnineiina xaHe o3iHe Katai, qereHMeH Yiibl OTaH COFBICBIHBIH
KaThICyLIbUIApbIHA, OCNriyli  MoJEHMEeT KaipaTKepliepiHe, MyFalimaepre, >kac FajlbIMAApFa, MEKTeIl
OKYULIBUIAPBIHA, FABIM OpINTECTEpiHiH OanamapblHa KaMKOPIBIK jKacaigbl. XaTTapOblH apKacbhlHAA dJIeMre
OHriNi TeoNoT FAIBIMHBIH IOPTPETi, FEUIBIMHBIH YHBIMIACTHIPYIIBICH, ©3iHE aca Karau 0olica /a, TYCIHIKTI,
JKaHFa KaKbIH )KOHE KYPEKKe KbLUTy OepeTiH 0oa TycTi.

Anevic: 3eprrey BR24992920 «Axamemuk K. M. CoTGaeBTHIH FBHUIBIMH-MOAEHH MYPACBHIH 3epTITEy —
KazakcTaHHBIH FBUIBIMH MEKTENTEPiH JaMBITY XKOJbI» OariapiiaMablK-HbICAaHATIbl KapKbUIaHABIPY asChIHAA
OpBIHIATIBL.
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CruaeBoe cBoeoOpasue uccienopannii K.M. Carnaesa o siureparype,
HCKYCCTBE U 3MHUCTOJISIPHOTO HAC/IeIUsl Y4EHOI 0

Annomayusn. DHIMKIONEANYSCKHE 3HAHMS BO MHOTHMX OOJNacTsAX HAyKH, B Ka3aXxCKOM (DOJIBKIOpeE,
JIUTEpaType, UCTOPUHU, KyJIbTYpe MOpakald COBPEMEHHUKOB [IEPBOTO MIpe3ueHTa AkajeMun Hayk Kasaxcrana
K.U. Carnaesa. [1epBblii neyaTHbIi Tpya OyayLero akageMHUKa CBA3aH C XyI0XKEeCTBCHHBIM IIOATHYECKUM MUPOM
— € Ka3axCKO# MeCEeHHO-MY3bIKaJIbHOM KyNIbTypoil. He MeHee nHTepecHbl NUCbMa, apecaThbl KOTOPBIX YKUIIH B
Mockse u Jlennnrpane, Anva-Are u Bunnune, lyman6e u 3ppsHOBCKe. Tpaauiyy 3MUCTONSPHOTO jKaHpa
YXOISAT CBOMMH HCTOKAMH B KYJIBTYPHBIC IUIACTHI MPEIISCTBYIONINX 310X M THICSUeneTnil. PeamucTnaeckue
TEHJICHIIUM B CO3JAaHUH THCbMa KakK JOKYMEHTa SMOXH MMEIOT B CBOEH OCHOBE NPHUPOIHYIO OJapeHHOCTD
aBTOpa, BBHICOKHMI YpOBEHb 00pa30BaHMs M €r0 M3BICKAaHHYIO KyJIBTypy. B ’KaHpOBOM OTHOIICHHH NHCHMA
TIOZIPA3ACISIIOTCST Ha IOJMUTHYECKHe, MyOJMIMCTHYeCKHe, 4YacTHhle. TBopueckas manepa K.M. Carnaesa,
UMl KOTOPOTO CBSI3aHO C MCTOpUEH CTaHOBIEHWs M pa3BUTHA NpoMbllUleHHOcTH Kasaxcrana, BKiIouasa
HAay4YHOC U TOYHOC MBINUICHUE, JIOTHYHOCTb U J0KA3aTCJIbHOCTb, XPOHOJOTUYHOCTD. ITucema aKaacMHKa "
nepBoro IIpe3nnenta Akanemun Hayk KazaxctaHa cBO€OOBIYHBI IO CTUIIO, COUETAIOIIEMY SICHOCTh U JIMYHYIO
MIPUYACTHOCTB K TEM COOBITHSM, B IEPHOJ] KOTOPBIX €My BBIMAJO BpeMs )kuTh. CaMOIIO3HAHNE U CAMOAHAIH3 —
JOMUHAHTBHI SMHICTOISIPHBIX TEKCTOB BBIIAIOMIEHCS IMIHOCTH TOCYIapcTBeHHOTO Mactaba. Hayanas HoBu3Ha
1 aKTyaJIbHOCTh TAaHHOM CTaThH ONPEAEIISETCS TeM, UTO B HayUHBIH 000POT BBOIHUTCS 60TaToe SMUCTONISIPHOE
Hacjeaue, 3aledanieBllee BaKHBIE JXKU3HEHHBIE BEXM, CYIISCTBEHHBIE CTOPOHBI Owmorpaduu M HaydHON
cynp0b1 K.M. CartmaeBa. Mynpelii HACTaBHHK MOJIOAEXKH IMO-OTEUECKH OTHOCHIICS K BOCHHTAHUIO HAayYHOH
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cMeHbI. MI3BeCTHBIN y4YeHBIil CKpOMEH U CTPOT K cebe, HO 3a00TIHB 110 OTHOLICHHIO K YYacTHHKaM Benmukoit
OTeuecTBEHHON BOIHBI, AESTENSAM KylbTyphl, YUHTENISM, MOIOABIM YUEHBIM, IIKOJIbHUKAM, JETSIM YYEHBIX-
xojuier. bnaromapsa muceMam, NOPTPET CaMOIo y4eHOIO-Ieonora ¢ MUPOBBIM MMEHEM, OPraHM3aTopa HayKH,
CBEpPXTPeOOBATETHHOTO K cCaMOMy cebe CTaHOBHTCS OoJiee TIOHATHBIM, yIIEBHBIM U CEPACTHBIM.

Bnazooapnocmp: ViccnemoBaHne BBIMOJHEHO B paMKax MHPOrPaMMHO-IETIEBOrO  (DMHAHCHPOBAHUS
BR24992920 «HccnenoBanue HayqHO-KyIbTypHOro Hacneaus akaaemuka K.M. CarnaeBa — IyTh K pa3BUTUIO
HayuHbIX I1ko1 KazaxcraHay.

Knrouegvie cnosa: crarbs, MICbMO, IHEBHUK, 3aMETKa, HAyKa, CTUJIb, 3T10C.

1. Introduction

The classical model of scientific research into the biography of a famous person allows
for a holistic reconstruction of his life, work, and path to science. Scientific knowledge,
thanks to the cognitive strategy of the classical model of objective study of an individual’s
biography, is aimed at a comprehensive reconstruction of the life of the main character
of the work. Biography as an object of scientific knowledge is becoming increasingly
attractive to researchers. To a certain extent, the biography of a scientist, as well as the
range of his interests, are reflected in letters, notes, diaries. The author of letters differs
from the author of articles, the style, manner of writing are transformed, the pictorial and
expressive means change. Letters contain more personal, autobiographical information.
Autobiographical memory is an important component of creativity, including scientific.

He devoted his entire life to geological science. He discovered and explored the untold
wealth of the Kazakh steppes. His scientific research made a huge contribution to the
development of the country’s economy. Since his student years, K. Satpayev showed
interest in Kazakh folklore, literature, and art. And throughout his life, filled with many
events and scientific discoveries, he studied history, oral folklore, and fiction of his native
people with unflagging interest. He published articles. And in letters, he argued with his
opponents, revealing his creative laboratory.

The stylistic trends of socialist realism of the 1930s, 1940s, 1950s and 1960s replaced
each other, which influenced the style of a particular author: writer, scientist, publicist,
journalist. In Moscow, under the editorship and with a preface by K.I. Satpayeyv, a scientific
edition of the epic “Er Edige” (1927) was published. The history of its publication receives
new light in the memoirs of Sh. K. Satpayeva, a literary scholar and teacher, the daughter
of K.I. Satpayev, and in his letters.

2. Materials and methods

2.1 Research methods

The system-synergetic paradigm of text study is predominant at this stage of
development of the humanities. The system approach most fully reflects the principles of
studying a work of art and all the work of a scientist as an organic whole in the synthesis
of structural-functional and genetic ideas about the object. Receptive aesthetics helps to
reveal the relationships “work — reader”, “reader — work”. In comparative poetics, which
studies the differences between literary phenomena, post-structuralist approaches to text
analysis and deconstruction are in demand. The heuristic potential of comparative poetics
is high, revealing the originality of the author’s style and manner of writing.
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2.2 Research materials — articles by K.I. Satpayev on the problems of Kazakh art,
literature, culture. The authenticity of events, their recording, detailed description of what
was happening — predominantly the texts of letters. The epistolary heritage of the scientist-
geologist allows us to “read” many of K.I. Satpayev’s scientific studies anew and carefully.

3. Discussion

“He achieved unprecedented heights in science by creating a metallogenic map,” recalls
N. Niretina, Head of the archive of Academician K. Satpayev at the Institute of Geological
Sciences.

He is credited with discovering the Ulutau-Dzhezkazgan copper deposit. In 1932, a
geological exploration technical school was opened in Semipalatinsk.

Being a famous geologist, K.I. Satpayev moved from Dzhezkazgan to Alma-Ata in
1941. In 1942, he was appointed Chairman of the Presidium of the Kazakh branch of the
USSR Academy of Sciences. Dreaming of creating the Academy of Sciences of Kazakhstan,
K.I. Satpayev trained scientific personnel. The correspondence of K.I. Satpayev and V.I.
Vernadsky, the first President of the Academy of Sciences of Ukraine, a full member of the
USSR Academy of Sciences, has been preserved. It was V.I. Vernadsky who recommended
geologist Satpayev to the President of the USSR Academy of Sciences V.L. Komarov for
the post of President of the Academy of Sciences of the Kazakh SSR.

The President of the USSR Academy of Sciences V. Komarov wrote a submission to
the Government of the Kazakh SSR on the organization of the Academy of Sciences of the
Kazakh SSR. On June 1, 1946, the Academy of Sciences of the Kazakh SSR was created.

According to the recollections of his wife Taisiya Alekseevna, Kanysh Imantaevich
argued for the need to open 11 new research institutes.

In the scientific works of K.I. Satpayev there are statements about Chokan Valikhanov,
Abay Kunanbayev, Ibray Altynsarin, Zhambyl, Alisher Navoi, Rudaki... The outstanding
scientist writes about «Leyli-Majnuny, «Farhat and Shyryn» and the philological heritage of
Mikhail Lomonosov. The article by K.I. Satpayev «On the National Theater of Kazakhstan»
(1927) is the first article about the activities of the only Kazakh national theater in Kyzylorda.
K.I. Satpayev raises the problem of searching for genre diversity, the multidimensionality of
the Kazakh theater, the growth of professional skill, and the creation of Kazakh ballet.

Literature and art were within the orbit of academic interests of Academician K.I.
Satpayev. In 1953, the President of the Academy of Sciences of Tajikistan, outstanding
scientist and statesman, founder of Tajik Soviet literature Sadriddin Aini turned 75. K.I.
Satpayev immediately responded to this joyful event with a telegram to Stalinabad, wishing
the hero of the day “long” life, good health and further creative success for the benefit of
our Great Motherland” (Satpayev, 1998).

The congratulatory telegram reflects the spirit of the times, which is confirmed by the
name of the capital of Tajikistan — Stalinabad, and the style of those years: “... further
creative success for the benefit of our Great Motherland.”

Scientific thought creates “a special associative field, confirming the importance of the
transition from ideology to issues of personal existence” (Ananyeva, 2024: 28). In the
legacy of K.I. Satpayev “on social and humanitarian sciences, a large, important part is
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made up of works on culture, literature and art” (Satpayeva, 2010: 399). Sh.K. Satpayeva
systematized information concerning the works of K.I. Satpayev on literature and art.

His studies “Kazakh Tales and Jokes”, “Previous Kazakh Games”, “On the National
Theater of Kazakhstan”, “An Outstanding Work of Kazakh Soviet Literature” (about the
epic novel by M.O. Auezov “The Path of Abai”), “Lomonosov — the Founder of National
Science” and others are of great scientific interest. K.I. Satpayev raises the problem of
searching for genre diversity, the multidimensionality of the Kazakh theater, the growth of
professional skill, the creation of Kazakh ballet. During the Great Patriotic War, he writes
about the need for a stenographic record of Murun’s tales zhirau (Sengirbaeva).

On January 12, 1942, Deputy Chairman of the Presidium of KazFAN (Kazakh Branch
of the Academy of Sciences. — S4, KG, AD) K.I. Satpayev and Director of the Institute
of Language, Literature and History of KazFAN N.T. Sauranbayev wrote a report
to the Chairman of the Council of People’s Commissars of the Kazakh SSR Comrade
N.U. Undasynov about the need for a stenographic record of the tales of Murun-Zhirau
(Sengirbaeva). The storyteller is 81 years old. Lives in the city of Shevchenko. Since the
age of 18, he has been known as a professional storyteller - the singer of “Songs about the
forty Crimean heroes”. The first creator of songs — Sypra-Zhirau (we leave the spelling of
those years. — S.4., K.G., A.D.). He lived 500 years ago and passed on his knowledge to
Abil-Zhirau, then Nurun-Zhirau and finally Murun-Zhirau.

“ Songs... “ consists of 40 parts. A song about each hero (the main characters of the
songs are listed in the report) is sung for 7 to 10 days. In terms of structure, “Songs about
the forty Crimean heroes” resemble the famous Kyrgyz epic “Manas” but are twice as long.

Scientists pay special attention to the content, plot and composition of the epic
monument, specifying: “To lose forever such an exceptionally valuable document is a great
loss” (Satpayev, 1998). The unique Kazakh epic was recorded. The appeal of the heads of
scientific departments was heard.

The epistolary genre (from the Greek epistole — letter, message) is “a text in the form of
a letter, sent to the addressee to communicate certain information” (stylistics.academic.ru).
Sometimes the title of a research work itself says a lot. D.S. Likhachev’s “Letters about the
Good and the Beautiful” are well-known.

In K.I. Satpayev’s “Notes from a Diary”, the style of the young author is striking: “The steppe
grasses had long since turned yellow, and signs of late autumn were all around. And the shores of
the lake seemed shrouded in snow. There were many Kazakh yurts there, and people stripped to
the waist were bustling around them. What was so strange? “Everything became clear up close”
(Satpayev, 1998). The inquisitiveness of the future geologist is evident in this passage. “It turns
out that it was not snow that was whitening the shore, but heaps of already extracted salt; long,
narrow wooden walkways were built along the banks and into the depths of the still, grayish
water; the extracted salt was transported along them in wheelbarrows” (Satpayev, 1998).

During these same years, P. Vasiliev, who lived only twenty-six years, published his
famous poem “Salt Riot”, built “on such an interweaving of figurative means of Kazakh
and Russian folklore that the monstrous image of the “black baibichi” created by the poet
is colorful and memorable:
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People are falling down on the felt there.
And fear dances in their eyes:
Black bay bicha — plague
They sent us to be burned at the stake!”
(Ananyeva, Krivoshchapova 2014: 47).

Both K.I. Satpayev and P. Vasiliev know the nomadic life of the Kazakh people, the details
of everyday life. Kazakh folklore images and motifs give a special flavor to the poetic lines
of the Russian poet of Kazakhstan, for whom his native Irtysh region has forever entered his
work. « Be you twice and thrice cursed, salt! Salt that dried up the earth and stems! Salt that
separated the hands of loved ones!” (Ananyeva, Krivoshchapova, 2014: 47).

K.I. Satpayev’s diary notes is accurate and objective. Up to one and a half million poods of
salt were mined annually at the Koryakovo salt mine. “More than a thousand people worked
at the mine, almost all of them Kazakhs. The horsemen, naked to the waist, descended from
the gangways into the water, broke up the salt layers with picks and crowbars, then raked
them into a pile with shovels. The salt collected on the shore in numerous piles was taken out
in carts to the Chernoyarsk pier” (Satpayev, 1998). The lines of K.I. Satpayev’s “Notes from
a Diary” are imbued with sympathy for those working in the salt mines: “How much human
labor this cost! There was no need to ask about it — the exhausted, tired appearance of the
workers, the deep, unhealed wounds on their legs and arms spoke volumes. It was then that
I first realized why our people consider salt sacred!..” (Satpayev, 1998).

4. Research results

After the performance of 25 Kazakh songs by K.I. Satpayev, “an excellent connoisseur
and good performer of Bayanaul songs”, they were included in the collection “500 Kazakh
songs and kuys”, compiled by the famous researcher of Kazakh musical art A.V. Zataevich.
The Russian ethnographer emphasizes that the young engineer is «an excellent connoisseur
and good performer of Bayanaul songs, who gave a number of very valuable messages for
this collection not only in the field of tunes and melodies, but also texts, and supplied the
latter with Russian translations” (Satpaeva, 2010: 406).

Following Sh.K. Satpaeva, we also believe that perhaps K.I. Satpaev’s unique performance
of Kazakh songs and his translations will one day be found in the archives and museums of
Russia, which “would enrich the national culture, literature and art” (Satpaeva, 1999: 75).

Working primarily in the field of earth science, K.I. Satpayev pays special attention to the
following aspects of the problems: science and technical progress, science and productive
forces of Kazakhstan. He is very careful and reverent to the memory of scientists. “Vladimir
Afanasyevich Obruchev was a tireless traveler and promoter of scientific knowledge. “He
accomplished a scientific feat by carrying out a huge amount of work on the study of
Siberia” (Satpayev, 1998). He takes care of Zatayevich’s daughter, Olga, who was her
father’s literary secretary. From specific individuals and concern for their future (transfer
of a student to Moscow State University), K.I. Satpayev moves on to large-scale projects.
He is busy with the construction of new premises for an incomplete secondary school
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(Lesnaya Pristan, Zyryanovsky District, East Kazakhstan Region). He solves the problem
of indigenization of scientific personnel, brushing aside the absurd fuss around himself and
his name, considering anonymous letters a banal hoax.

He is attentive to the work of the judicial system. In a letter dated January 13, 1921, he
recommends sending correspondence for the rapid consideration of cases to the village of
Bayan aul in Pavlodar district.

In the letter of August 30, 1927, the personal perception of its author is important: “If we
consider the route Aulie-Ata — Karatau — Dzhusaly — Karsakpai — Atbasar, then I crossed
almost the whole of Kazakhstan meridionally. This road was extremely important for me.
Over the entire vast distance, I had the opportunity to personally observe changes in the
relief, soil, vegetation, climate and life of people” (Satpayev, 1989). The observations are
of scientific interest, they include special terms (chestnut soils, non-irrigated crops). And
at the same time, the letter of August 30, 1927 conveys well the author’s style, scientific
with elements of fiction. “Airtau in translation means “bifurcated mountain”, obviously
indicating the observation of the Kazakhs ... Airtau almost adjoins the Ulutau Mountains.
The latter amazed me with their grandeur. “And the sharp differences in heights... Their
sharp, bare and severe peaks just breathe with antiquity, beautiful gray hair...” (Satpayev,
1998). The final conclusion of the letter attracts attention: “It seems ridiculous and wild,
with such rich and vast hayfields, to suffer from jute. Apparently, we, Kazakhs, still know
very little about our homeland” (Satpayev, 1998).

In 1945, he plans to build new buildings for the Academy of Sciences in the form of a
special academic ensemble designed by academician A.V. Shchusev. He sees the horizons
of scientific development.

The author of the letters, “if his name has become famous, is aware that sooner or
later, when he is no longer alive, everything that came from his pen may be worthy of
public attention” (Demkova, 1985: 178). The works of K.I. Satpayev were aimed at finding
“philosophical meanings and moral guidelines” (Sabyrzhanova, Ananyeva, 2024: 301).

5. Conclusion

The central concept of linguopolitical personology is the linguistic personality of a
politician or scientist, reflected in the texts created by them. It is important to reveal the
idiostyle of the scientist, the dominants and constants of his texts, which are reflected in the
order of their creation; to pay attention to the stylistic originality of his works, the style of
his statements, judgments using evaluative vocabulary.

K.I. Satpayev’s scientific research on science, education, and culture is distinguished
by the stamp of an individual manner of presenting the material and narration. The style of
letters depends on the addressee.

In a report dated October 8, 1951 addressed to the Secretary of the Central Committee
of the Communist Party (Bolsheviks) of Kazakhstan, Comrade Zh. Shayakhmetov, “the
reason that prompted me to take up the ‘Tale of Edig’ at that time (1927 — S.4., K.G., A.D.)”
K.I. Satpayev explains his “general fascination with materials of oral folklore in 1920-1924,
during his work as a people’s judge in the Bayan-Aul region and in his early years as a
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student” (Satpayev 1998). During those years, he collected and recorded the oral folklore of
the Kazakhs. He wrote articles for newspapers. He worked in the rich library of Tomsk State
University. “The Tale of Edig was striking in its richness of language, the imagery of its poetic
forms, and the abundance of historical and ethnographic material, in the version recorded by
Ch. Valikhanov and later published by Professor PM. Melioransky” (Satpayev, 1998).

The style is scientific, strictly demonstrative. Its owner is logical, convinced of his
rightness. The scientific edition of the epic “Er Edige” in Moscow edited and with the
Preface by K.I. Satpaev was highly appreciated by specialists for a thorough analysis
of the work and a modernly written Preface, distinguished by systematization, logically
harmonious composition.

In the Preface, “I tried (quotes a written statement by his father Sh.K. Satpayev. — S.4.,
K.G., A.D.) to shed as much light as possible on the history of the collection and publication
of the version of “The Tale of Edig” under consideration, its significance for linguistics,
literature and history, comparison of the images of the historical and folkloric Edige in
the version of the Tale under consideration, comparison of a number of facts and episodes
mentioned in the Tale with historical facts, as well as trying to give an analysis of the image
of the folkloric Edige (and not the historical Edige, as is specially emphasized in the text of
the Preface) - as the image of a positive hero in the oral folklore of the Kazakhs” (Satpaeva
2010: 404). Tale “and other forms of folk art, as we think, are important for science in three
respects: 1) they contain many words that were previously used in the Kazakh language
and began to be forgotten in the lives of subsequent generations. Knowledge of these words
is valuable for studying the vocabulary and further development of the language; 2) the
poetic sections of folk tales are usually distinguished by skill and ornamentation. In terms
of imagery, accessibility and expressiveness, some of the poetic forms of oral creativity can
be positive examples for many of our modern akyns. This is important in literary terms.
In addition, without collecting and carefully studying oral folk art, a complete and correct
solution is impossible. questions of form and ways of further development of Kazakh
literature; 3) works of oral folklore reflect the life, consciousness and customs of past
periods, which is valuable for history” (Satpaeva 1999: 61).

On March 20, 1962, the deputy of the Supreme Soviet of the USSR, academician K.I.
Satpayev wrote letters in an official business style to the Minister of Education of the
Kazakh SSR, Comrade A.Sh. Sharipov, reminding him about the equipment of the Tendyk
8-year school of the Bayanaul district of the Pavlodar region with educational and visual
aids, sports equipment, the organization of a radio center at the school, and the acquisition
of a film projector. First President of the Academy of Sciences of Kazakhstan always
emphasized role and importance primary and secondary schools in the development of
personality and the education of citizens, since it is precisely this that develops in young
people a sense of high patriotism, a love of work and creative daring, an inquisitive mind
and an insatiable thirst for knowledge, for penetrating the secrets of nature.

The addresses are interesting. One of them: “To Academician V. I. Vernadsky. Borovoe
resort. Colony of the Academy of Sciences. June 1943” (Satpayev, 1998). letter (indicates
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author comments G. Batyrbekov, grandson academician K. I. Satpaeva. — S.4., K.G., A.D.)
attached list books sent V. Borovoe. And He Also represents interest: «History KazSSR”,
“Works jubilee scientific sessions KazFAN, dedicated to the 25th anniversary Great
October” and “Brief report KazFAN”.

In the city of Vinnytsia, to Secondary School No. 4, where the V.A. Obruchev
Geographical Society was created, on March 26, 1962, a letter was written in a style
understandable to the students who proposed that K.I. Satpayev become a member of the
Society. The senior students inquisitively study the nature of their native land, go on hikes,
collect samples of minerals, and created a geography room. “I sincerely wish your society
great success in further studying your native land. Yours, K. Satpayev” (Satpayev, 1998).

The published letters of K.I. Satpayev are arranged chronologically. Most of them are
published for the first time. We distinguish among them letters of gratitude, letters of proposals,
letters of peculiar reports, letters of congratulations, reports, diary entries and notes. Modern
scientists are faced with the task of systematizing the enormous legacy of K.I. Satpayev,
fundamental research on the contribution of the first President of the Academy of Sciences of
Kazakhstan to the development of productive forces and science, to the history of geology.
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ABSURDIST TECHNIQUES OF REPRESENTATION OF THE AUTHOR’S
POSITION (N. VERYOVOCHKIN “GOGOL’S SKULL”)

Abstract. In the present study, in the light of psychological theories, the methods of expressing the writer’s
position and absurdist methods that express it are examined; the notion of the inseparability of the writer
from the artistic whole is realized. An effort is made to explain these kinds of ways of conveying the writer’s
opinion such as the title and inter-textual inclusions from the perspective of Freudian teachings about the two
main energies of man — Eros and Thanatos. The usefulness of the poetics of the absurd as a representation of
the notion of confusion and absurdity is analyzed, which enables a further examination of the format of the
character’s mental condition in the work. Based on the works of Kazakh and foreign literary critics, it is proved
that the expression of the author’s position and the characterization of the character series correlate with the
manifestation of the author’s unconscious, psychological trauma and defense mechanisms. A thorough approach
confirmed the theoretical importance of the study to studying the expressions of the author’s viewpoint in the
light of the theories of traditional literary criticism and psychoanalytic approaches. The novelty of the study is
determined by the fact that for the first time in the story “Gogol’s Skull” by N. Verevochkin, the poetics of the
absurd and the forms of expressing the author’s position in the psychoanalytic aspect were considered.
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AOcypaucTckue IpueMbl penipe3eHTAlMU ABTOPCKOM MO3HIMHU
(H. BepeBoukun «Yepen roroJisi»)

Annomayus. B HacTOAIIEM HCCIEOBAHUY B CBETE IICUXOAHAIUTUUECKHX KOHIETIIMI PacCMaTpUBAIOTCS
(OpMBI BEIpaXKEHHs1 aBTOPCKOHN MO3UIMU U a0CYPIUCTCKUE MPUEMBI, €€ BBIPAKAIOIIHE, aKTyaTU3UPYETCsl Uest
HEOTAEINMOCTH aBTOPa OT XyIOKECTBEHHOTO Iesoro. [IpeanprHMMaeTcsi NOMbITKA OMKMCATh Takue (OpMBI
BBIPAKEHHS aBTOPCKOH IMO3UINN, KAK 3aTJIaBHE U HHTEPTEKCTYaIbHBIC BKIIFOUESHHS C TOUKH 3PSHUS PPEHANCTCKUX
yueHnil 0 ABYX KITIOUEBBIX SHEPTHsX deloBeka — Jpoca U TaHatoca. PaccMarpuBaeTcs (yHKIHOHAIEHOCTD
MOITHKH abCypAa KaK BBIPAKEHNS KOHIIENIINH O€CCMBICIUIIBI M HEJIETIOCTH, MTO3BOJISIONIAs Oonee yriryOneHHo
paccMoTpeTh (hOopMYy ICHXOIOTHYECKOrO COCTOSIHUA repost mpousseieHus. C onopoi Ha TPy/bl Ka3aXCTaHCKUX
1 3apyOeKHBIX JINTEPaTYPOBENOB JOKAa3bIBACTCS, YTO BHIPAXKEHHE aBTOPCKOW MO3WLUHM U XapaKTePUCTHKA
TIEPCOHAXKHOT'O PsiZia COOTHOCHUTCS C TPOSIBICHHEM aBTOPCKOIO OECCO3HATENBHOTO, NMCHXOIOTHYECKAX TPaBM
1 MEXaHM3MOB 3amUTHL. TeopeTHdyeckasi 3HAYMMOCTh UCCIEN0BaHHUsT 000CHOBaHA KOMIUICKCHBIM ITOJXOJ0OM K
paccMoTpeHHI0 (popM BEIpaXKEHHsI aBTOPCKOHM MO3UIUH B CBETE TEOPHIl TPaJUIHOHHOTO JTUTEPATypPOBEICHHS
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U TICUXOAHAJUTUYECKOTro MoAxoaoB. HoBH3HA HMccienoBaHUs ONpEAENseTcsl TeM, YTO BIEPBBIE B pacckase
H. BepeBouknna «Uepen [orons» ObuM paccMOTpeHBI MOATHKA abCypaa U (GOPMBI BHIPAKESHUSI aBTOPCKON
TIO3UIIMY B NICHXOQHAINTHYECKOM acriekTe. [IpakTidyeckast 3HaYMMOCTh PabOTHI BBIPAXKAETCSI B BOSMOXKHOCTH
HCTIONB30BAaHMS PE3YNIBTATOB CTATHH B MCCIIEIOBAHMAX (JOPM BBIpaXKEHHST aBTOPCKOH MO3UIINH, TEOPETHIECKUX
TOHATUN «aBTOP» U «I'epOi» B COBPEMEHHON pyccKos3bIuHON npo3e Kazaxcrana.

Kniouesvle cnosa: aBTOpCKasi TMO3MIMS, MOATHKA abCypaa, MCHXOAHAIUTUUECKOE JTUTEPATypOBEIECHHE,
COBpEMEeHHas Ka3axckas IUTeparypa, aBTop, repoil.
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ABTOPJIBIK MO3MUMSIHBIH a0CypauCTiK daicTepi
(H. BepéBouxkun «I'oroabain 6ac cyiieri»)

Anodamna. Byn 3eprreyne NCUXOAHAJIUTUKAIBIK TYXKbIPbIMJAMalap asChIHAA ABTOPABIH MO3HILHACHIH
6inipy opmanapsl KoHe OHBI KOPCETEeTIH aOCYpATHIK SICTEep KapacThIPbUIa/Ibl, COHBIMEH KaTap aBTOPIIBIH
KOPKEM/JIIK TYTACTBIKTaH 06JiHOCYI HCsACH ©3CKTECHIIPiIeai. AJAMHBIH €Ki HETi3Ti SHeprusiapbl — Dpoc MeH
Tanaroc Typaibl KapacThIpbUIFaH GPEHITIK LTIMAED TYPFBICEIHAH TAKBIPBII )KOHE HHTEPMATIHAIK KOCBHIH/IBUIAp
CHSIKTBI aBTOPJIBIK MO3HIMSHBI OUIIipyAiH popManapbiH CUIIATTayFa dpeKeT skacaiFaH. AGCYp/ TOITHKACHIHBIH
(YHKIIOHAIBIFBI KYMBIC KeH1TIKePi1HIH ICUXOJIOT HSUTBIK KYHiH1H )OpMAaChIH TEpEHIPEK KapacTHIpyFa MYMKIH/IIK
OepeTiH MarbIHACBI3IBIK MEH abcypl YFBIMAAPBIHBIH KepiHici perinae 3eprreneni. Kasipri Kasaxcranmbik
JKQHE LIETEIIIK 9/1e0NeTTaHyIIbIIAP/bIH eHOCKTepiHe CYileHe OTBIPBIN, aBTOPIIBIK MO3UIMSHBIH KOPIHiCI MEH
KeHilkepiep KaTapbIHBIH CHIIATTaMachl aBTOPJIbIH OelicaHaIbIK, TICHXOJIOTHSUIBIK JKapaKaTTapbl MEH KOPFaHbIC
MEXaHHU3MJICPIHIH KOpiHiCIMEH OalIaHBICThI CKEH/III MaKayia MOTIHIHIIE JONICIACHE . 3epTTEYIIH TCOPHSIBIK
MAaHBI3IBUTBIFBI aBTOPJIBIK MO3UIUSIHEL OLTIipy (hopManmapblH KapacThIPYIbIH KeIICH I TOCUTIMEH HET13/eNITeH:
MOCEJICH, JOCTYPIIl 9/1eOueTTaHy TeopHsUIapbl MEH NICHXOaHAINTHKAJIBIK Tociaep aschiaaa. COHBIMEH Karap,
3eprTeyain xaHanbirbl H. BepeBoukunnin «loroasaig 6ac cyiferi» sHriMecine aiFam pet adcypa MO3TUKACH
MEH ICHXOaHAIUTHKAJIBIK aCMEeKTi/Ieri aBTOPIIbIK MO3UIMAHBI Olipy hopManapbl KapacThIPbIIFaH/bIFBIMEH
aHpIKTaNanbl. JKYMBICTBIH NPaKTHKAJIBIK MAaHBI3IBUIBIFEl ABTOPJIBIK MO3WLHUSHBI OLIAipy (opmaiapblH,
KazakcTaHHBIH Ka3ipri OpbIC TUILII IPO3aChIHAAFB! «aBTOPY KIHE KKEHINKep» CUSIKTHI TEOPHSUIBIK YFBIMAAPEIH
3epTTeyae MaKalia HOTHXKEJIEPiH Naiaany MyMKIHJITiH/IEe Kopyre OOIaThIHBI aHBIK.

Kinm ce30ep: aBTOPIBIK MO3UIMSL, a0CYpA MOITHKACH, ICHXOAHATUTHKAIIBIK 9/IeOneTTany, Kasipri Ka3ak
onebueri, aBTop, KahapMaH.

1. Introduction

The presence of the author in a literary text is the subject of discussion of oppositional
points of view, stating, on the one hand, his “death” (R. Barthes, J. Derrida, M. Foucault,
etc.) and, on the other hand, considering the author as a subject connecting all elements of
the literary text system into a single whole and being its semantic center (M.M. Bakhtin,
Yu.M. Lotman, G.A. Gukovsky, V.I. Tyupa, B.O. Korman, V.V. Kozhinov). An alternative
concept in the theory of authorship is a psychoanalytic approach to “the problem of
interaction between the author and the hero, with an emphasis on the personal qualities of
the author, “transferred” to the hero...” (Safronova, 2007: 6)
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This study actualizes the idea of the inseparability of the author from the artistic
whole. The author’s position, his worldview, personal experience - all this is present in
an explicit or implicit form in a literary text and is defined as “the image of the author”
(V.V. Vinogradov), “the author’s modality” (N.S. Valgina), “the position of the author”,
“Author’s ideal” (A.B. Esin), “Author’s consciousness” (L.O. Butakova, N.I. Gatsura),
“Author’s principle” (O.N. Kopytov).

From the point of view of psychoanalysis, the presence of the author in the text is associated
with such concepts as “sublimation”, “repression”, “projection”, “regression”, etc. All these
concepts are associated with the theory of S. Freud that the two main energies of a person are
Eros (sexual attraction) and Thanatos (fear of death), under the influence of the psychological
defense mechanism, are transformed into socially acceptable forms of activity, for example,
into creativity, during which the above defense mechanisms work - sublimation, repression, etc.

Often, such a displacement of complexes into the text is accompanied by absurdist
methods of expression, indicating the accentuation of the character or deviations in the
psyche of the heroes of the work (Strelets, 1997: 51).

Thus, according to the psychoanalytic approach, a literary text is a product of the
author’s frustration associated with experiences in his personal life or complexes, and
the author’s position in a literary text reveals, among other things, a manifestation of the
author’s unconscious.

2. Research methods and materials

2.1 Methods

The analysis of scientific sources on the problem of the poetics of the absurd showed the
relative knowledge of this category on the material of the literature of the early twentieth
century. The poetics of the absurd at the turn of the 21st century has been studied relatively
little, and in Kazakh literature it has not been studied at all. Meanwhile, unconditional
examples of the absurdist style are quite common in the literature of the CIS in the
transitional period, and this phenomenon requires scientific understanding. The preliminary
hypothesis of the study lies in the conditionality of absurdist poetics by social, collective
and individual traumas, which are most adequately deciphered, first of all, by the methods
and techniques of psychoanalytic and cognitive literary criticism.

2.2 Materials description

In this sense, the most adequate methodologies for the study of literary works are
psychoanalytic and cognitive literary criticism, working with the mechanisms of cognition
and the unconscious, displaced into the author’s text and distorting the author’s rhetoric,
performing the functions of reaction and psychological defense. These are, first of all, such
methodological works as the philosophy of the text by V. Rudnev, cognitive research on
the psychology of creativity by N.N. Nikolaenko, T.V. Chernigovskaya, R.Ya. Rezhabek,
V.P. Belyanin and others.

3. Discussion

In world literary criticism, the theoretical problem of absurdity is quite well developed,
starting with reflections on the essence of absurdity by Albert Camus and the philosophical
works of M.M. Bakhtin, the book by M. Esslin “The Theater of the Absurd”, published
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in 1961, and a large body of works devoted to the study of the work of D. Kharms and
the Oberiuts (E.N. Stroganova), A.A.Kobrinsky, O.L. Chernoritskaya, D.V. Tokarev,
O.D. Burenin, M. Virolainen, M. Yampolsky and others).

The problem of the absurd is traditionally studied on the material of English literature
in connection with the work of Lewis Carroll and the pan-European traditions of the
development of absurdist literature (J.P. Kalkman, J. Farrell, J. Flescher, E. Guiliano,
G Willis, L. Schweitzer, M. Heyman, E. Tarantino, S.A. Kharlamova, V.Yu. Charskaya-
Boiko). In the scientific field of the CIS countries, first of all, the concept of studying
the speech absurdity of L. Shcherba (L.V. Safronova, Z.R. Dokhova, R.Kh. Urusov,
D.A. Samarin), E.L. Trakhinin and others). There were also works related to the
psychoanalytic method of studying literary absurdity on the material of modern Russian
literature (O. Babelyuk (Babelyuk et. al, 2021), L.V. Safronova, O.N. Zyryanova
(Zyryanova, 2006), as well as the works of foreign scientists general theoretical
character (N. Cornwell (Cornwell, 2006), W. Tigges (Tigges, 1988).

What is the genesis of the poetics of the absurd in a literary text? This is a consequence
of psychological disturbances (deviations) or certain mental upheavals of the character,
which affect his internal state, which, in turn, gives rise to his absurd actions or insane
speech. In other words, trauma generates a shift in consciousness, and as a result, an absurd
text appears (Baizhigit, 2020).

The position of the author can be expressed with the help of the title, epigraph, prologue,
epilogue, and other compositional structures; through the organization of the character
system, character characteristics, artistic details, through secondary characters, means
of artistic expression - allegories, metaphors, epithets, etc. Traditional literary criticism
considers the expression of the author’s position at the formal-subjective, content-subjective
and non-subjective levels.

M.M. Glazkova considers intertextual inclusions as forms of expressing the author’s
position, which “express the author’s assessment, aphoristically characterize the characters
or the situation, contribute to the typification of the depicted” (Glazkova, 2012: 50). The
researcher notes that in a literary text “the author’s voice is felt through a pronounced
associativity, a game with the meaning of a word, a clash of functional styles through
intertextuality” (Glazkova, 2012: 51). The implementation of the author’s presence,
according to the researcher, is achieved by “updating the codes of classical literature”,
which are “recoded” by the author in accordance with the idea and contemporary realities
(Glazkova, 2012: 52). Thus, the intertext in a work of art, performing a meaningful function,
allows you to adequately interpret the vector of disclosure of the idea given by the author.

Each of these forms of expressing the author’s position can have a psychoanalytic basis.

4. Results

The poetics of the absurd. In N. Verevochkin’s story “Gogol’s Skull”, absurdity manifests
itself at various levels of the artistic organization of the text, revealing the internal states of
the characters (Shmakova et al., 2023).

The artistic space of the story is a priori absurd: in the name of the city “Novostarovsk”
one can read the antithetical beginning of the confrontation between “new” and “old”, two
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traditions - classical and modern, which involves the division of characters into several
camps.

The first camp appeals to the Gogol tradition, where Logos reigns at the head, and in
the second, Gogol is deprived of his head, which in the mythological tradition is a symbol
of common sense. The characters of the second category are focused on material values,
on bodily pleasures: “the superiority of the Body (and Eros) and the death of the Head
(Logos)”(Bednenko, 2005). The body becomes the main thing, beauty, prosperity, pleasure,
bodily pleasure in priority. Headless mannequins become a symbol of the expression of this
idea in the story.

In the story “Gogol’s Skull”, Asya becomes such a subject of attraction for the
protagonist, and Gogol’s personality acts as a super-ego. The repressed desires to possess
Asya evoke feelings of guilt in the hero: “Trying to get rid of him, I turned the corner
again. Gogol followed me. He clearly suspected me of stealing the skull. Feelings of guilt,
remorse, remorse hobbled”. It is Asya who prompts the main character to search for the
missing skull of Gogol, who simulates the situation with the call and the secret seller of
the relic. Initially, Fedor is not interested in an incognito call offering a skull: “yes, he
managed somehow before”. However, Asya insists on a meeting and tries to interest the
hero. Throughout the text, Asya tries to stir up Fyodor’s interest in this topic in order to get
material for a sensation: “We have the opportunity, without writing a single line, to enter
the history of literature. We can unravel the mystery of the disappearance of Gogol’s skull.
We can return Gogol’s skull to the literary community” (Verevochkin, 2022).

Thus, the protagonist, driven by unconscious drives, invests them in his actions,
accompanied by obsessive states and paranoid delusions. At the end of the story, Fyodor,
driven by fear and delusions of persecution, runs away from a headless mannequin, which
turns into his hallucinatory delusion? Into a headless Gogol, and then into a chimera with
Tufelkin’s head and Gogol’s body.

Title. Immersion in the etymology of the term “heading” gives grounds for correlating
this structural element of poetics with the bodily image of the head as a symbol of a
person’s intellectual abilities, self-control, consciousness, Logos. Thus, the title acquires
the symbolic character of the “head” of the text, in which the author’s intellectual efforts
are concentrated to “concentrate” his main idea, encrypt the message to the reader and
create plot intrigue.

The prospection of the title of N. Verevochkin’s story creates intrigue, referring the
reader to detective traditions, in particular, to A. Korolev’s story “Gogol’s Head” and to the
sensational story about the disappearance of Gogol’s skull from the grave.

Losing your head (in a figurative sense) means losing power, reason, self-control, etc.
The name “Gogol’s Skull” contains the intrigue and symbolic meaning of the deprivation of
reason of both the main characters of the story (delusions of persecution and hallucinations
in Fedor, personality disorder in Asya), exposing their fears and complexes, and an attempt
on the intellectual property of the great writer.

In the story “Gogol’s Skull”, the fear of castration is actualized by the title, which
contains the fact of separation of the head from the body and this message is projected
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onto the character series and the symbolic subtext of the story: a blind old man, a waiter
with a divine voice of a castrato, headless mannequins, a headless Gogol, pursuing the
protagonist, the mysterious skull of Gogol, around which the plot of the story is centered.

The symbolic subtext of the story reveals the fear of “creative castration”, which is
actualized by the symbolic subtext of the loss of the Logos - reason, immanent.

The skull, as a receptacle for the mind, that is, the Logos, and its loss actualizes the
author’s idea that in modern realities the Logos gives way to Eros - bodily pleasures and
material values, while the immanent is lost: freedom is no longer the same, it is surrounded
by barbed wire and closed with bars on the windows, and journalists are “milking the
sacred cows” with might and main.

The position of the author in this case is neutral, on the one hand, he gravitates towards
immanent values (journalism, literature, the legacy of Gogol the creator), on the other hand,
through the hero, he feels envy of the elegant and carefree mannequin and his seductive
companion with long legs. The visions of the hero Fyodor, in the delirium of which he
approaches the mirage of the Logos, end, and he again goes to work, everything returns to
normal. The logo is on the losing side.

Thus, the author’s position can be traced in the title, which is extrapolated to the
ideological plan of the text.

Intertextual inclusions. Intertext (Yu. Kristeva) or textual dialogicity (M. Bakhtin) is a
text property in the broad sense of the word “which correlates, on the one hand, with the
prerequisite for obtaining new knowledge on the basis of already known knowledge, and
on the other hand, with the result of cognitive creative activity of the author” (Kuznetsova
2015). It is the second property of intertextual inclusions that interests the authors of this
study in the aspect of the undertaken study of the author’s position in the light of the
psychoanalytic tradition.

Intertextual inclusions from the works of N.V. Gogol, in the psychoanalytic aspect,
N. Verevochkin’s increased interest in the writer, who, according to Yu. Kristeva, is a
source of desires, in this case of a creative, professional nature.

The interpretation of the functions of references, allusions, reminiscences in the text
will make it possible to determine the “object that is the source of desires” and to reveal the
degree of the author’s introjection regarding the source of borrowing.

While the ghost of Gogol tries on the faces of passers-by, his namesake Nikolai
Verevochkin tries on Gogol’s heroes (Chichikov, Tufelkin, etc.) and some other distinctive
features of Gogol’s writing for his story. For example, speaking proper names. In the story
“Gogol’s Skull” almost all proper names have semantics that correlate with the author’s
idea, and this semantics is not veiled, but lies on the surface and is quite easy to read by a
more or less prepared reader. So, the name of the friend of the protagonist Tufelkin appeals
to Gogol’s Bashmachkin. The main character Asya has several names and nicknames:
Asya, Russula, Drosophila, Muhammad Ali, “the evilest feather.” Moreover, not only
those around Asya give various nicknames, but Asya herself, suffering from personality
disorder, chooses pseudonyms for herself: Bella Lyadskaya (B. Lyadskaya), an arbitrator
from Vechorka, and others.
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Thus, the tradition of speaking names is fully used by N. Verevochkin as a consequence
of the succession to the great writer, Gogol’s irony, and the degree of use of speaking
and borrowed names from Gogol’s texts determines the author’s introjection regarding the
source of borrowing.

5. Conclusion

The study considered such forms of expressing the author’s position as the title and
intertextuality in the psychoanalytical aspect. According to the psychoanalytic approach,
the author’s presence and his position in a literary text reveal, first of all, the manifestation
of the author’s unconscious.

The method of psychoanalytic interpretation made it possible to identify fears and
traumas in N. Verevochkin’s story “Gogol’s Skull”, which are extrapolated to various
elements of the artistic whole. So, for example, it was revealed that the title of the story
contains a problem that, at a deep psychoanalytic level, reveals the “fear of castration”,
which, according to Freud, consists in separating a part of the body from the whole, in this
case the head. This fact suggests an act of “creative castration” of a well-known writer in
favor of the author’s creative ambitions. The fear of castration is revealed at the level of
the form and content of the text: in the title, the organization of the character series, the
characteristics of the characters, etc.

On the intertextual plane, psychoanalytic interpretation made it possible to reveal the
degree of the author’s introjection in relation to the “object of desire” through the analysis
of borrowed elements. It was revealed that the use by N. Verevochkin of the tradition of
speaking names, allusions to Gogol’s characters, reminiscent characters, Gogol’s motifs
(“Overcoat”) in the story “Gogol’s Skull” determines, according to the psychoanalytic
concept of intertextuality, the degree of introjection in relation to the work of N.V. Gogol
and the subconscious desire to subject him to an act of “creative castration”, to deprive him
of his head, and hence the Logos (immanent).

The analysis of the poetics of the absurd, considered in the psychoanalytic aspect, made
it possible to trace the mechanism of the displacement of complexes into the text, which is
accompanied by absurdist motifs indicating the psychological deviations of the heroes of
the work. In addition to absurdist motifs, in the story “Gogol’s Skull” a number of artistic
elements were identified that indicate the psychological accentuations of the characters:
absurd space, absurd and deviant behavior of the characters, absurd situations, etc. The
protagonist, controlled by unconscious drives, invests them in his actions, accompanied by
obsessive states and paranoid delusions.

The proposed research methodology can be used to analyze the texts of Russian-
language prose of Kazakhstan in the aspect of psychoanalytic literary study.
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TOMOHUMIEPIIH YJTTHIK-MOJIEHU EPEKINEJIKTEPI
(KA3AK, KAPAKAJITIAK KOHE TATAP DIIOCTAPHI BOMBIHIIIA)

Anoamna. by Makanaaa Ka3ak, Kapakalmak, TaTap 3MOCTapblHAH aHBIKTAIFaH TOMMOHUMICPIIH YJITTHIK-
MOJICHU epEeKIIeNiri KapacThIpbuIaibl. 3epTTey HBICAHBI PETiH/E Ka3aK, KapaKajiak, Tatap (OIbKIOPBIHAFb!
KahapMaH/bIK 3m0cTap ajblHbl. JKYMBICTBIH FBUIBIMH JKQHAIIBIFBI TYPKI XaJIbIKTAPBIHBIH (DOIBKIOPBIH/IAFbI
TOIIOHUMJIEP/Ii CaJbICThIPa TaJiAy/a HKaThlp, Oy TONMOHMMHMKAJBIK ACPEKTED apKbUIbl KAJIbIHA KENTipyre
OONaThIH JYHUEHIH TOMOHMMHUKAIBIK CYPETiHIH TYPKUIIK YITTBIK-MOJCHN €PEKIIENiri Typaibl KOPBITBIHABI
yKacayFa MYMKIHIIK Oepeai. 3epTTeydiH ©3eKTUIr 3MmocTapAarbl TOMOHHMAEPAl aTKAapaThblH KbI3METiH
aHBIKTAy apPKBUIBI 3¢PTTCY KAXKCTTUIINIMCH alKbIHAATAIbI, OJ 63 Ke3eriHae (OIbKIOPIBIK MIbIFapMaiapaarsl
TONOHUMJIEPAIH POJIiH KepceTyre MyMKIiHAIK Oepeni. 3epTTey OapbIChIH/a SM0CTap/a bIHANWBI, MeTa(opaIbIK
JKOHE JKEKe TONOHUMIEP/IH KOJJIAHBIIATHIHBI AHBIKTANIBL. bBaTBIPIBIK dSmocTapaa Ke3eceTiH HAaKThI
reorpadusUIbIK HbICAHIAP/IbIH aTayJIapbl yakbIT IICH KCHICTIKTe Oarap FaHa eMec, TApUXHU-MOJICHH OKUFaIapbl
KEHiHT1 yprakKa *KeTKi3yAiH Tocimi OOoibIm Tadbuiabl. DNOCTapAaFsl TOOHUMHUKAIBIK aTayllap HOMHHATHBTIK
XKOHE aKIMapaTThIK KbI3METTEPMEH Karap JXKMHAKTAYLIbUIBIK JKOHE TaHOAIBIK KbI3METTEPIl 1€ aTKapasibl.
Dnocrapaa Ke3IeceTiH TOMOHUMMKAIIBIK arayliap TYPKi XaJbIKTapbIHBIH MH(OJIOTHSIIBIK Ke3KapacTapbl
OOMBIHIIA JKacANATBIHBI aHBIKTAIIbl. JKYMBICTBIH NPAKTHKAIBIK MaHBI3ABLUIBIFEl MBIHA/IA: MaTepHajIIap MeH
3epTTEY/IiH Heri3ri KOPhIThIH/BUIAPBIH TafijaiaHy TYPKi XalbIKTapbIHbIH, aTall aiiTKaHaa Ka3ak, Kapakaimak,
Tarap TOINOHMMMKACBIH OaH opi 3epITeyre bIKMal eTeil. 3epTTey HOTHKECIHIE AIOCTHIK JKbIpiapia
CypeTTeNeTiH OKUFalap TePeH TAPHXH CHIIATKa He OOJFaHBIMEH, ONApAbIH CIOKETTepi MEH MOTHBTEpi
MUQOJIOTUSIIBIK XPOHOTHUIIKE KaThICTBI.
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HauunoHanbHO-KYJIBTYpHBIE CBOcOOpa3ne TONIOHMMOB
(Mo MaTepuaaM Ka3axcKoro, KapakajanaKkCKoro u TarapcKkoro
repouYecKMX 310COB)

Annomayus. B naHHOU cTaThe paccMaTpHUBaeTCs HAIIMOHAIBHO-KYJIBTYPHOE CBOEOOpa3ne TOIIOHMMOB,
BBISIBJICHHBIX U3 Ka3aXCKOTO, KapaKaaKCKOTO M TaTapCKOro 1ocoB. Haydnas HOBH3HA pabOTHI 3aKIIIOYaeTCst
B OCYIIECTBICHWH aHaIW3a TOMOHMMOB B (DONBKIOpPE TIOPKCKUX HAPOAOB, KOTOPBIH IO3BOJSIET CAENATh
3aKTIOUEHNE O HAIMOHANBHO-KYIbTyPHOM CBOEOOPa3sHM TOMOHMMHMYECKOH KapTHHBI MHpPa, HMeEoLIel
BO3MOYKHOCTb BOCCTAHOBJICHHUS 32 CYET TONOHMMHUYECKHUX AaHHbIX. VICTOYHHKaMM MCCIIeI0BAHUS BBICTYIIHIH
IePOUUYECKHE IMIOCHI U3 Ka3aXCKOI0, KapaKaJlaKCKOro M TaTapckoro (obKiIopa. AKTYaabHOCTb HCCICAOBAHUS
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OIpe/IeNAeTCsT HEOOXOAMMOCThIO M3YUCHHUs TOIOHUMOB B 3I10CaX Yepe3 OMpeiesicH s uX (YHKIHU, KoTopast
I03BOJISIET BBIICITHTH POJIb TOIOHUMOB B (DOJIBKIIOPHBIX TPOU3BEICHUSX. B mporiecce ueiuie[oBaHusI BBISBICHO,
YTO B BII0CAX MCIIONB3YIOTCS peajibHble, MeTahOpUUCCKUE  HHANBHIYallbHbIC TONOHMMbI. Ha3BaHMs peabHbIX
reorpauueckiux OOBEKTOB, BCTPEUAIOMIMXCS B TEPOMUIECKUX 3I0CAX SIBISIOTCS HE TOJIHKO OPUEHTHPOM BO
BPEMEHH U MPOCTPAHCTBE, HO M CIIOCOOOM TIepeiadn HCTOPUKO-KYIBTYPHBIX cOOBITHI. KpoMe HOMHHATHBHOM
1 MHQOPMATHBHON (YHKIHMI TOMOHMMUYESCKHE HOMUHALMHK B 3I0CAX BBIMOIHSIOT TaK JK& aKKyMYJIITHBHYIO
U CUMBOJIMYECKYIO q)yHKLLI/II/I. yCTaHOBHeHO, YTO TOIIOHUMHUYECKUE HOMHUHAIIUU, BCTPEUAIOIIHUECSA B DIIOCAX,
co3/af0TCs Ha MH(DOIOrHYCCKUX BO33PCHUAX TIOPKCKHX HApOAOB. IIpakTHyeckas 3HAYUMOCTH PabOTHI
3aKIJIF0YACeTCsl B TOM, YTO HCIIOJIB30BAHUE MATEPHAIOB U OCHOBHBIX BBIBOJOB HCCJCIOBAHHs CHOCOOCTBYET
JanpHEeHIIeMy H3yUEeHHIO TOTTOHUMHKH TIOPKCKHX HapOIOB, B YAaCTHOCTH, Ka3aXCKOTO, KapaKallMaKCKOTO H
TaTapcKoro.

Kniouesvie cnosa: tononm, GOIbKIOp, IMOC, TACTaH, TEPOUUECKHE IMOCHI, HAMOHAIBHO-KYIBTYPHOE
cBoeobOpasue
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National-cultural uniqueness of toponyms
(on materials of Kazakh, Karakalpak and Tatar heroic epics)

Abstract. This article examines the national-cultural uniqueness of toponyms identified from Kazakh,
Karakalpak and Tatar epics. The scientific novelty of the work consists in the analysis of toponyms in the
folklore of Turkic peoples, which allows us to conclude about the national-cultural originality of the toponymic
picture of the world, which has the possibility of restoration at the expense of toponymic data. The sources
of the study were heroic epics from Kazakh, Karakalpak and Tatar folklore. The relevance of the study is
determined by the need to study toponyms in epics through the definition of their function, which allows
us to highlight the role of toponyms in folklore works. In the process of research, it was revealed that real,
metaphorical and individual toponyms are used in epics. The names of real geographical objects found in heroic
epics are not only a reference point in time and space, but also a way of conveying historical and cultural events.
In addition to nominative and informative functions, toponymic nominations in epics also fulfil accumulative
and symbolic functions. It has been established that toponymic nominations found in epics are created on the
basis of mythological views of Turkic peoples. The practical significance of the work lies in the fact that the use
of materials and main conclusions of the study contributes to the further study of toponymy of Turkic peoples,
in particular, Kazakh, Karakalpak and Tatar.

Keywords: toponym, folklore, epic, dastan, heroic epics, national-cultural originality

1. Kipicne

Kasipri 3amanna 6ip e 6ip FUTBIM OacKaiap/iaH Toyelci3 nmaiiia O0IbII, 63 aJlbIHA JKEKe
FBUIBIM PETIHIE JaMH ajaMaiiel. Typii FBUIBIMIAPIBIH ©3apa OaillaHbIChIIN, BIKIIAIIACYbI
— 3aHb! porecc. Ochl Heri3/ie FRUIBIMIAP/IBIH TOFBICYHI Maiaa 0oxanel. TomoHMMuKa —
IIBIH MOHIHJIE OipHEIIe FhUIBIMAAPABIH OCBIHIAN TOFBICHIHJIA JKATKAH JTUHTBUCTHUKAJIBIK
IIOH. Op FBUIBIM 0acKa FRUTBIMIAPIBIH KETICTIKTEPiH MaiaanaHa OThIPHII, ©31H OaHBITHIIL,
©3 3CPTTEYJICPIHIH HOTWKEJCepiH 0Oacka FhUIBIMJApFa YChIHFAHJal TOMOHMMHUKA Ja
Tapux, reorpadus, Tij1 OUTIMI, STHOJOTHS FHUIBIMIAPBIHBIH JEepPEKTepiHe CYHEeHil, e3apa
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OaiimanpicTa gaMujibl. TOMOHUMUKAHBIH TeorpadusMen OainanbickiH O.M.Myp3zaeB aran
keTkeH (Myp3aes, 1982:15). FampiMHBIH TikipiHIe, 01 TeorpadUsIIbIK OOBEKTIIEPIi
arayMeH aiHanbicajpl. TOMOHMMHKA MEH TapuXThl KON Hopce OaliaHBICTHIPTHIHBIH
B.A.Kyukesuu, E.M.Ilocnenos, X.JI. Xanumaromenos, H.I"'Mawmenos, A.M.ITomoB cUSKThI
ransIMaap aiThin KetkeH (JlaBierkynosa, 2014:86). OnapabiH HiKipiHIIE, TAPUX FHUTBIMBI
KU1 XaJblK OMIpiHAeri KaHmal skarmainapAslH (OHBIHIA, KaHIAW jkarmaima Oenrimi
Oip KayaHbl, ©3€H/I HeMece JaHIMa(TThl aray KaKeT OOJNFaHbIH KOPCETY YIIIH Tapuxu
OKHFaJlapbIH OapbIChIH €MKEH-TEr kel KepceTei.

ToroHMMKHKa MEH 9/eOMETTIH Je OalIaHbIChl KYMOH TyabIpMaiiel. JKep, cy, Tay
aTTapbIMeH OalTaHBICTHI KONTETCH OHTIMENEp YpITaKTaH-YpIaKka TYpii JOCTYp, €pTeri,
aHBI3-OHTIMeNep apKbUIbl Oepimin keneni. [lprapmanapra ocbiHIaM QUIIOTOTHSIIBIK TaJIIAy
JKacay TOIOHMMHUKA FhUIBIMBIHA KaHJal aKraparTapiblH XaJbIK MIbIFapMalllbUIbIFbIHAH
TYbIHJaFaHbIH, Kai O6JIIKTEPiHIH FbUIBIMH OJICTEPMEH JQJCIJICHETIHIH TYCIHyTe
KoMeKTecemi. AJl TOMOHUMHKA MeH (DOJBKIOPABIH OaiIaHBICHl YIATTHIK TapUXTHI, STHO-
rpadusiabl, reorpadusHbI 3epTTEye KYHAbI JepeKke3aepain 0ipi 6onsin ecenrteneni. Ockl
Ke3re JieliH (DOJILKIIOPJIBIK IIbIFapMalapa CaKTaJbIl KEJITeH TOMOHUMJCD XaJIbIKTap
apachlHJarbl CasCH, SKOHOMHKAJBIK JKOHE pPyXaHH OaillaHbICTApibl 3€pieney YIIiH
Matepuan Oepeni. OChl TeopHsUIapAbl HETi3re eTim 0i3 3epTTey HBICAHBI PETIHIE AaJIBII
OTBIPFaH TOMOHUMJIEP ApPKBUIBI TYPKi XaJbIKTapbl QJIEMiHIH TOIIOHHMMHKAIBIK OeHHEeCiH
alryra MyMKIHJIIK TyaJibl.

2. 3epTTey dicTepi MeH MaTepuaIIaApPbI

2.1 3eptTey omicTepi

JKyMBICTBIH ©3EKTLIIr TOIIOHUMHKA MEH (POJBKIIOPIIBIH 03apa SPEKETTeCy MaceleciHe
KBI3BIFYIIBUIBIKIICH OalIaHbICThl. DOJBKIOP XaJbIK JYHUETAHBIMBI MEH MOJICHHETIHIH
CPEeKILETIKTePIH )XKUHANTBIH, TIIITI, OC/riil Oip JIopekeie CaKTaUThIH ePEKIIEe TOMOHUMIIK
KeHICTIK Topizmi. OcblFaH OaiyaHBICTBI (DOJTBKIOPIBIK TOIMMOHUMACP MEH XaJIBIKTHIK
reorpadusuUIBIK TEPMUHACP/L JIMHTBOKYIBTYPOJIOTHSUIBIK ACTIEKTi/Ie 3ePTTEy ©3€KTi OOJIBII
TaObLIa/Ibl, OUTKEHI OJI dJIEM MOJIEIIHIH MaHbBI3Abl Kypamaac Oeiiri 0oJbll TaObLIaThiH
KOpIIaFraH KeHICTIKTI KaObUIAay Typalibl aKIaparThl KOATAUTBIH opOip XallbIK YFbIMIaphI-
HBIH TOIMTOHHUMUKAJIBIK JKYHECIH aHBIKTayFa MYMKIHIIK Oepexi.

Bys makcarThl )ky3ere acblpy MbIHA[all MIHACTTEP/I HISITYIi KO3ICH/Ii: TYPKi XaIbIKTaphl
(OJIBKIIOPBIHIAFEI TOMIOHUM/JIEP MEH XaJIBIKTBIK T'eorpadusUIbIK TePMHUHICP] KUHAKTAY
JKOHE JKy#eney; (OIbKIOPIBIK TONOHUMACPAIH EPEKIICIriH aHbIKTay; TOMOHUMJICPIiH
JKIKTEIy1; TaJIJaHATBIH TOTIOHUMICPIiH JJMHTBOMOICHH EPEKIIEITITIH aHbIKTaYy.

[srrapManapapiH Ma3MYH/IBIK JKaFbIH 38PTTEY MaKCaThIH/Ia KOMIIOHEHTTIK Tajiay dici
KOJIJIaHbLICa, (DOJIBKIIOPIIBIK MOTIHCTI TONOHUMICP/IiH KOJIJIAaHBUTY KOHTEKCIH 3epTTeylIe
JTUCTPUOYTHUBTIK ojic Taijananbuiapl. CalbICThIpMalIbl dJlic 0acka JacTaHaap/arsl
TOTIOHUMIICPIIH aWBIPMAIIBUIBIKTAPhl MEH OMOCOANTHIFBIH aHBIKTAIl, CHIIATTAy YIOiH
KOJIJTAaHBLIJIBL.

2.2 Marepuajjapra cunarramMa

3epTTeydiH Herisri ke3uepi periHie 3 OaThIPJIbIK 3M0C MAOTIHACP] TaHAAIAbI JKOHE
oJNap/bIH illiHeH 38 TONMOHWUM aHBIKTaJIbl. ATall alTKaH/1a, Ka3aK XaJIKbIHBIH ()OJIBKIOPIIBIK
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mbirapmacbiHal Ep Taprein amockl, kapakanmakTslH Ep CaiibiM xoHe TatapisiH JKuk
Mopran nacraHzapbl TaHJaaAbl. AJIBIHFAaH MaTepuaJapAblH aJFaIIKbl JKaJIIbUIAHYBI
(hosbKIIOp/Ia TOMOHUMJICP/IIH MAPTTHI TYPJIE COMKEC Killli TONTaphl 0ap €Ki TOMKA — KHSLI
YKOHE HAKThl TOTIOHUMHKAIIBIK O0BEKTiIepre OOTIHETIHIH KOpCeTeIi.

BatbIpibIk dmocrapia Ke3meceTiH HakThl reorpadusuiblk OObEKTUICpIiH arayiapsl
YaKbIT IICH KEHICTIKTEr1 Oarnap FaHa eMec, COHBIMEH KaTap TapUXHU-MOICHHU OKUFajaplibl
KeTKi3y Tocimi Gombin Tadbbuiaasl (Ondar, 2018:53-68). HoMuHATHBTI KoHE aKmaparThIK
¢yHkuusiian  Oacka, dSHOCTapAarbl TOHNOHUMICP AKKyMYJISATHUBTI JKOHE CHMBOJIIBIK
GyHKIMSIIApAB J1a aTKapaTbIHABIFEI MOJIM  OOJIIBI.  DmocTapla Ke3IeCeTiH Kep-Cy
araynapbl TYPKI XaJIbIKTapbIHBIH MU(OJIOTHSJIBIK KO3KapacTapbl HEri3iHIe KYpbIIaThIHbI
AHBIKTAJIIBL.

bartbipiap kplppl — KesieMi OOMHbIHIIA [a, Ma3MyH-MOHI JKarblHaH Ja Kasak
(hOJIBKIIOPBIHAH OpacaH 30p OPbIH ajaThlH aca KOPHEKTI skaHpIbIH Oipi. Onap emiiH caH
FACBIPJIBIK TapUXbIH, €PJIIK JASCTYPiH, TYTAaC YITTHIH TaFrAbIPblHA 9CEP €TKEH TapHUXH
OKHFaJlapFa JIeTeH XaJbIK OarachliH, OoaniakTad KyTep YMITi MEH aHcap apMaHblH KOPKEM
JKUHAKTan OelHeneli. Dmoc — OyKapa XaJIbIKTBIH KYHJENIKTI ©MipiHeH OpBIH AallbIIL,
KM KaiiTaJaHFaH KaKThIFbICTAP/IBIH KBUTHAMACHI €MEC, €I €CIHJIe epeKIlIe KallFaH eieyii
XKaWTTapAbl XKaJblJa CaKTall CypeTTereH KOPKEM TYbIHIbL.

«Anmampic  Oatbip», «KoObangsl Oarelp» dMOCTapbl OipHEIIE TybICTAaC YIITKA
oprak Oonca, «Ep Tapreia», «Kambap 0areip» KbIpiapbl TeK Kaszak XaJKblHA THECII.
3eprreyimizniH Hbicanbl Oonbil OThIpFaH «Ep TapreiHHBIH» 2 HycKackl Oap: OipiHImici
— 1862 xputbel Kazanna H.UnsmuHCKmiiniHg MapaOaii akbIHHaH Ka3blll allFaH HYCKACHI,
an exinmrici — B.PamioBTeiH KeipbiM elliHeH jKuHar, ©31HIH 9 TOMBIFBIHBIH 7-TOMbIHA
enrizred «Ep Taprbin» arTel oHrimeci. 3eprreyre anbiHFaH TonoHuMaep «babanap cesi»
KONTOM/IBIFBIHBIH 44-TOMBIHA CHI'CH, XaJBIKTHIH 0all la KOpKEM TUTIMEH IOCTYpI dIUKa-
JIBIK CTHIIBJIE opinreH Mapabail akpIHHBIH HYCKachiHaH kentipingi (babanap cesi, 2007).

«Ep Taprein» xbipeiH M.Faonymnun, T.CeigsikoB, K. Kymanues, P.bepaibaes,
[I.bIGkIpaeB cekimai FaapiMaap 3eprrei. Onap KbIpABIH HMIBIFY TOPKiHIH, TAPUXKA KAThI-
CBIH, UACAIIBIK Ma3MYHbBIH, CIOKETIH, KeHiNKepiaep oOpa3blH, KOPKEMIIK epeKIIeTiKTepiH
3ep/Ieier, KbIp Typabl 03 MiKipIepiH Oumipii.

Kapakanmnak xankeiabiH «Ep 3uiiyap» gactaHbl ja Ka3ak 310CTapbl CEKUII ©3iHIH
HJICSUTBIK-ICTETHKAIIBIK KEMEIITIMEH, KOPKeMIIK KYpaJlapbIHbIH OalIbIFbIMEH, ©31HIIK
€63 OpaJIbIMJIaPbIMEH SPEKIIICIICHE 1. AJlai1a 0Chl Ke3re JAeHiH OYJI JacTaH IIaFbIH FhLIBIMU
Makajajap JeHIeliHae FaHa 3epTTellil KenreH. Jlacranibl 3epTTeyaiH alfalKsl Ke3eHIHAe
K.Makcero, K.AibimoeroB, M.CarutoB, H.JloykapaeB cekinui QosbkiiopTaHyuibuiap
OHBIH CIOKETTIK, XAHPIBIK JXOHE WACSJIBIK-TAKBIPHIITHIK EPEKIIENiKTepiHe KaThICThI
miKipJepiH FaHa Oinipce, XKbIPABIH KOPKEMIIIK €peKIIeNiKTepiHe, SIUTET, CalbICTBIPY,
rurnepooIa CUSIKTHI TPOI TYPIEPiHiH KOMAaHbuTybiHA A.JKopiMOETOB KeHipeK TOKTaIaIbl.

bi3 zeprren oteipran «Ep 3wmityap» nacranein C.beknazapoB mnen F.Ecemyparos
xbIpibl KypOanbaiinan ym pet: 1941, 1953, 1958 xxbuiaapsr xxa3sin anrad. Kazipri Tagua
O30ckcTan PecnyOnmukachl FhUlbIM akajeMUSCHIHBIH Ipreiil KiTallXxaHaChIHBIH KOJDKa30a
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koperaaa (P-140, No86076,71) cakrayiabl TYpFaH NacTaHHBIH Koyjga 0ap 3 HYCKaChIHBIH
Oapibirbl — KypOanOaii »KbIpIIBIHBIH aUTY Bl OOHMBIHILIA 5Ka3bIIT AJIBIHFAH KaJFbI3 HYcKa. OChl
KoipkaszOa Herisinae F.EcemypaTtoBThiH sxeTekimiiriver 1958 xbliibl ayraiikbl 0aChLIbI-
MBI ’KapbIKKa MBIKTHL. Keitin 0y1 qacran K.Makceros, I'.Ecemyparos xone A.KoxbikOaeB
naitbinaarad «Kapakaimnak ¢oiabkiaopsiHbiH» [X TombiHa eHi (Kapakanmak (osibKiIopsl,
2001). DnocThl ochl OachUIBIMFA JaibIHAAy OapbICHIHIA OYPBIHFEI OachUIBIMIApAa COI
JIOYIp TajanTapblHa COMKEC albIHBIN TAaCTaJfaH JIHM Ma3MYHIarbl KEHOIp TycTap jKoHE
JKBIPIIBIHBIH [IBIFAPMAIIBLIBIK MICOSPITITiH CaKTay MaKCaThIH/Ia ©3TePTUINeH TOATHKAIBIK
JKOJIJIAp KaJIIbIHA KEJITIPLIIM, KOJDKa30a TypiHaeri MOTIHIe KalTapbLUI/IbL.

Typki xanbIKTapbl (OJIBKIOPHIHBIH INIIHEH TaTap (QOIBKIOPH KEHXKEIey 3epTTEII.
Fanmeimpap oran XX raceipasiH 60-KbpUTHapbiHaH OacTam KaHa Hazap aymapbid, X.Apmm,
®.YpmanueeB, H.Xucamon, ®.AxmeroBa, PIanuera, M.YcmanoB, M.AXMET35HOB,
@ Sxun, M.bakupoB cekini 3epTTeyIiiepiiy Tatap dM0CTaAPbIHBIH KAHPbIH, TAKBIPHIObI
MEH HJESICBIH, KOPKEMJIIK €PeKIIeNKTepi MeH TOpOHMeNiK MaHBI3bIH TajjiayFa apHaFraH
eHOEKTEeP1 JKaPbIKKA IIBIKTHI.

Typxi QoNBKIOPIBIK MIbIFapMaTapbIHBIH ©3€ri 0oiFaH KahapMaHaap *KYpeK *KYTKaH,
031 YIIIIH eMec, eJli YIIIiH TYBIIT, OMip CYPEeTiH, epeKIle KacueTTepi OOibIHA CIHIPIreH HaFbI3
Oarelp periHAe cyperreneni. MyHAail NacTaHIap TapUXH IIBIHBIKKA KAKbIHIBIFBIMEH
ne, keiine «Oac KeHimkepiepiH IIamasiaH ThIC epiiriMeH» Jie epekuieneHeni. byran
tatap XalnkblHbIH «Kuk Mopron» nacranbel ga mbican Oonaabl (TaTap XasbIK WXKaThl,
1978). byn macranma 6acka TYpPKI XaJdbIKTapBIHBIH OATBIPIBIK JKbIPJIApPbIHA TOH TAPUXHU
IIBIHABIK JIGHreli Oenrimi Oip Jopexe/ie KOFalFaHbIMEeH, CEOXKETTIK OipJIiri, KaJIbl uaes,
KOMITO3UIUSUIBIK TYTACThIK CaKTaJIFaH.

3. TaaksLIay

Kazipri yakeiTTa TN, (onbkiop, 3tHorpadus, Tapux, reorpadus mocenenepine
KaThICTBl FBUIBIMH 3€pTTEYyJepJe OHOMACTHKara, dCipece, OHBIH TOIIOHMMHKA CHSKTHI
OesriMiHE KaJIKbl €CIMJEpP Typajbl FbUIBIM PETIHAE KbI3bIFYIIBUIBIK APTHII KEJICI.
TormoHUMAEp Ke3 KEJITeH YITTHIK TiJl JEKCUKOHBIHBIH a)KbIpaMac O6Iliri, YJITTHIK CaHa-
Ce3IMHIH ©HiMi, Oearii Oip YITTBIH 9JeMiHIH TUIAIK OCHHECIH OLIIIPYIiH KYpasbl KoHE
TOCiT1 00J1a OTHIPHII, XaIBIKTHIH TAPUXH OTKEHI TYPaJibl, OHBIH KOIIIi-KOHbI MEH KOHBICTaHY
JKOJIIAPhI TYPaJibl STHUKAJIBIK MAaHBI3/Ibl aKITAPATThI CAKTAY JKOHE YPIIaKTaH ypIriakka oepy
kaOinetine me. CoHpaii-aK oyiap ajgamaapjablH eMipiiK, KOMMYHHKATUBTIK KEHICTITiHIIEe
ceHimai Oarmapiap pesin arkapaabl (blobipaeB, 1993:65). OcbiHbiH Oopi Oenrini Oip
XaJIBIKTBIH TOTIOHUMJIEPIH 3€PTTEY/Ii 63€KTi eTe/l.

JKasribl, JIMHIBUCTHUKAJIBIK TOIOHUM MEH (DOJIBKIIOPIIBIK TOTIOHUM — KOIl jKaraaiijaa
0ip Hopce emec. DONBKIOPIBIK MOTiHJAET Oenriii Oip TOMOHMMHIH Ma3MYHBIH, OHBIH
naiaa Oosty cedenrepi MEH TACUIACPIH TYCIHIIPY — JKaJIlbl ajfaH/a, eJIKe TapUXbIHBIH
kepinici (Karabaev, 2021:74). bipak OyJ1 — ayblI311a JoCTYPIiH €PEKIICTIKTEPiH eCKePEeTiH
(hOJILKIIOPIIBIK CaHa MPU3MAChIHAH OTKEH epekine Tosray. COHABIKTaH J1a, (OIbKIOPIIBIK
TOIIOHMM MEH JKaJlIbl TULIIK TOMOHUMHIH Ma3MyHbl Oipmedt Ooma Oepmeiimi. OHBIH
YCTiHE, (OIBKIOPIIBIK MOTIH/IE CO3 YJIKCH CEMaHTHKAJBIK aMILIMTYy/ara yKoHe Oeiriii oip
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VJITTHIK-MOJICHM KOHHOTAIUsIFa Me 00JIasbl, COHJBIKTaH (OJIbKIOPIAFhl KaJIKbl €CiMIep
MEH JKep-Cy aTaylapblHbIH KYHJICJNIKTI aybI3eKi ceiyieyre KaparaHaa CEMaHTHKAIbIK
JKarbIHAH XKYTi aybipiay kesemi. JKorapblaa aTanFaH TYPKI XaldbIKTapbIHbIH KahapMaH bk
AIOCTAPBIH MBICAIIFA aJla OTHIPHIN, TOOHUMUKA MeH (DOJIBKIIOP apachIHJIAFbl OaislaHbIC
CPEKILETIKTEePiH, (POJILKIOPIIBIK MOTIH/ICT] TOMOHUMJICPIIH HET13T1 KbI3METTEPIH aHBIKTAII,
OJIApJIbIH KOJJIaHY ePEKIICTIKTePIH KOPCETYTe ThIPhICAMBbI3.

«Ep TapreiH» KOpKeMIIK-HJSSUIBIK J>KarblHAH Kaszak OarwkIpiiap JKbIPBI iMIiHAET1
TaHJayIbUIApAbIH Oipi caHamanael. JKbIpABIH HETri3ri HACICHIHAA €pIIiK, EIDKAHIBUIBIK,
JKAKCBUIBIK [IEH JKaMaHJIbIK KYpeci, agan Maxab0ar, e Kopray CeKUIIl ©3eKTi Macelenep
keTepiireH. [llbiFapmMaa XamKbIMBI3IbIH OaChIHAH KEIIKEH TAPUXH-OJIEYMETTIK OKHFalia-
PBI, IYHHETAHBIMBI, 9JICT-FYPIIbI, CANIT-TICTYPl, YITTHIK CAHACHI, PyXaHH TipILiIiri, HAHbIM-
CEHiIMI MEH apMaH-MypaThl KepiHic 6epeai. bac keHinkepaiH e TaFAbIpbIH OiaFraH, OHBIH
TOYeJNCI3/Iri yiniH OackiH O9irere TiKKeH, OFaH KAMKOP, IaHa OOJFaH epliK, aaMIepIIiIiK
OcitHeci cyperTeneni. by *KeIpAslH aca Oip KYHIBUIBIFBI — TapuUXTa OOJBIT, aThl aHBI3Fa
alfHaJIFaH, XaJIKbIMBI3/IbIH JlaHa OWIIbUTEI ChINbIPA KbIPAybIH KEMEHIep KeHinkep peTiHae
kepinyi. JKeipuibl ChInbIpa JKbIpay[bl MIbIFApMara KOCY apKbLUIbl CHOKETTErl IITPUX-
JeTaNbJCPAl OpicHIIpeli, OChl Oip FaHa KeHiNKepiAl apkay eTil, >Kajlbl XaJIKbIMbI3Fa
TOH JAHAJIBIK OWIBI, MAJICATIANIBIK TEPEeH JIYHUETAHBIMJBI KOpCETe/i, alTnaK OWbIH aca
meOepITiKITeH JKeTKi3e .

By kpIpma Typki 3mocTapblHa TOH FaKallblll Tyy MOTHBI OpbIH ayiMarad. TinTi
TaprbIHHBIH KIM EKEHIr Jie aUThUIMaibl, KbIp OipjeH TaprblHFa KaThIChI YKOK OKH-
Fajapasl CypeTTeyMeH Oacranaapl. bac KeHimkepaiH opeKkeTi FambiFbl AKXKyHICTI Emin
0OIBIH MEKEH/ICTCH HOFAIIbI )KYPThIHA ANIBIN KelyiMeH Oactanajpl. 3ep canarbiH 0oJcak,
Enin e3eni — HoFailnibl 19yipiHe naiina Oonran 6apiblK OaTbIpiap KbIPBIHBIH 0acThl ©3€Ti.
«ONOCTBIH HET131 — TAPUXHU IIBIHIBIK. OCIpece, 0J1 3MOCThI TYAbIPFaH OpTara, XaJbIKThIH
JKep-Cy arayiiapbeiHa Tikelnel Kateichl 6apy» (I[lanrepees, 2018:188) neren L. bIosIpacBTHIH
TmiKipiHe cyHeHeTiH O0JIcaK, MIBIHBIHA /1A, TOTIOHUMJIEPiH TI0CTa aTKapaThlH KbI3METTEPi-
HiH 0ipi — TApUXHU OKUFAHbI XaJIbIKKA HAaHBIM/IBI J)KETKi3y. EHJIT TannaiThiH cy aTaybIMBbI3 —
JKaiivix ©3¢Hi. Byt e3¢H xKbIp/ia xeke o3¢H peTine emec Ei e3eHiMeH KaTap KOJIaHa bl
Meicansl:

Eoin-Kartivix exi cy

EpinGeit sxopThin, TyHUE-ai,

Bac-asrbin xepren ep! (babanap cesi, 2005:24) — nereH kbIp KarapinapsiHad Exin men
JKalipIk ©3eHepi OKUFa OPBIH ajFaH OPBIH, 0ac KEHIKEpIiH COFBICTA KATHICKAH ajaHbI,
SMUKANIBIK KEHICTIK €KeHiH Oily apKbUIbI OaThIpABIH ©MipiHe KaThICThl €KEHIH KOpeMis.
Byran ceben — keilinkephiH ©TKEH OMipiH aHcay TypiHAe OepuireH «IyHHe-aid» JereH
KYpCiHYI.

ConbiMeH Kartap xkeipna Kapawa, Kyoan, Camap, Axkmebe, bosan cexinmi araynap aa
Keszeceni. Anaiina Oy araynap/blH KbIpJia HE XKep arayiapbl eKEeHiH, HE Cy araylapsbl
eKeHiH 01Ty KUbIH, OipaK Olap/bIH JKbIPIAFbl OPHBI aPBIKIIA, MBICAIIBL:

AyaH, ayaH, ayaH Cy,

AyaHJarn yJIKeH OaJbIK )KY3IeH Cy,
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Kapawa, Kyban — xaupl cy,

Axmebe, bozax — MaHFI Y,

Y e3zeH, Camap — )aHabl cy

Cy OosFasbl eXeJJIeH,

Komip menen nyceipman

Epnepimenen naymsi cy,

Jaysl sxeprie TypMaiiMbIH!

MeH KeTeMiH, KETEMIH,

KeTtkenMeHeH, aiianara KeTIICHMIH,

Aitranem E0indi eremin! (babamap ce3i, 2005:27).

OcbIHIaFbI J)KEP-Cy aTaylapbl Tajlai >KOpbIKTapFa ceOert OoIFaHbIH, Oy )Kepiepre Karip
MEH MYCBUIMaHJap TalacKaHAapblH alKbIH Kepyre Oojaasl. JKorapeia aTam KeTKeH Kep-
Cy araynmapblHaH Oacka kpipna Keimatl, Koipoim, Camapxan TOTIOHUMAEPI A€ Ke3Aecim
oTeIpaabl. Kuipbim, Kbeimail ataymapblHBIH JacTaHIArbl OKHFa OOJFaH JKepre MyJIeM
KATBICHI JKOK. ByJ1 TOMOHUMAEPIiH aybICTIasibl MOHJIE KOJIJAHbBUIBII TYPFaHbl aHBIK.

Ep TapfbiH KbIpbIHAA aThl TAHBIC €MEC, HEMece KHSJIM TOMOHUMJEP e Ke3Jecemi.
Bi3niH olibiMbI3ina, OYHBIH ce0edl epreriiik capblHHBIH OachiM OonybiHAa. By xbipia
Maxab0aT MeH epITiK Moceeci KaTap Kype/.

Kapakannakreiy «Ep CaiibiM» mactanbl 6ac KeHINKepHAiH ayblp eMipiH CypeTTeyMeH
Oacrananel. Ep Caiibimubig okeci KymaauH kefeit tukaHn OoyiFaH eKeH, 0ac KeHinKkep anThbl
JKacKa KelreHze Xope3M XallKbl ayblp KyHaep/i O6ackiHaH kemrerdi. XKelp TemMenneri eyex
KarapiapbIMeH OacTaasl:

XaJplKKa TYHUS Tap eI,

Kumnep kepur keMIMKTH,

Kumitep kepurt 30pIbIKTHI,

Xopezvmnuy enuue,

Axorcypum neres moxopae (Kapakanmak gonbknopsr, 2005:111)

Xopesm araybl Kapakajimak JacTaHJIapbIHBIH KeMNIIUIriHae ke3xeceni. JKeipmars
OKUFaHBIH XOPE3MHIH AKoicypum KalaChIHIa OPBIH aJFaHBIH TaCTaH CIOKETIHEH OLIeMis.
Xope3M TOTIOHNMI JKBIP/Ia €H KOTI Ke3[eCETiH aTay OOIFaH/IbIKTaH, OHBI TaCTaH OKUFACHIHBIH
Heri3ri e3eri aemn aiTyra 6omazapl. Kapakannak xankeiHblH Ep 3uifyap aTTel qactaHsl qa 191
OCBhI Tapuxu ToroHuMIepMeH Oacranasl (Kenbayeva, 2022).

OchI XBIpIa Ke3meceTiH keneci atay — Kowwsipam. byn atay xeipna Kowvipam enu,
Konvipam owcypmei, Kowvipam ypyyei, Kowvipam enamol, Kouvipamisi 3THOTOTIOHUM
¢dopmaceinma ke3zneceni. En, )KyprT, enar TepMHUHIEp! KOIIIIIK FRUIBIMH daeOHeTTepae
«XaNbIK TBIFBI3 JKAMJIACKaH OpbIH» JereHal Oimmipeni. byn Tepmungep keOiHe
OWKOHUMJIEPMEH Karap KOJJAHBIN, JKep-Cy arayjapblH jKacaiibl. Anaiaa, omap TYpKi
XaIIBIKTapbIHBIH (POIBKIOPIIBIK MIBIFApMaIapbIH/Ia KT Ke3iece Oepmeiini. Mpicasl,

Konvipam nerex eninze

Bap exen Oup am nuiikan

Artpl exeHn Kynmagua

XKanrp3 Oanace! 6ap exen (Kapakanmnak ¢onbkinopsl, 2005:116)
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Konvipam cesi py aTbiMeH OaitiaHBICTBI, OYJ1 py MOHFOII oyipiHeH OypbiH Apail 00HbIH
MEKEHJIETeH TYPKi TaWbImalapblHBIH KypaMmbIHaa eMmip cypreH. KoHeIpar cesiHiH Typ-
TYCTI OUIIIpETiH KOHBIP CO3IHE CIIKaHali KAaThIChl KOK. AJIAMbIC JaCTaHbIH 3€PTTEYII
K. XomHuszoB monrongap Jemru-Kpinmmak xepiH skaynan amFaHHaH KeWiH KepPTiTiKTI
KOHBIpPAT TICH MOHFOJIJIBIH KOHBIPAThI apalachill, OYPBIHFbI aThIMEH OIpIrin KETKEH JereH
oomkam sxacaiiapl (Tolibayev, 2021:101). Kemeci eneH >xonmapblHaH NacTaHHBIH Oac
kelinkepi KoHpIpaT pyblHaH ekeHiH Oiiemi3:

AtbiH Xopesm peinunep,

Tyyran enum Koywvipam,

CeliiMac UIIMME T9PTHUM,

Tap Gonpbl TYYFaH )KypThIM,

Xopesmnin xepunue,

Konpamnvl enunje,

CypauM apMaHChI3 JoYpaH,

JlananbIKThIH JOPTUHEH,

BananpIKTeIH JOpTHHEH,

Hyumnan 6ombel Maran xaH (Kapakannak ¢onabkiaopst, 2005:125)

— JIeTeH oJIeH JKOJIIapblHaH X0Pe3M XaHbI TapalnblHaH eJliHeH KyJalaHFaHHaH KeHiHT1
0ac KkeHinmkepAiH TyFaH KepiH Tactam Oapa »KaTKaHJarbl KUMAacCThIK CE3IMi KOpIHE/II.
byn «Ep Caitpimaa» ke3aecetin KoHbIpaT STHOTONOHUMI JTaCTaH CIOKETIHE MEPEKTLIIK
napbiTajbl. TyFaH jKep/eH KyJdalaHy MOTHBI xorapbiia aiTeuirad Ep TaprbiH KbIpbIHA
eTe JKakblH. JlacTaH&ma Ke3[MeceTiH TOMOHUMIED IKbIpAa MEKEeHJIK, aKMaparThIK,
JePEKTITIK KbI3MET aTkapaibl. TOmOHUMAEP/iH OapIbIFsl Aepilik Ka3ipri Kapakanmnakcran
TEPPUTOPHUSCHIHAH OPBIH allFaH.

Enniri xe3exre Tarap XaJKbIHBIH KOPKEM OSIUKAIBIK JKbIpIapbIHBIH Oipi — «Kuk
Mopron» JacTaHblHa TOKTAJIAWBIK. TYpKi (DONBKIOPBIHIAFEI SIMOCTHIK IIbIFapMaiapaa
0aThIp/IbIH €CiMiHE OHBIH OaCThl KaCHeT-KaOUIeTI allKbIHIAYBIII CO3 PETIHAE KOCHUIAIbI.
MoceneH, «Xuk Mopron» nacTaHblHAA «MEpPreH» KOMITOHEHTI OaThIpABIH MEpTeHIIriH
kepceteni. Bynnail aray Typki-MOHFOI TiJiepiHe Kon yiibipacasl. JKuk MoproH ecimMin
ep JKeTiN, OChl KaOiJIeTiH KOPCETKeH COH FaHa anajbl. JKanmbl, TYpKi QOIBKIOPEIHIA KUl
Ke3JIECETIH «TYC KOpy» MOTHBI >KOFapbila alThIl KETKEH €Ki JKbIpa Ja Ke3Jecreii,
amaiina JKuik MoproH nacTaHbIHaH OPBIH allbI OTHIP. [lacTaH croxeTiHe colikec ATbIiinen
JKaFaChblH MEKCHJIEreH TalmnaHblH KeceMmi Tyrsak eciMii »kecip oiel eKeHIH MbIHA
xonnapaan Oimyre 6onanbl: « Tyr3ak o0u Oep arakiiel 1y OalIbIHBIH OMKOCE HIe. YJI YaKTa
Arbliinen Oye OaTbIpiapbIHBIH KOUWJIOPEH ChIHBINA TOpraH Moaiinan Xaek Oye oeprno Uynman
apwarel ue. Tyr3ak oOnHeH Oue 119, sy 4aba TOpraH aTakibl 0aThIPIApbIH Kblem, ATHIIIe
Oenon UynMan OyeHa epak siyra KUTKoH uae». Kasakiara aynapcak: « Tyr3ak aHa aTakThl
pyOachIHbIH oiteni OonraH. O ke3ne AKeIin OaThIpIIapbIHBIH KYII-KyaThIH CBIHANTHIH JKEP
[IynmmMaHHBIH apFbl JKarbiHAa OosiaThiH. Tyr3ak e3iHiH aTakThl CajaK aTyIlbl OaThIpIapbiH
xuHart, Areiaen MeH llymvan e3eHiHe y3aK aHFa MIBIKKaH». XKeipabrH Oactamysl Tyrsak
aHa MEH OHbIH TOFbI3 YiIbl JKaliblK nieH YyamaH e3eHaepiHiH OoibIiHa aHFa, OalIbIK ayiayFra
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KETKCH COTTEpiH CypeTTeyMeH Oacranmanpl. balkaypIMbI3Ina, JacTaHHBIH OacTalybl
KapakanmakTeiH «Ep CalibiM» macTaHbIHA YKCAC Keei.

Croxer sxedici OoiipiHIIa, Tyr3ak xecip KairaHHaH KeifiH TalinaceiH Efin e3eHiHiH
Kapchl JKarajiayblHa Kemmipin aibin kerefi. Keiminm OapraH >KEpliH XaHbIHA CaJIbIK
TeJieyre Kapchl MibIKKaH Tyr3akThiH €JIiHE XaH 1a0ybl kacanipl. JlacTanma ayiimnasaap
«Kapa ypMaH XaJKbl» Jen artajaabl. PyapanblK KaKTHIFBICTapAa MXEHUITeH pPYIbIH
KaiiTa KymehiMeyi »oHe KeK ay[blH ajIblH aly YIIiH XaH TapanbiHaH Tyr3akThlH pybl
TOJIBIFBIMEH JKOMbLIabI. Anaiina, Tyr3ak nieH oHbIH HeMepeci Tipi Kanassl. Tyr3ak aHa
HEMEpPECiH KaiblKKa OTBIPFBI3bIN, EMia ©3eHIHIH KapChl jKarachblHA KAIIbIPHII YJITepe/i
Ie, ©31 myImaHgapAblH KOoJbIHA Tycim, Ka3a Tabambl. Ochuraifina, macTaHIarbl OKHFa
KyJIbMUHAIMSUTBIK HYKTETe KeJiN JKeTeli, Oipak Tipi KajdfaH CoOWJiH apKachIHIa
JACTaH CHMKETI IIWeNeHicin, opi Kapai epOuai. Kambinm kyThuiran Oajara jxaOaiibl
JKBIPTKBIIITAP KaMKOp Oosajel. O kacecripiM IIaKKa KeJIreHJe, TYCiHe oKecl Kipill,
oFaH OapibIK OoKuFaHbI OasHman Oepeni. ComaH COH KyH OaThICKa KON CUITEN, OHBIH
TyFaH )epi, OaybIpliapbl COJI )KaKTa €KeHIiH aliTaabl. banaHbIH TyciHaeTi okeciHiH OepreH
asiHbl ockutal asikranajiel: «CuneH ucemer JKuk Oyscwin! XKosiH HbIk Oyiceia!» (Tarap
XalbIK kaThl, 2010:96) — neiini ne, ke3neH raibin O0onaabl. byn kapace30eH ska3puiran
y3iHaiaeH 6acTel KeHimkepai okeciHiy 0aTbicka — Eninre Kapait OarbITTaybIlH OaifKaliMbI3.
Ocsi TycTeH coH Kuk MoproH KacklHa MBIKTHI JIETEH XKITITTEp/Ii )KUHAI, Ke31H/Ie aybUIBIH
KaHFa OOKTIpreH XaHHaH KEK ajyra jkoiira 1birajbl. [llaiikacTeiH OackiHa O0achIMIIBIK
TaHbITKaH JKuk MoproH COHbIH/IA JKay eTiHe TYTKbIHFa Tyce/i. ByHaai CIKeTTIK OKHUFa
AMUKANBIK gocTypre Kaumbl (Abdulhanova, 2019). Typkinik smocrapma TOH CHOKET
OotibrHIIa, 6acThl KahapMeH keHyl Hemece oyl kepek eli. JKpIpaarel MyHal «KaHaiia,
KYTIIEIeH OKUFa» CHOKETTIK JKeJIire KeHiHrl oJIcOMeTTiH JaMybl ocep STKeHiHEeH xabap
Oepeni.

byt nactanmarel €H kel ke3aeceTiH atay — Areriaen (Ak Exin) ruaponumi. B.B.Pammos
TaparbliHaH ka3l anbiarad «Mnerei» (Enire) mactaHbIHBIH OipHelIe HYCKalapbIHIa J1a
Arbiiizien ataybl ke3aecesi. Ochl JacTaHHBIH TaTap HYCKAChIH/IA Ke3/1eCETiH TOIOHUMIePTe
JKacaJiraH 3THOMOJICHH TaJljlay HOTHKeCiHe, Enin e3¢eHi Tek Oail, TepeH ©3¢H FaHa eMec,
COHBIMEH KaTap JacTaHa TyFaH jkep 00pa3bIH OeHHememi:

Wnen-itopt, Unen-ana.

N Upen-iiopt, Unen-iopr,

Wnen sue uMUH HOPT...

ATUIBIK OSTOH TyJTaH HOpT...

Bepinren eneH xommapbiHna Efin ruapoHMMI TYpKi XalbIKTapbIHBIH TaHBIMBIHJA
KaJbINTaCKaH KUelli YFbIM — «Kapa IIaHbIpaKy, «aTa KOHBICY» CEKIi ce3 TipKecTepiMeH
CHUIIATTAJIBII OTHIP.

Tarap XanKbIHBIH (DONBKIOPIBIK HIBIFapMaliapblHa TaJI/Iay JKacaraH/1a COJI XaIKbIHBIH
KOIILTIri TaTapiap O0JIbIN KeJIeTiH alMaKTapaFbl €H YIKeH 03€HIAeP/IiH aTaylIapbl AT
CO3iHIH KaThICYbIMEH JKacaJlFaHbIH OalKaabIK. Ven ruipoHumi 6acka ruipOHUMACPIIH
JKacajaybiHaa ja ke3zneceni: Uynbman unene — Kama eseni, Arbiuaen — Ak e3eH, Hokpar
Wnen — Barka e3eni), Kapa Unen — Kapa e3en, Kyk Unen — Kok e3en. bizaiH oibpIMBI3IIA,
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OyJ1 Tarap XaJKbIHBIH JIOCTYPIl MoJieHUEeTiHe OalIaHbICThl 00y Kepek. Enist O0ibIHBIH
KeH OaiTak aymarblHIA TYpPATBIH TaTapiap ©3IepiHiH TYpaTeIH >KepiepiHaeri opoip
©3eHII MeJIJIip, TYIIHI )KOHE Ta3a OyJiakneH cajbicThipasl. COHABIKTAH J1a JKbIpiapaa
OHBI JKall FaHa «uael» («e3eH») JIell aramail, OHbl «akK UIeH» («aK, HYPJIBl ©3CH»)
MOATUKAJIBIK TipKeciMeH OenriiereH. CouTi, anuTeT OipiKKEH co3re alHabI, AFbIHICI
(hopMaceIHIAFHI KAJTKBl €CiMIe alHAIBITT OTHIP. TaTap TiMiHIH 3aHABUIBIKTAPEIHA COUKEC
«nen» (Exin) ce3i e3eH marbiHackiH Oepeni. CoHZla « ATBIAIET» JETeHIMI3 — aK ©3¢H
JIeTeH CO3.

AtakTel Tarap franbiMbl, Qonbkiaopuct .M. YpmandeeB «TIOpKCKHI TepOMYECKHHA
AIIOC» aTTHI eHOeTiHIe AJBIT OaThIp Typaisl aHbI3 Kenripeni. Com aHe3 OoiiprHIa Bonra
(Enin) e3eninin Typki araysl Utiinb Bonrap KanachlHBIH KYPBUIBICHIHA aTCaIbICKaH AJIBITT
OaTbIpAbIH 0ajachlHBIH aTbIMEH OaiIaHbICTBl OONMYBI MYMKIH Jem OOJKaM >Kacaubl
(Ypmanuees, 2015:25).

JKux Mopron macranbiaaa Enin e3enimen karap JKalbik e3eHi ae kezneceni. CroxkeT
xkeltici OolibiHIa, Tyr3ak XaHHBIH MIa0ybIIFa YIIbIpan, skeHuteTiH xepi Exin men JKaifbik
e3eH/epiHiH OolibiHAa opHanackaH. COHBIMEH KaTap Haszap ayAapaTbhlH HETi3ri IeTaib —
«Ep Taprbpiay» )KbIpbIHAA Ke3[eCeTiH Cy MOTUBI. TipiIimikTiH 6acTaybl peTiHJie KOPIHETIH Cy
TaTap XaJdbIKTapbIHAA /1a YIKSH MOHTE Fe eKeHIH OaiKaitMbI3. Al JKaek mem Ke3/1eceTiH 3¢H
— XKaiibik, Yynman nereH — kazipri araysl Kama nerex e3eH. byi e3eH1epiHiH MaFbIHACHIHAA
KeJIir, oJiap Jja OKUFaHBIH KeHICTIKTIK CUTIATHIH aHBIKTAIl KaHA KOWMaH, CFOXKETTIK JKEIiHIH
aTajiFaH ©3¢HJICP apasbIFbIH/Ia KAMTHUIFAHBIH aliFfa TapTajbl. MUQOIOTHSIIBIK, ePTEriIiK
MoTuBTepae Exin-)Kaiteik o3eHi Goapkiopaa Karap KOJIIAHBUIBII, «ETi3» CHIAaTTa opoumIi
(Kenbayeva, 2022). Kapa ce30eH >xa3burraH OyJI JaCTaHHBIH JKBIPABI 3€PTTEHMIH JeTeH
i3neHyIepre aii ae oepepi Moit. JlacTaHHBIH OYKIJI CEOXKET1 JKbIPAY/IbIH HET13T1 UACSICHIH
anryra OarblHaZbl. Byl JereHimMis — XalbIKThIH KahapMaHbIFbI MEH €pJIiriH KepCeTy.
JacTtanas! OasHIayIBIH €PTETi CApBIHBI MTATPHUOTHU3M HICSICHIH alfKBIH KOPCETYTe MYMKIHIIK
Oepeni. KopbITbIHABLTAHTEIH Ooicak, Oyl macTan — Tarap (QonbKIOpbIHIa KahapMaHIIbIK
AIIOC YKOHE OJI aApXaMKAJIBIK OSNTiIep MEH CIYKETTIK OKUFajap HeTi3iHJle TaHbUIAIbI.

4. 3epTTey HITHKEJEPi

3epTTey HOTMKECIHAE JIOCTHIK JKBIpIapla CYpeTTENCTiH OKHWFaiap TEepeH Taphuxu
cumnarka ue OONFaHBIMEH, OJapAbIH CIOKETTepi MEH MOTHUBTEpPI MHQOIOTHSITBIK
XPOHOTHIIKE KaThICThI. bacThl KeWinkepiepiiH casxaTbl MEH epJIiKTepiHIH apKachIH/a
TeIHAaymbuiap Eypasusi qanachlHblH yiIaH-Faiiblp KeHJIriMeH jxkoHe Yiibl JKiOeK >KOJbI
OOHBIHA OpHAIACKAH JKep-Cy aTayidapbIMEeH TaHbIcaabl. ONapAblH cafxaTTapbl TYpPKi
XaIIBIKTAPBIHBIH €H MaHbBI3/Ibl )KOHE KaCHUETTI MEKEHIepi apKbLUIbI OTe/ll.

XKanmer, TomoHumaepaiH (QYyHKIMOHAIJIBIK MAaKCaThl Typasibl alTaThiH OOJICaK,
(OTBKIIOPIIBIK MIBIFAPMa/ia TOOHUMIEP/IiH aTKapaThiH (yHKIMsIIapbl TOMEHACT1IeH:

1. HomuHaTnBTI: OV TOMOHUMIEPAiIH (DONBKIOPIBIK MOTIHACPAE aTKApaThIH HETI3Ti
KbI3METI O0JIBIN ecenTenei. TormoHnMzep, eH alIbIMeH, OasH/1ay opeKeTi HeMece KaHbIH 1A
OoJIaThIH HAKTHI reorpadusIbIK OObEKTIHI aHBIKTAH bl )KOHE COJ1 0OBEKTIHI aTaiIbl.

2.  Axmnaparthlk:  (OJBKIOPJIBIK MOTIHAETI TOMOHUMJEPIIH  aKHapaTTaHIbIpy
(hyHKIIMSACHEIHBIH MOHIH achlpa Oarajay MYMKIH eMec, OHTKeHI OChl (QyHKIHs OepinreH
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TOMIOHUMJIEP YaKbIT IIEH KEHICTIKTE TYPJi THOMOJICHH aKNaparThlH CaKTaylIbUIapbl MEH
peTpaHCIATOpIaPh! OOIBIT TAOBIIAIBL.

3. barmapnay: TonoHumzaepaiH Tarbl Oip KbI3MeTi — (DOJBKIOPIBIK MOTiIHJIET Oacka
CIIKAHJIAl KYPBUIBIMIIBIK-CEMAaHTHKAJIBIK OaiJIaHbIC CHSIKTBI OJIapFa TOH eMeC KeHICTIKTer1
Oaraapiay KbI3METI.

4. lynueni Mmozuenbaey: HakThl )koHe KUsUT TOTIOHUMEDP AYHUEHIH KopKeM reorpadus-
JIBIK JKOHE casich OCWHECIH jKacayFa KaThICa/Ibl.

5. Croxert kypay: Kannait na 6ip okura Typaibl OasiHIayFa SHII31ITeH TOMOHUMIEP/IIH
Ti3iMi OastHIAy bl KbICKA 9p1 KO3FaJIbICKA TOJIbI €TEI.

6. CuMBoONMKaJIBIK: baThIp/IbIH TaFAbIpbIHA OAaNIAHBICTHI JKEP-CY arayliapbl IIbFapMa-
HBIH acTapJiibl MOTIHIH Kypall, CHMBOIIFa aifHaIa bl

JKanmbl, TonoHUMAEPIIH QYHKIMSTIAPHI TYPajibl Al TaTbIH O0JICaK, OaTBIPIIBIK XKbIpIapaa
TOMIOHUMJICP/IIH aTKapaTblH KbI3METTEPl allyaH TYpJi JKOHE MOHJI JIETeH KOPBITHIHIIBI
kacayra 0osaapl. TomoHNM Kemn(yHKITUSIIBI KOHE, 9JIeTTe, Oip yaKpITTa OipHEIe KbI3MET
aTKapajpl.

5. KopbITBIHABI

3epTTeyiMi3iiH MaKcaTbl 0OJFaH TOINOHUMHUKA MEH (OJIBKJIOP apachiHaarbl OalIaHbIC
EPEKIICITIKTepiH aHbIKTayga 013 MBIHaJal KOPBITBIHABUIAD >KacaablK. DOIBKIOPIIBIK
HIbIFapMaliap/ia Ke37eCeTiH TOMOHUMIEP/li 3epTTey EBpa3us KeHICTIriH MEKeHIeTeH TYPKi
XaJIBIKTAPbIHBIH TONOHUMHUKAJIBIK JKYHECIH olaH opi 3epTTey YILUiH MaHbI3bI 30p, Oail opi
Oipereli marepuai jen ecenreriMiz. MONBKIOPIBIK MIbIFapMaiapia, acipece, amocrapiaa
KE3/ICCETIH TOMIOHUMIEPII peajl oHe KHsUT TOTIOHHMIEP] Jen OOJIIeKTeN KapacThIpyFa
Ooasel. XKeIprap/a OpbIH alFaH TOMOHUMJIED KbIP/Ibl HAKTHIPAK, IBIHAIBI, Te0Trpa(HsLTBIK
TYPFBIIAaH Ma3MyHJbl KbUIBII KepceTeni. AJl, TYPKi XaJbIKTapbIHBIH (OIBKIOPIBIK
HIBIFapMalIapbIHJia Ke3JIeCeTiH TOMIOHUMJIEPTE aHAIN3 )Kacay HEMeCe OJIap IblH KbI3METTEPIiH
AHBIKTAY COJI XaJBIKTAPJbIH MOICHHU-TAPUXH JaMyblH KalTa KypyFa, TApUXU JepeKTepIi
TOJIBIKTBIPYFa JKOHE [OJICIJICYTe, COJI XallbIKTapAblH TapUXH OKHUFaJlapFa Ke3KapachlH
HaKThUIayFa MYMKIHIK Oepei.

DoNBKIIOp JKep-Cy araylapblH, KaJlKbl eCIMIEpAl CaKTay apKbUIbl ©31H JIe CaKTaiJIbl
JKOHE, OCBhUIAMIa, KOUBLIBI 0apa >KaTKaH arayliap/ibl, OJIapFa KaThICTHI TAPUXH, KHIIN
MOTIMETTEpIi OoalaK yprakka xerkiseni. bi3 hoabKIoOpIbIK TONOHUMUKAHBI HEFYPIBIM
TEPEHIpeK, erKeU-Ter kel 3epTTey, JmocTapiaH Oacka XaJbIKTBIK >KaHpJIapIarbl
TOTIOHUMHUKAJIBIK JICKCHKAHBIH KBI3MET €Ty €peKIIeNiKTepiH aHbIKTay, COHJal-aK TYpKi
XaJIBIKTAPBIHBIH TOTIOHUMHKACHI CATAChIH/IAFbI KITACCHU(DUKAITUSITBIK YKOHE CATBICTHIPMaJIbI
3epTTey JKYMBICTAphl APKBUIBl OCHI FHUIBIMA €HOETIMIi3iH OoiamarblH Kepemi3 el
ecenTenmis.
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MEMVYAPJBIK ITPO3A 9BOJIIOLNUACHI:
KOHE TYPKI ’KA3BAJIAPBIHAH BYT'THI'I KYHIT'E JEMATH

Anoamna. Makanana Ka3ak o7¢OHETIHICTI MEMYaPJIbIK KaHPABIH KaJIBINTACY HETi3/1epi, FTeHEe3HUCI JKOHE
XPOHOJIOTHSCHI capajaHFaH. 3epTTey HBICAHBI PETiHAE KOHE TYPKIi xKa30anapsl, KpIpayiaap MOI3UsCH JKIHE
XX FachIpAarsl Ka3ak [po3achl MEH MOI3MSICHIH/IA Ke3/1eCeTiH MEeMyapJIblK CHIIAaTTaFb! MIBIFapMa MATIHepi
aneraasl. Typii gopmana, mpo3ana, mos3usiia KepiHic TalKaH MeMyap XKaHPBIHIaFb MOTIHAESPTe IMIHPHKAIIBIK
3epTTey KYPri3imin, OnorpadusIIbIK Mapaiiens, KOHTEHT aHaJIUu3, CAIBICTBIPMAIIbI-CaIFaCTBIPMAIbBI 3€PTTEY
Tocinaepi Heri3iHae MemyapiblK MOTIHASpPAiH YKCACTBIKTaphl MEH aibIpMAIbUIBIKTApPhl, €peKIIeTiKTepi
alKbIHIAIIBI. 3€PTTEY HOTHIXKECiHIE, OIpiHII JKaKTaH COMJICy apKbUIbl TAPHUXU OKHUFaIap/bl CHITATTaraH
aBtopunap Kyunrerin, binre karan, ToHbIKeK ja30anapblHIa MEMyapIIblK SJIEMEHTTEp aHBIKTAJbII, AJTFalIKbl
MeMyap Yiaritepi peringe Taubuabl. A, Opra FacwIpiapiarbsl TYpki aBropiapsl Myxammen Xaifmap
Hynatuneiy «Tapux-u Pammam», Kaneipranu JKamablieipuneie <«OKputHamanap KHUHAFbBD, 3aXUPUIIUH
BaGeipnbeie «babbipHamay misiFapManapbl MeH XX Fachlp OachIHAAFBI anaml o1e0 Ke3eHIHIerT MeMyapIIbIK
LIBIFapMalIapblH KYPbUIBIMIBIK KOHE KOPKEM/IIK epEeKIIeTiKTepi, TApUXH AEPEKKO3 PETIHAETT KYHIBIIBIFbI,
aBTOP ICHUXOJOTHSICHIH aHBIKTAaynarbl OaraMbl T.0. aliKeIHAANAbl. AJjamn ke3eHiHe »xaraTbiH IIlokopim
Kynaitbepniynsl, Onuxan bexeiixan, Axmer baitrypceiayner, Mipykakein JlyaaTyinbl CHIHIBI - aliail
KalipaTKepiepiHiH jka30anapsl, eCTeIIKTepl MeMyap KaHpPbI PETiHJE CYPBIITANbII, KIACCH(UKAIUSIIAH]IBL.
Kazak MeMyapHCcTHKachl XpOHOJIOTUSACHIHBIH KEHECTIK Ke3eH MeMyapiIapbIHIaFbl COLUATNCTIK peain3M acepi
AHBIKTAJIBII, TOYEJICI3IIK Ke3€HIHAET1 MEMYapiIbIK MypajapblH JeMOKPATTHIK CHITATTaphl, CO3 EPKiHAIr MEH
0if 6OCTaHIBIFbI, TAPUXHU-MOICHU KOHTEKCTET1 epeKIIeNiKTepi alKbIHaIIbl.

Anevic: Makana AP22688434 «Kasak omebOueringeri Memyapuctuka: XX Facblp OachIHIArbl MypaHbI
KeILeH/I1 3epTTey» jK00achl asiChIHAA 331pIIeH .

Kinm ce3oep: memyap, aBTOOHOTpadUSIIBIK MIBIFApMa, 9J1e0U TOCTYP, ICHXOJIOTH3M, TAHBIM.
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Evolution of memoir prose:
from ancient turkic inscriptions to the present day

Abstract. The article analyzes the foundations and chronology of the memoir genre in Kazakh literature.
The memoir genre has been established in both Kazakh and world literature from ancient times, highlighting
the significance of personal life and creativity of the author, as well as events from certain periods of society.
The importance of memoirs lies not only in their artistic value but also in their didactic function and historical
source value. The origins of Kazakh memoiristics trace back to ancient Turkic written monuments and have
continued to evolve to the present day. During this time, memoirs have formed as a distinct genre with defined
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rules and standards. The research employs empirical methods to analyze memoir works in Kazakh literature,
comparing them with global memoiristics to identify genre-specific elements and features. The study reveals
that the first examples of memoirs can be found in the works of Kultegin, Bilge Kagan, and Tonyukuk, where
authors describe historical events from the first-person perspective, showcasing memoir elements. Additionally,
the genre features of works by medieval Turkic authors such as Muhammad Haydar Dughlat, Qadirgali
Zhalayir, and Zahiriddin Babur, as well as memoirs from the early 20th century during the Alash literary period,
are examined. Memoirs and recollections from Alash period figures such as Shakarim Kudaiberdiuly, Alikhan
Bokeikhan, Akhmet Baitursynuly and Mirzhakyp Dulatuly are classified as memoirs. The study also identifies
the influence of socialist realism in Soviet-era memoirs and explores the democratic nature, freedom of speech,
and cultural-historical context of memoirs from the independence period.

Acknowledgment: This article was prepared within the framework of project AP22688434 «Memoiristics
in Kazakh Literature: Comprehensive Study of the Heritage of the Early 20th Century».

Keywords: memoir, autobiographical work, literary tradition, psychologism, cognition.
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IBOTIOIUSI MEMYAPHOM MPO3bI:
OT JIPEBHETIOPKCKUX HAAMUCEN 10 HAIIUX THEH

Annomayusa. B cratbe paccMaTpuBaeTcs OCHOBA, TEHE3NC U XPOHOJIOTUS MEMYapHOTO JKaHPa B Ka3aXCKOH
nuteparype. B kauecTBe 00bEKTa HCCIEIOBAHUS OBUIH B3SITHI APEBHETIOPKCKHE COYMHEHUSI, CTUXHU TOJTOB-
MUMIIPOBU3ATOPOB JKBIPAy, HMPOU3BEIACHHS MEMYapHOTO XapaKkTepa, BCTPEYAIOLIMEecs] B Ka3aXCKOW Mpo3e H
nor3un XX Beka. DMIMPUYECKOE UCCIIEOBAHNE IIPOBOMIOCH Ha TEKCTaX KaHpa MEMyapoB, BBIPAKCHHBIX
B pa3NMYHBIX (opMax, Mpo3e, IOI3MU, M HA OCHOBE OMOrpaMuecKHx Iapajuieneil, KOHTEHT-aHalH3a,
CPaBHUTEIHEHO-COMIOCTABUTEIBHBIX METO/IOB HCCIIEIOBAHNUS OTIPEIEISIINCH CXO/ICTBA M PA3INIHs, 0COOCHHOCTH
MeMyapHBIX TEKCTOB. B pe3ynbrare nccienoBaHus MeMyapHbIE II€MEHTHI ObUTH BBISBICHBI B TPOU3BEICHUAX
Kynsrernna, bunsre Karana u ToHbIKOKa — aBTOpPOB, OIMHCBHIBAIOIINX UCTOPHYECKUE COOBITHS MOCPEACTBOM
peur OT MepBOro JIMLA, M MPU3HAHBI MEPBBIMU 00pa3llaMd MeMyapoB. A CTPYKTYPHO-XYJOKECTBEHHbIE
O0COOCHHOCTH TIPOM3BEACHHUI CPEIHEBEKOBBIX Typelkux aBropoB «Tapux-u Pammmm» Myxammana
Xaiigapa [lynmaru, «C6opauka nerormcei» Kamupramu Jxanaiupu, «badsiprama» 3axupuanuHa baOsipa
1 BOCIIOMHMHAHHUH aalICKOTO JIMTEpaTypHOro meproza Hadana XX BeKa, MX 3HAUCHHE KaK HMCTOPUYECKOE.
HCTOYHHKH, ONPEJETIONmas HOpMa IICHXOJIOTUH aBTOpa U T. J. onpeaeneHHbIi. COUYNHEHNS U BOCTIOMHHAHUS
Takux gesteneil Amama, kak llakapum KynaitOepnuyner, Anmxan bykeiixan, Axmer balTypchiHymbl,
Mupskakun J{ynaryibl, OTHOCSIIMECS K alalliCKOMY MEepHOAY, ObUTH OTCOPTHPOBAHBI M KJIACCH(HIIMPOBAHBI
Kak jkaHp MeMyapoB. OmpeleneHo BIMSHUE COLpealn3Ma B MEMyapax COBETCKOrO IEpHOJIA, XPOHOJIOTHH
Ka3aXCKHX MEMyapoB, JEMOKPAaTHYECKHe XapaKTePHUCTHKA MEMyapHOrO HAacJeAWs Iephojia He3aBUCHMOCTH,
cB00O/Ia CII0BA ¥ CBOOO/IBI MBICIIH, 0COOEHHOCTH HCTOPUKO-KYIBTYPHOTO HACIEHsI. KOHTEKCT OBLIT OIIpeieIIeH.

bnazooapnocmu: Crarbs Oblla MOATOTOBICHa B paMkax mpoekrta AP 22688434 «MemyapucTuka B
Ka3axcKol nureparype: KoMmmiekcHoe nccienoBanue Hacieans Hadana XX BeKay.

Knrwouesvie cnosa: memyap, aBroduorpaduueckoe Npou3BeIeHHUE, IMTEPATYPHAs TPAMINS, ICUXOIOTH3M,
MIO3HAHHUE.

1. Kipicne

«Memyap — (paniy3 TinmiHeH anbiHFaH ce3. PpaHIly3 TUTIHEH ayJapraHla «ecTemiKk»
JIeTeH MarbIHa Oepe/i. Ayaiijia MeMyapJIblK TybIHbIFA TEK SCTEIIKTEP FaHa eMeC, KyHISIK
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kasz0amap, xarrap, OasHmaymap skoHe T.0. skaransl. JleMek, MeMyapilbIK IIbIFapMaTapIbH
AHBIKTAMAChI JIa alyaH TYpJi OOJIaThIHBI 3aHBUIBIKY (O1e0NeTTaHy TePMHHIEP CO3Iri,
1998: 246).

O/ebreTTany FhUTBIMBIH/IA MEMYapIIbIK IIbIFapMalapra KaTbICThI 3epTTeyIiep Oipiiama.
MemyapJbiK IIbIFapMajap agaMHbIH FYMbIPOastHbI, ©MIpACH KOPreH-OLIreH Kaiaap/ bt
TYHiHI fece, el Oip FaubIMap MEMYapIIbIK [IbIFapMaliap ajgaM KaHbIHbIH aifHACKI JSHIi.
Conyiaii-ak MeMyapJibIK IIbIFapMajiap TapuXH JEPEKKe3, KOFaMHBIH CasCH-dJICYMETTIK
YKaFJabIHBIH Xa0apIbIChl JAETeH TYXKBIPhIMAAP Ja 0ap. AJ MeMmyap JKaHpbIHAA Ke3/ie-
ceTiH Oip agaMHBIH KO3Kapachl TapUXH JICPCKKO3 PETIHIC KoJere apamaijbl JereH
TYKBIPBIMJIAPBIH OOJYBI Ja IIBIH MOHIHJE MeMyapjblH KOIKBIPJIbI KaHp EKEHMIIriH
alFaKTanbl.

FyMmbipHamanelk mipiFapmanap ojeM oneOHeTiHe, ocipece Oarbic IKOHE OpbIC
[IPO3achIHJIa €PTEACH O31HAIK epeKIlie OPbIH ajfaH JIeN auTybIMbI3ra Ooaabl. MaceseH,
¢dpannys xaszyusickl CeH-CumonnbIH (1675-1755) «EcTenikTepi», aMepHuKabIK casicaTkep
ranbiM b. @pankmunnin (1706-1790) «MeHiH kyii-kalibiM», Hemic kanamrepi 1.B. ['erenin
(1742-1832) «llo33mst xoHe akukar», opwic kazymbickl A.W. I'epuennin (1812-1870)
«bb1TOC M MyMBDY K0HE 0acKa 1a eHOCKTEPIH aTailMbI3.

Kazak onebuerinzeri MeMyapIblK MIbFapMaiapibl KapacTblpMac OYpBhIH MEMYapIIbIK
TYBIHJIbI JICTE€H YFbIMFa OCpUIreH aHbIKTaMaslap/bl aHBIKTAIl aJyIbIH Ka)KCTTLII TYbIH-
naiinel. OTaHIBIK KOHE INETENIIK 9/leOHeT 3epTTeylli FajabIMIapAblH aTallFaH Mocelle
OOMbIHIIA MIKIPJIEPIH KENTIPEIiK:

«Memyapnap — OKWFara Tikelel KaThICKaH aJaMIIapJblH HEMECE COJ OKHUFaHBIH
3aMaHJacTapblHbIH OTKEH KYHAEP/Al €CKe ajblll jKa3FaH IblFapMajapel. Memyapriap
oleOueTTer1 epeKIie KaHp KoHe eMipOasHIap, casxar jka30anapbl, KYHJICHIKTep CHUSKTHI
Oipaeme typre Oemineni» (JIuteparypa, 2002:198) nen Gepince, «Memyap, «memoire,
«memoriay — aJbl, 0eNTi CEeMaHTUKAChIHAH OepPTiH, 971c0M MarblHA 1A, )Ka3yIILIHBIH OMipi,
KOFaM, OHJaFbl ajaM >KOHIHJerl Of TYHWreHi, ©TKepreHiHeH eCTeNIKTepl, KYHICIK, Xart,
*a30a perTi Oenri, miKipiepi KepceTKimTepiH OepeTiH oae0u MbIFapMaiapra YIFasibhy
JIeT 91e0reTTany bl FayibiM H. AKBIII )KaHp aHbIKTaMaChlHAa KAThICThI ©3 OMbIH OLIIipe/Ii
(Axpm, 2009: 38).

«bizninie, — aen xkazaapl H. AKbiin, — MeMyap, 9Je0u Typ/iiH OacKajgapbl CHUSKTBHI,
TINTI KOHE epTefieH OacTay anajbl. bonmkiM o1, jka3y, ChI3y MIBIKIACTAH Jia OYPBIH 03
AJIEMEHTTEPIH ajaMjaap OCHHECIH KaabIpy, JKOKTAy PETIHIE e JKYPri3e KeJIrCHICH.
JKazy maiima GonraH IIAKTHIH aJFAIIKbl Ke3JIEPiHAE O €CKePTKINITIK peTieH, OommMaca
eJJICH-eNITe Y3aK JKOJI MIEeTYIIIep/iH KOpreHiH Tanoanap xaz0anapbl CUIATTHI Kelyiepi
ne MyMmKiH. OChIIaH, MOJICHHUETI Te3/Iey AaMblFaH eJJIep/ie, Cayaa-CaTThIFbI KOJ KeIIKEeH
KYpTTapia MeMyapJblH KOPIIM-OUIiM Typii kaz0anapel, epreiey Kazyliapbl OOJYbI
BIKTUMAaJ (IIBIFBIC JKYPTBIMEH Cy KoJbl enjepinae). CoHpaii-ak ®KOpBIKTap i31HEH, Us
JKEKE aJ1aMJIbIK €CKePTKIIITEeH Ta0bLIap Mypasap ja TaHOAChIH KaJlJbIpaThiH CO3CI3, )Ka30a
MOJICHUETIHCI3 *Kacamaapl. MyHa J1la MOJICHHETTI )KYPTThIH eHOeri Oekep TypMamibl.
Bynapaer eprenen I'pex, Pum sxypTmibiislFbl Mypanapsl, mbiFbicTarbl OpxoH-Enuceit
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xKazdanapbl, Ka3akTarbl aybI3eKi jKOKTay TYpJIEpl Jie Joien» Jiel, MeMyap YKaHPBIHbIH
KaJIBINITAaCybIHA J1a ©31H/IIK TYXKBIPHIM kacaid bl (AKpIm, 2009:39).

Packingia fa keOinece A3UsIHBIH OPTAJIBIK OOJIITIH/IC )KaTKaH TYPKI 9JIEMIHE TOH TaCTarbl
cypeTr-TaHOaap J1a MeMyapIIbIKTBIH aJFalIKel Oenrinepi 00JbIT Ta0bLTYbl MYMKiH. Kopkem
omebueTTeri CHMBOJIapFa KaThICThl 3epTTey KyprisreH b.Axmep men XK. AlimyxamoOer
XallbIK aybl3 o/IeOMeTiHAeTI MIbIFapManapja j>kKoHe MHU(TIK TaHBIM HETI3IHJeTi KoHe
MOTIHJIEP/IC MEMyap JKaHpbIHA COMKEC KeJeTiH, sSFHU, OIpiHIII jKakTaH OasH KbUIAThIH
yaz0anap/IeiH Oap ekeHiH pactaiapl (Axmep, Aimyxamboer, 2023). [lemex, OipiHmri )kaKTaH
0a\H eTeTiH Meyap jKaHpbIHA TOJBIKKAHIBI MEMyap peTiHe OekiMece Jie, mapTTapbl MeH
TaNanTaphbl )KarbIHAH COWKEC KeJIeTIH MOTIHIEP SXKENICH 0ap JIereH co3.

Kazak oneOuerinaeri MeMyapiblK dJIEMEHTTEp/IiH KopiHici TeiM epreneH. VII Fackip-
IBIH Koirepmiri Oombin caHanateiH «Kynreriny, «binre kxaran» jxoHe «TOHBIKOK»
xkaz0anapbl OasHAAyIIbl aBTOp TYPFBICBIHAA OIpiHINI JKaKTaH >Ka3bLUIFAHJABIFBl O€Nrini
(UcabekoBa, 2011:224). byn »xaz6anapgan Ilereic Typki Karanatel Owieymrinepi
OMIpiHIH MeMmyapiblK cunarbl Oap. CoHpaii-ak MeMmyap CUNAThiHAA JKa3bUlFaH Abail
KynanOailyneiHBIH Kapace3znepi MeH Auam KalpaTKepiepiHiH XarTapsl, jka30ajapsl,
SCTEJIIKTEePl MEH KYHJCNIKTEpl TapuxH JIEPeKKe3 peTiHje e aca KyHjabl. COBeT eKiMeTi
KE31HJIC JKa3bUIFaH Ka3ak oJIcOMETIHJIEr! 3HsUTbl KAybIMHBIH ©3apa XaT aaMacyjiapbl MCH
KYHJCIIKTEPl, TOYENCI3AIK KEe3eHIH/C Ka3bUIFaH OW-TYIKBIPhIMIAP MEH FyMbIpOasHiap
Jla TOJBIKKAHBI 3epTTEreH oK. Jlece ne skaHp peTiHIe MeMyapliblK MIbIFapManap aca
KYH/IbI )KOHE OaraJibl eKSH/IIT YaKbIT ©6Te KeJie allKbIH b keneai. Ce0edi op MeMyapIibIK
ka30aHbIH acTapblHA TAPUXH HIBIHJBIK MEH Oip aJaMHbBIH JKaH ChIPbI, COHJAN-aK KyJUTi
KOFaM KOPIiHICl TYpaThIHABIFEI 12 IIBIHIBIK. ¥ CHIHBUIBII OTBIPFAaH 3€PTTEY KYMBICHIH/IA
KOHE TYPKI xKa3yJapblHaH OacTtarn OyTiHT1 KYHTe IeHiH KaJbIIITaCy Ke3eHIHEH OTKEH MeMyap
YKaHPBIHBIH XPOHOJIOTHSICHI MEH IBIIOLHUSUIBIK JaMy JTMHAMUKACHIHA LIOJTY YKacajJlbl.

2. 3eprrey daicTepi MeH MaTepuaIAapbl

2.1 3eprrey aaicTepi

3epTTey 0aphIChIHIA MEMYAPIIBIK TPO3aHbIH Ka3akK oIcOUETIH/IET OPHBIH, OHBIH YKaHp-
JBIK CPEKUICTIKTEePIH KOHE TapUXHW MAaHbI3IBUIBIFBIH AHKbIHAAYy MaKcaThIHIA KEUICH/I
3epTTey TCiepi KOJIaHbULIbI. MBICANbI, CalBICTRIPMAIIbI 38PTTEY TOCLTI aAPKBLIBI Ka3aK
MeMYyapJIbIK [IBIFapMaJIapbIH dJIeM 9JIcOMEeTIHIeTi MEMYapIIbIK TYBIHbUIAPMEH CAJIBICTBIPA
OTBHIPBITN, ©3apa epekmenikrepi aHbKTanael. CoHIAH-aK >Kaimbl 91edu ypaictepraeri
OpHBI, JKAHPIBIH YJITTHIK JXOHE MOJICHH-TAHBIMJIBIK EpEKIIeNiKTepi Ja capayaH/bl.
Tapuxu-oeOuerTany dJ1ici apKbUIbl MEMYapIIbIK IIbFapMaIap/IblH Ka3bUIFaH Ke3eHIMECH
0aiiIaHBICHI TAPUXU KOHTEKCTE CYPBINITANIBIN, MEMYyaplapAblH TAPUXH JICPEKKO3 PETiHIeT]
KYHJIBLTBIFBI aKbIHIAIIIbI.

MoTiHAIK Tangay oM;iCi apKbUIBI MEMYyapiiblK IIBIFapMasIapblH KYpPbUIBIMBIK,
CTHJIMCTHKAIIBIK JKOHE Ma3MYHJBIK epeKIIeNiKTepi 3epaeneHai. MOTIHIIK Tangay
aBTOpPJIAP/IbIH JKEKE CTHJIIH, OMIpJiK ToKIpuOeci KoHE KO3KapachiH, MIbIFapMAllbUIbIK
OeliHeNep/IiH KaJbINTacy >XOJJapblH TaHyFa MYMKIHIIK Oepemi. ANl KOHTEKCTYaJJIbIK
3epTTey 9/1iCi MEeMyapJIbIK IIbIFapMasiap/bl OSJriii Oip MOJCHH KOHE TAPUXU KOHTEKCTTE
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KapacThipyFa MYMKIHAIK Oepemi. KOHTEKCTyalablK 3€pTT€y apKbUIbIl MEMYyapIibIK
JKAHPABIH YITTHIK CaHa-Ce3IMJIi KaJIbINTACTHIPYJAFbl POl JKOHE Ka3aK MOJCHHETIHIETI
OpHBI aHBIKTAABL. Bys1 perre anarl Ke3eHIHJCr! SCTENIKTep MEH XarTTap/blH TapuXbl
KYHBUTBIFBIMEH KaTap JTUIaKTUKAJIBIK €PEKIILTIT, TAHBIMIBIK TEPEHIIT1 YKOHE IICUXOJIOTU3M
Macerenepi TalKplIan bl TyTac ajgFaH/a KeIeH 1l 3epTTey 9icTepl MeMYapIIbIK IPO3aHbIH
Ka3aK oJeOMETiHJIerl OpPHBIH alKBIHIAIl, OHBIH JKAaHPJBIK JKOHE TapUXHU-MOJICHU TaHBIM
TYPFBICBIH/AFbI KYHBUIBIFBIH alKbIHIayFa MyMKIHIK Oepii. 3epTTey HOTHXKeNIepl Ka3ak
0/1e0MEeTTaHyBIHBIH TEOPHSUIBIK JKOHE MPAKTUKAIBIK aCTIIEKTUIEPiH OailbITyFa OarbITTaJFaH.

2.2 MarepuaJra cunarrama

MeMmyapibIK IPO3aHbIH IEMEHTTEpl KONTEeI Ke3/IeCETIH alFallKbl MIbIFapMaap Jieri —
KeHE TYPKI 91e0u 1ibirapMasiapbl. Byt ke3eH1eri MemMyapJibIK IibiFapMaiap yiricine OpxoH-
Enuceit jxa30anapel MEH OpTa FachIpiiapia *a3blUIFaH 9/IeOU TyBIHABUIAPBIH JKATKbI3yFa
Oomnaxpl. Aram aiftTkanna, Myxammen Xavigap dynartery « Tapux-u Pammany, Kageipramu
Kanatisipuney «KpUTHaManap JKUHarbeD»y, 3axupuaauH baObeipasiH «baObipHaAMackD,
T.0. CoHjiali-aK YCBIHBUIBIIT OTBIPFaH 3€PTTEY MKYMBICHI IIOJAY apKbUIbl TYTac Ka3ak
MEMYapIlbIK MYPachIHBIH XPOHOJIOTHSCH aHBIKTay MAaKCaThIHAA JKa3bUIFaHJBIKTaH,
KOHE TYpKi o/ieOueTiHeH Oacrarn, oprta Facelp eHOekTepiH mombmn, Adaii KyHanOaiiylisl
IIBIFAPMAIIIBUTBIFBl  MEH aJalll KalpaTKepliepiHiH ka30alapblH, COBETTIK Ke3eHIEeTi
MEMYapJIblK YJIrijle »Ka3plUIFaH IIblFapMayiap JIerli MEH Kasipri Kasak ojeOueTiHaeri
MEMYapIIbIK [TP0O3a YATIIePiH TaljiayFa apHajaFaH. Op Ke3eHHEH Oip-eKi IbIFapMa aJlbIHBIIL,
OHBIH JKaHPJIBIK KOHE HACSIIBIK-KOPKEMJIIK epeKiieaikTepi aikpiHaanapl. CoHmak-aK
opOip Ke3eHHIH a3y MOHEpPIHJEri albIpMAIIbUIBIKTAPhl MEH OW-TYXKBIPBIMIApHI ©3apa
CaJIBICTBIPBUIBIIL, KAl MEMYap JKaHPBIHBIH KaJIBIITACy YPIICl aiKbIH/IaJI/IbL.

3. TankbLIaAHYBI

Kazak MeMyapiblk MypachiHbIH OacTay ke3i — 3axupuyinH baObipabiH «badbsipHamMar
xaz0acel. 3axupugaua Myxammen baOwip — onem ojeduerinae TaHbIMan TyiFa. baOwip
— JKasyllbl-FalbIM PETIHJC 63 apThIHAH €dyip 9/cOu Mypa KajjbipraH ajgaM. OHbIH
0i3aiH 3aMaHBIMBI3Fa JKETKEH €HOeKTepiHiH imiHeH «baObipHamMaHbly, «MyOaitna»
aTThl OJICHJCD KMHAFbIH, «XoTTH baOpu» arThl €31 kacaraH jkaHa andaBuTTi, Maxadb0aT
TaKbIPHIObIHA JKA3bUIFAH KOITEreH Fa3aiJapbl MEH TOPT KOJJBIK ©JeH NIyMaKTapblH
epekmie aryra Oomanbl. babblp coHbIMEH Oipre My3bIKa, MO33Hs JKOHE COFBIC Typallbl
Jla KOINTereH TpaKTarTap jka3faH. bipak ekiHilike Kapad, OHbIH Oyl eHOekTepi Oi3IiH
3aMaHBIMBI3Fa JKETIEreH. bi3 yiriH eH MaHbI3bl TybIHABICH — «baObipHama» (baowbip,
1990:320). baObipHama 1mararaid TUIl, SIFHU Ka3ipri TYPKI XaJbIKTapbIHBIH OPTaK 91e0u
TITIHIE Ka3bUIAbL.

«Kepyen» kypHanbiHna oxapustianraH «3ohupenaun  Myxammen — baOwbipabig
«babbipHamay eHOeT1HIeT] ICUXOIOTHSUIBIK KO3KapacTapbl» aTThl Makanaa «3.M. baodbip
Oepik mmaHra ue Ooyla OTBIPHII, aJaMAapiAblH MiHE3-KYJIKbIH, €H allIbIMEH OJap/blH
HMMaHbIHA, TAKyaJIbIFbIHA )KOHE UCJIAMHBIH YKIMJICPIH OpbIH/IayblHA Kapal OH HeMece Tepic
Oara Oepim, ocbl Moceie OolibIHIIA ©31HIH Oepik ke3KapackiH Oinaipeni» (Y cenosa,2024:270-
284) neiini. «Mpicanbl, okeci Omap Illefix mbip3a Typansl: «Kanamus mo3haOTel, Taza
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CeHreH Kici ei. bec yakpIT HaMa3blH TOPK KbUIMANTHIH. OMIpiHJIe Ka3ajdapblH TYTCH/ICTCH.
Kemn yakbITBIH KypaH OKyMEH OTKi3eTiH», — el KeJie, Tarbl 0ipae « bypbIHFbI Ke31epae Kol
IIMJIK 1MIeTiH e/, KeHiHipek anTana O0ip He eki peT imeTiH 6onabl. Kelinipek ecipTkiHi
KoOipeKk KoimaHaThlH emi. EcipTkimeH koifirm OonFaH Ke3lepi MHBI iCTeMel KallaThlH eIi.
XKerimHiH xebeymrici efi. OMip KacipeTiH Kol KopreH, yAaibl Hap/ OHHAWTBIH e/, Kelae
KyMap oifHar TypatsiH efni» (JKemeneit, 2023:29-30), — men cyperreiimi».

AFBUIIIBIHHBIH OCNTI MIBIFBICTAHYIIBI FanbiMbl AHHET beBepumk «baObipHaMaHbBI)
Y3aK JKbuTIap OOMbI )KaH-)KaKThI 3epTTell, OHbI 1905 *KbUIbI aFBUIIIBIH TiTIHE KaliTa aymapma
acan mbIKTEL. A. beBepuik «baObipHaMaHbIH» FRUIBIME TYPFBIJIAH aca KYHJIbI 3epTTEy
eKeHIH Jouenjei kemnin, baObipabiH Oyi1 mIbIFapMachl aFbUILIBIHHBIH aTaKThl TAPUXILIBICHI
3. I'nb6on (1737-1794 x.) men yibl puzuk Y. Hetoton (1643-1727 x.) MmemyapiapblHaH
KeM TYCIIEHTIH, CoJlapMeH Tepe3eci TeH TYpFaH eHOeK Jien Oarasai/ib.

Yuwinon Oip Oacray ke3 peringe Kazak XaHIBIFBI TYCHIHIAFbl FYMBIPHAMAIBIK
JKbIJTHAMAJIAp MEH SUT1ITI )KBIpayIIapIbIH OIpiHII )KaKTaH alThUTFaH KOJIEM/Ii TOJIFayapbiH
anpll Kapactelpyra Oosansl. Mbicaisl, M. [ymarumin «Tapuxu-Pammau»y ([ynary,
2003:616), K. KocemmynbiaeiH <« KputHamanap sxuHarby (Cei3gpikoBa, 1991:269)
enbexrepin, Kasryran, locamber, AkramOep i, T.0. xKbIpaylapAbIH TOJIFay-1acTaH apbiH
aiyra 0oia 0orabl.

AtanraH TybIHABUIApAaH KeiiH XX Fachlpla KIACCHUKAJBIK Ka3zak oje0ueTi
KaJBIITACKaH TYCTa apHaibl TyTacTaili MeMyapiblK LIbIFapMaiap XasblIMaca Ja,
Axmer balTypchIHYIIBI MEH3ETeHICH, KajaM KalipaTKepliepiHiH YIT alfblHAaFbl 0acThI
MapbI3bl — XANBIKTHI TEHJIIKKE JKETKi3y JKOJBIHAFbl KypeCTiH OopiHeH Jie MaHbI3Abl eKeHi
alKbIHAANIBI. SIFHU JKYPTTHl KallblH YHKBIJAH OSTAThIH 9JI€OM TOCUILIEPIiH alJIbIHFbI
OpBIHFa LIBIKKAHBI aliKbIH. By skonza akplH-)Ka3ylIbuIap FaHa eMec, casicaT cepkeiepi
ne backa MaMaH/JIbIK uesepi OoJIFaHbIHA KapaMacTaH, ©3/1epi OMip CYpreH opTa MeH Jdyip
TypaJbl, KOFaM MEH eJI-KYPT OMipi TypachIHAAFbI, ipi OKHFajap MEH TapuXxu 0eTOYphICTap
JKaMITBI xKa3z0anapel 3epTTeyre e TYpapibIK.

Anam Ke3eHi 9/eOMeTiHIH TyyblHa ocep eTKeH — AOail IIbIFapMalibUIBIFBl JECEeK
Karenecrenmis. AGaii MypachiH1a MEMYyapJIbIK TybIH/IBIHBIH KaH1al SJIEMEHTTEP1 Ke31eceIi
nerenre ombInblH «Kapa cesmepiHen» Mblcaimpapibl KeNTEN Ke3AECTipe alaMbl3.
Atitanbik, «bipiHii kapa ce3ne» Adaii: «byit xkacka KeJIreHIe Kakchl OTKI3IIK 1€, )KaMaH
OTKI3MIK e, JiTeyip OipTamail emipiMi3lli ©TKI3[IK: aJBICTHIK, YJIBICTHIK, aWTHICTHIK,
TapTHICTHIK — JyPEIIIIKTI Kope-Kope KesaiK. EHJi sKep opTackl jkacka KeNIiK KaXbIIbIK,
YKAITBIKTBIK; KBUIBIT )KYPTeH iCiMi3JiH OassHChI3bIH, OalnayChI3bIH KOPIIK, 09pi KOPIIBUIBIK
eKeHIH OUIIK. AJI, eH/Il KaJFaH eMipiMi3/li KaiTill, He KbUIbI oTKi3emi3? CoHbl Taba anMai
e3im sie Karipaambin» (KyranOaityiel, 1995: 158) neyineH 31 Typaibl, OWbl, OMip TypaJbl
KO3Kapachl HAKTHI CUTIATTaNIFaH. SIFHA aBTOp HE TypaJibl OWIalbl, OMip, KOFaM, aifHaIachl
Kalabl KaH#al oina, eHIiri emipi >kailyibl He TOJFAHIABIPA/bl JIETeH cayajiapra sKayarl
i3geiai. Kazak KoraMblHIa KeH €TeK ajFaH el Ouiiey, Mall JKairay, TiHAl KYTY, FBUIBIMIIbI
oiinay, Oana Oary CbIHIBI 9PEKETTEpIi capanTail Keje, oJapra TYpii ChIH-)KayalTapblH
KeNTIpel Jie, «aKbIpbl OMIaJbIM: OCBl OWbIMa KeJreH Hopceliepi Karasra jkaza OepeiiH,
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aK Kara3 OCH Kapa CHSHbBI €pMEK KbUIabIH, KIMJIC-KIM IIIIHEH KEPEKTi CO3 Tarca, jKa3blil
AJICHIH, sl OKBICBIH, KEPET1 KOK JIece, 03 CO31M 031MJIiKi JIeJiM Jie, aKbIPbI OCBIFaH Oailyia M,
€HJII MYHaH 0acKa eoip KyMbICBIM KOK» JII TOKTaNIbI.

Anam Ke3eHIHIerT MemyapiblK IIbIFapMajiapiblH KaTapblHa KajaMm Kahpartkepriepi
L. Kynaitbepaiyisl, O. bexeiixanusiH, A. balTypceinyneiabiH, M. JlynmaTyisiHbIH,
XK.Aiimaybrtynbiabig, C. TopaiirslpyisiblH, M. Oyes3oBtin, M. XKymaOaiigsiH, T.0.
eHOEKTep1 OChI KAHPIBIH TYHFBIII TIKIprOenepi 00 bl

MoceneH, nanwpimman [llokepiMHIH ©3iHIH a3aMar OOJBINT KaJbIITACYbIHA, AKbIHJIBIK
OOJIMBICBIH alKbIHJIAyFa XOKIM AOalIbIH ocepi Typasbl «OKeMi3/iH Oip IeleciHeH TyFaH
— Nopahum MeIp3a, Kazak imriHge Adait nen araiasl. Coi Kici MychUIMaHIa hom opsiciia
FBUIBIMFA JKYHUPIK, hom AsutanbslH OepreH akpuibl Ja Oyl Ka3aKTaH jJaHa OeJiek Kici eji.
Ep >xeTKeH cOH coJI KiCiJIeH TaIliM ajbll, 9p TYPIi KiTanTap OKbII, HACUXAThIH THIHJIAI, a3
FaHa FBUIBIMHBIH COYJCCIH Ce3iM» Jien TCOIPEHICIICH eCKe allybl MEMYapJIbIK IIbIFapMa
TaburaTblHa TOH KYObUIbIC. AOail TYJIFAachlH YIbIKTaraH AJaml Kaiparkepiepi Oiauxan
Bexketixan 0ac 0OJibIll, HEKPOJIOT apHAaIl, IIBIFAPMAIIBLIBIK MYPAChIH JKHHAI, 0acThIPYIbl
KOJIFa aJlbIll YHBIMIACTBIPFaH TapuXxu (PaKT.

«Men 1921 xbuibl Cemeit yesinze tepreyin 0oJbin Kbi3MeT eTTiM. Ky3 yakbIThl €.
O3sime KaparaH aymaHaarbl ejjepal apanamn xypin, Kei3pur Anbipra kencem, aygan Oui
K. ommac ceccust KyphIll XKaTblp €keH. XallbIK ecernci3 Kem >kuHanran: Cemell ye3iHiH
7-6onbickiHaH, Kapkapaibl, OCkeMeH CBIKBUIIBI ©3re yeslepiaeH, TinTi JKericymbH
Asre3iHeH e Mall naylnal, akel cypam kenreHaep Oap ekeH. K. skommac Cemeilt yesineH
KBI3METKE JKaKChl, YpbIFa PaKbIMCBhI3 araHFaH OwiepiiH Oipi caHamarbiH. JKyMBICTBIH
kenTirineH K-HbIH 0achl Karhlll, AaMbUl KOpMeH, ME3ruUliMEH TaMak ilIyre Ji¢ YaKbIThl
OoiMaii, epTeieH Kapa Kelllke [IeiiH COUIeyMEeH IaybIChl Ja KapibIKKaH eken» ([lymaTyiibl,
2013:305) mem Gactamateia «CoJ KBI3ABIH aTBIH YMBITTBIMY JETEH TYBIHIBI MipKaKbIIl
JynaTysblHBIH IIBIFapMajiapblHIa SHTIME peTiHae Oepiminm xkyp. bi3 Oy misrapmaHbl
oyesi aBTOP/IbIH 631 KaThICAThIH/IbIFbIHAH, OKUFa OIpIHIN JKaKTaH OasiHIaJIFaHIbIFbIHAH,
celyieMIep/liH TPaMMAaTUKAJIBIK, CTUIMCTUKAJIBIK YKOHE KYPBUIBIMJIBIK SPEKIIENiri jKoHe
JKa3yJIbIH MEHTAJIb/Ibl €PEKIIEIIIrT CaKTa IFaHbIFbIHAH MEMYapPJIbIK TYBIHIbI JCI TAHHUMBbI3.

CoBeT yKiMeTi TYChIHAA Ka3ak oJcOMeTiHAEe OHJaraH MeMyapiblK POMaH KapbIK
Kepil, JXaHPJbIK, TAKbIPHINTHIK >KaFblHAH JaMbIll, KaHAT »as TYCKCHJIrH Kepemis.
Aran aiitkanna C. Ceiidymmanie «Tap xon, taiirak kemry», C. EpyOaeBrbiH «MeHiH
KypaacrapeiM», [.)Kancyripoerei «Kommacrap» xoHe T.0. poMaHap KapblK Kepi,
MEMYapIIbIK TYBIH]IbLIAP KOIIiH 0acTaapl. Anaiaa Oys poMaHIap/IbIH OapiIbIFbl Ja COBETTIK
JIOYIp/ie YCTeM/IIK KYPFaH COLPeaan3M diCi TYPFhICHIH/IA JKa3blUIFaH/IbIFbIH, OJlapja eMip
IIBIHABIFBIH OeiiHernen, OasHaayna Oip)KaKThUIBIKKA YPBIHY CHITAaThl XKHi YIIBIPACATHIHBIH
kepemi3. Meicainbl, C. MyKkaHOBTBIH «OMip MeKTeO1» pOMaHbIHA OChIHAN XKaWTTap Kui
YIIIBIPACaIbl.

Enimiz eremeHjik ajfaHHaH KEHIHIT KE3€HJE €63 CpKIHIIrl, Ol OOCTaHIBIFbI
KYLIEHTeHHEeH KeWiH >Ka3ylibUiap eMIpIiK JepeK Heri3iHjAe FYMbIpHAMAaJbIK JKaHpJa
HIbIFapMaap sxasza 6actaapl. OnapablH KOTEPIeH TaKbIPBIITAPHI, MTali1ajJaHFaH popMachl,
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adTap uuesyIapbl, YCTaHAp KOHIICHLMIAPBI dp TYpJi OOJFaHBIMEH, IIbIFapMajiapbiH
JKazaThIH JKaHpHl Oipey FaHa — FyMbIpHama (aBroOworpadus). Ocipece, Kazak
FYMBIpHAMaJIbIK POMaHAapbIHBIH 1MIiHAC KOJIEM MEH KOPKEMJIri TYPFBICBIHAH EepeKIIe
nen tanbputaThiH C. MykaHOBTBIH «OMip MexTebi», K. XKymaninosreiH «TarFaxaitsim
JYHHE» POMaHJIapbIHBIH KOFaMJaFbl TAPUXM KE3CH aKMKAThiH OelHeseyneri meoepIik
KBIpIIapbl epexiie. MeMyapra jkaTaThlH OCBIHJIAH MaTepuajgapiaH TeK eCTEeNiK Kacuer
KaHa OaiKajybl THIC Jen oiay OipkakThUIblK Oojap eni. CeOeOi, amaM eMipiHiH
€CKepTKillliHeH Ta0butap ’ka3damapAblH KOOIHIH MeMyap — eCKepTKIIITeHyl XKui
yuibipaiiasl. Macenen, JI.H. ToncroiiabiH «SIcHas moJsTHAIBIK KYHACIIT KYH aTTapbIMCH
OenrineHep KYHACNIKTEH Tepi, Ma3yMIbIHBIH OTKEH/I Ka3bIll KaJablpa OepreH Kalribl
oHrime xas0aiapel cumnarrac. Myssl JILH. Tosicroit «...MeHiH xa30amapbiM MEHIH
OHAIIIa aybUIIBIK OMipiM/ie OOJIBIT KATKaH OKUFaJaphIMHBIH KYHIEIIK JISNITEP] iCIIeTTeC)
(Toncroit, 1964:667), — nen aransl.

Axanemuk Paxmankyn bepnibait — memyapiblk o/eOueT Typanbl Oipmiama 3eprrey
JKacaraH raJibiIM. MeMyapIibIK TyBIHJIBIFA FajbIM MbIHaJail aHbikTama Oepeni: «Memyap
— aBTOpIIApIBIH ©37lepl KaThbICKaH HeMmece Kyo OOJFaH TapuXH OKHFaiap, KOFaMIIBIK
KalipaTKepIiepiH eHerelli eMipiepi Typalbl KopkeM ecTelikTep jkazbanapbi» (bepnidaes,
1968:86).

ABTOpJIBIH ©31 KaTbICliaraH, Kyd OOJIMaraH OKUFajap Ja IIbIFapMaja OpPbIH TalOybl
MYMKiH. AJaii/ia MyH/Iall jKkaFiaiia oJl aBTOPIIBIK IIbIFAPMaHbIH ilIiH/eTi OasHaay eKeHi
asiH.

Byriari ka3ak MeMyapHUCTHKACBhIHBIH KAaJBIIITACY JKalbl YITTHIK oaeOueTimizaeri
MEMYapJIIbIK JOCTYPJICPAIH HETI3r KOJIBIH S€CKepe OTBIPBIN, KYpACICHE jKaHapFaH, jKaHa
MasMYHMEH TYJIel, TYpJieHe KOPKEeWIeH jKaHp €KeHI alKbpIHAaJbI Keneni. MocereH
Oyn Oarbitta OpxoH-EHuceil >xa30a eckeprTkimrepi Hazap aynapraabl. EckepTkimn
OolipiHaH OWorpadusi MEH eCTeNiK dJIEMEHTTEPiHIH YIIKBIHAAPhIH TabaMbI3. by OyriHri
MEMYapUCTUKAMBI3/IbIH, OHBIH 1IIIIH/E FYMbIpHAMAJIBIK (DOPMaHBIH YJITTBIK Calachl COHAY
KOHE/ICH eKeHIH eCKEe alFbI3aj(bl. AJIFAlIKhl MEMyap YIIKbIHIAPBIHBIH Tyy cebentepi
CCKEPTKIIl aBTOPJIAPBIHBIH COHbIHA OCJIIl Kajjblpy FaHa MaKCaThblHAH €MEC CHSKTHI.
TonbikekTiH «Typik OUITimI KaraHBIHBIH €lliHE OCHl €CKepTKIITiI Oarblmraran, Men»
JeyiH/Ie XaJIbIKKa TOpOUECiH MUpac eTIIeri Jie, YITi eTill ypaHaaysl Ja KoK eMec. MyMKiH
MYHJIall €CKepTKIlll KaJJBIPy COJ KEe3/iH JSCTYpl YIIiH aca MaHbI3AbI OOJFaH TOpi3i.
Opxon-EHuceii xa30anapbl CUSKTBI €CKePTKIIITEpACTT oMipOasiH 2IeMEHTTepi CoJl OONIFaH
aJIaMHBIH 031 TypaJibl alTKaHAapbIHA JKYHeleHe .

MemyapiiblK IibiFapMaiiap Oip ajiaMHbIH eMipiHe OalaHbICThI OOJFAHBIMECH, OHBIH
TUNTIK cUMarhl fga Oonaapl. byraH kenTereH MpIcanmapibl Tabda ajambl3. OUTiIi OpbIC
ceiHibickl B.I. BennHCckuiiiiH MbIHA TIKIpiH KenTipeik: «¥Jbl aKblH ©31HIH «MEHI»
TypaJjbl aliTa OTBIPHII, OYKLI ajamM3aT Typalibl SHrIMeNen 1i. OUTKeHI OHBIH TaOUFaThIHAH
aJaM3aTThIK XaJl-Karfaibl OuTiHIN Typanabl. COHIBIKTAH Ja OHBIH JKaObIpKAy TapTKaH
KOHIJTiHEH opOip amam 3 MyHBIH TyciHe anmanpl. OfaH aKbIHABI FaHa eMecC, COHMan-aK
aJlaMJibl, aJlaM3aTThiH OaybIpblH TaHuAbD (benuuckuii, 1955:420). Op anamMHBIH, OHBIH
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inriHe Koram/ia OuiKk OpHBI Oap MIBIFAPMAIIBUT TYJIFAHBIH ©31H]IIK «MEHI» COJI MEMIICKETTE,
TINTI OJEMHIH ©3T¢ J€ TYKIIpiHIe TYPaThlH KONTETeH OKBIPMaHIAPIbIH «MEHIMECH)
YHAECIN aTybl MYMKiH. MeMyapiblK TybIHIBLIApAa dcipece KoOipeK YIIbIpacaThiH
MOHOJIOI'Tap MEH KaHjal Oip KypJesi CUTyalusulapjiaH IiblFa OUIreH OaThUIIIBIFBI CaH
MBIHJIaFaH aJiaMFa pyXaHH KyIll-KyaT OepeTiH KahapMaHaap *Hi yiibipacajpl. OpuHe, Oyt
KahapMaH — aBTOpABIH ©3i. O — mIbIFapMaIiblI OeiHe 00JTyhI 1a MYMKIH.

Ocsl opaiifa opbICThIH Tafbl Oip chiHIIBICH [ H. UepHbImeBckuii: «...Anammapabiy
eMipi Typalibl MapacarThl TYCIHIKKE, KEKe Tamalla ce3iMjep oOpa3blHa >KETEeleii,
OJIap/IbIH TYBIH/BUIAPBIH OKU OTBIPHIN, Oi37ep OapIbIK KaT jKOHE jKaMaH KacHeTTepAeH
applUIaMbI3, I3TUTIK TIeH CWIYJIBIKTBIH KOPKEMIITiH TaHWUMBI3, OapiblK >KaKCHIHBI
KacTepJIelTiH 00JaMbI3, OJapbl OKUA OTBIPHII, O137ep/IiH ©3iMi3 KaKChl MEHIPIM/Ii, TEKTI
agamuapra aiiHanambiy (YepHbimeBckuii, 1947: 313) nmeren eni. AJbIN-KOcapbl JKOK
MIKIp JIeT TaHbIl, MEMYapJIbIK TYBIHJBIHBI OKH OTBIPHII, OMIpJe KOpil KYpPreH Keiodip
eMip KyOBIIBICTapbIHA HEMece, Ke31 Tipi, oliie OMipIeH OTKeH OelTil TyIFa Typabl
OyraH JIeHiH KaJbIlITaCKaH OH, Tepic mikipiepiMiznin 180 rpamycka e3repir IIbFa Keryi
JIe MYMKIH €KCH/IIT'H Jie OaraMIaiiMbI3.

FyMbipHamainbiK TybIHbI OOJYJIBIH Ja ©31HAIK Oeiriai Oip maprrapsl Oojyfra THIC.
Ochl TYpFBIIa FaIBIM-3€PTTEYIIICPAIH TIKIpIepiH KapacTeIpy XeH Ooiamak. Opbic
onebuerranymbl fanbiMbl C. MomuHckuil  «MeMyapiblK-aBTOOHOTpadUsIIBIK  KaHP
Typalibl» €HOETIHJE MeMyapibIK-aBTOOHOTpadUsIbIK KaHPBIHBIH TYOereil KacueTrTepi
MEH Tyy 3aHJIbUIBIKTapbl ©TE TEPEH KATaThIHbIH, MEMyap Kypambl Oipiiama Kericimji
OOJIAaTHIHBIH aiiTa Kelle — MeMyapJiap/a, ofeTTe OipHeIIe KaHp TYpJIepi apanachll Kewim
OTBIPaJbl: ECTEIIKTED, Ka30anap, KyHaemkrep, eMipOasHabik» (Momunckuit, 1986: 262),
— JIell MeMyapJIbIK TYBIH/ABIHBI JKUBIHTBIK KYHeae anblll KapacTeipasl. COHbIMEH Karap
MEMYapJIblK pPOMaHIapAbIH ajlyaH TypJjiepi Oap eKEHIriH JIe €CKEePreH KeH: «OJIEeMIIK
one0ueTTe OpHBI epeKIle CaHAIAThIH EypOIaJbIK IIbIFapMaapAblH apachblHIa poMaH
YKQaHPBIHBIH TOJIBIN JKaTKaH Typiepi Oap, MOCENEH: dJI€yMETTIK POMaH, CepiTiK pOMaH,
Oy3aKbUIBIK POMaH, 3THOTPaUSIIBIK POMaH, CasiCaTThIK, KBUIMBICTBIK, 9/CT, (paHTa3UsIIBIK,
(hUITOCOPUSIIBIK, OHAIPICTIK, MCHUXOJOTHSIIBIK, MaxaO0aTThIK, ©MipOasHIbIK pOMaHap,
T.0.» 0o kenemi (ATeIMOB, 1975:312).

4. 3epTTey HITHIKEC]

OIeM 9/1eOneTTany FhUTBIMBIHA MEMYap JKaHPBI IBIFapMaHbIH Ma3MyHbIHA, MaKcaTbIHA
JKoHE (popmachiHa OalmaHbICThI OipHEele Typre OesiHeni. Kazak MeMyapuCcTHKAaChl HAKTHI
FBUTBIMHM HETI3Ie MeMyap J>KaHPBIHBIH KIacCH(PUKANMUIACHIH OCKITKEH XOK. AJaima op
Ke3CH/Ie Ka3blIFaH op TYPre ’KaTaTblH MEMYapIIbIK IIbIFapMaliapra 10y jKacall OTBIPHIIL,
3epITey HOTHIKECIHJE MEMyapJiblK LIbIFapMasiaiap/blH HETi3T1 KaTeropusicblH 6 Typre
0eIiT, KapacThIPaMBbI3:

1. ABroOmorpadusuTBIK MeMyapiiap: bys meirapManap aBTOPIBIH OMipiHE apHaIFaH
FYMBIpHAMachl. ABTOp ©3iHIH 6©Mipi, JaMy KOJIBIHIaFbl MaHBI3/Ibl OKUFalapbl, OW-
TYKBIPBIMAAPBI MEH OpeKeTTepi Typanibl OasHnaiinel. MyHpmail aBTOOMOTrpadusUIBIK
Memyapra «baObipHama» MmbIFapMachlH KaTkbidyFa Oonanel. Cebebi, Oy mibiFapMaa
aBTOP ©31HIH OMIpiH, ON-TYKBIPBIMBIH, OaChIHAH OTKEH KIJIbI OKUFaJIApbIH OasH eTeli.
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2. Tapuxu wmemyapnap: byn mbrapmanapaa Heri3ri Hazap TapuxW OKHFasapra
ay1apbuIajibl, aj, aBTOpP CONl OKWUFara KaTbICKAH HeMece Kyo OONFaH ajaM peTiHje
cyperTenei. ABTOp KO3IMEH KOPIeH OKUFaHbI OasHMIAI, TApUXHU KOHTEKCTTI TepeHipeK
TyCiHyre KeMekrecedi. Mbicalibl, ajamn KalpaTkepiaepiHiH xa30alapbiH, YPIaKTapbIHbIH
ECTETIKTEePiH TapUXU MEMyap PEeTiHe KapacThIpyFa Oomabl.

3. Onebu Memyapiap: MyHaail Memyapriapapl KeOiHece Ka3yImbliap MEH aKbIHIAp
xazanel. Onap e37epiHiH IbFapMAaIIbUIBIK KOJbI, OJapFa dCep €TKeH (akTopiap >KoHe
YKYMBIC iICTET'eH 91e0M OpTaChl TypaJjibl OastHIai Ikl O1e0u MeMyapiap xa3y mpoleci, 0acka
Ka3ylIbUIApMEH Ke3/ecylep KOHE ONapJblH 9/eOu CTUIIIHIH JaMybl Typajbl OWIapiaH
TYpyBI MYMKiH. MyHIalil KaTeropusra ajail KaipaTkepiepiHiH jkaz0agapblH, XaTTapblH,
eCTeNIKTepi MeH KYHJIETIKTepiH, COBET Ke3CHIHJErl >Ka3ylIbUIApJbIH €CTeJIKTepiH,
accelnepin karkbi3yra Oomanel. CoHpjaii-ak, AOali KyHaHOaWyJIBIHBIH Kapa ce3lIepiHie
o/1ebu MeMyap >KaHpPBIHBIH JIMEHTTEpI Oap eKeHiH aTall oTy Kepek.

4. Dcce-MeMyaprap: by MeMmyap Typi aBTOPABIH OMIipiHIET] KEeKe TaKbIPBIITap MEH
aCIeKTiIepre, MbICaJbl, KAPbIM-KaThIHACTAP, PYXaHU OCy, KOCIOM MaHcall %oHe T.0. Hazap
aynapazabl. Onap »kKui 3cce TYPiHjIe Ka3blIaIbl )KOHE aBTOPABIH TIKIpHOECi apKbUIBI TEPEH
ambiael. MyHznait MeMyapra KociOu Typjie akblUI-KeHEC PeTiHJIe Ka3blUIFaH jKa30aiap/isl
JKATKbI3a a7TaMbI3.

5. CasxarTelk Memyapiap: By mibiFapManapia aBTropiap o3 casxaTTapbl MeH
OKUFaJapblH cuUnarraifpl. MyHmaidl memyapiapia aBTOp KE3ICCKeH MOJCHHETTEPIiH
cUMarTaMachl, Ta0WFaT Typajibl OMJaphl JKOHE casxaTTapMeH OalIaHBICTBl IKEKe
Toxipubenepi xkui kesgecemi. Meicansl, 1. YormuxanoBTeIH «bICTBIKKOT camapbIHBIH
KYHZAETITr», M. Oye30BThIH «AMepHuKa acepliepi» Typaibl jka30ackl, Ka3ipri kezenzeri T.
KyproarinsiH «XKosbl OosFaH oAyl aTThl €HOETI CasXaTThIK MEMyapFa JKaTaJibl.

6. Kyomik memyapmapbl: byl Memyapiap COFbIC, amar, Pernpeccusl TIpi3ji KHbIH
JKaFMaiia OpbIH aIFaH Kaimap sl OasH eTeli. ABTOp KeKe TOKiprOeci MEH COJT OKUFaIapra
KyoJTiK eTim, Oenriii Oip »karaail Hemece ajaM Typalbl €CTENITiH KapHsUaiIbl, MaHbI3 bl
QJIGYMETTIK Macelelepre Ha3ap aydaapaibl. MbIcabl, ajail KaiparkepliepiHiH adaKThiaa
OTBIPBIII )Ka3FaH XaTTapbl, perpeccHs Ke3iHie TYPIi xKaFaainap Typaibl OasHxaTTap, ajall
3USIIBUIAPEI YPIAKTAPBIHBIH jKa30aiapel Ja KydJIiK MeMyapbIHa )KaTalbl.

Bys kateropusuiap TyTac Memyap JKapbIHBIH JKaHPIBIK CPEKINENIriH aHbIKTAy YIIiH
yKacallraH, ajaija 0ip MeMyaplibIK IIbIFapMaza OipHeIlle KaTerOpUsHbIH MAPThIHA COHKEC
KeJeTiH, OipHelIe TYPIiH MeMeHTTepiH OipiKTipepTiH MeMyap Ja 00Iybl MYMKiH.

FymbIpHaManblk TyBIHABUIAPABIH KAHCBICBIH MEMyapliblK Jell TaHy MOceleciHie
ne Oipi3IiliK >KOKTBIFBIH JIa aTar OTKeHIMi3 jKeH. MEBIcallbl, COBETTIK (HIIOIOT-FaIbIM
K.A. J[lanensH aBroOuOrpadusuIbIK-FYMBIPHAMANIBIK JKOHE MEMyap-eCTeNiKTep Jel
Oesyi yebiHabl: «banabik 11akTan OasHIal KeJeTiH IIbIFapMaiap aBToOrorpadusibK-
FYMBIpHAMAJIBIK OoJampl. AJI «FYMBIpHAMAJBIK JCTAIbIAPHl a3 KOHE KEHIImKep eMipiH
€CeHTreH coTiHiH 0ip Me3eTTiK COTTepiH (Meiii Kot xbu1nap 0oica aa) Y3iK-Y3iK OKUFaIapbiH
KaMTUTBIH MeMyapiiap —MeMyap eCTellikTep Oor KapacTeIpburybl xeH» (lanensn, 1959:
450). [lemek, ataiFaH YChIHBICKA COMKEC aJlbIll KaparaHa, Ka3ak oJIcOMCeTIH/IeT KOITereH
FYMBIPHAMAJIBIK, TYBIH/BLIAP/IBI MEMYap-ECTENIKTED KaTapblHa KATKbI3yFa 00abl.
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MemyapiiblK po3a >KaHPbIH 3epTTeyll aMepuKaibiK rayibiM Chro3aH JlaymeHcnarep:
«MemyapIbIK HIBIFapMaiap IIbIH MOHIH/E aJlaM >KaHBIHBIH JKaH-)KapachlH, TICHXOJIOTHSI-
JBIK Ky#3emicTepi MeH ce3iMJepiH IIbIHAWBI CYpEeTTeHTIH, aaM TICUXOJOTHACHIHBIH C€H
TYPKIipiH/Ie )KaTKaH Ol-aHCcapiapblH KETKI3eTiH NCUXOIOTHSUIBIK IIbIFapMaiapy» Jien Oara
6epren (Brison, 2002). JI. JIoHoToHn 0Ooinca, «MeMyapiblK HIbIFapManap TeK aJaMHbBIH
€MEeC, COJI Ke3eHIe Cail KeJIeTiH KeJIeTiH KYJUIi OOJIMBICTBIH, SSFHH, KOFAMHBIH TIPUIUTIKTIH,
KOpILIaFaH OPTaHbIH KEUIiH CYpeTTeHI» — JEI, MEMYapJiiblK IIbIFAPMAHbIH KYH/IbLIBIFBI
TEK oe0u IIbIFapMa pETiH/AE eMeC, TAPUXHU JIEPEKKO3 PEeTiHAE aTKapaThlH KhI3METIMEH
epekieneHeTiHiH Oaca aWrtazpl (Johnathan, 2018). An, [xoHc Oosica, MeMyap >KaHpbliHA
JKaKbIH jka30a peTiHjie Kasipri TaHjuarbl HHTepdeiic jxa30aiapblH ja KapacThIpy Kaxker.
«MyHpaii MOTIHZIEp/AE ajilaM ICHUXOJOTHSIChIHA KAaThICThl KOITEreH aKmapar 0oiaibDy -
neini (Johns, 2023). Arpummbia ranbiMbl ©. Xuncneit ge: «Keiine Tapuxu okuramap/siy
IIBIHARBLIBIFBIH aHBIKTAya CTSIIKTeP MEH MeMyapiapiblH, KYHJICIIKTEp MEH XarTap-
)az0anapiapbplH MaHbI3bl 0i3 OlilaraHHaH 1a Oaraibl OOJIMaKy, — Jem, MeMYyapIbIK
[IPO3aHbIH TAPUXHU JACPEKKO3 PETIHJCTT KAHIIAIBIKTBI KYH/bI CKCH/IITH FhLIBIMU-3EPTTEY
eHOekrepinge aran kepcereni (Hinsley, 2010).

Kenrteren ranpIM-3epTTEYNIICPAIH MIKIpiHIIE, Ke3 KEIreH MEMYapiblK TYBIHJbIFa
JKaTaJpl-ay JIETeH TYBIH/BIHBIH, KOJIEMiHE KapaMmacTaH, IIbIHAWBI TYpAEri MeMyapIibIK
OoJbIIT TaOBUTYBI YIIIH OHBIH OOWBIHAA MBIHAJAi cHUIATTap TaObUIATBIH OONYBI Kepek
neniHen:

«— MyHJ1a OastHay OipiHII )KaKTaH KYpei;

— TPaMMaTHUKAJBIK, CTUIMCTUKAJIBIK XOHE KYPBUIBIMABIK €PEKILEiri 00apl;

— Ka3y[blH MEHTaJbJbl epekiieiri cakramanp (bakranacosa, 2012:119), — aen
MEMYapIIbIK IIBIFAPMaHbIH HETi3ri Oenricin Oexinm kepceTeli oAeOMEeTTaHyIIbl FajabIM
K.M. Baiitanacosa. Jlemek, MeMyapJibIK TYBIH/IbI MiHACTTI Typ/e OipiHIIi )KaKTaH Al ThITYbI
KepeK.

An, apab ransiMbl M.Mynup Kypannarsr Xycin maiiramGapasiH Kuccachl Typaibl
MOTiH/I (hUI0CO]HSIIBIK TepMEHEBTUKAIIBIK 9/1iC apKbUIbl Tannan kene: «Kypanga kes-
necerin JKycin naiiramOapablH 0achlHAH KEIIKSH OKUFajap CKIHIII jKaKTaH OasHjaaica
I, MbIHAWBI oKuFa peTinge Tek JKycin naiirambapasl emec, Kyt Mcpawmn ynakrapsi-
HBbIH €631 peTiHjae KaObuIJaHabl» - JIETCH Tarbl Oip FHUIBIMU KOHTCKCTE ©3Telle OM-
TYKBIppIMBIMEH Oemiceni (Munir, 2023: 219). lemek, Mmeyap MaTiHaAepiHae Oip agaMHbIH
aTbIHaH OasHJAIaThIH OKUFA YHEMI TeK Oip aBTOP/BIH KO3Kapackl FaHa eMec, TyTac 0ip
VITTBIH HEMECE MOJCHH TOITHIH aThIHAH alTBUIFaH JepeK OOyl 1a MYMKiH. MeMyap
YKAHPBIHJIAFBl 9p MOTIH OPTYPJIl CHIIATTa allyaH TYpJii Oi HipiMiH KAMTHTBIH aca KypJeli
YKaHpP OOJIFaHIBIKTaH, Op MOTIH KEKe TEKCTOJOTHSIIBIK TaJIay/Ibl KaKeT eTeli. Ocipece,
JIIHA KOHTEKCTE JKa3blIFaH MOTIH/EP/IIH TEKCTOJOTHACKH aca Kypaeii. by sxeninae [inu
MOTIHJIepIeri maiiFaMOapiapably ce3i Keine KydaiiblH, Keiie KaHHbIH Kehae PyXThIH
ce3i 00ybl MYMKIH Jietr, Oip OW/IbIH 631 OipHellle TapanTan OepiIeTiHIIKTEH, eCTETIKTep
acepi Typaibl XeMUJaHbIH J1a eHOekTepinae kehnreren nojien tradyra 6oxanel (Hemida,
2024).
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Kepkem mibirapMaHblH TaOUFaTbIHA 9cep €TETiH Herisri (akTopiap cascar, Koram,
UJICOJIOT YIS, TAPUXU XKaFaiiap e3repren/ie, KOpKeM TyBIHIbUIAPIbIH KeJI0eTi Jie o3repicke
TYCETiHi Oenriii. Ocipece, MyHIal (aKTOPIIBbIK dCEP/IiH SPEKIIE KYIITLIITH COBET OKIMETI
OpHAIl, KOMMYHHCTIK NapTusi OWJIETeH Kelleri COIMAINCTIK KOFaMIarbl d1eOHeTTepaeH
Kepemi3. MyH/1a TyTac 10yipre TaTUTHIH YJIbl ©3repiCTep IiH KaJiall OpHaFraHbIH, KaJIbIITACHIIT
OpKEH/ICYiH, HOTIKECIHIH MOHIH alllbIll KOPCETETIH IIbIFapMaap jKa3bUIFaH.

5. KopbITBIHABI

Kazak memyapnbIK o/1eOHeTi KaHp pPEeTiHAE OpTYPJi TapuXH, MOISHH AaCHEeKTiIepIi
KaMTHTBIH Kypjeni opi 0ail mypa. Memyap >KaHPBIHBIH aBTOOHOTpaQHSIIBbIK, TapHXH,
onedu, scce-MeMyap, CasxaTThIK MEMyap JKOHE KyaJlik MeMyapiapbl CHSKTHI TypJepre
OeJsliHyl OHBIH KEH, ayKbIMJIbl JKaHpP EKCHIITH KepceTeli. MeMyapiblK CHIATTaFrbl
IHIBIFapMasiap apKbUIbl aBTOPIIAp TEK 63 OMipJepi MEH OMIapblH FaHa eMeC, COHBIMEH Karap
KOFaM/IaFbl MaHBI3/Ibl OKUFAIap/Ibl, MOJICHU KYHABUIBIKTAP/IbI )KOHE TAPUXU KE3CHCPI Ae
Oetinenelini. COHABIKTAaH MEMYapIbIK JKaHpAa Ka3bUIFaH IIbIFapMaiap OIpiHII KakTaH
OasiHAanFaH MOTIH CHUNATBIHAA TapUXH JIEPEKKO3 peTiHzie OaraiaHaabl. Memyap KaHpbI
Ka3zak oAeOMeTIHAE YJITTHIK OONMBIC TIeH TapuXH CaHAHBI KAJBIITACTBIPYIA MAaHBI3IbI
pen arkapraH. Kaszak MemyapiblK ofeOMeTi >KaHpIapbIHBIH KONTYPIIIr YITTHIK
oneOueTiMi3miH OalIbIFBl MEH TEPeHIITiH alKbIHAaW 6. MeMyapiap apKbUIbl aBTOpIap
03 Ke3CHIHIH TapUXH JKOHE dJICYMETTIK JKaFrAaiIapbiH OastHan KolMaii, TYIKi acTapbl MeH
MOceeHiH ce0e0iH ammbIll KOpCeTyMeH Jie epeKiieneHe/li. ABTOOHOTpapUsIIbIK, TApUXH,
omebu, scce-MeMyapiap CHUSKTBI MEMyap JKaHPBIHBIH 9P TYPi ©3iHE TOH epeKIleNiriMeH
Ka3aK MEMYapUCTUKACBIHBIH JTaMybIHA YJIeC KOCHII, Oipi a1aM >KaHBIHBIH IICUXOJIOTHSUIIBIK
epeKIICTIKTepiH TaHyFa MYMKIHAIK Oepce, eHJi Oipl TapuXu JAEPEKKO3 PETiHAe KYHIIbI
OonMak. MeMyapIbIK IIbIFapManap YJITTHIK CaHa MEH MOJCHHETTIH axbIpamac Oeiri
pETiHIEe MaHbBI3/IbI POJI aTKApaIbl.
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KA3IPI'T KA3AK ITPO3ACDI:
KAHPJIBIK I3IEHICTEP MEH MUKPOKAHP YJIT'TVIEPI

Andamna. Maxanana Ka3ipri Ka3ak Mpo3achbIHIAFbl ©3repicTep, KaHPIbIK 13AeHICTep MEH TeHACHIHUAIAP
tanganaasl. Kasipri ka3ak mpo3achl xaHa dJIeyMeTTiK-MOJIeHH JKaFaiiapra OailylaHbICThI eleyili e3repicTepai
OacraH kemipyze. Ex GalikaaThlH TeHISHIUSIIAPABIH 0ipi — MUKPOXKaHPJIap/IbIH KaJIbIITACybl MEH TaMybl. by
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TaJllayFa apHaJFaH. 3epTTEymiH ©3eKTLNri xaHa omebu Qopmamapabl, ONapAblH Ka3ipri Kas3ak Ipo3achl
KOHTEKCTiHJIETi peJli MeH MOHIH TYCIHY KaKeTTUTriHeH TybiHaam oTsp. Ka3zipri Ka3ak MUKpOXKaHPIapBIHBIH
MbICaJIIapbIHA Ka3aK IPO3aChIHAAFbl MHUKPOKaHPJIAPIbIH CYPaHBICKI MEH O€JCeHIl JaMyblH KepCEeTeTiH
Omnibek baitbon men JKanrac KasplOekTiH IibiFapMaiapblHa Tangay jxacaiansl. by »KymbicTap MOTiHII
KilIipeHTy aBTOpiIapFa TEPeH JKoHEe SMOIMOHAIIBI TYBIHIBUIAP/BI XKacai OTBIPBII, HETi3ri OasHIay coTTepine
Hasap ayjnapyra MYMKIiHIIK OepetiHiH kepcerenmi. Kasipri Kka3zak mpo3achIHIAarbl MHKPOXXaHPIAPIBIH
MaHbI3bl alKBIHIAJBIN, THIH KOPBITBIHABLIAP Kacalaabl. Bys skaHpIapablH Ka3ipri ayIuTopHs CYpaHbBICHIH
KaHaFaTTaH/BIPATHIH KOHE Kazak oeOneTiHIH kaHa (opManapbl MeH dficTepiMeH OalBITaThIH KeJeleri 30p
OarbIT eKeHi aran eTineni. MUKpo-oHriMe, MUKPO-HOBEJJIa CHAKTHI MUKPOJKAHpJIap 97e01 IPOLECTIH MAaHBI3AbI
Oeutirine aifHaJIbIN, JOCTYPII JKaHPJIapFa jKaHallla Ke3Kapac YChIHBIN, KOFAMHBIH ©3repMei KaKeTTUIIKTepiH
KepceTe/i.
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CoBpeMeHHasi Ka3axckasi mpo3a:
JKAHPOBOE HCCIe0BAHNE U MUKPOKAHPOBBIE 00pPa3Ibl

Annomayusa. CoBpeMeHHas Ka3axckas [Ipo3a MepeKUBAcT 3HAYUTCIbHBIC U3MEHEHUS B CBS3H C HOBBIMU
COIMOKYIBTYPHBIMU ycioBusiMu. OmHON M3 HambOoiee 3aMETHBIX TEHICHIMH sBIsieTcss (OPMHPOBAHHE U
pa3BHUTHE TaKHNX MHKPOKaHPOB, KAK MUKPOHOBEIIa U MUKpOpaccka3. [laHHas CTaThs IMOCBAIICHA U3yYEHHIO
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9TUX JKAaHPOBBIX MSMCHBHMﬁ, AHaJIN3y JKAHPOBBIX IIOMCKOB U KOHKPETHBIX M0)1enef/'1 B COBpeMeHHOP’I
Ka3aXCKOH JiuTeparype. AKTyalbHOCTh MCCJIEOBaHUs 00YCJIOBJIEHa HEOOXOAMMOCTBIO OCMBICIECHHUS HOBBIX
IUTepaTypHbIX (GOpM, MX POJIM M 3HAYCHHS B KOHTEKCTE COBPEMEHHOW Ka3aXCKOH mpo3bl. B kadectse
IIPHUMEPOB COBPEMEHHBIX Ka3aXCKHMX MMKPOKAaHPOB aHAJIM3UpYyIOTCs mpousBeneHus Anmbexa baiibona u
XKanraca Kaspibexa, mokaspiBaloline BOCTPEOOBAHHOCTh M aKTMBHOE Pa3BUTHE MUKDPOKAHPOB B Ka3aXCKOH
npose. OTU paboThl IMOKA3bIBAIOT, YTO COKpPALIEHME TEKCTa II03BOJIAET aBTOPAM COCPENOTOYMTHCS Ha
KJIIOYEBBIX MOMEHTAX MOBECTBOBAHUs, CO3/aBas IIyOOKHE M SMOLMOHAJbHbIE Mpou3BeneHus. OnpeneneHo
3HaYeHHE MHUKPOXXKaHPOB B COBPEMEHHOHM Ka3aXCKOH Mpos3e U cienaHbl BBIBOABL. OTMedaeTcs, 4yTo JaHHBIE
JKaHPBI ABJISAIOTCS MEPCIEKTUBHBIM HAIMPABIECHUEM, YIOBIETBOPSIOMIAM 3allPOCHl COBPEMEHHOIO 3pUTENS U
o0oramaromunmM Ka3axcKyro JINTepaTypy HOBBIMU (hOpMaMHU ¥ METOaMH IIOBECTBOBAaHMS. MHUKPOXKaHPbI, TAKUE
KaK MHKpOPAcCKa3 M MHKPOHOBEJUIA, CTAJIM Ba)KHOM YacThIO JIMTEPATYypPHOTO HPOIIECcca, Npejiaras HOBBIH
MOJXO/] K TPaJMLIUOHHBIM KaHPaM U OTpaskast MEHSIOIIUECs HOTPEOHOCTH 00IIecTBa.

bnazooaprnocmu: Crarbs BBINOJIHEHA B paMKaX (yHIAMEHTAIBHOTO Hay4YHOTo HccenoBanus BR20281009
«AKTyasbHble IPOOIEMbl COBPEMEHHOTO JINTEPATYPOBECHUS U HCKYCCTBOBEACHUS.
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Modern kazakh prose: genre research and microgenre samples

Abstract. Modern Kazakh prose is experiencing significant changes due to new socio-cultural conditions.
One of the most noticeable trends is the formation and development of micro-genres such as micro-novella
and micro-story. This article is dedicated to the study of these genre changes, the analysis of genre searches
and specific models in modern Kazakh literature. The relevance of the study is due to the need to understand
new literary forms, their role and meaning in the context of modern Kazakh prose. As examples of modern
Kazakh microgenres, the works of Alibek Baibol and Zhalgas Kazybek are analyzed, showing the demand and
active development of microgenres in Kazakh prose. These works show that shortening the text allows authors
to focus on key moments of the narrative, creating deep and emotional works. The specific significance of
microgenres in modern Kazakh prose and the conclusion. It is noted that these genres are a perspective direction
that satisfies the needs of the modern viewer and enriches Kazakh literature with new forms and methods of
storytelling. Micro-genres, such as micro-stories and micro-novellas, have become an important part of the
literary process, offering a new approach to traditional genres and reflecting the changing needs of society.

Acknowledgments: The article was written within the framework of fundamental scientific research
BR20281009 “Current problems of modern literary criticism and art criticism”.

Keywords: prose, literature, microgenre, microstory, minimization

1. Kipicne

Kazipri kazak mpo3acbl xahauablKk omebu yaepicTep MEH YITTHIK MOJEHU
JOOCTYPJIEPAIH TOFBICKAH TYCBIHJA €JIeyill e3repicTep MEH kaHapyjiap Ke3eHiH OacTaH
eTKepynae. Kazipri npo3aHslH ChIPTKBI KeJIOETIH KaJdbIMTaCThIPAThIH MaHBI3AB! YpiC —
YKAHPJIBIK OPTYPIIIK XKOHE XaHa QopMaliap/blH, COHBIH IIIiHIE MUKPOXKAHPIAPIBIH
naiiga 6omysl. Kazak mpo3achbiHBIH jKaHa KOK)KHEKTEpiH allaThiH, OasHAay-CTHIIbIIK
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HmenriMaepiHiH OpiCiH KeHEHTEeTIH Oy e3repicTepai 3epaeiiey 0i3re Kasipri auedu
YPAICTEP/l )KOHE OJIap/bIH OKBIPMaH KaybIMFa dCEpiH JKaKChIPAaK TYCIHYre MyMKIHIIK
oepei.

PomaH, moBecTh CHSIKTBI IOCTYpIi JKaHpiap ojeOuerTe OacThl OpbIHFA He, Oipak
OCBHI YJIKeH (popMmasiap asiChlHJa MIAFbIH JKaHPJIBIK (opManap — MUKpOXKaHpiap OapraH
CaliblH KONIIIJIIK Ha3apblH aylaphin Kejeldi. MUKpoKaHpiIap WKEMAUTITIMEH JKOHE KbIC-
KaJbIFBIMEH epekieneHesi, Oy aBTopiapra (¢opma MEH Ma3MyH OOMbIHIIA TIXKipuOe
Kacayra, YakbpITTBbIH Ka3ipri CypaHbICBIHA Te3 jKayall OepeTiH LIbIFapManapibl AYHHEre
OKeJIyre MyYMKIHJIIK Oepe/ii. Dcce, QHriMe, HOBEJLIA, aHEeKI0TTap, MUHHATIOPA KOHE IIaFblH
OHriMe CHSKTBI JKaHpJIap >KasyllbUlapFa ajamaap apacblHIarbl KapbIM-KaTbIHACTBIH,
MICUXOJIOTHSUTBIK TIXKIPUOEIEP/IiH KOHE QJIEYMETTIK KYOBUIBICTAP/BIH HO3IK HipiMepiHe
KOHLIT 06IyTe )KeTeeui.

XKanp yHeMmi nambll, TyJeN OTBIpaibl. Op KaHp oleOM TYp pPETiHAE TYBIN, JAaMy
OapeIcbiHIa 63 OachlHaH MBIHAJAW e3repicTepAl Kemrpenmi: maijna Oonajabl, JaMuUbl,
kerije xoramaapl. Opbic oneOuertanyiibichl FO.H.ThIHAHOB «HalbIH KaHPIAPIBIHY
OOJIMAMTBIHBIH, OJAPIBIH SPKANWCBICHl JOYipAeH [oyipre aybicy OapbIChIHOA MaHBI3IbI
MOHIe Me 0OJIbII, Heri3ri Ha3apra UIikce, Kehe, KepiciHiie, KeiHiHre Kapan bIChIPbLIaIbI,
OackacblHa OpBIH Oepeli HeMece TINTi MYJIJe JKOFaJBII KeTyl MYMKIH €KeHiH »Ka3aJbl
(TemasinoB, 1977:255).

Byrinri Tanga aknapaTrThIK TEXHOIOTUSUIAPAbIH KapKbIHABI JaMybl OapibIK cajaiapra
e3 ocepiH Turizyne. Koram, cana esrepres Tycra o/icOHET Te, Olapra KOHbUIap Tasar Ta,
OHBI TaHBITY IIapaNaphbl Ja )KaHAPTHLUTYBI 3aHIBUIBIK. AJI MYHBIH 09pi Ka3ipri ojgeOuerreri
MUHHMH3AIHS] TEHJICHIMSCHIH FRIIBIME TYPFBIJIAH capanTay KaKETTUIIrH KOpCceTeIi.

Ucnanppixk comumonor M.Kacremic AKHI-ta, JKanonwmsma, TaiiBanbma, OHTYCTIK
Kopesina, I'onkonrta, Keiraiina, bareic Eyponana (Anrms, ®@pannus), Peceline (acipece
Cibip meH Mockey OONBICHIHOAFBI aKaJEMHSJIBIK KamIlycTapia) 3epTTeyiep KYpri3ai.
O ajgaM KbI3METIHIH OapIblK callalapblH KAMTUTBIH aKIMapaTThIK TEXHOJOTHsIIApAarsl
PEBOIIOIUSHBIH Ka3ipri oJeMiHe ocep eTyHiH ipreii caljapblH OaranayFa MYMKiHJIK
OepeTiH TyTac TCOPHUSHBI TYXKBIPbIMAAbL. O3 3eprreyinae M.Kacremic ka3ipri 3aMaHFbl
MOJICHUETTI «HAFbI3 BHUPTYaJJIbUIBIK MOJICHHMET» DETiH/AE CHUIATTAiIbl OHE O OHBIH
kaz0ala 3JICKTPOHIBIK XadapiiaMaHbIH CHITaTTaMaJapblH aHBIKTAUTBIH MHTEPAKTUBTI
KOMMYHHKAIHUS KypajilapblHa TOYENJILIIriH aran kepceremi. XabapiamaHsl xibepy MeH
KaObUIJIAy apachIHaFbl YaKbIT apalIbIFbIHBIH €JICYCI3/Iirl, TiKeleHl xayar Oepy MyMKIHJIT
«OKEIeNACTUITCH PeXUMAe» OailylaHbIcKa oKelneli, ajd xadapyiaMaHblH 0acTbl apTHIKIIBI-
JBIFBI - aKNapaTThlK Ma3MYHJbl CaKTai OTBHIPBIN, KBICKAIBIK EKCHJIriH 0aca aiTajbl
(Kacrensc, 2000: 429).

By TakbIpBINTHIH ©3CKTLIIr jkaHa 97e0u (opmanap/bl, OJapiAblH Ka3ipri Ka3ak
o/eOMeTI KOHTEKCTIHJEri peji MEeH MaHbBI3BIH TYCiHYy KaKEeTTUIIiHEeH TybIHIAN
OTBIp. 3epTTEYIiH MaKcaThl — Ka3aK MPO3aCBIHIAFBl XKAHPJBIK ©3TepicTepi Tajgal,
MUKpPOXKaHpJIapAbl aHBIKTAIl, OJapfa Taljay acay, YJITUIepiH KapacTeIpy, damy
TCHACHIMSIAPB MEH epeKmeNikTepiH aHbkTay. OCB TYpFhIAa Ka3ipri Kazak
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MPO3achIHIAFbl MUKPOKAHPIIAPIBIH YIT1IEpiH Ta0y )KoHE aHBIKTay OYTiHT1 91e0ueTTany
YIIiH ©3€KTi Macee.

Enpemne, ka3ipri Ka3ak NpO3achIHbIH YKaHPJIBIK OPICIH MUKPOXKAHPIIBIK (hopMasiapra
epeKIIe Ha3ap ayaapa OTBIPHIIN 3epTTey — 9AcOMETTaHy FhUIBIMBIHBIH KE€3€K KYTTipMEHTIH
Mmoceneci. byn 3eprrey ocbl marblH 9ne0u QopmanapiblH ©31HAIK epeKUIeTiKTepiH,
oNapIbIH JKaHA MarblHATAp MEH OWJIapiAbl JKETKi3y[eri KbI3MEeTTepi MEH MYMKIHIIKTepiH,
Ka3ipri Kazak o/eOMEeTIHIH >KaJIbl KYPbUIBIMBIHAAFBl OPHBIH TaJlAay/lbl KaMTHABL By
YKYMBICTa MUKPOXaHp, OHBIH IMIiHJE OTe KbICKa oHriMe - short short story kasipri Kazak
MPO3achl HETi3iHJIe KapacThIPbLIAIbI.

2. 3eprrey daicTepi MeH MaTepuasaap

Byt 3epTTey KYMBICBIHBIH HbICAHBI — Ka3ipri 3aMaHFbl ©Te KbICKA SHIiMenep. 3epTrey
MaTepHualJapblHa XKa3yIIbl-ApaMarypr, 9ie0neTTanysl Onioek baitdbomupH «YH... TyH...»
aTThl MHKpO-9HTiMelniep UKkl jxoHe JKanmrac Ka3blOeKTiH «AKKYHBIH», «AKKYHBIH-2)»
KiTarTapsl ipiKTein aJbIHIbL.

2.1 3eprTey aaicTepi

Marepuangapasl KapacTelpy OapbIChIHIAa 3€PTTEYIe aJbIHBII OTBIPFAH TaKbIPBIITHIH
©3CKTUIINHE JKOHE JOHEeKTI MOTIHAEpAiH OonybiHa Oaca MoH Oepinui. TakbIpbinKa
OalIaHBICTBl MaTEpPHAJNAP CYPBINTAJIBII AJIbIHBIN, CUNATTay, CAJILICTBIPMAJIbl TaJay,
ilrHapa MOTIHJEpPre CalbICTHIPY JKYMBICHI HETi3iHJIIE WIAFBIH KeJeMJe caparrayiaap
KYPTi3LII.

2.2 MarepuaJra cunarramMa

3eprrey KYMBICBIHAA MNalJaJaHBUIFAH HEri3ri Marepuangap — >Ka3yLlbl-Ipamarypr,
onebuerTanyibl Onidek baibonabiH «YH... TyH...» aTThl MUKPO-OHTIMEJIED LIUKIIbI )KOHE
xac Kanamrep XKanrac Ka3zpiOekTiH « AKKYHBIH», K AKKYHBIH — 2» KiTanTaphbl.

OneOreTTany FhUIBIMBIHIA MUKPOXKAHP 9J1i 3€PTTEIIMEreH, ThIH TaKbIpbill. COHABIKTaH
ipIKTeINiIl aJblHFAaH MaTepHajap >XKaibl 3epTTey, Tanjay >KYMbICTApbl >KYPIi3lUIMEreH.
Byt Mmakana TeIHFa TYpEH cajiblll, 9Ie0MeTTaHy KOPXKbIHbIHA KOMAaKThI YJIeC Kocap 3epTTey
0OoJIaabl IETeH HUETTEMI3.

3. TaakbL1ay

XX rFacelpaa «Kkaita» (GopMaThIHAAFBI KiTanTap maiijga Oonabl. OMIpAiH e3repreH
BIPFaFbl, KEHICTIKTE JKbIJIIaM KO3FaJly MYMKIHJIIT1, OachUIBIMIApP CaHBIH PETTEHTIH KiTar
HapBIFBIHBIH 3aHAapbl HerizineH 20-21 racbIpiapiarbl POMAaHHbBIH KOJIEMiH aHBIKTAaNIbI.
JerenMeH, Ka3ipri 9¢OMETTIH AaMybIHA 9cep €TKEeH OYJI TeHCHUUSUIAP PEAYKIUSHbBIH TCK
yikeH (opMaza FaHa eMec eKeHIITiH KopceTTi. byriHri oneduer HaFbl3 «KMHHUMAIHCTIK
OyMIbI» OacTaH ©TKEpy/e, COHJBIKTaH KbICKA MPO3aHbIH 031 KBICKAPBIT Oapajibl.

MHUKpOXaHp TaHBIMAJIIBbUIBIFBIHBIH KYPT apTybl MOTIHIACPAIH KaHa (GopMasiapbIHbIH
naiina OonysiHa ocep eryde. MHTepHeTTe 9/1e0u mpolecc Jamybl AWHAMUKAIBIK TYpAeE
KYPTEHIIKTEH, kaHa (opManap MEH aHpiap maiijga Oonaapl, KeOipi »KOWbLUIAIBI JKOHE
TaHFa)KaWbIll KBULAAMIBIKIICH KaiWTa Tyajbl. COHABIKTAH MHUKPOXKAHPIAPIBI 3EpTTEY
Oipkarap Mmacenenepre OailyIaHBICTBI KUBIHABIK TYABIPATHIHIBIFBIH alTa KETy KEpek.
O/1e0ueTTeri MUKPOXKaHP/IbI 3€PTTEI, 63 KAHIUAATTHIK JUCCEPTALUSICHIH Ka3FaH PEeCeriK

Ne4, 85 vol, 2024 | "Keruen” M.O. Auezov Institute of Literature and Art 93



"KepyeH" Fol1bimu dicypHavt Ne4, 85-mom, 2024 ISSN: 2078-8134 [ elSSN: 2790-7066

onebuerranyibl M.JIeOenepa: «Erep «short story» croxkerTik HOBesu1a 6oJjica, oHza «short-
short story» coJsl IpUHIMIITEPre HEeTi3AeTreH 0Te KbICKa HOBEJIIay, - CTT MUKPOKaHP/IbIH 63
IIIiHAeT] TypJiepiHe 3epTTey KYpri3e/i )koHe MUKPOKaHPAbIH epeKIICTIKTepiHE TOKTAIBII
ereni. ©3 aucceprauumsiceinaa M.JlebeneBa Kasipri opbiC NpO3achblHOAFbl MUKPOXKAHP
YITiNepiH 3eplener, OHbIH Oap eKEeHIITIH MHKpPOXKaHp TypiepiHe MbIcaimap KemnTipe
OTBIPHITT TYKBIPEIM skacainsl (JIebenesa, 2017: 4).

KepkeMm o1eOMETTIH MUHUMAIHCTIK TYpiiepi xaii rana XXI Facblp KyObUIBICHI eMec.
Byt skaHpiapeiH TaMBIPBIH adopU3MIED, TAPEMUSIIAP KOHE aroTerManap OOJIFaH eKenri
noyipaeH Tadyra 6onazabl. Faceipnap 0oiibl MyHAal KbIcKa popManap 1amMbli, Ka3ipri ke3ae
TOJIBIKKAH/IBI JKaHpJlapFa aifHaIbl.

AHTHKANBIK 19yipae adopusMep MEH amoTerMaliap TepeH Oiabl OipHemne ce30eH
JKETKi3e allaThIH KBICKA MOJIMACMENEepAiH TaHbBIMal Typiepi Oomasl. MyHmai skaHpiap
opTa Fachlpyiapjia 9HIiMe, 93UI-KaJDKbIH, acTapiibl OHIME, MaKaja-MaTeNIep KeH TaparaH
Ke3JIe 03 KalFachlH TanThl. Kaiita epriey aoyipinae Oyi1 aHpiap Ma3MYHHBIH KEHEIOiHE
XKoHe OasHIay KYpbUIBIMBIHBIH KYpIeJleHYyiHe OaiaHbICThl ©3repicTepui 6acTan eTKepai
(Pasco,1991: 407).

MHUKpO-9HTiMeNIep XKaHp PETIHAE COHFBI )KY3 JKbUIAA alTapiblKTail namyasl OacTaH
kemipmi. byn sxampmarel anramkbl mberFapManap IXX-XX racelpma madga OoJIbI,
aHbIFBIpaK anTcak, 1920 xputel KeiTalibiH « MHUHIIDHY KYpPHAIBIHIA aJFAIlKbl MHKPO-
oHrimMe xapusuianibl. by sxkanpet Keiraiina Jlao Llle sxone ba [[3uHb cUsSKTHI xa3ylibLiap
OZIaH 9pi TaHbIMAM €TTi. Byl MUKpoXaHp ©31HiH KbICKAJBIFBIMEH JKOHE OBl JKeTKi3yaeri
JIOJIITIMEH epeKIeNIeH/ i, OYJI OHBI KOIIIUIIK ayIuTOPHs apachlHAa €pPeKIle bIKbIIACIICH
KaObu1aH bl «MUKpo-oHriMe» TepMHHI KpITaliiblH TaHBIMAJ >KypHaJAapblHAA KbICKA
OHTIMeNep >KapusiiaFaH JKa3yIIbUIAPABIH apKachblHAa KEeHIHEH TaHbIMan emi. OmapapiH
KBICKAJIBIFBI MEH KYHICTIKTI OMIPJIi 1)1 KepceTe 01yl )KYMbICIITBUIAP/IbIH, [IapyalapblH,
CONJarTapAblH Ha3apblH aydapibl. Byl skaHp KOFaMJBIK ©3TepiCTep/iH CHMBOJBIHA
aifHaJIbI, 91e0MeT CHIHIIBLIAPHI /13, KAJITbI OKBIPMaH Jja OH KaObu1aaabl (AsiamOepreHoBa,
2021: 475).

Kazipri omebmerre Mukpo-sHriMmenep jxahaHIbIK KYOBUTBICKA alHAIIBL. OPTYpIi
eszepe Oyl JKaHp «IIaFblH POMaH», «KbICKA OHTIME», «ajlaKaH QHIIMe», «EKlI MUHYTTBIK
OHriMe» CHSKTHI KONTEreH arayjiapra ue. ATaylaplarbl aibIpMallbUIbIKKA KapamacTaH,
OyJ1 sKaHpJIapAbIH OapibIFBIH MUHHMAIM3MIC JKOHE MaFbIHAHBIH IIOFBIPIAHYbIHA JETeH
ymthuIBIC OipikTipeni (Stevens, 1998: 182).

Can anyaH >xaHpiap/a, acipece MUKpOXKaHpJIap/ia YChIHBUIFaH Ka3ipri Ka3ak Mpo3achl
KoramJia OOJBINT KAaTKaH ©3€KTi SJeYMETTIK-MOJCHH YIepicTepliH KepiHici. YKazymisl,
nIpamarypr Omnioek baitoon men xac xkamamrep JKanrac Ka3pIOeKTiH MIBIFapMAIIBUTBIFBI —
Ka3ak 9/ieOMeTIHICT] arbiH (hopMaapapl KOJIaHyAbIH KapKbiH yirici. Exi aBTop aa o3
HIbIFApMaJIapbIHIa MUHUMAIU3MJII OCJICeH I KOJIIaHa kI, OipaK MUKpOXaHpJIApFa JIEreH
Ke3KapacTapbl MEH Ma3MYHIBI OUTIIpy Tociiaepi opTyp:i, OyJ1 Ka3ipri Ka3ak Mpo3achbIHbIH
YKAHPJIBIK OPICIHIH JKaH-)KaKTBUIBIFBIH KOPCETE/II.

Benrini xa3ymbicel, Apamarypr Omidek baiibonm €3 IIbIFapMaIibUIBIFBIHAA MUKPO-
oHrimMe (opmachlH OejceH i mainananajael. «YH... TYH...» MUKPO-OHTIMEJep IUKITIH]IE
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aBTOP MHMHHMMAJIMCTIK CTHJIBAI TepeH Ma3MyHMeH miebep yiutecripeni (bai6omn, 2019).
OpOip oHriMe — MaHBI3/IbI TaKbIPHIITAp MEH MoceyeepAl KO3FalThIH KbhICKa, Oipak
aMolsra 0ail mbiFapma.

O.balibonIbIH MUKpO-oHTIMENEpiHIe KaXKeTCI3 AeTaubaap JKOK BIKIIaM J1a KhICKAaIia
OassHmanFaH. Bys1 Herisri coTTepre oHe dMOLMsIIApFa Ha3ap ayAapyFa MYMKIHJIIK Oepenii
JKoHE 9pOip OOIIKTI KaHBIFBIPAK JKOHE €CTe KaIapibIKTai eTei. baii0om bIKIIaMIbUTBIKTHI
OKBbIPMaHFa dCep CTY/IIH KypaJibl PeTiHje I1e0ep maiijanaHajibl )KOHE OKbIPMAH JKaJIbIH/Ia
y3aK CaKTaJlaThIH MIbIFapMalap skacaiipl.

Kyprak croxeTTi aca YHaTIaNThIH KajaMrep ap IIbIFapMasia, 9p Marepuasijia OKbIpMaHFa
Oip xabap, Oip ujes KeTKi3yre ThIPHICKAHBIH OaiikaitMbI3. [IpoToTutt Te, CIokKeT Te eMipaeH
aJIBIHFaHbBI, Ka31pre KOFaMJIaFbl KeJIe/l TaKbIPBIITap bl TOJIFaFaHbIH KopeMis. XKa3yiisl e31
TYHCIHT€H, )XYpeTriMeH, CaHaChIHAH OTKI3TeH JYHUENIep/i KOpKeM IIbiFapMaia KOJMJIaHyFa
TBIPBICKAH.

Onibek baitbonapIH Oip epeKIIerniri — ol )KaHp TaJFaMaiThIH Ka3yIIbl. MUKpOKaHpPMEH
FaHa MICKTEeJIMEHTIH, JipaMalibIK MIbIFapMaap MCH POMaH/Iap ’Ka3blll )KYPreHIIKTEeH, OHbIH
YKa3yIIBUIBIK TIEOepITiri MIbIHIANFaH, Kajdambl yimranrad. MyHsl «YH... TyH...» MUKpo-
OHriMeJIep LUKJIIHACTIIeH, aBTOP/bIH KYPIENi Jie KOl KaTHapibl OWapibl OKbIpMaHFa
KBICKAJIBIK TICH HAKTHUIBIK apPKBLIBI XKETKi3y KabineTiHeH-aK OalikaiiMbI3. MyHaa ©.baitbon
MUHHMAJIHCTIK 91€OUETTIH JOCTYPIiH YCTaHAIbl, MYH/Ia KbICKAJIBIK 63 aJl/IbIHa MaKcar eMec,
OKBIPMaHFa ocep €Tyl KYIICUTy TACii peTiHae KbI3MeT erei. ©. baitbon bIKimaMmaanraln
(hopMaHbI TEK SMOIUSTHBI OLIIPY YIIIIH FaHA €eMEC, MaHBI3/Ibl eMeC OOJIIICKTepre ajlaHaaMan,
Heri3ri Ty#iHIepre Haszap ayaapy YIIiH TNaialaHraHblH Kepemi3. byl cTwibs onem
onebuerinme, Mpicanbl, AHTOH YexoB mbIFapManapbiHia 0alKaiaThlH TOCLIre YKCAH/IbI,
MYH/1a KbICKAJIBIK TEPEHIIKIICH THIFbI3 OaiIaHBICThI. OWTiNi jka3ymbl A.UexoB aTKaHa,
KBICKa a3y, a3 co30eH TeJiered OWIbl KETKI3II, TeHI3 ce3iMIl Ce3iHAIPY IBIHBIMEH aCKaH
TAJIAHTTBIH KEMICI.

O.baiibon mbFapMalibUIbIFBIHA MOTIH KOJEMIHIH KbICKAPYbl FaHa €MEC, COHbIMEH
Oipre KpICKa CeWJIeMIep MEH AHajorTap apKbUIBl SMOIMOHANBI IIHENEHIC TYyABIpY
MYMKIHIr 0ap ekeHiH aran eTkeH »xoH. OHblH «baceke» Hemece «Mu» CHSIKTBI IIaFbIH
OHTriMesepi ajiaM TOKIpUOECiHiH OapIIbIK CIIEKTPiH OipHele co30eH JKETKi3e alaThIHBIHBIH
Tamaria Mblcaapbl 00 TadbuIa bl «Cy acThl aiicOepri» TYCIHIr OCHI JKep/e KopiHei,
MYHJIa MOTIHHIH acCTBhIHIA YJKEH MarblHAJIBIK KalOaT »KachlpburraH. baitbonm ma kasipri
KONTEreH Ka3ylIbulap CUSKTHI MPO3aHBIH I9CTYPIIi TYPJICPIH KaiTa Oif eslerineH oTKi3iM,
onapbl MOJIBIPAK, JKUHAKBI €TE]II.

Kazak mpo3achlHarbl MUKPOKaHPJAp/bIH Tarbl OIp JKapKbIH Mbicajibl — JKajrac
Kaspioexrin kpicka oHrimenepi. JK.Ka3pioek «AKKYHBIH» KiTaObIHJIA KBICKAJIBIFBIMEH,
JKUHAKbl OasHIAJybIMEH CPEKIICJICHETIH MIarbiH oHrimMenepiH >kuHakrainran (KasbiOek,
2024:216).

JK.Ka3bIOeKkTiH KbICKa OHrIMENepi Ka3ak MOJICHUETI MCH KOFaMblHA KAThICThI MAHbI3bI
TaKbIPBIIITAP MEH MoCceNeNep/li KO3Fall, JOCTYpili MOTHBTEpPre J>aHa KesKapactap
YChIHa/Ibl. MUKPOOHTIME KBICKAJIBIFBl MEH BIKIIAM/IBIFEI aBTOPFa TEPEH OHIap MEH
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ces3iMaepl KEeTKI3yre MYMKIH/IK Oepesi, ojapibl KeH ayquTOPHsIFa KOJDKETIMII KoHE
TYCIHIKTI eTe/i.

OTe KbicKa oHriMelnep - OYpbIH COHJIBI Ka3ak ojeOHeTiHje YIIbIpaclaraH >KaHp
OosFaHBIMEH aBTOP Jkac OoJica J1a, QHriMelepine OYTiHT TaHIaFbl €H ©3€KTi Macenenepi
KO3Faiiibl. Op oHrIME OKbIPMaHFa TYPJIi O CaJjiblll, CaH 00syJIbl SMOLIUSIAP MEH TOJKBIHBIC
TopaObIHa amapabl. by kitanrta aHa MeH Oayia, oke MEH KbI3, ara MEH iHI apachIHIarbl
Kapama-Kaulilibl TapThICTap, IIbIH FAIIBIKTBIH ChIPbI, KAKbIHbIHAH aWbIPbUIFaH JKAaHHBIH
MYHBI J1a 6ap.

XKanrac KaspiOek €3 Ke3eriHie 2JICyMETTIK-MOJCHH Macelieiepre Hasap ayjaapa
OTBIPBIN, MUKPO-OHTIMeTe Oackamia ke3Kapac ychiHaibl. OHBIH «AKKYHBIH» KiTaObIHIA
ce3iM MEH TeOIpeHICTI KETKI3ill KaHa KoWMaM, KeH ayKbIMJIbl KOFaMJIBIK Maceselepai
KOTEepeTiH IIaFblH oHriMenep Oap. ©. Dbaiibonra xaparanga, JK.Ka3pibexk Mukpo-
OHriMelepiHe dJIeyMETTIK Xabapipl JKETKI3y Kypajbl peTiHJie NaijanaHalbl, Kypaeni,
KelJie KYHTIPT TaKbpIpbIITapAbl 3epTTel 1i. MbIcanbl, oHriMeIep/Ie YpIaKkTap apachblHIarsl
KapbIM-KaThIHAC, J)KOFaJIFaH KYH/IBUIBIKTAp MEH QJICYMETTIK KaKTBIFBICTAP KU1 KOTEpLIe/],
Oyu1 mbirapmaliapra om0ebarn curmar oeperi.

K.Ka3biOek oHrimenepiniy epeKIesniri — MOTIHHIH TYIIKI TYHiHIH, MOHIH TYCIHZIpyTe
JKETEJICUTIH TaKbIPBINTHIH KOKThIFbI (Kecme 1). Byl oKplpMaHFa ©3iHIH 3MOIUSIIAPHI
MEH OMIpIiK ToXipuOeciHe cyieHe OTBIPhIN, ©3 OETiHIIe MarbIHAHBI TOJBIKTHIPYFa
MyMKiHAIK Oepeni. K. Ka3biOek xkarqasTThIH ApamMaTyprusChiH KOPCETETIH KbICKa, Oipak
OPBIH/IBI TUAJIOTTAP/IbI OCJICEH I1 KOJIIaHa bl. BYJ1 OHBIH HIbIFapMaliapblH MOH/II €TII KaHa
KOWMaii/ibl, COHBIMEH KaTap 9/1e0MeTTeri MHTePAKTUBTUIIKKE Kapai KyJialnTaraH 3aMaHayn
TEH/ICHIIMSAHBI KOPCETE/Il, MYH/Ia OKbIPMAaH MOTIHHIH OIpJIECKeH aBTOPbI 00Jabl, 631HIIK
HHTEpIIpeTanusiap KOCabl, CIOKETTI 03 KUUIbIHIA opOiTe TyCei.

Kecrte 1 — Muxpo:xaHnp yarinepi

9Jibex baiidoaabiH «YH... TyH...»» Mukpo-anrimesiep | 2Kaarac Kasbi0ekTiH «AKKyIbIH» KiTa0bIHAH

HUKJTiHeH y3inai y3inai

Bacexe Kerme MeHiH 5 kacap KapbIHIACBIM ra3fa TaMak
¥YsrcwI3 60n yifbIKTar, 6aceke OO OSH/BL. micipinTi. )KypTka nanay yHaspl.

Mu bip necue. Exi kynahap.

— Kaiina 6et anapin, 6ana? — ne/1i COKbIp MIal.

Om:

— Muranyra! — neqi 1ie, €CikTi Tapc JKarnThl.

Emaeneni - BanamMHbIH TyFaH KYHI KeJle Katbip?
AlimapaslHy  maxabbar  cesimi  «kamaH — aypyra» | - He micipeci3?

LIAJIIBIKTHI. - XKerti Han.

Bac - Elrrenecis enres xamaH Foil, no?
baceiH xy, Oipak IIalbiHa THiCTe. - Emrrene icremeit enren me?
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Onibek baiioon men XKanrac KazplOeKTiH 1IbIFapManapblH Tajajail OTHIPHII, OJapAbIH
KBICKa IIpO3aFa Ke3KapachIHIAarbl OipHEIIe HEri3ri aibIpMaIIbUIBIKTAP/Ibl AHBIKTAyFa
Oomasel. O.baiibon sMonusIBIK KypaMaac Oesikke Oaca Ha3ap aymapajibl, MyHa apOip ce3
0aif imki arMocdepanbl KypyFa Kbi3MeT etefli. OHbIH MUKpPO-SHTIMeNepi )KeKeIeH i pUITreH,
kebiHece TepeH (PrT0COPHUITBIK OMIapapl KAMTHIBI JKOHE aBTOPBIH OMIPIIK TOXIpHOeciH
xerkizeni. JK.Ka3piOex oneyMeTTiK oHEe MOJCHH MaceJenep/i KOpCceTy YIIH IIaFrblH
(dopmaHbl TaijanaHajibl, COHJIBIKTAH OHBIH MHKpPO-OHIIMENIepl QJIEYyMETTIK OarbITTa,
MOTIHJEpi ApaMabIK skoHe Kecinai (Kecme 1).

JlerenmeH, eki aBTOp Jla KbICKAIBIKTBI Kypas PETiH/Ie MaijalanyIblH YKCAC TOCUIIepiH
kepcereni. OmapplH MIBIFapMaliapbl Ka3ak IMPO3achIHBIH Ma3MYH/IbI FaHa eMec, (hopMaHbl
na OaranmafiTeIH 3aMaHayd OKBIPMaH CYpaHBICBIHA jkayan OepeTiH MUHHMAaJN3M >KOHE
MUKpOXaHpiap OaFrbIThIHAA OEJICEHl NaMBINl Kejle J>KaTKaHbIH KepceTeni. ABTopriap
YKaHPJIBIH TYPJIi KbIPJIapblH KOPCETE OTHIPHII, Ka3ak 9Ae0u A9CTYpiH OalibITyFa, OHbI 3aMaH
TanaObIHa call OeliMzeyTe 03 YIIeCiH KoCy/a.

4. 3epTTey HOTHIKEC]

Kazak mpo3achIiHBIH MUKPOXKaHPIIBIK, YITiIepi 91e0n IKCIEPUMEHT KOHTEKCIHJe FaHa
eMec, COHBIMEH Oipre KopKeM Ol TONFayIbIH XKaHa TYPJIEPiH TaHBITY KYpaJlbl pETiHAC 1
MaHBI3IBI OOJNBIN KeNei. by mbeiFapmManrapaa OKbIPMaHHBIH ajlablHAa ©3iHIH «MeHiH»
371ey, VITTBIK MOJICHM MYpaHbl jkahaHlaHy jkarjaiblHIa TYCIHY, COHJal-aK aJaMHbBIH
KOpILIaFaH OpTaMeH KapbIM-KaThIHAC MACEJIECI CUSKTHI OTKIP dJIeyMETTiK-(DUI0COPUSITBIK
Macenenep ketepineni. Omap keOiHece Ka3aK KOFaMbIHIA OOJBINT KAaTKaH e3repicTep
JTUHAMHUKACHIH KOPCETETIH KOPKEMJIK KBI3MET aTKapajbl )KOHE YKBIMIBIK OelHenepacH
©31H-031 KOPCETYIIH JapajlaHFaH TypJiepiHe oTymi KopceTesi.

3epTTey HOTHXKECI PETiHAE YCHIHBUIFaH TYKBIPBIMIAP:

* Kazipri ka3ak mpo3achl 1arblH [IPO3aHbIH TYPJIEPIHE, acipece MUKpOKaHpFa OeJICeH Il
Typae Oeilimaenyne. byn mudpnslk noyipre ToH MUHHMAaIM3MI€ JKOHE MOTIHIEpPAl KbIC-
KapTyra OarpITTanFaH jkahaHIBIK ypaicke OainmaHpICThl. Omnidek baiibon men JKanrac
KaspiOex 1mbirapMaiapbIHBIH MbICAJIIAphl KBICKAIBIK ITeH MarblHaHbIH XX FaceIpmarsl
Ka3ak MpO3achIHBIH MaHBI3IbI CUTIATHIHA aifHAIFAHBIH KOPCETE/T.

* MuKpOMOBECTh, MHUKPO-OHTIME CHAKTHI MHUKPOKAHPIAFBl Ka3ipri Ka3ak IMPo3achl
OKBIpMaHJap apachlHIa FaHa eMec, aBTopiap apachlHAa Ja TaHbIMai Oona Tycyne, Oy
OHBIH 971cOM y/IepiCTeri MaHBI3/Ibl POiH pacTaiijpl. MUKpOKaHpiap aBTOpJIapFa oniap
MeH ce3iMIepal BIKIIaM TYPIE JKeTKi3yre MYMKIiHIIK Oepeni, Oyl OKbIPMaHHBIH Ha3apsbl
KU1 aybITKbIFAH KOHE KOJEeMJII MOTIHAEPl OKyFa yaKbIT a3 OoJaThiH HMUMPIBIK Aoyipe
oTe MaHBI3IB.. MUKpOXKaHpIap COHBIMEH Karap MOTIHHIH opOip ameMeHTi OenceHmi
KaObUIIay MEH TYCIHYII Talall €TEeTiH aBTOpP MEH OKBIPMAaH apachIHAAFbl KAPKBIHIBI
e3apa opekerrecyre bikman ereni. ©O.baitbon men JK.Ka3biOek IbIFapmaniapbiHIaFrbl
MUHUMAJIN3M MEH KBICKAJIBIK TeK 971cOM CTUIIBJII FaHA EMEC, aKITapaTThIH KbUIIaM OepiiIt,
JIe3/1€ SMOLMOHAJIBI PEaKIUHBI KaXKET €TETIH 3aMaHay! oJIEMMEH OPEKeTTECY TICIIIH Je
oinmipeni.

» Kazak MHKpOTpO3achIHBIH asCHIHJIA KAHPIAPIBIH OyIaHAaCTHIPBITYbI OalKaaIbl.
Mukpo-oHriMenep KkebiHece apaMaHblH, (QHUIOCOPUSHBIH KOHE OJEYMETTIK CHIHHBIH

Ne4, 85 vol, 2024 | "Keruen” M.O. Auezov Institute of Literature and Art 97



"KepyeH" Fol1bimu dicypHavt Ne4, 85-mom, 2024 ISSN: 2078-8134 [ elSSN: 2790-7066

AJIEMEHTTEPIH KaMTHIbl. Byj1 aBropiapra qocTypial sKaHpJiap/blH [IeKapachlH KEHEUTYyTe
JKOHE 3aMaHayd OKbIPMaHJIap/IbIH CYPAHBICHIH KaHAFATTaHIBIPATIH Oipereil popmanapisl
JKacayra MYMKiHIIK Oeperi. Meicanbl, O.bai0on mibirapMaiapblHia MUHAMAJIN3M MEH
(bunocopusIbIK TepeH kT aHFapyra Oonanbl, an JK.Ka3eiOek oneymeTTik Mocenenepi
JpaMaJbIK CIOKETTEpPMEH YHIIeCTipei.

* O.baiibon, K. Ka3pi0ek ChIHIBI Ka3aK aBTOPIIAphl MUKPOSEOMET TaMybIHBIH QIEM/IIK
TEHJICHIMAChIHA call keyedi. OapblH IIbIFapMasapbl 0apiiblK MOJICHUETTEPre KaThICThI
TaKbIPBIITAP/ABL: aJaMJap apachbiHAarbl KapbIM-KaTbhlHAC, OJEYMETTIK e3repicrep,
eMip MeH eiiM Typaibl (UIOCOPUSUIBIK CYpaKTapibl KOTCPreHIIKTCH, Ka3aKCTaHIIbIK
JKOHE XaJBIKapaJIbIK OKbIPMaHIApMEH PE30HAHC TYIbIpajabl. byi aBTOpIapablH MUKPO-
oHriMesIepl Jie 9/1IeOu OpPHEKTIH KbulaaM, Oipak TepeH (opMaiapbiH 13J€UTIH 3aMaHayd
OKBIPMaHJIap/IbIH CYPaHBICHIHA JKayar Oepei.

Ocplnaifiiia, 3epTTey HOTHIKEIEPl Kasipri KasakK Mpo3achiHaa MHUKPOKAaHP OeliceHl
JAMBIT, OKbIPMaHIAap apachlH/a CYpPaHBbICKA M€ OOIBIN KeJie YKaTKAHIBIFBIH KOpPCEeTeIi.
Mukpoxanpnap 97e¢OM TPOLECTIH MaHBI3Abl AIIEMEHTIHE aiHaNbIN, aBToOpiap YIIiH
KaHa MYMKIHJIKTeD TYFBI3bIN, OKbIPMAHAAP/ABIH JKaJbIHAA Y3aK CaKTaJIaThlH KbICKA,
Oipak Oail mibiFapManapMeH HUQPIBIK J9yipre TOH MHHUMAJIM3MIC >KOHE MOTIHICPII
KBICKapTyF¥a OarbITTaNFaH kahaHBIK YpIicKe cail opi Kapail JaMybIH KaJFacThIpasl. by
OKbIPMaHIap/IbIH Ha3apbl JKUI IIANIBIPAHKbI JKOHE YIIKCH MATIHACP/l OKyFa YaKbIT a3ailblil
Oapa xaTkaH HUQPIBIK A9yipIe 6Te MaHbI3/IbI.

3eprrey OapbiChiHIA allblHFAH HOTHXKEIECp Kasak ojeOueri mnoHiHiH XXI fraceip
OacbIHIarbl KE3CHIH OKBITY/a, COHJAi-aK CTYICHTTePAiIH FBUIBIMH JKYMBICTAphl MEH
MarvCTPaHT, JOKTOPAHTTAP/IbIH 3ePTTEY KYMBICTAPbIH/IA Tali1alaHbLIaIbl.

5. KopbITbIHBI

Kasipri kazak mpo3sachl kahaHIbIK 9/1¢0M TEHJCHIMSIAP/Ll FaHA €MEC, COHBIMCH
karap KaszakcraHnmarbl HakThl MOJEHU-QJIIEYMETTIK IpolecTepAi OeilHenenTiH
MUKPOXKaHPIAPABIH alTapibIKTall AaMyblH KepceTeni. MHKpO-oHTiMenep MEH KbICKa
mmpo3aHblH Oacka Ja Typiiepi ©3iHIH KbICKAJIbIFBI MEH MOHJIIIriHE OaillaHbICThI
OKBIPMaHJIap apachlHAa TaHbIManl Oona Tycyne. Ounidex baiibon, XKanrac Kaszeibek
CBIH]IbI aBTOPJIAP/IbIH HIBIFApMaJIapblH 3ePTTEy Ka3aK KallaMIepJepiHiH TepeH oiiap MeH
Ce3IMIIK TOKIpUOeNep/Ii )KETKI3y YIIiH ochl hopManap bl OesceH/ i Typ/ie KOJIaHaTbIHbIH
KOPCETTI.

Kaszipri kazak MHUKpoONpo3a 9/IcOMETIHIH MaHbBI3bl KACHETI — KYpJAel TaKbIpbIlITap-
IbI BIKIIAMJAI, KbICKA JKeTKi3ze Ounyinzae. baitbonm meH Ka3bplOekTiH eHOeKkTepi KbICKa
Ja Ma3MyHIbl MOTIHIEP 13€N JKYPreH 3amMaHayd OKbIPMaHIAP/blH CYPaHBICHIH
KaHaraTTaH/BIPIN KaHa KOWMal, oJeMJIiK 91e0u yaepicke cail Kellill, Ka3ak 9/IeOneTiHiH
XaJIBIKApaJIBbIK apeHa a o3eKTi 00Jia alaThIHBIH pacTaiapl. MUKpOKaHPIIapAbl MaligaaaHy
aBTOpJapFa O3iHJIIK XKOHE eCTe KaJaThlH IIbIFapMalap jKacail OTHIPHIIN, 63 UaesIapbl MeH
SMOLMSIAPBIH OUIIIpyre jKaHa MYMKIHIIKTEp airajpl. MUKpOKaHpiIap COHBIMEH Karap
aBTOpJIapFa J[paMa, dJIEYMETTIK ChIH JKoHE (Prutoco(us dIIEMEHTTEPiH OipiKTipe OTBIPHII,
(dopmamen ToxkipuOe xKacayra MYMKIHJIIK Oepe/ii.
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Kasipri ka3ak mpo3achlH KaHPJBIK 3€PTTEY, MUKPOXKAHp YITJICpiHE Tajjay sKacay
Kazakcran omeOu ToxipuOeciHIe TMNPO3aHBIH IIAFbIH TYPJIEPiHIH MaHBI3ABI OPBIH
aJaThlHBIH aran kepceremi. by dopmanap oaedu SKCIEpPUMEHTKE BIKHAJI €TIN KaHa
KOWMaiIpl, COHBIMEH Karap Ka3ipri KoFaM MEH MOJICHUETTIH IIBIHABIFBIH OeiHeNeyliH
MaHbI3/Ibl KypajiblHAa alHajaJibl JKOHE Ka3ipri OTaHJbIK oJcOMeTTerl MarblH o7e0u
(dbopmanap/plH alTapibIKTail ecin-epKeH eyl Typaibl KOPBITBIHJIbI )KacayFa MYMKIiHJIK
Oepeni. OpeOuertanyuibl fainbiM H. XymailOepreHOB ©3 MaKaJlaChIHIIA JKa3yIlbl
Moauaa OwmapoBaHBIH IIBIFApMAIIBUIBIFBIH  Tajaid  kene: «biz  M.OwmapoBaHbIH
3aMaHayd TaKbIPBINTAFbl HIbIFApMaapblHAH Ka3ipri Kas3ak oJIcOMETIH/IEr1 KaHpIapIbIH
MUHUMU3ANUSACH YPIiCiH OallKaiiMBI3y, - JIeN TYKbIPBIM jkacaraH (XymaiidepreHos, 2024:
180). Jlemek, YITTBIK 9/ieOMETIMI3e MUHUMH3AIMS YPIICIH, MHKpPOXaHp YJITUIEpiH
TaJan-rapaspuiay ©3eKTi Je oTKip Macere.

Faneim, akagemuk 3.Ka0mosioB alTnakiibel: «Op AQYIpIaiH 91e0HeTI - Coll JAQYIpIiH
aitHacel. Co3 OHEpiHIH OMip IIbIH/BIFBIH IIBIHIAM KaHa KOHMal, KeleIeKKe — Kelep
ypIiaKkTaH ypIiakka «IIeresiern» KajJIblpaThlH KYJIIpeTTi KYLIl e OChl apajia >KaTbIp»
(Kabmoinos, 2002:7).

KopsIThIHABUIAM Kejle, MHUKpOKAaHpJIap Kas3ipri Ka3ak Mpo3achiHIarbl KeJeleri
30p OaFbIT Jen TYXKbIpbIMjaayFa Ooiaabl. OiapablH TaHBIMAIIBIFBI MEH ©3€KTiIIri
OKbIPMaHap/IbIH CYPAHBIChI MCH YMITIH KaHaFaTTaHIBIPAThIHBIH KOpceTe i byl ke3eHne
MUKPOXKaHPJIAP/Ibl 3ePTTEY CHJII FaHA OACTAIIBII JKATBIP, 9pi OYII OAFBITTAFbI )KYMBICTAP
oJIapJIbIH 9JIe0M yIepicTeri pejii MEH MaHBI3bIH TEPEHIPEK TYCIHYre KeMEKTeceal Jer
OMJIalIMBI3.

Ounaii 6osica, anjiarbl yakbITTa Ka3ak 9JIcOMETiHIH OpiciH O0albITyFa, )KaH-)KaKThUIBIKKA,
OHBIH epEeKIIeIiKTepiHe BIKIAT eTEeTIH MUKPOKAHPIIAPMEH TOXKiprOenep )Kyprisineni aen
KYTEMi3.
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REPRESENTATION OF NATIONAL IDEALS AND HEROIC SPIRIT
IN NOVEL-DIOLOGY RAIYMBEK BATYR BY ZH. TURLYBAIULY

Abstract. In this article, relying on the works of scientists-researchers and analysing the heroic epic, the
theme of the image of Rayimbek Batyr in the oral folk art is considered. In Kazakh literature the collective
images of Rayimbek Batyr complement each other, a versatile view of the hero’s image is considered, paying
special attention to the multifaceted description, a gallery of images of the brave man is created. The purpose
of the article is to study the transformation of the image of Raiymbek batyr from the point of view of national
interests, his role in the history of the country, heroism of Raiymbek, who became our national motto, reflecting
the principle of folklore and literary continuity. The relevance of the research in the article is that it shows the
heroism and courage in the trials endured by heroes such as Raiymbek, thanks to whom the country gained
independence and became a fundamental state. In the course of achieving the set goal, the state archives were
reviewed, valuable information about heroes-heroes was used, work was done to analyse research papers,
conclusions of scientists studying the image of Raiymbek Batyr. The results of the analysis showed that the
plot structure of the novel is systematized on the basis of similar motifs and parallels inherent in archaic,
heroic, historical, romantic, and epic epics in the world folklore heritage, including national folklore. In the
era of modern globalisation, in order not to disappear as a nation, education by the example of such heroes
as Rayimbek is one of the urgent problems of our time. We consider the value of the article and the practical
significance of the results of the work to be the assertion that the work is a spiritual mirror of the Turkic world,
a spiritual phenomenon that is promoted as a teaching of global exploits and serves the good of humanity.

Keywords: heroism, literary continuity, motif, spiritual phenomenon, folklore heritage
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K. TypasbioaiiyabinbiH PaiibiM0ek 0aTbIp aTThl POMAH-TUJIOTUSICHIHIAFbI
VITTBIK MYPAT KoHe KahapMaHIbIK pyXThIH OeiiHeJIeHYi

Anoamna. Byn makanaza 3epTTeylli FanbIMAap/AbIH eHOSKTepiHe CyiieHe Kelie opi OaThIPIBIK KBIPIbI
Tajmail OTHIPHIN, XaJbIK aybl3 9ncOueTinaeri PaiibiMOek OaTbip OcitHeCi TaKbIPBIObI KapacThipbuianbl. Kazak
onebuerinaeri PaifbiMOex OaTeIp KaHBIHIAFBI TYBIHABUIAP OipiH-Oipi TONBIKTHIPHIN, GaThlp OeifHeciHe Typii
OMiKTeH Kapall, caH KbIpbIHAH CHITaTTayra Oaca Ha3ap ayJapsbli, o0pasaap rajJepesiChlH KacaraHbl capasiaHapl.
MakanaHblH MakcaTbl — (OIBKIOpP KoHE d9AeOM cabaKTacTHIKTHIH NMPUHLUIIH Kepcertim, PaiibiMOex Oarbip
OeitHeciHiH TpaHCHOPMALMACHIH 3epleiiey, eciMi el )KYPETriHeH OILIeC OPbIH ajblll, YITTHIK YPaHBIMbI3Fa
aitnanran PaiipiMOexTiH KahapMaHIBIFBIH, €71 TAPUXBIHAAFBl POJIIH KOPCETIN, YITTBIK MY/JIE TYPFBICBIHAH
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3epTTey. AJJbIFa KOMBUIFAaH MaKcaTKa KOJ JKETKi3y OapbIChIHAA MEMJICKETTIK MypararTapra Ke3 JKYTipTim,
JKay’)KYpeK Oarblp jkaiblHAA KYHIBI MOIIMETTepAl KOJIAHbULABI, PailbIMOEKTi 3epeneyini FaibIMAApAbIH
3epTTey eHOCKTepiH, MaWbIMIBI TYXKBIPHIMIAPBIH capayiay >KyYMbICTapbl kyprizingi. Tammay HoTmKenepi
POMaHHBIH CIOKETTIK KYPBUIBIMBI YITTHIK (QOIBKIOPMEH KOca AJIeMIIK (hOITBKIOPIIBIK MypaaFsl apXanKaiblk,
KahapMaH/bIK, TAPUXH, POMAHJBIK, JACTaH/BIK SIOCTapFa TOH €3apa YKCaC MOTHUBTED MEH Mapauieiblep
HETi31He KYHeIeHreHAiriH kepceTTi. PaifbiMOek 0aba eciMi Kazipri epKiHIIK, YITTHIK MYZIJIE YFBIMBIMEH
Tikeneil GainmaupicThl. Ka3ak enmiHiH MyJ/e sKOMbUIBIT KeTy Kayli TOHI€H KMCAIChI3 IaiKacTapra TYCIa-Tyc
eMip CypiI, e, )KepiH KOpFaraH TyJIFaHbIH OaThIPJIbIFBI OYTiHT yprakka eHere. Kasipri sxkahannany nayipinae
WIT peTiHAe JKOMBLIBIN KeTrey ymriH PaifbiMOexTelt kahapmanmapaslH Onik OOJMBICEIH KOPCETII, ypIaKka
y1arar eTy OYTiHri TaHmarbl ©3eKTi MocenenepiiH Oipi. Anjarsl yakbITTa Oepici TYpKi oJeMIiHIH pyXaHH
aifHachkIHA, apbICHl KahaHABIK EPIIKTiH 11iMi OOJNBIN HACHXATTANbIIN, aJaM3aTThIH UTLTIriHE KbI3MET ETETiH
pyXaHH KyOBUIBIC €KEHIH MalbIM/ay MaKaJaHbIH KYHJIBUIBIFBI 9pPi JKYMBIC KOPBITBIH/IBICBIHBIH MPAKTHKAIBIK
MaHbI3bI €1l OieMis.
Kinm ce30ep: xkahapMaHIbIK, o1e0U cabaKTaCThIK, CapbIH, pyXaHH KYObLIBIC, (DOJIBKIOPIIBIK MYpa
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Kasaxcxuil nayuonansHulii nedazocudeckuti ynusepcumem umenu Aoas,
Anmamet, Kazaxcman
E-mail: Karligash 80@mail.ru
ORCID: 0000-0002-8293-3052

Penpe3enTanyus HALMOHAJBLHOIO H/€aJ1a M TePOUYECKOI0 1yXa
B pomaHe-auiaoruu K. Typabioaiiyiabl «PaiibiM0ex 0aTbIp»

Annomayusn. B nanHoii cTathe, onupasich Ha TPYIBl yUSHBIX-HCCIIE0BATEICH U aHAIN3UPYSI TePONICCKHUN
9T0C, paccMaTpuBaeTcs Tema oOpasa PalibiMOex OaTelpa B yCTHOM HApOAHOM TBOpuecTBe. B kazaxckoit
nuteparype cobupareibHble 00pasbl PaifbiMOek Oarbipa [ONOJNHSIOT JIPYr Jpyra, paccMaTpuBacTCs
Pa3HOCTOPOHHUI B3IIAZ Ha 00pa3 repos, yaenss 0codoe BHUMAaHHE MHOTOIPAaHHOMY OIHCAHMIO, CO3ACTCs
rajgepest oopa3oB Garbipa. Llens cratbu — u3ydenne Tpanchopmaimn obpasa PaiipimOexa Oarbipa ¢ TOYKH
3pE€HUA HAllMOHAJBbHBIX MHTEPECOB, €0 pPOJIM B UCTOPHUU CTPaHbl, T€POU3IM PaﬁbIM6eKa, CTaBLICTO HAIIUM
HalMOHAJBHBIM JIEBH30M, OTpaskast IPUHIUIT GOIBKIOPA U JINTEPAaTypPHOU IPEEeMCTBEHHOCTH. AKTYaIbHOCTEIO
HCCIIEI0BAaHHI B CTaThe SBISICTCS TO, YTO MOKa3aH IePOU3M U MY’KECTBO B MCIBITAHHSX, BBIIABIINX Ha JJOJIIO
TaKMX repoes, kak PaiibiMOeK, 6i1aroiapst KOTOpbIM cTpaHa 00pesia He3aBUCHMOCTb U cTalia (DyHIaMEHTaIbHBIM
rocyIapcTBOM. B Xozie OCTH)KGHMS MOCTABICHHOW LIeNM OBUIM PacCMOTPEHBI T'OCYIapCTBCHHBIC aPXUBBI,
HCIIOJIb30BAHbI LICHHbIE CBEACHUS O FepOosiX-Teposix, MPoBeeHa paboTa 10 aHaIU3y HCCIIEJOBATENILCKUX PAboT,
BBIBOJIOB YYCHBIX, M3y4aromunx obpa3 PaiibiMOex Oarbipa. Pesynprarel aHann3a Moka3alii, 4TO CIOXKETHAsI
CTPYKTypa pOMaHa CHCTEMaTH3UpOBaHA Ha OCHOBE B3aMMOCBSI3aHHBIX MOTHBOB M Iapajuiesiel, XapaKTepHBIX
JUISL apXan4eCKUX, TepOMYECKNX, UCTOPUUSCKHUX, POMAHCKUX, SIMHYECKUX SII0COB MHUPOBOTO (HOIBKIOPHOTO
HacJe/Msl, BKIIIOYasi HallMOHAIbHBIN (osbkinop. ms PaiibiMOek 6aTbipa HAPsSMYIO CBS3aHO C COBPEMEHHBIM
MOHATHEM CBOOOIbI, HAIIMOHAIBHBIX HHTEPECOB. I epor3M 4esIoBeKa, KOTOPBII MJI M 3aIlMIIAJ CBOIO CTPAHY,
CBOIO 3€MJIIO, CTOSI Ha TPaHH IOJHOTO YHHYTOXeHUs KasaxcraHa, sBISeTCS HPUMEPOM JUIs HBIHEIIHEro
HOKoJIeHUsI. B 31oxy coBpeMeHHOM m1obanu3anny, 4ToObl He NCUe3HYTh KaK HalMs, BOCIHHMTAHUE HA pUMepe
TaKUX repoes, Kak PaiibIMOeK, SIBISIETCSI OMHON M3 aKTyaJIbHBIX MPOOIeM COBPEeMEHHOCTH. LICHHOCTEIO cTaThu
1 TPAKTHYECKON 3HAYMMOCTBIO PE3YJIbTaToB PAabOTHI MBI CUMTAEM YTBEPIXKICHHE O TOM, UTO IPOM3BEACHHE
SIBJISICTCS JTyXOBHBIM 3€PKajlOM THOPKCKOIO MHpa, YXOBHBIM SIBIICHHEM, KOTOPOE HpOMaraHAupyercs Kak
y4eHHe 0 TI00aIbHOM ITOABUIE U CITYXKUT OJIary 4enoBedecTsa.

Knroueevle cnosa: repousm, IUTEpaTypHas NPEEMCTBEHHOCTb, MOTHB, JyXOBHOE SBICHHE, (OIBKIOPHOE
Hacieaue
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1. Introduction

It is known that the first issue to be considered when analyzing a work of art is the
correlation between authenticity and artistic quality of a character’s image. And this theme
is relevant in works about the lives of historical figures.

The creation of a literary and artistic image of a historical person is not a simple
collection of historical and biographical data about him, but a selection of material related
to real reality and the identification of aspects that allow to reveal the unique nature of the
person. The writer must synthesize these materials in a creative laboratory, bringing them
to the level of art, subordinating them to the main idea.

Modern literary works sometimes revive the compositional structure peculiar to
folklore genres (e.g. fairy tales, myths, legends, etc.). In this case, the folklore heritage
serves to organize the overall architectural structure of the work as rationally as possible.
The interrelation of literature and folklore at the plot level can be explained by the process
of revival of folklore motifs.

A well-known researcher of Kazakh folklore, S. Kaskabassov, asserts that analyzing
the links between literature and folklore alongside the historical evolution of literature
will be extremely advantageous, as it is best to consider all matters through a historical
perspective (Kaskabassov, 2010: 22).

Many contemporary scholars have addressed the problem of using folklore motifs and
characters in the works of the classics of Kazakh literature. For example, in the works of
G. Musrepov were used quotation, direct recollection, reminiscences, hidden associations,
allegories, allusions, the use of stable images, which are ways of linking modern literature
with folklore (Obayeva, 2024: 151).

The creative use of folklore motifs in the novel-dilogy of Zh. Turlybaiuly “Raiymbek
Batyr”, dedicated to the feat of one of the great historical figures who fought for the freedom
of the country and the region, demonstrates the predominant role of this artistic technique
in the depiction of historical reality. The historical character of the work, first written and
published in 1972, i.e. in Soviet times, reveals the artistic and poetic elements characteristic
of the heroic epic in the folklore heritage. A deeper study of this issue will reveal the
specificity of the epic tradition and the epic hero in a holistic work of art.

As a result of the research of the novel-dilogy “Raiymbek Batyr”, it was revealed that
a number of folkloric and epic motifs are embedded in the structure of the literary text.
These include: having a special destiny (markedness); heroic childhood; the young hero
being separated from his native village and raised in a different environment; growing
up in an uncle’s household; choosing a mount; rushing to save his father from captivity;
becoming a horseman (herder); the hero’s campaigns to liberate his native land from the
enemy, seeing a dream; freeing his bride from captivity by defeating a snake/dragon, thus
heroically marrying, etc. The results of the analysis also revealed typologically similar
versions of these motifs found in the Kazakh, Turkic-Mongolian, Eastern, and Western
folklore heritage.
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2. Methods and materials

2.1 Research methods

When studying the role of folklore motifs in the embodiment of the hero’s image in
modern fiction, a number of literary methods and approaches were used comprehensively.
In particular, when analyzing the peculiarities of manifestation of typological common
motifs in the folklore of the peoples of the world in the novel “Raiymbek Batyr”, historical-
comparative, typological, comparative, systemic-functional and textological methods of
research were used.

The main reason for the novel is the most common motifs in the folklore heritage of
different peoples of the world, along with nomadic plots, is the lack of archival documents
about the historical figure of Raiymbek Batyr. As the tendency of oral narrators of folk
history to follow the traditions of classical epics has become a well-established trend, it
has always been a dominant factor in determining the narrative system of historical novels.

2.2 Materials description

The main sources of material were a novel-dilogy “Raiymbek Batyr” by Zh. Turlybaiuly.
This novel-dilogy tells about the heroic life of the protagonist from his childhood to the
last days of his life. In this regard, it is impossible not to notice the archaic and classical
heroic and event dynamics in the series of episodes, which are the basis of the plot line of
a wide-ranging epic work. Each significant component of the story, which begins with the
hero’s childhood away from his homeland (in the village of his uncle), is reminiscent of the
traditional plot and compositional structure of the heroic epic.

In this regard, a Kazakh scholar M. Koigeldiyev notes that in the narrative about
historical figures, especially heroes, there is a gravitation towards the classical epic
tradition, sometimes consciously giving priority to its techniques and means (Koigeldiyev,
2005: 147). The researcher highlights that the storytellers of historical accounts in
oral traditions regarding the battles of Raiymbek Batyr were similarly shaped by
this legendary tale, particularly the epic poem “Manas”. It is important to note that the most
recent examples of these are memories from the past that have been kept alive by the
community. Regardless, it is clear that Raiymbek Batyr was indeed a genuine historical
person. The survival of stories regarding the bravery and religious role of Raiymbek
Tukeuly in the collective memory of the community for hundreds of years, and their
ongoing presence in people’s conversations, illustrates the importance and cultural
relevance of this historical individual and his courageous acts.

In previous studies we noted that A. N. Veselovsky in his scientific works considers
the reasons for the similarity of stories in world literature in the process and continuity
of historical and cultural development of peoples, and V. M. Zhirmunsky, studying the
folklore heritage of different peoples, notes the factors influencing the presence of similarity
in them: historical and genetic lineage (origin); historical and cultural ties and patterns of
socio-economic development (similarity in general typology) (Abiyr, 2020:12).

“The study of the correlation between literature and folklore not in a generalised form,
but in unity with the course of the historical development of literature will be very fruitful,
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because, whatever it is, it is better to consider on the basis of the historical principle...”
(Kaskabasov, 2011:33). In this regard, we have considered the relationship between
literature and folklore on the example of the novel-dilogy of Zh. Turlybaiuly’s “Raiymbek
Batyr”.

3. Discussion

As an element of the worldwide epic tradition, Kazakh epics clearly show a continuity
in type and a consistent development path. This evolution is a natural process, transitioning
from early versions where heroes battled supernatural entities, to newer, more unique
representations where the main characters tackle the opposing forces of a patriarchal-tribal
society and finally affirm their power to shape their own futures. It is widely recognized that
the epic aspect is crucial in the cultural and national identity of any community.

Zh. Turlybaiuly’s novel-dilogy “Raiymbek Batyr” tells the story of its main character
from the time he is a child until the end of his life. In the expansive and grand storyline of
this monumental piece, one cannot ignore the vibrant episodic format, which incorporates
traits of both ancient and classical heroic tales, and at times even captures the spirited
essence of romantic narratives. The protagonist’s early years, spent away from his
homeland while living with his maternal relatives, act as a key element in the plot,
reminiscent of the classic structure found in heroic epics (Turlibayuly, 2004: 456).

In his analysis of dominant thematic motifs in heroic epics, B.N. Putilov identifies an
extensive range of recurring storylines. These include battles with serpents or monsters,
conflicts between the hero and giants, confrontations between male and female warriors,
father-son clashes, heroic marriages, the hero rescuing his sister, misunderstandings between
siblings leading to combat, rescuing a kidnapped bride, unexpected encounters with his
wife’s wedding, duels with warriors from other lands, repelling invaders and annihilating
enemy forces, liberating cities from enemy occupation, campaigns into foreign lands,
retrieving stolen livestock, one-on-one battles with adversaries, and, finally, the hero’s tragic
death (Putilov, 1988:112). Among the nomadic cultural themes outlined earlier, we can
identify a standard structure of the epic motif that integrates into the larger epic narrative.

When we look at this through the lens of worldwide folklore epics, we find a consistency
in the traditional combinations of epic plots. For example, certain epic elements such
as miraculous births, maturation far from home, horse herding, heroic unions, and the
bond of blood brotherhood are storytelling frameworks prevalent in numerous Eastern
cultures. This same storytelling framework is also tailored to realistic settings and
artistically portrayed in Zh. Turlybaiuly’s novel-dilogy “Raiymbek Batyr”.

The connection which we mentioned above can primarily be attributed to the
widespread use of folkloric texts as foundational material for the character of Raiymbek
Batyr. This plot scheme was also adapted to a somewhat realistic situation and found an
artistic solution in the novel-dilogy of Zh. Turlybaiuly “Raiymbek batyr”. The reason for
this can be considered, first of all, the wide use of mainly folklore texts related to the main
character of Raiymbek Batyr as material. It is obvious that legends, myths, passed from
mouth to mouth within the country and enriched by each carrier with various folklore
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elements, over the centuries acquired their universal, typical features. For example, there
is known the story of Raiymbek, who, as a three-year-old child, killed a snake by biting it
off (Nurgozhayev, 2013: 22-39). It is undeniable that the archetypal roots of the legend,
which developed through imagination in the popular consciousness due to the themes of
miraculous birth and miraculous achievement, are rooted in the folklore motif typical of
archaic epics, such as the battle with a snake or dragon. Many scientists have studied the
continuity in the image and meaning of the snake from ancient times to the present day
and have come to the conclusion that according to ethnography and folk art the creature is
endowed with a variety of symbolism (Endoltseva, Tabueva, 2020:171).

Returning to the themes of miraculous birth and miraculous manhood, it is undeniable
that the archetypal roots of this legend, which has been developed through imagination in
the popular consciousness, are rooted in folkloric motifs typical of archaic epics, such as
the battle with a snake or dragon. The themes in the tale are rooted in the folkloric motif of
battling snakes or dragon-serpents, a key element of archaic epics. This mythical motif of
battling a snake is found in many Eastern and Western cultures. For instance, it appears in one
of the greatest literary works in the world — Mahabharata, there’s a story about snake fighting.
In Sumerian epic Gilgamesh the flower of immortality that Gilgamesh wanted to give to the
people was given to the snakes. In the Iliad the image of a snake is found in the description of
some mythical creatures. The gods themselves frequently transformed into snakes.

It was found that the image of the snake and the dragon in the Kalmyk epic “Dzhangar” is
closer in plot to our studied novel-dilogy Raiymbek Batyr. The image of the snake in the epic
“Dzhangar” is found both positive and negative. In one episode, Khan Dzhangar spots the
nest of the legendary bird Khan Garuda by the vast ocean. Inside the nest are three young
female chicks belonging to Khan Garuda. Dzhangar notices that a dangerous light snake,
which has a white stripe on its head, is nearing the chicks with the intent to devour them.
The hero slices the snake into three segments and offers them to the chicks of Garuda Khan.
Also in “Dzhangar” there are comparisons of the snake with inanimate objects: a twig, a
branch, a stick, a belt.

The motif of snake-fighting is among the archaic plots of the epic. Being one of the
widespread motifs, according to V.Y. Propp, ‘the motif of snake fighting arises together
with statehood’ (Propp, 1986:98). Considering the evolution of the motif V.Y. Propp comes
to the conclusion that the motif of snake-fighting developed from the motif of swallowing,
which originally represented a rite of initiation (Mandzhieva, 2021:106).

The genesis of the legend about Raimbek biting the snake as a child can therefore be
traced to this chthonic motif. Similarly, the tale of the young Raiymbek slaying a tiger is
another folk story preserved in the collective memory which is also carries traces of an
epic motif where the young hero confronts a ferocious beast. This reflects the early stages
of the hero’s epic journey and foreshadows the heroic life that lies ahead. These motifs
demonstrate how Raiymbek’s character is rooted in universal folklore while maintaining
a unique Kazakh identity, blending myth, epic tradition, and historical memory into a
cohesive artistic narrative.
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If we consider folklore motifs in the structure of the novel-dilogy “Raimbek Batyr”,
then from the first pages of the work the reader learns that the main character Raizhan
later Raiymbek was a unique child. The series of incidents illustrates that by the time
he reaches nine, he is already adept at horseback riding, growing up quicker than
his contemporaries in both body and mind. The sense of pride, persistence, and bravery
can be seen even in his youth, highlighting the notion that he is meant for an exceptional
destiny.

Ye.M. Meletinsky, discussing the narrative structure of heroic epics, describes the
childhood of epic heroes as a unique period: “The hero’s childhood, marked by their rapid
physical growth, demonstrations of strength, heroic pranks (such as games with peers),
and early engagement in masculine activities like hunting and war, can be characterized
as a time for accumulating strength and defining the hero’s identity”. The researcher also
highlights one key feature of the hero’s exceptional origins: the young protagonist is often
separated from their ancestral homeland and raised in a different environment (Meletinsky,
1963:209).

The childhood of Raizhan in the novel-dilogy Raiymbek Batyr follows a familiar pattern
rooted in folklore motifs. Due to his father Kangeldi (in the novel, Raiymbek is portrayed as
Kangeldi’s son, not Tuken’s) being captured by the Dzhungars, Raiymbek and his mother
move to live with his maternal grandfather, Bieken. An incident where he quarrels and later
fights with a peer may appear as mere mischief on the surface, but in reality, it serves as a
narrative element that reveals the exceptional nature of the young hero.

Enduring insults like “orphan with living parents”, ““A vagrant, fattened on the slop of
his mother’s relatives” and “your father is a slave to the Kalmyks” the boy begins to dream
of further sharpening his proud, determined character and freeing his captive father. The
moment when Raiymbek’s grandfather praises a horse he believed that his grandson will be
like Kokburyl as unmatched in speed. “If you chase, you will catch; if you avoid a problem,
you’ll escape” it sparks excitement and aspiration in Raiymbek. Right then, a dream is
born in the boy’s heart: “If only I could train Kokburyl and ride him to reach my father one
day!” Riding the Kokoynak horse, gifted to him by his grandfather, Raiymbek practices
tirelessly. He learns to shoot a bow on hunting trips with his grandfather, growing stronger
in both body and spirit as he longs for the day he can free his father from captivity. While
this depicts Raiymbek’s realistic psychological and physical maturation, the narrative also
subtly reflects folkloric elements within the realistic framework of the novel. This theme
about a child maturing quickly and striving to rescue a wounded or captive father which
motive can also be seen in epic “Kobylandy Batyr”. For example, the same motif of early
maturity and the desire to help a wounded or captive father can be seen in the following
passage of the epic “Kobylandy Batyr™:
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Kenni bexen teptine,

TepTke Oana kenreHae When the boy reached four,
«ATImancamy» A€ oaiab He thought of riding a horse,
KBI3b110aCTBIH KEHTIHE. Dreaming of the Qyzylbas’s town.
Kenni 6ana Gecine, When the boy reached five,

Becke KelreH 6anaHbl His heart was full of sorrow,

KyYHi3-TYHi KaitFbich — For he constantly thought of the enemy.

Kay Tyceni ecine.
(Babalar sozi, V.38, 2007:169)

The motif of a hero’s development in his maternal family, such as growing up there and
choosing a steed, appears as a recurring theme in the legends and epics of Kazakh folklore
like “Qabanbay Batyr” and “Yer Yespembet”. Among nomadic peoples, their most prized
possession was livestock, particularly horses, which served as transportation, food, and
drink. From a young age, Raiymbek herded horses with his relative Yeszhan, ensuring
that his grandfather Biyeken’s horses were safe from wild animals, enemy forces, and the
raiders of neighboring villages. This early life shaped Raiymbek into a skilled horseman.

In this context, the motif of the herder (or horseman) plays an important artistic role,
particularly in showing how Raiymbek, under the guidance of Yeszhan, learned the skills
of battle (riding, wrestling, archery, etc.). This is similar to the herding motifs found in
epics such as Manas, Korugly, Qoblandy Batyr, Kozy Korpesh — Bayan Sulu, and the
tale of Alpamys, which share common themes. Ultimately, the herding motif supports the
hero’s selection of a horse and his development as a horseman. In this light, the character
of Yeszhan can be compared to the herders in Qoblandy Batyr and Dotan Batyr. The given
examples from the considered heroic epics testify to the fact that, creating the image of
their favorite folk hero Raiymbek and the wonderful horse inseparable from him, people
use motifs and artistic means of the heroic tale from a stadially preceding genre.

Scientist Thamokova Zh. G. considering and analysing the motifs like “getting a horse”,
“feeding a horse”, “taming a horse” and others, the scholar comes to the conclusion that the
mentioned motifs passed from the Bogatyr tale to historical-heroic tales in a transformed
form as a stadially later genre formation (Thamokova, 2019: 127).

Researchers Bozhedonova A.E. and Ivanov V.N. in their study explored the depiction of
the epic horse while considering the perspectives and mindset of Turkic cultures. Their
analysis showed that the horse features in all key occurrences in the life of the
epic warrior, being present during all major events. A notable aspect of the horse’s
portrayal in Turkic hero tales includes its exquisite description, loyalty, power, and
even its capacity to communicate in human language. The diverse range of horse colors
depicted in these tales indicates the profound understanding of horse breeding among
Turkic people. The representation of the horse, which has significantly impacted their
culture, is one of the fundamental symbols within the Turkic heritage (Bozhedonova,
Ivanov, 2019:221).
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In epic tradition, essential details that complete the image of a hero, who is a protector
of his family, tribe, or nation include his steed and his weaponry. The saying “A hero’s
wings are his steed” reflects this, as a hero cannot be fully realized without his loyal steed
and weapons. These elements are vital in helping the hero achieve his goals. In this context,
traditional storytelling often features the hero selecting the perfect steed before embarking
on a great journey or adventure, symbolizing his readiness to fulfill his destiny.

The central theme of the novel, which focuses on the hero’s campaigns to liberate
his homeland from invaders, is complex in terms of both historical truth and artistic
interpretation. First of all, from the author’s perspective, depicting Raiymbek as the son of
Kangeldi, rather than Tuken, contradicts the events described in the epic work in terms of
historical time. Additionally, there is still no consensus in scientific research regarding the
exact years of Rayimbek’s life. This remains an issue that requires further investigation.

In the novel, Raiymbek’s campaigns are presented based on historical legends that have
been passed down through the generations. Overall, the war scenes in the novel-dilogy
are portrayed realistically, staying within the bounds of realism and following traditional
epic narrative methods. At the same time hero’s campaign to liberate his homeland from
the enemy, which forms the main ideological basis of the novel, is complicated for various
reasons, both in terms of historical truth and artistic solution. Firstly, in the author’s
opinion, the portrayal of Raiymbek as the son of Kangelda and not Tuke contradicts the
events narrated in the epic from the point of view of historical time. Besides, there is still
no unified scientific opinion about the years of Raiymbek Batyr’s life. This is a question
that itself requires thorough research.

The novel narrates the adventures of Raiymbek Batyr through the lens of historical
legends that have remained in the memory of the people. In general, the war scenes in the
novel-dilogy are realistically depicted using traditional epic narrative techniques, without
going beyond the limits of realism. The difficult stories of the “Togyz Toqpaq” (“Nine
Mallet” or “Nine Fist” is in the meaning of forces united against enemies) reconnaissance
and execution squad led by Raiymbek are convincingly conveyed. However, in episodes
where the characters are inadvertently captured, suffer, escape from captivity on their own
or with the help of others, there are aspects of the romantic exclamation that dominate. For
example, the capture of Kunish and Yenlik is a secondary motif that criticizes Raiymbek’s
love and heroism. Raiymbek, who sets out to free his beloved woman and future wife from
the hands of the enemy, is recognized at this point for his high moral qualities. In this case,
the hero is depicted not as a blind, black force driven by emotion, but as a person with a pure
soul, loyal to his wife, kind to his neighbor, and kind to the enemy who admits his mistake.

As a folklore motif in a work of art, the element that primarily expresses faith in
accordance with folklore consciousness is the motif of dreams. The motif of prophetic
dreams, associated with predicting the future, is often encountered in works of art. In the
context of world literature, ancient Persian, Egyptian, Sumerian, and Babylonian literature
describes the prophetic dreams of Gods, rulers, and great heroes. At the same time, it
becomes clear that the type of fortune-teller is not a free person. That is, a person who
predicts the future is necessarily a person with high status and authority in the eyes of the

Ne4, 85 vol, 2024 | "Keruen” M.O. Auezov Institute of Literature and Art 109



"KepyeH" Fol1bimu dicypHavt Ne4, 85-mom, 2024 ISSN: 2078-8134 [ elSSN: 2790-7066

people. It can be seen that this trend continued in later historical periods. This tradition
has continued into later historical periods, as seen in the writings of Greek and Roman
philosophers such as Democritus, Plato, Aristotle, Diogenes, and Cicero. The process of
dreaming, as an unconscious act, is connected to human consciousness and its links to the
past and future. In modern times, it has been explored deeply in psychology, philosophy,
cultural studies, and medicine. In literary studies, dreams are seen as part of the artistic
psychology that reflects a character’s inner world. The theories of Z. Freud’s psychoanalysis
and C. Jung’s concepts play a significant role in this context.

In the field of domestic literature, it is well known that the motif of dreams was first
discussed by the Alash literary scholars. For example, Kh. Dosmukhameduly wrote that
dream interpretation holds great significance among the Kazakhs, and there are even
specialized experts, they are dream interpreters. According to ancient belief, dream
interpretation began with the prophet Joseph, who predicted Pharaoh’s dreams. Every Kazakh
tries to have their dreams interpreted by someone and always believes in the interpretation.
In romantic epic like “Kyz Zhibek™ and “Kozy Korpesh — Bayan Sulu” and others, there are
poetic descriptions of dreaming and dream interpretation (Dosmukhameduly, 2012:128).

According to D.A. Nechaenko “dreams contributed to the emergence of the first
religious beliefs and the idea of the soul among people of the archaic period. From the
point of view of primitive man, a dream was a real perception, as reliable as that which is
obtained in reality” (Nechaenko, 1991:20). Thus, in the epic tradition, prophetic dreams go
back to archetypal ideas about sleep as a second reality, parallel to the ordinary. A prophetic
dream, which played an important role in the consciousness of an epic character, is one of
the plot-forming motifs. Speaking about the folklore of primitive tribes, Ye. M. Meletinsky
calls it the era of the “mythical time of “dreams” (Meletinsky 2004: 266). Prophetic dreams
of heroes interact with the motif of their childlessness or are a harbinger of the birth of
the main character: in such cases, a prophetic dream is seen by both those who have long
awaited it and those who are destined to suffer defeat with its birth.

Kazakhstani researchers Zhanysbekova E.N. and Safronova L.V. by examining the el-
ements of dreams, myths, and fairy tales, discovered that these elements share similar
themes and are expressed through a common artistic style. They highlighted connections
in cause-and-effect, time and space relationships, supernatural elements, fantastical story-
telling, mental engagement, and reworking of circumstances. Researchers are of the opin-
ion that the dream theme is fundamental and serves as a key structural component, not
only in literature but also in folklore (Zhanysbekova, Safronova, 2023:135).

Among the dreams at the level of folklore motifs in the novel, there is reason to note
the dreams of Almerek Abyz (wiseacre) and Kangeldy Batyr about Raiymbek. As we can
see, according to the established ancient understanding, the father/grandfather of the priest
and hero, Kangeldy, is depicted in the novel as a divine seer of the future and a divine
interpreter of the dreams. In the following lines, we will see Almerek’s (a hero, a wise man,
a saint, a wise man with a strong will, a figure involved in governing the country) telling
the people about a miraculous dream he had seen and foretelling good deeds before dying
forever during the siege:
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MeH 6ip Faxkarn Tyc Kepaim.

Bip emec ochI Jxomaa yIII KepaiM.
Cinrenren 6i3re KoK CYHTr1,

CaH >xeTneMTiH Ken CYHT1,
CararbIHaH CBIHA[IbI,

2Kay kosbIH/a Kachll TY,
KenOipemn Typbin KyJajabl.

I had a strange dream.

Not one, but three dreams this time.
A blue spear was pointed at us,
Countless spears,

Breaking off at their tips,

The silver bell was a blue steed,

Kymic koHbIpay, jxe3 OayJibl. The brass chain was the spear in my

hand.
KoHABIpIBIM KOJIFa TYHFBIH/IBL. A day will come when it’ll all be
KanTaran KajblH KapFaHbIH, forgotten,

Kanarera 6apsirn coir Kubl.
Tinenim Tinex Kynana,
TyiireiaeiM 6011161 Paiixkan.
Kymic xoHBIpay — KOk TyJmap
JKe3 Gaysl — KoJIJ1a KOK CYHT1
¥YMBIT OONap KYH Tyap,

The sorrow and grief of today...
The people will return to their land,
The bird will return to its lake...

A green flag in the enemy’s hand,
Flapping proudly before it falls.

A silver bell, a brass chain.

I set a falcon in my hand.

The dense flock of crows,

Their wings were torn apart.

I prayed to God,

And my falcon became Raizhan.

Kaciper, kaiirpl OyJ1 KYHT1...
En xaiitans! xepine,

Kyc xaiiTans! kemine...
(Turlibayuly, 2004: 156)

The interpretation of the dream, with its stylistic and artistic embellishments, follows
the traditions of folklore. The dream, spoken during a tumultuous time when the nation
faced hardship and people fled their homeland, reflects the dynamic plot of the literary
work and fits into the realm of folklore. Similarly, in Kangeldi’s dream, the scene where
Raimbek, as a falcon, fights a dragon and ultimately defeats it is a mythic image that stems
from traditional mythology. It serves both as a vivid depiction of the hero’s battle with the
dragon and as an effective artistic device. The author uses the motif of dreaming skillfully
in this context: “Looking at the massive black bird perched on the mountain top, Kangeldi
recognized his falcon, lost in the wilderness. Overjoyed, the falconer raised his gloved hand
and cried, “Kah! Kah!” The falcon landed on his arm, alighting on the wrist of his gloved
hand. “Did you suffer any injuries fighting the dragon?” he asked, stroking the bird. As he
did so, he noticed he was gently caressing the forehead of the great Raimbek”.

In this context, both the dream of Almek and the dream of Kangeldi, where the hero appears
as a gyrfalcon, carry symbolic significance in line with the author’s overarching theme. Dreams
often manifest conscious or unconscious thoughts, which are frequently symbolized, as Freud
also notes. This connects deeply with the unique worldview and mental framework of the
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nation. The depiction of the enemy as a crow or dragon, and the trusted hero as a gyrfalcon or
eagle, highlights the deeply rooted mythological thinking of the Kazakh people.

One of the lines that helps reveal the human side and emotional world of Raiymbek in
the novel is his love for Kunimzhan. “The feelings between the young hero and Kunimzhan
are a phenomenon of life that has been tested in the face of hardship, a strong bond, the
precious result of a long trial that has lasted for years. The relationship between Raiymbek
and Kunimzhan can be considered one of the most delicate and heartfelt moments in the
novel” says the literary scholar N. Akish (Aqysh, 2009: 129). Kunimzhan, who fearlessly
joins the warriors to fight against the enemy, and her mother Kunimzhan are among the
brightest depictions of women in the novel. Kunimzhan, with her feminine tenderness,
charm, and courageous, determined character in battle, embodies the full, complex image
of a Kazakh woman (with Kyrgyz roots) from the time of war.

4. Results

The evolution of epic traditions and their incorporation into written works has become a
fundamental aspect of the cultural spirit of communities. Throughout history, epics
have served as a medium for conveying philosophical views, cultural values, and
historical accounts, forming a rich and vibrant image of national identity. The epic
has become ingrained in every facet of life. Through the renarrative’s, individuals
discovered their history, drew motivation from the courageous actions of their forebears,
and gradually wove the changing moral and cultural values of their national identity into
the epic. In this manner, the collection of epics evolved into a dynamic reflection of the
people’s spiritual growth. The current fascination with folklore in literature, especially
regarding epic traditions, deserves to be examined from this viewpoint.

Over the centuries, the peoples of the world have been in constant cultural contact,
exchanging their spiritual heritage, which has enriched and diversified the content of their
epic traditions. In the epics of regions that are geographically distant from each other, shared
plots, motifs, and characters of a nomadic nature began to emerge. This, on the one hand,
highlights the typological similarities in the spiritual culture of peoples that have followed
common historical development paths, and on the other hand, these similarities also suggest
a shared genetic closeness. The presence of common motifs in the epic “Raiymbek Batyr”
by writer Zh. Turlybaiuly demonstrates his approach to shaping the main hero through
universal human ideas, while also proving that Kazakh literature has evolved within the
broader currents of world literary traditions.

5. Conclusion.

Based on the analysis of several folkloric motifs in Zh. Turlybaiuly’s “Raiymbek
Batyr” novel-duology, conclusions were drawn regarding the novel’s unique poetics and
the transformative development of the novel genre during the era in which it was written.

When analyzing the historical works of Central Asia and Kazakhstan, B. Tolmachev
states: “In some major works of the historical genre in the region’s literature, the folkloric
poetics of the local way of life and customs, as well as its historical existence, continue to
be explored, not always unsuccessfully, while in others, there is a noticeable departure from
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the canons of folkloric-legendary narration towards sociologization, the intensification of
psychological depth, and historical determinism of characters (and these processes, which
began in the 1920s-30s, are not yet complete today). In many historical descriptive novels of
a strictly realistic direction, the folkloric poetics are now relegated to the background”. The
above opinion of the literary critic confirms that various processes in the development of
the connection between literature and folklore have evolved simultaneously. In this regard,
when we examine J. Turlibayuly’s “Raiymbek Batyr” novel-duology, it becomes clear that
it was written during a time when the genetic connection between literature and folklore
was still prominent, thus reflecting a transitional period in artistic perception within the
broader context of national literary development.

The plot of the novel, developed through the interconnection of archaic and classical
epic motifs, demonstrates how the heroic epic genre had a profound impact on the historical
genre in terms of composition, plot, theme, ideas, and artistry. From this perspective, the
character of Raiymbek in the “Raiymbek Batyr” duology is portrayed as the protector of
the people, a wise ruler, a judge, a trusted warrior of the elder heroes, and loyal to friendship
and love. In short, he is depicted as the true hero of the wartime era when the nation
faced dire challenges. Following the author’s artistic concept, Raiymbek is presented as a
flawless hero who always prioritizes the welfare of his people.
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KOHIEINT «K.A. CATIIAEB — «(3BE3/THAS INYHOCTb»
B IIOPTPETHOM OYEPKE

Annomayusa. Pabora mOCBsIIEHa PAaCCMOTPEHUIO MOPTpPETHOU XapakTepucTuku aundHoctn K.Carmaesa
B BOCIIOMUHAHUSX B YKAaHPE OYEpKa MPHU3HAHHBIX YUEHBIX M TOCYJApPCTBEHHBIX JAEATENCH, 3HABIIUX €r0 MpU
JKM3HH, PabOTaBIINX BMECTE C HUM WM OOLIABIINXCS C HUM B PA3IMYHBIX JKU3HEHHBIX CHUTyanusix. Lleis,
OCHOBHBIE HANpaBJIECHHs W HJIEW HAyYHOTO HCCIIEOBAHUS CBS3aHBI C PACCMOTPEHHEM Te3Hca, a MMEHHO
KoHLenTyabHoro BbickasbiBanus: «K.M. CarnaeB — “3BE3aHast aMuHOCTD” Amoxu». [1o MHEHHIO akajgeMuka
WN.M. AptoOomneBckoro, M3BECTHOTO YYEHOro B oOjacTé Teopuu MexaHu3MoB u MamuH, «K.M. Carmaes
SIBIISIETCSL SIPKOM 3Be370if Ha HEeOOCKIIOHE MHPOBOI Haykm». HaydHas W mpakTudeckas 3HaYUMOCTb CTaThU
ompenenseTcs OOIMM HHTepecoM K TBopueckoit mmanocTr K.M. CaTmaeBa U moATBEpKIAeTCS aKTYaIbHOCTBIO
caMoil TeMbl: 0 HEM «HamucaHo Ooiee 60 KHuUT, Oojiee 3.5 TBICAYM CTaTel W BBICKA3BIBAHU, CO3/1aHO
OKOJIO JISCATKOB (PHMIBEMOB». B OCHOBE METOMOJOTMH HCCIIEIOBAHMS — CPaBHUTEIHHO-CONOCTABUTENIBHBIMH,
JIUTEPATYPOBEIUCCKUI U KOHICTITYAIbHBINA aHAIN3 METAPOPUICCKUX BBICKA3hIBAHUI O JINYHOCTH YYCHOTO B
KOHTEKCTE HayYHBIX TPYIOB HOBEHILIET0 BPEMEHH, O MEPCHEKTUBHOCTH U MPOLYKTUBHOCTH MX NMPUMEHEHHUS,
SIBIISTFOILUXCSI TTO CBOEH CyTH ()eHOMEHaMU, 00eCTIeUnBAIOIIUMH HOHIMaHHE UCCIeayeMoro o0bekTa. OCHOBHBIC
pe3yNbTaThl W BBIBOIBI HCCIICIOBATEIBCKOW pabOThI: TOCPEICTBOM PACCMOTPECHHUS HAyYHBIX ITOJBUIOB
K.U. CarnaeBa 1 cpaBHHTEIBHOTO aHAIN3a KOHIENITYaIbHBIX MeTa(op B CTPYKType OYEPKOB Pa3HBIX aBTOPOB,
B paboTe mpezcTaBiieHa mopTpetHas xapakrepuctuka K.M. CarmaeBa Ha (oHE ero HaydHbBIX CBEpIICHHU.
I{eHHOCTD MPOBENEHHOIO UCCIIE0BAHMS M BHOCUMOTO BKJIaJa JAHHOH paboThl B COOTBETCTBYIOLIYIO 00IacTh
3HAHMS: PACCMOTPEHBI M COMOCTABICHBI SPKHUE BBICKA3bIBAHUS O BEIMKOM YYEHOM, CHCTEMHO COOTHECECHHBIC
¢ MeTadOpHUYECKUM KOHLENTOM «3BE3HAS JIMYHOCTH» [UIA TOHHUMAHUS TBOPUYECKOH NESATENbHOCTH
K.U. CarnaeBa. C TOYKH 3peHHUs 3asBICHHON TEMBI [UII MOJIOZOTO MOKOJICHUS OTKPBIBAIOTCS OoJiee MIMPOKUE
BO3MOXKHOCTH B TIIaHE M3YyUCHUs] TBOPUECKOI Onorpaduu y4€HOro Kak HayqHOTO M KYJIBTYPHOTO (peHOMEeHa,
YTO TO3BOJISIET B3MISIHYTh [T0-HOBOMY Ha M3BECTHBIC JINTEPATYPHBIC SIBICHUSL.

bnazooapnocmu: Crarbs noarorosiieHa B pamkax rnporpammel: BR24992920 — “UccnenoBanue HayuHO-
KyJbTypHOTO Hacyeaus akagemuka K.M. CarmaeBa — myTh K pa3BUTHIO Hay4HBIX IIKOJ KaszaxcTana”.
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Hoprpertik ouepkreri «K.U. CaTdéaeB — KyJIABI3AbI TYJIFa» KOHIENIUACHI

Anoamna. XXympic K. CoTOacBThIH TYIFANIBIK CHITATTAMAaJIapblH OHBIH OMipi Ke3iH/e TaHBICKaH, OHBIMEH
Oipre >KYMBIC ICTETeH HEMece dPTYpJIi OMIpIiK KaFaainapaa OaiaHbICKaH TaHBIMAJ FaJbIMIAp MEH KOFam
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KaiipaTkepiepiHiH 3ccerepi MeH ecTelikTepin/e OeiHeneHreHiH 3epTTeyre OarbITTalFaH. 3epPTTeyIiH MaKCaThl,
Heri3ri 0arpITTapsl xoHe naesaapsl «K.M. CorbaeB — «3MmoXaHbIH KYIIIBI3ABI TYJIFACHD) IET€H KOHIETITYal bl
OasiHIaMara KaTeICThI. JIYHHEXY31TK FRUTBIMHBIH MEXaHU3MIEPi MEH MallHHATAPhl TEOPHSICHIHBIH KETEKIITiCl
petiaae TanbiMan akagemMuk M.W. AproGomeBckuiiniy aitysiHma, «K.M. CorGaeB MIBIH MOHIHAE ONIEMIIIK
FBUIBIMHBIH KOKOKHETIH/ET! >KapKbIH JKYIIbI3». JKYMBICTBIH FBUIBIMU JKOHE NPAKTUKAIBIK MAaHBI3IBLIBIFBI
K.J.CotbaeBThIH IIBIFAPMAIIbLIBIK TYJIFACHIHA KAJIbl KbI3BIFYIIBUIBIKIICH aHBIKTANIAbI )KOHE OHBIH ©3€KTi
TaKbIPBIOBI: OHBIH 6MipiHe apHaubi 60-TaH acTaMm KiTar, 3500-HaH acTaM Makanauap MeH OastHIaManap, >KoHe
mamMmaMeH oH (uibM jkacairaH. 3epTTey omicTemeci Meradopaiblk OasHIamManap MEH FBUIBIMH JKYMBICTap
KOHTEKCIH/IE CalIbICTBIPMAIIbI 9/1eOHeT IeH KOHIICITYaNIbIK TalAayFa HerizaenreH. by 6asniamanap seprrenin
OTBIpFaH CyOBEKTiHI TyciHyre MyMKiHAIK OepeTiH GeHoMeHep peTiHae KapacThIpbUIabl. 3epTTeyaiH Herisri
HOTIKelepl MeH KopHIThIHABUIaps!: K.M.CoT0aeBTHIH FEUIBIMU JKETICTIKTEPIH 3€PTTEI, dPTYPIIi aBTOPIAPABIH
accenepineri KOHIeNnTyalabl MeTadopanapasl canbicTbipa oThIpsbI, K.M. CorGaeBThIH FRUIBIMHU KETICTIKTEP1
(OHBIHAA MOPTPETTIK CHUIMATTAMACHIH YCHIHAIBI. 3€PTTEy KYHIBUIBIFBI MEH OCBHI JKYMBICTBIH THICTI FBUIBIMH
callaJiarbl YJIeci: YJIbl FalbIM Typajbl JKapblK IMIKipaep KapacThIPbUIBII, «KYJIBI3IBI TYJIFa» MeTa(opasblik
KOHLIeNTIMeH yiteni Typae xoppemsiuusuianbi, K. CaTOaeBThIH IIBIFAPMAIIBLIIBIK KbI3METIH TYCIHyTe
MYMKIiHIIK Oeperi. JKYMBICTBIH HOTIDKEIEPiHIH MaHBI3ABUIBIFBI: YCHIHBUIFAH TaKbIPBIT AsCHIHAA JKacTapra
FaJIBIMHBIH IIBIFAPMaIIBUIBIK ONOTpadsICEIH FRUIBIME KOHE MOJICHN (DEHOMEH PEeTiHAe 3epTTey YIIH KeHipeK
MYMKIHIIKTEp albiiaasl, OYJ1 TaHbIC 91e0n KyObIIbICTapFa XKaHa KO3KapaclieH KapayFa MyMKIHIIIK Oepei.

Anzoic: byn makana BR24992920 «K.M. CorOaeBTBIH FBUIBIMU JKOHE MOJCHH MYPACBIH 3EpTTCy —
Ka3zakcTanJarbl FBUIBIMUA MEKTENTEP/IiH ITaMybIHa JKOJ» aTThl OaFapiaama aschlH/a AaibIHaIFaH.
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The concept “K.I. Satpayev — a stellar personality”
in a portrait essay

Abstract. The study explores the portrait characteristics of K. Satpayev’s personality through essays and
memoirs of scientists and public figures who knew him. The aim of the research is to examine the thesis:
“K.I. Satpayev is a ‘stellar personality of the era.””” According to Academician I.I. Artobolevsky, “K.I. Satpayev
is a bright star on the horizon of world science.” The significance of the work stems from the enduring interest in
K.I. Satpayev’s personality, supported by over 60 books, 3,500 articles, and a dozen films dedicated to him. The
research uses comparative-literary and conceptual analysis of metaphorical statements about Satpayev, drawn
from recent scientific works, to explore his personality. The main results show that by analyzing Satpayev’s
scientific achievements and conceptual metaphors in various authors’ essays, the study provides a portrait
characterization of Satpayev within the context of his scientific accomplishments. The research highlights
how vivid statements about the scientist systematically align with the concept of the “stellar personality.” The
work’s contribution lies in offering broader opportunities for future generations to explore Satpayev’s creative
biography as a cultural phenomenon, enhancing the understanding of his contributions to science.

Acknowledgments: This article was prepared as part of the program: BR 24992920 — “Research on the
Scientific and Cultural Heritage of Academician K.I. Satpayev — A Path to the Development of Scientific
Schools in Kazakhstan”.

Keywords: Satpayev, achievement, stellar personality, essay, concept.
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1. BBenenne

PecriyOnukanckuii oOmiectBeHHbIn COBET pEAAKIMH [0 W3JAHUI0 CEPUHHBIX KHHT
«Ouereni emip» 1 KasHY nM. Anp-®Papabu oCcyIecTBUIN 3IaHne YHUKATEHON KHIDKHON
CepuH, KOTOpas sBISETCS aHAIoroM «Ku3Hb 3aMeyareIbHbBIX JTHOICH.

K mpumepy, crenuanbHbIi BBITYCK 00 M3BECTHBIX JAEATEISIX HAyKW W 00pa3oBaHUS
PK mocBsileH XU3HU U JIGATEIBHOCTH BBIJAIOIICTOCS yYEHOTO-Te0Jiora, OpraHu3aropa
HayKd, TOCYZapCTBEHHOTO W 0OIecTBEeHHOTO nesTens Kaszaxcrana, NeHCTBUTEIHHOTO
wieHa AH CCCP u Ka3CCP Kanpima Mmanrtaesuua CarnaeBa. Beimyck 4 npuypoudeH
K 75-IeTHi0 BBIAAIONIETOCS I03Ta, TIOPKOJOTa, JIMHTBHUCTA, OOIIECTBEHHOTO ESTENs
0.0. Cyneitmenosa. Beimyck 181 mocpsiiieH akageMuky HanuoHnanbHON akageMuu HAyK
PK, Bugnomy yuéHOMy-TOpHsKY, HOBartopy III.A. AntaeBy (Cm.xapmunku o0010iceK
HA36AHHBIX KHUS).

OIMKAC O WAYKAT
I “~ ANTAEB

CYNEMMEHOB

MHuorue y4€HbIe, KOJJIETH, COPAaTHHUKH, APY3bs C BOCXHWIIEHHWEM OT3bIBAIUCH O
K.HW. CarnaeBe. Tak, Bblmaromuiics y4EHbIH-TEONOr, reorpad, mucaresib-QaHTact
B.A. O0OpydeB Ha3pIBaj Ka3aXCKOTO YYEHOTO HACTABHUKOM, TOPAWJICS ITOSBICHHUEM Ha
Hay4YHOM HEOOCKJIOHE TaKol «HeMepkHyIel 3Be3abl, kKak K.M. Carnaesy.

[TomoOHBIE XymO)KECTBEHHBIE KOHIENTHI, MMPOHM3BIBAIOIINE COAEPIKaHWE OYEPKOB U
HaIpaBJICHHBIC B OCHOBHOM Ha PacCKPBITUE MOPTPETHON XapaKTEPUCTHKH BBIIAFOIIETOCS
y4eHoro, (OpMHUpPYIOT, Ha Haml B3IVISAA, TOABIEHHE HOBOTO OOBEKTa, emeE He
CTaBILIETO MPEAMETOM MPHCTAIBHOTO PACCMOTPEHHS B acCIEKTe KyJIbTYPOBEIUYECKHUX,
JTUTEPATyPOBETUECKUX, TMHTBOCTHINCTHYECKUX U KOHIIENTYaIbHBIX UCCIIETOBAHIIH.

AKTyaJIbHOCTh ~ ONpeAessieTcsl OOLIMM HWHTEPecCOM K TBOPYECKOM JIMYHOCTH
K.W. CarnaeBa u mOATBEP)KIAETCS TCOPETUKO-TTPAKTUICCKON 3HAUUMOCTBIO TEMBI: 0 HEM
«HanucaHo Oonee 60 xHur, Oojee 3.5 ThICIYM cTaTell W BBICKA3bIBAHUM, CO3JaHO OKOJIO
necaTkoB ¢mibMoBy. M3nannas kaura «CarnaeB K. Onerem emip», B KOTOpOi coOpaHBI
BOCIIOMUHAHWUSI KOJIJIET (4acTh U3 HUX ObLia onmyOinnkoBaHa B 1965 romy B KHUTE «AKaJIEMUK
K.W. CarmaeB. COOpHHK, MTOCBSIIIEHHBIN TAMATH BBIIAIOMIETOCS COBETCKOTO YIEHOTOY),
SIBJISICTCS LIEHHBIM HCTOYHHKOM, XapaKTEPHU3YIOLIUM PEATUCTHYHBIA 00pa3 yIUBUTEIILHOTO
Y4EHOTO C pa3HBIX CTOPOH OT IMEHH aBTOPOB, XOpoIio 3HaBIMX CaTmaeBa emni€ mpu )KU3HH.
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Bor kak XyZo)KeCTBEHHO W OJHOBPEMEHHO NPABIMBO, C JIIOOOBBHIO OIHCHIBAET
K.H. CarmaeBa akamemuk AH Ka3zCCP K. xymamnueB: «CarnaeBa IHOOWMI BECh
Kazaxcran. B ero o6muke ObUI0 YTO-TO BAYMUYHBOE, JJACKOBOE, T0OpPOXKENATETHHOE U B TO
xKe BpeMst Myapoe. M3ymuTenbHble T1a3a — 100pble, yMHbIE, Bec&lible, ¢ €/1Ba IPUMETHOM
nponueil. Hag mmpokum 160M — TEMHBIE KYIPH, YyTh-4yTh TPOHYTHIE CEAUHOM... OH ObLT
HE TOJIbKO KpacuB, HO 1 obasitenieH. ClIOKOMHBIA POBHBIN XapakTep, 100poTa, MITKOCTh U
MPOCTOTA B OOPAIICHUH JIeJIald OOLICHNE ¢ HUM PAJIOCTHBIM M MPHUSITHBIM. A Kak TEIIo,
JIYYHCTO OH YINIBIOAJICS. .. ».

B «Kparkom ovepke 0 HaydHOW M OOILIECTBEHHO-TOCYIAPCTBECHHOW JESTEIHHOCTH
Kanpima MmanrtaeBuua CartnaeBa» y4€HBIM Ha3BaH «IOUIMHHBIM T€POEM CBOEIrO
BpPEMEHH...». «30 aBTOPOB — MPU3HAHHBIX YUEHBIX, TOCY/IAPCTBEHHBIX AEATEICH — OCTABHIN
HaBEYHO CBOM CJIOBA OJAroflapHOCTH, Jajld OObEKTHUBHYIO OLICHKY CBOEMY OCTOMHOMY
KOJLIETe».

OOBbEeKTOM HCCIEeOBAaHHS SBISIETCS HMOPTPETHBIA OYEpK, B KOTOpOM naércs oOpas
tBOpueckoil muynoctu K.M. CarmaeBa kak y4€HOTro, OKa3aBIIETO OTPOMHOE BIHSHHE Ha
pa3BUTHE Ka3aXCTaHCKOM Hayku. Ouepk — jKaHp XyHOKECTBEHHO-ITyOIMIUCTHYECKUH,
«B KOTOPOM COYETAIOTCS JIOTMKO-PAIlMOHAIBHBIM W SMOLMOHAIBEHO-00pa3HbIi CIIOCOOBI
OTpa)kK€HUsl JIEHCTBUTEIBHOCTU Ui DPELICHMs] ONpPEAENEHHBIX acCHEKTOB KOHLEMIUU
YeIoBeKa Wik o0IecTBeHHOH xm3Hm» (bakanos, 2023: 238).

OOBEKTOM HCCIIEAOBaHMS 1IEJIOr0 Psiia JIMTEPATYPHBIX YKAHPOB SIBIISETCS YEJIOBEK:
«B JKU3HEOIUCAHUSAX M aBTOOMOTpadusix, B OYEPKaX M ICCE, XPOHUKAX H JICTOIHCSX,
(henpeToHAX M SIUCTOIIIPHOM kaHpe» (Maciosa, 2022:51).

[IpenmeToM paccMOTpEeHHs BBICTYNAIOT 0Opa3HbIe BHICKA3bIBAHUS KOJUIET O BEIUKOM
Y4EHOM, Xy[dOKECTBEHHBIE KOHIIETITBL: JKYJIJIbI3 JKapKbLIbl, IpKas 3Be3/1a, 3Be3/1a MepBOi
BEJIMYMHBI, YEJIOBEK CO 3BE3/bl, 3Be3/la TEPBOCTENEHHAs, TOpENl 3BE3/I0M MaHSAIIeH,
CO3BE31UE KOJUIET, CHCTEMHO COOTHECEHHBIE ¢ MeTa(OpPUUYECKHM KOHLENTOM «3BE3HAS
JIUYHOCTH JIJISl IOHUMaHUS SIPKOW TBOpUecKor TuaHOCTH U nestensHoctn K.M. Carnaesa.

@unocod M. BybGep B kHHIE, OCBALICHHONW BONPOCY O YENIOBEKE, IpeaaracT cBo¢
BuaeHHe mpobaemsl: «IIpenmeTom rcciaeoBanns JODKHA CTATh ETI0CTHAS M KOHKPETHAs
JIMYHOCTB, JUISl UCCIIE0OBaHMS KOTOPOH OJIKHBI IPUBIEKATbCS JaHHBIE U U3 APYTUX HAyK
— TIcUXoJyioruu, dTHorpaduu, ononorum» (byoep, 1998:232).

Lens nccnenoBaHusl CBsA3aHA C CUCTEMOW apryMeHTalUil Te3Hca, KOHLUENTYyalbHOIo
BeickaspiBanna: K. M. CarmaeB — «3BE3qHas JIMYHOCTH JIIOXW. «3BE3AHAA TEMa» Tak
WIM MHAYe MPOHHU3BIBACT CIOKETHI OOJBLIMHCTBA OYEPKOB, B KOTOPHIX KOHTEKCTYaJbHO
BBISIBIISIIOTCS HE (pU3HUYeCKUe 3HAYCHHU ST KOCMUYECKOTO 00BEKTa, a 00pa3HbIe, U3ITyqatolIie
CBET, NIPENIEIbHO aKTyaIbHbIE IS XapaKTepUCTHKH «3BE31HOM muuHocT» K.M. Carnaesa
onpeneneHusi. CIoBO «3BE3AHBIN» B KOCMUYECKOM CMBICIIE COACPKHUT MOTEHIMATbHBIE
CEMBI «CBET», «CUSHHUEY, UTO MpUAaéT uMeHHu CarnaeBa JOMOJIHUTEIbHbIE KOHHOTALNH,
TaKHe KaK «OJIecK», «IPKOCTbY», yIIOTPEOHUMBI B 3TOM IJTAHE IIIaroJIbl CBETUTHY, KTOPETH.
[Ipy 3TOM OTHOCHTEIbHOE NpUIIAraTelIbHOE «3BE3AHBIMN» 00peTaeT KauyeCTBEHHBIC
OTTEHKHU.
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C.b. baummes, akanemuk AH Ka3CCP, B «Carmae K. Ownereni emip» cpaBHWI
K. CarnaeBa ¢ «HacTosllIUM CBETWJIbHUKOM paszyma». H.B. Hupertuna, pyxkoBoauresns
apxuBa akagemuka K.M. Carmaesa MI'H um. K. CarmaeBa BbIpa3uia B CTHUXax 3TO
«3BE3IHOE» KAaueCTBO:

braromapro Te0s1, BEK yXOISAIIHHA,

Ve 3a T0, 4TO 3/1eCch Carmaes Kuil,
Meurai, TBOpUI, ropei 3B€3101 MaHsIIIeH,
Hapony ceoemy u Pogune cimyxu. ..

3a/1auu UCCIIEOBAHUS — PACCMOTPETh C TOUKU 3PEHUS 3asBICHHON T€Mbl TBOPUYECKYIO
muaHocTh K.M. CarnaeBa Kak HaydHBIA U KYJIBTYPHBIN (eHOMEH B ncTopuu KazaxcraHa u
B MCTOPHUU MUPOBOI HayKu. Tak, B ctuxorBopeHun K. CanbikoBa «I sutbIMHBIH DBepecTeit
OMIK IUBIHBD», MOCBAIIEHHOM BBIJAIOIIEMYCSl YUYEHOMY, B MOCIEAHUX JIBYX CTPOKaX Mbl
BUMM aHAJIOTMYHOE METaQOpPHIECKOE CPaBHEHHE:

B Hayke coznan ceou 'mmanan,
CraB e€ camOii BEICOKOH BEPILIUHON — DBEPECTOM.

2. MeToabl 1 MaTepuaJibl

2.1 MeToabl uccjae10BaHuA

MeTtoapl McClieAOBAHUS — CPABHUTEIbHO-COIIOCTABUTEIbHBIN aHAJIN3 TEKCTOB OYEPKOB CO
«3BE3/THBIM CIOXKETOM» U KOHIICTITYaIbHBIM aHAJIN3 KOHIIENITYaJIbHBIX METaQop 0 JINYHOCTH
YUYEHOIO B KOHTEKCTE HCCIIENOBaHU HOBeiuiero BpeMeHU. OTMETUM, UTO Ka3axckKas
3eMJIsl Jlapuiia BIOXHOBEHHE JAEATENSIM KyJIbTyphl pasHbix HaponoB — A.C. Ilymkuny,
T. IlleBuenko, ®.M. JlocroeBckoMy. be3ycioBHO, CUNTAIOT COBPEMEHHbBIE UCCIIEI0BATENH,
«BOCCTAHOBJICHHE HCTOPUM Ka3aXCTaHCKO-CHOMPCKOTO IEpHoja >KW3HU U TBOPYECTBA
@®.M. JI0CTOEBCKOTrO UMEET HAyUHYIO LIEHHOCTb, IIOCKOJIbKY Ha ATOW 3eMJi€ IPOU30LLIO0
JTyXOBHOE BO3POKICHUE BEIMYANIIIETO MTUCATEISI 36MIIH PYCCKOi» (MaTbbkaHoB, AHAHBEBA,
2021: 414). llpeanpuHMaeM MOIBITKY IOCPEICTBOM aHAJIM3a KOHIICTITYaIbHBIX MeTadop
B CTPYKTYpE TEKCTa Mpe/ACTaBUTh MOpTpeTHYIo xapakTepuctuky K.M. Carnaesa Ha done
€ro Hay4HbIX CBEPLUECHUH: OJJHU CUUTAIOT, YTO UX CEMb, IPYTUE€ — JNECATh, HO INIABHBIMU
npusHaroTcs bonbimoit [[xxe3kasran, Akanemus HayK, IHCTUTYT re0JIOTHYECKUX HayK.

[lomoOHBI  HAay4HBIA  IOAXOJ, OPraHWYHO COYETACTCS CO  CIOKHBIIAMUCS
METOAAMU  KYJIBTYPOBEIUECKOr0,  JINTEPATypOBEIYECKOrO,  KOHIIENTYaJbHOTO U
JIUHTBOCTHJINCTUYECKOTO aHAJM30B B aclleKTe KOTHUTHBH3MA. «OCHOBHBIM OOBEKTOM
M3YYCHHUS] KOTHUTHUBHU3MA SBISCTCS YEIOBCUCCKUN pPa3yM, MBIIIJICHHE U T€ MCHTAIbHBIC
MIPOIIECCHI M COCTOSIHHSI, KOTOpbIE ¢ HMM CBsi3aHbl. KoHment — omHa w3 (opM Takux
MEHTaJIbHBIX Npe3eHTauuin» (Bomoauna, 2019:12).

['mmore3oit sBIgETCS MPEANOIMKEHUE, YTO Yepe3 MPU3MY KOHIICTITYaIbHON MeTadopsl
«3BE3/IHASI TMYHOCTHY IIyOke pacKkpbiBaeTcs MHOrorpanHocTs nuuHoctd K.M. Carmaesa.
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WnauBuyansHOCTh B MOPTPETHOM H300paKEHWM YYEHOTO KaK «3BE3THOW JMYHOCTH»
CTaHOBUTCS €0 MOCTOSIHHOM XapaKTEepUCTUKOM M MPUHUMAET CUMBOJINYECKOE 3HAYECHUE.
J11 3TOTO B X0O/I€ CPABHUTEIHHOTO aHAJIN3a KOHIIETITA PACCMOTPEHBI HAYYHBIE 10 CTH)KEHUS
K.H. CarnaeBa, Ha OCHOBE KOTOpBIX Hay4Has 3uTa equHoaymHo npusHana K. Carmaesa
SIPKOW 3Be3/10M MHPOBOH Hayku. COMOCTaBIEHBI COMAEP)KAHUS OUYEPKOB, CTAaTeH, CTHXOB
B kuure «CarnaeB K. OHereni emip», B KOTOPBIX aBTOPbI HANpsIMYIO PENPE3ECHTUPYIOT
KJTFOYEBOI KOHIIETIT B TEKCTE U B 3aroyioBKax: «Kausi — xyiapr3 xapKeuib» — K. Canbikos,
«3Bé&3aHas tnyHOoCTh Snoxu» — M.0. OMapos, «3Be3aa nepBoii BennuuHe — E.A. bykeTos,
«Yenosek co 3Be3np» — E.@. bpycunosckasi, «...38é3nHbie MUHYTE — E.I1. CnaBckuid,
«Slpkas 3Be3na Ha HeOockioHEe MUPOBOM Haykm» — Y.A. XKomngacGekos, «I'epoii cBoero
Bpemeran» — E.®@. bpycunosckas, M. Capeceke «CeMb BETMKUX CBEPIICHUI aKajeMuKa
CarnaeBa», 3a KOTOpbIE KOJJIETH M YYEHHKH YAOCTOWJIM YYEHOTO CTOJIb OJECTSIIMM
CHUMBOJIOM.

HWccnenoBarenbekuii BONPOC CONEPKUT HOBU3HY, IIOCKOIBKY HAa3BaHHBIE BUBI aHATIN3a
XyA0KECTBEHHOTO KOHIIENTA NCTIONB3YIOTCS B OTHOIIEHUH KOHKPETHOTO HAYYHOTO JIeSTeNs
C MHPOBBIM UMeHEeM. [ 'mmoresa CBOAMTCA K TOMY, YTO aHaIU3 MeTadop, «KOTOPHIMU MbI
KHUBEMY, KOTOPBIE KI10 CBOCH CYTH SIBIISIIOTCS (DEHOMEHAMM, 00 CIICUMBAIOIIIMMH ITOHUMAHHE)
(George Lakoff and Mark Jonnson, 2004: 25), riy0xe pacKpbIBaloT JIMUHOCTHBIE KaueCTBa
K.M. CarmaeBa: «3BE3qHast JTUYHOCTBY», «3Be3[la NMEPBOM BEIMYMHBD», «IpKas 3BE3a».
WnnuBuyanbHOCTh B MOPTPETHOM H300PKEHUH YYEHOTO KaK «3BE3JHOM JIMYHOCTH
CTaHOBUTCS €0 IMOCTOSIHHOM XapaKTePUCTUKON M MIPUHUMAET CUMBOJINYECKOE 3HAYCHHE.

2.2 MarepuaJjbl uccjieJ0BAHUS

CocraButenu kauru «Carmnaes K. Onereni emip» cTpeMHIINCH, TIPEXK/IE BCETO, BHIOPAThH
repos, Tak KaK yCIex KHUTM BO MHOTOM 3aBUCHT OT JTUYHOCTH. KHUra He 10/KHA TOTEpSATh
3HAYMMOCTH W 4Yepe3 MHOro-mMHoro Jjer. ConepaHWe KHUT JaHHON CEpUH BKIIIOYAET
XyJ0XKE€CTBEHHO-JOKYMEHTAJIbHbIE OYEpPKHM W HaydHble cTarbu. [lopTpeTHbI oOuepk
pa3palaTbIiBaeT ONpEACHEHHBIN aCIeKT KOHIEMIMHA YeJIOBEeKa, PACKPHIBAET BHYTPECHHHUN
MHUp T€posi, CTAaHOBACh HE MNPOCTOH Ouorpauueckoil CHpaBKOH, a JUTEPaTYPHBIM
npousBeneHneM. Odepk ompenensieTcs Kak «HeOONbIIoe JUTEepaTypHOE MPOU3BEICHHE,
KpaTKoe ONHUCAHKUE KU3HEHHBIX COOBITHH (0OBIYHO COLIMATILHO 3HAYMMBIX ). BUbI ouepkoB:
JOKyMEHTAJBHBIHN, MyOIUIMCTHYECKH, ObIToBOI» (Oxeros, 2010: 466).

B xnure «Carmnaes K. Onereni emip» — 60 ouepkoB, u3 Hux 51 B pazzaene «Boiaarommuiics
ChIH Kazaxckoro Hapozga». Ilocne Bcrymnenust caepyer «Kparkuil odepk o HAaydyHOH U
00IIeCTBEHHO-TOCYJapcTBeHHON  nesitenibHOCTH  Kanpima VMmanraeBuua CarnaeBay.
B xnure «Omxac CyseiiMeHoB. OHerem emip» — 15 odepkoB, B ux uucie ouepk C.
Kyrreikagama «®enomen Omxaca, Win BUXpb Ayxa» B pasneine «lloaT m smoxa» u 13
Hay4HbIX cTareil B pasaene «lccnemoBanus o tBopuectBe O. CyneiimeHoBa». B xuure
«Aunraes L11. ©Onereni emip» — 39 ouepkos B paszaenax «M30panubie Tpyas, «O TMUHOCTI
1 5 OBITOBBIX IOPTPETHBIX 0YEPKOB B pasjiene «CioBo 00 OTIE U JICTYIIKEY.

Ouepkn SMOLMOHAIBHO U MO3UTHBHO OTPaXKalOT JEHCTBUTENBHOCTh, B OTIMYHE OT
3CCe, OTPAYKAOLIETO NEHCTBUTEIbHOCTh SMOLMOHAIIHO-HEUTPpaabHO. Kaxablii U3 aBTOpPOB
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OYEPKOB, OTIPE/ICIUB SIPKYIO ACTAIb B 00pa3e reposi, BOCCO31aET BHYTPEHHUI MUD YeIIOBeKa,
oTOOpakasi IMUHOCTHOE M THIIMYECKOE CBOEOOpa3ue YepT XapakTepa, OpUIMHAIBHOCTh
MBICIIH, COPMHUPOBABIINX €TI0 HHAMBUIYAILHBIH 00pa3s.

ABTOp ouepka «3BE3aHas NUUHOCTH snoxu» M.O. OMapoB paccykmaer 0 TOM, Kak
TpynHo rosoputs o K.M. Carnaese B npoieaieM BpeMeHH 1 YTO «KMMEHHO K TAKUM JIFO/ISIM,
kak Kanpimr iManTaeBnd, OTHOCHTCS 3HaMEHUTOE M3pedeHne Adas: “BedHo KUB TOT, KTO
MHpPY OCTaBWJI OECCMEPTHOE CIOBO™ U 3aBepIiaeT ouepk cioBamu: “‘Kanwim MiManTaeBuy
CarnaeB ObUI 3BE3IHOM JIMYHOCTHIO HAIIUH, OOIIECTBA U DIIOXH ».

B nenom, B 1aHHON KHMIE, IOCBSILIEHHOW BBIJAIOIIEMYCSl I€0JIOry, YYEHOMY U
KPYITHOMY OpPraHH3aToOpy HayKH, OCHOBATEIIO PECITyONMKAHCKON I'€0IOTMUECKOM CIIyKObI
u Axamemmn Hayk Kazaxckoit CCP, e¢ mepBoMy MpE3WACHTY M TIEPBOMY COIO3HOMY
akageMmuky-kazaxy K.M. CarnaeBy, copepKUTCS HEMaJIO BOCTOPKEHHBIX BOCIIOMHHAHUI
€ro KOJUIET, yUeHUKOB, IIOCIIeI0BaTeIel U IIoYnTaTeNel ero TajaHTa.

Otanbl MCCIEAOBaHMS HalpaBieHbl Ha TO, 4TOOBI HOHATH, nmouemy K. Carmaes
YAOCTOMJICSL CTOJIb SIPKUX KOHIICNITYaJIbHO-MeTadOpHUECKUX SMUTETOB. [jisi 3TOro MbI
paccMOTpPUM OYEpKH, B KOTOPBIX ABTOPHI PENPE3CHTUPYIOT KOHLENTYaJIbHYI0 MeTadopy
Y Ha3BIBAIOT HAyYHBIE 3aCIyTH YUYEHOTO; CPAaBHUM MX COJIEP)KAaHHE C KIIIOYEBBIM TEKCTOM
M. Capceke U yCTaHOBUM COOTHOLIEHHE 3aCIyT YYEHOTO C BEJIMKMMH CBEPIIECHUAMU, KaK
WX Ha3bIBaCT MUcCaTeb-0uorpad.

Pe3synbrarsl Mccie0BaHMA: BCE KOHLENITYalbHbIe METa(OPbl, BRIHECEHHBIC B 3aI'0JIOBOK,
B IIEJIOM SIPKO BBICBEUMBAIOT COZEP)KaHME MOPTPETa yUEHOTO, BBI3bIBAs HEMOJAETbHBIN
HWHTEpEC y YuTaress K oOpasy 4esloBeKa, CTaBILEro NPUMEPOM MYKECTBA M CMEJIOCTH,
MIPOIIE/IIIEr0 HEMaJIbIe U HETIPOCThIE HCIIBITAHUS CBOETO BPEMEHHU.

O0630p nuTEpaTyphl: Cpean HOBBIX (PyHIAMEHTAIBHBIX paboT 10 HalIel TeMe ClIeayeT
Ha3BaTh MUPOBO# HayuHbIi Oectcemiep George Lakoff and Mark Jonnson “METAPHORS
We Live By” — «Meradopsl, koropbiMu Mbl )XuBEM» (2004); MmoHorpaduio Jean-Marie
Schaeffer “QU EST-CE QU UN GENRE LITETERAIRE?” — K.-M Illedepa «Uro Takoe
nmuTeparypHslii sxkaap?» (2010); mororpaduto H.B. Bonogunoit «Konnenrocdepa pycckoii
JINTEPATypb», U B HEW BTOpYyr NIaBy «IlepCOHa)KHbIE KOHLENTHI PYCCKOM JIUTEPATYpPHI
— or nuTeparypHoro Tuma K koHuenty» (2019); B yueObnuke PII. bakanosa «XKanpsr
COBPEMEHHOH JKypHAIUCTUKI — YETBEPTYIO TNIABY «XyHI0KECTBEHHO-ITyOIUIIICTHICCKIE
YKaHPBI — YMOIIMOHAIILHO-TTO3UTHBHOE OTpaKeHHe AeicTBuTenbHOCTH: Ouepk» (2023); B
yuebnoM nocobun O.H. YapsikoBa «OCHOBBI TEOPHH SI3bIKA M1 KOMMYHHUKAIIMN» BTOPOH
pasaen «OCHOBHBIE CBEIEHUSI O COBPEMEHHON KOMMYHHUKAIMM — BOCIIPUATHE YEIOBEKA
yenoBekom» (2012); B yueObuom nocoduu B.A. Macinosoii «Ilostrueckuii Texct. HoBble
MOAXOBl U PELICHUS» TEPBBIN pazzen «JIMHIBOKYIBTYPOIOrHUECKOEe BBEICHHE B OOLIYIO
TEOPUIO YeJIOBEeKa U ero xapakrepay (2022).

3. O0cyxpnenune

CoBpeMeHHBIH YUTATeNIb XPOHOJIOTHYECKH U KYJIBTYPHO HE TaK JAJIEKO YIaJIHIICS OT TOTO
KOHTEKCTA, B KOTOPOM ITOSIBHIICS ITEPBBIN COOpHHUK BocriomuHanuii kojuter o K.M. Carnaese
(1965). Bmecte ¢ Tem Bocnpustue ceroausiinero ynrarens «Carnaes K. Onereni emip»
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(2016) u «Carbaes yiararel — Ypoku CarnaeBa» M. Capceke (2017) oborariaercst KaxabIM
HOBBIM «KOHTEKCTOM H JKaHpPOBOM perenueiin» (Jean-Marie Schaeffer, 2010: 140).

B cBsi3u C BBIIIECKa3aHHBIM aHAIWA3 PE3YJIBTATOB HWCCIEAOBAHUS JAHHOW pabOThI
U uX 00CyX/IeHHEe HEBO3MOXKHBI 0e3 y4éTa MepBOHAYAIBHOTO KOHTEKCTA B TOJbI KU3HH
Carnaesa.

Axanemuk E.A. BykeroB B ouepke «3Be3ma MEpBON BEIMYMHBI) PACCY)KIAET O TOM,
YTO, KOTJIa B OOJBIIOM LEHTPE WHAYCTpUHM Hamied pecryOnuku, ropone JKeskasraHe
paboraer ropHo-metamutyprudeckuii komObunar um. K.M. CarnaeBa ¢ ero W3BECTHBIMH
BO BCEM MHpE PyAHHKAMH M MEACTJIABIIIBHBIMH 3aBOJIAaMH, JIETKO MPEACTaBUTH cebe
TOTJIAIIIHAE MEYTHI MOJIONIOTO Teosiora. MeuTs! CaTmaeBa ¢ KOHKPETHBIMU YOSTUTEITbHBIMU
TEXHUKO-PKOHOMHUYECKUMHU BBIKIIAAKAMH ObLTH U3JI0KEHBI B TIEPBOM 0000IIAI0NIEM TPYyIIe
«Keska3raHckuil palioH M €ro MUHEpaJbHbIE pecypchbl», u3gaHHoM B 1932 roxy. ITocne
MEPBBIX JIET F€0JIOrMYECKUX U3bICKAHUN MOJOJ0M y4E€HBIM TBEPAO U CMEIO yTBEPXKAal:
«OKe3kasraH mpencTaBisieT B IOTEHIIMKA OJHY M3 O0TaTeHIINX MUPOBBIX IPOBUHIINNA MEJIH,
B IIOJIb3y KOTOPOH B OyIyIlleM YCTYIISAT NMaJbMy MEPBEHCTBA OOJBINMHCTBO M3BECTHBIX
MIPOBUHLUN AMEPUKNY.

Oto cepmenne M. Capceke OTHOCHUT K MEPBOMY IOJIBHTY YUYEHOTO, CUHTAs] BKIIAL
akamemuka K.I. CarmaeBa B OT€UECTBEHHYIO HAYKy W SKOHOMHKY OIpOMHBIM. O BEITHKOH
ero 3aciyre mepen cTpaHod nucan B 1965 romy mpodeccop reomorun B.C. Konres-
JIBOpPHUKOB: «DTO BBIABICHUE MOAIUHHON IEHHOCTH JKe3Ka3raHCKOrO PYIHOTO paiioHa,
YTO, TI0 CYIIECTBY, SABsIeTCS moaBUroM Beeit sxm3nu K.M. CarmaeBa. biaromaps mouckam
reojiora CarmaeBa Yiyray-)Ke3ka3ranckuii pervioH ¢ 40-x romoB ObUT IIpH3HAH OTHOU U3
TPEX YHUKAJIBHBIX MEAHBIX MUPOBBIX IPOBUHIIMM, CI0AA IPUIILIA COBPEMEHHASI MHLYCTPHSD)
(bykeros, 2016: 232-242).

Uetko chopmynupoBanHas 3aciayra CarmaeBa BmoxnoBmia E.A. bykeroBa Ha
o0pa3Hoe BBICKa3bIBAHHE B 3aKIIOYCHHE OYEpKa, YTO IMOIYUWJIO JlajbHeIee pa3BuTre
B pernpe3eHTaIMy KOHIIENTA: CO3Be3/lMe W 3Be3/a NepBoi BennunHbl. «Kak Onectsimuit
METEOP HPOMEIIBKHYI HaJ HUBOU BocTOKOBedeHHs YokaH UuHrucosuu BanuxaHoB...»,
— nucan axkagemMuk H.M. BecenoBckuil 0 mepBoM Ka3axCKOM YYEHOM. Y MEpBOTO
ka3axckoro akagemuka K.J. CarmaeBa u €ro COpaTHHKOB CyIb0a OKa3ajaach CYaCTIMBOM.
«He Onectamum meTeopoM» TpOJIETENH OHHU, a 00pa30Balld yCTOHYMBOE CO3BE3IHE
Ha HeOOCBOAC Ka3axckoil Hayku, U B dToMm co3Be3nuu K.UW. CarmaeB siBuiics 3Be370M
MEPBOI BEJIMYHMHBI, CBET OT KOTOPOH Oy/IET BEUHO OTPa)kaThCs B JieNIaX U TBOPCHHUSIX €TO
rocienoBareneiy. Tak oOpa3HO onpenciéH MyTh Ka3axCKUX YYEHBIX — OT Mereopa Y.
Bamuxanosa k 3Be3ae K. CarmaeBa.

ITo muenuio E.A. BbykeroBa, CarmaeB, Kak TI€OJOr-TPAKTUK, H3BECTHBI CBOMMH
YCIICIIHBIMHU U3BICKAaHUSIMU B JKe3Ka3raHe, HaKOIMII CTOJILKO (PaKTOB M CTOJILKO Pa3MBIIILISUT
HaJ HAMH, 4TO Tiepexoj] Ha padory B MHCTHTYT reomorndyeckux Hayk KazaxcraHckoro
¢unmana AxageMUM HayK SIBUJICS €CTECTBEHHBIM IPOJODKEHHEM €ro TeOJIOTHYECKUX
MOKCKOB, HO YK€ B IIaHe OOJIBIIOr0 HAyYHOTO 0000LICHNSI.

M. Capcexke cuntaert, uto co3ganubiii B 1941 roqy HCTUTYT reoornyeckux HayK — 3TO
BTopoe cBepuieHne Carnaesa. K.J. Catnaes 3a KOpOTKHI CpPOK ITPEBPATHII €T0 B IOATMHHO
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Hay4HbII IIEHTP TEOJIOTHYECKOM MBICIH, B KOTOPBIM 4epe3 JBajlarh JeT IOCIe €ro
CO3JJaHMUs TPHUE3KAIIU HE TONBKO co Bcero Coerckoro Coro3a, HO M M3 Pa3HbIX CTPaH MUPa
3a COBETaMH M HOBBIMH UaesaMu. B 3ToM coctosna Bropas 3acimyra Carmaesa. « HCTUTYT
ObUI CBOEOOPA3HBIM TEOPETHMUYECKUM ILITA0OM I10 PYKOBOACTBY BCEMH I'€OJOIMYECKHMU
skcriequimsamu Kazaxcrana u Cpenneit Asum» (Capceke, 2016: 332).

B ouepke «3BE3mHasg JIMYHOCTH AMOXW» rocynapcTBeHHbId nesrens M.0. Omapon
pacckasbIBaeT, 4To He pa3 B Oecenax ¢ HUM CarnaeB JICJIUIICS MBICIBIO, KOTOpast HUKOT/a
HE OCTaBJIsjIa €ro, MBICIBIO O IMyTSAX CO3AaHUsI MHTEIUIEKTYalbHOIO HAyYHOIrO LIEHTpa
pecnyOnukn — Akajgemuu Hayk. IMEHHO Tor/ia, B TPYIHBIC TOABI BOWHBI, OH IIOATOTABIHBAJ
poxnenne Kaszaxckoil akazemuu, 0Oe3 KOTOpoW TpynHO ceOe MpeACTaBUTh Hally
PecrryOnuky. «MHe KaxeTcs, MBICIIb O CO3JaHIH AKaJeMUH HE OCTABIIsIa €ro HU Ha OJIMH
JeHb. YenoBek BAyMUYUBBIH, HETOPOIUIMBBIN, OH Jefal BCE UL TOro, YTOOBI €r0 MBICIH
ocymiecTBWINCh. OH TOBOPWII, 4TO JUIsl AKaJIEeMUH B peciyOlinke HEeT emié T0CTaToOYHON
0a3bl, HO Beb Oa3za He BO3HHMKaeT cama. E€ HyxHO co3gars. OH CuMTaj, YTO MACCUBHO
XKJIaTh TIOCTEIIEHHOTO CO3PEBaHUsI OOBbEKTUBHBIX YCIIOBHU JUIS CO3MaHUsl AKaJIeMUH HayK
ObL10 OB HetlpaBmIIEHO» (OMapoB, 2016: 184).

IToBops o Tperbem cBepumieHnn, M. Capceke cIpaBeUIMBO OTMEYaeT, 4YTO
K. Carnaes ctan oToM, ocHOBareseM U co3fareneM HarroHnanbHOM AKaneMuu Hayk,
XOTS HEKOTOpPbIE €r0 COBPEMEHHUKHU IBITAINCH, TOPOW, 3TO OCHOPHUTH, 3aSBIISI, YTO OH
ObUI JMIIb HEPBBIM MPE3UICHTOM, a co3farensiMu Axkagemun Hayk Obuin Kommaprus u
CoBetckoe mpaBuTenbcTBO. [0 MHEHHMIO aBTOpa KHWTH, HENb3S OTPULIATH OYEBUIAHOIO:
MMEHHO OJarojiapsi JHepTUM M KHUITy4eil opranuzaropckoit nesrenpHocTH K.M. CarmaeBa
ObUI CO3JaH Ka3axCTaHCKUW Hay4Hbli neHTp. «[limogoTBopHas paboTa KOJUICKTHBOB
Hay4YHO-HMCCJIE0BATEIbCKUX HMHCTUTYTOB BCKOPE Jaja OJIECTSIINE Pe3yJIbTaThl — MOJIOAAs
Axkanemust Oblia npu3HaHa ogHoi u3 Beayimx B CoBerckom Corose. KaszaxcraHckumu
yu€HBIMH OBUTM CHENaHbl Psii BBIAAIOLUIMXCS OTKPBITHHM, M B ATHUX YCHEXax OINATh XKe
rpoMajHas 3aciayra HEyTOMHUMOro TpykeHuka u opranuzaropa K.M. CarmaeBa — nepBoro
npe3ugeHTa AKaJIeMum.

N.0. Omapos BcriomuHaeT, kKak Briepsble BeTpetwn K.M. CarnaeBa Bo Bpemsi BOWHBI.
ABTOp OIIMCHIBACT IEPBOE 3HAKOMCTBO, KOTOPOE KaK Pa3 OTHOCUTCS K TOMY BPEMEHH,
xorma, mo muHunuatuBe K.UM. CarmaeBa, Hadamach A00bda maprania B JKe3muHCKOM
MectopoxkaeHnn B LlentpansHom Kasaxcrane. Torma B TedeHHME HEMHOIMX MECSILEB
PYIHHK ObLT BBEIEH B CTPOU M CTal AaBaTh MpoayKiuioo. OO 9TOM HayYHOM IOJBHTE, KaK
0 4eTBEPTOM BEJIMKOM CBEPLICHHMHM YYEHOIO NMHUIET ero mucarenb-Ouorpad M. Capceke,
cchUIasch Ha BeTepana Kommnaptuu u Tpyaa A. Anumosa.

B cBoux BocmoMuHaHHAX AXMET ATWIOB, paOOTaBIIMK B TOIBl BOWHBI 3aBEIYFOIINM
cextopoM Mertamrypruu LIK KII(6) Kazaxcrana, pacckassiBaet, kak B Hauajie 1942 roxa
Obuta mosyyeHa mM@poBaHHas Tejerpamma 3a noanuchkio M. CranuHa, oOsi3pIBaromas
Te0JIOTOB CPOYHO HAaWTH MECTOPOXKICHHWE MapraHia sl BblTycka OpoHeBo#l cramu. «B
TOT ke IeHb B JlOM IPpaBUTEILCTBA NPUIVIACUIIM BCEX T'€0JI0TOB U YUEHBIX, HAXOAUBIINXCS
B AJMaThl, U Jald CPOYHOE 33JaHHE — K YTPY CIEAYIOIIETO JHSA MPUHTH C TOTOBBIMHU
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npeiokeHusIMI. KakoBo e ObUIO yAMBIEHHE COOPABIINXCS CIIEUANINCTOB, MOITYAINBO
CHUJIEBILNX B 3aJIe, Korja ¢ MecTa noaHsics ux komiera K.M. Carnaes v 3asB1I1, YTO HyKHast
g GpoHTa deppoMapraHieBas pyla B JOCTaTOYHOM KOJIWYECTBE MMEETCS B MECTEUKe
Keznpl, Ha paccTostHUM 45 KUIOMETPOB OT cTaHIUK JKe3Kazrany.

Pasmprss o nayunom gape K.M. Carmaesa, E.A. BykeToB, Mo cymecTBy, TOBOPUT
0 €ro >KU3HEHHOM IIpEIHAa3HAUYCHUH, KOTOPOE BBIPAXKajJOCh B HCIIOJIHEHHH UM OCOOOMH
MHUCCHUH, TIOCKOJIbKY OH HAaMHOTO paHbIIE JIPYTHX, SICHEe W IIMpEe BUIEN MpodiieMy B
LIEJIOM U XOTEJ pa3pelinTh, HapUMep, IMO0aIbHBIA BOIPOC CHAOKEHUS BOAOH PYJHHUKOB,
3aBOJIOB, MTPOMBIIIEHHBIX 00BEKTOB, TOPOIOB I MHOTOYHCIIEHHBIX HACEJIIEHHBIX MTyHKTOB
HentpansHoro Kazaxcrana. 1o 3aganuto Carnaesa, Muctutyt snepretukn AH KazCCP
MIPUCTYNHI K pa3paboTKe AU AOCTAaBKH MPTHIMICKON BoAbl B Kaparanay mocie BOWHBI
Ocenbto 1958 roga npoexT kaHana ObLT 0100peH U paBuTeNbcTBOM Kazaxcrana. «OqHako
y IpoeKTa ObUTH IpbIe MPOTUBHHUKH He ToNbKO B Kazaxcrane, Ho u B Mockae. J[ist CarmaeBa
podui pemarouid yac. YToObl yBUIETb CBOIO MEUTY OCYILECTBIEHHOH, OH BO YTO OblI HH
CTaJI0 JOoOMJICS BKIFOUCHHS CTPOUTEIBCTBO KaHala B HOBBIN m1an» (byketos, 2016:243).

[IaTo€ cBepiIeHME — MHCCHSI MCTHMHHOIO ChIHA POAHOM 3€MJIM, TAaKKe 110 MHEHHUIO
M. Capcexke, COCTOUT B HCITOTHEHNH BEKOBOM MEUTHI Ka3aXCKOTO HApO/1a 0 AKUBUTEIHHOM BlIare
B 3HOHON Capelapke. [IponokenHsiit B coorBeTcTBHHU ¢ 3ambiciioM K.M. CarnaeBa kaHan
«Uprein — Kaparanga» aan ®u3Hb KOMOMHATAM-THTaHTaM, OOJBIIMM U MaJIbIM TOPOJIaM,
JECSITKaM HACEIEHHBIX ITyHKTOB U ITO3BOJIMII HAMHOIO YBEJIUYUTh SHEPIETHUECKYIO MOIIb
oOmmpHOro kpas. «bomnee gecsaTu JeT MpomoKaaIoCch CTPOUTETBCTBO ATOTO TPAHANO3HOTO
oObekTa. 5 nexadps 1967 roga B 16 vacoB 20 MUHYT rHTaHTCKHE HACOCHI HAYAITH [TO]a9y BOJIBI
B TOTOBOE PYCJIO NIEPBOM Ouepear KaHaja, Yepe3 MIecTh CyTOK OHA JOIUIa 10 JKubacTty3a,
U C 3TOH MUHYTBI Bce NpoOieMbl ¢ Bool Obutn cHSITHL [Ipeackazanus yu€HoOro cObUINCH,
MeuTa BOIUIOTHJIACH B JKU3HB. JKaib, koHeuHo, 4To Kanbim MiManTaeBUY HE TOKHUIT 10 STHX
pamocTHbIX nHel. JlanpHOBUAHBIM M Tipo3opiuBhiid yuénblii K.M. Carmaes, noOuBasch
CTPOMTENHCTBA KaHaja CIIOBHO MPEAyTabIBal OyayIiee.

Camomy K.U. CarnaeBy npuHauie)KuT nostuueckas meragdopa «Crsimasi KpacaBHLay.
Tak on Ha3Baj moiyocTpoB MaHrucray, peaibHo U 00pa3HO Mpe/CKa3biBas MOI3EMHBIC
OorarctBa Kpasi, KOTOPBIH MNPEACTOATIO pazOyautTh. Mcexoms W3 3TOW 3amedaresibHON
mo3THYecKol ¢passl, BociaencTBuu nucarens A. KexunOaeB Hamucan XyloKECTBEHHOE
npoussenenne. M. Capceke coznan acce «Hepes TepHUN — BOCIIOMUHAHMS O Iy TAX-I0porax
k CarnaeBy» (Capceke, 2017: 246). B ocHOBY 3arnaBus 3¢ce MOJOMKEH (Ppa3eosiorusm:
«Yepes TepHUU K 3BE3IAMM.

Otmeuass mectoe cBepmieHne, M. Capceke NHUIIET O MPEACKa3aHUH YUYEHBIM
HECMETHBIX MMOJ3EMHBIX 0OTaTcTB Ha moiyocTpoBe Manreictay, uutupys C. Mykamiesa,
aBTOpa KHUTH «MBICIEHHO OonsibpiBasg npokutoe». C. MykameB paboTan B T€ TOABI
nepBbIM cekperapéM Manrbinuiakckoro ookoma Komnaprum Kazaxcrana. B ero kuwure
npusonstces U paccyxaeans E.I1. CnaBckoro — Tpmwkast [ 'epost CoruaancTHIecKoro Tpyaa,
Munuctpa MammHocTpoerust CCCP: «lIpeasunenue Kansima MiMaHTaeBU4a HHUCKOIBKO
HE CBS3aHO C HANTHEM WJIH BOJIIIEOCTBOM, OHO OBIJIO CTPOTO HAyYHBIM M OCHOBBIBAJIOCH Ha
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JCHCTBUTEIBHBIX (aKTax reolorHueckoi passenku. OH Jiydlie APYruxX MOHUMAI TaiHBI
3eMHBIX Henp». [JOKyMEHTBI CBUAETENBCTBYIOT, uTo ewé B 1949 axagemuk Carmaes,
pyxoBozs Bele3qHON HayuHoM ceccueit AH Ka3CCP, npoxoauBiieil B HbIHEeIIHEM AThIpay,
o0paTui BHUMaHUE yYaCTHUKOB (hopyMa Ha BO3MOXKHBIC IPOMAJIHBIC 3arachl TOMJIMBA Ha
nosyocTpoBe ManrbicTay. CaTmaeBbIM MHOTO€ JIeNajioCh, YTOOBI TaM Havyasia IeHCTBOBATh
XKeJie3Hast 10pora, IpOMbILUIEHHbIE 00beKThl. «Camas BbICIIAsl Harpajaa — 3TO JII0OOBb U
MpU3HaHKE Hapo/a, a 3TUM bor He oOuaen moero apyra Kaneia imanresuua, st yBepeH,
YTO UM ero M Jena 0eccMepTHbI. JKaidb TONBKO, HE YBHXKY s 3THUX 3BE3IHBIX MHHYT!»
(Cnasckwuit, 2016:169).

E.A. BykeroB B Hauaje ouepka HNPUBOAMT cjoBa coparHuka CarmaeBa akajeMHUKa
J.B. Hanmusxuna: «Kanpim MmanTaeBuY ObIT YENOBEKOM HIMPOKHX, PAa3HOCTOPOHHHX
uHTepecoB. Ero yBiekasna Bcsi mprupoza Bo BCEM MHOT0OOpa3um, CO BCEMH €& 3araikaMy. . .
Kanpima MIManTaeBu4a MOKHO MPEJICTAaBUTH TOJIBKO B OJTHOW POJIM — IVIaBbl HAyKH, U OH
OBLT HACTOSIIIMM TJIaBOW Hayku. Kakyto Obl paboTy OH He HAYMHAJ, KAKOB ObI HU OBLT €€
00bEM, OH HEM3MEHHO CTaHOBHJICS €€ OecCIIOPHBIM PYKOBOAMTENEM, M cama IIEHHOCTh
pabotel Bo3pacrtana». [anee aBTop rosoput ciosamu akazemuka .M. IllepbakoBa o
TOM, uTO BBIgaromasicsa poias K.M. CarmaeBa BbIpa3uiach B MOHUMAHUH HEOOXOAUMOCTH
IIPUBJICYCHUS] BCEX BETBEH IE€OJIOTMYECKON HAayKH, a TakKe Ieo()U3MKH U TEOXUMHUH VIS
COCTaBJICHHS MPOTHO3HBIX KapT. OTMmedast HeonennMbiit Bkinan K. CarmaeBa B pa3BUTHE
Metayuiorenndeckol Hayku, Jl. lllepOakoB Buaen ero 3aciyry B CBEICHHM CHHTE3a
METO/IOB, TPUMEHSAEMBIX BO BCEX T'€0JIOTHUECKUX HAyKax, C €ANHOM 3ajja4deil — mpeicka3arh
pacrpocTpaHeHHE U COCPEIOTOYCHUE MOJIE3HBIX MCKONAEMbIX B TOM MJIM MHOM pailoHe
ITyTEM COCTABIICHHSI TPOTHO3HBIX KapT.

Cenpmoe cBepuienue, no mbicid M. Capceke, Kak W Bce JAPYIHE, XapaKTepHU3yeT
CarnaeBa Kak MCTOPHUYECKYIO JIMYHOCTb, MOCKOJBKY OHO ITOJIOKHJIO HA4aJO0 Pa3BUTHIO
MeTajuloreHnyeckol Hayku B Kaszaxcrane. DTy HOBYIO OTpacib B I'€OJIOTMH JI0 HETO
paspabaTbiBaIi MHOTHE BHJIHBIE COBETCKHE W 3apyOexHble yuéHble. bnaromaps wnx
HCCIICI0OBAHUSIM METAJIOTCHUS K IIECTUCCITHIM F0/1aM CTajla AJOMUHHUPYIOLIEH B yUSHUAX
1 pa3paboTKax TeOJOTHYECKHX KON M HaydHbIX MHCTUTYTOB. 3acimyra K.M. Carmaea
3aKJII0YaJIach B TOM, YTO, IPOAOIDKAS M YIIyOlsis UCCIeOBaHMs PEIIICCTBEHHUKOB, OH
pazpaboTai 1 000CHOBAJ CBOIO METOJOIOTHIO, HA OCHOBE MIPUMEHEHUS KOTOPOH U TOOHICS
MOPa3UTEIbHBIX IPAKTUYECKUX PE3YIIBTATOB.

Cam K.U. CarnmaeB nucan: «Y Hac B Kasaxcrane BeaymuM HampaBiIeHHEM Pa3BUTHS
re0JIOTHUYECKOI HayKH cTajla MeTauioreHusi. Bce ocraibHble HalpaBiIeHUs Te0JI0rHYEeCKOM
HayK{ pa3BHBAIOTCSA B TAPMOHMYECKOM €IMHCTBE C METANIOTEHUEN U JJI METAJUIOT€HUI.

Ilog ero pykoBoacTBOM paszpaboTaHbl M MOAroTOBIEHbI «IIporHO3HBIE KapThl
HenTtpansHoro Kaszaxctana», KOTOpbIe OKazajHCh JIydllle W JTOCTOBEpHEE, YeM KapThl,
COCTaBJICHHbBIE ISl 3TOrO K€ PErHMOHA JICHUHIPAJICKUMM YUEHBIMH. 3a MX CO3JaHHE
rpynna Ka3axCTaHCKUX Y4EHBIX-TeosoroB Bo miaBe ¢ akagemukom K.M. CarmaeBbiM B
1958 rony nonyuuna Jlenunckyto npemuto. I1o ceil [eHb carraeBcKue KapThl 10 TOYHOCTH
MPOTHO3UPYEMbBIX MECTOPOKIECHUM OCTAIOTCSI HENPEB30UIEHHBIMMU.
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Takum oOpa3oMm, ciemys OT PAacCMOTPEHHS HECKOJIBKHUX OYEPKOB K COJCPKAHMIO
KIIFOYEBOTO OUYEpKa, MBI PACCMOTPENH CEeMb HAYYHBIX CBEPIIEHUH W 3aciayr Y4E€HOTO,
BHECIIIETO BBIJIAFOIINICS BKJIA]] B pa3BUTHE Ka3aXCTAaHCKOM HayKu v 3koHOMUKHU. M. Capceke,
3aBepiuasi o4epkK, Ha3piBaeT CarnaeBa BEJIMKAM M OJHOBPEMEHHO MPOCTBIM, JOCTYITHBIM H
CKPOMHBIM YEJIOBEKOM, M TPUBOAUT 3HAMEHUTYIO ero (pa3y: «Moii Hapoj BbIIIE MEHSD),
KOTOpas cTajia KJIOYeBON KOHIIENTYaIbHOM KOHCTAHTOU B KYJIBTYpE Ka3axCKOro Hapo/a.

CXOIHYI0 XapaKTepUCTHKY 4YeJOBeYeCKHMX KadecTB CarmaeBa NOAYEPKUBACT U
N.O. OmapoB, BCIOMHHASI €0 CJIOBA, CKAa3aHHBIC TAK)KE B METAQOPUUYECCKON MPHUTUECBOM
(dopme: «Kak-To 5 3aMeTHII €My, 9TO OH TIOPOH depecuyp A0BepUHB K JoasM. OH TyT ke
OTBETHJI Ha MOIO peIUTHKY: «Uieke (on umen obviknosenue scex noodeli 1106020 603pacma
U pamea UMeHO8AMb 8 YBANCUMENbHOU (opme), Ha CBETE KUBYT HE OJTHU TOJIBLKO OPJIbI, HO
W MHOXECTBO APYI'HX ITHII, IIyCTb MCHEE CHJIbHBIX, HO OJIMHAKOBO HY>KHBIX!». Carnaes,
Oy/llydd CKPOMHBIM YEJOBEKOM, OTJIHMYAJICS 3aMeuareibHbIMU KaueCTBAMH HE TOJBKO
00BIIIOTO YYEHOTO, HO U IPUPOKAEHHOTO OOIIIECTBEHHOTO JIESTENs, B OOIIEHUH C JTIOIbMHI
OH 3apakajl UX CBOMM ONTHMHU3MOM, YIMBIISUI BCEX CBOCH HAOIIOMATEIHHOCTHIO TOHKOTO
MICUXO0JIOTa. «XapakTepu3ysl TOr0 WK WHOTO YeIOBeKa, OH OTMETall BCE BTOPOCTEICHHOE,
MeJKoe, cirydaiinoe». K CarnaeBy BIoHE MPUMEHHM TE3UC UCCIIE0BATEINSI OCHOB TEOPUHU
KOMMYyHHKanu: «CyIIecTBYIOT 0COObIe TICUXOJIOTHYECKHe MEXaHU3MbI, KOTOPBIMHU JTFONIN
IOJIB3YFOTCSI, KOT/Ia COCTABJISIFOT BIIGYATIICHHE JIPYT O JAPYTre, BOCIPUHUMAIOT JIPYT IpyTra B
rporecce o0IIeHus 1 BOOOIIe — colraibHOro Bo3aencTBusy (Yapbikos, 2012:243).

Penpesenranueii  KIro4eBOro  KOHIENTa B HA3BaHWM  OYepKa  aKaJeMHUKa
V.A. JlxommacOekoBa «fpras 36e30a Ha HEOOCKIOHE MHPOBOW HAYKW» ITOCTYKHIIO
BbIcKka3biBaHue akagemuka MI'Y WM. AprtoGoneBckoro (MpU3HAHHOTO YyYEHBIMH BCETO
MUpa [T1aBO TEOPUH MEXaHU3MOB U MalllnH): «CarnaeB IOUCTUHE SIBISICTCS APKOU 363001
Ha HeOockiIoHe MupoBOW Haykmy». Jlanee Y.A. JlongacOeKoB MOBTOPHI BBICKA3aHHYIO
nM Ha crpanunax CMU MeIcas 0 TOM, 9To, «ecii B 10 Beke Bech MUpP MPU3HAI HAIIIETO
BEJIMKOT0 cooTedecTBeHHHKa AOy Hacpa anp-Mdapabu BropeiM niociie ApucTorenst y4€HbIM
MHUPOBOH HayKH, TO CETOJHS C TOPAOCTHIO Mbl HazbiBaeM Kanbiia iMmantaeBnua Carnaesa
BTOpBIM anb-Papadm» ([xongacdexos, 2016:310).

JlanHOE BBICKA3bIBAaHHE BBIYEPUYHUBACT €€ OJUH 00pa3HBIN IMMyTh Ka3aXCKUX YUEHBIX: OT
anp-Dapadu, Kak BTOPOTO YUUTEIS TIOCIe APUCTOTEIS, 10 BTOporo anb-Dapadw.

B 3akitouenue ouepka 11.0. OMapoB, aBTOp KIFOUEBOTO KOHIIETITa, 00paIaeTCs K KHUTe
«36€30Hble yacwvl YeTOBEUECTBAY, B KoTopoi Ctedan LIBelT mucan o HEKOTOPBIX MOMEHTAX
HCTOPHH, O JIIONIAX U COOBITHSAX, KOTOPBIE TAK WIIA WHAYE IMOBIHSIN HA TTOCIEAYIONIHA X0
uctopun. MbI pazfiesisieM TOYKy 3peHUsI COBPEMEHHBIX NCCIIe0BaTeNei Ha TO, YTO «aHaJIH3
XyJ0’KECTBEHHOTO TEKCTa — 3TO CaMblii OTBETCTBEHHBIN 3Tal B pabOTe HaJl IUTEPATyPHBIM
npousBenenuem» (CadwipskanoBa M.C., AnanbeBa C.B., 2024:181). «3nato, He Bce
aHaimoruu BepHbl. Ho MHe, moBtTopsas LlBeiira, xouercs ckazarb: Kaubim MmanTtaeBuu
CarnaeB OB 36€30H0U IUYHOCTbIO HALMU, 00IIIECTBA U ATIOXU. ECITN OKUHYTh MBICJICHHBIM
B30pOM BCIO Mponutyto ucroputo Cpennelt A3UM 1 NePedrciIuTb JUYHOCTU C8emul HaAyKU,
TO MOKHO OBIJIO OB HAYEPTUTH MPsAMYI0: Myxammen-anb-DPapadbu — ABunieHHa — YiryrOex
— Yokan Banuxanos — Kanpir Carnaes (Omapos, 2016: 188).
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4. Pe3yabTaThbl HCCJIeA0BAHUS

B crarbe usyuen Bolaromumiicss Bkian axagemuka K., CarnmaeBa B pa3BuTHE
Ka3aXCTaHCKOM HAyKW U 3KOHOMHKU. PaccMaTpuBaroTCs €ro ceMb 3HAUUTENBbHBIX HAYUHBIX
ceepieHwuit. [lepBoe — 3To ero padora B JKe3kasrane, rjie OH npeckasain 0oraTbie MeTHbIC
MECTOPOXKICHHUS], CTABIINE OCHOBOM JIJI1 MUPOBOI'O IPU3HAHUS perruoHa. Bropoe ceepiueHue
CBS3aHO C co3laHueM MHCTUTyTa TeoIornuecKuX HayK, KOTOPBIN MO/ €ro pyKOBOACTBOM
CTall BEJyIIMM HAay4YHbIM LIEHTpOM. TpeThe — ocHoBaHue Kazaxckoil akajgeMuu HayK, 4yTO
ObUIO Ba)KHEHILIEH BeXol B HAYYHOM KU3HU CTPAHBI.

UerBépToe CBepIIeHWE BKIIOYa€T €ro BKIax B pa3pabotky JDKe3gumHCKOTO
MECTOPOXK/ICHUS MapraHiia, He00X0IMMOTO JIJisi OPOHEBOH CTalli BO BpeMeHa BOHBI. [1sT0e
— 3TO peanm3anus nmpoekra kanana «Mptemm — Kaparanmay, KOTOpslii 006ecTiednt BOoAoH
IIPOMBIIIICHHBIC 00BEKTHI U ropoa. lllectoe cBepIiieHne CBA3aHO C ero MPeACKa3aHUsIMU O
forarcTBax MoJyocTpoBa MaHTHCTAY, 4TO MTPUBEIIO K OTKPBITHIO KPYITHBIX SHEPTETHYECKAX
pecypcoB. CeabMO€ CBEPIICHUE OTHOCHUTCS K Pa3BUTUI0 METANIOTCHUYECKOW HAyKU B
Kazaxcrane, tne K. CarmaeB pa3paboram METOABI MPOTHO3UPOBAHUS MECTOPOKICHUM
nosyie3HbIX uckonaembix. K.M. CarnaeB ObUT HE TOJIBKO BEIMKUM YYEHBIM, HO U YEIIOBEKOM
C BBIIAIOTINMHUCS YeITOBEUECKUMHU Ka9eCTBAMU, ITPOSBIISIS ONITUMHU3M M HaOIIOaTeIbHOCTh
B OOLICHUU.

5. 3akaiouenue

Henu uccnenoBanus, CBI3aHHBIC C CUCTEMOU apryMEHTAIUI Te31Ca — KOHLIETITYaJIbHOTO
Boicka3biBaHusA: «K.M. CarnaeB — «3BE3HAS TMYHOCTD STIOXW» U PACCMOTPEHHE TTPUPOIBI
OYepKa KaK XyHI0KECTBEHHO-ITYOIUIIUCTUYCCKOTO JKaHpa BIIOJHE JIOCTHTHYThL OUepk,
Oyoyds ¥ JOKyMEHTaJbHO-HAYYHBIM OCMBICIICHHEM pEaTbHOCTH, W JCTETUIECKUM
OCBOCHHEM MHpa, PACHIUPSICT CBOM JKaHPOBbIC (DYHKIMM 3a CYET TOTO, YTO aBTOP
XyJI0KECTBEHHO BOILJIOIIAET B CJIOBE pPeaTbHBIE HICTOPUICCKHUE JINTIA U COOBITHS, COCTABIIAS
0 HMX MHEHUE Ha OCHOBAHMH CHCTEMHOTO HMCCIEI0BaHUs 00bekTa. [lpu Hamem moxaxone,
KOTZIa MBIl CPaBHWJIM B3TVISABI PA3HBIX aBTOPOB Ha HCCIETYyEeMbI OOBEKT W BBHISBHIN
POJb KOHIIENTYyaJIbHOW MeTaopbl B UX TEKCTaX, CY)KJACHUS JIOCTHTHYTHI ITyTEM aHAJIN3a
COJIEPKaHUS TEKCTOB, & 3AKIFOUECHUE U MOJ0KUTENIbHBIE BBIBOABI SIBJISIIOTCS JIOTUYECKHUM €r0
3aBEPILCHUEM, TTOCKOIBKY OUEpK IIPU3BAH OTPAXKATh ACHCTBUTEIBHOCTD B AMOLIMOHATIBLHO-
[IO3UTHUBHOM IUIAHE.

12 ampenst — neup poxkaenusi K.M. CarnaeBa, ynUBUTEIBHOTO YEIOBEKa, KOTOPOMY
CYXKIEHO OBLIO CTaTh 3HAKOBOW (UTYPOU B ICTOPHUH CBOCH cTpaHbl. [lepBhIit reosor-kasax,
OTKPBIBLIUN OTPOMHBIC 3amachl Meau Jlxke3kasrana u maprasia JKes3mbl, opraHu3aTop u
TepBhI Tpe3uncHT Akagemun Hayk Kazaxcrama, mepsbrii akagemuk Hayk CCCP u3
pecnyonuk coBerckoro Bocroka. He cimyvaitno Ha ucxone XX cronetust K. Carnaes Obut
Ha3BaH «YemoBekoM Bekay — «UemoBekoM co 36e30u1» (bpycumosckas, 2016: 370).
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MOCTKOJIOHUAJBHBIN JUCKYPC B JEFIOTHOM POMAHE
MHUXAWJIA 3EMCKOBA «ITEPUTEM»

Annomayus. Tlouck WAEHTHYHOCTH Yy pycckux mnucareneil Kasaxcrana cBsf3aH ¢ oOpereHuneMm
HaMOHAJBHBIME peciryOonukamu HeszaBucuMocTH. B CoBerckoe Bpemst mucartenn Jiro00d HalMOHAJIbHON
pecIryOnuKy, MHIIYIHe Ha PyCCKOM, OTHOCHIINCH alPHOPH B «BEIHKOH» PYCCKOH JIHTEpaType W MMEIH BCe
MIPUBUIIETHHU pyccKoro nucarens. Hanpumep, Ynnrus AlitmaroB u Omxac CyneiiMeHOB, Kak 1 MHOTHE ApyTue
HaIMOHAJbHBIE NTO3Thl U NPO3aUKH, 3HAYUINCH KaK «pycckue» nucarenu. Ilocie oOpeTeHnss He3aBUCUMOCTH
IIcaTeNM Ka3aXCKOH HAaIlMOHAJIBHOCTH, IHUINYIIHE HAa PYCCKOM SI3BIKE, OTKA3aJHCh OT POJIH «PYCCKOTO»
TIIcaTess, HeCMOTPS Ha TO, 4To B Poccnn MX 0 cuX MOp MPOROIDKAIOT HA3hIBaTh PyCCKUMU. B mepBbie romst
HE3aBUCHMOCTH Ka3aXCTaHCKas TBOPUYECKAsl AUTA, OTIANYAIOIIASICS TONEPAHTHOCTHIO, CTaja JEIUTh MucaTenei
IO SI3BIKY WX INPOM3BENICHUH: Ka3axos3bldHAs U pycckosi3bluHas. JleOroTHbI pomaH 3emckoBa «Ilepureii»
6511 omyomukosaH B 2007 roxy B Poccun B sxypraine «/lpyx0a Haponos» a B 2008 roxy B cepun «Momopast
nmuTeparypa Poccum» BBIITa KHUTA, XOTS aBTOp sIBIAeTcs rpaxaanuHoM Kasaxcrana. HecomHeHHO, MOHCK
HAEHTUYHOCTHU TMIPOSBIISAETCS B JAEOIOTHBIX TeKCTaxX Oecco3HarenbHO. Hampumep, MoCTKOMOHUANBHBIA acHeKT
B J1e0IOTHOM pOMaHe Ka3axCTaHCKOro mpo3anka Mmuxamia 3eMCKOBa CBS3aH C BBIXOJOM W3 IPUBBIYHBIX
pamok u crepeorunos. M Mer monnmaem, uto 3to Meradopa Beixona u3 Coserckoro Coro3a. He 3pst aBrop
npotusomnocrtasisier CCCP u Poccuro. Llenp Hamel ctaTbi 3aKII04aeTCs B BBISBICHUU MTOCTKOJIOHHAAIBHOTO
mckypca B gaeOroTHoM Tekcte M. 3emckoBa «llepureit». 3amaum uccnenoBaHus BKIIOYAIOT aHAIHU3
MOYTHKU JEOIOTHOTO TEKCTa B PycCiie HOBEHIIMX (DHIIOJOTMYECKHX TEXHOJOTHH — MCHXOAHAIUTHYECKOTO
JTUTEPaTyPOBE/ICHNS, HHTEPTEKCTYa bHBIX HCCICIOBAaHUA. A Takke aHalW3 CEMaHTHKH JeOIOTHOTO TeKCTa
C TOYKH 3PEHUS] COBETCKOTO KOJOHMAIM3Ma U MOCTKOJOHHAIBHOTO JUCKypca. B cBs3m ¢ mocTaBIeHHBIMU
3a7auaMy OCHOBHBIMM METOJIAMH aHANIN3a ABISIOTCS: HCTOPUKO-IUTEPATyPHBIH, CTPYKTYPHO-CEMAHTUIECKHH,
HMHTEPTEKCTyaJbHbIA, a TaKKe METOAbl NCUXOAHATUTHUECKOTO JINTEPAaTypOBEICHU. AKTyalbHOCTh JaHHOU
CTaTbU B TOM, YTO POMAH BIIEPBBIC PACCMATPUBAETCS C TOUKH 3PEHHS II0CTKOJIOHHAIEHOTO TUCKYypCa.

bnazooapnocmu: ViccnenoBanue BBITIONHEHO B paMKax rpaHTtoBoro ¢unancuposanns KH MHBO PK
no npoekty AP14872064 «Ka3zaxckas nuTeparypa B MEKAYHAPOIHBIX KOHTEKCTAX: MOCTHEKIACCHYECKas
SMMCTEMOJIOTHS U ITIOPUBEPCATIBHOCTDY.

Knroueswie cnosa: neOGrOTHEIN TEKCT, Oecco3HaTeNIbHOE, DANIIOB KOMIUIEKC, HHUIUALVS, HICHTHYHOCTD.

0.A. Apykenosa
M.O. Oye306 am. O0ebuem ducare onep UHCIMUMYMbL,
Anmamel, Kazakcman
E-mail: arukenova@mail.ru
ORCID: 0000-0002-1402-8501

Muxaua 3emckoBTHIH «Ilepureii» poMaHbIHIAFbI
NMOCTOTAPIIBLIIBIK IUCKYPC

Anodamna. KazakcTaHmarbl OpBIC Ka3yIIbUIAPBIHBIH COUKECTIK 137ICHICTEP]l YITTHIK PECIyOIHKaIapIbiH
TOYeNCI3MIK anybIMeH OaitmaHbIcThl. KeHec moyipiHAe oOpbIc TiMiHAE JKa3aThIH Ke3 KENreH YIITTBIK
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pecryOIMKaHbIH JKa3ylIbIChl «YJIbD» OPBIC 9/IeOMETIHIH OKiJIi OOJBIT CaHAJIbI )KOHE OPBIC KAa3yIIBICHIHBIH
OapibIK apTHIKIIBUIBIKTApbiHa ue OGonabl. Meicansl, [lIbiaFeic AlitmaroB men Omxkac CyrneiiMeHOB Oacka
Jla KOITEreH OpbIC TULII aKblHAAp MEH INPO3aUKTEPMEH Karap «OpPbIC» JKa3yLIbLIAPBIHBIH Ti3iMiHE EHII.
Toyenciznik ajdraHHaH KeiiH opbIC TiNiHAe ka3aTeiH KazakcTaHHBIH jka3ylbuiapsl Peceline ami kyHre neifin
«OpBIC» JISTI aTaJIbIIl KeJle )KaTKaHbIHA KaApaMacTaH, «OPbIC Ka3yIIbIChD) peiiHeH 0ac TapTThl. Toyenci3ikTix
aJIFallIKbl JKBUIIAPbIHAA TO3IMALTIKIICH epekiuesenred Ka3akcTaHABIK FBUIBIMH DJIMTACHl Kajamrepiepmi
HIBIFapMaJIapbIHbIH TiTIHE Kapaii: Ka3akTii HeMece OpbICTil Aen Oese 6acTaapl. 3eMCKOBTHIH «Ilepurein»
arThl 1e0roTTiK pomanbsl 2007 sxbutsl Peceiine «/Ipyx06a Hapoa0B» Ky pHAJIBIH/A JKapbIK Kepi, aix 2008 skbuIbl,
aBropsl Ka3akcTan azamarsl 6oiica a «Peceiiiin sxxac o1e0ueTi» cepusachbIHAa KiTam OOMbI WBIKTHL. [[e0rTTik
MOTIHJep/e CoWKeCTiK i3/eHicTep OeiicaHanblk Typae KepiHic OepeTiHi ce3ci3. Mbicasbl, Ka3aKCTaHIBIK
npo3aibickl Muxann 3eMCKOBTBIH AEOIOTTIK POMaHBIHAAFBl MOCTOTAPIIBLUIALIK actekT Kenec OmarbIHBIH
KyJ1IsIipaybl MeTadopacsl aen TyciHemis. Byn typreiia aBropasiH KCPO men Peceiini kapchl KOIOBI TEKKe
emec. MaxananslH Makcarbl — M.3eMcKkoBThIH «Ilepurein» 1eOIOTTIK MOTIHIH/IET TOCTKOIOHHUSUTBIK IUCKYPCTHI
aHBIKTAy. 3ePTTEY/IiH MiHJEeTTepiHe IEOIOTTIK MOTIHHIH O3TUKACHIH COHFbI (DHIIOIOTHSUIIBIK TEXHONOTHUSIIAp —
NCHXOQHAINTHKAIIBIK 9/IcOMeTTaHy, MATIHApaNbIK 3epTTeyiepre caiikec Tangay kipeni. Conpaii-ak qeGrOTTiK
MOTIHHIH CEMaHTHKACBhIH KEHECTIK OTAPLIBUIIBIK JKOHE MMOCTOTAPUIBUIIBIK JMUCKYpC TYPFBICBIHAH TaJay.
Arnra KOHMBUIFaH MiHZETTepre OailIaHBICTHI TaJJay[blH HEeri3ri ojicTepi: TapuXH-94e0H, KYpPBUIBIMIBIK-
CeMaHTHKaJIbIK, MOTIHAPAIIbIK, COHBIMEH KaTap MCUXOaHATUTUKAJIBIK o/le0MeTTaHy ojicTepi. by MakaiaHbIH
©3EKTiJIiri — POMaHHbIH AJIFALl PET OTAPIIBUIABIKTAH KeHIHT1 IMCKYPC TYPFBICBIHAH KapacThIPbLIYbI.

Anevic: 3eprrey KP F)KBM BiniM koHe FbUIBIM KOMHTETIHIH TPAaHTTHIK KapXKbUIAHABIPYBI asiChIHAA
AR14872064 «XanblKapaablK KOHTEKCTErl Ka3akK oJeOueTi: MOCTKIACCHKAIBIK €MeC THOCEOJIOTHS JKOHE
TUTIOPUBEPCATIBUIBIKY 5K00achl OOMBIHIIA KY3€Tre aChIPbUIIBL.

Kinm co30ep: J1e00TTiK MOTiH, OeiicaHaIbUIBIK, DU KEeUIeH], MHUIHALHS, COIKECTIK.
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Post-colonial discourse in the Mikhail Zemskov’s debut novel “Perigee”

Abstract. The search for identity of Russian writers in Kazakhstan is connected with the independence of
the national republics. In Soviet times, writers of any national republic writing in Russian were a priori included
in the “great” Russian literature and had all the privileges of a Russian writer. For example, Chingiz Aitmatov
and Olzhas Suleimenov, as well as many other national poets and prose writers, were listed as “Russian”
writers. After independence, writers of Kazakh nationality writing in the Russian language gave up the role
of “Russian” writer, despite the fact that in Russia they still continue to be called Russian. In the first years
of independence Kazakhstan’s creative elite, characterized by tolerance, began to divide writers according
to the language of their works: Kazakh-speaking and Russian-speaking. Zemskov’s debut novel Perigee was
published in 2007 in Russia in the journal Friendship of Peoples, and in 2008 a book was published in the
series Young Literature of Russia, although the author is a citizen of Kazakhstan and there is nothing exotic
“Kazakh” in his work. Undoubtedly, the search for identity manifests itself unconsciously in debut texts. For
example, the postcolonial aspect in the debut novel by Kazakhstani novelist Mikhail Zemskov is connected
with the exit from the usual frameworks and stereotypes, and we understand that this is a metaphor of the exit
from the Soviet Union, it is not for nothing that the author contrasts the USSR and Russia. The aim of our
article is to identify the postcolonial discourse in M. Zemskov’s debut text “Perigee”. The objectives of the
study include analyzing the poetics of the opening text in the context of the latest philological technologies
- psychoanalytical literary studies, intertextual studies. And also to analyze the semantics of the opening text
in terms of Soviet colonialism and postcolonial discourse. In connection with the set tasks, the main methods
of analysis are: historical-literary, structural-semantic, intertextual, as well as methods of psychoanalytical
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literary studies. The relevance of this article is that the novel is first considered from the perspective of
postcolonial discourse.
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1. Beenenne

HecomHeHHO, TOMCK HACHTUYHOCTH MIPOSIBIISICTCS B 1€OIOTHBIX TEKCTaX OECCO3HATEIb-
Ho. Hanpumep, mocTKOJIOHUATBHBIN aCIIEKT B I€OIOTHOM pOMaHE Ka3aXCTaHCKOTO [IPO3au-
ka M. 3eMcKoBa CBsI3aH C BBIXO/I0M M3 TPUBBIYHBIX PAMOK M CTEPEOTHIIOB, U MBI IOHUMAaeM,
910 3TO0 MeTadopa Bexoma n3 Coerckoro Coro3a, HE CIydaifHO aBTOpP IMPOTHBOITOCTAB-
nsser CCCP u Poccuro. Pycckas nureparypa, 10 MHEHUIO COBPEMEHHBIX JIUTEPATypOBE-
JI0B, TIPUBJICKACT BHUMaHUE HCCIe0BaTeleld MHOTUX CTpaH MUpa. Pycckas mureparypa
Kazaxcrana «uccneayeTcst Kak 4yacTh OOIIETUTEPATYPHOTO MPOLEcca MYIbTUKYIBTYPHOM
Cpezbl peciyOIuKH U B TO XK€ BPEMs CAaMOCTOSITE/IbHBINH TBOPUECKUI ()eHOMEH, OKa3bIBa-
IOLUMH CyLIeCTBEHHOE Bo3jeiicTBUEe Ha ayXxoBHYI0 armocgepy Kazaxcrana» (AnaHbeBa,
2010: 24). Baxna npobnema uieHTHIHOCTH: «YTo Takoe pycckas suteparypa Wzpans,
I'epmanun, CIHA, Yipaunsi?» (AnanbeBa, 2010: 24).

HazBanuem pomana Muxamn 3€MCKOB 3alaeT TPAHULBI CBOETO I1OBECTBOBAHUSL.
[lepureit — aTo Onrkaifmas ToOYKa OKOJIO3eMHON OpOUTHI HEOECHOTO Teja, 00bIYHO JIyHBI
WM MCKYCCTBEHHOIO CITyTHHMKa. ABTOp HaMepeH BBIBECTH INIaBHOIO I'epos poMaHa M3
MIPUBBIYHBIX PAMOK M CTEPEOTHUIIOB, a KaK aBTOpP — BBIWTH 3@ T'PAHUIIBI OJHOTO COLMyMa
U CTpaHbl, HA MEXIyHapOIHBIl ypOBEHb — B MNHUcCAaTeIbCKUH KocMmoc. Comacysch ¢
aMOMIMsAMHU aBTOpa, COOBITHSI B pOMaHE NMPOMCXOIAT B pa3HbIX cTpaHax: B Poccum, B
Kazaxcrane, Ha Ky6e, B Mekcuke u Coeaunensbix Illtatax Amepuku. Ho, xak ormeuan
M. baxTtuH, B auTeparype BeAyIIUM HadyajoM B XpPOHOTOIIE ABJSETCS HEe IMPOCTPAHCTBO, a
Bpems (baxtun, 1975: 5). JIeHCTBUTENBHO, CXOKECTh M PA3IMIHE MIPOILIOTO C HACTOSIIIAM
(CCCP u Poccust) nmpezcrapisieT co00ii OCHOBHON KOH(UIIUKT pPOMaHa.

«1 monsin, mouemMy OBUI PYCCKUM, — BO MHE, Kak ¥ B Poccum, ObUIO OYeHBb Malio
TOOBH — TIPOCTON OOBIYHOMH JIIOOBH, HE 0OPEMEHEHHON Pa3yMOM, HMHCTUHKTAMH, JICTIaMH,
TILECIIaBUEM, TOPIOCTBIO, IOTEPSUI ITY JIIO00Bb — TENIEPh JJaXKE HE 3HAIO, KOIIa — B FOHOCTH,
B MOJIONOCTH, B TIOpbME...lloTepsu1, ocTaBIIMCh B TOH TOYKE MEpUTes — BEUHO CTPEMsICh
JIOMOH, K 3emiie, HE UMesl He €MHOTIO0 IIaHCa BEPHYTHCA», — PACCYKJIAeT IIIaBHbIM repoit
3eMcKOBa, KOTOPOTO TAaKKe, KaKk U aBTopa, 30ByT Muxauin (3emckos, 2008: 13). @amunus
y Hero MBaHOB, TeM caMbIM aBTOP €II€ Pa3 MOJUYEPKUBAET CBOIO PYCCKYIO IIPUPOAY, U MBI
[IOHUMAaeM, 4TO pedb UAET O MOUCKE MACHTHYHOCTU. Ha mepBbIi B3IV, MyTEILICCTBUS
[JIaBHOTO Teposl 10 pa3HbIM CTpaHaM M IIacTaM BPEMEHH 00pa3yIoT U CIOKETHYIO JTMHHIO
poMaHa, HO BCKOpE MBI 3aM€4aeM, YTO aBTOP-TEpOil HUIAE HEe YYBCTBYET ceOs Joma, B
6e3onacHocTu. OH MOCTOSIHHO HPECiIEAyeM, He BCera IOHITHO, KeM WM YeM, U MBI, KaK
YUTATEIH, TIOrPY’KaeMcsl B IapaHOiIo aBTOpa/Tepost.

Opanuy3ckuil nucarenb, nepeBoqunk u suteparyposen JK. [lonastu B pabore «36
JpaMaTUYECKUX CUTyalui» CPEeAM MPOUYMX BBIAEISCT CIOKET mpeciienoBanus. K rakomy
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CIOKETY OH OTHOCHT, HaripuMmep, «lIpecrynnenne n Hakazanue» ®©.M. Jloctoesckoro. 910
CIOKET, KOT/Ia TepOi JTOO0 JIOBUT KOTO-TO, JJHOO caM CKpbIBaeTcs oT noroHu (BiaauMupos,
2007). I'maBHBI# repoit 3eMCKOBA MMOCTOSTHHO CKPBIBACTCS, TOITOMY CIOKET POMaHa MOKHO
CMEJI0 OTHECTH K TpecieIOBaHHIO. |J1aBHBIN Tepoil HaXOAWTCS HEJETalbHO Ha CBOEH
ponune, B Poccun, umest hamunuio MBaHOB, HO Ha3bIBaeT ceOst Muresiem.

Takum 00pa3oM aBTOP-TEPOil  MBITACTCS OCMBICIUTH CBOI  IOCTCOBETCKYIO
WIEHTUYHOCTh COBEpINas, Kak repoit l'omepa, 101roe myTerecTBye.

2. MeToabl 1 MaTepuaJjibl HCCIEJOBAHUS

2.1 MeTtoabl uccjae10BaHuA

OCHOBHBIMH METOJIaMH HCCIIEIOBAHHS CTAld WCTOPHKO-ITUTEPATYPHBIH, HCTOPHKO-
THUIIOJIOTMYECKUH, CPaBHUTEIBHO-TUIIOJOTUYECKUM, CTPYKTYPHO-CEMAaHTUYECKUH,
MHTEPTEKCTYIIbHBIN, a TAK)KE METOJIbI ICUXO0AHATUTHYECKOTO JINTEPaTyPOBEICHUSI.

2.2 MartepuaJisbl

K marepuanam ucciiegoBanus Hapsiay ¢ 1eOIOTHBIM poMaHOM M. 3eMCKOBa OTHOCSTCSI:
neororHass noecth MOpus CepedOpsinckoro «DESTINATION. JlopokHasi macTopaiiby,
neOroTHBI poMaH Braguvupa HabokoBa «Marenbkay, 1e0I0THBINA pomad AHzipest butosa
«ITyInKMHCKUI 10MY.

3. O0cyxpnenune

B pomane 3emckoBa nmpociexuBaeTcs napaiens ¢ TBopuectBoM @.M. JlocToeBckoro
Y COCTOMT OHa B XpUCTHAHCKOM Tioncke rooBu. Kak mucan A.M. Ocunos, «JlocToeBckuit
W3YMHUTEIBHO TMEPETOKHUI HAyalo M OCHOBY €BAaHTEJCKOTO YYEHHsS O CIACeHUH —
“bra)kxeHHBI HUIIUE TyXOM, sIKO Tex ecTh LlapcTBo HebecHoe” — Ha sI3bIK COBPEMEHHOCTH,
“HOTOMY YTO HH €IMHBIN M3 CUX CaM He cuuTai ceOs ToCTOMHBIM cero”. Tonbko Ha TOH
HE3bI0JIeMON OCHOBE “HUMIETHI Jyxa~ BO3MOXHO JIOCTH)KEHHE W eI XPUCTHAHCKON
— mo0BH. JTO JI000Bb Kak CHJIA HMCUEISIONIAsi, BO3POXKIAMONMIAS M MPOIOBEIYETCS
JlocToeBCKUM BO BCEX, MOXKHO CKa3aTh, IPOM3BEICHUSX, K HEel 30BeT ntoei» (Ocumos,
1998). Ilpomomxast TpaauIIUIO KJIaCCHKA, ITIAaBHBIA Trepoil 3eMCKoBa TOXKe HIIEeT B cebe
XpUCTHAHCKYIO T000Bb. Kak mucan 3. @pelin B crathe «/{ocTOeBCKUI U OTIEYOUICTBOY:!
«JlocToeBCKUil yIyCTHI BO3MOKHOCTh CTaTh YYUTEIEM H OCBOOOIUTEIEM UYEIOBEYECTBA
Y IPUCOEIMHWIICA K TIOPEMIIUKaM; KyJIbTypa OyayIiero HeMHOTUM OyzeT emy o0s3aHa. B
9TOM, 10 BCEH BEPOSTHOCTH, IPOSBUIICS €TO HEBPO3, M3-32 KOTOPOTO OH M OBLT OCYK/ICH Ha
Takyro Heymaady. [1o MOy MoCTHKEeHUs U CUIIe JTFOOBH K JIIOMISAM €My OBLIT OTKPBIT IPYTOM,
amoCTONBCKUHN Ty Th cmykeHus» (Dpeiia, 2009).

Muxann — wuMs apxucTtparura (TJIaBHOKOMAHIYIOIIEr0), KOTOPBHIA BBICTYIIAET B
XPUCTHUAHCTBE IIABOH CBATOTO BOMHCTBA aHTeNOB. Llenb riaBHOTO reposi — HalTH J11000Bb,
KOTOPYIO pacTepsil U OH caM, u Bcsa Poccust BMecTe ¢ HUM. AMOUIIMO3HBIN aBTOpP-Tepoi
accoruupyer ceds ¢ apxaHresiom Muxauniom, a CBor Cyiib0y — ¢ cynb0oii Poccuu. B snmitore
pOMaHa MBI HAXOJUM OIUCAHHE: « AHTEJ, OCBOOOJMBIIUIICS U3 HEBOJIM, HO HE OOPETIIHIA
cBoOoabl» (3emckoB, 2008: 182). Kak Mbl moHnMaem, Oopr0a 3a Bepy OecniepcrieKTUBHA,
3/IeCh HET MoOeNuTeNel, a CMBICH ee 3aKIIFouaeTcs B caMoil 00ph0e, BhIpaskaromeiicst B
Bepe, YTO U MBITAETCSA HaM JJOHECTH aBTOP-TEPOH.
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B mraBHOI crieHe 3aBSA3KM poMaHa, y MOIypa3pylIeHHOW LepKBH, Muxawmni menyer
KUPIHUYHYIO CTEHY, NPUHUKAET K HEH BCEM TEJIOM, TEM CaMblM NPUHHUMAsl CBOU
JKEPTBEHHBIM, ITPaBOCIABHBIA MyTh. Benb €ro *U3Hb TOXKE YAaCTUYHO PA3pPyLICHA, Kak
U LIEPKOBb, HO OH TEM HE MEHEe He OTKa3bIBaeTcsi oT Hee. Karapcuc y miaBHoro repos
3eMCcKOBa IMEET Ma30XUCTCKUI Xapaktep. OH Tepriea MBITapCTBa 3a MpeaesiaMi POINHBL,
HO BO3BPAIACTCsl, YTOOBI MIPUHSTH TNIABHBIA YPOK, IIABHBIN yap, OTMYYUTHCS J0 KOHIIA.
«Mosa JHK ne mpuydeHa K MajleHbKMM aroMam, MajJ€HbKUM pPaJOCTSIM U TOPECTAM.
Pycckomy genoBeky TpeOyroTcst pasmepsl modosbiie. Bo BceM — v B cyacTbe, U B IICUAIIH.
Bo3MoxHO, 3TO OJlHa M3 MPUYHH, NIOYEMY Y POCCHICKOrO YeJoBeKa — M y oOliecTBa B
BOOOIIEe — HEOBbIBaJIO 3aBblIeH 00JeBoil mopor» (3emckoB, 2008: 165). Aprop Bpoze Obl
MUIIET O CYACThE M TeHalld, HO MOJy4YaeTcs y Hero MUCcaTh JHIIb O MeYai, B KOTOPO 1
3aKIII0YAeTCsl PyCCKOe/PaBOCIaBHOE cuacThe. PajocT B poMaHe mMalo, 3aTo €CTh MHOTO
ropecteii. ECTb KIIOyHBI, KOTOpPBIE pa3BIEKAIOT JIIOAEH B METPO 3716IMH IryTKamu. [1lyTkamu
¢ oOpatHbIM 3 pexToM, 00HAKAIOIUMHI BHYTPEHHE 3J10 ¥ IPHYMHOKAIOIINMU HEHABUCTh
BMECTO PaJIOCTH U BECEIbS.

Kak Mbl oT™Meuanu Bblllle, HPABCTBEHHBI Ma30XWU3M B PYCCKOM KyJIbTYpE CBS3aH C
MIpaBOCIaBUEM, Ha MPOTSHKEHUH TISATH CTOJICTUH OCHOBAHHOM Ha «HIEOJIOTUHN CTPAIaHU.
Ecnu nicuxonorust cumTaer mMa3oxu3M OOJE3HBIO, TO XPUCTHAHCKAsl PEHUTHUS C CaMOIo
Hayaja cyuranga ero yedeHueMm. CpeqHeBeKoBas IIepKOBb BHJIETAa B TAMHCTBE HaKa3aHUS
4acTh CBOCH OCHOBHOW (DYHKIIMM «HCLEICHHUS W CIIaCeHUs Aylim». (sl CBSIEHHHKOB
TOTO BPEMEHH, YTO, BIIPOYEM, HE H3MEHHUJIIOCH 10 CYTH, HaKa3aHUE U TIOKasHUE TPEITHUKOB
OBLIO CPEJCTBOM CITACEHUS JTyIIIH.

KitoueBpIMH  m1arosamMu, TMOAXOAIIIMMU K CYIIECTBUTEIBHOMY  «CTpPaJaHHSD»
SIBJISIFOTCSL CIICAYIOLLUE: TEPIETh, BBIACPKUBATh, MEPEKUBATD, IEPEHOCUTh U BBHIHOCHUTb.
[IpaBocnaBHBIE CBSIEHHUKH YacTO MCIOJB3YIOT 3TH CJIOBAa B Pa3roBOpax CO CBOMMH
MIPUX0KaHAMH, COBETYsS UM CO CMHPEHHEM HECTH CBOK HoIry, Opems. Takum oOpazom,
CMHpPCHHUE, CTPAJJaHNE U MOCIYIIaHNE SBIISOTCS BRICIITUMHU JOOPOACTENSIMH TIPABOCIIABUS
Y XPUCTUAHCKOH Mopanu. Muxani 3eMCKOB MOJATBEPKIAET BaXKHOCTh 3TUX T0OPOETENCH,
MO/ HUX y POCCHICKOTO YeJloBeKa U 00IIecTBa «3aBbIlICH OOJIEBOM MOPOr», — MUIIET OH
(3emckoB, 2008: 165).

[Iponomxkas TpaAuIK PyCCKUX KITACCHKOB, aBTOP-TEPOii PACCYKIAaeT O TyXOBHOM ITOMCKE
yepes crpaganus. OH CIOBHO €IIe pa3 HAIOMUHAET, YTO PyCcCKasl Jylla HAXOAUT FapMOHUIO
TONBKO depe3 60ib. OCHOBHOW TpeTEeH3WeH aBTopa-reposi K cebe, a depe3 ceOs KO Bce
Poccun, siBnsiercst «rpex mManocTH Hamel mooBm» (3emckoB, 2008: 164). OH gaxe XodeT B
OTYASTHUH «CEO0s MPOTUBOIIOCTABUTH OCCKOHEUHOM OOIM U CTPATAHUIO ITON CTPAHBDY.

Bcetpeua rmaBsHoro repost pomana Muxauia ¢ MoHaxoM ['puropueM B noaypa3pyLeHHOM
LIEPKBU HAYMHAET MPABOCIABHYIO JIMHUIO TIOBECTBOBAHUA. 3a TUHAMHYHBIM, OOTaThIM Ha
COOBITHS, KHHEMATOTpahUIHO aTMOC(EPHBIM CIKETOM pOMaHa OCHOBHOM JIMHUEH BCE JKe
MPOTIISABIBACT TIOUCK CMBICTIA KU3HH, XPUCTHAHCKUX LEHHOCTEH, CAMOMJICHTU(DUKAIINY.
[Touck aBTOpa-TEpOsi BO MHOTOM OOYCJIOBJICH €r0 OTHOIIEHUSIMHE C POTUTEISIMU/POIUHOM,
€ro JIETCKUMH TPaBMaMH.
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Huamor ¢ MonaxoM I'puropuem u3z Moskaiicka BBOJUT HAac M DIIABHOIO TIeposi B
npaBociaBHbd Mup Poccnn. «JlmmHHBIE ¢ TIPOCENBI0 BOJIOCKHI, O0PO/Ia, HEAPYKETOOHBIH
B3I, B pyke oH neprkai jonary ¢ HeOMEPHO JTMHHBIM YepeHKom» (3emckoB, 2008: 9).
Korna monax npencrasnsiercs I puropuem, Ha ym Muxauniy npuxoaut I'puropuii Pacnytus.
CJI0BHO TOJICITYIIAB €r0 MBICJIM, MOHAX YTOYHSIET, 4To (ammius y Hero He Pacmytun. U
MBI TIOHUMaeM, YTO BHYTPEHHUH KOH(IMKT TIIaBHOTO I'epOs CBS3aH C IPEHaTEIIbCTBOM.
['maBHBI# repoii 3eMckoBa HaOItOIaeT, Kak [ puropuii poeT MOTHILy JUIs CBOCH MaTepu. Jrta
JIOBOJIEHO MHOTO3HAYHAs CIIeHA IS TePOs, TOCKOJIBKY €ro MaTh yMepia B €ro OTCYTCTBHE,
3a 4TO OH BUHHT ceOs1. [Ipu 3TOM OKa3bIBaeTcs, YTO B €r0 OTCYTCTBHE yMepiia HE TOJIBKO
Matb, HO 1 Poccus. Korma Muxann cripamuBaet y [ puropus, mouemMy TOT XOPOHUT MaTh B
TIOJTypa3pyIICHHOU IIEPKBU, TO | puropmii orBevyacT: «A e xe emie? A Te el CupaTarbes,
4yT00BI ¢ borom HaenmHe ocraThes? Kpeiina o0Bamiack, He0O MPsMO HaJ TOJI0BOH — JTydIie
He mpumymaemby (3emckoB, 2008: 11). 3arem 'puropuii pacckaspiBaet, uto Moxaiickuii
MOHACTHIPh 3aKPBIBAIOT, TIOTOMY YTO OH HOBBIM BJacTsM He HpaBUTCi. Ho kak Obl He
paccrpariuBai ero Muxaui o npudruHax, [ puropuii HU CJIOBOM HE OOMOJIBUJICS O BJIACTH.
OTO0 NposIBIIEHNE TOTOBHOCTHU MOMYHMHHUTHCS U CTPAIaTh, B KOTOPBIM pa3 MPOUTH MyUYeHbs
3a Bepy. Muxawn momoraeT ['puroprio mOXOpPOHHMTH MaTh, OTIOCPENIOBAHO YYacTBYs B
MTOXOPOHAaX CBOEH MaTepu/pOAMHBI U CUMBOJIMYECKH ITOMOTasi COXPAHUTh €€, COCIMHHB C
Borom, nposiBiisist K Hell cakpaibHyIO JII000B. Uepes putyain morpeOeHus TIIaBHbIN repoi
3eMCcKOBa MPUOOIIAETCS K IOXOPOHAM CBOEH MaTepH, KOTOPhIE OH MPOITYCTHIL.

I'maBHBINA Tepoil 3eMcKOBa MO3HAET JIOOOBH K POAMHE Yepe3 pUTyall morpeOeHus, a
ITPOBOTHUKOM CTaHOBHTCS IIPABOCIaBHBIN MOHaxX. [1o3xe Muxamit moceTuT MOTHITY CBOSH
Marepu Ha MycylbMaHCKOM Kianoumie. [Ipy 9ToM aBTOp-Tepoil 0TMEUaeT, 4To Mama ero
3HAYMJIACh 10 JOKYMEHTaM PYCCKOM, HO 3aBellajia MOXOPOHHUTH ce0si Ha MyCYITbMaHCKOM
Knanouiie Haszno oriy. [IpuHsATHE U OAHOBPEMEHHOE HENPUHSITHE CBOCH MaTepU-POAMHBI
BBISIBIISIET OJIMH M3 OCHOBHBIX KOH(IMKTOB JIMYHOCTH IJIABHOTO Teposi. DTOT KOHQIUKT
He umeer paspeutenusd. Kak nucan XK.-®. Jluorap, B OCHOBE NMOCTMOAEpPHHU3MA JIEKUT
cnenuduyeckas MapaurMalibHas YCTaHOBKA Ha BOCIPHATHE MHpa B KadecTBE Xaoca
(JImorap, 2013). ¥ Muxamwia 3eMckoBa Takas YCTAHOBKa 3aKOHOMEPHA, IOCKOJBKY
TIOTIBITKA YIOPSAOYNUTH BHYTPEHHUI MUP Yepe3 MPaBOCIaBHe BEIBOJUT IIABHOTO Iepost Ha
KEJIAHHYI0 KOCMUYECKYI0 OpOuTy: «Jlyulas >Kku3Hb JUIsl MEHSI — HE B IPaBHIBHOCTH (GOPM
3epKaJIbHBIX BUTPHH U TAPAHTHPOBAHHOM CHITHOM YKHHE B YIOTHOM pectopane. J{is MeHs
HE CyIIECTBYeT “NMyulIel >KU3HU ', HU TAe-TO, HU 37iech. ECTh TOJBKO cama >KHM3Hb, OJHA,
oObIkHOBeHHas» (3eMckoB, 2008: 181).

MoTuB npenarenbCTBa CBsI3aH y INIABHOTO Tepost C POAUTENIAMH, TJIe OTel] — Ipe/IaTelib, a
Mama — xepTBa. UyBCTBO BUHBI IIEPE]] MaTEPhIO 3aCTaBisieT Muxaniia Takke YyBCTBOBATh
cebs npenareneM. He 3ps OH BcrioMHHAeT mpo MaMmy depe3 acconuanuio ¢ KazaxcraHow,
BeJlb MaMa IJIaBHOTO Teposi HAIOJOBMHY Kaszamka. OTer OpocaeT CBOIO CeMbIO, KOTna
maBHOMY Teporo pomana 11 jer. OH yxoguT OoT Marepu K AlieHe. AlleHa — UMS U3
HapOJIHBIX CKa30K U pyccKoro (onbpkiopa. B To jxe BpeMst IPOUCXOIUT ele OJTHO COOBITHE
HMCTOPHYECKOTO XapakTepa: MpeaareinbcTBO Oojiee MolrHOro cymnepsro — COBETCKOro
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Coroza. Bmecto pomHOW MaMbl, KOTOpasi CHMBOJIU3NPYET MUPHYIO JKU3Hb U CHACTIMBOE
JIETCTBO, OH IOJIy4YaeT B BO3pacTe B3pocieHus: AneHy, HoByto Poccuio, kotopast pazpyiuaet
ero cucteMy IieHHOCTe. Tereps, B 3pesioM Bo3pacTte, eIUHCTBEHHOE, YTO MOXKET COSIMHUTH
[JIABHOTO TEpOsi CO CBOECH MCTOPUYECKOM POAMHON, CO CBOMM OTLIOM — 3TO IYXOBHBIE
LIEHHOCTH, IIpaBociaBHas Poccus.

B cBa3u ¢ Anenol miaBHBIA repoil 3eMckoBa BCIIOMHUHAET Mpo Imokosan. 1 He 3ps,
ITOCKOJIbKY 3allpeT Ha IIIOKOJIaJ] OH CPAaBHUBAET C 3alpeTOM Ha AJIEHYy B IOAPOCTKOBOM
Bo3pacTe. Kak n3BecTHO, ICHXOJIOrMYECKH K IIOKOJIAAy TATOTECIOT HEBPOTUKH, METTAHXOIHKH,
CKJIOHHBIE TPEYBEINYUBATh CBOM TpareiMud W IpeyMeHblarh mobensl. CepoToHuH,
COZIeprKalllMiics B MIOKOJIAZE, 1AeT OLIYLICHUE PaJOCTH, CYACThSl U BO30YXKIEHHUS KaK OT
BiroOieHHocTH. Henocrartok sro0Bu/3anper Ha J1r000Bb, MPEAATELCTBO OTIA, TPareaus
Marepd — 3TU HPOOJIEMBl CO3AAIOT MPEANOCHUIKH IMCHXOJIOTHYECKOH HECTaOMIBLHOCTH
noapocTtka Muxamna. Korna oten yxomuT k AjieHe, MaMa IOKyTaeT HIOKOJIaAKy «AJIEHKa,
1 TI03KE OH Y3HACT, UTO TaK 3BajM JI000BHHULY oTLA. «MaMa pa3BepHya QoJbry, OTJIIOMUIA
KOPUYHEBBII KBaJpaTWK, MEIJIEHHO pakeBaja M mporioTwia» (3emckoB, 2008: 17).
OcranbpHOM 1moKoNaa chegaeT Muxaui, Tak aBTOp MOKA3bIBAET CBOIO CONPHYACTHOCTh K
Tparennu cBoei Marepu. OHHM BMECTE ChEIH IIOKOJAd, TUIOTh AJIEHBI, OTOMCTHIIN OTILY.
Muxaua CUMBOJIMYECKH TMOJMYYHJI NMPaBO Ha AJIeHY, Ha 3alpETHBIH IUION, KOTOPBIM HE
ITOCMeJT BOCTIOJIb30BaThCH.

Muxauna npecienyioT ACTCKUE TPaBMbl, NPOOJIeMbl CEMEHHBIX B3aMMOOTHOILICHUH,
YTO U SIBIISETCS MPUYMHOW pasiiaja INIABHOTO Teposi ¢ caMUM COOOHM U, KaK CIEICTBHE,
cO CBOMM OKpykeHHeM. OTel MOKHJAeT CEMbIO Ha CTHIKE JIATGHTHOTO M T€HUTAIBbHOTO
nepuona pa3Butus Muxamna, comiacHo teopun dpeiima o ¢azax MHUCXOCEKCYaTbHOTO
pasButus uaauBuaa (Opeiia, 2005: 74).

VMeHHO B TaTeHTHBIN MEPHO/ B INYHOCTH PeOCHKA MOSABIISIOTCS TaKUe CTPYKTYPBI, KaK
910 U cyneparo. Cyneparo Kak cucTeMa LEHHOCTEeH MM COBECTb YesloBeKa (hopMHUpYeTCs
MpU B3aUMOJICHCTBUU CO 3HAYUMBIMH (UTYpaMH, POTUTEISIMU, B IEPBYIO OYepelb C
OTLOM, rocygapcTBoM. B manHOM ciydae ¢ rocynapctBoM B obpase Coserckoro Coro3sa.
['ernTanbHBINA TEpHOI —3TO COBOKYTHOCTB UEPT YEJIOBEKA, OTIPEIEISIIOINNX €70 MBIIIJICHHE,
MOBeZICHUE, 00pa3 AEHCTBUM, CBSI3aHHBIX C CEKCYyaJIbHOH Kn3HBI0. OTCYyTCTBUE TOHUMAHMS
B TEHUTAJIBHBIA TEpHOA, cormacHo PDpeiiay, NPUBOIUT K HEyMEHHIO Oparh Ha cels
OTBETCTBEHHOCTb M K MIACCUBHOCTH B COOCTBEHHOH >KHU3HU. Kak Mbl BUIUM M3 MTOBEICHUS
[JIABHOTO I'eposi, OH HE 0COOEHHO y4acTBYeT B BEIOOpE CBOEH Cyh0bI, a, IIIaBHBIM 00pa3oMm,
IUIBIBET 1O TeueHuio. Pemenus 3a Muxauiia Bce BpeMsi IPUHUMAIOT OKPYKaloIHe: OTell
yCTpamBaeT ero Ha padboty, Anekcei Ky3neros BezeT ero Ha Ky0y, maxe yInIHbIE TOPTOBITHI
3aCTaBISIOT €ro MOKYNaTh TOBap, KOTOpblil emy He HyxkeH. B CIIJA ero ycrpauBaer Ha
paboTy 3HAKOMBIN, YBOJIBHSIOT OISATH HE 110 CBOEH BOJIE.

[maBHBII repoii 3eMcKOBa Ja)xe HE MbITACTCS] CONPOTUBISTLC OOCTOSTEILCTBAM, OH
6opeTcs ¢ uX MOCIEACTBUAMU, TPAKTUYECKHU C BETPSIHBIMU MebHULIAMHU. OH He IeHCTBYET
MIOCKOJIbKY OOHMTCS HeyJad M pa3ouapoBaHUi, €ro MyrarT HeoXHIaHHOCTH. CTpaxu ero
CBSI3aHBI C HEpa3pemeHHBIM DJUIOBBIM KOMIUIEKCOM. «CTOs “Ha paMe” HEOKHIaHHO BIKY
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OTIIa OKOJIO TypHHUKA 32 Gy TOO0NBEHBIM 1oJie. K 0TIy HOAX0IUT KaKOH-TO MY»KYMHA — HEMHOTO
CTapllie ero ¥ MHE HE M3BECTHbIH. OH MPOTATMBACT OTLy CUTapeTy, U OTel] 3aKypuBaet!
IlepBblil pa3 Buky orua Kypsimum. HaBepHoe, M3-3a TaKMX HE3HAYUTEIBHBIX CIy4yaes,
KOTOpBIE, ITPU BCE CBOEH HUUTOXKHOCTH, SIBJISUIMCH TOTZ1A AJIS1 MEHSI CBUAETEIICTBAMHU HEKOM
“TalfHOMN” )KU3HU OTIIA, S BCET/Ia €r0 HEMHOTO Io0anBasics. bosiics ero Hernpeacka3yeMoCTH,
MIPOSIBJICHWEM KOTOPOM SBIISIACh, B TOM YHCIIE, M 3aKypeHHas curaperay (3emckos, 2008:
45).

Crpax mepen HENpPEACKa3yeMOCThI0 MelaeT Muxawily JIOOWTh M NPUHUMATh ceds
TaKUM, Kakoll OH ecTb. «S1 000 CMOTpPETh Ha ceOsl B 3epKalio», — MPU3HAETCS Tepoi-
aBrop. Ho nenmaer pemapky, 4ro He y3Has ce0sl OMH Pa3 B KHM3HU, KaK TOJIBKO HOCTYIHII
B MHCTUTYT. OH YBHJIEN CBOIO T€Hb, KOTOpas HAMOMHHAJA OTLA, HO HE 4YepTaMu JIHIIA,
a 4y>KUM B3IISAOM: «S MPOCTO BHUIEN KaKOTO-TO APYIOTO YEIOBEKa B 3E€pKajie, Uy>KOU
B3MJIAJ — U CaMO€ IIIaBHOE — HEMpeACKa3yeMOCTh €ro JBWKEHHH U MOBeIeHUs (TaKk Kak
9TO OBLI HE 51, @ KTO-TO JIPYroii). MeHs 3TO O4eHb CHIIbHO HcIyrano» (3emckos, 2008: 45).
WudanTmiibHBIH HapIUCCHU3M JI00SIIEro cedsi BO BHEIIHUX MPOSIBICHUSIX U CTPax YBHICTD
B ce0e Ipyroro, Kak OJHaKAbl CBOETO OTLA, CTPaxX ObITh TAKUM K€, XapaKTepHbl Muxauniy.

CrnoxHbIEe B3aUMOJEHCTBUSI MEXKIY «S1, KOHO» M «CBEPX-s1» MPOXOJAT MO/ BIUSHUEM
OpnnoBa KOMIUIEKCA, CHCTEMbI 3alPETOB, KOTOPYIO «OHO» CTapaercsi MPeoiosIeBaTh.
Hecormacue wmexay TpeOOBaHHSAMH «CBEPX-s1» W JEHCTBUSAMH «S» TIPHUBOIAT K
BO3HMKHOBCHHIO OECCO3HATENIFHOIO YyBCTBA BHHbBI, OJHOHM M3 OTIPaBHBIX TOYEK
TBOpYeckoro mnpouecca (Cadpponosa, 2007: 44). UyBCTBO BUHBI IIEPE POAUTEISIMH, TIEPE]T
POAMHOW 3acTaBisieT repos poMaHa MCKaTh HAKa3aHWs, Pe3y/lbTaTaMHM TakKoTro IOHCKa
SIBIISIFOTCS. HEYJa4M B JIMYHBIX OTHOIICHHSX, 3aKJIIOYEHHE B TIOpbMY U T.JI. IIpoGimema
OannoBa KOMIUIEKCA HE pa3pelIniiach y IIIaBHOTO reposi 3eMCKOBa BO BPEMS Iy TEILIECTBHS,
WHULAANWSA HEe uMena Mecta. B pomane Muxaui BCIIOMHHAET O JIETCTBE U O KyOMHCKOU
TIOPbME OJMHAKOBO CIIOKOMHO, TaM BCE PELIAIOT 33 HErO APYTHE, a Ul MHULMALUK HY KHBI
ero coOOCTBEHHBIE JICHCTBUSI U PElICHHsI, KOTOPHIX OH OoJiee BCero OOMTCS, MOCKOIBKY OHU
HETpeICcKa3yeMbl U IOITOMY CBSA3aHBI C BHIOOPOM OTIA, C €r0 MPEAATEIbCTBOM.

B.V. XKonnacbekoBa cunTaet, 4To poMaH 3€MCKOBa OTHOCHUTCS K JKaHpPY aHTHYTOIIWH,
OTMe4JaeT ero Onm3ocTh K mpousBeneHuro «1984» (1949) Ixopmka Opyamna (1903-
1950) u x pomany «O, HOBBIH, TuBHBIA Mup» (1931) Onnoca Xaxcnu (1894-1963). Tem
He meree b. XKongacOekoBa orMeuaet, 4To HEOOXOAUMO OOPaTUTh BHUMAHHUE «HA TO, YTO
B “Ilepuree” aBrop yaenseT BHUMaHUE HA JINYHOCTh, HA €T0 JYIIEBHOE COCTOSHHE, XOTS
HEJIb3 OTPULIATh TOTO, YTO B MEPBYIO OYEPEAb, 3TO POMAH — COLMAJIbHBIN, aKTyJIbHOCTD
KOTOPOTO JI0 CUX ITOp HE YTpaTHIIa CBOETro 3HaueHus. [109ToMy BEAyIIIIM MOTHBOM SIBIISIETCS
MOTHUBBI KPUTHUKHU TOTAJIUTAPHOM CUCTEMBI, CHIIBHOM pyKU rocyaapcrsa, bonbmoro Opara,
xapaktepHble it «1984» u Ipyrux COBPEMEHHBIX AHTHYTONHH W (haHTaCMOTOPHi»
(*Konac6ekora, 2011). ITo muenuto XomnacOekoBoil, 3eMCKOB KaKk aBTOpP-TE€POI MBITAETCS
«OCMBICITUTH COBPEMEHHBIE MOJINTHYECKHE TeHCHIINH, BCE TO, 4TO Mpou3onuio B Poccun
B Omkaiilee fecATHICTHE, OTPE30K BPEMEHH CTaHOBJICHMS HOBOW IMyTHHCKOM Poccumy»
(*Komacbekosa, 2011: 218).
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B pomane 3eMckoBa KJIOYHBI B JIEKTPHYKE CHMBOJIN3HUPYIOT CYIIECTBYIONIYIO BIACTh,
M3J€BaTEIbCKYIO [T0 OTHOIIEHUIO K JIFO/ISIM, arPECCUBHYIO M %KeCTOKY0. OTHOILIEHNE Haposia
K KJIOYHaM/BJIACTH TOXKE ITOKa3aTeJIbHO: OOJIBIIMHCTBO CMEETCS M 310paICTBYET HaJl OoJee
HEY/lawIMBBIMH, HO B OCHOBE CBOEH OHO PABHOAYIIHO K TOMY, YTO MPOUCXOAHUT BOKPYT.
IIpaBocnaBHbIli MOHax [puropuil Ha3bIBAET CMEIOLIUXCS «IIOKOJEHUEM XHXUKAIOUIUX
JIETEHEPATOB», OH TOTOB CKOpPEE 3apbiTh CBOIO POAMHY/MATh «JIONAaTOH, ¢ HEMMOBEPHBIM,
IPOTECKHO JJIMHHBIM YEPEHKOM», YeM MpPHUHATh €€ TakoW, KaK OHa €CTh B PeajbHOCTH
(3emckoB, 2008: 10). A «IOKOJIEHHE JIETr€HEPaTOB» BO3BpaIIaeTcs K Oecco3HaTeNbHBIM
3alUTHBIM MEXaHU3MaM B BHJI€ KapHaBAJIbHOTO cMexa. PoMaH HauMHaeTcs ¢ TOro, 4To
raBHbIM repoit capluT B HOBoCcTAX CNN, uto Poccus crama apyroit. Poccust cHoBa 3a
JKene3HbIM 3aHaBecoM. «Poccusi ctana camoii Becenoil crpaHoid B mupe. B mocnennue
roJIbl BO BCEM MUPE Becellbsl Bce OouiblIe U 0oJIble: OHU cMelar — Apyrue cMmetorcsi. Ho
CNN yTBepxaaeT, uto Poccus B 3TOM OTHOIIEHUH 3HAYUTEIHHO OTIepeiniia BCe OCTaJIbHbIE
crpanb» (3eMckoB, 2008: 218). Her comHeHus B TOM, 4TO 3€MCKOB MpEICKa3al B CBOEM
pomane 10, 4To poucxonuT B Poccun ceiivac, B 2024 roxy.

«B 3epkane y MeHs Bcerja OTKpBITHIM U TOCKIMBBIN B3MIs. CIIOBHO s 3HAIO, TIOYEMY
Bce Oyzaer rioxo. M jaxe HecMOTpst Ha TO, YTO BCE MOXKET OBITh XOPOIIO, sI HE 3HAIO,
MoYeMy MOXKET OBITh XOPOILIO, HO 3HAI0, IIOUYEMY BCE MOXKET OBITH I10X0» (3emckoB, 2008:
45). U maxe xorma eMy TOBOPSIT, 9TO Bce OymeT xopoiro, Muxani He BepuT. OH JoBepseT
CBOEMY apXeTHUILy TEHHU, KOTOPBIH TOBOPUT eMy, YTo Bce Oyaer ruioxo. Cornacuo FOHry,
apXETHIl TEHH TPENICTaBIseT cO0OM Bce, «4TO CYOBEKT HE NPHU3HAeT B cebe W 4To BCe-
TaK{ HalpsAMYIO WIN e KOCBEHHO CHOBA U CHOBA BCILIBIBAET B €r0 CO3HAHHUM, HAIIPUMED,
yiepOHbIE YePTHI €T0 XapakTepa WK ITpodre HermprueMieMble TeHaeHmmn» (Pynues, 1997).

ApXETUIIOM TEHHU BBICTYIIACT B pOMaHEe CTapblil aypoaMepHKaHel], KOTOPBbIA MOAXOIUT
K Muxawmty Ha yaune B MOCKBe, IPOTATHBAET TPSI3HYIO MATYIO BU3UTKY, M TIPU 3TOM €TI0
Ips3HBIC HOI'TH «LaparHy/iId HOBEPXHOCTb YacTu ero mMosra». Crapblil adpoaMeprKaHel
roBOpUT MUXauiy, 4YTO CKOPO €My CTaHET IJI0X0, ¥ TOT/Ia OH MOXKET K HEMY OOpaTUThCSL.
Muxaun rpyouTt appoamepukanity (B poMaHe 3eMCKOB Ha3bIBAET €TO HETPY), UETO PaHbLIe
He OBLIO, M TEM CaMbIM MPHOIIKAeTCs K CBOSH TEHH, MpeojoieBaeT cTpax. Ho Bckope
3a0BIBaCT PO HETO Ha BPEMH.

[IpuMeHeHne HEONMUTKOPPEKTHOTO CJIOBA «HETP» B IMEPBOE JECATHIIETHE JBAIATh
[IEPBOI0 BEKAa KaXK€TCS OYEHb CTPaHHBIM, HA CaMOM J€JIeé 3TO PEATUH POCCHUHCKON
JNEHCTBUTEIHHOCTH, TI€ IIOBUHU3M U BEIMKOACPIKABHE MPOSIBIISIOTCA HAa KaXKJIOM IIary
[0 OTHOILEHHUIO KO BCEM «HEPYCCKMM» 3THOCaM ToH ke Poccuyu M OBIBIIMX COBETCKUX
pecnyOnuK. OTO MPOSBICHHUE IBOMHBIX CTAHIAPTOB MOJUTHKH W HMICOJOTHH COBETCKOU
BJIACTH, KOT/1a JIO3YHI U NPOBO3IIIAILAIN TIOKAa3HOE «OpacTBO U paBHOIIPABUE HAPOIOBY», HO
Ha CaMoM JIeJie CYIeCTOBaII KBOTHI Ha mocTyruienue B BY3b1 1 ka3axos B Kazaxcrane.
[Togo0OHas nonuTHKa OCYIIECTBISIACH /15l IPUEeMa B BBICIIHE yueOHBIC 3aBEICHHSI HEMIICB,
KOpEHIIeB U APYTUX 3THOCOB MIOBCEMECTHO. Takue orpaHudeHus CyIeCTBOBAIN BO MHOTHX
cdepax. Hernacuo He Ob110 OrpaHUUEHHUH TOJIBKO JJ1s1 PYCCKHX. B 011HOM 13 CBOMX HHTEPBBIO
HCCIIeZIOBaTeNbHUIIA JEKOJIOHHATBHOCTH, podeccop Maanna TinoctaHoBa TOBOPHT: «ITY
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tunnuHyto a1 Coserckoro Coroza MOAMEHY MOHATHHA M JIBOMHBIE CTaHAAPTHI CIOXKHO
00bsicHUTh W TioOampHOMY CeBepy, W mrobanpHOMY lOry. OT4acTH 3TO OOBSACHSETCS
TEM, YTO KalUTAIMCTHYECKHE HMMIEPUH OCO00 HE HHTEPECOBAIHCh KyIbTypoil. OHH
OBUTH TIpEeXJe BCEro KOMMEpUYECKHe, UM Hy)KHa Obuta mpuObuih. [losTOMYy HMHOM nmubO
JEeMOHHM3HMPOBACs, TUOO SK30THM3MpoBaiics. W 3amyTaHHas pUTOpUKa M Tporaranjia
COBETCKOTO CTPOS — KOTOPBIH IOl COYCOM paBEHCTBA M JIEMOKPATHUH OCYIIECTBIISII
TeHOLIUBI, STHUYECKUE YUCTKH, YyJOBUIIHYIO SKCILTyaTalnIo, Pacu3M — ObUTH HE BCeraa
OOBSICHUMBI JJIsT OCTaTbHOTO MUpa. OH MOIXOHIT K 3TUM CUTYAIUSM CO CBOMMH MEPKaMH,
yIycKasi OmpesesieHHbIe BaKHbIE BeIW M3 BHJA. M Bce 3TO TOJIBKO HAYMHAET MEHSATHCS
ceromus» (Tnocranosa, 2022).

TpaguunonHo appoaMepuKaHIbl BBICTYIAIOT apXeTUIoM TeHr B CeBepHON AMepHke,
IJle TIABHBIA Tepoil ycmen MoXHTh W mopaborate. B Poccum B kadectBe momoOHOM
CHMBOJIUKM OOBIYHO paccMaTpHUBAIOT KOpEHHBIX kuTenei KaBkaza. AdpoamepHKaHIIbI
SIBIIIIOTCSL apXETUTIOM TEeHH, TIOTOMY YTO OHH, OyIydd pabamu, «HMIIOPTHPOBAIUCH HA
ceBepoaMEepUKaHCKHU PpBIHOK» Oe3 ornoB. Ecnm paccMarpuBars Oecco3HaresnbHOE B
IIMPOKOM CHMBOJIMYECKOM CMBICIIE KaKk MaTh, M3 KOTOPOW POXKIAETCS CO3HAHHE, TO CAMO
CO3HaHHe — 3TO orell. Y adpoamMepHKaHIEB B JAHHOM cCilydae HE OBUIO OTIA, MOITOMY
WX 00pasbl MPeACTaBISAIOT coboli crutomHoe Oecco3narenbHoe (Dperin, 20050. Takum
00pazoM, apxeTul TeH! y Muxaunia ceBepoaMepHKaHCKHi, a caM OH poJioM U3 COBETCKOTO
Coroza/Kazaxcrana, pycCKuii 10 HAIMOHATIBHOCTH. DTO pe(IeKCHs IOTEPSHHOTO YeIOBEKa
B MIOUCKAX CBOEH HJEHTUYHOCTH B MTOCTOSHHO MEHSIOIIEMCS, ITI00anbHOM Mupe. I maBHbIH
repoil poMaHa MPU3HAETCS, YTO IOMHUT OTYETIIMBO JIMIIb JIBa TIEpUOJa U3 CBOCH JKU3HU:
B KyOMHCKOH TIOpbME M JETCTBO B «UyJECHBIX MecTax». JleTcTBo cBsizaHO Yy Muxauina c
YyIeCHBIMHA MecTaMu: «Anma-Ara, motoM — Mocksa, Coserckuii Coro3» (3emckon, 2008:
67). KyOuHckasi TIOpbMa JIETKO YKJIaJIbIBA€TCS B BOCIIOMUHAHUS Muxauiia, MOCKOJIbKY
«OcTpoB CBOOOIBI» SBIAETCS HEKUM IPOJOIDKEHHEM COBETCKOTO CTposi. DoHeTHdecKn
(pasbl, KOTOpBIE C YIOBOJILCTBUEM BCIIOMHHAET Muxani U3 KyOuHCKoM TIopbMbl «Como
estas? — mas 0 menos», CO3BY4YHbI ¢ HazBaHueM rocynapcrBa «Coserckuii Coro3». Benp
B peanbHocTH Ky0a ocraBanach MpOCTPAaHCTBOM COIMAIMCTHUECKOTO Jiarepsi, CTpaHoi,
IpelaHHON KOMMYHHUCTHYECKUM uzeanam. [lorTomy rimaBHbI repoit 3eMCKoBa BCIIOMHHAET
0e300J1€3HEHHO TOJILKO TIEPHO]] «IyACCHOTO» COBETCKOTO BPEMEHH U BpeMsl, IIPOBEICHHOE
B TIopbMe KyOnl. Bce ocranpHOE TIIaBHBIN repoil poMaHa He XO4eT BCIIOMUHATb.

4. Pe3yabrarhbl

Uccnenys poman 3eMcKoBa MbI HAOIIOMAEM Tapauieshb ¢ 1e0I0THOM moBecThio HOpus
Cepebpsinckoro  «DESTINATION. HopoxkHast mactopanb» (CepeOpsiackuit, 2011).
B o0owux mpowusBeneHusIX caMble dyfecHble BpeMeHa cBsizaHbl ¢ CoBeTckuM Cor030M U
OMpaueHBI MPEAaTeILCTBOM rocyaapcTBa (cymeparo). HempoinéHubIi DIUIoB KOMITIIEKC
3acTaBiseT B 00OMX CIy4asX MPOXOAWUTh HHUIMAIMIO 32 TPHUIEBATH 3eMellb. KoMImeKcs
KOJUIEKTHBHOTO O€CCO3HATENILHOTO, MIPECIIENYIOIIETO IO/ COBETCKOM 3M0XH, OTPAKEHBI
B TPOM3BEICHUSAX MHOTHX COBPEMEHHBIX MUcaTeNiell. ITO HOCTaJIbIUs 10 CYACTIIMBOMY
JIETCTBY, & HE TI0 COBETCKOMY PeXKHUMY, TOcKosibKy Muxani 3emckoB 1 KOpuii CepeOpsiHCKHi
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3aCTaJIi COBETCKYIO JICHCTBUTENBHOCTh B camoe 0e33a00THOe BpeMms, B jaercTBe. Ecim
oOpatuThCst K nepBoMy npousserenuio B. Habokosa «MartieHbkay, TO HOCTaJIbIUs aBTOPa
1o Poccun moxoska Ha HocTanbruto Cepedpsiackoro u 3eMckoBa mo CoBerckomy Corosy. 1o
HOCTaJbIHUsI IO CYACTIIMBOMY BPEMEHH, 0€301aCHOMY M POIHOMY OKPY>KEHHIO, B TO BPEMS,
KaK BOCIIOMHUHAHHSI O COBETCKOM Tieproje Anzpes: butosa B pomane «IIymKHHCKHI 70M»,
MIEPEKUBIIIETO COBETCKOE BPEMSI B 3pEJIOM BO3PACTE, NEPEHOCT HAC B IIPOTUBOIOIOKHYIO
peanbHOCTb.

5. 3aki0ueHue

«B coBpemennoii nmureparype Kazaxcrtana ocoOEHHO aKTyalbHOW CTAHOBHTCA TeMa
OCMBICITICHUSI CyabOBl 4enoBeka Ha u3nome 1ByxX smox — Bpemen CCCP u Bpemenu
cyBepeHHOTO rocymapcTBa» (XKakcenoBa, JKakcwuibikoB, TartumOertoBa, 2024).
JlelicTBUTENbHO, TOCTKOJIOHHANbHAS pediekcruss 3eMCKOBa CBsi3aHa IIPEKIEC BCETO
C OCMBICIIEHHEM COOCTBEHHOW CyAbObl, C MOWCKOM WIACHTUYHOCTH. ABTOp-TE€pOi
CJIOBHO yOexxgaer ceOsi B TOM, YTO OH PYCCKHH M MPaBOCIABHBINA, HO MIPU ATOM JIyUIINe
BOCIIOMHUHAHMS y aBTopa-repos cBs3anbl ¢ CoBerckum CorozoMm. UTo MHTEpECHO, Tepoit
3eMcKoBa HE MPOXOAMT MHUIHALMIO/HE PELIaeT CBOIO MPOOIeMy, a JHIIb (GUKCHPYET ee.
Kaxk utor, B KOHIIe poMaHa aBTOP-T€pPOH CITyCKaeTCs B MOJ3EMHBIN XOJ, TII€ «BCE CBETHIIOCH
0eJIbIM CBETOM», YTOOBI CKPBITHCS OT IpecieJoBaHus. TakuM o0pa3oM, CIOKET poMaHa
HaYMHAaeTCs ¢ MoXopoH Marepu/Poccum U 3akaHuMBaeTcst MoOEroM IIIABHOTO reposi uepes
ITOJI3EMHBII X0/ TOHHEIb. ABTOP-T'epOii TaK U OCTAETCs B ONIKaiIIel TOYKe OKOJIO3eMHON
opbutsl Poccuu, a B KOHIIE TOHHENSI Y HEr0 «TEMHBIM OBaJI BBIXOJIa» — MEPEBEPTHIII B
CTHJIMCTHKE MOJEPHU3MA.
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HUDPPOBASA KYJIBTYPA KAK TPUITEP BU3YAJIU3AIIUU
COBPEMEHHOMH O33N KA3AXCTAHA

Annomayusa. B mpennaraeMoif craTke H3ydaeTcsl SIBICHHE BH3yaln3allUd IMOITHYECKHX TEKCTOB
Ka3aXCTaHCKMX aBTOPOB KaK OJIMH U3 Pe3yJIbTaTOB BO3ICHCTBHS KYIIBTYphI LippoBH3armu. K Takoil Bu3yanusaun
MIPOSIBIISIIOT MHTEPEC I09THI, padoTaromuye B PEKUME IOCTOSHHOIO XYAOXKECTBEHHOTO OSKCIIEPUMEHTa
U Ha BBICOKOM YpPOBHE BIAJCIOMINE KOMIBIOTEPHBIMH TEXHOJIOTHMSAMH, KaK MHHUMYM. B IPHIOKCHUSIX
rpadudueckoro ausaiiHa. B crarhe aHaNM3MPYIOTCS NUTEPATypHbIE COOBITHUS B HCTOPHM HE3aBHCHUMOTO
Kazaxcrana, 0003HaYMBIINE HMHTEPEC K BH3yalM3alMd. B OCHOBY HCCIEIOBAaHMS IIOJOXKEHBI METOJbI
HCTOPUKO-HAXPOHUYECKOT0, MPOOIEMHOr0, CpPaBHUTEIHHO-CONOCTABUTENBEHOTO, MEKANCIUILIMHAPHOTO
aHagM3a XyJO)KECTBEHHBIX TEKCTOB. B crarbe 00o3HaueHa mpobiaeMa TEPMHHOIOTHYECKOTO ONPEAEICHHUS
BU3YyaJIbHON IIM(POBOY MO33UU. Y TOUHEHO ABJICHHUE, HA KOTOpOE 00paliaeT BHUMaHKUE aBTOP: MO BU3YaJIbHON
dpoBoil mol3uelt mpemaraetcsi HaOOAATh OMHAPHBIC KOHTEKCTBI, OJMH M3 KOTOPBIX MMeeT LU(pOoBOe
IIPOUCXOXK/ICHUE (KOMIIBIOTEpHast Tpauka, MOHTAX, BHUICOMOHTaX M JIp.), APYroi — CIIOBECHOe, W 00a
TEKCTa MPHUHAAJICKAT PyKe OIHOTO aBTOpa. BEIOOpOUHBIN MPOOIEMHBIH XyJ0KECTBEHHBIN aHaIU3 OTACIBHBIX
MIPOU3BEJICHNH OOOCHOBBIBAET BBHIBOJ O TOM, YTO BH3YyallbHbIi M TEKCTOBBIH KOHTEKCT MHPOMYLHUPYET,
BBOJMT B IIMKJINYHOE B3aUMOJICHCTBHE IEPBOHAYAIBHO OOO3HAYCHHBIE XYJOXKECTBEHHbIE 00pa3bl M TaKHM
00pa3oM OJHOBPEMEHHO BHOCHT JJIEMEHT I1apaIoKCAIILHOCTH U B TO )K€ BPEMSI 3aKpPyIISIET CyIIECTBOBAHHE
JByX OTAEIBHBIX TEKCTOB-UCKYCCTB B OXHOM 0Opase-MepexUBaHUM, 00pa3e-MbICIH, TO3BOISS BIOKHTH
B IO3THYECKOE MOCNaHue 0oible HHYOPMALNK, YeM B OJMH TEKCT. BaKHBIM pe3y/bTaToM HCCIEAOBaHUS
ABJISIETCS] CPABHEHHE BU3YaJIbHOMU I1033MM aMEPUKAHCKUX U Ka3aXCTAaHCKUX aBTOPOB, KOTOPOE AAaET OCHOBaHUE
YBHJIETb PAa3HUIY M TOKJECTBO HHTEPECOB IKCIEPUMEHTUPYIOIUX 1105TOB. IIpu pazHuLie HHTEpEecOB K BUAaM
(hopMOTBOpUECTBA MOITHI, OOPAIIEHHBIE K BU3yaIbHO-TpaGUIecKOMy SKCIIEPUMEHTY, pabOTar0T Ha yCHICHUE
KOMMYHHUKATHBHBIX CTPAaTeruii, HO UCIONIB3YIOT BO3MOXHOCTH HE OJHOTO, @ HECKOJIBKHX TEKCTOB HCKYCCTBA.
WurepecHo, 4to udpoBble TEXHOJOIHH B OTEUECTBEHHON BHU3yaJbHOI I1033MH HCIOJB3YIOTCS HE B LIEISX
YCKOpEHHsI KOMMYHHKAIIMH, a JUISI Ka4eCTBEHHOTO O(QOPMIICHHUS XyHOXECTBEHHOro o0Opa3a. 3HauMMOCTh
1 HEHHOCTh PabOTHI 3aKIIOYAETCs B MCCICAOBAHWM BIMSHUS IU(POBOH KylIbTyphl Ha CO3HAHME I03Ta, HA
NJICHTH(UKALIMIO Ka3aXCTAaHCKOM KyJIbTYpPbI B IPOCTPAHCTBE MUPOBOH JINTEPATyphl. Pe3yibraTsl paboThl MOIYT
OBITh HCIIOJIL30BaHBI KAK MaTepPHaII ISl U3yUYEHUs IPOLIECCOB, IIPOUCXO/SIIIINX B HCKYCCTBE B IU(POBYIO IIOXY,
a TaKkKe Ha Kypcax 0 TEOPUH M MOATUKE JINTEPATyPEL.

Kniouesnvie cnoga: BusyanbHasi, U(POBasi, M033Hs1, KOMMYHHKAIHS, SKCIICPHMEHT.
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Hudpasik Mogenner KazakcTaHHbIH Ka3ipri mo33usiCbIH
BHU3YaJIN3alUsIIAYIbIH TPUITEPi peTinae

Anoamna. Y ChIHBUIFAH Makanajga HUQpIaHIbIpy MOJICHUETIHIH acep eTy HOTWKelepiHiH Oipi peTinzae
Ka3aKCTAHJBIK AaBTOPJIAPJBIH IOATHKAIBIK MOTIHJIEPIH BHM3yalM3alUsIady KyObUIBICEI KapacThIPbLIabl.
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MyHnail BU3yaiu3alnusra TYPAaKThl Typ/ie KOPKEeMAIK 3KCIICPUMEHTTE JKYMbIC iCTEHTIH KOHE KOMITbIOTEPIIIK
TEXHOJIOTUSHBI JKOFApPhI JICHrel1e MEHrepreH, KeM JiereH e TpaduKaiblK IU3aifH KOChIMIIANAPbIHAA KYMBIC
iCTeli anaTblH aKbIHAAP KBI3BIFYIIBUIBIK TaHbITabl. CoHali-ak Makanana Toyenci3 KasakcTan TapuXbIHIAFbI
onebu opTajarbl OKHMFAJIApFa JKOHE JIe BH3YalM3alUsFa KbI3BIFYIIBUIBIK TAHBITKAH OipKarap aBTOpIap/bIH
SHOEKTEepiHe 3epTTey JKacaylajgbl. 3epTrTey KOpKeM MOTIHACpAl TapHUXU-THAXPOHIBIK, MPOOIEeMalbIK,
CAJIBICTBIPMAJIBI, TIOHAPAJBIK Tajjay oJicTepiHe HerizgenreH. Makanana BH3yaigbl HHUQPIBIK ITOI3USHBIH
TEPMHUHOJIOTHSCHIH aHBIKTAy MacelieciHe Oaca Ha3ap aylapbuiraH. ABTOP BH3yasbl HU(PIBIK M033MsT apKBLIBI
eKIJIIK KOHTeKCTTep i OaiiKay bl YChIHA/IbI, ONapABbIH 0ipi CAaH/BIK IIBIFY TeTi (KOMITBIOTEpITiK rpad)uKa, MOHTAX,
OeitHe MOHTaX, T.0.), EKIHIIICI aybI3IIa )KOHE JIe KOHLI ayapaThIH JKaiT, ki MOTiH /e Oip aBTOP/IbIH KOJIbIHAH
LIBIFYBI Kepek. JKeke IibiFapMaliap/ibl TaHAaMalIbl TPOOIeMabIK KOPKEMIIK Tajlay/laH IIbIFAaThIH KOPBITHIH/IbI:
BH3YyaJJIbl )KOHE MOTIHIIK KOHTEKCT OHAIpEl, HIUKIIIK e3apa opeKeTTecyre OacTankplaa OenriieHreH KopKkeM
OeifHenep/i eHTi3eli JKOHe OchUIailia Oip yakbITTa MMapaJoKCali3M JIIEMEHTIH E€HTi3e/i JKOHE COHBIMEH
Oipre eki Oelek MOTiHHIH-oHEpHiH Oip OcitHeme-Toxipubene, MMUIKAC-OIIa OONYBIH ANKBIHAANIBI, Oy
TIOSTHKAIIBIK Xabapiamara Oip MOTiHTe KaparaHIa KeOipek akmapar callyFa MYMKIHIIK Oepeni. 3epTreymiH
MaHbI3[bl HOTI)KECI aMEPUKAH[BIK JKOHE Ka3aKCTaHIBIK aBTOPJIApABbIH BH3YyallIbl MOA3MSCHIH CAJbICTBIPY
OoJIBIIT TAOBLIA IBI, O IKCIIEPUMEHT >KacailThIH aKbIHJIAP/IbIH MYAJICIEePiHIH aibIpMaIIbUIBIFBl MEH COHKECTIriH
Oaiikayra cenririd Turiseni. llIbrFapMambuIbIK TypiepiHe JEreH KbI3BIFYIIBUIBIKTAPBI 9P TYPIi BH3YallIbl-
rpaMKaIIbIK SKCIIEpUMEHTKe OeT OypraH akblHIap KOMMYHHKATHBTI CTpaTerusap/bl KYLICHTY YILIiH KyMbIC
icreiini, Oipak onap Oip FaHa emec, OipHeIIe OHEep MOTIHACPIHIH MYMKIHAIKTEpiH Naliaananaapl. bip KbI3bIFEL,
OTaH/IBIK BU3YaJ/Ibl TO33UAAFbl HU(PIBIK TEXHONOTHSAIAD KOMMYHHKALUSIHBI JKEJCIICTy YIIIH eMec, TeK
KepkeM OeiiHeHi camaibl Oe3eHAipy YIUIH KONAaHbUIaabl. JKYMBICTBIH MaHbBI3ABUIBIFBI MEH KYHIBUIBIFBI
OUQPIBIK MOJICHUETTIH aKbIHHBIH CAHACHIHA, OJIEMAIK OeOMET KEHICTITiHAer! Ka3aKCTaHIBIK MOICHHUETTI
ColiKeCTeH Iipyre acepiH 3eprreyae Karblp. JKYMBICTBIH HOTIKENEpiH HUQPIbIK AdyipAeri eHepae Oobim
JKaTKaH MPOLeCTepIi 3epTTey/ie, COHai-aK 9/1e0MeT TeOpUsIChl MEH MOATUKACHI KypPCTapbIH OKBITY/Ia MaTepuat
peTinze naiinananyra 6oabl.
Kinm co30ep: Bu3yansl, HUQPIBIK, 1033151, KOMMYHHKAIHS, SKCIEPHMEHT.
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Digital culture as a trigger of Kazakhstan modern poetry’s visualization

Abstract. The proposed article examines the phenomenon of visualization of poetic texts by Kazakhstani
authors as one of the results of the impact of the culture of digitalization. Poets who work in the mode of
constant artistic experiment and are proficient in computer technology at a high level are interested in such
visualization, at least they work in graphic design applications. The article analyzes literary events in the
history of independent Kazakhstan and the names of authors who have indicated an interest in visualization.
The research is based on the methods of historical-diachronic, problematic, comparative, and interdisciplinary
analysis of literary texts. The article identifies the problem of the terminological definition of visual digital
poetry. The phenomenon that the author draws attention to is clarified: under visual digital poetry, it is proposed
to observe binary contexts, one of which has a digital origin (computer graphics, editing, video editing, etc.),
the other is verbal, and both texts belong to the hand of one author. A selective problematic artistic analysis
of individual works substantiates the conclusion that the visual and textual context produces, introduces into
cyclic interaction the originally designated artistic images, and thus simultaneously introduces an element of
paradoxicity and at the same time rounds off the existence of two separate art texts in one image-experience,
image-thought, allowing you to put into a poetic message more information than in one text. An important
result of the study is a comparison of the visual poetry of American and Kazakh authors, which gives reason
to see the difference and identity of the interests of experimenting poets. With a difference of interests in the
types of form-making, poets who turn to visual and graphic experiment work to strengthen communication
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strategies, but use the possibilities of not one, but several texts of art. Interestingly, digital technologies in
Russian visual poetry are used not to speed up communication, but for the high-quality design of an artistic
image. The significance and value of the work lie in the study of the influence of digital culture on the poet’s
consciousness, and on the identification of Kazakh culture in the space of world literature. The results of the
work can be used as material for studying the processes taking place in art in the digital age, as well as in
courses on the theory and poetics of literature.

Keywords: visual, digital, poetry, communication, experiment.

1. Beeaenue

Habmonenue 3a pa3BuTHeM Ka3axCTaHCKOW Mo33uu nocieganux 20-30 et mo3Boiuio
oOpaTuTh BHUMAaHUE HA CTPEMJICHHE TIOITHYECKOTO TEKCTa oOpecTH TpadudecKu
BBIPQXCHHYI) BH3YQJIBHOCTh: K OTJCIBHBIM CTUXOTBOPEHUSM aBTOPHI  CO3/AIOT
JOTIONTHUTENFHBIA BHU3YalIbHBIII TEKCT B BHJAE KApPTUHKA KOMITBIOTEPHOH Tpadukw,
KOMITBFOTEPHOTO KOJUTaXKa, PUCYHKA, OpHruHaibHOro (orocHumka. Ha WMucrarpam-
CTpaHUIaX CPEIN ITUX BAPHAHTOB «IOTIOTHEHHOH peaTbHOCTI CTHXa MOXHO OOHAPYKUTh
XyJI0’KE€CTBEHHO 00pabOTaHHBIC BUICOPS/IbI TIOITHUESCKOTO YTEHUS COOCTBEHHBIX CTHXOB.
Ha otnenpHBIX caliTax MOKHO BCTPETHTDH MOATHYECKNE HKCTIEPUMEHTEHI, TJI€ COCEICTBYIOT
BH3YQJIbHO BBIJICIICHHBIM MY3bIKAJIbHBI MaTepual U CTUXH... DTO aOCOJIOTHO HOBBIN
HeoTpeIIeKTUPOBAHHBI B JUTEPATypPOBEACHWN MaTeprai, 9TO OOyCIOBIMBAET €ro
HOBU3HY. O0 aKTyallbHOCTH IIOCTABJICHHOH ITPOOJIEMBI CBHJICTEIILCTBYET, B IEPBYIO 04EPE/ib,
MTOTPAaHUIHOCTh €¢ TeMaTHKH. [10dTHIeCKni AKCIIEpUMEHT, 00Pa30BABIIHIICS Ha CTHIKE
HCKYCCTBa M TEXHOJIOTH3AIlUU, TMOBIUSABIINN HA COJICPIKATCIBLHOCTh XYJI0KECTBEHHOIO
TEKCTa, 0TPaXkaeT M MPOIIECCHI TBOPUECKON TpaHC(HOPMAITH, 1 BO3MOKHOCTH BBICTPAWBAaHUS
KOMMYHHKAIUN XyJT0XKHUKA C BOCIIPHHUMAIOIICH ayTUTOPHEH, a 3TO BCE CBUJICTEIIBCTBYET
00 aKTyaJIbHOCTH TTOCTaBICHHON MTPOOIEMEL.

Hackosnpko akTuBHA 3Ta TeHaeHIMa? Uem 00yCIOBICHO €€ TOsSBICHNUES: BHYTPCHHUMU
JTUTEepaTypHBIMH (haKTOpaMH WM BIMSTHHEM ITU(PPOBON KyTbTYphl? MOXET M OHA CTaTh
OTIPENICIISIFOIIeH JUUIsl Pa3BUTHS COBPEMEHHOMN Ka3aXCTAHCKOW TO33UU WM MPEICTABISET
c000¥ AKCIIEPUMEHTHI, CBSI3aHHBIC C YHUKATHHOCTHIO TMIHO CTH UATTyTero? O003HaueHHBIE
Y IPYTHE BOIIPOCHI MbI BEIHOCHM Ha 0OCYXXJICHHE B JJAHHOH padoTe.

2. MarepuaJibl 1 METOAbI

2.1 MarepuajoM HAaCTOSIIETO WCCIICOBAHUS CTaJM OWHApHBICE KOHTEKCTHI,
BKJIFOYAIOMIME 2 THIAa TEKCTOB: OJWH HWMEET BH3YaJbHO-IU(PPOBOE MPOUCXOKICHUE
(koMIBIOTEpHAsT TpaduKa, MOHTAX, BHJICOMOHTaX M Jp.), JAPYrod — TPaJUIMOHHO
cioBecHOe. B pesymbrare paboOThl K HMCCIETOBAHUIO OBUIM TPUBJIEYEHBI KaK TEKCTHI
otaenbHbiXx modToB (JI. Kamayc, 3. Acum, M. Hcenos, O. Baiickond, A. IlIBaGayap,
C. AnexceeHOK W IIp.), TaK W OpPUTHHAJIbHBIC JHTepaTypHbie u3manus («Ipam Ilpmy,
«blummooapiny, «Cruxorpapuueckuii COOPHHK» U Jp.), KOHIIENT KOTOPBIX TaK Ke
pa3BHBAET UICIO CPAICHHS BU3yaJIbHOTO U JINTEPAIEHOTO 00pa3oB.

2.2 Metoabl. B mporecce pabOThl HCHOIB30BAIKNCH OOIICHAYYHBIE METO/IbI,
BKJTIOYAIOIINE aHaJN3 W CHUHTE3, CTPYKTYPHPOBAHWE M CHUCTEMAaTH3aIMI0 MaTephaa.
Cpenu BefylIMx METOIIOB CIIEAYEeT Ha3BaTh METOJ CPABHHUTEIBHOTO aHAIN3a, KOTOPBI
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MO3BOJIMJI COIIOCTaBUTH HAIOIHEHWE M MOBEACHUE BU3YaJIbHBIX HU(QPOBBIX KOHTEKCTOB
B OTEUECTBCHHOM M 3apyOexHOil mos3uu. [IpuMensuicss MeTon BbIOOPOYHOIO aHajM3a,
MpeayCMaTpUBAIOIIUI padoTy ¢ M30paHHBIMH TEKCTaMH, DJICKTPOHHBIMH CaUTaMU H
aTopMami, BeIICICHHBIMU 00pa3zamMu 1 TeMaMi. 1IpoGnema BIusHUS TEXHOIOTUIHOTO
BpeMeHH Ha (opMHpOBaHME M pa3BUTHE HCKYCCTBA CJIOBa OOYyCIOBHWIIA TOSIBICHHE
MEXIUCLUIUIMHAPHOTO aHAJIN3a TEKCTOB.

3. O0cy:knenne

CrpoBOLIMPOBAaHHBIC AKTUBH3ALNEH OITHYECKOI MBICIIN, OPTraHUYHBIM BCTPaUBaHUEM
MO3THYECKOT0 MaTepraa B IPUBIICKATEIbHBIA MUP IU(POBBIX TEXHOJIOTHI IKCIIEPUMEHTBI
B 00JIaCTH CTHXa NPUOOPENIN YETKO BBIPAKECHHYIO HAIIPABICHHOCTh Ha BU3YAJIN3ALUIO.
Tak, BHUMaHHE Hay4YHOW OOIECTBEHHOCTH MPHBJICKIN co3naHHble B Hauane XXI Beka
nephopMaTHUBHbIC BU3yalbHbIE TEKCThI HCKyccTBa «)K1u3Hb nceM Bo cHe» bpaitana Kuma
Credanca (Brian, 2000), «Huo» Ixuma Duaproca (Andrews, 2011), «3a 6optom» [xona
Komu (John 2004). CooTBETCTBEHHO, MOSBHIUCH CEPhE3HBIE HAYYHBIE HCCICIOBAHUS C
MOJIPOOHBIM aHAJIM30M HPUPOAbI Takoh nudpoBoii mo3s3uu: Loss Pequeo Glazier (Loss,
2001), Katherine N. Hayles (Hayles, 2002a), Giovanna Di Rossario (Di Rossario, 2011).
BrionHe 00bSCHUMO pOXKIEHHE TEPMHHOB, 3a7a4eil KOTOPBIX ObLIIO 000COOICHHE SBICHHH
U npupaHue UM craryca. Ho ¢ mosiBieHneM Bce OOJIBIIErO KOJIMYECTBA 3KCIEPUMEHTOB
OTIpE/ICTICHNs] CTAIM HAKIIAIbIBaThCsl IPYT HA JIPyTa U yTPauUBaTh YETKOCTh JISPUHUIHA.
TakoBa Ha CErogHAIIHWNA JCHb CUTYyalUsl C ONPEHCICHUSIMH «3JIEKTPOHHAS MO33USD),
«digital moa3ms», «udpoBas MOI3MUs», «BU3yaIbHAs IMO33MsS». Tak, K MpUMeEpy, MOI
uudpoBoOil NOI3MEH B OAHOM Ciydae IIOHMMAETCsl IMO033Us, PAcHpOCTpaHseMas B CETH
WM TIepeBefeHHas B AJIEKTPOHHYI0 (opMy, B JPyroM ciydae — HO3THYECKHH TEKCT,
MIPE3CHTYEMbII C IOMOLIbI0 LU(POBBIX IPOLECCOB HA 3JIEKTPOHHOM YCTPOICTBE, B
TPEThEM — KaK YHCIOBON BaPUAHT TIOATUYECKOTO TEKCTA, METPO-PUTMHUUECKU UACHTHYHBIH
CIIOBECHOMY.

TpamguunonHo mnpoOiiemMa BU3yalIM3allUk B JIUTEpaType paccMaTpuBacTCs uepes
KaTeropuio sKdpacuca — CJIOBECHOI'O BOCHPOM3BEICHUS HEKOEro o0pasza HCKYCCTBa
B JINTEPaTypHOM TEKCTE, KOIZa aBTOP HCIIONB3YyeT HMHCTPYMEHTHI ONHCAHHS OIHOTO
HCKYCCTBa, 4YTOOBI BOCCO3/1aTh 3pUMBbI 00pa3 HHOTO UCKYCCTBa (KUBOIIUCH, CKYJIBITYPBI,
ApPXUTEKTYPhI U T.71.). OAHAKO MO3THYECKOE SBJICHUE, KOTOPOE MpeyIaraeTcs K U3y4eHnIo B
HACTOALICH CTaThe, OOJIBIIE COMPSKEHO C Pa3BUTHEM LU(PPOBOIL 10331H1 U €€ BO3ACHCTBUEM
Ha Xy/I0’)KECTBEHHOE MBIIIJIEHUE 1103TA.

Wtak, OTIMYMTENBHBIM KadyeCTBOM BH3yaJbHOH IO33MM OTEUECTBEHHBIX aBTOPOB
SIBIISIETCSI, BO-TIEPBBIX, TO, YTO XYJAOKECTBCHHO-TpaHUyecKuii o0pa3, CO3laHHBII NpH
ITOMOII KOMITBIOTEPHBIX TEXHOJIOT M, CYLIIECTBYET Ha TAPUTETHBIX HAUAJIaX C TOITUYECKUM
TEKCTOM, HE MOAABIISIET ¥ HE TIPUCBAMBACT €ro, KaK 3TO MPOUCXOHUT, HAIPUMED, BO (IIdIII-
nmoome «XKu3Hp mucem Bo cHe» bpaitana Kuma Credanca, B OCHOBY KOTOPOH OBLIO
nojoxxeHo dcce Jomu bennamu, n Bes nudpoBas HHCTAUISAMS B MPSIMOM CMBICIIE CIIOBA
urpaet ¢ OyKBaMHu M CJIOBAaMH 3TOTO IEPBOTEKCTA, BBI3bIBASI HA MHTEPAKTUBHBIA AMAJIOT
Jpyroe co3HaHue, CO3HaHNE PEIUNNEHTA WIN 3PUTEIIS.
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Bropas ocobeHHOCTh BU3yalbHBIX CTUXOB [T03TOB Kazaxcrana 3akiiouaeTcs B XxapakTepe
B3aMMOZICHUCTBHS CIOBECHOTO M BH3YaJbHOTO TEKCTOB, e rpaduueckuii oOpa3 Bceraa
HEOTAETUM OT CTUXOTBOPEHHSA, T.K. JOTOJHSCT, YCHJIMBACT €ro, MPUHAIJIECKUT TOIBKO
9TOMY JINTEPAIbHOMY TEKCTY. be3 CBSI3U CO CTHXOTBOpEHHEM H300pa)KeHUE yTPaulBacT
CBOM XyZIO’KECTBEHHBII CMBICH. ECIM yuecTh, 4TO BCe BU3YyaJIbHBIE CTHXH Ka3aXCTaHCKHUX
[IO3TOB MILTFOCTPUPYIOTCS aBTOPCKOi rpadukoii (pucyHkoM, hotorpadueii), mpuodperaer
OYEeBUIHOCTH YCTAHOBKA HA YIIJIOTHEHHE CMBICIIOB, HA IPOHUKHOBEHHUE JIBYX TEKCTOB IPYT
B Ipyra, Ha CaMOBBbIpaKeHHE aBTopa. lHaue HacTpoeH MexaHNu3M B3aUMOJCHCTBHSI 00pasa
Y TEKCTa CTUXOTBOPEHHS B MO33UH aMEPUKAHCKUX aBTOPOB, I7I€ IKCIIEPUMEHT HaIlpaBlieH
B CTOPOHY BBIXOJa 3a Ipeesibl MOHOBOCIPHUATHS (3a Mpeeibl OJHOIO BHJAa MCKYCCTBa,
3a TpeeNbl CTaTUYHOCTH, 33 TPEAETbl OJHOTO CO3HAHMS, T.K. B MPOIECCe BOCHPHUATHUS
3PUTEIBHO NPEACTABICHHOIO TEKCTA YYaCTBYIOT MUHUMAJILHO 2 CO3HAHMS — aBTOPa TEKCTa
1 4€JI0BEKAa, BOCTIPUHUMAIOIIETO TEKCT).

MoXHO 1M CBS3bIBaTh Takue (YHKUHOHAJIbHBIC PACXOXKICHHUS BH3YaJbHBIX
SKCIEPUMEHTOB C YPOBHEM pa3BUTHS W OCBOEHUS Hu(ppoBbIX TexHojoruit? C omHO#
CTOPOHBI, OTHO3HAYHO «7a», TIOCKOJIBbKY dKCIIepUMEHThI 103ToB bpaitana Kum Credanca
i Jxuma DHaproca — mokas3areiab YPOBHS MPOrpaMMHUPOBAHUS, KOTOPOE B COSAMHEHNH
C BBICOKMM aBTOpCKUM [Q mo3BoiMIIO pa3paboTaTh YHHKAJIbHYIO MOJIENIb LHU(POBOrO
HCKYyCCTBa, 6€3yCI0BHO, BBIITOIHSIONIETO CBOH 33/1a41 MHTEIUIEKTYaJIbHOTO, MEAUTATUBHOTO
xapakrepa. Ho B ucrounukax HeT MH(GOPMALUK O TOM, KTO UMEHHO CO3JaJl IPOrPaMMy
JUIsi 0003HAUCHHBIX MEePPOPMAHCOB, KAaK M Yy IOITOB HE ObLIO 33ja4M MO0Ka3aTh YPOBEHb
cBOed LM(POBOW IPaMOTHOCTH. YCTaHOBKA LU(POBOH BHU3yaJbHOM 1033UM COBHANACT C
3aJlauaM¥ MMOCTMO/IEPHUCTCKOTO HHTEPAKTUBHOTO MCKYCCTBA: OHA CO3/1a€T NMPOCTPAHCTBO
HOBOI KOMMYHHUKATUBHOHN pealbHOCTH.

[losiBeHne BU3yaJbHBIX CTHXOTBOPEHHMH Ka3aXCTAaHCKHX aBTOPOB TaKke HE OBLIO
Obl BO3MOXKHO 0e3 BIUSHMS LHU(POBOM KyJIBTYPbI, HO 3TO BO3ACHCTBHE OCYILIECTBISICTCS
y)ke Ha Apyrom ypoBHe. [103TOB-ka3axCTaHIIEB B JAaHHOM DKCIIEPHUMEHTE MPUTATHBAET
He urpa ¢ ¢GopMamMH, a BO3MOXKHOCTb OOpPETEHHS HOBBIX XYJOKECTBEHHBIX 00pa3os,
YCUJICHUE BHYTPEHHHX MeTapOpHUYECKHX CMbICIOB. CeromHs 00 yCHICHHH (QYHKIHH
MeTadopbl AKTUBHO MUILYT UCCIEI0BATEIN Pa3HbIX CTPaH, B TOM YHUCIIEC M Ka3aXCTaHCKHE
koJutekTHBbI aBTOpoB (Shorabek, 2021). B 1990-x rogax, mpolieanx akTUBHYIO (aszy
9KCIIEPUMEHTATOPCTBA C JKaHpaMH, (POPMaMHU, SI3BIKOM, Ka3aXCTAHCKHE MOIThI MPOSIBIISIOT
HECKOJIbKO YMEpPEHHBIH WHTEpeC K AMAaTaXKHBIM BHU3yaJbHBIM 3KCIIEPHMEHTaM, CMeIas
(hOKyC MOATHYECKON peyr Ha «BBUHYMBAHUE» B 00pa3, a HE HA MOMCKU TUAJIOTa 38 TEKCTOM.
IIpuBenem npumMepsl U JOKa3aTeJIbCTBA.

4. Pe3yabrarbl

TengeHurs K TOABICHHUIO «BH3YaJIbHO-TIPEICTABICHHBIX» TEKCTOB MPOSBUIIACH B
1990-e—2000-¢ ronmel. IloBBIIEHHAS acCOIMATUBHOCTH CTHXOB, ITOJUCTHIMCTHYHOCTD,
MeTadopuieckas YIUIOTHEHHOCTh MOJTHYECKOTO TEKCTa, MOCTOSHHBIA JKCHEPUMEHT C
(dbopMoil cTHXa, €ro PUTMO-METPHUYECKHUMHM, 3BYKO-IIO3THUYECKUMH KOHCTAaHTaMH. OTHU
XapaKTEePUCTUKN CO3[aIH HEMOBTOPUMBINA HAWOCTHIIb TBOPUECTBA OTAEIBHBIX aBTOPOB,
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TBOPYECTBO KOTOPBIX CTAJI0 3HAKOBBIM 1 31I0XU: baxsiTkan KananssHoB, Aya3xan Konap,
Urops llomysixto, [rocenObex Hakwumor, Aiirepum Taxwu, Epman AckapOexos, EpOon
Kymaryn, Mapar Ucenos, Bacunuit Myparosckuii, Enena 3elidept u MHOTHE IpyrHe.
TBOpUECTBO Ka)I0r0 U3 aBTOPOB OTMEUYEHO BIMSHHEM KOHLENTOB MOCTMOJAEPHHU3MA, Ha
KOTOPBIX B MTOT'€ BBICTPOMJIACH BCEOOMIas MopyOeKHasi ICTeTHKa cTuxa. Pa3BepTeiBaHme
KaTeropuu aBTOopa KaK HOCHUTENs TEKCTYalbHBIX CMBICIOB CYOBEKTHBUPOBAJIO
XYJ10’KECTBEHHBII TEKCT JI0 MpEea.

KpomeToro, BcTixax 3THX aBTOPOB XyA0KECTBEHHBIN 00pa3 CTaHOBUTCSI HEOOBIKHOBEHHO
penbeHBIM 1 0CsI3aEMbIM, IPHOOPETACT BEC, LIBET, 3BYK U JlasKe 3armax. Takas KBHHTICCECHITHS
Xy[O0XKECTBEHHBIX SI3BIKOBBIX CPEACTB, C OJHON CTOPOHBI, NOAHUMAET MOI3UI0 HA CaMbIi
BBICOKHI YPOBEHb €€ XY/10’KECTBEHHOM 3peI0CTH, 3CTETUUECKOH ATUTapHOCTH, HO, C IPYTOH,
YEIMHSIET B CTCHAX TOM caMOil «OalllH! U3 CIIOHOBOM KOCTH», K KOTOPOM HE MOJCTYNUTHCS
YUTATEII0 HEMCKYILICHHOMY. M 03Tkl Hauanu oberyarb BOCIPUSATHE TAKOH OI3WH, BBOJS
IepBbIC MPU3HAKY BU3YaJIbHOHN 11033UN — ee Tpaduky. C NCIOIB30BAHUEM KOMIIBIOTEPA B
KauecTBE TEYaTHON MAIIMHKH MOAThI CTaJM aKTHBHEE BU3YaIN3UPOBATH CTPOKH, CTPOQBI
cTHXxa, urpas c ero Qopmoi, mpudramu, BHIpaBHUBAHUEM TEKCTa MO Kparo U APYTHMU
nHCTpyMeHTamHu. [1ogo0HOe 0OHOBIIEHHE TOPTHKH MOXKHO YBHUIETh B cTuxax 0. Jleonosa
u U. Ionysixtosa, /. HakumoBa, I'. UmambaeBa, M. Mcenoga, E. XKymarynosa, T. TynusnI
1 OOJNBIIMHCTBA MTOJTOB, TPOIIEIINX aAPOOALIUIO B )KypHAJIE « ATOJUTMHAPUID.

AKTHBHO OOHOBIsI Tpaduky crtmxa modT-HoBatop 1990-x rocenbexk Haxumos.
[TokazaTenbHBIM SIBISIETCSI TEKCTOBO-TPAQUUECKUI IKCIIEPUMEHT — NodMa «bim3Hensn,
B KOTOPOM MOAT pa3BopayuBacT BepOabHBINA 00pa3 3aaHuil-«Onn3HenoBy. [[Ba Bapuanra
TEKCTa MPOYUTHIBAIOTCS MO0 BEPTUKAIM CTOJIOLIOB M COJACPIKATEIBHO MPOTUBOPEYAT JAPYT
JpPYTY, & TPETUH TEKCT MOSBIAETCS B CKBO3HOM TOPH30HTAIBHOM UYTCHUH M OOHA)KaeT
«OJTM3HEIIOBYIO» UJICIO PACILETNICHHOTO, COMHEBAIOIIETOCS CO3HAHMSL:

Myxamen MoH, MbI — Onu3HELBI,

TeI KTO, YyXKOM? He mcru, HEe MCTH.

Ectb MecTh, oTMCTH? OnuH ects bor.
HenaBuctu? Kak B310X, KaK cJIor.

He B31ox, He cior? S1 He ouH.

bor onuHoK? Awmunb. OmuH (Hakumos, 2001)

B mupuyeckom nukiie « Terpaas Ha aBoux» FO. Jleonosa u U. [lomysxToBa uaes quanora
Y npuMHpeHus MaaudecTupyeTcs rpadudecKu, uepe3 mpueM BhIPaBHUBAHUS T10 JIEBOMY/
MpaBoOMy Kparo:

3acklImast B IJa3HUIBI
Mycop ObIBIINX BIIOX.
B mycope s1mox Haxoauuib
OCTaHKH, Kyaa 0oJiee KUBbIC, YeM YMBI U JyLIH. . .
(JIeonos, 2002)
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Takux mnpuMepoB paboThl ¢ TpaduKOH TEKcTa MOXKHO TPHBECTH JIOCTATOYHOE
Konmm4aecTBO. [opasno Gosee MHTEpECHA TEHACHIINS: OTHOBPEMEHHO C SKCIIEpUMEHTaMH B
o0racTi OOHOBIICHUS BU3YaJIbHO-XY/I0’KECTBEHHBIX CPEJICTB MOATHI HAPAOOTAIN UHBIE, TAK
HazbpiBaeMble soft skills («msirkue HaBbIkn»). LlndpoBas smoxa Hayunia mo3Ta co3aaBarhb
KOMITbIOTEpHO-Tpadrueckre padoThl, 00padarsiBaTh (hoTOrpaduu, CO31aBaTh KOJUIAKH,
HOBBIE BH3YaJIbHO-CTATHMYHBIE W BHUCO-M300pKEHHSI uYepe3 IU(PPOBBIE MPOTPAMMBL.
[ToaThl OCBaMBallM 3TU HOBEHIINE TEXHOJOTHH, PadOTas pEAaKTOpaMU, KYPHAIUCTAMH,
XyJOKHUKaMHU. A KTO-TO TPOCTO MPOAOJIKAJI OTKPHIBAaTh CBOM I'PAaHU TaJlaHTa, KaK KOIjia-
TO Hadaj mucarh CTHXH. M HeoXumaHHBIH A(PQPEKT HAKOMUTEIBHO JIOPOC JIO HAIIETO
BPEMEHH B Ka4yeCTBE TCHCHIINH K MHON BU3yalu3anuu oopaza. OObEeKTOM BH3yaIn3alun
CTaHOBHUTCS YK€ HE CIIOKHO TIOCTPOCHHAsSI aCCOIMAaTUBHO-MeTapopruIecKas IeIOCTHOCTh
CTHXOTBOpPEHHS U €ro Gopma, a BTOPOH TEKCT, JOCTPauBAEMbIil K IOITHYECKOMY. TakuMm
00pazoM, B IIEHTPE YU TATEIHCKO-3PUTEIBCKOTO BOCIPHUSITHS OKa3bIBACTCS Xy/TI0KECTBEHHOE
€/IMHCTBO «CJIOBECHBIN TEKCT + BU3YyaIbHBII 00pa3y, crienu(pudecKuMI YepTaMHi KOTOPOTO
SIBIISIFOTCS, BO-TIEPBBIX, MPUHAICKHOCTh PYKE OJHOTO M TOTO K€ aBTOpa (3TO BaXKHOE
Ka4eCTBO HOBEWUIIICH BU3yaJbHO-IIM(DPOBON M033MHK), BO-BTOPBIX, UX IU(PpPOBas Mpupoa
(Bce caenano ¢ UCTIOIB30BAHNEM KOMITBIOTEPA M KOMITBIOTEPHBIX POTPAMM).

[losiBeHne Takux OMHAPHBIX XyHOKECTBEHHBIX €IWHCTB HEYAUBUTEIHHO, MOCKOIBKY
B MHp TIO93MH BOPBaJIOCh HEOOBIKHOBEHHO SIpKOE TIOKoJeHHe MmodToB KasaxcraHa, B
KOTOPOM K&K/l Biajell HE OJHMM TaJlaHTOM W TPOSBWI ceOsi, COOTBETCTBEHHO, B
pasHbeix cdepax gesrenbHocTu: Jlnmms Kamayc — mucarenb, auTepaTypHBIA pPEAAKTOP
anpmaHaxa «Kauromro6», cuenapuct, paguoBemymas, XxynokHuk; Wrope Ilomysxtos
— TO03T, EPEeBOMYUK, KYIBTYPOJIOrL, pefaakTop xypHana «Tambip»; JrocenOex Haxumos
— xopeorpad, mo3T, poMaHUCT, Xopeorpad, apamarypr; Epbon JKymaeynos — mO3T,
KHHOpPEXHUCCEDP; 3aup Acum — 03T, TPO3auK, MPEroaaBareIb MaTeMaTHKN U apTeHTUHCKOTO
TaHro; Anekceti [l16abaysp —OIT, NICKyCCTBOBEI, MEHEIKEP O TIPOIaXkaM, KHUTON3/1aTellb;
HUpuna [I'ymulpxuna — TO3T, >KypPHAJIUCT, IJIABHBIM pENakTop OHJAHH XKypHaja
«axtunby; Kcenus 3emckoBa (Pocodicnukosa) — ModT, IETCKUM TUCATENb, IEPEBOTUHK,
npenonasarens; Mean Ilonmopaykuii — MO3T, TIpenofaBarens; Juana Kabovireasuna —
IU3aiiHep, WILTIOCTPATop, Mpo3ank, modT... U Tak manee, u tak nanee. CUCOK aBTOPOB,
HMMEIOIINX CaMble pa3Hble TPOPECCHOHATBHBIC 3HAHMS ¥ HABBIKU, MOYKHO TIPOJIOJDKATH JI0
0CCKOHEUHOCTH.

A MHOronpo(pHIbHOCTh ABTOPOB BIIOJHE OOOCHOBAHHO OTPa3HTCS Ha OOPa3HOCTH,
KOTOpasi CO BpEMEHEM ITPHOOPETET 00BEMHOCTh M 3HAYUTECIIEHO OOHOBHT TMOJTUKY cTHXa. B
apceHas MOATHYECKUX WHCTPYMEHTOB BOBJIEKACTCS M TpadyKa CTUXOTBOPHBIX CTPOYCK, U
BBUIETAIONIAsI 32 TPAHU 3€MHBIX CMBICIIOB MeTa)opa, U HOBBIC KaHPBI, PUTMBI, 3ByKOIIUCH.
A camMoe HHTEpPECHOE TO, YTO TOSBWINCH IE€PBBIE HKCIIEPUMEHTHI C BU3YaJbHBIMHU
TEKCTaMH, KOTOpbIE KOPPECTIOHAMPOBAIN TEKCTY MOITHYECKOMY W HAIEIHBAJINCh Ha
CO3JIlaHUE HE MPOCTO NIYOMHHOTO METAaTeKCTa, HO OYEHb WHAMBHIYAIBbHOW U SPKO
BBIPOXKCHHON BCENECHHOW ofHoro mosta. C ONHON CTOPOHBI, YHTATEII0 U 3PUTEIIO
MepesaroTcsl JOTOTHUTENbHBIE KIIOYM K MOHWMAHHUIO XyAO)KECTBEHHOTO MHUpPA I03Ta,
IIPOUCXOMT MOTHOIEHHOE MOTPY>KEHHIE B CO3HATEIBHOE M OECCO3HATEIIBHOE MPOCTPAHCTBO
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MO3THYECKOH skn3HU. C IPYyroi CTOPOHBI, TBOPUECKOE CO3HAHHUE 10T MOJTHOMACIITA0HO
BbIpaOaTbIiBaeT BHYTPEHHHE 0Opa3bl M BBIHOCUT HX Ha IOBEPXHOCTb, MOCKOJBbKY OH
(03T) BBOOUT B MPOCTPAHCTBO KOMMYHHUKAIIMH TEKCTHI Pa3HbIX UCKYCCTB (JIUTEpaTypy U
KOMIIBIOTEPHYIO JKUBOIIUCH, JTUTEPATYpy U (pororpaduto, IuTeparypy U XyI0KeCTBEHHbIH
KOJUTK Pa3iIMYHbIX CTHJICH )KUBOIUCH, Tpaukh, poTorpadun).

[Tapagokcanen ToT (akrt, 4To LM(POBBIE TEXHOJOIWH, CYIIECTBEHHO TpaHCc(OpMU-
pOBaBIIME MPHUBBIYHBINA IMOPAJOK BEIIe, B TOM YHCIE M IM033MI0, HE IO3BOJIWIN
BU3YyaJbHBIM JKCIIEPUMEHTaM O0OCHOBaTbcsi B camMoM HMHTepHer-npoctpanctse. anu
BO3MOYKHOCTh CBOOOJHON M OBICTpPON MyONMMKAIMKM MarepHuaia, cBOOOABI MOATHYECKOTO
BBIp@XCHHS, WHTEPAKTHBHOTrO smuainora MaTtepHer-nopransl adebiportal.kz, angime.
com, mygorod.kz, nomadmgz.kz, stihi.ru, stihi.in.ua, vavilon.ru, polutona.ru, topos.ru,
litkarta.ru, pechorin.net, kastopravda.ru, He3aBucumblii 6ubnmorednsiii pecypc flibusta.
site, anektponHbie xypHanbl daktilmag.kz (ocnoBan B 2019 1), formasloff.ru, plavmost.
org, literratura.org, Ha CTpaHMLAX KOTOPBIX MOXKHO NPOYMTATh HOBBIE CTUXH IOITOB
pa3HbIX CTPaH, B TOM YHCIIE Ka3aXCTaHCKUX aBTopoB. [1o Habmronenuio M.C. AiinapoBoi,
C.K. KapxaybaeBoii, «PazBurne muQpoBOro MCKyccTBa ... MPUBEIO K AMAHCHIIAIIUN
HOBBIX (DOPM M JKAaHPOB, B3aUMOCHUCTBYIOIIMX C TPAJUIMOHHBIMU XYII0KECTBEHHBIMH
npakTukamMmu» (AlimapoBa, 2024). HTEepHET Man mosTam cBOOOAY M CKOPOCTh — TO, YTO
HYXXHO MOJIOJION TeHepanuu aBTopoB. Ho 0cBOOOXKIEHHOCTh OT TpeOOBaHUI — SIBIICHHE
[pU3padHoe, CyIIECTBYET TOJIBKO Ha IEPBBIN B3MIAA. BrionHe BO3MOXXHO, IPUUMHA TOTO,
YTO HM HAa OJHOM M3 JJIEKTPOHHBIX PECYpCOB HE HAINIOCh MECTa JUIi IPE/CTaBICHUS
digital BH3yaJbHBIX TEKCTOB, KPOETCSl B CYLICCTBOBAHWU OMNPEACICHHBIX H3AATEIBCKUX
MOJMTUK CANTOB WM CTaHAapTU3UpOBaHHOrO (opmara mybnukanuid. dakt ocraercs
ObITb (PaKTOM: DKCIIEPUMEHTHI C ITO3TUYECKUM TEKCTOM, IJie HaOIo#aeTcsl HapalluBaHue
WH/IMBUYyallbHO-aBTOPCKOTO BH3YaJIbHOTO MaTepHaia Kak pe3yibTara BIUsHUs TH(poBoi
KyJbTYPbl, NPEUMYILIECTBEHHO, HAIUIM OTPaXEHHE B U3AAaHUSIX (KHUrax, raserax,
KypHaiax), OnyOJMKOBaHHBIX Ha OyMaXKHBIX HOCHUTEISX.

B omHoM wu3 moctoB, omyOnukoBaHHBIX Ha crpanuue Facebook Wzmarenbckoro
Homa Jlmmu Kanmayc 4 centsabps 2020 ., JI. Kamayc manma cBoe oOBsSCHEHUE MPHUPOIE
nyOonupoBaHus LUGPOBOro TBOpUECTBa B OyMaxkHbIx u3naHusix: «llopransl ymuparor
WM BBIXOAAT M3 MOJIbI, TOpOIuIMBas JieHTa PeiicOyka MTrHOBEHHO YHOCHUT ITyOJIHKaluU B
0€3I0HHYIO NPONACTh BUEpaIIHEro AHSA. BOT M npuxoautcs: GUKCUPOBATH BUPTYAIbHYIO
peanbHOCTh Ha Oymare. IlapamokcaiabHbBIM 00pa3oM BBIXOI TOH KHUTH OyAeT O3Ha4aTh
HOBYIO XH3Hb JUIsl onyOnmukoBaHHBIX» (Kamayc 2020).

OOparumMces K KaKJI0OMY OTACTBHOMY CIIydalo ¢ TeM, YTOObI paCCMOTPETh Peali30BaH-
HBIC ¥ NOTCHLIUAIbHBIE BOBMOXXHOCTH TaKOI'O KCIICPUMEHTA.

BriepBble B Ka3aXCTaHCKOHM MOY3MU TEHJACHIMS K BH3yalu3aluy oOpaza MaciTabHO
MposiIBWIIACh B JKypHale «AmnommHapuity. CynbOOHOCHBIA [UIsI  OTEUECTBEHHON
muTeparypbl, mepBelii B KazaxcraHe HE3aBUCHUMBIA JIUTEpaTypHO-XYI0KECTBEHHBIN
JKypHaJl, «AnomrHapuiny uznasaics 4 paza B rof ¢ 1993-ro no 2007-e rogsl. OcHoBaTeIeM
W WACHHBIM BJIOXHOBUTEJEM JKypHaja M Jaliee MHOTUX JpPyruxX OOIIeCTBEHHO-
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MIPOCBETUTENLCKUX TMPOeKTOB craia Ombra MapkoBa. 3a 15 meT akTuBHONM pPabOTHI C
MOJIOABIMU aBTOpaMU «ATOJIIMHApU» cHOPMUPOBAll CBOM JIMTEPATypHbIE LIEHHOCTH,
ayAUTOPHIO, KOTOpasi BIOCIEACTBUU MAacCIITaOUPyeT 3CTETUKY NPEKPACHO-EPETUYECKOrO
skcnepuMenTa. C yXoJOM M3 KM3HM IJIaBHOIO pEJaKTOpa »KypHall 3aBEpIINI CBOE
CYIIECTBOBaHHUE, HO NIEPEBOPOT CO3HAHMSI COBPEMEHHHKA MTPOJOIDKIIICS B TBOPUYECTBE yiKe
BO3MY’KaBLIMX [103TOB U B JIMHUAX PA3BUTHUS OTEUECTBEHHOM M10331U.

AOCOIIOTHO 3HAYMMBIM B paMKax HallleH TeMbl HCCIIEOBAHUS SIBIISICTCS TOT (PAKT, YTO B
camoMm Havaje 1990-X rogoB Kax /bl BBIYCK KypHaJIa WLTIOCTPUPOBAJICS TpadudecKuMu
ABTOPCKMUMH pabOTaMH MOJIOABIX Ka3aXCTAaHCKHX XYHOKHUKOB. PaboOTBI ObUIM BBITIOIN-
HEHbI BPYYHYI0, B OCHOBHOM, B CTHJIE CIOPPEaIM3Ma, YTO KOPPEIUPOBAIO aBaHTapAHBIM
U DKCIICPUMEHTAJIbHBIM MPOU3BEICHUAM MOJIOABIX aBTOpPOB. Ha KOHTPTUTYJE KaxKA0ro
HOMepa ObUIM MOMMEHOBAHBI XyAOKHUKH U YKa3bIBAIUCh CTPAHULBI C UX IpapUUECKUMH
paboramu. Bor mmena tex, kro B 1990-¢ BBOAMI rpaduueckue o0pa3bl B KHHIKHBIH
MTOATUYECKUN KOHTEKCT: Accosb bumsnosa, JInmus Kamayc, Huka Haropnas, Aconps Cac,
Omus lyxuna, Cepreit llymisx, Mapuna Jlapuuesa, Mnes PynorutaBoB, Maxaxas,
Anna Maprarikas, FOnus Pemeskosa, @apuj baiirensaunos, Epian Mycabanunos, Crac
Capaiikun, Auapeit bamkupos, Xpuctnana MoprepirepHa.

3 TOi 5x€ MOATHYECKOM MAacTEPCKOM, CIIEIOM 3a « ATTOJUTMHAPUEM OSABUIUCH HECKOJIb-
KO XYIO)KECTBEHHBIX M3AaHUH, cpeau KoTopwlx «I'pan ®@puy, «Kaprens Onanmapy», asa
BbIycKa razetsbl «blmmoonsiny. Cerogas ux OyMakHble BEPCUH SBISIOTCS peaUailllinMu
MIPECTABUTEISAMHU SIOXH MOITHYECKOTO OOHOBJICHHS M 3apOXKACHHS aOCOIIOTHO HOBBIX
WHTEHUMH. B 3TuX aBaHrapiHbIX >KypHajax M ra3erax MO3Thl IPOIOJKAIN PUCOBAThH
rpaduueckue u300pakeHus K TekcTaM. Bo BHyTpeHHeM odopmiiennn nzganus «Kaprenb
bnanmap» wucnonb3oBaHbl pucyHkd modta Mapara Hcenosa (Kaprems, 2006). Ha
TUTYJIBHOW CTpPAHUIE «aHTHUIIEPHUOAMYECKOTO AHTUKOMMEPYECKOTO H3/IaHUs Ta3eTHOTO
tuna» (blmmooxsa 2009) pasmemien komwrax [laBma OBunHHHKOBaA. KapTuHKa-massi,
coOpaHHasi ¢ TMOMOIIBI0 LU(PPOBBIX TEXHOJOTMH, MaHU(ECTHPYET KOHLEIMIHIO 3TOrO
n3nanus: «/lerctBo He wmcuezaer OeccienHo...OHO oOcCTaeTcss C HAaMH HaBCeIaa...»
(bIummoozpn, 2009: 1). U Bo gparmenTax pacmasHHOH peallbHOCTH 3TOTO U300paXKCHUS
BCE BPEMsI HAXOIUTCS OTCBUIKA K CTUXOTBOPEHHIO KaXKI0T0 aBTOPA, KOTOPbIH OTKIMKHYJICS
Ha 3Ty TeMy U Hareyarajics B HOMepe:

...MHE B JIETCTBE Ka3aJ0Ch, YTO S APYKY
¢ borom
MaHaMKy ero 4yto Homry... (A. CanaHrusn),

... B memu taaeT pudmoii... (K. Omap),
Maunpuuk yimen, BMeCTo Majibuuka Jibipka B Oymare (E. Kupcanos),

Yepes nBaauarh JeT s BEPHYJICS JTOMOM.
He u3menunocs Huuero.
Tonbko B mamsitu yepHbie aAbIpbl (U. [Tonroparkuit).
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B psay snaraKHbIX KHHIKHBIX DKCIIEPUMEHTOB HAXOJHMTCS U «CTHXOTpaduyecKHid
coopuuk «CtoN» OtTo Baiickomnd — «amMa-aTHHCKOTO aKbIHA, CTUXUHHOTO COYMHHUTEIIS
1 npocto yenoBekay (Baiickond, 2003: 37). M3nanHas B MOCKOBCKOM H3/aTeIbCTBE, 3Ta
KHUTA BOCXOJHUT K (YTYPUCTUUECCKHM TPAAULUSAM MO CTUIMCTHKE, 0Opa3HOCTH, CTEIICHH
aMaTaxka M TyCTOW HAallOJHEHHOCTH COOpHUKA IpapuyeCKUMH YEPHUIILHBIMU PUCYHKaMH K
Ka)XIOMY CTHXOTBOPEHHIO, C/ICTIAHHBIMH PYKOH XynoKHUKa. OCOOEHHO 3HAaYMMBIM B CBETE
HACTOSIIIETO NCCIIC0OBAHUS SIBISIETCS YCTAaHOBKA aBTOPA: «3TOT CTUXOTpadruecKuid COOPHUK
a/ipecoBaH HE TOJBKO TeM, KTO ymeeT uutarh» (Baiickond, 2003: 2). Kuura ucrnonnena
KOJUICKTHBOM He3aypsIHBIX JIOJIeH: BKIIOYaeT B ce0sl «cIOBeCHbIE KOHCTpYKIHH OTTO
Baiickorip m BuzyampHBIe MucTepun Kapmarpaxmbl, COEAMHEHHBIE HETPEICKa3yeMbIM
musaitnom Moma Kgasn» (Baiickond, 2003: 2), B 9TOM H3IaHMM BU3yalbHBIE OOPa3bI
POXAI0TCS HE MOJ MEPOM I0ATA, COYMHMBILETO CTUXM, @ HA BCTPEYHOM HHTEpECE Tpex
TBOPUYECKUX JIMYHOCTEH.

B Mupe kazaxcTaHCKON HMUQPPOBOI BU3yalbHOHN MOA3HH OCOOCHHOE MECTO 3aHHUMAcT
tBOopuectBo Jlmnmuu Kanayc (mcesmonnm ['ymst Koponesa) — mucarens (aBropa «Pomana
C KPOBBIO», COBMECTHO ¢ 3upoii HaypeizbaeBoli co3nmaBiueii Oectcemiep HOAPOCTKOBON
Mpo3bl, IUKI poMaHoB musa jaeteil «llpukimiouenwst baty u ero npyseit»), mosta,
JUTEPATypPHOTO pelaKkTopa W XyAOKHHKA, aBTOpa KypCOB MHCATEIbCKOTO MacTEepPCTBA.
Ho B pamkax HacrosIeil cTaTbi XOTEJIOCh Obl 00paTUTh BHUMAaHHE HA TAKYI0 CTOPOHY
tBOopuecTBa JI. Kanayc, koTopas uMeHyeTcs rpaduecKoil AKUBOIHCHIO.

B moprdonmo JI. Kamayc ecth yHuKanbHas KHUKKa «VI30paHHBIE CTUXOTBOPEHHS
n pucynkn» (Kamayc, 2003a). M3nannas B 2003 romy, oHa BKJIIOYACT CTUXOTBOPCHUS,
B TOM 4YHCIE MUHHUIHMKI «8 MaJICHBKUX OallepuH», W Tpaduueckue padOTHI: BaXKHO
OTMETUTH PAa3delbHOCTb IPEACTABICHUSI CTUXOB (B MEpPBOM IOJIOBHHE COOpPHUKA) U
ABTOPCKOW KOMIBbIOTEpHOH Tpaduku (Bo Bropoi monouHe cOopHuka). Crycrs 9 ner JIL
Kanayc BeITOXKWMIIa 3TOT TEKCT Ha caiTe stihi.ru u Kaxxmoe 8-CTHIIME CBOETO ITUKIIA aBTOP
COITPOBO/IJIA KOMITHIOTEPHO-TPapUIESCKUMU PUCYHKAMH, IPOAOIDKAIOIINMHI TEMY KaXKI0T0
ctuxorBopenus: (Kamayc, 2013b). Hackonbko cBsi3aHa 0Opa3HOCTh JKHUBOIHMCHOTO U
MOATHYECKOTO TeKCTOB? HY Ha OIHOM M3 PHCYHKOB YMTATEIIO HE YBUETH 00pa3a OalleprHbl,
KaK O TOM 3asBJICHO B 3arIaBHH. B camMux cTmxax OaneTHON TEMBI €CTh TOIBKO «ITyaHTHI,
HAroTay», «IOXOjKa IPHUMED», «TeueHbe TaHIa»... Meradopa «OanepuHa» CTaHOBHTCS
CHMBOJIOM HH(EPHATBHOCTH, HETOWMAaHHOTO MTHOBEHHUSI, C OJJTHOH CTOPOHBI, U COOTHOCHTCS
C JBIOIIMMUCS IpapUueCKHUMH JTMHUSMH, OpUTHHABHBIME prucyHKkamu JI. Kanayc.

Kittouom K MOHMMaHHUI0 CMBICTIA TAKOTO BU3YaJIbHO COTIPOBOXKICHHOTO TEKCTA SBIISIOTCS
CTPOKH TIOCIIETHETO 8-CTUIIHS:

S MBICITIO, HO PacCy0K MO# 0CIial.

41 cymecTByr0, HO B KAKOM MTPOCTpaHCTBE?

S1 000I04YKa MBICTISAIIMX BELIEH,

B nagonsix cymiee c:KMMaro HEyMEno

Kak cBsi3Ky orHepIIanmux Kikoue,

He nogxomsmmux k cympaunomy ey (Kamayc, 2013b).
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baneTHpIit Iyamu3M OTpaHMYEHHOTO B BO3MOXKHOCTSAX «CYMpPAdHOTO Tela» |
«OTHEIBIIIAIIEro» Teja, Mapsliero HajJ CLEHOW, BIHMCHIBACTCS B TEMY JIBOMHHYECTBA,
KOTOpOE MPOCTYMAET B KaX/JIOM CTUXOTBOPEHNH MUHHIIMKIIA Yepe3 o0pa3sl AByX 0abouek,
OIIMO3MLIUH «S1— ThI», «3B€3/Ibl HeOa — IN1a3a cCOOAKNY, «KOTJa-TO — ceiiuacy», «00KeCTBEHHOEe
— Y’KacHOe» | T.J. DTOT )K€ JyalIn3M CTAHOBUTCS OCHOBOW IS IOHUMAHUS 2-X TEKCTOB —
BU3YyaJIbHOTO M TEKCTOBO-JINTEPaJIbHOTO. Tak, IepBOE CTUXOTBOPEHUE LIUKIIA COIPOBOXKACHO
rpad4ecKuM HadyepTaHueM JBYX 0abouek C 4eTOBEYECKMMH JIUIAMH, B CIUIETEHBAX U
CKOJIB3SLIMX OYEPTAHMUSIX KOTOPBIX IPOYUTHIBAIOTCS 00pa3bl 8-CTUILIHS, IPOPUCOBBIBAIOTCS
BEKTOPHI COMMKEHUS U OTTAIKMBAHUSA. A B TPETHEM CTUXOTBOPEHUH PUCYHOK 3aIleyaTiieBaeT
KOCMUYECKYI0 HPpEaIbHOCTh: 3aBHCAHHE OIPOMHON Oesloi cepruuecKoi IIaHeThl Haj
YepHOU MOBEPXHOCTHIO 3€MIIH, HAJT KOTOPOI MOJTHUMAIOTCS TOPA3/I0 MEHBIINE TI0 pa3Mepy
rpaduTOBBIC MIAPBl PA3IMYHOTO AMAMETPa, Pa3HOM YeTKoCTH n3o0paxenus. [loHsaTs atu
N300paXKEHUSI MOXKHO TOJIBKO MPY BUUTHIBAHWHU B TEKCT CTHXA, CIOKHASI METa(QOPUIHOCTD
CTHXOTBOPEHMS CTAHOBHUTCS OoJiee ICHOW NP paccMaTpUBaHUK aBTOPCKOTO pUcyHKa. Tak
B OMHApHO-OPraHU30BAHHOM XYJIO0)KECTBEHHOM KOHTEKCTE PEasIM3yIOTCS JBE CTPATETHH:
ABTOPCKOTO CAMOBBIPAXECHUSI W KOMMYHHUKAIlMOHHOTO OOy4YeHHs, KOrJa BHU3yaJIbHBIC
n300pakeHUsI TO3BOJIAIOT TIOSTY HAa MHUHUMAJIBHOW IUIOIIAJKE TEKCTa IMOpadoTarh ¢
YUTaTEJIEM, PACKPBITh €r0 CIOCOOHOCTH K IPOYTCHUIO-TIOHMMAHHIO HAITMCAHHOTO HA UHOM
SI3BIKE.

WnTeHuuio Ha J0roBapuBaHUE 3alpPETHOTO BHU3yallbHAs MOY3USI MPOSIBISICT U B
coopuuke kBup-mod3un «I[log omHol obnoxkoi» (ITom omnoit obmoxkoit, 2018). Ha
TEMHO-CUHEH MaTOBOW CyINepoOioxkke cOOpHUKa KBUP-11033uK «llof omHOM 0010KKOM»:
IJISTHIIEM BBITHCHEHA 21 TOpU30HTANbHAS CTPOUKA C (haMIITUSIMU 1 UMEHAMHU BCEX aBTOPOB
3TOr0 M3AaHus. HazBanue cOOpHUKA pa3OMTO HA 2 YAaCTH U PAa3MEIICHO MEXIY CTPOK C
MMEHaMH aBTOPOB — OYE€Hb OePEeHO — KPYIHBIM OestbIM mpudTom: cBepxy — «Ilom ogHOM,
CHHM3Y — «OOJIOXKOI». Mexny moiocaMu HauMEHOBaHMs HM300paxkeH Hekro — He TO
«CeMHPEUEHCKUH JIATYIIKO3Y0», HE TO «ETUHOPOI», KHOCOPOT», KTHPAHO3aBP», @ MOKET U
BOBCE KaKOH-TO «IIEIbMapUIIIHOHY (BCE 9TH ONPEAEITICHUS K rpaguuecKkoMy 00pasy B3sIThI
n3 Kparkoro crincka na3Banwmii jannoi kaura (ITox ognoit o6noxkoit, 2018: 11). O6parum
BHUMaHUE Ha TO, YTO TAakKUM 0Opa3oM CBOE MOHMMAHHE NPEICTABICHHOW KHHUIH Kak
Tekcta npencrasuia Mannka kceHoBa, B TpapUIecKiX KOMIBIOTEPHBIX WILTFOCTPAIIUIX
KOTOPOH AaeTcsi 04eHb HHTEPECHAsI MHTEpIpETaLus CTUXOB U 00pa3oB. K npumepy, odpaza
enauHopora u3 ctuxoB Eransl JI)xa00apoBoii:

«BBITH CBO6OZIHLIM — OTO TaK K€ HCBCPOATHO, KaK BCTPETUTH CAUHOPOra,
He ObITh YOUTBIM — 3TO TaK K€ HEBEPOSITHO, KAK BCTPETUTD SHHOPOTA. ..»
(ITox omHoOM oOmokkoi, 2018: 142).

Yurarento 51oro cOOpHUKa €ANHOPOT TApUTCSl HA CaMOM TEPBOM, OTJETBHO OTBEJCHHOMN
JUISL HETO CTPaHU4IKe. A Jlajiee Ha OTAEJIbHBIX CTPAHULIAX TOM YHUKAIbHON KHUTH ITOSIBIISTIOTCS

CaMH PHUCYHKH, B KOTOPBIX IPOCTYIAIOT YEePTHl AMKOBHHHBIX PACTEHHH M >KUBOTHBIX,
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nanamadTHeIE oYepTaHus, Tena JIoACH... B 3TOM MpOpHCOBAHHOM KOMIIBIOTEPOM MHpE
ropasao O0JIbIIe TApMOHUH W YICTOTHI JIMHUH, TOTO, 9TO XyAOKHUKH Ha3BIBAIOT «BO3IYXOM.
W Ttakoil BU3yanbHBIA psiji BMECTE C JAPYTHMH XYIOXKECTBEHHBIMH CPEJICTBAMHU KHUTH
OanaHCUpyeT SMOLIUH, TIOIJCPKUBACT YATATEIBCKYIO MIEPCIICKTUBY OXKUIAHUSI.

Crnenyer 3aMeTUTbh, YTO Tpaduueckue pucyHKd B cOopHuke «Ilom oqHON 00I0KKONY
BBITIOTHSIOT ¥ CHMBOJIMYECKYIO0 (DYHKIHIO, ¥ (DYHKITHIO 00pa3a-uHOCKAa3aHHs: BHIHECEHHBIN
Ha OOJIOKKY THpaHO3aBp WJIM EIHHOPOT OYEeHb YETKO O0003Ha4aeT OCOOCHHOCTh
aBTOPCKHX MHPOOULIYIIEHNU, HAMEKAET Ha HHOPOJHOCTh, YyKIOCTh JIUPUUECKOTO Teposl.
AHAJIOTHYHO TIPOYMTHIBAIOTCS aBTOpckue Qotorpaduu u (HOTOKOIIAKH, KOTOPBIE MOITHI
WHTEPHET IMOPTAJIOB HCIOJIb3YIOT Kak BBeJeHHE K TekcTtaMm. Kak, Hampumep, Ajekceit
[IBaGay>p ncronp3oBai Gororpaduio K MUKITY CTUXOB « Tpemnbixanue ropauiy: Ha GoTo
3a)KCHPOBaHA MOJIOBMHA JIMI[A YEJIOBEKA C PACKPBITHIM PTOM M BBICYHYTBIM SI3bIKOM, Ha
KOTOPOM CHJIWT MajieHbKas ntuuka. dororpadusi mopaxaeT HECOYETAEMOCTHIO JKHUBBIX
00pa3oB: (pu3mooTHel KUBOH MOJOCTH PTa U SA3BIKA, C OJHOW CTOPOHBI, U KUBOU MTHIIHI,
KOTOpasi He JJOJKHA HAXOAWTHCS B TAKOM HEMOCPEJICTBEHHOM KOHTAKTE C YEIOBEYECKUM
TenoM. Meradopa TOpPIUIBI BO PTY HONHOCTBIO OOHApYKMBAET CBOE 3HAUCHHE IPH
KOHTAaKTE JIByX TEKCTOB. B 01HOM 13 CTUXOTBOpPEHUIl MOSABIAETCS 3TOT 00pa3 TOPIIULIBL:

Y BOT 51 Y YbHX-HHOY/Ib HOT, /.../
B MOeH (paMuiInu U30BITOK IIACHBIX, B MOEM /yTOIJICHHUKA/ TIOTHOM BOJIOpPOCIIEH
PTY — TpETbIXaHNUe TOPIIHIL

(IBabayap, 2020)

OI[Ha-CZ[I/IHCTBeHHaSI CTpOKa CTUXOTBOPCHUS COBCPUHICHHO MCHACT 3HAUYCHUC o6pa3a
NTULBI Ha A3BIKC U MEPEBOAUT €ro M3 AO0CTATOYHO Tpa(bapeTHoro IIO3TUYCCKOT'O 3HaKa
BIOXHOBCHUS B IIPOTUBOIIOJIOKHYIO TOHAJIBHOCTD, BCTOPOHY AJLTIO3MI 1 HETOCKa3aHHOCTEH:

S yronyn u Tenepb Oyay npoboBarh
COBEpIIATh KPECHIES
B unctoM Hebe (LlIBadayap, 2020).

«Tpenbixanue ropauip B ropiie HEXUBOTO, HECIACCHHOT0, HO HE YTPATUBILETO HATCIK Y
Ha KHM3Hb YeJI0BEKa — 3TO 00pa3 MHOIO IUiaHa, 00Jiee MHOTOCIIONHBIA U 3MOIMOHAIBHO
CIIOKHBINA. DTO 00pa3, 3a KOTOPEIM pa3BOpPaIUBACTCs (PHIIOCODUST MOTIAHUS, OMUHOUCCTBA.
W ecnu uTeHne 1pamMaTUYHOTO CIOBECHOTO TEKCTA 3aBEPIIUTH CO3eplanreM (HoTorpadum,
MOYKHO YBHJICTh JKEJIaHHbIN happy end, korja nruma yxe He TPEeneTcs] HeBBICKa3aHHBIM
KOMKOM B TOpJI€, a TOTOBA B3JIETETh B BHICOTY CBOETO JOJITOKIAHHOTO Heba.

Bimstare mudpoBU3aiiy CANTHIBACTCS C HEYACTOH, HO TEM HE MEHEE CYIIECTBYIOIICH
MPaKTHKK oOOparieHus modta K (opmary BupeooOpamieHus. B pamkax HacTosIiero
HCCIICZIOBaHUsl X04eTCs 00paTuTh BHUMAaHUE Ha TBOPYECTBO Ka3aXCTAaHCKOTO M03Ta 3aup
AcHUM, KOTOPBII aKTUBHO IyOJIMKYETCS B COICETSX, B YaCTHOCTH, BeJeT CBOM MHcTarpam
KaHaj. YcrosBiiencs ¢GopMoid KOMMYHHKAIIMK TI09TA C YUTATEISIMH CTajlll €0 PHJICHI, B
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KOTOPBIX OH BBIKJIAJBIBACT HOBBIC CTHXOTBOPCHHS W TOIY4YaeT OOpaTHYIO CBS3b B BHIIC
KOMMCHTApHEB M JIAWKOB. Tak IMO3T HAXOAUT HMCKOMBIM OajlaHC MEXTy OOIIeHHEM C
ayIUTOpUEH YWTaTENeH U YIaJEHHOCTBIO OT Hee. DTU KOHTAKTHI AJATCS Bcero 24 vaca u
ncuesaror. Ho B HekoTophix moctax 3. AcuM 4uTaer cBou ctuxu. M takue myOnuxanun
AMEIOT HEOOBIKHOBEHHOE BO3ICUCTBHE HA DMOIMU CIAyMIATeNs W 3puTens (yKe He
YUTaTElsA), TIOTOMY YTO IIO3T BBIOMpAeT CTHUXH OCOOCHHBIC: BCIIOMHHAET O Oalyiike,
KOTOpOM YK€ HET, TIPU3HAETCS B JIFOOBU K OOJIAIIEMY OTI[y — M BO BCEX CTUXaX TOBOPHUT
0 CBOCM YEJIOBEUECKOM HECOBEpPILIEHCTBE... [103T He BhIOMpaET TeaTpaibHOro (poHa HiIu
onlekabl. BCe 04eHb MPOCTO: 3PUTENB CIBIIIAT TOJIOC TI03Ta, BUAUT TOIBKO €r0 CHIIYdT U
YaCTUYHO OCBEIICHHOE JINIO, €TO IJ1a3a, CJe3bl... Takoe BHJIE0-TOJIOCOBOE MOITUYECKOE
MoCJIaHue OBICTPEE BBOAUT COBPEMEHHHKA B MapajUIeIU3M MPOXKUBAHUS CUTYaIlWid,
00bEMHEE JIOHOCHUT CMbIC]I CTUXOB, KaK U UJICI0 CTUXOTBOPYECTBA, B IICJIOM.

5. 3akioueHue

AHanu3 OT/IETHHBIX MPUMEPOB BU3yaJIHHON MOI3UH Ka3aXCTAHCKUX aBTOPOB Ha ITPEIMET
€€ B3auMOOOYCIIOBIICHHOCTH Pa3BUTHEM IUPPOBOM KYJIBTYPHI, MMOJBOJUT K HHTEPECHBIM
HaOMoAeHUSIM M 00001meHHsAM. TeKCThI, MPEeICTAaBISAIOIINE CPaAleHHE JIMTEPaTyPHOTO H
BH3YaJIbHOTO rpadrueCcKoro MaTepualia, Beerja HoCST IPKO BhIPayKCHHBIN HHIMBH/ Ty aJIbHBIN
¥ TIOTOMY €IMHUYHBIA XapaKTep: MOTYT MPEACTABISATh WM TBOPYECTBO OJHOTO TMOITA
(JI. Kanayc, A. llIBaGaysp, C. AneKCeeHOK) WM KOJUICKTUBHBIM MO3THYECKUN COOPHUK,
JKypHaj, razery. llosBieHuE BU3yalbHOTO pPsiia K CTHXaM — SIBICHUE, OMPEACIIIeMOe
BCTPEYHbIM JIBUKEHWEM HWHTEHIMH: C OJAHOM CTOPOHBI, HAEHHO-3CTETUUYECKUMHU,
JEKIapaTUBHBIME TTOTPEOHOCTSIMHU aBTOPa, C JAPYTOl, — BOZMOKHOCTHIO KOMOMHATOPUKI
00pa30B ¢ TOMOIIBIO OHOTO U TOTO K€ IHU(PPOBOr0 YCTPOUCTBA (KOMIIBIOTEPA, IPOrPaMM,
4yepe3 KOTOPBIE CO3/IAeTCsl BU3YalbHBINA TEKCT).

OOpamaer Ha ce0s BHUMaHHE M TOT (DaKT, YTO CTPEMIICHHE I03Ta ONEpeThCs Ha
BH3YyaJIbHOE HCKYCCTBO HAYMHAET BBIXOIUTH M K OOJiee CIOXKHBIM HKCIEPUMEHTAM,
KOTOpBIE MTPOHUKAIOT B IIH(PPOBOE MPOCTpaHCTBO. Tak, HarpuMep, UHTEPECHO ohopMIIeHa
nosMa «Tpetuil ros10c» KazaxcTaHCKOro rmosra Mapara MlceHoBa, HbIHE TPOKMBAIOLIETO B
r. Cankr-IlerepOypr. Ha caiite polutona.ru mo3t npencTaBuil CBOKO MO3MY HE B KHUXKHON
BEpPCHH, a MaKCHMaJIbHO KCIIOJIb30BaB BO3MOKHOCTH MHTepHera. B mpemnciosun «OT
penakTopay» 000CHOBaH OTKa3 IT03Ta OT 3arOTOBJICHHON BEPCHH «C ITOCIECIOBHEM OT JABYX
W3BECTHBIX JIUTEPATypOBEIOBY, MOCKOIbKY «TEKCTy HE HYKeH KomMmeHTapuit» (MceHos,
2019). Benen 3a npeauciioBieM aBTop pa3MelaeT Ha CBOCH cTpaHuIle wWeb-n300paxeHue
nuna Kypmanrassl ¢ aymnoopoKKor (OTPBIBKOM M3 MY3BIKAIBHOTO TEKCTa HAa 1 MUHYTY
58 cekyHj1), Ha3BaB €ro «Impojorom»: «EJMHCTBEHHBI MPOJOT HE OT aBTOPa, KOTOPBIi
sl MOTY MPEJIOKUTh YUTATENI0 — 3TO Kioi camoro KypmaHrasel, KOTOpOMY MOCBSIICHA
nosmay (Mcenos, 2019). Uro HeoObruHOTO B TakoM odopmiieHnn MaTtepuana? Kazamock
ObI, B BEK paclBeTa TEJIEBU3NOHHBIX M KOMIBIOTEPHBIX TEXHOJOTHH HUKOTO HE YIUBUT
My3bIKa K TeKCTY. HO B TaHHOM city4ae BRIpa3UTEIeH caM MOMEHT TEKCTOBOM M BU3yalbHON
MPEJICTABIIEHHOCTH ATOT'0 TEKCTaKaK CaMOCTOSTENIbHO O()OPMIICHHOTO [IEJIOT0. AKIICHTUPYIO
BHIMAaHHE Ha CIIOBOCOYCTAHUH «BU3YyAILHOH MTPEICTABICHHOCTH . BO-TIepBBIX, OSIBIICHHE
BTOPOTO TEKCTA, IPUPOIa KOTOPOTO HEINTEpaTypHa, HaJOKHJIa Ha aBTOPA HECKOJIBKO HHBIE
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(yHKIMHU, BBIBEJIA 32 3HAKOMBIE TPEICIIbl CTUXOTBOPYECTBA K pabOTe PeIaKTOpa, BBICIINE
ITOJTHOMOYHS KOTOPOTO MO3T BUANUT B YMEHUH BBICTPANBaTh KOMMYHHUKATHBHBIE CTPATETUN
TEKCTOB M TIOJHUMATHCS K CBEPXIIENIM TaKOW OHJIAMH MyONnuKaiuu. Bo-BTOpBIX, YATATENh
BHUJIUT TEKCT KOS U, CIICAOBATEIIbHO, 0ECCO3HATEIbHO OOJBIIE JOBEPSET MOCBSIIECHUIO
aBTOpA, T.K. TEIIEPb €CTh BOBMOXHOCTb MbICAIUMb HpedMenHo (TOTIa KaK IpUpoJia My3bIKH
ACCOIIMATHBHA).

CpaBHEHHE SKCIIEPUMEHTOB Ka3aXCTaHCKOW BU3YaIbHOM ITOA3UH C 00pa3iiaMu 3amaHoi
BH3YQJILHO-IIU(POBOI 1MO33UU MOXKET HACTPOUTH HAa BBIBOJ O TOM, YTO OTEYECTBEHHAs
11033uA MCHBUIC ITOJABCPIKCHA BIMAHUIO III/I(i)pOBI/I?;a]_[I/II/I. I[a, Ka3aXCTaHCKHUE IIO0DThI HE
3aXOMAT Ha TI0JIE NpoheccUOHAIbHO20 TTU(HPOBOTO HKCIIEPUMEHTA, HE CO3IAI0T aHAIOTOB
aMEPUKaHCKAM MOATHYECKIM HHCTAILISAIAM. U 3T0 He SIBIsieTcs IoKa3areieM OTCTaBaHusl.
B camoorpanuueHUM MO3TUYECKON UIPHI ¢ POPMAMU HAM BUAMTCS 3PEIIOCTh MBIIUICHUS
TEX, KTO CETOAHA NMUIICT BU3YaJIbHBIC CTUXU. CpaBHeHI/IC BI/I?;yaJII)HO-I‘pa(i)I/I‘IeCKI/IX TCKCTOB
mosToB Kazaxcrana m CIIA moka3bIBacT CYIIECTBYIOMHMA HWHTEPEC K BO3MOXKHOCTSIM
0OHOBIIEHUS XyJI0’KE€CTBEHHOM N300pa3uTEeIbHOCTH CTHXA, B TOM YHCJIE HA BOJTHE YBIICUSHUS
UM(POBBIMY TEXHOJOTUSIMH. PacxoxieHue BEKTOPOB Pa3BHUTHUS JIMTEPATYPbI, HA KOTOPOE
MbI YKa3bIBAJIM B X0JI¢ HAOJIIOJACHUN U CPaBHEHUH, 11O OOJIBIIIOMY CUETY aHHUTHIIUPYETCS,
KOTZla B OOBEKTHB BHUMAaHHS TOMAAaeT 3puTenb-untarens. [lepdhopmanc, moctpoeHHbIH
Ha 00beIMHEHUH TT033HH C IU(POBBIMH ITPOrpaMMaMH, ¥ KHATA CTUXOB, COITPOBOXKICHHAS
rpadu4ecKUuMU N300paKEHUSIMU KaK THIIEPIIIOCCAPUEM OT CAMOT'0 aBTOPA, — BCE HAIICIICHO
Ha (OPMHUPOBAHUE BBICOKOW KYJIBTYpbl KOMMYHHUKAIIMW XYIOKHHKAa M COBPEMEHHHKA.
Digital-memuTarusi, poXxaaroniasics: Mpyu MPOCMOTPE BU3YabHBIX CTUXOB aMEPHUKAHCKHUX
ABTOPOB, HAIIEITUBACT Ha TO e YIIIyOJIeHne B ce0st, KOTOPOE MOPOXKIaeT BU3yalbHAs TOI3HS
noatoB Kazaxcrana. Takum 00pa3om BH3yalnbHO-IM(PPOBAs 03U BKIFOYAETCS B OOIIYIO
JUTs Bcero uckyccTBa X X1 Beka cTpareruro BhICTpanBaHUs ICHCTBEHHBIX KOMMYHHKAIIHA.
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PROBLEMS OF GENDER POETICS IN KAZAKH LITERATURE

Abstract. The article examines aspects of gender poetics, the most urgent problem of literary criticism.
The field of study of the topic is given in Kazakh literature. Within the framework of the materials of domestic
researchers of Kazakh literature, the problems of gender poetics, its features and connections with the world
literary science will be analyzed. The purpose is study the specific features of Kazakh literature, to compare the
data of the history of the formation, development of the gender theme with a sample of world literature. It is
known in the world literary science, gender studies are becoming a separate branch of science “genderology’ and
has formed a channel. In Kazakh literary science, “genderology” is at the stage of formation. Scientific research
related to gender studies. It was focused mainly in the field of social, philosophical, economic sciences. In
recent years, linguistics, cultural studies, literary studies have become the object of study of the gender sphere.
Although it appeared early in foreign science, one of the most methodically developed in Russian literary
studies. The topic is of high relevance for the Kazakh literary science. The research uses traditional scientific
descriptive, semantic, qualitative, comparative, classification methods. The gender analysis of a literary text
is not limited to the consideration of the figurative system and the social context of the work. There are quite
complex issues in world literary studies weren’t solved when considering its object of feminism, men’s artistic
works within the framework of the established gender orientation. A special examination of complex scientific
issues related to gender issues and relevant topic should be studied comprehensively. The consideration of
fiction in a gender perspective reflects well-established views on masculine and feminist stereotypes in society,
to the formation of new ideas.

Keywords: gender problem, gender poetics, woman’s themes, gender aspect, woman’s prose.
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Ka3ak ogeOueTinaeri renaepiaik mo3Tuka MaceJsiesepi

Anodamna. byn maxanazna 91eOHeTTaHy FHUIBIMBIHBIH aca ©3eKTi Maceneci OOJbIN TaObIIaThIH TeHACPIIK
MOSTUKAHBIH AaCHeKTiepi KapacThIpblIagbl. TaKbIPBINTHIH Ka3aK oAeOHETIHAEr 3epTTely epiciHe MIOoiy
KacasbiHaabl. Kazak one0neTinaeri OTaHIbIK 3epTTeyIiIep IiH MaTepraaAaphl asChIHIa TeHAEPIIK O THKAHBIH
©3eKTI Mocenenepi, ©3iHAIK epeKIIeNiKTepi MeH OoNIeMIIK oaeOMeTTaHy FBUIBIMBIMEH OalIaHBICTaphl
capananajapl. [eHaepiik TaKbIPBIITHIH TOJ 91e0ueTiMi3e KalbInTacy, 1aMy TapUXbl )KalbIHAAFbI MOTIMETTEP Il
oneMIiK oeOueT YIriciMeH CalbICThIpa OTBIPBIN, Ka3aK oAcOMeTiHAeri e3iHAIK epeKIIeTiKTepine Oapnay
JKacayasl Makcar eteni. Kasip onemuik onebueTTany FhUIBIMBIHAA TeHICPIIIK 3epTTeynep «l enaeponorus» aen
aTayaThlH FHUIBIMHBIH KeKe OaFbIThIHA aifHANbIIN, YJIKEH apHa Kypam OThIpraHbl Oenrini. Kazak oneOuerrany
FBUIBIMBIH/IA «T€HEPOJIOTHs» KAIBINTACY Ke3CHIH/Ie TYP. AJIFALIKbIIA IeHACPIIK 3epTTeyIepMEH OaiiIaHbICThI
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FBUIBIMH 3€pPTTeyJep, HEeri3iHeH, dIeyMeTTiK, (ruiIocodusuIbiK, SKOHOMHUKAIBIK FHUIBIMIAP CAalachblHAA ©pic
anrad. COHFBI JKbULIAPHl JIMHIBUCTHKA, MOJICHHETTaHY, COHJai-aK ofeOMeTTaHy Jia TeHAEpIIK CallaHbIH
3epTTey HbICaHbIHA aifHau bl byl cana meTeniik FuIbIM/Ia epTe naiiga 60aFraHbIMEeH, OTaHIbIK 9e0HeTTany A
onicTEeMeNiK TYpFbIIaH KeHXke AaMmbIFaH caiaHbiH Oipi. COHABIKTaH aa 0i3 KO3Fall OTBIPFaH TAaKbIPBIITHIH
Ka3ak o[e0MeTTaHy FhUIBIMBI YIIIIH ©3€KTLIIr )KOFaphl SN caHaiiMbI3. 3epTTey GapbIChIHAA TOCTYPITi FHUIBIMU
CHIIATTaMa JKOHE CEMaHTHKAJIBIK, CalallbIK, Tallldy-)KMHAKTAY, CAJIBICTBIPY, JKIKTEY OAiCTepi KOJIAAHbLIA/IBI.
KepkeM MoTiH/I FeHAepIIiK TYPFbIIaH Tajgay TEK LIbIFapMaHbIH OelHe jKyleci MEeH QJIeyMeTTiK KOHTEKCTI
KapacThIpyMeH IIeKTeNIMe 1i. OneMIiK oaednueTTanyna OHbIH 00beKTici heMUHU3M MeH ep afgamaap KOJIbIHAH
IIBIKKAH KOPKEM TYBIHJIBLIAP/Ab! KAJBINTACKAH TEHACPIIIK OaFbIT asChIHAA KapacThIpy/a IICHIIMIH TalnaraH
Mocerenep Kyp/eli Macesnenep KeTKUTIKTI. OnedueTTanynarsl FeHIepIlik Maceenepre OaiaanbICTbl Kypaesi
FBUTBIMH MACeJesIep/i apHalibl KapacThIpy €H/li KOJIFa ajlbIHy YCTiHAE JKOHE OJ1 KeIIeH/i Typ/e 3epTTenyi THIC
aca ©3eKTi TakbIpbIn 00BN TabbuTaabl. KepkeMm opeOueTTi reHaepinik acreKTie KapacThipy, Oip »KarblHaH,
KOFaM/Iarbl MACKYJIHHIIK )koHe (PEMHHHMH/IIK CTEPEOTHIITEPIe KaThICTHI KAJIBINITACKAH KO3KapacTap/ibl Kepcerce,
eKIiHIII JKaFbIHaH, OCBI CalaJaFbl @3repicTepre Ha3ap ayJapsblll, ’KaHa HJesu1ap bl KaJIbINTACTHIPYFa JKOJI allla bl

Kinm co30ep: reniep Macerenepi, FeHIepIIiK MOATHKA, difes TaKbIPbIObI, TeHIEPIiK acleKT, difeN Mpo3achl.
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IIpo6JieMmbl reHIepHON MOITHKH B Ka3aXCKOM JInTepaTrype

Annomayusa. B nanHoii cTaThe pacCMaTPHBAIOTCS aCHEKTHI TeHCPHON MOATHUKH, SBILIONINECS Hanboee
aKTyaJbHOH pobieMoii tuTeparypoBenenus. Jlaetcst 0030p 06macTu H3ydeHuUs TEMBI B Ka3aXCKOU JIUTepaType.
B pamkax MaTepuasoB OTEUECTBEHHBIX HCCIEOBATEIeH Ka3aXxCKOW JIUTEepaTypsl OyayT NpOaHAIN3HPOBAHBI
aKTyaJbHbIC MPOOJIEMBI TEHAEPHOH MOITHKH, €¢ OCOOCHHOCTH M CBS3M C MHPOBOH JHTEpaTypOBEIUSCKON
Haykoi. [lenpro McceioBanus OBIIO MCCIIEIOBAaHUE CTICIU(PUISCKUX 0COOCHHOCTEH Ka3aXCKOH JIMTepaTypsl,
COIOCTABJICHHE IAHHBIX HCTOPUHU CTAHOBJICHHS, PA3BUTHUSI TeHAEPHOI TeMBI ¢ 00pa3IioM MHPOBOI! JINTEPaTypHI.
Ceffuac M3BECTHO, YTO B MHPOBOH JIUTEPaTYypPOBEAUECKOH HayKe TCHAEPHBIC HCCIECIOBAHHS CTAHOBSTCS
OT/ICJIBHBIM HaIlPaBICHUEM HayKHU MOJ Ha3BaHUEM «TeHEPOJIOTHs» U 00pa30oBai O0bIIoN kaHal. B kazaxckoit
JIUTEPaTyPOBEAICCKOH HayKe «TEHAEPOIOTHS» HAXOAUTCS Ha CTaJUN CTAaHOBICHUA. [lepBoHavYaNbHO HAaydHEBIE
HCCIIEN0BAHNs, CBI3aHHBIC C T€HJCPHBIMHU HCCICIOBAHHUAMH, OBIIM COCPEIOTOYECHBI B OCHOBHOM B 001acTn
COIMANBHBIX, (HIOCOPCKHUX, YKOHOMHUECKHX HayK. B mociemnne rombl 0OBEKTOM H3ydYCHHUsI TCHIECPHOU
cdepsl CTalM JHHTBUCTHKA, KYIBTYPOJOTHS, a TakXkKe JIUTEpaTypoBeAeHHE. OJTa 00NacTh, XOTS M PaHO
TIOSIBIJIACH B 3apyOEKHOI HayKe, SIBISICTCSl ORHOI M3 Hamboiee METOIMYECKH Pa3BUTHIX B OTEUECTBEHHOM
nuTeparypoBefieHnd. [1o9ToMy MBI cuWTaeM, 4TO 3aTparMBaeéMasi TeMa HMEeT BBICOKYIO aKTyalbHOCTb
JUISL Ka3aXCKOW JINTEpaTypoBEeAYECKOH HaykdW. B mcciemoBaHMM HCHONB3YIOTCS TPAIHUIOHHBIC HaydYHBIC
OIMCcaTeNbHbIE ¥ CEMAHTHUECKHE, Ka9eCTBEHHBIE, CPABHUTEIIbHBIC, KJIaCCH(UKAIMOHHbIE METO/BI. | €HIepHBbIi
aHaJIM3 XyHOXXECTBEHHOTO TEKCTAa HE OIPAHHYMBACTCS PACCMOTPEHHEM OOpa3HOI CHCTEMBI M COIMAILHOTO
KOHTEKCTa MPOM3BEJCHUS. B MHPOBOM JIHTEpaTypOBEICHUH JOCTAaTOYHO CIOXKHBIX BOIIPOCOB, KOTOPHIE HE
pelIaanuch IpH PacCMOTPEHHN ee 00beKTa (peMHHI3MA M XyZO0XKECTBEHHBIX IIPOM3BEACHHUN U3 PyK MY>KUHH B
paMKax CIIOKMBILEHCS TeHIEPHON HarpaBIeHHOCTH. Celdac BeeTcsl CleNHalbHOE PACCMOTPEHHE CIIOXKHBIX
HayYHBIX BOIIPOCOB, CBSI3aHHBIX C T€HJICPHBIMU MpoOIeMaMHy B JINTEPaTyPOBEACHNH, U 3TO OUCHB aKTyallbHas
TeMa, KOTopast JOJDKHA OBITH M3ydeHa KOMILIEKCHO. PaccMOTpeHue Xyn0XKeCTBEHHON TUTePaTyphl B TEHICPHOM
acIIeKTe, OTPaKaeT yCTOSIBIIMECS B3MISIBI HAa MACKYIMHHBIE W (PEMHHUCTCKHE CTEPEOTHIIHI B OOIIECTBE U
YKa3bIBaeT Ha M3MCHEHHMS B 3TON 00JIACTH U OTKPBIBAET ITyTh K ()OPMHUPOBAHHUIO HOBBIX HICH.

Knrouesvie cnoea: rennepHas mpodiema, reHaepHas IMOJTHKA, JKCeHCKas TeMaTHKa, TeHAEPHBIH acIeKT,
JKEHCKasl [po3a.
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1. Introduction
Currently, the public is very interested in a thorough analysis of gender issues in
Kazakh literature. In both domestic and international literature, the terms “gender”,
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“gender poetics”, “gender problem”, “gender aspect”, “gender policy”, “gender equality”,

RN EEINY3 RN 99 6

“gender identification”, “gender orientation”, “gender studies”, “gender metaphor”, “and
“feminism” have evolved into a variety of concepts, including “writer”, “women’s prose”,
“the language of a woman’s work™ and “women’s texts”. Modern science makes extensive
use of the gender perspective, social and cultural analysis phenomena, and trends.

The purpose of the article is to explore the specifics of the gender research method
in Kazakh literary studies. Identification of topical issues of gender in modern literary
research. Thus, to assess the current state of gender studies in Kazakh literary studies and
their prospects, guided by the description of the main categories used in gender studies.
Differentiation of the search and interrelationships of the Humanities of Kazakhstan in the
consideration of gender issues as a holistic phenomenon.

Gender studies, as a new paradigm of humanitarian knowledge, for the first time brought
to the agenda the consideration of the nature and identity of women along with men and
became an integral part of public consciousness. Western and Russian scientists highlight
several stages related to the history of the development and formation of gender studies.

In the Euro-American scientific tradition, gender is reflected in the concept of a woman-
mother, in the theory of the gender scheme, gender is interpreted from the point of view of
an ideological system, a social institution, a system of interpersonal relations. In Russian
science, the word “genes” has been in use since the late 1980s. This subject originated with
the renowned Kazakh poet Abai and gained widespread recognition as “women’s equality”
at the turn of the century. And it is currently evolving into a new area that takes into account
the rights of both men and women equally and has come to be known as “gender”.

Today, the search for answers to the question of what point of view the issue of gender
should be considered in the national literature is one of the channel issues in Kazakh literary
studies. In this article, I will first review the research work on the problem of genes in the
literature. This topic is somewhat considered in the works of Russian literary scholars.
But, having become the subject of a special study, the work carried out in a monographic
complex was not completed. The results of the differentiation showed that in many cases
literary critics recognized gender analysis as a consideration of works written on the topic
of women'’s freedom. In the works written in the old era, a woman tried to reveal her fate,
her image from different sides.

Since its inception in the West, the concept of “gender” has opened up a wide field,
has been comprehensively systematized from a scientific point of view and has formed
a research channel with its own directions and methodologies. Specialists in the field of
humanities in Kazakhstan independently consider gender issues, based on the experience
of their Western colleagues. I will explain this in the main part of the article.
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2. Research methods and materials

2.1 Research methods

Currently, women'’s literature in civilized countries is growing rapidly, so the relevance
of the problem of “gender” in literary studies is also increasing. The gender picture of the
world, as well as a comprehensive study of the author’s consciousness and the gender
characteristics of the characters, become an unchangeable object of modern gender literary
criticism. The works of writers of world literature and Kazakh literature on the study of
gender issues were identified using methods of comparison with each other.

Having initially defined the meaning of the word “gender” as a term, stabilization
in scientific circles has gone through a somewhat difficult path. First, a special study
was conducted in which the concepts and concepts related to “sex” and “gender” were
analyzed. The term “sex” refers to categories that are biologically interpreted in relation
to the human body, representing feminine and masculine nature, while the term “gender”
refers to categories that describe social roles and behavior (i.e. parenting) in relation to a
woman and a man.

The study employed conventional scientific methods including descriptive and semantic
analysis, qualitative approaches, comparative techniques, and classification methods in
relation to the research topic.

2.2 Material description

In Russian science, gender is distributed by industry, comprehensively reviewed,
resulting in a dictionary of terms used in gender studies. In the dictionary of gender terms
published by the authors’ association, “gender” is defined as a social model that defines the
place and role of women and men in society and its institutions (family, political structure,
economy, culture and education, etc.) (Dictionary of gender terms, 2013: 7). In modern
Kazakh literary science, the activity in gender studies is not at a high level. In the world
of literary criticism, the samples of modern women’s prose from a gender point of view
are most fully studied. Based on this, the need to expand the gender aspect of the study of
Kazakh literature and develop comprehensive positions on the differentiation of the gender
problem in the prose of women writers is growing every day. What are the main reasons
why this issue is becoming the most relevant topic in Kazakh literature of the XX-XXI
centuries? In search of answers to these questions, we tried to identify the main areas of
research.

The Western Literary Encyclopedia of the XX century provides the following
explanation: ... the gender approach is often used in traditional areas of literary analysis, for
example, when studying the figurative system of a literary work”. (Western Literary studies
of the XX century: an encyclopedia, 2004: 96). Since gender originated and developed
in Western literature, influencing the literature of other countries, methods of analysis-
generalization, comparison, classification were used to understand its concept from world
studies. Regarding the term, we have understood that “gender” completely covers cultural
and social concepts of equality between men and women. It is in this context that gender
issues have become one of the most important topics of Russian literature of the 19th
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century. As a result, interest in the gender theme in Russian literature rose to a high level in
the twentieth century. In the mid-1990s, the word “gender” became widespread in literary
criticism in relation to women’s prose. The traditional scientific characterization of terms
in the theory of world literature has been developed.

The draft first response stems from the nature of the gender issue. The nature of genes
is more complex, it is studied in various aspects. It has been thoroughly studied in Kazakh
society in philosophy, psychology, economics, cinematography, linguistics, cultural studies
and sociology. In recent years, more and more attention has been paid to literary studies. As
arule, literary criticism focuses on the image of male and female characters, the peculiarities
of their behavior and the motives of their actions. Among writers, opinions regarding
women’s prose are also unambiguous. Such a variety of opinions is found both in Russian
literature and in the world. The traditional theme of literary works is the inner world of a
woman, as well as the image of a woman captured by male eyes. And the correlation of
gender issues with artistic reality in works, especially on the scale of the entire literary
process, cannot be widely covered. Gender aspects played a role in the evolution of 20th-
century Kazakh literature in relation to global developments. This has created significant
opportunities for contemporary creative expression and fresh ideas, contributing to the
emergence of a new style among Russian writers.

In any genre of Kazakh literature, the proportion of male authors is greater than that of
female authors. In Soviet times, the number of women writers did not grow. Many of them
limited themselves to writing memoirs about the Kazakh intelligentsia in Kazakh literature.
Male writers have expanded the poetic field by introducing a new theme about Kazakh women
into prose. For example, A.T.Baktybayeva contends in her research that exploring the theme
of relationships within modern families, occasionally from a humorous perspective, aids in
understanding the elements that contribute to the unique charm and popularity of women’s
prose (Baktybayeva, 2023:11). Another Kazakhstani scholars Zh. Sarsenbayeva and A.
Yakici studied the image of women in contemporary Kazakh prose and psychological aspects
of their portrayal. The scolars assert that the writings of female authors in niche genres reflect
social contradictions, human nature, the inner world, and the transformation of women. Their
works often explore the language of characters, narrative structures, inconsistencies between
thoughts and actions, character dialogue, and unique stylistic features in the depiction of
psychological phenomena (Sarsenbayeva, Yakici, 2021:9).

In the course of the research we found that there is little research on the female image in
Kazakh literature. The very fact that many classical works are named after women helps to
raise the status of gentle creatures. For example, a poem “Kalkaman and Mamyr”, which is
based on a historical event, and a poem celebrating the love of two young people is “Yenilik
and Kebek” by Sh. Qudaiberdyuly, a psychological novel “Akbilek” by Zh. Aimautov, a
novel “Botagoz” dedicated to the struggle of Kazakh workers for freedom and equality by
S. Mukanov, a novel “Ulpan”, based on the content of a historical chronicle, etc.

Much later than in foreign and Russian literature, Kazakh literature contains many works
telling about the life of a fragile girl. In the early XX century, Kazakh novels on the theme of
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women’s equality began to be published. Many Kazakh writers boldly, from different sides,
actively raised this topic. Among the works related to gender issues in Kazakh literature
we can point poems by Abai which dedicated to women’s freedom, “Unhappy Zhamal” by
M. Dulatov, which is a first novel in Kazakh literature written in the prose fiction style, a
psychological story “The sin of Sholpan” by M.Zhumabayev, a novel “Qamar Sulu” by S.
Toraighyrov, that depicts the tragedy of love between a young girl and a young man, as well
as the consequences of outdated social customs and traditions, in which women’s human
rights are violated in society, S. Kobeyev’s work “Kalyn mal” a novel that details the life
of a Kazakh village in the early 20th century, the changes that began to take place in it due
to the colonial regime, and the old customs and traditions that began to spread and liberate
the country from its power, B. Mailin’s first work in the prose genre is “The sign of Shuga”.
This novel deals with another issue in old Kazakh society: the inequality of women and the
freedom of love between young people who love each other. All the works which we gave
above appeared in the first twenty years of the XX century.

Consequently, the issue of women’s equality was the most relevant topic of this
time. Because the freedom and literacy of women, the good fate of the Kazakh girl, the
inequality of women were the most important problems of Kazakh society at that time.
Unfortunately, the topic, especially raised by fiction at that time, was under pressure from
Soviet ideology and became a closed topic. Almost all of the above-mentioned writers
were repressed and, together with their works, fell into a narrow bag. Until the last years
of the Soviet era, this issue was not opened. In the Kazakh literary science, even the terms
“gender” and “feminism” have not caught on. These words were characterized by concepts
such as “equality of women”, “general freedom of women”, also interpreted as a situation
describing the difficult life of Kazakh young women before the October Revolution and
from such a situation the Soviet authorities were praised. While the gender issue was a
complex topic common to human society as a whole, foreign literary trends in this area
were also excluded from scientific research.

Zh. Abdygapparova explains that the image of a woman in the Kazakh literature of
the twentieth century has received a new direction: “the emergence of a new time, the
formation of a civil, legal society was also promoted by Alash figures through artistic
works. While the female image in previous literary works was depicted as meek, fragile,
not exceeding the family hearth, after the “gender revolution committed by the figures of
Alash, these images entered a new look, female images became recognizable from a new
angle” (Abdygapparova, 2022: 75).

Therefore, in the Kazakh literary science, the conversation about gender, feminist
trends and their influence on literary development was not touched upon until present.
The problem of gender poetics becomes relevant only after gaining independence and free
interaction with the world community.

Now gender poetics is a branch of historical poetics, an actual subject of literary criticism.
The most important category in which gender poetics focuses is its personal characteristics,
which are transmitted through the subjective text and the image of the characters, which
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are narrated on behalf of the author. There is a big difference in the use of vocabulary by
a man and a woman. Therefore, in gender politics, when understanding a literary work,
it is necessary to carefully take into account the strategy and tactics of speech behavior
according to the gender of a person in general, the discourse of men and women. Gender
poetics is formed within the framework of traditional Poetics, which studies the Universal
properties of oral and artistic works and includes aspects of the creation, perception and
interpretation of the text. Women’s and men’s poetry and prose are formed in a genre system
that has its own unique style, as well as a gender dimension.

3. Discussion

It is difficult to say that modern Kazakh literary studies, like other humanities, is actively
interested in gender studies. Assessing the results achieved, in a number of cases domestic
literary scholars understand gender analysis as the analysis of works written by female authors
and telling about the fate of women in its various manifestations. Today we are witnessing
global changes, that is, changes in gender stereotypes and gender roles. Modern gender
studies today focus on the study of these processes and phenomena in literature (and science).
Scholars G. Ladzekpo, J. Attiye and S. Davi, who have studied gender roles and stereotypes in
contemporary literature consider that gender dynamics are portrayed and whether traditional
gender roles and stereotypes are reinforced or challenged (Ladzekpo et al, 2024: 28).

In the works of Gender stereotypes in Kazakh literature were researched by A.B.
Kaldybay and G.K. Abdigaliyeva. They consider that men and women are well aware of
their gender stereotypes and, when confronted with stereotypes, tend to report their beliefs
and exhibit stereotypical behavior (Kaldybay, Abdigaliyeva, 2023:279).

Ye. Adayeva noted that gender analysis of a text is not only a consideration of the
system of images and social context in a work, therefore, in Kazakh literary science it is
very important to consider literary issues within the framework of gender literary studies”
(Adayeva, 2022: 213).

In domestic literature presents works on the comprehensive study of the works of
women writers. One can name the works of A. A. Kenzhebayeva, who works fruitfully in
this field, published in different years. The author raised the gender issue from the article
to the monograph. For example, PhD thesis entitled “The meaning of the female image in
women’s prose” (Kenzhebaeva, 2000) is a great contribution to gender studies. Looking
at these research papers, one can see that Kazakh women did not stay away from the art of
writing in Kazakh literature.

The characters in the stories of young authors struggle with the problems occurring in
the society of their time. The fate of modern society is men’s addiction to alcohol, lack of
household, psychological stress, the plight of boys and girls orphaned by their parents at a
young age, cruelty in society, difficult life in single—parent families, non-compliance with
modern life requirements, the problem of moving from village to city, unemployment, paid
education, the cost of renting an apartment in a big city etc.

In the article by S.Yu. Vorobyova “Gender Policy” by a Female Author (using the
novels of L. Ulitskaya as an example), methodological principles for determining the
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gender component in the process of analyzing artistic texts are formulated. Using four
novels by L. Ulitskaya as an example, the dynamics of the discursive gender model of
the world and man are shown. Feminist consciousness has drawn attention to the methods
of representation in the text, to their dynamics in the process of searching for the ideal
character type of a female author , by vividly demonstrating the possibility of creating
“interpretative” forms of final and open dialogic discourse, combining them together, as
well as presenting the categories of masculinity and femininity, L. Ulitskaya confirms the
predominance of women’s writing, which is able not only to adequately express the idea of
femininity, but also to evaluate the idea of femininity (Vorobyova, 2016).

A proposal for another gender study in Russian literature can be seen in this work.
The authors present in the textbook possible options for the gender aspect of the study of
a literary work. The material of literary texts analyzes the gender picture of the world in
women’s literature of the XX-XXI centuries. The literary analysis of the gender aspect of a
work should be carried out, first of all, with the help of its own categorical and terminological
apparatus of literary science (Arzamazov, 2020: 8).

4. Results

The works describing the image of a woman, beauty, mind, qualities, nature in Kazakh
prose and poetry are reflected in the myths of oral literature, fairy tales, legends, lyrical
and epic poems. For example, “Kyz Zhibek”, “Aiman and Sholpan”, etc. Most researchers
say that in the life and worldview of nomads, women, like men, were very free, brave,
intelligent, skillful citizens who performed in groups and led battles.

During the Great Patriotic War, Kazakh writers portrayed women a lot. This is because
the woman and the small children who worked in the rear lived in front of their eyes. Such
examples can be seen in the memoirs of writers. From this it can be seen that the image of
a woman or a man in a work of art is described depending on the time in the work, that is,
on what historical event was described.

There are also differences in the portrayal of female characters by male and female
writers. In modern women’s prose, female authors also touch on new topics in the idea,
content and form of the work. Neither the female characters of old classic novels nor the
female characters of modern youth prose expect any help from men. They can withstand the
difficulties encountered in their fate, thanks to their intelligence, strength, consciousness,
endurance and heroism. It should be understood that although we know that a woman is a
gentle being, she wants to admit that she is just as much a living being as men.

The term “gender” began to be used in literary studies to understand the phenomenon
of “women’s writing”. At the end of the 20th century, the concepts of “text written by a
female author” and “female text” appeared. In this regard, different points of view have
arisen in literary studies. Some say that there is no neutral “female text” in literature, and
proponents of the second point of view say that there are significant differences between
female and male texts.

The works of O. P. Demidova, N.L. Pushkareva, S. R. Okhotnikova, K. Binswanger are
devoted to the study of the “female language” at the level of the text of literary works and
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the definition of the female literary tradition, the study of female images in literature and
the phenomenon of “female reading”.

Defining the writing characteristics peculiar to women writers is one of the main issues
of gender literature. We believe that there are significant differences in the texts of men
and women. Modern women’s prose and poetry are analyzed from a gender perspective,
but its methodological basis in literary studies has not yet been fully formed. In the
gender analysis of the text in Western science, there is a concept of “women’s writing”.
It is necessary to turn “women’s” texts into one of the main areas of research in Kazakh
literature. The consideration of gender issues through the study of the characteristic style of
women writers is in itself a separate area that requires systematic research.

In the voluminous article “reflection of gender stercotypes in Kazakh literature” by
Ye. Adayeva identifies the following main areas of gender research in literature:

- It involves weighing the changes, demands and desires in women’s existence in a
certain period, as well as the quality-truce that distinguishes men;

- Examines whether the image of a woman or a man in a work of art corresponds to the
stereotypes of masculinity (masculinus) and femininity (feminus) formed by society;

- Patriarchy in literary texts presupposes the exposure of cultural stereotype;

- To determine what important role the gender specificity of the author plays in depicting
the female image in the work and the reader in perceiving the female image;

- Defining the specifics of writing characteristic of women writers (Adaeva, 2022: 215).

The author of the article “Gender studies in modern Ukrainian literary studies” identifies

the following main areas of gender research in modern Ukrainian literary studies: *
a new reading of the works of male and female authors from a gender point of view;
“women’s literature” and the formation of related scientific terms: “women’s prose”,
“women’s poetry”, “women’s novel”; to determine the features of women’s poetry and
prose, to develop the concept of “women’s writing” based on the material of Ukrainian,
Russian, American, Asian, Slavic literature; theoretical understanding of the methodology
of gender studies, etc. (Baidalova, 2013: 227).

After independence, the number of women writers in prose increased. Despite the fact
that prose writing is inherent in humanity, there are differences in the unusual picture
of the world that occurs in the artistic work of a female author or a male writer, in the
special attitude of the author to the main character, in the special nature of the author’s
consciousness, in the style of writing. To determine the general interaction of the author’s
feeling and thought from the beginning to the end of the work, to show the features of the
transmission of methods of transformation by artistic means, such as metaphor.

Another aspect of the gender study of literature is the field of gender representation
of national identity. Each nation has its own peculiarities in creating a work. Its features
include the cultural characteristics of each nation, the history of the people, traditions and
customs, peculiarities of worldview, tastes related to beauty. In the artwork, we find a
national character regarding Kazakh characters, national colors describing the beauty and
tenderness inherent in the Kazakh woman.
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The article is aimed at considering gender issues in Kazakh literature, so I tried to give
a complete answer to questions about how well gender issues have been studied in literary
studies. The article reveals the history and general nature of gender issues in Kazakh
literature. The conclusions of the gender approach analyzed above can be used to revise
well-known literary texts in Russian literature and form a new point of view.

5. Conclusion

This study briefly analyzes the emergence of aspects of gender issues in Kazakh
literature. When considering gender issues in prose works, the opinions of foreign and
domestic scientists are used. There are many unresolved issues in considering gender
orientation, its object of feminism, and fiction written in literature by men.

Male writers are also interested in the topic of women and attitudes towards women.
We believe that distinguishing between women’s and men’s literature, defining a special
style of women’s and men’s prose, the genre of prose, the emotions and feelings of the
characters, the time of writing, the history of creation, the place of the work in national
and world literature is one of the most promising and priority areas of modern literature.
Gender studies make it possible to recognize cultural structures in traditional literary works,
analyze them from the point of view of ideas about the concepts of “male text” and “female
writing” and find forms reflecting the signs of female experience. Gender studies contribute
to the formation of a new approach to literary works. In the first decade of the new century,
“women’s literature”, its poetics, stylistics, theoretical and historical-literary phenomenon
should be comprehensively considered within this problematic field.

All the information they receive about the world, and all the information they transmit
to the world about people, writers create in the form of short stories, that is, in the form
of concrete prose with semantic integrity and a certain plot coherence. In our opinion, the
gender analysis of the text is not limited to considering only the visual system of the work
and the social context.

Men and women are biologically, psychologically and culturally different by nature.
There are two differences, namely men and women. Masculinity and femininity are a natural
difference between men and women physically and biologically, where men are stronger
than women and women are weaker than men. In societies around the world, men are often
considered superior to others. And there are “second-sex” names applied to women. In
everyday life, the word “gender” often refers to perceived and natural differences between
men and women. In literary studies, the term refers more specifically to how people define
themselves and how they are judged by others based on their gender.

Ideas about gender have historically influenced the production, distribution, consumption
and popularization of literature. Women’s works came from different genres of the
great literature of the world. In world literature, gender studies have made a significant
contribution in terms of the analysis and development of works in this field.

The methodological tools used to study gender studies in literature are insufficient to
evaluate women’s creativity. Women have their own algorithm, for example, as general
concepts, themes, plots, perspectives, language, etc. and they should be judged by their
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own criteria, it is necessary to pay attention to women’s writing and perceive women’s
works simultaneously as their historical and social product. Therefore, gender aspects in
literature should reflect the abundance of female identity.

The study of the characteristic features of writing of prominent female representatives
of modern Kazakh literature requires systematic study. Considering gender studies in our
national literature, its development is among the main tasks of modern literary science.
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ABAW IIBIFAPMAJIAPBIHIAFBI KYHJIBLJIBIKTAP )KYHUECI

Anoamna. OtaHIBIK oNcOMETTaHy CallaCHIHIAFBl MaHBI3IBI OaFbITTapAbIH Oipi — abaiitaHy. Abait
KyHnanOaiiysipl IIbIFapMaIIbUIBIFBl OCHl YaKBITKA JCHIH TeK oneOuerTaHy IieHOepiHae FaHa eMmec, o3re e
cajajapblH 3epTTey HbICAaHbIHA alfHAJIBIN YIrep/li. AKBIH MypachlH TaHy MaKcaThIHIa AJall KaiipaTkepiepiHi
MypacblHaH OacTam Kas3ipri kesre JeifiH KenTereH FhUIBIMH SHOSKTEp JKapblK Kepii. Op Ke3eHae abaitaHy
CaJIaChIHBIH dp TypJii Macenenepine keHu1 Oeminmi. Cebedi Abait KynanGaiyibl Mypackl opeOueTimizin,
MOJICHUETIMI3/IiH, TAPUXBIMBI3/IBIH — KAJIbl YITTHIK PyXaHUSATHIMBI3IBIH aXbIpaMac Oeiri. OUTKeHI aKblH
MypanapblHia Ka3aK eNiHiH OJICYyMETTIK KaFaailbl, TApUXbl MEH MOJCHH OOJMBICHI YKaH-)KAKThI allbLIa/IbI.
CoHBIMEH KaTrap op ©JICHIHEH aKbIHHBIH KOFaMIIBIK, MOICHHU-ICTETUKAIBIK, (HMIOCOPISIIBIK KO3KApacTaphl
aliKpIH KepiHeal. ATanFaH XYMbICBIMBI3AAa Abail KyHaHOailysibl IIbIFapMaiapblHAAFbl KaJblaJaM3aTThIK
KYH/BUIBIKTAp XKY#eci, YT G0IMBICHI, MiHe31 KeHIHEH allblIaThIH TYCTaphl HAKTBI OJICH JKOJIAApPhI, MbIcaIap
apKbUIbl KeHIHEH KapacTelpbliajpl. CoHOal-aK, aKplH IIbIFapMaapbIHIArbl YITTBIK MiHE3 THUIIOJIOTHSICHI,
OOJIMBIC KBIPJIaphl JKaH-KaKThl TalgaHagsl. AOail IIbIFapManapblHAAFEl YITTHIK JKOHE JKaJIIBIaaM3aTThIK
KYHIBUIBIKTAp JKyheci, AOail TaHBIMBIHIAFbl YJITTHIK MiHE3 THITOJOTHSACHI CEKUIII ©3€KTi TaKBIPBIITap
TaJIaHbI, YIT MIHE31H TY3€Y, pyXaHH KeMeJICHIipy MYPaThIHBIH MOHI, KbIpbl allKbiHAanaael. Cox apKbUTBI
AOail TaHBIMBIHAFBl KYHIBUIBIKTAp KYHECiH jkaHa KbIpbIHAH TaHBbII, 3epAeiIeyre MYMKIH/AIK allblIabl.

Anevic: Makana BR18574216 «VYakpIT meH KeHICTIKTeTi MOISHM  KYHABUIBIKTAp TPAH3UT» aTThl
OarjapiaMalbIK-HbICAHAIIBI KAP)KbUIAHIBIPY asICHIH/A KA3bUIbL.
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Cucrema HeHHOCTEH B IpOU3BeAeHUAX ADast

Annomayusa. OIHUM 73 BaXHBIX HAlpaBICHUH B O0JACTH OTEUECTBEHHOIO JINTEPATypOBEICHHS
siBIseTCs — abaeBesieHne. TBopuecTBo Abast KynanbaeBa yke cTano 00bEKTOM H3yUSHHUS HE TOJIBKO B paMKax
JUTEPaTyPOBEICHNS, HO M B JPYTHX oOmacTsax. B memsax mpusHaHus Hacimequs MmodTa ObUIO OMyOIMKOBAHO
MHOXKECTBO HAayUHBIX TPYJOB, OXBAaThIBAIOIINX KAaK Hacleaue aearenei Anamma, Tak U Hamu 1HU. Ha kakaom
JTamne yAeasyIoCh BHUMaHHUE paslIMuHbIM BOIpocaM B oOnacTu abaeenenus. [lotomy uto Hacienne Abas
KynanGaeBa siBJIsieTCSI HEOTHEMIIEMOM YacCThIO HaLlIeH JINTepaTyphbl, KyJIbTYpPbl, HICTOPHH, HAIlICH HAllMOHAJIBHON
JYXOBHOCTU B LiesioM. Kpome 3Toro Hacienue mosTra BCECTOPOHHE PAcKpPbIBAeT COLMANIBHOE IOJIOKEHUE,
HCTOPHIO M KYJIBTYPHYIO CaMOOBITHOCTH Ka3aXCKOTO Hapoza. B To e Bpems KakIoe CTHXOTBOPEHHE SIPKO
OTpakaeT CONHMANIbHBIE, KyIbTypHO-3CTETHUECKHEe U (UIocodckue B3MIAAbI ModTa. B maHHON padore MbI
MoAPOOHO PACCMOTPHM CHCTEMY 00IIIeUEIOBEYECKUX IEHHOCTEH, HAIIMOHAIBHYIO HICHTUYHOCTD U XapakTep B
npousseneHusx Adas KyHnanOaitysbl Ha KOHKPETHBIX CTHXaX U npuMepax. Takke BCeCTOPOHHE aHAIU3HPYETCsI
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THUIOJIOTHSL HALMOHAJIBHOTO XapakTepa M AacleKThl ObITHUS B TBOPYECTBE IO3TA. AHAIU3MPYIOTCS TaKue
AKTyaJIbHbIE TEMbI, KaK CHUCTEMa HAllMOHAJIbHBIX U O6U_le‘leﬂOB€‘[eCKl/IX LleHHOCTeﬁ B TBOPYECCTBE A6afl,
THUIIOJIOTHSI HAIMOHAJBHOTO XapakTepa B ydeHHN Aasl, a TakyKe BBLICHSIOTCS CYIIHOCTh M acHeKTHl Hieana
COBEPIICHCTBOBAHMS XapaKTepa HAallMM M JyXOBHOTO COBEPIICHCTBA. DTO OTKPOET BOSMOXKHOCTH IOHSTH U
U3Y4YHUTh CUCTEMY LIEHHOCTEH B rtocodun Adasi ¢ HOBOI TOYKH 3PEHHUSL.

bnazooapnocmu: Cratbs HammcaHa B paMKax HpOrpaMMHO-IeneBoro ¢uHaHcupoBanus BR18574216
«TpaH3UT KyJIBTYPHBIX EHHOCTEIl BO BDEMEHH U ITPOCTPAHCTBEY.

Knrouesvie cnosa: Abaii, abaesenienue, cucremMa IEHHOCTEH, TyXOBHOCTb, HALIMOHAJIBHBII XapaKkTep

N.Zh. Magazbekov'", K.K. Madibayeva®, S.A. Mukatayeva’
L23M.O.Auezov Institute of Literature and Art, Almaty, Kazakhstan
E-mail: nur_magazbekov@mail.ru, kapi-51@mail.ru, mukataieva81@mail.ru
ORCID: '0000-0003-2601-9714, 20000-0002-2396-1467, 30000-0001-9481-3990

The system of values in Abai’s Works

Abstract. One of the important areas in the field of domestic literary criticism is — Abai studies. The work
of Abai Kunanbayev has already become an object of study not only within the framework of literary criticism,
but also in other areas. In order to recognize the poet’s legacy, many scientific works have been published,
covering both the legacy of Alash figures and our days. At each stage, attention was paid to various issues in
the field of Abai studies. Because the legacy of Abai Kunanbayev is an integral part of our literature, culture,
history, our national spirituality as a whole. In addition, the poet’s legacy comprehensively reveals the social
status, history and cultural identity of the Kazakh people. At the same time, each poem clearly reflects the
social, cultural, aesthetic and philosophical views of the poet. In this work, we will consider in detail the system
of universal values, national identity and character in the works of Abai Kunanbayuly using specific verses and
examples. The typology of national character and aspects of being in the poet’s work are also comprehensively
analyzed. Such topical themes as the system of national and universal values in Abai’s works, the typology of
national character in Abai’s teachings are analyzed, and the essence and aspects of the ideal of improving the
character of the nation and spiritual perfection are clarified. This will open up the possibility of understanding
and studying the system of values in Abai’s philosophy from a new point of view.

Acknowledgements: The article was written within the framework of the program-targeted funding
BR18574216 “Transit of cultural values in time and space”.

Keywords: Abai, Abai studies, value system, spirituality, national character

1. Kipicne

Kaszipri ke3re neiiin abaliTaHy cajachlHbIH Op KE3CHJICPIHJIC aKbIH MYPAChIH capajiay
MaKcaTbhlHa KOIITereH 3epTTey CHOEKTEpi >KapblK Kepai. Op eHOEKTe aKblH MypacbiCaH
KBIPbIHAH KApacTBIPBUIBIN, OHJIAFbl AHUTBUIFAH ©3€KTI Mocelnenep Oeirim Oip FhUIBIMH
acmekrire cail tammanein keneni. Con apkpuisl AbGaii KyHaHOaiyiel MypachIMeH JKaKbIH
TaHBICYFa0OIa bl

AKBIH LIbIFapMaIlbLIbIFbl a0aiiTaHy Ke3eHAepinae OipHelle AeHreilae KapacThlpbULIbL.
Op Ke3eHIe abaitaHymibl rajabivpap Abaii KyHaHOaiysiel MypachlH KEHIHEH Kapayra,
TajjayFa TBHIPBICKAHBI Oenriii. bipak KeHecTik Ke3eHIe op TYpJi Keperap IMiKipiep
AUTBUIBIN, KONTETCH TaKbIPBIITAP TOJBIK ACHTEHIe 3epTTey HbICAHbIHA aliHayia ajMai,
aObIK KYHiHAe Kaiabl. Enimi3 Toyencizzik anFaHHaH KeliH OaphIl aKbIH MYPAChIH YIITTHIK
TaHBIM TYPFBICBIHAH 3€PTTEIl, 3epeiieyre MYMKIHAIK TY/bl. Ocipece OHbIH (GUI0COPUSITBIK,
Ke3KapacTaphbl, KiTalIXaHAChl MEH aKbIH/ABIK MEKTEO1 OOIbIHILIA KONITETCH FHUIBIMU CHOEKTED
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1990-xputnapaan Oepri yakbpITTa FaHa jKapblKKa IIBIKTHI. ATanfaH eHOekTepae AOai
KyHnanOalyIbIHBIH ©Mipi MEH MHIBIFapMaIlbUIBIK MYpPAchl JKOHIHJE THIH 137€HICTED MEH
JKaHalla Ke3Kapacrap OpbIH aijibl. Toyelnci3aik ke3eH adaiiTaHybl MOJI FhLIBIMU Oa3aMeH
TOJIBIKTHI.

Op KbUIJAphl AKbIH HIBIFAPMAIIbUIBIFBIHAAFEl KYHIBUIBIKTAp JKyHeci, KOHIETiiep
KaHa KbIpbIHaH 3eprrene Oacraapl. Tek opeOMeTTaHy FHUIBIMBIHBIH asCHIHIAA FaHa
eMec, MoHAapaNbIK FRUIBIMIAP TOFBICHIHAA Kapaiabl. COHBIH HETi3iHJle aKblH MypachiHa,
HIBIFapMaliap MOHI JKaHa CUIIAT ajiibl. AKBIH ©JICHIepi MEH Kapace3AepiH 3epTTey apKbLIbl
ajzaM MeH OOJIMBIC, YT, KOFaM JKOHIHJETi OMJIapblH, KaJbINTACTBIPFAH KYHJBUIBIKTAp
KYHeCiH TaHUMBI3.

2. 3eprTey daicTepi MeH Tacinaepi

2.1 3eprTey aaicTepi

Makanasa TakbIpBINITHl KEHIHEH ally MakcaThlHAa (EHOMEHOJIOTHUSUIBIK, TaphXH,
(GHUIONOTHAIBIK 3€pPTTEy BIHFAIAphl asCBIHAAFBI QJiC-TocLIaepi (TepMEHEBTHKABIK,
KOHIETITYaJ[bl, KOHTEKCTYaJ/Ibl, CAJILICTBIPMAIIBI-TAPUXHU) apajiac KOJIAaHBIC TAIThI.

2.2 MarepuaJjra cunarrama

Abaif MypacblHIarbl KYHJBUIBIKTap JKYHeci, ONapAblH Teri MEH THIIOJIOTHSCHI
TaKBIPBINITAPBIH ©3/1epiHiH 3epTTey eHoekTepinae K. Myxamenxanos, M. MbIp3axMeTyJIbl,
P. Coeapik, 3.AxmetoB, XK. blecmaryios, XK. [logebaer, T. XKyproaii, C.Kackabacos,
K. Monib6aii, A.Ecrien6eros, C. Kupabaes, A.Temipoonar, 11I.Mopaes, b. Epnembexos,
A. Kapraea, C.Kopabaii, XK.Oy0okip, T.Illamaii, T.0. cexinami ¢uiosor rajibiMaap
TOYeJICI3/IK aTFaHHaH KeWiH OChl MaceleNep TOHIPETiHAe KaphIKKa IIbFapbl. AOanIbIH
enieHiepinieri  GuiaocodusIbIK OWIap JKyHeci, YITTBIK IKOHE IKaJIblajaM3aTThIK
KYHJIBUIBIKTAp MOCeJeci JKaHallla CHUIaTTa MNaibIMIalJaThIHBIH KeWiHri 3eprreyrep,
MOHOTrpadusIap MEH akaJeMUsUIBIK OachuibiMaap aifrakraiinel. Ocel perre M.O.Oye30B
aTBIH/IAFbI O1eOHET JKOHE OHEP MHCTHTYTHIH A COHFBI 25-30 jKbIT IIaMachIH/Ia aTKAPbUIFaH
KYMBICTap/Ibl OJapIblH HOTIKecl periHme 1995-, 2020-xbppapbl KapblK KOpreH
aKaJeMUSUTBIK OachUIBIMIAPIBI aTram eTyre Ooiaibl. AKBIH MOTIHAEPIHIH >KaHFBIPFaH
HYCKaJIapbl J1a YITTHIK OOJIMBIC TIEH MIHE3 acleKTiHJC KalTa 3ep/elieylli KaXeT eTeTiH
TYCTapIbIH 0ap eKeHIrH alKbIH /Il bl

3. TaakbL1ay

Kazak oneOuerinne e op Ke3eHIepi OChl TaKbIphINTap KapacThIPbUIbIT Kenmdi. «lana
¢dunocodusIch Jen aTajaThlH TEPeH LIiMJlI 0ap aKbLIBIMEH, KYPEIiMEH TaHbIFaH ara-
0abamapeIMbI3 eIk, OipIiiK, aJaMTreplIUIiK JeM aTajaThlH YFBIMAAp KYHECIH YIITTBIK
OOJIMBIC TYPFBICBIHAH yITacThipa OUIl. OChI KE€3€KTE YKaJlbl «OO0JIMBICY, OHBIH IIH]IE
«YIITTHIK OOJMBICY HE JIETeH 3aHJbl CYpaK TYBIHAAWIBL. YNTTHIK O0mMbICc — Oenrimi 6ip
WIT MiHE31HE, TaHBIMBIHA TOH epeKienikTep. OChl epeKIIeNiKTep op XaIbIKTHI, YIATTHI Oip-
OipiHeH aXKBIPATHII, Japaiar Typaibl. ¥JITTHIK OOJMBIC HETi31 — KYHIBUIBIKTAP KYHECI.
AOail mbIFapManapbiHbIH TaFbl Oip epeKIIeNiri — Kalbl a1aM OOJIMBICH, aJJAMHBIH OiJay
Kyheci Tankpira tyceni. Con yikeH (GuiaocodusuIbIK OWIaH YITTHIK OOIMBIC OOIIKTepiH
TapKAaThII, Ka3aK TaHbIMBIH allaJlbl.
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AOaiiiarbl alThUTATBIH YITTBHIK OOJIMBIC KbIpJIaphl ©31HEH KeiliH Ajai Kaiiparkepiepi-
HiH IIBIFApMaIIbUIBIFRIHA apKay Oonmbl. CebOebi AOail eMmipi MEH IIIBIFapMAaIlbLIBIFGI
TypaJibl JKa3FaH Makaianapbl OOJCHIH HeMece 0acKa TaKbIPHINTA JKa3FaH IIbFapMaiapbl
0O0JICBIH, e OONMyNbIH, YIT OOJYIBbIH HEri3ri TeTikTepin kepceteni. On terikrep OipHele
FachIp CYPBINTAIIBII, CapaIaHbII Kelill, AGaif IbIFapMalIbUIBLIFBIH/IA )KAHAIIA OPIC TAallKaH.

XXI racelpma KoramMaarbl KONTETeH Mocejenep 0acka OarbIiTKa OWBICHIN, ©3repy
ycTinae. Ocipece Ka3ipri *ui alTelIaThiH )kahaHJaHy 3aMaHbIHJA 9JIeM OeiHecl, TapUXbl
)aHapbil OThIp. OChl KAHAMIBUIABIK YJIT OOJMBICHIHA, TAHBIMBIHA OCEP €Till OTHIPFaH
xarmaipl 06ap. Con Ke3eKTe YITTBHIK KYHJBUIBIKTAPBIMBI3/IbI, OOIMBICHIMBI3/IbI CaKTAIl
Kay icine MoH Oepyimi3 KaxeT. bysr Typreiman anranma Abait KyHanOaityibl Mypacs
Herisre ajarblH 0acThl KaFruaa.

Tapuxka MoH Oepin KapalThiH Oosicak, ADaii eMip CypreH oyip OipHelie Ke3eHIepIiH
0ip-OipimeH Oetre-0et keyi. ECki FyphInTapMeH aHa J19yip, jka30a jkoHe aybl3 9/1c0ueTi
CEKIJIII eCKi YKOHE ’KaHa YFRIMIAp apachklHIa op TYPJIi Kapama-KaiIisl OKAFarap TybIHIa bl
Byt ke3eH cost KoFaMIarbl agaMaapiblH TICUXOIOTHSCHI, OMIp Cyy TOpTiOiHe eadyip acep
eTTi. Ocipece Ka3ak apachl YJIKSH ©3repicKe YIIbIpaabl. M. Oye30BTiH pOMaH-3I0IIEsChIHIA
OCBI TAPUXHU OKHUFaJIap/bIH TOFBICHIHJIAFBI OPBIH allFaH Karaaiiap, ajamaap apachlHIarbl
TapTHIC JKaH-)KaKThl OciiHeeHreH. COHABIKTaH POMaH aThbiH «AOai sKOIBDy 1nen OepyiHiH
031 Ka3aK >KOJIBIHBIH AOail )KoJIbIMeH Oip eKeHAIriH kepceTy. OlTkeHi Abail Mypachl — oI
Oapiiia Ka3aKThlH Ka3bIHACHI.

AKBIH ©JICHJCPIH/IE, CH ajjIbIMeH, AOaiblH ©31HIH TaHBIMBI, IICUXOJOTHSIIBIK KYHI
KepiHic Tabampl. OMip CypreH KOFaMbIHIAFbl OPBIH aJFaH >KaFmairapAblH aKbIH JKype-
riHe KaTThl dcep CTiM, KeyJeci KalfblFa TONYbl — YIIBI aJaMjaapra TOH KacueT. FanbiM
A. CankpiaOaii «Abaii ce3iHiH JuHTBomodTHKackD (CankeiHOai, 2015) nen aranarbia
eHOeringe AOali MOI3MACHIHAAFBI CO3J[IH MOHI MEH MAaFbIHACBHIH, JHHTBOIOITHKAJIBIK
CBIPBIH KapacThIpajabl. AKbIHHBIH KOITEreH OJICHJICPIHEH MBbICANIAp KEITipe OTBIPHII,
Oaranay cyObeKTICiH, HBICAHBIH alKbIHAaWIbl. OChl Opaiina akbIHHBIH «EM Taba anmaii»
JIeTeH OJICHIHE MOH OepeiK:

«EM Taba anmaii,
OT KaNbIHAH,
Toszibl KaiFbl KEyIEre.
CerIpnaca anmaii,
Ce3 amra anvait
ITennere» (Abaii, 2020:162).

AKBIH KaH1all 1epTTiH eMiH Taba anMai oTeip? KoraMbIHBIH aKcar TYpraHbIHa €M Taba
anMaii, mapacel3 kyd kermemi. COHBIH ocepiHeH KOHiII, OHbI yailbIMFa, KalFbiFa OaTambl.
CoHMIBIKTAaH OCHIHAAW OarbITTa OJCHJIEP JKa3bll, iIIKi MYHBIH Karasfa Tycipai. Ocbl
capeiHzac eseHaep Abaii Mo33UsACHIHAA OTe Kol Kezaeceni. OnapabiH OapiabIFbIHIA aKbIH
IIIKI CBIPBIH, KOHUI-KYHIH OeJiceni. by ejeHIHIH COHBIHIA OChI yaKbITKA JICHIHIT Xall-
KYHiH:
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«MeHn mag eiMm,
Betiram eqim,
Emrenenen KanurbIChI3.
Tes neprrenmim,
Ketine eprenim,
Ketine my3», — (Abaii, 2020:163).

JIETI CHITaTTaIl KeJil, e3iHIH pyXaHu TpaHC(hOpPMAIMSICHIH TUITe THEK eTil, 0acKa Kyire
YIIbIparaHblH JkeTKizeni. OHBIH TYIKI MOHI, OpHUHE, AKbIHHBIH TYJIFaJbIK TOJBICYBIH,
IIIKi ATOHBI OacKapa Keye KOIIIK KaMblHa OachIMIBIK OepeTiH JeHrelre >KeTKeHIIrH
aifirakTai 1. JKac )KyperiHiH )KaHFaHbIH, ThIHBIII KaTy/IbIH 631 KYIII OOJIFaHIbIFbl AKbIHHBIH
0ap OMBIHBIH, aKbLJI-KAWPATHIHBIH €JIre apHAJFAHJIBIFbIH, CJIHIH MYHBIH «KO3[IH XAachl,
JKYPEKTIH KaHbD» apKbUIbI OMJIaFaHbIH OaliKalMbI3. OJIeM 9/IcOMETIH/IE OChUIAN €J1 TaFbIPhl
JKAMITBI YITTHIK JACHIeH e OMIalThIH TYJIFaIap Kell ke3aecnelni. AGait peHoMeHiHiH 0ip
KBIPBI J1a OCBIFaH OaJIaHBICTBI JICT OUJIAMBbI3.

Abaii KynanOaiyIbIHBIH Oip epeKIeNiri o3 IMbIFapMaiapblHia Oeep TarmkaH OWIb,
Kay3aJiFaH MOCEJICHI aKbIH IISKIPTTEpiHE Jie KeTKi3inm orkipran. Ocbuiaiiiina, AOaiinarbl
ANTBUIATBIH HWJIes MIOKIPTTEPIHIH HIbIFapMaNapbiHa ja apkay 0osiabl. Coll apKbUIbl XaJIbIK
apacblHa KEHIHEH Tapalijbl.

Abaii eMipi TypIi KapaMa-Kapchl YFBIMIApFa, el IIIiHeT TIKeTipecTepre TOIbI OOJIIBL.
O3 esieHjiepl MEH Kapa ce3jepiHje ikl KyhiH, OOJIBbIN jKaTKaH OKHUFaJapblH YKaHbIHA
KAHIIIAJIBIKTBI 9Cep €TKCHJIITIH allblK *ka3FraH. bipHelie eJeHepiH OKbIIT OTHIPBIN yaKbIT
MeH KEHICTIK YFBIMIapbIHBIH Oepily epeKIenikTepin OaiKaybIMbI3Fa OOJIaIbI.

«lmrim enreH, CHIPTHIM cay» Jlen alTybIHBIH ©31HEH aKbIHHBIH 1K oJIeMiHIeri OobIn
JKaTKaH JyHuenepnai Oenrun Oip JeHreiljae TyciHe ajambl3. AjaM eMipiHiH Ke3eHICpiH
TaJJIAN jKa3raH. bananblK Ke3eHIHeH 0acTarl, KapTThIK Ke3re JCHIHTI COTTep/ie aaaM OUbI
MEH ICIHIH epeKIIeIiri, MiHe31 KaH-KaKThl TAJIaHbII Oepiiie/i. Op Ke3eHIe TOH i1C-9pPEKeT,
Kopisik rmeH »)acThIK, HKaIFbI3bIK [IEH KONTIK, oMip MeH oiM. Ocbl YFbIM/IAp aKbIH ObIHA,
OMIpIIIK YCTaHBIMBIHBIH KaJIBINITACYbIHA Tikesel ocep eTTi. bys Mocenenep akbIHHBIH TOI
OJICHJICPIHJIC FAHA eMEC, ayllapMaliapblH/ia Ja )KaHaia cunar anraH. [TynikuH, JIepMOHTOB,
KpbuioB mibirapMaiapblHaH ayiapbUIFaH eJCHICPiH/IC aKbIH OWbl 0ACKa apHaja yKaJIFachlH
tabanpl. CebOebi aKkplH KOFapblAa KENTIpreH akbIHAapAbl aynapy KesiHJe 63 OHbIMEH
YHJIec, MiKipiec MmbFapMaiap/bl Tagaan ayaapranbia Oarikaiimbs. M.FO. JlepMoHTOBTaH
aylapbUIFaH eJICHJICP INIHJE KYPreH «OM KAOBIKThIM, OM JKAIBIKTHIM» JICH aTalaThiH
eJICHIHJIC JIc aKbIH Oibl JIGPMOHTOBIIEH YH/CCKEH. JKalIbIFbII, )Ka0bIKKAH COTTE MaraH KiM
cyiiey Oomap anap eKeH, KiM YMIT Oepep eKeH JIeTeH KYPEKTEeH IIBIKKAH OWbI KopiHic Oepe/ti.
Ocsl apana Abaii MeH JlepMOHTOB apachiHIarbl Oaitnaneic xeHiHAe MyxTap Oye30BTiH
MBIHA TiKipiHe cyheHemi3: «Ex imiHaeri KakKKbI-COKKBI, aJIbIC-KYJIBICTAH KEKECIHMEH aIry
aJIBIII HIBIFBII, BI3AMEH ChI3aphIll, yallbIMMEH YJIaHbII KeJireH 1e JIepMOHTOBTBIH KYJIaK KYHi
OYHBIH 03 KYiii, 03 capbIHbIHIal OOJbII, Aot keie keteni. CoHan coH JlepMoHTOBTaH 9pi
ayJapajpbl, 9pi YJIri bl KYHiHE KY#H KOCaIbD».
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AOaii ey TOFbI3 JKachlHIa JyHHEICH o©TTi. bipak akblH eJIeHIepiH, acipece
HIBIFAPMAIIBUTBIFBIHBIH 0aChIH/IA JKa3FaHAapPbIH OKBIIl OTHIPCAK, EIJIe YKACKA KEITeH ajiaM
o0Opa3bl K63 aijbIMbI3ra ejecterai. KpIpblK acka eHJi askK OacKaH IakTaH Oacrar
«KApTalIbIK», «OKACTHIKTBIH OThI, KalIachIH» JIell OTKEHIH ecke ananbl. JKacel opra
KE3CHHEH CHJI acChIll OTHIPCca Ja, aKbIH €1 KAMBIH, aJaM3aT >KaiblH OWJIaHFAHIIBIKTaH
«KapTalIbIK, Kalfbl OWJIANBIK» AEN alThII OTHIp. AJam3aT Mocelieci OWIIBUIIBI epTe
eceifrti. En imHzeri kapama-KaWlIBUIBIKTapbl KOPY apKbUIbl aKbIH JKYperi Oeiram
JKACTHIK IIaFbIH aHCcaraHbl OaiiKanaipl. Epre ke3neH FpuibiM, OiTiMre KOHI OOJIMEreHiH,
JIYHUE ChIPbIHA €PTE YHUIMETCHIH OKIHIIINEH aiTa bl. MbICasibl, MbIHA ©JICHIH/IC aKbIHHBIH
JKACTHIK IIaFbIH aHCAYbl AKbIH aHFAPBLUIAIbI:

« KacTBIKTBIH OTHI, KalIachIH,

XKypekri Typrin Ko3ramai?

FruipiMHbBIH OLTIN ITaMIaChIH,

Jynuenig kepkin 0omkamait» (Abaii, T.1, 2020:136).

Byt esieH skonapblHaH TYCIHETIHIMI3, JKACTHIKTBIH OThI — 30p ajaMu dyeyeT. JKajblH
aThINl TYPFaH JKACTHIK IIAKTa FHUIBIMFA, OOJMBICTHI TaHyFa YMTBUIY — OMJIBI aJaMHBIH
opeketi. COHBI OPBIHJIBI MAKIANaHy apKbUIbI YHHEHIH KOPKiH Oommkayra Oonansl. OKy-
Oi1iM KOJIBIHA Kl KENTeHJIri, yaKbITBIHBIH Kem OeliriHiH 00CKa OTKEHIIri Typaubl
aKbIH OBl «OKackIMaa FRIIBIM Oap JIETl eCKepMEeIiM» ST aTajaThlH OJICHIHAC alThIIaIbl.
[[TamameH kachl KbIPBIKKA KEITeH IIaKTa Ka3FaH eJICHIHE JKACTBIK IIaFbIHBIH FHUIBIM-
OlTiM KyyMeH eMec, 6acka apHa/ia OTKeHIHE 1ITeld KbIHKbUIA b

AOaii HIbIFapMalIbUIBIFBIH/IA KE3JIECETIH YFRIMAAPIBIH Oipi — XapeKeT KbuTy. XapeKeT
KBUTy JIETEH]II elre, Jkepre, oTdachlHa Maiijanbl ic xacay Jien TyciHe anambis. [laiinans
ic HaFbI3 a/1a] eHOeKIIeH, i31eHicneH keneai. « TyOiHae O6assHIpl eHOCK — eTiH CalIFaH» Jen
aTaJiaThIH ©JICHIH/IC JIC XapeKeT KbUIBII, a/1ajl €HOCK €Ty TYXKbIPhIMbI KO3Fasiaibl:

«TyOinae OasiHabI eHOCK — EriH CajIFaH,

JKacwiHaH OKy OKBII, OLTiM ajFaH.

bu 6onran, 60sbic 60oFaH OHEP eMec,

EnOekrin Oynan e3re 0opi sxanran» (Abaii, 2020:388).

Bip mrymakran TypaTblH €JICHIE YJIKEH OH, aKblH MYpPAaThl KAaTKAHBIH OaiKaiiMbI3.
Bustikke yMTBUIBIN, OOJBIC OOYIbl KalaHThIH ajamMjap OpPEKETIHIH JKaJfaHJIbIFbIH,
OKy-O1J1iM i3/1eHy, aJlaliblHaH €HOCK €Ty ICiHIH Harbl3 OHEp eKEHJIriH TyciHemi3. AKbIH
KYBICKEY/IC MOHCAIIKOPJIBIKTAH OUIIM-OUIIK JKHMHAI, COHBI €1 MTLIITiHEe KapaTy/blH, aaall
eHOeKIIeH HaH TaOy/IbIH dJ/IeKaii/ia ai1anbl eKeHIrH aifTa el Vaesumsik apHaaa Oyt esieH
«KaceiMaa FeUIBIM Oap Jiel eCKepMeaiM» OJICHIMEH capbiHiac. bajgaHbl KbI3MET KbLIbII,
IIeT aJly YIIiH OKBITIA, YHPEHIN-OiICiH Jem OKBIT JereH OCHeT MOHI €Ki TYBIH/BLIA Jia
OacTsl Hazapaa. JKaimbel akblH MOA3UACHIHAAFE MYHIAW OW KalTanayaslH Ke3aecyin Abai
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JOYIpiHIeri KOFaMJIBIK YPAICIICH cabakTac 3epeiey Kaxer. ONUIIbUT OKy MEH OlmiMre JieH
KOWFaH Ka3aKThIH IIIKi HUCTIH TY3€yTe THIPHICAIEI.

Byst Macere kail ke3eH OOJIMAChIH OpKalllaH ©3eKTi. OUTKEeHI op yakKbITTap/a ajam3ar
KOFaMbIH allfa CYHpEreH, epKeH/Iey MPOLECIH XKaH/IaHABIPFaH TYJIFaiap MaHCAMKOPJIbIK,
aTaKKYMapJIbIK CeKUII 9ACTTEP/ Il IETKE KaJIbIPBII, O11iM KOJIbIH A OOJIFaH. Y aKbIThIHBIH
Kol O6JITiH arapTyIIbUIBIK JKOJFa apHAy apKbLIbl FRUIBIM CalalapblHbIH JaMybIHA dcep
eTTi.

AOaiiiplH OTBHI3 Ceri3iHIIl Kapa ce3iH YJIKeH (GUIOCOQUSIIBIK TpaKTaT peTiHae
KapacThIpybIMbI3Fa OoJiajibl. Kesemi karblHaH OOJICHIH, KO3FaJFaH TaKbIPBII >KOHIHJIE
00JICBIH OacKka Kapa co3IepiHeH KaHpbI )KaFbIHAH /14 ©3TeIIIe.

Abait KyHanOaiybIHbIH Kapa co3/epiHjie Ka3aK apachlHIa KeHIHEH TaHbIMAJl MaKa-
MOTEIIEp, HAKBUI CO3/Iep TajjaHaabl. by Makan-MoTenaep/iH epeKIIeniri, Heri3ri MoH-
MarbIHACBIHBIH TYCIHIIPLTY JKOJbl aWTBUIBIN, Ka3aK apachlHa TaHbUIYbIHA MOH Oepeji.
AKBIH «OeciHIII Kapa co3iH/Ie» Ka3ak K1l alTaThlH MaKalgapra TokTanzaasl. Omapra MeIcalt
peTiHIe MbIHA MaKaJgapibl KaTKbI3bI OThIp: «TycTik emipiH OoJca, KyHIIK Mall KW,
«O3inje KoK 0oJica, oKeH Je kaT», «KaiipaHsl ®KOK KeujieH 0e3, KalbIpbl )KOK eJIJIcH 0e3)»
xoHe T.0. Kapa ces3niH anramkel 0e1iMiHe OCBl CeKiIl OipHelIe MaKall, HaKbUI CO3ep/i
caHamajan Oepill, oaH KeHiHT1 HeTi3ri 0eliMIe 0Chl MaKaaaap apKbIIbl Ka3aKThIH OUJIay
JKYWECIH, KanayblH TyCiHaipeni. SIFHHU, coi Ke3eHeri ajaMaapablH FhUIbIM, 9JIIET YIIiH
KaM XeMeil, op Typ:ii amangap apKbulbl Majl Taly KOHIHJE KaM JKEHTiH opeKeTiH KeHiHeH
aia Tycesi. OpuHe Ka3ak apachlHJla OChIHIal KbUIBIKTap/IbIH OOJIFaHbl aHBIK. 3aMaHbIH A
OLTiM, FRUTBIMHBIH HET13T1 MOHIH TYCiHOCH, >KaHAIIBUIIBIKKA YKaHBI, TOHI Kapchl agamaap
TOOBI OOJFAH/IBIFBI TAFbI a MOTIM. J[ereHMeH, OpKeHHETTi el OOMY/IbIH aJFbIIIaPTTAPhIH
TYCiHE aJlFaH, COFaH JKeTydl OapblHIIA KajaraH agaMaap OLTIM i37em, KoJblHAa Oap
MaJIblH COJI UIiM JKOJbIHAA kymcajabl. OraH AOall aliHaJIaChIHAAFbl aKbIH IIOKIPTTEPI,
Ka3aK KOFaMBIHIAFbl KO3l allblK ajamjaap ToObI Jiosen Oona anaabl. JKanmbl akbIHHBIH
OyJ1 Kapa Ce3iHEH YKKAaHBIMbI3, Ka3aK apachlHIaFbl OChIHIANH ON ONIANTBIH agaMaapIbiH
Tepic MiKipiH KOIKe YFBIHBIPHII, OHIalIapaal OOW/Ibl ayllaK YCTall, CaHAJIbI, OWJIBI aaM
eciHe aJybl THIC MOcelleNep/i TapKaraipl. ¥ T, ap JereH Kazak OapblHIIa KacTepleHTiH
YFBIMJIAP/Ibl OpaKalllaH KaJ[bIMbI3[Ia YCTay KYPy KKETTUINH ecke cajajibl. AKbIH TEK
OyJ1 Kapa cesiHJe FaHa eMmec, 0acka J1a Kapa Ce3JepiHJie aTallFaH OBl JKallFail TycCeli.
Mpicanbl «aNTHIHIIBI Kapa CO3iHAe» Ka3aKka TaHbIMal «OHep ayjbl — OIpIiK, BIPBIC
bl — TIPJIK» JereH Makajibl KapacTblpraH. MyHaarsl OipiiK, TipiiK YFbIMIapbIHBIH
MarbIHACHIH TOKTAJIFaH. Ocipece Ka3aK apachIHIAFhI «Oipilik» YFBIMBI KaJlall TYCIHIIpiTIIT
JKYPTEHIH MbIcaiFa anajabl. AOaiIbIH alTybIHIIA, OIpIIIK JETeHIMi3 acKa, MaliFa, KHimre
OPTaKTBIK €MeC, aKblUIFa KypbUIFaH Oipiik. AKbUIMEH, OiTiMMeH Oipirim, coi xoiaa eHoeK
eTce OipiIiK coHa MBIKThI 00MaK. CoJl CEKUI «TIPIIiK» YFBIMBIH KOPKAKTBIK, €PIHIICKTIK
CEKUIII Kepi MiHe3mepIi KYHENTYMEH IIaTacThIpMai, KOKiperi Tipi, amaid eHOCKIEH Mall
TayBIIL, KIirep KbUICa HaFbI3 «Tipiik» cox 6onmak (Abaii, T.2, 2020).

4. 3eprTey HITHKECI

AOail OUBIHBIH TEPEHITiH, (PUITOCOPUSICHIHBIH HET13T1 03€TiH TaHbITATBIH Oip JKeici —
«TOIBIK asiam» 1imi. « TobIK amamy LTiMiH KeKe TYJIFaHbIH PYXaH! KeMEIJICHY KOJIBIH IaF bl
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OacThl Oaraphl peTiHIe TAaHYBIMBI3 KaXKeT. byl i71iM akbIH eJeH/Iepi MeH Kapa co3/epinie
xui Konjgaubuianbl. «TomblK amam» imimMi €3 OOWBIHA AKbIH LIbIFAPMAllbLIbIFbIHIAFbI
OipHemie yreIMIapabl CiHipreH. «Kypek» KylbTi», «YII CYIO», «KayaHMOPTTLIIK» CEKiII
yreIMyIap Oip-OipiMeH OalinaHbica OTHIpbIT AOaiijIbIH IoJICaNalblK QJIEMIH KYpaibl.
TonbIk afam UTIMIH KeIT xbutgap O0HbI 3epTTereH FaibiM MekemTac MbIp3axMeTyItbl Oyl
Typanbl: «ToibIK ajaM (TONBIK WHCAHUST) JETeHiIMi3 AOalbIH TaHBITYBIH/IA, 9pOip axam
aKbpUIBIMEH, OiLTIMIMEH, MaJ-JIdyJleTIMEeH Oipeyiepre 9JUIeT, HIarnaraTbIMEH >KaKChUIBIK
Kacay HeMece aKbLI, KaUpaTThl XKYPEKTIH KalaybIMEH JKYPri3ill, ojlapibl TEK 13TUTiKTi
icTepre KbI3MET eTTipy »K0JIbI O0bIN mIbIFa ey (Mbip3axmeryiinl, 2014:75), — neiini. AGait
Kynan6aiiynel «Tonbik agam» OolibIHAH KaHIAl KacHETTep TaObULy KaKeT JIETeH CypakKa
«FpunpiM Tanmai MmakTaHOa» esieHiHe Oblaai Jen Kayar oepei:

«Aam 0oJiaM JeceHis,

Tineyin, eMipiH anabHaa,

OraH Kairbl )KEeCCHI3.

Ocek, oTipiK, MaKTaHINAK,

Epinmiex 6exep mMai marmak —

bec nymmanbiy OinceHis.

Tauarm, eHOeK, TepeH O,

Kanarar, pakpiM, oiliian Kol —

Bec acbui ic keHceHi3» (Abaii, 2020:31).

OchIHIaFrbl Op MAceliere Haszap ayiapy apKbUIbl TyJiFa OOHBIHIAFbI KAKChI, jKaMaH
KaCHeTTEPiH MarbIHACHIH, KaliChICHIHBIH KQKET CKCHIH TaHU aJaMbl3.

By enenze OepiireH op »Kakchl, KaMaH MiHE3 op KoFamja ajaM OoibIHaH TaObLia
Oepeni. bipak coHBIH imIiHAeri KalchiHa OachIMABIK Oepy, coil OOHBIHIIA eMip cypy
aJIaMHbBIH 63 KOJIBIH/IA.

Ch130a 1 — «Alaiifiarsl pyXaHu KYHJIBUIBIKTAP KYHECi»

Tamanm |

@ @
) TEPEH |
@ @
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«bec acwli icy» e aranarbiH Ky#ere ilnHe KipeTiH KacueTTep rpaduKalibiK HbICAH 1A
KepceTinrenaei Oip-OipiMeH OalIaHBICHIT OTHIPaAbl. ONapiblH OpKANWCHICHl JKEKe-KeKe
KeJIreH/Ie YJIKeH UIIMHIH Heri3iH Kypal ajiMaijbpl. ¥¥bIMjap Oachkl OIpiKKEHJE Ke3Je
ra"a (pUI0CcOPUIIBIK LTIMHIH HETI3Ti JKyieciHe aifHamaapl. AKBIHHBIH OYJ1 ©JICHI KeleMi
JKaFbIHAH /14, ATaThIH OWbI KaFbIHAH J1a ayKbIM/IbI, ©3€KTI1. «AJ1aM 00JIy» JIETCH TYXKBIPHIM
HeTi31 0CHI KaTeropusyIapAblH HETi31H/Ie Kacaabl.

Kepcerinren >xakchl MiHE3/Iep KOFAMHBIH Op MYIICCIHIH OOWbIHJIA TaObLTYbl KaXKeT.
AUTBUIFAHJAPBIH OapIbIFbl — ajJaM OONyAbIH epexeci. OMipie ©3 OpHBIH Taybll,
KEeMEJJIIKKe YMTBUIFAH TYJIFaHbIH OOHBIHIA TaObUIybl KaXeT Kacuerrep. ArajraH
KacueTTep/i OONBIMBI3Fa CIHIPY apKbUIbl PYXaHHU KEMENJICHY JKOJIbIHA Tycemis. JKarbl
aj1aM TaOMFaThl IyHUE KapaThbUTybIHaH KeHiHT1 PUIocodTap/abl KbI3bIKTHIPATHIH TAKbIPHIIL.
Anam OOJMBICHIH, TaOUFATBIH, CHIPBIH TaHBII-01Tyre OAalIaHBICTBI 9/IEOMET TapUXbIHIA
HEIIC TYPJIi UIbIFapMajiap *as3bULAbl. Op YT, OpPKEHUET OKUIIepl ©31CpiHIH TaHbIMbI
apKbUIbI ajiaM OOWBIHJAFBl CPEKIICTIKTEP/IIH, TYJIFAIBIK KACHETTEP/IH JaMyblHa ocep
eretin (akropnapapl i3aectipai. Korammen OaidinmansicThipibpl. Ocbhl Macenere Hazap
ayaapcak, KoramJIaFbl ©3repiCTep/IiH aJiaM *KaHbIHA, PyXbIHA dcepi oTe epekine. OUTKeH1
aj1aM OOJIMBICHI, TAHBIMBI TapUXH (DAKTOPIIAPMEH OTE ThIFbI3 OaityiaHbicTa. Kasak TapuxbiH
ayaThIH 00JICAK, )KAYTePIILUIIK 3aMaHIa Ka3aK O0JMBICHIH/IA VITTBIK KYHIBIIBIKTAp KYHecl
JKaKChI JaMbljibl. Ej1 0achlHAa KyH TYCKEH IIaKTa Oip TYIbIH aCThIHA JKUHAJBII, CJIIKTIH,
epIIKTIH KaMblH oifyam jxayfa mmantel. OmaH keHiHri keseHuepae llarmia ykimeTiHiH
KapaMarbIHa ©TKCHHEH KeH1H JIC VJIT PyXbIH OSITAThIH OKUFaJIap OPbIH aJIbIIL, CJIJIIK MACeeeci
keTepinin Typ/pl. OChIIaH KEHIH cascH HCONOTHS Ka3akK )KEPiH TOJBIK TAHBII OOJNFAHHAH
KeliH Ka3aKKa TOH OYPBIHFBI JKOpAJIFbLIAp, MIHE3IH/ICTI ePEKIICIIKTED aKbIPhIH OOJICHIH
Koitbuta bactajipl. PyxaHu 1amy »KoJbl AyHHE )KUHAY MOCENECiHIH TacachiH/a Kaaabl. Ockl
Ke3eHAepae Ka3aK apachlHAa arapTymbUIbIK uaesHbl bl. Antemcapun, 111.YonuxaHos,
A. KynanOaiiyiel xxanmanapIpael. Ex imiH oKy, OUTIIMIe MIaKbIPBII, KaHa JKOJ YCHIHIIBL.
Kazak TapuxbiHarbl OYJI KE3€H KaHa FachIpjblH Oackl OoJbl. Byl xonjga ajgaM OibiH
CaH-CaKKa JKiOepeTiH, )KaKChl MEH JKaMaH/Ibl ailbIpyFa Kepi 9CEpiH THTi3eTiH «HOIICIICH»
TUBLIA aJTybIMbI3 KaxeT. «Horci — ajaMHbIH Kaybl» JIeTeH YFbIMIIbI KOIITEIeH ONIIbLIIAD
eHOeKTepiHe KeHiHeH KapacTbiprad. COnmbUIbIK 9J1eOneT OKUIIepiHiH IIbFapMalapbiHIa
Jla HOIICITe epMeY, IIIKI MEHIH/II TaHy JIETeH CeKUII cypaKTapFa skayar i3jeiai. Abaiina na
OCBI MOCeJIE JKaHa CHIIATTA YKaJIFachIH TabaIpbl.

XIX rachIpaarbl Ka3ak XaJIKbIHBIH KarJIaiblH TYCIHII, YaKbITThI 00C ©TKI30ei eHOCeK
eTyTe, Iapya icTeyre MaKbIPhII, aaM bl KAHATTAHABIPBI OThIpaibl. OFaH MbICAJ PETiH/IC
«KyanOanaap ®acThIKKa» JIEIeH 6JICHJIET1 aKbIH OMbIH MbICAJIFa KEJITIPeMi3:

«Kyan0Oanap ®acThIKKa,

Emipme Kymki, MacThIKKA.

Kesing kaiinan xxeremni

JloCTBIK IeHEeH KacThIKKa?» (Abaif, 2020:368).
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Unesnpik apHacel <«OKiriTrep, OWBIH ap3aH, KYJKi KbIMOAT» ©JICHIMEH capbIHJac
KeneTiH Oy TyblHAbIAa AOall QritocoPusICHIHIAFEI OMipre JIereH MparmMaThu3M KepiHic
Tabanbpl. OMip cypy JlereH YJibl YFRIMHBIH ©31H PalMOHAIBIIBIK TYPFBICHIHAH MalbIMIay
YMTBUIBICHI 3epaeiieHe . JlyHueHiH napKpiH Olyre, aqaMu KypMeT IieH Oe/1el1/iH OarachiH
TYHCIHyTE IIaKbIpFaH ©JICH, ITBIH MOHIHIE, Kail 3aMaH/Ia /1a 63eKTi. O3reHiH ai1aysl MeH
JKETeriHe MOMBIHCHIHOAH, 03 IIIKi MeHIHE KYJIAK acy, op €CTireH aKbUIJbI caHa capa0biHa
caJly ChIHJIbI KeHecTep OYTiHTI TaH1a J1a ©3CKTUIITH KOHFaH JKOK.

JlochIHMEH, TYINTIaHBIHHBIH apaCchiH aXKbIpa alIMalThIH KACTBIK Ke3eHiH e 00C KYIIKire,
MAaCTBIKKA CaJIBIHBII aJlaM YaKBITBIHBIH 00C OTIICYiH, Op COTIHIH 13TLTIK JKOJIBIHIA, 131CHY
OarbIThIHIA OOMYBI KaXKETTIriH Hazapra anaael. Conaan-ak:

«KypOBIHHBIH KbI3BIK JICTCHIH

Ce3 eKeH JIEIT all IILIKIIA.

AJanaaH TarnkaH THIABIH/IBI

Caur ga cakra KarmmbIKKka» (Abaii, 2020:368).

«EHOeKx» KyNbTiHIH CHIIaTBIH aIly VIOIiH JKalKayJbIK, CaJTaKTHIK, CPIHIICKTIK
YFBIMJIAPBIH HBICAH PETIHJAE aJiblll, COJIapJiaH aphuica ajaM EeHOEKKOp OOJIbIN, Mal
TayBINT OAUITBIKTHIH KUITIH TaOaThIHBIHA TOKTananbl. OChl Tamayiap apKbeLUIbl JaHBIIITAH
AOaiiibiH eHOCK eTil, KOp JKMHAy ICiH TepeH TYCIHIIN, Ka3aK XaJIKbIH COFaH JKETeJIereHl
aHbIK Oalikamanpl. Tamait FaceIpirap OOWBI KON TYPMBIC TIPITLUTITIHE YHPEHTEH XaJIbIK
YIIIH jKaHa, ThIH Ke3Kapac O0Jjbl. AJajiblHAaH aKila Tayblll, JTYHHCH]I >KaKChUIbIKKA
OarbITTay apKbUIbI KaybIMIbI Typa KOJJIbIH OOWBIHAA YCTalMbI3. AKbIH 3aMaHbBIHIAFbI
Majbl 0ap, aKmiachl KON ayKarThl ajamjap OiMiM JKOJbIHA KaparaHja TapTus iciHe,
caiiylayra Kol MaJIbIH CaJIFbI3aThIH. AKBIHHBIH OYJI OWBI HeMepe iHici, mokipTi Hokopim
Kynaiioepaiyibiabiy «HacuxaT» jien aranaTbhlH ©JICHIH]IE KaJIFAChIH TAallKaH:

«Ken, Gaitnap, 6aaHIbl OKBIT, FRUIBIM 1371C,

KazakTel 6acTalTyFBIH Kapy ci3zie.

[TaprusFa mwamkaHa OCbIFaH call,

Komwiama xoperin 6ap ke3iHizae» (Kymaitoepaivisr, 2008:167).

Kammbikka KuHaFaH KOpPETiHIl FRUIBIMFA cally HUaesichl AOalIbIH ©3iHae FaHa eMec,
0apIbIK aKbIH IIOKIPTTEPIHIH MIBIFApMaIapbiHaa Ke3aecei. XalblK apachblHAarbl ayKaTThl
azamMaapabl OCBIHAAM 13T JKOJIFa MIAKBIPY apKbLIBI O1TIMHIH, FEUTBIMHBIH ©T€ KaXKET CKeHIH,
WIT YIIIH KepeK eKeHiH KOFaMFa TYCIHAIpei.

XXI Facelp — TEXHOJOTHSHBIH KATThl JaMbBIFaH KE3€Hi. AJIIBIHFBI FachkIpiapia
MEMJICKET UJICOJIOTHSCHI dIcOMET, MOJICHHET OaFbIThIH OACIIbLIBIKKA alica, Ka3ipri TaHja
JKaHa TEXHOJIOTHSJIAp PYXaHW KYHABUIBIKTAP/BI IIETKE IIbIFapyfa. «AmaM 0o JiereH
uaes ¢GopMmyaupoBKachkl Kinaccudukanusra yibsipansl. COHBIH dcepiHeH xac OybIH
0OJIMBICH Ka3aKbl TAHBIMHAH aJIIIaKTay KeTil Kajiabl. Kemengenyre anapaTelH KacueTTep
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©3CKTLIIriH )KOFaITThl. OFaH 9KeM COKTBIPFaH HEeTi3ri ce0er — 9/1eOneT meH pyXaHusT Oacka
FRUIBIMIAP/BIH KOJICHKECiHJe Kanybl. (Seisenbiyeva, Begmanova, Aitova, Tulebayeva,
Madibayeva, 2022), K.Ka3ipri koramarbl Ke3i alliblK, KOKiperi osty IeHTIH ajaM OOHbIHAH
MbIHA KACUETTEP TAObLTYbI IIAPT:

Cr130a 3 — «Amam OOMBIHIAFBI MiHE3AEp JKyHeci»

B

Topome

OLTIMIl

Kasipri 3aman agambl OoiibIHAH
TaOBUTYbI KAXKET KacUeTTep

Bip wlapic imiiHzmeri KepceTiireH «OuTiMAl, TOpOMeNi, HWHTEIEKTyall» JereH
KacHeTTepAiH Ka3ipri TaHaarbl MarblHACKH ©3repreH cekini. OChl aranFaH Kacuerrep Oip
aJlaMHBbIH OOWbIHAH TaOBUIFAHBIMEH «YJIT» YIIIH K9Jlere acraca 0apiiblFbl Oekep OoJiMak.
«MHTennekTyam» nereH YFbIM asiaM KaHBIHBIH, OMBIHBIH TEPeHMIIriH Oinmipmeiini. Abait
alTKaH KYperiHe TepeH CYHryre »opaemjece anmaiiael. Here? OiiTkeHi agam e3iHIH
OOJIMBICHIH, ©31HIH OOJIMBICHI APKBLIBI YIIT, JaM3aT TAHBIMBIH OLITy YIIIiH OitiM, TopOneMeH
Karap AOall aliTKaH «YII CYHOII», (OKOYaHMOPTIIK», «KEMEJ HWHCaH» KaruJIaTTapbiH
MeHrepyi kKaxer. ConapiblH OopiHE YMTBUIFAH [IAKTa FaHA aKbIH MYPAThIHBIH MOHIHE
xereMmis. [Ipodeccop XK.JloneOae AOaii KyHaHOaiyJIbIHBIH IIbIFapMaiapblHIAAFbl €Il
Oipiiri Typasibl OHbl KOHIH/IE: «AKBIHHBIH €JJIiH BIHTHIMarbl MeH Oipiiri Typajisl cesi
KyHeni, oibl Ko Kypamjbl, Kypaeni. bip oiinan keneci oif, Oip TY)KbIpbIMHAH Keieci
TYXKBIPBIM TyaJbl. AJZIBIHFBI TYXKBIPbIM KSHIHT1 TYXKbIPBIMHBIH aJIFBIIIAPTHI, HET13/IeMeci
KbI3METIH aTtkapajbly (Abartany, XXII, 2017:15), — aen ot Oinaipesi.

JKanmbr axkeIHHBIH ©Mip OOWBI YCTaHFaH OJIbI, YCTaHBIMBI — OLTIM-FBIIBIMIBI
HacuxarTay. AFapTylIbUIBIK JICH aTaJaThlH UJCSHBI KO3Faybl OapiiblK HIbIFapMaliapbIH/ia
alikpiH aHFapbuTael. Cebedi conl Ke3eH arapTyIIbUIBIKKA KaTThl 39py Oonmer (Kanmesa,
2021).

AOaliIbIH ©3 XalKbIH, OPTAChIH asyChl3 CBhIHAYJAFbl OPEKeTi eNiH, >KepPiH MIeKCi3
CYIOZICH OpBIH aJiFaH. XaJIKbIM TY3€JICE €KEH, OPKCHHUETT] eNJICp/IiH KaTrapblHa KOChLICa
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CKEeH JICTCH aKbIH OMbl OapJbIK HIbIFapMaapbIHbIH HETI3r apkaybl 00sabl. Ockl Macese
Ke3iHJ/ie Kepi TYCIHIIpUIin, aKkblH MYPAChIH TaHy Ke3iHJ/e TYpii TOCKAYbUIIap OPBIH aJiIbl.
Abait KynanOaityibl msirapmManapbiMeH Karap akblH HIOKIPTTEPiHiH MYPAChIH 3€PTTEY/iIH
031 KUBIHFa COKTHI. J[ereHMeH Ka3ipri TaHja aKblH MYPACBIHBIH Kall KbIPBIH 3€PTTECEK
Te Heri3ri amarelHBIMBI3 Myxtap OmMapxaHyisl ©Oye30B IIbFapMajiapbl. AOalIbIH
eMipOastHpIHaH OacTan HIbIFapMaliapbIHbIH Ka3bLTy, )KHHAITY TapUXblHA JeiiH M. Oye30B
ket ic atkap/bl. Ocbl ke3ekTe M. Oye30BTiH 1akipTi K. MyxamexaHOBTbIH Ja eHOCTiH
€CTEH IIbIFapMaybIMbI3 KaXxeT. AOalIbIH aKbIH MIOKIPTTEPiHIH 6Mipi MEH HIbIFapMaiapbIiH
JKUHACTBIPBII, TEKCTOJIOTHSUIBIK €HOCKTEp Ka3ybl adaiiTaHy caiachiH Oeriji Oip AeHre e
JAMBITTHI.

By makanaHblH Herisri MakcaTbl — AOaii IIbIFapMajiapbl HETi31HAE JKEKe TYJIFaHbIH
KEeMeJIJICHY JKOJIbIH alKbIHIay. SIFHY jKaHa FachIpJarbl, KOFaM JaMYybIHJaFbl TYJIFa MiHe31,
tanbIMbl. OchbliaH OipHelne rachlp OYpbIH eMip cypreH ara-0adaiapbIMbI3IBIH MiHE31,
TYPMBICHI Oenrim Typae e3rerre 6omabl. Cebedi o Ke3eHIeri KOFaMIbIK, 0aCKapyIIbUIBIK
KYpbUIbIM aTa-0a0a 3aHbIHA, MIApHFAT Heri3[epiHe cyienai. Toprim, caHa, OOJIMBIC OCHI
3aHJAp/bIH [IeHOepiHe KanbnTacThl. KeliH keie op Typii oleyMeTTiK, SKOHOMHUKAIIBIK
KapbIM-KaThIHACTAPABIH OPbIH ajlybl Oy yFbIMjapra Oackaiia Kapayabl KajKeTCIHJII.
Koram (opmanusceIHBIH 63repyiHiH 9cepiHeH Ka3aKKa TOH ePEeKIIeIiKTep Koca e3repicke
VIIBIpabl. Ocipece Tapuxu TYPFbLIaH ajiaTbiH Oojicak, Kazak XaH/bIFBIHBIH IaTIia
YKiMETiHIH KOJI aCThIHA KipyiHEH OacTar e it TypiieHe 6actaapl. MyHali opeKeTKe, OpbIH
aJIFaH Xarjainapra OalJIaHBICTBI ell IIHET] YIT-a3aTThIK KypecTep OOJNFaHbl TAPUXTaH
MamiM. By kypecrep Ka3aKThIH €pKIHIIKTI, a3aTTBIKTBI CYWI€H XaJbIK EKeHIiHiH Oip
KepiHici. Byran kapacran Gackapyuibl casicaT ©3iHiH CasiCH KypaJJlapblH *KY3€ere achbIpblIl,
OCBl PyXaHHU J1aMy JKOJIBIH, Ka3aKKa TOH OaThULIBIKTHI, OATBIPIBIKTHI JKOKOFa THIPHICTHI.
CoHblH califiapblHaH ajJaMiap MiHe3l, YITTBIK MYe ajicipen Kauabl. OChIHBIH OapJibIFbl
JKbIpaysap, akbIHIAp MOA3USCHIHA apKay OOJIBII, XaJIbIK )KaF1alibl HETi3T1 HhICAHFA AJIbIH/IBL.

XIX raceipyia Ka3zak >KepiHjie MEKTEITEp alllblIbli, OU1iM ici jkaHgaHa Oactanubl. OKy
mporeci MoJia, Meipeci OuTiMiHeH OacTanbll apbl Kapai sxanractel. AGalt KyHanOaityisl
Jla ajIFall MoJiiajlaH cabaK asiblll, KeHiH OKYbIH MEIPECE/IC JKaIFaCThIpIbl. bipak AOan1bIH
JYHUETaHBIMBIHBIH KAJIBIITACYbIHA OHBIH OpTachl ocep erTi. AlaiiTaHy cajachlHIa
AKbIHHBIH KaJIBINTaCybIHA YIII YJIKCH KalHap ceOen Oosiranbl aiiThuianbl. Omap:

1. Kazak aybI3 oieOueri,

2. lIsireic omebueTi;

3. Barwic onebueri.

Kazak aybI3 omeOueTiMEH aKblH 9KeCl MEH aHAaChIHAH CYChIHJAIl, KEHIH Meapecele
WBIFBIC onebueriMeH TaHbICThl. OnaH keiliH Cemeljeri KiTalxaHa apKbUIBI JKOHE
aJIbIC-)KaKbIHHAH aJIbIpFaH KiTanTapbl apKbUIbl OAThIC, 9JIeM OJCOMETIHIH OKUIICPIHIH
HIbIFapMaliapbIMeH TaHbIC 00Ibl. OChIHBIH OapibiFbl AOall OWBIHBIH, JTyHHETaHBIMBIHBIH
KaJIBIIITACHIII, IaMyblHa TiKeJIeH acep eTTi. KpIparsl Ka3ak ajaMbIHbIH OChIHIIAMA O1TiM/Ii
OolbIHA XUHAYBI, TaJIMal i3/leHyl Oacka YJIT OKiIAepiH TaHIaHABIPHIN, KbI3BIKTHIPIbI.
CoHbIH ocepiHeH jaHa JocTap Taybll, chipiac Oojabl. Herisri aiiTmarbiMbi3, AOait
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UTIMIHZIETT YFBIMJIAPIIbIH KaJIBINITACy apHajapbiH aikbiHaay. Cojl apKbUIbl aKbIH 1JIIMIH,
OOJIMBICBIH TaHYFa MYMKIHIIK Tyaasl. EHIII Ke3eKTe akblH KO3KapacTapbl apKbLIbl KEKEe
TYJIFaHBIH KEMEJJICHY1 Typallbl MoceJiere Kelenik.

Kazipri xorampa jxeke TysiFa TeK KaHa Oimimai OOJBIT KaHa KOWMail, CONl YIITHIHBIH
OONMBICBIH OOWBIHA CiHipe ajxybl KepeK. YJTTHIH HEri3iH KypaWTbiH AOail aWTnakrai
«eaununanapy. Ockl equHMLA TYJIFajsap €Nl Oypbic apHara OarblTTay KaeT. YJITKa
KbI3MeT cojaH Oacrtamanel. CeOebi Kasipri Tanma OUTiMII kacrtap ere Keil. bipak
OapibIFbIHIA ACPITIK YITTHIK HAMBIC, YITTBHIK TOPOHE JKaKChl JaMbIFaH A€ aiiTa aTMaliMbl3.
CoHJBIKTaH aTallFaH OJKbUIBIKTHIH OPHBIH TOJTHIPY YLIIH TaFbl Aa AOail mIbIFapMaiapbiHa
apka cyieiimi3. AOaii IIbIFapMajapblHIa €71 MiHE3iH, i1C-OpeKeTiH ChlHAy apKbUIbI OJlaH
apbUTY/IbIH JKOJIBIH KapacThIp/ibl. COJI YIIIIH «TOJBIK afamy LTIMIH Heri3re anjibl. AGaiabiH
«TOIBIK a/IaMbl» TeK Oip YITKa, HOcUIre FaHa apHaiFaH imiM emec. O XKalbel ajam3at
KaybIMbIHA OarbITTasiFaH. ONTKeHI Abail aJaM3aTThIK JIOPEIKEIE «TYJIFAHBIH KEMEJJICHY»
Mocenecin anra Kowapl. Con ajam3ar KaybIMBIHBIH iIIIHAE Ka3akK YJITBIHBIH OOHBbIHAH
JKAKChl MIHE3JIEp, Ka3aK YJIThIH KYPAWTBIH TyJIFajiap MIHE3IHEH OChlI LJIIM TapMaKTapbl
TabbUICa €KEH Ien Tiieml.

5. KopbITBIHABI

Abau woeleapmanapvinsly uoesanvly Jeummomusi — yam 6Oipaiei. Ocbl Mocene
TYpPFBICBIHIA Ja AOall Mypachl — Ka3ipri oleyMeTTaHy, NMCUXOJOTHs, MOJCHUETTAHY,
cascarTaHy, JiHTaHy cajajapbl YIIiH i3ri uaesnapiablH KaiiHap ke3i. JKexe TysFaHbIH
eMipimik Oarmap TaHjaaybl, eMmip OOWBl YHpEHIN-OUTYIeH >KajblKlay, caHa MEH ap
TA3aJIBIFBIH CAKTay, TYJIFAJIbIK KOMMYHUKaLUAAAFbl MOJICHUET IIEH napacar, Oinim Oepy,
FBUIBIM HTepy iCTEpIHIH KOFaM HWTiiriHe OarbITTalybl, IiHU CcayaTTbUIBIK CBHIHABI CaH
caJsasl Oi-ToFaMaap 3UsATKEp KOFaM KaJbIITaCThIPYIbIH 0a3achlH KYpyFa Heri3 0osabl.

[TosTHKANBIK JKarblHAH YJITTHIK OOJIMBIC TICH MiHE3/l CHIATTaFraH TYbIHIABUIAPBIHBIH
HET13T1 epeKIeINiTri — aKbIHHbIY MONMbIK NOPMpemmepoi comoay2a 0eH KOUAHObIZbIHOA.
BipiHmn jkakTaH alThUIATBIH ©JCHISP/ICT] aKbIH «MEHI» JIe, YIIIHIII )KaKTa OCHHEICHeTIH
TOIITHIK CypeTTeMenep ae Adaii AoyipiHIeri yJIT OOJIMBICHIH TaHBITAIBI.

Abail wbleapmMabLibl2blHOAZbL YAMMbIK KYHOLIBIKIAD UEPAPXUACHL HCYUeNeHOT. AKBIH
LIbIFapMasIapblHa apKay OOJIFaH TIPEK YFbIMIApAbIH YJITTHI CUIATTaylaFbl MaHbI3bl MECH
poui capanansl. Ocbl opaiiga acipece OiLTiM, FBUIBIM, TOYEICI3/AIK, OIpIiK YFBIMAAPbIHBIH
MaHbI3bl 6TE 30p EKCH/III HAKThl MbICAJAP APKbUIBI JJIEIACHI].
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AJIAIII KAJTAMT'EPJIEPIHIH IIBIFAPMAJIAPBIHIAT BI
TOYEJICI3AIK HAEACHI ) KOHE YJITTBIK KYH/IbIJIBIKTAP
MOCEJIECI

Anoamna. Anam onebreTi KeHiHSH 3epTTerce 1e o1 e 6orca Gipi3AimiKKe TYCIpiITreH JkaHalIa 3epTTeynepai
Kaxer erenmi. OCbl KyHre AEHiH amaml KaJaMrepiepiHiH eHOeKTepi DOCTYpiIl OmiCIEeH JKaNIbl TaHBIMIBIK
TYPFBIIAH OipiKakKThI 3epTTemin Keneni. Toyencizaik anraH Ke3eHHEH OacTal YWIT 3UsJIbUIAPhl aKTaJbII, OTKIp
eHOekTepiHe oH Oara Oepijie OacTabl, OCBIFAH Opaii )kaHa 3epTTeyliep KapKbIH ajabl. Ananl apAaKTbUIapbIHBIH
LIbIFapMaJIapbIHJaFbl TOYEJICI3AIK MIESChl KYHi OYTiHre NeliH KYHBIABUIBIFBIH )KOWMaraH TaKbIPBIITApPIbIH
0ipi. Makanaza anam KajJamrepiepiHiH KaJIblH OKBIPMAHBIH YITXKAHIBUIBIKKA, OTAHCYHTIIITIKKE OayIHTBHIH
TOYENCI3MIK HIESICHl KaWBIHAAFBI IIBIFAPMATAPBIH OKBITYIBIH ©3CKTUIr THEK eTiimi. by Makamama amamr
AKMBIKTAPBIHBIH YMBIT OOJIFaH TOYEJICI3IIK HACSICHIH TYFBIP €TKEH PyXaHH IIbIFapMaapblH KaiiTa )KaHFbIPTHII
OoKbITYFa Herizgeneni. LlsirapManapna KeTepiireH OTKIp MoceneNepAi jKaHalla amibll, HHTEeIUICKTYaJIbIK
pyXaHH JIeHreliH keTepin oKbITy. CoHali-aK, aiall KaJgamrepiepi eJIeH-KbIpiIapAarbl YITTHIK KYHIbUIBIKTap bl
JKAHFBIPTY JOPINTeNai. AJyamn 9aeOUeTiHACTi TOYENCI3MiK HICSChIHBIH alKbIH KOPIHICI, jKaHamia 3epTTey
Typajbl FEUIBIMHA MIKIpJIep THSHAKTaIAbl. AJall KaJaMrepiepiHiH TOyelCi3miKTi aHcay Heri3iHje Ka3bUIFaH
IIBIFapMallapbIHBIH  €PeKIIeNiKTepiH aHKbIHAal OTBIPHIN, OUTIMCI3NIKIEeH Kypec, YITTHIK pyX, Til, IiH,
IT MoceNeciHeri eMip MIBIHABIFEI MEH KOPKEM MIBIHIABIKTHIH COHKECTIri Typajibl TaKbIPHIITAp KEHIHEH
KapacThIPbLIabl. AJlall KaJaMrepiepiHio MoJI pyXaHH OaiiibIKTapbIHIaFbl 9101, MOJICHH KYH/IbUIBIKTAP/IbIH
OpKEH JKOJIbI JapanaHaabl. Anall Kajsamrepiepi eHOSKTepiHiH MOH-Ma3MyHbI capaliaHbll, HETi3ri oNapiblH
LIBIFAPMaIIBUTBIFBIH/IAFBI ©31H/1IK YCTaHBIMIApBl alKbIHIAIA (bI. AJAIl KaJlaMIrepiepiHiH epKiHIiK )KOIBIHIaFbI
WITTBIK MYpaTTapsl, YITHIHBIH TEK OiTiM JKarblHaH FaHAa eMeC, COHAAll-aK pyXaHH YITTHIK CAaHAHBIH OSHYBI
TYpachIHIaFbl OPTAK TONFAMIApbl MCH KO3KapacTaphl, arapTyLIbLIBIK OaFbITTarbl OPTAK CHUIIATTAPbI, YITTHIK
PYX KaHFBIPYbI TAJIKbUTAHA/IBI.

Kinm co30ep: anam, amam oneOueTi, TOyenCi3OiK, MEMJICKeTLIUIAIK, YITTHIK HJAes, YIT)KaHIbUIBIK,
OPKEHHUET.
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The idea of independence in the works of Alash writers
and issues of national values

Abstract. Alash’s literature is widely studied, it still needs new and consistent research. Until now, the
creativity of Alash writers is studied one-sidedly, from the general cognitive point of view, using the traditional
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method. During the period of independence, the nation’s intellectuals were justified, their sharp work received
a positive assessment, and new research received a stimulus. The idea of independence in the works of Alash’
writers is one of the topics that has not lost its meaning even to this day. The article emphasizes the relevance
of teaching the works of writers Alash and the idea of independence, instilling nationalism and patriotism
among readers. This article is based on the revival and teaching of the spiritual works of Alash writers who
affirmed the forgotten idea of independence. Teaching raises the intellectual and spiritual level by revealing
acute questions touched upon in the works. The revival of national values in the poems of writer Alash was also
noted. General scientific opinions on the bright manifestation of the idea of independence in Alash of literature,
new researches. The features of the works written by Alash writers are widely considered, based on the desire
for independence, the struggle against ignorance, the national spirit, language, religion, and the reality of life
and the correspondence of artistic perfection. The individualized way of flourishing of literary and cultural
values in the rich spiritual wealth of writers Alash. The content of the works of writers Alash is differentiated,
their original positions in creativity are determined. The national ideals of writers Alash on the way to freedom,
the unity of aspirations and views of the nation not only in terms of enlightenment, but also in the awakening
of spiritual national consciousness, common features in the direction of enlightenment, revival of the national
spirit are discussed.
Keywords: alash, alash literature, independence, statehood, national idea, nationalism, civilization
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HNpest He3aBUCMMOCTH B TBOpUeCTe MuUcareed Asama
U BONIPOCHI HAIIMOHAJIBHBIX IIEHHOCTEH

Annomayus: Jlureparypa Anaiia IUPOKO N3y4eHa, OHA BCE 1IIE HY KAACTCs B HOBBIX U I10CJICIOBATEIIBHBIX
HCCIIe0BaHMsIX. J]0 CHX TOp TBOpYECTBO MUcaTeNei Aalia n3y9aeTcs TOIBKO OHOO0KO, C 00IIeI03HaBaTeILHON
TOYKH 3PSHNUS, TPAAUIIMOHHBIM METOIOM. 3a IEPHO/] HE3aBUCUMOCTH HHTEIIICKTYaIbl HAI[UN OBIIH ONIPaBJaHbI,
HX OCTpBIE TPYABI MONYYHIN TOJOKHTEIBHYIO OLEHKY, a HOBBIC HCCIEIOBAHHSA IMONYYHIN CTHMYN. Mmes
HE3aBUCHMOCTH B TPyAaxX alalloBEJOB — OJHA U3 TeM, HE TOTEepsBIIas CBOETO 3HAUEHUs U 1O ceil AeHb. B
CTaThe MOJUEPKUBACTCS aKTyaJbHOCTh OOyuYeHMs NPOU3BEACHUN mucareiel Ajamia nuaee HEe3aBUCHUMOCTH,
NIPUBHBAIONICH HAI[MOHAIN3M M MAaTPUOTH3M CpelM 4uTareied. JlaHHas CTaTbhs OCHOBaHA Ha BO3POXKIACHHU
1 TIPENofaBaHUK AYXOBHBIX TPYAOB AJAIICKHUX MHCATENeH, yTBEpIUBIINX 3a0bITYI0 M0 HE3aBHCHMOCTH.
3HaHWEe TOJHMMACT WHTEIUICKTYaJdbHBI M JyXOBHBIH YPOBEHb ITyTEeM pPACKPBITHS OCTPHIX BOIPOCOB,
3aTPOHYTHIX B TPOU3BEICHIUSX. Takke OTMEUEHO BO3POKICHNE HAIMOHATIBHBIX IIEHHOCTEH B CTHXaX MucaTeei
Amnamra. O60011IeHbl HayYHbIE MHEHUS O SPKOM INPOSIBICHUU MU HE3aBHCHUMOCTH B aJalllCKOW JIUTEepaType,
HOBBbIe HccnenoBanus. Iupoko paccmarpuBaroTcsi 0COOCHHOCTH MPOU3BEICHUIM, HAITMCAHHBIX MUCATEISIMH
Anaima, Ha OCHOBE CTPEMIJICHHs] K HE3aBHCHMOCTH, OOpHOBI ¢ HEBE)KECTBOM, HAMOHAJIBHOTO JyXa, SI3BIKA,
PETHUIHU U PEATBHOCTH KU3HH U COOTBETCTBUS XYJ0’KECTBEHHOTO COBEPIICHCTBA. VIHANBHIyaTH3HpOBaH My Th
MIPOLBETAHMS JIUTEPATYPHBIX U KyIBTYpPHBIX IIEHHOCTEH B OOTaToM TyXOBHOM OOTraTrcTBe mMucaTeneil Amnama.
Juddepennupyercss comepkaHue MPOM3BEIACHMI Mucareneil Auamia, OmpenensioTcs HX OpHUIHHAIbHBIC
TIO3UIIMU B TBOPUECTBE.

HarnronasnbHbIe neasbl mucareseil Anaiia Ha myTd K cBo0oj1e, 00IIHOCTh YCTPEMIICHUH U B3MIISAI0B HAIIUH
HE TOJIBKO B IUIAHE IIPOCBEUICHHS, HO U B TPOOYKICHUH JyXOBHOTO HAI[HOHAIBLHOTO CO3HAHMS, OOIINE YepTHI
B HAIPaBJIEHUHU ITPOCBETHTEIHCTBA, BO3POXKACHHS 00CYKAAeTCsl HAMOHATIBHBII TyX.

Knrouesvie cnoga: anami, anaimickasi JUTEpaTypa, HE3aBHCHMOCTb, TOCYIapCTBEHHOCTh, HAI[MOHAIIBHAS
nzesi, HaIMOHANN3M, [IUBHIN3AINS.
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1. Kipicme

Anmam Kaiipatkepiepi YITbIHA KbI3MET eTydl OoiblHmarel Oap OiniMmiHe, MiHE3iHe
OarbIH/IBIPA OTBIPHII KyMca bl JKaNIbl ajam KalaMrepiepiHiH IIbFapManlbUTbIFbIHBIH
Oacray OyJarsl J1a, HETi3T1 Oardapsl Ja YITTBHIH epKIHAIr MEH TOYEeJCI3IriH cakTay eKeHi
aHBIK. OWTKEeHI TYpii OyparaH »XOJIAapAbl, YIT-a3aTTHIK KOTEPUTICTep MEH IyMITylIepii
OacbeIHaH eTKepi. MiHe OChIHIaM KUBIH Ke3SHICP/I elliMaiiian oTKepin KeJie )KaTKaH Ka3ak
XJIKBIHBIH €JITITIH CaKTall, TYTACTHIFBIH BIABIPATIIAN TYPATHIH HOPCE CPKIHAIT €. Ajamr
YpaHBIH Ty €TKEH KaiipaTkepiepiiH 0acThl YPaHbI Ja Ka3aKThIH XKaHbI TOYEJCI3/IIriH caKTay
6ommpl. OHBI opOip KalpaTKep/IiH KUBIHIBIKKA KacKas TOTel OepreHiH J>KBIpiaphlHaH,
JKa3raH IIbIFapMaapblHAH aHFapambl3. AJAINTHIK WIS apajia FachIpJaH acTaM yaKbIT
oTCe ¢ KYHIBUIBIFBIH KOUFAH KOK, JKOMMAaimpl ma. OWTKEHI aiamn KaipaTkepiepiHiH
YCTaHBIMBbI MEH YCTBIHBI, PyXbl MEH MapKbl TEK €K MYpaT-MY/Ie XKOJbIHA KYPBLIIbL.
Anam KaiipaTKepJepiHiH aHcaFraH apMaH, MaKCcaThl e31epi 0ap Ke3le OpBIHIATFAH JKOK.
O MakcaT Ka3ak eJiHiH TOYeNCi3 el OOJbIN KYPBUIBIT, KAJIBINITACYbl OOJMAThIH. ¥ JITTHIK
PYXbl TOYeICi3 eNiH IpTreciH KOTEpill, YRIFBIH Kaaayabl MypaT TYTHII COJI JKOJIa KaH-
JapblH KypOaHIbIKKa Kuabl. XX FachIPIbIH OachlH/Ia Ka3aK 3UsIIBUIAPBIHBIH  IIOFBIPHI
KJIBITITACKITT, MEMJICKSTTUTIKTIH HBIFAIOBIHA Oap KYIIIiH capkKa jKyMcarl eHOeK eTTi. AJjamr
KaJlaMrepiiepi eJIJiH JKOFbIH TYIeHJEI, alHaJachIHIAFbl aT TeOCNiHICH agaMIap/biH
KapeKeTIHeH Tepi TyTacTall YITTHIH YaWBIMBIH anabIMeH oimambl. XX FachIpaeH Oac
Ke31HJer1 9Ae0reT Kypaeli cascH-aJIeyMETTIK Maceselepal alFa MbiFapasl, cededi Oy
Ke3/1¢ Ka3aK KOFaMBIHBIH aJAbIHAa ©31HIH OOJIaliarblH TaHIAy, TOYEICI3MIKKE KOJT JKETKi3y
KYH TOpTiOiHAeri 6acThl Mocesie peTiHae ajiFa MbIKKaH eai (O0aumanyiiel, 2010: 155)

Anam 3WsUTBUTApBI, YIT KadpaTKepiepiHiH MIBFapMAIIbUIGIFEIH OHBIH ITTIHAE EIIIIK
MypaT-My/IJIere OHbICKAaH, XaJbIKThIK MAaKCATThIH TYBIH YCTaFaH IIbIFapMalapblH OYTiHTI
3aMaHHBIH, SFHUA TOYEJICI3 eJJIIH TOYMEHJI eMeC ypIarblHa OKBITY MaHbI3/bl. MaHbI3/IbI
FaHa eMec TaphI3 JICM aiTCaK Ta achUIBIK OoIMac.

JKanmel Ka3ak WHTEIUITEHITHSCHI, OHBIH INIHIE Ka3aK PYyXaHUATHI, OICOMETI MEH
MozierreTi 1917 jKbUTbI ©TKEH PEBOJIOIMSIIAH KSHiH JIe 03Tl CUITAT aJIbIIl, 1aMy JKOJIbIHA
tycTi. OpbIC PEBOIOIOIHMACHIHBIH HOTHKECIHIC cascar CaXxHAChIHA IIBIKKAH TONTAp MEH
KYIITEp ©31HIK YCTaHBIMAAPBIH KYIITEI iCKE achIpyFa YMThULIIBL bipak Ka3ak 3usuibLIaphl
OCBIHJIAH KBICHUITASH IIAKTA YIITThI YUBICTBIPATHIH JIa, IIBIPATIIAil YCTAIl TYPATHIH J1a OHBIH
TiJ11 MEH MOJICHHUETI, 9/1eOUeT], pyXaHHUATHI CKEHIH alKbIH YFBIH/bI. AJTaIITaHyIIbUIAP Ka3aK
3HUSIIBUIAPEI OTKEH FACBHIP/BIH OAChIH/IA YITTHIK MYPAT-MYJUJIC KOJBIHAA €Ki YIIKEH IIOFBIP
OOJIBITT BIHTBIMAKTBI KbI3MET aTKapraHJapblH adTajabl. AJall 3UsUTbUIAPBIHBIH —MaKcat-
Myzazgeci 6ip emdi, o1 Ka3aK XalKBIHBIH MOJICHUETIH OPKCHHET KOIIiHE JIECTIPY OOJIIHI.
Autann KajamrepiepitiH Tyrein Aepiiik OopiHiH MIbiFapMaiapblHa apKay OOJFaH TaKbIPBII Ta
TOYEINCI3MIK, EPKIHAIK eli. ¥ T 3WsUTBUTAPBIHBIH MIBIFapMaiapbl OYTiH ¢ MaHbI3AbUIBIFBIH
YKOWMaFraH, VIATTBIK KYHIBUIBIKTAP/(bI aWKBIH/IAI TYPAThIH KOPKEM IIIbIFapMaiap OOJaThIH.
Ouap/plH IIbIFapMasapblHblH KapaHFbl XalbIKTBIH apachlHa KEH Taparl, TaHbUTybIHA
«Kazak» raseriHiH bIKHalbl 30p Ooyabl. «Kazak» raseriHiH Auam kKadpaTkepiepiHig
arapTYIIBUTBIK OaFBITTAFBl EHOCKTEPIHIH Tapaybl KaibiHIa A. O0canbik, b. bopanbaesa,
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K. Myxuros, [I. Jlerkuiiaig MakaaachIHaa )KaH-)KaKThl TaganFan (O0caasik, 2022: 1470-
1481). «Kazak» razerineH 0eiek, «AK KO0JDy Ta3eTiH/eT] MaTepraiap JAa alallThIKTap/IbIH
HETri3ri MaKcarbl MeH OIpTyTac YT 00JTy JKOJIBIH/IAFbI UICSChIHBIH HACHXaTTaTybIHA OpacaH
30p BIKIAJ eTTi.

Byn xaitbrana rameim JI. JKakan «Anamn razeTi» JKOHE YIT MOJACHHUET» arThl
MakKaachlH/Aa: «AJall 3USUTBUIAPBIHBIH Ka3aK XaJKbIHBIH TaOWFaThlHA TOH ©3IHIIK
00IMBIC-OITIMIH OCHHENEHTIH KYHIBUIBIKTAP/Ibl CaKTay MEH OoJalllaKKa amaHarTay
iciHE KaTBhICTBI OW-MIKIpPJIEPIH Ta3eTTiH opOip CaHBIHIA ChIHAJAIN 0oJIca Jla eHTi3ill, Keie
Typa, Oip/ie MeH3ey, TYCHaljidy MaFbIHACBIH/A JKETKI3ill OTBIPFaH 13ri ictepi  OyriHTi
VITTHIK PYXaHHUATTBHI CAaKTay MEH JIaMBITy OaFbITBHIH/A J]a MAaHBI3IbI POJIb aTKapabl», -
JeTeH TYKbIpbIMBIH aiftanel (Kakan, 2024: 149).

Anam KafparKepliepiHiH IIbIFapMajapblH 6TKEH IIaKTHIH JTYHHECI JIeN KapayFa ocTe
Oonmaiipl. OHTKeHI OYTiHIIMEH 3aMaHJlac, JKajFac, OIpTyTac ujaes eKeHi alKbIHIAJIbII
OTHIp. OWTKEHI Ka3aKThIH TaJaHTTAPbIH KAJBINTACTHIPFaH aJallThIK U YIIIIBLUIIBIK,
OTAHCYMWTIIITIK, aJaMrepiIillik KacHeTTepai >KOFapbl Koijabl. COHABIKTAH ja AJaiil
KaiipaTKepJIepiHiH HETi3Ti YCTaHBIMbl YJITTHIK PYXBIMBI3IbI Kalparl, €HCeMi3/li KeTepyre
YHBICTBI.  AJamopaa yKIMETiH KYpyUIbUIapAbl Jia, ajaml oJeOueTiHe oeyci3 yiec
KOCKaH 3MsUIajiap/blH Ja TOyeJCi3 Ka3ak eliHiH ereMEHJTH allyblHa KOCKaH YJeci 30p.
CoH/IBIKTAH Ja ajail KaipaTKepJICPiHIH IIbIFapMaapblH OKBITYIBIH MaHbI3bLIBIFBI
JKOFaphl. Aam uaeschl YITTHI OipryTtac erinm OipikTipymii, Oip uaesFa YHBICTBIPYIIBI
CKEHIH OJIap/IblH IIbIFapMasiapblHaH Ja alKblH aHrapyra Oosaapl. Ojap OChbl MakKcaTKa
JKETY KOJIBIHJIA JKAHBIH J]a KUIOFa d31p TYP/bI, TiNTi conai 6omabl ga. COHIBIKTaH 1a Ajanl
KaiipaTKepJepiHiH KeHIHI1 ypIllakKa aMaHaTTall KeTKCH IIbIFapMaliapblH KaHFBIPTY KEPEK.

2. MarepuaJjigap MeH dicrep

FrutbiMu-3epTTey Makaiaaa Aali KaiipaTkepiiepiHiH MibiFapMaiapbiHIaFbl TOYEICI3IIK
UJESIChl MEH YJITTBIK KYHJBUIBIKTAD MOCEJEC] jKaH-)KaKThl TaJAAHBIN, OJIApJbIH Kehoip
YMEBIT O0J1a OacTaraH IIbIFapMaiapbiHa Oaca Hazap aymapbUIIbL.

2.1 3eprrey aaicTepi

Anain KajgamrepsepiHiH OpTaK CapbIHJArbl KOPKEM IIbIFapMajiapbl, ©JICH-KbIPJIaphl,
OHJIAFBI CO3/IK KOJIAHBICTAPBIH TaJIdy OAPBICHIHIIA CAJBICTHIPMAIIbI, T€PMEHEBTHKAIBIK,
TapUXU-)KYHeJIey, HHTEPIIPETALUSIIBIK SICTePl KO AaHBUI/IbI.

2.2 MarepuaJjjapra cunarrama

3eprreyie Marepuall PeTiHAC alall KaipaTKepliepiHiH yMbIT Oosna OacraraH
HIbIFapMaliapbl KapacThIPbUIIbL. AJall KaaaMrepiepiHiy KeiiHri yprakka Oenriciz 0ombIm
KaJIFaH HEeMeCe )KMHaKKa eHOeH KayFaH o/ic0M MypajiapblH €HI13y HEri3ri Makcar OOJIIbl.
Anam KalparkepiepiHiH TOYeNCi3liK, epKiHAIK TaKbIPHIOBIH/A JKa3bUIBIN JKOHE 3ePTTel-
I'eH OTaH/IBIK FaJIbIMIAPIbIH €HOCKTEP] aJIbIH bl ATall aiiTKaH/1a alallTaHyIIbl FajabIMIap
M. Koiirennuesti, /1. Kam3zabekynbiabig, O. O0qumanybl, E. Tinemosrin, A. IcimakoBa
JKOHE T.0. FaJIbIMIAP/IbIH CHOCKTEPI KOJIIaHbLIIbI.

Anam KalamrepliepiHiH IIbIFapMalapblHBIH 3€pTTeNyi KaHa OarbITKa ©3rep/i.
Anam  3WsUIBUIAPBIHBIH  YJIT-a3aTThIK MIACSUIBIK  3€PTTEIYiHIH HEri3ri OacrayblHaa
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OmipxaH OO0JMMaHYJIBIHBIH FBUIBIMU 3€PTTEY €HOCKTEepiH/AE OCTYPAL JKaJIFacThpy MEH
JKAHAITBUIIBIKKA JIeH KOO Oli-CaHa TYTACTHIFbIHA, WJIESIIBIK — KOPKEMIIK OipiikTepiH
aiiTyra Oosiajpl. Ocipece, ajail KaJlaMrepliepiHiH IIBIFAPMAIIbLIIBIK OMIp JKOJIbl MEH
KopkeM oye0u mypamapsl, Axmer baiTypceiHoB, Mipxkakeim [lymatoB, CynTaHMaxmyT
TopaiireipoB, Markan JKymaOaeBTBIH OpTaK a3aMaTThIK KBIPIAapbl TONTACTHIPBUIFAH.
JHuxan Kam3a0eKyJIbIHBIH aaml KajJaMrepiiepitiH IbFapMallbUIbIFbIH OAThIC )KOHE LIBIFBIC
onebueTiHeH OacTay anajibl XKOHE anall KajJamrepliepiHiH 0aThIC JKOHE HIBIFbIC d91e0neTi
MEH MOICHHUETIMEH OaiiylaHbICThl TyFaH €PKiHAIKTI aHCAaFaH LIbIFapMajapbl KApacThIPFaH.
Kapares TinemoBa anam KajgaMmrepiepiHiH FBUIBIMA — 3€PTTEYIIUIIK KbIPIHAH 3EPTTE/].
AnamThlH OacTayblH/Ia TYpFaH YIT 3UAIIBICH ONMXaH bekelixaHyibiHaH OacTaraH. Ajamn
o/1eOMeTIH YIT-a3aThIK UACSIMEH YIITACTBIPHII, KOPKEM LIBIFapMaap bl 3epTTeye KaHala
Ke3KapacTa 3epTTercH.

3. TaakbLIaHYBI

Kaszak TapuxblHBIH TaMbIpbl MbIHIAFaH O KbULZAapra OOMaiiiel ecek, COl MbIH
KBUIBIK TacKa KA JKa3bLUIFAaH TAapUXBIMBI3IbI TIPUITIN, Tacmalan jKa3FaH OCHI
Amnam kaiiparkepiiepi. Ce3imisre YT 3UsUIbUIAPBIHBIH ILIBIFApMaIapblHAa Ka3aK TapuXbl-
Ha KaTBICTHl aKTaHIAKTapIblH aKUKATBIH aplid OTBIPBIN Ka3bUIFaH eHOeKkTepi. Auarl
KaiipaTkepiiepi Ka3ak XalKbIHBIH OOJIMBIC OiTiMiH, cascaTTarbl ©31HJIK POIliH, a3ar YIIT,
nepOec MEeMJICKET PETiHJe YibICa alaThIHBIH MAlll €TiM, COJI JKOJFa 0acrayra XallbIKTh
yuzaeni. Ockl xepze Anaml KaiipaTkepiepiHiH MOWHBIHA YIIKEH aMaHaT xykrenai. Ce0edi
a3aTTBIKTHI aHCAIl, ETeMEH/IIKKE YMTBIIFAaH Ka3aKThIH TAPUXbIHAA AJlalll KalpaTKkepiepiHiH
Oipirin, Oac keTepyiHAe, >KYMBUIFaH XYJIBIPHIKTall JKYMBIC 1CTEreH HHTEIUICYTAIBIK
KaOljeT-KapbIMbl KOFaphl TOI OoyifaH JXOK. KaHjail KHBIH-KbICTAy Ke3eHJe € YJIT
3USIIBUIAPHI EJIIIH epTeH] YIIiH OacTapblH KaTepre Tire OThIPBII XaJIbIKThI OSTHII, COHbIHAH
epTyre 0ap KyLI-KIrepiH cayipl. AJail KalpaTkepiepiHiH XaJIbIKThl €PKiHJIKKe OacTaraH
LIbIFapMasiapbl OYIiHI1 KyHIE Ji€ MaHbI3IBUIBIFBIH JKOWFaH koK. Kaiita toyenciz Kazak
eJIiHIH ereMEeH/IIT1H HbIFAUTYIIIBI )Kac YPIAaKThIH MaTPUOTTHIK PyXbIH Kaipail Tycye.

AKaZIeMUK, TapHuX FBUIBIMAAPBIHBIH JOKTOPHI, Ipodeccop Mombet Koiirennaes kasak
XaJIKbIHA JKAJMBIVITTBIK JCHIeHIed OMIaiThiH, OIpTyTac YFBIMJBI KaJbIITaCTBIPATHIH
JKANIBIFA OPTAaK TapuX KaxeT JdereH Imikip airamel. Conm OipTyTac TapUXTHIH ©3€ri
Kaiicel? bys cypakka TapuXIIbIHBIH alTap OMbl MbIHAFaH cas/bl. AJIall KO3FaJIbICHl COJ
KaJIBIXAIBIKTBIK TapUXH AYHHETAaHBIMJIBIK KO3KapacTblH e3eri. Ka3zakTelH »KaHbIHA
Kaiipar, KyaT ChIMJIayIllbl O — YITTBIK HJesl. AJlall YITThI TyTacTai OeJIeKTeHOSHTIH
JKep JIeTl YFhIHFaH 1A FaHa YITTHIK uaes 0ac kerepeni (Koitrenmues, 1995: 296).

¥our ycra3el Axmet baiitypesinyiibel e3iHiH «Kanam Kaiiparkepiiepi skaiiblHaH» JIeTeH
MakajachlHAa Obiail gen TosFaHybl OekepraeH emec. «Kasak kamam Kaliparkepiiepi
KaJlaMbIH YITBIHBIH aybIPbIH JKCHIJIETY, aybIPBIH a3aiTy, *KOJIbIHA KYMCcaMacka MYMKiH
eMeC, KeMIIUTIK KOPTeH XKYPTTaH TYBIN, KeMIIUIIKTeH KYTKAPYIbl MaKCaT €Till, BUIFH COJ
JKOJIZIAa )KYMBIC KbUIFAaH Ka3ak KadpaTkepiepi KYpTIIbLI, YITIIBUI, SFHU XaJKblHA YKaHBI
AIIUTBIH, XaJKbIHBIH JKaHbl ayblpraHia Oipre KyiseneTiH, Oayblpman OoJiMacKa TaFbl
MYMKIiH emec» (AJiai Kosraibichl. Kyxkarrap MeH marepuaiiap sxuHarbl, 2007: 309).
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Anari KaiipaTKepIiepiHiH MIbIFapMaIIbLIIBIFBIH O3 €TKEH/IC €H aJIBIMCH TLITe OpaiaThi-
HBI YIT ycTasbl atranFad AxMeT baiitypebiayisl. 1909 xbuisl « KpIpbIK MbIca» )KMHAFBIHAA,
1911 xbLabl kapblK KepreH «Maca» KiTaOblHIa Maca OOJIBIN, KajblH YHKbIIA jKaTKaH
Ka3aKThI AFbIT OSTHII, XAJIBIKTHIH KO31H alllbIIl, PYXbIH OSATYFa KYIII CAJIFaHbIH aHFapaMbl3.
Bynan Gesiek oKy Kypasiapbl, MEKTEII IOHICPiHE apHAIFaH KiTanTapsl 03 ajijipiHa 0ip Tede.
bi3 Anam kaiipaTkepiiepiHiH MIbIFapMaiapblH OKbITY OaFbITIHA 0ACBIMIBIK OEPreHIIKTeH
MaKaJaMbI3bIH HETI3I1 apKayblH IIbIFapMaliapra Oypy/ibl )KOH CaHaIbIK.

¥ar ycrazel Axmer BalTypchIHYIIBI ©JeHIEpiHIe XoHE o1e0H IbFapMajapbiHIa
aJlaMIrepUIlIiKTI, KOPKeM MiHe3i Ty eremi. Typa jKojjaH TalKbIMal, ©3reHiH aia KioiH
arraMai, XaK >KOJIBIMEH XYPYy Oi3/1H MapbI3bIMbI3 JIeT Oisiei. AJall ap/lakThICEIHBIH 91601
MypajapblHaH TCK ©31HIH JKeKe OacChIHBIH KaMbl €MEC, XaJKbIHbIH CPTCHIHE ajlaHIaraH
aJaI yiIblH KepeMmis.

EniM o3 sxepiHziie epkiH eMip Cypil, epKiH KyJII XKypce, KacTapbIMbI3 OLTIM ajbll,
03BIK OWJIBI ajaM Oolica, oHJa Oi3iH eniMizzi emOip aymman Oaca anmvaiiael. Cor xonga
Kol eHOeK eTill, epTeHri jacTapra yIKeH yMit apramsl. On Typansl 1932 xburrsl «ia,
Kynaiibim, akka jxak» JIereH oJICHIH]Ie Al ThUIFaH:

O3iHe asH, MEH HaKaK.

AKKa JIereH co31MHiH,

AOBIPOHBIH almain xarl.

AT TICHEH KaJuCTe,

AJlan HHET aK icKe.

JKanpuimacam koK efi-ay,

7Kaza TapTcein neren 6ar-

neiini. Emimizni xoprayma Tek maimyaHAap FaHa eMec, Ka3aKThIH OH-IIeIIeHJEePiH,
OaThIpiIapbiH, KOCEMJICPIH JIe Kypecill, aMaH ajblll KalyFa [IaKbIpaibl.

Kapa mamyan JXXoni0ek,

Ka3 naysicter Kazbioex,

JKeTiMm KanraH XaJIKbIHA,

Tysra OONBIT apTHIHA,

KiM THsiHaK, Ka3bIK €/I.

KyHcbI3 6ombIn epimis,

XKecip GonbIn xepimis,

Main mMeHiki aeit anmai,

JKan MeHiki el anmaii,

Hrtke ne, Kycka a3bIK €K.

Mipxkakpin [ymatoBteiH 1909 xbimbl Kazan kanmaceinmarel «lllapky OacriackiHan
)apbIK kepreH «OsiH, Ka3ak!» Jien aTajaThlH TYBIHJBICHI KOJIJaH-KOJIFa OTill KCHIHEH
tapanpl. ExiMi3iiH op aiiMaFbIHIaFbl 3USIIBI KAYbIM OKLUIJEPI A€ OYJ1 KITallThIH OKBUTYBIHA
alBIpBIKIIA yJiec KOCTBL. byiap e3/epiHiH OKybIMEH TOKTAIl KaJMai KiTanTta KeTepiireH
Mocenenepi JKYPTIIBUIBIKTHI 1a caHachklHa CiHipe Oimmi. Xammer Oy kiTam el imriHAeri
JIEMOKPATHSIJIBIK JICTITIH KapKbIH ajybIHa ceOeriii 00Jibl. OpUHE TOTAIUTAPIIbIK XKyiene
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MYH/JIali OaFbITTaFbl KiTalTap/IbIH XaJblK apacblHaH KCHIHEH Tapaliblll, KapKBIHIBI TYpAC
HACUXaTTallybl OWIIIKTEeTiyiepre jkakkaH koK. Omaii OomaThlHBL, OYJ MIBIFapMa IaTiia
OKIMIIUIITTHIH OMIPILLI XKYHECIH alllbIKTaH-aIlIbIK ChIHAFaH HIbIFapMaiap/IblH KUBIHTHIFbI
emi. OcplaH KeWiH alABIMEH KiTanThl KYpTy, ©pTey €Il apachlHIa Taparmay ici KoiFa
anbiHbl (O0cemeros, [ymnartosa, 1991: 84).

Kazaxk nanaceinia HeGip HOyOeTTep 1ie, 3yyiMarTap aa oTti. Konjgan yibIMIacTeIpbUIFan
alThIK Oap, onaH OYpBIH 9p JKbULAAPHI KalTalaHFaH )KYTTHIH Ja 3apaadbl opacaH OOJIIbL.
Mipskaksin JlynatoBTsiH «JKyT» JereH eJ1eHiH OKbIFaH/1a OCbIHAY KUBIH-KBICTAY KYHIEPIiH
KaHJail asamnmeH OTKeHIH Oaramaiimbl3. Auain Kadparkepi Mip»KakKbIThIH — XaJbIKThI
eHep-OiiMre OayIbIll, OKyFa YHACYiHIH HET13T1 MaKCcaThl elliHe a/iajl KbI3MET €Ty OOJIIbI.

KazakTbiH TUpUK akbIHbI araHFaH MarkaH JKyMaOaeBThIH Ta HET13T1 MUCCHSCHI YITTBIK
a3aTTBIK arapTy CaJAChIH CHIHAJNAN OOJCHIH CayaTTBUIBIKTBI €HTi3yre yMTBHUIIBL. Alait
MO33USCHIHBIH 3aHJIbl JKAJIFACTHIPYIIBICHl TANAHTTHl aKbIH OAaThIC MEH LIBIFBICKA aJThIH
KOIIip OPHATHII, Ka3aK IMMOA3USCHIH e1dyip Ouikke kotepni. Marxan XKymabaeBToiH «I1IbiH
COPJIBD) JICTI aTaJlaThIH ©JICHIH OKbITYFa Oonanbl. Here? Cebebi Oyt esieHi apKbUIbI aKbIH
eJI IIIH/ET1 9JISYMEeTTIK TeHCI3IKTI el KalMbIKIal aibik ketepe ounai. Onan 6enex eHep
i3aeHin, OimiM Kyyra yHaeHTiH «Ocbl KyHTi Kyi», «Kaparbim», «bananblk maky jaereH
aTIeH JKapbIK KOPreH eJIeH Iepi 1€ KYHIBUIBIFBIH KOWMaK eMec.

«Kazak» raseriniy OeTiHJe xapusUlaHFaH MarkaH eJIeHIepiHIH ce31MJIi CeNT eTKi3ep
’KaH J1ayachl, CYJTyJIBIKTBIH, CE3IMIEPAIH MOJIIp CYpeTi Aecek Te Oonranaail. MarKaHHBIH
HO3IK CBIPILBLI, CE3IMTaJl aKbIH eKeHi Oesriii. bipak OHBIH KbIp JIeCTENICPIHIC a3aMaTThIK
oye3, cascu dyeH OacpIMzay JKaTaThlH OJCHAEpl A€ JKOK emec. JlereHMeH akbIH COJ
OJICHJICP/IiH ©31H/IC OJICHHIH HO31K KYHiH Ce31M KbITBIKTAHTBIH 9ICMi YHIH CaKTall, MYHHBIH
©31H MBIH 0OsSlyMeH KYOBLITHIT, CaH aiyaH cbIp mepresi. «COHIBIKTaH OHBIH OJeHAepi
«Kazakra» KepKeM/IiKTIH HIbIpKay OMiK KOPIHICIH IEH O0JIbII, 6JICHIe FAIIIBIK OKbIPMaHHbBIH
KYMBIFa OKBIP JKbIPBIHA, «CO3JIEH CypeT cajap» yiricine aiHanae (Timemos, 2015: 658).

AxMeT BalTypChIHYIIBIHBIH KAaHKEIITI KaJJaMbIMEH Ka3bUIFaH XaTTaphl CO3IMi3re J1oIe
Oona anmansl. OKy KOMHCcapHaTbIHIa O0aCIIBUIBIK KBI3MET aTKapHIIl, JIaya3bIMFa Ue OOJIBIIT
TypraHbiHaH Kapamactan Cmarysl CoyakaCyJIbIHBIH JIa KOKCETeHI apMaHbl Ka3akK TiTiHIH
MapTebeci KeHeHTin, fepOecTirin airy 0onarbiH. Til YITTHIK pyXaHHSTTHIH HET131 apKaybl,
y3iIMec ©3eri eKeHIH KOMIIUIIKKE YFBIHABIPYFa YMTBUIJIBL.

Kycinbex AwimaysiTyinbsl, Marxan JKymabaeB, Mipxaxein [lymatoB, Kynmaiioepren
KybanoB chiHAB Anamn KadpaTkepiepiHiH  OKy-KypajJapblH Ka3yldarbl YCTaHFaH
MaKcaThl, TYHTeH Oibl, KOKCereHi Oip FaHa aMaHar eJli, OJI — YITBIHBIH HHTEJUICKTYaJIIbIK
neHreiiin ketepy. Onbl XKycinOek AMMaybITYJIBIHBIH KSIICHI OKBITY SFHU KOMIUIEKCTI
OKBITY JKOJIIapbl MOCENIeCiH KOTEepPreH MakajajlapblHaH aHFapyra Oomaabl. A col
KOMIUIEKCTi (KEeIIeH/1i) OKBITY JEreHal YIT KaipaTkepi Obuiail Tapkaranbl. «Komrekce
JIETeH He Kanmbl? OMipaeri KyObUTbICTapIbl, HOpcenepAi Oip TaKbIPBINTHIH, Oip MIKIpIiH
TOHIpEriHe »HHAIl, KOCHIN, TYWICKTEN, OIPIKTIPIN OKBITYAbl KOMIUISKC JICH aTaiibl.
Opan na monenjen aWTKaHAa: OMipae IIBIH JKOFAJaThIH HOpCENepil, KYObUIBICTapIbI
0alIaHBICTBIPBIIN, OJI KYOBUIBICTApbl OaiilaHBICKaH, UTIKTeCKeH, Oip-OipiHe acep eTKeH
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KaJIlIbIHJa apayiapblHAarbl KAaThIHACBIH 3€PTTEY[i KOMIUICKC feii... Komruiekcrien
OKBITY Ke3iHIe «CabaKThl KbICHIP OHTIMEMEH OTKI3y eMec, OallaHbIH 631H CHOCKTCHIIPITI,
Oipnecripin, 63 OeTiMeH OUTIM TalTKaHAaii KbLTY, OHbI €CTEH IIbIFapMaHb3aap» (ANMaybITOB,
2013: 380-384). [emek, Anam KaipaTKepiepiHiH MIbIFapMalapblH Kac YPIaKKa OKBITY
apKbUIBl OJapAbIH OOMBIHAAFBl MATPUOTTHIK CE31M, OTAHCYWTIMITIK TAIIM-TOpOMEHi e
epicteyre Oomaapl. Kasak mpo3acbiHma THIHHAH TYPEH CalbIl POMaH JKaHPBIHIA KOl
Oacraran Mipxakbin JlynatoBTeiH «OsH, Ka3ak!» eJeHiH OLIMEHTIH ®aHIap KeMIe-KeM.
[IbiHBIHAA A2 KYHIIUIAIK, KOpeaIMayIbUIbIK, OaJlaKTaH TapThII, aSKTaH ATy IIBUIBIK 6pre
HIBIFAPMANTHIHBIH JKAaCTapblH CaHaChIHA CiHIpy yiuiH «OsH, Ka3akThDy jxa3ael. «KesiHmi
a1, OsTH Kazak, KeTep 0acThl» JIeN YpaH cajfaH KalpaTKepAiH OCHI 6JieH] Ka3aKThIH PYXbIH
0ATTHL. JKacTapipl OTaHIIBUIIBIKKA Oayiy, YITIIBUT €Till ecipy koibiHAa «OsH, Ka3ak!»
©JICHIHIH MaHBbI3bI 30D.

Anam KaWparkepiepiHiH apacbiaa Fymap KapaiutelH 1a Ka3zak oeOueTiHe KOCKaH
yiaeci 3op. Fymap Kapamrein Yda xamacerran 1911 xbiel 6achUTBIT MBIKKAH «bama
TYJINapy» eJeHaep )KMHAFbI Ka3aK KacTapbIHbIH YPAHbIHA aifHAJIbI. ByJl KITalThIH PYyXIIbLT
CKEHIH aHFapFaH OWIIK 0achIHAAFbUIAp TYPJIi JKOJIMEH TapaiyblHa TOCKAYbUI KOKOJBI Ja
oitnacteipraH. bipak Ka3ak KOFaMbIHBIH PYXbIH KOTEPY/Il KOKCEIeH KalpaTKep/IiH eJieHaAepi
€11 apachIHJIa KeHiHEH Tapaiaabl. AKBIHHBIH OCHI JKBIp JKMHAFBIHA €HTCH OJICHIEPiHiH Oipi
«3amaHay Jiem aranajebl.

Con KoraMaa OONIFaH JKaNKayllblK, KepiTapTHajblK, KepeaIMayLIbUIbIK, >KacTapIIbIH
FBUIBIMFA, OLTIMIC YMTBHUIBICHIHBIH TOMEHJIr, MapaKOpJbIK, >KaJaKOPJIBIKTHIH OpIIyiHe
KapChl TYPaThIH MIOFBIPABIH, OCIIT XKETUTyiHe YHICHTIH oJICHIED JKa3aIbl.

KazakTbIH >xaHabI xKepi — xkep Moceneci. bys1 OyTiHri KyH/e 1€ ©3eKTUTITiH KOWFaH XKOK,
KepiciHIlIe MaHbBI3IBUILIFBIH apTThIpa TYCTi. Fymap Kapamrtein enennepinae ne Oy macene
KaMThUIFaH. OTKEH rachIpiapia Ka3ak jKepiH TLIiMJeI, O6JIil ajiblll KYIITEN TapThill axy
ypaici KaTTel 6eeH amapl. MiHe, ochIHAai 0acChI3IBIKKA skaHbl KyireH Fymap Kaparr imki
HAJIACBIH OJIEHMEH KETKI3II.

«ASIFBIH KO3FaIl 0acracas,

JKypekTeH mIbIKKaH IIbIH CO3I1,

Kyunarbina acnacas,

KyH inrepi xazarsim!

AMaHac epKiH KOHBICKa» JIeN JKbIpJIaFaH «3aMaHa jKalblHAH» OJICHIHJC aWThUIFaH
OTaH/bl CYI0, TYFaH Xep/i Kaaipjey OYriHri TaHa Jia MaHbI3Ibl OOJIBIIT OTHIP.

¥nar ycrazel AxMer BalTypchHIHYIBIHBIH Opbic akelHBI M. KpwimoBran aymapran
KBIPBIK MBICAJ ©JICHJEPi JIoN OChIHAAN aTneH 0achUIbIN MIBIKKAaHbBI Oenrini. OnaH keliHn
KapbIK KOPreH KiTaObl «Macaia» el TaFAbIpblHA KAaThICTHI KeJIei Macesesiep KaMThLI-
FaH eJICHJAEpl TONTACThIPbUIAbI. XX Fachlp OachIHIArbl Ka3aK KOFaMbIHBIH TYHITKUIII
MOCeNIeNIepiH aKbIH KO3IMEH Kepil, >KyperiMeH JKbIphIHA apkKay eTeli. Y HKbIIarsl
Ka3aKTap/bl OATYIBIH JKOJIBI TeK OiiM MEH FBUIBIM €KEHIH aHFapraH KailpaTkep Maca
OOJIBIIT KOIIIUTIKTI OSTKBICHI, CAHACHIH CEPIUITKICI KEJATCHIH aHFapTalbl.

AnamThlH Kaiicap Kbi3bl KazaH TeHkepiciHeH OYphIH Ja OKy-arapTy iCiHe apajlacKaH
Ka3aK KbI3JapbIHBIH apachblHaH CYBIPBUIBIT IMIbIKKaH Hosuma KymkaHoBaHBIH HIBIFapMa-
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JIapbl ePKIHJIIKKE, 9JICYMETTIK MaceJeliepre, Ka3ak KbI3apbIHbIH OLTIM ajiblll, Jajia eMi-
piHaeri o30bIpiBIKTaH KyThuTyFa OarbiTTanabl. Hosuma KymkaHoBaHBIH Keml eHOeKTepi
apusiIaHOal Kajibl, COHABIKTAH alalliThlH apJaKThICHIH OHEPre KaThICThI TYJIFAa PETIHIIE
ke0Oipek TannMbI3 (OKupenmm, 1971). Hozuma KymkanoBaHBIH 9/1e01 MYpachIHBIH JKaHAIIIA
OarbiTTa 3eTTereH O. XKupenmmunin, C. beraaunHiH 3epTTeynepiHeH kepe anambi3. Hozuna
KymkaHoBa Tek anamn Kajmamrepi FaHa eMec, ayJapMalllbl, YIT )KaHAIIbIPHL, )Ka3FfaH KOPKEeM
LIBIFapMaIapbIHBIH OapIIBIFGI JEPIIK YIT TopOuecine apHanFaH. Kazak KbI3IapbIHBIH €PKiH,
Ke3i albIK OO0kl ecyine OipieH Oip yiec KOCKaH YJIbI TYJIFa.

Atiryn IcimakoBanblH «JKa3raH ce3 jKaHBIM alliblll AJialllbIMa» JEreH Kejieci Ma-
KaJIAaChIH/A JiH TaKbIPBINITAFbl MbIHA oHTiMecl . JKubIpMa KbIT OYPBIH Ka3aKThIH OpPBICIIA
coineiTin akpiHbl Wranmusina «JIuteparypnas raserara» Oip Timmire cyxbar OepimTi.
On BarukaH manacblHBIH YarbI3bIH €CTIT€H JKYPTTHIH aThIHAH TaHJIAHBII, PU3AIIBUIBIFBIH
OuipinTi. A opeic TinmiciHiH «Ci3 MYChUIMAH/IBIK HACKMXaTKa KaJiall Kapaichi3?y JereH
cayanbiHa: «MeH coHay 6-7 FachIpJaFbl epTeri CHSKTBI JiHHIH yarbl3biHaH Tepi, XXI
FaCBIP/IbIH FHUIBIMU YarbI3blHa KOOIpEK CEHEMiH» JienTi. BaTukaH mamnachbIiHbIH yarbI3bIHA
TaHJall Karblll, ©3iH ara JiHIHEH J>KOFapbl caHal TYpFaH KaHJacKa KOm YaKbIT OKIeli
OonraH Ka3akrap Keill. JlereHMEH OHBIH KEHEC 3aMaHbIHJArbl OLNIMI aTCHCTIK EKEHIH
€CTe CaKTaybIMbI3 KaxkeT. bipak amamra Asa Tyicik Oepmece, O KaHIIa OKbIMBICTHI
OosFaHBIMEH ep OCTIHJIETT 3aTThIK 9JIECMMEH FaHa IICKTelIiI, acnanaarbl KekriH kymOe3iHn
KopMel eTeli eKeH. AlaM3aT YCTa3bl Typajbl MariayMarsl OoJIMaFraH 3aMaH/IachbIMbI3Fa He
neicin? bapiblK Ka3zak OKbIFaHIAphl aJFalllKbl OUTIMIH aybul MeApPECeCiHeH, MOJIIaniaH
anFaH. bec KyHIIK ©Mip/IiH JKaJlFaH eKeHiH OureH. MychiiMaH OOJBIN TYbLUTYy OAaKBIT JET
OinreH. AnamTeiH 90YHipi yiiH Kbi3meT eTkeH. Lllahuarik icrepiMen Ananr apiakTbiiapbl
— YITTBIK MYJJICHI MEMJICKETTiKIeH Oipiikre ycrana OinreH. XallkKblHa KbI3MET eTe
JKYpIN ajamn yyijaapbl AJail FbUIBIMBIH KaJIBIITACTRIPABL: dcOUET, o1cOUeTTany, TapuX,
IICUXOJIOTHS, TIearoruka, ecem, KyKbikTaHy, T.0. (Icimakoma, 2022: 304). AnamTblH
KaiipaTkepiiepi JiHJi TeK IIblFapMajiapbiH/a KOJJIaHFaH KOK, COHJ/Iali-aK eMIipJepiHje Jie
KOJIJIAHBITI, MYCBUIMAH/IBIK YCTaHBIMIAPbI OOJJIBL.  AJIalll 3USUTBLUIAPBIHBIH OMIpi, FEUTBIMH,
casicH icTepi MeH KOPKEM TYBIHbLIAPBI OCBIHBI JAJIEICTT TYD.

4. 3eprTey HITHRKEC]

ANaITBIKTapIbIH KOPKEM IIbIFapMajiapblHAaFbl OpPTaK CapblH EpKiHIIK, OOCTaHJBIK
YIIiH Kypec, OyFayna )KaTKaH Ka3aKThl PyXTaHIbIPHII, KAJIBIH YHKBIIaH 0Ty OOJIbL. AJanr
KaJlamrepliepiniy KyHi OyriHre jediH TaObUIBIN JKaTKaH ThIH €HOCKTEpPiH 3epTTey OyriHTi
KYHZ€ KYHJbI IYHUE 00BN Ta0bianbl. TeTe xa3ynaH TYITHYCKACHIH TaybIll KaHa KoWMai
OHBIH MaFbIHACHIH AIlIBII ayAaphIl KYJIIl dJIeMre Tall eTy KaKbIpJibl eHOEK.

¥YAT 3UANBIIApBIHBIH 0acThl MakcaThl MEH MIHJETi Ka3aKk KOFaMblH OiliM MeH
FBUIBIMHAH KEHJE KbUIMaM, VITTBIK PYXThIH KYJJbIpaMayblH Ty eTim, opOip jka3raH
KOPKEM TYBIHIBUIAP/Ia KOPCETINl OTHIPABL. AJall KajJamrepiepiHiH, aran aiTcak, AXMer
Baiitypceiayiibl, Mipskakein Jynaryne, Marxkan JKymabaeB, Hosuma KyikaHoBaHBIH
OpTaK IIBIFAPMAIIBUIBIFBIHIA CAPBIH a3aTTHIK, EPKIHIIK, XaJBIKTBIH ayblp  TaFabIpbI
CypeTTeNreH.
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Anann KanamrepiiepiHiH HIbIFapMaliapblHa CapbIHIA JKa3ybl, OPTAK CIOKETTEp MCEH
OpTaK Ma3MyHja OoirybiHa OiplieH-0ip ocep eTKeH — JiH TaKbIpbIObl. [IIbFbic pyXaHHSTHI
a/1aMJIbl Ta3a )KOJIFa )KETeIeH 1, aJaMrepIliIiK TYPFBICBIHAH O01p-0ipiHe )KaKChUIBIK KacayFa
YMTbUIa/IbI, AJulara skakblH O0JIa(bl IeN PachkMEH 1€ ©31HIH TapUXbIH KOFAITKAH XaJbIK
Oapa-0apa »ep OeTiHEH ©31HIH KOMBLIBII KETKSHIH JI€ aHFapMaii/Ibl.

Anam KaipaTKeplepiHiH IIbIFapMaliapbl ©TKeH FachIpiblH 80-KbUIIapbiHA JehiH
OeliMaTiM, OKyFa Ja, 3epTTeyre je Oenrui Oip JACHre#Ie ThIMbIM CaJIbIHBIIN, TOCKAYbLI
KoHbU1bL. JKBUIBIMBIK OpHAFaHHAH KEHIHT1 Karai akTayaH COH FaHa YIIT 3UsJIbUIAPbIHBIH
apThiHA KAJJABIPFaH MOJ MYPAChIH 3€pTTey, 3epJeliey ici MBIKTAIl KOJIFa aJbIH/bI. AJall
KaiipaTKepIIepiHiH [IbIFapMallapblHbIH HET13T1 ©3eri Ka3ak eJiH OTapiblK €3TiHIH Kyp-
cayblHaH KYTKapyra, JOCTYpiMi3 OCH CaJThIMBI3/IbI 3aMaHa MKEMiHE Kapad »KaHFBIPTHII
MOJICHUETTIH JaMy KOJblHa Tycyre OarbITTaiibl. Ka3akCTaHHBIH TapUXbIH OKBITKAaH/AA
anamirany OarbITBIH J]a KOCBIMIIIA KipIKTIPY/iH Naiacel opacad. OWTKeHI AalTaHyJIbiH
Jla TapUXbIH OKBIN OiJice, eNiMi3iJliH TapuXbIHBIH TaMbIpbl TEPEHIEC CKEHIH aHFapaibl.
O3iHIH TapUXbIH JKETIK OLIMEreH YITTHIH Ja, XaJbIKThIH Ja KeJelIeri KeMeaeHOeHIi.
MyHbI yIT KeceMi, Anai KaiipaTkepi ©Onuxan bekeiixaHoB Ta ©3iHiH TapUXbIH YMBITKaH
eJ1 Kalijia JKypill, Kaiia TypraHbiH, HE iICTEreHiH OaraM/iail aiMaiibl e HAKThl alTKaH.

Anamn KajgaMmrepiepiHiH YATTBIK pyXaHH MypayapAbl OalbITaThlH 91c0H, MOJCHH
JYHUENep/IiH opOipi )KoFaphl OaralaHblIll, Ka3aK eJliHe FaHa KYJUT FallaMFa TaHbICTBIPBLIIBL.
YATTHIH OIpJiriH HbIFAUTAThIH, TOYEINCI3AIKTI Ty €TKEeH MIbIFapMaiap/ibl HHTSIUICKTYal bl
JICHIei/1e OKBITY/IbI HET13 eTUIe/II.

5. KopbITbIHIBI

Ap OULTIMIHIH KapIIbICHl O0OJIFaH ajalll KalpaTKepiepiHiH eHOeKTepl OJap IbIH YIITIIBLI
Oona anraHpIH oiirineit Tycexi. COHIBIKTaH Ja IIbIFAPMalIapblH OKBITY apKbUIbl OYTiHT1
OyBIHIIBI N1a VITIIBUIABIKKA, OTAHCYMTIIITIKKE TopOmeneHemi. Ajam KaipaTkepiepiHiH
WIT)KAHABUIBIKKA TOPOMENCHTIH KOpKeM IIbFapMallapblH KELICHJl OKBITY ©CKeJIeH
YPIIaKTBIH KaJblH/Ia Y3aKKa CaKTaNaThIHBIH JoJelieiai. Anann KaiparkepiepiHiH Ke3
KEJITeH IIBIFapMachl YITTHIK PYXThI OSTHII, YJITTHIK OOJIMBICHIMBI3AbI aHKbIHIAI TYPAIbI.

OTKeH FachIp/IblH OachIHJIa TAPHX CaxHAChIHA IIBIKKAH AJAlll KaipaTkepiepiHiH, YT
WHTEJUTMTCHIMSACBIHBIH CHOCKTEpl Ka3aK XaJIKbIHBIH CaHa-Ce31MiH OSTyFa KYILI CaJlabl.
Aunan kaiipaTkepliepi op0Oip aliMaKkTa «XaJbIKThIH K631, KyJ1arbl hoM Titi» Ooa OiireH raser,
Oacrace3sii amry apKbUIbl, COJl YHXKapUSHBIH KETETIMEH €JIIiH QJCYMETTIK TYPMBICHIH,
OyKkapaHbIH JKal-KYHIH JKETKi3yre MYpBIHIBIK OOJIZBl. AybIp aMaHaTTBl apKajlaraH
KalpaTKeplepAiH YITTBIK MYpar-MyIJe >KOJIBIHIA S>KaHKCWITUIKICH aTKapFaH ajain
eHOeKTepl elKallaH YMBIThIIIMaiIbl. OUTKEeHI oflap OKY-OiTIMHIH KaHaal ayblp eKeHiH,
Ka3aK XaJKbIHBIH CaHACBIHAH CAayaTCBI3IBIKTHI KOsip OoJica, e3reiepliH YCTeMIIriHeH
KeTNeUTIHIH YFbIHbl. COHBIH HETi31HJEe OKY-arapTy CaJlaChlH OpICTETE OTBIPBII MEKTEIl
OKYJIBIKTApbl, OKYy-KypaiJaphbl, 3epTTey €HOCKTEpiH FaHa >Ka3blll LICKTEIIeH XKOK, 9/1e0u
TYBIHJBUIAPBI apKBUIBI J1a Ka3aK KOFAMbIHBIH CaHAChIHA CUIKIHIC OKEIyre YMTBUIIBL.
Kapakan OachlHBIH KaMblHAH TPl YITTHI IIEKCi3 CYHIN, €NJiH KeJemeri YIIiH OachlH
Karepre Tiry MaHbI3bl OONJbl. XAaNIBIKTBIH TaFAblpblHA aJlaH KOHUI OOJBIN O©TKEeH
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KaiipaTkepiiep/IiH Kal-KalChIHBIH Jia MaTPUOTTHIK PYXTarbl, CJIIK MyJEre YHIACUTIH
HIBIFapMaliapbl OMIipIIEHIITH )KOMMaK eMec.

Byrinri kyHzae Anam KanmamrepliepiHiH YMBIT 0oyl OacTaraH IbIFapMaiapblH KaiTa
OKBITY MCH aHa/1aH TaObLIbII JKaTKAH ThIH IIbIFAPMAaIapblH OKBITY KOJIFa allbIHBII OTHI.
Anam KafipaTkepiepiHiH aTkapraH KbI3METI Jie, YCTaHFaH OarbIThI Jla TEK Ka3aK XaJIKbIHBIH
KeJenieri yiriH OoNFaH/IbIKTaH J1a elIKalliaH yMbITbuIMai el Kaliparkepnepin apThiHaa
KaJIZIbIpFaH MOJI MYPAChIH CaKTall, KeJICIICK ypIliakka aMaHaTTall )KeTKi3y Oopsiil. One0u
HIBIFAPMaNIapbl apKbUIbI J1a YATTHIK CaHAHBI OSTyFa YMTBULIBL. AJjall KaiiparkepiepiHin
LIBIFAPMAIIIBUIBIFBIH OKBIFAH/IA OJIAP/bIH apFbl YCTAHBIMBI YJITTBIH KEJICLIerT EKEHIH
aHFapy KUbIH eMeC. YJITTBHIK MaTPUOTH3MIII KAJIBINTACTBIPBII, XaJIbIKThIH CAYaTThUIBIFbIH
apTTBIPBII, €I CYHeTiH yprnakK TopOuereyre yMThUIFAH TYJIFalapblH IIbIFapMaliapbl
CIyaKbITTa KYHJBUIBIFBIH KOMMaK emec. OTapiblK e3riHiH TabaHIa KalFaH XalKbIHBIH
KeJICIICTIHe KaWFbIpFaH JKaHJAPJbIH [IbIFApMAIIbUIbIFBl  Toyelci3 KazakcTaHHBIH
onedueTiHe KOChUTFaH xayhap nemn kaObU1gacak apThIK TIEH/I.

Anam onebueti conay XX rachIp/iaH OacTalbll, 9/1c0eTKe KaHa JeM Oepill, a3aTThIK
PYXBIH KOTEPIII, TOYEICI3iK TAKbIPHIOBIH Ty €TKeH 9/1e0MeTTiH Oipi. XaIbIKThIH €pKiHIITiH
aHcaraH, aJjiall Kajamrepiepi KbI3MET IMEH Oipre XaJIbIKThIH IIIKI TOJKBIHBICHI MEH
apMaHbIH Oyre-mIyreciHe ACWiH KaJbIpMaid jKa3bIl KETKi3di. ¥ITTHIK PYX OSHBIN, THIH
TaKbIPBINITAP Ka3bULIbL. AJIall 3UsUIbLIAPBIHBIH 9JIc0U Mypayiapbl TCPEHIHCH 3€pTTENiIl,
YMBIT Ooia OacTaraH xa30anapbl XKaHFBIPBIIN, aall dJcOUCTIH 3epTTeyre HbIK KajaMaap
xacaiubl. ThIABIM calibIHFaH, MpoOjeMa TyAbIpFaH EHOEKTepl TEpeHiHEeH 3epTTedil,
JKaHaIla Ke3KapacTa KalbINTaCThl. AJlalll apbICTAPbIHBIH YJIT-a3aTThIK HUACSChI XaIbIKThI
OSITBII, KYII-)Kirep Oepir, KYJIABIK CaHalaH apbUIThIIN, 9J€0UETTEr] TOYeICI3/IiK TaKbIPBIObI
KEHIHCH JKalbUIIbI.

Anam KafpaTKepiepiHiH YJITTBIH KeJICHIeriHe KaJJbIPFaH MOJ MYPAChlH OKBITY
napbi3. AnamThiH aii003 azamMaTTapblHBIH Ka3aK PyXaHUSAThIHA KOCKAH KOMAKThI YJCCIH
KYpPMETTEI, 3epTTey-3epieneyre OachIMIbIK Oepy, HacuxarTayFa Kyl cally opKimre Jie
yiikeH MiHjeT. JKanmblyITThIK JEHICUIH JOPEKECIH KOTEPY aNallThIK PYXThI, aJAIIThIK
UJICSIHBIH TaMBIPbIHAH aXKbIpaMay KaxeT. AJlall ypaHbl Ka3akK YpaHsbl.
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ITPOBJIEMBI THOPKCKOI'O MUPOBOCITPUATHUSA
B ®OJIbKJIOPUCTUKE U TOITIOHUMHWYECKUE JIETEH/IbI

Annomayua. CoBeTckas MONUTHKA CIIOCOOCTBOBANA MUCTAHIMPOBAHUIO TIOPKCKHX HAPOAOB APYT OT
apyra. OHaKo ObUIO MHOTO OOLIMX YCTHBIX U UCbMEHHBIX JIMTEPATYPHBIX HCTOYHUKOB, CBUACTEIILCTBYIOIIUX
00 ux poxcTee. B Hacrosimiee Bpems Ha3pena HEOOXOAUMOCTh M3y4YEHHs HCTOPHU U JIUTepaTyphl, HCKyCCTBa
WU KyIbTYypbl TIOPKCKMX HapoIOB C IO3UIMH TIOPKCKOTO MHUpoBOcHpusitHs. OXHOM M3 NPEIIoChIOK
TIePEOCMBICIICHAST TIOPKCKON IEOCTHOCTH M MHTETPAINU SIBISICTCS (DONBKIOPHOE HACNeIe, B TOM UHCIIe
TOTIOHMMHUYECKHUE JIETEH/IBL, SBISIOMHUECT 00EKTOM JaHHOH CTaThu. [IJ1s 9TOTO COBpEMEHHOH (POIBKIOPUCTHKE
HEOOXOMMBI HOBBIE HATIPABIICHUS M TOUCKH. TIOPKOIIOT S, 10 CYTH, PE3yIbTaTHBHA TONBKO IPH MapaieIbHOM
pPAacCMOTPEHMH TaKuX obOnacTell HAayKun Kak (OJIBKIOPHCTHKA, JIMTEPATYPOBEICHHUE, apXeoJlOrHs, UCTOpHS,
stHOrpadus. Llenbio ncciaenoBaTenbekod pabOTHI SIBISIETCSl W3YYeHHE IMPOOIEMBI OTPaXKEHHsI TIOPKCKOTO
MHPOBOCHPHATHS B TOHOHUMHYECKUX JICTEHAAX, KOTOPOE HTHOPHPOBAIOCH B MPEABIAYIIHX UCCIETOBAHUSX.
W Tem caMBIM OHO BBHICTYIaeT KaKk HaydHOE OOOCHOBAHHE B3aUMOCBS3M M €IMHCTBA MBIIUICHHS TIOPKCKUX
HaponoB. Hammuane o0mmx CIoKeTOB TOMOHMMHYECKHX JIETEH]] Y HECKONBKUX TIOPKCKUX HApOHOB (Ka3axoB,
TypKOB, a3epOaiikaHIeB, KBIPTHI30B, Y30€KOB, OAIIKHD U Ap.), HECMOTPS Ha TOCYIapCTBEHHBIC, PETHOHAIIBHEIE,
MECTHBIC PA3JIM4HMs, TIOKA3bIBACT, YTO JAHHYIO MPOOIEMY MOKHO 000CHOBATh TOJILKO C Y4E€TOM PACCMOTPEHUS
TIOPKCKOTO HAPOJHOTO HACJIEAMs KaK eHOTO LeJIoro. B crarbe B mepBylo ouepe/b aHaIN3UPYIOTCSl HayuHbIe
KOHIIEIIINK H3BECTHBIX YUCHBIX, KACaIOIINeCs HCTOPHHU cOopa 1 n3ydeHH s (hOITBLKIOPHOTO HACIIEANS TFOPKCKUX
HapOJIOB U aKTYyaJbHBIX IIPOOIEM OTPaskeHUsI B HEM TIOPKCKOTO MHPOBOCIIPHATHS. BBISBIISIOTCS COBpEMEHHBIE
TIEPCTICKTUBHBIE HAMpPABICHNS HW3YYeHHS MPOOIEMB TIOPKCKOTO MHPOBOCTIPHUSTHS B  (DOIBKIOPUCTHKE.
CIOKEeTHBIE JIMHHH, OTpaKalomue oOIiee TIOPKCKOE MHPOBOCIPUSTHE B TOHMOHMMHYECKHX JIETEHAAX,
paccMaTpHUBaIOTCS ¢ HCTOPUKO-THIIOIOTHYECKOH, HCTOPUKO-TEHETHUECKON M HCTOPUKO-CPAaBHUTEIBHON TOUEK
3pEHMUS.

bnazooapnocms: Crarbs Hanucana B pamkax mpoekra AP19678046 «Kazaxckue TonoHHMUYecKHe
nerenasl 3a pyoexxom (Poccust, Kurait, MoHronms): THIIONOTHS, TeHETHKA ¥ OATHUECKHE 0COOCHHOCTHY Ha
2023-2025 ronel, peanu3yemMoro npu rpaaToBoM ¢puHancuposannn MHBO PK.

Kniouesvie cnosa: TiopkckOe MHPOBOCTIPHATHE, TOMOHHUMHUYECKHE JIETEHMBI, HCTOPUKO-TEHETUIECKHUH,
TUTIOJIOT Usl.
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@o1bKJIOPTAHYIAFBI TYPKIJIIK IYHHETAHBIM MJceJiesepi
’K9He TOMOHMMIIK aHBI3AAP

Anodamna. KeHeCTIK casicar TYpKi XalbIKTapbIH Oip-OipiHeH anbicTaTyFa Kyl caabl. Anaiina, Ty0i 06ip Typki
XaJIBIKTAPBIHBIH TYBICTBIFBIH OUTIIPETIH OpTaK aybI3Ia XKoHe ka30a onedueT HycKkanapsl Mo 6onareiH. Kaszipri
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YaKbITTa TYPKi XaJbIKTaPbIHBIH TAPUXbl MEH 9[IcOHEeTiHe, OHEPI MEH MOJICHHUETIHE TYPKIIIK JyHHETaHBIMMEH
Kapar 3epTTey KaKeTTUIr TyblHZam OThIp. TYpPKUIIK TYTacTHIK MHEH WHTETrPAlMSHBI SKaHFBIPTYIIBIH
aJIFBIIIAPTTAPBIHBIH O1pi - POTBKIIOPIBIK MYpaiap, OHBIH ILITH/IE OChI MaKaia 00bEKTiCiHE alfHaIFaH TOMOHHUMIIIK
agpI3ap aen 6ixemis. On ymrin OyriHri (oNbKIOpTaHy FEUIBIMBIHA )KaHa OaFbIT ITEH i31eHicTep kepek. TypkiTany,
LIBIH MOHIH/IE, ONBKIIOPTaHY, 91eOUeTTaHy, apXEOJIOTHs, TAPUX, STHOrPadHs CHIHBI FHUIBIM Caslanapbl KaTap
KapacThIpbUIFaH/Aa FaHa HOTIKETl OoJMak. 3epTTey KYMBICHIHBIH MaKCaThl OCBIFAH NCHIHTI 3epTreyaepre
Ha3ap/laH ThIC KAJIBII KEJITeH TOMOHUMIIK aHbI3/IapJarbl TYPKLIIK JYHHETaHbIM/IBI 3ep/iesiey OOl Ta0bLIa bl
CoJ apKbUIBI TYPKIi XaJIBIKTaPBIHBIH OH-TaHBIMBIH/IAFbI ©3apa OaiiiaHbIC MTeH OiPTYTACTHIKThI FAUIBIMH HETi3/1ey
OonbIT caHaianbl. OWTKeHI MEMIIKeT, aliMaK, TYPFBUIBIKTBHI JKep ©3TelIeNiKTepiHe KapaMaid, TOIOHUMIIK
aHbI3 CIOKETTEPiHIH OipHeIIe TYPKi XanbIKTapbeiHaa (Ka3ak, TYpiK, a3ipOaiikaH, KBIPFBI3, 030eK, OamKypT T.0.)
opTakK Kes3Jecyi XaJblK MypachlH OipTyTac aiblll KaparaHaa FaHa YJITTBIK JIYHHETAHBIM MOCECCiH Herizuei
AIIaThIHBIMBI3/IBI KOPCETII OTHIP. MaKasaaa aJibIHFbI Ke3EKTE TYPKi XaJIbIKTaphbl (OIBKIOPIBIK MYpaJlapbIHbIH
KUHAJTYbl MEH 3€PTTEIly TapUXbIHA JKOHE OHJAFrbl TYPKUIIK AYHHETAHBIMHBIH ©3€KTi MOceJelepiHe KaThICThI
OeJrii FambIMIApIblH FHUIBIME TYXKbIpbIMIApbIHA Tajaay jkacayblHabl. Kasipri yakbITTarbl (OIbKIOPIBIK
Mypayapabl 3epTTeyieri TYPKUTIK JyHHEeTaHBIMHBIH MEPCIIEKTHBAIIBIK Maceeliepi aHbIKTana bl TOIOHUMIIIK
aHpI3/1ap/IaFbl OPTAK TYPKUTIK JYHHETaHBIM/BI OUITIPETiH CIOXKETTIK JKeIIIep TapUXH-THIOIOTHSUTBIK, TAPUXH-
I'CHETHKAJIBIK J)KOHE TAPUXH-CATBICTBIPMAIIBUIBIK TYPFBIIAH KapacThIpaliapl.
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Issues of the turkish world in folklore studies andtoponymous legends

Abstract. Soviet policy tried to alienate Turkic peoples from each other. However, many versions of
common oral and written literature indicated their kinship. There is a need to study the history, literature,
art, and culture of the Turkic nations from the perspective of the Turkic worldview. We believe that folklore
heritage, including toponymic legends, which have become the object of this article, is one of the prerequisites
for the revival of Turkic integrity and integration. For that, today’s folklore science needs new direction and
research. Turkic studies will be practical only if such fields of science as folklore, literary studies, archacology,
history, and ethnography are considered simultaneously.The research aims to study the Turkic worldview in
toponymic legends, which previous studies need to address. In this way, it is considered a scientific justification
of mutual connection and unity in the thinking of the Turkic peoples. Despite the differences in the state,
region, and place of residence, the common occurrence of toponymic legend plots in several Turkic nations
(Kazakh, Turkish, Azerbaijani, Kyrgyz, Uzbek, Bashkir, etc.) shows that we can justify the problem of national
worldview only by looking at the national heritage as a whole.First, the article analyzes the scientific findings of
well-known scientists related to the history of the collection and research of the folklore heritage of the Turkic
peoples and the actual problems of the Turkic worldview. Prospective problems of the Turkic worldview in
studying contemporary folklore heritage are determined. Plot lines representing common Turkic worldviews
in toponymic legends are considered from historical-typological, historical-genetic, and historical-comparative
points of view.
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1. BBenenne

DopMUPOBAHKUE B HAYKE ITHOTCHETHYECKOIO, KYJIBTYPHO-TyXOBHOTO €IMHCTBA Yepe3
JIOKa3aTeIbCTBO OOITHOCTH, POICTBA UCTOPHH M KOPEHHOH KYJIBTYpHI TIOPKCKHX HAPOIOB
CBUJICTEILCTBYET O MECTE, KOTOPOE 3aHUMAeT BEJUKas KyJIbTypa C ThICSUEIeTHEH
HACTOpYEH B MUPOBOW ITUBUIN3AINA. B yCIOBHIX COBpEMEHHON IT0OATN3alny N3ydICHUE
HUCTOPUU U JIUTEPATYPHI, UCKYCCTBA U KYJIbTYPhI TIOPKCKUX HAPOJIOB C MO3ULIUU TIOPKCKOTO
MHPOBOCHPHUATHS TPEACTABISETCS 0COOEHHO 3HAYNMBIM U aKTyalbHBIM. [Ipu aTOM 0fHOM
13 OCHOBHBIX MPEANOCHUIOK MEPEOCMBICICHUS TIOPKCKOM LIETOCTHOCTH M HHTErPalUu
BBICTyHaeT (hOIBKIOPHOE HACIIE/IHE.

B cBsi3u ¢ 3TUM 11 MO3HAHMSI U PACCMOTPEHHUS TIOPKCKOTO MHUpPA KaK IEIOCTHOTO
€IMHCTBA COBPEMEHHOH (DOMBKIOPUCTHKE HEOOXOAMMBI HOBBIE HANpABICHUS HCCIe-
JIOBaHUI, HOBbIC MOUCKH. YYEHHE O TIOPKOJOTHHU, OCHOBaHHOE B Hauane XX Beka, BO
MHOTOM OTPAaHWYHBAJIOCH TOJBKO JIMHTBHCTUYECKUMH TMpoOieMaMH. A Ha caMoOM Jele
TIOPKOJIOTHSI MPOYKTUBHA TOJBKO MPHU MapauieIbHOM PACCMOTPEHUU HECKOJIBKUX HayK,
TakuX Kak (OIBKIOPHCTHKA, JUTEPATypOBEIECHUE, apXeoJoTHsl, UCTOpHS, dTHOTpadwus.
enp paHHOrO HAyYHOTO HCCICAOBAHUS — OIPEACICHUE MECTa HalUOHAILHOTO
MHPOBOCHIPHUATHS B TOTIOHUMHYECKHX JIETeHAaX. JTa MpobiemMa ABIseTCsS akTyadIbHON KaK
JUTSE (DOJTEKIIOPUCTHKH, TAK U JIJISl TFOPKOJIOTHH B LIEJIOM.

Pesynbrarsl HaydHOM CTAThH MOTYT OBITH HCTIONF30BaHBI B MICCIIENOBATEIBCKUX TPYAaxX
1o npoodieMaM (HOJILKIIOPUCTHKH, TIOPKOJIOTHH, B 00pa30BaTeIbHBIX MPOTPAaMMax BY30B
10 Ka3aXCKOMY SI3BIKY W JIUTEpaType, (QUI0TOTHH.

2. MarepuaJibl M MeTObI HCCJIeI0BAHUS

2.1 MeTtonsbl

B craTtbe ucnonb3yrTcs 0CHOBHBIC METOIbI (DOJIBKIOPUCTUKH: UCTOPUKO-TUIIOJIOTHYE-
CKHUH, UCTOPUKO-TEHETUYECKUH U UCTOPUKO-CPAaBHUTENIbHBIN MeTObl. [Ipy aHanuze mos-
TUYECKUX 0COOCHHOCTEH JIETeH/] ¥ TPEIaHUH UCIIONIB3YIOTCS CTPYKTYPATUCTCKHM, TepMe-
HEBTUYECKUM U CEMHUOTUYECKUN METO/BI.

2.2 MartepuaJjbl HCCJIe0BAHNAS

MupoBocTpusiTHE — 3TO OTHOIIEHWE YeJIOBEKAa K JKM3HH, MPHUPOJAE M CO3/aBACMBIM
€10 SIBJICHHUSM, €0 JKW3HCHHAs TO3WIUA U yOexJeHus, ueiau u uneansl. CBoeoOpasue
MHUPOBOCHPHUATHS JIIOOOTO HApoa, €ro MHPONOHWMAaHHWE, HpPaBCTBEHHBIE IIEHHOCTH,
OCOOCHHOCTH TIOBEICHUS OTPAXAIOTCS B sI3bIKE U (DONIBKIIOPE. SI3BIK — ATO HAKOIUTEIIb,
XpaHUTENb MaTepHaJbHOW M JTyXOBHOHM KyIbTypbl Hauuu. M Omaromaps sS3bIKy Bce 3TO
repeaacTcst MOCIeAYONUM TIOKOJICHUSIM. B 3TOM 3akiitodaeTcsi KyMyJIsiTUBHAS (yHKIIUS
S3BIKA.

Jpyroii ocHOBHOM (DyHKIUEH S3bIKA SBISICTCS MPEICTABICHNUE YSIOBEKa KaK JIMYHOCTH,
MIPEICTAaBUTENS OTPENEICHHOTO 3THOCA, HaluH. KynpTypa mo0oro Haposa, ero Tpaauinn
1 00bIYau, )KU3HCHHBIC NMPUHIIMUIIBI U ONBIT MO3HAKTCS JPYTHMM HapOJOM MMEHHO 4Yepe3
A3BIK. Takum 00pa3oMm, SI3bIK BBICTYTIAET OTHOBPEMEHHO KaK CPEICTBO ONMCAHUS, TIO3HAHUS
HallMOHATBHOTO MHPOBOCHPUATHSI, OTPAKEHUS JUYHOTO, HAYYHOTO MHPOBO33PCHUS,
HaIlMOHAJIHHOTO MEHTAJINTETA.
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A ycTHOe HapojHOE TBOPYECTBO — OSTO OCHOBA, HCTOYHUK HAIMOHAJIBHOTO
MHPOBOCIPUATHS, MHPOOIIYIIECHHS. YCTHOE HapOJHOE TBOPYECTBO — 3TO OTPAKEHHE
NPOWAEHHOTO HApOJOM MHOTOBEKOBOTO ITYTH, €ro OOBIYaeB W TPaIULUM, KyIbTypbl U
sTHOrpaduu. DTO BUA UCKYCCTBA, KOTOPBIHA CO3/1aBAJICSl M Pa3BUBACTCSI OMHOBPEMEHHO C
pa3BHUTHEM uesioBeuecTBa. B mponsseneHnax — o0pas3nax yCTHOTO HAPOJHOTO TBOPYECTBA
MPOSIBIISICTCS M IPEBHSSI MEUTa YeNIOBEYECTBA — MO3HATH COKPOBEHHBIC TAHBI IIPHPOJIBL,
PacKpbITh €€ CEKPETHI.

OnuH U3 caMbIX SIPKUX MPUMEPOB YCTHOH HApOAHOW JHMTEpaTyphl, TieperaBacMoi 13
MOKOJICHUSI B TIOKOJICHWE, — 3TO JIETeH/bl U Npeaanus. Jlaxke HECMOTpsl HA OTCYTCTBHE
MHCBMEHHOCTH, TT€YaTHBIX U3JaHUH yCTHBIE HApOIHbIC IPON3BEICHNUS, TOBECTBYIOMNE 00
UCTOPHYECKUX JIMYHOCTSX, COOBITUSX, EPEKHUTHIX HAPOIOM, O PA3NIUUHBIX MPUPOIHBIX
SIBIICHUSIX M IOHATHAX, HMMEIOT Oomblnoe 00pa3oBaTelbHOE, KU3HEIO3HABATEIbHOE
3HaueHWe. B JereHjax W TNpelaHusX COXPAaHWIUCh Pa3MbBIILIICHUS, HACTaBICHHS
MPEeICTaBUTENEH PEIBIIYIIETO TTOKOJICHUS IS TEPEeIady UX ITOCIIEIYIOIIUM ITOKOJICHHSIM.
Camoe I1aBHOE, YTO 3TU JIETCHIbl Ha NPOTSDKEHUM COTEH JICT, IPOUIS Yepe3 «CHTO»
HApOJHON KPUTHKH W aHajiu3a, ObUIM TIIATENBHO NepepadoTanbl U oToOpaHbl. [loaTomy
MOXHO CKa3aTh, YTO YCTHAs HAPOJHAs JIUTEparypa, B TOM YHCIE H JIETCHIbI-IIPEIaHMsl,
SBIICTCS OTPAKCHUEM, Pe3yJIbTaTOM HalMOHAIBHOTO XY0’KECTBEHHOTO MBIIIICHHS.

Cpenu nereHa-npeAaHuil ocoboe MECTO 3aHUMAlOT JIET€HIbl, CBA3aHHBIC C
reorpauyeckuMu Ha3BaHUsIMU. VICTOPHUS 3eMIIM — 3TO UCTOPHUS CTpaHbl. TOMOHUMHUYECKHE
JIETEHJIBl PACCKa3bIBAIOT, IJIe, KOTAA IMOCEIMJINCh HAIlM TPENKH, KaKhe MPOUCXOJIHIH
UCTOPHYECKNE COOBITHS, KAKUE HCTOPUUCCKHIE TMIHOCTH JKIIIN, OIHMCHIBAIOT KU3HEHHBIN
yKJIaJl HapoJia, COLUAILHO-TIOJIUTHYECKHE YCIOBHSL.

C He3amaMsTHBIX BPEMEH TIOPKCKHE Hapojbl, IPOXKMBABLIME B TECHOM EAWHEHHUHU C
MPUPOJION, OBJaJeBas e¢ TalHAMH W CEKpeTaMH, JaBajld HAMMEHOBAaHHUS MECTHOCTSIM,
3eMEeJIbHBIM, BOJHBIM 00BEKTaM, TOpaM, KaMHSAM U T.J. B 3aBUCHMOCTH OT MX OCHOBHBIX
0co0eHHOCTEH ¥ CBOWCTB. B Hapoe coxpaHmmch JereH1bl 00 HCTOPUU MX HAUMEHOBAHUSL.
B Takux nereHmax oTpaxkaeTcsl KH3HEHHBIH ONBIT HapoAa, €ro B3MNSAbI HAa OOLIECTBO,
OKPY’KaIOILIYyI0 Cpedy, NpUpOAy U ee Oorarcrsa, Ha *KM3Hb B IeJIOM. Takas MCTOPHUKO-
MO3HaBaTeIbHAs, TO €CTh MHPOBO33pEHUYECKas, (YHKIUS TONOHUMUYECKUX JICTCH]
SIBJISICTCS OJJHOM M3 aKTyaJbHBIX MPoOJieM (OIBKIOPUCTHKU U SI3BIKO3HAHUS, TPEOYIOIINX
CBOETO U3yUYEHHUs..

KoneuHo, Henmb3si yTBEpXkKAarh, YTO B (OJIBKIOPHUCTHKE JIETCHbI, B TOM YHCIIC
TOIOHMMHYECKHE, He ObUIM 00BEKTOM HccienoBaHus. Ho B OONBIIMHCTBE MMEIOLIMXCS
UCCJIC0BaHUI OCHOBHOE BHUMAHHUE YIEISUIOCH JIMIIb BOIIPOCY ONPEACICHHS KaHPOBBIX,
TEMaTHYECKUX, CTUIJIEBBIX OCOOEHHOCTEH JIereHl, CBSI3aHHBIX C TeorpapuuecKuMH
Ha3BaHHUAMU. B TO Bpemsi B MCCIIeIOBaHUSIX 110 OHOMACTHKE — OJTHON M3 pyHJaMEeHTaIbHBIX
o0nacTell TMHIBUCTHKH B 3aBUCHMOCTH OT UX IIEJIU TPOBOIMIINCE IITyOOKHE HCCIICIOBAHHUS B
00JIaCTH YTUMOJIOT MU reorpaMueCKUX Ha3BAHUH, UX S3bIKOBBIX CJI0EB, MOP()OIOTUUECKUX,
JIEKCUYECKUX U (POHETHYECKUX OCHOB M M3MEHEHUH, KOTHUTUBHBIX OCOOEHHOCTEH.

Lenpto Hamero WccleJOBaHUS — SIBISIETCS HM3yYEHHE OTPAXKCHUS  TIOPKCKOTO
MHPOBOCIPUSTHS B TOHOHUMHUUYECKHX JIETCHJaX, KOTOPOE OCTAJIOCh BHE IOJS 3PCHUS B
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MPEABIYIIUX HCCIIeA0BaHusX. 1 TeM caMbiM 000CHOBATh HAJMYUE B3aUMOCBSA3aHHOCTH,
€IWHCTBA B MBIIUICHUH, MHPOBHICHWH TIOPKCKHX HaponoB. Bemp HecMoTps Ha
TOCY/IapCTBEHHbIC, pPErHOHANbHBIC, MECTHBIE pa3W4us, HaIW4he OOIIMX CIOKETOB
TOMIOHUMHYCCKHUX JIETCH]I y HECKOJIBKUX TIOPKCKMX HapoIOB (Ka3aXxoB, TYpKOB,
azepOaii/pKaHIIeB, KbIPTBI30B, y30€KoB, Oamikup © Jp.) NpodieMy HalMOHAIBHOTO
MHUPOBOCHIPHUATHS MOKHO OOOCHOBBIBaTh, TOJNBKO paccMaTrpuBas TIOPKCKOE HApOAHOE
HacJIeie KaK eMHOe TIeII0e.

B donpriiopuctuke npu u3ydeHWH JIETEH] W NpPEAaHUl 0Cc000e BHUMAHHE CIEIyeT
yAENATh AByM acnekTam. Bo-niepBbix,3T0 cOOpiereHA-npeiaHuii, KOTOpbIe pacpOCTPAaHEHbI
cpeny Hapoaa. DTo orpoMHas padora, TpeOyromas OOIBIION CaMOOTIauH, TIIATEIEHOCTH
Y OTBETCTBEHHOCTH.

Ocoboe MecTo B cOope (OIBKIOPHOTO HACIEIUsl TIOPKCKUX HApOIOB, B TOM YHCIIC
nerenn, 3anuMaet A. JluBaes. B nBannarsie rogpl XX Beka B pe3yabTaTe OpraHu30BAHHOM
UM (PONBKIIOPHON DSKCTIEANINY OBLTH COOpaHbI JIETEHBI, CKAa3KH, SMHYECKHE ITOAMBI
Ka3aXCKOT0, KbIPTBI3CKOTO, OAIIKHPCKOT0 HapooB. CoOpaHHbIE MaTepHaIbl ITyOITMKOBAINCH
B TaKUX MEPUOUYECKUX M3IaHusAX Kak « TypkecTaHCKuii COOpHHUK», « ITHOrpaduyecKkue
Marepuaibl», «ITHorpaduueckoe 0003peHue», «Jlana yamastbl» M JIpyrux razerax H
KypHanax. Tak, B 1888-1902 rT. B razere «/lana yanasTeDy ObUTH OITyOTMKOBAHEI Ka3aXCKHE
JIeTeH/IbI («oTicananapy) «AcaH-Kalrbly, « Kanrp3 aram (OQuHOKOE AepeBO)», «baliFbi3y,
a TaK)Ke MUPOKO PaCIPOCTPAHCHHBIC CPEIH KBIPTHI30B JISTCH bl 00 STUMOJIOTHH Ha3BaHUS
o3epa Mcerik kynb (Iopsiaee 03epo).

OnHO W3 LEHHBIX MPOM3BEICHHUH TIOPKCKOHM (DOIBKIOPUCTHKN — NECATUTOMHAS KHHUTA
ydeHoro — Tropkosiora B. PagmoBa «O0pasiibl HApOIHOH JTUTEPaTyPhl TIOPKCKUX TIIEMEH)
(Pamgmos, 1866). B Heii coOpaHbl JereH bl pa3InYHbIX TIOPKCKUX HApOJOB, B YaCTHOCTH,
Ka3axcKue, ajTaicKue, XakacCK1e, KbIPThI3CKUE, TPOBECH X HAYYHBIN aHaJU3.

B 1916 rony B xypHaie «Kuas CrapuHay ObLT OIMyONWKOBaH MarepHuan «JlereHmsl,
MpeaHusl U CKa3KW Ka3axoB W ajiTaiinieB», coOpanueii ['H. IloraHuHsIM B X0me ero
sxcnenuuuu B 1893 rogy B Kokmeray u Kapkapanunck. Marepuan conepkut 61 nerenay
1 paccKasbl, COOpaHHbBIE YUCHBIM, U Pa3/IeIeH COOTBETCTBEHHO Ha Ka3aXCKHUE U aJITaliCKue
matepuainsl ([Totanun, 1916: 47).

Bonpuryto ponbs B cOOpe W MCCIEIOBAaHUM HAapOJHBIX JIETCH]I W MpeIaHuid B KOHIIE
XIX B. — Hagasle XX B. cbirpana rasera «TypkecTaHckue BeIoMOCTH». MHorue
Marepuaibl coduparenell U uccieqoBareneii oopa3oB YCTHOTO HApOJHOTO TBOPUYECTBA
OBLTH BITEPBEIC OITyOJIMKOBAHBI MIMEHHO B 3TOH razere. Hampumep, Ha ocCHOBE cCOOpaHHBIX
nereHy; 00 y30eKCKOM ATHOHHUME B HOMepe raszersl 3a 1871 ron Oblia omyOiIMKOBaHA
crathbsi A. I'pebenkuna, B Homepe 3a 1873 rox — crarest A. XopouxuHa. B 3Toif xe razere
OITyOJIMKOBaHbI JIETeHbI, cOOpaHHble B xone (onpkiopHoi skcnenunmu M. SBopckoro
B byxapy n Camapkani, B TOM 4YHCIIe HECKOJIBKO TOTIOHMMHYECKHX JiereHA. Takke 1mo
MaTepuaiiaM HCCIIeIOBaHMs y30€KCKHX JIETeH]] OMyONMKOBaHbI Hay4dHble crtarbu K.
3anemana «Jlerenna nmpo Xakum aray, I1. [llyOounckoro «lonogHas crens u ee npelaHusy.

3HAuUTEIBHBIN BKJIa]] B MUPOBYIO (DOJBKIOPUCTHKY BHECIIH HCCIICIOBAHHS B TyPEIIKOH
¢dompknopuctuke XX Beka. Typenkue y4eHble MHOTO paboTaiu Hajx cOOpOM HapOTHOTO

Ne4, 85 vol, 2024 | "Keruen” M.O. Auezov Institute of Literature and Art 199



"KepyeH" Fol1bimu dicypHavt Ne4, 85-mom, 2024 ISSN: 2078-8134 [ elSSN: 2790-7066

Hacnenus. [Ipu 3ToM ¢ 0c000H CKPYITYIIe3HOCTHIO COOUPATHCH TypenKue JiereHapl. Cpenu
HUX MOXKHO Ha3BaTh cGopuuku «Bergamarda Efsaneler Adetler» (Bayatli, 1941), «Tiirk
Efsaneleri» (Orkun, 1943), «101 Anadolu Efsanesi» (Sakaoglu, 1989), «Tiirk Diinyasi
Efsanelerinde Degisme Motifi» (Ergun, 1997).Taxxe B 3TOT nepuoa Obur OMmMyOIMKOBaHBI
paboter A.Mnana «Makaleler ve Incelemeler», «Tarihte ve Biigiin Samanizm» (Inan, 1987,
1986), II. Enunna «Halk Edebiyatina Giris» (Elgin, 1986), b. Orens «Tiirk Mitolojisi»
(Ogel, 1993), B KOTOPHIX COAEPKUTCSA BCECTOPOHHMI aHAIN3 TYPEIKHX JIETEH I, BEIBIICHbI
UX KaHPOBBIC, TEMATUUECKUE, TMHIBOCTHIICBBIC OCOOCHHOCTH.

Co BTOpO# MONOBUHBI XX BEKa MCCICAOBAHUSIMHM JICTCHI M MPEIaHUN, B TOM YHUCIC
TOIMOHUMHYECKUX JIETeH[l, aKTUBHO 3aHMMAJIMCh Ka3axCKue y4yeHble AJbkeid MaprynaH,
AOybakup JluBaeB, Ayenn0Oex KonbiparOaes, Paxmankyn Bepan6aii, Cenr Kackabacos,
[Takup Hopaes, Enure TypceiroB, bepuk PaxumoB u ap. Jlerenapl, craB mpeaMerom
CHEIMATBHBIX HAYYHBIX MCCICOBAHWN, PAcCMATPUBAIOTCS C MO3UIMH WX >KaHPOBBIX,
TEMaTHYECKUX, CTHWJIMCTUYECKHX ocoOeHHocTell. B paborax Manuka [aOmynnuna
«Kazaxckoe ycTHOE HapogHoe TBopuecTBo» (1974), Anpkes Maprynana «/[peBHue 31mocht
u nerenas (1985), Emqure TypcbiHoBa « KopeHHbIE MpeicTaBUTENN co3AaTeNel Ka3aXxCKon
yctHO# nuteparypb» (1976), Cenra KackabacoBa «Kazaxckast Hapognas mpoza» (1984)
coziepkarcss 000CHOBaHHbIE, yOeIUTENbHBIC HAYYHbIC MHEHUS O JIEreHAaX-IPeAaHusIX.

B cOopuukax A. JluBaeBa «Kazaxckoe mapomnoe TBopuectBo» (1989), «Tapty»
(1992), n3nanHbIX 1O COOpaHHBIM UM MaTepuanaM, OOJIbLIOE MECTO OTBEICHO JIETCHIaM U
npenanusm. B coopruke «Kazaxckuii gonbkiiop B coopanuu I H. [Totanunay, u3nanHoM
B 1972 roxmy, BuepBble ObLIM KIaCCU(PHULUPOBAHBI NPO3aUYCCKHE >KAHPBI, B YaCTHOCTH,
KAHP «JICaHa-XUKASATTap», WCTOPHYECKHE, TONMOHWMHUYECKHE JIETE€HBI, JIETOMUCH, He
OTHOCSIIMECS K cKa30uHbIM kaHpaM (KackabacoB, CmupnoBa, TypcyHos, 1972).

Crporas neH3ypa COBETCKOH UACOIOTHH IIPU COOPEe 1 UCCICTOBAHIH 00Pa3IIOB YCTHOTO
HapOJHOro TBOpUecTBa nocieanei uereptu XIX B. — Hayana XX Beka NPEMsITCTBOBAJIA
00eCIeueHHI0 MX MOJTHOIICHHOW 3allUCH U ONyOIMKOBaHHIO. B yacTHOCTH, HCTOpUYECKHe
3MOCHl M NpEeAaHusi, CBSI3aHHBIE C HALMOHAIBbHO-OCBOOOIUTEIBHBIMU BOCCTAHUSIMH,
TOTIOHUMHWYECKHE JIET€HBI, IPOCTABIAIONIME HAIMOHAIBHBIX TEpPOEeB, MeECTa, TIJe
MPOUCXOJUIN HCTOPUUYECKHE COOBITHSA, Mepel OMyOJMKOBAHMEM IPOXOAMIN KECTKYIO
LEH3ypy. A JUTepaTypHOE Hacjieque, MPU3HAHHOE YYXKIbIM COBETCKOW MICOIOTUU U HE
MPOILEALIEE CKBO3b «CUTO» LEH3YPbl, 0CTABAJIOCH JIEKaTh B apXUBaX U PEAKUX (POHAAX.

[Tocne obperennss KazaxcTaHOM HE3aBHCHMOCTH B Hayke MOSBHJIACH BO3MOKHOCTH
cBoOoxHoro MbinuieHus. IlpoBomurcs pabora mo cOOpy MHOTHMX —(ONBKIOPHBIX
MIPOM3BEJCHN, paHee HE MPOIIEAIINX COBETCKYIO IeH3ypy. CTaHOBHUTCS BO3MOXKHBIM
HOBBIM B3IVIsZ, HOBOE OCMBICICHHE HALMOHAJIBHOIO Hacienusi. b paspaboTansl
CHeNHaIbHbIE TOCYIapCTBEHHBIE TIPOTPAMMBI.

Hampumep, B 2011 romy B pamkax locymapcrBennoit mnporpammbl «KynbrypHoe
Hacnenue» MHCTUTYTOM nuTepaTyphl U UcKyccTBa uMeHH M.O. Ay»3oBa MuHHCTEpCTBA
oOpasoBanus u Hayku PK u3nana 100-roMHast aHTONOTHA Ka3zaxckoro ¢onbkiopa «babdanap
ce3i». 80-89 Toma cTOTOMHMKA MOCBSIIEHBI JereHaaM, pu 3ToM B 80-M TomMe coOpaHbl
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TomoOHUMHYECKKEe JereHibl (OmibekoB, Kopabaii, 2011). B 2013 roxy O. JKanaitnapos
omyonukoBast «100 nerenm kazaxckoit 3emmm» (JKamadimapos, 2013). Kak crmemyer
W3 Ha3BaHWs KHUTW, B cOOpHUK Bomwin 100 yerena, cBs3aHHBIX C reorpa@uyecKuMH
HaUMEHOBaHMSMHU. [J1aBHOH OCOOCHHOCTBIO JaHHOIO COOPHHKA SIBJISIETCS CO3/1aHHE
XPOHOJIOTMH TOMOHUMHUYECKHX JIETEH/T IPEBHUX U CPETHUX BEKOB U TIEPEBOJ] TEKCTOB Ha
PYCCKUI U aHIJIMACKUH SI3bIKU.

B XXI Beke B (hOIBKIOPUCTUKE CTAJIM MTPOBOAUTHCS HOBBIC MCCICIOBAHHS M TIOUCKH.
B 2008 roxy 6puta m3gana «Mcropus Ka3axcKoi JIMTEpaTypb» B IECATH TOMaX. AKaJIeMHUK
C. KackabacoB B IpeAMCIOBHH K IIEpBOMY ToMY «cTOpHs Ka3axcKoro osbKIoOpay mucall,
YTO 3TO LEHHBIH HayYHBII TPy, UMEIOLIUH CBOIO KOHLETILHNIO, HE IPUACPKUBAIOLIUNICS HUA
OJTHOM MOJIMTUKO-HUICOIOTTUECKOM TTO3UITIH, BCECTOPOHHE U 00BEKTUBHO aHATU3UPYIOLTUH
IIyTH U3MEHEHMs], OOHOBJICHHUS MCKYyCCTBa CJIOBA HAa NMPOTSDKEHUU AJUTEIBHOIO Mepuoaa
Bpemenmn» (Kazak onebuerinin tapuxsl, 2009: 3). I MOXKHO cKka3arh, 4TO JaHHAas OLCHKA
aKaJleMHKa OTHOCHUTCSI HE TOJBKO K ATOM KHHIE, HO K COBPEMEHHOU (DOJIBKIOPUCTUKE B
LEJIOM. 371eCh MOYKHO OTMETHUTb, UYTO B (POJTBKIOPUCTUKE UCCIIEOBAHHS, B KOTOPBIX YCTHOE
Hacjenue TIOPKCKUX HapoAOB pPAacCMaTPUBAETCSl KaK €IUHOE IeJ0e, CIIOCOOCTBOBAJIM
(hOpPMHUPOBAHHIO TIOPKCKOTO MOAX0/A M TIOPKCKOH MO3UIIMU B HAyKe.

B 2002 rogy B Typumm BbIIUIO B CBeT KojulekTuBHOe wu3manme «Tirk Diinyasi
Edebiyat Tarihi» B 9-tu TomMax. MOXHO CKa3aTh, YTO JaHHOC HMCCJICIOBAHME IOHSIIO
JUTEpaTypoBeICHUE U (ONBKIOPUCTUKY TIOPKCKUX HAapOIOB Ha HOBBIH ypoBeHb (Sadik,
2002). Bo 2-M ToMe KHHTH COOpaHbI KCCIIeIOBaHUS O (POPMHUPOBAHHU U PA3BUTHH YCTHOTO
HapOJHOIO0 TBOPUYECTBA TIOPKCKHUX HAPOIOB, JIETCHM, NPEAaHUN M ckazaHuid. B Tpynmax
W3BECTHBIX YYEHBIX-(OJIBKIOPUCTOB AU (EpEeHIIMPOBAHBI JINTEPATypHBIC, SI3BIKOBBIC
0COOEHHOCTH JIEreH ] Ooee 1BaALAaTH TIOPKCKUX HAPOAOB MUPA.

B c6opuuke «DonbKI0p TIOPKCKUX HAPOAOBY, COCTABICHHBIM U3BECTHBIMU Ka3aXCKUMH
¢dompxnopucramu 1. UMo6paeBsiM, C. baxamsipoBoit u b. PaxumoBeiM, 0000mI€HO
(OIBKIIOPHOE HACTIEME OKOJIO TPULIATH TIOPKCKUX HAPOJIOB, JAHO €r0 HAYYHOE OTIHCaHHCE.
I1. 6paeB Tak 00BsACHSET 1ieIb IEPBOTO B KA3aXCKOM HayKe TPyAa 00 HCKYCCTBE YCTHOTO
CJIOBA TIOPKCKUX HapOJOB: «IJTaBHOI 1ETbI0 M3AaHUS TPY/AQ, MOCBIIIEHHOTO (OIBKIOPY
POACTBEHHBIX HAPOAOB, OBUIO Pa3bsiICHEHHE, HAPSLY C S3BIKOBBIM CXOICTBOM, TaiHBI
CXOZICTBA JYXOBHOTO Hacljie[ns TIOPKCKUX HAPOJIOB B I1€JIOM, HE3aBUCUMO OT MPOKUBAHUS
WX B OJTHOM PETHOHE WU B OTJIAJICHUN ApYT oT apyra» (Mopaes, baxaxpiposa, 2009: 111).

3. O0cy:knenne

[Ipodeccop b. Paxumos B cratse «B TIOpKOIOrMM HEOOXOAMMBI HOBBIE HAIIPABICHUS U
pOpBIB» OTMETHI: «HecMoTpst Ha TO, YTO OCHOBBI YUSHHS O TIOPKOJIOTHU OBLIH 3aJI0/KEHBI
JaBHO, M3-32 OTCYTCTBHSI HAay4HBIX MHEHHUH O OJIM3KOPOICTBEHHBIX CBS35iX HAPOIOB,
OOIIHOCTH WX AYXOBHBIX LICHHOCTEW CPaBHUTEIILHbIC KOHIETIIINU HE OBUIH pean30BaHbl B
LIMPOKOM MaciuTadey.

BrionHe oueBHHO, UTO KaXK/Iblil THOPKCKUH HAPOJ JOJKEH IPUIIOKUTD ONPECIICHHbBIE
B 9TOM IUIaHE YCHJIUS, IOCKOJIBKY 3TO TPEOOBAHUE CETOIHSIIHETO0 BPEMEHH, 3TO CBOETO
po/a HEOCIIOPUMBIN IIPUTOBOP, BHIHECEHHBIN BpeMeHeM. Bmecte ¢ TeM 3T0 U HajJexaa
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Ha BOCCTaHOBJICHHE PAa30pPBAaHHBIX CBs3ed. B MpoTHBHOM ciiyyae MOXHO JIETKO OKa3aThCs
3aJIKHUKOM TIOCIeACTBU mnobanm3anuu. «Ecnmu B OygymeM B (OJIBKIOPUCTHKE
TUTIOJIOTHYECKHEe, MO3TUYECKUE HCCIENIOBaHMS HAIPaBUTh B PYCIO TIOPKCKOTO MHPA,
o0paTHBIIMCh K LEJIOCTHOMY aHaju3y C HCIOJIB30BaHUEM C(HOPMHUPOBABLIMXCS
KOHTEKCTHO — PEKOHCTPYKTHBHBIX METOJOB W CEMHOTHYECKHX MPHUEMOB, TOTJIA MOXKHO
TOBOPUTH O Iporpecce B Hayke», — ormevaeT b. Paxumor (Paxumos, 2015). Oto MueHHe
yueHoro (opMynHpyeT 3ajady, CTOSIIYIO Iepel] COBPEMEHHBIMH TIOPKOJIOTMYCCKHUMHU H
(OIBKIIOPUCTHUECKUMU HcclienoBaHusIMH. CamMoe ITIaBHOE, OHO YKa3bIBAET IIyTh K TOMY, B
KaKOM HaIpaBJICHNH JOJDKHBI IPOBOJUTHCS TAaKHUE UCCIETOBAHMS.

WzyuyeHne reHeTH4ecKoi OCHOBBI TIOPKCKOTO (HOJIBKIOpA PABHOCHIBHO BO3POXKICHHIO
MHOTOJICTHEH HCTOpUH TIOPKCKUX HapomoB Cpemueit Aswmm. CeromHs OYECHb BaKHO
H3y4YEHUE KyJIbTYypbl, IOJIMTHUKO-COLIMAIBHBIX, 3THUYECKUX, JUTEPATypPHO-TyXOBHBIX
0COOEHHOCTEH TIOPKCKOTO MHpa. BrIBecTH TIOPKCKHN (DONBKIOP Ha MHUPOBYIO apeHy —
[VIaBHAs 3a/1a4a COBPEMEHHON TIOPKCKOH (onbkinopuctuxu. Ilo MHeHHIO HccienoBaTenei,
MIEPEOCMBICTICHHE €IUHCTBA TIOPKCKUX HApOIOB — 3TO OJHA W3 BAXKHBIX MNPOOJieM
COBPEMEHHOT0 yCTHOTo HapojHoro TBopuectBa (TaiimoBa, bermanoma, 2022: 180).
ABTOpaM CTaThH yIaJOCh MOAHATH HEKOTOPBIE BOMPOCH! TpaHC(HOPMAIIUN HAITMOHAIBHBIX
LIEHHOCTEN B TIOPKCKOM YCTHOM HapoOJIHOM TBOpUecTBe. BrioiHe o4eBHIHO, YTO B paMKax
OJTHOW CTaTbl HEBO3MOXKHO TIOJIHOCTBIO PACKPBITh TaKylo0 OOMHMpHYIO Temy. Tem He
MEHee, MOYKHO CKa3aTh, UTO JaHHAs CTaTbs UCCIIEAOBATENEH SIBIETCS MPEANOCHUIKON A
npeAcTosmrX HyHAaMEHTAIBHBIX UCCIIC0OBAaHHH.

Koneuno, B mpenenax oOJHOW CTaTbM HEBO3MO)KHO OXBAaTUTh BCE MMEIOIIUECS
B (ONBKIOPUCTHKE, JMTEPATypOBEICHUH, JIMHIBHCTUKE COBPEMCHHBIC HAay4HBIC
HCCIICIOBAaHUS, MOCBSILIEHHBIE OOIIHOCTU TIOPKCKOH KYJBTYphl. B CBSI3U C 3THUM MBI
MIOCTapaINCh JaTh 0030p UCCIEAOBATEIBCKUX PadOT, CBA3aHHBIX IMEHHO C HaIlIeH TeMOH.

MoxHO cKa3aTh, 4YTO JI000€ W3 TEPEYHCICHHBIX BBIIIE HAyYHBIX HCCIIEIOBAHUM
HaIMCaHO C yYeTOM IEJIOCTHOCTH TIOPKCKOM MO3WIINH, XapaKTePHOW IS COBPEMEHHBIX
TIOPKOJIOTHYECKHX, (POJIBKIOPUCTUUECKUX UccaenoBanmid. [Ipex e Bcero mbl yoenunuce B
HAJINYUU OOIIMX TEeM, CHOKETHBIX JIMHUH (ONBKIOPHBIX TEKCTOB, KOTOPBIE JOJKHBI OBITh
H3y4YeHbI B TIOpKOJIOTHUeckol Hayke. [lo HameMy yOeXaeHHUIO, 3TO CTAHET OCHOBOMW LIS
npeAcTosmrX HyHAaMEHTAIBHBIX UCCIIC0OBAaHHN.

Kazaxcran — enunas cBsilieHHass KOJbIOETb TIOPKCKUX HapomoB. Ilmemena u Haposl
TIOPKCKOTO TPOMCXOXKJIEHUS, pa3OpOoCaHHble IO BCEMY MHPY B CHJIY Pa3IHYHBIX
MOJUTUYECKUX, UCTOPUYECKUX OOCTOSTENBCTB TOrO WMJIM HWHOIO NEPHOIA, UMEIOT OJHH
1 Te XK€ KOpHU. EBpONeHTpuYecKuil B3I HE MO3BOIMI YBUAETH HEOIPOBEPKUMBIE
JI0Ka3aTenbCcTBa TOrO, YTO CAaKH, TYHHBI M JPYIME€ 3THHUYECKHE IPYMIbI, CUYUTAIOMUECS
MIpeIKaMHU COBPEMEHHBIX TIOPKCKHUX HAPOI0B, OBIITH HEOTHEMIIEMOM YaCThI0 HCTOPUYECKOTO
STHOTEHE3a Hallel HallMKU. A OCHOBA OOLLEH /1715l TIFOPKOB KYJIBTYPBI JIEKHT B (POJILKIOPHOM
HacJIeUH.

P. BepapiOaili Tak onpenensy axkTyajdbHYIO 33hady, CTOSILYIO IEpel COBPEMEHHOM
TIOpKosioruei: «DONBKIOp B CBOIO OYEPEAb MOMKET CIIOCOOCTBOBATH BO3POXKACHHUIO,
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BOCIIOMMHAHHIO O JPEBHEM POJICTBE HApOIOB, B3aUMOCBSI3M KOTOPBIX KOTAA-TO OBLIH
paspyLIeHbl, pa3AeieHbl M OTUYKICHBI APYr OT Apyra u3-3a ACCIOTUYHOW IOJIUTHKH
LAPCKOHM BJIACTH, a 3aTeM M ToTanutapHoil cucremb» (bepnibaii, 2005a: 56). [TosTomy B
(hOIBKIIOPUCTUKE MBI MOKEM 000CHOBATb TIOPKCKOE EIMHCTBO IIOCPEACTBOM PACCMOTPEHUS
o0IIIero Hacyeiusi TIOPKCKUX HapogoB. OCHOBBI ITOW MPOOIEMbl ObUIM 3aJIOKEHBI B
Hayase XX Beka. «B mepBbie rozpl NpouUIOro Beka OblI AOCTUTHYT HEKOTOPBIH ycrex
Oaronmapst cOOpy yCTHOM JTUTEpaTyphbl TIOPKCKUX HApOJOBY». BBHIMOMHEHBI KaueCTBEHHBIC
HCCIICIOBAHUSI BAPHAHTOB PA3JIMYHBIX HAIMOHAJIBHBIX JINTEPATypHBIX HCTOYHHMKOB,
MIPEJCTaBIEHbl UX PYKONMUCHBIE H3N0XKeHHS. OTEe4eCTBEHHbIE W MHPOBBIE YUEHBIE U
MyTEIIECTBeHHUKN MPU3HAIN JIETCHIIbl U MPO3andeCKUN YKaHP «SICaHa» OTPaKEHUEM
HCTOPUU TIPOUCXOXKJCHHUS, ObITa W PHUTYaIbHOTO (OJIBKIOpA TIOPKCKUX HApOJIOB H
MposBIIIM K HUM Oonbinoi uatepecy (Talimosa, bermanosa, 2022: 180).

DONBKIIOP — 9TO CHHKPETUYECKOE HCKYCCTBO ClIOBa. BO3HMKHYB B IyOMHE BEKOB, OHO
CBOMMH INIEPEAOBBIMU 00pa3LaMy MOAHAIO XyI0KECTBEHHO-3CTETHIECKOE, (PHI0codCKoe,
MOpaJIbHO-3TUYECKOE MHPOBO33PEHHE HApoJa Ha HOBYIO BBICOTY. Ha MpOTSHKEHUU BEKOB
(OIBKIIOP SIBIISUICS OCHOBHOM (DOPMOIT pa3sBUTHSL KYJIBTYpPhl U JIyXOBHOI'O OOJNMKA HalIen
CTpaHbl. DTO Hay4yHOE ompesesieHrne (HOIbKIOpa TAKKE MOITHOCTBIO PACKPHIBACT TPUPOY
JIETEH/IbI, KOTOpas sIBISICTCS MPEAMETOM Haumled crarbd. Jlerenaa — 3To mposandeckas
¢dopma (QOTBKIOPHBIX TPOM3BEICHUH, B KOTOPHIX PacCKa3blBacTcs 00 HCTOPHYECKUX
JIMYHOCTSIX ¥ COOBITUSIX B )KU3HHU U ICTOPHU HALlUH, A TAKKE 00 UCTOPUH IIPOUCXOKICHHS
Pa3IMYHBIX TeorpapuuecKuX HAaMMEHOBAaHHI (HACEICHHBIX MYHKTOB, MECTHOCTH, BOIHBIX
O0OBEKTOB H T.1I.).

ToroHnMHUYeCKHE JIETEHABl — 3TO XyJOKECTBEHHO-yXOBHOE COKPOBHIIE HAIIEro
HapoJa, BaXHeHINi 00pas3ew ycTHOH TuTepaTypbl. B HUX OTYETIMBO OTPaKEHbI OTTOJIOCKH
MHOTOBEKOBBIX COOBITHH, B3MNISIABI U J)KU3HEHHAS MO3MIIMS, MUPOBO33PCHUE, YOCKIICHHS
HAILlero Hapoza, cOPMHUPOBABLIMECS B X01€ UCTOPUYECKOTO pa3BUTHA. B TonmoHnMuueckux
JIETeHJaX Mbl TAKKe€ MOKEM HAWTH OTpa)KeHHWE TIOPKCKOTO MHPOBOCIIPHSTHSA, KOTOPOE
SIBISIETCSl IPEIMETOM Halleld HaydHou crathu. K cokaseHuro, 3ta mpobiema He craja
MIPEIMETOM CHEIHMAIBLHOTO HCCIEOBAaHUS, MUMEIOTCS JIMIIb KOCBEHHbIE YITOMHMHAHUS
B OTHENbHBIX HAyuyHbIX cTaThax. «OOmue I TIOPKCKUX HapoIOB CICHaJbHbIE
HCCTICMOBAHNUS JPEBHEH SMIMUECKOM DMOXH U €€ MPOSBICHUS B JIETEHIaX, XKaHpe “‘orcana’,
CKa3KaxX OTCYTCTBYIOT. B 3TOM IulaHe Mbl MOXKEM Ha3BaTh TOJIBKO OT/AEIBHBIC CTAThIDY
(bepnibait, 20056: 8).

KoneuHo, Henp3s ckas3aTb, YTO HayKa B ITOM HAIIPAaBICHUM HE Pa3BUBAJIACh, HE
MIPOBOAMJIMCH OIPE/ICNICHHbIC HCCIieoBaHus. Bole Mbl ToBOpHIH 0 cOOpe M M3y4YeHHH
(oIBKIIOPHOTO HaceIUs TIOPKCKUX HapOJ0B, B TOM YHCIe JJeTeH ] U Tpeanuii. PaccmoTpen
PAA Hay4dHBIX paboT, MOCBAIIEHHBIX 3TOM TeMe, Mbl OCTAaHOBMWJINCh HA OCHOBHBIX BBIBOJAX
1 MOJOKEHUAX YUCHBIX-(DOIBKIOPUCTOB. B CBSA3M € 3TUM OTMETHM, YTO CUATAEM MHEHHE
Ka3axckoro (oJIbKIOpHCTa, akajgeMuka P. bepaubast BoiHe yMECTHBIM M CITPABEAIHBBIM.
Benp roBopst o mpolGneme co3Byunsi, cxoAcTBa (HOJIBKIOPHOIO HACIIEAUS POIACTBEHHBIX
Hapo/IOB, YUYEHbIE YacTO Opaju 3a OCHOBY AIHMYECKHE MPOU3BEAEeHMA. [TIaBHBIE repow,
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CIOXKET, MOTHB W APYTHE BOMPOCH B HUX PAaCCMATPUBAIIUCh B KOHTCKCTE JKU3HH, OBITA,
B3aUMOCBSI3M, I1IEJIOCTHOCTU TEPPUTOPUU POJACTBEHHBIX HAPOJIOB, T.€. C HCTOPHUKO-
TeHETUYECKUX MO3UIHH.

A BOT MHEHHUS YUYEHBIX O CXOJCTBE, IOXOKECTH CIOXKETOB B JIEreHAaX-MpelaHusx,
B TOM YHCJE TOTIOHUMHYECKHUX: «JIeremma — 3T0 yCcTHas XpOHWKa KaKOW-THOO OHOU
MECTHOCTH, OJTHOH CTpaHbI MO0 OJTHOTO IJIEMEHHU, POJia, PACCKA3 O TOM, YTO ITPOU3OIILIO B
OJTHOM PETHOHE; CIO’KETHI JIETCH]T B OOJIBIIMHCTBE CIy4aeB UMEIOT TOJIBKO HAITMOHATBHBIN
XapakTep, JEereHasl He MEepexolsiT OT OAHOrO Hapoda K apyromy. boiee Toro, mHorue
JIETCH]IBI HOCSIT PETHOHATBHBIN (JIOKAJIBHEIN) XapaKTepy.

YTBep:Kaas, 4TO «IEreHIbl HE MEPEXOIsiT OT OAHOIO Hapoda K IPYromy», CIemyeT
VUIUTBIBaTh TO OOCTOSTENBCTBO, UYTO JIETEHABI JABYX HApOJOB, MPOKHUBAIONIUX B
OJTHOM PErHOHE, MOTYT IepeAaBaTbCcsl APYr IPYry, HO OHM HE MOJY4YalOT IIUPOKOIO
pacnpoctpaHeHusi. Kpome TOro, BIOJHE MOTYT OBITh TOXOXHMH JICTEHJBI JIBYX-TpPEX
HapOJ0B, KOTOPbIE HE JKUBYT 10 cOCceNCTRY. OQHAKO CXOJCTBO 3/1€Ch CIEAYET paCCMaTPUBATh
KaK MCTOPUKO-THIIOJIOTHIECKOE, TIOCKOJIBKY M3BECTHO, YTO B CTPAHAX CO CXOKUM OBITOM,
cpenoi oouraHusi, yOSKISHUSIME TIOSIBIISIFOTCSI OAHOTHITHEIE CroxkeThD» (Kackabacos, 2009:
170-171).

B Hayke BnosiHe nmpaBOMEPHO HAJMYUE OJHOTO MJIM MHOKECTBa MHEHHUH MO OIHOMY U
TOMY e Bompocy. TeM He MeHee, pACCMOTPEHNE HACTEANUS YCTHOTO HApOIHOTO TBOPYECTBA
TOJILKO KaK 00pasiia CJIOBECHOTO MCKYCCTBA B OOJIBIITMHCTBE CIy4YaeB MO3BOJISIET BBISIBUTh
JWITL WX JIUTEpaTypHbIE ocobeHHOCTH. Ha camom jene TONhKO MIpHU PacCMOTPCHHH
(honpkIOpa BMecTe ¢ dTHOrpadueii, MUPOBOCIIPUATHEM HAPO/Ia, TO €CTh €r0 HAIIMOHAIBHOM
¢dunocodueii B 1JIOM MOXHO PACKPBITh BCE MPHUCYIIHE eMy KadecTBa. [Ipu 3TOM, Ha HaIll
B3IUISA]l, HAIIMOHAJIEHOE MHPOBOCIIPHUITHE, MUPOBO33PEHHE JIOJKHBI OBITh B IMPHUOPHUTETE
[IPH aHAJIK3€E BOITPOCOB OOIIHOCTH, CXOKECTH POJACTBEHHBIX HAPOAOB. «[JIsi/151 Ha Ty XOBHYIO
MPUPOAY Ka3aXCKOTO HapoAa C UCTOPUYECKOM TOUKH 3PEHUSI, Mbl BUIUM, YTO C JPEBHUX
BPEMEH U JI0 HAIITUX THEH B OCHOBE MEHTAIMTETA HAIUU JIC)KHUT STUHBIN 11eTT0CTHBINA B3TJISI.
Ero ciieapl mmpoxo BcTpedaroTcest B (GONBKIOPE, MBICIUTEIBHBIX CHCTEMaX HAllMOHATBLHOTO
($uIocoPpCKOro ypoBHs, MPUTYAX W TMOCIOBULAX, MOI3MU U HMCKYCCTBE, PEIUTHO3HBIX
BEpOBaHUsIX U Tpamuiusix» (Punocodcekoe Hacenue kazaxckoro Hapoaa, 2006: 482).

Tak 4TO MHEHHE O TOM, YTO TOIOHMMHUYECKHE JICIEHJbl HOCIT HMCKIIOUMTEILHO
pETHOHANILHBINA XapaKTep, He SBISETCS HeocmopuMbiM. Hampumep, reorpaduueckoe
HanMeHoBaHue «KbeIpbIK KbI3 (COPOK ACBYIIIEK)» U CBSI3aHHBIC C HUM JICTCH Bl BCTPEYAIOTCS
y Ka3axCKOro, KapakajaKCKOro, TYPELKOIo, KbIPIbI3CKOro HapoaoB. CleaoBaTeiabHO,
MBI HE MOXEM TMPHUACPKUBATHCS MHECHHS 00 MCKIIOUUTEIHLHO PETHOHAIBHOM XapakTepe
TONOHUMHUYECKHX JICTCH]I.

IIpu >TOM BO3MOXKHAs TMPUYUHA ITOTO CXOJICTBA JICKUT HE TOJNBKO B HCTOPHKO-
THUITOJIOT Y€ CKOM, UCTOPUKO-TEHETUUECKOM,  MCTOPUKO-KYJABTYPHOH  IJIOCKOCTSIX.
Yoexaenusi, MHPOBO33pEHHE HE MOTYT HE BIHMIATh HAa HAIMOHAJIHHOE MBIIUICHHE,
HallMOHANIbHOE CO3HaHUE. M1 onHUM U3 MEpBBIX MPOSBICHUN HAIIMOHAIBLHOTO MBIIUICHUS
U HAIMOHAIBHOTO CO3HAHUS SBJSICTCS MCKYyCCTBO, B TOM YHCIIE MCKYCCTBO cioBa. U
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YIIOMSIHYTOE Bhille reorpaduueckoe HanMeHoBaHHe «KpIpbIK KbI3 (COpOK JEBYILIEK)», H
CBSI3aHHBIC C HUM JICTEH/IbI TAK)KE MOATBEPIKIAIOT 3TO.

Cpenu nerenn o KopkbIT aTa ecTh O/iHa JIETEH 1A, KOTOpast HE TaK YacTO BCTPEUAETCS y
JOPYTUX TIOPKCKUX HaponoB. JTo yiereHna «KopkwIT u copok neBymiek». Ha teppuropun
Kapmaxkmmnckoro paiiona Ke3pu1opHHCKOH 001acTH psiioM ¢ KoMIuiekcoM KopkbIT ata
HaxoauTcst «Moruiia XpoMo# IeBYIIKW», OJHOM U3 3THX COPOKA JIEBYIIEK.

BooO1ie MOYKHO 3aMETHTh, YTO YHCIO «COPOK» YacTO BCTPEUAETCs B JIET€HAAX O
Kopkeire. B Typkecranckoit obmactu KazaxcTana ecTh HECKOJNBKO CHOKETHBIX JIMHUN
Jeren, cBa3aHHbIX ¢ «Copoka neBymkamu». Bropas nerenna o HUX CBsi3aHa C OAHUM
13 KPYHHEHIINX TOPHBIX OTPOroB Yram — TeHrpuray. /IBe TMHHUM JIeTeH[, CBS3aHHbBIC C
MecToM 1oj1 Ha3BaHneM «COpoK JeByIIEK», KOTOPOE PacHoI0KEeHO B OTHOM PErHoHe, HO
B JIBYX TOPHBIX XpeOTax, CXOXKH ApyT ¢ Apyrom. Eie oaHa jerenaa cBs3aHa ¢ Ha3BaHUEM
MECTHOCTH «Morumia copoka JeBYIIEK», PaCIOI0KEHHOM B YIIBITAyCKOM PETHOHE.

Ecan B mepBoil JjiereHzne o0 copoka AEBYLIKAax Mo MenoauuHblil kol Kopkeita
BOCTICBAIOTCSI TAKUE YEJIOBEUECKUE KaueCTBa KaK JII0OOBb K HCKYCCTBY, dKEHCKOE TEpIICHHE
1 MYXECTBO, TO B IIOCJICAYIOMINX TPEX JIETeHAaX NPOCIaBISIOTCS YeCTb, JI0O0Bb K POAUHE,
yYMEHHE yBa)KaTbh M TIOUNTATh ee. A HazBaHHUe KypraHa « COpoK I€BYIIIEK», pACIION0KEHHOTO
B 20-25 kunometpax ot cena Mukapnapust CelpaapbuHckoro paiiona KeizpuiopauHckoi
o0nacTv, HapoAHas JIETEHJA CBSI3bIBACT C MMEHEM BO3IOONIEHHOH Aumambica OaTbIpa
['yns0apmms.

JlereHnzpl 0 COpOKa ICBYIIKAaX BCTPEUarOTcs U B (OIBKIOPE KBIPTHI3CKOTO Hapoaa. OqHa
u3 nere” ] HasbiBaetcs «l'opa Mysapm». My3ApT — 310 Ha3BaHue ropsl B Kelpreizcrane, 4to
o3Ha4aeT «wiesHast ropa». OHa pacnojoxkeHna Mexty JKymraickum paiionom HapsrHcKoi
oOmactu 1 ropoit Komkap ara.

4. Pe3yabrarhbl

Xots B (PONIBKIOPUCTHKE HE TAK MHOTO MCCIIEAOBAHNH, CBI3aHHBIX C JereHa0i «Copok
JICBYIIIEK», HO BCE ke OHU umeroTcs. OJIHO U3 HUX BCTpedaercs B crathe «(Great silk road
legends and myths: Forty legendary girl» («Jlerernsr u mudbr Benukoro menkoBoro myTH:
Copok jereHapHbIX JeByHIeK»): «Bo Bpems apxeonornueckiux packornok Ha TePPUTOPUHU
Xopesma B 1938 roy B 27 kM K ceBepy oT ropona bupynu (Y30ekucran) ObL10 00HApYKEHO
npeBHee mocenenue ropona «Copoxk aesymiek» (I-VI BB. 10 H. 2.). [lo MHEHUIO yUYEHBIX,
3TO 00OPOHMTEIIbHASI KPENOCTh, BCTPOCHHAS B LIEIb YKPEIJICHUH JUIsl 3alUThl IPaHHLbI
CEBEpPO-BOCTOUHOM 4YacTu JpeBHero Xopesma. Ha3zBaHue KpenocTH O4YEHb MHTEPECHOE.
«l'opoxn copoxka neBymiex» OykBajbHO 03HauaeT «Kypran copoka aeByLIeK».

Otmeuaercst, uto mo Bced LleHTpanpHOW A3uu CyIIecTBYeT MHOMKECTBO JIETEHI U
MHUGOB, CBSI3aHHBIX C 3araJJOYHBIMU «COPOKa JAeBymKaMu». Tak, B Tepme3ckoM peruone
(V30ekucran) u B Mepse (TypkMeHucTaH) ecTh OJAHOMMEHHAs Kpernoctbh, [logo0HbIE
MecTa Takke BCTpedarorcs B AsepOaiimkane, CeBepHom Adranmcrane u CeBepHOM
Upane» (Beskempirova, Baltabayeva, Yildiz Naciye, 2019: 99). Takum o6pa3om, MOKHO
yOemuThCs, YTO TOHOHUMHYECKHE JIETEHbI, CBSI3aHHbIC ¢ Ha3BaHUEM «COpPOK JIEBYILEK,
IIOMHUMO T€X, KOTOPBIE Mbl IPUBOJIMIIM BBIIIIE, CYIIECTBYIOT U Y APYTUX HAPOJIOB.
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3acTaBISIOT 3a{yMaThCsl M HEOJHO3HAYHbIC MHEHUS HCCIeAoBaresieli 00 dTUMOIOTHH
Ha3BaHWsl HAIIMOHAILHOCTU «KBIPTBI3». ABTOp cTarbu «HapomHas KeIprei3ckasi jereHnua
«Copok peyiiek» nuiieT: «B Kurae cyiiecTByeT MHOKECTBO JIETEHJT O MTPOUCXOXKICHUN
KBIPTBI3CKOM HAIlMM M CaMOr0 Ha3BaHUsl «KbIPrbi3». OmHa w3 Hux JereHna «Copok
nesymexk». Tak, B kaure «tOanp by (Mctopus nepuona FOans), n3nannoii B Kurae, B
pasnene «llubent mummkm» (CBenenus o KOro-3amagHbIX perHOoHaX) TakKe COMEPIKaTCs
CBeJIeHUsl 1Mo 3ToW Teme. Korma MBI NMPOBOMWIM HMCCIENOBAHHS, SI BIIEPBBIC YCIBIIIAT
JIETEHJTy O TOM, YTO KBIPTBI3CKHH HapoJ BEJET CBOIO MCTOPHIO OT COPOKa JAEBYLICK» (Xy
Wxonxya, 2017).

A BOT uTO mumieT npodeccop, mokrop Mepan Hemupropek B crathe «OIleHKa ABYX
BapraHTOB MH(]a 0 COpOKa JIEBYIIIKaX B MUCHBMEHHOH KyIbType»: «DakTHUeCKH JereH 1a
0 COpOKa JIEBYIIKAaX, O KOTOPBIX HJET pedb B ATOM HCCIECJOBAHHH, TAKKE SBISCTCS
omuuM u3 Takux mpumepos. Jlerenna «Keipk Kbz («Copok nmeBymiek»), 0ObSICHSIOIAs
MIPOMCXOXKICHNE Ha3BaHUS OJHOTO U3 TIOPKCKUX TJIEMEH, HBIHE N3BECTHOTO KaK KBIPTHI3BI,
U MpoUCXOXkaeHne camoro Ha3BaHus «Keipk Kb3», Oblia 3amucana AByMst ITUCATESIMHA B
Hauasie 20 Beka. lleab 3TOro ucciieioBaHus — MPOBECTH CPABHUTEIIBHBIN aHAJINU3 TEKCTOB
nByx nereny; «Copok neBymiek», 3anucanHbix Omepom CeiidertnnbiM B 1918 rogy u
Axmerom 3yxypu B 1927 romy.

Kpome Toro, orMeuasi, 4To HEM3BECTHAsl IO 3TOTO BPEMEHH HHTEpHpeTarnus Axmera
3yxypu (CoBetrnuk) u padbora Omepa CelideTTrHa OBUIM BIIEPBBIC OIyOJIMKOBAHBI B
«KppIMCKOM KypHaie», aBTOp OOOCHOBBIBAET WX BKJIJ B HAIMOHAIBHYIO KYIBTYPY
n muteparypy (Demirylirek, 2017: 47). Ananu3upyst IBe CIOKETHBIC JIMHHH JIETCHI O
Ha3BaHWU «KBIPTHI3», BCTPEUYAIOIIMXCS B TIOPKCKOM HApOAHOM (OJBKIOpE, Y4YeHBIN
MOJTYEPKUBALT, YTO OHU JICIJIM B OCHOBY ITMCbMEHHOM JINTEPATYPHI.

5. 3aki0ueHue

QDOoNBKIOpPHOE HACJIEIue, CBUICTEILCTBYIONIEE OO0 WCTOPUKO-AYXOBHOM POJICTBE
TIOPKCKUX HApOJIOB, B TOM YHCJIE TOIIOHMMHYECKUE JIETCH[IbI, MO-TIPeKHEMY Tpeldyer
000011IeHHs, CHCTEMATH3alUU U OTIEILHOTO MCCICAOBaHMS C TO3UIUHM OOLIETIOPKCKOTO
MHUPOBOCIPHUSTHSI.

Temaruko-uneitHas OMM30CTh B TOMOHWMHUYECKOM HACIEINH TIOPKCKUX HapOIOB
OMKHErO M JTaJbHETO 3apyOebs, OOIIME WA MOXOKHE CIKETHBIE JIMHUHU, CXOXKECTh
WM UICHTUYHOCTh reorpauueckux HAMMEHOBAaHUM U ceiiuac, HECMOTPs Ha IMTPOXKUBAHUE
HApOJOB B Pa3HBIX PErHMOHAX, YKa3blBAIOT HA WX «CIHMHOKPOBHOE» IPOUCXOXKICHUE,
HECOMHEHHOE POJICTBO B MHPOBO33PEHUYECKOM 1 AICTETUKO-TT03HABATEIIFHOM, HAITMOHAITLHOM
MBIIUICHUH, B O0BIYasIX ¥ TPAJAUALIUAX.

Panee TomoHuUMHYECKHE JIETCHNbI, KaKk W Jpyrue (OJILKIOPHBIC TPOU3BEICHUS,
paccMarpuBajiMCh B OCHOBHOM TOJBKO C JKaHPOBOM, TEMaTWYECKOW, CTHUIIEBOM,
[03HABaTEIbHO-UCTOPUUECKOM TOYEeK 3peHus. B Hacrosiiee BpeMs B TIOPKCKOM
(honmpKIOpUCTHKE Ha3pena HEeOOXOJMMOCTh B HOBOM HAIPABICHWH WCCICIOBAHUNA —
paccMoTpeHue POoNbKIOPHOTO HACKIEANS TFOPKCKUX HAPOJIOB C TO3ULIUHI MX €IMHOTO POJCTBA,
OOIIIHOCTH MHPOBOCIPUITHS. [TOSBISIOTCS BO3MOXHOCTH HM3YYCHUS TOIIOHMMHYCCKUX
JIETeHJ] C HMCTOPHKO-THUIIOIOTUYECKOH, MUCTOPUKO-TEHETUYECKOH, MCTOPUKO-KYIBTYpPHOM
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touek 3penusi. KomnekruBHoe nccienoBanue «Tirk Diinyasi Edebiyat Tarihi» B 9-Ti
ToMax, m3nanHoe B Typuuu B 2002 rofy, MOJHSIIO JIUTEPATypOBEeHIE U (DOIBKIOPUCTHKY
TIOPKCKHX HAapOJOB Ha HOBBI YPOBEHb.

Bo 2-m Ttome wu3manms mnpexacraBieHo Oomee 20 JereH] TIOPKCKUX HAapOJOB,
MIPOaHaIM3UPOBAHBI UX JINTEPATYPHO-SI3bIKOBbIE 0COOCHHOCTH. Takoro posia ucciae0BaHus
eCTb U B Ka3zaxckoil ¢onpkiopuctuke. Tak, B cOopHuke «DONBKIOP TIOPKCKUX HAPOLOB»
(2009), cocraenennbim 1lI. MoOpaesiM, C. BaxanpipoBoit u B. PaxumoBbiM, coOpaHO
(donbKIIopHOE Haceane okosio 30-Tu TIOPKCKUX HAapoJoB. M3BecTHO, YTO Takue COOPHUKU
CYLIECTBYIOT M y APYTHX TIOPKCKHX HapoioB. DTO, HECOMHEHHO, MPOJOXKHUT IyTh K
N3YYCHHIO UMEIOLIUXCSA OOIINX TIOPKCKUX TONOHUMUYECKHX JICTCHI.

Cy11ecTByIOT pa3iTudHble MHEHHUS OTHOCUTEIILHO TOIIOHUMHUYECKUX JiereH 1. OIHO U3 HUX
3aKJII04AETCs B TOM, YTO JIETCHIbI O Teorpa MueCKUX HAMMEHOBAHUSIX HOCAT UCKITIOUUTEIBHO
peruoHanbHbIN XapakTtep. Ha Ham B3nisz, JaHHOE MHEHHE HE SBJISETCS] HEOCIIOPUMBIM, OHO
TpeOyeT n3ydeHus u nepeocMeiciieHrs. Hapumep, ynoMsiHyThIe B CTaThe reorpaduueckue
HanMeHoBaHus «KpIpbIK Kb13 («Copok neByiiek»), «Kpi3 myHapacs» («/leBuubs OarrHs») u
CBSI3aHHbIEC C HUMH TOIOHMMHYECKHE JIET€H bl BCTPEUAIOTCS Y Ka3aXCKOI'0, KapaKajlaKCcKoro,
TYpELKOTro, KBhIPThI3CKOTO0 HapoaoB. OpHa W3 BO3MOXKHBIX TMPUYHMH, BEPOATHO, CBS3aHA
c o0mmMH yOekKIEHHUSMH, OOLIMM TIOPKCKUM MHPOBOCIPHUATHEM, MHPOBO33PEHHEM,
BO3HHKAIOLIMMHU B CHITY €MHOTO POJICTBA TIOPKCKUX HAPOJIOB.
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CLASSIC OF FOLK INSTRUMENTAL MUSIC IN THE WORKS OF
ACADEMIC MUSICOLOGISTS

Abstract. The relevance of studying the work of great kuyshi, classic of Kazakh instrumental music
Kurmangazy Sagyrbayuly, whose name entered scientific circulation almost a hundred years ago, today
seems diminished. After the works of academician A.Zhubanov, musicologists P.Aravin, N.Tiftikidi,
A.Mukhambetova, B.Baikadamov, S.Utegalieva, G.Omarova, R.Nesipbai, performers A.Akhmedyarov, A.
oktagan, K.Sakharbaeva, M.Abugazy, historians [.Kenjalieva, M.Zholzhanov, folklorist A.Seidimbek, etc., it
seems there is little left to study or publish. However, manuscripts and audio recordings in the M.O.Auezov
Institute of Literature and Art archives, articles in the press, and rare collections confirm the scientific and
practical importance of new research into Kurmangazy’s work. This study aims to introduce into scientific
turnover materials from the Institute’s archives, articles published in periodicals, and rare collections,
alongside unrealized ideas of scientists from the “Musicology” department of the M.O.Auezov Institute,
who made significant contributions to studying Kurmangazy’s work. The article applies methods of source
and comparative analysis of archival materials. The findings are significant for strengthening theoretical and
applied aspects of interdisciplinary sciences. The archival materials include manuscripts about Kurmangazy
and his kuys, poems, statements, kuyshi memoirs, travel reports, audio recordings, alternative versions of kuys,
and previously unpublished kuys from ethnographic expeditions. These, along with the findings of academic
musicologists, promoting the development of art history, enhance the authority and recognition of Kurmangazy
and his kuys.
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AKaIeMHSUTBIK MY3bIKATAHYIIBLIAPABIH eHOeKTePiHAeri XaabIKThIK
acnanTbhiK MY3bIKAHBIH KJIACCUTI

Anoamna. Bip racelp OYpbIH FHIIBIMH aifHATBIMFA TYCKEH Ka3aKTBIH aCHanThIK MY3bIKACBIHBIH KJIACCHUTI
Kypmanraszbl CarbIpOailyJIbIHBIH LIBIFAPMALIBUIBIFBIH 3€PTTEYAIH ©3€KTUIr OyriH JKoFaiFaHgai iCHeTTi.
OHBIH YCTIHE 3epTTEY/iH dMiCHAMAJbBIK HETi3i peTiHae OacCIIbLIBIKKA albIHATBHIH akaaeMuk A.)JKyOaHOBTHIH,
my3bikaranymbuiap — [1. ApaBun, H. Tudtukunu, ©.Myxamberosa, b.baiikanamosa, C.Oreranuesa, [.Omaposa,
P.Hecin0aitnapapid, opsiaaayiisuiap — K. Axmeauspos, A.Tokraran, K.CaxapOaesa, M.OOyra3bLiapbiH,
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tapuxmsitap — M. Kemwxkanues, M. JKomxauusiH, donbkinopranymsl — A.Ceiinimoextepain eHOexrepi — Oy
TaKBIPBINTHIH 3€PTTEHTIH Je, IIbIFApaThiH Ja AYHHECI KalMaraHJail ocep KalbIITAacThIpajbl. JlereHMeH
M.O.Oye30B aTbIHAaFbl OJeOUET KOHE OHEP WHCTUTYTHIHBIH MYparaThIHAA CAKTaJFaH YHTacmajgap MeH
Ko/kasbamap, Oacrmace3 OeTTepiHZeri Makananap JKOHE CHpeK Koprapaarsl marepuangap Kypmaxrasbi
ILIBIFAPMAIIBUIBIFBIHBIH JKaHA KbIPJIApbIHBIH AIIBUIYbIHA MYMKIHJIK Oepim, FhIIBIMH JKOHE HPAKTHUKAJIBIK
TYPFBIJIaH 3epTTeyIIIepre Jie, OpbIHAAYLIbIIAPFa 1a MAHBI3ABUIBIFBIH KepceTeni. Jynnyn kyiimi Kypmanrassl
CarpIpOailyJIbIHBIH IIBIFAPMALIBIIBIFBIHA KATBICTBI eneyni enHOek etkeH KP YFA kapactet M.O.Oye3oB
aThIHAFbl OfieOueT KoHEe OHep MHCTHTYThI My3blkaTaHy OeJiMiHiH KbI3METKepJIepi MyparaTka KHHaraH
MarepHaiIapblH, ©3 3aMaHblHIa Oacrace3 OeTTepiHAe jKapusularaH AepeKTepi Kasipri Ke3eHIe CHpeK
Koprapra kerripinren. Byrinri koram Oine GepMeWTIH onmapiblH MaKalalapblH JKAHFBIPTHII, FAIbIMAAPIBIH
TBIH HMJEsIapblH FBUIBIME aifHANBIMFa TYCIpy — 3€pTTeyIiH Herisri MakcaTbl periHae Oenrinenai. Makanana
MYparaTThlK MaTepHalapAbl THAHAKTAY ApKbUIBI JIEPEKTEMEIIK-aHBIKTAY JKOHE CAaJbICTBIPMANbl Talljidy
onmicrepai maiianaHbULIBL. Y CBIHBUIFAH 3€PTTEY HOTIDKENEPl MOHApAJbIK FhUIBIMAAP/BIH JaMYybIHAAFbI
TEOPHSUIBIK KOHE KOJNJAAaHOA bl AaCMEeKTUIepAl KYIIEHTy YIIH MaHbI3IAbl. 3ePTTEY/IiH KYHABUIBIFBI PETiH/E
QHBIKTAJIFaH MYParaTThIK MaTepHaiiap, OHbIH iIIiHJE STHOrpa(USIbIK SKCIETUIMIIApAAH KUHAKTAIIFAH
Kypmanfasbl jkoHE OHBIH KYWIepi Typaibl SHTIMENEpHiH, eJEHJCepIiH, KyHIi jKalblHIa eCTeNIKTEepHiH
KoJDKa30anapsl, FEUIBIMH KbI3METKEepIIep/IiH iccanapiaapblHbIH ecenTtepi sxone KypMaHFa3blHbIH OypBIH-COH/IBI
ILIBIKIIAFaH JKaHa KYIIEpiHiH, KOJAarbl 0ap KyIepaiH e3relie HyCKaJapblHbIH YHTacHaIapbl )KOHE OHEPTaHy
cajachlH KaJbIITACTBIPYFa *KOHE NaMBITyFa YJIEC KOCKAH aKaJeMMSUIBIK My3bIKaTaHYIIBUIAPJbIH FhIILIMU
TYKBIPBIMJIAPbl XAJIBIKTBIK AaCMaNThIK MY3bIKaHBIH KJIACCUTI PEeTiHJIe MOWBIHAAIFAH O€leNiH apTThIpyFa
MYMKIHJIK TYFbI3a/bl.

Anzvic: Makana AP19676609 «Kana rymaHuTapibIK O1TiMAI KaJBINTACTBIPY YACPICIHACT aKaIeMHSIIBIK
My3bIKaTaHy FBUIBIMBD) aTThI K00a asiChIHIA J31pIICH/II.

Kinm ce30ep: XalbIKThIK acranThl My3bIKa, KY#, KyHIIi-KI1acCHK, KoiDka30a, YHTaca, MyparaTThIK KyKar,
AKaieMUSIIBIK My3bIKaTaHy.

A.7K. Kazmyzanoesa
Hncmumym numepamypor u uckycemea umenu M.O. Ayazoaa,
Anmamur, Kazaxcman
E-mail: zhasaganbergen@mail.ru

ORCID: 0000-0003-1248-2759

Kuiaccuk HapogHOM HHCTPYMEHTAJIbHOM MY3bIKH
B TPYAAX aKaJeMH4Y€eCKHX MY3bIKOBE0B

Annomayua. AXTyaqbHOCTh H3yYCHHSI TBOpPUECTBA BEIHMKOTO KIOWINM, KJIacCHKa Ka3aXxCKOH
HHTpyMEHTaJILHOM My3bIkH Kypmanrassr CarsipOaifyinbl, HMst KOTOPOTO BBEJICHO B HAYIHBII 000pOT MOUTH CTO
JIeT Ha3aj, CeroHs KaKkeTcs yrpadeHHoi. Kpome Toro, mocie pabot akagemuka A. XKybaHoBa, My3bIKOBEIOB
— II. ApaBuna, H. Tudptuxkuau, A. MyxambetoBoii, b. BaiikagamoBoii, C. Yrteranuesoi, I. OmapoBoii,
P. Hecunb6aii, ucnonuuteneir — A. Axmezapsposa, A.Tokraran, K.CaxapbaeBoit, M.AOyra3sl, HCTOPUKOB —
U. Kemxanuesa, M. Xomxanosa, ¢onpknopucta A. Ceiiqum0Oex u ap., KaXeTcs, 4TO He OCTANOCh HUYEro,
YTO MOJKHO M3y4aTh U M37aBaTh. TeM HE MeHee, PyKOIHCH U ay[AH03alliCH, XpaHsIuecs B apxuse MHcTuTyTa
nuTeparypsl U uckycctsa mM.M.O. Ay330Ba, cTaThy Ha CTPAHULAX MIPECCHl M MaTepHaibl B PeAKUX (OHIAX,
TIOATBEP>KIAIOT BAKHOCTh C HAYYHOH M MPAKTHYECKOI TOUYKM 3PEHUs KaK Ul HCCIIefoBaTeNel, Tak W Ul
HCTIOJTHUTEJICH HOBBIX MOMCKOB B H3ydeHUH TBOopuecTBa Kypmanrassl. OCHOBHAS IIeJIb HCCIISOBAHNS — BBECTH
B Hay4dHBIH 000poT coOpaHHBIC B apxuBe VIHCTHTyTa MaTepHaibl, OIMyOIMKOBAaHHBIC B CBOE BpPEMs CTAaTbU
B INIEpHOJVKE, HA COBPEMEHHOM JTalle IepPEeBEeCHHbIC B peaKkue (OHIBI U MaJOM3BECTHBIC COBPEMEHHOMY
o0IIeCTBY, BBICKA3aHHBIC, HO HE pEaJM30BaHHBIC HJEH YYCHBIX, COTPYAHHUKOB oTaena «My3bIKOBEICHHE»
WuctutyTta nurepatypsl u uckycctsa uM.M.O.Ay330Ba npu HAH PK, BHecummx 3HauuTeNbHBIN BKIag B
HCCIIeI0BaHNe TBOPUECTBA Hempen3oiaeHHoro Kioimu Kypmanrassl CareipOaitynsl. B ctarbe ucmonb3oBaHbl
METOABI, CBSI3aHHBIE C HCTOYHHKOBETUYECKHMM U CPaBHUTENHHO-COMOCTABUTENBHBIM AHAIM30M apXHMBHBIX
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MaTepuajoB. Pe3yHbTaTbl MNPEACTABJIICHHOTO MCCIICAOBAHUSA 3HAUUMBbI Ui YCUJICHUS TCEOPETUYCCKUX U
MPUKJIAAHBIX ACMEKTOB B PAa3BUTHU MEKIMCLMIUIMHAPHBIX HayK. ONpesesieHHble B KayeCTBE LIEHHOCTH
MPENPUHATOTO MCCIIEIOBAHUS apXMBHBIE MaTEpHaibl, B TOM YHCJIE PYKOIIMCH paccka3oB o Kypmanrase u
ero KIOisX, CTUXOTBOPEHHUS, KPACHOPEUMBbIC BBICKA3bIBAHHs, BOCIOMHHAHKS O KIOWIIH, KOMaHIMPOBOYHbIC
OTYETHl HayYHBIX PAOOTHHUKOB, ayJAHO3aINCH, IPYTHe Bepcur (QYHKIMOHUPYIOIIHMX KIOMEB M HOBBIC, paHee HEe
M3/1aBaBIINeCs KIOWH, COOpaHHBIC B STHOIPa(QUUECKUX AKCHEAWIHSIX, U HayIHBIC BBIBOABI aKaJIeMHIECKUX
MY3bIKOBEJIOB, OKa3aBIINX BIUSHUE Ha GOpMUpOBaHUE U pa3BUTHE 00JIACTH NCKYCCTBOBEACHHS, CITIOCOOCTBYIOT
TIO/ITBEPIK/ICHUIO U MTOBBIIICHHIO aBTOPUTETA IIPU3HAHHOIO KJIACCHKA HAPOJHOW HHCTPYMEHTAILHOH MY3BIKH.

bnazooapnocmu: Ctarbst HOArOTOBICHA B paMKax poekTa AP19676609 «Akanemuueckoe My3bIKOBEICHHIE
B nporecce HOpMUPOBAHKS HOBOTO 'YMaHUTAPHOTO 3HAHUS.

Knroueewvie cnosa: HapoiHasi MTHCTPYMEHTAIbHAS MY3bIKa, KIOH, KJIACCHK-KIOWIIIH, PYKOIUCH, ayAH03aIHCh,
APXHUBHBIH IOKYMEHT, AKaIeMHYECKOE MY3bIKOBEICHHUE.

1. Introduction

Now we can confidently assert that the name of Kurmangazy Sagyrbayuly, who became
aclassic of folk instrumental music, his kuys (instrumental works performed on Kazakh folk
instruments — dombra, kobyz, sybyzgy, etc.) such as “Adai”, “Balbyrauyn”, “Saryarka” or
“Serper” are a national value that inspires and inspires the Alash people living in different
parts of the world, as well as the public inhabiting the vast Kazakh lands. As his music is
performed on world stages, the name of the great kuyshi (folk professional performer kuys)
is glorified, the art of the Kazakh people, rising to the heavens, is continuously revived.
This is, of course, the result of the mutual influence of science and the performing arts.

Academician of the National Academy of Sciences of the Republic of Kazakhstan
Akhmet Zhubanov, in the 1930s of the twentieth century, having started his research
activity and until the end of his life studying the works of the oral-professional folk
composer Kurmangazy, who lived in the XIX century, published several books glorifying
the greatness of Kurmangazy (“Kurmangazy” 1936, 1960, 1961, 1978), put a lot of effort
to assign his name to the orchestra of folk instruments, conservatory. In this regard, the
following lines written by B.Momyshuly are recalled: “...he resurrected Kurmangazy,
who was long dead. [...] Although people have different opinions about him, Ahan [...]
immortalised Kurmangazy as a composer. After that he founded the Kurmangazy National
Orchestra. He orchestrated his kuys. In Russian he is “erected a monument not made by
hands”. This is how the great civic deed was done for Kurmangazy. I consider it a great
moral, a great civic duty of Ahan” (Momyshuly, 2006:106). Akhmet Zhubanov’s work
dedicated to Kurmangazy Sagyrbayev as fundamental and based on active cooperation
in the field of education and science was always in the centre of attention of the musical
community. In this sense, the articles written by A.Zhubanov’s followers, for the most
part, remained in the shadows (Kaztuganova, 2023:273). For example, articles about
Kurmangazy by musicologists who worked within the walls of this institute B.Gizatov
“Eternal life”, Zh.Rsaldin “Great work on the great composer”, G.Bisenova “People’s
composer”, S.Kuzembay “Kurmangazy — a great son of the great steppe”, Z.Kospakov
“Kurmangazy and the activities of A.Zhubanov in the study of his work” and others. In
order that such publications, contributing to the full recognition of Kurmangazy’s work,
formed opportunities for new searches, it was decided to actualise the materials devoted to
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the work of Kurmangazy Sagyrbaev, collected by the efforts of the staff of the Department
of Musicology of the Institute of Literature and Art named after M.O.Auezov at the National
Academy of Sciences of the Republic of Kazakhstan in the archives, published at one time
in the press, but at the present stage little known to the public and on the introduction of
new ideas of scientists into the scientific turnover.

2. Methods and materials

2.1 Methods

It is known that data on Kurmangazy, the work of kuyshi, were published both before
and after Akhmet Zhubanov and were in the focus of attention of musicologists, literary
critics, historians, writers, travellers, ethnographers.

In particular, in 1868 in the newspaper “Ural military district” N.F.Savichev, admiring
Kurmangazy’s kuys, said that this is a soul striking with rare musical abilities, and that he
could become a giant star in the musical world, if he had European knowledge: involuntarily
quoting the lines “In short — Sagyrbaev is a rare musical soul, and if he had European
education, he would be a star of the first magnitude in the musical world...” (Savichev,
1956:64).

2.2 Material description

The works of P.Aravin, N.Tiftikidi, A.Mukhambetova, B.Baikadamova, S.Utegalieva,
G.Omarova, P.Shegebaev, R.Nesipbai, D.Bakhtygalieva and kuyshi performers
K.Akhmediyarov, A.Toktagan, K.Sakharbaeva and others, following academician Akhmet
Zhubanov, who researched Kurmangazy’s kuys in the field of kuyology, contributed to the
identification of many topical issues in his heritage. Regardless of the fact that Kurmangazy’s
kuys have been in the centre of attention of several generations of researchers, including, as
aresult of the activity of domestic art historians and researchers from outside, the continuous
publication of new collections, his legacy lives among the people, having formed its own
process of functioning and development.

Academic musicologists who continued the path of A.Zhubanov were B.Gizatov,
Zh.Rsaldin, G.Bisenova, Z.Kospakov, S.Kuzembay and others. The works of the above-
mentioned scientists are presented as a methodological basis.

The article uses methods of differentiation of scientific conclusions of resecarchers,
systematisation of archival materials, comparative analysis.

3. Discussion

Paying attention to the materials stored in the archive, we made sure that new data about
Kurmangazy appear. Thus, in the archive of the M.O.Auezov Institute of Literature and Art
manuscripts and audio recordings directly related to his work were found.

In archival folders, along with manuscripts of stories, poems, eloquent statements,
memoirs about Kurmangazy and his kuys, there are also travel reports of researchers who
familiarised themselves with the documents of the Astrakhan and Orenburg archives.
For example, the manuscript of Abish Baibosynov (1957), brought from an expedition
to the Shevchenko district of the Guryev region; Kilanbekov Tokish manuscript (1988);
Manuscript of M.M.Tleuzhanov, doctor of philological sciences, written in the period from
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1954 to 1984 (1988); poems preserved in the record in the old alphabet, “Kurmangazy’s
word in prison”, “Kurmangazy’s word before Makash™ (1952); written in cyrillicised poems
“One of Kurmangazy’s reflections” (year not given); astrakhan and orenburg materials
(1965), which T.Bekhozhina collected in november-december 1965, are of particular
interest. These materials require special historical-theoretical study in the future. Especially
relevant is the work to clarify the textual and axiological sides.

Manuscripts about Kurmangazy, stored in the Institute’s archive

The cipher | The name of the texts Genre, the Passport data, alphabet, volume, in which
of the number of year it was written and in which year it was
manuscript notebooks delivered, author, narrator, deliverer
241 Kuyshi Kurmangazy Story In 1957, Abish Baibosynov graduated from
Not. 2 Kirov Secondary School in the Shevchenko
district of Guryev region. Collected and recorded
Zh Nurmakhanov. B.Adambayev brought it
from the Guryev expedition.
296 Legends-stories about Legends- In 1957, they were collected by A.Omarov,
kuyshi Kurmangazy stories recorded from the words of Zhakypbaev
Konyrali.
332 34 Kurmangazy’s Word | Poems written | Manuscripts, samples of oral literature collected
Not. Nel in prison in Arabic by Tahir Auatanuly in 1952. Author elder
38 Kurmangazy’s word | letters Kozhekein in 1955.
with Makash
350 About Kurmangazy Poems written | The works of Kairgali Sadykov. The expedition
Ne8—not. in Arabic in 1957 to Western Kazakhstan. Collected by
letters A.Omarov.
364 Kurmangaz’s Life Poems written | Samples of the handwritten version, oral
Not. Nel in Arabic literature, collected and submitted by Kusniev
letters Murat, 1950-1956.
826 Meeting of Kurmangazy | Information. A Kilambekov. The Tokush’s manuscript.
Sagyrbayev and Imam Poems.
Tatiman, pp. 42-43. Historical data.
910/ a Memories about Memories Collected: Doctor of Philology M.M.Tleuzhanov.
bundle 4 Kurmangazy Ural, 1954-1984 / 4-volume manuscript
collection of the Department of Kazakh language
and Literature. Typewritten.
1010 About Kurmangazy. Report Astrakhan and Orenburg materials, which
Not. 6 Materials from the were collected in november-december 1965.
Astrakhan archive. Narrators: Zakharyaev Gafar, Zhumagaliuly
Kali, Kusimov Kalym, Amirov Kozhamzhar,
Arbitrators Kayyr, Unzira Toresh’s daughter-in-
law, Sergeeva Sulushash, Sudeyeva Muzdarila
1122 Kurmangazy’s reflection | eloquent P. 24, Cyrillic. Copies of regional and
Not. 15 statements district newspapers of South Kazakhstan,
Semipalatinsk, Zhezkazgan, Kostanay and other
regions of Kazakhstan
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There are oral retellings of Kurmangazy in the archive of the M.O. Auezov Institute
of Literature and Art. These audio recordings were selected from the materials of the
Kazakh diaspora inhabiting Astrakhan, Samara, Saratov, during a business trip within
the framework of the project “Literature, Folklore and Art of Kazakhs abroad” in 2012-
2014 (Matyzhanov, Omarova., Turmagambetova, Kaztuganova, 2019:1). Candidate of Art
History B.Zh. Turmagambetova, who visited this business trip and collected materials, wrote
the following in her study “Song traditions of the Kazakhs of the Volga region: preservation
and revival (from a trip to Samara, Saratov, Astrakhan)”: “Stories about Kurmangazy are
often told in Astrakhan. Along with the work of the glorious kuyshi, there are various
stories in art about the legends of each kuys, as well as about the performing skills that have
always delighted others, and about natural qualities characterized by mysterious power”
(Turmagambetova, 2012: 46). From the materials collected on this business trip, we will
present information about who the stories about Kurmangazy were recorded from in the
following table:

Audio recordings about Kurmangazy in the Institute’s archive:

of Kurmangazy

— Sobek.

Kurmangaziev Miyas
Nagimovich

An interview about
Kurmangazy and Eszhan

Born in 1940 in Sakhma.
The genus — Kyzylkurt —
Yershi.

Kaziev Karimolla

Kuy. The legend of

Born in 1937 in Koshevan.

sheshem”, created by akyn
(poet) Ybyr

Musayevich Kurmangazy and akyn The genus — Kuttygai
(poet) Ybyr — Zhaiyk. Has a higher
education, a mathematician.
Dosaliev Kulymbet | The poetic work to Born in 1941 in the village
Rustemovich Kurmangazy’s kuy “Kairan | of Korni, Astrakhan region.

The genus — Kyzylkurt —
Soba. The manuscript of
Ybyrai, kept by Kulymbet,
has been photographed

First and last names | Information about records Information about an Recorded

of the informants informant
Abylgaziev Gennady | An interview about Born in 1941 in the Kozlovo | Senior researcher
Mukhametkalievich | Kurmangazy’s creation. Kuy | village. The genus — Berish | of M.O.Auezov

Institute of Literature
and Art Bakhyt
Turmagambetova.
Materials of the 2012
expedition.

New, previously unpublished kuyshi Kurmangazy, other versions of existing kuys and
original interpretations by dombra performers have been found in the Institute’s archives.
Here is a table to prove it.
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Recordings of Kurmangazy’s kuys stored in the Institute’s archive:

Performers Kuys Information about a performer Recorded
and audio
storage
Kusainov Kurmangazy Kusainov Gafur was born in 1927 in the Ural re- | Taliga Bekhozhina,
Gafur 02 “Kishkentai” (II) | gion. He is the author of several kuys and songs. | Junior researcher
bobbin “Zhas nauaiy” He is also known as the poet-aitysker. of M.O.Auezov In-
stitute of Literature
and Art, 1962.
Orazov Kurmangazy Sapar Orazov was born in 1926 in the Novobo- | Tmat Mergaliev,
Sapar “Syrym sazy” gad district of the Guryev region (now Makham- | Junior researcher
07 bobbin “Kyz Nazym” bet). There are many Kurmangazy’s kuys in his | of M.O.Auezov In-
“Korkem kh- repertoire. He is a dombrist who performs each | stitute of Literature
anym” kuy in his own style. and Art, 1964.
“Amandasar”
“Saryarka” (I1I)
“Bulbuldyn
kurgyry”
Zhumag- Kurmangazy Sapargali Zhumagaliev was born in 1889 in | Tmat Mergaliev,
aliev Sapar- | “Kos alka” (I) the village of Konyrat (formerly Kulai) in the | Junior researcher
gali Zhanibek district of the Ural region. From an | of M.O.Auezov In-
08 bobbin carly age, Sapar, who was passionate about art, | stitute of Literature
studied dombra playing from his uncle Baiymbet, | and Art, 1963.
and then with a dombra player named Kuanysh-
kali in his village.
Kadyrgaliev | Kurmangazy Nurbay Kydyrgaliev is a kuishi who lived in | Tmat Mergaliev,
Nurbay “Eski bulbul” Saratov. The kuys in his performance are “Ainam | Junior researcher
09 disk kaldy”, folk kuys “Konyr”, “Eski teriskakpai”, | of M.O.Auezov In-
“Adaidyn zhauga shapkan kuyi”, etc. stitute of Literature
and Art,
was recorded in
1965 in a scientific
expedition.
Kusainov Kurmangazy Kusainov Mukas Kasipkaliuly (1927-?). Ural re- | Foundation of
Mukas “Aksak kula” gion, Taipak district. He was born in the village of | the M.O.Auezov
10 bobbin Masat, Krasnoyarsk village council. Mukas learned | Institute of Litera-
to play the dombra from his father. He independent- | ture and Art. From
ly learned and popularized the kuys of folk compos- | the materials of the
ers Balamaysan, Turkesh, Kurmangazy, a dombra | expedition in 1973.
player Dosmagambet. Mukas is a master of dom-
bra, the repertoire is rich. Kuy performed by Mukas
was registered in the foundation of M.O.Auezov
Institute of Literature and Art in 1964.
Izmukham- | Kurmangazy Asima Izmukhambetova (1926-1973). Guryev | Foundation of
betova “Buktym-buk- region, Kurmangazy district. She was born in the | the M.O.Auezov
Asima tym” village of Koshkalak. Learned to play the dombra | Institute of Litera-
451 from Baki Niyazgaliuly. She performed 62 kuys | ture and Art. From

at the Republican Amateur Performance Festival
in Almaty. In her performance preserved the kuys
“Kart zhigeri”, “Kok ala at” of Kurmangazy,
“Baizhuma” of Makash, “Koshelen” of Musiraly,
etc.

the materials of the
expedition in 1962.
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The names of the six kuyshi listed in the table are widely known in the Atyrau
region, but not to the general public at the republican level. While one of the works was
published in collections, others were not mentioned at all, were not recorded. For example,
Kurmangazy’s kuy “Syrym sazy”, performed by Sapar Orazov in the collection “Dombra
sazy”, was presented as a folk kuy, and the kuy “Amandasar” and “Saryarka” found this
time are another variant, different from what was used earlier. And “Kosalka” (II version),
performed by “Korkem khanym” and Sapargali Zhumagaliev, is a new kuy found in the
works of Kurmangazy. Before that, kuy had only been known by this name in the works of
Dauletkerey. According to historical data, two people apparently created several kuys in the
process of exchanging them, and there are already kuys of the same name in their works.
This is proved by the “Bulbul”, “Zhiger” Dauletkerey and “Bulbuldyn kurgyry”, “Zhiger”
Kurmangazy, presented in the work of the academician A.Zhubanov. And the fact that they
walked together for a long time, the academician wrote: “Dauletkerey, having given up
his administrative work, now travels around the country from Kurmangazy or some time”
(Zhubanov, 2002: 92). The fact that only 2 kuys were released after this meeting during the
exchange of creative experiences does not correspond to reality. Undoubtedly, outstanding
kuyshi, who have the traditions of improvisation, influence and enrich each other at each
creative meeting, that is, at each performance of the kuy. Therefore, several versions of
the kuy “Kosalka” have been preserved in Kurmangazy’s work (the archive contains the
II version of the kuy Kurmangazy “Kosalka” performed by Dosmukhambetov Mazhit (14
reels). This work was recorded by T.Mergaliev on a business trip in 1965, the appearance
of kuys “Korkem khanym” Kurmangazy is quite natural (let’s clarify that before the kuy
“Kosalka” and “Korkem khanym” were strongly associated only with Dauletkerey).

KOSALKA
Kurmangazy
Performed by Sapargali Zhumagaliev
Musical notation Dinara Nurbayeva
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KORKEM KHANYM
Kurmangazy
Performed by Sapar Orazov
Musical notation Dinara Nurbayeva
myvmy my Vvmy myy movom
yuzii\"_hiiif_‘\i \’_‘I}\k\m\lxllf_‘\

There is an opinion that the works of Kurmangazy Sagyrbayuly do not seem to have a
lyrical orientation, as they are energetic, assertive. Such misjudgments can be contrasted
with the point of view of scientists on the kuys created in a lyrical direction. Thus, B.Gizatov
noted: “Kurmangazy is a master who skilfully decorated an elegant gallery of female
images, depicted female images with a very subtle and psychological personality. In the
kuys “Nazym?”, “Balkaymak”, “Kayran sheshem” we see the beauty and restraint of Kazakh
girls, the kindness of women and a wide heart. They are strong in their purity, benevolence,
devotion and respect. Kurmangazy has very skilfully personified in the language of music
the eternal, inexhaustible source of motherly love” (Gizatov, 1998:311).

The musicologist Zh.Rsaldin, in his article “The great work on the great kuyshi”, testifies
about the work dedicated to Kurmangazy by Akhmet Zhubanov: “Akhmet Zhubanov, in
connection with the publication of each kuy Kurmangazy, tells an interesting story in the
book how. Looking at this, we can say that Kurmangazy’s kuys cannot be called only
“biographical kuys”. According to the author, “kuy Kurmangazy does not fit into the
narrow shell of the narrative about the lifestyle of one person” (Rsaldin, 1971: 34). At the
same time, it is appropriate to quote the opinion of Z.Kospakov: “The complexity of the
form of Kurmangazy’s works and the scale of the use of large volumes (the range of many
kuys is up to two octaves) are most likely related to the depth of the content of the works.
The importance of kuyshi works lies not only in the thematic content, but also in the ability
of a talented composer to create his kuys in a diamond-sharp language, in lyrical and epic
terms” (Kospakov, 1998: 355). In an article on Kurmangazy, S.Kuzembay states: “The
composer’s kuy are fiery and ardent, they are mature instrumental masterpieces in artistic
structure and composition. Through his kuys, Kurmangazy reflected his attitude to life and
social reality. Thanks to this, new contents appeared in his kuys, new principles of building
musical forms, special techniques of playing the dombra. The novelty of Kurmangazy’s
music lies in its melody” (Kuzembay, 2017:245).
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In this regard, summing up the discussion section, let us recall the words of David
Huron, a Canadian professor of arts and humanities at Ohio State University: “Research
contributes an important part to the thoughts and conversations we have about music. Of
course, research doesn’t merely provide compelling stories about music. It also can have
practical utility. At its best, research can help us solve problems, can offer new insights into
how music works its wonders, suggest alternative approaches to music and music-making,
and potentially point to possible unexplored musical realms — that is, novel regions of
musical expression that have yet to be investigated by creative artists” (Huron, 2021:6).

In this way, the works of academic musicologists allow us to look at Kurmangazy’s
works from different angles, opening up possibilities for self-expression in research.

4. Results

Considering that the data itself may be questionable, an effort was made to identify
the characteristic features of Kurmangazy during the analysis of the above works. At the
same time, the vast majority of Kurmangazy’s kuys noted the consistency of size, clarity
and energy in the performer’s playing, the use of glissando techniques between notes, the
ascent from a small saga to a large saga, the assertiveness in the development of accent
lines and melody.

On this basis, in the 2nd volume of the anthology “Ancient motifs of the great steppe”,
published in 2020, the work of Kurmangazy Sagyrbayev was presented for the first time in
3 languages — Kazakh, Russian, English and in accordance with the musical recordings of
selected kuys with their audio version as an important part of the kuyshi tradition within
the regional system and from the point of view of spiritual value (Ancient motives of the
great steppe, 2020: 844).

The new edition — the anthology “Ancient motifs of the great steppe” — as an intellectual
product was developed for use not only in Kazakhstan, but also all over the world. Two
volumes of the anthology have also been published in digital format with a QR code and
CD. The audio book and e-book editions developed were uploaded to a specially created
online platform. The publications are in modern digital format and can be opened and
viewed using the QR code on the cover of each volume. Both anthologies, each with a
print run of 10,000 copies, were distributed free of charge to educational institutions and
libraries in all regions of Kazakhstan and to the artists involved in the project.

Kuyshi Kurmangazy, as the leader of the famous and selected kuyshi who lived in
Kazakhstan and abroad, is represented not only in performance versions for the dombra, but
also in arrangements for the ancient shankobyz instrument. It was shown that along with the
masters of the dombra — Kali Zhantleuov, Ryspay Gabdiev, Batyrzhan Myktybayev — kuy
Kurmangazy has preserved in his performance the often unmentioned, almost forgotten
Sapar Orazov, Mukas Kusainov, Sapargali Zhumagaliyev, Nurbay Kadyrgaliyev, and the
special energy of “Saryarka” Kurmangazy can be felt both in the performance of the whole
orchestra and in the sound of a shankobyz.

During the study, the following results were obtained:

- Materials on the heritage of Kurmangazy Sagyrbayuly, collected by the staff of
the Department of Musicology of the M.O.Auezov Institute of Literature and Art of the
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National Academy of Sciences of the Republic of Kazakhstan during expedition trips, still
retain their historical value and scientific potential;

- Handwritten and audio materials found in the ILI archive fund have revealed previously
undisclosed aspects of Kurmangazy Sagyrbayuly’s work;

- Problems of systematization and analysis of archival materials about the life and
creative path of the outstanding kuishi (in the direction of genre, style, performance
features) they actualize the need for a qualitatively new comprehensive consideration of
them in the context of the regional and national specifics of the Kazakh kuy.

5. Conclusion

“Variant mastery, improvisational fantasy, performing virtuosity — these qualities
inherent in the leading instrumentalists of Bashkortostan and Kyrgyzstan, Lithuania and
Belarus, Moldova and Tatarstan, are the identification of an individual, personal beginning
in traditional art. Bright personalities, both in terms of performance and form, are well-
known innovators. Among Kurmangazy’s innovations are glissando, the use of a dissonant
small second, raising the elbow of the right hand and pressing the soundboard for heroic
ff, covering the soundboard with the elbow (the effect of a mute)” (Matsievsky, 2007:
186) — this is how the Russian doctor of art history, Professor I.V.Matsievsky, describes the
musical uniqueness of the Kazakh kuyshi master.

It is no coincidence, as the researchers point out: “Through kuy Kurmangazy (performed
by the orchestra of Kazakh folk instruments), the whole world got to know the Kazakh
people and their musical culture. His kuy “Saryarka” was classified as a classic work by the
decision of the International Musical Tribunal in 1973 and recommended for performance
in all countries united under the auspices of UNESCO” (Kuzembay, 2017: 247).

When it comes to studying the work of Kurmangazy Sagyrbayuly, it seems that after
the academician Akhmet Zhubanov there is nothing left for either a speaker or a writer.
However, the archival heritage requires that the work of Kurmangazy Sagyrbayuly be
studied in accordance with new requirements: including solving the problem of achieving
a common opinion in the musical community, the Kazakh public regarding the year of
his birth and death, proving historically untested and undisclosed aspects, comparing
manuscripts from the point of view of textual studies, professional propaganda of those
who have become kuyshi masterpieces — all this should be mastered in the future worthy of
the personality of the great kuyshi (musician) and the global context.
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KA3AKCTAHHBIH KA3IPI'T OHEPIHAEI'I POMAHTHU3M
®EHOMEHI: MYCIH KOHE KECKIHAEME

Anoamna. byn reuibiMu Makana Ka3zakCTaHHBIH —~ MYCIH JKOHE KECKiHJEME OHEepiHJeri POMaHTH3M
OarbITBIHIAFBl KOPKEM HIbIFapMallapblH JKaH-KaKThl 3epTTeyre apHaiFraH. Makanaga Garbic eyponajbiK
POMaHTU3MHIH eliMi3zieri KOpKeMIIK TaxipuOere ocepi MEH OHBIH YITTHIK OHEPJiH JaMyblHa THTI3TCH
BIKMAJbl  afKBIHAANABL. 3epTTey OapbhIChIHAa pOMaHTH3MHIH KazakcTaHOarsl KepiHICi, OHBIH MOICHU
KYHIBUIBIKTAp/Abl CaKTaydarbl Peili JKOHE eJIiH WITTHIK Oiperciiirin KadbINTacThIpy KEe3eHIHIE KOpiHic
TalKaH, KepKeM LIblFapMaiaparbl MAHbI3/Ibl TAKBIPHINITAP MEH CTUIIBJEP KapacTeipbuiabl. Kasak cyperiuinepi
MEH MYCIHIIIIepiHiH XalblK KahapMaHaapbl MEH TApUXH TYJIFAIapAbIH IOPTPETTePi, YITTHIK TAOUFAT KOpiHici,
KYHJETIKTI TYPMBIC II€H MOJICHHET OeiHeNepiH KaMTBhIFaH MIbIFapMalapbl OHEPTAHYIIBUIBIK TYPFBIIAH
TalJaH/Abl. 3epTTey HEri3iHAe POMAaHTU3M CapbIHBIHAA OPBIHIAJFAaH TYBIHIBLIAPAA YITTHIK aCTanTapiblH,
KOCTIOMZIEP MEH oluekeiiepaiy OeiiHenepi, COHMAAN-aK YJITTBIK OI0-OPHEKTEp MEH YJITTHIK HAKBIIITAFbI
QNIEMEHTTEPAIH KMi KOJIJaHBUIFAHIBIFBI aHBIKTANAbl. ABTOpiap Mmakanaza T./locmaramGeroB, M.OiiHEKOB
O.1lanoB, XK Kaiipambae, K.OxibexoB, ©O.basuaun sxone JK.KokeHynabl CBHIHIBI OCNrini TyJIFanapibiH
LIBIFAPMAIIBUIBIFBIH KapacThipa OTBIPBIN, Ka3ipri TaHJarbl OeliHeJe OHEepiHJeri Herisri e3eKTi Macelelnep
MEH TaKbIPBIITapabl TaIKbUIaAbL. by 3eprrey Kasakcran eHepiHIH JaMybIH )KOHE OHBIH QJIEMJIK KOHTEKCTE
MaHbI3/Ibl OPHBIH AfKBIHIAN OTBIPBIIN, YITTHIK MOJCHUETTIH TApHXU TaMbIpIapbIMEH OaiiilaHbICHIH, COH/AM-
aK Kasipri 3aMaHFbl ©HEpJETi SCTETHUKAJBIK YPAICTEp MEH IIBIFapMAIIbUIBIK OarbITTapIbIH ©3apa KapbIM-
KaTBIHACHIH KOpCEeTyre MyMKIiHIIK Oepeni. 3epTTey HoTmkenepi KazakcTaHHBIH MOJICHH MYPACHIHBIH OalIbIFbIH
opi OHBIH dJIEMJIIK OHEp/eri OPHBIH J9JIeN/Iel OTBIPHII, YITTHIK POMAHTU3MHIH ©3€KTi POJIiH aifKbIHAaH IbI.

Anevtc: Makana BR20281009 «Ka3ipri afe6uertany MeH oHepTaHy/IbIH ©3€KTi Maceesiepi» arThl ipredi-
FBUIBIMH 3€PTTEY K00aChI asChIHIA JAHbIHAIIBL.

Kinm ce30ep: poMaHTH3M, KECKiHAEME, MYCIH, MOIEHH Mypa, YITTHIK KYHIBUIBIK, YITTHIK Oipereiik.
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deHOMEH POMAaHTH3MAa B COBpeMeHHOM ncKyccTBe Kasaxcrana:
CKYJIbITYPa U KUBOMHUCH

Annomayusa. JlanHas HaydHas CTaThsl MOCBSIIEHA BCECTOPOHHEMY WCCIEAOBAHMIO IPOU3BEACHUM
HCKYCCTBa B HalIpaBJIeHUH POMAHTHU3Ma B Ka3aXCTaHCKOH CKyIbNTYpe U )KMBOIMHUCHU. B cTaThe paccmarpuBaeTcs
BIIMSTHHE 3aaHOEBPONIEHCKOr0 POMaHTH3Ma Ha XYJIO)KECTBEHHYIO NpakTuKy KasaxcraHa u ero BozzeiicTBre
Ha Pa3BUTHE HAI[MOHAIBHOIO MCKycCTBa. B Xoze MCCIenoBaHHs aHAIM3HPYIOTCS NPOSIBICHHS POMaHTHU3MA
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B KazaxcraHe, ero pomb B COXpPAaHEHHMHM KYJBTYPHBIX LEHHOCTEH M B (HOPMHUPOBAHMH HAI[MOHAIBHOM
UJIGHTUYHOCTH, a TAaK)Ke KJIIOYEBbIE TEMbl M MOTHBBI, OTPA)XEHHbIC B XYIOXXECTBCHHBIX IMPOU3BEICHUAX
9TOro nepuoia. AHaIU3UpyeTcs NPOU3BEICHUS Ka3aXCTAHCKUX XyHAOKHHKOB M CKYJBITOPOB, BKIIOYAIOIINE
MOPTPETHl HAPOJHBIX TEPOEB M HCTOPHYECKUX JIMYHOCTEH, HW300pa)KEHMs HAIMOHAIBHON MPUPOJBL,
TIOBCEJHEBHOM JKH3HU U KYIBTYpHL. VccienoBaHne BBISBISIET, YTO B MIPOM3BEICHUSX, BHIIIOIHEHHBIX B CTHIIE
POMaHTH3Ma, YaCTO HCIOIb3YIOTCS N300paKeHHs HALMOHAIBHBIX MYy3BIKAIbHBIX HHCTPYMEHTOB, KOCTIOMOB H
YKpallleHHH, a TakXKe JIEMEHThl HAaI[MOHABHBIX OPHAMEHTOB U JEKOPATHBHOTO MCKYCCTBAa. ABTOPHI CTaThH,
paccMarpuBasi TBOPYECTBO TAKUX M3BECTHBIX JIMuHOCTEH, kak T. JlocmaramberoB, M. Aiinekos, V. IllaHoB,
XK. Kaitpambaes, K. Axubexos, A. basunun n XK. KakeHynsr 00Cyk1atoT OCHOBHBIE aKTyaJIbHBIE POOIEMBI
1 TEMBI B COBPEMEHHOM H300pa3UTEIEHOM HCKYCCTBE. JTO HCCIIEOBAHIE MO3BOISIET PACCMOTPETh Pa3BUTHE
nckyccrBa KazaxcraHa M ero BaXHO€ MECTO B MHPOBOM KOHTEKCTE, a TAKXKE YCTAHOBUTH CBSI3b MEXKIY
HNCTOPUYECKUMU KOPHAMH HAIMOHAIBHOW KYIBTYPhl U COBPEMEHHBIMH ICTETUYECKHMH TEHICHIMAMH U
TBOPYECKUMHU HAMpaBIeHUsIMH. Pe3ynbTaTsl HCCIeJOBaHUS TOAYEPKUBAIOT OOTaTCTBO KyIbTypPHOTO HACIEIHs
KazaxcTana 1 ero MecTo B MUPOBOH Xy/l0XKECTBEHHOM IPaKTHUKE, a TAKKE MOATBEPXKAAIOT aKTyaJbHYIO POJIb
HAIMOHAJIBHOIO POMAHTU3MA.

bnazooapnocmu: Cratbs TIOATOTOBIEHa B paMKaxX (YHIAMEHTAIbHOTO HAYYHOTO WCCIICIOBaHUS
(BR20281009) «AkTyasipHbIe TPOOIEMBI COBPEMEHHOTO JINTYPOBEACHUS U HCKYCCTBOBEICHHS.

Kniouesnvie cnoga: poMaHTH3M, KUBOMNCH, CKYIBITYpa, KyITYpPHOE HACIEHe, HAallMOHATIbHAS IEHHOCTb,
HallMOHATbHAs HIEHTHYHOCTb.
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The phenomenon of romanticism in contemporary art of Kazakhstan:
sculpture and painting

Abstract. This scientific article is dedicated to a comprehensive study of works of art in the direction of
romanticism in Kazakhstani sculpture and painting. The article examines the influence of Western European
romanticism on the artistic practice of Kazakhstan and its impact on the development of national art. The study
analyzes the manifestations of romanticism in Kazakhstan, its role in preserving cultural values, and in shaping
national identity, as well as key themes and styles reflected in the artistic works of this period. The works of
Kazakhstani artists and sculptors, including portraits of national heroes and historical figures, depictions of
national nature, everyday life, and culture, are critically analyzed. The research reveals that works created in the
romantic style often feature images of national musical instruments, costumes, and jewelry, as well as elements
of national ornaments and decorative art. The authors of the article, considering the works of such prominent
figures as T. Dosmagambetov, M. Ainekov, O. Shanov, Zh. Kairambaev, K. Azhibekov, A. Bayanid and Zh.
Kakenuly, discuss key contemporary issues and themes in visual arts. This research allows for an examination
of the development of Kazakhstani art and its significant place in the global context, as well as the relationship
between the historical roots of national culture and contemporary aesthetic trends and creative directions. The
findings of the study highlight the richness of Kazakhstan’s cultural heritage and its place in global art practice,
while also affirming the relevant role of national romanticism.
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1. Kipicme

KazakcraHHbIH Ka3ipri eHepiHAeri poMaHTH3M (EHOMEHI — YITTBIK OHEpAiH IaMybl
MEH MOJICHU EPEKIIENIKTepiH KOPCETETIH MaHBI3ALI Ke3eHACPAIH Oipi OOBIT TaOBLIAIEI.
PomanTH3M €3 Ke3iHze TeK OHEPAiH CTHII FaHa eMec, 071 KOFaMIBIK KoHE (PHUI0COPHSIBIK
OJTaymbIH JkaHa OarpITTApPBIHA Ja BIKIA eTTi. OCBI CTHIIBAIH HET13T1 ePEKIIEITITi — aJaMHBIH
AMOLMSIIAPHI, KUSUTBI MEH JKEKE TYJIFAIIBIK SPKIHIITIH KOFaphl Oaraiay, I9CTYpIli epexenep
MEH IIEKTEYIepi KOKKa IIbIFapy. by ke3eHme eHep oxiimepi TaOWFAT TEH agaMHBIH
1K1 oeMiH OeiiHeneyse o3 ce3imMuepi MEH MHTYHLMSICHIHA CEHIll, COHBIMEH KaTap yKaHa
KOPKEMIIK KypaJimap MEH 9MicTep i i3aeyre yMTeIIABL. Keckinmeme MeH MYCiH oHEpiHIe
POMaHTH3M TaKbIPBIITAPBIHBIH TaHIATYbI, OCHHENIEP/IIH TePEH CUMBOJIMKAJIBIK MOHI MCH
AIIETOPHUSUTBIK DJIEMEHTTEP/l KOJNJAHy CYPETHIUIep/IiH ©3 IIbIFapMallbUIBIFbIHAA JKaHa
Oerecrepre )KeTyiHE YKOJI allThl.

Kazakcranma pomMaHTH3M OaFbITBIHAAFBl KOPKEM IMIBIFApManiap acipece YIITTHIK
OiperciTikTi KaJbITacThIpy, TapuXW OTKEHII IopinTey, XanblK KahapMmaHmapbl MeH
TaOWFATTHIH CYJIYIBIFBIH IIBIHAWBI KOpCceTyme alKpiH Oaitkamampl. Kazak cypermrinepi
MEH MYCIHILIIEp] POMaHTU3MHIH HETi3r1 NPUHIMIITEPiH 03 MIBIFapMaIlbLIbIFbIHA SHI1311,
XJIBIKTBIH MOJCHH MYPaChIH, TAPUXBIH JKOHE TaOWFATHIH KEHEN OeTiHe TYCIpMi. ¥JITTHIK
HaKpIIITa OCHHENereH KapTUHAIAP/IaH MY3bIKAJIbIK acHanTapliblH, YJITTHIK KAIMICD MEH
OIIeKEIIepiH, COHMal-aK Ka3aK JdaJIaChIHBIH TaOWFU KOPIHICTEpiHiH OCHHeIepi YITTHIK
MOJICHUETTIH KalTa OpKeH/ICYiHE YIIKEH yJIeC KOCKaHBIH Kopyre 00aibl.

Ocpuraiitiia, FEUTBIME Makaiaga KazakcTan eHepiHaeri pOMaHTH3MHIH epPEKIISITIKTEPi
MEH OHBIH 0aThIC EyPONaIbIK POMAaHTU3MMEH OaiiJIaHbICHI 3epTTeNe i. 3epTTEyaiH MaKcaThl
— OCBI KOPKEM/IIK OAFBITTHIH Ka3aK OHEPIHET1 KOPiHICIH, OHBIH MOJCHH Mypa MCH YIITTHIK
OipereimikTi KaJublTacThIpyJarbl PeJiH aHbIKTay. KasakcTaHHBIH Kasipri eHepiHmeri
poMaHTH3M (heHOMEH] TeK ICTETHKAIBIK KYOBUIBIC KaHa €eMEC, COHBIMEH KaTrap KOFaMHBIH
MOJICHH JKOHE TAPUXH CAHACHIH KalTa )KaHFBIPTYFa OarbITTaIFaH MaHbI3/IbI IPOLIECC OOIBIIT
TaOBUIAIEL.

2. 3epTTey dicTep MeH MaTepHaIIapbI

2.1 3eptTey omicTepi

Cyperiiiiep MEH MYCIHIIUIEp IIBIFapMajapblH 3€pTTey OapbIChIHIA YKAJTITBI
TEOPHUSIIBIK ~ SJICTEP: THITOJIOTHSIIBIK, CTHITUCTHKAIBIK, CATTBICTBRIPMAITBI, HKOHOJIOTHSUTBIK
oiCcTepl KOJAaHBUIIBL. SIFHU, FEUIBIME MaKaJia ia 0eirii KeCKiHeMeIllijiep MEH MY CIHIIILIep
MIBIFAPMAIIBUIBIFBl KaH-)KaKThI TAJIIAHBIN, HETI3Tl KoJATaHOAa epeKIIeiKkTepi, OeiHemney
TEXHHUKAJIAPbl MEH CTHJIBACPI, KOPKEMIIK MICIIIM/ICPI MEH HJCSUIBIK MOH-MaFbIHATIAPhI
alKbIHAAJIIEL.

Makxkanana 613 cTuiib yreIMbIHAH Oactarl, X XI FaceIpiarbl IIbIFapMaliapa OpbIH ajFaH
POMaHTH3M YFBIMBIH TEPEHIHEH allyFa THIPBICKAH, Ka3ipri 3aMaHFbl OHEPTAHYIIBLIAP IBIH
i3aeHicTepine Hazap aygapambi3. Mbeicansl, C.M. I'pauéBa Kasipri peanusm Maceseci
Typajbl HHTEICKTYIBIK TATKBIIAYIapIa, OyiI CTHIIBIIH KapacTRIPBUIATEIH MAceenepi 6ap
SKEHIH CeHIM/II TYPJIE JQJCIJICH Il KOHE «OChI KeH YFBIMHBIH asChIH/Ia OHEpJIeri OarbITTap
MEH OIICTEpIiH OHIaraH TYpJepi KaMTBUIBIN, OHBIH WHTEPIPETAUSIAPBIHBIH KOITIri

Ne4, 85 vol, 2024 | "Keruen” M.O. Auezov Institute of Literature and Art 223



"KepyeH" Fol1bimu dicypHavt Ne4, 85-mom, 2024 ISSN: 2078-8134 [ elSSN: 2790-7066

MYMKiH» aem xa3ansl (I'pauea, 2020: 535). Connaii-ak 3epTTey OapbICHIHIA POMAHTHU3M
JOCTYpJIEpiHE HET13/1eITeH CUMBOJIM3MIE, CTUIIBI'€ KATBICTBI JKacajifaH FhUIBIMHU epeskeliep
KeleHi MaHbI31bI 00J1161. OChl epesxenepi skacaran O. JlaBbI1oBa «KOPKEM/IIK KYOBLIBICTHI
— KaMmepaJlblK IIbIFapMaHbl HEMece IQYIpIiK KYObUIBICTBI TasfayFa KociOM Ke3Kapac
OHEPTAHYIIbIHBI OHEP TAPUXBIHBIH JIaMYbIH/IaFbl OCJIT1I1 O1p Ke3eHHIH MaHbI3/bI OC/IriIepiH
HEFYpIIbIM OPTaHUKAJBIK TYPJE allaThlH XaHa TULMIK Kypalaapiabl i3/ey KakeTTiTirine
ce3ci3 Kosiiel»y — nen aran oTTi ([JasbioBa, 2020: 743). Connplkran Makaiaga 0i3 eHep
TYBIHJBUIAPBIH 3€PTTEYAIH EPEeKIIe KOHTEKCTIK-aCCOLMATUBTI OMiCiH KOJIJaHAMBbI3, OHJA
OTaHJIBIK eHepJeri 0ip Hemece 0acka KYObUIBIC «backa JIOYIpiiK jKOHE TYHHETaHBIMIIBIK
OarbITTapMEH MOTH(DOHUAIIBIK KOII eJIIIeMI] 3apa OpPEKETTECY TYPFBICBIHAHY» 3epTTelNei
(daBwrmoBa, 2020: 744).

2.2 MarepuaJjjapra cunarrama

KepkeM TybIHIBUIApDJAFBl POMAHTHUKAIBIK KEHINKep JKOFapbl Myparrap MeEH
KYHJIBUIBIKTApFa YMTBUIBIIN, TaOUFATIIEH YHICCIMAUTIKKE, IIBIFapMAalIbUIBIKKA, >KOHE
MEAMTALMsAFa TEPEH OOMIalbl, OChUIAINA ©3 3aMaHbIHBIH IIEKTCYJIEPIHEH, acipece
TEXHHUKAJIBIK MPOrpecke OaimaHbICThl KayinTepaeH anbicTaiabl. On Taburar oneMiMeH
Tikenei OaiilaHbIC OPHATHIN, FHUIBIMHU JKaHAJBIKTapFa KYMOHMEH Kapar, ojapibl ajgam
PYXbIHA JKOHE PyXaHUSTKa Kayill peTiHae KaObuiaijel. byl OHBIH ©TKEH JQyipiepiaiH
KYHJIBTBIKTAphl MEH JISCTYpIIEPIHE JIETeH KYPMETIH jKOHE Kazipri aJeM/ie )KOFalbin Oapa
KaTKaH acbll Mypajlap/ibl KaiiTa )KaHFbIPTYFa YMTBUIBICHIH KepceTeai. byn cunarramanap
MYCIH MEH KEeCKiHJeMe IIbIFapMaapblH/ia aJuleropusi apKblibl Kepinic Tabaabl. M. B.
OMenbsIHEHKOHBIH «OeiiHeney eHEpiHiH Ma3MYHBIMEH >KYMBIC iCTEYIiH pPOMAaHTHKAaJbIK
tocim» (M. B. Omenbsnenko, 2016:135) Typanbl TYXXbIpbIMJaMachl, aTan alTKaHIa,
POMaHTUKAJIBIK ©HEPAIH aJJICTOPUSUIBIK 3JEMEHTTEPIH €HIi3y apKbUIbl aBTOpiap TEpPeH
¢duocodusITBIK oWnapbiH Oltipei. POMaHTHKANBIK CTUIB/ETT 9pOip TYBIHABI — OYIT TEK
CBIPTKBI Oe€ifHeNepAiH eMec, iMKi AYHUCHIH Je KepiHici. Tapuxu oxuramap, TYJIFajap,
TaOUFaT KOPIHICTEPI MEH QJIEYMETTIK XKaFaaiiap apKbUIbl CypeTIIi 03 1IIKi ce3iMIepi MeH
KO3KapacTapblH JKETKi3e OTBIPHIN, KOPEPMEHIE TEK KaHa BU3YyalJlbl €MEC, PyXaHH >KOHE
(bunocopusUIBIK TOHKIpHUOE YChIHABL. Byl sxarnaiia poMaHTHKAJIBIK KSHIKEPIiH MOHI MEH
(brtocouACH CypeTIiHIH MIBIFapMAIIbUTBIFBIH/A TOIBIKKAH/IBI KOPIHIC Ta0a I, 9pi OHBIH
1IIK1 QJIeMiH, UIesuIapbl MEH KYHIBLUIBIKTAPBIH KOPEPMEHIEpIe JKeTKI3Y/IiH HEeTi3r1 Kypaibl
OoJ1aabl.

Byst ke3enzeri cyperiiijiep HIbIHAHB ©HEP YIBUIBIK TICH TEPEHJIKKE €HYi Kepek,
0J1 CEe3iHiIN, KOPKBITYbl KEPEeK, KOPKBIHBIII MEH KyaHBIII TYABIPYbl KEpPEK Jel YHpeTTi.
PoMaHTHKTEp JKaHHBIH KYMUsUIAphl MEH OEHMOJiM Hopceliepre €Hyre THIPBICTBI, OJap
OOJIMBICTBIH KOHE JKYMOAKTBIH OFapbl canajapblH OLTyre yMThUIBIC Kacaabl. OnapibiH
KepeMeT TaKipubeci eHep MEH o/eOMeT canachlHaa FaHa eMec, casicarTa Jia KepiHic
Oepai. PomantukTep peBomouusuiap MEH ©3repicTeple YIIKEH KoHe TpaHC)OpMalHsIIbIK
KYOBUIBICTBI, OOCTaH/BIK HACICHIH JKOHE ajJaM KYKbIKTapbl YIIiH KypecTi kepai. Omnap
peBOMIIOLIUST KOFAMHBIH ©3repyiHe JKOHE KOFapbl HJeasiFa KOJI KETKi3yre oKelyl MyMKiH
JIeTI CeH/I.
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PoMaHTHKaNBIK ACTETHKAJA TEH3aX >KaHPbl Ja MaHbI3Ibl POJ arKapaibl, ©UTKEHI
Ta0WFaTKa JKYTiHy POMaHTHU3MHIH Herisri OenrimepiHiy Oipi Oombmn TabbuIamel. Com
keszeri ¢uiocopTap TaOWFAT MEH OHEpPre KhI3bIFYIIBUIBIK TAHBITBI, OJapibl ©3iH-031
JIaMBITyFa KaOieTTi jKoHe ©3iHIH OpBIHABUIBIFBIHA KM€ OPraHUKAIbIK OipTyTac Oipiik
perinae KapacTeipabl. PomanTukrep KaHTTBIH ©HEpAiIH OpBIHABI, OipaK TYNKi MaKCaTbl
JKOK JIeTeH MiKipiMeH KelicKeH. Auaija, pOMaHTUKTEP/IiH TaOWFaT MeH eHepJi TYCiHyi
aNJieKaia TepeHipek. OJeMIIK POMaHTHU3M KECKIHAEMECIH/IeT1 MeH3aK TabuFaTKa epeKIie
KO3KapachlMeH 0acka KOpKeMJIK OarbITTapAaH epekmeneneni. Pomantusmae taburar Tex
CBIPTKBI OPTa PETIHJIC FaHa €MEC, COHbIMEH Oipre ©3iHiH JKaHbl MEH SMOLIMOHAJBI KYIII
Oap cyObekT perinne KapacToipbutasl. Lllemmar ¢unocodusce Taburarter Kynaiiapg
KepiHici 00JbIl TaObUIATHIH a0COJIOTTI FaJlaMHBIH O6JIiri perine OeiiHeneimi. TamaHTbl
Oap cyperTiii eHep apKbUIbI MEKCI3MiKTi, a0COTIOTTIH TONBIK TYCIHY MYMKIH eMec OeliriH
enrize anajpl. Ochuiaiiia, pOMaHTUKTEp YLIIH Ta0HUFaT reH oHep O0ip-OipiMeH OaliTaHbICThI
YKOHE FaJIAMHBIH TYTaCTBIFBIH OUIIIpesi, aj cypeTiijiep o3 mblFapMaapbiHa Oenrini 6ip
mekci3aikri enrize anaasl (Lemwmur @. B., 1966).

@. lnerens yurin Taburar meH OyKijd YHUBEPCYM — OYJI FalaMHBIH HETi31H KYpalThIH
LIEKCI3 TMMO023MsI WJESIChl. AJl CYypeTIIiHIH IIbIFapMallbUIbIFBl OOJICa COHJAN <«OKOFaphbI
MTOATUKAJIBIK, CYJTYIBIKTED KeHer Oetine Tycipymi (Lnerens @., 1983:33)

dunocod Bakenpoaepain nikipinine, radburat — Kynai ceinenTid T, ajt eHep - TaOuraT
TUTIHE yKcac TiI, O apKbuIbl JKapaTymisl KepepMeHre «ajaM pPyXbIHBIH Ka3blHAaJapbIH»
amryra MyMKiHaik Oepeni ekeH (Bakenponep B.I, 1977:68). PomaHTHKaJBIK CypeTHiiyiep
©3JIepiHiH JKaH TYHUECIHIH 00BEKTHBI apKbUIBI KEHETITE O3/IePiHiH Ce31IMIIK TaKiprOenepin
Oetineneni. OnapapiH Taburar OciiHecl op Typni gopmaja, Marepuasiaapia, MacuTaora,
TEeXHUKaJa, KOMITO3UIMSIA, TYCTIK YiHIeciMIe KOpiHiC TanThl. OUTKeHI pOMaHTH3MIIE
JaibIH IIBIFApMalIbUILIK (hOpMyNia HeMece KaHOH JKOK oHe 0ora anMaiinel. bputanasik
cyperuni Yuibsam TepHepiH mbFapMaiapbH/a Meid3axK oTe HOATUKAIBIK TYPAE KOpiHeIl —
0J1 KepepMeHre Oi3/IiH 9JIeMHIH KOPIHICIH allbI, IBIHABIKTHI 9] KOPCETYTE THIPBICTIAN/IbI,
OJI DKCIIPECCUBTI Kypayaap apKbUIBI 63 OMIpiH OTKI3iIl KaHa KoHMaii, KeCKiHJeMe inrH/Ie
Kozrananel. AHmUst MeH [epMaHusiian keldin pomaHTn3M DpaHuus OeliHeney eHepiHzae
KepiHic TaysI, keckinaemene Teonop XKepuko men Drxer JlenakpyaHbIH IIBIFapMaNIbUIBIFbI
APKBUIBI JaMUJIbI.

3. TaakbL1ay

An xazak OciiHeney ©HEpIHJEri POMaHTHU3M MoceJieci apHalbl 3epTTey OOBEeKTici
petinme omi ge Oonca keHiHeH 3eprrenmereH. Ce0eOi TOyesCi3miK anxaMbl3 JIETeHIIe
POMaHTH3M COIPeaTU3MHIH KOJCHKECIH I FaHa KepiHic Oepin oThIp/bl. by onebuerre e
cosaif 6ompl. « ¥IT-a3aTThIK KO3FAJIbIC, YITTHIK CAHAHBIH OSHY JQYipiH/Ie POMaHTU3MHIH
OPKEH JKasAThIHBI Oenrim. XX FachIpiblH OAaChIHAFbl Ka3akK o9JIcOUETIHIC POMAHTHKAJIBIK
TeHACHIMSIIAPIbIH KYLIeHe TYCyiHe KOFaM/IbIK CaHaHbIH OCYi, )KEKe TYJIFaHBIH KOFaMIaFrbl
OpHBI MEH MAaHBI3BIHBIH apTa TYCyi, COHBIMEH Karap jkaHa KepKeMaik dopmanap
OaFbpITHIHIAFEI i37eHIcTep Ne bIKman eTTi» (XKanyzaxosa K.T., 2018:10). WMo, pomanTH3IM
XX rachIpJblH OachIH/Ia Ka3akK oACOMETIHIH JlaMyblHa KarThl acep eTTi. OChl yaKbITTa
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Kazakcranma yJITTHIK CaHaHBIH OSHYbI )KOHE KOFaMJIBIK CAHAHBIH HBIFAIObl OPbIH aJljibl.
Anamyuap e3[epiHiH YITTBIK €pEeKIIeNIKTepPiH TYCIiHIN, OOCTaHIBIK TEH TOYEINCI3iKKe
ymThULIBL. Kazak omeOueriHaeri pOMaHTH3M JapaliblK [€H TYJIFaHbIH MaHbBI3IbUIBIFbIHA,
COHJali-aK jkaHa KepKeMIIK Qopmanapisl i3neyre Oaca Hazap aygapa OTBIPBIN, OCHI
e3repicrepi 9/1e0u mibiFapMaiapaa kepcerti. Ocbuiaiiina, pPOMaHTH3M YITTBIK Mypajiapibl
TaHBITY/Ia, OHEP apKbLIbl EPKIHIIKTI YIBIKTAay/la Ka3ak o9eOUeTiHIH JaMybIHIaFbl KYIITI
KO3FayIllbl KYIIIKEe aliHaJIJIbI.

Kazax Oeiineney eHepiHeri poMaHTH3M OaFrbITHIHBIH alFallKel Oenriiepin O.Kacrees,
O.blcmannos, H.Hypmyxamenos, K. Tensxanos, JK.1llapaeno, M.Kenbaes, C.MamOeeB
xoHe K.IL[asxMeTOBTBHIH TapuXu-0aTanblbIK JKOHE TEH3aXKIbIK TYBIHABUIAPBIHAH KOpe
anambiz. Kaszak KeckiHIIEMECiHIH HETI3iH KanaymbuiapieiH Oipi — ©.blcManioBThIH
IIBIFAPMAIIBUTBIFBIHAFI POMaHTU3M YKOHE OTKEH FAaChIPJIbIH OPTACBIHIAFHI IIe0epIIepIiH
Ner3axbIHAaFbl YITTBIK POMAHTH3M Typalibl KbI3BIKTHI Oakbiiaynapabl O.B.barypuna
men J.C.Ilapunosa (barypuna, 2009; [lapunosa, 2012) e3 3eprreyinepinie aram oTTi.
OHepTaHylIbl FAIBIMIAP HEMic-aMepUKaHIBIK oHepTanyisl . [Tanodckuiiniy oprypii
Tapuxu Ke3eHuepaeri PeHeccanc KyOBUIBICHIH KalllblHA KENTipy HAEsIChIHA CYyleHe
oteipbin (I[Manodckuit, 2006), amram per XX-XXI raceiprnap TorbICEIHIAFE KazakcTan
OeliHeney OHEpi MEH COYJIETIH/Ie POMAaHTHKAJIBIK apaurMaHbIH OOJIFaH/IbIFBIH aHBIKTAIbI.
3amMaHayd POMAHTHKAJBIK CTHJIb TEHJICHIMSACHIH TYCIHY YIIIH CYPETIILUICPIiH dIeMIi
KaObUIAay E€PeKIIeTKTepiH CUIATTay, OJNAPJAbIH WACAIUCTIK OWIAYBIH, TYBIHIbLIAPIBIH
1IITKI MaFBIHACKHIH aIlly MaHBI3IbI OOJIIBI.

AN YITTBIK MEKTEN OKUIJepi oJIeyMETTIK peaju3MHIH KaraH KaHOHAapblHAH Oac
TapThil, JKaHa QopMajapMeH >KOHE >KaHPJIAPMEH TKIpUOE rKacaill OTBIPHIN IKaHA
poMaHTH3MTe Kapaii ask 6actel. Mbicaibl, C.AiiTOaeB TyFaH )kepiHe )KoHe TaOuFaTKa JIeTeH
CYHICTICHUIIITIH ambIK TycTep MeH (Gopmanapabl 0y3y apkbuibl kepcetce, A.ChlIbIXaHOB
031 eNiHIH YJIBUIBIFBI MEH CYJIYJIBIFBIH CHMBOJIJIAp MEH TaHOAJIBIK OeNriiep apKbLIbI
koepceryre kemrti. An T.TorbicObaeB Oosica keHen OETiHIE TYCTEPMEH OWHAy apKbLIbI
©31HIH epeKIle KONTaHOAChIH KaNbINTacThIpAbL. bysl cyperiiisiep Ka3ak KecKiHAeMecCiH e
JKaHa CTHJIbJCP MEH 9ICTEp/li KaJbINTACTBHIPBIN KOHMAaK, €3 eiHiH YJITTBIK Oipereimiri
MEH MOJICHM MYPACBIH JKETKi3yre ThIPbICTBI. Oiap Kemlmeni Ka3aKTap[blH MOJCHHETIH
TEPEHIHEH 3ePTTel, JACTYPJ Ka3aK OHEpIHIH AJIEMEHTTEPIH 63 JKYMbICTapblH/Ia KaiTa
xaunanapipael. Ockbuaiiima, 1960 sxbugapAplH ekiHIm xapThickl — 1970 sKpuTIapasIH
0achl Ka3aK KeCKiHIEMECIHIH JaMybIHIaFbl MaHbI3/Ibl Ke3CHACPIHIH OipiHe aliHasabl. by
KE3CHJIET1 CypeTIIIep peaTu3MHEH 0ac TapThIIl, ©3€KTi )KOHE MaFrbIHAIIBI OOJIBIN KaJIaThIH
JKaHa, 3aMaHay¥ YJITTBIK CTHJIb/II KaJbIITACTBIPYIbl MaKCaT eTTi.

OchlmaH KeWiH Ka3aK ©HEpIHJeri e3repicTtep KeHeC Ke3eHiHAe OachbUIFaH IKoHe
OypMajaHfaH YJITTBIK OIpPEreiliKTI KajlblHA KEITIpyre »XoHe OekiTyre OaiiaHbICThI
KeH KOHTEeKCTKe ue Oomnzpl. Kazak cypermriiepi e3aepiHiH YITHl MEH MOJICHUCTIHE JIeTeH
KYPMETTEPIH OHEP apKbLIbl OUIAIPYre YMTBUIbIN, KEHEN OCTiHIC Ka3aKThIH TYPMBICTHIK
OMIpiH, CaNT-JCTYPIIEPiH, 9JIET-FYPBINITAPHl MEH TaOWUFaT CYIYIbIFBIH KopceTTi. byn o3
Ke3eTiHe YITThIH MOJCHH MYPAachlH KaJIIbIHA KEJITIPY JKOHE cakray Oip Tociimi OOJbl.
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Ochbl TYpFBIIa CypeTIIUIEp 03/CPiHiH epeKIlie KOPKEMIIK KOPIHICTEePiH jKacay YIIiH YITTBIK
MOTHUBTEP MEH CHMBOJIM3M/IEP/Ii KOJIZIAHA OTBIPBIIL, KaHa (popMaiap MEH CTHIIbJIED KACa/Ibl.
Kenec OparbIHBIH OpTYpJi alMaKTapblHAAFbl OHEPJEri ©3repicTep TOTAIUTAPU3MHIH
ocepiHEH KeHiH KOFamJibl KalIlblHA KeNTipyre OarbITTajiubl, Oipak op aiimMakra Oy
MPOLIECTEp ©3 epeKuIeikTepine ue Ooibl. MocKeyle CTaJIMHU3MHCH KEHiH TyJIFaHbl
KaJIITBIHA KENTipy MaHb3ABI Oonca, KazakcTaHma YITTHIK caHAa MEH MOICHH Oiperehik
Macereci alJIbIHFBI KaTap/aa Typ/sl. Kazak cyperimrisiepi YiriH eHep/ie YITTHIK ePeKIIeIiKTi
Kanbinracteipy, Laiimapnan CapueBTiH ce3aepiMeH aTKaHAa, «Ka3akila jKa3zy» CTHIIH
JAMBITY, 6TKEH OWIIKTIH HaCHXaTTapblHA KapChl TYPBIN, XalbIKTBIH ©31H-031 TaHybl MCH
©31H/IK aHBIKTaMAaChIH KaJIBIITACTHIPY MaHBI3IbI OOJIIBI.

YATTBIK MEKTeN OKUIIEPiHIH MIBFapMAIIbUIBIK HWIACONOTHACHIHBIH epeKIIeniri —
omMOe0anThIK, OeHOITIIIIK KoHE pyXaHM OocTaHABIK uaesapbl Oonabl. Cypermiiiep
ajaM3ar eMIpiHiH OapiiblK acHeKTUIepiH OCWHENCUTIH >KajlbUIaHFaH, oMOeOarn
OcifHeTe YMTBUIABI, al OYJ1 ©3 Ke3eTiHe epPEeKIe CTHIbII KAIBIITACTRIPyFa BIKIAN eTTi.
Cyperiiisiep 1mbiFapMaiapia *xui KOJJaHAThIH Heri3ri MOTUBTep KasakcTaHHBIH Tapuxbl
MEH MOJICHHUETIMEH OalllaHbICThl OOJIbI, OipaK ojap 0acka YJITTBIK MOJEHUCTTEPIIiH
UIEMEHTTEPIH KOCY apKbUIbl ©3repTUIIl koHe oMOeOanTaHabipelibl.  Ochulaiiiia,
Ka3aK CypeTHIUICpiHIH JXaHa OYBIHBI ©3 JKOJBIH TaybIl, YJITTHIK KOPKEM MOJICHHUETTIH
JaMybIHa eJeyii yiec KocThl. Onap/piH skyMbicTapbl Ka3akcran eHepiHie OOJbII )KaTKaH
OKHFaJIapJblH KOPiHiCi FaHa eMec, COHBIMEH Karap Kasipri oJleMaiK eHepleri kahaHIbIK
YpAicTepiH KepiHici 00BN OTHIP.

1980-2000 xpummap apalbIFBIHAAFE Ka3aK OcifHelley OHEpiH KBl KBI3BIKTHI KOHE
MIPOTPECCUBTI JaMy Ke3eHi jAern Oaranayra Oomaasl. POMaHTH3M OCHI €Ki OHXKBUIABIKTA
Kazakcran keckineMecinae MaHbI3IbI )KOHE BIKIAJIIBI CTUIIb OOJIBI KAJIBIIITACTHL. Aaiia
yaKbIT ©T€ Kelie OJI JkaHa (opMmayiap MeH UHTeprnperanusuiapra ue oomapl. Cypermiiiep
unesIap MEH JMOUMSIAPABI 3EPTTEYAl JKAIFACTHIPABI, OipaK YITTBIK Oipereiimikke,
MOJICHUETKE KOHE TapUXKa KATBICThl 3aMaHayd TaKbIPBIITAP MEH Mocelieliepre KeHIHCH
Hazap ayaapasl. Onap oJeyMETTIK, CasiCH JKOHE DKOJOTHSUIBIK MOcesenepre JereH
Ke3KapacTapblH OUIIIPY YIIIH TYpii KOPKeMIIK Kypajiaapabl Koimanapl. Cyperuiiiepin
Kebipeyepi pOMaHTH3M JOCTYPIEPiH AaMBITyda TYCTep MEH IMMIiHASPAl KOIAaHca, ai
eH1i 6ipi CHMBOIN3M MEH MeTadopara KYTIH]I.

Byt ke3enieri YITTHIK POMaHTH3MHIH HEri3r1 TaKbIPhIObl — Ka3aK XaJIKbIHBIH MOJICHH
MYpachlH, OHBIH TapuXbl MEH JASCTypiepiH cakray. Ocbl Ke3eHJeri cypeTuIiiepiin
eHOCKTepiHme XanblK KahapMaHmapsl MEH TapuxXd TYJIFaJapiblH TOPTPETTEPiH,
Ka3aK Janacel MEH Tay >KoTajapbl OCHHENCHreH Mei3axaapbl, COHAANW-aK YIITTBIK
acranTtap/iblH, KOCTIOMJEp MEH OllIeKelep/aiH Oelinenepin kepyre Oonaael. Cypermiinep
03 KYMBICTapbIHAA YITTHIK MOTUBTEP MEH OI0-OpPHEKTEP[i /e KOJIaHa OTBIPHII, YIITTHIK
TMOCTYPAIH KaiiTa >kaHmaHyblHa ceOermi Oommer. CyperTimiiep poMaHTH3M OarbITHIHBIH
HET13T1 epeKIIeNiKTepiH 3epTTel OTHIPHII, KeHEM OCTiHJIe JKeKe TYJIFaFa yKoHe OHBIH IIIKi
oseMiHe Haszap aynapzibl. PoMaHTHKaIBIK ©HEPIiH HEri3ri acrekTiiepiniy Oipi ApaMaibIk
CIOKETTEp Kacay OOJFaHJBIKTaH, CYpPETUIIEp 63 TYBIHABUIAPHI apPKbUIBI AIMOIHSIAp MEH
TOXKIpUOENepiH KapKBIHIBUIBIFBIH KETKI3yTe THIPHICTHI.
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2000 »xputmapaa OacTanraH MEMIICKETTIK TallChIPHICTAp HETi3IHIE JKapblK KOPreH
CypeTIIiJIep TYbIHAbUIAPbIHAH POMAHTUKAIIBIK CTHIIbJIC KAaHAIIA YAEPICTiH alphIKIIA OPbIH
anFaHblH OaiikaiiMb3. Kazak eHepiHzeri aimyaH Typii KesKapacTap/blH, OarbITTapibIH,
KOPKEeMJIIK JKYHeNep/iH e3apa Y3eHI1 KaFbICThIPYhI, OaThiC ©HEpIMEH e3apa OailiaHbicTa
naMmybl OciiHelley OHEpiH jKaHa carara KelIipil, jKaHa JCHreWre KeTepuiyiHe ceOeri
Oopl. ONdeTTe, TOYEICI3AIK HACICH CypeTIIiIepre )aHa CepIliH Oepi, HIbIFapMalapblHa
POMaHTHKAJIBIK pyX JaapbIiTThl. Coi cebenTi e ereMeHiK ajFaH >KbUiAapaaH Oepri
Ka3ak OeiiHesiey ©HEPiHIH MaKcaT-Myparhl, THIHBICHI MEH ©PHEK-aHIIBIKTAPbl, OPbIHATY
TEXHUKAChI MEH aTMOC(epalbIK KOHUI-KYHi Jie kaHama 00JbIn KansinTacTsl. Ochliaiia,
Ka3aKTbIH YJITTBIK KECKiHAEMEC] aNIeMIiIK KOPKEM MOJCHHMETTIH YJITTHIK AJCTYpJepi MEH
omicTepiHiH Oiperedl cuHTE31 OONbIN TaObUIABI, OJ JAAMYbIH JKAJFacTBIPBIN, 9JEMJIIK
KOPKEM Mypa MEH >KaJIlbl MOICHUETKE MaHBI3/bI YJIEC KOCAIBI.

AJ eH/li MYCIH OHEepiHer pOMaHTHU3M KOPIHICTEPiHIH epEeKIIeNIKTepiHe TOKTAIAThIH
Ooncak, «PomanT3M — OyJ1 013/1iH 3aMaHBIMBI3/IBIH aamMaIapbiH OeliHeney» aen CTeHaanb
aliTKaHaau, o3 JOyipiHJeri KOFAMHBIH ©3€KTI MOCEIICNIEPiH KOTepe alFaH TYJIFaiaplbiH
KopKeMJlik OefiHeCiH oTe OTKip JpaMaTH3MMEH, KOFapbhl AMOLMsAJA JKOHE aca KYINTI
KYIITapibIKTa OcifHeney apKbUIbl KepiHic Tabaipl. MyCiH ©HepiHJeri pOMaHTH3M e
OCBIHJIal KepeFapiIbIK 3aHIbUIBIFbIHA HET13/1eJIe OTBIPBII, eKITIH/CT aJIAbIFa Kapaid YMTbUIFaH
KOMIIO3UIMSUTBIK, KYPBUTBIM KSHIMTKEpAiH 1MIKi KaH AYHHeCI MEH dMOIMOHAIIBIK JKaFaai
apKbUIBI TapKaTbuiaabl. MYCiH eHepiHIeri pOMaHTH3M 9JIEeTTE TAPUXH KeHinKepiaep MeH
VJITTHIK MaHBI3/IbUIBIFbI JKOFaphl COXKEeTTEepre Herizaeneai. Ochliaiiibl OYTiHTT KYHHIH €H
MaHbI3/1bl ICT€H OKUFAIapbIH INPBIKTHIPA LIETiHE )KeTKi3e OeliHeNey apKblUIbl OHbI €PTEHI1
KYHHIH TapUXbIHA alHAIIBIPAIbI.

MyciH eHepiHIeri pOMaHTH3MHIH HETi31H KaJlaylIbUIap IbIH Oipi Teri GpaHIry3 MyCIiHIII
«Mapcenbesa» TybIHIBICHIHBIH aBropbl ®pancya Pron. OHBIH IIbIFapMalibUIBIFBIH/IA
POMaHTHU3M EKITiH/Ii 9p1 KaPKBIH/IBI KOMIIO3ULMSUIIBIK KYPBUIBIMMEH, 3CEPIIi 3MOLMOHAIIBIK
KarIaiMeH JKOHE KeHiMKepJep/IiH ic-OpeKeTTepiHiH OapbIHIIA YKaH/bl dpi IKCIPECCUBTI
memriM - TaOybIMEH —epeKkiieneHeTiH. PomaHTM3M yIIiH aca MaHBI3Abl CaHAJIATHIH
aJUICTOpHUsUIBIK OCHHeNIep JIe OHBbIH IIbIFapMalllbUIbIFbIHIA 0acThl KeHinkepaiH OeiHecl
apKbUIBI MEHJIIHILIE KOPKEM allbUIFaH OOJIAThIH.

Kazak MyciH eHepiHe 63 IIbIFapMallbUIbIFbl apKbUIbl POMaHTH3MHIH O3bIK YIITICiH
KepceTkeH Mycinminepain Oipi — Tenmeren Cobutynsl HocmaramGeroB Oonapl. OHBIH
HIBIFAPMAIIbUIBIFBIHAH XaJIbIKKa KON TapTKAH TYBIHJbUIAPHl HETI3IHEH pPOMAaHTHU3MHIH
capblHBIMEH aiKblH KepiHic amansl. OuHbl 013 AnMarbl-1 BOK3aJBIHBIH aJIbIHAAFbI
«Oniou JKaHreauHHIHY, AJIMaThl KaJIaChIHIarbl OKYIIbLIAP CapalbIHbIH OaKIIaChIH AFbl
«Fann MyparbaeBreiny, K.CorbGaeB arblHAaFrbl MOJUTEXHUKAIBIK YHHUBEPCUTETTIH
angpiHa opHatbutFaH «»Kanbim  CorOaeBThiH, TangplkopraH KanacbiHmarbl «lmmsic
XKancyriporein», Kekmieray KanachlHAarbl OOJBICTBIK TeaTp ajiblHA OPHATBUIFaH
«AkaH cepi» MeH «bipykaH caiblHy» KoHE opTajibik anaHaarbl 11lokaH YonXxaHOBTHIH
TOJIBIK TYJIFAJIbIK MYCIHJIEPiHIH KaHCBIOIpiH alblll Kapacakra OanmiKapbIMbi3 aHBIK. OCh
arajraH TYBIHIbUIAPABIH OpOipiHe KeHinkep OelHECIH pOMaHTHU3MIC TOH JETalbAap/Ibl
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JKcHpeccusiia Oepe OTBIPBIN OHBIH IIIKI YKaH JYHHECI MEH SMOLMOHAJBIK JKaFIaiblH
Tapkary ofici ToH. COHBIMEH KaTap TOJBIK TYJIFAIIBIK MYCiH/e KeHinkep oOpa3blH amrynia
MYCIHIII 9/1e0H O3 TH3ALMSIIAYIbI )KOHE aJIJICTOPHUSIHBI J1a Ak 1aIaHbIIl, TYBIH/IbI Ma3MYHbBIH
onan Oerep ama Ttycermi. MoHyMeHTanabl MYCiHIIK TybsiHABUIapaa T.JlocMaramOeToB
JerajbFa OapblHIIA MOH OepreHiMeH oJiap elIKallaH MYCIHHIH CHIIYITTIK TYPFbIAA TyTac
KaObUIAaHYbIHA KEIEePTi )KacaraH eMec.

PomanTu3MHIH alikbiH Oenriiepid «LLlokan Y onuxaHOBTHIHY, «OJ1i0u JKaHT eI IMHHIHY,
«Kanpim CorOaeBTBIH» OachlH €Ol TOMEH Kapail eHKeHTin KabarblH TYHiHKipen oiifa
IIOMKAH KYH1 ajjiplfa Kapad ajpIMJaFaH KO3FaJibIChIHAH OaliKaimbI3. [IIKi »karmaibiH
TOJIFAHBICKI MEH OH YcTiHmeri keHin kyimi aBrop «lllokan YomuxaHoB» MYCiHiHJE
QIJBIHFBI TyMeJepi arbITBUIFAaH MYHJUPIHIH KalpbUIFaH jKarackl MEH eTeri, MOWHBIHA
TakKaH WIapQbIHBIH JKendipeyl apkputbl memice, «Oniom JKanremmua» meH «FaHu
MyparbaeB» MYCIHJEpiHAE O ayblp Maccaibl ACHE TYPKbIH KyOHCTIK COM MilIiHIipre
CBIWJTBIPA OTHIPHIIL, AJIJIBIHFBI aSFBIH aIIbIFa Kapai albIMIaTKaH KY#i yCTaFaH calTaHATThI
kahapMmaH/IBIK O€liHECI apKbUIbI amkaH. Kaneim CorbaeB mnen liusic JKancyripos
MYCiHepiHAe MYCIHIK IIIiH CHJIy3TTE OTe 9CEpJi MISIIiin, KeWinmKepaiH iIKi jKaH-
JYHUECIH apKachIHA jkesi0ereil skaMbUIFaH MOJbTOCHI MEH KOCTEOMIHIH aji/IbilHaH COKKaH
JKeINre Keldipeil TYCKeH opeKeTi apKbUIbl aiiKbiHnanraH. JKemOered j>KaMpUIFaH CHIPT
KHIMHIH OyJ1ail 9KCIIpecCcrBTI kenoipeyl apKbUIbl MYCIHII KEHINKep TaF bIPbIHBIH KHbIH
opi paMalbIK TYCTaphIH 9CipeIeHTiH pOMaHTU3MHIH OenriiepiHe KyTiHeIi.

An Kekiieray KajiachIHJIaFbl OOJIBICTBIK TEATPAbIH aJIJbIHIA OpPHATBhUIFaH «AKaH cepi
«meH «bipykaH cam» Mycinaepi 1e ocbiHaal cumnarta. Jlnpuk akeiH Akan 00pasbiH TesereH
Co0uTYJIBl KE3€KT1 IIbIFAPMACBHIH IIbIFApap aJJIbIHIaFbl TOJFAHBIC YCTIHJEC COMaFraH
Komrmo3umust xypaeni pakypcra JaThblH S OpiliHIH MIIIIHIHAC MISHIUTN, KeperapiibIKKa
KypbUlFaH. My3bIKaJIbIK [IBIFAPMaJarbl JIpaMaTHU3M aKblH YCTIHACTI IalaHbIHBIH
XKendipeyl MeH KeHINKepiH allbicKa Ke3 TacTaybl apKbUIbI TapKareuiaabl. OChl Kepaeri
KOMITO3HUITUSIHBI TOJBIKTBIPATBIH KeJieCi MYCiH BipikaH cajFa apHalibill, OHbIH MarbIHAJIBIK
JKOHE KOMIIO3MIUSIIBIK KYPBUIBIMBI KEHIiNKep OMIpiHIH JpaMajblK TYCHIH TapKaTyFa
OarbITTanFaH. ABTOp BipkaH can emipiHaeri KUbIHIBIKTap/Ibl, OMipiHIH TapreAHsFa TOIbI
TYCTapblH MYCIHJIIK KOMIIO3HMIUsAAA 9/1e0M OasHay TiLTI MEH CHMBOJIMKAJBIK Oenriiep
apKbUIbl COMJIaraH. AFall Ka3blKKa KOJIbl KalpbUIbIT apKaHMEH KeyJe TYChIHaH Oacrar
MaTallFaH SHIIHiH OefHEeCIHEeH 03 3aMaHbIHAAFbI KYpecKep OeHeciH TaHUMBI3. COoll apKbLIbI
MYCIHIII OHBbIH KahapMaH/bIK CHUIAThIH alKbiHAakbl. OHBIH aJjblHAa [IaHAFbIHAH €Ki
OoJiHIN ChIHFaH JOMOBIPAHBIH JKaTybl apKbUIBI MYCIH KOMIO3HUIIMSCHIHIAFBI IpaMaTH3M
ofaH OeTep apra TYCKCHIEH ocep Kayjbipajbl. POMaHTHU3MHIH OCBIHIAH MMO3THKAJIBIK
capblH/a MISNITeH KoJeMJli TYBIHABUIAPBIHBIH Oipi Kem (urypasbl KOMIO3HIIHSFa
HET13/1eMIiN Kypae:l meliM TankaH « AkaH cepi-KyJiarep» KOMITO3UIHSICHI.

Bypabaiira Oapap >xoiarsl )Ka3bIK alaHKalFa OpHATBUTFAH OYJI MYCiH KOMITO3UITUSUTBIK
KYPBUIBIMbBI JKarblHAH KYPJENi, KOl TYJIFalbl TybIHABI. MYCIH Kypambl TYJIIIapFa Kac
epeKIleNirine Kapamail »XeHUT MiHiI, JOMOBIPAChIH JKYHITKITKEH aKblH AKaHHAH, OHBIH
aTaKThl KaFaHaThl, OIp MBIH YIII Ky3 aTThl apTKa CaJIbII, YIII Ky3 aTThl CarbIHAN IbIH aChIH 1A
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OaceInn 03bIT, OYKUI XKYpTTHl TaH Kaniplpran Kymarepnen, kymail taszel bazapanbinan,
oypkiti Kaparopraiinan Typaabl. MyciHi Kall >kaFbIHAaH aJIbIl Kapacak Ta OHJIaFbl KO3FaJIbIC
kyurti. Tysmap, Tassl, OypKiT OcliHenepiMeH AKaHHBIH CEPIIITT alllbLIBII, TONBIFA TYCKEH.

KenneneHiHeH co3bLIa TYCKEH TYJIApIbIH IMa0bickl oTe cyty. OHBIH JEHeci aiFa
Kapail co3blia TYCKCH/IIKTEH OYJIIIBIKETTEPl TapThUIbII, KO3FAJIbIC KYIIIHEH JKUBIPBLIBII
HBIFBI3/IAJIFAH. ByJ1 KO3FaNbIC aTThIH asKTapbl MEH KYHPBIK *KaJIbIHAH 03 )KaJIFAChIH Ta0a/ bl
OchI KO3FaJbICTHl OHBIH aJifa Kapal TapThlla CO3BUIFAH MOWHBI MEH 0achl alKbIHIAN
tyceni. bac cylieriniH eTTepi, acipece aybl3 KybICHI aJlJIbIHAH KapChl COKKaH eKITiH/II ayara
YpJIeHin, TambIpiapbl OuteyneHin kepiHin Typ. EpeH maObicTan TaHaybl aenOuin, Ke3
mapachkl YJIKeHin KeTKeH. AJl, eflipelie KajaFaH KyJaKTapbl )KeJJICH bIFa TYCKEH.

Axan Cepi Kekmenin yibl mep3enHTti. Kazak mossusicbl MEH ©HEpiHEH Oenrisi oI
03 JIQYIpiHIH IyJ-IyJl aKbIHBI MEH ca3repi OonraH. AKaH 00pa3bl CYJIYJBIKTBIH, MOHT1
JKACTBIKTBIH CHMBOJIBI. AKaHJbl €CiHE TYCIpil, ay3blHa aJiFaHIap/blH CO31HE KaparaHja
KOpUTIK OHBIH CBIPT TIIIiHIH FaHa €MEeC, JKaJlIbl CHIPTKhI TYJIFACBIMEH KOCa MHUBIH Jia
Kaynan aja aiaMaraH kepiHeni. On KUbIH-KpICTay 3aMaHzia 0abanap eHepi MEH CepiliKTi
YKAJIFACTHIPBIN, OMIP/iH MOHIH COAaH i37ereH. OpeOuerte OOJChIH, OeliHeney oHepiHJe
0onceiH AKaH 00pa3sl ochulail KamemTacThl. TesereH JlocmaramOeTtoBTe Kekmietay
KallachlHIa OpHaTKaH AKaH MYCiHIH oOcbulali comzanbl. AKaH OeifHeci MyCiHIII
HIbIFAPMAIbUIBIFBIHAFEl KOTI KO3FaJIFaH TaKbIPhIITAP/bIH Oipi. Kekieray KamachbliHIarbl
AKaHHBIH TOJBIK TYJFaIBIK MYCIHI Tpareausiblk cunarra. Ol MOHTI TapThIC YCIiHJE.
OniM MeH eMip, KyaHbIII MEH KaWfbl, CYJIYJBIK IEH CHBIKCHI3IBIK apachIHIAFbl Kypec.
Onebuerre «Tapuxu TakbIpbIKa apHAJIFaH MPO3aJaFbl KOPKEM IIBIHBIKTHI TipPUITYIIiH
0acThl Kypajbl PETIHJC Kajamrepiep anTylbl TAPUXU TYJIFaap/biH, XaH-0aThIpiap/IbiH,
Ou-IIeIeHIeP IiH XallbIK KaJIbIHIaFbl 00pa3iapblHa Ui )KYTiHEI1, COJI apKbUIbI OJapbIH
aybI3eKi COMIICY MAIIBIFBIH, OasHAY TOCIIIEPiH Ui Naiaananasl.y» — ekeH (JKanyzakosa
xoHe T.0. 2024:179). WMo, mbiHBIHIA J1a MICIMICHAIK OHep Ka3ak o/eOueTiHie, acipece
TapHUXH IIbIFapMaiap/ia KepepMeHIEP/Ii aBTOP JKETKI3ICH IIbIHIBIKTHIH MaHbI3/IbLIbIFbIHA
ceHjipyre keMmekrecti. A Oy oiic OeifHeney eHepiH/Ie Tapuxu 00pa3mapIblH ocepdi
IC-KUMBLIbI, OeT-OeHHeCiHAer1 bIM-HMILIAPAChl aPKbUIbI KETKI3yMEH OPbIH ajIMacThIPabl.
MyHnali «bIM-HIIapaiap» MEH SKCIPECCHUBTUIK TapUXU OKUFaJIapiblH aTMoc(epachiH
KYpyFa ®oHE ayJUTOPUSHbI KbI3BIKTBIPYFa KOMEKTECTI.

MyciHIIi TIBIFapMaIIbUIBIFBIHAAFBl ©3€KT1, KOMAaKTHl J1a KYHJBI JKYMBICTAPBIHBIH
0ipi — Akan Cepi-Kymarep mycinnik Tontamacel. Mycinmi Kynarep oOpa3bis xacayna
Ka3ak 9/ie0ueTi MeH MOJICHHETIHIH OeTke ycrap Tyirainapel — MarxkaHs, lnusc, CokeH,
eHOeKkTepiHe cyheHnOeyi MyMKiH emec. Ocipece Ilmusic XancyriposriH cyperreyi
epekme. An MbiHa 0ip «CanmbIdThIN canThIassKTaldl TOMEHT1 epHiH», — IETeH TeHeylep
Kynarepuin ekienen aiTaTeiH epekmie Oenrinepinin Oipi. Illebep OyHbI na o3
HazapblHaH THIC KalaelpMaiinbl. Mycingeri Kymarepaiyg Oykin cyily cumarbiHIa MiH
Ooxmaca J1a Ke3re TaHajai OOJBIN TYCETiHI Jie 191 ochl epHi. KymarepaiH exminmi
Ko3FanblchlH AkaH CepiHiH JKapTbUlail JKYpeciHEH OTBIpFaH Keimi Texeiai koHe
Tymnap OOMBIHIAFEI KEHUIAIKTI Oaca Tyceai. MyciHim OyJl apKbUIbl KOMITO3UIIHASHBI
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Oip TyFbIpra OpHBIKTHIPabl. COHBIMEH KaTap aKbIH KOJIBIHIAFbl JOMOBIPaHBIH OCJICCH I1
OpeKeT YCTiH/e OONIYbIH AeMel Tycesi.

Amnaiina, aTanFaH eKi milliH Jie TyTac. AJiaM MeH JKbIIKbI Oip-0ipiHeH a)bIpaTbuiMaii 0ip
meHOep/ie anFa Kapai YMThUIFaH dpeKeT YCTiHe. Srau, OyIT aqaMHbIH TaOuFaTIieH Tikernen
0ailyIaHBICTHl EKEHIH HaKThLIal Tycemi. OHBIH YCTiHE MYCIHJIK TONTaMa KCHICTIKKe Oait
anaHkKaiina opHanackad. Ocwl opaiija, MYCIHIIIIHI aJlaM MEH TaOUFaT TAaKbIPHIObI epeKIie
KBI3BIKTBIPFaHbI OaiiKana el byFaH ajiaM MeH TYJIIap/IbiH Oip KOMIIO3UIMSIIBIK IEHOep e
OpHAaACybIHBIH 031 TOJIE.

MyciHliKk TONTaMaHbIH OH JKaK KanTallbl Kymai Ta3bl baszapabiHblH OeliHeciMeH
OaitprTeutrad. [lepekrepne Oyn TaseiHbl AxaH Caiipar JereH TepeleH alFaH JereH
MaimerTep kesiremi. O Olp KbUIZa TOFBI3 KACKbIPFa JICHIH aliFanfa YKcaiibl. Ta3bIHbIH
xyripici KymarepaiH mraGbICBIMEH YHIECTIK Taybll Oip BIpFakTa »kacaibiHFaH. OHBIH
KO3FaJIbIChIHAH JKEHUIIIK ce3iieni. bipak ajgamM MeH TYJINapiblH aliblll JCHECl olapiaaH
QIIJIeKaiiia TOMEHIe OpHAIACKAH OYJ1 JKCHIJTIKTI 0ACKII, OPHBIKTBIPBI TYp. TornTaMaHbiH
araJMbIIl KanTalblHAa JieHenep OipiHeH coH Oipi Ke3eKTecTipimin Oacmanjgak Topi3li
OpHANACTHIPHUIFAH. SIFHU, TTACTAMEHT, WT, )KbUIKbI, COJaH KeiiH Oaphil ¢H HKOFAPFBICHIH 1A
ajaM. byniaH ajiaM JIGHIeHiHIH Tipi TIPIIUTIK aTayJibl/IaH KOFaphl CaThl/]a CKeHIH YFaMbl3,

MyciH Keseci co akK KanTajblHaH, KOMIO3UIMSUIBIK KYPHUIBIMBIHIA CHITYITTI TYpAC
JKAKChl IIEHIUITeH. AJI[AMHBIH KO3FaJIbICBIMCH OHBIH IIIallaHBbIHBIH JKEJIOIPereH eTeri
KoHe Kyc OeifHeci 0ip-Oipimen actacein xartbip. by Kekropraii neren Oypkit AKaHHBIH
3inFapaHblH O0anackl OJ1I0eK OaThIp/iaH alFaH ChI0arachkl 0OMaThIH. XaNbIK ay3bIH/1a OYpKIT
Oip »KbUIJIA ANTBIC TYJIKI aJIFaH JIereH ce3nep Oap. Jlecene, MycCiHIiK TonTaMaad OYpKIiTTi
eMecC, OJlaH KeJieMi JKarblHaH dJIJIeKaia Killll KIpFu KYCThl Kepemi3. Kyc neH ajamMHbIH
MOPTPETIH/C JApamMa MEH YPEHIiH TaObl JKaThlp. AKbIHHBIH JOMOBIpa YCTaFaH KOJJIaphbl
apKbUIbl OVJ1 ypeitsli Kyl Oip HyKTere TYMBIKTAJCa, KeJIOIPEreH MIalaHbIHbIH €Teri OHbI
JIAMBITBII, TApKaTa TYCE.

MyciHIlli aKbIHHBIH YCTIHETI KHIMIH KaJllibuiaMa Oelepiien, akieHTTI TeK carrama
eTiri MeH mmamaHblHa FaHa OepreH. CamTama eTiri apKbLIbl €1 arachl )KachlHAH acKaH
AKbIHHBIH KOHUIIHIH oJli jKac €KCHiH, CEepUTKTI Cepik eTKEHIITrH aHrapyra OoJaipl.
A7, amyaH TOJIKBIHFa TYCIIT JKeJIOipereH IanaHbl OHBIH OMIpiHIH KyaHBIII TIeH KaiFbIFa
TOJIbI KbIM-KHUFAIITBIFBIH acTapiial jkeTKi3emi. backlHaarsl ayblp cajaMakKTarbl, OapbIHIIA
KapanaiiblM mimninreH Oepki AxaH OacwkiHa OyiibIpFaH ayblp emipaeH xabap Oepce,
OHBIH KapanaibIMJIbLIBIFBl aKCYWEK TYKbIMBIHAH IIIBIKKAH AKaHHBIH eMip OOWbI Kapa
XallbIK apachlHIa eMip CYpPreHmiriH Oimmipemi. MyciH OOWBIHAAFBI OapibIK OeICeH/Ii
KO3FaJIbIC aj1aM [TOPTPETIHE KUHAJIBIIM, TOMOBIpaa TYHBIKTAIAbl )KOHE JIe TOMObIpa OChI
KO3FaJIBICTBIH JIEMEYIIIi KYIIIi OOJBIT TaObLIa b

Komrmosumusira TyFbIp, Tipey KbI3METIH Imen OeHHeciHae OelepsieHreH KeJeM/l,
aifHanMasbl penbeTi MIMHT aTkapbil Typ. OHBIH KO3FaJbICHl KOFApblia OasHIaIFaH
JKBUIKBIHBIH OpPEKETIHE Kapama-Kapchl OarbITTa coMuajifaH. bysl oic TomnTamajna
OenceH/i OpeKeTTeri IeHeNepiiH MmadbICTaphl MEH KUMBLULIAPBIH KYIIEHTe Tyceli.
MycinHiH eH OoibIHIa eTnen aya Tecikrepi ken. O OipiHIIICH, XKYMBICTBIH TYTacTau
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MaccachlH KCHIUIJCTCE, SKIHINIICH, OHBIH 9p0ip Oeierin alKpiHaan kepcereai. by aya
OMBIKTAphI TYJIApFa ayaja maybln 0apa »aTKaHJai, TinTi, Y 0apa >kaTKaHaal acep
KaJblpaibl. AJl, MacTaMEHT KbI3METiH Y3bIHINA KEJIreH, KelieMi TIKTOPTOYPBIITHI, Oip
JKaFbl KUFAIITaJFaH, KeJeM/li, KapanaibiM MilliHl TYFBIp arkapaabl. OJ KOMITO3UIUSCH
JMHAMHMKA MEH KO3FajbICKa TOJbI MYCIHJIK TONTaMaHbl JKaH-)KaFbIHAH KHHAKTAMIbI.
CoHbIMEH KaTap MWIlIHIHIH KaTaJJbIFbl JKaFbIHAH MYCIH KOMIIO3HMIIMSACHIH —AlllbII,
TONTaMaHbIH KOMITO3HIMSIIBIK JUHAMHKACHI MEH MIIIIHIIK KO3FaIbICHIH JaMbITA/IbI.

T.Jlocmaram0eToB OyJ MYCIHIIIK TONTaMachlHJA AOCTYPJi MapaAThIK KepiHicTepIeH
0ac TapThII, KOMIIO3UIMSHBI €PKiH KypyFa Kemieqi. AJjIbiHa KOHFaH Heri3ri Makcarhl -
AxaH 00pa3bIHBIH TEK CEPLTIK KBIPBIH alry 0onbin Tadbuianel. CoHbIMEH Oipre epKiHIiKTi,
0ocTaHIBIKTEI OelHeNeyre TalmbiHaAbl. MYCIHIII OHBI KO3FaJbIC, MIIIH, KOMIIO3UIIKS,
00pa3 apKbUIbI ally/bl HeTi3aewni. Hotmxkecinme, e sypTKa e3iHiH 1apXaH JapajblFbIMeH
Oenriai 6onran-Cepi AkaH 00pa3blH alllyFa HET13/Ie/ITeH, KeJIeM/II MYCIH/IIK ToIITama, aBTop
MEH aKbIHHBIH TYFaH JKEPiHiH TOPIHEH OpbIH anajpl. TyFaH kep KallaHaa TyFaH OallachlH
IIETTETKEH eMec. Ocipece TOMTaH 03blll, Oapilia KYPTThIH YKaFIaiblH OWIaraH YJIJIapbiH
TarJbIp TEIKICiHe Tajail caica ja Tapux OeTiHEeH, aObIpOW-TaHKTHIH OWITiHEH TYCIpreH
emec.

Toyenciznik anFaHHaH KEWiHT1I IKbBULIAPBl MYCIH ©HEpiHIe pOMaHTH3MII ©3
HIBIFAPMAILIBUIBIFBIHA JIAMBITKAH MYCIHIIUICPAIH KarapblHia Mapar OHHEKOB IieH
Owmip3ak [llanoB Oomnmel. Mapar OiiHekoBTHIH JKentokcan kemieciHig K.CorOaes
KOIlleCIMEH TYHICKeH jkepiHjae opHaiackaH «JKelorokcaH KypOaHIapblHa» apHaJFaH
€CKepTKIIIiHEH JIe OChl POMAHTHU3MHIH OeNrijiepiH alKblH Kepewmi3. KoramupIK casicu
JKaFJaiira Kapchl IIBIKKAH Ka3aK KacTapbIHBIH €pJIri MEH PYXbIH OCKEICH YPIAKThIH
JKaJIbIHJIa MOHT1 KaJIBIPY MaKCaThIH/Ia OPHATBUIFAH €CKEPTKIIl aJuIeTOPUSIIBIK OeiiHenep
MeH 1madoCThl CalTaHATThUIBIKKA TOJIbI. OpTalibIK Heri3ri (urypa oiien ajam OcitHeciH e
LICTILTIM, YKa3bIKChI3 JKara MEKKEeH Ka3akK KacTapblHbIH, OJapAblH OCHKYHO jKaHAaphl MEH
kahapMaHIBIK epJIiKTEpiHiH OeiHeci icrerTec. AJl KOrepliiHAep CpKIHIIKKE YMThLIFaH
JKACTap/IbIH KAHBIHBIH CHMBOIIBI JKOHE OeHOITHIUNKTIH Oenrici peTiHae TapKaThLIa[bL.
EckeprkimTeri keiinkep KWiMiHIH ©H OOWBIHJAFbl OTKIP CHI3BIKTAP IHNAIIBIHIA >KOHE
KOTepIIiHAepiH KaHATTapbIiHAa Oipi3/li KalTalaHbII, )KEITOKCAH OKUFACHIHBIH BI3Fapiibl
KacipeTiMEeH accolualusiaHaabl. ECKepTKIIITIH apTKbl JKarblHAarbl OeAepiii MYCIHHIH
CIOKETTIK KarapbiHa 1986 KbUIFbI OPTANIBIK allaH 1a O0JIFaH KaFbLUTBI OKMFAIaH Y31HILIep
Oepiir, oyap KMHO JICHTA CEKIJIJI Taclajbl KOMIIO3ULMAAA IICHIM TankaH. MyCiHaiK
KOMITO3UIIUSIHBIH, apThIHJA OPTAChIHAH KaK alpbUIFaH CHUMBOJIHMKAIBIK MOHI 30p CTesuia
opHayiackaH. byji/ia e3iHiH MOH MarbIHACBIH/A OChI JKEJITOKCAH OKMFachiHaH KeriH KeHec
YkimeriHeH OeIiHIN €3 TOYENCI3NIriH anFaH eNiMI3liH epKiHAIriHIH Oenrici icnerrtec.
OcbIHzIali CHMBOJIHMKAJIBIK OENriiep MEH ajuIerOpHsUIbIK OciHeNep HeTi3iHIe KYypbUIFaH
KOMITO3UIIUS €TeMEH/IIK KbUIIApbIHIaFbl Ka3aK MYCIH ©HEpiH/er pOMaHTHU3MHIH ©31HIIK
CPEeKILENIriH KaJIbIITaCThIPbI eCEK 00JIabl.

CraHOKTI MYCiH ©HepiHAeri pPOMaHTHU3MIi ©3 NIbIFApMAIIbUIBIFBIHAA J1aMbITKAH
MyciHmepain O0ipi Omip3ak IllanoB Gosabl. OHBIH KOHIBIPFBLIBI MYCIH ©HEpPiHJIE
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OpBIHAANIFaH TYBIH/IBIJIAPBIHBIH 0achiM 0OJIiriHe ICHXOJIOTHSUIBIK TOPTPETTEp MEH 20ean
OasiHIay TUTIHE HWE KOMIO3MIMSIAP TOH. ABTOp 63 IIBIFAPMAIIbUIBIFBIHIA CTAHOKTI
MYCIHACP/l OpbIHAAyda MUHHUATIOPAJBIK OJICTI IaijajaHa OTBIPBII TPOTECKKE JIe
0achIMIBIK Oepesii. OHBIH MOPTPETTIK TYBIHABLIAPBIHIIA CHIPTKBI (PU3UKAIIBIK YKCACTHIKTAH
repi OHBIH KOpPKEM IIbIFapMajia CypeTTeNIreH MOPTPETIH alKbIHIAYy YUIH KeHimKepAiH
SMOIMOHANIBIK JKOHE TICHXOJIOTHSUIIBIK KaFIaiibl MEH KOHIJ KYHiH OeT-aJ1meTTi MeimiHie
oKyallay apKbpUIBl JKy3ere acaibl. TaKbIPBINTHIK TYBIHIBLUIAPBIHAA KOMIO3HIIUSHBI
OapbIHIIA MIUPBIKTHIPA OTHIPBIN KYypAeIi paKypcTapia CHMBOJIMKAIBIK MIlIiHIEpTe CHIipe
OTBIPBITT MYCIH/ICY TOH.

Kazak wmyciH eHepiHIeri poMaHTH3M, >KOFapblia aWThUIFaHAANd, CYypeTHILIepIIiH
HIBIFAPMAIIIBUIBIK OaFbIThl MEH KOJTAHOAJBIK SPEKINEIIKTePl apKbUIbI JaMbII, XaJIBIKThIH
MOJICHHMETIH CaKTal, OHbl YpIaKTaH-YpIIaKKa JKeTKi3yre YMThuIaabl. byn ypuic Oenrimi
0ip yaKbBITTBIH LIETiH/AE OOJFaHBIMECH, OHBIH KOPIHICI JKaJIbl YITTHIK PYXThI )KaHFBIPTYFa
HeriznenreH. MyCiH eHepiHIeri pOMaHTHU3M/II 3€pTTeY, OHBIH TapHXHU JaMybIMEH JKOHE
Oenriii Oip Ke3eHIEpCri NIBIFAPMAIIBLIBIK OarbITTApMEH OalyIaHBICTHIPHLIA OTBIPHIII,
VITTBIK KYHJIBUTBIKTAPFA JIETCH TEPEH CYHiCIICHIIUTIKTI, COH/Ial-aK Ka3aKThIH TAPHXH KOHE
MOJICHM MYpachlH OelHeseyli MakcaT ereii. MycCiHIIiep Ka3akThlH Oall MOJICHUETIHE,
ara-0abanap/iaH KaJraH Mypara epeKine Hazap aynapsbir, GoJbKIOp MEH JI9CTYpre cyiieHe
OTBIPBIII, OHEP/IIH KaHa TYPJIEPIH Kacal LIbIFapFaH.

AJ YITTBIK POMaHTH3M, dcipece Kazak KecKiHaeMeciHae, (POIbKIOPFa JKOHE TOCTYpIIi
OHEepPIre Heri31ereH. AKaeMUSUIBIK JOKTPUHA MEH CaJIOH OHEPIHEH aybITKbII, CYpPETIIiIep
XaJBIKTBIH MOJICHHETIH CAKTall, OHbI kaHa (opMaja YChIHYFa ThIpbICabl. bya eHep/iH
TYpJiepi MeH OaFbITTaphl apachbIHIaFbl YKCACTHIK, 9Cipece XaIbIKThIH MYPACHIH KaHFBIPTYIa
KepiHic Tabael. MyciH eHepiH/Ieri pPOMaHTH3M MEH KeCKiHAeMeIeT1 YITTHIK POMaHTU3MHIH
apachlHJIa, Ka3aK XaJKbIHBIH MOJICHHETI MEH TapUXblHA JCTCH CYHICHCHIIUTIKTI, YITTHIK
OHEP/Il KAHFBIPTY MaKCATBIHAAFbI OIPTYTAC MIBIFAPMAIIIBUIBIK OAFBITTAP KAJBINTACKAHBIH
kepyre Oonazabl. «Kazipri kKazak KecKiHAEMECIHAErT YITTHIK POMaHTH3M Oeinrini Oip
JIOpEeKENIe alIBIHFBI OeiMaepae 3epTTeNreH KahapMaHIbIK *KaJIbIMEH TeH Tycyae. by
OarbITTBIH OKIJIJIECPl aKaJIEMUSUIBIK JOKTPUHAJIAH, CAJIOHHAH KETyre ThIpbicajnl. Onap
0acThl Ha3apbl XANBIKTBIH JOCTYPJ ©HEp TYpJEepiH KalTa KaHFBIPTHIN, (OJIBKIOpFa
CYHEHE OTBIPBII, YITTHIK CTHIIJII KaJbINTacThIpyFa OarbiTTaiiney (KyapTypHas namMmsTh Kak
JIYXOBHBII pecypc HAIMOHATBHOM HieH « MOHTTIK eJ1» B COBPEMEHHOM H300pa3uTeIbHOM
nckyccTBe u apxurekrype Kazaxcrana., 2022:223 6e1.) Uo misiHMeH 1€, YITTHIK POMAaHTH3M
OKLIIIEpi — Ka3aKu MOJICHHET TIeH TyFaH Kepre JeTeH CYWiCIIeHIIUTIKTEPiH, COHIai-aK ara-
0aba Mypachkl MEH Ka3ak eiHiH 0ail MOJICHU YKOHE TaPUXH MYPACBIH CaKTayFa yKOHE OHbI
KeJIeNIeK YPIaKKa JKeTKi3yre JIEreH KbI3bIFYIIbUIBIKTAPBIH (PONBKIOP MEH CaNT-IdCTYypre
XKYT1HY apKbUIbI KOpPCETe/Ii.

Kazipri tanma pomaHTH3M OarbITBIHIA €HOEK ETINl Kele jKaTKaH CypeTmIiiepAiH Oipi
— XK. KaiipambaeB. OHBIH IIbIFAPMAIIBUIBIFBI )KYMOAKKa, IMOI[MOHAIJIbI J)KOHE COHBIMEH
Oipre TepeH ¢unocodusira Tonbl. CypeTiini 0acThl TAKBIPHII PETIHIIE alaMIbl alla OTBIPHII,
OHBIH OJIEMMEH, TaOWFaTICH, acllaHMEH JKOHE JKEpPMEH e3apa OaiylaHBICHIH 3epTTEHi.
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Kputkanam medepi anam3arThlH SMOIMSIIAPBIH, CE31MJEepiH, KyMapibIKTapbl MEH OHBI
KOpIIan TYPFaH OpPTaHbl KaObUIAaydbl OSHHENEHTIH epeKile KepiHicTepai KeHenm OeTiHe
tycipeni. HIpirapManapsl KepepMeHHIH IIIKi KaH TYHUECIH KO3FAaUTBIH TepeH PyXaHUATKa
tonbl. JK. KalipaMOaeBThIH IIbIFapMaIIbUIBIFEI a/1aM JKaHBIHBIH JKaHA KbIPJIApBIH allyFa,
OHBIH KYITUSUIAPbl MEH TEPEHJIITIH TYCIHYTe YHPEHYTe YMTBUIATHIH POMaHTU3M HJICsUTapbIH
Oetineneliai. OHBIH CypeTTepi SMOIMIAD MEH TYMCIKTIiH MaHBI3IBUIBIFBIH, OJapblH
JKOFapbl KYHJBUIBIKTAp MeH (PHI0cOGUsIBIK HIesIap/bl JKETKi3y KaOUIeTiH KOpCeTesi.
CypeTLIiHiH YITTHIK pOMaHTU3M OarbIThIH/A JKacaFraH eHOCKTepiHAe TepeH MeTadopabIK
cunar O0ap. CebeOi OHBIH KOMIIO3MILMSIAPbIHIA HAKThl MEH3aXIapiblH KOpiHICI FaHa
€MeC, COHbIMEH Karap TaOUFaTThl TYCIHY MEH KaObLIIay/bl )KOFaphl ICHIeldre KoTepeTiH
FaJlaMHBIH )KOHE PyXaHH dJIEMHIH CUMBOJIIBIK KOpiHici 6ap. CypeTliHiH HIbIFapMaIbUIbIFbI
¢mtocodust, AiH MEH OHEPiH TOFbICYBIHBIH Oipereil yirici 6omnbin Tadbutagsl. COHbIMEH
KaTap OHBIH TYBIHABUIAPHI TAOWFAT NICH aJaMHBIH FapPBIIIIICH XKOHE KOFaphbl KYIITEPMEH
e3apa 0alIaHBICBIHBIH CUMBOJIBI OOJIBIN TaObLIA b,

KepepMeH KeHUIIHEH epeKile OpblH aiFaH «AOaity, «Slccaym», «PaiibiMOek»,
«Kenecape»y, «KamOb», <«Kamaupw» ChIHIBI €HOEKTEpiHIH opkalickichiHma K.
KaiipambaeB ©3 YITHIHBIH TapuXblHA OET OYPHIT, OHBI SMOIIMOHAJIB, KAapKBIH OcitHeney
(hopmanapsina aiiHaNBIpaabl. COHBIMEH Oipre 0J1 ©TKeHHIH IIBIHANBI ISJIITH KalTanayFa
TBIPBICTIANIBI, O1paK 63 KYMBICHIH CUMBOJIJIBIK XKOHE (PHIOCOPHSIIBIK TePEH MaFbIHAMEH
TonThIpaael. OHBIH KapTHHAJaphlHIA ajaMjap, TaOuWfar II€H MOJACHUET OipTyTac
TYTACThIKKA OIPIKTIPLIiN, Ka3aK XaJIKbIHBIH JaHaJbIFbl MEH YJIBUIBIFBIH OCHHEICUTIH
QJIEMHIH YiJecim/Ii OeiHeCiH Kacai bl

ATanMbII OarbpITTa ©3 IIBIFAPMAIIBUIBIFBIH JKacall Keje jKarKaH Keleci cypeTmi —
Oninranu basanua. O AKTe0€ KanackIHBIH TyMachl, Ka3ipri TaH/1a 03 MIbIFapManlbUTbIFbIH
enopaambizaa kanracTeipyiaa. CypeTiiiHiH Ka3akd MiC alKblH CE31JIETIH KapTHHAJIAPhl
©3iHIH epekiie 0osy yineciMiMeH TaH Kanubipaabl. Kenen Oetinge epekiie arMochepaHbl
KYpy JKOHE KOHIUI-KYWIl KeTKi3y YWIiH Tycrepai mebep yinecripe Ouremi. O.basHann
KU1 JKBUIbI, KAHBIK PEHKTEp/i NaiaiaHybl OHBIH KOMIIO3HIUSIAPbIHA KAWIBLUIBIK [TEH
KBUTYJIBIK CE31IMIH ysTaTabl.

OHBIH MIBIFaPMAIIBUIBIFBIHBIH €H 0aCThl €pEKIIeNiri — KeHel OeTiHAe epeKIle daeMIl
TyblHIAaTa anaybiHaa. «Atameken», «Kesmecy», «Typkinep», «Acrtana», «Kpipany,
«Cepyen», «AHa 0aKbITBD) aTThl TYBIHJIBUIAPBIHJIA OBUIKATIAM MIe0epi YHEPTUS MEH KYIII-
KyaTThl JKETKi3y YIIiH allblK, KAHBIK TYCTEP/Ii, a1 THIHBIIITHIK MEH HO3IKTIK ce31MiH Oepy
YIIiH )XYMCaK, MacTeial peHKTepAl KoiaaHaabl. basHIuH KepepMeHHIH Ha3apbiH aylapy
JKOHE IIIbIFapMaiapblHa €pPEeKIle TEPCHIIK MeH MOHEPIIIK KOCY YIIH KOHTpacTTapMeH
mebep oiiHalael. Hotmxecinge, Opinranu basHAWHHIH CcypeTTepiHe KaparaHja,
KOPEPMEH ©3iH JKaiJIbl TyCTep MEH TaHbIC PEHKTEPMEH KOpIIANFaH Kayilci3 oalemMe
Typrangail cesineni. Conpali-ak OHBIH KEHENTEpPi KepepMeHAl Oip CoTKe ecTeliKTep
olieMiHe >keTenerenjeit ocepre Oeseini. CypeTHIiHIH KONIIITIK TYybIHIbUIAPbIHA TOH
KacueT — aJlaMHBIH OeT-oNIeTiH aHbIK OeiHeneMeli. JleHe TYpKbIHIA TeK cyidasar
KepceTei.
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«basgHauH KeHenTepi COHAay YaKbIT OTKENJepi apKbLIbl KOPIHICH CarbIMFa YKCAHJbI.
Kaxpia TycTepain 0ip-OipiHe kemryi OaiiKaiMalThIH, KEHICTIK IIeKapachkl TEK Kelje FaHa
TYCTI1 KaJIBIHJIAThII )KaFy apKblIbl OLTIHETIH, )KYMCAK JKa3blUIFaH Jlajila MCH IIaTKaJIapbIHbIH
MeH3aX/IbIK KOPiHICI OHBIH KECKIHJIEMENiK TeXHHKaHbl MIe0ep MEHIepreHiH KepCceTei.
KpuiKaiaMbIHBIH KYMCaK opi Oalcaiibl JKarbIChl apKbUIBI OJ ©3IHIH «THII-THIHBIIIDY
TabWFaT KepiHicTepiHe KOpIIaraH OpTa TipIILTIriHiH OipKeNKi capbhlHBIH OY3aThIH afaMaap
MEH JxaHyapiiap OeiiHeciH eHrize/i. Oyap KEHICTIK IeH yaKbITTa 013/1CH ajibICTarl, TYMaHFa
CiHIN, TIPIIUTIKTIH KaiTa KaiTajJaHATBIH MICKCI3MITIHIH HMJUTIO3MACHIH JKacall OTBIPHII,
MOHI'UIIK OCEpiH JKETKi3eml. AJaM OMIpiHJerT KYHABUIBIKTAP/bIH, OHBIH 1C-9PEKETI
MEH YMTBUIBICBIHBIH Tapa3bIChl CEKUIMI. YaKbIT NeH MOHTUIK basHAWH KeHenrTepiHie
KO3re KOpiHepiiKTeH OoiimMaca Jia aBTOPIBIH YCTaHbIMAAPbIHA aWTapJbIKTall ocep eTyIi
eH OacThl Ko3raymibl OeifHe periHme kepiHeni.» (Cypermn Opinranu basHAwH jkasraH
7 xaprtuna., 2020). Byn basHIuHHIH TyBIHABUIAPBIH >KaHA KbIPBIHAH KOpyre MaxOyp
€TEeTIH KEHEeNTIH KepeMeT curnarramachl. O.basHmuHHiH «AOBI3Y», «KoObiB3IIE, «Kermy,
«Mommi Kangaskos» arThl TyBIHIBIIAPHl CYypETINi HIBIFAPMAIIBLUIBIFBIHBIH TEPEHIITH
YKOHE TaOUFATTHIH CYJTYJIBIFBIH FAHA €MeC, OHBIH aJjaMFa dYMOITUOHAJIIBI 9CEPiH JIe KEeTKi3e
Oinyimen epekiie. Ocbutaiiiiia KeCKiHIeMe OHEpl K3 ajibIMbI3a 0i3/[i MOHTUIIK djieMre
amapsIIl, KYHABUTBIKTAPBIMBI3 O€H YMTHUTBICTAPBIMBI3IBI OCHHENEHTIH oMip/IiH MIeKCI3Iiri
eJIeCiH JKacai amajpl.

O3 HIBIFapMalIbIIBIFBIHA KACTEPIIi )KBUIKBI MAJIBIH apKay €TKeH CypeTHIUiepiH Oipi —
Hypnei6aes XKenic Kokenyubl. JKbUIKbI TaKbIPBIObI Ka3aK ©HEpPl YIIIH Ka3ipri TaHaa aca
MaHBI3IBI Opi ayKbIMJBI TaKbIpbIll. Ce0edi Kalichl Oip Tapuxu Ke3eHIi KapacakTa Ka3ak
XaJIKBIHBIH OMip1 MEH TIPUILIIT )KBUIKBIMEH aca OaitnaHbICThl. JKBUIKBI Maibl TEKTUTIKTIH,
ePKIHMIKTIH, OOCTaHIBIKTHIH CHMBOIIBI JKOHE TOPT TYIIKTIH Tepeci OOJNbIN TaObLIAIbI.
CypeTiriHiH ©3iHIH aWTybIHIIA OJ JKBUIKBIHBI ©3T€ CYpPETIIIep CBIHIbI aJaMHBIH
TaKbIMBIHBIH aCTBIHAA OCiHeJereH JKOK, KepiCiHIe TYBIHIBICHIHBIH OacThl KeHinmkepiHe
alHAJIJBIPBIT, JKBUIKBIHBI ajaM JeHreiiine kerepreH. OChl JKbUIKbUIAD TaKbIPHIOBIHA
apHaJFaH TYBIHIBUIAD TONTAMACHIH CYpPETII COWTYJIiK CEMaHTHKAchl JeT aTanbl.
TybIHIBUIAPABI KbUIKANAaM IeOepi Typii jkKa3y TeXHHKajJapbIMEH KOpPKEeMJEH Tycei.
Onpi imriage XKymakeia Kaiipam0OaeBThIH KONTaHOACKIHA TOH aFbI3BIN jKa3y TOCIUIiHE Jie
kebipek xyrideni. CypeTIniHiH 0Chl XKbUIKbIFa apHasiran «Opanxan bekeiii okpiFaHia,
«KacwppiHOaky, «byna MeH OYIIbIpeIKY, «Kepme y3ren», «AitHakem», «ApOay eleHy,
«Kwuey sx»He T.0. KeITereH TybIH/bIIAPBIH aTall eTyre 00JIabl.

Bapnbik KoMIoO3WNUsAIApbIHIA JKBUIKBIHBI TEK aJaMHBIH JIOCBI, CHIPJAchl, CaHAJbI
Tipuiik ueci peringe comuaaiapl. ConbiMeH Karap JK.KoKeHYJIBIHBIH TYbBIHIBUIAPHIHIA
aJ1aM jKkaHyapMeH, TaOUFATIICH THIFbI3 OaitaHbICThl. CypeTIIiHIH KOJIOPUTHI 6T€ CaTIMaKThI.
Bostynmap manmuTpachiHIa KOHBIP-KbI3bLIKAH, KOKIII, aK-Capbl JKOHE JKachLl TYCTEPIiH
e3apa yieciMiH xui ke3aectipemis. TybIHABUIAPFa Kapar OTHIPHIIT aBTOP/IBIH KEHE OeTiHe
YKaKKaH op O1p »arbIChIHAH, op Oip IITPUXbIHAH YKaHbI PaXaTTaHbIII, JI933aT aJIaThIH/IbIFbIH
aHbIK Oalikanael. KoMmo3unusinarsl KOpiHiCTEH a1laM3aTThIH, JKbUIITBI TiPIILTIKTIH CHIPTKbI
KEHIHEH repi, iliKi oJeMHIH Oi-TOJNFaHbICTAPbIHA TOJIBI EKCHIH aHFapambI3.
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Kaszipri Tanga poMaHTH3M OarbIThiHAa €HOCK eTin kel jkaTkaH KazakOait OxiOekyIibl
— TAJaHTThI CYpeTIIi FaHa €MEC, COHBIMEH Karap YITTBIK TapuX MEH MOACHUCTTIH HaFbl3
Kopraymbichl. OHBIH TYBIHIBUIAPHI TEPEH MarblHA MEH TapUXH KYHJIBUIBIKTAPFa TOJBI.
Cyperiii TybIHABUIAPBIH 63 €JIiHE JKOHE OHBIH TapUXbIHA JICTEH CYWICHEHLIUTIKIICH XKOHE
KYPMETIICH JKacaiJipl OHE HIBIFApMAIIbUIBIFEI Oi31H MIBIFY TEriMi3lli MakTaH TYTY¥Fa,
JOCTYpIepiMi3 O6H KYHIBUIBIKTAPBIMBI3IBI KYPMETTEYTe MYMKIHIIIK Oepeti.

Cyperminin «Anam Oppaa» arThl TYBIHIBICHI Ka3aK XaJKbIHBIH TapUXbl MEH
MoJIeHUETiHe TepeH eHreH. Kpuikaiam medepi YITTBIH YIBUIBIFBI MEH KYIIIH €3 jKepi
YIIIH Ke3 KeJreH KypOaHabIKKa Oapyra JaiblH ajaliopaaiblK OaTeipiiapablH OefiHenepi
apKbUIBI KeTKi3eni. PeneccaHncka Tycnasngay MEH ChI3BIKTHIK NEPCHEKTUBAHbI KOJIJaHY
OCBI TYJIFAJIap/blH TEKTIJITT MEH YIIbUIBIFBIHBIH 9CEPiH KYIIEHTYTe KOMEKTECE/I].

JKanmnbl KOMIO3ULUS TUIAKATTBIK CHIIATKA M€ OOJIBII, KOJUTKIAHIBIPY OICiHE XKYTiHY
apKBUIBI IICHIiM Taly apKbUIbl KbI3BIKTHI BU3YyalJIbl dcep Kajablpaiubl. Tyc cxemachl
MEH KOHTpAacTTap KepPEpMEHHIH Ha3apblH ayAapajibl KoHE SMOLMOHAIIbI LIMEICHIC MeH
OKHFaJIap/IblH JHHAMUKACHIH JKETKi3yre ocepiH TUTi3yJe. byl eHep TyBIHIBICHI Ka3ak
XaJIKBIHBIH TapUXU OTKECHIH KOpCETill KaHa KoWMai, OHBIH PyXbl MEH OaTBIPJIBIFBIH /A2
Oeitneneiini, CypeTin KepepMeH/i MAaObITTaHIBIPATBIH KOHE PYXbIH KOTEPETiH KYIITI
JKOHE ocepsi TYbIHIBI Kacail anibl Jen TOoJdbIK aiita ajmambi3. lllerrapmana cyperii
AanopanblKTap MEH XaJbIKThIH OeiHeci apKbLIbl CON Ke3eHeri arMochepaHbl TOIBIK
XKETKi3yre ThIpbicKaH. KeHnen OeTiHze >KapKbIH KOPIHIC TalnKaH KOK TYC aJallThIKTapAbIH
OOMBIHIAFBI PyXaHH KYII-KyaT [IeH SHEPTrUsiHbI ce3iHaiprenieit 6omajpl. TycTepiH anyaHn
TYPJIUIITT JIe Ka3aK XaJKbIHBIH MOJIEHHETI MEH JOCTYPIICPiHIH OalIbIFbIH KOpCeTeli.
ConbimeH Karap, aBrop Anani-Opza MypachIH )KoHE OHBIH O0JIaIIaK YIliH MaHbI3IbUTBIFBIH
JKETKI3y YIIiH, OCBI MAPTHUs TAPUXBIHBIH KYHSICHl MEH YJIBUIBIFBIH CE31HY YIIiH TYPIi-TYCTi
KOHTPACTTap MEH PEHKTEPMEH OMHAN/IbI.

An «90y Hacbip On-Dapabu» aTThl TYBIHABICBIHAA CYPETILi 9JIEMHIH EKiHII yCTa3bl
araHraH TYpiK odmbuIbl On Papabu 00pa3bl apKbUIbl FHUIBIMHBIH JIAMYBIH KOPCETE/I.
Kaiita epiey ke3eHiHIE FhUIBIM MEH OUTIMHIH JKaH-)KaKThl JIaMybl OpPBIH allFaH]bIFbIH
OleMi3. OXIOEKOB 63 TYBIH/IBICHIHIA FHIJIBIM MEH OUTIMHIH JaMybIH aJaM3aTThl YJIBIKTAY
apKbUIbl KeTKizeni. byn Tybmnbiabl Jlopenno Monako, Annpest ManTenbs, J[»xoBaHHU
besnunuy, ITeerpo Hepymxuno, KoaHTHHOHBIH, aHHATEIIO e Meccuna, [Taona Beponese
Keckinaemenepi xone AnbOpext Hropepain «Oynue VMepoHnyM »oHE apbICTaH» aTThl
rpaduKaiblK TYyBIHIBICBIMEH CaBICTBIpYFa Oonajpl. JKanmbel oynue MepoHuym Imipkey
Kasyublckl, Kueni KiTanTelH KaHOH/IBIK JIaThIH MOTiHIH Xacaylibl FytaMa Oonrad. MyHzaa
HETe dyJMe apbicTaHMEH OCHHENICHIeH JIETeH CYpaKKa JIepeKKesaeperi xayan Meponnym
MEH apbICTaH TypaJibl aHbI3 JKayar 0oJia anapbl.

Byt kepkeM TybIHIBI 81aM3aTThIH O1J1IM MEH aFapTy, pyXaHHsIT )KOHE ajaM3aT nporpeci
ujealapblH aliKbIH OelHeNeli. Oyaue MeH apbicTaH OeHHECIHIH Yisecimi, CoHmal-aK
op TYpJIi Jdyipiep MEH MOJEHHUETTEPIiH paMi3iepi MEH KOPKEeMIIK 9JiCTepiHiH Oipiryi
TYBIHJBIHBIH TEPEH MarbIHAJBIK ACHICHiH amajabsl. ABTOp aAaMHBIH OLTIM MEH pyXaHH
JAMyFa YMTBUIBICBIH, COHJAi-aK OHBIH TaOWFaTIeH YHiIeciMal KapbIM-KAaTbIHACHIH
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CypeTTed OTBIPBIN, OHEPIIH AJICYMETTIK XoHE (HIOCO(PHSIIBIK MaHBI3bIH KOPCETEI.
[IIpirapmMa agam3arThlH KOpIIAFaH oOJeMJI ©3repTyre, CYIYIbIK MEeH YHIeCIMAUTIIK
KypyFa KaOUICTTUIIrl Typasbl TEPEeH T'yMaHUCTIK OHJbl HacHUXaTTaJbpl. AJlaM ©3iHiH
HIBIFAPMAIIBIIBIK dJICyeTiH TAOUFATTHIH KAMKOPIIIBICHI, )KapaTyIIbIChl PETiH/C Malanana
OTBIPBIN, KOFaM MEH KOpIaraH OpPTaHbl KaKcapTyFa JIEr€H YMTBUIBICTBI OCHHEsCH/II.
TybIHIBIHBIH KOMITO3UIIMSACHL aJaMfa JJIeMJICri epeKIlie pesi MEH MHUCCHsS OepilyiH,
OHBIH ©31H-031 KETUIIpy KOHE JAaMy >KOJBIHIAFbI TepeH MoHiH kepcereni. Ockuiaiiiia,
HIBIFAPMAHBIH TYMaHU3M WJCaliapbl MEH IIbIFAPMAIIBUIBIKTEl JaMBITYFa IIAKBIPYHI
OYTiHI KyHJIE e ©3€KTI OOJIBIN KaJiaIbl.

4. 3eprTey HITHXKECI:

MycCiH MeH KecKiHJeMe/leri pOMaHTHU3M OarbIThIHBIH ©3apa OalaHbIChl Ka3aKThIH
MOJICHUETI MEH JIOCTYPIH CaKTall, OHbl 3aMaHayl OHEp apKbLIbl KOpCeTyre OarbITTaIFaH
OpTaK Ke3Kapac IeH NIbFapMaIllbUIBIK YpAiCTepiHAe JKaTblp. byn OaFbITTBIH JaMybl
KazakcTaHHBIH MOJICHU TapUXBIMEH, XaJbIKTHIH 0ali MYpPAachIMEH ThIFbI3 OaillaHBICTHI.
PomaHTH3MHIH eHepleri KepiHicTepl CypeTIIUIEpiH MIbIFapMaIlbUIbIFBIHIA YIITTBIK
KYHJIBUIBIKTApFa, (OJIBKIOPFa, NOCTYpre JCreH TepeH KYPMETIEH aHbIKTanaabl. MyciH
JKOHE KECKIHJIEME caljlalapblHaFbl POMAHTH3M ©31HE TOH EPEKIICIIKTEPMEH JIaMblIIl,
*aHa GopMasa YITTHIK MYPaHbl KOPCETYre YMThUIIbL. MYCIH ©HEpiH/Ie POMAHTHU3MHIH
JaMy YpIici, MYCIHIIUICPAIH/IH [IBIFAPMAIIBIIBIK OaFbIThI MCH KOJITAaHOACKIHA HETI3/IeIIe
OTBIPBIT, TAPUXU CCKEPTKIIITEP/Ii KAHFBIPTY, XAIBIKTBIH TAPUXHU JKOHE MOJICHH MYPAChIH
OeliHesiey MaKCcaThIHA KYy3ere achbIpbuirad. MyCIHIIIEp Ka3akK XaJIKbIHbIH 0ail MOJICHUCTI
MEH JOCTYPJIEPiH 63 HIbIFAPMAIIBUIBIFBIHIA TEPEH KOPCETE OTBIPHIIN, Ka3ipri 3aMaHHbIH
TaJIFaMbIHA Cal JKaHa OHEeP TYBIHJbUIAPBIH JIYHHETe OKEJII.

Keckinmemeneri YATTBIK POMaHTH3M Ka3aK MoACHHETIHAeri KahapMaHIBIK KaJIbIHBI
KaHFBIPTYFa OarbITTanrad. by OaFbITTBIH OKUIIEpi akaJeMUSUIBIK CallOH OHEpiHeH Oac
TaPTHII, YITTHIK CTHIIb]II KAJBIITACTBIPYFA, XAJIBIKTBIH JICTYPIIl OHEPIH KaiiTa )aHFBIPTYFa
ThIpbICTBI. Ojap (GOJIBKIOP MEH CalT-AdCTYpre CYHEHE OTBIPBIN, Ka3aKThlH TapUXU
MYpAachlH KeJeNIeK YpIaKKa >KeTKi3y[i Ke3medi. 3amMaHayd Ka3ak KeCKiHIeMecCiHeTi
POMaHTH3MIe TOH OeriiepAiH Oipi — MicaM3anus KOHE 3MOIMOHANIBI KaObLIIayIbIH
JKOFaphI TePEeHIIT1. POMaHTH3M KecKiHIeMeci MOHepIUTIriMeH KoHe TePeH CHMBOJIM3MIMEH
CpEeKILEICHel, KoOIHeCe TapuxXu CHOKETTepAl, TaOMFU NeH3akIapbl KOHE XallbIK
eMipiHiH OeiiHenepin OeitHeneiimi. CypeTuriiep pOMaHTHKAIBIK aTMOC(epaHbl alllbIK JKOHE
KaHBIK TYCTEp/i KOJIaHy apKbLIbl, COHJal-aK 0OBEKTIIePIiH HEMece CIOKETTIH JKYMCAK
XoHe OypmananraH (opmanapbl apKbUIbl JKeTKize aiaasl. COHbIMEH Karap pPOMAaHTH3M
OarbITBIHBIH Ka3aK KECKIHJEMECIHJIC MUl KOJJIAHbLIATBIH TaKbIPBIITAPIALIH Oipi —
taburar. CypeTiijep TaOUFATThIH CYJIYJbIFBI MCH KYIIiH, COHJAi-aK aJaMHbIH OHBIMCH
0ailJIaHBICBIH KOPKEM IeH3aXIap, KapblK IE€H KOJICHKE CHUKBIPbI, MHCTHUKAJBIK JKOHE
(aHTacTUKANBIK OCHHeNep CHSKThI POMAHTHKAJIBIK SIIEMEHTTEP/l TNaiganaHy apKbLUIbl
keTkize anajpl. Ocbulaiiiiia, POMAaHTUKTEDP YIIIH aCKAKTBIK OJAPJbIH JYHUETAHBIMbI MEH
HIBIFAPMAIIBIIBIFBIHBIH aXKbIpamac Oedirine aiHanabpl. Kpiikamam medepriepi jKaHHbBIH,
TapUXThIH JKOHE TAOWFATTBhIH IIBIHIAPBIHA CasXaT jKacayFa TBHIPBICTBL. AJI MYCIH eHepi
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Ka3aK KOFaMbIHBIH MOJICHH JKOHE PYXaHHU aCHCKTUIEPIH KOPCETE OThIPHII, SMOLMSIAP MEH
UJesIap bl XKETKI3y YIIIH YII eJIIIeM/Ii KeHICTIKTIH MaHbI3/IbUIBIFBIH aTar KOPCeTe/l.

5. KopbIThIHABI

KopsiTa kenrense, Kazak OcifHesey OHepiHIeri pOMaHTH3M YPIICTEPiH HAKThI MBIH/Ial
raHa OOJIbI JICT CHUIIATTay KHUbIH, ce0eOl 01 op CypeTINiHIH ©3iHIH KeKe KOoJITaHOachl
MEH OpBIHJIay TEXHUKAChIHA OAMIaHBICTHI TYPIIIIIE KOPIHIC TaybIll OTHIPALL. PomMaHTH3M
JIOCTYPJICPIHIH JlaMy Ke3CHICpiHE OpTaK THIIOJIOTHSIIBIK OCIrijIepMEH FaHa jKajllbliaMa
aiiTa anaMbI3. SIFHM MyHJall KbUIKagaM [ieOepiiepiHiH TYBIHABUIAPbIHAH aBTOPIAPABIH
KOFamfa JIereH Hapa3bUIbIFbIH, OMIPIe IETCH ChIHU KO3KapacTapblH, pyXaHH a3FbIHJIbIKKA
JIETeH 1MTel KapChUIBIKTapbIH, a3aTThIKKA YMTBUTY HJISSIChIH, 3aMaH IIbIH/BIFBIHAH ayJaK
KeTyre JIereH YMTBUIBICTBI; apMaH MCH KHUsJIFa epik Oepy, OTKeHII JJpINTey apKblLibl
TapUXTHl KalTa >KaHFBIPTY, COHBIH HETi3iHJe (DOJIBKIIOpFa, TapuxKa JeH KO, KalFbl-
yaiibIM, Fa)Kablll )KalTTapFa KYIITAPJIbIK IICH dCipesieyre TObl JTUPUKAJIBIK CapbIHIapIbl
OallKaiiMBbI3.

3eprrey kepceTkenjed, KazakcraH eHepiHIeri POMaHTHKAIBIK YpIicTep YT
OipereiIiriniH KaJbIlNTacyblHA dCEp €Te OTHIPHIN, Ka3ipri *ariaijia la CaKTaJblll KaHa
Koiimai, nambin keieni. «Kepkemenepaeri POMaHTH3M OaFbIThl YITTHIK JKaHFBIPY MCEH
OHEepJIeT] Oapra CiIKiHiC OepeTiH OarbITTapAblH Oipi. ¥JITTBIK OHEP/iH KaHFBIPYBIHIA
MOJICHM MYpaHbl Taifjlaiany, >KacaMIa3jblFbIH KOpPCETy Ka3ipri KoraM MEH eHepjeri
Heri3ri mocene.» (bepictern XK. 2018:25). CoHIBIKTaH YITTHIK OHEP/i CaKTay >KOHE
JKaHIaHBIPY MOJCHH MYpPaHbl CaKTay MACEJCCIHE FaHa €MEC, COHBIMEH Oipre YJITTBHIK
OipereiitikTi cakray KoHe UIrepinieTy KypajibiHa aiiHanaael. CypeTiiiep MeH MyCiHIIiiep
KOJIJJaHFaH TaKbIPHINTAP MEH KOPKEMJIK KypasJap/blH ajdyaH TYPJIUIri eJJIiH MOJCHH
MYPACBIHBIH OaiJIbIFbIH JKOHE OHBIH OJEMJIIK KOHTEKCTETl MaHBI3JIBUIBIFBIH KOPCETEI.
Sram, KazakcTaHHBIH Ka3ipri eHepiHjeri poMaHTu3M (eHOMEHI MYCIH JKOHE KeCKiHIeMe
apKbUIBl YITTHIK WICSHBI, MOJICHHM MYpPaHBI CaKTall, OHBI JKaHAIla KO3KapacIlieH YCBIHY
MaKcaThIHa JaMblll Kesiel. Bysl KyObLIbIC OHEp callaChlHAAFbI IIBIFAPMALIBLIBIK SPKIHIIK
TIeH JKaHa OaFbITTaplbl 1371y YPIiCiH Kepcereni xoHe KasakcTaHHBIH Ka3ipri eHepiHaeri
epexIe KyObUTBIC peTiHIe OaramaHaIbl.
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TRANSLATOR’S LABORATORY OR TRANSLATION HISTORY
OF M. ZHUMABAYEV’S POETRY INTO ENGLISH

Abstract. The article considers and presents to the domestic scientific community and the general reader
the translation experience of Professor Timur Kocaoglu, who first translated the poetry of the Kazakh poet
Magzhan Zhumabayev into English. Among the works of national literature, gradually translated from Russian
into world languages so far, this is one of the few works translated directly from the Kazakh language, which
has not yet received wide recognition. We can say that this is a breakthrough and important step in the direction
of Magzhan studies, Kazakh translation studies and literature. That is why the aim of the study is to perform the
poetic translation experience of a polyglot translator who spent more than a half century to render Magzhan’s
poetry in English. For this purpose, an interview was conducted based on open questions with T. Kocaoglu
which solve the following tasks: to determine the background of the translation of Magzhan’s poetry by the
translator; to form a holistic picture of the translation process itself; to draw conclusions that will lead to
deeper understanding of the nature of a poetic translation. Any translator faces linguistic, aesthetic and socio-
cultural problems in literary translation. In particular, poetic translation requires a perfect language training,
abilities and talent from the translator. Knowledge and study of the difficulties of a translation, special training
and translation strategies, principles and solutions in the process of translating Magzhan’s poetry, the master
of words, into English is an invaluable resource for the emerging national society of translators. The first
translations published in 1993 were discussed.
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Aynapmauibl 1adoparopusicbl Hemece M. 7KymadaeB m0o33usiCbIHBIH
arbUILIBIH TUIIHE ayI1apblL1y TAPUXbI

Anoamna. Makanana Ka3akTbiH OipTyap akbiHbl Marxkas )KymMa0aeBThIH T033MSCHIH aJIFalll PET aFbUIIIBIH
TiTiHE Top)KiMajiaraH FaisM, podeccop Tumyp KoxkaormyablH aynapMaribiiblK TOKIpHOECi KapacThIPBUIBII,
OTaH[BIK FEUIBIMH KaybIM MEH KOIIILTIK OKbIPMaHFa TaHBICTHIPBITAaAbl. OCHI yaKbITKa JeHiH QJIeMIIK Tiaepre
OpBIC TUTIHEH caThLIal ayIapblIblll Kele jKaTKaH YITTHIK 9JeOHeT TYBIHIBLIAPBIHBIH ilTiH/Ae TiKeneHd Ka3ak
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TUTIHEH TOpJKiMalaHFaH, ol KOMIIUIIKKe TaHblIa KoiimaraH OipnenOip enOek. Kaszak aymapmartanybsl MeH
onebueTi yiiH, MarkaHTaHy OaFbITBIHAAFHI 1pi, MAHBI3BI 30p KajaaM jece e 6onansl. COHABIKTAH Aa 3epTTey
Makcarbl — MafsKaH T093HUAChIH aFbUIIIBIH TUTIHE ayapyFa sKapThl FACBIP/IAaH ACTaM YaKbIT )KYMCAFaH MOJIUIIIOT
ay/lapMalIbIHBIH TOITUKAIBIK ayaapMa Tokipuoecin seprrey. Ocbl MakcarTa T.K0)KaoFIbIMEH alliblK CypakTap
HETi31He cyX0aT KYPri3iii, o1 Keleci MiHACTTep i MeIe/li: aylapMallbIHBIH MarKaH MO33UsSCHIHBIH ayaapy
AIFBIIIAPTTAPBIH  aHBIKTAY; ayfapMa IPONECiHiH Tyrac OeWHeciH KaJIBINTACTHIPY; IMOATHKAJIBIK ayrapMma
TaOWFaTBIH TEPEHIPEK TYCIHyTe XKeTeJIeHTiH KOPhIThIHIbUIAp XKacay. Ke3 kenreH aynapMalibl KopkeM aynapma
OapbIChIHIA JIMHTBUCTHKAIBIK, 9JIeOMICTETHKAIIBIK, SJIEYMETTIKMOJCHH MacenelepMeH Oerneber Keneni.
Ocipece, MOITHKAIIBIK ayJjapMa ayAapMalliblaH 90eH YIITaIFaH TIIIK MaIbIK, KaOiJIeT MeH AapbIHabl Tajam
ereni. MamkaHaail ce3 epHeri epeKiie aKbIH/AbI aFbUIIIBIH TiUTIHE TopKiManay OapbIChIHIA ayaapMaIlbIHBIH
OacbIHAH OTKI3TeH KHbIH/IBIKTAPBI, APHAHBI JABIHBIFEI MEH ayAapMallIbUIBIK CTPATETUsIaphl, YCTaHBIMAAPHI,
menriMaepi Jkaiiasl Olry JKoHE omaH cabak aly KaJbIITachlll Kele jKaTKaH YITTBIK aylapMaTaHyIIbliap
KOFaMblI YIIIiH 0ara jKeTrec Jepekko3 6oubin Tadbutanbl. 1993 sKbUIbl jKapblK KOPIeH alFalliKbl ayfapManapbl
TaJKbUIAHIBL.
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JlabopaTopus nepeBogUYMKA WM UCTOPHUS MepeBOIA
no33uu M. ’KymadaeBa Ha aHIVIMICKUN SA3BIK

Annomayusn. B cratbe pacCMOTPEH U ITPE/ICTABICH OTEUECTBEHHOMY HAyYHOMY COOOILECTBY U LIHPOKOMY
YHUTATENI0 HepeBoadeckuil onbiT npodeccopa Tumypa Komkaoriy, BrepBbie MepeBeALIero Ha aHIIHHCKHUI
SI3BIK TI033UI0 Ka3axckoro mo3ta Mamkana JKymabaeBa. Cpenu mpousBeleHNI HallMOHAIBHON JIUTEPaTypBI,
TIOCTEIICHHO NEPEBEACHHBIX C PYCCKOTO S3bIKa HA MUPOBBIE SI3BIKHM IO CHX IIOP, 3TO OJHO U3 €IMHUYHBIX
MIPON3BEJICHUH, MEPEBEICHHOE HETIOCPEAICTBEHHO C Ka3aXCKOTO SI3bIKa, KOTOPOE eIl HEe MOIYIMIO ITHPOKOTO
npu3HaHusA. MOXHO CKa3aTh, YTO IS Ka3aXCKOTO MEPEeBOJOBEACHHS M JIUTEPATyPhl 9TO OOJBIION M BaXKHBIN
miar B HanpasiIeHHH MarkanoBeieHns. IMEHHO TO3TOMY LIeNIbIO UCCIIEIOBAHNUS SBIISICTCSl H3y4YEeHHE OIbITa
MOATUYECKOTO TePEeBO/ia IEePEeBOIUNKA-TIONHUITIOTA, KOTOPBIN ITOTpaTi Ooliee MOJTyBeKa Ha IIePeBOJ MOA3HU
Marxana Ha aHIIMHCKUi sA3bIK. C 3TON 11€/1bI0 OBLIO MPOBEICHO HHTEPBbIO HA OCHOBE OTKPBITHIX BOIPOCOB
¢ T. Komxkaornmy, pematoniee ciaeayrolue 3afaun: ONpeNeuTh MPEeIbICTOPHIO MepeBoja mo33un MarkaHna
MIEPEBOUNKOM; C(hOPMUPOBATH LETOCTHYIO KAPTHHY CaMOTr0 MPOLEcca NePEBOAA; CAENAaTh BHIBOIBI, KOTOPbIE
TIPUBENYT K O0J1ee [Ty 0OKOMY ITOHUMAaHHIO IPHPOJIBI HOATHUECKOTO ITepeBoa. JII000i epeBOJUHK CTATKUBACTCS
C JIMHTBUCTUYECKHMH, JINTEPATYpPOBEAUECKUMH M COIMOKYJIBTYPHBIMH IPOOJIEMaMH IIPU XyHZOXKECTBEHHOM
nepeBojie. B wacTHOCTH, MO3THYECKHIT IIepeBo TpeOyeT OT NepeBOJUNKA OTTOUCHHON SI3BIKOBOH TTOJTOTOBKH,
criocoOHOCTel 1 TananTa. 3HaHUE U U3yYeHUE TPYJHOCTEH IIepeBo/ia, ClIeNalIbHON TOATOTOBKY U CTPATeTHid,
NIPUHLIMIIOB M PEIISHUII B IIpollecce IepeBoja MacTepa cioBa MarkaHa Ha aHDIMHCKUH SI3BIK SIBISIETCS
OCCIICHHBIM pecypcoM st (OPMUPYIOIIETOCS HAIMOHAIBHOTO 00IIecTBa MEepeBOIYUKOB. OOCYkIAIUCH
nepBble epeBoibl, U3aaHHble B 1993 roxy.

Bnazooapuocmy: Viccnenosanue ¢punancupyercs Komurerom Haykn MHUHHCTEpCTBA HAyKH M BBICIIETO
obpazoBanusi PecnyOmuku Kasaxcran (mpoexr Ne AP19175235 «JlunrBomostmka mos3um Marxana
XKymabaeBa: 0COOCHHOCTH 1 CTPATETUH IIEPEBOAAY).

Knrouesvie cnosa: mo33us, SI3bIK, TIepPEeBOIUECKast 1aOOPATOPHs, MOITHUESCKUIT TIEPEBOJ, JINTEPaTypHbIE
CBSI3ML.
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1. Introduction

Almost 32 years have passed since Kazakhstan gained independence, recovered and
moved forward. During this period history, literature, culture, national values of the
Kazakh people not only revived in the native language, but also have been translated into
other foreign languages. Kazakh translation studies is one of the youngest sciences in the
country. The first samples of literary translations were made by Abay (1845-1904), then
Magzhan (1893-1938) and others followed his example. It indicates that the foundations
of Kazakh translation were laid long ago. However, today there are not enough translators
who put his/her effort to the translation of world classics into the Kazakh language or
deliver the best works of Kazakh literature to foreign readers. This is influenced by many
factors. Formation of talented, qualified national translators stuff also requires some time,
experience, and a large systematic work plan. A number of original works of Kazakh
literature and poetry are being translated into foreign languages, but direct translation from
the Kazakh language is a rare phenomenon since there is mostly sequential translation from
Russian.

Therefore, this article is devoted to a special case that is important for the entire domestic
translation studies and literature, which is a unique translation path from Kazakh into
English. “In 2018, on the eve of the 125th anniversary of the birth of Magzhan Zhumabayev,
Timur Kocaoglu, professor from Michigan University presented his book with translations
“Magzhan Zhumabayev — poet of flame, freedom and love” at the international forum
“Rebirth of Cultural Heritage and Identity: Turkish from the Past to the Future” at the
UNESCO headquarters in Paris” (Dyusekeev, 2018). The professor released a list of
selected works about the poet in Kazakh, Turkish, and English, dedicated to Magzhan’s life
and creativity, and presented 20 translations of poems into English in his book (Kocaoglu,
2018: 2-19). This opened the door for the Kazakh poet to the English-speaking readers
of the whole world. A poetic form of the translation enhances its value since “poems,
translated in prose, even good prose — die” (Goncharenko, 2018: 4).

Overall purpose of the research paper is to reveal the poetic translation experience of a
well-known polyglot translator, scientist professor T. Kocaoglu in the case of translation of
M. Zhumabayev’s poetry. To achieve this goal, the following tasks have been set: firstly, to
get acquainted with work and creativity of the translator, to read and grasp his translations
of M. Zhumabayev’s poetry, and as a result of this to build interview questions that will lead
to deep understanding of the translator’s intention, translation process and difficulties. And
conclusions of this article will introduce us with the translation experience and laboratory
of the translator who first translated Magzhan’ poetry into English.

2. Research methods and materials

2.1 Methods

To release and perform a translator’s translation experience and laboratory we have
used materials from the first source, which is from the translator himself. The main method
used in this article is qualitative interviewing. “The qualitative interview is one of the most
important data gathering tools that is used in qualitative research of all kinds, whether

242 M.O. 9ye308 ambiHOAFbI D0ebuem KHcaHe OHep UHCMUMymobl "Kepyen" | Ne4, 85-mom, 2024



"Keruen" scientific journal Ne4, 85 vol, 2024 ISSN: 2078-8134 [ elSSN: 2790-7066

positivist, interpretive or critical” (Michael& Michael, 2007: 2). “Interview technique
is mostly preferred as a data collection tool in qualitative research methods. During the
interview process, the researcher can collect as detailed data as possible. It can deepen the
data and provide data diversity with different question forms (Dursun, 2023: 100). “There
are different styles of interviews (structured, semi-structured and unstructured). Structured
interviews are based on a fixed set of pre-determined questions” (Harris&Brown, 2019:
11). Our interview is structured. To consider the interview results we have used method of
analysis, generalization and conclusion.

2.2 Material description

Analysis and evaluation of translation is always a difficult process, since the translator
is not alive, and it is impossible to ask him or her personally why he/she made any kind of
translation decisions. But we had a unique occasion when we could talk, have a conversation
with the translator himself. Interview results are crucial and new for domestic literature and
translation. Questions are open. This is a question list:

1. When and how was the first acquaintance of T. Kocaoglu (translator) with the Kazakh
poet Magzhan and his creativity?

2. What prompted him to translate Magzhan’ poetry? (Maybe some feeling, an interest
in the poet’s work or a situation)

3. Was the translation made from the original? (The reason we asked this question is that
the translation of Kazakh literary works into English from the original is a rare and surprise
case. For example, Abay’s work was translated into English from the Russian translations,
so in most cases there is a loss of artistry and meaning)

4. Literary translation is the most complicated translation. The genre of poetry requires
a very high artistic skill and abilities. It may take a brave heart to translate a poet with a
unique expression and melodiousness, and of course a lot of preparation. How much time
did it take the translator to come to the decision to translate Magzhan’s poetry?

5. Any translator determines the target audience before starting the translation. That is,
questions about who the translated text is intended for and why. Did the translator define
the target audience?

6. The question of how to translate non-equivalent vocabulary is a controversial issue
in modern translation studies. Is it relevant to preserve the national color and uniqueness or
bring the translation closer to the readership and adapt it? What principle did the translator
mostly follow while translating the poetry by Magzhan?

7. What other difficulties arose during the translation of Magzhan’s poetry?

8. Is the translator familiar with translations of the poet Magzhan in other languages or
in Turkish? If he were, how would he rate them?

9. Does T. Kocaoglu plan to translate Magzhan’s poetry or prose again in the future? In
general, what advice would he give to translators who intend to translate Magzhan’s works
in the future?

These questions will help us to explore deeper the translator’s laboratory and experience.
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3. Discussion

Translation is both an ancient and a new art (Cronin, 2003: 17). Literary translation
is an integral part of speech, literature, journalism and is the hardest type of translation.
Moreover, translation of poetry requires a translator’s poetic ability, talent and skill.
According to T. Alimkulov, the translator’s knowledge, taste, talent, personality, and
character must all come through in the translation. The translator must translate the work
from the bottom of his heart, with warm emotions and nutritious taste. A person cannot
produce a lasting work in his or her home tongue if they are not inspired and do not write
with all of their heart (Alimkulov, 1971: 17). The time-tested points of many scholars
evidence this. The statement that poetry is an original genre, according to philosopher and
culturologist M.M. Bakhtin, is supported by the fact that “only poetry squeezes all the juices
out of the language” (Bakhtin, 1975: 146) or that only poetry drips the language’s honey. V.
Zhukovsky asserted that the translator’s aesthetic aptitude had to be comparable to that of
the author (Cheremesina&Girfanova, 2014: 2). The poetic and aesthetic claim made by V.
Rozhdestvensky is that translation not only brings the blossom of another location to your
soil but also causes it to rebloom as a complete (Levin, 1985: 112).

In foreign translation discourse B. Raffel named translating poetry as an “art” (Raffel,
1988: 23), D. Weissbort compared translating poetry with “double labyrinth” (Weissbirt,
1989: 47) and later P. Robinson called poetic translation the “art of impossible” (Robinson,
2021: 9). Who is the translator in this case? Zaixi Tan gave a list of “categories” or
metaphors that represent the identity of the translator: painter, actor, musician, mediator,
bridge-builder, matchmaker, photographer, competitor, transformer, traitor, slave, traveler,
merchant, reporter, pass keeper, and a morning star (Tan, 2012: 19).

All this show the difficulty of poetic translation. Fortunately, for the first time we had an
interview with Professor T. Kocaoglu, who faced all stages of literary translation. We asked
many questions, got answers and were truly impressed.

Literary translation, especially the translation of great personalities, requires a lot of
courage and responsibility. In addition to translation skills, there is a need in internal
training. When did this preparation begin, the first impetus, T. Kocaoglu’s acquaintance
with the poet’s work?

“For the first time I read Magzhan’s poems in 1953-1954. I got aquainted with him at
the age of 6-7. My father Usman Khoja (Osh in 1878-Istanbul in 1968) read me the poems
of two outstanding poets of Turkestan: Sholpan’s poems in Uzbek and Magzhan’s poems
in Kazakh. From 1915 to 1939, Usman Khoja (1890-1941) was a close friend of Mustafa
Shokay and a political companion in Turkestan and abroad. Usman Khoja published the
first Central Asian magazine “New Turkestan” in Istanbul (1927-1934).

Mustafa Chokay (1929-1939) published the magazine “Young Turkestan” in Paris.
Later, in high school, I read Magzhan’s poems in the book of the Bashkir professor Ahmed
Zeki Velidi Togan “Today’s Turkestan and its new history” in Istanbul and the book of
the Kazakh emigrant Hasan Oraltay “Poems of the great Turkish nationalism Magzhan
Zhumabayev”, published in Istanbul in 1965.
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In 1972, when I left for New York to study for a doctorate at Columbia University, I
found Magzhan’s book “The Poems of Magzhan Zhumabayev” in the library, published
in 1923 in Tashkent. In 1976, I wrote a master’s essay on the topic “The problem of the
nation in the Kazakh lyric poetry of 1960-1970”. In this work, I have provided an English
translation of several of Magzhan’s poems. So, from 1953 to the present, this means that |
have been studying Magzhan’s poetry for 66 years. Although Magzhan’s poems were banned
in Kazakhstan during the Soviet Union from 1938 to 1980, I freely read and translated
his poems. For this [ am very grateful to my father, because he was the first to teach me
Magzhan’s poems when I was a child” (Interview with T. Kocaoglu, September, 2020).

Thus, the acquaintance, which began 66 years ago, continued for more than half
a century of deep study and research. T. Kocaoglu not only studied his father’s path to
the world of literature, but also translated into another language. This is consistent with
current government ideology “Spiritual revival is an orientation to the future” which aims
at presentation of the most valuable works of Kazakh original literature in the most popular
languages of the world. So, what prompted him to start translating the poet as Magzhan,
taking on such a great responsibility?

“From the early times four words in Magzhan’s poems attracted my attention: sun, fire,
flame and love. The more I read his poems, the more I noticed that the poet used these four
concepts in many of his poems. Therefore, I felt that these words were the main themes of
his poems. His poem “Fire” is a very powerful literary work. The first eight lines take us
to a completely different poetic world. Magzhan uses these keywords in his other poems.
For example, in the poem “Bulbul” there is flame and burning. The second important point
that caught my attention was the frequent use of words Turkestan and Turkish in Magzhan’s
poems. | was also very impressed by the beautiful style and metaphorical themes of his
poetry. The words fire, flame, sun and love are metaphors for human freedom. In many of
his poems, Magzhan speaks of freedom and strives for independence. They were written in
1920-1930, when Kazakhstan and the whole of Turkestan did not have freedom as part of
the Soviet Union. The poems of the Kazakh poet Magzhan and the Uzbek poet Cholpan in
the most repressive years of the Soviet Union were two powerful voices calling for freedom
and independence in Central Asia. For this reason, Magzhan (1893) was killed in 1938 at
the age of 45, Sholpan (1897) at the age of 41, along with hundreds of other poets, writers,
intellectuals” (Interview with T. Kocaoglu, September, 2020).

From this answer, we find that the translator not only deeply grasps the poet’s poetry,
highlighted the basic concepts, saw their metaphorical image, felt that they were intertwined
with universal human values, but also realized what the poet’s heart was striving for and
how he fought. The poet wanted to convey to his readers truthful poetry, intertwined with
the reflections of the time, society in which he lived. T. Kocaoglu spoke about it at the
aforementioned international conference: “Magzhan’s poetry is the voice of a courageous
man who listened not only to the ideological doctrines of the Soviet era, but also to his own
heart and was convinced of their correctness, right to fight injustice, discrimination, evil
and violence” (Dyusekeev, 2018).
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The next significant question is if the translation was made from the original or not.

“I have translated 20 poems of Magzhan from Kazakh into English. Of course, I
always asked my Kazakh friends about meaning of some words and terms in the poems.
They helped me understand a few tricky phrases. One of my friends was Hasan Oraltay
(Tarbagatay 1930-2010 Munich, Germany). He was my colleague at Radio Azattyq from
1977 to 1994. My Hasan Aga worked in the Kazakh branch of the radio, and I worked
in the Uzbek branch. My native Uzbek language also came in handy for understanding
Magzhan’s poems. However, from an early age I read poems by Magzhan, Abay and other
Kazakh poets. While working on my Ph.D. thesis, I read about 200 Kazakh novels and
short stories. In this regard, it was not difficult for me to translate Magzhan’s Kazakh poems
into English. The American poets Mel Kenne and Eric Gerson helped me translate these
poems into literary English” (Interview with T. Kocaoglu, September, 2022). It means that
the translator read and knew not only Magzhan but also other Kazakh poets. Obviously,
for the continuation of cultures in translation, the translator must be qualified at the level
of a representative of both cultures. This situation becomes even more special when the
cultural nature of the translator and the cultural nature of the reader in relation to the target
language are usually considered as factors influencing the translation. Since the identity
of the translator belongs to the Uzbek people, the original is Kazakh, and the text of the
translation is viewed from the point of English culture. The role of background knowledge
in preserving text coherence in literary translation has been studied by Y. Baurzhanuly and
S.A. Ashymkhanova who concluded that background knowledge plays a crucial role in
understanding both the original and translated text (Baurzhanuly& Ashymkhanova, 2023:
189).

Also, during the interview, we have known that the professor translated Magzhan’s
poems not only into English: “In 1975-1977, when I was writing my master’s essay, |
translated two poems of Magzhan from Kazakh into English. After receiving my doctorate
in 1982, I began translating Magzhan’s poems into Turkish. Some of translations of mine
were published in a Turkish literary magazine along with an article on Magzhan’s poetry.
My article was called “Magcan’in Siirlerinde Giines, Ates ve Alev” (Sun, fire and flame in
Magzhan’s poems). The first English translations of Magzhan’s poems were published in
the English-language newspaper “Kazakhstan” (Almaty) in 1993, two years after gaining
independence: “Poems of the great Kazakh poet Magzhan Jumabayuly”. This means that
I have been reading Magzhan’s poems for 66 years, and for 40 years I have been trying to
translate them. However, I have not achieved much in this translation work; In addition to
the 20 translated poems, I have selected 10 more of them for subsequent translation into
English” (Interview with T. Kocaoglu, September, 2020). Professor also sent us a copy of
the article, which was published back in 1993. The article contains 7 poems by the poet
Magzhan in English. These are “To the Lady Rose”, “The Word of Tamerlane”, “The Fire”,
“Nightingale” “Wind” and “Prisoner” (Kocaoglu, 1993: 7):
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Picture 1 — Magzhan’s poems translations published in the English-language newspaper
“Kazakhstan” (Almaty) in 1993

Impressed by the answers we received, we continued the series of questions. Any
translator identifies the target audience before proceeding with the translation. That is, for
whom and why is the text being translated? Does the translator dedicate the translation to
such a target audience or want to show English as a universal heritage because English is
the world language?

“This is a very good question, but it is very difficult to answer it simply! I can openly
say that I had two goals: the first goal was to show as much as possible in English the
most unique literary thinking of the poet Magzhan. The second goal is to touch the heart
of the audience, whose native language is English. I hope that I have achieved both goals
in the same way. However, it is up to literary critics to measure and evaluate this. Thus,
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I tried to reflect the Kazakh culture in Magzhan’s poems in the universal heritage of the
English language” (Interview with T. Kocaoglu, September 2022). Indeed, this is a very
important and difficult question and remains unanswered in the world of translation studies.
It becomes especially confusing when it comes to literary translation. Since the original
written for the local people over time becomes a world heritage.

This raises the following question about translating into American or British English.
The translator said that because he had lived and studied in the United States for a long
time, his translations were mostly in American English, but he did not think it would be
difficult for English speakers in the UK or anywhere else.

When discussing such a language issue, the first thing that comes to mind is that
Magzhan is a national poet whose poems are full of cultural vocabulary. How is cultural
information expressed in another language? Is it right to preserve the national flavor and
uniqueness or bring it closer to the readers who accept the translation? What principles
guided the translator when translating Magzhan’s works?

“You are right! Magzhan is a great poet, there are two sides to his poems: at the local
level, the Kazakh cultural heritage; at the international level, they have universal values
of freedom, equality and human love. The greatness of poets stems from their ability to
be universal while exalting local cultural values. Thus, Magzhan is in this sense one of
the greatest poets in the world. But my main concern has always been to show the literary
mastery of poetry in his English translations, and not in Magzhan’s words” (Interview with
T. Kocaoglu, September, 2022). This intention of the translator is connected with the goal
of poetic translation in general.

We have also focused on particular issues of translation practice. For example, one can
notice some changes made to the first translation (1993) in the last edition of the book. The
poem “Giilsim hanymga” immediately stood out. In the first version, the name was “To
the Lady Rose”, and then it was changed to “To Lady Giilsim”. When we asked why such
a decision was made, the translator replied that since 1986, he has revised, changed and
rewritten several times English translations of Magzhan’s poems. As for the poem “Giilsim
hanymga”, at first he thought it would be better to translate the word “Mrs. Gulsim” into
English as “Lady Rose”, but later realized that translating a personal name would not be
good. We fully support this decision. It proves once again that literary translation is not
a work that can be translated, closed and accentuated. Over the years, the translator’s
knowledge and experience grow, and with it the quality of his translation and his solutions.
It is a huge responsibility and the translator’s desire to improve his translations, as well as
the constant care of the translator.

Has Professor Magzhan read and were acquainted with the poet’s translations into other
languages? If so, how would he rate it?

“I think there is no other translation of Magjan’s poems into English. I do not know
if there are translations into German, French or other European languages. Of course,
there are translations into Russian. But I have a bad Russian literary language, so I can
not comment on them! I think you know that much better. I have seen translations of
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Magzhan’s poems into Turkish, but most of them are prose translations and do not look
like poetic scenes. I believe that my translations of Magzhan’s poems into Turkish are
better than other translations. Because I also write poetry in Turkish, Uzbek and English”
(Interview with T. Kocaoglu, September, 2020).

Yes, there are several versions of translations of the poetry of Magzhan, both in Turkish
and in Russian. Collection and analysis of them is also one of the urgent tasks that await
their turn.

Does the tranalator plan to translate Magzhan’s poetry or prose again in the future? In
general, what advice would he give to translators who intend to translate Magzhan’s work
in the future?

“No, I am not involved in prose translations. First, I do not have time to translate stories
and novels. I love lyrical poetry, mostly short lyrical poems. I do not translate non-lyrical
poems.

In the future, I would like to translate another 20-30 poems of Magzhan into English.
Let us see how long I live. Because the translation of only one poem takes weeks and
months. After I translate the poem for a month or two, I will save it as a file. Later, years
pass, I read for a few days, change a word or two that I do not like, and put it back in my
file. It goes on like this till I say, “Yes, if Magzhan wanted to write this poem in English,
he would have written it like this!” I do not know when I can say this. Not all translations
reach this high point easily...”

In short, I can advise other translators who want to translate Magzhan’s poems into
any language to follow these rules: first, be patient and take your time. Then think about
how many weeks and months it took Magzhan to write this poem. To dream of this single
poem, you should spend many nights and days. Before translating a poem from Magzhan,
read all his poems. It is great if you write poetry. If you have not written a poem before, try
writing a short poem with two to four lines. As you write poetry in a given language, you
can translate more poems from another language to the language in which you write poetry.

Then read the translated poems to others and get their feedback on this poem. At the
end, it takes more salt, black pepper and a lot of sweat to translate the poem from one
language to another. Do not forget about sleepless nights and quiet days ...” (Interview
with T. Kocaoglu, September, 2020).

4. Results

The interview results reveal history and experience of translation into English of M.
Zhumabayev’s poetry that takes more than half a century. Firstly, a unique case shows
deep personal and literary connections between historically significant personalities
Timur Kocaglu and his father Usman Khoja who was an Uzbek intellectual, educator,
publisher, historian and researcher, one of the leaders of Central Asian Jadidism, one of the
founding fathers of the Bukhara People’s Soviet Republic (BPSR), was one of the critics
and opponents of the “Soviet occupation of Central Asia”, wrote and published books and
articles on the history and culture of Turkestan and Central Asia. He introduced his son to
Magzhan’s work from an early age. Usman Kozha himself was one of Mustafa Shokay’s
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close friends. Further in the interview we see another historical figure as Hasan Oraltay, a
Kazakh activist abroad, researcher of the national liberation movement, historian, publicist,
author of works written in Turkish, Kazakh, English, German, etc. languages. Laureate of
the Alash Prize (1994), Honorary Professor of the Turkestan Kazakh-Turkish International
University. He, being a colleague and comrade of Timur Kocaoglu, helps him interpret
complex Kazakh concepts and phraseological units. Further, American poets as Mel Kenne
and Eric Gerson also help him make his translations more poetic. From this we see that the
background of the translation began in the translator’s childhood, the seeds of which were
sown by his father. And contribution of all mentioned figures reveal the whole complex
translation process which took place over many years.

Secondly, according to the next task that we have set is ti form the holistic view of the
poetic translation done by T. Kocaoglu. The translator’s experience told above proves how
much time, knowledge and effort poetry translation takes. He made a lifelong correction
which is seen in difference between of his earlier (1993) and later (2018) translation
publications. For example, after some time, a translator changes his thinking regarding the
translation of a proper name (Lady Rose to Giilsim).

Thirdly, from the interview we see how the translator deeply understands the intention of
the poet and meaning, power of the poetry. That was the reason for choosing of Magzhan’s
most outstanding 20 poems for translation as ‘Turkistan’, ‘The Fire’, “Tamerlane’s word’,
‘The Wind’, ‘To Lady Giilsim’ ‘What is Love?’, ‘I believe in Youth’, ‘To a Young Beauty’,
“To My Brother in Distance’, ‘Soul’, ‘Poem’, ‘Darkness Deepens Gradually’, ‘The Ural
Mountains’, ‘Thought’, ‘To the Moon’, ‘The Nightingale’. What helped the translator
translate directly from Kazakh? His good knowledge of the language and culture, and not
only Kazakh, he read a lot of books in Kazakh, and of course his inner powerful wish to
translate Magzhan’s poetry. From his advice given to other translators who would like
to do poetic translation as ‘to be patient, to get ready, to write poems himself or herself,
and being ready for sleepless nights and emotional experiences’ we see the nature of a
poetic translation. It means that we need all these skills in order to overcome linguistic and
cultural barriers in translation.

5. Conclusion

The aim of the study was to perform the poetic translation experience of a polyglot
translator Timur Kocaoglu in the case of translation of Magzhan’s poetry with the help of
open interview which has been achieved and presented in this article. Nine crucial questions
from the point of poetic translation have been asked and answered. It gives us general
picture of the whole translation process from the early beginning, in the process, and in
addition we see the possible continuation and future translation plans of the translator.
We believe that the content and materials presented in the article will contribute to the
formation of literary translation discourse in Kazakhstan and crucial to know for the future
and present community of translators who take part in the strengthening and prosperity
of Kazakh translation theory and practice. We all need to know the name and experience
of the translator, who studied Magzhan’s creativity and introduced him to the world, and
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local translators should follow his example. Additionally, we can conclude that a poetry
translator must be both a poet and writer, know very well the source and target language,
literature and culture in order to skilfully render it.
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