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U uckycctBa uM. M.O. Ayazosa (Anmatsl, Kazaxcran)
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OMAPOB Bayvipaican ZKymaxaHosud, JOKTOp
dusonornyeckux Hayk, npodeccop, akagemuk HAH PK,
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(AcraHa, KasaxcraH)

Ccbuika Ha npoduiib: https://www.scopus.com/authid/detail.
uri?authorld=57216859605

BA3APFAEBA 3eiinen MycaumoHa, 10KTOp GUI0TIOTHIECKUX
Hayk, npodeccop, akageMuk HAH PK, riiaBHbl# Hay4yHbIN
COTPYAHUK UHCTUTYTa A3bIKO3HAHUS UMEHU AXMeTa
BaiitypceinoBa (Anmarsl, Kazaxcran)

Ccbuika Ha npoduib: https://www.scopus.com/authid/detail.
uri?authorld=56195378100

2KOJIJACBEKOBA BasiH Omup6eKo8Ha, J0OKTOp
dutoI0rNYecKrX HayK, mpodeccop, YwieH-koppecnongeHT HAH
PK, nekaHn ¢usosorundeckoro paxysnbrera KazHY um. Anb-
dapabu (AnmaTel, KazaxcraH)

Ccbuika Ha npoduib: https://www.scopus.com/authid/detail.
uri?authorld=57203201994

HETHMOB Cepuk Helzmemosaaesud, J0OKTOp
dusionornyeckux Hayk, mpodeccop Kapeapbl

KasaxckoH sinTepatypsl EBpasuiickoro HanronaabHoro
yHuBepcuTeTa UM. JL.H. T'ymusieBa (AcraHa, KazaxcraH)
Ccbuika Ha mpoduIb: https://www.scopus.com/results/
authorNamesList.uri?st1=NEGIMOV&st2=Serik&origin=search
authorlookup

TEMHPEOJIAT Anya Bepuk6aegHa, foKTop GUI0I0THIeCKUX
HaykK, Tpodeccop, 3aBeyromas kadpespoit KazaXxCKoH
JINTEPATYPhI U Teopuu uTepaTypbl KasHY nm. Anb-Papabu
(AnmaTsl, KazaxcraH)

Ccbuika Ha Tpoduib: https://www.scopus.com/authid/detail.
uri?authorld=56148996000

HYPI'AJIH Kaduwa Pycmem6eKo8Ha, JOKTOp
dutooruueckux Hayk, mpodeccop, 3aBeyroas kapespon
pycckoit punonorun EBpasuiickoro HannonaabHoro
yHuBepcuTeTa UM. JL.H.I'ymunea (Acrana, KazaxcraH)
Ccbuika Ha Tpoduib: https://www.scopus.com/authid/detail.
uri?authorld=55915843100

OP/IA I'yavdicaxaH KymaGepdvlesHa, JOKTOD
buI0I0rNYeCKUX HAYK, IOLeHT, IJIaBHBIH HAy4YHBIA COTPYAHUK
HHcTHTyTa IMTEpaTyphl U McKyccTBa M. M.O. AyazoBa
(AnmaTsl, KazaxcraH)

Ccbuika Ha mpoduIb: https://www.scopus.com/authid/detail.
uri?authorld=57192676955

KAJIHEBA Anvmupa KaiivipmaegHa, KanauaT
buIoI0THUeCKUX HayK, 3aMecTHTeJ]b M0 Hayke
reHepasbHOTO AMpeKTopa WHCTUTYTa JUTepaTypsl U
nckycctBa uM. M.O. AyazoBa (Anmarsl, KaszaxcraH)

Ccbuika Ha mpoduib: https://www.scopus.com/authid/detail.
uri?authorld=57213160949

AHAHBEBA CeemaaHa BUukmopoeHa, KanauaaT
buI0I0rNYeCKUX HAYK, IOLIeHT, BeAYIOIHH HayYHbIH
COTPYAHUK UHCTUTYTa IUTEPATypPBI U HCKycCcTBa UM. M.O.
Aya3zoBa (Anmarsl, KazaxcraH)

Ccbuika Ha mpoduIb: https://www.scopus.com/results/
authorNamesList.uri?st1=ANANYEVA&st2=Svetlana&origin=se
archauthorlookup

KbI/IBIP Topaau Eduaé6aii, kaujuaat Guiojorudeckux

HayK, OLeHT, Be[yll{ui Hay4Hbli cOTpyjHUK MHCTHTYTA
JIUTEPATyphl U cKyccTBa UM. M.O. Ayazosa (AmaThl,
KazaxcraH)

Ccpliika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57216896393

HIAPHIIOBA Jluasipa CaghapzanuesHa, KaHauat
HCKYCCTBOBEeJIEHUs], JOLEHT, Be[yLl{ui HayYHbIi COTPYJHUK
HHcTUTyTa IMTEpaTyphl U UcKyccTBa UM. M.O. AyazoBa
(Anmatsl, Kazaxcran)

Ccbika Ha npoduib: https://www.scopus.com/authid/detail.
uri?authorld=57192097133

OMAPOBA Akauma KaupdeHosHa, kanauat
HCKYyCCTBOBeleHUs], IoLeHT Kazaxckoi HalMoHa/IbHOM
KoHcepBaTopuu uMeHu Kypmanrassl (AsiMatsl, KazaxcraH)
Ccblika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57210747041

KA3TYTAHOBA Aiinyp ’Kacan6epzeHo8Ha, KaH 1 jaT
HCKYCCTBOBeJIeHUs], JOLEHT, BeJyL{UH [JIaBHbII COTPYJHUK
HHcTUTYyTa IMTEpaTyphl U UcKyccTBa UM. M.O. AyazoBa
(Anmatsl, Kazaxcran)

Ccobliika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57210749637

TYPMATAMBETOBA Baxvim Kos10b16ae8Ha, KaHju1aT
HCKYCCTBOBEe/IEHUs], My3bIKOBe/J], AOLEHT Kapepbl My3bIKH

1 UcKyccTBa ATbipay YHuBepcuTeT UM. X.JlocMyxaMe/i0Ba
(Atbipay, KazaxcraH)

Ccoplika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57212550200

CYJITAH Epmaii, PhD, Beayuiuii Hay4HbINA COTPYAHUK
HHcTUTYyTa IMTEpaTyphl U UcKyccTBa UM. M.O. AyazoBa
(Anmarsl, Kazaxcran)

Ccplika Ha npodub: https://www.scopus.com/authid/detail.
uri?authorld=57216705450

KYH/JIHBAEBA Apaii KananuegHa, PhD, accouuupoBaHHbIA
npodeccop, 3aBe/yIolini 1abopaToprel Ka3axCKoro si3bika,
Ka3axCKoil inTepaTypsl, ucTopun Kasaxcrana HaunoHanbHO#H
aKaZieMuH o6pa3oBaHus UMeHH W. AnTbIHCapHHa

AcraHa, KazaxcraH)

Ccbuika Ha npoduib: https://www.scopus.com/authid/detail.
uri?authorld=55912694100

JAYTOBA I'yavHa3 PaxumosHa, PhD, npenosaBaTtesib
kadepbl Ka3aXCKOH JINTEPATYPbI U TEOPUU JINTEPATYPBI
(Anmarsl, KazaxcraH)

Ccbuika Ha npodub: https://www.scopus.com/authid/detail.
uri?authorld=57192094749

ME/YHAPO/HbIN PEAAKIMOHHbIN COBET:

BATHO Bcegos100 EszeHbesut, JOKTOP GUI0JIOTMYECKUX HAYK,
npodeccop, 4eH-KoppecnoHAeHT Poccuiickol akafieMi1 HayK
(Cankrt-IleTep6ypr, Poccus)

Ccbuika Ha npodub: https://www.scopus.com/authid/detail.
uri?authorld=55788979100

KEH/JUPBAH I'y.avhap Typa6eKoeHa, fOKTOP HCTOPUYECKHX HAYK,
npodeccop Konym6uiickoro yuusepcurera (Hbro-Hopk, CILIA)
Ccbuika Ha npodub: https://www.scopus.com/authid/detail.
uri?authorld=25226509300

CHAMORRO Antonio Chicharro, jokTop Hayk, ipodeccop
I'paHaZiCKOr0 YHUBEPCUTETA, 3aBeAYIOLINH daKyIbTeTa
dunocodpun u pykonucu (Fpanaga, Ucnanus) H =2
KPACOBCKAA AkcuHusi, 10KTOp GpUI0JOTMYECKUX HaYK,
npodeccop, Byxapectckuit yuusepcuret (Byxapect, PyMbiHUs)
H=1

HHKOJIAC Mapu, fjoxtop $ui0J0ru4ecKux Hayk, npodeccop,
Yuuepcurert Jluxai ([lencunbBanus, CIIA) H =1



EDITORIAL BOARD

EDITOR-IN-CHIEF:

MATYZHANOV Kenzhekhan Slyamzhanovich, Doctor of
Philology, Corresponding Member of the National Academy of
Sciences of the Republic of Kazakhstan, General director of the
M.0.Auezov Institute of Literature and Art (Almaty, Kazakhstan)
Profile link: https://www.scopus.com/authid/detail.
uri?authorld=57216628445

MEMBERS OF THE EDITORIAL BOARD:

OMAROV Bauyrzhan Zhumakhanovich, Doctor of Philology,
Professor, Academician of the National Academy of Sciences of
the Republic of Kazakhstan, President's advisor of the Republic
of Kazakhstan (Astana, Kazakhstan)

Profile link: https://www.scopus.com/authid/detail.
uri?authorld=57216859605

BAZARBAYEVA Zeynep Muslimovna, Doctor of Philology,
Professor, Academician of the National Academy of Sciences of
the Republic of Kazakhstan, Chief Researcher of the Akhmet
Baitursynov Institute of Linguistics (Almaty, Kazakhstan)
Profile link: https://www.scopus.com/authid/detail.
uri?authorld=56195378100

ZHOLDASBEKOVA Bayan Omirbekovna, Doctor of Philology,
Professor, Corresponding Member of the National Academy of
Sciences of the Republic of Kazakhstan, Dean of the Philological
Faculty of Al-Farabi Kazakh National University

(Almaty, Kazakhstan)

Profile link: https://www.scopus.com/authid/detail.
uri?authorld=57203201994

NEGIMOV Serik Nygmetollayevich, Doctor of Philology,
Professor of the Department of Kazakh Literature of L.Gumilev
Eurasian National University (Astana, Kazakhstan)

Profile link: https://www.scopus.com/results/authorNamesList.
uri?st1=NEGIMOV&st2=Serik&origin=searchauthorlookup
TEMIRBOLAT Alua Berikbayevna, Doctor of Philology,
Professor, Head of the Department of Kazakh Literature and
Literary Theory of Al-Farabi Kazakh National University
(Almaty, Kazakhstan)

Profile link: https://www.scopus.com/authid/detail.
uri?authorld=56148996000

NURGALI Kadisha Rustembekovna, Doctor of Philological
Sciences, Professor, Head of the Department of Russian Philology
L.N. Gumilyov Eurasian National University

(Astana, Kazakhstan)

Profile link: https://www.scopus.com/authid/detail.
uri?authorld=55915843100

ORDA Gulzhakhan Zhumaberdyevna, Doctor of Philology,
Associate Professor, Chief Researcher of the M. 0. Auezov
Institute of Literature and Art (Almaty, Kazakhstan)

Profile link: https://www.scopus.com/authid/detail.
uri?authorld=57192676955

KALIYEVA Almira Kairtayevna, Candidate of Philological
Sciences, Deputy Director General for Science of the M.O.
Auezov Institute of Literature and Art (Almaty, Kazakhstan)
Profile link: https://www.scopus.com/authid/detail.
uri?authorld=57213160949

ANANYEVA Svetlana Viktorovna, Candidate of Philological
Sciences, Associate Professor, Leading Researcher of the
M.0.Auezov Institute of Literature and Art (Almaty, Kazakhstan)
Profile link: https://www.scopus.com/results/authorNamesList.
uri?st1=ANANYEVA&st2=Svetlana&origin=searchauthorlookup
KYDYR Torali Edilbay, Candidate of Philological Sciences,
Associate Professor, Chief Researcher of the M. 0. Auezov
Institute of Literature and Art (Almaty, Kazakhstan)

Profile link: https://www.scopus.com/authid/detail.
uri?authorld=57216896393

SHARIPOVA Dilyara Safargalievna, Candidate of Art History,
Associate Professor, Leading Researcher at the M. 0. Auezov
Institute of Literature and Art (Almaty, Kazakhstan)

Profile link: https://www.scopus.com/authid/detail.
uri?authorld=57192097133

OMAROVA Aklima Kairdenovna, Candidate of Art History,
Associate Professor, Kurmangazy Kazakh National Conservatory
(Almaty, Kazakhstan)

Profile link: https://www.scopus.com/authid/detail.
uri?authorld=57210747041

KAZTUGANOVA Ainur Zhasanbergenovna, Candidate of Art
History, Associate Professor, Leading Researcher of the M. O.
Auezov Institute of Literature and Art (Almaty, Kazakhstan)
Profile link: https://www.scopus.com/authid/detail.
uri?authorld=57210749637

TURMAGAMBETOVA Bakhyt Zholdybayevna, Candidate of Art
History, Senior lecturer at the Department of Music and Art of
H.Dosmukhamedov Atyrau University (Atyrau, Kazakhstan)
Profile link: https://www.scopus.com/authid/detail.
uri?authorld=57212550200

SULTAN Yertay, Ph.D., Leading Researcher Literature of

M.0. Auezov Institute of Literature and Art (Almaty, Kazakhstan)
Profile link: https://www.scopus.com/authid/detail.
uri?authorld=57216705450

ZHUNDIBAYEVA Arai Kanapievna, PhD, Associate Professor,
Head of the Laboratory of the Kazakh language, Kazakh
Literature, History of Kazakhstan of the I. Altynsarin National
Academy of Education (Astana, Kazakhstan)

Profile link: https://www.scopus.com/authid/detail.
uri?authorld=55912694100

DAUTOVA Gulnaz Rakhimovna, PhD, Lecturer, Department of
Kazakh Literature and Literary Theory (Almaty, Kazakhstan)
Profile link: https://www.scopus.com/authid/detail.
uri?authorld=57192094749

INTERNATIONAL EDITORIAL COUNCIL:

BAGNO Vsevolod, Doctor of Philology, Professor, Corresponding
Member of the Russian Academy of Sciences (Saint Petersburg,
Russia)

Profile link: https://www.scopus.com/authid/detail.
uri?authorld=55788979100

KENDIRBAY Gulnar Turabekovna, Doctor of Historical
Sciences, Professor of Columbia University (New York, USA)
Profile link: https://www.scopus.com/authid/detail.
uri?authorld=25226509300

CHAMORRO Antonio Chicharro, Doctor of Sciences, Professor
of Granada University, Head of the Faculty of Philosophy and
Manuscript (Granada, Spain)

H=2

KRASOVSKAYA Aksinia, Doctor of Philology, Professor,
Bucharest University (Bucharest, Romania)

H=1

NIKOLAS Mary, Doctor of Philology, Professor, Lehigh University
(Pennsylvania, USA)

H=1



"Keruen" scientific journal Ne2, 83 vol, 2024 ISSN: 2078-8134 [ elSSN: 2790-7066

MA3MYHbI
Bac pe0armoOpOBIH GIEBI CORI........c.ueuiniiiiiiiiiiieesee ettt ettt st 14
Oed0neTTaHy
Mampuiscanos K.C., Azan C., Myxan A.7K. Ka3akTbIH YilneHy FYpbI (OIBKIOPHIHBIH 3THOTpaQHSIBIK
OACTAYITADDL. 1. v.vvevveveentenreseeseeseesteseessessessessessessessesseessessessensesseseassassassassessensensenseeseeseessessessessessensensessesseaseessassensn 17
Haobuonna H., Kackabacoe C.A., Ceitimicarnos 3. H. XVKasAT 5KOHE KOFAMIIBIK CAHA.........cceveeevreennreennns 27
Aouwesa O.T., Epscanosa ®@.M., Epnan A. Epreri TepanissChIHIAFB] HHTETPATUBTI TOCHL. ....cvvevvenvennenns 43
Xampaes A.T., Kanruackaposa A.T. Opbic akpiasl H.M. UepHOBaHBIH HIBIFAPMAIIBUIBIFbIHAAFBI
KABAK TAKBIPBIOBL. ......cuteuteateteettesteseestesteseessensessessesseeseeseeseessensessensansessesseasesssessessensensensensessessesseessessensensessensassenns 59
Opoa I' 7K., Mancypoesa J. Kazax moBecTepiHieri Ma3MYHJIBIK, TYPIIK 13ICHICTED.....c.oeerveuereerereeeeenene 73
Mawaxkosa A.K., Xaoymounosa M.M. Onebu e3apa OaiinaHpicTap )KoHE KOPKEM/IK MICOCPIIK.............. 87

Paxpuu K., Copcex H., Akan A. Kazak noctdonbKIOpbIHAAFbI IIAFbIH JKaHPIIapAbH TpaHcdopmanuscsr... 101
Kuviowvip T.E., Taoxncues X.X. Kuccacu Op-Pabry3u jxoHe Ka3ak jxa30a oneOueTiHe naiiraMmbapiapabiH

KOPKEM OCTTHEC . 1. uententetittettetiett et et et e e teste et eteestestest et et e bt eb e eb e es e e st eatem b e b e b e bt e bt ebeeseestententenbebeabeabeeseeneeneenean 110
Ayiicenos B./1., Hazvip X., Kypmanoaesa K.C. Mouthyp XKycin Keneityisiabig «OiaiM amy» xodsl....119
Eopenosa H.T., basnoaesa K.A., I'anait K.H. 1. ByHuH 1misiFapMaiapbIHaarsl 300MOpOTHIK OeiiHenep.....137
Hacunoe U.C., lllakuposa K.M. Ce3 nopTpeTi KeHinKkep MiHE3iH alry Kypajbl peTiHie:

CAITBICTBIPMATTBI ACTICKT. ...e.veuteatestestententententeaseateeteeseestestessensensestesbeabeeseeseeseententenbenbeabeebeebeebeessestensensenbenbenbeaneas 149
Tycinosa A.K., Cmazynosa A.C., JKananosa A.M. KepxeMm MaTiHAI ayapMabIK TyCiHAIpYIeri

JIAHTBOMOJICHUET HAPAIATMATIAPBL. ...ttt eatteetteeauteeeaeeesuteesatee ettt esuteesaseeeaeeenbteeeaseeesbaeenaseesnneeenmeeenaseesnnne 159
Kanobepuwuesa Y., Opanosa I.C., Tonreoaesa A.T. Dupnoycu «1llahnamacen» xone TypmaramoOer.......174
Xyamoexynot E. b. babaxaHyJIbl TOA3USACHIHIAFBI 3CTETUKAIBIK OIIIIEMICD...c.vvevrerrerrereereenvensenreeseeneennes 184

Mypcan A., A6ovikaosiposa A.P., Mvipszaxanoea I K. Kaxbeikymap [1laonanynsiasiy «I[lanay
POMAHBIHIAFBI IIETICHIIIK JIACKYPC. . vvteutentersenteseseaseeseaneensensensensessesseeseensensansensensessesseaseeseeneensensensensessessesneenes 199

[emecunosa A.A., Kaxcuoaesa I' K., Tneyoepouna I T. Kazax $hoHTE31 KaHPBIHAAFBI
KOPKEMIIIK I3ZICHICTEP. .. e veveevrereeneensentesensesseasesseeseaseensensansensessessessessessesssessessensensensessessesseessensensensensessessensessanns 214

Ackaposa I.C., Aiimébaesa A.E., Kypmamobaesa K.C. Ka3zipri Ka3ax oHIMeJISpiHIET] KBUTKBI
MEH AZTAM TAFIIBIPBL. . cevttttteuteutententestestesteaseabeeseeseestententessenbeabesbeebeebeeseestest e ae et abeeb e e bt ebeeseestent et ebenbesbenbesbeeseene 225

Kenzcembaesa b.b. lokopim KynaitbepmiyibiHbIH «Ap» 11iMi MEH AJiaM OOJIMBICHI TYpaJTbl TOJIFaMapsI...236
Omcaodaes b.K., Coitnemes O. Kazax dponbriiopsanars! « TyraH skepy KOHIEITI %oHEe KOHIENTUIK opici...249

Camemosa K.111., /laymkynosa A.K. Kazipri 6ananap mo33usCbIHIAFB TAKBIPHIIITHIK €PEKIICTIKTED

(Cepik KaTHeB MIBIFAPMATAPBIHBIH HETIZIHIIC). ... eveevvereerrersersersessesseeseeseessessesensessessessessesssssasssessessessessessessensens 260
Ycenosa H.E., /lyiicenoaii I, ZKemenen U.A. 3ohupenann Myxammven ba0ObipnbiH «babbipHaMay

€HOETIH/IET] ICUXOMOTHSITBIK KOZKAPACTAPBL. ... c.veevtenentententententestesteeseestessessensensesseaseaseeseeseensensensensensessessessenne 270

OHEPTAHY

Acvimosa /1.b., Kensiceoaee I K. OTOACHHBIH KYHICIIKTI OMIpIH KOPCETYIiH BU3YaIIbI TICLIIEPI:

OHEPIIH YKAHA KYOBITBICHT PETIHIIC ... cuteveveuertesentrtestststeseatetesestesesetstesestsses et eses et etes et eteseatesesentebesentetesentebeneneesenens 285
Acnanouspkpizvl I, 2Kymaceitimosa I T. Kunemarorpadusuiblk KaJip — KHHO MaFbIHACBIH Oiaipy

KYPAITBE PETTHIIC. .. .vveutvereseeteseseesenessesesessesesessesesensesesessesesessesesessesesensesesensesesensesesensesesensesesensesesesesenssesesesesenensasens 297
Taepunenxo H, Hycynoea A.C. KazakcTaH OpraHIaPBIH HKIKTEY MOCECIIECH. ...uerveriririererierenereereserierenennenene 308

Kenoocaxkynosa A.b., Kaivinoaesa K. C. Kazipri 3aMaHFbl 0HEp )KOHE OHBIH dJICYMETTIK
MOJICHUCTTETT OPHBL. .. .e.vtttettestententensenseaseeseeseeseessessansanseaseeseeseessessessensensessessesseeseensensensensensesseeseeseensensensensessanss 333

Cenn M.A., Amuposa /I.2K., Onexcenko H.B. KazakcTaHHBIH My3bIKaJIbIK MOICHUETI KOHTEKCTIH/ICT1
(DOPTEITHAHO OHEP1....vvveeeeaeacaiiietet ettt ettt ettt sttt sttt ettt e b e b e b b e b e b e s s s es s es ettt e e e st e b et b ebebebenenesenen 345

Kapamonoaesa /.0., Kaxcnaouesa b.A., Epuexosa K.b. CaxHaibIk OeitHe coMIayIbIH 63eKTi Macenenepi...360

Kamanéanunoe E.E. 111sireic KazakcTan KYHIIUTIK JOCTYPIHIH 3€PTTEITY TAPHXDL....c.c.eeerererererereeeenenenens 374

Nez, 83 vol, 2024 | "Keruen" M.O. Auezov Institute of Literature and Art 11



"KepyeH" Fol1bimu dicypHaavt Ne2, 83-mom, 2024 ISSN: 2078-8134 [ elSSN: 2790-7066

COJAEPKAHHUE
OOpaUeHUE 2TLABHOLO PEOAKITIOP . .........eeuveneeeeeesseseeessesssesssessesseessasssassesssansesssensesseessesssessessessens 15

JINTEPATYPOBEJIEHUE

Mamuwiycanos K.C., A3an C., Myxan A.7K. dTHOTpaduvecKre Havao Ka3axckoro OpaqHoro ¢oipkiopa......17

Habuonna H., Kackaoacoe C.A., Ceimowcanos 3.H. Jlerenna u o0IIeCTBEHHOE CO3HAHUE. .

Abuwesa O.T., Epycanosa @.M., Epnan A. IHTerpaTUBHbIN HOAXO B CKA3KOTEPAIIHH . ......vvvrnrenrennenne

Xampaes A.T., Kanuackaposa A.T. Kazaxckas rema B TBopuecTBe pycckoit mosreccsl H.M. UepHoBoii.....59
Opoa I' 7K., Mancypoea D. ConeprkarenbHbIC, BUIOBBIC TOUCKH B KA3aXCKUX TTOBECTAX. ...c..cvvvenrererennnne 73
Mawaxkoea A.K., Xadymounoea M. M. JluteparypHble B3aUMOCBS3U U XyI0KECTBEHHOE MacTepCTBO....87
Paxoiu K., Capcex H., Axan A. Tpancdopmariysi MaJbIX )KaHPOB B Ka3aXCKOM ITOCT(HONBKIIOPE.......... 101

Kuwiowip T.E., Taoxncues X.X. Kuccacu ap-Pa0ry3u u Xy0)KeCTBEHHBIH 00pa3 MPOPOKOB B Ka3aXCKOM
TTACHMEHHOM JTHTEPATYPC. ... c.vtvveutenrententetententesseeseesteseentensenseaseaseeseeseessessensensensestesbeabeeseeneentententenbenbeabeebeeneensenee 110

[iocenos b./1., Hazvip X., Kypmanoéaesa K.C. I1yts «mionydenus: o0pa3oBaHus»
Marxypa HKYCYTIA KOTIEIIYITBL. ....c..eetiitieiiteieite ettt ettt et sttt e bt et e bt et e enaeentesnneennenenenne 119

Eopenosa H.T., baanoaesa XK.A., I'anait K.H. 3oomop¢HBIe 00pa3bl B mponsseneHusx W.bynunna......137
Hacunoe U.C., Illakuposa K.M. PeueBoii mOpTpeT Kak CPEICTBO PACKPBITHS XapaKTepa reposi:

COTIOCTABUTEIIBHBIHM ACTICKT. ... .euvtutereureutententententeeteeteeteestestestesbesbeebeebeebe e st eas et et et et e saesaeebeebeesteseentenenbesbesueeues 149
Tycynosa A.K., Cmazynosa A.C., 2Kananosa A.M. IlapagurMel INHTBOKYIETYPEM B IEPEBOAUECKOI

HMHTEPIPETALIH XYJOKECTBEHHOTO TEKCTA. .. .euveuverteseeseestemtentensensensesseaseestessensestensensessesuessesseeseensensensensensensenses 159
Kanbepuwuesa Y., Opanosa I.C., Tyneoaesa A.T. «llaxnamay Ouproycu u TypMaramoer.................. 174

Xyamoexynot E. DcreTndeckue m3Mepenus B mod3un b. babakamymm

Mypcan A., A6ovikadviposa A.P., Muipzaxanoea I. K. Oparopuueckuii TUCKypC B poMaHe
Kaxpikymap [a0manyimbl «ITaHa (BEIKECTBO).....cueerierrerieieiesiestietietietteteeetessessessessesseeseeseeseessensensensessesseess 199

Hemecunosa A.A., Kaxcuoaesa I'K., Theyoepouna I.T. XynoxecTBeHHbIC TOUCKU B JKaHPE
KABAXCKOTO (DIHTEBH .. ..c.veeuteutententetestestesteeseeseestestentensesbeebeebeeseeeeensestense b eebesbeebeebeeseestesten b et e b e bt ebeebeeseentensensenee 214

Ackaposa I.C., Aimébaesa A.E., Kypmaméaesa K.C. Cynp6a KOHS 1 4eJIOBEKa B COBPEMEHHBIX
KABAXCKHX PACCKABAX . ...etuveverieiaietesesieetesesteseteseaestesesesteseseseasstesessasetesese st esese s se et eseas s eseseseseseseassaeseneas

Kenzembaesa b.b. Yuenue o «coBectu» U 4enoBeueckoe Obitre [lakapumva KymaitGepuyisr
Omcaoaes b.K., Coitnemes O. Konuent u koHLeNTyaabHoe mosie «PomHast 3emMis» B ka3axckoM (orbkiope..249
Camemosa K 111, /laymkynosa A.K. Tematnueckrie 0COOCHHOCTH B COBPEMEHHOM IETCKOU MTO33HH

(TTo mpom3BeneHIAM CeprKa KAITHEBA)........c.coviuiiiiieieieiiitceetee ettt 260
Ycenosa H.E., lyiicenéaii I., ZKemenei H.A. Ilcuxonornueckue NepcreKTUBB 3aXUpeaInHa
Myxammaaa babypa B POU3BEACHUH «BAOYP-HAMEN ......c.eeveriiirrierietierieereieietessessesseesesseeseeseessensensensensenses 270
M CKYCCTBOBEJEHUE
Acvimosa /1.b., Kenacebaes I K. BuzyanbHbie criocoObI PEICTaBICHNS TIOBCEIHEBHON KU3HU CEMbBH:
KAK HOBO@ SIBIICHHUE HCKYCCTBA.....vveuvtenteeseeenseesteenseessessseaneessseaseesseenseesssenseenseensesnsesnsesnsesnsesssesssesseenseenseenseensennne 285
Acnanouspkezol I., 2Kymaceumoesa I T. Kunemarorpaduaeckuii kKaap Kak HHCTPYMEHT BEIPAKEHHS
CMBICTIA B KHHO . .....euteutenteateattetteutensensensensensestesteeseesteseestemtentese st ebeeb e eh e eates s en b et et e sbeebeebeebeebeemtentenbebebeebeebeeseenee 297
T'aspunenxo U., Hycynosa A.C. K Bonipocy Kiaccupukaium opraHoB Ka3zaxcTaHa........covvevvevverieeieneenne 308

Kenoocaxynosa A.b., Kainoaesa 2K.C. CoBpeMEHHOE HCKYCCTBO U €0 MECTO B OOIIIECCTBEHHOH KyIbType...333

Cenn M.A., Amuposa /1.7K., Onexcenxo H.B. ®oprennanHOe HCKYCCTBO B KOHTEKCTE My3BIKAJIbHON

KYTBTYPBI KABAXCTAHA. ...ttt ettt sttt b ettt et b e e b b eae 345
Kapamonoaesa /I.0., Kasxycnaouesa b.A., Epnexosa K.b. AxtyanbHbie IpoOIeMbl CO3IaHUs

CIHECHITCCKOTO OOPA3BA. . c.teutententetiatietieuteutentestesteebeeheeteestestestenseste st eebeeseestaseeseen b et ebeebeebeeseeneensensensenbenbesbesseeneans 360
Kamanoéanunos E.E. Victopus nzyueHuns KroiieBoit Tpaauiun Bocrounoro KazaxcraH........ccccoveeveaneee. 374

12 M.O. 9ye308 ambiHOaFbI Ddebuem HcaHe eHep UHCMUmMymul "Kepyen" | Ne2, 83-mom, 2024



"Keruen" scientific journal Ne2, 83 vol, 2024 ISSN: 2078-8134 [ elSSN: 2790-7066

CONTENT

Editor-in-Chief's QAAIESS..............c.coueeuiieecieieiiieieeieeeeete et eseens 16

LITERARY STUDIES

Matyzhanov K.S., Azap S., Mukhan A.Zh. Ethnographic origins of kazakh marriage folklore................ 17
Nabiolla N., Kaskabassov S.A., Seyitzhanov Z.N. Legend and social consciousness.............ccoceeeevereeuennes 27
Abisheva O.T., Erzhanova EM., Erlan A. An integrative approach in fairy tale therapy...........cccccceeenene. 43
Khamraev A.T., Kaliaskarova A.T. The kazakh theme in the works of the russian poetess N.M. Chernova.....59
Orda G.Zh., Mansurova E. Substantive, specific searches in kazakh stories............occoceevvevienenienenenennne 73
Mashakova A.K., Khabutdinova M.M. Literary interrelations and artistic skill...........cccocecninivincnnene 87
Rakysh Zh., Sarsek N., Aqan A. Transformation of minor genres in kazakh postfolklore..........c........... 101
Kydyr T.E., Tadzhiyev Kh.Kh. Qissasi Ar-Rabguzi and the artistic image of the prophets

N Kazakh WITHen TEEIAtUIE. .....c.oo.iriiiiitiiitiice ettt ettt eie 110
Dyussenov B.D., Nazir H., Kurmanbayeva K.S. The path of «getting an education»

by Mashkhur Zhusip KOPETULY.......ceuteuiiiiieiiietee ettt 119
Edrenova N.T., Bayanbaeva Zh.A., Galay K.N. Zoomorphic images in the works of [.Bunin................ 137

Nasipov LS., Shakirova K.M. Speech portrait as means of revealing the character of the hero:
8 COMPATATIVE ASPECE.uveuvenvietieriettesiesiestetestesteetesteeseeseeseestessessensesseeseeseeseessensensensensessessesseeseeseensensensensensensenseenes 149

Tusupova A.K., Smagulova A.S., Zhalalova A.M. Paradigms of linguocultures in the translation
INEETPTEtAtioN OF @ LTEETATY TEX L. ..evertirtiitiitietiet ettt ettt b bttt ettt sbesbe st sbesbeebeeseeneens

Zhanbershiyeva U., Oralova G.S., Tulebayeva A.T. «Shahnamay Firdousi and Turmagambet
Khuatbekuly Y. Aesthetic dimensions in the poetry of B. Babazhanuly

Mursal A., Abdykadyrova A.R., Myrzakhanova G.K. The oratorical discourse in the novel
«Panay (the Refuge) by Qazhyqumar Shabdanuly.............ccooeriiiiiiiniiiiieee e 199

Demessinova A.A., Kazhibaeva G.K., Tleuberdina G.T. Artistic searches in the kazakh fantasy genre......214
Askarova G.S., Aitbaeva A.E., Kurmambayeva K.S. The fate of horse and man in modern kazakh stories....225
Kelgembayeva B.B. The teaching of «conscience» and human existence of Shakarim Kudaiberdiuly....236
Olzhabayev B.K., Soylemez O. The concept and conceptual field of «Homeland» in kazakh folklore....249

Sametova Zh.Sh., Dautkulova A.K. Thematic features in modern children's poetry
(Based on the Works 0f Serik KAlIEV).......ocouieiiieiiiiieiicieeie sttt sttt beeseesaeenseennas 260

Usenova N.E., Duisenbay G., Zhemeney I.A. Psychological perspectives of Zahireddin Muhammad
Babur in the Work «BabUIMAIME........ccueuiiuiiiiiieiiiieieerieeee ettt b et eaene 270

ART STUDIES
Asymova D.B., Kenzhebaev G.K. Visual ways of representing the daily life of the family: as a new
PRENOMENON OF ATT. ...ttt ettt b e bbbt beebt et et et et et et e bt ebeebeeneenean

Aspandiarkyzy G., Jumasseitova G.T. Film fame as a tool for expressing meaning in film
Gavrilenko I., Nussupova A. On the issue of classification of organs of Kazakhstan

Kenjakulova A.B., Kaynbaeva Zh.S. Contemporary art and its place in public culture............c.cccee..c...
Sepp M. Ya., Amirova D.Zh., Oleksenko L V. Piano art in the context of musical culture of Kazakhstan.....345
Karamoldaeva D.O., Kazhnabieva B.A., Yermekova K.B. Current problems of creating the stage image......360

Zhamanbalinov Y.Y. The history of study of the East Kazakhstan kuy tradition.............cccceeevenenenenen. 374

Nez, 83 vol, 2024 | "Keruen" M.O. Auezov Institute of Literature and Art 13



"KepyeH" Fol1bimu dicypHaavt Ne2, 83-mom, 2024 ISSN: 2078-8134 [ elSSN: 2790-7066

KypmertrTi okbipmanaap, sapinrecrep, rocrap!

Ci3 «KepyeH» FBUTBIMU JKypHAJIBIHBIH KE3€KTi CAHBIH AIIBII OTHIPCHI3.

Kypnan makananapst CrossRef nepekkopbinia Tipkenei xaHe op aBTop b Makanackina DOI -
ANIEKTPOH/IBI KYKaTTapFa ClITeMe ykacay YIIiH Hai1ananbliaTbiH HUQPIbIK 00bEeKT HACHTH(OUKATOPBI
oepineni. XKypHan « ¥ ITTHIK FhUIBIMU-TEXHHUKAJIBIK capanTaMa OpTajbIFbDy aKIHOHEPIIK KOFaMHbIH
(NCSTE) Kazakcrauabik goiiekcesnep 0azaceiaga (KazBC) unaekcreneai. Angarsl yaksITTapaa
aBropiapael Web of Science sxoHe Scopus xanbIKapasblK JIoHeKce3aep Oa3achlHa CHII3LITCH
OacpUIbIMIap/a KaObUIaHFAH CTaHAApTTapFa COWKeC KapHsUlaHbIMAAp JaiiblHIayra Oariapiaii
Oacraiimb13. ByraH fqeiiiH aHHOTAIKS MCH KUIT CO3ICP/IiH KOJIEMiHE KOWBUIATHIH TaIanTap PeTTEIrCH.

KypHanablH peIakiusUIbIK alKachlHa Ka3aKCTAHJBIK JKOHE IICTEJJIIK JKeTEKII FalbIMIap
kipeni. XKypHan aBropiap/ibH KapHsIaHbIMAAPbIHBIH aKIapaTThIK alllbIKTHIFI MEH KOJDKETIMJILIIT
casicaTblH YCTaHaJbl; Makanajap J>KYpHaIJbIH BeO-CaWThIHAA YII TUIAEC TONBIK MOTIHII KOJ
JKETIMJIUTIKIIEH OPHAIACThIPbLIFaH.

KypHaniblH MaKkcaThl- 'yMaHUTaPJIbIK FhIIBIMJIAP CallaChIH/IaFbI )KaHa XKETICTIKTep/IiH HOTHKeCl
OolbIHINIA aKmapar oepy.

KypHanabiH MiHAETTEPI:

BypeiH xapusianOaraH jxkoHe Oacka >KypHajJa jKapusiay YIIiH YCBIHBIMaraH TYITHYCKa
JKOFaphbI caralibl FRUIBIMHE MaKajianap bl KaObLiiay.

ABTOpPIIBIK KYKBIKKa KaTblcThbl Kazakcran PecryOnukachl 3aHHAMACHIHBIH TalalTapblHA KOHE
JKapUsUIay 3TUKACH OOMBIHINA dJICMIIK TOKIPHOE/Ie Kbl KAOBUIIAHFAH CPeIKEIICPre CyHeHy.

Keneci ryMaHuTapibIK FBUIBIM/IAP CATaChIHIAFbI XKaHa 3ePTTEYIIEPAl KaMTy:

1. Onebuerrany

2. OHepTany

Kypmemnen, «Kepyeny sicypuanvinviy 6ac pedakmopul, (puionozus ebliblMOapbiHbll OOKMOpb,
KP ¥F'A xoppecnondenm myuteci, M.O.Oye308 amvindazvl Odeduem HcaHe oHep UHCIUNYMbIHbIY
bac oupexmopwi (Armamot, Kazaxcman) MATBDKAHOB Kenoicexan Icnamoicanyno
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YBaxaemblie YuTaTe/JIMu, KOJJICIru, ¢ IMHOMbBIIIJICHHUKH, )]py3l)ﬂ!

[epen Bamu ouepeqHoit HOMEp Hay4HOTO KypHaia «Kepyen».

Crarbu xypHana peructpupytorcst B b/ CrossRef u k kax 1ol aBTopckoii crarbe 00s3aTeIbHO
npucauBaercsi DOl — nudpoBoit uaeHTHdukarop o0beKTa, KOTOPBIH HCHONB3YeTCs s
o0ecrieueHns IUTUPOBAHHUSI, CCHUIKU U BBIXOJIa HA AJIEKTPOHHBIE TIOKYMEHTBL. JKypHan uHIeKCupyeTcs
Kazaxcranckoii 6a3oi iuruposanus (KazbL[) AO «HannoHansHbIH IEHTP rocy1apcTBEHHOW Hay YHO-
texanueckoit axcneptusby (HLUUI'HTD). IloctenenHo Mbl HAYMHAEM OPUEHTHPOBATH aBTOPOB Ha
MOATOTOBKY IyOJIMKALWil 1O CTaHAapTaM, MPUHATHIM B U3/IaHHSX, BXOAALIMX B MEKIYHAPOIHbBIE
6a3bl iutHpoBannii Web of Science n Scopus. Panee yxe OblIM CKOPPEKTUPOBAaHBI TPEOOBAHUS K
00bEeMy aHHOTAIH U KITFOYEBBIM CJIOBAM.

B cocraBe penakimMoOHHONW KOJUIETHM >KypHana IpeNCTaBICHBbl BEAYIIME Ka3aXCTaHCKHE H
3apy0exHbIe yucHble. JKypHam clieayeT MOJUTHKEe HH(DOPMAIIMOHHON OTKPBITOCTH M JTOCTYTHOCTH
yOaMKaIuii aBTOPOB, CTaThU pa3MEIIAIOTCs Ha CaliTe )KypHaJa Ha TPeX S3bIKax B MOJHOTEKCTOBOM
JIOCTYyTIC.

Lleanbo kypHaJia sBISETCS PACIPOCTPaHEHUE HAyYHOH WH(OpPMALUK U MPHUBJICYCHHE HOBBIX
aBTopoB. JKypHan WHHMIMHPYET IUCKYCCHM MO pE3yJbTaTOM HOBBIX JIOCTIKEHHI B 00OnacTu
TYMaHUTapHBIX HayK.

3agauu sKypHajaa:

[TpuHMMaTh OpUTHHATIBHBIC BHICOKOKaYE€CTBEHHBIE HAYYHbIEC CTAThH, pPaHEe HEe OIyOIMKOBAHHbIE
U HE TIPe/ICTaBICHHBIC /ISl MyOIMKAIMU B IPYTOM JKypHaJe.

Omnuparbest Ha TpeOoBaHMs 3aKoHOaTeNbeTBa Pecnyomukn KazaxcraH B OTHOIIEHUH aBTOPCKOTO
IIpaBa 1 OOLICTIPUHSTHIC B MUPOBOM MPAKTHKE MOJIOKEHHUS 110 MyOIMKAI[HOHHOW dTHKE.

OpHUEeHTHPOBAThCSl Ha OXBAaT MyOJIMKAIMH 110 CIEAYIONMM CIEIHaIbHOCTSIM B 001acTH
TYMaHUTapHBIX HayK.

1. JlutepatypoBeneHue

2. UckyccTBOBEICHNE

C yeadicenuem u HAOeNHCOOU HA COMPYOHUUECMBO, 21asHblll pedakmop «Kepyeny, ookmop
Gunonocuueckux Hayx, unen-koppecnondenm HAH PK, eenepanvuviii oupexmop Hucmumyma
aumepamypul u uckycemaea um. M.O. Ayazoea MATPIDKAHOB Kenowcexan Craamarcanosuy.
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Dear readers, colleagues, associates, friends!

Here is the next issue of the scientific journal "Keruen".

Journal articles are registered in the CrossRef database and a DOI is necessarily assigned to
each author's article - a digital object identifier that is used to provide citation, reference and output
to electronic documents. The journal is indexed by the Kazakhstan Citation Database (KazCD) of
the National Center for State Scientific and Technical Expertise JSC (NCSTE). Gradually, we begin
to orient the authors to the preparation of publications according to the standards adopted in the
editions included in the international citation databases Web of Science and Scopus. Previously, the
requirements for the volume of the annotation and keywords have already been adjusted.

The editorial board of the journal includes leading Kazakhstani and foreign scientists. The
journal follows the policy of information openness and accessibility of authors' publications; articles
are posted on the journal's website in three languages in full-text access.

The purpose of the journal is to disseminate scientific information and attract new authors. The
journal initiates discussions on the outcome of new advances in the humanities.

The tasks of the journal:

Accept original high quality scientific articles that have not been previously published or
submitted for publication in another journal.

Rely on the requirements of the legislation of the Republic of Kazakhstan in relation to copyright
and generally accepted in world practice provisions on publication ethics.

Focus on the coverage of publications in the following specialties: humanitarian sciences

1. Literary studies

2. Art studies

With respect and hope for cooperation, Editor-in-chief of "Keruen", Doctor of Philology,
Corresponding Member of the National Academy of Sciences of the Republic of Kazakhstan,
General Director of the M.O. Auezov Institute of Literature and Art MATYZHANOV Kenzhekhan
Slyamzhanovich.



IRSTI 17.07.41 https://doi.org/10.53871/2078-8134.2024.2-01

K.S. Matyzhanov', S. Azap?, A.Zh. Mukhan’"
'M.O. Auezov Institute of Literature and Art, Almaty, Kazakhstan
’Kastamonu University, Kastamonu, Turkey
K. Zhubanov Aktobe Regional University, Aktobe, Kazakhstan
E-mail: "kmatyzhanov@gmail.com, *sametazap@hotmail.com, *aktoty051182@mail.ru
ORCID: '0000-0002-7016-0304, 20000-0002-4047-1443, 30000-0003-3398-0108

ETHNOGRAPHIC ORIGINS OF KAZAKH MARRIAGE FOLKLORE

Abstract. Throughout human history, marriage and families have played a significant role. The establishment
of marriage and the family was prompted by the early social era of human reason’s need for togetherness in order
to survive. Naturally, the ancient knowledge and ways of life of the people were linked to and reflected in this
route of growth. According to folklore, the complex of ritual ceremonies that take into account family values at
the scientific level were first developed during the Soviet era and continued to grow during the independence
era. One of the most important of them is Kazakh family traditions. Each of the traditions related to the creation
of a family, which is considered to be the basis of the whole society, had its own deep meaning. But this
was covered by the policy of «establishing the Soviet way of life» and caused the development of common
international traditions. After gaining independence, family rites, including wedding rites and rites related to
the meeting of the groom with the bride, received a new life, previously silenced aspects were scientifically
substantiated, and their national significance was revived. That is why the revival of the educational and
upbringing side of wedding rites is an urgent and important issue. The article deals with the historiography
of Kazakh wedding ritual. Collected in it poetic, musical essence, history of family values, rich heritage of
folk pedagogy and psychology together with the history of world cognition of the whole people represented a
comprehensive value. The paper studies the ways of development of folklore as a science of research of family
rituals, including wedding rituals, in different historical periods of Kazakh people’s life.

Keywords: folklore, history, ritual, marriage, family, tradition, ceremony, ethnography
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Ka3zakTbIH yilJieHy FYpbINl ()OJIbKIOPBIHBIH 3THOTPAPUAIBIK OacTayaapbl

Anoamna. Anam3ar 6aachIHbIH JaMy TAPUXBIH/IA 0TOACH MEH HEKEHIH MOHI 30p OOJI/IbI. A1aM CaHACBHIHBIH
OaraH Ke3iH/IeT1 allFaIlKbl KayIMBIK JOYipe eMip Cypy YIIiH Oipiry opeKeTTepiHiH KaKeTTLIIr JaMH KeJle aJlaM
GaTaChIHBIH HEKE MCH 0TOACHI HHCTUTY TBIHBIH JaAMYbIHA AJIBII KEJI/i. OPHHE, OCBI 1AMy JKOJIbI XaIbIKTBIH €XKET1
TAHBIM-TYCIHIK CAITTapbIMEH CabaKTAChI, OPHEKTENIN OThIpAbL. DOIBKIOPTaHY FBHUIBIMBIHIAA OTOACHUIBIK
KYHJIBUIBIKTap/Abl FYPBINTHIK PACiMICp KEUICHIHAE KapacThIpy KEHECTIK AQyipAeH OacTay aliblll, TOYENICI3IiK
Ke3eHIHJIe OHaH dpi TepeH el namy ycrinme. KeHecTik qoyipaeri YITThIK KYHIBUIBIKTapAbl OypMaay casicaThl
Oipkarap XaJBIKTHIK Wi JOCTYPIEpAiH MoHIH kemeckineni. ComapabiH Oipi opi MaHBI3IBICHI — Ka3aKThIH
0TOACBUIBIK CANT AdCTYpiepi. ByKia KOFaMHBIH ipreTachl GOIBII CaHAIATHIH OTOACHIH KYPyFa KAaThICTBI CalT-
JOCTYPIICPAIH OpKANCHICHIHBIH ©31HIH TEPEH MOH-MarbIHACBI Oonabl. bipak Oy «COBETTIK ©Mip CaJThIH
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OPHBIKTBIPY» CasiCaTbIMEH KOMKEPUIill, >KaJIblFa OpPTaK MHTEPHOLMOHANIBIK CAJIT-ACTYPICPIIH JaMybIH
TyFb1371bl. COHFBI KbUIIAPAAFHI TOYENICIIK KBUIAAPbIHIA OTOACUIBIK FYPBINTTHIHCOHBIH ILTiH/AE YIHICHY FYPIbI
MEH KbI3 Y3aTy CaJITBIHBIH )KaHa ThIHBICHI AIIBUIBII, OYPbIH OYPKEMEJICHIeH TYCTaphl FhUIBIMU HbICAHAFa 1TKTI,
YITTBIK MOH-MaHbI3bI KaiiTa Tyseni. COHIBIKTAH a YHJICHY FYPIIBIHBIH TaFbUIbIMABIK-TOPOHEINIK TYCTApbIH
KaiiTa yKaHJaH/IBIPBII, THIHBICBIH allly Ke3€K KYTTIPMEHTIH MaHbI3IAbI Mocene. Makanaia Ka3aKThlH YHICHY
FYPIIBIHBIH 3€PTTENTy TAPUXHAMACHI KAPACTHIPbULALI. OHaFbl JKUHAKTAJIFaH TyTac Oip XaJIbIKThIH YHHE TaHBIM
TapUXbIMEH 0ipre MO3THKAIIBIK, MYy3bIKAIBIK OOIMBICHI, OTOACBUIBIK KYH/IBUIBIKTAPBIHBIH TAPUXBbI, XaJIbIKTBIK
TMearOruKa MEH IICHXOJIOTUSICBIHBIH MOJI MYPAChI JKaH-KaKThl co3 00i1/1pl. Kazak (hosbKIOpTaHy FhUIBIMBIHBIH
TApUXbIHIAFbl 0TOACBUIBIK FYPBIT (DOIBKIOPBIH, COHBIH IlIHAE YIHJIECHY FYPIIBIH TYpJi TapUXH Ke3eHAEpHe
3epTTEY/iH aMy KOJIaphbl 3epAeIeH .
Kinm ce30ep: Gonbkiiop, Tapux, FYPHII, HeKe, 0TOACKI, CaJIT, paciM, 3THOrpadus
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ITHOrpaguyecKne Ha4aa0 Ka3axckoro Opa4yHoro ¢oabKiIopa

Annomayusa. B nicTopun pa3BUTHS YEI0BEUECTBA CEMbs M Opak HMeIH orpoMHoe 3HaueHue. [lorpedHOCT
B CJIMHCTBE JUIS BEDKHBAHMS B PAHHIOIO OOIIECTBEHHYIO SIMOXY YEIOBEUECKOTO pa3yMa IpHBea K Pa3BUTHIO
HHCTHTyTa Opaka U ceMbH. Pazymeercs:, 3TOT yTh Pa3BUTHS OBLI CBSI3aH U BEIPAXKEH B APEBHUX TpPaJUIUIX
TIO3HAHUS ¥ JKU3HU Haposa. B gombkiiope paccMoTpeHne ceMeHHbIX ICHHOCTE! Ha ypOBHE HayKH B KOMILICKCE
PHUTYaJIbHEIX OOpSIOB HAYaJOCh €IIE B COBETCKOC BpeMsI M MONydaeT AalbHEHIIee pa3BHTHE B IEPUOJ
He3aBUCHMOCTH. [TouTHKa NCKaXKeHHsT HAIMOHATIBHBIX ICHHOCTEH B COBETCKOE BPEMs 3aTMHJIA CMBICT psifa
JOOpPBIX HApOAHBIX Tpaguuuid. OnHa U3 BaXHEHIINX U3 HUX — Ka3axCKHe ceMelHble Tpaxunuu. Kaxnas u3
TpaANIHN, CBI3aHHBIX C CO3aHIEM CEMbH, KOTOPAsi CAUTACTCSI OCHOBOM BCET0 00IIECTBA, IMelIa CBOM IITyOOKHi
cmbic. Ho 3To IpUKpHIBAaIOCH TOMUTHKON «yCTAHOBICHUS! COBETCKOTO 00pa3a >KM3HM» U BBI3BIBAJIO Pa3BUTHE
00IIMX MHTEPHAIIMOHAIBHBIX Tpagumuii. [locae oOpeTeHnst He3aBUCHMOCTU CeMEHHBIE OOPSIbI, B TOM YHCIIe
cBajeOHbBIe 0OPSABI U OOPSABI, CBSI3aHHBIC CO BCTPEUEH KEHHXa y HEBECTHI, IOIYIMIN HOBYIO JKU3Hb, paHee
3aMaTYMBaeMble acTeKThl ObUIM HayYHO OOOCHOBAHBI, BO3POAMIOCH WX HAI[MOHAJIBHOE 3HaUeHHe. MIMeHHO
MIO9TOMY AKTYyaJbHBIM M Ba’KHBIM BOIIPOCOM SIBIISIETCSI BO3POXKICHHE 00pa30BaTENbHOM M BOCHHMTATEIBHON
CTOpOHBI cBajicOHOTO 00psina. B crathe paccmarpuBaeTcst HCTOpHOTpadys Ka3axCKOro CBaIeOHOTO o0psza.
CoOpaHHbIe B HEelf MOTHYECKAst, My3bIKaJIbHasl CYIIHOCTb, NICTOPHS CEMEHHBIX IEHHOCTEH, boraroe Hacieaue
HapOIHOH IIe[aroruky M IICHXOJOTHH BMECTE C MCTOPHEH MHpPOINO3HAHUS IIEIOT0 Hapoja MPEACTABISIIN
co0oif BceoObeMITIONIee 3HaueHne. B paboTe u3ydeHs! myTH pa3BUTHs (OIBKIOpA KaK HAYKH MCCIIETOBAHMS
CeMEeHHBIX 00PSIIOB, B TOM YHCIIE CBAIcOHBIX, B pa3HbIE HCTOPHUIECKUE EPHOABI )KU3HH Ka3aXCKOTO Hapoya.

Knrouesvie cnoga: HonabKiIop, NCTOPHUS, pUTyal, Opak, CeMbs, TpaJuLus, 00psi, STHOTpadus

1. Introduction

In an article entitled “Course towards the future: modernization of Kazakhstan’s
identity”, the first president of the Republic of Kazakhstan specifies that the new
modernization should not, as before, arrogantly look at historical experience and traditions.
On the contrary, it should make the best traditions a prerequisite, an important condition
for the success of modernization. Rather it must build on the best traditions and make
them important pillars for future success. The modernization process will remain undefined
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in the absence of national and cultural foundations (Nazarbayev, 2018). According to the
article, modernizing the best aspects of Kazakh family traditions is the most important
problem in today’s globalization.

The fundamental content of ethno-cultural changes currently consists of the processes
of tradition transition, the dissolution of previously integral universal cultural systems that
dominated local communities, and the elimination of specific aspects that were part of
them.

Marriage and the family have played a significant role in the evolution of humanity.
In order for human marriage and the family institution to emerge, action was required in
the first community of people to reside in the first community of childhood. Naturally, the
population’s older cognitive component has been impacted by this evolution. The Soviet
era gave rise to a deeper focus of family values in the science of folklore variants during
the independence era.

The Soviet era’s policy of perverting national ideals obscured the significance of several
national customs. Kazakh family customs are among the most significant. The profound
significance of traditions lies in each family’s customs, which form the cornerstone of the
entire community. But it was related to the policy of “Soviet way of life” and developed
the development of universal traditions of interinnovation. The family has revealed a new
hereditary and conjugal breath throughout the recent years of freedom, and it has previously
illuminated the scientific purpose, so the national significance is warranted.

2. Research methods and materials

2.1 Research methods

Public culture in the Soviet Union was shared by all for a very long period. Serious
alterations occurred in social psychology and social mores. New cultural forms of mass
character were created and woven into the traditional fabric. These developments had an
impact on the everyday life and cultural aspects of ethnic societies as well as the attitude
toward the national spiritual culture, which had lost some of its identity and significance.
The path that the government fostered for interethnic integration and people-to-people
rapprochement on the basis of shared values was not insignificant in this process.

Studies on the importance of family transformation in Kazakhstan have been known
since the nineteenth century. Compassion of the Russian kingdom, showing the efforts of
the nation to show values based on their own traditions. Kazakh folklore experts have been
working for generations to determine the scientific significance of our national values,
despite the pressures of the Soviet era.

When creating the scientific work, the author employed historical-typological, scientific
categorization, comparison, and systematization techniques. Every one of these techniques
had a part to play in achieving the objectives and tasks of our work. The comparative
examination of the epic masterpieces of many globe nations was conducted using the
comparative method.

2.2 Material description

Research on the meaning of family customs in Kazakhstan has been known since
the nineteenth century. It seems that sympathetic nations, sensing the imperial policy
of the Russian kingdom, made an attempt to familiarize foreign researchers with the
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values underlying Kazakh traditions. The writings of B. Daulbaev, Y. Altynsarin, and
Sh. Ulikhanov can be mentioned in this regard. Additionally, one can observe an effort
to demonstrate to others that Kazakh family values are upheld in the nation’s customs,
folklore, and associated poetry in the writings of Alash intellectuals from the early 20th
century. The works of A. Baitursynov, M. Auezov, S. Seyfulin and others highlight the
daily life and everyday life of Kazakh people of that period, reflect the originality of the
Kazakh family and the originality of the traditions corresponding to it.

Following the fall of the Soviet Union, maintaining tradition becomes the most pressing
issue. The historical customs are fading from memory, and it appears that studying them will
get more difficult annually. The initial depiction of the Kazakh people’s cultural status has
been altered by the layering of late cultural forms and innovations; the boundary between
traditional and innovative influences is no longer evident but is yet easily discernible.

The main source that served as a multifaceted study of traditional wedding rituals was
the works of folklore researchers. S. Kaskabasov wrote about the role of family traditions
in the genre of fairy tales, about mythical notions and Ye. Tursynov researched, wealth, B.
Uakatov on the peculiarities of the way of life, and A. Margulan in close connection with the
general way of life and ethnography tried to show their research. Also of great importance
are the work of H.Argynbaev “Family and Marriage in the Kazakh people”, who linked
the importance of the family in society with the stages of development of society and the
family, as well as the works of A.T.Toleubaev, who considered the Kazakh family and
marriage laws and related traditions and rituals within the framework of universal values.

Family folklore started to spread and be studied in the history of Kazakh folkloristics,
which was founded on the experience of Russian folkloristics during the Soviet era. This
allowed for the historical analysis of the genesis of each ritual procedure as well as the steps
involved in its subsequent integration into a given complex system.

3. Discussion

According to Kazakh family folklore, humankind is made up of both contemporary,
evolving value patterns that have evolved from earlier ancestral and tribal periods as well
as old conceptions of human evolution. Within the framework of tradition, the rules of
properties instilled in families for years were realized in the nomadic field culture. These
laws included respect for the individual, reverence for elders, allegiance to the lineage of
generations, and inner strength. It has maintained its core message even during times of
intense political polarization. Consequently, the history of the marriage ceremony, which
forms the foundation of the family, which forms the foundation of society, as well as the
history of its study, has extremely ancient roots. The problem of preserving and strengthening
the family’s foundation based on national values predominates in the globalization period
at the intersection of many cultures, which makes a unique discussion of this topic crucial.
In other words, this subject is still relevant today.

Kazakh wedding rites are an important part of a complex system of family rituals.
It contains not only the history of the people’s outlook and worldview, but also poetic
and musical talent, the history of marriage and family, folk pedagogy and psychology.
For example, scientific conclusions about the protection and preservation of the family,
marriage have been established and confirmed in Kazakh folklore works. The features of
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the heroic marriage motive in Turkic epics especially in Kazakh were researched. The
epic tradition of Kazakh, Kyrgyz, Karakalpak, Nogai, and Bashkir was analyzed using a
comparative approach by P. Ussipbayeva, S. Ibrayev, K. Kenzhalin, A. Shaldarbekova, and
N. Zhumay (Ussipbayeva, Ibrayev, Kenzhalin, Shaldarbekova & Zhumay, 2020:568).

Since the last century, the wedding ceremony has been considered as a socio-legal,
socio-economic and religious-magical act. Later, a sample of folk drama showing the
relationship between two clans of two families was taken as an object of study. Family
folklore is very relevant and in demand today. For example, customs and traditions related
to wedding rites are being revived in the new era. Forms and patterns forgotten in Soviet
times are returning here, old texts are performed in a new way, and new ones are added to
the texts. Therefore, the ritual tradition connected with wedding rites is revived and new
traditions arise. And the funeral rites formed in ancient times were closely intertwined
with the principles, tenets and requirements of the Islamic religion. As a result, a single
typological burial custom has been formed in the country (of course, there are regional
peculiarities). In other words, it is noticeable that the society is significantly detached from
the traditional folklore consciousness, the folklore sphere is narrowing, and the status of
folklore is decreasing.

At the same time, various genres of our family folklore even today serve society, that is,
they are an integral part of modern life, life of the country, modern culture, and samples of
artistic genres are highly valued as the wisdom of our ancestors, as spiritual heritage, as the
highest peak of Kazakh verbal art, as classical heritage.

The ancient goal of marriage, which was to produce children for the husband’s family
and a new labor force, influenced centuries-old customs surrounding the choice of brides.
The participants in the wedding ceremony also had an important role, and the precise
sequence in which they performed it had historical significance. The historical growth of
the wedding’s structure (composition), the details of wedding poetry, the range of genres,
and its own image system changed. Since the 18th century, researchers have been drawn
to the marriage process because of its rich history and intricate structure. The intriguing
image of marriage is depicted in numerous ways in the trip guides written by scientists-
tourists who researched the earliest steppes of Kazakhstan. Z. Kassymova notes that
wedding processes evolve over time, undergo changes associated with the development of
socio-economic, political, religious and cultural conditions (Kassymova, 2016: 145). Prof.
S.A. Kuzmbayeva also rightly notes that national artistic traditions, which arose from the
sophisticated practice of many generations, are most clearly manifested in wedding and
ritual folklore (Kuzembayeva, 2006: 104).

In the history of the study of Kazakh family traditions, the impact of the rapid development
of the sphere of education within Russia was special. It can be said that the emergence
in the 18th century among travelers and researchers of ideas about the importance of
knowing the history and customs of the people was a new historical step. This process was
clearly manifested in the first half of the 19th century, and the historical and ethnographic
character of studies of Kazakh folklore prevailed. Russian scientists and travelers, who set
foot on any Kazakh land, considered the life and customs of the unknown people in unity.
It can be said that the path of research went through several stages. Specifically, books
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and articles written before the 1930s served primarily as factual and informative sources
of ethnographic and folklore knowledge. For example, G.I. Spassky, F.Nazarov and A.
Yanushkevich describe various Kazakh traditions and artistic competitions in their travel
stories. Materials concerning folklore, customs and everyday life of the Kazakh people in
the voluminous work of A.I. Levshin, published in the first half of the XIX century, the
author collected mainly in the first half of the XIX century.

In the 90s of the XIX century, samples of Kazakh oral literature began to appear in
separate collections. Earlier in the collections of N. Ilminsky, V. Radlov, I. Berezin, and Y.
Lyutsch, special attention was paid to customs and traditions. Gradually works devoted to
ritual verses separately began to appear.

Most of the traditions and customs described in the article “On the Forms of Kazakh
Folk Poetry” by the Kazakh scholar Sh.Sh.Ualikhanov, who gave the first opinion on
Kazakh family folklore, including wedding customs, are still preserved, and the majority of
the population adheres to these traditions, for example: marrying a son, worshiping ghosts
(ancestor cult), worshiping the moon (sky worship), praying to a tree grown with one’s own
hands (world tree motif), etc. Also in the scientist’s article “Traces of Shamanism among
Kazakhs” he considers Kazakh customs and traditions in unity with their ancient beliefs
(Valikhanov, 1985: 280-286).

Folk traditions are included in the third volume of V. V. Radlov’s ten-volume work
“Samples of folk literature of Turkic tribes of South Siberia and Dzungarian steppes” and
“From Siberia. A Diary pages”. The sections of the monograph «From Siberia. Pages of
the diary», devoted to the history, language, folklore, ethnography, ethnomentality of the
Kazakh people (Radlov, 1870).

In the history of national folkloristics the research article of Ibraj Altynsarin, devoted
to folk ethnography, “Sketch of traditions of Kazakhs of the Orenburg department on
marriage, matchmaking, giving away a daughter in marriage” and articles “Sketch of
traditions of Kazakhs of the Orenburg department on burial and commemoration of the
deceased” are very important (Altynsarin, 2003: 125). Y. Altynsarin reflected with special
care all the rituals and rites performed during the matchmaking period from betrothal of
a girl to becoming a bride. That is, by emphasizing that in the modern image of marriage
prolongation and marriage is not a one-day affair, but a complex, comprehensive system
consisting of several stages, each of which is formalized by peculiar ritual traditions, she
deeply reflected on the social significance of Kazakh traditions of marriage up to seven
generations and traditions of procuration.

Y. Altynsarin’s research on the example of Orynbor district alone is very valuable as the
first step in the study of folk folklore and ethnography in the regional aspect in the history
of folkloristics.

In the history of the study of marriage style, A.Divayev’s research point of view to
collect and publish both the traditions themselves from birth to death of a person and the
poems related to it is important. Many of them coincide with modern scientific ideas. The
materials collected and published by the researcher regarding marriage and funeral rites
are valuable in that they describe and reveal the essence of the projects with the procedures
forgotten today.
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Not a few works have been published on wedding rites of the brotherly people of
Karakalpak. Numerous historical and ethnographic sources drawn from epic works
are cited in the work of Karakalpak scholars Kh. Yesbergenov and Zh. Khoshniyazov.
Many historical and ethnographic sources drawn from epic works are used in the work.
B.K. Bekzhanova studies the problems of early forms of family-marital relations based on
the data of Karakalpak epics (Bekzhanova, 2017:53).

Chaptykova Y.I. studying wedding and ritual traditions in the Khakass heroic epic
reveals that the ritual «sas toy» (braiding the bride’s braid before the wedding), «charasy
(«reconciliation of the sides of the bride and groomy»), where they agree on the upcoming
wedding, which takes place first on the side of the groom, then the bride has survived until
today (Chaptykova, 2021).

4. Results

In general, the history of classification of ritual folklore is dominated by the conclusions
of A. Baitursynov, who attaches special importance to fundamental, labor, folklore national
symbols, ethnographic basis, historical character, ethnolinguistic significance, published in 1926
(Baitursynov, 1989: 115-120). The scholar divides the “Second Branch of Folk Oral Literature”
into the following three chapters: 1) ritual words, 2) traditional words and 3) pattern words.
This systematization, called “ritual folklore” in modern folkloristic science, is connected with
the definition of its three types. 1) Ritual family folklore; 2) Seasonal ritual folklore; 3) Folklore
of religious beliefs. It is known that such systematization, of course, took into account the ritual
nature of the folklore subgenre.

In M. Auezov’s work “History of Kazakh Literature” the main attention is paid to the
genre features of the wedding rite and the specifics of the texts related to it. In the first part
of the work, the scholar grouped and analyzed folklore genres (the total number of genres
is ten) 1) Poetic poems related to the customs of a wide country. 2) Poems originating from
religious tradition and concepts of religion. 3) Ritual poems related to the bride’s send-off
are internally divided into three types.

The main principle of M. Auezov’s work is a deep analysis of folk ethnography and
world outlook of the society, moods of the general public and individuals, inner feelings and
secrets, conditions of performance and recitation of traditional poems and their meaning
and educational value (Auezov, 2001: 5-236).

Interesting and deep thoughts about the wedding rite were formulated by the scientist
A. Margulan, who studied the development of folklore since ancient times. The scholar
D. Zhakan claims that A. Margulan, deepening Ch. Valikhanov’s views on divine religion,
pointed to a very close connection between the divine religion of the Huns and the Kazakhs.
The tradition of bride price in the wedding ritual, the custom of levirate, giving dowry to the
bride, singing “Betashar” (a song accompanying the ceremony of removing the veil from
the bride’s face) upon the bride’s arrival at the groom’s house, pouring oil on the fire by the
bride before the threshold, honoring the ancestor’s spirit in the funeral ritual, tombstones
and mausoleums, traditions of mourning songs for the deceased all these similarities the
scientist proves by examples.

O.M. Zholdybaev, K.S. Matyzhanov, A. Habibulla consider the similarity of wedding
rituals, including the rite of Toibastar at wedding ceremonies in Turkic peoples, weddings
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of young men and girls (Zholdybaev, Matyzhanov, Habibulla, 2023:20). Scholars have
arrived at scientific conclusions regarding the contemporary incarnations of the Kazakh
holiday, as well as the evolution and modification of rituals and traditions.

M. Gabdullin examined the history of family customs at the textbook level and at the
monograph level in Ukhatov’s foundational work. Naturally, as society advances, all of its
customs are resurrected and modified to suit the requirements and preferences of the times.
From this vantage point, the history of the Kazakh wedding custom has become more
complex, its significance has been shown from several angles, and it is now the subject of
contemporary study.

The main innovation of the researcher K. Matyzhanov’s work “Kazakh Family Folklore”
is that he considered the folklore of family rituals to be related to the customs performed
by the stages of human life from birth to death, rooted in knowledge and understanding. As
a result, distinctive characteristics were identified and the shared ancestry of the traditions,
customs, and rituals that comprise the intricate system of family rituals was disclosed. In
order to properly bring the many textual elements together, the researcher drew heavily on
ethnographic studies written in the second half of the 20th century, when traditional family
values in Kazakh society were still highly valued.

D. Zhakan examines the ritual games that are performed out within the context of family
ceremonies that have been developed over ages and represent the happy times in human life.
These rituals include seeing off the bride and giving away a daughter in marriage. In this
sense, the scientist clarifies what makes ritual games unique among family ceremonies and
explains the significance of ritual laughing in the context of the game (Zhakan, 2021: 1-10).

When examining traditional wedding rites, some academics place special emphasis
on the symbolism and semantics of ceremonial parts. The wedding ceremony is viewed
as a structured exchange of messages with the outside world, in which the participants’
stereotyped conduct is predetermined by the tradition. One should take note of A.K.
Baiburin’s study on the semantics of wedding rites after the fall of the Soviet Union, which
is based on the examination of East Slavic material. The act of transforming the “alien” into
the “own” is what the scientist notices gives the ceremony its importance and meaning; this
process is fundamental to the mechanism of culture (Baiburin, 1997:181). This approach of
A K. Baiburin to some extent reflects the theory of rites of passage of A. van. This approach of
A.K. Baiburin reflects to some extent the theory of transition rites of passage of A. van Gennep,
the essence of which is reduced to the fact that “any change in the position of a person
entails the interaction of secular and sacred. It requires regulation and observance of ritual.
Each phenomenon of transition is accompanied by ceremonies, which have the same goal to
provide a person with a transition from one to the other” (Gennep, 1999:104).

5. Conclusion

Starting with an analysis of how traditional wedding rituals are structured in the works
of scholars, particularly those from Kazakhstan, we find that there is no one scientific
method for defining the steps of the ritual. Conditionally, all available studies can be
divided into 3 categories, depending on the number of allocated parts of the wedding rite.
Traditional wedding ceremonies are divided into three sections: pre-wedding, wedding,
and post-wedding.
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1. To pre-wedding rites include collusion “kyz aittyru”, matchmaking “kuda tusu”,
putting on gold earrings to the bride “syrga salu” (means some unspoken agreement between
the parties on the further marriage of the newlyweds), setting wedding dates. However,
other academics maintain that the wedding ceremony should be structured as follows:
discussions about marriage and its requirements (engagement, collusion, matchmaking,
and seeings).

Along with the actual wedding and the marriage ceremony (which takes place at the
bride’s home “kyz uzatu”, at her husband’s home, and during the celebrations at the groom’s
home), which legalizes the union. To post-wedding rites researchers include mutual visits
of the young and parents, as well as prohibitions and avoidances that apply to the bride and
groom for a certain period of time after the wedding.

2. The traditional wedding ceremony is divided into four sections: matching, getting
ready for the wedding, the actual wedding, and the post-wedding phase.

3. The research in this area does not provide a clear framework for the traditional
wedding ceremony; instead, it describes certain customs and rituals in a straightforward
manner, outlining a specific sequence of realization that scientists refer to as phases.

Based on the analysis of contemporary wedding rituals, we can conclude that interethnic
interaction and changes in the system of rituals are evident at every stage of contemporary
weddings. This, in our opinion, is related to the disappearance of some traditional rituals
and the transformation of others. Economic factors also have an impact on the lengthening
of weddings, and they play a significant part in the system of wedding customs (Akashkin,
2020:76).

In general, Kazakhstan is enduring the conditions of living at the nexus of diverse
civilizations in the twenty-first century. We must pay particular attention to family values to
make sure that our traditional values which have not lost their fundamental meaning during
earlier periods of social and social transformation are not subsumed by the humanist concept.
Actually these customs have been our forefathers’ way of passing on their wisdom to their
offspring for millennia. It refreshed and changed what it could not keep up with by adjusting
to life. Thus, it is pertinent and significant to address the subject of the resuscitation of the
educational and enlightening aspects of Kazakh family customs, including marriage rites.
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XUKAAT ’KOHE KOFAM/IBIK CAHA

Anoamna. Makanana Ka3ak (QOJBKIOPBIHBIH IPO3aJbIK JKAHPJIAPBIHBIH Oipi XUKasT MOTiHIepiHe
caparnTayiap Skacaiblll, HeTi3iHeH maiframbapiap eMipiHe OalIaHBICTHI TyFaH XUKasTTapra OacBIMIIBIK
Oepineni. 3epTTeyne XUKAsT >KAHPBIHBIH JKHHATYBI MEH JKYHEeNIeHyl, )KapusulaHybl MEH 3epTTeilyl Typajbl
eHOeKTepi KaH-KaKThl KapacThIpbUIaapl. byFaH NeliHri XUKasT jkaHpbIHA GalIaHBICTHI JKa3bUIFAaH €HOEKTEp
apHalibl Ha3apra aJIBIHBII, OJIApFa CIITEMeNep jkacajabl. 3epTTeyre ajblHFaH MATiHAEp (OJIBKIOPTAHYIBIH
FBUIBIMHM JKETICTIKTEp1 asChIHIA capajaHabl. 3epTTey OapbICHIH/A JIICAHA-XHKASTTHIH FHOPATTHIK, TAHBIMIIBIK
KbIpJIapblHa TOKTAJBIN, HeriziHeH «babamap ce3i» Ky3TOMABIFBIHAA KapblK KOPIeH XHKasT MOTiHIepiHe
Tanmay okyprisinenmi. EmiMisne TaparaH XuKkasTTapaelH — Herisi — epremeri «Kuccacyn-oHOus» KiTaObI
ekeHiHe Oapiay »xacamansl. OHma Anam-Ara MeH Xaya-AHanan Oacram, Myxammen naiirambapra JeiiHri
naiiramOapiap/iblH IyHHETe Kellyl MeH oJIap/IbIH OHeTeli oMipi Typasibl OasHIalIFaH MATIHJepre capanTaia/ibl.
CoHbIMeH 0ipre JIIHN )KOpaIFBUIAP/IBIH KaJlall OPBIHAIATBIHBI TYPaJIBI a JIFall PeT COHJA Al TBUIFaHbI TypaIbl
oif TyXbIpbIMaanansl. [laiirambapiap MeH QynmHenepAiH eMipliepi Typajbl alTbUIFaH FUOPATTHI QHTIMelepi
Ha3apra aJbIHbII, )KaH-KaKThl Tajjaynap xacanaasl. Coi TyFanapIsly afajablK IIeH i3riTiK, agaMrepuIiiK
JKOJTBIH/IA KaH/1all 1a Oip KUBIHIBIK Ke3/ICCIM JKaTrca, OHbI JKeHe OUTYIIIH JKOJI-)K00AChIH KOPCETETIH MOTIHACpTe
Hazap aynmapbuiansl. KoramablK KapbIM-KaTBIHACTA, MEMJICKETTIK MOceJelepe, TIMTi OTOACBIHIAFBI €pIli-
3afBINTHl aJamMJaap MeH Oaya-liara apachIHAAFbl JKarqaiinapra OalIaHbICTBI TYCIHIK TaHBITHII, IIBIFAP JKOI
KepceTe OinyiHe TOKTanmaabl. Bymapipl )KMHAKTail KeNreHIe XHUKAsTTaFrbl Ke3[eceTiH oOpaszmap i3ri »oHe
MarbIHAJIBI OMIp CYPyTe YMTBIIAThIH, ©3/IepiHe CEeHYIIIIEePiH TaHBIM-TYCIHITIHE CUIKIHIC Ty/IBIPAThIH JaHAIIBIK
NeH OACHIBUIBIKTHI YChIHA OTBIPHIN, JIHM JACTYpJiep/e LICIIyIN pejl aTKapaThIHbI capajaHajisl. O31epiHiH
imiMziepi MeH Yariiepi apKbUTbl aIaMIeplIiIiK KaruIaTTaphl )Keke ajaMaap/bl, 13ri KacueTTepi Tapoueneyre
BIKIIAJI €TETIHI TaJagaHaIbl.

Anevic: Makana BR18574216 «YakpIT eH KeHICTIKTeTl MO/IEHH KYHABUIBIKTAp TpaH3uTi» (2023-2024)
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Legend and social consciousness

Abstract. The article examines the texts of legends, one of the prose genres of Kazakh folklore, giving priority
to stories related to the lives of the prophets. This study comprehensively examines the work on collecting,
systematising, publishing, and researching the legend genre. Particular attention is paid to previous works
belonging to the genre of legend, and references are made to them. The texts under study were analysed within
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the framework of the scientific achievements of folkloristics. During the study, the educational and cognitive
aspects of the legend will be considered, mainly the texts of the stories published in the hundred-volume book
“The Word of the Ancestors.” . It was revealed that the basis of the stories widespread in our country is the
ancient book “Qissasul-anbiya.” As part of the study, an analysis of texts describing the birth of the prophets
and their moral lives, from Adam-Ata and Eve to the Prophet Muhammad, was carried out. At the same time,
scientific conclusions are drawn that, in this work, the performance of religious rituals is mentioned for the first
time. Taking into account the instructive accounts of the lives of prophets and saints, a comprehensive analysis
is carried out. It focuses on texts that show the way for these individuals to overcome any difficulties on the
path of honesty, kindness, and humanity. It emphasises the peculiarities of these individuals in social relations,
in state matters, and even in connection with the circumstances between spouses and children in the family. To
summarise, the images found in these stories play a crucial role in religious traditions, offering wisdom and
guidance that shakes the minds of those who believe in them and strive to live a good and meaningful life.
Moral models are analysed to contribute to the education of personality and virtues through their teaching and
example.

Acknowledgments: Article was prepared according to the project BR18574216 “Transit of cultural values
in time and space”.

Keywords: folklore, legend, text, genre, social consciousness, personality, folk heritage.
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Jlerenaa v o01IecCTBEHHOE CO3HAHUE

Annomayun. B cratbe MCCIEyIOTCS TEKCTBI JEreHA — OAHOTO U3 MPO3aMYECKHUX JKAHPOB Ka3aXxCKOTO
(bonbKII0pa, OTaBast IPHOPUTET PacCKa3aM, CBI3aHHBIX € )KU3HBIO TPOPOKOB. B 3TOM Hecie0BaHNM KOMIUIEKCHO
paccMoTpeHb! padoTHI IO cOOpY M CHCTEeMaTH3aLUH, ITyOIUKALUK 1 UCCIIEA0BaHUIO KaHpa jJerenapl. Ocoboe
BHUMaHHE YAEJICHO NPEAbIAYIINM TPOU3BEACHHUSM, OTHOCAIIMMCS K )KAHPY JICTeHbI, 1 ObUTH C/Ie/IaHbI CCHUTKH
Ha HUX. Mccremyemble TeKCThI ObIIN IPOAHATN3UPOBAHbI B PAMKaX Hay4HbIX I0CTKEHHH (Goabkinopuctiku. B
XOJie HccreoBaHUs OylLyT pacCMOTPEHbI 00pa30BaTeNbHbIE, TO3HABATEIbHBIC ACHIEKThI JIETCH/Ibl, B OCHOBHOM
AQHAJM3UPYIOTCS TEKCTBI PACCKA30B, OIyOIMKOBAHHBIX B CTOTOMHHKE «CII0BO MPEKOBY. BbLIO BBISBICHO YTO,
OCHOBOH PacCKa3oB, pacIpOCTPaHEHHbIX B HaIleH CTpaHe, sBiseTcs IpeBHss kHura «Kuccacyn-anous». B
paMKax MCCIIEIOBAHMS MPOBEACH aHAJIN3 TEKCTOB, ONMCHIBAIOIINE POXKICHHE POPOKOB M MX HPABCTBEHHYIO
KHU3HB, 0T AlaM-Ara 1 EBbI 10 ipopoka Myxammena. [Ipu 3ToM Jie1atoTcst Hay4HbIe BBIBOJIBI O TOM 4TO B 3TOM
TpyJIe BIIEPBbIE YIOMHHAIOTCS O COBEPILIEHUH PETMIHO3HBIX 00PAI0B. YUUTHIBAsk BO BHUMAHHE MIOYyYHUTEIbHBIC
pacckasbl O KM3HH MPOPOKOB M CBATBHIX, MPOBOJUTCS BCECTOPOHHMI aHAIM3. B HEM OCHOBHOE BHMMaHHE
YZEISeTCs TEKCTaM, MOKa3bIBAIOLIUM ITYTh K TOMY, YTOOBI 3TH JIMYHOCTH MOIJIM IIPEOIONETh JIIO0BIE TPYIHOCTH
Ha MyTH Y€CTHOCTH, 100pa, YeIOBEYHOCTH. B HeM MoaYepkuBaeTcst 0COOCHHOCTh ITUX JIUI] B OOIIECTBEHHBIX
OTHOLICHUSIX, B TOCYJAPCTBEHHBIX BONIPOCAX U JIaXKe B CBSA3H C 00CTOATENCTBAMH MEXY CyNPYTraMH 1 JeTbMH
B ceMbe. [10/1BO/Ist HTOT, MOXKHO OTMETHTb, 4TO 00pa3bl, BCTPEUAIONINECS B 3THX HCTOPHSX, UTPAIOT PELIAIOLIYIO
pOJIb B PENTMIUO3HBIX TPaJHUIMAX, MPeIaras MyJApOCTh U PYKOBOACTBO, KOTOPbIE TOTPSACAIOT YMBI T€X, KTO
BEPHUT B HUX, KTO CTPEMHUTCS TIPOXKUTH XOPOLIYIO M OCMBICJICHHYIO JKH3Hb. AHAIM3UPYETCS, YTO MOpabHbIC
MOJIEIIN CIOCOOCTBYIOT BOCIUTAHHUIO JIMYHOCTH U JOOpO/ieTeNel Yepe3 X yueHHe U puMep.

bnazooapnocms: Cratbst monrorosieHa mo npoekty BR18574216 «TpaH3uT KyJIbTypHBIX LIEHHOCTEH BO
BPEMEHH U IIPOCTPAHCTBEY.

Knroueevie cnoea: (Honbkiiop, JereHaa, TEKCT, ’aHp, OOIIECTBEHHOE CO3HAHHWE, JIMYHOCTh, HApPOJHOE
Haclene.
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1. Kipicme

Donpkop — Oi3MiH MoyipiMi3re neiiH OipHeme MBIH KBUIABIKTHI apTTa KaJIIBIPHII,
KOFaMBIK CaHAHBIH Oip TYpi peTiHAe OCBHI KYHTE KETIIl OTBHIP. Op AYip, op KOFAaMHBIH
TaJan-TiUIeKTepiHe Opai, e3repicTep MEH TONBIKTBIPYJIapFa TYCII, (OpMachlH ©3TepTill
KeWiHTe, JOYIpACH Moyipre KOIIiN OTBIpFaH. BYTiHTI KyHTe KETKEH MOJ (HOIBKIOPIIBIK
TYHHEIICepaiH OOMBIHIA op AOYIpHAiH 63 TaHOACK! KAJIBIIT OTBIPFAHBI J]a COHAH 00Jica KepeK-
Ti. ConapaeiH 6ipi — «hOTBKIOPALIH MU( TIEH XUKasIaH KOPKEM, epPTETiIeH KOPKEMIIK
KyaThl 0JICi3, alaiijja TAHBIMIBIK, FUOPATTHIK, TOPOUEIiK KyaThl )KaFbIHAH €IOIpIHEH KeM
TYCHEHTIH omcaHa-xukasT )kaupeD» (Kackabacos, 1984: 151) ekeni Oenrii.

OICaHA-XUKASATTHl 3€PTTETCH FaIBIMAAP OHBI JKAHPIBIK CPEKIIeNiTiHe OalIaHBICThI
©31HE TOH ©3TEIICIIITiH allTBIIT KOPCETKSH O0TaThIH. ANTANBIK, «dIICaHa — IIHMEH KaThICCHI3,
KOHE JIOYipIIeH Kelle JKaTKaH (OTLKIOPIBIK YFRIM-TYCIHIKIICH aCTaChII Karca, ajl, XUKasT
HETI31HeH MiHMEH OaiIaHBICTBI CKEHIiH, KON KYIANIBIK JKoHE Oip KyOaJIbIK MiH Mmaima
OonFaHHaH KeiliH, aram aiTkanma 300yp, Toypat, Imxkin, Kypan Xwkasiapbl HeTi3iHIe
TaparaH JYHHEICp EKCHIH adTaapl. ByriHTe >KeTKeH COJ «XUKasTTapia OHTIMEJICHETIH
OKHUFaJIap THIHAAYIITBIIAP apachklHIa CEHIMCI3 MK TyABIpPMAaiiIbl, O TKEHI, oJlap maitrambapirap
MCH OyIHEJIEePIiH iC-0peKeTi HeMece OachIHAaH KEIIKeH OKHUFaiIapbl OOMBIN OasHIaIaIbh
(Kackabacos, 2002: 163a).

Enimizme taparan, OYTiHTI KyHAEpi XaTKa TYCKEH XUKasAT MOTIHAEpIHEH KaparaHia
ke0iHne Atam Araman 6actamn, Myxammen maiiramOapra Aeiinri, Kypanmaa aTel al ThUTaTBIH
25 mabirambapapiH, MyxaMmen maiiramOapaaH KeiiHri xamudTep MeH caxaOajlapbIHBIH,
FaJBIMIAp MEH OyIHEIICPAiH, YIbI TYIFalapablH eCiMiMeH OaiIaHbICTHI aWTHUTATHIHBIHA
KO31Mi3 KETII OTHIP.

XWKasAT )KaHPBIHBIH IMTIHACT] JIHU XUKAsATTHIH OackiM Oeiiri Heri3ineH Kazakcranna,
Ka3aK XaJKBIHBIH apachblHAa WCIaM MiHIHIH TapadybIMeH OalIaHBICTHI KaJIBITACKAHBI
kepineni. EmimMizaeri giHu XuKasTTapabIlH TapadyblH OipHENIe caThla Kapayra OOJajbl.
Oyenrici — 0ipTyTac TypKi XaJabIKTaphl Ke3eHi, atan aiTkanaa X- X1V racelp apaabIFbIHIAFbI
ke3eH. Kasipri 3eprreynepre KaparaHia WCiIaM JiHI alFaml TYpki mandackiHa Kapaxax
MeMJIEKeTI TYChIHIA TaparaH, AnTeiH Opaa Ke3eHiHAeri bepke XaHHBIH OWIIri TYCBIHIA
TOJIBIKKAHIBI OPHBIKKAH JIETEH MiKip KanpinTackad. OHaH Kerinrici — Ka3ak XaHIbIFBIHBIH
KYPBUTYBI MCH OpBIC TATIIAJBIFRIHA Ooman OonraH ke3eH (XV-XIX raceip), ymriHIIici —
Kenec xe3eni 6oca, TOPTIHIIICI — €TIMI3 TOYEICI3IIK alFaHHaH KeHiHT1 KbUIIap. OpHUHE,
KCHEeC Ke3CHIHAC MiHM TaKBIPBIITapFa IIEKTCY KOWFAHABIFBI CEOCTTI XHUKasTTapIbIH
JKUHATYBI MEH 3epTTeIyiHIe KUBIHABIKTap OONanl. Amaima imiHapa ipreii 3epTTeyiaepue
YKaH-KAKTBIIBI KapacThIPBUIIBI.

«X-XII FaceIpiap TYpIK XaJIBIKTAPBIHBIH KOFaMIIBIK-MOACHH HaMybIHIa OSHYITBUTBIK
noyipi 60mnbl. FeUTbIM, MOIEHUET, 9/IeOMET CajJachIHIAFBl TYBIHIBUIAP KEPTLTIKTI TYPKi
XaJIBIKTAPBIHBIH TUTIHIE jka3biia Oactamel. X—XII raceipiapiarbl mciaM IoyipiHAeTi
ONeOMEeTTIH HETI3ri TaKbIphITaphl: KypaH croxeTTepi, MCIaM iHIHIH HETI3IH CcayFaH
Myxammen maiirambap, OHBIH caxabamapbl, oyiHe-oHOuenep Typaiasl 0omapDy (MoThek
https://www.kaznu.kz). Ha3zupanplk >KOIMEH KEJITeH COJ OAcOMETTepHiH HETi3iHAC eI
apachlHIa XHKasATTap M1a KOITel Tapaabl. bipak Ta CON XWUKASTTapABIH IMIHIAC KOHE
TaHBIM-TYCIHIKTIH NI¢ apayiachlll >KETKEHIH FAIBIMIAPBIMBI3 IOJIEIICIT Ka3FaH OOJIaThIH.
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Hcnam niHiHIH KeH KejeMJie KaHaT »karo Ke3eHi AurbiH Opja TYChbIHA Typa KeJeji.
AnteiH Opjia Ke3eHi Jien alTaThIHBIMBI3 — COJI Ke3CHHIH 9J1eOU Koirepsepi caHaiaThiH
Oipa3 mpiFapmaniapiia JiHH TaKbIPbII, MaliFamMOapiaapablH eMipOassHbl MEH 0acTaH KeIIKeH
OKUFaJIaphl TypaJIbl aHBI3-OHTIMEJIEp KOITEeI Ke3ACeCYiHIe arca Kepek. byriamepi com
KYHJIBI JTyHHeNep Oi3miH (ONBKIOPIBIK MypalapbIMbI3JIbIH Oip MapachlHa aiHaJbII
yiaripred. Onbl keHe noyipai 3eprreren Anma KeipayOaeBaHblH eHOEriHeH jae Kepe
anmambI3. «A.KpipayOaeBa YKomibl ¥ IIbICHI TYCBHIHAAFbI 9ICOMETTI €Ki apHaa KapacThIpabl.
OyeIrici, aymapMa-Ha3HpajIblK JKOJIMEH TapasiFaH IIbIFapMaiap Aeimi ne, oraH KyTeIOTEIH
«Xycoipay ya eipeiaby, Caitbin Capaiinsiy «[ymicraney, Omuiin «Kucca JKycibiy,
Pabry3unpin «Kucac u Padrys3m», MaxmyT nOH Onuiin «KyMakka amnapap oy KaTapiibl
TybIHABUIAP/BI aTaiinel (AnteiH Opaa opedueti, 2022: 9). by typansr T.Kbinbipasiy 1a
3eprreynepiner kesgectipemis. Onma: «Typki kaz0a TuTiHAE MaiFamMOap eMip KOJIBIH
TYTac KaMThIFaH aJiFalikbl mibiFapmMa AnTeiH Opla TyChlHIAA JIyHHEre Keiai. Apad
Tapuxubicbl O0ynxacaH nOH XumamubH «Cusipu HoOoyw» aereH enoOeri 1388 Kbuibl
Mycrada noHn JKycin TaparnbiHaH KepKeM Top KiMallaHbII, COJT 3aMaH omieyIrici bapkykka
cerifra TapThuael. Coman XX-1miel Faceipabiy 0ackrama o XKoHripyirel «Cusip mropim»
JCHTIH IIbIFApMa jKasblll, o7cOu IocTypai Kaita xanranb»y, — aeiai (Keiasip, 2016:
242). OpuHe OyJl bIFapMaiap Ha3HpabIK KOJIMEH TaparaHIbIKTaH OFaH KOHENCH Keje
KaTKaH MUQTIK TaHBIM-TYCIHIKTIH JIe apayachill KYPETiHI 3aHIbUIBIK. XUKAAT >KaHPbBI
typansl C.KackabacoB: «XuKasiT Ta3a MYCBUIMAHIBIK MH(OJIOTHSAFA FaHA HETI3IeIMEH i,
OHJIa apXauKaJblK MU(TIH JIe, dICaHa MEH aHbI3ZbIH Ja, TINTi, ePTEriHiH Je KacueTTepi
yiibipacansl. COHIBIKTaH J1a Oy JKaHPJbIH Maiaa 0oy IpOLECiH UCiaM JoyipiHeH
OYpBIHBIPAK JIeN TYCIHYy KEpeK, ayl jKaHp PETiHZE TOJBIK KaJbIITAaCybl HCIAMHBIH Ka3ak
eliHe KeH TaparaH Ke3iHe coiikec kememi», — aeimi (babamap cesi, 2013, T.95). Och
Makajaarbl MOTIHJIEp Heri3iHeH «babanap ce3iHIH» 95 TOMbIHAH aJIbIHFAH/IBIKTaH KaiTa-
KaliTa cinreme Gepe OepMeik.

XIX racelpabiH COHBI MeH XX FachIpAblH OachlHIA KapblK KOPIreH KiTantap MeH
Oacmacesnepnae, ra3eT-KypHaIIapaa >KapusilaHFaH, OCNTii IIBIFBICTAHYIIB FabIMIap
JKUHAaraH MOTIHICpACH Oacka ken xkapusuiaHOaraH. KeHecTik Kke3eHje OipHelie per
(hOJIBKIIOPIIBIK AKCIEAUIUS YHBIMIACTBIPBUIFAHBIMEH OHJIA Jla OChI JKaHPJbIH KeJIeMJIi
TYpAE >KUHAIMaraHbl OaliKananbl. AJ TOyeNCi3miK JKpuimapbl Tek «babamap cesi»
YKY3TOMJIBIFBIH/IA JKapUsIayFa MYMKIHIIK Tyl Byl kaHp TONBIKKAHIIBI )KMHAJIMaca Ja,
€J1 apachIH/Ia CAKTAJIBI OYT1HI KYHTE )KETKEH.

2. Marepuajgap MeH dicTep

FrutbiMu 3epTTey ®KYMBICHI « Y aKbIT TIEH KEHICTIKTETi MOJIEHU KYHIBUIBIKTAP TPAH3UTI»
JK0Oachl asChIHIA KapacTBHIPBUIFAHIBIKTAH OVHAA HETi3iHeH XWKasT >KaHPBIHBIH aaaM
caHachlHa ocepiHe Oaca Hazap ayaapbuidbl. TakKbIPBINTHI 3€PTTEY/AIH HETri3ri e3eri,
Marepuansl petinge «babanap ce3i» KY3TOMIBIFBIHBIH 95-TOMBIHA €HI'€H MaTepuanjapra
MOTIHTAHYIBIK Tainayiaap xkyprizipmi. [laiiramOapmap MeH oWrii TyJFanapablH eMip
JKOJIBIHJIAFBI 13T ICTEpiHIH KeHiHTi OybIHFa jKacaraH ocepi MKaH-)KaKThI KapacCTBIPBUIILI.
Conaii-aK, XMKasT >KaHPBIHBIH 3€PTTEIIyl MCH XKapHUsUTaHybl TYPaJIbl Ja IOy JKaCalibl.

2.1. 3eprTey aaicTepi

3epTTey/e CUIaTTay, CaubICTRIPMAIIbI Ty, illiHApa MOTIHAEPTe CaTIbICTBIPY KYMBICHI
HET1i31H/1e NIaFbIH KOJIEeMJIE capartayiiap Kypri3iuii. XukasTTapblH ilIiHEH aJJaM CaHAChIHA
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I3TiTIK, aaaMJIbIK, aJaJjIbIK KaCHUETTEP/iH HYPbIH CeOCTIH MOTIHAEP capamTajbill, COJ
HET13JIe TaJJiay )KYMbICTapbl KYPri3iJii.

2.2. Marepuajapra cunarrama

Enimizae TaparaH XMKasT )KaHPBIHBIH TaKbIPHIObI MEH CIOKETTIK OKUFaCchIHA KaparaH/a
KiTaOu JKoHE JIIHN OKHUFaJIap/IbIH KeJiCIHE KSH TapaJiFaHbl aHFapbLIaIbl. X UKAsT )KaHPBIHBIH
eliMi3ie TaparaH HYCKalapblHa Hazap cayiaTblH OoJicak, Heri3iHeH mairambapiap MeH
oynue-oHOMeNep TaFIbIpbl MEH OMipiHe OailJIaHBICThI TaparaH OHIIMENep MEH HCiiaMm
JUHIHIH MHUQOJOTUSICHIHA HET13/ICMil, MIBIHJBIK MEH KUSJJIBIH JIEMEHTTEPl KipikTipijie
OTBIPBII, TAPUXH TYJIFaliap, OKUFaIap KOpPKeM ocipelieHin OasHaaaraHbl Oaiikanaibl.

«I1IpIFpIC eIepiHIe OChl XMKAsT KeJICIHACT] MIbIFapMaap aca MoJI CaKTaJFaH bIKTaH,
oJIap >KWHAKTAJIBII, JKYHEIeHIN op Ke3eHJepe apHaibl 0achlUIbiM Kepin oTbipraH. XIX
FaCBIP/IbIH CKIHIII KapThICBIHAH Oactam OyJ ypAiC Ka3ak JajachlHaa ja OeJeH aliblIl,
XaJIbIK IIIbIFAPMAIIbUIBIFbIHA OIPTIHJACH CIHICIN, TOJ TYbIHIbLIAPBIHIAN KaJbIITACHII
KETKCH XHKasTTap OpKWIbl OachUIBIMIApAA, KEKe >KMHAKTapja KapHsilanIbl. Ocipece,
Ka3aK OKbIPMaHIApbIH (ThIHJIAPMAHIAPbIH) €PEKIe KbI3BIKTBIPFaH TaKbIPhINTAp Allam
arajgaH Oepri maiiramOapiap/blH FYMbIpHaManapbl, coHrbl [lalirambapbiMb3 Myxammen
onaithu caslaMHBIH ©Mipi MEH KbI3METI, OHBIH CEPIKTEPl — aJiFalliKbl Xanudrap O0y0oKipIiH,
OwmapapiH, OcnaHHbIH, OJUAIH, e3re Je caxaOanapabiH Mciam JiHI  KOJIBIHIAFbI
kypecrepi, Jlyknan, Eckenaip 3ynkapuaiibia, Keiapip-Kei3eip ata, Faiiein Epen Kpipbik
Hlinren, bada Tyxkri HlamTer 9313 T.0. Typainsl mwsirapmanap 6omubl. TinTi, XX FackIpIIbiH
Oaceinna «Kuccacymn-onous», « Tapuxy Myxamaus» ChIH]IbI YIKEH CHOCKTEp Ka3ak TiJliHe
aynapbuibii, Kazan kanaceiana 6acsiibiM Kepi. by perre kiTantapabiH TopKiMalaHybHa,
JaibIHIaTybIHa, OackuTyblHa MYPBIHABIK OonraH A.)Kanmyxamenos, A.binmmyxammenos
CeKUIIl AJAIITBIH 3MsJIBI a3aMaTTapbIHBIH €CIMJCPIH alpbIKIIa arar ©TKEH OPBIHIBDY
(babamap ce3i, 2013, T.95). Bip aiitra kererin nynue, Eckenaip 3yjIKapHalbIiH Typajbl
XUKAsTTap/Ibl OTAH/BIK KOHE INETSJIK FajabIMJap jKaH-)KakThl KapacTeipisl (Edward,
2022: 51-74). ConapikTan OyJ1 MaKanajia ciiteMe OepyMeH IIEeKTeIeMi3.

Enimi3ne keHiHEH Taparl, XaJIbIKThIH CaHAChIHAH MBIKTAll OPBIH aJifaH JyHUEIEp
«Kuccacyn-on6us» (1907), «Tapuxy Myxamamus» (1907), M.O.Oye30B aTbIHIAFbI
OneOrer KOHE OHEP MHCTHTYTBIHBIH FanbiMaapbl E.blemaiibuioBreiH  «ConrycTik
Kazakcran» (1965), b.Anamb6aeBtoiy «barsic Kazakcran» (1957), M. AXMeTOBTBIH «Apail-
Kenemopaa» (1941), K.Carraposteiy «Kapakannakcran, ©36exkctan» (1984), E.bykeToB
arbiHarbl  Kaparanabl MeMIICKETTIK YHHUBEPCHTETIHIH CTYACHTTEPI  (OJIBKIOPIIBIK
sKcrieAnIUsUIapbIHbIH (1991) uHaraH Marepualgapbl apKbUIbl KEHIHTe JKETill OTHIPFaH.
M. K.Keneesrtin, O./luBacerbin, 111.JKoHripoBThiH, X.MiIMakaHOBThIH, b.K03p10aK0BTHIH,
A .Hypanunusiz, O.)Kymaraepreid, H.Pamankynosreis, A.Jlyticen0inin, C.EpexenoBTsiH
KoJnka30a mypanapsl, «/lana yanasteiabiy razeti» (1888), «Tadeup 6asu» (1907), «many
(2008), «Mycbiman» (2009), «Xak ko6 (2010) T.6. 6acsuibIMIapaa xxapusutanran bynna
IIBIKKaH Marepuaiapabie JieHi «babanap cesi» cepusiChIHBIH 95 TOMBIHA JKUHAKTAJIBII
oepinreni oenrini (babdanap cesi, 2013, T.95).

OllcaHa-XUKasAT JKAHPBIHBIH TEK JKEKE JKUHAJBIN, Kitarm Oojbil ibirybl «babamap
CO31» JKY3TOMJBIFBI AsChIHIA MYMKIH Ooyjbl. Byran jediH KejemJli >KUHAK PETiHIIE
XKapblK KepMmereH. Kazak (oibkiIopTraHy FBUIBIMBIHIA OCHI JKaHPHbI apHaWbl aHBIKTAI,
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YKAHPIIBIK ePEKIIeIiKTepiH aTall, OHbIH 0acKa (OJIBKIIOPIILIK JKaHPJIAPMEH apaKaThbIHACHIH,
alBIPMAIIBUIBIFBIH alllbill Kepcetin Oepren akagemuk C.A.KackabacoB OonarsiH.

FanpIMHBIH KiKTEYl HETi31HJIE OICaHa-XUKASITThIH FUOPATTHIK, TAHBIMBIK KbIpIapblHa
TOKTajaMbi3. byHna HerizineH «babanap ce3iHIe» >KapblK KOPI'eH XUKasT MOTiHIEpiHE
tajnay skyprizemis. ConbiMeH Oipre «babaiap cesiHe» eHOeH KajfaH alibIC-)KaKbIH
meTesieri Ka3akTap apachlHAa TaparaH MOTiHAepre Je moiy jkacaimbz. «babamap
CO3iHIH» 95-TOMBIHA HETI3IHEH XWKasAT MOTIHJEpi FaHa TonTacTeipburraH. OHIIAa MOTIH
apTThI TYPJC YIII TapayFa Oesinin oepinred. bipinii Tapayra «Kuccacysi-oHOus» KiTaObl
OOMBIHIIA YKETKEH MOTIHJIECP €HCE, CKIHIIII TapayFa e IIIiH/Ie TapajiFaH Kojbka30a MypaJap,
KelOip OachuIbIMIIap apKBUIBI )KETKEH JAYHHEJIEep TONTACTHIPBUIFaH. AJl YINIHIII TapaybiHa
XHKAsT HET131H/e, T0I3HUs TUIIMEH JKETKEH OJICHJIEP, XUKASTTHIK JKbIPJIap TONTACTHIPbIIFaH.

3. TankbLIaHYBI

Enimizze Taparan xukasitrapAbiH 0ip Herizi —eprezeri «Kuccacym-onOusi» kitadel. OHna
Anam-Ata meH Xaya-AHasian Oactar, Myxammes naiiramoapra Jieiinri maiiFamoapinapabg
JYHHEre Kelyl MeH oJlapJblH eHerelli eMipi Typaibl OasHnananbl. CoHbIMEH Oipre JTiHH
YKOPAJIFBUTAPBIH Kajail OphIHAANATBIHBI Typajibl Jla ajFall PeT COHAa alThuIadbl. «Aam
onaithu canamMHBIH ONATHIHBIH OastHbI» aTThl XUKasATTa AJIaM OMIpJCH OTKEHJIe OHBI Kanai
Kepliey KepeK eKeH1 Typasibl, epilTeaepai YHpeTKeH1 alThia bl Ajam OanachlH apyiar
xeprney Anam Aranan 6acrananel aerenai MeH3eiai. OcblFaH KaparaHia JiHA XUKasTTap
racheIpiap OOMbI )KeKe ajiaMap MCH KaybIMIACThIKTapFa OarbIT-0araap Oepill KeJie )KaTKaH
MOPaJIbJIbIK-3THKAJIBIK HEri3ep/IiH KalHap Ke3aepiHiH Oipi 0oJbin TaObuiagbl. OPTYpIIi
ceHIM OOWMBIHINIA XUKAsATTAp 9/eTTe OipHEIIe MaHbI3bl MaKCaTTapFa KbI3MET €TE[l JeI
aiityra 6onarbia cekiyi. Onapibl TOMEHAET1IeH TONTACTBIPBINT KapaCTHIPYIIbl )KOH KOPIIK:

— XUKasT MOTIH/ICPIH/IE )KaHAIIBIPIIBIK, OaThIIIBIK, aIAN/IBIK, JKAaHKHSPIIBIK CHSKTHI 1311
KacueTTepl OOlbIHA CiHIpreH Tysiranap OeiiHeneHred. Ol sxorapblIarbl MOTIHICTI Alam
arara OailJIaHBICTBHI aHbI3AyJap/aH aiKeliH KepiHeni. [lafiramOapiap e3iHe ceHyMIiIep
MEH HUMaH KeNTipylIijiep YIIiH YJITi OOJBII, oJiap OCHI 13T1 KaCHeTTep/li 63 eMipliepiHie
Jie Kairajayra maObITTaH IbIpaibl. MbIcaibl, XpUCTHAHBIKTaFbl Mca Macix, ucaamaarsl
Myxammes marirambap Hemece Oymamuamueri [ayrama Bymjna cuUsKThI TyiiFaiap eHeresi
UTIMJIepl MEH YIITiIi eMipiepi YIIiH KYpMeTKe He.

— XuKasTTa alIKe3IiKKe, KbI3FaHbIIIKa, MCHMEH/IIKKE KoHE 0acKa j1a JKaMaH dpeKeTTep-
re 00l anjpIpraH, oJaplblH KYHpeyiHe HeMece asal MIeryiHe OKeNeTiH afgaMjap Typallbl
oHriMesep ne Oap. By eckepry XuKasTKa CEHYLIUIEPAl 9JEICI3 MIHE3-KYIBIK Cajiapbl
YKOHE MOPAJIBJIBIK TIPUHIIMNITEP/II YCTAHY/IBIH MaHbI3IbLIBIFBI TYpajbl eckepTeli. Mblcasbl,
XPUCTHAHJIBIK TICH MCIaM/IaFrbl AJJlaM MEH Xaya aHaHbIH ThIMbIMFa MOHBIHCYHOAYBI Typallbl
oHriMesIep Hemece Ipek MU(OJIOTHUAChIHIAFbl MHu/Iac HaTIIaHbIH ePTErici mamMaaH ThIC
KYIITapJIbIK TIeH MaKTaHIIAKTHIK KaylmiHEH cakTaHablpaabl. KypaH XuKasTTapbIHIArbl
araifpIHael O011 MeH KaObUIIBIH OpTachIHAAFbl KBI3FAHBIII JKaFAalbl 1a OChI YFRIMHAH
xabap Oepin TypraHai.

— JliHM XMKasTTap aJaMAbIK KYHJBUIBIKTApAbl HBIFAUTYAa MaHBI3[bl POJ aTKapajbl.
Xukasrrapaa oirim  Tyranapra  (nmaiiramOapriapra)  CEHYIIUICPIIH — YoKbIMIIBIK
OOJIMBICBI MEH MiHE3-KYJIKbIH KaJIBINTACTBIPAThIH Oerisii Oip CeHiM JICTYPIiHIH HeTi3ri
MPUHIMIITEPI MEH HaHBIMJIAPBIH OCHHENeHTiH oHrimenep xkypeni. Meicaibl, «PamasHay
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KoHe «Maxabxapara» CHSKTBl YHIUTIK 3MIOCTap MHIYCTap KOI TYpaThlH aliMaKTaparbl
KOFaMJIbIK HOpMajlapra 9cep €TCTiH OOpBIII, dMIJIIK JKOHE ©3 OPEKeTTEePIHIH Cajiapbl
Typasibl agaMrepiiiiik cadakrapsi 0epei. Con cusiktel JKycin naiirambapra 0alijIaHbICThI
XUKasTTap/1a aJaMIrepIIiIiK KACUSTTiH OUiK IeHrelre KoTepiiie OastHlaFaHbIH aHFapaMbl3.

— Jlinu aHpI31apa KeHinkepiep MeH OJIap/IbIH KSHIHT1 TaH ay/1apbl KE3/CCETIH Kyp/aeii
MOpPAaJIbJBIK JUJIeMMaap i Ke3lecedi. byl oHrimenep 3THUKaJbIK IIENIM KaObLiaay
IpolecTepi Typajbl TYCIHIK Oepe/i )KkoHe CeHYIIIepIi 63 9PEKETTEPiHIH Calaaphl Typallbl
oiiylayra 1mrakpipaibl. Ochl oHriMesnep/e OCHHEICHIeH Ke3/eCKeH KUBIHABIKTAPMEH Kype-
CY apKbUIbI ajaMJiap ©3[CpPiHiH CCHIMJCPIHIH 3THUKAJbIK HNPUHIUNTEPIH KOHE OJapibl
HaKThl OMIpPJIIK aFjaijiapja Kajal KOJIJaHy KEpeKTiriH TepeHipek tyciHemi. JliHu
XUKasTTap/ia MOPAJbJbIK KOHE ATHKAJIBIK LTIMJIEP/l JKETKI3iN KaHa KoWMak, COHbIMEH
Oipre KaybIMJACTBIK CE3IMiH, KEKe OachIH jkKoHE Oip JIHre CEeHYIIiJep apachlHaa OpPTaK
KYHJIBUIBIKTAP/bl KaJBIITACTBIPATHIH HETi3ri MOTIHIEp peTiHae KbI3MeT ereni. by
OHriMeJIepAeri MOHIUIIK JaHAJBIK apKbUIbl aJamjaap agaM OOJIMBICBIHBIH KYPACILTIriH
JKOHE 13r1 eMipre yMThUTY YilliH OarbIT-Oarmap Ta0aspl. COHABIKTAH J1a UCJIaM JiHI apKbLIbI
0i3re TaparaH XMKasTTapJIbIH aJlaM CaHAChIHAH MBIKTAIl OPBIH aJlybl — JKaJIIIblaaM3aTThIK
KYHJIBUIBIKTAp/bl OOMbIHA CiHipreHuiringe Oonca kepek. COHIOBIKTAH Aa OJ JTYHUENEp
01311H pyXaHu eMipiMi3re CIHICII KeTKEH.

En apaceinga taparan xukastTapablH Oip mapacel JKycin naiirambapra GaijaHbICThI
aiteutagel. JKycin maiiramOap KypaH XukasThIHIA KE3/I€CETIH MaHBI3bl TYJIFa JKOHE
oHbIH oKurachl JKycin cypecine erxei-terxkeiui 0asananran (Misnal Munir, 2023: 227-
231). OHbIH 9HriMeCI aaMrepIIiiK TaFbUIBIMAAPhl MEH ajiaM OOJIMBICHIH TYCIHyre Oaii.
JXKycin mariramOap/iblH OKUFAaCchlHA KATBICTBI aHbI3JAp MMAaHJIBUIBIKTBIH, CaOBIPIIBIKThIH,
TO3IMIAUTIKTIH, KSIPIMALIIKTIH YITiCl peTiHAe KaJFaHbl OeIiIi.

XuKasT Heri3iHeH NaiFaMOapiapAblH eMip JKOJbIH OasHIayMeH Oipre onapablH
0acblHaH OTKI3reH yaKUFaJlapblH TG THEK eTelli. AFalapblHbIH ICTETCH ONAChI3/IbIFbIHA
KelIpiMMEH Kapall, oJIapFa alllThIK Ke3iH/e KOMEK KOJbIH co3raH JKycin mnadramOap/ by
eMip oIkl Aa Oy KyHJepi rubapar perinae aiteuibin keneni. Onpa XKycin naiirambap
TYC Kepill, OHbI aFajiapbl MCH aTachblHa aiiTa/ibl. ATAachl OFaH NMaiFaMOapIIbIKThIH KOHFAaHBIH
tycinin, JKycinTi OypbIHFBIIAH Aa apThIK JKAKChl Kepeli. Anaiija OHBIH aranapbl Oy
TYCTI €CTIF€H COH, OFaH KYHINUIIIK jkacail Oactaiinel. (Kaxyn onaitthu caramuviy
natizambapnvl2einbly 6asmsl). Alaiaa 0ipre TyFaHIapbIHBIH OCBIH/IAM JKaybI3/IbIFBIH KOpe
typa XKycin maiiramOap AJia pasbUIibIFbl YUIIH ONapibl KelIipim, aTtackIMeH Oipre o3
KachIHA ana/ibl. XUKasTTa OChl apKbLIbl CA0BIPIBUIBIK ITEH KeUTIPiMIIIIIIKTIH OMIK YITiCiH
Kepcerei. O3iMeH Oipre TyFaHAapbl OFaH KOII JKaMaHJIbIK XKacall, eJJieH 0e3ipyre Jeiin
Oapca aa, XKycin onapbl keripe Ol )koHe OHbI AJIJIaHBIH Kajlaybl A€ KaObuUljar, OFaH
MOMBIHCYH/IBI. [¢ JKY3iH/Ie aFraapblHbIH OFaH JKacaraH skaMaHbIFbl — JKycinke 0ak 0oJIbII
KoHbl. OJ1 XaHJIBIK JICHreliHe JCHiH KeTepiie ayjbl. TinTi, e3iHeH Oe3ir, aTachlHa OTIPIK
afTKaH arajiapblH JIa 63 [TAHAChIHA aJIBIII, AllITHIKTAH aMaH aybIl Kasbl. Oapra »KaKbIHHAH
YKaHAaIIbIP OOJIBII, KAMKOPJIBIK TAHBITTBI. BYJI MbICaJI1aH Ka3aK XaJIKbIHBIH « TaCTieH YpFaH bl
aCIICH Yp» JICTCH JaHAJIbIFBIMEH aCTaChIIl KaTKAHBIH KopeMi3. SIFHU OVJI XMKasT apKbLIbl
KelIpiM/Ii, KeH TeHis, caObIpiibl )KOHE KOMKOpP, KalbIpbIMIbl OOJIFaHIa FaHa aliHaJaHa
IIyaK IalibI, JOCHIH TYTLI JYIIIAHBIHJABI J1a OChl achUl KACHETIHIHMEH TOHTI FhUIBIIL,
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MOWBIHCYHIBIPACHIH NeTeHaI MeH3eihmi. Kasipri ke3eHme OChl XHUKasITTap AJICKTPOHIBI
Kypai-KaOJbIKTap apKbUIbI KOIIIPiIil, HHTepHEeT OeTTepinae Tapan xyp. TinTi Kasipri
Ke3eHje MelriT-mMeapecenepae JKycin nairamOapabiH 13ri Kacueri Typanbl ga «Kypax
XUKasIapbDy NeTeH aTIIeH Taparl, yaFbl3 PETiHAC alThUIBII KYPTCHIH KopeMi3. XHUKasTThIH
FUOPATTBIK POJIIHIH MaHBI3bI TYChl — ©3IHMCH Kay/IacKaH, JYIIIAHChIFaH ajaMjapra ak,
ajiajl HUeTIHAl OLIIipin, sKayJIbIFbIHA JOCTHIK KOJIBIHIBI CO3bIIN, KYIIarblHa TapTa OLICEH,
Kep OeTiHzeri ajgaMaap/biH Oip-OipiHe JIereH KacTaH/IbIFbl MCH JKaybI3/IbIFbIHA TOCKAYbLI
KOIOFa 00J1a/1bl JIETeH TYMAaHHCTIK OBl OpTaFra caja/bl.

[Natirambapsap MeH oynHeIepAiH eMipiepl Typajbl alTbUIFaH FHOPATThI SHrIMENIepi
KiM-KiMre 0oJica Ja oif caJiMaii KOWMaNThIHBI OeNTi. ATaIbIK ITeH 13rUIiK, alaMIepIIiIiK
JKOJIBIH/IA KaH/ai 1na Oip KUBIHABIK KE3/CCIIl jKaTca, OHbI JKEHE OLIYIIH KOJ-)KOOAChIH
KepceTkeH e Oosaapl. KoraMblK KapbIM-KaThIHACTA, MEMJICKETTIK Maceeepae, TITi
0TOACKIHIAFBI €PITi-3afBINTHI afamMaap MEH Oaja-maraiapbl apachIHIaFhl JKaFaaiapra na
0aiiJIaHBICTBI TYCIHIK TAHBITHIII, IIBIFAP YKOJI KOpceTe OlTyiH e 00Jica Kepek.

JKorapbiarbl MOTIHICPACH KOPreHIMI3AeH AIHM XUKASTTap MLIbIH MOHIHJE dTHKAJIBIK
mIenriM KaOpuiay peTiHae KhI3MET eTefdi. bysr oHriMenep KWbIH TaHIayJdapra >KOHE MO-
PaNIBIBIK MiHE3-KYJIBIK ChIHAKTApPbIHA KAPChl TYPaThIH KeWinkeprep/i OeiHemnei i, e3iHe
CEHYIIJIepre ITUKAIBIK MiHE3-KYJIBIK Typajbl KYHJIbI TYCIHIKTEp Oepesi )KoHEe OiapIibiH
OPEKeTTEePIHIH CaJlapbl Typajbl OJlaHyFa UTepMeNeiii. MpIcabl, HyIeH-XPUCTHAH/IBIK
nactypaeri blobipaiisiM MeH bIcKakThIH apachIHIaFbl OKMFAChIH KapaCThIPANbIK (MCIaMIbIK
xukasTTapaa blosipaiieiM men blemaiibuiasie apaceiaarsl). blosipaiteivuan Kynait oHbIH
CEHIMI MEH MOWBIHCYHFBIIITHIFBIH ChIHAY YIIiH CYHIKTI yiibl blckakThl (keiine blcmaiibinnbn)
KypOaHABIKKa MaIyibl cypaitiel. by blObipaitbiM/Ib1 ayblp MOpanbAbIK AUIeMMara dyIiap
ereni: KynaiaplH OyipbIFblHA MOMBIHCYHY, HeMece YJIBbIHBIH eMmipi ymiH Kynainsx
epkiHe Kapchl IbiFy. blObipaitbiv KymalinbiH OYHpPBIFBIH OpBIHJAyFa JANBIH OOITYBI
ApPKBUIBL, TIMIT] ©3 iC-OpEKeTTEPIHIH MOPAJIb/IBIK CAIIAPBIMEH KYypecce Jie, TEPeH CeHIM MEH
MOWBIHCYHYIIBUIBIKTHL Kopcereai. Com CUsKThI, YHII dmockl MaxabxapaTtana ApIokyHa
kelinkepi Kypykuierpa maiikac anaHplHIa MOPabAbIK JaFaapbicka Tam oomansl. On e3
TyBICTApPBIHA KAPCHI MIAMKACKA JaWBIHIAIBII JKaTKaHIa, ApPKyHa KYIIK TIEH MOPaJIbIBIK
a3aIeH Kypecill, TybICTapblH OITIPYIiH dAUAIriHe KyMoH keitipeai. Jlopn KpuiHansig
0acCUIBLIBIFBI APKbUIBI APKYHa OOPBIII, S/UIIIK )KOHE TIMITI MOPAJIb/IbIK EKIYIITHUIBIK I1EH
JKEKE yKaHKaJI )Kar1alibIH/Ia J1a ©3 MIHICTTEPIH OPBIH/AYAbIH MAHbBI3BUIBIFbI TYPaJIbl O1IC/II.
Byn oHrimenepre cenyiijep OOpbIil, KypOaHIIbIK, KAHAIIBIPIBIK JKOHE SJIUIIIK CHIKTHI
MOHI'UIIK 3TUKAJBIK MPUHIUMOTEPl 3€PTTEH ajarhlH aJUICTOPHSUIBIK HICHOEpJIep PeTiHIe
kbi3MeT ereni. Ochl aHbI3Iapaarbl KEHIKepsiep Tam 00JiFaH MOPaJIbJbIK AUJICMMalIapMeH
afiHaJIbICa OTBIPBIN, agamjap ATHKAJBIK IICIIIM KaObUIIay[dblH KYpAeial MoceleepiH
oiijlayFa YKOHE €3 eMIpJepIH/CT] MYPBIC SPEKETTI aHbIKTAayFa IIaKbIpbuIabl. COHBIMEH
Karap, JIHH JOCTYpJep OChl OKUFajapiaH ajblHFaH dTHKAJBIK HYCKayJap MEH LmiMaepai
KaMTaMachl3 €Tejll, CEHYIIUIepPre KYHICIIKTI OMIpIHCTT MOPaJIbJbIK KHBIHABIKTAD MEH
JUIIEMMaJIapibl IIEIIyre MPaKTHKAIBIK TYCiHIK Oepemi. Ochkl oHriMenepi Oi eJerineH
OTKI3y, 3ep/eliey KOHE TajKbliay apKbUIbl ajamiaap ©3ACpiHiH CEHIMJCPiIHIH STHKAJIbIK
OCHUETTEPIH TEPEHIPEK TYCIHEeIlI »KOHE aJaMIeplIUNK [apacarThUIbIK II€H CaHajbl
OpeKeTKE KaKeTTl 13T KaCHUEeTTep.i JaMbITajibl. HeriziHiae JMiHU aHbI3[ap agaMrepiiiiik
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TopOMEeCi MEH pyXaHU OCY/IH KyaTThl KYpasbl PETiH/IC KbI3MET €TC/l, OFaH CCHYIIIEPIi
ajlaM TaOMFaThIHBIH KYPACTUTIriMeH, KyIaliIblH epKi MEH OMIpiMi3/l KaJbITacThIPaThiH
MOpaJIbABIK UMIIEPaTUBTEPMEH KypecyTre maKbeipaibl. Ockl OHriMelepMEH MYKHSAT TaHBICY
apKbUIbl aJiaM/ap ©3/IepiHiH CeHIMIH OacCIIbUIBIKKA aJIaThlH JKOHE QJIEMJICT] HICIiMICPiH
xabap/ap eTeTiH dTHKAJIBbIK IPUHIMIITEP Typajibl Oara JKeTIec AaHaNbIK TIeH TYCIHIKKE 1e
Oonanapl.

XukasTka Heriz OonraH mairamOapiap/blH OHEredi eMipli MEH aKbUI-ObI Typalibl
ANTBUIATBIH AYHHEJIEPHiH IIOFBIpbl yiaH-TeHi3. CoHblH Oipi — AWy0 maiiramOapIbiH
0acbIHaH 6TKEH OKHUFaIapbl apKbLIbl OasHaana bl OH1a 0T0ack! TIpIiri MeH sxyOaniapabiy
Oip-OipiHe JereH puschbl3 Maxa00arhl, >KaHAIIBIP JKAKBIHABIFBl OacTapblHa TYCKEH
KHMBIHJIBIKTBI Oipre KeTepe OUIreH achul KacueTTepi oHriMeneHei. Kubit sxaraaitipl Kaiai
eHcepir, jkeHyre 0onareiHbl Typajibl Aily0 maiiramOap MeH OHBIH KyOaibl apachIHAAFbl
TEPEeH CYUICHEHIIUIIK apKpUibl OepiireH. AnamaapiablH Oip-OipiMeH KaHIai KapbiM-
KaTbhIHACTA O0JIYybI KEPEK SKCHIH, aJ[aMIbIKThIH KaHai ICHIeHIeT] achlll KACUET EKEHIH OChI
XUKasTTaH Ja KaH-)KaKThLIbl, TEPEH YFyFa OOJaThIH CEKiIl. XUKasATTa oHe 3aThl YIIiH
OypbIMbI KaH/all KACHETTI caHaJIca J1a, COJl KACUETTI 3aTThl )KYOaWbIHBIH Oip )KYTHIM CYCBHIHBI
MeH Oip maiiHaM TamarbiHa, aTall alTKaH/a )KyOalbIHBIH TaFIbIpbIHA 00J1a KYPOaH IbIKKA
maJyiralbl OasHaananbl. (Auyo araihu caramuviy Iatieambapiolesl 6asauviHOQ).

XUKasTTBIH 031 aWThI TYpFaHJai iCTiH MOH-KaiblH TyciHOereH Aiy0 maitrambap
oifenliHe KaTThl allyJaHbIN, PEHIll OUIIipreHiMeH, cayblFa car, Ol dWeNiHe ayblp jKaza
KosaHOa 1. Kaiita, 1CTiH aHBIK-KaHBIFbIHA JKETY YIIIIH OHbI TEKTEI-TEKCEPIIl, aK-KapachlH
afBIPBII aJIbII, ©31HIH ICIHIH KaTe, OWesiHIH KIHOCI3 eKeHIHEe KO31H )KETKI3reH COH, OepreH
AHTBIH OPBIHJAY YIIIH XY3 IIBIOBIKTHI Oipre Oaiyam, ypy OpeKeTiH FaHa jkacarl KOSJIbL.
[TatiramOap/piH, OyJ1 ic-opeKeTi Jie KeWiHIl KaybIMFa YJrl OoJapibIKTald MbICal €KeHi
Oenrini. by na OyriHri Koramaarsl ajlIbl-apThIH OiIaMaii, 6iplieH aypce Kos Oepir, Kapchl
TapanTap/ibl )Ka3bIKChI3 KIHAIANTHIH epiIi-3aibINThUIAD YIIIH YIKSH aKbUIBIH K031 CeKiIi
kepinei. benrini 0ip icTKe Te3 TYXKBIPBIM JKacarl, aJiJiblH ajia KeCI-Miyre 00JIMalThIHbIH,
TEK ICTIH aHBIK-KAHBIFbIHA, AKUKAThIHA KO3 JKCTKI3TCHHEH KEHIH FaHa IC KbUIYIbIH
MaHBI3IbUTBIFBIH aHFAPTHIN Typrangail. ConbiMeH Oipre OyHAaFbl Hazap ayJapTaThiH JKOHE
Oip »kait — epii-3afibINTHIIAD apPAChIHJIAFBl CHIMIACTHIK TIeH Oip-OipiHIH aMaHIbIFbl YIIiH
Here Oonca J1a Oapyra JailblH OONAThIH KAHKUSPIBIFBI. OHelN YIIH OYpbIM — aObIPONIBIH,
aIaJJIBIKTBIH CUMBOJIBI Oo0Jica, CON MacKapallblKKa Te3il, epiHiH aMaHJBIFbl YIIIH COll
KaJamra Oapybl epiliKKe napamnap JyHue jJen Oarasayra 00iaTbIHbIH aHFapTajbl. ByHbIH 031
Jie OYTiHT1T KOFaMJaFbl epiii-3ailbInThlIapAblH OOJMANTHIH KillIKeHE icke 0oJia apaniapbiHa
ChI3aT TYCIpil, OYJIIHIN KaTybIHBIH eIl ce0eOl KOK, Xkail Oip JyHHEe eKEeHIH aHFapTKaHIal
cesineni. Coniaii-ak, 0Cbl XMKasT apKbUIbI epITi-3aibINTHUIAD apaChIHAFbl ChIMIACTBIK IIEH
aJaIBIKThI, O1p-OipiHe HIBIHAKBI OCPUTYIIH KaHIIAIBIKTBI MaHBI3bl CKEHJIITH, 0TOACHI
KYHJIBUIBIFBIHBIH MOHIHIH 30p €KCHIH YKThIpca KepeK. XHUKasiT MOTiHACpiHe Ha3ap CaJbIIl
Kapacak — OapJIbIFbIHBIH Jla JOPINTEHTIHI afalijIbIK, Ta3abIK, Oip-OipiHe AereH CEHIMILIIK,
COH/Iali-aK, aCKaH CaOBbIPJIBIIBIK TICH KiIMEHUIIIKTI KOpCeTy.

AnaMaapibIH XaKbIH jKeMey, OJIapJIblH aIaM/IbIK TYPFbIIaH J1a, 0 JYHHEIK KarblHAH Ja
cypaybl OonaThIHBI XUKasTTapaa Oasuuanansl. bipae Xasiper Omap (p.a.) xanuda Gosin
TYpFaH Ke3iHze Oip KyHi TYH/IE XallKbIHA, eJliHe OalTaHbICTHI 1CTICH HIYFBIIIAHBII KATa/Ib.
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Cout ke3zie Oipey jxeke OaChIHbIH IIAPyachIMEH OHBIH aJIIbIHA Kipill, KeJIreH ceO0eOiH aiTabl.
Xasiper Omap (p.a.) WIamniay OPHBIHAH TYPBIIM, COJ JKEPJIEC JKaHBII TypraH MaHIimamibl
COHIIpim, 0acka MaiiliaM arajipl. bynan emreHe TycinOei Kairan koHak Omapnaas (p.a.):

— Ekeyi ne maiimam. Kapanran-kapan OipeyiH COHIIpII, eKIHITICIH )KaKKaHbIHbI3 He? —
nen cypaiasl. Xasipetr Omap (p.a.) oran ObUIail 1er xayar oeperi:

— Cenpuipren maiiiiam MemuiekeTTiki. CeHiMeH KeKe [apya jKalblH/a OHI'IMeTIecy YIIiH
MEMJICKETTIH MYJIKIH KOJJaHyFa XaKbIM KOK. COHIBIKTAaH OHBI COHIIPAIM /€, 63 aKiaMa
aJFaH MalIamMabl JKAKThIM (A0am xaxvl mypaivt).

JKorapbiarbl marblH MOTIH — Ka3aKThIH «CYJIbIH J1a Cypaybl Oap» JIereH MakKajiblH €CKe
canajpl. Bip enmiH xanupacklHbIH MEMIJICKETTIK MYJJIC MEH JKE€Ke MYJJIC apachiHa Ha3zap
aynapsli, 0ip-0ipiHe apaiacThipMai JKEKe iC peTiHjIe Kapaybl yIri 0omapibik xaraai. Ochl
AHBI3/IbI THIH/AM OCKCH Ke3-KEJIreH YPIIaK CaHAChIH/A CIIKIHIC 00JIaThIHBI OCIITLIi.

[IbiHbIHAA 1A, AUTYIBI TYJIFAJIAp AYHHUE JKY3IHICTI JIHH JOCTYPJICPAC MaHbI3IAbI Pol
arkapajpl. Onap e3iHe CeHyIIUIepre JITHUKAIBIK MiHE3-KYJIBIKKA JKOHE pPyXaHH ecyre
OarbpITTAalTBIH 13TUTK IHaMiapbl peTiHae Kbi3mer ereai. OHbl TOMEHJerijel OipHerie
OackplmTa ararn eTyre 0oIabl:

— XUKasTTa aThl aTAJIAThIH MaliFaMOapliap MCH alTyJIbl TYJIFasiap ©3JIepiHe CeHyIIep-
I ce3jepli, opeKeTTepi JKoHE LIiMaepl apKbUIbl MMAOBITTaHIbIpaaAbl. OapablH YTl
eMipl JKaHAIIBIPJIBIK, KEIIPIMAUIIK, KINNNCHUIAUIK OHE CYHICIICHIIUIIK CHSKTBI 13T1
KacueTTep/i OObIHA CIHIPY JKOJIBIH KOPCETETIH OaraapiiaM peTiHae KbI3MET eTe/Il.

— Jlinu aHpI31ap MeH kaz0anap maiiramoOapiap MeH QyJIHHIICIEP/IiH, el eCiHlIe KajFaH
TaHbIMaJl TYJIFajJapAblH OMIpiH OasHIal/bl, ojlap KUBIHIBIKTAPbl Kajai JKeHIeHIH, 13T1
KacHeTTepl KOJIaHbIMN, CeHIMIHE Oepik OosFaHbliH cyperTeiai. by oHrimenep i3ri emip
CYPYTe YMTBUIATBIH CEHYIIIep YIIiH KYHABI cabakTap MeH TYCiHiKTep Oepeii.

— Xwukasr kedinkeprepi (maiiramOapiap MeH oynuenep) TeK KypMETTelNiN KaHa
KOMMaiIbl, COHBIMEH Karap YJri peTiHae Je KapacTelpbuiajpl. Onapra CeHylIiiep MeH
COHBbIHAH epyIIIep OJapAblH UIIMICpI MEH KYHBUIBIKTAPbIH €3 eMipJepiHe eHri3e
OTBIPBIII, OJAPJIBIH 13IMEH KYpyre yMTbuiaabl. Onapipl yIri €Ty apKbUIbl CEHYIIIep i3ri
KaCHUETTEP/l JaMbITBII, OJIap/AblH PyXaHU OaiJlaHBICBIH TEPEHACTY/II MAaKCaT €TE/l.

[MaitramOapiap MeH Oenriyi TyJIFanap HaKThI JIHU JIOCTYPIIEPIETi OPTajbIK TYJIFaiap
OoJyrFaHbIMEH, OJIAPJIBIH LTiMEp] KeOiHece JIIHY IeKapantapIaH ThiC Pe30HAHC TY/IbIPaJIbL.
Onap KeTepreH >KaHAIIBIPJBIK, OMUIAIK KOHE MEHIPIMIUTIK CHSIKTBI Kalllibifa Oipaei
Karujajgap KEH TapThIMJBUIBIKKA HE JKOHE OpTYp/l MOJCHHM JKOHE JIHM OpTauarbl
agamMaapMeH OarajaHaIbl.

Jlykman XakuMm, sifHu JlykMaH jnaHa — uciaM oje0ueTi MeH (OJBKIOPBIHIA KUl
aiiteutaThiH TYIFA. O maitrambap 6ommaca ga, CyneliMeH maiiramOap/IbIH Ke3iHae eMip
CYPreH JiaHa KoHe ofin ajgaM OonraH jgen ecenteneni. OHBIH XHKMETTEpl MEH co3Jepi
WCJIaM MOJICHHUETIH/Ie KeHiHeH TaHbiMain. OHBIH JaHAJBIFBI OMIPJIIH TYPJIi acleKTiiepiHe,
COHBIH 1IIIH/IC 3THKaFa, 0TOACHLIBIK KAPbIM-KAThIHACKA KOHE PyXaHHUSITKA KATbICThI OHETr eI
HYCKayJlap MEH MPaKTHKAJIBIK KeHecTep OepeTiH HAKbUI CO3JIep MEH JIaHAIIBIK CO3JEpPIiH
tornramachld KamTuabl (Abdullah Katutu, Abur Hamdi Usman 2015: 175-180). Jlykmax
XakiM eMIpiHiH epeKIIeNiKTepi el apachlHa KCHIHEH Tapaliblll, aHbI30€H KOMKEpPLITeH.
OHbIH oHTIMeNepl eMIp/iH KUbIHABIKTAPbIH CEHIMMEH, TaHAJIBIKIICH XKOHE alasljIbIKIICH
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Oackapyfa YMThUIATBIH aJlaMap YIIiH a0bIT IIeH dCepIiH capKbliIMac OyJIaK Ke3i 00JIbII
Ta0bL1a1bl. OHBIH MbICAJIbl TOMEH/ICTI XUKAsAT MOTIHIHCH aliKbIH KOPIHE/].

Jlykman Xaximre Oip COIBICBIMAK a/iaM Oip )KHUBLUIBICTa AUTTHI:

— Ci3nin aypyra eM eTyiHi3 KyHo-ayp. KymanbeiH jkiOepren Kasa-OoseciHe cebern
TabambIH JiereH Kyialira KapchlIbIKTaH TaObUIA B ACTl OlieMiH, — aeii. JIykmaH alTThI:

— Omaii 6osica cost al ThUTFaH CO31Hi3 )Ka3blUIFaH KiTanTel KenTipiHiz. CeHiMai kiTam 6osca
013 Toy0e alThII JOPIrepIiKT KOSUIBIK, — JernTi. Corbl OyJI CO3/Ii el KiTanTaH KOpreHi xkoK,
KiTall aJiblll KeJIEMiH JIen KOo3raiMabl. JKUBLIBII OTBIPFaH XaJIbIK IIyJar Kosi Oep/i jKoHe
JIC XaJIbIK alTaabl:

— O#, combl, Jlykman XakiMm xecipre Oaiinai, skeTiMre artail OOJIBIIT HEIIe MYHJIbI
Oelilapanap/blH Ke3iHiH jXKachlH Thibl. CeH Oy iCTi KyHO Jen OuIceH, KiTaObIHIbI
KepceT, boMaca Ka3blFa aliblll Oaphll Ka3alarThlpaMbl3, — Jell. IcTiH Oymaiiina 30paibin
Oapa >xaTKaHbIH Kepin JIyKMaH XaJbIKTaH OTIHIIl aWThIN, THICKA IIbIFAPBIM, COIBIHBI
OHAIlIara KaJAbIPbIIl alTThI:

— AJta pasbl OOJICBIH, MOJIJIaM, OLJIreH IIaMaHbI3IIa 01311 KYHOJaH ThHIKO YIIIH aKbLI
alTKaHBIHBI3FA, Oipak Oi3/ieH Je cisre Oip akbul aWThUICHIH. Kaman ma Oip icTi icTeriHi3
KeJICe, OJ1 ICKe ayeJii aKbLIbIHbI3JIbI, OHAH COH KO3iHi3/i )kxymMcaHbI3. COHaH COH aKbLIbIHbI3
JyphICcTaca, KO31Hi3 Kepill, )KeHIH Tayblll MaKyJl Kepce, TUIiHI3 OCH KOHUITIHI3re COHIa epiK
OepiHi3. ExiHnn — ci3niH alTKaH CO3IHI3ICH OKBIN KeTHereHaik kepinai. Kynai tarana
ajiamMra op TYpJi JieHe Oepii, Kojl Oeplii )KyMbIC KbUIMAK YIIIiH, Ko3 Oeplli KepMeK YIIiH,
asK Oepi KYPMEK VIIIiH, KyJak Oepiai ecTyre, akbul Oepji »KamMaH-)KaKChIHbI OMJIaHBITI
oinyre. Con OepreH jeHenepl THICTI OpHbIHA kyMcacaH, Kynaii OyipbIFbIHa KapChITBIK
Oonbint TabbuIMaca kepek. OHBIH YIIIH KYpMEH, TypMmaii, oThlpMail, KepMmeH, ecTiMel
Kynaiira KyJmbuiblK ety ge Oonmaiinbl. Comn payillnTi jKaHChI3 HOPCEIEP/IiH /1€ KePEeKCi3
JKapaTbUIFaHbI )KOK. Bip menTi y eTin xaparTbl, eKiHIII IeMTi OFaH 0acThIK ETiIl )KapaTThl.
Bynapapl ga TaHein Oumin, OYHPBIKTBI OPHBIHA JYKYMcaMacaH, KyHoi OojackiH. Tuicti
OpHBIHA )KyMcay/laH KyHd 0ojiMaca Kepek, — JIeHIi.

Bysapapl ®UHAKTal KeJITCH e XUKAsTTarbl Ke3€CETIH 00pasaap 13ri )KoHe MarbIHAJIbI
OMIp cypyre YMTBUIATHIH, ©3/IepiHe CCHYIIUIEP/IiH TAHBIM-TYCIHITHE CUIKIHIC TYIBIPaThIH
MOHTUTIK JaHAJBIK NeH OaCIIBLIBIKTHI YChIHA OTBIPBII, AIHW JOCTYpJIEp/E ISy pe
arkapajbl. O3/epiHiH UIIMIEpl MEH YJTLIepi apKbUIbI XKEKe ajaMappl, i3ri KacCUeTTepIi
TopOueseyre bIKIal eTe/i.

[TatiramOapsiap eMipiHEH aJIbIHFAH XUKAasATTap/a TeK ajayl KocCil, Ta3a >KOJIMEH eMip
CYPYAIH MaHBI3IBUIBIFBIH €CKEPTIll OTHIPAThIHBI OUTiHEnl. ApamabIKIeH, Oipeyai annarn-
apOan OHBIH XaKbIH KCYMEH €Il HOTHIKETe, YKAKChUIBIKKA JKETYJIIH MYMKIH €MECTIriH
aHrapta/ipl. [lalirambapiap eMipiHEH KeliiH, KoOlH/Ie YIri-oHere peTiH/Ie eJ1 €CiH/Ie KaIbIII,
CaHAChIH/Ia YKAHFBIPFaHbI, JYJHUEIICP MEH OKbIMBICTBUIAPJIBIH, OUTUII FAJIBIMIAPIbIH OMIp
JKOJIBI MCH OJIap/IblH KSHI1HT€ YKa3bIIl KAJJbIPFaH FUOPATTHI XMKASTTAPbIHAH AMKBIH KOPIHEII.
«Kypan TimiMeH alTKaHga oJapablH OOWBIHIA «yCyoTyl-XacaHay», SIFHU KOPKEM YJTi-
enere Oap. Jlinmi xxerki3in Tycinaipy AyahThiH TaHIay/Ibl KYJLIAPBIHBIH 0acThl MaKCaTh
OONIFaHBIKTaH, OJNap ajJaMaapra alTKaHbIH aJJbIMEH ©3]1epl OpbIHJAI, e3rejepre MiHCi3
yuiri-enere 6omna 6inred. Onap Xak Tarana MEH ajaMJap apachlHIarbl KAPbIM-KaTbIHACTBIH
Kajaii 0oy KepekTiriH eHereni emipiiepiMeH esrenepre yiperti. [laitramGapnapabia
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nepimTe HeMece Oacka OOJIMBICTAaH eMec, aJaMIapjblH 63 apachblHaH TaHJATy ChIPbI
na oceinaa. Ilepimrenepye imimn-xey, Kymap Tapkary, YWICHY CEKiii agaMmjapra ToH
cunarrap oonmMaiapl. OnapablH eMip cypy maprrapbl Myije oesnek. [lepitrenep i imin-
JKEMEUTIHIIr, 0ac Kypan YHJICHOCHTIHIIrT MciaM LIM-OUTIMIHJE KalllaHHAH OEJriii»
(Ceitityer, 2010: 20-21). En apaceinga anaMaapra JYHHCKOHBI3IBIKTBIH, IIEKTCH aCKaH
JYHUEKOPJIbIK, TOWBIMCBI3/IBIKTBIH COHbI HEI'€ alapbill COFaThIHBI Typasbl 1a FUOPATTHI
xukasrrap taparad. On «KynalaeiH HaKcyHep KyIbDy JETeH XUKAsTTa aHBIK OalKamasbl.
Bipae Myca naiiram6ap: — Eit, Kynaii, MeHeH CYHIKTI OCbI KYHI TIeH IeH Oap Ma? — ae/i.

— CeHeH CyHIKTI maJieH 63eHHIH 00#bIHIa Oip *KIiriT 0ap, — xei.

Myca maiiramOap o1 KiriTTi i3aen Oapajsl. bapca, 0ai KIriTTiH yiHiHIE HIONIKAHBIH
KabaHbl MEH METeXKIiHI Karajbl. BYHBIH HE KaFaail ekeHiH cypaitnbl. JXKirit okeci MeH
memieci ekeHiH adTtaapl. OyapiblH MyHAal KYWre TYCyl ©37epiHiH MUFbUIBIHAH JICI
TYCIHIIpeai. OKe-1Iemieci OoIFaHIbIKTaH oJIapibl PEHKITIICH OarbIl-Karblll OThIPFaHbIH
afTazbl. AJIFallIKblIa OKe-1IeIIeci keael 0obl, Oip OalpIH MaIbIChl O0assl. banack
emipre keneni. Ky cybIk OonranmbIkTan Oaliman kKeMek cypaiasl. bait Tyliecin oepit, eH
OipiHIII )KOJIBIKKAH aFalliTaH apbl OTIIeH, COHBI OTBIH FbITI al ieini. Opmanra 6apca, 6ipiHIi
YKOJIBIKKAH arall eTe KyaH 0oJajapl Ja 6antameH mrada anmaii sxputaidisl. Ofan apel oTeiiH
nece, Oaitnan Kopkein, Kynaiira sxanoapsinazapl. Con Ke3/ie araiika Tl OiTill, KbliaybIHbBIH
ceOeOiH aiTajpl. Aramn: «yiiHe KaiiTa Oep, OThIH JaibIHY, — JAehi. YiiHe Kejce, eCiriHig
aJIJIbIHJIA OTBIH YHLIIN skaTajbl. byJl sxkarmaiiipl ofiesine aiTaapl. O#eli TaMak cypar Kejl
neini, Oapeinn Tamak cypaiabl. KapbiHbl TOATHIHAAM TaMak gaiibiH Oonaael. OnaH KeriH
OalNbIK cypa Jern Tarbl xkidepeai. bainbik Ta 6epeni. [TaTmanbikTel cypa aeiai oieni. On
Taj1a0bl J1a OPBIHIAJIBIN, HaTHIa 00J1abl. bopiHe KOJbI )KETKEH COH, dieIi )Kep MEH KOKTIH
Koxkachl ToHIpIIKTI cypa neiji. by ce3ni ecrireH aram onapbl Kaprar, OipeyiH KabaH,
SKIHIIICIH METreXIiHre alHaIbIpabl. TOMBIMCBI3IbIFBIHAH OKE-IICIICCIHIH OChIHAM Kyiire
TYCKEHIH aiftanpl. bysl Xukasrra eki Typii oif »aTkaHbl OaiiKanajapl. Oyelnrici IeKTeH
IIBIKKAH KaHaraTChl3, TOMBIMCBI3IBIKTHIH COHbI ©3 OaChlH JKYTaThIHbI, Oapra KaHarar,
IIYKIPITIK €Ty KEPEeK eKEHIH eckepTeldi. AJaMiapiblH TOWBIMCHI3IBIFBIHBIH IIIEKTECH
ACKaHbI COHIIIAJIBIK, TOHIP, )KapaTyIIIbl OOIY/IbI J1a KaJTalThIHbIH, KAHAFaTChI3/IbIFbIH AIIIbIIT
kepcerei. Exinmii Oip off — OanachIHbIH OKe-IICIICCIH Jlajara TacTaMail, Oarbll-Karybl.
SIFHU Ka3akK TYCIHITH/IET1 «9Ke-1IeIICH KbIH bl 00JIca Oaiiiam 0aKy JIereH KaHaTThl CO3IMEH
VINTACHII KaTKaHBIH KopeMi3. Kanait Oonranga na oke-Iienecidiy OyHaail KyiiHne meigac
Oepin, onapbl Oarblll Karblll, PEHXKITIICH OThIpraH 0ajachbiHbIH OCHHECI TAIM ajaThIHIal
TopOHere TOJbl €KeHI aHrapbUIajbl. byl XukasTra Mu( IEH epTeriHiH 3JIeMeHTTepi
apajachll )KYPreHiH kopemis. AraiThiH afgaM OCHHECIH IE T1J KaTybl — €H aiFaliKbl MU(TIK
TYCIHIKTIH ocepiHeH Ooyica Kepek. Auaiiia OyJl XuKasjia >KapaTyllbIHbIH [eOepIiriHeH
Oosnran gerexai MeH3eai. ConbiMeH Oipre OyJ1 XUKasiT nairamoOap emMipiMeH OaliIaHbICThI
AUTBUTFAHABIKTaH CEHIMCI3MIK TYyAbIpMai, THIHAAYMIBICHIH FIIAHIBIPFAHAAl OOJaIbl.
JKorapbiiarbl MOTiH TeKk Myca nmaiiFaMOap Typalibl €1 apachlH/ia TaparaH Oip XUKasT KaHa.
An Myca naitram0ap TypaJibl Typaiibl xaH-xaKThl 3eprreyai Hendrik Bosman makanachl
apkpuIEl TarbicyFa 6omanel (Hendrik Bosman, 2007: 326-333)

OpuHe, OYriHri Oi37iH KoFamaarbl KeHOIp KEICHCI3 JKaraaniapblH OPbIH ajlybl, ara-
AHACBIH Kapaychl3 KaJJBIPHIN, KapTTap YiHiHe eTKi3im kibepyre OedimM 0oy, 031 *Kypim
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Typa ajarhiH, OH €Ki MYIIIECI cay, ©31H eMipre oKeJreH asyJibl JKaHAapblHA YKaHAIIBIPIIBIK
TaHbITIIAHN, 0e30YHpek 00JIbIn Oapa )kaTKaH OYTiHTT KOFaMIbl TOpOHeseyie OyJ1 XUKasTThIH
Jla aJaThIH OPHBI alphIKIIa. ThIHIaFaH agaMra oi canassl. JKarbIMChI3 XallyaHFa aifHaJIBII
KETKECH OKe-IlIeNIeCiHe KAMKOPJIBIK TaHBITHIN, OAaFbI-KAaFbIl OTBIPFAaH JKETEl YPHaKThIH
OetiHeci opOip ThIHIAPMaH KaybIMFa Oi CajlaThIHBI IIbIH/IBIK.

4. 3epTTey HITHKECI

XukasT MOTIHIEpiHiH Oip MIOFBIpHI MaiiFamOapiap MeH caxalanap KOHE oHrim
ajlamapsIH eMipiMeH cabakraca OasHuanaTeiHbl 6ap. Hyx naiiramOap MEH OHBIH KaybIMbI
Kaiiibl, HyXThIH KaybIMbIHA jKa3a PETiHAE KEJTreH TOMaH Cy Typallbl Jla XUKasTTap Kol
TaparaH. bys1 TakeIpbIll FaBIMIapAbIH 3epTTeyiiepineH ae Toic Kanmaran (Hayati Aydin,
2020: 19-26)

En apaceiapa Cyneiimen mnaiiramOapra OalaHbICTBl XUKasTTap Kem TaparaH: «Cy
narmacel Cyneiimen», «Cyneiimen naiirambap», «Tax Cynelimen», «bana Cynelimen
TaNKbIPIBIFbI», «CyJeliMeH narma MeH Oaifrbiz», «CyrneliMeH naitrambap MeH OalFbI3y,
«Cymneiimen men Kymbipckay, «Xaziper CylieliMeH MOHI1 CYBIHBIH XHUKasTh), « Tarbl ja
CyutetiMeH naitram6ap Typasibly, « Kapra OallachlH «armarbiM» Jep, KipIiKIIemeH 0anachiH
«OKyMcarsIM» fiep» (OkimMoBa, 2020). YKorapbiiarbl MOTIHACP/IiH Oipa3bl Ka3aK epTeriiepiHiy
KYpaMblH/Ia KapaJblll Kyp. Bysl XuKkasTTapIplH opTYpIli CHIIATTa FUOPATTHIK MOHI allKbIH
KepiHeni. bipinae Tokanmapibik, eHl OipiHe Tepren-TeKcepMel, aHbIK-KaHbIFbIH OlTMeiH
TYPBIN CO3Te epPYUITiK, Tarbl OipiHe OpKIMHIH 03 Oanachkl ©3iHe KYHHEH JKbUIbI, OTTaH
BICTBIK, CYTTEH aK C€KEHI Typajbl aWThUIajabl. XUKasATTapablH JcHiHae CyleiMeHHIH
ACBIFBIC IIEIIM KaObUIZaybl MCH apThIHAH OJ1 HICHIIMJCPIHIH AYPHIC OOJIMaFraH/bIFbIHA
KO31H KETKIi3iI 0apblll, KaTeJIeCy/JICH 631H CaKTall KaJfaHbl TYPaJibl OHIIMEJICHE/II.

CyneiiMeHn mnaiiramOap Typajbl XHKasT €Bped >KOHE XPHUCTHAaH MOTIHJIEpiHIE Ae
kesneceni. CyneliMeH McinaMaarbl YIbl naramOapiap/siH O0ipi OOJNBIN caHalaibl, OHBIH
JaHAJBIFBIMEH, 9JUIITIMEH JKOHE KaHyapllapMeH OalJIaHbIChII, KBIHIAPABI (PyXTapabl)
Oackapy kaOureriMmeH TtanpiMai. CyseliMeH maiframOap Typaibl aHBI3BIH HETi3ri
acriekTiiepi TeMeHzeriet Oombin kenemi: CyleiMEH opTYpii SHTiMeNnepiHje, COHBIH
iriaae CyseMeHHIH 9UIIIK YIIIIH KOPCETKEH €PEeKIle JIaHAJIBIFbI aTall eTLIe/l, OH/Ia O
Oip OaslaHbIH aHACBHIMBIH JICTT MAJIIMCTCH €Ki 9ies apachIHAarbl Jay/bl merie/. bananb
eKire 0eJIyJli YChIHBIN, OChUIANIIA IIbIHANBI aHAHBIH OOJIMBICHIH amaabl. OckiHgal Oana
TaFJpIPbIHA HICIIIM HIBIFApy, 9111 OMIIiK aiiTy MoTuBi Efire Oure 6aiinanbICThl aHbI3Iap/Aa
na xeszneceni. OHBIH OipiHAe JKOFapbLIaFrbl MOTIHMEH yKcac Oip Oasara TajackaH eki
oifenre mIenIiM MbIFapybl 00JICa, eKiHIII Oip aHbI3/1a €Ki Tylere TeJl eMIreH OOTaHbIH KiMJIiKi
EKeHIHE IIEIIM IIBIFAPYbIMEH Ca0aKTaCHII KaTKAHBIH KOPEMI3.

CyneiiMeHHIH >KaH-)KaHyapiJapMeH, KYCTapMeH, TINTi IKOHIIKTEPMEH Je Til
Tabbica ajarhlH Kacweri OomraH. KypaHna OHBIH KycTap MEH KYMBIPCKaJap/blH TiTiH
Tycinreni adThuianbl. CoHbiMeH Karap, CylieliMEH HciiaM CEHIMIHJC TaOMFaTTaH ThIC
KapaTbUIBICTAPbl, JKBIHAAPABI KeHyiMeH TaHbiMan. CyleliMeH mnaiiFamOap Typalsl
XUKAsTTap JAHAJIBIKTBIH, OUICTTUIKTIH, KINNNEeHUIIIIKTIH, AJUiara KYJIIIBUIBIKTBIH
MaHBI3/IbUTBIFBIH KOPCETETIH aJlaMIeplIiIiK TaFbUIbIMaapbiHa Oail. Oa uciaMaarsl KoHe
Oacka j1a bIObIpalibIMIBIK CeHIMACPACT] AIHH JKOHE MOJICHU SHIIMEJEpIiH 00pa3bl OOJIbII
KeJe/i.
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Xukastrap/py OipasblHIa ToyOara Keiy, HIYKIpIiK €Ty, TOKAIapibIKThIH COHbI HEre
OKEIl COFaThIHBI TYPaJIbl Ja Al ThUIBII, ThIHIAPMaH KaybIMJIbl OHJIal )KaMaH MiHE3-KYJIbIK-
TaH apbUTyFa makbeipaabl. OHBIH XKapKblH MbIcanbl «JloyiT maliramOapray OaiiIaHBICTHI
ANTBIIATBIH XUKASATTApIaH aHBIK KepiHemi. KynaiiapiH e31 oraH maiiramOapIibIK MiHIET
JKYKTEIl, CYHIeH KYJIbIHBIH TaH/ay/IbUIAPbIHBIH Oipl €KCHIH ECKEPTKEHI OJ1 Typasibl
XHKasgTTapAaH Oenrimi. Anaiina orei3 yiel O6ap JoyirtiH kynmipmiri Kynaiira sxerin, Gip
KYH/I€ OThI3 YJIBIHAH albIPBUIBIN KAIybl apKBUIBI THIHAAPMaH KaybIMFfa YJIKEH O Caiajbl.
OchI apKBUTBI KYIIPITIKTiH, OapFa IIYKIp €THEYMiH 3WSHBIH TYCIHAIpedi. ACTaMIIbUIBIK,
aCKaKTay/IblH ajiaM OajlachlHa JKaT KbUIbIK CKCHIH, OHBI KapaTyIlbIHbIH 631 YHATIIaraHbIH
ATy apKbUIbl OHAAW JKaT KpUIBIKTAH aaa OoNyFa IIakblpajabl. OpHHE, NaiiFaMOapbIMbI3
KynaiineiH Kanan KoWraH ejiici OOJFaHIBIKTaH, OHBIH KYMHIpIIriHeH KaWThII, MIYKIpIiK
€TKEHI YIIiH OTBI3 YJIFa TaTHTHIH Oip Y OepreHi Typaibl ma anTeuiafgsl. OChI apKBLTBI
Kapa XaJblKKa TeMeHAeriaen oil camamsl. KymalaelH cyiireH Kyjiel maiiramOapiapsiH
©31H COHJIail KUbIH, aybIp ChIHAK KapChl aJiFaHJla, J)Kall aJlaMHBIH KYHOCiHE ToyOa eTmece
OaparbIH Kepi MEH TapTaThlH a3a0bIHBIH HE €KeHiH IITeil OaramjayblHa OW calFaHjai
ocep eremi. Kazipri kyHaepi Menrit-Meapecenep MeH amaMaap >KHHAJIATBIH ac-Ha3ipiepe
OChl XUKasITTap Typajibl alThUIBII, aJaMaap/bl aJajjIbIKKa, aJaMJIbIKKa IIAKBIPbII, JKaT
KBUIBIKTBIH COHBI HETE aIlapbIll COFATHIHBIH XUKAsATTAP apKbUIbI OasiHIaIl )KYPreHiHe JIe Ky
OOJIBIT JKYpMIS3.

bip xukasrra ¥ neikman [loyiTke 6ipHere aif »xkoimac OOJIBII, OaH TOIIM-TopOHe alaIbl.
Bip kyni JoyiT ¥IbIKIaH bl HIAKBIPBIIT aJTBIIL:

— Bip KOWIbI COMBII, €Ki KaKChl MYILICCIH aJIbII K, — JIe OYHbIpajbl.

Y bIKaH Oip KOHIBI COS/IbI J1a, KOWIBIH Ti71 MEH XKYPETiH albiil keneai. Joyit Tarsr 6ip
KYHI ¥JIBIKIIAH/IbI MaKBIPBIIT aJIbII:

— Bip Ko#i1bl COMBII, €Ki )KaMaH MYIIECIH ajblll KeJl, — el Tarncbipaasl. O Oip KOW/IbI
COWBII, OHBIH JIa TUJII MEH XKYPETiH anbin keneai. JoyiT:

— MeH eki jkaKCchl MYIIECIH aJbIl Kell JeT €/iM, TUIi MEH KYPeriH oKeNIiH. A, eKi
JKaMaH MYIIECiH oKeJ JIeceM e Tl MEH JKYPeTiH okemiH. MyHbBIH cebebi He? — mern
Cypaipl.

— Tin MeH KYpeK — KaKChUIBIK TICH KaMaHJIbIKThIH KallHapbl. By exeyi xakchl Oosca,
ajaM Kakcel Oonajbl J1a, OV ekeyi )kamaH Oolica, ajgam jxamaH Ooyajbpl. OWTKEHi, Til
— JKYPEKTiH >kapribIchl. JKypek HeHi oiiaca, TiJl COHBI COMiIeimi, — memn jkayam Oepemi
Yaeiknan (¥aviknan xaxim ayeimenepinen). bynan TyleTiH oi 0i3re )KeTKEeH XHKasITTapaa
JIEPITIK 13T UTiK, MEHIPIMALTIK TIEH KAUBIPBIMJIBUIBIK, dKAKChl 9PEKET-aMaJlIbIH MaHbI3/bIFbLIbI
TypaJibl AW THUIATHIHBIH KOPEMI3.

5. KopbITBIHABI

JKorapeimarbl MoTiHAEpPIre KaparaHaa JiHM XUKasTTap afaMJIapblH [ICHXUKACHhIH
KaJIBINITACThIPY/Ia MaHbI3/IbI poi aTkapasl. OHBIH aJiaM CaHachlHA ocepi Kypeli jKoHe
CaH KBIPJIbI, TAHBIM, MiHE3-KYJIBIK, QJIEYMETTIK KYPBUIBIMIAP/IBIH SPTYPIl acleKTijepiHe
ocep eremi. JliHM XWKasATTapABIH agaM CaHACBIHA dCep €Ty KOJIAPBIH TOMEHIACTineH
TYKBIPBIMJIayFa O0Ia IbI:

- Anam OOJMBICBIH KaJBINTACTBIPYFa 9CEp €Til, aJaMrepIIiIiKTi >KoHEe eMIpAiH
MaKCaThlH TYCiHyTe Heri3 Oepemi. Anamaap JIiHU aHbBI3IaFbl TYMAHHUCTIK OMIIAp/bl imTel
KaObUIIal anajbl;
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- Jlinm XwuKasTTapiaH OalKaraHbIMbI3 TYJIFAHBIH KaJIBINTACYbIHA BIKIAT ETEe/l.
Xukasrrapia ajaMJapiblH ©3iH Kajald ycraybl >KOHE OacKalapMeH KapbIM-KaThIHAC
yKacaybl KEPeKTiri Typallbl HycKayiap OepeTiH MOpalb/IbIK JKOHE ATHKAIBIK LTIMIEp KUl
Ke3Jecei.

- JiHM XWKasTTap TMCUXOJOTUSUIBIK JKAMIBUIBIKTBL KAMTAaMachl3 €Te allajbl >KOHE
KHBIHIIIBLIBIK, OSIITICI3/1iIK HeMeCce KalFbI-KacipeT Ke3iHIe Kypecy TeTiKTepi peTiH/Ie KbI3MET
ete anaael. Onap KalFbI-KacipeT, oJ1iM XoHe aJiaM JKaFJalblH TYCIHAIpeai. AKBIPFBI OMip
HeMmece KymallaelH omUIiri Typaibl yoae agamaapra eMipaeri KABIHIBIKTApAbl JKeHyTe
KOMEKTECE OTBIPBIIL, )KYOaHBIII TICH MakcaT ce3iMin Oepesi. Kynaiiibi ka3achblHaH KOPKY
HEMece aKbIPETTErl ChIiIap Typalibl yo/Ie afaMIap YIIiH KOFaMIbIK HopMaiapabl YCTaHyFa
KYIITi bIHTAJIAHABIPY OOTYbI MYMKIH.

JlyHEe TaHBIMHBIH KaJIBIITACYBIHA J1a ©31HIIIK ocepi Oap exeHi Oenrimi. JliHn xukasrrap
OOJIMBIC, JKapaTbUIbIC JKOHE OOJMBICTHIH TaOHWFaThl Typallbl KYPIENi CypakTapra kayar
0epy apKbUIbI )KEKe alaMIap/IblH JIYHUETaHbIMBIH KaJIbINTACThIPAJIbI.

Onap ajgaMaapiablH TaOUFH ONeMJl, aaaMiap apachlHIAFbl KapbIM-KATBIHACTBI JKOHE
OMIp/IiH MaKCaThIH Kadai KaObLITaUTEIHBIHA dCEp CTE/I.

JiHn aHBI3IAp/bIH aJaM CaHAChlHA dcepi JKeKe ajamaap MEH MOJICHHETTep apachlHIa
opTYpii OONyBl MYMKIH €KEHiH aran eTKeH >keH. KelOip amampaap AiHM oHrimenepaeH
YKYOaHBINI, OACIITBIIBIK XKOHE MaKcaT ce3iMiH Tada bl

JliHu oHTiMeTiep MEH aHbI3Jap KOFaM YIIIH MOPAJbJIbIK XKOHE THKAIBIK HYCKAyIapIblH
OariapIiaMbl peTiHAC Y3aK YakbIT 00#bl KbI3MeT eTTi. Exenri mudrep, niHu Mbicanaap
HEMEce 3aMaHayd oHTIMeJep apKbUlbl OOJIChIH, OyJl MOTiHIEp ajgaM TaOHWFaThl,
TaHAayTapbIMBI3JIBIH CAJIAAPBI JKOHE 9JI1J1 )KOHE 13T OMIp/IiH HEeT13iH KypalThIH IPUHITUIITED
Typalbl TYCiHIK Oeperi.

AnamiapliblH MOPaJIbJbIK JKOHE STHKAJIBIK YFBIM-TYCIHIKTEp VIIIH OHTiMelepre
KYT1HY1HIH Heri3ri cebentepiHiH 0ipi — oxapIblH Kypaesi naesaapabl Ko KeTiM/ KoHe
CaJBICTBIPMAJIBl TYPAE JKeTKi3y KaOineri. Kelinmkepiaep MeH CIOKETTIK JKelisiep apKbUIbI
OHTIMENIEp OPTYPIIi OPEKETTEPIiH CaJAapblH CYpeTTeHi, OaTBUINBIK, aTalIbIK KOHE
JKaHAIIBIPJIBIK CHUSKTBI 13T KaCHETTEPJl KOPCETEAl KOHE STHUKAJBIK JUJICMMalIap/IbiH
OpaiiblH KapacThIpabl.

ConbplMeH Karap, NaiifamOapiap MeH Oenrun TyiIFajgap >KOHIHAETI XHKasTTap
AMOITMOHAJIIBI ICHT €M e CITTKIHIC JkacaiIbl. KerinmkepiaepIiH MOPaTbIbIK KHBIHABIKTaPMEH
Kypecin »aTKaHbIH JKOHE OJapJiblH LICIIIMJIEPiHIH HOTHIKEIEPIHIH Kyoci 0ona OTBIPHI,
OKBIPMaHJIap MEH TBHIHJAYIIBUIAp MOPAJIbBJBIK JHIIEMMaapibl ©3/epi 0acTtaH Keuipirl,
STHKAJIBIK MAceJIeNepre YIKEeH TYCIHICTIK TIeH SMIATUSHBI 1aAMbITAIbI.

CaifpITt KeNreHae, JiHN XUKaITTap MEH OHTiMenep O134iH YKBIMIBIK caHAMBI3a agaM
Kal-KyHi *KoHE eMipJieTi 13TiIiK MMeH MarblHaFra YMTBUTY KYpallbl PETiHAE epeKIle OpbIH
aJaJpl.
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UHTET PATUBHBIN MTOJIXO0/I B CKA3KOTEPAIIUU

Annomayusn. OtpunarebHOe BO3ACHCTBHE NU(POBU3ALMH HA INICHXHMKY ITOJPACTAOIETO ITOKOJIECHHS
SBIsieTCsl peanuell ceromgusmHero nHA. C pa3BUTHEM IHMQPOBBIX TEXHOJIOTHH M PaclpoCTpaHEHUEM
HCKYCCTBEHHOTO MHTEIUICKTA AETH M MOAPOCTKU CTAIKHUBAIOTCS C PSIIOM OTPHIATEIIBLHBIX BO3/ICHCTBHI Ha CBOE
coznanue. B 2023 rogy FOHUCE® npu nonnepxke MU/] PK uccienoBano HeratuBHOE BIMSHUE HA JIETEH U
TIOZIPOCTKOB Hcroib3oBaHus nHTepHeTa. CormacHo «Kazakhstan Kids Online» 60% nereii ot 9 no 10 ner n
66% nccnemyembix oT 11 1o 12 siet sBIsIOTCS 00NManaTeNsIMHA aKKayHTOB B COLMAIBHBIX CETSX M HA UTPOBBIX
miaropmax. H.OK. Ocnanosa, npencenarens Komurera o oxpane mpas Jeteit MUHHCTEPCTBA IIPOCBEIICHUS
Pecniyonmkn KaszaxcraH, oOpamiaeT BHHMaHHE Ha O€30IIacHBbIE OCHOBBI HOJIB30BAHUSI MHTEPHETOM JEThMU:
«HeobxomuMo mpofoipKaTe yiIydllaTh HaBBIKM LU(POBOIl 0e30macHOCTH JeTel, a TakKe IOBBIAThH
OCBE/IOMIICHHOCTh pOJHTeNel 00 UX poiu B obecriedeHHH Oe30IacHOTO MCIOJIB30BaHUS HHTEpHETa JEeThbMU
C y4eTOM BO3PacTHBIX OCOOCHHOCTEil jeTeil, U Mbl OyieM NPOBOIHUTH IIMPOKOMACIITAOHYIO0 KaMIIQHUIO IO
TIO/IKJTFOUEHHIO POJUTENCH K TAaKUM IPHIOKEHHSIM KaK POAUTEIBCKUH KOHTPOJIb. MBI CUUTaeM, YTO BaXKHYIO
ponb urpatot poxutenu, neparoru, UKT orpacnb, a takke CMUW». Cka3zkorepanusi Ha CErOIHSIIHUN JIeHb
IIpe/cTaBiIsieT co00i MHHOBAIIMOHHOE HANpaBJeHHEe B IeIarorndyeckoil mcuxonoruu. HecMotpst Ha To, 9TO
9TOT METOJl CTaJl MPUMEHSATHCS OTHOCHTEIBHO HEIAaBHO, HCTOKH €ro 0epyT Hadaso B NIyOOKOW APEBHOCTH.
Cam yxaHp, UCIIOJb3yEeMBbIH B TEPAIeBTHYECKHUX LEJSIX, SBISETCS OJHUM M3 JAPEBHEUIINX (OpPM CIOBECHOTO
TBOPYECTBA, B YaCTHOCTH, YCTHOTO HApOJHOTO CKa3HTENbCTBA. KITIOYEBBIM OJIEMEHTOM CKa3KOTEpaIriH
SIBJISICTCS CIIOCOOHOCTD KJIMEHTa B3IVIIHYTh Ha CBOIO XKM3HB C HOBOH, 4acTo 6oJiee 00bEKTHBHOM ITePCIIEKTHBBL.
CKa304HbIe TIEPCOHAXKH M UX TIPUKITIOUSHHUS CITY)KaT 3epKajoM JUIsl BHYTPEHHETO MHpPa KJIMEHTa, OTKPBIBAsl eMy
BO3MO)KHOCTb IIOHSITh CBOM COOCTBEHHBIE YyBCTBA U PEAKIHN.
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Epreri TepanusicblHIaFbl MHTETPATHBTI TICLI
Anoamna. 1udpnasabpyaplH 6CKEeICH YPIAKThIH MCUXUKACHIHA THTI3€TiH Kepi ocepi OYriHTi KYHHIH

WIbIHABIFBL. [[U(PIBIK TEXHOIOTHAIAPIBIH AaMybl JKOHE JKacaH/bl HHTEJUIEKTTIH Tapanybl KesiHue Oaanap
MEH JKacecHipiMaep OlapblH CaHAChIHA OipKaTap jKarbIMChI3 ocepiiepre tam oomyna. 2023 xbutel KOHUCED
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Kazakcran Pecrybmukacst ChIpTKBI icTep MHHUCTPIITHIH KonaybiMeH MHTepHEeTTI naiiaananyabH Oatanap
MeH Jacecripimaepre kepi acepin 3eprreni. «Kazakhstan Kids Online» momimertepi GoiibiHira, 9 6en 10 xac
apasbIFbIHIAFb! OananapabsiH 60%-bIHbIH koHe 11-12 jxac apanbIFbIHIare! OananapabiH 66%-bIHbIH QJI€YMETTIK
JKeNijep MeH oifblH miatdopManapbiaa akkayHTTapsl 6ap. Kasakcran PecmyGmukacel BimiM MUHHCTpIIIT
bananapablH KyKbIKTapblH Kopray KomureTiHiH Teparacsl H.K.OcmaHoBa OananapiblH HHTEPHETTI
Tnaiila/laHy bIHBIH KayiIici3 HeriziHe Hazap aynapajpbl: «L{udpiblK TeXHOIOrHIIapbl KETIIAIPY/i KaIFACThIPY
KakeT. OananapblH Kac epeKLICTiKTepiH eckepe OTBIPBIN, OananapabiH MHTepHeTTI Kayinci3 maiigananybsix
KaMTaMachl3 €TyAeri onapJbIH peji Typaibl aTa-aHanapibiH xabapaap OOMybIH apTThIpy, COHAail-ak ara-
aHanap/bl OCBIHAAH KOCHIMIIAJapra KOCy OOWbIHIIA KEH ayKbIMZIbI aKIMS OTKi3eMi3, ara-aHa OaKbliaybl
perinne. Ara-ananap, myranimaep, AKT unaycrpusics! sxone BAK MaHbI3AbI pest aTKapabl e CaHaiiMBbI3y.
Epteri Tepanuschl OYTiHTI TaH/Ia MMearorukaiblK ICHXOIOTUsIaFbl MHHOBALMSUIBIK OAFBIT OOJIBIN TaObLIa/IbL.
By oz1ic canbICTBIPMAIIBI TYpJIe KAKbIHIA KOJJaHblIa OacTaraHblHA KapaMacTaH, OHBIH IIBIFY TEri eKenri
nQyipaeH Oacranazsl. TepaneBTik MaKcaTTa KOJIaHbUIATBIH JKaHP/IbIH €31 aybI3IIa HIbIFapMaIbUIbIKTBIH, aTarl
aifTkaH/a, aybl3lia XajblK OHTIMENepiHiH KeHe TypuiepiHiH Oipi Gombin TaObutagbpl. EpTeri TepanuschIHbIH
HETI3ri 2JIeMEeHTI — KIHMEHTTIH 3 eMipiHe jkaHa, keOiHece 00BEKTHBTI Ke3KapacheH Kapay Kabimeri. Epreri
Keifirmkepaepi MEH ONapAblH MIBITBIPMAaH OKUFAlapbl KIMEHTTIH iMIKi oJeMiHiH aifHackl OOJNBIN, OHBIH €3
cesim/iepi MeH peakuusIapblH TYCiHyiHe MyMKIH/IiK Oeperi.

Anzoic: 3eprrey KP FXXBM FK «bimim Gepyai uudpranaplpy KarqaidblHIa ©CKENeH YPIaKThIH
TICUXOJIOTHSUIBIK JCHCAYJIBIFBIH CaKTay/[bIH WHHOBALMSIIBIK TEXHOJIOTHACHI PETIH/AE epTeri TepamnusChlHIarbl
uHTerparusti Tocimy UPH AP19679368 FeutbiMu xk00ach! asChIH/Ia OPBIHIAAIIBL.

Kinm ce30ep: epTeri Tepanusichbl, CHMBOJIIAP, CIOKETTEP, epTeri, epreri MeTadopachl.
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An integrative approach in fairy tale therapy

Abstract. The negative impact of digitalization on the psyche of the younger generation is a reality of today.
With the development of digital technologies and the spread of artificial intelligence, children and adolescents
are faced with a number of negative impacts on their consciousness. In 2023, UNICEF, with the support of
the Ministry of Foreign Affairs of the Republic of Kazakhstan, studied the negative impact of Internet use
on children and adolescents. According to «Kazakhstan Kids Online», 60% of children aged 9 to 10 years
and 66% of those studied from 11 to 12 years old have accounts on social networks and gaming platforms.
N.Zh.Ospanova, Chairman of the Committee for the Protection of Children’s Rights of the Ministry of Education
of the Republic of Kazakhstan, draws attention to the safe basis of children’s use of the Internet: «It is necessary
to continue to improve the digital safety skills of children, as well as to raise awareness of parents about their
role in ensuring the safe use of the Internet by children, taking into account age characteristics of children, and
we will conduct a large-scale campaign to connect parents to applications such as parental controls. We believe
that parents, teachers, the ICT industry, and the media play an important role» . Fairytale therapy today is an
innovative direction in educational psychology. Despite the fact that this method began to be used relatively
recently, its origins date back to ancient times. The genre itself, used for therapeutic purposes, is one of the
oldest forms of verbal creativity, in particular, oral folk storytelling. A key element of fairytale therapy is the
client;s ability to look at their life from a new, often more objective, perspective. Fairy-tale characters and their
adventures serve as a mirror for the client’s inner world, opening up the opportunity for him to understand his
own feelings and reactions.

Acknowledgments: The study was carried out within the framework of the scientific project IRN
AR19679368 «An integrative approach to fairy tale therapy as an innovative technology for preserving the
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1. Beeaenue

Cka3zka, kak wuH(pOpMAIMsi O MHpPE 3HAKOB M CHMBOJIOB, KOHIEHTpUPYS B celOe
CKpBITBIE 00pa3bl MHOXKeCTBa 00pa3oB, 3HAKOB M (PyHKIMH, MOXKET OBITH pacCMOTpeHa
KaK IEHHOCTHBII MaTepuall Ui PacKpbITUSI CUMIITOMATHKH, M KaK PELEeNnTypa OT TSHKKUX
«Oone3nel Hamero BpeMeHn». CoBpeMeHHast CKa3ka Kak CUMIITOMATHKa CBUAETEIILCTBYET
00 M3MEHEHMSIX IEHHOCTHOW IMKalbl W MpHopuTeToB. Kak pement «Oorie3Hei», oHa,
MIpHUITIAIIas B MUD yBIIEKaTeIbHBIX UyJECHBIX CIOKETOB 1 MOTHBOB, O€3YCIIOBHO, COIEPIKUAT
B cebe «HaMeK», KOTOPBIH clemyeT W3Biedb, MOHATh u oco3HaTh (bepn, 2008: 352).
YenoBek, BOCIPUHUMAIOLINNA MUpP CKa304HBIX COOBITHH U CIOXKETOB, C OJHOH CTOpPOHBI,
OZHOBPEMEHHO BOCITOIHSET MPOOOMHBI TEXHOJIOTHYECKOHM IIMBUIIM3ALIMH MUPOM Y€ CHBIX
00pa3oB | MEPCOHAXEH, ¢ JAPYroii, Bocco3naer ceds KaKk MHOTOMEPHOE, TApPMOHUYHOE U
[[EJIOCTHOE CYIIECTBO.

HccnenoBanne Takoro YHUKAIBHOTO SBIICHHS KaK CKa3Ka 3aCTaBISIET MTPHUCITYIITHBATHCS
K MpoOiieMaM TIOpacTaONIEr0 IMOKOJIEHUS HE TOJBKO (DHIIOIIOTOB, KYJIBTYpPOJIOTOB,
MearoroB, HO M TICUXOJIOTOB, MEAMKOB, NCUXUaTpoB. Hampumep, ¢unocodust ckaszkw,
WHBApUAHTHOCTh CKAa30YHBIX CIOKETOB, TOKACCTBEHHOE pEIICHHE ISl BBIMBIIICHHOTO
reposi, 4eTKoe JeJICHHEe Ha TepPOeB W aHTHIepOEB, IPOTHBOCTOSIHUE ABYX MHUPOB, J00pa
W 3712, B3aMMOJICHCTBUE PEATLHOTO U CKA30YHOTO MHUPA IMO3BOJISET MPUATH K BBIBOAY O
TOM, YTO CKa3Ka SIBJISIETCA, TaKMM OOpa3oM, caMOW YCTOHYHMBOH (HOpMOH KyIbTYpHOMN
TPaHCISINH, BHEAPEHHONH B TKaHb KYJBTYPHI BO BcexX ee (hopMax W BUIAX.

Ckazkorepanus MOXeT ObITh 3PPEKTUBHBIM HHCTPYMEHTOM J1J1s1 yMEHBILIECHHUS BPEAHOTO
BIMSHUS LUPPOBOH cpeabl, 0COOCHHO eciy HU(POBBIE TEXHOJIOTWU CO3JAIOT CTpeEcC,
3aBUCUMOCTbH WM JAPYTHE TPOOJIEMBI B KH3HH YeJIOBEKa.

2. MeToabl 1 MaTepUaJIbI

2.1 Metoasl

Bot HeckonbKo HeH, Kak MCIOIb30BaTh CKA3KOTEPAITHIO JIJISi CMATYEHUST HETaTHBHBIX
a¢dexToB udpoBOit cpebl.

1. Hecamusnwie ghakmopul yughposusayuu 06pasosanus.

Paccmotpum HeratuBHBIE (PakTOpbI U(PPOBOI CPEIbI.

2. @axmopsl ompuyamenbHo2o 6030elcmsus yugpposuzayuu Ha noopacmaroujee
noKoJieHue.

Coyuanvhas uzonayus u ympama smnamuu. PacrpocTpaHeHHe COLMANTBHBIX CETeH
MPUBOJUT K TOMY, YTO JKMBOE OOIICHHE CTAHOBHUTCS OJHUM U3 PYAUMEHTOB OOIICHUS.
CaMbIM IPOCTBHIM U JIOCTYTTHBIM CPEICTBOM MEKIUYHOCTHOTO OOIICHHUSI Ha CErOJHSIIHUN
JICHb CTaJIM MECCEH/KEPBI, B Y4CTHOCTH, BOTCAIII, HHCTarpamMMm u 1p. JIroboe oOberHeHe
JIIOZICH ITpeBparaeTcs B TpyITy Mojib3oBaTenei. OTnana HeoOXOMUMOCTh B OYHBIX BCTpEUIax
Y TaKTHJIBHBIX ONIYIICHUAX. Bce 3aMeHsercs Ha ayInocooOIIeHNs, OTIPaBIseMble UMM,
WJIM BUJIEOYATHI. Y TpaTa JIMYHOTO KOHTAKTa ¥ PeajbHOro OOIICHHUS MTPUBOIUT K TOMY, YTO
BO3HHMKAET HEJOCTATOK OLIYIICHUH, YyBCTB, KOTOpbIE MOIIH OBl COMPOBOXKAATH JTUYHOE
oO1eHwue.
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Mosonéxsp, yrimyOuBIIasicss B BUPTyaJlbHBIA MUP, B TOM YHUCIIE, B UTPOBOH, YTpaunBaeT
smmnaTHio. Takue MoJIo/IbIe JIFOM, KaK MMPAaBHUJIO, HE JIFOOST pa3roBapuBaTh, MX CIIOBAPHBIH
3arnac OeJJHEeeT, OHH HE OT3BIBAIOTCS AIMOIMOHAILHO Ha JIFOICH JIaxKe NP JIMYHOW BCTpeue.
Wx kpyr o61meHus cyskeH /10 MOJIb30BaTeIeH COLICETH, 10 KOMIAaHbOHOB MJIM MTPOTHBHUKOB
10 KOMITBIOTEPHBIM UTpaM | T.I. Takue MOJoJbIe JIOAN OOIIAIOTCS Cyry0o ¢ OIM3KUMHU
POJCTBEHHHUKAaMH, XUBYIIMMHA Ha OJHOW C HUMH TEPPUTOPHH BBUAY HEBO3MOKHOCTHU
(oTcyTCTBHE CpENCTB, BO3pacT M T.J.) CMEHHUTh MECTO >KUTENbCTBA. EJWHCTBEHHBIM
JKEeJJaHUEeM HX CTAHOBHTCS OquHO4YecTBO. OHM HE HYXKIAIOTCS B Pa3roBOpax, HE AENATCS
C POAWTENSAMH, OpaThsIMH, CECTpaMH CBOMMH IMPOOJIEMaMH, PaOCTHIO MIIM HECHACTHEM.
TUNMUYHBIN U30JSHT TIIATENHHO CKPBIBAET CBOM 3MOIIMH, YTO, KaK MPABUIIO, HAKIIAJBIBAET
OTIIEYaTOK Ha ero JuI0. OHO CTaHOBUTCS OeccTpacTHBIM. MoJIOAbIE JIIOAH, H30JIMPOBAHHBIE
OT JIPYyTUX — CBEPCTHHUKOB, COCEJei, POJICTBEHHUKOB — HE3MOIIMOHAIbHBI, O€3TyITHBI.
B HEX OTCyTCTBYeT NMpHUBS3aHHOCTH K JIIOASM M KMBOTHBIM. Ecnu TakoBasi nuMeercs, TO
BO3MOYKHASI MIX TIOTEPsl BOCIIPUHUMAETCS KaK HEBOCTIOIHUMAs noTeps. JleTn u moxpocTku,
M30JIMPOBAaHHBIE OT OOIIEHWS M HE HAIEAIINE TONICPKKH B TPArMYECKUX CUTYaAIUIX,
yaime UAyT Ha CYyWIUA. DTO TPOHCXOIUT, TIPEXkIE BCETO, B CHIIy OTCYTCTBHS IIUPOKOTO
Kpyra OOIIEHHs, YTO MPHUBOAWUT K onxuHodecTBy. ColpanbHas H30JIMPOBAHHOCTh M
TUIOAMIIATUYHOCTh TPUBOAAT K HApYIICHUIO COLMAIHM3AIMK WIM TOJHOH ee OTMEHE B
OJTHOCTOPOHHEM TOPSIIKE CaMOW JTMYHOCTBIO.

OKpannas 3a8ucumocms u Quszudeckan HeakmusHocms. VI301upoBaHHBIE OT 00IIEeCcTBa
CBEPCTHUKOB PEOCHOK WJIM IMOJPOCTOK, KaK MpPaBWIIO, TMOMAJA0T B TaK HA3bIBAEMYIO
9KpaHHYIO 3aBUCUMOCTb. [Ipn 0TCYyTCTBHM rajKeTa Mmojib30BaTeib HAaYMHAET NCIBITHIBATH
¢u3nyecknii U ncuxonorndeckuii auckoMmpopt. Hampumep, y HEro MOryT BO3HHKHYTh
TOJIOBHBIE OOJIM, TOJOBOKPY)KEHHE WM LEIBIH KOMIUIEKC-CUMIITOM, COCTOSIINN U3
OITyCTOIIEHHOCTH, TPYCTH, TOCKH. I[lOCTOSHHOE BpEMSIpPENPOBOKIACHUE Y 3KPAHOB
raJDKETOB MPUBOANT K YBEIWYCHHUIO BPEMEHH, POBOIMMOTO B CTATHYECKOM ITOJIOKEHHH,
4TO, B CBOIO Ouepe/ib, CIIOCOOCTBYET (U3NUECKONH HEAKTHBHOCTH. DTOT (PaKTOP MOMKET
MPUBECTH K MpoOJeMaM CO 3[0pOBbEM, a TaKKE K ICHXHYECKHM pPaCCTPOHCTBAM,
CBSI3aHHBIM C OrpaHnYeHUEeM (PU3NUECKON aKTUBHOCTH.

Hngopmayuonnass  nepeepyscennocmo. becnpepblBHbI NMOTOK HH(OpMAIMK U3
IM(pPOBBIX HMCTOYHUKOB MOXKET TPUBECTH K TMEPEerpy)KEeHHOCTH JeTed HEHYKHOM,
HeaJIeKBaTHOM WITH OMacHOM nHpopmMaiueid. UpeamepHoe moaydeHne HHPOpPMaIMU MOKET
MIPUBECTH K CTPEcCy U MpobdiemMaM ¢ KOHIICHTpaIel BHUMAaHUSA U JPYTUM KOTHUTHBHBIM
HapyIICHUSM.

Onnain-wanmadxc u xubepoyiiune. 1ludpoBble TEXHOIOIMH MOTYT CIIOCOOCTBOBATH
TaKKe arpecCcuu, HallpaBJICHHOM Ha JIETEH, CO CTOPOHBI APYIUX MOJb30Bareiel. Tak Ha3bl-
BaeMbIil XEHTHHT TPEICTaBIIsICT Co00M KuOepOy/UIMHT. PacpocTpaHuiics TpeH I, COIJIaCHO
KOTOPOMY TIPECTYTIJICHHUS B MOJIO/ICKHON Cpe/ie 3aliChIBAIOT Ha BUIEO M BBIKJIAABIBAIOT B
cetb. K mpumepy, 2 mapta 2023 roga rpymnmna JeBylIeK W30MiIa u3-3a JMYHOW HETIPUSI3HU
JEBYIIKY, CHSUIa CLIeHy M30MeHus Ha BUJEO U OTIpaBmiIa poiuk B MHTepHET (tengrinews.
kz/kazakhstan news/skandal-izbieniem-vko-rodnyie-postradavshey-asskazali-496398/).

UcnbiThIBaeMble 1€TBMH arpecCUBHOE M HETaTHBHOE BO3JICHCTBHE CO CTOPOHBI
CBEPCTHUKOB B BHPTYaJIbHOM MPOCTPAHCTBE MOKET MPHUBECTU K CEPhE3HBIM MpolieMam
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C MCUXMYECKUM 3710poBbeM. [IpumepoM Takoil omacHOCTH CiyKUT urpa «CMHHUH KUTY,
KoTOpas pacrpocTtpanuiack B 10-x rogax XXI Beka U MaccOBO CKJIOHSJIA TTOJPOCTKOB K
CYHUIIMJy B UTPOBOH (opMme.

CHudicenue u Kpamkocpounocms @HUMaHusA. 11OCTOSHHBIA TOTOK KPaTKOCPOYHBIX
BU3YyaJIbHBIX M 3BYKOBBIX CTHMYJIOB B IU(POBOM MHUpPE CHWKAET YpOBEHb BHHMaHHS
U CHOCOOHOCTH K TIIyOOKOMY aHAaIM3y Y TOAPACTAIONIEro MOKOJICHHS. JTO BIHMSACT Ha
CIOCOOHOCTH K 00YYCHHUIO M YCBOCHHIO HHPOPMAIIMU B pEalbHOM MHUPE.

2. Cka3koTepanus Kak "HHOBAaIlMOHHBIN METO/T 03/10POBJICHN S CO3HAHHS IIOAPACTAIOIIETO
TTOKOJICHUSI.

OnHUM M3 MHHOBAIIMOHHBIX MOAXOJIOB, CIIOCOOCTBYIOIINX COXPAHEHUIO TICHXHYECKOTO
Onarononyuusi y JAeTeil M TOAPOCTKOB, SIBISIETCS CKA3KOTepamus C HCIOJIb30BAaHHEM
WHTETpaTUBHOTO MeTofla. VIHTerpaTuBHBIM MOAXOX B CKa3KOTEpamuH Ipearojaraer
WCIOJIb30BAHNE PA3IMYHBIX METOJOB M TEXHHUK M3 pa3HBIX IICHXOTEPareBTUYECKHUX
HampaBiCHUH JUIi  MakCHUMajbHOTO  d(h¢eKxTa, HE OrpaHHYMBasCh HPOCTHIM
[TOBECTBOBAHUEM HWJIM AaHAJIN30M CKa30K. KOMIIEKCHBIN M MHTErpHpOBAaHHBIA MOAXON K
[ICUXOTEPANIEBTUYECKON ITPAKTUKE YPE3BbIYANHO BaXKEH.

2.2 MarepuaJsl

DaxTopbI, MPUBOAAIINE K HETaTUBHBIM IOCIIECTBHUAM BIMSHHS I'a/[PKETOB HAa CO3HAHHUE
JeTel U MOJIOZIEKH, 3aCTaBIIAIOT MEIaroroB M IMCUXOJIOTOB MCKATh U HAXOAUTH CHOCOOBI
0OpBOBI € MCHUXOJOTMYECKHMMHU OTKIOHEHHUSIMU. B yCIOBUsX 00pa3oBaTeibHBIX MPAKTUK
[ICUXOJIOTHYECKOE 37I0POBbE IOJIPACTAIONIET0 TOKOJEHHUS CTAHOBUTCS MPUOPUTETHOMN
00JIaCThI0 BHUMAaHHsI MHOTHX CIICI[HAJIHCTOB.

Ckazkorepanus —3To popMa IICUXOTEePaIH, B KOTOPOH 2IEMEHThI CKA30K IPHUMEHSIOTCS
JUIS JIGYEHUS U TOAJIEP’KKU TICHXMUYECKOTO 3/10poBbs JieTeil. OHa MO3BONSET JETSIM U
[IOJIPOCTKAM BbIpaXkaTh CBOM AIMOIIMH, Pa3BUBATh KPEATUBHOE MBIIIUICHNE U HAXOUTH IIyTH
pemenust npoOieM. CKa3zkoTepareBThl MOTYT CO3/1aBaTh CKAa30YHbIE MUPBI, CHEIMAILHO
aIalTUPOBaHHBIE K MOTPEOHOCTSIM Ka)X/I0TO MallMeHTa, YTOObI MaKcUMalIbHO 3 dekTHBHO
YUUTbH €r0 CHPABISATHCS C BBI30BAMHU U ITPOOIEMaMH.

Ckaska uMeeT JaBHHE UCTOKH. | TaBHBIM NpeHa3HaueHUeM CKa3Ku B APEBHOCTH Obla
nepeaaya ’KM3HEHHOTO OIbITa OT OJHOTO MOKoseHus apyromy. C Hauasna A€BATHAALIATOTO
BEKa CKa3KH CTaHOBUTCA 00bsiTOM n3yuenus (I'pumm D. u 4., 2014: 75).

[cuxonornueckuii MoTeHIMA CKa30K BrepBble nccienoBad B padorax K.I. FOnra (FOHT,
1995: 125). OcHoBolf ux cTana Teopusi apxeTunos. llcuxomornueckoe MpeaHa3HAuYCHUE
CKa30K 3aKJI0YaeTcsi B TOM, YTO 4Yepe3 IOWCK apXeTUINOB BHYTPEHHHU KOH(IMKT
HAXOAUT TOJNIOKHUTENbHBIA BbIXOA. CKa3Kka, TakuM 00pa3oM, SBISETCS JPEBHUM
[ICUXOTEPANEBTHUECKUM HHCTPYMEHTOM.

T.JI. 3unkeBmu-EBTurneeBa (3unkeBuu, Eprturneesa, 2006: 147) onpenenser
CKa3KOTEpaIruio Kak KOMILIEKC CIIOcO0O0B Mepeaadyr 3HaHWW O JYXOBHOH CyTH 4eloBeKa,
OTpaXkarolel HACTOSIIYIO CyTh dYeloBeka. A. ['HE3AMIOB aKIEHTUPYET BHUMAaHHE Ha
BOCIIUTATEIbHON OCHOBE CKa30K, PEKOHCTPYHPYsS HM3HAYaJbHOE MpPEAHA3HAYEHHE STOrO
nuTeparypaoro xanpa (I'nesnumnos, 2019: 224).

CkaskoTepanus TakKe CIIOCOOCTBYET Pa3BUTHIO AMITATHH M MIOHUMAHHS KaK y camoro
TepareBTa, Tak U y nanueHTa. [lyrem paccMOTpeHus pa3iIu4HbIX CIOKETOB M ITEPCOHAKEH
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CKa3KHM 3a ABaallaTh XHU3HHW KIMCHT MOXCT HAWTH HOBBIC NEPCIEKTHUBLI, OCBCXKass CBOC
BUJCHUC B IIPUBBIYHBIX CUTYallUAX.

[ToMuMoO TOCHENYOIIUX CEaHCOB TPYINOBAas CKa3KOTEpaNusl TAaKKE MOXKET OBITh
s pexTuBHBEIM MeTomOM. OOCYKICHHIE CKa309HBIX CIOXKETOB B TPYIIIE co3macT atMochepy
B3aMMHOM IMOAJACPKKM W IMOHMMaHMsA, MO3BOJACT YUaCTHUKAM YUYUTBHCA Ha OIIBITC ApPYyr
Apyra u ACJIUTbCA CBOUMU UCTOPUAMU.

3. Odcyxxnenue

CkaskoTepanusi, TaKuM 00pa3oM, IPEICTaBIAET cOO00H ITyOOKNH W MHHOBAITMOHHBIH
METOJl TICUXOTEparuy, OOLEAMHSIONINN TPAAUIIMOHHBIE METOIBI ¢ Marme CKa30qHOTro
Mupa 4jid JOCTUKCHUA TApMOHUHN U BHYTPEHHCTO MUPa Y€JIOBCKA.

OOparuMcst K OIpeNeNneHusM TepMuHAa. Ero ompenesnsioT Kak Jie4eHHE CKa3KaMH,
MIPOIIECC TIONCKA CMBICIIOB, CBA3b MEXKIY CKa30YHBIM U PEATbHBIM ITOBE/ICHUEM, aKTHBAITHIO
PECYPCOB, OKOJIOTHYECKOE BOCIUTAHME, CIIOCOO pealbHOro B3MIsAa Ha TPOOIeMy,
yiayuiienue mupa (3unkeBud, EBrurneesa, 2006: 147), koMIuieke criocoO0B TPpaHCISAUH
3HAHUHU O JIyXOBHOM ITyTH U KaK BOCIIUTATEILHYIO CUCTEMY, COOTBETCTBYIOIIYIO JYXOBHON
npupoae yenoseka (M.B.Baukos, 2008), (Cokomos, 2005).

K. HaproBa-bouaBep ObLia M3BECTHBIM CICIHMAIUCTOM B 00JACTH CKa3KOTEpaluud U
aKTHBHO [TpoNaraHIupoBaa ee Kak 3 HeKTUBHBIN MeTo/ icuxoTepanuu. OHa cuuTana, 4To
CKa3KH UMEIOT 0COOYI0 CHITY BO3JICHCTBHS HA IICUXMYECKOE COCTOSIHHUE YelloBeKa. B cBoux
BBICTYIUICHUSIX U myOnukanusx Haproa-bodasep moguepknBana, 9To CKa3Ku MOTYT CTaTh
WHCTPYMEHTOM CaMOIIO3HAHUS, CAMOPACKPBITHS U JTMYHOCTHOTO pocta. OHa TOBOpMIIA O
TOM, YTO C [IOMOIIbIO CKa3KHU JIFOAX MOT'YT UCCJICJOBATh CBOU SMOIHUU, OTPAKCHHBIC B I'CPOAX
Y CIO)KETaX M HalWTH B HUX NOHMMAaHHUE U MOACPKKY. BaXKHBIM aclieKTOM CKa3KOTEepaIvH,
no mHeHuto K. HaproBoii-bouasep, siBIsieTCsl CUMBOJIMUECKUM S3BIK, KOTOPBIN MMO3BOJISIET
000MTH CO3HaHME U 00PaTUThCS K Oojice MIyOOKUM CJIosiM Mojico3HaHus. CKa3Ku MOI'yT
IIOMOYb BMCECTUTH CJIOKHBIC SMOIHWU U IMCPCIKUBAHUSA, ICPCHCCTU UX HaA HepCOHa)KCfI n
CIOKETBI U, TEM CaMbIM, OOJIETYUTh ITPOIIECC MX OCO3HAHUS 1 nHTerparyu. OHa Ipr3HaBaia,
YTO KakJasi CKa3ka MMEeT CBOIO YHUKAJbHOCTh, a KaKIBIHA YEJIOBEK BHIOMPAET CIOKET U
repoeB, KOTOpble HanbosIee PE3OHUPYIOT C €r0 COOCTBEHHBIMHU IEPEKUBAHUSIMH ¥ TEMaMHU.
[TosTomy B Xozme ckaszkorepaneBTuueckoil padotsl K. HaproBa-bouaBep akueHnTupoBana
BHAMaHUE Ha WHJIMBUIYAIbHOM TIOAXOJIE U MOA00PE CKa3KH, KOTopas Oblia Obl HanboIee
3HAUUMOM U aKTyaJIbHOM JIJI1 KOHKPETHOTO KJIMEHTA.

Ona yBepsiia, 4TO CKa3KOTEpaIusl MOMOTraeT OCO3HAaTh, NMPUHATH M HHTETPHPOBATH
pa3UYHbIC ACTIEKTHI TMYHOCTH, & TAK)KE Pa3BUBATH TBOPUECKOE MBILIIICHUE K BOOOPaKECHHUE.
Kpome Toro, cka3zku MOTYT OBITh UCIIOJIB30BaHbI It Pa0OTHI C IEThMH, HAIIPABICHHOW Ha
pa3BHUTHE SMOIMOHAIBHON HHTEIIEKTYAIbHOCTH U YKPETIJICHHE CAMOOIICHKH.

Taxum o6pazom, K. HaptoBa-bouasep ymemnsiia 601bI10€ BHUMaHUE CKa3KOTEPAITHH Kak
Croco0y CaMOMCCIIEAOBaHMUS, INYHOCTHOTO POCTA U TICUXOJIOTHYECKOTO MPeoOpaxKeHusl, a
TaK)Ke BOCIIMTAHUIO W pa3Butuio aeredl. K. HaproBa-bouaBep aHanm3upyer KOHKpeTHbIE
CKa3KH Ha TPEJIMET PACKPBITHS CMBICIOB U oTMedaeT: «OCHOBHOE cofiepiKaHhe CKa3oK,
MOJI0OHO COJIEPYKAHUIO CHOB, JIAHO HESIBHO, HO 3Ta HESBHOCTh HE OCIAOISET CHIIBI
Bo3nelictBus (Haprosa-bouasep, 1996: 86).

T.Jl. 3unkeBud-EBTHTHEEBa BBIICTSET CICIYIOIINE THITBI CKa30K: XYIOXKECTBEHHYIO,
JUIaKTUYECKY0, MEIUTATHBHYIO, TICHXOTEPANICBTUYECKYIO, ICUXOKOPPEKIIMOHHYO.
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E.B. VYnpiOuHa pasgensieT TEKCThl CKa30K Ha «IpaBHIBHBIC» W HenpaBWibHBIEY. K
MIEPBBIM OTHOCSITCS T€, KOTOPbIe HECYT MO3UTHBHOE HAa4Yallo, a BTOPBIE COJEPIKAT CIOKETHI
HapymeHusi 3amnperoB. O0a THIa TEKCTOB MpPU3BaHbl 3alUIIATh ICUXUKY YEIOBEKa,
MPUBHOCHUTH CUCTEMY cMBICIIOB (YibiOuHa, 2001: 35).

N.B. BaukoB oOTME€YaeT CIEAyOLIME BaXHbIE MOMEHTBHI CKAa3KOTEPANMU: CKa3Ku
OTpaXXaloT JIPEeBHHE PUTYaJbl, OCYLIECTBUB KOTOpPBHIE T€POi NMEPEXOAUT Ha Ka4yeCTBEHHO
HOBBIM YpOBEHb JKH3HHU; CKa3KH OTOOpa)KaroT TIyOWHHBIM ypOBEHb KPU3HCA YEIIOBEKa;
CKa3Ka OCTaBIIsieT peOCHKa OIMH Ha OJIH CO CTPaxoM B peasibHoM Mupe. CKazouHbIe 00pa3bl
BO3/ICHCTBYIOT HE TOJILKO Ha CO3HATelbHbIE, HO U 0eCCO3HATEIbHBIE YPOBHU CO3HAHMA.
st TepaneBTrueckoro dddexra HeoOX0AUMO COBIAICHHE CEMAHTHUECKOTO TIOJISI CKa3KH
Y CeMaHTUYECKOTO OIS Ty YelloBeka. Bo3HukaeT moTpedHOCTh B yuebe 3CTeTHUECKOM,
XYJ10’K€CTBEHHOH 1 aT4ecKoi. [To MHeHuto 1. B. BaukoBa, 0CHOBA IICUXOTEPANIEBTUYECKOTO
MOTEHIMANa CKa3Ku — meTadopa, MO3BOJSIONIAs Pa3BUTh CAMOCO3HAHWE W 4Yepe3 3TO
pa3BUTHE HANAJAUTh OTHOLIEHHS B cormyme (Bauxos, 2008).

Pan  wuccnenoBanmii B 007MacTH  CKa3KOTEpalMM CBA3aHBI C  TEPANEeBTUYECKUM
BO37IelicTBHEM Ha pa3Hble TepaneBTudeckue rpymmnsl. Tak, M.C. bonotosa, T.H. Kazakoga,
H.W. [TonybosippHOBa paccMaTpUBAIOT CKA3KOTEpANui B JACTCKOM cajay. OHU CUMTAIOT,
YTO CKa3KOTeparnusi cpeau JOUIKOJHLHUKOB TIOMOTaeT OBICTpee afanTHpPOBAThCs B CPEie
neTckoro caja. K MmetomaMm, uConbp3yeMbIM aBTOpaMH, OTHOCSITCS CO3/JaHHE MIUTIOCTPAIIHid,
npamMaru3anys u apyrue. « Ckazku — OTIMYHbIN c110co0 11o0e/1b1 Hat (hOOUIMIY, — 0OTMEYAIOT
nenaroru (bonotoa, Kazakosa, [Tomybosipurosa, 2013)

10.B. 3yena, 0.A. MaiiopoBa 0TMEUAIOT, YTO CKA3KOTEPAMUSI MOKET MCIIOIb30BaATHCS
JUIs pa3BUTHS peud. «Bo3MOXXHOCTH CKa3KoTepanmuyu YHHKaJIbHBI B KOPPEKIIMOHHOMN
paboTe, MOCKOJIIbKY HMKAKOM HMHOM BHJ JNEATENbHOCTH HE MOXET OOECHEeYUTh TaKOTo
KOMIUIEKCHOTO BO3ZCHUCTBHS Ha pedueBylo cdepy pebeHKa», — OTMEYaloT UCCIeJ0BaTeIH
(3yeBa, Maiioposa, 2016). Cka3ku, [0 UX MHEHHIO, BBIIOJHSIIOT CICAYIOIINE (QYHKIUH:
AKTUBU3MPYIOIINE, Pa3BUBAIOIINE CIIYXOBYIO CPEIy, CTAHOBJIIEHHE PEUYEBOM KYIBTYPHI B
mpoliecce JApaMaTH3alii; dKCIPECCHBHYIO, pa3BHBas BepOalbHO-00pa3HbI KOMITOHEHT
peun; KOMMYHUKaTHBHYIO (CTIOCOOHOCTH K JIHAJIOTY).

Hccnenoparens Takke OTMEUAET CIIETYIOIINE aCTIeKThI HCIIOb30BaHMS CKAa3KOTEpaIlvu:

1. Ckazounas MeTadopa JI0JHKHA 0TOOpaKaTh BHYTPEHHIOK KU3Hb.

2. OcHOBHasl 3afada CKa3KOTEpallMd — PA3BUTHE IO ONTUMAILHOMY COITHAIBHO-
KOMMYHHKATHBHOMY ITyTH.

3. B mporuecce cka3KoTepanuy OCYLISCTBISIETCS HE TOJNBKO BCTpeda ¢ coOOol, HO H
BCTpeya C APYTUMH, YTO TOMOTAET NAIlMEeHTY MOHATH CBOU OTHOILIEHUS C APYTUMHU JIIOAbMH.

Cka3ku Bcerna CIyKWJIM MOCTOM MEXJY pPEallbHOCTbIO W BOJIIEOCTBOM, MEXKITY
MOBCEHEBHON KU3HBbIO M BOOOpaykaeMbIMU MupaMu. OJHAKO, KPOME TOTO, YTO CKa3KH
Pa3BUBAIOT KPEAaTHBHOE MBIIUICHHE W CHOCOOCTBYIOT (OPMHUPOBAHMIO IIEHHOCTHBIX
OPHEHTHPOB, OHU TAK)KE MOTYT CTAaTh MOLIHBIM HHCTPYMEHTOM B 00JIACTH TICUXOTEPAITHH.

Janee Mbl pacCMOTPHM BBEJICHHE B CKa3KOTEPAIHIO U OCOOCHHOCTH MHTETPATHBHOTO
noAxona K OJToMy MeTomy Jedenus. CkaskoTepamusi — 3TO YHHKaidbHas (opma
MICUXOTEPAINH, TAe CKa3KU CITYXKAaT KIIIOYOM K TOHUMAaHUIO ce0sl, TPEO0NICHUIO TPYTHOCTEH
1 BOCCTAHOBJIEHUIO BHYTPEHHEH rapMOHUH.
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CKa3Ku OTpakaroT KyJIBTYPHbIE U UCTOPUYECKHE OCOOCHHOCTH PAa3IMYHBIX HAPOJOB U
BpPEMEH, UTO TOMOTAET JyHIlIe ITOHATH HCTOPHIO U TPAAHIIAY PAa3TUIHbIX KyIbTyp (PKakymos,
MeiipambOekoBa, Alimyxambet, AxmeroBa, EcniekoBa, ChizapikoBa, 2020). Cka3ku HECYT B
cebe MyZIpOCTh BEKOB, 3AJI0OKEHHYIO B (DOpMe 3araJ04HbIX TIEPCOHAXKEN 1 3aXBaThIBAIOIINX
ciokeroB. OHHM SBISIOTCS 3€PKAJOM YelIOBEYECKOW yIIW, OTpaxkas pPagoCTH, CTpaxd,
xenmaHusi u 0oprOy. CkasKoTepamusi HCIIONB3YeT ATy MYAPOCTh KaK WHCTPYMEHT IS
oOmIeHns C MOJCO3HaHWEM. B mporecce cka3koTepamuy TepameBT BBICTYNAET B POJHU
CKa30YHOTO TPOBOJAHMKA, BEAYIIETO KIMEHTA 110 JJAOMPUHTAM €r0 COOCTBEHHBIX 3MOIHMHA U
nepeKuBaHui. 3aa4a TepaneBTa — IOMOYb IMalMeHTy IPOYUTATH CBOIO JIMYHYIO HCTOPHIO
B TEpPMHHAX CKa3KW, pacmirdpoBarb CHMBOJBI U HAHUTH OTBETHI B MUpPE BOOOpPa)KECHUS.
Takum 00pa3om, ckazka CO31aeT YCIOBHS JIJIsl BCTPEUH C CAMUM COOOH.

CkaskoTepanusi TMpeaoCTaBIseT 0e30MmacHOoe MPOCTPAHCTBO I 3MOIMOHAIBHOTO
BbIpakeHHA. [lepcoHakn CKa30K CTaHOBSTCSA aJUIETOPHSIMU YyBCTB, U Yepe3 HUX MAIMEeHT
MOXKET BBIPa3UTh CBOM PaJOCTH M 00Jb. DTO OCBOOOXKACHHWE SMOLMH CHOCOOCTBYET
JIETKOCTH X OCO3HaHHOCTH B OTHOIIEHUSX C CAMHUM COOOM M OKPY KAIOIIHMH.

MHorue cka3ku OBECTBYIOT O IIPEOIOJICHUH TPYAHOCTEN U HCIIbITaHUH. JInTeparypHbie
repou peasbHbl BO BTOPUYHOM MHUPE, TIOSTOMY HE BCE M3 HUX KaXYTCS PEaTUCTUYHBIMHU
C TOYKH 3PEHHUS PEAbHOCTH NEPBUYHOTO MHpa. TeM He MeHee, HEKOTOpble KPUTHKHU
MMOJYEPKUBAIOT HACI0 O TOM, YTO YHTATeNsIM BCE €IIe HEOOXOOUMO paclo3HaTh B
MepCOHakax HEKOTOpBIE CIIeAbl WX cOoOCTBeHHOW peanmbHOCTH (MenbpHOBa,Hypmanosa,
2023). AHaIOrMYHO, CKA3KOTEPAITUs IOMOTaeT NallMeHTaM HalTH BHY TPEHHHNE PECYPCHI IS
IIpeooieHus BbI30BOB. [lyTerecTBre repost B Cka3ke CTaHOBUTCA 3€PKajioM COOCTBEHHOTO
ITyTH K CaMOTIO3HAHUIO U ucuenennio. Kaxnas cka3ka yHHKalbHa, KaK YHUKAJICH KayKIbIi
yenoBeK. VIMEHHO TO3TOMY CKa3KOTepamnusi MpEeIoCTaBIAeT WHAMBHYATH3NPOBAHHBIN
MOX0J, K KaXJOMy TIalueHTy. TepameBT BBHIOMpaeT WM CO3JAeT CKaszKy, KOTopas
HaWJIy4IIIM 00pa3oM COOTBETCTBYET MOTPEOHOCTSIM U KOHTEKCTY JKU3HU KIIMEHTA.

CkaskoTepanusi —3TO Ty TEIIECTBHE B MUP BOJIIIEOCTBA, /1€ KayKasi HCTOPHS HECET B cebe
3epHO ucteneHus. OHa MO3BOJIAET IEPECMOTPETH CBOIO JKU3HB Yepe3 PH3My BOIIIeOCTBa
Y MyJpPOCTH, 00pecTH MOHNMaHHUE U MIPUHATHE ce0sL, a TaK)Ke HAWTH PECYPChI AJIs pEIIeHUs
KU3HEHHBIX Mpo0OieM. B mMupe ckaskorepanuu, Tiie clioBa CTAHOBSTCS 3aKJIMHAHHUSIMU, a
MEPCOHAXKM — MPOBOAHMKAMHU K TIyOMHAM AYIIM, KaKJas CKa3Ka CTAHOBHUTCS KYTIEIBIO
ncrenenus B 0eckpaiiHeM OKeaHe YeJIOBeUeCKOW TICHXUKH.

CkaskoTrepanus MpecTaBiIsIeT co00i YHUKaIbHYI0 (hOpMY TICHXOTEpani, OCHOBAHHYIO
Ha HCTIOJIb30BaHUH CKAa30YHBIX 3JIEMEHTOB X MOTHUBOB JUISI ITOJICPIKKH U JICUCHUS MAIHeH-
TOB. DTa TEXHUKA MUCIOJIB3YET CKAa3KH KaK CPEICTBO KOMMYHHUKAIIUH, TIO3BOJISISI BEIPA3UTh
9MOIIMH, BOCIPUHSTH CIOKHBIE CUTYallMd M HaWTH perieHus: npobiem. CkazkoTepanus
SIBJISIETCSl BeChMa A(PEKTUBHBIM CPEICTBOM JIJISI PEIICHHSI SMOLUOHAIBHBIX H IICUXOJIO-
IHYECKUX MpoOJeM, TaK KaK OHA JIaeT MaleHTaM BO3MOXKHOCTb HAONIONATh 32 CBOUMH
COOCTBEHHBIMH JICHCTBUAMHU Yepe3 MPU3MY NEPCOHAKEH U CIOKETOB HCTopuil. B pamkax
CKa3KOTEparuy TeparneBT MOXKET CO3/1aBaTh WM aJallTHPOBATh CKa304HbIE CLIEHAPUH, YTO-
OBl OHU OTpayKaIH Pa3IUYHbIE ACTIEKThI JKU3HU M TPOOIEMbI KOHKPETHOTO YEJIOBEKa.

KirroueBoil ujieeii cka3KoTeparuu sBISIETCS] IPUMEHEHNE CUMBOJIOB, CEO’KETOB U CKa30K
JUIsL aHaJIM3a AMOLMOHAIBHBIX NepexuBaHuil. Harmpumep, nepconax, Npoxoasiuil uepes
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TPYAHOCTH ¥ MPUOIIKAIOIIMICS K PEIICHUI0, MOXKET cTaTh MeTadopoid 1jsi OONBIIMHCTBA
yuTareieid, KOTOpble HMIIYT IMYyTH NPEOAOJCHHs CBOMX cTpaxoB. Kakum sxe oOpazom
peanusyeTcsi TeparneBTudYeckuit 3ddexr ckazkorepanuu? OTO NPOUCXOAUT, MPEKJIC
BCero, Onarogapsi BCTpeue yuTarens ¢ caMuM co0oil. Takum o0pa3oM ckazka CTAaHOBUTCS
OTOOpaKEHHEM €ro BHYTPEHHEro mmupa. MeTadoprHyHOCTh CKa3Kd B TO K€ BpeMs
CIIY’)KUT HaJIa)KMBAaHUIO KOHTAKTOB BHE JINYHOCTH YEJIOBEKA, HA YPOBHE MEXJIMYHOCTHBIX
oTHoureHuit. Takum 00pa3oM, cKa3KOTepamnus CIIOCOOCTBYET COLMAIIM3AIMH YEIOBEKA.
OnMH U3 MOIOKUTENBFHBIX MOMEHTOB CKa3KOTEpAIuy — 3TO TO, YTO ITOT METO]] HE BKITIOUAET
B ce0si mpsiMble HHCTPYKIIMHU, HACTaBUTECIHLHOCTD, HABSI3AHHYIO M3BHE. TeparneBTHYeCKHH
3 QeKT uaeT Kak Obl CKPHITO, HEIBHO. [IpOMCXOAMUT MpOLIecC caMOU3IICYCHUSI.

[IpenmMy1ecTBa CKa3KOTEparMy 3aKIIOYAIOTCS B TOM, YTO 3TOT METOJ YHHBEpCalleH
KaK I10 OTHOILICHHIO K JIFO/ISIM C Pa3HbIM YPOBHEM 00Pa30BaHUSsl, COLUAIBLHOTO MTOJI0KEHHS,
J0X0/1a, MpOoeCCHOHATBHON MPUHAIUICKHOCTH, MOJia U T.II., TaK KaK CKa3KH — 3TO TOT
KOHTEHT, Yepe3 KOTOPBIH MPOXOJHT YeoBeK B AerTcTBe. CkazouHas aTMocgepa O3BOJseT
n30exkars 0QUIIN03a, perIaMEHTHPOBAHHOCTH IICUX0oTepanuu. Kpome Toro, ckazkorepanus
MO3BOJISIET HHTETPUPOBATH BOZMOXKHBIC d3)PEKTUBHBIE ICUXOTEPANIEBTHYECKUE TTOAXOIBI.

CkazKoTeparneBT MOXKET MPEJIOKUTh MAIMEHTY CO3JaTh CBOIO COOCTBEHHYIO CKa3Ky, T/Ie
repoii MM TePOUHS TEPIENINBDI, @ COOBITHS U PA3BUTHE CIOJKETa OTPAXKAIOT UX KUZHEHHBIN
OIIBIT. DTOT MPOLIECC MO3BOJISET MAKEHTY OoJiee TITyOOKO MOHSITH CBOM UyBCTBa, 0CO3HATH
JCHCTBHS U HAWTH CIIOCOOBI PEIICHHUS ITPOOJIEM.

CkazkoTepanus TakKe ClIoCOOCTBYET Pa3BUTHIO TBOPUECKOTO MBILIICHHS, CTUMYJIUPYET
BOOOpakeHHE M TIOMOTaeT BOCIPHHUMATH KU3Hb B HOBOM Mupe. Kpome Toro, ee MOXHO
PE3YJILTaTHBHO TMPUMEHSTH JUIsl paboThl ¢ JETbMH, TaK KaK MIPYLIKH TPHUBICKAIOT WX
BHUMaHUE M CTUMYIHUPYIOT HHTepec. B menom, ckaskoTepamusi HpeacTaBisieT coOoi
MOIIHBII WHCTPYMEHT JIJIsl TeParieBTUUECKON paboThl, OTKPHIBAIOIINI BO3MOKHOCTH IS
CaMOBBIPAKEHMSI, OCO3HAHHUS U TMIOUCKA ITyTeH K IICUXOJIOTHYECKOMY BBI3IOPOBIICHUIO.

OCHOBHbIE IPUHIIMITBI CKa3KOTEPATIHH:

1. Meradopuueckuii s3pik: CKa3ku MPEAOCTABISIOT METAQOPHUECKHIH S3bIK, KOTOPBIH
MAIMEHTHI MOTYT UCIIONB30BaTh JUIS BBIPAYKEHHS CBOUX YYBCTB M IIEPESIKUBAHUE O€3 SIBHOTO
PacKpBITUS TMYHON HH(DOPMALIUH.

2. BooOpaxaembie Mupbl: CKa304HbIC MEPCOHAXH M MHPBI CO3JAI0T BO3MOXKHOCTD
JUIsl TIAMEHTOB MCCJIE0BAaTh CBOM COOCTBEHHBIC MEPEKUBAHKS B KOHTEKCTE BOJIIICOHBIX
HUCTOPUH.

3. YuuBepcanpHOCTh: CKa3KM 4acTO COZAEpKaT yHHMBEpCAIbHbIE TEMbl M apXETHIIH,
KOTOpPBIE MOTYT OBITh JIETKO aIalTHPOBAHBI K PA3JIMYHBIM CUTYaIUsIM U IPOOIeMam.

WuTerparuBHbId MOAXON B CKa3KOTEpalHMM IPEACTaBiIsIeT cOOOH KOMOWHHpOBaHHE
pa3IMYHBIX METOJOB W TEXHHK pA3HBIX IIKOJ TIICUXOTEpaNuu, BKIIOYAas 3SJIEMEHTHI
relTanbT-Tepanny, KOTHUTHBHO-TIOBEIEHYECKON Tepanuy, UCKyCCTBOTEPAIMK U JIPYTHX
HanpasineHuid. Takol moaxon oboramaer Mpolecc CKa3KoTepamuw, Jenas ero Oolee
FHOKHMM U aJalTUBHBIM K MHIAWBUYaJIbHBIM MOTPEOHOCTAM KaXkI0TO KIMEHTA.

[Ipenmy1iecTBa HHTETPATUBHOTO TIOAXOAA:

1. KoMIuIeKCHOCTh BO3JCHCTBUS: MHTEIPATUBHBIA MOAXOJ MO3BOJSET OOBEAWHUTH
pa3iIMyYHBIE aCTIEKThI ICUXOTEPAINH, 00eCIIeunBas KOMIIEKCHOE BO3/ICHCTBHE Ha ITAITUEHTA.
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2. Apanranys K NOTPEeOHOCTSM: HUCIOJIB3Ys DJIEMEHTHI Pa3InYHbIX METOIHUK, TEPAIICBT
MOXET JIyUIlIe aIalTUPOBATh CEAHC CKa3KOTEePAITNH K YHUKAILHBIM IOTPEOHOCTSIM KaXK/I0TO
KITUCHTA.

WHTerparuBHBId  MMOJAXOA TOIICPIKUBACT pa3BUTHE TBOPYECKOTO MBIIUICHUS H
CIOCOOCTBYET HOBBIM, HH/IMBUAYAIBHBIM CIIOCOOaM peleHust mpooiem.

Ckaskorepanuss — 9TO 3axBarbiBatomas ¥ dGdexTrBHas (opMa NCHXOTEPAITUH,
HCTIOJIB3Y OISt MATHIO CJIOB M BOJIILIEOHBIX HCTOPHH JJIs IOCTHIKEHUSI UCTIeIeHus. B ocHOBe
METOJIa JIEXKAT OIPEICTICHHBIC TPUHIIHITBI, KOTOPHIE HAMIPABIISIOT MPOIIECC U 00ECIICUNBAIOT
MAIMEHTY IMyTh K TOHUMAaHUIO ce0sl U MPEOJIOJICHUIO )KU3HEHHBIX TPYIHOCTEH.

CkasKoTepanusi HCIIoNb3yeT MeTaOpHUIECKHI SI3bIK CKa30K, YTOOBI CO3/1aTh Oe301acHoe
U HEMpsSIMOE MPOCTPAHCTBO ISt OOCYKJICHHS CIIOKHBIX AMOIIMOHATBHBIX M JIMYHOCTHBIX
BorpocoB. ClloBa CTAHOBSITCS MOCTOM MEXKIYy PEasIbHOCTBIO M BOJNIIEOCTBOM, MO3BOJISS
MAIMEHTY BBIPAa3UTh CBOM YYBCTBa B CHMBOJIHUYECKOH (hopme.

Kaxnplii 4enoBek YHUKaJleH, W TNPUHIUI WHIUBUIYaTU3UPOBAHHOTO TIOIXO/a
JISKUT B OCHOBE CKazKoTepamuu. TepamneBT BhIOMpAeT WM CO3/AeT CKa3Ky, KOTopas
COOTBETCTBYET WHAMBUAYAILHBIM IMOTPEOHOCTSIM M KOHTEKCTY JKU3HH MAIMEHTa. JTO
obecreunBacT MIyOOKOe M MEPCOHATU3UPOBAHHOE Bo3AcicTBHE. CIOKETHI CKA30K 9acTo
OTPaXKAIOT PA3IUYHBIC ACTIEKThl TMYHOCTH U KOHQIIUKTHI, C KOTOPHIMH OHA CTAIIKHBACTCH.
Ckaskorepanus TIO03BOJSIET HCCIENOBAaTh COOCTBEHHBIC TPOOJIEMBI KaXJOro, €ro
BHYTPEHHIO 00pbOY U HCKaTh CIIOCOOBI IPEOIONICHUS TPYAHOCTEH. Uepes nlieHTU(UKAITHIO
C TepOsIMH CKa3KH MAIEHT MOXET MEPEKHUTh CBOM COOCTBEHHbIE MEPEKUBAHMS ¥ HANTH
HCIIeTICHNE. DMIIaTHS K CKa304HBIM NIEPCOHAKAM MOXKET CIIeNIaTh IICUXOTEPareBTHYCCKHIH
nporiecc doiee ryOoKuM U 3 HEKTHBHBIM.

Ckaskorepanus CriocoOCTBYET Pa3BUTHIO CUMBOJIMYECKOTO MBIIICHHS, YTO ITOMOTaeT
MAIMEHTY HAXOAWTh aJbTEPHATUBHBIC CHOCOOBI BOCIPHATUS W pEIICHHsS HpoOiieM.
OTOT MPUHIMII TTIOMOTAeT PACHIMPUTH PAMKH MBIIIICHUS U IOOUIPSIET KPEaTHBHOCTb.
PaccmarpuBaeMoe NICHXOTEpaneBTUYECKOE HANPABJICHUE TO3BOJISICT U3Y4aTh CKA30YHBIC
CIO’KETBI KaK 3epKajlo, OTpaKarollee peajbHbIe COOBITHS U MEePeKUBaHHUI. DTO MTOMOTraeT
MAIMEHTY BUACTH CBOIO )KU3Hb B HOBOM CBETE, CO3/1aBasi HOBBIC M [TO3UTHBHBIC TEPCIICKTHBEI.

OcnosHnvie snemenmvl UHMeZPamueHo20 H00X00d 6 CKA3KoOmepanuu

[IpuMeHeHue remTanbT-TepaneBTHIeCKUX METOJIOB B CKa3KOTEPAIHHU ITO3BOJISIET ICTSIM
0CO3HABATh M BOCIIPHHUMATH CBOHM AMOIIHMH, & TAK)KE HAXOJUTh PEIICHUS TPOOIEeM.

4. Pe3ysibTarsl Hccjie10BaHUs

S1.E. CrepHuHa, TOBOPSI O TEIITAIIB/I-TTOJIX0/IC B CKA3KOTEPAITUK, 0003HAYACT CIICIYIOIINE

3a]]a4M 3TOTO [OIX0/1a: CKa3Ka — HCII0Ib30BaTh CKAa3KY KaK PeCypCHBIH JHarHOCTHYECCKHH
WHCTPYMEHTApUH, CO3/[aBaTh CKA30YHYIO PEajbHOCTH JIJIsl PEHICHUS TMCHXOJIOTHYECKUX
mpobiem

— «CKa3KOJIPOM»; CHHTE3HPOBaTh CKA30YHBIH U peasibHbIN OTBIT U H3MEHSTh CIOXKETHOE
TEUeHHUe CKa3Ku B TepaneBTuieckux nensix (Crepanna, 2016).

A. KonoOOBHUKOBA, OMKCHIBASI CBOM METO/BI PEIICHHS ICUXOJIOTUIECKUX KOH(INKTOB
C MOMOIIBIO CKA30K, OTMEYAEeT, YTO IPPEKT CKa30K OCHOBHIBACTCS Ha Wee Karapcuca.
Omna coBeTyeT B KaueCTBE METO/Ia JICUCHHsI HAIMCAHUE CKa30K M MHTEPIPETHPOBAHUE UX
CKBO3b JINYHBIC CMBICIBI. TaK, CKa3KH HCIOJIb3YIOT B TPAH3aKTHOM aHAIIU3e, B ICUX0/IpaMe
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u 1p. A.KonoOGoBHUKOBa MPUMEHSIET TeIITaIBT-TIOIX0/] Ha OCHOBE TPaH3aKTHOTO aHajM3a
U WACHTH(UKAMH CUMBOJIOB U CIOJKETOB KakK croco0 MoucKa BhIXOAA JJIsl ceOsl, MTOUCK
COOCTBEHHOTI'0 Iy TH U pealIn3allii TNYHOCTHOM cuutbl. [ [cuxonor oTMeuaet, 4To BHY TPEHHU I
[IOJIbEM, KOTOPBII KITMEHT UCTIBITHIBAET NP HANMCAHUHU CKAa30K CBSI3aH C YOBOJIbCTBUEM
OT JIMYHOCTHOTO pOcCTa. ABTOp METOJa BbIIEISET TPU MOMEHTA BKIIIOYEHHS CKa30K B
MICUXOTEPANeBTUYCCKOE JIEUCHUE: JKOJOTMYHOCTh, HauOoiee NIMyOMHHOE IOHHMMaHHE
mpobseM, MPOCTOTa M MPUBIEKATEIbHOCTh ISl TEPANeBTHUECKHUX IeJiel, BBICOKUI
MOTEHIMAJ B PelIeHNH KOHKpeTHBIX 1esei (KormoboBuukosa, 2017).

CkaskoTepanuy  4Yepe3  TelTalbT COCTOMT M3  JByX  oJTamoB. llepBblii
(ICUXOKOPPEKIIMOHHBIN) — BBISBIEHHE XHU3HEHHOTO CLEHapus, BTOPOM — HamMcaHue
HOBOTO cueHapusd. Eciam ckazka He cObIBaeTCsi, HEOOXOAMMO HaNHMCAaHHWE HE OIHOH, a
psiia cka3ok. B ckaskorepamuu cumTaeTcs, YTO JIIOOMMAasi JETCKas CKa3zka OToOpakaer
OCHOBHOM *KM3HEHHBIH clieHapuil. D. bepH, roBopst 0 KU3HEHHOM CLIEHApUH, OTMEYAJ, YTO
9T0 «Oecco3HarenbHbIl KU3HEHHBIN Tu1any (bepn, 2008: 185), KOTOpPBIA CKIIaAbIBaeTCS B
[IEPBBIE TOJbl )KU3HU. FIMEHHO 3TOT CLIEHApUIl SABJISETCS OCHOBOW B3POCIBIX MATTEPHOB.
Ienp )KU3HU — IPABUIIbHASL PEAJIN3ALUS CIOKETA CKA3KU YEPE3 IOCTUKEHUE KyJIbMUHALIAH.
CueHapwii — TJIaH KU3HH, KOTOPBII COCTAaBIICH B )KU3HU HAa OCHOBE 4yBCTB peOeHka. [1pu
9TOM POAMTENIH OKa3bIBAIOT HA CIYIIATENs CKa3KH CHIIbHOE BepOalbHOE M HeBepOalIbHOe
BiusiHAE. [OBOPS O TOM, Kak NPOXKHUBAETCS CLIEHApPUHA, MOXKHO CKas3aTb, YTO OH HMEET
COJIEPIKATENBHYIO U IIpOoLEecCyallbHY0 cocTapistomue. [Io Tunam BBIAENSIOT CLIEHApUi
no0OeuTes, ClieHapuil MOOEKACHHOTO U CIICHAPHUI He-TI00CIUTEIIs.

Knaccugukanmio cka3ouHbIX poJieid MOKHO TaKKe IPOCIIEIUTh 110 TUTIAM ITOOEK ICHHBIX.
CueHapwii B IepBO# CTENICHU PEaTn3yeTcs TOT/Ia, KOT/Ia MOPaKeHNE HEe HACTOBKO TITyOOKO.
Bropas ctenens BO3HUKAET TOT/Ia, KOT/Ia MPOOJIeMbl HACTOJIBKO CEPhE3HbI, YUTO HEOOXOANMO
ux obcyxnenue. CrieHapuil TpeTbel CTENCHH — XaMapTUITHYECKUIH — IPUBOIUT K CMEPTH.
3. BepH npemiokui crocod OTIMYKUTh MOOCIUTENs OT MoOekAeHHOTo. [lobenuTens He
[IPOTOBapHUBAET BapUAHT MOOEbI, TOOSTUTENb TOCTOSHHO TOBOPUT 0 modeae. HaxonuTbes
B JKU3HCHHOM CIICHAPUH, MPOUTPHIBATH €ro — 3Ta MOTPEOHOCTh BO3HUKAET TOT/A, KO/
YEJIOBEK HCIBITBIBAET CHUJIBHBIM CTPECC, KOIJlAa CUTYallHs «3/1eChb U Ceiyacy BO3BPAlLACT
B OOJIE3HEHHYIO JETCKYIO CHUTyaluio. D. bepH BBOAWT MOHATHE CIIEHAPHOTO CHUTHAA,
TO €CTh TEJIOABM)KECHHMS, IIOKA3bIBAIOILIEI0, YTO YEJOBEK BOILIE]I B cLeHapuil. Yenosek
OPTaHM30BBIBACT CBOIO JKU3Hb TAaKUM 00pa3oM, YTOOBI ONpaBAaTh CIICHAPHBIC PELICHUS
u 100uThCs JTIO0BU | MpU3HaHMs. [TlaBHAs 33j7a4a MCHXOTEparneBTa — IOMOYb BBIUTH U3
cuenapusi. st 3Toro He0oOXOAUMO OIPENCTUTh AECTKUE MOTPEOHOCTH U PEUIUTh HX.

lemtansT-Tepanus ABISETCS OJHUM U3 BUIOB IICHUXOTEPANMHU, a CKa3KoTepamnus —
OJTHUM M3 10/1x0/10B. CKa3KoTeparusi OCHOBaHa Ha MCTIOIb30BAHNH CKA30K JIJISI IOCTHXKEHUS
Pa3IMYHBIX TICUXOJOTHYECKUX IIeNiel, a remTaabT-Tepanus — Ha OCO3HAHUM U NMPUHIATHU
cebd B HacTodAlleM MOMEHTe. lemranbr-Tepanus B CKa3KOTEPAllMU COYETaeT ITH JBa
MOX0/12, TOMOTasi MAIIMEHTaM Pa3peIIiTh BHY TPEHHHE KOHQIUKTHI, PACIIUPUTH OCO3HAHHE
ce0s 1 ynyqmuTh camoolnyiieHre. OHa BKIII0YaeT B ce0s CTIONIb30BaAHNE CUMBOJIMYECKON
1 MeTaOpUUECKON IPUPOIBI CKa3KH JIJIS aHAJIN3a U 0CO3HAHMS CBOMX 3MOIIMIA, MBICJICH U
noBeZicHus. B mporecce remraisT-Tepanuy B CKa3KOTEpanuu IICUXOTEPANEBT U MMALIUEHT
COBMECTHO UCCIIEIYIOT CIOXKET CKA3KH, PACCMATPUBAIOT POJIA IEPOEB U UX B3aUMOJECHCTBUE
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C OKpyXaromuM Mupom. [lanmeHTy 3amaroT BONPOCHI O TOM, KaKk OH BOCIPHHHMAET
KOHKPETHOTO MEPCOHa)Ka, KaKMe YyBCTBA M MBICJIM BBI3bIBAET CIOKETHAS JIMHUSA U KaK 3TH
MMOHMMAaHUS CBSI3aHBI C €r0 TEKYITUMH MPOOJIeMaMH U KU3HEHHBIMH CUTYaITUSIMHU.

lemtansr-Tepanus B CKa3KOTEpamuM IMOMOTAET KIMEHTY YCTaHOBHUTh KOHTAaKT C
Pa3HBIMHM aCTIEKTaMU CBOETO «s1» W MHTETPUPOBATh UX B eHOE 1ejoe. CKa3ka CTaHOBHUTCS
MeTadopoii, uepe3 KOTOPYIo MalMeHT MOXKET POCIUPOBATH CBOM YyBCTBA U KOH(IMKTHI
U, BMECTE C TEparieBTOM, pa3padarbiBaTh HOBbIE MYTH pelICHUs 3TUX npodieM. Ckaska
obamaet orpoMHOM CHIIOHN peobpazoBanus U ucteneHust. OHa SBISICTCS YHUBEPCATLHBIM
S3BIKOM, KOTOPBI MOYKET KOCHYTHCSl ITyOMHHBIMH WCTHHAMHM W SMOIMSMH YEJIOBEKA.
[ToaTomy remTanbT-Tepanus B CKa3KOTeparnud MOXXET ObITh 0COOCHHO 3(h(HEKTUBHOM JIJIst
paboThI ¢ TEMATHUKOM, CBSI3aHHOM C BOCIIPUSITHEM ce0sl i CBOETO MECTa B MHUPE, C IPUHSITHEM
CBOMX 3MOIIMI N HAXOXK/IEHUEM PEIICHUI B TPYIHBIX )KU3HEHHBIX CUTYalIHsAX.

OJEeMEHTBl  KOZHUMUBHO-NOBEOEHYECKOl mepanuy TIOMOTAIOT JCTAM HU3MEHSThH
HEraTUBHBIE YCTAaHOBKH M (POPMHPOBATH MO3UTHBHBIE MOJAEIH MOBEICHHS B YCIOBHSX
uugppoBoro obydenus. KOorHUTHBHO-TIOBeEHYECKasl Tepamusl B CKa3KOTEpalmuu — 3TO
METOJI IICUXOTEeParui, OCHOBaHHBII Ha TIPUMEHEHHUH CKa30K U (DaHTACTUYECKUX MUCTOPHH
B KayecTBe MHCTPYMEHTA JJIi M3MEHEHHUS MBIIUICHUS, MOBEJCHUS U AMOLMOHAIHHOTO
COCTOSTHHSI TAIIMEHTA. DTa TepareBTHYeCKasi MOJIeIb IPU3BaHa IIOMOYb JIFOJSIM pa3o0parbest
B CBOMX BHYTPEHHUX KOH()INKTaX, HETAaTUBHBIX yOEK/IEHUSIX U MTOBEIEHYECKUX MabI0HaX,
KOTOpBIE MOTYT OBITH HICTOYHUKOM IICHXMYECKOTO AUCKOM(popTa.

B xonme ceaHcOB cka3KoTepanmuy NAIMeHT BMECTE C TEpareBTOM aHaIM3HPYyeT
MepCOHaKEH M CIOKETHBIE JIMHUM CKa30K. TepameBT MOMOraeT MalnueHTy ONpENeHTh,
KaKye acleKThl HCTOPUHU HAaXOJST OTPa)KEHUE B €ro COOCTBEHHON KHM3HU U KaK OH MOXKET
W3MEHUTh CBOE MBIIUICHNWE W TOBEACHHE, YTOOBI JOCTUYH JIYYIIEro SMOLHOHAIHLHOTO
COCTOSIHHS M PEUINTh MPOOJIEMHBIE CUTYalllH.

[ maBHBIN MPUHLINTT KOTHUTHBHO-TTOBEIEHYECKOM TepaIrny B CKa3KOTepaiy —3TO paboTa
Ha/I UI3MCHEHHEM HETaTHBHBIX YOEKICHUH W MBICICH, KOTOpbIE MOTYT TPEMsSTCTBOBATH
Pa3BUTHIO U camopeanu3anuu. llanenT yuanTcs 3aMedars 1 epeoleHNBaTh HEraTUBHBIE
MBICITH U 3aMEHATh UX 0oJjiee TMO3UTHBHBIMH M peajucTUYHBIMU. Kpome Toro, TepameBT
C TIOMOUIBIO CKAa3KM MOXKET ITOMOYb MAIEHTy HAYYUTHCS HOBBIM HABBIKAM COIMAJIHLHOTO
B3aMMOJICHCTBUS, MACTEPCTBY CIIPABIATHCS CO CTPECCOM H YIYUIIEHUIO CBOEH CAMOOIIEHKH.

CkaskoTepanusi B paMKax KOTHUTHBHO-TIOBEJICHUECKOW Teparnuu MOXKET ObITh MOJIe3Ha
JIOISIM C Pa3HBIMU TICUXMYECCKHMHU TPOOJIEMaMHU: OT YYBCTBA TPEBOTH, TPEBOKHOCTH
u genpeccur 10 (oOMl M NHIEBBIX paccTpoiicTB. OHA TNPenocTaBiseT MAlUCHTY
BO3MOJKHOCTB Pa3lisiZieTh CBOHM MPOOJIEMBI 10/l HOBBIM YIVIOM 3PCHUSI U HAUTH PEIICHHUS,
KOTOpBIE paHee Ka3aJducCh HENOCTYMHBIMHU. VICIIONB30BaHHE PHUCYHKA, JIETIKH, MY3BIKH U
JIPYTUX BUAOB HCKYCCTBA IOMOTAET PACHIMPUTH BBIPAKEHNE SMOIIUN M 000TaTUTh MPOIECC
cKazkoTepanuu. PojeBbie UTPhI M ICUXOAPAMaTHIECKHUE METO/IBI CIOCOOCTBYIOT OCBOSHHIO
HOBBIX POJIEH U B3aMMOJICHCTBHIO C OKPYKAIOIIUMH B BUPTYAJIbHOM 1 PEaTbHOU Cpejie.

Ipeumywecmea unmezpamusHozo nooxooa 6 ckaskomepanuu 0iisi NOOPACMAaloueco
nokonenus. Anantanus K TUQPOBON peasbHOCTH: MHTETPATHBHBIA ITOIXOJ TO3BOJSET
JETSAM JIydlle TMOHMMAaTh M YINPaBIATH CBOMMH AMOIUSAMH B YCIOBHSX MOCTOSHHBIX
M3MEHEHHH, XapaKTepHBIX 115 TH(POBOH 3MTOXHU. DTO CIEAYIOIINE MOMEHTHI:
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— pa3BUTHE KpeaTuBHOCTH. Vcronb3oBaHWE pas3iM4YHBIX TEXHUK HCKyCCTBa
CIOCOOCTBYET Pa3BUTHIO KPEATUBHOTO MBIIIJICHHUS, YTO OCOOCHHO BaKHO B YCIOBHSIX
rppoBoro 00pa3oBaHUsI.

— (hopMUpOBaHHUE aJIAITHBHBIX CTpareruil. IHTErpaTuBHBIN MOAXO [TOMOTaeT JCTSIM
pa3pabarbiBaTh aJanTHBHBIC CTPATETHU PEUICHUs MpoOJieM, CIOCOOCTBYSI MX YCICUTHOM
aJlanTalyy B COBPEMEHHOM MHUPE.

— WHTETPaTUBHBIN TOIXOJ B CKa3KOTEpalluu TPEICTaBisieT co00l WHHOBAIIMOHHYIO
TEXHOJIOTHUIO, CIIOCOOHYI0 3PPEKTUBHO CIPABIIATLCS C BbI30BAMH, KOTOPhIC BOSHUKAIOT B
yCIOBUSIX IU(POBU3AIIMH 00pa30BaHMS. YKPEILISis ICUXHYECKOE 3710POBBE MTOJIPACTAIOIIETO
MOKOJICHHUS, CKa3KOTEparusi C HMHTErPaTHBHBIM METOJOM CTAaHOBUTCS HEOTHEMIIEMOM
YacThI0 COBPEMEHHOM CUCTEMBI TTOJIICPIKKH U Pa3BUTHUS ICTEH U TOJPOCTKOB.

CkaskoTepanusi, OCHOBaHHas Ha MYJIPOCTH TEKCTOB, CBOE€H yHHMBEpCAIbHOM
[IPUMEHUMOCTBIO TPEJICTABISCT MOIIHBIA HHCTPYMEHT MOJJICPKKH IICUXHYECKOIO
30pOBBs. MHTErpaTHBHBINA MOAXOJ, OOBEAUHSS Pa3HOOOpa3HbIE TEXHUKH, JIENACT ITOT
MeTOj erie 0osee dIPPEKTUBHBIM M MTPUCIIOCOOICHHBIM K BbI30BaM COBPEMEHHOTO MUDA.
CkazkoTeparnus He TOJILKO BO3BpaIaeT Hac B MHUP JICTCTBA, HO M CTAHOBHUTCS Ty TEBOJIUTEIIEM
K MOHUMAaHUIO ¥ MIPEOJIOTICHUIO CJIOKHBIX aCIIEKTOB B3POCIION JKU3HHU.

Mgl ipejiaraeM y4er CleTyroIIX MOMEHTOB B HCIIOJIb30BAHUU CKa3KOTEPAITUH.

— Cka3zouHble MepcoHaxu U HUuppoBbie 00pa3bl. CO3MAIOTCS CKA304HBIC MEPCOHAKH
WIA UCTOPUH, KOTOPHIE ACCOIMHPYIOTCS C TOJOKHUTEIBHBIMUA YE€PTaMH M IEHHOCTSIMHU.
Hcnonp3yrorest 3Tu 00pasbl JUIsi KOHTPACTa C OTPUIATSIBHBIMH BIUSHUSIMUA TH(QPOBOI
cpensl. Hanpumep, co3mpaercs repoit, KOTOPbI HpeACTaBIsieT MyIPOCTh U OajaHc, YTOObI
MOMOYb CIPABIISATHCS ¢ YPE3MEPHBIM HUCIIOJIL30BAHUEM T'aJ[’KETOB.

— Hcropun o camoperyinsinun. Pa3pabaTbiBaroTcsi CKa3Kku WM paccKasbl, TJIe TepoH
yuarcs 9QHEKTHBHOM cCaMOPETYIISIIMHI B OTHOILICHUH UCTIOJIb30BAHUS IUPPOBBIX YCTPOUCTB.
OTH UCTOPUM MOTYT BKIIOUaTh COBETHI MO YIPABICHUIO BPEMEHEM, YCTAHOBKE TPAHUI] U
OBJIAJICHHIO CIIOCO0AMH 3aMeJUIATh TEMI aKTUBHOCTH B IU(PPOBOM MTPOCTPAHCTBE.

— Cka3zouHble aHaNoOrud. VICTIONB3YIOTCS aHAJIOTHM M3 CKa30K ISl WILUTIOCTPALUH
HEraTMBHBIX IIOCJIEJICTBUI YPE3MEPHOI0 MCIOJIb30BaHUA TexHojoru. Hampumep,
CPaBHHMBACTCS MOCTOSIHHAS CBSI3b C DKPAHOM C BOJIICOHBIM 3€PKajioM, KOTOPOE YBOIMT
BHUMAaHHUE OT PEaIbHOM KU3HH.

— Co3nanne «uupoBbIX CKa30K». PazpabareiBaloTCst HHTEPECHBIE CIOXKETBI, T/IE TePOH
CTaJIKUBAIOTCSI C BBI30BAMU LU(PPOBOH AMOXH, TAKUMH KaK COLMAIILHBIC CETH, OHJIAH-
UTpBl WK HU(POBasi 3aBUCUMOCTh. PelieHre 3TUX BBI30BOB B CKa304YHOH (opME MOXKET
CIIY’)KUTh UCTOUHUKOM BJIOXHOBEHHUS JIJISl peajibHBIX U3MECHEHHH B ITOBEICHUH.

— I'pynmoBsie quckyccuu. [IpoBoasTCS rpynIioBbIe CEaHChl CKAa3KOTEParuy, y4aCTHUKH
KOTOPBIX MOTIYT OOCYIWTh CBOM IMEPEKUBAHHMS W CTPATETUU YIPABJICHUS BIHUSHUAEM
uudpoBoii cpenpl. CoOBMECTHOE CO3IaHIE CKa30K MOYKET CTaTh CIIOCOOOM 0OMEHA OTBITOM
u nojyepkku. CKa3KoTepanuss MOXKET ObITh NMPUMEHECHA KaK WHIAMBHIYaJbHO, TaK U B
rpyImnax, 1 MOXeT ObITh HACTpaNBaeMOW B 3aBHCUMOCTH OT KOHKPETHBIX MOTPEOHOCTEH
YYaCTHUKOB. BakHO yAesITh BHUMAaHUE CO3JaHUIO TO3WTHBHBIX, BIOXHOBISIOIINX
CIICHAPUEB, KOTOpPhIE MOTYT MOMOYb NPEOIOJETh HEraTHBHbIC BO3ACHCTBHS LU(PPOBON
Cpe/ibl Ha MICUXO0JIOTHYECKoe O1aronoryyue.
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5. 3akiiouenue

HudpoBuzanus, HECOMHEHHO, MPUHOCHT CBOU TO3UTHBHBIE MOMEHTHI B IKH3Hb
coBpeMeHHOro ob1iectBa. OHaKo HEOOXOAMMO OCO3HABATh M YUUTHIBATH OTPUIIATEIIBHOE
BO3/ICHCTBYE HA TICUXHKY TOJIPACTAIOIIETO MOKOJICHHUS, YTO TPpeOyeT BHUMAHUS 00IIeCTBa,
poauTeNneil, ”YHCTUTYTOB JIJIsl TOTO, YTOOBI cO3/1aTh OajJaHc MeXTy IH(POBBIM H PealbHBIM
MHUpaMH, OoOeclieurBas 3J0pPOBOE pPa3BUTHE M IICHXHYECKOE OJaroroiydyue MOJIOIO0ro
MIOKOJICHHUSI.

[IpuHIUTIEI CKa3KoTEpamuyu 00Pa3yIOT METOCTHBIA MOIX0M K TICUXOTEPATICBTHICCKOMY
MIPOIIECCY, OCHOBAaHHBIA HAa MYIPOCTH W MeTadopax CKa3oK. DTOT BONIMIEOHBIH METOI
WCIEIICHUSI CTAHOBHUTCS HE TOJIbKO MCTOYHUKOM BIOXHOBEHHS, HO W HHCTPYMEHTOM,
[IOMOTalOLIMM pa3rajarb TallHbl YEJI0BEUYECKOM Ayld. B Mupe cKa30K MaluueHThl HAaXOAT
KJIFOYH K CBOEMY BHYTPEHHEMY MHUPY U CTAHOBSITCSI TEPOSIMU CBOMX COOCTBEHHBIX HCTOPUH.

CoBpeMeHHBIE TEXHOIIOTHH B 00pa30BaHNH MPEIOCTABISIOT YHUKAIHHBIE BOSMOXKHOCTH
JUist OOYYEeHHS U PA3BHUTHS, OJTHAKO OHU TAK)XX€ MPUHOCIT HOBBIC BBI3OBBI U CTPECCHI IS
Jereit. Jlonrue nepuoasl BpEMEHH, IIPOBECHHBIE 3a DKpaHaMHU YCTPOMCTB, MOT'YT BECTH K
COTMAJIBHON W3OJISIHH, YXYAIMICHUIO CHA W MPoOIeMaM ¢ SMOITMOHAIBEHBIM COCTOSHUEM.
WNmenHo 31ech cKa3koTepamusl ¢ WHTETPATUBHBIM TTOIXOIOM CTaHOBHUTCS A(PPEKTHBHBIM
WHCTPYMEHTOM TIOJICPIKKH.

CkaskoTepanus B COBPEMEHHOW HU(POBOW CpeAe MMEeT psii BaXXHBIX 3HAUCHHU U
MIPEUMYIIECTB, KOTOPHIE MOTYT OBITH OCOOEHHO aKTyaJhbHBIMH B KOHTEKCTE COBPEMEHHBIX
BBI30BOB M HM3MEHEHWH. BOT HECKONBKO acleKTOB, KOTOpPHIE MOAYEPKUBAIOT 3HAYCHHE
CKa3KOTEpaIruy B COBPEMEHHOM ITU(POBOM OOIIIECTBE:

1. DMonMoHaNIbHAsL pas3rpy3ka U penakcaius. B mupe, HachlieHHOM HH(pOpMaiuei
U TIOCTOSSHHBIM TIOTOKOM BHUPTYQJIBHBIX BO3ICUCTBHM, CKa3KOTEpamwsi MPEAOCTABIISICT
BO3MOXXHOCTh OTJAOXHYTH OT IH(poBoro myma. CKa3Kd MOTYT CIYXHTh HMCTOYHHKOM
SOMOIIMOHAILHOW Pa3TPy3KH, CIIOCOOCTBYS PeJIaKCAIlK U CHIKEHUIO YPOBHS CTpecca.

2. lloaneprxka MEHTaIBHOTO 3710pOBbsl. CKa3KoTeparus MOXKET ObITh HCIIOJIb30BaHA IS
MOJIICPIKKH JIFO/ICH B COCTOSIHUU HEPBO3HOCTH, ICIIPECCUI M IPYTUX MPOOJIEM MEHTAIBLHOIO
3/I0POBBSI, KOTOPBIE MOTYT OBITH CBsI3aHBI C IU(PPOBOIA cpemoii. OHa moMoraer oopariars
BHUMaHHUE Ha BHYTPEHHHUE PECYPChI, CIOCOOCTBYET IOHUMAHHIO U PA3PEIICHUIO CIIOKHBIX
SMOITMOHATBLHBIX COCTOSHUU.

3. ®opmupoBaHue MEHHOCTEH W cMmbicia. CKa3Kd MOTYT CIY)KHTh HHCTPYMEHTOM
it GOPMHUPOBAHHSA IICHHOCTEH U TIOWCKA CMBICIHa B OBICTPO MEHSAIOMEMCS U
TEXHOJIOTU3UPOBaHHOM Mupe. OHH TPEAOCTaBISIFOT IUIATPOpMy JUIst pedriexcuu Hal
YKU3HCHHBIMU IIEIISIMU, MOPAJIbI0 U1 CBOUM MECTOM B OOIIECTRBE.

4. PasBurue TBOpUecKoro MbiiuieHus. L{udposas cpema MHOIIA MOMXKET IOJABIATH
TBOPYECKOE MBIIUICHHE M CHOCOOHOCTh aOCTpakTHOMY MbIuieHn0. (CKa3KoTepamms,
cocpenoTayrBasich Ha (haHTazuu U Meradopax, COCOOCTBYEeT PA3BUTHIO TBOPUYECKOTO
MOJIX0/Ia K PEIICHUIO TIPO0JIeM U 00O0TAICHUIO MBICIHTEIBHBIX MTPOIECCOB.

5. Co3nmanue ConManbHBIX CBs3eH. [ pymnmoBbIe CeaHChl CKa3KOTEpauy MOTYT ITOMOYb
Y4aCTHUKAM yCTaHOBUTH COIMAJIBHBIE CBA3H 1 OOMEHSTHCS OIBITOM. DTO 0COOSHHO BaYKHO
B YCIIOBHSIX, KOT/Ia IU(POBBIE TEXHOIOTUHU MPUBOJIAT K H3OJISIIIHH.
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6. Anantanus K 1UppoBeIM BbI3oBaM. CKa3koTeparus MOXKET ObITh aJaTHPOBaHA K
KOHKPETHBIM BbI30BaM, CBSI3aHHBIM C IU(DPOBOH Cpe10if, TAKKX KaK IIU(DPOBasi 3aBUCUMOCTb,
poOIEMBI COIMAIBHBIX CETEH, CTPECC OT MOCTOSHHOTO MOAKIIOUEHUS U JP.

7. TloBbIlieHNE OCO3HAHHOCTH M camMoco3HaHus. CKa3koTepamusi TO3BOJISET JIONSIM
0o0paTuTh BHUMaHUE HA CBOM BHYTPCHHUE NEPEIKUBAHUSI, [ICHHOCTH U MOTPEOHOCTH, YTO
CHOCOOCTBYET Pa3BUTHIO OCO3HAHHOCTH M CAMOCO3HAHUS B IIU(PPOBOH Cpejie.

B 1emoM, ckaskoTeparnus MOXKET ObITh MOIIHBIM aJalTHBHBIM HHCTPYMEHTOM,
[TOMOTOIIUM JIFOJISIM B COBPEMEHHOM LIHU(PPOBOM MUPE CIPABIISATHCS C IMOILIMOHAIBHBIMH,
COLIMAJIbHBIMU M [ICUXOJOTMUESCKUMHU MTPOOICMaMU KU3HHU.
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KA3AXCKAS TEMA B TBOPYECTBE
PYCCKOM IMMOATECCHI H.M. YEPHOBOH

Annomayus. H.M. YepHoBa sIBIISIETCS U3BECTHOW PYCCKOM Ka3aXCTAHCKOM IOATECCOM, MepeBOIUULIEH
U JurepartypHbsIM KpuTHkoM. OnHa — aBrop Oonmee 20 kHur. «Bospact aBrycra», «LlBerymwmii cakcayim,
«IlomHtO», «Bospamenue aucro», «KoueBHuna — XKusub», «bponsgune croxersl», «3BE3Abl 3eMIIN»,
«Tonpko o mo6Bm», «ComHueBopor», «IIpuan u ocranbes», «Oruenser», «Ha aBa romoca», «HeGecHsrit
nom», «Kaprunsl Obitus», «CenpMas BepcTay, «Mopos — tpaBa», «Kynsikunasl ropsn» H. UepHoBoii cramm
JOCTOSTHUEM CJIOBECHOM KyJIbTYpbl Hallleld MHOIOHAI[OHAJIbHOM cTpaHbl. MHOTHE OATHYECKHUE IPOU3BEICHUS
H.M. UepHoBo#i BouuM B Y4YeOHHKH Ka3aXCTaHCKMX mIKkoil. E€ mpomsBeneHms: MOOYXKIAIOT YUTaTENe K
3CTETUYECKOMY OCMBICICHUIO OKPY KarOLeH A1eHCTBUTEILHOCTH, YILEAIEr0 BPEMEHH, UICTOPUYECKON aMsATH,
CMEHBI TTOKOJIEHHH, YeJIOBEUECKUX YyBCTB (JIIOOBM M HEHABHCTH, HEXKHOCTH M Iedaiu, JoOpoTe M KpacoTe,
MOKasiHUM ¥ T.J1.). B urtore ka3axckas kapruHa ObiTusi H. UepHOBOIl BBICTYHAeT Kak €AWHBIH MOATUYSCKHN
Merao0Opas, B OCHOBE KOTOPOH OTpa)kKeHBI IPOOIEMBI JyalbHOTO BOCIIPUSTHS, CO3EPIaHMs U MPEACTABICHUS
0 MHpe, NPUBEAIINE K ITOCTEIICHHOMY YTBEPXKICHHUIO SCTETUKO-(QIIOCOPCKON KOHIEMIHU 00 00BEeKTUBHOM
SIIMHCTBE €BPa3HICKON NEeHCTBUTENHFHOCTH. Perneniuys eBpa3uiickoil oOIMHOCTH OOYCIIOBJICHA COLHATbHO —
HUCTOPUYECKUMH M MEKKYJIbTYpHBIMH MMIICPCOHAJIBHBIMY KaTETOpUsAMHU ee TBopuecTBa. JIupuka mosteccsl,
0e3yCIIOBHO, CTAHOBHUTCS (DEHOMEHOM CIIEIM(HUECKOTO H BMECTE C TeM PEabHOTO OTPAKEHHUS Ka3aXCTaHCKOTO
001 CTBEHHO-KYJIBTYPHOTO CO3HAHUS BTOPOH MOIOBHHBI X X BeKa.

bnrazooapnocme: Ctarbs IOATOTOBJIEHA B paMKax IPOrpaMMHO-IIeneBoro ¢pruHancupoanus BR18574216
«TpaH3uT KyJIbTYypHBIX LIECHHOCTEH BO BPEMEHHU U IIPOCTPAHCTBEY.

Knroueswvie cnosa: xazaxckasi KapTHHA OBITHS, AyalbHOE BOCIPHUSTHE, MeraooOpa3, MOTUB, ICTETHUECKAs
KOHLSTILUSL.
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Ka3aK TAKbIPbIObI

Anoamna. H.M.UepHoBa — OpBICTBIH 0TI Ka3aKCTAHBIK AKbIHBI, ayJapMalllbl )KOHE 97c¢OMeTTaHYIIbI-
cel. O 20-maH acTam KiTanThlH aBTOpBl. AKBIHHBEIH «Bo3pact aBrycray», «l{Berymmuii cakcaym», «IlomHIO»,
«Bospamienue anctopy, «Kouesnuma — XKuzub», « bpossiune crokeThb», «3Be31bl 3eMITH», «TOJBKO 0 JIF0OBI»,
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«Cenpmasi BepcTan, «Mopo3 — TpaBa», «KymbIKHHBI TOPBI» JKOHE 0acKa KOPKEM IIbIFapMaliapbl KOMYJITThI
CNIMI3IIH MOJCHUET Ka3blHAChIHA aifHAJJbl. AKBIHHBIH KONTEreH 6JCHICPl Ka3aK MEKTCNTEPIHIH OpbIC
o/eOueTi OKYIBIKTapbIHA eHIi31reH. OHBIH MIBIFapMaiapbl OKbIPMaHIaPIbl OMip HIBIH/BIFEIMEH, OTKCH 3aMaH,
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JKEK KOPYIILTIK, HO3IKTIK MeH MYH/BUIBIK, MEHIPIMILUTIK MeH CYIYIbIK, TOy0e T.0.) SCTETHKAIIBIK Tajal jKoHe
(bunocousANBIK TYpFbIIAH TyCiHyre maksipaasl. CoHbIH HOTHXKeciHae H. UepHOBaHbIH cypeTTeyiHeri Ka3ak
OONMBICBIHBIH OeifiHeci 0ipTyTac MOATHUKAIBIK Mera-OeiiHeHi KaiblnTacThipaabl. [I0ATHKATBIK JKYHe peTiHae
KbI3MeT atkapazbl. Con ceOenTeH aKbIHHBIH JUPUKAChIHAA JYHHEH] Ayasbli KaObuinay OOWBIHIIA TOIFAHBIC
TIeH OU-TiKipIep, mpobiemanap oprara cajiblHaIbl. Byl eypasusiblK HIBIHABIKTBIH 0OBEKTHBTI OipiIiri Herizinae
YITTBIK 3CTETHKAIBIK KOHUETIMIHBIH OipTiHAen OekiTinyine okeneni. EypasusiibK KaybIMIACTBIKTbI KOPKEM
KaObUIZdy OHBIH IIBIFAPMAIIBUIBIFBIHBIH KeJeci MMIEPCOHANABI KaTeropusapbIMeH aHbIKTanaasl. Ounap:
QIIEYMETTIK-TAPUXH JKOHE MOJICHHETAPANIBIK KYObUIBICTAp. AKBIH JIMPUKACHI, dpuHE, XX FAaCBIP/bIH CKiHII
JKapTHICBIHAFbl Ka3akcTaHmarsl QJIeyMETTiK-MOJICHH CAaHAHBIH HAKThI JKOHE OeiliHe KepiHiCiHiH (eHOMeHi
0O0JIBII TAOBUTAIEI.

Anzvic: Makana BR18574216 «VYakpIT meH KEHICTIKTeTi MOJICHH KYHIBUIBIKTAPIBIH TPAH3UTI»
OarapiaMalibIK-MaKCcaTThl Kap KbIIaHIBIPY [MIEHOEpiHAe AalbIHAAIFaH.
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The kazakh theme in the works of the russian poetess N.M. Chernova

Abstract. N.M. Chernova is a famous Russian Kazakhstani poetess, translator and literary critic. She is the
author of more than 20 books. Her works such as «The Age of August», «Blooming Saxaul», «I remember»,
«The Return of storks», «Nomad — Life», «Wandering plots», «Stars of the earth», «Only about lovey,
«Solstice», «Come and stay», «Blue cowwheat», «For two voices», «Heavenly Housey, «Paintings of genesis»,
«Seventh Verst (mile)», «Frost — grass», «Kudykiny Mountains» and others have become the property of the
culture of our multinational country. Many of her poetic works were included in the anthology of Russian
literature of Kazakhstani schools. These literary works encourage readers to an aesthetic understanding of the
surrounding reality, the bygone time, historical memory and generations, human feelings (about love and hate,
tenderness and sadness, kindness and beauty, repentance, etc.). As a result, the Kazakh picture of being N.
Chernova acts as a single poetic mega-image, which is based on the problems of dual perception, contemplation
and representation of the world, which led to the gradual affirmation of the aesthetic and philosophical concept
of the objective unity of Eurasian reality. The reception of the Eurasian community is conditioned by the
following impersonal categories of its creativity: socio — historical and intercultural. She poetess’s lyrics, of
course, becomes a phenomenon of a specific and real reflection of socio-cultural consciousness in the second
half of the twentieth century in Kazakhstan.

Acknowledgments: The article was prepared within the framework of the Program-targeted financing of the
BR18574216 «Transit of cultural values in time and space».

Keywords: Kazakh picture of being, dual perception, mega-image, motive, aesthetic concept.

1. Beeaenue

Kazaxckas KynbTypa v COBPEMEHHBIN HAIIMOHATLHBIM MUP OKa3alld HaunboJee TIry0oKoe
Y TONTOBPEMEHHOE BIUSHUE Ha TBOPYECTBO M3BECTHON PYCCKOW MOITECCHI, IEPEBOAUNKA
n JuTeparypHoro kputhka H. UepHOBOH, *XW3Hb KOTOpPOW Oe3pa3felibHO W KPOBHO
cBsi3aHa ¢ KazaxcranoM, ¢ ero JjereHAapHOW MCTOpHEH, HEMOBTOPUMOM KYyJIbTYpPOH, €ro
COBpeMeHHOCTHIO. boree momyBeka mosrecca akTHBHO W3ydYaeT HAI[MOHAIBHYIO HCTOPHIO
1 OBIT, a TaK)Ke 3aHMMAETCs TIEPEeBOIaMHU Ka3aXCKMUX CTUXOTBOPEHHH Ha PYCCKHH SA3BIK.
ABTOp TJIyOOKO TIPOHUK B COBPEMCHHBIN Ka3aXCKUU OBIT, UICTOPHUUCCKYIO KYIBTYypy H
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HApOJHYIO IOA3MI0, YTO HAIUIO OTpakeHHe B ee ctuxax. B TBopuectBe H. UepHoBoOi
MOYXHO OOHApYKHUTb JIFOOOIBITHBIE (PAKThI Ka3aXCKOM MCTOPUYECKON JIEHCTBUTENBHOCTH,
BCEBO3MOKHBIE MOTUBBI CTEITHBIX JaHAMAQTOB U HHTEPECHBIE 00pa3bl MPOCTHIX JIFONEH.

ITosTecca Bcerna nposiBisla )KMBOW MHTEPEC K COLMOKYJIBTYPHOM JKU3HM CTpaHbl U
ee HacyIIHBIM JyXOBHBIM IpoOinemam. Takoe maTpuoTHueckoe oTHomeHue K Poaune
00ecrevniio XyJ0)KeCTBEHHO-ICTETHYECKYI0O MHOTOKPACOYHOCTh M MOJH(POHHYHOCTH €€
TBOPUYECTBA, YTO B CBOIO OYEpE]b BCEMEPHO OTPA3WIIO TIIyOMHY, HCKPEHHOCTh YYyBCTB H
3pEJIOCTh JIMPUYECKOIO MEPEkKUBAHUS aKTOpa. UuTas CTUXM IOITECCHI, KA3aXCTAHCKUN
PELUIINEHT OTYETIMBO OIIYLIAET IPUYACTHOCTb K HEHCCIKAEMOM PajoCTHU U IOJIHOTE
ObITHsI, 00YCJIOBJICHHBIC M3HAYAILHOW CO MPHUPOAHOCTHIO €€ MOITHUECKOTO JIapOBaHMUS,
CBOOO/IHOW BHYTPEHHETO JIyXa U MHOTOJIMKOCTBIO MeTah)OpHUECKUX 00Pa30B.

Tropueckuii nouepk H. UepHoBoit hopmuposacs nox snusaueM U. Llyxosa, H. AHoBa,
. Yepenanosa, JIm. Cueruna, M. 3Bepesa, B. Uyrynosa, FO. JJoMmOpoBckoro u Apyrux,
KOTOpbIe paboTand B TECHOM COTPYAHUYECTBE C Ka3aXCKUMH MHUcaTelsIMH. |J1aBHOM
(hopMOii TaKOTO COTPYIHUYECTBA CTAHM IEPEBOABI U IOMCKH ITyTEH B3aMMOCOBEPIICHCTBA.

2. MeToabl 1 MaTepHaJIbl HCCJIE0BAHUS

2.1 Metonanl

B crarbe mnpezncraBieH aHanmM3 Ka3axXCKOM KAapTHHBI OBITHUS B XyJOKECTBEHHBIX
[IPOU3BEACHUAX pyccKkoi nosteccel H. UepHOBOH, 4TO mpeonpenenwio pelenTUBHBINA
METOJ JaHHON paboThl. TakoW MOAXOM IO3BOJSICT WHTEPIPETUPOBATH XyJA0KECTEHHO-
ICTETUUECKUE OCOOEHHOCTH TPOU3BEACHUI MOATECCHl B KOHTEKCTE MEXKBI3BIKOBOTO H
MEXKYJIBTYPHOTO B3UMOACUCTBHS JIMTEPATyp M PACKPBIBATh crieuduyeckue oOpasHbIe
CBOMCTBA KOHKPETHBIX CTUXOTBOPEHUH, MIOCBSIIIEHHBIX Ka3aXCKOM TemaTuke. B nociennue
rofibl Ka3aXCTaHCKHMMM YYEHBIMH pa3pabaThIBalOTCs HAyYHO-TEOPETUYECKHE OCHOBBI
JIAHHOM TEMATHUKU B aCIIEKTE UMAJIOJIOTHH. B 3TOM KOHTEKCTE OII0Pa HAa UCCIIE0BATEIbCKUE
Tpyasl H. Posenckoro, B. bagukosa, I1I. EneykenoBa, C. AnanbeBoi, A. XKakcbuibikoBa
W Jpyrux TO3BOJISIET CJeJaTh BbIBOA 00 HIEHHO-TEMATHYECKHX U XyHI0)KECTBEHHO-
ICTETUYECKUX 0COOEHHOCTIX Ka3axcKoil TeMaTuku B TBopuecTBe H. UepHOBOIA.

2.2 MaTtepuajbl UccJaeI0BaAHUS

Ha pyOesxxe nByX ThICSYENETHIA MO3TECCa TOBOPHUT O MPEXOSIEM M BEYHOM, TBITAsICh
OCMBICITUTH ce0sl B MIOTOKE BPEMEH, HAWTH CBOW MYTh K J100pY, 100BU 1 MokasHuio. Ee
[IPOU3BEICHHS IOBECTBYIOT O JIFOOBU U UCTOPUYECCKON ITAMSITH TOKOJICHUH, ITOJTHOH MHOTHX
JpaM ¥ Tparnyeckux MmoBopoToB UcTopun. COBPEMEHHBIN XyH0KECTBEHHO-3CTETHYECKUI
quckypc B gupuke H. UepHOBOM, B KOTOpOH pacKpbiTa HallMOHAIbHAs KapTUHA MUPA,
aKTyaJIM3UPYeT MNPOCTPAHCTBEHHO-BPEMEHHBIC IPEICTaBICHUs O  OOLICCTBEHHO-
KyJIbTypHOH >kM3HM HapojoB Kazaxcrana. Jlupuueckue MOTHBBI OTIMYAIOTCSA IO CHJIE
BBIPA3UTENILHOCTH, IIyOMHE HWCKPEHHOCTH U BO3BHILIEHHOCTH. B  mpou3BemeHusx
«ConnueBopot», «Ha nBa romoca. Ctuxu nuceMay, «KoueBHHIIa-KU3HBY», « OTHEIBETY,
«Hebecupiii gom», «Toipko o mo0BM», «Cakcaya» YTBEP)KAAIOTCS HEPa3pbIBHOCTH
HACTOPUKO-KYJBTYPHBIX CBSI3€M Ka3aXCKOI'O U PYCCKOIO HapoOAOB, JYXOBHOE POJICTBO.
MotuB «MBbI Kpenko CBsi3aHbD» MPOHU3BIBAET Bce TBopuecTBO H. UepHoBoii. JIto60Bb K
Ka3axCKOM 3eMJIe SIBJISIETCS] OCHOBOM M033MHU, BOCIIEBAOIIEH ITIaBHBIE 00IIEYeIOBEYECKIE
LIEHHOCTH.
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3. O0cyxkaenue

WnTepec Kk Ka3zaxCkoW TeMe, MO MHEHHIO PYCCKOW IOSTECChl, BO3HUK Ojaromaps
nasjojapckomy nosty Ilasimy BacunbeBy, KOTOpbIA OTMEYall, 4YTO HApPOJHBIE Ka3aXCKUE
MO3THI-IEBLIBI OYEHb SIPKU W MPUBJIEKATENbHBI, AYIIECBHO OMU3KK K MPHUPOAE, YTO OBLIO
00yCITOBIICHO 00pa3oM JKH3HHU CTCIHSAKOB. B tomoctm H. UepHOBa ¢ mHCATEIbCKUMHU
rpynmaMy ObUTa BO MHOTHX yronkax Kazaxcrana, rje 3amuchbiBana MECTHBIC JIETCH]IBI,
Hanpumep, B Kei3pu1-Opne ona 3anucana necuu «O Kopkyrtey, «Kenun Tio6e» u npyrue.
[losTecca Bcerma BIOXHOBISUIACH (DOJIIBKJIOPHBIMH HMCTOYHHUKAMH, OOHAPYKEHHBIMH
B cermax Kazaxcrama, m oTmedana OCOOYIO TATY MPOCTHIX JrofAed K moa3uu. [loaTel n
MM CATEIH MO0NTY BBICTYIAIN Ha XOJIOJIE WIIH B 5Kapy, HO JIFOU BCET/Ia CIYIIAIN C KUBBIM
HWHTEPECOM W Mpocuiu mponpovkeHus. H. YUepHoBa Obuia cBuAeTeleM 3apOKICHUS H
B3JIETa MOIMYJSIPHOCTH CPEeIy MPOCTOrO HapoJa MHOTHX BHUAHBIX Ka3aXCTaHCKUX IIO3TOB
n nucarenedd. H. UepHoBa mumier, 4To XyHAOKHUKHM ObUIM BIACTUTEISIMU JIyM CBOETO
MOKOJIEHUS. VIX KHUTH YATAJIH, UX MBICISIMHU 3Q)KUTAJINCh, H UX CTUXH TUTHPOBAJIH.

C ocobbiM OnaroroBennem H. YepHoBa oTHOCHIIACh K TBOpUYecTBY Mykaranu MakaTaesa.
Paboras Hax nepeBogaMu CTUXOTBOPEHUH 1109Ta, OHA OTMeYaja, YTo SIPKUE HallMOHAJIbHbIC
00pasbl B MPOM3BEICHASAX Ka3aXCKOTO MT03Ta MO3BOIIMIIN €i TITy0OKO OKYyHYTHCS B aTMochepy
HallMOHAJILHOM KYJIBTYPbl U CTENHOM ku3HU. 1loarecca yrBepxaaer: M. MakaraeB cMor
00BETMHUTD B CBOMX IPOU3BEIICHUSIX TyXOBHBIC U (DOIBKIOPHBIE 00pa3bl C COBPEMEHHOCTBIO,
YTO MPHUAABAIO €ro MO33MU 0coOyl0 CHIIy W 3HauuMocTb. OOpa3 Mykaramu ocraBajcs
IUISL TIOATECCHI JKUBBIM, OTKPBITBIM U OCTPBHIM. 1103T oTinuancst npsiMOIMHEHHOCTBIO, €ro
IIPOHMKHOBEHHAS JIMPUKA aKTHBHO OT3hIBAjach B CEpPALIaX COBPEMEHHHWKOB M TIPUHOCHIIA
aBTOpPY Bce OOJBIIYIO NOMYSIPHOCTE. M. MakaraeB 4acTo He BIIMCHIBAJICS B HOPMAaTHBHYIO
screTuKy. OcoObIM, 3BOHKMM TOJIOCOM OH MOr moobemars B 3aim: «Ilpunér emé most B
Hair Mup, npuaét, / C 9pbUX YCT MPaBIUBBIX KaruieT s U MEN. / OH CTaHeT pyroMm JIyIl
ocupoteBmnx, / OH ayiry nanada nepeBepHET. / [Tpunér emé most B Ham mup, npuaér! /
W monnusiMu, mocnanHubiMu cBbie, / Ero ciosa 3axryrest B HeOecax. / Hemoii 3aroBopwur,
DIyXol ycnsimut, / Crienoit Hailnér npo3pense B Tex ciosax. / [Ipunér emé nost B Haw mup,
punét!» (Ueprona, 2020: 24). Pabotas Hax mepeBogaMHy MPOU3BEICHIH MHOTHX Ka3aXCKUX
aBTopoB, H. UepHoBa pasMbIniseT o heHOMEHE HCTHHHOTO HapOIHOTO modTa. HoBEIE sipKue
Hapoanble 1modThl 1970-x, 1980-x romoB «hopmupoBanu 3a cronukamu «Kamamrepa»»
OCHOBBI HBIHEIIHEH AyXOBHO-HPAaBCTBEHHOW He3aBUcHMMOCTH Kaszaxcrana, 4yBCTBOBanu
cebst reposimu BpeMeHn» (UepHora, 2020: 23-25).

Jliis moaTecchl Ka3axckasi 3emMiisl — HeOOBIKHOBEHHOE Yy/IO0 CBETA!

OTBeCHBI CKaJIbl B U3MOPO3H MXa.

WX kameHHas KiIajKa Tak Iyxa,

Kak kpenocTu cToAT — Ha KaXXJI0M CKJIOHE.

OcTasack 3X0OM TeCHS TacTyxa,

W BaoBuii miiay, u ToHkuit cBuct noronu (Yepuona, 2000: 109).

Oco0eHHO BBIIENIeTCS CTaBIIas JeTeHI0i HecpaBHeHHas Typraiickas crerns, KoTopas
BIICUATIISIONIC )KUBOITMCHA B Mae, KOTla KOUyIOT JpKeHpaHbl U TaOyHbI Jommaneid. OcoObrit
MHUPaK MECTHOCTH MTPUUYAIUBO OTPaXkaeT BETMUECTBEHHYIO KapTUHY CTeIu — CBSIEHHBIN
CHUMBOJI HOMA/JIOB.
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B nupuke H. UepHoBo#i Takke MOKHO 00HApYKHUTh 0COOYIO JIF0O0OBb K TAaMHCTBEHHOM
ceMHIanaTHHCKON 3emiie. OcTpoBa BOKPYT IMecHaHbIX Oypb, KOTOpBIE OOJECKAIOTCS B
SIPKO€ BECEHHEE OZIESTHHE BECHOM M OXKHBJISIOT BCE JKUBOE, NApST MyTHUKAM MPUYYIIHBO
MECTPYI0 KapTHHY HPUPOABI. bepKyT, KpacHBO paclpoCTeB KpPbUIbs, BHIMCKHUBAET cebe
J00bIYY, 3eMIIepOll HICKYCHO CHUAMT Kak Obl HA TPOHE, U CTEIHBIE TPABbl KAaualoTCs BOKPYT,
COTIPOTHUBIIASACH O€3)KaJOCTHOMY BETpY.

[TouTn Bce moaTh! 1 nucarenu Kazaxcrana Mty K Hapoy, JKUIH U TBOPUIIM CPEAH HETO.
Onu ObUTH OJTaroiapHel TOM aTMoc(epe, OT KOTOPO 3apsKAITUCh, BIIOXHOBJISUIUCH HA HOBBIE
uaeu. Hanpumep, B Manrsinuiake B k1y0e HEQTIHUKOB ITO3TECCA BCTPETHIIA aKCcaKala ¢
HEOObIYHBIM MeHeM — OJpkarap (INIaMEHHBIA OTOHB), @ €ro CyNpyry 3Baid ThIHBIITHIK
(Mup). TyT ke y TBOPUYECKOM TTOATECCHI 3apoiics 00pa3 «00pa3 BOWHBI K MUPa» B UMCHU
onHo# cembu. OO ITOWM MHTEPECHOW CHUTyallMu oHa HamuieT: «M BOT mpuexaiu Mbl B
Makar, Koraa TIOJNBIIAHOB YK€ M B TIOMHHE HE ObUIO, a TaM — YIUBUTEIbHBIN YENIOBEK,
crapbelii HePTAHUK, 10 uMeHH OroHb. LIycTphlid, XyIoIIaBelli CTapUK ¢ KOPUYHEBBIM
JIUIIOM, M3PE3aHHBIM MOPIIMHAMHU Kak Takelp. OH Obul Bec&nblil U mpocToayHbiil. Cam
po cedst mrytwit: mMoii, o Oronb, BoiiHa, a xeHa y Hero TeiHbIITHIK — TumuHa, Mup,
BOT M nostydaercs: “Boitna u mup”. Tak ux u 3Banu — Boitna u Mup. f TyT ke Hanucana
— DKCIPOMTOM — CTHXH O HEM. PaHble He mucana mogoOHBIE SKCIPOMTHI. A TYT — HHU C
TOTO, HU C 4ero! — BApYr Havana “mxaMOyiuts”. [IpounTana cTuxu Ha Bedepe B KiyOe
HeTssHUKOB. Peakiust Obuta OypHasi! OroHb HEMEUICHHO CTal HAPOIHBIM repoeM, OpocHB
MHE T10]] HOTH IIENKOBYIO MEpIIylIKy. PykoBoauTens Makara Toxxe OblT, KOHEUHO, Paj, HO
Bc€ xKe U paccepawics. BeicTpoust mepeo MHOM MOJOABIX, KPACUBBIX PEOSIT B XOPOIITHX
KOCTIOMax M OCJICIUTEIbHO-0ebIX pyOamikax: “Bor o koM Hajmo nucars! Hedrsanbie
xopoym! Hamma mamexaa! A BBl TyXJIOTO cTapuka mpociasmin...”» (UepHona, 2020: 43).

’Kuoe oOmienne ¢ HapoIOM, Kak IMOKa3bIBa€T JIMPUKA IMO3TECChI, CaMbIil JTydIINi
MaTepuil sl nucareis. Hudero He Hajo mMpuaymbIBaTh, TaM HET COIpeaiu3Ma, a eCTh
POMaHTHYECKH BO3BBILICHHBIE KUTEHCKUE UCTOPUH, KOTOPBIE COCTABIIAIOT OCHOBY HEKOU
COOBITUHHOCTH CIOJKETa W OIPEJeNISIIOT BHEIIHEE M BHYTPEHHEee TyXOBHOro Havana. Tak,
Ha s3pike B. LllykmmHa mosTtecca BOOJYIIEBIEHHO OMHMCHIBAET CTEMHBIE O0COOEHHOCTH
Kasaxcrana, nepesoaur M. Makaraesa, M. Hca, K. AxmetoBy, H. Opazanuna, I. Xarinbi0as
u apyrux. OTMedeHsl Takke TpH 1modMbl [ XKaiinpi6as, KoTopble CHIIBHBI 110 3BYYaHUIO.
Jlupuka A. Enreseka, koropas TmepeBeficHa €10, CHJIbHA HapOJHBIMH MOTHBAMHU.
[ToaTecca BBICOKO OLIEHMBAET TBOPUECTBO pycckosi3buHbIX b. KananbsHoBa, A. ExxeHOBOIA,
K. bakOepreHoBa u Ipyrux.

TBopueckoe Hacienue H. UepHoBO# JOKa3bIBaeT, YTO BO BTOPOH MmosioBuHE XX BeKa
OHa ObLIa OKpYKEHA 3aMeYaTeNIbHBIMU JIFOIbMH U MIPEKPACHBIM COOOIIECTBOM, KOTOPBIMU
OHa TBOPYECKH MOANMUTHIBAIACH. Ee MOITHUECKUIT MHUpP HAIOIHEH OCOOBIM CBETOM,
CBHUJICTEIBCTBYET 00 OCTPOTE KEHCKOTO B30pa, JIIOOBU 1 00asHUSI.

I'munstHBIC YaIIKY TaK KPYTIIBL...

Konp 3emitst cMyriia — OHU CMYTJIBI.
Ha nm100uMBIX HaM HE HADISACTHCS,
XOTb U IPOKUT C HUMH 1IEJIbIM BEK.
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JI1MHEH KOpEHb y TPaBbl KOKIIEK —
PaszBetBsisice, nocraer no cepamna (Uepuona, 2000: 55).

IlepeBan Kokmek — yauBuTenbHOe MecTo B 3amnmiickom Amjaray. OH wu3ymuser
HeoObIuHOM Kpacoroit. [IpupomHbie jgaHamIadThl M Pa3BETBISIONIMECS BO3BBILICHHUS,
OTKPBIBAIOIIME  BEIUKOJIEIHOE 3pEeNHINEe, MIHOBEHHO TMOAHMMAIOT HACTPOCHHE
yenoBeKy. IToBTOpUMCS, MO3THUYECKUI KIIFOY, NPUIAIOIIUN ONPEACICHHY0 MO3UTHBHO-
3CTETUYECKYH TOHAIBHOCTD Jinpuke H. UepHOBOIA, JIEKUT HE TOJIBKO B UMIIEPCOHAIBHOM
BOCTIPHSITUM Ka3aXCKOM JICWCTBUTEIBHOCTH, HO M B OCOOCHHOCTSIX ITO3HABATEIHHOTO
WHTEpeca JUPHUYECKOro reposd K Hed. bmaromaps mos3mm aBTopa, MBI OOpalmmaem
BHUMaHHUE HA WJEH O CUMBOJIUYECKOM XapaKTepe 3CTETHKO-KOTHUTHBHOHN AESTEIHHOCTH
yenoBeka. OOpa3 TBOPUECKOW JTUYHOCTH IITyOOKHH, pa3HOCTOPOHHMIA, U OH OOYCIIOBIIEH
CBOCOOpA3HBIM TOJIH(POHU3MOM BOCIPOU3BOAMMBIX CMBICIIOB B TEKCTE, YTO, B CBOIO
o4epesib, Coco0CTBYeT APPEKTy ero peLeniuy ynrareasiMu. Mbl HaOIOaeM B JIMPUKE
[03TECChl OeCTPEPHIBHYIO TPaHC(POPMALIMIO IPUPOABI M HEOXBATHBIA XapaKTep KapTHHBI
OBITHS, YTO OXHBISET BOCIPHATHE YHTATeNlsi W HAINPaBIsSET €ro IO3HaBATEIbHYIO
nesiTenbHOCTh. [IpoOiiemMa GecrpepbIBHOTO 3CTETHYECKOTO ITOMCKA, MO3HABAEMOCTH M
HETI03HABAEMOCTH (BEPOSITHO, OCOOBIN HAPPATUB €€ MOI3HUH) )KH3HECHHO HE00X0omIuMa s
KOHCTPYMPOBAHUS XY/I0)KECTBEHHOTO TUCKYpCa O TAMHCTBEHHOW KpPAcoTe OKPYKAIOIIETo
MUpa, YTO JOCTHraeTcsi Oaroaaps crienn(puueckuM CBOWCTBAM CHMBOJIHUYECKUX (OPM H
Mo3THUECKUX Guryp Tekcra. OCHOBHYIO CUMBOJIMYECKYIO (POPMY BOCIIPHATHS 1093uH H.
UepHOBO# C TOYKH 3pEHHSI HIMAroJIOTHYeCKOT0 TMCKypca MOKHO Ha3BaTh KOHCTPYKTHBHO-
no3utuBuctckoid. C. AnanbeBa u O. CaruHTaeB 3ToT (DEHOMEH, CIOKHBIIMHCS B
Kazaxcrane, ommchIBaIoT B acHeKTe TEOPUH «UHTEPKYJIBTYpalbHOCTH» (AHaHbEBa,
Carunraes, 2022: 5). MmnepconanbHas KaTeropHs, Jie)Kamias B OCHOBE €€ JIMPHUKH,
00yCJIOBJI€HA JKU3HEYTBEP)KIAIOMINM Ha4ajOM PEIeNuyd MUpa, KOTopas MPOSBISAETCS B
I1yOOKOM JTIFOOBH K COBPEMEHHOMY OBITHIO. DTO oTpaskeHo B «llemuuey:

Ha nmamsatn Hamei u kxocMmoc,
W nepras nenuna (Yepuonsa, 2000: 85).

[TO3UTHBUCTCKUI KyIbTYpOTE€HHBIH AWCKYPC PAcCUMTaH Ha TO, YTOOBI MPHOOIINTH
YUTaTeNsd K BOAOBOPOTY JKMU3HM, OCO3HAHHE KOTOPOTO 3aBHCHUT OT BOCHPHUSATHS CaMOIO
moBecTBOBaTeNsA. JIMPUYECKHil aKTOp 3acTaBisieT 4YWTaTeNs IONIOOUTh W TIEPEKUTh
peanbHOCTh, U OH OECCO3HATENHHO BIIOXHOBIISETCS HE TOJIBKO TBOPYECTBOM aBTOPA, HO U
peanuaMu Ku3HU. VI3HAYaIbHOCTD JTI00BU U KU3HH, HEYCTAaHHO TOP>KECTBYIONIAS B CBOEM
MIOCTOSTHCTBE M OOHOBJICHWHW B 1m0od3un H. UepHOBOM, B BEYHO HEUCCSIKAeMOM COOJa3He
KHTh, TPOOYKJIACT TAKKE KE YyBCTBA y pelUIUeHTa. Yepes JIMPUKY TI0ATECChl PEIUITUECHT,
HECOMHEHHO, TIO3HAET CBOIO CYITHOCTbH M CIIBIIIUT I'OJIOC JKU3HU OBITHSI — MHUp O3 00IIeHMS,
0e3 J1I00BHU K OOIIECTBY W YEJIOBEKY CTAHOBUTCS ITyCTHIM M KECTOKHM.

CuHXpOHM3AIH N3yYEHHS PYyCCKOM 1 Ka3aXCKOH JTUTeparyp, 0011 CTBEHHO-KYIIBTY PHBIH
3aKa3 Ha MepeBOAbl HAIIMOHAIBHOM TuTepaTypbl B Kazaxcrane cmioco0CTBOBAI BCEMEPHOMY
YTBEPKACHUIO OMHAPHOTO KYJIBTYPHOTO Kozia (HalpuMep, «Ka3alKuil KPyT» U «Ka3axCKUH
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JTYXOBHBIA MHUP») U PACIIUPEHUIO XPOHOJOTHUECKUX PAaMOK M3ydeHUs JuTeparyp. Takoi
MpoIiecC XyI0KECTBEHHO-ICTETUUECKON TpaHchopMaluu JTUTEpaTypPHOTO MPOCTPAHCTBA
OKas3aJl BIMSHUE Ha TBOPUECKUI METO]] TOITECCHI, B OCHOBE KOTOPOTO (DOPMHUPOBAIICS HOBBIH
SKJIEKTHYECKOM IO3UTHUBHBIA pEAM3M W HCTOPUYECKUN POMAHTHU3M, ITOKA3bIBAIOIINN
€CTECTBEHHBIM CHHTE3 XYJI0)KECTBEHHO-ICTETUUECKUX JOCTHKEHUM KIIACCHUECKOM
PYCCKOH M Ka3axCKoM JuTeparyp.

HepaspbeIBHOCTh POICTBEHHBIX Y3 U UCTOPUYECKUX KOPHEH — €CTh HE TOJIBKO OCHOBA
IYXOBHOM W KyJIBTYPHOH OJM30CTH, HO M COBMECTHOIO COCYIIECTBOBAaHUS B OymyIIEM.
Jia penunueHta 0CoOEHHO OIIYTHMO, YTO  «KaTETOpHsl HappaThBa OUYEHb CIIOXKHA,
pa3HooOpa3Ha, W MYTH MepeAayd B XYIOKECTBEHHOM TeKcTe pasziuyHb (YKakynaes,
Taxupos, Munrasosa, 2023: 113).

M5! IEpBOPOAUHBI HE 3HAEM,

Benap 3a cnuHo0 ThMa BEKOB.

MBI 31€Ch )KMBEM U YMUPAEM,

A mocne cTernbo BOCKpecaem

Cpensb rop ckanucThix u ieckoB (Uepuona, 2000: 57).

B TtBopuectBe H. Uepnonoii, kak y O. CyneiimenoBa, b. KananbsiHoBa n apyrux,
OMHApHOE KYJIBTYpHOE BOCHPHUSTHE COBPEMEHHOTO MHpa MPEACTAeT B paMKax €IMHOTO
OOIIECTBEHHO-KYIBTYPHOTO ¥ HCTOPUKO-JIUTEPATYpPHOTO TpocTpaHcTBa. B mobom
cinydae nupuke H. UepHOBON NpuUCyIlM, KAK OTMEYalOT MCCIIEI0BATEIN €€ TBOPYECTBA,
MPOH3UTENBHAS PAJOCTh OBITHS, KOTOPasi IPOPHIBACTCS B UHTEPTEKCTYaIbHYIO PEaIbHOCTD
«IMPUYECKOU TepOMHE CHHUTCS OTeueckuit mom» (AHanbeBa, Kpuormmamosa, 2004: 94).
[TosTOMY CTHXM TOATECCHl OTIMYAIOTCS [0 CHJIC BBIPA3UTEILHOCTH, JKU3HEIIOOHS H
IyOOKOM MCKPEHHOCTH 0 OTHOIICHHIO K OKpY’Karomemy Mupy U moasMm. Ee moasus
HeceT B ce0e CKBO3HOM MOTHB HEPa3phIBHOCTH HCTOPHUKO-KYJIBTYPHBIX CBSI3EH Ka3aXCKOTO
U PYCCKOTO HAapOAOB. B TOM, 4TO «MBI KPEIKO CBSI3aHbD», €CTh 0c000€ TATOTCHUE APYT K
JPYTy U JyXOBHOE POJICTBO.

TonbKo 3/1€Ch, BABIXasd BO3AYX
TMUHHBIM,
[Mogaumasice k HEOy 1O X0JIMY,
Tol cBOOO/IEH — MY3BIKOW CTAPHUHHON
Cremnb 0TBETHT cloBY TBoemy (Uepnona, 2004: 113).

Yurarenn omymacT Onenue BPEMCHU U YYBCTBYCT BOJIHYIOIIWEC BIICHATIICHUA aKTOPA,
oOpariaeT BHUMaHue Ha 0COOBIN TOJI0C HCTOPHUYECKOH MaMsITH.

Korna nerut Ha apramaxke,
Korna xpuuuT oH 1 moet —
B ero xpoBu JUKYIOT Caku,
Kpsinarerii, ornennsiit Hapon (UepHosa, 2004: 113).
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[Mouck rmyGOKOH CBSI3M ¢ MCTOpHEW JIaeT MpaBO aBTOPY BOCKIMKHYTh: «S poxieHa
3eMJTI0 OIyIaTh», «S1 3Ha cyapOy», YTO CTAHOBHUTCS OCHOBOH Ui TOATHYECKOTO
camosbIpakerns. CtuxorBopenus «lIymkuH B kazaxckoil crenmy», «Cakcaym», «KoOb3y,
«Kumuakckass ocens», «Kopkyr», «CornoBell m xaba» (mo3THdeckass WHTEpPHpeTarus
M. XKymabaeBa), «l'akky» BeayT K MacCHITA0HOCTH Xy[J0KECTBEHHO-ICTETHYECKOTO
BOIUTOIIEHUS uel aBropa. OHA CMENo M yBEpEHHO yTBepXkKAaeT Kpacory Bcenennoii. B
KJIACCUYECKOM BOCTOUHOM JIMpUKE, KaK IIPaBWIIO, KpacoTa BceneHHOU Bcerna ocraercs
HEIIO3HAaBAEMOM J10 KOHILA, IIPOLIECC NOMCKA KPacoThbl OAYXOTBOPSAET M COBEPLICHCTBYET
IPEIIHYI0 CyTh YenoBeka. Yem OoJIbllie KpacoThl OH OTKPBIBACT, TEM HIUPE PACKPBIBACTCS
WCTHHA O TIyOWHE W HEMO3HaBaeMOHM LIMPOTE KPACOTHI OBITHS, a CIEeOBATENbHO, MYTH
CaMOCOBEPILICHCTBOBaHUsI 4enoBeka. Ho eBponeickuii akTop IO-CBOEMY BUIUT 3Ty
ICTETUYECKYIO KaTeropuio. ABTOP OTKPBITO M CTPACTHO MPOSIBIISET BCEMEPHYIO JIOO0BB
K MHUpPY U YelOBeKy KaK CO3JaHMI0 TBOPIIA M KBHHTICCEHIHMS KpacoThl.  KoHienTs
(HanmoHaNBHAS UCTOPHUS, TPUPOA U OBIT Ka3aXCKOTO HApOa) KaK (aKkTOp TANHCTBEHHOCTH
u Kpacotbl BbicTynarorT y H.UepnoBoit («HouHble cTHXm») Kak cdepa MOITHICCKOU
MMIIEPCOHAIBHOCTH, A, €CJIM yYeCTh €€ JUCKYPCHUBHBIM XapakTep, TO PEIHUIHEHT MOXKET
OIIyTUTH 3TOT (PEHOMEH B MPOIIECCE BOCIPUATHSI.

buHapHbI1 THI cO3epLAHUs Ka3aXCTAaHCKOW JEHCTBUTENBHOCTH B 11033un H. UepHoBOI
OOBEKTHBEH W OOYyCJIOBJICH HCTOPUYECKHUM MPOIECCOM, HYTO SBIIAETCSA CYIIECTBEHHOMN
4acThi0 OOJBIIOTO IIEJIOTO — APXETHUIIMYECKOT0 XPOHOTONA BPEMEHH W TPOCTPAHCTBA,
CIIOKMBIIETOCSI B IIOCTBOGHHOW COBETCKOM dmoxe. J[BymepHOE Xym0)KeCTBEHHO-
ACTETUYECKOE TMO3HAHWE MHUpa MPUBEIO K TpaHCPOpPMALMU HE TOJIBKO YHHBEPCAIBHBIX
CIOKETOB Ka3aXCKOM U PyCCKON INTEPaTyphl, HO U K MOJEPHUCTCKOMY BOCTIPHUSITHIO HOBBIX
MHPOBO33PEHYECKUX peanuil. TakuM 00pa3oM, OTpa)KCHHE OOIIMX 3aKOHOMEPHOCTEH
COBPEMEHHOTO HAIMOHAJIBHO-KYJIBTYpHOTO OBITHS B TBOpuecTBe H. UepHOBOI cBA3aHO
C YCWICHHWEM TpHUHIMIA TyMaHW3Ma B MOCIEBOCHHON J>XM3HM COBETCKOTO BPEMEHH,
B OCHOBY KOTOpPOH Ha 0a3e COIMaJUCTHYECKOro OOMIecCTBa OBLT 3aJI0KEH NPHOPHUTET
00I11e4YeT0OBeYECKUX IEHHOCTEH.

Bo Bropoii nosnoBune XX Beka MOTHUB OTpPaKEHHUS COLIMAIMCTHYECKON HaJeXIbl B
TBOpUYECTBE YCHIWICS (DAaKTHUECKH Yy BCEX MHcATeNeH W MOdTOB cTpaHbl. B. baaukos o
tBOopuecTtBe H. Uepnosoii mumet: «CoBpeMeHHast 033U NEPEXOIUT B paspsij “UCTOPUHU
JUTEpaTypbl”’, HUCKOJIBKO HE Tepsis cBoeil nepBoznanHoctn» (banukos, 2014: 183-188).

ITouck mnpekpacHOro BENET IOATECCY K BOCIEBAHUIO MJICAIBHON pEaIbHOCTH,
00yCJIOBJIEHHOH COBEPIICHCTBOM 1 O€3TPaHMYHOCTHIO CTEITHBIX HPABOB.

beccMepTHBI B IpOCTOpE TYMaHHOM

3Be3na, JKypasid, odmaka!

... ECTb BEUHOCTb CE/IbIX OKCAHOB,

W Beunocts necnoro 1Betka (Yeprosa, 2000: 27).

ABTOp OOBEKTHBHO IBITACTCS BHISIBUTH «UCTOPUICCKOE CBSITOE» B Ipou3BeneHusX. Ee
npomsBeacHus «Tyun nan basnaymomy, «TaOyHimuk» u «llo B3ropesiM», OCBSIIICHHBIC

Ka3aXCKUM HApOJIHBIM ICCHAM-KIOAM, KPAaCHOPCYNBO CBUACTCIILCTBYIOT O TOM, YTO 3C€MJIA
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Kazaxcrana taut COKPOBCHHBIC CMBICJIbI. Kamz[aﬂ MCECTHOCTb YHHUKAJIbHAa U COXPAHACT
nctopuueckoe npenanue. OCMbICICHHE UCTOPUUECKHX JIETEH]T U KYJIBTYPHBIX CHMBOJIOB
HalpaBiCHO Ha pPa3pylICHHE HAIMOHAJbHOM 3aMKHYTOCTH KaK IOWCKa COOCTBEHHOTO
MIOATUYECKOTO IIyTH Ha PyOEKe BEKOB.

PackaneHHOE COJIHIIE CIICTIUT,

He3HakoMble COIKH BOKPYT.

JKupenue 3a0myuiics B CTEIIH.

He noitmer oH, e cesep, rae or (Uepuona, 2000: 206).

H. YepnoBa uepe3 (oJIbKIOPHBIC MOTHUBBI IBITACTCS HAWTH OTBETHI HA BOIIPOCHI O
TaWHCTBEHHBIX «OTIOJIOCKaX» UCTOPUM B MECTHOCTH, IJ1€ CKPBIBAKOTCS «MOJIYAIIUBBIE, HO
TOPJbIE MOTWIIBI, «CENCIOIIUN JIec» U Ap. JIMpudecKkuil repol CIIBIIUT «TPOM TEJIEru»,
«KpOBaBbIe HAOETH», «JICOeTUHBIC TIEPEKINIKI», «OJIECK JaT», «CKPHUII TOPSUEro Celiay U
«TIECHIO BEYHOM KoubiOenu». Kaxiass MeCTHOCTh XpaHHUT OTTOJOCKHU MPEKHHUX COOBITHH,
«IIyM CTENHBIX» OYMHBIX CHJI, <OKapKHe KOCTPBI», OJHAKO 3a «IISATHUCTON KOIIKOH,
CIIPSTABUICICS B KAMBIILL, BCE BUJIUT IPUTAUBIIMICS VIPTHIID) — CUMBOJI BOJIBHOW BOJIBI.

Taxum 006pazoM, XyJOKHUK, CO3aBas OIPEICTICHHBIN SI3BIKOBOY KO, CTPEMUTCS «HAUTHY
cBoero yutareis. IMeHHo ¢ 3Toi Touku 3penus npousBeneHus H. UepHoBoil TpebyioT
[IOATOTOBJICHHOTO PELMIIMEHTA U IPEICTABISIOT HEKUH «COKPBITHIN» Xapakrep. Takue
[IPOU3BEJCHUS YHUKAJIBHBI CBOCH BHYTPEHHEH CTPYKTYpOU M opraHu3aunueid. B mepsyro
o4epe/ib, MOATUKY MOITECCHl MOYKHO OTHECTH K (DOJBKIOPHOH MCTOPHUECKOM JyXOBHON
napajulesy Wik OMHAPHON ICTETUYECKON JHpPUKE KaKk 0COOOMY BHIA XyH0)KECTBEHHOI'O
CUHTE3a PYCCKOM U Ka3aXCKOM JIMTEPATYPbl, BO3HUKIIEMY BO BTOPOU I10JIOBUHE XX BEKa U
YCIEIIHO PA3BUBAIOIIEMCS 10 HACTOSIIIIETO0 BPEMEHU.

Wnu uro xpanut Geper JXKacwioas
KpyTtblie ckanbl orubdas,
K Boze creraet cunesa.
Ha nepesane Xacpibast
Pacrer xomouas Tpasa.

3nech norpedeH ObUIMHHBIN BOWH,

CBet u3nmy4aeTr CKOpOHBIH TIpax,

U Betep mutakanablIMLENH BOET,

U Tensto Opoaut Apyax (Uepnosa, 2000: 111).

OueBHIHO, YTO TIO3TECCA, MTO3HABAS CTEMHYIO IEHCTBUTENFHOCTh U KOYEBOU IyX, IO-
WHOMY, KaK ObI H3HYTPH, 0CO3HAIOT CBOIO JYXOBHYIO IIPUHAIIC)KHOCTD K STHOKYJIETYPHOMY
Hauaiy. Tak OuHapHas 3cTeTHYecKas KOHCTPYKIHUS CTAHOBHUTCSA JOMHMHHUPYIOUIEH B ee
TBOpuecTBe. CIOBHO MMOKA3bIBasi HEPa3pbIBHYIO KPETIKYIO CBA3b IBYX HAPOAOB, HE CKPHIBAET
cBO€ 000CTPEHHOE YyBCTBO, IEPEAIOIIee Yepe3 MOTHB «IBYECANHCTBA» IyII U BEAyIlee
K ()OPMHUPOBAHUIO HOBOH KIEKTUYCCKOM OMHAPHOM KOHIIEMIIMH MaTpHoTH3Ma. buHapHas
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ACTeTUYECKasi KaTeropysi OKa3bIBaeT HETIOMEPHOE BIHSHUE Ha MO3TECCY, IPOABHUTAET €€ K
AKTHBHOMY CJIOBOTBOPUYECTBY, YTO OOBEKTHBHO BEJECT K CO3/IaHHIO HEKOETO MTOATUYECKOTO
«CBEPXCMBICTIaY.

IIpousBenenuss H. UepHOBOH, MOCBSILEHHBIE Ka3aXCKOM HCTOPUM, BCErAa HMEHOT
mIyOOKHMi uAeWHbI moaTekcT. Hampumep, ctuxorBopenme «Jleremma o BepOmoze,
ycibliadHas B CeMunagaTuHCKON CTenuy — IPOu3Be/ieHHEe, NNIyOOKoe M0 COAEPIKaHUIo,
Herpoctoe 1o (opme. Bo-mepBbIX, B JJaHHOM CTUXOTBOPCHUU TIPEICTABICHA CIIOXKHAS
CHUCTEMa TIOITHYECKHX O00pa3oB, pACIOJIOKEHHBIX Ha Pa3iMYHBIX CTPYKTYpPHO-
KOMITO3UITMOHHBIX YPOBHSAX TEKCTa, 03 BCECTOPOHHETO aHainu3a KOTOPOTO TPYAHO
MIPOHUKHYTH B UJCHHO-TEMaTHYECKYI0 CyIITHOCTh Tpou3BeaeHns1. HazBanne cTuXoTBOpeHus
«Jlerenna o BepOIrOIE» NPEICTABISET CKPLITYI0, HO CUIbHYIO CUMBOJIMUYECKYIO [O3ULIUI0
TekcTa. s IMpUYecKOTo aKTOpa BayKHO, YTOOBI PEIIMITUEHT MOCIIE MTPOYTEHHS TEKCTa e1lie
pa3 BepHYJICS K ero Ha3BaHWI0. HazBaHue nmpou3BeieHus BBICTYIAET B POJIH MOATHYECKON
¢urypsr — Mertadophl, CKpHIBAIOIIEH NUCKYpC HE TOJIBKO O TSDKENOH CTEHMHON >KU3HU
KOYEBHHKOB, HO M €ro IOHMMaHWEe CBOOOABI, BOJIM, IyTH, CKATAaHUS U Ap. B 3armmaBum
0003Ha4YeH XPOHOTOIIL: TIEPE] PEIUIHEHTAMH JINPHUECKON TepOoi — CTPAaHHHUK, BICKOMBIN B
ITyTh HEBEZOMOW CHIION M JKaXIyIIni OecCO3HATEIBHO CIUTHCSA CO CBOOOIOM BepOrona B
HEOOBATHOM Ka3aXCKOM CTEITHOM IPOCTOpE.

B koHTEKCTE CTHXOTBOpEHHSI 0Opalaet Ha ceOsl BHUMaHKE BHY TPEHHsIs KOMITIO3UITHOHHAS
(opma TekcTa, KOTopasi COCTOMT M3 TPEX COCTaBHBIX 4acTeil. B mepBoii wactu mosTtecca
TOBOPHT O TOPJIOM, «KaK YepHasi ropay, BepOoitose.

bout ropz BepOmion, Kak uepHas ropa —

Omna rop6atsiii Tpo¢uIIb TOBTOPSIIA,

W obnaxko, Kak meHy ¢ ryo, poHsa,

Korma nckan Bepomoauiry 6ypa (Uepuosa, 2000: 194).

OnuTeT «4yepHas» BBINOJIHAET CKBO3HYIO 00pasHyio (QyHKIHI0. OH MOBTOpPAETCS Kak
CEMHOTHYECKHI 3HAK, M €0 CMBICIIOBAs H SMOIIMOHAIBHAS HArpy3ka pacipoCTPaHSIOTCS
Ha BECh TEKCT. bosee Toro, JaHHBIN SMUTET CO CIIOBOCOYETAHNEM «0OpedeHa Ha THOETb B
KOHIIE CTUXOTBOPEHUSI MPECTABISICT POPMYITYy «IIPOCTPAHCTBEHHOTO TICHXOJIOTHYECKOTO
napawtennsmay (tepmud 0. Jlormana).

B nmepBoit wactu mepen YUTATENSIMH BpeMs BBICTYNAeT Kak HEIBWKUMAs H
HeM3MeHYHBasi kKareropus. JKusHb BepOnroga numeer ciaBHoe npomuioe: «M obnako, Kak
MeHy C I'y0, POHsIIa», BCIO BOMHY TacKall «BOJY B OyPIIOKaX TSDKEIBIX», «PEOSTHIO JIOMOM
BE3€T U3 IIKOJIB» U «PIKaBbIM IUTYTOM TalleT HesuHy». OHaKo, BO BTOPOI CTPYKTYPHOM
YacTH TEKCTa T0dTecca MEPeXOJUT K IPYyroMy OIHMCAHHIO CIOKETa: «A HBIHYE — CIIer. /
Caucaer xayko mepctb. / M Hectepnumo B3Isi ero nevanex. / Ha kpuk BepOmonuil on
He oTBedaeT. / Ml Hu4yero 1aBHO He XOYeT eCTh». X0351WH BepOIIo/ia HE CITUT «IIEJNbIX IEeCTh
HOYEW» M TPYAHO JBIIIUT, HO NMPHIOBOP BETEPHUHAPA, MPEIIaratoiiero pacKoJIbHUKOBO
pemenune (repoit @. JI0CTOEBCKOTO), CYpOB, YTO YCHJIMBACT B CHHTAKCUYCCKOW YacTH
CTHUXOTBOPHOW CTPOKH CJIOBECHO-3MOLIMOHAIBHBIA COOM M TMPOITyCK: « YK JIydlle cam
yOeii...». Ho Tpaguius KoueBHUKOB HHAS: HA CEbMYIO HOYb (YHCII0, CBUIETEIHCTRYIOIIEE
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0 UBOH cuiie Beenennoil, 3HakoBoOe /1711 HOMaJI0B) X03MH OTKPBIBAET 3arOH U OTITYCKaeT
BepOJIIOIa B CTEIb.

O0pas3 «crernby» paBeH 00pasy «Bossh». [Ipu 3ToM 00pa3 TMPUIECKOTO aKTOpa HEOOBIUEH:
«TaMm BBIIETAN OTOHB W3-TIOJ 3€MJIH, / BOJHOIO CTPAITHOW BCaaHUKOB cOmBas. / Tam He
POCIIH KOJIOChS akkypar. / TaM He mycKaiu KOpHH KOBbUINY. [lepen unrarensiMu nmpeacract
CEMHUIIaJIaTUHCKAs CTEIHAsl KapTHHA MPOIILIOro, Tparuueckasl ¥ TAMHCTBEHHAas. B TpeTheit
4acTH aBTOP BHOBb CO3HATEIBHO BBOJUT IIPHEM IapajuieIn3mMa — o0pa3 cTaporo, yCTaBIIero
xo3strHa. [IpoCTpaHCTBEeHHBINA TTAapaJICI3M — TOPIBI TopOaThIii «BepOIIIOM], KaK YepHast
ropa» B Ha4aJie MPOU3BEICHHS YCTYIIAET MECTO CTPOKE: «XO35MH CTaJl TOpOAThIM KaK ropay
B KOHIle cTuxa. [lOsIBISIIOTCS MOTHBBI «OBICTPOTEUHOCTH BPEMEHH» BMECTO IMPEKHErO
3acThIBIIET0 Tmporecca. llepekiukaroTcss W akTyalH3upyroTcs o0pasbl-MeTadopsl
«MOJIOIOCTh — CTapoCTh». BTopoil o0pa3 («cTapocTb») Oomee cioxkeH. OTUETIMBO
HAOJIFO/IACTCSI CUHTETHYECKOE CKPEIMBAHUE CKPLITOH MeTa()opbl U OTKPHITOTO CPABHECHHUSL.
DTO 4acTo UCMONB3YEMbIN XyNOKECTBEHHBIN mpueM B npousBencHusix H. Yepnooit. Takske
IIPOTHBOIIOCTABIICHBI 00Pa3bl «CTEMbY — «3aroH». CTerb CUMBOJIM3UPYET CBOOOAY, 3aroH
— 3aMKHYTO€ TPOCTPAHCTBO. 3aTeéM aBTOP BBOIWT CBOIO TNIaBHYIO Hjeio: «BcecniapHa
KU3HBbY. OHA SBISETCS ICTETUYCCKOM M CMBICJIOBON TOMHHAHTON BCETO CTUXOTBOPEHUS
U CBS3BIBAIOIICH CO BCEMHU CTPYKTYPHO-KOMIO3UIIMOHHBIMU YPOBHSIMU JIAKOHUYHOTO
TEKCTa, KOTOpbIe pabOTAIOT Ha BCEMEPHOE BBIPAKEHHE aBTOPCKOTO 3ambIcia. lepoi
CTHXOTBOPEHHS — IyTHHK, OTHOBPEMEHHO, CO3epIiaTenb, UIIyInii Boiro. Ha packpeitne
XyJI0’KECTBEHHOM MJICU HAIIPaBJICHbI HE TOJIBKO 00pa3bl U MOTHUBBI, HO U BBIPA3UTEIbHbBIC
CpPEe/CTBa TPOU3BE/ICHHS, B YaCTHOCTH: 3B(OHMSI cTHXA (UepPEeIOBAHKE B CTPOKAX COTJIACHBIX
J1C ¥ ut), IOBTOPHI (Mo, mam), NTHBEPCUH, CTPOYHBIE U aHTOHUMHUYECKHE MTapalIeTu3MbI
«cunviblll U cnadwiiy 1 T.1. OOMIHE 3BYKOBBIX ITOBTOPOB M apalICIM3MOB TaKKE IPUIAIOT
CTUXOTBOPEHHUIO MY3bIKAJIBHOCTh M 0JIar03BYYHE.

Konuenuust nereHn v HapOIHBIX MpEJaHUM, MPEACTABICHHBIX B JIMPUKE MOITECCHI,
HarpaBiieHa Ha TIyOMHHOE PAacKpBITHE apXETHIIOB HAIMOHAIBHBIX CTEIHBIX MOTHBOB U
00pa30B, COXpaHEHHBIX HCTOPHIECCKOH MmamsaThio. Harmpumep, B mpomsBenenuu H. UepHoBoit
«Jlerenna o6 aucre, ycibiannas Ha 6epery Kacrnums» mokazaHo Tiry0OKoe IICHXO0JIOTHYECKOe
MIPOTUBOPEUUE B COZHAHUM «CKYJIACTOTO BlacTeNnHa TaMepiaHay, y KOTOPOro HECMOTPS Ha
TO, YTO «B YaJIME€ TOPUT PyOWH KPOBaBBII», «y HOT JIEXKAaT HAPOJBI U JIEPIKABBD, BHE3AITHO
MTOSIBIISIETCS KAJIOCTh K «XPOMAIOIIEMY anCTy», BBIOIIEMY THE37I0 Ha KyTIOJie €ro Iarpa.
OO0pasbl «BIACTEIMH» U «OKAJIKUK OOJILHOW auCT» MPEACTABISIFOT aHTUTE3Y, C ITOMOIILIO
KOTOPOM pacKphIBACTCSl BHYTPEHHEE JpaMaTHUEeCKOe COCTOSHUE TamepiaHa. OMUTET
CKa3UTeNsI O «CTPALTHOM OJJMHOYECTBE» TeMupa-AKcak BBICTYIAET KaK IPUTOBOP BPEMEHH.

B OypbsiHHBIH pOB CTOIKHYI TeOs Masiay.
W nonymepTBEIii, OpoIleHHBIN cobakaMm,
Tol BAPYT AyIIN CBOCH yCIBINIAT 1184 —
Kpyxwucs anct Hax Toboi u mmakan (Yeprosa, 2000: 192).

ComnocraButenbHblii 00pa3 «Tameprnan W aucT» MMeeT CKpBITHIA cMbich: «Temwup-
Akcak» U «xpomoit auct». Peub uzner o xpomom Tamepiane, 1151 KOTOPOro XpOMOH aucCT
OJIMLIETBOPSIET €r0 CaMoro. Y «rajiayay NposiBIISIOTCS ITyOOKHE YeJI0BEUECKUE MHCTHHKTHIL.
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B s1om otHOmIEHNU «Jlerenna o 3omuem, ycubimanaas B CeMUpedbe» UMeeT IpyTyIo
CIOKETHYIO CTPYKTYpy. Bce KOMIO3MIMOHHBIE YacTH CTUXOTBOPEHHs HAIIPABICHBI Ha
packpeiTie 00pa3a TIABHOIO Teposi MPOW3BEACHUS, MPEICTABISIIONIETO IEJIOCTHYIO
HAICHHYI0 JOMUHAHTY — «30I49ero, OOE3IVIaBICHHOTO Taiikom». Bo BBomHOW dactu
CTHXOTBOPEHHS 0] 00pa30M «XHUTPOE y30pOUbe» CKPBIT BayKHBIN cMbICH («To xaru cres,
TO KaIlJIl KPOBHU aJIOi»), KOTOPBIN JI0AT0€ BpeMsi ObLT HUKOMY Hem3BecTeH. Kaxapiii y3op
XpaHuT TaiiHy 06 OTun3HE, KaKOW-TO «HECTIEIIHBINA YeI0BEK HAHOCUT Ha IVIMHY CTEH IJ1a3a,
TEMHEE HOUM», YEPE3 HUX CIVISIAUT HA HENPOYHBINA MUP, HE OIYCKasi yTOMJIEHHBIX BEK»:

N 301umnit gparoneHHbIE Yachl
B pazmymbsx ropekux MemieHHo TepseT (Ueprona, 2000: 193).

OnHax/pl JUTMHHBIA HEYCTOMUYMBBIA KON B (yHIAMEHTE HApPYUIMI OCTOB 3JaHUS:
«TIOIIATHYJICSL XpaM, U cTall KpeHuthes. / W momu B cTpaxe 3akpbiBanu juna. / M Ha
KOJIeHH mafanu 6e3 cum. K 301ueMy HanpaBuiicst pa3rHeBaHHBIM HAPO U CTAJl yTPOXKAaTh.
Ho mygapenr uynom «BBIIEpHYS 3JOBEIIMK KOM» M BBIIPAMUI «3EJICHOIIABBIA Xpamy».
VYnuBieHrne u cTpax OBJAJENH OKPYXKAIOMMMHU JIoAbMU. CIUIIKOM «HCKYyCeH MacTep U
yMeH 6e3 Mepsl!», u onaceH. «COMepHUKM» PEmaroT «00e3rIaBuTh 3019ero Taiikom». C
TeX TIOp KUTENEeH Xpama IMpecieAyloT TAMHCTBEHHBIE T0J0Ca M MEIbKAeT YbS-TO TEHb,
KyIoja He XOTSAT MOJYaTh W TIIETHO MBITAIOTCS KPHYaThb O HECIPABEUIMBOCTH, IJIa3a
ST CYpOBO TOJ| IIMHSHBIMH CTEHAMHM, MTOYEPHEBIINMHU OT CKPBITHIX CJie3. Xpam He
XOUeT MUPHUTHCS C KOBAPCTBOM H 3JI0M, HO €T0 BO3MOXHOCTH OIPaHUYEHBI.

Wrak, penumueHT TpeACTaeT IMepel AICTETUYECKUM aKTOM, 3aTParuBarolluM
HEMOCPEACTBEHHO €ro JINYHOE SMOIMOHAIBHOE COCTOAHNE. B 1emom, mupuyaeckuii CIoxeT
OCHOBAaH Ha JCTETHMYECKOM Iapajiokce, rJe KOH(IMKT KaK XyJIOKECTBEHHBIH IMpHeM
MTOKa3bIBAET TPEBOKHOCTh BHYTPEHHETO COCTOSIHHA akTopa. V3o0paxenne OecrnoKoitHOH
IYIIEBHON YKU3HH JIMPUIECKOTO repos B «JIET€HIaxX) BHICTYIIAET HE TOJIBKO JOMUHHUPYIOIIEH
MO3TUYECKOW KOHIIENIMENH, HO U IIABHOW HMMIIEPCOHAJIIBHOW 3CTETUYECKON Kareropueiu
XYIIO’)KECTBEHHOTO TekcTa. OOpa3bl «IOPTH», «IOMOPBD», «CTEMH» U «KOHSI» B IMOA3UU
H. YepHoBoii, npeACTaBIICHHBIE, B YACTHOCTH, B CTUXOTBOPeHUAX « Tyuu Hax basHayiomy,
«ITo B3ropesM», «Y Tpex 10p™» U « TabyHINKY, MPEeBPALIAIOTCS B MO3TUYECKUH KOHLIENT
Y MMEIOT LEJOCTHBIA mukioBod xapakrep (UYepuooit, 2000: 168). Onn, Kak 3HaKOBBIE
CHCTEMBI, CBSI3aHbI ¢ 00pa3aMu BO3IIIOOJICHHOTO 1 KHUBOTO cymiecta. O0pa3 «oemnoit FOpTh
KaK NTHUIIBI KOYYeT» 10 CTEH, BOCTIPUHUMAETCS KaK MPOIIaHUe C JTIOOUMBIM 4eJIOBEKOM.
JlomOpa 3BEHUT M IUTaYeT, aprbIMakd ckadyyT B OeckpaiiHyio Cremb: «Tam Berpa u3
MIECEH CBHTHI, M TaM KacCKbIp KpajaeTrcs». Ho mo60Bb K poAHON 3emiie criacaeT 4eIoBeKa.
«Kazaxckas mymiay, o mpeicTaBiIeHNI0 JTUPUIECKOTO aKTOPa, KKaK CTEeIlb, POCTOPHAY, U
€€ COJIHEYHBIC JTy4YH 03apsIOT HE TOIBKO HE0O, HO U 3EMITIO.

YcToluuBasi ABOJIIOLMS Ka3aXxCKOM TeMaTuku B TBopuecTtse H. UepHOBOI MOKa3bIBaeT
HE3bI0NIEMOCTh BHYTPEHHHUX 3aKOHOB OBITHS, B KOTOPOM XYJIO’KECTBEHHOE OCBOCHUE MHPA
DTyOOKO OOYCIIOBICHO €r0 pealbHON CIOKHOCTHIO. PelMMUEHT BBIHYKIECH HAXOMUTHCS
B YCIIO)KHEHHOHM, MPOTHBOPEUNBOM XY[0KECTBEHHON peanny, MOXKET BUIETh NMPHU3HAKU
COTIPOTHUBIICHHUS HAIIMOHAJIILHOM TPaJNIIUH MPOLIECCY IKCTEHCUBHON MOIEPHHU3AIINN.
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31ech KPOBb JIMIACh, TPEMEITH IPO3bI,
W notomy roprka kak ciessl (UepHosa, 2019: 156).

«CrpemieHre K MacIITaOHOCTH MOATHYECKOTO MBIIIJICHUSD), T.€. MOIIHAS TATa K HOBOH
MpoTe oxBara >ku3HH, Mo MHeHuto C.B. AnanbeBoil u T.B. Kpuomanosoii, asnstorcs
0COOCHHOM XyHO)KeCTBEHHO-3cTeTHdeckoil yeptoi nupuku H. UepHoBoil (AHaHbeBa,
Kpusomranosa, 2004: 93).

4. Pe3yabTarhbl

B menom, B HMMIIEpCOHAIBHOM CO3HAHUHM II03Ta MBI HAOIIOJaeM IPHCYTCTBHE
3CTETUYECKOIO MMIIYJIbCa HOBOTO BPEMEHH, T.€. aKTOp COy4YacCTBYET B COTBOPEHUU
MIPEKPACHOM dMOXM (ICTETHYECKOE IMPOSBICHHE IIOCIEBOCHHOTO IEPHOAA pPa3BUTHUS
Kazaxcrana), roe poxiaeTcss HOBasi HallMOHAJbHAs MO33US U MHAsl CIOBECHAs CTEIHas
KyJapTypa. OTO JIOKa3bIBa€T CHMBOJIMYECKHMH M ACTETHYECKH 00pa3 cTpaHbl — HOBOE
Yy/IeCHOE «POXKJIEHUE IIBETKa» Kak sijipa MMIIEPCOHAIBHOTO BOCHPHUATHS Ka3aXxCTAHCKON
JIEHCTBUTEIBHOCTH BO BTOPOH nosioBrHE XX BeKa. Beerna npucyTcTByeT B IPOU3BEACHUSX
H. YUepHoBoii uMniepcoHanbHOE BOCIIPUATHE («BOJTHYIOIIEE BIIEUATICHH ) HALIMOHAIBHOTO
MHPA, YTO COITPOBOXKAAETCS BOCKINLIAHUEM: «BOT MO 3eMJ1s, IIJIaHETa, KOTOPAs HA3bIBAETCS
Kazaxcran!». CnemoBarensHo, «KOHIIETIT POMUHBI, POTHON 3€MIIM HAXOAUT OTPAKECHUE B
MUpPOBO# 1mo33un» (Shamsutdinova, Ananyeva, 2020: 58). Jlomunupyer B mo33uu o0pa3
CTEITHOW CTpaHbl, KOTOPBIH MPOSBISET CBOCOOPA3HYIO WAWILIMIO COCTOSHHS €€ TYIIH.
[Ipu TakoMm OTHOIIEHHM K MUPY HEIOCTaTKH YEJIOBEYECKOM JeATEIbHOCTH U MPOOIeMbI
00IIECTBEHHOTO 00yCTpOiicTBa, IO MHEHHIO aBTOPA, HE SIBJISIOTCS] BaXKHBIMH. Happartus ee
M033UH: «3Be3/1a TOPUT MPSIMO HaJl TOJIOBOM, CMOTPH, BOT MO IIJIAaHETa: KaK pa3 MpsiMo HaJl
HaMmH...». JI0OOBb K KHM3HH U 3eMJIC — MOTUB €€ TBOpYeCTBa. Takoi MOAX01 COOTHOCUTCS
1A C OCHOBHBIM YCTOWUYMBBIM MOTHUBOM BOCTOYHOMN KJIACCHUECKOH JIMTEpPATyphl, KOTOPBIN
HalpaBJieH Ha BOCIICBaHUE YeJIOBEKa M OOIIECTBA Kak TBOpEeHUH TBopIa.

5. 3akiroueHue

Taxum 06pa3om, B mor3uu H. UepHOBOI, CBSI3aHHOH C Ka3aXCKOM TEMAaTUKOM, SIBCTBEHHO
BBIJIETISIIOTCS COLMATIBHO — UCTOPUYECKas U MEKKYJIbTypHast UMIIEPCOHAIbHBIE KATETOPHH.
Jlupuka modsTecchl, 6e3yCclOBHO, SBISIECTCS HEHOMEHOM CHEenn(UIECKOr0 U UPPeaTbHOTO
OTpaXCHUSI OOIIECTBEHHO-KYJIBTYPHOTO CO3HAHMSI Ka3axCTaHIIEB BTOPOW IOJIOBUHBI
XX Beka. DTO CBSI3aHO C MPOIECCOM JIyXOBHOTO OOHOBJICHUS OOIECTBA, CTPEMIICHUEM
K o0OlIeYeNoBeUeCKUM IIeHHOCTSIM M upaeaidaMm B Kazaxcrane, rme Bemymias poiib
IYMaHUTapHOTO 00pa30BaHUs, B OCHOBE KOTOPOW JIEKAJIM KIACCHYECKHE MPOU3BEICHHS
XIX u XX BekoB, ycuiinia B3auMOJCHCTBUE JINTEPATYyP, JINUHbIE KOHTAKTHI IUCATENECH U
obmiecTna.
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KA3AK INIOBECTEPIHAETT MASMYH/bBIK, TYPIIK I3BTIEHICTEP

Anoamna. Makanana Kazak HOBECTEpiHAETi IACTYpJep MEH JKaHALIBULABIK, JKa3ylIbUlap IIbIFap-
MaJIapbIHBIH Ma3MyH MEH TYp >KaHAJbIFbl KOHTEKCTiHJEeTi KOpKeM i3JieHicTep KapacThIpsulasl. Kazak
MIOBECTEPIH TAKBIPBHINTHIK JKAaFbIHAH TONTACTHIPY AapKbUIBI IHCKYPCTBHIK Tajjgay Kacayuabl. Makanana
TIOBECTET] YITTHIK KYH/ABUIBIKTAp, Maxad0aTt, aaM MeH TaOHUFaT HKOJIOTHUSICHI, TyFaH )KepAiH TaOUFaThl CHIH]IBI
TaKBIPHINTAp TaJlayFa anbIHABL. MaceleH, ToBeCTep IiH YITTHIK KYHIBUIBIKTap TAKBIPBIOBIH KOTepren Myxrap
MaraynnHnig «Ta3bHBIH eniMmi», «Kylpik», «Kpuanasr xasz», Kabmem XXymaninosrin «Coirymikrepy,
Maxab0ar TakpIpblObIHIA >kaszpurFaH Cepik AcCbUIOEKYIBIHBIH «PaburanelH Maxab0arts», Hyppayner
AxpiTelH «CesiM sketeringeri xkirit», Tamantan AxmerxaHHbIH «Cylly MEH CypeTIIi» IOBecTepiMeH
Karap, ajaM MEeH TaOUFaT KOJIOTHUSCHI, TYFaH JKEpiH TaOUFaThIHBIH Ka3ipri *KaFaailblH, TAOUFAT MOCENIECiH
ketepreH K.blckakoB «bykreipma capbiael», K.JKuen6aeBtei «KytaH sxaHapbelHAAFEl FyMBIp», Caitnay6ait
JKyOaThIpyIIbIHBIH «OHIII apaigblH KYMUsIceD», «TaMyK TepiHIeri Ka3blHa» CBHIHJBI ITOBECTEpl TallAaH/IbI.
Apnamrepirinik, Maxab6aT MaceleliepiHe 3aMaH/IaCTapbIMBI3IBIH JKEHUT-KEIII Kapaybl, jKayalKepIIuliKTeH
Kallybl, ap-OKAaHHAH aTak IIeH JaHKTHI XKOFapbl Koo chIHABI Macenenep XX-XXI raceiprapbiH Kacipeti
peTinze KkepceTiiai. MUCTHKaIIBIK CIOXKETTIK KYITUsIIap bl KOJJaHFaH IbIFapMaiiap peTinae T.OCeMKYJIOBTHIH
«BeKTOpBIHBIH Ka3bIHACKD E.AMaHIIEeBTIH « AOacThl Typaibl aHbI3y», T.AxMeTkaHHBIH «H0OeNb CHIIITBIFBD)
TIOBECTEPi MbICAJFa AJBIHBIN, MUCTHKAIBIK CapbIHMEH Ka3ipri mpo3agarbl KOPKeMIIK i3[eHICTep FhIIBIMU
capananisl. JleTeKTHBTI IIbIFapMalapia SKaHp TaOWFaTblHA cail KbUIMBICTBIH allbUTYbl, IIBITBIPMAH
OKHUFajiapFa TOJIbI MmoBecTep KapacThipbliibl. MaceneH, K. TokaeBtoiH «Kactanapiky, «Caprabanna GonraH
oxuray, b. Mcaesreiy «Kalita Tepreyrui» Topi3ai MBITHIPMaH OKUFaFa KYpPbUIFAH JETEKTHUBTI MIBIFapMaapblH
CaJBICTHIPA 3ePTTey apKbLIbI YITTHIK 9/IeOMETTer] JOCTYp KoHE )KaHAIIBUIIBIK MACeIeci KapacThIPbUIIBL.

Kinm ce3odep: npo3a, dHr'iMe, IOBECTh, AUCKYPC, MUCTHKA, IETEKTUB, A3CTYP MEH JKaHAIIBUIBIK

K. Opoa', 3. Mancypoea*”
! Unemumym aumepamypul u uckycemea umenu M. O. Aysz06a, Aimamel, Kazaxcman
? Kazaxckuil HayuonansHolil ynueepcumem umenu Anv-Dapabu, Armamer, Kazaxcman
E-mail: 'Orda_68@mail.ru, “elochka_02.05.95@mail.ru

ORCID: '0000-0001-5930-3784, *0009-0009-5553-0897

CozlepmaTe.ﬂbele, BHJOBBIC ITIOUCKHU B Ka3aXCKHX IMOBECTAX

Aunnomayua. B crarbe pacCMOTpPEHB TPaJUIMM M HOBIIECTBA B Ka3axXCKUX IOBECTSX,
XY OKECTBECHHBIE HU3bICKAHUS B KOHTEKCTE COACPXKAHMS M BHUJOBOW HOBHU3HBI IIPOU3BEICHUMN
nucareseid. IIpoBeieH NUCKYpCUBHBIM aHaJIU3 IIyTEM TEMATUYECKOM TIPYIIIMPOBKH Ka3aXCKUX
noBecTeld. B crarbe ObUIM IPOAHANINM3UPOBAaHBI TAKUE TEMBbl, KaK HalOHAJbHbIC LIEHHOCTH,
JI1000Bb, IKOJIOTHS YEJIOBEKa U PUPOABI, IPUpPOa poaHoro kpas. Hanpumep, Obuti paccMOTpeHbI
HallMOHAJIBHBIE [IEHHOCTH B moBecTsix Myxrapa Marayuna «Cmepth Tasbl» («Ta3bIHBIH
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emimi»), «Ckakyn» («Kyiipix»), «3melinoe yneto» («Ksumanmsr xas3y), Kadnema XXymamumosa
«CxakyHb»(«ColryIlikTep»), HalmMcaHo Ha Temy JioOBM B moBecTsix Cepuka AchUIOEKOBHYA
«JIto60Bp Paburn» («PoburansiH Maxab6aTe»), Hypmaymera Axbima «YyBCTBEHHBIH MapeHb»
(«Ce3im sketeringeri xirity), Tamantana Axmerkana «KpacaBuna n xygoxHuk» («Cyiy MeH
CypeTIIi»), a Tak e ObUIN PAaCMOTPEHBI TEMbI TOJIHUMAIOIAsi COBPEMEHHOE COCTOSIHHE TPHPOJIBI
poxHOTO Kpas, mpobiemy npupoas! B moectsax K. MckakoBa «MotuBbsl Byktypmeny «BykTeipma
capeiably, K. JKuenbaeBa «OKm3ub Kymana» («Kyman sxaHapwlHIarbl Fymbipy), CaiimayOas
KybatsipoBa «CekpeT MeBUECKOTO OCTPOBay («OHIII apasiIblH KYMUAChD), «CokpoBuine Tamyke»
(«Tamyk Tepinzeri Kas3biHa»). B CpaBHHUTEIBHOM HCCIIEIOBAHUM IPOM3BEICHUH, HAIMCAHHBIX
Ha OHY M Ty ke TeMmy, Takue mpobiaeMbl Kak, JeTKoe OTHOIICHHE COBPEMEHHHMKOB K BOIPOCAM
HPaBCTBEHHOCTH, JIIOOBH, YXOJI OT OTBETCTBEHHOCTH, BO3BBIIIICHUE CIIABBl M CIIABBI HAJl COBECTHIO
orpaxayuch kak Tparenus XX-XXI Beka. B kauecTBe pou3BeieHNH, B KOTOPBIX MCIIOJIB30BAIUCH
MHCTUYECKHE CIOKETHBIE TalHBI, OBLTU HCIONB30BaHbI ToBecTH 1. AceMkynoBa «COKpOBHIIE
Bexroper» («bexTopsIHBIH KaszbiHAackl») E. AmanmeBa «Jlerenaa mpo MpOTHBHOTO» («AmGacTbl
Typansl aHp3»), T. Axmerkana «HobGeneBckas mpemus» («HoGenp CHIANBIFBDY), MUCTHUYECKUM
MOATEKCTOM ObUTH Hay4qHO AU(D(GEPEHIIMPOBAHBI XyT0KECTBEHHbIE TOUCKH B COBPEMEHHOMW MpO3e.
B HeTeKTHBHBIX NPOM3BEACHHUAX PACCMATPHBAINCH IOBECTH, HAMOJHEHHBIC MPUKIIOYCHUSIMH,
PacKpBIBAIOIINE MPECTYIUICHHUS, COOTBETCTBYIOIINE XKaHpoBoi mpupoxe. Hanpumep, K. Tokaesa
«3aroBop» («Kacranapiky), «Manuaent B Caprabane» («Caprabanna Oonran oxuray), b. Vcaesa
«IToBTopHBIii cienoBatenby («KaiTa Tepreymri») B XOA€ CpPaBHUTEIBHOTO HCCICIOBAHUS
JETeKTUBHBIX IPON3BEACHNH, CO3/TaHHBIX B TOJJOOHOM NMPHUKIIOYEHUH, ObLIa pacCMOTpeHa IpobiieMa
TpaJWIIi 1 HOBU3HBI B HAIIMOHAJIFHOM JTUTEpaType.

Knrouesvie cnosa: npo3a, pacckas, IOBECTb, TUCKYPC, MUCTHKA, IETEKTHB, TPAJUIIH M HOBU3HA.
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Substantive, specific searches in kazakh stories

Abstract. The article examines traditions and innovations in Kazakh short stories, artistic
explorations in the context of content and typological novelty of writers’ works. A discursive
analysis was conducted through thematic grouping of Kazakh short stories. The article analyzed
such topics as national values, love, ecology of man and nature, the nature of the native land. For
example, national values were considered in the novels of Muhtar Magauin’s “Death of Taza”,
“Skakun” , “Snake Summer” , Kabdesh Zhumadilov’s “Skakony”, written on the theme of love
in the novels of Serik Asylbekovich’s “Love Rabigi”, Nurdaulet Akish’s “Sensual guy”, Talaptan
Ahmetzhan’s “Beauty and artist”, as well as topics raising the current state of nature of the native
land, the problem of nature in the novels of K. Iskakov’s “Motives of Bookturma” were examined
“Bukyrma saryny”, K. Zhiyenbayev’s “The Life of Kulan”, Sailaubay Zhubaturov’s “The Secret of
the Singing island”, “The Treasure of Tamuke”. In a comparative study of works written on the same
topic, Such problems as the easy attitude of contemporaries to issues of morality, love, avoidance of
responsibility, the elevation of fame and glory over conscience were reflected as a tragedy of the XX-
XXI century. As works in which mystical plot secrets were used, the novels of T. Asemkulov’s “The
Treasure of Bektor” by E. Amanshev’s “The Legend of the Opposite”, T. Ahmetzhan’s “The Nobel
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Prize” were used, the mystical subtext was scientifically differentiated artistic searches in modern
prose. Detective works considered stories filled with adventures, solving crimes that correspond

LEINT3

to the genre nature. For example, K. Tokayeva “Conspiracy”, “Incident in Sargaban”, B. Isaev’s
“Repeated investigator” in the course of a comparative study of detective works created in such an
adventure, the problem of traditions and novelty in national literature was considered.

Keywords: prose, short story, novella, discourse, mysticism, detective, tradition and novelty.

1. Kipicne

[IIpiFapMaHblH, JKAHPbIHA OANIAHBICTBI TAKBIPBINTHIH AYKBIMIBIIBIFBI J1a OPKEIKI
Oomanpl. FanbiMuapiplH aiiTyblHA KaparaHja, OpTa JKOHE KEH KeJeMJli JKaHpJapiblH
TaKbIPBIITTAPbl HET13I1 JKOHE KaHaMa 0ok ekire Oesineai. [ToBecTh kaHPbl OHIIMEMEH
CaJBICTRIpFaHAa Kypaeii. OUTKeHI oHTIMe amaM eMipiHaeri TYTKUBUIIAH Ke3IeceTiH Oip
OKHFAJTbI DMTH30/IKA apKa TipeT JKa3bljica, MOBECTh HE XUKASAT — Oipep He dJICHEeIIe OKUFaHbI
Kar-KabaThIMEH, JI9Yyip-JoyipiMeH cyperreyre ukemil sxkaHp. COHJBIKTaH Jia TOBECTIH
TaKbIPbIObI ayKbIMJIbI KOHE opKeJKi Oosazpl. Kail TakbIpbilKa Kajam ciarece e, OyriHri
MOBECTh aTaylibl TaNTHIK KO3KapacTaH, PeCMH HYycKay-HOpMaTtuBTepieH aszar. Kasipri
TaHJa KCHECTIK WJICOJIOTHSIFA, KCHECTIK caHara ©3iH KapChl KOSTHIH CaHa KaJbINTACTHI.
CoHJIBIKTaH J1a TOYEJCI3IK TYCHIHJA Ka3bUIFaH MIbIFapMaliap KOPKEMJIiK-3CTETHKAIIBIK
i3nenicke O0ai. JlyHHeH1 xaHala ce3iHy, epKiH OWJiar, oiaraHbIHJIbI allbIK jKa3y OYpbIH
KallaM TapThIJIMaFaH MpooJeManapra artan 0acaiThlH MaTepUalFa Ko amThl. EreMen ik
o0pasnbl emip punocousChIH Kacayra, pyXaHUAT, HHCAHUAT OJIKECiHE TepeH Jie 0aThil
Ooitnayra mymkinaik 6epai (Eneykenos, 2006: 161).

O/1e0u 1IbIFapMa Ty paJibl SHITMEHI TAKbIPBINITaH 0aCTaFaHbIMbI3 KOH. OUTKEHI TAKbIPHITT
— OHEP TYBIHJBICHIHBIH ipreTachl. TaKbIPbII apKbUIbI KAa3YIIbl KAPATHUTBICTAFBl TYUTKII
Mocenenep MEH KWUBIH OMIPIK JKaraasTTap/bpl ambin Oepesi. JKanmbl, (QriIonorusiibK
imiMIepAe TaKpIPBIITAPIAbl KYHENEYIiH KHIIbl Kougapbl Oap. MOHTITIK TakblpbIITap,
OHTOJIOTHSUIBIK, aHTPOIIOJOTHSIIBIK O0sibil Oestinedi. [loncananblk TaKbIPHINITAP KaJIIbl
a7aM3aTTBIK TAyKBIMETTEPl KOTepe/Ii, SFHA OMip MEH OJIiM, i1 MCH [IiH, aaM MEH KOFaM
CHSIKTBI TUXTOMUSUTBIK KYOBLIBICTAD CO3 TEI.

2. Marepuajgap MeH dicTep

2.1 3eprTey daicTepi

Makanana cambICTBIpy, KYHeleyMeH Oipre >KaHpJBIK-TUIIONOTHSUIBIK, TapHXH-
CaJBICTBIPMAJbl, OOBEKTHBTI-aHAIMTUKAIBIK Taljay oictepi Kommaubuiibl. Kaszipri
Ka3aK T[OBECTEpiHJeri Ma3MyHIBIK, TYPJiK i3[eHicTepAi capanayna Oipchllbipa
JKasylIbLIapAbIH IIbIFapMaiapbl TaKbIPHINTHIK TYPFbIIA JKYHEJCH/Il, ©3apa CallbICThIpa
TangaHabl. AaMIepIIiIiK TYMaH!u3M, CYHICTICHIIIIK TIeH Maxa00art, ajgaM »oHe Tadurar
9KOJIOTHSICHIH KOTEPTeH MOBECTEP/ICTT TYPJIi TAKBIPHINITAP ©3apa CabICThIPhIIA 3ePTTEIN/I.
Kazak moBecTepineri MUCTHKaJIBIK CAPbIH MEH IBITHIPMaH OKUFaFa KYpPbUIFaH J€TEKTUBTI
HIbIFapMaliapFa KaHPJIBIK-TUIIOJOTHSUIBIK — Tajjiay Jkacaiabl. Kasipri moBecTepaeri
JNETEKTHUBTI IIbIFaMaiap/ibl TauayJa Ka3ak 9/IeOueTiHer] IeTeKTUB KaHPbIHAH aJIbIHFaH
MBICATITAPMEH CaJIBICTRIPLIILL. [ToBecTeperi Ma3sMyHJIBIK JKOHE TYPIIK i3[ACHICTep/i
FBUIBIMU Ccapajiayyia 00beKTUBTI-aHAUTHKAJIBIK TaJay d1iCTepl KOJMIaHbLIIbI.
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2.2 MarepuaJjra cunarrama

Kazak moectepiniH 3epreny TapuxblH XX FachIpAblH OacblHaH OepMeH Kapail ce3
etyre Oonanbl. Ka3zipri ka3ak moBecTepi Typalbl 3epTTeyiep KaTapblHIa COHFBI OTHI3 KbIJT
KeJIeMiH/Ie )Ka3bUIFaH eHOEKTEeP/Ii TiITe THEK €TKEH KOoH. byl TYFbI/Ia ajIbIMeH TayeINCi3IaiK
Ioyip oneOueTiH 3epTreyre apHanFaH oH ToMIbIK «Kasak omeOueTiHiH TapuxbDy, «XXI
FaceIpHarbl Kazak omeOmeTi», «Kasipri omeOmeTTeri KammblagaMAbIK KYHIBUIBIKTAPY,
«Kaszipri ka3ak onedueri: mamy ypaicTepi, eciMaep MEH OKUFaiiapy» Topi3/li aKaJeMISUTBIK
iprem 3eprTeyiep MeH IOBECTb >KaHPBIHBIH THIIOJOTHSICHI MEH TEHE3WCIH apHaibl
3eprreren C. AcputOekynbiHblH «Ka3zak moBeci (I'eHe3uCi, SBONOIMACKHI, TTOITHKACHI)»
MOHOTpadHUsACHIH araraH koH (Acbuidoekyisl, 2021).

«XXI racelpmarbl Kazak ofeOMeTi» eHOeTriHAe T1od3us, Mpo3a, ApaMaryprus
YKaHpJIapbIHA JKA3bUTFaH IOy Tapayiiap/ia 9p JKaHp 3 ilIiHeH OipHelle Typre TOMTajbIIl
3eprrenai. [Ipo3a skaHPBIH KAMTUTBIH SHTIME, ITOBECTh, POMaH JKeKe Tapayjap aschblHIa
KapacteIpbuinbl. ConpiMeH Oipre OkiMm Tapaszm, Kadmemr JKymaminos, Cobut JlocaHos,
Coodwr Cmaraes, Jlyken0Oait [locxkan, Texen O0xikos, [ymar VcabekoB, Anman Cmaibl,
Kymabait lamraitynsl, Typeicoek CoykeraeB, Hypmoymer Axpim, Omidek AcCKapos,
Tenex Tineyxanos, Tamanran AxmerxkaH, Ackap Anrtaif, Airyn Kemenbaesa, Poza
MyxkaHnoBa, J{lugap AMaHTall CBIHIIBI YKa3yIIbUTaApFa MIBEIFAPMAIIBUTBIK TTOPTPETTEP Oepimi.

«Kasipri kazak omeOueTi: maMy ypaicTepi, eciMaep MEH OKUFalap» aTThl YIKBIMJIBIK
eHOeKTe >KeKeJereH >KaHpjapra OepiireH IOy TapaylapMeH Oipre Kasipri Kaszak
[pOo3achlHbIH JamyblHa epekuie yiec Kocbinl xypred III. Kymaposa, 1. Beiicenosa,
b. Hypxekes, P. Hussbek, T. HypmaramberoB, H. Kamanbexyisr, C. ACBUIOCKYIIBI,
. omimxan, K. )Xuenba#t, K. Tymen6aii, P. Orap6aes, H. Opa3, JI. Pamazan cHAKTBI
OipchITIBIpa JKa3ylIbUTapFa OepiireH IIBIFApMAIIBUIBIK MOPTPETTEPAC OJAPABIH OMipi
MEH IIBIFapMalIbUIBIFEI TOJNBIKTaW KaMmTeuImbl (Kaszipri kazak omeOmerti, 2017). Ochbr
eHOekreri «IIpo3amarsl KepKeMIIiK i37€HICTEp» JeTeH Tapayna Ka3ipri oHTiMme, TOBEeCTb,
POMaHAAPBIHEIH J1aMy OaFbITTaphl FBUTBIMHA TYPFBIAA OaraMIanjiel. ATallFaH KemleH.i
3epTTeyep/ie TOYeNCI3MIKTIH aifalllKbl OH IKBUIIBIFBIHAAFEI «lloBecTh, XuKasTTap»
tapayeiH [II. EneykenoB (EneykenoB, 2006: 161-196), Toyenci3mikTiH eKiHIIi
OomKbUIABIFbIHAAFEl «Kazipri moBectep» TapaybiH H. Axpmm (Axprm, 2011: 137-167),
Kazakcran xanmbIKTapblHBIH oneduerinaeri «KasakcTaHIbIK dHOCTap TOBEC» TapayblH
I'. Opna 3eprreren 6omareia (Opaa, 2014: 423-436).

Typmi eHep canackIHIAFBI )KaHP MCH KaHp TCOPUACHIH 3epTTEN KypreH baBapmm AHC
meH Mopu ko Peiidd Topizmi FaapiMmap CEMHOTHKAIBIK KOATApP MEH IIIKi aKmapaTTh
TackIMajiail bactarana KaHp naiina 0oJaTeIHABIFBIH aifTaabl (Bawarshi Anis and Mary Jo
Reiff, 2010: 29). «>Kanp sxonmorusicel» eHOerinne Anuc baBapim »xaHpIapabIH JIEYMETTIK
TOXIpuOeIepIi, KapbIM-KaTbIHACTAP B )KOHE COMKECTIKTEP/I1 KAHFBIPTATHIH «PUTOPUKAITBIK
JKOXKYHenep» eKkeHiH aiTca, Baiicep KpucTwan >xaHpabl oJeyMeTTIK KOHTEKCTTEPi,
TOXKIpUOETIEPIl KOHE CONKECTIKTEPIl dKaCAHTBIH pPUTOPUKAIIBIK dKOKYHeIepai KOIIaiThIH
QJICYMETTIK MOTHBTEPIi TYCIHIIPY JXKoHE eHTi3y memn maimamananmbl (Weisser, Christian,
2001: 70). Omu JIeBUTT >KaHpIIap IMIBIHBIMCH TUHAMUKAIBIK *KOHE YHEMI JaMBIT OTBIpCa
Ja, olapnabl e3repTy KublH ekeHairimen kemicemi (Devitt, 2013: 573-586). JleBurtin
MiKipiHIITe, )KaHpiap KalTalaHaThIH JKaFaiiiapra sxayar Oepin KaHa KOiMaiiipl, COHBIMEH
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Katap oJjapabl KypacTbipaibl. «JKaHpriap... opKallaH TYpPaKThUIBIK TI€H e3repicrep
apachIHIaFbl TAPTHIC aaHbl OOJIBIN Tadbuabl. Onap TaOUFH TYpIE AMHAMUKAIBIK OOJIBII
TaObIIA/IbI, XKEKe Maii1ananyIbUIap/IbIH QJICYMETTIK-KOTHUTHBTIK KAKECTTUTIKTEpiHE )Kayarl
peTiHze yaKbIT 6Te Keie Oiprinaen e3repeni», — e (Devitt, 2013: 573-586). Kaponun
PMunnepain 1984 xbuibl xapusiianrat « X KaHp oJIeyMeTTiK OpeKeT PeTiHAe» MaKalachlHa
JKaHPJIbl KaliTalaHaThIH QJIEYMETTIK JKaFJaiyiapra Heri3elireH THIITIK dJICyMETTIK OpeKeT
pertinze Kapacteipansl (Miller, 1984: 151-167).

Kasipri ka3ak moBecTepiHe »KOFapblla arTapbl aTallFaH Ka3ylIblIapAblH OapIbIFbl 1a
KOMaKThI yJIeC KOCBINI JKypreHi Oenrini. byn makanana 6ip Ton Kaiamrepiep/iH illiHeH
e3iH1iK epekinenirimer TanbliFad Kemen Tokaes, Myxrap Marayun, Kadaem XKymainos,
Kamuxan blckakoB, Hypnmaynmer Axpim, Tanmanrtan AxmerkaH, Cepik ACBUIOCKYIIBI,
Tanacoex OcemkyiioB, Epmex AmanmeB, bonar Bomay6aii, Caiinay6aii YKyOaTbipyiist
CHSIKTBI JKa3ylIbUTapAbIH TOBECTEPiHE Ta/Iay KacaJlbl.

3. TaakbLIaHYBI

OpneOuerTeri MOHTUIIK TakKbpIpBIITApPABIH Oipl — aJaMrepliilik-ryMaHu3M MEH
Maxab0ar. OneouerTanymsl FansiM K. JKaHny3akoBa TakbpIpBINTHL MAPTTHI TYPAE €Ki TOMKA
OeJtill KapacThIpFaH: MOHTUIIK JKoHe Tapuxu TakeipsinTap (JKanyszakoma, 2015: 46).
OchbLiap/ply 1IIIHAE MOHIUIIK TaKbIPBI Jer, 013 Maxa00arT TaKbIpbIOBIH aiiTa ajaaMbl3.
OpOip kKazylibl ©3iHIH MIbIFaApMaTapblH Maxa00aT TaKbIpHIObIHA apHANTHIHBIHA KYMOHIMI3
oK. Kazipri noBecrep/ii Maxab0aT TakbIpbIObIHA HETI3/ICJITeH Ma3MYH/IBIK 13/ICHIC, OMip
LIBIH/IBIFBIHAH TYBIHJIAFAH 9/1e01 CypaHbICKa jkayarl Topisai. Fackipnap Oolibl KalblTackan
MOpaJIBABIK YCTaHBIMIAPBIH Ka3ipri yaKbITTa KYHABUIBIFBI JKOHBUIBIT Oapa >KaTKaHIau
kopineni. COHIBIKTAaH Jja KajlaMrepiep o3 LibiFapMaiapbiHia MOHTUTIK Maxab0ar Hemece
aIaMTepIIIIK TAKBIPBIOBIH YHEMI KOTepin 0ThIpaibl. CTaTHCTUKAIBIK MATIMETKE CYHEHCEK,
eNiMizae oTay KypraH »kac OTOACBhIHBIH YIITEH Oipi a)KbIpachIll JKaThIp, OCHl TYPFBIIAH
aJIbIl KaparaHa Ka3ipri Maxa00aT TaKbIpbIObIHIAFbI TIOBECTEPIC Maxab0aTKa aaliIbIKTaH
repi emipzeri agamap/siH Maxa00aTel a3rbIHIay Maceneci kotepirye. Ochl TaKbIPBINTA
JKa3bUIFaH Ka3ipri Ka3ak nosecrepineH Hypaayner AkpiThiH «Ce31M KeTEriHILTT KIriT»
MOBECIHIE «.. AdCbIpacyoviy He osaumvlabl Oap, Kazip eKiHiy OIpi adculpacvlin JHeamvip
eotl..» Axcvipacy Oyeinei manyoa acipece ypbOanuzayusi KeyiHeH emeK ai2aH anl0blHEbl
Kamapnvl endepee maH Kamapoaevl Jcall ana Hapce. A0am3ammoiy 03blK OUIbL ANObIHEbL
Jeei Heke Macenecine OHua MaH bepmeldi. AKbLI-Cana 0amblean CAUbIH JHCAHYS MACeNeCi
eKinwi Kezexke Kapail vicvipviia bepmer» (Akpi, 2010: 110), - nen, Onidex ©31H akrar
anyra ThIpbicajbl. [loBecTe yakpITIAa CcE3IM YIIIIH aTak-JaHKKa Kymap OmiOekTiH Oana-
LIaFachlH TacTar Oip COTTIK ce3IMre epin KeTKEH ep ajiaM Typaibl alTeuianbl. KuceiMbaes
Oui0eKTiH aiaii Ky3/i oieni AKKaHMEH aybI3bIHAH TYCIN KajFaH Oip KbI3, Oip Ykl Oap.
O3iHIH KBI3METI JIe aMaH eMec, Ouiel Oip OKy MUHHUCTIPIIKTE KyMbIC icTeli. OHbIH
KaObuixaHn, Ackap IeHTIH JocCTapbl — KapamailbiM aybUIABIH KIriTi. Aaiiga Onidek
OCBIHBIH 0opiH Oip CoTTIK ce3iMmre aiibipbacTaraHbiHa OKiHOeH 1. Tamnaif xiritTepre apMaH
OonFaH AKKaH KachlH/a MIBIP-TIBIP OOJBIN Kypce Je, OMOeKTiH TaHaaybl Kepii yiiie
TypraH aenre Tycemi. O oienai AKKaH KOPreHae He alTapbiH OlMel «ariay JIereHiHeH
OyJ1 oMel/IiH JKaChl eIJIe SKeHIH aHFapyra 00j1aibl. AK)KaHFa JKaHbI alllbIll, HE arla JIEreHiHe
KEKeTII O3U3TYII «.....MeH Maiail pem KyObiM, 0l 031 Kenin anaowvl. Kepex 6onca anvin kemy»
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(Axpi, 2010: 123), - gece ae, OniOEKTIH KeTep Oibl KOK. LIIbIFapMaHbIH COHbIHIA AKKaH
JKaJIFBI30acThl okier, OananapbliHa 631 KaMKOp asylibl aHa KeWITiHIE Kajiajbl. OJi0ek Oip
COTTIK JI933aThl YIIIiH, OTOAChIHAH, Oalla-IIaracklHaH OacTapTKaH OKe PETiHJC TaHbBUIAJIbL.
Kasipri koram/ia ep agaMHbIH pesti 0T0achkiHa KOPFaH OOJIFaHHAH repi, ©3iHiH ce3iMiHe epiK
Oepim, ce3iM KeTeriHe KeTil KaJiFaH ep aaaM/IapbiH OeiHeCiH 0Chl OM0EKTEH KOpe aTaMbl3.

Maxab6ar mnen cydicnenmrinikti Tamantan Axmer:kanHbIH «Cylly MEH CypeTIIi»
HIBIFAPMachIHAH KOpeMi3. ABTOD/bIH IIbIFapMaliapblHA OPTAaK TaKbIpPBIITAp — Maxado0ar,
ajajblK, MeHipOaHAbIK. ATalifaH MIbIFapMachl — aJaMrepliiiik, Maxa0d0ar, KyHselic,
JKAIFBI3/IBIK CHSIKTBI Ce3IMIe TOJbl TYBIHIBI. byl mbirapMara Jia Oip COTTIK CEe3iMHIH
KypOaHbl OONFaH CypeTIli MEH CYJIYIbIH OKHUFAChl apkKay OoyiFaH. ¥JIbI ce3iMIe TYTKBIH
OosFaH CYJIY[bIH KyHeyiHe CypeTIIIMEH 16l Calybl, CypeTIIiHIH MaxaO0aThIHbIH JKepre
tantaiaysl OasHnananpl. Kesre men camy oieljieH Je¢ epKeKTeH Jie OOJbIN JKaTKaH
KaTelikTep Kasipri maxa00arka alaijbplKTaH Tepi eMipjeri ajamaapibsiH Maxab0arsl
asrpIHJIAy Maceseci korepineni. CypeTIniHiH KbI3/Ibl CUIIaTTaybl TOMeHAerime: «.. Cyayouiy
ycminoeai yrbipezen Kapa KolleK auiay HCy3ine ap Koca myckenoetl, Mounvinoassl eayhap
MOHWAKMAPLL KUMBLIOARAH CAUbIH JICHLIM-JACLLAM emedi, CYIyobly 0ap OO0IMbICLIHAH
Ha3IKMIK nen ubanvix a1edi ecin, kaghedezi epkex OIMKeHHIH HA3aPbIH O3IHe AYOapbin ANEaH,
Ol MYHeaH Kapakam KO3iHiH MYHeUubleblHa KICini Oipoen baypan ana Kosp mapmbliblC
Kywiniy bapvina 6ageimoaost cypemudi...» (Axmexkan, 2003: 76). llsirapma cypeTiniMeH
CYJIy/IbIH Oip-0ipiHe IereH ce3imMi, Maxa00aThl, HO31K Ce31MIeP JIMPUKAIIBIK IIET1HIC apKbLIbI
CYpeTIIiHIH ecTeliKTepiMeH TonbIFaabl. Cyperin MeH Cyy/biH Oip-OipiHe JereH BICTBIK
BIKBUIACHIH, Maxa00aThlH aBTOp CyJIy OOIKETKEHTe Kapar OTBIPBIN eciHe Tycipeni. XKone
COJI Ke3iMmjli KalTanaH OachlHAH OTKEPIeH OJ1 KaWTalaHOAMThIH Ce31M EKCHJIrIH ce3ell.
«...ByKin meniz manvl Oemin iuwiine mapmoln Mypaoail: Cyayovly MaKnal aiaKkaublHOal
yabipex caman y3oice colObipnatiovl,; andekandan, meniz beminen 6asy Kaikwin ysan oapa
JlcamKan Keme dcakman 0a, HCoK ande Canamopuii AuHAIACbIHOA&bl CLIHCLIZAH KAIbIH
azawmoly iwinen Oe, aumeyip JHCypex Cyvlpap Ha3IiK MY3blKA MAlbin JHcemmi KYAaKKd...»
(Axmerxan, 2003: 89). Baceina entnopcere Oeprici3 Yl ce3iMJli OTKEpreHMeH, 0ip COTTIK
ce3iM KYIIaFbIHJAFbl CYpPEeTIIi CYIY/BIH KYIIaFbIHAH Kallail CBITBUIBIN KETYJHI OMIIaJIbl.
¥1bl ce3iMHEH KOPBIKKAH CypeTIi ilIiHeH Oip CYMIBIKTBI CE3TreHJICH, CYJIyAbIH KyHeyi
0ap ekeHJIIriH OLreH Ie OChIHIIaMa KYIipeTTi Ce31MHIH JKep acThl OOJIFaHbIHA KYHIHIIL, opi
JKUIPKEHTEH ce3iMe O0mab.

[Isrrapma keitinkepinin Oip Ae OipiHiH HAKTHUIBI aThI )KOK. bipi — MamMaHIbIFbI OOWBIHIIIA
arajraH cyperii maj. ExiHinici — arak-aopexere MaHaail TEPMEH eMeC, KYJIbIK-CYM/IbIKKa
QJIJIbIHA YKaH CAJIMANTHIH eOepiiriMeH xetkeH KoxkaiibiH. YIIIiHII MEH TOPTIHII — CYITY
oiennep. bipinmrici — cyperininid Fambirbl. JKoHe Oipi — KokallbIHHBIH KaJbIH/IBIFHI,
KEWIHI1 HeKeJIl JKaphbl.

KoskallbIHHBIH KOYKaiblH aTajaThlHbl — CYPETI [Iaj aKbIChI3-IIYJIChI3 TYPbII JKaTKaH
yi ueci. Harbiz cy sxyknacTeiy e3i. Kemeri 3amanra j1a, OyriHri 3amanra jga Oeiimenir,
aliKan-1aikan )KypreH AUIo-Tepi.

Koskaitbia cyperni manasl Opraibik 6a3ap/ia KapTHHAIAPBIH CAThIN OThIPFAH JKepiHEH
kesgecripeni. Ke3 Tokrarein kapam eni, cakal-IIaiibl JTyIbIparn ©CKeH, COJI KAk asiFbl
TI3€JICH TOMEH IPOTE3, YCTIHJICrl KHiMi ajKaMm-cajkaM, KajaTachblHJa oprajai iuijareH
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MOPTBEIH, KO31HIH acThl KOKIIEHOCK KOJTUIJIEIeH, MEHIIIKTI OacraHachl XOK Oeiilapa
ekeH. bip ankaiil opbhICTBIH €CKi YKaIlTaCchlH allbIHA OThI3 MBIH TOJICI «OOMIKBIHBIHY ap KakK
Oep »KarbIH/Ia TYPHII )KaTKaH KoUTI 0ap. KoxkalbIHHBIH 11IKI eceOiHe MKYUPIKTITT COHIaH,
naiaanaHOaK HUETTe YHiHe Kiprisim ajna Koiiipl. KoskalbIHHBIH CO31HE KaparaHa, OipTayiai
JKayanTbl KbI3MET aTKapraH. ApaM HHETTi KOKalblH Kol y3amail CypeTIIiHiH apKacklH/a
TaHbIMajl OoJIbIN MHibiFa Keseai. CypeTinMeH CyJyablH MaxaOOaTbiHAH TybIHAAaFraH CypeT
conay [lapwxkie oTKeH JYHHMEXKY3UTK KOHKYpPCTHIH Oac xkynjaecine we OonraH. ABTOPBI
CypeTIii OOJIFaHbIMEH, KOXKaUBIHHBIH, «HCUBIPMACLIHUILL 2aChipObiy Jleonapon 0a Bunuuiy
JIeTI aCTIaHAAThII, alThUTFaH co3ine CypeTIii IaiIbIH «oHe 00MbI apa NIaKKaHJai Ay bl1Iall,
JKYpEri aTKakTal, aybI3blHa ThIFbULIEDY. Cebedl, KapTUHAHBIH aBTOphl — KoxaibiH emec,
cymenek cyperuri OonarbiH. Onan keiiiH KokalbIHHBIH €PMEKKE aJibIll KEJIreH KEe3EKTI
CYJIybl OYJIaH JKHbIpMa KbIJI OYPBIHFBI ©3 FallIbIFbl €KEeYiHIH Maxa0OaThlHAH JKapaThlIFaH
Mep3eHT eKeHiH ce3ei. Con FallbIFBIHBIH aybI3bIHAH TYCIN KaTFaHaii... bip KyHi il onem-
TaNbIPBIK Cijeie 1HMIKeH I1ajl 63 0eJMeCiHAerT CTOMIBIH KbIPbIHA JKBIFBUIBII KaH TICUIIM
Oonazpl. Cyperii nrajn eiMiHiH 6acka esiMzepre YKcaMaiTeia Oip cbipsl Oap exi. [loBecTs
COJI ChIp/IbI akTapaibl. Q1 — OyTiHJIe asKacThl 00BN Oapa JKaTKaH ap-oK/IaH, aJaMrepIiiiK
Mocerneci. CypeTii ap COTBIHBIH aJIZBIH/IA ©31HE YKIM IIbIFap/IbL.

Maxa006at TaKbIpbIObIHA JKa3bUTFaH [TOBECTEPAIH KOTEPIeH MACeIIenepi op KUIIbl, Kooici
Ka3ipri KoraMMeH OailyiaHbIChII, acTachlIn xkarblp. CoH/Ial Oip HA3IK ce3IMJIi CHIIATTaHThIH
mbIFapManbig 0ipi — Cepik AcbUIOCKYIIBIHBIH «PoOuraHbIH Maxa00aThl». ABTOP jKayarichl3
Maxab0arka KypOaH OOJIFaH OKYIIBI KbI3JBIH CE3iMiH, epii-3albINThUIapabIH Oip-0ipiHe
JIeTeH CYHICTIeHIITIriH cunarTaiiipl. [IoBecTiH KoTepreH TaKbIphIObl — OKYIIIbl MEH MYFaTiM
apacklHJIa JKayarchi3 Maxab0ar. by — Kipiiikei3 ce3imre TyHIIbIFbIT oJireH 10 «by» chIHbII
OKyIIbIChl PoOuraHbIHBIH MyFaiiiMi Manpuike jgeren cesimi. CesiMmiH Manpuike Xxat
ApKbLIbI )KETKI3TCHIHEH KbI3/IbIH OaThUIIBIFBIH KOpyTe 00s1a1bl. MyraliMIepAiH Ke3/epiHe
Kapayfa ysyIaThlH OKYIIbUIAP, Ka3ipie MYFaliMJICPMEH KYPAAchl CEKIIJII KaJDKbIHIACHII
XKYpyl — Kasipri TaHJarbl jKacTapablH epKiHairi. JXactapablH epKiHIIKKE YMBITBUTYHI,
OMBIH €PKiH KETKi3yl OpUHE OTe KAKChl KACHET, ajlaijia YJIKEH/II YJIKeH JCI ChIAIayablH
yMBITBUTYBl OKiHImTI. [llpIFapMana epmi-3aiibinTel ¥JBIKIAH MEH AlkaManiaslH Oip-
OipiHe JiereH CyHiCIeHIIUIriH Kepe ajiaMbi3. [IoBeCTh OKMFAChl OMIPJICH aJIbIHFaH bIFbIH
aptop Aiirya KemenbaeBanbiH «CarbIHbIIITAH» «Pa0uraHblH Maxa00aTbIHAY»
neiiin» geren Cepik AcbL10eKkYJIbIMEH cyX0aTbIHAA aiiTkan OomateiH. JKoFapeina ces
OoiFaH TYBIHJbUIApFa Ka3ipri KoraMm eMipiHjeri 0osMachl3 OKHFajap apkay OOJFaH.
Maxab0at, agamMrepuIiiik Macesesiepl Kasipri TaHJa CKiHIII OpbIHJIA TypraHuad acep
Oepeni. XKagymbuiap agam3ar OajachblHBIH MUFBUIBI ©3T€PreHiH HAKThl KeHiNKepiepaiH
TaFIbIPIMEH IIBIHAMBI CYyPETTEICH.

Kasipri ka3ak 91e0MeTiH/IeT] ©3€KT1 TAKBIPBINTHIH O1pi — a/1aM KOHE TAOUFaT SKOJIOTHSCHI.
M.Marayun — «Ta3bHbIH o11iMi», « Kyipiky», « Kpl1anpl xkas3» moBecTepi apKbUIbl «AaM
MEH Ta0WFaT» MOCEJICCIH YITTBIK CHIIATTaFbl CapblHFA KOTEPreH jka3ylibl. JKa3yIibl
HIbIFApMaJIapbIHBIH HET'131T1 OH a/1aM3aT — KOpIllaraH OpTa JaCTYp KYyieci apKblibl Oepiiei.
ABTOp OMipJeri aJaMHBIH POJli Typalbl HACSHBI )KaHyapiap, akcakaiap Ko3Kapachl KoHe
aBTOP CO31 apKbUIbI TYXKbIphIMIAAbl. MaceseH «Ta3bIHBbIH €J1iMi» MOBECIHJIET] Ta3bl UT
JlamsIH yIIiH KYJIPETTI KYII HeCl, TOHIp Jern TaHbiFaH — AjaM. OHBIH KOJIbIHAH KEJIMEUTIHI
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oK. OFaH JbIJIKBI JIa, TYWE JIe, CUBIP Ja, UT Te, TIlITI TEMIPJ/ICH JKacallFaH caMypbhIK KYC Ta
OarbIHAbI.

Kazymiel amam MeH TaOuFaT apachlHAAFbl YHJIECIMAUTIKTIH OY3bUTYBIH CaH FachIpiap
0O0¥bI KaJNbINTACKaH JIOCTYP/iH YMBITBITYBIMEH KOpceTyre Thipbicasbl. COHIai nocTypii
KocinTiH Oipi — aHImbUIBIK. Ka3akTarbl aHIIBUIBIK KOCINTI jKa3ymibl <«OKbUIaHIBI Ka3»
MOBECIHAEC MBIHAJIAH CO3/EPMEH TYXKBIPBIMIAFaH. «ATalapbl TEric T KYTIpim, Kyc
CaJFaH aHmbl 001abl. MBUITBIKKA KYMap aJaMHBIH OHFaHBIH KepMmediMm. TinTi geiimin
— ay, KyBIIl JKeTIll HeMece aMaJjblH TaybIll YCTaraH eMec, aiijiainaja TYPHI >KalpaTKaH
obain roit» (Marayun, 1979: 99). Aprop OYpBIHFBI HT KYTIPTIN, KYC CallyIblH OpPHBIHA
MBUITBIKIICH JKallaid KeIPY/bIH KEITeHIH aiTa Kejle, eKeyiHiH albpMalllbUIbIFbI JKEp MECH
KOKTEW eKEHJIIrH KepceTelli. byphIHFbI amMaiblH Tayblll, aiJIaChlH achIpPBIIl, Ky JKETil
HEMece KYCIICH aliFaH eMec, aijianaia kaiipaTkaHHaH He KbI3bIK Oap JICHCIH. « ATaH eJice
— KOWBLIap, aTaH ©Jice — COMBUIAp, KYHIIE MYHJali KaHCOHAp KaijaaH TaObLIapy ACUTIH
Ka3ak YIIiH KaHCOHAp KaiTtainaHOac carrep. XKasyibl «Ta3bIHBIH 6J1iMi» MOBECIHIE OCHI
0ip eHepuiH Oip aiiMakTarbl TapuxbiH OasHmaiabl. [loBecteri Kasbsl MeH OHBIH Ta3bl UTI
— IIBIH MarblHAJIAFBI MT JKYTIPTYy OHEPiHIH COHFBI oKiiyepi. [loBecTe «Kazak coy Ke3/iH
©31H/1e-aK UTTEP/IIH aChLIbIH OLTIN €1i» ACTCH OW aWThUIAIbl XKOHE COJ JCTYPAiIH OapraH
caiiblH JKOFasIbIll Oapa j>KaTKaHbIHA jkayan i3aeiai. JlambiH veci Ka3a OojFaHHAH KeHiH
Kapaycbl3 Kajabl. Ay KasbIHbIH 0ajiachl OKECIHIH KOJIBIH KaJFacThIpMaJibl, FachIpJiall
OO¥BI JKAJIFACKII KeJie )KaTKaH ara KoCINTiH Y3yl —Tpareusi.

«OKbImangpl ka3 TMOBECIHIE Ta3bl HTTEPIHIH aJamaap/bl alITBIKTaH KYTKapFaHbI
TypaJibl OKUFaHbI OastH/Iall OTBIPBIIL, Ta3bl UTTEPTre cunarrama oepeai. Tassl UTTepIiy OyTiH
0ip aiiMaKTa KON bLTYbI — AHIIBLUIBIKKA JICTCH KO3KAPACThI J1a ©3TePTKEH1 OC/IrijIi. AHIIBLUIBIK,
TabUFaT TIeH ajaM apacblHJarbl KapbIM-KarbiHac M.Maraynnnin «lllakaH-mepi»
POMaHBIH/IA /12 CITTI JKAJIFACHIH TallKaH. AJJaM jKoHE Ta0UFaT MocelleciHe KelreH ie, koOiHe
Ka3aK jKa3ylibuiapbl aTOeriTiK, KycOeriiik Typaibl mbIFapMaiapra Kaiam TepOereHIiria
kepemi3. Macenen, M.Marayunnin «OKyiipik» moBeciHzne »a3ymisl agaM MeH TaOurar
apachIHJarbl YHICCIMAUTIKTIH OY3bUIYbIH Ka3aK XaJKbIHBIH €H €XKEJIrl, JOCTYpii eHepi
arOeriuTiKTiH Ke3/1eH OyI-OyJl yiybiMeH KepceTkeH. [loBecTh OKuFachl OYpBIHFBI TYJIIIAP,
HapkpI3pU1bIH €T KOMUOMHATBIHA aijaneill Oapa skarybIMeH Oactanajabl. TylmapiabiH
TaFJbIPbIHA 9cep eTKeH — Mawmaii kapTTeiH emimi. JKyiipik OolreseH 30pbIFbII, OJNeHiH
JIeT JKaTKAaH[a IIBIH TYJINap JeH TaHbBII, Oarbll-KakKaH Jga coin Mamail KapT OOJaThIH.
On — «ara-6abajan MHpac, KaHIa 3aMaHHaH Oepri MallbIKThl OHEPAl» JKAIFACThIPYIIIBL.
JKbUIKBIHBIH JKaHBIH TYCIHETiH OipeH-0ip agam — coin. JXKylpikriH 6aObIH TaybIr, OarbiH
amkaH Mamail KapTThIH ©JIMiHEH KeWiH O KOJaHCAChlHA KACTAHJBIKIICH THIFbUIFaH
WHEJICH apblia anMail 0arbl Oaiiyan/pl. JKa3ylibl KapTThIH POJIiH OHBIH OJIIMIHEH KeWiHTi
KaraliMeH CaJbICThIpa OTBIPBINT CypeTTeli. «Man JopirepiepiHiH KapamaraH Kepi,
JKacamaraH emi Kaimajel. bipak emi TaObuiMansl. Erep kapt Mawmaii Tipi 0osica, 0oCbhl
OipreHeHl omn-oHal Tabap eai. KuchiHbIH ONiN, peTiH Tayblll ajblll Tacraca HapKbI3bul
YII-aK KYHJIe OHHaKTall IIbIFa KeIMEK». bipak J1ocTyp »ayrachlH Tammai Kaaabl. Mamaii
KApTTBHIH OHEPIH ajIFa armapap emkiM 0oaMaasl. ABTOP OCHI KaparaibM MBICATIMEH JKbUIKBI
HIapyalbUIbIFbL, KaHbUIBIMHBIH a3a0bl CUSKTBI ©3€KTI Mocenenepai kerepreH. JXKyipikke
CYFBUIFAaH MHE Ka3aKTHIH TaMarblHA KajaliFaHga acep Oepexai. Hapke3pul — fana TeciH
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IyOIpJIeTKeH )KYHPIKTEepIiH COHbI O0Jica, Mamaii kapTiieH Oipre ata KociOiMi3/IiH KOFalybl
— OMIp IWLIHBIFBL. JKa3yIbl )KBUTKEI TaFbIPbI MEH Ka3aKThl Iapajieib CypeTTereH.

Kaonem Xymaninosrin «Coiiryiikrep» moseci <«OKyipik» MoBeciMeH capbiHaac.
M.MarayuH afiaM MEH TaOMFaT KapbhIM-KaThIHACHIH aTOETLIIK TYPFBICBIHAH aJIbIIl Kapaca,
«Colirymik» TOBECiH/Ie KBUIKbI MAPYIIbUIBIFEl KapacTeIpbuiraH. [loBecTeri Herisri o —
KBUIKBIFA JIETCH KO3KAPaCTBIH ©3repyiHeH OYKiI KBUIKbI MIapyallbUILIFBIHBIH OIpTiHJCT
KYJLIbIpAn, EPruliKTI JKbUIKBI TYKbIMIAPbIHBIH a3aiiblll KeTyi. OCBIHBIH HOTHKECIHJIE
ajlaMJIap/blH e37iepl TaOuraT OepreH ChlMbIHAH albIPbUIBII OTHIP. «MIHCEH art, iliceH
KBIMBI3, )KECCH Ka3bD» JICTl TAHJaHFaH, TaOBIHFAH KBUIKBI 3aThl OYTiHI1 TaHaa Ka3aKKa Here
Kepek Oonmaii Kanipl. JKa3ymisl MyHBI TEK achll TYKBIMJIBI JKBUTKBIIAH Taiija Tycipyai
Ke3/Iey casicaThIHbIH HOTHXecl jen Oineni (MKymaminos, 1984: 107).

Kazipri tanma ajzam MeH TaOWFaT, COHBIMEH Karap 9KOJOTHs MOceleCiHe apHalFaH
HIbIFapMaliap JKasylibiiap OoJialllaKKa amMaHaT eTill KaJJIbIpaTblH 0acThl HOPCE ©3iHIiH
KaiiTamaHOac CyJIyNbIFbIMEH 0acKa IJIaHeTajJapaH ePeKIIeICHETIH JKep eI TYCIHIAIpyIe.
Kazymwpinap mblFapMaiapbIMeH OKbIpMaHfa OW TacTaraH. TaOurar aHaHbl asuiayjibl,
WITTBIK ar0erinik, KycOerimK KocilTep/i eciMi3ieH IbirapMayra yHaeiai. TaOurar meH
9KOJIOTHSI MoceJieci KallaH Ja ©3eKTi. DKOJOTHsS MAceleci KapblITall JaMblll JKaTKaH
3aMaH/a aJIbIHFbl KE3EKKE IIBIKTHI.

TyraH xepiiH TaOuUFaThl K63 allJbIMbI3la KYPbII KAaTKAHIBIFbIH, Apaj TeHi3IMeH
KOPBIKTap/IbIH KafJaiblH, kaHyapiap aieMin cyperrten oepren K.blckakor «bykreipma
capsinb», K. JKuen6aestoiH «Kys1an skaHapeiHaars! FyMbipy, Caiinay0Oaii JKyOaTbeIpyJIbIHBIH
«OHII apaiblH Kynusicb», «TaMyK TepiHjaeri Ka3blHa» ChIHJIbI MIOBECTEPIH MbICAJIFa
kenripe anambei3. COHBIMEH Karap, arajifaH MOCeJIeHI Kerepe OUIreH Npo3alibiK
mbirapmaniapial Kyanaeik Tymen0arinsiy «[lepimre», Po3a MykanoBaHblH «MoHTiIIK
OciiHe» HIbIFapMallapbiH Jla aiiTa KeTkeHiMi3 skoH. K. TyMmeHOaiinbIH mbiFapMacsl ocbl 0ip
©3eKTi MocelieHi KoTepe OiireH xa3yibl «Ilepimte» mbrapmacbinga Kazakcran xepinaeri
9KOJIOTUSIHBIH HAIIAPJIbIFbIH, MIaFaiia sxarkan Llepi aybUIbIHBIH OMIpiH CHIIATTAybIMEH
KepceTei. ATOMBIK CHIHAKTBIH CcajlapblHaH 3apjan MIeKKeH TYPFBIHAAp, YpaH eHipic
— JKep acThl OailyibIFbl OOJICAa J1a, JKEPrUTIKTI XajblKKa KaHIIama KacCipeTiH THUTI3IeHiH
aiiTca, «MoHruik Oana OeiiHey 1mbiFapMach ga CeMel MOoJUIoHbI KE31HIe MYTe/IeK OOJIbII
JyHHUere KenreH myreaek JIohno Typaisl cunartanansl (Orda, 2019: 79- 89).

«Mudp — amam3arThlH pyXaHH MOJCHHUETIHIH aJFallKbl caTbiChl....» (CayneMOek,
2022: 242) pen MuQOIOTHS XaNKBIMBI3ABIH TYNKI MOHI JKOHE Kayamn Taba anMai
KYPreH Maceselep/iiH kayaObl eKeHiH aiTanpl. KepkeMaiK MIBIHIBIKTHL ally HeTi3iHae
MUQOIOTHSUIIBIK peain3M, 00pazaap MEH MUCTHKAIBIK CIOKETTIK KYNHUsUIap KOJIIaHbUIFaH
noeectep Oi3miH 9aeOueriMizae Ker OoimMaca Aa, xaswuly ycrinae. «IlepiHiH KbI3bD»,
«repimrey», «aiadacTbl» CHAKTBHI 00pa3gap apKbUIbl aBTOP OKBIPMaHFa KOPKEMIIK
LIBIHJBIKTEL amryna. MHCTHKANBIK CIOKETTIK KYNHsIapAbl KOJJAHFaH IIbFapMaliapra
MbIcan perinae, T.OceMKynoarsiH «BbeKTopbIHbIH Ka3blHAcky E.AMaHIIeBTiH «A0acTsl
Typaiibl aub13», T.AxmeTkaHHbIH «HOOENb CHIAIBIFBD TTOBECTEPIH KATKbI3A ATTaMBbI3.

Artanran noBecteplieri « BeKTOPhIHBIH Ka3bIHACKDY MHU(OJIOTHSIIBIK KEHIlTKep peTiHae
«EptecTik» eprericineri nepiHi Kbi3bl BeKTOpbI apKbUIbI Uest alibuia bl Kasipri emipaig
IIBIHBIFBIH allly/la MEPiHiH KbI3bl bekTopbiHbl KongaHaabl. Herisri keiiinkep KaitbipOos
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OailJIbIKKa, 39yJ1iM capaiira, JyHHe-OaiIbIKKa ©31HIH JKYpEriH aibipOacTaiipl. Aam3ar
Kes10eTi, ToibIMChI3 ajiaM OetiHeciH T. AxmeTkaHHbIH « HOOEIb ChIAIBIFBI) IIOBECIHEH KOpE
anambl3. MyH/IaFbl MUCTHKAJIBIK Keiinkep — «mepimrre». [lepimTe acnanHaH Tycir, TYHJIE
aTak-JlaHKKa KyMap JIOKeHIep/IiH YHIepiHe TYHIE Kipill olapFa ToyOeCiHe KeJyiH Cypan/ibl.
Aunaiizia cos Ke3J1e 939311 aiaMIap/IblH KyJIarblHa TEPIC HUETTI ChIOBIPIIAI, a[aMIap ibl O1aH
caiiblH a3FbIpajibl. by mepinire TyHjae KapamaibiM agamjapra eMec akiiara KYHbIKKaH
XHPYPT, 8/1aM OMipiH cayjiara allHaIbIpFaH XUpyprKe, 3eHeTKepIIep/Il )KbUIATHII, OJap/IbIH
aKIIajJapblH TOJBIKTal TOJEMEHTIH OaHK KbI3METKepliepiHe, OaHKUpIepre, XalbIKThIH
eHOeriH Kepre TanTalThIH JYHUCKOHBI3 ajjaMJapra Kelil ecKepTy »acaiabl. byin — 613
eMip CYpill OThIpFaH KOFaM IIbIHJBIFbI. « AybI3bl KUCBIK O0Jica J1a, 0ai Oanachkl COMICCIH»
JleTeH/IeH, Kasipri Tanaa Oi3/iH alfHalaMbI3/la aKliara KyMapThIll, Kajdaid )KeHUT KOIMEeH
aKIIa TarcaM eKeH JIeTl )KYpIeH KacTap JKeTepiiK. AJlaMHBIH OMIPiH cay/ara alHalIbIpFaH
Jepirepiiep e Kazipri emipimisze 6ap. [ToBecte alThlIFran Macesnesep 0i3/1iH eMipiMiz0eH
TBHIFbI3 OAHIIAHBICTHI.

Muctukansik nosectiq 0ipi — E.AMaHmIaeBTiH «AJGacTsl Typaibl aHbI3» TYBIHIBICHL.
[MoBecke kazak GOMbKIOPHIHIAFbI ATOACTHI XKAWIIBI TYCIHIKTEp HeT13 0onFaH. By mibirapmaa
OTKEH MEH OYT1H MarusuiblK eJIeM/ie allbiHaabl. [loBecTiH arayblHaH-aK alThUIAP OMJIBIH
afppIKIIa Ma3MYHbI aHFAPBUIBIIT a]]JaM CAHACHIH]IA CAKTAJIBII KaJFaH MHUCTHKAIIBIK KeHiIKep
«anmbacTe» 00pa3bl KAFIMCHI3 KEHINIKep PeTiH/e TaHbUIaAbl. AJl mIbIFapManarsl AnOacTsl
o0pasbl enec, carbIM Typinae cunartanaabl. Cebebi, (oNBKIOpAAFbl andacThl Typajbl
XHKasIap KOpKeM eMec, COHJIBIKTaH OHriMeJe OHBIH Jia aJaMHbIH CBIPT TMiIIiHi, KeixoeTi
aHbIK cypertenmeiini. Kazak ¢donbkiopsinaa «AndacTely kebiHece XalyaH, KbI3, diel
Kerminae Kenei. «...Anbacmot! Ha, con! Tipwinixmiy adam Oeseen KYMOAK Hea2aniaybimMen
bipeana bacwin, meycene Ko32ai2am - Anbacmol. Onei mymaH COHbl AQUHATLIN, COHbL KO30EH
macanaii, Kaymanan amwlicka anvin bapaovl. Kane 6is... Kazanaymen oypxvipama canvin,
Jicepden dcemi KoaH mankanoai awmanean boma mipcex, wu odopoail ayvli daraiapol.
Ecin-oepmimis...

- Anbacmot ! Anbacmet! (Amanmes, 2001: 56).

Kazipri kazak onmeOueTiHIe >KaHalla KapKbIHMEH JlaMH OacTaraH >XaHplblH Oipi —
nerekThB. Kazipri JeTekTHUBTEp/i €o3 €Ty YIIiH YITTHIK 9JeOHeTTTe aTalFaH >KaHp/bIH
Herizin kanaran Kemen TokaeBreiH «Kacranmapiky, «CaprabaHga OOJiFaH OKHFay,
bazap06aii lcaes «Kaiira Tepreymi» moBecTepiH KapacThIpraH keH. bysl moBecrepiin
HETI3ri KeHimkepiepi — TOPTIN CaKIIbLIAPbl, KbUIMBICKEPIEPMEH KYPECETIH MUIUIHS
KbI3METKepiIepi, KbIJIMBICTHI almyiibl i3 kecyuriep. [ToBecth xaupbl Typansl K.Hypranu:
«OmnpezesneHue xKaHpa OBECTH KaK HEKOH (hOPMBI MEXK/Ty pacCKa3oM M POMaHOM SIBJISIETCS
OOIIENPUHSITHIM B Ka3aXCKOW JINTEpaTypoOBEIYCCKOM Tpajuliuu. B 9TOM cBsi3W moBecTh —
9TO HE IMPOCTO KAHP, a MPOCTPAHCTBO JIJIsl B3AUMOBJIHMSHUS PA3UYHBIX JINTEPATYPHBIX
tpagunuiy (Hypramu, 2023: 93), — netini. FansiMHBIH niKipiHe cyiieHeTiH 0oJcak, apTypii
o1e0u IaCTYPIIEP/IiH ©3apa 9CepiH JCTCKTHB KaHPbIHAH Kopyre 00JIaIbl.

JKa3ylIbIHBIH JICTEKTHB >KaHPBIHAA JKa3FaH OipHEIle pOMaHJapbl MEH IoBecTepi
Oap. «CaprabOanga OonraH okura» moBeci PaxpiMHbIH aHackl CoHjiOanaHbIH JKHbIpMa
JKACTaFbl JKaJIFbI3 YIBIHBIH CAyBIFBIIT KETCE €KCH JeTeH ayFachkiMeH Oactamansl. Capraban
ayblIbl KaJlaJaH KbIPBIK MIAKBIPBIM JKkepae opHayiackaH. ConpiOana aypyxaHara Oapa
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KarkaHjaa menOuke Aupa [I1yXoBa JKOJBIFBIN, VIIBIHBIH CAYBIFBIIT KETETIHIHE CEHIIpIIL,
THIHBIIITAHABIPYFa ThIpbicanbl. Ocbulail OacTajraH MIBITBIPMAH OKHUFAJbl JETEKTHUBTI
MOBECTh 9pi Kapail KbI3bIKTHI OKHFasapra yiacazpl. Typii CIOKeTTep, TOCHIH OKHFaslapra
TOJIBI IIbIFapMa/ia Karutad Tanrar MaitibiOaes nied kemekirici HypikaH yiKeH KbUIMBICTBIK
ICTIH KYIUSCHIH amiajbl. AJTBIH VIIH aJaMbl Jla eJITIpyJeH TalbIHOAWTHIH ajaM3ar,
JYHUEre, arakka KymaprkaH llod e3iHiH aiylachIMEH KaHIlIaMa KbLIMBIC jKacal KiHOCi3
Me/IOMKEH1 )KYMBICTaH IIbIFAPYBIMEH KO3Te TYCE/I.

[ToBecTe GipHelie CrOXKETTIK kel 6ap. OnapabiH Oipi ayjaH KejieMiHe TaHbIMaJI MaMaH,
xupypr LloiineiH TeHiperinne epOumi. Lloit kapaycwiz kanran yiae bopuc HaranoBuu
CaMCaHOBIICH JKachIPbIH KE3[IECKCHMEH, 131He TYCKCH 13KeCYIIiJIepIeH CBITBUIBIN KETe
anMaiinel. bopuc HatanoBuu XWpyprrTi aiThl Kesli auTblH KOFAITTBI JEN albIITai/Ibl
(Toxaes, 2007: 11). Ocsinaiina okura Kypaenene tyceni. LpiTeipMan okuranapbiy 6opi
Jie COHBIH/IA aHBIKTABII, KbIJIMBICTBIIAP albINKa TAPTHUIAIbI.

Hlpirapmanbl OlaH CalbIH KBI3BIKTHIPA TYCYAC aBTOP HAarbl3 KBUIMBICTBHIK iCKE
OaiinmanbICThl daicTepAl Konjgana Oinren. ConmapbiH Oipi — KBUIMBICKEPIIEPIIIH ©3/IepiHe
FaHa TOH Kynus co3/1iH 0onysl. Llolimen CamcaHoBIIeH coliecyi TesieOH apKblIbI KayinTi
OosraHbIKTaH, LlofiMeH OaiylaHbICKA IIBIFY YIIIH apHaWbl COMIEM/I KOJJIAHAbL: ... -
Men xon sicvindan bepi demikne aypyvlHa Wai0blebin, HCand wein HypeeH Hean eoiM.
Ci3 convl emoeyoiy a0icin manmoi 0en ecmin, 20elii HCONAYUbLIAN KeleMiH. Aypyvim KyH
cauvii ackbinbin bapaodvl. Kabwindai araceis 6a?...» (Tokaes, 2007: 230). Ocblnan Keiiin
Lo#i ke3necy yakbIThIH, xepiH aiiTaThiH. Kanutan Tanrar Malinbsi0aeBThIH HaFbI3 ©3 ICIHIH
mebepi perinae cumartanaasl. On 9KKi KbUIMBICKEPIIEP/iH TYPIIi allia-TocAepiH alThII
TIOTI anAplH ana Ooipkam oTkipaabl. OchlIaiia JEeTeKTHBTI JKaHPIBIH KaHIIATBIKTHI
KbI3bIK CKCHJIITIH arajifaH IIbIFapMa apKbLIbl OKBIPMAHHBIH KOHIJIIHCH IIBIFBIIT OYJI
JKaHPJIBIH O13/1iH 91c0MEeTIMI3/Ie KAKChl JJaMbIll KeJie JKaTKaHHBIH Oip aiifarbl PeTiHJE
Koepcere anambi3. «KacTaHIbpIK» MOBeCiHe KauTaH MailibiOaeBIieH KoHe Ke3IeceMis.
HIprrapma NIBITHIPMaH OKUFaFa TOJIBI, O1p aJlaM TYpIIi KbUIMBIC icTereH, OYpKEHIIIK aTTieH
KYPTeH, 9KKi KbIIMBICKEP/1i KOJIFa YCTall, ’Ka3aCchlH TAPTKbI3a b, COHBIH]IA O/IIJICT JKEHICKE
xeteni. [Isirapma i3-Tycci3 )KOFalIbIll KeTKeH aiies MarepeHa AHedeeBaHbl Ta0y Typaibl
eTiHilmeH Maiiopra [leTpyKuHHIH KesryiMeH OacTtanasl. KbUIMBICTBIH YCTiHE KBUIMBIC,
OlpHelIe CIOKETTIK >KeJIMEH JKa3bUIFaH MIBIFapMa OKbIPMaHIbl EJIKTIpe ajibIl KETEi.
[leTpymkuHHIH aHKay OOJBIN KOPiHYi, KapanaiibiM 00yl eHIKIMAL KYAIKTeHIIpMece Je,
Maiinpi0aeBKa OHBIH KeiOip KbUIBIKTaphl oFail kepineai. Ilsirapmana on ajgam enripe
anMaipl AereH ajgam, coHay dammcrepiH jka3allaylibl OTPSIBIHIA KbI3MET iCTEreH
KbI3MeTKepi Oousbin mibiFafbpl. Con KYMHSIHBIH CBIPBIH Oinmin KanraH AHedeeBaHbIH
KO31H KYpTKaH e3iHiH Oipre orackaH xonnacel — [lerpymkun OonarbiH. [leTpymkun
— OFaH JeHiH Je Tajall KbUIMBICTApFa apajackaH KbUIMBICKEDP. AKBIPBIHIA OIUIIIKKE
JKOJI alllbUIBIN, IC-TYCCI3 JKOFaJbIll KeTKeH ouemnai [leTpymikuHHIH YiliHeH Ta0ajbl.
OleniH MOWITIH YHIHIH LIEMEHTIHIH aCThIHA THIFBINI KOWFaH, anaijna yuai eprer, 31
Jie OpPTTEHTEH CHSIKTBI eTil KepceTkKici kenreH [leTpymkun o3iHiH opHbiHA CUTaIOBTHI
OIITIpil, OPTTEHICH YHTe TacTar KeTyi — HaFbl3 JKaybI3/bIK, KaHimepiik. [leTpymkuHHIH
COHbBIHAH TYCKeH Mailipi0aeB OHbI yCcTaMaK OOJIFaH/1a skapasibl 00JFaHMEH, KbLJIMBICKED/T
TEMIpTOpFa TOFBITAIbI.
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OchIHmail MBITBHIPMAaH OKUFANBI IETEKTHBTI mbIFapMa — baszapbaii Mcaestein «Kaiita
tepreyuri» mnoseci. lllbiFapmMagarsl Heri3ri keWinkep ONKoka — Tepreymn. Aodaiichiia
OoyFaH Kicl eyiMiHE KaTBICTBI TEPreydl JKYprisreH ©OIKoXKa COT INeIIiMiHIH Ol
OosMaraHIbIFbIHA K631 JKETII, 1CTI KaiTagaH Tekcepe Oaraiapl. JKa3bIKChI31aH-)Ka3bIKChI3
xKacecripiM Oana OipeyliH KIHOCIH ©31HIH MOHHBIHA allblll, CETi3 JKbUIFa COTTAJIFaH
BononsueiH ockiHmal Kamamra OapyblHa aHackl — HuHa BUKTpOBHAHBIH CEMTIri THEII.
OliTKeH1 01 ©3iHIH OajlachlHbIH OOCTaHbIFbIH «Bosraray aiibipOactaran. Okura ['puina
MeH BonoasHbiH immin TedenecyiMeH, abaiichi3na KyjaraH [puIlaHblH €CiHEH TaHyMEH,
OHBIH OacbiHa MaHCYp/IbIH IIBIHBI CAJFBIIINEH YPbI o1TipyiMeH opOuii. OChbIHBIH 0opiH
Bornonst MoiiHbIHA ajica, aKIiia, aBTOKOJIIK OCpeTiHIH alThIll albINTaH KYThUIFBICHI KEJIS/II.
Mamscyp KaKbIH/la FaHa TYPMEJICH MIbIKKAH, CHJII COTTaJICa OFaH 6JIiM jKa3aChIH KECETIH/IIr
Oenriai. Bosoast koMesneT yacka TOJIMaraH/IbIKTaH OHBIH Ka3acChl KCHUIIPEK OOJIaThIHBIH
aiTein cenaipeni. Cor OapbIChIHA KOMEIETKE ToJIMaraH OaJa ajiaM eJIiMiHe KaTbICThI Ceri3
KbLIFa corrajiaabl. COHBIH 2 *KbUIBIH KaMay/a ©TKi3il jKaTKaHa OJIKOKaHbIH 63 iCIHIH
meOepIiriHiH apKachlHAa aKTaJIbII HIbIFa bl Booas eTipik TyCiHIKTEME OCpreHiH alnThII
AKTaJIBIN MIBIFaael. MyHAA 1A OMUITIK KEHETI.

4. 3epTTey HOTHKECH

TakpIpeiniTel 3eprTey Oapbichinna M.MarayunniH «Ta3blHBIH eniMiy, «KyHpik»,
«Kemmangsr kaz», Kaomem Xymaninorrin «Coiirymikrep», Cepik AchUTOCKYIIBIHBIH
«Poburanbiy Maxa0b0atel»y, Hypaayner AxpimThiH «Ce3iM xeTerineri irity, TajganraHn
AxmeTrkauHbIH «Cyiry MeH cypetiiy, « HoOenb coritnnbirbl, T.OceMKyT0BTHIH « BeKTOPBIHBIH
Ka3bIHAChD», E. AMaHIIeBTIH « A0acThI Typabl aHbI3», K. blckakoB «byKThIpMa CapbIHED,
K. XKuen6aesroiy «Kynan xaHapbiHIarsl FyMbIp», CaiinayOaii JKyOaThlpyJIbIHBIH «OHIII
apaJIbIH KYIUACKD», « TaMyK TepiHaeri Ka3blHay TOpPi3/li MOBECTEPl KapacThIPbLIIbI.

M.MarayunHiH «Ta3bIHbIH ©1iMi», « Kylpiky, « Koutanasl xa3», Kadaemn XKymainos-
TiH «CoHTYIIKTEp» TIOBECTEPIHE YITTBHIK KYHIBUIBIKTAPBIMBI3/IBIH JKOFAJIbII Oapa
JKaTybl Ka3aK TPareausiChl PeTiHIE CypeTTenreH. JKa3zymbuiap aHIIbUIBIK, CaSTIIBIIBIKEI,
MaUIIIBUIBIK TOPI3/l KOCINTEPiH YMBIThUIA OacTayblH aTa KOCINTIH KOFAITybIMEH CypeT-
TETCH.

Kazipri kazak mpo3achlHAarbl — ajaMrepiiink, Maxa00aT — TaKbIPHIOBIHJAFbI
HIBIFapMasiap/bl  KapacTelpy OapbIChIH/IA KEWiNKepJepiH eMip Typalbl TYCIHIKTEpi,
Maxab0aT MaceleciHe Ko3KpacTapbl MY ©3repreHiHe KO31Mi3 KeTTi. AChLIOCKYIIbIHBIH
«Poburanbiy Maxa0b0atel»y, Hypaayner AxpimThiH «Ce3iM xeTerinieri irity, TajganraHd
AxmemxkanHbH «CyJly MEH CypeTiIi» MoBecTepiHe Ka3ipri 3aMaH HIBIHJIBIFBI [IBIHAKBI
OeliHeseH i, AJFallikbl HIbIFapMajiarbl MyFamiM Maapun PaOuranbiH MaxaOOaThiH asiK
ACTBI €TCE, CKIHIII IITBIFapMaIaFsl YJIBl MCH KbI3BIH, OTOACHIH aTakK IICH TaHKKa aiipIpOacTart,
KOPpIII YH/IEr1 )Kachl erjie oHelIMEeH TYPBIT XKATKbIH OJII0CK, YIIIHIII IIBIFapMaiarbl OHEPIiH
KY/IIipeTiH KoTepe aiMai, IMIKUIIKKE CAJbIHFaH CYPETII — OMIPACH aJbIHFaH HIBIHAKBI
ketinkepaep. by kedinkepiepaid OapibiFbl ga Maxad0ar aTThl YJIbl Ce3iMIl OIp COTTIK
ce31MMEH IIaTacThIPFaH, OMIp/EeH 63 OPHBIH TallllaFaH KaHap.

Kasipri ka3ak moBecTepinjieri MUCTHKaIbIK capbiH T.AxMerkaHHbIH «HoOeb ChIiiiibi-
rbl, T.OCEMKYJIOBThIH «BeKTOPBIHBIH Ka3blHACch», E.AMaHIIEBTIH «AJ0acThl Typasbl
aHbBI3» MOBECTEPIHJICT1 MepiliTe, mepi, andacTsl OciiHenepiMeH KopiHic TarkaH.
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K.blckakoB «bykreipma capbiaby, K. KuenOaeBtoiH «Kysan jkaHapbIHIAFBl FYMBIPY,
Caiinay0ait XKyOaTelpyJIbIHBIH «OHII apaiablH KYynusceDy, « TaMyK TepiHIeri Ka3blHa»
merFapManapbina XX-XXI Facelpiarbl azaM MeH TaOUFaT dKOJOTHSCHL apKay OOJFaH.
JKasymibiiap sxep 3po3uschl MEH ajiaM SKOJIOTHSICHIH Ka3ipri 3aMaHHBIH KacipeTi peTiHe
CYpeTTEereH.

K.TokaestbiH «Kactanabiky, «CapradaHaa O0iFaH OKUFa» MOBECTEPIH/ICT] HIBITHIPMaH
okuranap b.McaeBreiH nerexTuBTi «Kaiita Tepreyuni» IIbFapMachiHa KOPIHIC TaIThI.
Y ATTHIK 9fe0ueTTeri 1ocTyp cabakracThirbiH «Caprabania 00JFaH OKUFaIaFrbly KaluTaH
Tanrar Maiinei0aes neH «Kakita Tepreyini» noBecinueri repreyiin OiKoxa OciiHenepineH
Kepe ananbl. JleTeKTHBTI MIbIFapManap/a >kaHp TaOWFaThlHA Cail KbUIMBICTBIH AIIbLTYHI,
HIBITEIPMAaH OKMFaJap/IblH Koca KabaT Kypyi, OKUFaHBIH LIAPBIKTAy LIETiHEH OacTaysl
JYPBIC CaKTaJIFaH.

5. KopbITBIHABI

KopbiTa aiiTkanuma, Makajiajga KYHICNIKTI ajaM TIpUIUNCIMEH TiKeJeH KaThICThI
TaKbIPBINITAP KapacThIpbULABL. Taljay HbICAHBIHA aJbIHFAH MOBECTEPMEH YaKbIT ICH
KEHICTIK, OMIp IIBIHABIFBI MEH KOPKEM IIBIHBIK apachlHAarbl OaiijlaHbICTap aHBIKTAJJIbL.
Kazipri kazak »azymsiiapsl 0i3 eMmip cypill OTbIpFaH KOFaM ©MIpiHAETi TYpii ©3eKTi
MaceeNnep/i HibiFapMaiapblHa apkay eryae. bip makanaga OipHele MOCeleHI KeTepy
MYMKiH OONMaraHJbIKTaH, €Ki-yII TakKbIpBIIl MEH Oip-eKi jKaHp asChlHIa FaHa Tayjay
KYMBICTapHI jkacansl. KopkeM HIbIFapMaHblH MaKcaThl — KOFaMJarbl KYpAETi Je ©3eKTi
QJIEYMETTIK Macesesiep/ii KoTepe OTBIPHII, OKBIPMaHFa Ol cally, KeHilKepiep TarblpbIMEeH
ajam3arTel TopOueney Oosca, kasymbuiap Oyl MIHAETTI AYpbIC OpbIHAAyAa. OpTYpii
QJIEYMETTIK, CasiCH, TOPOMENiK, TaphXH, NCHXOJOTHSUIBIK OMip KyObUIBICTapbIHAAFbI
ajiaM aTThl JKAPaThUIBICTHIH O3IHIIK MO3UIMICHI MEH TYWUCIKKE KaObUIAy €peKIIeiriH
MoBeCTepiHAe OKUFaapMeH OeifHeser, TapTHIM/IBI CIOJKET JIaphITa aJIFaH XKa3yllbLIap/ablH
HIBIFapMaliapbl KaliaH Ja 3ekTi. JKorapblarsl MbIFapManapiad KoFaM eMipiHeri Typii
Macenenepi Kepemis, TYHCITIMI3IeH OTKI3iN jKaHbIMBI30CH ce3iHemi3. Kasipri kazak
MoBecTepiHe aaalbIK MeH Maxad0ar, agaM MeH TaOHFarT, YITTBIK KYHABUIBIKTAP, YKOJIOTHS
CHUSIKTBI TAKbIPBINTAp apKay Oouyaa. JXKasyuibuiap agam3ar 6ajiachklH Oipjie peaucTiK, CHIl
0ip/i MUCTHKAJIBIK IIbIFApMaliapMeH TopOuerneyre JieH KoiiraH. JIeTeKTUBTI 1biFapManap
KBUIMBICTBIH KYHPBIFBI Oip TyTaMm €KCHIiH, KalllaH Jia 9JUIMIKTIH JKCHETIHIH CaHaMbI3Fa
CiHIpYIMEH KYH/IBI.
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LITERARY INTERRELATIONS AND ARTISTIC SKILL

Abstract. In comparative literary studies there are long and strong traditions of mastering such group of
issues as literary interrelations. One of the first issues that attracted the attention of Kazakhstan researchers in
view of comparative study was the consideration of Kazakh-Russian and Russian-Kazakh literary connections.
This issue has been covered in the works of many literary scholars. Among the works specifically devoted
to this issue, one can note the scientific works of the Soviet literary scholars K.Sh. Kereyeva-Kanafieva,
S. Seitov, Z A. Akhmetov, E.V. Lizunova, Sh.K. Satpayeva and others. During the period of independence of
Kazakhstan, Kazakh-Russian literary interrelations do not lose their relevance both due to the large factual
material and due to the need to reconsider certain views from the point of view of the changed reality. In the
1990s, monographs on this topic by B. Mamraev, D. Kunaev, and R. Batyrbekova were published. This article
continues the study of Kazakh-Russian literary relations of the XXI century. In recent decades, the culture and
literature of Kazakhstan have attracted interest among Russian writers, poets, translators and scientists. Many
of them visit our country. The reason for this may be international conferences and symposiums dedicated to
the celebration of anniversaries of the classics of Kazakh literature, whose artistic skill plays an important role
in the development of literary interrelations. New material on modern Kazakh-Russian literary relations is
presented in the collections “The Creativity of Abai Kunanbayev in Foreign Reception” (2016), “Literature of
Kazakhstan in Foreign Sources” (2021), “Foreign Perception of the Literature of Kazakhstan” (2023), prepared
by scientists from the M. O. Auezov Institute of Literature and Art.
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O/1e0M 63apa 0allJIaHBICTAP KIHE KOPKeM/iK 1medepJiik

Anoamna. CanbicThpMainbl oneOuerTanyna o1edu OaillaHbicTap CHSKTBI CYpakTap TOOBIH
MEHIepYyIiH KoHe koHe Oepik moctypiepi 6ap. Kommaparusrik 3epaeney TyprbicbiHan KaszakcraH
3epTTeyLIIepiHiH Ha3apblHA UIIKKEH aJIFalllKbl MaceseIepais Oipi OOJIbI Ka3aK-opbIC )KIHE OpbIC-
Ka3aK o/cOu OallylaHBICTAphIH KapacThIpy TaObUIa[bl. Byl Mocene KemnTereH oicOMeTTaHyIIIbI-
FalBIMIapAbIH eHOekTepiHae ketepiimi. Ockbl Moceliere apHajfaH €HOCKTEpIiH apachiHIa
K.II. Kepeesa-Kanagpuera, C. Ceuron, 3.A. Axmeros, E.B. Jluzynona, III.K. CornacBa xoHe
Oacka KeHec 9IeOMeTTaHyIIBUTAPBIHBIH FRIIBIMH €HOCKTepiH aram etyre Gomamsl. KazakcTaHHBIH
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TOYEJCI3AIrT Ke3eHIHAE Ka3aK-OpbIC o1e0M OalTaHbICTAPhl ©3CKTUIITH JKOFAJIITKAH XKOK, ceOeOi
(baxTiiep KeATIpUIreH MaTepHaIaap KOIl KOHE KEKEJICTCH KO3KapacTapabl ©3repMelIi IIbIHANBLIBIK
TYPFBICBIHAH KapacThIpy KaxkeT 60iabl. 1990-116I )KbUTIapE! OCHI TaKBIPHIT OobIHIIA b. Mampaes,
. Konaes, P. BarbipOekoBa CHSIKTBI aBTOpJIApAbIH MOHOTpadusuiapbl KapblKKa MIBIKTBL. OChI
makanana XXI racelpiarbl Kazak-peceilik oae0u OaitnanbicTapisl 3eprrey xanracyna. COHFbI
OHKBULIBIKTAp IIIIHAE pEeCceisiK IKa3ylmbulap, akbIHIap, ayJapMaiibuiap MeH FajbIMaap
KazakcTanHbIH o1€0MeTI MCH MOJICHUCTIHE KOII KbI3BIFYIIBUIBIK TaHbITYna. OnapabiH kebici 0i3aiH
eNiMi3re Keim Typaabl. MyHbIH ceOebi peTiHae KepkeM medepiIiri 91eou OailiaHbICThI JaMbITyIa
MaHBI3/IbI POJI aTKAPATHIH Ka3akK 9AeOMeTiHIH KJIAaCCUKTEPiHIH MEPEHTOMIAPBIH aTall OTyre apHaIFaH
XaJlIBIKApaIbIK KOH(PEPEHIUAIap MEH CHMIIO3WyMIapra KaThbiCy Ooybl MyMkiH. M.O. Oye30B
aThIHAaFbl OJIeOMeT KOHEe OHEep WHCTUTYTHIHBIH FallbIMJapbl Kas3ipri Kazak-opbic o1e0u e3apa
OaitnanbicTapsl OOMBIHINA KaHa MaTepual naibianan «llleren penenmusceinaars AGait KynanOaes
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1. Introduction

The study of cultures and literatures of specific nations inevitably raises the issue of
penetration of one culture and literature into another, of their borrowing and influence on
each other.

Interest in fiction of different nations has never waned. This is understandable, since
the totality of artistic works of the writers and poets of one country represents the cultural
heritage of that country. Now, when the achievements of technological progress have
opened access to the world literary heritage to the people of different countries, the world
community has begun to show special interest in the heritage of Turkic origin.

Kazakhstan has rich heritage of spiritual content and national flavor in the field of
literature. The works of fiction especially expressively convey the national character of the
society. Acquiring the status of universality in the consciousness of the society, they reflect
natural stages of development of both certain nations and all of the humanity.

The main subject of study in the field of comparative literary studies is literary relations.
The subject of comparative study of literatures is also the study of general and special
in the historical development of national literatures, which are transmitted through their
interrelations.

2. Methods and materials

2.1 Methods

Research methods used: problem-thematic, analytical, comparative-historical,
biographical, cultural-historical. The leading method is the comparative historical method,
which involves identifying common elements in various national literatures over a certain
period. The biographical method focuses on the author as a specific person with his own
psychology and life history. “The cultural-historical method arises on the basis of historical
approach to literature and culture. The method interprets literature as capturing the spirit of
the people at different stages of its historical life. Researchers are interested in relations of
the work with historical tradition and social environment” (Zinchenko et al., 2017: 257).
In order to understand literary interactions, articles published in foreign peer-reviewed
journals “Orbis Litterarum” (Li, 2019), “Narrative” (Teske and Gut, 2021), and “Literature
Compass” (Buchweitz, 2021), that are included into the Scopus database, were studied.
The authors of the article write about the cultural interaction between Kazakhstan and
Tatarstan in the Keruen magazine (Mashakova and Khabutdinova, 2021).

2.2 Materials

The sources in Russian, in particular, reviews in the press, prefaces to books, articles in
scientific collections, and speeches at conferences served as the material for studying the
literary interrelations between Kazakhstan and Russia. They enable to identify and define
some patterns of development of Kazakh-Russian literary interrelations in recent decades.

3. Discussion

The study of literary interrelations is based on theoretical and methodological principles
outlined in the works of a number of the authors. If we start with pre-revolutionary Russian
comparative literary studies, then we need to pay attention to the works of the researcher
A. Veselovsky. In Soviet times, scholars in comparative studies such as V.M. Zhirmunsky,
N.I. Konrad, L.S. Braginsky, M.P. Alekseyev, 1.G. Neupokoyeva, N.Ya. Berkovsky,
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V.I. Kuleshov, G. Lomidze have considered many issues of literary comparative studies. In
our country, the works of some famous scholars in comparative studies from Eastern Europe
were also studied, among whom special place is given to the works of D. Durishin and
A. Dima. As for the comparative study of Kazakh literature, the works of Ch. Valikhanov,
A. Baitursynov, M.O. Auezov, M.I. Fetisov, E.V. Lizunova, K.Sh. Kereyeva-Kanafieva,
S. Seitov, Z.A. Akhmetov, Sh.K. Satpayeva, N.Zh. Sagandykova, B.B. Mamraeyv,
N.O. Juanyshbekov, M.Kh. Madanova, S.V. Ananyeva, A.K. Tusupova, and others are of
great importance in this area.

By the middle of the XX century, the most clear classification of the forms of literary
interrelations was developed by V.M. Zhirmunsky, who first identified four types of literary
relations and convergences:

1) Simple comparison of literary phenomena, representing the basis for a more in-depth
comparative historical examination.

2) Historical-typological comparison, explaining the similarity of genetically unrelated
phenomena by similar conditions of social development.

3) Historical-genetic comparison, considering similar phenomena as a result of their
genetic relationship and subsequent historically determined divergences.

4) Comparison that determine genetic relations between phenomena on the basis of
cultural interactions, “influences” or “borrowings” due to the historical proximity of
peoples and prerequisites for their social development” (Zhirmunsky, 1979: 194).

Later in the 1960s, this classification was further generalized and was reduced to
two main types: contact-genetic connections and typological similarities. One of the
first scientists to propose such classification was I. G. Neupokoyeva. This division was
accepted by the vast majority of comparative studies scholars and still serves as the basis
for comparative study of literatures. “Although it should be noted that in practice one can
often observe various attempts at mixing, unclear division of boundaries between these
types of literary connections, as well as the presence of many reservations and lengthy
amendments, remarks and comments” (Madanova, 2003: 39).

“The classification of literary analogies into genetic (contact) relations and typological
convergences reflects the main systemic distinction between the forms of interliterary
process. Inherently, it is quite general in nature, because it does not adequately express the
internal differentiation of the phenomena. The goals and previous practice of comparative
study require a consistent disaggregation of components within these two spheres, while
providing for the classification of the phenomena of perceiving and perceived literature, as
well as analysis and coverage of the supranational development of literature” (Zhirmunsky,
1979: 194).

Based on this classification, D. Durishin, in his book “The Theory of Comparative
Literary Study” (Dyuryshyn, 1979), proposed a detailed scheme reflecting the most
important sections, concepts and categories of comparative literary studies. In his opinion,
contact-genetic literary connections manifest themselves in several forms and are in turn
divided into two types: external and internal connections.

The study of external relations is closely related to the identification of contacts, which in
turn manifest themselves both in the form of impact on literary process (external contact),
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and in the form of direct artistic reflection between the works of certain national literatures
(internal contact). The initial stage of establishing external contacts involves the collection
of material and its comprehensive analysis, in other words, collection of bibliographic
information about literary connections. Historical and literary material of bibliographic
systematization can be used to reconstruct general historical or cultural convergences.
Also, with the help of such works, it is possible to create a solid basis for internal contact
and typological research.

Another manifestation of external relations is literary-critical or theoretical publications
about foreign literary facts, that is, feedback from foreign audience. Studying the response
of foreign audience provides an opportunity to explore literary issues of the connections.
Contacts and personal connections, mutual correspondence between the writers and literary
figures play an important role in the field of interliterary relations. Such information
(helping to determine the interliterary correlation) is available thanks to epistolary and
other archival materials.

External contacts include such forms of creative communication as meetings,
conversations, correspondence between the writers. The history of literary interconnections
contains examples of fruitful and mutually enriching creative friendship of great writers
and poets representing various national literatures: A.S. Pushkin and A. Mitskevich;
I.S. Turgenev and H. James. Studying Kazakh literature in the comparative aspect can be
carried out on the basis of epistolary documents from the personal archives of such writers
and poets as M.O. Auezov, A.K. Nurpeisov, O.0. Suleimenov and other famous classics
who have correspondence with figures of foreign literature.

Literary translation is the main form of internal contacts. In Eastern literatures there are
long-standing traditions of the genre of conditional translation — nazira, which included
creative adaptations of the motives and plots of classical works of medieval Persian,
Arabic, and Turkic literatures. Literary translation is most widely represented in historical
practice of the literary process and is of exceptional importance as an important means of
developing literary interrelations.

Other forms of internal contacts are as follows: imitation, borrowing, transformation
and other types of creative development of the source work. Addressing foreign literatures
in the history of the world literature has given rise to vivid examples of the synthesis
of various artistic traditions, development and renewal of the genre-style tradition as a
whole. A good example is the “oriental” poems of G.G. Byron, “Eastern Poems” by Hugo,
“southern” poems by A.S. Pushkin.

In the history of Kazakh literature, the most famous examples of internal contacts are
the poetic works of Abai, reflecting his creative relations with the classics of the East and
West.

This category of relations also includes the influence of foreign works of the
contemporaries or those belonging to the past eras on the writers. For example, Shakarim
Kudaiberdiev’s interest in the life and creativity of Leo Tolstoy, which is reflected in his
letters and notes.

One of the terms related to the field of internal contacts is the concept of impact.
A. Veselovsky made a great contribution to the development of literary impacts, who
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called them “countercurrents”. In this process, comparative studies scholars distinguish 3
sides: literature (work, author) that has an impact, mediator (translator, etc.) and literature
(work, author) that perceives the impact. At the initial stage of development of comparative
studies, the main attention was paid to the role of the first side — influencing literature.

The creative activity of the receiving part leads to the creation of a new fiction work by the
writer. “The history of romanticism presents many wonderful examples of re-actualization
of various literary phenomena of the past, in line with active, purposeful selection. As it is
known, an appeal to folklore, artistic heritage of antiquity and the Middle Ages, along with
the interest in Eastern culture, were the main priorities of creative inspiration. It was this
factor of active selection that was reflected in the creative reworking of the Koranic theme
in A. S. Pushkin and his contemporaries, oriental motifs in Byron” (Madanova, 2003: 42).

4. Results

Literary interrelations between Kazakhstan and Russia have long traditions. The history
of spiritual communication between the Kazakh and Russian peoples dates back to the
past centuries. The monograph by M.I. Fetisov is devoted to Kazakh-Russian literary
interrelations of the 30s-50s of the XIX century “Literary relations between Russia and
Kazakhstan” (1956). The origins of the friendship between Russian and Kazakh peoples,
the rapprochement of their cultures can be traced in the monograph by K.Sh. Kereyeva-
Kanafieva “Russian-Kazakh literary relations (second half of the XIX — first decade of the
XX century)”, published in 1975 by the publishing house “Kazakhstan”. In the introduction
to the book, she notes: “The beginning of a systematic study of the everyday life of the
Kazakh people, first publications of information about their oral poetic creativity in
Russian literature and journalism date back to the first half of the XVIII century. At first,
fragmentary, inaccurate, sometimes with an exotic touch, travel essays about the Kazakhs,
over time have changed by the detailed and objective works of Russian writers, scientists
and travelers, which described the economic system, legal status, customs and morals of the
Kazakhs, and gave examples of their oral poetic creativity” (Kereyeva-Kanafieva, 1975: 3).

During the Soviet period, the most active study of Kazakh-Russian literary relations
took place. Perhaps the largest number of comparative works has been published on this
topic, and it continued to attract the attention of scientists in subsequent years. Kazakh-
Russian literary interrelations do not lose their relevance both due to the large factual mate-
rial and due to the need to reconsider certain views and further develop research in view of
the changed reality. In 1991, monograph by B.B. Mamraev “Kazakh literary relations of
the early XX century” was published. In the introduction, the author explains that the book
presents the “pre-October period” (Mamraev, 1991: 3). The second chapter shows the inter-
relations between Kazakh and Russian literatures using the example of the activities of the
magazine “Aykap”, in which the translations of a number of works of prominent Russian
writers and poets into the Kazakh language were published. The third chapter is devoted to the
Kazakh themes in the works of D.N. Mamin-Sibiryak, M.M. Prishvin, G.D. Grebenshchikov.
In 1995 D.A. Kunaev published the monograph “M.O. Auezov and Russian Literature”, in
1998 R.O. Batyrbekova — monograph “From the history of literary relations”.

R.O. Batyrbekova examines Kazakh-Russian literary relations of the late XIX — early
XX centuries. The author analyzes literary materials published in the “Dala Ualayatynyn
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Gazeti” (“Steppe Newspaper”), published in two languages in 1888-1902 in Omsk, as
well as materials about Kazakh literature unknown to the general public, published in
“Proceedings of the Lazarev Institute of Oriental Languages” (Batyrbekova, 1998).

In 2009, under the supervision of B.B. Mamraev, E.M. Soltanaeva defended her PhD
thesis “Kazakh-Russian literary relations of the last quarter of the XX century”, which
identified external and internal factors, forms and types of Kazakh-Russian literary relations
of the last quarter of the XX century, analyzed the problems and results of the research
work on Kazakh-Russian literary relations in domestic literary criticism, the importance of
official events aimed at developing literary interconnections in the last quarter of the XX
century is identified, and the role and place of literary criticism and literary studies in the
study of literary relations is revealed. Covering the time period from 1975 to the end of
the XX century, E.M. Soltanaeva pays attention to the activities of the magazine ‘“Peoples
Friendship” published in Moscow. The magazine published works by the writers of the
Union republics, including many Kazakh writers in Russian.

In 2008, in the joint monograph “International Relations of Kazakh Literature during
the Period of Independence”, the section “Kazakh-Russian Literary Relations of the Period
of Independence” was published, in which the authors reflect the literary relations of
Kazakhstan and Russia in the 1990s and at the beginning of the XXI century. In their
opinion, “the Kazakh-Russian dialogue between representatives of literary studies in the
first decade of the XXI century not only continues, but rises to a new level” (Ananyeva and
Mamraev, 2008: 158).

This article examines Kazakh-Russian literary interrelations from the beginning of the
XXI century to the present.

As Kazakhstan gained independence, its culture and literature continue to arouse interest
among Russian writers, poets, translators and scientists. Many of them visit our country.
The reason for this may be international conferences and symposiums dedicated to the
celebration of anniversaries of the classics of Kazakh literature, whose artistic skill plays
an important role in the development of literary interrelations.

In the first decade of the period of independence, the director of the Institute of World
Literature of RAS, F. Kuznetsov from Russia, took part in the celebrations dedicated to
the 150th anniversary of Abai Kunanbayev in Kazakhstan; during the celebration of the
100th anniversary of Mukhtar Auezov, professors E. Kostyukhin from St. Petersburg and
A. Kudelin from Moscow spoke at the international conferences. One can give many
examples of the participation of Russian literary studies scholars in similar international
conferences in Kazakhstan in subsequent years.

Director of the A.M. Gorky Institute of World Literature RAS, A.B. Kudelin positively
assesses the contribution of Abai and Auezov to the world literary process: “The synthesis
of the best works created by the national tradition, with the world literary experience, that
meets the needs of development of national literature - this is the path of Abai Kunanbayev
and Mukhtar Auezov in literature. And particularly on this path the outstanding Kazakh
writer achieved the world recognition” (Kudelin, 1997: 98).

The intensification of literary relations between Kazakhstan and Russia is also
evidenced by the literary-critical and research activities of the writer, literary studies scholar
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N. Anastasyev. He published books in 2004 — “The sky in the flower calix. Abdijamil
Nurpeisov and his books in the world literary landscape”, in 2006 — “Mukhtar Auezov. The
Tragedy of a Triumphant”, in 2008 — “Abai. The severity of the flight”.

New material on modern Kazakh-Russian literary interrelations is presented in the
collections “The Creativity of Abai Kunanbayev in Foreign Reception” (2016), “Literature
of Kazakhstan in Foreign Sources” (2021), “Foreign Perception of the Literature of
Kazakhstan” (2023), prepared by the scientists from the M. O. Auezov Institute of Literature
and Art.

In the series “International Relations of Kazakh Literature”, a collection “The Creativity
of Abai Kunanbayev in Foreign Reception” was published, which demonstrates the extent
of the spread of the interest in the creativity of Abai Kunanbayev in the world. It represents
27 CIS and foreign countries. The period from 1940 to 2016 is covered. A number of sources
have been translated into Russian for the first time. The book presents such Western countries
as Belgium, Bulgaria, Great Britain, Hungary, Germany, Spain, Poland, USA, France, and
Czech Republic. Among the countries of the foreign East, the book includes India, Iran,
China, Korea, Mongolia, Pakistan, and Turkey. The CIS countries are represented by the
researchers from Azerbaijan, Belarus, Georgia, Kyrgyzstan, Russia, Tajikistan, Uzbekistan,
and Ukraine. In the collection “Creativity of Abai Kunanbayev in Foreign Reception”,
the section “Russia” consists mainly of the articles in the press, reviews of Abai’s poetry
collections by M. Zenkevich, A. Koptelov, S. Markov, V. Shklovsky, Z. Kedrina, L Sobolev,
K. Altaisky. Thus, the articles by M. Zenkevich and A. Koptelov are the response to the
book “Abai Kunanbayev. Lyrics and poems”. The book was published in 1940 in Moscow,
edited by L. Sobolev with a foreword by M. O. Auezov. The collection includes the text
of F.F. Kuznetsov’s speech in 1995 at the anniversary session of the National Academy of
Sciences of the Republic of Kazakhstan, dedicated to the 150th anniversary of the birth
of Abai Kunanbayev. In addition, articles by modern authors from Russia N. Anastasyev
(Moscow, 2008), K. Sultanov (Moscow, 2013), O. Grebenyuk (2015), L. Agisheva (Tolyatti,
2015) are included.

The publication by N. Anastasyev is dedicated to the poetry of Abai Kunanbayev,
who “from a very young age grew up in a song environment, he was a child of rhythm
and sound” (“Creativity of Abai Kunanbayev in foreign reception”, 2016: 252). Paying
attention to the rhythmic image of Abai’s poetry, the researcher characterizes it with the
following words: “sometimes the calm tread of a caravan is heard in it, sometimes the
inaudible stirring of the dunes, these wrinkles of the earth, occasionally disturbing the
steppe surface, the flight of a bird of prey, or the clatter of horse hooves” (“Creativity of
Abai Kunanbaev in foreign reception”, 2016: 252). N. Anastasyev believes that in addition
to his natural gift, Abai’s poetic skill was influenced by his mother Ulzhan and especially
his grandmother Zere, a woman gifted with an ear for poetry and poetic soul. Analyzing
the cycle of Abai’s poems dedicated to the seasons, he highlights such distinctive features
as poetizing of everyday life, its most familiar, most common and everyday signs: “This
is the aul world, it is inhabited by motley steppe people - rich bais, poor sharua, rulers,
volost officials, mullahs, horse thieves, different people. The native speech is heard here,
and the events do not take place in foreign lands, and the plastic, materially accurate image
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of these events is also recognizable and familiar to the eye. In a word, indeed, as has been
mentioned and documented more than once, by Abai’s poems one can reconstruct the real
life of the steppe region during approximately half a century of its nomadism” (“Creativity
of Abai Kunanbaev in Foreign Reception”, 2016: 255).

O. Grebenyuk in the article “People, read Abai!” draws attention to the fact that Abai
translated poems by A.S. Pushkin, M.Yu. Lermontov, fables by [.A. Krylov, stories by
L.N. Tolstoy, M.E. Saltykov-Shchedrin into Kazakh: “The Steppe was especially imbued
with the “Letter of Tatyana” from Pushkin’s “Eugene Onegin”, which Abai set to music and
made “Tatiana’s Song”, and this song soon became popular and truly folk” (“The Creativity
of Abai Kunanbayev in Foreign Reception”, 2016: 268).

L. Agisheva recalls the Year of Abai in Russia and the Year of Pushkin in Kazakhstan
in 2006, when a monument to the great Kazakh poet and thinker Abai Kunanbayev was
unveiled in Moscow on Chistoprudny Boulevard. Noting the longevity of the poet’s works,
she writes: “Abai became a reformer in view of rapprochement with Russian and European
cultures. His creative works enriched the national culture, significantly influencing on
cultural development of the peoples of Central Asia and the East” (“Creativity of Abai
Kunanbayev in foreign reception”, 2016: 269).

In the book “Literature of Kazakhstan in Foreign Sources”, among Russian authors
there is a literary critic, professor at the A.M. Gorky Literary Institute, member of Russian
Pen-Center E. Sidorov; prose writer, academician of the Academy of Russian Literature,
editor-in-chief of the publishing house “Khudozhestvennaya Literatura” G. Pryakhin;
literary critic, associate professor at the A.M. Gorky Literary Institute, member of the
Union of Russian Writers P. Basinsky; literary critic, leading researcher at the A.M. Gorky
Institute of World Literature, Secretary of the Board of the Union of Writers of Russia
A. Bolshakova; prose writer, poet, publicist, member of the Union of Writers of Russia
M. Popov; writer, translator, academician of the Academy of Russian Literature, member
of the Union of Writers of the USSR and the Executive Committee of Russian Pen Center
A. Kim; poetess, literary critic, member of the Union of Writers of Russia S. Solozhenkina;
writer, screenwriter O. Osetinsky. Their articles are devoted to the creativity of Kazakh
writers such as A. Nurpeisov, A. Kekilbayev, S. Elubay, G. Shalakhmetov, R. Burkitbaeva-
Nukenova.

G. Pryakhin, in the article “Classical Prose,” speaking positively about the novel “The
Last Duty” by A. Nurpeisov, argues: “There are such literary things that both individual
readers and entire generations of readers can read them again and again. And these things can
be in tune with new times and new truth and values” (“Literature of Kazakhstan in foreign
sources”, 2021: 77). It should be clarified that in 2017 in Moscow, the publishing house
“Khudozhestvennaya Literatura” published a new version of the novel by A. Nurpeisov
entitled “And there was a day... And there was a night...”. One of the translators of the book
was A. Kim, who shares his perception of the Kazakh writer: “I felt his noble origin, that
I already mentioned. He is a powerful man, like a living mythical figure” (“Literature of
Kazakhstan in foreign sources”, 2021: 79).

The works of A. Kekilbayev have become widespread in many languages of the
world. They were actively published in Russian during Soviet times and during the period
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of independence. In 2003, the book “Steppe Legends” was published in Moscow with a
foreword by E. Sidorov. Paying attention to the artistic skill of the writer, the author of the
preface highlights high philological culture, which helps the writer maintain the purity of the
stylistic tone of his works. E. Sidorov gives a capacious and fair description of the creativity
of A. Kekilbayev: “The world of his historical prose is cruel and tragic. There, innocent blood
is shed, there, in atonement for anger and pride, people trample the laws of the heart and, in
the name of falsely understood honor, are ready to commit a crime. However, at the same
time, the sprouts of goodness and light are ripening there. The tyrants leave, mercilessly
washed away by the waves of time. What remains is the people, their soul, imprinted in
music, stone, legend” (“Literature of Kazakhstan in foreign sources”, 2021: 70). It should be
noted that in the book “Steppe Legends” the historical prose of A. Kekilbayev is represented
by the stories “The Ballad of Forgotten Years”, “The Khatyngol Ballad”, “The Well”, “The
Competition”, “The Prize Runner” and the novel “The End of the Legend”.

O. Osetinsky writes with admiration about S. Elubaev’s novel “Lonely Yurt”. He believes
that this work is “an absolute national masterpiece, the Kazakh “Quiet Don™” (“Literature
of Kazakhstan in foreign sources”, 2021: 82). Indeed, in the novel, which consists of three
books, the writer touches on the theme of famine in the Kazakh steppes in the 1930s,
describes the trials that the main characters faced during the years of Stalinist repression,
and ends the trilogy with times of stagnation in the last decades of the Soviet period. S.
Elubay’s artistic skill is manifested in the brilliant revelation of the characters’ nature, in
truthful reflection of many social and moral problems. The novel has been translated into
English, Turkish and Spanish.

For the collection “Literature of Kazakhstan in Foreign Sources” an “Index of translations
of the works by Kazakhstan authors into foreign languages” was compiled, according to
which itis clear that in the last two decades the books by the Kazakh poetess R. Burkitbayeva-
Nukenova have been actively published in Moscow. In 2006, the poetry collections “Pier
of Dreams” (160 pp.) and “Embankment of Hopes” (176 pp.) were published, in 2008 —
“The Face of the Elusive Moon” (160 pp.). In 2016, the Khudozhestvennaya Literatura
publishing house published the books “Karakul Curls”, “Nomadic Expanses of Soul”, in
2018 — “Adobe House of Being” (224 pp.), in 2019 — “In the Purple Haze of Tamarisk”
(168 pp.), in 2020 — “Horseshoe of the feather grass steppe. Verses. Poems” (320 pp.), in
2021 — “The Light of Nomadic Star. Selected works” (200 pp.). In the preface to the poetry
collection “Adobe House of Being” G. Pryakhin notes that the poems of R. Burkitbaeva-
Nukenova are national in terms of the theme, structure of feelings and structure of phrases.
Calling her a “poet of insight” he highlights the epic and social themes of poetry: “Raushan
does not shy away from journalism, her poems are full of signs of the day: EXPO 2017, the
anniversary of Astana, etc. This, of course, has its own pattern, the poet lives with people
in the present day, and not just the past” (“Literature of Kazakhstan in foreign sources”,
2021: 81).

The development of literary interrelations between Kazakhstan and Russia over
the last two decades of the XXI century is clearly presented in the new collection
“Foreign perception of the literature of Kazakhstan”. The “Russia” section includes
articles by E. Seifert ““The Wanderer’s House” by Herold Belger: a book-museum”,
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I. Kiseleva “His prayer is the cry of a broken heart...”, L. Anninsky “Before the unknown.
Reading the Kazakh authors”, G. Pryakhin “...And the grief is the same for everyone”,
N. Miroshnichenko “Presentation of the novel-essay by V. Mikhailov “Zabolotsky”,
G. Pryakhin “Women’s challenge”, O. Valikova “Living context”, “Poetry of Farkhat
Tamendarov in the almanac “Solar Wind””, U. Kim. ““Notes on rice grain” by Stanislav
Lee”, S. Komov “About the new collection of poetry by Stanislav Lee”, K. Galai “Maurice
Simashko: following French publications”, A. Bitov “About the writer Assel Omar”,
S. Dmitrienko “The characters of Assel Omar who remain faithful to the ethnic group”,
A. Shevtsova “The stories of Asel Omar as Sufi tales”.

E. Seifert, poet, prose writer, translator, literary critic, member of Moscow Writers’
Union, Doctor of Philology, professor of Russian State Humanitarian University (Moscow)
in the article “““The Wanderer’s House” by Herold Belger: a book-museum” calls the novel
by Kazakhstan writer, publicist H. Belger “The Wanderer’s House”, dedicated to the fate
of Soviet Germans resettled in Kazakhstan in 1941 “a kind of museum of deportation”.
Government orders, newspaper clippings, and the laws of the Constitution, which are
mentioned by the author in the novel, allow to consider the book as a museum. “The
documentary nature of the narrative makes it possible to include real people in the text of
the novel, for example, the episodically mentioned German language teacher Victor Klein”
(“Foreign perception of the literature of Kazakhstan,” 2023: 220). E. Seifert notes the artistic
skill of H. Belger when describing the life of the Kazakhs, Germans, and Russians, as he
shows deep knowledge of national cuisine, way of life, and customs. It should be noted that
the novel is autobiographical in nature. The prototype of one of the main characters, David,
is H. Belger’s father, Karl Belger; Harry’s fate in the third chapter is similar to the fate of
the author of the novel. The author of the article writes about the difficult trials shown in
the novel that Russian Germans had to experience during the Great Patriotic War. This is
not only forced deportation, but also mobilization to the labor army, which ended tragically
for Christian and Oscar. At the end of the article, E. Seifert summarizes: “The tragedy of
Herold Belger’s novel “The Wanderer’s House” is, paradoxically, bright, imbued with a
good faith in life. The wanderer’s house transforms from metaphor into reality under the
hands of David: a thrifty man builds a strong, solid house in the village. Harry’s dream
of becoming a citizen of the Soviet state and gaining higher education is coming true”
(“Foreign perception of the literature of Kazakhstan”, 2023: 222).

In 2013, the Russian magazine “Moscow” published the article by I. Kiseleva “His
prayer is the cry of a contrite heart...”, dedicated to the book of the Kazakh prose writer
V. Mikhailov “Lermontov: Alone between heaven and earth”, published in Russian
publishing house “Molodaya Gvardiya» in 2012 in the series «The Life of Remarkable
People». Comparing it with V. Afanasyev’s previous book “Lermontov”, which was
also published in this series, but in 1991, the author of the article notes in the new book
the synthesis of literary studies work, journalism and lyrical prose. V. Mikhailov cites
statements about Lermontov by philosophers, critics, and literary scholars. At the same
time, he expresses agreement or disagreement with them. I. Kiseleva evaluates the book
positively: “Defending Lermontov and recreating his image in accordance with his ideal of
humanity, or rather, God-manhood, Mikhailov wrote an apologia book, which is imbued
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with the depth of empathy for the poet; the author tried to see Lermontov through the prism
of love - in the light of eternity, based on the best that is in the poet, and this is the right
attitude, allowing the most objective assessment of a person in general, in his greatness and
in his weakness» («Foreign perception of the literature of Kazakhstany, 2023: 224). Calling
V. Mikhailov’s book a solid work, I. Kiseleva believes that it will take its rightful place
among the books about M. Lermontov.

The popularity of V. Mikhailov’s creativity in Russia is evidenced by constant holding
of presentations of his books in the neighboring country. N. Miroshnichenko shares his
impressions about the presentation of V. Mikhailov’s novel-essay “Zabolotsky”. The
meeting with him and the presentation took place in the A. Herzen Library in the city
of Kirov in 2018. By the way, the book “Zabolotsky” was published in the “The Life of
Remarkable People” series in 2017. N. Miroshnichenko draws attention to the fact that for
many years V. Mikhailov was the editor of the literary and artistic magazine “Prostor” —
printed body of the Writers’ Union of Kazakhstan, published in the city of Almaty. He is the
author of the books about M. Lermontov and E. Boratynsky. The book about N. Zabolotsky
shocked N. Miroshnichenko. She writes: “I was shocked by the fact that in the book the
author takes three tenses at once, he writes from the future tense about yesterday, managing
to stay in the present” (“Foreign perception of the literature of Kazakhstan,” 2023: 229). She
believes that V. Mikhailov, as a thoughtful poet, is very similar to N. Zabolotsky humanly.
“V. Mikhailov is a wonderful poet. I believe that we should speak openly about the talented
people”, she sincerely admires the Kazakhstan author N. Miroshnichenko, she knows about
all his books, she is their first reader, since he sends her everything.

5. Conclusion

The growing interest in the study of literary interrelations and mutual enrichment of
cultures provokes the relevance of raising the issue of the subject, goals, objectives and
methodology of literary comparative studies, that is, it explains the desire to find objective
patterns in the field under study.

The study of national literatures in the framework of interliterary relations requires
constant comparison of the works of different countries, different eras and periods, different
writers of the country and era.

It is needed to discover and explore literary interrelations in order to understand further
prospects for the development of the world literature, to read it as a single cultural text of
a certain era, build certain model as general aesthetic guideline, just as universal moral
values were formed and consolidated among the peoples of the world over the centuries.
At the same time, it is important to preserve traditional national features of certain literature
and national artistic specificity.

It is difficult to overestimate the importance of literary interrelations for the accelerated
development of fiction writing, for the enrichment of poetics, themes, ideas, images, and
the writing style of the authors. In the last two decades, development of Kazakh literature
continues to take place in the world context of globalization. In this regard, the role and
importance of international relations of Kazakh literature increases immeasurably for the
development of the entire spiritual culture of our country.
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TRANSFORMATION OF MINOR GENRES
IN KAZAKH POSTFOLKLORE

Abstract. In the article, the targeted audience and thematic character of the instructive stories that are
spreading through the networks are classified, and the correlation and comparison of the types of proverbs
that have changed in accordance with the times has been carried out. Today, it is known that small genres
of traditional folklore are changing due to the widespread use of the Internet. Because folklore is a kind of
communicative tool created together with humanity, it can be called a living phenomenon that adapts to the
social life due to changes in cultural and historical conditions. Post-folkloric sub-genres (instructive stories,
online legends, proverbs) spread through the Internet and social networks were considered as the object of
research. The article analyzed the foreign scientific research on post-folklore and made a scientific analysis
of the level of distribution of domestic post-folklore in social networks, the ways of their representation. An
overview of the state of classical folklore in the modern era, post-folkloric sub-genres was conducted, and
its genre transformation was analyzed and differentiated. Looking at the state of distribution on the Internet,
the interest of network users, the variability of small genres, the invariance of the text composition, and the
dynamic level of social and cultural phenomena were investigated. The study of modern post-folklore makes it
possible to assess the current life of the phenomenon of the multivariate text, to clearly distinguish its situation.
This research will strengthen the data base of the Kazakh post-folklore study and will be a necessary material
for future research.
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Ka3ak nocr¢obKI0pbIHAAFbI HIAFBIH )KAHPJIAPABIH TPAaHCHOPMALHSACHI

Anoamna. Makanana KeJiiep apKbUIBI Tapalblll KAaTKaH FUOPATTBI OHTIMENEpHiH OaFbITTalFaH
AyIUTOPHSCHI MEH TaKBIPBINTHIK CHUITATBHI KIKTEJIN, MaKaJl-MITeNJepIiH 3aMaHFa caii e3repreH TypiepiHe
CAIBICTBIPY-CAJIFACTBIPY JKYMBICTAphl JKYpri3inmi. Byrimme mocTypii (ONBKIOPIBIH IIAFBIH IKaHPIIAphI
WHTECPHETTIH KeH KOJJIAHBICKA CHyiHEe OalIaHBICTBI ©3repicke Tycinm OoThIpraHbl Oenrimi. Cebedi hoapkiiop
ajzlam3aTIieH Oipre jkacaml Keje jKaTKaH KOMMYHHMKATHBTIK KYpaIbIH Oip Typi OOJFaHIBIKTAH, OHBI MOJICHHU-
TapuXH JKaFJailapplH e3repyiHe opail KOFaM TypMbIChIHa OeHiMIeNeTiH yKaHAbl KYOBbUIBIC aeyre Ooambl.
3eprTey HBICAaHBI PETiHJIE HHTEPHET, dJICYMETTIK JKeJIi apKbLIbI TapaJiFaH MOCT(OIBKIOPIBIK IaFbIH KaHpIIap
(FUOpATTBI OHTIMeENep, JKEIieri aHbI3ap, MaKal-MOTeNaep) KapacThIphULIbL. Makanaga MoCTHOIBKIOP
JKOHIH/ETI MISTENIK FhUIBIMHU 3epTTeylepre Tajjay jkacail Kelil, OTaHIBIK MOCT(OIBKIOPABIH AJICYyMETTIK
JKeNTIepAeri Tapayly JeHreiiHe, OJapiblH pENpe3eHTAlus] TACUIAepiHe FBUIBIMH JOHEKTeMe IKacallibl.
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KnaccukanbIk (GoIbKIOPABIH Kasipri Aoyipaeri skaraaiibiHa, MOCT(HONIBKIOPIBIK LIAFbIH JKaHPIAPFa IIONY
JKYPIi3iJ1iI, OHBIH )KaHPIIBIK TpaHC(opMalKsIChIHA Talidy Kacablll, capaian/bl. IHTepHeT xemiciHae Tapaty
KaraaibIHa, Kelli KOJIIaHyIbLIaPAbIH KbI3bIFYIIBUIBIFBIHA Kapall, IIaFbIH KaHPIApAbIH 63reprillTiriHe, MOTiH
KYPaMbIHBIH HMHBAapHUAHTTHIK KYOBUTYbIHA, QJICYMETTIK-MOJECHHM KYOBUIBICTAP/IbIH JHMHAMMKAJbBIK ACHIeiliHe
Gapiay skacangpl. Kasipri mocTonbKIopasl 3epTTey KOMHYCKalbl MOTiH (peHOMeHiHiH OYTiHTi THIHBIC-
TipuIiTirin 6aramaayra, OHBIH JKaFaiblH HaKTHI capaiayra MyMKiHAIK Oepeni. Byn 3epTTey jKyMBICHI Ka3zak
OCT(OIBKIOPBIH 3epaeeyIiH IepeKTiK 0a3achlH HBIFAWTHIN, KEJICHIEKTE ! 3epTTeyiepre KaKeTTi MaTepuat
Gomaspl.

Anezvic: Foutbimu makana AP14871567 «Ka3zak nocTdoabKIOpsl: FEHEe3HCl, CEeMaHTHKAChI JKOHE KaHpIap
TpaHC(HOPMALUACH aTThl TPAHTTHIK ’K00a asChIHAA JAHbIHAAIIIBI.

Kinm co30ep: nocthonbkiop, xaHp, TpaHchopMmanus, MOTiH, BUPTyalIbl KOMMYHHUKAIIHS.
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Tpanchopmanus MaabIX KAHPOB B Ka3aXCKOM MOCT(OIbKIOPE

Aunomayus. B cratbe IpeIOKEHAa KIAacCU(UKAIMSA IENeBOM ayAUTOPUM M TEMAaTHYECKUX
XapaKTePUCTHK MOYYHUTENbHBIX PACCKa30B, MPEACTABICHHBIX B COLMAIBHBIX CETAX, a TAKKE MPOBELCHO
CpaBHEHHE M COIOCTABICHHEC W3MCHUBIIMXCS C TEYCHHEM BPEMEHM BHJOB IOCIOBHI[ M MOTOBOPOK. B
HACTOsAIEE TIEPHOJ OTMEYeH (akT TpaHC(HOPMALUK MAJBIX KAHPOB TPAJAULHOHHOTO (OJIBKIOPA B CBA3M C
UX LIIMPOKUM NMPUMEHEHHEM Ha Pa3iM4HbIX MHTEepHET Iuiatdopmax. IT0ckoabKy (onbKIop SBISETCS CBOETO
poa KOMMYHHKATHBHBIM HHCTPYMEHTOM BCErO YEJIOBEYECTBA, €0 MOXKHO OTHECTH K JKUBBIM SBJICHUSM,
AIaNTUPYIOLIMMCS K M3MEHEHHSM KYJIbTYpPHO-UCTOPHYECKHX YCJIOBHI OOIIECTBEHHOH >KM3HH. B KkauecTse
00BbEKTa HCCIICOBAHNST PACCMATPHBAINCH MOCT(HOJIBKIOPHBIC MAJble KAHPbI (IIOYyYHUTENIBHBIC PACCKa3bl,
MHTEPHET-NPEAaHUs, TOCIOBHUIIBI, TIOTOBOPKH), PACIPOCTPAHIEMbIE MOCPEICTBOM HHTEPHETA M COLMANIBHBIX
ceteill. B crarhe MpoaHaIM3UpOBaHbl 3apyOeKHbIE HAYYHbIC UCCIIEIOBAHMS 110 TOCT(OIBKIOPY, a TaKikKe JaHO
Hay4HOe 000CHOBAaHHE YPOBHIO PACHPOCTPAHEHHOCTH OTEYECTBEHHOTIO MOCT(OIBKIOPA B COLUATIBHBIX CETSX,
crnoco0oB ero pernpeseHranuu. IIpoBeneH 0030p COCTOSHHS KJIaCCHYECKOro (OJBKIOPAa B COBPEMEHHYIO
3MOXY, NOCT(OJBKIOPHBIX MAJIBIX JKaHPOB, MNpOaHAIM3UpoBaHa M AU((PepeHIrpoBaHa MX >KaHPOBas
Tpancpopmanus. C y4eToM yCIOBHH PacHpoOCTpaHEHMs B MHTEPHETE M MHTEPECOB IOJIb30BaTEeNel CeTH,
ObUIM PACCMOTPEHBI M3MEHEHHs] MaJIbIX JKAHPOB, MHBAPUATHBHOCTH KOMIIO3MIIMHM TEKCTOB, JAMHAMHYECKHN
YPOBEHb COLIMOKYJBTYPHBIX SBJICHHMI. MccienoBaHHe COBPEMEHHOrO MOCT(ONBKIOpA TO3BONISAET OLECHHUTDH
COBPEMEHHYIO JICHCTBUTEIBHOCTh (DEHOMEHAa MHOTOBAPUAHTHOTO TEKCTA, OINPEEIUTh KOHKPETHBIC YCIOBHS
ero cyuiecTBoBaHus. IlomydeHHbIE Pe3yJbTaThl PAacIIMPAT 0a3y JaHHBIX Ka3aXxCKOro MOCT(OIbKIOPHOTO
UCCIIEIOBAaHUS U CTaHyT BOCTPEOOBAHHBIM MaTepHaIaMH JUlsl Oy/lyIIHX UCCIISAO0BAHUH.

bnazooapnocmu: Haydnas cTaTbs IOArOTOBJIEHA B paMKaX rpaHToBOrO mpoekta AP14871567 «Ka3zaxckuii
MOCT(HONIBKIIOP: TeHE3HUC, CEMAHTUKA M TPAHC(HOPMALIUS JKAaHPOBY.

Knroueewie cnosa: noctonbKIop, KaHp, TpaHCHOPMALHs, TEKCT, BUPTyalbHas KOMMYHHKAIHS.

1. Introduction

Small genres of folklore that used to be spread across the country by word of mouth or
were published in separate collections with limited distributions are now widely distributed
through the Internet and are accessible to any Internet user. The transformation, processing,
addition, and distribution of folklore genres on many sites and social networks on the
Internet does not contradict the law of development of traditional folklore text. Considering
the transformation of post-folkloric sub-genres, studying their tendency to rapid change in
connection with other genres determines the relevance of the article.
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The transformation of post-folkloric sub-genres was differentiated based on the research
works of foreign folklorists in this field. An analysis of the diversity of models in social
networks and other digital content was made, and attention was paid to the fact that
instructive stories and proverbs change according to the knowledge of content users.

The relevance of the issues considered in the article stems from the need to explore and
assess the direction of development of post-folkloric texts, which have undergone various
changes due to the rapid penetration of the Internet into our daily life, and its changing
properties.

It was found that the texts of post-folkloric sub-genres are widely used in the form of
images and videos on some Internet portals and sites. Instructive stories are often used in
private group chats and special pages.

2. Research methods and materials

2.1 Methods

The transformation of small genres of digital folklore was defined in the research work
by means of comparative analysis, complex research methods. Systematic analysis, content
analysis methodology was used to study the ways of representation of Internet folklore
texts in the context of urbanization. Structural-typological, textological, comparative,
intertextual analysis methods were used when considering the transformation of post-
folkloric sub-genres. Heuristic and hermeneutic methods were used to systematize and
differentiate the digital folklore materials found in Kazakh-language Internet content.

2.2 Material description

Samples of Kazakh post-folklore and texts of post-folklore sub-genres distributed on
the Internet were considered the material of the research work. The research was based on
the theoretical findings of domestic and foreign scientists in this field.

The results of the work can be used by domestic and foreign researchers engaged in
post-folklore. The article’s importance is determined by the work done with Internet content
when determining the genre transformation of Kazakh post-folklore.

In the course of the study, parsing technology was used in addition to conventional data
mining to collect post-folkloric data. The hoster.kz platform was used to store post-folklore
data. A database was established where post-folkloric texts are stored. The convenient
design of the Django administration user interface made it possible to quickly edit the
necessary data.

3. Discussion

Post-folklore research in world folklore has been undertaken much earlier, and scientific
research in this context is being systematically conducted. This article, based on the
theoretical works of foreign scientists, is distinguished by the first and comprehensive
consideration of examples of Kazakh post-folkloric sub-genres on the Internet and various
networks.

Zh. Rakysh’s article on Kazakh post-folklore published in the “Caravan” magazine
provides cognitive-informative data (Rakysh, 2023: 116-126).

The Internet has become a virtual distribution area of post-folkloric texts. In this regard,
K.V. Bystrova said that the Internet plays the role of a custodian of the collected information
about the spread of fairy tales on the Internet, and on the other hand, due to its nature, it
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serves as an open system an online provocateur where a new author can join at any time,
that is, folklore is a carrier of action, and says that the Internet acts as a place of action and
a way of life (Bystrova, 2009).

Post-folklore can be considered a legitimate continuation of traditional folklore. It can
be seen that post-folklore samples preserve the system and state of traditional folklore
despite the spread of writing.

S. Neklyudov’s states that folklore text can be preserved and conveyed in its original
state only by writing can also be said about post-folkloric texts distributed on the Internet
and social networks (Neklyudov, 2002: 3). A.V. Savchenko and T.I. Suslova: “It is Internet
creativity that confirms anthropological metamorphoses and mutations, actualized by the
transition first from the collective, articulatory-acoustic word to the individual, visual-
printed word, and then again to the collective, gestural visual and hand-made. Today, virtual
literature offers new, original ways of organizing words and text. As in traditional culture,
the verbal is always supported by the visual: in ritual, gesture, costume. In Internet folklore,
these are: iconic ways of conveying intonation, emotions, pace of utterances, which fill the
written text with lively intonation and allow esearchers to designate it as “oral-written text”
as “spontaneous speech”. Getting into the Internet in written form, such a text is perceived
as being transmitted by “word of mouth” [Savchenko, 2012: 5]. Thus, the language of
post-folkloric texts in virtual communication is created according to the principles of oral
speech.

Sub-genres of post-folklore, including instructive stories, network legends and proverbs,
are common on various websites and social networks. The spread of instructive stories and
online legends found in Kazakh language content can be closely connected with the rapid
penetration of social networks into our daily lives. Jasen Bacon in his study “The Digital
Folklore Project: Tracking the Oral Tradition on the World Wide Web” says that urban
legends are common as digital oral works, and the Internet has accelerated the spread and
change of urban legends (Bacon, 2011: 14).

Jan Brunvand notes that the spread of urban legends via the Internet has become the
main way of sharing them: “the electronic transmission of urban rumors and legends has
become their chief means of circulation, supplementing the traditional sharing of such
folklore via word of mouth or print” (Brunvand, 2004: 237). Small genres of Kazakh post-
folklore also spread in this way.

In an instructive story that came through WhatsApp, a rich old man asked God to give
him a little life while passing away. When he was asked how much life he need, the old
man wanted to live as many as the leaves of a tree, then like branches of a tree. But the old
man shows desperation when God wants to give him as much life as his sibling (brother,
friend). To learn about life from the story of a worldly old man who lost touch with his
loved ones is sent as “chain letters” like “Send this to 5 people. Don’t keep it. This year will
be prosperous for you.” This is the usual ending content of these types of stories.

In general, examples of Internet folklore arise from the juxtaposition of new against
old, new against tradition. There are several reasons that affect this process: 1. The Internet
is an open social environment in other words, it is a technological and cultural space
where cultural processes take place along with the renewal of technological standards;
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2. Internet against local localization and isolation; 3. Most of the Internet users are young
and middle-aged therefore, due to their age, they are close to something new, freedom;
4. People feel more relaxed when communicating online through the Internet than when
meeting and talking face-to-face; 5. The Internet offers a common information space to
people belonging to certain socio-cultural groups, creating a convenient environment for
them to communicate and influence each other (Guliyev, 2018: 377).

These reasons can also be considered as factors affecting the emergence of Internet
proverbs. This is because the digital proverbs that can be found in the Internet space
today were created by changing the words of paremias that were previously accepted as
“indisputable truth” and “folk wisdom”. As a result of this, their meaning will also change
and the next question arises, that is, “Will he function of conveying to us the experience of
the people gathered over the centuries, guiding and giving propaganda also change?”

If we look at the it from this point of view, it is known that paremias created by changing
the composition and structure of ancient proverbs contradict the previously given definitions.
It is possible to see the expansion and change of the vocabulary of proverbs such as (https://
surak.baribar.kz/618367/) “Everything is good when there is an idea, where does a bad
project come from?”, “Earth gets green with rain, website gets green with traffic”, ““A single
administrator will not be heard”, “As you write more, you will become a blogger *, “There
is no friendship in SMM?”, “A event with a blogger is a market, an event without a blogger
is a grave”, “An admin will find a site by looking around”. Not even synonyms of words
contained in ancient proverbs, but completely different words, often neologisms, terms
related to new technology, social networks, gadgets, were used. They can be replaced by
similar words and terms. The example of “A perspective child runs to Facebook™ (https://
surak.baribar.kz/618367/) is the opposite of the proverb “A dying child runs to the grave”
and the “Facebook™ social network here can be substituted to any other social network.
Therefore, it is not accurate to apply the definitions of proverbs that “have become clichés”
(Aksoy, 2013: 15) and whose structure cannot be changed in any way, as well as “the words
contained in them cannot be replaced with synonyms” in relation to Internet proverbs.

“Learn from a blogger, run from a bad person”, “See the post, get a friendship”, “Look at
the posts, get you a girlfriend” are examples of proverbs. Although the function of proverbs
as an educational tool is preserved in these examples, the conclusion expressed here is not
propaganda based on the experience of the people gathered over the centuries. If so, these
examples negate the definition given to proverbs “based on the long-term experience and
observation of ancestors” (Piiskiilliioglu, 2002: 7), as “...a stock of folk wisdom, a spiritual
heritage, passed from father to son, from generation to generation” (Kaidar, 2004: 6).

S. Gurchayr says that saying proverbs in connection with the words of saints and poets
is an indicator of how valuable and important they were, and even considered sacred words.
The reason for this is no one doubts that proverbs are true and correct words, and they
do not lose their meaning no matter how many times have passed. But in this age where
technology is being updated every day, the question arises whether this feature will be
preserved in computer proverbs. For example, “1 mb free web hosting’in kirk yil hatirt
vardir” - 1 mb free web hosting will be remembered for forty years” (The original of this
saying is: “Bir fincan kahvenin 40 y1l hatir1 vardir” - “One cup of coffee will be remembered
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for forty years” “) says that new proverb will lose its meaning the very next day when
1gb free web hosting comes out. This is an opinion about proverbs on the Internet, and
proverbs that have come from time immemorial, that is, the stock of the people, have not
lost their significance, educational value, and value in terms of conveying the experience
of the people to the next generation. Its place in the daily life and spiritual life of the people
is highly valued. Omer Asym Aksoy explains the meaning of the saying “Proverbs are not
included in the Qur’an, but accompany them” in Turkish, saying that “Proverbs are not the
words of God, but they are considered sacred.” (Aksoi, 2013: 159). S. Gurchayr also points
out that this idea is an example of the sacredness of proverbs (Gurchayr, 2008: 72).

H. Guliev, one of the researchers of Azerbaijani Internet folklore, says that this concept of
holiness is disappearing. When performing a semantic analysis of the examples of Internet
folklore that appeared on the Internet, it is observed that the relationship to the traditions
associated with the past changes, sacred activities are subjected to desacralization, beliefs
and values of mystical significance, stereotypes become profanation (Guliev, 2008: 377).

However, there is a contrary opinion among proverb researchers. The authors of the
article “Deliberate Proverb Innovations: Terms, Definitions, And Concepts” state that
“proverbs have traditionally been considered a piece of wisdom, but they have never
been considered sacred.” Rather, proverbs have been transformed or parodied as their
‘universal wisdom’ has been questioned over the centuries. That is why their variants are
more common than the original form of proverbs (Hrisztova-Gotthardt et al. 2023: 175).
However, since the authors express such an opinion based on the opinions of authors such
as Anna Litovkina, Hrisztalina Hrisztova-Gotthardt, Wolfgang Mieder, this issue should
be considered in relation to English and German proverbs. And in Turkic peoples such as
Kazakhs, Azerbaijanis, and Turks, proverbs are considered as wisdom and sacred words
passed down from ancestors. It can be seen that proverbs in these languages began to
transform mainly when the Internet and social networks began to be widely used.

Barbara Mieder and Wolfgang Mieder in their work “Tradition and Innovation: Proverbs
in Advertising” state that some folkloric works are sometimes modified according to the
changing times and circumstances. Proverbs are one of the most widely used folklore genres
in such a process. It is noteworthy that proverbs, which are modified through satirical sharp
language, are often used in advertising texts. (Mieder, 1977: 308-319). V. Mieder called
such modified proverbs “anti-proverbs”. At that time, such anti-proverbs were often used
in advertising texts, but today they are often found on Internet sites and social networks.
Some of them can be compared to advertising text. For example, “It’s better to have one
YouTube, than a hundred Kaztubes” (https://surak.baribar.kz/618367/) for example, even
if it is converted from the proverb “ It’s better to have 100 friends, than a hundred som”, in
addition to being a proverb, it can be accepted and used as a slogan for the advertisement
of the YouTube social network.

4. Results

It was determined that the nature of instructive stories in post-folklore is effective for
the formation of universal values, that it is short and meaningful, that it is a way to invite
dialogue, to teach one’s opinion, to convey the wisdom of ancestors, to offer solutions
to conflict situations, and to help understand moral truth. According to their content, the
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instructive stories published on the Internet can be divided into religious and moral stories
that promote the direction of national values.

Anti-proverbs change the composition and form of pronunciation of proverbs. But the
resulting anti-proverb may have nothing to do with the original paremia’s content and
meaning. All you have to do is change or supplement the main words in the sentence,
keeping the form of pronunciation, thus turning the proverb into a joke. The main goal
here is to show the narrator’s wit and quickness of mind. The author cites the anti-proverb
«A woman without God is like a frog without a bicycle» as an example. This is a modified
version of the well-known feminist slogan («A woman without a man is like a fish without a
bicycle»), uttered by the Australian film director Irina Dunn. And Irina Dunn herself said it
from the quote «A man without faith is like a fish without a bicycle». However, some anti-
proverbs are content enough to answer actual proverbs to a certain extent. Having said this,
the author gives examples of meaningful anti-proverbs that have «graduated» to the status
of actual proverbs. According to him, the modified version of «No body is perfect» is more
physically useful than the saying «Nobody is perfect». And the anti-proverb «Expedience
is the best teachery is truer than the proverb «Experience is the best teacher» (Doyle, 2023:
162-163).

Paremias, which have become anti-proverbs or digital proverbs with the modification of
sharp-tongued netizens, are also found in the Turkish language: “You can’t find an antivirus
unless you mention a virus” (original — You can’t find a cure unless you mention a disease),
“A program which sleeps with a virus will wake up with its copy” (original — One who
sleeps with a dog, wakes up with a lice) “Virus’s head is off when it’s little” (original —
Snake’s head is off when it’s little) (Gurchayir, 2008: 74).

It is worth noting that most of the Internet proverbs are changed in relation to the Internet,
computers, anti-virus programs and social networks. The included words and terms are also
related to new technologies. However, there are also modified proverbs in other topics. In
the Turkish language, there are also examples where some proverbs have been modified
only in relation to the student’s life:

(original) Every rooster crows in his yard - Every student sings in his classroom,;

(original) A friend will be known on a difficult day - A friend will be known on an exam day;

(original) If the nightingale was locked in a golden cage, he said «oh, my homeland» - if
the student was put in the golden classroom, he said «oh, my break» and so on. (Giiveng,
2014: 42)

Another feature of Internet proverbs is that the author of some modified or newly
spoken proverbs will be known. Of course, it is clear that no one remembers and mentions
its author. But since it is published on the site or on social networks, it is visible who wrote
it and who registered it. For example, at the end of the examples published on zharar.com
as «Modern proverbsy it is indicated that «Author: Gulim Gabbasova, student of KLL-14»
group. And the author of the examples published on https://surak.baribar.kz is not specified.

IAB (Interactive Advertising Bureau) in Turkey advertising campaign «Dijital’in atasi
sen ol!» — «Be the progenitor of digital technologies» and created the «Dictionary of
Digital Proverbs». It contains a collection of modified, updated proverbs related to the
digital world in general, the Internet, computer programs, advertising, advertising banners
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and other new technology and gadgets, projects and more. This is what this collection is
called Dijital Atasozleri Ve Deyimler SozIligii. This collection called «Dictionary of Digital
Proverbs». (IAB Tiirkiye, Istanbul, 2013) shows the «authors» of these digital proverbs.

It is known that the formation and development of post-folklore was connected with
the process of urbanization. And the development of new technologies and the widespread
use of the Internet contributed to the development of Internet folklore. In particular, the
use of WhatsApp, Facebook, Instagram, Telegram and other social networks on mobile
phones has made it possible to read, change, and discuss texts belonging to genres such as
instructive stories, legends, blessings, and gratitude anywhere, as well as simplifying and
speeding up the ways of their distribution. Zh. Denysiuk emphasizes that the emergence of
modern technologies influenced the formation of the post-folklore segment on the Internet:
«The scientific study of the post-folklore phenomenon is based on the search for the origins
of its formation in the urban culture, combined with carnivalized grassroots culture. With
the advent of modern communication networks and technologies, the opportunity for users
to represent their creativity with the help of electronic tools has resulted in the formation of
the post-folklore segment of the Internet environment» (Denysiuk, 2019: 55).

Zh. Denysiuk is of the opinion that modern post-folklore cannot be attributed to
traditional folklore models due to the changes in the ways of its formation and distribution.
At the same time, it is said that post-folklore works reflect socio-cultural life with the help
of media communication (Denysiuk, 2019: 54-55). Although almost all Internet proverbs
are created by parodying old proverbs, it should be noted that the words in their composition
have changed, thereby changing their meaning and content. As a result, it is known that
today’s lifestyle and idiosyncrasies are reflected in digital proverbs.

5. Conclusion

The possibilities of today’s media space have a great influence on the genre transformation
of post-folklore works. Today, with the speed of information exchange, it is not a problem
to share, distribute, modify any text online. The article examines how post-folkloric texts
with changes in cyberspace contribute to the modernization of our national heritage.
Analyzing the distribution of post-folkloric texts on the Internet and social networks, it
was determined that modern technologies not only preserve and distribute the text, but also
become the area of its distribution and create conditions for its further development.
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KUCCACH 9P-PABT'Y3H )KOHE KA3AK KA3BA 9J/IEBUETIHAE
MAMFAMBAPJIAPIBIH KOPKEM BEHHECI

Anoamna. Toyenciz Kazak eniHiH KaJupllTacy TapUXbIHAAFI MaHBI3ABI Ke3eHAepAiH Oipi Antei Opna
Ke3eHl Jecek, Oy TyCTa >Ka3blll KaJAbIPBUIFaH jka30a >KoAirepiepiAiH MO3THKACHI MEH ©3iHeH KeHiHTi
Ke3eHaep/e Ka3aK eiHiH o/leOueTiHe JkacaraH dcepl MEH pyXaHu OallaHBICTapbIH 3epTTey OYTiHT1 9ae0ueTTaHy
FBUIBIMBIHIAFBl MaHBI3Abl TaKBIPBHIITAPABIH OipiHe aifHanbim OThIp. Ka3ak XadKbIHBIH pyXaHU MOJEHHETI
MeH 97IeOMeTiHIH KaJbINTAaCybIHAa MaHbI3Ibl OPBIH aJaThIH COHIAM ka30a >xoxirepiepniy Oipi en apacblHAa
«Kucca-u Pabry3m» (Pabry3u kuccamapsl), Kucac yn-oHOus nHemece «llaiirambaprmap Kuccacb» JereH
aTTapMeH TaHBUIFaH IIbIFapMa. Makanana, Pabrysu kuccamapel MeH 20 Facblp OachIHIarbl Ka3aK KOFaMbIH
pyXaHU KeMEeNJiKKe TopOuesereH akbHAap MIBIFapMaIlbUIBIFBIHAAFEI MalfFaMOapiapablH KepkeM OeitHeci
CaJbICTBIPMANbI TYpHE Tajjay kacaiablHIbl. ATam aiitkanaa, [omi Xorripymsl, XKycinbex laiixucnamysst
CBIH/IBI aKBIH/IAD €JIIH PyXaHU CaHACBIHBIH 6CyiHe, ynec KocTbl. Onap aTakThl Menpecenepae O1TiMiH MIbIHAI,
JOCTYpJi MCTIaM MOJICHHETIH eJIeHJAepi apKbUIbl KepceTe OuIreH axkwpiHAap Oomnasl. bym ce3 mebepnepinin
LIBIFAPMAIIBUIBIFEl OYTiH 97e0MeTTaHy FBUIBIMBIHAAFBI 3€PTTEYre THICTI TaKbIPBINTAPIABIH OipiHe alfHaJBII
OTBIp. Ocipece, VcnaMHbBIH HETi3r1 KaFUAaIapbl MEH afaM3arka yiuri 0oJapiblK maiframOapriap eMipiH moasus
apKbUIBI HacuxarTay XX Fachlp OachIHIAFbl Ka3aK 9eOMeTi TapuXbIH/A €Iyl OPBIHABI aJIbIIl OTHIP. 3epTTey
Makana OyJ1 MocesieHi 3epaeneil oTeIpbin, Pabry3u Kuccanapsl MeH XX Facblp OachbIHIAFbI IIBIFapMaTapIblH
apachIHAAFbl PyXaHH YHICCTIK IEH TaHBIMIBIK-U/CSIIBIK €PeKIIeNIKTePiH allbl Oepi.

Anzeic: Makana AP 14972895 «Antsia Opaa xone XX Facslp OachIHIAFbI Ka3ak 9e0HeTi: pyXaH! YHACCTIK
HKOHE JOCTYP JKAIFACTBIFbD» )K00ACHI asChIH/A KUHAKTAIFAaH MaTepHaliiap Herizinjae Oacnara yChIHbUIIbL.

Kinm co3dep: Pabry3u, oneduert, naiiram6ap, sxanp, LLomi XKouripysl.
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Kuccacu ap-Pa0ry3u u xynoxecTBeHHbIH 00pa3 NpopoKoB
B Ka3aXCKOil MMCbMEHHOI JIuTeparype

Annomayun. OnvH U3 BaXHEHIIMX IEPUOJIOB MCTOPUM He3aBUCHMOro KasaxcTaHa sBISETCS HEPHOJ
3onotoit Opabl. ITo3THKa MUCHMEHHBIX MCTOYHHUKOB, OTHOCSAIIMECS K 3TOMY BpPEMEHH, OKasajla IiyOokoe
BIIMSIHUE HA CTAHOBJICHUE JINTEPATYpPhl U JlyXOBHBIX OCHOB KazaxcraHa u B CI€ACTBHM CTAaHOBHUTCS OJJHOHM M3
BKHEHIINX TEM COBPEMEHHOT0 JIUTepaTypoBeeHus. OHUM U3 TAKUX MUCbMEHHBIX TAMSATHUKOB, HTPAIOILIUM
3HAYUTENBHYIO POJb B (POPMHUPOBAHMH JYyXOBHOH KyJIBTYPBl M JINTEPATYpPbl KAa3aXCKOTO HApOAA, SBISACTCS
npousBeleHne, n3BecTHoe Kak «Kucca-u Padrysm», «Kucac ynb-AuOus» wmn «Ckasanue o Ilpopokn». B
CTaThbe NPEAIPUHATA MOIBITKA IPOAHAIN3UPOBATh MIPOU3BEICHHE Padrys3n, CONOCTaBUThH XyJI0KECTBEHHBIH
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00pa3 mpOpPOKOB B MPOM3BEACHHSIX MOITOB Havyana XX Beka, B YaCTHOCTH, MKy TaKMMH To3TaMu, kak [[laan
Joxanrupyiasl u XKycunbex Illaiixucnamyiisl, KOTOpble CIIOCOOCTBOBAIM POCTY JAYXOBHOTO CaMOCO3HAHMS
ka3axoB. OJiHOI u3 mpo6ieM, 3aHUMAlOIIEH 3HAUNTEILHOE MECTO B HCTOPUU Ka3aXCKOM JIMTEpaTyphl Hauana
XX BeKa, sABJIAETCS MCCIEI0BAHUE JKU3HU IIPOPOKOB CKO3b NMPHU3MY IO033UM. B JaHHON cTaThe BBIABJICHA
JyXOBHAsi TAPMOHUS M IO3HABATEIBHO-MHPOBO33PEHYECKHE OCOOCHHOCTH MEXAy pacckasamu Pabrysm u
NPOU3BEJCHUAMM Havasa XX CTOJIETHSI.

Bnazooapnocme: Crarbst npescTaBieHa K IyONIMKAI[MM HAa OCHOBE MAaTEPHAJOB, COOPAHHBIX B PaMKax
npoekta AP14972895 «3omnoras Opna m kaszaxckas JurepaTypa Hadana XX BeKa: JyXOBHash FapMOHHS M
MIPEEMCTBEHHOCTb TPAJULIUI.
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Qissasi Ar-Rabguzi and the artistic image of the prophets
in Kazakh written literature

Abstract. One of the most important periods in the history of independent Kazakhstan is the period of the
Golden Horde. The poetics of written sources dating back to this time had a profound influence on the formation
of literature and spiritual foundations of Kazakhstan and, as a result, becomes one of the most important topics
in modern literary criticism. One of these written monuments, which plays a significant role in the formation
of the spiritual culture and literature of the Kazakh people, is the work known as “Kissa-i Rabguzi”, “Qisas
ul-Anbiya” or “The Tale of the Prophets”. The article attempts to analyze the work of Rabguzi, to compare
the artistic image of the prophets in the works of poets of the early 20th century, in particular, between such
poets as Shadi Dzhangiruly and Zhusipbek Shaikhislamuly, who contributed to the growth of the spiritual
self-awareness of the Kazakhs. One of the problems that occupies a significant place in the history of Kazakh
literature at the beginning of the twentieth century is the study of the life of the prophets through the prism
of poetry. This article reveals the spiritual harmony and cognitive and ideological features between Rabguzi’s
stories and the works of the early twentieth century.

Acknowledgments: The article was submitted for publication on the basis of materials collected within the
framework of the project AP14972895 “The Golden Horde and Kazakh literature of the early twentieth century:
spiritual harmony and continuity of traditions.”

Keywords: Rabguzi, literature, prophet, genre, Shadi Zhangiruly

1. Kipicne

AnteiH Opna ke3eHinge, JlemTi KpImaKTa *Ka3bpUTblll, KeHIiHT1 Toyipiepae Ka3aKThIH
pYXaHH MOIIEHHETI MeH o/IeOMeTiHe epeKie ocep eTKeH o/ebM ImbFapMaiapabH Oipi
1310 xbutel OFBI3 padareiHbIH Ka3bickl Hacupynnna bypxanynana PaGry3u TapambsiHan
asputran «llaitrambapiap Tapuxsy Hemece «Kucac yin oHOMs» jka30a eCKepTKIIi.

[NafiramOapiap TapuxXbIH erKeil-Terkeini Tammam OepreH Oynm omedu skomirepre
OKBIPMaHJap OpKAIIaH KBI3BIFYIIBUIBIK TAHBITHIT OTHIpFaH. COHABIKTAH Aa OyJl IIbI-
FapMaHbBIH KYPaCTHIPYIIBICH Ja, OACTBIPYIIBICH Ma kem Ooiran. Meicanbl, 1907 KbIIbI
Kazan mahapemama Mcwmaiiemn LlamcymnuHoBTiH Oacmaceiaga Oaceurran «Kwuccac on-
OHOMAHBD IBIFAPYIIBl AXxMeTkaH JKaamyxamenos 6osca, 479 6erren Typarbia 1914 xputbt
Kazannarer KapumoBTrap OacmacheiHza jKapbhlK KOPreH HYCKaHBI maiibiHmarad Mmamoria
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Canax6an moruta [lopin «Kazakeiiaps» nered azamar (Kemxkebaes, 6: 19). Kepin oTbip-
FaHBIMBI3JIAl, aTaifaH IIbIFaApMa JKETi FAChIpJaH actaM yakbiT OpTa A3WsIarbl arakThl
OU1iM oppajapbiHIa, MEAPECEIepae OKBIThLIbIN, OyriHre AewiH Keiir kerTi. JlyHueHiH
KapaTbUIbICHl KOHIHJET] TIHM XUKasulapAaH KypajiraH OyJl NIbIFapMaHbIH Ma3MYHBIH
ecKillle, MyChUIMaHINIA cayaTThl IaibIpirapeiH kebici OinreH (Kocanos, Kokenosa T.0.,
7: 178). Kacraitpinan PaOry3u KuccamapbliH OKBII, KATTAIl OCKEH XaJIbIK aKbIHIAPHI Ka3aK
ka30a 9/ieOueTiHe KUCCAIIBUIIBIK JOCTYP MEH TYPIIi 9J1e0U JKaHPIap/IbIH Kb TACHIII,
namybiHa yiec Kocthl. Ocbutait XX rachlp OachIHIArbl Ka3ak 91e0MeTI TapuXbl TOCTYPIIl
Hcnam MojieHUETiH, OHBIH ilIiHjAe MaiiFaMOapiap TapuxblH HACHXATTaraH jKaHa KHCca-
JlacTaH/IapMEH TOJBIFbIN OTBIP/IBL.

2. 3epTTey dicTepi MeH MaTepuaaap

3eprrey marepuanaapsina AnTeiH Opra TyChIHAA jKa3burran PaOry3u Kuccajgapsl MeH
XX FacpIp OachlH/Ia KHCCa-JIaCTaHAapbl apKBUIBI MaliFaMOapiap eHerecin KopkeM co30cH
cyperrerer loni XKoHripysber, Monthyp XKycin cbiHIbI aKbIHIAD IIbIFApMaapbl ipiKTEIII
QJIBIH/IBL.

2.1 3eprTey daicTepi

Marepuangap/ibl KapacTelpy OapbIChIHIA 3€pPTTEYIe albIHBII OTHIPFAH TaKBIPBIITHIH
©3CKTUIINHE JKOHE JOMEeKTI MoTiHAEpAiH OonybiHa Oaca MoH Oepiimi. TakbIpbInKa
0alIaHBICTBl MaTEPHUANJIAP CYPBINTAIBINT ANBIHBI, CAIBICTHIPMANIBI-TAPUXHU, CaJbIC-
TBIPMAJIBI, TUITOJIOTHSUTBIK 9/IiCTEP apKbLIbl TalIaH/IbI.

2.2 MarepuaJra cunarrama

Pabry3u KuccalapblHBIH €H €CKi HYCKachl bpuTraHus My3eiiHe cakrairaH. ArajraH
HYCKa 15 FabIp/ia KeIipuireH FbUIbIMH ailHaJIbIM/1a TAaHbIMAJT OOJIBII €CenTee . AJ1 KSHiHT1
XVI raceipsia kemripinren nyckanapabis 6ipi Cankr-IlerepOypr, L Benwst, [Tapuxk 6en baky
KaJlalapblHBIH My3elIepiMeH FBUIBIMU KiTalxaHa KopiapblHja cakrajiraH. Llsrapmans
typai keseraepae K.Ipenbek, H.M.Unemunckuii, M.Menuopanckuii, C.MajioB CBIHIBI
rasibiMaap OacTeipbin mibiraprad. ConsiMeH Oipre, JI.bynaros nen B.PamioBreiH Oenrii
ce3JKTepiHe, conpai-ak, kehbip y3inainepi H.IT.OctpoymoBreiH, H.d.KaranoBThIH
3eprreynepinae oepinren (Kpipaybaesa, 8: 19). Connaii-ak enid cypanbickiMeH Kaszanma
OpHaJNacKaH XyCcawHOB XoHE TamrkeHTTe opHaitackaH ApudrkaHOB OacraxaHalapblHIA
na XIX racelpiiblH COHbI MeH XX FachIp/IbIH OacTapblHia OipHele PeT KapblK KOPreH
(Atimapos, 1: 34; Eneykenos, 2: 192). Ocpunaiiia KyHiMi3re JediH )KeTKEeH IIbiFapMaap
TOYEJICI3/IK KbUIIAPbIH/A KalTa Kapaliblll, 3ePTTENTy KAKESTTUIIr TYbIHA/IbI.

3. TaakbL1ay

Pabry3u 1mbirapManbl OKBIPMaHFa ©TIMJII HACKXATTay YIIIH Maija, Kiucca, Fa3al, XuKasi,
xabap, puyasit, aHJiaty, YriT-Hacuxar, CypaK-»Kayar, eCKepTy, CyHIHII CEeKiJIi )KaHpIap.Ibl
naiianana OTBIPBIIN, Xalmbl 51 KUCCaHbl YCHIHFAH. ABTOp MairamOapiapiblH TapuxH
kenbeti MeH McmaMapl HacuxarTaydarbl OPHBIH TapaThill Oepyne «Axam ara (AJaHbIH
OFaH caJieMi OOJIChIH) KMCCAChD»y JKOHE OHBIH mep3eHTTepi Kaobl sxoHe O011 apachiHIarbl
6onran okuranap, «lluc nen (r.c.) blasipeic (¥.c.) KuccamapblH YTHIM/BI MaiigagaHFaH
(Pabrysm, 9: 12).

KoMIo3uIMsIIBIK  KYphUIBIMBI KaFblHAH KHUccalap TOMEHJErijedl OepinreH: Xukas,
rasaj, xabap, cypak-kayarl, puyasr, naisia, JoTuho,XUKMET, CYHIHIII, )KapJIbIK JKOHE T.0.
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JHerenmen, typaktel emec. KebiHece KuccaliapiblH KeJIeMiHEe Kapall e3repill OThIPFaH.
Mpicanbl, XKycin (F.c.) KuccacklHIa OipHemie sxaHp KartapeiHaH kence, Lluc (¥.c.)
TaKbIPBIOBIH/IA YKaHPIIAp CAaHbl TOMEH/ICTI OTHIPAJIbI.

Anam aranan O0acranrad Kypanaarsl xxubipMa Oec nariram6ap meH Myxammer (cC.F.c.)
naiiramOapian coH Mciam onemin Oackapran TepT xanuda, coHpmaii-ak Myxammen
nairaMOap/iblH CYHIKTI Hemepesepi AcaH MEeH Y CeWHACP/AiIH KWIbl OMIpiH KepKeMJer
cyperTercH Oyi1 971e0u Mypa ©3iHIH TapuX¥ KYH/IBUIBIFBIH CAKTaIl Kajlyaa Oepisin KaTKaH
MOJIIMETTEP/IiH aliFaKkThl O0JTybIHA Ha3ap ayAapraH. SIFHH, opOip TYJIFaHbIH TAPUXH KeJIOCTiH
auipin Oepyjie HeMece TaHbIMaJl OKUFaHbl OKbIPMaHFa JKETKI3yJe aBTOp 9pOip MasliMETKe
Kypan astrapsl skoHe Auia enimriciHiy (c.a.y.) XaauCTEepiHCH JQJeNep KETIpreH.
ConbiMeH Karap (HONBKIOp MypajapblHaH YThIMIbI Naigananran. Keibip opeiHoapaa
OWJIapBIH MOI3USFA CAlIBII, KETKI3yre ThIPbICKaH. byl aBTOpIIBIH cO3 OHEPIH KaH-KAKThI
MEHIepreH TaNaHTThI JKa3yIIbUIBIK KaOUIETIHIH KOFapbl OOJNFaHBIH KOpCeTinm OThIp. by
naitramOapiapasiH yibiFel MOpahuM (f.c.) Men Myxammer (F.c.) naiiFamOapblH Tapuxu
TYJIFAJIBIFBIH ally/la alKbIH KOPIHIT OTHIP.

Hon oceingaiit Myxammen naiiraMbap eMipiH M033HsAMEH OpHEKTeYy IocTypi XX FachIp
Ka3ak jkaz0a oymeOMeTiHle KHCCAIIBUIIBIK JJCTYP apKbUibl KepiHic OepreH. MyHpaii
AKbIHJIAP/IbI 3ePTTEYIILICp “KiTaOu aKkbIHIAp HeMece “KHCCallbUl aKbIHIap™ Jece, Keiie
“Ho3upa JOCTYPIHJIE KbIpJaFaH akbIHAap” er Te araipl. 19 xone 20 Fachlp OAChIHIAFbI
OCBIHJIAl mbIFapManap Oyrinre aeiin skerin kenai (Tadzhiyev, 10: 323)

ApTBIHAH €9yip MOJI Mypa KaJJbIPbIN, Ka3ak oJCOMETIH TOJ JKOHE HO3MPAIBIK
MypallapMeH TOJNBIKTBIPFaH, Ka3ak oJcOMETIH WIBIFBIC KJIACCHKACBIMEH, (DOJIBKIOPHI
TaKbIPHIITAPBIMEH, CIOKETTEpIMEH OalbITKaH, coll eHOeKTepi apKbUIbl Ka3ak jkazda
o/1cOMETIHIH Heri3iH KanackaH aibipiapabiy 0ipi — [lloni Tepe YKoHripyib.

AxpiHHBIH — Myxammen [laiiramOap (c.a.y.) emipiH eneHMeH epHekTereH «HazbiM
Cusip Wapud» arter meirapmacs 1913 xbutel Tamkentreri Fynam Xacan ApudrxanoB
murorpadusiceiHan Oacrnia OeTiH KepreH. byi Tapuxu MIbIFapMachlH aKblH OKbIPMaHFa
xerkizyne Kypan Kopim Tomcipnepimen katap Asuia enuiciHig (c.a.y.) XaaucTepi MeH
KenrtereH lcmam rampIMAapbIHBIH TaHbIMal €HOEKTEepiH Heri3re aja OTBIPHIN, TYPKI
TUTIHZE Ka3bll MIBIKKaH. TaKbIPBINTHIK-Ma3MYH/IBIK KaFbiHaH airansa [oai meirapmacser
LIBIFBIC 9ICOMETIH/ICTT «HA3KMPay JICTYPIH YThIMJIBI Makaananran. [lIsirapMaHbIH Ka3bUTy
ceOeOiHe apHasFaH 0esiMIe aKbIHHBIH OSPreH MAJIIMETIHE CYHEHCEK, 3aMaHHbIH FaJIbIMbI
Scaywu xoibiH yecTanraH Ceiit Axmet yeras [1loni akplHFa ©TIHIII JKaca: «AJuia eIiciHiH
(c.a.y.) emipiik eHereci kitanrapja kel J[ereHMeH, TYpKiHIH ayaM XaJIbIKTapbl OHbI
TYCiHE aiMail KUHAJbII kaTajbl. OChl TApUXTHl TMO33USAMEH JKbIpJIacaHbl3, Kapa XalblK
OKBIII, TaHbIN Olice exen» aeii. Lo/l akblH YChIHBICTBI KaObLI aliblll, €H dyesi AJuiara
xamJ, [TaliramOapra cajiayar aiThII IIbIFAPMAHbI JKa3yFa Kipice/i. AJuia enmricitiy (C.F.c.)
TyFaHbIHAH OacTarl, AYHHECH OTKEHIHE ICHIHT1 TApUXU OKHFaJIapbl TOJILIFBIMEH OJICHMEH
OpHEKTETeH.

Anna eniciHig (C.F.C.) «HYPBIHBIH» JKapajFaHbl, TyFaH KYHIHEH Oacrar, eMipiHeri
KBI3BIKTBI, @HeTe api myrxu3aibl «lllakk-e cagp» cbiHabl oKuFagapmeH karap Kamguina
aHaMbI30eH Hekesecyi, IlaitramMOapiblK yaxuiiH TYCyi, achLl JAiHiIMI3 Mcimamuabl Tapary
JKOJIBIHAA KOPIreH ayblp a3anTapbl MEH KUBIHABIKTapbhl, MeKke KayiacblHaH MoauHara
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XMKpaT eTKeHi, aHcapuiepain Mcrmamubsl KaObuiaraHbl, MUFpak OKHFAachl JKOHE OJaH
KeHiHT1 Tapuxu Jaepekrep xkemici Pabry3u kuccaceinnarsl Myxamme naitrambapra (c.F.c.)
apHaJIFaH TapaylapMeH YHJIECIN kaTKanbiH Kepyre oonansl (Tamxues, Keiasip, 11: 177).

Pabry3u mibirapmMachiHaa aBTOp ©31 CypeTTereH KedinkepiiH omeOu OeifHeciH anryaa
©3 1edepirin OapplHIIa icKe cayFaH. OpOip KHCCaHbl KeMell TYple KETKi3y YIIH coll
TYJIFaHBIH TapUXH TYJIFAIBIK OciiHeciH Oepy apKbUIbI KOIl MAJIMET YChIHYFa ThIPBHICA/IBI.
Meicansl, XyT maidFamMbap KUCCACBIH alaliblK. ABTOp MyHAa XYTTHIH (F.C.) TWIFAJIBIK
KeJI0eTiH KeHIpeK ally YIIiH ajJIbIMeH OHBIH HACIJiHEe TOKTaJIaIbl:

«Hyx (r.c.) - Cam - Upam — Ayas - Ax - XKynyt - Pusix - A6xymna - Xyt (¥.c.). XKone
Oec nmaiiramOap apad HOCUTIHEH eKeHJIr Typajbl aknapaT yeeiHaael: Onap: Xyg — Camux
— [wuc - Ucmaiibur - Myxammen (C.F.c).

O — «Yo uno «oauH oxohym hynon» («Kone An kaysiMbIiHA OapbIH OaybIpbl XYTThI
(xibepaix)») manaubiH kureH, «Mo Kaymu y>6y1ny Annahay («Eif, MeHiH KaybIMbIM, AJliara
KYJIIIBUIBIK ETiHAEp») Jel KapiblK xkKeTkisreH, «Mo, hyay Mo KHTOHO GHOOHHHOTHHY
(«Omnap: «Eit, Xyt, cen 6i3re embip aiirak oKelMeJiH») aiifarblH eciTkeH, «Dd mTHH
OMMd TOUAYHO» («Y9/1e KbIIFAH HOPCEH/II aJIbIIl KeJI») CO31H ThIHIAFaH, « Y9 YOQIUIUFYKYM
Mo ypcunty Oouhm» («XKoHe MeH ceHiepre ajblll KeJITeH HOPCEMJIi KETKI3yJAeMiH») Jer
celiiereH, «Yo JIOKMHHHM 9paKyM KayMoOH TOKXQIYHO» («Anaiia ceHaepli HaJaH XajbIK
KepeMiH») fern skayaObrd Oepren — Xyt (f.c.)» (Pabry3m, 9: 51).

JKorapeia aranran maiiramOapiap apachiHa Kasak jka30a ojeOueTiHAC KeH KOpiHic
Oepren kepkem OeitHe — MOpahum maiirambap Oeiineci. By yibik maiiramOap sxaiiisl
omi XKouripyel «Hasm xukastu Mopahum Xamumymnna» atter 3104 sxonan TypaThiH aca
KeJIEMIi IIBIFapMAChIH Ka3bIl IIBIKKAaH. byl jKeHIH/Ie aKbIH:

Kuccachl OapiiackIHBIH KUCcacTa Kell,

Bbonmaiip! aiitriarbivMa OopiH OipJerl.

MYy>XMaIIMEH 63 XQJIiMILIEe Tajall eTTiM,

Xamunnig pyx mopudin obrreiparcam nen (KoHripyiisl, 5: 7).

Ierrapmanbiy, 6acbiM Oentiri MOpahsiM maiirambap >koHE OHBIH ©HErell eMipiHe
apHaIFAaHBIMEH MYHJIAFbl OacThl alblpMallbLIbIK, Pabry3um kuccaceinaa Hopahsim
nairaMOap/ibiH emipi coOu ke3eHiHeH Oacrajica, Illomi akeiH Oip IHIyMakiieH KbICKa
KaWBIpBITI, JYHUEre KENTeHHEeH Oacram jkacraiibiHaH okeci TapuxTel IyT KacayJaaH
KalTapy YUIIH 9peKeTTepi, MyTTapibl KbIPBIN TalKaH/Aay OKUFAIapbIH KaJIJbIPbIN, OipJcH
Hampyrtsiy MOpahsivier sxa3anaransl Typaisl OKuFagaH Oactam ketkeH. [lecek Te, aBrop
UbpaheiM nadirambapra KaThICTBI )KUBIPMaJaH apThIK TAPUXH Marepuaigap *Kauibl ThIH
nepextep yebiHaabl. Onap: kaprbic atkelp Hampyn okiMHiH MOpahbimM naiiramOapab! oTHEH
epTen xazanamak OonFaHaarbl JKaparayllbIHBIH MyFkKHu3achl, MOpahbiM maliraMmOapbix
Capa anameHn Oipre Ooiysl, MBICHIpIBIK oKiMHIH MOpahbimMra kusiHar skacaybl, bubi
Askapra yinenreni, Mopaheim men Capa sxone Axap yueyinig Illam enxecine, Boiityn
Myxkannacka 6apyst, Hampyt narmansig Kynaiira kapes! msirysl, MopahsiMabIH OipHete
enkenepne Kypin XaxTelH OyHpBIKTapblH JKeTKisreHi, VcmamngasiH (F.C.) TYBUIYHI,
NopaheivHBIH (F.C.) ©3 diiei MEH MEep3CHTIH jKa3upara eallJbIPhIN KETYi, )Kep acThIHAH
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«30M-30M» OVJIAKTBIH aThUIBI 1IbIFYbI, OpahbiMubIH TyCiHAEe MeManapl KypOaHIbIKKa
mairysl, JKymMakTaH HMIBIKKaH Ko okurackl, opahsiMubIH Mcmatibuimen Oipre Kapa tacTsl
TypreI3ranbl, KarOanbiH maiina Oomybl, CapanbiH blcxakTsl ITyHHMeEre oKelreHi >Kauibl
KBI3BIKTHI OKUFaJIap OepinreH.

Mpicanet MOpahbiv maiiramGapabin. HaMpyTThiH OyHpBIFBIMEH JKa3ara TapTbUIFaH
cotte XKolbipeiiin (F.c.) mepilTe KOKTEH TYCIil, OFaH KOJI YIIIBIH CO3aThIHbIH aiiTasibl. CoHa
No6paheiv mairambap «Caran emOip kKaxkeTiMm koK. Tek Xaparymibira rana» men xayar
Oepeni. XKobipeitin: «Omait 6onca JKaparkanra He YIIIH KOKETIHII alTHaiceiH? — memn
Cypaipl.

Nopahum Oy ce3mi alTTh xayan Oepirt:
«baprraceH KyaipeTiMeH Typap KOpill.
AnnaHbIH KyHIipMeKke aMipi Oosca,
3openeii apMaHbIM 3KOK ketceM ouin (XKoHripysibl, 5: 32) — nem kayar 6epeni.
[omi XKoHripynel, ockl kesneri JKaparymibl TapamnblHaH OoOJFaH KepeMeTTi Obuiait
KETKI3ei:

No6pahum coit yakpITTa OTKA KETTi,
HampynTsiy keiinexTepi KyHin KeTTi.
«UWs, ot, Uopahumasr kyiaipme?» mer,
Bip Kynaii kyniperiMeH HUJIA €TTi.

XKobipeitin Xak oMipiMeH KOKTEH EHIiIl,

Curmaapsl KaHaTBIMEH OTTHI KEJTIIL.

Or it 6ak-0ocTtaH rymn3ap 0ok,

Arainka Xysuia skarkaln muya eHin (JKoHripyisl, 5: 33).

OpuHE, aKbIH OVJT KepeMET OKUFaHBI OJICHMCH OpHEKTEMEeH TYPHITI, OHBIH HETi31 Kaiaa
SKEeHIH aHBIKTall aJIFaHbIH €PEKIIe aTan alTKaH keH. JKeIpFa apkay OoiraH OyJ1 MyFKu3a
KacuerTi KypanHblH «OHOU) CypeciHe KenreH.

«Ot om! Ubpahumea cankvin, 3usancwi3 0on» 0edik. Onapoviy Mopahum (2.c) ea kacmulx
icmezinepi xendi. bipax e30epin comcizoixkke yutvipammuolk (69-70-asTTap).

Nbpahum Xanwynna KuccacblHIarsl Tarbl Oip okura: «MOpahumHBIH (F.c.) 6anacel
Ucmaiibiimen Gipre KarOaHbl TypFbI3FaHbDy OKUFAChl. ByJl sKaliibl akbIH:

KarOaHbIH oMip €TKEH FUMapaThl,
TacnieneH Tamam OOJbI OITTI OIPi.
Annahrtan N6pahumra nitham Gomnppl,
AWiHaneIn Tayan et gen banTtymmahter.

Kaxxnarbl mapbi3, yoxin, CYHHETTEPiH

JKobipeiiin TarbuibiM OepAi OHBIH O9piH.

KarOaHbI ata-yFbul Tayar KbUIBIII,

OMipiH opbIHAanb! 6ip AsutanbH (JKoHTipyIsL, 5: 88).
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[sirapMazarel OyJ1 OKUFara apHaibl TOKTAJBIIl OTHIPFAHBIMbBI3, MbIHJAFaH XKbLIAAP
0Olbl KYJ/UII MYCBIJIMAH JKYPThl KacHeTTI caHaraH, JKaparylbl TaparblHaH KYJIIIBUIBIK
opHbI peTine Oenrinenren KaroanbiH Tapuxbl kaiiibl Kypas nqeperid aBrop kepkeM co30eH
Ka3aK OKbIPMaHbIHA JKETKI311 OThIPFaHbl. OpUHE, OYJ1 KYHJIbI IEPEKTEP/IiH KYHIMI3re Jeiin
MaHbI3bIH JKOWMaraHbIH €CKEPCEK, OYJI TaKbIPbIITAP/bl TAHBII Oy KaHIIAIBIKTHI ©3CKTI
eKeHI allKpIHaIa TyCcep el.

JKazymblHbIH 03 TiKipiH pacTay MakcarbiHaa KypaHHblH Oenrini Oip asTbiHa Hemece
nairaMOap/iblH XaauciHe, COHIal-aK oy/ne-oHOWeNepIiH HacuxaT CesJepiHe ciiareMe
JKacaybl — 9IeOMEeTTe TaIMHUX 9ici mem araimaabl. EH OacTBICH aBTOp aWTHUIATBIH OHIBI
(agTTaFrel, XaJMCTET1) Typa TYIMHYCKA KaJllbIH/Ia eMeC, OHbI ©3 CO3IMEH ePKiH JKEeTKi3eIi.

Byt anic 1ozl aKpIH HIbIFapMaiapbiHia KOl KOJIaHbLIFaH JCH ajambl3. MbIcall yIiH
AKBIHHBIH «OTIMY JKalIbl IIBIFapMachlH aryra 0onaasl. MyH1a akbIH:

Wcanaii cahu6 mormci 6oica nemis,

Xanunae oTka KyiMel Typca ToHiH.

AcnianHaH (uaus YUIiH KOIIKap TYCIl,

Wcmaiibin 3abuxysuia 6onca HambiH, (JKoHripyisl, 4: 158) — neiti.

AKpbIH anraiikpl Katapja: «lca chIHIBI JeMiH ejiiepai TIpUITeTiHaAeH KyIuTi 6oincay
JieTt 1opinTeit oTeIpsin, McaHbiH (F.c.) maiFaMOap MyFKH3aChIH €CKE TYCIpe/i.

Exinmi karapaa Mopahumast (¥.c.) «Xamuin — AJJIaHbIH JIOCBD) CHUTATBIMEH TaHBITA
OTBIpBIT, Kypanmarel «OHOWS» CypeciHiH >XKOoraphima KenTipiuireH 69-70 asTTapbiH
KEJITIpe OTBIPBIN, OTKA >KaHOAW Kaly OKHUFAChIH OasHay[bl MakcarT €TKeH. AJI, YIIiHII
XoHe TopTiHi xonaap Mopahem (f.c.) MeH yibl Memaiibuiasiy (F.c.) Ajutah »onbiHaa
KypOaHbIKKa 0apybl, anaiaa Oy YKaparyiibl TapanbiHaH Oip ChIHAK SKeHi, OYJI ChIHAKTHIH
OpHbIHA KypOaHJBIK YIIIH KOLIKAP JKIOSPIreHl ChIHIbI MaHBI3/Ibl TAPUXU OKHUFaIapibl
OKbIPMaHFa o3 eTe/Il.

[loni akbIH «eOJIM» JETeH OMIpIIiK aKMKATThl OKBIPMaH XXYperiHe JKeTKi3y YIIiH Oap
OUTIMIH caiyra Kyl cajraH. Ajgam arafan Oacraran CyseiiMen (f.c.), A0 (¥.c.), Mca
(r.c.), XKycin (r.c.), Myca (¥.c.) ceIHIbI Naiirambapiapaan Oesek Alniara Komip OoJFaH,
naiiramMOapasl MoiibiHnaygan Oac Taptkan d®eprayH, Hampyn ChIHABI 3ambIMaapbIH
OCHHECIH alllbIl KOpCeTeIi:

IIepraysinnait KynaiiMblH Aen ay3bIHA ajiCaH,

[TamnarTaif sKep Ky3iHe KOHHAT CaJICaH.

Hawmpynraii 6ip Amtahrien ypeicriakka,

Acnanra kopkac MiHin yibin 0apcad (KoHripyisl, 5: 158),

— neit oTeIphIT, opOip OKbIpMaHAsl Kypaumer okpill yiipenyre, Kypan xabap Oepren
OoKuFajapaaH xabOapumap Oousyra miakeipanabl. [lepraynmait e3in JKapaTylibIMbIH JiereH
HagauueH, [agnat cerner Kymaitra acer 6oiran 3aneIMHBIH, HampyT ceianbl Kynaiira
KapChl COFBICKA IIBIKKAH HaJaHmap >Kaibel Tek «Kypan» ma raHa Ka3yiabl €KCHIH €CKe
casaipl.
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4. 3epTTey HOTHKECH

3epTTey HOTIIKECI PETiHAE YCHIHBUIFAH TYKBIpeIMIap: Pabrysumin Kucac ym-oHOMS
IIBIFAPMachkl ©31HEe ACHIHTI maiiFamOapiap »Kaiibl MIBIFapMallapAarbl PyXaHH JTOCTYPIi
CaKTail OTBIPHIT, ©31HCH KCHIHTI 910N MYpaIapIblH Ka3bUTybIHA, €71 apachlHIa KeHIHEH
HacHXaTTallyblHA dCcep €TTi. ATal alTKaH/1a, Ka3aK 9J1cOrmeTi TapuXbIHBIH X X FackIp OackIHIa
Momthyp XKycim Keneityisl, [omi XXoHTipyItel CBIHAB aKbIHIAP ITBIFAPMAITBUTBIFEI OVFaH
HaKTBI MBICaJI 00Ia amaibl. 3epTTey OaphICHIH 1A ATTBIHFAH HOTHYKEIIEeP Ka3ak 91cOMeTi TOHIHIH
XX Fachlp OachIHIarbl KE3€HIH OKBITY/Ia, COHA-aK CTYACHTTePAIH FHUIBIMU KYMBICTAPHI
MEH MarucTpaHT, TOKTOPAHTTAP/IBIH 3€PTTEY )KYMBICTApPBIHAA Maii1aTaHblIa b,

5. KopbITBIHABI

KopeiTa keme aiiTkanma, PaOry3m mmipIFapMackl — KEHIHTI KOpPKEM OIeOHETTIH
JaMybIHa oCep ©TKEeH HeTi3ri TyeHABUTapAblH Oipi. Cebebi Kypanmarsl mepcoHaxmap
MEH CIOXKETTEpHAl CypeTTeyll MaKcaT €TKEH akKbIH-Maibeipiap PaOFy3m MypacbiHa KiTi
Hazap aymaprad. Opra raceipaa, coHmaii-ak XIX FachIpabiH COHBI MEH XX FaChIPIBIH
OacwIHIA Ka3aK JajachklHaa KeHiHeH KbipiaanraH «Ha3emvm Cusp-Lllopudy, «Hasm xukast
Hopahum Xammmymray, cekiunmi TakeIpelnTap PaOFy3n mIbIFapMackIMEH e3apa YHIECIIT
JKaTKaH, JTOCTYP KAJIFACTHIFBIH KOPCETINT OTHIPFAH IIbIFapMajap €KeHi Jaychi3. O3iHIIK
ToNen-aliFakTapMeH eTKeH-TerKein OasHmanran Oyl mbIFapMaiapaa Ajura enmiiiepiHia
OMIip JKOJIBI adT, XaJUCTEPMEH KOMKEPIJIII, IIbIFApMaHbIH KYHABUIBIFBIH apTTHIPa TYCKEH.
Jlinn TakpIpBITIKA OaphIll, MaiFaMOapiap eMipiH eJieH Co30€H OpHEKTETICI KeNTeH Kaz0a
aKBIHAAPALIH PaOFy3m MypachIMEH TaHBICBHINT, KO MOJIMETKE KOJ JKETKI3TeHi aHBIK.
Connpixran na XIV raceipaa ayHHere KelareH Oyl mblFapMa Col JI9yip/e TYHUEere KelareH
KOIITETCH JKOIITepiiep CEKUIAl JKOFANBI KETIIECTCH, KailTa OipHeme HyckKana Oi3miH
JOyipiMi3re MediH KETil K.
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MOIIhYP KYCII KONENYJIBIHBIH, «B1JIIM AJTY» JKOJIbI

Anoamna. KazakcTannars! OLTiM ajTy JKOIIBIH, UTIM YHPETETIH MEeKTen-Mepeceep/li, OHAarbl OKBITBUIFaH
KiTanTapsl, ycTa3jap/bl TapUXH OJIIIeM TYPFBICBIHAH KapacTblpy OAaFbITHIHIA YJIBI TYJIFA, aKbIH, FaJbIM,
nansimnad Manthyp JKycin Keneliyreiaery (1858-1931) 6iiM ay OJIbIH 3ep/eiiey apKbUIbl KO AEPEKTiH
ke3iH amryra 6onazbl. Ocel MakcarTa XIX—XX raceipriapia «OUTiM amy» IocTypiepi KaH-)KaKThl TaJAaHbIII,
Ka3ipri KyHi Oenrici3 Kitar arTapbl MEeH 1JIiM JKOJIAaphl TOJBIKKaH B! 3epTTenai. Monthyp XKycin 6ec sxackiHaa
(1863) basnaysiina Hoxxmumaun xasipeTTeH, ceris skacbiana (1866) Kamapumnun xasiperten cabak anran. OH
Oec xaceiHna (1872-1874) Ucabex mmanubiH (1804-1883) sxonm kepceryimen Typkicran meH byxapana,
JKHUBIpMa TOFbI3 JkackiHaa (1887) Tarsl na byxapara Gaprin, Xam3a Kkoxxa MeH Mydappuc (ycra3) Cupaxuaaus
Horaiinan «Ilaiin acTana» MenriT-mMeapececinae 6imiM anrad. OThI3 xkeTi skaceiHaa (1895) TamkeHtre Menpece
CaJIABIPFaH aTakThl FaJBIM OOUIKACBIMXaHHBIH HeMepeci OKpaMXaH TepeleH pyXaHH TJliM ajFaH.
Menpecenepae «OntuekTi» Gitipin Gapbin, Kypanra Tycerin Oonrad. Onrtrek / XadTusk (i) mapc. —
«oKkerineH 6ip» mered MarbiHaubl Outmipeni. «[lap» kitam (SUS Jle2) — ke3iHme Menpecenepiie OKBITBUIATHIH
TOPT KiTanThH TonTaMackl. OJapaslH eKeyi eJeH TYpiHIe, ekeyi Kapa ce3 TypiHae xka3puiraH. Conbl Auiasp
apab, mapcel, Typki (1araraif) Tiniage skasrad. Mamhyp XKycin Kermeiiyib! 6i1iM anraH oKy OpTaJbIKTapbIHBIH
TapuXbl, YCTA3[apbIHBIH OMIpi MEH IIBIFapMAIIbLIBIK JKOJBI JKOHE OJ KOJJAHFaH OKYIBIK oleOHeTTepiHiH
epekenikrepid 3eprrey XIX rachIpAbIH asrbl, XX FachIpJbIH OachIHAAFEl aFapTYIIBUIBIK AQYipiHIeri Kazak
KOFaMBIHBIH «CayaTTBUIBIK) YFRIMBIHBIH TAPUXBIH alllyFa MYMKIHIIK Oepeni.

Anevic: Maxana Kazakcran Pecmybnukacel FpuiblM skoHe skorapbl OuriM MuHHCTpiiriHiH «IIbIFeIC
eNJepi: Tapuxu KOHE 3aMaHayH OJIIIeM TYprhIchiHaH KazakcTaH YIIiH reocasicH ChIH-KaTepyiep MeH jKaHa
TIEPCIIEKTUBATIAP» TAKBIPBIOBIHAFE! OaFaapiaMalibIK-MaKcaTThl Kap)KbLIaHIBIPY JKOOACHIH JKy3€re achIpy
asicbIHAA OpbIHAAIABI (Keke Tipkey Homipi: BR20281006).

Kinm ce30ep: Mamhyp XKycim, 6iniM aiy, Koikasz0a, «Onrtrek», «I1lapy» kitadbl, MeKTenTep, OKYJIBIKTap
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Iyt «nony4yenunsi oopazoBanus» Mamxypa Kycyna KoneityJibi

AnHoTanms. V3ydeHne myTu nmonydeHuss 00pa30BaHUs BEIMKON JIMYHOCTH, 1I03TA, YIEHOTO, MBICIATENS
Mamxypa XKycyma Komeitymer (1858-1931) mo3BosUT packpbITh MHOTHE JaHHBIE 00 0Opa3oBaHUHM, IIKOJ-
MeJpece, KHUTrax, yaurensx Kasaxcrana roro Bpemenu. C 3Toi 11e1bI0 ObLIIM BCECTOPOHHE IIPOaHATN3HPOBAHBI
Tpaguiun «oOydeHus» XIX m XX BekoB, NMONHOCTHIO M3YyUCHBI Ha3BaHHs KHHT W HEU3BECTHBIE CETOIHS
croco0bl 00yuenus. Mamxyp XKycyn B msatmierHem Bospacte (1863 1) B Basnayne oOywancs y xaspera
Hamxmunnuna, a B BockMuieTHeM Bo3pacte (1866 1) y xaspera Kamapumnuna. B matHaguate et (1872-
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1874) on ormpasuncs B Typkectan u byxapy mox pykoBozactBoMm Mcabeka WMmana (1804-1883), B aBaguath
nesate jeT (1887) cHoBa moexan B byxapy m yumncs y Xam3bsl XOkd U Myoappuca (y4uTenb) HOTas
CupaxunanHa B Medetu-menpece «llaitm Actana». B Bospacte Tpuanatu cemu net (1895 1) on momyunn
JIYXOBHOE oOpa3oBaHue y AKpamMxaHa TOpe, BHyKa H3BECTHOIO Y4eHOro AOyNKachbIMXaHa, MOCTPOMBIIETO
Mmezpece B TamkeHre. B Meapece okoHumn xagtusk u uzydan Kopan. XadTusik (-53i8) nepc. — 03Ha4aeT «OAUH
n3 cemm». Kunra Ilaxp (=S _les) mepc. — 3TO KOUIEKIHS M3 YETHIPEX KHHI, KOTOPBIC MPENOIaBAINCh B
Mezpece. J[Be U3 HUX HANMCaHBI B CTUXaX, OCTaJIbHBIE BE B BuAe mpo3bl. Kuurn Cyduii Annaspa, oH mucan
Ha apaOCKOM, TEPCHUACKOM, TIOPKCKOM (Yararaiickom) s3plkax. M3ydeHume HCTOpUHM y4YeOHBIX LEHTPOB,
JKU3HEHHOTO U TBOPUYECKOTO IMYTH €ro y4uTesled U 0coOeHHOCTEeH yueOHOI TUTepaTyphl, HCIOIb30BAaHHON B
oOyuennn Mamxypom JKycynom Kormeitynbl, MO3BONAT PacKpbITh HUCTOPHIO MOHATHS «0O0pa30BaHHOCTH»
Ka3axCKoro o0IIecTBa B 310Xy MpocBeleHus B koHle XIX-ro, Hauane XX-ro BB.

bnazooapnocmu: CraTbs BBINONHEHA B paMKax peajquM3allid TMPOEKTa MPOrpaMMHO-IETIEBOTO
¢uHaHcupoBaHus MUHKCTEPCTBA HAYKU U BhICIIEro oopasoBanus Pecnybnuku Kazaxcran Ha Temy «CtpaHsl
BocToka: reononuTuueckye BEI30BbI M HOBBIE TIEPCHEKTHBEI 11 KazaxcTana B HICTOPHUECKOM U COBPEMEHHOM
HM3MepeHNAX» (MHIUBUIYaIbHBINH perucTpannonHslit Homep: BR20281006).

Knrouesnie cnosa: Mauixyp XKycyn, o6pa3oBaHue, pyKOITHCh, XaQTHSIK, KHATa IIaXp, [HIKOJIbI, y4eOHUKH.
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The path of “getting an education” by Mashkhur Zhusip Kopeiuly

Abstract. Studying the path of education of the great personality, poet, scientist, thinker Mashkhur Zhusip
Kopeiuly (1858-1931) will reveal many data about education, madrasah schools, books, teachers of Kazakhstan
at that time. To this end, the traditions of «learning» of the XIX and XX centuries were comprehensively
analyzed, the titles of books and methods of teaching unknown today were fully studied. Mashkhur Zhusip
studied with Hazret Najmiddin at the age of five (1863) in Bayanaul, and at the age of eight (1866) with Hazret
Kamariddin. At the age of fifteen (1872-1874), he went to Turkestan and Bukhara under the guidance of Isabek
Ishan (1804-1883), at the age of twenty-nine (1887) he went to Bukhara again and studied with Hamza Khoja
and Mudarris (teacher) Nogai Sirazhiddin at the Payi Astana mosque-madrasah. At the age of thirty-seven
(1895), he received a spiritual education from Akramkhan tore, the grandson of the famous scientist
Abulkasymkhan, who built a madrasah in Tashkent. He graduated from the Haftiyak madrasah and studied the
Koran. Haftiyak means «one of the seven». The Book of Shahr (S Jla) Persian. — this is a collection of four
books that were taught at the madrasah. Two of them are written in verse, the other two in the form of prose.
Allayar’s Sufi books, he wrote in Arabic, Persian, Turkic (Chagatai) languages. The study of the history of
educational centers, the life and creative path of its teachers and the features of the educational literature used
in teaching by Mashkhur Zhusip Kopeiuly will reveal the history of the concept of «education» of Kazakh
society in the Enlightenment era in the late nineteenth and early twentieth centuries.

Acknowledgments: The article was carried out within the framework of the project of program-targeted
financing of the Ministry of Science and Higher Education of the Republic of Kazakhstan on the topic “The
countries of the East: geopolitical challenges and new prospects for Kazakhstan in historical and modern
dimensions” (individual registration number: BR20281006).

Keywords: Mashkhur Zhusip, education, manuscript, haftiyek, book of Sharkh, schools, textbooks

1. Kipicne
Kazak mamacwerapiH kKepHeKTi okiiai Momrhyp XKycinTiy (1858-1931) msrrapManibuTbIFbI
TaKpIPBINT KarblHaH caH-anyaH. [lIplFapmanapsl Tapux, oJeOUeT, 3THOrPaHSLIBIK
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TaKBIPBINTAP/bl KEHIHEH KaMTHJbL. Ocipece, HIbIFapMalapbl apachlHAa JIHH-COIBLIBIK
TakKbIppIObl alipbIKia opbiHFa He. bipak Momhyp JKycin mbrapmanapblHOarsl AiHU-
COTIBUIBIK TaKBIPBIOBI OYTIHTI KYHTE JeiiH apHalibl 3epTrTenmMeren. Moamhyp XKycin ke3inme
byxapa, TamkeHT KatanapbsIHIaFbl aTaKThl MeJIpeceepe XKETiK TiHu O1TIM aTyMeH KaTap,
Opra A3us aitMarblH/Ia KEHIHEH TaMblp jKaliFaH CONBUIBIKTBIH HakmoOaHmusi TapuKaThiH
ycranraH. HakmOanaus combuiblk MekTeOi — OyKapanblK comnbl-oyaue bahaynmun
Hakm6ann (1318-1389) areiMen OaiinaHbpICTBI. ByJl Tapukar »ONBIHBIH ycTaznap Tiz0eri
(cmncunacer) [latiramGap MOCHI TOPT MAAMSIPABIH alFamKeICEl OO0y bokipre (p.a.) (K. XK.
634) neiiiH yiacapbl.

By Typanbl eHOeKkTepiHIEe KOITereH ecTellik, MalliMerTep kKesaeceni. bip ces3ben
aiitkana, Momthyp XKycin Tapuxmibl, akeiH, 3THOTpad opi AiHM OLMIMI KETiK, FackIpiap
Oolipl ara-0abamb3 ycranraH XaHadu-Marypuan Mo3haObl MEH Xan UTiMi — COIBUIBIK
OarbITHIH OCKEM YCTaHFaH FaJibIM.

Momthyp XKycin Kenetiynbr 1858 xbunbl kasipri [laBmogap o6msicel, basnaysun ay-
JaHbIHJA €peKeN albl, XKyMa KyHi, OeciH yakpIThiHAa Kemneil maHbIpaFbIHBIH TYHFBIIIBL
oonem myauere kenmi. O ke3me okeci Kemxkacap 42 kacra, memeci ¥ia6ama 18 »kacra
OoIFaH.

Kacvimoa xouvinzan am — Adam XKycin,

JKypm xemxken cyticeninen «Mowhyp» decin (Momhyp Xycim, 2013: 128) — neren
OJICHIHJIC aTall OTKEHIHJCH, a3aH MIaKBIPHINT KoibuFan eciMi — Axam XXycin. Keitinnen
9 xxacwiaa Myca llopmanyiier (1818-1884) TakusicbiHa YKi TaKKBI3BII: «O3 3aMaHbIHOA
xanxvina Mawhyp 6onamein 6ana exen» — 1et, nenec KeinybiMeH Momhyp XKycin aransin
KeTexi.

Momthyp JKycin 6ip KiHAIKTEH YII aFalibIHAEL. bipak 6aypIpsl XacaH MEH KaphIHIAChI
OMHHa Kac Ke3iHae KaluTeic OonraH. backa Oip nepexrerepae eki arackl, 6ip iHici OonFaH
nen Te adThutagbl. Momhyp XKycin e3iHiH xa3z0ackiHAa: «...003 MyeaH HCbll KOU JHCblibl
bonzan. AHAMbI3 MAPKYMHBIY HCHLIbL KOSH €0i... e MYH2blUlblL, KOP2EH Kbl3bi2bl DONbINNbIZY
— newni (Momrhyp XKycim, 2013: 350).

OH ceri3iHeH KBIPBIK JKachlHA JICHiH HOFaijapra jxainmanran MomthypaiH okeci
Kemnetinin 1861 >xbuist (Amgam XKycin 3 skacka TOJIFaHAa) MaJbl )KYTKa YIIBIpaI, KbICTaH aK
cupak 6oubin mbiransl. Corna Kemeit Llepmyxamvenyisl: «4damea man scondac boimac,
EbLIbIM dKcondacy — net, Yirsl Anmam JKycinTi okyra 6epeni.

2. 3epTTey dicTepi MeH MaTepuaIIapbI

2.1 3eprrey aaicTepi

3eprrey omictepi — apad, mapchl, TYPKi-IIararail TULAEpiHAETi €HOEKTep apKbLIbl
OLTIM BT, MiH UTIMIH MEHTePTeH TapUXH TYJIFAHBI 3epPTTEyAC KONIAHBUIATHIH TapHXH,
JePEKTEeMEIiK, (DUIONOTHSIIBIK, NaleorpausuiblK, TEKCTOIOTUSUIBIK, XPOHOJIOTHSIIBIK,
STHOJIMHTBUCTUKAJIBIK JKOHE CaJIBICTBIPMAJIbI, CAJIFACTBIPMAIIbI 3ePTTEY dAiCTepi apKbUIBI
xKy3ere achIpbuULAbl. LIBIFbIC O11iMi MEH i1iMi OOMBIHINA J)Ka3bUTFaH MIETEN/TiK, KEHECTIK JKOHE
Ka3aKCTaHIIBIK FAIBIMIAPABIH CHOCKTEPiH WiHI MEH peTiHe Kapail KeHiHeH MaliaaTaH/IbIK.
TaObutran Marepuanap/abl TaJIKbUIAI, TAIJAI, capaal, *KYHelern, alblHFaH HOTHXKeIep
OolibIHIIA YCHIHBICTAp JKacaaplk. Kamumus inmimi HeriziHAe jKa3bUlFaH eHOEKTepaiH
MOTIH/IEPiH OKY, ayiapy, 3epTTey, CATBICTHIPY 9IICTEPI JIE YHEMI )KYMBICHIMBI3IBIH HOTHKEI]
0OJybIHA YIIKEH CeOiH THUT13/i.
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2.2 MarepuaJjra cunarrama

3epTTey JKYMBICBIHIAA NalJalaHBUTFAaH Herisri Marepmammap — Momhyp Xycin
Kemneityisl 3amMaHbIHIAFB! OLTIM aTy JKOJBIHAAFBI MEKTENTEP, MEeIpeceiep, OHIarbl cadak
OcpreH ycrazmap MEH OKBITBUIFAH Kitamrap. «oOnrtuek», «lllap» kitam, Combl Atasp,
«Kacunma Oypma» kitanTapel jkoHE T.0. OKYJNBIKTApABIH MarbIHACHIH ambill, Momrhyp
KycinTin ycrazgaper Kamapumnen xasipet, Mcabex wman xoHe Typkicran, byxapa,
Camapkann, TamkenTte 6i1iM OepreH ycTazaapbl MEH OKBIFAH MEKTEIITEPiHE KaH-KaKThI
TEPeHIpeK Talljay JKacay apKbUTbl MaTepHalap asichl KeHewe Tycesi.

3. TaakbL1ay

Momhyp Xycinm Oec xaceiama (1863) basnaysuiga baibkan XaszipeT calgsIpraH
Menpecene Hoxkmmmmua xasipeTTeH, ceri3 xacweiHma (1866) Kamapummua xasiperTeH
cabax amanel. OH Oec kackiHaa eki xpurnai (1872-1874) ycrassr Mcabek nmanubH (1804-
1883) »xomn cinteyimern Typkictan meH byxapara arransim, OifiM alybIH KaJIFacTHIPaIbL.
byxapa MeapececiHie ToiM aiFaH COH, ITOKIPT OKBITHIN YCTa3AbIK eTei. Momhyp XKycim
JKUbIpMa TOFBI3 kachiHAa (1887) tarel byxapara Gapeim Xam3a Koka MeH Mydappuc
(ycra3) Cupaxuanua HoralimaH «[laiin acTaHay MemIiT-Menpececinme cadax anmaasl. OThI3
keTi sxaceraaa (1895) TamkeHTTE Menpece CalabIpFaH aTaKThl FAIBIM O01IKACBIMXaHHBIH
HeMepeci OKpaMXaH TOPEIeH PyXaH! TIIM alajbl.

Momthyp XKycinriy 6imiM yiipeHyTe JereH KbI3BIFYIIBUIBIFBl MEH 3€PEeKTiri apKachiHaa
cayarsl epre ambUiabl. Con Ke3zmeri OTOACHIHBIH MaTepHaABIK KaFJaibIHBIH KYITBIHBI
OOJFaHABIFBI OHBIH OLUTiM alTyblHA KeJIEpTi KeNTipMesi.

2Kac Ta 6oMbIN KepreM >K0K KYHJIbI, TIYJIJIH,

baa GiTkeH Gapi ¢ MCHEH OHJIBI.

(..

JKa3bIFbIM COJI: 3epeKIIiH, HETCH EMEH,

Hecue ce3 xaceimaan mered emer (Mormhyp JXKycim, 2013: 184).

bana XKycin 6ec »acbIHIa cayaThIH alllbIll, 3epeKTiriMEeH YCTa31apbIHBIH aJFbIC-0aTachIH

amasel. Col jkacTa-aK COMbBUIBIK OlTiMHEH Xabapaap 0omaabl. ©31 Oy Typalibl eJeHIepiHIe
ObLTall Aewmi:

bec sxacra Hocimm 6osbIn 0i3re AYKEH,

bukuncar kepaik Tarbl KaHIIa TikeH?!

Hoxxmumaua xasipeT CyHin IIbIH KOHIJIMEH:

«byxapneireiM!» — mer aenec Keurrad ekeH (Momhyp Xycim, 2013: 181).

kokok

Bec »xacra «01CMIJIJIO» aMThIN 5Ka3IbIM XaTThI,
by nynue sxacrait maran tiai Kartel (Momhyp Xycim, 2013: 192).

kokok

Bec xkacra aysizra aynjipiM «bucMusuians!»
«onTuex» KypaH okpim, 0i11iM MoHi!
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Sccayn Koka AXMET XMKMETIHeH
Keninime Terinmi Hyp xomt kanami (Mamthyp XKycin, 2013:163).

Morthyp JXKycinTig Ta1iM ajlFaH opTachkl, OKbIFaH Mepeceriepi, cabak ajiFaH ycTa3aaphl,
OKy OafrmapiaManapbl HeTi3iHAe OKbIFaH KiTanTapblH )KaH-KaKThl 3epTTey Mamhypranyna
aca MaHp3abl. OilitkeHi, Momhyp JKycinm IyHHETaHBIMBIHBIH KaJbIITACHIN, OWIIBLI-
JaHBIIIIAH, aKbIH-FAJIbIM TYIFa OOMyBIHIA OHBIH PyXaHH CyCHIHJaFaH KalHap Ke3nepi
MeH OiTiM anFaH OpBIHAAPBIHBIH bIKNANE! 30p. CoHabkTaH Momhyp oJeMiH amry yIriH
OCBI MoceJieliep JKaH-KaKThl 3epTTeNyai KaxeT eteqi. On o3 jxkaz0anapbiHia cabak anraH
yCTa3aapsl, OKbIFaH MeJpecernepi MeH OKYIBIK 9JeOHeTTep Typalbl MOJIIMETTEp OepreH.
Momrhyp JXycin oH bl11ali yakpIT Meapece TOIIMIH anFaH JiHu Oilimi skeTik FanbiM. O
ke3ze skanmbl Opra A3ust ayMarblHAa MeJpecesiepe oKy Oaraapiiamachl Facslpiaap OOWbI
KaJpinTackaH Oip 1371 sxylemeH xxyprizingi (Octpoymos, 1907: 1-58).

OcpiraH 0ailyIaHBICTBI OKBIFAH KiTalTaphl, MEApeceepl, yeTa3napbl Typaibl KbICKala
MaiMeT Oepyji )keH kepaik. /Okyoviy ayen bacel anin 6udi/— ien e31 alTKaHal, Meapece-
MEKTeNTepe OKyILIbUIapFa aJIIbIMEH QJIIIE OKBITHUIATHIH. OPill TAHBIFAH COH!

Onan con hagpmuex bap exce cype,

Onapowr yupenepciy acype-ocype (Mamhyp XKycin, 2013: 25) — nmem, «OnTHek»
KiTaOBbIH OKHUTBIH. «ONTHEK» / XadTHAK (<SFi%) mapc. — «KeTigieH 0ip» JAereH MarbIHaHbI
oinmipeni. «9Ontuex» KypanHbiH xkeTineH O0ip Oesirin kamtuabl. Onpa «Paruxa» cypeci,
«bakapa» cypeciHiH anfamksl 0ec asThl, «AST yI-KypcH», «SICHH» cypeci *oHE Tarbl
OipHerre cypenep Oap. Mexapecenepae «Ontuekri» Oitipin Oapein, Kypanra TyceTiH
OonraH. Bys1 kitam eTKeH FachIpiapia MEKTel-Melapecerieplie OKbITBUIAThIH cayaT aily
KiTaObIHBIH araybl. Coll Ke3[e cayaTbl 0ap, CaH[bl ecenTel alaThlH aJaMJbl «OMTHEK
OKBIFaH JICTI JIOPIIITEreH.

Onan coH ««lllap» xitan okbiThuirad. Momthyp JKycinTiH Meapecene OKbIFaH
KiTanrapbiHblH OackiHna ockl «lllap» kitanm ke3geceni. bec kacbiHma OKymbl yiHpeHe
Oactaran Moamhyp anThl ’acklHIa TapChl TUTIH «Tayip» yHpeHin, «Illap» KiTanTel OKbII
’KarTaraHblH auTabl:

«IIIapy» KiTam — ajThl )KacTa yCTaFaHbIM,

Con KYHZI€ ©JICH KaTTall KOCTaFaHbIM.

(..

Yiipenin OaJia skactaH OULAIM TiL,

Cabanpim «[lap» kitantel MeH xkartka eni (Mamthyp XKycim, 2013: 83).

«Ketmic Gam» KxMHAFbIHIA OYJI TypaIb:

Kenrenze antel ’xacka anipM cadax,

«apy kiTamn okpiFanbiM, anahim™ — Xax.

[Mapceira con Mesringe 60IIbIM TIYip,

Boncam na Men Oumapa, 3eitinim max (Moarthyp XKyecim, 2013: 3).

" Tana [ @0l | napc. — Tipek, KaMKOp, Cy#HeHil.
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Menpecenepe MoKIpTTEpre mapckl Tl MEH o/IeOHETIH yiipery yuiH aaerre «[llap»
Kitan okpIThUIFaH. OHJAa WMaH, HaMas, O6ara, FUbagar Typiepi, HacHMXarTapra KaThICTHI
TakpIpbITap Xaaucrep xoHe Kypan asrrapeiMen tycinmipiieai (Mcmawmmora, 2022:
1210). «Ilap» kiTan Ke3iHae Meapeceiepae OKbIThIIATHIH MTAPChl TIIIH/AC Ka3bUIFaH TOPT
KiTanThIH TonTamackl. KiTamxananap/a kenrtereH Hyckanapbl cakrainrad. OnapabiH ekeyi
eJICH TYPIiH/Ie J)Ka3bUIFaH 00Jica, €Keyl Kapa ce3 TypiH/e xa3buira. OJ1 TOpT KiTall MblHAIAP:

1. «Mykanmumar yc-canar» (Hamasra kipicne). Illapadynmua Byxapu (XIV r.)
TapanblHaH eJICH TYPIHJE Ka3bUlFaH OYJI Kitam KipicrieneH sxoHe 10 TapaygaH Typajbl.
Kipicriene aBTop ©3iHIH aThl-)KOHI, TyFaH epi Typasbl MajiMeT 6epeni. OH Tapayna 1operT,
FYCBUI, TOHOMMYM, HaMa3 jkoHe opasza rubanarrapbid OasHmaisl. [apadymmun byxapu
XIII . conprama byxapa xanaceiaaa ayuuere kenren. @axuh (Gukh” ranbIMel), myoappuc
(ycTa3) opi COIBUIBIK JKOJBbIH YCTaHFaH akKblH OojFaH. XaHapu Mo3haObIHBIH HEri3iH
Kanayiibl O0y Xanuda ¢(ukhTbl: «Anamra maijga >KoHE 3USH KEATIPETIH Hapcelepi
(sIFHM KYKBIKTapbl MEH MiHAETTEepiH) Olmy» — nen TycinaipreH. Menpecene e3i cabak
OCpreHIIKTeH, MIOKIpTTepre KoJainbl Ooiy yImiH OKymblK peringe «llap» kitanTsl
xuHakraraH. «[llapy kiTanThIH anFalIKbICHIH 031 ka3raH. Kitan « AJIaHbIH aTbIMEH» JIeTl
OactanrauasikTad Oy kitan «Hamu Xaky (AstaHbIH aThl) JeM T aTaaaibl.

2. «bunan» (Yipen). Maynana Xanamumaua an-Xanuau aia-KemuaiH napcesl TimiHe
Kapa ce30€H cypak-Kayall TypiHJIe *a3raH KiTaObl. Tept OeniMHeH Typajsl. OHa UMaH,
Hcnamubig 6ec mapThl koHE Oacka ma miHu ykimaep OasHpanrad. XKamamumanua Kemm
Owmip Temip (1336-1405) ke3inne emip cypreH. OMip Temip OHBI alipBIKIIa KYPMETTETEH.
On con kesgeri Xamkaran-Hakmibanaus TapukateiabiH mipi Cebiung Omip Kymanabig
(1284-1370) mypuni 60nFaH.

3. «Myhummar yn-mycnumun» (MycChIIMaHIapABIH MaHBI3IB MIHAETTEPL). ABTOPEI
Oenrici3. bynm kitam Ta Kapa ce30eH cypak-Kayar TYpiHAE >Ka3burFaH. KyJibuibIK-
rubajgarTap MEH JiHU YKiMaep OasHaaraH.

4. «llanmnama» (Hacuxar). ArakTtel combl-akelH Dapuaunmua Myxammen wuOH
Nbpahum Attapra (1145-1221) tuecini exenpiri aiitbuanpl. leirapma enen (MocHayH)
TYpPIHIIE JKa3bLIFaH.

Morthyp JKycin koimka30anapbiHia aThl aTajlbIll ©TETIH OKYJIBIKTAPIbIH Tarbl Oipi —
Consl AmnaspasiH (1644-1724) «Caobat yn-axu3zun» (Onci3nepaiH TabaHAbUIBIFBI) aTThl
KiTaObl. Mezpecenepie OKyIIbUIapFa Mapchl Tl MEH 91eOHeTiH yHpeTy MakcaTrblHaa
«lap» KiTam OKBITBUIFAH COH, TYpKi-IIararaii TUIi MEH o/lcOMeTiHe KbI3BIKTHIPY YIIiH
Combl Amasipasig «Cabar yin-axXu3uH» KiTaObl OKBITBUIATBIH. Byt eki KiTareH moKipTTep
Mmapcel, TYpKi-IIaraTail TUIIEpiH MEHTepin opi Heriri JMiHW MariayMmarTapibl YHpeHim
IIBIFATHIH.

«WKviibim — Koty aen dactanarbiH eMipOasHABIK ©JICHIHAe ©31HIH OKyFa YHip eKeHiH
JKOHE OKECIHIH TYPKI TUTIHE JKa3blIFaH YII KiTaObl O0FaHbIH aliTaibl. COHBIMEH KOCa, COJ
Ke3JIeTi Kell KiTanTap/ bl KYHbBIH J1a alThII, OJ1ap]ibl allyFa IamMachkl skeTrereHine: /Lllapvix
Kauoa, wipkin OyHue, wama Kavoa?/ — nen exineni. Mine, ocsl sxepae Corbl AJiasip/biH
«Co0ar yn-aku3uH» aTThl KITa0bIH J1a TIE TUEK CTEIi:

" @uxh [ < ] apab. — TepeH TYCiHIK, )KaH-)KaKThl YFBIHY JereH co3. MychUIMaHIIIa TopTil-Karuaa (IopucIpy-
JeHIs), MicnaMaarsl aeyMeTTiK KYKBIK )KOHIHIeT 11iM.
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On xynge «Corrsl Ajtaspy mapxsl 0ire
Kepinnai kosira Tycrec a1yp TachbiHaau.
skskk
Bacnacer KazeimbekTin «Cormbl Atasipy,
Bacma-06ac 6otinak kotira anap consl (Maihyp XKycin, 2023: 12—13).

Conbl Amassp Camapkaniara 1644 xbUibl 3UsUIbl OTOACBIHA AYHUETE KEJIreH. OKecl
Annakyibel Temipsip, aHacel PucanarOany fia OKbIMBICTBI TEKTi 0TOaChIHAH IIbIKKaH. COTbI
Anasip yII araiibiH b1 OOJIFaHBI AUTHLIATEL.

Comnbl Asutasip jkac Ke31HEeH cayaT alllblll, MeJAPECeie OH YIII JKbLI OUTIM anajabl. O31iHIH
KaOiJIeTTirl MEeH 3epeKTiriHiH apkackiHAa byxapa xaHbIHBIH Ha3apbiHa Tyceni. JKubipma
Oec jxachlH/1a XaHIBIKTBIH CaJIbIK OacKapMachIH A Jaya3bIMIbl KbI3METKE TaFalbIHIaNa Ibl.
KetiinHen OyJ1 KbI3METTEH Oac TapThill, TaKyasblkka OeT Oypajabl. AKbIpbl, HakmOanaus
TapUKaThIHBIH MYy KaIuusi TAPMAFbIHbIH HET131H Kanaymsl Axmen Cupxunauiiy (1564-
1624) yner Myxammen Marcymubiy (1599-1668). byxapanarer xanmudacer XaouOysia
uiIanra Koji oepeni. XabuOysa uinan blckak banteiH ypriars.

Combl Anasip mslFapMajIapbiH YII TULE: apal, mapcehl s)koHe TYPKi (IIaraTaii) TiutiHae
*a3raH. «Max3aH yn-MyTH ‘uH» (MoHBIHCYHYIIBUTIAPIBIH Ka3bIHACH) €HOET1H apal TimiHIe,
«Macnak yn-myrrakun» (Takya skanmapneiH OarbIT-Oarmapbl), «Mypax yi-apudum»
(OpinTepaiy Myparbl) eHOEKTepiH mapchl TuUtiHAe, «Cabar ym-axusuH» (OJci3aepaiy
TabaHABUTBIFBI) KiTaOBIH TYPKI (Lararait) Tininae sxaszran (Codsr Amasp, 2013: 11).

Typki-miararaii Tutinge xaspuiFad «Cobar yim-axku3uH» KiTaObl Mciaam akugachiHa
KaThICTBI Macenenep Kypan MeH maiiramOap CYHHETIHE cail, ahiu CyHHO Yan-dcamazam
aKyja MeKTeOIHIH OKIIIepiHIH YCTaHBIMBI HETi31H1e OasiHIaIFaH.

Mouthyp Tore3 xackiHga «Myxrtacap» MeH «lllapx AGmymma» kiTanTapblH KbI3bIFa
OKbIFaHBIH alTaabl:

TonraHabIM TOFBI3BIMIA TOMAFaIaM,

¥MTBUIIBIM, KOPCEM OKY capbllagai.

«Myxracapy, «irapx Fadmomna» kadbat OKpIl,

TanneiHapIM Oana Kycrai epre kapai (Moauthyp XKyecir, 2013: 48).

Byt enenze arer aranran «Myxrtacap» — Xanadu mazhaOsiHaa «MyTyH apba‘a» («Tept
MOTIH») JeN aTalaTblH Herisri ¢uKh KiTaObIHBIH Oipi «YHKas» KiTaOblHa Xa3bUIFaH
TyciHikTeMeHiH (mapx) KeicKapTeuiran Typi (Mymumuos, 2018: 164). «Myxracap»
KiTaOBIHBIH aBTOpBI byxapanarel atakTel Xanadu raasMaapbl or0ackl ki Yoahaymiah
nbH Mac‘yn an-Max0you (K. k. 1346). «Yukas» kita0Obl araktbl XaHadu ¢GuKh rFaibIMbl
Byphauunaua Maprunaauig (1118-1197) « Xunas» arTsl eHOCT1HE )Ka3bLUIFaH TYCIHIKTEME
(mwapx) xiTadbl. By kiTanTeiH aBTOpEl AXMeT HOH Mac‘yn an-Max0yowu.

Byxapana rajbIMABIFBI KOHE YCTa3JbIK KbI3METIMEH TaHbIMall OojiraH YoOaimyiah
nOH Mac‘yn araceHBIH «YHKas»» eHOeriHe TyciHikreme (1apx) skasbir, oHbl «llapx yi-
yuKas» jaen araiiibl. byn eHOek Mexapecenepae Xanadu (GUKhbl peTiHIE OKBITHUIFAH.
OmnbIH bIKIIaMAANFaH TYpi «Myxracap yn-yukas» (9H-Hykast) Ja Herisri oKymnbIK peTiHue
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naiinanansuirad. OHBIH KOIITEreH KelipMmelepi KiTarmxaHanapia cakranrad (MymMHHOB,
2015:223-224).

JKorapeigarbl esieHzie aThl atajiraH «urapx Faomomna» kitadbr XIV-XV raceipia eMip
cypren Hlamcymaun uon O0y-i1-Kacum My ‘uszsuain «Tacpud yia-ad am» (Etictikrepaig
TYpJIEHY1) aTThl apald Tiji MOPQOIOTUSACHIHA KATHICTHI JKa3raH eHOerine AOmyminah noH Ak
MyxaMMe[1 aTThl KiCiHIH ApChl TUIIH/E )Ka3FaH TYCIHIKTEMECI.

My ‘u33uniH eHOeTiMEH OFaH Ka3bUIFaH TYCiHiKTeMe «mapx AOmymnah» kitanTapsl
Ke3iHJe Mezapecenepae apald Tuli rpamMMaTHkachkl (Mopdoiorus) OOWBIHIIA OKBITHUIFAH
Herisri japic kitabel Oomubl. CoHABIKTAH «apX AOaymiahy KiTaObIHBIH KeITereH
KoIbka30ba oHe nuTorpadusulbIK Oacna HyCKanapbl OYriHIe KiTalmxaHa KopJapblHjaa
cakrairrad (Cadbuymmaa, 2003: 147-148).

Morthyp JXKycinTiH OKbIFaH JiHU-COIBUIBIK OaFBITTAFbl 9IcOMSTTEPiHIH Oipl — Kacuaa.
Keii6ip nepexrep Oofibinia Moarthyp XKycin ycrasel Mcabek villaHHaH «Kacuaay» UIiMiH
yiipenren (LLlarbipOaes, 2018: 72). bipne byxapana «Mup Apad» Menpececinie oH KeTi
OKYIIBIJJaH aJIThI-KETEYl FaHa Kacuda OITipin IIBIKKAHIBIFBI alThiIanbl. Comapabiy Oipi
Momrhyp XKycin GonraH exeH.

Kacrnna — KOMIO3HMIMSIIBIK KYPBUIBICH JKaFbIHAH KOHE, €CKiJeH KeJe j>KaTKaH apad
MO33USICHIHBIH JKaHPJIBIK TYpi. KefliHHEeH TYpKi Tijiec XallbIKTap MEH Mapchl KITACCHKAIBIK
MO33MSACHIHAA KEH KOJIaHBUIATHIH MaJaKTay eJieH TypiHe aiHanasl. Kacuna OypberHIaps!
aTakThl alamMIapFa apHaJIbI XKa3bUIFaH. Ma3MyHbIHA Kapail OipHele Typliepre JKiKTele/i.
MBpicanbl, «Maaxuiia» Typi — Asia, MyxaMmmes naiiramoap, ayiine-oHOueepii MajaKTayra
apHaJIFaH 0oJca, «MapcHiiay — aTakThl KicliepliiH MipJeH OTKEHIHE OaFbIIITAIl )Ka3blIa/Ibl.

Byt skepie arbl aransin oThIpFaH Kacuja apadma «Kacunga Oypaa» aTbIMEeH TaHbIMal
Majiakray esieHi. LllpiFapMaHbIH aBTOpPBI MBICBIPIBIK arakTel FaiubsiM [llapadysaua OOy
‘Aoaymiah Myxammen nboH Caua uon Xamman oc-Canxaxu an-bycupu (1212-1294).
«Kacuna Oypna» Myxammen naitramMOap/piH KypMETiHe )Ka3bUIFaH MO3TUKAIBIK IIbIFapMa.
Kacunanbly Herisri TONbIK aTaybl: «on-Koyoku0 of-nyppust Gu Maaxu Xaip on-0opush».
162 GOMITTEH TYpaJIbI.

AHBI3 00¥iBIHITIA, 91T-Bycrpu OyIT KacuaackiH O0MBIHA TePT KaOBICHIIT, TOCEKKE TAHBUIBITT
KaJFaH/ia mbiraprad. JleHeci »kapThijiaii cay OoJIbI KaJIFaH aKbIH KACHIACHIH Ka3blIIl, 0ye3re
caJbIl OKbIM, ayFa etim, llaitrambapra 6arsimraiigel. Tycinne MyxamMmMen naitFamOapab
Kepill, naiiFambap oraH manaHbH (oy-Oyp/ia) *Kayblll, pU3aIIbUILIFbIH Olnaipeni. CeuTin
on-bycupu aypysinan mmma tabaasl. Oceinaiiima 0y Kacunga «Kacuma oypna» («llaman
KacHachl») JEM aTalbl.

Byn kacuma yakeiT ete Mcmam anemiHze, acipece, CONBLIBIK 9JCOHETTe MaHbBI3ZbI
opbiHFa re 60i1bl. OFaH KeITereH TyCiHiKTeMe (I1apX) *Ka3bUIbII, OKY TOPTiOl MEH dernTepi
KanbInTacThl. JKa3plirad mapxrapia Kaii 0oiiTTep He YIIiH OKBUIATBIHBI ]a KOPCETINITeH.

Ocol «Kacunma Oypna» kitadbbiH Moamhyp XKycin Hcabex wmannan okuabl. Vcabek
HIIaHHBIH 3UpaThiHa KOWBUIFAH MOPMap TAaCThIH OH kakK OeriHe «Kacuaa Oyprua» eseHiHiH
151-060itiTi sxa3blIFAHABIFBI KOIT HOpCeHI anrapTansl (Meaeposa, Hypmanosa, JlyiiceHoB,
Kypmanb6aesa, 2020: 371).

XKanmbl, kKacuaanslH TYpi ken. Momthyp JXKycinTtiH okbiFans 101 ocsl «Kacuna 6ypnay
ekeHiHe Tarbl Oip nonemimi3, «FputbiM Opmacey PMK OFK Cupek kitantap »xoHe
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KoJnkaz0a KopeiHaa Momrhyp JKycinTig Komka30anapsl apachkHIAaFbl «IIHU IIbIFapMaapy
oymaceiaza (130-149 Gerrep) «Kacuna Oypaa» TOMBIFBIMEH opi op OOHITTIH MarbIHACHIH
Oepe JKa3pUIFaH MOTiHI CaKTaJFaH.

4. 3epTTEy HOTHKECI.

Momthyp XycinrtiH aiHM Ke3Kapachl Ka3aK XaJIKbIHBIH apFbl ara-0abachiHaH Oepi
YCTaHBII Kejle jkaTkaH VcnaMm aschlHAa KaubllTacKaHbl Aaychl3. OpuHe, Oyl TycTa Kas3ak
nanaceiHaa XaHadu Mo3haObl HeTi3iH e KATBITACKAH COMBUTBIK OAFBITTHIH Ja YIKEH OPBIH
aJFaHbBIH eckepy Kepek. Momthyp XKycim KenelyIbIHBIH AiHN KO3Kapachl 1a OCHI TOCTYPIIi
Heri3ae KanbintacTsl (ILlareipOaes, 2018: 30-31).

Mourhyp XKycinTiH Xan iaiMi Jen aTajgaTelH CONBUIBIK OiiMre THIFBI3 OaliaHbICH Oap.
OJ1 COTBUIBIKTHI TEK KaHA TEOPUS HeMece 9/1eOH KaHp PETiH/IE Kapamaid, 631 Ie COMbIIBIKTHI
YCTaHBIN, OHBI OMIpJIe YIITACTHIpa OiyImi.

ConbUiblK OlmiMre JereH KbI3bIFYIIBUIBIFBI jKac ke3iHeH Koxa Axmer Sccaym (k. k.
1166) 6abamb3abiH «AuyaH XUKMETiHIH» XOLI KoMl KOHiNiHE HYp OONbIN TeriireH
COTTeH OacTaraH Jiecek KarenecmneimMis. bip skarbIHaH JA9pic anFaH YCTa3MapbIHbIH OapIIbIFbI
TEPIIIK COMBUIBIK OAaFBITHIH YCTaHFaH FaibiMaap Ooimel. Momrhyp JKYCINTIH COMBUTBIK
JKOJIBIH YCTaHyFa HETi31 oKeCIHIH Jie BIKIabl OOJFaHBIH €CKEPYiMi3 Kepek. OKecl IiHaap
Opi CONBUIBIKTHI YCTaHFaH KapanaibiM Kici 00Jbl. OneHaepinae oKkeci Typabl:

ATaMBbI3 JiH JKOJBIHIA OCITiH OyIIbI,
Byt Marthyp con cexinai epaen Tyasl (Moamthyp XKyecim, 2013: 364).

skokok

OkeM Kereit — skeTITic yIr )KacklHIa OTKEH,

JliH xosIbIHA JKac KYHJE 01311 YHPETKEH.

O3i xacTaii TapUKAT JKOJBIH 137111,

OO01IKaChIM HIIIaHFa KbI3MeT eTkeH (Momthyp XKycim, 2023: 109)
— JIeT oKeci ©3iHIH YCTa3bhl OKpaMXaHHBIH aTachl OO0IIKACEIMXaH HINaHFa Koy OepreHiH
anTajbl.

MorthypaiH CONBUIBIKTE YCTaHYBIHIA, OPUHE, TOJIM ajlfaH YCTa3lAapbIHbIH OPHBI
epekmre. bynap: Haxxmunnun xaziper, Kamapuanun xaziper, Mcabek uman, Xam3a xaziper,
HoFail CupaxuanuH myoappuc, Musa Moamik. by ycrazmapsl apaceiana Momthypai
pyxaHu kemenzenyinne Vcabex WINaHHBIH OpHBI epekiie Oosca kepek. OfitkeHi Mcabek
WIIIaH JYHUE CallFaHJla OFaH apHaIl )KOKTAy jKa3FaHbl Oenriii. Mcabek uiaHmbr:

O3i — nmaH xKypT OacTtaraH, 3aThl — KOXKa,

CeifiT3ama HOCUTI COHIai Taza — Jenm YIBIKTaiapl. Mcabek WITaH COMBUIBIKTA OENTii
MopTebere KO )KeTKI3IeH nip eKeHIH e TUIre THEeK eTei:

[Tip GombImm kKepeMeTi MIBIKKAH KacTaH,
JlaHbIman, akbUIIB €11l )KYPTTaH acKaH.
Hcabexk nian KaiTeic O0JFaHaa KaTThl KAHFBIPFaHbI MBIHA IITyMaKTaphIHAH OaliKaIa bl

TaObLIMac ci3en ra3us 137€ll EMTE,
ITipci3 KanapIK, CYHEeHmiK eHi Kimre?!
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Hcabexk nman xai iyimi neci 601ybIMeH KOCa MApUFATThl OEKEM YCTaHFaH FaJbIM EIi.

[ITapurat, MaFpunaTbiH TaMaM €TKEH,
Tapukart, XakuKaTHBI Kapbl €TKEH.

skskosk

FouibIM Xau, FeIUIBIM KalblHbI OLINEH TaMaM,
AipIpFaH XaK 1eH 0aThUI, Xajlal, XapaMm.
Fruibimitap KoWbUIFaH KOHITIHE,

JKiritrep, 6ap ma eHnai oHzaii agam?!

Morthyp XKycintiy Mcabek UillaHHBIH JYHUEICH OTKEHIHE KAHFBIPBIN MbIHAal TEPEH
MarbIHAJIbI JKOKTay apHaybl Oekep emec. Mcabek uiran tek MoarthypaiH FaHa eMec, Cojl
Ke3/Ie JKaIBI eJIIH pyXaH! HOp aJiFaH nipi, aybl30i pUIiIiKTiH YUBITKBICHL, TOTIMIEP YCTa3bl
eni. Conapikrad Moanthyp Xyecin:

Aoacvin azzan endiy nipi bormac,
1ipciz xvinean amandwviy mypi 6oamac (Momthyp XKycim, 2023: 229-238)
— JIeTl aKUKATThI JKbIpJIaraH OOJIaThIH.

Hcabek HWIIaHHBIH COIBUIBIKTHI YCTaHFaH YCTa3lapbl JKaMJIbl *KOKTAy[bIH Tarbl Oip
HYCKAaChIHIa MBIHAal mrymMmakTap 0ap:

Cypacay cuncunacol Pabbanu,
Anapoyp Mysicadouo angu conumen.

Bynan Vcabek WIIaHHBIH COIBUIBIKTAFbl ycTazmap Tiz0eri (cuiicuiackl) YHIICTaHIa
XIV raceip coHpl MeH XV racblp OackiHIa emip cypreH HakmiGaHaus TapHUKaThIHBIH
KOPHEKTI oKim «MyXalauaus» TapMarblHbIH Heri3iH Kamayuisl «Mmam Pab0anuny,
«Myxkanauza a5y coHu» (€KIHII MBIHKBUIIBIK KaHAPTYIIBICHI) JaKa® aThIMEH TaHbIMas
Oonran Axmen CUpXUHIUIe JCHIH yiIacaThlHbIH KepceTeni. JKorapbliarsl 6JICH pachlHaa
Morthyp JKycin komxka30oanapeinga 00Jbill, OFaH THecIl 6osca, onaa Mcabek MIaHHBIH
COIBUIBIKTaFbl ycTaszgap Ti30eri Byxapamarel HakimbGanmuss TapuKaThIHBIH XycaitHus
(babamxanos, 2026: 431-432) TapmarsiMeH OaiiylaHbICTBI OOTYBI MYMKIH. ByJ1 J1a anmarst
yaKbITTa 3€PTTEY/Il KAXKET €TETiH TaKbIPHIIL.

Morthyp JKycinTiH HarbI3 CONBLIBIKKA OST OYpybl OTHI3 JKachblHAaH ackKaHnma byxapa,
TamkeHT KajajapblH apajian UIiM 137el, pyxXaHH >KaKTaH CYChIHIaraH Ke3aepi Oojica
kepek. O Obuiait gevni: «Kuvipma moewiz orcacvimoa Byxapa wiapug bapwin, meopece
Llykpipoa ucmuxamam Kolavin (mypvin) muipsa ¥nvikbex medpececinoe 0amonna Xamsa
Kooicadan dapic yupenin, «llaiiu acmanay medpececinoe noeaii Cupasxcudour my@muoen
manim anvin... Mupakenoe Caxvinzaoa nemepeci Musan Manix Ky3uipblHOa CyIyK (CONbLIbIK)
JHCONBIHA 0axbla Ooabin (Kipin)... oyzail bamanapvin anvin, moeviz ai byxapada mypwin
Ka10bIM.

Omoiz anmot ocacvimoa Tawxenm wahapvina 6apuvin... xazipem OOIIKACHIM UMAH
Medpececinde mypuin, Hemepeci OKpAMXan mopeoen MAgbiIblM AlblN, CYIVK HCONbIHOA

" KaJa FLIBIMBI — 5KY30€e-XKy3 cabaK anblll, Ko30eH Kepill, TIIMEH OKBITHUIATHIH OLITiM.
XaJ1 FBUIBIMBI — KSMIJ MiPJEH, OYJIUEICH PyXaHH TANIM alblll, KOHUIACH KOHUITe KYHBUIATBIH i OLTiMI.
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ham xaghu 3ikipoen KyHHeH 3appe, meHi30eH Kampa mapouenepinoe 60avin, 0mvl3 Mozbl3
arcacma maywvlk Jcvlivl Apkasa Kaumoin kenoimy (Moauthyp XKycim, 2013: 354).

Momhyp XKycinreH anplHFaH Oyl AEpeKKe3 OHBIH eMipOasHbIHA, JiHU-COMBUIBIK,
IYHUETaHBIMBIHA KATBHICTHI MaHBI3BI MOJIIMETTEp MEH HycKayiap Oepemi. byn sxepne
KEeNTIpUIreH MATIMETTEp/li TAPUXH MEPCIEKTHBAIaH aHaJIH3 XKacay MaHb3Ibl. Momthyp oH
Oec xaceina Mcabex mimaHHbIH OarbITTaybiMeH TypkicTaHna, opi Kapait byxapanma exi
xbutnaid (1872-1874) menpecene cabak anaapl (Illarsipbaes, 2018: 72). ConbiMeH Koca,
*ka30anapblHia )KUbIPMa TOFBI3 JKacklHAa byxapara OapraHbIH aliTanel. byn canapbiHBIH
MaKcaThlH aHBIK ka30aca Ja, MbIHA eJieHiHeH byxapara He yuiiH OapraHbIH aHrapyra
Oonanpr:

Kuvipma mozwl3z scacma byxap 6apovim,

bacvimnan apviimacmail  cvibasa andvim — Jneunmi. SIFHH, pyXaHU KeMeEJIEHi,
yCTa3napblHaH «cvlbaea» anyra 0apsl €N TOMIIBUIAYFa OOabI.

Byxapa kanaceiabrH sxannbsl OpTa A3usi TApUXBIHAA NIHU-PYXaHH CallalaFbl OPHEI epeKIIe
exeHl ManmiM. Ochl Ke3eHJIepi McaaM JIiHI Ka3aK apachlHIa «XaJIBIKTBIK JIH» J9PEeKECeH]
KeTeplireH ke3eHaep eni. bipakra Oy xeplie «XalbIKTBIK UCIaMIIbD» AYPBICHIpaK TYCIHY
KepeK — CHHKPETHKAJBIK JIIHM XYHe eMeC, CONMBUIBIKICH THIFbI3 apajacKaH CYHHUTTIK-
xaHaQWIiK HWCIaMHBIH Jkepritikti Moaundpukanmsce» (Hyprasuna, Wcaxan, 2022:
913). perinae kaparan aypbic. Faceipnap Ooiibl byxapama Goii keTepreH menpecenepe
MBIHJIaFaH IISKIPT TaIIM ajabl. Onap anFaH TaNiM-TOpOMECIMEH 03 eiHIH JIHU-MOJICHH,
pyXaHU-971e0H aNlaHBIHBIH Oip *KyHele KaJbINTacyblHIa MaHbI3IbI pei aTkapasl. «byxapa
ky00atu Mciam act» (byxapa — Mcnam ky00Oachl) IereH ¢o3 ColaH KajFaH.

Enni Momhyp XKycinTin Byxapanga Tomim anran menpecesepi MeH yCTa3aapsl Typalibl
KbIcKama Tokraicak. Mamthyp XKycin Byxapana typakraran opsiHAapasiH 0ipi « [ LIykbeip»
(HYyxyp) menpececi. LLlykpip Hemece «Karra Koxkay» aTbiMeH arajiaTsiH Oy menpece byxapa
KaJTaChIHBIH TapuxH aiiMarbiia, Maynana [apud (1617-1690) merit-xanakah™ MaHbIHIQ
opHanackaH. KaObIpranapsl xepre TepeH enreni yurin «LLykeip» Menpececi nen arajiraH.
OraH OipHelIe caTbl TOMEH TYCIIl KipineTin. Menapece 0ip Ka0daTThl, KYHAIpUIreH KipmimTeH
canbiarad. llokiprTepre apHanran 23 6enme (xyxpa) 6ap. Menpecenin «Karra koxa» gen
arajxysl — oHbI canmymbl Acamuaaud Koxa (k. x. 1795-96) ecimimen OaimanbicTbl. On
«Karra koxa» (YJkeH Koxka) 1akad aTeIMeH TaHbIMal Oonran. Karra koxka byxapansig 6ac
Ka3bIchl OonraH. On Sccayusimen koca Hakmbannus-Mykaaanans TapUKaThIH YCTaHFaH.
Menpecene cabak OepreH, ssFHU, Mynappuc te oonrad (JKymanasap, 2017: 299-302).

Momhyp XKycin okbeiFan MenpecenepiniH Oipi ¥nbsIkOek Mexapececi. byxapanmarsr
¥Yabikbexk Mempececi Omip TewmipaiH Hemepeci Mpip3a ¥ibikOekTiH (1394-1449)
CaJIBIPFaH YIII MEAPECECiHIH ajFallKbIChl. YJbIKOek Owmiri kesinme (1409-1449) e3
aThIHaH YII MeJpece CalAbIPFaHbl TAPUXTAH MAIIiM.

Morthyp XKycintin Byxapazna cabak anran meapecenepiniy tarbl 0ipi — «[laiiu actana»
Menpececi. Menpece ataybl mapbicmia «[lai» — ask, «actaH» — TabalmAbIpBIK, Oocara
nerenai Oinmipeni. byn menpecere Oyn arayasiH OepinyiHiH e3iHmik cebebi Oap. «Ilaiin
acTaHa» MEIIIT-Mepececi OpHaIackaH ayjiaH byxapa KanachIHBIH OpTajIbIFbl 00JIbII, Oa3ap,
cayJa OpbIHIAphl OChl MaHaia Oonran. COHIBIKTaH Oy aymaHaa keOiHece cayaarepiep

* Xanaxah [s5«/\&] mapc. — COMbI-IopyilITep TYPAaKTAHTEIH MekeH. 3iKip-MiHaKaT jkacan FubajaT eTeTiH OpbIH.
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TypaTbiH. MaHaibIHIa MeapeceNep Kol OOJIFaHIbIKTaH MyJdapprcTep MEH IISKIPTTEp e
KOHBICTAHAThIH. AHBI3 OOMbIHINA, dirim oynue Bahaymaun Hakmbanareir (1318-1389)
COJl MaHalJa TYpaKTalThIH Oenmeci (Xykpa) OonraH. OTkeH raceipabiH 30 KbUimapbiHa
Jeiin Oy 0esMe (XyXKpa) OpHBI CaKTabII, 3usIpaT opHbEI 0onran. X VIII FaceIpabiH COHBI
XIX racwIpiblH OachiHAa COJ OPbIHFAa MEIIIT-MEIpece cajblHFaH. bysl MerniT-menpecere
Bahaynnun Hakmban  KypMeTiHe «asfbl TUTEH, Ta0aJIbIPbIFbIH aTTaraH» JIereH MarbiHa1a
«[laiin acrana» jgen atanraH. MemiT KacklHaa jkeTi OenMeneH (Xy»Kpa) TYpaThlH MIaFblH
Menpece O6oFaH.

Morthyp Xycin Ilykelp MeapececiHae Kajbi, ¥JbIKOGK Mempececi meH «Ilaiin
actraHa» menpecesepine cabax anras. LIIykeip Menpececi 6osca, aTel aTalFaH eKi Mepece
OpTachIH/Ia OpHAIACKAH.

Momthyp Xycin byxapama «[laiiu actana» wmenpececinge Horad CHpakuaIdH
MYQTHIEH TANIM aJiFaHbIH alTaabl. By skepjie arbl aranraH ycrasbl Horait CHpaKuaIuH
My¢pmu HEMece mydappuc Takad arTapbIMEH TaHbIMan OonraH MaynaHa CHpakuIIuH
HOFaNIbIH OMIPi TypaJibl HAKTHI MAJIIMET a3. TeK COMbLIBIK OaFbIThIHIAFbI YCTa31ap Ti30eri
(cuncunacer) 6ap. by cuiicuna OoifpiHmna, Horalt CupaxkugauH mydappuc byxapanarsl
Hakmbanaus TapukateiHbIH MysKaaauaus-XyCaiHus TapMarbIHbIH oK. Myaiaumus
tapMmarbl byxapana Xamuda Myxammen XycaiinHan (K. . 1833-34) skanmrackaHbl YIIiH
Oy cuncuna Xycaunusa aen aranael. Ocbutaiiima Momhyp XKycin byxapa «Ilaii acrana»
meapececinae HakmOanaus-Myxaaauans TapUKaTbIHBIH XyCalHHsS TapMarbl OKuIl
myoappuc CUpaXuIMH HOFainaH cabak ajgajbl.

Momrhyp XKycin Hakmbannus-MykaJinanst CONBUIBIK )KOJIbIHA KipYiH, SIFHH Hipre Ko
oepyin: «Caxubsaoa nemepeci Musin Manik Ky3ulpblHOa CYIYK (CONBLILIK) HCONLIHA OAXbLL
bonvin (xipin)» — nen oasHIaNABL. by xepre arel arairad MustH Motk Typajisl MOJIiMET
ete a3. Moamthyp Xycin 0y ycrassin «byxapa camapbl» eJIeHIHIE I €CKe ajabl:

Xan anovina exi 2uo (aiim), scymaoa umam,
Mepexenoe xazipemi Muan Moanix (Momthyp XKycim, 2023: 109).

byn enenne aitteutFangait MustH Moltik XaHHBIH )KyMa MEH alT Hama3gapbliH OKBITAaTHIH
uMambl Oojrad. Slrau, MusitH Manik Byxapa omipuiiringe Omip My3addap (1835-1860)
Ke3iHJie eMip cypreH atakTsl FasibiM. Ot Byxapa oMipi skyma, alT HaMa3blH OKUTBIH MEIIITTE
“MaM-XaTuO KbI3METiH J¢ arkapraH. Coyl Ke3leple ©3 arTblHaH MEAPECe CajlIbIpraH.
«MusiH Matik» Menpececi aTbl COJI Ke3/ie JKa3bUIFaH TapuX KiTanTapblHaa Jda Ke3aecel
(Kymanazap, 2017: 337). Musa Momik OpTtanbsik A3us xone KazakcTan MychUTMaHIaphl
nian 6ackapMachiHby (CAJIYM) KypbuITaiiibich xkoHe anFamkel mygtu Mman badaxan
n6H Abmynmaxuaxanra (1858-1957) Byxapana cabak OepreH ycra3sl peTiHie alTbUIaIbL.
ConbIMeH KOca, Oy KiCiHIH eCiMiHiH anibiHaarel « MusH», «Caxub3aga» jakadTapeiHaH
OyJ1 Kicl Typajbl KeiOip MajiMeTTep/Al HaKThulayra 0omabl. AyjabiMeH «MusH» j1aKaObl
XKalipl aiiTap 0oJCaK, O MapChlllia «OPTAChl, OPTANIBIK, iIIKI )KaFb» JIETeH MarFbIHAHBI
Oeperi.

Kyp6anramu Xamua (1846—1913) araktel «Tayapux xamca mapku» arTel eHOETiHze
«Musin» ce3iHiH TOJIBIK TYCiHIKTeMeciH Oepei. bipak exiHilke opai, Ka3akiia ayiapbuiraH
Hyckaceiaaa (Xamua Kypbanranu, 1992) Oyn tycinikreme TonbIk 0epinmeren. Kazannga 1910
JKBUTEI OpHEK OacrachblHAH MTBIKKAH HYCKa1a MBIHAIAM IepeKTep Ke3aecei: « ¥emaszoapoan
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ecmicenimis, «lllopughy — Xacanu, «Cotiuoy — Xycetiinu, «Kooxca» — Xanagu, «Tepe» —
Omapu. AHenu, @amumadan myean Xacauuviy ypim-oymazvin «Lllapugy, Xyceilinnin
ypnazvin «Cotiudy den amazan. An, @Pamumadan backacvinan myeanoapea «Kooica» oen
avmoliaovl. Xazipem Umam Xanagpusanwiy ypnagmapsl cexindi. Eecep ama mapanvt caiiuo,
ana mapanul Kodica bojica, Hemece KepiciHue bonca, oyean « Musany detioi. Xazipem Umam
Pabbanu cexinoi. Ilapcviwaoa «Musny Oeceni — apanwada «yacamy, mypkioe «opmay
oezen. Catiud nen Koxcadan OyHueze keneeHi yuin Mmam Pabboanu ypnagkmapeina « Musany
den aumvlizan. Kimniy ecimine «Musiny amul Koca atimsiica, on Umam Pabbanu ypnazol
exenin kopcemeoi. bacxa oanen xasxcam emecy (Imam Qurbanghali, 1910: 86)

Amn, enni «Musta» atbibiH mam Pa00anu yprnakrapeina OepinyiHig 6acka Aa pyxaHu
cebenrepi 6ap. Umam Pab6anu yprnarer, Hakmobanausa-Myxaaquans CUICHIACHIHBIH Mipi
Myxammen Masxap on-@apyku (1832-1883) «Manakeio Axmanus yo Makamar Ca‘ nusi»
artel KitaObiHma: Mmam PaG0anu mmapwrar inMiH TapuKkar iiMiHe OalIaHBICTBIPHII,
yinectipe anFaHbl YUIiH «cbuiay (Oainanbic) (Apamma-Kazakma cesnik, 2016: 859)
nen aranrad. Vmam PabOOaHu mmapuraT TmeH TapuKaTThl TEHIEH YCTaHBIN, OpPTACHIH
OallTaHBICTBIPFAHBl YINIH OFaH «MusH» mereH yakad at Ta Oepinren aeimi. [lapceima
co3mikre «MwusiH» ce3iH YHHAICTaHAa KYpMeT PeTiHAE KONJAHBbLIAThIHBI aWThUIabI
(Dehkhoda, 1998: 806). Kopsita aiiratein Ooncak, imam Pa66anu (Axmen Cupxunan)
yprarsl Momthyp JKycinTiH Tapukar >konbIHAaFkl YcTa3bl MusH Mok €3 3aMaHBIHBIH
aTaKThI IIHA TYJIFAChI OOJIFaH.

An «Caxu63ama» arel apamiia «Caxub» *oHE Mapchlllia «3alla» JEereH €Ki co3leH
kypanran. «Caxub» — sxoicepik, oc, xonaac, «3amga» — yibl, Teri (Dehkhoda, 1998:
228) nmeren ce3. Con ke3nepi Caxub3ama, MusiH nakad arraper Umam PaGbanu Axmen
CupxwHIHUIIH YpIaKkTapblHa KYPMET peTiHAe OepureH eciMmuep OONBIN KOJITaHBIIFaH.
1. YonuxauonTsiH (1835-1865) enOekTepinae ae Oy Typalibl MbIHA A MAJIIMET Ke31eCe/Ii:
«OpTaa3usuibIKTapFa KaThICThI COMMTTEPIIH H BIKIAIAbI TeTi MustHnap, 0ackarna Gapyku
Hemece Caxm0O-3azme memn aranmaapl. byn oymer xammda Omapnan, O6epri aramapsl MMam
PaG6annnan xoHe aHa arbl MyxamMmenTiH KbI3bl DaTMMaHbIH ypIIaKTaphlHAH IIBIKKAH
oynet. by aynerTiy exinaepi ete KypMmerTi» (Banuxanos, 1985: 182).

Byxapa Owmipiri (1756-1920) xe3inne oamip Lllax Mypan nen amip Xaiinap Hakmoanaus
TapUKAThIH YCTaHBIM, COJ JKOIABIH Koiaymbuiapbl O0omnael. mMam PaGbanu oymeriHiH
keiibip exinmmepi XVIII raceipasiH O6aceiga Opra Asusra KOHBICTaHa OacTailmbl. OMip
[llax Mypaa meH omip XaimapablH KOJJIAybIHbIH apKachlHAa Myaaauaus TapMarbl
Opra A3us aiiMarblH/a KSHIHEH TapaliFaH COMBUILIK OarbITKa aitHanankl. [llax Mypan e
OMip Xaiimap Cupxunaunin yprarsl Caxu63aga Musa @a3n AxMenke kon Oepred (QpoH
Krorembsren, 2004: 103—104).

KopeiTa aiitap 6oncak, Mamthyp XKycin Byxapana ToFbI3 aif aTakThl COIBLIBIK MEKTEO1
OKiNepi Ky3bIpbIHAA TOIM aJIIbl.

Keneoi wivizvin sicana awgpl mepim,

Lllabyza 6yxmeminin scemneii dicepim.

Kynoiz-myrnoe bacvima nana 6onean,

Koowca bahayooun kamin nipim (Momthyp XKycin, 2013: 193) — neren esnex
IIYMaKTaphl COJl Ke3Jle PyXaH! TOJIbICY/Ia aUThUIFaH 0oJica Kepek.
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Morthyp JKycinTiH 0ThI3 anThl )kackiHa TalkeHTKe Oapbin OO01LIKAChIM MEAPECECIH e
TYpBITN, OCHl MEApECEHi caniaplpraH OOunKaceiMxaH umaHHbH (1810-1892) nHemepeci
OKpaMxaHHaH PyXaHU TOJIM allFaHblH KOJDKa30achlHaH KepceTKeH emik. Exai, ocwl me-
Jpece Kanmpl KbICKallla TOKTaJICaK. O01IKaChIMXaH WUITaHHBIH CAIIBIpFaH OYJ1 Meapececi
KeHiHHEH 03 aThIMEH aTajblll KeTTi. O0uTKacsiMxaH uman Momrhyp JKycinrtiH okeciHiH
mipi 6onran. On Typansl Mamthyp:

O3i JxacTai TapuKaT JKOJIBIH 137eTl,
OO01IKAChIM HIIAHFa KbI3MET €TKEH — JIEHl.

TamkeHnTTe AyHHEre KeireH OOUIKachiMXaH uiiaH MOH MimaHTepexaH raibiM opi
COTIBUIBIK JKOJIBIH YCTAaHFaH JiHU KalipaTkep emi. Okeci Uimanrepexan Tex TamkeHTTe
raHa emec KoKkaH XaHIBIFBIHAAQ aTak-aObIpoiira me Tyira OoyraH. JKanmel aprbl ara-
OabasapbIHBIH OapJIbIFBl 3aMaHBIHBIH OCJ/Ii FalbIM-Fyjiama Tyiraiapsl eai. Con ke3aeri
OpBIC 3epTTeyIIIepi OO0ITKACIMXaH HIIaHHBIH Oaiicalipl, aKbUIIbI, OLTIMII Kicl eKeHIITTH
epikci3 moiibiHgaran (AkpamoB, 2009: 40). Ocipece, H.II. OcTpoyMoB OHBIH aca 3epek
JKOHE MOICHHETTI Kici O0NFaHbIH ecke anansl. 1892 xbutbl TamkeHTTEe TaparaH 00a aypysl
Ke3iHJIe XaJIbIKKa apa TYCII, OPBICTAPMEH MoMisiere Kenesi. XajbIKThIH 0achlHa KEIreH
00a aypybIHBIH JKOWBLUTYBIH PYXaHHU JKaKTaH MOWBIHBIHA aJbIl, ©31H MUJa €TYre JaibiH
ekeHiriH aitaapl. COlTiN, TOPT KYHHEH COH KalThIC 00JaIbl, apThIHIIA 00a aypyskl Ja camn
Theiieaas! (Octpoymos, 1908: 118—121).

Oo6inkaceiMxan wuiran 1850 xeuter  TamkentriH becaramn aymaHbiHIA, 9Kecl
WNmantepexanusiy 1820 >xpuibl canabipFaH «Myii MyOapak» (IlaiiFamOapbIMBI3ABIH
(c.a.y.) cakanbl) xaHakahbIHBIH KacklHa Mejpece canisipansl. JKys3, xKy3 ey Oamamait
OKUTBIH Menpece 55x46 M ynkeHmikTe eni (Axkpamos, 2009: 39—40). Momthyp Xycim oce
MeApecee YII KbUT OO0IKAChIMXaH HINaHHBIH HeMepecl OKpaMXxaH HMIIaHHAH COMBLIBIK
TONiM anajabl. ByriHri KyHre neiiiH aTalapblHBIH IIEXIpeci cCakTalblll KeJle >KaTKaH
OKpamxaH WIIaH OO0UIKACHIM HINAHHBIH Ceri3 YIbIHAH TYHFBINBL Colingl FaHuXaHHBIH
yiakeH yibl (Mcimamm3armus W cakpanbHble pomocioBHble, 2008: 140-155). Ob6inkacsM
WIIaH 31 e, yprnakrapsl ja HakuiGaHaus TapuKaThlH YCTaHFAHIBIFBI TYPaJbl HAKTHI
Manimertep 6ap. Moauthyp XKycin «Okpamxan mopedern mazvlivlm AlbiN, CYAYK HCONBIHOA
hom xagpu 3ikipOen KyHuen 3appe, menizoen Kampa (mamuivl) mapouenepinoe OOnwIN...»
JeTeH]1 OCHIHBI MEH3ETEeHi.

Morthyp Xycin ycra3sl OkpamxaHzpl *ka30ajapblHaa Kell peT ecke anaabl. TimTi,
«omann yn-xabipat» (OKakcbuiblkThIH Oenrici) canayartap (Myxammen [laiirambapra
apHan OKBUIATBIH JIYFa) )KUHAFBl KiTaOBIH OKY udwcazamuvii (PYKCAThIH) OCHI YCTa3bIHAH
aJFaH.

«omann yn-xaiipary — Illeiix Myxammen ubH Cyneiimen on-XKasymu (K. k. 1465)
TapanblHaH JKWHAKTalFaH canayarTap KiTaObl. AQpHka KYpJIBIFbIHAA KEHIHEH TaparaH
Llasunus Tapukatel exini an->Xasynmu Mapokkona ayHuere kenres. [lalirambap yprarsl
(cetiud) OGOMFAHIBIFEI 1a aUTHIIAIBI.

Op COMBUIBIK MEKTEOIHIH ©31HE TOH OKBIIATBIH JyFanap KWHaFbl Oomajsl. by «yupny
HeMece KeTIIIe TYp/Ie «dypaiy Jet aranaisl. Mpicansl, Hakmbanams TapuKaTeiHaa «Oypaji
Oahaust», Kagupust rapukarsiaga «Oypan arxus», Hlazwmus rapukarsiaaa «Jomaun yi-
xalpar» CeKLII ayFanap >KMHaKTapsl Oap. by ayramap Oenriii yakpiTrapaa oaedine cai
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0ip TOpTINIEH YCTa3bIH (nipdiy) apHalbl pYKCaThIMEH (uotcazam) OKbLIabl. bipak yakpIT
eTe Kelle Oy IyFa JKUHAKTaphl OapibIFbIHA OPTaK OOJIBII, TeK YCTa3IapAblH HyCKaybIMEeH
oKbUTaThIH 6011161, OChI IyFanap )KHHAKTapbIHAH €H KoM OKbUTATBIHBI «Jlomann yi-xaipar»
cayiayarTap >KUHaFbl.

Kammer Ucnam omeminne keH Tapanran «Jomamn ym-xadipar» ayra KiTaObl >KeTi
OeniMHeH Typanbl. KitanTa antaHelH op KYHiHE apHaiibl OKBUIATHIH cajlayaTrTap MeEH
nyramap xaspuiraH. Opra Asus aliMarbiHaa na OyJl cajayar KiTaObl KeIl OKBUIFaH.
KiranxananapblH cHpeK KiTantap KOpbIHAa KONTereH HycKanapbl CaKkTalFaH.

«FputeiM Oppacer»y PMK OFK Cupek kitanrap xoHe Kopkazb6a kopbiHga Nell71
oymana Moamhyp XKycin yiuer Myxammen [lapadunnunre «/lonann yn-xadpar» oKy
uoicazamoin (pyKcaThiH) OepreH xa30a Oap. berrepaiH >KOFaprbIChIHA KEHIHHEH KbI3BLI
KaJlaMMeH OeT caHIaphl ka3blIraH. by Komka30a OymaHbIH COHFBEI OeTTepi xkone 113-121
canjapMmeH HemipiereH. OHa ObUTal JAeJiHTeH:

«bBip Mbly MO2bI3 JHCY3 JHCUBIPMA eKIHWI JICHLIBIHOA, YaApaoap HCblibl (UM JHCHLIbL)
Myxammeo Hlapaguoounza «/onaun wapugh» oxyesa pyxcam bepoim. ¥cmazpimvl30aH
anzan pyKcamuamawnsl dxcazvin depoim. Pyxcam aneanovievina ocvinoai 0anenoi Kazazvl
6onaovl. Boimaca bexep. (...)"

JKaxcouwik api batnelk ueci Anna masanaza mykmagic, aaciz Mowhyp XKycin ubn
Kobeti bvlnaii 0edi: Mazan ¥cma3zvim apkwlivl «/[anaun yi-xatpamy monvlk 0Ky Uica3amol
(pyKxcamul) bepineen. Annaza cancolz Mmadax 60acoit!

«Honaun yn-xaiipamy oKy udcazamvl (PYKcamvl) mMa2an YCmAasvlMHbIY YCMA3bIHbIY
ycmaswl apKbliabl KeneeH. Yemazvlmubiy yemasvl « Kymo yn-xaxy, « Fanvim paboanuy, « Pana
Gunnahy, «baxa ounnahy mapmebecine scemren lleiix 06y A6oynnah an-Haxuwbanou ac-
Cetiuo Axmed ubn Xoocam an-Hcougncadbu.

On («/[anaun yn-xatipamy oxy usxcazamoin) « Xapameiin— Mexxe, Maouna xananrapoiHoay
(Anna mazana Oyn xanranapovly Kypmemi MeH mapmedecin Ouix Kulicwin), «/Janauny
oxumoin wetix Ceiiud A60ynkapum an-Homanu an-Mexxuden anzan. On usxcazamoin Xapam
Mewiminoe 03 KONbIMeH Jcazbln OepeeHn.

Maean yemazvim «Fanvim paboanuy, Jamynna Ceiiud Okpamxan (Aina mazana ozan
exi OyHueoe amanovix bepcin) uon Cetiud Fanuxan ubn ObinKacvimxan ubon Xanmepexau
1313 acviner (1895) Llaw (Tawxenm) Kanacvlnoa coHam Yi-2aHam (KOU JCblLibl), Ombvl3
Jlcemi AHCACLIMOA UNCA3AM AHCA3bIN Oepoiy.

Momhyp XKycim 1922 xbutel srHH, «yadamap» — HT SKbUIBL YIbl Myxammen
lapadunaunre «donann mapudy» okyra mxaszar OepreH. UT KbpUibH «yadagapy (onaisr)
JIeTI aTaybIHBIH COMBUIBIK 97e0ueTTe 03 opHbI Oap. Kypanna 18 cype «Kahd» cypeci nen
aranaael. by cypene Oar3bl 3aMaH/Ia YHTIpre JKachIPbIHFAH KETI J0C )KOHE ojlapra epin
KenreH KpITMHp aTThl UT Typasl aiTeinanst. by xeti noc «Acxad kohd» (yHrip mocrapbl)
nen aranrad. Onap KachIpbIHY YILIH YHTIPre Kalibln 0apa ®aTrkaHaa, apTrapeinad KerrMup
aTThl UTi A¢ epeni. KaHia Kyca a Ut keTrei, oJapAblH apThiHaH KaiMai Kosiiel. Ochliaiiia
YHTIpIiH ay3blHJa HeNepiH Ky3eTil, uecine onaibuibiFblH Kepcereai. Ockl okura Kypan
asTTapbIHa OasHIAIFaHIBIKTAaH CONMbUIBIK oneouerTe UT (Kpitmup) «yadanap» (onaisr)

" By xkepyie nmapcesiina 6oiiT e apabiua ayraiap 6ap. TakbIpbIKa KaThIChl GOMMaFaHIBIKTaH Oy xKepre
KOMBIIMA/IbI.
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Oetinecine Konaanbutaael. Koxa Axmen SAccayu «/Iuyan Xukmer» kiTaObiHIa 1a «Acxab
kohd» nen uti KeITMup Typaibl alThIl ojaH FUOpAT ayFa MaKbIPaIbL:

«Acxab kohd» uTiH Kepin FUOpar anFbLl,
Fulpar anran xac Kyimap xaHan 00uyp.
skskk
KeITMup uTTEH FUOpAT anFbul, ep OocaH,
Axcanyiar, jxoija KajaMma caablK 00JICaH.

An, Mamhyp XKycin e3i «/lonaum» oKyFa WKa3aTThl KOFapblia aThl aTallFaH YCTa3bl
Hamyimna Cetinn Oxpamxan uoH Ceting Fannxan non O0iIKachiMXxaH HOH XaHTOpeXaHHAH
[am (TamkenTt) kanaceiaaa 1313 (1895) Koit KbLIbl, OTBI3 KET1 KAChIHIA ajIFaH.

¥Ycra3el Okpamxan Oonca, «/lonanm» oky mkaszareiH ycrasel Illeiix OO0y AoOaymiah
o-Hakmbannu aoc-Cetinn Axmen mOH Xokam on-McOmxabuman anrad. AJFaH JKbUIBI
kepcetinmeren. Ecimine on-HMcOwkabu Koca alThUIFaHbIHA KaparaHaa OyJl FaibiM
Caiipamuan (Mcwmxad) exenpiri Oenrini 60mubl.

By kici «Jlonanm» oy mkasarsis leiix Ceiiny AGmynkapum on-Momonu on-MekkueH
anrad. OJ1 vka3aThlH XapaM MEIIITIHE 3 KOJIBIMEH jka3bil OepreH. Axmen ai1-Mcomxadu
MeH AGynKapuM o71-MoMoHu Typalibl HAKTBI MOTIMETTEp d3ipIie JKOK.

Kammer Momthyp JKycinTiH TonmiM anfaH OpTaNbIKTapbl, YCTa3Aapbl MEH OKYIBIK,
onebueTTepine ochulaiiima Kpicka moiy xacaabik. Ocbinan, Momhyp XKycin ninu 6inim
MEH 3aibIpJIbl FBUIBIMJIBI OIpre YINTACTBIPHIN, Fackipiap OOMbI KeH OaiiTak jmanaga KaHatr
JKalFaH pyXaHH TOpOUe 9/IiCi, XaJl 11iMi — CONBLIBIK JACTYP/l TyJia OOMbIHA CIHIPII, KeMe
aJ1aM JIopeKeciHe KeTKEH Jlapa TYJIFa JeT KOPBITHIH/IBI KacalMbl3.

5. KopbITbIHABI

Momrhyp XKycin Keneitynbr basnaysuina, Tamkenrre, byxapana okplFaH JereH xalaH
ce3JieH 0acka OHBIH MEHIepreH UiMi, 1opic 6epim, 11iM yipeTKkeH ycTa3aapsl KiM OOJIFaHbl
OCBHI KYHTe JCHIH HAKTHl alKBIHIABIN, allblK aTeuFaH emec. Oman Genek, Momthyp
Kycin moyipiHaeri OKbITBUIFaH «Omin omy», «Onruek», «lllapy» kitan, Comnsl Asmmasp
KiTanTapsl, MyxTacap, Iapx, KacuJie xoHe T.0. IoHJIep Typalibl HAKTHUIBI TaJJlay )KacalfaH
emec. bi3 Oy Makanaza OChIHIai OJNKBUIBIKTAPBIH OPBIHBIH TONTHIPHIN, Momthyp XKycin
KermeliyipIHbIH OUTIM ay >KOJBIH IIBIFBICTBIK IEPEKKO3ICpP MEH O3iHIH KOoJDKa30amapsl
HETi31H/1€ TYHFBIII PET 3epTTEIl, FHUIBIMH aifHAIBIMFA HT1311T OTHIPMBI3.

Morthyp JKycin KeneiysblHbIH Tejaereii-reHi3 MypachlH 3epTTell, ajfaH OiLIiMi MeH
JIIHU UTIMIH 03 JCHTeHiH/Ie TAHBI-TAHBITY KEJICIICKTIH iCi. AKBIHHBIH 031 «MEHIH MYPaM/IbI
JKUHAI, 3epTTey YIUiH ANBIN MairamMOapabIH MbIAaMABUIBIFG, HYK maiiFaMOapabIH xKachl
kepek, Hin eseninmeld cus kepex» nen airtmakmel, Momhyp Xycin anran 6in1iM MeH
UTIMHIH TYWiHIH HISNTy YIIiH J1i Tanai eHOeKTep Ka3blIaphl XaK.
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300MOP®HBIE OBPA3bI B ITIPOU3BEJAEHUAX U. BYHUHA

Annomayusn. 3o0MopHEIE 00pa3bl MMOKA3BIBAIOT NPECTABICHUS YEJIOBEKA O MHUpPE W €ro pas3ayMbs
0 CBOEM MeCTe B 3TOM MHpe. 300MOpdHBIl 00pa3 oTpakaeTcsi B IIPOU3BEICHUH U HeceT B cebe (PyHKIHIO
BBIJICTIUTD CIIEIM(HIECKHE YepThl BHEITHOCTH MEPCOHAXKA, OXapaKTePH30BaTh €ro ITOBEJICHUE, er0 KadecTna, a
TaKKe yKa3bIBaeT Ha 3MOIMOHAIBHOE COCTOSIHIE TIEPCOHaXKa, HeCeT B cebe OIIEHKY ero o0pasa, U ONUCHIBAeT
KyJIBTYPOJIOTHYECKYIO CIIel UKy cTpaHbl. Llenb nccnenoBanms — onpenennTb CucTeMy 300MOp(hHBIX 00pa3oB
B NIPOM3BEJICHUH KaK 4acTh o0pa3Hoil cuctemsl M. BynnHa. OCHOBHBIMH METOAaMHU aHaW3a 300MOP(HBIX
00pa3oB CTAHOBSTCS TE METO/BI aHAIN3a, KOTOPBIE MO3BOJISIOT POAHAIN3UPOBATH CMBICIIOBYIO OPTaHHU3AINI0
300MOP(HBIX 00PA30B — 3TO CTPYKTYPHO-CEMHOTHUECKHI, CEMAaHTHUECKHUH U KYJIBTYPOIOTHYECKUIT aHAIH3bI, a
TaKKe FepMEHEBTUUSCKUH aHAIIM3 TeKcTa npousBeaeHnid 1. byHrHa 11t nHTepIpeTanny CHMBOIIA )KHBOTHOTO
JUISl TOHVIMAaHWS €TI0 CYTH B paMKax BUACHHS IAcCATeNsL. Y PyCCKOTO Iucatestsi 300Mop¢dHbIe 00pa3bl HecyT B cebe
OTCBUIKY K apXeTHILY, HO TIPH 9TOM MOTYT OTOOpakaTh KyJIBTYPHBII CMBICI B OOIIIEYEIOBEUSCKOM KOHTEKCTE.
Ho npu 5ToM B okyce BHumanus 1. ByHiHa B OCHOBHOM MMEHHO apXeTUIIMYECKHe YepThl 00pasa, KOTophle
TI03BOJISIOT aBTOPY BIIMSTH Ha MOJCO3HAHKE YNTATENs, (POPMHUPYs €ro OTHOLICHHE K TOMY WM HHOMY Tepolo.
C TOYKHM 3peHHs CEMAaHTHYECKOTO aHalIn3a B CTPYKType 300MOP(GHBIX 00pa30B, Kak IPAaBUIIO, BBIAEISCTCS
SAPO 3HAYCHUH, KOTOPOE SBISETCS] apXETHUITHUECKUM M Hanbojee CHIIEHO 3aBUCHT OT MHPOBO33PEHUSI aBTOPA,
HO TaKXe Ha IPOMCXOJUT HACJIOCHHE OoJiee IO3JHMX KYJIBTYPHBIX CMBICIOB. Ha mprMepe HECKOIBKUX
niponsBenennit M. ByHnHa, aBTOpBI ITOKa3bIBAIOT HEOOXOANMOCTE OoJIee TIATeIbHOTO H3YYeHHs 300MOP(HBIX
00pa3oB Juist Gosee MOJHOTO IIOHUMAaHHMSI IPOM3BE/ICHUS X HHTEPIIPETAIHN.

Knroueswie cnosa: 30omopdubie 00passl, apxeTunsl, 1. Bynnn, MupoBo33peHnune, KyasTypOoIorHs
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Zoomorphic images in the works of 1. Bunin

Abstract. Zoomorphic images show a person’s ideas about the world and his thoughts about his place in this
world. The zoomorphic image is reflected in the work and carries the function of highlighting specific features
of the character’s appearance, characterizing his behavior, his qualities, and also indicates the emotional state of
the character, carries an assessment of his image and describes the cultural specifics of the country. The purpose
of the study is to determine the system of zoomorphic images in the work as part of I. Bunin’s figurative system.
The main methods of analysis of zoomorphic images are those methods of analysis that allow one to analyze
the semantic organization of zoomorphic images - these are structural-semiotic, semantic and cultural analyses,
as well as hermeneutic analysis of the text of I. Bunin’s works to interpret the animal symbol to understand
its essence within the framework of the writer’s vision. For the Russian writer, zoomorphic images carry a
reference to an archetype, but at the same time they can reflect cultural meaning in a universal human context.
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But at the same time, 1. Bunin’s focus is mainly on the archetypal features of the image, which allow the author
to influence the reader’s subconscious, shaping his attitude towards this or that hero. From the point of view
of semantic analysis, in the structure of zoomorphic images, as a rule, there is a core of meanings, which is
archetypal and most strongly depends on the author’s worldview, but there is also a layering of later cultural
meanings. Using the example of several works by 1. Bunin, the authors show the need for a more thorough
study of zoomorphic images for a more complete understanding of the work and interpretation.

Keywords: zoomorphic images, archetypes, 1. Bunin, worldview, cultural studies
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N. bByHuH mblFrapmMajapbIHAaFbI 300MOPQTHIK OeiiHesep

Anoamna. 3ooMopdThIK OeifHenep amaMHBIH IYHHE Typajbl TYCIHITIH JKOHE OHBIH OCHI TYHHEIeri
OpHBI Typauibl OiIapbiH Kepceteri. 300MopdThIK OeliHe IbIFapMaga KepiHic TabybIMeH KaTap, KeHinKkepaiH
CBIPTKBI KeJIOSTIHIH epekiie Oenrinepid 66 KopceTy, OHbIH MiHE3-KYJIKbIH, KACHETTEPIH CHITAaTTay KbI3METiH
arkapazapl. COHbIMEH KaTap KeHilmKep/iH IMOLMOHANIBIK KYiliH KepceTeai, OHbIH OeitHecine Oara Gepeni,
eJI/IiH MOJICHH epeKIIeiKTepiH cumartaiapl. 3eprreyain Makcarsl — V. BynunHin Oelineney xyiieciniy Gesmiri
periHze mbIFapManarbl 300MOpQTHIK OeifHenep jkyHeciH aHbIKTay. 300MOPQTHIK OeitHenepai TanaayIbH
HeTi3ri 9/1icTepi 300MOp(THIK OeHHENepAiH CeMaHTHKAIBIK YHBIMIACYbIH TalayFa MYMKIH/IIK OepeTiH Tanaay
oxicrepi OoJbIN TaObLIAABL. Byl KYpBUIBIMIBIK-CEMHOTHKAIBIK, CEMAHTHKAJIBIK JKOHE MOJICHH TaJjiaylap,
coHpaii-ak .ByHUHHIH HIbIFapManapbIHbIH MOTIHIH TePMEHEBTUKAIBIK Taiaay. COHbIMEH Oipre jKa3yIlIbIHbIH
Ke3Kapachl HEri3iHAe OHBIH MOHIH TaHy YIIH jkaHyap TaHOAcblH TyciHaipy. OpbIC JKa3ymIbICHl YIiH
300MOpPQTHIK OeifHeTep apXeTHITKe CLITeMe KacaiiIbl, oJIap JKaJIlbl aJaM3aTThIK KOHTEKCTE MOJICHH MaFbIHAHBI
kepcete anaabl. bipak conbiMeH Oipre M.ByHHUHHIH Ha3apbl HETi3iHEH aBTOPFa OKbIPMAaHHBIH CaHACBIHA dcep
eTyre, OHBIH OChI HeMece OacKka Kelinkepre AereH Ko3KapachlH KAIBIITACThIPyFa MyMKIH/IIK OepeTiH 00pa3/Iby
ApXETHITIK epeKIIeikTepiHe ayaapbuiaasl. CeMaHTHKabIK Tajjdy TYPFBICBIHAH KaparaHJa, 300MOP(THIK
OeliHenep KyYpbUIBIMBIH/A, O/ETTE, APXETUITIK JKOHE AaBTOPABIH JYHMETAHBIMbIHA KATThl OalIaHBICTBI
MarbIHagap e3eri Oap, Oipak KeHiHri MOJEHH MarbIHaNapAblH Kabarracybl na Oap. Asropmap M.ByHuHHIH
OipHele ImIbIFapMaIapblH MbICAJIFa ajla OTBIPBII, LIBIFAPMAHbI TOJIBIK TYCIHY KOHE HHTEpIpeTalysIay YIIiH
300MOpQTHIK OeiiHenep/i TepeHipeK 3epTTey KaKeTTIrH KopceTei.

Kinm co3dep: 300MopdTHIK Oeiinenep, apxerunrtep, 1. ByHuH, AyHHETaHbIM, MOJICHUCTTAHY

1. BBenenne

HecoMHeHHO, 9TO B HCTOPWYECKOM pa3BUTHM KYJIBTYPHl YEIOBEYECTBA, >KUBOTHBIC
COTIPOBOXKJIAIOT JKU3HEJCSTEIbHOCTh YeJOBEKa, COOTBETCTBEHHO, WMEHHO >KHBOTHOE
BCerya HaxoauTces B (poKyce 0co0Oro BHUMAHUS, TaK KaK KUBOTHBIE HE MPOCTO SBISFOTCS
MTOCTOSIHHBIMH COTIPOBOYKAAONIIMY YeJIOBEKa, HO OHH HECyT B cebe OmpeesieHHYIO
00pa3HOCTh Yepe3 AIMOIMOHAIBHBIA OTKIMK M CTAHOBSATCS CHMBOJIAMH JJISI CPaBHEHHS U
pasmbliiiuienus. B Hauane XX Beka psJl mucaresei MbITaluch MOKa3aTh IIEHHOCTb )KU3HU JIJIS
YeII0BEKa Yepe3 ero OTHOIICHHUS C YKUBOTHBIMH. B CBSI3H € STHM ITPOOIIeMbI B3aNMOOTHOIIICHHH
YeNI0BEKa M KMBOTHBIX MIPUBIIEKIIN BHIMaHHE MUPOBBIX THICATEIIeH 1 ITUPOKO OOCYKIATHUC.
He Tompko BO3HHMKIIO MHOXKECTBO BOMPOCOB M MHEHHI1, HO Ha OCHOBE 3TOTO OBLTH CJIEIaHBI
pa3IMYHBIC BHIBOABI O BaKHOCTH YEJIOBEUECKOHM JKM3HU, a Ha pybexke XIX m XX BekoB
POIHIIOCH 00 ATOM HECKOJIEKO MTPOM3BEICHUN UCKyccTBa (AOIMKAIBIK 1 Ap., 2021).
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CUMBOJIMKa YHBOTHBIX BXOAMT B OOIICUEIOBEUECKYIO KyJABTYpY M HaJelseTcs
OIPE/ICTICHHBIMU XapaKTePUCTUKAMHK, TOHSATHBIMUA B JIIO0OH HAIMOHANBHOH KYIBTYypeE,
HO TIPU 3TOM CYIIECTBYET CHMBOJIMKA, KOTOpas BXOAWT B HAIMOHAJBHYIO KYIBTYPY
W, COOTBETCTBEHHO, MUMEET CBOM OCOOCHHOCTH B 3aBHCUMOCTH OT HAIIMOHAJIBHOTO
MHpoBo33peHus. Kak mpaBuio, 06pa3sl JKUBOTHBIX MOKA3bIBAIOT IIPEICTABICHHUS YeI0BeKa
0 MHUpPE M €ro pasiyMbsi O CBOEM MeCTe B 3TOM Mupe. Takoro poaa IpeacTaBICHUS
MTOJIBEPKEHBl M3MEHEHHSM B 3aBUCHMOCTH OT BPEMEHHU M 3IOXH, KYJIbTYypOJIOTHYECKHX
0COOEHHOCTEH, HAIIMOHAJIBHOTO XapaKTepa i MUPOBO33peHus. B npencraBiennsx yenoBexa
BO3HUKAET OIPE/CIICHHBIA 300MOP(HBIN 00pa3, KOTOPBIH OTpa)kaeTcsi B KYJIBTYpe, a B
YaCTHOCTH, B JIUTEPATYpPHOM IPOU3BEICHHN M HECeT B ceOe ONpeeNieHHYI0 (YHKIHUIO.
Ota QYHKIUS COCTOMT B BBIIEICHHH OCOOBIX, CIEU(PHUICCKUX YEepPT YesOBeKa BOOOIIE
1, B YaCTHOCTH, MIEPCOHAXKA, TaK KaK JUTeparypa oToOpakaeT MHPOBO33pEHNE OOIIECTBA.
Bonee Toro, Tak Kak 4eJIOBEK XOPOILIO 3HAKOM C IMOB3JKAMH OOJBIIMHCTBA KMBOTHBIX,
TO TakOro poOjia CPaBHEHHE XapaKTepU3yeT IMOBEIECHWE, HPABCTBEHHBbIE M YMCTBEHHBIE
KauecTBa, a TAKKe, TAK KaK MbI CIUTACM, YTO JKUBOTHBII MUP — 3TO B OOJIBIIUHCTBE CBOEM
MHp SMOLMOHAJIBHBIA, TO CpaBHEHHE IEPCOHaXa C >KMBOTHBIM MOXKET YKa3bIBaTh Ha
OMOIMOHANIFHOE cocTosiHUEe. Takum oOpa3oM, 300MOpQHBIH 00pa3 HeceT B ceOe OLCHKY
MEepCOHaXKa M JaeT MOHMMaHHE KYJIBTYpOJOrHYECKOW CHEeUU(UKH CTPaHbl, HApoJa WIH
pacel. Takoro poia cpaBHEHHUsI HECYT B ce0e LeJIb — 3TO KIIPHUIUCAThH YEIOBEKY HEKOTOPBIE
MIpU3HAKHU, KOTOPBIE BCET/a MIIM MIOYTH BCETIa UMEIOT OLIEHOYHBIN CMBICH, TaK Kak MEPEeHOC
Ha YelloBeKa MPHU3HAKOB XMBOTHBIX IMOJpPa3yMeBaeT OIEHOUHbIE KOHHOTAMm» (Boibd,
1988: 52). 3oomopdHbIN 00pa3, BCTPEUAIOLIUICS B MPOU3BEJACHUN BO3ZHUKAET HE MPOCTO
TakK, IrcaTelh HAMEPEHHO CPaBHUBAET CBOETO IIEPCOHAKA C TIPEICTABUTEIIEM MHpa (ayHBbI,
9T00BI HE TIPOCTO JaTh YUTATENIO MPEACTaBICHHE O repoe, HO U MOKa3aTh CHennu(pUIHOe
XyJ0KE€CTBEHHOE OcMbIciieHre Mupa. C OfHOI CTOPOHBI, MBI BUIUM MHpP H€pe3 MPU3My
MHUPOBO33pEHHS TIHCATEIS, OMUPAIONIYIOCS Ha KYJIBTYPOJIOTHYECKUE U/HITH HAllMOHAIbHBIC
MIPEJICTaBJIEHUS] O MUPE U O KHUBOTHBIX, C IPYTOM — TaKOTO pojia CpaBHEHHE HECET B cebe
OIIPE/ICTICHHYIO OOIIEKYJIBTYPHYIO KOHHOTAIHIO. [10 OCMBICICHUIO HEKOTOPBIX YUYCHBIX, Y
Pa3HBIX HAPOJIOB €CTh COBIAJIAIOIINE APXETHUIIBI dKUBOTHBIX, TO €CTh OJJUHAKOBBIE HA3BAHUS
YKUBOTHBIX, KOTOPBIE HECYT CX0)KHE CMBICIIbI B XapaKTEPUCTHKE, TO3TOMY aCCOIIMAaTHUBHBIN
PAA «YETIOBEK — JKMBOTHOE» SBISETCS NMPAKTUYECKH YHHBEPCAJIbHOM JJISi BCEX S3BIKOB
(I'yrman, 1977: 148).

Taxum 06pa3om, MOABISIETCS BO3MOKHOCTD YTBEPKICHHSI, UTO CPAaBHEHHSI TIEpCOHAXa
C OJKMBOTHBIM B MHPOBOM JHTEpaType BCTPEYAETCS JOBOJIBHO 4YacTO U SIBISETCS
TpaJUIMOHHBIM. Tak, Hanmpumep, Tpaaulus 300MOP(HBIX CpPaBHEHUIH BEIECT CBOIO
HCTOPHIO eIl ¢ AHTUYHOCTH U B OJJHOM M3 MEPBBIX MNYECKUX HCTOYHUKOB — B «Mtnane»
I'omepa, Mb1 BeTpewaem onucanue Ilapuca maszamu ero npotuBHuKa Munenas (B 3 necue):
«PanocThio BCIIBIXHYI, KaK BCIIBIXHYJ OBl JIEB TIepell KPYIHOM q00bIueH. ..». Kak 3ameTun
HeMmeukui nureparypoBen b. CHenb, «roMepoBCKHe CpaBHEHHS C KUBOTHBIMH OOJIbIIIE,
YeM MPOCTO CIIoco0 yCHIINTh BrieyarmieHue. ..» (Snell, 1955a: 270). Hanpumep, xorna BonH
CPaBHMBAETCS CO JIbBOM, IIapeM 3Bepei, TO MMEETCs B BUAY TaK Ha3bIBa€MbIH, menos,
KOTOpBI 0003Ha4aeT MophiB. «B snuyeckue BpeMeHa JieB, Opocarolluiics Ha CTalo,
CUUTAJICSI KUBOTHBIM, HMMEIOIIMM HauOONBIIMH Mmenos, MOATOMY 4YENOBEK, BEIYIIMH
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ce0sl «KaK JIeB», MPOSIBISIET POJACTBO C XHBOTHBIM» (Snell, 19556: 270). Onnako, npu
PaccMOTPEHNH MTPON3BEACHII HOBEHIIICH JINTEPATy P, MBI MOKEM BHIETh HCIIOIb30BAHHE
300MOpOGHBIX 00pa30B B pa3jiMYHBIX KOHHOTAIUsAX. OCMbBICICHHE 300MOP(HBIX
00pa30B M WX MHTEPIPETAIHs B TOH WIM WHOW KyJIbType MO3BOJSAIOT MOHSATH MPOIECCHI
CMBICJIOTIONIATaHuUs ¥ PEPEe3CHTaIUH.

2. MeToabl 1 MaTepHaIbl

2.1 Metonanl

Lenb u cnennguka UcCleyeMbIX MaTEepUaOB 3aKIOYaeTcs B TOM, YTO CUCTEMY
300MOPQHBIX 00Pa30B B MPOU3BEJCHUH MBI HCCIIEYEeM KaK 4YaCcTh HALIMOHAILHOU 00pa3HOM
CHCTEMbI MHUpa MHCcaTellsl, KOTOPBI HeceT B cebe cBOe HAIIMOHATILHOE MUPOBO33PEHHE.

OOBEKTOM HAyYHOTO HMCCIIEIOBAHUS SBISIOTCS 300MOpGHBIE 00pa3hl HAIIMOHAIBHOM
CHCTEMBI, KOTOPbIC COBIMAJIAIOT U SIBJISIOTCS OOIICUETIOBEYECKIMUA CUMBOJIAMH, KOTOPBIE
HCCIIEYIOTCS B CIIOBApSAX CHMBOJIOB M 3HAKOB, a TAK)KE B PA3HOTO POJia SHIMKIIOTEAMSIX
(Bosgk, 2006: 59).

2.2 MarepuaJsl

CumBOIBI 300MOpGHBIX 00pa30B 3a4acTyi0 YIOMHHAIOTCS B CIOBapsix bonbimoi
MaTepHaJ 110 KCCIIeIOBAHUIO CUMBOJIOB )KMBOTHBIX COOPaH B TPyJIaX TAKUX UCCIIEI0BaTENeH,
kak A. Kyn, M. Mrwosutep, JIx. @pesep, A.B. AdaHacbeB U Jp., KOTOPbIE pacCMaTPUBAIOT
300MOpQHBIC 00pa3bl B TECHOM CBSI3U C 00psiiaMy KaJICHIapHOTO IHKIa. Takue ydeHble,
kak JI. Jlesu-bprons, K. JleBu-Crpocc, B.S1. Ilponmn, E.M. MeneTuHCKMI 1 Ip. B CBOUX
Tpyaax rnpulerany K aHaIu3y CUMBOJIOB KUBOTHBIX B CBS3M C TOTEMHUYECKHUMH KYJIbTaMH,
[IaMaHU3MOM M Marueil. UHTepecHbI B 3TOM IIJIaHe Takue paboTsl, Kak MOHOTpadus «Kyiast
KUBOTHBIX B penurusix» (Coxonosa, 1972: 215), nanmcannas 3.I1. CokonoBoii, B KOTOpO#
OHa OMHCHIBACT M aHAJIM3UPYET UCTOPHUIO PA3BUTHA KyJbTa, CBA3aHHOTO C TOKJIOHEHUEM
Pa3IMYHBIM JKMBOTHBIM M €ro OTOOpa)keHHE y Pa3HbIX HAPOAOB C KyIETYPOJOTHYECKON
Touku 3penus, kaura B.E. Opna «Kynbrypa, cumBomb! u skuBOTHBIN Mup» (Openr, 2008:
592), B KOTOPOIl aBTOP pacCMaTPUBAET CUMBOJIBI KUBOTHBIX, BHICTYMAIOIINX MPOCKITUCH
YeNIOBEUYECKON TMCHXHKH JUIsl TOTO, 4TOOBI MO3HAaTh CaMoro cedsi W CBOE OBITOBAHHE B
OKpY’KalolIeM MHUpE, a TakKe WHTepecHa MoHorpadus Ha anrmiickoM s3pike JI. Kamod
«Animals in the Human History» (Kalof, 2007), B koTopoil aBrop maeT ONUCAaHUs
MIPEJCTaBIEHUI O JKUBOTHBIX OT JIOMCTOPUYECKHUX BPEMEH JI0 COBPEMEHHOCTH, a TAKKe
[TOKa3bIBAET, KAK MEHSUINCH 3TH IPEACTABICHNS B 3aBUCUIMOCTH OT N3MEHEHHSI COITUAIbHBIX
YCIIOBHM M TOKa3bIBAE€T KaK CTEPEOTHIBI O KUBOTHBIX MPUMEHSIINCH K JIIOASIM, YTOOBI
MTOTYEPKHYTh HEPAPXUIO T10J1a, Pachl U Kilacca.

Takum o00pa3oM, MBI BHAMM, YTO PAa3IWYHBIX HCCIEOBaTeNell HWHTEpEecyeT He
TOJBKO CamMoO >KMBOTHOE, HO M €ro CHMBOJIMYECKOE MOHUMAaHWE B 3aBUCUMOCTU OT
KyJBTYypOJIOTHYECKOTO MHpOCO3epIanna. HekoTopsle yueHble MBITAl0TCs aHAIN3UPOBAThH
MIPUPOJTY YETIOBEKa B €ro ONM30CTH (MM HA00OPOT, B €T0 Pa3IMYUM) C )KUBOTHBIM, JPyTHE
— TPEACTABISAIOT CUMBOJINYECKHE 00pa3bl )KUBOTHBIX KaK BOILIOLICHUE apXETUITNYECKUX
cmbicioB. Hampumep, B paborax @. Humme, 3. ®peiina, K.I. Onra n ap. Bcraer
npodemMa 4yeroBeKa 1 )KHBOTHOTO, IPOOJIeMaTHKAa HHAKOBOCTH, B PAMKaX KOTOPOW TOBOPSIT
0 TIOHMMaHHH «HedelloBedeckoro», [lpyroro B oONMKe »KHBOTHOTO. JTOW mpobieMe
MOCBSIICHO MHOYXKECTBO HAay4HBIX paboT Ha 3arnaje, Harpumep, Takue padoThl, Kak « Animal
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Others: On Ethics, Ontology and Animal Life», «Animal Philosophy: Essential Readings
in Continental Thought», «Zoontologies: The Question of Animals»”.

Ha py6esxe XX - XXI BB. HHTEpec K CUMBOIIY dKUBOTHOTO U K €r0 POJIU B YEJIOBEYECKOM
YKU3HU MPUBEIT K (POPMHUPOBAHUIO HOBOM MEKIMCIUIUTMHAPHON 00J1acT HayKu — « Animal
studies» — koTopast O0ObEIMHSET YUCHBIX Pa3HBIX HaNpapieHUi: (Huinonoros, Gpuiocoos,
MICHXOJIOTOB, MCKYCCTBOBEIOB, OWOJIOrOB, aHTPONOJOTOB M T.J. B pamkax wuzyueHus
Animal studies y4eHBIX COBEpIICHHO Pa3HbIX OOJIACTEH MBITAIOTCS IPOAHAIH3HPOBATH
B3aMMOOTHOIIICHHS YEIOBEKA U )KUBOTHOTO KaK B PAMKaX KyJIBTYPOJIOTHYECKOTO ITPOIILIOTO,
TaK ¥ MEPEOCMBICIICHHE STUX B3aUMOOTHOIICHUH B COBPEMEHHOM MUpE.

OCHOBHBIMH METOJIaMH aHalu3a 300MOPPHBIX 00Pa30B CTAHOBUTCS, TAaKUM 00pa3oMm,
TE METOIbI aHalN3a, KOTOPbIe MO3BOJISIOT MIPOAHATH3UPOBATh CMBICIOBYIO OPTaHU3AIHIO
300MOPQHBIX 00pa3oB — 3TO CTPYKTYPHO-CEMHOTHYCCKHM, CEMaHTHUECKUH H
KYJBTYPOJIOTHUECKUI aHalu3bl. 31eCh, TaKKe HEOOXOAUM W IepPMEHEBTUYCCKHN aHaJIN3
TEKCTa TOTO MM MHOTO aBTOPA, TaK KaK OH JIaeT BOBMOXXHOCTh MHTEPIIPETAIIMA CHUMBOJIA
YKHBOTHOTO B JINTEPATyPHOM IPOU3BEICHUH 1 BBIBECTH K ONPEICICHUIO CYyTH 300MOP(QHOTO
o0Opaza B paMKax BHJCHHS IHCaTeNs B 3aBHCUMOCTH OT €ro OOLIeYeIOBEUECKOro,
HAIMOHATILHOTO, KYJIBTYPOJIOTHYECKOT0, COIIMATBHOTO MUPOBO33PCHUSI.

3. O0cy:knenne

B pesynbrare MHOTHUX HCCIEIOBaHWH TMOSBWINCH pa3IMYHbIC MOApa3Je/ICHUsT B
3aBUCUMOCTH OT c(epbl NMPUMEHECHUS TEPMHUHA CHMBOJ B XYAOKECTBCHHBIX TEKCTaX.
HexoTopsie nurepaTypoBesl Kiaccu(QUIMPYIOT BUIBI CUMBOJIOB CIEAYIOMIUM 00pa3oM:
1. DTHUYECKHE CUMBOJIBI. DTOT THUI CUMBOJIA MCIIOIB3YETCs TOJIBKO CPENIN OTIPEIeIeHHBIX
THUYECKHX Tpynn; 2. KynerypHble CHUMBOJIBI — BHJ CHMBOJIOB, HCIOJNB3YEMBIX B
OIPE/ICTICHHOW KYJABTYPHOM cpelle MM  ONpPEACICHHOM HCTOPUYECKOM BPEMEHH;
3. CrnenuanbHble CHUMBOJIBI — TEPMHUH, UCIIOJIB3YyEeMBIH ISl ONpENeICHHON LeNu WIN
0co0bIX coObITHH (AXMep U 1p., 2023).

CUMBOJI JKMBOTHOTO B MPOM3BEICHHM IpEHA3HAUCH JJsI TOTO, 4YTOOBI JaTh
XapaKTEPUCTHKY OIMUCHIBAEMOMY MEPCOHAXY: OMHMCATh €ro BHEIIHOCTh HIIM, HA000POT,
c/enaTh IMOHSATHOM JUIS YHMTATeNsl €ro BHYTPEHHEE COCTOSHUE, TO €CTh 300MOpP(HBIN
o0Opa3 HeceT B cebe xapakreposiorndeckyr (yHkiuio. [Ipu 3ToM, B TpOHM3BEICHUHU
BO3MOJKHO TOJIBKO JIMIIb CPABHEHHWE C TE€M WJIM WHBIM XHBOTHBIM H Jiajiee aBTop He
OOBSICHSIET ATO COMOCTABICHNUE M HE JaeT KAKH-TO KOMMEHTApHH, MOJIHOCTBIO ONMUPAsCh
Ha acCOIMATHBHBIA PsiJi YMTATENs, TAaK KaK B OCHOBHOWM CBOEH 4acTh 300MOPQHBIH
0o0pa3 HeceT B CBOCH CHMBOJHMKH OOIIEYEIOBEUYCCKUE MPEACTABICHHUS O TOM WM MHOM
KUBOTHBIM M SIBIISIETCS. OJHOTHIIHBIM B OOILIEKYJIBTYpHOM TpocTpaHcTBe. OJHaKo, B
JUTEPATYPHBIX MPOU3BEACHUSIX OBIBACT M TaK, YTO MEPCOHAXK COMOCTABUM C >KUBOTHBIM
JIOBOJILHO YCIIOBHO M OTHOCHTEJIBHO, TaK KaK Mbl HE JOJDKHBI 3a0bIBaTh O B3MISJAX H
yOEeKACHUSIX, KOTOPhIC IPUHSATHI B OHOW JJAHHOW KYJIBTYPE U 3aBUCST OT HAIIMOHAIBHOTO
U KyJBTYPOJIOTUYECKOTO MHUPOBO33peHUs. TakuM 00pa3oM, CTaHOBHUTCS HEOOXOIMMBIM

* Animal Others: On Ethics, Ontology, and Animal Life / ed. by H. Peter Steeves. - Albany NY: State University
of New York Press, 1999; Animal Philosophy: Essential Readings in Continental Thought / ed. by M. Calarco,
P. Atterton. -London: Continium, 2004; Zoontologies: The Question of the Animal / ed. By C. Wolfe. -
Minnesota: University of Minnesota Press, 2003.
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MIPOBOJIUTH aHAJIHM3 JAHHOTO CHMBOJIa B TIPOW3BEJICHHH, 4TOOBI Hamboyiee PacCKPBITh
3aMbIciie aBTopa. Y pycckoro nucarenss M. byHuHa 4acTto B NPOU3BEAEHUAX JIOAU
COOTHOCSTCS C KHBOTHBIMH ITOCPEICTBOM HJCHTHYHBIX XapaKTEPUCTHK, OH PUCYET KaKHe-
U060 OPTPETHBIE 0COOCHHOCTH NMEPCOHAKA UITH OT/IEIbHbIE I€TaIN BHEITHOCTH YEJIOBEKa,
a TaKKe 4yepe3 CPaBHEHHE C >KUBOTHBIM IHCATENh JaeT ICHXOJIOIMYECKOe COCTOSHHE
MepcoHa)ka, KOrJa MOCPEACTBAM acCOIMAllMd MBI MOXKEM CHeJaTh BBIBOJ O XapakTepe
nuTeparypHoro repos. «I1o «HarmoHaIbHBIM KOOM TOAPA3yMEBAIOTCS YHACIIEJOBAHHBIE
HaIMel OT MPEeANIECTBEHHUKOB U OTIINYAIOIINE €€ OT APYTUX MUPOBO33PEHUIECKHIE MOJIEITH
Y TIOBE/ICHYECKUE CTEPEOTHIIbI, TAK HA3hIBAEMOE KYJIBTYPHOE OECCO3HATENIbHOE HAIHI»
(Pa3zymoBckas, 2021: 185).

HeoOxogumo otMetuTh, uto M. ByHHH B CBOMX NPOW3BEACHUSIX U JTHEBHUKAX 4acTO
paccyXJ1aeT IMEHHO O CYITHOCTH CaMOT0 YeJOBEKa N HACKOJIBKO OH TMOXO0X Ha KUBOTHOE.
Hanpuwmep, ects Bocnomunanue M. bynuna B ero JHEBHHKE, TI€ OH pacCKa3bIBaeT 00 OJHOM
noesJke ¢ ero Apyrom. OCTaHOBHB MalllMHY Ha I10J1 JIOPOTH B TIOJIE, YTOOBI MEPEIOXHY Th,
pPYCCKH TMHcaTeNlb pacHoiIOKHUIICS Ha TpaBe OKoyio Joporu. OmHako, Jieka B TpaBe, OH
YCIBIIIAN IIypIIaHue PSIIOM cO00H, KOTOpoe U3AaBajia MpOMOI3aroIas psaoM 3Mes U, 110
BOCIIOMHUHAHHSM CaMOT0 IIHCATest, 0 KOTOPOM OH IMHIIET B JHEBHUKOBBIX 3AIHCSX, OH «TaK
JIMKO B30POCHII HOTH B BO3/IyX, YTO JYTOM IepereTell yepe3 KaHaBy Ha3all U cTaj Ha HOTH
Ha mocce. ... cienan To, 9To MOT OBl CIeNIaTh JHIIb KaKoH-HUOY b 3HAMEHUTHINA akpodar
WJIM MOM IpeBHMIA Mpaltyp, TUTP, 6apc. MbI He TO103peBaeM, Kakue U3yMUTEIbHBIE CHIIBI
1 CIIOCOOHOCTH elle TasATcs B Hac ¢ nemepHbix Bpemen» (bynwn, 2000: 411).

Paccmorpum pacckaz WM. bynmna «Houb» (1925). B pacckaze ectb HMHTEpPECHOE
pa3mbliieHne: «lopusuibl B MOJIOJOCTH, B 3pEJIOCTU CTpalIHbl CBOEH TEJIECHON CUJIOH,
0e3MepHO YyBCTBEHHBI B CBOEM MHUPOOIIYIIIEHUH, OECIIOIIaHBI BO BCAYECKOM HACHIIIEHUH
CBOEH IOXOTH, OTIMYAKTCS KPAaHEH HENOCPEACTBEHHOCTBIO, K CTAPOCTH K€ CTAHOBSITCS
HEpEUINTENbHbI, 32lyMYHBbI, CKOPOHBI, )KaJOCTIUBHL. .. PazutenbpHoe cxocTBO ¢ bynnamu,
Conomonamu, ToncteiMu!» (bynunn). 31ech MbI BUAMM €T0 CPaBHEHUE JIIOACH C TOPHILIAMH,
OJIHAKO TaKOE COTIOCTABIICHNE HE HeceT B ceOe HUYEero HeraTMBHOTr0, HECMOTPSI Ha TO, UTO
B 00IIICYETIOBEUECKOM IIOHMMAaHIH CPaBHEHHE YelIOBEKa ¢ TOPWIJION HeceT B cebe ckopee
OTPHIIATENbHYI0 KOHHOTAIIMIO U TIOKA3bIBAET, HAIIPUMED, HETIPUBIIEKATEIbHYIO BHEITHOCTh
WJIM HEXBATKY YeJI0BEYeCKOl KynbTypbl. OnHako, y M. byHnHa Takoit KOHHOTaMy HET, TaK
KaK 00BbEKTaMU CTAHOBATCS HE OOBIUHEIC JIFOH, a Benmkue — bynma, Comomown, Toncroit. U
9TO CpaBHEHHUE KacaeTcs BCeX JIOACH.

CpaBHeHHsI TIEpCOHaXeH C JKMBOTHBIMH B TpomsBeneHusx V. bynnna, kak mpaBuio,
HecyT B cebc Oomnblue CMbICIOBBIE 0000meHuss. OHM OTpa)katoT HACTOSIIEE IepocB,
TOBOPSIT O MX MPOIILJIOM U MPEICKa3bIBAIOT OyIyIiee, IIOTOMY YTO Te 300MOPQHbIC 00pa3kbl,
KOTOpBIE HCIOJB3YIOTCS THCaTeNieM CBSI3aHbl ¢ MU(paMH, Pa3IMYHBIMH BEPOBAHUSIMH,
JIUTEPATypoil M, B IICJIOM, KYJIbTypoil. B mepeHOoCHOM 3HaueHHHM 300MOpQHBIE 00pa3bl
BBITOJTHSIOT (DYHKITMH XapaKTepU3aIMy 1 SKCIIPECCUBHU3AIIN, TO €CTh ITOKa3bIBAIOT HE TOJIBKO
BHEIIHHUE YEPTHI, HO U BHYTPEHHUI MHp, KaKWe-TO YePTHI XapakTepa, MHTEIUIEKTyaJbHbIe
O0COOCHHOCTH M CIIOCOOHOCTH M HPABCTBEHHbBIE KauecTBa MepcoHaxxa. Hampumep, mpu
ONHCAaHWUU OCOOCHHOCTEH moBeneHus reposi, V. ByHHH cpaBHMBaeT €ro C KHBOTHBIM,
OCHOBBIBAsICh Ha CXO)KECTH XapaKTEepOB YeJI0BEKA U JKMBOTHOTO. Kak mpaBuiio, HCTOUHUKH
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TaKUX CBS3EH — 3TO YCTOWYMBBIC CPAaBHEHUS, HAPOAHBIC a)OPU3MBI MU (HPa3eoIOTH3MBL,
KOTOpBIE SIBJISIIOTCS CXOAHBIMH y COBEPIIEHHO Pa3HbIX HApPOAOB. Takoro poaa CpaBHEHUS
MTOHSTHBI YUTATEISIM Pa3HBIX KYJIBTYPHBIX KOJOB.

B pacckazax 1. ByHrHa 4acTO MOKHO BCTPETUTh CPABHEHUS IIEPCOHAXKEN C )KUBOTHBIMU
W 3TH CPaBHEHUS HY>KHBI JIJIs1 OOBSICHEHHSI XapaKTepa Iepos, ero BHyTPEHHETO COCTOSHHUS,
ero noeneHust ¥ T.A. [Ipu aToM Takoro poaa meradopa OYCHb CYIIECTBEHHA y PYCCKOTO
nycarelisi, Tak Kak OH ObIJI TOHKAM W BHUMATEIILHBIM HAONIOAATENIeM YeIOBEYECKOTO
MIOBEJIEHHUs], a TAKXKE XOPOILIMM 3HATOKOM >XHBOTHOTO MHpa, YTO OOBSCHUMO, TaK Kak
W. ByHuH j1oyiroe BpeMsi KU1 B ISPEBHE U B HEOOJIBIIINX FOPOJIaX U IIO3TOMY ITPEKPACHO 3HAJ
MIOBAJIKM KMBOTHBIX, YTO M NMPUMEHSIET MO3KE B CBOEH MpO3e I XapaKTepoJIOTHYecKoi
olieHKu nepcoHaxeil. [Ipusenem npumep apyroii pacckas M. byHuHa, KOTOpBIM cUUTAETCS
€ro «BU3UTHON KapTOUKOW», 3TO paccka3 «AHTOHOBckue s0ioku» (1900), B xoTopom
€CTh HMHTEpPECHOE CpaBHEHHE JKEHIIMHBI C KOPOBOM: «...CTApOCTHXa, OepeMeHHas, C
LIMPOKUM COHHBIM JIMIIOM M Ba)KHAs, KaK XOJIMoropckas kopoBa». C OTHOW CTOPOHBI,
B PYCCKOW KyNbType Takoll 300MOp(dHBIH 00pa3 mMeradOpHUuecCKH OTOKICCTBISCTCS C
JKEHIIIMHOU HeyKJItoxkei, Tonctoi. Ho y M. ByHnHa 31€Ch IPUCYTCTBYET COBEPILIEHHO HHAS
koHHOTanudA. TyT Hamo 0OpaTuTh BHUMAaHUE, YTO HE MPOCTO KOPOBA, MMCATENh YTOUHSAET
MOPO/Y — XOJIMOTOPCKasi KOpoBa, Oojiee KpylHasi 0 CPaBHEHHIO ¢ OOBIYHOI KOPOBOH H
oonee npesuss. [lopona Obina BeiBezieHa B X VII Beke Ha ceBepe Pycckoro rocymapcrsa.
. ByHHH OTXOJUT OT CTEPEOTUITHOCTH 3TOT0 300MOP(HHOT0 00pa3a 1, CpaBHUBAS KCHIIIUHY
C KOPOBOH, IOKa3bIBAECT €€ BEJIMYECTBEHHOCTh. Mim, Hampumep, B pacckasze «Benra»
(1895) rmaBHBIN repoil TOBOPUT cBOEH BO3mM0ONEeHHOM: «BMmecTe npoBenemM Mbl 3UMY, a
JIETOM YIUTBIBEM, KakK JiBe rarapbl». TyT oOpamaer Ha cedsi BHUMaHue, YTO repoi He POCTO
CpaBHMBAET cebs W MOAPYTY C MTULAMHU WIH KaKUMH-TO JPYTHMH BOJOIIJIABAIOIINMH, a
HWMEHHO C rarapami. DTO ITHIBI, KOTOpbIE 00UTAalOT Ha ceBepe EBporbl, A3un 1 AMEpUKH.
WHuTepecHo, UTO y 3TUX NTHUI] CAMKH M CaMIIbl HE OTJIIMYAIOTCS ONepeHHneM (Kak T'yCH MU
yTKU, Hampumep). Bosmoxkno, uto M. ByHuH crnemnuaibHO MOAYEPKUBAECT TEM CAMBIM
OJIMHAKOBOCTH TepcoHaxei. Taxke HHTepeceH 300MOpQHBIH 00pa3 B pacckasze «Ha mauex»
(1985). Pacckazumk naet rakoe cpaBHeHue: «M3penka. . . MpoKaThIBAIHCH BETOCUTICIUCTHI. . .
COTHYBIIMCH M paboTasi HOraMu, Kak BOHsHbIe Tayku». C omHOW CTOpOHBI, MeTadopa
nayka sIBJISIeTCSI B OOIIEKYJIBTYPHOM CMBICIIC OTPUIATEILHONW, B OCHOBHOM H3-3a CBOCH
HENPUATHOM, cTpamiHoi BHEMHOCTH. C Ipyroi — eciik paccMarpuBarh 300MOp(H3M mayka,
TO B MU(OJIOTHH TAyK — 3TO CUMBOJI CO3UIaHMs U Tpyaomoous. B JIpepueit Pycu nayk —
9TO CHMBOI Onarococtosinust, a B Erunre u J{peBneit [pennu mayk — 370 CUMBOI CYZIBOBI.
W B 3TOM nnpumepe 1. ByHUH OTXOQUT OT NPUBBIYHOMN KYJIBTYPOJIOIrMYE€CKONH KOHHOTALUY U
OepeT 3a OCHOBY BHEIITHHE XapaKTEPUCTHKH BOJISTHBIX [TAYKOB: UX MepeiBHKeHUs. BonsiHbie
MayKH CKOJB3AT 10 BOJIE, OBICTPO mepedupast jJankamMu. IMeHHO 3Ty YepTy M HOoaMedaeT
MIMCATENb, YTO MTO3BOJISIET TOBOPUTH O TOM, YTO OH — BHUMATEJIbHBIHN Ha0I0/1aTelNb, KOTOPBIH
TOHKO TTOJIMEYaeT 0COOEHHOCTH MOBEJCHMS KaK KUBOTHBIX, TaK M JIOJEH M NMEHHO 3TO
MIPOSIBIISIETCA B €r0 PAacCKa3ax: OH HAXOJUT SpPKHWE U TOYHBIE CpPaBHEHHS IEPCOHaKa C
300MOPQHBIM 00pa3oM, KaK ¢ TOYKH 3pEHHS BHEIIHEH XapaKTEPUCTHKH, TaK U C TOYKH
3peHHs IyIIEBHOTO COCTOSIHUS ITEPCOHAKEH.
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4. Pe3yabrarhl

MHuoroo6pa3Hoe HCITOTF30BaHIE CPAaBHEHHI C )KHBOTHBIX MOYKHO YBUAETH B OYHUHCKON
moBectn  «JlepeBas» (1909-1910). C omHOW CTOPOHBI, TEPOHM IIOBECTH HAIMPSIMYIO
XapaKTepU3yIOTCs C JKUBOTHBIMHU, HO MHTEPECHEE TO, YTO CaMa JKU3Hb JIEPEBEHCKUX JKUTEICH
MTOTYMHSACTCS HE CTOJIBKO Pa3yMHOMY CYIIECTBOBAHHUIO, CKOJIBKO KUBOTHBIM WHCTHHKTAM.
B nosectu U. ByHUH ONUCHIBAET MHOXKECTBO IEPCOHAKEH M MPAKTHUYECKU KaKIOMY
nmaet 300Mop(dHYyI0 XapakTepucTuky. Tak, Hanpumep, THXOH — OAWH W3 TJIABHBIX TepOEB
— CpaBHHBAETCS C OOIINM ITOHITHEM 3BEPS: MO CIOXKETY OH €/IET B JIEPEBHIO, Il OYHTYIOT
JKUTEITN U €T0 «Cep/Ie KOIOTHIIOCh, PYKH JIPOXKaJH, JIUIIO TOPEIo, CIIyX OBUT 9yTOK, KaK
y 3Beps» (byHuH). ABTOp HaM TIOKa3bIBAET, 9TO B THXOHE YaCcTO MPOCHITIAINCH 3BEPUHBIC
MTOBAJIKM, KOTJ]a YyBCTBOBAJNACh Malleimias yrpo3a. Ho mHTepecHO, 4TO caM MEpCOHaXK
IyMaeT O JOPyTUX IIOASX KaK O 3BEpSAX: «PBDKHE, CHUBbIC, YepHBIC, HO BCE OJMHAKOBO
6e300pa3nble, Tomue u Joxmarsie» (byHuH). 31ech nepeBeHCKHE MYXKHKH TIOXOXKH II0
omHcaHuIo Ha jomaaei. Jpyroit mepconax — Opar TuxoHna Ky3pMa u e€ro «ONMOHEHT»
B TIOBECTH TAK)X€ CPABHUBAET JIEPEBEHCKOTO MYKMKa CO 3BepeM. Bor Hampumep, auanor
Ky3bMBI co cToposkeM, KOTOporo 30ByT AKUM: « — BOT OBI U3 py»Xbs-TO €r0!.. — DTO THI IPO
Koro xe? — crpocuit Ky3pma. — Jla mpo conoBbs-To 31oro... Ky3pMa cxxair 3yOs! H, MoryMas,
ckazain: — A crepBa Tl MyXuK. 3Bepb» (ByHHH). DTHM nnanorom mmcarenb CTapaeTcs
MoKa3aTh 0e3yXOBHOCTb JKUTEINS JIEPEBHHU, €r0 JUKOCTh, €r0 HEITOHMMaHUE TIPEKPACHOTO
— TICHHUE COJIOBbBA. 37IeCh YNTATEII0 PACKPBIBAETCS YePCTBOCTH JIFO/ICH.

Oco0OCHHO SIPKO PACKPBIBAIOTCS 300MOpP(HBIC CHMBOJIBI B THUCAHUW KPECThIHHHA
[enuca B 3ToM xe npousBeneHuu. M. bynun yepes Bocnpusitue Ky3pMbl aHamu3upyer
3TOro MepcoHaxka, Kak cuMBoia «HOBOH Pycu». Tak, Hampumep, Ky3pma cieayromum
o0pa3oM xapakTepusyeT ero cBoemy Opary Tuxony: «Tel HE CMOTpPH, YTO OH CTHIIJIUB,
CEHTHMEHTAJIeH W JypadKOM TPUKUIBIBACTCS, — OTO TaKOe IIMHHUYHOE J>KUBOTHOE!»
(bynun). O0pa3 [lennca B moBecTH MHTEpeceH emie u Tem, uto M. byHuWH Harpaxmaer
€ro OJHON 0COOEHHOCTBIO, KOTOpas HE Cpa3y MOXXHO 3aMETHTh: B JiepeBHe y JleHuca
ecth miposBuie — «Cepslit»y. Takoe TPO3BHUIIE OTCHIIACT YUTATENS K apXETUITHUECKOMY
CUMBOJIY BOJIKa, KOTOPBII BBI3BIBAM y JIPEBHUX HAPOJOB IBOMCTBEHHBIC YyBCTBa. CliaBsHe
3aMEHSJIM Ha3BaHWE JYKUBOTHOTO TPO3BHUIIAMHU «CEPBI» WM «IIOTHI. B dompkiope
BOJIK MOXXET BBICTYIATh MPOBOAHUKOM, KOTOPBIH OEpeT 3a CBOHM YCIYT'H OIPENeICHHYIO
miaty («B3SBIIM — OTHAil cronHay). TakuM 00pa3oM, BOJK SIBISETCS HE TOJIBKO
ITOMOIITHUKOM, HO U MTEPCOHAKEM-aHTarOHUCTOM, KOTOPBIN MPHHAUICKUT MUPY MEPTBBIX
Y 3HAET CEKPEeTHI: OH CBUPEII, JKECTOK U KoBapeH. llepcoHax momrydaeT Takoe IMpO3BHILE
HE TOJIBKO IO BHEIIHWM XapaKTepUCTHKaM, B TMOBECTH CKa3aHO, YTO OH OBLI «cep, Xy,
pOCTy CpemHero, IJiedd OOBHUCIBIC, MOJYNIyOO4YeK KOPOTKHMA, PBAHBIM, 3aMBI3TaHHBIH,
BaJICHKH pa3OMTHI M TOIIIUTHI O€UeBOM, O manke U ToBOpUTh Hedero» (bynnn). Ho taxke
W. ByHuH oOTMedaeT TaKMM CpaBHEHHEM M €ro 3BEpPHHBIE IOBAJKH, €ro CTpaHHBIE
OTHOILIEHUS ¢ ceMbeil. Hanpumep, JIeHUC roBOpUT, YTO €ro OTEl] HE UMEET BO3MOXKHOCTHU
Jla’ke HOPMAJILHO TTOKYIIATh («C TOJIOy OKOJIEBAET»), HO IIPH 3TOM OH HE XOYeT ITOMOTaTh
eMy. A B pa3roBope C JAPYTHUM MEPCOHAKEM MOBECTH — THMXOHOM — OH TOBOpHT: «Ctap
Ko0eIb, 1a He 6aThKOH 3BaTh... OTel — Tak KOpMHU. A OH Jf0Ke MeHs KopMun?» (byHuH).
Taxum 00pa3oM, OH MTOKa3bIBAET HE TOJIIBKO CBOIO 3BEPHUHYIO HATYPY, HO M 37I€Ch MBI BUJTUM
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HaMEK Ha OIIPEJIEIICHHYIO IIPEEMCTBEHHOCTh 3BEPUHBIX II0BAIOK OT OTLA K CbIHY. [Tucareins
4yepe3 TOT 300MOp(dHBINA 00pa3 mokas3biBact, yTo Jenuc — 310 HoBasi Poccusi, kotopas
IIPUXOJIUT HA CMEHY BeTX03aBeTHOU Pycu u kotopyto He npuHuman caMm M. byHuH, Tak kak
CUHMTAaJ, YTO 3TO MepTBas Poccus, 6e31yXxoBHas, M03TOMY JleHHC Kak BOJIK — [IPEICTaBUTEIb
MHpa MEPTBBIX.

IIpu stom, 1. ByHuH JaeT NpOTUBOPEUUBBIE XapAKTEPUCTUKU caMoMy JleHucy uepes
peIuIMKH OpyTux nepcoHaxeil. HecmoTps Ha To, uTo B AepeBHe Bce 30ByT Jlennca CeppiM
W caM OH BeJeT ceOsi Mo-3BepHHOMY (TI0-BOJYBH), acCCOLUHPYS ceOs C BOJIKOM, THXOH
MOJIMEYaET HECOOTBETCTBUE BHEIIHEH XapaKTEPHUCTUKH W BHYTPEHHETO OBITOBAHMS:
«Jlezemp B BOJIKM, a XBOCT cobauui» - roBopuT oH. HMHrepecHo, uro . bynun He
OTPaHMYUBACTCS] TOJIHKO BHEIIHMMHU XapaKTEPHCTHUKAMHU MEPCOHaXa, HO elle obpaiiaer
BHUMaHHE W Ha €ro JIOM, ONKCHIBas €ro IasaMu Apyroro nepconaxa — Kysembl. M30a
Ceporo temHasi, MpadHasi 1 MEpPTBas — TaM HET CJIeIOB 4esloBeueckor ku3HH. Ky3pma
YBUJIEN «IIOYTH 3BEPUHOE KUJIbE — IIAXHET CHErOM, B JABIPbI KPBIIIU BUJIHO CyMpPayHOE
He0o, BeTep IIyPLIMT HABO30M H XBOPOCTOM, KO€-KaK HaKUIaHHBIM Ha cTpornuiay (ByHun).

I'maBHBIM nepcoHak — TUXOH — TPE3BO OLIEHMBACT KHU3Hb JIEPEBHU U €€ OOHTaTeleH,
OH HE IIPOCTO BUAUT TEMHOTY ITOM JKM3HHU, HO U UyBCTBYET 3BEPUHHBIN XapaKTep KU3HU
JepeBeHCKUX xkuTeNeld. OH CpaBHUBACT C JKUBOTHBIMH HE TOJIBKO oOuTareneit lypHoBKH,
HO W caMoro ce0si M TOBOPUT, YTO OHM JXKHBYT Kak KMBOTHBIC: «He mo nepurum Ham,
cBuHbsAM!». Takum 00pa3om, uepe3 MHUPOBO33peHHUe mepcoHaxka, VM. ByHuH mokaspiBaer
0€3yXOBHOCTb, K KOTOPOHM NPHIIUIMA JIOAM: OHU CTalld COBEPUICHHO Oe3pa3iuyuHbl HE
TOJIBKO JPYT K APYTY, HO M K caMUM ceOe, B HUX HET XpPHUCTHaHCKOro OparctBa. Takoro
pOJla CPaBHEHUS XOTHU U IOKA3bIBAIOT YUTATENI0 PAa3HOIIAHOBOCTh IEPCOHAXKEH, OJIHAKO
BCE OHU JKMBYT €IMHOH «3BEPUHOM KU3HBIO». 1 HET B 3TOU JKU3HU «HU BEPHI, HU MPAB/BI,
HU 3HaHUS, HU paccy/ika, HU 4yBcTBa. KpecThsHe — CKOThI, AUKApH, BOJIKHU...» (ByHUH).

OnnHaxo, BATOM MpaqHO OYHUHCKOM ITOBECTH €CTh IOJIOKUTEIbHBIC TEpCOHaKU. VI BaTOM
IJIaHEe HHTEPECEH NepcoHax MBaHyIIKa, KOTOPBIN HECeT B cebe uepThl HEKOeTo ObITHHHOTO
Oorateipsi. V. ByHUH cpaBHUBAeT TOro MepcoHaka ¢ MEABEIEM. DTO «CTapO3aBETHBIN
MY’KUK, OIIAJIEBIIUI OT JOJTOJIETHS, HEKOT/Ia CIAaBUBLINICA MeABeXbel cuioi» (byHun).
B OynuHckol moBectu MBaHyllKa MOCTOSHHO CPaBHHMBAETCS C 3TUM BEIMUYCCTBECHHBIM
KHUBOTHBIM. Harpumep, TOBOpUTCs, YTO €ro rojoBa Oblia «ioxmaras Oypas», a «Oypble
BOJIOCHI HEUEJIOBEYECKHU T'YCThle U KpymHbIe». 3neck V. byHMH crenumanbHO yoMHHAET
WMEHHO OypbIil I[BET, acCOLMATUBHO OTChUIasi ynuTaresns K bypomy mensemro. CxomcTBo
C «XO35IMHOM JIECOBY» IIPOAOJKAETCS U B OIMCAHUU €0 IOXOAKH — XOAWI OH «HOCKaMu
BHYTpPb», TO €CThb Kocousano. 1 3xneck Toke nucarenb KyJabTypOJIOIMYECKHA YIIOMHHAET
MEJBE/s, Bellb, KAK M3BECTHO, KOCOJAlbIM Ha3bIBAIOT UMEHHO 3TO KUBOTHOE, OTChUIAs
Ha ero moxoiKy. M KpecTHics «IMpOKO W HEJIOBKO, CIOBHO JIANO», PYKH Y HEro ObLIH
«YPOMUIMBBIE C MO3OJMCTBIMH HapocTaMu». llepcoHax SBISETCS CHUMBOJIOM YXOISILEH
Pycu 1 oH ymupaer Takke, Kak 1 yMHUPAIOT BETXO3aBeTHbIe Tpaiauuuu. Ho naxe mocie
CMEpTH, OH HE TepsieT CBOH 300MOp(H3M, ONHCHIBAs €ro B TPO0yY, aBTOP MHIIET, YTO JTUIO0
ero ObUIO «MepTBOE, 3BepHHOE». [loXopoHbl MBaHyIIKM NMpeAcTaloT Mepes YuTaTeseM
yepe3 IMpHU3My MHUPOBO33PEHMS JPyroro nepcoHaxka — Ky3bMbl, KOTOpPBIH YyBCTBOBAJ
YAUBJICHUE U POOOCTb, INIsi/Isl HAa Irpo0 M Ha caMoro MBaHYIIKY «Kak Ha KAKOr0-TO CTEITHOTO
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3Beps, MPUCYTCTBHE KOTOPOTO OBLIO CTPAHHO B KOMHATe». CpaBHEHHE UMEHHO C MEZIBE/IEM
W. bynun naet He mMpocTo Tak, OH KyJbTYPOJIOTHYECKH ITOKa3bIBAET HAM BETXO3aBETHYIO
Pych, koTopas ymupaer (Tak Kak caM repcoHax ymep). Bo Bcem MHOroo6pasiu 300MOphHBIX
00pa30B, B CIaBIHCKOH TPa UK MEIBEH —ITO TAK)KE TOTEMHOE KHBOTHOE, XO3SIMH JIECOB.
OTO0 OAMH U3 IIABHBIX MEPCOHAKEH HAPOIHOTO TTOYUTAHUS, KOTOPBIA BOCTIPHHUMAETCS KaK
[JIaBHBIN 3BepPh B MUPE KUBOTHBIX. OH 4acTO Ha/EsIeTCss aHTPOITOMOP(HBIMY YepTaMu U
CHMBOITU3UPYET 3/I0POBbE, CHITY, 10OPOTY M JIFOJHM BEPUIIH, YTO UMEHHO MEJ/IBE/Ib HaJ/ICIICH
0Cc000W MYyApPOCTHIO, OH 3HAET BCE, YTO NMPOMCXOIUT HE TOJIHKO B 3TOM MHpE, HO U B
mupe nyxoB. 1 B npoussenenuu M. byHuna, MenBeap 3T0 CUMBOJ BETX03aBETHOH Pycu,
a 30oMop(hHBIH 00pa3 MBaHylIKH M OCOOCHHO €ro CMEpTh CHMBOJHM3UPYET YMHpaHHE
CTapbIX HOPM U 0ObIYaeB. BooOIe, Hago cka3arh, YTO «MOTUB KOHEYHOCTH, OPEHHOCTH
BCErO CYIIETr0o B pa3HBIX BapuMaHTaX NPUCYTCTBYET BO BCEX Mpom3BeneHusXx byHuHa,
Jake B TeX, I7le HUKTO M3 TePOEB HE YMHUPAET, I/Ie BOOOIIE HET YIOMHUHAHUHA O CMEPTH.
Bce mpoxomut: Kpacora yBsaeT, 4yBCTBa MPUTYIUISIOTCS, IIWIIOBHUK OTI[BETACT, ajlIeH
3apacTaroT, (haMWINK AETPAJUPYIOT, UMIEPUN pacIalaloTCcs, MUPAMHJIBI PACCHITAIOTCA,
PENUTHO3HOCTh OCiIa0eBaeT, Bce OOpedeHO0 — BOT XYIOXKECTBEHHbIH Kox byHuHa»
(Meckun, 2022: 220).

5. 3akioueHue

Takum 00pa3oM, MOXKHO CJieNlaTh BBIBOJI, YTO 300MOp¢HBIE 00pa3bl B MPOU3BEICHUH
00JIajafoT ¢ OAHON CTOPOHBI APXETHUIIMYECKON MPHUPOJON, TaK Kak aBTOp oOparraercs K
OTIpENIEIICHHOMY KYJIBTY PHOMY KO/TY, aCAPYTOH CTOPOHBI OHU SIBIISFOTCSA TIOJICEMAaHTHYHBIMH,
TaK KaK OTOOpaXKalOT JOCTATOYHO HIMPOKHH IIACT OOIICYETIOBEUECKUX KYJIBTYPHBIX
CMBICJIOB, IOHATHBIX JJIS1 HOCUTENS JI000H KyiasTypsl. Ho mpu a3ToM 00pas3sl KUBOTHBIX
MOTYT TEPATh CBOM CaKpajbHbIC 3HAYCHUS (TE, KOTOPbIC Y HUX OBUIN M3HAYAIBHO), U CTaTh
JIUIIB CPEJICTBOM XYIIOXKECTBEHHOH BhIpasuTelibHOCTH. Ho ipu 3TOM B hoKyce BHUMaHUSI
W. bynnHa B OCHOBHOM HMMEHHO apXETHIIMYECKHE YepThl 00pa3a, KOTOpPbIE MO3BOJISIOT
aBTOPY BJIMATH Ha MOJICO3HAHKE YUTaTENs], GOPMHUPYS €ro OTHOILICHUE K TOMY WJIA HHOMY
reporto. bosee Toro, M. byanH gacto kak OyaTo moICKa3bIBa€T CBOEMY YUTATEII0 HCTUHHYIO
CYLIHOCTh CBOHMX MEPCOHAKEH MOCPENCTBOM HE TOJBKO BHEIIHEW XapaKTEPUCTHKU C
JKUBOTHBIM, HO W TIPU ONHCAaHUHU €r0 BHYTPEHHHX COCTOSHUH. B CBOMX MpOM3BENCHHSIX
W. bynun nenaer ymop Ha YHTATENbCKOE IMPEJCTaBIEHHE O XKUBOTHOM MHpPE B paMKax
KyJBTypOJIOTHYECKOTO aCIeKTa, KaK Ha apXeTWI €IWHCTBA NMPUPOABI M yenoBeka. llpu
9TOM CMBICIIOBas HArpy3ka MOXKET HECTH KakK TOJIOKHUTENbHYI0 KOHHOTAIMIO, TaK M
orpunarenbayto. C Apyroi CTOpOHBI, MBI BUJMM OTIpe/ETIeHHOE BOIuIomenue /[pyroro B
KYJIBTYpE, TO €CTh 4epe3 CpPaBHEHHUS MEPCOHaXKEH ¢ KUBOTHBIMU M. ByHMH oTOOpaskaet
JTUKOCTB YeJIOBEKa, KOTOpast B II0O0H MOMEHT MOXKET BBIPBATHCS U3 €0 OECCO3HATEIBHOTO,
a Taxoke cBOOOIY MM €€ JKeJaHMsI, TaK KaK B OTIMYNE OT YeJIOBEKA KHUBOTHBIE CUUTAIOTCS
CBOOOTHBIMU OT KaKMX-TO YCJIOBHOCTEH WMJIM PaMOK, HaBS3aHHBIX COIMYMOM TOTO HJIU
nHoro mnepuona. M. ByHWH mNOKa3bIBaeT Takke SMOLMOHAIBLHOCTh W WHCTHHKTHBHOCTH
KU3HH. B cTpykType 300MOpQHBIX 00pa30B NpH CEMAaHTUYECKOM aHAllu3e, B MEPBYIO
o4yepenb BBIIETSAETCS CEMaHTHUYECKOE SApO 3HAYeHWH. OJTO, KaK MPABWIIO, APXETHN —
OCHOBHOM 3JIEMEHT KOJUIGKTHBHOTO OECCO3HATENBHOTO, a CJIEN0BATEIbHO, SBISETCS
OOIIMM /ISl TIOHUMAHHUS B Pa3IMYHBIX KyJIbTypOJIOTHYECKHUX IUIACTaX, XOTA U 3aBHCUT OT
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KYJBTYPBl 1 caMOOBITHOCTH Hapona. [lepudepus 300MOpPHOTro CUMBOIIA yKE OTpaskaeT
HacsioeHue 0oJiee MO3IHNUX KYJIBTYPHBIX CMBICIIOB, KOTOPBIC 3aBUCST OT HOBOM KOHHOTAIMH
cioBa. TakuM 00pa3oM, MOKHO TOBOPUTH O MOJTUCEMAHTUYHOCTH 300MOP(HBIX 00pa30B,
KOTOPBIH SIBISIETCS OIHUM W3 YHUBEPCAIBHBIX KOMIUIEKCOB MeTa(OpU3alu B KyJIbType.
B OyHuHCKOM Hacieanu 300MOPQPHU3MBI, TaK Ke KaK U MU(PONEPCOHUMBI «IIPEIICTABISIOT
co0OH oTaneIsITHBHBIE 00pa30BaHMUs, MOSBHBIIMECS B pe3ylbraTe aHTPOINOMOpP(GHON
MeTadopruieckoll MHTEpHpPETalMd BPEMEHHU ToJla, YaCTH CYTOK, MPHUPOAHBIX SIBICHUH,
JCUCTBUSI TIPUPOJHBIX CHJI, YyBCTB, IMpPEKpAIlleHHs OBITH, MPEIONpPEACICHHOIO X0o/a
coOwITuit» (boponuna, 2021: 32).

B ocnoBHOM, 1. byHuH, kak npeacraButenb KyaeTypHoro cioss XIX m XX BekoB
UCTIONB3YET 300MOPGU3M IS OTPAKEHUS B CBOUX IIPOU3BEACHUN MPOOIEM COLUAIBLHOTO
XapakTepa, HO Ha ero B3NS/ TaKHe MPOOIEeMbl MMPOUCXOISAT PU OTCYTCTBHU JyXOBHOCTH
B o01ecTBe. IMEHHO M03TOMY OH CPaBHHBAET CBOMX IEPCOHAXKEH U3 MOBECTH «/JlepeBHs»
C JKMBOTHBIMH, TOKa3blBas TEM CaMbIM YTpPaTy JIyXOBHOW J>KU3HU WM HPUOIIDKEHHE K
0e31yXOBHOH KM3HH KHUBOTHBIX, KOTJIa IPOSIBIISIFOTCS «3BEPHHBIC» IMOBAIKU B YEJIOBEKE.
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SPEECH PORTRAIT AS MEANS OF REVEALING THE CHARACTER
OF THE HERO: A COMPARATIVE ASPECT

Abstract. This article is devoted to the study of speech portrait of characters in dramatic works of Kazakh
and Turkish writers. The authors of the article study the peculiarities of speech, which includes the choice of
certain words, phrases and expressions used to create images and characters of the main characters. It is noted
that the speech characteristic in the works is an important element in creating the image of the character, and the
translation of such a work should be made in such a way as to preserve and reflect the meaning that the author
of the original. When comparing the translations of Kazakh and Turkish writers’ works, the analysis of the ways
of transferring the peculiarities of speech characteristics of characters was made. In the analysis it was found
that the authors of works to characterize the main characters use a variety of means of language expressiveness.
It is revealed that among the most frequent means the use of emotional-expressive vocabulary is noted. Thus,
the authors conclude that the use of language allows writers not only to create detailed psychological portraits
of the main characters of works, to reveal their complex inner world and experiences, but also to track and
record the main stages of their personal development. The scientific work provides a number of scientific
and theoretical opinions of famous literary scholars. The research methods were comparative analysis and the
method of solid sampling.

Keywords: speech portrait, image, hero’s monologue, dialogue, character of the hero, drama
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Ce3 noprperi keilinkep MiHe3iH a1y KypaJbl peTinae:
CAJIBICTBIPMAJIBI ACTIEKT

Anoamna. byn Makana Ka3ak jKoHE TYPIK JKa3ylIbUIAPBIHBIH ApaMalibIK IIbIFapMaliapbIHIaFbl KeHir-
KepJIepIiH CO3/iK MOPTPETiH 3epTTeyre apHajraH. Makana aBTopiapbl 0acTbl KeWimkepliepAiH oOpasmaapbl
MEH CHIIATTapbIH jKacay YIIiH KOJIIaHBUIATHIH OeNTiii Oip CO3AepAiH, CO3 TIPKECTEPiHIH )KOHE OpaIbIMAAPIBIH
TOOBIH KAMTHUTHIH COilliey epeKIeikTepin 3eprreiini. llIprrapmanapaarel co3ik cUIaTTaManapablH KeHinkep
OeifHeCiH jkacaygarbl MaHBI3IBl JJIEMEHT eKeHI JXoHe MyHJal MIbIFapMaHbl aynapy Ke3iHJe aBTOPIIBIH
TYITHYCKaJia KelTipreH MarbIHAHbI CaKTall KopceTy KaKeTTUIr alTeiiansl. Kaszak skoHe TYpIK jKa3yIIbuIapsl
IIbIFapMaJIapbIHBIH - aylapMallapblH  CAJIBICTBIPY OapbIChIHA KeHiNKepliepIiH CO3MiK CHIIaTTaMalapbIHbIH
CPEKIICTIKTEPiH KETKI3y TOCUIAepiHe Talaay kacaniasl. Tanjgay Ke3iHAe HIbIFapMa aBTOPIapbIHBIH 0acThl
Keifinkepiepre MiHesgeMe Oepy YIIH TUIAIK TYypJi MOHEpIi KypaliapblH IaiifalaHAaTBIHBI aHBIKTaJIbL.
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OmnapplH ilIiHAe €H Ui KOJIIaHbUIATHIHBI SMOILMOHAIABI-IKCIIPECCUBTI JIeKCHKa eKeHi Oaiikanapl. Ochuiaii-
ma, aBTOpJiap TUAAI KOJJAHy jKa3ylIbUIapFa IIbIFapMaapiblH O0acTbl KeUIMKepIepiHiH MCHXOIOTHSUIBIK
MOPTPETTEPiH erKei-Ter kel xacayra, omapIblH Kyplaesi iliki oJeMi MeH OachblHAH OTKI3il Ce3reHAepiH
alllyra FaHa eMecC, COHBIMEH KaTap OJIap/blH JKeKe TYJIFa PeTiHJE JaMybIHbIH HEri3ri Ke3eHAepiH Kajarasam,
JKa3bIll alyFa MYMKIHZIK Oepeli JereH KOPBITHIHABI jkacaiiipl. FhiibiMu eHOekTe Oenriii o1e0HeTTaHyIIbl
FaJIBIMIAP/bIH OipKaTap FhUIBIMH-TEOPHSIIBIK MiKipiaepi Oepinren. 3epTrey o/icTepi peTiHae caIbICThIPMaIbl-
CaJIFaCThIPMAJIBbI TANAAY JKOHE Y3/IKCI3 ipikTey Tociiaepi naiaanaHbUFaH.
Kinm ce3oep: ceiiney noptperi, OeiiHe, keiinmkep MOHOJIOT, THAJIOT, KeHinKep MiHe3i, ApaMaTyprus
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PeueBoii mopTpeT Kak CpeCTBO PACKPBITHS XapaKTepa reposi:
CONOCTABUTEJIBLHBIA ACIEKT

Annomayus. JJanHasi cTaThs MOCBAIICHA HCCIIEA0BAHUIO PEYSBOTO ITIOPTPETA HEPCOHAXKEH B IPAMAaTHUECKUX
MPOM3BE/ICHUAX KA3aXCKUX M TYpPELKHX Mucareneil. ABTOPbI CTaThbH M3y4yalOT OCOOCHHOCTH PE4M, KOTOpas
BKJIIOUaeT B ceOs1 BEIOOP OIpPEAETIEeHHBIX OB, (hpa3 M BRIPAKECHUH, HCIONB3YEMBIX JJIS CO3MaHus 00pa3oB U
XapaKTepoB IIABHBIX repoeB. OTMEUYEHO, YTO peueBas XapakTepPUCTHKA B NPOM3BEICHUAX SBIISETCS BaXKHBIM
5JIEMEHTOM B CO3JIaHMU 00pa3a MepCcoHaXa, M MEepeBOJl TAKOTO MPOU3BEACHUS HEOOXOAUMO TPOU3BECTH TaK,
4TOOBI COXPAaHHUTh M OTPAa3UTh TOT CMBICH, KOTOPBI BHEC aBTOp OpUTHHAIA. IIpH CpaBHEHHM IIEPEBOIOB
MIPOM3BE/ICHUH Ka3aXCKUX M TyPELKUX MHcaTesield ObLT BBIMOIHEH aHAIN3 CIIOCOOO0B Mepejaul 0COOCHHOCTEH
pEUeBbIX XapaKTepUCTHK repoeB. IIpu aHamm3e OBUIO YCTAHOBJIEHO, YTO ABTOPBI MPOM3BEACHMIT I
XapaKTePUCTHKHU IIIABHBIX T€POEB MPUMEHSIOT Pa3HOOOPa3HbIEC CPE/ICTBA BBIPA3UTEILHOCTH A3bIKa. BBISBIEHO,
YTO B 4HC/Ie Haubojee YaCTOTHBIX CPEACTB OTMEYAeTCsl HMCIOJIb30BaHHE 3MOIMOHAIBHO-OKCIIPECCHBHOM
nekcuky. TakuMm 00pa3oM, aBTOPBI MPUXOAAT K BBIBOAY, YTO MCIIOIB30BAHKE SI3bIKA TO3BOJIACT MHUCATENSAM HE
TOJIBKO CO3/1aBaTh MOIPOOHBIE MCHXOJIIOTHYECKHE MOPTPETHI INIABHBIX I'€POEB IPOU3BEACHMUI, PACKPHIBATh X
CIIO’KHBIN BHYTPEHHUH MHp U TEPEKMBAHMSA, HO TAKXKE OTCIECKUBATH U (PUKCHPOBATH OCHOBHBIE 3Tallbl MX
JMYHOCTHOTO pa3BUTHUs. B Hay4HOI paboTe MPUBOANTCS PsiJi HAYYHBIX M TEOPETHYECKUX MHEHUH M3BECTHBIX
YYEHBIX-JIUTepaTypoBe1oB. MeTosaMu MCCIIEIOBAHMS TTOCITY UM CPaBHUTEIBHO-CONOCTABUTEIbHbBIH aHaIN3
1 METOJ CIIOLIHO BHIOOPKH.

Knroueevie cnosa: pedeBoii moprpet, 00pasMOHOJIOT HEPCOHAXA, THAJIOT, XapaKTep repost, paMaTyprus

1. Introduction

Modern human-centered linguistics emphasizes linguistic individuality in its diverse
manifestations, sparking linguists’ interest in the issues of speech image description. The
researchers claim that every individual “existing in the linguistic space: in communication,
in stereotypes of behavior fixed in language, in the meanings of linguistic units” (Karassik,
2002: 7) is a linguistic personality, defined by Y.N. Karaulov as “a set of abilities and
characteristics of a person, which determine the creation of speech works (texts)” and a
carrier of linguistic consciousness (Karaulov, 2010: 3). At the same time, the researcher
discusses the validity of viewing a piece of art’s character as a linguistic personality and
proposes that the texts created by the hero will aid in revealing a “complex artistic image”
that is predicated on this personality’s spiritual realm (Karaulov, 2010: 71).
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From T. Yesembekov’s statement it can be understood that the theoretical foundations
and principles that have been identified in the study of the main artistic trends of Kazakh
dramaturgy in terms of genres and artistic methods are in the process of formation. “In the
science of Kazakh literary studies the methodology of analyzing poetic samples is quite
established, and there are not many optimal and sustainable methods of research aimed at
expanding the meaning and content of prose and dramatic works and familiarity with their
text in depth” (Yesembekov, 2009: 58).

According to the scholar, the first thoughts that come to mind when talking about the
internal elements of composition are mainly related to character. His person, personality,
etc. to show character, the writer will need to show various qualities of the character’s
behavior. The writer shows his appearance, appearance (portrait), feelings (emotion,
expression), speech (monologue, dialog, polylogue, inner play), events (episodes), pictures
of nature (landscape), actions, defines his relationship with the environment and other social
characters (Yesembekov, 2009: 69). It can be seen that the author tries to fully encompass
the hard-to-find life phenomena associated with the portrayal through a more complex
structure.

The transformation of the literary hero and the character in general is evident in both
contemporary Turkish and Kazakh literature. However, many researchers studying the state
of of contemporary Turkish literature have noted that The 1970s were a turning point in
the history of Turkish literature. Both in prose and poetry there is a mixing and rethinking
of heterogeneous styles and genres, and romantic, realistic and modernist trends are
developing in parallel. The increase in social conflicts, the moral state of Turkish society,
the spiritual quest of a marginalized individual — these are just a number of problems that
are reflected in the works of modern Turkish playwrights.

From this perspective, attention will be paid to the works of Kazakh and Turkish writers
in the genre of dramaturgy, and a special distinction will show the writers search and skillful
methods of taking into account the peculiarities of the genre of dramaturgy.

2. Methods and materials

2.1 Methods

Personage speech is the main component of dramaturgical discourse. It is divided into
dialogic and monologic forms. It carries the main load in the development of dramatic
action. Dialogic speech is directly affected by the conventional idiosyncrasies of the
dramaturgical sort, which correlate a character’s word with action. The latter requires
character communication, which is essential to the play’s dynamic range. The structural
component of dialogic speech is the rejoinder — a response phrase of the character, providing
an act of dramaturgical communication. Monologic speech, in its turn, does not promote
the action, because it lacks the connotations of reversibility. The dramatic monologue is
heterogeneous in its literary form: it can convey the inner state; illustrate the dialectic
of reflection; convey the “stream of consciousness” of the character. There is no writer’s
description or narration in theatrical works. The primary characteristic of the drama genre
and style is the prevalence of spoken language.

In this article, we will present the experience of comparative analysis and the method
of solid sampling of the images of narrators, who are the central characters of the above-
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mentioned works, in order to reveal the role and significance of the inner monologue in
revealing their characters.

2.2 Materials

The research materials were the dramatic works of famous Kazakh and Turkish
playwrights; the work to date has not been subjected to special research in this area, which
determines the relevance and novelty of this article. In the 60-80s of the XX century decisive
steps were made in the study of Kazakh dramaturgy. The works that are grounded in real-
world Kazakh dramaturgy issues are distinguished by a thorough examination of the genre
nature of classical works, a creative differentiation of writing, archival data, and a thorough
examination of the evolution, formation, system, and poetics of the genre. N. Gabdullin,
M. Duisenov, A. Tazhibayeyv, S. Ordaliyev and others have studied the problems of Kazakh
dramaturgy. A staged drama is formed through dialogue and monologues, leading to the
revelation of different truths about existence.

Through dialogues and monologues, a staged drama is created, prompting the discovery
of various truths of being. In the works of theater critics B. Kundakbayev, A. Tokpanov,
K. Kuandykov, O. Kaidalova, U. Sadykova, A. Sygay, B. Nurpeysova, taking into account
these features of the genre, there are very valuable opinions about the dramaturgy. On the
stylistic activity of the hero’s language in Kazakh linguistics told the scientist R. Syzdykova,
on the language of fiction M. Sergaliyev, on the language of fiction B. Shalabayev, on the
language of fiction prose B. Shalabayev, on winged words in the language H. Karimov, on
language and stylistic techniques of character G. Sarseke, on the stylistic activity of lexical,
syntactic construction of the hero’s language in modern fiction K. Yenebayeva, as well as
the works of other researchers.

Such Russian and Turkish scientists as N. Gurbilek, D. Davud, F. Kecheli, E.A. Oganova,
R.A. Sevengil, S. Shener and others were engaged in research of the works of Turkish
playwrights and analysis of individual periods of the development of modern Turkish
drama. Ya. Mergenova considers that a further characteristic of Turkish writing that sets it
apart is the depth of its thoughts. These literary works, which are primarily collections of
poetry and short stories, were primarily different from the previously stated literary periods
in terms of their personality (Mergenova, 2022).

Turkish dramaturgy underwent a thematic crisis in the 1980s and 90s of the 20th
century against the backdrop of political and economic issues. A thematic crisis in Turkish
dramaturgy emerged against the backdrop of political and economic unrest. Dramatic works
that addressed serious societal issues were displaced by challenging political environments.
Tragedies started to fade from the theaters, and reading dramas, vaudeville, tabloid jokes,
humoresques, and lighthearted comedies replaced tragedies as the primary repertory.
Theaters were shut down, and local theater managers and performers were replaced with
government-friendly individuals (Sener, 1972: 113).

Determining the similarities and differences between the works of Kazakh and Turkish
children’s literature, J.S. Sametova in her recent study gives many examples of continuity
in their lyrics of nationalism, Turkism, Turanism, language, land, love for the homeland
and native people (Sametova, 2023: 106—117).

The study of the speech of the characters of Kazakh and Turkish playwrights is one of
the means of revealing the artistic content of the work. Observation of the language of the
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main character from the point of view of revealing his character determines the relevance
of this scientific work.

3. Discussion

Character speech patterns in contemporary plays are influenced by postmodernist poetics,
which suggests a blending of several aesthetic philosophies. Along with the reduction
of the fabulae series, the dialog as a driving element of dramatic action is significantly
transformed; its communicative function is leveled out function. The rejoinders of the
characters, as a rule, do not provide for back-and-forth interaction. The main intention
of the actors’ speech is the desire to speak out. For example, while studying the skills
of A. Tazhibayev in dramaturgy, M. Duyssenov in his analysis of the best works of the
playwright in other genres, especially poetry, with pronounced poetic power, went to a
bunch of words that reflect the creative nature of the character’s speech, dialogue, and
monologue in dramaturgy.

However, in K. Satybaldin’s plays, due to the genre peculiarity of dramaturgy, the
character’s speech is predominantly given in the form of dialog. The words coming out
of his mouth reveal the essence of a person in various situations of life’s journey. There
is almost no phenomenon hidden in the words. For example, in the dramatic story “Uzak
Zhol” (The Long Way) we can see that the author attaches great importance to the fact of
telling the real story of Saken Seyfullin, who longs for new things and loves his people.
Spontaneous words are never uttered of Saken’s speech. The image of Saken, strong as a
rock, thoughtful and fiery character, showing the historical personality of Saken Seyfullin,
a character recognized by the people, and the fact that he speaks directly, can be called the
playwright’s own luck.

Consider an extract from the given play. A group of young people coming back from their
studies, carefree banter, focusing on the time when the author’s cruel character of human
mores begins to take shape, and bringing the work into real expression in the framework
of the play’s plot development are all examples of this. There is a state in the minds of all
compatriots who miss their country, who enjoy the breeze of their homeland. By this the
author meant that the ultimate goal of a Kazakh intellectual is love for his native country.

Saken: Thats right! Then you know for yourself, Mr. Ziranov! (sighing with a broad
chest). If eight paradise places exist on this earth, then probably one of them is on our
Saryarka. Isn 't it beautiful, the wind is like fresh horse milk?!

Ordaly (he also sighed and fell down beside Saken): Oh, what do you say, there is no
land on this world more beautiful than Saryarka!

Ziranov (talking with smile): Oh, Kazakhs, you talk trifles too. Isn't it a field where
sheep graze?

Saken: “The homeland is sacred to everyone. There is a lot of magic in this land for us”
(Satybaldin, 1973: 88)

Play writer K. Satybaldin in the dramatic story “Uzak Zhol” (The Long Way) created a
colloquial speech of Saken Seyfullin, reflecting the path of fate in an era of contradictions,
vividly recognizing the truth of the era, revealing the soul of a fighter, humane poet. As we
can see, the dialog between the main characters of the dramatic story is an integral part of
human life. With its peculiar power of influence, authenticity and appeal, dialog inspires,
pleases the listener or arouses in him a sense of anxiety and concern.
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In the comedy “Qabagan it” (An Angry Dog), where at a certain time of peace among
people problems of conscience, goodness and opposite phenomena, contained negativity in
the direction of narrowing the human field of new phenomena, penetrating the way of life of
his time, intertwined with actions in the context of speech behavior that arouses curiosity. In
the work, the author constantly reminds the viewer of rational, transparent and interesting
details. Scarcity of description and narration is a genre characteristic of dramaturgy, and
the word character is a difficult word that carries the burden of conveying the meaning of
many things. Here great importance must lie in the pronunciation of each word. The vision,
picture, cognition, premise, tension, solution of what is happening should be reflected. In
this context, playwright K. Satybaldin, the most competent master of the genre conditions
of dramaturgy, avoids narration with sarcastic phrases, refers to the circumstances in which
each of his characters unfolds in its measure, character, situationality, capacious colloquial
language is reflected in the play “Ayagoz aru” (Ayagoz Beauty), where the artistic solution
begins.

The language of the play is compact, precise, and imaginative to reveal the content of
a pressing, tense event. Dalabai in the play is an ordinary poor old man. His tireless life is
connected with taking care of his five children. He has been gathering firewood in the forest.
He hunts animals. However, he is busy trying to keep his children busy. This simple old
man’s kindness, adaptability, wisdom, aversion, sharp language of describing phenomenon,
honesty and morality, every action based on faith constitute his national identity. There is
an interesting moment in the play where the old man’s grandson insists that he will save his
sister from the evil Shatshalakey. After recognizing his grandson’s plan where he will trick
the guards by giving them an apple. The old man, trying not to overpower the young lad’s
feelings, speaks very affectionately, childishly explaining the complexity of the situation.
This can be seen in the dialog between the old man and his grandson:

Daldabai: “If it were that easy to get to him, 1'd let you go myself. Unfortunately, we
can't do that”.

Teteles: “Oh, that’s very easy. After that, I will go to the town of Shatshalekey and watch
the palace all day long. When night falls, I will climb out of the window and enter the
Khan's palace, snatch Ayagoz by the hand and run away. Or I can enter through the door.
But to do that, I'll have to trick the people at the door with apples”.

Daldabai: “Try it! And where will Shatshalakey known for his fearlessness and
ruthlessness against his enemies be? Will he let you wander quietly in his palace?”

Teteles. Is he? He is snoring like a camel at that time.

Daldabai: “While he was snoring, other inferiors will be awake. Stop being childish, my
son. I dont want to lose first Avyagoz and the second you. Got it? ” (Satybaldin, 1973: 204).

Even when the empty-headed Khan’s subordinates come to punish the old man, he
displays his calm and patient character. His self-pity, demanding and pleading for his
inevitable death, is convincing. The playwright has rationalized the crude qualities of an
ordinary soul in a short time on the basis of the past and dormant events. At the same
time, writers approach reality from a philosophical point of view, seeking to understand the
deep essence and nature of the phenomena and processes observed in society (Shakirova,
Tuimebekova, Bekmasheva, 2023: 142—151).
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K. Satybaldin in his dramaturgical works, which showed the main phenomena of
his time, tried to show individual character, individual character at the level of a typical
image in accordance with the reality of that environment and that period. The ability of
the artist to rely on the typical conditions characteristic of that period, in revealing the
contemporary personality of the writer is a creative idleness arising from the spiritual and
artistic requirements of his time.

K. Satybaldin reveals his characters from all sides, both in action and in conversation,
showing their linguistic features according to the conditions of dramaturgy. This idea is
clarified by the opinion of the scientist S. Ordaliyev: “It is his language that determines the
behavior of the characters of dramatic works, all their qualities, inner world, and character”
(Ordaliyev, 1970: 17).

Compared to Kazakh modern Turkish dramaturgy is a problematic and under-researched
part of Turkish culture. After the establishment of the republic in the 1930s, Turkish
literature, as well as the society as a whole, was going through a complex and critical
stage of development. A republic was founded, but the structural-institutional and, to a
greater extent, social contradictions inherited from the Ottoman Empire continued to exist
in republican Turkey, continued to exist in republican Turkey. In the 30s in the country
there was an irreconcilable struggle between the supporters of radical renewal of literature
and art and those who defended the principles of the old, outmoded traditional culture. The
writers faced the question of “Turkish identity” when the idea was put forward that “the
basis of the Turkish state should be culture,” but not traditional Islamic, but modern secular
culture, when Western models were taken as the basis (Karaosmanoglu, 2017: 229-240).

At present in Kazakhstani science on foreign literature, especially Turkish literature,
there is a lack of full-fledged studies concerning the problem of Turkish author’s dramaturgy.

Turkish researcher S. Shener characterizes contemporary Turkish dramaturgy as follows:
“For Turks today, the theater is a place of relaxation. The spectator does not want to tire
his brain with complex plots; he is waiting for performance, humor, entertainment. This is
one of the main problems with the quality of plays presented on the theater stage in Turkey.
Another, no less important problem is the endless craving for realism (Shener, 1972: 75).

Z. Aldag, a Turkish literary critic and scholar, similarly criticizes the 1990s Turkish
generation for not wanting to resist pop culture and for wanting to be content with simple
accessibility (Aldag, 2008: 32).

Three main types of plays can be distinguished in Turkish dramaturgy of the late 19™
— early 20™ centuries: plays by Turkish authors, plays by Armenian authors, and plays by
European authors translated into Turkish and Armenian. It can be said that the Turkish
author’s drama of the period under consideration was represented by genre-diverse plays,
in which the intertwining of folk drama traditions with different forms of receptions of
French dramaturgical art can be clearly traced, which is one of the main regularities of
Turkish Enlightenment literature.

It is important to recognize that the literature from the 1920s and 1930s is essentially
fresh and reorganized. The circle of literary heroes grows, since they already embody every
social stratum inside Turkish culture. The method and idea of portraying the previous
literary protagonists, intellectuals (such as officers, artists, doctors, etc.).
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The characters also encounter new ideas, people, and situations as a result of the
rethinking of the metaphorical framework and the overall tone of the work, rather than just
experiencing their own feelings and thoughts. Authors start delving into their interaction
with the people and society at large. Social conflict reveals the heroes’ personalities, and
historical and socioeconomic factors influence how their lives turn out. Realist writers
come to the conclusion that Turkish literature cannot be considered to exist as long as it
does not accurately portray the lives of Turkish peasants, who make up the majority of the
population and the nation’s class.

As in the Kazakh drama the theme of patriotism, as well as the issues of social life,
the formation of the Turkish nation, national consciousness, modernization, the problems
of relations between intellectuals and villagers are developed in the one of the dramas
“Stranger” (“Yaban”, 1932) of the famous Turkish playwright Yakub Kadri Karaosmanoglu.
Therefore, this is the work of Y. Kadri, who was a sincere champion of the ideals of the
republic and the principles of the founder of the Turkish Republic Mustafa Kemal, is not
only a literary creation, but also a successful example of how the Turkish intelligentsia took
upon itself the mission of educating the people.

In the gallery of peasants depicted in Ya. Kadri’s novel “The Stranger” there is not a
single beautiful, strong, physically normal person, all of them are endowed with physical
defects: slanted, hunchbacked, lame, etc., which means that the author goes for a deliberately
negative characterization, although the novel talks about the hard life of peasants: Buraya
geldigim giinden beri, kadin veya kiz denilmege layik tek bir yaratik dahi gérmedim //
Since the day I came here, I have not seen a single creature worthy of being called a
woman or a girl; Bu ¢ocuk tipki sakat kegiye benzer//That boy looks like a crippled goat
(Karaosmanoglu, 2005 :39). (Here in after the translation is authors’).

Thus, different author’s assessments, positions, different worldviews and attitudes to
the people, to the common man — peasant — caused different interpretation of the images of
peasants and their role in the national liberation struggle.

4. Results

The novel “Stranger” takes place in 1919-1921 in a village in Anatolia between the
Porsuk River and the Haymana Plain, which was not occupied. The life of the peasants
is illuminated from the words of Ahmet Celal, an officer wounded in the war, inspired
by the ideas of patriotism and national unity, who decides to settle in a remote Turkish
village in order to get closer to the people, but instead of feeling fusion with the people,
friendship and mutual sympathy, he begins to feel for the peasants the same hostility as
they have towards him, both with their way of life and ideals, secular Western education, is
opposed to the people, and in this comparison is shown even in a more favorable light. The
difference in lifestyle and thoughts between a resident of Western Anatolia and Istanbul and
a resident of the eastern and central zone of the country is enormous:

Onlar gibi olmak, onlar gibi giyinmek, onlar gibi yiyip i¢mek, onlar gibi oturup
kalkmak, onlarin diliyle konusmak... Haydi bunlarin hepsini yapayim. Fakat, onlar gibi
nasil diisiinebilirim? Nasil onlar gibi hissedebilirim? // To be like them, to dress like them,
to eat and to drink like them, to speak their language. Suppose I do that. But how can |
“think like them? How can I feel like them?” The village, which has always been a center
of purity, warmth, a place where traditions continue, in this novel becomes a place where it
is difficult to live — a stranger, a swamp, a foreign land, a swamp.
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In this work, all the contradictions between reality and the reforms that have been carried
out, the speech portrait of main heroes have openly demonstrating the Turkish society’s
unpreparedness for the new way of life, and more importantly, its thoughts.

In the work of F. Tursunova with the help of monologic speech describes the inner
feelings of the characters affected by the problems of the time in the comics of Abdullah
Kodiriy. In the article the writer’s ability to use folklore traditions to reveal the heroic
psyche is revealed through the analysis of examples (Tursunova, 2021: 446)

5. Conclusion

The plot line in the drama is solved on the basis of the dialog of the characters. The
playwright develops the plot and action according to the requirements of the stage. In
dramatic works, the image of the hero is revealed in the course of the struggle. It is not
easy for a playwright to present a character whose character is manifested not only through
actions, but also through language. A special role in the creation of images of dramatic works
plays the language of characters; their image is reflected in the language of characters. The
plot line in the drama is solved on the basis of the dialog of characters. The playwright
develops the plot and action according to the requirements of the stage. In dramatic works,
the image of the hero is revealed in the course of the struggle. It is not easy for a playwright
to present a character whose character is manifested not only through actions, but also
through language. A special role in the creation of images of dramatic works plays a special
role in the language of characters; their image is reflected in the language of characters.

Turkish scholars Muktar A. and Umer A. consider that the oral literatures heroes have
short structures with broad contents. These are short sayings, short stories, proverbs,
folktale, prophecies, blesses, curses, and songs; and they are used to promote education,
development, freedom, courageousness, firmness, truthfulness against betrayed, patience,
unity and hope (Muktar, Umer, 2020: 51).

It is known that the content of character language is clear and its structure is concise.
Linguistic and stylistic methods occupy a separate place in presenting the aesthetic function
of the characters’ language. In Kazakh linguistics, some issues related to the language of
characters in literary literature are considered in the works of M. Balakayev, A. Kaidarov,
R. Syzdykova, M. Sergaliev, S. Issayev, R. Amirov, H. Nurmukhanova, B. Shalabayev
and others. In general, artistic works, the wording and style of speech of each character is
different. It depends on their social status and environment. Therefore, each of them has a
different manner of speaking. Such features of the character’s language are realized through
the lexical and grammatical layers of the language. Through the character’s language, their
culture, age, job, profession, upbringing, politeness, rudeness etc. images are seen. It is
known that the originality of the character’s speech begins with his vocabulary.

In general, the system of speech organization of the text of modern drama goes beyond
the traditional conceptual apparatus, which is naturally due to a change in the general
generic characteristics of drama and requires further detailed understanding.
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Kepkem MaTiHal aynapMaJIbIK TYCIHAIpyAeri THHTBOMIICHHET
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Anoamna. Byn Makanajga YITTBIK ayJapMa JKOHE MOATHKAIBIK MOTIHIACPAI aynapy Macelenepi-
JIMHTBOMOJICHHET OOJfbIHIIA 3epTTeynep Kyprisizeni. AbGail IiblFapMallapblH aylapyiblH TEOPHUSICHl MEH
TapuxblHa Hasap aynaapbiiaasl. CoHpaii-ak, aygapmaimbsl M.Cumamko MeH ayaapmambl M. AnnGaeBTbIH
CTWJIMCTUKAJIBIK CPEKIICIIKTepi MEH aKbIHHBIH IIbIFAPMAIIbUIBIKTAFbl YCTAHBIMBIH CaKTay CallaChIH/aFbl
ToXipubeci naiaanaHpuIbl xKoHe 3epTTeii. Ochl ayrapMaiapblH HHTEPHIPETALMSIBIK MAFbIHACKI AllIbLIA/IBI.
Aynapma caracblHa FRUIBIMU Oara Oepineni. AGail opbIC TITIHAE PEANNCTIK YITTHIK-3CEM CYPeTTiH Hemece
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TYpPKi anieMiHiH TepeH oifbl Tabbu1bL. Faneiv P.K. Kaiinisi0aeBaHbIH co3 @HEepiHiH aHa TiUTIHIH AIeMEHTTepiMeH
axpIpaMac OalTaHbIChl, 97e0K MIbIFApMa OHBIH TUIIIK OPTACHIMEH THIFBI3 OalJIaHBICTBI JKOHE OHBI Oacka
JKepre Kellipy MYMKiH eMec JIeTeH IHiKipiepiMeH Kelicrieyre OonMaiabl. AynapMallbIHBIH TaJaHTBl FaHa
LIbIFapMaHbl 0acka TinAe Kaita jkaHmaHasipa amanapl. Aball «duiocodusra, Tapuxka JereH Ke3KapachlH,
QNIEMHIH JaMyblHa JIeTeH KO3KapachlH jKETKI3yre ThIPBICTBI; OJI alaM3aTThl ©3apa TYCIHICTIK 1eH GailiaHbICKa,
VITTHIK affbIpMaNIbUIBIKTAPIbI OCBI ©3apa iC-KUMBLUIFa KAaWIIbl KEJIil KaHa KOoWMaii, KepiCiHIle opKaiChIChIH
pyXaHH KYII MEH AaHaJbIKIEH OalbITaThlH KYOBUIBIC PETiHJAe TYCIHyre jKeTeleyre THIPBICTBDY. ABTOpIAp
JKYTIHETIH JAEPEKKO3Iep IEMHIH KOHE alblc Tapuxu yaKbITTap/blH aBTOPJIBIK KO3KAPACHIH JaMBITyFa HETi3
Oonapl. JKypri3iireH 3epTTeyIiH HETi3iHIe KOPKEM MOTIH MCH KOPKEM YJITTBIK QJIEMIIi TaJlaylblH FBUTBIMH
TYXKbIpBIMIaMaapsl, CoHai-ak- Ooum KekinbaeBroiH « Kyabik» oHrimMecineri xone Xapykn Mypakamuain
«CaraTThlK KYC IIEKIpeci» pOMaHBIHIAFbl «KYIBIK OCHHECIH» KalBINTACTHIPYABIH MOHI MEH KOPKEMIIK-
TICUXOJIOTHSUTBIK MHTEPIIPETAIMACHIHBIH TMapaurMalapblH 3€pTTCy KaThlp. 3epTTEy KOPKEM MOTIH MEH
KOPKEeM YJITTBIK SJIeM/Ii TallIay/bIH FEUTBIMU TYXKbIpbIMIaMaapbiHa Herizaenred. Ocbl MaKataHbIH aBTOpIIaphl
KaObUIIaFaH MOTIHII (DMIIONOTHSIBIK TalJay ©3CKTUIIKTIH >KOFaphl JCHIeiiHe e, OUTKCHI KOPKEM MOTiH
FBUIBIMU Tajay OOBEKTicl peTiHae. JKypri3iireH cajbICThIpMalbl TAAAY JKa3ylIbUIAPIbIH YITTHIK-MOJICHU
Ke3KapacTapbIMEH JKoHe aBTOPIIap/IbIH IIbIFAPMAIIbUIBIK JaPajIbIFbIHBIH ePeKIIeTIKTePIMEH «KYABIK» OeiHeCiH
OeifHeTey/IiH IeTePMUHI3MIH OalikayFa MyMKiHIIK Oepii.

Kinm ce30ep: aynapma, WHTEPIpETaI¥sl, MOITHUKAIBIK MOTIH, JHMHIBHCTHKAIBIK MOJCHUCTTEP, CalbIC-
TBIPMAJIBI 3epPTTEYIIep, MaFbIHA.
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E-mail: a.tussupova@mail.ru, aigerim_0715@mail.ru, akshaim01@mail.ru
ORCID: 0000-0002-4704-9675', 0000-0003-1216-3889%, 0000-0002-9472-3888°

ITapagurMsel JTHHIBOKYJIbTYPEM B NePeBOIYECKO HHTePIPeTALNT
XyA0KEeCTBEHHOI'0 TEKCTa

Annomayua. B naHHOM CcTaTbe NPOBOAWTCS HCCIIENOBAHHME HAIMOHATIBHOTO MEPEBOAOBEACHUS H
npoOsieMaM IepeBoAa MO3ITHUECKUX TEKCTOB — JIMHIBOKYJIbTypeM. Oco0oe BHUMaHHE YIEJICHO TEOPUH U
HCTOPHH TIEPEBOJUECKON HMHTEpIpeTanuu npomusBeneHnii Abas. Takxe ObLI MCIIONB30BAaH M M3Y4EH OIBIT
nepeBonyrka Cumaiiko M. u OunuHrBa-nepeBoaunka Aqubacsa M. B 001aCTH COXPAHEHUS CTUIIHCTUYCCKUX
0COOCHHOCTEH W MO3WIMHU II03Ta B TBOpYecTBe. OmNpenerneHO HHTEPIPETaTHBHOE 3HAYCHHE IIEPEBOJIOB.
OmnpeneneHa KauyecTBEHHAas OLICHKA NepeBofoB. B mepeBonax Alast Ha pycckuil HaiineHa riyOokasl MbICIb
peaTuCTUIeCKOH HAIMOHAIBLHO-KOJIOPUTHONW KApPTHHBI WM TIOPKU3MOB. BBISBICHA CTPYKTypHAsI CXOXKECTh C
Ka3axcKuM si3bikoM. Henb3s He cormacuThes ¢ cyxaenusmu yuenoro Kait6aesoit PK. o HepaspeiBHOII cBs3H
HCKYCCTBA CJIOBA C 3IIEMEHTAMH POIHOTO SI3bIKA, O TOM, UTO JINTEPATypPHOE IIPONU3BEICHUE HEPa3PHIBHO CBA3aHO
C €ro SI3bIKOBOM CPEIoi M €ro HEBO3MOXKHO MEPEeMECTUTh B APYryio. JIUIb TalmaHT nepeBoYrKa CIIOCOOCH
3aHOBO BO3POJUTH MPOU3BEACHNE Ha JPYIroM si3bIke. AOail cTpeMmIics mepeiaTs «CBoe BHACHHE (HHI0CODHH,
HCTOpPHUHM, CBOH B3NJIAA HA Pa3BUTHE MHpPaA; OH IbITAICA IPUBECTH YEIOBEYECTBO K B3aUMOIIOHUMAHUIO U
KOHTAaKTy, K MOHMMaHHUIO HaIMOHAJBHBIX PA3IN4Mil KaK SBICHUS, KOTOPOE HE TOJBKO MPOTHBOPEUUT ITOMY
B3aMMOJICIICTBHIO, HO, HAIIPOTUB, 000TAIACT KaXKI0T0 JIyXOBHOM CHUIION U MYAPOCTHIO». VICTOYHHKH, K KOTOPBIM
00paIaroTcs aBTOPHI, BEICTYIIAIOT OCHOBOH B pa3pab0TKe aBTOPCKOTO BUACHHS MUPA U JATICKNX HCTOPHIECKUX
BpeMeH. B OCHOBe IpPOBEIECHHOrO HMCCIEAOBAHUA JIEKAT Hay4yHbIC KOHLEINLUHU aHAIM3a XyIO)KCCTBEHHOI'O
TeKCTa M XyH0XKECTBEHHOTO HAIMOHAIBPHOTO MHpa, a TaKKe M3ydeHHE MapajurM CMbBICT 00pa3oBaHHS U
XyH0’KeCTBEHHO-IICUX0JIOTMUECKOM HHTepIIpeTannu «odpasa konoauay B nosectu «Kononew» A. Kekunbbaepa
U B poMaHe Xapyku Mypakamu «XpOHHMKHM 3aBOAHON NTULBD. [IpoBOAMMBIN CpaBHUTENBHBIN aHAIN3
HO3BOJIMJI HAOJIO/IATh JICTEPMHHUPOBAHHOCTD U300pa)keHHs1 00pa3a KOJIOALA ¢ HALMOHAIbHO-KYJIETYPHBIMH
YCTQHOBKAMH NHCaTeNel 1 ¢ 0COOCHHOCTSMH TBOPUYECKOH NHIMBUIYaTbHOCTH aBTOPOB.

Knrouegvie cnosa: nepeBos, UHTEpIpeETaLHs], TOATHYECKUI TEKCT, IMHTBOKYJIBTYPEMbI, KOMIIAPaTUBHCTHKA,
3HAYCHHE.
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1. Introduction

The multifaceted and diverse cultural context of our time creates the prerequisites for
a new understanding of literary contacts. Intercultural dialogue in the current situation
is especially important, because in the context of artistic value and a balanced aesthetic
assessment of works of art is more objective. Dialog city as an internal property of national
cultures gives the literary process an international character. At the present stage, the
tendency of refraction of the classical canon into a new reality becomes more obvious,
which pushes the boundaries of the literary process and changes the usual ideas.

National literatures expand the spheres of influence on each other, enriching themselves
with new themes, motives, concepts and discourses. The need to enter the expanding context
of intercultural dialogue is activated. Methodological innovations of modern comparative
studies are the problems of comparative reception and imagology. Reception develops in
two forms: convergence and divergence. In the era of globalization and accessibility of
information, the image of the “other” is being updated. The study of the spiritual image
of the people from the point of view of a different national consciousness expands the
boundaries of comparative studies. Discursive analysis makes it possible to include
literary texts in intercultural dialogue, contributing to the evolution of comparative literary
criticism to cultural comparative studies, when the patterns that form a particular literary
text are studied in the context of culture. The living interrelations of the literary text and
cultural models of modernity are studied. Literature is built into the structure of culture —
the World Wide Web (Web sites, the Internet) and becomes global. Therefore, departments
of intercultural literary studies (interkulturelle Literaturwissencechaft) appear in Germany,
and in France - researching the mechanisms of text assimilation (les transfers cultures). In
the countries of the Anglo-American language area, criticism and the science of literature
are inseparable from each other, which is reflected in the term “Literary criticism”.

The term Central Asia, used for about a century and a half, is mainly known through the
stories of 19th-century travel enthusiasts and lovers of history, the so-called Great Game, in
which the Russians and the British took part. The role of the Central Asian states in world
politics has acquired new importance after the successful representation of Asia in the
expanses of Europe. The subject of Kazakhstan is considered through the works of English-
speaking authors in the context of research and translation activities that rely on culture
and literature, demonstrating that multicultural creativity is possible while preserving the
language (Tussupova A.K., 2024: 1)

The national literatures of the turn of the 20th-21st centuries and the first decade of the
new century have significantly strengthened their positions in the world literary process.

The latest Kazakh literature is distinguished by a variety of artistically developed
themes, an uninhibited manner of writing, a wealth of poetics and style. In recent years,
large historical canvases have been created, which played a significant role in restoring the
lost memory, returning to the Kazakh people their past, with its tragic and heroic pages.
In historical novels and novels on a modern theme, there is freedom of creative will, a
departure from previously accepted postulates and dogmas. Writers strive to reveal the
original mentality of the Kazakh people. Kazakh literature of the 21st century, being the
successor of traditions, is entering a new level of narration and development in the aspect

Ne2, 83 vol, 2024 | "Keruen” M.O. Auezov Institute of Literature and Art 161



"KepyeH" Fol1bimu dicypHaavt Ne2, 83-mom, 2024 ISSN: 2078-8134 [ elSSN: 2790-7066

of the changed relationship between the past and the present. The artistic world is analyzed
as a dynamic integrity. The works of well-known Kazakh masters of the literary word have
received the widest distribution abroad due to a significant number of literary translations
into foreign languages, as well as the actual problems of the reception of Kazakh literature,
the embodiment of the theme of Kazakhstan in the world literary process, the comparative
paradigm of Kazakh-Arabic literary contacts, Kazakh-Turkish literary contacts, literary
translation of Abai’s poetry and a collogue of cultures, the issue of diachronic of modern
Kazakh literature in China. And at present, Kazakh literature has begun to be perceived
as an equal and organic part of world literature and culture. The era of times in the life of
the country, in personal destinies are the most relevant topics in the literature of the new
millennium. Prose writers use all the richness and variety of techniques in revealing the
inner world of characters. There is a constant interpretation of the text, its interpretation in
the new historical realities. The process of integration of Kazakh literature into the world
literary community is natural and obvious. New types of Kazakh novels follow the truth:
without “yesterday” there can be no “tomorrow”. Yes, and “today” - too. The time in contact
with which Kazakh historical novels are written is the current independent Kazakhstan.
From the bowels of the past, what works to strengthen this independence is extracted:
the restoration of mentality, that spirituality that has been developed by the people for
centuries. Truly, it is of interest how Kazakh writers find ways and means to penetrate into
this deep, difficult to fix process of worldview and faith, feelings and emotions.

2. Methods and materials

2.1 Research methods

The research material in this article is the translation of poetic texts. The research, the
results of which are summarized in the article, is interdisciplinary in nature, based on the
latest genetic direction in literary studies.

This allowed us to reveal the scientific concepts of the analysis of the literary text and
the artistic national world. The study of the historical past and its embodiment in the fabric
of artistic works allows us to measure today’s realities (cultural development, ideological
attitudes, political decisions) taking into account the experience accumulated over thousands
of years. The motif of the path in the epic tradition of Kazakh literature is developing, and
in this article it is the object of research as an artistic sign in the semantic aspect.

The problem-comparative and contextual analysis, the semantic-semiotic approach
made it possible to discover the common and special in the artistic, symbolic content of the
sustenance of the well in the myth and legend of the Japanese and Kazakh peoples, and the
descriptive analysis of the works of scientists who specifically studded the essence, role
and vital significance, the spiritual foundations of the interpretation the image of a well
in the knowledge of different peoples the object and subject of research. An ethnoculteral
comparison of the content plan and the expression plan in the texts under consideration
made it possible to determine the features of the semantic interpretation of the image of the
well in the author’s intention of two writers. Cluster analysis has shown that metaphorical
thinking od A. Kekilbaev and H.Murakami differ significantly in axiological and ontological
terms. The scientific significance: along the identification of specific value — ethical
interpretations of the image of the «Well» in two cultural, it was also revealed for the first
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time that metaphorical worldview of the authors performs a complex artistic function in a
concise and voluminous interpretation of certain problems of the certain problems of the
ethno-cultural identity of the characters. The article presents its own view that image of the
well is used to understand the most significance contradictions of the personality, which
makes it possible for two authors to penetrate into deepest processes of the development
degradation of a person, the causes processes of the bifurcation of his consciousness, the
instable state between the poles of domination and subordination. The value and practical
significance of conclusions about the features and differences in the perception of the water
element in Japanese and Kazakh cultures are emphasized. (Yessembekov, 2024: 25).

2.2 Material description

In the translations of Abai’s poetry into Russian, a deep thought is traced about a realistic
national colorful picture or Turkism’s. At best, they are close in structure to the Kazakh
language. One cannot but agree with the scientist R.K. Kaishibaeva, when she reflects
on the inextricable connection between the art of the word and the elements of the native
language, that it is impossible to tear off a literary work from the linguistic environment
that has nurtured it and simply “transplant” it to another soil. A work of art must be reborn
in another language by the talent of the translator. Abai’s poetry ought to convey “his
understanding of philosophy, history, his view of the development of the world; he tried
to bring humanity to mutual understanding and contact, to an understanding of national
differences as a phenomenon that not only contradicts this interaction, but, on the contrary,
enriches everyone with spiritual strength and wisdom.

3. Discussion

The experience of the writer Uzakbay Dospanbetov, the author of the historical dialog
“Ablai’s White Flag”, is characteristic, manifested in the desire for synthesis, generalizing
conclusions aimed at identifying the features of the mentality of the two warring parties
- the Kazakhs and the Dzhungars. The author, with no less skill than the pictures of the
Kazakh reality of those years, achieves a full-fledged image of the enemy camp, revealing
the strengths and weaknesses of his way of life. The Swedish captive Brigitte, having heard
how the Dzungaria kontaishi Kaldan-Seren dealt with Seterzhap, the younger wife of his
father and with her eight ten servants, some half-dead were buried in a large pit, exclaims:
“No, venerable Dzungaria! Your days are numbered! You won’t get far! I’m worried about
you, what can you do?

The dog of one of the satraps kontaishi bit the child. His father, an art peasant, lightly
kicked the dog. Seeing this, the satrap becomes furious. Orders servants to apply thirty
lashes to the arat’s back. Poor art is dying at twenty-six. Then the satrap, angry because his
order was not carried out to the end, orders to bring the remaining unfulfilled number of
blows to ten and apply them to the back of the wife of the art. The woman yells at the top of
her voice, cursing the offender. For disobedience, the satrap punishes the “guilty” children:
he cuts off the ear of one, the nose of the other ... (Yeleukenov, 2003: 12).

This is such an unbridled mentality. The execution of children, these angels, is carried
out in front of and with the approval of one of the rulers of Dzungaria.

Brigitte was not mistaken: Dzungaria, as a state, was overtaken by God’s punishment.
The author of the novel, Dospanbetov, sees this as one of the reasons why a wet place
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remains from the whole country of Dzungaria. The male half of the population, from boys
to the elderly, was completely exterminated. That genocide was arranged by the troops of
the Chinese Bogdykhan.

For illustration, Adam Mekebaev’s novel “The Secret of the Treasure” can be cited. It
is impossible to read this novel without a shudder. A young mother is wandering across
the steppe with a boy and a girl. The miserable supplies ran out. The little girl Kulyaim is
unable to walk on her own. The mother is unable to take her in her arms. And the plaintive
plea of the daughter abandoned halfway through did not cease to sound in the ears of the
mother: “Mom, I won’t cry anymore. Now my stomach is used to starving, don’t leave
me mommy! ... “And far from sentimentality, a strictly realistic novel is changed by a
measured epic tone. The writer Adam Mekebaev is a heroic physique, a man of Olympian
calmness. But the cry of a girl left in the desert steppe is heard through the decades to this
day. Perhaps this episode startled and seized the heart of the author himself, a strong man
... The calm flow of the work suddenly began to seethe. The author of the novel resorts to
direct journalism: “Time, damned, false power. They said that the Bolsheviks would give
a happy life to the poor. In fact, having taken away all the cattle, robbed the people, they
quite deliberately destroyed it ... .

Dialogue and monologue statements became the organizing beginning of the artistic
context of Smagul Elubai’s novels “The White House” and Bakkozh Mukai’s “The Lost
Generation”. Thus, it can be said that the new literature of Kazakhstan, restoring the
historical truth, the nature of the transfer of the concept of “A holistic person” stands for
semantic certainty, objectivity, adequate to reality, existential truth. And this is a direct path
to the discovery of artistic truth.

According to the idea of linguoculturology established in modern linguistics as a
discipline that studies the manifestation, reflection and fixation of culture in language and
discourse, the goal of linguoculturology is to identify “the basic oppositions of culture,
fixed in the language and manifested in discourse, fixed in the language of ideas about
the spatial, temporal cultured by man, activity and other spheres. Accordingly, the subject
of linguoculturology is “units of language and discourse that have culturally significant
content, which are the “channel” through which one can enter the cultural and historical
board of the mental-lingual complex”.

In our point of view, as Zauresh Akhmetzhanova notes in the study “Language in the
social, cultural and communicative aspect”, that the formation of cultural linguistics, from
the definition of scientific tools as an independent discipline, is of great importance in
the accumulation of a factual base, which in the future can serve as a reliable basis to
generalize and identify concepts, patterns and trends relevant to linguoculturology in this
area (Akhmetzhanova, 2012: 147).

It is well known that any text - fiction and journalistic texts to a greater extent, scientific
and official texts to a lesser extent - are based on certain semantic oppositions. The explicit/
implicit nature of the semantic oppositions of a particular text depends on the dominant/
non-dominant nature of the pragmatic function, on the quantitative ratio of evaluative and
neutral units. Thus, it is possible to analyze several linguacultural identified in the translated
literary text of Maurice Simashko’s translation of the famous trilogy by 1. Essenberlin “The
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Nomads”: The opposition “power - people” in the trilogy “Nomads” runs through the entire
work, acting in the form “to know - the common people “. In different contexts, first one,
then the second member of the opposition is explicated, while the basis of the opposition
varies each time.

Therefore, passages in which this opposition is realized can be compared.

“After the death of Haknazar, Aktorgyn was given as a wife to Tauekel Khan as a pledge
of loyalty of the Younger C to the White Horde. Now the entire Junior Zeus was offended
in her face. How could the warriors of this Zeus pass by such an insult? As for Tyack
battier, when taking off his head, they don’t cry over their hair. Having freed him from
the Zintan, Zholymbet battier received the support of all the unborn batters of the horde,
of all the common people. And this is in a vague situation that was created in the steppe, a
huge force, one way or another, namely the “black bone” thwarted the campaign of Khan
Tauekel to Bukhara ... “. In this excerpt, the opposition is created on the basis of the sign
“boringness - lowliness”, the second member of the opposition is explicated, represented
by the nominative paradigm - unborn batters, common people, “black bone” - the last
nomination is a tracing paper of the Kazakh Kara seek, tracing in quotation marks. The
explication of the second member of the opposition is accompanied by a clarification of
the basis of the opposition - the common people represent a huge force capable of not only
resisting, but also breaking the nobility. Here, the traditional mentality of the Kazakh people
is well represented and preserved in translation, when each person acts as a representative
of a large community - in this case, a clan - and an insult to one person is perceived as an
insult to the entire Zeus.

“Imp ram - a crowd of dumb people - must unconditionally obey the khan’s command,
even if he orders her to go to certain death. Such was the testament of the “Shaker of
the Universe” to his descendants, and so the Genghis ides always thought ... Through
them, the sultans and batters, one should lead the mob, because an uncontrolled crowd can
suddenly become a terrible force, and like a mad river in a flood, sweep away legitimate
power. (Simashko, 1998: 12). Here, too, both members of the opposition are openly named,
the type of relationship that, according to Genghis ides, exists between these members
of the opposition (“the khan commands - the crowd obeys”) is indicated, the degree of
categoricalness of this judgment is emphasized by the use of the adverb of the degree
unconditionally, the adjective wordless, the subordinate measure and the degree “even if he
orders her to go to certain death.” However, the inconsistency of these relations with reality
is further expressed by the context - this is a terrible force that can sweep away the khan’s
power, i.e. it is not a dumb crowd, there is no unconditional submission.

The first member of the opposition is designated by nominations - legitimate authority,
khan, Genghis ides, the second member of the opposition is presented as an imp ram, which
is further deciphered as a crowd of dumb people, mob, crowd.

Interestingly, the following passage, in which the relationship between members of the
opposition is presented differently - the khan depends on the opinion of the mob: “What
will he (Abulkhair) gain now by resuming these rumors? Have his relations with the
descendants of Lame Timor improved since then? And what will they say in the steppe if
they order this horseman to be executed? They will say that it was precisely suspecting his

Ne2, 83 vol, 2024 | "Keruen” M.O. Auezov Institute of Literature and Art 165



"KepyeH" Fol1bimu dicypHaavt Ne2, 83-mom, 2024 ISSN: 2078-8134 [ elSSN: 2790-7066

wife that he executed an innocent person. This does not forgive imp ram. People’s rumor
blackens worse than soot ... They will put down for all ages and make a laughingstock.
Can a funny person be a khan? In this passage, the word imp ram is used in the sense of
“a set of unborn people”, but the same “having no opinion, not expressing one’s opinion”
disappears, which is emphasized by the context of human rumor, they will say they will
make a laughingstock.

Traditionally, linguoculturemes are usually identified on the material of translated texts.
However, the most fertile material for linguoculturological analysis is found in works of
art, where the storyline is connected with the acquaintance of a character with a different
culture, his contacts with native speakers of a different language and culture.

The skill of M. Simashko as a translator, who subtly feels the national ritual flavor of
the work and strives to preserve it in translation, can also be traced in the way he conveys
the figurative fabric of the narrative. Demonstrating how relations between the Kazakh
steppe and its neighbors have constantly developed over the course of several centuries,
I. Yessenberlin uses, and M. Simashko preserves zoonym images in translation, among
which a special role is assigned to the wolf. In the trilogy, the image of the wolf is used
in two different ways. On the one hand, the wolf is a symbol of fearlessness, intelligence
and, at the same time, aggression; in this regard, comparison with a wolf brings a positive
assessment. In this vein, this comparison is used in the mouth of Abylai Khan: “I dreamed
of glory. The star of glory shone for me in the night of life. I always thought that the
Kazakhs are a small people and should be like wolves. Look, they are poisoning wolves,
destroying whoever is not lazy, setting traps on all paths, but they will not disappear from
the face of the earth in any way” i.e. it is these qualities: fearlessness, strength, intelligence
that allow you to survive, to take a worthy place. And the combination of a seasoned wolf
in this context is devoid of the connotation that is characteristic of this idiom and which is
reflected in the dictionary of the Russian language. The positive connotation of the image
of the wolf is confirmed by numerous facts: “On whom will he (Kenesary) rely when he
follows the grandfather’s path? Of course, first of all, on the descendants of Abylai. There
are many of them in the steppe, and it is not for nothing that they are called wolf brood.
For the Turks, this is the highest praise, because, like the Romans once, they descend from
wolves... (Yessenberlin.The Nomads.1998:292)

A different associative halo appears in the word wolf in contexts when it becomes
synonymous with the word crime: “People become worse than wolves when they go to
wolf business,” answered Bukhar-zhyrau. - Aren’t the Dzungaria noon’s now engaged in
wolf business in our steppe? So in relation to each other they are worse than wolves...”.

Thus, the general concept of a linguocultureme logically implies its further differentiation
depending on the cultural information that it contains: a) linguoculturemes denoting objects
of material culture (words-realities); having rituals, customs, rituals); ¢) linguoculturemes
associated with the axiological orientations of the people - native speakers (axiological
linguoculturemes); d) linguistic cultures that reflect the worldview depending on the way
of life of the people who are native speakers. Modern literary criticism persistently and
constantly refers to the terms of dialogism and dialogism. They belong not only to literary
studies, but also to cultural studies, philosophy, and intercultural communication. The
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phenomenon of dialog city includes our appeal to writers of the past and the problem of
national identity. The Great Abai built a dialogue for centuries with his descendants. And
Kazakh literature and art have always developed and are developing in the ninth dialogue
with Turkic-speaking and literary literatures.

Consequently, linguistic cultureless can be classified depending on the form of the
language unit (words, phrases, idioms, proverbs, statements, etc.) within which they are
explicated.

4. Results

Kazakh literature has significantly expanded the boundaries of its world recognition.
The importance and demand for literary translation in the modern world is again and again
confirmed by publications, scientific research and the form of recent years, proclaiming
the main factor in modern cultural and historical development is the desire of national
literatures for intercultural dialogue and interaction, which naturally enhances the role
and importance of literary translation in a harmonious dialogue of cultures. XXI century.
Culture is a kind of socio code that transmits from person to person, from generation to
generation, regulating social life.

Thus, culture, its essence and role in the modern world are today the subject of close
attention of the thinking part of the world community. On the other hand, it has long gone
beyond the academic interests of specialists, researchers and creators of cultural values.
In the context of this, culture is understood as a set of social institutions that generate,
broadcast. “The time has come to remind the world of the place of the Word in culture and
life,” said I. Shaitanov, editor-in-chief of the journal “Questions of literature”.

The history of translations of Abai’s poetry has a long period of time and many
historical events that radically changed the life of the Kazakh people. It is known that the
first translations of the poet’s selected poems appeared in the 1930s. Since then, Abai’s
work has been of great interest to readers, scientists, translators of various countries and
peoples, i.e. is a relevant and sought-after legacy. His works have been translated into
all languages of many countries of the world. The history of Abai’s translations has been
enriched by “Abai” Thirty-seven Poems” (Ananyeva, 2021: 311). Compiler and translator
Marat Adibaev writes in the introductory article to the collection that “Abai knew that only
the Word is able to stop the moment and capture it forever. There are no time discounts
here. And whenever this moment was - seven thousand years ago or yesterday - the magic
of the Word, Color and Sound makes real art alive and modern, for the human essence in
its highest works has always been a reflection between the height of its rise and the abyss
of its fall. (Adibaev, 2006: 3) The bilingual translator offered a new interpretive translation
of twenty meditative poems of the great Abai into Russian from the original, while trying
to preserve the idiostyle and the author’s creative position.

Of course, Abai is a great poet of the world, a thinker of a universal scale, an unsurpassed
personification of the spirit and creative potential of the Kazakh ethnos and the whole era. His
poetry is original and surprisingly consonant with our time. Spiritual, moral, ethno-cultural,
mental, socio-psychological problems raised in his works are significant and relevant for
posterity, and they seek to know the deep semantic layers of his brilliant creations and ideas.
It is amazing that each new generation seeks and finds the necessary answers to its questions
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in its richest poetic world. Books are being written, new translations are being prepared, big
plans on an international scale are outlined. Now the level of awareness of Abai’s teaching
about a full-fledged person is so high that many modern scientific areas show great interest
in his heritage. This is evidenced by the scientific project and the international round table
“The nature of the transfer of the concept of” Holistic man “in written heritage”, organized
within the framework of the project “System of concepts in the worldview of the ancient
Turks” of the Department of Methods of teaching foreign languages of Kazakh National
women’s teacher training university. Consequently, the interpretation of Abai’s poetry will
always be in demand in anthropology, hermeneutics, and semiotics.

Of course, examining the translations of Abai’s works into Russian, we see that many of
them are not an exact copy of the original. Abai’s poetry was translated by the best poets
and prose writers of the 20th century - Gerold Belger, David Brodsky, Vsevolod
Rozhdestvensky, Vera Zvyagintseva, Auezkhan Kodar, Bakhytzhan Momyshuly, Seilbek
Tleubaev, Marat Adibaev, Arkady Steinberg, Mikhail Lukonin - this is just an incomplete
list of those authors whose wonderful translations allowed to see Abai in a new, brilliant
light. Examining books published in the Soviet period devoted to Kunanbaev’s poetry, the
authors note with annoyance that comments on it were compiled on the basis of a class
approach. In this regard, such important topics as religion, scientific and literary wealth of
the East, which Abai raised in his works, were skipped, forgotten as something of secondary
importance. But it is precisely thanks to this multi-colored palette of spiritual views and
views that we got the same Abai as he was in reality. The new translation of Abai is a
creative request of the modern reader. Poet, writer, scientist, bilingual translator Marat
Adibaev offered his interpretive translation of 20 poems by Abai. He combined them in the
book “Twenty Poems of Abai» published on the occasion of the 160-th anniversary of the
birth of the Great Poet. For the first time, twenty original works of Abai were collected in
one edition, and the existing translations of these texts, presented by different poets for
seventy years, are also placed here, which is convenient for analyzing not only a new
translation, but also recalling previous translations and comparing them. This edition served
as material for a deeper scientific substantiation of the problem of interpreting Abai’s
poetry, the problem of adequate and at the same time creative translation. Again, many
people noticed the paradigms of translation interpretations of Abai’s poetry, the general
opinion was expressed in a peculiar way by G.K. Belger, who asks the question: “Why is it
difficult to translate Abai?” and he himself answers like this: “The images of Abai are
permeated with a national attitude. It is pointless to recreate them literally, they can only be
transformed into a different linguistic mode, into a different plane of perception, into a
different sphere of representations. For many centuries the steppe has developed its own
poetic canons, its own aesthetic taste, its strong traditions, a kind of cult of oral speech,
Abai deliberately destroys these canons, breaks established traditions, rejects the past,
“oriental” themes sung a thousand times in every way, brings fresh colors, new words,
saturates them with a multi-valued deep meaning” (Belger,2006:3). Abai was translated a
lot, but, as G. Belger continues: “There are diligent, careful, accurate poetic translations by
M. Petrovs, Vs. Rozhdestvensky, M. Tarlovsky, L. Ozerov, Y. Neumann, O. Rumer. You
read them - quite decently, very close, it seems recognizable. You begin to delve into the
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translation, compare it with the original - there is no that charm, that poetic charm, that
naturalness and layering, that breath, that wisdom that is in the original. It is noticeable that
here we are talking about the ambiguity, breadth and depth of the semantic palette and
coloring of the Abai text. Therefore, it is necessary to pay attention to the interpretive
position of the translator as one of the main reasons for the variability of translation. In this
regard, there is reason to talk about the expediency of the interpretive approach in
transcribing the poems of the Kazakh poet. It is known that the interpretive theory of
translation, widely known as the “theory of meaning”, was developed by
D. Seleskovich and M. Lederer. They drew attention, as noted by the famous scientist
T. Yessembekov (Yessembekov,1997: 380), to the differences between linguistic meaning
and non-verbal meaning, where verbal meaning is determined in relation to the translation
process, which consists of three stages: understanding of discourse (interpretation), dive of
verbalization and reformulation. According to interpretative theory, the ambiguity
(ambiguity) of translation in most cases is a consequence of the lack of cognitive “input
data” necessary for verbal understanding. In addition, the connection between the text and
the real world becomes weaker as the historical time is distant. Therefore, translators must
successfully overcome this distance in order to restore the authentic meaning of the original
and adequately convey to modern readers to the study of the paradigms of meaning
formation and the artistic and psychological interpretation of the image of the well in the
story «The Well» by Abish Kekilbaev and the novel by Haruki Murakami «The Wind-Up
Bird Chronicle». The conducted comparative analysis made it possible to observe
determinism of the image of the well with the national and cultural attires of the writers,
and with the peculiarities of the individuality of the authors. Examples are given that testify
to the various ways and creative possibilities of associative-semantic transformations of the
authors to creative new codes of meaning increment. The analysis of the semo-connatative
potential of the author’s position and the depiction of the elements reveals the cultural,
mythological paradigms of the personal perception of the world by national writers. The
artistic and aesthetic significance of the methaphoritical way of depicting of the elements
reveals the cultural, mythological paradigms of the personal perception of the world by
national writers. The artistic and aesthetic significance of the metaphorical way of depicting
the image of a well as an integral part of the artistic individuality of each artist of the pen is
revealed. Apparently, D. Seleskevich does not accidentally draw a distinction between two
levels of perception - between meaning as a linguistic tool and meaning as awareness.
Thus, the process of translation is seen not as a direct transformation of the meaning of the
source language, but as a transition from the source language to the meaning and the
subsequent transfer of the meaning to a non-target language. Translation is not a linear
transcoding situation, but a dynamic process of understanding and re-expressing ideas. The
founders of this theory put in the center the intellectual component and the cognitive
process of interlingua transfer, and the non-verbal stage of conceptualization. At the same
time, discourse analysis should be aimed at preserving the organic nature of the text. Of
course, in the process of interpretation, the translator separates the extracted meaning from
its linguistic expression, that is, the message is DE verbalized, taking into account what the
author wanted to say, that the meaning is not contained in the language and text as a given,
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but arises due to the signals of the language of the text with the cognitive contribution of
the translator. It seems that the use of some principles of the interpretive approach in the
translation of Abai’s poetry would serve to improve the quality of translation. As an
illustration, let’s pay attention in this context to the translations of individual poems by
Abai. The greatest difficulty for many translators was the poem “Zhurekte karats bolmasa”,
written in 1898, which is a complex monologue of the author, equipped with ambiguous
rhetorical questions and an original speech art form. It is obvious that Abai in this poem
sings of such semantic properties of the human soul as nobility and tenderness. The author
speaks of the inseparable connection between the heart and the will. Only the one who is
able to listen to his heart, not allowing will and desire to take over the mind, will become a
person. The poetics of meaningful words in the text is complex; this can be traced already
in the first lines of the poem:

Zhurekte karats bolmasa,
Uyyktagan oily Kim turtle?
Akylga saule konbasa,
Khayuansha zhurip kuneltpek
(Abai Kunanbayev Selected poems, 1970: 279)

When there is no stamina in the heart,
Who will awaken dormant thoughts / thoughts /?
If the mind does not come to enlightenment,
You will exist like an animal.
The heart and the mind are the two main images. Let’s see how they are portrayed in
existing translations. The first translation presented in the collection belongs to A. Steinberg.
Arkady Akimovich Steinberg (1907-1984) - Russian Soviet poet, translator, artist.

If thought follows will

Fell empty in an empty heart,

You, having lost your mind,

You will become a creature, dark cattle.

It is easy to see that a rhetorical question was missed here, Abai seems to be asking the
reader, thereby giving him food for thought, which is not in the translation. Further, the
expression “If the thought ... becomes impoverished in an empty heart” is not quite well
chosen, since in the original Abai points to the courage of the heart and dormant thoughts.

Marat Adibaev translates as follows:

If the heart is sluggish in the chest,

Who will awaken sleepy thoughts?

If the light of the mind did not illuminate,
How the cattle will have days?
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The most successful translation in which all images are preserved. The translator clearly
described the picture; therefore, the translation is easy to read, which is important for poetic
translations - melody, consonance. In this poem, Abai sings of a deep thought, inherent only
to man. Animals also have a body and soul, and if a person does not think deeply, possess
a mind, heart, and feelings, then he will become like an animal. The author also points to
the fact that there are those among the people who, with their dark deeds, pull the Kazakh
society back with a cold mind. There are more and more people with dark thoughts. They
surround him. They are on the way. The ardent and courageous heart of Abai does not allow
this pain to be drowned out, and in this regard he writes:

Atymdy adam koygan son,
Kaytip nadan bolayyn?
Khalkym nadan bulgan son
Kayda baryp onaiyn?!
If I am called a man,
How can I become a fool?
If my people are so dark / backward /,
How can I be wise?
(Abai Kunanbayev Selected poems, 1970: 279)

Since I was called a man,

Can I be considered ignorant?
But if my dark people are dense,
Everywhere I’'m damned to be!
(Translation by M.Adibaev)

In this passage, we are interested in the last sentence. As noted earlier, Abai was worried
about the ignorance of the people, and at the end of the poem, he seems to be asking the
question “Where can I go?”. The original interlinear is displayed in full, which cannot
be said about translations. For example, A. Steinberg translates this sentence “How can
I find the meaning of life, since my people are ignorant?”, Yu. Kuznetsova translates “If
my people are ignorant, where can I go to gain honor?” makes me sad, where can [ earn
fame? The word “oiynain” is translated as “becomes wise”. In translations, we see “honor,
the meaning of being, glory.” M.Adibaev translated “I’m damned to be everywhere!” and
he made use of an antonymous translation that generally echoes the original. This is a
completely different approach to comprehending the Great Poet.

5. Conclusion

In the translations of Abai’s into Russian, a deep thought of a realistic national-
colorful picture or Turkism can be traced. At best, they are close in structure to the Kazakh
language. One cannot but agree with the scientist R.K. Kaishibaeva (Kaishibaeva, 2006:
12) when she reflects on the inseparable connection between the art of the word and the
elements of the native language, that it is impossible to tear off a literary work from the
linguistic environment that has grown it and simply “transplant” it to another soil. A
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work of art must be reborn in another language anew, by the power of the translator’s
talent. Abai’s sought to convey “his understanding of philosophy, history, his view on the
development of the world; he tried to bring humanity to mutual understanding and contact,
to the understanding of national differences as a phenomenon that not only contradicts this
interaction, but, on the contrary, enriches everyone with spiritual strength and wisdom”.
According to interpretative theory, the ambiguity (ambiguity) of translation in most cases
is a consequence of the lack of cognitive “input data” necessary for verbal understanding.
In addition, the connection between the text and the real world becomes weaker as the
historical time is distant. Therefore, translators must successfully overcome this distance
in order to restore the authentic meaning of the original and adequately convey to modern
readers. The sources to which the authors turn are the basis for the development of the
author’s vision of the world and distant historical times. The research is based on the
scientific concepts of the analysis of the literary text and the artistic national world. The
philological analysis of the text undertaken by the authors of this article has a high degree
of relevance, since the literary text as an object of scientific analysis has several levels of
comprehension of meaning. The nature of the reader’s communication with cultural texts
is influenced by the leading trends in the humanities. The motif of the path in the epic
tradition of Kazakh literature is developing, and in this article, it is the object of research as
an artistic sign in the semantic aspect.
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«laxnama» ®upaoycu u Typmarambéer

Annomayua. B cratbe ropoputcs o mpousBeneHHH-nacraHe A. Pupnoycu «lllaxnama», B KOTOpOM
noBecTByercst 00 Mpano-TypaHckoil McTOpUH, UMEoLIei OOoNbIIoe 3HAUYSHUE ISl BCEX TIOPKCKHX HAapOJIOB.
OTMeuaeTcs, 4TO JAHHBIA JactaH Bouien B (oibkiop Bcex HapomoB Cpenseit Asum. Hapsay ¢ otum B
CTaThe MOIYEPKUBACTCS MPEEMCTBEHHOCTh Ka3aXCKOH M BOCTOYHOI mo33uu. B crarbe ocoboe BHHMaHHE
ynensiercs: ocodeHHOCTsM no33un Typmarambera M3mieyoBa, KOTOpbIH BOCIET 1acTaH Ha Ka3aXCKOM s3bIKE
U Ipujal eMy HalMOHAJIbHYI Okpacky.Ha ocHoBe nuTepaTypoBendecKUX HCCIEIOBaHUM, MOCBSILIEHHBIX
npousBeneHuto «lllaxHamay», paccMaTpuBaeTCsl CTAHOBJIEHUE BOCTOUHOM TPpaAULIUK B Ka3aXCKOM uteparype.B
paboTe COIOCTaBISIOTCS MCCIEIOBAHHMS AHIIMICKUX, (PAHIy3CKHX, HEMELKHX, POCCHHCKHX YYEHBIX
— BOCTOKOBeZloB 0 nactaHe «lllaxHama», aHamu3MpyeTcs TyXOBHOE 3HA4€HHE JaHHOTO IPOU3BEICHUS.
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Hecmotpst Ha To uto ®upnoycu u TypMaramOeT xuii B pasHbIe SIOXH, HJes JaCTaHa NepeaHa FapMOHUYHO,
MPOCICIKUBACTCA JINTEPATYyPHAA UHTErpalys, BbISABIIAIOTCA O6l.].[l/le NEPEIIeTEHUs C MO3HABATEJIbHONM TOYKH
3peHus.PackpbIBaeTCss MHAMBULYaIbHOCTD, MUPOBO33PEHUE, XYJOKECTBEHHOE MACTEPCTBO, XY0KECTBEHHOE
MbllIIeHne 1103Ta TypmMaram6era, BOCIEBIIETO BOCTOUHYIO KIACCUKY B Ka3aXCKOIl CTEIH OCPEICTBOM METOa
Hazupa.CosByune «lllaxnama» ®upnoycu n TypmaramOera MOKa3bIBaeT CXOXECTb, OJM30CTh TBOPHYECTBA
JABYX IIODTOB. y)le.]'lﬂﬂ BHUMAaHHWE MHUPOBLIM JIMTEPATYPHBIM CBA3SM, 1A€TCs OLICHKA C Haquo—no3HaBaTean0171
TOYKM 3peHHsi, mpuBoauTcs obocHoBaHue.Co3Byure TBopuecTBa PDupmoycu n Typmarambera, B3sitoe B
KauyecTBE INpEeMETa MCCIIeJOBAaHUS, PACCMOTPEHO C COBPEMEHHOH TOYKM 3peHus.Bcrarbe ormeuaercs, yTo
B «lIlaxnama» TypmaramOera M3TieyoBa moka3zaHo (OpMHPOBAHHME BOCTOYHOI TPAJHIMU M MPOM3BEICHHE
SIBJISIETCS LIGHHOCTBIO Halllel HAIllMOHAJIIBHOM TyXOBHOCTH.

bnazooapnocmu: Pabora Han crathell OblTa MpOBElEHA B paMKax pealn3allid HayuyHOTO MpPOEKTa
NeAP19680346 «Bocrounas Tpamuuus B NpPOU3BEAEHUSX ckaszuTened 3emiau Chlpa» IpU TI'PaHTOBOM
¢unancupoBanun Komurera nayku MOH PK.

Knrwouesvie cnoea: Qonbxiop, BOCTOUHAS TPAaAMIMS, TyXOBHOE HACJIENWE, METOA Ha3upa, BOCTOYHOE
BJIMSIHUE, JIUTEpaTypHas TNPEEMCTBEHHOCTb, TI'YMaHUCTHYCCKHUE IIO3ULHH, KIACCUYCCKOE IIPOU3BEACHUEC,
MHPOBBIE JINTEPATYPHBIE CBSA3H, MUPOBO33penHe, «1llaxHamay — uctopus napeu.
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«Shahnama» Firdousi and Turmagambet

Abstract. The article talks about the work-dastan of A. Firdousi “Shahnama”, which tells about the Iranian-
Turanian history, which is of great importance for all Turkic peoples. It is noted that this dastan has entered
the folklore of all the peoples of Central Asia. Along with this, the article emphasizes the continuity of Kazakh
and oriental poetry.The article pays special attention to the features of the poetry of Turmagambetlztleuov,
who sang the dastan in the Kazakh language and gave it a national coloring.Based on literary studies devoted
to the work “Shahnama”, the formation of the eastern tradition in Kazakh literature is considered.The work
compares the research of English, French, German, and Russian scientists - orientalists about the Shahnama
dastan, and analyzes the spiritual significance of this work.Despite the fact that Ferdowsi and Turmagambet
lived in different eras, the idea of dastan is conveyed harmoniously, literary integration is traced, and common
interweavings are revealed from a cognitive point of view.The individuality, worldview, artistic skill, and artistic
thinking of the poet Turmagambet, who glorified the eastern classics in the Kazakh steppe through the Nazir
method, are revealed.The consonance of the Shahnama of Ferdousi and Turmagambet shows the similarity and
closeness of the works of the two poets.Paying attention to world literary connections, an assessment is given
from a scientific and educational point of view, and a justification is given.The consonance between the works
of Firdousi and Turmagambet, taken as the subject of research, is examined from a modern point of view.The
article notes that Turmagambetlztleuov’s “Shahnama” shows the formation of the Eastern tradition and the
work is a value of our national spirituality.

Acknowledgment: Work on the article was carried out as part of the implementation of scientific project
No. AP19680346 «Eastern traditions in the storytellers work of Syr land» with grant funding from the Science
Committee of the Ministry of Education and Science of the Republic of Kazakhstan.

Keywords: folklore, eastern tradition, spiritual heritage, Nazir method, eastern influence, literary continuity,
humanistic positions, classical work, world literary connections, worldview, «Shahnamay - the history of kings.

1. Kipicne
OJIeM XaJIBIKTapBIHBIH aybI3Ia XoHe kazlarma omeOueri ete Oail, ocipece ILIBIFbIC

eNJIEpiHIH TYMaHUCTIK OWJIapFa TONBI KJIACCUKAJBIK TYBIHIBLIAPHI FachIpJaH-FachIpra
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ypIakTaH-yprakka eTim, Oi3[iH YJITTBIK CaHaHbIH OpKeHJeyiHe ko canraH. LlIbiFbic
xyiabzaapel Gupnoycu, Carau, Ouzynu, Kamcu, Hayan, Huzamu cusikTbl akbIHIapbIH
0aif o1e0u Mypaapbl e3re XaJabIKTap 9eOUeTiHe BIKIAI eTil, CIKET alMacynap, o91e0u
TOFBICYJIap OOJBITT OTHIpFaH. «OpOip VITTHIH O31HTIK epeKIIeNiKTepi, YITTBIK MiHe3i,
MOpaJIBBIK HOpMAaJaphbl, SACT-FYPBINTAPBI, PACIMAECPI, AICTYPICPl MEH OMIP CYpy CaNThI
Oap. Op VITTBIH KY3JIET€H KbU1ap OOMbI KaJbINTaCKaH 63 MOJCHUETI 0ap, OJl yaKbIT
KOIIIHE 1JIeCe FACBIPJIaH FACBIPFa KAIIFACHII, XaJIBIKTBIH OMIp CYpy JaFIbICEI MEH 01J1iM Oepy
yaepicide afprikia ocep eremi. OCeIFaH opait oif Tyiep 0orcak, opOip YITTHIH YPITaFbIH
MPOTPECCUBTI JIOCTYPIIEp MEH O3BIK MOPAJIBIBIK PyXTa TOpOUeENeyJie KOHE OHBI JKAKChI
KacueTTepre OayinyJa XaJlbIKThIH CaH FACBIPIBIK JKUHAKTAJIFaH Oail olleT-FYphINbIH eMipre
€HTi3yre YMTBUTY — 3aHIbUIBIK 9pi KOPETeH/IIK eKeHi aHbIKy JereH o Tyieal (Tulebayeva,
Aitimov, 2019: 253).

[IbiFbic — Ka3ak 91€0METI MCH MOJICHUETI IOCTYPIICPIHIH TOFbICA KeJIe, Ka3aK 9/1cOUeTIHIH
JKaHPJIBIK TYPFBIIaH JaMybIHA U1 BIKIIAJ JKacaraH. XaJIbIK OMipiHiH op Ke3CH/IET1 alHaChI
OosFaH 91601 TyBIH/IBUIAP TIPIILUTIK MOHET1, (PUII0COPUSIIBIK JaHATBIKKA TONBL. LIIBIFBICTHIK
0ail myHuenepaiH inmHAe mapchl omeOnueTi MeH apad omeOueTIHACTI KBIP-AacTaH apabIH
MaHBI3bI 30P.

Kazak xanmkplHa KIacCHKalbIK TyBIHABUIApABl keTKizyne XIX-XX racelpma emip
CYPreH aKbIH-)KbIpaynap eHOeriH epekine atayra Oonanbl. lerpicTanymsl ©.KymicOaes:
«IIeIFBIC CIOXKETIH KYBIIT jKa3FaH Ka3aK aKbsIHIAphl Kem OoJiFaH JKOK, Oipak Oipa3bIHBIH
arTaphl IIbIFapMaiapbl YMBITBUIBII, YaKbITTBIH ©3€TiHE TYCIN KETill, KO3/IeH Je, KOHUICH
na raibin oom ketTi. LbFbICTHI OLTIN TE, OlIMEH Jie xKa3raHaap 0ap ei, KOl Ke3ci3
SIIKTEY/ICH achlll KeTe ainmajbi»,-aereH (Kymicoaes, 2012: 14).

FaneiMuBIH OCHI TTiKipiHE cyiieHCeK, IIIBIFRICTRIK YITIAET] MIbIFapMaap *)as3FaH Kazak
aKbIHAAPBIHBIH KOIIIUIITr eNiKTeyAeH acnaran, TypMaraMOeTTiH OWIIBUIABIFGI TTAPCHIMEH
apab onebueTin xetik urepyi «lllahnama», «MpiH 0ip TYH», « TOTBIHAMAHBIHY HICSUTBIK-
KOPKEMJIIK IOCTYPIIEPiH CaKTail OTHIPHII, KaHa HYCKa/Ia *a3blIll IIBIKKAHBIH aTarl oTe/li.

[Tapcer omebueTiHiy Oacraysl «ABectaman» Oacrar, Oupaoycu, OO0y Onu noH CuHa,
3uanana Haxmasu, Hocup Xocpay, Myxammen Xaiinap dynaru, Pymaku, Omap Xaiisam,
Carnu, Hlupasu, O0nipaxman YKomu, Huszamu, Onmep Hayau mbirapmaiapel Ka3ak,
eyporna *oHe OpbIC 9/1eOueTiHe BIKNam eTim, croxkerrep Opra A3us (QoNbKIOpbIHA EHill,
[IBIFBICTHIK TSCTYPI KaJIBIITACTHIPFaH.

Coip eninge LIBIFBICTBIK T'YMaHHCTIK OMJIap MEH KIIACCHKAJBIK IIbIFapMaiaplibiH
CIOKETIHE Ka3bUIFaH TYBIHIBUIAPIABIH TapayblHa TYpii cebentepi Oonapl. Celp eniHeH
Opra Asusinarel Kananapra Oapbinm OuniM anFaH akbIH-KbIpaynap, LLbEeicTeiH Oait
KiTalxaHaChIMEH TaHBICKAH.

Mekren-mezapecenepae OuniM anFaH arapTynibl akeiHaap LIBIFBICTBIK JocTYpi ycrar,
HIBIFBICTBIK CIOKETKE KYPBUIFaH 1acTaHAap/Ibl KalTa KbIpiIaraH.

Wcnam niHi Ka3ak Mo33usChIHAAFBI aIJaMTePIIiTiK-UMaH bIIBIK MOCEIIECIH KOTEPIII, ThIH
TYBIHIBIIAPIEI OMipre oKeIIi. [ eorpadusuiblk opHAIacy sl JKaFbIHAH Ka3ak ei OpTta Asusra
JKaKbIH, YKOHOMHKAIIBIK KapbIM-KaThIHAC, TYPJl cayJa-CaTThlK apKbUIbI JKUi apallacKaH,
onebu OaiinanbicTap OonraH. ConbiMeH Karap XIX-XX raceipna LIbIFbICTHIK OUTIM anFaH
Ka3aK akKbIH-KbIpaynapbl LIBIFBICTBIK JOCTYype alaMIepIliiKKe TOJNbI JIHIAKTHKAIBIK
TYMaHHCTIK YATieT] IIbIFapMajIapbliH XadbIKKa TapaThIl OThIPFaH.
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2. MartepuaJjaap MeH dicTep

[errpicTanymbl  FageiMaap Iloms I'ymGepn Illax, B.A.Xykosckuii, C.Coxoios,
A.E.KpeiMckuii eHOGKTepiHIe TalJaHFaH IIBIFBICTHIK BIKMAJT, Ka3ak oJcOmeTiHme
LLIBIFBICTRIK  TOCTYPIIH KaJBIITACYBIHIA 1pTeNi 3epTTEyJep JKYPTi3UITeH FalbIMaap
O.Kymicbae, ©O.lepOiconmuH, M.Oye3oB, O.KonpiparOaes, A.KeipaybaeBa 3epTTey
eHOCKTEpiHe JIe apKay OOJFaH.

biznin 3eprrey mpicaHbMBI3 Coip cyneiti T.I3timeyoB mactanmapbramarsl IBIFBICTBIK
noctyp OonraHABIKTaH IIBIFBICTBIH KJIACCHKAIBIK OICOMETIHIH Y3MIK TYBIHIBUIAPHIH
HO3Upa JIOCTYPIMEH JKbIpJaraH aKbIHHBIH OWJIAay JKYHECiH, JYHUETAHBIMBIH TAHBITYIIbI
Makcar TYTTHIK. OWBIMBI3IEI FambiM b.KopiOo3yimbHBIH mikipiMeH cabakracak: «ChIp
eHipiameri omebmer eoximmepi LLBIFpIC omeOMETIHIH MOCTYpiHE €peKIe IeH KOWBII,
LLIBIFBICTHIH KJIACCUKAIIBIK 9CONETIHIH Y3MIK TYBIHABUIAPEIH HO3UPa MOCTYPIMEH HEMece
LbIFpIC CrOXKETIHIETT aHBI3AP MEH epTerijiepre 03 JKaHbIHAH KOCHII, KHCCAa-XUKasTTap Ibl
TYHHIETE KeTIpill OTBIPFan», - aen ok Tyreni (Kopidozyisr, 2005: 30).

TypmaramOeT >xa3raH gactanuap Ho3upa AdcTypiMeH LIBIFBICTHIK CFOXKETKE KYPBUIBII,
KJIACCUKAJIBIK TYBIHABUIAPABI JKaHAIA COIJIETINN, oleM oNeOHEeTIHACTI TYMaHHUCTIK
uaesiapra YH Kochlin, IIBIFBICTRIK mocTypai KanmbinTacThipraH.«[LIBIFBICTBIK JocTYp/i
Ka3ak oJicOMeTiHIe KaJbIITacThipa OTHIPHIN, T.I3TiNEYyOB YITTHIK CaHara BIKIAJ ETKEH.
LLIBIFBICTRIH €H Y3IiK OIBFapMallapblH €1 UTITITiHe alHAIIBIPHIN, PyXaHH-aIaMIepIIiTiK
oi-mikip mambITKaH. COHTIN Ka3ak TEH IIBIFBIC MOJICHUETIHIH TOFBICHIIN, BIKIAIIACYHI
APKBUIBI YIITTHIK 9/ICOMETTE MIBIFBICTHIK IOCTYP/I KalibinTacThipraH. LIBIFBICTBIK « MBIH 0ip
TyH», «TorbiHamay, «lllahHamay CHSKTBI KIACCHKANIBIK IIbIFapMaap/bl KalTa sKbIpliarl,
Ka3ak ojeOneTiHe JKaHAJIBIK CHTI3Mi, COJ KAHAIBIK IaMBIT Kele IOCTYpPre alHalbI.
OHereniK TaFbUIBIMBI Oap JaHaTapABIH YITUICPiH FaHA eCKepy KEPEKTITiHe Hazap ayaaphIm
OTBIpFan», - Aeimi (Kanbepmmena 1.0., 2023: 127).

T.I3TineyoB — LILBIFBIC KIACCUKAIBIK OMCOMETIHEH €pPKiH CyCBIHIAN, COHBIH KAKChI
JIOCTYpIIEpiH MEHIepreH, Ka3ak Mo33usChiH TYP, Gpopma, skaHp KarblHAH OalbITKAH aKbIH.
dupmoycuaiH KIacCHKaNBIK mbiFapMachl «lllahmamManeny Kaszak TimiHAC KalTa >KBIpIIaIll,
HO3Upa 9JeONETIHIH TOCTYPIMEH Ka3aKilla COMICTKEH.

Tapuxbl, MOJCHHETI, TYPMbIC Karuaiibl e3apa kakblH OpTa A3Hs aKbIHJIAPbIHBIH
CO3 JaHAJIBIFBIH HETi3re ajia OTBIPBIN, 9p KBbIPHIHAH CYPETTEN MIBIFBIC MOI3HSICHIHBIH
apachIHIAFBl AITHIH apKay, TePeH TaMBIPJIBI cCabaKTaCTHIK OaphIH alKBIHIAT Oepi.

AKBIHHBIH HO3HUPA OMICIMEH TaCTaH JKa3yarsl EPEeKITeITiriHe TOKTazap 00JIcak, HaesIbIK
KOPKEMJIIK OHBI 00pa3bl cOMAayhl, HAKBIIITAY Bl ©3TeIIe OOIIbI.

Kaszipri Oykis KoFamMIbIK Ofi-CaHaHBI KaiiTa KypPBIT )KaTKaH Ke37Ie Ka3ak ocONeTiHIH 03T
eJIJIEpPMEH 9/IcON-MOJICH! OaiIaHbIChl, BIKIAIIACTBIK, YHICCTIK TAPUXH TaMbIPJIACTBIFbIH
3eprTen, 3epaeneymin MoHi 3op. Ocwl opaibima, Celp eHipi omeOuetinae LIIBIFBICTHIK
KJIACCUKAJIBIK OMEOMETTIH Y3IIK TYBIHIBUIAPHIH HO3WUpPA MOCTYPIMECH JKBIpJaFaH aKbIH-
JKBIpayJIap TYMaHHUCTIK UACsUTapFa ©31HIIK YIec KOCKAHbI, Ka3aK 9eOneTIHACTI KOPKEMIIK
TIOCTYpAl OaWBITKAHBIH aTar eTyre 0oIaIbl.

2.1 3eptTey amicTepi

TaxpIpBIITHI 3epTTEY OAPBICHIHIA KOJ JKETKSH TYKBIPBIMIAP MEH TYHIH/II HOTHXKEJIEePi
Oepmoycn MeH TypMaramOeTTIH YHACCTITI KEHIHEH HacHXarTajaapl. OcOneTTaHy
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FBUIBIMBIHJIAFbl KAJIbl TEOPHSUIBIK METOJONOTHSUIBIK OJICTep KOJIAHBUIALL. ATar
alTKaHAa, CalbICTHIPMAIIBI-THIIONOTHSIIBIK, JKYHEl capanTtay, >KUHaKTay, OasHaay ofic-
Tocinaepi OaclIbUIBIKKA aybIHABL. JloiiekTep MeH ipreni 3eprreyiepre cUmarraMa skacay,
JEepPEeKTepll TanAay sKacaifbl.

2.2 MarepuaJra cunarrama

Oupnoycu men TypmaramOer axpiHHBIH «lllahHamay gacTaHBIHIAFBI YKCACTBIK,
YHJIECTIK, CIOXKETTIK XKeJIiiep OypblH-COH/IbI 3ePTTEY HbICaHbIHA aliHasIFaH eMec. COHABIKTaH
OyJ1 TaKbIPBINTHI apHAMbI 3ePTTEY KOHE Ka3aK akblHAapbiHa LIbIFbIC TT033UACHIHBIH 9cepi,
pyxaHu OaiiaHbICHl 0/ICOMETTaHy FBUIBIMBI SICBIHJA KApacThIPY MXYMBICTBIH 30pYJIriH
KepceTei.

Typmarambet xpipnaran «lllahnama» nacransl OUpAOycH CIOKETTEPiHEH ajbICTaIl
KeTITeH i, IETeHMEH, O31HMIK epekmeikrepi O0ap. JKvIpabl Ka3aKThIH OaTBIPIIBIK JKBIp-
JIApbIHAN KBIMIACTBIPHII, YITTHIK OOIMBIC, TAHBIM asiCBIMEH Oepe.

Oupnoycuain «lllahnamans» xazy cebenrtepimen TypmaramMOeT HYCKAaChIH cajibIC-
TBIPY EPEKIICNIKTepiH anry OarachlH Oepy, FBUIBIMH TYO)KBIPBIM >Kacay >KYMBICTBIH
O3EKTUIIrNH aliKbIHIAIBL.

Takpippin @uppoycu men TypmaramOertin «lllahHama» gacTaHbIHAAFbl YHAECTIK
OoNFaHIBIKTaH, 3€pTTEy aljabplHa OipHelle Kypheli macenenep Kosabl. EH OacThichl
duproycu acTaHbIHBIH Ka3bUTybl, 3€pTTENyi, 9JIeM XaJbIKTapbIHAAFbl HYCKAChl KOHE
TypmaramOeT HYCKAChIH CaJbICTBIpA Tajdy, HO3UpA JOCTYPiHIH MaHBI3bIH HAKTBLIAY,
I'YMaHUCTIK OWJIap MEH aBTOPIBIK HjiesHbl jgonenney. «lllahnama» nacraHbiHBIH ce3
OHEpIHJIer] ajap OpPHBIH aliKbIHJayMeH Ka3ak ojcOuetine IlIbiFbic o/1e0MeTiHIH bIKIAIBIH
3epreey.

3. TaaxkblIay

OJIeMJIIK MOJCHUETTIH MOHTII jKacap MypajapblHbIH Oipi — MPaH-TOKIK 9/1cOMETIHIH
«lahnama» mactanbl. [lactan aBropsl O0inKaceiM Oupaoycu OyJ1 IIbIFapMaHbl Ka3yra
oThI3 Oec KbUT eMipiH apHaraH ekeH. LIbiFbic maiibipinapeiabiy O0ipi Jakaku 1000 sxkomabik
JKBIpAaH TYpaTbiH MpaH marmanapelHBIH TapUXbIH O0UT-Myann bamxunbiH Kapa ce30eH
JKasFaH MIBIFApMachlH eJeHMEH opHekTereH. OmipaeH 30 xackiHIa oTKeH J{akakuaiH oChI
mibIFapMachiH GUpAoycH KaJFacThIpFaH.

«I1lahnamay - paH narimansIpblHbIH 4 JUHACTUMBIH, 53 IATIIACHIH CypeTTeHTiH 60 MBIH
OoitiT, 120 MBIH >XoNaH TypaThiH mbFapMa. Jlactan yiakeH 3 TapaymaH MUGDOIOTHSIIBIK,
AHBI3/IBIK JKOHE OATBIPIIBIK JKbIpJIApaH TYPajbl.

Hleirpic enpepinge lllahnamanei aymapmacel Typansl 400-1eH actam mIbIFapMa
xa3butrad. OHBIH TapaylapblH KaTKa alThIll TapaTy MOJACHH Jnoctypre aiiHanraH. Keifin
«TahnamaHbIH» JKeKe Tapayaapsl 3 anabiHa « KommmaHamay, «CamHamay, «JlapabHamar»
T.0. KUcca-1acTaH OOJIBII Tapai bl

«I1lahnamay Hyckacskl OoiibiHIIa aFbuIIIbIH JIoHEC, Hemic akbiHbl D.ProkkepT «Pycrem-
3opaby» OernimiH aynapraH.

Opanmy3 FaasiMbl [loas I'ymOepn [lax mactanmarsl apad ce37epiH 3epTTETCH.

XIV raceipaa «Illlahnamay kapa ce30eH apal TiliHe ayqapbLiajibl.

XV-XVI raceipza TYpiK TiliHE ayapbliajbl.

XVIII raceipia arputiiblH TiTiHE aymapbiibi, XIX raceipma A.E.KpeimMckuli ykpaidn
tinine, B.A.XKykoBckuit Mmen C.CokonbB opbIC TiTiHE ayaapaibl. TYpKi XaJdbIKTapbl YLIIH
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MaHbI3/IbI HIBIFAPMaHbI Ka3ak TiliHe anram aygaprad. Opas monja aeren Colp eninie emip
cyprer akbiH eai. M.Cepanun «Pyctem-30pab» TapayblH OpbICIIa HYCKaJaH ayAapbli,
1914 xputbl «AliKam) )KypHaJIbIHA Kapysyan OTbIpFaH.

«IllahnamanbiH» TalIKeHTTEH IIBIKKAH HYCKAChIH Kapa ce30eH Alimankya ToxiOaea
ayaapasl.

«llahnamanbly Ka3ak yrbeIMbIHAa Yiuecripe >kpipnaran Ceip cyneiii TypmaramOer
I3TineyoB OO

«Illahnamanby Oacmara o3ipiern, ainrbl co3 JkazraH raneiM Vciam JKemenei:
Typmaramber «lllahHamaHb» TONBIKTal aygapMmaraH oTce Je OHBIH ayaapbll Ka3zraH
«Pycrem-Jlactanby men @upnoycu «lllahHameciHiH» Ma3MyHBIHA KO3 J>KYTiOTCEK,
IIbIFAPMaHbIH ~HETI3/IEpIH CaKTaFaHJbIFbIH Oalikayra Oomanel. bipak ®uppoycu
«lllahnamaceina» aWThUIFaH Oipkarap KeWinmkepiaep MEH OKHFalapbl IKbIPbIHA
KOCTIalIbI», - €T TY)KbIpbIM xkacaiel (OKemeneit, 2009: 17).

TypmaramOer «lllahHamacbiHay CHOXKETTIK KeJlire Kapail Tanjgama TYCiHIK Oepemi e
aKbIHHBIH epekiieiirine Tokranrad. Kipicnenen xeiiin upanabl 30 Kbl OniereH TYHFBIII
narma Kuomopce Typasisl Mmariymar OepreH, COHaH COHFbI OH Oip Tapay Keiikychbipay
MeH AdpacraOThIH [aWKAChIH CypeTTeyre KYpbUIFaHbIH 64 >KbUI MAaTIIANBIK ETKCH
KeiikycpipaynbsiH Tapuxbia «KycbipayHame»ien OipHele Tapayiiapra Oeill KblpiaraHblH
CO3 eTeIi JIeT Ka3albl.

AxpiH «lllahHamanarey OaTBIPIBIK O6JIIMIe TOKTaJIFaH, 0aCThl MICSICHI — KAKCHUIBIK-
TBIH 3YJIBIMJIBIKKA KapChl KYPECIH CYPETTEY, €pIIIKTi IOPIIITey.

M.Oye308B: «Epiikke Oapa-Oap, amabeten yikeH eHOeri nen «lllahnamara ciHipreH
eHOerin aWrap enik. byn opune «lllahHamaHbIH» TyTac Typi €MeC JKOHE TOJBIK
MarbIHACBIH/IaFbI ayapMachkl 1a emec. byst Pycrem Oathip eciMine OaiiaHbICThI OaThIPIIBIK
POMaHTHKAJIBIK KAMBLI-OPEKETTEP/II KUHAKTAIl, CHOKET JKEJIICIHE TYXKBIPBIMIAI, Ka3ak
yFbIMbIHA OeliiMen anran «Pycrem-JlacTan» arThl BapuaHTy, - Jen Oara oepeni (Oye30B,
1970: 95). Ocsl mikipre cyiiencek, TypmaramOeT xbIpiiaFaH JactaHn OupoyCcueH TOJIbIK
ayJapMa eMec, Ka3ak YFbIMbIHA JKaKbIHJaTa, XKbIpJaFaH jkaHa HycKa jen Oinemis. Jlactan
Kelinkepaepi — Tapuxu TyiFanap, Oareipaap Cam, 3an, Cyhpa0, Pycrem sxoHe enin
CBIPTKBI Xkay/IaH cakramn KajaraH TypaH-Typki eiid OackapraH narmianap ®upaoycu MeH
TypmaramMOeT CHUSKTBI €Ki aJIBINTBIH CIOKET aIMacyJapblH CAIBICTBIPATHIH O0JICAK, HEeTi3r1
CIOKETTEp CaKTaJFaHMeH Oipiiama e3repicrep O0ap. MaceneH, Pupoycu HYCKAChIHIAFbI
Wpaxnpl exi aracbIHBIH ONTIpeTiH xepl TypMaraMOeTTe KOK.

duppoycu:

Kennerrepre ykcamanmap,

MeHiH 131M >KOrajiajsl.

JoH Tacuabl KyMbIpbICKaJIap,

Owmip torTi oran aii (I3tiieyos, 2009: 454) - neren Mpax COHFbI CO3IH/IETI arajiapbiHa
entipMeyin eTiHeni. byn smm3on TypmaramOerre Oackama MpaxabiH KelikyOar aTbl
KymnanHan ypkin, skepre Kyjiam Tyceni, OachlHaH Toxici yimibin kerefi. OChbl yakKbITTa
ConiM KBUIBILITICH MIaybIn oTir, Typ OacklH Kecel jJen cyperresreH. JlacTanma xabik
[033USICHIMEH YHIICCETIH TYCTap KOIl Ke31eCe/I.
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MaceneH, Tyc kepy MotuBi @upoycu tycine kerinkepi Pycrem kipeni. Mpaxaranapsr
OJTIPETiHIH TYCIHJIC KOpei.
Typmaramber:
TyciMzae kel eTiMJIl €Ki UT Tajarl,
TaMcaHbIT KaH-KBIHBIMJIBI TYPJIbI Kajarl
Ou exi ut ockl xkarkan Comim MeH Typ
Os3nepin eameiitinre xyprex Oanan (I3tineyos, 2009: 213).

«lahnama» croxeriH xbipiayna TypmaramOeT YITTBIK OOJMBICKA JadbIKTaN Yii-
JICCTIPY1 OHBIH aKbIH/IbIK OHEP/ICT] JapalIbIFbIH aHFaPTaIbl.

Oupnoycn «lllahnamana» Kelpiaran crokeTTepJeH TypMaramOeT aiiak KeTreni,
JICTEHMEH ©31H/11K 0¥, VITTBIK HaKbIIII, aJaMIePILLIIK MaCeIeCiH Ko3raiiibl. Kedinkepiepin
aTbIH ©3TCPTIll KOJJIAaHAJbl, 3YJIBIMJBIKTHI dlIKepeseiiai. Macenen, Dupaoycuaig
Karomapein-TypmaramOer Kusmapsic, XyMmaHTThI-XymIHaK, TaxmypacTbsl-TaKbIMypsIC
nen e3reprin Oepexi. Exi akbid aa JKamiw g natina JiH MEH J9YJIET UecCi, OHbIH TYChIH/IA
XaJIbIK PyXaHu Oaliu TYCKEHIH 3YJIBIM/IBIKTBIH a3alifaHbIH OasiH €Te/li, OChI CEOXKETT] CaKTai
oTeIpsIn, TypmaramOeT e31HIIK e3reiie oi TonFaiabl. XKaMima narimanbsFeH eki 6eximre
Oeim, op TapayFa KOPBITBIH/BI, TYHIH jKacaraH.

JKaminarin 3ykaxTiH KOJIBIHAH ©J1yiH ©31HIIIe )KbIpjaraH. MbICaibl:

Afikaiinan ocKkepiMeH Kipill ilike,

Kyanbin 3ykox 3abIM MiHJII KYIIIKE.

JKamiuaTTiH opaackiHa Kipin OipjieH,

AJaMJIbl Kece TYpFaH TapTThI iCKe.

Kammmarren ycran 3yKox KaJiFaH Mep/i,

buneni 6ompim narma oit MeH epi (I3tineyos, 2009: 454).

An @upnoycu 3ykox apad Oonran jneiai, TypmaramOer Oosica 3yKoxTiH apad eKeHiH
JKBIPFa MYJIEM KOCIaFraH.

4. Hotuxkesep

dupnoycu smonesiia O0aThIpIbIK, epiikTi, Upan MmeH TypaH apachblHIAFbl COFBICTAPIIBI
cyperreymeH Oepemi. TypmaramOeT HycKachiHIa PycreM epiiriMeH jKeke JacTaH eTill
KepcerTir, 0aTbipiap )opbirbiH Pyctemuen Oacrtaiiasl. «lllahHamamarby MUGOIOTHSIIBIK
Oeu1iM «ABecTajay OasHAaIaThIH OKUFa TOHIperinae epoeiii. «I[llahnamay nacTaHbIHIAFbI
eH KoHe MU(TEp aJjaM CaHACBIHBIH JaMybIHa QUI0COPHSIIBIK Oif TybIpajibl. XalbIKThIK
HIbIFapMaiap/iaFbl  €pTErUIIK MOTHB Ke3zaecemi. 3aiabl ackipan ecipreH CaMmypbiK
Oetineci Hemece PycremHiH ayHuere kenyi Pynabanbiy OocaHa anmaii, CaMypbIKTBIH 63
KaHBIH ay3blHa TaMbI3bIIl, OaJIaHbl SWeIN iIIIHEH XKaphIll alybl CUSKTHI JKelliiep — HIBIFbIC
enjiepine oprak mMudrep. AlaM eMipiHEH ajllaKTay, KUsUI-Fa)Kalblll OKUFaJapra TOJbI
JYHUETaHBIMHBIH KopiHici Mudrep Typanbl A.KpipaydaeBanbiH: «BypbiHHaH 0ap CIOKETTI
KaiTasaii »xa3bll, Oenriai MudTep MeH KyIbTTepi )kaHFbIpTy — LU bIFbICTA €3Kenri Accupusi-
Bauiion goyipiHeH OacTan AaMbIFaH YpIicy, - aeyi aaien oomnaas! (Keipaybaera, 1997: 3).
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Pycremuin okeci 3anapiH aqyHuere kenyin TypMmaramOeT Obliai TaHBICTBIPAIBL:

BbananbiH TYCI caphl, Kapa Ke3i,

Pac Gornca OYpHIHFEIHBIH alTKAH CO31.

KaiTaiiTelH Kapa TacTaH KacKbIp KypeK

Bomnaner bahanypaiy Harei3 e3i (I3tineyos, 2014: 212).

dupmoycu HYCKackIHIa PycTem OaThIpABIH AYHUETE KTyl ObUTaiIa CypeTTeneI:

Kapaca sxambaceinaa sxatbip Oana,

AibarhI appIcTaH/all KO31 ana.

Ke3sinen aitHamaifbIH KaparbIM,-JIeTI

Kyan b1 KosibiHa anbin kepe cana (I3tineyos, 2009: 268).

AKBIHIAp AacTaHlarbl OaTbIpiapblH JYHHEre KeIyiH epeKIile CypeTTel aybl3 djie-
OMeTiHIH capbIHBIMEH YH/IECTIPiN, TYHUETaHBIMBIHBIH OUIiKTITiH TAHBITKAH.

Typmaramber [3TisteyoB mer @upaoyCHAIH YHACCTITI Typasibl co3 KO3FaFaHIa OChI €Ki
wibl ecimai xakbiHaarateid «lllahnama» aranmanel. Exi Typii 3amanga emip CypreH Ochl
€Ki eciM yakbIT OTKEeH caiibiH Oip-0ipiHe xaxbiHAal Tyceni. Kasak nanacsina @upaoycui
TaHBICTBIPBII, OHBIH SUriNi mbFapmacsl «lllahHamMaHBIH» MOTHBTEpIH TapaThlIl, ©31HIIE
tonranpl. Ceitin, @UpAOyCHII TEK MAPCHI-TOKIK d97ebmeTi OinreH *okK, OpTa A3Hsmarsl
enjiep oaeOueTine yikeH acep erti. Ocel Typrbiaan kenrenie Gupaoycu xxone Typmaramoer
ApPKBUIBI 9JIEM XaJIbIKTAPbIHBIH o/1eOUeTiH Ier] OaiIaHbIC, BIKIAJIIACTBIKTHIH OPHBI €PEKIIe
eKeHiH Olry a03am. by exi ynkeH cypeTkepiH imki yHaectirid LIBIFbICTBIH Kaccukara
©31HIIK YH KOCybIHaH Oaiikaitmbi3. Typmaramber @upnoycu «lllahHamackrHany HOp ablI,
©3IHIIIEC JaMbITa KbIpJiaraH. ThIH MOTHUBTEp, ©3Trelle CIOKETTEP KOCHII, FUOPATTHIK YIIri
OepydiH €H YTBIMABI >KojinapblH ycbiHFaH. «lllahHama» gactanbl — YITTBIK A9CTYpre,
VITTBIK JKaH JYHHEMIi3re aiTyIIbl yiiec KOCKaH, pyXaHu-MdIeHH OpKeH/IeyiMi3re acepi MeH
TaHBIMBIK-PYXaHU KYHJIBUIBIFBI 30p IIBIFapMa €KeHi CO3Ci3.

Osnemlik o1e0u OailylaHbICTap, OHBIH 9/eOM BIKIMANAACTBIFBI, YHACCTIr, oje0u
TOFBICYNIAPABIH Ka3aK o7eOueTinaeri kepinicin akagemuk P.Hypranu ce3iMen cabakracak:
«Em yakprTTa embip enjiiH o1e0ueTi YITTHIK IeHOepie ToMaFa TYHBIK OCiIl )KEeTUITeH eMec.
O3re XYPTTHIH achbll Ka3blHAJApbIHAH HOP allbll OaiibIFaHa FaHa OpKCH KaiiMak. Omeoun
OaiiylaHbICTap JIEreHIMI3 FachIpiapblH ©H OOWBIMEH apKbIpall aKKaH ©3CHICP CEKLIII»,-
Jer TYKbIpbIM skacarad (Hypranues, 1991: 92).

Opra A3us Kananapbsigaa 6inim anras, Lereic Tinaepin xerik Oinetin TypmaramOeTke
IIBIFBICTHIH KIIACCUKAJIBIK 9Cepi, CIOKETTEp aaMacybl OONFaHBI, SFHH, d9cOM OalmaHbIC
WITTBIK IIeHOEP/ICH IIBIFBII, NIBIFBIC aKbIHAAPBIHAH HOP aJiFaHbIH OaiKaTabl.

Byrinri kyH TyprbicbiHaH KaparaHna, LIIBIFBICTBIH KiacCHKaNbIK oaeOHueTiHaer
JQCTYPITi YITTHIK CHIIATTHI HACKXATTay, 0Chl MaKcaTTa LIIBIFBICTBIK JOCTYPAIH KaJIbIITACybI
VITTHIK PYXaHUATBIMBI3IBIH MAaHBI3/bI CaJlachl €KCHIHE /1ay JKOK. JleMek, kepkeM oneOuer
IeH 9,1e0u OaiyiaHbIcTap YIrUIepl Kail Ke3/ie 1e MaHbI3/Ibl.

5. KopbITbIHBI

Typmaramber «lllahHamanbeD) THIH OMMEH TYPJICHTTI, MIBIFApMa KOMIO3UIIHSCHIH/IAFbI
tapteictap DupmoycuMmeH TyHicemi. AgamIbel KacTepiey, aHa MeH Oaiia Meuipimi, e
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OackapraH nariianap, eJl KopraraH Oarbipiap, IYHUCHIH €H achUIbl aj1aM JICTl 3YJIbIM/IbIKKA
Kapchl JJaFHET alTaibl.

Exi rynama ga e3aepi apKbUIbl apThiHAa TYPFaH XajbIKThIH MYHbI MEH MY/JIECIH
KOKCEIeH.

dupaoycu: « MeH mapchl TIIIHE ©JIMEHTIH CO3 KalIbIpAbIM», — JIETeH KaFruia YChIHCA,
Typmaran6er:«Keiiinrire cyity ce3iui CyHpiKTe# eTil ce3 KalABIPABIM», — JACTCH YIIKEeH
JKYPEKTEP OChLIal YHICCKEH.

«Illahnamana» eki akplH Ja OaThIpjapbl CypeTTEyjae acTapiachill OThIPajibl, Kehe
TypmaraHOeT eCHET CO3/ICPMEH OJICH OpPMEriH TapKaTaibl.

dupaoycuMeH kapbica XKbIpiarn, Tepe3eci TeH Tycim oreipran TypmaramOer Chbipaa
Ka3ak JacTaHbIHBIH TYbIH TiKTi. Bykin agam3ar OanackiHa Kajuasipbill keTkeH «lllahHamay
€Ki aKbIH/IbI JKaKbIH1aTa TYCTi. AJJAaMIepIILTIK, 13TUTIK, O/IIJIIK YIIITH KypecTe, MeHipiMIiTiK
IIEH 3YJIBIM/IBIK, TOCTHIK TICH KaCThIKKA 0aca Ha3ap ayJapraH.

TOKypreHOBTIH TybICKAaH XaJbIKTapibl PYXaHU KAKbIHIACTHIPYAa TOP)KIMAHBIH ajap
OPHBI EPEKIIIC €KeHIH alThII 910 OailIaHbICThI HBIFANTY MAKCAThIHA YKIMET KayJIbICHIMEH
TypmaramOet akpinra «lllahHamanb) xKa3yibl KYKTSH/II.

«Kauaii na kanaja etin kerem 0e?» — e,

KitaObin «IllahHamMaHBIH» €TTIM €pMEK.

OJieHMeH OH Oip OybIH OH ai JKa3bIll

bitipaim G6ackiM curian, mapiiarn tepier, — gAen (Hypramues, 1991: 576).

OH aiifia TOJIBIK asiKTall, Ka3akK YFbIMbIHA YHJICCTIPE JKa3bIll MIBIKKAH.

«Comnrbl xbU1apbl TypmaramOeT sxbipiiarad «LLlahHamMaHbIHY» TOJNBIK HYCKACHI )KapbhIKKa
IIBIKKAHBIH EpeKIlie ararn oTKeHiMi3 jxeH. [lecek Te Lol skbIpiaraH HYCKAHbIH 9J1i KyHIe
Ta0bLIMAYbl OKIHIIITI XKaFAai. OpuHE, TYIHYCKa OoJIMaFraHbIKTaH J1a OyJI Maceliere, sSIFHU
oniniy «lllahHamaHbl»y ayqapraHbiHa KYIIKIIEH KapauTbiHzap jaa TaObuiap. AJaiina
[oninin Atbacap yesinneri KanvenOaiira »xa3ra eseH-XaTbl KOHLTIMI3TE JieMey Oonapsl
aHBIKY, - e TYKbeIpeiMaaiasl (Keiasip, 2010: 56).

AkpIHHBIH 125 xbulnblK Mepeittoiibinga M. Kyin-Myxamen: «lIIbIFbICTBIH KETI
XKYBI3BIHBIH 0ipi @uppoycunin «llahHamay gactaHbH Ka3akia CouseTin, 03iHIH acKaH
JIApbIH HeCl, Co3 MOMEriH arbl3faH Kac IeOep ekeHiH Tarbl Oip manenaeni. MyHai Oara
JKETIEC TyBIHIBIHBIH Ka3aK MOA3UCHIHA KOCBUTYHI YITTHIK 91¢ONETIMI3IH MEpeiiH OMIKKe
KeTepel, WITThIH YJIbl Ka3blHaChlHA alHaabI»-JIel KyHbl Mmikip aitkan (I3tisieyos,
2007: 3).

Typmarambet — «lllahHamana» ryMaHUCTIK OBl KaiTajar, 91e0u bIKIAIaCcThIKIICH
Ka3ak 9/1c0METiH TaKbIPhII, Ma3MyH, pOpMa, jKkaHp KaFbIHAH OalbITKaH akbiH. LIIBIFBICTHIK
BIKIAJJIBIH 9CEPIMEH YJITTBIK CaHAHbI >KAHFBIPTBIN, Ka3aK I033MSACHIHBIH CapKbLIMAaC
Oys1arpIHa aifHATABIPFaH.
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B. BABAJKAHYJIBI TOD3USICBIHIAFBI DCTETHKAJBIK
OJILLIEMJIEP

Anoamna. Byn Makanazia e3iHiH IIBIFapMaIIbUIBIK KOJITaHOACK! KAIBINTACKAaH, COHBIHA IIOKIPTTEP €PTKEH
akbiH b.ba0axaHYIIBIHBIH HIBIFapMaiapbl TAIIAHBI, KOPKEMIIK-HICSUTBIK EPEKIICTIKTEPl KapacThIPhLIIbL. Op
JKBUTIAPHI JKAPBIK KOPTeH 6JICHACPI FhUTBIMH-TCOPUSIIBIK TYPFbIIAH TalAaHIbl. AKBIHHBIH MO93HS dJIEMiHE asK
0ackaH IIaKTarbl OJICHICPIHEH OacTar, OYTiHTi KYHre IeifiHri eJeHaepiHe IOy Kacalblll, TalAay Kyprizyae
KOPKeMJIIK epeKIIeNikTepiHe jxere MoH Oepinmi. b. BabakaHyJIBIHBIH aKbIHABIFBIMEH Karap 3amMaHaacrap
MYpachlH >KHHAYIIBI a7ajl JOCTHIFBI MEH KaMKOPJBIFBI Ja 3€pPTTey HbICaHbIHA anblHabl. COHBIMEH Oipre
coJakail cascaTThl OTKIP ChIHAFaH >KbIPJIAPBIHBIH IMOJTHKAIBIK CPEKIICTIKTEPIHE TOKTAJBII, IIBIHIBIKTHI
JKETKi3ylle KOJJaHFaH TOCUIACP/i, aybl3 oNeOMETIMI3AIH YITUIepiH KaiTa KaHFBIPTHIN, AHBI3-OMCAHAHBIH
WJICSCHIH MaiiiaiaHa OTHIPHIT 3aMaH IIBIHBIFBIH JKbIPJIAFaH IIbIFapMaiapbl TaJaaHIbl. MaKaiaaa caabICThIPY,
TOMTAY, MICUXOAHATUTUKAIBIK OIICTepP KONIAAHBUIABI. ONCOUETTI TCOPHSUIBIK TYpPFbIIA 3epTTen, Oara OepreH
FaIBIMAAPIBIH €HOCKTEepl OaclIbUIBIKKA AJBIHBIN aKbIHHBIH €HOeKeTepi OipHeIle TOMKa KIKTeNli. OTKeH
[IaKKa JINPUKAJBIK IICTIHIC )KacaFaH OJICHACPIHEe TOKTAJBII, HICSIIBIK CPEKIIETIKTEPI MEH KYHIBUIBIKTAPhI
KOFaMFa OH KbIPbIHAH 9CEp CTETiH, YJITTHIH PyXaHU OaroblHA CENTITiH THTI3CTIH IIbIFapMaapbiHa Tajajayaap
JKYPri3inai. AKbIH eJeHICPiHIH HUIOCODUSITBIK, TICUXOTOTUSIIBIK aCTaphbl TEPCH, KOPKEMIIK JKOHE HUACSIIBIK
TYPFBIIAH CayaTThl )Ka3bUIFaH/bIFbI aHBIKTAIIBI. ThITBIMEI MaKaJIaHbIH HOTHYKECIH Ka3ipri MOI3USHbI OKBITY/IA,
3epTTey/e, HacuxaTTay/aa naiiananyra 6oaabl. ByriHri KyHr1 o1eOUeTTi 3epTTey/ae, TCOPHSIIBIK, O1iCHAMATIBIK
eHOeKTepIi OacIIbUIBIKKA ajayFa O0Jabl.

Anevic. Makana AP13067815 «Kasipri mo33ust MoguduKanuschl: CTUIIb, PUTM, (opMay xK00aChl asChIHIA
JKa3bUIIBL.

Kinm ce30ep: 103315, Kazak M033MICHI, IUPUKA, UJIes, PyXaHH Mypa, CIOKET
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Aesthetic dimensions in the poetry of B. Babazhanuly

Abstract. This article analyzes the work of the poet B. Babazhanuly, whose creative style was formed, and
examines the artistic and ideological features. Poems published in different years are analyzed from a scientific
and theoretical point of view. An overview of the poet’s poems from the moment of his entry into the world
of poetry to the present day, with great importance in the analysis given to artistic features. In addition to the
poetry of B. Babazhanuly, his faithful friendship and care, collecting the heritage of his contemporaries were
also studied. At the same time, we focused attention on the poetic features of poems that sharply criticized
leftist politics, on methods of conveying truth, samples of our oral literature were revived, as well as works that
glorified the truth of the time. Using the idea, legends and myths were analyzed. The article uses comparison,
grouping, and psychoanalytic methods. The poet’s works were classified into several groups based on the work
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of scientists who studied and evaluated literature theoretically. Focusing on poems that made a lyrical retreat
into the past, an analysis was carried out of works whose ideological characteristics and values have a positive
impact on society and contribute to the spiritual enrichment of the nation. It has been established that the poet’s
poems have a deep philosophical and psychological background and are artistically and ideologically well-
written. The results of the scientific article can be used in teaching, research and promotion of modern poetry.
When studying modern literature, one can be guided by theoretical and methodological works.

Acknowledgments: The article was written within the framework of the program «Modification in modern
poetry: style, thythm, form» AP13067815.

Keywords: poetry, Kazakh poetry, lyrics, idea, spiritual heritage, plot.
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JdcTeTHyecKHe u3MepeHusi B no33uu b. badaxanyian

Annomayus. B naHHOI cTaThe MpOaHAIM3UPOBAHO TBOpPUECTBO Mo3Ta b. babakanynsl, y KoTOporo
(opMupoBaICS TBOPUECKUI MOYEPK, PACCMOTPEHBI XYJ0XKECTBEHHO-Ie0I0rn4eckue ocobeHnoctu. Cruxw,
ONMyOJIMKOBaHHBIE B pa3HbIE TOJbI, POAHATU3UPOBAHBI C HAyYHON M TEOPETHYECKOM Touku 3peHus. O0630p
CTI/IXOTBOPGHI/H\/’I 109Ta ¢ MOMEHTA €ro BCTYIVICHUS B MUDP ITO331UU 10 HAILIUX ﬂHeﬁ, IIpU 3TOM 00JIBIIIOE 3HAUYCHHIE
IPH aHAJIN3E YIIETIEHO Xy/I0KEeCTBEHHBIM 0coOOeHHOCTAM. [ToMuMmo nos3uu b. babGaxaHyisl u3ydanich Takxke ero
BepHas JIpyx0a u 3a00ta, coOMpaHue HacIes COBPEMEHHHUKOB. [IpH 3TOM MbI aKIIEHTHPOBAJI BHUMAHHE Ha
MOITUYECKUX OCOOEHHOCTSIX CTHXOTBOpeHVIﬁ, PE3KO KPUTHUKOBABIIUX JIEBYIO ITOJUTHUKY, HA METOJaX Iepeaadin
MCTHHBI, BO3POXKIAIMCH 00pa3Libl Hallleil yCTHOI JIMTEpaTyphl, a TAKKe NPOM3BE/ICHHS, BOCIIEBABILNE TIPABIY
BpEMECHH. C HCcnonb30BaHUEM 491(3 7 ObLTH IPpOaHAJIU3UPOBAHBI JICTCH/ABI U MI/I(l)bI. B crarbe MCnosib30BaHbI
CpaBHEHUE, I'PYNIIHUPOBKA, NMCUXOAHAITUTUICCKUE METOIBI. l_[pOI/IBBelleHHﬂ 1mo3Ta ObLIN KJ'[aCCI/I(l)HLIPIpOBaHbI
Ha HECKOJIBKO TPYMIT Ha OCHOBE PadOT yuUEHBIX, U3yUYaBIIMX U OIEHHBABIIMX JIMTEPATypy TeOopeTHuecku. B
HEHTPE BHUMAHUA CTI/IXOTBOpeHPIl\;I, COBCPUIMBINUX JIMPUYECKOE OTCTYIUIEHUE B IMPOLLIOE, ObLT IpOBEACH
aHans3 HpOI/I3Be)16HI/II>'I, NACOJIOTUHYCCKUE XAPAKTEPUCTUKU U LHEHHOCTU KOTOPBIX ITOJIOXKHUTEIIBHO BIIUAIOT
Ha OOIIECTBO U CIOCOOCTBYIOT JyXOBHOMY OOOTAaIIeHHIO HAllMM. YCTAQHOBJICHO, YTO CTHXU I03TA HMEIOT
nIyOOKyI0 (pHIIOCO(CKO-TICHXOIOrMYECKYI0 TOJOIUIEKY, XYAOXKECTBEHHO W MIEHHO IPaMOTHO HAIMCAHbI.
PeSyJ'leaTbI HaquOﬁ CTaTbu MOI'YT OBITh MCIIOJIb30BAaHbBI B npenojaBaHuy, HUCCJICAOBAHUU U IponaraHae
COBpeMEHHOM 11033uM. [Tpn n3yyeHnn coBpeMEHHOM JINTEPaTyPbl MOKHO PYKOBOZICTBOBATLCS TEOPETHYECKUMU
U METOIMYECKUMH pabOTaMu.

Bbnazooapnocmu: Crarbs HanucaHa B pamMKax nporpammbsl «Moaupukanus B COBPEMEHHOW MO33MH:
cTUIIb, pUTM, hopmar» AP13067815.

Kniouegvie cnosa: 1o33us, Kazaxckas M0d3us, IMPUKA, WIS, TyXOBHOE HACIIENNE, CIOMKET.

1. Kipicne

Can anyan KyObUTBICTap MEH eMip HMipiMAEpiH, KanT eThe TYCTapbhlH Karepjae ycrarl,
CYJIy OpHEKTEI, KOpPKEeM KecTeJey Jie, MIBIHIBIKTHI KOPKEM KEHICTIKTE KOPCETY JIe aKbIH
JKaHBIH CaybIIl OTBIPBII Ka3aThlH aHBIK. FalbIMIapIIbIH «I1033H — OHEP/IiH €H Cce3iMTall
Typi» (Ockepbekkpi3pr, 2008: 15) mem araysl ma comaH Oosap. bapbeH cabIm, capKbII
’Ka3aThIH aKBIHIAP/IBIH IITIHE I 6JICHHIH TEXHUKAChIHA KOHLT ayJaphIIl, ITEIFapMaliapblHIa
TEXHUKAJBIK Kypalaapibsl OapblHINA KeOipek MaijanaHyra THIPBICATHIH aBTOpJIap MEH
KOHLUJI CY3TiCiHEH KaJjlail ©TTi coaii ka3aThIH aBTopIap Jjeri 0ap. bi3 Tangam oTeIpran aksIH
eKIiHIII JIEKTEH JIeCeK KaHcakK 0ommac.
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b.babaxkanysibl — eJICHIHAC a3aMaTThIK MO3UIMACHIH aHBIK KOPCETII, €Jije OOJIbII
JKaTKaH opTYpJli OKWFajlaplbl Hazapia YCTaHThIH aKbIHIAPIAbIH Oipi. Omerre OyHman
aBTOpJIap Kem JKarjaija peanuct Oosbin Kejemi, an b. BaOakaHyJIbIHBIH KaJIibl
HIbIFapMajiapblHa Kapall JIMPUK akbIH JIell aiiTa anambi3. Kemelire TipeiareH oujibl HI31K
TEHEYJIEPMEH, OKBIPMAaHHBIH JKaH JIYHHECIH Jip €TKi3ep CajbICThIpMaJIbl TICLIICPI,
napajiie/iu3MIi NaiaagaHbIll kKa3ybl aKbIHHBIH 9/ICOM-ITO3THKAJIBIK 13/ICHICIHIH KONTIriH
aHFapTaJbl.

Byran neitin b. baGa)kaHyJIbIHBIH aKbIHBIFBI €J1 apAChIH/A, KaTapiacTapbl MEH KSHiHT1
TOJIKbIH apachlHIa KCHIHCH TaparaHbIMEH OHBIH IIbIFAPMAIIBLIBIFGl TYpasbl Ka3bLIFaH
nikipyiep HekeH-casik. KeOiHie OHbIH KbI3METTIK JKOJIbIHA, aTKapraH eHOeriHe 0achIMJIbIK
OepinreH Ke3KapacTap Kui yimbipacaabl. OChIFaH opail MOATHKAIBIK MTOTCHITUSIIBI dKOFaPHI
AKbIHHBIH IIbIFAPMAlIbUIBIFbIHA TOKTAJNBIM, TaAay JKYPridy ©3eKTi JeI ecenTeimis.
CoHpapikTaH OyJI MaKaJaHBIH OacThl MAaKCaThl AKbIHHBIH IIIBIFAPMAIIBUIBIK OJICYCTiH
OapbIHIIIA alIbIT, KOPKEMIIK epeKIIeTIKTepiHe Ha3ap ayaapy.

O3 3aMaHJAacTapbIHBIH apPTBIK TYCHIH JKapusfa jKap CaJiblll, MaKTaHBIIIIICH
HACUXATTaWThIH, OMIPJECH €PTe O3FaH TEH Karap KypOBICHIHBIH YKOFbIH JKHHAI, 9/IcOUeT
aflHaJIbIMBIHA TYCYI'e aTCalibICaThlH arajIeH aKbIHHBIH JKAJIIbl HIBIFAPMAIIbLIBIFBIH, OMIp
JICperiH KeHIHEH TaJijiay/Ibl )KOH KOPIIIK.

2. MartepuaJjiap MeH dictep

2.1. 3eptTey daicrepi

Makanana b. baGaxaHVWIBIHBIH JKEKE KACHETTEpi MEH MIBIFApPMAIIbUIBIK YKOJIBIH
aHbIKTay/a OMOrpadUsUIBIK 9J1IiCTi, aKbIHHBIH OJICHJICPIHIH acTapblHa YHUIII aHTKbICHI
KEJreH OMJIbIH MOHIH ally/la [CHUXOJOTHSIIBIK, MCUXOaHATUTHKAIBIK, (DUI0COPUSIIBIK
TOCUIep i, MIBIFAPMaHbIH KOPKEMJIriHE TOKTATy[da OPTYPJi IMOATHUKAIBIK TOCUIIEp/i
Mmaijanan/bIK.

2.2. Marepuajaapra cunarrama

AxpiH b. baba)kaHyJIBIHBIH 9P KbLIIAPhl dKaPbIK KOPIeH 6JICH/ED JKUHAFbI MEH MEP31M/Ii
OacbuIbIMJIAP/IA JKApPHUsUIAaHFaH MIbIFapMaliapbl, HHTEPHET MAJIMETTEpl Mai/1amaHbUI/bl.
CoHbIMEH KaTap FhUIBIMH JIOHEKTEME PETIH/IC FHUIBIMHU TEOPHUSIIbIK CHOCKTEP MEH 3ePTTCy
MaTepHaIIaPhl KOJITAHBUIIBL.

b.babaxaHysbIiHBIH «ACHaH MEH JKepHiH apackl», «Yome», «HuerkaObuny KbIp
kuHakTapbl MeH «Kazak oneOuetin, «llapacar», «Opan eHipi» T.0. raser-xypHaiaapaa
KapysUlaHFaH eJICHJepl, aKblH IIBIFAPMANIBUIBIFBI Typasibl mikip Ounaipren C. Jlopibaii,
H. O0xan T.06. CHIHABI aBTOPIApABIH MaKajlaJlapelH Mangadanaplk. COHBIMEH KaTap
K. Honebaes, C. Kackabacos, C. Herumos, XK. OckepOeKKBI3HI T.0. FaIbIMIAPIbIH FEUTBIMU
eHOeKTepl 0aCIIbUIBIKKA aJIbIH]IbI.

3. TankbLIaHYBI

OJICHHIH 3CTETHKAJIBIK, KOPKEM/IIK CUIIaThl OMJIbI OMHAKBI JKETKI3y/e, 11K HipimMaepi
Kara3 OeTiHe Tycipyae epekiiencHeni. Koramaarel op ajlyaH KalIIbUIBIKTapAbl KOHIIIHE
TYHin, OapbIHIIA YHCI3 KaJMayFa ThIPBICKaH aKbIH CaH TYPJIi TAKbIPBINKA KajlaM TepOeii.
Osre akpiHAapaan b.babakaHybIHBIH Oip epekiieniri 3aManaacTapbl Typalibl, OJapJIbIH
HIBIFAPMAIIbLIBIFbI XaKbIH 12 TOCBUIBII KaJIMai1bl. OJICHIepiHE KOJIeM 11 MaKajiaiap Ka3blIl,
Oipre eTKI3reH )aKchl KyHJIEpiHE eCTENIKTep kKa3y/blH Xac mebepi. OMipyeH epre o3raH
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3aMaH/acTapbl MCH arajiapbliHa JIeTeH aKKapMma KOHUII JIe eCTEIKTePIHAC KOPIHIC anaibl.
O. banTabaiplH MIbIFApMAIbUIBIFBIHA 1HUIIK JIC0130€H JKa3blUIFaH €CTEJITT OKbIPMaHIbl
Oeikail KajjblpMachl aHbIK. 3amaHjac akeiHgap ©. bormanoB men T. JlochIMOB,
O. bankpiOeK xkalibl )Ka3raH CTEIKTEP1 e KOPKEMIITT MEH TEPEHIIr YilIeCiM TalKaH
KYHJIBI JYHHE. OMIp CBI3BIFBI HEMEH TyrecuIreHi OeiimoalliM akblH ©O. BOTIaHOBTHIH
eJICHICPIH KHUHAN «OMmip3as» aen KiTaObiH KypacTeipybl, T. JloceiMoBTBIH «I3 TacTam
aKKaH O1p MKYJIJIBI3» aTThl ©JICHJIEP MEH SCTEIIIKTEP KUHAFBIH KYPACThIPYFa J1a aTCaJIbICybl
a3aMaTThIFbIHBIH Oeirici. TeH katap KypObuIapbiHa JIereH 0ajia KOHUIII Ta3aJIbIFbl AKbIHHBIH
eJeHepine e Kopinic ananpl. Kipirikci3 Ta3a, pusichl3, 00SyChI3 KOHLI KbIPbIHA CIHE/].
AKBIHHBIH KMBIHHAH KUBICTBIPBII TEHEY 13/1eM, KYOBUITYIbIH TYPJCPIH TYTCHICI JKaTIai-
aK Ka3blIFaH OJICHICPIHIH KOPKEMIITr IIbIHAWBUIBIFRIMEH aCTachIN jkaTaibl. bi3 OyHbIMEH
aKBIHHBIH 0JICHIEP1 Oip CHIABIPFHI OastH Ay, )Kal1aK co3epACH KYPbUIFaH ACYy/ICH aylaKIbl3.
b. babaxxanyJsibl 3 OOIMBICHIHAH aybITKBIMAH, 1IIKi MEHIH JKOFAJITHAN jKa3y apKbLUIbI Ka3aK
M033MSIChIHA €JIeYJIl YJIeC KOCy/Ia.

C. HerumosnriH: «Ilo33ust TiIi — CUKbIpIIbL. [1033UsIIBIK aCCOLMAIUSHBIH, KUbIHHAH
KHUBICTBIPY/IbIH OHJIaFaH, KY3JEreH aMaJl-)KOJIJAPbIH KO3/l alllbII-)KYMFaH/Ial yaKbITThIH
ImIiHae-aK aafblHa JKadbein Tacraiiel. JKanmel anranjga, IIEKCI3 KEHICTIKTIH, TaOurar
JYHUECIHIH JKOHE ajiaM KOFaMbIHBIH OapJibIK KYOBLIBICTAPBIH, Kal-KYHiH, KO3FaJIbIChIH,
TYP-TYCTEPiH, 3aTTapblH, OaliJIaHbICTAPbIH KAMTBIIL, illIiHE CHIMFBI3BIN Typaab (Hernmos,
2015: 163) — neren mikipi Tek Mo33UsIFa OepiireH Oara eMec, MOI3HUsl TYABIPYIIbI aBTOP/BIH
mebepriirine OepinireH Oara. XaTka TYCKEH JKBIPIBIH 0opi Oipaeil KepkeM CypeTTedimd,
KOJIMEGH KOiFaHjail xyieni Oosa OepMeci aHbIK. «KUBIHHAH KUBICTBIPBIID, TYIIBIMIIbI,
oiifa KOHBIMJIBI ©JICH jKa3y — aBTOpFa KOWBUIATBIH HETi3ri TananteiH Oipi. b. babaxanysibl
COJI TAJIANTHIH Y/ICCIHEH IIbIFyFa THIPbICATHIH aKbIH. OJICHIH/IC apThIK KOCEMCY, aKblI ATy
JKOK, ©31H 5Ka3y apKblIbl OKbIPMaHBIHBIH IIIKI MCHIHE 9cep eTe OUICTIH HO31K TyCTaphl Kul
Ke3Jecei.

Eun toyerncizairin anfaibsl KypMeyi MIeNIiIMereH Kyp/ei Macenesep KeTill apTbuIabl.
[lenai MeH HICKNEHJIIHIH YPThl MaMJIaHBIIN, «aK JETCHI aJfbiC, Kapa JIEreHi KapFbICKa»
afiHaJIFaH, 9MIJIIKTI OCiHEH Oachill TOMEHACTUICPAIH TeOeCiHe OUIIIriH OWHATKAH TOI
exingepi Oap. OuyapiblH KachlHIA >KarbIMIIA3JbIKIICH KYHEJNTIN, Opaibl Kejice Oachll
KaJIylbl KO3JIel, OMaKacca »alT OepeTiH €Ki JKy3AUIK HIoFbIpianraH. Kapa XaJIbIKThIH
KaObIpFachl MalbIChIN, OIPIH €Ki KbLa ajiMail oJIeK, aKbIH JKaHbl OCHI JKAHTTHI ©3re/ICH
OypbiH cesin, e3reaeH OypbiH Kepeni. b.babakanyibiH ma en imingeri ekiyaai Kyl
Oeibkail KamuelpMaraH. B apachlHIArbl TYpJli KE3CHII Op KbIPbIHAH, >KaH-)KAKThI
cunarraiiibl. OHblH «Ycrem Ttam», «Eckenpipain my#isi», «CylaedMeHHIH Kys3iri»,
«Carmapy, «bipkaH 1madbIp/biH eseH», «OHbiH», «bip aFaMHBIH alTKaHBDY, «OTIPIKY,
«Kambipbik», «Kapkbum, «Kaszakcrany», « KuHanbicy, « THOrpagusuibikK oieH», «Cyoy,
«Kasy Mycay, «AK 1ieH Kapa» T.0. esieHiepi OyriHri KOFaMHBIH OeT TepAeCiH KopceTe/I.
OJleHHIH arayblHaH-aK ©3relle CHIATThl Oalikayra Oonalapl. ¥p Ja )KbIK ypaH, Kyp ailkai
eMec, co3 KyJipeTiHe ycTeMIiK Oepinrex xonaap. TakeIpbIObI 1a, uaesicol 1a aprypii. bipi
aHbI3Fa KYPBUIBII acTapblHA YHIJICE, OipiHe MbIcal, OipiHe capka3m 0achiM. «Y CTEM TarDy
eJICHI epTe Ke3/eri Oaii-0arplIaHapAblH TYPMBIC TIPIILIITiH cUNIATTal Kene OyTiHTi KyHII
napajuienb CypeTTeiii, eKi 3aMaHbl CajbICThIpa Kelie OYTiHrT KYHHIH YCTEeM TarTapsbl
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KiM JIeTeH CYpPaKTBIH MICIHIIMIH OKBIPMAaHHBIH ©31HE Kalablpaabl. AKBIHHBIH «YCTEM Tall
tipuiai! — gen... MeH ceHOerMin» JieyiHe Kapchl MoH, KekeciH 0ap. OJ1 OMbIMbBI3/IbI MbIHA
Oip ITyMaFrbl TOMBIKTHIPAIIBI:

«En ymin mipIObIH )KaHbIH KUHAIT )KYPTeH

KubIHabIKTaH ailblIbIH )KUMaH... KYJIT€H,

Iexnenainiy 6api oi6aT. o conapisl

«YcreM Tam» neyre TinTi KumaiMeiH men» (babaxanyier, 2014: 18).

«Eckenaipai My#i3i» eJieHI — oliCaHaJIbIK CHOXKETKE KypbUIFaH TYbIHIbI Ei ay3biHga
Eckennip mariiaHblH KOC MYHi3i Typajbl oliCaHaHbIH Oi3re OipHEIIe HYCKAChl )KETKEHI
Oenrii. Anam MeH TaOMFaTTBIH opKallaH Oip-OipiMeH ThIFbI3 OailjlaHBICTA CKCHIH, IIAIll
aJTyLIBIHBIH CO31H €CTIreH KaMbICThIH ChIOBI3FbI dyeHiHeH « ECKeHaipain My#ti3i Oap» nen
YH KaTybl, OHbIH CO31H JKEJI aJla KAIIIBIII K JKY31HE )Kap Caaybl ChIHABI MUDTIK 3JICMEHTTED
Oap. «EckenaipiiH KOC My#Hi3i» Jel olCaHaHbl ©JICH JKOJbIHA aJFallKblIapablH Oipi
oonbin M. JKymabaeB TycipreH. OrcaHaHbl MO3TUKAIBIK TYPFbIIa OasHIal Keje aKblH
OeJiek WICNIM IIBIFapbIl, aKbUI ATy, op icTeH FUOpAT i3lley KepeKTiriHe OachbIMIIbIK
Oepeni. An b. babaxanynbiablH «EcKeHIIpAiH MY#i3i» ©JeH] dlcaHaHbl KalTa KbIpiay
eMec, dTICaHaHbl MBICAIT PETIHJAC allbIl OYVTIHTIHI cypeTTelal. OneHne akpiH « ECkeHmipain
MY#HI3iHIHY OICaHaJbIK CHIAaThiHA eMec, MU(TIK 3JeMeHTTepiHe Hazap aymaprad. Coi
apKbLIbl OJICHHIH KOPKEM/IITT ©3Telle CUIIaT alibll, OYIiHrl KYHMEH OiTe KaiHachIm, eMip
IIBIHABIFBIH alTya keMekin kKypain Oosa Oinred. Fameim C. KonapiOaiapiH «Mug —
©XKeJIIl 3aMaHHaH TaHbIMHBIH, aKMKATThIH aKHapaThlH CaKTaFraH «TEXHUKAJIBIK TUI», OYJI
TiJ1 acTapJiarn Oeplieii, SFHU 01 — CEri3 KbIpJibl, Oip chipiibl xairepy (Konapioait, 2004:
30) mereH TYXKbIPbIMBI Oi3/IH aiiTap OWBIMBI3Fa JIOHEKEp. AKBIHHBIH acTapiiall )KeTKizye
MUQTIK 3JEMEHTTEP/l MNaijagaHybIHbIH Ja ChIpbl OChIHAA. TYHiHI »Ka3blIMaraH Kell
JYHUCHI oIiCaHara CYHEHE OTBIPBII Ka3y apKbLIbl aKbIH XaJIBIKThIH KOKCHIHIEr1 OHbI
MOATUKAJIBIK CUIIATTA JKETKI3EI].

«Mas3achI3 o Tan 00JIBI HeT'e MaraH,

THIHBIITHIFBIH KYUTTET€H ©JIEH aMaH...

[lIexmneH KUil )KaWTaHbII, YHCI3 KaJIbI,

— En mynb1 — MeHiH MyHbIM! — neren aram» (babaxanyiel, 2014: 19)
— JISTC€H aJFallKbhl IIyMarblHIAa KONTEreH JJIeyMETTIK Macene jxarbip. lllennmi meH
HICKITEeH/TIHIH OMJIIKKE JISWiHT1 )KOHEe KEHIHT1 eMipi eKi TapMaKKa FaHa ChIMbIN Typ. AKbIH
eJ1 1IHACT] KbDKBUIIBI, XaJbIKThIH Xal-axyaJiblH alTyfa JOPMEHCI3IIKTI KYAbIKKA KeJill
«Eckenaipain My#izi Oap» Jen alKalIaWThIH IIall adylIbIMEH Iapajuieib CypeTTeH/I.
EckeHzlip 3aMaHBIHBIH WIBIHIBIFBIH JKETKi3e aJMaraH IIaml ailymbl o0pa3sbl, OyriHTi
KOFamJla KeIl SKCHJIrIH 6JICH JXKOJIapbiMeH aHbIK KepceTeai. Kasipri omebuerre epreri
MEH aHbI3ap/bl TYPJICHAIPY apKbLIbI Ka3y PCBU3UOHU3MIC HETI3ICIIeH ACKOHCTPYKIIHS,
Oy1 os1e0u (okycThiH aybicybl (Nurgali, Gilea, 2023: 207) eckiHi KaliTa KbIpjiay apKbLIbl,
MOTIHHIH MarbIHACBHIH, MA3MYHBIH ally YIIiH OacTanKel KYpJIbIMIBI OY3bII, KaiTa OasHay.
b. babaxxaHyJibl eJIeHACPIHAC OChI TICUIAI TUIM/II TalijaIaHFaH:;
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«AKHpETTEeH YMITCi3 TIeHeNepaeH,

BbachIH THIKTHI TOII KapFa KOHI'€ eJIepIeH.

AJNTBIH CaHJIBIK YCTiH/IE €I TAPBIKTHI,

MBeicaibl, TeHI3 Ke3in meiaereHaen» (badaxanyisl, 2014: 19)

Ornenne OYTiHMIHIH ajIaMINbIChIHA aJIJIaHbIN, aKUPETIH, XaJKbIH OWJaMaraH TallThl
KOHre yHipCceKTereH Kaprara TeHeimi. JKyTaraH XaJbIKThIH KaFJaaibl «AJITHIH CaHJIbIK
YCTIHJIE €1 TapBIKThI» JIeN KOMHAYbI KeHre 0aii, )epiHiH acThl MEH YCTI Oip/ieit OaiibIKKa
TOJIBI MEMJICKETTIH XaJIKbl J)KYTaH KYH KEIIIIl OThIPFaHbIH MEH3eiIi. AKUKATThl aliTyra
YMTBUTY, «KYJBIK» IIBIHABIKTBI aiiTaThIH HETi3rl apHa perinae cumar anaabl. On 3aMaH
MeH OyJI 3aMaHHBIH Tapa3bIChl €Ki 06JIeK eKeHJITH, aKUKaT aiTy OYTiHrI TaHaa OHaira
COKMaMThIHBIH: «Ky/IbIKKa KeIl... )KaKpIHJA Oapa ajMajibiM, ANHAIBINTBI O OipeyaiH
MEHIIIriHE» JIETeH €Ki TapMaK apKbUIbl OOPIHIH CATBUIbIN KETKCHIH, aKUKATTBIH 631
CaThUIFaH 3aMaH/a KYH KEIIIiIl )KaTKaHbIMBI3/Ibl CYPeTTEHII.

AKBIH XUKasATTBIH KeiciHe xkasraH «CyJeHMEHHIH Ky3ir» eJIeHIHIH Jie KOPKeMIIri
e3renie. «CyJieiMeHHIH KY3iri» Typajbl XUKasSTThIH Ja 0i3re OipHeIle HYCKachl MAJIiM.
«Kys3iri 6apma CyseiiMeH, xKy3iri )KoKTa CyMipeHren» JIereH MOTEIIIH eJ1 ay3bIH/1a KeHIHECH
Tapaybl — JKY3IKTIH CHKBIPJIBUIBIFBl Typasibl XWKASTTBIH €Il 1MIiHAE KEH TaparaHbIHbIH
Oenrici. AkpiH «CyJICHMEHHIH KY3ir» ©JICHIHJIC TOJBIKTal XUKasT cumnar ajiMaiabl. Tek
KY3IKTeri jkazyra OachIMIbIK Oepineni. byriHri KyHHIH OeHHECIH cHIarTay apKbUIbI eIl
IIrHaer TYHIHIH HIeIe/Ii.

«Kici akpIH jerr, OipiaMa el )KbUIaTKaH,

Bip arama >xypreH xepi XaH xaiiay.

Chritnap efim xy3irimzi, 0ipak Ta

Cusbip KochIll OepceM ae on anmaiabi-ay» (babaxanyisl, 2014: 21) nem,
AKMKATThl MOMBIHAAFBICHI KEJIMEHTIH JekehaiH OeiiHeciH kepceremi. OnaH opi akblH
KHsUIBIHA epik Oepei, erep coHai Ky3iKTi KoJbIHAa Ouriri Oapiapra Oepce Kamnaii 6onap
eJli IeTeH MOATUKANIBIK cayallJibl OpTara TacTaiibl. ONCeHHIH COHBIH/IA:

«CoHpbIHA epreH Kol UTiHe YPrisill,

Enpi Tize 6aTeipMac e MbIHA JIre.

TeiM Gonmaca, Tycce KOKTEH Oip KY3iK

Kurizep em, mipkin, ana oipeyre» (badaxanynsl, 2014: 22) ney apKbuUibl
aKbIH eJIJIIH JKaliblH FaHa eMec, O3iHIH IIIKI KbDKBUIBIH JIa aHbIK KepceTei. by apana
AKBIHHBIH aBTOPJIBIK MEHI aHBIK KOPIHIC aliFaH. AIIBIHY/IBIH, €1 MY/AJECIHE erlTyIiH XKayblp
0OJIFaH JKOJIBIH €MeC, XaJIbIKThIH CO31H YHKACKa Ti3il OasHay eMec, KOPKEMIIK 13/IeHICTIH
HOTHIKECIHJIC OMip IIBIHABIFBI, XaJIBIK TYPMBICHI OTKIp ChIHAIIFaH.

AKBIHHBIH «OTHOTrpaUsUIIBIK OHIIME» OJICHIHJIE MBICKBUI, capka3m OackiM. by eieH
TiKeJeW OWIIKTI ChIHAFaH, JIETEHMEH «KEp», «TL», «KbITAll MEH €3re YJIT OKUIIepPIHIH
KOO€I01», «eIIiH MY//IeCi eKiHIIII caThIFa XKbUDKYbD» Typajibl KOFAMHBIH HET13T1 Mocelenepi
KOTEpiJIreH.
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«Kep caramsi3...»

Tynansr keHOEH 6aybIp,

bipax kel kofimaibl sxeHOel Jlaybi...

bipa3 aybL1 KaHbIpaIl...

Onpa He Typ?

bunik nypeic aiiTansr: «Oameiai aysun» (badaxanyier, 2014: 22)

JKepni mierenmikrepre cary MEH jkajira Oepy €l apachlHAa ©3CKTI MAceleHiH Oipi
OosraH, OipKaTap YJIT )KaHAIIBIPbI XaJIbIKThIH CO31H COMJICTI )KYPTThI COHbIHA 1JISCTIpe OLIIi.
Bipkarap eyiiH OFbIH )KOKTal bl JIEI'€H a3aMaTrTap YHCI3 KaJjibl, Keil OeJICeH IiIep TinTi
corranbin Ta Ketti. CoHman oaiairi Oyyiaslp, Ooariarsl OVJIBIHFBIP JKaFaaia, eriHmik
TIeH JKalbUIBIMBI JKOK JKYPTTBIH €031 capka3MMeH aiKbIH KeTKizinreH. by xepaeri Ouiik
0ip ajaMra KaTbICThI JYHHE €MEC, TAllChIPhIC OPBIHJAYIIbI MAIIMHA ICIETTEC, KOMaHa
Oepin/ii OpbIHIATYBI THIC, TAJIKbIFA TYCHEH . AKbIH OChI MACEJICHI KoTepe/i. byHbIH 0api
OYTriH/e ©3CKTUIIrH )KOHMaraH, €pPTCH J¢ MaHbI3IbLUIbIFbIH CAKTAHTHIH MACEICIIEP.

JKorapeia TangaraHaapbIMbI3 aKbIHHBIH OIp LIOFBIP a3aMaTThIK ©JICHACPIHIH IIIiHEeH
TEpII ajiFaH eKi-yieyi raHa. XajbIKThIH KOKIiperiHaeri mep/ai Kara3 OCTiHIC CONICTKEH
JKBIpJIAp/bIH KaTapbl b.babakaHyJIbIHBIH IIbIFApMAIIbUIBIFbIHAA KKl Ke3necemi. OHbIH
Oopin Oip Makaja asChlHAa Tajjay MYyMKiH emec. En MynanaeciH aiTKaH JKbIpiapblHaH
AKbIHHBIH a3aMaTThIK MO3UIMSIFa OCpPIKTIriH aHrapambi3. «XKairbl, 3aMaHHBIH MIbIFap-
MAaIlIbUIBIK TYJIFajgap ajjblHa KOSTHIH 9JICYMETTIK TalChIPhICHIHAH 0OJICK, IIbIH aKbIH
OOJIBII TAaHBLTYBI YIIIIH XaJIBIKTHIH KOKEHIHIET1 CO31H Jen Oackin aiiTy kepek» (CosTaHaesa,
2024: 131) neren yanenex b. babakanyJibl 1mibiFa Ol 1ecek 0os1abl.

AKBIHHBIH MUQTIK 2JIEMEHTTEP/Ii TaliallanFad eJCeHICpiHEeH OeJeK JIHU eJeHaepl ae
kesneceni. «Cesy, «Youen, «Kusmer-kaiibiM», «/liHCI3 e1eH», «MyCbhlIMan» T.0. ChIHIBI
eJICHJIepiHIH o3eri 0ip OOJFaHBIMEH OPTYPJIi TAKBIPBINITA, OPTYPIl OAFBITTA >KBIPIAHBII,
OipHerre npoOneManapabpl ketepeni. JiHu esieHaepiHe 3ep cajraHia OalKaraHbIMbI3
AKbIHHBIH JIHHU CcayaTTbUIbIFbl. «Ce3» ejicHIHe aTa-0a0aMbI3/IbIH MCJiaM JIHIHIH Herisri
KaruJIQJIapbIH CalT-IoCTYPiMi3re 0iTe KalHACTBIPBHII, OMipi MEH TYPMBIC-TIPIUILIITIHE CIHIIT
KETKEeHJIIT1H, YJITTHI TiJ, A1, JIiH yIIeyiHeH Oellin Kapay MyMKIH eMECTIrH Kay3anibl.

«babam mysze e3re eni,

Timi kenren tobara.

«En anacel — co3!» neni,

bac nim con anara» (badaxanyisr, 2006: 4).

ToGackiH ay3blHaH TacTaMaraH 0a0allapbIMBI3JIBIH CO3re TOKTAybl, Oip ce3ii O0mysl,
CO3JIl KaCHeT TYTYbl 09pi CaNTIIeH, caHaMeH cabaKTachIll JKaTKaH Yp/AiC €KeHiH KbIpiai
KeJIil akblH OYTiHI KYHHIH OefiHeciH OipiHIIi )KaKTa OasHIan/Ibl.

«Atacsl 0JreH KelHaen

WmenOeiitTin O6omn anabiM» JEreH TeHEYiHIH KOpKeMmIiriMeH Oipre (uiIocopusuIbIK,
TEPEH/IITHIH 631 OKbIPMaHbl OMJIAaHIbIPMall KOWMAaMabl. «ATachl OJIFCH KENIHICH»
TapMarblHaH OYKUI Oip YITTBIH MOJCHHUCTIH Kepe ajambl3. ATa MEH KeJliH apachbIHIarbl
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alfHbIMAC KaruJla MEH ChIMJIACTBIK, KypMeT 0api Oip TapMakTa KepiHic anajpl. AKbIH Here
«MMEHOey» «ATachl OJITeH KeJiHMEH» mapaiuielb cyperreiini? Kasak moneHueriHe
KeNiHHIH Oaiibl exy, amachl ey, arackl eNyle OpTYpil KyHAbUIbIKTap Oap. MOanbIH,
OWSI3BIIBIKTHIH HAFBI3 ©3€T1 aTa MEH KelliH apachlHAaFbl OaliIaHbICTa KAThIP. AKBIH OCHIHBI
TTOA3USAIa YTRIMIBI MMalanana OinreH. AKBIHHBIH KHENi KIiTalTarel «Oyesi co3 O0NIbh
JIETeH ajAThIH dNHUrpad peTiHe ajna OTBIPHIN JiH MEH MOJICHUETTI KaTap cyperreiiai. bynan
AKbIHHBIH XaKTaH TYCKEeH TOPT KITAIIThIH HET13T1 ©3€T1HEH HOP aJIFaH IbIFbIH KOPEMI3.
«Yone» eseHiH: «Onmucakrad Pyx Oombin Tanbickiny (babaxanyier, 2006: 36) nen
Oacraysl qa xaguctepaeH xabap 6epeni. X1X racwipibiH TymMachl atakTh L1 KoHTipyIIbIHBIH;

Famamuan oH ceri3 MbIH oyel OYphIH,

XKaparrbl maiiram0apIeiH AJuia HYpPbIH.

«Oyeni kaparTel Ajia HYpbIM!» — JieTeH,

Xakpraaa gonen 6ol xaauc MyHbrH (QKoHripysbl, 2016: 18) — neren elieH
JKOJIJIAPBI J1a 0ChI « Yone» eneHiMeH Mo ec. b.babaxaHyIibl 0Cbl TApUXU IEPEKTEPIi COTTI
KOJIJIaHa OTBIPBIN XaJUC MEH CaNT-IOCTYP/iH ca0aKTaCTHIFBIH YTHIMIbI TTaliJaTaHbIIl, aTa
TiHIMI3 OCH CanT caHaMBI3IbI OOITII JKapBIT KapacThIpy MYMKIH €MECTITIH aiTa bl

AKBIHHBIH «KusiMeT-KallbiMy» ©JIeHI — achlI MIHIMI3Al TOICIpIIereH, MaXImap KYHIHIH
Oip cunarbiH OasiHiaran enieH. Hyx a.c., Myca a.c., Falica a.c. Typaiibl liHU JacTaHaap/a,
aHBI3JIAp MEH OllCaHaJap/ia Kell alThUIAJbl, COHFBI MaliFamOapbIMbi3 Myxammen a.c.
KUsSMET-KallbIMIa 63 YMMETiHE apaiia OONaThIHABIFEI 0i3re eTKeH XaaucTepae Oenrifi.
AKBIHHBIH:

«MeHiki Tek *aif FaHa KaiiTanay Fou,
[lanmapnaH xeTkeH aHbI3-oHrIMeneH» (babaxanyiibl, 2014: 81) mem askraybl
J1a, )KOFaphblJia TaJlJlaHFaH €Ki eJICHHIH e3eriMeH cabakracabl.

b. babaxxanysbiHbIH «/J{iHCI3 €J1eH1» eI TOYeNCI3AIriH ajbll, )KETIi3 Kb e3T1Jie KeIreH
XaIIBIKTBIH aChUIBIH 13JIEM, JKOFBIH TYTEHJAEYAE emOip Cy3rici3, KeNTereH arbIMIap/IblH
JICHJICTT eHIN KeTKeH IIT1H OasHAai Ibl. O3 yhI3bIHAH 031 )KepireH, NiHHIH CBIPTKBI (DOpMaChIH
yCTal, ilKi pyXaHUATHIH eJIeMETeH Oip TOIBI CYypeTTeH i,

«bip nocemM «yaxad» 00JIbI, cakaisl Oap,

BipiHiH «... ’KamaraTIIbD» aTarsl 6ap.

IHimizal Kamaasl abaKThIFa,

«Camnacn» nerenimen mararsl 6ap» (badakanyisl, 2014: 97) e oprTyputi
arpIMHBIH KYpOaHBI OOJFaHIAPABIH XaJbIK apachlHIA ipTKi CabIN, JKaH-KakKKa cyhpeyi
TYOIHIE KaKCBUIBIK OKEIMEHTIHIH OasHmaraH akwiH: «bipeymiH ama xibiH arramai-ax,
«KuChIk» kKOJIMEH OTin Ie eH, ata-6adam!?» ner, TIPWIUINTiH JiHMEH OaijlaHBICThIPFaH
0a0aMBbI3JILIH MYPaChIH aHCAN bl, HACUXATTaN bl. AKHMKATTHIH COJI XKOIIrepiMi3/ie eKeH/IITIH,
IIBIHABIKTHl YITTHIK KOJATaH Kapay KEePEeKTITiH JKbIpFa KOcaJlbl. AKBIHHBIH «MYCBhIIMaH»
OJIeHI — OKECiHIH COHFBI COTiH OasHIal kene KypaHHBIH KacHeTiH CHITaTTaraH KOPKEM
TyBIHIBL. «MycsumManm» MeH «Llykip»-enmeHaepi — HaFbI3 MYCBUIMAHABIKTHIH Oenrici
KaH/1ail 001y KepeK JEreH/ Il MO3TUKAJIBIK CHITATTa JKbIPJIaraH IIbIFapMaap.
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AKBIHHBIH Me3Tijl, Oearii Olp UMKl JKbIpIaraH eJICHIEpPl e caH ajdyaH. 3epTTey
OapbIChIHIa aHFapFaHbIMbI3 b.babakaHYIIbl MIBIFAPMAIIBUTBIFBIHIA «KOKTEM» MEH «KY3)»
TaKbIPBIOBI «KBICY» TIEH «Ka3» ME3TUIIEpiHe KapaFraHaa *ui skeipianrad. «Ky3 Typans,
«Ky3. e sk, «Kynarain», «Ky3. Aysum, «Kys. Kenin-kyi», «9n», «Ky3 kipai Oepekernti
0aif cexinmi» T.0. emeHaepi Ky3 ME3TUIiH CHIIaTTail OTHIPHIN SPTYPIIi TaKbIPHIITApFa HEK
apranpel. Con cekinmi «Kpi3 xyTken», «Kekxrem», «Kexrem. Oneny», «Kpi3-Kekrem» T.0.
CBIH/IbI KOKTEMHIH 9p aJlyaH KyObUTBICTAPbIH CUTIATTAIT IIIKI KOHUI-KYH/Ii KO3FalThIH, HO31K
JIUPUKAJIBIK eJIeH Iepi 0ap. byaH akbIHHBIH apajblK YaKbITThl YHATATHIHBIH aHFapaMbI3.

b. baOakaHYJIBIHBIH JIMPUKAJIBIK OJICHICPIHJC OKbIPMAHBIHBIH TaMBIPhIH 0acaThlH
YTBIMIBI TYCTaphl kUi kezfaecemi. CaH Typil TakbIPBINTHI Kay3aFaH IIbIFapMalapblHIa
Oenrinmi Olp OKWFaHBI OJEHHIH HETI3Ti ©3eri eTim YTHIMABI MaijanaHraH. «Axam
OaJTacBEIHBIH OMipi — OHEPIIH HETi3T1 00beKTicl, Heri3ri Ma3MyHb» (Kaparaes, 1969: 186)
OOJIFaH/IBIKTAH aKblH OajiayIbIK INarblHA JKUI-)KUI JIMPUKAJIBIK IIETiHIC yKacam OThIPajbl.
«Aunramkel Myranimy», «Capbl O0aniay, «Fapsiiikep» aTThl eJieHICpiHEH OayiajblK IIaKKa
CaFBIHBIIITHIH J1€01 cesince, «Ohem», «Camuxay, «lllamaeiy Oamace», «Cascary, «bizain
aybUIJIBIH IpaMachly, «ATacKaky T.0. eJICHIepiHEH MIBIHAIBI aybLT KOPiHiCi, MiHE31, Ka3aKbl
CaNT-ASCTYP KOPIHIC aJFaH.

«AJFamKel MyFalliM» OJICHIHIE aKbIHHBIH OalajblK IMaFbIHAAFbl KapObI3 ypiiaraH
«OaThIpbIFbD OastHAa abl. bipi skacaraH ICTEH EKIHIIICI achIpa OpbIHAAyFa YMThLIY Oajia
TaOuraThiHa TOH KYObUIBbIC. b. BaOakaHYJIBIHBIH «AJIFalllKbl MYFaJliM» ©JICHI OaJlaHbIH
OolibIHAFbI OCHI Oip KacheTi apKplIbl opoui. Katap KypObUTapbIHBIH TYH ilIiH/E KapObI3abl
KaJlall ypJiaraHblH €CTIreH OaJlaHbIH, HAFbI3 «EPIIKTD» KapObI3Ibl TYHIIE eMec, KyH/Ii3 ypIiay
ApKBLIBI KOPCETKICI KEJTT, «KBUTMBICHD) YCTiH/IE YCTAJBIT KaJFaHbl OasHaanaapl. TeHTeKTi
Te3re cajaThblH ITaKTaFbl VCTa3BbIHBIH OpPEKeTi apKbUIBI HAFBI3 TMEAarorThIH OOJMBICHIH
ammapl.

«Jlypwic ycTa Kamambl.

Teigga, Oana-aid,

OmnriprimTi ObUTal KOH, )KyJIMamamain».
ComaH KeiiH aKbIpBIH CHIOBIP €TTi:

«CeH eH/ll KaybIH-KapObI3 ypiiama OJiau...»

«Kapaipl...»

O3 naychIMJIBI €CTIMEIM,

(Cout coTTe JKOK €Il ©3T¢ CIII TIJIETIM).

Alikaitmamaii, e1-)KypTKa J1a0sIpa eTreH,

AraiibiM Oap KyHOMBI Kemiti MeHiHy (babaxanynbl, 2014: 175) — neren
eKi ITyMaKTa OKYIIbl MEH YCTa3 apachIHAarbl OaiIaHBICTHI alKbIH KOpe ajnaMbl3. banaHbiH
1IIK1 ce3iIMiH, acTaH-KecTeH KYHiH, IapachI3AbIFbIH «KYJIMATaHFaH OIIiprilileH» KeTKi3y
COTTI alfThurraH. MyHmarbl KepKeMIiK o0pa3ibl oiya. banaHblH MCUXOJIOTHICHIH, COJ
COTTETi XKaH YHWECiH, MaHAWbIH, CHIPFBIFAH YaKbIT IEH KEHICTIKTi Oip TapMak apKbLIbI
KETKi3e OlIreH.
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Olien O0MbIHAAFbI TO3IM, aHa OONBIHAFBI CE31M, CaOBIPIBLIBIK, Oip oiiesiH Oip eniH
aHachl OoJia OLIETIH Jopexere JMeHiHri Oacnanuarsl, emip xoibl «Canuxay, «YHIESMEC),
«Oiien» eseHIepine alThuIa bl Ka3ak oiiesine ToH KacHUeTTi, 00JIMBICThI CHITATTaFaH OyJ1
eJICHJIeP/IC WITKA KAXKETTI ToJIiM MEH TopOue Oap.

Cant-mocTypiHeH aiHbiMaraH aybul  OeiiHeci «lllamapiy Oanacey, «Canmuxay
eJICHJIepiH/Ie cunaTTaiaasl. TYHFBIII HEMEPEHI aTackl MEH dXeci OaybIpbiHa OAChII alysbl,
OFaH YJIbI MEH KeJiHI CIIKAaHJai Ja KapChl YK aWTHANTBIH YJITTBIK CAlIT CaHAMBI3/IbIH
€Il ©3repiCKe TycIereH ke3in cyperrereH «lllanapiH O0anace» eyieHiHAe eci 0ap TeHTEKTIH
«eprikTepi» cunarraiaasl. by enenje exiHii poHaa KOpiHiC alblll OTHIPATHIH 00pa3 oKe
OeliHeci.

«Coman coH TOUIBIH KaMBIH JKE/Il OKEMI3,

Kepmeni Oy KyHIepi HEHi oKeMi3.

«TyYHFBIIIBIH OTAY KYPBIIL...» — JIEI KaTThI KYPT,

«U o, 1HIM KeJiHIIeK aIl...» — ae/i akeMiz» (badbaxkanyisl, 2014: 180)

ATtachl MEH OKECiHIH Oasachl OOJIBIN, ©3 OKE-IICHISCIH ara, JKEHre JeN ecy, Ka3ak
eMIpiHJIe TYHFBIIIKA TOH AyHue. KapTrapabiH €31 KeTce Jie CoJl ypaicTi 0y30ai «iHiM» Jen
arayblH/a J1a MOH Oap. AKbIH esieHIe OyraH Oekep OachiMibiK OepMereH. Coi apKbLIbl
oKe MeH OaJa apachlHIAFbl KaThlHAC, apyaKKa JETeH KYpMET, YoJIere JIeTeH OepIKTiK cumar
ajasel.

Eprenen kene arkaH eyl ay3bIHJAFbl QHTIMENIEP MEH €I apachIHIArbl OKHFayapiaH
TYPMBICTBIK, 9JISyMETTIK MOceleNiepl eNIyae py apalblK, dyJlIeT iIIiK TaJKbIHBIH Pei
Oesiek. bip aTanan TaparaH yiiaapbiH Oip JKyABIPBIKTAN )KYMbBUTYBI JIa aiHAJIBII KEJITCH IS
TopOuere tipeneni. Kazakpl TopOreHiH o3eriHie ana Typaabl. Ka3ak yFeIMbIH/1A OKE TYJIFaChIH
KeTepy apKbUIbI 0aJia-IIaFraHbIH aJlJIbIHA €p aJaMHbIH JIOPEKECIH apTTHIPBII OThIpFaH. by
JKepJIe aHaHBIH POJIi 6Te MaHbI3/bl. AFaliblH apachIHIAFbl OIPJIIKTIH CaKTalybl Jla diesre
KaTbICThI, «a0BICBIH TaTy 00Jica, ac KeI» JereH Makal ja ochirad Heri3. Coi cekuiii e
apachIHjia Oe/IeyITiKKe apThUIAThIH ChIH J1a ayblp. AKbIHHBIH «Canuxay Oaiianachkl aObIChIH
apachIHJIarbl OailJIaHbIC TICH aFalibIH apAChIH/IAFbl TATYJIBIKTBIH HET13I1 JIHIET1HE aliHAJIFaH
okuraarel CalluXaHblH epiIiri OasiHIama b,

«Oiieni TamxapoOaiiapig Canuxa e,

Bipnai exi KputyFa 6ap ukeMmi.

Kesin Oort TyckeHiHE KiM OiyiaraH,

«batpip» nepiH aybUABIH TapuXbl OHBL..» (babaxanyibl, 2014: 183)

Bys miymak esieHzeri Heri3ri OKUFaHbIH OacTaiybiHa Kipiciie. AKbIHHBIH OKbIPMaHIbl
TapTy oamici gecek Te Oomanpl. OinbiH Herisri canmarbl «batbipy cesine tyceni. Con
apkpUibl CanuxaHblH OaTBIPIBIFBl HEJE JIETCH CYPaKThIH jKayaOblH i3aehai. Oyeni
OYJIETTET1 KEJIIHHIH PeJi, KeJIiH TOpOUECIHAeT1 SHEHIH MaHbI3bl, aFallbIHHBIH TaTyJIbIFbIHA
oHeNIep/iH KaHIIAIBIKTBI 3CEP €Tyi, TOpOUEIIiK MOHI OapbIHIIA CHUIIAT ajla KeJIill, KSHKE
VIIIBIH oieliiHe Oana TypakTamayblHa KEJIreHJe OKHFa IMIaphIKTay IIeTiHE KOTEpuIei.
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Ocbinnaiina «baysipbiHa 0asa caisi Oepy» IocTypi KepiHic anaabl. «bip kemin OaybipbiHa
CaJIBIN TYPHIN, bajxaHel KUMail TaFbl... KAUTHIN aJJIbD TapMakTapbl apKblUibl CannxaHbIH
epJIITiH KeTepMelel TyCe/i.

«— Typanarein Tactajpi-ay, Cipd, KalrbIH...

Ke3iHHEH KallChblH, KOKEM, Kypasali-MyH.

MpiHa Gana — ceHiki! Anam Tyrii,

Anna anaeiaga, omwtahu, cypamaiimeia!y (babaxkanyier, 2014: 185)

«Yane Kyjai ici», yasiene Typy, aHTKa Oepik 001y XaJbIKIIeH Oipre xacart, OiTe KaiiHac-
KaH 1311 KacueTiMi3 eii. Horapuyci KoK eIiH apachIH/Iarbl ajibic-0epic yaieMeH OeKireH
3aMaHJapAblH CapKbIHIIAFbl KbUTaH Oepeli. baybip eTi OamachlH aObICBIHBIHA OEpil, OJ1
TypaJibl eJie-eJIIeHIIIC JKaK allllaybl, KAChIH/Ia OHHAKTAIl )KYPreH Oaara Ha3ap Jia cajaMaybl
— 0e30YHpPEeKTIK, Tac YKYPEKTIKTEH eMecC, ajiaM aJJbIHIarbl, AJlja ajJibIHIaFbl ydJere
Oepikriri. KubiH makra Oip ey TYTKachblHA aifHajlap aHaHbIH MiHE31 OChIHJAN eJIeHIep
apKBUIBI cOMIaabl. BaThIpibIK jkay ajjibIHIa epiik KOPCeTYMEH FaHa eJIeHOen i. Op
3aMaHHbBIH, 9D COTTiH ©3 0aThIpbl OosaThiHbIH Casirxa 00pa3bl apKbLIbI KETKI3EII.

«bBi3aiH  aybUIJBIH JpaMachl» — KOHCHI OpHajacKaH Ka3ak IIeH e30eK eMipiH
CaJIBICTBIPMAJIbI CYpPETTEICH, JKAThIN 1IIEPJIK IEH TOFBIIIAPJIBIKTEI asyChl3 ChIHAFaH
mbirapMa. O30eKTiH CHOCKKOPJIBIFBIH QXKyajlarbllll MIHE3MIH TyOl KaKChUIBIKKA
OKEJIMENTIHIH aiiTabl:

«CopaH coH...

Kys3ze Tarpl «Karbl KaJbIm,

«TycTeH Keltin» Kiprecin akpul aHbIK,

KpIc 60#bI OTBIpaIbl KOPIIICIHIH,

KapTo0Ob1 MeH co0i3iH carbin anbii...» (badaxanyisl, 2014: 188).

AKBIHHBIH MbICAJ 6©JICHIHIH Oipi — «AK Ta3b». Kyllik Ke3iHeH KaHCOHapra
TopOHeIeHOereH Ta3bIHbl KbIPFA IIBIFBIN TYJIKI YCTaMai, Kyl KyaTbhl TachblFaH yaKbITTa
aybUIJIbIH TaybIKTapblHa IIAybIN, eiiH Oepekecid keripemi. CoHbIHIA 39pe3arn OoJFaH
KOPILICI Ta3bIHbI aThII TACTAN/IBI.

«...Hinyni Oipeyre ap caHaraH,

OuiTeyip Maji TalyaH mapiiaMmaraH

TipaikTe cou Ta3blaaii 0a0bl OOIMAaH,

Iningi-ay, kapayburra Kanmama afgam...» (badbaxanymst, 2014: 191).

AKpIH 0ajla MEH aTa-aHa, aJlaM MEH KOFaM apachlH/arbl OailJIaHbICThI, KOJIBIH TAalllau,
CaJIachlH Talllai, KOHUI KajdaMaraH iCIeH KYJIKbIHBIH aChIPbIN, KYHEJTIN, op Taparnra
YaKbITBIH JKOFAJITBHII KYPI€H CaH MbIH aJaMHbIH OMIpiH TapasblFa cajaabl. Epkici3
OJIaHIBIPAIbl, OU TyFbI3abl. TIPIIUIIKTIH KO31H IYPhIC Taba ajiMaraH MEHACHIH TapbIKChI3
eMipi Kapaybuira UIIHI'€H Ta3bl CeKUIl KaJipCi3airia Tycnaiiaibl.
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b. babaxkaHYJIBIHBIH ©JIeHAepiHIeri Oip epeKIneiK, oKe, aHa TaKbIPbIIITaphbl OeIriii Oip
OKHFaHbI apKay €Till, COJI TaKbIPBIN AsCHIH/IA JKbIpIaHajbl. Tikenel oke, aHa THIKBIPHIObI
kay3anmaiabl. «LLykip», « YHIemec», «Mycbimmany, «Kepmeky, «Kaiipaky, « Kynasizaap»
eJICHJIepi — aJlaMHbIH 11K ce3iMIepiHe ocep eTeTiH, KopkeM TybIHabUIap. «ILIyKip» eneHi
oKe MeH Oaya apachlHAAFbI TUANIOr apKbLIbl ©pOil eMipAiH OaKbITHI, OalIbIFbI HE JereH
CYPaKTBIH KayaObIH 1371eH 1. AWHAIBIN KSJITCH/IE Ka3aKbl TOJIIM «IIYKIPIiHy aschiHa 09pi
CBISLIABI I KOPTHIH/IBLIAHIBI.

AKBIHHBIH aHachlHA apHaraH «YHJIEMeC» OJICHI — HaFbI3 KIACUKAJIBIK TYBIHIBI, Ka3aK
o71eOMeTIH Ier] IIIOKTHIFBI OUIK ©JIeHAepiH Oipi. AHaFra CarbIHBIIITHIH JICOIHEH TyFaH Oy
©JICHJIC KYH/IBLIBIK Ta, TOJIIM-TOpOUE Jie, YITTHIK 00IMac Ta, MEHIpiM Jie, OUSI3bLIBIK Ta 09pi
yiisiecim Tankas.

«OKypreHiui... kopMecTeH MIapK YpaTbiH,

«YHaeMecy» ner KOUraHabl XaJIKbIH aTbIH...

Bipak ceHiH Ko31HHEH TOriUIreH Hyp,

MWIUTHOH CO3/IiH OpBIHBIH TONTHIpaThiH» (Babaskanyusl, 2014: 203).

Keszinen weifipi TerineriH, *XypeKk CO3iH TIIMEH eMmec KOo30€H JKETKIi3eTiH aHa
Maxab0athiH ce3iHemi3. Harbi3 aHaHbIH cyii0ackiH kepemi3. Kaszak oleliHiH, aHaCBhIHBIH
OCliHeCIH TaHUMBI3.

«OyJHe TYTHI IATBIHIb,
Bipnene aiiTcak:
— OKeH Oljie/], COFaH aifT! — e Kypreuie

Ou xerir Kart...

ApbIiMali MyHJIBI €JIECTEH,

CarbIH/IbIH 0a, KYHIEp/Ii Oipre KelKeH

Kaparspiran KpIp jKakKa XKYpyIIi e/iH,

Kerin kanneix 6ip kyHi yHIemecren» (badaxanysr, 2014: 203-204)

Epine nmereH KypMmeTiH ce3iMEH eMec iCIMEH KOpCEeTETiH olesl oHereci op IIyMakTa
KYHBUIBII TYCKEeH. «OKeH Ollea» JereH Ce3/iH Kaaipi KallkaH OYIiHI TaHJa OChl CO3Te
KaHIIaMa 0TOAChI 30pY. AKbIH aHACBIHA JICT'CH 11IKi CAaFbIHBIIIBIH KBIPMEH JKETKI3€ OThIPHII
OKEHIH TYJIFAChIH, OTOACHIHIAFbI POJIIH aJIBIHFbI (DOHFA IIbIFapajibl. bajlaHbIH aHara JiereH
CaFbIHBIIIBI, QWEIIIH )KapbIHa JICTCH CaFbIHBIIIBI KaTap CUITAT aiajibl. ONeHHIH 0H O0MbIHAH
CarbIHBIIITHI KOpeciH, ce3ineciH. llIpiHalibIbIkKa ceHecid. by eneH — kol eneH emec
CyJly eJICH, Kal yakpITTa 0oJjica Ja, KaHaai Ke3eH e 0oica 1a KYH/IbUIBIFbIH KOUMaNHTHIH
TapUXU MOHI Oap TYbIH]IBI.

4. 3epTTey HITHKECI

AKpbIH Maxa00ar JupuKachkiHa ja Oipirama ejeHep xa3rad. «Kapa eneny, «Kypciniciyn
— TaMYK e]l, )KbIMHUBICBIH — JKYMaK-TbIM», «AHcap», «CarbIHBII), «Xary, «Kepin TypbIn
KeTe anMay», «AK kayblH», «Fambik», «MolbiHIareiM KenMei», «Kpi3 0eH MypbIH»
T.0. HO31K CE3IMHIH OpTYpIi HipiMIEpiH eJICHIHEe apKay eTKEH TYBIHIbIIaphl OKBIPMaHbIH

Ne2, 83 vol, 2024 | "Keruen” M.O. Auezov Institute of Literature and Art 195



"KepyeH" Fol1bimu dicypHaavt Ne2, 83-mom, 2024 ISSN: 2078-8134 [ elSSN: 2790-7066

KHsUT KeTiHe kerenehi. JInpukaabik eaeHaep/iH 0achiM KOIIIUIINHEH OaJIFbIHIBIKTIH,
JKITTTIKKE €HJII MeK apTKaH aJiObIPT IIAKTHIH JIe01 eceii. Op JKalblpaKTaH 6JIeH KOPETiH aKbIH
KOHIJI CYJTYJIBIKTaH Ce31M 13[IeH /i, <OKeTi JIYPKiH OTKEH KbI3[apFay» aHcaphl ayFaH )KYPEKTiH
HIBIPBUIBL ecTiiei. bip-OipiHe YKcaMalThIH KOHIT KYOBbUIBICTAPBI JKbIP KOJAapbiHA TYCIIT
aJaMHBIH OPTYPIIi XOJIiH CHUTIATTa b

CeIpThl Kymim, imi anaii nynei Ooubir, Oip-OipiHe chlp OLIIIpMEC FaIIBIKTAPIIbIH
ajaM YFbIll 0OJMac OpEeKeTTepiH aKbIHIBIK TYWCIKIEeH ce3iHemi. «KesmepiH «cyiem»
neitni, «CyiAMeiMin aeiciH o31Hy..., «Ke3iHHeH xbuibiHaM J1a, CO31HHEH TOHBII Kajlam»
(babaxkanyibl, 2014: 2029) T.0. exi Typyii XoJjl CHUNATTAWTBIH TapMakrap, aJaMHbBIH
IIrHaer ajgai-ay/aei coTTi OasHAAWThIH HTyMaKTap COTTI MIBIKKaH.

«CeH KyJieciH: 0api-0opi Tamaia,

MeH kyJemin: 6opi-6api Tamaria.

[min Gepmeii TyHepei Kaparia,

AnaMm nereH — ce3iMaepIiH Moackl, 97» (babakanyisl, 2014: 238)

«Kesnecy» eneHiHeri ochl Oip HMIyMaK JKaJIlbl ajiaM [ICUXOJIOrHCHIH aia ouireH. Tek
Maxab0aTKa FaHa TOH TYHHE €Mec, JKalllbl aJJaMHBIH CaH KWJIbl OKUFaJIapFa OailIaHBICThI
peHill, KypCiHici, KyaHbIIIbl, KaHFbICHI, KOII JKafaai/a 1iHae KaJaTblH agaM OOJIMBICHI
«ce3IMIEP/IiH MOJIaChl» €KEHJITIH aKbIiH TyHciHe OlreH. FambIKThIK Fa3zainapbiHaa Oipa3
aKbIHJIAPJaH, XalblK aybl3 oJcOMETIHeH smurpad ajbil, COJI OWIbl JAMBITHII Ka3FaH
©JICHJICPIH JIe COTTI IIBIKKAH TYbIH/bLIAPbIH KaTapbhlHA KOCA ajlaMbI3.

B. BabaxkaHysibl — yKaJIIbl ©JICHI1 CUPEK Ka3aThlH aKbIHIAP/IbIH O1pi, a1 I03Ma ChIHbI
KeJIeM/JIi TO3TMKAJIBIK TybIHAbUTapbIHAH « HueTkaobu», « KaymbITOaM» aTThl €Ki II0AMACh
0ap. «HuerkaObu1» TOAMackl Tyren ecimi KeHINKep/iH OMIpiHEH ChIp MIEPTE OTHIPHIIL.
IIYKIp MEH KaHaraTThl, AKKOHULAUIK IeH KeHNOCHUIMUTIKTI HacuxarTaiabl. Kazakel
YFBIMIA TYKBIM JKajFacy, yprak ca0aKTacThIFbIHA YJIKEH MOH OepinreH. AKbIH cobm
CYIOII apMaHaraH OTOAChIHBIH KaHIal COTTE Jie IIYKIPiH ay3bIHAH TacTaMayblH, AJiiara
T TUri30€reHIH JKbIpJail KeJlill, MO3MaHbl Ce3iH KueciMeH TtyHinaeimi. Kynainan
Y3aK JKbUIIap OOMBI TiNET ajfaH KYJIBIHIAPBIHBIH OWHAKIIBII JKYPTCHIHIE aChUIBIK CO3
alTHIN KOMMayFa YMTBIIFaH aHa OeifHeCiHeH, ypriarblHa ypbicca 1a 0ara alThIN ypcaTbiH
(MBICaJIbI, KOCETeH KOreprip) Ka3zakbl OOJIMBICTHI KOPEMi3. Op IIbIFApMAChIHIIA YIITTHIK
OOMMBIC KBUTaH OEpill OTHIPATHIH AKBIHHBIH MIBIFAPMAIIBUIBIFEI apPKBLUIBI aBTOPABIH IiH
MeH Jiire OipJeil cayaTThl, pyXaHH YbI3JaH HOP ajblll 6CKCH Jiajla MOJACHUETIHIH OKiJIi
eKEHIrH OalKaiiMBbI3.

«KaymbITOai» mosmachiHa TCHTEH Te3re cayiraH jiajia 00JIMbIChI MEH COJI OOJIMBICTHI
CCKUIIK CaHaraH JICKTIH aJFallKbl acTaCKaH YaKbIThl MEH KEHICTIrl CHIaTTajajpbl.
[TosmanbiH eH OoibiHga TaObiHOAM 00pa3bl aWTHUIBIN, OACBIMJBIK, HETI3rl CKIIiH
TaObinOali OeiiHecine Tycipimin oTbipajbl. Col apKbUIBI OHBIH JKYPINl ©TKEH IKOJBIH
OpTYpJIl KeHINKepaep/IiH JUaIOrbl apKbLIbl OasHaaiabl. TaObiHOAM 00pa3biH KaH-KAKTHI
anryJia aBTop JIMajorTap/bl COTTI MaijajaHFaH, caH-CaKKa TapTKaH MIKIpJep apKbUIbI
OHBIH OybIHBI OCKIMEH TYpBIN KOJIbl KaHFa MajblHFaHBIH, €Ki PET COTTAJIbIN KEJITrCHIH,
OCBI JKOJIBI TaFrbl €Ki aJiaM/Ibl OJITIPY apKbUIbI KaHbIIe3ep OchiHeciae KopiHeai, KeHiHHeH
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TaObiHOAHMEH JKY3JCCKEH IIaJIap/blH IUaJIOrbiHAaH OOWBIHIAFBI KYIIIH Oeh-OepereT
XKyMcail OepMelTiH, alllyblH aKbUIbIHA KEHJIPe allaTblH, OipaK )KaHbIHAH HaMBICHIH OWiK
KOSITBIH KeHinKkep/1i kepeciH, TaObIHOAM bl aKTayFa Ja, JaTTayFa jga OO0IaThiH AeTalAapbl
Ke3IKTipeciH. AJBIN KeTyre KelreH MWIMLUSHBIH YHiHe Kipe aiMail aiHalIbIKTar
KypyiHeH-aK TaObIHOaMIbIH MBICBIH OalKaiChiH. byJl — mibiFapMaHbiH OipiHINI 0eJiMi.
Exinmii 6enimue YKaymbirOaii 00pasbl chiiinarranaiabl. OHBIH €11 ajlIbIHIaFbl Oe/eli, TiK
MIHE3JIir A ThUIBIN, HET13I1 MISIIYI TYHiH, aAaMIbIK, 9K, KSIipiMai 00yl CeKiIi
KYHJIBUIBIKTap JKayMbITOAMIBIH JUAJIOTbIHIA KOPIHIC anajbl. O31HIH YJIbIH ©JITIpreH
aJlaMJibl aKTaybl, KelIipiM Oepyi KaHaail okere 0ojsica Jia OHall COKIAChl aHbIK, OipaK oKe
ey ce3zi, corran TaObIHOaH b1 00CATYBIH Cypay apKbUIbI OHbI ©Mip OOMBI ap COThIHA
TapTajbl.

«...ToxTaTsI KO31H OY3bIIFaH KYPTKA caObIHIAM,

Bypbuinet YKokeH KalrblHaH TiM-TiK )KaHbLIMAM.

«Ambip-aii, XKayke, enTipin KeTceH KaKchl efi!» —

ChuIK erir sxepre oTbipa kerTi Ta0binOai» (babdaxanyibl, 2006: 131)

Bipinmi TapmakTa caH-cakka TaparaH MiKipJep[AiH JXUBIHTBIFBIH COTTI CyperTece,
VJIBIHBIH Ka3achl 1IIiH epTece Jie ChIpTKa chip OimmipmereH JKaymbiTOait OceitHec eKiHiii
TapMakTa JapajaHa Tyceidl. «Ambip-ai, JKayke, eyTipin KeTCeH >Kakchl eil» mern Oeni
KeTKeHJ/IeW OThIpa KeTkeH TaObiHOall OciiHEeCIHeH OKIHYJIIH, YSUTY/IbIH, KaTeiriHeH cabak
aybl kepemiz. TeHTeKTi, eci 0ap TeHTEKTI Te3re CalnyabIH Aaiallblk 19CTypiH XKaymbiToai
OciiHeciHeH KoepeMi3. Ap COTbiHAa HibIamaraH TaOblHOAW jka3achlH OTEN TYPMEACH
KeJITeHHEH KeHiH aybuiiaH Oip jKojia KOl KeTyi Je ap COTBHIHBIH a3a0bl aybIpJbIFbIH
KepceTei.

5. KopbITBIHABI

b.babakaHyJIBIHBIH KaJIIbl MIBIFAPMANIBUIBIFBIH 0Ty apKbUIbl aKbIHABI CaH KbIPbIHAH
TaHyFa THIPHICTHIK. ©3 3aMaHAaCTapbIHBIH JKOFBIH JKHHAYIIbI, )KaHAIIBIP MEHUTIHIH Kyaci
OonubiK. En Toyenci3airin ajgFaHHaH OYTiHIT KYHTe JEHIHT1 el iIiHAeT Cascu axyal MeH
XaJBIKTBIH TYPMBIC TipIIUIITiHE Ha3ap ayJaphbll, MIBIHABIKTI 023U TUTIMEH Yiulecimi
JKETKi3e OLIreH eJeHAep] TaIJaHbIl, 03bIK TYCTaphl MEH YTHIM/Ibl OMJIapbIHA TOKTAJJIBIK.
XaJbIKThIH )KOKIIBUIBIK KYH KEIlyiH, TUTIMI3/IH aiantyOapIibFbiH, OUIIIIri KOJIbIHIA O0JIFaH
MEHJICHIH KYAalibIH YMBITBII JKaJIFaH bl )KaJlarbIHaH OacybIH medep CypeTTereH akbIHHBIH
TIJTIK KOJIJIAHBICKI MEH OW opaMbiHa Oara Oepisii.

Bananplk maxkThIH TYpii CypeTTepiH KbIpFa KOCKAH aKbIHHBIH OpPTYPJi Ke3eHJeri
TYWTEH OMJIaphl yaKbIT CY3TiCiHEH OTir, OYTiHr1 KYHHIH HIBIHIBIFBIMEH actaca OasHIanysbl,
XaJIBIKTBIH YMBIT O0J1a 0acTaraH cayT-I9CTYPiH, 9JCT-FYPIBIH KbIPFa KOCHIIT, CAHAHBI KalTa
YKaAHFBIPTYbIHA TCOPHSUIBIK TYpFbIIaH Oara Oepaik. TyraH skepre JereH CYWiCIEHIIUIITIH,
OTaHFa JIereH ajian Maxab0aThlH JKbIpFa KOCKaH aKbIHHBIH JIMPUKAJIBIK HIbIFapMallapblHa
TOKTAJIBII, MO3TUKAJIBIK EPEKIICTIKTEPIH TalIaAbIK. baja MeH aTa-aHa apachIHIaFbl HO31K
KAaTBIHACTBI CYJIy JKbIPMEH CHUIATTaFaH aKbIHHBIH OH HWipIMAEPIHIH YTBIMABI TYCTaphl,
OanaHbIH aTa-aHa ajJIbIHAAFbl KAPBbI3bl MEH aTa-aHaHbIH 0alla albIHAaFbl MapbI3bIH CAJT
caHaMbI30eH OaiIaHbICTBIPA Ka3yblH KYHABUIBIKTAP TYPFBICBIHAH AlIyFa THIPBICTHIK.
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b. babaxaHyJIbIHBIH JKaJIbl [O33WACHIH JKITI TajjamMacaK Ta, ©3CKTI JereH
TaKBIPBINTAPBIH AN, KOPKEMIIK EPeKIICNKTepiHe TOKTAalyFa THIPBICTHIK. 3epTTey
0apbIChIH/Ia AKbIHHBIH OTAHCYMIIIITIK KACHETI MEH MaHAMbIH aJ[aJIbIFbIHA, COJI aJlaJIJIbIK
©JICHI'e CIHIIN MMOATHKAJIBIK CHUIIAT aJiFaHbIHA Kyd OOJBIK. AKBIHHBIH MIbIFapMalllbLIbIK
epekIenkTepine Oipkarap Oara Oepirl, KOPKEMIIK JICHIeHiHEe TOKTAIBIK,
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THE ORATORICAL DISCOURSE IN THE NOVEL «PANA»
(THE REFUGE) BY QAZHYQUMAR SHABDANULY

Abstract. The presented article analyzes the novel “Pana” (The Refuge) by Qazhiqumar Shabdanuly, the
founder of Kazakh written literature in China, from the point of view of rhetorical discourse. Since this is the
first scientific article written about the novel “Pana” (A refuge), during the analysis, the plots related to the
analyzed problem will be briefly described. In the artistic work, the pedagogy of the dialogues in the tradition
of drawing out in the oratorical discourse, the dynamic nature of the question-answer structure based on
opposition was clarified. In the work, the protagonist Zuka is portrayed with heroism and eloquence, blending
the imagery of words and thoughts, imbuing them with mystery and charm, thus engaging the reader’s intellect
and imagination. The novel conveys the profound artistic integrity that resonates powerfully through the artist’s
words. Shabdanuly’s writings therefore demonstrate the mindset and perspective of the XIX-century Altai bi-
orators and Zugqa Batyr. Using particular approaches, this study looks at the aesthetic role that narrative and
representational elements have within the rhetorical framework. The distinctive attributes of rhetorical discourse
are delineated through theoretical differentiation of rhetorical structures and comparative analysis with other
examples of oral literature. Our study delves deeply into the main characters of the narrative, particularly
exploring Zuqa’s inner thoughts and his relationship with the external environment. Through various analytical
methods, we explore how the writer harmoniously employs artistic techniques within his work to address the
issue of eloquent discourse. The article highlights the writer’s adept depiction of aitys-dialogues between Zhake
bi-orator and Zugqa, strife over someone who was engaged but left for someone else, societal situations, and
the historical context of their era. During the analysis, rhetorical expressions are categorized into five groups
based on G. Kosymova’s classification of thematic and content groups, supported by specific examples. During
the reign of the four biys and tor (descendant of khan) of the Kazakh people who inhabited Altai on Chinese
territory, the story of Zuqa Batyr, who was characterised both by his oral sickle-tongued eloquence and his
valiant heroism in caring for the country, is widely narrated. The narrative explores Zuqga’s heroic exploits
and his significant contributions to the community. Additionally, Zuqa Batyr’s eloquent words, exemplary
deeds passed down to future generations, and his visionary leadership are discussed. Furthermore, his role
in addressing social and familial issues, particularly his adeptness in resolving disputes involving orphans
and widows, is highlighted. Finally, the conclusion emphasizes the importance of oratorical discourse and its
enduring impact on contemporary generations.

Keywords: discourse, rhetorical discourse, literary text, rhetorical speech, Qazhyqumar
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Kaxbikymap lHladoaanyiabinbig «Ilana» poMaHbIHAAFBI
HIelIeHIIK TUCKYPC

Anoamna. ¥cvinvinean makanana Keimail memnexeminoeei Ka3ax x#cazoa a0ebueminiy He2i3in Kaiayulsl
Kaocvixymap [llaboanynvineiy «llana» poMaHbIHBIHA MICHICHIIK IUCKYPC TYPFBICBIHAH Talliay jKacaliFaH.
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byn «IlaHa» pOMaHbBl Typaibl >Ka3bUIFAaH TYHFBIII FHUIBIMU Makaja OOJFAaHIBIKTAH Taujay OapbIChIHA,
TaJAHBII OTBIPFaH Mocenere OalIaHBICTBI CIOKETTepl KpIcKama OasHmanansl. Kepkem IIbiFapmana
LICHICHIIK JUCKYpPCTaFbl CYBIPBII caiMa AJCTYPIHAErl TinAecylnepliH cabaKTacTBIFBI, Cypak-Kayar
KYPBUIBIMBIHBIH KapaMa-KapChUIBIKKA HETi3/e]reH JHHAMHKAIBIK TaOWFaThl alkpiHAauasl. [lIsrrapmana
cypetkep 3yKa OOBIpa3blH OaThIpIBIFbIHA, CYHFbUIA MICHICHAIHE COMKECTEHIIpIN, Ce31 MEH OWBIHBIH
CypeTTilirin 0ip-OipiMeH >KBIMAACTBIPA Opill, CHIPHI MEH ChIMOAThIHA TEH TYCE OTBIPHIN, OKBIPMAHHBIH OB
MEH KHUSUIBIH TepOeTiN, ce3iMeH TeOipeHTe alfaH KOPKEMIIK TYTACTHIKTBIH €peKIle KYLI-KyaTblH Cce3iHIipe
anansl. Ceiitin IllaGnanynel meirapMacsl XIX Facelpma eMip cypreH AnTaiigarel Ou-IienieHaep MeH 3yka
OaTBIPABIH JYHUETaHBIMBI MEH OW-6piCiHIH ACHTeiiH kepceTin Oepeni. by 3epTrey KyMbICBIHAA, MISMICHAIK
CO3IepAIH KOpPKeMAIK KyHeciH KypalThiH OasHaay KoHe OeifHeney TemiMIepiHiH KOPKEMIIK KbI3METI HaKThI
Tajnnayaap Herizinzae Oaipimranansl. llemenaik AUCKypCcKa TOH epeKIIeTIKTep MEeMIEeHIIK CO3Aep KYPBUIBIMBIH
TEOPHSUIBIK TYPFBIIAH capaliay »oHe aybI3lia 9aeOueTTiH 0acka Ja yAriiepiMeH CanbICThIpa Tajalay apKbUIbI
aliKpIHAATaabl. 3epTTeyiMi3ae aTanraH eHOEKTiH Herisri keifimkepiepi 3yKaHbIH 1LIKi OWIapbl MEH CHIPTKBI
opraMeH OallIaHBIChI Typajbl TEpPeH cHIaTTana/bl. JKa3yIiblHbIH KOPKEM TYBIHABICHLIA MICHIEH/IK JUCKYpC
MOCENIECiH KapacThIPYAbIH CAaHTYPIl OiCTepi MEH TOCUIAepiH KOJIaHy HETi3iHAe MIbIFapMallbUIbIFBIHIA
KOpPKeMJIeTIl KypangapAbl yHiaeciMIi KOJNJaHFaHBl aHbIKTalansl. Makanaga kamamrepmin JKoke Oum MeH
3yKaHBIH aliTBICHI, XKeCip Jaybl, ICYMETTIK TYPMBICTHIK JKaFdaiibl, OJIap OMip CYpeTiH Adyipi medep cumartaybl
kepcetineni. Tangay GappicbiHna memeHIik ce3aepai ['KochIMOBaHBIH TaKbIPBINTHIK-Ma3MYH/IBIK TONTAPFa
KikTeyi OoifblHIIa Oec Tomka Oeuil KapacTBIPBII HAKTHl MbIcaigapMeH adnonneHeni. Keitail xepingeri
AnTaiiibl MEeKeHAETeH Ka3aK XaJKbIHBIH TOPT OM MeH Tepe OacKapraH IoyipiHZE, 63 3aMaHbIHAA OT aybI3IbI
Opakx Tl MIEHIeHAIrIMEH Je eN/IiH KaMbIH OWIalTBIH epiKypeK OaThIPIBIFBIMEH 1€ Ko3re TYCKEeH 3yKa OaTblp
JKabIHa KeHIPEeK TOKTanaabl. 3yKaHbIH epIIiK iCTepl MeH 631 eMip CYpreH Ke3eH eT] OMbIN anap OpHbI Typajibl
ce3 Ko3ranaabl. CoHbIMeH Oipre 3yka OaThIp/bIH IIEIICH CO3/Aepl MEH KeiiHT1 OybIHFa KaJABIPFaH KeMen icTepi,
KOepereH/1ik KacueTiHe Imony jkacanaabl. CoHmali-aK, oleyMeTTIK-TYPMBICTBIK MoceseepIi MIenryneri pei
MEH JKeTIM-KeCip JayblHbIH IMICHIIMiH HIBIFApyIaFbl KeMEHIEpIiri TypachlHaa alTeuiaabl. KOpbITBIHABICHIHA
MICIICHIIK JUCKYPCTBIH MaHbI3IbLIBIFEI MEH OYTIHT1 YPIaKkKa THTI3ep ocepi Typajbl o3 KO3Falabl.
Kinm ce30ep: ouckypc, uiewienoik OUCKypc, Kopkem MamiH, WeeHIIK ce3, Kajcoikymap.
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Oparopuuecknii nuckypce B pomane Kaxxkpikymap HlaoaanyJibl
«I1ana (bexecTBO)»

Annomayus. B TIpenCTaBIeHHOM cTaTbe C TOUKH 3pEHHsS PUTOPHYECKOTO AUCKYypCa aHAIM3UpyeTcs
poman «llana» (ITpubexwume) Kaxbikymapa IllaGnaHynbl, OCHOBOIIOJOKHHKA Ka3aXCKOM NHCHMEHHOU
nmutepatypsl B Kurae. Ilockonbky 3TO mepBasi HaydHas cTaTbsl, HamucaHHas o pomaHe «IlaHa», B xome
aHanuza OyIyT KpaTKO OMMCAaHBI CIOXKETBI, CBSI3aHHbIE C IIOCTABICHHOW 3amadedl. B XymoxecTBeHHOH
paboTe meparoruka JUanaoroB B TPAJUIUH BBITATUBAHUS B OPATOPCKOM JUCKYpCE BBISICHSIA AMHAMUYECKHUH
XapakTep BONPOCHO-OTBETHOH CTPYKTYphl, OCHOBAaHHOW Ha TPOTHBOIOCTAaBICHUH. B mpousBeneHun
IJIaBHBIA Trepoil 3yka M300pakeH ¢ repou3MOM U KpacHOPEYHEM, CMEIIMBas 0OpasHOCTh CIOB U MBICIEH,
HATOJIHASA UX TallHON M 04apOBaHHEM, 3aJeHCTBYS TEM CaMbIM HHTEJUIEKT U BooOpakeHHe yuraTens. Poman
nepeaeT NIyOOoKyIo XyI0KECTBEHHYIO LIEIOCTHOCTb, KOTOPAask MOIITHO HAXOMUT OTKIIUK B CIIOBaX XYAO)KHHKA.
Taxum obOpazom, TBopuecTBOo K. Illabmanymbl ocBemaeT MHUPOBO33PEHHE U HHTEIUICKTYAlIbHYIO CPEAy
anTaickux OM-0paTopoB, repondeckoro aearens 3yka 6atsipa XIX Beka. DTo Hcciaeq0BaHHE pacCMaTpUBaeT
Xy[0XKECTBEHHYIO (YHKLHUIO TOBECTBOBATENIBHBIX M PENPE3CHTATHBHBIX 3EMEHTOB B PaMKaX PHTOPHKH,
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UCIIOJIB3YA Cl'[eLU/la_Hbell\/'I a”anu3. OTIHYUTEIbHBIE NPU3HAKU PUTOPUYECKOIO MAUCKYpPCa BBIABJIAIOTCA
HOCPEACTBOM TEOPETHYECKOW AuddepeHnuanny puTOpHYECKUX CTPYKTYP M CPABHHTEIBHOTO aHaNIW3a C
JIPYTHUMH NPUMEPaMH YCTHOMH jiuTeparypsl. Haime nccnenoBanue nryOoko yrmyOmnseTcss B IIaBHBIX FepoeB
MOBECTBOBAHMSI, B YaCTHOCTH, M3y4das BHYTPEHHHE MBICIH 3yKHM U €r0 OTHOLIEHUs ¢ BHemrHel cpenoit. C
NIOMOIIBIO PA3JIMYHBIX AaHAJTIATUYCCKUX METOAOB MBI HCCICAYEM, KaK MHUCATE]Ib I'APMOHUYHO UCIOJIB3YET
Xy/I0)KECTBEHHBIE MPUEMBbI B CBOEM IPOHM3BEACHUM IJIsI PELICHUs MPoOeMbl KPAaCHOPEUYMBOIO IHCKypCa.
B crarbe moguepkuBaeTcs ymenoe H300pakeHHE NHcaTeleM alTbIc-AualoroB Mmexay JKake Ouem u
3y|<oy”1, CIIOPOB I10 TIOBOJY BJIOB, COLMAJIBHBIX CUTyallMil U MCTOPMUYECKOTO KOHTEKCTa MX 3M0xH. B xone
aHaJIM3a PUTOPHUYCCKUE BBIPAXKCHUS PA3/ICJICHBI HA IIATH I'PYIIT HA OCHOBE Knaccn(bmcaunn TEMATUYCCKUX
u cozepxatenbHbix rpynm I KockiMOBOM, MOAKPENIEHHOW KOHKPETHBIMU IPUMEpaMHu. DTa JUCKYCCHS
yIIyOIseTcss B UCTOPUYECKYIO BIIOXY, KOTJla Ka3axaMH, MPOKMUBABIINMHI Ha AJITae 4acTh KOTOPOTO BXOAUT
B coctaB Kurasi, ynpasmisuin 4eTsipe OMeB 1 TOpe, a Tak ke MoAPOOHO paccMaTpUBaeTCs 3HAMEHUTHIN 3yka
GaTpr, HpOCHaBI/IBHJPIP'ICﬂ CBOMM IIJIAMEHHBIM KPACHOPEIHUEM U MYKECTBEHHBIM I'€POU3MOM B 3aIIUTE cBOCH
POAVHBI. IToBecTBOBaHUE UCCIIENYET T'€POUUCCKUE MOABUI'U 3yKI/I U €ro 3HAUMTEIIbHBIN BKJIaZA B XH3Hb
obmecrsa. Kpome Toro, o6cyx1arTcst KpaCHOpeUHBbIe ciloBa 3yka OaTbIpa, MOJBUIH, TIEPEIaHHbIe OyTyIUM
IMTOKOJIEHUSAM, U €ro AaJIbHOBUJAHOE PYKOBOIACTBO. Kpome TOro, INOAYEPKUBACTCA €ro pojib B PEUICHUU
COLIMATIBHBIX M CEMEHHBIX MpoOIeM, 0COOEHHO €r0 YMEHHE paspelarh CIOpbl C Y4acTHEM CHUPOT U BJIOB.
HakoHer, B 3aKIIIOYEHUH MOJUEPKUBAETCS BAXKHOCTh OPAaTOPCKOTO JAUCKYypCa U €ro HEeMmpeXoJsiiee BIUIHIE
Ha COBPEMEHHBIE MOKOJIEHHUSI.

Knrouegvie cnoga: nuckypc, pUTOPUUECKHH AUCKYpC, XYIOKECTBEHHBIH TEKCT, pUTOpUYECKas pPeub,
Kaxuxymap.

1. Introduction

The characteristics of Kazakh oratorical discourse, focusing on the role of narrative and
representational elements within its artistic structure, have emerged as a pressing topic in
contemporary research on discourse. Kazakh people have historically placed significant
value on eloquence. Skilled bi (adjudicating disputed issues on Kazakh customary law)
and orators demonstrated mastery in the systematic articulation of ideas and the artful
construction of language. This proficiency is vividly evident in memorable phrases,
reflections, and oral traditions that have been passed down through generations.

In the past, Kazakh orators have been recognized as leaders who played crucial role
in establishing and maintaining the country’s steppe governance, resolving disputes,
and preserving national unity. Every nation possesses its own unique worldview and life
perspective, grounded in established national values. National consciousness represents a
collection of enduring perspectives, principles, values, experiences, and knowledge about
the world. Primarily, it encompasses a set of ethical and aesthetic principles that define
the significance of human existence and the dynamic between society and the individual.
Examples of eloquence serve as vivid reflections of the nomadic worldview, showcasing
their profound understanding and perception of the world.

Professor S. Asylbekuly states that “Oratorical discourse also played a significant
role in shaping Kazakh written literature” in his book “Qazaq Povesi” (Kazakh Novel)
(Asylbekuly, 2021:56).

Indeed, the art of oratory passed down from Kazakh bi-orators holds great value in
preserving ethnographic traditions. Protection of the country, national unity, traditions, and
solidarity were key themes addressed by these bi-orators.

Oratory is regarded in national literature as the highest of the arts. A. Zhumagulova,
R. Abdikulova, K. Kurkebayeva, Zh. Smagulova, and others have studied Kazakh eloquent
discourse from ontological, pragmatic, and epistemological perspectives.
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Eloquence is the highest form of speech culture. A person who knows that “the art of
speech” strives to learn oratory, but not everyone can become a famous orator. The level
of education, intelligence, common sense is different for everyone, as well as the level
of language culture in general and the art of speech in particular. Oratorical art has been
given great importance since ancient times. An example of the wisdom of our people is a
valuable heritage, a precious treasure that has withstood public criticism for centuries. The
eloquent speech culture of the Kazakh people, its development begins from the ancient
Sakic period, from the monuments of Orkhon, Yenisei, Talas, and all written monuments of
the Middle Ages of the Turkic people represent a historical heritage passed from generation
to generation ( Narenova, 2015: 250).

The development of Kazakh oratorical culture began in the XII-XIIII centuries and is
connected with the names of Maiqy Bi and Ayaz Bi, and in the XIV-XV centuries with
the names of Zhirenshe orator and a wiseman Assan Kaigi. In the XV-XVIII centuries,
Shalkiiz, Bukhar, Dulat, Tole bi, Kazbek bi with his piercing voice and Aiteke Bi continued
this path and made their invaluable contribution to the development of oratorical art
(Ernazarova, 2017:168-172).

According to scholars, the notion of rhetorical discourse should be considered in
terms of a problem common to such sciences as multicomponent psychology, philosophy,
ethnolinguistics, and literary studies (Smagulova, 2008:17). Kazakh literary scholar
Ye. Khuatbekuly specifies that oratorical discourse is the cultural context of language. It
includes the speaker’s view and worldview. In a narrow sense, with meaning, it speaks
about the real linguistic reality of a valuable act. Philologist Ye.A. Nikolayeva believes that
“oratorical speech is carried out in the course of oral communication between the speaker
and listeners. In the course of oratorical speech, the speaker is required to possess oratorical
skills. In this case, the speaker preserves himself as a subject and shows his personality
in front of the group as much as possible” (Nikolayeva, 2017: 315). As the object of our
research, we decided to consider the problem of rhetorical discourse in the novel “Pana”
(The Refuge).

Since Q. Shabdanuly’s novel “Pana” (The Refuge) has not yet been widely circulated in
scientific discourse, and no literary analyses have been conducted, our aim is to summarize
each episode to make it accessible to the academic community.

In terms of analysing the novel, one of the main characters in the novel, Nazipa is
depicted as a young woman of striking beauty who has reached maturity. She ew up in a
middle-class family of modest means. Mardan Bi, who is Nazipa’s maternal cousin wants
Nazipa to marry the lame rich man Tautan, whose third wife has recently died, and has asked
for instead of a girl. As bridal payment Mardan Bi demands two prized stallions known
for their swift galloping. Upon discovering that she is essentially being sold off, Nazipa
escapes with her beloved boyfriend. However, on the way, the couple is apprehended by
Mardan’s mercenaries. The mercenaries beat the boy to death, and Mardan gouged out his
sister’s eyes with whips. The young girl’s hands and feet are shackled to prevent her from
running away again. On the pretext of medicine, Mardan Bi burns Nazipa’s eyes and blinds
them completely. Thus, the novel begins with the unjust and corrupt Bee, who for personal
gain heartlessly traffics a defenceless Kazakh girl who pays for her deed with her eyesight.
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2. Methods and materials

2.1. Research methods

The current investigation employed the discursive method, the method of conceptual
analysis in the textual analysis of oratorical discourse, the method of complex analysis in
the division of texts into thematic groups.

2.2. Material description

The novel “Pana” by Q. Shabdanuly served as the primary material for this research
study. Scientific methodologies including comparative analysis, systematic-complex
analysis, and literary-historical differentiation were employed. Also, as a theoretical basis
of the study, literary-scientific, critical works and monographs by K.Z. Elshibayeva and
R. Abdykulova on oratorical discourse were studied.

3. Discussion.

Oratorical discourse within the content of everyday life reflects significant historical
events and cultural practices. The period of reign of the Abak Kerei family was almost
a century. At that time they brought Kogedai, a descendant of Khan, from the Uly Zhuz
(Senior Juz or Horde - the eldest tribal division within the ethnic group of the Kazakhs) and
elected him as their Khan. Zuqa did not like the customs of the horde that had been formed
since that period. At that time, Zuqa was a teacher who taught the children of the Khan
Horde. The grandson of Kogedey khan - Zheniskhan having received the title “descendant
of Khan” from Yezhen Khanate in Beijing called Abak Kerei as “Abakiya” and established
in the Horde Khan'’s orders. Every Kazakh was obliged to call even the youngest children as
“Aldiyar” (an honourable address to a Khan, Bi or a representative of the Khan’s dynasty).
The passage through which the outsiders were addressed was even painful. As soon as they
crossed the threshold, they fell to their knees. And only after having crawled to the ground
and having struck their heads three times, the Khan allowed them to sit down and address
him. Zuqga’s father, Sabit Molda (Islamic priest), took Zheniskhan Khan as his apprentice
and raised him, so Zuga does not obey the rules of the Horde, followed by Zheniskhan
Khan. The fact that Zuqa is not afraid of the Khan angered the ladies of the court. One day
the women decided to desecrate his honor and came up with a way to do it. Once when
Zheniskhan Khan was heading to Sarysumbe, a woman on her way to the restroom noticed
Zuqa standing alone outside the madrasa. She discreetly sent her maid away on another
errand and then gestured towards a bowl placed on the ground near Zuqga. The dialogue
between the court woman and Zuga begins with the following sentence:

— Hey, priest man, carry this bowl! (Shabdanuly, 2004: 30) — exclaimed the woman,
addressing Zuga. No matter how much you turn your nose up, you are my slave, and
you are one of my slaves who carry my ablution jug after me, sensing that the woman
wants to insult him, at that moment he comes up with a mockery of that insult. He saw a
stallion crowing behind the fidgety stallion heading into the evening field, Zuga remarked
the following:

— Woman, you need a real man who is your equal to carry your bowl; please call
that big figure! (Shabdanuly, 2004: 30), and then swiftly walked away. The woman, taken
aback and anxious, feared that others might overhear the exchange. The lady, aiming to
humiliate Zuga by implying he was a servant who should carry her bowl, received a pointed
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response from Zuqa asserting that everyone should be with their equals. Zuga emphasized
this by gesturing towards the stallion, implying it was the lady’s equal, which was a clever
and subtly more insulting retort. In the novel “Pana” the hero Zuqa distinguishes himself
not only through acts of heroism but also through his exceptional oratorical abilities. The
dialogues highlighted above showcase Zuqa’s quick-wittedness, eloquence, and capacity
for forward and backward thinking.

Oratorical discourse of religious content in the composition features passages from
the Koran and religious sermons that serve as beacons of justice. The plight of a young girl
from a modest family being traded into marriage as a third wife to an elderly, crippled man
deeply troubled Zuqa, prompting him to advocate for justice. This led to a confrontational
dialogue with the village priest man during the wedding ceremony. Subsequently, the
young beauty, Nazipa, who felt that she had been betrayed ran away with her lover, only
to be apprehended by Mardan Bi. Tragically, the lover, Doszhan, was beaten to death and
Nazipa was blinded. The rationale behind this brutality was that a one-eyed bride would
suit a one-legged groom, as who else would desire a share of the bridal price for such a
bride. Upon hearing of this injustice, Zuqa, driven by his sense of justice, intervened in the
matter, despite not being invited to the bride’s side wedding. He challenged the religious
teachings of an elder priestman named Kazhymolla, expressing his objections. Hereby, we
can delve deeper into the religious discourse of this narrative and examine the dialogue
between priestman and Zuqa:

Kazhimolla: - “I¢ is said that if a blessed sheep is slaughtered and a marriage is blessed
with approval, then if one violates it, God will not forgive that person in both worlds”.

Zuqa: well, if the marrying couple themselves initiate slaughtering the blessed sheep
and asked blessing their marriage? Two individuals cannot enter into marriage without
expressing their own consent. Forced marriage is strictly prohibited by Sharia rule. The
old priestman replied:

- How absurd!.. The husband and wife did not spring forth from the ground like animals;
they cannot bless themselves! — They are not creatures devoid of parents, siblings, so cannot
get engaged by their own. Oh, you foolish, Zuga! - Haji priestman’s beard slightly furrowed
with anger.

Zuqa: - Well, my dear ones, what kind of Sharia allows a poor girl to be sold off by
strangers, becoming a pawn for cattle-bridal payment without her prior knowledge or
consent, and then faces condemnation and anger for supposedly being ‘blessed’ by these
strangers?! How can it be that simply because she refuses to accept the marriage made
without her consent, she is cursed by the Divine and labeled immoral in both worlds,
destined for hell?! Above all, faith should reside in everyone’s heart! Faith recoils from
an unjust heart, let us reason with justice! Furthermore, explain to us again the “justice”
in gouging out the bright eyes of a very young girl who has just begun to understand the
world and see its light.

Zuga’s words, “faith should reside in everyone’s heart!” and “Faith recoils from an
unjust heart” (Shabdanuly, 2004:18-19), served as a strong admonition against the position
of the priestman, who was accused of disrespecting their noble religion and compromising
justice by accepting a bribe from Mardan Bi. This exemplifies how eloquent speech can
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deeply influence the minds and consciousness of the audience. Every word uttered by
the orator, filled with profound sentiment, resonates with the hearts of the listeners and
stimulates thought among those present.

Oratorical discourse within the content of the widow’s dispute in the novel is
characterized by the enthusiastic reception of Kazhymolla and Zuqga’s protest sermons.
Once at night following the slaughtering of the white sheep and the blessing of the marriage,
Doszhan arrived on two galloping horses and eloped with Nazipa, escaping far away due to
Mardan Bi’s carelessness and the horses’ speed, making them untraceable. When Nazipa’s
future husband, Tautan, arrived to collect her and learned of her disappearance, the
widow’s dispute intensified. Feeling unable to marry a widow, Tautan returned to Mardan
Bi, blaming him for facilitating the elopement. Shortly after, Tautan seized all of Mardan
village’s livestock except sheep as hostages and slaughtered them, escalating the conflict
to the judicial level. Zheniskhan Khan delegated the resolution of this case to four bi-
orators. Zuqa was dissatisfied with the decision rendered by the four bi-orators. According
to their ruling, Mardan Bi, deemed the primary instigator of the events, regained possession
of all his cattle except those received from Tautan as bridal payment. Nazipa’s father,
Sarsek, was found guilty and faced a penalty whereby all the cattle from Sarsek’s village
were confiscated. The condition imposed for the return of the cattle was that Sarsek must
surrender the two fugitives to Tautan. Dissatisfied with the judgment of the four bi-orators,
Zuga sought justice from Zheniskhan Khan. However, Zheniskhan Khan declined to make
a decision, instead advising Zuqa to seek justice from the four bi-orators again. Determined
to pursue justice, Zuqa decided to approach Zhake Bi renowned for his eloquence and
dignity, who greeted Zuqa with a smile.

- Who are you, my son?

- I am from lIteli tribe, Sabit priestmans son. My name is Zuqa.

- Well... I know, you 're the “robust priestman” who teaches children in that village!

- It’s true that I am teaching children, dear orator, but my being “rebust” is probably a
false rumor. The orator meant by saying “robust” blamed Zugqa for the incident in Mardan’s
village.

- Well, what's the trouble then?

- You were “Zhake from Kerei tribe, and Merkits father”, I came to ask you for fatherly
care of a village generation that was starving on the slopes of Abak mountains. Both the
charge against the village and the taken hostage were slandered by the powerful Mardan
and Tautan, and the sentence was completely reversed.

- And how can I help here, as it has no connection with me?!

- A countryman needs the integrity of the country. You can be a refuge, so that your Abak
people don t roam, degraded, starve to death! We need your parental and fair advice and
persuade the four bi-orators to reconsider the verdict (Shabdanuly, 2004:40). Zhake Bi’s
answer was surprising and unexpected to Zuqa:

— One lion, two tigers, four bears ruling in Altai, and you re trying to turn me against
them, igniting the fire with my hands, aren't you?! Before you test me, first you should
undergo the test. Find me these two fugitives! If Mardan truly gouged out the sister s eyes
with his whip, then I must see it! Therefore, since you're also complicit in the destruction
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of that village, you are obligated to participate in rectifying it and finding those who fled!”
(Shabdanuly, 2004:41) In this manner, he refutes Kazhymolla’s preaching and asserts that
Zuga, who genuinely preached to the country, he is primarily responsible for the famine
in Sarsek village and the youth’s fled. According to Zhake Bi, people wouldn’t have fallen
into such calamity if they hadn’t provoked it themselves, and it’s not a big deal if the elders
agreed to bring joy by marrying a young girl as the fourth wife to an old man, justifying
it with “one can’t fight the fate”. As a result of the religious preaching, which left Sarsek
village without cattle and people starving, Zuga alone was deemed responsible. When he
mentioned “one lion” he hinted at Zheniskhan, “two tigers” are two leaders, and “four
bears” are four bi-orators. Zuqga responded to these accusations with motivation:

— Allow me to prove that the culprits of this incident are the tyranny of Mardan, who
destroyed that village, and the disbelief of Tautan, who attempted to marry a young girl of
the age of his granddaughter. It was not the poor village s fault to fall into the clutches of
wicked Mardan, and now red-bellied, hungry children suffer. If I cannot prove to one lion,
two tigers, and four bears that the true culprits are only these two rich tyrants, then let God
punish me! Please show paternal care and exert pressure to have this verdict reconsidered.

— I've already told you, my friend, that the bones of a slaughtered animal are cut at the
joints. To reconsider the verdic and verify it, we first need those two fugitives themselves!
The agreement is clearly documented; please don't push on me any further” — asserts
Zhake Bi (Shabdanuly, 2004:42). In these dialogues, Zuqa speaks truthfully about the
country’s fate and the accused parties they are Mardan’s tyranny and Tautan’s audacity,
isn’t it? Following the ensuing dialogues, Zuqga did not expect that the bi-orator would react
so impulsively to his words as per steppe rules “for forty years the government has been
striving to identify reasons, find solutions, and satisfy all who approach it”.

Zuga used to believe “no need an army to preach the justice”, but now he considers “if
you seek justice, keep strength on your side”. In the third chapter of “Equality Struggle”
after failing to find justice and overcome with his eloquence, he left the Khan’s court and
relocated to Koktogai in Altai, where Iteli tribe resided. Among the Abak Kerei, this tribe
was the poorest one. The village of Iteli was burdened with military horse taxes known as
“yellow bridle” by the Manchu Khanate, as well as deceptive taxes labeled “for meal” and
“security”. Upon his arrival, Zuga was warmly welcomed with open arms by tribe people
who met him with great pleasure: “Our foal that will become a horse, our son who will
become a protector!”. They expressed their joy with enthusiasm and gathered livestock,
that can make him a middle level rich man. However, Zuqa declined their gifts. Instead, he
calculated and distributed the collected cattle among the households of the starving Sarsek
village. From a young age he sought refuge in the country, advocated for justice, and shared
his inheritance with the hungry people.

Oratorical discourse of political content. In the work, the appeal of Zuga to Zhake
Bi in search of justice in the case of “Nazipy and Doszhana” is colorfully described but
he was blamed anyway. Apart from this, another case appeared, an impetuous girl, who
was engaged to her merkit (tribe name) boyfriend, escapes with another man she loves.
Would it not be for the “honour of the people” to malign Zhake Bi against Zuga because
of contractual matchmaking and marriage sharia. Zuga resolves to achieve justice without
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bloodshed, despite the challenges. An Elder Babakan arrives from the Merkit tribe not
for negotiation but for confrontation. When Merkits initiate conflict, Zuga’s mounted
comrades, armed and fierce like bears, intervene. Observing from a distance Zuqa instructs
his soldiers to cease hostilities, prompting the Merkits to withdraw with their weapons.
Other clans seek refuge with Zuka due to heavy taxation and violence, so Zuqa’s villagers
were swelling in numbers. Subsequently, Zuqa departs Koktogai and settles the land from
Buryltogai to endless sandy expanse.

In this manner, a new community emerged comprising impoverished individuals.
Each migrating clan was allotted a suitable area based on their needs, whether they were
herders or farmers. Zuqa enhanced his soldiers’ capabilities through military training. The
villagers wished for Zuga to embark on pilgrimage so they could be on par with other
clans. However, realizing the growing population in his village would strain food and grain
resources during winter, Zuga declined the pilgrimage. Instead, he prepared eighty camels
and set out with twenty men to procure grain from Zhemenei, where Zhake Bi’s village was
located. He directly purchased grain from Ulungir and transported it to Zhemenei, where
salt was scarce, exchanging it for wheat at a bag-to-bag price. Zuqa personally led the
caravan. Upon witnessing Iteli’s numerous camels on their return journey, the Merkits grew
envious. They dispatched a messenger to Zuga, requesting him to divert the caravan to
their village. The Merkits sought to prevent others from plundering the caravan, believing
Zhake Bi, renowned for his eloquence, was the best intermediary. This sets the stage for the
eloquent discourse between Zhake bi and Zuga.

— [ didn't invite you for another betrothal, said Zhake Bi, rising his head. It’s clear
that you're a fugitive criminal evading charges. In essence, leave half of these camels
voluntarily and take the rest back immediately! — Zhake Bi ordered Zuga. By stating that
he had “run away” Zhake meant that Zuqa had moved from Koktogai. Naturally, Zhake
was not concerned about judgment due to the influx of poor people who sought refuge with
Zuqa and expanded their settlement.

— “You may have heard my greeting via Babakan last year, we didn t flee, you were the
one who avoided us after bringing ruin to our village. Even if your arm is strong enough
to gather us and plunder our provisions, your authority and right are not strong enough!”
(Shabdanuly, 2004:81). Zuqa also aimed to protect the wealth of his people from becoming
easy prey. He realized that “the power of words depends on the zhuz (tribes), and the tribe’s
victory depends on strength”. Understanding that mere words couldn’t rectify the injustices
around him, Zuka recruited young men capable of defending the country. He established
order and trained them in military skills. Previously, he clandestinely acquired the cattle
of the wealthy (Mardan and Tautan), exchanged them for livestock from Erenkabyrga,
and distributed them to the impoverished seeking refuge with him. Some of the cattle was
exchanged for weapons to arm his soldiers. Addressing this situation, Zhake Bi remarked:

— You know the issue. I am Zhake Bi, and you are a thief, Zuga! If you don t agree with
my decision, then prepare to have all this food swept away before the four judges!” - Zhake
Bi asserted.

— If the four bi-orators are your chosen arbiters to confiscate my food, so be it! I have
no objection” - Zuqa replied calmly. You have a solid reputation; perhaps you should
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issue the command. However, these camels are not mine; they were brought as part of
a caravan to provide sustenance for the impoverished people of my country and people
who are hungry and whose children are thin and weak. I did not come here to settle a
widow's dispute this time; I came solely to deliver grain with these eighty camels and to
rescue the one hundred and sixty households that can face starvation this winter. Anyone
who understands the life-and-death struggle of these households must shoulder a great
responsibility. Rather than taking the fate of these people upon yourself, consider their
plight!” (Shabdanuly, 2004:87). However, instead of accepting Zuqa’s request, Zhake Bi
chose to assert his authority.

— You're going to leave here scott-free, you are dummy priestman! I will summon the
tore and four bi-orators here to nullify your scott-free judgment - Zuka declared arrogantly
to Zhake, who seemed ready to execute himself.

— I worked so hard, but couldn't even collect all of those Khans and bi-orators even
being me “‘a respectful priestman. You are so proud that you will bring all Kerei authority
here, dear Bi! But I can t even give you forty horses now, even cannot give you a lame camel
by my own wish! They are not my own, but the children’s camel! (Shabdanuly, 2004:88).
When he started his application for reconsideration of the issue related to Doszhan and
Nazipa, neither Zhake Bi, Mami Bi, Ospan Bi, nor Zheniskhan Khan, referring to each
other did not reconsider the case. Zuqa, who was looking for justice all these time and was
sleepless to care of hungry people was referring to these dialogues. Zhake Bi sent letters
by messengers to the four bi-orators and invited them individually. Immediately, Zuqa
also wrote a letter to four orators with a brief description of the incident and asked them
to come to resolve the dispute instead of coming by invite. Until the messengers arrived,
Zhake prepared a lavish feast for Zuga and his soldiers. Zuqa recognized this ostentatious
display of wealth but ate all the food served. It’s noted that Zhake Bi’s younger wife is the
daughter of younger brother of Zuqa’s father, Shamel, from Kalba. When Zuqa’s father
passed away, this younger brother relocated Zuqa to Kalba. As Zuga matured, he began
to oppose Shamel’s mistreatment of the people. After failing to rectify the situation, Zuqa
moved to Altai with his mother and siblings, severing ties with Shamel’s children. Zuka’s
sister looked at him in astonishment, as if wondering how he managed to fit all meal. To the
surprise of the younger wife, the Bi responded.

— Didn t you know that your brother has seven layers of stomach?” he smiled. Zuqa,
aware that the proverb “The stomach of an orphan has seven layers” is a derogatory term
used by wealthy orators, responded:

— If greedy rulers won t stop their ‘hostage’ and ‘charge’tactics, the orphans’ stomachs
will reach seventy layers!” he replied. The response of the Bi was the following:

— This is not my invitation, it is a table set by the Merkit people. You have a habit of
eating Merkit's meals for free, so continue to eat. The Merkit do not count the meals when
serving the table. All you have to do is eat, but do not ask to be excused afterward” Zuqa
replied.

— Who are you yourself, who are ready to eat eighty camels in a volley for the handful
of bread you gave us while we were captives!
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— You have captured us and served seven pieces of bread, but now are so greedy and
want to swallow eighty camels for a handful of bagels? And yet you call us greedy, then
who are you?!

— Despite failing to prove that I'm greedy, you accuse me of being rapacious? We will
see who is greedy in the end. Let s wait and see, my dear!

— What a bauyrsak (bread variety) that can fit in four or five pieces in a person’s mouth,
what a shaggy-wool camel that does not fit in a stable, there need not one stable as eighty
camels cover not only one valley! If I see that you are a ravenous man, how can I call you
else, as a ravenous man will surpass in willing? (Shabdanuly, 2004:91) - laughed Zuqa.
Zhake, knowing that he lost in this verse competition, laughed as well. The adept use of
these artistic tools highlights the writer’s comprehensive knowledge, broad worldview, and
logical ability

Oratory in the judicial process. Three bi-orators hesitated to render judgment based
on the letters received from both Zhake Bi and Zuqa. During his authority time, Zhake
Bi had a dispute with Zhangzhun in Urimgqi and refused to dispatch troops from Altai to
the Manchu army. In Zuga’s letter, he sternly wrote the following “If you are a genuine
judge and not driven by greed, do not side with the defendant. Come to administer justice”
(Shabdanuly, 2004:98). Only Kara Ospan assumed authority and made a decision. He
penned separate letters to both parties, summoning them to a council of authorities. As the
focal point of this argument, Zuqa was given the floor first:

— Let me speak! - declared Zuqa, raising his hand. /¢ is true Zhake and I have a dispute
over a widow. Yet, it is also true that he eschewed peaceful dialogue, opting instead to wield
the entire mercantile mace, plunging two allied nations into bloody conflict, and staining
my village with bloodshed. If Zhake prevails, he will reclaim the cattle as bridal payment.
If I prevail, I face censure for challenging the elder authority responsible for the ‘national
holiday’ and exposing to uphold truth, incited a senseless war. Before this assembly of
Kerei's intellectuals, the Khan, Tore, and bi-orators, I have only two words to request.
Please grant me permission to speak” Tole Bi and Zheniskhan granted their consent.

— The first matter 1 wish to address is this: there have been different regimes preceding
us. There was a benevolent government that toiled for the people s welfare, and a predatory
government that claimed and consumed its citizens. There was a capricious government
that changed direction like a slippery soap, and a churchly government that concealed
its fangs behind a smile. And is it true that all of them prosecuted four major criminals
accused of ‘tampering’, ‘murder’ ‘mail robbery’ and

‘caravan robbery’ ? (Shabdanuly, 2004:99). When Zuqa posed this question, all four
bi-orators confirmed it. Zuqga elaborated on the case:

— The impoverished Iteli family, known to you, became even poorer due to an influx of
other destitute villagers. The caravan of eighty camels they assembled to transport grain
to those left hungry due to special circumstances was seized by Zhake. It has been seven
days since our camels were taken, and we have no clue about their whereabouts. Is there a
legal remedy for this injustice within our system, or is there none? Zuqga’s statement visibly
paled Zhake Bi’s complexion, causing him to lower his head. Following these remarks,
Ospan Bi spoke.
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— Hey, my dear yellow bear, how is it that you acted out of jealousy and employed
Aryk sniper to take down the caravan of a certain tribe and drive away the camels? Is this
not considered caravan robbery? Say the verdict yourself. This was addressed directly to
Zhake Bi.

Zhake replied, “It was just a day ago that it was called a caravan, seems I was mistaken”.
In the following response, Zuqga proceeded with his second question:

— And the second matter I raise is this: every person who has a dream and courage,
someone has courage, someone has a dispute — all go to the superior ruler and speaks
with permission. Speaking out with no permission will be accused and reprimanded. But
what about those who grabbed a caravan that arrived, lounge on two pillows, and say, “I
have a complaint, hey khan and bi-judges, come and help me to resolve it!” If such a great
abuser, with such a disgrace to the country and authority will escape condemnation by the
government? (Shabdanuly, 2004:99). The judges did not say a word to Zuga’s question.
Ospan, who is the top orator, once again told to make the decision to Zhake Bi. After that
Zhake Bi said:

— [ once boasted as if I owned the mountains, but failed to realize the immense mountain
before me, admitted Zhake, reflecting on his error (Shabdanuly, 2004:100). In response,
Tole Bi judged and offered a sharp remark, stating the following:

— While you were busy exploring the surface of the earth and focusing solely on wealth,
Zuqa was deeply attuned to the sorrows of the people, the necessities of daily life on the
surface, and the deeper, underlying concerns of society, followed by laughter from Kara
Ospan. After considering the arguments presented by both sides, Zhake Bi rendered the
verdict. He issued two charges against himself as payment to Zuqa, one for each of the two
cases under review. Zuqa, in turn, expressed his views:

— Today 1 find myself on equal footing with Jake, who has strayed from being regarded as
a human the entire Kerei people. We both approached you together, entered the investigation
door simultaneously, signifying our equality. In life and death, our voices carry equal
weight. Thank you for your justice this time as well. Not due to Zhake's admission, but as
an offering for this joyous occasion, I willingly forfeit the cattle owed to me by Zhake”
(Shabdanuly, 2004:103). This statement underscores the concept of valuing human life
and attributes, much like a jeweler appreciates the worth of jewelry. Observing Zuqga’s
eloquence and skill, Zhake extended even greater hospitality by sending him back with
presenting a horse and covering a cloak.

To speak effectively in public requires a broad worldview, sensitivity, keen observation,
and the ability to analyze real-life phenomena. S. Negimov once remarked: “Thoughtful
speech in front of the public depends on the speaker’s worldview, ability, and life
experience”. He emphasized that not every orator is fortunate enough to find a platform for
meaningful discourse in a significant debate (Mursal, Tanzharikova, Saltakova, 2022:158-
166).

When determining the rhetorical strategy in a literary text, it is crucial to consider the
three key values embedded in folk knowledge (Davis, 1996). These values are often centered
around fundamental concepts such as the law of the field, justice, country, brotherhood,
honor, heroism, and a bi-orator. By perpetuating the tradition of venerating and studying
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the essence of spiritual maturity within the Kazakh worldview, the virtue of eloquence is
celebrated and passed down to future generations.

4. Results

Oratorical discourse can be considered not only as a historical phenomenon, but also
as a social one. Because in connection with the development of society, the substantive,
structural sphere of oratorical art related to social needs is also expanding. The Russian
researcher G.Z. Apresyan divided oratorical words into five groups according to their
thematic content (Apresyan, 1978:36-37), half a century ago A. Baitursynuly divided and
distinguished oratorical words into five groups according to their theme: political oratorical
words, authoritative oratorical words, educational oratorical words, mentoring oratorical
words, sycophantic oratorical words (Baitursynuly, 1991:85).

In our research of the novel “Pana” by Q. Shabdanuly we categorized the rhetorical
discourse into five groups based on G. Kosymova’s classification of thematic and content
groups:

- oratorical discourse in the content of everyday life;

- oratorical discourse of religious content;

- oratorical discourse about quarrels over a engaged young woman but left for someone
else;

- oratorical discourse of political content;

- oratory in the judicial process (Kosymova, 2003:78).

Oratorical discourse of everyday content includes oratorical words related to the
conditions of social everyday life. The oratorical discourse of religious content includes
a set of oratory words calling a social group to goodness, humanity, purity, stating surahs
and ayats of the Koran. Oratorical discourse on cases pertaining only to widows includes
eloquence uttered by bi-orators in disputes. Oratorical discourse of political content reflects
the economy of society, socio-political life, life activities of the people. The subject of
such authorisation may be all criminal cases to be tried in the court of oratory. All the
above thematic groups of oratorical discourses are carried out in the form of monologues
or dialogues. At the same time, since any of these groups affects the fate of a person, the
bija (in the position of judge) cannot speak in general and remain indifferent. The aim is to
influence the listeners with words.

S.K. Sapiyeva, N.E. Malova, A.R. Shkhumishkhova study new aspects of the semiotics
of discourse, in the expansion of ideas about the essence and attributes of literary and
artistic discourse, which represents a certain contribution to the further development of the
theory of artistic text and discourse (Sapiyeva, Malova, Shkhumishkhova, 2021: 27-39).

Yu.V. Mirnova and T.I. Sokolskaya consider that in the artistic text as a unit of discourse,
linguistic consciousness and linguistic personality are manifested and linguistic personality.
The text, being the result of discursive activity, reflects a certain thought process of
generation, development and understanding, realisation of the conceptual energy flow of
meaning (Mirnova, Sokolskaya, 2021: 33-43)

The dialogue structure holds a significant position within the narrative and
representational framework of eloquent discourse. Oratorical words built on question-
answer tend to complement, enliven each other, although question-answer is an opposite
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phenomenon. This unique aspect finds clear expression within the artistic system of oratory.
Through the dialogue structure, the essence of oratory, the spiritual worldview of the orator,
and the meaning of human life are illuminated. Additionally, moral and ethical conclusions
are drawn, unveiling the intricacies of society, the world, and creation (Adambayev, 2019:
28). Moving forward, we will conduct a literary analysis of the writer’s texts from the
perspective of oratorical discourse.

5. Conclusion.

In our investigation of oratorical discourse within the novel “Pana” our objective
was to identify the position and significance of the art of oratory in Kazakh culture.
Throughout our analysis, we were able to highlight exemplary instances of national
culture depicted through the poetic verses of our nation’s bi-orators. Consequently, we
are confident that every reader, upon engaging with these literary works, will have the
opportunity to broaden their cultural perspective, enhance their cultural vitality, and
fortify their national identity.

The investigation of eloquent discourse in our study sheds light on solutions to complex
problems within the modern social environment through traditional cultural knowledge
of our nation. It reveals advanced dimensions of knowledge and traditional national
perspectives. As we uncover its ethno-cultural aspects, the significance of the issue becomes
more apparent. In the novel «Pana» by Q. Shabdanuly, through the conflict between
Zhake Bi and Zuka Batyr who transformed disputes into compromise and irreconcilable
enmity into friendship with just a few words, we witness the universal scope of social and
cultural knowledge among Kazakh people and the intricate framework of advanced ideas
within Kazakh civilization. This underscores the importance of exploring the cultural-
philosophical aspect of national eloquent speech, emphasizing its relevance and the need to
consider it across various academic disciplines. Ultimately, eloquent discourse teaches the
art of rhetoric, fosters morality, instills a sense of national pride, encourages understanding
of generational vocabulary, and celebrates traditional values.
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KA3AK ®OHTE3U )KAHPBIHJIAFbBI KOPKEMJIK I3IEHICTEP

Anoamna. Makanana (p3HTE3U KaHPbI Typajbl eHOCKTEp Ka3FaH FaIbIMAAPIbIH FHUIBIMUA Ke3KapacTa-
pBI capaiaHipl. OJeMIIK d9AcOHCTTaHy FBUIBIMBIHIA (DIHTE3U >KaHPBIHBIH TaMBIPbl TEPEHIC CKCHI aHBIK.
JlereHMeH YITTBHIK opeOueTiMizze (IHTe3M >KaHPBIHIAFBl TYBIHABLIAp OapIibLIbIK. Maxamama ¢aHTe3n
JKQHPBIHBIH FHIIBIMH (DaHTACTHUKAIAH JKAHPJIBIK epeKIieniri kepcetiami. Ockl 6arbITTa Ka3ak d9acOHeTiHACTI
(oHTE3M JKaHpBIHAA MIBIFAapManap »kasfaH Kamamrep Pyctem CaybITOAiIbIH TYBIHIBUIAPBIHA Talaay
JKacasbIHIbl. MaKaJaHbIH MakcaThl MEH MIHAETI — Ka3ak ()IHTE3W >KaHPBIHAAFBl KOPKEMIIK i3eHicTepIi
3epTTEy HbICAaHbIHA alHANIABIPY OOJbIN TaObuTaabl. COHBIMEH KaTap FUIBIMH MaKajlaHbI a3y OapbIChIHIA
KajlaMrep IIbIFapMaiapblHbIH TaKbIPBINTHIK-UACSIIBIK, KOPKEMIIK MOH-MaFbIHACHI 3epACiCHII. 3epTTey
JKYMBICBIHBIH HETI3ri HATIKeJIepi MeH Tanjayiap OeiiMinie (OIHTE3H >KaHPBIHBIH O3iHJIK epeKIIeNirine
Gaca Hazap aynapsuiabl. OCkl MOCENEHIH TOHIpEriHae Jie 3epTTeyiep JKYpri3uial. YJATTHIK ofeOuerTtanyra
KaTeicThl A. Baiitypcwiayibl, M. Oyesos, C. KackabacoB ChIHABI T.0. OTaHABIK FaJIBIMIAPABIH OU-TiKipepi
naiieivaanael. Kasak (aHTE3M >KaHPBIHBIH Ka3ipri TaHIarbl KOpiHici, KOPKEMIIK i3[eHiCTep, JaMybIHA
0aiiTaHBICTBI FRUTBIMH KOPBITHIHIBLIAP Kacaiasl. TyHiHgen aiiTkaHaa Ka3ipri Ka3ak oneOueTinaeri GpaHTe3u
JKaQHPBIHBIH O31H/IIK OaFbIThl MEH KOPKEMJIIK Kyieci aiabsl Mocenenep xyieneHai. CoOHbIMEH KaTtap, TeK
Ka3aK o/IcOMETTaHybIHIAFbl OCBI TAKBIPBINT TOHIPETiHACT1 ipreni 3epTTeysiep MEH FhUIBIMH MakKaiajiapaaH
OeJiek, LIETeNIK FaIbIMIApABIH Aa 3epTTeyliepine 6aca MaH Oepinai. DdHTE3M KAHPBIHBIH IIBIFY TOPKiHI
MEH HeTi31He apKay 00JiFaH MUBTEp yKOHE 0J1ap KalIbl OPBIC FAIBIMIAPBIHBIH 3ePTTEYJIEPiHE IOy KACATIBI.

Kinm co3oep: xanp, hpaHTE3H, KOPKEM IIBIFapMa, MU}, TOITHKA, paHTACTUKA, FEUIBIMH XKaHp, 31eOneTTaHy.
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Artistic searches in the kazakh fantasy genre

Abstract. The article analyzes the scientific views of scientists who considered the Fantasy Genre in the
world of literary science. It is obvious that the fantasy genre has deep roots. Nevertheless, in our national
literature there are works in the fantasy genre. The article shows the genre specificity of the fantasy genre from
science fiction. The works of the writer Rustem Sauytbay, who wrote works in the fantasy genre in Kazakh
literature, were analyzed in this direction. The aim and task of the article is to turn artistic research in the genre
of Kazakh fantasy into a subject of research. Also in the process of the research article the subject-ideal, artistic
meanings of the writer’s works were investigated. In the section «Main results and analysis of the research
work» the emphasis was made on the originality of the fantasy genre. The research on this problem has also
been carried out. Regarding the National Literary Science, the opinions of domestic scientists A. Baitursynov,
M. Auezov, S. Kaskabasov and others were expressed. In connection with the modern manifestation of the
Kazakh fantasy genre, artistic research, development, scientific conclusions were made. In conclusion, the
questions about the peculiar orientation and artistic system of the fantasy genre in modern Kazakh literature
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were systematized. In addition, in addition to basic researches and scientific articles on this topic in Kazakh
literary studies, emphasis was also placed on the researches of foreign scientists. An overview of the myths and
researches of Russian scientists about the origin and basis of the fantasy genre was made.

Keywords: genre, fantasy, fiction, myth, poetics, fiction, scientific genre, literary studies.
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XynoxkecTBeHHbIE MOUCKHU B JKAHPe Ka3aXCKOro (pIHTe3u

Annomayus. B cTaTbe NpoaHaIM3UPOBAHbI HAYYHBIE B3IVIA/bI YUEHBIX, PACCMATPUBABILHX JKaHpP (IHTE3N
B MUPOBOH JINTEPATypPOBEUECKOIT HayKe OUEBUJIHO, YTO XKaHpP PaHTEe3n nMeeT nrybokue kopHu. Tem He MeHee,
B Halllell HALIMOHAJILHOM JIMTEpaType eCTh NPOM3BEICHUS B XaHpe (oHTe3H. B cTaTbe mokasaHa jkaHpoBas
cnenuduka paHTE3M OT HAydHOU (paHTACTHMKHU. B 3TOM HampaBieHHM OBbLI MPOBEIEH aHAIN3 MPOU3BEACHHI
nucarens Pycrema CaypiTOast, HanmMcaBIIero Npon3BeIeHNs B kaHpe (IHTE3U B Kazaxckoii mureparype. L{enbro
u 3azlaqef/'l CTaTbU ABJISICTCA U3YUCHUE XYJOKECTBEHHBIX M3BICKAaHUU B JKaHpE Ka3axCKoro (1)3HT631/I Kak npeameTra
HCCIICIOBAHMUS. Taxkxe B xXoae Hay‘lHOﬁ cTaTbu OBLIN U3YUCHBI Hpe)lMeTHO—H}leI\/'IHbIe, XYHAOXKECTBEHHBIC
CMBICITBI IPOM3BEICHHH nucarens. B pasznene «OCHOBHbIE pe3ysibTaThl M aHAIM3 HCCIIEI0BATENBCKOI pabOTh)
C/IeNaH aKIeHT Ha OPUTHHAIBHOCTH JKaHpa (GaHTe3u. Takxke ObUTH IPOBEICHBI HCCIICA0BAHUS ITON MPOOIEMBI.
KacarenbHO HallMOHAIBHOTO JIMTEPATYPOBEICHHS OBIIM PACCMOTPEHBI MHEHHS OTEYECTBEHHBIX YUCHBIX A.
BaiitypceinoBa, M. Aya3oBa, C. KackabacoBa u 1ip. B cBsi3u ¢ cOBpeMEHHBIM MPOSIBIEHHEM Ka3aXCKOIo sKaHpa
(1)3HT63H, XYyAO0KECTBEHHBIMHU U3bICKAHUAMU, Pa3BUTUEM OBLTH C/I€JIaHbl HAYYHBIC BbIBOBI. B 3akiroueHune ObUIH
CHCTEMAaTH3MPOBAaHBI BOIPOCHI O CBOCOOPA3HOI HAMPABIEHHOCTH U XyA0KECTBEHHO! CHCTEME JKaHpa (IHTEe3H
B COBPEMEHHOI Ka3zaxckoil nureparype. Kpome Toro, momumo (yHIaMeHTaNIbHBIX UCCIEIOBAHUI M HayYHBIX
cTaTe 1o ﬂaHHOFI TEME B Ka3aXCKOM JIMTEPATYPOBEACHHUN TAKKE 6])1.]'1 CACJIaH aKICHT Ha HMCCICAOBAHUAX
3apyOexHbIX ydeHbIX. CraenaH 0030p MHU(OB M HCCIIEIOBAHUH POCCHUICKUX YUEHBIX O MPOMCXOXKICHUH U
OCHOBE JKaHpa (IHTE3H.

Knwouesvie cnoea: xanp, (oHTE3H, XYJOXKECTBEHHAs JUTEpaTypa, MU}, MOITHUKA, XYAOKECTBEHHAs
JUTEparypa, HayYHbIH jKaHp, TUTepaTypOBEICHHE.

1. Kipicne

Kazak mposzacet XX rFacweIpablH OacbiHaH Oepi ©3IHMIK TaKBIPBIITHIK-UACSITBIK,
JKAHPITBIK-KOPKEMIIK TYPFBIIaH TaMy MEH OCI-OpKEeHJIEY >KOJIBIHAA Tajdail e3repicTepi
OacwiHaH oTKepai. Kasipri Ka3ak mpo3acklHIAFsl (DIHTE3W JKAHPBI YIT OCOUCTIHIH AaMy
JKOJIBIHBIH COTTI OJDKAchkl OOMbIN TaObimanbl. OCkl opaiina MUQOIOTHIIBIK JKOHE epTeri
MOTHBTEPiH KOJIJaHyFa HETi3aenreH (paHTaCTHKAIBIK 9MCOUETTIH KAHPBI JIEM €CEITEII
KenreH (GOPHTE3UIIH Ka3zakK ofcOMETIHIEerl EHIIICIH 3epTTeN-3epaeieyli HbICaHara aiy
Makcar eTiJIil OTBIP.

Feomeivu  ke3kapactap OOWBIHIIA (haHTACTHKAIBIK KOPIHIC dJIeMiHIe OYphIHHAH Oap,
Oipak aBTOp TaparblHaH KalTa eHjereH MU( Kyieci HeMece aBTOPIBIH MHU(OIIOITHKA-
JBIK TY)KBIpbIMIaMachl Oerineneneni. Jlereamen (paHTE3n KaHPBI Typasibl KeWOip 3epT-
TEYIIIEPIIH MKIpiH KyHenecek, MH(OIOITHKAIBIK aHb3AApAsl (PIHTE3W KAHPHIHBIH
kaitHap ke3i gen (B.JI. Tonman, M.C. I'anuna) canaca, GIHTE3UIIH FRUIBIMMCH OailaHbI-
cel Typansl (A. Huxomaesa, O.A. bpuiesa, K.I. ®pymkun) keitbip 3eprrey eHOCKTEepiHIe
KapacThIpca, JKaHpJIbIH HeTi3ri Oenrici aBTOp jKacaraH epeKINe CHKBIPIBI 9JIEM OOJIBII
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TaObUTaTRIHABIFBIH (B. ['yGaitnoBckuii) atan etken (Ilewarnna, 2011: 10). ConsiMeH Katap
«D3HTE3UTIH FRUTBIMU (PAHTACTHKAJAH albIPMAIIBUIBIFBI — KOPKEM IIbIFAPMaIaFbl OKUFa
OTETIH QJIeMJIi FBUILIMH TYPFBIAH Heri3jeyre TainbiHOaiapl. KepkeMm mibiFapManarsi
OJIEM THUIOTETHKAIBIK (O0JbKaM) TYpFhIZIa eMip Cypeil »oHe Oi3iH HIbIHAKWBI OMipMEH
coiikec kese 6epmeiini. OHarbl MIBIHJBIK PETIHAC Napalieibli aJieM, Oorje djIeM aBTop
TapanblHAH OWJaH IIBIFAPBUIBIN, OJ dNemJieri (DPU3MKANBIK 3aHJap JKEpJETiJIeH e3relie
Oounbint  OciiHenieHei. ABTOPIBIK HEOMHU(} oJIeMiHJIe OWJaH IIBIFApPBUIFAH Kyjaaiiap,
CHKBIpIIbUIAP, OaKChI-KYIIHAITAp, ainahapiap, amein noynep, ¢esiap, KbH-niepiiep,
nepinrrenep, manTaH ap OKUFanapra KaTbica OThIPBII, Oipre eMip cype Oepeni. DanTe3n1in
epreriiepeH 0acTbl allbIPMAIIBUIBIFBI — MYHJIAFbl TAHFAXKAUBINITAP CYPETTENETIH dJIeMJIe
KaJIBINIThI JKaFaail peTiHae OeiHeNeHIN, aKuKaT HIbIHAKBI eMip/eri TaOuFraT 3aH/bLIbIFbI
CHUSIKTBI JKYHesl KepiHic Tabaapl», — JCreH TYXKBIPBIMABI Ja Herisre ajayra 0oJaipl
(demmcunoBa, 2023: 166).

ATaJMBIII JKaHPABIH KONTereH InbirapMmanapeinna JKapblk skoHe KapaHFbUIBIK,
Kakcbuibik nien XKamaHIbIK — 0acThl TAKBIPHII. bananap sl KHsIbIH/Ia aJaMTepIIiTiK )KOHEe
MOJICHU KYHJIBUIBIKTApP, COHBIH IIIiHJE OJap/blH KAKCHUIBIK TCH KaMaHJ/bIKKA KaThICThI
TYCIHIK  KaJIBINTACThIpa OTBIPHIN, Oanajap/blH JyHHETAaHBIMBIH Teperjaereai (3opoa,
2019). d3HTEe3M KaHPbI Ka3ylIbLIAPAbl €H aJJIBIMCH aBTOPJIBIK KUSUIFA YJIKSH epPKIHIIK
Oepir, oHriMere Keijae MYMKIH eMec JIEMEHTTEep/l eHTi3yre MYMKIHIIK OepeTiHairiMeH
Taprajbl. JlereHMeH, MyH/1a Jia IeKTeynep MeH epexenep Oap.

2. 3epTTey dicTepi MeH MaTepuaaap

2.1 3eprTey daicTepi

MakanaHblH TakbIpbIObIHA Opail 3epTTey OaphICHIHIIA CATBICTHIPMAIIBI-CAFACThIPMA-
JIbI, JKYHETI-KELICH/II CHUSKThI FBUIBIMU Ofic-Tocuiaep mnakmananbuiabl. CoHjai-ak
QJleMJIiK 9/ieOueTTaHy FBUIBIMBIHIA (DIHTE3H KAHPBI )KAWUIBI 3epTTEreH  9JIcOU-FhIIBIMH,
CBIH-3epPTTEY JKYMBICTAphl MEH CHOCKTEPiHE IMOJY KACAJIbIN, TYKBIPBIMAAD KEITIpiIIi.
TakbIpbIliKa 63K 00J1FaH (PIHTE3U )KAHPBI TOHIPEriHACTT TCOPHUSUIIBIK OaiaMap HEeri3iH e
(haHTaCTHKAIIBIK MOTIHECPTE CATBICTBIPMAIIB, 9/IcON-TepMEHEBTHKAJIBIK TaJIay JKaCaIIJIbI.

2.2 MarepuaJra cunarrama

3epTTey JKYMBICBHIHBIH MaTepHajbl peTiHie (IHTe3u xaHpbl xkeHiHme B. Tonmawn,
M. Tlanuna, A. Hukomaesa, O. bpunera, K. ®pymkun, B. ['y0ailnmoBckuii CHSKTHI
FaIBIMIAP/IBIH JKOHE Kazak epreruiepi MeH 0akchUIbIK capbiH Typaunsl 111, YonuxaHos,
A. baittypceinoB, M. Oyesos, K. XKyb6anos, ©. Konpiparbaes, C. KackabacoB CHIHIBI
(donpKIOpUCTEp MEH o/edueT 3epTTeYUIUIepiHiH TYKbIpbIMAAphl 0acThl Hazapra
anbiHAbl. OChl FambIMAAPBIH TYKbIpbIMAAPH! Herizinge Pycrem CaybiTOaiinbiH GaHTE3N
JKaHPBIH/IAFbl IIbIFAPMaJIapbIHBIH KOPKEeM/IK JeHIrediH KapacThipplk. CeOebi OyriHri
KYHI YITTBIK 9JieOMeTTeri (pIHTE3W JKAHPBIH/IA KaJlaM TapThIIl KYPreH Ka3ylIbLIap/IblH
apachlHia OapbIHIIA TaHbIMaJIbl eKeHl aHbIK. OChl TYPFbIIAH Ka3ak (pIHTE3UIHIH ©31H/IIK
epeKIIeNiriH, Ka3ipri omedu ypaicTeri KOpPKeMIIK i3/eHICTeplli KOpCeTyre TabIHBIC
xacanuel. DdHTE3M KaHPBIHJA IIBIHJABIK OOJIMbICTa OOMYbl MYMKIH eMec, Oyl AyHHEe
KOK OJIeM CypETTeNyi; CIKETKEe KaKETTI JJIEMEHT PEeTiHJe Marusi MeH (OJIBKIOPIBIK
MEPCOHAXKIAP/IBIH KOPIHYI; aBAHTIOPAJIBIK CEOXKETTIH OpPBIH allybl; (1371ey, casxarTay, COFbIC
T.C.C.); TEXHOJIOTHSI MEH CHKBIPIIBUIBIK apachIHAAFbl IKACBIPHIH KapChUIBIKTHIH KOPIHYI;
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YKAaKCBUIBIK ITeH )KaMaH IbIKThIH apachIHIaFbl KYPeC HET13T1 CIOXKET TY3YIIi TiH OOJIFaHbIMEH,
eprerijiell TeK KaHa JKaKCBUIBIKKA FaHa 0achIMBIK OepiiMeyi, KaiiFbl MEH KyaHbIII apaliac
asKTadybl CUAKTHI €peKIIeNTiKTep Herisre anbiHabl. Ochl TypFbiian Pycrem CaybiTOaiinpig
TYBIH/IBUIAPHI Ka3aK (DIHTE3U JKaHPBIHBIH O3BIK YJTiCi OOJIBIT TaOBUIATHIHIBIFBIH AQJICIICY
MakcarT eTiJIIi.

3. TaakbL1ay

Pycrem CaynbirOaiinbiy «llloko onemi» TybIHABICBIHIA Oacka jXaHpJapja KepiHe
KOWMAaHNTBIH, TeK (DIHTE3U KAHpPbIHA TOH IKAHPJIBIK CPEKIICIIKTep aHBIK OalKallaThlH
mrpuxap O6ap. @IHTE3UAIH KAHPIBIK epeKUIeTiKTepi OIpiHIIIACH MIBIHABIK OOIMBICTa
00TybI MyMKiH eMec, OYJI Ty HHEe/ 1€ )KOK SJIEM/I1 CypEeTTey J1eCeK, aBTOP/IBIH OYJI IIBIFapMachl
OCBHI TYKBIPBIMHBIH HAaKTHI MBICAJIBI OoJa ananel. KamaMrep TyBIHABICHIHIIAFB DU MEH
Paiin [loko anemine 6apsbir, oHia OiniM anaabl. [1loko snemi MBIHIBIK, 60JIMBICTA OOTYBI
MYMKIiH eMec aneM. byt 1a siFHU IyHHE e KOK dJIEMHIH CypeTTenyi pIHTe3u KaHPbIHBIH
EPeKIIeITiH TaHbITaAbl. byl omeM TybIHABIAA TEK IIOKOJAATAaH CaJIbIHFAaH YIJIepJCH,
VIIIBIT J)KYPETiH KUIeMACPACH SFHU KineMOycTap/iaH TYpaTblH TaHFaKaWbIl oJeM OOJIBII
cyperreneni. Llprrapmanakepemer Lllokokentkanackl ToTTi TaybIHBIH €TETiHAE barkeTiHig
JKarachIH/Ia OpHAJIACKAaHbI cUMarTanaabl. KamaHblH epeKIeniri FuMapaTrap MEH TaFbl J1a
KOIT HOpCENEPIiH IIOKOJANATaH KacadyblHIa €KEHIITIH aBTOP KBI3BIKTHIPA CYypETTEHII.
«CoHJibIKTaH 0a, TYPFBIHAAPHI TON-TITTI cemei i ekeH. Ce3zepi TOTTI OOJIFaHIBIKTaH,
OpHHe, KOHIJIepi Jie MATThIKKA TOJbI 0osiaThiH. COHBIMEH KOCa IMIOKOKSHTTIKTEp TOTTI
TYC Kepil, TOTTi yHKbIFa OeneHeTiH. ToTTi emip Jen OChIHBI aWT. OUTKEeHi, IIOKOIa]
aZaMIaplblH KOHII-KYWiH OapbIHIIAa KeTepesi. bamamap KamaranmapblHIIA IIOKOJIAT
kel amateiH. bynmipmiiamep YHIIH MIOKOMAnTH KaOBIpFalaphlH KeMipreHIIKTEH, ara-
aHaJapblHA JKBUIIA YHTIEPiH KeHmeyre Typa kenemi. [1lokomaareiH Oip epeKkmiemniri KpIcTa
CYBIK OTKi30eli, an »asfga epiMeiii. Bbys KacueTr CHKBIpJIBI LIOKOJIAJ JOHACPIHEH
KeJeTiH», — JereH Y3iHIiae Kusuinarbl Kaja OciiHenenren (CayeirOabi, 2021: 54). Byn
(oHTE3M >KaHPbIHIA Ke3leceTiH KyObuibic.byn KamaHblH epekiueniri OyHaa 09pi TOTTI.
Kama rumapartapbl moKoaaTaH acaifaH 0o0Jica, TYPFBIHIAPBIHBIH KOPETiH TyCcl MeH
COMIIEUTIH co3mepi TOTTI Aen cyperTenreH. OnapaslH TINTI eciMaepi Ae epeKIe.

[1IOKOKEHT TYPFBIHAAPHI ©3ICPIH «IIOKWJIEP» JeN arar, «0i3 Harbl3 I[OKHUMI3
neiitin  6onraH. CebeOi onapibplH TycTepi Kaparopbl Oom kesneai ekeH. Oap e3/epiHiH
OaJslaapbIHBIH €CIMJIEPIHE «IIIOKO» CO31H KOCHIN OoThipFaH. COHIBIKTaH Kajiaja AMNIIOKO,
Hypoxo, JXamoko >xone baiimoko neren ecimuepi kezneceni exen. Kama rumaparrapsl
aK KOHE KOHBIP IIOKONAATaH »acanraH. ABTOpAsH Llloko omemzeri Kipmimr 3aybIThl
SHEPTHACHIH CUKBIPIIBI IIOKOIA] JOH/IEPIHEH alaThIHBIH CUITATTaybl 1a (IHTE3H KAHPBIHA
TOH TaPThIMJBUIBIKIICH OepUIreH. « Byl CHKBIPIIBI IIIOKOMIA/] JOHACPIH MEPILITEIep eKENT]
3aMaHza acnaHHaH Tycipren aeceni. lllokomax mamanmapbl OYJ1 CHKBIPIBI JTOHIEPIIH
CBIPBIH CIIKIMIe ammaiTeiH. OUTKEHI TOHAEp/ACTi THUICKIM SHEPTUSHBI TEpiC MakcarTa
KOJIJIAHFBICHI KeNeTiHaep JAe Oap emi», — JereH TycTaH 0i3 CHJKETTIK TapTHICTHIH
Oacranybia OalikaiiMb3. Cebebi KynusutbUIbIK 