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reHepasbHbIA AUpeKTop UHCTUTYTA IUTEpaTyphl

U uckycctBa uM. M.O. Ayazosa (Asnmatsl, Kazaxcran)
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uri?authorld=57213160949

OMAPOB Bayvipaican ZKymaxaHosud, JOKTOp
dusonornyeckux Hayk, npodeccop, akagemuk HAH PK,
coBeTHUK [Ipe3nsieHTa Pecniy6sinku Kasaxcran

(Acrana, KasaxcraH)

Ccbuika Ha npoduiib: https://www.scopus.com/authid/detail.
uri?authorld=57216859605

BA3APFAEBA 3eiinen Mycaumo8Ha, 10KTop GUI0TIOTHIECKUX
Hayk, npodeccop, akageMuk HAH PK, riaBHbl# Hay4yHbIN
COTPYAHUK UHCTUTYTa A3bIKO3HAHUS HUMEHU AXMeTa
BaiitypceinoBa (Asnmarsl, KazaxcraH)

Ccbuika Ha npoduib: https://www.scopus.com/authid/detail.
uri?authorld=56195378100

2KOJIJACBEKOBA BasiH Omup6eKo8Ha, JOKTOp
dutoI0rNUecKUX HayK, mpodeccop, YwieH-koppecnongeHT HAH
PK, nekaHn ¢usosorundyeckoro paxysnbrera KazHY um. Anb-
dapabu (AnmaTsl, KazaxcraH)

Ccbuika Ha npoduib: https://www.scopus.com/authid/detail.
uri?authorld=57203201994

HETHMOB Cepuk Helzmemosaaesu, 0KTOp
dusionornyeckux Hayk, mpodeccop Kapeapbl

KasaxckoH sinTepatypsl EBpasuiickoro HanronaabHoro
yHuBepcuteTa UM. JL.H. l'ymunesa (Hyp-Cynran, Kazaxcran)
Ccpbuika Ha npoduib: https://www.scopus.com/results/
authorNamesList.uri?st1=NEGIMOV&st2=Serik&origin=search
authorlookup

TEMHPEOJIAT Anya bepuk6aegHa, J0OKTOP GpUIOJOTHYECKUX
HaykK, Ipodeccop, 3aBejytomas kadpespoi KazaXxCKoH
JIMTEepaTypbl U Teopuu uTepaTypbl KasHY um. Anb-Papabu
(AnmaTsl, KazaxcraH)

Ccbuika Ha npoduib: https://www.scopus.com/authid/detail.
uri?authorld=56148996000

HYPT'AJIH Kad Pycme. JIOKTOP
dutoI0rNUecKrx HayK, mpodeccop, 3aBeyrolas kapespon
pycckoit punosnoruu EBpasuiickoro HauonanbHoro
yHuBepcuTeTa uM. JL.H.I'ymunea (Acrana, KazaxcraH)
Ccbuika Ha npodub: https://www.scopus.com/authid/detail.
uri?authorld=55915843100

OP/IA T'yavdicaxan XKymabepdviesHa, JOKTOD
buII0I0TUYECKUX HAYK, JOLEHT, IJIaBHbIH HaY4YHBIH COTPYAHUK
HHcTHTyTa IMTEpaTyphl U McKyccTBa UM. M.O. Aya3oBa
(AnmaTsl, KazaxcraH)

Ccbuika Ha npoduiib: https://www.scopus.com/authid/detail.
uri?authorld=57192676955

KAJIHEBA Anvmupa KaiieipmaesHa, kaniujat
buI0/I0THYeCKUX HayK, 3aMeCTHTeJ]b [0 Hayke
reHepasbHOrO AMpeKTopa WHCTHTYTa JUTepaTypsl U
uckyccrBa uM. M.O. AyaszoBa (Anmarsl, KazaxcraH)

Ccbuika Ha npoduiib: https://www.scopus.com/authid/detail.
uri?authorld=57213160949

AHAHBEBA CeemaaHa BukmopoeHa, KaH ujaT
bHII0/I0THYECKUX HAYK, JOLEHT, BeAyIOLMH HayYHbIH
COTPYAHUK UHCTUTYTa JIUTEPATypBl U HCKyccTBa UM. M.O.
Aya3zoBa (Anmarsl, KazaxcraH)

Ccbuika Ha mpoduIb: https://www.scopus.com/results/
authorNamesList.uri?st1=ANANYEVA&st2=Svetlana&origin=se
archauthorlookup

KbI/IBIP Topaau Eduaé6aii, kauuaat Guiojorudeckux

HayK, JIOLleHT, BelyllUi Hay4YHbIH coTpyjHUK UHCTHTYTa
JIUTEPATyphl U cKyccTBa UM. M.O. Ayazosa (AmaThl,
KazaxcraH)

Ccplika Ha npodub: https://www.scopus.com/authid/detail.
uri?authorld=57216896393

HIAPHIIOBA Jluasipa CaghapzanuesHa, KaHauaTt
HCKYCCTBOBe/IeHUS, IOLEHT, BeJyliMi Hay4HblH COTPYAHUK
HHcTuTyTa IMTEpaTypbl U HcKyccTBa UM. M.O. Aya3zoBa
(Anmatsl, Kazaxcran)

Ccpika Ha poduib: https://www.scopus.com/authid/detail.
uri?authorld=57192097133

OMAPOBA Akauma KaupdeHosHa, kanauiat
HCKyCCTBOBesleHus, JoleHT Kaszaxckoil HallMoHa/IbHOM
KoHcepBaTopuu uMmeHu Kypmanrassl (AsiMatsl, KazaxcraH)
Ccplika Ha npodub: https://www.scopus.com/authid/detail.
uri?authorld=57210747041

KA3TYTAHOBA Aiinyp Kacan6epzeHo8Ha, KaHauaT
HCKYCCTBOBe/IeHUS, IOLEHT, Belyl{ Ui IJIaBHbIH COTPYAHHUK
HHcTuTyTa IMTepaTypbl U HcKyccTBa UM. M.O. Aya3zoBa
(Anmatsl, Kazaxcran)

Ccplika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57210749637

TYPMATAMBETOBA Baxvim Koa10b16ae8Ha, KaHjuiaT
HCKYCCTBOBe/IeHUSs], My3bIKOBe/, JOLeHT KadeaApbl My3bIKH

U ucKyccTBa ATbipay YHUBepcuTeT uM. X.JlocMyxaMeioBa
(Atbipay, KazaxcraH)

Ccblika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57212550200

CYJITAH Epmaii, PhD, Beaymuii Hay4HbIH COTPYAHUK
HHcTuTyTa IMTEpaTypbl U HcKyccTBa UM. M.O. Aya3zoBa
(Anmarsl, Kazaxcran)

Ccplika Ha npodub: https://www.scopus.com/authid/detail.
uri?authorld=57216705450

KYH/JIUBAEBA Apaii KananuegHa, PhD, accouuupoBaHHbIA
npodeccop, 3aBe/yIolIUi J1abopaToprell Ka3axCKoro si3blka,
Ka3axCcKo# JuTepaTypbl, ucTopuu Kazaxcrana HanuonanbHo#i
aKaJieM1H o6pa3oBaHus MeHH WM. AnTbIHCapuHa
Hyp-CynTan, Kazaxcran)

Ccbika Ha npoduib: https://www.scopus.com/authid/detail.
uri?authorld=55912694100

JAYTOBA I'yavHa3 PaxumosHa, PhD, npenojaBaTtesib
Kkadepbl Ka3aXCKOH JIMTepaTypbl U TEOPUHU JIMTEPATYPBI
(Anmatsl, Kazaxcran)

Ccplika Ha npodub: https://www.scopus.com/authid/detail.
uri?authorld=57192094749
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KypmertrTi okbipmanaap, sapinrecrep, rocrap!

Ci3 «KepyeH» FBUTBIMU JKypHAJIBIHBIH KE3€KTi CAHBIH AIIBII OTHIPCHI3.

Kypnan makananapst CrossRef nepekkopbinia Tipkenei xaHe op aBTop b Makanackina DOI -
ANIEKTPOH/IBI KYKaTTapFa CLITeMe ykacay YIIiH Nai1ananbliaTbiH HU(PIbIK 00bEeKT HACHTH()UKATOPBI
oepineni. XKypHan « ¥ ITTHIK FhUIBIMU-TEXHHUKAJIBIK capanTaMa OpTajbIFbDy aKIHOHEPIIK KOFaMHbBIH
(NCSTE) Kasakcrauabik goiiekcesnep 0azaceiga (KazBC) unaekcrenei. Angarsl yaksITTapaa
aBropiapael Web of Science sxoHe Scopus XaibIKapalblK JoHeKcesnep 0a3achblHa CHII3LITCH
OachUTbIMIap/a KaObUIaHFAH CTaHAApTTapFa COWKEC KapHsUlaHbIMAAp JaiiblHIayra Oariapiaii
OacraiimbI3. ByraH fqeiiiH aHHOTAIKS MCH KUIT CO3ICP/IIH KOJEMiHE KOMBUIATHIH TaIanTap PeTTEIrCH.

KypHaniblH peIakiusUIbIK alKachlHa Ka3aKCTAHJBIK JKOHE MICTEJJIIK JKeTEKII FalbIMIap
kipeni. )KypHan aBropaap/ibH xKapHsIaHbIMAAPbIHBIH aKIapaTThIK alllbIKTHIFI MEH KOJDKETIMILIIT
casicaTblH YCTaHaJbl; Makanajap J>KYpHaIJbIH BeO-CalThIHAA YII TUIAEC TONBIK MOTIHII KOJ
HKETIMJIUTIKIIEH OPHAIACThIPBLIFaH.

KypHaniblH MaKkcaThl- 'yMaHUTaPIIbIK FhIIBIMIIAP CallaChIH/IaFbI )KaHa XKETICTIKTep/IiH HOTHKeCl
OoMbIHINIA aKmapar oepy.

KypHanabiH MiHAETTEPI:

BypeiH xapusiianOaraH jkoHe Oacka >KypHajJa jKapusiay YIIiH YCBIHBIMaraH TYITHYCKa
YKOFaphbI caralibl FRUIBIMHE MaKajiaiap/ibl KaObLiiay.

ABTOpPIIBIK KYKBIKKa KaTblcThl Kazakcran PecryOnukachl 3aHHAMACHIHBIH TallalTapblHA KOHE
JKapUsUIay 3TUKACH OOMBIHINA dJICMIIK TOKIPHOE/IE Kbl KAOBUIIAHFAH CPEIKEIICPre CyHeHy.

Keneci ryMaHUTapibIK FBUIBIM/IAP CATaChIHIAFbI )KaHa 3ePTTEYIIEPAl KaMTy:

1. Onebuerrany

2. OHepTany

Kypmemnen, «Kepyeny sicypuanvinviy 6ac pedakmopul, (puionozus ebliblMOapbiHbll OOKMOpb,
KP ¥F'A xoppecnondenm myuteci, M.O.Oye308 amvindazvl Odeduem HcaHe oHep UHCIUNYMbIHbIY
bac oupexmopui (Armamot, Kazaxcman) MATBDKAHOB Kenoicexan Icnamoicanyno

14 M.O. 9ye308 ambiHOaFbI D0ebuem KHcaHe eHep UHCMUmMymul "Kepyen" | Ne3, 80-mom, 2023
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YBaxaemblie YuTaTe/JIMu, KOJJICIru, ¢ IMHOMbBIIIJICHHUKH, )]py3l)ﬂ!

[epen Bamu ouepeaHoit HOMEp Hay4HOTO KypHaia «Kepyen».

Crarbu xypHana peructpupytorcst B b/ CrossRef u k kax 1ol aBTopckoii crarbe 00s3aTeIbHO
npucBauBaercsi DOl — nudpoBoit uaeHTHdukarop o00beKTa, KOTOPBIH HMCHONB3YeTCs s
o0ecrieueHuns IUTUPOBAHHUS, CCHUIKU U BBIXOJIa HA AJIEKTPOHHBIE IOKYMEHTBL. JKypHain uHJeKcupyeTcs
Kazaxcranckoii 6a3oi iuruposanus (KazbL[) AO «HannonansHbIH IEHTP rocy1apcTBEHHOW Hay YHO-
texanueckoit axcneptusby (HII'HTD). IloctenenHo Mbl HAYMHAEM OPUEHTHPOBATH aBTOPOB HA
MOATOTOBKY MyOJIMKALWil MO CTaHIapTaM, MPUHATHIM B U3/IaHHSX, BXOAALIMX B MEKIYHAPOIHbBIE
6a3bl iutTHpoBanuid Web of Science n Scopus. Panee yxe OblIM CKOPPEKTUPOBaHBI TPEOOBAHUS K
00beMy aHHOTAIIH U KITFOYEBBIM CJIOBAM.

B cocraBe penakimOHHONW KOJUIETHM >KypHana IpeICTaBlICHBbl BEAYIIME Ka3aXCTaHCKHE H
3apy0exHbIe yucHble. JKypHas clieayeT MOJUTHKEe HH(DOPMAIIMOHHON OTKPBITOCTH M JOCTYITHOCTH
myOaMKaIuii aBTOPOB, CTaThU pa3MEIIAIOTCs Ha CallTe )KypHaJa Ha TPeX S3bIKax B MOJHOTEKCTOBOM
JIOCTYyTIC.

Lleanbo kypHaJia sBISETCS PACIPOCTPaHEHUE HAyYHOH WH(OpPMALUK U MPHUBJICYCHHE HOBBIX
aBropoB. JKypHan WHHMIMHMPYET IUCKYCCHM MO pe3yJbTaTOM HOBBIX JIOCTIKEHUH B 00nacTu
TYMaHUTapHBIX HayK.

3agauu sKypHajaa:

[TpuHMMaTh OpUTHHATIBHBIC BHICOKOKaYE€CTBEHHBIE HAYYHbIEC CTAThH, pPaHEe HEe OIyOIMKOBAHHbIE
W HE TPe/ICTaBICHHBIC /ISl MyOIMKAIMU B IPYTOM JKypHaJe.

Omnuparbest Ha TpeOoBaHMs 3aKoHOaTeNbeTBa Pecnyomnukn KazaxcraH B OTHOIIEHUH aBTOPCKOTO
1paBa 1 OOLICTIPUHSTHIC B MUPOBOM MPAKTHKE MOJIOKEHHUS 110 MyOIMKAI[HOHHOW dTHKE.

OpHUEeHTHPOBAThCSl Ha OXBAaT MyOJIMKAIMH 110 CIEAYIONMM CIEIHaIbHOCTSIM B 001acTH
TYMaHUTapHBIX HayK.

1. JlutepatypoBeneHue

2. UckyccTBOBEICHNE

C yeadicenuem u HAOeNHCOOU HA COMPYOHUUECMB0, 21asHbill pedakmop «Kepyeny, ookmop
Gunonocuueckux Hayx, unen-koppecnondenm HAH PK, eenepanvuviii oupexmop Hucmumyma
aumepamypul u uckycemaa um. M.O. Ayazoea MATPIDKAHOB Kenowcexan Cramarcanosuy.
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Dear readers, colleagues, associates, friends!

Here is the next issue of the scientific journal "Keruen".

Journal articles are registered in the CrossRef database and a DOI is necessarily assigned to
each author's article - a digital object identifier that is used to provide citation, reference and output
to electronic documents. The journal is indexed by the Kazakhstan Citation Database (KazCD) of
the National Center for State Scientific and Technical Expertise JSC (NCSTE). Gradually, we begin
to orient the authors to the preparation of publications according to the standards adopted in the
editions included in the international citation databases Web of Science and Scopus. Previously, the
requirements for the volume of the annotation and keywords have already been adjusted.

The editorial board of the journal includes leading Kazakhstani and foreign scientists. The
journal follows the policy of information openness and accessibility of authors' publications; articles
are posted on the journal's website in three languages in full-text access.

The purpose of the journal is to disseminate scientific information and attract new authors. The
journal initiates discussions on the outcome of new advances in the humanities.

The tasks of the journal:

Accept original high quality scientific articles that have not been previously published or
submitted for publication in another journal.

Rely on the requirements of the legislation of the Republic of Kazakhstan in relation to copyright
and generally accepted in world practice provisions on publication ethics.

Focus on the coverage of publications in the following specialties: humanitarian sciences

1. Literary studies

2. Art studies

With respect and hope for cooperation, Editor-in-chief of "Keruen", Doctor of Philology,
Corresponding Member of the National Academy of Sciences of the Republic of Kazakhstan,
General Director of the M.O. Auezov Institute of Literature and Art MATYZHANOV Kenzhekhan
Slyamzhanovich.
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KA3AK ®OJIBKJIOPBIHJAT bI IAKAIT ECIM MOTUBI

Anoamna. Maxanana «iakan eciMi» TEPMHUHIHIH MaFbIHACHI KapacThIpbuiFaH. Jlakam eciM MOTHBI —
(oNBKITOPIIBIK KahapMaHHBIH epeKIe Kaablp-KacHeT ITeH KYII Ueci, apHaibl MECCHSICHI Oap »KacaMIa3/bIFbIH
JOPINTEHTIH KOPKEMIIK KopikTey Kypanbl. On — (HOIBKIOPIBIK NIBIFAPMAHBIH CIOKETTIK JKENICIHIH KillIKeHE
Oip Oeimreri perinae 6acTel KahapMaHHBIH «epeKIIe OaablK MAaFbIH» CypeTTeyre KbI3MET jKacalapl. MOTHB
epTe/IeH KeJle )KaTKaH Kicire ar KO0 FYpIIbIMEH ThIFbI3 OaiJIaHbICTbI IaMBITI, OHBIH (DOJIBKIIOP/IAFbI )KaHFbIPBIFbI
peTiHze KopikTey KypaiblHa aifHasFaH. Jlakar eciM — MHHIUAIHS PACIMiHIH Ma3MYHBIHAH KaJIBIITACKaH aT Koo
FYPIBIHBIH Oip KOPiHICi. ATaIMBIII FYPBINTHIH IIBIFY TET1 epTe/eri afaMIap/IsH JYHHESH] YIII TaFaH bl (SKOFapsbl,
OpTa, TOMEHT'1) TYTac KOCMOC JIeTl TaHbIFaH MH(OIOTHSIIBIK Ke3eHHEH 0acTay anajbl. Y I TaFaHIbIK MOAEIBIIH
TaHBIM-TYCIHIT1 OOWBIHIIA, aJjaM OaackIHBIH OYJI ©MipIeri THIHBIC-TipUIUTITIHACT1 ©3repicTepi MeH aTKapraH
icTepi JKOFapsl IyHHE (TOHIpi) HeMece O AYHHETIK (TOMEHT] TyHHUE - apyaKTap) ThIICHIM KYII HeJIepiHiH epek-
11e KoJaaybsIMeH 0onaapl-MbIc. ThUICHIM KONIayFa ue 0onap TEeTiKTiH Oipi - Kici eciMi aHe 01 YHeMi e3repirl,
JKaHAPBIN OThIpaJbl. MakalaHblH MakKcaThl aJaM3aT KOFaMBIHBIH €XeJri I9yipi )kKoHe epre opra FachIpiiap
Ke3eHiH/IeT1 Kicl eciMiHIH e3repyi Oenrini 6ip HaHBIM-CEHIMIEPMEH, SAET-FYPBITapMEH THIFBI3 OaiTaHbICTHI
aHpIKTay. Makanaga QoNbKIOpAaFsI JIAKAIl €CiM HIbIFapMaHbIH KOMITO3HIUSIIBIK KYPBUTBIMBI MEH HACSUIBIK epe-
KIIEIKTepiHe ©31HIK KBI3MET JKacalThIH TYpaKThl MOTUB PETiHJC KapacThIppUIFaH. Jlakam eciM MOTHBiHIH
(OTBKIIOPIBIK MIBIFapMaIapAaFhl ChIP-CHIIATHI OPTYPIIi. DMHUKAJIBIK IIBIFapMaIapIblH CIOKETIH/ET] JIaKall eciM
MOTHUBIHJIE KOHE HaHBIM-CEHIMJepre KypajlFraH Ma3MyHJap JKui Ke3Zecce, aHbl3 oHriMenepsae KahapMaHHBIH
JaKaOBblI 11 YIIIiH jKacaFaH epiliK, OaThIPIIbIK ICTEPIHIH HOTHKECIHIE OPBIH aJbIl OThIpabl. Ka3ak (hoiabpKiIopbIH-
na Ooamax Jraya3sIM HEeCiHIH HeMece OaThIp/BIH JKac KYHIHJE aTchl3 HeMece JIaKal eCiMMeH XKypy KepiHici
ke3neceni. KazakTeiH 0aThIpibIK eprericinaeri JKenkinaek celHabl KahapMaHHBIH epIIiK ic KacaraHfa JIeHiH ar-
CBI3 XKYPYi, Ka3aKThIH TApUXH aHbI3Aapaarsl AObutail, XKananrec, Kabanbaii T.0.0aTeIpnapAbIH epilik icTepeH,
an Enire, Ka3pioek, Cabnen, Enire coIHIpI IIelIeH KiCiIepIiH Jay-AamMaii/ibl TaHBITKAH TalKbIPIbIKTapbIHAH
JIaKam eciM ajybl — IIbIFapMa CIOKeTTepiHiH axbipamac Oerixrepinin Oipi. Tyilinngeil kenrenne, kahapmanra
JaKar ecim Oepy - kahapMaH FYMBIpHAMACHIHBIH SPEKINETIKTEPIH/IET1 3repicTepre Kapail (oiIbKIOPIIbIK 00pa-
37161 ACKAKTATy, OHBI IIBIFAPMaHBIH MAaKCaThIHA Call HeaIN3alisuIay KOpiHiCiHe KBI3MET XKacalbl.

Anzvic: Maxana KP F)XKb munnctpni Feutbim komureTinig 2022-2024 xpuigapra apaanran AP 14871880
«AnteiH Oppa 19yipi %oHe Ka3ak (oIbKIOpEDy TPAHTTHIK )K00aChl asChIHA TAbIH AL

Kinm co30ep: mudonorus, Kazak GpoabKIOPbL, TYPiK HONTBKIOPHI, HHULMALLS, JTAKAIl €CiM
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Nickname motive in kazakh folklore

Abstract. Folklore nickname is a steady motif serving compositional structure and ideological meaning of
the work. As a plot-forming part of the element of folklore work, it serves to describe protagonist’ “extraordinary
childhood”. Closely tied to the ancient custom on nicknaming and becoming its echo in folklore, the motif is
a kind of artistic means for praising folklore personality with unique creative qualities, strength and a certain
special mission. The nickname is one of the manifestations of the naming Rite, formed from the content of the
initiation rite. The origin of this ritual dates back to the mythological period when ancient people recognized
the world as a whole cosmos with three pillars (higher, middle, lower). According to the three-way model, the
changes and deeds of the human being in this life occur with the special support of the owners of the higher
world (Tengri) or the afterlife (lower World-ghosts). One of the most mysterious mechanisms that can be
supported is the name of a person, and it is constantly changing and updating. The purpose of the article is to
identify a close connection between the antiquity of human society and the change in the name of a person in
the period of the early Middle Ages with certain beliefs and Customs. In the article, the nickname in folklore
is considered as a stable motive that performs a kind of service to the compositional structure and ideological
features of the work. The character of the nickname motif in folklore works is different. In the motif of the
nickname in the plot of epic works, the content of ancient beliefs is often found, while in the stories of Legends,
the hero’s nickname occurs as a result of heroic deeds for the country. In Kazakh folklore, there is a scene of
a future official or hero walking on a young day without a name or nickname. One of the integral parts of the
plot of the work is that such a hero as Zhelkaldek in the Kazakh heroic fairy tale goes without a horse until he
does a heroic deed, abylai, Zhalantos, Kabanbai, etc.in the Kazakh historical legends, the heroes get nicknames
from heroic deeds, and Chechen people like Edige, Kazybek, Sabden, Edige-from their scandalous ingenuity. In
summary, giving a hero a nickname serves as a manifestation of exaltation of the folklore image, its idealization
in accordance with the purpose of the work, depending on changes in the features of the hero’s life.

Acknowledgments: The article was prepared within the framework of the grant project of the MS &HE PK
for 2022-2024 AP 14871880 «The era of the Golden Horde and Kazakh folklore»

Keywords: mythology, Kazakh folklore, Turkish folklore, initiation, nickname
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MoTuHB nceBIOHMMA B Ka3aXCKOM (POJIbKJIOpe

AHHOmal(u}l. B crarse TOBOPUTCS O 3HAYCHUHN TCPMUHA «KIICEBAOHUMY). Motus TNICEBAOHMUMA-OTO XYHOKECT-
BCHHOC YKpallICHUEC, MPOCIIABIIAIOIIECE TBOPUCCTBO q)OHLKJIOpHOI‘O repos, 06J1a11a}0mero 0C000H CHIIOH U J0C-
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TOWHCTBOM, CO CIIEIMaIbHON MuccHeil. OH CIIy>KHUT JUISl OITHCAHNUS «HEOOBIYHOTO IETCTBA» [IIABHOTO Teposi, KaK
HeOOJIBIIION JeTalll CIOKETHOW JIMHUH (DOJIBKIOPHOTO NMpOM3BeeHNs. MOTHB pa3BHBAJICS B TECHOH CBSI3H C
o0bI9aeM IMEHOBAHUS JIPEBHUX JIIOIEH U CTaJ YKpalIeHHeM €ro OTroNIOCKOB B (oibkiiope. [IceBnoHnM-oaHO U3
TIPOSIBIICHIH 00psiia MIMEHOBaHUS, 00pa30BaHHOTO COAEpKaHIEM 00psaa MHUIMAnuH. VICTOKH 3Toro pHTyana
BOCXOIAT K MU(OTOTrHIeCcKOMy IEpHOy, KOTa APEBHHE JTIONH IPH3HABAIN MHP KaK €IMHOE LEJI0e, COCTOsIIee
U3 TPEX CTOJMOB (BBICOKHX, CPETHUX, HU3KHX). COMTacHO MO3HAHMIO MOJIENHN TPEX IPEBHOCTEH, N3MEHEHHS U
JeHCTBHS YEJI0BEUECKOTO CYLIECTBA B 9TOW KM3HH IPOUCXOJIAT IIPU 0c000i moaaepikke obnaaareneii Muctiude-
CKuX cui BeIciero mupa (TeHrpr) wiu 3arpoOHOro Mupa (HU3IIHE MUPHI — HIPU3PAaKN) — MeIH. — S He 3Haro, 4To
9TO TAKOE, - CKa3aJl OH, - 51 HE X049y, YTOOBI 3T0 ObLIO TaK. L{enbio cTaThy sBIIETCS N3MEHEHHE HMEHH YelIOBeKa
B IIEPHO]] APEBHOCTH U PAHHETO CPEIHEBEKOBBS UEIOBEUCCKOTO OOIIECTBA, Pa3BUBABIICECS B TECHOM CBSA3U C
OTIpe/ieNIeHHBIMI BEpOBaHMSAIMH, 00bIdasiMu. B crathe paccMarpuBaeTcs IICEBJOHNM B (OIBKIOpPE, Kak MOCTO-
SIHHBI MOTHUB, KOTOPBIH caM 10 ce0e CIIY)KUT KOMIO3HLHOHHOM CTPYKTYpe U UACHHBIM 0COOCHHOCTSIM MPOU3-
BelieHUs. MOTHB IICEBIOHMMA UMEET Pa3HbIH XapakTep B (OIbKIOPHBIX MPOU3BEACHUAX. B clokeTe smidyeckux
TIPOU3BEIECHHI B MOTUBAX KJIMUEK YacTO BCTPEUAETCs COAEpKaHKe, MOCTPOSHHOE Ha APEBHHUX BEPOBAHMSX, a B
JIETEHJIapHBIX paccKa3ax IPO3BHIIE IepOs IIPOUCXOIUT B pe3yibrare IepOMUYECKUX HOCTYIIKOB, COBEPIICHHBIX
IUISL CTpaHbl. B KazaxckoM (onbKIIOpe BCTpedaeTcs ClieHa, B KOTOpoi Oymymuid JOJKHUK Wik Tepoid B KOHBII
JIeHb XOAUT 03 UMEHHU M 10 Mpo3BHUILy. OTHUMH U3 HEOTHEMIIEMBIMH YACTSIMU CIOXKETa IPOM3BEICHUS SIBIISI-
10TCst OecyecTre repost Ka3axCKoi repoOMYecKoil CKa3KH JI0 COBEPIIEHHUS TEPOUUYECKHX MOCTYIKOB, CTaBLIMMH Ka-
3aXCKMMH HCTOPHYECKUMH JIeTeH1aMu, Kak AObuiaif, XKananroc, Kabanbaii u T.11., ¥ IPO3BHUILA OT TePOMYECKUX
MIOCTYTIKOB KPaCHOPEYMBBIMHU M OCTPOYMHBIMH JIFOABMH, TakuMH Kak Ennre, Kaseioek, Cabnen. B 3akimouenue,
TIPUCBOEHHE TEPOIO TIPO3BHINA CIYKHT MPOSBICHUIO BO3BBIICHNUS (POIBKIOPHOTO 00pasa, ero Haealn3anud B
COOTBETCTBHH C LENISIMU IIPOU3BEACHHUS, B 3aBUCUMOCTH OT U3MEHEHHUIT B 0COOCHHOCTSIX TePONIECKON JKU3HH.

bnazooapnocmu: Ctatbsi NOATOTOBICHA B paMKaxX rpaHToBoro npoekra Komurera nayku MHBO PK na
2022-2024 romet AP 14871880 «2moxa 301070t Op/abl 1 Ka3axCKHi (GOTBKIOPY.

Knroueswie cnosa: Mudonorusi, Ka3axcKuil GOIBKIOP, TyPELKHH (OIBKIOP, MHULIUALHS, ICEBIOHUM

1. Kipicne

DONBKIIOPIBIK IIBIFApMAaIapIbIH CIOKETIHAEC KOpiHiC TabaTblH MOTHBTIH Oipi —
kahapMaHHBIH Kac KYHIHJIE aTchl3 HeMece ejeyci3 eciMMeH eMip Kemrim, Oenriri Oip
CBIHHAH OTKEH COH JaKaml eciM aiybl. O — 3MHKaJbIK IIbIFapMaiapaarbl «KahapMaHHBIH
epekiie OayablK MaFrbD) CIKETTIK JKeTiCiH/Ie Ke3/1eceTiH KOMIIOHEHTTiH Oipi. Jlakam ecim
MOTHBI (HOJIBKIOPIBIK KeHIKepAiH KahapMaHIBIK 00pa3biH JOpIiNTEyTe KBI3MET Kacaiiabl.

Anam3ar TapuxbiHa Oip Kicije OipHenie eciM OOJFaHIbIFbI — OMIPJIIH IIBIHJIBIFbIH/IA
OpBIH aJIFaH QJIEYMETTIK AOCTYPIi FYpPhIT. ATaIMBIII FYPHIITHIH HIBIFY TETi epTeeri Kici
€CIMiHJIe OHBIH OMipiHe BIKIAT €TETIH MaTUSIIBIK KYIIT 6ap AereH MU(OIOTHSITBIK HAHBIM-
CEHIMI'€ HETI3JIeNTeH HMHUIMALUS pociMiMeH (KayblM MYIIENiriHe KaObLisay) THIFBI3
OaiimanpicThl. HUIIMALMS pacimi OapiblK py MylIeaepiHe MiHAETTI OONFaH py-TaimaibIK
KOFaM/la OJ1 €peceK ajamaapiblH OapiblFblHAa OpTaK KyObulblc OoJsica, KOFaM JaMbll,
QJIEyMETTIK JKIKTeTy maijga OonraHma on Oenrisi Oip apTHIKIIBUIBIFBI Oap TOMTapAbIH
enmricine eteai. Ox KeliH (OJBKIOPIBIK IIbIFapMaiapra OTill TYTac TalnaHbIH HeMece
OYKLT XaJbIKTBIH KYIIH OUIipeTiH, MyAIeCiH OWJIAWTHIH SMUKAJIBIK KahapMmaumapmbl
IopinTey KypanblHa aiHamansl. Jlakam eciMMeH MaHKBI IIBIKKaH KahapMaH 00pa3biH
KOPIHICTI 9JIeMIIK, COHJAi-aK TYPKi XaJbIKTapbIHBIH (OJIBKIOPIBIK IIbIFapMaiapbiHaH
Oaiikayra 6osaapl. OHall TapuXu TyJIFajdapAblH KaTapeiHan binre karan, Kynrerin, Manac,
[erarpIc XaHmapabI aTayFa Oomansl. Kazak (ompkiiopraHy FRUTBIMBIH/IA JTAKAIT €CiIM MOTHBI
SMUKANBIK TYbIHIBLUIAD MEH MU(TIK aHbI3apAa KEHIHEH KepiHic TankaH. MyH/a Jlakam
eciMMEH JaHKbl HIBIKKAH OWJIeyIli XaH-cyJTaHjgap, Oarblpiap, Ou-mIemeHaep KaTapbl
MOJIBIHAH Ke3iremi.
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2. MartepuaJjaap MeH dicTep

Kene moyipmeri Mudonoirusuiblk TYCIHIKTEpIIeH OacTtay anaTbiH  (OIBKIOPIBIK
kKahapMmaHIap/IbIH J1aKal eciMi Typaibl 3epTTEYIIUTIK MalbIMAap TYPKITaHYIIbI FaJIbIMAAp
B. Xupmynckuii, A. Kuunkos, JI. I'ymuneBTepain eHOEKTepiHAe TalgaHaIbl. ATAIMBIII
(hONTBKITOPITBIK KOPKEMIIK KYOBLTBIC TypalTbl Ka3aK (hOIBKIOPHIHBIH TAPUXH IPO3a CaTaCHIH-
na ipreii 3eprreyiep xkyprisren ransiMaap E. TypceiHos (1976), C. Kackabacor (2011),
1. blosipaes (1993), C. Amanxkonos (1996), A. O6cansik (2017) 3epTTey eHOSKTEepiHE Jie
apkay OOJFaH.

2.1 3eprTey aaicTepi

3eprreyre QoNbKIOPTaHY FHUIBIMBIHIAFBI )KAIBITCOPHUSIIBIK METO0JIOT HSUTBIK 9JIICTEP
KOJJIAaHBUIIBI. ATan aiiTKaHa, JoleKTep MeH ipreli 3epTTeyaepre CHraTTaMa kacay, J1epeK
KO3/IepiH Tayjay, GONbKIOPIBIK MaTepruaIap/ibl TAPUXH-CATBICTHIPMANIBI OJIICTICH 3ep/ie-
JIEY TOCUIIePl KeHIHeH KOJIIaHbLIA b

2.2 MarepuaJjjapra cunarrama

Jlakar eciM MOTHBIHIH IIBIFY TET1 aaM3ar 0aacklHa OPTaK aT KOO FYPHIMTBIHA Tipee/i.
AT KO0 FYPTIBIHBIH 1JIK1 KOpIHICTEpi epTeieri aaaMaapIblH TYHUCH] YII TaFaH bl (KOFaphI,
opTa, TeMeHri) Tyrac kocMoc (Menerunckuit, 1976: 217) gen TaHbIFaH MUQPOIOTHSUTBIK
Ke3eHHEH Oacray amaapl. ATaJMbIII JTYHHETaHBIMHBIH CHIIaTTamMachkl MbIHamai: «borm,
IOyUIA TPaBeJHBIX — HE0O; JIOAM — 3eMIIsl; JIEMOHBI, AYyIIA HENpPaBeIHBIX — TOA3EMHOE
napctBo» (Mudsr HapogoB mMupa, 1980: 10). Opxon-EHucelt xaz0a eckepTKimTepiHaAeTi
«bwuikre Kok Towipi, Tomenne Kapa JXKep xapanranna, ekeyiHiH apacbiHIa ajam 0axachl
JKapaJFaHy JIeTeH TYCIHIK aJTaJIMBIII MOACTBIIH KOHE TYPKLTIK opMackl eKSHIIT1 aHbIK.
Epre 3amanzarbl yiI TaFaHABIK MOJCIL Ka3aKk MU(PTEPIHIH Ma3MyHbBIH/a KOPIHIC TalKaH.
Macenen, L. YonuxaHoB ka3pll anfaH «OJi MEH TipiHIH JOCTBIFBD aTThl MU(DTIK ep-
terige: «Acmanma en 6ap. OHmarsl agamaap OCNIIKTI TaMaFbIHAH TapTaabl, 013 opTana,
JKep OeTiHZE TYpaMbI3, COHJIBIKTaH OCIAIKTI OemiMi3re OalmaiMbI3, ajl )KEePIIiH aCThIHIAFbI
amampaap OenpiriH asfFbIHAa Opaibl, OJNapAblH ©3[4CepiHiH KYHI, ailbl, )KYJIABI3AApEl O6ap»
(BanmuxanoB 1961: 480) — neren Tycinik Oap.

Y1 taraHIeIK MEQTIK MOJETBIIH TaHBIM-TYCIHITI OOWBIHING, amaM OalachIHBIH Oy
eMIpJIeTi THIHBIC-TIPIIUIITiHACT1 e3repicTepi MeH aTKapFaH icTepi JKoraphl AyHUeE (ToHIpi)
HEMece O JYHHUENiK (TeMEHIi AYHHE — apyakTap) ThUICHIM KYLI HeJepiHiH KOoJlaybIMEeH
Oomaxpl. TEIIICEIM KYII HEJIEPiHIH KOJJIayblHa apKay Ooirap KepiHicTiH 0ipi — Kicire »kaHa
(makam) ecim Oepinyi.. Eprenmeri koramaa aTakThl Kiciepre Jlakam eciM Oepy ThUICHIM
KYII HeNepiHiH WIIapachkl (YChIHBICHI) apKbUIbI JKY3€Te achlll OTBIPFaH. XoHE O Oenrimi
0ip aya3pIMFa KOTepiJTreH YaKbITTa XKY3€Te achlll OTBIPFaH. MYHBI oJIeM KYPTIIbIIBIFBIHA
o01eH TaHbBIC KOHE OaThIPIBIK epTeri, KpIpiapMeH (Anmameic, MaHac, OFbI3 JKBIPIaphbl,)
katap OpxoH-Enuceli »xa30a eckeptkimepingeri Kynterin, binre xaran (Morwisn),
Monron uMnepusChIHBIH Heri3iH Kamarad llemHreic xaHHBIH (TemyuwH) oneymeTTik
opTajarbl MopTeOeciHiH (CTaTyCBIHBIH) ©3TepreH KOpiHICTepiHEeH aHBIK aHFapbLIaIbl.
ATaJMBIII KOHE TYPKLTIK (DOIBKIOPIBIK XKoHE kKa30a JepeKTeplieri JaKar eciM Oepy pacimi
KepkeM (DOJIBKIIOpFa OTill, OJ >KaJIbl FYPHINTHIK CHITAT allajbl KOHE KOFaMJIarbl JiHH-
MOJICHH, QJIEYMETTIK TaHBIMIAPIbIH KAJBINTACybIHa ceOenkep Oomambl.

Typki XypTeIHBIH Oip Oeimieri peTiHAe KadbIITacKaH Kas3aK XaJIKbIHHBIH JyHHUC-
TaHMBIHJ]a KOHE 3aMaHJIaFrbl JIaKall eciM Oepy FYPIBIHBIH KepiHicTepi cakramraH. OHbI
CaKTaraH CaybIT — (DONBKIIOPIBIK MIbIFapManap. Kazak (GonbKIIopeIHIaFEI TaKam ecim Oepy
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FYpPIIBl 3TIOCTBIK JKBIpJIAp, epTeriiep, aHbl3 >KaHPJIAPBIHBIH KOMIIO3UIMSIIBIK-CIOKETTIK
(abynacbeiHa KOpiKTey, JopinTey Kypajaapbl peTiHae KbI3MeT kacaiiabl. OHBIH KbI3METI
(hONTBKITOPITBIK TYPIIi JKaHPIIap Ma3MYHBIHIIA OPTYPIIi OenriMeH KepiHic Tadamsl. KazakTeiH
3MOCTHIK Mypasiapbitja KahapManra jjakan ecimM Oepy KepiHiCTepiH/Ie KOHE MU OIOTHUSIIBIK
TYCiHIKTEpMeH Karap KahapMaHHBIH OpacaH KYII Heci HeMece OaThIPIIBIK epIIiK KOpCceTy,
OonMaca IIBIKKaH TeriHe Kapal jakamn eciM Oepy kepiHicrepi Oap. Meicainbl, apFbl TYO1
AnTait Ke3eHiHeH 0acTay aJaThlH KoHe AJIaMbIC OaThIp AMOCHIHBIH KOHBIpaT BapuaHThIH-
Ja «XoKiM» JIereH eCIMMEH KypreH KahapmaH ajbll KYII MeCi eKeHIITIH TaHBITKaH COH
«AnmamsbIcy JiereH Jakanka ue 6onansl (Kupmynckuit, 1960: 15-16). Horaii opaaceiHbIH
TMaHKTHI Omeymrici Exire Typaisl 3IOCTHIK KbIpaa Ooamak 0atelp Emire eciMiH yKachl-
pein, Kybaryn neren ecimmen Tokramblc XaHHBIH Ky3ermrici 6onanbl (Cemenos, 1895:
418-420).

3. TaakbL1ay

DMOCTHIK XKbIpiapaa Kahapmanra OepiieTiH OaThIPIBIK €CiM OHBIH EPIIIK iCiHE TOJBIK
caif OoJIBIIT KeJIeTiH KopiHicTepae kezaeceni. byn Tycinik « KbIpbIMHBIH KBIPBIK OATBIPBD»
KBIPBIHBIH 0ipi «Ep beric» xbIppinaa cakranran. OHma Oarbipra anmramkbiia «beric» —
JIETeH KapamaibIM eciM OepiJIill, epiiKk KepCceTce «ep» aTaFblH KOCATHIHBI OasHIalabl.
MyHjaii memiMHiH ce0eOiH xbip Obutaiima Tycinmipeni: « CyHIHIIITIH jKachl KbIPHIKKA
Kenrenje, O0ana kepMmeil xypin Oip Oananel Gomanpl. On GananbiH atbiH Horaiiner emi
JKUHAITBITT OTBHIPBIT: «ApPFHI atackl KapaneH, oman Tyran XKyOauwim, o3 okeci CyiiHimm
KaTapblHaH acKaH epiep eni. MyHaH TyraH 0aja jia ep 6osap, MyHBIH aThlH beric KosbIK.
Erep ep Oonca, ecimine Ep arareiH KocapMmbI3», — Jien OWNajbl Aa, MYHbIH aThiH beric
kouap (Kazak xameik omebueri, 1989: 243). MyHaarsl «ep» JIeTeH KOCaJKhl eciM «0a-
THIp» JETEH MaFbIHa Oepei.

Jlakam eciM MOTHBI 3II0CTBIK MypajlapMEH Karap TapuXW aHbI3JapbIHBIH CIOKETTIK
JKEICI MEH aKMapaTThIK-TaHBIMJIBIK JIepeKTepiHeH (MHGOPMAIIMOHHO-TIO3HABATEIIbHS
¢bysakums) ne xkezaeceni. OHA SMOCTHIK KbIpJIapFa TOH MHUQOIOTHIIBIK TaHBIM CYII0ACHI
a3, aJl OHbIH €CECIHE HAKThI ICTEP/IiH HOTHXKECIH OasHaay OachiM. MyHbI Oi3/iep Kaszak
xauapIFsl kezeHiHe (XY -XYIII) kaTeicThl TybIHAAFaH TAPUXH aHBI3AAPAAH KOpe alaMbl3.

Kazax anp3gapeiaaa 6actel KahapManra sakar ecim Oepy OipHeIe »xaFaaiia xKy3ere
acansl. bipi — kahapMaHHBIH epeKIe epiik KopceTyiHeH KeHiH OaThIPIIBIK €CiM alTy, eKiH-
IIiCi — TaKKa OTBIPFaH/Ia, SIFHU Jaya3bIMIBIK €CIM ajly Ke3CHIH/IE, COHBIMEH KaTap epeKIie
TaNKBIPJIBIK TEeH MIEIICHIIK KOPCETKEH JKaFaiaa kepiHic Tabanbl. Jlaya3pIMIbIK JTakanTa
XaHHBIH HEMECe OMIpIIiHIH €1 OWiIey iCiHIeri MaHaJbIFbl MCH JaHBIIIIAHIBIK KBI3METiHe
cail peH-MarblHa 0oJica, OATBIPNBIK JlakanTa KahapMaHHBIH €pXKYPEKTiri, KalcCapibIFbl,
0aThUIABIFHI, aJl MIEIICH KiCIJIepre TAaKbIPJIbIK KACHETIHE Kapaid *Ky3ere acajbl.

AHBIBIBIK JiepeKkTep OOWBIHINA, JIaKall TaHpUFaH Owieyminep — JXKonibek (XY ¥.),
Kacemm (XY £.), Ecim (XYII £.), Korrip (XYII £.), Toyke (XYII r.), O6inmancyp (XYIII F.)
xaHjap. XaJiblK aHbI3IaPbIHBIH Ma3MyHbI OoibiHIIa JKoHiOek xaH O3-YKoHibek, Kackim
xaH «Apsictan xan» (Jlesma 1996: 154; 478), kanmmakTapra KEHICT1 dKOPBIKTap JKacaraH
EciMm xan - «Excereit 60t ep Ecimy», XKonurip xan — «Cankam XKoHrip», Toyke xaH — «O3
Toyxke», an O0inMaHcyp — «AObUTai» JEeTeH JIakanTapra e OOJIFaH.

Buneyurinepain 0ip KarapbIHbIH XKaHa eciMinge, koOiHe, «OUIripy, «JaHbIILIIaH», «33»,
«OKEHIMTIa3» JIeTeH ChIHJIBI €1 OMIIey iCiHe KaThICTHI JIaya3bIMIBIK KOCAJIKBI eciMaep Oepin-
ce, OaTpIpapra oJapbIH KalCapIbIFhl, JKay>KYPEKTIri MEH ajblll KYII HEeCiH OuIaipeTiH
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«KaHimep, 0aTeIp, ep, cajikam» MarblHaJarbl eciMaep Kohbuiaabl. Kazak aHbI3TapbIHBIH
Ma3MYHbI OOWBIHINA, XaJbIK JKaJIbIH/IA JAHAIBIK, JAHBIIIIAHIBIK KBI3METTEPl apKbLIbl
YKAKCBI CaKTaJIFaH OWIICYIITIepTe «d3» JIEreH KOCAJIKBI JIAaKall KOChUIFaH 0oJca, )kayFa To-
Tapeic Oepyi YHBIMIACTRIPHIT, KaH MaiaaHma epiik, OaThIpIIBbIK iICTEpIMEH KO3Te TYCKEeH
Ka3ak xaHjapra «ep, 6ahajyp» JereH KochIMINayiap KocakTaiabl. AHBI3/IBIK JCPEKTEpIe
«33» JIeTeH JIaKai ecimre e 0oJFaH exi Kazak Ouneymici 6ap. bipi — Kazak opracbibig He-
rizig KanaraH JKonioek xad (XY F,), eKiHIIICI — Ka3aKTHIH aJFaIIKbl 3aH-)KOPAJIFhI YITICIH
kabpurnaTkan Toyke xau (XYIII .).

donpKIoOpTaHyIIbIIAp Ka3aK XaHbl JKoHIOGK TaHBUTFaH «d3» nakaObl AnteiH Opna-
HbI OmsiereH atakThl JKoHiOek ©O30€KYIIBIHBIH TYPKi TEKTEC HOFal, Kapakajlak, OamKkypT
XaJIBIKTAPBIHBIH KOPKEM TapuXH IIexipesnepi MeH (OIBKIOPIBIK IIBIFApMaIapbIHAa «33)»
JIeTT apKbLIbI )KYPIeH aybIC-TYHICTCH OpHBIKKAH Jen caHainbl. An Toyke xanra OepiuireH
«a3» nakaObl oHbIH Teie, Ka3piOek, OiiTeke ChIHIBI aTaKThl YII OHWi oHE KapaKallak,
KBIPFBI3, KaTaFaH, )kaiiMa pyJIapbIHbIH OUJIepi, SFHU Oac-asFbl )KeTi OMl TIKEIeH KaThICTRIpa
oteipbin ([poaexos, 1889: 24), «Keti XKaprbi» nen aranarbiH 3aH-)KOPAIFbl KAObUIIATKAH
JAHKTBI KbI3METI, 9L YIIliH Oepiiei.

Byn opaiina OwmneymriHiH naya3sIMIBIK KbI3METIHE cail Jakarm eciM Oepy macTypi
KOHE TYPKI KbIpJapblH/Ia, COHIal-aK OFbI3 JKbIPJIapbIHIa MOJ YIIBIPACATHIHBIH KOHE OJ1
eciMi KaJipii KiCiHIH KaThICybIMEH OSpUISTIHJIIrH aTar KeTyiMi3 KaxkeT. Mbicalibl, KOHE
AHBI3JIBIK JKellire Kypburad Oenriti « OFpI3HaMay JKBIPBIH/IA JYHHere KelreH jkac Oanara
kapus KopkeiT «Tyman» mereH eciM KOSIbl, ajl KeHiH o aibapisl Owiieymni OoJFaH
yakbiTTa «KYH XaH» nereH »xaHa eciMm anaabl. Kahapmanra nakan eciM Oepy FypribiHzIa
naTpuapx Kapus KiCiHiH TYpakTbhl Ke3[ecyl — TYpKi XaJbIKTapblHa opTaK KepiHic. Mbica-
JIBI, Ka3aKTapFa dTHUKAJBIK TYPFBIJIAH aca KaKbIH KapaKaJaKTapIblH KbIP-aHbI3TapbIHAA
[lpIHFBIC caFbIMHAH (KYH COYyJICCIHEH) maija OOJFaH/IbIKTAH OHbI ajFaiikeiga «KyHic»
(ComnHbIIIKO) aTar, KeiiH oi xaH caiiganraH coH 80 skactarbl Maiikbl 0 «I1IBIHFBICY Jem
ar 6epeni (Ecoeprenos, XomHusa3os, 1998: 20-21). An xazak aHbI3aapbeiaaa Y iicin Maikbt
Ou LLIBIHFBICTRIH XaH caiiiayblHa KaThICKaH 12 OwmiH Oipi )KoHE OHBIH iC-OpeKeTi YpIarbl
Yiicin Tesne Ou apKbUIbI JKaIFachlH Ta0abl. Tesie OM — KallbIH JKYPTTaH IIBIKKAH TETiH
JKACBIPBIT KYPIeH Ka3aKThIH Ooramak xaHel AOblnaiira «Cabaaky JIeTeH Jiakarl ecim Oep-
reH keifinkep (Abdasadyk, 2021: 333-334). KazakreiH «Kenkingex» arTsl OaTBIPIBIK ep-
tericinge CappiOait OalibIH KyJaaiiian cypan ajraH Oanachkl JKeNKinaeKk KeTi )KachIHa
KBUIKbI OaryFa IbIFapl. OHbI «EJI-)KYPTHIH JKay [IaybIT KETIIl, KEKTI O0IFaH» JKaChl KSJITCH
O3TeMip AereH OaThlp KiCl «MBUITBIK aTca, OK THMEWTIH, KBUIBIIIEH MIarca, KbUIBIII
oTIIEeHTIH» Oana OaTeIpIbl ofeHi i3memn kemin, oraH «OKeTi sxacap JKenkinmek» mereH ar
oepeni (Kazak xansik onebueri, 1988: 112-118).

Kazaxk aHpI31apbIH/1a XaH TaFbIHA KOTEPLIreH OMIICY I HIH XaJIbIK apachblHA TapaFaH aTak-
aOBIpoiibIHa caif Oenrim Oip aitdappl KBIPTKEIIIT aHHBIH aTayblH JTaKall eciM peTiHae oepy
KepiHici je ke3necei. Mbicasbl, Kazak XaHbIFBIHBIH OPIAChIH €CKi KOHbIC ChIpapusiiaH
YKomub! yiibickiHbIH JKalbIK ©3¢Hi 00MBIHIaFbl acTaHachl CapalIIbIK KaJlaChIHA Ay bICThIPFaH
Kaceim xanra TaHbpUTFaH « APBICTaH XaH» JIETeH JIaKall aH MMaTIIackl apbICTAaHHBIH KaipaTsl
MeH aifbaTbiHa TeHrepinreni Oaiikamansl. CoHbIMEH KaTap Oip Karap Owmneymiiiepre el
XKaylaH Kopray, OacKbIHIIBLIApAAH a3aT €Ty >KOJNbIHIAAFbl epIiKTepi YLIIH JIakal ecimMai
KOcCalKbl 0epy ke3neceni. by opaiina kanmmakka OipHeIle ®KeHiCTi JKOPBIKTap ’kKacarl, Ka3zak
JKepiH keHeliTkeH Ecim xanra «EHcereit Ooiutel ep EciM» nereH KypMeTTi atak oepiieni.
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An onan keiiin Kazak opracbiiia OWIiK KYpbII, €psKYPEKTIriMEH JaHKbI MBIKKaH JKoHTip
XaHfa OepiIreH «cajKam JaKaObl J1a «ep, OaThIp» Co3iMEH THIFbI3 OANIaHBICTHI.

AHBI3IAp CIOKETIHMET] KeHinkepre makan eciMm Oepy KepiHici, smeTre, KahapMaHHBIH
QIIFAIKBI ePIIITIHEH KeHiH JKy3ere acajpl. AJIFalIKbl epiliri KaTapblHa )KeKe JAapa jkayFra mia-
YBII, aCKaH OaTBIPIIBIK KOPCETY, jKa0alibl aHJIbI OJITIPY, TYPJI Kypec, CalbICTa YKEHIII IIBIFY,
T.0. CBIH-KaTepiep JKaraJbl. ATaIMBIII CRIHAKTAP/BIH iIIIHE €H KypPMETTici opi Kamipiici
— yKayFa JaJFbI3 aTTaHbII, KaH TOTIII, epJIiK KOPCETY.

4. Hotuxesep

Kazaxk aHpI3apbIH/Ia cOMIaIaThIH 00pa3aap apachiHia xay OaThIPBIH KEHIIT KaH TOKKESH
COH OaThIp aTaHbII, XaH TaFbIHA KOTepiareH KahapMan — Yoiui cyrran 6aackl AOBLTai XaH.
O IIbIHFBIC XaHHAH TAPAWTHIH TETIHE Call XaH IBIK JIaya3bIM aJlFaHFa JICHIH OJ1 )KETIM OciIl,
CBIPT OJIKEJICH Ka3aK JaJachblHa apbI-alliblll KeJin, Kici KoabiHAa (ATbirail JloymeTkeni
Oaif, Yiicin Tene Ou) >KanmmbuIbIKTa XKypemi. JKanmmbuiblK Ke3iHae ol «OO0uIMaHcyp»
(Kymaitbepmiyer 1991: 27), ketine «Cabamaky (HeB3pawnplii) Hem aTajblll, IIBIHFBICTHIK
achL1 TET1H 9JIeiii ykachIpaibl. JKacecnipiMHIH ThIM TOMEH/ICTIICTIHI COHIIAIIBIK, OJI ©31HIH
aThIH J1a OLIMeEN 11, ©31H MaIIIBLIBIK KbI3METKE ayiFad Teosie Ou He aiiTca coraH KoHel. AChLI
TETiH aCBhIPFaH «KYITUSHBIH alllbUTYRI epITiK XKacay yCTiHae kepineni. Ka3akThIH aTakThl
Oareipiapbina (KabanOaii, ketine beren0aii) epren O0inmancyp-Cabdanak )KOpbIK YCTIHIIE
arachkl AOBLIAMIBIH €CIMIH YPaH €Till IIbIFbII, KaaMakThiH LIapsIi geren OaTbIpbIH )KEKIIe-
JKEKTe enTipesli. byraH nefiin o3 eciMiH OLIMENTIH jkeTiM OallaHbIH epiIiK iCTeH KeliH ara-
TErl aHBIKTAJIBII, OJ1 «AObLIal 0aThIp» JIEreH eciMre ue OOJajbl, XaH TarblHA KOTEPLIE/II.
Bi3/iH 3aMaHBIMBI3Fa JKETKeH AObLIail XaHHBIH MOPIHE OHBIH OATBIPIIBIK aTarbl OCACpIICHIIT
«bahanyp AObuaii cynran OuH cyntan Yonm» nereH ka3y TyckeH (KaOwpuinuHos, 2021:
52).

AHBI3/IaFbI JIAKAIl €CIM MOTHBI KOPKEM (DOJIBKIIOpFa TOH OipHEIe IITPUXTAp MEH apXxe-
tuntepre ne. Onap/sl ObUTalIa KepceTyre O0Nabl:

1. bomamrak OaTeIpabIH (OMIIEyIIiHIH) KETIM OCyi;

2. Teri acwun (aKcyiek) xac ecIipiMHIH KaparmaibiM Kicl (Kapacyiek) KiCiHiH KOJIbIH/A
KAIBUIBIKTA OOJTYBI;

3. YaxkpITma xaii-KyiiHe colikec Ooamak OMJIEYIIiHIH CHIPTKBI KHIMiHIH YCKBIHCHI3,
eneyci3 Kypyi;

4. ApyakTsl aTachIHBIH €CiMiH (AOBIIaN/IbI) YpaH €Til, )KEKIIe-KEKTe )KEHICKe XKEeTYi.

AtanFaH KepiHICTEpIiH ajJFalliKbl yileyi — oJeMIiK (OJBbKIOpAa Wi KOpiHEeTIH
KopKeMIiK Kypajna. DompKIOPIbIK KahapMaHHBIH aJIFallKbl €pilik KOpPCEeTKEeHTe MeiiH
CBIPTKBI KHMiMi KO3Te KOpalll, KbIPThIK-Kamay OoJbIM, 031 ereyci3 (Tasmia, KOWHIbI T.0)
KYpyl — OYKiJ ep Ky3l XaJbIKTapbIHBIH aybI3eKi IIbIFapMaliapblHa KeH TaparaH MO-
tuB. O XaNbIK TYBIHIBUIAPBIHAA KOFAMHBIH €H KOpPFaHCHI3 JKaHJApbIH (HIeamu3aius
00e3/I0JICHHBIX) JapinTeyre KeH maijainanbuiabl. DONBKIOPIBIK AIPINTEY Kypaubl
peTinae on KahapmaHIIbl «TOMEHHEH JKOFapbl Kapail KeTepeTiHy HIeNu3aluusuiayIbH Oip
TOCLTI OHE KaparaibIM KiCiJIeH OuyIeyIn Keprici KeJeTiH XallbIK apMaH-TiJIeTi, aHCAPBI.
XanBIKTBIH MYHIal aHCaphl a/1aM3aT KOFaMbIHa MOHAPXUSUITBIK KYHEACH JeMOKPATHSITBIK
KYH/IBLIBIKTaFa CYMEHI'CH KOFaM/Ibl OPHBIKTBIPYFa CeIl OOJIFaHbIH aTal eTyiMi3 Kepek. Al
kahapmaHHBIH AObLIal aTaChIHBIH €CIMIH YpaH €Tyl — Ka3akK apachIH/ia epTe/ICH CaKTaJIbIIl
KeJle KaTKaH apyak KyJIbTiHIH KepiHici. «Ka3akrapma apyakTsl Kactepiey, - JIel jKaza-
nel 1. YonuxanoB, - omi KyHre neiin o3 kymringe. Omap 6actapbiHa Kayill TOHTCHIE
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MYCBUJIMaHIAPJbIH JyJaue-oHOueNnepine ChIHbIHFAHAal, ara-0abamapblHBIH aTBIH arall
KOMEKKE IIaKbIpaabl. bapnblK coTTiNIKTI apyakrap sxeOeyimMeH Oonajabl Jienm TYCiHEdi»
(BamuxanoB 1985: 52).

Fanpim aram oThIpFaH apyak KyJIbTiHIH Ka3ak apachblHAa OPHBIKKAHBIH OOITMaHCYp-
CabaJtakThIH JKay/Ibl KaIlIBIPFaH epiIiK iciHeH aHbIK KopiHeai. OHja o1 arackl AObUIANIBIH
aThIH YpaH eTil ’ay OaTbIPBIH JKEeKIe-)KeKTe JKeHil, Onneyini xaH O011MoMOeTTiH Ha3aphl-
Ha imireni. O xkac 6aTeIpABI KACHIHA OTHIPFBI3BIIT:

- LlIstpareiM, ceH KIMCIH? «AOBLTaliam ManKeIHBIH Kajlai? — nece:

- MeH kaHitep AObUIaHBIH HEMEPECI €/1iM, COFBICTA OJIbI OOJIFaH COH, AaTAMHBIH aThIH
ypaH KbuasIM, - neitni» (Kynaitbepaiyisr, 1991: 27).

AHpB3marel  KahapMaHABl JKeler-xeOenm JKypreH ypaH —  «OaTbIpJIbIFbIMEH,
OaTBUIIBIFBIMEH aThI MIBIFBII, COJI YINiH KaHImep AereH Kahapibl Ja KYPMETTI aTakka ue
Oonran» (Banmuxanos, 1985: 116). aracel «Kanimep AObutaliasiH» eciMi. [lemek, aHbI3
KOHE JIIHKAIIBIK KbIpiapaarel KahapMaHaapablH «KaH Terill, OaThIPJIBIK TaHBITKAH» COH
epIIiK iciHe opaif jakam Oepy KepiHiCiH cakTal, OHBl apyak KyJIBTIMEH OailaHBICTBIpa
CyperTeii.

O06inmancyp-CabanakTblH OaThIPIBIK JIAKAT €CiM alybl Y1 XKY3 Ka3aK OpTaK Jem ecen-
TEJIETiH, )KOPBIKKA IIBIKKAH/a, YPhICKa KipreH /1e KOJJJAaHATHIH «AJIalDy 9CKePH YPaHBIHBIH
Ma3MYHBIMEH capbIHJac. Ajama — Y1II 5Ky3 Ka3aKThIH 0achlH KOCKAH aliFaliKbl OWIIeyIIn
xaH. Ka3ak apacelHaH IIBIKKaH OKBIMBICTBI aKbIHIAp araiibinabl AGaii KynanOaiyiisl MmeH
[okopim Kymaiibepaiyiibl aTamMbIll 9CKepH YpaH Kazak apackiHa MorosctanHbH Kimri
xanpl CyTaH AXMETKe JKay TaparblHaH KOWFaH «AJamny aTThl JlaKar eciMmi OoHbIHIIa
OpHBIKKaH jern Tanu bl Oap MyHbl Akcak TeMip/iiH HeIiriH/er OHIpIeH cascu ceOerIeH
YHiCTaHJaFbI ayBIIl, COJI )KaKTa ¥ JIbl MOFOI MEMIICKETiHIH Heri3iH KayaraH 3. baObIp/biH
«baOBsIpHAMAaCBEIHAY CYHEHIM JKa3abl.

AbGait men lllokopiMHiH jkaz0anapbiHaa AJall ypaHbIH Tapuxu jka30ara TipKeIreH
OKHFaJap )KeMiciHAe Tancipiaey (MHTepIpeTanusiay ) KopiHic anFaH. K AXMeT XaH KalIMaKThl
KOl MAYBINThI, KOT KbIPHINTHL. KaaMak paxbIMCHI3ABIFRIHA Kapail «MbIHAY Oip anamsl 00II-
IIBI FOI JCTITI, <OKaH alyIIbl OOl MereHHiH opHbIHA. COHABIKTAH OJ Kici AJarma XaH
aranbnThl, «baObipHamMana» comaii kaspiiraH. COHaH COH COJI XaH: «OyJI aTThl KaJMak
KOPBIKKaHHAH KOWIbI FOU, €HJII Ci3/iep IAKaH yaKbITTa «ajalllbl-ajallbhy e YpaH-CypeH
CaJIBIHBI3» JICTT OVHBIPHIN, Oyiapra alikad canraHia KOl >KaHHBIH aKaWbIMEH «AJiari-
Amamr» nen ketinTi. CoHABIKTaH «Amam 0oiaranma, Aama xaH OoaraHga, KaJaMaKKa He
KBUIMAII eIiK» JICTI, aJlalll YpaHbl Ka3aK aTaHybIHBIH ce0eOi con eken» (Abai, 1948: 405),
- neiini Abait Kynan6aityner. Onbiyg nikipin L. Kymai6epaiynst e3iHiH «Typik, KbIpFbI3-
Ka3zak hoM xaHmap mexipeci» arTel Tapuxu 3epTTeyine Kairanail kene (Kymaitbepmiyisr,
1991: 23), «Anain» 1akaObIHBIH MaFbIHACHIH MBIHAIAH ©JICH KOJIJAPbIMEH KeCTEICH/Ii:

O ke3Jie Ka3ak, KajaMak jKepre Tajac,

borca ma TyKeIMBI Oip, 3aThI apajac.

AXMeTTI «O3ipeiiia AJalackiHy JIerl,

Kanmaxkrap onblH ateiH Koiiran Aunam (KymaiiGepaiynet, 1991: 74).

«Kananrpimy, «O3ipetin Anamay» (Amam), «kaHimepy (AObail) mereH ces3nepiiH
MarbIHaJIapH6! Oip-OipiHe JKaKbIH CHHOHUM ce3fiep. byt ce3nep — OaThIpIbIK, epKYpPEeKTiK,
epiiK icTepAiH Majarbl, Mapamnarbl, Maktaybl. XY III raceipjarel AObUIAHIBIH OATHIPIIBIK
JTaKaOBIHBIH MaFbIHACKI XY FachIpJarbl AnamamMeH capbliHaac 00Nybl — Ka3aK XaJIKbIHBIH
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TaHBIM-TYCIHIT1HE JlaKam eciM Oepy FYpIIBIHBIH KOpIHICTEpi y3aK CaKTaJbIl >KETKCHIH
KepceTei.

Tapuxu aHpI3IapAa aTakThl XaHAAp FaHA eMec, alTyibl OaThIpiIap JIakKar €ciM alafbl.
Bareipiiapra jakan eciM Oepy KOPIHICIHIC ayfalllKbl €pJliKk KOPCETY OKHUFAChIHAH TYbIH-
JAWTBIH KOPIHICTEp Ui Ke3aeceni. baTbIpAbIH anFamksl epiik KepceTy YAriiepiHin Oipi
— OHBIH €1 Ma3achlH aifaH jxabaibl aHmel enTipyi. XVIII raceIpaplH aTakThl TYJIFACHI
Kabanbaii Typanbsl aHBI3IApIbIH Ma3MYHBI OOWBIHINA, OATBIPABIH IIBIH eciMi Epachkur
(xetige I36acap). Enre ma3za GepmereH jka0aiibl KaOaHIbI JKaJIFBI3 OAPBIN KEHI'€H COH Ol
«Kaban6ait 6areip» aranansl (Conik, Cagpikanyiel, 1991: 13). Conpaii-ak «XKenkinmex»
aTThl OaTHIPIBIK eprericinae CappiOait OalimbIH KyaaimaH cypar aidraH Oamacel JKemkin-
JICK KETI JKaChIH/AA KbUIKbI Oaryra mibirajabl. OHbI «EJI-KYPTHIH KAy IHIAYbI KETill, KEeK-
Ti OonFaH» ©O3TeMip JereH 0aThIp KiCi «MBUITHIK aTca, OK TUMEHTIH, KbUIBILIICH HIarca,
KBUTBIII OTHEHTIH» 0ana OaThIpbl o/ieii i3/1en Keuir, oFaH «KeTi sxacap JKenkingex» ge-
reH at O6epeni (Kazak xanwik onebueri, 1988: 112-118). Donpkiiopaa, oaeTTe, KeHimkepre
Kelll OepijireH eciM OHBIH OATBIPIIBIK, EPJIIK €CiMi OOJIBII Ta KAJIINITACAIbI.

Tapuxu aHbpI31ap/a €1 0acKapy/ia aThl IBIKKAH XaH HeMece eI/ JKay/laH KopraraH OaThIp-
JIap FaHa eMec, MCIICHIIKIIEH aThl IBIKKAH OwIIep e JaKan eciMre ue 6omaapl. Oap Jrakar
eciMmre IICHICH IIK ChIHHAH 6TKCHHEH KeiiH ne Oonazpl. [llemen ik CbiH — 3MUKaIBIK KbIP-
aHbI3ap/aarbl 0acThl KahapMaHHBIH aJFallKbl SpIIiriHe Mapa-map, rnapajuieib KOPKEeMIIK
KyObutbIc. Kapanaifbim aTisl (KOCIIbI) st OoiMaca KOWIIBI OOJIBITI KYpPTeH OoJamiak ImeneH
CO3 ChIHbIHAH OTKCHHEH KEHiH ’aHa eCiM aJjIblll, aTaK-ITaHKbl KCHI'e JKaiblIa Ibl.

Bunepre TaHbpUIFaH Jiakarl, KeOiHe, oJapblH €l 1IIiHe KYPIreH Jay-I1aMaiibl Typhbic,
OILI TIetKe i yriH Koibutasl. Kimri sxy3 XKapacnait eninen Keirak XaHren i 0aTbIpapig
KYHBIH naynayra Oana blOwipaii KyH nmaysiHaH skeHin misiransl. Coman Oacram blObipaii
«bana 0u» aranbin kereni (Illemenaix cesmep, 1990: 124-125). Bunepuin kaHa ecimi
TEK ce3re MeOepiIiK eMec, TaHAIBIK ITeH KalbIPBIMIBUIBIK, aUTKAH HOPCEHI YMBITIIAWTHIH
KyiiMa KyJTaK KacHeTi YIIiH Je Koiputaasl. Kyrri 6ackiM skay KaiMak aybul MIeTiHe Keyce /e
yiiiHe ys canFaH KapibIFall KYCThIH YsChIH 0y30aii oTbipran Tese OuliH KaiblpbIM/IbUTBIFbI
MEH HIBLIAM/TBLIBIFBI Kay/IbIH CYHICIICHIIUIITIH TYIBIPBII, KaJIMaK arbl OHbI «Kapibirar
oymue» nen aram kereni (Tepexyios, Kazeioekos, 1993: 62-63). AliTkaH HOpPCEHI Te€3 YFbIT
anreim KacueTi yuria Cooxen oumi batimanst 6u «Cakkyak 0u» mer araiasl (Tepexyiios,
Kassioekon, 1993: 230).

bu-mwemenepre nakan ecim kay TapanbiHaH Aa Oepineni. Kapcbuiackan xay Kedin-
KepIiH IMENICH IIK KaCHETiH KeTe TaHBII, MOWBIHIaFaHHAH KeHiH XKy3ere acaapl. byt opaii-
na XYIII raceipybiy TanbiMan tyiirackl Kapakecek Kaspioek OuiH sxay ejriHe OapbIl, xKi-
repii, 0aThll CO3ACPMEH KalIMaK OWIICYIIICIH CO3/IEH TOCBULIBIPHIN, OCTiH KallbIpFaHHAH
KeliH oFaH Jrakar ecim Oepineni. Kamvax xansr: «/laycbIH Ka3abpIH JaybIChIHAAN KAaHKBLIIIAI
IIBIFAIBI €KeH, COHNBIKTAH CEHiH aThlH OynmaH Obimail «KazmaysicTer Kaspioex» OONCHIHY
(Tepexysos, Ka3eioekos, 1993: 101), — aeiini. Conpaii-ak KaJIMak eJliHe eJIlijikke OapraH
eHairi Oip oH kacap Oomamak memeH Enire «bama 6m» aramemn keneni (Tepekyios,
Kaspibexon, 1993: 182-183).

Tylinneit kenrenie, Tapuxu TYJIFAIAP/BIH €1 OMITITiHE aTKapFaH Jiaya3bIMbl MEH €pIIiK
icTepi YLIiH KOHBUIATHIH JIAKaI €ciMIepi HeMece KOCAIIKbI aTTapbl (93, ep, OaTbip, O1) OHBIH
aHBBIBIK KahapMmaH perinzeri OeliHeciH jkacamma3 KeHinmkep peTiHe coMmayFa KbhI3MET
JKacalapl.
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5. KopbITBIHABI

Kazak-Typki (oJbKIOPBIHBIH MaTepUaIapPbIH QJIEM/IIK 3epTTCYJICPMEH ilIiHApa CaJIbI-
CTBIpa CY3TiJICH OTKI3TeH aTaaMbIlI TalAaylapAaH MblHaIai TYWHiH MWbIFapyFa Oonaabl:

Jlakan eciM — KeHE MHQOIOTHIIBIK TaHBIM-TYCIHIKTEH 0OacTay ayiaThlH FYPBINTHIK
pacim. OHBIH acTapbIHa TOTEMH3M TYCIHIT1, MAaTPHUAPXATTHIK JKOHE MMaTPHUAPXATTHIK TAHBIM,
MOJMTEMH3M MEH MOHETH3M TYCiHIKTepi opHbIKKaH. Kahapmanra TbUICBIM KyIITEpIiH
WIIapaThl, MYCBUIMAaH dyJIMe-dHOMENEPiHIH KOJAaybl, apyak KyJbTiHiH BIKHAJIbl HEMEce
TaTpuapx-Kapus KiCiHIH KaThICYBI apKBLTBI JTAKAIl €CiM OepeTiH KopiHicTepl — OCBI MUQTIK
TaHBIMHAH HOP aJlaThlH FYPBINTHIK POCIMICPAIH )KaHFBIPBIFBI.

Anam3ar KOFaMBIHBIH €XENri J9yipi jKOHE epTe opTa Fachlpiap Ke3eHiHIeri Kici
eciMiHiH e3repyi Oenriiai Oip HaHBIM-CEHIMJIEPMEH, CalT-ISCTYpJep JKOHE ONeT-
FYPBITITADMEH OalaHBICTBI 0o0Jica, KEHIHIpEK KOFAMABIK KapbIM-KaThIHACTAPIBIH
TepeHIeyiHe OalIaHbICThI QJICYMETTIK JKIKTENy Maija OOoJFaH TycTa O OaThIpibl He-
Mece OWJIeYNIIHIHIH €CIMiH oJIEyMETTIK OpTaiarbl MopreOeci MEH KbhI3MEeTiHe Kapai
©3TePTETIH JOCTYPIl FYPBINMKA aiHalagbl. OJEYMETTIK MaHBI3BI Oap MOCTYPIi FYPHIT
pETiHIE OJ1 KOFaMJIbIK THIHBIC-TIPIIIIIKTIH aliHAChl PETIHIC TAHBUIATHIH (POJIBKIOPIIBIK
TYBIHABUIAPIBIH MAa3MYHBIHA apKay O0Jajbl.

ATaJMbIIl HBOMIOLMSUIBIK TPOLECTIH JKAaHFBIPBIFBI ©3 Ke3eriHae (ONbKIOPIIBIK
TYBIHJbUIAPFA AybICHI, ©MIp WIBIHJBIFBIH OCHHENCHTIH KOPKeMIIK Kypal peTiHze
opHbIFaapl. PoNbKIOpIAFEl JaKam eciM — KahapMaHHBIH OaTBIPIIBIK, JIaya3bIMIBIK epe-
KIIE Kagblp-KacHUETKe, apHaiibl MHUCCHUSFAa M€ OOpa3blH COMIANTHIH KOPKEMJIK Kypad,
MIBIFAPMAHBIH KOMIO3UIIMSIIBIK KYPBUIBIMBI MEH HICSIIBIK EPEKINCTIKTEpiHe ©31HIIK
KBI3MET JKacalThIH TYpaKThl MOTHB. OHJIa KOHE MUQTIK TYCIHIKTIH, AOCTYPIi FYPHIITHIH
Oenrinepi TypakThl OpbIH anazipl. bipak (ONBKIOPIBIH op >KaHPBIHJA OHBIH CHIP-CHUIIATHI
op TYpITi. DTUKAJIBIK IIBIFapMajIapIblH CIOKETIHICT] JTaKall €ciM MOTHBIHIC KOHE HAHBIM-
CeHIMJIepre KypaJiFaH KOpIHICTEp OPbIH ajica, aHbI3 dHriMelnep/ae KahapMaHHbBIH JaKaObIH
eIl YLIIH jKacaraH epllik, OaThIpMbIK icTepi Heri3inae Oepinaren aen Tany Oaceim. Tynremn
KenreHe, (HOIBKIIOPIBIK JaKam eciM Oepy apbIChl TYpKi, Oepici Kazak (OIbKIOPHIHA
KOHE 3aMaH/Iap/IaFbl FYPHINTaH TybIHJIAFaH, KEHIMKep i AopinTey/e KeH NaiijanaHbuIiaTbH
KOPKEMJIIK KYOBbUTBIC IeN TaHYFa TOJBIK HEri3 Oap Jen caHaiMbI3.
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CH. AITMATOV’S CONCEPT OF THE ORIGINAL PERMEABILITY
OF PEACE IN THE NATIONAL LITERATURE

Abstract. The creative heritage of Ch. Aitmatov was actively included in the Uyghur national literary
process with its relevant and time-consuming moral and ethical issues. We observe the direct influence of the
work of Ch. Aitmatov on the artistic perception of the Uyghur writers and poets of Kazakhstan. The stories
and novels of prominent Uyghur writers, despite the fact that they are written on purely national material,
ideologically-thematically, intonationally-stylistically and structurally overlap with the works of Ch. Aitmatov.
We are dealing with the problem of homology in the literature of the Soviet period, i.e. at the contact level in
various literary texts, certain elements of the similarity of creative searches in form, structure and origin are
manifested. This can be seen in the analysis of the works of the Uyghur writers of Kazakhstan in the context
of the work of the Kyrgyz writer. In particular, «folklore» material is used by Uighur writers in the Aitmatovs
style as an additional intertextual cultural discourse, suggesting an increase in the drama of the work. On the
whole, the works of the Kyrgyz writer also had a tremendous influence on the Uyghur literature of the Xinjiang
Autonomous Republic of China, contributed to the final destruction of the borders of the closed conservative
world, and suspended the process of destroying the fading of the historical memory of the Uyghur people.
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1. AMTMATOBTBIH Ka3ipri YITTHIK dAe0NeTiHAer dJIEMHIH aJFallKbI
OTKI3TIIITIrI Typaabl TY;KbIPbIMIAMACHI

Anodamna. 111.ARTMATOBTHIH IIBIFAPMAIIBIIBIK MYpPAChl ©3€KTi YaKbITTBl Tajall €TETiH MOpPalbIbIK-
ITHKAJBIK MoceJeliepiMeH YWFBIp YATTHIK oaebu mpouecine Oencenmi koceuimel. LI AiitmaTtoB
IIBIFAPMAaIITBUTBIFBIHBIH YHFBIP JKa3yNIbUTAphl MEH aKbIHIApBIHBIH KOPKeMIIK KaObUIIaybIHA TiKedeH ocepiH
OaiikaitmbI3. KepHekTi YHFBIp jka3ylIbUIApBIHBIH OHTIMeNepi MEH POMaHAaphl Ta3a YITTHIK MaTepHaIMEHEH
JKa3bIIFAHBIHA KapaMacTaH, WAESUTBIK-TAKBIPBINTHIK, WHTOHAIMSUIBIK-CTHIMCTHKAIBIK JKOHE KYPBUIBIMIIBIK
Typreinad 1. ARTMATOBTHIH MIBIFapMaiapbIMeH coiikec keiemi. bi3 keHecTik aoyip opeOueTiHaeri TOMOJIOTHS
MoceneciMeH aifHaIBICKaHIa dPTYpIli 9ae0u MoTiHAepaeri Oaitnanbic neHrelinme Gpopmana, KypsUIbIMIA XKOHE
HIBIFY Teri OOMBIHINIA MIBIFAPMAIIBUIBIK 137ICHICTEPIiH YKCACTHIFBIHBIH OENTiIi 3NIeMEHTTEPiHIH KOpPiHETiHIH
Oaitikaiimpi3. MyHbl Ka3akcTaHHBIH YHFBIp >Ka3yMIBUIAPBIHBIH KBIPFBI3 JKa3yIIBICHIHBIH IIBIFAPMAIIBUIBIFBI
TYPFBICBIHAH TaljayJaH aHBIK Kepyre Oomaasl. ATan aWTKaHAa, YHFBIP JKa3yIIbUIapbl «(OIBKIOPIIBIKY
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MaTepuasibl AWTMaToB CTHITIH/IE KSHE KOCBIMIIA MHTEPTEKCTAPAJIbIK MOACHH TUCKYPC PETiHIEe KONIaHa bl
Byn mbiFapMa JpaMachIHBIH YJIFafoblHA MYMKIHIIK Oepeni. Tyracrail amraHma, KbIPFBI3 JKa3yLIBICHIHBIH
wisirapmanapbl Keitaiiaeiy IbHXKaH aBTOHOMUSUTBL PaHOHBIHBIH YHFBIP 9/1eOMETiHe KaTThl 9cep €Till, TYHbIK
KOHCEpPBATHBTI JIEMHIH LIeKapanapblH TYMKUTIKTI jKoroFa bIKnay eTTi. COHBIMEH YHFBIP XaJKbIHBIH TapUXH
JKaJIBIHBIH JKOFAITy TPOLIECIH TOKTATTHI.

Anzvic: Makana AP14872064 «XanblkapaliblK KOHTEKCTErl Ka3aK oleOHeTi: MOCTHEKIaCCHKAIIBIK
SMUCTEMOJIOTHS YKOHE KOIDKAKTBHUIBIKY TPAHTTHIK JK00ACKI asiChIH/A JalibIHIAFaH.
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Y. AliTMaTOBCKAasi KOHLENIMA MCXOHOI MPOHMIIAeMOCTH 3aMKHYTOr0 MHpa
B COBPeMEHHOIi HALIMOHAJILHOM JInTepaType

Annomayua. Tsopueckoe Hacienue Y. ANTMaroBa akTHBHO BOLWIO B YHIYPCKHM HAallOHAJIBHBIHA
JIUTEPATYPHBII IPOLIECC CO CBOCH aKTyalIbHOM U CO3BYYHOM BPEMEHH HPABCTBEHHO-3THYECKOM MPOOIEMAaTHKOI.
Mp1 HabmoaeM HENOCpPeCTBEHHOE BIMsHHE TBopdyecTBa Y. AlfTMaroBa Ha XyJOXKECTBEHHOE BOCIIPHUSTHE
yHrypckux nucareneit 1 no3to Kasaxcrana. [loBecty u poMaHbl BUIHBIX YHIYPCKUX IUcaTesei HeCMOTps Ha TO,
YTO OHM HAlMCaHbI HA CYTy00 HAIMOHAILHOM Martepuale, HAeiHHO-TeMaTHYeCKH, MTHTOHALMOHHO-CTHIINCTHYECKH
U CTPYKTYPHO MEPEKINKAIOTCS ¢ pon3BeaeHusiMU Y. AfitmaroBa. Mbl nMeeM J1eJ10 ¢ po0IeMoii TOMOJIOTHH B
JIUTEpaType COBETCKOTO IEPHUOAA, T.e. HA KOHTAKTHOM YPOBHE B Pa3HBIX XY OJKECTBEHHBIX TEKCTaX IPOSIBIAIOTCSA
HEKHE JJIEMEHTBI CXOJCTBA TBOPYECKHX ITOHCKOB IO (OpME, CTPYKTYpe U MPOHUCXOXKACHUIO. DTO BHIHO IPH
aHalIM3e MPOM3BEACHUHN yHrypckux mucareneil KaszaxcraHa B KOHTEKCTE TBOPUYECTBA KUPIU3CKOTO MHUCATEIS.
B uacTHOCTH, «(OJBKIOPHBI» MaTepHaln HCIONb3YeTCs YWI'yPCKUMH IHCATesIMA B aiiTMATOBCKOM CTHIIE
KaK JIONOJIHUTENIbHBIA MHTEPTEKCTYalbHbI KyJABTYPHbBIM IUCKYPC, MPENNoararoluii yCUIeHHEe Apamaru3Ma
npou3sBeeHus. B ienom, npon3sBeneH s KUpru3cKoro NucaTes Takke OKa3ail OrPOMHOE BIMSIHUE Ha YHTYPCKYTO
smteparypy CYAP KHP, cnocoOGcTBoBami 0kOHYATEIbHOMY pa3pyLISHUIO TPAHUI] 3aMKHYTOIO KOHCEPBAaTHBHOTO
MHpa ¥ IPHOCTAaHOBIJIM IIPOLIECC Pa3pyILEHUS U yracaHHUs UCTOPHUUYECKON MaMATH YHTYPCKOIO Hapoaa

bnazooapnocmu: Crartbs NOATOTOBICHA B paMkax rpaHTtoBoro mnpoekta AP14872064 «Ka3axckas
JIUTEpaTypa B MEXIYHAPOAHBIX KOHTEKCTaX: IOCTHEKIACCUUECKas SIIMCTEMOJIOTHS U IUTIOPUBEPCATIBHOCTD)

Knrouegvie cnoea: Kplprul3cKuil mucarenb, IepeBol, HAPOAHBIC MUCATENH, IPOHUIIAEMOCTh 3aMKHYTOIO
MHpa, HALIMOHAJIBHBIN TUCKYPC.

1. Introduction

Chingiz Aitmatov’s works expanding the boundaries of the Kyrgyz national verbal
art, became the property of world literature and thus made serious conjugation changes
in the post-Soviet cultural space of the turn of the XX and XXI centuries. In the creative
aspirations of national writers of the second half of the twentieth century, researchers find
common features inherent in the handwriting of the great artist. In the works of Aitmatov’s
followers’ problems of poetics and the architectonics of the art of conflict, methods, and
styles, so whether otherwise interact among themselves as well.

These impersonal intertextual connections became a characteristic feature of the Soviet
literature of the postwar period. The penetration of new ideas is due to the evolutionary
transition of society to a new state. Therefore, the creative phenomenon of Ch. Aitmatov

Ne3, 80 vol, 2023 | "Keruen" M.O. Auezov Institute of Literature and Art 29



"KepyeH" Fol1bimu dicypHaavt Ne3, 80-mom, 2023 ISSN: 2078-8134 [ elSSN: 2790-7066

is natural, it could not but lead to a large-scale embodiment of spiritual and moral ideas
accumulated over the centuries (Akmataliev, 2011: 366) into society and the Universe.
The hidden genius and scale of the work of the Kyrgyz writer is one of the most important
signs of the verbal art of the second half of the twentieth century of the Soviet time
(Sabyrzhanova, 2023:48-57). The artist pays special attention to the cultural and historical
views of the Kyrgyz people in the context of the achievements of modern Ethnology
(Beysenuli, 2022:77-91). If earlier the human world was considered by Ch. Aitmatov as an
object of implicit esoteric love, in his later works the author focuses to social changes and
processes, where the ego-individualism, which strengthens social Vice, invariably began to
belittle the role of spiritual and cultural values and lead to the leveling of the essences of
collective historical memory.

2. Methods and materials

2.1. Methods

A comparative analysis of the works of the national writers with the works of a Kyrgyz
artist shows similar ideological and thematic subjects, typological style formulas and roll
calls.

2.2. Materials

Ch. Aitmatov’sworks eloquently shows that the more the society develops, the more
the scale of this universal problem (the disease of the information community) expands,
where it is impossible to determine its psychological bottom (Akmataliev, 2011). This
state-of-the-art world required the birth of a new hero. Chingiz Aitmatov creates a kind
of archetype of a new cultural hero-sage old man, another new Khizir (or Kydyr), which
was to break the hermetically sealed, impenetrable space that destroys historical memory.
Danger of such space (Portnov, 2010: 198) hidden in «fertilization» (enhancement) of
the mankurt(«Burannyi polustanok»),lost contact with their historical and national roots.
Thus, the appearance of such heroes-antinomies in the writer’s work is not accidental.
The development of the archetype of the hero Khizir Ch. Aitmatov is aimed primarily at
the disclosure of the phenomenon-the archetype of the antihero mankurt, who forgot his
historical and related roots.

Thus, moral aspect of art searches Aitmatov obvious. The management of the world and
mind control in closed systems involve total deprivation of human memory, whose goal is
to control and the stagnation of society in the framework of the canned space. To reproduce
this phenomenon, Ch. Aitmatov begins the revival of the classical Eastern style technique-
allegorical allegory through myth and parable. Although some researchers resort to direct
comparison of folklore genres and allegory in the works of the writer and believe that the
role of myth and parable «is not illustrative, not allegorical, and ideological-constructive.»
(Voronov, 1976: 207). The founder of this allegorical form of knowledge of the artistic
reality in Turkic literature was Yusuf Khas Hajib Balasaguni. (Ivanov,1983: 11).

3. Discussion

All Ch. Aitmatov’s prose organically fit into the process of not only spiritual and moral,but
also methodological and stylistic searches, which systematically and objectively became
reflected in the work of national writers of the Soviet and post-Soviet space. It should be
emphasized that the Ch. Aitmatov’sworks in the Kazakh literature, as a significant socio-
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cultural national aesthetic consciousness, is considered as a single binary whole and as the
heritage of national art. According to severalresearchers, this fact is due to the manifestation
of Kazakh world in the Chingiz Aitmatov’s works. The ideological intentions, the problems
of anthropology, characters and circumstances, the system of characters deeply depends
on the national picture of Genesis of the Kazakh people (Esim, 2011:21). In General, the
name of Chingiz Aitmatov is, along with the names of the great thinkers of the Turkic world
such as Yusup Khass Hajib, Mahmud of Kashgar, Akhmed Yassavi, Alisher Navoi, Yunus
Emre, Mahtumkuli, Abay, etc. From this point of view, the Aitmatov’screativity for Uighur
literature is an exclusively historical and cultural value, the study of which is clearly seen
two phases. The first stage is related to the Uyghur literature of Kazakhstan, the second — to
the Uyghur literature of Xinjiang.

As you know, the works of the Kyrgyz writer, as a universal spiritual value, began to
be studied in many national secondary schools of the post-Soviet space. Uyghur schools
are not an exception. Almost all of his main works: «Litsom k litsu», «Belyyparokhod»,
«Dzhamilya», «Topolek moy v krasnoy kosynke», «Perviy uchitel’«, «Materinskoye
pole», «Plakhay», «Goda padayut gori», «I dol’she veka dlitsya den’«(«Face to face», «The
White steamship», «Djamiliya», «My dear poplarin red kerchief», «the First teacher, «The
Mother’s field», «Plakha», «Years fallmountains», «A day lastslongerthan a century»)
are presented in the curriculum of schools with the Uyghur language of education in
Kazakhstan, where teachers with special admiration and pride talk about the unique talent
of the artist.

On the other hand, the creative heritage of Chingiz Aitmatov actively entered the
national literary process with its relevant and in tune with the times moral and ethical
issues. We observe the direct influence of Ch. Aitmatov’s work on the artistic perception
of the Uyghur artists of Kazakhstan. Stories and novels of prominent Uighur writers as
Sh. Shavayev and A. Ashiri, despite the fact that they are written in a purely national
material, ideological-thematically, tonally-stylistically and structurally in common with the
Chingiz Aitmatov’sworks. We deal with the problem of homology in the literature of the
Soviet period, i.e. at the contact level in different literary texts there are some elements of
similarity of creative searches in form, structure and origin. This can be seen in the analysis
of the works of Uyghur writers in the context of the Kyrgyz writer. In particular, the «folk»
material is used Uyghur writers (Sh.Shavayev «Yokalgan kalam» and A. Ashiri «Yalguz
yalpuz») in Aitmatova style as an additional intertextual cultural discourse, involving the
strengthening of dramatic works.

Comparatist studying in termsof creativity A. Ashiri and Chingiz Aitmatov, a famous
Russian scholar S.V. Ananyeva notes the characteristics of such connections, which are
connected from the similarity of genre and stylistic paradigms of the works by the two
authors. According to the researcher, they could subdue the compositional constructions of
the work and have a direct impact on the spatial and temporal organization of the Uyghur
literary text.

S.V. Ananyeva notes the following points of contact works A. Ashiri «Nur Ana» with
Aitmatov «Djamilya»: 1. Theme of the war («the war touched all»); 2. The main character
of the work is a women (the archetype of a strong female nature); 3. The beginning of

Ne3, 80 vol, 2023 | "Keruen" M.O. Auezov Institute of Literature and Art 31



"KepyeH" Fol1bimu dicypHaavt Ne3, 80-mom, 2023 ISSN: 2078-8134 [ elSSN: 2790-7066

the story (a compositional technique), where «the action takes place in the same year»
(Ananyeva, 2015: 52).

This also be attributed to ideological roll call. Uighur writer in a way, her character shows
that he is as Chingiz Aitmatov («Buranniy polustanok») distroyed about the forgetfulness
of the past — not only distant, but very recent. As a Kyrgyz writer, A. Ashiri believes that
such an attitude to history can lead to new troubles. Another ideological roll-call with
Aitmatov’s works is the inevitability of divine punishment for human cruelty. Husband is a
bloodsucker, Bostangul’ Baratakhun («Single mint») dies unexpectedly during blasting at
the dam. The concept of the story tells the recipient that the death of the hero is expected.
Cruel heroneeds for a writer to show patience traditional character typical of the Uighur
women who wanted to be true to the family ideals, not in any way as not to violate the vow
of this God in front of witnesses and not a brother in sin.

A.G. Kovalenko notes the typical character of such works in the works of national Soviet
writers, who were familiar with the prose and poetic collections of their predecessors. For
example, the title of Chingiz Aitmatov work «A day lasts longer than a century» resonates
with the same poetic lines of Boris Pasternak (V polusonnym strelkam len’ / Vorochat’sya
na tsiferblate, /I dol’she veka dlitsya den’, / I ne konchayetsya ob»yatiye (And half-awake
shooters are lazy / Tossing and turning on the dial, // And the day lasts longer than a century,
/ And the hug does not end)). (Kovalenko, 2015: 44-41). The Russian scientist also gives
examples of multiple calls between the works of Ch. Aitmatov, V. Belov, V. Rasputin,
V. Belov, Yu. Nagibin, V. Astafiev, Yu. Kazakov, E. Zamyatin, and others (Kovalenko,
2015: 39).

A comparative study of the works of Sh. Shavaev and A. Aitmatov also points to
the literary parallels. In our opinion, the Uyghur writer is trying to create an image of a
strong woman with Pushkin’s interpretation of Tatyana. If Aitmatov’s Djamiliya, as M.
Dzhumabaev’s Sholpan trying hard to break the circle of medieval stereotypes, breaking
the traditional way of life and social life (the wedding-the marriage, family and community
traditions), Nuraniya («Nur Ana») and Bostangul’ («Single mint») to the end of their lives
remain faithful to centuries-old traditions of national life. However, they also, as Djamiliya
and Sholpan, stand steadfastly through the hardships of life and become winners (perhaps
posthumously, as Sholpan). Bostangul’ of «Lonely mint» to the end of his life to remain
faithful to his cruel unloving husband as befits the Eastern woman. Only after his death she
acquires the right to freedom and happiness. Baratakhun—»extra hero» of the story. His
accidental death in composite was necessary and therefore it is perceived by the recipient
is ambiguous. Such an unambiguous compositional concept of the work lies organically in
the narrative, organizing the plot development, leading to a full - fledged ideological and
thematic discharge.

Among the roll calls, a special place is occupied by a similar chronotope (spacetime)
of works. In the work «Nur Ana» describes the village, which left one Uygur old lady
namedNuraniya, a sacred place where her ancestors and a symbol of waiting for a new
rebirth of the society for the heroine, so she does not leave. Before the readers presented
the conflict between the categories of eternal and temporal, which of course, should give
the work an epic weight and relative-metaphysical meaning. According to the narrative
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strategy of the author, this village should not disappear from the historical memory of
people. So, she heroically resists resettlement and care how Aitmatov’sold lady Dar’ya
on the graves of their ancestors in the village. Aitmatov’s roll event of the allegory lies in
the fact that the heroine A. Ashiri as well as Aitmatov’shero Edigehonors the sacred place
associated with the spirit and aruah (the same meaning as the spirit in Kazakh language)
ancestors. These heroes - lonely anxious feeling.

They feel deep down that the destruction of historical memory will have serious spiritual
consequences and will lead to the collapse of something huge. Thus, the chronotope
associated with historical memory appears as a semiotic sign system (Kovalenko, 2015:
41), and changes in its code lead to mental trauma of a person. This code is a railway station
Toretam and the Uighur village of Kok-Kiik in the work «Nur Anay

The translation of the epic works on the Uighur language and the study of creativity
of Aitmatov in Xinjiang relate to the Renaissance trends in a national literature at the turn
of XX and XXI centuries. As you know, these processes in Chinese society are deeply
determined by the historical conditions-the transition from the period of socio-political
development, the so — called «Cultural revolution», to the new time-the period of reform
«Open doors». By the early 1980s, the possibilities of communal normative aesthetics were
largely exhausted, which caused a new generation of authors to try to expand the scope of
the content and form of verbal art and to overcome stereotypes in it. This was the beginning
of a new modernist literature. This literature has evolved to become socially significant. It
began to gradually increase the confrontation with the deaf time, that is conservative trends
as well. The logic of the development of the new modernist literature and its gradual aesthetic
expansion were determined by the ideological beliefs and ideological aspirations of the
authors. A new wave emerged as a unique and unexpected reaction against a closed society
with extremely contradictory values, with a broken orientation. The younger generation has
diagnosed modern Communist society and gave him a harsh sentence. The policy of «Open
doorsy in China began to provide relative freedom of creative intelligentsia. Thanks to the
translation of the masterpieces of world classics, young poets and writers were armed with
new knowledge that transformed their views and beliefs. The former socialist normative
aesthetics and perception of the world have sunk into oblivion. Having developed a new
type of artistic thinking, a new type of behavior in culture, young artists began to fight
stereotypes in society and did not want to be deceived by reality, as their predecessors of
the era of «Cultural revolution». Only fundamental changes in society could meet their
demands. Therefore, the translation of Ch. Aitmatov’s works into the Uyghur language in
Xinjiang was a natural, urgent ideological phenomenon and a requirement of the time in
society and met the needs of the new generation.

In 2001, the Uyghur writing community celebrated the 83 anniversary of Ch. Aitmatov.
An international conference was organized, where the leading Uighur and foreign scientists
of Xinjiang made speeches. A special issue of the magazine «Kazyna» dedicated to the
work of the Kyrgyz writer was published.

It is noteworthy that the Uighur’s literary community was deeply reconsidered the
phenomenon of ChingizAitmatov and analyzed in detail his biography in the context of
social and political change in Central Asia. National writers of the artist treat the burial
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place of the great artist in the Museum-memorial complex «Ata-Beit» near the capital
of Kyrgyzstan with awe and awe, which has become for many a place of worship and
admiration for the talent of the great contemporary. Of special interest among intellectuals
called the article of the Kazakh scientist KavsilkhanKamazhanova about the influence
of Chingiz Aitmatov’s works to the modern Uyghur literature. The scientist identifies
three ways to preserve national culture in a confined space. Uzbek scientific Yakubzhan
Gozhamberdiyev reveals Aitmatov’screativity in the context of fenomenological approach
of intentionality, suppose of stating the existing phenomenon verified cognitive existence.
The article of another Uzbek scientist Adil Yakubov in the Uighur language is devoted
to the philosophical interpretation of the motive of «anxiety». Based on the work «Tavro
Kassandry» («Brand of Casandra») he reveals the concept of building the Universe and the
inevitability of its end. Uighur scholars have touched on the issues of the common trinity is
the work of Yusuf Khass Hajib, Mahmud Kashgar and Chingiz Aitmatov in the history of
the Turkic peoples (Chingiz Aitmatov, 2011).

4. Results

Thus, the works of the Kyrgyz writer had a great influence to the Uyghur literature,
contributed to the final destruction of the boundaries of the closed conservative world
and the process of destruction of the extinction of the historical memory of the Uyghur
people. However, ideological tensions between conservative and avant-garde views in
Chinese society could not but lead to sad consequences. Official authorities began to fear
the powerful influence of the social and aesthetic position of the avant-garde. Fresh air of
change, permeated hermetically sealed space, alerted and frightened. Official structures
urgently began to determine the works of national writers in the framework of «harmful»
and «dangerous». A ban on the sale of works of Uyghur literature is introduced. This
approach leads to artificial inhibition of the development of national literature.

In recent years, the repressive methods of influence of the government on the creative
intelligentsia have increased. Many writers and poets were arrested. One such famous
scientists sent to concentration camps, is Professor Abkadir Dzhalalidin, who in his critical
articles on the work of Akhmat Omar «Kum baskan shahar» («City under the sand») openly
promoted the ethnological concept of Chingiz Aitmatov. He advocated the preservation of
historical cultural heritage created by ancestors. Liquidation or denial the achievements of
the SUAR Uyghur literature under the pretext of good intentions (creating the right bright
future) are unacceptable. In his works, A. Dzhalalidin promotes Aitmatov’s permeability
concept of the world, i.e. the author is convinced that without a conscious return to the
historical roots, there will be no progress. In his opinion, any hermetically sealed enclosed
space does not withstand the pressure of historical time and will burst like a soap bubble.
Another avant-garde writer Yalkun Rozi believes that communal closed society is a general
problem for all mankind. The tragedy of fate entered prison for a long time and the fight
against mankurtism is the main theme of the works of famous writer Khalid Israil in the
novel «Altun ka’sh» («the Golden slipper»). Writer Nurmukhamed Yasin based on the
artistic concept of Chingiz Aitmatov in his «Yava kapta’r» («Wild dove») offers its national
version of mankurtism. The hero of the novel, once captured, does not want to turn into
a mankurt, like all his predecessors who agreed to the plight of slaves and even found
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positive aspects of a full life in prison. They accepted their fate and never tried to fight.
The hero chooses the only way out of prison — death. However, the owner prevents his
suicide. It is important for him to tame and break the freedom-loving spirit of the hero.
Because the slaves have become slaves in society «doves», were valued far above others. If
prisoner Zholaman, the son of Donenbay in the work of Chingiz Aitmatov, killing by order
of your mother Naiman-Ana, had been looking for his son, the Uyghur writer proud hero’s
mother gives son poisoned the strawberries, so that my son could have died free. Watching
mankurts pigeons sincerely do not understand the actions of a wild pigeon. The work of
Nurmuhamed Yassin, and the novels of Chingiz Aitmatov, strongly influenced the spiritual
development of modern Uighur community. Soon after the publication, the work of the
Uyghur writer was declared a «reflection of the rotting national bourgeois spirit» and was
banned for publication. The author himself has been imprisoned for a long time.

5. Conclusion

At the same time, the same modernist work of Patigul Yrakhim Mamat «Shalgutlar
kanti» («The City of mankurts»), where praised universal unity of people who have
forgotten their history and lost his memory, is promoted and encouraged by the authorities.

Starting in 2008, in Xinjiang, turned a massive revision of the book stores and collections
from the «alien ideas» literature. The works of many Uighur writers were declared
ideologically dangerous. The work of the Kyrgyz writer was classified as «harmful worksy.
This official interpretation of the works of the great classic led to the arrest and persecution
of many translators and publishers of Aitmatov’s books.

Thus, this period of evolution of modern Uighur literature was marked by a new wave of
mass political repression. Any dissent aimed at the spiritual renewal of society is declared
the result of the activities of internal ideological enemies. This indicates that the Uyghur
literature is entering another difficult period of its development.
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KBITAMJIAFBI TYPKOJIOTHS: TYPKI OJIEBUETI
MEH ®OJbKJIOPBIHA KATBICTHI 3EPTTEVJIEP

Anoamna. Jlynviexysi TYPKOJOTHS FHUIBIMBIHBIH Ipreii OIIAFbIHBIH AcCHaH acThl el eKeHi Oenriii.
ConbiMeH Karap, KpITail ei1i — koHe TYpKi TapuXbl MEH MOJICHUETIHE KaThICTBI MOJI 3pi KYH/IbI ICPEKTep/IiH FaHa
OTaHbI eMec, KOHe TYPKI jka30a jkoirepyiepin 3epTrey/e Jie Kbpyap KYMBIC jKacall, TOJIabIM TaObICKa JKEeTiIl
OTBIpFaH MeMileKeT. Exxenri KplTail »az0aigapblHAarbl KOHE TYPKiJIepre KaTbICThI JepeKTepli aiTIaraHHBIH
o3inze, tyrac XX racelp OoitbiHma, ocipece KXP kyppurranHan Oepri 70 jkpupmaH actaMm yakbITTaH Oepri
KbITAll TYPKOJIOTTAphIHBIH TYPKOJIOTHUS CaJachlHJa aTKAapFaH >KYMBICTApbl MEH KOJ JKETKI3reH JKEeTiCTIKTepi,
aIlIKaH, FRUIBIMHU alfHaJIBIMFa CaJIFaH JKaHAJIBIKTaphl yiaH-TeHi3. O Typaiisl apHaifbl capanTaMa jkacay Kepek
OoJica, OHBIH 031 TyTacTail MOHOTpagusFa )KYK OOJIybl MYMKIH. 3epTTeyAiH MaKcaThl MEH MiHICTTepl peTiHe
0i3 Oy1 Makamambizna KelTaligarbl TYPKOJOTHS CalachIHBIH TYpPKi opedueri MeH (hONBKIOPHI cajachlHIa
OpBIHJAJIFaH ipreiii eHOeKTep MEH aTKapbUIFaH eNeyii ic-Iiapajapra Moy jkacail oTeipsin, KpiTail emingeri
TYPKOJIOTHSI FBUIBIMBIHBIH TapHUXbl MEH JaMy OeTasbIChIH KapacThIpyIbl MakcaT eTTiK. ATanm aWTKaHzaa, Oy
endexre Kpitaii eminge XX racelp men XXI racwlp OackiHma emip CypreH KbITai, Ka3ak, YWFBIp, AYHI€H
FaJIBIMIAPBIHBIH TYPKI XaJbIKTapbIHBIH TLI-97e0HeTi MEH (OJIBJIOPHI CAJIACHIHAAFEI XKaPhIK KOPTeH FHUIBIMU
3eprreyiepi KapacThipbuiansl. Kasipri Tanma 0i3/iH Typkosiorus FeutbiMbiHa Kynterin, binre Karan, Tenikex
€CKEepTKIITEPiHIH MOTIHAEpiHeH 0eJieK, OpTa FachIpiap/arkl KONTereH KoHe YIFBIp, Iarataid TUaepinueri
ka30a eCKepTKILITepAiH MOTiHIepl oyl KyHre jAeiiH OeHTaHbIC. ATanfaH OJKBUIBIKTHIH OPHBIH TOJTHIPY
MaKCaTbIMEH KBITAWIBIKTApABIH aTajfaH cajajarbl 0acTbl JKETICTIKTepi MEH J>KETeKIIi FaJlbIMIapbIHBIH
HETi3ri eHOCKTEpiH caparnrar, capaian kepMmekii3. Ocbl MakcaTiieH AcIaH acThl eNiHJIeTi KoHe TypKi »ka30a
KOJIIrepiIepiHe KaThICTHI 3¢PTTEY )KYMBICTAPBIHBIH Kbl 0apBIChI, 0ACTHI KETICTIKTEPI HET13T1 TAKBIPHII 63€Ti
peTiHJIe aJIBIHIIBL.

Kinm co30ep: KpiTaii, TYPKOJIOTHS, TYPKi XaJIBIKTaphl, 9/1e01eT, (OIBKIOP.
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Turkology in China: studies of Turkic literature and folklore

Abstract. 1t is known that the fundamental center of the world Turkological science is the Celestial Empire.
In addition, China is not only the birthplace of the richest and most valuable data concerning ancient Turkic
history and culture, but also a state that successfully works in the study of ancient Turkic written artifacts. Not
to mention the data related to ancient Turkic in ancient Chinese inscriptions, the work done and achievements
of Chinese Turkologists in the field of Turkology throughout the XX century, especially for more than 70 years
since the founding of the PRC, and the discoveries made in scientific circulation. If a special examination needs
to be done about him, then he himself can become the cargo for the monograph in one piece. As the goals and
objectives of the research, in this article we decided to consider the trends in the development and history of
Turkological science in China, making an overview of fundamental works and significant events carried out in
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the field of Turkic literature and folklore of Turkology in China. In particular, this work examines the scientific
research of Chinese, Kazakh, Uighur, Dungan scientists who lived in China in the period from the beginning
of the XX to the beginning of the XXI century in the field of linguistic literature and folklore of the Turkic
peoples. At present, in our domestic Turkological science, in addition to the texts of the monuments of Kultegin,
Bilge Kagan and Tonykok, the texts of many ancient Uighur, Chagatai monuments of the Middle Ages are still
unknown. In order to fill this gap, we will analyze the main achievements of the Chinese in this field and the
main works of leading scientists. For this purpose, the general course and main achievements of research works
concerning ancient Turkic written artifacts of the Celestial Empire were taken as the main topic.
Keywords: China, Turkology, Turkic peoples, literature, folklore.
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Topkosiorusi B Kurae: uccijieoBaHusi THOPKCKOM JIUTEPATYPbI
4 GoabKIOpa

Annomayusn. V3BectHO, 4TO (PyHIAMEHTAIBEHBIM OYaroM MHPOBOW TIOPKOJIOTMYECKOH HAyKH SIBISIETCS
[onuebecnas. Kpome Toro, Kuraii sBisercs He TOJNBKO POAWHON OOraTeiinX ¥ ICHHBIX JaHHBIX,
KacaloMuXcs JIPEeBHETIOPKCKOI HCTOPUH H KYJIBTYPBI, HO ¥ TOCYIapCTBOM, YCIICIITHO PAOOTAIONIINM B H3yIEeHHN
JPEBHETIOPKCKUX MHCHMEHHBIX apTedakToB. He ToBOps yke O MaHHBIX, OTHOCSIIHUXCS K JAPEBHETIOPKCKHM
B JPEBHEKUTAWCKUX MHCAHMAX, O MPOJETaHHONW paboTe M NOCTMKCHUSIX KHTAHCKUX TIOPKOJIOTOB B 001acTh
TIOPKOJIOTHH Ha MpOTshKeHHH Bcero XX Beka, 0coO0eHHO 3a Ooree yem 70 mer ¢ momeHTa ocHoBaHusi KHP,
1 OTKPBITHSAX, BHECEHHBIX B HAay4HBII 000poT. ECiii 0 HeM Hy)XHO c/ieslaTh CIIEIHAIBHYIO SKCIIEPTH3Y, TO OH
caM MOXKET CTaTh IPy30M JUIsi MOHOTpadHHu B IIeIoM. B kauecTBe merneil n 3a1a4d HCCIe0BaHMS MBI B TaHHON
CTaThe PELIMIM PAcCMOTPETh TEHACHIMU Pa3BUTUS M UCTOPUU TIOpPKOJIOruyeckoil Hayku B Kurae, cnenas
0030p (GyHIAMEHTATBHBIX PA0OT M 3HAUYMMBIX COOBITHI, BHIIONHEHHBIX B 00JIACTH TIOPKCKOH JIMTEpaTypsl U
¢omnpkiopa TIopkonorun B Knrtae. B wacTHOCTH, B 9TOM Tpyze paccMaTpHBAIOTCSl HAayYHBIE MCCIICTOBAHUS
KHMTaICKUX, Ka3aXCKUX, YUT'ypCKUX, JyYHFaHCKUX Y4eHBIX, >kuBmuxX B Kurtae B nepuozn ¢ XX no Havano XXI
BeKa B 00JacTH SI3BIKOBOM JIMTEpaTyphl M (hOIBKIOpa TIOPKCKMX HapoioB. B Hacrosimiee Bpemst B Hamieit
0TEUECTBEHHOHU TIOPKOJIOTHYECKOH HayKe, IOMUMO TeKCTOB naMsTHUKOB Kynbrerus, bunbsre Karan u Tonbikok,
JI0 CUX HOp HE3HAKOMbI TEKCTbl MHOTUX JPEBHHUX YHI'ypCKHUX, YaraTalilCKUX MaMATHHKOB CpeJHEBEKOBbs. C
LIeJTBI0 BOCIIOJIHEHHsI JAHHOTO Mpo0eia MBI NPOAHAIM3HPYyeM OCHOBHEIE JOCTIDKEHHS KHTAWIeB B JAHHOU
o0J1acTH ¥ OCHOBHBIE TPYABI BEAYIUX yueHBIX. C 9TOH [eNbI0 B Ka9eCTBE OCHOBHOM TE€MbI OBLT B3IT 0OIIHiA
XOI W OCHOBHBIC JIOCTIDKEHHS MCCIEIOBATEIBECKUX pPAOOT, KAaCAIONMIUXCS JPEBHETIOPKCKHUX IMHCHMEHHBIX
apredaxroB [TogHebecHOM.

Kntoueswvie cnosa: Kuraii, TIOpKOIOTHS, TIOPKCKUE HAPOJIBL, JINTEPATYpa, (POIBKIOP.

1. Kipicrne

KpITalf TYpKOJOTHSICHI — QJIEMJIIK TYPKOJOTHS FHUIBIMBIHBIH apHaibl canachkl. Kasipri
eirpic TypkicTaHabl eXemIeH TYPKI Talimanapsl MEKeHJeTeHi TapuxTal MamiM. byrinae
COJI TYPKUIEpAIH TiKeJeW yprarbl caHalaThlH Ka3ak, YWFBIP, KBIPFBI3, 030€K, TaTap T.0.
12-13 MuMoHIAl XanblK COJN JKepAe Typansl. Esxenri ryH, YHCiH, KaHJbl, TYpKi T.0.
py-Taiinanapbl KypraH Kelumeniiep MemiiekeTi MeH KpItali MeMJeKkeTi apachblHIarbl
OaiinmanbicTap, Typki KaraHgsiFbl MeH Cyii, TaH maTmanbIKTapblHBIH KapbIM-KaThIHACHI
YKOHE OJIaH KeHiHT1 OKHFaap KbITall TApUXbl MEH TYPKLUIEP TapUXBIHBIH THIFBI3 OaiinaHbIcTa
exeHiH kepceTTi. Con cebenTi /e 6TKeH FACBIP/BIH OachlHAH OacTamn KbITall FalbIMJaphbl
TYPKOJIOTHSIFA Aa JCH Kosi Oactanpl. KpITaliarel TYpKiTaHy, €H ajJbIMEH, TYpPKi TEKTi
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py-TalinanapiplH TapuXblH aHBIKTAy >KOHE KOHE TYPKi ECKEpTKILITEepiH 3epTTeylcH
OacranraHbiMeH, keitlinaeH 1970-1980 sxpuigap ilIiHge JaMblll, 3€PTTEY ayKbIMbI KEHEH/II.
Kanmbl TypkiTanyra 0aiaHBICTBI calanap, aTar alTKaHJa TYPKi XalbIKTapbIHBIH €KeNT1
Tl MEH JKa3ybl, KOHE ECKEpTKIIITepi MEH jkaz0a kKoJirepiepi, TYpPKi XalblKTapbIHbIH
Ka31pri TiJ1i MEH jKa3ybl, €XKeNT1 )KoHe Kasipri 9ae0neTi, PONbKIOPHI, TAPHUX MEH MOJICHHUETI
T.0. cananap )eke->KeKke 3eprrelie 0acTajbl.

AcmaH acThl eNiHAer TYPKOJIOTHs cajackl OOMBIHIIA 3ePTTEY KYMBICTAPBIHBIH HET13T1
OarbITTapbIHBIH Oipi — OYJT €KENTi TYPKi XaJbIKTapblHA TOH €CKePTKIIITEPAiH MOTIHACPIH,
KOHE YWFBIp jKa3ybl MEH IIaraTail TUTiHAeri »a30anaplbsl KapacThlpa OTBIPHIIN, €KENTi
TYPKUIIKTEPIIiH COJ JQyIpAeri KOFaMJIbIK-dJICyMETTIK >KarlalblH, OKIMIIUIIK KYHECiH,
MOJICHHETI MEH OHEepiH, JIiHI MEH JYHUCTAHBIMBIH 3epjeiiey Ooubln Tadbu1aabl. by perre
KbITall FabIMIapsl exenri noyipaeri Kynrerin, binre Karan, ToHikek eckepTKimITepiHiH
’Ka3ybl MEH TUIIHIH epekiienirinen O0acran, LlbiHxan eHipinen, Opra A3us aliMarbIHaH,
XKoHe Oacka Ja allbiC MIETENJEpACH TaObUIFaH, YakKbIT TYPFBICBIHAH OpTa Facklpiapra
TOH TYpKI jxa3z0a >koairepinepiH, acipece Typdan eHipinen, dyHxXyaHuarbl MbIHYHICH
TaObUIFaH KOHE TYPKi jkaz0a >KoAirepliepiH 3epTTeyAe eleylli HKETICTIKTepre MKeTKeHi
Oenrimi. By Makamajga ockl KeHe TYpKi jkaz0a jKofirepiepiHe KaTbICTBI 3epTTeyiepii
KapacThIpaThlH 00JIaMbI3, COHBIMEH KaTap KOHE TYPKI JKoJirepiiepiH 3epTTey caiachlHa
TanMail eHOeK eTill, JKaJbl TYPKOJOTHSl FhUIBIMBbIHA JIAHBIKTHI OJDKA CallFaH, oMK
TYPKOJIOTHSI FBUIBIMJIA €CIM-COMIaphl OSNril FaabiMIapAblH 0acThl eHOSKTEPiHE FhIIBIMU
Tanay *KacajJbl.

2. MarepuaJigap MeH daicrepi

bi3 sxorapeina KeitTall FaapIMAapbIHBIH TYPKI XaJIBIKTAPBIHBIH €XKEJNT1 TiJIi MEH )Ka3ybl,
KOHE eCKepTKIIITepi MeH jxka30a >Kojirepiepi, TYypKi TUIEC XalbIKTapjblH Ka3ipri
T MEH >Ka3ybl Typallbl 3epTTeyJlepiHe HIONy »acaJblK. EHAiri ce3 AcmaH acTel el
TYPKOJIOI'TAPBIHBIH TYPKI TIIEC XaIbIKTAPJIbIH SKEIIT] )KOHE Ka3ipri o1e0ueTi, GoabKIOphI
TypaJibl 3epTTeyNepi TOHIperinae 0oIMaK.

2.1 3eprTey aaicTepi

Makana marepuangapbsl peTiHAC KbITail aBTOpiapbl MEH 3€pTTEYIIICPiHIH IIbIFap-
MaJlapbl MEH TallIaFaH KYMBICTapbl HETi3re ajbIHJIbI XKOHE MaKallaHbl jka3y OapbIChIHIA
3epTTey 9JicTepl PETiHAC KOPCETUINCH aBTOPJIAP/AbIH CHOSKTEpiH Ka3ak TUIIHE ayaapy,
oJlapFa FBUIBIMH JKOHE 9o/eOW Tanjay >KYpri3iUiii, COHBIMEH Karap TYIHYCKajapra
HETI3/JIeNITeH KYHeey, CallbICThIPMaIbI-CAIFacThIPMAbl capanay TICUIIepi KOIAaHbUIIbL.
XKacanran TyXKpIppIMIaManap MEH KODPBITBIHIBUIAD HAKThl IOWEKTEpMEH HeTi3edin,
MBICAJIJITAPMEH KOPCETIITEH.

2.2 MarepuaJjigapra cunarrama

Kanmmbr KpiTaiigarel Typki Tingec XaubIKTapAblH 9AeOHeTi MEH (OJIBKIOPHI Typalibl
3epTTeyiep Heri3iHeH MbIHai OarbITTap/Aa epicTel Kejle )KaTKaHbIH aUTyBIMBbI3 KEPEK, SIFHH,
OHJIaFbI 3ePTTEYIIIEP/iH Oipa3bl €KeNTi TYPKi ECKePTKIIITepiHIH MOTIHJIEPiH, KOHE YHFBIP
JKa3ybl MEH IaraTail TUTIHAETI »a30anap/ipl 9/1c0M KOpKEeM TYBIHJIbI PETiHAC 3ep/eiiei
OTBIPBIN, OHBI TYPKi XaJbIKTapbl 9ICOMETIHIH aIFaIlKbl YITUIepi peTiHle KapacThIPBII
keneni. EHal Gip Tonm rameIMAap TYPKi TULAEC XaNbIKTapAblH (OJIBIKIOBIH 3epTTEYMEH
myrbuAanein kyp. Tarsl O0ip Ton Keitaiina emip cypim »kaTkaH Kasipri TYpki Tijigec
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XabIKTapbIH 9/1IeOUeT TapuXbIH, o/IeOM y/epiCTepiH 3epPTTEYMEH HIYFBULIAHBIN KEJE/i.
bi3z me enni atanran camanap OoibiHIIa KpITalgarsl TYpKOJIOT-FATBIMIAPIBIH FHITBIMH-
3epTTey JKYMbICTapbIHA IIOJY JKacal KepeHik.

3. TaakbL1ay

Eskenri Typki eckepTKilTepiHAeri MOTIHAEP/l KOPKEM TYBIHIBI PETiHJE KapacThIPhII,
onapabl oneOu TYPFBIIA 3epTTEYniH Tapuxbel KpITal eninge onma y3ak emec. JKorapeina
ecimzepi aranran Lpn Wxynmsiab, ['91 umun, Jlun [Manb katapis! FaasiMaap e31epiHig
JKOFapblia co3 OoJIFaH 3epTTeyJepiHjie peTiHe Kapai exenri TYpKi ka3z0a ecKepTKIlTepiH-
JIeTT KOPKEeM/ICTII TOCIIepIl arar KeTKeHi 0ojMaca, oJjapibl JKarnai KOpKeM TYbIHIbI
peTinae oaedu TYPFBIAAH KYHel Typae KapacTepraH eMmec. MaceneH, nmpodeccop Lpa
WkyHnmsiHb 03iHIH «TypKi Tapuxbl )KUHAFbD» aTThl eHOeriHJe «TOHBIKOK €CKEPTKIIIiH)
con 3amaHjiarbl Oipereil o/ebu mbiFapMa peringe coeiiinarraca (Cen Zhongmian, 2004:
865), nmpodeccop [u [lumun «KeHe yHFBIp MO33UACHIHBIH TaHJAMalbl YITIEP» aTThl
eHOerinig «Kipicriecinae» YHFBID XaJKbIHBIH XKEIr 91e0MeTiHIH OacTay Ke3aepiH
eXKeJNT1 YHFBIp XaHIbIFbl Ke3eHiHeH (605-84030K.) KapacThlpy KepeK eKeH IITiHe MEH3CHII.
FanbIMHbBIH MiKipiHIIe, 07 3aMaHIarbl TULAIH €KeJT1 TYPKi-YHFBIP Tl eKeHIIriH ecKepcek,
con ke3zeri «Kynrerin», «binre xaran», « TOHBIKOK» CEKUIII HETI3ri ecKepTKilTep,
em kappad Ttamacceid VII-VIIIL rackipnapiarbl eXenri TYPKi-YHFBIP XaJbIKTapbIHBIH
onebu mbiFapmackl 0oibin Tabbiiaael (Geng Shimin, 1984: 6). Tpodeccop [P e3iHIH
Tarbl 3epTTey eHOeringe: «EH exenri Typki TUTiHAET jka30a xouirepiep TYpKi KaraHaThl
kesinge (VI-VIII ¥r.) emipre kenmi. «Kynreriny, men «binre karan» ecKkepTKIilITEpiH
Oenrini Oip neHrele 6aTkIpibIK dnoctap Jern aiTyra oomanpy (Geng Shimin, 1983: 9), -
JIeTl atar KepceTTi. byt mikipiH ransiM «Exenri TypKi ecKepTKIIITepl Typajbl 3epTTey»,
«IpIH)XKaHHBIH TapuXbl MEH MOJCHHETIHE Kipicle» aTThl 3epTTEYNIEPiHIC OJaH CalbiH
HaKThUIal TYCKEH OOJIaThIH.

Esxenri Typki eckepTKilTepi MOTIHIEPIH €KeNrl TYPKUIEpAIH 91e0H IIbIFapMachl
peTiHme KapacTelpy Mocenecine mpodeccop Jlua ['anp ma «Typkinep Tapuxbl»y >KOHE
«Typkinep MeH KoHe YHFBIpJIap TAPUXbD» CHOCTTEPiH e alPBIKILIA Ha3ap ayaapraH 00JIaThIH.
[Ipodeccop Jlun aranran 3eprreynepinie «Kynreriny, «biare Karan» eCKepTKIIITEPiH
MOJICHUETTaHy, dTHOTpa(usi FhUIBIMIAAPBIHBIH TYPFBICHIHAH YKaH-KAKThl TallJail KeJil,
«OapibIK MOTIHIEP TYTACTal 3cce YITICIHJE )Ka3blIFaH, KONTEreH TYCTApbIHAaFbl CO3-
celieMep >KyiHeni opi KepkeM, 91e0u Tyci eTe Kor. Jlemek, Oymaplibl opi TYpKiIepaiH
TapUXbl, 9pi AMOCTHIK )KbIpiap aeyre oonaas» (Lin Gan, 2007: 133), - 1ereH TY>KbIPbIMBIH
YCBIHAJIBI.

Ocnl cexinai KpiTaiinarel exxenri TypKi eCKepTKIITepi MEH TYPKi XaJIbIKTap TapUXbIH
3epTTEI FaIbIMIAP J1a KeH/Ie ©3 eHOCKTEPIiHIH i1IiHIe O Oip KaKeTTUTIKTEPMEH €KEIT1
TYPKi 9/icOueTiHe, OHBIH IIIHJE dCipece eKelNTi TYPKi eCKepTKIIITepi MOTIHJCPiHIH o/1e0u
ChIMAThIHA TOKTAJBIN jkaTa bl. CorapbiH O01pi KEINT1 TYPKI TApUXbIH IIKepisiel sxepTTen
Kypre raibiM, npodeccop Cys LzyHuwxan (1935- ). Fanasimubin obirin « Typki Tapuxbby
arTel KelemJli MoHorpaduschiHbIH Oip Tapaybl «Typki MojeHueri» nen aranaabl. Con
Tapay/blH imiHgeri 6ip 6emimai aBrop «Kepkem oneduer» gen arantsl. OHJa mpodeccop
Cy»n exenri TypKi oieOHeT TapuXbIHBIH JaMy OcTalbIChiHa 0aca ayjapa OTBIPBII, €XKeri
TYPKI €CKEPTKILITEPIHIH MAITIHACPI, OJ JKa3bUIFaH Ke37eri FaHa eMeC, TINTI PYHHKAJBIK

40  M.O. 9ye3os ambiHdaFsl Ddebuem JicaHe eHep UHCMUMYMmbl "Kepyen" | Ne3, 80-mom, 2023



"Keruen" scientific journal N¢3, 80 vol, 2023 ISSN: 2078-8134 [ elSSN: 2790-7066

a3y mnaija OosynmaH OypbIH-aK €XKelrl TYpKUIep/e ©CKEeH o/IeOMeT OOJFaHIbIFbIHBIH
Oeunrici aeren mikip ycbiaasl (Xue Zongzheng, 1992: 760).

HIeiFpic mocTypinae exenri noyipaen Oacran LLbIFbic skepiepiH MEKeHIEreH TYPKi
XaJBIKTAPBIHBIH OPTAK CIOKETI MEH MOJCHU MYPACBIHBIH, (OJBKIOPIBIK O/COHETIHIH
kenrtereH yirinepi 6ap (Minnegalieva, 2020: 2516). Typki TalinanapblHbIH 00JiHYi, COJaH
KeHiH onapibIH Oipiryi, Ykl MEMIICKET KYPY JKOJIBIHJIA €XKEeJri eCKepPTKILITep MEH o/1e0u
KYHJIBUIBIKTAp Oaciibuiap MEH OaThIpiIapibiH, Kbl XaIbIKTHIH IIa0BITBIHA EPEKIIE dCeP
CTKCHIH aTall eTy KaxkeT. DOoJIbKIOP/AbIH Ke3-KEJIreH TYBIHJBICHI MEH 9/IcOM €CKEpTKIlIi
XaJIBIKTBIH MaTPUOTTHIK PYXbIH, OHBIH aJaMH KacueTTepiH OecitHeneimi. OchlHIal achul
KacueTTepre ue TYPKi XaJKbIHBIH TYBIHABLIAPHI KbITal 3epTTEYLIIEPiHIH JIe Ha3apblHaH
TBIC KaJIMA/IbI.

Typki xaraHateiHblH IubiFbicTa XuHraH (KpiablpxaH) taynmapeiHan Oatbicta Temip
KaIlbIKKa JICHIH KOJIACThIHA aJIbIIl, Iprefii elre aiiHaIFaHbl, KSHiH KeJie IIKi-ChIPTKBI KYIII-
TEpAIH 9cepiHeH OuiTikTe OepeKeci3aiK OpbIH aNbII, TYPKi KYPThIHBIH 50 kb1 O0ibl Tan
WMIICPUSICHIHBIH OTapblHA TYCKEHi, aKbIp COHBIHAA XaJbIKThIH KalTagaH OSHbIN Kyl Oi-
piktipin TaH ycTemairid ayaapbin Tactayra Oest OyFaHbl CHIH]IbI TAPUXH OKHFaIApABIH 09pi
nepitik Kprraitneiy « 1310 Tanmry», «Cun TaHury» cekini 1epeKkTepiMeH TONMBIKTal coiikec
kesneni. CoHbIMeH Oipre, OHja KbITall JIEpEKTEPiHIC alThlIMaraH TYPKI MEMJICKSTTLIIT,
eIJIIK caHa-ce3iMi Typajibl ThiH ManimeTTep ke3neceni (Kaitbipken, 2019: 118).

bynan Thic, KpiTalina yiirelp ofeOueT TapuXbIH KaH-KAKThl 3epTTen, AchaH acTbl
CJIIHJIC TYHFBINI PET KbITall TUMIHIE « ¥ UFBIP 9ICOMETIHIH TapUXb» aTThl OKYJIBIK JKa3FaH
oifrini Typkonor-ransiv, npodeccop JIu Focan (Z=EZE, 1921-1990) na aranran eHOeridig
II tapaybin «OpXOH Ke3€HIHAET1 €XKeNri TYPKi-yHFBIp €CKepTKill dae0ueTi» Jen arai
OTBIPBII, EKENIrl TYpKI €CKepPTKIIITEPIHIH o1¢0U ChIp-ChIHNAThIHA KEHIHCH TOKTaJaibl
(Li Guoxiang, 1992: 150).

MiHe ocbl KOFapbIIaFbl aTajFaH eHOeKTep/ieH KeliH, conmai-ak Opra A3usaarsl TYpKi
pecnyOiuKaiapeiHaH OapraH 9710 3epTTeyaepAiH acepiMeH xaimbl Keitaliaa emip cypir
JKaTKaH TYPKI XaJbIKTap/aH MIbIKKAH OcOUCTIII-FaabIMIapAbIH 0opi Jie eXenri TypKi
ECKEepTKIIITEePiHIH MOTIHAEPI MEH KOHE YHFBIP jKa3ybIH/Ia CAKTAJIFaH JKIAIrepiiep/Ii skamnman
eXKeJri 9/1IedueT HYCKachl peTiH/e KapacThipa 0actajsl. byt apania atairan cayia OOWbIHIIA
KapblK KOPreH eHOEKTEepJeH CaH/AbIK MOJIMeT Oepill, onapra >Kammai Tajjay skacarl
OTBIPFAaHHAH T'epi, eKEeNri TYpKi eCKepTKIIITepiHe TapuXu JEPeK PEeTiHAe TapuxXIbLiap
KaJlall JKyriHce, TUIAIK MaTepuasl PeTiHje JMHTBHCTEp Kajail Kapaca, oJcOueTIIiiep e
OJ1 JKQJIirepiiepre €xKeNri 97e¢0u MOTIH PETIHIE COoJIai JKYTIHIM, CoNall KapacThIpybl dJIJIe
KalllaH JI9CTYpre eHil KeTKeHIH alTKaH MaKyJl.

JlerenmeH, ce3/iH OChI TYChIH/Ia MbIHA Oip MOceJIeHIH OachlH aliajian alThlll ©TyiMi3
kepek. Exxenri noyipaeri ara-6abaMbI3iad KallFaH jka30a Mypa eKeH Jell, ka30a-KoIirepain
OopiH o710 IIbIFApMa PeTiHAC KaObUIJAI, OHbI 9/IcOMET TapuXbIHA CHri3e Oepyre 0o0JI-
MalThIHBI OeceHesieH Oenrini. ONUTKeHI 97e0MeTTaHy FhUIBIMBIHIA KaJbIITACKaH Karua
OolibIHIIA «oe0u HIbIFapMay OOJy YIIiH OFaH KOWbUIATBIH OENTiIi TamanTap, maprrap
0ap. Erep Geunrini Oip »a30a MOTiHIE COJI TajanTap MEH IIApTTap OpbIHAAIMaca, OHJa
ol 9yebu mbiFapMa jgen ecenrenMeni. OCbl YCTaHbIM TYPFBICBIHAH KEJITCHJIE, CKEIT]
TYPKi €CKEepTKIIITEepiHiH MOTIHIEpI MEH KOHE YHFBIp Ka3yblHJAa KETKEH KoIirepiepi

Ne3, 80 vol, 2023 | "Keruen" M.O. Auezov Institute of Literature and Art 41



"KepyeH" Fol1bimu dicypHaavt Ne3, 80-mom, 2023 ISSN: 2078-8134 [ elSSN: 2790-7066

«9J1e0U IIBIFapMay PEeTiHJC KapacThIPY/IbIH KaHai FEUTBIMU HeTi31 6ap? byi cypak exenri
TYPKi €CKePTKIIITEPiHIH MOTIHAEPl MEH KOHE YHUFBIP ’Ka3ybl apKbLIbl O13/11H 3aMaHbIMbI3Fa
KETKEH KOJIrepiepai «dae0reT TapuxblHa» KipridyneH OypbIH WICHII allyFa THUICTI
aca e3ekti mocene. bysr mMocenere ge coHFbl Xburaapbl KpiTalijla TypeH TYCKEHiH arar
adTkeIMBI3 Keneni. 2009 sxputet KXP actanacer [lekun Kamaceiagarskl OpTanblK YITTAp
YHHUBEPCUTETIHIH KaObIpFachlHa JUril TypKonor-raibiM, npodeccop I[mH nMmuHHIH
FBUIBIMU-KeHecHIimimirimen Abmycanam Illykup ecimai yitrelp azamarsl «Exenri Typki
eckepTKimTepin oxeon Typreiaan 3eprrey («ToHbikex», «Kynrerim», «binre karam»
CCKEPTKILITEPI HETI31H/E)» JereH TaKbIPhINTa JOKTOPJBIK JaUccepTarus Kopraibl. JKac
FallbIM aTaliFaH KYMBICBIH/IA €XeNri TYpKi eckeprTkimrepine (HeridiHeH «TOHBIKOKY,
«Kynreriny, «binre karan» ecKepTKIIITEpi) dIEMIIK 91eOUET TEOPETHKTEPI MEH TYPKOJIOT-
FaIIBIMIAPBIHBIH YOKJCpiHE CYHEHE OTBIPBIN, 9/e0M TYPFbIIaH >KaH-)KaKThl 3EpTTEY
xyprizeni. Kipicrienen, keyiemai yi tapaynaH, KOPHITBIHIBI OOJIMHEH TYpaTbH ipreini
FBUIBIMU JKYMBICHI apKBUIBI KAaC FaJbIM E€XKEJT1 TYPKI €CKepTKIIITEpiH 9/1e0u IIbiFapma
pETiHIE KapacThIPyAbIH FhUIBIMH HEri3i 0ap eKeHIIrH JaJesaen IibiFajabl. KpICKAChI
A. Ulykip aranran 3epTTeyiHe, €XKEeNrl TYPKI eCKepTKIITEepiHiH MoTiHaepi OcitHeney
TociIepi, OasHay KanblObl, MIIIiHI MEH Ma3MYHbBI TYPFBICBIHAH KaparaHJia, oJapibiH 0opi
o0 Oacra onedu 1mbiFapma. Anaiisa, KeHiHri 19yip/ie onap/ibl JUHTBUCTEP TUIIK TYPFBIIAH,
TapUXIIbUIAD TAPUXH JIEPEK TYPFBICHIHAH KOOIPEK KapacThIPBIN >KYPreHIIKTEH, oJlapra
o11e0u TYPFBIJIaH Kapay Jarbira eHOeH Kasubl. JleMek, OyriHri KyHi atajFaH xaairepiepre
Kail KbIpblHAH 3€p CalyiblH Ja 90eCTiri OK eKeHMIIriH ainra tapraiasl (Abdul Salam
Xukur, 2014: 141). Connaii-ak oHbIH arairan aucceprauuscel 2014 sxpuibl « Exxenri Typki
CCKEPTKILITEPiH 97Ic0M TYPFbIIaH 3epTTey» JereH arneH Y pimiiigeri IIbiHkaH FbUIbIM-
TEXHHKa OacrachlHaH KapbIK KOPIiIl, FRUIBIMH KaybIMHBIH ©T€ JKOFapbl OarachlHa ne OOJIIbI.

Bynan keitinri kesenuepaeri «Orbi3mManay, «/lusanu Jlyrar ar-Typk», «Kyrtaary Oi1iry,
«Maxab0arname» T.0. ome0u skairepiepai 3eprrey canacbiHza aa Kpitaiina Keipyap
KYMBICTap aTKapbUIIbl. By camamarbl 3eprreyniepiiH OopiHE JKeKe-)KeKe TOKTaJbII,
chliilaTTaMa Oepin OThIpaThiH OOJICAK, OHBIH 631 TyTac Oip KiTamka *KYK OOIybl MYMKiH
(Christopher, 1993: 181). [leii TypraHMeH COJIap/bIH IIIHJIETT ipresi, MaHbI3Ibl JIereH
eHOeKTep/IiH Oip mapachlHa TOKTAIY/IbIH apThIKTBIFBI 00JIMAC.

By perre Kpitaitnarbl Typkonorusi FeUlbIMbIHAA «OFbI3HaMa» 3MOCBIHA KAThICTBI
3epTTEYICPAIH JIe ayKbIMJbl TINTEH MOJI €KEH arall aWTyra THICIi3. ATaJifaH 3I0C
JKOHIHJIET] aJIFallKbl 3epTTEy JKYMBICTapblHaH OacTarl, KeHiHri ipreii i3ZeHicTepre Ko
amikKaH Typkosnor-raisiM, mnpodeccop I'u Hlumun 60mapt. O conay «OfbI3HaAMa» Typasibl
seprreyni XX raceipabiH 60-1bl JKbULIapbiHAa Oactaabl. FanbiMHBIH «OFbI3HAMAIAH
JKacaraH ajFamKkbl aymapMackl 1963 Kbkl «¥WFBIp XalNKBIHBIH TapUXbIHA KATBICTHI
MaTepHaIiapy arThl JKMHAKTa skapusutanran Oomatein («ZEETX», EAHENX, %

«HEBIRIED SRR RNER), bR A REERFRERR, 19634); Ocbinan Keiin
FAJIBIMZIBI «MOJCHHM TOHKEPIC» JKbUIAAPBIHIA JKEep ayJaphbll, Iajdrail MeKeHAepre Kapa
KYMBICKA JKiOep/Ii Jie, OChI apajibIKTa 3epTTeY KYMbICTAPhI Y3UIIl KaJbl. Apara OHIIAKThI
XKBUT caliblll 0apsir, 1974 xbutbl FanbIMHBIH «OFbI3HAMay Typaubl 3epTTeyi» «ConTycTik
MOJIGHHETI Typasbl 3epTTeysiep» el aTalaThiH KypHAIAA Kapblk Kepai (« 3 Hifly «
LT SCALFSY Y 19744F). Byn cananarsl 3epTTeyin opi Kapail xanracThlpraH npodeccop
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['>H aranraH 3MOCTBI €KENTi TYPKI TUTIHEH KbITall TiJIiHE TONBIKTAal aylapblll, alfbl CO3i
MEH FBUIBIMH TYCiHIKTEepepiH >ka3bil 1980 sxputel Ypimmi kKanaceiHaarsl «lllbrakan
XanblK GacrachiHan» mbFaprad «OFy3 XaH Typaisl aubiy (« i Ay (L iy Bk
RO, s A GH I, 1980%F) nmeren artmen sxapbikka msrapsl. IIpodeccop I'du
COJI BUIBI YHUFBIp FalibiMbl, ipodeccop TypcyH Atommen (1947-2003) TenaBropibIKTa
QIIFBICO31 MEH FBUIBIMHU TYCIHIKTEPIH Ka3blll Kazipri YUrbIp TimiHAe «Esxenri YHFbIpIbIH
GaTBIPIIBIK 210CHDy JereH arnen Ilekuneri «ynrrap GacrmaceiHamy mbFapabl (« i 4E
H/RSCME R S ey, BRHERG H/RdD - FOCHEGERE, KRR, 1980).
Ocbl1aH KeifiH apara aiThl JKbUT calbli, 1986 xbuibl podeccop I'9H Ka3aKThIH KOPHEKTI
T FasbIMbL, ipodeccop MokeH lnexenosnen (1940-1990) TenaBTOpIBIKTa anFbICO31 MEH
FBUIBIMHU TYCIHIKTEPIH Jka3bIll Ka3ak TuliHAe «Ofbi3HaMa» JiereH arieH [lekuHeri «yir-
Tap Gacnaceiamy msrFapaei(HE G B «CEBEHTRIFAEY  (BSUR)
FCIEH RAE, 1986). Ockiman keifin atanral smoc Typanbl 3epTTey KyMBICTaphl KbITail,
Ka3ak, YUFbIp TUIACpIHAC TypKipen xkypir oepai. Onap/siy e coi enjeri « OFbI3HamMa
JKOHIHJIETT 3epTTeysiep MEH Kbl TYPKOJIOTHS FHUIBIMBIHIA €JICYIli OPHBI Oap eHOeKTep
petinzge npodeccop Jlan Munin (1941 - ) «KaHa onebuer ajabMaHarbDy arThl )KyPHAIJIBIH
1980 »xbutFbl No2 caHbIHIA JKapbIK KOPIeH «¥HUFbIP XaJIKbIHBIH OaThIPJIBIK SIOCHI -
Orpzaamay, npogeccop . MocimxanyibiabiH (1963 - ) « OFbi3HaMa’ Typaiibl 3epTTEY»
(«Anxam» anbmanarbsl, KXP Ilekun: 1986. Nel. ABropabiH aranran eHOeri 1990 xbliibl
KXP OYKinKbpITAHIBIK TYMaHHTAPIIBIK FBUTBIM CANACBIHAAFBI «Y3/iK 3epTTEY» CHIIBIFBIHA
ue OonraH.), «'Maxab00aTHamMa’ JacTaHbIHAFBl €XKENIrl CaHbIM-HaHbIM KepiHic» (KXP
Ypimmi: «Ianren», 1987, Ned), «Exenri typkinepaeri aram ToreMi» (KXP Ypimmmi:
«IpHxkaH KOFaMIBIK FBUIBIMBDY, 1992, Ne2), mpodeccop Jlu L3unBsiiain «Orpi3HaMa
AMOCHIHAAFBI «KiM?» co3iHIH Komaaubutyb» (KXP Ypimmi: « Tin xoHe aynapmay )KypHabL,
1988 Nel), mpodeccop Jlu Lyxyaiiain (1957 - ) «exenri yirsip Tiingeri snoc — OrbI3Ha-
Ma Typalibl 3epTTeyieperi keioip macenenepy («LLbHXkaH MoJIeHH Mypanapbly KypHaIIbI
2004. Nel) Faiiparxkan Ocmanubig (1958 - ) « Orbi3HaMagarbl’ YHFBIPIAPIBIH €KENT1
ceHiM-HaHbIMbI» (KXP Ypimmri: «lbsHkaH KOFaMABIK FRUIBIMBD) JKypHaJbl, 1985 Nel),
«Orp13Hamay» Typainsl 3eptrey» (KXP Ypimmi: «leHxkan ynTrap o1eOueTi» KypHabl,
1985 Ne3), «‘Orbi3HamaHblH’ Ka3bulFaH yakbliThl Typanbly (KXP Ypimmn: «smxan
YHHUBEPCUTET» KypHaibl, 1986, Ne3) kaTapiibl eHOSKTEPiH epeKIle aTar OTKeH KOH.
«OrpI3HaMa» dTI0ChIHAH KeifiH KpITai1a TypKi XalbIKTap 9/1e0MeTi canachlHaa 0Te KayblpT
3epTTeiN Kee kartkaH xairepain 6ipi XK. banacarynnsin «Kyraary Oimiry nacransl. by
caJlaiarbl 3epTTeyJIepliH JKall FaHa Ti3iMiHIH 031 Oipep ToMFa )KYK OOJIaThIHABIFbI KYMOHCI3.
CoHJIBIKTaH 0JI TYpaJibl 3ePTTEYJICP/Ii JKaJIbLIIaMa Ti31 OThIPFAaHHAH T'epl QUrijil JacTanra
KATBICTBI ACTIaHACTBI €JIIHJE aTKapbUIbII JKaTKaH ayKbIMJbI ic-IIapanaplibl aran ©TKeH
opbIH/IbI O0map. Ex oyenri ke3ekreri xkeTicTik petine « KyTaary O11iry qacTaHbIHBIH KbITal
TUIIHE ayJAapbUIbII JKapbIK Kepyi ayTyra Oomnaabl. 1979 xbuisl npodeccop I'3H Lumun
MeH Boit Croii-u ofirini gacTaHHaH KeJeMJi Y31HJI ayJaphbll, alfblce3l MeH TYCIHIKTEpiH
ka3bin Y pimin KanackiHaarsl «1IbIHkaH XanbIk» OacrachlHaH KapbIKKa IIbIFap/Ibl. bynaxn
OHIIAKTHI >KbUINAH KeriH LpIHKaH TYMaHUTapibIK FHUIBIMAAD aKaJeMHUSIChl daeOHeT
WHCTUTYTHIHBIH Xao ['yanwkyH, JIro bun, Yxan XyH4ao KaTapiibl KETEKIi FalbIMIapbl
«Kyranry OUTIrTiH» KbITall TUTIHE TONBIK ayJapMachlH jKacarl, TYIMHYCKAachl MEH Kazipri
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YHUFBIP TUTIHAETT CalBICTHIPMACHIH OEpill, aJFbICO31 MEH FBUIBIMU TYCIHITKPEHI a3blll
1986 xbutel [lexkuH KamackHIAFRl « ¥JITTap OacmachlHaHy KapbIKKa MIBIFapAbl. OCBIHBIH
anjpiHa FaHa, ssrau 1984 sxeutel ockl Oacrianan «Kyranry OUTIrTiH» Ka3ipri YHFBIp TiTiHEe
OJICHMCH aylapraH HYCKachl kapblk kepren Oonateia (Erdal 2004: 178). Onbl aymapsi,
QIFBl CO31 MEH TYCIHIKTEpPIH >Ka3blll, Oacrara o3ipJiercHiep YHFbIP XaJKbIHBIH OWUTiIi
kamamrepaepi Admypeum OTkyp (1923-1995), Axmen 3ustu (1913 —1989), MoMoTumMuu
IOcyd karapsbiiap. Aj TYHYCKACHIH JIAThIH KapIli OOWbIHIIA TPAHCKPHUIILUS yKacaraHKap
Abnymykup Typau, Maxmyn 30u1u Karapibuiap.

1991 xpmer ocel Oacmaman II¥YAP TymMaHUTapiblK FBUIBIM —aKaJeMUSCHIHBIH
raneiMaapel Kagip Ok6ap men Aoaymykup Typnu «Kyragary OUMrTiH» Kasipri YUAFbIP
TiJIIHE Kapace30eH aylapblUIFaH HYCKACBIH IIbIFap/ibl. ATajiraH OacnaHblH Ka3ak 0esimi
1991 xbuibl «KyTaary OUTIFTIHY Ka3ak TUIIHICTT HYCKAChIH, 1992 *KbljIbl KbIPFbI3 TIIIHACT]
HyckacelH Kazakcran MeH KpIpFbI3cTaHma MIBIKKAH HYCKaJapblHAH KOTAPBIT OaChII
IIBIFAP/IBL.

Bynan e3re Keitaiiga «kyrajry OUTIK» JacTaHblHA KAaThICThI ©3r¢ ic-Iapanap Kui
OTKI3Iin Typaabl. Aran adTkanma, 1984 sxpuibl 28 MaychiMia YPIMIIi KajdachIHIAFrbl
IIsmxan yauBepcutetinae «Kyranry OU1ir» gacTaHblHAa KAaTBICTBI TYHFBIII  FBUIBIMU
koH(pepeHmust orti. 1986 xone 1989 xbuibl eki per Kaiikap kajnacblHaa oWria gacraH
XKOHIHJIE OYKUIKBITAHIBIK FBUIBIMA CUMITO3MYM OTTi. 1988 kbltbl 26 coyip KyHi Ypimiii
kanaceinga «CYAP yrazary OUIir 3epTTey KoFambDy Kypbulbl. 1993 skbllbl Ka3aH alibIHIa
[lexuH KanmachlHIA «KYTajafy OLTIr» JacTaHblHA KATBICTBHI XaJIbIKAPAJIbIK FHLIBIMH KOH-
dhepenmus, 1998xputel Kazan aipiHaa Kamkap xanaceiaga XK. bamacaryHHBIH TyFaHBIHA
980 >xbUT KOHE OWriNl JAaCTaHHBIH JYHUEre KEIreHAIriHIH 928 KbUIAbIFbIHA apHaJFaH
KOH(epeHIHs OTTi.

KpiTali TypKoNOTHsCHIHAA Tarbl Oip KaH-)KAKThl 3EPTTENIN JKYPreH >Kouirep, oix —
M. Kamkapuabin «Typki Tingep ce3niri» («/luBanu JyFaT ar-Typk»). ArajraH Ce3JiK
CBIMITATHI MEH Ma3MYHBI JKaFbIHAH TUT FEUTBIMBIHH OOBEKTICI OONFaHBIMEH, OHIAFHI aHbI3-
QHIIMeEJIeP/Il, 6JICH-)KbIPIAP/Ibl, MaKaI-MATEACP I, )KYMOAKTapAbl 9¢OUCTIII-FaIbIMAAP
omebu Ke3Kapac TYPFBICEIHAH KapacTHIPHIN, 3epTTen Kenemi. KeiTail TypKoJorTapsl OV
cajaja J1a a3 CHOCKTEHII KYPIeH JKOK.

«Typxi Tingep ce3miri» («AuBanu TyFat aT-TYpK») Typajibl 3epTTeyl, ayaapyibl YUFBIP
rasibiMaapbl XX raceipabiH SO-11i JKbULIAPBIHAA KOJIFa ajla OacTaraHbIMEH, apasibIKTa
KeiTaiina Gonran ocipe casicl HayKaHJiap KecipiHeH uri 0acTaMa TOKbIpayFa yiibipaabl. Tek
1970-1m1i *KBpUIIAPABIH COHBIHAH OacTanm KaHa KbITall jKOHE YHFBIP TYPKOJIOT-FaIbIMAAPHI
«CO3MIKTI» aynapy, OHbl 3epTTey KyYMbICTapbiHa Oei mieie Kipicti. COHbIH HOTHXKECIH/IE
«ce3mikTiH» yur Tombl yin xbuiaa (1981, 1983, 1984) «llbiHkaH xayiblK OacriachIHAHY»
ipkec-tipkec xapblK kepai. 2002 xbuibl [IekuHmeri «yarrap 0acrnachblHaH» «CO3MIKTIHY»
KbITaiiina aygapmachl xkapblk kepii. Ocbiian kediH KeiTaljgarsl TYpKOJIOr FajbIMaap
M. KamkapuibIH eMip KOJbI, «CO3MIKTIH» Ka3bUTybl, XKapbhIK KOPyl MEH CaKTallybl, OH/a
KaMTbUIFaH TiI, TapuX, oacOuet, reorpadus, stHorpadus, aiH T.0. camanap OOMbIHINIA
3epTTey CHOCKTEpiH xkapusuiail 0actaapl. KeiTall eliHACTI «CO3IIKTIY 3epTTEy KYMBICHIH
TEepPEHJICTY MEH Xyueney Makcarbiama, 2000 KbUIel Ka3aH aiblHa Y piMIll KaJachIHIA
«KXP «/luBaHm s1yFaT ar-TYpK> Typajbl FBUIBIMH TaJKbl KHUBIHED, 2005 xputel Kamkap
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kanaceiHga «Maxmya Kamkapuabie tyranbiaa 1000 5KbUT aTThl FUIBIME KOH(EPEHIHS,
2008 sxbutel [leknH KanackiHAarbl OpTaibIK YITTap YHUBEPCUTETI ¥HFBIP TiN-91e0ueTi
(akynbreri MmeH TypkusiHbiH Tin korambl Oipiecin «Maxmyn KamikapuaslH TyraHbIHA
1000 >xbL1» aTThI FRITBIME XaJIBIKAPAIIBIK KOH(epeHIUs 0TKi31. ToIbIK eMec MalliMeTTepre
kaparania, 1980-2008 sxpuimap apanbirbiiga  400-re Tasy FbUIBIMH CHOCK KapHsiiaH-
ran (Takhir 2009: 97) nmen aranteiH MOHOTpaUsIIBIK 3epTTey. KypacThIpylibl-aBTOPBI
b. Paxman. ExOex 1998 sxbutbl Ypimin kanaceiHaarbl «lLIbIHkaH XasblK OacriachIHaH»
YHFBIP TUTIHJE KaAPBIK KOPI.

4. Hotuxesep

KpiTaii eningeri Typkonor-raibiMiap Oyiapaan Oacka Ja e€Kenri TYpKi ojeOueTiHe
KaTBICTBI JKOJIITEPIIEP/IiH €Il KAHChIChIH Ha3aplaH ThIC KaJasipMmaid 3eprren kenemi. Co-
JIapJbIH KarapbiHaa acipece, A. FOrHekumaiH «ATa0oTyin Xakauk» («AKHKAT KaKIachD»),
Xopesmuuin «MaxabOatHama», X. Sccayunin «uBanu Xukmer», 3. BaObipasiH
«babwipaamay, ©O. baxagypasiH «Typik mexipeci», M. Ocerriy «EckenipHama» T.c.c.
KOITrepiaepi o1edu TYpFbIIaH JKaH-)KaKThl 3ePTTEIyIIE.

KpITaligarel TYPKOJIOTHSI FBUIBIMBIH/AA, Ocipece TYPKI XallbIKTapbl o/IcOMETIHIH
3epTTellyl cajachlHAa TaFbl Oip aybl3 TONTBIPBIN AHTApIBIK JKETICTIK, TYpKi Tigec
XaJbIKTap o/leOMeT TapUXBIHBIH JKYHeN Typle »Kasbulybl. Bys canamarbl jKeKeJereH
aBTOpJIAP/IbIH 63 OCTIMEH Ka3blll, XKapHsUIall )KaTKaH eHOSKTIpiHiH OopiH Ti3im jkaTmnai-ak,
KXP ykimeTiHiH ipreii FhUIBIMU kK00achl asiChIHA OpbIHIQJIFaH, Y PIMIII KalaCchbIHIaFbl
«I1Ipixan xanslK O0acnackDy MeH [lekuneri «yirrap OacnacsiHany oH kbul (1996-20006)
0oiibl y3imiccis KapblK Kepin oreipraH, LIY AP rymaHuTapiblk FEUIBIMIAP aKaIeMUSIChI
o/1eOMeT MHCTUTYTHIHBIH FaIbIMJIApPhI JKa3bll-KypacTeipran «Kazak oneOueTiniH Tapuxby
(TepT TOM), «¥UFBIp 0ICOMETIHIH TapUXbI» (TOPT TOM), «KBIPFbI3 01€OUETIHIH TapUXbD»
(exi ToM), «O30eK oaeOueTiHIH Tapuxbl» (0ip TOM) CEKiJl ipremi FhUIBIMH €HOSKTepIi
afTcak Ta, TYPKI TUIIEC XaJbIKTapAbIH XKl JKOHE Ka3ipri 3aMaHfbl 9/1cOueTi OONbIHIIA
KpiTaii enminieri TYpKOJIOTHsI cajachlHIa aTKApBUIBI KAaTKAaH >KYMBICTAPABIH ayKbIMbIH
anrapy KubiH emec (Karl, 1992: 206).

Typki xanmbIKTapbl 9eOUETiH 3epTTeyne AchaH acTbl €l TYPKOJOTTaphlHbIH Oaca
Hazap ayaapbll, Kecek TadblcTapra KOJ JKETKi3il Keie »aTkaH Oip canackl TYpKi Tigec
XaJIBIKTapblH aybl3 oe0ueTti. bi3 Oy apajia, ochl cajiajarbl JKEKEJICTeH 3ePTTey MakKa-
JIaJlapblHAH CaHJBIK MOJIiMeT Oepir, OapiblK aBTOPIbIH E€HOCKTEpiHE curarTama Oepir
Karnan-aK, TYPKi XaJIbIKTapbIHBIH (OJILKIOPHI cajachlH/a Y3€re achlll )KaTKaH iprei ic-
mrapagap MEH ayKbIMJIbI 3epTTeY CHOCKTEpiHEe TOKTAJBII OTIICKITI3.

Typki Tingec XalbIKTapablH (QOIBKIOPBIH 3epTTeY, KHUHAY JKYMBICHI Jla KpITaiigarsl
TYPKOJIOTHSI FBUIBIMBIHBIH aca JKeMICTi Je ayKbIMJbl canackl Oonbll ecenteneni. by
TYPFBIIAH KenreHae 013 eH oyeni Ka3ak, YUFBIp, KbIpFbI3, 030ek cexinai Kpitaiiga emip
CYpIIl KaTKaH TYPKI TLINEC XaJbIKTapblH (OJBIOPIBIK YITICPIHIH MOJ MeJIIepe
JKUHAJIBIIN, PETTeNin, Oacna/aH IIbIFbIN KATKAHJBIFBIH aTan aiTkaH Oonap emik. Kaszak
TapuXbl MEH MOJCHMETIHE KaThICTHI eprepekre Peceiine xone Kaszakcranaa xa3buiran
enbexrepueri exxenri Cak, Fyn, Yiicin, Kannbl, Anan, Typik, Kpinmak T.c.c. yiisictap MeH
MeMIIEKeTTepre KaThICTHI jka30a JepeKTepAiH Oip mapackl buuaypuH aymapMachl apKbLUIbI
KbITal skaz0anapbiHaH («26 Tapux») ansiHFanbl MaiiM (MaciMxanysisl, 2016: 109).
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1984 xbutei KXP Monenuer mumuuctpiairi, KXP ¥Yar icrepi komwureri, KXP
(donbkiopiibuiap Korambl (yitbiM 1950k, Kypbuiran) Oipiecin HuiasuwkyaH KaiackiHaa
OYKIIKBITAHIBIK [V Ke3ekTi (oibIopibiiap KypbhUITalbiH MAaKepabl. OCkl KypbUITaiia
«OYK1I e KeyieMiHze op Oip aynaH 3 eHipiHaeri (HOJbKIOPIIBIK MIbFapMaiapibl KUHAII,
TopT kaHp Ooiteiama («Epreri-anpizmap», «Kucca-macranmap», «Makam-MoTenmepy,
«KBICKA OJICH-)KBIPJIAP») «TOPT KiTaID LIbIFAPYbl KEPEK» JereH KayJibl KaOobuiaaapl (Namu,
2006: 162). Conan 1986 xbuibl atanran xo0anel KXP eximeri «PecnyOnuka OobIHIIA
10 Typai (OJBKIOPIBIK IIbIFApMajapibl JKMHAI, PETTEN LIbIFapy» JCM aTajaThiH
MEMJICKETTIK MaHbI3bI Oap ipi sxo00a perinae O0ekitri. Coman Oactan 1989 xbutra fAeHiHTI
TePT-0eC KBUIBIH IIIIHIe MAJUIMOHIAFaH ajaM ayblUl-aybUIFa SKCIeIUIMsIFa xi0epiir, 1
MuutHOH 870 MBIH epreri-anpi3, 3 MuuTnoH 20 MBIH IIyMaK KUCCA-TacTaH, ©JICH-KBIp, 7
MUUTMOH 480 MbIH MaKaj-MaTel KuHaubI ajibiaranbl 0eiariai (China Folk Literature and
Art Association). Tyrac Kpitaiina 1578 aynan (KaianblH ayaapbl OYHBIH ilIiHE KIpMEH/Ii)
0ap eKeHIH eCKepCceK, OChI ayaHaap/IblH ap Oipeyi TOPT KiTanrtaH HibiFapca, 6312 ToMHaH
TYpaTbiH (QOJBKIOPIBIK Mypajap >KHHaIbIN anblaabl jgered co3 (Joo-Yup Lee, 2017:
213). An Typki TUIeC XalbIKTap MOFBIPIIBI MeKeHaen oteiprad [lIbimkan enkecinge 68
aynan 0ap. Ocbl ayjiaHaapiaH KUHAJBII, KapbIKKA MIBIKKAH 272 TOMIBIK (OJbKIOPIIBIK
sxonirepaid eH keminge 200 ToMbl Taza TYPKI TIIEC XaJbIKTApIbIH Mypajapbl €KeHi
mry6oci3. byran ke3 xeTkisly yuriH, (ombenopuct-ransiM, ipodeccop b. Koceitynpiabin
(1947- ) MbiHa MoJIMETIHE XYriHCEK Te eTir arbip: «llIbIHXkaHa Ka3ak YJIThI KO-
HeicTanraH 30 Hemle aymaHHBIH Ka3ak aybl3 9JcOuMeTi OOMBIHINA TOPT TONTAMACHI 1CTEIII
Oommpl. backurranel, Kopka3da KyHiazmerici 0ombi, Y3eH caHbl 100-re JKyBIK JKHHAK
icrenni. Bynan ceipT aBToHOMUSUTBIK paiion OoibiHIma (CYAP — et Menzen oteip. — J.M.)
Ka3akK XaJIbIK 6JICH-KbIpJIapbl, MaKaJI-MITEJIACP], aHbI3-OHIIMEJICPiHIH )KUHAKTAPbI 1CTEIIII,
yirrrap OacnachkiHaH KapblK Kepi. Kasipre aeiiiHri caHakka HETi3Ae/reH IS, Ka3ak XajblK
aybI3 oeOueTiHae yiakenmi-kimin 300-aei gactaH-xbIp O0ap ekeH. bi3 e3imizaerinepin
(KeiTaligarsl Kazakrapabl MeH3eitai. — JI.M.) Heri3 erin »xuHaabIK. Ka3ip MeHIH KoJbIM/a
200-1eit macTaH-)KbIP/IbIH aThl-XKOHI, KbICKAIla TAaHBICTHIPbUIBIMBI 0ap» (Kaceiiyiibl, 2010:
22). bynbig ceipthiga XX racelpiabiH 80-11i KpUIIapbiHAH OacTar, Y piMili KanacklHaa
TYPKI TULIEC XaJbIKTapiblH (DOJIBKIOPIJIBIK MYpallapblH JKHHAY, Kapusiay, 3epTTeyre
OarbiTTanFan «bynaky» (yireip timinge), « anreiy, «Mypay (Ka3ak TUTiHIe) CeKUIIl May-
CBIM/IBIK JKypHAJIJIap TYPAKThI KapbIK KOPIN Keleai. ATajaraH >KypHaaIap peaakiusChl
KOPXKBIHBIH/IA JKaTKaH (>KapusutaHFaHbl Oap, kapusiaHOaraHbl Oap) IYHHUEHIH 631 yIlaH-
teHi3. Keickackl KpiTaiimarel Typki TUIIEC XaJbIKTApIbIH (QOIBKIOPIBIK MypanapbiH
JKUHAY )KYMBICTaPBIHBIH ayKbIMBIH OCBIaH-aK aHFapyFa OOJaIbl.

AJ el 3epTTey JKarblHA KEJIETIH 0ojicak, Oy cajiaja Jia *KeTicTikrep a3 emec. by
apajga 013 FbUIBIMH-3€PTTEY MaKaJjalapblHbIH OOpiH ajaKTar, ojiapra Oip-OipJyiern oty
JKacarl JkaTrnai-aK, TYpKi TUIZEC XaabIKTapAblH (DOJIBKIOPBIH 1IKEPUICH 3epTTeIl KYPIreH
FaJIbIMJIap MEH OJi1ap/IblH 0acThl €eHOCKTEPIHE, COHIaM-aK OChI Calajia XKapblK KOpil )KaTKaH
OKYJIBIKTapFa FAaHA TOKTAJIaMBI3.

KpiTaiina kazak (osbiaopsin coHay XX raceipbi 60 xKbUiapbiHa OSPMEH 3epTTEI Kelie
JKaTKaH TYpKosor-rayibiIMHbBIH Oipi mpodeccop bu Cronb (1941 - ). 1960-1965 xblamaps
[exunmeri ynrrap MHCTHTYTHBIH (Ka3ipri OpTasblK YITTap YHUBEPCHTETI) Kazak Tiii
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MaMaH/IbIFbIH/IA OKbIFaH. 1980 sKbUIIaH aTajiFaH OKYy OpPHBIHJA J9pic OKbIN Kemeni. Kazak
JKOHE O3re JIe TYPKI JKOHE alTail TUAeC XalbIKTapIblH (OJILKIOPBIH 3epTTeyre apHaIFaH
100-men acram 3eprrey eHOekTepi MeH «Kazak ¢onbkiopbiHa Kipicne», «Anrail Tingec
XaJBIKTApABIH MHUQOIOTHICE, «ANTail TiAeC XalbIKTapAblH (OIBKIOpHA Kipicmey,
«XaJbIK aybI3 9J1e0MeT» KaTapiibl MOHOTPa(UsIIBIK 3ePTTEYIIePl )KapbIK KOPIeH.

KpIpreI3 aybi3 oneOueTin 3epTrey canackiHa npodeccop Xy UkoHXya TyTac eMipiH
apHar KeJe/i. ©cipece OHBIH KBIPFBI3/IbIH OaThIPIIBIK AMOCHl «MaHacThl» )KUHAII, PETTeTl,
0acThIpy, KbITal TUTIHE ayaapy, 3epTTey canachlHIarbl eHOerl epekiie. KpiTaiiarsl KbIpFbI3
XaJIKbIHBIH TyMachl, oriai «maHacum» JKycynm MamaiplH JKbIpiaybiHaa 8 OejliMHEH
(xanmbl 18 Tom, 250 MBIH O0JT) JKa3bUIbIN aJIIHBII, )KAPBIK KOPreH 00Jica, OChl CHOCKTIH
XaTKa Tycipy, peTTey, Oacrara JaibIHIay KYMbICTapBbIHBIH Oachkl-KachkiHia podeccop Xy
Wxosnxya xypai. Conaaii-ak o1 acipece «MaHacThl» KbITal TUliHE ayfaapy, OYKUIIYHUSKY31
XaJbIKTapblHA TAHBICTHIPY CalachlHAA Jla astHOal Tep Terin keneai. Srau npodeccop Xy-
JIBIH MYPBIHJIBIK 00JTybIMEH «MaHacTaHy Y31HJIIep kKaroH, aFbUILIbIH, (PpaHIly3 TUIIepiHe
ayJIapbUIbII, KUbIP IIBIFBIC KOHE 0aThIC ejepinae xkapbik kepai. 2011 xbuibl [lexkunaeri
«¥narrap yHuBepcuteTi» OacnacbiHaH npodeccop Xy UKIHXyaHBIH YII TOMIBIK 3€pTTEY
enbekrepi «Xy UxoHxya enbexrepinin sxuHarb («HIRHELEN) neren arnen xappik
Kepi. ATl QJieMre OWIil TYPKOJIOI, MaHACTAHYIIbl FAJILIMHBIH €63 OOJBII OThIPFaH
YII TOMJIBIFBIHA €XKENri TYPKi JKOHE KBIPFBI3 Tl MEH olIeOueTi Typalibl 3epTTeyiepi
TONTACTHIPbUIFaH. ATar aiTkanaa « Xy YkoHXya MbIp3aHbIH €HOCKTEp KUHAFBIH/IA CIKEIT1
KBIPFBI3 CHHCEH jka3z0anapblHia KOJJIAaHBUIFAH jKasyjlap MEH TaHOamapIblH CHIIATTaphbl,
KOJIJIaHY epexenepl Kyhem Typiae TYCIHIAIpUIN KaHa KOoHMaid, exelri jKoHe Kasipri
KBIPFBI3 TUTIHIH ()OHETUKACHI, PaMMATHUKACHI, ICKCUKACHI TYPaJIbl €MKEH-TErKEWI1 3epTTey
skacasiral. byt Kpitall eniHeri keHe KbIPFbI3 TUTIH 3€PTTEY/IEr UIKIMI1 eHOCK jKOHE OHBIH
©XKeJIT1 KpIPFbI3 TUIIH 3epTTeyaeri MaHbI3bl 30p» (Adili Jumaturdi, 2016: 81). IIpodeccop
Xy-naH e3re, «MaHacTbD» 3epTTey MeH aynapy canacbigna Keiraiina tarst ga Jlan Un, Jlo
zstun, Yan Aupnun, Makenex Omyp0aii, Annn XKymaTypay Karapiibsl Oip HIOFBIP FaJIbIM
Tep Torin xyp (Hu Zhenhua 2006: 636) (SA#RAE. /R s ff & SIS, b
FRf RO 22 B kL, 2006-790 01, Xy Ukonxya. KbIpebI3 Tini MeH MoJEGHHETi Typalbl
seprreyiep. KXP [lekun: yinrrap 6acnacer, 2006. — 7900.). Atanran FajabIMIAapAbIH iITTH]IE
KBIPFBI3 (QOJILKIIOPBIH 3epTTeyae mpodeccopnap Jlan MH, Yxan SAubnubHiH «KpIpFbi3
aybi3 onebuerine momy» («H/RyE A RRISCAAME Yy, AR AT/R e R
1 1992), mpodeccop A. Kymarypayssi «Opra A3us XabIKTapbIHBIH aybl3 o1eOHeTi»
(« TR AS 2y, BRI 7= AR, 2008, — 21201) cekinai enbekrepin
Oesie-xkapa arayra O0osajsl. 2011xbu1e1 Ypimin KanackiHAarsl [IbIHkaH MeaaroruKaibik
yHHUBepcuTeTi skaHbiHaH «lLIbimkan «MaHacy 3epTTey OpTaibIFbDy KYPbUIIBL.

5. KopbITBIHABI

Kpitaiina yirelp (QoONBKIOPBIHBIH JKUHAITYBI MEH 3€pTTellyi callachlHIa Ja KbIpyap
xymbicTap ictenyne. JKorapeinarsl KXP yKiMeTiHIH «TepT KiTam» jk00achIMEH KapblK
KepreH (hOJILKIOPIBIK MypaniapiaaH Teic, [IekuHmeri «yirtap 6acmack» MeH Y piMIiaeri
«pxan xanelk Oacracel» Oipiecinm mmbFapraH 12 TOMHAH TYpaTblH «YWFBIP aybI3
onebueri aitnbiabDy (2006K.) aTThI JKUHAKTHI O0Je-Kapa araln alTKbIMBI3 KeJeai. Al YHFBIp
aybI3 9J1eOMETI TypaJibl 3ePTTEYJICP/IiH CaHbIH/IA €CeIl )KOK Jieyre 0osanbl. by canana tep
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TOTII XKYPreH YHFBIP FAITBIMIAPBIHBIH /12, KbITal FaIbIMIaPbIHBIH CaHBI a3 eMec. Tpodeccop
O.C. TapbiMuiiH «¥HFYp XOIUK eFu3 9700uATH hokku1o oMoMu OasiHy («¥HFBIP XaJbIK
aybI3 ofeOueti Typassl xaiumbl ce3», KXP Ypimuri: [lbiHkxaH yHuBepcUTeTI Oacrachl,
2009: 705), ©.A. KyT3aTThIH «achIpyiap o0MIUpPU. ¥ HFYD KIIACCUK 9JI00USATH TOTKUKATH
(«Facwipnap Genepi. ¥WrbIp Kiaccuk 9/iedueti Typaisl 3eprrey». KXP Ypimmi: Hsiaxan
yauBepeuTteti 6acmacel, 2009: 705-598), ranbim A. KepuMHiH « ¥ UFBIP XaIIbIK JacTaH apbl
Typansl 3eprreyy (FIAERAN L - S HOR, « 45 /R TG B R AR AR5y, W E AL at At
2R 20141 53770) T.c.c 3epTTeynep i aiiTybIMbI3Fa GOMIaIbI.

YHiFpIp (DOTBKIIOPBIH 3€pTTEY CaJIaChIH/a FAIBIMIAP/IbIH alibIPBIKIIIA MOH Oepir, Oercene
KapacThIPBIN JKYPreH caiachl, OYJI — YWFBIP XalKbIHBIH «12 MyKam» arThl XaJbIKTBIK
nactanbl. «12 Mykam» YHFBIp XaJKbIHBIH 931HE TOH 0ye30¢H, MaKaMMEH OpPbIHJAJIAThIH
MY3bIKQJIbI TI9JICAIANBIK TPaKTaTTap JKUHarbl. MakaMbl op OHipJe op Kajail Ooina Oepyi
MYMKiH. AJT HET131HEH MOTIHAEpIHIH Ma3MyHBIHA Kapail 12 TakpIpbinika Oeminred. OHBIH
motingepi Lllarartaii xaHabpIFbl Kesinjeri oirim maiibipnap Jlyrdu, Hasam, HoOutw,
Mompoad, Wsampma, Pusyam Karapibl akbIHIAPIBIH KBIPIAPHIMEH TOJBIKTHIPBUIBII
OTBIpFaH. SIpKeHT MaTmaibIMpl AMaHHKCA XaH el iNIHEH «MYKaMIbD» )KUHATBII, OJIap/Ibl
Tek KaHa HaBam men Ousynuiid esieHaepiMeH opbiHIayasl ycbiHaael. ComaH Oacrtar
«12 MyKaMHBIH» MOTIHJAEPIHIH IIIIHJC aTajFaH aKbIHJAPJbIH JKbIPIAPhl MOJIBIPAK OPBIH
anbin kenedi. Keitaiiga «12 mykamably KuHAY, 3epTTey ici HerizineH XX rachIpibiH 80
KbUIIAPbIHAH KEHIH KaybIpT KoJIFa ajbiHabl. Kazipre jeliH OHBIH MOTiHI MEH MY3bIKACHI
Typajibl KbITall KOHE YHFBIp TUIAEpiHJIE MBIHJAFaH 3€pTTey CHOCKTEepi KapbIK KOpi.
CounapibiH 6acTbuIapbl petine npodeccopaaap JIro kyiinu men Jlan MHHIH «yHFBIP MyKaMbl
Typansl 3eprreyy (X EES7 . EPME. 4EE/RR-RBOFSY. dbat: o R K i
1, 1997). IlIsrakaH eNKeNniK MyKaM 3epTTey KOFAMBIH KypacThIPFaH YKBIMIBIK
enbex «yHFBIp MyKaMbl Typanbel» (BT Hm4E /R FHIR X+ R R % 4 2.
WHEE R+ ZRRI. BEARTT: B A R RA:, 1992), npodeccop AGrypyn
Taknamakauugin «YHFBIp 12 MyKaMBIHBIH MOTiHAepi Typamsl 3eprrey» (P /ANHBE H -
B Te. «HEER T ZARRERGEAT . bt Al RGO H 2009)
CeKiIl apHaibl eHOekTep/i aiTyra Oomaael. 1988xkbuibl YpiMmiii kanaceinia HIsiHkay
«12 Mykam» KoHEe YHUFBIP KIACCHUK 9JIeOMETIH 3epTTey KOoFambl KYpbULIbL. 2005 5KbUIbI
kapama aipiana KXP ykiMeTiHiH yChIHBICBIMEH « ¥HFbIp 12 MyKambl»y BYY skaHbIHIAFbI
IOHECKOHubIH KOopFaybIHa aJIbIHIBI.

KpiTaiina xazak (hOIbKIOPBIH 3epTTeyAe KbITall KoHE KaszaK FaJlbIMJIApBIHBIH Ke-
Oipex Hazap aylapblll JKYPreH cajachl «Ka3aKThlH aWTBICEI ©Hepi». Auaiiia aranraH
eHepre KpITaliiarpl aThIIIyabl «MOJICHHM TOHKEPIC» Ke3iHJe «OypiKyasHsUIbIK ©HEp»,
«eomanu3MHIH KaJAbIFeD» PETIHIAE THBIM CATBIHBIN Keli. JleMek, OChIHIal cascu sKar-
Jainap/IbIHH OCEpiHCH «aKbIHAAp alTBIChIHA» MOH Oepy, Ha3ap aynapy JKYMbICTaphbl TEK
XX racwipabid 80-111 )KbUTIApbIHAH KeHiH raHa OacTtanbl. Anaiiia o 6acta Keitait ykimeri
MEH JKEPriTiKTi OMIiK OyTakTapbl Ka3ak XaJKbIHbIH OYJI ©HEPIHE TEK XaJIbIKThIH KOHIUIIH
KOTepyre apHajFaH MOJICHH Ilapa Jiel KaHa Kapar, op JKep/eri Mallibuiap MepeKeciHie
«moy» perinzie Kepcerimin xypai. Kedinnen enjeri MoJieHUeTTaHyIIbI, My3bIKaTaHYIIIbI,
TYPKOJIOT-(PONBKIIOPUCT FAIBIMAAP TapanbiHaH 3epTTese 0acTanbl. KasakThiH alfThIC eHepiH
seprreyae acipece, C. XKanbonaros (1936 - ), XK. Meip3axan (1940 - ), ©.Kamu (1939 -),
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bu Cron, b. Kaceityibl, Xyan YxynesiH, K. Tooopokkei3bl, XK. Kaysrit, bl. Oninxan katapiis
FalBIMAAp €peKIle yJiec KOChIN Keneni. bymapapiH imriHme Kazak aWTbhIC eHEpl Typalibl
B. KacetiyiibiabiH « AAThIC — co3 OapbiMTachkly (KXP Ilekun: yarrap 0acnacset, 2005: 247)
arThl MOHOTrpausUIbIK 3eprreyi KbITalarbl JKajibl aWThICTAaHY FBUIBIMBIHA KEH ©pic
alIbIn OepreH eHOeK OOJIbI.

2010 xbutet KXP KyiiTiH kanaceinga «llbiHXkaH alThic 3epTTey KOFaMbI» PECMH
KYpbULIbL. ATajiFaH YWbIM alThIC aKbIHJAPbhIH TOPOHMEIICYMEH JKOHE aKbIHIAp aNTBICHIH
3epTTEYMEH aiHaibIca]pl. ByriHre JeiiH arajraH «KOFaMmJarbl» 3epTTEyIIl FalbIMAap-
JIBIH MYPBIHJIBIK OOoybiMeH «Ka3ak alTBICBIHBIH TapuXbD» (€Ki TOM, KbITail )KoHE Ka3ak
tiaepinge. KXP Ypimmi: [simkan xaneik 0acnacel, 2009), «Ka3akTblH alThIC ©HEPI»
(3 Tom, 3eprreyiep xunarbl. KXP Ypimii: mbiHxaH sxkactap-eperuep Oacnacse, 2011),
«Kazak aiteicTape» (3 ToM, alThic MoTiHIepiHiH kxuHarbl. KXP Ypimmri: msiHkaH
)actap-epeniep 6acnacel, 2009) Karapiibl iprejii eHOSKTep JKapblK KOpP/Ii.

2006 *bLIbl Ka3aK XaJKbIHBIH «alThIC OHepi» KpiTalaarel FaibiMaIap MEH KOFaM JKOHE
MeMIIeKeT KaipaTkepi, opeouerii Tinedanapr O0aipomuTynbiHbIH (1953- ) Kyl canybIHbIH
apkacbigga KXP ykimeTiHIH KaylbIcbiMeH «Epekiie KoprajaTblH MEMJICKETTIK MaHbI3bI
Oap mozeHu mypay TiziMmine eHrizuiai. Kaszip Kpitaiinarsl Ka3akrap apachiH/Ia KbLIT CailblH
ayJaH JICHICHiHJIE, €Ki JKbUI CallblH aiiMaK JCHiHJIe, YII JKbUI CalblH OJIKCIIK JCHICH e
aKbIHIAP aWThIChl eTKi3umm Typaabl. CoHpjaii-ak KpiTaiija COHFBI KbLIIAPHI AHTHIC
3epTTeyre apHaJiFaH XalbIKapablK KOH(DepeHIMsIIap /1a K1l OTiN Typaabl. Aramn aiTKaH/a,
pecnyOMKaIblK alThIC 3€PTTEYyre apHajfaH TYHFbI peTki koHpeperuus 2010 Kbuibl
Borna xeni xaraceiaja, I ke3ekTi aifiThic 3epTTeyre apHaIFaH XalbIKapaiblK KOH(EpeHIHs
Kynec aynanbinga eTTi.
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CUMBOJIABIH MOTIH TY3IVIIMAEI'T KBI3BMETI

Anoamna. Makanaga MOTiH KYpPBUIBIMBIHIAFbI CHMBOJIIBIH OPHBI KapacThIPbLIAIbl. AJaM3aT TapUXbI
MCH MOJCHHETIHJe, ofeOueTTe TYpKi AYHHECiHIH Oip TapMarbl peTiHAE TaHBUIFAH Ka3aK YJITHIHBIH CaH
FACBIPJIBIK PyXaHU KYHIBUIBIKTAPBIHBIH CUMBOJIFA aifHAIYbI 3epTTelie/i. [I09THKAIBIK TYBIHIbI MOTIHIHICTI
CHUMBOJIMKAJIBIK OCHHENIeyIepIiH TapUXbl MCH KOJIJIAHBICHI TalKbUIaHAABL. THICIHIIE, MaKataga CUMBOJIIBIH
[IBIFY TapUXbl, 3TUMOJIOTHSCHI, MOSTHKAJBIK TYBIHABUIApAA KOpiHiC TaOybl 0acThl HbICAHAFA AaJbIHBII,
o/ieOueTTaHy bl FaIbIMAAPABIH CHMBOJ TyPaJibl TEOPHSUIBIK YCTaHBIMIAPHI HET131He KapacThipbuia bl Kazak
aKbIHIAPBI IIBIFAPMaIapbIHAAFEl MU(TIK TAHBIM MEH CHMBOJIABIK OelHeNeynepal caabICThIpbLIa Kelle, MOTiH
aCTapbIH/IAFbl YITTHIK PYXaHH KYHIBUIBIKTAp alKbiHAanaabl. CHMBOI — KOPKEM/IK KEHICTIKTE TYCHAaJIbl,
HIIApaibl, acTapibl MOHIMEH epeKIIeJeHEeTiH KyObUIbic. AaM3ar TaHBIMBIHIA aifHANA KOpIIAFaH JyHHE
dyeui TaHOa TYpiHJE OeNTICHCE, YaKbIT OTE KeJie TaHOAIap IbIH TAaHBIM/IBIK KbI3METI CHMBOJIIBIH O3 THKAIIBIK
MOHIMEH cabakrackanbl Oenrimi. TanOa opOip ce3miH, OYKUI MOTIHHIH MarblHACHIH apTThIPAJbl, KEHCUTEII.
CuMBoOIHCTEp YIIIH TaHOA — MaFbIHACKI3 JETallb EMEC, KepiciHIe 0aCTalKbl MIBIHIBIKTBIH Oenrici. OcbiFan
opaii, Makaaaa MOTIHHIH CHMBOJIIBIK KaOaThl Ka3ipri Mo33usl TybIHABLIAPGI HET131H/IE KapaCThIPLIBII, 6JICH
KYPBUIBIMBIH/IAFbl CUMBOJIMKAJIBIK MOH, OHBIH MATIHTY3UIiMIeri opHamacy Taciii 3epueneneni. CoHbIMEH
KaTap, Makamaza oneMaik (Guiocopus MeH MOACHHETTE CHMBOJIMKAFra KAaTBICTBI KaJBIITACKAH IOCTYD,
KOHLICTITIIEp, YPAICTEp ¢ KaMThLIabl. OPHHE, MYHBIH 0acThl (PaKTOPBI — KOPKEMIIK-3CTETUKAIBIK TAHBIM.
Byt opaiina »anrmbiagaM3aTThIK KYHIBUIBIKTAPFa )KaTaThlH MEMDTIK Oiyay jKyleci MEH CHMBOJIIBIK KOTBIH
OaiiJTaHbICHI MaHbI3Ibl eKeHi Oenrim. Ochuraifilia, ajam3aT CaHACBIHIAFBl CAaKpalbIi MOHACPII TaHyFa
6onazsl. 3eprrey O6apoiceinaa K. FOur, M. Beiiken, [I.A. Kpy3s, A.®. Jloces, @. Kpeiinep, A. baiirypceinyisl,
K. XXymanues, 1.0. omeOMeTTaHyIIbI FAIBIMIAPIBIH TYXKBIPHIMIAPbl MCH MalbIMIApbl HETi3Te ajbIHAIbI.
Conpaii-ak, Ka3ak MO33MsChIHBIH OCTial OKIJIAEPiHIH 6JCHICp] Talaay HbICAHBIHA aJIbIHBII, CHMBOJIIBIH
MOTIH/IET1 KbI3METi TypaJibl Of TYHiHIene .

Kinm co30ep: cuMBOI, MOTIHTY311IM, TYPKUTIK TaHBIM, YITTHIK KYHJBUIBIK, TO93HUs
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DOyHKIHA CHMBO0JIA B TEKCTOCTPOCHUH

Annomayusa. B ctatbe paccMaTpUBaeTCsl MECTO CUMBOJIA B CTPYKType TekcTa. Mccnenyercs npespalieHue
MHOT'OBEKOBBIX JIyXOBHBIX LIEHHOCTEH Ka3aXCKOro Hapoja, IPU3HAHHOIO B YEJIOBEUECKON HCTOPUU U KYJIBType
BETBbIO TIOPKCKOIO MHUpa, B cUMBOJI. OOCYyXIaeTcsi UCTOPUS U HCIOJIb30BAaHUE CHMBOJIMYECKUX 0Opa3oB B
TEKCTE OITUIECKOro nMpounsseneHus. COOTBETCTBEHHO, B CTAThE AENAETCS AKLIEHT HAa HICTOPHU IIPOUCXOXKICHHS
CHMBOJA, €r0 3TUMOJIOTMH M TPOSIBACHHUAX B MOITHUECKHX IPOM3BEICHUSX, HUCXOAS U3 TEOPETHIECKUX
TIO3UIMI TUTEpaTypoBeoB 0 cuMBoie. [IyTeM comocTaBiaeHHs MH(DOIOTNUECKUX 3HAHUH M CHMBOIMIECKUX
MIPE/ICTABICHNI B MPOM3BEICHUSIX Ka3aXCKHUX ITOITOB OINPEACNISIOTCS HAIMOHATIBHBIC TYXOBHBIC LEHHOCTH,
JIeKalue B OCHOBe Tekcra. CHMBON — SBICHHME, OTIMYANOLIEECSs CBOUM aJUIIO3UBHBIM, AJIFO3UBHBIM,
CHUMBOJIMYECKUM 3HAUCHUEM B XyHOXKECTBEHHOM NPOCTPaHCTBE. M3BECTHO, YTO B 4YEIOBEUECKOM IO3HAHUU
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OKpYXalolMil MUp CHa4ana o0O3Hauyajcs B BHJIE CHMBOJOB, HO CO BPEMEHEM IO3HaBaTelbHAs (yHKIHS
CHMBOJIOB COEIMHMIIACH C MMOITUYECKUM 3HaUe€HnEM CUMBOIOB. CHMBOI YBEITMYHMBAET U PAaCIIUPSAET 3HAYCHHE
Ka)KIOTO CIIOBA U BCETO TeKCTa. 151 CHMBOIHCTOB CHMBOJI — HE O€CCMBICIICHHAs JIETaNb, a 3HAK H3HAYaIbHON
peanbHOCTH. B CBSA3H € 9THM B CTaThe pacCMaTPUBACTCSI CHMBOIMIECKHUH ITACT TEKCTa HA OCHOBE COBPEMEHHBIX
TIOATHYECKUX MPOU3BEICHHH, a TAK)KE AHATTM3UPYETCS CHMBOJIMIECKOE 3HAYCHNE B CTPYKTYpPE CTUXOTBOPEHHS,
TO, KaK OHO YCTPOCHO B CTPyKType TekcTa. Kpome Toro, B crarbe MpeICTaBICHBI TPAAULIUK, KOHLENIUN U
HaIpaBJICHNUs, CBSI3aHHBIE C CHMBOJIM3MOM B MHPOBOI1 (rocopun 1 Kynsrype. KoHeuHo, ITaBHBIM (hakTopoM
B 9TOM SIBJISIFOTCS XyA0KECTBEHHO-ICTETHUECKUE 3HaHUs. B CBA3M ¢ 3TUM U3BECTHO, YTO BaXKHA CBSA3b MEKIY
an)onomqecmﬁ CHCTEMOH MBIIUIEHUSI U CHMBOJIMYECKUM KOJOM, NPHHAAJIEKALMM OOIIedeIoBeYeCKIM
HeHHOCTAM. TakuM 00pa3oM MOKHO pPacro3HaTh CakpalbHbIE IIEHHOCTH B CO3HAaHMHU 4YenoBeka. B xoxe
nccnenosanuii K. FOur, M. baiikens, [I.A. Kpy3, A.®. Jloces, ®. Kpeiiuep, A. baiitypceiaynsl, K. XKXymanues
1 JIp. 32 OCHOBY OepyTCsl BEIBOABI U CYKICHHS JINTEPATYyPOBENOB, AaHATH3UPYIOTCSI CTUXOTBOPEHUS N3BECTHBIX
TIpe/ICTaBUTEIICH Ka3aXxCKOH 110331H, 00001aeTcst mpe/cTaBiIeHe O (GyHKIIMN CHMBOJIA B TEKCTE.
Knrwwuesvle cnosa: cuMBoOIL, TEKCTOCTPOEHUE, TIOPKCKHE 3HAHUS, HALIUOHAIBHAS LIEHHOCTD, 1033Us
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Character function in text building

Abstract. The article considers the place of the symbol in the structure of the text. The transformation of
the centuries-old spiritual values of the Kazakh people, recognized in human history and culture as a branch of
the Turkic world, into a symbol is investigated. The history and use of symbolic images in the text of a poetic
work is discussed. Accordingly, the article focuses on the history of the origin of the symbol, its etymology
and manifestations in poetic works, based on the theoretical positions of literary critics about the symbol. By
comparing mythological knowledge and symbolic representations in the works of Kazakh poets, the national
spiritual values underlying the text are determined. A symbol is a phenomenon that is distinguished by its
allusive, allusive, symbolic meaning in the artistic space. It is known that in human cognition, the surrounding
world was first designated in the form of symbols, but over time, the cognitive function of symbols was
combined with the poetic meaning of symbols. The symbol increases and expands the meaning of each word
and the entire text. For symbolists, a symbol is not a meaningless detail, but a sign of primordial reality. In this
regard, the article examines the symbolic layer of the text based on modern poetic works, and also analyzes
the symbolic meaning in the structure of the poem, how it is arranged in the structure of the text. In addition,
the article presents the traditions, concepts and trends associated with symbolism in world philosophy and
culture. Of course, the main factor in this is artistic and aesthetic knowledge. In this regard, it is known that the
connection between the mythological system of thinking and the symbolic code belonging to universal human
values is important. In this way, it is possible to recognize sacred values in human consciousness. In the course
of research by K. Jung, M. Baykel, D.A. Cruz, A.F. Losev, F. Kreutzer, A. Baitursynuly, K. Zhumaliev and
others, the conclusions and judgments of literary critics are taken as a basis, poems of famous representatives
of the Kazakh poetry, the idea of the function of a symbol in the text is generalized.

Keywords: symbol, text construction, Turkic knowledge, national value, poetry

1. Kipicne

CHMBOJ YFBIMBI, CHMBOJIMKAJIBIK MOH TEK JIMHTBUCTHKAJAa FaHa eMec, oflaH 0acka ja
FYMaHUTapJIBIK cajiajiap/ia, OHbIH 1IIIH/E 91¢0ueTTaHy FhIIBIMBIHIA KCHIPEK 3ePTTEITCH.
Tapuxka xe3 xyripreTin Ooncak, «CHMBOID» TEPMHUHIHIH 3€pTTENyl aHTHKA JOyipiHEH
Oacray anem, Ilmaron, Apucrorenn, [Iudarop, JIeMOKpUT cexinmi ONIIBLIAAPIBIH
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eHOCKTepiHC aTajifaH TEPMUH TypachlHIa €63 KO3raijbl. [103THKANBIK MOTiHIAEPIE
KOPKEM CHMBOJIJIAP KUl Ke3ecei. Ocipece, Ka3ipri Ka3ak M033HMsIChIHAa 0ChI CHMBOJIIBIK
JIETaNbIAPIbIH  KOJJAHBULY TOCUIACPIH, CYPETKEPNIK IICOCPIIKIIeH aWIIbIKTalybIH
OaliKaliMbI3.

CuMBOJIIIBIH, OacTarKbpl KE3CHIE MarblHAChl Tap OOJbI, SIFHU Kasiprigeit Oip acrek-
TiMeH OalJIaHBICTBI €MecC, 63 alJIbIHA JKeKe OOBEeKTiHI, He KYObUIBICTBHI KOPCETETiH Tep-
MuH ecebinae konanbuirad (Taxo-Togu, 1980: 213). An K. FOHrTiH nikipiHiie, CHMBOI
— peannpl KOHE Hppealbl Kapama-KapChUIBIKThI OalIaHBICTBIPAbI JKOHE OipiKTipesi
(FOwr, 1991: 29). ConbIMeH, CHMBOJ JIETE€HIMI3 — exKelNri rpekrepae Oenrii 6ip KaybiM
OKUIJICPiHIH IIApPTThl O€Nrici, ki Oearui Oip HMICsSHBI TAHBITATHIH 9/1¢0M OciiHe eceOiH-
ne Koyinanbuiel. CoHbIMEH Oipre, Oenrii Oip WIesHBIH aThl HEMECE TYCIHITI peTiHae Ta-
pannpl. SIFHH, aHTHKA AdyipiHjae Oip TepMUHHIH ©3iHiH OipHele mapTThl Oenriiepi 6o-
JIbl, HAKTBIPAK alTKaH/a, COJl KE3CHIE CUMBOJIIBIH HETI3r1 Oe/rici — IMapTThUIbIFbl €KeHIH
yFbIHY Kepek Oosiasl. CMMBOJ MacelieciH 3eprreymiaepaid 0ipi A.®D. JloceB KopinaraHn
QJIeM/Ii — «CUMBOJIAP MAaTIIAJIBIFBD) IS aTan KeTkeH. Kogany canachiHa Kapai: FhIIBIMHY,
GUITOCOPUSIIBIK, KOPKEM, MU(POIOTHSIIBIK, HICOJOTHIIbIK, JIHU, TAOUFAT KOHE CHIPTKbI
TEXHHUKAJIBIK CUMBOJIIAp aen OipHerie Typre O0enrex (Jloces, 1976: 186).

Onebu PHOUKIONequsia Obutaii nem kepceremi: «CHMBOJ OHEpJE CallbICTHIPY He-
ri3inze, Oip jkarblHaH — KOpPKeM OeMHEeHIH ipresiec KaTeropusaaapbIMeH, eKiHII )KaFbIHAaH
— TaH0a JKOHE aJUIeropvs apKbUIbl alllbLIAThIH oMOe0ar 3CTeTHKAIbIK KaTeropus. Kex
MarbIHACHIHA, CAMBOJI — OYJI OHBIH OENTICI3MIK aCMEKTICiHAE alblHFaH OCiHE KOoHE OJI
OcitHEeHIH OapIIbIK OpraHUKAJBIK JKOHE CapKbUIMAac KOIMOHIUTITIHE He TaHOa e anTyra
6omanapl. HakTer OeifHe jkoHEe TepeH MarblHa — CUMBOJIIBIH KYPBUIBIMBIHAA Oip OipiHCi3
TYCIHIKTI O0JIMalThIH, OipaK ©3apa aXbIparaH €Ki MMOJII0C PETIHIE SPEKeT eTil, CHMBOJAAP
TyFbI3ajibl. beliHe CUMBOJIFa aybICa OTBIPBIN, «AHKBIHAIA/IbDY: MarblHACHl TEPEHIIKIICH,
0ap MYMKIHJIKIIEH «aiKapa ambiaas (JlureparypHas sHIUKIONEANUS TEPMUHOB U TIOHS-
tuit, 2001: 976).

CuMBOJIIBI 3epTTeylniiepAin Oipi Hemic odmbuiel @. IllnerenbaiH nadbIMIaybIH-
11a, MOATHKAJIBIK IIBIFAPMAIIBLIBIKTEIH 0Pl CMMBOJ apKbUIbl Jky3ere acainl. CoHmaii-
aK, HEeMiC FajbIMIapbl CUMBOJABI 3eprreyiae WM. IeTe CHAKTBI yIbl KajamrepiepiaiH
HIBIFAPMAIIIBUIBIFBIHA KOI Ha3ap aynapca, Kasak ojcOMeTTaHyIIbUIAphl CUMBOJIHKara
KaThICThI XaJIBIKTHIK IMO3TUKAJIBIK TYBIHABUIAPABI (KbIpaysiap MO33UsCHI, T.0.), COHIaN-aK
eJICHJIepiHE CHMBOJIMKAJIBIK CHITAT TOH 3cTeT akblH M. JKymabailyIiel eNieH IepiHe Kol Ha3ap
aynapazpl. COHbIMEH KaTap, YITTHIK [1033Hs/1a CHMBOJIMKA TYPJIi CypeTTeysiepre Heri3 6o-
JIBITI, KYH/IbI JYHUENIEPIIH TybIHAaybIHA bIKIAN eTin keaenai. E. Paymran, T. O0miKoKiMyJIbl,
C. AKCYHKapyJIbl, T.0. Ka3aK aKbIHIaPIHBIH [1033HUSChIH/Ia CHMBOJIIBIK OCHHEICYIep epeK-
I1IC OPBIH ajabl.

2. Marepuajgap MeH dicTep

MorTiHaik Tanjgay KepKeM MOTIHJErT CHMBOJIJIBIK Ka0aTThl aHBIKTAy/Ibl, MOTIHHIH
CUMBOJIMKAJIBIK, CCMHUOTHKAJIBIK €PEKILETITiH 3epAeiey/i KaAMTH/IbIL. 3€PTTEY ®KYMBICHIMbI3/Ia
Tajujay, capaay, OasHaay, TAJIKbUIAY 9/1icTepi KOJIaHbLIIbL. OJeHre KYPhUIBIMIBIK TYPFbIIA
aHaJIN3 JKacay, JEKOHCTPYKIUSUIBIK dJIC apKbUIbI KOPKEMIIK-POPMaIbIK epeKIIeITiKTep i
AHBIKTAY — HET13T1 MiHJCTTEPIiH Oipi OOJIBI.
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3epTTeyiiH TeOPHUSUIBIK HeTi31 peTinae aaeouerTanymibl FaasiMaap A.A. Taxo-T'oxuaig
«TepMuH «CUMBOI» B ApeBHETpedeckoi tuteparype», K.I. FOHITiH « ApXeTHIT U CHMBOID),
A.®. Jlocerrin «[IpobiemMa cuMBOJa W peaJMCTHYECKOE MCKYcCTBO», B. baysp jxone
W. TromoTuTiH «HIMKIONEAUs cuMBOI0B», H.M. JIxxycynoBTiH «TrOpKCKUN CUMBOJ B
XylokecTBeHHOM TekcTe», JI.JK. Mycanbiabia «CuMBoI-OepHeney jkoHe OHBIH KOPKEMIIK
KBI3METI» FBUIBIMU TEOPHUSUIBIK €HOEP1 aJIbIHIIBI.

2.1 3eprTey aaicTepi

Maxkananbl a3y OapbIChIHAA MOTIHTY3UIIMIEIT CHMBOJIJIBIH KbI3METIH TaHbBI-
Ty MakcaTblHIa Tajjay, JKUHAKTay, CTPYKTYPaJblK-CEMHOTHUKAIBIK Talady oJicTepi
KOJITAaHBULIbI. OJIeH MOTIHAEPIHIET CUMBOJIAP/bIH MOHIH TYCIHAIPY TepMEHEBTHKAJIBIK
o/lic TYPFBICBIHAH 3Ky3ere achlpbulabl. COHJal-aK CHMBOIIBIH KbI3METIH aHKbIHAAY
OarbITBIH/IA FAIBIMIAP CHOCKTEPIHET! TYKBIPBIMAAP CABICTHIPBLIA KAPACTHIPBLLIbL.

2.2 MarepuaJjra cunarrama

JKanmel, MakamaHbIH HETI3r1 KYPBUIBIMBI — 9NIEOMETTEri CUMBOJABIH OPHBI, KbI3METI
Typajbl XoHE T.0. 91e0U acleKTiiep MEH AIIEMEHTTEpISH Typaabl. Exxenri poyipnepacH
Oacran OYriHri KyHre IeiiHri omedueT, CUMBOI, Tycnajiaay, Mu¢ NeH CUMBOJIIBIH Oaiina-
HBICHI 3€pJCIICHICH.

CumMBON €H anAbIMeH, TpeK XajuKelHAa maiaa Oonabl. OHBIH ©31HAIK Tapuxsl Oap,
SFHU STHMOJIOTHACHIHA Ha3ap ayaapaTbiH 0oJicaKk, KOMMYHHUKATHBTIK >KOHE OJIEMETTIK
KbI3MeTi OacThl OopbIHAa TypraH. HakTelpak aliTKaHga, CHMBOJIIBI TPEKTEP CHIHBII KaIFaH
IUTAaCTHHKaHBIH O1p-OipiHe anFaHaThIH OeikTepi Aen araraH. OChl CBIHBIKTAP SIKH Y3IKTEP
apKBUIBI OAAKTAC agamaap OipiH-Oipi TaHUABI.

Kenreren 3eprreyiepaiH HOTHXKECiHAE oAe0M MOTIHAEpAEriT CHUMBON TEPMHUHIHIH
KOJIZlaHy asicblHa Kapail Typmi OeminicTep maiina Oomnnpl. KeiOip omeOmerraHymibuiap
CHUMBOJIIABIH TYPJIEpiH OblIaiina xiKTeHmi:

— OTHUKaNbIK cuMBoiaap. CUMBOMABIH Oyi1 Typi Oenriii Gip 3THUKAIBIK KaybIM apa-
CBIH/Ia FaHa KOJIAaHbIIa Ibl;

—Maognenu cumBongap — 6enrini Oip MoZieHn opTaga Hemece Oenrii 6ip TapuXu yakbITTa
KOJIIaHATBIH CUMBOJIIBIH TYPi;

— ApHaiisl cuMmBosap — Oenrini Oip MakcaTrka OaFbITTanfaH, KM apHailbl OKUFaIapaa
KOJIJAHATBIH TEPMHUH.

By Tepmunaepain 31 imrTelt OipHelIe TonTapra KikTenaeai. DTHUKAIBIK CHMBOJIIapFa
©XeNT1 CKaHIUHABUSUIIBIK CUMBOJIZAAP, MBICBHIPIIBIK CUMBOJIIAp XOHE T.0. Xarca, MOJCHU
CHUMBOJIIAPFa TapuXd CHUMBOJIAAP JKOHE Ka3ipri KOJAAaHBICTaFrbl CUMBOJNIApP Kipemi. Al
apHaiibl CHMBOJIIapFa acTPANOTHSUIBIK CUMBOJIIAP, CAHAApP, TYCTEP JKOHE TeOMETPHSIIBIK
cuMBoOJIap bl xkatkeizas! (bayap, Jromori, [onosun, 1998: 26).

Ocpl TyCTa KaNblalaM3aTThIK )KOHE YITTHIK TaHBIMJIAFbl TYPAKThl CHMBOJIAAP TYPaJIbl
Ia aiiTa KeTy Kepek. JKaparpuibicTarsl xyMOaKKa TOJBI KYObUTBICTap agaM3aT CaHachIHAA
TYPJi OW TYBIHAATBHIN, COJ HETi3[le CUMBOJIMKAJIBIK HBICAH-YFBIMAAPAB KAIBIITACTHIPABI.
ConapapiH Gipereii petinae oy 6acTta KyJuli AyYHHEH] aJlbIll )KaTKaH LIEeTCi3, TYNCI3 MYXHUT
CYBIH alTambI3. OJIEeMAIK MU(OIOTHAAAFBI TYPAKTHI MOTHB aTpuOyThl OOJNFaH Cy aieMi
OYITTBHIK JYHHETaHBIMBIMBI3/Ia €pEKIle KaJBIINEeH KaHFbIpAbl. bynm typanser: «Typik
XaJKpIHAA CY — KapaTbUIBICTBIH, KOOCIOAIH, MOJIIIBUIBIK MEeH KYHAPJIBUIBIKTBIH, KOMUbI-
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Ty, KaliTa Tyy MEH TYPJCHYIIH CHUMBOJBI. TYpIKTEpIiH HAHBIM-CEHIMIE Cy OTE >KOFaphI
KACHETTI CUIaTKa ue», — JiereH MiKipAl airambid (Alimyxambet, MupazoBa, AnumoOacs,
2022: 114)

3. TaakbL1ay

Kazak cuMBonM3Mi TypachiH/ia ce3 KO3FaraH Ke3/Ie Oap/Ibl €Ki TOIKa JXKIKTeyre Oomabl.
M. XKymabaitynbl, b. KyieeB chiHIIbI aKbIHIAPABl aJIbIHFBI OYbIH CHMBOJIUCTEPI JECEK,
XX raceipabig 30-40-KpuaapbiHaH Oepri mo33ust oKuUIIepiH KeHiHri OyblH CHMBOIHCTED
TOOBIHA KaTKbI3yFra Oonaabl. M. JKymabaiiyiel med b. Kynees noasusiceinaa «Kek ToHipi,
Typki, F'yH» CHSIKTHI TAHBIMJIBIK TAPUXH CUMBOIIIAD, «KYPEK, KOHII, OH, 3ap, eI, TOIKBIH,
KyH, sxyiipi3, Aily CHSKTBI afjaMH KOHE TAOMFU KOHIICTITIICD KOITEIl Ke3eCeIi.

M. KymaGaillyIbIHBIH CHMBOJIMKQIBIK CHITATTAFBl OJICHACPIHEH aKBIHHBIH apMaH-
MypaThlH aWKblH TaHbUTaabl. COHIal-ak pPOMAaHTH3M 9JcOMETIHE TOH CHIAT OachIM.
PomanTu3mHIH Heri3ri OeliHeney TocinuepiHiH Oipi — cMMBONMKA. AKBIHHBIH Oip FaHa
«KyHIIBIFBICY ©JICHIHIE CHMBOJIIBIK acTap, Tycnaiaayiap kemn. MocerneH:

...OHBIH 6JIT'€H YHIMEH,

Kanipl 6aTkaH KyHIMEH,

Kynmsireiceim osHewH! (KKymabaes, 2013: 24).

Byn enen mymarbiHaarsl « KyHIIBIFBIC» CO31 CUMBOJI PETiHAE KOJAaHbUFaH, KyHIIbI-
FBIC — a/1aM3aTThIK MOJICHUETTIH OlIarbl Oosirad Tyc. Slrau, KyHHIH aTybl — MarepuaibiK
TYPFBIIAFBl KYOBUIBIC €MEC, OJlaH TePeHIpPEK, KAHAIBIKTHIH, YKaKCHUIBIKTHIH OacTaybl jie-
TreHl e KAMTHIEL.

Kaszipri Ka3ak moa33uschIHbIH KOPHEKT1 OKiIi, aKkelH C. AKCYHKApYJIbIHBIH ©JICHICPIH/IE
ne «Kek Typik», «Kek ToHipi», «Kek 0epi» IereH TypakThl CHMBOJAAP Ke3IeCETIHAIrH
afTyra 0osaibl. AKbIH:

Typkire TyOi Tekci3 xyiie Kac-Thl,

Berime kaii cym ke kyiie 6acTb?!

Kanaiima Kex Tonipi Kex Typkinen

Ke3 xa3pitm,

Kexk bepinen kue Kamtei?! — mem xKeipiraiabl (AKCYHKapysL, 2012: 62).

SAran MyHaa akeiH Tarbl «kKek Bepi» cMMBOJIBIH KOJIZIaHy apKbLIbl aTa-0a0anapbIMbI3-
JIbIH KaHbIH 14 OOJIFaH €PITiK IICH OPJIiK KOHICIIMICHIH ajiFa TAPThII, OTKSH IIaK [TeH OYTiHT1
KE3€H YPIaKTaphIHBIH AYHUCTAHBIMBIH, YCTAHBIMBI MCH MIHE31H CaJBICTHIPA OCIIETTEICH.
ApFbl Ka3aKTaH KaJiFaH aCKaKTBIK, TCHIIK, YVITKAHIBLIBIK CEKUIAI Ce31M HipiMICpiHiH
Oyrinri yprnak OOWbIHIA KajiMaraHblHA KbIHXKbUIAIbl aKblH. KuemijieH Ke3 Ka3blll Kay,
TIOCTYPACH aTTay, CalTTaH ajacy, aTa MEH Oaia apachlHIAFbl pyXaHU aIMIAKTHIK, ©3€KTiH
y3u1yi, skahaHaHy 3aMaHbIH/Ia YJITTHIK OOJIMBICTAH a)KbIpay MacesIesiepl OChI OJICH IC alKbIH
tanbuTabl. CoHbIMeH Karap, C. AKCYHKapyIbl KOHE 3aMaHIap y3uiMel keie xatkad «Kek
Bepi» MuGoJOTHsACHIHBIH CaKpaibli MOHI JKOMBUIBII Oapa >KaTKaHbIH Ja TYCHajjaraH.
JlerenMeH, mana TaFbICHIHBIH Ka3aKTa, Ka3aKTHIH Jajda TaFbICHIH/IA aJlaThIH OPHBI CPEKIIIe.
Exeyi 0iTe KkaliHACKaH KYH/IbLIBIK, a)KbIPAMaHThIH YCTAHBIM.

Kazak omeOuerraHy FbUIBIMBIHIA «CHMBOJ» MOCEJECIHIH 3€pTTeNyl  FajbIM
A. BalTypCHIHYIBIHBIH eHOeKTepiHeH Oacray amanasl. A.BalTypCHIHYIIBI CHMBON Tep-
muHiH «bepreney» aen atansl. «bepHeney — 6ip HOpceHiH, koOiHe ajiaM MiHe31H, KYJIKBIH,
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FaMaJibIH eKiHIII HOPCEHIH MbICaJibiHa KOPCETII aiiTy», — JereH MiKipiH KenTipyre Oomna-
nel. CoHJaii-aKk FajabIMHBIH MIKIpiHIIE, CUMBOJ MeTadopara eTe YKcac OOJbII KeJICTiH-
JUTiH alThIN KeTedl Je, MeTadopa YIIFailbIll, CAMBOJIFA aifHaJIa Ikl JeTCH TYXKbIPhIMIaMaHbI
ycwiHazs! (baitrypebiaos, 2003: 31).

Kanmer, A. BalTYpCBIHVIIBIHBIH MIKIpiH 9pl Kapail KyaTTaWJpl JeCeK Te OOajbl.
OiiTkeH1 one0ueTTaHyIbl TeHey MEeH MeTapopaHbl CHMBOJIMEH Oipre KapacTbipa OTBIPHIIL,
TEHEY/Ie TCHEUTIH OHE TEHEJICTIH 3aTThIH E€KEYiH JI¢ KO3 aJIbIMbI3Fa KEJITIpe ajlaMbI3, ajl
MeTadopaaa e3iHe KaKbIH YFBIMMEH aybICTBIPBUICA, KeJleci CHMBOJIIa TeHEYiH Oip FaHa
My1Ieci 0oJIBIT KOpKeM OelfHere alfHala/Ibl, COJI Ke3/1e OHbl CHMBOJI JICH aTaiiibl ekeHO13 e
kepceteni. Ocpuaiiina, A.balTypchIHYIBI CUMBOAa MeTaopasblK PEHK Oap eKeHIIriH
anra tapraabl. CHMBOIIBI MeTaopaMeH Oipre KarapiacTeipa KapacThIpFaHBIMEH, eKEeyi1HiH
apacelHa elieyip aibIpMalIbUIBIKTap Aa 0ap eKeHIH KepceTeli, OChl TYKBIphIMIapFa
CylHeHe OTBIpHIMN, 0i3 Jie CUMBOJI MEH MeTadopaHbl Oip YFBIM JEI KapacThIpa aaMaiMbI3.
ArputiibiH FanmeiMaapsl P.Yamnek nen P.Yoppen erep o0pa3 e3iHiH KbI3METiHEH IIBIFHII,
MeTadopa QyHKUIHMSACHIHA KOIICE JKOHE TYPaKThl TYp/A€ KalTalaHaThlH 0ojica, CUMBOJIFA
afiHayazpl JereH mikipai anra tapranbl. CoHnai-ak, FaJdbIMHBIH MIKipiHIIE, CUMBOJIBIH
0acka TPONTHIH TYpJIEpiHEH albIPMAIIBUIBIFBI, ocipece MeTadopajaH albpPMaIIbUIBIFbI
TYPaKThUIBIFBI MEH KalTallaHyIIbUIBIFBIHAA Jien kepceteni (Yamiek, Yoppen, 1978: 205).

Bi3 ce3 eTin OThIpFaH CUMBOJIJIBIK OCHHENCY/IIH acTapblHAa STHOMOICH! KYH/IBLIBIKTAP
xartblp. HakThI opi Toneni Type YFbIHABIPY YIIIH OYJI cajJaHblH €Ki OaFbITHIH KaH-)KaKThI
3eplelneyimiz Kkepek. bipiHimici — MOJICHHETTIH 3aTTail OyWbIMIaphl, SFHH 9p TYPJli eHOeK
KypaJijapsl (aJIFaliKel Tac KypajijaaH OacTar, OChl KYHI'1 TeXHHMKaFra JCHiH) KOHE eKIHIIICI
— MOJICHHMETTIH PyXaHU KYHAbUIbIKTapbl. ONap/blH KarapblHa: JiH, 91e0ueT, My3bika, (Qu-
nodocwus, T, TApUX XKOHE Tarbl 6ackanap Tornracansl. Ockl cananapra Ha3ap aynapa OTbl-
PBIT, YITTHIH JKEKEJIETeH 3CTETUKANBIK KO3KapacTapbliH, AYHHETAHBIMBIH, OaFbIT-0aF 1apbIH
alKpIHAayFa OOTIaIbl.

BipHerire Mpicanaap KenTipeuik.

KazakrteiH kmaccuk akpiabl E. Paymanos:

Typkinin TabsiHapsl — Kex ToHipi-axk,

Typki kim?

Bisre aepek kermneni HaK.

OliTeyip Tep cachiraH TeOIHrICI

Bip eniy KemIin-KOHBIN 6TKSHI XaK

Bip eniy eTKeHI aHbIK KOLIiN-KOHBIII,

Kex cenaip, kepkeM nana 6ecik O0IbIII.

OJll eMIKIM alIaLIMBI3Fa JKaliralH emec,

Con kemtiH Oyma-TeHiH mwemin oepin (Paymanos, 2006: 318-319)

AKBIH TybIHABICHIHAA « TyOiM —TYpKi» JIereH Oar3blliaH KeJie )KaTKaH TeKTIK HeTi3iMi3re
KATBICTHI CO3 PyXaHU-MOJICHU OONMBICBIMBIZ0CH YHECTipe OeiiHenenre. Kemmeni Tipiik
KelIKeH XalbIKThIH «Kek cenfip, kepkeM aajaHbl OSCik» €Tyl CUMBOJHUKAJIBIK MOHIMEH
epekmeneneni. Ocputaiima «mana — Oecik» MeTadopanbIK-CHMBOIHKAJIBIK CypeTTeMeci
apel Kapaii Tepenaei Tyceai. CoHTin Keleci IyMaKTaFbl «KOI KOHE OFaH KaTBICTHI Jie-
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TaNb PETiHIeri «Oyma-TeH» YFhIMIApbhl CUMBOJHMKAJBIK CHIIATBIMEH KepiHeni. Typkinik
KE3eHHEH KaJIBIITacKaH, OyTiH/e KacTepili KYHABUIBIKKA aifHaFaH 0aif MypaHbI «OyMa-TeH»
TYpiHZE OCiHEeey YITTHIK MO3THKAIBIK TAHBIMBIMBI3Fa ©TE MaKbIH, OapbIHIIIA TYCIHIKTI.
CumBon Ecenranmu eneHinne api tyrac xyite (typki, Kex ToHipi, ke, nana, 6ecik) api
JKEKJIETeH JieTalib (OyMa-TeH) TYpiHae Kbi3MeT eTin Typ. CUMBOJIABIH KOIT MaFbIHAIBLIBIFBI
Oys1 miymakrapia OapblHIA alKbIHAada TYCKCH. YJITTHIK TaHBIM-TYCIHIKTI MMO3THKAJIBIK
TYPFBIJIA TYPJICHAIPY/IIH KapPKBIH YIITiCl OChl CHMBOJMKAIIBIK OelHeneyep.

XKac akpin E. XKynictig «Kanrb13 ce3miH eMipi» M03MachiHa MbIHaH 1Al sxojaap oap:

Byt yuiel nana — Gip OMiK TUIAIH Jaiachl,

TypkineH Kamabl TYMEH Tij, TyO1 — Ka3akra.

Ackak 0ip *KypTThIH aralibIHIACKaH 0ajachl,

Typxinen Kanasl TYMeH e, aiti — kazakra (Kywnic, 2021: 71).

Tapuxka ke3 xyriprcek, Typki oJeMiHiH exenri TeMipka3birbl — Opranblk A3u-
sla STHOMOJCHW KYHIBUIBIKTAp 3aTTail Nla, pyXaHW TYPFBIAAH Ja >KOFaphl JOpexene
KapacThIPbUIbIN Keiai. JlereHMeH, op Typil Oayipiepieri 9JIeyMEeTTiK-9KOHOMHKAIIBIK
KaKTBIFBICTAp/IbIH HOTHXKECIH/IE KelOip KoHe Ma3apiap MeH FrubaarxaHanap, JKaJirepiep,
TapuXd OpbIHAApFa 3ajan KeaTipiareHi moamiM. JKajmbl, Ka3ak MOJCHHMETIHIEC STHO-
rpadusiHbl KOOIHECe SCTETHKAJBIK KYHIBUIBIK PETIHIAC KapacThipaibl. MyHBIH cebe-
0iH OaibIpFbl (OJBKIOPIBIK Mypara XaJIbIKThIH JKaKbIH OOJYbIMEH OaiaHBICTHIPAMBI3.
Conpaii-aK TYpPKIiHIH TUII — Ka3ipri Ka3ak TUIiHiH xanrackl. CoHIbIKTaH akblH « TypKiaeH
KaJIJibl TYMEH TiJ1, TYOl — Ka3akTa» eI JKbIpiaraH. SIFHU, Tin — OapiblK TEHAIK KOATap
MEH KYHJIBLIBIKTAP/bl, KACUETTECP/l, MCHTAJIUTETTI YPIaKTaH ypIaKKa *KaJFacThIPYIIIbI.
Ochl opaiifia, MOI3HUSUIBIK IIBIFapMaIapbIH Ja CalIMaFbl apThIIN, YITTHIH dTHOTEHIIK epe-
Kiemkrepin Oaikarazsl. Lbip eTin xKapbiK AyYHUETe KEIreH coOUIiH eH OipiHII €CTUTIH
ce31 — aHaHbIH iy, Til. OchuUIaiilia, FackIpJaH FachIpFra YITTHIK MOJACHHUET IICH YIITTHIK
TOpOMEHIH HEri3r1 pyXxaHu Mypajiapbl 1apblabl. Ajl aHAHBIH TUII MEH QJIJIH1, aK YKayJIbIK KH-
reH OeifHecl — TYPKI XaJIbIKTaphl YIIiH Kuem yrbiM. JKac akbIH A9CTYP/l 1aMbITa OTBIPHIIL,
¥ bl 1ana, Ka3ak, Tl MEH T YFbIMIapbiHA CHMBOJIMKAIIBIK CUIIAT JapPbITaIbl.

4. Hotuxkesep

OHep aJaMBIHBIH TaOWFH KEMeEJ TallaHThIHAH TyFaH JTYHHE IIBIHANBI OOIaphl CO3Ci3.
byn — ka3akbl TyHHETaHBIMHAH KAJIBINTACKAH ACTETHKAIBIK KO3Kapac, MOCTYPl OarbIT.
CanT meH ryphINTHIH, MOJCHUET IICH 9/IcOUETTIH, ara OybIH MCH jKac OybIHHBIH aXXbIpa-
Mac YJITICI 3CTETUKAJIBIK MOHI JKOFaphl IOITUKAIIBIK TYBIH/bIIAPAa AHIIIBIKTHI OPBIH aj1a Ibl.
E. Payman, T. O6nikokimyisl, C. AKCYHKapyJibl koHE T.0. aKbIHIAp OCHI Y3IIK J9CTYp/i
JKAJIFACTBIPBIIN, YITTHIK epeKIIeIiKTep/l OciHeney TCiIiHe apKay eTyre epeKiie MoH Oe-
peni.

CuMBoIIBIH MeTadopaaH albIpMAIIbUIBIFBl MCH YKCACTBIFBIH HAKTHIIAY MaKCaThIHJA
raneiM B.Ilenectiok apHaiibl 3epTrey xyprisreH. HoTmkeci OoibIHINIA, TepMUHACPIIIH
YKCaCTBIKTAPHI:

1. KeiiGip ceMaHTUKAJBIK, SFHU MaFbIHAJBIK OCNTUICp/iH OIpIHIIICIHIH KeHiHTICIHE
Kapail JKbUDKYBI,

2. Aypicy MexaHU3MI Ke31HAeTi OipKeNKiTIK;

3. Ce3 MarbIHANIATAPBIHBIH aybICIIANBUIBIFEI,
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AU aliBIpMaIIbIIBIKTApbIHA KETIETiH O0JICaK:

1. CumBonaa 0ip HOpCEHI Tycnanaay 6ackiM 0OJIbIN Kejice, MeTadopaia SCTCTHKAIIBIK
cumar 0achIM.

2. CUMBOJIIBIK MOHJII OLIIIPETIH MOTIHACPIE aybICy KYpaJlbl peaibl TYPJC KIHE 00b-
CKTHUBTI TYPJE CHUIIAT aiaThiH 0o0Jica, MeTaOpasbIK MOTIHIC KUSJIIBIK CUIIAT 0aChIMBIPAK
ooueim keneni (ILenecriok, 2003: 32).

3epTTeylli CUMBOJ TEPMHUHIHIH ©3re OeliHeney KypangapblHaH YKCACTBIKTAphl MEH
aflBIPMAIIBUIBIFBIH 36PTTCYMEH KaTap, CUMBOJIJIBIH KbI3METI TypachIH/Ia J1a CO3 KO3FaraH.
CuMBOJIIIBIH €H 0acThl KbI3METI — OeliHeneyimTik EKiHII KbI3METI — 3CTETUKAJIBIK acep
0epy KbI3METIi, G TKeHI CUMBOJIBI KOJIZIAHY apKBUIbI Ke3 KEJITCH TYJIFa 00bEKTIHIH MaHbI3/IbI
JKOHE HMJIeas/ibl MOHIH aia ajanabl. Anaiiia Oyil KbI3METI CUMBOJIFa KaparaHjaa meTrado-
pa CeKiJi TPONTHIH TYpJepiHaAe KoOIpeK YIIbIpacaabl. YIIHII KbI3METI — KOMMYHHKa-
TUBTLUIIK, 6HTKEHI CUMBOJI HAKThl €MEC JIEPEKTI HeMece MIcalibl MaFbIHAHBI KOPCETEIl.
TepTiHIII KbI3METI — MarusUIbIK, CUKBIPJIBIK KbI3METTEPI JIeH arajajibl. OUTKeHI CUMBOJIIA
KYNHSIIBUIBIK Oelrici Ae Ke3aecesi.

ConbiMen karap E.B. lllenectiok cuMBoJIIapbiH 3 TYpiH atan eTei:

1. MoieHH-CTePEOTHIITI CUMBOJIZIAP — MOJICHUETTEPIIH OapiIbIFbIHA YFBIHBIKTHI Ka3ipri
MOJICHH CUMBOJIIAP;

2. ApxeTHrn-cuMBONIap — KOHE MH(MONOTHSIBIK TYCIHIK TEH MaibIM Heri3iHae
KaJIBINITACKaH CUMBOJIIAD;

3. CyObeKTUBTI-aBTOPJIBIK CUMBOJIAp — OyFaH aBTOpFa FaHa TYCIHIKTi, aBTOPIBIH
©31H/IIK KOJIIaHbICBIHIaFbl CUMBOJ TYpI skataabl (Llenectrok, 2003: 34).

Faneim 3. KaGmonoB cuMBONIIBI TPONTHIH Oip TYpi peTiHAe KapacTblpaabl Aa, Oip
HOPCCHIH JKEKe ©31H CypeTTeMeH, COJ 3aTKa YKcac Hopcere ykcara OciHeneymiH Typi
OCBI CHMBOJI JICT JKEKE aTal eTelll )KOHE CHUMBOJIJIbI acTapiayMeH Oipre KapacThIpajbl.
(Kabnonos, 2014: 309). Axagemuk 3. AxmMeTOB 00Jica, CUMBOJIJIbI QJJICTOPUSFA JKAKbIH
SKEHJIITH alThIN eTelli. MbICAJIbI, TYJ — KaCTBHIKThIH CHMBOJIBI, KOTEPIIH — TAaTYJIBIKTHIH
neH OCHMOITIIUIIKTIH CUMBOJIBI PETIHAE aJbIHAABI JEH IIKIpiH OCBIHAAW MbICANIapMEH
noienaeiai. FanbIMHBIH TiKipiHIIe, CHMBOJ KOOiHEeCe aJlaMHbIH TYPIAT-TYJIFAChIH, KEC-
KiH-KeWTiH, ChIMOAThIH TYTaC aJbIll CUIATTai/ibl, erep Oip OeNlri-cUTaThlH FaHa ajuca, OHBI
Oytinre Oauar, TyTac OciiHe opHbIHA anabl (Axmero // Kiaccukanbik 3eprreyiep, 2013: 257).

Anaiiga cumBoIbl ajuteropusira Kapcel Koiran @.1llemnmuar nen @.Kpeiiep chHabI
HISTEIIIK FalIbIMAAp Ja 0okl Tporl TypiiepiHeH Oesek, FalbIMaap CUMBOJIbI OCHEMEH
CaJIBICTBIPA 3EPTTEYJEp JKYPri3reH. ONUTKeHI Ke3 KeJITeH CUMBOJI OcitHe OoJia ajajbl, aj
KepiciHlie, OciHeHIH CHMBOJIFa alflHaIybl — Kypaeli KyObuibic. JlereHMeH FanbMaapabIH
0achbIM KOIIIUIIrT CUMBOJIIBIH MOHIH amikanjga OcitHere xyriHeai. OraH CUMBOJ ©31HIH
TaHOAJIBIK ACIIEKTICIHAC alblHFaH OefiHe eKEHIriH, OHBIH INIiHAe TINTI MU} Te OO0IybI
MYMKIH JKOHE KOIIMaFbIHAJIBLIBIKTEI KAMTHTBIH OCHHE JIEreH TYXKbIPhIMIaMaHbl YChIHYFa
Ooajel. HeliporcuXomorusuibIK TYPFbIIaH KapacThIpFaHia, CMMBOJI — OeiiHEeH1 OelicaHaibl
TYpZI€ BIFBICTBIPY YIIIH Maiiga OOJIFaH TEPMUH JieyTre OOaibl.

CumBOI MeH OeliHEeHiH apakaTblHAChIHA YHIJICEK:

— Ke3 KelreH CHMBOJIABI anaTblH Oolicak, OeiiHere aifHama ananel. Bipak ke3 xenreH
00pas3ibIH CUMBOJIFa alfHATYBI EKiTasIai;
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— OciHEeHIH CHMBOJIFa aifHaybl HE aliHaJIMaybl MOTIHI€, SIFHU KOHTEKCTKE OaiJIaHBICTHI;

— OeiiHe ©3iHE THWICTI MarblHAJaH IIbIFAa aJIMaiibl, ajl CUMBOJIIA KOIIMAarbIHAIBLIBIK
0acbIM OOJIBII KEIeIi.

Kasipri TycinaipMene cMMBOI TepMHHiI MeTadopa, alieropusi, TeHEY CHSKTHI TPOITHIH
TYpJIepiMEH e3apa yKcac OOJIbIN KEJATeHIMEH, CMMBOJI 63 ajijiblHa JKEKE TPOITHIH TYpl
peTiHae anbiHaabl. OWTKEHI 0acka TPONTHIH TYpJepl CEKiIai, CUMBOJ Ja O3IHIIK epeK-
mesniriMmer kesre Tyceai. OraH J1oen — CUMBOJIIBIH 11IKI JKarbIHAaFbl OaliIaHbICTap JKak
FaHa Kypblila cajFaH Hopce emec, Oenriii Oip skyiere Heri3aenreHinae sxarsip. by sxep-
JICT1 JKaJIIbl MEH JKeKe OIpIIKTEep/IiH apaxirinaeri Oaiiansic — Oenriii Oip 3aHIBLIBIKIICH
JKy3ere acajpl, TYpJll MarblHAJIBIK e3repicTepre yinbipaiiabl. CUMBOJIIBIH TaFrbl O1p epek-
LIEJIIri — )KUHAKTAyIbI CUITaT OackiM OOJIBIN KeJlei. Al 6acka TPONTHIH TYpJepiHJie cabl-
CTBIPY, allIBIKTaY, acipesiey 0achiM 0ojica, CUMBOJIAA OVJI €pPEeKIIEIIKTEp Tacaaa Kajiaabl
Jecek Te 0oJiaabl. OUTKEHI CUMBOJIIBIH HETI3T KbI3METI — )KHHAKTAYIIBLIBIK,

Mud neH CHUMBOJIABIH OaiJlaHBICBIH 3€PTTEreH KeiOip oaeOueTTaHyIIbl FajabIMAAp
oJlapJIbIH TYMHEri31 Oip ekeHiH ekeHiH adTaapl. KeOiHece CMMBOIIBIH KoaTaphl Mudre,
MUDTIH IEMEHTTEepI CUMBOJIIA Ke3eCin Karaapl. «Mud — epexiie CUMBOJIJIBIK CUIIATTa
KOpiHiC TabaThIH MO/IeHU actieKT. COHABIKTaH MU(TIH €H MaHBI3/bI )KOHE HETi3Ti aTpuly-
THI — CUMBOJL. J[oJT OChI MH(] apKBIIBI CHMBOI Maiiaa 601aey (AiMyxamoOeT, JKymarasuna,
JHonenOexkpI3bl, AliTyranoBa, Ceitmryranosa, 2021: 199).

CHUMBOJIZIBI CEMAHTHUKAJIBIK JKarblHAH 3€PTTETeH Ke3jue ¢H OIpiHIii, JICKCHKAJBIK Ma-
FBIHACKHIH aliKbIH/Ay KQKETTIrH aiiTa KeTKeH skoH. OChl TYPFbIJIA 3ePTTeY KYPri3reHIepIiH
0ipi O. JIndy cuMBONIIa MBIHAIal MaFbiHANap Oap eKEHIIITiH aran KOPCEeTKEH:

— Konnenryainpl MarbiHa

— KoHHOTaTHBTI MaFbIHA

— OJIEYMETTIK MarbIHA

— AddexTuBTI MarbIHa

— PeduiexcuBTi MarbiHa

— Coiikec MaFbIHa

— TakpIpbIlITAMAJIBIK MaFrbIHA

Fanbim Oyi1 MarbiHaIapiaH 06JieK, Kajia TYPFbIHIAPbIHBIH IICUXO0JIOTUSACHIH 12 36PTTErCH.
Con 3eprreyinze agaMaap acaraH opra, arMocdepa, 3arTap/blH ©31HAIK CUMBOJIIAPHI
0ap eKeHiH Jie Tiire THEK eTeli. SIFHU, CyOBeKT KypacThlpFaH oObeKTinepIiy Oenriii 0ip
taHOara aliHaTybl — OYpBIHHAH KeJe jKaTKaH MU(TIK, JocTyplli TaHBIMHBIH xkeMici (JInd,
2001: 43).

Byt xylieneynep nepIiik CHMBOJIIBIH MOTIHTY31JIIMIET1 KbI3METIHEH aJIbIHBII OTHIPFaHbI
naychi3. KepkeM TybIHIBIHBIH HET131 00JIbII TAObUIATHIH MATIH KEKEJIEI'eH CO3IEPIiIH MOHII,
TYCHAJI/Ibl, acTapibl JKUBIHTBIFBIHAH TY3UICE, JAJI OCHI TY3LTIMJIE CHMBOJIIBIH ajaThiH
epeKIlie OpHbI 0ap eKeHIHEe MATIHIIK Tajjayiiap jKOHE COJ Tajjayjap apKbUIbl aJlbIHFaAH
TYKBIPBIMJIAP JoJ1en 6oja ajmaibl.

Exenri nayipieperi TaHONbIK OeriieyaiH KSHHI 1oyipiepae CUMBOJIUKAIBIK OCii-
Heneysepre cabakTacybl aJaM3aTThIH TYICAaHACHI MCH KOPKEMJIIK TaHBIMBIHIA «FYMBIP
KEIIETiH» 3aHAbl KYOBUTBICTAPABIH Oipi.
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5. KopbITBIHABI

ConbIMeH, 013 MOTIH KYPBUIBIMBIHIAFBI CHMBOJI KBI3METiHIH KeHOip KBIpJIaphIH FaHA
KapacThIpaslK. CHMBOI JeTeHIMI3 — Oenriii 6ip oiabl, ocepi, YFBIMIBI KETKI3YIIT Kypal.
AJT COJT TYCIHIKTI JKETKi3yZIe 01 aBTOp TapalbIHAH OKBIPMAaHFa op TYPJIi 9CEP €TE OTHIPHII
CaH KWJIbI KBI3MET aTKapaabl. MOTIHTY31TIMIeTI CHMBOJIIBIH KBI3METI OHBIH OipHEIIe Typi
MEH MaFbIHACBIH TyAbIpabl. OCchuTaiIa MOTIHAET] CHMBOIABIK I€Tajlh, CHMBOJIIBIK JKYHe,
CUMBOJIMKAIIBIK MOH-MaFbIHA Typalbl TY)KBIPBIMIAP KAJIBIITACAIbI.

CTpyKTypasbIK oJcOMETTaHyla CHMBOJ VFBIMBI TaHOa KyHWeciMeH OalIaHBICTHIPHI-
J1a KapacTBIPBUIBIN, MOTIHTY31LTIMAE KaHAaW OPBIH aJIaTBIHBI CEMHUOTHKAIIBIK AaCTCKTiAe
TYCIHAIpinemi.

[Tor3ust KYPBUTBIMBI OpKaIlaH MIBIFAPMAHBIH 1ITKI JKYHETiK OipiiriH MeH3eli, oHaa
JKy#e HeTi3 JKOHE ipreTac KhI3METIH aTKapca, MOTIH OCHl XYHWEHIH JKYy3ere acybl, SIFHH
OHBIH KOHJBIPMACHl OONBIT TaObUTaAbl. MyHIAl HepapXHsIIBIK YHBIM TEK TYBIHIBIHBIH
KYpBUIBIMBIHA €pEKIIie MOH Oepei, SSFHN OJ IIBIFAPMaHbl TOJBIFBIMEH KOpyTe FaHa eMec,
COHBIMEH KaTap KaKeT OOJIFaH jJKaFdaiia )KyHeHi )ky3ere acklpy hopMachlHaH a)KbIpaTyFa
MYMKIHIIK Oepesti. AWBIPMAaNTbUTBIKTEIH aifKBIH MBICATBI PETIHAC, POMaHHBIH KHHOOCHIM-
TeTy1HIET1 KYHEeHI )Ky3ere achIpyaarsl e3repictepai aiftyra 6omaapl. Ocburaiima, 0ip xKyiie
OPTYpIIi IEHTeiae skoHe opTypiri Gpopmama TYCiHIIpiTyl MYMKiH. By ipresi oiasl TyCiHy
CHUMBOJIM3M TaOWUFATHIH TOJBIK alllyFa MyMKIHIIK Oepei.

ACTBIPTBIH MarbIHa, aCTapibl ONFa HETI3/IeNTeH CUMBOIUCTIK TOI3USHBIH KYPBUIBIMBI
Ko0iHece PMOIMOHAIABIK KaObUIMAy, KAKTBIFBIC TIE€H INHUCICHICTI TyIObIpyFa apHajFaH
TyCHajFa TONBI ~ MHQTIK Kabarrap MeEH >KyMOakTapmaH Typanasl. Erep peamucTtik
CUTIATTaFbl TYBIHABIIAPIA CUMBOJ Japa TYPHI, Oenrii Oip oimsl Oummipyre sKOHE JKeT-
Ki3yre YMTBUIATBIH IIBIHABIKTHI OCHHEIEyMEH CHIATTaica, CUMBOJIHM3M CAPBIHBI OachiM
POMaHTHKAIBIK 9eONETTE TyTacTail kyie peTiHae kepiHemi. MOIepHHUCTIK, TOCTMOIEp-
HUCTIK TYBIH/IBIAP/Ia CHMBOJIMKA «THUICKIM) OWFa 0acTall, ThIH SCTETHKAIIBIK MOH TYJIbIpa-
THIH Ma3MYHBI KaT-Ka0aT »kyMOaKKa TOJBI OOJBIT Keemi. JKanmsl, o1e0n-KopKkeM TyBIHIBI
MOTIHIIEPIHIH OOpiHIE CHMBOI op TYPIl Jopexkene, Typii Memepae 6ap. ©3imi3 Tanmay
HBICAHBIHA alTFaH MOTIHIEPAETI CUMBOJIIAP CaHaIaFbl TAHOAIBIK OacTaymaH TaMbIpIaHBIIL,
KOPKEMIIK-OCHHEIIITIK )KYHee caH KBIPJIBI CHUTIAT, acTapiIbl, TYCHAIIbI MaFblHA TyIBIPFaH
MaHBI3/IBI KBI3METIMEH epeKIIeIeHEe].
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ABAWJIBIH «TOJIBIK AJIAM» TYKBIPBIMBI

Anoamna. Maxananga Abail msFrapMantapbiHIa 00l KOPCETKEH «TOJNBIK aam» LTIMIH TapaThIIl Ka3yzbl
MaKcar eTei. OJIEMHIiH OWIIBUIaPbl MEH JTaHaaphl aaM OOWBIHAAFBI aJaMIepIILTIK KacCHeTTepre Topoueney
KQXXETTUIITiH eH OlpiHIIi Ke3eKKe Kosiabl. [ yMaHUCTIK TaHBIM TYPFBICBIHAH anFaHia, AOail 1a e31 eMip cypreH
XIX racblparbl Ka3akK KOFAMbIH/A JKacTap/blH aJaMIepIIiTiK YCTaHBIMAAPEI MEH KacHeTTepl KaHmai 6oy
KepeK JIeTeH oiffa epekire MoH OepreH. Ocbl CypaKTHIH TOHIperinae XakiM AOail Kol OHMIaHBIN TOJFaHFaH.
Kazak xanmKeIHBIH KOFaMIBIK O CaHAChIHA JIAHBIK Jen YChIHFaH AOainbiH «TONBIK agam» TY>KBIPHIMBI
MaKaJajaa apHaibl 3eprrene/i. ABTop AOaiiIbiH MOpaitb GUIOCOPHUICHIHA KATHICTHI OMIapBIHBIH TYTIKI HETi31H
M. Oye30BTiH «HPaBCTBEHHAS JIMYHOCTB)» JIETl aTaFaH TEPMHUHIMEH THIFBI3 OIpIiKTe OOJNFaHBIH aHBIKTAHIIBI.
AGail mIpIFapMalapbIHAAFBl TOJBIK aJaM JKaibl TYKBIPBIMBIH aliFalll PeT FHUIBIMH TYPFBIIAH aHBIKTAIL,
OHBI OKBIPMaHFa TYCIHIIPIN JKETKI3TeH FaibiM M. MBIp3aXMeTYJIbl €KeHIH arar, OHbIH AQalJIbIH MIBIFBICKA,
HCIIAMUSTKA KATBICBIH 3epTTereH eHberine TyciHik Oepexi. M. Meip3axmeTysisl M. Oye30BTiH TE3HCTIK
Oif-)KeNiciH apbl Kapail HaMBITBII, FAIBIMHBIH CHOCTIH >KAJIFACTBIPHIN, FHUIBIMU apHajlapFa OarbITTaFaHbIH
nmonenaelai. AOaliibIH arapTyIIBUIBIK-TYMAHUCTIK KO3KapachlHAH TYyBIHIAFaH MOpaib (HUIOCO(pHICHIHA
HETI3JIENTeH «KeMeN aJaM» LTIMIHIH KalblITacy HeTi3Aepi, JaMy apHalapbl jKaH-)KaKThl KapacThIPhLIaIIbL.
AKBIH IIBIFapMaapblHBIH HETI3r1 apKaybl — aJiaM, TOJIBIK ajlaM eKeHI Makayiaja JdJIeNIeHe Tyceli. AKbIH
MO33USACHIH/IAFBI YII CYIOII»: «aJUIaHBI CYIO», «alaM3aTThl CYI0», «QJIIIETTI CYIO» JIETeH YIII aChUT Ka3bIHAHBI
arar, oJlapra cumarrama oepei. AaM3arThl IyphIC aJlaM OOITyFa, aJaMIePIILTIK 131 KOJIFa MIaKbIpFaH «F bITbIM
Tanmaii MakTaHOa» eJIeHIHEe TOJBIK Talay jKacaiapl. AOall YChIHFAH STHKAJBIK O/IEN HOpMAaJapblH aTaiIbl.
AaM OOTyIIBIH JKOJIBIH KOPCETKEH OaFIapraMaliblK 6JICHIHIH MaFbIHACHI TEPEH EKeHiH, «aJaM 0oJiaM JIeCeHi3»
JIeTI MapT KOSATHIHBIH TYCiHAipeni. ['yMaHuCT akbIHHBIH «bec HopceneH KallbIK OOIyIbl», «0ec HOpcere achIK
OOoITyaFbl» MAPTTAPBIH aTall, OChI XKOJIIa TallallTaHFaH )KaCTap/IbIH FHUIBIMFA YMTBUTY KQXKETTIT1H aifTabl.

Kinm ce30ep: AKbIH, OMIITBUL, TYMaHUCT, a/1aM, «TOJIBIK aJIaM», 6JICH, Kapaces, GUIIocopus, STHKA, MOPAIb.
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Konuenuusa Adoas: «I1oTHONEHHBIA Y€JI0BEK»
AHHomal(ll}l. B CTaTbe CTABUTCSA LICIIb paCHpOCTpaHI/ITB y'{eHI/IC O «IIOJJHOIICHHOM 4YCJIOBCKEC», UMCBIIICC

MECTO B MNPOU3BECACHUIX Abasi. Meicnurenu MUpa CTaBUJIM Ha HepBBIfI T1aH H606XOI[I/IMOCTI) BOCIIMTaHUA
HPABCTBCHHBIX Ka4€CTB YCJIOBCKA. C Toukun 3pE€HUSA T'YMAaHUCTUYCCKOI'o ITIO3HAHUA AbGaii Takxke npuaaBail

Ne3, 80 vol, 2023 | "Keruen" M.O. Auezov Institute of Literature and Art 63



"KepyeH" Fol1bimu dicypHaavt Ne3, 80-mom, 2023 ISSN: 2078-8134 [ elSSN: 2790-7066

0co00e 3HaYeHHEe MBICTH O TOM, KAKUMHU OyIyT HPAaBCTBEHHbIE MPUHIUITHI U KAY€CTBA MOJIOACKH Ka3aXxCKOTO
obmecrBa XIX Beka, B KOTOpOM OH XKmiI. XakuM AOail MHOTO pa3MBIIUIII HAJ 3TUM BOHpocoM. B craree
CrenuagbHO Hccaeayercst ToT (akt, uTo AOail mpeutokuil oOIEeCTBEHHOMY CO3HAHMIO Ka3aXCKOro Hapoja
KOHIIETIINIO «TIOJMHOLEHHBIN uenoBex». OnpeneneHo, uto M. Ay330B paccMaTpHBall JIMHUIO Pa3MBIIIIEHUN
0 HPaBCTBEHHOI (Guiocopun B npousBeeHUsX Adasi B HENOCPEACTBEHHOM €IMHCTBE U CBA3U C MPoOIeMoii
HPaBCTBEHHOH JMYHOCTH. M. MpIp3axmMeToB OBII TEM YYCHBIM, KOTOPBIH MEPBBIM H3JIOKWI YUTATEIIO
Hay4YHBIM SI3BIKOM 3HaHHA AOasi O MONHOIEHHOM uenoBeke. JlokaspiBaeTcs, yTo M. MBIp3axMeTOB pa3BUIl
TE3UCHYIO MbICTb M. Ay330Ba, MPOJOIKHB TPYJ YYEHOTO M HANpaBUB €T0 B Hay4dHOE pycno. Bcectoponne
paccMOTPEHBI OCHOBBI CTAHOBIICHUS U KaHAIIBI PA3BUTHS YUEHHs O «IIOTHOIEHHOM YeJIOBEKE», OCHOBAHHOTO
Ha HPAaBCTBEHHOU (uiocoduu, BeITEKAIOLIEH U3 MPOCBEIEHHO-TYMaHHCTHUECKOTO MUPOBO33peHust Abas. B
CTaThe JOKa3bIBAETCS, UTO IIABHOM OCHOBOIl TBOpUECTBA M03Ta SABISETCS YENOBEK, MOTHOLEHHAS JIUYHOCTb.
HasbIBaroTcst 1 aHAU3UPYIOTCS «TPH JTIOOBM» B T033UH 1103TA, KaK TPH JPArolleHHBIX COKPOBUIIA: «TF000Bb
k bory», «11000Bb K 4€IOBEUECTBY», «II000Bb K CIIpaBeATNBOCTHY». CaenaH MONHBIN aHAN3 CTUXOTBOPEHUS
«He ropaucek, He 00peTss HayKu», KOTOPOE MPU3BIBAET UETOBEYECTBO OBITH JOOPBHIM UEITOBEKOM M HATH IO
J100poMy HPaBCTBEHHOMY MyTH. AGaif ymoMHHAeT HOPMbI STHYECKOTO MOBeNeHHs. B cTaThe moscHseTCs, 4To
MIPOrpaMMHOE CTUXOTBOPEHHE, MOKa3bIBAIOIIEE, KAK CTaTh CO3HATENbHOM INUHOCTBIO, HIMEET ITyOOKHUH CMBICIT
JUIS TEX, KTO «XOYET CTaTh JINYHOCTHIOY. [103T-ryMaHNCT YIOMUHAET YCIIOBUS «JIepKaThCsl B CTOPOHE OT MSATH
BEILEH» U «CHEHINTh 3a MATHIO BEMAMI» ¥ TOBOPHT, YTO MOJIOAEKD JJOKHA CTPEMHUTBCS K HayKe.

Kniouesnvie cnoga: 11051, MbICINTENb, TYMAaHHCT, YEIOBEK, «IONHOIEHHBIA UETOBEK», CIIOBA Ha3UIaHUS,
CTHXOTBOpPEHHUE, PUIOCO(HUs, ITHKA, MOPATTH.
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Abai’s concept: «A full-fledged man»

Abstract. The article aims to disseminate the teachings of Abai «full-fledged many, reflected in his works.
The thinkers of the world put the need to educate moral qualities in a person in the first place. From the point
of view of humanistic knowledge, Abai also paid special attention to the idea of what the moral principles and
qualities of young people will be in the Kazakh Society of the 19th century, where he lived. In this regard,
Hakim Abai thought a lot. The article specifically examines how the Kazakh people put forward the concept
of “full-fledged man» as worthy of public consciousness. It is determined that M. Auezov considered the line
of reflections on moral philosophy in Abai’s works in direct unity and connection with the problem of moral
personality. M. Myrzakhmetov was the scientist who first presented to the reader Abai’s knowledge about the
integral person in scientific language. It is proved that M. Myrzakhmetov developed M. Auezov’s thesis idea,
continued the work of the scientist and directed him to scientific channels. The foundations of the formation
and channels of development of the doctrine of «full-fledged many, based on the philosophy of morality, which
arose from the Enlightenment and humanistic vision of Abai, are considered in detail. The article will prove
that the main basis of the poet’s works is a person, a complete person.«Three loves» in the poet’s poetry - they
say: «love Allah», «love humanity», «love justice», highlighting and analyzing these three precious treasures.
A complete analysis of the poem «Don’t be proud without finding science» is made, which calls mankind to
be a good person and follow a good moral path. Abai mentions the norms of ethical behavior. He explains that
the programmatic poem, which shows the way to become a person, has a deep meaning, and that it stipulates
that «if you want to become a person. «The humanist poet mentions the conditions of «staying away from five
things» and «being in a hurry for five things» and says that young people who are demanding in this way should
strive for science.

Keywords: Poet, thinker, humanist, man, «full-fledged man», words of edification, poem, philosophy,
ethics, morality.
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1. Kipicme

AnaMHBIH OYJI TYHUeEIeri OpHBl MEH MaHBI3bI Typaibl oJleM OWIIBULIAPBIH KOIITEreH
FachIpyiap OOMBI TOJIFAHIBIPHIN Keledi. byl Mocelne opKaiaH OWIIbUIIAP/IbIH Ha3apblH/Ia
0OJIBII, OJIEMHIH Taiiga O0Myhl, aTaMHBIH AYHUEACT] OPHBI, OHBIH dTHKAJBIK-3CTETUKAIBIK
MOCEJICICPiHIH TICIMIH 13eyAe KOl i3 KaJAbIpAbl. Ocipece MYCBHUIMAH OHNIIBUIIAPEI
(bumocoPUITBIK UTIMIEP TapUXbl MEH aIaM3aTThIH PyXaHU MOACHHETI Typaslbl KONTETEH
KBI3BIKTHI J1a ©31HIK OH-TOJIFaylap KaJbIpJbl. AJTaMHBIH KEMEI TYJIFAChI, OHBIH PyXaHH
JaMyBI MCJIaM JIiHI MEH COMBUIBIK MOACHUETTE aiKBIH KOPIHIC TaITHI.

KoramipIk (pritocodusuIbIK KOHE JIHA TAaHBIMJIBIK TYPFBIJIAH allFaH/Ia «aJlaMy YFbIMBI
eTe TepeH. Op Ke3eH ONIbUIIAphl IYPHIC ajaM OOYIbIH, TOJBIKKAHJIBI aaaM OONYIIbIH
JKOJTApBIH 1371eT, OPTYPIIi Oi Oinmipim, miKipiep alTKaH. bipeyiepi cos amaMra JTalbIKTHI
IYPBIC JKOJI Oap JIerm HyckKaca, eKiHmmici amam OOMBIHAH COHITaMa >KaMaHIIBIKTHI KOPIIT
eckepTTi. ApuctoTenbain «MeTtadu3nkay eHOeTiHIe: «AmaMaapasH 09pi e TabuFaThIHAH
ourimre ymTeaapl. OFaH IOJeN — Ce3IMIIK dcepiiepre ONBICATHIHABIFGL: OJIApIaH IMaiia
Oap Ma, J)KOK I1a, OFaH KapamacTaH OJIapIbl ©3iriHeH Oaraisl N KapalIsl, acipece Kopy
oceprepi, eTKeHi Oip Hopce icTey VIIiH, TIMTI eIIHIpCe icTeMecek Te, Kopymi 013 6opiHeH
Ile apTBIK caHaiiMbI3Y, - meiiai (Apuctorens, 2002: 36). An bokoH: «Agam TaOMFaTTHIH
KBI3METIIICI ’KoHE TYCIHAIPYIITiCi, OHBIH PETTLIITIH iICIMECH YKOHE MabIMIaybIMECH KaHIIIaMa
VFBIHCA, COHINIAMa aTKapambl opi TYCIHOIpedi, OlaH apThIK OJ OimMelmi jkoHe Oine
anMaitaey, - neini (bakon, 2002: 47).

OneMm oimbuInapel Kondyrmit men Jlao-13e1, MoH Cura MeH on-®Papadbu, Kant nen
CrinHO32 KoHE T.0. KOFaMJIBIK MOPAJIbJIBIK KYHe Kypa OTBIPBIIL, aaMJIbl ajiaM OOWBIHIIAFbI
aJaMTepIIUIiK KacHeTTepre TopOmeney KaKeTTUTTiH eH OipiHIli Ke3eKKe KOMIbI.
I'ymaHUCTIK TaHBIM TYPFBICHIHAH ajFaHma, AbOail ma e3i eMip cypreH 19 racsIpaarsl Ka3ak
KOFaMBIH/Ia JKAaCTapIblH aJaMIepIIUTiK YCTaHBIMIAphl MEH KAacHeTTepi KaHmal OoJaibl
JIETCH OifFa epeKIe MoH OepreH.

Kazak qyHMeTaHBIMBIHIAFGI 13T1LTIKTI Haessiap o 6acTaH amamM OOJMBICBIHA 6aca Hazap
aynapisl. EH anjpIMeH anamJibl KOFaMJarbl OJICyMETTIK aTKaparblH Peii MEH alaThiH
OpHBIHA MYJIJIEM KaThICCHI3, TCH TYPFBIIA, TAOMFH TCHIIK KEHICTITIHIETI TYJIFa PETiHIE
KapacThIpabl. OJIEYMETTIK TeHCI3 1K KOFaMIBIK KaThIHACTAPFa TEPEHICTI CHICHIMEH, Ka3aK
TyMaHH3Mi OacTamKel MaKCaThl MEH MOHIHCH alHBIMAWIBI. [3TiTiK JKajambl amaM3aTThIK
LTiM peTiHAe aTaMHBIH IIIKi oJIeMiHe, )KaH AYHUECiHe, ap-0KIaHbl MCH KalFbl KacipeTiHe
IIBIHATBI KEJIII.

IIsreicTan ga, baTeicTad ma Mot LTiM kurad AOai agaM3aTr OUIriHae 03 OH-TaHbIMBbIH,
TIOJICATIANIBIK, OMBIH KOPBITHIN IIBIFApAbl. ATam airTcak, on-Dapabumin GuiocoGUsITbIK
imimaepinig  6actayel, JXycinm bamacaryan, Koxka Axmer SlcayWmiH MOpPaJIbIbIK
tdbunmocodusce, bakpiprann CyledMEeHHIH COMBUIBIK UTIMIHIH HETi3Aepl apKbUIBI ©31HIH
Ka3ak JKePiH/Ie «TOJBIK aaM» LTIMIH KaJbIITaCThIPIB.

2. MartepuaJjaap MeH dicTep

2.1 3eptTey omicTepi

Abaif mbIFapMaapbIHJIaFbl «TOIBIK 1aM» TYXKBIPBIMBIH 3epPTTeY OapbIChIH I JKUHAKTAY,
CUTIATTay, JAapajay, CAIBICTRIPY, TAAAY OMICTEePiHIH MPUHITATITEP] OACIBUTHIKKA aJTBIHBITT
KOJIZIAHBLJIbI.
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2.2 MarepuaJjra cunarrama

AOaiIbIH «TOJBIK ajaM» Typajbl UIIMIH 3epTTEreH rajisiMaap M. Oye3oB (Oye30B,
1985: 496), M. Meip3axmeryisl (Mbip3axmeryibl, 1982: 296), T. XKypt6ait (Kyproaii,
2021: 496), M. OninxanoB (OminxanoB, 2020: 480) eHOeKTepiH, HEri3re ajia OTHIPHIIL,
OWIIIBUT aKBIHHBIH ajaM, TOJBIK aJaM »aiIbl TYXKBIPBIMBI ©JICHACPI MEH Kapacesmepi
APKBUIBI TATAAHBI HoHekTeni. «Abait KynanOaeB mbirapMaaapblHAAFbl YITTEIK MiHE3TIH
MeTadopaiblK KOHIICTIIUAChY FBUIBIMH Makanachl Herisre anbiHabl (Orynkhanova,
Nurlanova, Sabyrbaeva, Amankulova, Tolegenov, 2020).

A0aii ataraH «TOJBIK aJlaM» YFBIMBIHA cHITaTTaMa Oepiinir, M.Oye30B YChIHFaH TEPMUH
MeH M. MpIp3axMeTVIbl HETi3eTeH FRUIBIMA KOHIICTITNS YCBIHBUIIBI. AKBIHHBIH TOJIBIK
ajJiaM TYXKbIPBIMBI ©3 IIbIFapMaliapbl apKbLIbI JIOJICIICHII, TOJBIK ajaMfa KOWFaH Tana0bl
HAaKTBUIAHBII KOPCETIIII.

3. TaakbL1ay

AbGaif o3 eHOekTepiHIe agaM OONYOBIH Talal-TUIEKTEepiH arar, 3epAeiield OTHIPHII,
aJaMrepuIiik TaHbIM OOWBIHINA aJaMJBIKTBIH HETI3Zepi, JKacTapiblH alaMJIbIK
Oenrinepi, OolbIHA TOH KacWeTTepi KaHOai Ooiy KepekTiriHe Oaca Hazap aygapasbl.
AKBIH IIBIFapMaIIBUIBIFBIHIIA OYIT Mocenie eMip OOMBI MaHBI3/IbI 9pi ©3€KTi OOJBIT KeJIi.
Oxn rymBIp OO¥BI ©3 MIBIFApMaIapbIHAA aTaMIBIKTHl TAHBITYFa YMTBIIIBI, TOJNBIK agaMIbl
i3neni. TonbIK aaMHBIH OCITUICPiH afgaMIap/IbiH OOHbIHAH 13/1€/T1.

AOaliibIH TYCIHAIPYIHIIE, TONBIK aJaM — OUTiM/Ii, OUTIKTI, aKbUIIbI ajaM. OChI )KOHIH]IE
M. Oye30B ADaiiIbIH aUTYBIHIIA aJAMHBIH €H YJIKeH Ka3blHa OalIIbIFbI, 9pOip )KACTHIH aCKaK
apMaHbl — FRUTBIM. COJT FRUTBIMABI 6JICHHIH op JKEepiHIe MaFblH TYHHE Aen OarajamMaiimbl.
«FpibIM» co31 OipHEIIe MarblHAHBI CaHAJIBI TYPE KOJAaHY apKbLIbl KEH ayKbIMa TEPEH
Olry nereHii OUIIPETiHIH aHBIKTAI JKeTKizeni. (Oye3oB, 1985: 121).

M. Oye3oB AOaiinpiH amamrepurinik ¢uiaocodusceiHa Ke3Kapachl Kalibl OHIAPbIH
aFalliKpl JKOHE COHFBI JKBUIAAPHI JKa3FaH EHOCKTEpiHIEe epeKIle KapacThIPFaH.
AbGaiinpH Mopanb (GrTocopUACH KalIpl OWIApPBIH alTKaHga, M. Oye30B 631 aHBIKTAIl
KOPCETKEeH HPaBCTBEHHAs JIMYHOCTH JIETCH TEPMUHMEH OaillaHbICTa 3ePTTETCHIH FajbIM
M. Mpeip3axmeryiisl atan kepcererdi. (Mbipzaxmerybl, 1982: 94). M. Oyes3oB Abait
MYPAChIH 3€PTTEyIe apHaJiFaH eHOCKTEPIH/IC «HPABCTBECHHASI IMYHOCTDY, KTAPMOHHYECKAs
JIMYHOCTH» JICTeH aTayjapjbl artan TaHbICThIpaibl. OJ OMIApBhIH aKbIHHBIH Kapacesepi
TypaJibl 3epTTey eHOeTiHe ObLtail sxeTKizei: «OH keTiHII co3ne AOalIbIH 63 TYCHIHIAFbI
JkoHe AOaifmaH OYPBIHFBI YIIKEH MOPAJIUCT, MTeAaror OWIMIBUIAApAbIH, YCTa3MapablH Kol
alTKaH TiKipiHe JKaHACAaThIH OW-TOJIFay Xyprizeni. O — TONBIK carmaibl agaM OOTyIbIH
IaPThI, TAPMOHUYECKAs TUYHOCTD KaWBIHIAFRI Oinapy (Oye30B, 1985: 227).

AOaiIbIH TONBIK aJaM Typajbl TaHBIMBIH KOIIJIIKKE FBUIBIMH TIIMEH TYCIHAIpimN,
abaiiTaHy FBUIBIMBIHIA «TOJIBIK  aJamM» KOHLEMNIMACHIH  EHTI3reH  mpodeccop
M. MpIp3axMeTYJIBIHBIH 1982 KBTI J)KaphIKKa MIBIKKAH «MyxTap Oye30B jKoHE abaiiTaHy
rpodiieMaiapbl» JereH 3epTTey eHOeriHae AOalabIH JIiH KOHE aJaMIepIIiIiK Ko3Kapachl
Typayibl apHaiibl KapacTHIPBUIBIN, FHUIBIMU aiHaIbIMFa €HeZl. TallbIMHBIH alTybl
OOWBIHIITA, FACKIpap OOMBI KYH TOPTIOIHEH TYCHEH Keie jKaTKaH aJaMIepIIiIiK HAesChl
ajlaM3ar KOFaMbl TapUXBIHAAFBl MaHBI3ABI Macenenepaid Oipi. I'ymaHuUCT aTayiabliapabiy
OapJbIFBl erep JYHUEACTI €H achUl KOHE €H KYHJBI HOpce — ajaMm 0Oosca, oHma Oyl
aJIaMHBIH CH MaHBI3/Ibl KACUETTepl KaHIal e, OapiblK JAoyip/iH OWIIBLIIIAPEI ©3/1IePiHIH
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TYKbIpbIM/IaMaJIapbl TYPFBICBIHAH 3aMaH Taa0bIHa colikec xkayart Oepi. OCbIHIal Tapuxu
Macene Abaii emip cypreH 19 rachiparbl Ka3ak KOFaMbIHBIH YJIBI OWIIBUT aJijIblHA J1a
KoublbL. (MbIp3axmeryiiel 1982: 230).

Fanmeim M. Mpeip3axMeTyiibl AOaiiJIbIH TOJIBIK afaM Typajibl TAHBIMBIH FhLIBIMHU
affHaJIbIMFa TYCIPIII, )KapThl FACKIPAAH apTHIK YaKbIT 3epTTeyMeH Kenedi. On M. Oye30BTiH
TE3UCTICTIK OW-)KEINiCiH apbl Kapail IaMbIThill, OacTtay apHalapblH HETi3/el, FhUIBIMH
TYKbIPbIMJIaMAChIH jkacaibl. M.MbIp3aXMeTYJIBIHBIH Y3aK JKbLIAap O0MbI 3¢pPTTEI, FHIIBIMU
aifHaJBIMFA HETI3JIeTeH TONBIK ajaM Typaibl 3eprreyiepi 2020 KbUIbl jKapblK KOpreH
«AOalIbIH TOJBIK agaM» 1IiMi arThl eHOeriMeH >xkairacTbl. EHOekTe ObLIail JeliHIeH:
«AOalIbIH aaMrepIiiik GuiocoduscbiMeH OailyIaHbICThI TYMaHUCTIK OM-IIIKIP/IiH Ka3ipri
OarbITTapPbIHBIH 01pi KOOIHE MOoIblK adam, Heapbim a0am, MoablK UHCAHUAM, NEHOETIKMIY
KoMA/IoMmulebl, KaMAIIm 2a3aman 63 3aMaHbIHa, COJI opTajia Oeiriii, OipaK MarblHACHI
KaJIbIH OKbIpMaHfa OeHMOJIIM ce3ep MEH YFbIMJapFa Herizuesneni. by TepmMunHmepiix
Kernmiuiri Abai Kapace3aepiHie KeHIHSH KOJJIaHbLIFaHBIMEH, OJIap/bIH MaFbIHAJIBIK HET'131
eJICHJICPIHJIC XKAThIPY, - neiai (Mbip3axmeryiisl, 2020: 99).

Faneim C. KackabacoB: Anam OOHBIHAAFBl achll KacHeTTepAi OipiHIII OpbIHFA
KOHFaH KEMEHICP «TOJIBIK ajiaM» JIETCH YFbIMJIbI aJIFalll YCBIHBIN, «aJaMHBIH ajaMHaH
apTHIKIIBUIBIFBI aKbUI, FBUIBIM, ap, MiHE3 apKbUIbl FaHa 030aKy Jien OarajiaraH OWIIBLIIBIH
Owiik neH OaiyIbIKKa Kapamai, aJlaMIrepIliIiK MeH 13TiIiK KAaCHUETTIH aJFalllKbl Oenriiepi
COJI Ke3CHHIH UTUIIKTEpiHEeH OacTay ajFaH», - Jel aKbIHHBIH TOJIBIK ajaM LIIMIHIH Herisi
XaJIKBIMBI3JIBIH 0aii aybl3 9/icOueTiHeH OacTanarbiHbiH aiitajsl (Kackabacos, 2021: 20).

An rasibim M. BekOOCBHIHOB TOJIBIK ajaM UTIMIHIH TYII TOPKiHI HIBIFBIC 9J1I¢0METIHEH
JereH FajabiM M. MbIp3axMeTYJIbIHBIH IIKIpiH jKkaaFacThipaibl. « TONBIK ajaM TaHbIMBI —
AOaiIbIH IIBIFBIC JIYHHETAHBIMBIHBIH OacTayblHAaH TallKaH pyXaHHM Ka3bIHAChl. JKeTinreH
ajiam, 13ri Jie KalbIphIMJIbI aJlaM, KeMeJl ajiaM Typajbl oiiap - OYKUI ajam3aTKa yKaKChl
tanbic. bipak Oy imim AOaiira 1rararaid TUTIHIET 9eOMET MEH HIBIFBIC OWIIBLIIAPHI
ApKbLIbI KETKEH. - JeT AOaW/IbIH «TOJIBIK aJam» LIIMIHIH IIBIFYy TOPKIHIH aTar KepceTe/Il
(bexboceinos, 2014: 3).

AOaii NIBIFapMaIbLUIBIFBIHBIH aJThIH apKaybIH/Ia aJlaMFa JIereH KYpMET, alaMIepIliiK,
I3rUTIK UAEsSIChl 0acThl OpbIHAA TYpajibl. KeMeHrep OWIIbUT HAaFbi3 AJIaM, «TOJIBIK ajam»
KaHJaii 00J1y Kepek JiereH Cypak aifHallachIH/a TEPEH O TOJIFAll, COHBIH IICIIIMIH 131eH1i,
OFaH jkayart Ta 0epe/ii. AKbIH IO33USChIHIAFBI YIII CYIO» — YIII aChUT Ka3bIHA!

1. Asianbl Cy#, OHBIH JaHAJBIFBIH CE€31H, AJUIaHbl Maxa0OarTneH cyi, AJUIaHbI
JKaHBIHMEH CYH.

2. Oninaikri cyi, KynaiiiblH OHbIH XUKMETIH CYH.

3. bapma agam3arTsl cyil. OHBI aKuUKaT kKoJbl Jen cyd. Auia kapaTKaH ajamjibl
CYHiCTICHUITIKIIEH CYH.

«Ocpl y1I cyro 0oaabl UIMaH TYII,

WMaHHBIH achbUIBI YII JIET TAXKUK O1J1.

Oiinan narel, yieyid Taparsin 0ax,

Bacrel Gaitnia xosibiHA MajiblH TYTun (Alait, 1961: 297) - nereH eyieHiHAETr! aKbIH
MO33USICHIHBIH KYPE TaMbIPbI OCHI YIII CYIOJICH TYPaJibl. AKbIHHBIH KOSIP Taj1a0bl Ja e3relie.
AKBIHHBIH «TOJIBIK aJ[aMbl» — «aKbLJI MCH Kalpart, )KYPEKTi» Oipjiel ycraraH ajam.
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«Maxab6armeH jkapaTKaH agam3aTThl,

CeH nie cy# o1 aJuTaHbl )KaHHAH TOTTI.

AnaM3aTThIH O9piH CYH OaybIpbIM JIeTl,

JKone xax >koJbl OChl Aen onineTTi» (Abait, 1961: 297).

I'ymaHUCT aKbIH «AaM3aTTBIH O0pIH CYiD» T aKbLT aliTa OTBIPHII, «ATaM3aTThI CYIO —
XaKThIH JKOJIbI, FAJICTTIH KOJIbDY IETeH aHbIKkTaMa Oepei. O eH OipiHiI « AJtaHbl CyH»,
SKIHIII «a1aM3aTThl CY#», XaK KOJIbI «OIIICTTI Cyi» Jiel TepeH GUuIoCcoPUsIIbIK OCHETIICH
aJaM3arThl «YII Cyrore» Imakeipanabl. JKep OeTiHzmeri agam3ar artay/iblHbl OaybIpbIHJAM
CYH, HOCLJTIIHE, VJIThIHA 06JIMEH OapiIbIFbIH CYH JCI KSH XKYPEKTI T'YMaHHCTIK KO3KapachiH
ouraipesi. Xak apaTKaHHBIH JKOJIbI QJIUICT JICH, OChI 9UICTTI CYIOre YHICHII.

AOaii anamibl a3aMat peTiHJie, 9KeHIH FaHa eMec, aJJaMHbIH Oaiachl OOIyFa IIaKbIpajbl.
«OKEeHIH 0ajachl — aJlaMHbIH JYIIINAHbI, aJaMHbIH Oanackl — OAybIPBIHY» I 6CHUET CTEI.
(AGait, 1961: 301). AnaMabIKTBIH 0aCThl KACHETI — aJaMIepIILTIK EKeHIH opOip eJcHIH e
KaiTajgamn OThIpajbl. AaMIIBUIBIKTBIH ajjbl — «Maxa00ar, rajesieT, ce3iM» JeHi.
AaMIIBUIBIKTBIH HET131 TOPOME MEH OHEre apKbLIbl KSJICTIHIH IO ACH I

«Anam OanachiHa ajaM OanacklHbIH 0api — qoc» (Abait, 1961: 301), nereH HaKbLI CO3i
AOlaiapIH: «AnaM JereH KiM?», - JIeTeH cayalibiHa OepreH o3 ykayaObl. AJJaMHBIH €H 0acThl
CPEeKILEIri OHBIH aJaMIIbUIbIFbIH/IA CKCHIH TYHiHIeN alTaabl. AJaMHbBIH OOHBIHIAFbI €H
0acThl KACHUET: ap, YT, Tajlal, CHOCK, KaHarart, paxbIM JICIl aTall KepCeTe/Il.

AOGaiiJIbIH TOJBIK a1aMFa Kosp Tanaobl Kannaii? CoraH xayan Oepin Kepewik:

1. BitiM MEeH FBUIBIM a7laM3at Py XaHHUS ThIHBIH HET'131 iecek, ADai TOJIBIK a1aM/Ibl, a1aMJIbl
TYJIFa €TETIH FhUIBIM MEH OLIIM eKeHJIriH janenaeiai. bitiM — ajaM MMaHbUIBIFBIHBIH
Heri3i. biiM MeH FbUIBIM MaJsl Taby MEH MaHcall KyyiblH Ke31 eMec, 0J HaJaHJbIKTaH,
KapaHFbUIBIKTaH IIBIFYbIH OIpACH-01p KOJIbI €KeHIH KepceTemi. FvuibiM MeH OlmiMIi
OPKCHHUETKE amapaThblH JAHFBUI XKOJI Jen Oineqai. AKbIH Oy TIpJikTe, emipie, Koramja
«Oip FRUIBIMHAH 0aCKaHbIH O9pPiH J€ KeceiD» eI YKThIpasbl. bijliM MEH FhLIBIM 13TLIIKKE,
HMMaH/IbUIBIKKA OaCTalThIH KOJI JCTI EPeKIle MOH Oepei.

2. EHOek — AGaiiiplH aJaMrepIliIiK eymeMi. « Al eHOCKIIeH MaJl 137IeMeK, OJI — apJibl
ajlaMHbIH ici». Harbl3, TOJBIK ajaM OOJy/abIH Ke3eKTi Oip HIapThl — €HOEK, KbI3MET JIeI
Oinemi. OHBI KOFaMJIbI JAMBITYIIIBI, IpresIi ©pKSHUETT] eJIre KETKI3YII Ie KapaCThIPaibl...
Korammarbl, ajam eMipiHAeri €HOCKCI3MIKTIH, KaJKAyJIbIKThIH OapJIbIK KECEJJIiH TYIKI
ce0e0i gen TyciHaipesi.

3. Abaii — eHepmi, co3 eHepiH AopinTeyiili. «ECTiepaiH alTKaH Ce3JepiH ecKepil
KYpreH Kici e3i Jie ectTi 0onaabl». AKbIHHBIH ©HEp, CO3 OHEpI Typasbl ICTETHKAJBIK
KO3Kapachl, Tanadbl dKOFaphI.

TonbIk agaM — eHepiti agam. OHEp, COHBIH 1IIIHAC 9H, CO3 OHEPI — ajiaM TipUIUIIriHIH
pyxaHu OalIbIFbl, TIPIIKTIH MaHBI3/(bI O1p 06JIITT CKeHI )KbIpaHa bl. AKbIHHBIH T033UsHbI,
My3bIKaHbI JKbIpJIay/ia jKaHala oi Ko3raijbl. Koram, amam, eHepiiH Oipiiri, ojap/biH
aJlaM¥a, KOFaMFa KbI3MET e€TyiHe epeKIle KOHiI Oenei. AKbIHIBIK MYpaT, 9H, CO3 OHEpiHEe
KOSITBIH 3CTETHKAJIBIK Tala0bl OWik. OHEpAiH KOFaM/Iarbl, ajaM TOPOUECIHACTT MaHbI3bIH
KepceTe/i.

4. AKbIH CYIYNBIKTBI gapinTeii. «Cysyabl cyro — maramOap CyHHITI». TONBIK ajam
— cyly ajaMm. AOaifra TOH CYJIYJIBIFBI JKaH CYJIYJIBIFBIMEH YijeciM TaOysl kepek. On —
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HMMaH/IbUIBIK, aJaM/IbIK MIHE3-KYJIBIK CYJIYJIbIFbI. AOail aJlaMHBIH CYJIYJIBIFbIH TAOUFAT CY-
JYJIBIFBIMEH O1pITIKTE ajia OTHIPBII, AOANABIH aaM CYJTYJIBIFBIH )KYHPIK aT, KbIPBIH OYPKIT,
JKBIJT ME3TUTIHIH CYJTYJIBIFBIMEH acTacThIpa XKbIpIaiiapl. Mpicaibl, «XKa3» eleHiHae Ka3Fbl
TaOWFAT CYITYIBIFBI CBIHFBIPIIAM KYIIN Y TIKKEH KbI3-KETIHIIEKTEP iC-ipeKeTi, KaJDKBIHBI,
JICHE CYJIYJIBIFBIMEH axkpipamac Oipiikte cunarraiajisl. CoHbIMeH, AOalbl CYJTyJIbIKKA
KYIITap €TETiH Heri3ri 00beKTiep — TaOUFart, CyJTy olel, )KaHbl CYITy, Ta3a ajaMaap, Kblpa
OYpKIT, )KYHpIK atT, CasTHIBUIBIK. AKBIH YHHEIETI OapibIK CYITYJIBIK aTayJdbIHBI OipIliKkTe
KapacThIpaJbl.

5. AKBIH IOCTBIKTBI, MaXa00aTThl KBIPIANIbI. «ATaMIIBUTBIKTHIH alasl — Maxab0ar,
Fajinet, ce3im». TOJNBIK, HAFBI3 aJlaM — «JIOCCHI3 ay3bl TYIIBIMANUTBIHY Opi «Maxab0archi3
IyHUe 00C» JIeTT eCenTelTiH OMiK pyXThI afaM. «Maxa00ar TieH Faiayar aKblH IT0A3USIChI-
HBIH achll T'YJiHAEH. AKbIH Maxa00aTel agaM TIipiiriHiH XalyaHbIHAH albIpMAIIbUTBIFbI-
HBIH, aJaMJbIK TYJIFACBIHBIH 0ac CcapallibiChl PETIHIAC JKbIpJIaiibl. TalllbIKTBIK IeH
KYMapJIIbIK €Ki HOpce eKeHIH aXKbIpaThin Oeperi.

Abaii Mmaxa00ar, IIBIHAMBI, a71aJ1 IO CTHIKTHI aJIAJILIKTHIH KaiiHap KO31 peTiH/Ie KopceTeIi.
AKBIH TTI093HUACHI — CYJTY J1a MOJIAIp, TTOK ce3iM, amaMIbIK OWiK pyXThIH YHi. «bipiHmi Ka3ak
OipiH 1oc, KepMeceH, icTiH 0ipi 00C» XaJBIKTHI Oepeke-0ipiTikKe MmakpIpaasl. Exi aqaMHbIH
JIOCTBIFBI €MEC, XaJIBIKTBIH JOCTBIFbIH, Ka3aKThIH JOCTBIFBI €MEC, OYKUI XaJIbIKThIH
JOCTBIFBIH KBIPIIAM, aaM3aTThIH O9piH CYIOTe, JOCTHIK OipIliKKe YHICHII.

AKBIH TIBIFapMasapblH/ia YHEMI alThUIBII OTHIPATHIH €KiHIINI Maxa00aT HemMece Herisri
O Ka3bIFbl «AmaM3aTTBIH OopiH CyH, OaybIpbIM» JeTeH IojcanaMeH OepinreH. 38-mri
KapacesiHJIerl «OKOHE XaK OJIbI OChI JICH SJIUICTTI» JICTCH CO3IHCH FaKbUIMS JAJIeIAepl
HeTi3iHe OepiireH 9iIeT YFhIMbIHA HET13/1eNITeH YILiHIII Maxab0arTsl KepeMi3. «Ocemias
OoiMa opHere» aTThl OJICHIHJeTi 0acThl MOCelle OCHI YIIIHII CYIOIiH MarblHACH TYPiHIIE
ce3 OornFaH.

4. Hotuxkesep

AOaliiblH ajaM3arThl TYPBIC agaMm OOoJlyFa, aJaMIepIIUIK 13T1 JKOJFa IIaKbIPFaH -
«FpipIM Tammait MakTaHOa» eneHi. AnaM OOJYIBIH JKOJBIH KOPCETKEH OarIapiamalibik
OJICHHIH MaFbIHACHl TepPeH. Abail «amam 0ojaM JeCeHi3» AeTeH OM-)KeTICIHIH HeTi3iHIe
MObIK a0am Kaujbl JaHaJbIK OIapbl MEH OipiliaMa TaHBIMBIHBIH 0aCThl OCTIICpIH ararl
oeperi.

By enen amam GanmachlH TY3y KON TaHAAIl JYPBIC OMIpP CYpyre, KaKChl KaCHETTepIi
YHpeHill, j)kaMaH KacHeTTeplleH >KUpeHyre maxeipanbl. [lyHue me, mam ga OimiMMew,
OKyMEH KeJCTIHIH TYCiHmipeai. byl — akpII-HaKbUT YATICIHIE JKa3bUIFaH ITUIAKTUKAIBIK
eJicH. AkajgeMuK M.Oye30B OYJI 6JIeH TypaJibl e 1IIiHAET] )KacTapFa apHaJIFaH MarbIHAJIbI
JKOHE MTPOrpaMIbIK Oip eJIeHi OCHI Jien epekie MoH Oepeni (Oye3os, 1985: 121).

«bec HopceneH KambIK 6011,

bec nopcere acwIk 001,

Anam Oonam neceHiz» (Abai, 1961: 92).

I'ymanucT akpiH «bec HopceleH KalllblK 0OJynbl», «0ec Hopcere achlK OONIyAbD) arail,
OCBI JKOJIJIa TaJIAIITaHFaH KacTap FBUIBIMJIBI YHPEHCe, alaMTePIIiJIiKKe TAIIBIHCA, aTaMIbIK
KacHeTKe Be 00JIaanl JeTeH (PritocopUsIIBIK O TacTal bl

«bec achu ic...» AOaiiIbIH alaMIepIliIiK UliMI — )KacTapFa YChIHFaH ATHKAJIBIK dJIeTl
Hopmastapbl. JKactapabl «bec achbul icKe» TapThIll ©CHUET aMThIN, OJapibl apiibl OOIyFa,
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aJaMHBIH achll KAaCHETTEpiH OoMiIapblHAa ysaTyFa MIaKbIpanbl. AaM OalachIHBIH ©CIT
JKETUTY1H, JKEKE aJlaMHBbIH aKblUIbl MEH MiHE31, aJaMIepIIiIiri >KarblHaH KaJIbINTACHIII,
TOJIBIK aJilaM JCHICHiIHE JKeTyiHe JeHiHri OapiiblK Taslal-TiICKTI aKblH 6JICHICPI MEH
KapacesJepinjie aran kepcereni. ['yMaHHCT nereHaep/iH 0opi AyHHEAeri eH KYHIIbI, CH
KacTepiii Hopce ajilaM eKeHIH TYCIHCE, 9p JQYip/iH OHIIbUIIaphl OVJI aJlaMHBIH €H 0acThl
KacHUeTTepl KaH/al JIeTeH CYpaKKa 63 63 YFbIM-HaHbIMbI MCH 3aMaH Tajla0bIHa cail apTypJIi
xKayanrtap Oepin Keiesi.

«Amam nereH aTka JIalbIK OOy, OFaH JKETYre YMTBHUIATBIH HE HOpce?» EeTeH CYpakKKa
Abaii:

«Tanan, enOek, TepeH oM,

Kanarat pakpIm oilsian Kol —

Bec achui ic, keHceHi3...» - (Abait, 1961: 92). —

Jien HakTbuibl atan Oepemi. IIbIHABIFBIHAA, HAFBI3 ajaM OOy VIIH ajaM OOWbIHIA
aJlaMIepUIIiK, KAKChUIBIK, 1371 KaCHETTEp — aJaMIepIliIiK, 9AUIAIK, JOCThIK, Maxa0oar,
HaMbIC, CaOBIPJIBIK, OATBIPJIBIK, T.0. OCBUIAPIBIH ILIIHEH aKbIH KaCTapIbIH OOWBIHIAFHI
aJaMIepUIUIIKTIH HETI3rl KacueTTepl peTiHae «0ec achLl ic: Tajar, eHOeK, TepPeH OH,
KaHarart, paKbIM» YKaiJibl [aJICaIaIbIK OM-TOJIFaybIH A Oapiiia KaybIMFa yKap cayajbl.

Aoaiiapiy «FbutbiM Tammaii maktaHOa», «Keitne ecep KOHIIT KYpFbIpbIH», «Majra
JIOCTBIH MYHBI KOK MaJjijiaH 0acka», « AJlja JereH €3 KeHUD, «MEeHIH ChIPBIM, XKITriTTep,
emMec OHait», «OKypekre kem Ka3biHa Oap 0opi KbI3BIK», «OceMmiia3 0ojiMa OpHErey,
«AaMHBIH KenOip Ke3iepi» arThl esieHaepi MeH 14, 15, 17-11i kapace3iHae TOJbIK agam
JKalJIbl TAHBIMBI J)KOHE aKbIJI, Kalpart, )KypeK, paxbIM, JJIUIET )KalIbl O-TOJIIFAHBICTAPBI CO3
eTuiesl.

«Oyenae 0ip CybIK MY3 — aKbUI 3epek» ojicHi 1889 skbulbl jka3butFaH. 12 TapMakTaH
TYpaThIH aKbIHHBIH aJaMIepIILTIK, aaMIIbUIbIK Typaabl (HUI0CODHUSIIBIK 6JicHl. AKBIH
eMip OO¥bI ©31 13/1eTeH TOJIBIK aJaM JICreH KiM JISTeH CYypaKKa:

«AKpL, Kaiipar, )KYypeKTi 0ipaeit ycra,

Conpa TobIK 0oJackiH enacH Oeiek», — (Abaii, 1961: 146).

Jien skayar Oepemi. AKbUI, KalpaT, )KYpPeK aTThl achll KACHETTI TEH YCTaraH JKepie auaM
TOJIBIK 00J1a/ibl 9pi OChI YILICYiHIH >KalbIH FbUIBIM FaHa OIJIMEK JIETCH OW TacTaiibl.
Ocsl ymI KacueT afgam OOibIHAaH TaOWFH TYTACTHIK TaIlca, COHJIA FaHA HAFBI3 KEMEN agaM
KaJIbIITacabl Jeu .

«Abaii aKpLI/IbI CYBIK MY3Fa TGHEI'€H. AKbLUT — 3€PEKTIK, OipaK 0J1 Here CybIK? AKbUI —
TEK ajiaMHbIH KacueTi. OJ Typasbl Tajac )KO0K. AKbUI — OUTIMHIH JICHICH1, ©JII1IeMi, OHbIH
OChl KacueTiH AOail ja epekile KacTepiereH. AKbUICHI3 em0ip OUTiM-FBUIBIM JKOK. AJuia
aKpUIIbl agamra (TICHIECIHE) MYMKIHJIIK peTiHae Oepce, opOap JKaH — OHbI ©3rele iCKe
achIpyIIbl. AKBLIJIBI aJ1aM — Kell OUIeTIH, TYCiHIri Moj agamy», Aeiai rausiM F.Ecim (Ecim,
2019: 107).

AKBIHHBIH aKbUIFa, )KypeKke OepreH Oarachl KaHIan? AKbUT — «3epeK aKbLD», )KYpPEK
— BICTBIK XKYPEK», 6JICHHIH 6H OOWbIHAH TOKTAYChI3 TYJIall, KAWHAIl KaTKaH aKbIH OWbIH,
OJ1 OWJarbl CajJMaKThl JAHAJBIKTBI ce3yre 0ojajbl. AKbIH KYpPFaK IaHBIIIIAHIbIKKA
0oli ypMaibl, TONBIK aJaMHBIH OacThl KacHeTTEpiH >Kail aram KaHa KOWMaWIbl, OHBI
nonenaeri. TonbIK allaMHBIH 0acThl KACHETTEepiHIH 0ipi — «3epeK aKbLD» — «CYBIK MY3»
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OoJica, )KYpeK — «BICTBIK» COJI CeOCNTEH Jie TyJIa OOMIbI JKbUIBITAbI, al Kalparka ToH
KAaCHET — TOKTAYJIbUIBIK, KaJIBIITHI IIbIIaAMIBLUIBIK.

Ocbutappl CHUIATTaNl capajail Kelle, akblH TOJIBIK ajaM KiM JIeTeHTe jkayar Oepeni,
COFaH aHbIKTaMa Oepefi. Apbl Kapail OWbIH THUSHaKTal, OekiTe Tyceai, «OipeyiHiH KyHi
OipeyiHCi3 )KOKY CKeHIH JIoJIeI e . OJCHHIH €H COHFbI TapMaFbIH/1a FHUIBIMHBIH OPHBIH
alipeIkiia Oaramaibpl. TONBIK agaM, SFHM aKbLI, Kalpar, jKypek Oipirin KejareH ajaam
OMIpiHJIeT] FHUIBIMHBIH MaHBI3bIH Oip-aK >KoJIMeH TyHiHaen oepei. «FbutbiM coi yuieyinin
JKalbIH O1IMEK», MYHJIAFbI «YLICY» ajaM OolbiHa. Onap/IbiH XKOHIH FBUIBIM O1JIce, €HI1 O
a/laMHbIH J1a )KOHIH Oiyie/1i. Op ce3i malaychl3, 03 OPHBIHIIA, Op CO31HIH acThIH/A Tapa3blFa
ChIIMAWTBIH JAaHAJIBIK OMIap KaThIp.

5. KopbITBIHABI

Abaif Mypachl — ajaM/Ibl pyXaH! TYPFbIIaH OaifbITHIN, CAaHACBIHA CIYJIE TYCIPETIH achul
Ka3blHa. AKBIHHBIH aJlaM, eMip, KOFaM, 3aMaH MocelieJiepiH apKay eTKEH IbIFapMaliapbl
TEK UMaH/IbUIBIKTBI, a/JAMIePIIUIIKTI HACUXATTal [bl. AKBIH ©JICHICPI MEH Kapace3aepinjie
ajilaM aTayJbIHbIH OOMbIHA pyXaHH TOpOuWe, 13TUIiK ASHIH eryre THIPBICTBI. «OceK, OTIpIK,
MaKTaHIIIaK, epiHIIeK, OCKep Mall IIAIINaKy CHUSKThI JKaMaHJbIK aTaylblJaH KUPEHTIIL,
OHBIH OpHBIHA «Talarm, eHOEK, TePEeH O, KaHaFaT, paKbIM» aTThl achll KaCHETTEp/i Kac
OyBIHHBIH OOHBIHA CIHIPY/II KO3/e1i.

Aobaii KynanOaiyibeiHbIH —~ Mopayib (uiocodusiceiHa HerizuenreH «TosbIK agam»
TY)KBIPBIMBI  Ka3ipri Ke3eHzeri skahaHnaHy, YJITTBIH ©3iH-631 TaHybl, aJaMIepIIiIiK
MocelieNiepi TYPFBICBIHAH ©3€KTi, 3epTTey MarepuaJapblH KOMIILTK KayblM TaFbUILIM
peTiHie o3 KoJeciHe jKapaTyblHa Oomajbl. 3epTTey HOTIDKENEpiH OuliM amyusiiap,
MarucTpaHTTap MEH JOKTOPaHTTap, KAkl OKBIPMaH KaybIM JI9pic peTiHe MaiaaianybiHa
Oomasl.
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PERCEPTION OF THE WORKS OF ABAI KUNANBAYEV
IN FOREIGN EASTERN COUNTRIES

Abstract. The creative writings of Abai Kunanbayev occupies an important place in the history of Kazakh
literature’s international relations formation and development. In the article, based on the example of the
creativity of the great Kazakh poet Abai Kunanbayeyv, literary ties of Kazakhstan with such foreign eastern
countries as Iran, Pakistan, Turkey, Mongolia, China, India have been analyzed. The process of translating his
works into Oriental languages is presented. Abai’s poetry collections have been published in Urdu, Persian,
Turkish and Mongolian. The prose work “Words of Edification” has been translated into Chinese and Korean.
Thanks to these translations, Abai’s creative heritage became available to a wide range of Eastern readers,
scientists and literary critics, who evaluated Abai’s creativity in newspapers, journals and introductory articles
to the published books. Important aspects of foreign literary reception include speeches by foreign participants
in the international conferences. The article discusses the reports of the researchers from foreign eastern
countries. Most Eastern poets and writers, literary critics and literary historians have made comparisons of their
own literary traditions with the poets. Eastern literary figures, showing respect for the spiritual national leaders,
unconditionally raised Abai to the rank of the Teachers of the East. The relevance of the research topic is due
to the fact that the perception of Abai’s creative writings by Eastern literary critics, who recognize the special
role and place of the Kazakh poet in the life of their people, contributes to the international popularization of
Kazakh literature.
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HIbirbic mer eaaepae Adaii Kynano6aeBTbIH
HIBIFApMAaJIapbIH Ka0bLI1aybl

Anodamna. Abaii KynanOaeBTHIH IIBIFApMAIIBUTBIFBI Ka3aK 9/1eONETiIHIH XaJbIKapalblK OaiaHbICTapBIHBIH
KaJBINTACY KOHE JaMy TapUXbIHAAa MaHbI3IBI OpbIH anaabl. KazakTelH yibl akbiHbl AbGaii KyHanOaeBTHIH
[IBIFAPMAIIbUTBIFRl MbICATBIHIAFEl Makanaga Kasakcranueiy Wpawn, Ilokictan, Typkus, Monronus, Kpiraid,
YHAICTaH CHSKTHI LIET eIepMeH o1e0u OaimaHbIicTapsl TanganFad. OHBIH IIbIFapMaIapbiH LIBIFRIC TUIAEPiHE
ayapy yzaepici YChIHBUIFaH. AGaiIbIH MOSTHKAJBIK )KHUHAKTAPbI YPIy, MApChl, TYPIiK KOHE MOHFOMI TUIAEPiH-
ne KapbeIK kepai. «Kapa cesmep» mpo3anblK MIbIFapMachkl KbITail KoHE KOpel TinnmepiHe aymapburraH. Ocbl
aympapMasapblH apKackiHaa AOaiIbIH IIBIFAPMAIIBIIBIK, MYPAChl IIBIFBIC OKBIPMaHAAPBIHBIH, FAIBIMAAP MEH
omeOMeT CHIHIIBUIAPBIHBIH KeH ayKbIMbIHA KOJ JKeTIMIi 0onabl, omap AOaliAbIH IIBIFapMallbUIBIFBIHA TA3ET,
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JKypHaJ OeTTepiHze KoHe JKapHsyIaHFaH KiTanrtapra Kipicre makananapbinaa Oara Oepai. Lllerenaik omebu
KaOBUIAYy/IbIH MaHBI3/Ibl ACTEKTIIEpiHe XaIbIKapaIblK KOH(GEPeHIMIapaa MeTeNiK KaTbICYIIbUIap/bIH CO3
ceitneyi skaraapl. Makanaza LIBIFBIC IIET eJJeri FalbIMIapbIHbIH OasHaamManapbl KapacTbipbuiraH. [IbiFbic
AKbIHAAPBl MEH JKa3yIIbUIAPBIHBIH KOMIILIiri, o4e0ueT ChIHIIBUIAPEI MEH 9eOUeT TApHXBIHBIH MaMaH/apbl
e3/epiHiH 91e0u ToCTYpIIepiH aKbIHAAPMEH CaNbICThIpyIap xyprizred. LIIbiFpic oneduer Kaiparkepiepi pyxa-
HU YITTBIK KelIbacipuiapra KypMeT kepceeTin, Abaiinsl LLbIFbic MyFamiMepi Jopexecine KeTepai. 3eprrey
TaKbIPBIOBIHBIH ©3EKTINIr Ka3aK aKbIHBIHBIH 63 XaJIKbIHBIH OMIpiH/Ieri alpbIKIIIa pesTi MeH OPHBIH MOMbIHAM-
TBIH IIBIFBIC 9/ICONET CHIHIIBLIAPBIHBIH AOaii IIbIFAPMAIIBUIBIFBIH KaObL1IAY bl Ka3aK o/IeOMETiH XalbIKapaIbIK
JIeHreii/le HacuxaTTayFa bIKIaJ eTeTiH/riHe OaillaHbICThI OOMBIN TaObLIA/BI.

Anzvic: Makana BR20281009 «Kaszipri onebuertany MeH OHEpTaHYIbIH ©3€KTi Macenenepi» ipreimi
FBUIBIMH 3€PTTEY AsIChIH/A TalbIHATIIBI.

Kinm co3dep: Abaii, nossus, Kadbuiaay, onedu OainansicTap, aynapma, LIbFbIC.
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Bocnpusitue npousBenenuii Abass Kynanoaena
B 3apy0e:KHbIX BOCTOYHBIX CTPAHAX

Annomayus. TopuectBo AGas KynanOaeBa 3aHUMaeT Ba)KHOE MECTO B UCTOPUM CTAHOBJICHUS U Pa3BH-
THSI MEX]IYHApOAHBIX CBsI3eH Ka3axcKou quTeparypsl. B craTbe Ha mprMepe TBOpUeCTBa BEIMKOTO Ka3aXCKOTO
mosta Abas KynanbaeBa nmpoaHan3upoBaHbl JIMTepaTypHbIe cBsi3u KazaxcraHa ¢ 3apy0Oe:KHBIMH BOCTOYHBIMHU
crpanamu Upanowm, [Takucranom, Typuueit, Monrosnueii, Kuraem, Unnueit. [Ipeacrasnen npouecc nepesoga
€ro MPOM3BEICHUI Ha BOCTOUHBIC s3bIKH. [loaTHYeckre cOopHIKH Abast U3IaHbl Ha S3bIKE YPIIY, IIEPCUICKOM,
TYPEIKOM M MOHTOJILCKOM si3bIkax. [Ipo3anueckoe npoussenenne «CiaoBa Ha3uAaHUsD) IEPEBEICHO HA KUTal-
CKUI M KOPEHCKUIA S3bIKH. biiarogaps 3TiuM nepeBoiaM TBOpUYECKoe Haclienue Abast CTallo JOCTYITHO IIHPOKO-
My KpyTy BOCTOYHBIX YMTaTelNel, yUeHBIX U JUTEPATYpPHBIX KPUTHKOB, KOTOpPbIE JaBaJld OLEHKY TBOPYECTBY
Abasi Ha CTpaHHUIaX ra3eT, )KYPHAIOB U BO BCTYIUTEIBHBIX CTAThIX K U3aHHBIM KHUTaM. K Ba)KHBIM acrieKTam
3apyOeKHOU JINTEPATYPHOH PELEIINU OTHOCSTCS BBICTYIUICHHS 3apyOe:KHBIX YYAaCTHHKOB MEXKTYHAPOIHBIX
KoH(epeHH. B crarbe paccMOTpEHBI AOKIAJBI YYCHBIX U3 3apyOeKHBIX BOCTOYHBIX CTpaH. BONBIIMHCTBO
BOCTOYHBIX [TO3TOB U IHUCATENEH, TUTEPATYPHBIX KPUTUKOB U CIIELUAINUCTOB [10 UCTOPUU JIUTEPATYPhI IPOBO-
JIAIA COTNIOCTABJICHUS C TIO9TAaMU CBOMX JIMTEPATYpHBIX Tpaauluii. Bocrounsle nureparypHbie IesTenu, npo-
SIBJISIS TOYTEHHE K TyXOBHBIM HAIIMOHAIBHBIM JTHIepaM, 0e30roBOpOYHO Bo3Beu Abast B panr Yuwnreneit Boc-
TOKa. AKTyaJbHOCTh TEMbI HCCIICIOBAHUS 00YCIOBIICHA TEM, YTO BOCHPUSITHE TBOpYecTBa AOasi BOCTOYHBIMU
JUTEPATYPHBIMU KPUTHKAMH, TIPH3HAIOIIIMHI 0COOYIO POJIb U MECTO Ka3aXCKOTO M03TAa B )KU3HU CBOETO HAPO/Ia,
CrocOoOCTBYET MEXKTYHAPOIHOM MOMYIISIPH3AIIUH Ka3aXCKOH JTUTEpaTyphl.

bnazooapuocmu: Crartesi TOArOTOBIEHA B paMKaX (yHIAMEHTAIBFHOTO HAyYHOTO WCCIICIOBAHHS
BR20281009 «AxTyanbpHbIe MPOOIEMBI UCCIIEIOBAHIS COBPEMEHHOTO JINTEPATYPOBEICHUS U UCKYCCTBOBEIC-
HUS.

Knroueswvie cnosa: Abaii, 0331, BOCIIPUSTHE, INTEPATYPHBIE CBSI3H, epeBos, BocTok.

1. Introduction

The cultural ties of the Kazakh people with the peoples of the East have existed since
ancient times, when the works of the oriental poets were transmitted orally, while they were
subject to some changes and additions. As a result, Kazakh oral art was replenished with
new themes and plots. The classical poetry of the East influenced on the creativity of many
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Kazakh poets and, in particular, the creativity of Abai Kunanbayev. Well-known literary
studies scholar Sh.K. Satpayeva in her book “Kazakh Literature and the East” noted: “A
number of his poems and the poem “Iskander” were created in the style of eastern clas-
sical poetry, in which the traditions of the Kazakh national, eastern and Russian cultures
are synthesized. Romantic poems “Azim”, “Masgut” by Abai were written based on “One
Thousand and One Nights™” (Satpayeva, 1982: 10). The eastern literary connections of the
Kazakh people, which were already established in folklore, have continued and continue to
develop at the present period.

The creativity of Abai Kunanbayev occupies an important place in the history of the
formation and development of international relations of Kazakh literature. Thanks to his
published translated works, international conferences in honor of the great Kazakh poet,
numerous responses to the creative heritage of Abai, literary and cultural ties with such
foreign eastern countries as Iran, Pakistan, Turkey, Mongolia, China, and India have de-
veloped.

The relevance of the research topic is due to the fact that the perception of Abai’s cre-
ativity by Eastern literary critics, who recognize the special role and place of the Kazakh
poet in the life of the nation, contributes to the international popularization of Kazakh
literature.

2. Methods and materials

2.1 Methods. In preparing the article, historical-literary, systemic and analytical re-
search methods were used. In order to comprehend the methodology of comparative liter-
ary studies, the works of foreign scientists such as R. Ingarden, H.R. Jauss, V. Iser, S.Fish
have been studied. It was revealed that modern level of development of translation studies
reflects the textbook “Introduction to Translation Studies” (Alekseyeva, 2012), the train-
ing manual “Theoretical Foundations of Comparative and Contrastive Literary Studies”
(Amineva, 2014) and the article «Cross-Cultural Migration and the Academic Boundar-
ies of Comparative Literature» in the journal “Comparative Literature Studies” (Zhao and
Yang, 2020) are devoted to comparative studies. About international literary relations O.E.
Pokhalenkov writes in the article «On the issue of literary connections between German and
Russian literature» in the journal «Bulletin of the Chelyabinsk State University» (Pokha-
lenkov, 2010) and the author of this article and M. Khabutdinova in the journal «Keruen»
(Mashakova and Khabutdinova, 2021).

2.2 Materials

The sources translated into Russian and collected in the collection of scientific articles
«Abai Kunanbaev’s creativity in foreign reception» served as the main material for the
study of the reception of Abai Kunanbaev’s creativity in foreign eastern countries. This
book was prepared by the staff of the Department of International Relations and World
Literature of the M.O. Auezov Institute of Literature and Art and published in 2016. The
collection «Abay Kunanbayev’s Creativity in Foreign Reception» contains reviews in
newspapers and magazines, prefaces and afterwords in the books published in foreign lan-
guages, texts of reports at conferences, the authors of which are foreign literary critics,
writers, poets, translators. One of the compilers of the collection is the author of this article.
Collection «Abay Kunanbayev in foreign reception» shows the extent of interest in Abay’s
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creative writings in foreign countries. It presents 24 CIS and foreign countries. It covers the
period from 1940 to 2016.

3. Discussion

The first translations of some poems by Abai into foreign languages were published in
the first half of the XXth century. At first, these were translations into Chinese and Mongo-
lian, which caused responses among Chinese and Mongolian professional readers. In the
70s of the XX century, certain poems by Abai appeared in English, German, Arabic, but his
main works — the poems “Masgud”, “The Tale of Azim”, “Iskander” and the essay “Words
of Edification” — remained out of sight of translators for some time.

The next stage of the renewed interest in Abai’s poetry took place already in the period
of independence. The intensification of the process of translating Abai’s works into foreign
languages is due to the fact that in 1995 the celebration of the 150th anniversary of the Ka-
zakh poet took place at the international level. In the Year of Abai, books with his selected
poetic works appeared in Urdu, Persian, Turkish and Mongolian. “Words of Edification”
has been published in Chinese and Korean. Thanks to these translations, Abai’s creative
heritage became available to a wide range of Eastern readers, scientists and literary critics,
who evaluated Abai’s creativity in the newspapers, magazines and introductory articles to
the published books.

In Islamabad, the book “Selected Poems of Abai Kunanbayev” was published by the
Academy of Literature of Pakistan with the preface “Abai — the pride of the era” by the
literary critic and translator H.I. Yasir, in which he compares Abai Kunanbayev with the
national poet of Pakistan, Muhammad Igbal. The author of the preface finds a lot in com-
mon between these great poets: “Abai is a fighter for good and peace, and like Igbal, he was
deeply worried about the illiteracy of Kazakh youth” (Yasir, 2016: 194) or “Abai and Igbal
are consonant in their views on religion, traditions, education” (Yasir, 2016: 194). Abai
Kunanbayev studied at a madrasah in the city of Semipalatinsk, then at Russian school,
and thanks to his extraordinary abilities, he easily mastered knowledge. It should be noted
that Igbal was born and worked a quarter of century later than Abai. After graduating with
a gold medal from college in Lahore, he continued his studies at Cambridge, where he
prepared his Doctoral thesis, which he successfully defended in Germany at the Univer-
sity of Heidelberg. Both poets were educated people for their time, and realizing that only
through knowledge the development of the nation can take place, they urged their people
to enlightenment. The educational activity of Abai was noted by the Pakistani scholar with
the following words: “For the people, who were lost in the darkness of ignorance, Abai lit
a fire with his poetry and showed the way to freedom. His poems were like an insight” (Ya-
sir, 2016: 195). The commonality of the views of Abai and Igbal is also manifested in their
progressive, revolutionary ideas. In his poems, Abai indignantly wrote about the vices of
the feudal and bureaucratic nobility, about tribal civil strife, and he fought for the unity of
the nation. Igbal’s poetry is permeated with the ideas of romanticism, which were reflecting
the spirit of the times — the national awakening and liberation movement.

After the publication of the book “Selected poems of Abai” in the Pakistani newspapers
“The Pakistan Times”, “The Nation”, “The News”, “The Muslim” the articles dedicated
to Abai Kunanbayev were published. The following statements can be read in them: “The
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book “Words of Edification” will be read both after 50 and 100 years, just to understand
how far we have advanced along the path shown by Abai, and whether we are worthy of be-
ing called followers of the Great Teacher” (The Pakistan Times, 1995). “Abai is the mirror
and soul of the people who have lived for centuries in the steppes in the center of Eurasia”
(The Pakistan Times, 1995). The authors of the articles put Abai on a par with the classics
of the world literature “Peoples who have reached the highest level of civilization have
given Swift, Moliere and Gogol to the world. The Kazakhs gave Abai” (The Nation, 1995).
“Abai is not only the poet of the Kazakh people, he is a personality of the world culture”
(The Nation, 1995).

Noting the nature of the reception of Abai’s creativity in Pakistan, the continuity of
educational and civic position in literary criticism, which is inherent in many Eastern his-
torical and literary schools, is evident. Pakistani critics paid special attention to the role of
the Kazakh poet in spiritual development of the people, and they noted that “Abai in his
creativity criticized ignorance, arrogance, the desire to live at the expense of someone. Abai
especially disliked laziness, idleness, seeing in them the main evil, the source of corruption
of the people and many of their bad deeds. ... Abai singled out five high moral qualities:
persistence, diligence, thoughtfulness, moderation and kindness, he urged for maintaining
and developing these positive qualities” (The News, 1995).

Sumayra Aslam told how the celebration of the 150th anniversary of the great Kazakh
poet was held at the Pakistan Academy of Literature. She highlighted the speech by Tariq
Rehmani, professor of linguistics at Qaid-e-Azam University, who “compared Abai to Sir
Saeced and Raja Ram Mohan Itai, who accepted certain aspects of Western power, such as
modern knowledge, but did not avoid their cultural past” (Aslam, 1995).

In Persian, the book “Works and Thoughts of Abai” was published in Tehran by the
“Surush” publishing house with a foreword by R. Islami. In it, he points out the existence of
some similarities between the Kazakh and Iranian peoples: “These cultural commonalities
are found both in the customs and traditions of the people, and in modern realities of this
country. In the Kazakh and Persian languages, often there are many words, which, in turn,
explain the commonality of our cultures” (Islami, 2016: 109).

In the studies of Kazakh scholars in Abai studies, the ideas of poetic impact of Persian
poetry on the creativity of Abai have long been developed. In the preface to the Iranian
edition of Abai’s works, R. Islami also draws attention to the fact that Abai showed interest
in Persian poetry: “The precious heritage that the skillful Kazakh poet and erudite person
Abai Kunanbayev left behind proves that he turned to the culture and rich literature of
Islam and Persian civilization. In his works, he repeatedly wrote about the poets of Iran,
such as Ferdowsi, Nizami Ganjavi, Saadi Shirazi. And he sought help in his creativity in
the souls of those great people. And this, in turn, is a proof of the respect of the Kazakh
outstanding poet in relation to the Persian poets” (Islami, 2016: 109-110).

The same book presents an introductory article “Architect of Culture and Civilization”
by the Iranian literary critic Ali Asghar Shirdust, who begins it with reflections on the fact
that in every nation there are such outstanding personalities who played a big role in the
spiritual and cultural development of their nation. According to A.A. Shirdust, among the
Kazakhs it was the poet and thinker Abai Kunanbayev: “he is the personification of the tra-
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ditions, customs, language, culture, civilization of the Kazakh people. The Kazakhs, using
his popular expressions in life, explain the essence of their people and society. His works
take us back to the past traditions, show nomadic Kazakh auls and shepherds driving their
huge herds to pastures, they remind the forgotten Kazakh songs and a wide river of music
that washes the humanity of their spirit in its stream” (Shirdust, 2016: 111).

Of course, the Turkish publicity, which is striving to develop relations in all spheres
of life of the newly acquired historical relatives, could not stay away from the world rec-
ognition of Abai’s creativity. The book “Selected Works of Abai”, which was published in
Ankara by the publishing house “Kamer”, is accompanied by the introductory article by
Ziya Yilmazer. In his opinion, Abai is a symbol of wisdom in the public life of the Kazakhs.
In conclusion, he writes: “This book is the result of the efforts of the TURKSOY. It is a
symbol of friendship between Kazakhstan and Turkey” (Yilmazer, 2016: 332).

In Mongolia, the book “Abai Kunanbayev. Selected Works” was published with a fore-
word “The Great Poet of Asia”, which is written by the well-known Mongolian writer
and playwright, Doctor of historical sciences Khabyshiin Islam. The Mongolian scientist
noted that the Mongolian and the Kazakh peoples, being nomadic peoples from ancient
times, are close in their life style. In his opinion, both peoples have great people who
glorified their countries. Among the Mongols, this is Temujin, the son of Yesugei boga-
tur, among the Kazakhs, Abai Kunanbayev. One, known as Genghis Khan, was a great
commander, and the other was a poet. They are separated by six centuries, but both have
become famous throughout the world. Drawing such interesting parallels, Khabyshiyin
Islam draws attention to the fact that Abai was born under the mountain that preserved the
name of the great Genghis. The Mongolian writer writes about the personality of Abai:
“Over the past 150 years, Abai has still remained the brightest star of the Kazakh culture”
(Islam, 1995: 3).

Important aspects of foreign literary reception include speeches by foreign participants
of the international conferences. Anniversary events in honor of Abai were held abroad
and in the homeland of the poet. An international conference was held in Almaty, at which
representatives of many CIS and foreign countries made presentations. The presentations
of the guests from foreign eastern countries are interesting.

One of the confirmations of the recognition of the great Kazakh poet by the world com-
munity is the participation of Ali Akbar Velayati, a well-known Iranian statesman, in the
work of the anniversary international conference. In 1995, he worked as Iranian foreign
minister. In his opinion, “Abai plays the same role in Kazakh literature as the great Iranian
poets in our country. With his ingenious and divine talent, he raised Kazakh classical litera-
ture to the unprecedented height, and its fame went beyond the borders of Kazakhstan, and
now the creativity of Abai and other classics of your literature is being studied at the world
level” (Karpyk, 1995: 102). In his report, A.A. Velayati highlighted the important role of
Abai in the formation and development of the links between Kazakh and Persian literature:
“It was thanks to Abai that many Persian and Arabic words entered the Kazakh language.
His creativity strengthens the commonality of our cultures. Studying the creativity of such
great poets as Rudaki, Firdousi, Saadi, Nizami and Hafiz, he introduced new themes and
motifs into Kazakh literature” (Karpyk, 1995: 102).
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The speech of Ahmad Hasan Dani, Professor of Islamabad University, Director of the
Center for Civilizations Studies of Central Asia, was thorough and informative. He re-
ceived his PhD from the University of London. The Pakistani scholar specializes in the
history and culture of the peoples of Central Asia. In the report “Abai — his land, people and
mission” A.H. Dani demonstrates an excellent knowledge of the history of life of the Ka-
zakh people and the life of its best representative — the poet and thinker Abai Kunanbayev.
The author draws attention to the poet’s homeland: “Abai comes from a beautiful land with
many mountains and lakes, and his soul and heart are on Chingistau” (Karpyk, 1995: 116),
to the formation of Abai as a poet: “His first poems, called “Autumn”, he wrote under the
impression of what he saw and heard in the childhood” (Karpyk, 1995: 117), and also ana-
lyzes his creativity: “For such a poet, whose heart and mind were concerned about family
strife and tribal discord, it is quite natural that he was deeply cared about his people and
his country. He always worried about his nation... On the other hand, his native country
was also a source of his inspiration. His soul was linked to his native nature, and we find
a reflection of the homeland in his creativity” (Karpyk, 1995: 118). A.H.Dani enthusiasti-
cally describes the nature of the Kazakh land, drawing attention to the yellow hills, green
meadows, huge silvery expanses of feather grass that Kazakh nomads could admire. Show-
ing his respect for Abai, he expressed the opinion that thanks to the poetry and wisdom of
this great person, one can learn to live in peace and love.

Among the speakers there was the Indian scientist Sharma Rakesh. He devoted his
speech to the progressive views of the Kazakh poet: “Abai’s creativity is based on a pro-
gressive worldview. In many of his works, he depicted the miserable state of the people
living in darkness and poverty, sharply criticized the negative aspects of life. The poet
skillfully showed the life of various social strata of the Kazakh society, exposed the cruel,
hypocritical and ignorant rulers” (Karpyk, 1995: 137).

Another participant of this conference was Zhakyp-Myrza, Vice-President of the Xin-
Jiang Public Academy (China). He spoke about the ceremonial activities dedicated to the
150th anniversary of Abai Kunanbayev that took place in the People’s Republic of China
and especially in the Xinjiang Autonomous Region. Zhakyp Myrza finished his speech
with the following words: “Great Abai has taken a worthy place in the world. He is our
teacher in spiritual culture. His poetry is honored both in the homeland — Kazakh, Kazakh-
stan land, and in Xinjiang — China” (Karpyk, 1995: 129).

“Abai is the spiritual father not only of the Kazakhs, but of all Turkic peoples. Abai is
our common heritage, but if we don’t study his creativity and know it properly, how will
he be our common?” (Karpyk, 1995: 176) — with these words, Namyk Kemal Zaybek,
who at that time held the position of the chief adviser to the President of the Republic of
Turkey, began his speech. He spoke about the fact that since the mid-1990s, the study of
Abai’s creativity has been introduced into the school curriculum in Turkey. In addition, in
1995, scientific symposiums, solemn meetings were held, at which the ideas and creativity
of Abai were promoted. “Education, work, respect for a person — Abai thought about such
simple and important things. And if his thoughts become the wealth of all people, then there
will be no wars, and peace will reign on earth” (Karpyk, 1995: 177) — said N.K. Zaibek,
with whose opinion everyone can agree.
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4. Results

In the article, based on the example of the creativity of the great Kazakh poet Abai Ku-
nanbayev, literary ties of Kazakhstan with such foreign eastern countries as Iran, Pakistan,
Turkey, Mongolia, China, India have been analyzed. The process of translating his works
into Oriental languages is presented. It was revealed that Abai’s poetry collections have
been published in Urdu, Persian, Turkish and Mongolian, the prose work “Words of Edifi-
cation” has been translated into Chinese and Korean.

As one can see, the appearance of Abai’s works in oriental languages led to the renewal
of the historical and cultural kinship and literary and typological commonality of the Ka-
zakh people with the peoples of the foreign East, especially with Muslim countries. It is no
coincidence that the majority of Eastern poets and writers, literary critics and specialists in
the history of literature made comparisons with the poets of their literary traditions.

5. Conclusion

Considering the reviews and speeches of Eastern poets, writers, literary scholars and
public figures at the conferences, it should be noted that the works of Abai, which were
created in the last century, still have not lost their universal significance and continue to en-
hance the spiritual mutual enrichment of the peoples in the modern world. Eastern literary
figures, showing respect for the spiritual national leaders, unconditionally raised Abai to
the rank of the Teachers of the East. In addition, the international recognition of the classic
of Kazakh literature clearly demonstrates that Abai’s creativity is of great importance in the
development of international literary relations of Kazakhstan.
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Typkectan», «Typkectan», « BUpiuK Tys» U Ap. MPUBJICKAIN BHIMAHAE UCTOPUKOB M TOCITYKHINM OCHOBOH
JUIS. HEKOTOPBIX MCCIIEI0BAHUH. SI3bIK €ro MpOou3BeJeHNH, N31aHHBIX Ha OOIIETIOPKCKOM JINTEPATYPHOM SI3BIKE
("yararaliCKOM MJIM OCMAaHCKOM), CETOAHsI MPHBIEKAET 0C000€ BHUMAaHHE JMHTBUCTOB U KOMITAPATHBHUCTOB.
Opnako cruxu, Hanucanuble M. lllokaem, ocTtarorcs BHE BHUMaHUs JuTeparypoBenoB. [IpuunHa maHHOTrO
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SIBJICHUSI COCTOUT B TOM, YTO €r'0 MNOITUYCCKUEC IIPOU3BEICHUS HE 6])1.]'1]/1 Ol'ly6.]'ll/I](OBaH]>l B 1ri€4yaTu, a OCTaJIMCh B
pykomnucHoM Bujie. Ero cruxorBopenue «Kakaxany!», HalllcaHHOE B CTYIEHUECKHUE FOJIbI TYPKMEHCKOMY IpYTY
K. Bepauey, a Taxke necHs «lIppiratomuii Ko3/asaT BUIEI ¢ BEPIIUHBI TOPBL», POXKICHHASI OT HOCTAIBIUH 110
CTpaHe, MyTeHIecTBYs 110 TOMIICH, He TIOTay B CHeUaIbHBII 00BeKT HccneoBanus. JInreparypHoe Hacneamue
M. Illokast BayKHO IJisi COBPEMEHHOM HAyKH IIOKAaeBeNEHHS. AKTyalbHO MPOAHAIU3UPOBATh KaJUIUTpaduio,
CTUIb THChMAa M MPOOJEMBI XyIOKECTBEHHOH BBIPA3UTENILHOCTH AITUX CTUXOTBOPEHUH, HaWIEHHBIX B
3apyOexHbix apxuBax. Hacnenue M. Illokast packpoercst B IOJHOW Mepe, €ClU IMOJHOCTHIO H3YYUTh €ro
CTaThy, HAIIMCAHHBIC HAa TFOPKCKOM JINTEPATYPHOM SI3bIKE, U CTUXHU, HAIIUCAHHbIE HA POIHOM fI3bIKE.
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Comparative textual analysis of M. Shokay’s poems

Abstract. The creative heritage of Mustafa Shokai is at a new stage of comprehensive study. In his articles
written in Kokand, Istanbul, Tbilisi, Berlin and Paris, the unity and integrity of the Turkic people were the
main priorities. M. Shok’s publications in the newspapers «Yash Turkestan», «Turkestan», «Birlik tuy», etc.
they attracted the attention of historians and served as the basis for some studies. The language of his works,
published in the common Turkic literary language (Chagatai or Ottoman), today attracts the special attention of
linguists and comparativists. However, the poems written by M. Shokai remain out of the attention of literary
critics. The reason for this phenomenon is that his poetic works were not published in print, but remained in
handwritten form. His poem «Kakazhanu!», written in his student years to a Turkmen friend K. Berdiyev,
as well as the song «The Jumping goat saw from the top of the mountainy», born of nostalgia for the country,
traveling around Tbilisi, did not get into a special object of study. The literary heritage of M. Shoka is important
for the modern science of Shoka studies. It is important to analyze the calligraphy, writing style and problems
of artistic expression of these poems found in foreign archives. M. Shokai’s legacy will be fully revealed if
his articles written in the Turkic literary language and poems written in his native language are fully studied.

Acknowledgments: The article was prepared as part of the project AP09259892 «Historical and documentary
value of manuscripts in the legacy of Mustafa Shokai».

Keywords: Chokai, poetry, text, manuscript, graphics, variant, artistic feature.

1. Kipicne

XX FachIpIIbIH 0ackl — op TYPI cascH TuIaTdhopMaap MEH KOHICTITUIAPIbIH TYHICKeH
yakpIThl. Con yakpITTap/a 6apiia msFeIC MYCBIJIMAH €NAepPiH KAMTBIFAH CasCH OKUFalap
OptasibIKk A3Wsl XaNBIKTaphIH 1@ alHaJIBII eTnedi. Facelpmap OoiBIHA KalbITacKaH
JOCTYPIIi TaHBIMJIAPFa KaHAIIA KO3KapacleH KapalThIH YaKbIT KeJil, KaITbl «yMMaJIbIK)
TYCIHIKTEH «MWJIIETTIK», SFHU «YJITTHIK» JIEHIeHTre KOTepily KaXeTTiriH yaKbITTHIH 031
monenneni. KamiMmanmap MeH SKOIUANIUIACPIIH apachIHAAFbl TapThIC, JKOAUIIIIICPACH
TYPKIIIUTIEP/IiH, a1 OJIaH YITIIBUIIAP/IBIH MIBIFYBl — X X Fachlp OachIHIaFbl HETI3Ti casich-
QJIEYMETTIK JKaFjaimap TypKi MYCBUIMAaH XaJbIKTApBIH TOJBIKTal KaMTBIABI. hUTBIMIA
«OstHy FacBIpBD) JIeTI aTalIFaH OCHI TYCTa YIIT KaMBIH JKET'€H OFJIaHAap JKEPTiTiKTi Oacmace3
OeTTepiH/e casich MaKaaap >Kasblll, 03 XaJIKbH oaTyabl kKeszei. Keippimaa « Topskymany,
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«Mumery, Kaszanga «Yakpity, «llypa», «Kazan myxoupi», «TaH HbUIABI3BY, O3ep-
Oaibkanma «Xasty, «Mpmany, Kasak skepinme «Kazak», «AK kom», ©30€K KepiHIe
«Topakkm», «lllyhpary, «Xypumay, «Tyxokap», «Xyppuor», « ¥nyr Typkicran» cexini
razerrepae Mcaxan Uopar, MyHayyapkapu AbOmypammaxaHoB, Adaymia Aynanu, AXMeT
BaiiTypChIHYJIBI CEKUIAI YT 3UsUIbLIAPBI OTKIP MaKaiajiap skasbii, TypKicTaH XaJIKbIHBIH
azarTeirbl MeH epkinairin a”canwl (Tadzhiyev, 2021: 343). Kymni Typki MychiiMaH
JKYPTBIHBIH OPKECHUET KOIIIHEH Kelll KaJlblll KaiMayblH kesjaereH Mycrada Illokai
na e3imiH xasraumapei «Mam Typkicram», «Typkicram», «bipaik Tye» cexinai T.0.
raserrepie xapusuian oThIpibl. OHBIH TYPKI XaJbIKTapbIHBIH OIpJIiri »KOJIBIHAA JKa3FaH
JYHUENepl 2l KyHJAE J€ MaHbI3IbLIbIFBIH JKOMFaH XKOK. «TypKICTaH aBTOHOMHUSICHIHY
KYpbIIl, TYPKUIEPIIH PyXaHH TYTACTBIFbIH aHCaFraH OJ1 ©31HIH CcasCH MaKajajlapblH TYPKI
onebu tuminae xa3abl. by tinge Opraneik Asus, Enin-byirap, KaBkas typkinep kanam
TepOeiTiH. OKIHIIIKe opai, TypKi 9e0u TUIIH «Iiarataid Ty, «ecKi e30eK TuI» Jerl,
0ip >KaKThl KapadThIHIap na kKe3gecemi. Jlecek Te, TYpKi MyChbUIMaHAapbiHA OpTaK Oy
Tinin VcinaM epkeHHETIHIH asChIHIa KaJbIITaCKaHbI, KalllaH Ja JaMbIll OThIPFaHbl, XX
FachIp/IbIH OackliHa JIeiiH Ka3ak, 030¢ekK, TaTap, OalKypT, KbIPFbI3, TYPKIMEH, HOFaiIapIbIH
apachlHjia KeHiHeH Koiganbuiradbl oenriii (Keibip, 2021: 18). Mbicasibl, OHbIH «ﬁamacgm
Typkectan MyXTapHsTBI» AETCH YPaHbl ObUTAM Ka3bIUTFaH: « S i 1 0 jlite GULS 5 ) suldly
A e s KLY GIa Gl s e 4805 QUS55 il alall (35 250 KO (5 MLk
5350l Al i sean A il 58 ARl dail i Ty a8 slalid G813 sl (DG A5y Sa
D308 e (S sl L ) 55 5 (e Gl e Sy el 5,

iy o o) BG A UuS 5 a e Gle ) 55 031 (AL el 8 483 g g 0] ) gam 43 Sy iR 5
033 55 48 (s 50 Gulne LS Sy 4Bpms 400 silasn

e Ll (pasign o Ko (gl gia K ) il Gl S ) o 480 5) LS 5l 4l Kaip
AR ey )9 4% Oy o2 pea (S aihaila aa,

L5 27 1917 43%e padl s 4w 1336 4ma

«Hawacyn Typrecman myxmapuiiamot! Typkecmarn MycoimManiapoiibly OOpmyHdi
Kypyimatiot Typkecman yikacioa 60n2aH XAIKAApHbIY XOXewnapi oyiuuya ouyx pyccus
unKuiadvl mapaghioin bepinean acaciapica bunasn Guoupamcuiia acaciea Kypyrean Pyc-
cutia scymhyputiamol uno 6ipnikda Kanzansl xanda Typkecmannvl tiepiik MyXmapuiam.iol,
SAHU «MEPPUMOPUATHBII ADMOHOMUETTKY UTIH KbLLIA-OVD.

By myxmapuiiamnuiy ne cypamoe yoicy02a KoubLIMA2bIHbl UAKbIH APaA0d Ubl2bLIAOYPEaAH
ymym Typkecman xangvinoly yupeoumennwlii coopanueciee (Typkecman maxicauc mycamit)
2e maouypa-oyp.

Llyniy une 6apabap Typrecman yiKaCiod dKIATUUIM MIUKUT KbLI2AH MULTIMIEPHIY
XyKyKaapoinoly hap oicuhamoin caxianvlimagviisl hom manmanani cypamoe 6atian ema-
oyp. «llohp-e Xyxanoy. huoicputio 1336 cona 25 cagap axup, munaouiio 1917, 27 notiii-
aopy» (Woxkait, 2012. 11:51).

Typki XaJlbIKTapbIHBIH Oipiiiri MEeH pyXaHu TYTacTbiFbiH aHcaran M.Illokaii e3iHiH
casicH-capanrtaMaliblk hoM TaHBIMIBIK MaKallaJlapblH OpTarachkipiiapjia Heri3i KajaHFaH
TYPKI 9/1€01 TUTIH/IC )Ka3FaHbIMEH JIe, 0J1 ©31HIH aHa TiJIl — Ka3akiia Ja KajgaM TepOern OThIp-
nel. OHBIH eJIre JKa3FaH KeHOip XarTapsl MEH MaKalalaphl COHBI aiffakTaimbl. JKacTaibl-
HaH XaJIbIK aybl3 9/IcOMETIHIH 03bIK yITiIepiMen cychiaan ocken M.11lokait eneH cesnen
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ne xabapcebi3 emec efi. OHbIH TYpKiMeH jockl K. bepauerke sxaszraH esieHi MeH Toumucu e
JKYPII €Jire JICTeH CaFbIHBIIITAH TyFaH JKbIP JKOJAaphbl COHbI aFaKTak Ibl.

M. IllokaiiapiH casicd YCTaHBIMJApPhl MEH JYHHEIIK Ke3KapacTaphl OHBIH Ka3ak,
Kaja Oepii Oapiia TYpKi MYCBhUIMaH XaJbIKTapblHAa Oipa3 3epTTeysepre Heriz OoJiFaH.
Hecek Te, OHBIH 9/1e0M MYpachl, JKbIp KOJAAPBIHBIH TIOATHKACHl ©T€ a3 3epTTEIreHIH
Oaca aiitkan >xeH. Tapxuiibl K.EcMaramMOeTOBTBIH «AHa Tii» ra3eTiHAC KapusiaraH
«Mycrada Iloxkait omebuer omeminge» naereH MmakaiackiHga M. LloxaiiaeiH onebu
KEHICTIrt Oipa3 KapacTbIpbUiFaH. FbUIBIMHU-TaHBIMJIBIK TYPFbIIAH Ka3bLIFaH Makajaza
M. IllokaiiipIH COJI 3aMaHJIaFbl 9/1c0M OMIpPMEH ThIFbI3 OaiiylaHbICTa OOJIFaHbI, Ka3aKThIH
aybI3 ojicOueTi yirinepin EBpomna TepiHae TaHbITYFa Kyl cajfaHbl aiThuiraH. COHbIMEH
Oipre, M.I1lokaiiibiH Ka3ak epiHjeri 97e0u TYbIHIbLIAP/IbI IaMAChl KEJICE aJlJIbIPTHII,
OKBII OTHIpFaHbIHA TAPUXIIBI Ha3ap ayjnapran (Ecmaramberos, 2015).

2. MarepuaJjgap MeH dicTep

2.1 3eprTey aaicTepi

Maxkananbl jgaiibiHnay OapeickiHna Mycrtada IokaiiabiH KeTi TOMIBIK IIbIFapMa-
JIAPBIHBIH TOJIBIK JKMHAFbl MEH WIETE] MypararTapblHaH TaObUIFaH KOJDKa30asapsl,
COHJIaii-aK, OHBIH MYpachlHa KATBICTBI dp *KbUIIAPbI )KAPBIK KOPIeH FHUIBIMHE MakKaliaiap
Herisre anbiHAbl. MoTiHal 3epreney OapbiChiHAa Taljay, CalbICTBIPY, KOPBITY dJicTepi
kommanbLibl. Conpaii-ak, Mycrada lllokaiabiH MypachiH COJ IOYP/iH 91¢0U THIHBICHI-
MEH OalJIaHBICTBIPA OTBIPBIN 3EPTTEY YIIIH MOJICHU-TAPUXU JKOHE 9/ICOM-TePMEHEBTHUKA-
JIBIK QJIICTEPre ¢ KeHIHEH OPbIH Oepisii.

2.2 MarepuaJra cunarrama

CTyIEHTTIK IAKTaH OJICH CO3re KaKbIH OOJIBIT, 63 OMIapbIH 6JICH CO30€H OpHEKTEreH
M. oxkaiinpiH 0i3re AEHiH >KETKCH JKBIP JKOJAAphl apHAaibl 3epTTey HBICAHBIHA
anbiHOaran. OHBIH casCy MakKallalapbl COJI 3aMaHaaplia ra3et OeTTepiHae KapHsUIaHbIIl
TYPFaHBIMEH JI€, YKBIP JKOJJIApbl KapblK kepMmercH. COHABIKTaH Ja apHalbl 3epTTEY
HbIcaHbiHa anbiHOaraH. M. [llokalplH KaHIIAJBIKTHI ©JICH JKa3raHbl TypaJibl HaKThl
MOJIIMET Te KOK. bi3re JeliH »keTkeH eki esieHl rana Oenrini: Typkimen K. Bepauseke
JKas3FaH 931JI-6JICHI MEH eJIre JIeTeH CaFbIHBIIITAH TYFaH XKbIP JKOJIaphI.

OHBIH CTYIEHTTIK aKTa jockl K. bepauBeke jxa3raH ejieHl KypJacka JACreH 9311-KaJl-
KbIHHAH TybIHIaraH. OThI3 €Ki KOJIAaH TYpaThlH OYJ1 eJieH Oi3re eki Koyhkaz0a HeriziHae
xeTin kenreH. Exi HyCKaHbl cajipICThIpa KaparaHia MaTiH Oip OONFaHbIMEH Jie, JKeKeJIeTeH
e3releNnikTepal anrapyra oonazapl. OHal e3remeniKTep, HeTi3iHeH, Ka3ak co3aepin apad
rpadukackiMeH Oepyse opbiH anraH. bip kompkaz0ama kedOip cesiep KajiiMm yiriciMeH
»Kas3blica, eKiHIII HYCcKaaa COoJ CO3/IiH e3repicke YIIbIparaH TYpiH Kepyre Oonanbl. SrHH,
SKIHIII HYCKaJia apad TUIIHIH JbIOBICTHIK CPEKIICIIIKTEPIH alllaThiH TaHOATAP/IbIH OPHBIHA
Ka3aK TUTIHIH JAbIObICTapblH Oepyre bIHFaibl rpaduka OepinreH. Conpaii-ak, KeOip
JIaybICTHI JABIOBICTAD AllIBIIT Ka3bLIFaH.

M. Hloxkaiabig 1919 xbutbl TOunucue xasran « CekipreH Jiak KepaiM tay 0achiHIa»
JIereH oJieHI 0i3re »Kajfbl3 Hyckaja xkerin keiareH. OubiH [lapmwkaeri MyparaThiHaH
TabbUIFaH OYJI ©JICHI JIe 3epTTeYIIICpAiH Ha3apblHA UIIKIIEreH. OJICHIe aBTOP/IbIH eJre
JIETEH CaFbIHBIIIBI KOpiHic OepreH. JKublpMma KolAaH TYpaThiH OyJl JeH/Ii OKyFa »KeHLI
0O0JTyBI YIIIiH KOTill O6ec IryMaKka OeIin Kemrprex.
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Bisre neitin jxeTKeH OCHI €Ki ©JICHHIH TaOWraThlH aily MaHbi3abl. O YIIiH, ayeli,
KoJDKaz0anapra KOJUKOJIOTHSIIBIK hoM MOTIHTaHYJBIK 3€PTTEY JKYMBICTAPhI KYPri3iireHi
OPBIHABI OOIMAK.

3. TaaksLIay

Mycrada Ilokaiinein CankT-IleTepOypr yHUBEpCUTETIHIE OKBIIN XKYPreH Ke3ae Kype-
tacel K. bepaueBke xasraH ejieHi 0Oi3re AcHiH eki Komkaz0ama JKeTinm kenreH. bipinmri
Hyckara «Kakaxkanra...!» jem TakpIpblll KoWbuica, ekiHmmici «Kahkaxan tekere!» men
aranajpl. AJFalIKbel KOJbKa30aHbIH COHbIHA «Mu3an: 1914-14i kb1, [letepOypr. M.U.» nen
KOoJTaHOa KalabIpeUIca, eKiHmmiciHiy conpraaa «[lerepoypr. CeHT0ps. 1914-H4i KB It
apab rpadukaceiMer jkaszputrad. Exi Kommkaz0a na kKaaiM yiricinge kemripiiares. JKa3piny
YakKbITBl Oip, SFHM KY3[iH anfamkel aibl. «Musam» («MuszaMm mIyak») Aen KbIpKYHeKTi
araca, CeHTSOpBIIH cou aif exkeHi Tarbl 0enrini. Kemripinren sxepi ae «IletepOypr» exenmiri
amIbIn KepceTinred. YakpITol fAa Oip xbutl — 1914, Anaiina 6ip eneH eki TypJil arajiaabl
opi ka3puly aiipl OipiHAe MYCHUIMaHINA, eKiHIIICiHIe TPUTOpUaH KyHTi30eci OoWbIHIIA
OepinreH. AIFamIKbICBIHBIH dpiNTepi KAaHBIK TYCCE, KEHIHTICIHIH opinTepi XKYTipTIie xKa3yFa
KeNHKipeWi. SIFHM, aiFamKkbeIChl achIKIMAal KOImipilreH 0ojica, eKIHIMICIHIe >KBUIIaM
KOIIPreHHIH 13/IepiH aHrapyFa 0oyajbpl. AJIFaIiKpl KO/bKaz0a OKyFa JKEeHUT OOyl YIIiH
LIYMaKTapFa aKblpaTbUIFaH.

Exi kommka3z0aHbIH TYITHYCKACHI:
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Exi MoTiHre KOIMKOJOTHS-MOTIHTAHYJBIK 3€pTTEY JKYPri3reHie eki KoJbKa3OaHbIH
Ka3bLTy MOHEPIHIH ©T€ KaKbIH eKeHIH aHFapyra Oonanel. MoTiHAepaeri keilbip apinTepain
Ka3bUTy MOHEPI OTe KaKbIH. TINTi aJFaIlKbl )KOIIAPAAFBl «00» («<»), «momM-amid» («¥»),
«kad» («3»), «HyE» («O»), «yay» («s») xoHE T.0. opinmTepi yKcac jka3purraH. Asaiina
MOTIHTe 3ep cajia KaparaHja KeiOip ce3lepliH Ka3bUlyblHa albIPMAIIbLIBIK 0ap €KeHiH
aHrapyra Oonanbl. 1-HyCKa Ka3aKThIH >KOAMJIIECTe JCHIHTI jKa3bUly MOHEPIHE KeJelli.
Ce0ebi MYHJIa «C» JBIOBICHI « «u», SFHU «CHHY» opiliMeH OepiireH. A, eKiHIII HYCKajaa
KIHIITKE «CHH» OPIMiHIH OpHBIHA JKyaH «u=», SFHH «Cay opili Ka3bUlFaH. OJeH
KOJIAPBIH/IA KEJIETIH «CACHIK» («(aba - (uluy), «cammany («Shadba - (llluy), «capbi»
(«sJba - s baw), «ackimapy («Swal - Swly) neren cesmeperi «c» opini exiHuTi HycKaaa
«U=» «cajy JPIMMEH KeIIipiireH.

Conpaii-ax, KpIp JKOJIIaphIHIA KEIETIH «T» JBIOBICHI OIpIHIIT HYCKAZa «<, IFHH «TO
opiriMeH jKasblica, eKiHII MaTiHaeri Keibip «m» opimi apaOThIH KyaH «b», SFHH «Tay
(ke#tOip Menpecenepiie Oy OpINTi «BITKBI» Jen Te skarrarkbiran — T.K.) opimimeH
Kewuripiired. MbIcaibl, KbIp JKOJIIAPBIHIA KEJETIH «aThi3aaiy («sh il -l bly), «rycay»
(«ash - Lusiy), «yMTBUTBIDY («2sishasl — Qlsiagl), «rapThimy («ios - 5 )5y), «apThum
(«di)l - Jdholy), «rymara» («\elish - lagiy) meren cesmepaeri «T» opimi eki Typmi
TaHOAJIaHFaH.

Exinmi Hyckazna Keioip xepre Ke3IeceTiH «e» IBIOBICHI «o» «haii-e¢ hoyyas» apKbUIbI
eMec, Kol FaHa «ws» «ifait» opimiMeH OepiareH. MbICajbl, «CEPKE» CO31 «CHPKE» («4S,) 4w
4S ya ), AJL, «WKEKE» CO31 «OKHKE» («A52a - 4S 42))) QOJIBII Ka3bIIFaH.

Kanmbl, «e» np10bIchIH «haii-e hayy3o» («o») HeMece «ifai» (« («sapKbuIbl Oepy ypaici
TYpKi a30a oneOueriHae KaibintackaH. «Kahkaxan tekere!» nen aranarblH eKiHIII
KOJDKa30a/1a Ke3/IeCeTiH KelOip «e» apimi «», SFHH «iail» opilliHe TiKe TYCKeH eKi HyKTe
apKBUTBEI OepuUIreHiH aHFapyFra Oomamel. OneTTe Oy TaHOAHBIH KOC HYKTECI Oip CBI3BIK
OoiibIHa KaTap TyceTiH. Byt MoTiH/E TiriHEH TYCKEH. MBICATBI: «AS ) ,«43 A8y, OnerTe
«e» IBIOBICHIH OyI1ail TaHOanay MyITYH TUTIHAETT MOTIHAEpre TOH KacHeT eKeHi Oenrifi.

Kanimmaa keitdip gaybsICThI ABIOBICTap KON TaHOATaHa OepMeiTiHi aHBIK. by, acipece,
Ka3aKTBIH «¥», «Y», «1», «bI» CEKUIII Tex AbpIOBIcTaphiHa KaThIcThl. M. IllokaiiasiH Oyt
©JICHI Ka[iM YJITICIH/Ie XaTKa TYCKEHIMEH Jie, EKIHIII HyCKaja KeHOip «bD», «1» IbIOBICTAPBIH
aHBIK KOPCETYy MaKCcaThIMEH «s» «Haii» opimiMeH TaHOalaHFaHBIH aHFapyFa OONabl.
Meicanbl, «unOimm JereH ce3 OipiHINI HyCKaja «moOmn OOINBINT jKa3puica, EKiHII
KoJpKa3tama «mbimy Oombin OepinreH («uiwd - (iudy). MyHzmail xepiaep MOTiHAE Kui
Ke3mecemi. MpIcanmbl, «KBICBIp NIETeH Co3 OipiHII BapWaHTTa «KCp» 0ojca, eKiHmIi
KOJKa30a/1a «KChIp» («d - yudy); «Kallbll» JEreH co3 ajFallKsl Kobkasbama «Kauoy,
eKiHIIiIe «KaubIO» («uald - aaldy): «eriz» cesi GipiHmi Kommkazbama «er3», eKiHimiae
«eriz» (« 359 - Xy) xone T.6.

CoHpaii-ak, Ka3aKTBIH «Y», «Y» CEKIUIIl ©3iHe TOH TeJ ABIOBICTaphl KaJiMIIana Kot
taHOamaHa oepmereH. OHBIH 0api apadiia «yay» HeMece «3aMMay apKbLIbl OepisieTiH. Ochl
OJIEHJIET] «YMTBUIBIID) JIET€H CO3 aFALIKbI KOJDKa30a1a «yMTyI0» («< sie shy) nen xkasplica,
eKiHII HyCKaaa «yMTYIYO» («slshashy) ren keuipisres.

ConbiMeH Oipre, ejeHaepAeri Kelip AaybICThI IBIOBICTAPIBIH JKasBUTYBI 11 Oipizmi
emec. Meicansl, «Tycipilen» JereH co3 aFamIKbl MOTIHIE «TYCPYOEH» («=S 435y si) nern
TaHbanaHca, CONl co3 KeHiHTi Komka36a1a «TYCpiOHy («Sw s si) e Ka3bUIFaH.
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Exi xonmpa3z6amarsl MoTiHIEp Oipaeit OonFaHBIMEH e, KeHOIp co3mepne albpMaIIblIbIK
6ap. MeIcanbl, yIIiHII ITymMaKTa KeneTiH «byi KyHzae cainan Kyiak capbl eHIKiHD JereH
yuriam ko Oipinmni Hyckana «byn kyHzae canban Kynak capbl €HIKiHI» Aen OepiireH
(«Sedua - Gullsy). ANTHIHIIB ITyMAaKTBIH ANTBHIHIIB XKOJBIHAA KEIETiH OChI CO3 e
ocwuIait kemripinreH. OChl ITyMaKThIH COHFBI TapMarbIHaa keeTiH «Kamaasr 6ac amangai
CEHEH ayiaky» JICTCH KOJIBIH aJFalIKel CO31 €KiHIN HYCKaaa «KAIIBIITh («shaldy) memn
Oepiaren. A, JKETIHII ITyMaKThIH COHFbI TapMarbiHia KeseTid «[yohami» («exi») cosi
eKiHImI Komkasbana «Oenricizy (« »5Llw) nen 6epinren. «ILlyGhamix» apabTsIH co3i 60bIm,
KYAIKTi, KYMOH/I JIereH MarblHa OepeTiHi Oenrini. «benriciz» ce3i «uryOhamini» TOMBIK
aybICTBIpMaca Jia, COJI MaFbIHAHBI Oepepi aHBIK.

Conpaii-ak, «Kakaxan tekere!» aereH HycKana >KCTiHIII NTyMaKTaH KeWiH KOI HYKTE
KoibutraH. A, «Kakaxanra!y mem aranaTelH HYCKala OHAal HYKTe KoibmMarad. KoTinTig
Oy Jkeple Ma3MyHFa Kapaill Kem HYKTe KOWFaH neyre Heri3 Oap. SIFHU, anmbIHFBI
IIyMakTapa J>XalmnbllaMa CHIaTTail KeJill, COHFBl ITyMakKTa «AJBIT KON asK >KaKKa
KyHerinai, XKaceiTna kep MeH »kepre cyieridui. bipi Gap, Oip kerce emHopce emec,
Enni apThut capsl Tymiara YHiHAET, — ACT )KOJIAAPIbIH KYPAAChIHA TiKeJIeH OaFbITTaTIFaHbIH
aHFapyFra 0omapl.

Eki Komka30anarsl ailbpMaIIbUIBIKTap bl aCBIIMOTIH HETi31H1e Obliail Oepyre 60mab:
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Bipinmn komkaz0azaa esieHHIH coHbiHIa «M.U.» («g») aen KoiaTaHOa KajJbIpbLUIFaH.
Ociti OyJ1 KoIKa30aHbIH Heci aBTOPABIH 031 00yl THic. ExiHII Kommka30aaarsl XyCHUXAT-
Ta OipiHII HYCKara yKakblH Kenendi. Jlecek Te, 013 Korapblia atan KepceTKeHeH, Keoip
IBIOBICTap apaOThIH Oacka opinTepiMeH TaHOamanraH. Heri3i apaOThIH JKHbIpMa TOFBI3
OpiITi MEH IAPCHIHBIH TOPT APiMi («ID» (<), «@» («E»), «I» («S»), wi» («5»)) TYpKi xka36a
oneOMETIHE TONBIK YHIIeCeTiH. «C» («ua» ;€U ;«S») IKaHE «T» («b» ;«<») cekini apabra
eKi-ylI TaHOaMeH TaHOaJTaHaThIH OPINTEP/IiH IIITHEH «CHIH» («U) HKOHE «ToN-MeH («(«=
Oepy KajaiM yaricinge xui kezaeceTid. CoHbIKTaH 1a, A. balTypchiHYIIbI Oip IBIOBICKA O1p
taHOa Karugackl OolibiHIIA apal TpadukacklH pedopmanaraH yakbITTa «C»-HbBI «CBIH
(«u=»), a1 «T»-HBI «To» («S») apinmiMeH OepreH. A, KaliM yiriciniz Oenrini 6ip epexernepre
OarbIHa OCpMEHTIHIH Ji¢ aiiTa KeTkeH skoH. OHBIH apHaiibl XKylheci OoJIMaraH/IbIKTaH J1a,
JKOFapblia aWThUIFaH JBIOBICTapAbl Typa coil TaHOamMeH Oepy ypmici KaTaH cakrajia
OoepmereH. Mynnaii mbicamabl XIX racwlpiibiH COHbI MeH XX FachIpiblH OachiHIa
KeIIpiIreH Ko/bkas0aaapaaH xui Ke3uectipyre 00omabl.

Ocpl es1eH apkbutbl M. LllokaiiabiH 9311 esieHre medep 0oiFaHbIH aHFapyFa 0osaabl. O
KYPJIaChIH TEKEre TEHEI, OHBIH CEPUIIriH 9JieMi aila OUINeH. «AJl TEKe YMTBUIBI O0aK
3aMaHbIHJA, TOKIAFbIH OaybIpbIHJAFbl aMaHbIHIA. bip KYHI 0ak eTKi3il TapThill Koiica,
[IyOemi mbliakka ja xapapbiaa» jgern sxbipiaarad M. [lokait KypJachiH yBITTBI CO3IMEH
9J1eMi KarbiTa OUIreH.

M. HlokaiiibiH 0i3re ACHiH )KETKSH eKIHIII TYBIH/IBICHI — €JITC JIET'eH CaFbIHBIIITAH TyFaH
«CexipreH Jiak Kep/iim Tay 6acbiinay. OneH 1919 sxbuibl 22-1111 cymOine aiibinaa Toumucuie
XKa3butFaH. O3i apmanaaran « TypkicTaH aBTOHOMUSICBIHY KYPY HJESCHI iCKE acliaraH COH
on, ayeni TamikenTtke, keitin bakyna Oipa3 Typakrar, TOnucure kenres. by xepe ae ken
Typakraii anmaraH. Kenec ykimeri TOmucunme opnaran coH, Typkusra Oapein 0Oac
cayranarad. OHjia Ja y3aKk KaiMactaH coHbiHza [lapmkre keryre MoxOyp OosraH.
Ocpuiaiiia emipiHiH XKubIpMa Oip JKBIPBIH eNJIeH KbIpakTa oTki3reH M. lllokaiira TyraHn
KEpiHiH TombIparskl OyiibipMaranbl Oenrii. «CeKipreH Jlak KopaiM Tay 0achlHAa» JereH
©JICHI OCBIHIal CasiCH SMUTPAHTTHIKTHIH aJIFallIKbl KbUIIAph! XKa3butrad. EnjieH xplpakTa
xypren M. Lllokaii enre nereH CarbIHBIIIBIH OCHI ©JICHI apKbUIbl JKETKI3TeH. AYBUIIBIH
KaparaibIM eMipi, Oeiiram OaalibIK IaK, eceiie Kelie casicu eMipIiH OacTainysl.... «bananbik
€CKe TYCII eJ1 aHca biM, bapyFa 3aMaH IaJiraii e KacblHay Jiel, OipHele sKbuiaap 0oibIHa
merte )xypred M. Illokaii enre JiereH BICTBIK BIKBUIACHIH ©JI€H co30eH opHekTereH. O
OasasbIK IIarblH ecke anbin: «CeKipreH JIakThl KepiiM Tay OackiHna, Kepymii em Jak-
KO3bIHBI MEH KachiMJa, bananmblk ecke Tycim en aHcaaslM, bapyra 3amaH manrai e
KacbhIHa», — JIEI KbIpJIanIbl.

Bec mymaktaH TyparbiH Oysl eJjieHHIH XycHuxarbl «Kakaxanral!» JIereH eJICHHIH
JKa3blTy CTHIIIHE YKcaipl. Eki Ko/bka30aHbIH ka3blly MoHepi Oip. Opintepi ykcac. by
enenne «Kahkaxkan tekere!» jem aranaTblH KOJDKa3OachbHIAFbIgail apaOThIH Tel
JIBIOBICTAPbIHA KATHICThI TAHOAIAP KOI OCPIMIICTCHIMEH JI€, apariiK YIIBIPACHIT OTHIPAIbI.
MyHa «C», «T» SPIITEPiH «CHIH» («Us»), «To» («<» ) TpadukacsiMeH Oepyre THIPhICKAHBIMEH
e, apaOTBIH Co3/IepiHe FaHa TOH «Tay («k») JBIOBICHI aparifiK YIIBIPAChI OTHIPaIbL.
MBbIcaiibl, «aTay» J€reH CO3/IETT «T» apimi conaii xasburran («aly). An, «Tay» neren cosneri
«T» KepiciHIe «To» opimiMeH kemmipinren («sb»). Aunaiima kelOip cesnmepaiH Kaaim
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YATiCiHIIE YKa3bUIFAHBIH Ja aHFapyFa 0ojaapl. MbIcalibl, apaOThIH «MUPICY IETCH CO3IHAC
KEJICTIH «C» JIBIOBICHI «Co» («») apimiMeH Oepiir, «& ey en KemripiireH.

Conpaii-ak, Oy MOTIHHEH Ka3aKThIH «H» JBIOBICHIHBIH KaJiMIa KeOIIipilreH
TYpiHZE eMec, KBIMIIAK IMEHTTEpi 6achiM («») «KomKa3banapaarsliail «HyH+To}
‘H») JBIOBICHIMEH TaHOAJIAHFAHBIH aHFApyFa Oomajgbl. MbICambly) «—S» HycKamap cexii
L(«KOHITY) «J& sS (KKYHIpeHEI») €52 450 K s («0HOACH) S shy ,(«aHCcambIM») «plusly
(«ciHTen») «O 483w ,(«GananbIH») « SVl

Komxkazbara 3eifin cama KaparaHaa «e» ABIOBICBIHBIH («$») «Hai»-MeH emec, KOC
HYKTECi TIriHEH TYCKEH «» TaHOaChIMEH OepiireHin anrapyra Oomaasl. Mbicansl: «,«Jy)
048 S)y [« iy L« Syy, KamiMima TypMak KeHiHT1 KoIUAIIEHIH iIliHeH OpBIH ajMaraH
Oy1 TaHOa MYyMITYH TUTIHAET KoJpKaz0anmapaa yiieipacaTteiHbl Oenrimi. Jlecek te, keidip
TYPKI XKoairepiepinie Ae a3-KeM Ke3[AE€CeTiHiH Je eCKepPreH jKeH.

Maorinzeri cesziepae Ke3IeCeTiH «ID» YII HYKTEN «I19» («<») TaHOAChIMEH KOUIipijreH
(«Oscay). A, «IAKIEeHY, «OOSIHBIM JAETEH CO3IEPIiH COHBIHAAFBI «ID» it «06» («(«=
TaHOACHIMEH JKa3bUIFaH («=bs» ,«<ishy).

MoTiHae KeNEeTIiH «y», «y», «©» CeKUIIl Tes IbIOBICTApBIMBI3ARI Oepyae Ac apad
rpaduKaceiHbIH 0ipa3 «eHAeNTeHiH» aHrFapyFa Oomaasl. MOoTiHAETri ceszep KyaHMEH
aiiTeuica«$» TaHOAChIMEH, all, JKIiHINIKeMEeH aiTbuica «3 TpadukaceiMeH OepreHiH
agrapyra 0onampl. MyHmail esrepicTep o311 ©JCHIHIH KoJpKaz0amapelHAa N1a Ke3IeCe/.
Jecex Te MoTiHmeri Oy ABIOBICTapAbl cakTayga OIpi3MiTiK JKOK. SIFHM, KyaHIBI «3»
TaHOACBIMEH, KIHIIIKEHI « 3 OenriciMeH 0epy yp/ici KaTtaH cakTaiMaraH.

CoHpaii-ak, KiHIIIKE IBIOBICTANIATBIH KEPIiH aiabiHa «hom30» («s») KOWBUIFAHBIH
aHrapyra Oonajabl. MbIcaibl, COHFbl IIYMAaKTBIH YIIHIIN JKOJBIHJIAFBl «CYTHEH» JETeH
KEPAE «C» OpiMiHIH anasiHa «homM30» KOHUBITFAH («O 45 5w»).

CanpICTBIPMAIBI-MOTIH:
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4. Hotmxkesep

Typkimen nocel K. bepaueBke apHam jxas3faH ©JICHHIH €Ki KOJDKa30achlH CabICTHIpa
KeJle, ajFamkbl HycKaHelH Mycrada [llokali kamaMbiHa THECITI €KEHIITIH aHFapyra 0o-
nanel. Ce6edi COHBIHIA KOoMTaHOACH aHBIK KoWbUFaH. ExiHmn Komkazbama keibdip maybl-
CTBHI JABIOBICTAp TaHOATAHBI, OKBIPMAHHBIH OKYHI YIIiH JKeHUIACTUIreH. OHBI aBTOPABIH
KOIIipyi Ie HeMece KOTINTiH 6acka agaM O0TyhI 1a BIKTHMaIL. MOTIHASPIIH Ka3blTy MOHEPI
€Ki Typi1i OOJFaHBIMEH JIe, Ma3MYHBI OipIeH.

M. Iloxatimein kypctackl K. bepameBke apuamran encHiHiH «Kakaxanra!» mereH
HYCKACBIHBIH KUPWJI OPITiHE TYCKEH HYCKACHI:

Kakaxanral...

baitranap caran KamraH Kylek Teke?
YiiiHIe OTBIPMAaiCHIH OOJBIT CEPKE.
JlakTh1, emrki-Kapsl, midim 6opiH Oipaei,
KoiimaiichlH mIbIFa Kajaca KOHIaH jKeKe.
Kanmans! KeICBIp €Ki ailMaFeIHIa,
Kabmasipasia 6opin Oipmelt KapMarbIHA.
Em Tokray 6ommac caraH Ky KeOCHEK,
Epre-xe, anpic-KaKbIH OapMarbIHA.
AK Ti0inT aifHaIIBIPIBIH ay36l CACHIK,
BompimTe! akeip Oyas ceHeH KalllbIIl.
by xyHzae canmaH KyJ1ak capbl eIIKiHi,
KonblHHAH KajaraHIaiChIH KeJice OachIl.
Kyilien »xyp KacblHJIaFbl capbl Tyllia,
KermefiTin anpIicKa y3aIl MIBIHIAI Kyca.
ATp13maii exi ke3iH 6omap e,
O CeHeH MIBIFBIT KETIll €T3 Tyca.
bap exi 6ip 6epTe emki KypreH meTTell,
Em texe Oapa anmMaymisl €1 oraH OeTTer.
bakpuiman coHbIHA epir KoWMai XKypiTl,
Ty3akka TYCIpIiTICiH OHBI J1a CIITeIl.
AT Teke YMTBUIBIN 0aK 3aMaHbIHAA,
ToxnarbiH OaybIpBIHIaFEl aMaHBIH/IA.
Bip kyHi 6ak eTKi3im TapTHII Koiica,
[Iy6ermi meITakka Jaa skapapelHia.
bonmanTe! 6ak OarbIHa caimaH KyJak,
[errap nem xakpIHIACCAM Kar-Kapa Jiak.
Yiiiae 6apa Oepcem aceuiap e,
Kampimer 0ac amaHmail CeHEH ayJiak.
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AJTTBITT KO asIK JKaKKa KyHeriHii,
JKaceiTna kep MeH xepre CyHerii.
Bipi Gap, Oip keTce emHopce emec,
Enpi apteut capsl Tymara yiigzeri.

Mycrada IllokaiineiH Oyrinri reutbiMra Oenrini «CekipreH JakThl KepAiM Tay Oa-
ChIHIa» Jien atanarbiH exinmm eneHi 1919 xwiisl ['ypxicran (Ipy3us — T.K.) Tounucune
’Ka3plUTFaH. ABTOp €JIre JIeTeH CaFbIHBIIIBIH OCHI JKBIP JKOJIAAPhl apKBUIBI )KETKi3reH. Apab
rpaduKachIMEH XaTKa TYCKCH ©JICHHIH KUPHUIIACTT MOTIHI:

CexkipreH JaKkThl Kop/iM Tay OachIHIA,
Kepyni eM J1ak-KO3bIHBI MEH JKACBhIMJIA,
Bananbik ecke TycCim €1 aHCaIbIM,
Bapyra 3aman manraii €1 KacblHA.
Oiinaybl ex 0ajanblKTa KO3bI-JIaKIeH,
Kyneramrak, 6ota, 0y3ay, 6aif II0TaKIeH.
By kynze o 3amangap eTin KeTTi,
OMBIHBIMBI3 KaH aFbI3y Kay-)KapakKIeH.
OlibIH/A KBIPTYIIIEI €K KOIEK-bICTaH,
Embip xan neMeynri i oJIeH-TTBICTaH.
OtibiHHaH Oy KYHJETi KaH TaMa/ibl,

JKep ycTi KyHipeHeni )xaH naybICTaH.
Eneyci3 neren cesnep:«KaH/Abl TOKIIE)
Bip-6ipin KypTmaii TEIHOAC KOHIN OKIIe.
TekkeH KaH Oala YIIiH Jen aKkTanajipl. ..
BananbiH ara-aHajaH XaKel Kerl me?
Bostbin KanFa TyraH Oana oHOAc,
XKaynan GonraH aybIHbI3 KeJre KoHOac.
JlyriMaHIbIK CYTIICH CHill, KAHFa CiHICH,
Bomn ketep Oananapra ara-mMupac.

5. KopbITbIHABI

Bap FyMBIpBIH TYPKi XaJIbIKTapBIHBIH CasICH OipIIiri MEH PyXaHU TYTACTHIFbIHA apHAFaH
M. Illokait MypachIHBIH Ka3aK FaIbIMIAphl TApAIIbIHAH apHANWEI 3EPTTEIII KeJIe )KaTKaHbIHA
mupeK fFacelpaH acTbl. OHBIH MIETEI MyparaTTapblHIa CaKTalfaH MYpallaplblH Ko-
ripMesepi aabIHbII, FRUIBIMU aliHAIBIMFA eHil Keyieai. OHbIH Ke3i TipiciHze 0acraces 0et-
TepiHJIe KapBhIK KOPTEH MaKaialapbl TONTACTHIPBUIBIN, OH €Ki TOM OOIIBII YKapbIK KOp/Ii
(oxait, 2012. I:5). Ocer xenTomasikTa LlloKaiinbH cascu yCTaHBIMAApbIHA KATHICTHI
Oipa3 myHuenep KaMThUIFaH. Jlecek Te, OHBIH MIANBIPIBIK MICOSPIIriH TaHBITATBIH JKBIP
KOILAApbl apHalibl 3epTTey HbICaHblHA ajbiHOaraH. OHBIH KAHLIANBIKTBI 91€0H MYpachl
Oap exeHi ae Oenrici3. bi3 OHBIH eki eJeHiHIH KOKa30achlHa KOTUKOIOTHSI-MOTIHTaHYIIBIK
3eprrey xkyprizaik. Kyperac-nocst K. bepaueske apHan xxa3raH eJIeHIHIH €Ki KOJKa30achlH
KapacTeIpy OapbIChIHIA OHBIH 9311 ce3re ycTa OoyFaHblH aHFapy KWbiH eMec. COHbIMEH
Oipre, mette xypred M. lllokaiinbiH enre JereH CaFbIHBIIIBIH J1a ©JCH CO30eH oaeMi
OpHEKTeH OlIreH feyre Heri3 0ap.
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Exi enennin ym Koinka3bacsH 3epueney Oapbicbinaa «Kakakanral» nereH ejieH MeH
«CekipreH JaKThl KOPIiM Tay OachlHIa» JIereH MOTIHHIH Ka3bUTy MoHepi Oip exeHi Oenrini
6ommer. A, «Kakakan Texere!» IereH HYCKa XKYTipTIe yKa3y YITiCiHIe KemipinreHIikTeH
e, KeiOip opinTepiH jKka3buly KaJiblObl 3relie. Opi Keibip co3nepai Oepyae apadThIH TOJ
Co3/IepiHe FaHa TOH dPINTEPMEH («u=» ,«b» skoHe T.0) Kowipiarenin 6aca alTKaH KoH.

Apab rpadukaceiH pedopmanay XX FachIp/bIH OachlHAH TYPKi XaJIBIKTapbIHIa OPBIH
ajFaHbl Oenrin. MBIH JKBUIIAH aca yakKbIT KOJAAHBICTAa OOJBINT KEJTeH KaliM YITICiH A.
Baiitypchiayiibl «0ip nbIObICKa Oip TaHOa» Karuachl HETI3iHJE KaliTa OHJCN IIBIKKAH.
OunplH aninmeHi pedopManayra KaTbICThl YCTaHBIMAAPH! 1912 Kbkl skapblK kepred «OKy
kypansl. Kazakmra omimmene» skapusianranbiMeH ne (Axmet, 2022. 2:788 ), keitdip
ce3Jiep/Ii kKazy YATICI KETUIIIPLIIN OTBIPFaHBIH Op KbUIIAPhl OachbUlFaH eHOeKTepiHeH
agrapyra Oomanel (Axmer, 2022. IV:43). Ce0e0i, ominmeHi pedopmanayablH Kazy
MAIIIBIFBIMEH KaJIBIITaCaThIHBI OCIT 1.

Heri3ri casicu ycTansIMIapbIH TYPKi 9/1e0 (11araTaii, 0CMaHIIbI) TUTIHIE ’Ka3bIIl KENTeH
M. Illokaii, Heri3iHeH, KajiMm yJiricinae »asraH. Amarina XX FachIpJblH OacChIHIAFbI
3USIIBUIAPIBIH «YMMAJBIKTaH» «MHJUIETTIKKE» KOIy YCTaHBIMIApBIH JKaKChl OLIETiH O
COJNl Ke3lle JKaphlKk KepreH A. BalTypCHIHYIBIHBIH «ONIMIeCiHeH» ¢ Xabapbl OOJFaH.
M. loxkaiiapiH €3 aHa TUTIHAE kKa3FaH €Ki eJICHIHIH KoJKaz0alapbiH 3ep/eliereH yaKbITTa
OHJIAaFbl KeHO1p opiNTepiH jKa3blily MOHEPI COHBI aifFaKTai Ibl.
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JABIBBICTBIK HEMECE HAKTBI 1023141
KA3AK ITO23UACHI MYPAJIAPBI HET'I3IH/JE

Anoamna. Maxanana Kazak aybl3lla MOI3MSCHIHBIH JBIOBICTHIK TEXHHKACHIHBIH Oipereil TaOuFaThl
3eprreneni. Kazak omebueTi TapuxbIHBIH TOXIpHOSCiHIe MYHIAl YIriiep Kol Ke3IeCeTiHiH TiIre THEK eTeNi.
JIbIOBICTBIK TEXHHMKA OJICHII JKall oceMen KaHa KoWmainabl. O MOI3USHBIH MBIKTHI TEXHUKAJBIK Kypalibl
Ooubint TabbUTaAbL. bi3nmiH 3eprTeyiMizae ABIOBICTHIK TEXHUKA €KENTi TaOWFaTKa eIIKTEY HOTHIKECI peTiHIe
JKOHE JIOCTYPJII TIOATHUKAIBIK TACUT CHUSKTHI €Ki acleKTiiie KapairaH. Makajia aBropiapbl aybl3 oicOHeTi
AKBIHBIHBIH MMO3THKAJIBIK TEXHUKACHIHBIH [CHE3UCIH, OeriiepiH, hopmaaapbl MeH (YHKIUSIIAPBIH 3epTTEi .
3eprTey Makcarhl — Ka3ak o/eOMeTi Tapuxbl MaTepHajgapbl HETi3iHIe bIOBICTHIK MOA3Hs TEXHHKACHIHBIH
CpEeKIICTIKTEPiH, OHBIH KYPBUIBIMIABIK TYPJCPIH CHIATTAy, OHBIH MOTIHII TaKBIPHINTHIK >KOHE HACSIIBIK-
MaFrbIHAJBIK YHBIMAACTBIpYAArsl posin anry. COHABIKTAH MaKajia aBTOpPJIAphl OPTYPIIi: CAIBICTHIPMAIIBI JKOHE
CaJIFACTBIPMAJIbI, TAPUXH-TCHETUKAIBIK JKOHE CEMHOTHKAIBIK OICTEpIl KOJJaHa Kelie 3epTTey JKacalbl.
FrutbiMu  3epTTey/iH JKaHAIIBULIBIFEl JIBIOBICTHIK TCXHUKAHBIH (aHadopa, aliuTepalius, aCCOHAHC KOHE
T.0.) Kazak o/eOMeTi Tapuxbl MOACHHUETIHIH MaTepHaigapblHa OipiHIII PeT Kapasblll OTBIPFaHIBIFEI OOJIBII
Tabbutazpl. OHBIH TeHe3uci (exenri QopMamapmMeH — HIaHYMEH »oHe apOayMeH Tapuxu OaillaHbIChI)
3epTTey )KYMBICBIH/IA aJIFall PET CUMATTaIbI OThIp. COHBIMEH KaTap OHBIH (YHKIHSIaPhl MCH KYPBUTBIMIIBIK
TYpJIepiHe e TOKTanmbln oTinai. Kazak omebueT Tapuxbl MaTepHalJapbIHbIH ITOATHKANBIK, IBIOBICTHIK HETi3i
Ka3ipri aybi3eki eneH TeopusichiHbH ([epman Pamanoprt) TyKbIppIMIapblHa COiKec TajnaHabl. 3epTTEYIiH
MPAKTUKAIBIK KYHIBUTBIFBI JBIOBICTHIK TEXHHUKAHBI PEHOMEH PETIHE, KbIP TAKBIPHIOBI MCH HIICSICHIHBIH HET13T1
«KO3FAIITKBIIIBDY PETiH/IE, AMOCTBIK aHBI3Abl KYPBUIBIMIBIK-CEMAHTUKAIIBIK YHBIMIACTBIPY, OHBI OpBIHAAY
MEH ecTe CakTay MpPUHIMII peTiHae KaOblimay >koHe TYCIHAIpYy Oousbln TaOblmagsl. 3epTTeylll FambMaap
M. I[Ibppu men A.b. JlopaTeIH aybI3iia eJIeH Typalbl TEOPUSUIBIK TYKBIPBIMIApbIHA CYHEHCEK, OYKIT XaJbIK
9MOCHI, (POJBKIOP, XAIBIKTBHIK OHIIK, JKEKe-aBTOPJBIK JIMPUKA — OCBUIAPIBIH OapibIFbl aybl3 o/IcOHeTIHIH
MMOJTHKAJIBIK TEXHUKACBIHAH TybIHAaFaH. HaKThUIaUTBHIH 0OJICAK, OCBUIAPIBIH OapIBIFBI JKY3ICTCH KbUIIAP
00iibI KaJIBINTACKAH JIBIOBICTHIK TEXHUKA MCH (hOPMYITAJIBIK IOCTYP HOTHKEC] OOJIBIN TaObLIa bl

Kinm ce30ep: snoc, xbIp, NBIOBICTBIK YHBIMIACTBIPY, ABIOBICTHIK MM033MsI, KaiiTanay, KazaK oJeOHeTiHIH
JOCTYpIIepi.
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3ByKOBaH HWJIM TOYHAS M033MsI: HA OCHOBE HACJIeIUsA Ka3aXCKOH M033UH

Annomayus. B cratbe uccreqyeTcs yHUKaIbHas MPUPO/Ia 3ByKOTEXHUKH Ka3aXCKOH yCTHOMH moa3uu. Ocob6o
OTMEUaeTCs, UTO B MPAKTUKE UCTOPHHU Ka3aXCKOM JIMTEPaTyphl TAKUX NMPUMEPOB HEMAJIO. 3ByKOBasl TEXHHUKA HE
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MIPOCTO YKPAIIalT CTUXOTBOPEHUE. DTO MOIIHBIN TEXHUUECKUIT MHCTPYMEHT 10331H. B Harem uccrnenoBanum
3BYKOTEXHHMKA PACCMATpUBACTCsA B JIBYX ACIHEKTaX, KaK pe3y/lbTaT HOApakKaHHs aHTUYHOM NpHUpOIe U Kak
TPAANIIMOHHBIN TOITHYECKUH ITOAXO0A. ABTOPHI CTaTbU MCCIIEAYIOT FeHE3HC, 0COOEHHOCTH, (GOPMBI M HYHKIINH
MOATUYECKON TEXHUKH I03Ta yCTHOW JuTeparypsl. Llenb mccienoBaHus — ommcaTh OCOOGHHOCTH TEXHHKU
3BYKOBOH MO?3HH, €€ CTPYKTYPHBIX (JOPM Ha MaTepHaIax UCTOPHH Ka3aXCKOH JIUTEepaTyphl, BBIIBUTH €€ POJIb B
TEMaTUYEeCKOM U NIeHHO-CMBICIIOBOM OpraHu3annu Tekcta. I109ToMy aBTOpbI cTaTby MPOBOIMIN UCCIIEN0BAHUS
C UCIIONB30BAHUEM Pa3HBIX: CPABHUTEIBHO-COMOCTABUTENBHOTO, HCTOPHKO-TE€HETUIECKOTO M CEMHOTHIECKOTO
MeToz0B. HoBU3HA HccnejoBaHuUs 3aKII04AETCsl B TOM, YTO TEXHHKA 3BYKOB (aHadopa, ajuIuTeparys, aCCOHaHC
U JIp.) BIIEPBBIE PAcCCMATPHBAIOTCS HAa MaTepHallaX MCTOPHU KyJBTYpbhl Ka3axXcKoil juTeparypbl. Ero renesuc
(ucTopraeckas CBsI3b ¢ IPEBHUMHU (hOPMaMU — BEpPOBAHN U 3aKJITHAHUST ) OTTHCHIBACTCS B ICCIICIOBAHHUH BIIEPBEIE.
Taxxe obcyxmanuch ero QyHKIUH M CTPYKTypHBIE THUNBL [103THKO-3ByKOBas OCHOBA MaTE€pHATIOB HCTOPHU
Ka3aXCKOH JIMTEepaTyphl aHAIM3UPYETCs B COOTBETCTBHU C BBIBOJAMH COBPEMEHHOH TEOPHM YCTHOW MO33HU
(I'epman Pamanopr). [IpakTHueckas EHHOCTb MCCIIEJOBAHUS 3aKJIIOYAETCS B BOCHPUATUN M WHTEPIIPETALUH
3BYKOTEXHUKHU KaK SIBJICHUS, KAK OCHOBHOIO «JIBUTATEJIsD» TEMBbI U UJICH T033UHU, KaK CTPYKTYPHO-CMbICIOBOM
OpTaHU3aIIN SIHYECKOr0 CKa3aHMs, B MPUHIUIIE €r0 HCIIOIHEHUS U 00bsicHeHHsI. COITacCHO TeOPETHIECKUM
BbIBoziaM uccienoBareneid M. Ileppu u A.b. Jlopma o0 yCTHOW TO33HMH, BeCh HapOTHBIA 3I0C, (OIBKIOP,
HapoJHas TIeCHs, OTAENbHAs aBTOPCKasl JUPUKA — BCE ITO MPOM3BOAHO OT MOATHUYECKOH TEXHUKH yCTHOU
nutepatypsl. TouHee, Bce 3TO pe3ynbTaT COTEH JIET 3ByKOBOM TEXHUKHU U MIAOTOHHBIX TPaIHIIHH.

Knrouegvie cnosa: smoc, TNecHs, 3ByKOBas OpraHU3allus, 3BYKOBas I1033Usl, MOBTOPEHHUE, TPaJULIUH
Ka3aXCKOH JIMTepaTyphl.
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Sound or accurate poetry: based on the heritage of kazakh poetry

Abstract. The article explores the unique nature of the sound technique of Kazakh oral poetry. It is especially
noted that there are many such examples in the practice of the history of Kazakh literature. Sound technique
does not just decorate the poem. It is a powerful technical tool for poetry. In our study, sound technique is
considered in two aspects, as a result of imitation of ancient nature and as a traditional poetic approach. The
authors of the article explore the genesis, features, forms and functions of the poetic technique of the poet of
oral literature. The purpose of the study is to describe the features of the technique of sound poetry, its structural
forms on the materials of the history of Kazakh literature, to identify its role in the thematic and ideological
and semantic organization of the text. Therefore, the authors of the article conducted research using different
methods: comparative, historical-genetic and semiotic methods. The novelty of the study lies in the fact that
the technique of sounds (anaphora, alliteration, assonance, etc.) is considered for the first time on the materials
of the history of the culture of Kazakh literature. Its genesis (historical connection with ancient forms — beliefs
and spells) is described in the study for the first time. Its functions and structural types were also discussed.
The poetic-sound basis of the materials of the history of Kazakh literature is analyzed in accordance with the
conclusions of the modern theory of oral poetry (Herman Rapaport). The practical value of the study lies in the
perception and interpretation of sound technique as a phenomenon, as the main «engine» of the theme and idea
of poetry, as a structural and semantic organization of an epic tale, in principle, its execution and explanation.
According to the theoretical conclusions of the researchers M. Perry and A.B. Lord about oral poetry, the entire
folk epic, folklore, folk song, individual author’s lyrics — all this is derived from the poetic technique of oral
literature. More precisely, it is all the result of hundreds of years of sound technique and formulaic traditions.

Keywords: epic, song, sound organization, sound poetry, repetition, traditions of Kazakh literature.
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1. Kipicne

Kazak oneOueri TapuxbIHBIH OacTayinapbl OOJIBINT €CENTEICTIH AMUKAIBIK JICTYpIIep,
JKbIpayJIap/blH aybI3la MO33USICHIHAA JBIOBICTBIK KYPBUIBIM MaHbBI3bl POJ aTKapaJibl.
On aBTOpABIH CEMAHTUKAJBIK MaHBI3[bl PEHKIHE KOJ KETKi3y OapbhIChiHIA YHEMI
MTO3TUKAJIBIK TACLI OOJIBIN TaObUIaAbl. OJICHHIH OCBIHIAN JBIOBICTHIK YHBIMIACTHIPUTYBIH
013 mexuuxanvlk macinoep Kyieci, aybi3ila alThUIFaHa TUIIIH JbIOBICTBIK KyPaMbIHBIH
OPTYpPJII 3JEMEHTTEPIH: JAybICThI )KOHE JIAybICChI3 JBIOBICTAPIbI, SKITIH/I KOHE CKIIIHCI3
OyBIHAAP/BI, Y3UTicTep/i, OIpbIHFAl CUHTAKCUCTIK alHAJIBIMIAP/bI, CO3IEP/Ii, AbIObICTAp-
JIbl KalTaiay/ibl, aJUIMTePaIlUsIHbI, YHKACTAP/Ibl XKOHE T.C.C. Tai1aIaHybl JCI TYCIHEMI3.

MBpbicaibl, MbIHA TOMEHJIETI JKbIPJIAp/ia 6JICH I YHBIMIACThIPY/Ia TAKBIPBINTHIK aHadopa-
HbI (Oipbineall Oaybicmol) KOHE aITUTEPAIMSIHBI (JaybICChI3 ABIOBICTAPABIH KaliTaJaHybIH)
KOJIZIaHy.

Amnagopa 7 OybIHHaH TYPAThIH €Ki 6JICHHEH Typajibl. OpOip eJicH ©31H/1iK O1p MarbIHAHbI
Oepeni. bipiHiii eseH KeaiHASPIIH Jaybl MCH aJIaybI3/IbIFbIH CUIIATTACA, CKIHILICI — OCHOIT
Ay bUIJIBIH THIHBIIITHIFBI MEH CYJTYJIBIFBIH KbIPJIA b

bykap xbipay, XVIII £.:

1. AOBICBIHHBIH apa3bl

2. AysLa conin kemipep (bec raceip xpipmaiinel, 1989: 301)

Bipinmn esneHperi anaybI3bIK TaKbIPBIOBI *KyaH JbBIOBICTApbl 0ap ce3aepre TOJIbI:
AOBICBIHHBIH apa3bl. AJl OeiOIT ayblT CYJTYJIBIFBI KIHIIIKE IBIOBICTAP apKbLIbl 9CEPIICHICH
— CoHiH Kemipep. «AybUI» CO31 — OJIApJbIH TAKbIPBIITHIK OPTAJIBIFBI OOJBII TA0bLIA b
Ot ochl eki Kapama-Kapchl YFBIMBI OipikTipin oTelp. COHIBIKTaH O Jia )KyaH JIbIOBICT-
ap apKbUIbl OepiireH: aybll. Cesziepal ochlIail OybIHIAP/IbIH HKYaHIbIFbI MCH JKIHIIIKEIIr1
OoiibiHIIa 06y Oeurimn AbIOBIC TEXHUKACHI JIeN atanajbl. by perTe, jKyaH KoHE JKiHIIIKE
JBIOBICTApIBl KapaMa-Kapchl KOO apKbUIbl aHTHTE3a Makia Oonaabl: e3apa apas3llacKaH
KeJIiHIep ®oHe 0eHOIT ayblIIbIH HA31K CYJIY/IbIFbl. AHA(OPAHBIH 9CEpi OHBIH jka30alia mo-
33Us eMecC, aybI30CH FaHa aNTBUIATHIHABIFBIHIA OOJIBIIT OTHIP, OUTKEHI OJ OCHI JACTYPIi
JKaKChl OUICTIH THIHIAYIIBIHBIH JBIOBICTHIK KaObUIayblHA apHaiiFaH. Eki Kapama-Kapchl
MarbIHaHbBI OIPIKTIPE OTHIPBIIL, JKBIPIIBI THIHAAYIIBIHBIH ThIHJIAy KAO1JICTIH: OHBIH ©JICHHIH
HET'13I'1 OMbIH, UJCSICHIH «ECTUTIHIH — €CTIMEUTIHIITIHY» «TEKCePEIi».

Hemek, ovlObicmuly OGoaciul mexHuka aBTOP WIACSACHIH TEPEHJIETIN, Oosamak ruopar
(yarsI3) )kaHpbIH KepkeiTeai. XKbIpay YIIiH e, COHJIaii-aK ThIHIAyIIbI YIIIH Jie aHaQOpaIbIK
KaiiTajay — 3M0CThI €CTE CaKTay TeXHUKAChIHBIH 0ipi. COHIBIKTAH JBIOBICTHIK TEXHUKAHBIH
OPTYPIIi KaKTapbIH 3ePTTEY/C MbIHAJIAP/IbI €CTE CAKTAy KePEeK:

a) SMHKAJIBIK KaiTanaynapslH KOPKeMIIri MEH MOHEPIILIIITi;

0) ajutuTepaIUsUIaHFaH OJICHHIH KYPbLIBIMbI MEH CEMaHTHKACHL;

B) SIHKAIBIK aHa(OpaHbIH KYPBUIBIMBL, TYPJIepi MeH (QyHKIUsIIAPHI;

I') ABIOBICTBIK, OOITII TEXHUKAHBIH (QyHKIHSIAPHI;

I') CTHJIb MEH aHP/Ibl KAJIBIITACTHIPYIaFbl YHKACTHIH ()YHKIIUSCHI, — FBIIBIMIA OCBIHBIH
OapJIBIFbI JKaHA KOHE OHBI 3epJIeiicy KaKeT OOJIbIT TaObLIAIbI.

Eyponansik orcazdoa nocTypi e TOATUKAIBIK TEXHHKA TOCULICPiH: aHAQOpaHbl, acco-
HAHCTBI, aJUTUTEPALUSHBI, aKPOOJICH 1, KalTanayplH CaH alyaH TYpJepiH *oHe T.0. maii-
nanaHajpl. bipak TYpKi 3MHMKaJIBIK JOCTYPIHIH 0JIaH alibIPMAIIbLIBIFEl — OHBIH OapiIbIK OChI
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KOPKEMIIK Kypalaapsl TYPAKThI KEIICH TYPiHAC MaiiTanaHaThIHIBIFRI OOIBIT Ta0BLTA b,
By — xanmaii n1a 00oaMachlH TOCUIL Jicacanobl mypoe ouian maby eMec, O XaJIbIKThIH
KOITereH FaceIpiap OOMbI JKMHAFaH TOKIpHUOeci, €XKeNri bIpFaKTapra, ABIOBICTBIK TIpii
3aHaapbiHa HerizaeireH Oinimi. TaOuFu eIIKTeYyJACH OpTYPJi MOHICPAIH JBIOBICTHIK
KalTanayiaapbl: WIAHABIPYIIBUIBIK KalTanayiap, CHKBIPIIBUIBIK OJIICTEP MEH BIPFAKTHIK
apOaynap naiina 6onansl. MocelieH, co3 CUKBIPBI My3bIKaMeH Oipre OipTiHIeH Keje pyJIbIK
CaJIT-A9CTYP MEH KOpPaJFbUIAP/IbIH KacueTTi Oemirine aiiHanran (Pemenka, 2017: 312).
VYaxkpIT oTe KeJe, MOIEHU-TAPUXHU MPOLIECC HOTMKECIHIE IBIOBICTHIK YHBIMAACTHIPY (TeX-
HUKa) KOPKEM/IIK KYPaJIFa, SIIOCTBIH MOATHKAIBIK TICLTiHE aliHanaabl. JKbIp/bIH naiaa 60o-
JIybIHA SKOJI aIllbIM, OFaH KOJJIay KepceTe OTBHIPHIN, JBIOBICTHIK KalTasiay OHBIH OpTYpJIi:
JBIOBICTHIK-CEMAaHTHKAIIBIK, MOP(OPOHOIOTHSIBIK, JEKCHKAIBIK-CEMaHTUKAIBIK JKOHE
CHUHTAKCHCTIK JICHICHIICPIH/Ie CO3/11 TeK 9CeM/ICI, dcepiie KaHa KOMManIbl, 01 ¢H 0acThI-
CBl — YaHA/IaH Y3/IiKCi3 Kelll KOChUIATBIH JaybIC BIPFAFbIH TYIbIPATHIH KBIPUIBLIAD YIIiH
aybI3II1a FEUTBIMBI OOJIBINT TAOBLTA B,

bizniy ara-6abanapbIMbI3 KONTEreH Fachipiap OOMBI jka3ybl KOK OpTajga €3 OHEpiH
KOpCeTill, OHbI aybl3llla FaHa Haml eTkeH. bipak omap exenri 3amaHja Jia, COJaH Keil-
IHI Ke3eHjepiae J¢ KejieMi YJKEH XOHE KOPKeMJIIK JKETICTIKTepl OOHbIHIIA Tamalla
KONTEreH SIocTap/bl JYHUEre OoKelin, Oi3re jKeTKi3reH, aran aWTarhlH OoJcak, oJyap:
«Anmnambic Oatbipy», «KoObuanael 6ateipy, «Ep Kocaity, «Ep Enire», «Ep Kexie», «Ep
Kab6an6aii», «Kambap Oatbip», «Ep Caiibia», «KbIpIMHBIH KBIPBIK OATBIPBD) JKOHE T.0.
(HypmarambetoBa, 1975: 214). Ocbramail KOMaKThl MOJICHU-01€0M MYpallapbIMBI3IBIH HE-
ri3iHjie aybI3IIa CTUIIB/IIK TEXHUKA, IBIOBICTBHIK YHBIMIACTBIPY, SMUKAIBIK (POpMYIaiapablH
JKaTKaHbIH OaiiKaiimbl3. MiHe, conap/blH apKackiHaa AnTbiH OpaaHblH KYIIPETTI
MOJICHUETIHIH OIIIIIeC 0ChI Ka3blHAJIAPHI Ka3ipri 3amanra JiediH sxeTkeH. OChl TYPaKThl hop-
MyJiaap MEH JbIOBICTHIK YHBIMIACTHIPY apKbUIBI OYT1HTI TaHAa Ja sKaHa KbIpiap naiina 6o-
nbin, KazakcTaHHBIH OHIPIIK MY3bIKaJIbIK-3ITUKAIBIK MEKTENTEPI: CHIPAAPHS, MaHFbICTaY,
XKETICY JKOHE T.0. MEKTENTEep KYMBIC i1CTEI JKAThIP.

AaMHBIH ©MIip/Ii 3CTETUKAJIBIK MEHIepYiHiH Oec Herisri Taciii 6ap. Omap: IbIOBICTHIK
MOJICHUET — €CTY MOJICHHETI (aybI3IIIa MOTIH/II THIHIAY JKOHE TYCIHY ) JKOHE aybl3 MOJICHUETI
— €3 MOJICHHETI (AMOCTHI OPBIHJAY, CYBIPBIN caliMa KBIPJBIH JIBIOBICTBIK TEXHUKACHI);
KO30eHn wony mMaoeHuemi — K030€H KOpy apKbLIbl TYCIHY MOICHHUETI; KOANCAMMAMObIK,
MOJICHUET — MaTepualIMeH, 3aTIieH TiKeJIeH KYMBIC jKacay, iC MOJICHHETI; JKoHE Meduma-
muemix mMaOenuem — 1IKi Ol MOJICHUETI, PyXaHU CaJlaHbl YFbIHYFa THIPBICY.

Eypomanbik MoaeHHETTEH albIpMamibuIbFbl, OpTanmblk A3UsS  KeIeHIIIepiHIH
JIOCTYPIIl MOJCHMETIHEC KONTETeH FachIpiap OOMbI IBIOBICTHIK — aybl3 CHUIATTHI ©HEP
(My3bIKaIBIK — CO3/1IK) OachkiM OoJiraH. bipak COHbIMEH Karap KeIICHJIIep apachiHIa
KO30€H IIONY — KOJDKATTaM/IBIK MOJICHUET TE, MEIUTATUBTIK MOJCHUET Te alTapibIKTal
JICHI'eWJIC JKOFapbl JaMbIFaH, MBbICAJbl: OIO-OPHEK ©Hepi, 3eprepilik eHep, YCTalbIK
KOJIOHED, aFallleH JKOHE KYMICIICH KYMBIC KoHe T.0. AJl JKbIpayaapblH OYKiJ aybl3 TO33H-
SICBI TOJIBIFBIMEH MEJIMTATUBTI Jien aiTyFa 6onaabl. Jlemek, OpTanblk A3us KOIIeH iIepi
YIIiH 9NeMJIi JBIOBICTBIK-aybI3 €CTY apKbUIbl (CO3/IK-MY3BIKAJBIK) MEHIrepy OachIMJIbI
OonraH. JIBIOBICTBIK YHBIMIIACTBIPBUTYBI ©TE 0aii, aybI3IIa-CTUIIBIIK TEXHUKACKHI O0ap TYpKi
MKBIPBIL, IMPUKAJIBIK ATI0C, TOCTYPIIi My3bIKAIBIK-OHIIK (OJIBKIOp 3THOTpadusi, CEMUOTHKA,
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TapuX, AIHTaHY, QPXEOJIOTHsl YIIiH epEeKIIe KbI3bIFYIIBUIBIK TYIbIPaIbl. AYbI3Ia dIHKAIBIK
MO33USHBIH JBIOBICTBIK YHBIMAACTBIPBUTYBI — OJI €KEJT1 TYPKi MOATUKANBIK OHBIHBIH 6T
epreeri TT popMaapbl MEH epeKIICeNIKTepiH 3epTTeyre Tikenew amaparbiH xoi. Kazak
(OJBKIIOPUCTUKACHIHIA OJl elIKamaH Oesiek KapacTeipbliMarad. COHBIMEH, TINTi €H
QIIFaIKbl CHKBIPIIBUIBIK apOayiapiblH ©3iHJe-aK bIpFaK OoJFaH, ojlap/a TYpakThl Oein-
rijiep, CHMBOJIJap MEH HIAPTTHI KOATAP KbI3MET jKacaraH. bi3 OChIHBIH OapIIBIFBIH aJFaIIKbI
mparnchopmayusnap nen aranmeiz. XKoHe o1 pyibIK (TalIaiblK) YKbIM MYIICIEPiHIH apa-
CBhIH/Ia ©3apa XadapiacyblHbIH TEXHHKAJBIK Kypajlapbl: TasK, Tac, )KapTacKa CallbIHFaH
CypeT, Jarbipa KOMETIMEH HEMECe OJIAPChI3 OOJIFaHJIBIFBIH QJICIICHTIH alTapibIKTal
JIAMbIFaH KOMMYHUKAIUSCBI OOJFaH/IBIFBIH KOPCETEII.

2. MarepuaJjgap MeH dicTep

DNUKaIBIK T03HSJaFbl OCBIHIAN TYPAKThI aybI3IIa KETKi3y 3aHIbUIBIKTAPbIH, (GOpPMY-
Janap/pl FEUTBIME 3epTTEY ASCTYPiHiH Heri3iH XX FachIp/ibiH 5S0-1111 ®KbUIIapbl aMEPHKAIIBIK
ransiM M. [Iappu kanaran. Oun e3iHiH aybi3 TeopusichiH Oral Tradition nen ataran (Cristobal,
2016: 67). Onan Oepi je Oy Macenere Kol KOHII 0eJireHIMeH, Ka3akK IMO33UsChl TapUXbl
TOKIpHOECIHE 3epTTEINy JKaFbl KOJFa ajabiHOal Kene/i. byt oMKbUIBIKTBI TONTHIPYFa Heri3
OOJIaThIH aFbUIIIBIH FabIMBI [ epMan PananopTTslH TEOPUSIIBIK TYKBIPHIMIIAPBIH SPEKIIe
arar etyre 0oJabl.

biznin KazakcranaplK FRUTBIMIA OCBIHAN 9/ICHAMAIIBIK TOCLT OHIIA OeNriai GoaIMaraH.
Bipak 80-m1i >KbuAapbl, KalTa KypbUTy KbUIJApbIHAA O3BIK Ka3aKCTAHJBIK FajbIMIAp
MY3bIKQIBIK-IIUKAIBIK XaJbIK JAICTYPJIEpiH TaOBICTHI 3ep/ACIereHAIriH aTam oTy Kepek.
Conapapiy imrinen b. Amanxonostsl, XK. bekrypoBtsl, P. Bepnpidaestsr, 11I. blopaeBThi,
E. blemaunoster, A. MyxambetoBanbl, C. Herumostsr, . OmapoBansl, C. PauMOepreHoBaHbI,
C. YreranueBansl, E. TypcyHOBTHI jkoHe 0acka Jla KONTEreH TANaHTThI (OIBKIOPIIbLIIAp
MEH dTHOMY3bIKa 3€PTTCYIIICPiHIH aThlH aybI3 TOITHIPBII alTyFa OOJIaIbI.

Byrinri Tanga Kazakcranga aybl3 T€OpHACHIH ((HOPMYNANBIKTBI, IBIOBICTBIK TEXHH-
kanbl) B.I1I. AGwuikaceiMoB, Y. AkOepni, A. XakcwuibikoB, K. YKanaOaes, 111. blopaes,
A. Haypsiz6aesa, E. KypmanOaeB cuskThbl aBTOpIiap OejnceH i 3epTren Keiei, 0ipak conza
Jla ONIap/IbIH CaHbI 9711 Jie 6oJica aybI3 TONTHIPHIN aiTaThIHIAN Kol eMec.

2.1 3eprrey anicTepi

3epTTey/iH Makcarhl — Ka3akK oJcOMeTi TapuXblHAH aJbIHFAaH MaTepuayiap HEri3iH/e
JBIOBICTBIK TTOA3MSIHBIH ePEKIIeiKTepiH, OHBIH KYPBUILIM/BIK (hopMaiapblH CHITATTay, CO-
HBIMEH KaTrap MOTIHHIH TaKbIphIObI MEH MaFrbIHACBIH JKyHeleyneri peiiiH aHbikTay. Ochl
MaKcarka )eTy YUIIH 9pTYpJli 3epTTey dSAICTEpiH, COHBIH IIIIHJIE CaTBICTHIPMAIIbI, TAPHXH-
TeHETHKAJIBIK JKOHE CEMHOTUKAIIBIK TOCULACP/l Maiiiananbliibl. 3epTTey KaHAIbIFbl aHa-
(dopa, anurepaliysi, acCCOHaHC T.0 JBIOBICTBIK TEXHUKAIAP/BIH aJIFalll PeT Ka3ak o/1cOoueTi
TapUXbIHAH aJbIHFAH MaTepualiap HeTi3iHae KapacThIpbuTybiHAa 0016 oThp. CoHmai-ak
3epTTey/e ajiFalll peT OyJI 9JIICTEMEHIH I'eHEe3UCl, OHBIH IIIH/Ie HAHBIM-CEHIMIEP MEH ap-
0ay CHSKTBI eXeJTl (popManapMeH Tapuxu OalylaHBICTap CHIIATTAJbIN, OHBIH (yHKIHsIA-
PBl MEH KYPBUIBIMBIK TYpJIEPi TAIKbUIAHIBI.

2.2 MarepuaJra cunarrama

3eprreyae ABIOBICTHIK TEXHUKAHBIH Ka3ak aybl3lla MM0I3HUACHIHAAFBl allaThlH OPHBI CH-
narranajipl. SIFHU Ka3ak oeOMETIHIH TapUXbIHJA JBIOBICTHIK TEXHOJOTHS MaHBI3Ibl PO
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aTKapaThlH MbICAJIIap KOIl €KeHIH Jauieneiiai. JIpI0bICThIK TEXHUKAHbBIH 6JICH I KOPKeM/ICI
KaHa KoWMaM, Mo33UsIHbIH KYAIPETTI Kypalibl €KeHIH aran Kepcerei. Makaiia apropiiapbl
JBIOBICTBIK TEXHUKAHBI 38PTTEYTe €Ki KAKThl KAPACTHIPAJIbI: €XKEIT1 TAOUFaTTaH MIa0bIT ATy
HOTIDKECIHIE JKOHE JTOCTYPIIl TOATHKANBIK 91ic peTiHae. Makamana aybI3iia Mod3HsIarsl
JBIOBICTHIK TEXHUKAHBIH HIBIFY TET'1, epeKIIelNikTepi, popManapbl MEH KbI3METI TallJIaHa/Ibl.
Kazak o1e0ueTi TapuxbIHAH aJIbIHFaH MaTepUaliiap HET131H/1e JbIOBICTHIK IIOA3USHBI TAJ 1Ay
Kasipri aybI3Ia MO33Us TEOPUSCHIH, aramn aiiTkanna [epman PamanopTTeiH 3epTTeynepin
€CKepe OTBIPBIT JKYPri3inmi. byn 3epTreymiH NMpakTHKAIBIK KYHIBUIBIFBI IIBIFAPMaHBIH
TaKbIPbIObI MEH HJESChIHA, OHBIH KYPBUIBIMIBIK-CEMAHTUKAJBIK YHBIMIACTHIPBLTYbIHA
ocep eTeTiH MO33HSIHBIH HET13T1 3JIeMEHTI PeTiH/Ie ABIOBICTHIK TEXHUKAHBI TYCIHYTE KOHE
tycingipyre kemekreceni (Rapaport, 2011: 98). M. Ileppu men A.b. JlopaTsiH aybi3ma
033U Typajbl TEOPHSUIBIK TY)KBIPBIMJIApblHA KaparaHJia, OapiblK XallbIK SITOCBHIHBIH,
(hONTBKITOPIBIH, XaJIBIK OHICPIHIH, TINTI )KEKEJIETeH aBTOPIIBIK JTUPHUKAIAPIBIH 1a TYOl ays3
o/1eOMEeTIHIH IOATHKAJIBIK TEXHUKACHIH/IA JKAThIP, OYJ1 OCBI 9[IiCTEMEH] 91601 MYpaHbIH ip-
refi SIeMeHTiHe alHaAbIPaIb.

3. TaakbL1ay

benrini stHorpad I H. [ToTanwun o3 kyHaemiriaae: «Maran OYKIT Ka3ak JaJlachl OHACTIM
TypraHjai Oosbin kepinemi!y», - men xkasran (banmaranOerosa, 2020: kzvesti.kz). OHbIH
epeKILeNiri, 0apibIK XalBIKTBIH Oip Y3/IKCI3 MY3BIKAJBIK — CO3/IIK MOJCHHUET arbIHbIHA
KaTBICYbI, XaJILIKTHIH 031 OHEP/IiH KepeMeT K631 eKeH/IIT1H TAHBITa Ibl. BYKiJI KOIeH 1i XaIbIK
KYH, JKBIpIIap OpBIHIAIN, THIHIAFaH JKOHE alThICTapFa (aKbIHAAP JKAapBICHIHA) KATHICKAH.
Onap (oJBKIOP MEH 3MOCThI Y)KBIMJBIK JKaJbIHIa CaKTall, OoJallaK YpraKka aybl3iia
OepreH. At sKbIpaysap KbIpJap/bl OpbIHAAY OapbICHIH/IA JIBIOBICTHIK AIHKAIBIK TEXHUKA
KypaJlapAblH KOMETiMeH oJlap/ibl Te3 KajrmbiHa kenTipred. O )kaHa MOTIHIII THSHAKTAY,
€CTe caKTay MeH KypacThIpY YIIiH HEri3ri MoHre ue OonraH. J[PIOBICTHIK YIHBIMIACTHIPY —
TTOATUKAJIBIK KalTajayap, aybi3IIa alTy MO33UsCHIHBIH 9/IiCTepi MEH TOCUIACPiHIH KYHeci.
Ochl JBIOBICTBIK KalTallay COHJaii-ak OoJalllak SIMUKaJbIK I[IbIFApMaHbIH KaHPBIHA,
TUTL MEH CTHJIiHE Jie ocep eredi. [oMmepiaiH mosManapblH 3epleield OTBHIPBII, aybI3Iia
aliTy TEOpPHWSCHIHBIH HeTi3iH Kamaymsl M. [Ioppu, smukanblk Gopmynaiap apKacklHIa
TINTI JKa3y KOK OOJFaH Ke3MiH ©31HJe /Ie KoJeMi YIKeH aybl3 9JcOneTi MIbFapMalapbiH
JYHUETe KeJTipyre OOJIaThIHABIFBIH JIOJICIICTCH. MpIcalibl, AYHUESKY3IHJCTI ©H YJKEH
SMUKANBIK IIBIFapMa KbIPFBI3IApABIH «MaHacy JKeIphl Jien ainTambl3. KepHeKTi FajasiM
E.M. MeneruHckuii, Ka3ipri 3M0OC TEOPHUSICHIH 3EPTTEH OTBHIPBII, ©3 KE3iHJe IEeTeNiK
MEKTENTEep MEH aKaJIEMUSUIBIK OarbITTapra TONTIIITEITSH ChIHM Talijay kacaraH. [Iappu-
JlopaTsiy ays3mia nod3usicbinaa E. MeneTrnHCKuid €Ki MaHBI3/IbI TIKIPTAIACTHIK ME3eTTeP/ I
0OJIITT KOPCETKEH:

a) A. Jlopn «Jlopa SHUKaNbIK CTHIBII TMOATHKANBIK TEXHUKAZAH IIBIFAPAIBD)
(Menerunckuii 1963: 12).

0) «enHKaIbIK GopMyTagapAbiH MUPOIOTHSUIBIK MoH1 Oap» (Menerunckuii 1963: 12).

Bi3miH MOATHKANBIK TEXHWKaHBI, JBIOBICTHIK KaiTalay[apl TYCiHYiMi3 YIIiH OCBI €Ki
TapMak Ta Imenrymri pen artkapansl. JKammer E.M. Menetunckuiinig 6acka Oipkarap
JKYMBICTApBIH/A J1a, OaThIpIIap JKbIPBI Taanap MIOFBIPIaHYbIHBIH MBIKTBI KypPajlbl )KOHE
MEMJICKETTEP/II OPTANBIKTAHBIPYILIH OCHHECI PETiHIE, «YITTHIK TApUXTHIH IIararbl
pertinae» naiaa 6onaabl AeTeH YFbIM allKbIH KopiHic Tankal (Menetunckui, 1992: 666).

100 M.O. 9ye3zo8 amuiHdarbl Ddebuem dxcaHe eHep UHCMuUmMymbl "Kepyen" | Ne3, 80-mom, 2023



"Keruen" scientific journal N¢3, 80 vol, 2023 ISSN: 2078-8134 [ elSSN: 2790-7066

VIII Fachlp KeIpIbLIapsl — Momibik-Terin MeH TOHBIKOK CHSKTBI, XaIbIKThI OipITiKKe,
JOCTYpICp/l, MEMIICKETTI cakTan Kajyra Iakbiprad. Onap/ablH MO3THKAJBIK CO31 MEM-
JIEKET KahparkepiiepiHiH ce3iHe aiiHanraH. Ce3 onapjblH KaHa IIBIFaPMaIIbUIbIK, Cas-
CH, 9JICyMETTIK OCHHECIH, OJIap/IbIH IIaT-IIajbIMaH KOTEPIHKI CTHJII MEH OJIapJbIH JKaHa
YKAHPIBIK PENepTyapblH KAIbINITACTBIPFaH. DIMOCTHIK JKbIpayIapliblH KOFapbl MopTedeci,
oJIap/IbIH KOFaM/IaFbl QJICYMETTIK KbI3METTEPI OJIap IbIH IIO3TUKACHIHAH J1a, MOTIHHIH ©31HIH
oJleyMeTTiK (DYHKUMSCBIHAH Jia, OJap/bIH JbIOBICTHIK MTOATUKANBIK TaliaaHy CHIIaTbIHAH
na kepinemi. XKeipaynap 1a oCbIHIaM epeKiie OeNriiepiMeH aKbIHIapAaH J1a, O3 THKAJIBIK
aybI3 IOCTYPiHiH OacKa TypJiepiH TackiMaiiaymbiiapaa na epexmesnenesi (Typebos 2017:
24). Ocpl Oenrizep MEH KAacHUeTTep >KbIpaylaplblH OMJIay epeKIIelNiri MeH MOITHKAJIBIK
TEXHUKACBIH TYCIHYre MyMKiHIIK Oepeli. JbIOBICTBIK YHBIMIACTHIPY/IbI (DOHOIOTHSIIBIK,
MOpGO(OHONOTHSITBIK, JICKCHKAJIBIK, CHHTAKCHUCTIK — OPTYpJi JACHreinepae 3eprrey
3MOCTHIK PopMaapblH Oacmankvl He2iz0epmen — eKEIIT KalraaayiapMeH, apoayiapMeH,
WIaHyIBIpyJIapMeH, COHAal-aK aHbI3IapMEH, CaNT-IJCTYpJep JKOHE 9JeT-FypBIITapMEH
— OalnaHbICBhl Typajibl olifa okemin corajsl. E.M. Menetunckuii, snoctsik Gopmynanap
Ma3MYHBIHBIH «MHU(OJIOTHSUIBIK IIBIFY TETiHE» epeKile Hazap ayaapa OThIpei, [[appu-
JlopAThIH aybI3iIa aiTy TEOPHSCHIHBIH OCHI JKarbl Typalibl alTKaH. JbIOBICTHIK (opMy:ia
— aybI3 971cOMeTI MOTIHIHIH HETI3ri OipJIiri.

Dopmynanvik nem, 0ip co37ACpIiH HeMece TIpKecTepIiH OacKaiapFa TapThLIYbI, OJIAP.IbIH
JIBIOBICTBIK KOJATHI KYPaNUThIH TYPAKThUIBIFBI TYCiHUIEHI. OChI O Ke3 KeJITeH XaJIbIKThIH
aybI3I1Ia I0A3USICBIHA, (POTBKIIOP MEH 3ITOCTHIH OAPIIBIK XKaHpiapbiHa TOH. POPMYIambIKThIH
HETri3iH/e aybI3lla MOTIH/I CaKTay/IbIH, OHbI €CTE CaKTay MEH JKaHa aybI3Illa alTKaHIaFrbl
YKaHa MOTIHIH )Kacay/IbIH HeT13r1 mapTsl )Kateip. by perre, M. [Tappu men A. Jlopa noctypri
OpBIHJIAY TPOIECiH TpadaperTi OciHeIep MEH CTaHIAPTThl KIMIICIEPIl «MEXaHUKAJIBIK
Oepy» nen canamarad. Onap MiHE HAaK OCBLAAH OHEPAIH epeKuie mypin, CYbIPBII CabIIl
KBIp ILIBIFAPy Ke3iHJAErl aybl3 alTy TEXHHKACHIH MEHrepyHdiH MIeOepIiriH TaHBIFaH.
CoHJIBIKTaH OJIAPJIbIH ATIOCTHIK KaiTasiayaap/Ibl, 9pTYPJIi AbIOBIC 3aH IbUIBIKTAPbIH, TYPAKTHI
Oenrinepni, TipkecTep MEH (opManapisl 3epTTeynepl «popMynajbKy IpaMMaTHKa Jer
arajajpl. JKbIPIIBIHBIH aybI3IIa JKeTKi3y MOA3USICHIH ABIOBICTHIK YHBIMIACTHIPYIBIH 031 —
0aii CTUIIB/IIK aybI3Ia aiiTy TEXHUKAChIHBIH TEK Oip Oeiri FaHa.

XKeipaynappiH JbI0BICTBIK TEXHUKACBIHBIH TYpIiepi, popmasiapbl MeH QyHKIUsIIaphI:

Hocnambert xbipay, XV F.:

A3aynbiH ep JlocmamOeT arachl

A3zaynbIH 0ip OypbILIBIHAAN HAPTHI eKeH!...

1. AHadopiibIK TaKbIPBINTHIK Oacray — Kaktanay: As3ayibiH...A3ayblH... (a30BTHIK,
a3aynbIK, A30BTa TyFaH);

Ep [ocnambem ghopmynanvix mipreciniy maxvipoinmuly opmacsl Ep — dIATETI: 6amuip.

AzaynbiH ep Jocnambem azacwl

AzaynbIH 0ip Oypoliusbinoal Hapmol eKeH!

Ces/liH KyaH/IbIFbI MEH JKIHIIIKENIri OOHBIHINA JBIOBICTHIK 06Jy TeXHUKAChl ©31HIH
CYHMIKTI KaJlaChIHBIH OMIipiHJIET1 JKbIpayJapAblH epeKIille pojiiH amaasl: ep-oip, — (alObIH-
Ibl 0aThIp; MEHEH Oacka elkiM eMmec — Oip OypoiubiHai (bec racwlp xbipnaiab, 1989:
31).
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Ocol MbicanpiH ©3i-ak XV-XVIII raceipiaapaarbl HaKThl IO33USHBIH JIbIOBICTHIK
YHBIMIACTHIPBUTYBIHBIH CaH-alTlyaH TYpi MeH (yHKOMsuiapbl Oap eKeHIITiH KepceTesi:
On «api0obicTaManbIKy Oonaapl. On aHadopaiblk OacTay-KaiTanay TypiHae Oona anajibl.
JIpI0BICTaMANTBIK, MOTIHHIH CEMaHTHKAIBIK MAHBI3ABI DJIEMEHTTEPIH OO KOPCETe OTHI-
PBIIL, CO3/Ii KyaHIBIFBl MEH KIHIIIKeNIri OoibIHIIA 661y (DYHKIHMACHIH OPBIHAAUIBL: Oip
OypBIIIBIHAAN — KaJlaHbIH IEeTKI MaHbI3bl HETi3ACpiHiH 0ipi — XKblpaynapablH epexuienici
MEH epeKute manyoayivl eKEHIITIHIH CHMBOJIBL.

Tapuxu gamy mporeciHjie Talmanap bIIbIparn, Kaita OipiKTi, OJap/AblH TaWIalbIK Ta-
ObIHyIIBLIApEI Aa e3repai. CalT-aacTypiiep MEH deT-FYPBINTAPbl OTKI3y epexenepi e
aybICTBI: OYPBIHFBI POCIMIEp JKaHA oIeT-FYPRINTapFa o 0epai. OChl e3repin OTHIpaThIH
KaruJaiapasl Kajgai ga 0oJIMachlH THUSHAKTAy KEpeK OOJIIbI KOHE OJlapibl €CTe cakTay
YIIH apHalbl agaMaap — oIeT-FYphIN AeNAaliapbl KaKeT 0oma Oactaabl. YakpIT oTe Keje
OCBI «OUTTim amammap (SIET-FYPBIN Jeaanaapbl) TaWMaHbH OYKiJT pyXaHd eMipiH 3
KOJIBIHA aJJIbl. Opi Kapall MaMaHAaHABIPBITY MPOLECIHAE ASCTYpICpAi OapibIFbIHAH A2
JKaKChI OIETIH aybI3Ia KETKi3y JKBIPIIBICHL, JKbIpaAy XaH KeHECHIICl, KopinKel KOCEM JKoOHEe
XaJIBIK MYFaJliMi He akbIH MopTeOecine ue 6omansl (Epsxkanosa, 2020: 139).

TypakTel KaliTanmay mnpouecinae 013 OHBIH ar2auikbl mMpaHgopmayusiapmen; Wia-
HYMEH, BIPFaKTHIK apOaynapMeH, CHKBIPMEH OaiJIaHBICBIH KOpeMi3. An2auikbi Helizoep
— OJI eXKeJTi 31M0C TeH (OIBKIOPABIH OYKIT MA(OIOTHAIBIK, PyXaHU-IIHIILUT )KOHE CalT-
JOCTYPIIIK — FYPBIITHIK OMIpiH KyparaH ajFallkbl )koHe epreneri emipi. On Kaifranaynap
MEH TYPaKThl TipKeCTepre HerizlesreH OipiHnmn AbIOBICTHIK CHKbIp. O aybllia aTy
TOXKIpUOECiHIE aNABIMEH MOCTYPIIK ACTAAIIBIH, COMaH KeliH OaKChIHBIH, KeliHHeH X V-
XVIII Facwipiapaarbl Kepinkes sKbIpayAblH 6Te MaHbI3Ibl KypajiblHa aiHanasl. OCkl exKenTi
bIp2aKmulK Kaumanayiapoa, apoaymapma 013 Kaszip TaHUTHIH OoJamak TYpKi (OIBKIOPHI
MEH 3THOCBIHBIH >KaHPJIBIK JKOHE KYPbUIBIMIBIK (opManapsl Oap. bapibik ocbl skaHpiap
VIII raceip karangapel Kynrerin men binire karan MeH keHecili TOHBIKOKKE apHaIFaH
JKOKTay JKBIPJIApBIHBIH KypamblHa KipreH. Omap Oojamak SIMOCTBIK JKbIPIApAbIH ©Te
0aif «KypbUTbIC 0a3acklH» Kypaiapl. MiHe COHIBIKTaH /a 0i3 OaTkipra OarbITTANFaH ap-
Hayoau, OHBl MaxmaynaH, OHbl JCOKMAyAaH, OFaH PU3AIIBUIBIK OLIIIpYIeH — a12biCTaH,
OHBIH KayJapblHa apHAIFaH KapeblCTaH, OHBIH KOPITKENIITI — 6012/caybIHaH, OHBIH HAKbLL
co3NepiHeH, OHBIH ocueminen — >KaHPAbIH aHbI30CH, CalT-IoCTYpP, FYPHIITApMEH JKOHE
XKepliey pociMIepiMeH THIFBI3 OaiIaHBICHIH OHall Taba amamebl3.

JIBIOBICTBIK TIO33HWSFA TOH HOpce KOOiHe — YHEMi CyBIpeIT canmma ejieHaep. On
KaliTanaynapra (dopmynanapra), TYpakTbl ce3 TipkecTepine Herizmeneai (MarayuH,
1978: 112). bipak ockl GopMynagapablH HETi3iHIe AbIOBICTAp MEH CO3AEPIiH KOHE CO3
TIpKECTEPIiHIH «CO3BUIYbIHA» BIKIAT CTETIH an2auikbl mpaunchopmayusiap, SpTYPIi
3aHABUIBIKTApP JKaTbIp. [BIOBICTHIK KalTanaynblH ey Oipinuwii, ey aneauikbl KOHE €H KOl
TaparaH TOOBIH awiumepayus MEH dCCOHAHC, OblObICMbIK enikmeyiul co30ep MEH CaH-
amyaH yuxacmap Kypaiapl. Ornap e3[epiHiH KaWTamaymnapblH TaOWFH JpIOBICTapFa:
KYCTapIblH IIBIPBUIBI MEH caiipayblHa, KAcKbIpIap MEH >Koj0apbICTapiblH bIPBUIbIHA,
©3CH CYBIHBIH CBULIBIPbIHA JKOHE T.0. anFamikpl eiikreyneH OacraraH. OChbl allFaliKbl
BIPFAKTBIK KalTasayaap KOCMOCTa OOJaThIH APl KoHE KOCMOC BIPFaFblH, ail MEH KYH
aifHaJBIMIAPBIH KOHE KbUI MEp3IMICpiHIH aybICYbIH KOPCETKEeH. bapibIK O0Cbl KOCMOC
KYOBUTBICTapBl pemud), eTICTIK YHKAChl, MOHOPUM, CAaKWHAJBIK, aifKac »oHE Tapajuielb
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(iprenec) yHKac CHSKTBI ABIOBICTBHIK KaWTanaynapibl TYIbIPFaH JKOHE ONapAbl TYPaKThl
TYpZE «OKaHAPTHIIN, KalTa MIBIFaphID» OTEIpFaH. MiHe COHJIBIKTaH Ja JbIOBICTHIK KaiTanay
KeHinKepyiep MEH oNapAblH opeKeTTepine OelHeninik, MoHepiinik Oepeai. Ockl KaiiTanay
CHKBIPIIBI HEMECE MEIUTALUIIAYIIbl CYPEeTIIiHIH «KO3Fajbic OelHeci» OonbIm Talblia-
np1. On conmaii-ak MeTaopablK TYPAE «TYHUEHIH YaKbITTAFbl ©TY JKOJIBIH J1a JKacaiIbl.
ONoCTHIK KaiiTanay aBTOp OWBIHBIH KOPKEMIUTITiHIH KOFapbIpaK OOJyblHa BIKHAN €Tel,
OHBIH Ca3blH TEPEHCTE/], aybl3 MIBIFAPMACBIHBIH CTHIIIH oceMAeh . XKbIp KypblUIbIMbIH/IA
MaHBI3/IbI KeHICTIKTI ajla OTHIPHII, KaiiTanay CTHIIbIe, JKaJIbl YHSCTIKKE JKoHe OYKIJ KaHp
(hopMachIHBIH MOHEPIIJIITIHE alTapIIBIKTal ocep eTeli.

dopmynanaplibiH exinui TOOBIH OpTYPIi aHadOpalbIK OJIOKTAp: JABIOBICTHIK, OYBIHIIBIK,
JIEKCUKAJIBIK — KBICKAPTBUIFAH JKOHE TOJIBIK TOINTAap; CHHTAKCHCTIK aHadopanap; Kaublp-
MaJiap MEH OpTa JKoHE YIIKeH TYyHaekTep Kypaiapl. Onapasply epeKIIeniri, onapasH JaibH
tdhopmama 6oysr. O — aybI3 IIBIFAPMACHIH OPBIHIAY OApPBICEIH/IA YKaHDP MEH CTHIIBI1 aJIBIH
aya Tajam ereTiH 3noc (opmynanapbl. AHa(OpaHBIH HETI3r1 MaKcaThl — THIHJAYIIbl Ha-
3apbIH TAKBIPHINTHIH MaHBI3IBIIBIFBIHA HEMECE aybl3 IIBIFAPMACBIHBIH HETI3r1 HJesiChIHA
«aymapy», COHIai-aK MOTIH/II OPBIHIAY YIITiH OHBI €CTE CaKTayFa BIKIANT CTY.

4. Hotukesiep

XKorapbina Ti30eKTeNreH OapIiblK JKaHPIBIK (opMmanap MEH OJaplblH (yHKIHsIIApbI
KaHmai ma 0ip HYCKaaa MOCTypdIi KalTanmayinap petiame mainatansiianasl. OCel bacmanisl
JHcanpavlk, Heeizdep Oonamak OaTbIpyiap MMO3MAChIHBIH «HETI3I1 TaMBIPBIH» FaHa Kyparl
KOHMaiiJ1bl, 0J1 COHBIMEH KaTap AbIOBICTHIK YHBIMIACTBIPYBIH 631 PETIH/IE /I OHBIH CTHJII MEH
MaOBITEIH KYPaRIb! )KOHE KATBITITACTRIPAIBI, )T OHBIH OApIIBIK AJIEMEHTTEP1 OHBIH OapITbIK
JeHIeiIepine aybl3 MaTiHiHe acep ereai. OChIHBIH OapibIFbl OYPHIH Ka3ak FajbIMIaphl
Ha3zap ayJapMaraH aybl3 IOITHKAJIBIK CTHIII MEH aybI3-CTHUIIBIIK TEXHUKAChIHBIH KAJIBIITACY
JKOHE J1laMy JKOJIBIHBIH KHBIH eKeHIITIH KyaJieHmipesi. JleMek, MBIOBICTHIK TOITHKAIIBIK
TEXHUKa, eXeJIeH Oepl KalbInTacKaH ASCTYpil (popManap MEeH JKaHpJap 3MOCTHIH, OHbIH
SMUKAJBIK CTUJIIHIH HEri3ri Ke3i OoJbIN TaObUIabl. bi3 koraphiga cunarraraH OapiibIK
aHp (opManapsl aHbI30CH, CaNT-JACTYPMEH JKOHE FYPBIITAPMEH, alFaIliKbl (hOIBKIOP-
MeH OaiiIaHbICTBI eKeHAIri co3ci3. EpTepexTeri ke3enae onap asichlHAa aneaulkbl He2izoep,
Oomamrak TypakTsl popMyraiap — aybl3 IOCTYPiHIH KO37epi KaabIITaCKaH WiIaHIBIPyMEH,
CUKBIPMEH, BIPFAKTHIK KalTanayinapMeH (apOayimapMeH) OaliiaHbICThI OOJIFaH.

bisre Oenrimi onmemuik jkaz0a MoJICHHETI €CKEpTKIIITEpiHiH KeJieMiHeH OipHemie per
YJIKEH TYPKI aybI3 SITUKAIBIK aHbI3IapbIHbIH KUHAFB, M. [I3ppuIiH, jka3ychl3 MOJICHUET
MOATHUKAIBIK TEXHUKAHBIH apKachlHAA, MbICalbl, «MaHac» KBIPFBI3 SIOCHl CHSKTHI
Kesiemi OOWBbIHIIA ©TE YJKEH MIbIFapMa TYyAbIpyFa KaOUIeTTi AereH HIesIChIH CeHiMl
Typae monenaeiimi. OcelHgail meFapMagap GOpMYIAIBIK ITEH IBIOBICTHIK YHBIMIACTBIPY
3aHBIHBIH — YHEMIi O€JICEH/I SITUKANBIK JIOCTYP/iH 0all aybI3-CTHIIBIIK TEXHUKACHIHBIH CaH-
allyaH TYpPIHIH apKachIHJa jKacaybll, 0i3re JeiiH *KeTKeH. DNMUKaIbIK (GopMynanap MeH
TTOATUKAJIBIK TEXHUKAHBIH OChIHAal MoHIH M. [Ihppu MeH A. Jlopa aiiKeIH TYCIHTEH.

5. KopbITbIHBI

Kemenai skydenm Tammgay apkpUibl 013 Ka3ak oicOMETI TapUXbIHBIH aJFalllKbl
MaTepHaIIaphI-3110C, JKbIpap HETi3iHAe NBIOBICTHIK TEXHWKAHBIH CaH-allyaH TYpPJICpiH:
QITMTEPALMSIHBI, ACCOHAHCTHI, aHadOpaHbl, JIEKCUKAIbIK >KOHE CHHTAKCHUCTIK KaiTa-
Jlayaappl, 0ackKa Ja TOCUIICPiH aHBIKTA IbIK,
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Hemex, kazax madenueminoezi 30p Mypaniap 3NUKanblK Hezizoe2i IBIOBICTBIK T103-
3USICBIH/IA TBIOBICTHIK KalTaNayblH OipiHuii, ey ai2auiKbl KOHE el KeHiHeH TaparaH Typi
aniumepayuss MEH dCCOHAHC, COHAAN-aK — OblObICbIK enikmeyiul Co3Iep MEH pTypii
yuxacmap O6onpin Tabbanbl. Ockl KalTanmayigap TaOWFH JBIOBICTApFa: KycTap oHIHE,
aH/IapJIbIH BIPBUIIAYBIHA, JKEJ BICKBIPBIFBI MEH IIYBbIHA JKOHE T.0. SNIKTEYACH TYBhIHJaFaH.
Ocpinpaii enikrey Typin Apucrorens (MumeMuc) aen ataral (Teopus muteparypsl, 2012).
Ochl Ka#Tanaynap COHAal-aKk KOCMOCTa OOJIaTBIH JXKOHE KOCMOC BIPFaFbIMEH, aii MeH
KYH IUKJIIapbIHA JKOHE YKbUI ME3TiIepiHiH (MayChIMIapbIHBIH) aybICyblHA OAalIaHBICTHI
OonatelH JipluiaepacH e Oacrtanasl. bapiblk OChl MUKIIIK KyOBUIBICTap KaWTasayablH
penud, eTicTik YHKAchl, MOHOPHM, CAaKHHAIBIK, aifkac oHE iprefiec YHKAChl CHSKTHI
TYPJICPIH «IYHUEre OKenai». Amiumepayus, acCoHaHc, OblOblCmbulK enikmeyiul Ce3Mep,
OpTYPIi yiKkacmap KepkeM OeiHenep MEH OYKiJ MOATHUKAIBIK CO3Ie MOHEPILIK Oepei.
OnapaslH 631 KBIPIIBEIHBIH MOHEPITI «OW KO3FaJIBICHIHBIH OCHHEC» KOHE aybl3 MOTIHIHIET]
«yaKpIT arbICHIHBIH» OeifHeci Oombin TaObutaabl. Ochl KalTamaynap aybl3 MOTiHIHIH
CapbIHBIHA BIKNAJ €T, OHBIH CTHJIH KaJbIITACTBIpanbl. JKbIp KYpBUIBIMBIHAA YIIKEH
KEHICTIKTI aJia OTBIPHIII, oJ1ap KaHp POPMaCBHIHBIH CTHIII MEH MOHEPIILIITIHE BIKITANl €TE/i.

Bi3 TakpIphINTHIK aybl3 aHAOPACBHIHBIH CaH-aIyaH TYpiepi MEH (QYyHKIUsIIapbIH
seprrenik. On — aypi3ma aWTy TOA3USCHIHIAFBI €H TaHbIMal JBIOBICTHIK KaiTanay
eKEeH/IIT1 aHBIKTaN/IBl. ONeH KeHiCTiriHae O0acTay OOJBIT, OH/IA YIKEH OpPBIH ajia OTBHIPHII,
anadopa OYKiI 3MOCTHIK IIbIFapMara peHk Oepeni. JIbIOBICTBIK YHBIMAACTHIPYABIH OacKa
Jla KYPBUIBIMJIBIK DJIEMEHTTEP1 CHAKTHI, OJ1 aybI3 HIBIFAPMAChIHBIH TaKbIPBIOBIH, CTHIII MEH
YKaHPBIH KAJIBIITACTHIPAJIBI.

bi3 anram Oonbin anadopaHblH: aiikac, iprenec, cakKMHAJIBIK TYPJEPiHIH JKiKTeMe-
CiH Oepiik; OHBIH: KapamaibiM, IBIOBICTHIK, OYBIHIBIK, KBICKAPTBUIFAH >KOHE TOJBIK
JIEKCUKANBIK, CHUHTAKCHCTIK KYPBUIBIMIBIK (hOpMachlH cUNArTaiblK. DopmanapibsiH
OpKaMChIChIHA ©31HIH CEMaHTUKAJIBIK TOJBIKTHIFBI, peHKI Oap. Connaii-ak 0i3 ayFail pet
aHadopaHbIH HETi3T (YHKITUACHH — THIHIAYIIHI Ha3aphIH ePEKIIe «MaHBI3Ib) KaHIal 1a
Oip TaKbIPHIIIKA HEMECE «O3EKTi» UAesSFa «YINTay» (YHKIHUSICHIH, COH/Ial-aK eCTe CaKTay
¢yHKusIchiH amThlK. Ochbl (YyHKIHMS jKaHA aybl3 MOTIHIH Kypy OapbIChIHAA aa Ky3ere
aceIppuTanel. Keitbip skarmaiimapma anadopa TeK eCTyml «YINTay» MEH «SCTUTIHIASPIiH»
3ediHIH «TapTy» (QYHKUHUACHIH FaHa €MecC, COHbIMEH Karap eubpammay (yHKUUSICHIH
na arkapajpl. COHIBIKTaH SMOPUOHAIBI TYPFBIAAH OI3[IH ajbIMbI3a XaHp (97eTTe
TUIAKTUKATIBIK TOPOUE) KKAIBIIITACAIBI.

Maxkanana 1bIOBICTBIK YHBIMIACTHIPYIBIH XaHp (hopMallapblH KAJBINITACTHIPYIAFBI PO
ampFad. Kazak omeOueri TapuxbIHBIH KOWHAYBIH/IA KATKAH Op Ke3¢H aKbIH-XKbIpayiaap
Mypajaphsl aybl3lia aliTy HeMecC IBIOBICTHIK TIOA3USACHIH pi Kapail 3epTTey YIIiH eH KYHIbI
nepekkesnep Oomnbin TaObuianel. OnaplblH TaHKAIAPIBIK KEPEMET MOI3USICHI MEH KOl
FaCBIPIIBIK MOATHKAIBIK TEXHUKACHI, TYPKi IOCTYpiHIH Oipereil »oHe o3iHmIK (heHOMEHI
peTiHe, JYHHEXKY3UTIK FUIBIMH KEHICTIKTE 3epTTeyTe JIAHBIK JIeT OHIaiMbI3.
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KA3AK KOHE TYPIK BAJIAJIAP 9 IEBUETI IIbIFAPMAJIAPBIHBIH
YKCACTbBITBI MEH AUBIPMAIIBIJIBIKTAPBI

Anoamna. Enimi3 ereMeH K alFaHHAH KeHiH aJIeM/IeTi caHJaFaH eIepMeH TYPIIi calaaarsl OaiiansicTap
JKacaJblll, Ka3aK XaJIKbIHBIH TOYENICI3/Iri MOMBIHIAIBII, ETiMI3/iH YCTaHFaH OaFbIT-0aFqapiaphl aifKbIHIaJI b
TybIcKaH XaJBIKTapbIH JKaKbIHIACYBIHA KOJAMIEI HOTHKENIepre Ko skeTKizimi. by macenene Typki Tingec
XaJbIKTapAbIH 0ip-OipiMeH OGaiTaHBICHL, NOCTHIK IT€H BIHTBIMAKTACTBIK KapbIM-KAaTbIHACTap/bIH OPHBIFYBIHA
FBUIBIM MEH ©Hep OapbIHINA BIKIAN eTyl THic. banmanap oneOueti nerenne Oi3IiH OMBIMBI3Fa OpTa MEKTENTeET]
omebueT cabakrapel ecke Tycemi. SIFHM OamamapiblH OA¢OMETTIH HETi3ri KaiHap Ke3IMEH TaHBICATHIH,
TaHHTHIH, OUTETIH Ke3i opill TaHBIM, 03 OeTIMEH IIBIFapMa OKYBI OCHI MEKTEIl Ke3iHeH OacTay anajsl. Oneduer
OKYJIBIKTAphI JKac )KETKIHIIEKTePAi 03 XaJIKbIHBIH 0ail 91601 MypaapbIMeH, aTaKThl a3y IIbUIapIbIH TaHJayIIbl
IIbIFapMallapbIMeH TaHBICTBIpabl. JKacTap/pl maTpuoTH3MIe, alaMIeplIiTikKKe TOpOHeNeHTIH, TaOuFaT, KoFaM
TaHBITATBIH MaTepHajapIblH OapibIFbl Iepiik onebuer cabarbiHga Oepineni. COHIBIKTaH OpTa MEKTEIKe
apHaJIFaH OKYJIBIKTap/ia, XpeCTOMAaTHsIIapAa TyFaH 9feOneTiHIH Mo OallyIbIFBI THICTI Jopexeie KopiHic TaOys
THic. MeKTen OKyIbIKTapbIHa OananapraapHajFaH IbIFapMaIapIbH Oepityimapt. bynzeprrey MakaniaMbI3IbIH
MaKcaThl: TYPIK JKOHE Ka3ak OpTa MEKTeN OKYJIBIKTaphIHIa OepiireH Oamamap omeOueTi MIbIFapMaapbIHbIH
YKCACTBIFBI MEH albIpMalIbUIBIKTAPBIH aHBIKTAY, Ka3aK JKOHE TYPIK 91e0UeTi OKyIBIKTapbIHIaFbI JKa3yIIbLIap
CaHBIH aHBIKTAy, OKYJBIKTapAa OepiareH IpO3aiblK, MOA3HSUIBIK IMIBIFApMAApBIAbIH KOJeMiH alKbIHIAy,
Kazakcranga Typki ofeOueti exinaepiHeH KiMIep/iiH MIbFapMaliapbl OKBITBUIATBIHBIH 3€PTTEY, €Ki eIre opTak
OKBITyFa MIHJCTTI aKbIH-)Ka3yIIblIap MEH OJIapAbIH o0 IIbIFapMaIapbIHBIH Ti3iMiH ycbiHy. Cebebi TyOi
0ip TYPKI XaJbIKTapbIHBIH OPTAK MypanapblH OLTy, acipece Ka3ipri 3aMaHFBI JKa3ylIbUIApBIH TaHy, Ooanrakra
MakcaTsl Oip TybIcTac eNiepAiH OipJIiriH HBIFAHTY SKOJIBIH/IA aTKAPBUIATEIH HETi3T1 )KYMBICTapAbIH Oipi.

Anevic: Maxana Kaszakcran PecryOmukacs! FrutbiM xkoHe xorapbl 011iM MUHHCTpIITT FRUTBIM KOMHTETI
«Kac rampIM» IpaHTTHIK )KOOACHIHBIH Kap>KbICHI eceOiHeH xKy3ere achlpbuinsl (AP15473235).

Kinm co3oep: Gananap onpebueTi, Typik 91e0HeTi, Ka3ak o1eOueTi, opTa MEKTEI, OpTaK Mypajap.
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CxoacTBa v pa3jimunsi NPOoU3BeeHU Ka3aXCKOM M TypeuKoii
AETCKOM JINTepaTyphbl

Annomayus. Tlocne oOpeTeHUs CTpaHOH cyBepeHHTeTa ObUIM HANaXEHBI CBS3M B Pa3iIMYHBIX cdepax
¢ MHOTOYHCIIEHHBIMU TOCYAapCTBAMU MHpa, IPU3HAHA HE3aBUCHUMOCTh Ka3aXCKOTO Hapoja, OIpeesIeHbI
HaNpaBJICHUs, KOTOPHIM JOJDKHA CIeJOBAaTh Hamia cTpaHa. J{OCTHTHYTHI OJNaronpusTHBIE pe3yIbTaThl
COMMKEHNsT POICTBEHHBIX HApoAOB. B »ToM Bompoce Hayka M HCKYCCTBO JOJDKHBI MaKCHMalbHO
CII0COOCTBOBATH YCTAaHOBJIEHHIO OTHOIIECHUH IPYKOBI I COTPYIHHIECTBA, CBSI3M TIOPKOS3BIYHEIX HAPOIOB APYT
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¢ npyrom. Koraa Mbl TOBOPUM O AETCKOM JIUTEpaType, MBI JyMaeM 00 ypoKax JIUTepaTypbl B CPEIHEH IIKOJIE.
Oco00oe MecTo B 3CTETHYECKOM BOCIHTaHUM YYallUXCS M BOCIUTAHUM UX OOIIero o0pa3oBaHMs 3aHHMAIOT
yqe6Hm<n JIUTEPATYPBhI. HpaKTH‘{eCKI/I BC€ MaTe€pualibl, MO0 KOTOPBIM BOCIIMTBIBAIOT YYyBCTBAM NAaTPUOTU3MA,
HPABCTBEHHOCTU MOJIOACKHU, IMO3ZHAHUIO SIBJICHUH pUpPOaAbI, Pa3BUTHIO OGIJ_[CCTBa, IMOCTUTaIOT Ha YpOKax
JINTEPATYPHI. HOSTOMy B y‘{CGHHKaX, XpecToMaTuax st cpe)meﬁ HIKOJIBI HA MAKCUMAJIBHOM YPOBHE JOJIXKHO
OTpaXKaTbCs HEUCSKaeMoe OOraTcTBO POJHON JINTEPATyphbl. B IIKONBHBIX yuyeOHHKaX 00S3aTENbHO JOJDKHBI
OBITH MPEACTABJIEHE] IPOU3BENECHUS ISt nerei. Llens maHHOM HCCIEI0BaTEIBCKON CTaThU: BBIIBUTH CXOZCTBA U
pa3nuuMs NPOU3BEEHUI IeTCKON INTEpaTyphl, IPEICTAaBIEHHBIX B ydeOHUKAX TYPEIKON U Ka3aXCKOI CpeTHNIX
IIKOJI, ONpeJIeNIeHNe KOJIMYeCTBa mucareneil B yueOHMKaxX Ka3aXCKOH M TypelKoil JUTeparypel, ONpeieleHne
o0beMa TPO3aNUYECKUX, TMOITHYECKUX INPOU3BEACHUH, CPaBHEHHE CXOJCTB, TEMAaTHYECKHX OCOOEHHOCTEH
npomseueﬂm‘&, NPEACTABIICHHBIX B y‘leGHMKaX JIMTEPATYPhI ABYX HAPOJAOB, UCII€JOBAHNEC ITPONU3BEACHUS KaKUX
npefcTaBuTeNnel TIOPKCKON JHMTepaTypsl JOMKHBI B Kasaxcrane mperofaBaThCs, MPeJOCTaBIEHHE CHHCKA
MO3TOB-TIUCaTeNIell 00enX CTPaH M HX JINTEPATYPHBIX IIPOU3BEACHUH, KOTOpblE HEOOXOOMMO IPEeronaBaTh
COBMECTHO B COOTBCTCTBUHU HX y‘le6HbIM nporpaMmmam. Tak kak 0)1HOI>’I U3 MPUOPUTETHBIX 3a41a4 - 3HAHUC
o0mIero Hacyieusi TIOPKCKHX HApOAOB, OCOOCHHO COBPEMEHHBIX MNHCATENeH, KOTopble B OymymieMm OyayT
HaIpaBJICHbI HA YKPEIVICHUE €INHCTBA POACTBEHHBIX CTPaH.

bnazooapnocmu: Crarbs peanu3oBaHa 3a CYeT CPEACTB IpaHTOBoro mpoekra «Kac I'aneim» Komutera
HayKu MUHMCTEpCTBa HAayKH U Bbicliero oopasosanust Pecryonuku Kazaxcran (AP 15473235).

Knrouegvie cnosa: nerckas nutepatypa, TIOpPKCKas JIMTepaTypa, Ka3axcKas JMTeparypa, CpeHss HIKOMa,
obliee HacIeaue.
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Similarities and differences between works of kazakh and turkish
children’s literature

Abstract. After the country gained sovereignty, contacts were established with many countries in the world
in various fields, the independence of the Kazakh people was recognized, and the directions of our country were
determined. Favorable results were achieved for the rapprochement of related peoples.In this matter, science
and art should contribute as much as possible to the establishment of the ties between Turkic-speaking peoples,
friendship and cooperation relations. When we talk about children’s literature, we think of literature lessons in
secondary school. That is, the time when children get acquainted with the main source of literature, recognize
letters and read works on their own dates back to this school. Almost all materials that educate young people in
patriotism, morality, nature and society are presented in Literature lessons. Therefore, textbooks and anthologies
for secondary schools should adequately reflect the wealth of native literature. It is necessary to provide works for
children in school textbooks. The purpose of this research article: to identify the similarities and differences between
the works of children’s literature presented in Turkish and Kazakh secondary school textbooks, determination of
the number of writers in textbooks of Turkish and Kazakh literature, determination of the volume of prose and
poetry works presented in textbooks, comparison of the similarities of works presented in literature textbooks of
two peoples, their thematic features, study about whose works of Turkic literature representatives are taught in
Kazakhstan, providing a list of poets and writers and their literary works that are required to be taught in common
to two countries. Because knowledge of the shared heritage of the Turkic peoples, especially modern writers, is
one of the main works to strengthen the unity of related countries with the same goal in the future.

Acknowledgments: The article was implemented at the expense of the grant project «Zhas Galym» of the
Committee of Science of the Ministry of Science and Higher Education of the Republic of Kazakhstan (AP
15473235).

Keywords: children’s literature, Turkish literature, Kazakh literature, secondary school, shared heritage.
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1. Kipicme

XaJplK IaHaNbIFbl «0ama — Oayblp eTiH» aelni. bamamaH bICTHIK, OananaH KakbIH,
OanmagaH TOTTI eNIHapCe JKOK Aeyre 0omaael. COHABIKTAH J]a XaJIKbIMBI3 aChl OMBIH, TOTTI
KHSUTBI MEH YIIIKBIP apMaHBIH OJIEH, 9H eTill, OanacklHa apHaraH. JKac HOpecTeHiH AyHuere
KeJTyiH yJIaH achIp TOH KBUIBII, KyaHBIII eTKeH. bamaHsl xy0ary, oifHaty, TopOueney yaepici
OHBIH aJIJIbIHA ayaH TYpJi TiTeK-MaKcaTrTap KOsl OTBIPBII OJIeH, JKbIP, KOPKEM CO3 ailTy
ApKBUIBI JKy3ere ackaH. Kes-keireH XalbIkTa Oaia TopOmeciHe epekine KoHiI OeiHeTIHI
cekii, bananap oeoueTiHe ae Col TOPONEHIH Kypalbl pETiH/IE YIIKSH MOH Oepiemi. SIFrau
OaslaHBIH TYJIFACHI KAJBINITACYBIH/IA 91€0METTIH POl OTe YIIKEH.

Ke3s-kenren xambIk, py, Taiina YT 00y YIIiH OHBIH OaChIHaH KeITipreH TapuXbl O0JIaIbl.
Cou cekiTai TypKi XaNbIKTaphIHBIH 1a ©31HIK Tapuxbl 0ap. 3eprreymni AWHYp AXMeToBa
©31HIH XaJBIKapaJIbIK 0aChUTBIMIA KaphIK KOPTreH MaKalachlHaa Ka3aK MEMIICKSTTUTITIHIH
TapuXbIHA TOKTAaJIa KeJIill, OaTaHbIH YIKEHTe KYPMET, KiIlrire i3eT, 0eHOITIIIiK TTeH O1pIiKTi
CaKTay CBHIHIBI YKAJIBI aJaM3aTTHIK KYHIBUTBIKTAPHI €J1 OOIBIN YIBICHIT OTHIPYABIH HETi3T1
mapTTapel eKeHiH anTamsl (AxMeroBa, 2022: 87). Typki XaJabIKTapbIHBIH AYHUE XKY3iHE
XaJbIK O0ombIn TaHbLTyBl VI Facklp opraceiHaa Oactamasl. Con cefenti Jie exenri Iayip
oneobmeti VI-XV racwipiap apaiablFbIH KaMTHIBI ACT sKopaMaimaiasl. by epre kesmeri
TYPIK, py-TalImajapeIMeH Oipre »acajafFaH OpTaK omeOMeTTIH o3iH 3 Ke3eHre Oerilr
KapacThIPaMBbI3.

1. VI-IX racelpmarbl KeHE TYpKi omedmeri eckeprkimrepi. byran OpxoH jxa3ba
eckeptkimTepi srHU «Kynrerin», «binre xaran», « TOHBIKOK» Typajisl KYJIITBITaCTapra
KaIlarn Ka3blIFaH XKbIpIap, COHAa-aK, « OFbI3-HaMe» nactanbl MeH «KOpKBIT ata KiTaObD»,
O0y-Haceip On-Dapabumin oneOueT canacklHIarsl CHOCKTEP1 CHE/I.

2. X-XII raceIpgarsl omeOueT. by KapaxaHum TYpiKTEpiHiH TUTIHIE JKa3bUIFaH 9e0u
eckeptkimTep. XK. bamacaryaHbIH «KyTThI Oiik», M. Kamrapunia « Typki TiTiHIH CO3IIT1Y,
A. Sccaynnin «/lananpik KiTaOb», A. Uyrinexumin «AKUKAT Coliibl», C. baKbIpraHuIbIH
«Xakim aray, «Kyban aHay, «Oynue Mapus» TysiHabuIapsl X-XII Faceipia emipre keinreH
omedneT HyCKajaphl.

3. XI-XIV raceip anebuerti. byn kezen Antera Opia He Xope3M J9yipi Aer aTaiajbl.
Byn nmoyipaeri TysIHABUIAp TYPKi o1e0u TiNiHIH MIaFaTai, KBIIIAK TUAIEKTICI HEeTi3iH/Ie
xazputrad. Onap: «Kogexc kymanukyc», XopesmuiH «Myxa0oar Hame», H. Pabry3unin
«Kucca cyn Onoms», dypoexrin «Kycin-3puuxay», C. CapaiinsiH «l'yiactan OUT Typk»,
Kytei6TeiH «Xycpay-Leipein nactannapel. ConsiMeH Katap X. [ymarunin «Tapuxu
Pammmmy», K. XKamaiteipuneiy «Kamur ar Tayapux», 3. baObipasiH «baOeip Hame»
IIBIFapMaliapbl OCHI KE3CHHIH YATLIEpI.

bynman 6i3 Ty6i Oip TYpKi XaJbIKTapbIHBIH TapUXbl FaHa eMec oicOneTiHIH e OacTay
Ke3i 0ip exeHiH kepemi3. EHi MyHBIH immiHAe 6ananap oaeOneTiHiH OpTaK IIbFapMaliapsl,
Ka3ipri Oamamap ofcOMETIHIEer1 YKCACTBIKTap MEH albIpMAIIBUIBIKTAPIBI 3EPIeey OCHI
Makajara apThIIFaH )KYK OOJIMaK.

2. MartepuaJjaap MeH dicTep

2.1 3eptTey amicTepi

Makananbl ka3y OapbICBIHAA Kaszak KoHE TYpik Oanamap oncOWETiHIH FBUIBIMU-
TEOPUSUTBIK MaTepualapblH  3epTTEy, MEKTeNl OKYJIBIKTaphIHAa OepinreH Oananap
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HIBIFapMaIapblH CaNlBICTBIPY, TYPIK TUTiHIEri Oamanap HIbIFapMallapblH aynapy, THiIMJI
OKBITY SJIICTePIH aHBIKTAy ChIHJIbI 9IICTEp MaiijaIaHbLIaIbI.

2.2 MarepuaJra cunarramMa

Typkus Fouibim xone Ginim Munuctpririnin nremrimMiMer 2005-2006 oKy KbIIbIHAH
Oacram opTa MEKTENTiH >KOFapFbl CaThICHl 3-KbUITaH 4-)KbUIFa Y3apTBUIBIN, 9-CHIHBII
OapiblK OarbITTapia OpTaK CHIHBIN Jien KaObuaanabl. 10-ChlHBIITaH Oactamn OKyIIbLiap
OenrineHreH OarbIThl OOWBIHIIA OKUIBI. OpTa MEKTENTIH KOFaphl CaThIChIHIA OKYIIbLIAp
TOPT TYpJIi OarbITKa OemiHim OKuabL. byap: xapareiiblcTaHy-MaTeMaTHKa, TyMaHUTapIIbIK,
TYpIKIIE MareMaTHKa >XKOHE TiJl OarbITTapbl. OHEp JKOHE KOCIOM-TEXHMKAJBIK canaja
OKBLJIAThIH JIMICHIepie OarbiTKa 06y >KYMBICHI KypriziiMmeiai. OH eKi XbULIABIK OKY
KyHeci exi ke3eHre 0eineai. bipiHiici — OypbIHFBI VI )KBULIBIK OaFaapiiaMaHbl ©3repTIeH
TOPT KbLIJIa OKBITY, CKIHIIICI — MOHJCPIH kKaHa OaFaapiiaMaiapblH IIbIFAPBII iCKE KOCY
0OJIBIN TAObUIAEI.

1-8 CBIHBIN apalbIFbIHA TYPIK 91eOMETI MoHI AepOec Kype PETiHIE OKbIThUIMANIbI.
«Typxuie» Jien atanaTblH, HET131HEH TYPIK TUTIH OKbITyFa OaFbITTaIFaH IIOH OKBITBUIIBL. Al
9-12 ceinbinTapaa « Typik TUTi MeH 9/1cOUeTI» IETCeH ITOH OKbIThUIA 6. byt 1IoH antackiHa 6
carar, oHbIH imiHjge 4 carat Typik oje0OueTi, 2 carat Typik Tu1i Oonaabl. TuiciHine 6ananap
oeOHeTKe KaThICThI OapibIK TEOPHUSIIBIK MaTepuaiap MEH KOPKEM HIbIFapMallapibl OChI
[IOHHIH asChIH/IA YHPCHEII.

An Kazakcranja 2-11 ChIHBIN apaibiFbIiHIa Ka3aK Tii ®KEKe IOH PETIH/IE OKbITHUIAIbI.
An oneOuer moHI 2-4 CHIHBINTAP apajblFblHAa «OJCOUETTIK OKy» JereH armeH, 5-11
ceiabinTapaa «Kaszak oneOueri» JiereH araymMeH OKbITbUIaAbl. SrHM 1-chiHBINTA Oana
Opill TaHBII, OKBIN YHPEHIeHHEH, MEKTEN OiTipreHiie 91eOueT MoHi TONBIK CHIHBINTAp/Aa
OKbBLITAIBI.

Typkus opra mekrenTepinne oaeOuer moHi 9-12 chIHBINTAP apaibIFbIHIA OTE.
AnraceiHa 4 carar o11e0ueT, 2 carar Typik Tijii cabarbl 0osaibl. OKyabIKTap ¥ ITTHIK OUTIM
MUHUCTPIIITI TapanbiHaH AaibiHaanaabl. OKyIbIKTap op S )KbUIFa JaibIHIaJIbII )Kacaa bl
KochiMilia TONBIKTBIPYIap MEH TY3eTyJep KaKeT OOJFaH jKarjaaija op 5 KbUI cailblH
©3repTy eHTi3iM OThIpajibl. Ke3-KelreH ChIHBINKA apHalFfaH OKYJIBIKTBIH aJIFallKbl OeTiHIe
TypkusHbl MEMJICKETTIK OHYpaHbl, omaH KediH Mycrada Keman AraTypikTiH Typik
JKacTapblHA YHJEYl MeH cyperi Oepinred. bys OanaHbIH MaTPUOTTHIK CE3IMIH OSTAThIH
THIMJI1 9JIIC JIeT TYCiHYTe OOJIabl.

9-chiHBITIKA apHaIFaH Typik TiNi MEH 9/1e0UeTi OKYIBIFBIHBIH aBTOpiIapsl Merve Akyol,
Siikran Karacan Sonduk, Aysun Taskapi. 9-ceiabin okysbirbiaaa [ Tapay oneduer gereHimiz
He? JIereH TaKbIPBINTaH 6acTam, oraH xkayan peTinze Ismail Cetisli, Giirsel Aytag, Kemalettin
Deniz, Serif Aktas cbiHaBI FabIMIAPIBIH CHOCKTEpiHEH MaiMeTTep kentipeni. Kanraxn
OestiMIepIiH dpKaMChIChl 9/1cOUETTIH 9pOip caHaThiHA OesiHreH. Mepicaiibl, Oip OemiMie
XHKasiIap, eKiHI 0esimie eJIeHIep, YIIiHIII OeriM/e poManaap, ofaH Keiinri Oeimaepae
Jpamartyprusi, aBToOHorpadusIbIK MIbIFapMaiap, KYHACTIK KOHE SIHUCTOIAPIBIK XarTap
Oepinren. JKanmel anraHza OKYIbIKTa OKBUIBIM Jaf/AbIChIHA 5 eieH, 4 Mbicai, 4 Xukas
(eHrime), 3 pomas, 3 ApamanbIK IIbIFapMa, 3 aBToOnorpadusUIbIK MbFapma oepinreH. by
HIBIHAPMAJIapbIH 1IIiHAE TeK TYPIK aKbIH-)Ka3yIIbUIAPbIHBIH FaHa eMeC, COHBIMEH Karap
QJIeMJIIK KJIacCUKAIBIK d7ieOueT eximepi B. I'oro, A. Uexos, H. ['orosns, M. CepBanrec,
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Jla ®onTteH, D301 chIHABI daeOueTmiepiH mbFapmanapsl oepinren (Akyol, Karacan
Sonduk ve Taskapi, 2022: 51-250).

10-chinbIn OKYbIFbIHBIH aBTOpbl — Cafer Yildirim. By chiHbBINKA apHAIFaH OKYJIBIK Ta
9 GemniMHEH Typajibl. Bipak Oemimep iiniHge 9-ChIHbINTAFbI XUKas, 6JICH, POMaH, TearpaaH
OeJiek, aHbI3-o)caHa, eCTENIKTep, MyOIUIIMCTHKA, casxar jka30ajgapbl ChIHIbI Tapaysiap
Oap. TeopusuiblKk OeJiiM 9eOMeT IeH JiHHIH OalIaHbIChl, TYPIK OJCOMETIHIH TapuXxu
Ke3CHJIepi, TYPIK TUIIHIH TApUXU JaMybl ChIHJIbI Tapayiiajapra OesiHreH. bisre Kaxerrici
onebu mbIFapMaap OOMFaHIBIKTAP KO3 KYTIPTKEHIMI3AE OKYJbIKTa: 6 XuKas, 15 eneH,
5 nacran, 4 pomal, 4 neeca OeputreHairin kepaik. by ceiHbnTa KOOiHe TYOI Oip TYpKi
KYPTBIHBIH OpTaK Mypanapsl — KopkpeIT ara kitaOer, @upaaycu, Axmer Slccayn, Axmer
Marynnku, Maxmyt Kaikapu 1.6. ceiabs! Fynamanapsig enoekrepi 6epinren (Yildirim,
2022: 6-227) .

11-chiHbInTa J1a OKYJIBIK 9 Oemimre Oeiinren. Asropiapsl: Murat Tetik, Ali Asker Ova.
10-CBIHBINTBIH EPEKIICNIr — OKYJBbIKTa KOPKeM o7cOMeTTeH OeJiek, Makaja, cykOarrap
MEH IiKipyiep, 90U ChIH, 970U CYKOAT CBIH/bI YKaHPAAFbl IIbIFapManap OepiJireH.
Kiranka 5 xukasi, 11 enen, 5 poman, 4 nbeca kipreH. MyH/ia 1a TypiK KajxaMmrepiepiHeH
Oesek Ierenin «®Dayct», 93ipOaibkaHHbIH Ka3ipri onebuer okiiai Bahtiyar Vahapzadeniy
meiFapmacel enred (Tetik ve Ova, 2022: 7-273) .

12-coinbin oneOueTiHiy aBTopiapbl Gurbet Filazi, Sabiha Cuhadar, Dondii Karaca,
Nurcan Bozbiyik, Murat Baycanlar. Okynbik 7 Tapayra O0esinreH. backa ceIHbIITapIaFblai
Kipicriene one0HeT TeOopHsAChIHA KAaThICTBl TEPMHUHJED MEH aHBIKTamajiap OepiireH.
2-6enimzae 9 xwukas, 3-Oemimae 18 eneH, 4-Oemimiue 6 poMaHHAH Y3iHAI KEJITIPUITEH.
S-uni tearp Geniminze 3 mbeca, 6-1bl 3cce Oemimine 3 acce, 7-0eiMIie IEIIeH/IIK oHep
TYpAEpIMEH TaHbICA alachl3. 12-CHIHBINT OMCOMETIHAE OKYIIBUIAP KBIPFBI3 KA3yIIBICHI
LlIpiaFBIC AWTMATOB TICH aMEpHUKAJBIK JKazymibl Xaprep JIumaiH poMaHbIMEH N1e TaHbICca
anazel (Filazi, Cuhadar, Karaca, Bozbiyi ve Baycanlar, 2021: 7-277) .

JKanmer anranga 9-12 ChIHBINITAP apabIFBIHAA OKYIBIKTApFa 55 jka3ymisl, 54 akbIH MCH
14 npamatyprrbiH eHOSKTEpi CHri3UIreH. SIFHU 4 KbULABIH ilIiHge OuTiM amymibsl 110 HaH
aca KaJaMI'ep/IiH [IbIFapMalIbLIbIFBIMEH TAHBICHII LIbIFa/Ibl.

3. TaakbL1ay

Kazakcranma >xorapeiga aram eTkeHael, 5-11 cembpinTap apansirbiaaa «Kazak ome-
Oueti» aepOec MOH peTiHie OKBITBUIAABL. TYPKHs MEKTENTEPiHAC HKOFAPhI CHIHBIITAP/IbI
Taj/ian eTKeHIMI3Iel, MaKalaHblH KejieMiHe Kapal, Kazakcran mexrentepiHiy jae 9-11
CBIHBII OKYJIBIKTapbIHA 1110JTy jkacar eTcek. Kazakcranna na Typkus MemieKeTiHaeriaen
JKOFaphl CHIHBINITAP €Ki OarbIT OOMBIHINA OKBITHUIALL. OJapablH OIPIHIIICI — KOFAMJIBIK
TYMaHHUTApIbIK OaFbIT, EKIHIICI — JKapaTbUIBICTaHy-MaTeMaTHKAIbIK OarbIT. bi3nmix
3epTTeyiMi3ieri KOFaMJIbIK-TyMaHUTapiblK OarbiTTarbl  9-11 ceiHbimTapna  «Kazak
onebueTi» anTacklHa 2 PeT, JKBUIABIK 68 carar eTilel.

O-CBIHBITT OKYJIBIFBIHBIH aBTOpiapbl — basH KepimbekoBa meH JKanepke MykaHOBa.
Oxkynbik 4 Tapayra OesinreH. I OesiM «ATajiaH KajraH achll Ce3y Jiell arajajabl. MyHaa
Ucnam onebueriniy okini XKycin BanacaryHHBIH mbiFapManapbsiHan Oacrar, Malkel 01,
MeHke O MEH Ka3aKThIH 0achlH KOCKaH YIII OWIiH IICHICH K oHepiiepi OepiireH. 11 Gemim
«Tapuxu MIBIHABIK TIEH KOPKEMIIK MISITiMy Aen aranaasl. MyHaa Heican6aii sxpipay MeH

110 M.O. 9ye308 ambiHOaFbl Ddebuem KHcaHe OHep UHCMUMymol "Kepyen" | N3, 80-mom, 2023



"Keruen" scientific journal N¢3, 80 vol, 2023 ISSN: 2078-8134 [ elSSN: 2790-7066

MaxanOetr OTemicyJIbIHBIH KbIpiaapbl MeH [lloxan YannxaHoBTBIH casxarT KyHJIENiKTepi
oepinres. I11 6emim «A1aM skaHBIHBIH KYIUSACKHD» Ael atanraHd. by 0enimae XX raceipiarbl
onebuet exiiuepiHid 1 poMansl, 1 XukasaTel, 1 mo3Macel MeH 2 eJieHi OepiiareH. « MoHILTIK
€JI, MOHTUIIK Mypar» jien arajareiH [V Oesimre Kasipri Kasak ojaeOuerineH 1 pomas, 1
no3ma eHreH (KepimOexoBa, Mykanoga, 2019: 5-251).

10-coinbIn OofibiHIIa aBTOpiap Pyna 3aiikenoBa meH Jlaypa Hyprmanoa. MyHnaa na
OKyJbIK 4 Tapayra OesinreH. OKynbIkTa 8 eiieH, 4 pomaH, 1 oHrime, 1 beca Oap. XKone ne
Ka3ak KaJaMrepliepiHeH 0eiek OaybIpiiac KbIPFbI3 eIiHIH asieMre oirii kiaccuri [IsiHFbIC
AWTMaTOBThIH «AJIFAalIKpl ycTa3y» mnoBecti OepiireH. Kiranra 19 raceipabiH ekiii AOai
Kynan6aesran Oacrar, Ka3ipri 3aMaHFbl aKbIH-’Ka3y IBUIAPBIH IIBIFapMaIapbl KAMTHUIFaH
(3aiikenoB, Hypnanosa, 2019: 6-156).

Astopnapsl Pyna 3aiikenoBa, Paxuma Cakenosa, Jlaypa Hypianosa 60mbIT TaObLIATHIH
11-chiHBIN OKYNBIFRI 12 4 Tapayra Oeninren. Mynjia mbirapmanap XX Facelpliad Kasipri
3aMaH 9/icOMeTiHe JeliH KamThiiFaH. OKyJbIKTa 3 poMaH, 2 osma, 1 oHrime, 1 apamaiibik
mbFapMa OepinreH. bipak MyHarbl mbIFapManaplblH KeieMi oTe ayKbIMabl. OnapabiH
iminae onemHuiy 40TaH actaMm TiiHE aynapbuiFaH Myxrtap Oye30BThIH «AOail >KOIbD»
poman-asmonescel 6ap (3aiikenos, CakeHoBa >xone Hypnanosa, 2020: 6-99).

Yur ceiHbI OoiibiHIIA OapibiFbl 15 akbiH MeH 11 jkaszymbl jkoHE 2 ApamaTyprThiH
HmbIFapMapbl KamThuirad. OHBIH 1HIHAE UCIaM 9/IcOUeTI, OPTaK TYPKI €CKEPTKIIITEPl MEH
oJIeM KJIaCCUKTEPiHiH oKiiepi 0ap. Typik mekrentepine 4 xxpuiaa 1001eH actaM aBTOpMEH
TaHbICCa Ka3aK MEKTEOIH 1e 3 JKblIa 0ap->KOFbI 28 aBTOP/IbIH MIbIFAPMAChIH OKBIIT IIBIFa bl
exeH. Ececine okymibuiap 2-8 ChIHBIN apaibIiFbiHIa 6TeTiH Oe0ueT noninae 70 xa3yIbl,
81 axpiH, 18 meTenmik aKbIH-Ka3yIbl, Kbl caHbl 169 aBTOPIBIH LIBIFAPMACHIMEH TAHBIC
0oaIbl eKeH.

XKorapeina aran etkeHimizneil Kasakcranubig Oinim Oepy OarmapiaManapbiHia TYPKi
XaJIBIKTAPbIHBIH 97cOMeTI a3 KeyieMe OOJICHIH OKBIThLIaAbl. TYpKi 9/cOUETIH OKBITYIbI
€Ki JIeHrelre 0eJIin KapacThIpcak: Oipi skajrbira O11iM OepeTiH OpTa MEKTENTe, SKIHIIIC]
JKOFapbl OKY OpBIHIapbIHJIA:

JXKorapbl OKy oOpbIHAapbiHIa HeriziHeH @Ouionorusi MamaHABIKTapblHAA, OHBIH
iminae Kaszak tini men onmebuerti, Typkitany, Kemmakrany, ®@unonorus, lIsFeicTany
MaMaHBIKTapbIHAA OKBITBUIAAbL. Byl aranraH MaMaHABIKTapia TYPKi XalbIKTapbIHBIH
onebueti «Exenri noyip anebueri», « Typki XanbIKTapbIiHbIH 9/1e0ueT», «IIIbIFbIC jKoHE
TYPKI XaJILIKTAPbIHBIH 9JIcOUETI» MOHACPl apKbUIbI OKbITHLIAIBI.

Opra MeKTenTe ecKi TYpiK 9IeOUEeTIHIH TYPKi XalbIKTapblHa OpTaK Mypalapbl « AJIbII
Ep Tynra», On dapadbuniy «KambikraceiH Tyran sxep», «Tipmiimikre Kypsimraid 6o
Te3iMIi» eseHepi (6 coinbin), Opxon — Enuceii eckeprkimrepi, «Kynrerin» xoipsi (7, 9
coiabin), KopkeiT aranbiy «baitbepi 6anacet bamcel — baiipak Typaibl )KbIpbD» MEH HaKbLT
cosnepi, Axmer Maccaynnin «JlaHansik kita6bi» (8 chinbin), XK. banacarynueH «KyTThl
OUTiK» (9 CBHIHBIN) CHIHABI MIBIFAPMaIap MEH Kasipri TYPKi XaJbIKTapblHBIH OKIIAepiHEH
KBIPFBI3 €JiHIH KOpHEKTi jkaszymbichl LLIbHFbIC AHWTMaTOBTBHIH «AHa — XKep Ana» (6
ceiabIn), «Kacanapa Tan6ackn» (8 CbIHbIN), « AnFamiKbl yeTas3» (10 ChbIHBIN) MIBIFapMaIapbl
MeH aBap akbiHbl P.Fam3aroBThiH «AHa Ti» eseHi, «MeniH JlarbicTaHbiM» oHriMeci (6
CBIHBII) OKBITHLIAIBI.
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JKanmer xorapsl OKYy OpBIHAApBIHAA OOJICHIH, OpTa MekTenTe OojchiH «Typki Xa-
JIBIKTApPBIHBIH 9/1e0MeT» OaFaapiaMachlHbIH MakKcaTbl — OUIIM ajylibUIapFa TaMbIpiac
XaJBIKTap 9JICOUETIHIH Ol aKbIH-Ka3yIBUIAPBIH NIBIFAPMAIbIIBIFBIMEH TaHBICTHIPY.
Barnapiama meHOepiHIe OKYIIbLIAPABIH, CTYICHTTEPAIH TYPKI MYPachl XKaibIHIa O1UTIMIH
KEHEHTIN, Ma3MYHBIH TEPEHJIETE TYCIIl, OLTIM aJTyIIbUIaP/bIH 3CTETHUKAJIBIK, a1aMICPIIIIIK,
MEHIpIMAIITIK KACHETTEePIH MOJIAUTY KO3/EITeH.

KazakcraH skorapbl OKy OpbIHAApbIH/IA OPTaK TYPKi MypasapbliHaH 0eJieK Ka3ipri Typki
XaJBIKTApbIHBIH 1IIHJE TYPIK, 93ipOaiikaH, KbIPFbI3, 030€K, Kapakajak, YUrbIp, Tarap,
OalIKypT, TYPIKMEH, TOKIK YITTApPbIHBIH 9/1cOMeTI OKbIThLIAABL. EH Keml carar OejiHreH
TYpik onmebuerti, onbiH imiHge XV-XVII rackipnapiarbl TYpiK 94eOUETiHIH OKIIIEpi:
Ueneon Xammymna, Mecexu, Maxmyn Adayn bakel. Amryrrap, FOnyc DOmpe, Kaiirycsis
Abnan, ITup Cynran Adnan, Kapamkornan, Aueik Omep, deptiu, Dp3ypyMIbIK IMpPHUX,
Pyxcaru Mycrada, Auryr Beiicens. lllunacu Ddenni, Mexmen Hambik Keman Oeit, Xanua
3us. Hazeim Xukmer Pan, ©3u3 HecnHHIH eMipi MEH IIbIFapMaiapbl KeH TAHBICTHIPBLIA/IbL.
ATBI aTanFfaH Kalamrepiep/iy iminae Oananap oeOueTiHIH oKiiepi a3 OonFaHAbIKTaH 013
©3 Ke3eriMizjie eKi YITTBIK (TYPIK )KoHE Ka3akK) MEKTEI OarjapiaMajiapbiH/ia OKbIThLIBII
JKYPTEH >Ka3yIlIbUIap/bIH IIbIFapMaliapblHa IOy JKacarl, CajJbICThIpa 3epTTEyAl Makcar
eTTIK.

4. Hotuxkesep

«AcnaHia TOHIpI, Keple TYPKi» OoiFaH 0ar3bl KYHICPIIH ©31HE YHUITCHIE Tapux o3
apHACHIHAH aChIT-TOJBII CaH ayHaIl, KWIbI i31epiH KaabIpabl. « Ty0i 6ip TYpKi XambIKTapb»
JICTCH YFBIMHBIH IIBIHANBI MOHI — TYpPKiI YITTapbl Oip OoWTepeKkTiH OyTakTapbl JercH
yFeIMIBI Oinipeni. bisaig ara-Terimiz Oipey, Oip aTaHbIH OanachbIMbI3 JIETEH CO3.

1074 xbutbl ka3puiral «JlnyaHu Jyrar ar-Typk» eHOeriHiH «Typk XajbIKTapbl MEH
Talnanapsl JkaibiHAa» TapaybiHga MaxmyTt Kamkapu: «Typkrep Terinen 20 Taiimainsl.
Omnap Oapiubirel ToHIpi 9313 kepren Hyk mnaiiramOapabiy yibsl Madac sxone Madactbig
wibl Typkke Oaphin Tipenei... OpOip TYpK TalachlHbIH KaHIIaMa YpbIK-IIopinTepi oap,
onapzblH caHbl yibl ToHIpiHIH Oip e3iHe MariymM. MeH OyJiap[blH TYNTambIpiaapbl MEH
aHa TapanTapbelH Ka3AbIM. Py-aiiMakTapeiH TacTambIM...MychliMaH OOJICHIH, OOIMACHIH
meiim» (Kamkapu, 1993: 75), — nefii.

[okepim KymaitOepiyibl ga oChl TEKTIK MIeKipeHi Kairtanamn: «Xoraprbl op Typ:i
HIeKIpe KiTanTapAblH co3iHeH 0i31iH Ka3ak Hyx maliramOapasia SAdac gereH 0anachiHbIH
HOCLTiHEH, KpiTaia Tykioo — OI31H TIIE TYPIK aTajfaH XaJIbIKTaH €KEeHI aHbIK OOJIIbD»
(Kynaioepaiyiibl, 2008: 159) nereni aiTkaH.

Jemek, Karmapibl KajblH TapuUXThIH acTapblHa YHIUITEHJE HeMece 91e0ueri MeH
MOJICHUETI, TYPMBIC-CANThl MEH TIPUIUITI KarblHAH KaparaH/a, KOK TYPIKTEp/AiH KOoHe
KypreiHAa otbipran Toyenci3 Kaszakcran wmen Typik oneOHMETIHIH YKCACTBIKTaphI
TaOBLIATBIHBI CO3CI3.

AJTFaIKbl CAJIBICTBIPMANIBI TAJAybIMbI3bI TYpiK TiII MEH 9JeOUeTi OKYJbIFbIHBIH
12-ceiabiObIHAA OepinreH Ory3 Araiiabia « Temipikon xukasmbuiapsl — Tyc» (Oguz ATAY
«Demiryolu Hikayecileri-Bir Rilya») jen atanarein oHriMeci MeH Kasipri Kazak Oananap
onebueTiHiH okl Oidek baitbonabiH «Temipkon BOK3aJib» SHIrIMECI Typasibl OOJIMaK.
Byt exi mbiFapMaHbl Ke3/1eHCOK caIbICTBIPBII OTBIPFaH XKOKIbI3. bipiHiigeH eki mbirapma
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Jla )Kac OKbIpMaH/IapFa apHaJIbII Ka3buirad. Ory3 ATaiblH IBIFAPMAChl OPTa MEKTEIITIH
OKYJIBIFbIHA €HI'eH OoJica, Ouibek bal0osIbIH IIbIFapMachIHbIH nurpadbiHa «bagaHbH
KepreHi MeH TyHreHi yJKeH ajamzapaan epekineneHeni. Ce0e0i KilkeHTai Oana 0anaibiK
IIaFbIH CLIKAIIaH YMBITHARAb gereH Mapk TBeHHIH CO3iHEH IIbIFapMaHbIH Oajayiapra
apHaJFaHbIH OlIpJiIcH aHrapyra OoJyiajpl. EKiHIIICH, IIbIFapMaHbIH OacThl KeHimkepepi
«TeMipskon XHKasIbUIapbIHAAFBD) JKa3yIIbl TEMIPIKOJI CTAHCHSICBIHIA Typca, « Temipxkon
BOK3aJIbIHIaFbl» COKEH aHAChI €KeY1 JIe «KYBIKTal Tap 0ejMeti, Tac eeH/ 11, Tac KaObIpFalibl,
KIIIKEHE ChI3 TapTaThIH, TEMipKOJ KYMBICHIBUIAPBIHBIH YHiHAe Typans» (baitbon, 2012:
4). YUIiHIIIIeH, eKi KeHIMKEeP/IiH J¢ MPOTOTUIITEeP] KaaMrepAiH e3/1epi 00JIbIT TaObLIa/ bl
Onbl CokeH MeH Ka3yIIbIHBIH TyFaH JKEpIepiHiH ailHbIMall CypeTTellyiHeH aHFapcak,
«Temipxommbuiap...» mWbH MoHIHAE OFbI3 ATaibplH Oip Ke3le KOpreH apMaHbl, TYCI.
PomMaHHBIH 0acThI KEUINKEP1—TeMip yK0J1 OOHBbIHIAFbI CAsTIIBUIBIKTA TYPHIIL, )KOJIAY LIBUIAPFa
oHriMe jxka3athiH kasyisl (Ecevit, 2004: 465) — neren Wbwiae3 ExkeBUTTIH MiKIpIHEH OKU
anambl3. TepTiHIIIJIeH, IIbIFapMasap/blH aTaybIHIAFbl YKCACTBIKTaH Oeuek, «Temipxkon
BOK3JIBIH/Ia» Ka3ipri 3aMaH KeJOeTi, allyaH TarIpIpiap aphallbiChl, aaM MEH KOoFaMm apa-
KAThIHACHIHJAFbl KAWIIBUIBIKTap cyperTence, «TeMipiKon XMKasuibLiapbD» €Ki Herisri
Ol OLIipeNli — ABTOP/BIH JKAJFBI3bIFbl JKOHE IIBIFAPMAIIBUIBIKTBIH MaTePUAIIBIK
JYHUEMEH KaKTBhIFBICHI. Bip KbI3bIFbl IHibiFapMasiapibiH 0ipi XX FachIpibIH, ajl eKIHIIICI
XXI racbIpAbIH TybIHAATAPHI, COHbIMEH Karap «Temip:kon xukasmibuiapel — Tycy» Orys
Araiaeig 1976 sKbutsl 5ka3ein, 1977 el agkTarad, JIOHIOHIA eMIEITIN )KaTKA 1A Ka3FaH
COHFBI HIbIFapMachkl Oojica, «Temip:koi BoK3albiHIa» Oni0ek balOosIbIH eH aJFalliKbl
THIPHAKAJJIbI TYBIH/IBICHI.

Kerneci ke3ekre Typik-Kazak Oajanap akblHAapbIH CaNbICThIpa Tayam Kepeiik. Typik
Oananap ojeOueTIHIH ipi ekuIAepiHiy Oipi, Oananapra apHairaH 60TaH acTarm KiTanThH
aBtopbl SnBay Opan (Yalvag Ural) Mmen ka3ak Oananap akbIHbI, MEMJICKETTIK ChIMJIBIKTBIH
naypeatsl My3adap OjimM0aeB MIbFapMalllbUIbIFBIHA TOKTasicak. Eki akeiH jga XIX
FACBIP/IbIH asFbIH/A JYHUEre KeJreH. EKi Fachlp TOFBICBIH/A, €Ki FAaCHIPIABIH Oajayiapbl
CYCBIHJIAI ilIeeil MOJI Mypa KajijasipraH. M.Osim0aeB OyKii Ka3ak OajajapblHa TaHBIC
«Bangpiprany KypHaJbIH 63 KOJIBIMEH KYPHII, 25 kbl 0ac peakTop KbI3METIH aTKapca,
Sneay Opan na 23 xeuina 25 6ananap KypHaJbIHBIH IIBIFYbIHA MYPBIHABIK OosFaH. Eki
Kajlamrep Jie TeK Oajanap aKplHbl eMec, COHBIMEH KaTap Mpo3aiibl, ayaapmanibl. Mysadap
OimMOaeBThIH eieHiepi 38 Tiire aynapbuica, Sinsau OpaijblH IbIFapMasiaphl MeTeIACPAC,
ocipece ['epmanusiia 6ecrceruiep KirantapiasiH 0ipi. Hunepinanapia Opanabiy mbiFapMachl
OolibIHIIIA MYJIBTQHIBMICD Tycipiice, MakenoHusia «My3blkaHbl caTaThiH Oajanapy
KiTaObl KOCHIMIIIA OKY KypaJibl peTinjae naiaanansuiaasl (Otmar, Erdem, 2019: 11).

ATaJIMBIIII €Ki aKbIH Jla Oayiajap KbI3bIFYIIBUIBIFBIH OSTAThIH KE3-KEJITeH TaKbIPBINITA
eJieH Iepl 0ap aeyre 0oiiabl. Ocipece aH-KaHyapJiapra KaTbICThI, TAOUFAT KyObLUIbICTAPhIHA
0aiiJIaHBICTHl TAaHBIMJBIK, JUJIAKTUKAJIBIK ©JICHACP] skeTepiik. Mbicalibl, 0ajla KUsIbIHA
TYCIHIKCI3 Ko/IiMI1 TAOUFH COFAThIH «KeJIi» Obutail Tycinaipeni. Siasay Opait:

Tombul riizgar esince,

El sallar gamasirlar.

Sagcilir her bir yana

Ince dallar, yapraklar.
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kiigiik mavis sasirir

Bakinir gevresi (Yalvag, 1978: 15), — nen kenripce,

My3adap Onimbaes:

Ken neren ne?

(AT mem iHIM >KaJBIH/BI).

- XKen ne — aya komimri

(AiiTKaHbIMa HaHA FOI),

JKen nerewiH, Tek Oipak

Ofira — KpIpFa IIanKbLIal,

Baiip13 Tanmac aya roii (Onimbaes, 1997: 211), — gen KpIpiaiisl.

Exi akpiHHBIH «banbik» Typaibl eleHJepiH CallbICThIPhIN Kepelik. bama Tycinirine
opOip TIpIILTIK HECiH SPTYPIIi )KOIMEH TYCIHIIpyTre ThIpbICKaH. My3adap akbIH OalbIKThIH
JIBIOBIC IIIbIFApa aJIMaWTBIHBIH KillIKeHTal Oanananmapra «baiblk Here oH cainmaiubi?»
©JICHI apKBLIbI TOMEHJIETIJICH KOPCETKEH:

- bansIk Here oH canmmaiiae?

OHre Here TaMcaHOaiabI?

- Kenii xomr emec,

Ay3pl 00C emec.

Borca na kekiperi KbIpFa TOJIbI,

Ay3bI 1, KYJIaFbl J1a CyFa TOJbL... (Onimbae, 1997: 225)

An SlnBau Opan akplH OallBIKTBI aJlaM ac PETiHJE TYTHIHATHIHABIFBIH, OHBI Kallai
ayJIalTHIHBIH Oayiara KapanaibIM KOJIMEH YFBIH/IBIPYFa THIPBICAIbI:

Balikg1

Baliklar 6riimceklere ¢ok

Ama cok kiziyorlar

Ciinkii insanlar

Ag ile balik tutmasini

Onlardan 6grendi diyorlar (Yalvag, 1978: 19).

5-6 XOJIBIK IIAFbIH FaHA ©JICHJAEp, ajlaiija alTapbl Kell, TYCIHAIpMeCl Fakaibin Oip
mbiFapmMaiiap gepcis. Exi akbIHHBIH J1a Oana TUTiHE JKaThIK, OHAlM opi KEHLI JKaTTaaarhblH,
TYCIHYT€, TYCIHIIpyTe OTe BIHFAIIBI XKa3FaHAapbIHAH MICOCPIIKTEPiH KOpyiMi3re O0aIb.
Bananapra apHanraH eJieHHIH eJIIEMi epeceKkTep 9/IcOMETiHIH OJIIIeMiHeH dljIeKaiia
Kypzemi Oomblll caHamansl. OUTKeHi, Oananap MO33MACHIHAA TEK MO3THUKAJIBIK Tajar-
miapTrap FaHa eMec, MeAaroruKaiblK hoM MCHXOJIOTHSUIBIK 3aHIBUIBIKTAp Ja eCKepiliyre
tuic (Xynaitbeprenos, 2023: 175).

Typik-kazak Oananap >ka3ymIbUIapBIHBIH Ka3ipri OKUICPiHIH LIbIFapMaiapbliHaH J1a
yKcac TaKpIphINTAap Ke3aecTipyiMisre 6omaasl. Mpicansl, 2 )kacTaH 15 jkac apabIFbIHIAFbI
Oananapra 100-neH acram kitam skasraH A#Tyn Axan Oanaiapra OKy 9JETIH Ka-
JBIIITACTBIPYFa JKOHE OJApJbIH MOJCHUETIHIH JJaMybIHA YJIEC KOCYFa THIPBICHII KYPreH
TaHbIMa ka3y1bsl. OHBIH OipHele oHriMenepin Hunepnanabinarsl TunOypr yHuBepcuTeTI
HIeTe/ie TYPAThIH TYPiK OananapblHBIH aHa TUTIH JaMBITy )K00aCh! asiChIHJIA JKapusiIaFraH.
Ocul xka3ymbinbiH «Cikolata Cocuk» arThl oHrimeci Kazax Oananap kasymbickl Pycrem
CaypiTOaiinpiH «1loko anem» poMaH-peHTE3nIMEH TAKBIPHINTAC.
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Anityn AxanneiH «Cikolata Cocuk» mibirapmachiHaa KilllkeHTall Oaja, Ke3-KeJareH
0aJla CHUSKTBI, IIIOKOJIAJIThI ©TE JKAKChl KOPETIHAIr, anaiia, kelbipeynep Oy MoKoIaaKa
JIeTeH YJIKEeH ToOeTiHe OalIaHbICThl KUBIHIBIKTApFa Tall 00JIaThIHABIFBI JKAMIIBI JKa3bLIca,
«oxo anem. Faxaiibim Tacy jen atanarbiH 3-Tomaa (KiTar Heri3iHeH 4 TOMHaH Typajibl)
apKyaHJap MEH KapcyaHIaplblH apachlHlla Harbl3 maikac Oacranaapl. Kapa xym wneci
Hcruckai onan opi KyLIeHin MakcaTbiHa )eTy/l oinaiael. Hya Jlernap raxaibin TacThiH
KYIIiH 3epTTeN KOPMEKII Oonajbl. APKaNbIK KalachblHBIH TYPFBIHAAPH Diust MeH Paiin
OYJT JKOJIBI KOMET'1H assMaii/ibl. AJIFAIIKbI €Ki Kitan 25 Tapynan Typran 0oJca, YIIiHIIi KiTam
keusiemi 400 Oet GonraHbIMeH ipi-ipi 3 Tapayra raHa 6esminreH. 4-kitan «Loko anem. AnosHa
KYIUSICBhDy JIST aTayiajipl. by kiTanTeiH fa kesnemi 416 0eTTi KyparaHbIMEH 4 KaHa TapayFra
OeninreH. KapanaiibiM raHa oTOachlHaH MIBIKKaH Onust MeH Paiin apkya mMekTeOinae apbl
Kapail JIeHreHiepin apTThIpy/bl JKaJIFacThipaibl. bipak Paiiira KyTHereH >kepJeH ajbiC
camapra HIbIFyFa Typa Kelieai. AIbl )KakThl TaHJdaraH EpTyan Oosica okurayiap KeliciHe
bIKIaN eTe OacTaibl. TepTiHII KiTanTa J1a OyJiap/bl KONTereH mankactap MeH OKUFaiap
KYTiIl TYpaJbl.

KaHia ykcacThIK i371ereHiMI30eH op XaJbIKThIH ©31HE TOH JAYHUCTAHBIMbBI, KOpIIaraH
OpTachl, Ka3ipri MOJCHHETI MEH CalThbiHa OAMIaHBICTHI ©3rCIle TAKBIPHINTAPHI Ja JKOK
eMec. AWTaNbIK TYPIK aKblH-)Ka3ylIbUIAPBIHBIH IIbIFapMalapblHAH TEHi3, CY, OaJbIK,
OaNBIKIIBI TAKBIPBINTAPHI KO alThUICA, Ka3aK Oajanap KajiaMrepiepiHeH TOPT TYIIK Mal,
XKBUI ME3TUIJIepl Typallbl TaKBIPBINITAFbl IIbIFapMaap i Ke3mecemi. Mpicanbl, TYpik
aKbIHAAPBIHBIH ©JeHAepiHeH «KpIc» Typanbl HIbIFapMaiapibl Ke3lecTipy KUbIH Oolca,
Ka3ak Kajamrepiiepiniy eHOekrepinae «TeHi3» TaKbIpbIOBIHIAFEI HIBIFapMaiap >KOKTHIH
KAaCBI.

5 KopbITBIHABI

Typik jkoHe Ka3zak Kajamrepiepi UIbFapMallapblHIaFrbl pPyXaHH YHIECTIKTi, op
TaKpIPHIIT OOWBIHIIA ONAPJBIH YITTBHIK, TYPIKIIUIAIK, TYPAaHIIBUIABIK, TiJ, JKep, ara-
aHara, OaybIpra JiereH Maxa00ar JTMPUKACHIHIAFbl CA0aKTaCThIKTBIH MBICAJJIAPbIH KOIITEI
kenripyre 6onanel. TinTi Typik MeH Ka3ak eJiHiH O0u1iM Oepy OariapiamanapbiHbIH ©31HAe
YKCACTBIKTBIH 0ap €KCHIH OKYJIBIKTap/Ibl Tajiay OapchiHia Oaiikaapik. MaceneH, D301 eH
KpbU10oBTEIH MbICAIIapbl TYPIK 9JICOMETIHIH Jie, Ka3aK 9JCOMUETIHIH Ji¢ OKYJIbIKTapbhIHIa
Oepinred. CoOHBIMEH Karap JIeMAIK KiacCHKalbIK mbirapmaiapaan (B. Toro, A. Yexos,
H. T'orons, M. CepBantec, Jla @oHTeH) 6esek aranac KbIPFbI3 XaJKbIHBIH YJIIbI )Ka3yIIbICHI
[IbiHFpIc AWUTMATOBTBIH J1a POMaHIAPbI €Ki €JJIiH OpTa MEKTeN OafraapiiaMachiHaa OapbiH
OaiikanbiK. Kazip Ka3akcTaHIBIK Kac aKbIH-)Ka3yIIbUIAP TYPKI QJIEMIHIH, OHBIH IMIH]E
TYpIK 9/IcOMETIHIH JaMy KapKbIHbIHA KbI3BIFYIIBUIBIK TYABIPATHIHBIH OaiKam XypMis3.
CouapabiH 0ipi sxac Oananap akeiHbl Ao AGamioB. OHbIH 2022 KbUIBI )KapbIK KOPIeH
«AH TaTIIachl — apbICTaH» aTThl )KUHAFBIHBIH EPEKIIeNiri, KiTanta OepiireH eJeHiHiH
OaybIpiiac TYPIK, KbIPFbI3, 630K XaJIbIKTaphl TULIEPIHJIETT ayJapMaiapbl KOCa YChIHBIIFaH.
Byn nerenini3 Oama opill TaHBIN, TaKNaK >KaTTaraHHaH Oacrar OaybIpiac eyjaepiiH Oap
SKeHJIIrH Olie sKypei, Oip ce3 Oojica a oyap/IbiH TUTIH/E Oip/IeHEe aiiTa anaThiH 00JIaIbl.
Ocpl yp/Iic *xaJiFrachlH Tarca, Mekrer oarnapiaamanapbida [IsiHFbIC ATMAaTOBTaH J1a Oacka
eKi eJ1 0ip-OipiHiH aKbIH-)Ka3ylIbUIAPbIH €HI13Ce JIEreH YChIHbIC Oap. MaceneH D301 eH
KpbU1oB MbICanIapblHBIH OPHBIHIA Ka3aKThIH YIT ycTazbl AXMeT BalTypChIHYJIBIHBIH
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MbIcaiapbl OoJica, TYHFbIII arapTylibl blObipait AnThlHCapHHHIH Oananapra apHafaH
eJicHIepl Oosica Hyp ycTiHe Hyp Oosap exi. Kazakcranplk opra MekTenTep/e e 23 xbuiaa
25 Gananap )KypHaJbIHBIH IIBIFYbIHA MYPBIHIBIK O0nFaH SnBad OpaiiblH MIbIFapMaiapbix,
emipinae 150 nen actam kitam jkas3binn onapiabiH 100re KybIFblH Oananapra apHaraH
1OMOpHCT ka3yiubl Mysadep Msrynin (Muzaffer izgii) mbrapmanapbin nere TaHpITIacKA.

Toyencizuirin anranel 30 xpurgan acca na Kazakcran mexrentepinge «Opbic Timi
MeH 9ne0ueTi» moHi OKbIThUIaabl. 2027 xbuigan Oactan «Opbic 9/1cOMETIHIHY» OpPHBIHA
«9JeM 91e01eTi» MOHIH eHT13y JKocmapianran. MiHe ochl TycTa 013 3 Ke3erimizie TYpKi
XaJIBIKTAPbIHBIH, OHBIH 1IIIHAC TYPIK €IiHiH Oenriai Oayianap KajamrepiepiHiH Oipa3
HIBIFapMaIapblH YCHIHOAKIBI3. ByJl 1a TypKi XasbIKTapIbeiH TYO1 Oip €KeHIITiH KeJelek
ypIIaKkKa YrbIHABIPAP KO Jien Oijaemis.
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HUHTEPHPETALUSA JUTEPATYPHOI'O HIEPBOUCTOYHUKA
B KOHTEKCTE UHTEPMEJIHUAJIBHOT'O PECYPCA
(HA TIPUMEPE ITIOBECTH 3AITMCKH U3 ITIOAIIOJIbSA»
®.M. 1O0CTOEBCKOI'O)

Annomayus. B nanHo# crarhe MpeIIPUHUMAETCS MONBITKA apryMEHTAIMU MO3UIIMN O HEOOXOJUMOCTH
BKJIFOYEHHSI MPOU3BEJCHUNH PYCCKOM M MHPOBOW JHTEpaTypsl B 00pa3oBaTeNbHBIN IPOIECC ANCHUILIHHBI
«Pycckuii s13bIK KaK MHOCTPAHHBINY B BBHICIINX y4YEOHBIX 3aBefieHMsX. OTpakeHO HCCIeOBaHNE CIOCOO0B
HMHTEpPIPETAINU JINTEPATypPHOTO IIEPBOMCTOYHMKA B KOHTEKCTE MHTEPMEIHAIBLHOIO pecypca (Ha mpumepe
JIUTEPaTyPHOIO ITIEPBOMUCTOYHMKA «3amucku n3 noanonbs» .M. JIoCTOeBCKOrOo M KHHOTPYHOB, OCHOBOMH
KOTOPBIX SIBISETCS MOBECTb). BhIpaskaeTcss MHEHHE O 11el1ecO00pa3sHOCTH NMPUMEHEHHs] WHTEPMEANaILHOTO
pecypca B oOpasoBarenbHON cpene. ILIKONBHMKHM M CTYIEHTHI COBPEMEHHOCTH JOCTHUTHYT HEHCHOHHOTO
Bo3pacta B 70-X rojgax HBIHEIIHETO CTOJIETHSI — CeHdac HUKTO HE MOXKET HPE/IIOJIOKHTh, Kakue rnpodeccun
UM IPHUJIETCS] 0OCBAMBaTh HA CBOEM JKH3HEHHOM ITyTH, B KAKNX 3HAHHSIX OHM OyayT Hyskaarecs. [TosTomy mepen
MacTepaMy CUCTEMbI 00pa30BaHMsI M HAyKH BO3HUKAIOT HOBBIE 331a4K: (DOPMHUPOBATH TAKYIO TPOrpaMMy, 4TOOBI
oboramarb MOJIOAEXKb KaK aKaJeMHYSCKHMH 3HAHHMSAMH, TaK KOMIIETCHIHSIMH, BO3MOXKHOCTBIO CO3]aBaTh
HOBBIE CMBICTIBL. [ TTaBHAs LIeNTb — B3paIUBaTh JIMYHOCTEH, CIOCOOHBIX CTaBUTh INIOOABHBIE SN U JOCTUTATh
HX, YMEIOIIUX PHCKOBATh, JyMaTh SKCKIIO3MBHO, MEHATh MUpP K JydnieMy. [laHHBIH TPy SBISETCS OHOpPON
IIPU PEeIICHWH MOCTABIEHHBIX 3a/1a4. [IpUMEHSIOTCS OIcaTeNbHbIA (MCCIIeI0BaHNE MOBECTH «3alHCKU U3
TIOAITIONIBSI» ), COLHOJIOTUYECKHH (OMPOC), CPAaBHUTENBHBIH (MCCIIeIOBAaHNE KHHOMPOMYKTOB) METOABI. ABTOP
CTaThU SIBIIETCS ITOCIIeA0BaTeIeM HayqHOTo B3nsia mureparyposena W.I1. 3omotycckoro.

Knrouesvie cnosa: JlocToeBCKH, NHTEPMEINAIBHOCTD, KHHO, JINTEPAaTyPOBEIeHNE, 00pa30BaHue, S3BIK.
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Literary primary source’s interpretation in the context of intermedial
resource (on the base of F. Dostoevsky’s novella «Notes from Underground»)

Abstract. This article attempts to substantiate the need of including works of Russian and world literature

in the «Russian as a foreign language» discipline’s educational process in higher education institutions. The
article analyzes a literary primary source’s interpreting ways in the context of intermedial resource. It took
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the view of using an intermedial resource’s expediency in the educational environment. Modern students and
schoolchildren will retire in the 70s of XXI century and no one cannot predict what professions they will
have to master on their life path, what knowledge will be needed. Therefore, the experts of the education and
science systems face the new challenges: to develop a program that would provide young generation with both
academic knowledge and competencies, including the ability to create new meaning. The main purpose is to
nurture personalities who would be able to set global aims and achieve them, to take risks, think exclusively and
make the world a better place. This paper will serve as a basis to tackle challenges. Descriptive, sociological,
comparative methods are used. The author of the article is a successor of the literary critic I.P. Zolotussky’s
scientific view.
Keywords: Dostoevsky, intermediality, movie, literature, education, language.
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O/1e0M 1epeKKO3/li HHTEPMeIUsIIbIK PeCypC KOHTEKCTiHAe TYCIHAIpY
(P.M. JlocToeBcKMiiiH «ACTBIPTHIH Ka3bLIFaH kaz0anap»
dHriMeciHiH MbIcaJIbl Heri3iH/ae)

Anoamna. Byn makanaga «lller Timi periHgeri opsic TiNi» IMOHIHIH OKY Y/EpICiHE OpBIC JKOHE dJeM
o/leOMeTIHIH IIBIFapMaapblH KOCY KaKETTUTr Typasibl YCTaHBIMIbI PacTay OpeKeTi YCHIHBUIAABL Onelu
JePEKKO3/1i MHTEPMEIMSUIBIK PECYpC KOHTEKCTIHIe TYCIHAIPY TOCUIIepiH 3epTTey KepcerinreH. bimim Oepy
OpTAaChIH/a HHTEPMEHSUIIBIK PECYPCThI KOJIaHYIbIH OPBIHIBUTBIFBI TYpaJIbl mikip Oinaipinesi. Kasipri 3amMaHHbIH
OKYILIBIIAPBl MEH CTYACHTTEPi OCBI FACBIPABIH TeK 70-KbUINApbIHAA 3EHHETKEPINiK KACKA JKETKEHIIKTeH —
OJIap/IbIH OMIp JKOIAAPbIHAA KaHAal MaMaH/IbIKTap/Ibl UTepyi Kepek, KaHaai OiiMre MyKTa) OOaThIHIBIFBIH
Ka3ip emkiM 6oinkait anmaiinsl. CoHIbIKTaH BiiM yKaHe FBUTBIM XKYHECiHIH [IeOepiepiHiH alIbH/Ia )KacTap/Ibl
aKaJeMUSUTBIK OiTIMMEH Kartap, KY3bIPETTUTIKTep MEH jKaHa MaFbIHAIAp jKkacail ay MyMKiHIIKTepiMeH OailbITy
MakcaTblHa JKayar OepeTiH OarnapiaamMaHbl KaJbINTACTBIPY CHSKTBI jKaHa MAcesesiep TybIHAayna. bacTel
Makcar — jkahaHIbIK MaKcaTTapasl KOMbIIN, oflapFa KOJI KETKi3e ajaThlH, ToyeKenare 0apyaaH 6ac TapTHalThIH
JKoHe Oiperei OiaHbIM, AJIeM/Ii KAKCHI )KaKKa ©3repTe auaThliH TYJIFatappl Topoueney. By enOek KoWbLFaH
Mocernenepi mmenyaeri Tipek 6onbin Tadbitaapl. CHIIATTaMabIK, COLHOIOTHSUIBIK, CANBICTBIPMAIIBI 9IicTep
KOJIIaHbLIa bl MakanaHblH aBTOpPbI oiebueTTanymbl .11, 30/10TycCKuiiaiz FUIBIMU KO3KapaChIHBIH i30acapbl
OO0JIBII TAOBUTAIEI.

Kinm co30ep: JlocToeBcKuil, HHTEPMEIHUSIIBIK, KUHO, 9Ae0ueT, Oiim, Tif.

1. Beeaenue

Menniinas cpena CTUMYIHPYET CTPEMHTEIHHOE M3MEHEHHE TOIXOI0B K pa3padoTke
00pa3oBaTeIbHON TIPOTPaMMbl JUCITUIUINHEI «PyCCKUii sI3bIK KaK WHOCTPAHHBIN» B BBIC-
X y4eOHBIX 3aBEIICHHUSX, €€ COJACPKAHMIO U CriocobaM peann3anuu. J{o cux mop 3Ha4n-
TeTbHOE BHUMaHHUE MCCIE0BaTeILCKOTO HHTEPEeCca UMEET aKaJIeMUIECKYI0 OPHUEHTAIINIO.
OcHOBOI1 Kypca SBISIOTCS S3bIKO3HAHNE U puTOpuKa. [lomaraercs, 9To BKIIOYEHNE JIUTE-
parypoBeeHus] yCKOPUT MPOIecC MOMyYeHNs aKkaeMIUeCKuX 3HaHuH 1o Kypcy. CTyaeH-
THI TIPU3HACTCS B HEXXETAaHUH YUTATh YUeOHBIN MaTepuai. «Mexmay TeM, YTeHUe SBIIeTCS
OCHOBOM TSI COBEPIIICHCTBOBAHHS HABHIKOB TOBOPEHHS, HEOOXOMMMBIX JIJISl CTIOHTAHHOM
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pedn B peanbHOH xU3HU. Ha Bompoc, mpu Kakux ke 00CTOATEIbCTBAX HHTEPECHO HCCIe-
JIOBaTh TEKCT, CTYJICHTHI OTBEYAOT: (DHUIIbMbI, BUIACOKIHIILI, BUacourpb» (Ciaapuna, 2021:
311). Buenpenue nurepaTypHOTro MEPBOMCTOYHHKA B BUPTyaJIbHOE MPOCTPAHCTBO TO3BO-
JSIeT YCKOPHUTh BCTpedy MyOJIMKW ¢ TpoM3BeJcHUEM. AynnoBu3yalibHas (opma Monadu
MaTepHuasia BO3JEHCTBYeT cuiibHee Ha Nepu(pepruecKyo aToMO-(U3NOIOTHIECKYIO CHC-
TEMy YeJIOBEKa, 3aXBaThIBasi €r0 BHUMAHME, MOTPYKasi B «CBOIO peajbHOCTHY. [loaTomy
pH pa3paboTke yueOHON MPOrpaMMbl BaXKHO OMTUPATHCS HE TOJIBKO Ha TPAIUIIMOHHBINA, HO
1 Ha OoJiee MUPOKHIA MPAKTUKO-OPUEHTUPOBAHHBIN pecypc — HHTepMeIralbHbIi. L{enbio
WICCIIEZIOBAHUS SBJISETCS apryMEHTAlNA MO3UIIUU O HEOOXOUMOCTH BHEJPEHUS MTPOU3BE-
JIEHUH Xy OXKECTBEHHOM JINTEeparypbl B Kypc «PyccKUil s13bIK KAK HHOCTPAHHBINY, O Lele-
C000pa3HOCTH MPUMEHEHUS HHTEPMEIUAILHOTO pecypca.

Ecnu r1aBHBIM 371eMEHTOM SI3BIKO3HAHUS SIBIISIETCA SI3BIK — KAK COBOKYITHOCTH OTPayKeHHUS
MBICJH TIPYA yYacTUH CJIOBAa-KOZA, TO JINTEpPaTypOBEEHNE, OPUEHTHUPYSICh Ha CIOBO, OepeT
3a OCHOBY 00pa3-koj. Tak y Xylo»KEeCTBEHHOIO TIPOW3BE/ICHUS TOSBISICTCS UCKITFOUUTEIb-
HOE MTPaBO MMEHOBATHCS BUIOM HCKYCCTBA. TeKCT MPOIOIKaeT SABISATHCS BaXKHBIM KaHAJIOM
nepenadn MH(popManrH, OTHAKO Y3pPETh HOBBIE CMBICIIBI MTO3BOJIAIOT MHBIE OPUTHHAIBHBIC
oAXobl. BEIBIIsSETCS CylIeCTBEHHAs CBSI3b SI3bIKA JINTEPATYPHI C SI3bIKaMU HeBepOATbHBIMU
— KyJIBTYPBI, Harpumep, KuHo. [Ipeskie Bcero, 3To o01irie MUpOBO33pEHYECKHE, HIICONIOTHYe-
CKHE U 3CTETHYECKHE MPUHIHITBL. XOPOoIIo ToBopuT 00 3tom Makcum [opekwii: «MckyccTBo
CTaBHUT CBOEH ILIENBIO MPEYBEINYUBATH XOPOIIee, YTOOBI OHO CTAJIO eIlle JIydlle, TPEyBeH-
YHMBaTh IUIOXOE — BPaXJeOHOE YEIIOBEKY, YPOIYyIOlee ero, — 4To0bl OHO BO30YKIalo OT-
BpaIllEHNE, 3aKUTAJI0 BOJIIO YHHUYTOKUTH MOCTBIHBIE MEP30CTH KU3HU. ..» (Iopbkwii, 1935:
5). B mpowu3BesieHHM MCKYCCTBa TIPH MTOMOIIN 00pa3a-KoJia BBIPAKAFOTCSl YyBCTBA, MBICIH
CO3/aTess Mo OTHOUICHHUIO K JCHCTBUTENBHOCTH, €0 OLEHKA: TPU3HAHNE U OTPHUIIAHUE, OCY-
KJIeHHe 1 ofo0peHne. B ucKyccTBe TOUHO HET Oe3pasiuyust U OTCYTCTBHSI BHUIMAHHUSA, BElb
3aJa4a MacTepa — yCTPOUTh eIUHEHHE YyBCTBEHHO-UHINBUIYaJIbHOTO U IOHATHIHHO 001IIe-
ro, IIpe/IHa3HaueHNe — CIUIOTHThL HapoJibl. [IpeMeT rccienoBanus: uueHTuuKams GeHo-
MeHa «HOBOTO TPOYTEHUSD JINTEPaTypHOIl KIIACCHKH B €T0 33IaHHOCTH 00pa30BaTeIbHBIMU
[IpOTpaMMaMH, HJICHHO-ICTETHUECKUMHI MIPEATTOYTEHUSIMHA U YCTAHOBKAMH COIIMYMa.

Jannblie onpoca, MPOBEJECHHOTO CPEAr CTyACHTOB Ka3axckoro HallMOHAILHOTO HCCIIe-
JIOBaTeJIbCKOTO TexHudyeckoro yaupepcurera uM. K.M. Carnaesa (Satbayev University),
YKa3bIBaIOT Ha aKTyaJbHbIE NEPEKUBAHUA MOJIOIEKH, KOTOPBIE BOZMOXXHO CHU3HTH C TIO-
MOIIIBIO BKJTIOYEHHSI TEMaTHYECKOTO MaTepralia B 00pazoBareibHylo mporpammy. Mccneno-
BaHHUE XYJI0KECTBEHHBIX JINTEPATYPHBIX MPOU3BEACHUN, B YACTHOCTH MOBECTH «3aMUCKU
W3 TOJIONbBS», TIO3BOJUT CTYJACHYECTBY MOJIy4Yarh WHPOPMAIMIO 110 BOJIHYIOIUM TEMaM.
OOBEKT HCCIICOBAHUS: TIOBECTh «3alMCKU U3 MOAoJbS» ®.M. J10CTOEBCKOTO.

Hcxonnolt 3amayeidt Tpyaa sIBIS€TCS MCCIIENOBAHUE BO3MOXKHOCTEW HHTEPIpPETALUU
KJIACCHYECKHUX 00pa3I0B CIIOBECHOCTH, UX MPEACTABICHHUS B MEAMIHOM IPOCTPAHCTBE, B
YaCTHOCTH — CBEXKETO MPOYTCHUS XYyI0KECTBEHHOTO MPOU3BEICHNS «3aUCKU U3 MOJIIO-
nbst» @.M. JlocToeBcKorO.

ApryMeHTanus NO3UIHUK O BHEIPEHUU JUTEPATypHOTO MEPBOMCTOUYHUKA B 00pa3oBa-
TENILHBIA TPOIIECC C LENBI0 YAYYIICHHs] KauecTBa OOyUeHHs IO JUCHMIUIMHE «Pycckuii
A3BIK KaK HHOCTPAHHBIN» €CTh JOMUHHPYIOIIAs 3a7a4a HAyYHOTO TPYy/Ia.
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2. MeToabl 1 MaTepuaIbl HCCJIeA0BAHUS

2.1 MeTtoasbl uccJiei0BaHus

B Tpyne mpencrasiieH mporiecc pa3BUTHS CIOKHBIX CHCTEM, OCHOBAaHHBIX Ha B3aUMO-
NEHCTBUN XyT0KECTBEHHOTO, PEATbHOTO U BUPTYaJIbHOTO MUPOB, UTO JTAET OCHOBAHHUE HC-
MTOJTb30BaTh CHHEPTETHYECKHA ToaXoA. Takas TeXHHKA TO3BOJISIET OOHAPYKUTh HAYIHYIO
HOBH3HY — HCCJIEIOBAHNUS B JJAaHHOW OOJIACTH TOJIFKO HAYMHAIOT MPOBOAUTHCS. Cpenu m-
TepaTypoOBEAUYECKUX paboT, OCHOBAaHHBIX HAa M3YyYEHHH YaCTHOTO CIIEKTpa — MpPOM3BE/e-
HUS «3aMicKu U3 moAmnoibs @.M. JfocToeBckoro — BaykHO 0003HaYUTh «O (DyHKIINN pac-
CKa3a-BOCTIOMUHAHUS B «3amuckax u3 nmoamnonbs» O.M. [JoctoeBckoro» (Komniskos A.),
«Récit et foi chez Fédor M. Dostoievski: contribution narratologique et théologique aux
«Notes d’un souterain»» (Larange Daniel), I[lcuxocormonormuecknii auckypc @.M. Jlocto-
€BCKOTO B TIOBECTH «3alUCKH U3 MOATIONBs» (JleceBuIKuit A.), ««3amuCKN U3 TTOIIIONbSDY
@®.M. JlocToeBCKOTO: HEKJacCHYecKas KOHIEHINS CO3HAHUSI» U ««3allMCKHA W3 TOJIO-
mbs» @.M. JIoCcTOEBCKOTO: «OKMBas JKU3HBY MPOTHB «MEPTBOH Ku3HI»» (Epmammues 1),
«Ctpyna B Tymane» (3omorycckuii 1.).

B ocHoBe Hay4HOTO Tpyaa colepKaTbCsi OMUCATEIbHBIN (HCCIeT0BaHe TTOBECTH «3a-
MTACKH W3 TIOATIONESD) ), COIIMOJIOTHICCKAN (OTPOC), CPAaBHUTEIBHBIN (MCCIICIOBAHIE KHHO-
MIPOIYKTOB) METOIBI.

2.2 MaTepuajbl HCCJIeT0BAHUS

Marepuanamu HCCIeIOBaHAS SABISIOTCS:

- IUTepaTypHBIN TIEPBONCTOYHUK «3aMMUCKH 13 oAnoibs» ®.M. JlocToeBckoro;

- KHHOTPY/IBI, SIIPOM KOTOPBIX SIBJISIETCSI TIOBECTh «3aIMCKH U3 OATIONb»: « TakcueT, pe-
)kuccep Maptua Cropceese (mara Beixoma — 1976r., CILA), «/IByx TeHHEB MTONIETY, PEKUCCED
Hrops 3omotycckwmii (gata Beixoma — 20011, Poccust), «BryTpn», pexuccep 3eku Jemupky-
0y3 (mara Berxoma — 2012 r., Typmus), «/Ixokep», pexxnccep Toan Oumwmric (naTa BeIXoIa —
2019 1., CIIIA); cepman « Anmmbmy», pexxuccep Hypoek Oren (gara Berxoma — 2018 1., Poccws).

EnuepIM BompocoM ompoca, pe3ylbTaThl KOTOPOTO IMPE/ICTABICHBl B MCCIEI0BATENb-
CKOM TPYIE, SBISETCS CICAYIOMMA: «B Kaknx 3HaHMSIX BBl Hanbomee ocTpo HyXKIaeTeCh
ceffgac?». Yuactauku: 123 crymenra Kazaxckoro HammoOHAILHOTO HCCIIEIOBATEIHCKOTO
Texandeckoro yauBepcurera uM. K.M. Carnaesa (Satbayev University). Bospacr: 17-19
neT. Kypc: 1-2. HanmnmonanpHOCTB: Ka3axw.

HccnenoBarenbcknii BOIPOC: TOWCK HHCTPYMEHTA IS YITyqIIeHHs KadecTBa 00ydIeHuUs
0 JUCHHUIUIMHE «PycCKui A3bIK KaK MHOCTPAaHHBIN

Teswuc: BKIIOYCHUE B 00pa30BaTEIILHBIN MPOIIECC AUCITUTUTHHEI «PyCCKHIA SI3BIK KaK HHO-
CTpaHHBII» UCCIIEIOBAHNE XyT0KECTBEHHBIX JINTEPATyPHBIX MPON3BEACHUN U X UHTEPIIPE-
TaI B KOHTEKCTEe MHTEPMEIUAIFHOTO pecypca CIIoCOOHO 000TaTUTh MOJIONEKb KaK aKa-
JNEeMUYECKIMH 3HAHNSMH, TaK KOMIIETEHIHSIMA, BOZMO)KHOCTBIO CO37[aBaTh HOBBIE CMBICITBL.

Pesynbrar riccnenoBaHus: MOATBEPKACHNE TIO3UIIMN O HEOOXOIMMOCTH U3yUSHHS TTPO-
M3BEJICHUH PyCCKOM M MHPOBOH JIUTEPATyphl, TEMAaTHYECKUX MEIUAIPOIYKTOB Ha ypOKax
npeameTa «Pycckuii 361K KaKk MHOCTPAHHBIN B BBICIINX YUISOHBIX 3aBEICHHSIX.

3. O0cy:knenne

Ompoc, npoBeneHHBINH B MapTe 2023 roga cpeau CTYISHTOB TIEPBOTO M BTOPOTO KYPCOB
Kazaxckoro HaInMoOHAIBHOTO HCCIIEAOBATEIbCKOTO TEXHHYECKOTO YHHBEPCHUTETA WM.
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K.M. Carmaesa (Satbayev University), aaq BO3MOXHOCTb BBISIBUTH aKTyaJIbHbIC
nepexxuBanus yqamuxcst. CTyIeHTbI 0TBeHYasn Ha Borpoc «B kakux 3HaHusX Bel Hanbomnee
OCTPO HYXKIaeTech ceituac?». OnpammBaeMbple HMEIH BO3MOXXHOCTh BBIOPaTh HECKOJIBKO
BapUAHTOB OTBETA, NPEIOKUTH cBOM. Kaxkablil oTBeT onpenensercs ot nokaszarenst 100%.
57% cTyneHToOB BHIAT HEOOXOAUMOCTH B YBEIWYCHHH KOMIICTCHIIMU IO (hHHAHCOBOH
rpamoTtHOCTH. CrOCOOBI MMOCTPOSHMSI YCHEIIHBIX B3aMMOOTHOILICHUH HHTepecytoT 37%.
PackpertTie nuyHocTHOrO mMoTeHIMana — 22%. Pa3BuTue KOMMYHUKATHBHBIX HABBIKOB
— 22%. 3nanne o momutHke — 19%. M3ydenue 3700poBbs uenoBeka, nmuTtaHue — 15%.
Penurns xax ¢dakTop camornoznanus genoBeka — 13%. [lonnmanne cyTn pOMCXOIAIINX B
Mupe coobITuii — 12%. Oka3aHue CTyJAeHTaM MOJJICP’KKHU, TOMOIIU B MOJTYYCHUHU JaHHBIX
3HaHUN BHUJUTCS HE TOJBKO B OPraHU3aIlMH JOMOJIHUTEIIBHBIX CIEIHMATU3UPOBAHHBIX
KypcoB Ha 0a3e yupexueHus oopazoBanus. B 2019 roxy rpymmoii ¢usonoros (CanxaHoBa
3., Abaera 3., Mypxamanues K., XKammap K., /lemeyoekoBa K.) ObuTto BEISBICHA HHU3Kas
NepBOHAYAJIbHAsSI S3BIKOBAsi KOMIICTEHIIHSI Ka3aXCKUX CTyJAeHToB: «Most students (76.80%)
were in the receptive group, while only 16.60% were in the reproductive group and 6.60% in
the productive group. This pattern is typical and repeats from year to year: secondary school
graduates enter university with insufficient knowledge of the language cycle» (Salkhanova,
Abayeva, Murhamadiev, Zhappar, Demeybekova, 2019: 29). B Satbayev University npeamer
«Pycckuil S3bIK KaKk MHOCTPAHHBI» MPETIOAcTCs TI0 YPOBHIM: AJIEMCHTAPHBIM, 0a30BBIH,
aKaJIeMUYeCKHiA, TIPOABUHYTHIHN, KyJIbTypa JEIOBOTO 00IIeHus1, putopuka. Kypc mmres 1
Y4IeOHBIN TO1T, COCTOUT U3 26-TH TeM. Ha n3ydenne KayK 101 TeMbI OTBOIUTCS 3 aKaJeMHUIECKUX
yaca. YueOHBIH MaTepuall ONupaeTcst Ha JIBe (PHIIONIOTHYECKIE TUCIUTUIMHBL: SI3bIKO3HAHHE
u puropuka. [lpeamaraercsi BKIIOUUTH HCCIICAOBAHUE XYIOKECTBEHHBIX MPOM3BEACHUM
TEMaTUYECKOW HAIIPaBICHHOCTH B 00pa30BaTENbHYO MIPOrpamMMy I0 mpenmeTy «Pycckuit
SI3BIK KaK MHOCTPAaHHBINY. bazupyrommecs Ha UCTHHHBIX MOTPEOHOCTSAX yUAIIUXCS, TEMBI
MpeMeTa CTaHOBSATCS NMPUTATATENbHBIMU. YBEJIMYEHHE WHTEpeca CIIOCOOCTBYeT Oolee
1yOOKOMY TIOTPY’KEHHUIO CTYy/IeHTa B yUeOHBIH mporiecc.

JIuteparypHOE XyI0KECTBEHHOE IPOU3BEICHUE — €CTh IbIXaHUE BPEMEHHU, GUITUTPAHHO
CHUHTE3UpPyeMOE€ C KOPHEBHIMH OCHOBaMH CIIOBeCHOCTH. Ormmpasch Ha TO3UIHIO
I.C. JluxaueBa, OTpaXeHHYI0 B KHHUTe «JIuTeparypa — peaJbHOCTH — JHTEpaTrypay,
MoJuepKHEM, 4T0 «Bcsikoe nuTeparypHOe MPOU3BEACHUE CYLIECTBYET B OIPEACICHHOM
cpeze: cpelie peabHOW KU3HH U B CPE/IC OKPYIKAIOIUX €r0 JIUTEPaTypHBIX POU3BEACHUH,
Ha KOTOpble OHO OTBEYAeT WM KOTOpBIE MPOMOIKAET, C KOTOPBIMH CIIOPUT WIIN
cornmammaetcs (Jluxaaes, 1981: 105). Kaxxmoe TBopeHHE UMEET KyIBTyPHO-UCTOPHICCKUH
W nuTeparypHbld KOHTEKCT. OH (UKCHpyeTCst B 3BEHBSIX, KOTOPBIE CO3[AIOT CIOKHYIO
LEMHYI0 TEKCTOBYI0 M OOpa3HyI0 TKaHb. J|eKOAMpOBaTh OCHOBY 3BEHBEB ITOMOTAIOT
METOAMYECKAE TPUHIUIBI JIATEPATypPOBEICHHS. XyIAOKECTBEHHBIE JIUTEPATypPHBIE
MIPOM3BEACHUS MOTYT CTaTb OCHOBOW mis TeM Kypca. Nitzan Ben-Shaul coobmaer:
«There is evidence that failure to use cognitive ability to generate optional or alternative
hypotheses in real life situations can lead to premature acceptance of inadequate or
incorrect hypotheses, with dire consequences» (Ben-Shaul, 2007: 101). TexkcroBas 6a3a
JIUTEPATYPHOTO UCTOYHMKA TIO3BOJIMT POBOJAUTH PA3INYHbIE BUBI paboT, HaIleIeHHbIE Ha
WCKITFOYEHUE JIOMHUHUPOBAHUS KIIMTIOBOTO MBIIUICHUS Y CTYJICHTa, OPUCHTUPOBAHHBIC Ha
MOJTy4YeHUE TEOPETUIECKUX 3HAHUH U MPAKTUYECKUX HABBIKOB.
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Wunnmupyem BKITIOUEHHE B yIeOHBIH Kypc ipenMeTa « Pycckuil i3bIK Kak HHOCTPaHHBIN
Xy/JI0’)KECTBEHHBIC MaTE€PUAIbl, TEMbl KOTOPHIX COOTBETCTBYIOT TIOTPEOHOCTSIM CTYJACHTOB,
BBISIBIIGHHBIM B pe3yibraTe ompoca. [IpousBenenuss pycckoil KiacCH4ecKoi JINTepaTypbl
19 Beka: «PeBm3zop», «Mepteoie aymm» (H.B. Toroms), «Urpok», «3amucku wu3
nonmonbs» (D.M. [octoeBckuit), «bemensie nenbru», «CBOM JIOOA — COYTEMCSD
(A.H. Octposckuii), «JIeBma» (H.C. JleckoB). Pycckas nureparypa 20 Beka: « Bumnenslit
cam» (A.I1. UexoB), «Mb» (E.W. 3amsatun), «3omoroii renenox» (M.A. Unbd, E.IT. [Tetpos),
«TpynHo ObiTh borom» (A.H. Crpyraukmii, b.H. Crpyraukuii), «He3naiika Ha JlyHe»
(H.H. Hocog). Ilpoussenenus 21 Beka: «Jlenp onpuunmkay», «Komodox» (B.I. Copokun),
«Empire V» (B.O. [lenesun), «Cet u Tenp» (K.K. Tokaes).

Pacemorpum mpousBenenne @.M. JlocToeBCKOTO «3amuCKU W3 TMOIONBS», B3SB 3a
OpPUEHTHP BOJHYIOUIHE TEMBbl CTYJIEHTOB. «3alMCKU W3 IMOJANOJbI» CO3/1aBajJHCh, KOIJa
«Bpems» yxe 3akpbuin, a ¢ «IMOX0i» YWTaTENb elle He rno3Hakommics. [lorpannuse —
CJIO’KHBIN IEPUOJ J1s KK 10T0, 0HaKo B Peope MuxaitioBuue J[oCTOEBCKOM ITPOJI0JIKaJIa
npeObIBaTh MapagokcanbHas Bepa. HpaBcTBEeHHOCTh, OCHOBaHHAs Ha 3alloBeAsiX boxkuux,
3aTeUIMBO MaTepPHAIM30BAIaCh U B OC3BIMSIHHOM paccKazumke «3armucok». [loanoiapHbli
4enoBeK 3amaercs Bonpocom: «locmoau 6oxke, 1a Kakoe MHE €TI0 10 3aKOHOB MPUPOIBI H
apu(METHKH, KOT/Ia MHE II0YeMYy-HUOY/Ib STH 3aKOHBI 1 JIBAK/IbI JIBA YETHIPE HE HPABSATCS ?»
(Hocroesckmii, 1988: 124). «JIBaxkabl 1Ba YETHIPE» MPEACTABIACTCS ACCIOTUCH UCTHHBI,
JIMIIAKONICH YesioBeka cBoOOjbl. [epoil mpomoikaet: «J[Baxkibl JBa YETHIPE CMOTPHT
(depToM, CTOUT MOTEpEeK Balllei JOPOrd PyKH B OOKH U IUTIOCT. S cormaceH, 4To IBaK/Ibl
JIBa — YETHIPE — MPEBOCXOHAS Belllb; HO €CJIN yXKe BCE XBaJIHTh, TO U IBAX/IbI 1BA — IIATh —
npemuitas naoraa semunay (Joctoeckuit, 1988: 125). UTo Takoe «IBaXkIbI IBA — MSITH»?
OTO CHMBOJI CBOEBOJIMS, 3HAKOBOE O0O3HAYCHHE IOJIEMUKH, BO3SHHKIIEH B JUTEparype
nepuona 60-x rooB 19 Beka, a UMEHHO: YTO CIEPKUT YeIOBEKa B €ro yCTPEMJIEHUH KO
31my? 3aKOH, COBECTh MJIM Pa3yMHBIN ATOM3M, OCHOBAHHBIM Ha OCO3HAHUM CBOEH BBITOZBI?
Pacckazumk moBecTH OTBEYAaeT HA BOMPOC AMOXU: «YeToBEeKy HajJ0 — OAHOTO TOJIBKO
CaMOCTOSITEIIBHOTO XOTEHbsI, YeTO ObI 3Ta CAMOCTOSITEIBHOCTh HE CTOMJIA U K YeMy Obl HU
npusena» (JoctoeBckuii, 1988: 132). [lonmonbHbIH 4eI0BEK COOOIIAECT, YTO JIFOAN HEPEIKO
JEHCTBYIOT Bpa3pes 3/I[paBOMY CMBICIY M Jaxe cBoei Bbiroze. [IpuunHa 3TOTO SIBIEHUS
— Oe3ylep)KHOE JKeIaHWE YyBCTBOBaTh Ce0si CBOCBOJIBHBIM. JI0CTOEGBCKMH mogmedaeT B
YeNoBeKe Havajo 4acTHOE, OTIeNbHOe, cTpeMsiieecss Kk o0ocobnenuto. JJoctmkenne xe
0JarocTH KM3HU B Ipeesiax JUTEPaTypPHOTO MPOW3BEACHUS, MeIua U pealbHOM MHUpE
BUANUTCS B OOBEAMHEHHH YEIOBEYECKUX YCHIIUH, CO3aHUU BBICOKOMHTEIICKTYaIbHOTO
MPUHUMAIOIETO 00IIeCTBa.

TeopuectBo Demopa MuxaiioBu4a COMPSHKEHO ¢ OECKOMITPOMUCCHOHN pa3IBOCHHOC-
TBIO: C OJIHOM CTOPOHBI — KpACHOPEUUBAsl Xy/JI0KECTBEHHAsI AEMOHCTpaIHsl 0€3MEPHOCTH
My4YEHHUI 4eJIOBEYEeCTBa B MOTOTOHHBIX YCiIoBUAX. C APYroi — MOAYEPKHYTHIH OTKa3 OT
MOKCKA BOBMOKHOCTEH paliKaIbHBIX BAPUAHTOB OOPHOBI 32 N30aBICHHUE YEIOBEYECTBA OT
cTpaganuil. Takoil OTKPOBEHHBIN Jyalnu3M BBISBISETCS M B 00pase IaBHOIO repost «3a-
nucok». I1oanonbHbI YenoBeK mpeacTaeT mepea YuTareiaeM OTHpPhICKOM 3rom3Mma. Poct
WHIMBUIyalu3Ma BCTYIIAET B MPSIMYIO 3aBUCUMOCTD C TpaHchopmanueil caMmouieHTuu-
Karuu JInaHocTr. OfiHaKo Jr000e mpeoOpa3oBaHue COACHCTBYET OOHAPYKEHUIO U HOBBIX
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TPOII, CHOCOOHBIX O0ECIIEUNTh JIBUKEHHUE YeJIOBEUeCTBa BIiepen. JBMKeHne — 3TO mpo-
1I€CC, CMEHA COCTOSIHUM B pa3BUTUU. Pa3BUTHE KaXK]I0M JIMYHOCTH JIMIIEHO ABHOM CHUCTe-
MaTHYHOCTH, MCKIIIOYAET 3aporpaMMHUPOBaHHOE ABIKeHHE. Yem Oomble 3HaHUI — TeM
mupe 00IacTh YEJI0BEUSCKOM NEeATeILHOCTH; YeM OOJIbIIIe YMEHUH — TeM ITo0anbHee mep-
CIIEKTUBBI IS DKCIIepUMEHTA. [[eHHOCTh OTKPBITHH KaXAOH JTUIHOCTH B TOM, YTO OHU
COJICHCTBYIOT PACIIUPCHHUIO CEpbl MBICIH U CIIOCOOHOCTEH Japyroro, GopMupys mnepes
YeJI0BEYECTBOM BCe OOJIBIIIE JOPOT.

Makcum Topbkuii B cBoeM aokiajge Ha lIepBOM BCECONO3HOM CBhE3/I€ COBETCKUX
ncaresnei coodmai: «JloCToOeBCKOMY IMTPUHAUICKHT ClIaBa YeJIOBEKa, KOTOPHIH B JTUIIE T€POs
«3anuCcoK 13 MOATIONbS C HCKIIIOYUTEIBHO IPKUM COBEPIICHCTBOM XHUBOIIHCH CIIOBA JaJl
THII STOIIEHTPUCTA, TUTI cortnaibHoro nereaepartay (IIBCCII, 1934: 10). [deiicTBuTenpHO,
«3anucKu U3 TOATMONbA» KPACOYHO OOJUYAIOT T'PEXOBHOCTh YENOBEYECKOW AyIIH, €€
HEMOATOTOBIEHHOCTH K YCIIOBHUAM OKpPY’Karolero Mupa. MHaIuBuA, mocturast )Ku3Hb, IMEET
[IAHC TIePEyTaTh UCTUHHYIO CBOOOY 1 ee mogodue. CB0OOMa 1 CBOCBOJINE TECHO CBS3AHBI
¢ aaruHOMUEH JloOpa m 3ma. EcTh omacHOCTh, YTO K MOPOYHOCTH YEIIOBEK IMPHUOETAET,
WCIIBITHIBASI 9yBCTBO Oeccuius. [lopokn cTaHOBATCA 3IeMeHTaMH PalliOHaIbHOTO B3ISAAA,
COTJIACHO KOTOPOMY arpeCcCHBHBIC CTOJIKHOBEHUS WHAWBHIA C OOIIECTBOM HEMHHYEMBI,
TaK KakK SBIISIOTCS CIEJCTBHEM JECTPYKTHBHOCTH YeJIOBEUYECKOil mpuponsl. Ho Hammuame
pa3pyIIMTENbHBIX YCTPEMJICHHH B YEJOBEKE HE [OKa3blBaeT HUX TMpeolnafaHue Hu
BCEMOTYIIECTBO. BrIpazuTenbHplii paccka3 0 MEIJICHHOM MYYUTEIbHOM yMHUpaHUH JIn3bl
BBISIBIISIET HE TOJIBKO TIOPOYHOCTH CYITHOCTH MHANBHAA. ONUCaHHAS CUTyalys COOOIIAET O
ciabocTu pa3yma, ero OECCHIINH B TEX YCIOBUSX KU3HH, B KOTOPBIX BBIHYKJICH HAXOAUTHCS
naauBua. Co3JaHHOE JIIOABMHU OOINECTBO JIETKO MOXKET CTaTh MCTOYHHUKOM YTPO3BI IS
Ka4eCTBEHHOTO PA3BHUTHUS M CYACTIMBOMN KU3HU JTMUHOCTH. CyIIeCTBOBAaHHE )K€ YEIOBEKa
BHE COIMyMa HE TMPEICTABISIETCS BO3MOXKHBIM. OJIHAKO COBETCKHH JIUTEpaTypoOBeN
B.B. EpmuiioB, ananu3upys B cBoed kuure «®.M. JfocToeBCKui» UIeHO-XY10KECTBEHHbIE
MOTHBHI «3anucok», momdépknBaeT: «OH (JlocToeBckmii) XOTen J0Ka3zaThb M IOJHYIO
HEBO3MOXHOCTh M3MEHEHHUS B JIYUIIYI0 CTOPOHY YEJIOBEUECKOW AYIIM TIOJ BIHUSHUEM
yaydiieHus: o0mecTBeHHbIX yenoBmity (Epmuios, 1956: 139). UnauBuny HEOOXOAMMO
CO3HATENIbHO COBEPIICHCTBOBATHCS, OOHOBIATHCA. [lpencraBisgercs, dYTo cBOOOMY
®.M. JlocToeBCKHIA BUANT B YIOJOOJICHUH YEJIOBEKA TBOPILY, BOBMOKHOCTH HUCCIIETOBATh
MPUPOJLy UCTHUHBI, KPAacOThl M Heba, co3aBarh xu3Hb. CBOOOAA siBIsIeTCST (DYHIAMEHTOM
JUTS BOBHUKHOBEHHS Y MHMBHU/Ia OCO3HAHNSI COOCTBEHHOM OTBETCTBEHHOCTH 33 MOCTYIIKH
CBOM, 0011IeCTBa. DTO SIBJICHUE TPUBOUT K BOSHUKHOBEHHIO Y UEIOBEKA 37I0POBOTO KEJIaHUs
pa3BUBaThCs, MporpeccupoBath. CleayeT, 9To BCeMHUPHbIE N3MEHEHUS IPON30U YT JTUIIIb
TOT/Ia, KOT/IAa B yCTAHOBJIEHHBIN IIEPUO] BPEMEHH Ka)KIbIii MHAWBU]] BO3BMET CBOIO IYIITY IO
MTOJTHYIO BJIACTHh M BO BHYTPEHHEM IPOTUBOOOPCTBE ABYX Ha4all YeIOBEYECKON CYITHOCTH
u3beper cBoboy, 1oopo. [Ipu cBoeii napaoKkcaibHOCTH JAHHOE YCIOBUE UMEET IIaHC Ha
peammzanmio. IloneM Ui sKCIieprMEHTa MOXET CTaTh KaK BHPTYyaJbHOE MPOCTPAHCTBO,
TaK M TIIATEIFHO MOATOTOBICHHAS! TEPPUTOPHSI, PACIIONOKEHHAS B PEATbHOM MUPE.

I'epoit «3ammcox» TAroTEeT K CBOOOE, HO CBOOOJIE MEOHHYECKOH, MepBOOBITHOM. OHa
HeronBiacTHa TBopity. Kak u cBoOoa, oOpeTeHHas repoeM OHOIeHCKOTo TeKCTa — ATaMOM.
B xpuctuanctse Anam sBIsieTCs IETEPMUHAHTOM OTHOIIICHUH YeloBeKa U TBopua. bubneii-
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CKMI Tepoi oYuBaj B OJaronaTH, sIBISUICS ONaXCHHBIM U OECCMEPTHBIM, HO COBEPIIIUI
rpexornajieHue, Mocie 4ero JUIuiIcs npuBuieruil. [lopoyHocTs pacpocTpaHuiach Ha €ro
ITIOTOMKOB — BECh 4eJIOBeUEeCKHil pojl. Pacckas 0 cCOTBOpEHHH U MOCIEIYIONEM Ipexomnaie-
HUM YellOBeKa MMEET MHOXKECTBO MHTepnpeTanuii. OnHON U3 PUUUH SBIsIeTCs TIpodiiemMa
KaueCTBEHHOTO JICKOIMPOBAHUS TEKCTOBBIX JIEMEHTOB OPUTHHAIBHOTO OMOJIEHCKOTO MPo-
n3BeieHus. TsHKeo MOHTh, B KAKHX MECTaxX «Aam» — UMsl [IEPBOTO YEI0BEeKa, a B KAKUX
— MM HapuIarebHOE — B IIEPEBOIe C UBpUTa «Aam» ecTh «UenoBeky». neHTn4yHOE 3Ha-
YeHHE UMEET CJI0BO «A/IaM» U B TIEPEBO/JIE C Ka3aXCKOT0, KUPTU3CKOT0, TYPKMEHCKOTO SI3bI-
koB. JlocToeBckuii co3nai reposi 6e3 uMmenu — Yenoseka, Anama. [1o/monbHbINM TOCHIOINH,
KaK ¥ U3JI0KCHO B buOnuu, sSIBIsSETCS CPeoTOUNEeM YEIOBEUCCKUX TTOPOKOB. B co3manHbIi
ABTOPOM MHP OH TIpPHILEI, YTOObI, 0OHAXKasi IOPOYHOCTh, BHIPA3UTh HJICOIOTHUIO CBOOOIBL.
B paccka3zuuke Mbl 0OHApYKUBaEM HHAMBUAYAIUCTA, HO PACIIO3HAEM JIH B HEM JIMYHOCTH?
B.B. EpmunoB anemnupyert: «JIMUHOCTH caMOCTOsTENbHA. A O KaKOM K€ caMOCTOSTEINb-
HOCTH MOXKET MJTH Pedb B MPUMEHEHUH K KAJIKOMY STOLIEHTPHUCTY, BCE MOBEACHHE, BCE
MOCTYIKHA KOTOPOTO HETOBIACTHEI eMy camomy! JInaHOCTh cBOOOIHA. A 0 Kakoi cBoOOzIE
MOKHO TOBOPHTD, €CJIH repoit «3amnucok» — pad!» (Epmuios, 1959: 144). Onnako pycckuit
¢dunocodp-uneanuct H.A. bepzsie nonuepkuBaet: «J{ocToeBcknii — XynoxKHHUK He TOH 0e3-
JIMKOM Oe3/HBI, B KOTOPOH HeT 00pa3a uesioBeka, a 0e3/IHbl YeIOBEYECKOH, YeTI0BEUECKOM
oe3nonnoctu» (bepasie, 2019: 42). JleiicTBUTEIBHO, UHAUBUYAIBHOCTh MOINOILHOIO
YyeJloBeKa He UIMEET OYepUEHHBIX IPAHMULI, TePOIl K cCaM COMHEBAETCS B HAJIMUNU COOCTBEH-
HOU BOJH, 1eNn, MeuThl. OTHaKO «S1» repost )KUBET, MPeObIBas B )KaPKOM CTOJIIKHOBEHUH C
MUpOM. B kaknol U3 miaB Mbl HaOMoaeM JBIDKCHNE MHAWBUAA B Mpejeniax Kpyra coo-
CTBEHHOTO «S1», MpoOy Halynark rpaHHIly, a 3HAUYUT U MOUCK pecypca Ui MPEoI0JICHUS
pyoexa. IMeHHO OH — Oe3bIMSIHHBIN, 40-eTHUN MeTepOyprKel] U3 MOJIOIbS, SBISICTCS
cozjareneM «3aricoK» — PyCCKUX (PMIMIpaHHBIX MEMyapoB, OOHAYKAIOIIUX CIIOHM Yello-
Beueckoi Ayud. [ToanosbHbIi TOCOANH, SPOCTHO OTBEprasi yCTAaHOBJIEHHYIO B €0 MUPE
(dbopMy colMabHON OpraHU3aIMy, YTOMY K€ MUPY MPETOTHOCUT B JIap XyI0KECTBEHHOE
MpOU3BeICHHE — 00BEKT, 00JIa A0 YCTETHYECKON [IEHHOCTEIO.

Memyapbl «3amucoK U3 MOJIOINbSD MPEJICTABISIOT cO00H uepeay 0ecCBA3HBIX BOCIIO-
MHHAaHHUNA reposi. Eciau OTpBIBKU PACHONOKUTh B MHOW IOCIIEI0BATEIBHOCTH, IPOU3BE-
JICHHE HE TOJILKO COXPAaHUT BHYTPEHHEE CMBICIOBOE €IMHCTBO, OHO OOECIICYHT MOUCK H
JIEKOJJUPOBAaHNE CKPBITHIX MOJITEKCTOB, HEYJOBUMBIX MPH JIMHEWHOM NPOYTCHUH. TakuM
00pa3zoM, MPOHU3BEICHNE «3aMMCKU U3 MOAIOIbS MPEOJI0ICBaCT JIMHEHHOCTh, IPOCTPaH-
CTBEHHO-BPEMEHHbBIE IPAaHUIIbI K TOTOBO Mpe/CTaTh B MEAUIHHOMN cperie, Harpumep, Hocpe-
crBoM kuHO. «Film has a unique ability to transform and shift its sensory focus between
the auditory and visual, a fl exible malleability that can be reduced to shifting dynamics
in subject-object relations» (Vaughan, 2013:18). XpoHOTOI BUPTYaJIbHOTO MUPA SIBJISICT-
Csl CHMYJISIKPOM, JICHCTBYET B paMKax CyObEKTHBHOTO MMOHWMaHWsi MHIuBUAA. U Teneps
KaXJ1asi JIMYHOCTh MPHOOpPETaeT BO3MOKHOCTh M3y4aTh YacTH MPOU3BEIACHUS B XaOTHY-
HOM TIOPSIJIKE, COTIOCTABIISATH M MPOTHBONOCTABIISATh CEMaHTHYECKUE CTPYKTYPhI TEKCTa,
COCIMHSATH UX, ((OPMHPYS IIETOCTHOCTH BOCHPUSATHS ITpou3BeneHus. K Tomy ke ayanoBu-
3yasibHas Gopma Iojiaud Marepualia, Kak HUKakas Jpyras, CliocoOHa ObICTPO 3aBJajieTh
BHUMaHUeM aynutopuu. JlanHoe oocrositenbctBo nosicHsieT No€l Carroll: «They (movies)
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directly present to us that special way of being in the world, of dealing with things and
other people, which we can see in the sign language of gesture and gaze and which clearly
defines each person we know» (Carroll, 2010: 82). BuieokoHTeHT BKIIIOYaET B ce0sl BU3Y-
aJl, ayJIMOCOMPOBOXKJICHUE, TEKCT. TO €CTh CTYJICHT UMEET BO3MOXKHOCTh YHTATh, CIIYIIATh
1 BUJETh MaTepuajl B TBOPUECKONW UHTEPIIPETALIMU. XyA0KECTBEHHOE ITPOU3BEACHUE, KaK
pa3paxkuTenb, CIOCOOHO OJIHOBPEMEHHO BO3/ICHCTBOBATH HA HECKOJIBKO OPTraHOB YYBCTB
YeNoBeKka, 00ecIeurBasi yKPEIuIeH s aCCOIIMaTHBHOTO Psijia, a CICICTBHE — JYYILEro 3aro-
MUHaHUS MaTeprana. AyanoBu3yalibHast GopMa MpeacTaBICHHs XyI0)KECTBEHHOTO TEKCTa
TTO3BOJIICT CKOHCTPYUPOBATH KAaK HC TaK JaBHO CO3MaHHBIC — KUHO, BUJICOKIIUIIbI, TCMAaTU-
YCCKHEC IIPpOrpaMMbI, TaK 1 6ecnpeue):[eHTHo HOBBIC ITPOU3BCACHU A, HAIIPUMED, MOOMIIBHOE
IIPUITOKCHHUEC «KnBpie CTpaHulbDy, BUACOUTPbI, TEMATHUYCCKUEC NPOCKTHI, BHCAPCHHBLIC B
BUPTYaAJIbHYIO pCAJIbHOCTD. MOHO}IC)KI) IIPOAOJIKUT UTPATh B UT'PbI, BAXKHO IIPCIJIOKNUTH UM
BUJICOMTPBI MTO3HABATEIIbHBIC, PA3BUBAIOIINE JTMYHOCTh, OCHOBAHHBIC Ha 00pa3lax XyJio-
JKECTBEHHOU uTeparypsl. [Ipy Takux yCIIOBUSAX YUTATENb CTAHOBUTCS TEPOEM-UCCIIEN0BA-
TeJIeM, a MPOLECC U3YUEHUsI IPOU3BE/ICHUS IPEBPAIAeTCs B 3aHUMaTelIbHOE (DaHTa3uiiHOe
MyTEIIeCTBUE, MOOYKAass HOBOOOPA30BABIIETOCS IKCIIEPUMEHTATOPA MEPEKUBATh SIPKHA
KQJIEHTOCKOII AMOLMMI, YCUIIMBAsl U YKPEIUISsl MHTEPEC K MPOU3BEIECHUIO, JINTEPATYPHOMY
Hacnenuio. [lo muenuto Stanley Cavell: «The projected world is separated from reality
by the fact, and only the fact, that it does not exist (now)» (Cavell 1971: 54). O uenHo-
CTH KUHO, €T0 CBSI3M C pealibHBIM MUpPOM coobmiaercsi 1 B kuure Andrew Dudley « What
Cinema Is! Bazin’s Quest and its Charge»: «Like any living form cinema must adapt to
conditions around it, sacrificing its putative self-identity as it matures into the shape it
takes on in history» (Andrew 2010: 112). Vke npeanpuHUMAIOTCS NONBITKA BHEAPEHHS
B MEIUIHOE MTPOCTPAHCTBO MOBECTH «3AMMUCKHU U3 MOATONBsY. KaskIIbIil ipecTaBIeHHBIN
KUHOTPY/I SIBJISIETCSI BAXKHOW YaCThIO «JIOCTOEBCKOTO KHMHeMarorpada». B mockuie apropa
cratbk «is keen to stress the reality of all films, rather than dismiss films or types of films
as illusory, and instead of dividing films by way of judgments about which films are good
and which are bad» (Rushton, 2011: 108).

JaauM XapakTEepUCTHKY pe3yabTaraM BHEAPEHUS MOBECTH «3alMCKH U3 OO
B BUPTyaJibHBIH MHp HCxons u3 «(semi)universal dispositions, shared understandingy
(Persson, 2003: 44). YUepTsl NOAMOIBHOTO Y€IOBEKa OOHAPYKUBAIOTCS B 00pase IJIaBHOTO
reposi PyCcCKOro KpUMHHAJIbHOrO cepuaia HypOeka Drena «AnnOu», aMEpHUKaHCKOIO
MICUXOJIOTHYeCcKoTo Tpuimiepa «Jxokep» pexuccépa Tomma Dwmumca. «3amucKm»
SIBUJIUCh MCTOYHMKOM BJOXHOBeHHMsI M i 3eku [lemupkyOy3, co3marens ¢uibMa
«BuyTpu». [ToAnonbHbINA YEeTOBEK «OTHICKMBAETCS» U B XyJ0’)KECTBEHHOM KMHO MapTuHa
Cxopcese «Takcuct». EnnHOXABI repoil 3amucoK BCTpedaeTcs B aBTOPCKOW KHHOJIEHTE
Urops 3onorycckoro «JIByx reanes noner». [locie npocmoTrpa oHOTO U3 PUIBMOB €CTh
OoIbI1as BEPOSITHOCTD, YTO 3PUTENIH 00PATUTCS K U3YyUSHHIO JIUTEPATyPHOTO NCTOYHUKA.

Kaxxnast 13 KMHOJIEHT BpalaeTcs BOKPYT OJJHOIO epcoHaxa. My»KuuHa KUBET B HENPU-
IJIIHBIX YCIIOBUAX, B €0 BCEJICHHOM JOMUHUPYIOT MPa4YHbIC MECTA U 6e3OTpa):[HLIe COOBITHSL.
Jaxe B oOmiecTBe repoil CTBITHIBAET (paTasbHOE OJMHOYECTBO, BHYTPEHHIOIO OTCTPAaHEH-
HOCTh OT JIFOJCH. DMU30JIMYECKU TIEPCOHAXK JIEMOHCTPUPYET 00CECCHBHO-KOMITYIbCHBHOE
roBesieHue. ['epoil orTopraer peanbHblii MUp, a MUp — reposi. Ho B mepcoHaxe, OKyTaHHOM
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ByaJlblo OECIIPOCBETHOH IMPEIONPEACIEHHOCTH, MPOJOIDKACT KUTIETh KU3Hb. B pa3BuBato-
1ieMcst BHyTpH MHIUBHIA OYHTE CBOCBOJIHS HE MPEKPAIaeT B3PAIINBATHCS JIMYHOCTD.

HecmoTps Ha CXOICTBO IMTaBHBIX T€POEB KMHO C MOATOIBHBIM YEIOBEKOM «3alHCoK»,
CYIIECTBYIOT U BaKHbIE OTIIHYMA. JInib repoil «/IByX reHueB noner» 0e3bIMIHHbIN. ABTOPHI
Ipyrux (UIBMOB Jany JACHCTBYIOIIUM JIMLIAaM WMeEHa. [JIaBHOTO Teposi ceprana «Anmony
HazBaiu [lepTom, 4TO B IepeBo/IE C IPEYECKOTO A3bIKa 03HAYAET «KaMEHb». JTO Ke UM UMell
U nocsenHui Hapb Beed Pycu, nepsbiii Umneparop Beepoccuiickuii. Ilepconax Tpuiiepa
«/Ixoxep» siBIsETCS TE3KOM repos anoca o kopone Aprype. Mims B epeBoze ¢ BaJTHICKO-
T'O O3HAYaeT «YeJIOBEK-Me/IBeIby. [1oMoNbHbIM YenoBek u3 GpuabMa «BHYTpn» nMeHyeTcs
MyxappeMoMm, 4TO MO-TaTAPCKU 3HAYUT «3alPETHBIIN». ' epoeM knHoueHThl «Takcuct crai
TpaBuc, B epeBozie ¢ ppaHIly3cKoro — «Iyremectsuey. JInib B « Anom» n «/{Byx reHueB
noseT» 0003HAYCHO BEPHOE MECTO JKHUTENIbCTBA epconaxa — Cankr-IletepOypr. ['epou apy-
rux KuHoNeHT xkuByT B [oram-Curi (Apryp), Ankape (Myxappem), Horo-Hopke (Tpasuc).

[Ipu paboTe ¢ IepBOMCTOUYHUKOM pexkuccep GpuiibMa « BHYyTpm» cenaln cTaBKy Ha aka-
JEMHYHOCTb, UCKITIOUMI IIPOPUCOBKY JeTaslell, MUHUMH3UPOBAJ aBTOPCKYIO HHTEPIIpeTa-
LIUIO CIIOB-CUMBOJIOB. Ero repoit MakcHMalbHO cTapaTelibHO BOOpail B ce0st 4epThl Jierpec-
CHBHOTO TIOJIOJBHOTO uesioBeka. Paspaborunku «Annbu», HA000pOT, PELIMIN CO3aTh
repost IMYHOCTBIO SIPKOM, )KUBOM, ¢ PUPMEHHBIM OeckoM B razax. OueBHIHO, TIEpe]] aB-
TOpaMH cepHalia CTosula 3ajiada pa3BeceInTh 3pUTelis, C YeM OHU crpaBuinck. Co3narenu
Pa3BUIIM CIOKETHYIO JIMHUIO MPOU3BEICHUS, BBEJIN HOBBIE IEPCOHAXKH, B TOM uncie O.M.
Jl0CTOEBCKOTO, HATIOJIHUIIN KHU3Hb TePOEB JIOTIOJHUTEIBHBIMU COOBITHSIMHU, BBIBEIIH TJIaB-
HOTO MEpPCOHaXa U3 KBApPTUPHI B KPACOUHbIE TOpPOJCKUE pailoHbl. [louTu Bes KU3HB Tepost
KHHOJIEHTH! « TakcucTy MPOXOIUT B aBTOMOOMIIE, U3 OKOH KOTOPOTO OH, OTCTPAaHEHHBIN U
MOaBJICHHBIN, HAOIONAET 3a MPOUCXOISAIIMMHI BOKPYT JtobMu. Ciydan, IPOUCXOASIIIE
¢ TpaBHUCOM, JIUIIIL KOCBEHHO NIEPEKIINKAIOTCSI ¢ COOBITUSIMHE «3armucok». B ¢unbme «IByx
TeHHEB MOJIeT» OE3bIMIHHBIN YEJIOBEK MTOJTHOCTHIO COOTBETCTBYET KHHKHOMY apXETHITY.

Hane)xHpIME TOMOIIHUKAMH Ha KM3HEHHOM ITyTH JIMYHOCTH TPOJIOIKAIOT SIBJISATHCS Xy-
JO’KECTBEHHBIE MPOM3BEACHUS. B uacTHOCTH, MOBecTh «3alMCKy U3 TMOIMNONbS», KOTOPYIO
Clie/lyeT BOCIIPMHUMATh IETEPMHUHAHTOM KPUTEPHEB HPABCTBEHHOCTH. B npon3Beiennu ouep-
YMBAIOTCS TPAHUIIBI IPKOTO MHIMBHAYAJIMCTA, MIPEIOCTABIIAS BO3MOKHOCTh YEIOBEKY ITyTeM
aHaJM3a COCTaBUTh 00pa3 JM4HOCTH-H00poseresns. Mcnoms3oBanue ®.M. [loctoeBckum
«MHOTOCJIOIHOT0» CHHTAKCHCa CBUJICTEIILCTBYET O TIyOOKOI Bepe aBTopa B CBOETO UHUTare-
JSI-MHTEIUIEKTYyalla ¥ KM3Hb «3aIMcoK» B HACTOSIIEM, OynyiieM. B nanHoMm ciydae GuiibMbl
CTAHOBSITCS CPEACTBOM COXPAHEHHS M PAacTIpOCTPAHEHHUS UAEH JIUTepaTypHOro Hacienus: «By
experiencing films, people solve philosophical problems without thinking about them, thereby
achieving what some philosophical theories cannot do» (Jarvie, 1988: 3).

4. Pe3yabrarhbl

Peanuzanus uccnenoBareIbCKUX 3aMbICIOB B paMKax Kypca «Pycckuil Si3pIK Kak MHO-
CTpPaHHBIN» TTO3BOJIUT:

- YBEJIMYUTH CKOPOCTH MPHUOOPETEHHSI CTYIEHTaMH aKaJeMHUYECKUX 3HAHUI;

- 000raTuTh CTYJICHTOB 3HAHHMSIMU TI0 BOJIHYOIMM HUX BOIIPOCAM;

- YMEHBIIUTH BEPOATHOCTh JOMUHUPOBAHMS KJIUIIOBOTO MBIIIIJICHUS Y 00y4aIOIIXCs;

- pacIIMpUTh TPAHUIIBI KOMIIETEHIIUHN CTY/IEHTOB.
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Hayunsiii Tpyn siBiseTcsi Onopoi ajsi MacTepoB CHUCTEMBI 00pa30BaHUS M HAyKH B BO-
IIpoCe YJIy4YIICHHUS KaueCcTBa 00yUeHHsI 110 TUCIUIUIMHE «PyCCKHUI SI3bIK KaK MHOCTPAHHBIN.

B To0 ke BpeMs ycTaHaBIMBAETCS, YTO YCIEX JIN00 HEyCIeX BCero MPeANPHUATHS HAIps-
MYIO 3aBHCHUT OT JINYHOCTHBIX YCTaHOBOK U NMPO(ECCHOHATBHON OCHAIIEHHOCTH CaMOTo
npernoaasarens. M 3mech HEOOXOMMMO OPUEHTHUPOBATHCS Ha MPOECcCOPCKO-Tperoiana-
TEJILCKUI COCTaB, CTPEMSIIMICS pa3BUBATh NMPO(ECCHOHANLHBIC HABBIKH, YBEJIWYHBAThH
KOMIIETEHIIMY B HHBIX OOJIACTSIX HAYK C [IEJIbIO MOBBIMICHHS 3P ()EKTUBHOCTH.

5. 3akioueHue

BbIsIBIICHO, UTO «TEXHOIOTHSIJIBIK JKETICTIKTEP JKaHa ujesuiap oKeji, 0ipak )aHa Kypaii-
XaO/IBIKTaH IIOK TYIBIPFaH aHa TepCIeKTUBANIApFa COKBIP YMThLTY emec» (MyTapOek,
2022: 79-84). Menuiinas cpena yke TMO3BOJIICT HAaUaTh MEPEX0l K KAYCCTBEHHO HOBOMY
JTaly TMOJIyY4eHHUs CTyAeHTaMH 3HaHWW. Pecypc BHUpPTyaldbHOrOo MHpa CHOCOOCTBYET
00HaApyKEHUIO NCTOYHUKOB, KOTOPBIE CO3JAIOTCS B Pa3HBIX yrojKax IutaHeTsl. [Ipu sTom
3HAUUTEIHHO COKPAIIAETCs BpeMsi IIOMCcKa HH(POPMAIINH, PACIIUPSIFOTCS TIEPCIICKTHUBBI JIIS
nccienoBanus. IHTepMeauanbHbIi pecype JaeT BO3SMOKHOCTD BBISBIICHHS KAY€CTBEHHBIX
[IPOM3BEICHUI-UHTEPIIPETAIUHN JINTEPATYPHOTO TEPBOMCTOYHUKA BO MHOTHX IIe/eBpax
MHPOBOTO MCKYCCTBA, B TOM YHCII€ KHHOMCKYyCCTBE. [losBIseTCS MCTOYHUK, CITOCOOHBIN
pacIIMpHUTh TPAHMLBI TOTYYeHHS 3HAHWW, B YAaCTHOCTU MO mpeamery «Pycckuii A3bIK
KaK WHOCTpaHHBIN». BkiroueHwe B mpenMeT H3ydeHHUs JTUTepaTypHOTO Haclenus, ero
WHTEPIIPEeTallid B KOHTEKCTE HMHTEPMEAMAIBHOTO pecypca IMpeloCTaBUT BO3MOKHOCTH
MOJIOJIOMY TIOKOJICHHIO TIOJTyYaTh 3HAHH, HAlleJIeHHbIE HAa (pOpMUpOBaHME YMEHHH IO
OCHOBHBIM BHIaM PEUEBOH JeSITEILHOCTH — CIYIIaHHS, TOBOPEHUS, YTCHHUS, TNChMA, U YTO
BaYXHO — yBEJIMYUBATH TPAHUIIBI KOMITETEHIINH, PACIIUPATH KPyTro30p.

TpanuimoHHBIN MOAX0N K pa3paboTke 00pa3oBaTeIbHON MporpaMmsbl Kypea «Pycckuii
A3BIK KaK MTHOCTPAHHBII JJOJKEH OBITh TIepecMOTpeH. SI3pIK0O3HAHUE MPOJAOIKUT SBISThH-
Csl OCHOBHBIM KaHAJIOM MOCTHXEHUSA WH(OPMAINH, OJHAKO JINTEPATYPOBEACHUE U UHBIE
00JIacTH HayK CITIOCOOHBI CTAaTh HA/ICKHBIMHU IMOMOIIHUKAMU B PEUICHUH JAHHOM 3a/1auu.
«Ecam unTarens He 3HAET mHUcareNsl, TO BUHOBAT B 9TOM IUCATENb, @ HE YNTATEIb», — CO-
obmaet M.A Nnbd. YKpenuTs CBSI3b MEXKAY IOBEIHPAMH CJIOBA M MOJIOIBIM ITOKOJICHUEM
CIIOCOOHBII MacTepa CHCTEMbI 00pa30BaHUs U HAYKH.
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NUMERICAL QUANTIFICATION IN THE FOLKLORE LANGUAGE:
THE EXPERIENCE OF COMPARATIVE ANALYSIS

Abstract. The article is devoted to the comparative description of numerical quantification in the folklore language
within the framework of linguocentric, textocentric, anthropocentric approaches. Folklore numerals — the numbers
of the first ten, since they make up the initial series of natural numbers, are compared on the material of Kazakh and
Russian magic, folk tales. The article analyzes the numbers of various contexts with the use of the numerals one,
two, three, which express various quantifications and sacred meanings that go back to the foundations of the universe
and the mythopoetic tradition. Differences in the expression of quantitative meanings indicate the uniqueness of the
folklore picture of the world, an integral part of which are numbers that act as a quantitative parameter in determining
the qualitative structure of the world. Special attention is paid to the expression of space-time values in which events
unfold and the actions of fairy-tale characters take place. The authors come to the conclusion that folklore numerals
represent a single microsystem, which is subordinated to a common poetic system and consists of single numerals,
counting, associative series. Numbers in oral folk art are mainly either a proper definition, including an epithet, or
an integral component of complex definitional constructions. Quantification as a quantitative characteristic of reality
determines the uniqueness and multiplicity of calculable objects.

Keywords: numerical quantification, folklore, magic and folk tales, comparative analysis
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@oabKJIOP TiMiHAET] CAHABIK KBAHTH(QUKALHSA:
CcaJIbICTBHIPMAJIbI TaJI1ay TI:Kipuodeci

Annomayus. Makaia THHTBOLIGHTPIIIK, TEKCTOLICHTPIIIK, aHTPOIOLEHTPIIIK Tocliaep meHOepineri Gpob-
KJIOp TUNIHJEr! CaH/BIK KBAaHTH()UKAIMSIHBIH CAIIBICTHIPMAIIbl CHUIIATTaMachiHa apHanFaH. Kaszak jkoHe opbIc
KHSIJI-Fa)KalbIIl )KOHE XaJIbIK €PTEriIepiHiH MaTepHaibl HeTi3iHae (GOoIbKIOPIBIK CaHIap — aJFalIKbl OHIBIKTHIH
CaHZapbl CaJbICTHIPIIA/BI, OHTKEHI Onap HaTypan caHIapAblH OacTarKbl KarapblH Kypaiinsl. Makanajga
caHJap TaJJaHa/bl dp TYPJIl KOHTEKCTEri 6ip, exi, yw: CaHAap[bl KOJJaHa OTHIPHIN, OJiap FaJlaMHBIH JKOHE
MH(OMOITHKAIBIK JOCTYPAIH HETi3epiHe OpaaThlH op TYpIi KBaHTH(UKALUsIIAp MEH KaCUEeTTI MarbIHAIaP (bl
Oinnipeni. KBanturaTnBri MarsiHamapas! OLTAIpyAeri albIPMAIIBIIBIKTAp QIEMHIH (OJIBKIOPIBIK KOPIHICIHIH
©31HJIIK epeKIICIIriH KOpCeTe i, OHBIH Kypamaac Oeliri dJeMHIH camajblK KYPhUIBIMBIH aHBIKTay/la CaHIBIK

130 M.O. 9ye308 amuiHdarbl Ddebuem dxcaHe 6Hep uHCMumymaol "Kepyen" | Ne3, 80-mom, 2023



"Keruen" scientific journal N¢3, 80 vol, 2023 ISSN: 2078-8134 [ elSSN: 2790-7066

napameTp peTiHJie OpeKeT eTeTiH canaap Oonsin Tabbutaabl. OKuFazap epoireH xoHe epreri kelinkepiepiHiy
OpeKeTTepi OPBIH AJIAThIH KeHICTIKTIK-yaKbITTBIK MarbIHAJIAp bl OUIAIpyre epeKiie Hazap ayaapbliasl. ABTOp-
nap (ONBKIOPIIBIK CaHJAP KBl OATUKAJIBIK JKylere OarbIHATHIH JKOHE JKANFbI3 CaHAapAaH, caHaybIITap-
JlaH, aCCOLMATUBTI KaTapyiapJaH TYpaThiH 0ipTyTac MUKPOXKYHE IEreH KOPBIThIH/bIFA Keledi. AybI3IIa XajblK
IIBIFAPMAIIbUTBIFBIHAAFEI CAHAAP HETi31HEH HAKTHI aHBIKTaMa OOJIBINT TaObLIa (bl, OHBIH IIIIH/AE SIHUTET HEMece
KYPaMbl JKaFbIHAH KYpJeli KYpbUIBIMIAP/bIH aXbIpaMac KOMIIOHEHTI. KBaHTH(HUKAINS OOJIMBICTBIH CaHIBIK
OeJrici peTiHae ecenTeneTiH 00beKTIepAiH Oipereiliri MCH KONTITiH aHbIKTaNIb.

Kinm co30ep: canibIK KBaHTU(DHUKALNS, POITBKIOP, KMSUII-FayKalbII )KOHE XaJIbIK epTerijepi, CaFacThIpMalIbl
Tanuay
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YucaoBas KBaHTU(PUKANMA B sA3bIKe (POJbKIIOpA:
OIBIT CONMOCTABUTEIbLHOI0 AHAJIN3A

Annomayus. Ctarbsi TMOCBSIICHA COTIOCTABUTEIILHOMY OMHCAHUIO YHCIOBOW KBAaHTHU(DHKAIUH B S3BIKE
(donbKIIopa B paMKax JHHIBOLEHTPUYECKOTO, TEKCTOLCHTPUIECKOTO, aHTPOIIOLEHTPHYECKOro moaxonos. Ha
MarepHae Ka3aXxCKHX U PyCCKUX BOJNIIEOHBIX, HAPOIHBIX CKA30K COMOCTABILIFOTCS (DOITBKIOPHBIC YUCTUTEb-
HBIC — YHUCJIa nepBoro JECATKa, l'lOCKOJ'ley OHHU COCTaBJISAKOT HaanbeIﬁ pf[)l HaTypaHbelX YUCe. B CTaTbe
AHATM3UPYIOTCS YUCIIA PA3JIUYHBIC KOHTEKCTBI C YIMOTPEOICHUEM YUCIUTEIBHBIX 0OUH, 08d, Mpu, KOTOPBIC
BBIPAKAIOT Pa3INYHbIC KBAHTH(DUKAIIMA U CaKPaTbHBIC CMBICIIBI, BOCXOIAIIAE K OCHOBAM MHUPO3IaHUs ¥ MH-
(onosTuueckoll TpaauiKu. Pa3nuurs B BRIPAKEHUH KBAHTUTATUBHBIX CMBICIIOB CBHIETEIBCTBYIOT O CBOEO-
Opa3uu (ONBKIOPHONH KaPTUHBI MUPA, COCTABHOI YacThIO KOTOPOH SIBISIFOTCS YHCIIA, BHICTYIAIOIINE B POIIH
KOJIMYECTBEHHOTO TapaMeTpa MPU ONpPEIeICHNH Ka4eCTBEHHOW cTpYKTypbl Mupa. Ocoboe BHUMaHUE Yems-
€TCiA Bpra)KeHI/I}O HpOCTpaHCTBeHHO-BpeMeHHbIX 3Ha‘-leHMﬁ, B KOTOpOM paSBOpa‘[I/lBa}OTCSI CO6]>ITHH u l'[pO-
HCXOMAT JCUCTBHS CKa30YHBIX MEPCOHAKEH. ABTOPBI MIPUXOASIT K BBIBOJY, YTO (PONBKIOPHBIC YUCIUTEIEHBIC
MPEACTABIIIOT CO00H SMUHYI0 MUKPOCHCTEMY, KOTOpast TIOMYUHEHA OONICH MOITHYSCKON CHCTEME U COCTOUT
13 OMHOYHBIX YHCIUTEIbHBIX, CYETHBIX, ACCOLMATUBHBIX PsI0B. Uncia B yCTHOM HAPOIHOM TBOPUYECTBE TIpe-
HUMYILECTBEHHO SIBISIFOTCS OO0 COOCTBEHHO OMpEeTIeHHEM, B TOM YHCIE JMUTETOM, JIHOO HEOThEMIIEMBIM
KOMITOHEHTOM CJIOXKHBIX 10 COCTaBY ONPEACTUTENbHBIX KOHCTPYKLHA. KBaHTHHKAIMS KaK KOTHMYeCTBEHHAs
XapaKTEePUCTHKA ICHCTBUTEIBHOCTH OMPEACIISICT SAMHUYHOCTh U MHOKECTBEHHOCTh HCUMCISIEMBIX 0OBEKTOB.

Knroueswle cnosa: ancnosas kBaHTH(UKAIMS, GOIBKIOP, BOIIICOHBIC 1 HAPOIHBIC CKa3KH, COMOCTABH-
TEIbHBIN aHalIu3

1. Introduction

The numerical code as a unique cognitive phenomenon determines the whole variety
of relations both at the level of interaction between a person and the surrounding world,
and at the level of language, since it represents the basic semantic-grammatical category
“quantity”. According to N.D. Arutyunova, “the number is, perhaps, the most abstract
concept from the material and eventual reality, and at the same time, in life and in human
consciousness, the number is closely connected and constantly interacts with the objective
world” (Arutyunova, 2005: 6).
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Number as an abstract concept is associated with the most ancient mythopoetic
representations and has a qualitative and quantitative characteristic. In the mythopoetic
tradition, sacred meanings were attached to numbers, which is due to their syntagmatics,
that is, the combination of numbers with linguistic units. Therefore, “numerical” texts may
indicate that “in archaic cultures, number and count were sacralized means of orientation
and «cosmization»of the universe” (Axes, 1980: 629).

The numbers contain information about cultural symbols and reflect the stereotypes
of the national worldview. Numerical symbolism is most clearly manifested in folklore,
especially in fairy tales, where some numbers have a stable and conditional character.
Number as a cultural concept is closely related to the categories of quantity and quality,
space and time. Well-known folklorist V.Ya. Propp notes that in folklore, which reflects
the pre-earthly stage of awareness of time, time is indicated fantastically: for example,
the hero leaves for three, nine, twelve, thirty years. The conditionality of the number in
the designation of time expands and extends to counting in general: “Counting in folklore
is just as conditional as space and time are conditional” (Propp, 1963: 71). The numerals
in folklore have figurative semantics and can be used as artistic and visual means mainly
in fairy tales of the peoples of the world. Fairytale plots reflect archaic ideas about the
universe associated with numerical superstitions, which are based on traditional symbolism.
Conspiracies and spells make up the oldest layer of folk culture and, like a fairy tale, are
associated with magic and rituals.

As a rule, fairy tales and other genres of “small” folklore texts reflect examples of
«naive arithmetic» based on the methods of initial counting: recounting, doubling, tripling,
finding a half, as well as a approximate evaluation to a «round numbery. In the language of
folklore, the numerals of the first ten are frequent, since they constitute the initial series of
natural numbers. The original practical counting was based on small numbers and simple
operations on them with the help of bending fingers as counting tools that set a reference
set (5, 10 or 20) and limit the limits of the initial count. “The number is not immediately
singled out as a separate sign — there is an idea of the reference sets of specific objects:
something is still considered in pairs, something in tens, something in dozens. The language
preserves the relics of such «practical countingy in the names of numbers (Russian forty),
in the formulas of simple counting operations» (Fedorova, 2014: 488).

The universality of the mental category «singularity — plurality» is determined by
the national-cultural conditionality of quantitative relations. The interaction of different
countries, people and culture is largely based on quantitative exchange. Therefore, in order
to achieve a «quantified» mutual understanding, a common language is needed — a single
code for denoting quantities. So, gradually and naturally, humanity adopted a universal
alphabet of counting, based on a natural series of numbers — Roman or Arabic.

Number as a quantitative sign is a language universal. Quantification as a reduction of
qualitative characteristics to quantitative ones is expressed by means of a number, which
in folklore texts has both an explicit (quantitative relations are expressed using numbers or
words) and an implicit (quantitative relations express a hidden meaning) character. Within
the framework of this article, examples of numerical quantification are illustrated and
described on the material of fairy tales through a comparative analysis.
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2. Methods and materials

2.1 Methods

As research methods, historical-functional, system-functional methods were used, as
well as contextual analysis and philological analysis as the main method of textual criticism,
which made it possible to describe the nature of numerical quantification in the language
of folklore. The historical-functional approach means the study of literary phenomena and
the impact on the readership of works of art. The historical-functional method allows us to
study and generalize the reader’s experience of certain historical epochs, allows us to trace
the mutual influence of national literatures, the perception of individual literary forms and
genres, and contributes to the comprehension of the role and meaning of folklore texts in
modern society. The historical-functional approach involves the study of the “life of a work
through the ages”, the system-functional approach involves the analysis of a system of
methods of influence, embedded in the work. Both methods are based on the idea of reader
significance in an artistic space; the first is real, and the second is implicit.

Contextual analysis is the analysis of a part through the whole, the method of a descriptive
system in which the units of analysis are linguistic or speech units.

The main method of textual criticism — philological analysis of the text is based on
the originality of literature as a historical phenomenon and as a form of art. Philological
analysis includes elements of linguistic, stylistic and literary analysis and is a reading of the
text in the unity of form and content.

In addition, the study of the text of a fairy tale is carried out within the framework of
linguocentric, textocentric and anthropocentric approaches. In folklore, a fairy tale text is
considered as a multi-level hierarchical system, to describe the structures of which various
methods are used. Invariants form the basis of any fairy tale; its content can be conveyed
using a sequence of functions that can be defined as units of the semantic description of a
fairy tale.

2.2 Materials

The material of the study was samples of a fairy tale epic from the collection — “Heritage
of the Ancestors”— a multi-volume valuable publication, which includes unique texts of
the Kazakh folklore genres. The 74th volume presents Kazakh fairy tales (Heritage of the
Ancestors, 2010). The main part of Russian folklore is made up of fairy tales as a kind of
oral adventure literature. An extensive collection of Russian folk tales was collected and
edited by A.N. Afanasiev (Afanasiev, 2010). Subject associations associated with numbers
are illustrated on the basis of Kazakh and Russian fairy tales. In addition, incantations
and spells were used as research material as samples of “small” folklore texts that serve
as a magical means of achieving the desired in medical, protective, commercial, obstetric,
producing and other rituals.

When describing examples of numerical quantification, the materials of the National
Corpus of the Russian Language (NCRL) and the National Corpus of the Kazakh Language
were used as modern reference and information systems that allow you to quickly and
efficiently find a large number of language examples necessary for various linguistic
studies. The sources of examples are works of oral folk art and fiction, journalism, etc.
For example, in Russian fairy tales, the combination of tridevyat’ [worlds away] is often
found, illustrating an example of numerical quantification expressed in an explicit form.
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324 occurrences for tridevyat’ [far distant, worlds away] are noted in the NCRL, almost
all of them are part of the turnover for za tridevyat’ zemel’ [in far distant lands]. So, V.Ya.
Propp gives an example of a fairy tale text, where by means of combinations za tridevyat’
zemel’ [in far distant lands], za tridevyat’ morej [in far distant seas], non-quantitative, but
qualitative relations are expressed: “At that time, a Firebird flew in, grabbed their mother
and took her to far distant lands, far distant seas with her kingdom” (Propp, 1946).

3 Discussion

There are many works in the scientific literature, the object of which are numbers, their
symbolic meanings and cultural connotations. The problems of the emergence, formation,
development and functioning of the concepts of number and numerals among many nations
were paid much attention to by historians of “primitive culture” (E.B. Taylor, L. Levy-Bruhl,
B.A. Frolov, etc.), researchers of numerical mysticism ( K. Eckartshausen, V.M. Kirillin,
A.L. Borodin)

The number as a cultural concept is considered in the fundamental and modern works of
foreign and domestic researchers in cognitive science, linguoculturology, ethnolinguistics,
folkloristics, mythopoetics and other areas of philological science focused on the
anthropocentric approach (W. von Humboldt, F. de Saussure, Sapir-Whorf, L Weisgerber,
V.Ya. Propp, V.N. Toporov, N.L. Zhukovskaya, N.D. Arutyunova, E.S. Kubryakova,
V.A. Maslova, A.T. Khrolenko, and S.P. Pravednikov, S. Kaskabasov, E. Zhanpeisov,
K. Shamshadin, S. Negimov, A.Zh. Zhaksylykov, K.S. Dusipbaeva, Zh. Mankeeva,
G.N. Smagulova, etc.).

Source analysis of ethnocultural numerical designations and measures in the Kazakh
language was the object of dissertation research at the beginning of the 21st century,
during the development of the concept of anthropocentrism in the humanities and the
actualization of the study of the national language as a historical and cultural phenomenon
(K.S. Dusipbaeva, K.K. Kurkebaev, Karaja Oktay and others).

Inrecent years, dissertations have been defended in Kazakh linguistics on the study of the
linguocultural foundations of numerical designations in the Kazakh language, comparative
historical, cognitive analysis of the category of number in the Turkic languages, comparative
analysis of numerological culture on the material of languages with different structures
(O.R. Dosymbekova, Zh.B. Kurmambaeva, D.Zh. Ryskulbek and others). In the article by
T.T. Ayapova and Zh.B. Kurmambayeva, Hans Schah. “Linguocultural basis of numerals
in the Kazakh language” provides a linguocultural description of numerical designations in
the Kazakh language (Ayapova, Kurmambayeva, Hans Schah, 2023).

Numerical symbolism in the folklore and literature of various peoples has become the object
of separate studies. In the monograph by R.M. Muratova “Symbolism of numbers in the language
and culture of the Bashkirs” describes the artistic and visual function of numbers in Bashkir
folklore (Muratova, 2012). O.A. Kazakevich analyzes the ways of expressing quantitativeness
in the folklore texts of the Northern Selkups (Kazakevich, 2015). Researchers of Tuvan folklore
pay special attention to the mythical properties of numbers and note the special status of the
number “41”: “It is interesting to use the number 41 in a Tuvan fairy tale: a khan with forty-one
minds, forty-one fortune-telling stones. Tuvans have a belief that fortune-telling stones usually
have magical power if they are collected among the pebbles of forty-one rivers or extracted
from the goiter of a bird that picked them up from the banks of forty-one rivers (the Kyrgyz
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kumalaks are collected) from forty-one pellets of sheep droppings” (Samdan, 1994). In
modern philological science, numbers as an element of the fairy tale narrative are studied
in the context of the intersemiotic translation of fairy tales (Shchurik, Gorshkova, 2019).

4. Results

Among the expressive language means of folk poetics, numerals occupy a special
place; which make up an extensive layer of folklore vocabulary. Numbers are the main
lexical means of expressing quantitativeness. In folklore works, numerals play the role of
a specific sign, conditionally denoting a small or large amount of something. They can be
used to describe gigantic, astronomical quantities or to convey the meanings of “negligible,
scanty”, so they denote a qualitatively hyperbolizing function. Numbers in a fairy tale
describe the characters and the events taking place within the oppositions big — small, close
— far, long — short, etc. Numerical designations characterize the size, volume, size, strength,
power and other qualities of fairy-tale characters.

“Folklore knows only empirical space, i.e. the space that surrounds the hero at the
moment of action, what happens outside this space does not exist” (Propp, 1976: 92).
In folklore texts, especially in the language of fairy tales, numbers express figurative
meanings, denoting objects in space, entering into enumerative constructions that combine
quantitative and ordinal numbers, deictic pronouns, local adverbs and other words that
fix the reference of a name: one, another, third, fourth, etc. For example, the description
of fairy-tale characters in space through their enumeration has figurative and symbolic
meanings: ... Monsters are sitting around. One with horns with a dog’s face, the other with
a rooster’s head. There’s a witch with a goat beard. Here the skeleton is prim and proud.
There’s a carla with a ponytail, but a Half-crane and half-cattle (A.S. Pushkin).

In folklore works, “small” numerals are mainly used - the beginning of the natural
series, as a rule, from one to seven. “One begins the number series and therefore denotes
the smallest value. But this does not testify to the value smallness of this number. Starting a
row, one becomes its boss and head. If we imagine a series of natural numbers not abstractly,
but embodied, for example, in the system of living beings — people, then “one” becomes the
“first”, the leader in front” (Arutyunova, 2005: 18—19).

In the early cosmological ideas of the Kazakhs about the world, the number bir [one], as
well as the derivative word zhalgyz [lonely], have sacred meanings of unity and integrity bir
butin dunie [whole world]; beginning, primeval natural phenomenon birinshi kyn kurkireu
[first thunder]; concentration of forces bir tamshy ter [drop of sweat]; anomalies in nature
zhalgyz muyiz [one-horned]; sacred plants, creatures zhalgyz agash [lonely tree].

The semantics of folklore numerals is expressed in the fact that they are predominantly
either the definition itself, including the epithet, or an integral component of complex
definitional constructions. When used attributively, all numerals are combined with a noun
in the singular. In Kazakh fairy tales, the most frequent is the numeral bir [one], which
expresses various quantifications:

a) the generalizing meaning of the indefinite person “someone”: “Otken zamanda bir
bay bolypty, ol bir perzentke zar bolypty, etek zhenin sydyryp, aulie koymai kydyryp, bir
bala surap alypty” [Once there was a rich man who had no children, wandering around, and
without leaving a single healer, asked for one child] (Heritage of the Ancestors, 2011: 35);
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b) a stable combination of bir kuni with the meaning “once”, which is an integral part of
the beginning of the fairy tale narrative: “Bir kuni mystan kempir su aluga kudykka keledi.
Kudykka tal basynda otyrgan kyzdyn sureti tucip turady. Mystan kyzdy kudyktyn ishinde
otyr eken dep, khannyn uazirlerine khabar beredi» [Once the witch came to the well for
water.There was an image of a girl in the well sitting on a tree. The witch informed the
vizier of the khan that the girl was sitting in the well.] (Heritage of the Ancestors, 2011:
35); «Bir kuni piyala kesede sut tur edi, daladan bir zhylan kelip kesedegi sutti ishedi de,
bir tenge tastap zhylzhyp zhure beredi» [One day there was milk in the bowl , one snake
crawled from the street and drank milk from the bowl , then left one coin and crawled
away| (Heritage of the Ancestors, 2011: 167);

c) a stable combination of bir ozi with the meaning “to be alone with himself”: “Bir ozi
kalganda zhurtka tutka bolar deysin be? “[Left alone with himself, it is unlikely that he will
be able to support the people] (Heritage of the Ancestors, 2011: 167);

d) a generalized definition of event time is expressed by combining bir uakytta ‘in an
instant’: «Bir uakytta kyz terezeden sekirip tusip, atka minip, zhalmauyzdy pyrak eken dep
zhure berdi»[In an instant, the girl jumped off the window, got on a horse, thinking that
she had seen a Pegasus instead of a witch rode on («Heritage of the Ancestors, 2011: 79).

In Russian folk tales, mythopoetic numerical constants symbolize the cosmic world of
a person, projecting his ideas about the world around him. If in Kazakh folk and fairy tales
the most frequent is numerical quantification in combination with the number bir ‘one’,
then in Russian fairy tales quantified meanings are expressed by means of numbers two,
three, four, five and seven.

The number mwo in Russian fairy tales expresses binary relations, which is based on the
principles of building the entire universe according to the laws of opposition and symmetry.
Firstly, the world is woven from contradictions and contrasts, which are encoded by the number
two. Philosophy and logic reflect this in their categories: affirmation — negation, thesis — antithesis,
form — content, etc. Secondly, the entire universe is deeply permeated with the principle of pairing.
The laws of symmetry operate in mathematics, physics, chemistry, biology. In human anatomy,
symmetrical duality manifests itself most clearly (right and left sides, two arms, two legs).

In Russian fairy tales, the most frequent number is two in the meaning of duplication
and pairing, for example: “...Masha vyshla na kryl’co i gor’ko zaplakala; prileteli dva
golubka, razobrali ej yachmen’, i muku, i sazhu, potom seli ej na plechi — i vdrug ochutilos’
na devushke prekrasnoe novoe plat’e”. [*... Masha went out onto the porch and wept
bitterly; two doves flew in, sorted out her barley, flour, soot, then sat on her shoulders — and
suddenly a beautiful new dress appeared on the girl.”]. (Afanasiev, 2010: 56). Here the
number two combines paired characters endowed with magical qualities and performing the
same actions in relation to the heroine of a fairy tale story. The rites and beliefs associated
with twins go back to Slavic mythology — the Indo-European twin myth, in which paired
characters act as wonderful helpers of the hero.

In Russian folk daily life tales, the number rwo denotes opposite concepts, as a rule,
these are two individuals, objects that make up the antithesis. For example, in the fairy tale
“Seven-year-old daughter” we read: “... Two brothers were driving: one poor, the other
rich. Both have horses. The poor man has a mare, the rich man has a gelding.” Further
in the tale, the brothers are endowed with opposite qualities and behave in completely
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different ways: the rich brother turns out to be greedy, stingy and stupid; poor — generous
and magnanimous.

In Russian fairy tales, the number two personifies the principle of pairing and symmetry,
on which the entire universe is built. The plots of everyday fairy tales are built on antithesis.
The semantics of opposition correlates with the system of binary oppositions that form the
basis for constructing the world.

In folklore, numbers can express spatio-temporal meanings in which events unfold
and actions of fairy-tale characters take place. Therefore, epic time is a semantic unit of
folklore poetics, i.e. artistic and aesthetic category, which determines the dynamics of plot
development and the activities of the hero. The main events of the epic, fairy tales (the birth
and maturation of a hero, the path of characters, a fight with an enemy, a heroic dream, a
feast for marriage or victory over an enemy) are determined by the formulas of epic time.

Epic time can be expressed by combining a numeral with a noun denoting some time
period: zhyl ‘year’ tun ‘night’ kun ‘day’. For example, in the fairy tales of different peoples, the
expression three days is marked, being included in various narrative formulas, creating an image
of a sluggish or stormy event:’Sujtip, arada ush kun otkennen kejin, kyz tamnyn terezesinen
karap otyrsa, nan satyp zhurgen pyrakty koredi” [Three days later, when the girl was looking
out the window, she saw a pegasus who was selling bread] (Heritage of the Ancestor, 2011: 79);
“Khasan ush kunde kaytyp keluge uade berip, kalaga karay ketedi» [Hassan leaves for the city,
promising to return in three days] (Heritage of the Ancestors, 2011: 84).

In Russian fairy tales, the expression three days, three nights determines the duration of
the action and its successful outcome. For example, in Russian fairy tales, fights between
enemies last three days and three nights: “... The Serpent roared and flew into Dobrynya
like a whirlwind. They fought for three days and three nights, and no one could prevail.
Dobrynya was tired, he was already thinking of retreating, when he suddenly remembered
his mother and tripled his strengths. He waved his heroic sword and cut off all the heads of
the snake» (Afanasiev, 2010: 43).

Perhaps the most favorite and most commonly used number in fairy tales of different
peoples is the number three, the popularity of which goes back to the origins of human
culture and the foundations of the universe, when the principle of the trinity of being was
widely used — the three-dimensionality of space, the three-phase substance, the trinity of
time. Space — one of the two forms of existence of matter — has three dimensions. The
threefold nature of time is realized in the sequence of past, present and future.

The number three permeates the entire narrative, starting with the architectonics of the tale
and ending with the system of its images. This is the first number, which has a symbolic sacred
meaning in a number of traditions, it opens the number series and qualifies as a perfect number
and the main constant of the mythopoetic macrocosm. The sacred semantics of the number
‘three’ is expressed in the definition of the vertical structure of the world (ush dunie - kok usti
‘heavenly world’, zher usti “earthly world’, zher asty “underground / underwater world’).

In fairy tales of different peoples, the number tiree organizes the vertical division of the
world, three heroes of a fairy tale, three highest values, three social groups, three attempts,
three stages of any process, etc. as an image of absolute perfection, a dynamic process
that has a beginning, continuation and end. Therefore, the actions of fairy-tale heroes
are repeated three times, which brings good luck and success. In addition, the threefold
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repetition, which is one of the elements of the sacred traditions of primitive rites, in folklore
accelerates the development of the plot event. For example, the quantitative meaning of the
combination ush mezgil ‘three segments of the day — morning, afternoon, evening’ means
a three-fold repetition of a certain action: “O! kedeydin ozi zhalkaulau edi, zhalgyz eshkisi
bar edi. Sonyn sutin ayran kyp iship, ush mezgil pisirip kun korip zhurushi edi” [He was
a poor lazy man, he had a single goat. He cooked ayran from the milk of this goat and
survived.] (Heritage of the Ancestors, 2011: 167).

The most frequent fairy-tale formula in Kazakh fairy tales is the combination ush u/
‘three sons’: «Ol patshanyn ush uly ham bir ulken bakshasy bar eken»|[The king had three
sons and one large garden] (Heritage of the Ancestors, 2011: 25). Typical in fairy tales is
the image of the youngest son who triumphs over his greedy older brothers, which reflects
the basic elements of the traditions of nomadic peoples.

Thus, numbers are a necessary component in the construction of the plot of fairy tales - three
conditions set before the hero, three obstacles encountered on their way, etc. Numbers, depending
on the artistic task, can denote a small and large amount of something. They can be used to describe
gigantic, astronomical quantities and to convey meanings of ‘negligible’. Numbers in a fairy tale
narrative can denote opposite concepts within the oppositions big —small, close — far, long — short,
etc. They are often used in determining the number of fairy-tale characters, objects, in describing
their appearance, size, volume, magnitude, strength, power and other qualities of heroes.

5. Conclusion

Of course, numbers are included in the artistic system of oral folk art and their use is
directly related to the patterns of folklore poetics. Numerical quantification in the language
of folklore consists in the fact that numbers do not have a specific quantitative embodiment,
but act as a specific sign, conditionally denoting, depending on the artistic task, a small or
large amount of something.

Folklore numerals represent a single microsystem, which is subordinate to the general poetic
system and consists of single numerals, countable and associative series. Numbers in folklore
are predominantly either the definition itself, including the epithet, or an integral component
of complex definitional constructions. Quantification as a quantitative characteristic of reality
determines the singularity and multiplicity of countable objects. Numbers can denote not
only quantity, but also be a carrier of quality, the meaning of a concept or image.

The number as a quantitative sign can retain its specific numerical value and entering
into syntagmatic connections, acquires a number of secondary meanings. Therefore, there
are a number of culturally significant numbers that have sacred, historical, cultural, value
and symbolic meaning.

Numbers in definitive constructions most often act as constant epithets - stable
combinations consisting of two or more words, a definition and a defined word, when the
numeral as a definition agrees with the words being defined. For example, the epithet bir
beti ai, bir beti kun [one cheek is the moon, the other cheek is the sun] symbolizes the
beauty of the fairy-tale heroine.

Numbers in fairy tales are used as traditional artistic means. A comparative analysis of
Kazakh and Russian fairy tales made it possible to compare historical, cultural and national
features in the use of words with quantitative semantics. Differences in the expression
of quantitative meanings testify to the originality of the folklore picture of the world, an
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integral part of which are numbers that act as a quantitative parameter in determining the
qualitative structure of the world.

A comparative study of the number provides information about culturally determined
quantitative criteria, allows you to determine the similarities and differences in numerical
values in different linguistic cultures, which is especially important in the process of
intercultural communication and translation transformations.
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CHARACTERISTICS OF THE AITYS GENRE AMONG
KAZAKH AND TURKISH PEOPLE

Abstract. Aitys is a special genre that occupies a special place in our national literature. All types of aitys
require eloquence, mobility, and ingenuity. In Kazakh and Turkish literature this genre is in accord with social,
socio-political issues. Using jokes, humor and satire in their improvised verses two poets compose dialogue
on significant changes and various social phenomena within the country. At the same time by giving a clear,
rational reply to the opponent, one can be on an advantageous position. Poets also use this aitys genre of verses
competition to convey their inner feelings of mood. At all times, aitys genre can be called a mirror of its era.
Therefore, the study of such diverse characteristics and specific features of the aitys genre, its generality as
a harbinger of social situations is considered one of the main tasks of the science of Kazakh literary studies.
Improvisational talent is the natural talent of the poet. Aitys genre requires great responsibility and deep knowl-
edge in different spheres. Accepting the advantages of other poets in his/her environment and advancing his/
her knowledge should be considered as the stage of the poet’s ascension. Kazakh aitys genre works have more
improvisational feature, have a large and artistic content, descriptive of a long chronicle about the country’s and
people’s life, while the assonant thymes of Turkish atyshma are subject to a special condition and certain rules
of artistic schedule. It can be said that the basis of both theatrical and dramatic art is connected here. The article
analyzed deeply the division of the aitys genre into subtypes, its methods, features and similarities among the
Turkic peoples based on the opinions and conclusions of Kazakh and Turkish scientists.
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Ka3ak, Typik XaJKbIHIAFb] AUTHIC }KAHPBIHBIH epeKIIeJiKTepi

Anoamna. AWTBHIC — YITTHIK dnebueTimiszie opHBI Oerek epekiie xaHp. ANTBICTBIH Kail Typi Oonca na
IICMICH KT, YTKBIPIBIKTHI, TAIKBIPJIBIKTHI Tajamn ereai. Kasak meH Typik opedueringe Oy )kaHpP KOFaMJIBIK,
ANIeyMETTIK-Casich Macelie/ieH OeliekTeHe anMaiiapl. Exi aliTickep aKblH 9311-KaJDKBIHFA, FOMOP MEH caTupara
cylieHe OTBIPBIN €1 iIIiHJAETi eJeymi e3repicTep MEH TYpPil KOFaMIBIK KYOBUIBICTApABl TITe THEK ETeNi.
CoHBIMEH Karap, HaKTHI, YTHIMAIBI jkayaObl apKbUIBI KapChLIACBIHAH YTHIMIBI OPBIHAA TYpajabl. AKBIHIAp
©3/IepiHiH IIIKi KOHII-KYH ce3iMIepiH jKeTKi3y YIIiH Ae co3 J0AachiHa Tycemi. AUTHICTBI Kail 3amMaHza aa o3
IoyipiHiH aifHackl aeyre e Oonansl. COHOBIKTaH alTHICTHIH OCBIHAAM CaH-cajlallbl CHIIATTaphl MEH ©31HEe TOH
epeKIIEIIKTePiH, KOFaMIBIK JKaFAasTTap/IbIH JKapIIbICHl PETiHJIET] )KAIIBUIBIFEIH 3ePTTeY Ka3ak 9Je0neTTany
FBUIBIMBIHBIH  0acThl MiHAETTepiHiH Oipi 00JbIN caHanaabl. VIMIPOBU3AaTOPIBIK JAApbIH — aKbIH OOWUBIH/AFBI
TaOWFTTAH KEJIreH HapblH. AWTHIC YIKEH jKayalKepUIUTiKTI, TepeH OuTiMai Tamam erefi. ©3 opTachIHIAFbI
AKBIHIAP/IBIH aPTHIKIIBUIBIFBIH KaObUTIAI, OUTIMIH IIBIHIAYbl aKbIHHBIH ©3 Ke3CTiHJCTi epiey CaThIChl Jem
KapaybIMbI3 KepeK. Makanajga Ka3ak, TYpiK FalbIMAApbIHBIH OH-TIKipIepiH, TYKBIPbIMAAPBIH HErisre ana
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OTBIPBIIN, TYPKI XaJIBIKTAPBIHIAFbl aliTHIC )KaHPBIHBIH iIIKi Typiiepre OeuiHyi, 9ic-Tociiaepi, epeKiernikrepi
MEH YKCaCThIKTaphbl OapbIHILA TaJJaH/Ibl.
Kinm co30ep: aiitbic, akbiH, HONBKIOpP, KOMDKa30a, JKaHp, aHbI3, HYCKa, FOMOP, caTupa.
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Oco0eHHOCTH KaHPA alTHIC Y KA3aXCKOI'0 M TYPEIKOr0 HApOo/10B

Annomayua. YHUKAIbHBIN JKaHP aliThIC 3aHMMaeT 0cob0oe MECTO B Halllell HAIl[MOHAJIBHOM JUTEepaType.
JIro6oit Bua aiiThica TpeOyeT YHMKAJIbHOTO MPOSIBIECHHsS KPAaCHOPEUMsS, HaXOJUMBOCTH, IaTbHOBUIHOCTU
U UMIIPOBU3aTOPCTBA. B Ka3aXCKoW M TypeLKOM JMTepaType JaHHBIA JKaHpP BCErJa TECHO CBA3aH C
COMAJIbHBIMH U 06].[16CTB€HHO—HOHI/ITI/I‘IBCKHMI/I BOIIpOCaMU. [ToaTHl OMMOHEHTHI HUCIIOJIB3Ys ITYTKH, FOMOP
N CaTUupy HCIIOJIHAIT ITOJTHOCTBIO I/IMHpOBI/ISI/IPOBaHHbIﬁ TIeCEeHHBIN JAUAJIOT, IPU 3TOM NOAHUMAsT BOIIPOCHI
O 3HAQUUTEJIbHBIX MNEPEMEHAX U PA3JIMYHBIX COLUAJIBHBIX ABJIEHUAX B CTPaHEC. le/l 9TOM, OJWH U3 IO3TOB
00s13aTeNILHO HpeB30]‘r’I}1€T OIIIIOHEHTA, BBICKA3bIBasi HAXOAYUBBIC, OCTPOYMHBIC W PALlMOHAJIBHBIC OTBETHI.
[ToaThl Taxxke Y4acTBYIOT B II€CEHHBIX COPEBHOBAHUAX al\/'ITbIC, YTOOBI BbBIpa3uTb CBOU BHYTPEHHUE YYBCTBA.
JlaHHBIN KaHP MOXKHO Ha3BaTh 3epKajliOM BCEH JMOXM, TaK KaK Kak OH OTpakaeT Jo0yio amoxy. [Tostomy
U3y4eHHE CTOJIb PA3HOOOPA3HOI XapaKTEpHCTHKH M OCOOCHHOCTEH >KaHpa aiThica, ero BCEOOIIHOCTH Kak
MIPEJBECTHUKA COLMANIbHBIX CUTYallMi SIBJIAETCS OAHOM M3 IIABHBIX 3a7a4 Ka3aXCKOM JINTEPaTypOBEAUECKON
HayKH. Kazaxckwuit KaHp alThIca SBISACTCS YHUKQJIBHBIM H3 3a MPOSBICHUSA MMIIPOBU3ATOPCKOI'O TaJlaHTa,
KPacHOpEeYHs, C pPaCHIMPEHHUM XyHA0KECTBEHHBIM COIEPKAHUEM, HITTIOCTPUPYIOIIEE JONTYIO JIETOMUCh XKU3HH
CTpaHbl, a B CBOI O4YEPECAb aTbllIMa TYPEUKOro HapoAda MOAYUHAIOTCA CIICHHUAJIBHBIM YCJIOBUAM, 3apaHEe
IPOJYMAHHOMY XyJOKECBTEHHOMY cozepKaHuio. To ecTh MOXKHO TBEPJO 3aBEPHUTh, YTO 3/€Ch COEAUHEHBI
HAYajio TearpajabHOro U APaMaTHYECKOro MCKyCCTBA. XapaKTEpPHON 4epTOi Ka3aXCKOM M TypeLKON TpaauLUM
alThIC ABIAETCS MX (OPMHUPOBAHME B INIyOOKOI NPEBHOCTH, Koraa o0a Hapoma mMmenn oOliee yXOBHOE
HacJIeine U JIaKe OHO o0liee rocyjapcTBo. B craTbe Ha OCHOBE paccyXJIEHHIT M BBIBOJOB Ka3aXCTAHCKUX M
TYPEUKUX YYCHBIX MAKCUMAJILHO ITPOAHAJIU3UPOBAHO ACJICHUEC XKaHpa AUTBIC Y TIOPKCKHUX HAPOAOB HA MOABU/bI
M UX METO/Ibl, 0COOEHHOCTH M CXOJICTBA.

Knrouesvie cnosa: aiitsic, nosrt, HOIBKIOP, PYKONHUCH, XKaHP, JEreHIa, BEpPCHs, FOMOp, CaTHpa.

1. Introduction

Aitys is one of the literary heritages that transmit long-standing national values, life of
the country, historical figures and their good deeds for the country, various large and small
events in the background of history to the generations. Nowadays, the aitys genre has be-
come a special fiction line among the Turkish people. Various joyful moments and sorrows
that happened to the nation, important historical events, continuity of tradition, national
values are highlighted in the works of aitys genre.

Researchers are not able to replicate conclusive ideas about time when the aitys genre
was originated. «Being one of the great branches of Kazakh oral literature, the aitys genre
works have their own share and place, rise and development history. The history of world
literature tells us that the pre-revolutionary tradition of aitys genre developed at various
level among different nations. It is well known that in the Ancient East (Indian, Iranian,
Arab), the Central Asia people and the medieval Europe states (French, German, Slavic)
countries it was developed as a kind of intellectual (oratory) competition. Doing research in
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finding the long evolutionary path of aitys history, studying the process of its development
is a big problem itself. It is not a matter of one day or a year to make a clear opinion about
it or to formulate 25 ideas and to group and analyze themy is written in the third volume of
the book «Aitys» published by «Zhazushy» in 1966 (Aitys, 1966; 3).

Scientist M. Zharmuhameduly stated followings: «The aitys genre presents in Turkey
nowadays, too. And they call it «Atyshmalar (poetic duelling)». As the title speaks for itself
these poetic dueling points to the meaning of shooting and hostilities. Traditionally, three
poets come to the scene and one of them accompanied by a dombyra starts the poetic com-
petition. As per usual procedure, the first poet sharply criticizes the other two rival poets
sitting next to him and lists their behavior, faults, and defects as short in height, etc. The
other two poets follow the same order. The interesting fact is that, in most the one of the
three competing poets is tall, the other is short, and third is fat.

These defects and peculiar features of each used to compose a playful song. Outwardly,
these three poets look like artists. Also, the audience can choose a topic and ask the poet
to sing about it. Sometimes, the audience even propose a mysterious assonant pattern as a
topic. Considering that these signs are worthy of the improvisatory tradition, then we can
see that the ancient aitys by Turkish ozans has plural characteristicy». (Yarmukhameduly,
2001: 17). Thus, the scientist expressed his opinion about the similarities and differences of
the aitys genre, which became a common cultural heritage of the Kazakh and other Turkic
peoples.

2. Materials and methods

2.1 Research methods

There were used scientific methods such as the peculiarities of the aitys genre, literary
and historical differentiation during the study the differences between Kazakh and Turkish
aitys genre and were used manuscripts stored in the funds of the Institute of Literature and
Art named after M. O. Auezov and the works and findings of Kazakh and Turkish literary
scientists.

2.2 Materials

Concentration on the scholars’ opinion about aitys genre, one can see that Kazakh aitys
has been studied since the second half of the XIX century and at the same time, until
the October Revolution this genre works was not collected, no recorded and nor studied
as it is today. In this regard, scientists have managed to study the aitys genre nature,
syncretism, and artistic features of it on a comprehensive scientific basis, namely among
Kazakh scientists were Sh. Ualikhanov, A. Baitursynuly, H. Dosmukhamedov, S. Seifullin,
M. Auezov, S. Mukanov, K. Zhumaliev, E. Issmayilov, S. Begalin, Z. Akhmetov,
Z. Kabdolov, S. Kaskabasov, M. Zharmukhameduly, T. Albek, A. Buldybay, B. Rakym,
etc., and also Turkish scientists as U. Gunay, M. Bali, I. Bashgoz, M. F. Koprul, Sh. Yelchin,
Y. Arslan, H. Dizdaroglu, Y. Artun, D. Kaya, T. Gunay, A.B. .Alptekin, Y. Jem Guney,
H. Katary, D. Duzgun, M. Ozarslan, F. Khalydci, M. A. Ozder, M. Yardimci, S. Sakaoglu,
N.I. Tanrykulu, M. Yardimci, etc.

3. Discussion

Among Kazakh aitys works there are first recorded works as aitys between Birzhan
and Sara, Aset and Yryszhan. The aitys between Birzhan and Sara was first published in
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the Kazan publishing house in 1898. And, apparently, that aitys competition took place in
1871. The history of aitys genre of Turkic and Kazakh peoples goes back to ancient times,
but recording period is approximately same. The gathering history also dates back to about
the XIX century and continues to this day.

Among the manuscripts there are less aitys works of the XVI-XVIII centuries. How-
ever, it is indisputable that aitys was widely spread in the Kazakh steppe even in those
periods. For example, the work «Diwani Lugat at Turk» by M. Kashkari includes the «Jaz
ben kystyn aitysy (Poetic competition of summer and winter)». The works by the famous
Khoja Ahmet Yasawi, the representative of the XII century can be reviewed in this regard,
namely the wisdom by Suleyman Bakyrgani «A poetic competition of the heaven and hell».
The following lines published in the «Diwani hikmet» by Almaty «Murattas» publishing
house in 1993 and Yasawi’s hikmet presented by the Tehran «Al-Huda» publishing house
according to its translation:

Uchmok, tamugh ukushur, ukushmakda maani bar,

Tamugh aytur, man boyman, manda Firawn Khomon bor.

Uchmok aytur, yuk sanda, jumla Prophet manda,

Sanda Firawn bor bulsa, munda Yusuf Kanon bor (Kydyr, 2021: 43).

This fragment means that the aitys genre has been developed and formed at a classical
level since ancient times, and was also reflected in the common written literature of the
Turkic peoples.

M. Auezov stated follows: «The first type of aitys is about traditions, the second type is
about poets» and referred «badik» and «zhar-zhar» works to the traditions’ aitys, and tribal,
mysterious and religious works referred to the second type. According to the classification
of folk poets the entire group of aitys depending on their size and the specifics are divided
into two: the ture aitys and sure aitys. The ture aitys is a general type of short and quick
dueling using short verses and can be used by the general public along with poets. In its
turn, the sure aytys is used only by poets with high improvisatory skills that completely im-
mersed in poetry and can immediately put into long verses, poetize in every topic and sing
loudly» (History of Kazakh Literature, 2008: 578-589).

In his monographic work (Zharmukhameduly, 2001: 293) the professor
M. Zharmukhameduly, who has been studying the aitys genre for many years divided
aitys into several types based on the genre nature, namely «Salt-adet jane missal aitys
(Traditions and samples aitys)», «Badik aitys», «Zhar-zhar» styled aitys, «Aitys between
the lady and gentlemany, «Kaymdasu» and «Kaghysular», «Mysal aitys (Samples aitys)»,
«(Aitys between poets», «Religion aitys», «Aitys with riddles», «Jazba aitys».

And the Turkish people’s aitys genre dates back to the distant past, there are almost no
written records about the art of aitys until the XIX century. Akyn aitys began to appear in
Turkish literature in the XIX century. In the previous years, there was no written information
about the art of aitys, thus no evidence to prove it’s existence among the population. The
first poet aitys of special mention was the song competition between Yusufelili Muhibbi
and Idraki, held in 1850 (Auxiliary, 2021: 389).

Muhibbi was born in Erkinis (Demirkent) village of Yusufeli in 1823-1868. His real
name was Salih. He learned the tradition of minstrelsy at a young age. Over time, when he

Ne3, 80 vol, 2023 | "Keruen” M.O. Auezov Institute of Literature and Art 143



"KepyeH" Fol1bimu dicypHaavt Ne3, 80-mom, 2023 ISSN: 2078-8134 [ elSSN: 2790-7066

became a strong young man the villagers added Kaya (the Rock) to his name. Thus, he was
called Kaya Salih. When he was about 16-17 years old, he fell in love by drinking wine
from a few pirs hands in a dream he had in Oltu Prison where he was put to for a crime.
At the same time, when the pirs raised the glass for Esmahan’s sake, Esmahan appeared
and it became clear that he felt in love with her. Then he was awarded with the pseudonym
Muhibbi.

After this dream, Muhibbi started to play the baglama and sing folk songs and was com-
memorated one of the most famous minstrels of the period. Muhibbi married his villager
Esmahan, whom he saw in his dream and fell in love with. However, his wife died young.
Muhibbi’s encounter with Ashyk Idraki, who lived in accordance with the traditions by
traveling to various places for many years is one of the important examples that have sur-
vived today. He also could learn the well-known minstrels of that time such as Coshkuni
and Elfazi. According to some studies, Ashyk Muhibbi befriended, mastered and supported
Hodlu Samili. On the other hand, some sources state that Muhibbi (1823-1868 or 69) was
younger and died later than Shamili. In this sense, friendship or perhaps the reverse may be
a more appropriate explanation than a master-apprentice relationship.

During his long years of friendship with Hodlu Shamili he made many journeys. The
most famous of these is the ferry trip to Istanbul and the events they encountered there.
Muhibbi was once sent back to his village from Istanbul because of the satires he uttered.
The minstrel who participated in the Crimean War was essentially an ummah and it is ru-
mored that he was very shy (Oksiiz Musa, 2013: 387).

The well-known Turkish scientist T. Umay stated: «In Turkish people literature the aitys
genre is called «atyshma». And, one can see that the first examples of aitys were formed
as a result of indigenous forms of folk literature. Traditional folk songs called «atmay are
widespread in the territory of the Kara Sea» (Giinay, 1976: 73-85), he writes.

In comparison with Kazakh aitys the main feature of Turkish aitys is the rhymed assonant,
which is more importance. Arguably Turkish aitys formed within a certain pre-determined
framework, which is structurally based on special rules and strict principles. In Turkish aitys
the novice poet suggests a certain verse and the second poet must compose a poem according
to that verse. This rule shows that Turkish aitys looks like a competition of composing as-
sonants, assonants competitions. At the same time, in Turkish Aitys both poets can compose
dueling dialogue with only four lines of verse. Therefore, the volume is also measured in the
aitys, thus the counterparts should compose their questions and replies limited with one stan-
za. This is an unbreakable rule and it can be said that Turkish poets are good in this brevity.

The complex and tricky puzzles offered by counterparts to surpass each other are di-
vided into the following types depending on the degree of difficulty:

1) Straight or abundant assonants;

2) Narrow or rare assonants;

3) Rotary assonants;

4) Irrational or illogical ended assonants;

5) Repeated assonants.

Due to the strict rules and regulations the Turkish aitys is divided into certain stages.
And the aitys of poets in Turkey is divided into three parts. The main purpose at the first
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stage of two poets competition in Turkish style aitys is the mutual acquaintance and con-
versation. This stage of Turkish aitys is called «Nazire» and the second stage is called
«Atyshmay. In the second part the counterparts target at each other and try to undermine
the opponent’s poetic ability. In this section, poets have a habit of belittling their opponent
and considering themselves superior. Of course, the characteristics features of the stage are
also found in Kazakh style aitys. And in the third stage, poets are assumed to be able an-
swer each other’s questions correctly. The poet uses complex questions that no one knows
the answer in order to stumble his/her opponent. If the answer is wrong, then the opponent
is considered defeated. This stage was called «Resistance». Obviously, this reminds us of
the peculiarity of some religious-cognitive mystical aitys type of Kazakh aitys.

All these three stages are common for Kazakh aitys. However, the stages in Turkish
aitys are strictly principled.

In addition, the Turkish Ayutthaya is characterized by drawing, where artistic forms
such as baglam and chanting are also performed in layers.

Thus, Turkish aitys has a unique improvisatory feature, which simultaneously with arts
as playing baglama and singing.

In addition, the Turkish aitys genre is divided into the following sub-genres from a com-
positional point of view: (Erman Artun, 2001: 427):

1. Welcoming-greeting. For example, this stage sometimes was called an introduction
among Kazakh poets.

2. Recollection. Poets raise spirits and inspired by deriving inspiration from famous
ancient poets and historical figures names. This is common to Kazakh aitys genre, too. For
example, in their aitys the Kazakh poets, Zhambyl and Sarbas chased widely the chronicle
about Domalak Ana. The work is written in Arabic script and makes 99 pages. Two com-
peting poets narrated deep secrecy of history by telling historical legends and genealogies.

The aitys between Zhambyl and Sarbas, along with the genealogy of Mother Domalak
is chasing the ancestry genealogy starting from Adam. This can be evidenced by survived
works including, namely the chronicle «Uly zhuz Baydibek bi (The bi-judge Baydibek
of the Junior zhuz)» by the poet Zhailaubayuly Buzaubay from Tselinny state farm,
Kostanay region, Semiozersk district. From an early age the poet was fond of the ora-
tory, performed at weddings, participated in poets’ feasts, and became known as the «poet
Buzaubay». The manuscript of the poem is stored in the manuscript fund of the Central
Scientific Library in the «Kazakh Chronicles» package. The poem was recorded in four
thick notebooks, between 1953 and 1973, the Arabic script was used and made thirty-five
chapters.

The poem narrates the Kazakh historical chronicle from the XV century to the XIX cen-
tury. It also includes the legends about Ayaz Bi, Karashash and Baidibek’s descendants. It
is also worth noting that he learned legends about Domalak ana from Zhambyl Zhabayeyv,
some information was obtained from ancient books and handwritten heritage. Here can
be observed that the poet mainly read legends and life stories of Adam, Eve and Prophets,
historical and religious books «Kissaul Anbia», «Torah», «Bible», «Korany, «Oguznamay,
etc. Despite the fact that it contradicts the Soviet ideology the aitys genre works, genealogi-
cal traditions, legends, etc, remain in use and versions were collected like other works of
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our spiritual heritage. After all, this valuable relic is the life path of an entire nation, the
centuries-old historiography that entrusted by our ancestors (Saltakova, 2021). However,
the collection and publication of the national heritage was limited beyond politics. The
genre of aitys, which has not yet been published and studied is preserved in manuscript
collections.

3. Face to face meeting. In this stage the poets engage in a one-to-one battle with words
to bruise feelings. The face-to-face meeting stage, which is considered to be the most inter-
esting stage of aitys is divided into the following sub-stages:

1) The start (assonants). In Turkish it sounds as «Ayak» which means to rhyming,
«Ayak agmay means to offer an assonant. In his work about this genre U. Gunay stated fol-
lows: «Traditionally, the oldest or mentor poet starts the stage with a common assonant
called duz ayak or genish ayak (straight or abundant assonant). In this stage there is no
restrictions on subject and no limitations on the stanza size. Poets start poetic competition
using a simple, easy verse, and in thyme assonant of one topic they want, but out of impor-
tant topic, just as they mentioned the reasons for the aitys» (Gunay, 2008: 50).

The mentor gives the fellow poet an easy assonant to warm up first, and when the aitys
reaches a climax the contest gradually continues with a narrow or rare assonant using,
becoming more complicated. Kazakh aitys genre doesn’t have this feature. In the main
welcoming and greeting stage, when the poets started insulting and mocking each other
the parties compete freely, with no criticize and no obligation to rhyme an assonant. This
should not be interpreted as a complete disobedience to suing assonant, as was interpreted
among Kazakh poets. In other words, one of the poets, except the mentor one should rhyme
an assonant and the other should continue the aitys with rhyming that assonant.

2) To agitate / to propagate (6giitleme). During this stage both poets share with wise
sayings, thoughts, and instructions that have mutual rhymed assonant. There is no limit on
stanza’s size. Kazakh aitys genre has the same feature.

There is also a riddle typed aitys. The riddle typed aitys is similar to Kazakh aitys. It is
considered a standing rule that a senior poet should propose an assonant, expect a suitable
response from his counterpart and demand to compose a poem. 3) A riddle aitys (Muam-
ma). In Kazakh aitys genre the riddle typed aitys is a complex version of the oratory art,
which has its own characteristics. In order to compete on this type of song contest the poet
needs ingenuity, deep thinking, and a sharp mind apart from poetry. The fate and fortunes
of aitys is determined according to the poets’ outlook.

In the 70s of the XIX century the first published work on Kazakh riddly aitys was «Kyz
Bolyk and Yelentay» (1875). Later were publishes «The riddle aitys between a girl and a
boy», «Kozhakhmet and Abubakir (1900), «Nurzhan and Sapargali» (1902), «The riddle
aitys between Sabyrzhan and a long woman» (1903), «The riddle aitys between Zhissip-
bek Khoja and Shokey lady» (1910), etc. The riddle aitys of Turkish people is also called
«Baglamay. In general, it is widespread among Turkic peoples. They test each other both in
terms of knowledge and in terms of art by asking questions about education, art, religious top-
ics and legends. Therefore, not every poet could participate at such a responsible contest-test.

4) A complaint (Sicilleme). This type of aitys is also widespread among the Turkish
people. The defeated poet that lost the competition as the opponent was good on telling his/
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her shortcoming and faults, then he/she says wishes to the opponent. In modern aitys both
poets have formed a way to please each other.

5) A lying verse (Yalanlama). This genre of aitys is also widespread among Turkic
peoples, but can took place at any aitys competition. In general, it is not a obligation to
response, to be on the same line or be repulsive on this type of aitys, but the main condition
for it is to tell logical lies that inapplicable to the truth.

6) Teasing (Taslama). This part belongs to a joke stage. Two poets jokingly compose
verses about each other’s shortcomings, mistakes, faults. This genre is commonly used
nowadays, too.

Let’s take an example among Turkish poets’ works:

Huzlri:

Biz ihtiyar olduk, zaman yepyeni

Zaman kibarisi agik Efkari.

Tamam bir metredir uzunu, eni

Cingene torbasi asik Efkari..

Efkari:

Geldi bizim ile girdi meydana

Bugiin bas belas1 agik Huzari.

Beher tiirlii zerzevati karigmis

Aslre corbasi asik Huzlri.

Huzrd:

Bugiin bu meydanda mert s6z isterim

Alirim elinden hem saz isterim

Sizin Ardanug’tan bir kiz isterim

Goziinde stirmesi asik Efkari.

Efkarf:

Hata olmaz asiklarin s6ziinde

Baksan saz1 vermek vardir goziinde

Sana bir kiz verem ii¢ otuzunda

Biiyiiktiir kumasi asik Huzard. (Oksiiz Musa, 2013: 173)

7) Tuketmece — to attain. The contestants put each other in a difficult situation and
force the opponent to the wall. For example, both poets hold an argument completely pro-
hibiting the use of labialized consonants such as «b, m, v, p «. Even today, there are com-
petitions where counterparts tick a needle in their lips to avoid saying forbidden sounds.
Kazakh aitys genre has no methods that prohibiting labialized consonants, deliberately
uttering obscene words, and methods of coercion.

8) Farewell. The poets say goodbye to each other and to the audience at the end of aitys.
Nowadays, Kazakh poets put a modern and beautiful tune to finish the aitys so that they
don’t get offended with each other.

In addition, there is a «Mysal aitys (A tale aitys)» type in Kazakh people’s aitys genre.
We can name the following works as samples of above-mentioned genre: «The aitys of the
camel and Maylikozha», «The poet Atygai Togzhan’s aitys with her dombyra», «Aitys of
an old camel and a foremany, «Aitys of a black mare and a head of a farmy, etc.
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People’s living conditions and their grief are described in mysal-tale aitys samples. If
one review carefully the content of all mysal-tale samples, then can see the signs of the
narrator’s life (a poorness, an orphaned, a widowed, a shepherd, a bald, etc.). In this regard,
poets rationally used arguments as a means of expressing their inner anger and opposition
to the wealthy and those in power. However, Turkish people’s aitys genre doesn’t have
samples of «mysal-tale aitys». In general, in «mysal-tale aitys» there is no poetic competi-
tion of two poets, but only one poet compose duel on behalf of two characters (Kaskabasov,
2002: 584).

Of course, there are two characters, but only one aitys narrator, thus the aitys form is
used as a method in composing tale samples, accordingly scientists only conditionally in-
troduce it into the aitys genre. Unfortunately, in folklore studies the mysal-tale genre has
not been fundamentally studied. However, the scientist S. Zh. Shakhina stated follows on
mysal-tale aitys: «Although if one say that the basis of the aitys is impossible, hints and
allusions in it are effective. In the struggle for life the signs of humanity, innocence, ingenu-
ity, and eloquence are more learned and recognizable. In fact, it is clear that the origin and
roots of aitys genre comes from the mysal-tale aitys. Although we often glorify it as the
art of talented and improvised poets it bears witness that the foundations of its origin were
composed on the mysal-tale form and developed through the creativity of numerous great
artists» (Babalar sozi, vol 92, 2013:20).

4. Results

The main difference between Kazakh and Turkish aitys is that women poets often com-
pete among Kazakhs. But in Turkish aitys there is almost no female poet. It is known that
the Islam has penetrated Turkish society deeper than to Kazakhs, perhaps because of this
social situation women were excluded from participation in aitys competition earlier. We
can name female poets, who are participating in the current aitys in Turkey such as Emine
Beyza Bazhy, Banu Zhevherie Chankyryly, Arife (Bazhy) Durdu, Nazly Gelin, Sinem kyz,
Khasibe khatun, Khasibe Ramazanouly and Aishe (Chukurovaly), also Kazakh poets as
Ainur Tursynbaeva, Sara Toktamysova, Zhansaya Mussina, Assem Yerezhekyzy, etc.

The main goal of the aitys poet is to spread the public and social situation in front of
the nation by mentioning the shortcomings of the rival poet’s country and tribe. There-
fore, in any era the internal content of Kazakh and Turkish aitys will develop and become
more artistic informing the life conditions, political and social situation, shortcomings and
achievements of that society. It is a fact that the art of aitys accompanies the country at any
stage, since aitys poets of any people speak on behalf of the people.

The fact that the poet recites the verse without stumbling proves that he/she is a true
aitys poet. And he/she creates music (talented musicians even composed songs and kuy
melodies), plays and performs on clay instruments (drum, dutar, dangira, harmon, etc.).
Therefore, master aitys poets were highly respected and scientists unanimously assessed
the art of aitys as a folk theater. The folklorist and academician S. Kaskabasov clearly
stated his opinion that the art of aitys has acquired a classical character: «Aitys is a special
genre deeply connected to folklore, oral literature, and poets’ creativity. The theatrical and
dramatic arts are weaved together, so the aitys art can be called as a folklore theater, or
rather a dramatic genre of folklore» (Kaskabasov, 2002: 584).
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5. Conclusion

In short, the aitys genre has been found in the history of the Turkic since ancient times,
including in the history of the Kyrgyz, Mongolian, Karakalpak and Turkish peoples. Con-
tinuing that legacy, the aforementioned Turkic peoples have developed the art of aitys to
a high level and implemented it into an international speech contest. Proof of this is the
international poets’ festival organized by Turksoy (13) held in 2021 at the cultural center
«Korkyt ata» in Ankara, the capital of Turkey. The main goal is to introduce worldwide the
art of aitys, a common heritage of the Turkic world. Kazakh, Kyrgyz, Uzbek, Azerbaijani
and Turkish poets have attended the cultural event. Bekarys Shoibekov, Aibek Kaliyev,
Assem Yerezhekyzy, Mukhtar Niyazov and Bekarys Nuriman from Kazakhstan, Azamat
Bolganbaev and Assylbek Maratov from Kyrgyzstan, Ramin Garayev from Azerbaijan,
Bakhtiyor Artikov from Uzbekistan, Temel Turabi, Mustafa Aidyn, Yashar Demiroglu from
Turkey took part in the poetic competition. The competition was in Kazakh, Turkish, Uz-
bek, Kyrgyz, and Azerbaijani languages.

The poetic dueling between prominent poets Assem Yerezhekyzy and Temel Turabi was
held in Turkish, while the dueling between Kyrgyz and Uzbek poets was held simultane-
ously in two languages. Of course, the trend common to the Turkic peoples probably will
continue. After all, the art that comes from history and continues through today as a tradi-
tion will never lost and nor pass from people’s memory.
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INOCT®OJBKJIOP: AHBI3/IBIK ITPO3AHBIH
KUBEPKEHICTIKTE TAPAJIYbI

Anodamna. Makanazia aHbI3ABIK IPO3aHBIH KHOEPKEHICTIKTE Tapaly Macenenepi KapacTeipbuiaabl. Kasipri
3aMaH/ia MHTEPHET KaybIMHBIH BUPTYaJIbl 3ep/eCiHe aliHaNFaH, KHOEPKEHICTIKTE Ke3 KeJIreH KOIJaHyILIbI JKell
ApKBUIBI KeNreH (ONBKIOPIBIK MOTIHACP/I, aHBI3AAP/bl OKBII, KOLIIpil, TapaTa ajajbl, illiHapa OKUFaIapbl
©3repTil, CIOKETIH OalbIThIl Hemece eHAemn, Oemiceni. Kelbip MHTepHET mopTainzap MeH calTTapna
aKmapar Oepy MakcaTbhIH/a aHBI3/BIK IPO3aHbIH MOTiHAEpi (HOTO JKOHE BUEO TYPiHJE, )KapHaMa KbI3METiH/Ie
KeHiHeH KoupaHbuiagsl. KubepkeHicTikreri (oIBKIOPIBIK MaTepuasiapAbl MAapTThl TYpAe (HOIbKIOPABIH
TpaHcopmanmschl gen arayra Oomanmsl. Jactypii (osibkiIop HeriziHae TybIHAAFaH MMOCT(HONBKIOPIIBIK
aHBI3ZAPIBIH aybl3IIa-BU3yanasl Typi OacbiM. MotiHne OasHaay MeH OasHIAyLIbI-THIHIAYIIBl aHBI3IBIK
NPO3aHbl KypyZa MaHBI3Ibl pei arkapaibl. JlocTypii (OIbKIOPIBIH KOINTEreH >KaHpIapbl KOJNAAHY asiChl
TapbUIFAHABIKTaH >kahaHIBIK 9JIeyMETTiK-KOMMYHHKATHBTIK OpTaja caKTaaMalThIHbI Oenrini. COHBIH imiHae
TOIOHUMIIK aHBI3/1ap/Ibl HFHTEPHET KOJIJaHyIbUIAPbI aiiHAJIbIMFa a3 eHri3e/. JlereHMeH Typu3M OarbIThIH/IaFbl
caifTTap MeH apHaiibl mapakuagapaa 3MeKTPOH b (POTBKIOPABIH OCHI TYpi OeICeH i KOJJaHbUTAAbl. AHBI3IBIK
Mpo3a MOTiHI «O0aKbIT XaTTapbIHAAY KU1 Ke3/ece/li, OHbIH OacTamnkbl OejiriHae aHpl3 OasHAAMBIN, al eKiHII
Oeutiriae el apKbUIbl KeJITeH MOTIHII apbl Kapail Taparmaca OaKbITCBHI3IBIKKA YINBIpay HeMece Taparca
Kayil-KaTep/iH alablH anaTblHbl alTeiIagsl. Makangaga Ka3aKThIH TapUXH, TOMIOHMMIK JKOHE IIEXIpemiK
aHBI3APBIHBIH KHOSPKEHICTIKTE Tapalybl TapUXU JKaJbIMbI3laH Xalbap Oepil KaHa KoiiMail, COHBIMEH KaTap
YITTBIK MYPaMBI3/Ibl JKAHFBIPTYFa CENTITiH TUT13€TiHI 3epaesieHe .

Anzvic: Maxana AP14871567 «Ka3ak moctdoabKIOphl: TeHEe3HCl, CEMaHTHUKACKI XKOHE JKaHpiap TpaHcdop-
MalHAChD» aTThl TPAHTTHIK k002 asChIHIa JaHbIHIAIIbL.

Kinm ce30ep: nocthoibKIOp, HHTEPHET, KHOSPKEHICTIK, (DOTBKIOP, aHbI3, JKaHP, CIOKET, MOTIH.
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Postfolklor: the spread of legends in cyberspace

Abstract. The article discusses the issues of the spread of legends in cyberspace. Nowadays, the Internet
has become a virtual source of knowledge of society, in cyberspace, any user can read, copy, distribute folklore
texts and legends found on the web, partially changing events, enriching or editing the plot and sharing it. In
order to transmit information, some Internet portals and websites widely use texts of legends in the form of
photos and videos, as well as for advertising. Folklore materials in cyberspace can be conditionally called
the transformation of folklore. The oral-visual form of post-folklore traditions, which arose on the basis of
traditional folklore, prevails. The text of the narrative and the narrator-listener play an important role in the
creation of legends. It is known that many genres of traditional folklore are not preserved in the global socio-
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communicative environment due to the limited scope of application. So toponymic legends are little introduced
into circulation by Internet users. But this type of electronic folklore is actively used on tourist destination
websites and special pages. The text of the legends is often found in the «Chain Letter», where the legend is
told in the initial part, and in the second part it is said that if the text coming over the network does not spread
further, it portends misfortune, if it spreads, then the danger will be prevented. The article examines how the
spread of Kazakh historical, toponymic and genealogical traditions in cyberspace not only preserves historical
memory, but also contributes to the modernization of national heritage.
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AP14871567 «Kazakh postfolklore: genesis, semantics and transformation of genres».

Keywords: postfolklore, Internet, cyberspace, folklore, legends, genre, plot, text.
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IMocTdonbkiiop: pacnpocTpaHeHNe NpeAaHNii B KHOePNPOCTPaHCTBe

Annomayua. B cratbe paccMaTpuUBAIOTCS BOIIPOCHI PACIPOCTPAHEHUSI NPElaHUi B KHOEPIPOCTPAHCTBE.
B Hamre Bpemst MHTEpHET CTaJl BUPTyaJbHBIM MCTOYHHKOM 3HAHMII OOIIecTBa, B KHOEPIPOCTPAHCTBE OO0
TI0JTL30BATEIIb MOXKET YUTaTh, KOIMPOBATh, PACIIPOCTPAHSTH Hali/ICHHbIE B CETH (DOIBKIIOPHBIE TEKCTHL, JTETCH/EL,
YaCTUYHO U3MEHsISI COOBITHSI, 00OTaIIast Ml PEIAKTUPYsI CIOXKET U eisich UM. B nersix nepenaun nadopMmarym
Ha HEKOTOPBIX MHTEPHET-MOPTANaX M CalfTax MIHMPOKO HCIOIB3YIOTCS TEKCTHI IpeaHuil B Bujie GoTo u BHzeo, a
TaKoKe I peKIaMbl. DOBKIOpHBIE MaTepuaibl B KHOEPIIPOCTPAHCTBE YCIOBHO MOYKHO Ha3BaTh TpaHC(hopManuen
¢ombkiopa. [Ipeobnagaer ycTHO-BH3yanbHast (opMma MOCT(HOIBKIOPHBIX IIPEIaHUH, BO3HUKIIAS HAa OCHOBE
TpPaJIUIIHOHHOTO (hONBKIIOpa. TeKCT MOBECTBOBAHUS M PACCKA3UHK-CITyIIATeNIb UTPAIOT BAXKHYIO POJIb B CO3[AHIN
npeaHuii. FI3BecTHO, 4TO MHOTHE JKaHPHI TPaIUIIOHHOTO (DOJIBKIIOpa HE COXPAHSIOTCS B INTOOAIEHON COIHAIBHO-
KOMMYHHKAaTHBHOW Cpele W3-3a OTPaHMYeHHOH c(epsl mpuMeHeHHs. Tak TOIOHMMHYECKHE JIETeHABI Majlo
BBOJISITCS B 0OpaliieHre NoJb30Bares M HHTepHeTa. Ho Ha caifTax TypHCTHYeCKOTO HarpaBIeH!s U CIIeIHaIbHBIX
CTpaHUYKAX aKTHBHO HMCIIOJNB3YETCS ATOT BUJI AJIEKTPOHHOTO (hosbKiopa. TekcT mperaHuii 4acTo BCTpedaeTcs B
«IIUCBbMAX CUACThsI», IJI€ B HAYaJIbHON YaCTU PacCKa3bIBAaeTCs MPElaHue, a BO BTOPOI YaCTU FOBOPUTCS, UTO €CIIU
TEKCT, TIOCTYTAIOINIA 10 CeTH, He Oy/IeT pacipoCTPaHATECS AaNbIle, TO IPEABEIaeT HecuacThe, eCr OH OyeT
PacIpoCTpaHsATHCS, TO OMACHOCTH OyZIeT IpeloTBpaleHa. B craTbe n3ydaercs, Kak pacrpoCcTpaHeHHe Ka3aXCKHUX
HCTOPHYECKHUX, TOMOHUMHYECKHX M T'eHEeaIOTHUECKUX MpeJaHuii B KHOepIpOCTPaHCTBE HE TOIBKO COXPaHSET
HCTOPHYECKYIO MaMsITh, HO M CIOCOOCTBYET MOJIEPHH3AINH HAIIMOHAIFHOTO HACIENSL.

bnazooapuocmu: Crarbsi NOATOTOBICHA B paMKax IpaHToBoro npoekra AP14871567 «Kasaxckuil mo-
CT(OIBKIIOP: TeHEe3HC, CEMAaHTUKA U TPAaHC(HOPMALHS JKAHPOBY.

Knrouesvie cnoga: nocthonbKIop, HHTEPHET, KHOEPIPOCTPaHCTBO, (GOIBKIIOP, HPEJaHue, KaHp, CIOKET, TEKCT.

1. Kipicrne

Kaszipri koramia ”HTepHETKE KOJIKETIMIUTIK, BUPTYaJIIbI QJIEM/I1 aiilajany KYHACTIKTI
eMipimizaig Oip OemiriHe aiiHangbl. Oyen OacTa aybl3JaH-aybI3Fa KETKEH (POIBKIOPIBIK
MypaiapbeiMbI3 XX FachIpjia KiTanka 0aceuica, eHi X XI Faceip/ia KHOSPKEHICTIK apKbLIbI
JKaH-)KaKKa Tapayia. ABTOPJIBIK 9JICOMETIICH CANILICThIPFaH/Ia aybl3 9JICOUETIH QJICYMETTIK
JKeIJIep/ie Tapary, 0eJicy KblgaM dpi KapKbeIHIbI Jamyna. OUTKeHi, Ke3-KeJIreH UQpIbl
QJIeMJIi MEHIepIreH ajiaM FUOpPaTKa TOJIbI, CHKETI KOPKEM YJITTHIK MYPalIapbIMbI3IbI 63
TaJlFaMbIHa, [lIaMa-IIapKbIHA Kapail >KaHFbIpTa anajsl. Epreri, aHbI3, aybl3eKi oHriMenepii
WHTEPHETTET] OaFapiiaManap apKbLIbl ©3/IrIMeH BUJICO, ayJro (POpMaThIH/Ia KYPaCThIPHIIL,
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Oomiceni. COHABIKTaH KHOGPKEHICTIK XallbIKThIH BUPTYaJIbl 3epleciHe aifHama OacTajbl.
@DOoNBKIOPIBIK MOTIHAEP MHTEPHETTE €Ki JKOJIMEH Tapaiabl. BipiHmm >KOJIbl MHTEPHET
Onorrap MeH gopymaapaa, yarrapaa, WhatsApp, Telegramm sxenicinae Oesicy apKbLibl,
SKIHIII JKOJIBI KOC10M MaMaHIapAbIH KMHAIT, HHTEPHET CaliTTap/Aa skapusutaiiibl. Bupryanst
KEHICTIKTI MaliananyIsl 1a, aybl3 9A¢OHeTi YIrUIepiH )KUHAYIIbI J1a, 3ePTTEYILi JIe OChI
GYHKIMSITAPMEH KYMBIC JKacaubl.

Omnpara KbUl OYpPBIH KONTEreH 9/IcOMETTaHyIIbl MaMaHap MOoCTHOIBKIOpP YFIMbIHA
CEHIMCI3/IIK TaHBITHII, KYMOHMEH Kapajbl. Ka3ipjae uatepHerTeri GonbKiIop/s (oIbKIop
JIeTT MOWBIHIAMaNThIH, TINTEH YKaJIIIbl IIBIFAPMAaNIBUIBIK JISTT CAHAMANWTBIH 3€PTTEYLIIEPIiH
031 aHJBICHIH aHJBIN, CaKTHIK TaHBITYNa. KemnTereH TaHbIMall PECEeHIiK FaibMIap
OyJ1 TaKbIPBINTHI AWHAJIBIN OTIill, OHbI OOJIAIIAKTHIH CHIIICIHE KaJabIphil OThIp. Onap
MOCT(OIBKIOP KEHICTITIHIH KaJbIITacyblHA CCHIM OUIAIpMEreHIMEH, XKeJife IbIHANBI
(ONBKIIOp TYBIHABUIAPBIHBIH Taliia OONBIN KAaTKAaHBIH JKOKKA IIbIFapa anMaiasl. Jlece
ne, KUOEPKEHICTIKTET aybI3 9JIcOMeTi YIrUIepiH KYpPacThIPbII, TalIalaHblll, >KaHFIPTHII
KYPreH MHJUTHOHJAAFaH aJaMJIapAblH KaThbICYbIMEH OpPBIH ajblll KaTKaH KYOBLIBICTAPIIbI
KaJiali arayra 00saJibl ISTeH CypakK raia 0oJabl.

[MocthonbKiop TaKbIPHIObIHA KAaTBICTBI MOCEINIENIEp OChI cajla MaMaHJApbIHBIH 14,
KaJIbIH JKYPTIIBUIBIKTBIH JIa Ha3apblH ©3iHe aynapThil OThIp. COHFBI XKbULAAPHI OenceH i
HmiKipTajacrap TybIHAAIl, 9oCipece MOCEJICHIH O31HIIK 0achIMIBUIBIFBI TalKbUIAHY/A.
[Mocrdonbknop TyOereiini xana OarbiT OoJica Ja, «MHTEPHETTETi (POIBKIIOPY», «OKETLIIIK
(dosbkIOpy» JKOHE Oacka Ja TEPMHUHACPMEH Karap KOJJIAHBLIBI KeJeli. ATaJIMBbIII
MOCEJICHIH MaHbI3/IbUIBIFBIH OlpKaTap *karaijiapMeH aHbIKTAIl 6Tyre 0oJiaibl. bipiHiIiaeH,
OOBEKTHBTI TypAe KaparaHnua, KHOEpKEHICTIK oinemi anam o3 OeJCeHAUIITIH Ky3ere
achIpaThIH HETi3r1 OarbITTapAbIH OipiHe aitHanabl. bomkamaapra coiikec, 2030 xxbutra Kapai
a/1aM3aT KOJIJJAHbICBIH/IAFbI aKMAPATTHIK PECYpCTap/bIH e1dyip Oeiri undpiaaHbIpbUIaIb,
COHBIMEH Karap »OFapbl >KbUIIAMIBIKTHI MHTEPHETKE KOJ JKETKI3reH MHJUIMapATaraH
ajaMaap/biH Oip-OipiMeH reorpadusuiblK KEHICTIKTE eMec, BUPTYalibl KEHICTIKTE e3apa
LIEKCI3 9peKeTTecyre MyMKIH/iKTepi maiaa oonaapl. ExinunineHn, narepHeTTeri Goabkiop
JKaHPJIaphl HETI3r1 MOJCHUET TYpIHE alHAJIbIN, OHBIH asChIHJIA KAaThIHACTBIH, OHEPJIiH,
FBUIBIMHBIH, CasICH-HJICOJIOTHSHBIH, AJKOHOMHKAHBIH OapliblK caslalapblHIa KapbIiM-
KaThIHAC BUPTYyaJJIbl OPTaJia JKy3ere acajnl JiereH Ooibkam Oap. ByriHri Tanma kemiaik
o/1cOMET KOHE JKENUIIK ©HEp OOBEKTHUBTI IHIBIHAHBLIBIKKA aWHAJIBIN OTHIP. AJaMHBIH
CBIPTKBI QJIEMMEH ©3apa OpeKeTTeCYiHiH 031H/IK TICIl peTiHae (OIbKIOPIbI KOJIaHybIHA
Kapall, OHbI JKeJIiJIeTi OpTaja Aa OpraHUKaIbIK TYpIe UTepEeTiHiH O0DKay 3aH bl Ooap el
(Guliyev, 2022: 109).

MpIcaibl, aMepUKaHbIK dneyMeTTanybl . Todduep e3iHiH oirii « Y IIiHII TOTKBIH
KiTaOBIH/IA allFall PeT CHIIATTaFaH «AJIEKTPOH/IbI KOTTE/IXK» KOCBIMILIACHIH KAPacThIPAlbIK.
«DNEKTPOHABI KOTTEIIK» KOCBIMILIACHI aKITAPATTHIK KAMTaMacChI3 €Ty apKbIJIbl a/laMFa Yi1eH
HEMece KEHCEJICH IbIKNal-aK Yi-KaiblH OaKblIayFa, )KeIUIiK OalIaHbIC apKbUIbI )KYMbBIC
icTeyre, TeJeM jKacayra, cailflayra KaTblCyFa, KYXKaTTap ayyFra, a3bIK-TYJIKKE TarlChIPbIC
Oepyre xoHe 0acka Jla KbI3METTEpJli ajyra MYMKIHJIK Oepeni. [lereHMeH, «3IeKTpOHIbI
KOTTEK» OJIEYMETTIK KEHICTIK MEH YaKbITTHl OHTAMIIBI THIMAI YHBIMAACTHIPY apMaHbIH
JKy3ere achIpaThiH Kerip Ooubin Kana oepai (Howard, 2008: 121).
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Pyxpl MeH Ke3Kapachl KakblH aJaMJIapMeH KapbIM-KaTblHAC Kypy — OyTiHTi
TaHJa ajaM YILIIH €H JKOFapbl KYHJbUIBIKTAPIbIH Oipi OOJbIN caHaiajbl. Ic Ky3iHze,
TEJIEKOMMYHHKAIIUSHBI KU1 KOJIJIAHATBIH aJjamMJiap CaHbIHBIH OCYi JKaHaJaH naiaa Oonran
JKOHE TEK ipl Kajajapra KarbICThl ypaic. Jlece je, 3epTTeyliiepaiH 93i1-0CHaK apaiac
mikipiHine, OyriHae TeJICKOMMYHHUKAIMs apKbUIbl JKYMBIC jKacarl, jkoOanapra 3epTrey
JKYPT13iM *KYpreH afgamaap caHbl HAKTHI KYMBIC ICTEUTIH aJaMaapaaH aiTapibIKTai Korl.
ConbIMEH Karap, ajamjap ipi kopropaiiusi Kbi3MeTKepiiepi 0osca ja, oeiipecmu (Keminik
OoJica /1a) KapbIM-KaThIHACKA JKaKbIH, OyFaH >keligeri OefipecMu KOMMYHUKAIHSIIAP.IbIH
apThI OTBIPFAaHBI JoJeN. JKelislik TEeXHOIOTHsUIAp ajJaM aTKapaTblH KbI3METTEep/IiH
KOITEereH cajlajlapblH «aKHIapaTThIKy» cajara KeIlipyre MyMKIHAIK Oepe/i JereH 0omkam
Oipiiama OpbIHCHI3 OOJIBIN KopiHei. JKenilik TeXHOIOTHsIIap, OpUHE, dIIEYMETTIK-MOICHN
opTaHbl (KakbIH OonamakTa) TyOereili e3repTe aaMalThIHBI aHBIK, JCTCeHMEH Oipiiama
©31HJIIK e3repicTep eHrizepi ce3cis. JlereHMeH, OyJl Macesie KalbINTACKIN KOHE OYIiHTI
TaHJa O31H/IK EPEKIICIIKTepiH 1€ OPHATHIN YJrepreH, aran alTKaHja, QOIbKIOp MEH
XaJbIK MIBIFAPMAIIbUIBIFBIHBIH JIOCTYPIl TYPJIEPiHiH KHOCPKEHICTIKTE KBI3MET eTyiHe
0ailJIaHBICTHI SPEKIICITIKTEP] KaJIbIITaCKaH.

2. MartepuaJjaap MeH dicTep

2.1 3eprrey aaicTepi

3eprTey KYMBICHIH/A KEIICH/Ii, CAIBICTHIPMAJbl, TapUXU-(QYHKIIMOHAIBI 3epTTEY
oicTepl apKbUIbl MOCT(OIBKIOPBIH CEMaHTUKAChI alKbIH Akl [TocTdonbkiiop dheHo-
MEHIH 3epTTey/e KYHUEel Tajaaay 9/iCTEMEC], CaabICThIPMAJIbI-TAPUXH TaJIAybIH TYPJIi
(hopmanapsl, QJIEYyMETTIK JKOHE dTHOTPAhHUSIIBIK CAITaIBIK KOHE CAHIBIK dicTep (OaKpLIay,
KOHTEHT-TaJljiay, cayaliHaMa) T.0. TyMaHUTapIIbIK FBUTBIM 9JIICTEMEC] ai1anaHbUIIbl.

2.2 MarepuaJra cunarrama

3epTTey >KYMBICHIHBIH MaTepHallbl PETIHJEe HWHTEpHET JKemiciHaeri (ombKIOpAbIH
KOIHYCKAJIBIFBIH, TTOCT(QOIBKIOP/IBI, MPO3ANIBIK (OJIBKIOP/ABI 3€PTTETCH MIETENIIK JKOHE
OTaH/IbIK FaJIbIMIAPIbIH €HOCKTEpI HEri3re ayibIHIbl. 3ePTTey HETI3IH OTaH[IBIK JKOHE
nieTesiK (OJIBKIOPTaHYy FHUIBIMBIHBIH 0a3ajblK TEOPHSUIBIK KOHE TIKIPUOECHTIK 3epTTey
OarbITTapbl Kypaiinel. Kazak MOCT(ONBKIOPBIH JKWHAY, XKYHelney, 3epTrey Maceneci
o/1eOueTTaHy/IbIH ©3€KTI MaceseepiniH Oipi Oonbin oThip. Makajana naijaajaHblIFaH
Marepuanjap oJICyMETTIK JKENiJieri, MeCCEeHJPKepAeri jkaz0amap/bl KHHAY apKbUIbI
TaJlaHabI.

3 TanksbLiay

«[ToctdonpkinopapH e3reprimTiri 6aikanaasl, Olp Ke3/e Kui alTbUIFaH aHEKJI0TTap
KOPIIYCBbl Te3 e3repill OThIpajabl. JKanmbl casicd TakKbIPBIITAFbl aHEKIOTTap Kebipek
ANTBLIA/IbI, COHFBI Ke3Jle KOPOHOBUPYCTHIK MH(EKIIMS aHIEMHUSIChI, MACKa TaFy epexeciH
caxTay Typajbl alTy OenieH anFaH. AHEKOTThI KOFaMJIaFbl KarIaiIbIH, MOJICHH-0JICYMETTIK
MocelleNIep/IiH YIIBIFY JCeHIeliH KkepceTeTiH Oapomerp neyre Oonaznpl. OHnaiH OLTiM amy
JKaFIalbIHIa TYBIH/IaFaH aHEKJ0TTAp I'a/UKETT] aKTHB KOJIaHY bl YPIAKTHIH OCIICEH UM H
kepceTTi» (Pakpim, 2023:116). AybI3iia, TOATHKAIBIK, My3bIKaJIbIK KOHE KEHIHT1 Ka30a
JOCTYpIeri QONBKIOPIBIK MIBIFApMalapibl, aTal aiTKaH/a, eJeHAep KUHAFBIH [UQPIBIK
(dbopmaTKa aygapy MEH JKellire caiyJblH 63 KUBIHIIBLUIBIKTaphl 0ap. KapeiM-KaTbiHac Typi
aybI3IIaJIaH KEIIIK KapbIM-KaThIHAC TYPiHE aybICKAHIBIKTaH, ()OIBKIOP/IBIH NIBIHAWBIITBIK
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TYITHYCKa epeKILeINiri )oFana OacTaraHbl aHbIK. ByFaH Koca, 1ocTypIti MOJICHHETKE TOH eMec
KaHa KYpbUIBIMAAp MEH (opMarTap/bl TaHy apKbUIbL, TIlITi OYI KaHAIIBUIIBIK TYITHYCKA
MOTIHHIH OapiblK Ma3MyHbI MCH KOPIHICTEPIHIH CaKTaJIyblH KAMTaMachl3 €TCE e, KaphIM-
KaThIHAC OPTAChIHA SPEKIIIe OPEKET €Ty MYMKIH/IT maiaa oonassl. [TocTuHycTpra bl
KOFaMJla TEXHUKAJBIK KypaJJapiblH OCEpiHEH ©31H/IK MOPQOJIOrHIACHIHBIH ©3repyiMeH
KaTap, J9CTYPJli MOJCHUETTIH alTapIIbIKTall KYPBUILIMJIBIK ©3TepiCKe YIIBIpAaFaHbIH alKbIH
OalikaTaThlH TEHACHIMSJIAP OPbIH AJFaHbIH aTan eTyre 0oJabl.

JdocTypni MOJCHHET calachlHAAFbl ©3repiCTep/iH ayKbIMBl OJIEYMETTIK IKyiiene
OpBIH allFaH e3repicTepMeH TikesieH OaillaHBICThI KOHE OHBIH JkaHa (hopMalapbIHBIH
naia 6onybl 9JIeyMETTIK-MOICHH JKAaHAIIBUIIBIKTAH TYBIHAANIBI IET€H OH TYBIHAAN/IBL.
HderenMen, OykapalsiblK akmapar KypalAapblHbIH KapKbIHIBI JaMyblHa KapamacTaH,
JoCcTypii (OJIBKIIOP 3aMaHayd MOJICHUET cayiachlHJa Ja OCJICEH[I TYPAC JaMbIIl KeJei.
By apana 3eprreymriiep TYpMBICTBIK, KOIle, CTYISHTTIK, TYPHUCTIK, illiHapa OaThIPIIbIK
OHJIEp/, epTerire >KaTManThIH OPTYPJIl aybI3IIa SHIIMeNep/Ii, 3aMaHayH epTeriiepi, KbicKa
epreruiep/ii, aybi3iia oHriMeIepi, aHeKI0TTapIbl, KayeCceTTep/Ii, CeK-asHIap/Ibl, COHIaM-
aK, TYPaKThl cO3 opamaapbl, ahopusmaep, HAKBIITHL CO3/EP, KAPrOHAAP, KAKIa Co3Iep
CHUSIKTBI KYHJICJIIKTI COWJIey HOPMACBIHBIH MaHbI3/Ibl OOJIIriH aTar KepceTin OThIp. byraH
COH/Iali-aK aWTapJbIKTall ©3TrepTUIreH «3aMaHayHW eCTENKTep MEH olcaHanap (COHBIH
iIiHAe HeOMU(OIOTUSUIBIK), KAyeCeT IIeH OCEK CHSAKTHI JKapThllail KYPhUIBIMIBI MOTIHACP)
JIe KaTaJibl.

4 Hotu:kenep

WntepHer keminepiHAe Kep-Cy Typaslbl aHbI3ap CIOKETIH OpTYpii TYPHUCTTIK
KOMIaHUSUTAPJBIH ~ TYPII-TYCTi JKapHaMaiapblHa, BHICOPOJIUKTEPIHE MaiiianaHabl.
CoHbIMEH KaTap, TYPUCTTIK areHTTIKTep/AiH KbI3MeTKepiepi (Tuarep) o3 KbI3MeTTepi
0apbIChIHIA SIJIIMEKEHIe KATICThI Te0rpa(UsUIbIK MAJIIMETTEPMEH KaTap, XaJlbIK apachlH/Ia
TaparaH COJ MEKCHHIH IIBIFY TapUXbIHA HEMECE COJl KepJIe TYBI-OCKeH TapUXH TYJIFara
0ailJIaHBICTBI aHBI3IbI TapKaTabl. XalKbIMbI3[Ia JKEP-CY, Tay-Tac, €Jjli MEKEH, 63CH-KOJI
JKaMbIH/Ia aHbI3/Iap ©Te Koll. bap FYMBIPbIH jiajiajia, TaOUFar asChIH/Ia OTKI3ICH KOIIICH I
XaJIbIK KOpILaFaH dJieM TypaJjbl OUIrici KeJir, coil JYHUEHIH epeKIIeNiriH ecKkepim, Hemece
TIPIIUTITIHIH KQXKETTiriHe OaiaHbICThl, o OoJMaca KusuiFa epik Oepir, Hemre Typii Mud,
orcaHa, aHbI3/1ap OMJIAN TalKaH. OpUHE, KbI3METKEP aHbI3Fa 03 KaIbIHaH OKUFaiap KOCYHI,
ociperieyi HeMece CIOKETTI KbICKapTyhl 1a MYMKiH.

Meicanbl: AkMosa o0nbIChiHa opHanackaH Owokernec Taybl Ka3akcTaHHbBIH TaOUFAThI
KOPKEeM MEKEH/IEPiHiH 0ipi OOJFaH/BIKTaH TYPUCTTIK aiiMakKa skataabl. OChl Tay/blH Haiia
0O0JTyBI TypaJibl aHBI3AAP Ja KETKUIIKTI. XaJbIK apachlHJla KCHIHEH TaparaH aHbl3 CHOKETI
OotibiHIa «XKiOek xoibl TVy» KaHasbl «AHBI3-OHTIMENIEP» TONTAMACBIHBIH OIp CepHsICHI
ocbl «OKXKeTIeC Typabl aHbI3Fay apHainraH. COHBIMEH KaTap, aTajfaH aHbI3bl 03¢K €TKeH
opTYpIIi KaHaimapaarel xadapiap/asl Youtube kananbiHaz, facebook, telegram, instagram
JKeJIIepiHeH KemTen Ke3lecTipyre 0onansl. JKoHe TYpUCTTIK KOMIAHHSUIAPABIH apHanbI
TYCIpUTIMIEPIHJIE )KEP-CY TypaJibl aHbI3Iap TEK Ka3ak TUTIHJIE FaHA €MEC, OPbIC, aFbUIIIBIH
TUTIHAC 1€ aWThuIaAbl. OPTYPIi BHUPTYaJAbl dJEMJC Tapaibll JKaTKaH aHbI3Iap/blH
(dopmarrapsl ga Oip-OipiHe ykcamaiabl. bipi coim MEKeH Typasbl OipHEIIe aHbI3/IapFa,
TapUXH TYJIFajapra TOKTajca, eHai Oipi Oip FaHa aHbI3IbI KEHiHEeH cyperreiini. Exni Gipi
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KYPHAIHMCTTIK 3€PTTEYTre aHbI3bl apPKAYy €T€ OTHIPHII, THIHJIAYIIBIHBI KBI3BIKTHIPA, TAPUXH
(daxTiiepMeH A9JeNAeH OTBIPHII CO3 ETE/.

XKep-cy aHpI3AapbIHBIH HMHTEPHET JJIeMiHJAE Tapaiy, Oeiicy 9peKeTTepiH 3epaeney
0apbICHIH/IA MHTEPHET TYTHIHYIIbLUIAPHI aTajlFaH (OIbKIOPIIBIK KaHPbl KbI3bIFYIBUIBIKIICH
THIHJIANTBIHBIH, OeiceTiHiH OalikanbiK. JKorapbiia atanran «XKioek sxombsl TVy» kaHasbl
«AHBI3-0HTIMENIeP» TONTaMachIHIaFbl « OKIKETIIEC TYPaJIbl aHBI3/IbI» 6,7 ajlaM TamMalliajiaraH
XKoHe cakTamn anraH. An Youtuberarbl «visitagmola5303» kanansl «OKXKeTHeC Typalibl
aHbI3» TYCLIIMI apKbUIbI Ka3aKThIH KeH OaiiTak, kepkeM TaOUFaTbIMEH KaTap YITTHIK CajT-
JOCTYpIepiMizi, 3THOrpapusIMBI3AB! AopinTeiai. Srau, 6ip dopmarra OipHeme OarbIT
TOFBICKAH: aHbI3, TAPUX, STHOTpa(HsL.

Kazak >xep-cy aHbI3apbIHbIH KHOCPKEHICTIKTE Tapallybl — TapUXbIMBI3IaH, ©TKEH
KyHIepAeH xabap Oepinm KaHa KoWMal, COHBIMEH Karap YITTBIK MypaslapbIMbI3IbI
JKaHFBIPTYFa cenTirin Turizyae. COHBIMEH KaTap, aHbI3 MOTIHIACPIHIH KHOSPKEHICTIKTE
Tapaixybl Ke3iHJe ©e3repiCKe YIIbIpail Ma, THIHHaH KOCBUIFaH OKHranap Oap Ma Hemec
KBICKapTBUIBIIT alThUIABI Ma, ceOeOiH aHbIKTay Kepek. llocTdonbkiop >kaHpiapbIHBIH
apachblH/a alTapibIKTall aHBI3IBIK IIP03a (TapuxH, Kep-Cy, WexKipenik aHsI3aap), oamiana
TYpPIHIETI KeH OpiCTi MY3BIKAIBIK-TIOITUKAIBIK KOMITO3UIIASJIAD MEH KBICKa MOTIHIED,
aran alTcak, «HaKblUI CO3/ep, Kapaceslep, Makajl-MoTeliep, aQopusMaep KoHe aybI3Iia
ozieMi ceiiiey MoHepi» kesneceni. backama aiiTkaHia, 9JI€MHIH, COHBIMEH KaTtap Oi3/iH
CaHaMBI3[bIH, UACSIAPBIMBIZIBIH TE3 ©3repyiMEH XalbIK MOACHHUETI KONTereH IocTYpii
(hopmanapabel KaiiTa eHaeNn HeMece OYpBIHFBI (popMasiap MeH >KaHpiapAaH 6ac TapTaibl,
KaXETTi 9JISyMETTIK aKHIapaTThbl bIKIIaM/IaM, KbICKAPTHII, €PIKTI TYpAe Oepyre ThIPhICaIbI.
JHerenMeH, y3iHIinepai ke3AeHCOK KypacThIpMa, KaJlbl MOICHU Kopaa Oap skaHpiapaaH,
¢dbopmanapnan Gipikripemi.

bip xaparanzna, akmaparTbK OopTa «(OJIbKIOpFa XaTHaWTBIH» OpTara €HreH «(oib-
KJIOPJBIK O3JIEMEHTTEepA» aWTapiblKTail OypMallalThIH CHSAKTBI KOpiHyl MYMKiH. bi-
piHIIiIeH, OYIT JKemire KaTbICThl OapiblK Hopce OaFbIHATBHIH XKemiieri oenrini Oip caHIbIK
(dopmatka OaiaHbICTBI. EKiHIIIIEH, JKemieri aknapartapAa MalaraiiiblK apThIK OOJbII,
xemine (QoNBKIOPABIH OONMybl KHUBIHIBIKTap HEMECE Hapas3bUIbIK TYABIPYbl MYMKIiH.
COHIBIKTaH KENUTIK OPTAHBIH YIKCH KOJIEM/ Tl MOTIHACPAiH (MBICAITBI, STHKAIBIK YKaHpIap)
naiia OoybIHa KaOlIeTi KenTeyi MyMKiH XKOHE aHEKJIOT, HAaKbLJI Co3Jiep, MaKal-MoTesIep
CHSIKTBI LIIaFBIH MOTIHJAEP FaHa KYPaCTBIPBUIBIIL, Tapajabl.

Tikenelt KUOEPKEHICTIKTE TYBIHIAUTHIH (DOIBKIOPIBIK (opMasiapasl KapacThIpaThiH
OoJscak, ojap *aHa OJIEYMETTIK JKOHE YaKbIT TaJarTapsl MEH Tapairy GopMaTbiHa COMKeC
KYPBUTBIMBI MEH Ma3MYHBIH FaHa ©3TepTill KaHa KoiiMal, ocTypre OarbIHa OTBIPBIIT, OapIIbIK
KYpBUTBIMBI MEH Ma3MYHJBIK JJIEMEHTTEpiH CaKTal, »KaHaJaH, KalTa TybIHIANUTHIHBIH
aiita amambi3. byn MyHpmall kaHa ¢opManapablH aKnapaTThlK AJYIpAiIH XaJbIKTBIK,
MaMaHIaHABIPhUIMaFaH MOJICHHUETI PETiHAE KalbITacyblHA MYMKIHIIK Oepemi. Kazipri
METaroNUC JKaFIaiibIHIa TYBIHAAN OTBIPFAH XaJIbIK MOJCHUETIHIH OYJI KYOBUIBICTAPHIH
Tyciny yuis 1970-mi xxemaapst K.B.UncToB MoIeHUETTIH «eKiHII» (hopMaIapbl YFbIMbIH
TYKBIPBIMJIAFaH SJiCHAMAaJIbIK NPUHLIMIITEpiHE KyriHyre Oosaapl. 3eprTeyili OacTamKel
JKOHE KOCAIKbI opMaiap Oip-OipiHEH Toyelci3 maiiga OoJFaH yKOHE OJapIblH apachIHIA
TeHETHKAaJIBIK OaiilaHbIc OoJIMaca, TapUXU-TUTIOIOTHSIIBIK OJIICKe KYMOH KelTipMeH, TeK
KaHa OHBIH YCTaHBIMIAPBIH €CKEPMEY KepeKTiriH TYKbIpbiMaaiine! (Blank, 2009).

156 M.O. 9ye3z08 amuiHdarbl Ddebuem dxcaHe eHep uHCMumymaol "Kepyen" | Ne3, 80-mom, 2023



"Keruen" scientific journal N¢3, 80 vol, 2023 ISSN: 2078-8134 [ elSSN: 2790-7066

MyH1ali sxaraaiiapaa 3epTTeyIijiep «IIOCTHHIYCTPHANIbDY HEMECE «TEXHOJOTHUSUIBIK
Joyip»  (QONBKIOPHI JETCH TEPMHHJICPMEH CHIATTaFaH XaJIblK MOJCHHUETIHIH, ararl
afiTkana (oJbKIOP/ABIH epeKiie (GopMaiapbIHbIH peJii apTa Oacraiabl. OpuHe, MyHIal
(hOJIBKIIOP/IBIH  KAJIBINTACKI JKOHE JIAMUTBIH OpPHBI aKMaparThlk opTa. CHUMBOJJIBIK
TYpAC KeNiTiK OalgaHbIC KYPY Ka3ipri 3aMaHHbBIH aJaMblHA Talllllbl OOJBII OTBIPFaH
IIbIHAMBI KOMMYHHKALIMSHBI aJIMacThIpajibl. Epexiie mblHaiibl KapbIM-KaTblHAC TOCTYPIIi
MOJICHUETTIH Ma3MyHbI 00JaThiH. BYTiHT1 TaHIa KUK 97cOMeT MEH KEeJIUIK eHepMEH
Karap JKeIUIK (QOIBKIOpP Jla MOJI CYpaHbICKa ue. JlereHMeH, HHTePHETTE (POIBKIOP/IbIH
naiaa 00Jybl MEH HHTEPHETTIH KaJIbINIThI JIaMy 3aHAbUIBIKTAPBI HIBIFAPMAIIBLIBIK CaJlaHbIH
KaJIBINITACKAH CTEPEOTUIITEPIHE — HOPMAaJapbiHa, 3aHJapbiHA, aBTOPJIBIK KYKbIKTapbIHA,
MO3TUKAJIBIK KOHE CTUJIBIK YJITUIEpIHE )KOHE TaFbl 0acKajiapra KYMOH KeJlTipe OacTajibl.
Bipak mocTypii xoHEe HMHTEPHET (DOJIBKIOPABIH CTHIBIIK YKCACTBIFBI, OHBIH JOCTYPJIi
MOJICHMET TIeH JKelijie maiija OoJblll KoHe Oipereil KYObLIbIC PETiHIC KaObUIIaHFaH
(hopmasiap apachlHaarbl MaHbI3 bl JKAKBIHBIKKA HET13/1eIIe/1I1.

MyHjaii dopmanapblH Tapajiybl CYOMOIECHHETTIH JIOTOICHTPUCTIK KEHICTIriMeH
CaJIBICTBIPFaH/Ia JKEJIIIK OpTajZia dJCKaiia KapKbIHIbl JaMbIll KeJie KaTKaHJbIFbIH
kepceteni. by, o3 ke3erinae, QONbKIOP/IBIH apXauKalblK OpMaNapbliH JaMbITyAa OChIH-
Jlail YKCaCTBIKTap/bl KaiTanaylasl Kaxer ereii. KociOu MoJeHUETTIH 3aH/bLIBIKTaphIHA
OarbIHOAM, HIBIFAPMAIIIBUIBIKTBIH KaTaH 3aHIapbIH ajiFa TapThill, ©3 aliJiblHa KapanaibiM,
XaJIBIKTBIK, KapHAaBAJJBIK JOCTYPre TOH O31HIIK JKETKI3y Tocuiaepi 0ap KyHACTIKTI
MOJICHMETTIH IaHachlHA alHabl. EH aliibIMEH, HHTCPMOTIH/IIK )KOHE MHTECPAKTHBTLIIK
TYPFBICBIHAH JKEJIUJIIK KaCHETKe TOH. JlereHMeH, MHTEePHETTIH OyJI KacHeTTepl IocTypii
KJIACCUKAJIBIK (DOJILKIIOPABIH aHOHUMJIIK, Y)KBIMJIBIK aBTOPJIBIK, ITOJIMBAPUAHTTHIK >KaHA
WHTEPHET KOJAaHYyIIbUIAPBIHBIH CyOMOICHUETIHIH apHaibl TiJIi FaHA €MeC, COHBIME JKOHE
JIOCTYPJIIl CUSIKTBI €PEKIICIIIKTEPIHE KAHIIAIBIKTBI COMKEC JIETeH CYPaK TYbIHaM b,

WHTepHeTTe KONTEreH KociOM ayjaapbuiMaraH Y3iHJIEp, Tapayiap, COHJai-aKk TyTac
ABTOPJIBIK JKYMBICTAp OJIAP/Ibl 9Pl Kapail 63 OCTiHIIE JaMBbITKBICHI KEJCTIHIEPre aKbIChI3
naigananyra Oepineni. TynHycka MOTIHHIH €31 YJIKEH BHPTyaJJ(bl KOJIEMI€ M€ OOJIBIIL,
OapraH caiiblH yKaHa HYCKAJIAP/IbIH Taii1a 00ybIHA HET13 OOJIbII, MYJIJICM YKaHa TYbIH/bIFa
afiHanazpl. Erep XasbIk HibiFapmaiapbl ayapMaiibUIapbIHbIH KbI3METIHIE (OJIBKIOPIIBIK
TUNTIH EPEKIIENIKTepiH aHbIKTayFa MYMKIHJIK 0OoJica >KOHE HIBIFapMAallbUIBIKTBIH OyIT
TYpiH (ONBKIOPABIH aHAIOThl PETiHAE KapacThIpaTbiH OOJcak, OHAa, ©H aJJbIMEH,
AHOHUMJIIK, aBTOPJIBIK Y)KBIMJIBIK )KOHE IMOJUBAPUAHTTHIK CHUSAKTHI CPEKIICIIKTEPIHE MOH
OepreH sxeH. COHBIMEH KaTap, «XaJblK aylapMAaChIHBIH» 3JICKTPOHJBIK TOIITA, YaT JKOHE
T.0. MOTIHIEP/IE Ke3ACCIICUTIH KOPKEMJIIK CHITaThl O0ap.

[TocTdoabKIOPABIH TaFbl OIp MaHBI3/IbI TYChI — OJIAP/IBIH HHTEPMOTIH/IIK KACHETI, SIFHU
Oip MOTIHHIH Y3IHALIEp] CKiHIII MOTIHHIH Y3IHIUJIEpIMEH KaTap KOJJIAHBLIBII, ©31HJIK
«YIIHIIDY HYCKANapbl KYpaUThIH MOTIHJIEp apachlHAa OaiijlaHbIc OpHATy MYMKIiHJITI.
[MocTdomnbkinopaarbl OyJI KaCHET JKachIPbIH JIOMEKCO3/IH KOJJIAHBUTYBIMEH JKOHE OJiap-
IbIH TYpPaKThl OPBIHAAPBIHBIH OONybIMeH Oalikanaiasl (MbICalibl, 3MocTapna OyJl arka
MiHy, Oolirere TYCy, TOH, JKapbIc), onap Oip >KaHPIBIH IlIHIE MYJJAEM 0acKa CHOKETTIK
JKeJJIepMeH KUbLIbIca ibl. [10CcT(hOoNbKIOPABIH asChIHa OapIIbIK )KAHPIIBIK HKOHE CHOKETTIK
CTEPEOTUIITEp CaKTajlMaca Ja, MHTCPMOTIHJIK KaFujajiap KaTaH CakKTajaJbl Jia, MOTiH
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Oacka MoTiHJIEpMeH OaitaHbIcKa Tyce anazpl. MyHBIH 00pi sKeNliiK OaiaHbIic I0YipiHiH
MOJICHHUETIH JIOUEKCO3 PETIH/IE TYCIHIIPYTe jKOHE JKEIUIIK MOTIHACPAS AOCTYPIIl MOJCHUET
MOTIHJIEpIMEH aUTapIIbIKTall YKCACTBHIKTAPbI KOPYTre MYMKIHAIK OSpeTiH KYPbUTBIMIAAPIbI
tabyra MyMKinzik oepeni (Hansen, 2009: 195). MyHbIH 60pi OyTriHTi TaHAa 3epTTEYLIIEPIIH
KaHa «aybl3la-Kka3zdaia» MOTIHHIH KaJlbIITACYbl TYpPalbl TaKbIPBIITHI KO3FaybIMECH
OaitmanpicThl. OJap: «oKasOailia aybI3la COMIey TUI», «oKaszdalua 9/1e0u KOHE aybI3iia
celiiey TUNIEpiHIH YileciMi», «epeKile TYperi jKaszy», «canalbl *KaHa (QYHKIHOHAIJIbI
1K CTHIIBY JKOHE T. 0. HYCKaJIapMeH arail kepceTy/e. backaiia aiTkanaa, sxeiie apTypil
YKAHPIBIK-CTHIIMCTUKAIIBIK OaFbITTaFbl aybI3Ia JKOHE jKaz0alla ceiiiey HycKalapbl COTTI
TYpAE KaTap KOJIJaHbUTy/a.

5 KopbITBIHBI

Kazak Ttimmi opraja AocTypili Ka3ak aybl3 oJIeOMEeTiHIH 3aMaHayd Typi peTiHe
UHTEpHET-QONBKIOp (MOCThONBKIOP HeMece KUOepONbKIOp) KEHIHEH —Tapay/a.
Kasipri 3eprreyuriyiep Oys1 KyObUIBICTBIH MbIHAHIAH CPEKILIETITiH alTa bl aHOHUMIITI,
kpearusTiri, BapuatuBriri (Blank, 2009: 260; Hansen, 2009:194-212). Conpaii-ak
AHEK/I0TTap, KaJDKbIHJAP TeK aynno (opmarra emec, pONIMKTEp TYPIHIE Jie Tapaiyia.
Bynapnein OopiH OyKapaiblKk MOJCHUETTIH YITTBHIK (hopMachblHa JKaTKbI3yra OOIajibl.
Omnapnan Oacka Tapuxu, o/eOH, MOJCHU 3epTTey CalTTapbl MEH OJOrTapbl KeHIHEH
tapanyna. bipak, MbIiHa Mocellere Hazap ayJapraH JKOH, QJIEYMETTIK JKeliiepae acipece
TApUXH, CAasACH CHUIATTaFbl MarepHuajjap OOJIFAHBIMEH, TEPEH aHAINTHKAIIBIK, IIbIHANWBI
WHTEIUICKTYaJJIBIK 3epTTeyJep, KOHIENTYalbJbIK TYXBIPBIMIAP, Ka3ak TUIHAET Oy
OarbITTaFrbl MaTepHayiap JCHIeHl oKiHilke opai aii jge Tamimbl. OFaH THICTI TepeH
¢bunocopusIbIK, MOICHHETTAHBIMJBIK, OJCYMETTIK Tayjay »kacay, OarbIT-OarJapbiH
afKbIHIAy oJTi JIe ayJlaFbl KYHAEP/iH CHIIICIH .

KopbIThiHIBUIAH  Keje, MOCT(ONBKIOP aKnmapartel OipblHFAH Kydere Kenripim
OIpiKTIpY/iH HAKTHI 9JIICIHE HEri3JeNITeH TYPAKThI JKYlie eKeHiH aiita kety kepek. OHb
asz0alla cHUnarTaH achlll TYCETIH aybI3lla COHIey, aBTOPJBIK Y)KbIMJBIK, aHOHUMJIIK,
©3repPrilliTIK CUSIKTHI €PEKIICIIIKTePIHeH OaiiKayra 00Jiabl.
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OTAPTAY CASAACATBIHA KAPCBUIBIKTBI BIITIPETIH
PEAJIIBI-TAPUXU DITIOCTAPIAT'BI BATBIPJIAP BEUHECI

Anoamna. Makanaia peanabl-Tapuxu HKbIPIapAbIH HETi3iHIe aKbIHAAPIABIH KOFaMIArbl PO, YITTHIK
UJIesHbI  KQJIBIITACTBIPY/IaFbl OPHBI, PyXaHH OH-CaHAHBIH ©CYiHE KaHIIAJBIKTHI BIKIAJ >KacaFaH/IbIFbI
KapacThIpbULAbl. Peanapl-rapuxu snocrap — Ka3ak 9eOHeTiHAe Ma3MYHBI )KarbIHAH TapUXH JACPEKTLTIrIMEH,
JKAHPJIBIK TAOWFAThl JKaFbIHAH TMOITHKAIBIK CSPEKIICTIKTepiMeH KOpiHeTiH omebu jxaHp. Tapuxu Kbipiap
O3IH/IK KaJIBINTACy JXOHE AaMybl JKaFblHaH TeK Oip FaHa AJYIpAIH PyXaHH KYHIBUIBIKTapbl eMecC, OHja
MbIHIaFaH FaCchIPJIap/IblH TAPUXU OKHFAIApPBIHBIH 131 6ap. Tapuxu sKbIpIap/bl MIbIFAPYIIBUIAPBIH ©3/1epi col
TYCTaFbl TAPUXU OKHUFaJIapibl KO3IMEH KOPIeH akbIH-kKbIpaynap 6onaran. COHIBIKTAH TapUXH JKbIpIap KeOiHe
OKHFa OOJIBIN JKaTKaH COTTE TYBIHJAI, OKUFAHBIH ceber-canaapblH Tycinaipyre OarbiTtanansl. «KeHecapbi-
Haypg1306ait», «lcaraii-Maxam6er», « CypaHIIbl OaThIp» TapHXH KbIPIapbl — 9AeOHeT TapuXbIHAaH 63 OarachlH
aiipbIKIIA aTFaH YIATBIMBI3IBIH OILIEC Te MOJI MYPAachl Aeyre Oonaabl. By skbIpiapaa el MeH JKepiH xayiaH
KOpFaFaH, aTaJlaH KaJifaH yilaH-0aifTak jkep/ii yprarblHa aMaHaT eTill KaJIbIpFaH, YJIT TOYeNCi3airi )OoIbIHAa
KypOaH OonFaH Ka3ak OaThIpIapbIHBIH €pIIiK icTepi JKbIpiaaHagbl. ATanMbIll Makaiaga Ka3akTelH Oahamyp
Garpipnapbl  Mcaraii-Maxamber, Kenecapbl, CypaHIIbl CHAKTHI OaTbIpiapiblH OeifHeci Tapuxu 3mocTap
Heri3iH/e KeH OaiiTak ska3upalibl JalaMbI3/bl CHIPTKBI XKayslap/iaH Kopray/a, Toyesci3iik oNbIHIaFbl KypecTe
epJIiK KepceTKeH OaTbipiap OSiHECIH allia OTIPBII, OJap bl COMIAyFa KONAaHbUIFAH d/1iC-TACIIAepre FhUIBIMU
TYPFBIJIAH TaJIIAy JKacalblll, MbICATIAPMEH JIoJIeNAeH 1. ¥IIT a3aTThIFbI XKOJNBIH/A MAhUT KeTKeH OaTbIpIapabIH,
00pas3bl peaibl-TapuXH SI0CTap/ia KeHipek aiburan. CoBeT YKIMETi TYChIH/Ia jKa3blIFaH 3epTTey CHOeKTep/e
aiiTbuIMaii, OypManaHFaH JepeKTep MEH OKHFalap SHOCTBIK KbIPJIap/bl al-aHbIK KepceTireH. MakanaHsl
TaJIJian, TAJIKbIay OapbIChIH/A OTAH/bIK JKOHE IIETENIIK 9eOneTTaHyIIbIIap MEH TapUXILIBLIAP/IBIH MiKipiepi
HETi3re aJIbIH/IbL.

Kinm co30ep: Tapux, xKbIp, o10¢, 00pa3, Oarsipiap Oeiineci, Mcaraii, Xan Kene, CypaHiisr 6aTsip.
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O0pa3 repoeB B peaTHCTHYCCKHUX 3MOCAX, BIPAKAKIIHX
CONMPOTHBJIEHUE KOJOHUAJILHON MOJTUTHKE

Annomayus. B craTbe paccMaTprBaiach poiib MOTOB B 00LIECTBE, MECTO B (HOPMHUPOBAHUH HAITOHATBHOM
UJICU, HACKOJIKO OHHU CIIOCOOCTBOBAIM POCTY JYXOBHOM MBICIH Ha OCHOBE PEalibHBIX HCTOPHUCCKUX DIIOCOB.
Peanuctudyeckre MCTOPUYECCKUE SMOCHI — JIUTEPATYPHBIN JKaHP, MPOSBIISIONIMIACS B Ka3axCKOW JUTEpaType
HUCTOPUYCCKON JTOCTOBEPHOCTHIO 10 COACPIKAHHIO, MOITHYCCKUMU OCOOCHHOCTSIMU IO JKAHPOBOM MPHpPOJIE.
HcTopudeckue 3Mochl — 3TO HE TOJBKO TyXOBHBIC IIEHHOCTH OJHOW 3TOXH C TOYKU 3PEHHUS UX COOCTBEHHOIO
CTAHOBIICHHS U PA3BUTHS, HO U CIICIbl HCTOPHUCCKUX COOBITUH ThIcsyeneTnii. CaMu M3IaTel i HCTOPHYCCKIX
3MOCOB OBLIM TMO3TAMHU-CKA3UTEIISIMU, KOTOPBIC BUACIH HCTOPUYCCKHUE COOBITHS TOro BpeMeHu. [lostomy
HCTOPUYCCKHUE AIOCHI YaCTO BO3HMKAIOT B MOMEHT, KOTJIa IPOUCXOAUT COOBITHE, U HAMIPABJICHBI HA 00BSICHCHUE
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HNPUYHUHHO-CIICICTBEHHBIX cBsizel (aktoB. Vcropudeckue osmocsl «Kenecapsl-Haypbi30aity, «lcaraii-
Maxamber», «CypaHIIbl 6aThIp» — 9TO HEU3IIAJUMOE HACIIENe HAlllel HAllMK, KOTOPOE LEHUTCSI B HCTOPUH
JUTeparypel. B 3THX 3mocax BOCHEBAIHCh FepONYECKHe MOCTYIKH Ka3aXCKUX OaThIPOB, KOTOPBIE COXPAaHMIH
CBOIO CTPaHy, 3eMJIIO U Mepelajii MOTOMKaM HEOOBSITHYIO 3eMIII0, OCTABIIYIOCS OT 0B, OaTHIPOB, KOTOPbIE
CTajaM JKepTBaMM Ha MyTH He3aBucuMmocTH Kaszaxcrana. B naHHO# cTaThe Ha OCHOBE MCTOPHYECKUX SMOCAX
6])[.]'[ IpOBEACH Hay'—leIﬁ AHAJIN3 U JOKa3aHO IMpUMEpaMU MNPUMEHEHHBIX K HMX BOIUIOUICHUIO METOHOB H
NPHEMOB, pacKpbIBAIOIIMX 00pa3bl 0aThIpoB, kak Vcaraii-Maxambet, Kenecappl, CypaHIIbI, COBEPIIUBIINX
noxBurk Bo numst OTedecTsa, B 3alMTe BEJIMKOIl CTENM OT BHEIIHHWX BparoB, B 0OphOe 3a HE3aBUCHMOCTh. B
xXoae O6Cy)KlIeHI/I$[ CTarbu 6]:1_]'”/1 MOJIy4YC€HBI MHEHUS U3BECTHBIX JIMTEPATYPOBEAOB, UCTOPUKOB KazaxcTana.
Knrwouegwie cnosa: ucropus, mosma, snoc, oopas, oopas repoes, Mcaraii, xan Kene, CypaHiib! 6atsip.
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The image of heroes in a realistic historical epics
expressing resistance to colonial policy

Abstract. The article considered the role of poets in society, their place in the formation of the national idea,
how much they contributed to the growth of spiritual thought based on real historical epics. Realistic historical
epics are a literary genre, manifested in Kazakh literature by historical authenticity in content, poetic features
in genre nature. Historical epics are not only spiritual values of one epoch from the point of view of their own
formation and development, but also traces of historical events of millennia. The publishers of historical epics
themselves were storytelling poets who saw the historical events of that time. Therefore, historical epics often
arise at the moment when an event occurs, and are aimed at explaining the cause-and-effect relationships of
facts. The historical epics «Kenesary-Nauryzbai», «Isatai-Makhambet», «Suranshy Batyr» are the indelible
heritage of our nation, which is valued in the history of literature. These epics glorified the heroic deeds of
Kazakh batyrs who preserved their country, land and handed over to descendants the vast land left over from
their grandfathers, batyrs who became victims on the path of independence of Kazakhstan. In this article, on the
basis of historical epics, a scientific analysis was carried out and proved by examples of methods and techniques
applied to their implementation, revealing the images of batyrs like Isatai-Makhambet, Kenesary, Suranshy,
who performed feats in the name of the Fatherland, in protecting the great steppe from external enemies, in
the struggle for independence. During the discussion of the article, opinions of well-known literary critics and
historians of Kazakhstan were received.

Keywords: history, poem, epic, image, image of heroes, Isatai, Khan Kene, Suranshi batyr.

1. Kipicne

Kazax Tapuxu >kpIpiapsl 0acka Jja SMHUKAIBIK MYPaJIapbIMbI3 CHSIKTBI 3€PTTEIIIM, 03 Ta-
puxu OarachklH anarelH yakbIT keTTi. 1. YommxaHoBTeiH «Kazakrapiarsl MIaMaHABIKTHIH
KaJIIBIFBI» eHOeriHeH OacTarm, XX FackIpAbIH Oac Ke3iHeH Oepi Kapaii 3eprreimn kenexi. Je-
TeHMEH JOYipIliK TYpFBIIaH TyTacTai KapajdyFa THIiCTI TapuXH XKbIpIapAblH TyOereiini ca-
pamanysiHa KeHecTik 1oyip HIeoI0THsICHl ChIHA KaFBII, Kapa Ka3aHHbBIH KAKIAaFbIH KAaIlThI.
JKaOpImraH Ka3aHHBIH IMTiHE XaHIAPIbI JKIKITEH XYTeHAen, OeK-CyJITaHmapabl CyMipenTe
KepcerTi. En OunereH xanmapra oMiNieTci3 iCiH TalicaaMaii alThII, TYPalTbUIIBIKICH KeM-
IIiTiriH OeTiHe 0acKkaH HeMece CYHEeHepI K iCiHe BIp3ajbIFbIH OUTIipreH Ou-TIemeHaep,
JKBIpayJIap MeH aKbIHIApABIH aTajbl co3/epi /1e KeperiHe Kapai maiia aHbuIbI, Ko/leciHe
YKapaMaWTBIHBl CHUIBIHBIN TACTANBIT OTBIpFaH. OCBHIHBIH OapibIFbl TApUXH IKBIPIAD.

Ne3, 80 vol, 2023 | "Keruen” M.O. Auezov Institute of Literature and Art 161



"KepyeH" Fol1bimu dicypHaavt Ne3, 80-mom, 2023 ISSN: 2078-8134 [ elSSN: 2790-7066

Omnappiy KyHi OyriHre jJediH Tapuxu OarachlH aJMaraHblHA TApPUXH XKbIpiap Jomen Ooa
ananel (Paxeivos, 1999: 235).

¥asl kazymsl Bonbrep: ap-yKAaHbl KYIITI XalbIK OOCTAHBIKTHI, HIBIHIBIKTBI KO-
rapbl Oaranaiinel neiai (Cmaryios, 2014: 250). Epkinjgik meH TOyelnci3miK YIIiH Kypec
JKOJIBIHBIH 131 0ap XaJbIKThIH Oipi - Ka3aK XajKbl. ATbIpay MeH AJITaiifa CO3bUIFaH YIIIbI-
KHBIPBI KOK, YJIaH-0alTaK jKepiMi3/i jkaynayra opKiMHiH Oip Tanacel 6omubl. [LbFeicTan,
Bareictan, OHTyCcTiK, ConTycTikieH OipHelie (peoaaiablKk MEMICKSTTEP KOPIIIaIl KaTKaH.
Omnap op Adyipae op Ke3ze Kazak JajiachlHa KaHJbl COFBICTAp, amnarThl MIadybulaap xa-
car TypraH. MaceneH, opra raceipaaH Oactar, XX FachIpJbIH apalibIFblH/Ia Ka3ak jKepi-
He ipi-ipi corbic opekertepiH kyprizreH. LIbiHrbic xanubiH, Upan llaxembH, XKoHFap
KajaMmakrapblHblH, KokaH-Xuya xaHAapblHbIH *oHe Pecell marumaiblFbIHBIH OTapiay cas-
carTapblH TapuXx jkakcel Ouneni. OckIHal 1pi-ipi TApUXW OKUFaIap Ke3iHe el MeH JKepiH
aMaH CaKTall KaJyFra Ka3aKThIH KaJblH KOJIbl aTKa MIHI'€HIH Ol1eMi3. AJlakaHaai xKepiMizai
Jie Jkayra OepMel, aliblll KaJiFaH Kac OaThIpiapbhIMbI3 XajblK e€ciHie. byrinae con Garsip
0abanapbIMbI3JIBIH TOYEJICI3MIK JKOJBIHAAFBI TAPUXHU EPIIriH HACUXATTANUTBIH JKbIP-Jac-
taagap Oap. Con sxwip-mactanmapraan «Kenecapsi-Haypsiz0ai», «Mcaraii-MaxamOeT»,
«CypaH1ibl 6aTeIpy» KbIPIAPBIHIAFBI €PIIKTI, OaTHIPIBIKTEI KOPCETY 0ACThl MAKCATHIMBI3.

2. MartepuaJjigap MeH dictep

2.1 3eprTey daicTepi

Makana peasibl-Tapuxu KbIpJiap TaKbIPbIObIHA apHAIIFaH, COM ce0enTi 3epTTey Oapbl-
CBIHJIa PeaJJIbI-TApPUXH KBIPJIap MEH OJIap/ibl 3epTTEY EHOCKTEPIMEH TAHBICY KYMBICTAPBI
KYPri3unmi, Tajjay, CHUHTE3, OH KOPBITY, aKMaparThl OHJCY MEH JoHWeKTey oJicTepi
KOJIJTAaHBLIJIBI.

2.2 MarepuaJra cunarrama

Makana a3y kesinge «Kenecapoi-Haypoiz0aiiy», «Mcaraii-Maxamber», «CypaHIibl
0aThIp» TapUXH HKBIPJIAPBIHBIH JKapbIK KOPTeH MITiHAEpiHEe Tanay *Kyprizinai. CoHbIMEeH
Karap TakwIphi asceiaaa b.C. PaxeiMoB «Tapuxu amoc Taburats», XK.K. Cmaryiios «Ta-
puxtan TarsuTbiM». E. bexmaxanos «Kazakcran XIX racwipabiy 20-40 >KpUTIapbIHIIAY,
E. bexmaxanoB «Kazak xankpiHbiH Kenecapsl 6actaran a3aTThIK KO3FaibIchl. XaH Kene:
Tapuxu TonFammap MeH mbeca, nacrtannap», ¥.b. AszbaeBa «¥nr-a3arThlK KeTepiiici
Typansl Tapuxu xbipiapy, C. KackabacoB «Oii epic», C. MykanoB «Kenecapsr — Hay-
pwi30aii Typans, [.P. dynarosa, E. Cynaran «Kazak (oibKIOpBIHAAFEI TAPUXH KBIPIBIH
KanbnTacy (akropnapsl: KeHinkepiep OeliHec» arThl FBUILIMUA eHOSKTepl MeH aBTopede-
parrap, Makajaiapsl KOJAaHbUIBL.

3epTTey KYMBICHIH XKYPri3y 0apbIChIH/IA TYpIIi Marepuaiaap maiaananbuiibl. Ocipece,
E. bexmaxanoB nen C. KackabacoBTBIH 3epTTey €HOEKTEpi KapacTBIPBUIBIN, TaJIIAHIbI.
Peannpi-tapuxu smocTtap KapacThIPbUIIBL.

3. TaakbL1ay

TaMbIpbIlH TEpeHre >KaifFaH Ka3aK Tapuxbl epliepiMeH KepikTi. Tapuxu TeHKepic
KE3CHIHIH Kail yakpITBIHAA Oojica Ja, TapUXu OKUFAIAPABIH OPTACHIHAA Ka3aKThIH Kac
Oareipiiapbl 0omibl. OsapablH aTKapraH iC-OpeKeTi eNIMI3/IIH IIETIH Kay OacmachlH Jell,
Haif3a/lapblHa YKI TaFblIll, XaJIKbIMBI3IBIH a3aTTHIFbI KOJBIHAA OacTapblH KaTepre Tirif,
CYpAaIblI COFBICTBIH, OITICTIEC IMTAWKACTHIH Oachl-KachIHAa OONFaH.
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Kazakcran Tapuxpinaa Taiira TanOa Oackannaii Oonbln TapuxTa Kayiran Vcarail MeH
Maxambet Oacraran 1mapyainap kerepinici, Kenecapsl Kaceimynbl Oactaran keTepiic —
OYTiHT1 ypHaK yJIri ajJapiblK TapUXy OKHUFamap.

Benrini tapuxiibl E. bekmaxanos «Kazakcran XIX racwipibie 20-40 xKbLigapbiHaa»
eHOerinne: «Kenecapsl OacraraH KeTepiiicke 1o Oip Me3riiie Ooimaca Jia YI xKy3/IiH
Oykapa XaJKbl TYredl KarbickaH. KeTepisic oTapibIFbIHBIH aybICHINT TYPYbIHA OalIaHBICThI
Ka3aK pyJapbIHbIH dp JKbUIIApAArbl yJec calMarbl Ja, Kypambl Ja ©3Tepill OThIPFaHy», —
neiini (bexkmaxanos, 1991: 113). TapuxmbutapiasiH ke0i Kenecapsl Typaibl sKaFbIMIIbI
MIKIp aThIN, OATBIPABIH a0bIPOH-aTaFblH aCKAKTATBIN OThIpaabl. AWTanbik, XIX Fackip
OpTaChIHAAFbl aFbUIIIBIH 3ePTTEYIIiCi, Aana esikeciniH Ouiripi T.B. Atkuncon «llIbiFbic
xoHe bareic Cibipaeri 3eprreynep» eHoeringe: «Kenecapbl KazakrapiiaH Tamalla jKaybIH-
repiiep AaibiHai anael. Kenmriniri maran KeHecapsl xKiriTTepiHiH KbUIBILINEH, aibanTa-
MEH OTe JKEHII KMMbUIJaybl KAPChUIACTBIH KYIIIMEH COFBICY/IA aCKaH JKETICTIKKE OKEJIIi.
Tamama odunepnepi 6ap KazakTap oJIeMJETi €H KYIITi aTThl 9CKepAl Kypa aiap ei», —
nen kazanel (Cmaryiio, 2014: 274). An opeic odurepi H.H. Cepena o3 3eprreyiepinze:
«Kenecappl — 03 XankbHbIH Tamaina Oacuibichkl. KeHecapbl capOa3napblHbIH MepeiiHiH
ycremairine Oipairinig Kymritirine Eypona konbacmbuiapbIiHbIH Kai-KalicbIchl Oosica aa
KaiipaH Kajap eli», —Iel TaHIaHbIChIH jkachkipa anMajsl (bekmaxanos, 2017: 448). Byn
cesnepaiH xkanbl 0ap. Ce6ebi Kenecapbl XaH »HubIpMa MbIH cap0a3/iaH TYpaThiH, )KaybIHTep-
JK KaOieTi sKoFaphl 9ckep kacakTail aiubl. OHBIH 9CKepi KY3IKTEp MEH MBIHJBIKTapFa
Oouninai. baTeIpibIFEIMEH epeKilie Ko3re TyCKeH capbasiap «Ky30achD», «MbIHOACHD) Ja-
ya3bpIMJIapblHa TaralbiHaanAbl. KeHecapbl Kypajaibpl Ke3re arkaH MepreHiepAl ipik-
Ter, MepreHdacel 0ackaparThlH kacak Kypabsl. OpbIC apMUSICBIHBIH YJTici OOibIHIIA €3
OCKepJiepiHe epeKIle albIpbIM OeNTiiepiH eHri3/i. XaH KaybIHTepIepiHeH COFBIC TAKTHKA-
ChI MCH 9CKEPH OHEP/IIH aMaJI-TaCUIZepiH MeHrepy i Tanan erti. KeTepinicurinepai ackepu
eHepre yipeTyMeH OYpbIH TYPaKThl OPBIC ApPMUSICBIHJIA KBI3MET €TKEH OPBICTBIH, TaTap IbIH
JKOHE OAIlIKYPTTHIH TOKIPUOENi coyiarTapbl alHaNbICThI. XaH jKacarblH/a KaTaH TOpTill
opHara Ounmi (Asi30aeBa, 2007: 35). Kenecapbl KeTepiiici XalblK CaHACHIHAAFbI Taslak
OJICH-KbIPJIap/IbIH, aHbI3-OHTIMEIIep/IiH apKayblHa alfHaIIbI.

KenecapbiMeH KeTepislicke KaTbICKaH OaThIpiap Typalibl KbIpIapIblH Oipa3blHbIH aB-
TOpJIapbl € JKajblHAa cakrainraH. OmnapiblH KarapbiHia HeicanOait xbipay, Jlockoxka
xbipay, Kynepi, KexOail 1.0. akpiHmap/pl aiipbIkiia arayra Oomaipl. ATalMBIII aKbIH-
JKBIPayJapbIMBI3/IbIH JKbIPIAphI aybI3IIa JICTYPAIH YATICIHIE MIBIFAPBUIBII, €1 apachIHa
aybI3IaH-aybI3Fa Tapaiy apKbUIbI KBIPIaHBII KSITCH.

3eprrey Oapbichinna HeicanOaii sxxwipaynbin «Kenecapei-Hayppiz0aii» aeren kesemii
KBIPBIH KapacThIpAbIK. Bysl KpIpaa Kblpay YIIT-a3aTThIK KOTEPUIICTIH ©3€KTi apHachlH
KOPKEeMJIIK aFblHaH epeKineseHaipin xasrad. Kenecapol, Haypbi30aii epiirin 0acka 0a-
TBIpJIAP KBIPBIHBIH ISCTYPiHC OeliHeNeH Kei, OHbIMEH Oipre 63 3aMaHbIHbIH HIBIH/IBIFBIH,
XaJIbIK OachIHA TYCKEH KYM3EIICTI OKUFaIap/bl medep cypeTTereH:

Kene xannwiy mycuvinoa

Kapm 6ypaoaui scapadvix,

Kayzan kapoail 60paovix.

«Abbinatinany am Kotivin,
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Jywnannwiy andvin opaosvix.

Kene xan orcasvim bonzam cow,

bem-6emimen mapaowix (Kackabacos, 2009: 121).

Byt — xbIp FaHa emec, TApUXH WBIHIBIK. AJl xKa3ylbl, 9aeouet 3eprreymi C.MyKkaHoB:
«Hpicanbaii sxpIpay/ibiH Oyp MOOMAChIHBIH KOPKEMJIIK KyaThl JTUKAIBIK OKUFara aKbIH JIH-
pHKa JIOHIH Tamallla CeTKEH AeH Kelle, I0AMaarbl OKYIIBIHBIH JKaH )KyHeciH 0ocaTaThlH,
OWBIH TepOeTEeTIH TUPHUKAIBI MOTUBTEDP Korml. bynm nosmamen Heicanbait XIX rachipmarbl
Ka3aK aKbIHAapPBIHBIH apacklHAa TOPJCH OPBIH anajb», — qereH oonarsia (Mykanos, 1941:
163).

Kenecapbl — kac 6aTbIp, OMITIK Ti3TiHIH MBIKTAI YCTaFaH OMipIITi, 0apIIbIK )KYPTIIEUTBIKTI
ay3blHa KapaTkaH xaH. OHbIH MaHaiibiHa He Oip nysayn Oatbipiap skuHamFaH. OJ XaHHBIH
OpIachlH — MEMJICKET OpTalIblFbIHa aliHaAbIpFraH. XKeipaa:

Xan 60n0vl Kenecapor Opma orcysee,

Kativinowl apyazel o32e dicysee.

Xaxim 6on, srcemi Jcypmman ublebl Acnbvl,

Kapamac won canyea bacxan izee (Kackabacos, 2009: 125), —
nen KeHecapbIHBIH TETiH XaH eMeC eKeHiH cumartaiapl. O Ka3ak eiHiH epKiHJIriH, el-
JITIH caKTayFra KYIII CaJiFaH.

Kusta-Kecki ypbicTapia O6aTeIpiIapIslH Ke3re TYCyi — epeH epilik KepceTyiHiH Oenrici.
KenecapbsiablH ocsinaail ep>xypek 0arbipel — Haypeiz0ait. Haypsiz6aii Kacsimysisr — Kene-
capbl XaHHBIH TyFaH iHici. O keTepislicke OacTaH-asK KaTbIChil, KeHecapbIHbIH KeHECIiCl
e, KMsIJIaFbl KUbIHFA dKYMCanThiH OaThipbl 1a eni (Paxumbaesa, 2020: 329). Muicassl, Ha-
ypb130ait MeH Kenecapbl XaHHBIH epiliri ObLIail KbIpIIaHaIbL:

Haypui36aii kipoi kamanza

Kepineen orcayoviy weminen.

Lvioau anmaii xan Kene,

Am Koti0bl mayowviy beminen

Llloxe amuim dicepee bapmaii-ax,

AtbIpoLiobl XaHblY ePKIHEH.

Cuinvipwinsin Kanwvin 6apavl

Koxbypwin ammoiy kominen (Kackabacos, 2009: 128), — neren »onmapaarsl Haypr3oaii
0aTbIp EKIIHAETII, Kay/IblH KaMaJlbIHa KIpreH1H KepreH Ke3/e Kapar Typa anmaii Kenecapst
XaH /1a 6ap epik-)KirepiHeH albIpbUIBLIT KallapAal skayFa Kapchl madabl.

M. Oye3oB 1928 xbutbl «Xan Kene» nbecachid ka3abl. bipiami per 1934 xbuibl eH
KayinTi Ke3le Ka3ak Japama TeaTphlHAa KOWBUIBIN, SPTYPIi CHIH-TIKIpiepre, Kapama-
KalIIbl Ke3KapacTapra opail TOKTaThUIbIN Kajabl. by mbirapMa OynaH KeiliH e sxepae
XKapblK KepMmei, skalyibl skarThl. 1983 kbUIbl MIBIKKAH M. Oye30BTiH KHbIpMa TOMIBIK
HIBIFapMaliap KUHAFBIHBIH OH TOPTIHII TOMBIHA KOII )KbUIAapIaH KeHiH FaHa KapusiiaH-
Iel. Pemkonmerns mymienepi melFapMa Typaibl MbIHaAai MamiMeTTi aiTaasl: «lIbecansin
TapyuXW Heri3i MeWTiHIIe oI, aj ApaMarypr TapuxX FHUIBIMBIHA KeWiHIpeK MaiiM Ooma-
TBIH, OipTe-0ipTe TaHBUIATHIH KAWIIBUIBIKTEl OKUFallapra OalblnTan YHIJIIN, WIBIH CHIPBIH
YFBIHBIN, KopereH ik skacarad. [pirapma sxemici — KeHe XxaH MEH OHBIH CEpIKTepi, Kb
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OCBI KO3FaJIbIC ©31HIH XaJIbIK MY/JICCIMEH KaObICITAUTBIH TPATeIUSIIBIK ChIMIIAThIH OipiKosia
allKaH COHFBI caHay bl *KbuLIap/ bl (1841-1847) kamtunby (Ceprasbl, 2004: 26).

«Kenecapsl TyJIFacel, OHbIH €CiMIMEH OaiIaHbICThI OTKEH FAaCBIPABIH 40-KbUIIapbIHAAFbI
OKHFallap — Ka3aK Tapuxbl FHUIBIMBIHAA Y3aK YaKbIT OOMBIHIA alTBIC-Talac TYABIPBUIBII
KeJreH Mocenenepi kem», — aereH aepekti aiitagsl C. JloyitoB (Tleuberdina, 2021: 41—
58). Ycrimizaeri FacwIpAplH enyiHIIi KbulgapbiHaH Oactan KeHecapw! aTbiH atayra 0oi-
MaKTBIH pecMU Kaylbliap KaObUllaHFaHHAH KeliH KeHecapsl keTepinicine yaipeiie Kapar,
KBIpFHM Ka0aK TaHBITKaH aHbl3, OHriMesep nyHuere kenai. Tapuxrarel Kenecapsl Typaiisl
oeOueTTe KONTEereH MbIFapManap Ja TybIHIa/Ibl.

M. OyesoB «Xan Kene» Tpareausiceinaa emipi fe, eimi Je MblprajaHFa TOJbI ipi Ta-
PUXU TYJIFaHBI TEPEH TONFan OeiHeneyre 6aThlT KajaM kacaabl. byt Tapuxu neecana 1841
KBUIIBIH KBIPKYHEK aiibiHaarel KeHecapbIHBIH XaH cailylaHFaH Ke3eHiHeH OacTtan eMipiHiH
COHBIHA JCHiHTi, SFHU 1847 KbUIABIH jKa3blHA JEHiHT1 apaibIKThl KAMTHIIBL. AKaJIeMHUK
P. Hypramu: «paManblk »KaHpAbIH OapiiblK Talall-TUIEriHe TONBIK jKayan Oepedi», — Jen
Oy becara oTe skorapsl Oara Oepeni (Tleuberdina, 2021: 41-58).

Kazak onebueti TapuxbiHa epeKiie opHbl 0ap keneci 6arsipiaapeiMbl3 Mcaraii, Maxam-
Oet Oosca, onapra aa apHanran bl. [llepexoBriH «Mcaraii-MaxamOeT» KbIPbIH 0acTBIpY,
MiKip allTy KeHeC YKIMeTi OpHaraHHaH KeWiH KeH OPBIH ajlJibl.

«Hcaraii-MaxambOeT» — Tapuxu KbIp. 1925 KbUTbl KBIPABIH OipiHII 0ediMi KapbIK
kepreH. Onza 1836-1838 sxpuibl Kimni xy3ae xaH-cynTangap MeH OM-OosbIcTapra Kapchl
Ucaraii, MaxambeT Oactaran mapyanap ketepiiici cyperrenrer. Tapuxu xbip Hcaraiins
TaHBICTBIpY/AaH OacTamnajel, aprbl-Oepri ara-0adanapblH Ti3emdl, a3 XkKaiijay, KbIC KbICTay
KOHBICTAPBIH aTaliJbl, OaThIPABIH Kapa OachlH CUMATTalbl. AKBIH KOTEPUIICTIH OapIIbIK
OKHFallapblH WICTIHEH >Kilke Ti30eH, Imemymi Ke3eHaepiH ipikren anrad. JKblpaa
MaxamOeTke a3 opbIH OepiireH, on yII-aK skepiae KepiHeni, an Mcaraii oOpa3sl Harbl3
XaJIBIK KOCeMi TYJIFACBIHJIA, S, ajall, epyKypeK OaThIp, XalblK KaMbIH OilaFaH a3aMar
peTinze Kplpiaanrad. AxageMuKk M. Oye30B «OaeOHeT Tapuxbl» JACM arajaTbiH 3epTTey
enOerinze «Mcaraii-MaxaMmOeT» KbIpbIHa 30p Oara OepreH: «OMipse aHbIK OOJIFaH OKUFa
KOMECKICi3, KYHTIpPTCi3, aliHaFa TYCKEHJICH, alllbIK TYCKEH» JETI, €]l eMipi MEeH TipJiriHiH
PCATUCTIKIICH HIBIHAKBI KOPIHIC TalKaHbIHA CYHCiHE HUET OiaipreH. ¥IIbl )Ka3ylibl OJaH
opi: «AKBIH XKBIPBI — TAPUXTA 131 KAJIFaH KbIP, aHBIK OKUFAHBIH JIOJI ©31HEH TyFaH LIBIHJIBIK,
Ta3aJbIKIEeH alThUIanbl», — JACM JKBIPAbIH HAFbI3 TapUXH TYBIHAbI C€KCHIH aifakTaraH
(Tleuberdina, 2021: 41-58).

«Hcaraii-Maxam0OeT» KbIpbIHa KaTBICTHI aJIFbIC O3 3ka3zFaH — X. Jlocmyxamenyiibl. OHBIH
1924 xputel «Cayne» xypHanbiHbIH («Kazak oqeduerti — OiniM KypachiMb», Ne3 «AK kKo
razerinig 416 canbiHa KochMIIa) OeTinae >kapustianran «Kaszak Oareipnapsl: «lcaraif,
MaxamOeT» JiereH ImarblH MaKaJlachl — OCBIHBIH Jnoueni. Faneivm myHna blrpuiMan akbia
LIBIFapraH KbeIpra emec, «Mcaraii-MaxamOeT» KoTepiliciHiH Tyy ceOenTepine TOKTanabl.
X. JocmyxamenoB —MaxamOeTTaHy FEUTBIMBIHBIH HeT131H canyibl. On «MaxamOeT OaTbipy
aTThl IAFbIH 3epTTey eHOeriH xa3raH. X. /locmyxamenoB MaxamOeTTiH OaTbIp, KbIpay
opi noMObIpambl OoyFaHAbIFBIH aliTanbl. Conpali-ak MaxamMOeTTiH MiHE3 KbI3YJIBIFBIH
aifta ketin, MaxamOeT KoNTi KbI3ABIPHII, KOHUTIH ayAapbll epTeTiH aaMHBIH TYpi OOIFaH
nereni tinre tuek ereni (Paxeimos, 2002: 431).
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K. XKymanuer Hcaraii-MaxamOeT keTepiiciHiH MoHICIMEH bIFbUIMaHHBIH aKbIH/IbI-
FhIHA KAaTBICTHI FBUIBIMU Ke3KapachiH anram «Kazak omeOueri» (1932) raserinue xoHe
«Kazak onmedueri» 1942 xblabl OpTa MEKTEITIH 8-CHIHBIOBIHA apHAIFaH OKYJIBIKTa HAKThI
HYKTECIH KOsl aifTKaH 0oJaThiH. O1e0neTTanysl raibiM «lcaraii-MaxamOeT» KbIPHIHBIH
JKa3blly TapUXbIHA KATBICTHI OWBIH ObUTall cabakTaiinbl: «Mcartaii-MaxamMOeT» — Tapuxu
mosMa. AKbIH OYJI TIO3MAChIH €l ay3bIHaH OOJICHIH, KOJIbIHA TYCKEH TapuXd MOIIMETTeH
Ooicein Mcaraii, MaxamOeT OactaraH 1mapyanap KeTepiidiCiHiH TApPUXbIH MYKHUST 3€PTTETl,
eTe >KaKChl MEHrepin OONFaHHAH KeWiH jka3faH cHAKTHL. [loamara KaparaHza akbIH
KOTEPUTICTIH TapUXBIH >KaKChl OuTmi. OKUFaHBIH Tyy ceOeOiH, Tapuxu i31H aKbIHHBIH
JKAKChI 01Tyl MO3AMAaHBIH 0acTaH-asiK ©31HIH TAPUXH [TO3MAJIBIK KACUETIH JIYPHIC CaKTaybIHA
MYMKIiHAIK Oepreny, — neini ([ymnarosa, Cynran, 2019: 385). ATanMsli xaybIHIepISPIIiH
epIiKTepi Typalbl aiiTap OoJicak, epeKIie epKYPEeKTIriMeH, KoI0acTayibl )KaybIHTepJIiTi-
MEH, €03 0acTayIIbl KBIPAYTBIFBIMEH KO3Te TyCe OiITeH.

Meicansl, blrsiiman akbid Mcaraiiipl Obliaiiina cyperTeiii:

Azativinnvly apuina,

Kapvinoacmeiy xameina,

Kbicka kynoe KulpulK wankaH.

Kwoicvineannoly nanacwi-

Acwin ediy HUcamail

Ep Tavimanuwiy 6anacer (lepexos, 1976: 19).

En xaMBIH J)KeTeH OaThIPIBIH MTUESICHICKEH 1CTIH YHEMI KypMeyiH Ta0yFa KYII CajFaHFbl,
KaHJ1ai sxkaraaiaa ga OiTiMre Keiy yoJIapblH yIalbl OiJian OThIpFaHbl OaiiKaiabl. AKbIH
KOTEepLITiC 0acIIbICHIHBIH aCKak OCHWHECIH TyJIFallall KaHa KOWFaH YKOK, XYPTBIH CYWUICH,
JKeKe OaChIHBIH MY/IZICCIHEH eJ1 MY IJICCiH )KOFaphl KOsl OLITeH a3amar KaH 1al 00Tybl Kepek-
TITiH Je KopkeM OciHemei.

Hcarait MmeH MaxamOeT 3aMaHbIH[A Ka3aK XaJIKbIHBIH IaTIIAJIBIK OTapiayllbliapra
Kapchl 0ac Kyparl, KapChUIBIK KOPCETe OUITEHI, TOYEICI3IK KUITI eJ1 OipiliriHe OaiaHbICThI
ekeHi blrpuiMaH MIBIFapMachkiH/Ia aHBIK KepiHic TankaH. Vcaraii TaliMaHYJIBIHBIH:

Tonipi anovinoa xax 6onwin,

Kanmanweis ynken bopoluika.

Kuvipan xycmuoly 6anacot

Kwvipvivea canvin ko3oepin,

bipnix mayvin 630epiH,

Katipamoiy b6onca goiicatiuibl.

En ywin wayvin namvicka (JKonnacoekon, 1997: 372), — neyi XajbIKThIH KaHIail YIKSH
iCKe JIe KoJiJlay KepceTeTiHiHe 30p CeHiMHIH OenriciHien. Ocipece XajbIKThIH IICKCi3
CYHiCIIeHNIUTiTiHe OOJICHTeH OJ1 Ka3akK JKYPTHl ©3iHiH a3aT KaJlblH CaKTall TYpy YIIiH 0ip
JKEHHEH KOJI, O1p *KaramaH 0ac MILIFapybl KEPEKTITiH OCUET €Till KAJIIbIPAITIBI.

4. Hotuxkesep

K. XKabaerTbIH xbIpiaybiHiarsl « CypaHIIbI 0aThIpy», «OTereH 0aThipy TacTaHIapPbIHBIH
TaKBIPBIOBI IIK, epIiK, OipIIiK MeH BIHTBIMAKTACTHIK KalbIHIa Ka3blIFaH. JKbIP/IbIH CIO-
skeTi CypaHIIbl OaTBIPIBIH OMUIIITT MeH epiiri 6epinrer. COHBIMEH KaTrap afajlablFbl MCH
Oaif OGarmanra Gac mMmelTiH GipOeTkeiiniri cyperrenred. XKeipma XK. XKabae Cypanuist
Oarelp OeciiHEeCiH AJlaTayMeH CalbICTBIPabl. «My3 JyibiFa, Kap caybIT» Jer, Alarayibl
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OChUIall cypeTTeyl TeriHHeH-TeriH emec. JKbip esici OOWbIHINA JyJaT oI JKay aJijibIH-
na yuike Oesineni. byl — keHuire Kasy TycipeTid xarmai. JKbIpJbIH jKaarachiHIa Oy
JKaFaiilaH WIBIFAThIH, €Nl aMaH aJiblll KalaTbhlH MBIKTBI, Xac OareIpibl KyTeciH. Kem
KYTTipMeH Ke3 aljIbIHa eJJliH KaMKOpbI, OeC KapyblH acbIHFaH, apbICTaH JKYpEK, «AJjara-
ynai» Cypanuibl 6ateip keneai. JKeipna CypaHinsl O0atbIpabiH eciMiMeH Katap Celnaraii,
Kapacaii 6arbipnapapiy Oeiineci Oepinren. CypaHIIbl OaThlp Typaibl:

Cypanuwbloai 6amuipovlH,

JKypmezen weninen.

Anmacman cokkan ax Kblavli,

FEw xemnecen Oeninen (CanpipOaiiysier, 2010: 240), — neren sxonaapbl CypaHUIbI
0aTBIPBIH OaTHIPIBIFBIH KOJIBIH/AFBI KAPybl apKbUIBI OUTIIPII OTHIP.

Cypannibl OatbipibiH epiiri Kokan xaHzbiFblHBIH JKETiCy Ka3akTapblHa jKacaraH
KOPJIBIK-30PJIBIFBIHIIA €PeKIlie Ke3re Tycenai. HeriziHeH, KbIpja jkacaraH epJiri aHbI3-
OHrimere napa-map OOJFaHbIMEH TAPUXTHIH COKIAFbIH/A OOJFaHFa YKCAH/IBI.

5. KopbITBIHABI

KopbiTa aiiTcak, oTapiay cascaTblH OIIKEPEICHUTIH pealibl-TapuXHu JIocTapia
Oarbipiap OciiHeCI KeHIpEeK allibuiFaH. ¥JIT TOYeJICI3Ir KOJbIHa Kapa OachlH OfiaMai,
SJIJIIK iCTepre apanachlll, aTThIH JKaJIbIH/IA, TYHEeHIH KOMBIH/IA XYPreH 0aThip OabanapbIMbI3
XKeTepaik. Ocipece, oTapiay cascaTbiHa Kapchl IbIKKaH Kenecapbl Kaceimyier, Haypreizoaii
Oareip, Wcaraii Talimanysiel meH MaxamOer Otemicyiibl, CypaHisl O0ateip, XKankoxka
0aTeIp CHIHIBI OATHIPIAPBIMBI3IBI €peKIle aiTyra Oonaabl. An OyJl TyIFajgap Typajbl
JKa3bUIFaH 3MOCTap TYJIFaap/biH OeT-OCHHECIH alllblll, TYJIFAJIbIK KeJI0CTIH TOJBIKKAHIbI
kepcete OinreH. Ochl JKbIpIapAbl OKbIFAH OKBIPMaH TApUXThI O1TyMEH KaTap, MaTpUOTTHIK
pyxTa TopOHeICHe .

Makana oTapnay cascarblHa KapChUIBIKTBI OULIIPETIH TapUXHM dMOCTapAarbl 0aThIp
Tyiranap OefiHeciH amnyra apHainabl. KeH panama epkiH ecim, OyFayiblK KHMEIreH, )KaH-
TOHI a3aT Ka3akK XaJKbl HaTmiaiblK Pecell YKIMETi Kypri3reH orapiiay cascaTbiHa KOHJIre
anmMajel, 0ol yiipere anMazpbl. En OackapraH XxaHmapsel, Koy OactaraH Oahamypiepi, ce3
OacraraH aKbIH-)KbIPAYJIapbl YJIT-a3aTThIK KOTEPLIICKE IIBIFBII, €PEH EPIIIriMEH, XaJlbIKThI
JKYMBUIJbIpa OLICTIH mIeOepIIiriMeH aThl MIBIKKAH XaHIAApJbIH, JKay)KypeK OaThIpiap/IbiH
OeliHeci Tapux IeH 9e0MeT caxHachiHAa KepiHic TanTel. OChl Makasaaa cojl Oip KUbIH
JoyipJie a3aTThIK YIIIH ajJbICKaH TYJFajgap OMipiH KAMTHTBIH TApUXU KbIPIapIIbl 3epPTTeTl,
XKbIpayJap MEH aKblHAAP/bIH 0aCThl HACACHI a3aTTHIK OOJNFaHbBIH 3epeIie/IiK.

Orapnay cascaTblHa KapChUIBIK OIJIIPETiH peabl-TApUXHU JMOCTAPIAFbl Oarhipiap
OciiHeCcl Tapuxu JEpEKTEpICH aKblpamaraH, apThIK-KeMmci3 Oepinren. Tex aBTOPIBIH
HIBIFapPMAIIBIIBIK dJieyeTiHe OaillaHbICThI dciperey 51 KeMITY, OaThIp/IbIH 1IIKi MOHOJIOTBIH
Oepy ChIHJIbI TYCTAp Ke3/eCel. ¥ITThIH SPKIHIIr MEH a3aTThIFbl, TCHIIT YIIIH KYPECKEH,
ToyenciznirimMizaig OacrayblHaa TYpFaH KalbIHABI Kypeckepiepi OaThIpiapbIMbI3IbIH
PYXBIH €CKE allbIll, iCTepiH YJTi TYTHIN, CO3JEPIHEH TaFbUIBIM aJIbIN, €CIMiH KacTepley,
OCBI apKbUIbI KEHIHI1 YpHaKThl OTAHCYHTIIITIK pyXTa TopOueney 0opiMisre opTak mapsbi3.
XanblK KaMbl YIOIH Kypecil, epiiriMeH, JaHaJbIFBIMEH, IICMICHITIMEH TOCHIH JKEpJCH
JKOJI TallKaH OaThIpIapbIMbI3/IbIH 9/1e0MeTTerl OeiiHeci — TopOue Kypasbl.
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BEJIMKOE TBOPYECTBO IIOJTA:
PASMBILIVIEHUSA B PAMKAX [IO3HAHUSA U YYEHUSA

Annomayus. B crarbe pacckaszbIBaeTCs 0 TAKUX BbIJIAIOIINXCS AesTessiX Kak A. bokeiixan, A. ballTypcbIHOB,
M. lynaroB, KoTopble ObLIM Ha3BaHBI JIbBaMH AJialia, o JHIepax, KOTOpbIe cieoBan uiace Anaia, 00 ux
00pbOe 32 HE3aBUCHMOCTD, a Takke 0 /lre AXMETyIbl, KOTOPBIA B TO BPEMs MPOSIBISLUT 0COOYH0 aKTUBHOCTH
B Llenrpanbro-Kazaxcranckom peruone. OH 0bu1 mo3ToM. Ero Hacrositee umst — Myxamenusi. M3-3a cBoux
PENMUIHO3HBIX NMPUHIMIOB ObLT mpo3BaH Jus. Ypoxenen Illerckoro paifona HemHemHel Kaparanmunckoi
oOnacTu, notoMok JKyaH ata. Bbut BeIXOIIIeM U3 BOJIOCTH 3HaMeHUTHIX JKapbuirarn Oareipa, XKannubek, buceint
outieB, KymkanOeka. Ero oterr Axmer ObuT 00pa30BaHHBIM YeIOBEKOM. [IHst OIydnsT 00pa3oBaHKe B Meapece
B Cosake, B AKMeNINTE, B 3HAMECHUTOI Menpece [amus. Mor cBOOOTHO TOBOPUTH U MUCATh HA HECKOJIBKHX
si3pikax. OH BBICTYIIAJI KaKk MPOTUB Poccuiickoro mapcrtsa, MpEeBpaTHBIIETO Ka3aXxoB B pa0dOB, TaK M MPOTUB
COBETCKOI'0 CTpOsl, ycTaHoBIerocst B 1917 roay u cTaBIero €IMHCTBEHHBIM MOJIUTUYECKUM U IOPUIUYECKUM
MPABOMPEEMHHUKOM IIaPCKOTO MPaBUTENbCTBA. B 1916 ro/y, Korjaa napckuM yKa3oM Oblila Hauyata KaMIaHUs 110
HA0Opy COJJIAT U3 YKClia Ka3aXx0B Ha YCPHYIO padoTy Ha (PPOHT, OH TIOHSLI JTF0jIei Ha O0phOY U COMPOTUBIICHHE.
[To3T OBUT HEOBOJICH BIACTHIO COBETCKOTO TMPABHUTEILCTBA M OTKPBITO BBICTYIIAN POTHUB HEro. becmopsiaku,
MIPOUCXOISIIIIIC BHYTPH CTPAHbI, PEIPECCUBHAS MOJIUTHKA OOJIBIIEBUKOB, THOEITh HEBUHHBIX JIFOJICH, HACHIIHE,
JKECTOKOE OOpaIllcHHE C HACEIICHHEM COBETCKOI BJIACThIO, HA KOTOPYIO HAJCSUIHCh OOJbIIE, YeM Ha LApCKOe
MPaBUTEILCTBO — BCE 3TO HAILIO OTPakKeHUE B €ro cruxax. Jus AXMeTyJibl, KOTOPbIA B CBOMX IUIAMEHHBIX,
MOSTHYCCKUX MPOU3BEICHUAX OTKPBITO BBIPAXKal CBOM B3IVISAIBI, Pa300iiadall KOJOHHAIbHYIO MOJUTHKY
U OOpoJICSl ¢ HEell IO KOHIIA CBOCH JKWU3HU, SBJSICTCS OJHUM M3 IOCJICIHUX MOTOMKOB TCUCHHS, HA3BAHHOTO
M. Aya30BbIM «3ap-3aman aksiHIaps (I1oaTe! smoxu 3ap-3aman)

Kniouesvie cnoea: Anamopna, Jlus AXMeTyibl, IPOM3BEACHUE, KOJIOHU3ALMS, JIMKBUIALMS, HCIIaM,
penurusi, KOHGUCKAIUSL, JICTOIHCh.
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AKBIHHBIH YJIbl IIBIFAPMAIIbLIBIFBI:
TaHbIM MeH iJ1iM meHOepinaeri oiap

Anodamna. Maxanasa anam apeictapsl aTanFal ©. bekeiixan, A. baiitypceino, M. Jlynaros, Tarsl 6acka

OipTyap yiaap, oJapAblH TOYEJNCI3IiK KOJIBIHAAFEI Kypeci, eTiMI3aiH op eHipiHeH Amaml HIEsChIH YCTaHFaH
KeceMaep, TOYeNCi3MiK HACSACHIH Ty €Till KOTepreHAepAiH Kypeci, COHbIMEH Karap, con ke3zne Opraibik
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Kazakcran eHipiHae epekiie OelceHIiTiK TaHbITKaHAapAbIH Oipi — J{ust AXMeTyuibl xkailnsl 6asuaanaasl. On
akpIH efi. OHbIH mIbIH eciMi — Myxamenust. linu ycranbiMaapsiHa GaitnanbicTsl o Jdust nen aranast. Kasipri
Kaparanas! o6nsics! LLeT aynansiHbIH TyMachl, JKyaH atanbiH yprarsl. On ataxtsl JKapbutran 0atsip, JKoHiOek,
Buceiiit 61, Ky/nkanOek 00JbICBIHBIH TyMachl. Okeci AXMeT cayaTTsl afam GonraH. Co3akTarbl, AKMEIITTer
Menpecese, atakTbl Fanus meapececine Oinim anral. bipHelie Tinge epkin ceiiner, xka3za 6inren. Kazakrapast
KyJTFa aliHanasipran Peceil matimaneirsiaa aa, 1917 sxbuibt OuiTikke Kelil, nariia yKiMeTiHiH 0ipaeH-0ip cascu-
KYKBIKTBIK Myparepine aifHanraH KeHECTIK Jyiere e Kapchl MIBIKKAHBI Typaibl alTeutagsl. 1916 Kbuiel mat-
111 XKapJIBIFBIMEH Ka3aKTap KaTapblHaH capOasiap/ibl MaiilaHFa Kapa )KyMbICKa KaOblljay HayKaHbl OacTaliFaH
Ke3/le azamaap Kypec IeH KapcehbUlblK kepceTTi. AKbiH KeHec yKiMeTiHiH OWTiriHe Hapa3sbl )KOHE OFaH alllbIK
Kapcel Oomapl. Bt irminge OOMbIN jKaTKaH TOPTINCI3AIKTEp, KbI3bUT OOBIICBUKTEPIIH HKOUBUTYBI, )Ka3bIKCHI3
ajlaMIap/IbIH eJ1iMi, 30pIIbIK - 30MOBLIBIK, KeHec oKiMeTi XaaKblHa KaThITe3/iK - MYHBIH 09pi OHBIH 6JICHIepiH/Ie
KepiHic TanThl. Just AXMeTyJIbI, ©3iHIH KaJIbIHIbL, JKaHBII TYPFaH OJCHAEPIH/Ie HIBIHABIKTHIH OeTiHe Kaparl,
OTapIIBUIBIK CAsCATThI JIIKepesIer, OMIpiHiH COHbIHA AeiiiH KypeckeH, M.Oye3oB Oip ke3aepi «3ap-3aman
AKbIHAAPBI» JICT aTaFaH TONTBIH COHFBI YPIIAKTAPBIHBIH Oipi.
Kinm ce30ep: Anamopna, [lnst AXMETYIIbI, IIbIFApMa, OTapiay, Tapary, Ucjiam, IiH, TOpKiey, mexipe.
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The great creativity of the poet:
reflections in the framework of knowledge and teaching

Abstract. The article tells about the outstanding sons, such as A. Bokeikhan, A. Baitursynov, M. Dulatov,
who were called the lions of Alash, their struggle for independence, leaders who followed the idea of Alash
from different regions of the country, the struggle of those who raised the idea of independence, as well as
about Die Akhmetuly, who at that time showed a special activity in the Central Kazakhstan region. He was a
poet. His real name is Muhamedia. Because of his religious principles, he was named Diya. A native of the
Shetsky district of the present Karaganda region, a descendant of Zhuan ata. He came from the parish of the
famous Zharylgap batyr, Zhanibek, Biseyit biyev, Kulzhanbek. His father Ahmet was an educated man. He was
educated at a madrasa in Sozak, Akmeshit, in the famous Galiya Madrasa. He could speak and write fluently
in several languages. It is reported that he spoke both against the Russian kingdom, which turned Kazakhs
into slaves, and against the Soviet system, which came to power in 1917 and became the sole political and
legal successor of the tsarist government. In 1916, when the tsar’s decree launched a campaign to recruit
Kazakh soldiers for menial work at the front, he raised people to fight and resist. The poet was dissatisfied
with the power of the Soviet government and openly opposed it. The riots taking place inside the country, the
extermination of the Red Bolsheviks, the death of innocent people, violence, the cruel treatment of the people
by the Soviet authorities, which people hoped for more than the tsarist government - all this was reflected in
his poems. Diya Akhmetuly, who in his fiery, penetrating poems looked into the face of reality, exposed the
colonial policy and fought against it until the end of his life, is one of the last descendants of the group that M.
Auezov once called «Zar-zaman akyndary» (Poets of Sorrowful times).

Keywords: Alashorda, Diya Akhmetuly, work, colonization, liquidation, Islam, religion, confiscation,
chronicle.

1. BBenenne

B xone coerckux pemnpeccuit B 1937-1938 rr. kazaxckasi HUHTEJUTUTCHLIMS, HApALy C
COTpYAHUKaMH, pabOTaBIIMMU B cepe MPaBUTEIbCTBA, COIPOBOXKIANA MPOCTHIX ITPaskAaH
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CTpaHbl U OTIIpaBIsIach B M3THAHWE M3 HaKaTaHHOro jkajara. Cyapba Tex, KTO IMormaji B
pAABD BparoB Hapozay, J0JIT0€ BpeMsl OcTaBajach HEM3BECTHONW pOAHBIM. TeM, Koro oT-
MPaBJSsUTA B JIareps, 3alpeIanoch o0markes ¢ JoMovaaMu, TucaTh nuchbma. Jlaxe cBe-
JeHHsI 00 pacCTPENITHHBIX YAAJIOCh MOMYYUTh TOIBKO rociie cMepTr CTanuHa U yHHUTOXKe-
HUSA yKaca «IHYHOTO HHOTO Kyasray (CMarymnosa, [36acaposa: 2021 — 79).

[To cBOeMy MmOTUTHYECKOMY TIOJIOKEHHUIO, 00pa30BaHNIO, HHTEIIEKTYaIbHOMY YPOBHIO,
KpYyro30py 3HaHUH OHU HE YCTYINaJIW HU OJHOMY M3 CaMbIX M3BECTHBIX JeATeNeld MUpa.
A. bokeiixan, A. BaiitypceiHoB, M. JlynatoB u Apyrue BEIMKHE CBHIHBI ObUTH Ha3BaHBI
npBaMu Aunamra. Xotst ux 6opb0a 3a He3aBUCHUMOCTh HE TIpUBeNia K 1mode/ie, OHa OCBETHIIA
cep/ria U yMbl Ka3axcKoro Hapoja. M3 pa3HbIX perioHOB CTPaHbI MOSBUIINCH MTPEBOIUTE-
JIU, KOTOpbIe cieoBasiv uaee Asama. bopp6a Tex, KTo MOIHSIT Het0 HE3aBUCUMOCTH Kak
3HaMs1, 0COOCHHO pa3BepHynach B LlenTpansnom Kazaxcrane.

Hdus Axmerynbl ObUI TODTOM, NPOSBISIBIIUM OCOOYI0O aKTHBHOCTH BO BpeMeHa
Amnamckoro asmwkenus. [Tonnoe nvmsa Myxamenust AXMETYIbI, HO H3-3a CBOUX PETMTHO3HBIX
yoexnenuit Obim mpos3Ban [us. Iloat pommncs B Ilerckom paiioHe HbIHEIIHEH
Kaparanaunckoit obnactu, siensieTcst motoMkoM JKyan ara KepHeiickoro konena AprbIHOB-
KapakecekoB, 3namenuthix JKapwiiranm Oatbipa, JKannbek, buceniit 6meB. Oren [dum
AxmeT ObLI 00pa30BaHHBIM YEJIOBEKOM, U JIaJl CBOEMY ChIHY JIOCTOMHOE 00pa3oBaHUE B
menpece B Cozake, B AKMEIINT, B 3HaMeHUTOU Mmenpece [amus. Jlus cBoOomHO Biagen
HECKOJIBKUMU si3bIKaMU. [103T BeICTynan npoTtus BiiacTu POCCHICKOro 1apcTsa, a Takxke
IIPOTHB COBETCKOTO CTPOs, ycTaHOBMBIIErocs B 1917 roay nmocine 1apckoro mpaBUTEIbCTBA.

Jo OKTS0pbCcKOil PEBONIONUHU MOCETHII apaOCKyl0 CTpaHy W cTall xaJUku. Bo Bpems
9TOH MMOE3IKK 00paTIICS C MPOCKOOH K TYpEIKHM BIIACTSM U MOBBICHII CBOE 00pa3oBaHKe
B Oubnmorekax CrtamOyia. B 1916 ropy, korja napckuM yka3om Obljia HayaTa KaMITaHUs 110
Habopy coAaT U3 YKCia Ka3axoB Ha YePHYIO padoTy Ha (POHT, OH TOIHSUI JIIOJeH Ha OOph-
Oy u conporusienue. C ycTaHOBIEHUEM COBETCKOH BlIacTH MOBepwIl obOemanusM JleHnHa
u OonbieBUKOB. Ho, yBHUIEB HCTHHHOE JIUIO KECTOKOH MOJIUTUKH, OHSUL, YTO 3TO OOMaH.

[IpoTuBHUKOM OOJIBIIICBUCTCKOM MjieH ObLT He TOJIbKO Jlust xamku. Eciu roBoputh o
nosrax Abuie, Maau, Hapmanbere, Axmeroeke, Kymucoeke, Oka, babace u npyrux, Mbl
BUJIMM, YTO B 3TOM PErHOHE ObLI0 MHOTO JIIO/ICH, BAOXHOBJICHHBIX Haeeil Anama. B cBoem
npousBeaeHnn «Kaitpan, Amamn» most ust roBoput:

Yur aiinait oH Ty3eTTik Oounbin Anar,

JKypt Goinbilt Ka3ak-KeIPFbI3 KOCyFa Oac.

Here b1 nomaec 6onran Pycusmeis,

Jemeni, 6achiH u3er,

Bipeyi pac.

Cemelire Anarn arari,

Tikrik Opaa

Tinekrec Oip merimiz OpbIHOOD Ja.

AWBIPBUTBIIIKOI Y3aMail Majl-MYJIiKTEH,

AKBIpBI Ke3 O0JIIIbIK KO KasibiH copra ([us kaxsr, 2009:55).
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2. MeToabl U MaTepHaJibl

2.1 Metoasl

Cpenu 9acThIX METOJIOB CIIEyET Ha3BaTh IICUXOAHATUTHYECKUIA METO/I, KOTOPBIH B 00-
JIACTH JTUTEPATyPOBEIEHUS TPEAIIOAraeT akKTHBU3AINIO CYOBEKTUBHOTO OITBITA YUTATEIS,
BBIJIETICHHE JJOMHUHAHTHBIX JTUIHOCTHBIX YEPT B XapaKTepe repos XyT0KEeCTBEHHOTO MPO-
W3BEJIEHI], KOHCTPYHPOBAHHUE €r0 MCUXOJIOTHYECKOTO IMTOPTPETA U CO3TaHNe 0000IIEHHOTO
o0pasa cBOero cooTeueCTBEHHHKA.

2.2 MarepuaJjibl ucc/ieJ0BAHUS

[IponsBenenue MOOOTO MOITAa — 3TO €r0 COOCTBEHHOE «s». DTO «s1» TIOTHO WHAWBH-
IyaJbHOCTH, JIIOOBHU, MPUBS3aHHOCTH M OHOIIECKON CTpacTH. TOT (akxT, 4To Xyq0XKecT-
BEHHBIX TPOW3BEICHNH, HAITMCAHHBIX B TaKOM KJIFOUE, HE OBIJIO, TIOKA3bIBAET, HACKOIBKO
TEPHUCTBHIM OBLT KU3HEHHBIN Ty Th mo3Ta [us.

Becniopsinku, mpoucxoadie BHYTPHA CTPAHBI, PETIPECCUBHAS ITOJIUTHKA OOJIBIIIEBIKOB,
ru0enb HeBUHHBIX JIFOCH, HACUIIHE, )KECTOKOE OOpAaIeHHe C HACEIIEHUEM COBETCKOM BiIac-
TBHIO, Ha KOTOPYIO HaJIEsIIMCh OOJNbIe, YeM Ha [AapCcKOe MPaBUTEIHCTBO — BCE ATO HAILIO
OTpa’keHHUE B €T0 CTHXaX.

[IpownsBeneHwus MoATa MO TEMATUKE MOXKHO Pa3/IeIUTh Ha HECKOIBKO TPYIIIL.

1. Ctuxu, OCHOBaHHbBIE HA 3HAHUSAX U NPEACTABICHHSIX O CBOCH KU3HU:

«Amackaky» (bayxnaromniuii), « A3yce3 at MiaTeHiM» (Jlomanb 6e3 KIIBIKOB MOSI BEpXO-
Bas e3n1a), «Kaneim, aman 6om» (byas 3mopoB, Mol 1oporoif), «Kaxsl OOJBIT OHFaHBIM
(Moe ynyumenue ot nanomandectsa), «Komr 6o, exim» (IIpormaii, most poauna), « Yrapra
xa» (ITucemo Yrapy), «Monnanra» (MaHHaHY) U ApyTHE.

2. Ctuxu, oToOpakarolye TOKEIbIe BpeMeHa: «AThUIIBEI AMam» (AMaHa 3aCTPETIHIIN),
«bait Men murmonepy» (borau u mumImonep), «benceni, OY3bIK, madapMam» (AKTHBHCT,
030pHOM, MOCBHUTBHEIN), «Em sxerimmy ([loxuparens Hapoma), «Kommecke» (Konduckarms),
«Kyrapunrey (Kynrapuny), «On antemms! ke (LLlectHaqmarsii ron), « Axinre» (Axmiy),
«Canapramura» (Camapram), «Cotka» (Cynpe), « Tepreymrire» (CriemoBareito) u qpyrue.

3. CTuxu Ha PeNMTHO3HYI0 TeMaTuKy: «l a3sipet ['amm», « Tricsia u oHO UM ATtaxay,
«Y Amraxa ectb 1o0Opoe uMs», «llamomungectBo», «Korma Mel BuauM MenuHy» | T.Jp.
CocTs3aHus 103Ta € TOATAMH-COBPEMEHHUKAMH B PaMKaX KOPOTKOTO CTIOpa, FOMOPa HECYT
OONBIITYIO CONMANTbHYIO Harpy3Ky. Ero nmponsBeneHms ObUTH COOpaHBI B OTIACIBHYIO KHUTY
u orryomukoBansl B 2009 romy.

Jonroe Bpems ToI pOXKISHHS B CMEPTH [103Ta OCTAaBAINCh HeM3BeCTHRIMU. Ha ocHOBe
JAHHBIX TIPABOOXPAHHUTEIHHBIX OPTaHOB OBLIIO YCTAHOBJIEHO YTO 03T Jus pomuics B 1869
roxay. He Tombko J{ust, HO ¥ €Tr0 COIIIEeMEHHUKH, ITOITHI CTAIN KePTBAMH KPAaCHOTO Teppopa,
0 geM ObUI0 HamucaHo B raszerax (Opranslk Kazakcran, 5.06.2014). MbI pacckaxem 00
9TOM TIO3/THEE.

JomuHupyroniee MECTO B TBOpUECTBE 1MoA3Ta J{Hsl Xa/pKU 3aHUMAKOT €ro 3nockl. J[o Ha-
IIUX BpEMEH JOIUIO BoceMb 3mocoB: «EpHazap-bekeT», «O0ymahman xukascen (Mcro-
pust AOymaxmana), «Myxammen», «Hyprsiraiibeay, «Cakpipany, «l1lahapbany», «I1lahny,
«Ilahuzamay. [Ipexe ueM TOBOPUTH 00 ITHX MPOU3BEACHUSAX, CIEYyeT OTMETHTD, YTO OH
OBLT 3HaxXapeM, MPUOOIIIal HApO/ K MOCEBHOMY Iy B POIHOM AKIIATayCKOM PETHOHE,
OTKPBLI CIIENHATBHYIO IIKOY U 00ydas aereit. Y mpobiema 3akiio9aercs B CIIEAYIOIEM.
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B HecnokoliHble BpeMeHa, KOTlla «KaKJbId KU caM 1o ce0e», COBETCKas BIacTh Ha
BBICOKHE JIOJDKHOCTH CTaBMIIA JItojieH, uMerolux oopasoBanue. B Iller-Akinarayckom pe-
THOHE YeJI0BEKOM, 3aHUMAaBIIUM JIOJKHOCTh CY/JIbH, ObLT U3BECTHBIN nucatens Canapraiu
beramun. M3BecTHO, 4TO T103Ta, KOTOPBINA OBLT HETOBOJICH BIACTHIO COBETCKOTO MTPABUTEIIb-
CTBa U OTKPBITO BBICTYIAJl IPOTUB HETO, apeCTOBAIIH, MOciie yero J{us Obu1 paccTpelsH B
Kapxkapanuncke B 1931 roxny o pemenuto cyaa. Ero motomku cunrainch HeOlaroHamaex-
HBIMH Y TIOIBEPTAJTUCH MPECIIEI0OBAHUSIM.

[o npaBne roBopsi, MO OKOHYAHHUHU AMTOXH AObLIas, KOJOHHAIbHAs ojauTHKa Poccun o
OMaHKYpPUMBAHHUIO BOJBHBIX Ka3aXOB, CBOOOIHO KOYYIOIIMX MO OeckpaiiHel cTernu, Oblia
y)KacHOH. JIMKBHa1yst XaHCKON BIACTH, CTAPILIUX CYITaHOB, BOJIOCTHBIX, ayJIbHBIX CTapOCT,
a TaKk)Ke JPyTruX BECOMBIX JIFOJEH, POTUBOMOCTABIECHHE POJia MPOTHB POAA, PACUETINBOE
BOBJICUEHHE Ka3aXCKUX JIeT€l B XPUCTHAHCTBO, MX KpEIIEHHE U T.J. — BCE 3TO Ha4ajo pea-
JIM30BBIBATHCS. VIHTEIMIeHIS, 0CO3HABAsI, UTO €CIIU TaK Oy/eT MPOJOIDKATHCS U JalIbIIe,
TO MBI 3a0y/IEM CBOW MEHTAJIUTET, PEIUTHIO, SI3bIK U CTAHEM MaHKYypTaMH, BOCCTala IIPOTUB
TaKo} KoBapHO! NONMUTHKH. COIIaCHO YTBEPKIICHUIO YUYEHOTO-CTeTa: « AJIAMHBIH YII TYPIi
OipITiK: TOH, )aH, PyXTaH TYPAThIHbI CUSIKTBI, 9p YITTBHIK TYTACTBIK Ta YII TYpJi OipiiKTeH
TYpaJbl: YITTHIK TaOUFaT-FapBIL, ICUXES-XaIBIKTBIH MiHE31 %KoHe Joroc-oi Karnapb» (ITo-
JOOHO TOMY, KaK 4eJIOBEK COCTOMT W3 TPEX PasHbIX eIUHHMIL: Tela, AYIIH, JyXa, Kakiaas
HaI[MOHAJIbHAS IIeIOCTHOCTh COCTOMT W3 TPEX Pa3HbIX €AMHUI]: HALMOHAJbHAs MPHUPOAA-
KOCMOC, TICHXEs-XapakTep Hapojaa M JIOTOC-CKJIaJ MBICIIN), UCIaMCKasl PEJUrusi, MpopoK
Myxammes, U3BECTHBIE JIFOIM U COOBITUSI TOTO BpeMEHH — J{usl Mpy MOMOIIHY Tepa MoKaza
Ka3axCKO€ HaIlMOHAJILHOE MT03HaHUE, CBoeoOpa3ue, nonnmanue (I'aues, 1997:8).

B nenom, smockl, MOCBAIIEHHBIE TEME PEIUTHH, UMEIOT KOMIUIEKCHBIHN Xapakrep. Cpe-
JIM HUX eCTh 310ckl Padrysu «Kuccac-yn-Oubuey, a taxxke «XKycin-3puinxay, «3apkym»,
«Cancamy, «O3ipeT OIUAIH COFBICH, «KyM-KyMa» U Ipyrue dMochl B YHCIE KOTOPBIX
€CTh 3110CHI T03Ta {11, KOTOPHIE MBI IIEPEUNCIINIIH BHIIIIE.

B mmpokom cmeicie, J{us AXMeETyJibl, KOTOPbIil B CBOMX IUIAMEHHBIX, IIPOHU3BIBAIO-
LIUX CTUXaX CMOTPEJ B JIMIO JIEHCTBUTEIHHOCTH, pa3o0iada KOJOHUAIbHYIO MOTUTHUKY
1 60poIIcs ¢ Hell 10 KOHIIa CBOEH KU3HH, SIBIISETCS OAHUM U3 MOCIEAHUX IIOTOMKOB TpYTI-
IbI, KOTOpY10 M. Ay?30B KOT/Ia-TO Ha3bIBall «3ap-3aMaH akbiHaapbl» ([lostamu ckopOHBIX
BpeMeH). B noronHeHne K MpoTHBOJICHCTBHIO MTOJUTHKE B CBOMX 3MOCAX, OH CMOT JIOKa-
3aTh, YTO UCTOPHUECKHE KOPHU Ka3aXxoB HaxoJsaTcs Ha Bocroke, u uepe3 obiiedenoBede-
CKHe, TYMaHHUCTUYECKHE YEePThI Halllel OJaropogHON PeTUruy CMOT B3IVISIHYTh Ha J00pO
1 3J10, CMBICJI U 3HAUYEHUE YEJIOBEUYECKOM JKM3HU, €€ cojepkanue. B «Myxammen» nose-
cTByeTCsi 00 00pa3IoBoii KHU3HU POpoKa, B «Hypibiraiibiny, epeBeIeHHOM ¢ apaOCcKoro
sI3pIKA (3I0C /10 HAC JOMIEN HE MOJHOCTHIO), TPUBOAATCS BEJIUKHE CIOBA HACTABJICHUS OT
MIPEIKOB K MOTOMKaM, TOT/a KaK B BEJTMKOM NPOU3BEJICHUH MEPCUIICKOro 1molsta depaay-
cu «CaxkpIpam» MOAT MoKa3ai cBoe BuaeHue TuHun Pycrem-Cakpipan. B nmpounssenennsx
«lahapbany» onuceiBaeTcsi BEIOOp CY)KEHOTO KpacaBuIlbl, a B pousBeneHusax «Llahmy,
«lahnzana» pacckaspIBaeTcsi 0 COOBITUSIX TOTO Mepuoza. Mes sicHa, Hy»KHO UCKaTh CBOU
HMCTOpPHYECKHE KOPHU B MEHTAJIUTETE.

Pe3tomupysi, mo3BosbTe MPEACTaBUTh BaM MaTrepHall, OIyOJUKOBaHHBINH Ha CTpaHUIAX
raser.
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Coserckast BinacTh B XX BeKe CTajia €IMHCTBEHHBIM 3aKOHHBIM TPEEMHUKOM CBOETO
MpeIIeCTBeHHNKA — [TApCKOM BJIACTH, KOJIOHM3UPOBABIIIEH Ka3axcKyto cTpany. ['omox, mpo-
M30IIEIINN B Ha4asIe IBILATHIX U TPUJIIATHIX TOJI0B, KOH(HUCKAIINS UMYIIECTBA OOraThIX
JIIOZIeH, UX pacCTped, OBEIICHNE, CChIJIKA, HACHIILCTBEHHAS KOJIJIEKTHUBHU3AIIHS, YHUUTOXKE-
HHUE «BParoB HApOAa» — BCE 3TO MPOUCXOIUIIO B paMKaX TOTO e COBETCKOTO ITPOCTPAHCTBA
u Bpemenu. Pecryonmku B coctaBe CCCP MOXeT ¥ He CHITBHO ITOCTPaJIalif OT 3714, KOTOpoe
BH/IEJIa PyCCKask MHTEITUTEHITHS, OTHAKO ¥ OHU BUJIENIN HeMaJIo IputecHeHnil. Hu B oHO#M
13 CTPaH MHUpa He OBLIIO TAKOTO BEJMKOTO (DEHOMEHATIHHOTO SABJICHHS, KaK AJAIICKUE apbl-
CBI, CO3/IaBIINE OUYEHb NEPEAOBYIO MPOTrpaMMy He3aBUCUMOCTU. Hu opuH npyroi nesitens
JPYTO# CTpaHbl, COBEPIIMBIINN ACHCTBHS, MPUOIIKAIOIINE X K IMOJUTHKE U TIO3HAHUIO,
HE TIOHEC TaKoW e yIepO, KaKk BEeJIUKUEe JAesaTen Ajamra Bo TiaBe ¢ A.BokelxaHOBBIM.
CrnenoBarenbHoO, onupasichk Ha MEeHHE Enbacer H.Hazap6aeBa o ToM, 9TO B HICTOpHUH HAPO-
Jla CTpaHbl HET «OeJbIX MATEeH», HAlll HAPOJl OTHOCHUTCS K OJ1aropoHOMY HapojLy, KOTOPbIi
He 3a0y/IeT CBOIO UCTOPHIO U MPOMIEHHBIN MyTh. YBaXKaTh CBOIO MCTOPHUIO U 3HATH UCTUHY,
Kakoi ObI TOPHKOIM OHA HU OblJIa, CKOJIIBKO OBl BaM 3TO HHU CTOMJIO, BJISIETCS ele Ooee
LIEHHOH HEOOXOAUMOCTBIO.

3. O0cy:knenne

Ha 3Ty Temy HanmmcaHO MHOXECTBO TPYJAOB MOJHUTOJIOTHYECKOTO, HCTOPHYECKOTO Xa-
pakrepa. OfHaKo, MO HAIIeMy MHEHHIO, €CJIM OBl CyIIecTBOBAN (PyHIaMEHTAIbHBIN TPy,
chOpPMYIHPOBABIINN TEOPETHUCCKHA, PHUIOCOPCKHIA XapaKTep peaabHOr0 HaydyHOTro 00-
JIMKA 3TOW CHCTEMBI, TO B 00J1aCTH HUCTOpHUCCKU-(DrIocopckux noustui Bpemenu u IIpo-
cTpaHcTBa OblIa ObI sipko BUHA YeTBepka Yenoek-O0mecTBo u Bpemsi-Co3nanue...

brimn 3manbl B HECKOIBKUX TOMAX JIMYHOCTHBIC dHITHKIonenuu «CakeH Ceidymmny,
«Kazmaycter Kaszpioek 0m» (Ha Ka3aXxCKOM M PYCCKOM SI3bIKax), « bykap »eIpay» U medans-
Has seronuck KapJlara, pacmonokeHHOTO Ha 3eMJIsIX 00acTH. bbuin Mcmonb30BaHbl ap-
xuBHBIE AaHHble Poccun, Kutass, Monronuu, Typuun u Apyrux cTpaH. XOTs OHH ObLTH
pa3paboTaHbl HA MECTHOM ypPOBHE, 3TO BEIIH, KOTOPBIE BHECIH 0COOBIH BKJIAJ] B HICTOPHUIO
CTpaHbI U, €CIIM XOTUTE, B MHPOBYIO HCTOpHIO. ECIIM cunTarh BKIAJIOM B KYJIBTYpYy H IIH-
BriM3anuio Benukoit Cteny MHBEHTAPHU3AIINIO JTyXOBHBIX IEHHOCTEH B UCTOPUH PETHOHA,
BHEJIPCHUE B HAYYHBIH 000POT, MBI IOCYUTAIIH, YTO B ITOM I'O/1y B 3TOT JICHb, B JICHb ITaMsi-
TH )KEPTB MOJUTUICCKUX PENPECCHid, OyIeT MPaBUIIbHBIM MTPEJCTABUTh BHUMAHHIO YU TATE-
Jiel, Bce TO, 9TO MbI M3YUHJIN U B 4eM yoeamnuch. [laBaiite cpasy pazdepemcs, MOCKOIbKY
3TO CIIOCOOCTBOBAJIO HAIMOHAIBLHON TyXOBHOCTH M MPEBpAIIAET 0OIIECTBEHHO-COIIHAIIb-
HYI0, HICTOPUYECKYIO, MOJUTHYECKYIO CUTYAIlIO B COLIMAJIBHBIN IPy3, Cpa3y OTMEYaeTcs,
YTO MOCTPAJIABIINX B HAIIIEM pernoHe 0oJIbIlle, YeM B JPYTHX PETMOHAX CTPAHBI, U [T0ITOB
Bceraa OoJbIle mpecienoBain. Mbl IpeIoCcTaBiseM TOUYHbIE JaHHBIE Yepe3 OPHUIHaIbHbIe
JIOKYMEHTBI U JienuMcs npaBnoit. HapmanOet, Manu, dus, Kymucoek, Axmeroek, Kak-
naH, Aoui, Kaceim, Taikan, babdac, Tycken, Horaii, Xyac0Oaii, Kanac, Oxka, Tafiibioek,
Myxamenus u ap. (00beM CTaThu HE MO3BOJISIET MPUBECTH MOJHBIN CHHUCOK, 3TO — 3a/1a4a
CHEMAIFHOTO TPY/a Ha MPEACTOSIINI MEPHO/) — BCEX UX MPECIE0BaJH, PAaCCTPETUBAIIH,
OHHM OBUIM COCIIaHBI, CTIacasiCh, OHW CAMOCTOATEIHHO TIepee3Kalii B IPyrHe MecTa.

B pesynprare Hammx MOMCKOB MBI MOTyYMIIH CIIPpaBKy 3 Kaparananackoro o0macTHO-
ro ynpasnenuss KHBb PK.

174 M.O. 9ye308 ambviHOaFbl D0ebuem KHcaHe OHep UHCMUMymbl "Kepyen" | Ne3, 80-mom, 2023



"Keruen" scientific journal N¢3, 80 vol, 2023 ISSN: 2078-8134 [ elSSN: 2790-7066

[To mMaTepuaiam apXxMBHOTO cieAcTBEeHHOTO fena N204425, Haxoasierocs Ha XpaHe-
nun B Jlenapramente KHB PK no Kaparanannckoit o0mactu, mpoXoaur:

TOKCAHTAEB I'a66ac (o aqpyrum nokymentam Ab66ac), 1892 rona poxaenus, ypo-
xener ayna Ne§ Illerckoro paiiona Kaparanaunckoil o6iactu, Ka3zax, COIMAIBHOE MPO-
ucxoxjaeHue — cbid Oas, rpaxaannd CCCP, rpamMoTHBIN, OeciapTuiiHblid, cemMeinbIi. Jlo
apecta npoxkusai B ayne Nel( [llerckoro paiiona Kaparanaunckoii odnactu. B co6ctBen-
HocTH umen 39 noraseit, 4 Bepoironos, 1 kopoy, 70 6GapaHOB.

ApecroBan Oxpotraenom OI'TIY 01 mos6pst 1929 roga mocranosienuem Tpolku mpu
[T OI'TTY B Kazaxcrane ot 24 nexadbps 1929 roga npurosopeH 1o ct. 58-7,10 YK PCOCP
k BMH — paccrpeny ¢ koHpuckanyeil nMyIecTsa, KOTOPbIA NMPUBEICH B HCIIOIHEHHE 28
ssaBaps 1930 roxa B rop. Kapkapanuncke. MHKpUMHUHHPOBAJIOCH KOHTPPEBOIIOLMOHHAS
arutanus npoTuB COBETCKOM BIACTH U COBETH3AIINY ayJia, a TAKXKE IPUTECHEHNE OCAHOTHI.

CoracHO 3aKJIOUeHUI0 MpoKypopa Jke3kasranckoii ooactu ot 24 anpens 1989 rona
TokcanTaes ['ab0ac moananaet nox aevicteue cr.l Ykaza [Ipesuaunyma Bepxonoro Cosera
CCCP ot 16 suBaps 1989 roga «O mOMOTHATETBHBIX MEpax IO BOCCTAHOBJICHUIO CIIPaBEI-
[MMBOCTH B OTHOILEHHUHM JKEPTB perpeccuii, UMeBIInX Mecto B nepuoa 30-40-x u Havaio
50-x rooBy, T.¢. Tokcanraes ['ab0ac - peabu-IMTHPOBAH. a ICHb apecTa UMEN CEMbIO B CO-
crase: XKena — TammkenT, 7 getell JaHHBIX Ha KOTOPBIX B jeie HeT. OCHOBaHUE — apXUBHOE
crnencrBenHoe aeno (locynapcrBennsiii apxus Kaparananackoii obnactu, Jleno: Ne 04425).

[To marepuanam apxuBHOTO cienctBeHHOro neia Ne02017, naxozsmierocs Ha XpaHe-
nun B Jlenapramente KHB PK no Kaparanannckoit o0mactu, IpoXosT:

AxmeroB Myxamenus, 1869 rona poxxnenus, ypoxener ayna Nel(Q Illerckoro paiiona
Kaparanaunckoit o0acTu, Kazax, COIMaNbHbIC TPOUCXOKACHUE KPeCThsiH-0aeB, rpax/ia-
nun CCCP, rpamornsiii, (Kazaxckoe TyxoBHOE y4yuiuile) OecriapTUIHbIA, ceMerHbId. [lo
apecta npoxkuBai B ayne Nel0 [lerckoro paiiona Kaparanauuckoii oomactu. B coocTBeH-
HOCTH UMEJT 3UMOBKY, 0pTY, 11 nomazeii, 2 BepOnozos, 1 koposy, 11 GapaHoB, 2 K03.

ApecroBan Okpotnenom OI'TIY 22 anpens 1930 rona. [loctanoBnenuem Tpoiiku mpu
[T OI'TLY B Kazaxcrane ot 25 utons 1930 rona npurosopeH o ct. 58-7,8,10 YK PCOCP
k BMH — pacctpeny ¢ koHpuckanueii umyiiecTsa Kpome TpyAoBoi HOpMbI. MHKpUMU-
HUPOBAJIOCHh KOHTPPEBOIIOIMOHHAA arutanus 1mpoTuB CoBeTCKOI BJIACTH U COBETHU3all1
aylna, a TaKKe MPUTECHEHNE OCTHOTEHI.

[To Mocranasnenuto [pesumuyma Kaparanguackoro obiactHoro cyaa ot 13 wurons
1970 roxa no norecty npokypopa Kaparanauuckoro oosiacrtu Kazaxckoiri CCP ot 29 utons
1970 rona (B mopsike Haj3opa), nocranoninenue Tpoiiku npu I1I1 OI'TIY B Kazaxcrane ot
25 utonst 1930 roga B oTHOIIEHUH AXMeToBa MyXaMeauu OTMEHEHO U JIeJI0 O HEM IPOo-
W3BOJICTBOM MPEKPAICHO 328 HEIOKA3aHHOCTBIO TIPECTYICHUS, T.e. AXMETOB Myxameaus
— peabUIUTUPOBAH.

Ha nenb apecta uMen cemblo B cocrane: JKeHa, 7 4ICHOB CEMbH, JAaHHBIX Ha KOTOPBIX
B JIeTIC HET.

CATBIBAEB Yoxac (on xe Abayakac u Oka), 1873 roga pokaeHus, ypoxeHeI ayia
Nel0 Ilerckoro paitiona KaparanauHCKoH 00JacTH, Ka3ax, COIHAIIbHOE MPOUCXOMKICHUE
— cbiH Ous, rpaxaannd CCCP, manorpaMoTHbI#, OecriapTuiiHblid, cemeitnbii. [lo apecra
npoxxkuBai B ayne NelO [lerckoro paitona Kaparanauackoit o6nactu. [lo Havyana xosiek-
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tuBu3anuu umen 600-700 nomaned, 20 BepOmoaos, 1000 6apanos, Harpaxmaincs Llap-
CKUM IPaBUTEIBCTBOM XaJaToOM U MeZaliblo. B cOOCTBEHHOCTH Ha MOMEHT apecTa UMell
3UMOBKY, I0pTYy, 9 nomazei, 1 BepOmiona, | kopoBy, 4 OapaHOB.

ApectoBan Okpotaenom OI'TIY 05 mapra 1930 roma. IloctanoBienuem Tpoiku mpu
[T OT'TTY B Kazaxcrane ot 25 utons 1930 roga mpuroBopes mo c1.58-7,8,10 YK PCOCP
K 3 romam UTJI. MTHKpUMHHHPOBAIOCh KOHTPPEBOIOLMOHHASA aruTanus npotus CoBet-
CKOH BJIACTH M COBETH3AlLIMU aylla, a TaKkke npurecHenne oenHotsl. [locranasnenuro [pe-
sunuyma KaparaaauHckoro obmactHoro cyaa ot 13 uronst 1970 roga mo moTecTy mpoKypo-
pa Kaparanguackoro oomactu Kazaxckoit CCP ot 29 utonst 1970 roxa (B mopsike Ham3opa),
nocranoBienne Tpoiiku mpu 1T OI'TIY B Kazaxcrane ot 25 urons 1930 rona B oTHOIIIE-
nuu CatblibaeBa Yakaca OTMEHEHO U JIEJIO0 O HEM IPOM3BOJICTBOM MIPEKPAILEHO 32 HEAO0Ka-
3aHHOCTBIO TIpecTyieHus, T.e. CarpibaeBa Yakac — peaOMINTHPOBAH.

B gucie poxapix ynomuHatotces godepu — Kymeraiimra, 3ydoanp. OcHOBaHHE — apXUBHOE
cnencrenHoe aeno (I'ocymapcrsennsiit apxuB Kaparanauackoit oomactu, Jlemo: Ne02017).

JlaHHBIX O TBOPYECKOU JEATEIBHOCTH BBINICTICPEUMCIICHHBIX IPaX/iaH B MaTepuaiax
Jiea HeT.

4. Pe3yabTaThl HCCJIE0BAHUS

CBeileHUSIMH M apXUBHBIME MaTepraiamMu B oTHoIIeHnH JKanOaeBa AOumad KopeHys
babaca, Kapxan6Gaitynsr Tycrasi, TacOonarynsr XKyacbas, XanOareipynsl KymucOeka He
pacrmonoraem.

OrcyTtcTBytomyto B apxuBHOU cripaBke KHb mr(opmaruio o Kanbarsipoe Kympicoe-
ke MbI momyumm u3 FOxHo0-Kazaxcranckoro o0macTHOTro yrpasieHus [ eHepaibHO mpo-
Kyparypsl Pecriyonuku Kazaxcran mo nopyuenuto Komurera rno npaBoBoi CTaTHCTHKE H
CHeLUAIBHON OTYETHOCTH. .

ApXWBHas CIpaBKa 1o apxXxuBHOMY yromoBHomy neny (I'ocynapcTBennsrit apxus Kapa-
ra"auHcKoi obnacty, Jlemo: Ne02591) B otHomennn KanGarsipoBa Kymucoeka.

Kan6areipor Kymucoek, 1880 roga poxienus, ypoxkerer ayiaa Ne2 Yerckoro paiioHa
KaparanauHckoii 005acTH, 1o HallMOHAIBHOCTH Ka3ax, rpaxaanuH CCCP, ecriapTuiiHbIi,
W3 CEMbH KPECThH-OEIHIKOB, TPAMOTHBIH, CITy’KUTEINb KyJIbTa, TOTYYHII TyXOBHOE 00pa-
30BaHME B Menpece B I.T. TamkeHT u byxapa, cemeiinsiii. B 1931 romy moxseprascs apecty
opranamu OI'TIY Kopnaiickoro paiiona AnMa-ATHHCKOH 00JIacTH 38 KOHTPPEBOIIOIMOH-
HYIO JICATEIBHOCTS, 110 Ccyny onpasias. J{o apecra paboramuepHopabodrM Ha KUPIIUIHOM
3aBosie «KaranoBnu» B mocenke Hoso-IlaBnoBka, mpoxuBai no aapecy: noceinok Hoso-
[TaBmoBka KaranoBuuckoro paitona kup. CCP.

CBenieHHst 0 COCTaBE CEMbH:

Oren — AxokonioB KanOarbip, 3aHUMaIICs CKOTOBOJICTBOM, ymep 1884 roxy.

Mars - AxxonoBa Cyiy, HaXoAnIach Ha WKIUBEHUH MyKa, ymepna B 1894 roxy.

ITocne cmeptu ponureneit KanbareipoB K. ocTancs Ha MKIUBEHUH CBOMX OpaTheB -
Kan6areipoBa [/lanbiibOeka u KanOarbiposa JlannOeka, KOTOpbIe 3aHUMAIUCh CKOTOBOZCT-
BOM U paboTanu nactyxamu y Oasi.

’Kena — KanGarbipoBa AManb6ana, 1906 rona poxacHus.

Cora — KanbateipoB Ammpstid, 1971 roma poxxacHus.

CoiH — JI1610, 1936 roma poxaeHus.

Cuoxa — bazapkyns, 1920 roma poxacHusI.
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23 cenrsaops 1940 roma KanOateipoB K. apecroBan Ynpasiaernuem HKBJI FOxHo-
Kazaxcranckold o0nacTv, Kak 4IEH aHTHCOBETCKOM TAHUCIAMCKOW OpraHu3aluH,
CHUCTEMaTHYeCKH TPOBOAMI MOPAXKEHUYECKYIO aruTanuio o ckopom nopaxenuun CCCP B
BOMHE C COCEIHUMH OypiKya3HBIMH TOCYJapCTBaMHU M TopkecTBa penuruu «lcrmamay, B
9THX K€ LEJISIX MBITAJICS SMUTPUPOBATH 3arPaHHMILY.

Pemenriem oco6oro cosentanust mpu HKBJ] CCCP ot 27 centsiopst 1941 rona ocyxaeH
1o ct.cT. 58-10 YK PCOCP kak connaibHO-OMACHBIN 3JIEMEHT U IMPUTOBOPEH K 5 roiam
3aKJIIOYEHHS B UCPIIABUTENIbHO-TPY/IOBOH JIareph, cuuTas cpok ¢ 23 centsaops 1940 roaa.

ComnacHo 3aKITIOUEHUIO0 TPOKypaTypbl YumkeHTcko# obnactu ot 31 mast 1989 rona Kan-
Oareipos K. nonnamaer nox aeiicteu ct.1 Ykasa [Ipesunuyma Bepxonoro Cosera CCCP ot
16 stuBaps 1989 roga «O MOMOTHUTENBHBIX MEpax MO BOCCTAHOBIICHUIO CIIPABEIINBOCTH B
OTHOIIICHUH KEPTB perpeccuii, uMeBIuX MecTo B nepuox 30-40-x u Hauano 50-X romoBy.

5. 3aku0uenue

UcTopus yenoBeyecTBa pa3 3a pa3oM JOKa3bIBAEeT OAHY MPOCTYIO UCTHHY — CTpATEru-
YecKHe U TEKyIUe e, 3aa4i U cepbl NesTeIbHOCTH Y TOCYJapCTB B Pa3HOE BpeMs
pasHble. OHAKO Cpeld HUX €CTh T€, KOTOPbIe HEU3MEHHO OCTAIOTCS MEPBOCTCIICHHBIMH
JUIs TF000TO YeloBeKa, Hallu|, CTpaHbl. B psily HenmokoneOMMbIX IEeHHOCTEH — cBo0o/Ia 1
HE3aBHCUMOCTb.

Mpbl HaMepeHbI MPOAOHKUTE Halll TIOUCK TI0 3THM MOCTPAJaBIIUM. DTO ObIITH BETHKHE
JIIOM CBOETO BPEMEHH, KOTOpBIE 3a00THIIMCH O CTpaHe. DTO ObUIH JIFOH, KOTOPhIE UMEIH
CHJIBHBIE PEITUTUO3HBIC YOSIKACHUS U HAJICSITUCh, YTO UX CTPaHa, MX MIOTOMKH C TEYCHHEM
BpPEMEHH HE CTaHYT MaHKypTaMH.
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TELZHAN SHONANULY AND THE PROBLEM OF NATIONALITY

Abstract. The article considers the life and exemplary biography of universal scientist Telzhan Shonanuly,
born in 1894. The contribution of the person, who cares for the people, to Kazakh literature and Kazakh spiri-
tuality will be mentioned. The scientist’s friendship and relationship with the Alash representatives is revealed
and explained. The works of Telzhan Shonanuly are considered in the development and formation of Kazakh
science in the 20s-30s of the 20th century, and the role of his works in society is defined. The development
of historical thought at the beginning of the 20th century is formulated comprehensively on the basis of the
growing environment and scientific work of the Alash’s representative. The activity of Telzhan Shonanuly is
discussed as an educational and historical-ethnographic writer, literary man, and translator, which shows him as
a universal scientist. We will consider his services to the people for each year and his moral qualities. Telzhan
Shonanuly is a great scientist, a Kazakh individual. According to the information found today, his contribution
to cultural heritage has been significant for more than ten years. He was different from other scientists and edu-
cators in that he not only developed the literacy of schoolchildren, but also wrote textbooks for adults. In fact,
it is difficult to find the difference between the whole being of the scientist and a science. At the same time, in
the article, we see that Telzhan Shonanuly became a victim of persecution.
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Tesxan LloHaHy/IbI KIHE YT MIceieci

Anoamna. Makanana 1894 xpuibl nyHuere kenreH omOeOan rambiM Tenbxad IlloHaHYJIBIHBEIH eMipi
MEH TaFbUIBIMIBI ©MipOasHbl KapacTHIPBUIFaH. XalbIK JKaHANIBIPHIHBIH Ka3ak oJcOHeTiHe >KoHe Ka3ak
pyXaHHATBIHA KOCKaH yieci ce3 Oomampl. FampIMHBIH Amam apblcTapbIMEH IOCTBIFBI MEH apaKaThIHACHI
ampuUIBII, cabakracTeipa Tycinaipineni. XX raceipasiH 20-30 KpU1gapblHIAFEl Ka3aK FRUIBIMBIHBIH TaMYBIHA
XKoHe KajbinracyblHa TemkaH llloHaHYNBIHBEIH eHOEKTepi KapacTBIPBUIBIN, OHBIH EHOCKTEpiHIH KOFaM
apachIHIAFbl Pelli alKpIHAAIABL. AJaml KalipaTKepiHiH ©CKeH OpTackl MEH FBUIBIMU €HOCKTIpiHiH HerisiHnme
XX FacelpablH 0ac Ke3iHAETI TapUXH OHABIH JaMybl MoceJeci KaH-KaKThl TYKbIppIMaaiansl. Temmkan
[lonanyneiH omMOe6an FajbpIM pETiHIE aFapTYLIBUIBIK JKOHE TapUXU-3THOTPAQUIIBIK JKA3yIIbl, 91eOHUeTIIi,
ayJapMaribl KbI3METi Typajibl alThUIaIbI. Op JKBUIBI XaJbIKKa CIHIpreH eHOeri MeH alaMrepuIilirine yHijiemis.
Temxan LlloHaHYIBI KEpEeMET FabIM, Ka3aKThIH Aapachkl. byriHae aHbIKTanFaH MoliMeTTep OOMbIHIIA, OHBIH
OH JKBUIJAH apThIK MOJECHU Mypara KOCKaH yieci 30p. backa ranmsIMaap MeH arapTymibUIapAaH epeKIIeNiri,
OJI TeK MEKTEM OKYIIbUIAPBIHBIH CayaThIH allbIll KaHa KOHMal, epeceKTepre apHalfaH OKYIBIKTap/Ibl XKa3bIIl
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1biFapabl. Herisi FainbIMHBIH JKaJibl GOJIMBICHI MEH FBUIBIMHBIH apACBhIHAAFbI aiibIpMalIbIIBIKThI Ta0y KUBIHFA
coragsl. CoHbIMeH Karap Makamana TemkaH IIloHaHYJIBIHBIH KyFBIH-CYPTiH KypOaHBIHA alfHaJIFaHIBIFBIH
KepeMis.
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(rpanT Ne AR1481300) Kap>KBUTBIK KOJIJAYBIMEH JKY3€Te aChIPBUIIEL.
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Tenabxan lonanyJibl 1 NpodiieMa HAMOHATbHOCTH

Annomayua. B crathe paccMarpuBaeTcs KH3Hb M IIOYYHTENbHas Oworpadust ydeHOro-yHHBepcala
Tenbxana [llonanyinel, 1894 roga poxnenus. byner orMedeH BKIIaa IesTeNs, MPOSBISIONIETo 3a00Ty 3a HApO.I,
B Ka3axCKYIO JIUTEPATypy U Ka3aXCKyI0 TYyXOBHOCTb. PacKpBIBalOTCS M OOBSCHSIOTCS JApYyk0a W OTHOIICHHS
Y4YeHOTO ¢ npeacTaBuTensiMu Anamra. PaccMorpenst Tpyas! Tensxana [1loHaHymbI B pa3BUTHH U CTAHOBICHUH
kazaxckoil Hayku B 20-30-e roasl 20 Beka, onpeaesieHa poib ero IpOU3BEACHUH B )KU3HU oOiecTBa. Pazsurne
HCTOPUYECKOH MbICTH B Hadaje XX Beka cHOPMYITHPOBAHO KOMIUICKCHO HAa OCHOBE PACTYILEro OKPYKEHHS
1 Hay4YHOMU JIeATeNbHOCTH AesiTens Anmam. Pacckas3bIBacTcst 0 AESTENFHOCTH yYSHOTO-yHUBepcasa TenbkaHa
[HonaHymsl KaK NMPOCBETHTENS] M MCTOPUKO-3THOTPAaHUECKOTO IHCATelNs, JUTepaTopa, MepeBoqunKa. Mbl
PaccMOTPHM €ro 3acilyTH Iepel HapoIoM 3a KAl IoJl U ero MopajbHble kKadecTBa. TenbkaH IlloHaHymbl
— BEJIUKHUH Ka3aXCKuil yd4eHbIH, 0cobo crosmas mrdHocTs. CortacHO oOHapyKeHHOH ceromHst nHdopManumy,
€ro BKJIAJ B KyJIbTYpHOE HacIeANe 3HAUUTENECH Ha NPOTsHKeHUHU Oonee aecatu aeT. OH OTINYaeTcs OT APYTHX
YUYEHBIX U TIEaroroB TeM, YTO HE TOJBKO Pa3BUBAJ I'PAMOTHOCTH IIKOJBHUKOB, HO M ITHCAT yYEOHUKH UL
B3pocisix. Ha camoMm zene TpyiHO HalTH pa3HUIly MEXIy BCEM CYIIECTBOM yUEHOTO M HayKoH. B To ke Bpemst
B cTaTbe Mbl BUIUM, 4TO Tenbxan [lloHaHybl cTal xKepTBOM NpecieoBaHusl.

Brarogapuoctr: CraThsi BBINOMHEHA IpU (MHAHCOBOM moyepxke Hayunoro xomurera MuHMCTEpCTBa
HayKH | BbIcIIero oopasoBanus PecryOmuku Kasaxcran (rpant Ne AP1481300).

Kniouesvie cnoea: YueHsli, HAIMOHAIBHAS JyXOBHOCTB, MEIAror, OOIMIECTBEHHBIN AeATeNb, Anaml, mpe-
Cclle[JOBaHHUE.

1. Introduction

Telzhan Shonanuly was known as one of the victims of political exile who lived at the
beginning of the 20th century, a member of the educational commission of the Alash Orda,
a public figure, a linguist-Turkologist, specialist in study of literature, a scientist and a
teacher, a historian and a translator.

Telzhan Shonanuly was born in 1894 in village No. 4 of Amanzhol province, Yrgyz dis-
trict of the present Aktobe region (formerly Yrgyz district, Torgai administrative-territorial di-
vision). In the period from 1908 to 1912, he studied at a two-class Russian-Kazakh school in
Yrgyz district, and in 1912-1916 at the Institute of Kazakh Teachers in Orynbor. While study-
ing in Orynbor, he actively participated in the management of the «Igilik» entity, which was
created in the direction of developing the cultural education of Kazakh youth, and published
articles on the issues of public education in the famous «Kazakh» newspaper. After studying
for four years and graduating from teachers’ institute, in 1916 he was employed as a teacher
in Yrgyz province. After that, he worked in village No. 3 of Tokraun region until 1920.

Telzhan Shonanuly participated in the first congress of Kazakh men of science held in
Orynbor on June 12-17, 1924 and made a report. Between 1926 and 1929, he held one of
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the responsible positions in the Commissariat of People’s Education in Kyzylorda. In ad-
dition to his work, he graduated from the Kazakh State Pedagogical Institute through the
external system and then he taught there. Since 1928, he worked as a teacher, senior lec-
turer of Kazakh language in Kazakh State University, Kazakh State Pedagogical Institute.

It should be noted that the following methodological works of T. Shonanuly had a great
influence as the first means of literacy: «News Guide» (1928), «Learn the literacy» (1929),
«Kazakh Language» (1934), Language Development (1930), «Teaching Tool» (together with
A. Baitursynuly, 1926), «New Direction» (together with M. Zoldybayev, 1927), «Methodol-
ogy of the Kazakh language in primary schools» (together with S. Zhienbayev, G. Begaliev,
1935), «A Study Guide for Undereducated Adults» (1926) for adults, «Kazakh Alphabet for
Russians» (1931), «Kazakh Language Learning Tool» (1933) intended for teaching the Ka-
zakh language to representatives of other nationalities, «Textbook of the Kazakh language
for adults» (1935), «What Diagrams and Graphs Look Likey, etc. In his time, the scien-
tist’s works on the spelling, alphabet, terminology of system related Turkic peoples were also
highly appreciated. Through the articles «New Tatar Spelling», «Concluding the conference
on Uyghur spelling» «Conclusive statement of the Uyghur Spelling Conference», «The Latin
Alphabet in Central Asia», «The New Alphabet in Turkey», etc., he informs his native people
about various news happening in the Turkic world. About 30 of his articles on the Latin al-
phabet are works of the significant educational value for today’s readers.

Various historical situations at the beginning of the twentieth century brought upheavals
and changes to the social life of the country and influenced the emergence of national
publications. We all see one of the long-awaited noble dreams of the Kazakh intellectuals-
the national press - the magazine «Aykap» in Troitsk in 1911. At this time, the publication
of the press, which opened people’s eyes to study and education and called for unity,
had a great influence on the solution of national problems of the Kazakh intelligentsia.
(Abdikalyk, Kozhekeeva, Aliyeva, 2022: 98)

Telzhan Shonanuly was not only interested in the science of Turkic studies, but also
actively participated in the literary and cultural issues of his time. He wrote articles dealing
with topical issues such as «Abai’s book must be published», «A. Baitursynov», «About
Saken’s language», «Beimbety, «In the family». Among the scientist’s works, the study en-
titled «History of the Kazakh Land Problem» (1926), which touches on the political issue,
is a valuable book dedicated to the fate of the country and the land. (Zaikenova, 2014: 317)

2. Methods and materials

We will make sure that part of the Alash intelligentsia becomes more thoughtful and forward-
thinking in terms of their knowledge, understanding and knowledge. Note that the thoughts about
“a person’s worldview played a leading role in the formation of a person at any age” (Ismakova,
Pirali, Begmanova, Tanzharikova, Oisylbay, 2019: 602). also apply to T. Shonanuli, whom we
are studying. (Ismakova, Pirali, Begmanova, Tanzharikova, Oisylbay, 2019: 599-614).

Telzhan Shonanuly’s active participation in public and social affairs began during the
national liberation uprising of the Kazakh people in 1916. He supported the intellectuals,
led by M. Dulatov, A. Baitursynov, A. Bokeikhanov, who opposed the armed uprising. Af-
ter the February Revolution of 1917, Telzhan was among the «Alashy figures who fought
for national autonomy.

Ne3, 80 vol, 2023 | "Keruen” M.O. Auezov Institute of Literature and Art 181



"KepyeH" Fol1bimu dicypHaavt Ne3, 80-mom, 2023 ISSN: 2078-8134 [ elSSN: 2790-7066

On December 5-13, 1917, at the Second All-Kazakh Congress held in Orynbor,
T.Shonanuly was included in the training commission created by the Alashorda govern-
ment (together with A. Baitursynov, M. Dulatov, M. Zhumabayev, E. Omarov). In 1921, he
was arrested in Yrgyz and was under investigation at the department of unified state politi-
cal administration in Orynbor. He was released from prison in 1922 (Ayagan, 2007: 532).

After the dissolution of the Alashorda government, T.Shonanuly, who made his way to
general science, was invited to the work of the People’s Education Commissariat. Because
in this period, the direction of education was headed by Akhmet Baitursynov, who had
known Telzhan Shonanul since 1917.

According to the information stored in the archive, the scientific and creative biography
of Telzhan Shonanuly began in Orynbor, continued in Kyzylorda, and ended in Almaty, i.e.
in the cities which had the status of the capital at that time. The legacy of the scientist can
be classified under the following five themes:

Works on language;

Studies on history;

Scientific works on literature;

Textbooks for learning the science of geography;

Common literal works;

and there are also some translations of the writer;

2.1 Methods

The national vision of Telzhan Shonanuly was formed in close connection with the
thoughts of Alash intellectuals. Therefore, the basis for accusing him as a nationalist is
that since the middle of the 1920s, the social and political life of Kazakhstan was closely
connected with the appointment of F. I. Goloshchekin as the first secretary of the regional
committee, and was characterized by tragic reconstructions. In the 1930s, the people of our
country had to overcome many difficulties and solve the complex problems of that time.
There were not a few errors, omissions, and unfortunate events on this path. The authoritar-
ian-administrative system of party-state management in the country gradually strengthened
and turned towards bureaucracy. As a result, persecution and unjustified mass punishments
took place in Kazakhstan. (Koigeldiev, 2003: 160-164). As the outstanding scientist, acade-
mician K. Nurpeiysov said: “F. I. Goloshchekin, one of Stalin’s trusted henchmen, was in
the former Alash movement after 1925, when he came to manage the party of the Kazakh
Republic, nevertheless, at the end of 1919, the official communist, ideological apparatus
of the ruling party became a reason to the end of the Kazakh intellectuals who were doing
significant work for the people in the fields of education, science, press, and art. In order to
accuse them of various political charges, their participation in the Alash movement, which
was pardoned by the Soviet government, was targeted” (Nurpeyisov, 2006: 59-63). It is of
particular importance to determine the extent to which Telzhan Shonanuly was involved
in the political persecution in Kazakhstan, and what direction he followed. After all, un-
covering its authenticity from a historical point of view will undoubtedly help to establish
humanity in our history and restore objectivity. In our case the task was to evaluate Telzhan
Shonanuly, who was loved by the people in the field of education of his native country, ac-
cording to his merits and to show that he was an innocent victim of political persecution.
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2.2 Materials

Telzhan Shonanuly was a man of his time, and of his era. While working for the future
of his nation, he obeyed the party order even though he opposed some of the actions of the
Soviet government. And the apparatus of the Communist Party was looking for its «en-
emies» from among itself and was planning their number. Kazakhstan was not left out of
this situation either.

On May 29, 1925, 1. Stalin sent a special letter to the bureau of the Kazakh Regional
Party Committee condemning the political direction of the regional newspaper «Ak Zhol».

The campaign of mass repression against the leaders of the Alash movement began to
take on a rough character after the February-March Plenum of the Central Committee of the
All-Union Communist (Bolshevik) Party in 1937. However, mass arrests did not take place
in Kazakhstan until August 1936. Only individual Troitskyists and Ztnovyevists exiled to
Kazakhstan from the central regions of Russia were arrested. In fact, the storm of persecu-
tion came in our country after the closed letter of the Central Committee of the A-UC(b)P
dated July 29, 1936, sent to the party organizations. In this letter, it was mentioned about
finding all the shortcomings in the «vigilance and not knowing the enemy» in the struggle
against the Troitskyists and Ztnovyevists. Under the leadership of L. Mirzoyan, the Bureau
of the Kazakh Regional Committee met twice on August 5 and November 1, 1936, accord-
ing to the text of this letter. As a result, 43 Trotskyist-Ztnovyevist counter-revolutionaries
were exposed and expelled from the party within three months.

On the basis of such fabricated accusations, mass persecutions took place in the country,
and the intelligentsia began to hang one by one among the «criminals». Soon, senior lec-
turer, linguist, teacher of the Kazakh State University, Telzhan Shonanuly, also fell victim
to the Great Terror of 1937.

On July 19, 1937, the authorities of the National Security Committee issued a special
arrest warrant for Telzhan Shonanuly. According to the information, minutes of short in-
terrogations of Telzhan Shonanuly on July 21, September 8, and September 25 are shown,
and the remaining 100 pages contain answers of witnesses against Telzhan Shonanuly.
About 10 citizens were charged in his case, and later their number increased to almost 100.
Among them, together with public figures like Uzakbay Kulymbetov, Sultanbek Kozhanov,
Sanzhar Asfendiyarov, Temirbek Zhurgenov, Turar Ryskulov, and Kudaibergen Zhubanov,
Telzhan Shonanuly’s wife Shahzada Shonanova was also persecuted. Shahzada is accused
of «organising the fire that occurred on 20-21 October 1935, when she tried to burn down
the Kazakh State University laboratory»

Only after gaining independence, they started to be written about.

«9 days after the shooting of Telzhan Shonanuly, the punishment of being shot among
Kazakh women as an «enemy of the people» was written on Shahzadays destiny alone,-
said the researcher A. Takenov declaring that on March 9, 1938, Shahzada Shonanova, an
innocent victim of slander, was ordered to be shot after her husband in Almaty (Takenov A,
Baigaliev B., 1995: 3).

On February 27, 1938, the fate of Telzhan Shonanuly was decided in just 15 minutes.
They found Telzhan Shonanuly guilty and sentenced him to be shot when he was only 43
years old. The court verdict was executed that day in Almaty.
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This is how a patriotic citizen, who worked immeasurably in the field of education for
the future of his nation, never stopped at anything, and followed the path of being on the
advance, passed away.

3. Discussion

Regarding the groundless accusations against Telzhan Shonanuly, he was accused by
the bodies of the State Security Committee of being an «Anti-Soviet counter-revolutionary
founded in Kazakhstany», «nationalist», «terrorist, subversive, member of an organization
connected with the right-wing terrorists» and was punished along with other national intel-
lectuals. In reality, such accusations were an attempt to destroy the Kazakh intelligentsia,
prepared by the State Security Committee.

One of the gross illegalities committed against Telzhan Shonanuly was the accusation of him
on issues related to «Alashorda» in 1919. An archival document regarding the basis of this al-
legation states: “In 1918, he joined the bourgeois-nationalist party Alash, was one of the leaders
of this party in Irgiz. In the same year, he joined the Alash-Orda military detachment, in which,
together with the Whites, he participated in an open armed struggle against the Red units.

He was a member of the leadership of the Alash Orda detachment and overthrew Soviet
power in Irgiz. He took an active part in the massacre of the Bolsheviks during the liqui-
dation of Soviet power in the city of Irgiz. With the active participation of Shonanov, 5
people were shot in the city of Irgiz for belonging to the Communist Party. At the beginning
of 1919, the Alash-Orda detachment, in which Shonanov was a member, committed the
murder of the national hero Amangeldy Imanov. Shonanov participated in the board of the
court, by the decision of which Amangeldy Imanov was killed”. (Mamyrbaeva, 1997: 27).
Telzhan Shonanuly expressed a critical opinion on the article translated from Dimanstein
by Zhusipbek Arystanuly «It has been 10 years since the World War» and wrote a research
article. (Anshin, Alpatov, Nasilov, 2002: 202).

This booklet is written mainly in Russian. The content of the booklet is about the First
World War. Telzhan Shonanuly said, «A composition dedicated to such a periodic event is
called ‘jubilee’.» It is said that the purpose of such books is not to fully verify the written
history and verify it from the point of view of a scientific observer, but to spread propa-
ganda related to that history. «Dimanstein’s booklet is one of those books, the booklet
does not have a deep meaning,» he says. He mentions that this book, though not entirely
informative, introduces the main events of the last 10 years, and calls on wage earners and
workers around the world to organize and act against the bourgeoisie.

He also focuses on the Kazakh translation of the book. « When it comes to Kazakh vari-
ant, I remember the famous Russian writer Gogol’s book «Writing of a Madmany», he says.
He cites the proverb of the Russian people: «When God wants to curse a person, he first
destroys his mind». Reading the book because of its many errors suggests that it is very dif-
ficult to understand its meaning. «Reading one sentence of the book and understanding one
word is the most difficult job,» he says. Along with the content of the written book, there are
also grammatical errors. He criticizes the illiterate translated work of the translator: «In the
Kazakh language, there is a habit of moving the parts of the sentence forward and backward.
If you break that habit, you will not understand the meaning of the sentence. Our translator
had nothing to do with it». «The world ... what can be understood from this. This is the same
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charlatanic drink of mullahs,» he says. The author focuses on some obscure words in the
booklet and tries to reveal their meaning. And he offers the student to understand some words
and sentences. The author says that all the words of this book are meaningless, incompre-
hensible, incorrectly written, and Kazakh words are meaningless, incomprehensible, incor-
rectly written and they are not Kazakh words. «Almost all the words of the Book (Kita0) are
like this. There are many meaningless words like «Kpulauy, «Dodaga», «deo» («Kmynay»,
«[lonaray», «ieoy) in the book. «There are places where Russian words have been translated
into Kazakh,» he says. He declares that students are often confused and at a loss for words
through such translations. «The meaning of the word is not gained from it, but lost,» he says.
The author of the translation translates «Earth globe» (3emnoii map) as «wheel of the world»
(nynue nenreneri), «arm oneself to the teethy (Boopyxwuiics 1o 3y0oB) as «equipped to the
teethy (ticiHe neiiin KypannaHisl), «colored troops» (1iBeTHBIE Boiicka) as «troops of flow-
ers» (ryn ackepiepi), «followed their bourgeoisie» (mocienoBanu 3a cBoel Oypikyasueii)
as «the enrichment of the rich themselves» (o3aepiniy OaiinapbelHBIH ©3/1€piHiH KabarTar
Oaitysr), «channel» (mponuB) as «neck» (instead of brush), «our teacher» (Ham yuurens) as
«our Mullah» (MonmambIz), “karovavy baths” (kapoBaBbie Oanm) as «blood bathy» (kanabt
MoHia). Telzhan says that it is the same in other translations, «the book is full of words, but
it is not a Kazakh sentence or a Kazakh word». He says that when you read, «you think that
it’s good that your mind will survive until you finish reading. The tongue is like the tongue
of a child that is just coming out, babbling, babbling...»

There are many words and sentences that Kazakhs do not say in an inappropriate way.
The translator interprets the sentence «one should criticize and unite against the rich only
at parties of rentiers» as follows: “now he has to fight back bowing his forehead” («enui 3
MaHJIalibIH TOMIICIITE Kapchl Kypecy kepek»). Hoes does the translator add “bowing his
forehead», «Breaking the fence» («e3 MaHmaiibiH ToMIemTel1», «Kypcay/ipl Kak xKapblin)
for healthy tenants. The firewood explodes, the earth explodes, how does the fence ex-
plode? Will the hoop be unbreakable, will it be sharpened? The translator translates without
any hesitation:»He was a hero when he drank vodka without pity from a merciless enemy».
Does Kazakh speak that way? «Kazakh sprinkles blood like water,» he says. «I could not
understand the meaning of this. I think that the meaning of the equal sentence is worse than
its thyme. If you keep analyzing, everything will be like this,» says Telzhan Shonanuly.

4. Results

Telzhan Shonanuly writes a critical opinion on the translation of Ybyrash entitled «The
basis of Darwin’s teaching» («New School», 1929: 4). If you read the research paper, you
can see that Telzhan has a great knowledge of the field of science. He does not only criticize
this article, but also adds what he has learned and studied. Thus he explains some unclear
areas to the student. Telzhan says that before Darwin, human beings looked at the creation
of insects and plants with religious eyes. «Because it was considered that species and seeds
of insects and plants do not change, whatever species they are at the beginning, those spe-
cies remain unchanged for the rest of their lives. Then it will be said that other things were
created by a miracle and cannot change without a miracle. This is also the view of religious
books of earlier Prophets,» says Ybyrash. Darwin’s words are translated by Ybrash as fol-
lows: Grandfather says that it is a lump without a mouth, nose, ears, hands, inner palace,
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and gradually different insects and plants came out of that lump. Thus, Darwin’s research
disproves his predecessor’s idea of an insect and a plant. Darwin revolutionised the world of
science. «Prophets are the leaders, and the evil thoughts of the ancients, the creation of insects
and plants, are destroyed. This is what Darwin described with visual and hands-on evidence
and experiments. Today’s natural science is based on Darwin’s thought,» says Telzhan. How
it will change is answered as follows, if we can quote Darwin’s words briefly: «Insects and
plants find more seeds than they should. There is not enough food for everyone. There will
be a fight over food. It is necessary to protect yourself from the enemy and survive adverse
weather conditions. All this is the struggle of lifestyle». «In the fight, the strong, resilient, and
agile survive, gain life, and leave behind a seed similar to them. The scales are killed in the
fight, leaving no claws behind. Among the children of the survivors, the most resistant, strong
and dexterous ones will survive, and their shriveled skeletons will diey.

Thus the seed will adapt to life and change. This is what Darwin says: «through the
selection of nature, many eras of insects and plants have changed, and the seeds have
emerged from a single particle».

«Darwims science is briefly and clearly stated in Lebedev’s book, and translated into
Kazakh by Ybyrash. Anyone who wants to get acquainted with Darwin’s theory should
read that book. Ybyrash seems to be skilled at translating books from Russian into Kazakh.
«Our translators of books usually have a lot of shortcomings in their works,» said Shona-
nuly. He also concentrates on the dominant drawbacks and mistakes of the works translated
from Russian. The main uncertainties: 1. Unable to translate Russian into the Kazakh con-
cept, 2. In addition to the fact that the translator is not a master of Kazakh words, he still
translates and does it incorrectly, having it his own way. «Ybrash does not have these two
qualities. «Lebedeb’s book was carefully translated into the Kazakh concept by Ibrash and
this interpretation avoids slipshod manner,» he concludes. Ibyrash adapted the examples
from the book to Kazakh life. The book is very easy to read. The sentence is short, the lan-
guage is very accurate. It takes great skill to translate such a academic book into Kazakh.
Ybyrash shows that he is good at translating science based books.

Telzhan focuses on the main uncertainties of the book. He says that the spelling in this
book is incorrect, there are many errors in proofreading. He writes that the author himself is to
blame for the spelling error. It is said that a person who starts writing a book should know how
to spell well. «The publishing houses of the People’s Central Publishing House of the USSR,
which print books in Kazakh, do not check the proofreading, and if they do, they work on it in a
slipshod way. It can be seen in other published books,» says Telzhan Shonanuly. Also, he points
out the importance of this work and says that it has great benefits for students in increasing
their cognitive knowledge. «Teachers of the country, people who know how to read, and young
people can get a lot of knowledge if they read the book. This book should be in the libraries of
every school. A person who knows Russian, who wants to fully familiarize himself with Dar-
win’s theory, should read the two-part book «Darwin’s Theory» by Professor Temiryazev and
Darwin’s books «Origin of Species» and «Where Man Came Fromy, he says.

5. Conclusion

National intellectuals appeared at the beginning of the 20th century left an indelible
mark on the history and literary heritage of the Motherland. The history has proven this.
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It is known that the Soviet totalitarian system, which followed the policy of Russification,
did not consider it necessary to teach historical and political works that show the struggle
for independence of the countries that were under its control and instill patriotism in their
national consciousness. The members of Alash, who showed themselves in civil, patriotic,
creative and political aspects, did not agree with this policy and worked tirelessly for the
restoration of national independence.

The community of national intellectuals, who appeared on the stage of history at the
beginning of the 20th century, full of difficult and complex events, put forward their own
directions and idealistic thoughts, armed themselves, and considered it their civic duty to
fight for the independence of the country - became the main catalyst of this movement.
Telzhan Shonanuly especially understood the need to reveal the true aspects of our history.
Despite the pressure of the Soviet authorities, for the bright future of his nation, Telzhan
Shonanuly devoted his mind, knowledge and will to the spiritual upliftment of his people,
publishing various textbooks and voluminous articles in the press pages that were benefi-
cial to the interests of the country.

Telzhan Shonanuly was worried about the oppression of the colonial policy of the tsarist
government on the one hand, and the squeezing of the local court judges who supported the
tsar’s regime,and hardships of the daily grind, on the other hand.

The works of Kazakh educators Y. Altynsarin and Sh. Ualikhanov had a great influence
on the formation of Shonanuly as a teacher in the education of students. Secondly, Telzhan
Shonanuly’s participation in social and political life was influenced by the political events
of the beginning of the 20th century. His student years coincided with the First World War.

Telzhan Shonanuly also witnessed the colonization policy of the tsarist government.
From 1916, a new stage in the life of Telzhan Shonanuly began. The influence of Alash
figures on Telzhan Shonanuly’s participation in political events is also significant. In par-
ticular, his activity in social and educational work began after the victory of the February
revolution of 1917 and the decrowning of the tsar. In 1918, Telzhan Shonanuly was includ-
ed in the commission in the field of education and this fact can show his high reputation
among Kazakh intellectuals, especially in the field of education, like A. Bokeikhanov, A.
Baitursynov, M. Dulatov and others.

Currently, our entire history is being revised. The gap has been checked and the nega-
tive sides are being removed. One of the main tasks in this regard is to redefine the life and
activities of Kazakh intellectuals, their valuable work for the people. I believe that Telzhan
Shonanuly has a special place among them. It is impossible to cover all the works of an im-
mense talent, who left behind an indelible legacy, within the framework of only one article.

We found out who Telzhan Shonanuly really was, what services he performed for the
people, and we tried to describe it in the article.

As we noticed, those who wrote about Telzhan Shonanuly tried to discuss his works
written in only one field. Before that, most of his works were studied from historical and lit-
erary point of view. And there have been very few studies revealing his journalistic aspect.
Telzhan Shonanuly is not just a journalist, he is also one of the intellectuals of Alash who
founded professional journalism. Various studies have been published on how the Kazakh
national movement, the Alash movement, started by the Russian Kazakh intellectuals in the
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Russian Empire at the beginning of the 20th century, transformed it into the Kazakh nation.
The rebellion that sought to modernize the Kazakh society by declaring it a nation used the
myth of the same origin. Therefore, it is not surprising that this movement is called Alash,
a mythical person who is considered to be the father of all three “Zhuz” (tribal unions) of
Kazakhs. (Ozgecan, 2017: 1149).
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POJIb ®OHOBBIX 3HAHU B COXPAHEHUY CMBICJIOBOT'O
EJNMHCTBA TEKCTA B XYIOXECTBEHHOM IIEPEBO/IE:
HA ITPUMEPE TPUJIOI'MU U. ECEHBEPIMHA « KOYHEBHUKMW»

Aunnomayua. B naHHOI cTarbe paccMaTpUBAIOTCA CYILECTBYIOIUE IOAXOAbl B TPAHCIATONOTHU K
npobJieMe COXPaHEHUsI CMBICTIOBOTO €IMHCTBA TEKCTAa, B YaCTHOCTH, K 3HAUMMOCTH IKCIUIMKAIIMN (hOHOBBIX
3HaHuil. Ha ocHOBe 0030pHOrO aHanmm3a TEOPETHYECKUX MAaTepHAIOB 110 TEME HCCIEIOBAHMS, JaHHAS CTAThs
CTaBUT LIEIBIO ONPE/ICIIUTh 3aKOHOMEPHOCTH MEePEeBOAYECKUX PEIICHUH IPHU repeBojie (JOHOBBIX HIEMEHTOB
Ha npuMepax u3 ucropudeckoil Tpunornu U. Ecenbepimna «KoueBHHKN» M ee NepeBOOB Ha PYCCKHU U
AQHIIMICKUI SI3BIKM, MOCPEACTBOM MeToJa KIaCCH(UMKAIMU CHCTEMAaTH3UPOBAaTh CAMHMIBI MMILTHIUTHOI
(oHOBOI MH(pOpMAIMM U3 MaTepuaja HCCIEHOBAaHMS U OIPEIEIUTh ONTHMAJIbHBIE CIIOCOOBI IepeBoa,
HCXOIsl M3 JaHHOW Kiaccupukanuu. B xome mnccnemoBaHusi OBLIM NPUMEHEHBI CICAYIONIHE METOJBI:
METOZ KJIacCH(HKAIMU, CPAaBHUTEIBHO-CONOCTABUTEIbHBIH aHaIM3, METOJ KOMIIOHEHTHOIO aHauu3a JUlsl
OIIPEICJICHNS] CEMAaHTUUECKOTO sIIpa CIOBOCOYCTAHHHN, PEIUIOKEHNH 1 ab3a1ieB, COAEPIKANX UMILTHIUTHYIO
nudopmanmio. Crenyromue GpakTopsl 00yCIOBHIIN aKTyaJIbHOCTh BEIOPAHHOM TEMBI HCCIICIOBAHNS, HA OCHOBE
KOTOPO# ObIIM CHOPMYIHPOBAHBI CIECAYIONIHE LEIH U 331a4H: ONPEICIUTH 3aKOHOMEPHOCTH IIEPEBOIIECKUX
pelnieHuid mpy HHTEpHpeTanyy (OHOBBIX JIEMEHTOB Ha IpuMepe ucropudeckoil Tpuinoruu U. Ecenbepnmna
«KoueBHUKM» 1 ee MEepeBOOB Ha PYCCKMH M aHIIMHCKHN S3BIKM, WICHTH(UIMPOBATH IOHSATHE HIEMEHTa
(hOHOBBIX 3HAHHH B Xy/I0’KECTBEHHOM JINTEPAType M CHCTEMAaTH3NPOBATh IIOCPEACTBOM METO/1a KIaCCH(HKAIHN.
ITo pesynbraTtaM HACTOSIIETO MCCISIOBAHUS OBUIM C(HOPMYIMPOBAHBI IHIIOTE3bl, HMCIONIHE TEOPETHIECKYIO
U MPAKTUYECKYI0 3HAYUMOCTH JUISl JalbHEHIINX paboT 1o TeMe HCCIEAO0BaHMs, M Pe3yJIbTaThl NCCIIEIO0BAHUS
MOTYT OBITh NPUMEHEHBI Ul OIEHKH KadecTBa IIEPEBOIYECKHX PEHICHHH B OOJACTH XyHOXXECTBEHHOTO
IepeBoJia ¢ TOYKH 3PEHMS] CEMaHTHKH, a TAKXKe IPH COCTABICHHN METOJMYECKNX PEKOMEHIAINH, YaeOHBIX
N0COOHH M MIPAKTHKYMOB, ABYSI3BIYHBIX CJIOBapel B 00JIACTH XyI0KECTBEHHOTO IIEPEBO/Ia ¥ KOMITAPATUBHOTO
JIUTEPATYPOBEICHUSL.

Kniouesvie cnoga: cMbICIOBOE €IMHCTBO TEKCTA, COIOCTABUTENILHBIM aHANM3, METOJ KJacCH(UKalH,
9KCIUTMKALYS, POHOBEIE 3HAHHS
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Kepkem aynapmaaarbl MOTIHHIH CEMAHTUKAJIBIK OipJiriH cakraynarsl
donabik OiniMuiH peJi: 1. Ecenoepannnin « Kemmnenaisiep»
TPUJIOTUSICBIHBIH MBICAJIBIH/IA

Anodamna. byn Makananga TpaHCIATOJOTHSIAFbl MOTIHHIH CEMaHTHKAJbBIK OIpIiriH cakray MOCeleCiHe,

aran aitkauga, GOHIBIK OUTIMHIH KCIUTMKAIMACHIHBIH MaHBI3/IbUIBIFBIHA KAaTBICTB KOJIIAHBICTAFBl TACIIIep
KapacThIPbUIabl. 3epTTey TaKbIPHIOb! OOMBIHINIA TEOPUSUIBIK MaTepuaiap/bl IOy Tajjgaybl HerisiHae Oy
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makana I. Ecenbepnuunin «Kemmnenainep» Tapuxu TPUIOTHACBIHAH MBICATIAPMEH KOHE OHBIH OPBIC JKOHE
aFpUIIIBIH TUNACPIH/ACTI ayfapManapblHaH (OHABIK dNEMEHTTEepl ayaapy KesiHae ayaapMma LIeMiMIepiHiH
3aH/IBUIBIKTAPbIH aHBIKTAyFa OarbITTANIFaH. 3epPTTEY MaKCaThl — KIKTEY 9/1iCi apKbUIbI 3ePTTEY MaTepHaIbIHAH
KaChIPbIH (POHABIK aKMapaTThIH OipIiKTEpiH JKyleney *OHE OChI JKIKTeyre CyHWeHe OTBIPBIN aylapMaHbIH
OHTAMJIBI OMIICTEPiH aHBIKTAy. 3epTTey OapbICHIH/A Keleci 9AiCTep KOMAaHbUIABL: XKIKTEY 9/Iici, CaIBICTHIPMAITBI
TaJIjlay, )KACBIPbIH aKMapaTThl KAMTHTBIH CO3 TIPKECTEPIHiH, ceiliemuep MeH a03alTap/blH CeMaHTHKAIBIK
©3eriH aHbIKTAy YIIIH KOMIIOHEHTTIK Tajjgay oici. TaHmanraH 3epTTey TaKbIPbIOBIHBIH ©3EKTLTIriH Kejeci
(axTopiap aHBIKTAIbI, COHBIH HETi3iH/Ie Keleci MaKcarTap MeH MiHaeTTep Ty KbIpbiMaanasl: 1. Ecenbepnuunig
«Kemineninep» Tapuxu TPUIOTHSICHI MEH OHBIH MBICANIbIHAA (OHIBIK JIEMEHTTepIl TYCIHIIpY Ke3iHae
aygapMa IISNIMICPiHIH 3aHIbUIBIKTApbIH aHBIKTAy. OpBIC KOHE AaFbUILIBIH TIIASpiHAEri aymapmaap,
KepkeM oaebueTTeri (GOHIBIK OLTIM AMIeMEHTI YFBIMBIH aHBIKTAy JKOHE JKIKTey dfici apKbuibl Kyieney. Och
3epTTey/iH HOTHXKeepi OOMbIHIIA 3epTTey TaKbIPbIObl OOWBIHINA OaH dPi KYMBICTAP YIIIH TEOPHSIIBIK JKOHE
MPaKTHKAJIBIK MaHbI3bl 0ap THIIOTE3aap TYXKbIPHIMIAIIBI KOHE 3ePTTEY HOTIIKENIEPI CEMAHTHKA TYPFBICHIHAH
KOpKeM ayJapMma cajachlHIarbl ayaapMma MICHIMAEPiHIH canachlH Oaranay YIIiH, COHOal-aK oJicTeMeliK
YCBIHBICTAP/IbI, OKY Kypasiapbl MEH MPaKTHKyMIap/ibl, KOPKEM aylapMa CaslaChbIHAAFbl €Ki Tl CO3aIKTep/i
JKOHE KOMITAPATUBTI KYPACTBIPY Ke3iHAE KOJIJaHbLUTYbl MYMKIH 0/IeOMEeTTaHY.

Kinar ce3zmep. MOTIHHIH MaFbIHAIBIK OipJIiri, CaIBICTBIPMAIIBI TAAY, JKIKTEY 9/ici, IKCILTHKALHUS, (OH/IBIK
OimiM
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The role of background knowledge in preserving text
coherence in literary translation: on the example
of I. Yesenberlin’s «The Nomads» trilogy

Abstract. This article examines existing approaches in translatology to the problem of preserving text
coherence, in particular, to the significance of explicating background knowledge. Based on the review
analysis of theoretical materials on the topic of research, this article aims to identify the regularities of
translation solutions when translating the background elements using the examples from the historical trilogy
“The Nomads” by I. Yesenberlin and its translations into Russian and English, to classify the units of implicit
background information from the research material and determine the best ways of translation based on this
classification method. In the course of this research, the following methods were applied: classification method,
comparative-comparative analysis, component analysis method to determine the semantic core of word
combinations, sentences and paragraphs containing implicit information. The following factors determined
the relevance of the chosen research topic, on the basis of which the following goals and objectives were
formulated: to determine the patterns of translation decisions when interpreting background elements using
the example of 1. Yesenberlin’s historical trilogy “Nomads” and its translations into Russian and English,
to identify the concept of an element of background knowledge in fiction and systematize through the
classification method. As a result of the present study hypotheses were formulated that have theoretical and
practical importance for further work on the topic of research, and the results of the study can be used to
assess the quality of translation solutions in the field of fiction translation in terms of semantics, as well as
in compiling guidelines, textbooks and manuals, bilingual dictionaries in the field of literary translation and
comparative literary criticism.

Keywords: semantic unity of the text, comparative analysis, classification method, explication, background
knowledge
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1. BBenenne

MHoOrorpanHOCTb Xy/I0’KECTBEHHOTO TIEPEBO/Ia CTABHT IEePE]T IEPEBOAUYUKOM HECKOIBKO
CEepbE3HBIX 3a71a4, OHOM U3 KOTOPBIX SIBIISIETCS] COXPaHEHNE CMBICIIOBOTO €TUHCTBA TEKCTA.
CymiecTByeT HECKOIBKO IO/IX0/I0B K ONPEIETICHHUIO JAHHOTO SBJICHUS B IEPEBOJOBEACHNUH,
Oepyuiux Havasmo B Tpyaax M. Xammaes u [Ipackoro JMHIBUCTHYECKOTO KpyKka. B
JTaHHBIX pab0Tax KOHIIETIT «CMBICIIOBOE E€IMHCTBO» PAacCMaTpUBalICd HA OCHOBE TeMa-
pemarndeckoil opranmzauuu npemiokeHus. CormacHo ['yTBHHCKH, TOJ CMBICIOBBIM
€IMHCTBOM TEKCTa CIEAyeT IMOHMUMATh IpaMMAaTHUYECKHE W JIEKCHYEeCKHE OTHOIIEHUS
MEXIY TMPEUIOKCHUSIMI W BBICKa3bIBAHUSIMH TEKCTA, OTPAXKAIOIUX JUCKYPCHUBHYIO
CTPYKTYPY Ha CEMHOJIOTHYECKOM YPOBHE M 00pa3yIoUIMX MOCIEJ0BATEIBHOE JIOTHUECKOES
noctpoenue tekcta (Baker, 2018: 26). B cBoro ouepens, M. belikep npoTuBomnocTasisier
MIOHSTHE KOTEPEHTHOCTH TEKCTa (CMBICIIOBON LIEJIOCTHOCTH) KOT€3UH, WIN CTPYKTYPHOMH
CBSI3BHOCTH, OOBSACHSS TEM, YTO KOT€PEHTHOCTh JOCTUTAETCS 3a CYET CYOBEKTHBHOI'O
[TOHMMaHUS TEKCTa YUTATEIEM, TOT/Ia KaK KOTe3us, CBI3bIBAIOINAs OT/IEIbHBIE KOMIIOHEHTHI
TEKCTa Ha JIEKCUKO-TPaMMaTHYECKOM YPOBHE, SIBISIETCA OObEKTHBHBIM CBOWCTBOM TEKCTa
(Demopos, 2002:236). Takum 00pa3zoM, MOXKHO yTBEP>KIaTh, YTO CMBICIOBOE CIUHCTBO
TEKCTa OTHOCHUTCS K IparMaTHYeCcKOMy acleKTy MepeBosia U PasHUTCS B 3aBUCHMOCTH OT
YPOBHS OCBEIOMJIEHHOCTH YHUTATENA O JUCKYPCE TEKCTa, YEMY CIIOCOOCTBYIOT HECKOIBKO
Ba)KHEHINX (pakTopoB. [[OMIUMO TMHIBUCTHYECKOTO M MEKKYJIBTYPHOTO aClIeKTOB, CIEAyeT
0c000 OTMETHTh PONIb (POHOBBIX 3HAHUU JUIsS TOJHOLIEHHOTO MOHUMAHHUSI aBTOPCKOTO
3aMpIClia PEIUIMEHTOM M 3CTETHYECKOTO MOTPYKEHHs B JINTEPATYPHO-XYI0KECTBEHHOE
npousBeneHne. K GoHOBBIM 3HAHUSM OTHOCSITCSI HIMIUTHLIIUTHBIE CMBICIIOBBIE KOMIIOHEHTBI
TEKCTa, HE BBIpaKEHHBIE cioBecHO. [IpenBapurenbHOE 3HAHHWE JAHHBIX OJIEMEHTOB,
HaXOJAIINXCA 32 MpeesiaMy TeKCTa KaK pe3ysbTaT 3HAaHUS U ONbITa COCTABUTENS TEKCTa,
[TO3BOJISIET YUTATEIIO a/IeKBAaTHO BOCIPUHUMATH Mpou3BesieHrne. POHOBBIE 3HAHNUSA MOTYT
BapbUpPOBATECS B 3aBUCUMOCTH OT THUIA, JXKaHpA, S3bIKa, WIACHHON HarpaBIeHHOCTH
aBropa Tekcta. B wactHocTn, H. BanrmHa BbLABHTAET CHENyIONMIYIO KIacCH(PHUKALUIO
(hOHOBBIX 3HAHMI, OCHOBBIBAsICh Ha MX COJEPKAHUU: KUTCHCKHUE, JOHAYYHbIC, HAYYHBIC,
JIuTepaTypHo-xyaoxecTBennble (Banruna, 2003: 8).

[ToMuMO BbINIEYKa3aHHBIX THUIOB (DOHOBBIX 3HAHWH, OTHOCSIIMXCS K COIHMAJIbHO-
KOJUICKTHBHOM KaTETOPHH, TAKXKE CYIIECTBYIOT Crielu(ruecKue (POHOBBIC 3HAHHS B 00JIACTH
XyJI0KECTBEHHOM JINTEPaTyphl, CBOMCTBEHHBIE OIPEICIEHHOMY JIUTEPATYPHOMY >KaHPY
WJIM aBTOPCKOMY MHAMBHUAyaJIbHOMY CcTHITO. K mpumepy, Xy/10/KeCTBEHHbIE TPOU3BEICHHUS,
OTHOCSIIKECS K TOCTMOJIEPHUCTCKOM JINTEpAType, MPeIoIaraloT Haludie ONnpeaesIeHHbIX
(OHOBBIX 3HAHUH Yy 4HTaTEssl B OOJACTH JIUTEPATyphl U KYJABTYPHI, BhIpaKaeMbIe depe3
MpeleeHTHbIC TEKCThI, aJUTIO3MH W PEMHUHHUCICHIUH. B cBoel Kiaccu(uKaluy BHIOB
uHpopmanyu, . ['anprnepuH 0003Ha4MIT IMIUTMIUTHBIC 3JIEMEHTHI B TEKCTE, U3BICKAEMbBIX
IIOCPEICTBOM ACCOLIMATUBHBIX M KOHHOTATUBHBIX 3HAYEHUH, B KaUe€CTBE CO/EPKaTeIbHO-
noarekctoBoi uHpopmanuu (Ianenepus, 2020: 40).

KacarenpHo nuTepaTypHBIX KaHpOB, TpeOyromux o0coboe BHHMaHHE B KOHTEKCTE
TPAHCIATOJIOTUH, HCTOPHUYECKHE pOMaHbl 3a4acTyl0 H300MIYIOT WMIUTMIUTHBIMU
(hOHOBBIMH 3HAHUSIMH CIIEIIM(UIECKOTO XapaKTepa: HAMOHAIbHO-KYJIETYPHBIE, HCTOPHKO-
reorpaguueckue, posabkiIopHbie, U T.1. (Ahmetoglu, 2022: 171). Kpome Toro, ucropudeckoi
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Mpo3e CBOMCTBEH CHHTE3 JIOCTOBEPHBIX HCTOPUYECKUX (DAKTOB W XYI0KECTBEHHOTO
BBIMBICIIA, IEPEIAIOIIETOCs Yepe3 00pa3bl UCTOPHUECKUX JIUI] M 3HAMECHATEIbHBIX COOBITHH.
TpauIIMOHHO LENEBOM ayAUTOpPUEd HCTOPUYECKOTO pOMaHa SABIISIETCSA MPEACTABUTENN
3THOCA, SI3bIKA U KYJIBTYpPbl, K KOTOPBIM OTHOCUTCSI CaM aBTOp poMaHa, BCIEACTBUE YErOo
aBTOp HE cyuTaeT HEeOOXOJMMBIM BepOalM30BaTh WMILTHUIUTHBIE (DOHOBBIE 3HAHMS,
3QJI0KEHHBIE B IIOATEKCTE MPOMU3BEACHUA. TeM caMbIM, 3a7a4ya MNEpEeBOJAUYNKA CTAHOBUTCS
0oee KOMITJIEKCHOM, TaK KaK, IOMHUMO Tepeladl JIEKCUKO-CEMaHTHYECKUX KOMIIOHEHTOB,
HEOOXOMMO BEPHO MHTEPIIPETUPOBATH HAIMOHAIBHO-KYJIBTYPHbIC (POHOBBIC JIEMEHTHI.
[Ipu 3THOIOTMYECKOM HCCIIEJOBAHMNU TEKCTa 0c000€ BHUMAHUE CIEAYET YAETSTH SI3BIKY
MEPCOHAXKEH, TaK KaK UMEHHO SI3bIKOBBIMH CPEJICTBAMH CO3/IACTCS Xy/I0KECTBEHHBIN 00pa3
(Zhusupova, 2019: 214).

Taxum 00pa3zoM, BbllIeyKa3aHHbIE (AKTOPbI OOYCIOBHJIM aKTyalbHOCTh BBIOPaHHOM
TeMbl HCCIICJIOBaHMUS, HA OCHOBE KOTOPOH OBUIM CPOPMYIMPOBAHBI CIEAYIONIME LETH H
3aJlauu: ONPEACIUTh 3aKOHOMEPHOCTH IEPEBOAUYECKUX PELICHUM NpU HHTEpIpETALUN
(hOHOBBIX ANIEMEHTOB Ha TpuMepe nctopudeckoi Tpusoruu W. Ecenbepnuna «KoueBHUKI»
1 ee MEepeBOJ0B HA PYCCKUN M aHTIMHCKUM S3BIKH, WACHTH(DUIIMPOBATH OHATHE JIEMEHTA
(onoBBIX 3HaHWH (nanee — ®D) B XyaOKECTBEHHOW JUTEPATYpe W CHCTEMAaTH3NPOBATh
MOCPEACTBOM METO/Ia KIIacCU(HUKAIIH, HCXOJISl M3 MaTrepraia UCCIEI0BaHMs, H OIIPE/ICIIUTh
OIITHMAJTLHBIE CLIOCOOBI TIepeBojia (POHOBBIX IIEMEHTOB, HCXOJIS U3 IAHHOW KIacCH(DUKAIINH.

TeopeTnueckass 3HAUUMOCTb MCCIIEAOBAHUS 3aKJIFOUAETCS B TOM, YTO TEOPETUUYECKHE
BBIBOJIBI M PE3yJbTaTbl MCCIAEAOBAHHUS HMEIOT Ba)XHOE 3HAYEHUE Ui PA3BUTUSA
COIIOCTaBUTENBHOTO M3YYEHHS TepeBoJa COMAEPKATEIbHO-TIOATEKCTOBOM MH(pOpManuu B
XYJI0O’KECTBEHHOH JINTEpaType € Ka3aXCKOro, PyCCKOr0 U aHIIMICKOIO SI3bIKOB.

IIpakTryeckas 3HaUMMOCTb UCCIIEJOBAHUSI COCTOUT B TOM, YTO PE3YJIbTaThl HACTOSAILEH
paboTBl MOTYT OBITH MCIIOIB30BAHbI JIUIsl OIIEHKH KaueCTBa MEPEBOAUECKUX PEIICHUH s
BOCCO3/1aHUs HauboJIee EeIHHOTr0 TEKCTa ePeBO/Ia B 00JIACTH Xy/I0KECTBEHHOTO ITepeBoia
C TOUKM 3pPEHUSI CEMAHTHKH, & TaKXe IIPU COCTABICHUM METOJUYECKUX PEKOMEHJALUH,
y4eOHBIX TOCOOMI M MPAKTUKYMOB, JIBYS3BIYHBIX CIIOBApEil B 0OJACTH Xy/I0KECTBEHHOTO
[IEPEBOJIAa U KOMIIAPATUBHOIO JIMTEPATYPOBEICHUSI.

2. MeTtonsl 1 MaTepUAaJbI

B kagectBe wnccnenoBaTenbCKOro marepuaia Oblia BeIOpaHa TPUIIOTHS Ka3axCKOTO
nucarens Unbsica Ecen6epnuna «KoueBHUKNY U ee IepeBObl HAa aHIIMHCKUAN U PYCCKUI
a3bIKH, BeImosiHeHHBIE O. YopakaeBsiM U1 M. CuMamiko cooTBeTcTBeHHO. McTopnueckas
snonest «KoyeBHUKW», ONUCHIBarOLIAasl ISATHBEKOBYHO HCTOpHI0 Kaszaxckoro XaHcTBa,
[IpuMeyaresbHa TEM, YTO B IIPOU3BEICHUN UMEIOTCS I€TAJIbHbIE ONMCAHUS HALIMOHAJIbHO-
KYJBTYPHBIX TPAJIUIUH, NCTOPUUECKUX (AKTOB, COACPIKAIINX HEBEPOAILHO BhIPAKCHHBIC
(hOHOBBIC PIIEMEHTEHI.

[IpoBeneHHBIN COMOCTABUTENbHBIN aHadN3 (POHOBBIX AJIEMEHTOB M3 HCTOPUYECKON
tpuioruu WM. Ecenbepnuna «KoueBHMKI» U ee MEpeBOAOB HA PYCCKHHA M aHTIMHACKUN
S3BIKA OCHOBAH Ha CJIAYIONINX HAyYHBIX METO/IaX: METO/] Ki1acCu(hMKAIIUHU, CPAaBHUTEIHHO-
COTIOCTaBUTENbHBIA METOJ| TIPY BBISBICHWU CIIOCOOOB TepeBofa (POHOBBIX AIIEMEHTOB,
METOJl KOMIIOHEHTHOIO aHajd3a Uil BBIJCJICHUS CEMAaHTHUYECKUX KOMIIOHEHTOB
COCTAaBJISAIONINX (POHOBBIX 3JIEMEHTOB.
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2.1 MeTtoasbl uccJiei0BaHus

Ha ocHoBe mpoBeneHHOH Kinaccu(pUKAIMN B paMKax JaHHOTO WCCIENOBAaHUSA, MOXKHO
BBIJIETIUTH CJIEIYIOIINE THITHI (POHOBBIX 3HAHWH, BCTPEUAEMBIX B TPHIIOTHN «KOUeBHUKN:

1) IMITTUITUTHBIC JIKCEMBI, OTHOCSIIHECS K KIAHOBOH CHCTEME Ka3axCKOTo Hapojaa
(Ha3BaHUA KJIAHOB, apealTbl TIPOXKUBAHIS);

2) CpemHeBEeKOBBIC TPATUITIN M O0BIYaN

3) YcTaBbl, 3aKOHOIATESIIBHBIC AKTHI

4) I'eneanorus Ka3aXxCKUX XaHOB U CYJIITAHOB

5) Baxuelmre UCTOPUIECKAE COOBITHS CPETHEBEKOBBIX TOCYIAPCTB HA TEPPUTOPHH
Cpenneit Azun

6) MoTHBBI U3 Ka3aXCKOW ¥ MUPOBOM MU(DOIOTHI

Jannas kmaccuUKanys HAVISTHO OTPaXKaeT MIUPOKWH JHWana3oH JKCTPaTUHTBHC-
TUYECKUX 3HAHWM, KOTOPHIMH JOJDKEH 007anaTh NMEepeBOJYMK JAHHOTO MPOU3BEICHHS.
K cmoBy, Mopuc Cumarmiko, BBITOJHHUBIINKA PYCCKOSI3BIYHEIN TepeBon «KOUeBHUKOBY,
SBISIETCSI aBTOPOM  MHOTOYHCJICHHBIX HCTOPHYECKHWX IPOW3BEJACHHH Ha TeMy
CPeIHEBEKOBBIX rocyaapcTB B CpemHeld A3vu, BCIEACTBHE YEro OTYETIMBO IMOHMMAJ
BCE CIIOKHOCTH U TTOABOAHBIC KaMHH TIpeACTosIei padotel. Kpome Toro, M. Cumariko
B CBOMX BOCIIOMHHAHHSX O COBMECTHOH pabote ¢ WM. EceHOepnuHBIM MOTIEpKUBAI, YTO
aBTOD MPUHUMAJ aKTUBHOE Y4JacTHeE B IPOIIeCCe MePEeBOAa H OTMedasl 0c000 BaKHbIE 9aCTH
MIPOU3BEACHUS, KOTOPHIE HEOOXOAMMO OBIIIO TIPABMIIBHO HCTONKOBATh (Cumatiko, 1996; 6).

2.2 MaTepuaJjbl HcCJIeT0BAHUS

Ucxons w3 »aT0#l  KiIaccWpUKAamWW, METOAOM CPaBHHUTEIHHO-COMOCTABUTEIHHOTO
aHaJM3a HaMHu OBUTH MCCIIeOBaHBl IPUMEHEHHBIE TIEPEBOJUYECKHIE CTPATETHH B PYCCKOM
Y aHTJINHACKOM TIepeBO/IaX MPOU3BEACHIS IS TIepeIadr MMIUTUIUTHBIX ()OHOBBIX 3HAHHIA.
Bruto onpeneneno, 9To MepeBOINKH MTPUMEHSIIN PAa3INYHbIE CITOCOOBI IEPEBO/IA, HCXOS
13 XapakTepa (OHOBOTO diIeMeHTa: 00aBICHHE, OMYIICHHWE, OMUCATEIBHBIN IMEepPEeBO,
TTOSICHUTENBHBIN TTePEeBO/I, MOAYIIAINS, HHTEPIIONIALNS, KATbKIPOBAHNE, TPAHCIUTEPALIHs/
TPAHCKPUIIIHS [Tl HCTOPUYECKIX Peajifii, CHOCKA.

OTHOCHTENFHO KOMITOHEHTOB CEMAHTUYECKOH CTPYKTYPHI (POHOBBIX IJIEMEHTOB, HAM
YIAIOCh OMPENEeNNTh CEMaHTHYECKOe PO CIOBOCOYETAHMH, MpeIoKeHU 1 ab3ares,
coZiepKaluX HWMIUIAIUTHYI0O WH(POPMAIHIO, TOCPEACTBOM KOMIIOHEHTHOTO aHan3a.
WupiMu coBamu, ObUTM OTpE/EIeHBI KJIFOUEBBIE CJIOBA W CIOBOCOYETAHWS, KOTOPHIE
IepenaroT OCHOBHYIO CyTh (DOHOBOW HWH(OPMAIIMHU W CIOCOOCTBYIOT €€ TpaBHUIHLHOU
WHTEPIIPETANNHN TIEPEBOTINKOM.

3. O0cy:knenne

B pesynsrare npoBeneHHOro HaMu aHanmza Tpwiornn «Kodesamkm» W. Ecenbepimaa
M ero MepeBOJOB HA PYCCKUW M aHTIIMHACKHUN SI3BIKH CPaBHHUTEIHHO-COMOCTABUTEIHHBIM
METOIIOM, B TIPOM3BEACHHUH OBLIO 3aperucTpupoBaHo 151 exawnwn ¢GOHOBBHIX 3HAHHMA,
cofiepKamuxX UMIUTHITUTHYI0 HHpopManuio. TyT HE0OXOMUMO OTMETHTb, YTO HACTOSIINE
CTaTUCTUYECKHE JaHHBIE HE YUUTHIBAIOT OTAEIBbHBIC JIGKCHIECKUE €TUHUIIBI KyIbTypHO-
cnenr(prIecKoro UM JTMHTBUCTHYECKOTO XapaKTepa (peannu, JaKyHbl, 0e39KBUBAICHTHAS
nekcrka). B Tabmutie 1 maercs moapoOHOE pactpeaeieHne TaHHbIX €IMHALL IO HUCXOIATICH,
COTJIACHO THIIOJIOTHUH HAIIIETO WCCIIE0BAHUS.
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Tuns! GpOHOBBIX 31eMeHTOB KosmuecTBoO
Hctopudeckue coObITHS 46
KitaHoBEBIE JIEKCEMBI 32
['eneanorus XaHoB U CyJATaHOB 24
Tpagumuu u oObryan 21
VcTaBbl, 3aKOHOAATEIIbHEIC AKThI 17
MoTuBBI U3 Ka3axCKOW 1 MHUPOBOiT MH(OTIOTHH 11
Bcero 151

Ta6J'II/IIIa 1. KonnaectBo Q)OHOBBIX JJICMCHTOB B COOTBECTCTBUU C KﬂaCCI/I(l)I/IKaIII/ICﬁ

[To urToram COMOCTAaBUTEIBHOIO aHaM3a OBLJIO YCTAHOBJICHO, YTO IPUMEHCHHbBIC
MIePEBOTICCKIE CTPATETHH MOYKHO BBIICITUTH B JBE OCHOBHBEIC TPYIIIBI (MMIUTHKAITUS U
AKCIUTMKAIMS), KOTOpbIE CIIOCOOCTBOBAIM JHOO COXpPAaHEHHWIO, JHOO pa3BepTHIBAHUIO
CEMaHTHYECKUX KOMIIOHEHTOB (DOHOBOTO 3JIEMEHTa B TeKcTe mepeBoaa. [lpu sTom
MIEPEBOTYMKU YEPEIOBAIM CIOCOOBI TIepeBo/ia ()OHOBBIX 3JIEMEHTOB, OPHEHTUPYSCH Ha
TUI UMIUTMIUTHON WH(OpPMAaLKMU: J00aBJICHUE, OMYIICHHE, OMHMCATEIIbHBIM IEePEeBOI,
TTOSICHUTEIIBHBIN TIEPEBO, MOMYIISIINS, HHTEPIIOJSITNS, KaTbKAUPOBAHKE, TPAHCIUTEPAITHs/
TPAHCKPUIIIHUS JIJI1 UICTOPUYECKUX pealiuif, CHOCKA.

HNMnimkanusa IKCIIUKANMSA Tun ®5
OnyieHue JlobaBienue Tpamuiyu, KJIaHOBBIE JEKCEMbI
KanpkupoBanue OnucaTeIbHBIA/MOSACHUTENBHBIN 1epeBo] | McTopudeckue coOBITHS, YCTaBbI
Tpancnourepanus Moy sius/ MHTePIIOIISIIS I'eneanorus
Tpanckpunuus CHocka MoTHBBI 3 MU(OIOTHH

Tabnuua 2. [lppuMeHeHHbIe TepeBOAYECKHIEe CTPATerH IS iepeayn (JOHOBBIX JIEMEHTOB

4. Pe3yabrarhbl

B nanHOM pazjene paccMOTPUM 3aKOHOMEPHOCTB M ITOCIIEIOBATEIILHOCTH TEPEBOTUECKUX
peleHHUH TPH HHTEpIpeTanuy (HPOHOBBIX JIEMEHTOB HA KOHKPETHBIX MPHUMEPAX, B3ATHIX H3
TpeX TEKCTOB: OPUTMHANIA Ha Ka3aXCKOM SI3bIKE, PYCCKOTO M aHTIUICKOrO MEepeBOOB 32
aBTopctBoM M. Cumariko u O. HopakaeBbIM COOTBETCTBEHHO. TakKe KypCHBOM BbIJICICHBI
KITFOUEBBIC CJIOBA U CIIOBOCOYETAHUSI, COCTABIISIFOIINE CEMAaHTHYSCKOE PO MPETI0KCHUN
1 ab3arieB, cojepkKalluX UMIUTMIUTHYO UH(OPMAIIHIO.

Opurunan epeox M. Cumaiko epeBox O. Yopakaepa

—Memnin kp13pM Faiipin-)Kaman-Cynran- | — [omuumb, kakas cmeptsh | — Do you remember what kind
Berim Gabamapbl 3aHbl OOWBIHINA «KaH | HACTUTAST YMHIM3KAOB, Korna | of death awaits the Genghizides
meeinmetiy onyre Tuicti! — neai oraH. | yromHo 3to craHoButcs 6ory? | when God is willing? — asked

«Kan mokneily onTipy —aK KUTi3re opar, | — CIIPOCHII XaH. the khan.

€Ki KarbIHaH Oypamn TYHIIBIKTHIPHIN, He | — S momHio Bee Buabl cmeptu! | — I remember all kinds of death!
asiFBl MEH OachIH apThIHA KaWBIPBIN, Oel | — THxo oTBeTH Kyphioaii. — Kurybai said softly.
OMBIPTKAChIH CHIHIBIPHIN enTipy. KeHe | — Mos mobumas nous [and | — My dear daughter Gaif-Jamal
MOHFOJI FypmbiHAa Oy skeHin emiM. | YKaman npubonena B mocieauue | has been sick over the last few
(Ecenbepnun, 2021:14) nau. .. (Ecenbepnun, 2021:13) | days... (Yesenberlin, 2000:10)

Ta6nuna 3. [Tpuem onyuienus ais nepegadn OO « Tpamuriwsi»y
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B nanHoM (parmeHTe W3 mepBOro poMaHa «3aroBOPEHHBIH Med (AJMAC KbUIBIII )Y
OIMCHIBACTCS MOHTOJILCKAsI TPAAMLUS Ka3HU 3HATH Oe3 KPOBONPOJIMTHS, TPUUEM aBTOP
B TEKCTE JKCIUIMIHUPOBal CyTh Tpaauiuu. COmIacHO JPEBHUM BEPOBAaHHSIM, MOHIOJIBI
CUUTAIM, YTO JyIIa YeJIOBEKa 3aKIIOueHa B €ro KPOBH, U M3 YBOKEHHS K BEIbMOXKAM
CTapalluCh TaKUM CHOCOOOM OOJErduTh MEpexoi UX AYIIW B WHOW mup. B pycckom u
AQHITIMICKOM TMepeBO/Iax JaHHbIN HI0AHC OBLT OMYIICH, U, O0Jiee TOTO, YTBEPKAACTCS, UYTO
cmepthb ['and JKaman HacTynmia ot cTpeibl najnada, 4YTo MPOTHBOPEUUT NPUHIIUIY Ka3HU
0e3 KpOBOTIPOJIUTHSL.

Opurunan Hepeson M. Cumaiko epeson O. Yopakaepa

KyaHIIbUTBIK JKBUTIAPAAH | ...MO3TOMY B TEIUIOE BpeMs roja el | Most importantly, this territory
Oacka Ke3Je, KantaraH MajblH | ObIBaJIO HEMHOTO. A camoe riaBHoe, Me- | belonged to Sultan Janybek s kin
cyapatelH  bapak  KemJieH | cta 9TH HW3JaBHA HpHHAUISKANU poody | since olden times but became
0eTeH MOJ CyJibl alAbIHBI | cyimana [[canvibexka, HO omyctenu c | deserted after his father Barak
OonMaraHABIKTaH OyJl apara | TeX mop, Kak orer ero bapak nepeexan | moved from here to khan’s
’Ka3 eI CHpeK KOHATHIH. | omcioda ¢ Opdy Baszap, xanckyio cras- | headquarters at Orda-Bazar.
(Ecenbepnnn, 2021:35) Ky. (Ecenbepnun, 2021:34) (Yesenberlin, 2000:13)

Tabnuua 4. Ilpuem nobasnenus st nepeaaun OO «eHeanorus»

Kax BugHO 13 maHHOTO MpUMEpa, MEPEBOTINKU CTAPATUCH MAKCUMATIBHO SKCILTUITUPO-
BaThb CBEJICHUS KacaTeJIbHO XaHOB U CYJITAaHOB, UTPAIOIIMX KIIFOUEBYIO POJIb B POU3BE/E-
Huu. KajabKupoBaHUe WK TPAHCKPUIIIHS/TPAHCIUTEPAlls Ha3BaHus o3epa bapak He oT-
pa3uio OBl €ro MPUHAJICKHOCTh K XaHCKOMY POJIY, I03TOMY B TEKCTaX MepPeBOjia BBEICHA
JIOTIOJTHUTEIIbHAS. MHPOPMAILIUS JJIs1 DKCILUTUKAIIMK (POHOBOTO 3JIEMEHTa, OTCYTCTBYIOIIAs B
OPUTHMHAJIILHOM TEKCTE.

Opurunan IlepeBog M. Cumamiko

— Bymix Gacwl Oy3bIkTa jgereHjell, meie ak | Peub muia o 3HAMEHHMTOM LAPCKOM ycTaBe — «Yioowcenus
HATIIAHbIH ~ JKbLIKbl  oKcblagbl  yemabvinan | yapa eces Poccuu no ynpasnenuio cubupckux Kamcakosy,
Gactanran koK ma.. — Ma? — ¥cman neren | omyOnukoBanHoM B 1822 romy, wiu B roj JIOWMIa[H MO
aTBIHBIH ©31HEH pachlH/Aa JKaH LIOUIBIPJIBIK... | KA3aXCKOMy JieToucuucieHnto. CTpaliHo 3By4ano Juist
AK NaTIIaHbIH YBICHIHA YCTayFa IIBIKKAH 3aH | CTEIHIKOB JIaKe CaMO CJIOBO «ycTaB». Ecim mepeBecTn

eKeH COHBIH 631... (EcenbepmmH, 2021:625) ero OyKBaJIbHO, TO II0-Ka3aXCKH OHO MPO3BYYHT Kak
BBIpDAXKEHHE  «cocumams 6  koemsaxy. (Ecenbepiuh,
2021:621)

Tabnuua 5. INosicuuTenbHbli epeBox st PO «YeTaBbi»

B opurunane kazaxckoe KOBEpPKaHHUE CIIOBa «ycTaB (YCTam)» OTCHIIACT K «YCTaBy O
cOUpCKUX KUpru3ax» oT 1822 roma, onmpenesmBIIEro CUCTEMY YIPABICHUS Ka3aXCKOTo
Hapo/a M JIMIIMBIIKX BIACTH XaHOB U CYJITAHOB, YTO MPUBEJIO K U3BECTHOMY BOCCTAaHHUIO
xaHa Kenecapwl. JlanHbIi ()parMeHT UMEET KIIFOUEBOE 3HAYCHHUE [T TOHUMAaHUS TPETHETO
pOMaHa TPUJIOTHUH, TO3TOMY IIEPEBOTUHK MOSCHSAET OTCHUIKY C [TOMOIIbIO BHYTPUTEKCTOBOTO
KOMMEHTapHus OT TpeThero Juia (MaTepnomnsanusa). Kpome Toro, Takixke pazbscHsIeTCS Urpa
CJIOB, CBSI3aHHAsI CO 3HAYEHHEM CIJIOBA «YCTaI».
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Opurunaj epeBox M. Cumamko IlepeBoa O. YopakaeBa
Exi Oyitipin TtastHeIn anbin, «Enim- | [lena gersipHaguaTmineTHsst aeBouka | It was “Elim-Ai” — the
aiiy OHIH calraH OH TOPT-OH Oec | HA CTPUrYHKe 4yTb B cTopoHe oT | song of the national grief.
JKacap Kapa Topbl KbI3 Oana kepiHzi. | kapaBaHa. «Emum aity — necneii | (Yesenberlin, 2000:384)
(Ecenbepmun, 2021:656) 68CEHAPOOH020  20psi  OBUIO  ITO.
(Ecenbepnun, 2021:654)

Tabmuma 6. [Tpuem uaTepnonaUE 11 iepenaaan DD «Vctopuueckne COOBITH

Kazaxckas mapomnas mecHst « EmiM-aiiy, SBISIONIascs HEOThEMIIEMOU YaCThIO Ka3aXCKOM
KYJIBTYPBI 1 UCTOPHUH, ITOCBSIICHA BETMKOMY OCICTBHIO « AKTaOaH IMYOBIPEIHIBI, AJTKAKeIT
cyjlama», KOTOpOe TEePeXMJT Ka3axCKWil HapoJ B TONbI PKYHTApCKOTO HAIIECTBUS B
1723 romy. B pycckoM M aHTIIHHCKOM TIEpeBOAAaX OTMEUEHBI TPH TMpHeMa IS Tepeaadn
nmanaoro AO: TpaHCIUTepaIys Ui Iepeiadl Ha3BaHUsA, BHYTPUTEKCTOBAS MOTYIISIIHS IS
ommcanus 3, mepeBoauecKast CHOCKA JJIs TIOAPOOHOTO TOSICHEHHSI cyTH DD,

Opurnnaiu epeBon M. Cumaiuko IlepeBon O. YopakaeBa
Katina 6apcan anneinna Kopxeim xepi, | XKuner kaxmoro cynpba neuans- | The fate of Korkut is expect-
Here Tynmpik 0aKbITCHI3 XalbIK OONBIN. | Huka Kopxyma ing everyone. Oh, my people,
(Ecenbepmun, 2021:656) O mott Hapox! Tebe mox comrneM | there is no room for you under
mecta  HeT... (EcenbGepmun, | the sun... (Yesenberlin, 2000:
2021:654) 284)

Tabnuua 7. [Tpuem nepeBogueckoro kommenrtapust it O3 «Mudonorus»

Janubiii pparMeHT oTcbuiaeT K JiereHne o Kopkyre o HeM30eKHOCTH cMepTH U Oblia
SKCIUIMIIMPOBAaHA TIOCPEJICTBOM IE€PEBOAYECKONM CHOCKHM M HWHTEPHOJSIIUUA JIEKCEMBI
«TIEYATTBHUK.

Opurunain IlepeBog M. Cumamko
Oxap, alTeiMaraH ekme — imTe okatkaH | — Ojkap, HEBbICKa3aHHas oOHIa MoJo0HAa poram
Eckenoipoiy koc myiiizimen TeH... (Ecenbepnun, | Mckannepa. [IToMHHMIIb, OHU Yy HETO POCIIH KOHYMKAMH
2021:694) 6HYMpb, HUKOTZA HE NaBaiu mokos... (Ecenbepnum,
2021:692)

Tabmuna 8. [losicaurensHbIl iepeBog OO «Mudonorus» uepes pedsb repost

B ommume or mpeaplmymiero ciydasi, 31€Ch HEPEBOAYMK HE CyMeNl HPaBHIIBHO
HCTOJIKOBaTh MeTaOpHUYECKYIO0 OTCBUIKY K BocTouHOMY MH(y o porax maps Mckanzaepa,
KOTOpOMY ObUIa NOCBsIeHa U3BecTHas nosma M. XKXymabaesa. B nepeBoze 3HaueHue por
ObUIO MHTEPHPETHPOBAHO OYKBaJIbHO (POCIHM BHYTPH), TOIAA KaK B OpUTMHAJIE UMEIOCh
BBHIY, YTO HEBBICKA3aHHAs 0OMIa CPOAHHU CEKpeTy O porax uaps Mckanaepa, KOTOpBIH
HE JaBajl [IOKOA LMPIOJIbHUKY, XpaHMBLIETrO ero B TaiiHe. HecmoTps Ha ommOouHyio
HMHTEPIPETALHIO, JTIOOOIBITHO, YTO MEPEBOAYMK BHIOpa HEOOBIUYHBIH CIIOCOO mepenadu
MOSICHEHHUS Yepe3 pedb repost.
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Opurunai IlepeBoa O. YopakaeBa

Axcapoac, akcapbac! Aysviya mau! (Ecenbepmun, | — Oh, Allah, let it be good news! Aksarbas — our sacri-
2021:714) fice to you for the sake of happiness. Let your tongue al-
ways know the taste of honey! (Yesenberlin, 2000:394)

Tabnuua 9. CoyeraHne HECKOJIBKUX ITEPEBOAYECKHUX CTPATEr Uit

JlaHHBIN KOPOTKHUI OTPE30K COAEPKUT HECKOIBKO (DOHOBBIX JIEMEHTOB, AJIS IIepeJadn
KOTOPBIX OBITH HCIIOJIb30BaHbI pa3Hble llepeBoAuecKue puemsl. [leppas iekcema Axcapoac
0003HauaeT IpeBHE Ka3aXxCKUH pUTYyall JKepTBONpUHOLIeHUS BeeBpieMy Oenoro OapaHa,
KOPOBY WJIM JIOIIAJM MEPEe HauyajloM BCAKOTO Jeja, O MOMOIIM U yraade. B aHrmmiickom
MEPEBOJIC PUTYaAJl COXPAHMJI CBOE Ha3BaHHE MOCPEICTBOM TPAHCIUTEPALMU, K KOTOPOMY
no0aBHIIack onucaresbHasi MHTEpHOJIALUS BHYTpU TeKcTa. B cBoro ouepenp, hpazeonorusm
Aysviya maii, acmeiya mau (OyKB. B poT Tebe Maciio, JUIs €316l — IBYXTO/10BaJIOro )epeOEHKa)
TOBOPSIT YEJIOBEKY, JaBIIeMy JOOpoe NpopovecTBO B 3HAK OiaronapHocTu. O4eBUIHO, UTO
MEPEeBOAYMK MOMBITAJICS MEpeAaTh 3HaUCHUE UIUOMBI uepe3 kBazugpaszeonorusm (Ilyctsb
TBOM SA3BIK BCETZA 3HACT BKyC MeAa!), OHAaKO Ha Hall B3MISI rOpa3ao yMecTHee ObUIo Obl
MIEPEBECTH C MOMOLILI0 YaCTHYHOI'O 3KBHBAJCHTA CO CXOkeH (QyHKuuend 7gou crosa da
boey 6 yuu! (from your lips to God’s ears).

Opueunan Ilepecoo M. Cumawixo

Cips, Ypxep Tapap kesae ketepiiepmis. (Ecenbepnun, | Buaumo, BBICTyIMM Ha paccBeTe, KOT/ia IIOracHyT
2021:731) 3Be3nsl Ypkep ([lnesasr) (Ecendepaun, 2021:729)

Tabmuma 10. [TepeBomueckuit kommeHTapwii (cHOCKa) 11t @D « Tpagummmy

Kazaxu mzapesie ompenensiii BpeMs M0 MOJ0KEHNI0 HEOECHBIX CBETHII: CO3BE3/INH,
COJTHIIA ¥ JTyHBI, © UMEJT COOCTBEHHBIC KOCMOTOHUYECKHE TIPEACTABIICHUS, OCHOBAHHBIE
Ha Mudax u nmeregmax. [lo [lnesgam CTEMHSIKH OMPEAETsIIA HOYHOE BpeMs, YTO OBLIO
OTPa’k€HO B PYCCKOM TTEPEBOAE MOCPEACTBOM ITEPEBOAUECKON CHOCKH.

5. 3akiroueHue

B wrore mpoBeneHHOrOo HaMH HCCIIEIOBAHUS PYCCKOTO WM AHIJIMICKOTO TEPEBOIOB
Tpusoruu « KoueBHUKMY Ha TPEeIMET MPUMEHEHHUS CTPATETUH IS TTepeadyl IMITTUIIMTHBIX
(hOHOBBIX 3HAHUI OBLTH MOTYYEHBI CIETYIONINE PE3yabTaThI:

o

25
. I I
- I [ | _ [ |
hli}
o l - |

Hcropuueoske Hnarnoeme lerneanomea Toagwumem Yoraem Pl
cobumn AERCEME

W 3ncnnmbzusa Bl Hanassagen

Pucynok 1. IlepeBonueckue ctpareruu s nepenadn O3 no KaTeropusim
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Kak BWIHO W3 JaHHBIX B PUCYHKE 1, MEPEBOAYUKHU OOJIBIINE CKIOHSUIUCH K CTPATETHH
IKCIUTMKAIMU (DOHOBBIX DJIEMEHTOB B YETHIPEX W3 IISTH KATErOpHil, 3a HCKIIOYCHUEM
JICKCUYECKUX €IMHUL], OTHOCAILIMXCS K KJIAHOBOM cHucTeMe Ka3zaxckoro Hapona. OnHa
13 BO3MOJKHBIX INPUYMH JUISl JAHHOIO PEUIEHUS] OTHOCUTCSA K TEME JIMHTBOKYJbTYPHOU
aJlanTalyuy IPOU3BEACHMS JUIsl LIEJIEBOM ayIUTOPUH, B YACTHOCTH, B PAMKax CTpareruu
JIOMECTHKAIMH ObLlIa PEAPHUHSTA MOIBITKA aallTHPOBATh POMaH IO/ JINHTBUCTHYECKUE,
CTUJIMCTHYECKHUE U KYJIBTYPHBIE HOPMBI LIEJIEBOTO S3bIKA, COKPATHB U3PSAHOE KOJIMYECTBO
SK30THU3MOB, K KOTOPBIM OTHOCATCSI KIJIAHOBBIE JIEKCEMBI. B OCTalbHBIX Cllydasx
[IEPEBOJUMKN CTAPAIUCh B MAKCUMAJIBHON CTENEHU SKCIUIMUUPOBATh WMILIULUTHBIE
CBEJ/ICHUS, OTHOCSIINECS K HCTOPUYECKUM COOBITUAM U IMYHOCTSIM M UMEIOIINE 3HAYUMYTO
POJIb JUISl COXPAHEHUS CMBICJIOBOIO €JUHCTBA OPUTMHAJIBHOI'O TEKCTA B IIEPEBOJIE.

[lo pesynsraTam nccienoBaHusl ObUIM BBIIABUHYTHI HECKOJIBKO THIIOTE3. BO-TIepBEHIX,
BbIJIeJIeHHE (DOHOBBIX DJICMEHTOB B KaueCTBE aBTOHOMHOW €IMHHIIBI IAeT BO3MOXKHOCTb
111 OPMYJIMPOBKU HOBOI'O [I0AX0/1a K [Ipo0IeMe [IepeBoa XyI0KECTBEHHOM JIUTepaTyphbl
C SIPKO BBIP2YKEHHOHN HAIMOHAIBHO-KYJIBTYPHOU CrieliM()UKOH, B YACTHOCTH, KpyHEUIeH
HCTOpUYECKOr Tpo3bl Kak «KoueBHukm». Hampumep, meron kinaccuduranuu (HOHOBBIX
JJIEMEHTOB 110 HECKOJIBKHM CYIIECTBEHHBIM IIPU3HAKAM, OTHOCSAIIMMCSA K >KaHPOBOMU
crienu(pUKe UCTOPHUECKOTO POMaHa, MO3BOJISIET YCTAHOBUTH 3aKOHOMEPHOCTH TEPEBOJI-
YECKUX CTpaTeruil Ipy NepeBojie IPOU3BEICHNUN JaHHOTO XKaHpa.

Bo-BTOpBIX, HACTOSIIIEE HCCIIEOBAHNE TTOTYCPKUBACT 0COOYI0 3HAYMMOCTh (DOHOBBIX
3HAHUM JUIsl COXPaHEHUsI CMBICIIOBOIO €IMHCTBA OPUTHHAIBHOIO TEKCTa B nepesone. Kak
BUJIHO W3 BBIIICYKA3aHHBIX IIPUMEPOB, LIEIOCTHOE NOHMMAHHE ABTOPCKOIO 3aMBbICIIA,
MIPUYUHHO-CIIEICTBEHHBIX CBS3€H MEXAy COOBITUSMH, MOTHBOB MEPCOHAXKEH MOXKET
3aBHUCETh OT IPABWIBHOW HMHTEPIIPETAlMA HMMIUIMIUTHOW (OHOBOW MH(OpManuu pas-
JUYHOTO Xapakrepa. Takum 006pa3oM, iepeBo T0100HOI TNTepaTypbl CTABUT BHICOYANIIINE
TpeOOBaHMS K KOMITETCHIIUH [IEPEBOIUNKA, KOTOPHIH JTOJKEH 00J1a1aTh BEICOKOH dpyIHITUCH
1 LIMPOKHUM KPYI030pOM.

Ha ocHoBaHMM MaHHBIX THIOTE3 MOKHO OOO3HAUWTH MOTEHIMAIBbHBIE BO3MOXHOCTH
Ul AlIbHEHIIEro McCiIe0BaHus 1IPO0IeMbl COXPAHEHUSI CMbICJIOBOTO €AMHCTBA TEKCTa
B mepeBoje. TeopeTnueckne W MPaKTHUECKHE BBIBOJABI IO pe3ylbTaraM IOI00HBIX
WCCIIEZIOBAaHUI MOTYT OBITh IPUMEHEHBI JIJIsl OIICHKH KaueCTBa MePeBOIECKUX PEIICHUN B
00J1aCTH XyJIO)KECTBECHHOTO IIEPEBO/IA C TOUKH 3PECHUSI CEMaHTHKH, & TAK)KE [TPU COCTABIICHUN
METOJIMYECKUX PEKOMEHIAIN, y4eOHBIX TOCOOUIT M MPAKTUKYMOB, IBYSI3bIYHBIX CIIOBAPEH
B 00J1aCTH XyZIO’KECTBEHHOTO MEPEBOAA M KOMIIAPATHUBHOTO JIUTEPATyPOBEICHUS.
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NHHOBAIINU B CHEHOI'PA®UUN KAK ®AKTOP
PA3BBUTHUA IOCTAHOBOYHOI'O ITPOOHECCA
COBPEMEHHOI'O KA3AXCKOI'O TEATPA

Annomayun. AKXTyanbHOCTH CTaTbU OOYCIIOBJIEHA BHEIPEHHEM KapIHHAIBHBIX M3MEHCHUH B IIOCTAHO-
BOYHYIO U IIPOM3BOACTBEHHYIO IIpaKTUKy TeaTpoB Kazaxcrana. IIpoBeneH aHanus mpou3BOACTBEHHON MOJENIN
YIIPaBJICHUSI COBPEMEHHBIM TeaTpajbHBIM IPOM3BOACTBOM. Pakypc mcciemyemoit mpobnemsl GpoxycupoBai-
Cs1 Ha TEXHUKO-TEXHOJOTMYECKUX BO3MOXKHOCTSIX M OCHAIEHHOCTH CIEHBI Ka3aXCKOTO TeaTpa B JMOXYy Iud-
poBuzanun. HeoOXoaMMOCTh TTyOOKOTO aHanmM3a M OCMBICICHHS CYIIECTBYIONIEH TeaTpaabHON IPaKTHKH
MIPOAMKTOBAHA OOIIEH ISl BCEX Ka3aXCTAHCKHUX TeaTPOB IIPOOJIEMAaTHKON, CBSI3aHHOW C yCTapeBaHHEM BCETO
CTaHAAPTHOTO Habopa CIEHHYECKOro 000pyHoBaHWS M MammHepuu. V3ydyenumem stux mpobiieM o00CHOBaH
METOIOJIOTUYECKHI BHIOOP, OCHOBY KOTOPOTO COCTABHIIM SMITUPHUYECKHE HCCIECIOBAHHS U aHAIUTHKA aBTO-
PUTETHBIX MPAKTUKOB Te€aTpa, HE IO HACJBIIIKE 3HAIOIUX U HE Pa3 IOAHUMABIINX 3TU BOIPOCHI C BHICOKUX
TpuOYH M B CIIeNUaIM3UPOBAHHON JuTeparype. OCHOBHOH IIENBIO CTaJI0 OCMBICTICHHE ITPOOIeM OCHAIEHUS 1
COBEPIICHCTBOBAHMST 000PY/IOBaHNS ¥ TEXHUKH CIeHBI TeaTtpoB Kasaxcrana. B coBpemMeHHOM Tearpe MHOTHE
TIPOLIECCHl TPOTHBOPEUUBHI M HeOoAHO3HAYHBI. Ho, Ge3ycIoBHO, UTO yCIeX ITOCTAaHOBKH BO MHOTOM 3aBHCHT
OT CTEIEeHH OCHAIIEHHOCTH CIEHBI NePEIOBRIMU TEXHHIECKUMH HOCTIbKeHUsIMU. [Ipodeccnonansnoe TexXHH-
YecKkoe OCHAIEHHE B COBPEMEHHOM Tearpe TpedyeT NPHMEHEHHs [IeJIOT0 KOMIUIEKCAa aBTOMAaTH3HPOBAHHOTO
000pyIOBaHMS, KOTOPOE YK€ CETOHS IIPUMEHSIETCS Ml BU3yaIn3aliy PeKUCCEPCKHUX Hael u crerndddexTos.
W, xoTst BEIIBHTaeMas B JAaHHOM IMyONMKaIK IpoOIeMaTHka He IPeTeH/TyeT Ha MOIHBII 0XBaT BCETO CHEKTpa
HaCYyIIHBIX BOIIPOCOB, TEM HE MEHEe, B CTaThe PAaCCMATPHBAIOTCS OTJEIbHBIC pealbHbIe (DaKThI U MPOLECCHI,
TIO/ITBEP K TAIOIITHE SKI3HECIIOCOOHOCTE HOBOIT MOZIENIH B pab0Te IMOCTAaHOBOYHON YacTH U IIPOM3BOCTBEHHBIX
LIEXOB Tearpa. 3ajgadeil MCcClIeOBaHUs CTall0 PACCMOTPEHNE TEXHHIECKUX BO3MOKHOCTEH M 000pymoBaHMS
CIIeHBI KaK HEOOXOANMOTO B BU3yaM3aIlMU OCTAHOBOYHBIX HJiel nmHCTpyMeHTapus. [Ipeamerom uccienosa-
HUSI CTaJl HCKYCCTBOBEUECKHI 0030p IM(POBEIX TEXHOJIOT Uil B crieHorpadun kazaxckoro tearpa. O0beKToM
HCCIIE0BAHMS SBISIETCS MIPAKTHKA ITOCTAHOBOYHBIX IPOILECCOB C MPHMEHEHHEM IH(POBBIX TEXHOJIIOTHI Ha
npumepe crekraxis «bepre» TypkecTaHCKOro My3blKalbHO-ApaMaTudeckoro rearpa. Hosusna uccnenoBanus
c(hopMHIpOBaHa CyIECTBEHHBIMH TPAHC(HOPMAIHIMH, CBSI3aHBIMH C BHEAPEHHEM HOBOTO II(poBoro Gopmara
B ITOCTAHOBOYHEII mpomnecc. [IpakTnueckas 3HaYNMOCTB UCCIIEIOBAHNS 3aKIIIOYAeTCsl B U3YUICHHH TIPO(eccH-
OHAJIFHOTO TEXHHYECKOTO KOMIUIEKCa aBTOMAaTH3MPOBAHHOTO OOOPYIOBAaHHS C HU(PPOBBIMH TEXHOJIOTHSMH.
MeTo/IBI NCCITeIOBAHUS ONTUPAIOTCS HA JOCTIDKCHUS PA3IMYHBIX 00JacTell HayKd, B TOM UHCIIE COI[MOJIOTHH,
apT-TICUXOJIOTUH, TEaTPOBECHUS, TeaTPATLHON NIPAKTHKN. Pe3yIbTaThl HCCIIeOBAaHUS [TO3BOMIAT BEIPAabOTaTh
HOBBIC MOJEIHU U MOAXOAbl B MOACPHHU3ALUHN BCErO IPOU3BOJCTBEHHOIO IIpollecca IOCTAaHOBOYHOIO OTEIA
Tearpa.

Knrouesvie cnosa: cuenorpadus, IpUHINIEI BU3yalH3aIiH, HOBAsi HCKPEHHOCTD, MYJIbTHME/HIHEIE TeX-
HOJIOTHH, MOZICIUPOBAHUE IIPOCTPAHCTBA, CIEHUUECKOE OCBEIIeHHe, MU(PPOBbIE TEXHOJIOTUH, KpeaTHBHAsT NH-
JyCTpHsi, MEHS/DKMEHT U OpTraHn3anus paboThl HaJ HOBBIM CIIEKTAKIIEM.
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Cuenorpadusaarsl HHHOBaMsIap OYriHri Ka3aK TeaTPbIHbIH
caxHa YpAiciH 1amy ¢akTopbl peTiHae

Anoamna. Makanana Kasakcran TearpiiapbiHa ©HAIPICTIK TOKIpUOEIep MEH KOWbLIbIMIApFa TyOereii
e3repicTepliH KaXeTTeJeri Typajibl Maceseiep KapacThipbiiaabl. MaxananslH e3ekriniri Kasakcran
TearpiapblHbIH  OHIpICTIK Taxipubenepi MeH KOoWbUIbIMIapra TyOereisi e3repicTepliH eHrisinyiHe
OaiimanbicThl. Kasipri 3amMaHfbl TeaTp KOMBUIBIMBIH OacKapy[ablH OHIIPICTIK YATICiHE Tangay >Kacallibl.
3epTTeNieTiH MACEeNIeHIH KeJleleri CaHIbIK TEXHOIOTUS TOYipiHAeri Ka3ak TeaTp CaXxHACBHIHBIH TEXHHUKAJBIK
JKOHE TEXHOJIOTHSIIBIK MYMKIHIIKTEpi MEH jKa0bpIKTaTybIHa MOH Oepyze. KommansicTarsl Tearp ToxipuOecin
TEPEH Tajay KOHE TYCIHY KaKETTUIIr GapiiblK Ka3aK TeaTpiapbl YILiH JKaJllbl CTAHIAPTThI CaXHAJBIK Kypa-
KaO/IBIKTap MEH TEXHUKAJAP )KUBIHTHIFBIHBIH €CKipyiMEH OaiiIaHbICTBI TybIHAAI OTHIP. By npobiemanapasr
3epTTey TOKIPUOECIIK 3epTTEyIep MEH TOKIPUOCITIK 3ePTTEyIepre HEeTi3ACITCH )KOHE 0ChI MOCEIICICP Il JKOFaphl
HO3ULIKsUIAp/IaH KSHE apHalibl oiebuerTepae OipHelle pet KoTepreH Oe/ielii TeaTp IPaKTUKTEPiHiH TajiayblHa
HETi3eNTeH olicTeMenik Tanaayabl Merseiiai. Herisri makcar KazakcraHn TearpiapblHbIH CAXHACBIH Ka0bIKTay
MEH TEeXHHKA MEH TEXHOJIOTHAHBI JKETUIIPpY Moceseepin Tyciny Oosbin Tadbutaasl. Kasipri rearpaa kenrereH
yAepicTep KapamMa-KaHIIbUTBIKTHI JKOHE eKIYIITHI 00BN Keaei. bipak, opuHe, KOWBIIBIMHBIH TaOBICTHI OOTYBI
KoOiHece CaxHaHBIH O3bIK TEXHUKAIBIK JKETICTIKTEPMEH >Ka0IbIKTaTybIHa OalIaHBICTHI. 3aMaHay! TeaTpaarbl
KoCiOM TEXHHKANBIK Kypas-KaOIbIKTap OYTiHTI KYHI PeXHCCEepIiH Haesulapsl MEH apHalbl dddexrinepin
eIEeCTETY YIUiH KOJIJIAaHbUIATHIH aBTOMATTaH/IbIPbUIFaH jKa0IbIKThIH TYTAC KCIICHIH Mai1anaHy bl Taaam eTe/i.
Ocpl OachUTBIMIA aJIFa KOMBUIFaH Maceesep 63¢KTi Maceneep/aiH 0apiblK ayKbIMbIH TOJBIFBIMEH KaMThIMACa
Ja, Makanazaa Tearp Oesimiaepi OHIIpICi MEH KOWBLIBIMIAPBI KYMbBICHIHIAFBI YKaHA YIITIHIH OMIpHICHIITH
pacTaiThIH )KeKe HaKThI (paKTijiep MEeH YAepiCTep KapacThIPbLIa/Ibl. 3epTTEYIiH MIHACTI — OHIIPICTIK HACIIap/bI
BH3yaIM3aLUsIIaya CAXHAHBIH TEXHUKAIBIK MYMKIHAIKTEPi MEH KaOABIKTApbIH KaKeT JIeN CaHayad. 3epIrey
MOHI Ka3aK TeaTpbl CLEHOTPa(UsACHIHAAFBI CAaHABIK TEXHOIOTHSUIApFa KOPKEMIIK TapuXH IOy OOoJassbl.
3eprrey HbicaHbl TypkicTaH My3bIKaIbIK JpamMa TeaTpblHbIH «bBepTey» mbecackl MbICAIbIHIA LU(PIBIK
TEXHOJIOTHSUIap/Ib! MalJajaHa OTBIPBII, OCHI YAEPICTEpl caxHanay ToxKiprOeci 00 TabbUIa bl 3epTTEYRiH
JKaHAJIBIFBI OHAIPIC IPOIIeciHe XKaHa CaHbIK (POPMATTHI CHI13yMeH OalJIaHBICTHI Ka3ipri TeaTpaa OpbIH alFaH
eJieyIli e3repicTepMeH KalbIITACThl. 3epTTEyAiH MPAKTUKAJIBIK MaHbI3AbUIBIFBL: IIU(PIBIK TEXHOJIOTHsIIapMEH
aBTOMATTAH/IBIPBUIFAH JKAOABIKTApAbIH KACIOM TEXHHMKAJBIK KEIICHIH 3epTTeyle JKaTblp. 3epTTey ouictepi
FBUIBIMHBIH OPTYpJIi CallajapblHbIH, COHbIH IIIIHAE AJICyMETTaHy, OHEp ICHXOJIOTHSCHI, TeaTpTaHy, Tearp
TOXKIpHOECIHIH )KETICTIKTepiHe HETi31eNreH. 3epTTey HOTHKENIEpi TeaTp KOUBIIBIMBI 06 TiMiHIH OYKiJ1 ©HAIpiCTIK
MIPOIIECIH JKaHFBIPTY/IBIH JKaHa YATLIEpl MEH TOCUIIEPIH d3ipiieyre MyMKIiHIIIK Oepei.

Kinm ce30ep: cueHorpadusi, BU3yalu3alus HPUHLUUNTEPI, JKaHA LIBIHAWBUIBIK, MYJIBTHMEIMSIIBIK
TEXHOJIOTUSIIap, KeHICTIKTI MOJIEIIbCY, CAXHAHBIH JKAPbIFbl, CAH/BIK TEXHOIOIHSIIAP, KPEATHBTHIK HHIYCTPHUS,
MEHEDKMEHT JKOHE )KaHa CIICKTAKIIb/I [IBIFAPYAbIH YHBIMIACTBIPYBI.

S.K. Karzhaubaeva', K.Z. Khalykov*
12Temirbek Zhurgenov Kazakh National Academy of Arts, Almaty, Kazakhstan
E-mail: 'sangul_k@mail.ru,? kabylkh@gmail.com
ORCID: '0000-0002-4488-013X, 20000-0002-2515-6752

Innovations in scenography as a factor in the development
of the stage process of modern kazakh theater

Abstract. The relevance of the article is due to the introduction of fundamental changes in the staging and
production practices of theaters in Kazakhstan. An analysis of the production model for managing modern
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theater production has been carried out. The perspective of the problem under study focused on the technical
and technological capabilities and equipment of the Kazakh theater stage in the era of digitalization. The need
for a deep analysis and understanding of existing theatrical practice is dictated by a common problem for all
Kazakh theaters associated with the obsolescence of the entire standard set of stage equipment and machinery.
The study of these problems justifies the methodological choice, which is based on empirical research and analysis
of authoritative theater practitioners who know first-hand and have repeatedly raised these issues from high
stands and in specialized literature. The main goal was to understand the problems of equipping and improving
the equipment and technology of the stage of theaters in Kazakhstan. In modern theater, many processes are
contradictory and ambiguous. But, of course, the success of the production largely depends on the degree to
which the stage is equipped with advanced technical achievements. Professional technical equipment in a modern
theater requires the use of a whole complex of automated equipment, which is already used today to visualize the
director’s ideas and special effects. And, although the issues put forward in this publication do not pretend to fully
cover the entire range of pressing issues, nevertheless, the article examines individual real facts and processes that
confirm the viability of the new model in the work of the production department and production departments of
the theater. The object of the study is the practice of staging processes using digital technologies using the example
of the play “Borte” of the Turkestan Musical Drama Theater. The novelty of the research is formed by significant
transformations associated with the introduction of a new digital format into the production process. The practical
significance of the study lies in the study of the professional technical complex of automated equipment with
digital technologies. Research methods are based on the achievements of various fields of science, including
sociology, art psychology, theater studies, and theater practice. The results of the study will allow us to develop
new models and approaches to modernizing the entire production process of the theater production department.

Keywords: scenography, principles of visualization, new sincerity, multimedia technologies, space
modeling, stage lighting, digital technologies, creative industry, management and organization of work on a
new performance

1. Benenne

[Ipoueccel, mpoTekaromye B COBPEMEHHOM TeaTpe, J0CTaTOUYHO IPOTUBOPEUUBEI U HE-
OIHO3HAYHBI. YCIEX U 3HAYUTEIBHOCTh MIPOMCXOSIINX CETONHS B TeaTpe U3MEHEHUN BO
MHOTOM CBSI3aHBI C HAYYHO-TEXHUUYECKUMHU JOCTHKEHUSIMH, CBOEBPEMEHHON MOJEpHU3A-
LHel BCero TEXHUKO-TEXHOJIOIMUECKOTO KOMIUIEKCA CIIEHbI, TOCTAHOBOYHOW YacTH U MPO-
M3BOJICTBEHHBIX LIEXOB TeaTpa.

Texanueckre BO3MOKHOCTH M 000pyIOBaHUE CIEHBI — 3TO MHCTPYMEHTapui, 6e3 KOTo-
pOTO COBPEMEHHOMY TEaTpy CIOKHO MaTepHUaIN30BaTh U BU3YyaTU3UPOBATh MOCTAHOBOY-
HBIC UJICH 1 3aMBICIIBI. YCIECIIHOCTD U 3HaYMMas aKTyaJIbHOCTh CIIEKTaKIIsl, pa3HooOpasue
1 MHOTOYPOBHEBOCTb BU3YaJIbHOTI'O SI3bIKA CLIEHOTPAa(h)UU HAIIPSIMYIO CBSI3aHbI C OCHAILEH-
HOCTBIO COBPEMEHHBIM CIICHHYECKHM O0OpYIOBaHHEM, CBOCBPEMEHHBIMH HOBEHIIUMH
n300peTeHUAMHU B 00JIACTH TeaTpalbHO-TEXHUYECKUX MHHOBALMI, BEb BCE, IPOUCXO-
LIee Ha CIIEHE, B IIEPBYIO U INIABHYIO ouepeib 00palieHo K 3purento. OT CTENeHH SMOLH-
OHAJILHOW YOETUTETFHOCTH CIIEHWYECKOTO S3bIKa B Tepenade COOBITHI peasbHOM KU3HU
3aBHCHUT BOCIPUSATHE 1 BOCTPEOOBAHHOCTH TEAaTPaIbHOTO HCKYCCTBA MOJIOJION ayTUTOpUEH
(O’Dwyer, 2022: 54). B TeaTpe 3Ha4MMO BCE: OT UTPBI AKTEPOB, MU3aHCIICH, CTETICHH OCBE-
LIEHHOCTH WM 3arPy>KEHHOCTH CLIEHUYECKOT0 IIPOCTPAHCTBA, B KOTOPOM Pa3BOPadMBaIOT-
sl COOBITHSA, JI0 MAPTUTYPHI CIIEKTAKIIS, CIEUP(PPEKTOB 1 MHOTOTO APYTrOro. 3pUTeibCKast
CHUMIIATUS U 3aMHTEPECOBAHHOCTH HAMPSIMYIO 3aBUCST OT CIa)KEHHOCTH BCETO KOMILIEKCa
COCTaBJISIIOLIMX TeaTpajibHOe 3penuiie. OT CTeneH! HICKPEHHOM 3aMHTEPECOBAHHOCTH Tea-
TpaJIbHBIM 3pENUIIEM 3aBUCHUT yCIIEX U )KM3HECTIOCOOHOCTH TeaTpa B OyayIIeM.

BesycnoBHo, uTto hopmar maHHOH cTaTby HE MO3BOJSIET OXBATHTh BECh CIEKTP aKTy-
QJIBHBIX BOIIPOCOB. TeM HE MEHee, OCTAHOBHUMCS Ha PACCMOTPEHUH OTAECIBHBIX (DaKTOB
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CETOMHSIIHEH NeUCTBUTEIHLHOCTH. JKU3HECTIOCOOHOCTh U aKTYaJbHOCTH BBIPAOOTKU HO-
BOM MOJIeNM B OpPraHU3ally U management COBPEMEHHOIO TeaTpajbHOTO MPOU3BOJCTBA
MTOJITBEPIKAAIOTCS CICAYIONTIMH MOJIOKESHUSMH M BEITEKAIOIIMMH U3 HUX TTOCIIEICTBHSIMH.

Bornpockl 3HAUUMOCTH U POJIM HOBEHUIIMX [TU(PPOBBIX TEXHOJIOTHI B Pa3BUTHU COBpE-
MEHHOTO TeaTpaibHOTO MCKYCCTBA M CLEHOrpaduH HANPSIMYIO CBS3aHBl C DCTETHUYECKH-
MU 3aIpOCcaMy MOJIOJION ayTUTOPHH, MTPEIIIOYTEHHEM HOBBIX (POPMATOB IepOpMaTHBHO-
TO XapakTepa Kak caMOCTOATEILHOTO TeaTpanbHoro mpencrasinenus (Joel Chan, Steven
P. Dow, Christian D. Schunn, 2015: 42).

Bce Gonee pactynieil ”HTEPaKTUBHOCTBIO U €€ BIMSTHIEM Ha 00U X0/ KYJIBTYPBhI JTHK-
TyeTcst HeM30e)KHOCTh TpaHc(hopMaluil M yCHIICHUST TEXHUKO-TEXHOJIOTHYECKOTO hopmara
BCEro MOCTaHOBOYHOTO Mpollecca B Ka3axCKOM Tearpe. B mepByro ouepenb dTO KaceTcs
JIABHO HA3pEBIIUX KapAMHAIBHBIX M3MEHEHHH B MMOCTAaHOBOYHON M MPOHM3BOACTBEHHOM
MOJIUTUKE TeaTpa, MOCKOJIbKY BHEAPEHHE JOPOTOCTOSIICH anmapaTypsl U CIIEHOOOpYA0Ba-
HUSI, KPOME BCETO TPOYETO, CBI3aHO C IEIBIM CIIEKTPOM TPOOIIEM, KacaroliXcs He TOIBKO
IKCILTYaTallMOHHOHN TIOJIMTHKK WX (UHAHCHPOBAHMS, HO U COOTBETCTBHUS KBaJTH(PUKAIIH
XyJIO0’KHUKOB, TEXHIYECKOTO mepconana, [T-crenuanicToB, a Takke ¢ 00CIy)KUBaHHEM H
PETYISAPHBIM KCILTYaTallHOHHBIM 00ecTiedueHueM HOBOM TEXHHKH.

2. MaTtepuaJibl 1 METObI

2.1 MeToabI uccjIe10BaHUSA

MeTozpl HCCieIOBaHUS OMMPAIOTCS HA 3HAHWS B PAa3HBIX OONACTSIX HAyKH, Ha CUHTE3,
B TOM YHCII€, COLUOIOTHH, apT-TICUXOJIOTHH, TeaTpaibHOW TeXHUKHU U Jp. COBpEeMEHHBIH
B3[VIST HA HOBYIO PEaNbHOCTh B MPAKTHKE CICHOTPa(UUeckoro MCKYcCTBa OOYCIIOBIICH
MPUOPUTETOM HHU(POBBIX TEXHOJOTHH. MIHHOBAIIMM KOMIBIOTEPHBIX MPOTPaMM U TEXHO-
JIOTHH BBISIBUJIM TIPEUMYIIECTBA U PACIIUPUIINA TBOPYECKHE BO3ZMOKHOCTH CIICHOTPa(oB B
BH3YyaJM3alli XyJOKECTBEHHOTO 00pa3a CIIEKTaKIIs M Ha Ka3axCKOM CIICHe.

Mertoznonoruueckoit 0a3oii cTajal COBPEMEHHBIE TEOPETHUECKUE KOHIETIINU UCKYCCT-
BOBeJeHNUs, QUIOCOMUH, KYIBTYPOJIOTHH, OOICHAYYHbIE METO/BL. DMITUPUYCCKUM IO]I-
XOJIOM O0yCIIOBJI€HA HEOOXOAMMOCTD TIIATEIBHOTO W3yUYCHHMs, HAOMIONCHHS U ONMCAHHS
peabHON IeHCTBUTENBHOCTH U PAKTHKH.

KoHTekcTyanbHbIe METOABI MTPOTUKTOBAHBI JHHAMHUKON AMBEPCUUKAIIMOHHONW CHCTeE-
MBI COBPEMEHHOM CrieHOTrpaduu, KOTopasi 00yCJIOBJIEHA Pa3HOOOpa3ueM CBs3EH CO BCEMHU
BUJaMH M300pa3UTEIbHOTO, CLIEHHYECKOTO UCKYCCTBA M AOCTIKCHUSIMU Hayku. Hayka o
TeaTpe U Teopus ClieHOTpaduu, B 0COOCHHOCTH, — cnienuduueckas ooaactTb 3HaHus. [1o-
9TOMY COBpPEMEHHBIE UCKYCCTBOBETYECCKHE U (PHMIT0CO(CKO-KYIBTYPOIOrHICCKIE KOHIIETI-
UM COCTABHJIM METOAOJIOTHUECKYIO 0a3y, MO3BOJMBIIYIO MPOAHAIM3UPOBATh HE TOJIBKO
KOHKPETHBIE JIETalld MUCCIEeIyeMOro MarepHuaia, HO 0ObEKTUBHO MHTEPIPETHPOBATH OT-
JenbHbIe (PakThl, YTOOBI IPUHTH K 00beKTUBHOMY cykaeHuto (Hayprizoaesa, 2003: 34).

Meronbl B3aMMOJIEUCTBUSA HAYyYHO-TEXHUYECKOIO MPOrpecca, 3CTETHUYECKHE acCIeK-
TBI ¥ TIPOOJIEMBI IU(PPOBU3AINHN TEaTPATLHOTO MPOIIecCa OCBEIICHB B MHOTOYHCIICHHBIX
creHorpaMuecKuX Marepuaax MHOTHX 3apyOeHBIX uccienoBareneil. Jluckypey Obun
MOABEPTHYTHI MHOTHE TIPOOJIEMBI, Kacaroluecs] Pa3BUTHUS Tearpa M TeaTpalbHOW KOMMY-
HUKAIMU B BTIOXY II00alU3aliy, BOMPOCH! CHHTE3a, POTUBOCTOSHUS U B3aUMOBIUSTHHS
BCETr0 KOMILIEKCa TeaTpaabHOro uckyccrea u digital mannoBanuii (Jukcon, 2007: 48). Kpo-
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Me (PyHIaMEHTaIbHBIX TEOPETUICCKUX TPYAOB, 0a30M I UCCIIEIOBATEIECKON aHATUTHKA
MTOCITYKWJIM MaTepHalIbl MEPUOANYECKON TIeYaTH, CIIeKTaKIIN, 3CKU3bl KOCTIOMOB H JIEKO-
paumii, KoTopble XpaHsTcs B My3elHbIX (oHzax, 6ecenpl co cueHorpadamu, akrepamu,
peXuccepaMu U TeaTpalbHBIMUA KPUTHKAMHU.

Kak BuauMm, BBLIBHHYTBIE B HCCIEIOBAHWW TIOJIOKEHHUS OOOCHOBAHBI NMPHUHIIMIIAMHU
Hay4YHO! OOBEKTHMBHOCTH, MPUMEHEHHEM CpPaBHUTEIBHO-COTIOCTABUTENBHOTO MOAXOAA.
AKTyaJIbHOE TIPEUMYIIECTBO IOJTBEPKAACTCS aHAIM30M MAaJOM3BECTHBIX (DaKTOB Ipa-
KTUYECKOH JIGHCTBUTEILHOCTH, CHeNU(UKON paboThl HaJl BHITYCKOM CIEKTaKJIs, dPQeK-
TUBHOCTBHIO TIPOM3BOJICTBEHHBIX METO/IOB B X0JI€ OCTaHOBKH criekTakis «bepre» [lynara
NcaberoBa TypkecTaHCKHM MY3bIKaJIbHO-PaMaTHYECKUM TEaTpOM.

O3HakOMJICHHE C TEXHHYECKUMHU MpHUeMaMy paboThl HaJl YepTekaMu, ICKU3aMH JIEKO-
parmii, KOCTIOMOB, HHXCHEPHBIMHU pa3pabOTKaMH JEKOPALMOHHBIX KOHCTPYKIIUH H, B Iie-
JIOM, €O CIieHOrpaduvecKkoll HHTEpIIpeTaIliel CIIEKTaKIIs.

2.2 MaTepuajbl UCCJIeT0BAHUS

DcTeTrKa HBIHEIIHEH 3MOXHU KaK «3MOXH BU3YyaJbHON KyJIBTYPBD) aKTyaJH3UpOBajia HO-
BhI hopmaT 1 TpeOOBaHMS K XYJI0)KECTBEHHOMY SI3bIKY CIIEHOTpadyu, paccCMaTprBasi HHHO-
BallMY B ClIeHOTpa(uu Kak CyIIeCTBEHHBIA (PaKTOp pa3BUTHS IIOCTAHOBOYHOTO TIpollecca B
Ka3axcKoM Tearpe. B kadecTBe TearpaqbHOIO JUCKypca MPUBEICHA PE30HAHCHAS TIOCTAHOB-
ka criexktakist Jl. McabekoBa «bepre», ocymiecTBieHHas Ha clieHe TypKecTaHCKOTO My3bI-
KaJbHO-/IPAMaTH4eCKOro TeaTpa. MOXHO C YBEPEHHOCTBIO YTBEPXK/IATh, YTO B XOJIC paOOTHI
HaJI BBIITYCKOM 3TOTO CIIEKTAKJISA ITOCTAHOBOYHOM YacThIO TeaTpa ObLII COBEPIICH HHHOBAIIH-
OHHBIH ITPOPBIB B cOBMeEIIeHNH [ T-TeXHONIOrnii, KHHEMaTorpaguIeckoro HHCTPYMEHTapHsL,
peaNMCTUYHBIX BO3BEICHHBIX W BUPTYAIBHBIX JIeKopaluid u crempddexro. CumMO1o3 Ho-
BBIX TEXHOJIOTHI M CMEINBIX KPEAaTHBHBIX PEIICHHH MO3BOJIMI TIOCTAHOBIIHKAM CITEKTAKIISA
IepeaaTh 3aXBaThIBAIONIYIO aTMOC(heEpy, a 3pUTEISIM MOTPY3UTHCS B ApaMaTHIEeCKUe COOBI-
THS, T0O-HOBOMY B3IVISIHYTh Ha COOCTBEHHYIO HICTOPHIO M HCTOPUYECKHE (DAKTHI.

Hamo mpusnark, 910 MEeOIOTHBIM CIIEKTAKIh MOJOAOTO TypKECTAaHCKOTO TeaTpa IMOoI-
TBEPJWII €ro cTaryc (prarmMana 1mo BHEIPEHHUIO TEXHOJIOTWYECKUX WHHOBALWK B 00IacTH
crieHorpau4ecKkrux MPUEMOB, CTOJNb YAa4HO 3a/ICHCTBOBAHHBIX B MPOCTPAHCTBE OJHOTO
criekrakis. U 31ech HaJ0 3aMETUTh, YTO TAKOE HEOPJIUHAPHOE COOBITHE JIJIsl 00JIACTHOTO
Tearpa CTajo BO3MOKHBIM OJlarojiaps CTEUSHHIO LEJIOTO0 Psijia CHACTIAMBBIX 00CTOATENBCTB.
W, B mepBy1o odepenp, 3TO CBA3AHO C AUPEKTOPOM TypKEeCTaHCKOTO MYy3bIKAIbHO-IpaMa-
TH4eckoro tearpa — Aitnyp KonbacapoBoii. BeigBuHyTas €10 HOBasi MO/IE€Ih OpTraHU3aIHH,
[JTAHWPOBAHUS U YIPABJIECHHUS MIPOLECCOM TeaTpajIbHOr0 MPOM3BOJACTBA ObljIa C YHTY3UA3-
MOM TOJIEP>KaHa MOJIOABIM KOJIJIEKTHBOM.

B cBomxX MHOTOYHMCIEHHBIX MHTEPBBIO OHA HE Pa3 rOBOpUJIA O TOM, YTO OCHOBAHHEM
JUTS BBIOOpA JApamMaTypruueckoid TeMaTHKW CTajla BBICOKAs WJies, BBIABUHYTAs JIHJAEPaMU
crpan — utenamu THOPKCOM, mexayHaponHble IporpaMMbl KOTOPOil OPHEHTHPOBAHbI
Ha BO3POXKJIEHUE APEBHUX KYIBTYPHBIX M AYXOBHBIX IIEHTPOB, OHUM M3 HUX SIBIISETCS
TypkecTaH.

«Hamr ropon 3anecen B cimcok Beemupnaoro macneaus KOHECKO. Ceromus 5To oguH
CaMBIX MPHUBJIEKATEIBHBIX W MOMYJSPHBIX TYPUCTUYECKUX HEHTPOB IS 3apyOEKHBIX TO-
creid. B 9T0l CBA3M OJHOM M3 KIIIOUEBBIX MUCCHUM HAIIEro Tearpa, €AMHOAYIIHO MOIIEP-
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YKaHHasi BCEM KOJUICKTHBOM, CTajia Uesl CTaTh ePEIOBBIM IKCIIEPUMEHTAIILHBIM TEaTPOM,
OpPHEHTHPOBAaHHBIM HE TOJIBKO HAa MECTHOTO, HO U 3apybexxHoro 3purens» (Kapxkaybaena,
Kombacapoga, 2021: 149).

Hogas crparerust o0ycioBuiia MPHHATAE PYKOBOAUTEIIEM TeaTpa CMEINbIX PEIICHUH, Tie-
PECMOTp YCTOSIBIICHCS TOJUTUKK B 00JIACTH penepryapa, a TakiKe morpedoBaia MoJiepHH3a-
LM TIPOU3BOJICTBEHHOTO MPOIIECCca IIOCTAHOBOYHON YaCTH Tearpa, MPUBICYCHUS TIPOIBUHY-
TBHIX B MTHHOBALIMOHHBIX TEXHOJIOTUSX CLIEHOTPaOB, OCBETHTEICH, TEXHOIOTOB CIICHBI.

3. O0cy:knenune

Ceromnsi, B Tearpe TEXHOJIOTMYECKHE WHHOBAIIMU — HACYyIHAsi HEOOXOIUMOCTh. Teo-
peTndecKre pa3MbIIICHHS MBICIUTENEH mporwtoro crosetus (Benjamin Walter, Baudriar
Jean, Dixon Stev u ap.) o OyayineM HUPPOBBIX MEPPOPMAHCOB, BUPTYAIbHBIX TEXHOJIOIH-
SIX 1 MHOTOM JIPYTOM CBUJETEIILCTBYIOT O BCE OOJbINCH MPUBICKATEILHOCTH U aKTHBU3a-
LU BHEIPCHUS] HHHOBAIIMOHHOTO apceHalla B COBPEMEHHYIO MpakTHKy Tearpa. Komoc-
casbHBIN noteHnuan new digital media ucnonbp3yeTcs NOCTAHOBIIMKAMH JJISI peaii3aun
new reality, KOrjja MecTa, He CBSI3aHHBIC MKy COOOM B peaibHOM BPEMEHH, CO3/Ial0T Ha
CIICHE TaK Ha3biBaeMbId 3¢ (dekT HOBoM peanbHOcTH (ukcoH, 2007: 22). [y coBpeMeH-
HOTO Tearpa PErylisipHOe BHEAPEHHE MPOPBIBHBIX TEXHOJIOTHUECKUX WHHOBAIMU B Tea-
TpajbHOE MPOU3BOJCTBO, OCHAIIEHHE U MOJCPHHU3AINsI 000PYIOBaHUS CIICHBI TIPE/ICTaB-
JISIIOTCS OJTHUM M3 CEPhE3HBIX TapaHTOB TEXHHUYECKOTO MPOrpecca U BOBMOKHOCTEH OBITH
koHKypeHtocrnocoOubiMu (Kapskaybaesa, XKanryxunosa, KapamonmaeBa, KaxxnaOuesa,
2023:40). JIluHaMU4HOCTB, C KOTOPOH OOHOBJISIETCSI M COBEPLICHCTBYETCSl ClieHOrpadu-
YECKHI MHCTPYMEHTAPH B MHEPOBOM MPAaKTHKE, TPEOYeT TaKKe KOMIUIEKCHOTO TepecMO-
Tpa YCTOSBIIUXCS HOPMAaTHBOB IPH KOMILICKTAIIMK TeaTpoB B KazaxcTane mammHepuei,
MEXaHOOOPYIOBAHUEM M BCEM CLEHHYECKUM TEXHHKO-TEXHOJIOTHYECKAM OCHAIICHUEM
(Khalykov, Karzhaubajeva, 2017: 408).

CBoeBpEeMEHHOE TEXHUYECKOE OOHOBJICHUE CIIEHBI — 3TO HE MPOCTO 3HAK MTOCTYATEIh-
HOTO JIBMKCHHUS MJTH €JUHCTBEHHBIN ITyTh Pa3BUTHI COBPEMEHHOTO T€aTpa B COOTBETCTBHH
C HOBEHIIMMH JOCTHKCHUSIMH HAayKHd W TEXHUKH, KOTOpBIC YIYy4YIIalOT KaueCTBO BH3ya-
JIU3AIMH, 3PEIUITHOCTh, IUHAMUYHOCTh CMEHBI JIEKOPaIfii, Ka4eCTBO CBETA, 3BYKa M TIp.
Hanmo npusHath, 4To B COBPEMEHHBIX peajsiX UMEHHO TEXHOJIOTHYECKHE WHHOBALUH H
cnetdPQEKThI SABISIFOTCS, €CIM M HE SMHCTBEHHBIM, HO MOIIHBIM MarHUTOM M HHCTPY-
MEHTOM JIJIs IPUBJICYCHUSI B TEATP MOJIOJION ayTUTOPUH, BBIPOCIICH B ’TOM HOBOM (opMa-
Te KYJIbTYpPHOH BU3yaibHOM peanbHocTH ([dukcon, 2007: 44).

Amnanuzupys OecrnpeneHAeHTHBIN ycrex pe30HaHCHOW MocTaHoBKH «bepTre» ¢ 3Tux mno-
3ULUH, B TIEPBYIO OYEpeb HAI0 OTMETHTh MaCIITAOHOCTh HOBATOPCTBA, IPAHAMO3HOCTh H
CMEJIOCTh B COBMEIIICHUU CBETOBOM, JIa3epHOH, cinema u digital TEXHOJIOTUH M TEXHUKH.
Uro camoe IEHHOE IPH CTOJIb IIEAPOM HCIOIb30BAaHUY WHHOBALIME: aKTepcKas Urpa He
Mcuesia Mmoj rpajioM U TEXHOJIOrn4eckor Mouipio crerpddexroB. Co3Be3nnio akTEPCKUX
TANaHTOB «KPYTHIC» TEXHOJOTUU HE CTAJIM TIOMEXOH, HO MOBJIHSIN Ha PAaCHIMPEHUE HO-
BBIX BO3MOYKHOCTEH M METOJIOB PEKUCCEPCKOM TPAKTOBKH JIPaMaTyprU4ecKOro CIOXKETa;
OTKPBUIN HOBBIC TOPH30HTHI JIJIsl pa3paOOTKH HOBBIX IPUEMOB B CO3/IaHHUH XY 0KECTBCHHO-
ro o0pa3za; crocoOCTBOBAIIM TIIyOMHE U BBIPA3UTEIBHOCTH (PUIIOCO(CKON MHTEPIIPETALIH
JpaMaTypru4eckon uieu.
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[Ipu Bcem (panTacTHUECKOM pa3Maxe, CMEJIIOCTH BHEPEHHUS BUPTYaJIbHBIX TEXHOIOTHUH
1 TEXHUUYECKOH U30IIPEHHOCTH B XY/I0’)KECTBEHHOM CMBICIIE CIIEKTaKJIb cocToscs. U1 crain
repBbIM B KazaxcTaHe yHUKaJIbHBIM 3KCIEPUMEHTOM COSAUHEHUS CMEIIBIX PEXKUCCEPCKUX
3aMbICJIOB, UT'Pbl AKTEPOB, HOBBIX TEXHOJOTMYECKUX BO3MOKHOCTEH, paCIIMPUBIINX BU3Y-
QIBHBIN S3bIK clieHorpaduu. HecOMHEHHO TaKke, YTO OCTAHOBOYHBIH OIBIT KOJUICKTHBA
TypkecTaHCKOTO Tearpa cTai ipKUM IPUMEPOM OOJIBITNX BO3MOKHOCTEH M APPEKTUBHO-
CTH KpEaTHBHON MHIyCTPUH B T€AaTPaJILHOM HCKYCCTBE U CIEHOTpaduu.

CrieKkTakiip MoMy4YmiIcs TuHaMHYHbIM. Kaxknas kapTiuHa v IeHCTBUE, UTPpa aKTepOB 3a-
BOPaXUBAJIM CBOEH 0COOOM, BOMHYIOMIEH ACTeTUKOW. CMeTble TeXHOIOTHYECKHE DKCIIe-
PUMEHTHI IOCTAHOBIIMKOB CIEKTAKJIs HE TOJBKO NMOJYEPKHYJIM BUPTYO3HOCTh UIPhI BCE-
IO aKTEPCKOI'0 COCTaBa, HO M YCUJIMJIN XYI0)KECTBEHHYIO 3PEIMUIIHOCTD IIOCTAHOBKHU B €€
HUCKOHHOW aKCUOJIOTUYECKON 3HAYMMOCTH.

B pamkax aHanu3a JaHHOW MNOCTAHOBKHM HAJ0 OTMETUThH €I1I€ OJMH CMEIbII dKCIEepHU-
MEHT, Kacaromuiics MPUHIIAIIA 0TOOPA aKTEPOB JIJIsl 3TOTO CIEKTAKIISA, KOTOPBII 3aKITI04all-
Cs B «KMHOULIHOM» IIOJIXO/I€ — aKTEPCKUI KACTHHI JUIS MPETEHACHTOB Ha Ty WJIM HUHYIO
pOJIb, OT TMPABUIBHOCTH PELICHHs] KOTOPOTO 3aBHCeNla CLIEHHYecKas «cyap0ay Bcel mo-
CTAHOBKH, €€ yCIIEX U MPUBJIEKATEIBHOCTh. B paMKax TOJIBKO OJHOTO CrieKTakisl «bepre»
[TOCTAHOBIIMKAM YIaJ0Ch COOpaTh CaMbIX U3BECTHBIX U MOMYJSPHBIX Ka3aXCKUX aKTEPOB
Tearpa U KMHO.

Kak BuanM, mpopbIBHBIE A€W W aMOWIIMO3HBIE IIEJIN MO3BOJMIN KOJUIEKTHUBY TeaTpa
B KOCMHYECKH KOPOTKHE CPOKH OCYIIECTBUTH TPAHJIMO3HYIO 110 CBOEMY MaciiTady HOBa-
TOPCKYIO MOCTaHOBKY. PyKOBOJCTBOM Tearpa OBUIM YCIEIIHO BHEIPEHBI HOBBIE (hOPMBI
paboTHl HaJ BBITYCKOM CIEKTAaKJs, B KpaTdalIne CPOKH OCBOEHBI HOBBIE TEXHOJIOTHH,
pa3paboTaH MPUHIMIIMAILHO HOBBIM aNropuT™M pabOTHl MOCTAHOBOYHOW YacTH Tearpa,
MIpUMEHEHa HeOpAMHAPHAs MOJIENb YIIPaBJICHUS MPOU3BOACTBEHHBIMHU IIeXaMH Tearpa, 00-
HOBJIEHO TEXHUKO-TEXHOJIOIMYECKOE OCHAILEHUE CLEHBI, PACIIUPEH CIEKTP MHTErpaluu
MHHOBALMOHHBIX METO/IOB, IPUMEHEHHBIX B IIPOCTPAHCTBE OHOTO CIIEKTAKIIS.

BriaBuHYyTas Iepe]] KOJUIEKTUBOM CTATErMuecKas 3ajada — CO31aHne KOHKYPEHTHOCIIO-
COOHOM MOCTaHOBKH, KOTOpas MOTJIa Obl KOHKYPHPOBATH C MOCTAHOBKAMH JIYUIINX Tea-
TPOB MHUpa, ONPEACTHIA BECh ATOPUTM TOCICAYIOIIHNX IaroB U NEHCTBUNA. A TTOCKOJIBKY
TypkecTaH npHU3HaH J1yXOBHOM CTOJIMLIEH TIOPKCKOTO MUpPA, TO OCHOBHBIM KPUTEPUEM IIPU
pa3paboTKe penepTyapHOH MOIUTHUKY TeaTpa U MOAIEPKaHus B MIEPCIIEKTUBE yCTONUNBO-
rO MHTepeca 3puTesieil ObUIa BBIABUHYTA BBICOKAs MEs — HApsIAy C Pa3BUTHEM TIOPKCKOM
KyJIBTypbl M WCKyCCTBAa MpONAaraHia W TPAHCIMPOBAHKE OOIIEYETIOBEYECKUX TyXOBHBIX
YHUBEPCAIHMN.

4. Pe3yabTarhl

Ju1a ocymiecTBieHs TIOCTAaHOBKH CIIEKTaKIs «bepTe» ObUI0 MPUHATO pelieHne mpu-
macutb u3 Uranuu Kapno lakkanyra, nupexkropa HalronanbHOro Tearpa, pexuccepa u
Xy[IOKHHKA, U €T0 accucTenTa AHHy Opuc. M Haio NoguepKHyTh, YTO UTANbIHCKAs KOMaH-
Jla OIIpaB/aJia He TOJIbKO O’KUJIAHUS PYKOBOJCTBA T€ATpa, HO U 3pUTENICH.

ITo yrBep:xnennto Aitryp KonbacapoBoii, NTaabsIHCKIE TOCTAHOBIINKHY 332 OTPAHIYCH-
HBIE CPOKH ITPOIETIANI HEBEPOATHO OTPOMHYIO paboTy. B mporecce pa3paboTku crieHorpa-
(pnyeckoro KOHTeHTa ObTH BHEAPEHBI MOCIETHIE TOCTIKEHHS B 001aCTH MPOrPaMMHBIX
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TexHoJIoru, Takue kak Video-mapping, LEDvision, Lighting technologies, high resolution
3D graphics u ap. Becbma opuruHaibHO OBLIM 3a/ICHCTBOBAHBI MOIBEMHO-TPAHCIIOPT-
Hasi KOHBEIepHast ¥ 3CKaIaTOPHBIC JICHTHI, TU(PTOBBIC aBTOMOIEMHUKH, KOTOPBIC CO3/1aBa-
J1 B OaTaibHBIX MacCOBBIX CLIEHAX COBEPLICHHO OCOOBIH PUTM, OLIYIICHHE HEITPEPHIBHOTO
JIBUYKEHUS CTPALLHOM, XOPOILIO HAJIAXKEHHOM JJI1 YHUYTOKEHUS JIF0JICH BOCHHOW MAlIUHBI.
DTOT HOBBIH (hOpPMAT, IO CYTH, HOBBIH ICTETUUECKUI PHEM — IIOMOT MPUOJIIN3UTH TePOEB
K 3pUTEIo, co3aan “aQ@eKT MpucyTCTBHUs B TYIIE APAMAaTHYECKUX COOBITHH, MPHCYTCT-
BUSI — Ha PACCTOSIHUM BBITSHYTOM pyku» (Kapkaybaesa, Konbacaposa, 2021: 149).

Kapiio 1llakkaiiyroit COBMECTHO CO BCEH MTaJIbSHCKOHM Ipymmoii cueHorpados Obuia
npojeniaHa OecrnpereHAeHTHAs B HICTOPUU Ka3aXxCKOTo Tearpa padbora. 3apyOekHbIe MapT-
HEpHI CEphEe3HO TOIOIIIHN K TIOCTABICHHOI Nepesl HUMHU 3a/1aue, TIATeIbHO U3yYMIn Ipe-
JIOCTABJICHHBIN MCTOPUKO-TOKYMEHTANbHBIN W Apamaryprudeckuii marepuai. Mmu Obin
pa3paboTaH MOJHBIN MaKeT MOCTAaHOBOYHBIX JJOKYMEHTOB OT MEPBOHAYAIBHOMN pexKuccep-
CKOM 3KCIUIMKALMU JI0 TacropTa CHEKTaKIs M MHOroe-mHoroe japyroe. Ilpenocrasnenst
pa3paboTaHHbIC MJIAHUPOBKH, YEPTEKHU, CXEMBI JICKOPAIIMOHHBIX KOHCTPYKIUH W HHKE-
HEpHbIX JeTtaneld. Pa3paboTana monHas TEXHUYECKas WHCTPYKIUS MO HMCIIOJIB30BAHUIO
MIPOrPaMMHBIX CPEJICTB JJI aBTOMATH3alMH ¥ CHHXPOHU3AIIUN CMEHBI BUPTYaJIbHBIX JIEKO-
pauuii ¢ ayJUKOHTEHTOM.

s TeXHUUECKUX OTIENIOB TeaTpa Oblia pa3paboTaHa HMHCTPYKIUSA-PYKOBOJCTBO B
(hopMe mpe3eHTaI|K ¢ IeTalIbHO MPOPaOd0TaHHOH pabouell HHCTPYKIUEH B HOBOM, JIJIS T€-
arpa, nporpamMHoi Bepcuu (Watch Out) BUPTYyaqbHOTO MOIEIMPOBAHUS CLHEHUYECKOTO
npocrpanctsa (Kapkaydaesa, Korbacapora, 2021: 152). [IpumedaTesibHO, UTO UTAIbSHIIBI
pacymTaiy dKCILTyaTalHOHHYIO PEHTa0EIbHOCTh MPUOOPETEHHOTO TEaTPOM JA0POTOCTOs-
ero 000pyA0BaHUS U MPETYCMOTPETN BapUAHTHI €ro MPUMEHEHHUs B OyIyIINX Tearpalib-
HBIX TIOCTaHOBKaX.

Hano HanmoMHUTB, YTO UTANBSHIIBI CTOJIKHYJIUCH CO CIOKHOCTBIO peasIn3allii CBOMX
XyJIOKECTBEHHBIX WJICH — OTpaHUYeHHBIM HA0OPOM OCBETHTEIBHOW ammaparypbl U MO-
palibHO ycTapeBUIEH CLIECHUYECKON TEXHUKOM. J{J1s1 BU3yalu3auuu ApaMarypruu, HOBOi pe-
KHCCEPCKON ICTETUKH 1 BHEJPEHHS B TeaTpaibHbINA hopMaT KnHeMaTorpaduiecKux npue-
MOB — «II0Ka3 FepOEB KPYIHBIM IJIAHOM» OBLUTH BBIIBUHYTHI OPUTHHAIILHBIE TIPEATI0KEHHS,
KOTOpBIE UTAIbSHCKUH CclieHorpad 3aaymall peain3oBaTh BEChbMa YHUKaIbHBIM CIIOCOOOM
(Kapxaybaesa, Korbacapoga, 2021: 149). Kapiio 1llakkairyra CKOHCTpyHpPOBaJl OTPOMHYHO
CUCTEMY U3 OONBIINX 3epKall, II0THOe npuiieranue ¢ LEDamu 1amo BO3MOXXHOCTB B orpa-
HUYEHHOM NPOCTPAHCTBE CLIEHBI Nepe/laTh HEBEPOSTHOE OIIYIIEHNE IPOCTOPa, Pa3aobs,
HIMPOTHI ¥ ¢BOOOIBI, OECKOHEUHOTO MPOCTpaHCTBa Kazaxckoi CTemnu, rie U MPOUCXOIST
BCE€ COOBITHS UCTOPUYECKOHN JIPaMBbl.

Takoit cueHorpaduueckuii mpueM o00SCIEUMIT MTOYTH KaMEPHBIN MOAXOJ B MU3aHCIIE-
HUPOBAaHUH OT/AEIBHBIX 3HM30/10B, BO3BBICHB MX 3ByYaHHUE J0 SMHUYECKOH MACIITaOHOCTH.
be3 mpeyBenuueHns MOXKHO YTBEp)KJaTh, YTO Ojarojaps BBICOKOM XyIOKECTBEHHOH 3a-
JAHHOCTHU M300pa3UTENBHOTO SI3bIKA CIIeHOTpauK NIPE/ICTABICHHBIC B CIICKTAKJIIE )KU3HEH-
HBIE COOBITHS OBLIM BO3BBILICHBI OT OOBIICHHOM MOBECTBOBATEIILHOCTH JI0 HEMTOCTHKUMO
3arpeIeNIbHOTO YPOBHSA. DTOT M300pa3uTENbHbIN MPUEM OTKPBUI BO3ZMOXKHOCTh «ayIHUTO-
PHUH TIOAHATHCS OT IIPOCTOTO COMEPEKUBAHUS T€POSM JI0 ITI00AILHOTO Pa3MBILUIEHUS HaJl
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cynp0aMu TIeIBIX HapoIoB U uesoBeuecTBay (Kapxaybaesa, Kombacapora, 2021:150). be3
COMHEHHUSI, HOBBII M300pa3uTeIbHON (POpMaT CIIOCOOCTBOBAJ PACITUPEHHUIO XYI0)KECTBEH-
HBIX METOJOB M B3IVIA10B, BBIBCII ITOCTAHOBKY «BepTe» Ha KauyeCTBEHHO HOBBIM YPOBCHDL
TearpalbHON ACTETUKHU.

B mesnom, 3Tot GecTsIIuUi, 10 CBOSH Pe3yJIbTaTUBHOCTH, COBMECTHBIH C HTAJIbSHIIAMHU
IIPOCKT CTAJl IOBOPOTHBIM COOBITHEM MCKIIFOYUTEIHLHON BAXKHOCTH KaK JJI TYPKECTAaHCKO-
IO KOJUIEKTHBA, TaK U JIJIsl 3apYOEKHBIX KOJUICT.

Texunyeckue HNHCeTpyMEeHTBI U NPOTrPaMMBbI Xyno:xecTBeHHbIH 3 PexT
NpHeMBbI
BusyanbHoe — LEDvision, BUJJCOMAIIITNHT, CBETOBbIE TEXHOJIOTUH, D dext npucyTcTBHs
pacipeHue CO3aHHe TPEXMEPHOU rpaKu BHICOKOTO pa3pellie-
IIPOCTPaHCTBA HUS 1 BUJICO AaHMMAIIMOHHBIX JIEKOpaInii,
— HCKaJIaTOpHAst JICHTA
— MCIIOIb30BaHNE OTPOMHBIX 3epKaJl, MOHTUPYOLIHX- D hexT «HeoOBATHOTO
¢l «CTBIK-B-CTBIK» ¢ LED-akpanamu Db ekt «dnmueckont
MacmTaOGHOCTI»
— Watch Out «KapTuHKa B KapTHHKE»

— BUPTYAJIbHBIC TEXHOJIOTUH,
- pa3pa60TKa BHUZICO KOHTCHTA

Kapra TexHM4ecKHX MPUEeMOB 1 IU(PPOBBIX TEXHOIOTHH
(na mpumepe crnexrakis «bepre», TypkecTaHCKHUIT My3bIKaIbHO-IpaMaTudeckuii Tearp, 2021 r.)

5 3akirouenne

B pesynbrare aHanmnza akTya’abHBIX TIpoOJieM BHeApeHus nudpoBoro ¢opmara B Ka3ax-
CKOM Tearpe OBbUIN BBISBICHBI PsiJi OObEKTHUBHBIX CACPKUBAIOIIMX (DAKTOPOB, TaKUE KaK
MOpaJIbHO yCTapeBIllee TeXHHYecKoe o0opyaoBaHHe, MammHepusi cueHbl u ap. Ocoboe
BHUMaHHUE YIEJICHO BOIPOCaM PEHTA0ETBHOCTH TeaTpajbHOTO MPOM3BOACTBA, METOJAM
aJlanTaluy ¥ SKCIUTyaTallui CHelUaTn3UPOBAaHHBIX TEXHUUECKUX YCTPOMCTB, BEIpaOOTKE
HOBOH ynpaBJieH4YeCKOH MOJETH U KPEaTUBHBIX MEHEDK-TIPUHIIUIIOB B paboTe HaJl BHIITY-
CKOM COBPEMEHHOT'O CIIEKTaKIIS.

B xoze rccrenoBanus IPUHIMIIOB OPraHU3aIMK pabOThI Ha/l BBITYCKOM HOBOTO CIIEKTa-
KJIsl OTMEUEHO, YTO B Ka3aXCKOM Tearpe Ha3pell HACYIIHBIH BONPOC — BHEJPEHUE B TEATPHI
Kazaxcrana HOBEHIIMX JOCTH)KEHWI TEXHHYECKOH MBICIH B 00NACTH CIEHHYECKOro 000-
PYIOBaHUs U porpaMMHOro obecriedeHust. [locTaHoBOUHBIH mporiecc TpedyeT mepecMoTpa
ITOPUTMa B OPTaHU3AIIMOHHOH AESTEIBHOCTH U YIIPABICHYECKOH MOJECIN B TeaTpaJbHOM
MIPOMU3BOJICTBE, CBOCBPEMEHHOI'O PEarnpoBaHMsl Ha BBHI30OBBI BPEMEHH, HHTErpauuu udpo-
BBIX TEXHOJIOTUH W OOHOBJIEHHS XY O’KECTBEHHOT'O SI3bIKa CLIEHOTPA(GHH HOBOTO TIOKOJICHUSL.
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«CEPLIEP CAJITAHATBD» XOPEOI'PA®USLIBIK
KOUBIJIBIMBIHJAT'BI YJITTBIK-9JIEBH
KOPIHICTIH BEMHEJIEHYI

Anodamna. Bapiblk oneMJie 9CeM a3 bIPFaFbIMEH JOHIeIIeHe OUIereHre, KUMbLI-KO3FalbICThIH COT CaiibIH
KO3 CypiHaipep Faxan KyOBbUIBICTapblHA KbI3bIFa Kapamay MYMKiH eMec. OHepae OM JKaHPBIHBIH alaThlH
opHbI aiipeikina. Kasakcran xopeorpadus eHepi aMybIHAa YITTHIK Xopeorpadusiiblk KoibuibiM — «Cepiiep
cajTaHaThDy epeKine KyOblabicKa aifHansl. JKac GanmeTmeicTeprepiH MIbIFApMAIIbIIBIFBIHAH SKENT1 Ka3ak
MOJICHUETI MeH YITTHIK (ritocousiHbl JKaHFBIPTATHIH, Oiperell OM KMMbBULIApBl MEH 3aMaHayd IIeIIiMiH
TalKaH, YTIMABI XOpeorpadusuIblK oinapapl Oaiikayra Oomazpl. XKanmbl, «caimy jKOHE «cepi» ce3i eki Typii
amamabl cumarTaiiel. Bipak xoibuibiMzma exi Oeiine Oipre OeiinerneHermi. KoWbuibIM Ka3ak aybUIblHA cal-
cepiep/iiH KelyiH, TOIIbI, aJlaMaH ©HEep JKapbICBIH 9CeM KUMBUIIApMEH OPHEKTeH[i. ATalMBII Makaiaaa
Ka3ak YFBIMBIHA CIHI'CH «Cajl», «cepi» arayJapblHbIH MOHIH allly, OJIap/bIH d/1eOHeT caylachiHIarbl GOIBKIOpP
oneMiMeH OalTaHBICBIH CHUIIATTay, XaJbIKTBIH PYXbl, CANT-ACTYPi, THIHBIC-TIPIILTIrT KOPIHIC TalKaH YJITTHIK
JIOCTYPIIH KYAIPETTUIITiH alKbIH/AY, COHBIMEH KaTap OTaHIBIK OaleTMEHCTepIep/IiH MIbIFAPMANIbUIBIFBl MEH
O31H/IIK KONTaHOAJaphlHA CANBICTHIPMAIIBI TYPIC Taldy jKacay Mocesesiepi KaMThUIFaH. Makananaa OWIIiHIH
oceM KHMMBUIbI, COHJI BIPFarbl JKapachIMABUIBIKICH JKapKbIpan KepiHeTiH Ouiey MoHepi, OWIiH YJITTHIK-
o0 KepiHICTe ajaThIH OPHBI MEH pyXaHW YHAECTITIHIH ©3IHAIK epekmienikrepi Tanmanisl. JKyprizinrexn
3epTTEYIiH HeTi3iH/Ae aBTOp TapalblHAH KOPEPMEH/I FalaMar CyJIyJbIKKa XKETEeJell, My3blKa Ca3bIMEH KOHIJ-
KYH/IH OapiblK cOTTepiH OM KOMIIOHCHTTEPiHE ChIHFbI3a OlTy JaFIbIChl KapacThIPbLIA/IbI, Cal-Cepilepin
JKYPIC-TYPBICBI MEH KUMBUIJAphl, OJAPABIH €peKile KHiM KHici MeH MapbIHAApBIHBIH OM KOMBUIBIMBIHAA
031HIIK QHI0CcO(USITBIK MarblHaFa Me OOJIbIN, alphIKIIa epiep OM KUMBUIIAphIMEH OeiHENIeHY1 YCHIHBIIA B,
cas-cepiniepain OeiiHeci GUMEH OpHEKTENIl, alThIC OHEpPi, MY3bIKAJBIK JKOHE CIIOPT OHEpiepi, cali-cepiiepre
JIeTeH Ka3aK KbI3AapbIHBIH KYPMETi YITTHIK OOSiyMeH HaieNnieHell, YITTHIK Xopeorpadus eHepiHe jKaHa
CepITiH JKelin, Oiperell KOWBUIBIMIAPBIMEH EPEKINENEHIN, OHEep TApUXBIHBIH JKaHa OelleciHe JKOM alIKaH jKac
xopeorpadrap AuBapa CanpikoBa MeH Anmar lllaMIIneBTiH MmIbIFapMaIIbUIBIK 13SHICTEP] TY)KbIPBIMAANA/IBI,
Tearp pernepTyapbIHAarbl  YITTHIK KOHBLUIBIM — «Cepiep caaTaHaTb» XopeorpadusuIbiK KOHBIIBIMBIHBIH JKaHa
WHTEPIPETAVSUIBIK OCiHeC KOPCETLTII, MIBIFapMAIIBIIBIK CallaJaFbl ©3CKTLTIr alKbIHAATA B
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IIpeacraBiieHne HAITMOHAJILHO-JTUTEPATYPHOI ClIEHBI
B Xopeorpapuueckom nocranopka «Cepinep Caaranarbp»

Annomayus. Bo BceM MUpe HEBO3MOKHO HE CMOTPETh C HHTEPECOM Ha TaHIbI B KPYTy B PUTME IPEKPACHON
MY3bIKH, Ha YAUBUTEIIBHEIC SBIICHHS BIKEHHSI, KOTOPbIE KaXkJJ0e MTHOBEeHHE OpocatoTcs B Im1asa. JKanp TaHna
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3aHEMaeT 0coboe MeCTO B HCKyccTBe. B pasButum xopeorpaduueckoro mckyccrsa Kaszaxcrana ocoObIM
SIBJICHUEM CTaJl HAMOHAIBHBIH X0opeorpaduueckuii criekTakib — 6aner «Cepuiep cantaHats». B TBopuecTse
MOJIOZBIX 6aIeTMEHCTEPOB MOXKHO yBHICTh PALIMOHAIbHBIE XOpeorpadHIeCKUe HICH, BO3POKAAIOIINE IPEBHIOI0
Ka3axCKyI0 Ky/IbTYpy W HAaUHOHAJBHYIO (rocodpmio, 0OpeTaromye yHHKaIbHbIe TaHIICBAIbHbIC IBIKCHUS 1
COBpEMEHHBIEe pereHus. Boollie cioBa «cam» M «cepr» OMMCHIBAIOT ABYX pasHbIX Jroxeil. Ho B crekrakie
ZIBa TEPMUHA MOKA3aHbI BMeCTe. B criexrakie n300paXkeHbl MPHOBITHE Cal-CePH B Ka3axCKoe Cejlo, 3aCTOIbe,
KOHKYPC HapOAHOI'O TBOPYECTBA C KPACUBBLIMH NBUKXCHUSIMU. B )IaHHOI\;I CTaTbe PACKPHIBACTCS 3HAUYCHUE CJIOB
«cam» U «cepr», 3aOKEHHOE B Ka3aXCKOM IOHSTHH, OMHMCHIBAETCS UX CBSI3b ¢ MUPOM (OJIBKIOpa B 00racTn
JINTEPATYPBI, ONPEACISIETCS CUJIa HALMOHAIBHON TPaIUIIHI, KOTOPast OTPaXaeT AyX, 00bIYau 1 KU3Hb HApO/a,
a TaKk)Ke CPABHUTEIIbHBIN aHAIM3 TBOPEPUESCTB OTEUECTBEHHBIX OaeTMeicTpoB. B cTaThe nmpoaHalTu3upoBaHbl
U3SAIIHBIC IBMIKCHUSA TaHLIOpa, CTWJIb TaHLA, B KOTOPOM I/ISHLI_[HbII\/'l puTt™m CcuseT l"apMOHI/ICI\/'I, MECCTO TaHIla B
HAIMOHAJILHO-IUTEPATyPHON CIIEHE M O0COOCHHOCTH JyXOBHOM rapMonun. Ha OCHOBe HCCIe0BaHHsS aBTOP
paccMaTpuBacT BO3SMOXXHOCTD ITPUBECTHU 3PUTEIIA K BCEJICHHOM KpacoTe€ U BMECTUTH BCE MOMEHTBHI HACTPOCHUA
B TAHIECBAJIBbHBIC KOMIIOHCHTHI C ITOMOIIBIO pl/ITMI/IqHOI\/'I MY3BIKH, MNOBEACHUE U JBUXEHUS Call-CEPU, UX
ocobast of1e’K/1a M TalaHThl UMEIOT COOCTBEHHOE (Pritocodckoe 3HaUCHUE B TAHIEBAJIBHOM IMPEACTABICHHN
U MPEACTABJICHBI B YHUKAJIbHBIX MYXKXCKHUX TAaHIEBAJIbHBIX JNBUXCHUAX, 06pa3 CaJI-CEpU YKpall€H TaHIaMHu,
AWTBICCKMM HCKYCCTBOM, MY3BIKOI U CIIOPTOM, yBa)KCHHE Ka3aXCKHX ACBYIICK IS Call-CepH MOATBEP)KAACTCS
HAIMOHAJHHON KPACKoil, (hOPMYINPYIOTCs TBOPUECKHE TOMCKU MOJOABIX XopeorpadoB Axpapbl CagbIKoBOM
u Anmara [llamiueBa, IpuAaBIIME HOBBIH MMITYJIbC MCKYCCTBY HAllMOHAIBHOW XOopeorpaduu, OTIHMYAINCh
YHUKQJIBbHBIMH BBICTYIUICHUSAMU W OTKPBIBAJIM IIYTh K HOBOMY 3HAKy HMCTOPUU HCKYCCTBA, ONPEACIIACTCA
aKTyalbHOCTh B TBOPYECKOW cepe HALMOHATIBPHOIO CIEKTAK/Is B TeaTpanbHOM pemepryape — «Cepuiep
caJITaHaThD» TOKA3bIBAIONIMI HOBBI MHTEPIIPETAIMOHHBIH 00pa3 OaneTa.

Kniouegvle cnoea: HauwoHanpHas Tpagulus, caa-cepi, xopeorpadudeckoe HCKyccTBo, OGameTmeicrep,
Tearp, GoabKIop
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Introducing the national literary scene in the choreographic
performance «Seriler Saltanaty»

Abstract. Throughout the world, it is impossible to simply look at the beautiful musical rhythm,
the wonderful phenomena of movement that catch one’s eye every moment. The genre of dance occupies
a special place in art. In the development of choreographic art of Kazakhstan a special phenomenon is the
national choreographic production — «Seriler Saltanaty». In the works of young choreographers one can see
rational choreographic ideas reviving ancient Kazakh culture and national philosophy, acquiring unique dance
movements and modern solutions. The concept of the words «sal» and «seri» describe two different people.
But in the play the two terms are shown together. The play depicts the arrival of sal-seri in a Kazakh village, a
feast, a folk art contest with beautiful movements. The article reveals the meaning of the words «sal» and «seri»
embedded in the Kazakh concept, describes their connection with the world of folklore in the field of literature,
determines the strength of the national tradition, which reflects the spirit, customs and life of the people, as well
as a comparative analysis of the works of domestic ballet masters. The article analyses the dancer’s movements,
the style of dance in which the rhythm shines with harmony, the place of dance in the national-literary scene,
and the characteristics of spiritual harmony. On the basis of the research, the author considers the possibility of
leading the spectator to the magnificent beauty and including all the moments of mood in the dance components
with the help of rhythmic music, the behaviour and movements of sal-seri, their special clothing and talents
have their own philosophical significance in the dance performance and are represented in unique male dance
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movements, the image of sal-seri is decorated with dances, aytys art, music and sports, Respect of Kazakh girls
for Sal-seri is confirmed by national colouring, formulated creative search of young choreographers Anvara
Sadykova and Almat Shamshiev, who gave a new impulse to the art of national choreography, distinguished by
unique performances and opened the way to a new sign of art history, determined the relevance in the creative
sphere of national performance in the theatre repertoire - “Seriler Saltanaty” shows a new interpretive image
of choreographic staging.

Keywords: national tradition, sal-seri, choreographic art, ballet master, theatre, folklore

1. Kipicne

KazakTeIH calibIH gatachl op Ioyip/e oH MEH KYi, 01 oHepiMeH 0iTe KaitHACHIIT )KaTKAHbI
moniM. Faceipimap 60l Ka3ak XajgKpl Tamalra TaOWFH TyMa TaJlaHTTap PETiHAC TaHbIMAaIT
0ommpl. My3bIka — naja eMipiH oceM Kyire Oeireri, Ta OSCiKTeH xep OceCikke NMediH oH
MEH KbIp TojlacTamMaabl. COHBIH iMIiHIe OM 6HEePi, Ka3aKThIH YITTHIK OHi Ie JaMyIaH KeHIIe
KaJIMa/Ibl.

CoHBIMEH KaTap Jajia >KYPTIIBUIBIFEIHBIH OMipi OH MEH KBIPMEH Karap, OWMMeH me
keMKepinai. Ka3zak XanKeIHBIH OWMJIEpiHAC maja eMipi CYpeTTeNli, ocipece XasbIK Kol
JKUHAJIATBIH TOWM MEH aca MaHbBI3bl OKHWFaJapfa opail YHBIMIACTHIPBUTFAaH MepeKenep
MEH JKHBIHAApAa aWTBIC CEKIIAI alaMaH ayOip TeaTpiaHIbIpbUIFaH KOWBLIBIMIApMEH
cyriemennenni. Keiiin 6u o3 anmasiHa gepOec eHep PeTiHIAC aWIIBIKTEI OPBIHFA We OOJIbI.
Kazak xamkpl OWiH Ma3MyHBIH ©MipJeH aljbl, OHJa KOpIIaraH OPTAaHbI ICTETHKAIBIK
KaOpUIIay, EHOCK TIpoIlecTepi, TYPIi KaHIapablH MiHE31 KepiHic TanThl. bumi Kot yIIiH
YITTHIK OWBIHJIAP/IaH, SACT-FYPhINITap MEH €HOEK MpoIlecTepiHeH Onie KOPCEeTyTe bIHFAMITBI
HaKTBI TaKBIpBIMTap a6l TaHaaabl. OHBIH immiHae «KeI3 Kyy» OWBIHBIH epeKIesien oTyre 00-
nanel. YITTBHIK aT CIIOPT OMBIHBIHIAFEI 9IeMi FYPHBINITHI, Oune kepkeM kepcereni. [11aban-
JTOC KbI3 OCH JKITITTIH aT YCTIHICTI CIOPTTHIK KApPBICBIH OM KUMBUIIAPHI apKBIIBI epeKIIe
TOPINTEHIi.

KazakThIlH mamaceIHBIH KOpKi TE€K VITTHIK OWBIHIAp MEH aWTBIC eMec, call-cepiiep
OOJFaHBI €TCHENEH OeNTiii. Op aybulFa CepiIepaiH Kelryi AYWIM JKYPTTHI €JIeH eTKi3eTiH
JKaHAJBIK OOJIFaHbl aHBIK. JKaH-)KaFblHA KaymajlaraH KaJbIH TOITHI JKHHAI, CAJITaHATHI
JKapackaH cepijiep e3 MoyipiHiH 0ara KeTmec Ka3blHACHl IECEK apThIK eMec. OH OOMbI-
Ha KOpKeM MIHE3/Ii Cepik eTiM, KeTi Ka3bIHAaHBIH OApIIBIFBIH KOJI ACThIHA JKHUBIT, OHEPIMEH
CYMIHTIpTEH CepiIepAiH CalTaHaThl opKe3 KeI3BIKTHEL Cepi 00y cepilik Kypy emec, ce-
Ti3 KBIpJBI, Oip CHIPIBUIBIFEIMEH, KBUIBIIITAH KHBIT Tycep KeciMiMeH, eHepre IereH
CYHICTICHIIUTITIMEH MoJIiM OOJTFaH.

bu gocTypiH KaHFBIPTHIT, OM KOIOIIBEUTAPABIH CepiIepIiH oOMipiH, cadTaHaThHIH TaHIar
aJybl Ja Ke3ACHCOKTHIK eMec. ByTriHTi KyHI Ka3ak Owi Typii OaFbITTa, OPTYPIIi CTHIIBIE
KapKBIH/IBI TAMBITI XKaThIp. Jece ae Ka3ak OMiHIH YITTHIK HAKBIIITA, ©31HIIK pEKIIeTIriMeH
TaH KaJJIbIPaThIH, 031HIH PyXaHHU Ka3bIHACBIMEH YIITACTHIPA aJaThIH/IBIFBI FaChIpIap O0MBI
©3EKTUIITIH JKOFaITHal Kemei. AKUKAThIH/IA 3aMaH aFbIMBIHA Calf OHep dJIeMi Je TYpIIeHIT
kerneni. JleMek XaablK OHepi — JOCTYPITi MOACHHET, OJ1 YKac YPIIaK YIITiH KallaHa MaHbBI3/IbI.
bunepmeri Ma3MyHIBI ©MipMeH OaiIaHBICTBIPATHIH Ka3aK XaJTKBIHBIH OH TOCTYPIiH 3epTTEY
opke3 e3ekTi. Ochl opaiiga «Cepinep canTaHaTsy O0M KOHBIIBIMBIH TEPEH 3EPTTEY apKBLITBI
Ka3ak JaachIHIA, YITTHIK 00syIa MaHBI3IBI POJITE Ue Call-Cepijiep MOJCHUETIH KaH-KaKThI
KapacThIpy MYMKIiH. JleMek Oy MYMKIHIIK TaKBIPBIIITEIH ©3CKTUTITIH alIIBIKTal TyCeIi.
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JlanaHbIH epKiH OHEPiH Ty €TKEH, TAOUFaThl 00JIEK YATTHIK O OHEPiHiH epeKIIeIIriH Ta-
HbITaThiH «Cepijiep canTaHaThy OW KOMBUIBIMBIHBIH MOHI MEH MarbIHACHIH TAJIAY VITTHIK
Ou nocTypiH 3eprreyae yikeH MoHre ue. Cebebi Oyl sKyMBICTapibl capaiay apKbLIbl
Ka3aKThIH VITTBIK 3THO-CPEKIICIIKTEPiH OM OHEPIHEH KOPIHIC TAallKaH YITTHIK KeJIOeTIMEH
OaiinmanpicThipyFra Oonanel. Tuicinme «Cepinep cantaHarsy 01 KOHBUIBIMBIHBIH TAOUFAaThIH
AHBIKTAY aPKbUIbI YJITTHIK OM OHEPIHIH MOHI apThIIl, CAXHAJIBIK OM KOWBLIBIMBIHBIH MaKCAThI
afikpiHIama el Kazak XajaKpIHBIH OM KOMBUIBIMBI Ma3MYHBIHBIH TEPEHJIITT MEH CaJMarblH
«Cepinep canraHaTb» XOpeorpausuUIbIK KOMBUIBIMBIHBIH Ma3MYHbI apKbLIbl CHIIATTAyFa
KOJT arabl.

2. MartepuaJjjiap MeH dictep

2.1 3eprTey aaicTepi

Kazak xanblk OWiHIH JaMy JKOJIbIHA KOINTEreH OpbIC, €ypolla casxaTHIbUlapbl JKOHE
orannblk 3eprreymiiep JI. Capeirora, [I. ©06ipos, 111, XKuenkyiosa, O. Bcepononackas-
lonymikeuu, I. Omapos, ©. XKonidexoB, T. I3im, A. KynnOexoBa, K. AlTkasnuesa,
A.b. lllankubaeBa, A.T. MongaxmeroBa T.0. 3epTTereH. OHep cayiachiHJa €HOCK €TKEH
J1. ©0ipoB «Kazak OuiHiH KociOM caxHaja KaJbIITacybl MEH JJaMYbD» Typasibl KaH U IATTHIK
JCCepTAMACHIHA Ka3aKThIH O OHEpi JKalibl 3epTTey KYMBICTApbIH JKYpPrisim, OipHe-
me MoHorpadusiceiH (O. Mcemaiinosnen Oipre «KazakThiH Xanbik ouiepi», 1961; «Ucro-
pust Kazaxckoro Tanna». — Anmarsl: Canar, 1997 xone T.0.) %a3bln Kanaslpasl. bu enepi
CaHJIaFbIHBIH 0J1 CHOCKTEpI Ka3ipri TaHa Ka3ak Oui oliCHAMACBhIHBIH HEeT131H Kanajbl. OChl
opaiina, Kazax yITTBIK KbI3/1ap IMeAarorukaiblK yHuBepcuTeTi «Xopeorpadus xone APT
MEHE/DKMEHT» Kadepachl Kbl CaliblH « AOUPOB aJIeMi» K00AChl asSChIH/IA XaIbIKaPaJIbIK
FBUIBIMU-TIPAKTUKAJIBIK KOH()EPCHIIUSACHIH YHBIMAACThIPHII, Ka3aK XaJIbIK OMIHIH FhIIBIMU
3eprreyiaepliepine apkay oomyza.

Faneimmap o3 eHOekrepinne Ou eHepi ajaMHBIH IIIKI JAYHUECIH OaMbITHII, YKaHBIH
TazapraraTblH KyJAIpeTTi eHep el cumarraiinel. Kail xesme ne ocem ca3 bIpFarbIMEH
JIOHTeNieHe OWIiereHre, KHUMBLI-KO3FalbICTBIH COT CaliblH KO3 CYpIHIIpep FaKar
KYOBUTBICTapbIHA KbI3bIFAa Kapamay MYMKiH emec. Al OW >KaHpPBIHBIH ©HEp/E allaThlH
OpHBI epekiie. byJl KMbIH J1a KypJeli cajaHblH Oip epeKIIeNiri aca HO3IKTIKTI Tajar
CTeTIH/ITIHIe. BUIIIHIH 9CeM KUMbBLIbI, COHJII BIPFaFbl KapachIMIBUIBIKIICH KapKbIparl
KOPIHETIH Oy TYCTaphl KOPEPMEH/IEP KYperiHe acep eTrei Kolimaca kepek. Kepepmen i
FajlaMaT CYJIYJIBIKKA JKETeJiey, My3blKa Ca3bIMCH KOHLUI KYHIIH OapJibIKk COTTepiH Ou
KOMITOHCHTTEPIHE ChINFbI3a Olly MIBIHAWBI JAPBIHIBIHBIH FaHA KOJBIHAH KelIMeK. MiHe,
coHmaii mapein uenepi AuBapa CanbikoBa MeH Aujmar [llaMinueBTiH eHOEKTEpiHiH
apKachIH/Ia OChIH/Ial KbICKAa MEp3IMJIC eIIMI3/Ie CaXHaJbIK YVITTBHIK O KCH KaHaT JKan/bl.
Jpyroii TaHer ObUT CO3/IaH 10 MPOU3BEACHUIO (DOIBKIOPHO-3THOIPaUISCKOTO aHCaMOJIst
«Xaccak» — «Cepinep caintaHatbD». Xopeorpadsl MOCTapaincCh BOCIPOU3BECTH B HEM
HApOJIHbIC WMIPbI, ATHIC M MPOJICMOHCTPUPOBATh TOPIKECTBO HMMITPOBU3ALIMH, KOTOPHIM
BJIQJICIIM «CEPU» U «Cal» — CTCITHBIC MEHECTPEIH, ObIBIINE NCKYCHBIMH B MY3bIKAJIbHOM,
OpaTopCcKOM, IIMPKOBOM HCKYCCTBE, Apeccype KoHel. «Cepm» B «cah» KOU4eBaJIU 110 ayjiaM
U YCTpauBalli 3pENHUIIHbIC TPEICTABICHHS, PO HUX MOXKHO CKa3aTh, YTO OHU CTOSUIH Y
HCTOKOB MY3BIKaJIbHO-TEATPaIbHOTO NCKYCCTBA Ka3aX0B. YHUKAIBHOC SIBIICHHE COPH U Call
npekpacHo onucano B poMane «Ilyth Abas» Myxrapa Aya3oBa Ha nmpumepe bupkana-

Ne3, 80 vol, 2023 | "Keruen” M.O. Auezov Institute of Literature and Art 213



"KepyeH" Fol1bimu dicypHaavt Ne3, 80-mom, 2023 ISSN: 2078-8134 [ elSSN: 2790-7066

cau (Slmenkos I1.2020). Aranran TyxeipeiMiama «Cepisiep cantaHaTbby XopeorpadusiibiK
KOMBUIBIMHBIH €PEKIIEeNiri anemre oiriii Myxrap ©ye30BTiH «Abaif K0JIb1» pOMaHbBIH AFbI
OKHUFajap/blH KOpiHIC TaOybIHbIH 631 ©Te YJKEH JKOFapbl JCHreiaeri KOMbUIBIM E€KEeHIH
nonenaerai. ConbiMeH Karap, «bipxancan» OeifHeci apKbUIbI caji-CepijepliH calT-
JIOCTYPi OapIIbIK KbIPbIHAH TaMallla CUITaTTaJIFaHbIH OasH Il Ibl.

2.2 MarepuaJra cunarrama

«Kazak yiTThiKk Xopeorpadus akagaemuschl» Kaszakcran xopeorpadusi eHepi kaHa
OeseciHiH KOpiHICl YITTHIK O ©HEPIH JKaHAIlla XKaHFBIPTHII, YITTHIK MOJICHUETTI dJIEMJIIK
JICHreiIeri AopinTeyIii PeTiH/Ie KOITETSH )XYMbICTap aTKapy/aa. ATairaH YKbIMHBIH 0acThl
MakcaThl — YITTBIK OM OHEpiH SJeMJIIK JICHIeldre KeTepy, jKaHa YITTHIK KOHbLIbIMIAP
apKBUIBI YIIbI JJAJIAHBIH THIHBIC-TIPIITITiHEH, THIH TAPUXBbIHAH CHIP IIEPTY. ATallFaH OKY
OpHBI OCBI MakcaTblH COTTI opbiHAan keieni. 2016 sxputel Kazak yiTThiK Xopeorpadus
aKaJeMUSAChI KOIl JCHIeil KaciOu xopeorpadusuiblK OUTIM OCpyiH TONBIK UKL Oap
OpTastbIK A3USIaFhl alIFAIIKb] KOFaphl OKY OPHBI OOJIBIT alllbUTFaH O0IaThIH. AKaIeMHUSFa
eNMI3ZICH KOHE IWIET eJIePJCH MBIKTBI, iCKep Xopeorpodrapisl, Oajermeiicrepiepi
kuHanbl. bipak, Oy mMacenemen Oi31iH Xxopeorpadusarbl YITTBIK JCHICHIMI3 alibuia
Kormabl,- aenai Tanu Alicysy Bakpitkbisbiven JKymacentoBa I'ynbHapa Ta3aOekoBHa.
«B »TOM, HECOMHEHHO, €CTh MHOXKECTBO IOJIOKHTEIHHBIX MOMEHTOB: O3HAKOMJICHUE
HaIllMX TEaTPOB C HOBOH CTUJIMCTUKOM, XOpeorpadUyecKUM SI3bIKOM, pPacCIIUpEeHUE
pemnepTyapa, pa3BUTHE JATBHEUIICTO COTPYAHHYECTBA M MPHOOPETCHHE HOBOTO OIBITA
HalllUMU JIeATENSIMUA KylabTypbl. [Ipm 3TOM, B JaHHOM, HECKOIBKO OJHOCTOPOHHEM
COTPYAHHYECTBE HE YUTEH CaMbIil OOJBIION MHUHYC: OTEUYECTBEHHBIE MOJIOIBIC Kaaphl HE
AMEIOT BOBMOXKHOCTH TTPOOOBATH CBOM CHJIBI HE TOJBKO Ha OONBININX CIICHAX MHUPA, HO U
BHYTPH CBOEH cTpaHbl. OTCIOAA BEITEKAET, YTO Y MOJIOJICKH HET OIBITA, HET HABBIKOB U HET
YIAUHBIX MTOCTAHOBOK. Tak 3aMbIKaeTCsl KPpYr. MBI HE pacTUM CBOHM KaJpbl, a TIOCTOSTHHO
HaJeeMCsl Ha MPHUDIANICHHBIX IMOCTAHOBIIMKOB. HeoOXomMMo KOHCTaTUPOBATh U TOT
(hakT, 9TO O CETOAHSNIIHETO JTHS, HU OJWH W3 MPUIJIAIICHHBIX 0aJeTMEHCTEpOB HE CMOT
MPETBOPHUTH XOPOIIHiA OaeT Ha HalMOHaNbHYI0 Temy». (Tanu, XXymacenrtosa, 2022:322)
byn mMamMaHgapaeH alTHITT OTBIPFAHBI ©T€¢ OPBIHABL. Cebedi, ChIPT KaKTaH MIAKBIPIIFaH
OayieTMeHCTepIIepAiH CIIKANCHICH YITTHIK TaKBIPBINITA OM KOS aIMalTHIHBI aHbIK. Coi
YIIiHIe Ka3aKThIH JOCTYPiH OOibIHA CiHipin ockeH xac Oanermeiicrepnep A. CaabikoBa
MeH A. IllomImeB ChIHJIBI )Kac MaMaHIapAbl KOOIpEeK MYMKIHJIIK Oepiilyi Kaxer.

«Cepinep canranarel» 6wui xac 6anermeiicrepiep A. CampikoBa MmeH A. [llommmeBTiH
KOHBLIBIMBI OosaThiH. 1991 »kbpuiman Oacrtanm erkizimin kene »xarkan 1. JKuenkysosa
areiHJarel PecmyOnukanbik Ou-Oaiikayeinna 2019 sxbutel «Cepinep canraHarbl»y Oui
nabIKTel TYpAe ['pan-nipui xynaecin uenenni. XKac xopeorpadprap AnBapa CajbikoBa
MeH Anmar Hlamiue «Cepiiep caitaHaTbl» OWM KOMBUIBIMBI Ka3bliap ajlKachl MEH
KepepMEHJIEP/IiH JKYPETiH/e epeKiie opbiH ainjbl. «Cepiiep cainTaHaThl» OU KOMBUIBIMBI
KBI3BIKTHI JKOHE TAJIAHTTHI XOPEOTPApHUSIIBIK KOMITO3HIIHS KOWBUIBIMBI ISTT MaKTAHBIIIIICH
aritkan OomateiH. (becemoBama H.I. 2019) B wactHOCTH, akMOTaX BBI3Baja MpeMbepa
Homepa Kazaxckoil HanmoHanmpHOW axanemMun xopeorpadum «Cepinep canTraHaTel» B
nocranoBke AuBapsl CanpikoBoit n Anmara [llammuesa. TaHIIOPHI ¢ HAKHHYTHIMH ITOBEPX
KOCTIOMOB HACTOSIIIUMH INKypaMU MEIBEACH M BOJIKOB MPHUBEIH 3PUTEICH U KIOPH B
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BocTopr. B utore Homep nomyunn I'pan-ipu. K cnoBy, nzBectHsiii Tanen «Kapa xopray,
KOTOPBII OBbLIT BO3POXKIICH YK€ B HAllle BPEMSI, MTOJPaKaeT ABHIKCHUSM KOHEH-MHOXO/IIEB.
Boobmie, kak 0TMEYarOT AKCHEPTHI, HAIIMOHANBHBIN Ka3axCKUW TaHel B XX BeKe ObLI
3amraMioBad. M mums ceifyac pacKphIBaeT CBOIO MOAIUHHYIO Kpacoty (Mcaes, 2019).

AmnBapa CagpikoBamen Llommmes Anmar Hlepmapyisr Kazak yiaTTeik xopeorpadus
aKaJIeMISICBIHBIH  Jkac  xopeorpad ycrazmapel. JKac mneparor-xopeorpad Illommmen
Anmar Llepnapysbl — KopkeiT ATa arbinarbl Kpl3puiopsa MEMIICKETTIK YHHUBEPCUTETI,
xopeorpadust 6akanaBpbiH OiTipin, Kazax yJITTHIK OHep YHUBEPCUTETI, OHEPTaHy MarucTpi
JKOHE JIe OCBI aTallFaH OKY OPHBIHBIH JIOKTOPAHTHI araHjabl. byrinri tapma Kazaxk yiTTeik
xopeorpadusi akaJeMUsIChIHAA KbI3MET jxacaiabl. ActaHa Kaszakcran PecryOmnukach
MoneHueT JKoHE CHOPT MUHHUCTPIiriHiH KypMer rpamoracel MapanarrtanraH OiLTIKTI
ycra3z. Anwmar IllepmapyibiHan OCBI KYMBICTBI 3epTTey OapbIChIHIA apHaiibl cyxOar
anraH OoNaTeIHMBIH. byl KOHBUIBIM Xopeorpadusia TYHFBIII PeT €Ki aJlaMHBIH Oipirin
KOlFaH OM KOMBbUIBIMBI eKeHiH aiftajpl. EH OipiHmn Oy )KyMBICTHI AHBapa ApHIIOBHara
TaChIppUIFaH  OoJica KepeK, AHBapa XaHbIM XaHbIHA AJIMAT MbIp3aHbl 1a OEKiTyre
YChIHBIC TacTaijbl. OchLiaiiiia, Oipirin KOWFaH €H aJfalllKbl TYBIHIBIMBI3 COTTI OOJIIBI.
Kasipri Tana, Oipirin KoiFaH OHFa KYbIK OMiMi3 Oap. MakcarbiMbI3, Ka3ak OWiH JKaHalla
JaMbITy. OpUHE, OHBIH iIiHgeri KuMbul Kosranbictap L. Kuenkyosa, J[.O0upoBTepin
SHTI3IM KeTKEH 9J[iCTeMelIepiH Kitam OeTiHAe KaiaslpMaii, Oosamak xopeorpadrapibiH
TYJIFANIBIK CayaTThUIBIFBIH KaJIBIITACTBIPY.

«Cepinep canraHarel» OW KOWBUIBIMBIHAAFBI OAcThl €pEKIIeINiK, caxHara op Typii
KaHyapiap KeHiriHae Macka KUill MbIFy, O »KaHpbIHa OYpPBIH - COHABI OOJIMaraH - JIeTeH
HiKipi aiiTaibl. OprHe, 00p0371bl OU APKLIbI KOPCETKEHIMEH 9P TYPJli MaCKaJIapMEH, Ka3aKu
WITTBIK KHIMJIEP1 ayBbICTBIPBII, TYPJICHAIPY OUIeri alFamKksl TOKIiprOe JAem ailTa ajJaMbl3.
bBu koiibuty OapbichiHIa 013711 My3bIKa JKETeJEH OThIPABL. OYEH Il Kajlail ThIHIaHMbIH, COJ
oyeH jxetelen 0ip oOpo3bl Oip OeitHeHi comaan enecreTkizesni. «Hassak» GoabKiIopIbI-
STHOTPa(USIIBIK TOOBIHBIH periepTyapblHaH ajbIHFAaH MY3bIKaHbI ThHIHJAaFaH Ke3le AHBapa
OpHUIIOBHA €KEYMi3/IiH OHBIMBI3 Oip KepJIeH MIBIFBII, OMBIMbI3 KaHalIa Ko3KapacTa OOJIbl.
ConbiMeH Karap, AHBapa OpPHIIOBHAHBIH JUCCEPTALUSIIBIK 3EPTTEY IKYMBICBIHIAFBI
«cepiiep» Typabl akiaparsl apkay 0osbin, «Cepiiep canTaHaTbDy OU KOHBLIBIMbI OMIpre
kenmi. Herizinme OuniH TakbIpblObIH HakThuian Oepren Kaszakcranra TaHbIMan OwuIii,
OaneTmeiicrep, xopeorpad, KoOmIIbI-pexuccep, «AcraHa OaneT» TeaTpblHbIH OalieT
[e1arorbl, ®OHEPTaHy AOUEHTI Airyn AOukeHkbi3bl Taru. Bi3 Oys1 OWiH KOWBUIBIMBIH
KolimMacTan OypbIH Kol i31eHicTe 00mabIK. XKanmel, xopeorpadrapisiH Oipirin Oip >KYMBICTBI
aiybl eTe cupek kezneceni. Cededi, oinapsl Oip JKep/ieH MIbIKIAK KeTiCIeYIIiTKKe aubli
Keyl MyMKiH. AJ 0131 KepiciHiie, 6ipaK CTHIIMI3 €Ki Typii OaFbITThl KAMTHIIBL. AHBapa
ApUIOBHAHBIH CTHJII KOOIHECE CTeIM3alusl, MOJIECPHU3AIINS, HEO CeKUII JKaHaIla dJIicTep
KOJIZIaHCa, MEHJIE Ka3aK XaJIKbIHa TOH YITTBIK OOJIMBIC TaOWFaThiMa jkakbiH. Ochliaiiiia,
eKi Typmi omicti Oip IIbIFapmara OarbITTay, OM KOHBUIBIMBIH KepKemJed TycTi. bu
KHMBUIIAPbIH 01p-0ipiMi30CH TaJIKbLIAN Kelle, Kep HIOKThIFbI KekieTay eHIpIHEH IIIKKAH
caj-cepuiepiMi3iiH eMipi Typajibl KHHOPUIbMICTI KeHOip coTTep/i Ou/iH KOMbUILIMBIHA
apkay errik. OHIarbl caj-CepuIepliH CalNT-IdCTypre cail YITTBIK 9JieMi KHiIM-KHUICIH,
epke kepOe3 )KYpIiC-TYPBICHIH, KOHE Jie TaOWFaTKa HIBIFBII CaATHIBUIBIK KYPFaH COTTErl

Ne3, 80 vol, 2023 | "Keruen” M.O. Auezov Institute of Literature and Art 215



"KepyeH" Fol1bimu dicypHaavt Ne3, 80-mom, 2023 ISSN: 2078-8134 [ elSSN: 2790-7066

KUKYyJaFaH aKKyIbIH JIBIOBICHI, al0 MCH KACKBIPABIH OeiiHeciH OM KOWBUIBIMBIHA CaxXHAJIAy
YJIKeH eHOEKTI KaKeT eTTi. TaFbl TOKTaJaThlH Macese, 013 )alllbl call-cepiiep aen oipre
ANTBUTFaHBIMEH «CaJ» MEH «Cepi» aTayliapbIHbIH TYCIHIKTEPiHIH MaFbIHACKI )KaFbIHAH O0JICK
ekeHiH aHrap/bpIK. COHBIMEH KaTap, TapuxTa o3 i31epiH Kanasipran «bipkan cam», « AkaH
cepi», «Ceri3z cepi», «Kasy Myca» CbIHIBI OHEpHa3iapblH Ka3ipri yakKbITTarbl TYpPIi
JKaHpra OeJIIHIeH OHEp cajachlHAarbl MaMaH/BIKTAPJbIH OapJIbIK KaCHETTEpIl «call-
cepuiepiMi3iiHy OolapblHaH TaObUIFAHJIBIFRI 013re epekiie acep Kauasipiabl. Kaszak
XaJIKbI caJl- CeplIepiMI3IiH asKTapblH JKEPre TUTI30€H KiJIEMILIEre OThIPFBI3bINT YHEMI ChIii-
KYPMETTE KYPETiH COTTEPiHIH OapiIbIFBIH KOWBUIBIMIA KOPCETYTE THIPBICTHIK. OnapasiH
KaChIH/Ia KbI3JapbIMBI3/IbIH HA3 KYJIKICI MEH oceM OeitHesepi epekine con Oepe Tycri. bu
KOWBUTBIMBIH/IA KBI3MAPBIMBI3 KOJAAPBIHA YITTHIK IIAMAHIAPBIMBI3IBI KOTEPII IMIBIKKAH
COTIH, Ka3aKThIH VITTBIK KypakK KiUIeMHIH jJ¢ OCHHECIH COMIAarbIMbI3 Kejui. bu — tept
XKapbeiM, Oec MHUHYT OoJjica J1a, OCHIHBIH OapibIFBIH Op TYpJIi TPIOKTEP MEH OJicTepii
naiianaHa OTBIPBIN, OaplibIK YITTBIK JIOCTYPIMI3Al KOpceTyre ThIPBICTBIK. EH OipiHIi
OyJ1 KOMBUIBIMJIBI AKaJIeMUSIHBIH CTYJACHTTEPIHE KOM/IBIK, Ka3ipri TaHIa «AcTaHa 0aneT»
opTicTepi OpBIHIaN/IbI.

Kazak yntThIk Xopeorpadus akaneMusiChiHIa Ka3ak OWiH 3epTTey JiabapaTropHsChl
xyMbIc skacaiipl. Toitran OcnanoBa i3iH Oactaran Kypama Auryn Kenecosa, Aiiryn Taru,
AmnBapa Anumnosa xone Anmar lllepaapyisl Kazak OHiHE KaTBICTHI OapiIbIK KUMBLUIIAPIBI
3epTTell, 3ep/esiell, KUMbLIIAP/IbIH OapIbIFbIH KYHEre KeATipy KYMBICTaphl aTKapbLTy/Ia.

AmnBapa CanpikoBa 2017 xburnan Oactan Acranangarsl Kazak YITTBIK Xxopeorpadus
aKaJeMUSCHIH/IA KYMBIC ICTEH/Ii. ¥JITThIK O ©HEpIH HacuXarTal, Ka3ak OMiHIH JaMyblHa
YJ1eC KOCBIII J)KypreH reaaror-xopeorpad. O e3iHiH Oepren cyx0arbinaa Obuiai gerii: XXI
FACBIPJBIH aJaMbl OOJIFAHIBIKTAH QJIEM KaiiJja TaJIMbIHBIC YKacall )KaTKaHbIH KajacaM Ja,
Kajlamacam Jia KepeMiH, KaObuiiaiiMbiH. COHbIMEH Oipre MeH IIOKIPTTePIMHIH, eTiMi3aeri
JKaCTapIbIH YITTHIK OUre KbI3bIKKAaHbIH KaslaiMbIH. COH/IBIKTAaH OJIAPMEH Ka3ipri 3aMaHfbl,
oJlapFa TYCIHIKTI TiIMeH ceiieckim kenmemi. Kazak HeoxopeorpadusichlH yipeTim, op
KMMBUIJIBIH MaFbIHACHIH TYCIHIIPTEH/Ie MIQKIPTTEPiM KbI3biFa Tyceai. «Comait Ma, Tapuxra
OCBIH/aN Karmaiaap Oosiasl Ma? Bi3liH MarbIHACKI TEPEH, YKAH-)KAKThI JCTYpIMi3 Oap
€KeH FO?» — jien TaHAaHbIn jxkatajabl. OJap/blH KbI3bIKKAHBIH KOPII, epeKiie OaKbITThI
OOJIBIII KETEeMiH, IIOKIPTTEPIMHIH KO3l alllbUIbIN JKaTKaHblHA KyaHaMblH. MEH Kasipri
3aMaH KOMITO3UTOPJIAPBIHBIH dyeHiHe FaHa Ou KoliMaiMbiH. bip ke3nmepi «Typan» 3THO-
(hOJIBKIIOPIIBIK aHCaMOIIMEH JKyMbIC icTeit OactampiM. CoHma OaliKaraHbIM — YJITTBIK
acranTa OWHaJaThIH 9yeHMEH Ka3aK HeoXopeorpadusChIHBIH apachlHJia JUCCOHAHC JKOK,
Kepicinme, yHaecTik 6ap. Erep meH kazak OuWiHE OFaH TOH eMec KMMbBUI KOoccaM, Ka3ak
HeoxopeorpadusiChl YITTHIK MYy3bIKAMEH YHJAECTIKTe Oosimac eai. MyHbl ©3iM faHa
OaiikamMaliMbIH, YCTa31aphbIM, OpINITECTEPiM, Ka3aK XKIHE [ISTEI KOPEPMEHi OaiKar, OarachiH
Oepin xkyp. XopeorpadThiH adTybIHIIA, CHJII O ©3 KYIIiH «AcTaHa baner» TearpbiHaa
ceiHan kepMmek. (Cakran, 2019) Kazak yiITTBIK Xopeorpadusi akaJeMHsIChl CTYICHTTEPiHE
apHaJIbII KOMbUIFAH KOMBUIBIMHBIH IPEMbEPAChl OTKEHHEH KeliH «AcTaHa 0ajeT» Tearpbl
opTicTepiHEe KOIOFa YCHIHBIC TYCEIi.

«Cepinep canranarbl» OW KOWBUIBIMBIHBIH My3blkackl «Hassak» (honbKiopib-3THO-
rpadusIbIK TOOBIHBIH perepTyapblHaH aiblHFaH. byil yxbeiM Oyran neitin «Caky nereH
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arayMeH TaHblIca, Ka3ip «Xaccaky» jaen atanaabl. KeitOip ransiMaapIbiH naibiMIaybIHIIA,
«Kazak» €31 JAI OChl eXKeNri «Xaccak» CO3IHEH IIbIKKaH ekeH. bys kirirrepaiH
MY3bIKaChl ©3iHIH KYIUSUIBUIBIFBIMEH JKOHE KYIITI DHEPreTUKACHIMEH EPeKIICIICHE/].
«Hassak» onbkiiopibl-3THOrpadUsIbIK aHCaMOJII — TaMbIPbl TEPEHJIC JKAaTKaH KeIIeri
epxxypek TypkiHiH ypaHFa 0acKaH )KaybIHIePITIK CAPBIHBI MECH JIOCTYPJIi Ka3aK MYy3bIKaChIHBIH
0ip apHa/ia TOFBICYbIHAH TYbIH/IaFaH )KaHa 3aMaHHbIH KaHFBIPbIFbl. «Hassak» ancamOmiHIH
OpBIH/IayBIHAAFBI HIBIFApMaiap KOPKEMJIIK jKaFblHaH eTe 0aill, YATTHIK TopOuene opacaH
30p MaHbI3bl Oap MOJCHM KYHIBUIBIK O0JbIN TaObLIaabl. KailTa Tipiminm kene jKaTKaH
ackak pyx hom ep HaMBbICTBIH acKak YHi Jecek apThIK emec. Kazak XalKbIHBIH YJITTBIK
aCHanTbIK My3bIKachIH ©31H1K 00STybIMEH Ka3ipri 3aMaH ThIHJapMaHbIHIH TaJIFaMbIHA Cai
HAcHXaTTall, KOHE aclanTapblH KaiTa YKaHFBIPTY/a ©31HIIK YJIEeCiH KOCBII KeJe YKaTbIp.
O3/1epiHiH MY3bIKAChIH/IA KA3aKThIH KOOBI3, JOMOBIpa, ChIOBI3FBI, Ca3 ChIpHAH, JKETIreH
JKOHE YpMaJlbl acnanTapAaH IIbIKKAH MY3bIKAJIBIK YHI OYKiJ Ka3ak JaJlachlHAAFbI CHIPIIbI
YHII KeHiHr1 ypnakka amaHar eTkeHjei celp mepreni. (Momexan, 2020) Kazak yHiHIH
Ta0UFaThlHA TOH MY3bIKQJIBIK OOSY/IbI CE31HE OTBIPHIN, 63 TYBIHJBICHIHA apKay eTyi Jie
OyTiHri )kac xopeorpadraprapablH HIbFapMaMalllbUIbIK HETI3CPiH Kala bl

«Cepinep canraHarbl» ©3iHIH aTaybl alThII TYPFaHal CIOKETKE KYPbUTFaH (OIBKIOP-
JIBIK JIOCTYPIIIH 9Cep-bIKIAJbIH Ml Ke3nectipemis. XKac Ganermerictepiep A. CajbikoBa
MeH A. lomireB ochl KOMBUIBIMBI apKbUIbI Y3aK JQyipiep 1MIiHAe TYbII, OCIM KETiLIi
KeJIe KaTKaH Ka3aKThIH (POJILKIOPIIBIK JYHUEIEPiH UTEpy apKbLIbI €11 9/IcOUeTiHIH eMipiHe,
TYPMBIC-TIPUILIITiHE, aKbUI-OMbIHA, 9JIET-FYPIIbIHA (OJILKIOP MY3bIKACHl aPKBLIBI Oapabl.
«OaHMM W3 TJIaBHBIX HANpaBJICHUN Hallleld akaJeMHH Hapsly C KIaCCHUECKUM SIBISIETCS
Ka3axCKui TaHel, — pacckaszana AnBapa CaapikoBa. — [IpekpacHast My3bika QOIBKIOPHO-
sTHOTrpaduIecKkux aHcaMOIel BJOXHOBHIIA HAC HA OPUTHHAIbHBIE TIOCTAHOBKH, B HEl €CTh
IyOWHA, YU TACTCS HAIIMOHATBHBIN KO/I. My3bIKaHThI CMOTVIH IPENOAHECTH TPAIUIIMOHHYIO
MY3bIKYy COBPEMEHHO U HHTEPECHO, IPUIEM 0e3 apaHKUPOBOK U HCKYCCTBEHHBIX 3BYKOB, a
JIUIIb UTPON HA HAPOJHBIX MHCTpyMeHTax» (Amenkos, 2020).

3. TaakbLIaHYBI

bu punocoduscel — YITTHIK oyeH, OaneTMencTep oMbl KOMBUILIMHBIH Ma3MYHBI, KHiM
yIIrici apKpUibl KepiHic Tabajabl. CypeTrtepre Hazap aynapcak, KOHbUIBIM apKbLIbl Ka3ak
XaJIKBIHBIH €p a3aMaTTapbIHbIH KHIM KHiCl, )KYPiC-TYPbICHI apKbUIbI YITTHIK ACTYPIMI3IiH
OOJIMBICHIH aWKBIH/IAIl TYP. ¥ ITTHIK HAKBIIIKA Oail OpJICHIeH canTama eTikTepi, Oeaepinaeri
Oe3enren Oennikrepi «Cepinep canTaHaTbl» OMiHIH COHIH OJaH d9pi epeKIIeIeHAIpe TYCTi.
[leGepiikke YHIACCKEH OU yiriiepi Ka3ak XaJKbIHBIH Ka3bIHAchl (DOJILKIIOP/AH TaMbIp
TapTHIN JKaTKAHbIH OaiiKaiiMbl3. Donbkiop — 0i3re JAediH eMmip CypreH agamiaapiblH
KOMETIMEH YpIlaKTaH-ypliaKKa »KETKeH pyXaHu amaHaTbl. KypambIHa XallbIK MY3bIKACHI,
Oui, eyieHIepi, SHJEpI, Tearp, XalblK d/IcOMETI, KOJIOHEPI, XaJbIKThIK CalIT-IaCTypJIep,
OJIET-FYPBINTApP, KOH-KOPAJFbUIAp MEH HaHBIMAApAbl Kiprizemi. PONbKIOP-XalbIKThIH
KUsUIZaybl, 00pasnaybl apKbUIbl TapUXH OMIPIMEH TiKeleld OaiylaHBICThI TYBIHIAWTHIH
HIBIFAPMAIIBIIBIK JIeTl KapaiThiH Oosicak, Ou eHepiHiH jae 6actaysl TepeHe Katoip.( [3im,
Kaiipip, Kynbexosa, 2021:122)
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Nelcyper «Cepinep canranatsny ®oto: Cepranu bakupos

bune aBTopnap can-cepi 00pa3bl apKbUIBI Ka3ak OWiHJETI epiiep OM KUMBULIAPBIHBIH
Oaif, Ma3MyHJIIbI JICKCUKAaChIH KepceTyre ThIpbicaabl. bamermeilictepiaep Ouai Korona
3epTTey KYMBICTaphIHA CYHEHIN, i3/IeHIN, caji-cepiiep OCHHEeCIiH KMMBUIMEH HAKTHI 9pi
almbIKTel KopceTeni. Can-cepijiep - kKeH OalTak Kaszak KepiHIe epeKile KYpMETKe He
OOJIBII, KOIITeNi Ka3aK KoFaMblHa ©31HAIK OpHBI OONFaH eHep agamaapsl. bip akrepaan
KYpbUIFaH TeaTpAblH eKimi. Caj-cepijep TeaTp ©HEpiHiH OapiblK camachlH MEHIEPreH,
e3/lepl OH alTaThlH, OWICHTIH, OHIIMEHI HAaKbIIIbIHA KENTIpill OasHIAWTHIH, acKaH
meOepITikTi Tanan eTeTiH aiiaibl KUMBUIIApAbl OPbIHIANTBIH KaH-)KaKThl TATaHT Heci
Oonran. Cain-cepijiep ChIMOAThIH, aHOBIH/IBUIBIFBIH, CA0a3/bIFBIH OM KUMbBLIIAPhIMEH
Ociineneiini. Kasak koramblHIa KbI3Japra TEK KaHa call-CeplIepIiH epKeneyre KOJbl
xetkeH. Can-cepifiepAl arTaH TycipreH Kasak KbI3apbl oJapibl KHi3 yWre Kiprisim,
KBIMBI30CH ChliiaraH. bu KOHBUIBIMBIHIA Ka3aK aybUIbIHA TYCKEH caj-cepiiepuiH Oip-
OipiMeH >kapbICybl, Ka3zak OWiHIETi e3iHAIK (UI0COQUIIBIK MarbiHachl Oap epiep Ou
KUMBIIIapbIMEH cypeTTeneai. bu KOWbUIBIMBIHIA aiila KUMBIIAAPbI, alThIC ©HEepi, caj-
cepiiepre JereH Kasak KbI3IapbIHBIH KypMeTi kepceTineai. JKanmel, «cam» xKoHe «cepi»
ce3l ekl Typm afgambl cunartaiiibl. bipak KoibuibIMaa eki OeliHe Oipre OcitHeneHe.
KoiibutbIM Ka3ak aybUIbIHA Cajl-CepijepaiH KelyiH, TOWIbI, alaMaH eHep KapbIChIH 9CeM
KUMBIIIapMeH opHekTei . «Cam» ce3l KuiMIIi calnaHaaThl, KeH KAIOIEH IIbIKKaH, cal,
carmaH. Op0ip caiablH majadapbl COHAal KeH, OFaH Oip KiCi TOJIBIFBIMEH CHIMBII KETETiH ICH
oonran. «Cepi» cesi cepminyneH MIbIKKaH, 00 jkazy, ceprep, MAalKbITY, ackakray. Cepinep
OIpiHIII/ICH, aTaKThl MEPIeH, KIHIIIJCH CasTIIbI, CYHKAPMEH, JIAIIBIHMEH, TYUFBIHMEH
KBI3BIK KOPYLIi, TYINap arThlH €H JKYHpIriH Kaxipien Oanrayms (Kopabait, 2017:216).
E. TypceiaoB Typki TiTiHAE «9CKEP», KO IETeH MaFBIHACKHIH O1IIIPETiH «4EPHK» COZIMEH
TyOipIec, «cepi» CO3iHiH TYNKI Ma3MYHBI «KacaK KYpaMbIHAAFbI KayBIHI€PY, <OKACAKILIBD),
«okopbIKTarsl cepik» (Typcynos, 1999:74) neren Gomkam skacaiigsl. Cai, cepi ekeyi ze
©Te €CKi JIOYIPCH CaKTaJIBII KeJIe KaTKaH XaJIBIKThIH TIPIIUTITIHE KO dKaHAJBIK KIPTi3reH,
onebueTKe, Ol-caHara Kell 9cep e€TKEeH Ka3aK MoOJCHHUETiHIH Oip apKpiH Oenrinepi. OHBI

218 M.O. 9ye308 ambiHOaFbI 0ebuem HcaHe OHep UHCMUMymbl "Kepyen" | Ne3, 80-mom, 2023



"Keruen" scientific journal N¢3, 80 vol, 2023 ISSN: 2078-8134 [ elSSN: 2790-7066

OCBI KYHT'1 caxHajia Mupac Oosiran bipkan canibiH OeliHeci aHbIK curnaTTai sl (MaprysiaH,
2009:2) bykin ka3ak jganacbkiHa mMajiiM bipxkan can, Akan cepi, Myxut, baiyan Illonak,
XKasty Myca, Yxini blObipaii ceiH/IBI cali-cepiiiepiH OelHeCl apKbUIbl «Cal» MEH «Cepi»
CO3JICpiHIH TYIIKi MaFBIHACKIH allbII, TYCiHIipin Typranaail. [Ipodeccop E. blcmaiinos: Can
MEH CepiHiH ailblpMachl aKbIHABIK, SHIILIIK, OHEPHA3/IbIK AICTYP KaFbIHAH alTapibIKTal
©3TeIeIirl KOK, TEeK CBIPTKbl TYPIHAE SFHU >KYPIC-TYPBICBIHAA, KHiHY, CBHITaWbLIBIK
ozerinje jgen kepcereni. «Cepi» ce3l apab TUTIHJIETI «CeHip» HEMECe «CepyeH», «caipaH
cairy» JIeTeHIHeH TYBIHIA[bl JIECE, «CalDy YFBIMBIH «CAJBIPTY», «CalTaHaT» CO3ACPIHCH
izgeini. (blemaiinos, 1956:40) Ocwl opaiina xopeorpadusulblK KOHbUILIMHBIH «Cepinep
caJITaHaThD» JICI aTalybIHbIH 631 OMJIiH OOJIMBICBIH aiia TyckeHzeu. Kanai necekre, cai-
cepiliep op YakbITTa JKapKblH KY371, MalTalIMaH, 93UIKOMIBIK TEeH CYJYIBIKTH KaTap
ycrarn, Oip jKaFbIHaH ChIHAFBIII ChIH KO3IMEH KapaWTblH, OTHIpFaH May0bac OacuibLiapbl
CBIKAKIICH OJITIPIN, Wri ajamjapra jKapKblH meiin OunmipreH. OcbklFaH Opail XalbIK
cayl-cepiiep Typajibl KbI3BIKTHI OHIIMEJIEp TYFBI3BIN, IIOJ JalaHblH CalblH JajachlHa
taparkaH.«Cepiiep canTaHarTbl» ©3iHIH araybl alTBHI TYpPFaHIAH CIOKETKE KYPbUIFaH
(OJIBKIIOPIIBIK JAOCTYPAIH dCep-bIKMANbIH JKUi Ke3aecTipeMis. JKac Oanermericteprep
A. CanpixoBa MeH A. [lIoMIimeB 0cbl KOUBUTBIMBI apKBLIBI Y3aK JOYipiep iliHae TybII, ocir
JKETUTII KeJie )KaTKaH Ka3aKThIH (OJIbKIOPIIBIK JYHUEICPIH UTepy apKbLIbl €J1 9IcOMETIHIH
eMipiHe, TYPMBIC-TIpIIiIIriHe, aKbUI-OHbIHA, 9JET-FYpIbIHA (OIBKIOP MY3bIKACHl apKbI-
nbl Oapanbl. ¥JITTHIK MY3BIKAIBIK aclanTapblH AJCTYPIi CHIATTapbIMEH YHIECTipeni.
«OaHUM W3 TJIaBHBIX HATpaBJICHUN Hallleld akaJeMHUH Hapsiiy C KIaCCHUSCKUM SIBISIETCS
Ka3axCKui TaHel, — pacckaszana AnBapa CaapikoBa. — [IpekpacHas My3bIka QOIBKIOPHO-
sTHOTrpaduUecKkux aHcaMmOIel BJOXHOBHIIA HAC HA OPUTHHAIIbHBIE TIOCTAHOBKH, B HEil €CTh
1yOWHA, YU TACTCS HAIIMOHATBHBIN KOJI. My3bIKaHThI CMOTJIH PENOAHECTH TPAIUIIMOHHYIO
MY3bIKYy COBPEMEHHO M MHTEPECHO, MpU4eM 0e3 apaH)KUPOBOK M MCKYCCTBEHHBIX 3BYKOB,
a JIMIIb UTPOW Ha HAPOIHBIX MHCTpyMeHTax» (Slmenkos, 2020) Ka3ak XaqkbIHBIH pyXaHu
OaiisiaHbIChl, MU(OJIOTUACHIHAH, JiHI, XaJIbIK TAPUXbI, aJJaMJIbIK MYPATTapbIH KaH-)KaKThl
MarjiymarTap Oepy apKbLIbl )KETKi3e OuTyiMizie Ooiica KepeK. MbIcalibl, KbIp-IacTaHaapaa
TYPMBIC-CAJIT JKbIPJIAPbIHAH OJIET-FYPHINKa OaiNlaHbICThI KbI3 y3aTy, ToibacTtap T.0. OKH-
Fajap Ka3ak XaJKbIMEH, TYPMBICBIMEH COMKEC KeJIEeTiH CIKETTep i yiTacTeipaMbi3. Kazak
epTeriiepinge Ke3IeceTiH KOKKal KAaCKbIp, CaMypblK Kyc, aiiiahap jkoHe 3yJIbIMIIBIK
WENIepiHiH ajaMIlia CoWseyl — epTerulik MOTHUBTIH KepiHici. barbuiap KbIpbIHIAFbI
OaThIpJIapIbIH JOCTAPbI, )KAPhI, TYJIIIAP aThl T.0. QHrIME aybI3 9JcOMETIHIH MOTUBTEPIMEH
yHjaecin xkarajpl. Coi CUSKTBI, OM KOWBUIBIMBIH/IA VITTHIK OCHHeNepi JACHEHIH allyaH
TYPJIi KAMBUI-KO3FaJIbICTAPhI, OET 9JIeT KYObUTyaaphl (MUMHKA) apKbLIbl KOpiHic Tabaabl.
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Ne2cyper ®oto: Cepranu bakupor «Cepinep cantaHatbDy OH KOWBLIBIMBIHIAFBI
KacKbIp MEH OYpKiT OeifHeci

[IpekpacHble CIEHWYECKHE KOCTIOMBI JIOTIONHHJIM KapTUHY Npa3AHUKa Ka3aXCKOH
CTEIN: MCKPSIIAsCS POCCHINb TATAHTOB, UMIIPOBU3AIIMKA U COYMHHUTENBCTBA CEPH U Call.
W xoHe4YHO, CTpeMHUTENBbHOTO TosieTa O0epkyToB «KpIpanmap» — NTHIBI, KOTOpas 4acTo
CTaHOBHJIACH repoeM Kazaxckoro (onpkiopa. K cnosy, o kocTiomax. B akagemun padoTtaer
nepsast B Kazaxcrane Jlaboparopus Ka3axckoro TaHIa Moji pyKOBOJICTBOM 3aCITy>KEHHOM
apructku PK, mpodeccopa Totiran M3um. — MbI, MOJIO/BIE MPEMOIaBaTeId, MOIydacM
B 9TOH 1a0OpaToOpUy TBOPYECKUH OMBIT, U3y4aeM HCKOHHBIC (DOIBKIOPHBIC SIEMEHTHI
Ka3axCKoro TaHna Oe3 CTHJIM3alllH, Y3HaeM, Kak MPOMCXOAHUT IUIacTHYecKas mepeaava
JIBIKCHUH, XapaKTepa U 00pa30B HAIMOHAILHOTO TaHIIA, — TPOIoKkuiIa AHBapa CaJibIkoBa.
— Ipexne 4yem MPHUCTYIMUTH K MOCTAHOBKE, M3y4yaeM HMCTOPHIO TEPOEB, KOTOPBIX XOTHM
BOCTIPOM3BECTH B TaHIIE, UX KOCTIOMBI, 3T0XY, B KOTOpOH oHHW xuin (SAmenkos, 2020).
OchIH/al 13/IEHICTIH apKachlHa eMipre epeKIne YITTHIK OM KOWIBIMBI KaPBIKKA IIBIKTHI.

4. Hotuxesep

JocTyp MeH JKaHAIIBULABIK TypacblHIa OW aWThIN XYPIreH FaJIbIMAAPAbIH IiKipiHe
Hazap ayjgapcak: «Oaebuer KoraMm eMipiHiH alKbIH Coylieci JIeceK, CoJl KOFaM OMipiHiH
Kail camackIHma OOJMACHIH, JOCTYP MEH KaHAIIBUIIBIKTHI OipiHeH OipiH Oeminm Kapayra
OonMai b, TINTI MYMKIH eMecy,- el 3epTreymii FajasiM ©. Hapeimberos (HapeivOeTos,
1970:306). YKaHaJbIK KaKChI JOCTYPJAIH JKETUTIMN, JaMybIHa KOJI Caiajibl, OJ ©3IHEH 631
JKY3€ere acraiibl, OHbl TEK TAJaHTTBI COJl ASCTYPJl UTepPreH eHeprasaap FaHa Kacaubl.
JKaHambabIK AOCTYpITi TO33UsIaH CYChIHIaFaH OHEp HeCiHeH KoepiHeai. OChl OaFrbITTaFbl
JKaHama KilT, )KaHa MIemIiM i3/1ey apKbUTbl OHBIH EPEeKIIeNITiH KepceTeMi3. OHepTaHy
kaaauaarel, mpodeccop T.O. [3iM: «OHepaiH KaHAal Aa TYpi O0IMACHIH TaMybl )KaFbIHAH
anranga (QONBKIOPIBIK, ITHOTPAQUSUIBIK JKOHE XalbIKTHIK OHEp asChIMEH IIEeKTeNyl
MYMKiH emec. Jloyip TBHIHBICBIHA, ©Mip TajiaOblHa iecill OTBIPY, KOPEPMEH KaybIMHBIH
MOJICHU-ICTETUKAJIBIK TallFaMbIHAH IIBIFY OHEDP Y)KBIMBIHAH YJIKCH IIbIFAPMAIIBUIBIK
i3eHicTepIi, KOPKeM/IIK JKMHAKBUIBIKTBI Tajlall eTeTiHi Oenrimi», - gen »kazansl (I3im,
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2010:51). ®onbKIOPIBIK MATIMETTEPre CYHEHE OTHIPHIN, OHBI KaiiTa OHJCI, OH eJICTiHeH
OTKI31I XaJBIKTHIK-CaXHaJBIK OMJIep/e )KaHalla KopKeM o0pasaap xKacabl.

Kazak ynTBIHBIH pyXaHW olieyeTi MEH MOJEHHM JCHIeWiH aHblK OarampaayFa YJIKeH
MYMKIHIIK OepeTiH XanbIKThIK Owmnep kem. ComapueiH Oipi opi Oipereiti — «Cepinep
casiTaHaThl» OM KOMBUIBIMBI J1a Ka3aK XaJIKbIHBIH TarbUIBIMJIbBI TapUXbIHAH xabap Oepim,
eKeNTr1 Ka3aKk TYPMBICBIHBIH TEpeH OOSyNbl KbIpIapblH aHBIK JKETKI3eTiH KepemeT
KOMBUIBIMHBIH OipiHe xartaapl. Cangap MeH cepilep Ka3ak eHEpiH KYpaWTbhlH aKTepIiK,
JpaMalblK XKoHE LIHPK eHepiHiH OacraybiHza Typ. Onap SKCHEHTPHK aKbIHIAAp, SFHH
KaH-)KaKThl JapbIHIbl /1a IIBIFAPMAIIbUl JKACTapIbl, YI-KbI3NApAbl, CaH alyaH JapblH
uesiepin KuHai OinreH azamaap eni. Cangap MeH cepifiepAiH 31 KenTereH aHpiapaa
mebep OoyiFaH: LUPK 6HepiHAe, OanyaHAap 6HEpiHJe, IICHICH[IK >KOHE MY3bIKAJIBIK
OpBIH/IAYIIBLUIBIKTA, aT YHpeTy eHepinae. JKpIpaynap MEH akblHAAp LIBIFapMallblIbIFbIHA
KaparaH/ia cauaap >kKapKblH Ja KOHUII TeaTpIaHAbIpbIIFaH ic-11apara, KbI3bIKTHI KOpiHiCKe
ue 6onapl. Onmap KenTereH agaMIapiAblH HazapblH aynapabl. Onapabl )KapKbelH KUIMAED,
O/IETTEH THIC )KOHE KOHUII KUMbUIIAp MEH KaJlbIHABI Oniep Oipikripeni. Exenri xone opra
Fachlpyiap/ia HarbI3 Ka3aKThIH KeIITeli TeaTpbl OoiraH. HakTel aHbIKTamMa Oepcek, cainap
MEH cepiiep KelIlmeli TeaTplblH XalblK opTicrepi. Onap aybuigapAbl apaian, KOpHEKTi
KoHbUIBIMIap Koiinel. Can-cepisiep *KeTeKIIUTiK eTeTiH MyHJail TeaTp/bIH Kelyi aybliiap
YLIiH Harbl3 CalTaHATTBl TOH OONFaHIBIKTAH, OJIap MYHJAAl camapra opKallaH aJjiblH
ana naiipiamanareiH. Can-cepijep o/eMi KUIHTeH, OMIK arTap MIHTeH, 0opi KOKTeMHIH,
Maxab0aTThIH, KAaCTHIK TICH CalTaHaTTbl CYJIYIBIKTBIH Tipi OeifHeci Oomabl. «Cepinep
CaJITaHaThD) OM KOWBUIBIMBIHBIH MaKCaThI JIa OChI 9CEM/IIKTi, 9JIEMUTIKTI ®KETKi3y OOJIJIbI.

5. KopbITbIHABI

Kazak xanbik Oui — KOFAMHBIH KOPKEMJIIK MOJICHUETIHIH Oip KbIPbl, COHBIMEH KaTap Ol
Kac YpIaKThIH dTHOKOPKEMJIK caHachlHa aiHanabl. Kail XalbIKThIH OOJIMAachlH KacheTi
aHa TiMiHZAE, MIHIHJC, TapUXbIHIA, MOJICHHUETI MEH eHepiHue, canT-nactypinume. Omait
0oJica ochl KYHJBUIBIKTap/AbIH 0ipi @Hep Tijl — TKip TiJ, IIBIH MOHIHJIET1 XabIK OHepiHIe
hIeKapa, >kaTbIpKay IereH OoJFaH eMec. XanbIKThIH pyXaHu eMipiHiH Oip Oeirine aiiHanran
Ou eHepl KOFaMHBIH CasCH-dJICYMETTIK, MiHMIK, (QUIOCO(USIBIK, KOPKEM-ICTETHKAIBIK
uaeansl Oona Oinnmi. On agaMHBIH KOFaMFa JIereH KO3KapachlH KaJbINTAcThIpyJa YJIKEH
pen arkapabl. Ka3ak XalKbIHBIH JOCTYPJi ©Hepi op JoyipAe, op yaKbITTa KOJJaHBICTa
OonraH, eHep Typiepi Oip-OipiMeH ThIFBI3 OaiinaHbicTa namblAbl. bu eHepiHiH ©31HIIK
eMipi, Kepkemiri, pyxsl 6ap. Con pyxbl, KOPKEMJIr1 apKbUIbl Facklpiap OOHBI JaMbIFaH
XaJIBIKTBIH 1IIIK1 capaiibl )koHEe OW CaHaChl TEPEH/IIT], CE€31M HA3IKTIri OOJIBIN TaObLIA b,

Bi3niH 3aMaHbBIMBI3a Ka3ak Owiepi jkaHalia gamyfa ue OOJIBIN, YITTHIK Oipereniik
WACACBIMEH CYCBIHAAN, (OJNBKIOPFA KbI3BIFYIIBUIBIK TAHBITBIN, OCHI EpEeKIIe IIbIFap-
MAaIIBIIBIKTEl  TaMalladayIIbUIapblH KaTapblH TONBIKTBIpyZa. MiHe, OyriHme Kazak
XaJIKBIHBIH YaKbIT OTKCH CallblH ©31HE TOH, KalJapiibl, sKeHI e OyKapalblk MOHEpiH,
JKAIBIHIATKAH KOHUIIUNNT MEH TaHFaXalblll CYWKIMILIITIH JKOFaJITIIAFaH OCBIHAY
XaJIbIK OHEepiHIH Tamalla yariiepin kepyre oonaabsl. Kazak OuiHiH 00slybl 9KCIPECCHBTIK
KypainapAblH OYKil jKyHeci apKbUIbl, 9pKAHCHICHIHBIH ©31H/IK WIBIFY KOHE JaMy TapuXbl
OapbIH KOHE 3ePTTEJETIH TAKBIPHII asiChIHIA 06JICK KapacThIpyFa JIalbIK.
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KA3AK ITPO3ACBIH CAXHAJIAYJAT'BI 3AMAHAYH
PEKUCCEPIIK I3IEHICTEP

Anoamna. Makanana Kazax o/1eOHeTiHIH HeTi3ri caaacsl — Mpo3ajbIK IIbIFapMaiap OOHBIHIIA CaXHATaHFaH
KOMBUIBIMIAPIBIH KaHA PEKUCCEPIIK MICHIMIepi MEH 3aMaHayd ©3CKTCHIIPUTY JCHIeli capayiaHalbl.
ABTOpIIap YITTHIK TeaTpAa ap KbUIIAPH! JKapbIK KOPIeH MPO3ANBIK IIbIFapMaIapra TApUXU MIONy JKacai/ibl.
OuapzblH YKBIMHBIH peTepTyapiiblK cascaTblHa, aKTepIiK-PeKHCCEePIIiK JKETICTIKTepiHe acepiH Oaraaii/ibl.
Makanana KOpHEKTI Ka3ak »a3ymbichl O.HyphraiibIKOBTHIH TPWIIOTHSCH OOWBIHINA KoiburaH «Kan meH
Tep. Axbama» crexrakii TanHazansl. KOWBUIBIMHBIH PEKHCCEPIIK, aKTEpNiK JKOHE CHEHOrpadusuIbIK
HIeIIiMIepiHJeT] TeaTpiIblK Oeiriiep skaH-KaKThl 3epTTEeill, oJlapIbIH Ka3ipri KOFaMJIBIK OpPTaIarkl MOHI MEH
MarbIHACBl KapacThIpbUIFaH. KapamaiiblM caxHaiblk OyTadOpHsSHBI YIKEH CaXHAJbIK CHMBOJIFA aliHaJIbIpa
OiTy pexuccep/ieH KeH AyHUEeTaHbIMbL, apFbI-0epri (onbkiopan 6actay alaThlH CalT-)KOpajap MEH TaHbIM-
TYCIHIKTEp/iH MOJIIBIFBIH Tajamn eTeTiHi Oenrimi. CHeKTakibie peXUccep TapanblHaH TaObUIFaH «YPIIBIKY,
«manany, «0ecik», «meseKk», T.0. PeKU3UTTEepiH CEMaHTHKAIBIK MOHI CaxXHAJBIK KapbIM-KaTbIHAC, dPEKeT
OapbICHIHIA AIIBLIBIN, TYBIHABIHBIH HJESUIBIK TYTACTBHIFBIHA KbI3MET eTKEHJIIri aikpiHpanaasl. CoHbIMEH
KaTap, OpBbIHIayIIbLUIBIK KYPAMHBIH KEHINKep OCHHECIH jKkacayIarbl COHbI 13/IeHICTEpl MEH aKTeP/IiH CaxHaIaFbl
TIPUILTIK €Ty TOCUIAEpi TAJIKbUIAHBII, OJIapAbIH KOPKEMJIK Jopexeci OaranaHanbl. AKTEpIIiK MIe0epItik poiib-
aKTep TYpPFBICBIHAH 3epTTereni. Korombl-pexxuccep akTepiin kKeiinkep OeifHeCiH coMaay MpoueciHe, OHbIH
TICHXOJIOTHSCHIH allyla INIACTHKAIBIK XKOHE XOpeorpa(HsuIbIK dJIEMEHTTEp/l, COHBIMEH Karap, iC-KHMBLI
MEH JICHE KOATapblH THIMII KoJiaHalbl. Pexxuccepliy Kasipri OwaiH ToxipubenepiHe KyTiHyi aBTOpiapra
JIeHe KUMBUIIApBIH Tajjayra MyMKiHaik Oepeni. Tanmay HOTIKeCIHIE Ka3akK IPO3ANBIK IIbIFApMaapblH
CaxHaJay[blH >aHa PEXHUCCEPIIK TocLIgepl AaHBIKTAJbBI, ONApABIH TeaTp TUTH JaMbITYJaFrbl MaHbBI3BI
nonengennai. CHeKTakIbAiH KeHICTIKTIK-KYPBUIBIMJIBIK YHBIMIACTBIPBITY YCTaHBIMIAPBIH Oarajiay apKbLUIbI
OHBIH YKaHAJIBIK JICHI el aifFaKTanaibl.

Kinm ce30ep: xa3ipri Ka3ak caxHa ©Hepi, WHCICHHUPOBKAIBIK IIbIFapMajap, PEeKHCCEPIiK i3aeHic,
O. Hypneiiicos, «Kan MeH Tep. Akbanay ClieKTakii, JpaMa, akTepIlik oHep.
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COBpeMeHHBIe PEKUCCEPCKUE MOUCKU B MOCTAHOBKE Ka3axcKoii IMpPO3bI

AHHomamm. B crarne AHAJIM3UPYIOTCSL HOBBIC PEIKUCCEPCKUEC PEHICHUSA U XyZ[O)KGCTBeHHLIfI YPOBEHb
COBpeMeHHOﬁ aAKTyaJIu3aliuu CHGKTaKﬂCﬁ, NOCTAaBJICHHBIX I10 MIPO3aNYCCKUM IIPOU3BECACHUSIM. ABTOpI)I JarT
I/ICTOpI/I‘leCKI/Iﬁ O630p WHCHCHUPOBOK I10 MPO3auYCCKHUM MPOU3BECACHUSIM, IMOCTABJICHHBIC B pPa3sHbIC I'OAbLI B
HallMOHAJIbHOM TE€aTpe. O1rcHUBACT UX BIIMSHUEC HA penepryapHyro NOJIMTUKY KOJUICKTHBA, aKTCPCKO-PEIKUC-
CCPCKUEC NOCTHUIKCHUSA. A TaKXKE, 31€Ch aHAJIU3UPYECTCS MMOUCKHU COBPEMEHHBLIX MOJIObIX PEXKUCCEPOB B I10CTA-
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HOBKE HAllOHAJbHOI Mpo3bl. B cTaTbe paccmarpuBaercs crekTakib «KpoBb 1 NOT. AkOana» 10 TPUIIOTHH
BBIIAIONIETOCs Kazaxckoro mucarens A. Hypreucosa. BcecTopoHHe M3ydeHbl TeaTpasbHble 3HAKH B PEKHC-
CEPCKHUX, aKTEPCKUX U CHEHOrpadUuecKUX PEIICHHAX CIIEKTaKIs, PACCMOTPEHbI MX 3HAYCHHUS B COBPEMEHHOM
o0recTBeHHOM cpese. M3BecTHO, 4TO yMEHHE MPEeBPaTUTh MPOCTYIO CHEeHHYEeCKylo Oytadopuio B GONbIION
CIICHNYECKHUI CUMBOJI TPpeOyeT OT pexuccepa MHUPOKOro MUPOBO33PEHHMS, TO3ZHAHUH, BOCXOJANINX K TAJICKOMY
(onbkiopy. B criekrakie packpbIBaeTCS CMbBICIOBOE 3HAYECHHE, HANJICHHBIX PEKHCCEPOM PEKBH3HUTOB: «KO-
NBIOEITBY, «IIATaH», KYPIIBIK» «BEAPO» U T.J., B IPOLECCE CLIEHUYECKOro NeHCTBUS, TapTHEPCKOTO OOIICHHS.
OTH PEKBH3UTHI CIIY)XaT WJICHHOW IEIOCTHOCTH Hpou3BeneHus. Kpome Toro, aHalM3MpyeTcst HOBaTOPCKUE
MOMCKH HCTIONHUTENIBCKOTO COCTaBa B CO3JaHMU 00Pa30B repoeB U CHOCOOBI CyIIECTBOBAHMS aKTepa Ha Clie-
HE, OLICHUBACTCS MX XYJ0KECTBEHHOE 3HaYeHHE. AKTEPCKOE MacTePCTBO MCCIELYESTCs C TOUKH 3PSHHS CBA3KH
ponb-aktep. Pexuccep-nocTaHoBIIMK 3G(EKTHBHO HCIIONb3YeT MIACTHYECKHE M XopeorpaduyecKe eMeH-
ThI, @ TAKXKe KOJIbI TeJIa U ACHCTBHUI B Mpolecce BOILIOMEHHs 00pa3a akTepoM, ISl TOJHOTO PACKPBITHS €T0
nicuxonoruu. OOpalieHne pexuccepa K MpaKTHKaM COBPEMEHHOT'O TaHIIA MO3BOJISIET aBTOPAM aHAIM3UPOBATh
JIBIOKEHHS Tella aKTEePOB-TIepCOHaXeH. B pesynbrare aHaiu3a BbISABICHBI HOBBIC PEXKUCCEPCKHE MOAXOIBI K
MOCTAHOBKE Ka3aXCKHMX IMPO3aMYeCKUX MPOM3BEJCHMI, TOKa3aHa WX 3HAYMMOCTh B Pa3BUTHM TEATPAILHOTO
a3bika. OLleHHBast IPUHIUITBI IPOCTPAHCTBEHHO-CTPYKTYPHON OpraHN3alliy CIIEKTAKJIA, TIOATBEPKIACTCS ypO-
BEHb €r0 HOBH3HBI.

Knroueewvie ciosa: coOBpeMEHHOE Ka3aXxCKOE CLIEHUYECKOE HCKYCCTBO, HHCIICHUPOBKH, PEXKUCCEPCKHE MOH-
cku, A.Hyprencos, cekrakib «KpoBb u oT. AkOamnay», qpama, akTepcKoe HCKYCCTBO.
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Modern directorial searches in the production of Kazakh prose

Abstract. The article analyzes new directorial solutions and the artistic level of modern actualization of
performances staged based on prose works. The authors give a historical overview of the dramatizations of
prose works staged in different years at the national theater. Evaluates their influence on the repertoire policy
of the collective, acting and directing achievements. And also, the search for modern young directors in the
production of national prose is analyzed here. The article discusses the play «Blood and sweat. Akbala» based
on the trilogy of the outstanding Kazakh writer A. Nurpeisov. Theatrical signs in the director’s, actor’s and stage
design solutions of the play are comprehensively studied, their meanings in the modern social environment are
considered. It is known that the ability to turn a simple stage prop into a big stage symbol requires a director
to have a broad worldview, knowledge dating back to distant folklore. The play reveals the semantic meaning
of the props found by the director: «cradle», «shapany, «urshyk», «bucket», etc., in the process of stage action,
partner communication. These requisites serve the ideological integrity of the work. In addition, the innovative
searches of the performing staff in creating images of heroes and ways of existence of the actor on stage are
analyzed, their artistic significance is evaluated. Acting skills are studied from the point of view of the role-
actor bundle. The stage director effectively uses plastic and choreographic elements, as well as codes of the
body and actions in the process of embodying the image of the actor, for the full disclosure of his psychology.
The director’s appeal to the practices of modern dance allows the authors to analyze the body movements of
the actors-characters. As a result of the analysis, new directorial approaches to the production of Kazakh prose
works are revealed, their importance in the development of the theatrical language is proved. Evaluating the
principles of the spatial and structural organization of the performance, the level of its novelty is confirmed.

Keywords: modern Kazakh stage art, dramatizations, director’s searches, A.Nurpeisov, the play «Blood and
sweat. Akbala», drama, acting.
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1. Kipicme

XXIT rachIpibIH aJIFalIKbl )KMbIPMa >KbUIJBIFBIH apTKa KaJiabl. ' yMaHUTAPIBIK ON SKbLIT
CalibIH JKaHAIIBUIIBIKIICH TOJBIFBIN, KEIIe TalKaHBIH OYTiH eCKipill KajJaTblH Ke3eHIe
FYMBIP KETIIIT )KaTeIpMbI3. Ka3zak MoieHHEeTIHIH KeH caiabl Oip TapMarsl — TeaTp eHepi e
OCBI ©3repicTepii 6ackIHaH OTKePIiN OTHIP. FamaMTopaarsl akmaparTap JIeTi, TelIeapHaiap
MEH KHHOTEaTPIarbl op TYPJi OaFbITTaFbl KBI3BIKTHI KOHTCHTTEPMEH TEKEe-TipeCcKe TYCIIL,
OYTiHTI KepepMeHHIH 63 TUTIHIE COWJIeN, OHBIMCH CpKiH AWAJIOT KYpaThiH allaHKaiFra
affHaJTy YIIiH Ka3ipri Tearp eHepi Kol i37eHIcTepre OaphIIT KaThIp.

Enimizmeri Tearp penepTyapiapbiHa KO3 KYTIPTCEK, MPO3AIBIK IMIBIFapMaiap HeTi31Hae
JKapbhIKKa IMBIFRIN JKaTKaH CIEKTAKIbIepAi KemTen OaikaiMbid. by Typamsr Oenrimi
peceitnik 3eprreymm H. Cropoxon Obuiail jkasraH €KeH: «...byTiHme Tearp mpo3aHbl CoH
Kyy VIIiH eMec, aHay-MbIHAY PEKUCCEPIiH KaJaybIMEH eMec, TIlTi, permepTyap allThIFbIH
KaHaFaTTaHABIPY YIIiH Je eMec, 0acKa VIIiH KOATHIHABIFBIHA CIIKIM KYMOH KeITipMEHIi.
Mynzaa 613 aliKeIH TCHACHIMSIHBI OalKaiiMBI3: caxHa TaFbl Oip IIAOBIT KO3iH — OasHmay
MOTIHIH TamnThl, ajd WHCIICHUPOBKA TeaTp IIPOIECIHIH TaOWFH J>KOHE TOIBIKKAHIBI
KareIcymbickl 001aby (Cropoxom, 2010: 7) — memi. Fameim mikipi ete opwerambl. [1bsH
MOHIHIE, OYTiHTI KepepMeHHIH MOJCHHU-PYXaHH CYPAHBICHI KoFapbl. Kepkemaik
KYHIIBUIBIFBI OWIK JEHTeHIeri penepTyap 0oiMaca, KopepMeHIi TeaTpra CYHpen Te oKele
anmacel aHbIK. COHIBIKTAH Kasipri oJEMIIK TeaTp YHAepiciHIe ApaMaTyprusMeH Karap
CaxHara JIalbIKTaJIFaH IIbIFapMaiap Ja KeNTel OPbIH aly/a.

byrinri oTaHOBIK caxHaga Kaszak >Ka3yIIbUIAPBIHBIH TIpo3aliaphkl HeTiziHme Myxrtap
Oye30BThIH «Kexcepek», «KopraHCh3IbIH KYHI», « Kuimel 3amany, Foour MycipernoBTsIH
«¥nman», OOmikoMin HypmeiticopteiH «Kan MeH Ttep», Marxkan JKymabaeBTHIH
«lonmmanuelH KyHOCH», JKycimbek AMMAayBITOBTHIH «AKOUTeK», CoOuT MYKaHOBTHIH
«Menumip maxab0ar», «AKKaH XyIae3y», lllepxan Myprazansie «All MeH Afimay, «bipi
KkeMm myHuey, [lynar McabekoBThIH «I ayxapTacy, T.0. CIIEKTaKIbAC XKaPBIK KOPIi. AJT aTbic-
JKaKBIH MmeTenmik merrapMmanapaan 1. AfimaToBTeiH «Kyc komb», («AHa — JXKep-aHay),
«Ax xkeme», «Komumoy, «Faceipaan qa y3ak Kys», T.0. )xore Ctedan LIpeiikTin «beliTanbic
JKaHHBIH XaTTapb», JleB Tomncroinsin «Anna Kapenwmna», Mwurens ae CepBaHTECTiH
«Jlon Kuxoty, [Ipocnep Mepumenin «KapMany», T.0. TYBIHABLIAP OPBIH TEIKEH. ATaFaH
IIBIFapMaliap HETI3iHAe KOWBUTFaH CIIEKTAKIBACPAIH KOIIIIIIri XaJbIKTHIH KOHUTIHCH
IIBIFBIT, JKOFAphl OarachlH ajFaH Jeyre Ooyajbl. YaKbITTHIH TETCypiHiHE IIbIIaFaH
OCBIHIIAW CYHEKTI KOWBUIBIMIAPIBI Talman-TaldKplIay na aca MaHb3ael. Con cebemTi
Makayia TMpo3aJbIK IIBIFapMaiapIbl caxHajayJarbl jKac PeKHCCEplepdiH i3AcHICTepiHe
apHaja OTBHIPHIN, Ka3aKThIH Oac TeaTpbl — M. Oye30B aTeIHAaFbl ¥JTTHIK JpaMa TeaTpbl-
HBIH penepryapbiaaarkl O.Hypmeiticorin «Kan men Tep. Akbama» aTThl CHEKTaKIi
capasay¥a aybIH/Ib.

Makasraarsl HETi3r MaKcaTKa MbIHAIAp YKaTabl:

- OyTiHTI TaHmArel Kac PEeKHCCEPICPIiH IIBIFAPMAIIBUIBIK JKONBIHA, 137CHICTEPIHE
MIPO3aJBIK TYBIHIBUIAPIBIH THTI3ETIH 9CEpPiH Oaramiay;

- [Ipo3ansIK mIsFapMaiapablH TeaTp penepTyapbiHaarkl MAHBI3bIH KapacThIpa OTHIPHII,
OJIAPIIBIH TeaTp TUTIH JaMBITYIaFbl OPHBI MCH POJIIH aHBIKTAY.
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2. 9icTep MeH MaTepHuajaap

2.1 OaicTep

CHeKTakIbAeTi PeKHUCCEPIiK 13MEHICTIH MeHreifl Tearpiblk Oenritepre Oara Oepy
apKbUIBl JKy3ere achlppuraH. CeMHOTHKANBIK, TeaTpTaHyIIBUIBIK Talfay Heri3iHe
CIIEKTAKJIBIIH PHITOCODUSITBIK aCTAPhl MCH KOPKEMTIK TYTACTBIFBI ToJIeaeHe 1. TeaTpirbik
OenrimepAiH MOHI MEH MaFbIHACKI KYJUII CIIEKTaKIb KOHTEKCTIHICTI OPHBI apKBLIBI
OaramaHagpl. Ocipece, KOWBUIBIMHBIH CIIEHOTPa(USIIBIK MISITIMACPIHACTI CEMHUOTHKAIBIK
Ma3MYH KeHiHEH TaJiJJaHFaH.

«Kan MeH Tep» CHeKTakmi aiFam peT caxHara KOPHEKTI Ka3ak TeaTp pexuccep
O.MomOeTOBTIH KoATaHOACKIMEH JKaphIK KOpreHi Oenrisi. An 0i3 Tajmayra ajblll OTBIPFaH
«Kan men Tep. AxbOama» apamachl coil 1973 KbUTFBl KOWBUIBIMHBIH peMEHKi OOJBITI
TaOBUTFAHABIKTAH aBTOPJIAp CAIBICTRIPMAJBl TaN/IAy apKbUIBI €Ki CaXHAJBIK TYBIHIBIHBIH
EPEKIICITIKTePiH aHBIKTANTBI.

2.2. Marepuajgapra cunarrama

WHCiieHNpOBKANBIK — MIBIFApMANIapbl  JKacay[dbl JKOHE OHBI IKY3eTe achIPyIbIH
e3iHmiK ¢eHoMeHiH Kapacteipran 3eprreymi H. CkopoxonteiH «lIpo3ansl Kamait
HHCIICHHpOBKadaiMbI3. (OpbIC caxHACBIHIAFBI TIP03a: TaAPHUXBI, TCOPHACHI, TOKIPHOECI)»
artel 2010 XKbUIBI KapbIKKA MIBIKKAH 3€pPTTEy €HOeri MpO3aHbl CaxHara JIAWBIKTayIbIH
HETi3ri MacenenepiH apKay eTKeH KYHIbl KiTaml. 3epTTeyle WHCICHHUPOBKAHBIH TaOuFa-
TBI, JKacally JKOJJApbl MEH JaMy OarbpITTapbl KEH TapKaThUIBIT KapacTHIPBUIFaH.
KJI. Pymannxuiinin «IIpo3a sxoHe caxHay aTThl KiTaObIHIa KapaCTHIPBIIFaH HHCIIEHUPOB-
KaHBIH IIBIFY TApUXbIHA KATHICTHI alTHIIFaH KO3KapacTaphl MaKajaia KOJAaHbIC TallThL.

OtaHnaplK TeaTpiarbl MPO3aHBIH CaxHAJNaHy TapuxblHA OalIaHBICTHI apHAWbI
MOHOTPaQUsIBIK C€HOSKTEep OoMMaraHBIMEH, JKEKEJCreH 3epTTEYIIUICPOiH CBIHH
MakKajalapblHAa, CIEKTAKIbJepre JKa3FaH peleH3msuIapbliHaa 013 KapacThIPBIT OTHIPFaH
Mocelle imrHapa KeTepiminm kememi. Aram aitkanma, WM. Ilocrak, JI. borarenkosa,
b. Kynnak6aityier, ©. Cerrait, C. Kadauesa, b. Hypmeiiic, A. Mykan, A. Maemupos, T.0.
eHOCKTEepi MaKaana KaKeTiHe Kapail KOJIIaHbUIBII, CiITeMenep Oepiiemi.

3. TaakbL1ay

EH anapIMeH, HHCIIEHUPOBKA CO3IHIH TYN-TOPKIHIHE TOKTAJIBIT 6TCEK, KHHCIICHUPOBKA
OipiHmIigeH — omeOW HYCKaHbl OHICH, JWAJIOTKa aiHambIpy, CKIHIIACH — TeaTpra
apHaJFaH 9/ebu CIleHapHiH jkacay, Oip ce30eH aliTKaH/ma caxHa 3aHIbUIBIFBIHA JTAWBIKTATl
JpaMaTypTrHsUTBIK HYCKACHIH JKa3bI IIBIFY. byl MpotecTiH aiIbIHFBICHIH TEKCTTIH aBTOPHI —
JpaMaTypr, aj COHFBICHIH KOWBUTBIMHBIH aBTOPBI — PEKUCCED xKacaybl MyMKiH» (PaxumoB,
2015: 56) — nmeren memaror-pexkuccep O. PaxumoB. COHOBIKTaH ofcOM IIBIFApMaHBI
WHCIICHUPOBKAJIAY/Ibl (CaxHaFa JAWBIKTay[sl) JpaMaTyprIep 1e, pexuccepiep Ae jkacai
OepeTinin OaliKaiiMbI3. XKanmbl, oe0u mIbIFapMaap/ibl CaxHara JTaWbIKTayIbIH 031 YIKEeH
Kyprem >koinbl Oactan eTkisreHiH Oinmemi3. Opeic 3eprreymici K.JI. Pymaunxuiire
CYHeHCeK, OpbIC CaxHAChIHA MHCIIEHUPOBKAHBIH Kelyi 1803 >kputMeH 0aliTaHbICTRIPBLIAIBL.
«1803 >xputel IleTepOypr TeaTpslHBIH caxHackiHAa B.M. demopoBThiH «JIn3a Hemece
TOKANMapJbIK TEeH JIO33aTThIH CaliapbD» aTThl Oec akTiLIl JIpaMaHbIH IPEeMbepachl
otTi. Kepepmenaepre O6yn apamanbiqy H.M. Kapamsunnin «Keneit Jluza» oHrimecineH
AJIBIHFAHBI TYpAaJIbl IBIHAMEI Xabapnanabl... Coran KapamacraH, @enopoB reH | THHKaHbIH
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«QHTIMeNep/IeH aJIbIHFaH» HIbIFapMaliapbl KO y3aMail KyHJICNIKTI TeaTp pernepryapblHaH
13-Tycci3 KoFajica Jia, ojlap MaHbI3bl opl Kypleii HpOIEeCTiH OacTajafaHblH QUriie.
Kapam3uHHIH HHCIICHHPOBKAJIAPbIHAA OPBIC CaXHAChl aJFall PET OPbIC IPO3achiHA
KOJI co3ibDy (PymHUIIKKI) gem ka3apl 3epTTeyii. AJl, Ka3ak TOIbIPAFbIHIAFbl aJFalllKbl
TeaTpiblK KOWbUIbIMIBLL 1915 xbuibl 13 aknanna «bipskan men Capay» alThICHI caxHara
JIANBIKTAIIBIN OWHAJIFAaH KYHMEH OaiyIaHBICThIPaMBbI3.

WHcueHUpOBKaNBIK IHIbIFapManap OYTriHAE Ka3ak Tearp pernepTyapblHaH TYPaKThl
OpHBIH ayiFaH. AJIFalIKbl 137ICHICTEpIiH KarapeiHaa 1949 xbuibl Kaszak akaaemusuibiK
npama tearpeiama 1. AitmanoB men 1. Irteitn caxmamaran M. Oye30BTHIH «AOai
JKOJIBIY 3IOMEsAChl 00s1/bl. bipak MyHJIaFbl MHCLIIEHUPOBKajayla KONTereH KeMIITIKTEep
Ke3JIeCKEHI KachIpblH eMec. «bysl KOMBUIBIMHBIH MaHBI3/IBUIBIFBIH achipa Oarajiay KUbIH,

KeIl HOopce aWThLIMail, eMEypiHMEH KbICKAllla CHIATTaJIFaH HHCLIECHUPOBKA COTTI
mbiKiarad. COHIBIKTaH PeKUCCEPIIep CIICKTAKIIB/IIH KOPKEM/IIK TIHIHE aBTOP/IbIH aThIHAH
COWJICHTIH TyJiFaHbl (co3 OacTayiibl) eHrizmi. by, opune, xaHalbIK emec eni. by ajic
KeHeC TearpbiHja KeH Taparan eii» (borarenkosa, 1979: 131) — neren mikipiep alThULIbL.
M. ©ye30BTbIH «Abaii KOJbD) JMOTEsChIHA Ka3aK TeaTp KalipaTKepliepi op *KbUIAapbl Ha3ap
aynapsein oTbipel. ConapibiH apackinaa F. Mycipenos areiHgarbl Kazak MeMIICKETTiK
aKaJIeMISUIBIK Oalianap MEH JKacecIipiM TeaTpblHaarsl KepHekTi pexuccep H. XKakpimbait
KOHFaH «AOal IbIH )KaCTHIK IIIAFbD» CIICKTAKII1 00JI/IbI. « ByJI CTIeKTaK b 1iH 0aCThI JKaHAJIBIFbI
KynanOariapiH (AOaiblH okeci) OeliHecl jkaHalia WHTepnperanusuiadasy (MaeMupos,
2015: 213). Ocbsuiaiiiia, Ka3ak Mpo3achkl Tearp AJIEMIH/E ©31HIIK OPHBIH OaThLI HEJICHE
Oacrajnl.

Kazak TtearpbIHIarbl MPO3aJIbIK IIbIFapMaap/blH COTIMEH CaxXHaJaHybl pPEXHCCEp
O. MoMOeTOBTBIH IIbIFAPMAIIBUILIFBIMEH THIFBI3 OaiyiaHbicThl opOimi. TearpraHylibl,
eHepTaHy Kauauaatbl Amanreiai MykaHHbIH «llIbIHFBIC AWTMATOB oHE Ka3ak Tearp
©HEepI» arThl MaKayiachiHa « 1964 sxbuibl M. Oye30B aThIHIaFbl aKaICMHUSIIBIK Ka3aK Apama
TeaTpbIHbIH CaxHAChIHA TallAaHTTBl PeXHccepiMi3 O3ipOaikaH MoMOeTOB NIBIFapraH
. A¥imatoBthiH «Kyc xonb» moBeci OoiibiHIIa b. JIbBOB-AHOXMH MHCIICHMPOBKAChIHA
xkacayraH «Ana-)Kep-aHa» crHekTakil emiMi3diH 0ac TeaTphIHBIH CaxHACBIHBIH Oipa3
KbLIIAp OOMFbI KOPKEMJIIK IIOKTHIFBI OMIK TYBIHJBICHI OOJIBIN Ka3aK T€aTPbIHBIH OarbiT-
OarnapeiH aiikbiHIaAb (Mykan, 2021: 57) — nen xxa3ael. Ocbuiaiiina, « AHa-XKep-aHacbh»y
OTaHJBIK TeaTp TapUXbIHJA AJITBIH OpINITEPMEH XKa3bUIAbl. Pexuccepniy keneci ipremni
i3nenici «KaH MEeH Tep» TYBIHJBICHI €1,

O0aikomin HypreiticoBteiH «Kan MeH Tep» pomanbl amram per 1973 Kbuibl
O. MoMOETOBTBIH PEKUCCYPACBIMEH KOMBULIbI. AThI aHbI3Fa alHAJIFaH OJ1 TYBIHIBIHBIH
Ka3aK TeaTp TapUXbIH/a OWBII OPbIH aJifaHbl OCrial. ¥JT caXHAChIHAA IICUXOJOTHSIIBIK
TeaTp/IbIH YKapKbIH YIITICl pETiH/E CaHANbII, CaXHa CHIHIIBUIAPBIHBIH KOFapbl OaFachiH Ja
annel. Cosnapra cylieHin ol Ko3racak, seprreyini C.Kabnuesa aTaaMbliin KOHbLIBIM Typasibl:
«A. Mam0eTOB, XyJI0KHHK, TATOTCIOIINN K ITyOOKMM COIMAJIbHBIM KOH(JIUKTAM, BBISBHII
B Tpusioruu A.Hypnencosa «KpoBb 1 MOT» OrpOMHBIHN JpaMaTHUECKU 3apsi]l, TEPETOKUB
MIepBYIO KHUTY JUIs clieHbl. B cnekrakie 1973 roga pexuccepckoe pemeHue yxe mepBbhIx
CIICH 00peTaso COLHUAIbHYI JIOCTOBEPHOCTh U BBIPA3UTEIBHOCTh XYI0KECTBEHHOI'O
OTPaXXECHUSI TPEBOXKHBIX MPEAPEBOIIOIMOHHBIX JIeT» « TepeH aJIeyMETTIK KaKThIFBICTapbl
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KaJnaiThiH cyperin ©. MamberoB ©. HypmeiticoBriH «KaH MeH Tep» TpUIOTHSICHIHBIH
aJIFaIlIKbl KiTaObIH aylaphlll caxHara JalbIKTay apKbLIbl OHBIH OpacaH 30D JpaMalibiK
KyaTblH aHbIKTaAbl. 1973 >KbUIFBl CIEKTAKIBJIE AaJFalllKbl KOPIHICTEpIiH ©31HeH-aK
pEeXHUCCEPITIK TIETIiM/Ie TOHKEPICKe MeHiHT1 Ma3achl3 KBUIIAPABIH KOPKEMIIK KOPiHICIHIH
QJIEYMETTIK CEHIMIUIITT MeH MoHepIiIiri Oaiikamansny (Kadauesa, 1984: 96-97) — netimi.
OcpiHay MbIcaJIaH pexuccep ©. MoMOETOB KOMBUIBIMBIHIA TANTHIK KYPECTI alJIBIHFbI
IUTaHFa LIBIFApFaHbIH aHFapaMbl3. 3eprreyuni b. Hypneitictin mikipi ae Oys1 OMBIMBI3IBI
Kyartaiapl: «PexxuccepliiH TanmKbIpIBIFBl POMAaHHBIH CaH-CaNallbl OKUFACBIHBIH iITIHEH
EnamanHBIH peBOMIOIUSAFA KEIYiH CHEKTAKIbIe JKeJli eTilm TapTyblHaH Oalkamamsl. OHBI
KOpILIaFaH ajaMJIap/IbiH OpPEKETi MEH eMip OOJIMBICBHIHBIH 0acKa Ja COTTEPIiH 1PIKTEI allbIIl,
ochl xernire 6arsinabpran» (Hypmnetiic, 2014: 244). Mogenuerranymsl K. Monrabaposa:
«Kan MeH Tep» crnekTakmiHIeri 0acTbl HWes XaJbIK CaHACHIHIAFBl TOHKEPIC, PYXTHIH
keTepimici OeitHem Mmeradopamen Oepinren. KyHinm keTkeH, Kapa-KOHBIp naja (GuHamIa
KEHETTCH KbI3bLJI JKAJIBIHMEH >KapKbIpaiiibl. SrHM, TaOurarra J1a, OpPKaWCHICHIHBIH
KHHAJIBIC KOPETIH Kalbl 0ap ajgaMJap/blH KaH-AYUECIHAE Je a3alThl TOHKEPIC OTemi»
(MonTabaposa, 2011: 230) — mem >xa3anmel. FanpIMHBIH Oyl TiKipiHEH CHEKTaKIbAETi
pexuccepiik MeradopiapabiH O0apibIFbl Ka3aK TOMBIPAFbIHA TOHKEPICTIH KEIYiH OUTLIe
TYPFaHbIH KaKChl TYCIHEMI3.

O. MombeToB caxHanaraH «KaH MeH Tep» CHEKTaKIIiHIH KETICTIKKE He OONYBIHBIH Oip
CBIPBI — OHBIH WHCIICHHPOBKACHIHBIH COTTi OoNybIHa AereH oiabl 3eprreymri U. Illocrak-
TBIH MOHOTpaduschiHaH TaHbicaMbi3. O «[Ipo3aHbl caxHamay TPUHIAIL 1€ ©3TepIi.
1970 xplamapsl poMaHIAPABIH OapibIK JIEPIIiK OeNnrii HHCHEHHPOBKACHIH PEKUCCEpIIep
JKazJIbl )KoHe OyJ1 o1e0u MaTepuaabl YHbIMIACTBIPY NPUHLIUIIIHE TyOereini acep erneyi
MYMKiH emec efi. Here necenis, keitinkepep auaiorsl OOJBIN caHaIMaFraHHBIH O09pi ofaH
ANBIHBIN TAacTaJ/Ibl, POMaHHAH KaJFaH-KYTKaH/IbI FaHa WHCIICHHPOBKA JETl €CEeIITel/Ii.
KefiiH anmbIChIHIIBI KbUIIAPIAFEl «PEKUCCEPIIIK TeaTpy MPO3aHbl HHCIICHUPOBKAJIAY/IBIH
OyJ1 KaruachiH TyOereii skokka msirap s (ILlocrak, 1989: 79) — neit kenin, «MoMOeTOB
YKa3raH WHCIICHUPOBKAHBI OKBIFAaH/Ia, OHBIH UKEMCI3/IiriHe, Ta3a o1e0u yiieciMci3irine,
KOMITO3UITUSIHBIH,  JTUCTIPOTIOPIIMSCHI3IBIFRIHA KapaMacTaH, Oip HOpCeHi: peXHucceplliH
aBTOP/IBIH aliTap aHBI3IBIK PyXbIHA, OHBIH Kelinkepiepine, Enaman, Ax6ana, Kanen, Cyitey
KapT CUSKTBI OAPJIbIK I1apachl3 XKaH lapFa JIeTeH Ke3KapachiHa MoH OepeTiHiH ce3iHOei Kaia
anMaiiceiay (Locrak, 1989: 80) — neren. FanpiMHBIH OyJ1 MiKipiHEH MPO3aHbIH CaxHaFa
JIYPBIC JIAWBIKTAIIBII YKacalFaHbIH OalKaliMbI3.

3eprreymi C. KabaueBaHbiH jka3z0aiapbiHa CYHEHCEK, OVJT KOWBLIBIMIA HETI3TI JKemi
Enamanra xypeurran. Enaman kapanaiibiM OanbIKIIBIIAH TOHKepicke OaTbul apainaca
OineTiH, pyxbl OMIK KypecKep JKOJIbIHa TYCYIH peXHCCep aJaM TarAbIPhIHBIH OapibIK
KHBIH/IBIKTAPBIH KETKi3y apKbUIbI KepceTelli. Op KeHINMKepAiH Tarablpbl apKbLIbI XaJIbIK
OaceIHIA OTIN JKaTKaH QJIEYMETTIK KaFmaiasl ma KeH cyperrenm Oepemi. 1973 Kbutbl
JKapbIKKA MIBIFBIN TEATP/IbIH perepTyapbiHia y3aK TypakTaraH «KaH MeH Tepy» CIIeKTaKIi
JIe Ka3aK TeaTPhIHbIH OMiK OeJieci Ien ecenTenyi e COHJIBIKTaH.

OHenJliH *KaHblHAH TepeH, jKyMOaK, THUICBIM 9JIeM JKOK EKEHiHe CIIKIMHIH Talachl
Oonmmaca kepek-Ti. COHIBIKTaH HA3IK KaHbUIAP/BIH JKaH-TyHUECiH, TAOMFAThIH TYCIHyTE
TaJIIbIHFaH IIbIFApMasIap a3 )a3blIFaH koK. «Kan MeH Tep. AkOana» crieKTakiiHiH 0131iH
Ha3apbIMBI3IBI OHeNl TAKBIPHIOBIHA ayNapTyhl OCHI 137ICHICTEPIIH 3aH/IbI KaJIFaCHL.
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2022 xbUTbl KapblKKa MbIKKaH «Kan MeH Tep. AkOasia» CIeKTaK/Ib MilliMi )KaFbIHAH
Jla, Ma3MYHBI JKarblHaH Jia e3repek. Ouai 1eyiMi3iiH J19J1elli KOUbUIBIMHBIH aTaybIHJIa TY].
«Kan MeH Tep» HYKTe KOMBUIBIIN, apbl Kapail «AkOana» Jemn jka3puiran. byn kepepmenre
Oepinren anramkel emeypiH. OKuraHbIH OapibiFbl Oac Kelinkepre, sfrHH, AkOanara
KYpbUIFaH JiereHi MeH3eu . JKorapbijia TOKTaJfaHbIMbI3IAH POMAaH-TPUIIOTHS KEJiCl
HETi31HEH eMiMi3/Ier] JKYMBICIIBI TAOBIHBIH PYyXaHH CEpIILTICiH, COJ TAlThIH KaJbITacyblHa
apHaJIFaHbIH JKaKChl OijieMi3. bys keHec eKiMEeTi TYChIHAAFbl MJICOJOTUSHBIH CaJIKbIHBI.
Hereamen, monm conm kanmbiHaa XXI FaceIpIblH KepepMeHiHEe KaiTa >KaHFBIPTHII
KOpCeTy[e KaHIIAJIbIKThl MaHbI3 Oap AEreH e cayal TybIHIAHThiHBI pac. CeWTin, Oy
CYPaKTbIH jkayaObIH TeaTp Y)KbIMBI OHJIAFbl TaNTBHIK TEHCI3JIK MOCENeCiH emec, oien
TaFJbIPbl MEH OJIEYMETTIK-TICUXOJOTHSJIBIK acTapblH amly apKbulbl memrinti. JKanimsl,
«Tearp cypeTkepiepi epexenepii Oy3biil, KOPEPMEHEP/Ii Mbeca Typalbl XKaHa, KYTIereH
Ke3KapacTapMeH OianIsIpran il xakchl kepei» (Mitchell C.,2014: 153.) Ockr aliTbutran
KOpepMeHIep/li OMIIaHTy MaKcaThIH/Ia HHCIIEHUPOBKA aBTopbl M. OMapoBa TPUIIOTHSIHBIH
AkOasa TarIbIpblHA KaTBICThl TYCTapblH FaHa KaJIJBIPBII, HEri3ri OKWFaHbI MaxaboOar
YIITIriHE OHBICTBIPFaH. Byi1 oHbl 1973 *bUIFbI KOWBLUIBIM/IBI KaliTalaMai, 0acKka KbIpbIHAH
KapacThIpyFa, ©31H/1iK epeKIIelNiriniH OaliKanyblHa ja MyMKIiH/IK OepreH.

Teatp amamM JkaHbIH 3CpPTTCUTIH  J1aboparopusi  JECeK, KOMIIBI-PEKUCCEP
A. OcnanOaeBaHbIH OyJI 13[IeHICI HO3IK >KaHJBUIAP/ABIH JKaH-AYHUECIH 3epiesieyre
OarbITTAJIBIN, Oie] TakpIpbIObIHA OHeN aJaMHBIH Ke3iMeH KapaTalbl. PexuccepiiH eH
0acThl JKETICTIr COJM, OJ1 3aMaHay! TEaTPJIbIK TICUIACP/Il KETIK KOJJIaHa OTBIPHII, TEPEH
MICUXOJIOTHSUIBIK TYBIHJIBI JKacayFa TalmnblHFaHbl. CHeKTakib Oip TMeHJAEHIH pyXaHH
KYJIIbIPaybIH KOPCETIIl OThIPa, OYT1HT1 KOFaM/IaFbl 9]l TaFAbIPBIHBIH KYP/ETi Me3eTTepiHe
MoH Oepyre mrakbipajabl. JKanmel onemperi, conblH imiHge, Kazakcrannma oiiennep MeH
aHaJIlap Mocelieci Kasipri TaHJa eH ©3eKTUIePiH KarapbiHia. Ocipece, 3aMaHHbIH JKaHa
«COKKBIJIApBD) ajaM >KYWKeCiHiH OipKarap aypysapbiH Ja TYIBIPTHIN OTHIPFaHbl XKaChIPbIH
emec. Oranapik «STEPPE» mopranbiablH kepceryi OoibiHIIa: «Kazakcranmarsl epiep
MEH oHeniep apachiHAarsl aypyiap mamamed 90%-mp1 Kypaiinsl. HeliponcuxuaTpusuibIk
Oy3blTynap oHenep apachlHIa €H KOFapFbl KOPCETKIIITI KopceTce, ajl epliep apachiHaa
eKiHmi opeiHaa» (Myxur, 2021) — nen xazansl. «OHen ASHCAYIBIFbl — YIT JCHCAYIBIFBDY
nereH yreiM Oap. OnaH Kasca, «oiien OeiiHeci — Koram OeiiHeci» jaerimMi3. COHIBIKTaH
CIICKTaKJIbJIIH KOFaM/IaFbl oHeJT aJaMHbIH POJIiHe, OHbIH OciiHEeCiHe apKay 0O0Jybl OPBIH/IBI.

A. OcnianbaeBa ©3iHIH PEXUCCEPIIIK KOHIEMIMACHIH aKTEpIiK aHcaMOlb apKbLIbI
XKY3€ere achIpajibl. « AKTEpIiK OHEP/iH 0acThl albIPMAIIBUIBIFBI — KEHIMKEPMOHIIIIK OHEPI.
KeftinkepMoHIUTiK OMBIH JIET€H KEHICTIKTIK )KOHE YaKbITTBIK Xaraiiapjaa o3 JCHEeCIH e
Oacka amamjbl OeliHeneyni Ounipeni; ofeTTe ApamaTypr jkacaraH OWJaH NIBIFApbUIFaH
KeUInKep/IiH 1MIiHAe «oKaHa eMip/i OacTayabl» Tajiamn ereii. byFaH Tek Nmcuxo(u3nuKaibiK
IIPOLIECTIH TYTACTBIFbI apKbUIbI KOJI JKETKI3yre 00Jjiajibl, O HETi31HeH aKTepJliK eHepIliH
XKeke aneMeHTTepiHeH Typaas. (Mervlishvili, 2010: 13). Op KoibulbiMIa pexuccep
WACSCHIH KETKI3ETiH aKTep JeCeK, OHBIH LIeOeplliri, TOHI MEH JaybIChl HETi3Ti Kapysl
eKeHIH Tasiac TyrbI30aiiibl. COHABIKTAH KOMBLIBIM/IBI TAJIJaFaHIa aKTeP-POJIb ACIIEKTICIHEH
KapacTelpaMbl3. byran OeiiBepOanipl opekeTTepi CypeTTey apKbUIbl KON JKETKI3yre
Oonanpl. beitbepBanpl opekerTepre 613 OU kOHE XOpeorpadHsUIBIK AIEMEHTTEP I, KeHinKkep
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TICUXOJIOTHSCHIH ally TPOIECIHICTI aKTepIiH aTKapraH iC-KMMBUIIAPBIHIA KATKBI3IBIK.
CoHFBI JKbUIAAPAarhl 0aThICTBIK 3€PTTEYJICP/IC AKTEP-KEHINKEP IiH KOMBLIBIM OapBICHIH IAF bl
JIeHEe JKOHE TOH KWBUIAAphl apKbUIbl aTap OMBIH (Oenri, akmapaTblH, CEMHOTHKACHIH)
Tajgjay kem Kyprizimin kenemi. [loctapamanslk Tearp YITICIHIE »KacajiFaH OTaHJIBIK
KOHBLIBIMIapra OyJI TOCLIl KOJAaHy aca MaHbI3Abl. CaxHazma Oual KOJAaHy ApaMalibIK
OKUFaHbl TaHYIbIH KaxeTTi maprbl. COHIBIKTAH CIEKTaK/bJl perep3cHTalUsIayIbl
JKYy3ere achIpraHjia Ou 3JIEMEHTTEPIHIH MOHIH KapacThIpy/la MaHbI3/IbI.

[IbIMBUIIBIK CHIPFBII AllbUIFAH/Ia KOJIBIHA YPILBIK YCTaFaH, alllbIK TYCTI KOCTIOM KMI'CH
KeHinkep ce3 Oacrar, OKUFaHbIH SKCIIO3UIUSCHIH ala/ibl. ¥ pPUIbIK — KOHE TYpKijepieH Oepi
KeJie JKaTKaH TOJIACCHI3 aKKaH OMIpAiH, HIbIp-KeOeneK alHanFaH ajaMmiap TarIbIPBIHBIH,
VIl KUBIPBI JKOK MOHIUIIK yakeITThIH Oenrimi. Con cebenti, akrpuca b.KaxbpiHoOunesa
JKacaraH KeHinmkepai TeK OasHAayllbl FaHa €MeC, Tajail TarJbIpIbIH Kyaci OOJFaH
aJUICrOpHUsUIBbIK OcitHe en KaObu1aablK. OHBIH MOHOTOH/IbI €CTIICTIH JayChIHAH SIIKIM/II
KOJTAMAWTHIH Ja, CIIKIMAI KOpJaMalTBhIH Ja, OApIBIFBIH Ka3-KalMbIHAA OasHIan KaHa
OepeTiH yaKbITThIH YHIH €CTHCIH. byJ peTTe criekTakiibre apHaiibl *Ka3blUIFaH MYy3bIKaHBIH
na ocepi kem Oonubl. Kommnosutop A. OMapoBaHbBIH TEPEeH MYHFa TOIbI OyeHI yaKbIT
KeHIMKep/IiH MOHYMEHTAJJIBIFbIH KYIICHTE TYCKEH.

Kipicrie ochuiaii askTajiraH COH, KOJbIHJA KOC IIEJCK YCTam KeIipiaeH eTinm Oapa
xKarkannaii Oonran AxOana-aktpuca H. Kapabanmunara Hazap aymapambl3. EKi HBIFBI
TYCIHKI, KaOaFbIFbI KATYJIbI, TEPCH OM YCTiH/IC )KYprenaen. Adainan 0achI KeIipaeH Ky pir
o1Ti. Kepepmen AkOasiaHbIH asfbl ayblp eKeHiH OipieH Oaiikaitibl. Coi COTTE, CaxHAHBIH
OpTaChIH/IaFbl KOTEPME allaHKAWJbIH €Ki KalTaJblHIa OThIpFaH KeIIIUIiK EraMaHHBIH
yiingeri Ax0Oanara »kacTallblHaH KeHUT OojraH ToHipOepreHHiH Kaita karajar
XKYPreHi Typalibl KaHKY CO3/1 ecTUMI3. byil apKbUTbl KepyIli OKUFaHbIH OapbIChIHA KaHBIK
OOJIBIIT, TAPTHICTHIH HETi31 Maxab0ar yIITIri skaiblH1a OpOUTIHIH YFBIHA/BI. ¥3bIH COHAp
HappaTUBKe YPHIHOAW OCHIHAAN JOKAIb/I MISHIM apKbUIBI pekuccep 0acThl UACSIChIHAH
aybITKbIMAayFa MYMKIH/IIK aJIFaH.

Keneci caxna Tonipbepren, Akbana, Enaman apaceinma ereni. By kepinic Herisri
KaKTBIFBICTBIH IIMPbIFa TyCyiHe €HOEK eTim, KeHiNnKepyepiiH e3apa KapbhIM-KaTbIHACHIH
aHbIKTayFa OarbITTanFaH. Aaiija, jacTapxaH YCTiHE KOMBbUIFaH LIETEKTEpIl KepreHje
ACTETHKAJIBIK TYPFbIIa CEHIMCI3/IiK TyFaHbl pac. Lllenekrepi caychbuIaThIN HIBIFAPFaH COH
OHBI OMHATY MaHBI3/IbI dpHE, JETCHMEH, OChI TYCThI OacKallia Jia KapacThlpyFa Oonap mMa el
JICTeH OH J1a KbliaH Oepe/i.

AH Kyanmaii kenreH ToHipOepreH-O. JlemecOaeBThIH ajFalllKbl CaxHaJIaH-aK ©3iHe
JIETeH CEHIMIUIIr, ajaObIpTThiFbl Oakikananel. «Capel TyJKich» AxOanackiHblH Emamax
YHiHIH TepiH/e OThIPFaHbIHA bI3achl Oap. ImITeri KbI3bUT KbI3FaHbIN KOUCHIH 0a, aK KyChlHa
KOJIBI JKETIIETeH COH, CO30CH TicTelner, EmaMaHHbIH KBITHIFBIHA THIM, HAMBICHIH JKaHIBIPA
Oactampl. An, YiiHe OabIK ayJalThIH KypaJblH cylipenei kipren Enaman-A. CaTsioanmbt
Kac sxaybl ToHIpOepreH i TOPiHEH KOPIeH/ Ie TIKCIHIN Kaiabl. Aaiiia, CaJIKblH aMaH /1aChIIl,
KYNTi KOHUIIH ce3lipMeyre ThIpbicThl. KapamnaibiM OanbIKIibl Oolica Jla Ka3akbl CaITTaH
aTTamaii 0alcanabpIIBIKIICH KOHAFBIH THIHAAABI. TeK MaKbIpbUIMaraH KOHAFBIH aTTaHIBIPHITT
Typsirt: « TyakiHAl 0acka jkakTaH i3/1e» JIel TICTeHE ceiier, o3iHiH ToHipOepreHre aereH
bI3a-KEriH KEeTKI3eIl.
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Byn caxnama AxOananbiH «Keminm Typ...» AeN CoJi-MoNl may3afaH COH «YH OCHL..»
JIeTeHI 0Te MaHBI3bI CaxHAJBIK 1TiK Oonabl. Homei MeH KyMapibIKThiH OyblHA MacaiFaH
TonipOepren ymriH o yMmiT-Oenri eni. AkOanaHbl neMjeHe anmaca Ja, Emamanra Kykait
KOPCETIT, 631HIH KOKaWBIHIBIFBIH KYPri3reH ToHipOepreH-ONMXaHHbIH OMIIAll TalmKaHBI
Enamanppl KaTraran My3Fa IIBIFaphI a3anTay e/i. bysr MakcarTsl o1 allibIH ajia oiylaMaraH
0oIyBI 1a MYMKiH, Oipak EnaMaHHBIH «My3Fa HIBIKITAHMBI3» JIETeH KaPCHUIBIFBIH KOPTeH IS
Kanaiijia ochbl MaKcarka jkeTyre OekireHi Oalkamabpl. AKTepAiH Kac-KaOarblHAH, alTyMeH
OVIiBIpa TLT KaTybIHAH OCBIHBI OKBIABIK. OCBI MaKCATBIH JKY3€Te achlpy YIIiH oi1 DeaopoBKa
na keneni. K. baticanOeKoBTHIH OpbIH/IAYbIHIAFBI OPBIC OalbIHBIH OCHHECI COTTI IIBIKKAH.
Wmnepuanucrik Ke3Kapachl, OyparaHa XajbIKKa IETreH >KEepKEHIIi KaJam alTKaH op
pemMKachlHaH as3 ecin Typranaaid. baiicanOexoB sxacaran ®enopoB OeiiHeci apKbUIbI
IIEeTeN/ICH KeIil, TUTYJIbIBIK XaIbIKTaH Ja KOl jKaJlaKbl alaThlH KeTIMCEKTepAiH TipiiriH
aifHa KaTteci3 KepeMis.

®denopor-K. baiicandexkoB ToHipOepreH-O. JlenecOaeBThIH MUFBUIBIH OIpJIeH YKTHI.
Enamanra katmaraH My37bIH YCTIHE IIBIFBIN OaibIK ayiaymbl OybIpabl. OChl COTTETi
Enaman-A3amarThIH MIapachi3IbIFRIH, ally-bI3aChIH KOPTEHIE KalFaH eKeyiHiH Ke3aepi
JKaHBIT, paxaTTaHBII TYpPFaHBIH Ja Oaikam oThIpAbIK. AkTep O.JlemecbaeB keilinmkepin
«KYJIBIFBIHA KYPBIK OOMIaMalTBIH» asip eTill emec, Kanaiaa AxOajaHbl KOJFa TYCipyni
KOKCEHTIH 0030anmaHblH KeiimiHae keckinpehai. Cyblk OYHPBIKTHI ecTireH Emaman-A.
CatpI0aip anry-pI3ara OyJbIFBIT, KaHBl OaCchIHA TENTi. AKTEP/IiH acbIFa COMIETI, TeMEKiHi
Oymakrara TapTKaHBIHAH KSHINMKEePiH 1IKi BIPFAFhI 1a OKBUTBIT OTHIPIBL.

Pexxuccep Ttankan aeranpaepiaid Oipi AxOana MeH ToHipOepreHHiH cy OOHbIHIA
Ke3geceTiH kepiHicimeri — manad. On ToHipOepreHHiH JKbUIBUIBIFBI, Mapamnarsbl,
Iopexeci nen KaOpuaanabl. Anramksiaa AkOana-Hasryn maman/sr skepre Tactamn KeTir
KaJaapl 1a, COJACH COH KAWTHINT Opalybl KOpepMeHTe Keeci OepiireH eMmeypiH. YiiHe
KeJIreH COH KyHeyiH >KYMBICKA aTTaHJABIPBIT TYPHI OJaH IIBIKKAH KOJaMTa HiCTeH
KEpKeHir, JOoKchin ToHipOepreHHiH ManaHblH KOJbIHA aJlbIll, eMipeHill, paxaTka 0aTybIH
pexmccep Iyphic KepceTkeH. bynm AxOanaHbiH caHachiMeH EnamanIiki OoJFaHBIMEH,
TaOuraTeIMeH (KaH-AYHHECIMEH, OOMMBICBIMEH) ToHipOepreHMIiKi eKeHIH >XETKi3eTiH
KopkeM Mmeradopa. AKOanaHbIH ap MEH Ce3iM apachlHAarbl apraibIChl OChl CaxHaJaH
Oacray amanel. KeHinkepaiH jxaH-TyHHeci ekire »kapwuinbl. JKyperinjeri eHii rana
KOTBIpJIaHA OacTaraH €CKi JKapaHbIH ay3bl ambuibin, AxOama-Hasrynm perGipciznene
Oacraiinpel. by exi ymaif cesiMIii oTayFa KelreH oKe-IIemeHiH Karai ce3epi Oackanmai
Oosbin eni... Bipak uTkekkeHre aimanran EmamMaHHbIH xa0ap-omiapchi3 KETiM, KaHa
TyFaH IIaKaJakKleH OTKI3reH KOHIICI3 TYHACp oielN jKaHbIH KYJIa3bIThIN KeTTi. AKOama-
Hasryn yHci3, He xKbutamail 1a anmaiiibl, aiikaiinai nqa anmaiiael. TarJpIpbIHBIH HECi O3i...
Kaiirmiek kepexk... JKanaFbI3 ceIpiacsl TeHi3Te 0apy, OFaH KaH-TYHHECIHIeT1 KOMapbUIBICTHI,
KapChUTBIKTHI aiiTy. AxbOanma-Hasryn cy skaramail xypim, >Kyperinzeri KyHohap ce3immai
TYHIIBIKTBIPY YIIIH CyFa Oatrein enyre O0en Oyanbl... JlemiH imriHe TapThin Oip cOT ThIHA
KaliFaH KoK TeHi3ne Axbana-Hasryn e3imen o3i 6ipa3 anbictbl. Kumbiicer3 6aTein ta Oapa
JKaTbIp e, Oipak... EX, eMip MIpKiH TOTTI FOii... [ICHXOIOTHSIIBIK KYpesi COTTi akTpuca
H. KapabanmHa Ka3ak KpI3bIHA TOH IITPUXTAPMEH JKETKI3TeH. ¥ CTaMJIbI, Ce3iMi CalIKBIH.
Wcrepukaiblk xayiji alKalchbl3, allychi3 OpbIHIaabl. Maxa00aTka mesipkereH, 0aKbIT
aHcaraH oWeJNIiH SK3UCTECHIIMATUCTIK THIFBIPBIKTAFbI Xalli THIM asHBIIITHI.
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Ocwinan keiinri ToHipOepreH MeH AkOanaHblH Maxa00aT caxHAachl JCTETHKAJIBIK
JKarbIHAaH Tamaiia memnjred. CaxHa yCTiHAerl TopTOYphIIl KOTepMe ajaHKaiIbl aliHaia
xyripreH ToHipOepreHHIH ic-KUMBUIBI O1p «Kecelrey YpBhIHATBIHBIH Ounaipeai. MyH/aFbl
TOPTOYPBIIITHI AJIEM/II JIOHIEJICK IICHOSP IiH Oparl, ailHAJIbIIT 6Tyl 6MIp MEH ©JIIMHIH TeKe-
tipecin Outmipeni. Kymapnbikka 0o anasiprad ToHiIpOepreH-OMMXaHHBIH KapKbIHIbI
XKYTipici, Kylan-cypiHim »xarca Jia «AkOana» Jern aifaiiai XKyripin, KHIMiH JAKTbIpa
Oacraybl KSHINKEP/IiH MCUXOJOTHSIIBIK ChIHYBIH OlIipe/ti. Al alacKaH eJIIKTiH JaFbIHIal
OOJIBII IIApaChI3ABIKIICH OHBI Kapchl aynraH AkOasia-Ha3rynm apacelHIarbl Ke3zecy Kesi
allIbIl JKYMFaHAaW COTTIK ce3iMIi OactaH KemuTipeai kepepMeHre. TeHI3 aWbIHbIHJA
0achIIIMalTBIH OCBI Oip THIHBIMCBHI3 YCKIPIK e Jie Key-KeyJen KOC FalllbIKThl 0ip-OipiHe
nTepMernen-aK 0aKThl.

KoipmbIMHBIH  Oasly TeMIO-pUTMI KEHINKepjep MCUXOJOTHICHIHA YHUIyre MO
MYMKIHAIK Oeperi. MTKekKeHre aijaibill, KaJblH Kap MEH CapbllIyHAK asi3/ibl bI3Fapra
KapamacTaH jkaH »apbl AkOama yimiiH OapiHe ne Te3reH Emaman-A. CarblOajbIHBIH
MOHOJIOTBI KOPYINICIHE KaXKETTI MOJIIEePAC JKETHCH JKATThl. AKTEp/AiH MHUMHUKACHI,
KO3FaJILIC-OPEKETIH TAaHBIFAHBIMBI30CH alTap OWBIH TYCHajagam KaHa OTHIpABIK. CebeOi,
MY3bIKa aKTEP AAyBICKIMEH TaJaCHII, TYK ecTipTeiai. OChl MOHOJIOTTa KOCBUTFAH (POHIIBIK
My3bIKaHbI MYMKIH/IITTHIIIC a3aiThIN, HEMECE MYJLIEM KoJianbayra Ooap ei.

Criekrakiberi MaHbI3Ibl caxHaHbIH Oipi AkOanaHblH eTiHilIiMeH ToHipOepreHHIH
Cyifey KapTThIH IIaHbIparblHa Kemnipimre kenmyi. bynm perre, akrep Cast Mepekeyiibl
Cyileyal kartay oKeJCH KaparaHjua KaMKOPIIbI PETIHAE KEeCKiHaeHmi. One0u Hyckaaa
KATaJIJIBIFBIMEH €CTe KajFaH OyJl KeHilTKep/AiH ©3TrepreHiH aiTa KeTy KepeKIi3. AT TOHBI
albIObIH anbil KesireH ToHipOepreH-Onuxanapl Cyliey Kapusi Kelrnpe KOHFaH KOK.
Kapcsr ceiinesni, HaMbIChIH TanTaabl. berine Tipi »kaH, TicTi 6aKa Kapchl Kein KepMereH
Tonipbepren-oOnuxan Kapan TypchlH 0a. Cyiiey akcakanapl KaMIIBIHBIH aCThIHA aJlfbl.
Anaiina, ochl TycTa akTep OIMXaH KEHINKepHiH illliH KepHEereH anrybl MEH bI3achIH
[ICUXOJIOTHSUIBIK TYPFbIZA TOJBIKKAHIBI allla ajiMai >kaTThl. BipiHIIiaeH, akTep ©31 KaM-
IIBIHBIH aCThIHA anbIn KaTkaH Cast MepekeyiblH asFaHbl OalKanael. ExiHIIigeH, Kac-
KarbIM COTTE OMHAJATBIH OYJI KOPIHICTE 1IKI apralibiC, aafblIIapTTap TYChl a3 0OJIIbI 14,
AKTEP/IiH MCUXOJIOTHUIBIK TYPFbIZa KEHINMKePiHiH OOMBIHIAFbl ©3rePICTI alllblll KOPCETYTe
MYMKIHIT Kaimaii skaTTbl. COHBIKTaH 0a €KeH OChliaH KeiiHrl ToHipOepreH-OMnXaHHbIH
AxkOana-Hasryaui KaMIIbIHBIH aCThIHA ajaThlH CaXHACBIHBIH J1a JIaJIei, ce0eOl arbpuiMai
Typabl. Bip aceirbicTay KeTKeHCH acep Kauabipaasl. CaxHagarbl op CEKYHATHIH KbIMOAT
eKeHIH aKchl O6i1eMi3. bipak ochIHIail MaHBI3IBI CaXHATAP/IbI THIM KbICKAPTIIaFaH KOH.

TonipOeprenHin AkOananbl 6ac KOK, KO3 KOK cadalarl, eJimMre arnapaTbiH KOpiHiCiHiH
KaXXETTI MeJIIeplie IIBIKNaybIHbIH Tarbl 0ip ce0edi ToHipOeprennin Cyiieyre Kemipim
cypaii OapraH *oHE COHBIH JieOiMeH Kein AkOajgara KOJI JKYMCAWTBIH €Ki KOPIHICTIH
apacbiHga EnaMaHHBIH €Ire opajy CaxXHAaChIHBIH KOpCETUIiN KeTyiHeH. by skepue
KOpEpMEH OKWFaHbIH OIpi3AUIIriHeH albIPbUIbII Kaiaapl. bipak MHCIICHUPOBKaIA CoJiai
JKacaJFaHIIBIKTaH, PeKUCCepre caMak Tycepi ce3cis.

CrieKTaKJIberi €H KYIITI CHMBOJI — 0€CiK. Pexuccep OChbIHBI MBIKTAIl YFBIIL, IIaHbIPAFbI
Kuparan EnamManHBIH opally caxHachklHA THIMII KoiganFraH. KeTepme caxHamarsl KHparaH
Oecik — oTOackl KyiipereH EnamMaHHBIH JKaH-TYHHECIHICTT KYH3€/MiCTI )KETKI3ETIH MBIKThI
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metadopa. Enaman-A.CarbiOanibiHblH OCCIKTI JKOHACW OTBHIPBIT ANUTKAH MOHOJIOTBI
ocepii. OMipaeri JKajaFbI3 KbI3bIFbl — AKOallaZlaH KepPreH OIacChI3[bIFbl ©3CTH OpTereH
Enaman-A3amarThiH Xajl JIOpPMEHCI3. AKTep 63 KeHINKepiHiH KaHIa KUbIHJBIK Kepce e
TICUXOJIOTUSUIBIK TYPFbIIa ChiHOaFaHbIHA Oaca Ha3ap aynapral. byn, acipece, Enaman Men
AxOanaHbIH COHFBI KOLITACY CaXHACHIH/A J]a XKAKChl KOPCETIITeH.

CrieKTakiibie KOPKeMIIK-UICSUTBIK IIEeIIiMAep] JKaFbIHAH YTBIMJIBI TYCTap ©TE KTl
ComapapiH KatapbiHaa AkOanaHbl KapajiaraH TOOBIPIBIH OFaH Cy IIAIIBIN, TOMBIPAKKA
KeMeTiH caxHachl. Ka3akra alThLIaThIH «KapaOeT» JereH Ce3 TIpKeci caxHaja yKaHFbIpa
oitHaThUIa(bl. OCBl KOPIHIC KOPEPMEH/I >KaJIblaJaM3aTThlK KOHTEKCTKE KOTEpreHeH.
XKaparsibic TaM-TymIan naiina 6onraHHaH Oepi ajJaM3aTThIH Hecibeci OOJIFaH TONBIPAK
[IEH CYJIbIH, aralliTbIH TaOWUFU TYPAC KOJJJIAHBUIYbl KOHBLIBIMHBIH acTapblH KajbIHIaTa
tyceni. bip cuMBONIBIH OipHEIe MOHIe He OOJIYHI J1a, KOJIaHbUIFaH PEKBU3UTTEP/IIH KOl
(DYHKIIMOHAJIIBIFBI )KOHE 3aMaHayH KbUIThIparaH MaTepualiiap/ibl Nainaianoaysbl apKbLIbl
peKHCCEp TYPMBICTBIK SJIEMEHTTEPJACH Kaila ajnfaHbl KynrapiblK. COHBIMEH Karap,
TEHI3Ire MIbIKKaH OaJIbIKIIbLIAPIBIH KOPIHICI OKUFaFa SIUKAJBIK KeHIIK OepreH. Pexuccep
AxkOasiaHbIH ©JIIMIHJIC CHMBOJIMEH IICHIKeH. AK KeOSHEKKE OpaHbIIl, ©31H 631 eJ1iMre KUFaH
oliel1 TaFIbIPbl COHBIHA OChLIAM XKETe/Il.

4. Hotuxesep

Makanaa npo3aHbl HHCIICHUPOBKAJIAY/IaFbl )KaHa TOCUIACPIiH 0ap eKeHi alKbIH/IaJIbIII,
FBUIBIMH TYPFbIJIa KapacThIpbULABL. «JleMoHTaxaay», «(QparMeHTTUTiK», «MOTiHAI pe-
KHCCEPIIK OKBLIBIMFA Caid )KYHeey», «posibIepii Kocapiiay Hemece 0ip polibi ekire 6eiry»
T.0. CBIHJIBI TEATPJIbIK ThIH TACUIEP] KOJJAAaHY bIHFabIHA Kapai aBTOpJap KOHBLIBIMIBI
ykaHa OarbITTaFbl OCTAPaMaIIbIK OHIM, «TeaTPJIbIK MOTIH» peTiHae Oarana sl Kasipri tanua
Ka3aKCTaHJIbIK TeaTp yJAepiCiHIe MPO3aHbl CaXHaJay/IblH ThIH OAICTEPl TybIHJAI, COHBIH
HETI31HJe OHEeP YKBIMIAPBIHBIH perepTyapbl caH-allyaH TaKbIPBHIITH KAMTYFa MYMKIHJIIK
aJIbIN OThIPFaHbI alKbIHIAIbI. Ka3ak caxHa eHepi MPpo3alibIK HIbIFapMaiap bl UTEPYIC YIT
KaJamrepliepiniy OypbIHAapbl HazapJaH ThIC KaJII )KYPreH TYBIHABUIAPBIH KOPEPMEHIe
KETKI3y/e 1l e Tanai-Tanail pyxaHu i3ueHicrepre 6apyra KOpKeMIiK MYMKIHAIKTEpi MO
CKEHIH J9JIeNJIe IIBIKThI. ¥JIT TeaTphl YIIIH Ka3ak 9/1eOMeTiHIH MOJI skayhapiapsl ol Jie
Ka30a-KeHil Ke3i OobIn Kana OepeTini pac. dpamaTyprusuiblk KaHa eMec, po3ambl3 OcH
MO33USAMBI3JIBIH Y3IK YATLIEepl opAaiibiM KOpepMEHIMEH KaybIlIbII OTHIPYBI AT ACCEK,
OHJIa Ka3aK TeaTp peKHUccepiiepl aljiblHAa MOJI IIBIFAPMAIIbLIBIK MYMKIHIIKTED MEH
i37eHicTep Oap ekeHi Tanac TyablpMaibl. Kasak mposacel TeaTp/blH pernepTyapblH FaHa
eMec, OHBIH TiJiH, MOHI MEH MaFbIHACBIH, KOPKEM/IIK KyaTblH apTThIPaThIH PyXaHH JIOHOP
Jieyre Heris oap.

5. KopbITBIHABI

Kazipri TaHma ka3ak TearpiiapblHbIH CaXHAChIHJA QJIEMIK OHE YJITTBIK MPO3aJIbIK
HIbIFApMAJIap HETI3IHJEC CIEKTAKIBIACD KoIl KOHbUIBII IKyp. OJapablH KepKEeMJIIK
KYHABUIBIFBI, JKaHa 3aMaHfa call OKbUIBIMJAphl, aWTap WAESAChl Jla CcaH-allyaH.
O. HypnetiicoBtbiH «KaH MEH Tep» TPHJIOTHSICHI HETI3iHJE KOWBUIFAH €Ki CIEKTAKJIb/II
Taj/iay HETi31H/e OJIap/IbIH MHCIICHUPOBKAJIBIK TYPFbIIA, PEXKUCCEPIIIK OKBUIBIM KaFbIHAH
Jia 01p-0ipiHe YKCaMal ThIH/IbIFbIH aHBIKTAIBIK. 1973 xKbLibl ©O. MoMOETOB pe:KUCCYPAChIH 1A
MPO3aJIbIK HIBIFAPMAaHbBIH HET13T1 KeHilkepi pyxaHu Kypeckepre aiiHanran Enaman Oonca,
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air 2022 KbLIbl KapPhIKKA IIBIKKAH CIIEKTAKIb-peMEIKTe OipiHIIl ke3ekke AkOaa OerHecl
TYpAbL. AJFalliKbl KOHbLIbIM/IA Tall TAPTHICHI, Ka3aK JKEPIHE TOHKEPICTIK PYXThIH KEJIiIl,
JKYMBICILIBI TAOBIHBIH KaJIBIITACYbIH KOPCETCE, COHFBICHIHJA ajlacalblpaH 3aMaHIarbl
oHeIIiH TaFrabIpbl, Maxa00ar MeH ap-HaMbIC TAPTHICHIHA TYCKCH JKaHHBIH IICUXOIOTHSLIIBIK
Xan-KyHin cyperreiai. Ocpuraiiiia, Oip NpO3aJibIK INbIFapMa €Ki TYpJi pPEeKUCCEpIIiK
KOHILICIIIIUSIMEH ~CaxXHajaHbil, Oip-OipiH KalTalaMaiThiH, ©3 OCTIHIIE JKeKe-aapa
TYBIHJIBUIAP 0OJIa aJIFaHbIHA KO3 KETKI3/IIK.
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JAI9CTYPII )KOHE NTHHOBAIUAJIBIK KYH/BIJIBIKTAPIbBIH
KOFAMJAT'BI POJIT
(Ourycrik Kazakcran eHipiepi MbIcabIH/I)

Anoamna. bi3 Oy1 Makanana KOFaMBIMBI3AFbl KYHAGNIKTI eMip cypy OapbICBHIHIA KOJNIAHBIN KYPIeH
JIOCTYpIIi JKOHE WHHOBALIMSUIBIK MOJICHHETTIPIMI3 O€H KYHIBUIBIKTAPBIMBI3/BI Capalial, CabICThIPMAJIb
TypFbIa TankbUiaiiMer3. Tammay Oapeichl «Ka3akcTaHHBIH OHTYCTIK OHIpIEpiHAErT JASCTYpIi JKOHE
MHHOBAIMSUIBIK KYHJBUIBIKTAD YACPICTEPIH MOACHM Tajidy» >K00achl asChIHJIA MKYPTi3lUIreH oJleyMeTTiK
3epTTEY[iH HOTWXenepiHe Herisgeneni. JlacTyp MeH I>KaHANIBUIIBIK apakaThIHACHI, MOACHH aJeMIep
apachIHIAFbl AMKBIH YHIECIMAIK ©Te KypJeli ylepicke jkaTaJbl jKOHE OHBIH OPBIHAATYHI KOIl IIapTTapiibl
KaKeT erefi. OTKEHTe opaily, OIIKeHAl SKaHIBIPY, AIHM KalWTa epley, IIamblparaH KYHIBUIBIKTapIIbl
TYreHzaey OesceH/Ii MOJEepHH3alus JKOHe jKammail OaThicTaHABIPY aifiMarbIHAA e3repicTepre YIbIpayaa.
¥ATTBIK MOACHHET OapblHIIA KaNbINTAaCKaH JKyde OonFaHbIMEH, kahaHIaHy asChIHAA OHBIH ©3repicke
YIIBIpaybl, epeKIIeNIriHiH caKTalybl MEH JaMy MYMKIH/IKTepi Ae maiina 6osa Gacraiiapl. KasakTeiy goctypoi
MoJIeHHeTi OaTBICTBIK eMeC KYHbUIBIKTapFa:TYJIFaapablK KaTbIHACTAPABIH TYIHETI3/UIIriHe, dpeKeTTeHyIi
KYHJIBUIBIKTapbIH TYPAaKTBUIBIFBIHA, PYXaHH PETTEYJIIH CaJIMaKTBUIBIFBIHA Heri3uesreH. bByrinri Tanma
Kazakcran PecnyOnmkachlHIaFbl OTOACBUIBIK MOJCHH YPHICTEpIiH KelOip OaFbITTaphl ©3iHIH TaOWFU
OOJIMBICBIHAH AYBITKBIIN, OATBICTHIK YJATLJIEpPTe eNIKTEyre TalmbIHy Oaiikanmanel. by jkac yprnakThIH YITTHIK
TaJIFaMbIH JICIpeTe i, YITTHI JOCTYPIIi TOJI MOACHUETTEeH OipTe-0ipTe bIFBICTHIPa anaabl. OChIHAAN eMKTEeyIITiK
VITTBIK MOJEHHETKE, dCipece >KacTapiblH CaHa-OOJMBICBIHA, KEpi dCep €TeMdi, VITTHIK TOPOHMENTIKTIH
9THKAa — JCTETHKAJIBIK MaHBI3bI KeMui. Makanana, »kahannany OapbIChIHIa ©3repicTepre YIIbIpar XKaTKaH
JIOCTYPIIEPIMI3IiH YIT OoNamarsiHa JKOHE XaIIBIKTBIH QJIEYMETTIK JKaFJailblHa THTI3€TiH dCepiHe capanTaMa
xacaiazbl. Kasipri qamyIisl KoFamia J9CTYpIli )KOHE MHHOBAILMSUIBIK MOJICHHETTIH TpobiieMaapsl epeKiie
OpBIH anafsl. J{ocTypii skoHE MHHOBAIMSUIBIK MOICHHUETTIH YHIeCIMALIIT, Oip JKarblHAH JAaMYyIBIH, CKiHIII
XKaFbIHAaH KOFaM YIIiH YaKbITIIEH TEKCEPUIreH ©H MaHBI3/bl KYHIBUIBIKTAPAbl CAKTAyAblH Kemili OoJbIn
TabbuTaAbL. JIoCTYpIIi MOJACHUETIMI3IH afaM eMipiHe MaHbBI3IbUIBIFBI JKOHE OJapIbIH OPHBIH 0ACHII JKaTKaH
WHHOBAIMSUIBIK MOJICHUETTIPIMI3IH apachIHIarbl OaillaHBICTapAbl 3epTTey MaHBI3IBUIBIFBI TYBIHIAYAA.
Maxkanana Oyir Macerne A9CTYpPIIl HETi3aep/i cakTay YITTBHIK OipereiiliKTi caKTayablH KaXXeTTi MapThl OB
TaOBUIATBIH KOIIYITTHI KOFAM KOHTEKCTIH/IE KAPAaCThIPBLIA/IBL.

Anzoic: Foeutreivu Makama Kaszakcran PecmyOnukacel FeuibIM KoHE JKOFapbl OLTIM MHHHUCTPIITiHIH
Foubiv komuTeTi Kapxkbutanabiprad. Ipant AP19677146. «KazakcTaHHBIH OHTYCTIK OHIPIHIET! STHUKAJIBIK
a3MIBIIBIKTAPABIH YITTHIK OlpereiiyieHy ynaepicTepiH KpoCc-MaICHH KSHE aKCHONOTHSIIBIK TalAay» FhUIBIMU
»k00ackI asChIH/A TaHBIH/AIIbL.

Kinm ce30ep: JlocTypriep, THHOBAIMSUIAP, KOIIYITTH KOFaM, QJICyMETTIK-MO/ICHHU JaMy, YITTHIK Oipereiik,
TYJIFAHBI KaJIBIITACTHIPY.
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Poab TpaaguiMOHHBIX M HHHOBAIIMOHHBIX EHHOCTEH B 001ecTBe
(1a npumepe peruonoB lOxnoro Kazaxcrana)

Annomayusa. B 5To# cTaThe MBI POAHAIM3UPYEM H COITOCTABHM HAITy TPAJHIHOHHYIO U HHHOBAIIMOHHYIO
KyJIBTYpY U [IEHHOCTH, KOTOPBIE MBI HCIIOJIb3yeM B IIOBCEHEBHOIT )KM3HH HAIIIETO 00IIECTBa. X0/ aHaIN3a OCHO-
BBIBACTCSI HA PE3y/bTaTax COLMOJIOTMUYECKOrO HCCIIEA0BaHNs, IPOBEAECHHOIO B PaMKax MpoekTa» KymbsTypHbIH
aHaNM3 MPOIIECCOB TPAANIHOHHBIX M MHHOBAIIMOHHBIX IIEHHOCTEH B IOKHBIX perroHax Kazaxcrana». CooTHO-
LIEHHE TPAAUIUNA U HOBU3HBI, YETKAsl TAPMOHMS MEXKIY KyJIBTYPHBIMH MUPAaMH OTHOCATCS K OYEHb CIIOXKHOMY
MIPOLIECCY, M €TO BBIMOIHEHNE TpebyeT OONbINNX ycnoBuid. Bo3BpallieHne B MPOIIOE, Pa3KUIaHUE yracaHus,
PETHUTHO3HOE BO3POXKICHNE, MHBEHTAPU3AIMS Pa30pOCaHHBIX IEHHOCTEH MPETepIeBaroT M3MEHEHHS B 30HE aK-
TUBHOM MOJIEpHM3AllMU U MaccoBOM BecTepHM3anuu. HecMoTps Ha To, YTO HalMOHAJbHAs KYJIBTYpa SIBISETCA
HauboJsiee yCTOsIBILIEHCS CHCTEMOit, Ha (JOHE II0OATM3ALMH HAYMHAIOT MOSBISTHCS BOSMOXKHOCTH ee TpaHchop-
Malli1, COXPaHEHHs! CTIenn(UKN 1 pa3BuTHs. Kazaxckas TpaauIllOHHAs KyIbTypa Oa3upyeTcst Ha He3amaaHbIX
LICHHOCTSIX: NIEPBOCTEIICHHOCTH MEJIMUHOCTHBIX OTHOILCHUIH, CTAOMIBHOCTU ACHCTBYIOLIMX LIEHHOCTEH, cepb-
€3HOCTH TyXOBHOI1 perymsnun. Ha ceronHsHuii 1eHb HEKOTOpPBIE HAMTPaBIEHNS CEMEHHBIX KYIBTYPHBIX TEH/IEH-
it B Pecrry6nmke KazaxcraHn OTKIIOHSIIOTCSI OT CBOCH MPHPOJHON MJICHTUYHOCTH M CTPEMSITCS TTOAPAXKaTh 3a-
TaJHBIM 00pa3siam. ITo ocnadiseT HalMOHAIBHBIE BKYChI MOJIOJIOTO MTOKOJICHHST, MOYKET MTOCTEIIEHHO BBITECHUTh
HAIMIO U3 TPaJUIIMOHHON Ky/IbTYPbl KOPEHHBIX HapOAOB. Takoe MoapakaHue HEraTUBHO BIMSAET HAa HAI[OHAIb-
HYIO KYJIBTYpY, OCOOCHHO Ha CO3HAaHHE MOJOIEXKH, CHIDKACTCSI ITHKO-ICTETHIECKOE 3HAaYCHNE HAIIMOHAIEHOTO
BOCIIUTaHUA. B cTaTbe MpOBOIUTCS aHAIM3 BIUSHUS HAIUMX TPAAULMH, KOTOpble NPeTepHeBarOT U3MEHEHUS B
xo7ie Tobanu3anuy, Ha OyayIiee HalliK U COLHAIbHOE MOJIOKEHNE HAaCeIeHHUsI. B coBpeMeHHOM pa3BUBAIOIIEMCS
obmecTBe 0c000€ MECTO 3aHUMAIOT TIPOOJIEMBI TPAIUIIIOHHON 1 MHHOBAIIMOHHOH KyJIBTYpHI. ['apMOHMS Tpagu-
IIMOHHON U MHHOBALIMOHHOM KYJIBTYPBbI, C OJJHOW CTOPOHBI, SBJISICTCSI FAPAHTOM Pa3BUTHS, C APYTrOH-COXPaHEHUS
Ba)KHEUIINX IEHHOCTEH, MPOBEPEHHBIX BpeMEHeM JUTs o0miecTBa. Bo3pacTaeT 3HaueHHE TPaAUIIHOHHON KYJBTY-
PBI A7 KU3HU YEJIOBEKA U BAXKHOCTh M3YUCHUS CBA3CH MEK/y Halllell HHHOBAIIMOHHOM KylbTypol, KOTopas ux
3aMeHseT. B cTarhe 3TOT BONPOC paccMaTprBaeTCsi B KOHTEKCTE MHOTOHAIMOHAIBHOTO OOIIECTBA, I7Ie COXpaHe-
HHE TPaJHIHOHHBIX OCHOB SBISETCSI HEOOXOMMBIM YCIIOBHEM COXPAHEHNS HAIIMOHATEHOH HAEHTHIHOCTH.

Bnazooapnocmu: Hay4nas crares npopuHaHcHpoBaHa KoMureroM Hayknm MUHHCTEPCTBA HAYKU U BBIC-
mero obpazoBanus PecryOomuku Kazaxcran. ['paHT moarorosieH B paMkax HayqHOro mpoekta AP19677146.
«KPOCC-KYIBTYPHBIH M aKCHOJIOTHUECKHH aHalM3 MpOIECCOB HAI[MOHANBHON WASHTUIHOCTH STHUYECKHUX
MEHBIINHCTB B I0)KHOM pernone Kasaxcrana».

Knroueswvie cnosa: Tpaaunuy, THHOBAIMK, MHOTOHAIIMOHAIFHOE OOIIECTBO, CONMOKYIIBTYPHOE pa3BHUTHE,
HaMOHATbHAS HICHTHIHOCTH, (JOPMHUPOBAHHE THIHOCTH.
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The role of traditional and innovative values in society
(on the example of the regions of South Kazakhstan)

Abstract. In this article we will analyze and compare our traditional and innovative culture and the values
that we use in the daily life of our society. The course of the analysis is based on the results of a sociological study
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conducted within the framework of the project «Cultural analysis of the processes of traditional and innovative
values in the southern regions of Kazakhstan». The ratio of tradition and novelty, a clear harmony between
the cultural worlds belong to a very complex process, and its implementation requires great conditions. The
return to the past, the incitement of extinction, religious revival, inventory of scattered values are undergoing
changes in the zone of active modernization and mass Westernization. Despite the fact that national culture is
the most well-established system, against the background of globalization, opportunities for its transformation,
preservation of specificity and development are beginning to appear. Kazakh traditional culture is based on non-
Western values: the primacy of interpersonal relations, the stability of existing values, the seriousness of spiritual
regulation. To date, some areas of family cultural trends in the Republic of Kazakhstan deviate from their
natural identity and seek to imitate Western models. This weakens the national tastes of the younger generation,
may gradually displace the nation from the traditional culture of indigenous peoples. Such imitation negatively
affects the national culture, especially the consciousness of young people, the ethical and aesthetic significance
of national education decreases. The article analyzes the impact of our traditions, which are undergoing changes
in the course of globalization, on the future of the nation and the social situation of the population. In today’s
developing society, the problems of traditional and innovative culture occupy a special place. The harmony of
traditional and innovative culture, on the one hand, is a guarantee of development, on the other -the preservation
of the most important values, time-tested for society. The importance of traditional culture for human life is
increasing and the importance of studying the links between our innovative culture, which replaces them.
The article considers this issue in the context of a multinational society, where the preservation of traditional
foundations is a necessary condition for the preservation of national identity.

Acknowledgments: The scientific article was funded by the Science Committee of the Ministry of Science
and Higher Education of the Republic of Kazakhstan. The grant was prepared within the framework of the
scientific project AP19677146 «Cross-cultural and axiological analysis of the processes of national identity of
ethnic minorities in the southern region of Kazakhstan».

Keywords: traditions, innovations, multinational society, socio-cultural development, national identity,
personality formation.

1. Kipicne

Kazipri MmosmeHHeTTaHy FbUIBIMBIHAA MOJISHHETTIH YII HETi3ri TYKBIPHIMIAMAaChI
KEHIHEH TapaiJibl: MexXHON02UsIbIK (MOJICHHET KOFaMIbIK OMIPIIH OHJIIpici MeH Ke0eri-
HiH Oenruti Oip JeHreil TYpFhICBIHAH KapacThIPbUIAJbI); OenceHOinix (MOJICHHET OYKLI
KOFaMmJla KOpIHETIH ajlaM OMIpIiHiH ToCiIl MEeH HOTHMXKECI PEeTiHIEe KOpiHei); KYHObLLIbIK
(aKcHOJIOTHSIIBIK) (MOJICHHET OOPBIIITHIH KaH Ak /1a Oip ujeanbl peTiHae 0ap KoHe HaKThI
HOpCere KOJI JKETKi3y, icke achipy) YKammbl, Oyi1 yreiMaap O0ip — OipiHe Kapchl eMec JKoHE
MoHI O0MBIHIIA Jja Oanama eMec.

XX FachIpJIbIH asFbIHIA QIEM/IIK MOJCHUCTTEPIH MHTErpaIysl MpoIecTepl Te3 JaMu
Oacranel. bip »xarbiHaH, xahaHJaHyIBIH, MOJEHH OIPTEKTLTIKTIH 9CEpiHEH IoCTYpIi
MOJICHUETTEP/IIH JKOUBLUTYbl OalKaia/bl, aj CKIHIII KaFbIHAH, dPTYPJi MOJIECHUCTTEPIIiH
TaChIMaJJIay IbUTAPBIHBIH OafIaHbIChI, OJIAPIBIH MOJICHH MOTU(OHUICH OaiKaiabl, Oy,
KepiCiHille, eri3 KYHIbUIBIKTap bl KAObUIIAyFa bIKIIAJ STE/Il.

Arar aiiTKaHz1a, MOJICHHETAPAIIBIK ©3apa iC-KUMBbLI MPOOJIeMaapbIHbIH TYTAC KEIIeH]
naija OOJIbl: TPAHCKYIBTYPAIM3M, MOJCHHU IUTIOpAIM3M, MOJICHHUET TUIICPIH aynapy,
OPKEHUETTEP KAKThIFbICHI. Ka3ipri ajeM1ik KOFaMIaCThIK KOIIMOICHUETTIIIKKE YMTBUIAIbI,
OJ1 YIIIiH 0acKa MOJICHU MOJISNIBEP/Ii TYCIHY/II KaKeT €TeTiH 0acKachblHa AYPHIC KO3Kapac
KaJIBINTACTBIPY KaXKeET.

JKanrmbl, KYHIBUIBIK JEreHIMI3 OOBEKTIHIH JKaFbIMIBl HEMECE JKaFbIMChI3 JKaKTapblH
OUTIIpeTiH QJIEYMETTIK TaHBIMJIBIK VFBIM. PyXaHW KYHIBUIBIKTapFa KOFaMIaFbl OW-

Ne3, 80 vol, 2023 | "Keruen” M.O. Auezov Institute of Literature and Art 237



"KepyeH" Fol1bimu dicypHaavt Ne3, 80-mom, 2023 ISSN: 2078-8134 [ elSSN: 2790-7066

Jlay MeH Oarayiay, MakcaT >KOHE OFaH JKCTYIIH JKOJIaphl, Koramja Oackapy MEH OHa
Ke3JIeCeTiH TypJsi HOpManap kartanbl. KyHABUIBIKTAp *Kajllbl eMmipre, eHOCKTiH TypJiepi
MEH aJiaM iC-KbI3METIiHIH cajaiapblHa, eMipiHiH MoHiHe T.0. Oara Oepy KaThIHACBIHAH
Typanel. Expemnie, xeke agaMm Aa, VAT Ta ©31H KOpIIaraH 3aTTHIK JKOHE PyXaHH QIeM/Ii
KYH/BUIBIKTBIIBIK TYPFhICHIHAH Oaranaiinbl. JKorapbina aWThLIFAHAAPABIH TaHBIMJIBIK
TYpFBIJIaH ajFaHja «OOJIMBIC» JIeN arajaThlH YFBIMHBIH MOHIH Kypaiael. Eximizmin
CTpaTEeTUACHIHIA OJIEM aybIp JYHHETAHBIMJIBIK KOHE KYHJIBUIBIK JaFAapbICThl OacTaH
KEIIIpiIl OTBIPFaH/IBIFbl ODKEHUETTEP KAKTHIFBICHI, TAPUXTHIH aKbIPHI, MYJIBTHMOICHUETTIH
KYHpeyIHmKapUsIaiTeIH YHACPAIH KU1 €CTUIETIHAIr, COHABIKTAH JKbUIAap OOWBI ChIHHAH
OTKCH KYHIBUIBIKTAPBIMBI3IBI KOPFaybIH MaHBI3ABUIBIFEl aThutFal («Kazakctaun-2050»
Crpareruschbl KaJabllITACKaH MEMJICKETTIH aHa casiCl OaFrbIThl). JKallibl, YITTHIH pyXaHU
OOJIMBICHI YJITKA TOH KYHIBUIBIKTApAaH Typasl. O Ti, i, iH, OHep, OLTiM MEH FhIIBIM,
OZIET — FYPBIM, CaNT — CaybIK, CHOEKKE JIereH KaThIC, KOFAMHBIH JKeKe MYIIeNepiHiH Kay-
aMKepIILUIITri )KoHEe 63 MYMKIHAIKTEpi MEH Iamanapbia 6aramaaynapel. Kaszipri sxkahannany
3aMaHBIHJIA a3aT OM, OOJIalIaKKa JereH CeHIM, YITTBIK MYIJIC, PyX II€H HAMbIC, bIHThIMAK,
Oocekere KaOIIeTTITIKCUSIKTBI carmaiapchi3 YITTHIK KYHIBUIBIKTAP/BI CaKTay 1a, Kopray J1a
JKOHE ecesiey e MYMKIH eMec.

KyHIbmbIkTapap! KyJIpIpaTiay/a sKeprilikTi, pecyOmuKalbIK JeHTeieperi aknapar
Kypajiiap MeH Mep3iMi Oacraces i Je anaThiH OpHBI 30P.

Bip ke3ne «m1ocTypaiH 03BIFBI 0ap, TO3BIFEI 0ap» JETeH TaKbIPHINITA Makanaizap Oacma
OerTepiHae Kapblk KopreH OonareiH (AHcarOaeBa, 2017: 3). O3bIFel O6ap JIEreH YFBIMFA
KOFaM JlaMybIHa KeJIepri KeNTIPMEUTIH KeHOip ofeT-FyphInTap *KaraTelH. MaceseH, yJIKeH
Kicire i3eT kepceTin caiem Oepy, Co3iH Oenmey, OTipiK, MaKTaHIIAKTBHIKTHI KoJijamay,
orOachiHBIH Oepekerni OOybl, apajachlll JKYPreHJepMEeH TYPBIC KapbIM-KaThbIHAC JKa-
cay, T.0. MocelneH, Ka3ipri ke3je OeleH ajFaH «TeHIep MaTW», «TYPJi-TYCTi WKEmTepy,
«XEIUTOyuH», «0an ailbl», «KBI3ABIH KOJBIH Ti3epien cypay», «hens party (IeBHYHUK )y,
«TOPT YpJliey», «ohendiH OocaHyblHa KyHeyiHIH cepikrec OOJBII KaTBICYbD» CHIHJBI
WHHOBAIMSJIBIK KYH/IBUTBIKTAPFA HET13/IeNTeH OipHeIe )KaHalaH CHIeH JI9CTYpIiepimis 0ap.
Byn xaHa moctypnepain OapibIFbl Iepilik OTOACHIHBIH BIHTHIMAKTACTHIFBI MEH OipIliTiHe,
0TOACKIHBIH OepeKeCiH KAIbINTaCTRIpYFa HETi3 OOMbI Kenemi. Amaiina, Oyi1 kaHagaH eH-
TeH J9CTYpiepimi3 0i31iH OypbIHHAH Keje KaTKaH KeWOip A9CTYpiepiMi3ii YMBITTHIPYBI
MYMKiH. MoceneH, Ka3akTblH OypbhIHHAH KeJie »KaTKaH, Oipak, Kas3ip YMbITbUIbI Oapa
JKaTKaH JOCTYPIEPiHiH Oipi «Kypcak TOHIBIH» OpHBIHA «TEHAEp MaTW» CHSKTHl baTel-
CTaH KeNTeH MOCTYp Oacwim oThIp. MyHIal >KaHaTaH €HTEH >KaHalla AOCTYpiep, Kasipri
Ke3Jle MHHOBAIMSIIBIK KYHIBUIBIKTAPBIMBI3IbI TOJBIKTHIPBINT OThIp. Onaii nedTiH cebde-
0imi3, OyJ1 KaHallaH SHIeH IICTYpJeple auamiap apachlHIaFbl KapbIM-KaThbIHACTapFa
ocep ereyne. by xxaHa JocTypiiep OTOACBUIBIK, TYBICTBIK, TOCTHIK KapbIM-KaThIHACTAFbI
aJaMTepIIUTiK, OayBIPMAIBIK CHSAKTHI KYHIBUTBIKTAPIBI JaMBITYFa HETI3ACITCH AT aifTa
asaMbI3. MBICalbl, «TeHJIep MaTW» JSCTYpi Ooamiak CoOUIiH JKbIHBICHIH aHBIKTayFa He-
Ti3/IeITeH, all TYPJi-TYCTi KeIITep JKaKbIHIap apachlHIaFbl KAPhIM-KATHIHACTHI HBIFAHUTYFa,
ep aJlaMHBIH OOCaHy IpOIleCiHe KaThICYbl OTOACKIHA JIET€H KAMKOPIIBIKTHIH, OIpIIKTiH He-
Ti31 peTiHae KOJTaHBUTBII JKYPIeH JKaHalla JOCTypiiep OOJBIT TaObLIaabl. byt skaHamaH
SHI'CH JIaCTYpJiep KoOiHece 3aMaHayu oTOachuIap/ia KeHiHeH Koyiay Tadyaa. bis xyprisreH
3epTTEY HOTHXKeNepi OyJI Te3UCTI pacTarr OTeIp (4-KecTe).
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ConbIMeH Karap, OypbIHHAH KeJie KaTKaH JJeT-FyphINTap ilIiHAEC KyHI ©TKEH, Kep-
TapTHaBIK POJI aTKaparblH ASCTYpiep ne Oap. bip 3amMaHna Kazak apacblHla KbI3 ajblll,
YillleHy YIIIH «KaJIbIH Mai» Tejey TopTioi Oonran. COHBIH HOTHXKECIHJE, OalIBIFBI MO
ajiamyap eKi-ym ofesiiH YCTiHe TaHaal, Kac KbI3Fa YillieHy Koeci opbiH anFad. OcblFaH
opail «KbI3 aJIbIIl Kallly» Kojieci naia 6osapl. bactankel ke3zie, eki xac OipiH Oipi YHATHIII,
Oipak KaJblH MaJ Tejeyre Iamachkl OOJMaraH jkarjaina opbiH anraH. bipak, kedin Oy
OacramMa KbI3/Ibl 30PJIBIKIICH, EPIKCI3 aJIbIN KAIllaThIH jKaMaH 9JIeTKe aiHasIbl. 1917 Kbliibl
Ka3ak JKepiHJe maiyia OojFaH «AJianny MapTUAChl diesl TeHJIriHe OaiIaHBICThI «KAJIbIH
MaJIFa», «KbI3 aJbIll KalllyFa» ajfaml ThIAbIM caijbl. byl ofeTTi ycTaHraHIapabl KeHec
KOFaMBbIH/1a /12 3aHMEH Ka3alaliThIH.

JKanmel, «mactyp» nereHimiz He? Erep Oip Hopce kalTaynali Oepce, XallblK OFaH
JaFablUIaHCca, Ol CalTKa aiHanaabl. JlocTyp JereHiMi3 MiHe CoJl, YHPEHIIIKTI 91eT OOJbII
TaOBLIA/IbI.

Kaszipri Tanma, eaiMi3aiH oJeMre albIKThIFbl KCHEHI'eH CaiiblH, MHTEPHET TEXHOJIOIH-
sUIapbl MEH YKaHa MeJa TEXHOJIOTHsJIap aJlaMIap/IblH OMip CaJIThIH ©3repTTi, )kahaHiaHy
mpolieci TepeHaen TYCTi, el IKOHOMHKAChl MEH KOFaMbl TEPEH ©3repicTepre YIIbIpajbl,
OpTYpPAi uaesnIap MEH MOACHUETTEPAiH aJMacybl MEH KaKTBIFBICHI, KYHIBUIBIKTAPIIbIH
KaKTBIFBICBI MCH MHTETPALMSCH KyIeie TycTi. Ka3ipri ke3/ie HHTepHeT oJieMi aHaFypIIbIM
KapKbIHJIbI JIaMBINT KeJiedi, OYJI KaJllbl JKYPTIIBUIBIKTBIH, 9Cipece Jac YPHaKThIH
CaHACBIHBIH KaJIBIIITACybIHA MaHBI3IbI ocep erel. Ochuiaiiina, HHTEpHET Adyipi aschiHaa
TapUXTaH Mypara KaJFaH MOJICHUCTTIH Ka3ipri KeHICTIr Kaiai naiianany KepeKTiri Typa-
JIbl TEOPHUSUIBIK )KOHE TPAKTHKAJIBIK CYPAK 911 JIe KeH Hazap ay/lapaibl )koHe Ka3ipri yakbpITTa
OiimM OepydiH THIMALUIITIH apTThIPy YLIIH epeKine MoHre ue. bi3miH MopeHueTiMizin Ta-
MBIPbI TEPEH JKOHE OpacaH 30p pyXaHH KyIii 0ap YJITTBIH JaMy MPOIECIHIC KaJIbINTACHIII,
JaMUIBL.

Bi3niH KoFaMbIMBI3Ia MOJICHUETTIH CPEKIICICHIN, e3repicTepre YIbipaybl OclieH
anbin keneai. byHbIH cebentepi eTe Korl. MbIcabl, eiMI3IIH dJIEMIIK KaybIMIaCTHIKTAFbl
MeMIIEKETTEpMEH OalJIaHbIChl, HHTEPHET KETICIHET TYPJIi POIUKTEP MEH KBI3BIKTHI CaJIT-
JOCTPYPIIEp, JKaJIbIFa OPTaK MOJICHU epexenep, OaThICTHIK 3aMaHayl YITiIepre enikTey,
HICTEJIIIK Telecepruaiap, MeT elAeH OUTIM allblll KeNreHAep, TOW YHBIMIACTBHIPYIIbI
OpTaJIBIKTAp oHE T.0. dakropiap oacep eryne.COHABIKTAH J1a, MOJICHU KYHJBUIBIKTAPbI
e3re eIIepIiH KYHABUIBIKTaPBIMEH apajacThipMai, cakTan Kajly MaHbI3ABUIBIFBI apTy/a.
By sxeHinze xKypriziired 3eprreyiepie a3 emec. Kazakcranua KYHABUIBIKTAP MACEIECiH
tangay (GuiaocousIIBIK TYpFBIAA TOYENCI3IIK allFaH Ke3eHHEH epekiie MoH Oepiie
Oacranpl. KyHapuielk Maceneci eHOekrepae (QUIOCOQUSIIBIK TYPFbIAA KapacThIPHLIIbL.
Kynnembikrapapy, — GuIocOQUsUIBIK — TaOWFATBIH — aHBIKTAyAa — IIBIFApMAIIBUIBIKTBIH
Oaiina-upicThiprad ranbivaap A.X. KaceivkanoB (1991), K.O. O6imes (2002), M.3.
Mzoror (2014), A.K. Kaca6ek (1998), A.b. Kamsrme (2011), A.I. Kocuaenko (2016),
I'I. Conosnenra (2010), C. Hypmyparos (2020) 6osbin TaObLIaIbL.

2. MarepuaJjgap MeH dicTep

2.1 3eprrey aaicTepi

Bacrankp! aknapartsl sxunay OHTYCTiK OHIp/ai KypaiTeiH Kpi3butopaa, TypkicTan, XKam-
obu1, XKeticy, AnMarbl 00abIcTapbl MeH AnMarthl, [LIBIMKEHT KaianapblHaa OHJIANH — cay-
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anmnama Google Forms (n = 1999) muiatrdopmaceiaa 2023 sKbUIIBIH MaMbIp, MayChIM aiiia-
priHIa 597 anamra Kyprizuni. 3eprrey 0akpiiay OipIiKTepiH ipiKTeyIiH KBOTAIBIK /IiCiIMEH
KeIl carblibl CTpaTH(UKAIMIIAHFAH YJTIHI KOIIaHabl. 95% CEeHIMIUIIK BIKTUMAJIBIFBI
Oap ipikrey Karemiri = 5%-aan acnaipl. Ipikreme Kasakcranubiy 18 jxacTaH ackaH epe-
CEeK TYPFBIHJIAPBIH TYPFBUIBIKTHI )KEPi, e/l MEKEHHIH OKIMIIIIK — ayMaKThIK MopTeOec,
PECTIOHJICHTTIH KBIHBICHI, JKachl Oenrinepi OoibiHIIA KepceTTi. Cayannamana OHTYCTIK
KazakcraH TYpFBIHAAPBIHBIH ASCTYPIII Ka3aK MOJCHHUETIHIH jkahaHllaHy KaraalbIHIaFrbl
e3repy JIMHAMHUKACHIH, Ka3ipri KOFaMHbBIH 9JICYMETTIK — MOJICHH JKafIalibIHIaFbl TYJIFAHBIH
©31H — 631 aHBIKTAYbI JKOHE 0TOACHUIBIK KYHIBUIBIKTAD JKYHECIHIH 9KOHOMHUKAJIBIK MAHbI3bIH
YKOHE YITTBIK IICUXOJIOTHSIA 9JIi CAKTaJIFaH Kepi o/IeTTEePIiH aHBIKTAIYbIH Oaraiay OOHbIH-
a cypakrap KaMThULIbL. JlepexTep TakbIphIITApIbl KYPY YIIIH YKOJBIK KOJATAY apKbLiIbl
TaJlaHabl.

2.2 MarepuaJra cunarrama

WHcTuTyTTap MEH enaepaiH Oojamarbl OJapIblH MOACHH KYHIBUIBIKTAphl MEH
MypallapblH CaKTayFa, KOMBUIBII KeTyJICH KOpFayFa jkoHe Oelicyre OaijaHbICThI EKEHi
Oenrim. MHCTUTYTTBI KOJIAWTBIH €H HETI3r1 3JIEMEHTTEp — OJI JOCTYPJi KYH/IBUIBIKTAp,
COHJIali-aK, KYHIBUIBIKTAP/IbI CAKTAY YIIiH YCTaHATBIH HOpMaJap, TAPUXTAP MEH MOJCHU
OaiimanpicTap OosbIll TaObUIaABl. MojeHH OaiylaHbICTAPbl KAJIBINITACTBIPY KE31H]IE
KOMMYHUKAIIWs, ©3apa OpPEeKETTecy KOHE aKlapaT ajMacy IMpoleci THIMII OOIybl JKoHE
OHBI OapIbIFbl KaObLIIAybl Kepek (Anam-TposiH xoHe T. 6., 2021: 598), eiiTkeni 613 Oip-
OipimMi30eH oHriMelecy JKOHE COMIIeCY apKbLIbl MOJCHUETTI KalbITACThIPa allaMbl3, OIl
QJIEYMETTIK TOPTINTE, YibIM/a HEMECE KapbhIM-KaThIHACTA OPBIH aJIybl MYMKiH (XEHIPUT,
2018) xoHe acipece 0i31H HHTEPHETKE TAYEJIl I9yip/ie KacTap YIIiH MOJICHH ic-1apaap,
aKnapar ajMacy eTe KOrapbl bIKnaln etyl MyMkin (Xacrunrce, 2018). IHTepHET Fachipsl —
Me3rijIii aKnaparThiK Facelp aen araigansl (Huymau, 2020), MmyHaa OapiblFbl HHTEPHETKE
OaiislaHbICTHI OOJIMaca Jla, OFaH TAOYeJAUIIK OachIMabIFbl Oaiikanael. Ce0ebl, KoramIarbl
HUQpIaHabIpy KyH caHar AaMbin keneai. Ochl FalaMTOPAbIH MYMKIHIIUTIKTEpi MEH 3USTH-
JIbl TYCTApPbIH KOTITEI'CH FajbIMIap 3epTTeI Keiedl. Mpicanbl barbic enepiHiH FaibiMaapbl
C.Bpaman, A.Ilpoccep, K.PobuHcoH xoHe T.0. FambIMaap HHTEPHET JKENICiHIH agaM Oara-
ChIHA THTI3€TIH Mai1ackl MEH 3apa0blH XKaH — )KaKThl 36PTTEICH.

Sabatini, F. (Sabatini, 2012: 120) e3 3epTTeynepinie TeieAuaapAblH KOFaM/IbIK MiKipre
aca acep eTe aIMaWThIHIBIFBIH KapacTeipraH. Ce0ebi, skac OybIHHBIH TEJIEAUIAP apKbLIBI
OepineTiH TaHBIMABIK OarfapiaMaiapAbl MYJIEM KapaMaWThIHIBIFBIH €CKEpCeK, Oyl
MIKIPAIH OPBIHIBI €KeHIH MOMbIHAaWMBbI3. JKacrap Kasip MHTEPHET JKeJiCl apKbUIbl J1a
TaHBIM/IBIK OaFaapiiaMasapbl, BUICOPOIUKTEPAl KapaMalThIHbl Oerii, TinTi OLTiM any
YIIiHe KOJIaHATHIH JKAacTap/blH CaHbl Kom emec. byl e3 Ke3erinie, 3epIreyli Kaker
CTETIH KOHE OTOACBLIBIK eMipJe Kol KeHiI 0eiyll KaKeT eTeTiH MaJiesiep OOJIbI Ta-
ObUTa/bl. ¥JTTHIH YJITTHIK CaHA-CE3IMIH JKAHFBIPTY JKOHE OHbI JKaH-)KaKThl JJAMBITY aca
MaHbI3/1bl. JKahaHiaHy 3aMaHbIHIAFbl YPIIAK TOpOUEC ©Te YJIKEH Macee, ce0edl, oCKeleH
yprak Oi3/iH J9CTYPJIi KYHIBUIBIKTAPbIMBI3/bI KEJIECI YPIIaKKa KETKI3yIii OybIH.

lanmuBan men Cpaiit (Gallivan, 2005: 297) «akmaparThIK KyHelep calachblHIarbl
MOJICHH 3ePTTEY/ICPAiH KON HIH Heri31H/e )KaTKaH 0ip TYpaKThl 00JKaM, MOJICHUETTIH
©3repPMEUTIHIH JKOHE ©3repicCi3 KaJIaThIHBIH KepceTeai» jer arar oTTi. Keicka Mep3iMai
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yaKbITTa MOJICHUETTEp alTapibikTaii TypakThl Oojica aa (Pliskin, 1993: 195), monenu
e3repicTep XaJbIKapaliblK OyKapajblK aknapaT Kypaigapbl, ”MMHUTPALHS, TEXHOIOTHSLIIBIK
JKOHE OJIEYMETTIK MOJECJBICP CHSKTHI Oacka Mocenenep >KUBIHTBHIFbIHAH TYybIHIAM-
nel (Dopa, 2003: 122). Canexan xoHe Oackanap (Salehan, 2018: 726) xahanganyasiH
QJICYMETTIK — MOJICHU OoJiatarbl OYKLT JieMIeri MOJICHH KYHIBUIBIKTAP MEH MypajiapblH
Y3IKCi3 KeTiTyiH MOWBIHIAWTBIHBIH atan oTTi. Xeinopounepain (Heilbroner, 1994: 254)
MiKipiHIIe, TEXHOJOTHSIIBIK JETEPMUHU3M TEOPHUSICHI Ke3-KelTeH KOFaMHBIH TEXHOJIOTH-
SICBI OHBIH MOJICHH KYH/IBUIBIKTAPBIHBIH, MYPACBIHBIH KOHE QJIEYMETTIK KYPBUIBIMBIHBIH
JaMyBbIH aHBIKTaW/bI Aen ooikaiabl. Lndpasik noyipae MmyraniMHig OiniM Gepyzeri pesi
aHaFypJIbIM ©3repMedi JKOHE OHINA alKbIH eMeC, OUTKeHI TOpOHEUIIepAiH pesaepi eH i
OJIapJIbIH 9JICTTEr1 MiHJIeTTepiMeH mekTenMenTiHiH kopcerTi (Grand-Clement et al., 2017:
23).

Mabovula (Mabovula, 2011: 40), Nicu xone 1. 0. (Nicu, 2020: 16), Wahab xone T. 0.
(2012) cusxThl OipHelIe caKTaJIFaH 3epTTeyJIep MOJCHN KYHABUIBIKTap MEH MypaiaplIbiH
JKBIIJIaM ©3TrepiCKe YIIBIPAIl )KaTKAHBIH PAcTajlbl KOHE HEri3rl aHTHIOTTAP/bIH Oipi jxac
YpIaKThl ©3ACPiHIH MOJCHH KYHJIBUIBIKTAphl MEH MYpajapblH 3epTTEyre bIHTaJaH[bl-
PYIbI JKaJIFacThIPy OOJIBIN TAOBLIA/IbI, OUTKEHI MOJCHHET OKYIbI, OUTIMII KaXkeT eTeli
(Cnencep — Oytu xone ®panxnun, 2012). [Mutepcon (Ilurepcon, 2010: 398) monenu
op TypJIl JKarjanaapaa THUICTI KYMBIC IEH KapbhIM-KaThIHAC YIIIH KOJJIAHBUIATBIH JaFbl
peTiHJe cUNaTTaFaH MOJCHM MHTCIUICKT 21-m1i FachIpia KemOacHIbUIBIK IEH KYMBIC
YIIH MIHJIETTI JaFAbl PETIHJAC TaHBULIbI (MOJCHM MHTEUICKT OPTAJIBIFbI, HLIO-PIOpK).
MoneHn KYHABUIBIKTap MEH MYpaslap/blH 3PO3HSCBIHBIH 03€KTi MOCEJIECIH KOPCETYy YIIiH
Xapsu (Xapsu, 2019: 593) xnumarThlH 03repyi CHAKTHI 3aMaHayn Macenesep OOWbIHIIA
MiKipTanacTap/blH KOIIIUIr (QU3UKaIBIK cajjapra KeOipeKk KeHi1 OeJIeTIHIH aWThIIl,
KIIMMATTBIH ©3repyl TYPFBICBIHAH MOJICHHM KYHIBUIBIKTAp MEH MYpajaplblH dPO3USCHI-
Ha QJIEMJIIK KOFAMHBIH Ha3apblH aynapyra AediH Oaplibl, MbICAJIbI, OCKEH JaybUIIapAblH
KATBITE3/Iirl MEH KaWTallaHybl, TCHI3 JCHIeHiHIH KOTepilayi, cakTaHAbIpy TapuTepiHiH
JKOFapblIaybl, MYJiK KYHBIHBIH TOMEHJIEYl JKOHE aybUINIApyallbUIbIK KafAaiiapbIHbIH
Hamapiaybl. Kamaii Oonranna 1a, KIMMATTBIH ©3TepyiHiH MOJCHU CHAKTHI MaTePUaIIbIK
eMec calapbl YHEMI TaJKbUIaHOAWIBI KOHE oJlap eMip calThl MEH JSCTYPIl TIKIpUOeHi
KOFANTY/Ibl KaMTHIBL. XapBH (2019) eMip canTbl MEH 9JICT-FYPBINITHIH )KOFATYbI QJICYMETTIK
KEJTICIMHIH TOMEHJICYIHE >KOHE aJaMHBIH eMip CcalThl (SFHU MOJICHHUET) KOFaMJarbl
COJI aJIaMHBIH JKE€Ke 0achl MEH eKe OachlH CE3IHYMEH ThIFbI3 OalIaHBICTHI JCTCH HETi-
3716 KOFaMIaFbl JKaJIlbl ICUXUKANBIK JICHCAYIIBIK MOCENIeNepiHe oKellyli MYMKIH el aiFa
tapTThl. COHBIMEH Karap, Tarbl Oip allkbiH (QakT — o MoneHH MypaMmeH ThIFbI3 Oaiina-
HBICTBI JKOHE aJlaMJIapbIH OalibIPFbI MEKEHCY OPTAChIMEH KapbIM-KaThIHACKIHA OaiiiaHbl-
CTBI. ByJ1 SMIMPHUKAIBIK 3epTTEYIep MOICHH KYH/IBUIBIKTAp MEH Mypanap/sl Oip yprakTan
eKiHIII YpIaKkka, acipece oHriMeley apKbulbl O131iH HUQPIBIK IJYyipiMi3re KeTKizyre
OarbITTaIybl KEPEK JICTCH/II OlTipei.

Kazipri tanna sxahannaHy NpOLECIHJE TICTYPJIl KYHIBUIBIKTAPBIMBI3IBIH KOITEICH
e3repicTepre YIIbIpan >XKaTKauIbiFbIH Oinemi3. Opune, @. bokon (Bokon, 1978: 556)
alTakuiel, 9cTyp Oip OpBIHAA TYpaKTal TYpaThIH YPAIC eMec, OJ1 YHEMi 3aMaH aFbIMbIHA
Kapaii e3repicrepre yibIpar Typajibl. JlereHmMeH jie, OypbIHHAH KeJie )KaTKaH J9CTYPIICPIiH
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e3repicTepre YIIbIpaybl, KOFAMHBIH QJIGYMETTIK OMIpiHIH Jie e3repicrepre yIblpayblHa
QIIBIN Kelyl MyMKiH. ©neymerTanyinsl . [Iun3 agaMHbIH eMip cypyi J9CTYpPMEH THIFBI3
OaiiaHpICTa JKOHE OJ1 YHEMI e3repicKe YIIbIpar OThIPaThIHBIH arar oTkeH. OHBIH MiKipiH-
1ie, OypbIHHAH KeJle )KaTKaH J9CTYpIiep 3aMaH aFbIMbIHA Cail ©3repill, epeKIle CUlarTapra
ne Oona ananel. SIFHH, OCHI ©3repicTepiH OapJbIFbl KOFAMHBIH TpHC(OpManusiaHybHa
okeneni. (E. Shills, 1981: 763)

¥Yprakran yprnakka Oepilin OTBHIPaThiH, ©31HIH KYHIBUIBIFBIH JKOFAITIAWTBHIH Ja
nactypaepimiz 6ap. On Typansl D.5.Taiinop MyHiai MojieHHETTEpre eidip e3repic acep
STIIEUTIH TYPAKThI MOJICHHUET JICTl KOPCETKEH.

Cnencep-Oytu men ®panknunnib (2012) nikipinme, agamaap 6ip — O6ipiMeH yHeMi
KapbIM-KaThIHAC KACAWThIHIBIKTaH, MOJICHUETTI 013 apajacarblH ajaMaap/ial YHpeHemis.
Meicansl, epecekTep/iH OatamapMeH Kaixaid KapbIM — KaThIHAC JKaCAUTBHIHBIH KOpPY — JKeKe
ajiaMJ1ap apachlHIaFbl MOJACHUETTIH HIBIHAKBI CUMBOJIIBIK OCPLITYIH KOPY/IiH TaMalia 9JIici.
Niiu men Ditsen (2021) MoieHH KYHIBUIBIKTap MEH Mypajiap KYHACIIKTI ToxKipudenepae,
KYHJICJIKTI TOPTINTE, ©3apa OpeKeTTecy CTHJbJEPIHAC, KApbiM — KaTbIHAC Typallbl
QHIIMeJIep/Ie XKIHE ajlaM/Iap ePIKCi3 KIHE YHEMI apajiacaThlH QJICYMETTIK pAMI3IEpP/IC TaMbIP
JKalFaHbIH KOCTHI. IIporiecc apKbuTbl MOJCHH KYHABUIBIKTAP/IbI, MYpaIapabl )KOHE CTaH-
JapTTap/sl Oip yprakTaH eKiHIi yprakka oepy agaMjaap TOOBIHAAFBI 9/IET — FYPBITapIbIH
cabaKTacThIFbIHA KSTTULIIK Oepei. MoieHneTTi urepy — Oy ajjamM yHpeHeTiH Hopce )KOHE Ol
OYKiJ1 KOFAMHBIH CEHIMJIEPiH, JOCTYpIepi MEH KeJiciMIepiH KalbInTacThipaabl. YKy MeH
I'. Maprunectin (Uxy, 2022: 402) 3epTTeyi MOJICHU MYPaHbI KaiiTa KYpy MEH KYH/IBUTBIKTHI
KYPY/IbIH THIM/Ii KYpaJibl peTiHjIe TyciHyre MyMKiHiK Oepei. CoHbIMeH KaTtap, JIoyTOHHBIH
(JIoyTon, 2022: 871) 3eprreynepinaeri nudpiablk KypaaaapAablH )KOHE HHTEPHET JKETICIHIH
MOJICHN KYHABUIBIKTApAbl KaJlal apTTHIpAaThIHBIHA HETi3AeNTeH. EmMi3miH FaasiMIapsl
Ja ©3 Ke3eriHjae MoJIcHHeTKe Oaca Hazap aymapraHblH Outemis. Kazak MojeHueTiHAET!
pYyXaHU MOJICHHETKE KOHLI Oelin >KypreH ralbiMIaapbIMbi3bH Oipi, Hypmyparos C.E.
(Hypmyparos, 2000: 55) anaMHbIH pyXaHU JaMybl MEH HIBIFAPMAIIbUIBIFBIH  YHIECIMII
OaimanpicThipabl. OHBIH NalbIMIAybIHIA, «aJAMHBIH PyXaHW JaMybIHBIH  Tarbl
O0lp KepiHici — OHBIH IIblFapMalibUIbiFbl. OJI ajamMFa TOH CPKIHIIKTIH, OPKIMHIH
JAPBIHABUIBIFBIHBIH, HIBIHAWBUIBUIBIKTBIH, CHOCKKOPIBIKTBIH  OQIEYMETTIK NPaKTHKa/Ia
JKy3ere acybl OOJbIN TaObLIa bl OpOip CHOCKTIH HOTHXKECI IIBIFAPMAIIBUIBIKTAH TYBIH-
Jlar OThIpca, OHJA JYHHEICT] KONTEreH KalIbIIbIKTAPAbIH IICHIUINeH I HIH Oenrici 60-
jap efi. Anam OapIibIFbIHA J1a KayallKepIIUTIKIICH KaparaHbl )keH. COH/la FaHa, OJ1 ©31HiH
«Menin» Ouik JneHreiire neiin xerinaipe anansy. Connait-ak, XK.O. O6ikeHos (2021)
e3iHiH «ChIp OHIPIHIH MOJICHH KYHIBUIBIKTAPBIH 3ePCIICY» aTThl FUIBIMUA MaKaJIaChIH/Ia
KOFaMHBIH CasCH-dJIEyMETTIK,2KOHOMHUKANBIK, MOJIEHH, PYXaHH cajajapblHAaFsl maina
OonraHTyOereisi e3repicTep MOICHUETTaHyIIbIIAp aJIbIHA OJlapAbDKaHAIIA 3ep/Iesiey MiH-
JIeTiH KOWbl. By1 Kazipri Tanaarsl, TOCTYpIli KYHIBUIBIKTAPBIMBI3IIBIH ©3repiCKe YIIbIpar
JKaTKaH/IbIFbIHAH, OOJalIaK YPIAaKThIH YCTaHATBIH JOCTYPICPIH )KaH — )KaKThl KapacThIpy
Ka)KET eKEH/IrHEe Heri3 0OJIbII OThIP.

JKanmbl, KoFaMIarbl JOCTYPIIi KYHABUIBIKTap MEH MHHOBALIMSUIBIK KYHIBLTBIKTAPIbI Oa-
phIHIIA OaiylaHbICTa ycTay ©Te MaHbI3abl. Cebeli, jxacTap eNKTEYII XallblK, COH/BIKTaH
J1a, OJIap/IbIH J1a MIKIPIMEH CaHACKII, JCTYPJII MOJACHUETIMI3IIH A€ YMBIThUIMAYbIHA YKOJI
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oepmeyimiz kaxeT. CoHbIMEH Karap, KasakcTaHHBIH Ka3ipri MOJCHHMETIHACTI IOCTYpi
JKOHE MHHOBALIMSJIBIK KYHIBUIBIKTAD YACPICIH MOJCHHM 3epTTey MaHbi3bl. Onail aeii-
TIHIMI3, Ka3ipri TaHJIaFbl HAPBIKTHIK SKOHOMHKAHBIH 0achIMJIBIFbI, KOFAMHBIH OapJIbIK ca-
JIaJIapbIHA JKEJUTIK TEXHOJOTHSUIAP/IBIH €HY1, MUTPALUSIIBIK apaliacy bIKIaabiHa OalTaHbl-
CThI KYHJIBUIBIKTAp ©3Tepill, a3aMaTTapIblH KYHIBUIBIKTAPBIH J1a KYpACICHIIpE TYCTI.

FanamTopiblH KEHIHEH Tapallybl 3KPaHJbIK MOJCHHUETTI jKaHa JICHIeWre KeTepill,
«KacCeTajblK MOJICHHETTI» BHJIcOKacceTa, OciiHeMarHuTa(OHIbl, PaJHOHBI BIFBICTBIPHIII,
PYXaHH KYHJIBUIBIKTAP/IbI OHJIIPY, TApaTy MEH TYThIHY/A 631HJIK SPEKIIESITIKTEP aJIbI KeJl-
ni. O eMipiH opTYpIIi )KYMBIC, O1TIM ajy, IeMaly, IbIFapMallbUIBIKIICH aifHANIbBICY JKOHE
T.0. JKaKTapblHa JIETeH KaTbIHACTBI ©3repTTi. TaHnay Hemece TYThIHY aJaMHBIH ©3 epKi
ApPKBUIBI )KY3€Te aChIPBUIBII, «YH MOJICHUETIHIH» epeKIle TUI KaJIbIIITACTACY/Ia.

MojieHUeTKe €HI'eH OYJI JIOCTYp, OI3/iH YITTBHIK MOIACHUCTTIH O31HJIK Oipereiirine
acep erill, a3aMaTTap/ibIH MOJICHH TaHbIMbIHA BIKITAJI )Kacall, )KaHa HOpMaJIap, dJISyMETTiK
MIHE3-KYJIBIK epexesiep/IiH nakiaa OoJyblHaA aJibIll Kl sKaThip. JlocTyp MEH MHHOBAIUS
OTKEH IIAKTHI, Ka3ipri Ke3/1i KoHEe OOJIalIakThl OaiaHbICTBIPATHIH MOJICHH KYPBUIBIM JIe-
CEK Te, OJapJIbIH apaKaTbIHACBIH HAKTBUIAI, YATTHIK OlpereimirimMisi cakran Kaity Kasipri
Ke3Jleri KypJieni Macee OOJIbII OThIp.

SI¥HU, Ka3ipri Ka3aKCTaH/IbIK KYHIBUIBIKTAp YACPICIHIH JOCTYPIIi )KOHE WHHOBAIUSIIBIK
KYHJIBUTBIKTAP/IBIH KaHAIIBIT Ma3MYHBIH aHBIKTayFa, OYTiHT1 KYHHIH OJICyMETTiK-MOJICHH
axyasblH OaramJiay apKbUIbI FBUIBIMHU 3€PTTEYTe KaXKeTTUTIK 0ap Jer ecenTenmis.

3. TaakbL1ay

¥prak TopOuecinie 6acTbl MaHbI3Fa Ue KYHABUTBIKTApAbIH Oipi AocTYpiMi3 OeH TiTiMi3
eKeHl aHbIK. bys1 3eprreynin Makcarsl — KazakcTaHHBIH Ka3ipri MOJICHHETIHCTI TOCTY Pl
YKOHE MHHOBALIMSUIBIK KYHABUIBIKTAD YACPICiH )KOHE YITTHIK O11iM Oepy KyHesepiniH Koram
JaMYbIHJIaFbl OaiJIaHBICBIH aHBIKTAYFa JKOHE OJIap/IbIH €PEKIIe JICTSPMUHU3MIH HEri3/ey-
re Teipbicy. CoHJal-aK, Ka3ipri 3aMaHFbl YITTBHIK OiiM Oepy sKyHeciH Kypynarbl oJleMJIiK
KOFaMJIaCTBIKThIH ((DUI0CODUSIIBIK, QJICyMETTIK-MO/ICHH, OUTiM Oepy) Ke3-KeJIreH eIliHiH
TapUXU MYPaCHIHBIH POJIiH KOpCETy JKoHE Herizuey. ©3 3eprreyiepiniue aBropiap OimiM
Oepy kyiieci MeMJICKET TICH KOFAMHBIH HETI3r QJIEYyMETTIK MHCTUTYThI PETIHJIE OJapblH
YAEMeJl JaMyblH aHBIKTAHTBIH JKOHE YJITTBIK JOCTYPJICP MEH WHHOBAIUSUIAPIbI aKbLIFa
KOHBIMJIBI PETTEY TETIr1 pETiH/e KOPIHETIH d/liCHAMAJIBIK TTO3UIHSIIA TYP.

Hotmwxkernep MoJeHM KYHJIBUIBIKTAPABIH KOWBLIBII JKATKAHBIH OHE HHTECPHETTIH
KapKbIHJIbI JaMbIFaH JIOYIPIHJE MOJCHU KYHJBLIBIKTAP/bIH TapaayblHIa OTOAChLUIAP/IbIH
JKOHE KOFaMHBIH MaHbBI3bl POJI aTKApaThIHBIH KOPCETTi. MoJeHH KYHIBLIBIKTApD - Oy
KOFaMHBIH Ka3blHAJIaphl MCH aiiHaJIapbl, 0JIap jKac YPIaKKa CaKTallybl )KoHE Oepinyi Kepek,
OyFaH MHTEPTEH XKEeJIIePiHIH KaThICYbl apKbLIbI, COHIal-aK « Mo IeH! Mypay CalachIHIaFbl
OCBIH/Ial OipJIeCKeH xKo0aIap/Ibl Kocapiay apKblibl, KOFaMIaCThIKKA OaFbITTAIFaH JKOHE
HMHTEPHET JKEJIIePiHJIe TOPOUEIiK MaHbI3bl 0ap CIKETTEp/l KOOSHTY apKbLIbl KOJI KET-
Ki3yre Oosiajibl. Bys1 TyKbIpbIMJIBI Jkacay ce0e0iMi3 3epTTey HOTHIKEIEpI KOPCETKEHICH,
JIOCTYPJIi MOJICHUETIMI3/IIH OPHBIH MHHOBALIUSJIBIK KYHIBUIBIKTAPFa HETI3/ICJINCH KaHalaH
EHTEH JocTypiep Oacayna (1-kecte).

Biznin 3eprreyMi3miH OapbIChIHIA JIOCTYPJl JKOHE HMHHOBALMSJIBIK MOJICHUETTIH
imriHapa es3repicTepre VIbIpan >KaTKaHIBIFBIH aHFapAblK. OHTycTik Kasakcran
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TYPFBIHIAPBIHBIH JISCTYPJIl )KOHE HHHOBALMSIIBIK KYHIBUIBIKTBI KaJIail TYCIHETIHAIKTePiH
AHBIKTAI KOPJIK.

Kecre-1. [lacTypii KyHIBUIBIKTAp ACTEHIMI3 He?

2z |3 F|>3|E £ 5 % e

<E|RBIRSIR |5 |F |3 |&
1 | Ynkennui celitnay, KypMerTTey. 11% | 14% | 23% | 16% | 13% | 16% | 18% | 16%
2 | OT0OaChITBIK YCTAHBIM. 12% [ 11% | 15% | 14% | 13% | 15% | 17% | 14%
3 | Canr-mocryp 21% | 20% | 25% | 17% | 21% | 20% | 25% | 21%
4 | HanbiMIap MEH 9IeT-FypBINTap. 11% | 10% | 7% | 9% |10% |10% | 10% | 10%
5 | KoramMabpIK HOpMamapra COUKECTiK. 4% 4% (2% [4% 4% |3% 7% | 4%
6 | ¥ATTBIK KHIM. 5% | 6% 6% |6% |6% |3% 7% 5%
7 | Ana Tininze ceiiney. 16% | 15% | 11% | 15% | 16% | 15% | 1% 13%
8 | ¥urThIK TOpOHE. 19% | 19% | 11% | 18% | 16% | 17% | 14% | 16%
9 | Backa 1% 1% [0% |[1% [1% |1% 1% 1%

1-kecreie KopceTiNreH e, JoCTypial KYHABUIBIK JIETeH YFBIMIBI OHTYCTIK OHIpIepIiH
(OKericy ob6mbicel, Kpzpmopna — 25%,Anmarsl Men LlbpivkenTkananapsi21%, Anmarel,
Typkicran obnbictapsl — 20%) G6aceiM Oediri, SFHM cypajiFaH pecroHAeHTTepAiH 21%-bl
«Cant — gactyp», 16%-b1 «YJIKEHAl Chbliiyiay, KypMETTeY» JKoHE «¥JITTBIK TOpOHe» Aer
xkayar oepreH. CoiikeciHie, OyJI OHTYCTIK ©HIpIep/e o1 e 0onca Ka3akbl OOJIMBICTBIH
CaKTaJFaHABIFBIH pacTail ajaabl JKOHE JOCTYPJNi KYHIBUIBIKTBIH ajaM eMipiHjaeri
MaHBI3IBUTBIFBIH KOPCETETI.

«OT10achUTBIK YCTaHBIM», «AHa TUTIHIAE COWIEy» CHAKTHI (aKTopiapisl PeCIOH-
neHtrepin 14%-b1 FaHa aranm eTKeH. MiHe, OCHI KayanTapJaH eliMi3 TYPFbIHIAPBIHBIH
JKAITITBI KOFaMJIBIK ITiKipi )KaHa TEXHOJIOTHSI MEH Ka3ipri ©pKeHUETTI KOFaMIaFbl THOSpaII bl
KYHIBUTBIKTAP/IaH TP «OMIpAIH JOCTYPIIl KHCHIHBIHAY KOOIpEeK MoH OepeTiHiH OaifKaIb.

«YTKeH Ti ChIHIAY, KYPMETTEY» JOCTYPIl KYHIBUIBIK JIeN €CeNTEHTIH pecIoHIeHTTep-
mig 23% - JKericy OONBICHIHBIH TYPFBIHAAPHI EKEHIrT aHbBIKTaNIbl. KbI3pmiopaa
OOJIBICBIHBIH TYPFBIHIAPHI JOCTYPII KYHABUIBIK PeTiHAe «YIIKEHl ChIinay, KYpMETTey»
(18%), Ot6ackuibik ycranbiM (17%), «Cant-goctypai» (25%) KapalThIHBI aHBIKTAIIBI.
Kanmber gocTypii KYHIBUTBIKTBI CalT JOCTYPMEH OalIaHBICTBIPY OHTYCTIK OHIpIEpIIiH
OapIBIFBIHA TOH €KeHIITIH 1-KecTeneH kepyre 0omael. Pecionnentrepain 1%-b1 noctypati
KYHIBUTBIK JIETeH T « ¥ ATTHIK HIESHBIH )KOKTBIFBDY, « YITTHIK JOCTYPre TOH KaruaaTTapbl
3aMaH TaladblHA HKEMJIEY» CBIH/IBI aHBIKTaMaJlapMEH TYCIHAIpYyTe THIPhICKaH.

XKyprizinren Oipkarap oJeyMeTTaHYJIBIK 3€pTTEYJACpAiH HOTHXKENepi emimisae ol
ne Oornca JOCTYpNi KYHABUIBIKTAPIBIH OAaCBIMJBIFBIH JKOHE OHBIH KOFaM OMipiHeri
MaHBI3JIBUTBIFBIH KOPCETIN OThIp. Ka3ak XanKpIHBIH OYPBIHHAH Kelle JKaTKaH JocTypre, TiH-
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re cail epOireH KYHJIbUIBIKTAPhl YITBIMBI3IBIH OIpTYTac pyXaHH MYpPachlH KOpCETe aja-
11, JKacTap apachiH/ia YITTHIK IICUXOJIOTUSMBI3JIBIH JYPBIC OaFbITTa KAJIBIITACYBIH/IA OCHI
JOCTYPIIl KYH/IBLUIBIKTAPBIMBI3/IbIH aJIaThIH OPHBI 6T¢ MaHBbI3JIbI.

Kecre-2. THHOBaWSUIBIK KYHABUIBIKTAp JIEreHIMI3 He?

2z |23 | >3 = & S = A
S8 g2 |82 |2 |8 |8 |& |&
=2 | 2 & S A = = Z =3 =
58 |58 |g¢ 3 3 2 = =2
<& |d% s | = = = 3 s
1 JXKana esrepicrep, ’kaHa uues. 18% | 19% 24% | 21% | 20% | 23% | 24% | 21%
2 XKeke epkinaik, Oipereimik. 12% | 15% 11% | 19% | 16% | 16% | 22% | 15%
3 DKOJIOTUSIIBIK TEIEe-TCHIIK. 4% 4% 5% 4% 4% 3% 6% 4%
4 FruieiMu nporpecc, 24% | 20% 17% 19% | 22% | 18% | 22% | 20%
TEXHOJIOTHSUTBIK JKETICTIKTEP.
5 YKahanabik xabapaapibIk. 7% 5% 7% 3% 6% | 6% 7% 6%
6 KpeaTusTimik. 6% 11% 5% 8% 8% 5% 5% 7%
7 udpnanaeipy 9% 8% 12% 9% 6% | 10% | 2% 8%
8 [upabIK cayaTTHUIBIK. 11% | 11% 9% 9% | 10% | 13% | 4% 9%
9 Konma — Kot akmacsI3 TeJIeMHiH 3% 2% 5% 2% 3% 1% 0% 4%
namybl (OHJIalH-cay1a).
10 5% 5% 5% 5% | 4% | 5% 6% 5%

OJIeyMETTIK KeTIep apKbUIbI
aKraparTap ajiy j)KoHe almMacy.

11 backa 1% 0% 0% 1% 1% | 0% 2% 1%

WHHOBaNUSIBIK KYH/IBUIBIK YFBIMbI — YaKbIT ©T€ Kelie naija OosiraH TycCiHiK. Bi3mix
KYHJICIKTI eMipiMi3e Ke3[deceTiH OaplblK >KarnasTrap, HaHbIM — CEHIMZIEp, OeMip
CYpPYy CTHIIMIi3, OTOAChIHIAFbl KYHIBUIBIKTAPBIMBI3, TYCIHITIMI3 3aMaH arbIMbIHA cai
e3repicTepre yIIbIparn KaTKaHbl ce3ci3. Kaszipri ke3eH HHOBaluWsi YIIIH €peKIle YaKbIT.
TexXHOJNIOTUSIIBIK ©3repiCTep KOFaMarbl ©3repicTepii KEASNJICTUIIN JKaTKaH CHSIKTHI.
CaH/bIK aKMmapaTThIK JKENIep JKeKe ajamaap, YWbIMIap jKOHE YITTap apachlH OYpbIH-
COHJIbI OOJIMaraH arjaii/ia OalIaHbICTRIPHIN OTHIP. ¥ HBIMHAH THIC HJCSIAPMEH ajaMmacy
YKOHE MHHOBAIMSIIBIK UMIYJILCTAPIbl ©3apa 0ailbITy MYMKIHIIKTEpl KeHEHTeH caiibiH, 0i3
COH/Iali-aK, ACTYPIIi HOPCEHIH KaliTa KaHJlaHyblHA Ha3ap aydapambl3.

biznig Oyn mikipimi3ai pecnoHAEHTTEpAiH jkayaObl 1a pacrtam OTbIp. JKammsbl,
PECIIOHJICHTTEPIIH MiKIpIHIIIe, MHHOBALMSIBIK KYH/IBLIBIK JereHiMi3 «OKaHa e3repicrep,
xaHa wunes» (21%), «FputbiMu Tporpecc, TEXHONOTHSUIBIK >KeTicTikTepy (20%) >xoHe
«Keke epkinaik, Oipereimik» (15%) exeHi aHBIKTANABL. 3epTTey TOOBIHBIH OOKAMBI
OOMBIHIIIA PECIIOHICHTTEP/IIH 0achiM 06JIIrT MHHOBALMSIIBIK KYH/IBUIBIKTBI IIU(PIaH/IBIPY,
HUQPIBIK CayaTTBUIBIK KOHE JIEYMETTIK JKeJNiJiep apKbUIbl aKraparTap ajy JKoHe anMmacy
CBIH/IBI JKayall HYCKallapblH TaHJAaHabl JereH Ooipkambl pactanmajsl. ColikeciHie,
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PECTIOHJICHTTEP/IIH apachiH/Ia «OMIp carachblH apTTHIPY/bD) Ja HHHOBAIMSUIBIK KYHIBUTBIK
JIeTl TYCIHETIHep 0ap eKCeHI aHBIKTAJIIbI.

Conpaii-ak, KOFaMJarbl KaJbIITACKaH JOCTYPJIl KYHABUIBIKTAP/BIH ©3repyiHe ocep
eTeTiH Heri3ri ¢akropnap OoiaTbiHbl aHBIK. Cebedl Ke3-KelnreH e3repiCTiH acTapblHja
KaHzai na 0ip cebern He cannap 6oxaasl. ConaplkTan aa, 613 OHrycTik Kazakcran eHipnepi
TYPFBIHIAPBIHBIH JOCTYPIl KYHABUTBIKTAP/BIH 63repyiHe ocep eTeTiH (akropnap skaiiisl
MIiKIpJIepiH aHbIKTAayFa THIPBHICTHIK. TYPFBIHIAPABIH OachkiM O6JIiri KoramJIarbl JIOCTYpIi
YKOHE MHHOBAIMSIIBIK KYH/IBUIBIKTAP/IaFbl ©3repicTepre ocep €TeTiH HaKThl (haKkTopiIapbl
arar otTi (3-KecTe).

Korampiarbl J0CTYpil jKOHE HHHOBAIMSUIBIK KYHABUIBIKTApJAFbl e3repicrepre acep
eTeTiH HakThl Qakropnapra «Texnonorusap xoHe BAK: MHTEpHET, oneyMeTTIK Meaua,
Mena — raTgopManap, THHOBALUSUIBIK uaesiapy» MeH «XKahannany: Typii MojieHUEeTTED
MEH Ke3KapacTapMeH TaHbICY, KaHa KYHJBLIBIKTAp MEH TaKipuOenepai KaObuiaay» el
TyciHreH pecnonaeHtrep 24%-ub1 Kypajsl. Cypanrangapasid 20%-b1 «biniM jxoHe 3UST-
KEPJIK JUCKYPC: ChIHM TYPFBIIAH OiJiay, *aHa WASsIap/sl 3epTTey» aen Tycince, 12%-bl
«OJIEYMETTIK KO3FaJbICTAp JXKOHE OCNCEeHIUIK: Oyl a3amaTThIK KYKBIKTap, TEeHAEPIiK
TEHJIIK, SKOJOTHSUIBIK TYPaKThUIBIKKAa OeT Oypy» jJen KaObuiman oThip. Kecrere colikec
KOFaMJIaFbl JOCTYPIl JKOHE MHHOBALMSUIBIK KYHJIBUIBIKTApIaFbl ©3repicTepre MHTEPHET
osieMi MeH >kahaH/iaHy ocep eTeTiHIrT aHBIKTAIBII OTBIP.

Kecre-3. Koramaars! 1oCTYplli )koHE HHHOBAIMSUIBIK KYH/IBUTBIKTApIaFbl
e3repicrepre acep eTeTiH HaKThl (hakTopap?

THRHAH M98 CEACH KOHTESCT: THRWNA ORHFRNER, CRACH
ROSANLITED HasE -llniuznin CRECAT.
E.!Efwrrrfu KOSTRABICTRR HaHE ﬂlﬂm\l‘.\jﬂil:ﬂ‘fﬂ ATANATTEE,
RYWRIKTRR, MEHOEEK TEHAIK, SKONOrHAALE, TyABKTENRINES G2T_.

J=reOrpEgEAnsK, BETEDITTED: YONES B ECYh], HUMATDELNR REHE
Wﬂunmuuyn,mnrpqﬂumuu u:'epfl:r!p.

[Biniv m3e :umzpni: AHCIPC CxlkM TYREEaAK ni'muf'. woaNE
HOESABP/Ls SEDTTEY.

Tﬂnnmmﬂnq:m:ne BAHI:MHTEPHH, :me'mrr'n MEONE, MESHE-
RAATONLANER, HEHDBALMAALIE KARANED.

HEREHAAHY TYAN] MAZEHHETTED MEH DASKADBCTADMEH THHELY,
FBHE RYHAEINBETED M Taljpmu!p,ﬂ Hafeinaay.

0%

JKanel, sxahannany MeH HHTEpHET XKellici, e3repMeni TeMorpadus xKoHe TEXHOIOTHs-
JIBIK KETICTIKTEp Oi3/iH 3aMaHBIMBI3[BIH HETI3T1 KO3FaylIbl KYIITEpiHiH Oipi OOk
TaOBLIAJIBI J)KOHE OCBHI KYOBUTBICTAp Oi3/1iH OONaIIaFrbIMBI3IbI KaJdbITAaCThIpaasl. Kactap
OCBI ChIH — KaTepliepre Kapchl TYPyFa KOHE 3aMaHayH OJIEMHIH aHa MYMKIHAIKTEpiH
naijganaHyra naieiH Oomybsl kepek. JKahaHmaHy ynepici JKoHE JKaiImmbl olleMIeri
KYHIBUIBIKTAp JaFIapbIChl JKacTapFa KYHJIBUIBIKKA HETi3lenreH OuTiM Oepymi jkoHe
TopOUe )KYMBICHIH KaliTa Kapay/bl Tanamn erei. Kasipri yakpITTa )acTap MEeH OananapabiH
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KYH/IBUIBIK OaF/1apbl KOFaM JIaMybIHBIH ©3€KT1 KOPCETKIIII OOJIBIN caHaa bl. KYHIBUIBIKTAP
KOFaMHBIH caJiayaTThl ©Mip CYPYl MEH ca0aKTaCThIFbIH KAMTAMAChI3 €Ty YIIIH ajaMIap/IbIH
KOIIIUIr KaObUIaraH Ke3KapacTap MeH 1K HaHbIMJAp HOPMAChIH KamTubl. Herisri
MOpalIbABIK KaFuaa peTiHae KaObupmanraH OyJl KYHIBUIBIKTAp agaMJIapAblH KapbIM-
KaTbIHACHI MEH MiHE3-KYJIKbIH 9JICyMETTIK TYPFbIIaH OaranayFa MyMKIHIIK Oepeti.

FanamTopiblH KEHIHEH Tapallybl 3KPaHJbIK MOJCHHUETTI jKaHa JICHIeWre KeTepill,
«KacCeTajblK MOJICHHETTI» BHJIcOKacceTa, OciiHeMarHuTa(OHIbl, PaJHOHBI BIFBICTBIPHIII,
pPYXaHU KYHIBUIBIKTApABl OHIIPY, TapaTy MEH TYThIHYAa ©3IHAIK €peKIIeNiKTep ajbll
kengi. On eMipIiH opTypii KYMBIC, OiTiM aiy, JeMally, HIBIFapMaIllbIBIKIICH aliHAIBICY
XKoHE T.0. )KaKTapblHA JIeTEH KAaThIHACTHI ©3repTTi. TaHaay HeMece TYTHIHY aJlaMHbBIH 03
€pKi apKBUIBI KY3€re achIPbUIbII, «Yil MOJICHUETIHIH» epeKIIe THITI KAIbINTACTACY/A.

CoHbIMEH, KOFaMJIaFbl IOCTYPITi )KOHE HHHOBAIMSIIBIK KYH/IBUTBIKTapIarsl e3repicrepre
ocep eTEeTIH HAKThl (pakTOpiapibl aHBIKTAYMEH KaTap, OJapJblH XaJbIKThIH KYHICIIKTI
TYPMBIChIHA KQXKETTLIIr A¢ aHbIKTanAbl. HerizineH, KazakcTaHHBIH OHTYCTIK OHIpJICPiHIE
Ka3aK YITBIHBIH TBHIFBI3 OpHaJlacyblHa OaMJIaHBICTBI, TOCTYPJ MOACHUETIMI3 aHAFYpIIbIM
CaKTallFaHbl aHbIK. Erep, Oy 3epTTey >KYMBICBIH €INiMI3/iH CONTYCTIK OHipJepiHie
JKYPTi3ijice anaThlH HOTHIKEMI3 JIe ColKeciHIe 0acka OOybl bIKTHMAJ.

Kanmbl, 1oCTYyp MEH JKaHAIIBUIABIK — JKalIlbl ca0aKTAaCTBIK IMEH >KaHFBIPTYABI, MY-
parepiik IeH KaiTa kacayJibl, OYpbIHFbI MEH COHFBIHBIH OailNIaHBICHIH OULAIPETIH YFBIM.
Hacrypre racwipiap OOHBI KaJbIITACKII, CYPBINTAIFaH 9JIET — FYPBINTap, KOJI-KoOanap
Ke3Kapac TYCIHIKTep KaTajbl.

JKaHambuiabIK — ©TKEH OMIp/iH, Kelleri KYHHIH ToXipuOeci MeH )KeMICTepiHiH iliHae
MOH — MarblHAchl Oaif, AopeKeci JKOFapbl 3aMaH TaladblHA Kayarn OepeTiH, OYpBIHFbI-
COHFBIHBIH IIIEHOCPIHEH IIBIFbIN, OOJIAIIAKKA KCH JKOJI alllaThIH aca MaHbI3Zbl 13JICHIC —
opekerrep. O Kanmbl OPKEHUETTIH AaMybIHa 9CEp €TEei, OChI YKOJIJa TYBII, OPHBIFA/IBL.
JlocTyp MEH jKaHAIIBULIBIK — JUAJICKTUKAJIBIK OipyiecTikTe OOJIBbIN, €CKi MEH >KaHaHbI
KaIFacThIPabl, TAPUXIIEH Oipre AaMujbl, OHAIPICTIH 0a3uCi peTiHIe O3repicke YIIbIpar
OThIpajIbl. J{oCcTyp MEH KaHAIIBUILABIK apachIHAAFbl 3aHIbI OalIaHbIC — MaTEPUAIIIBIK KOHE
pYXaHH MOJICHUCTTIH, OHJIPIC IEH TEXHUKaHBIH, QuiIocodus MEH 9/1e0METTIH, OHEPIIH
OapibIFbIHa TOH. J[oCTYp MEH J)KaHALTBUIIBIK 9/1e0UeTTe, OHEP/C YITTHIK epPEKIICTIKTi cCaKTal
OTBIPBIIL, ’KaHA 3aMaHHBIH TaJal-TiIeriHe call Kely KaFuJachlH KaXKeT erelli. TYpMBICTHIH,
KOFaMJIBIK TIpIIUTIKTIH ©3repyiHe, aZaMHBbIH OMip TaHyJarbl )KaHa YFBIM-TYCIHIKTEpiHe
OaiimaHpICTBl 9IeOMETTEe Ma3MYH MEH TYp KaFblHaH KaHAIIBLI IIbIFapManap Tyaabl. by
TYPFbIZa KEHOIp IOCTYPIIIK SIC-TACIIEp CaKTaIyMEeH Karap *aHailla CypeTTey, OerHeney,
€3 KOJJaHy aMallJaphl maiina Oomaapl. Ocipece jkaHa ©3repicTep MEH KYObUIBICTAP/IbI
aHFapaTbIH COHBI OCHHENey Kypajiaphl xKacamabl.
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Kecre -4. MbIHagai 1ocTypre eHreH )KaHaITbITABIKTHIH
KaMCBICHI KAXKET A€M OMIanchI3?

W Hamer B KAaseT emec yan Gepyre Kk

3eprTey OapbIChbIHIa PECHOHICHTTEP/IH Ka3ipri TaHJa KOJIAHBICTAFbl JCTYpIIepre
CHICH JKAHANIBLIBIKTAPJbIH KAKET HE KAKET EeMECTIrl Typasbl MIiKIpiH aHbIKTayFa
THIPBICTBIK. HoTwkecinne, pecrioHaeHTTepain 69%-b1 «leHaep maTm» KakeT eMmec Jell
kepcerce, 20%-bI OV )KaHAIIBUIIBIKTHI KaxeT fece, 11%-bI xkayar Oepyre KHHaIAThIHBIH
ouniprex (4-kecreje kepceriireH). by jkaHalaH €HIeH JKaHAIIBUIABIK Ka3aK KOFaMbIH I
OypbBIHIaPBI KYPCAK TOU JIET€H JOCTYPiMi3 O0IaThIH. ASFbI ayblp olelre TEeK 0TOaChl OO
eMec, KOFaM OOJIBIN KYTiM kacaraH. TyFaH —TybIC, KOPIIJIEPIH IAKBIPHII KEIIHHIH asfbl
aybIp €KEHJIrH Xabapyiay MakcaTbhlHIa KYpCcaK TOH KacaWThIH OoyiraH. OKIHINIKE opait
Ka3ipri TaHja Kypcak TOWbIMBI3IbIH OPHBIH OCBI repjiep mnaru Oackin otbip. Kasipri TaHaa
TPEeHJIKEe aifHaJFaH KaHAIBUIBIKTEIH Oipi «Typmi Tycti kem» (L[BeTHas BedepuHKa).
Cypanranapabiy 26%-bI KakeT Jen Tarca, 65%-bl KaxeT emec jaen ecenreimi. Tex, 9%
PECIIOHJICHT JKayarl Oepyre KuHasraH. KaHaibuiAbIKThIH 0ipi «Xemtoyuni» 21% pecroH-
JeHT Konjaca, 73% pecrnoHAEHT KaxXeT emec jen Tankad. «bain aiteray» 55% pecrnonaesnt
KaxeT Jiece, 35%-bl KakeT emec aen ecenrteiai. Peciongentrepain 10%-bl sxayan Oepyre
KuHaiFaH. «KpI3/IbIH KOJIBIH cypay» Ti3epIien co3 calny/bl cypaaranuapiabiy 27%-bl Kepek
emec Jiece, baceM Oelriri, siFHU, 64%-bI KaxeT Jien kopceTkeH. Hens party-ai (1eBUYHHK)
31% pecnoneHT Kosjaca, 57%-bI 013111H I9CTYPIMI3Ie )KaT eKeHIITH KOPCEeTIll OThIp. All,
12%-b1 xayan Oepyre KMHAIATBIHBIH OULIipred. TopT ypreyni pecroHAeHTTEpiH 0achiM
Ooutiri (56%) KomgaMaiThIHBIH OlniepreH.Olenig 6ocaHyblHa KylHeyiHiH cepikTec OOIIBII
KaTbhICybIH 61% pecnoHICHT KoJ11aMaliThIHbIH Oliipce, 28%-bl KOJIaWThIHIAPbIH A TKaH.
Xumpkab KuiMiHEe KaThICThI HycKaga 27%-bl KaxeT jen ecentece, 55%-bl OyJI KHIMHIH
Ka3aK KOFaMbIHA JKaT eKeHJITiH kepcetin oThp. Tek, 18% pecrnonmeHT *xayan Oepyre
KHHAJIAThIHBIH OUIipred. byt cypak O0#bIHIIIA KAl OHTYCTIK OHIPIH TYPFbIHIAPBIHBIH
JKaHaJlaH €HIeH JOCTYpJIep/l aca KoJiaai OepMEeHTIHIKTepiH aHFapyFa 0omasl. OHBIH He-
ri3ri cebenTepiniy Oipi 0TOACHIHAAFBI CANT-IACTYPIiH Oepik eKeHIIriHeH Oalikayra Ooa-
JTBL

Enpi, koraMpIMbI3Fa €HIeH OyJI YKaHANIBLUIIBIKTAP/IbIH akiga 00aybiHa ceben OoJFaH
HeTi3ri GaTopiap/bl Ja aHbIKTaI Kepelik. (5 - kecre).
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Kecre - 5. Ochbl naocTypre eHreH »KaHallbUIIBIKTBIH Taiaa 00TybIiHa
He cebert O0JIIbI e OTaichI3?

5 x| = oa =15 |8 |5 |& |z
E8 |E8 |88 |& 2 5 & 2
S |22 |EE |3 = 2 2 =
E 3 58 %S < 4 = 3 &
< ¥ |<9d S | =| = EZ o]
XKahaunany. 23% | 21% 18% [19% |17% |16% | 18% 19%
2 JlemokpaTus. 3% 6% 2% 7% 5% 6% 6% 5%
lerennik 18% | 15% 14% | 16% |[20% |22% | 12% 17%
Tenecepuaiap.
4 lerenze GimiM anbin 6% 8% 12% | 5% 13% | 9% 10% | 9%
KeJIreHep.
Wnrepuer. 26% | 25% 30% | 29% |[28% |26% |206% |27%
Texuomnorust. 5% 4% 11% | 6% 2% 6% 10% | 6%
Toit yiteimaacTeipymsl | 6% 8% 5% 4% 7% 6% 7% 6%
OpTaJbIKTap.
8 KoramabIk cypaHsIc. 13% | 11% 7% 12% | 7% 9% 10% 10%
9 backa 0% 2% 1% 2% 1% 0% 1% 1%
BapIibIFsl 100% | 100% | 100% | 100% | 100% | 100% | 100% | 100%

Joctypre eHreH »KaHAIIBUIABIKTBHIH mMaiga OomysiHa «MHTEepHET» (27%) nmem ecer-
TeuTiHAepain 6ackiM Oeiri, srau 30%-b1 JXKeTicy 00MBICH O0ICa, OJIaH KEHIHTT OPBIHIAPIbI
Kam6b11 00mBICH (29%), LLBIMKeHT Kanacel (28%), Typkictan, Kpizpuiopaa oOmsicTaps
MeH AJMarbhl Kajachl Ja OChl YCTaHbIMJA €KEHJCpiH Ounmipai. SIFHH, FaaamMTOpbIH
TOCTYPAIH OYpMallaHybIHA THTI3€TIH ocepi Kol eKeHIITiH anFapyFa 0omaasl. OChl CHAKTHI
kepcetkimrep «lllerennmik Tenmecepmammap» ma (17%) cebem eKeHHIriH aHFapTaIbI.
YKamOBbu1 00MBICH TYPFBIHAAPBIHBIH 19% mocTypre eHill KaTKaH KaHAIIbLUIIBIKTap/IbIH
Heri3ri cedenTepiniy Oipi MEeTeN K cepraniap eKeH IiriH kopcetkeH. CoHal-akK, 1ocTypre
SHI'eH JKaHaIbUIAbIKKa JKeticy eHipi pecrionaeHTTepiniy 12%-b1 «llleTenae OiniM anbin
KenreHmepy» nen ecenteimi (5-kecrte). JlocTypre eHreH >KaHAMIBUIABIKTAPIBIH Iaiina
OomysrHa cypanraHaapasiH 1%-b1 «EpMemnik», «oleyMeTTiK Kemiiepy KoHe T.0.lereH o3
HYCKaJIapblH KOPCETKEH.

Kazip Oapnbik Meminiexertep kahangany skargaiibiHa Oedimpaerinm KyH kemryze. by
JIeTeHIMi3 OaTBICTBHIK OPKEHUETTI MEHI€PY JKOJIBIH/A YIITTBIH TOJ TAPUXbl MEH MOJICHUCTIH
KOFAJITY KayIni 0ap JiereH ce3. bareicThiH 011iMi, FEUTBIMBI, TEXHOJIOTHUSICHI 013/1epre KaXkKeT-
ak, Oipak mIamanaH TBIC ETIKTEY JOCTYPJ TOPOWEIiK, aJaMTepIIiTK KYHIBUIBIKTapIaH
aitpipanbl. COHIOBIKTAH jkahaHIaHyIbl opOip YIT HeMece MeMIIeKeT 03 OOIMBICHIHA Kapail
OeliiMaen ciHipe aica Kayirci3 0ojapsl aHbIK. bi3 0CHI yakbITKa JIeHiH YITTHIK MOJICHUET
TICH T1JI, JIIH MEH JIUT %KoHEe OacKa Jla Maceleep TyOereii menii Jen aiTa aliMaiMbI3.

An xahanjaHy yjepiciHie Ka3ak KOFaMbIHJIa, dcipece KeJeci yprakKa canT-IaCcTypii
HACHXAaTTall, aTa CaJIThIH JKAJIFACTBIPY YIIiH YITTHIK TopOHere keOipek KoHiI Oemyimis
KEpeK.

Ne3, 80 vol, 2023 | "Keruen” M.O. Auezov Institute of Literature and Art 249



"KepyeH" Fol1bimu dicypHaavt Ne3, 80-mom, 2023 ISSN: 2078-8134 [ elSSN: 2790-7066

Kaszipri Tanaa ayieMIiK KaybIMAACThIKTaFbl MEMIICKETTEPIIH ©3apa TOYSJILIIr apThil,
JKaJllbIFa OpTaK MOJICHU epeskelniepi Oip kyiere TaprTbuiraH. bizme Oy WHTErpanusgan
THIC KaJia anMaiimMbI3. Tek FaimaMJacThlpy HETi3iHJe KEePriuliKTi YITTBIK JIOCTYpiiep MeH
CPEKILETIKTeP/l CaKTall OTBIPBIN, ©3T¢ MOJCHUCTTCH TaJlFarl-TaHlall, KePeriH aJiblll,
QJIEMJIIK MOJICHUETTE JIAWBIKTBI OpHBI 0ap, OIpTyTac YJITTBHIK €peKIle MOJCHU KEeHICTIK
KaJIBIITACTBIPY KEPEK.

3eprTey HoTHXKEC] OolibIHINA (6-KecTe), skahaHIaHy KaFJaibIH1a JOCTY Pl MOJICHUETTIH
OosaiarblHaH HE KITETIHIH aHbIKTayFa ThIPbICTHIK., CypanranaapasiH 26%-b1 «MogeHueT
WHCTUTYTTAphI )KaHa 3aMaH TallalTapblHa COHKeC JaMUIbl» et oinaca, 23%-b1 «loctypimi
MOJICHUETTI CcakTan KajaMmbi3» Jen ecenteiai. Pecnonpentrepmin 15%-b1 «/loctypmi
MOJICHHETTI CaKTail ajMaiMbI3» Jien KepceTin oTbip. Au, pecrnoHaeHTrepaid 13%-
bl «['uOpuaTI MOZCHU (opMaap/IbIH Makaa OONybIHA SKeJeI» JACreH HYCKAHbI TaHIall
OTBIP, OYJT ©3 Ke3eTiHJie ©3KeTI Maceenepiy 0ipi ekeH iriH kepcereai. CypairanaapibiH
1%-bpkahanany KarFaaiblHAa JOCTYPJIl MOJCHUETTIH OosalnarbiHaH Keiioipi «ErmreHe
KYTIICHTIHIH»aTal eTce, backanapsl « TopOre» KyTeTiHIH KOpPCETII OThIP.

Kecre-6. Ciznin olibiHbI3MIA, XahaHany *KarFIaibIHAA ASCTYPI
MOJICHUCTTIH OOJNaliaFbIHaH HE KyTeci3?

T - | = £ = & =
S8 |58 |E8g e |g |5 |§ &
2t |22 (B2 |E |2 |2 | |E
S} ) 4 ) g
< X < O <] % E g" ,';2 @)
1 JacTypiti MoieHHeTTi 23% 16% [29% |26% |[25% |21% |21% |23%
CaKTaIl KaJlaMbI3.
2 Monenuer 31% 20% | 27% [34% |25% |[19% |25% |26%

HWHCTHTYTTApPhI )KaHa
3aMaH TaJanTapbiHa
COMKeC TaMUIbI.

3 I'nbpuaTi MosieHn 15% 17% | 9% 13% | 15% | 9% 14% | 13%
(hopmanapablH naiiaa
OoTybIHA OKEJe .

4 JocTypiti MOICHUETTI 11% 17% | 24% | 9% 14% 15% 13% | 15%
cakTai aJMaliMBbI3.

5 JKahauaeik skcnosuums | 10% 13% | 7% 6% 9% 16% 13% 10%
JKOHE TYPHU3M JaMH/IbI.

6 TYTBIHYIIBUTBIK KOFaM, 9% 15% (4% 11% |11% |19% |13% |12%

IIBIHAKBI KapbIM-
KaTbIHACTHI )KOFraJITaMbI3.

7 backa 1% 2% 0% 1% 1% 1% 1% 1%

bapibirbt 100% | 100% | 100% | 100% | 100% | 100% | 100% | 100%

JKahanmany niporiecinjie KajublnTacaTblH Ka3ipri KOFAMHBIH €PEKIIeNir — )KeKeJIereH eli-
Jiep MEH XalbIKTap/blH MoJieHn Oipereiiniri sxoranansl. XKahangany npouecrepi 1octypri
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OalimaHbICTap/IbIH )KOMBLUTYbIHA 9KETyl MYMKIiH, OYJI )KeKeJIeTeH YITTHIK KaybIMIAaCThIKTap-
Fa Kayin TeHpipeni. MopanbIblK-aIaMIeplIiiiK KYHABUIBIKTApIbl 1edopManusiiay mpo-
LecTepi JOCTYPJICPiH TYpaKTaHIBIPYIIbl POiHE JKYriHymi Tanam eremi. Jactyprep
QJIEYMETTIK KOOCKOIH MaHbI3/Ibl (aKTOPbl €KeHI aHbIK. Tapuxu TOKIpUOE KOFaMHBIH
TYPaKThI JaMybl OeJIrii Oip JacTypiepal cakTayia KOpiHeTIH dJIEYMETTIK ca0aKTaCThIKThI
caKTamai MyMKiH eMec eKeHIH KopceTe/Ii.

JXKahannany npouectepi ce3ci3 YITTHIK ASCTYpiepre o3iHiH TaOWFu JaMyblHa Keaep-
ri peTiHjge, apTypii QJICYMETTIK KaybIMIACTBIKTAP/bIH ©3JIePl Typasbl €H KaJbIITACKaH
WAesIapblH CaKTaWTBIH MaHBI3IbI 3JEMEHT peTiHAe Tanm Oonaabl. COHBIMEH Karap,
KONTEreH KaKThIFBICTap/ibl Oaiikayra Ooa/ibl, ONapAblH HOTHKECI KANbINTACKAH YITTBIK
JOCTYPJCPAIH EpeKIIeTirine, ojap/blH MHHOBAIMsUIapFa OCHIMILIIriHE HEMEce UMMY-
HUTETIHE, KOFAaMHBIH TYPaKThl JaMyblH KaMTaMachl3 €TETIH Tapuxu CabaKTaCThIKTHI
JKOFaJITHal OeitimMeny KaoiieTiHe OaiIaHbICThI.

JKahannany mnporectepi JaocTypii OaiylaHbICTAPIbIH KOHBUIYbIHA OKEJIyl MYMKIH,
OyJ1 ’KEKeJIereH YJITTBHIK KaybIMIACThIKTapFa Kayil TeHipei. MopalibIbIK-a1aMrepIiiiKk
KYHJIBUIBIKTApbI JeopMalisiiay MporecTepi AdCTYPICpAiH TYPaKTaHABIPYIIbl poJiHe
Kyrinyai Tanmamn ereai. JKahannmany noyipiHAe YITTBIK MOICHHETTI CakTay YIIiH Ci3
©31HI3/[1H TaMbIPbIHBI3/IbI, TAPUXBIHBI3/IbI )KOHE JACTYPIIePiHi3al OlnyiHi3 kepek. EH anjbi-
MEH, MOJICHHET Typajibl OUTIM OTOACKIH/IA KaJIbINTACcabl. OUTKEHI, TOCTYPICP MCH OJCT-
FYphINTap 0TOACKUIBIK OAKBIT MIEH dJI-ayKATThIH aXKbipaMac 0euiri O0JbII TaObUIAIbI.

3epTTey HoTHXKECT OolibIHIIA (6-KecTe), )kahaHjaHy sKaFIalbIH 1A JIOCTYPII MOJACHUCTTIH
OoJaiarblHaH HE KYTETIHIH aHbIKTayFa ThIPICTHIK. CypanranaapabiH 26%-b1 « MojieHueT
HMHCTUTYTTAPhI )KaHA 3aMaH TajlanTapblHa COlKec JaMu by Jen oiiaca, 23%-b1 «JocTypii
MOJICHMETTI CakTal KajambI3» jen ecenrteiai. Pecnonmentrepain 15%-b1 «[locTypii
MOJICHUETTI caKTail aiMalMbI3» Jen KepceTin oTblp. bys HoTmxkenepin O6ackiM Oediri
AJMaThl KanachlHBIH PECIOHJCHTTEpPI KepceTim oThIp. byn mikipimep Kazipri kesueri
kahangany mpouecinaeri YITBIMBI3FaA SHII KaTKaH JocTypiep admnen Oona ananbl. [e-
FeHMEH Jie, pecrioneHTTepaiH 15%-b1 «JlocTypiii MOJICHUETT] CaKTal aJMaiMbI3» JKOHE
13%-b1 «['uOpuTI MOICHU (hopMasIap/IbIH Maia 00JybIHA SKeJIeAl» JereH MmiKip Oimip-
red. byn acipece, XKericy xoHe AnMaTbl 0ONBICTAPBIHBIH TYPFBIHIAPBIHBIH TiKipiepi-
HeH kepineni. Cypanrannapabiy 1%-bbkahangany xarqaiblHaa JTOCTYPII MOJICHUETTIH
OonamarbiHan keioipi «Emrene Kyrneitininy atamn eTce, 6ackanapsl « Topoue» KyTeTiHiH
KepceTir oThIp. XKarbsl, 3epTTey HoTHKeIepiHeH OalikaraHbiMbI3, OHTYCTiK Ka3akcTaH eHip
TYPFBIHIAPBIHBIH MIKIPIHIIE )KaHAIAH CHICH JIOCTYPIIEpi aca Koyigamaiiipl. OHbIH 0acThl
cebenTepinin Oipi OyJI eHipiepe aiijge 0ojica 0TOACKIHAAFBI JOCTYPIl KYHIBUIBIKTAPABIH
CaxKTallybIH/Ia €KEHIHEH aHFapyFa 0OJaibl.

3epTTey HOTHXKEepiHe CYHEHe OTBIPBII, IOCTYPIi KYHBUIBIKTap MEH MOJICHHETTEep/i
caxTay, oJlap/bl YprakTaH YpIakKa jKeTKi3y aca MaHb3Ibl. COHIBIKTaH Aa, 0TOACHIH/A,
OUTIM opJayiapbiHAa JOCTYPJi KYHJBUIBIKTAD MEH MOJCHHUETTEPl CakTay MocelieciHe
Ke0ipek KeHi1 0oy Kepek jJercH OoipkaM kacayra Oosiajibl. byil jereHiMi3, MoJCHHETTI
3eprreyre OONaThIHIBIKTAH, JKac YPHAaKThl KOpFay, caKray >KOHE oJylapra JIocTypii
KYHJIBIIBIKKA HeTi3ereH 0utiM Oepy yIIiH Oi1iM opJaiapblHIarkl MOJICHH KYHIBUIBIKTAP
MEH MypaliapAbl OKbITYFa Haszap ayaapybl kKepek. byran mudpnsik muardopmanapra
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KaTbhICy apKblIbl, COHJIaii-aK KOFaMIaCThIKKa OarbITTAJIFaH JKOHE aJaMH KYH/bLIBIKTapFa
OarbITTaJFaH €CeNTey TEXHUKACBHIHBIH HIOFBIPIAaHybl Oap OChIHIal OipIecKeH MOJCHU
Mypa >k00aapbiH Kocrapiay apKbUIbl KOJI KeTKi3yre 0oa bl

Kahanmany noyipiHie YATTBIK MOJIEHUETTI CaKTay YIIiH Ci3 ©3iHI3AIH TaMBIPBIHBI3IHI,
TapPUXBIHBI3/IbI JKOHE IOCTYPIICPiHI3AI O1TYiHI3 Kepek.

EH angpiMeH, MoJIEHUET TypaJibl OU1iM 0TOACKIHAA KallbINTacabl. OUTKEHI, JocTypiep
MEH 9JIET-FYPBINITAP OTOACHUIBIK OAKBIT IEH 9J-ayKATThIH aXKbIpaMac OeJiiri OojbIm Ta-
ObLTaIBI. OCKeTIeH YpIaKkThl Oana Ke3iHeH O0TOACBUIBIK JOCTYPIIEPMEH TaHBICTHIPY OJlapFa
0TOACHUTBIK KYHIBUTBIKTAP MEH KaphIM-KaThIHACTAPIBIH MaHBI3ABUIBIFBIH CiHipeni. COHBI-
MeH Karap, O0anabakmiaza »KoHe MEKTEINTe MOJCHUETIICH TaHBICYFa YJIKEH MYMKIHIIKTED
0ap. MyramimMaepaiH YITTBIK CIOKETTepAl, MOTHBTEPAl cabaKkTapaa, OMbIH OpeKeTTEpiHIe,
OPTYPITi CBHIHBINTAH THIC iC-IIIApaap/bl OTKi3yne KOJIaHybl, OpHUHE, aJJaMHBIH YITTHIK ca-
Ha-Ce31MiH KaJBIITaCTRIPYFa BIKITAJ €TEi.

4. Hotuxkesnep

XKahangany mocene eTilinm KeTepireH cailblH, YITTHIK ©HEpre, MOACHUETKE, Tijre,
JIiHTEe aca JIeH KO0 KymieHin kenemi. MoIeHUETTiH TaMBIPBIH YITTHIK KYHABUIBIKTAPMEH
0aiiIaHBICTBIPBITI, OJIAPIBIH MIBIFY TETiH 3epPTTEyre JIereH KhI3BIFYIIBUIBIK ocyae. Omait
Oosca, YITTBIK OIpereilikTi cakTal KajdyablH €H YThIMIbI KOJIbI-)Kac YPIaKThiH OOHBIH/IA
WITTBIK PYXaHHJIBIKTBI JAMBITY OaFbITBIHIA TOpOUEe MeH OiniM Oepy» — Jerl, MoIeHHETTIH
YITTHIK OOJIMBICBIHBIH, ©3TEIICTIT1 OJNIap/ibl epPEeKIIeTCHIIPIN TYPaThIHIABIFBIH KENTipPreH.
Ounocod K. 3aToBThIH miKipiHmIe: «kasipri KaszakcTan korambl anaplHia >kahanmaHy
Taja0biHa a0OBIPOMMEH jKayall Oepe OTBIPBIN, ©3iHIH TEK ©3IHE TOH KEMEJJICHY JKOJIBbIH
TaHJay Moceseci TybslHIan oThip. bi3nmiH mikipimismie, Kazakcranma Oy yuriH Oapiibik
AIFBIIIAPTTAp KalbiTacKaH skoHe X XI raceipma KazakcraH oneMIik MoJIeHH KEHICTIKKE
KOIT MOACHUETTEPA1 TOFBICTBIPA OTBIPHII, ©31HIK KeJIOSTIH alKbIHIaFaH OPKCHHUET PETIHIIEe
€HETiHI KYMOH TYFbI30ai Ib1».

5. KopbITBIHABI

Peceii putocodsr C.A. ApyTIOHOB Ta «GKaHAIIBUIBIKTE KOFaMJIbI JaMBITYFa KeTee-
TiH yZIepic peTiHie KapacTBIPHII, TIMTiI KYIIPETTi CaHATATHIH KaHAIIBUIABIKTAD, T9CTYpre
alfHaJFaHHAH KeHiH, KOFaM JTaMybl OaphICHIHAA MaHBI3IBI poire ue oomaas» neimi. Ochl-
JIaiia, MOJICHUETTIH UIrepl JKbUDKYbI YIIIH JOCTYP MEH JKaHAIIBUIIBIK Oipiei aeHreiie
kaxeT. EkeyiniH OipeyiHne rana 6acbIMABIK Oepy, KOFAMHBIH JIaMybIHa Kepi ocep eTei.

OseyMeTTeHy (DYHKIMSICHI JKEKe TYJIFaHbIH OeiiMIenyi MEH KallbITacyblH HAKTHI Ta-
pUXH JKaFnaimapna Jkysere acelpaabl. JocTypaiH apKachlHIa Ke3-KeJreH SJIEyMETTIK
KaybIMJIACTBIKTBIH JKEKE OKUIJIEPIHIH KeKe KacueTTepl Kajabinracaabl. JKeke ajamM KaxKeTTi
JaFAbUIapAbl HTEPill, SJIEYMETTIK KbI3METKE KOCBUIBII, OipKaTap 9JIeyMeTTiK QpyHKIMsIap-
IIbI OpBIHAal bl JlocTyprep Keke TyJFanapibl oJIeyMEeTTeHIIPYIiH, OJap/abl dJIEyMETTIK
KaTbIHACTAp KYWECiHe EHTI3yHiH JKOHE alBIHFBI YPIIAKTapIblH TOHKIPHOSCIH HTepymiH
Tikenel MexaHu3Mi Oojbill TaObutanbl. A.B. CToBOa aram ©TKEHACH, «JISCTYPHAIH MOHI
— QJIEyMETTIK eMip/iH cabaKTacThIFbl MEH Y3MIKCI3MIrH KaMTaMmachl3 €Ty MaKCaThIHa
ypIiakTaH-yprakka OepiieTiH KMHAKTalFaH QJIEYMETTIK TapHXU MYpaHbI Tapary KoHE
KAHFBIPTY». JKeke TysIFa oleyMeTTeHy MpOoIeciHie FaHa KOFaMHBIH 0acka MyIIenepiMeH
THIM1 KapbhIM-KaThIHAC YKacai ajaThiH QJIEYMETTIK KOOCIOMIH OeliceH Il CyObeKTiCiHe aii-
HaJapl.

252 M.O. 9ye308 ambiHOaFbI 0ebuem HcaHe OHep UHCMUMymobl "Kepyen" | Ne3, 80-mom, 2023



"Keruen" scientific journal N¢3, 80 vol, 2023 ISSN: 2078-8134 [ elSSN: 2790-7066

TopOue KpI3MeTi IocTypIiep/ie KaJbIITaCKaH dJIEyMETTIK KaTblHACcTap KyheciH Oipik-
TIpell JKOHE JKEKe TYJIFAaHBbIH MOPAJbIBIK — SCTCTUKAJBIK TOpOUECiHE OarbITTalIFaH.
KoramibIK MypatTap/ibl iCKE aChIPY/IbIH MaHbI3/IbI (DAKTOPBI OOJIBINT TAOBLIATHIH 0TOACHLIBIK
JIOCTYPJICp MEH OJICT-FYPHINITAD JKOFapbl TOPOHEIIK dJieyeTKe Hue.AlTa KETy Kepek,
TopOue (QpyHKIMSCH TANTHIK CHITATKA M€, OUTKEH1 opOip oJeyMeTTiK KabaT AdcTypiepi
©31HIH KOFaMJIBIK MY/ZICC] YIIH KaObUIAal bl xoHe naiaananansl. Kanaii Oonranna na,
JacTyp KYHIBUIBIKTAP JKYHEC] PeTiH/IE 9JIeyMETTEHY IPOIECIH/IE YITTHIK KYH/BUIBIKTApPFa
KOCBUIAThIH JKaHA YPIAKThIH aJaMIepIIUIiK TOpOUECiHIH Ma3MyHbIHA Heri3 Ooajsl. Jle-
MEK, aJIJIbIHFbI YPIIAKTap/IbIH KETICTIKTEPIH UTepMEH, ajjaM KOFaMHBIH IPOTPECCHUBTI Jia-
MYbIH KAMTaMachl3 €TETiH TOJIBIKKAH IbI TYJIFa 00J1a aiMaiiibl. TyIFa ajibIHFbI 10YipIIepIiH
QJIEYMETTIK OMIpiHIH CHUNAThIH Mrepelli, OChUIalIIa YPIaKTapblH TapuXxyu cabaKTacThIFbI
JKY3€ere achIpblIaibl.

Ocpinaifia, Ka3ipri oJeyMeTTiK IpoliecTep kahaHjaHy MPOLECIH/IE HKEKEJIETeH YIITThIK
KaybIMJIACTBIKTAp/ia OPbIH aJaThlH KYHIbUIBIK OarIapiapblHbIH ©3repyi KaJbIITaCKaH
JOCTYPACPAIH  TONBIK  JKOWBUIYBIH — OULMIPMEW[I, KYHJIBUIBIK  KaThIHACTAPBIHBIH
HepapXMAChIHIA IlIiHapa FaHa e3repic 0ap ekeHiH kepceredi. Jloctypiep amamzar
TapUXbIHBIH KO 06JIriH KOFaMHBIH JaMYbIH aHBIKTAJ[bl KOHE QJICYMETTIK TYPAaKThUIBIK
[IEH TYPAKThUIBIKTBIH KXKETTI arpuOyThl OONbIN TaObuIabl. JlocTypiepsiH OomybiMeH
ajiaM YpIaKTap/IblH dJIEYMETTIK TOKIPUOCCIH UTepe/li, ajl I9CTYpIli KYHABUIBIKTAp Kyheci
KOFaMHbIH KYHe PEeTiHJIeT] TYTaCThIFBI MEH OIpIIiriH KOpPCeTe OTHIPHII, OPTYPIIi AJICYMETTIK
Maoprebeieri ajaMaapblH e3apa TyciHicTirine biknan ereii. CoHbIMEH Oipre, Koram
Oenriti Olp JKaHAPTYJIAPCHI3 JaMH aJIMANTBIHBIH KOHE JKYMBIC ICTCH alMaNTBIHBIH,TEK
JIOCTYPJICPMEH HISKTEIIN KaJIMaHThIHBIH, QJICYMETTIK caliaZia Kol HOPCEHI KapbI3Fra ajlyra
HEMece o3repTyre Typa KelleTiHiH ecTe yCTaFaH jKOH, COHJBIKTAH KaJbIITaCKaH JoCcTypIiep
CTaTUKAJBbIK MaTepuay eMeC, JUHAMHUKAJBIK TYPJAE KAHAPBII OTHIPATBIH OJICYMETTIK
KyObuibIic. B.B. ABepbsiHOB aram eTKeHICH, «OYT1HI ©3€KTi ASCTYP JeN aTanaThlH, 03iH —
©31 TAHBITY YIIIIH MOJICPHUCTIK )KYHEMEH KOMIIaFa KeJly apKbLIbl MHHOBAI[USIMEH YKYIITACY-
ra MOXKOYp OONIbDy. OJIEyMETTIK KaTbIHACTAP/BIH JIOCTYPII JKOHE 3aMaHayH (opManapbl-
HBIH OIp>KOJIFBI OMIp CYpyl TaOUFHu mpolecc OOJbII Ta0bUIabl, OUTKEHI AICTYpIiep MEH
HMHHOBALIUsIAP QJICYMETTIK JaMy/IblH KOCBIMIIIA KaKTaphbl peTiHae 6ap
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JIEKAJIA UCKYCCTBA KA3AXCTAHA B JOKYMEHTAX
U ®AKTAX (K BOITPOCY HCTOYHUKOBEJIEHUS HCTOPUU
KA3AXCKOM MY3bIKH)

Annomayus. JlaHHas CTaThs TOCBSIICHA N3yYEHNIO KYJIBTYPHOTO SIBICHHUS, CBSI3aHHOTO C BaKHEHIINM ITe-
PHOIOM Pa3BHUTHSI HCTOPHUH Ka3aXCKOTO MCKyccTBa. OpraHu3aliysl U NMPOBECHHE JeKajl HCKyCCTBa ChIrPajo 3Ha-
YUTENbHOE BIIMSHUE HAa pa3BUTHE HAIMOHAIBbHON KynbTypbl. Haunnas ¢ 1930-x rogo XX cronerus mpoBeeHue
JieKaJl HallOHAJIbHOTO MCKYCCTBA (TO3XKe — JeKaJl HAlMOHAIBHOM JINTepaTyphbl U HCKyccTBa) B . MOCKBE U APYTUX
roponax Coserckoro Coro3a ObUI0 BaKHEHIIIMM HalpaBJIeHUEM COBETCKOI Ky/IbTYpHOM MOMUTHKU. AHAIN3 U U3yde-
HHE apXMBHBIX JaHHBIX, HEPHOANKH TOTO BPEMEHH, JAET BO3MOXKHOCTh HCCIIE0BATENSIM OIPEIEINTh COIep KaHHe
9TOTO COOBITHS, BBIIBHTH COIUANBHO-KYIBTYPHBIN KOHTEKCT, CONPOBOMKIABIIMIA JIEKay KaK KyJIbTypHOE SBICHHUE.
Bo Beenennn paccmarpuBaeTcst 3Ha9€HHE HCTOPUUESCKIX MAaTepHAaIoB [T pACCMOTPEHHS MX Oe3 IpucyIelt comu-
AJIBHOM aHT)KUPOBAHHOCTH COBETCKOMY IIEPHO/LY, YBHACTh APYTOi CMBICI IPOM3OIIS/IINX KYJIBTYPHBIX COOBITHH.
Mertozb! McciIeIOBaHNMsI BKITIOYAIOT B ce0sl KyJIBTYPHO-UCTOPUYECKHI, CpaBHUTENBHBINH MeToabl. CTaBUTCS 1pooIie-
Ma MCTOYHHKOBE/ICHHS Ka3aXCTAHCKOTO MY3BIKOBEICHUS. Pe3ynbrarhl U 00Cy)KIeHHe COIepKaT aHalInu3 COOBITHI
JIeKaJlbl Ka3aXxCKOro MCKyccTBa bI1936 roma ¢ mpuBieueHNEM apXUBHBIX, HAyYHBIX pa0OT M MaTepHaloB IPECCHL.
[Nomxon coBeTCKOi MOMUTHKY 3aKIFOYANICS B CO3IAHNH €IUHOTO KYJIBTYpHOTO YpoBHA peciyomuk Coserckoro Coro-
3a, 1 TIOZ00HBIN KOHTPOITB OBLI CBSI3aH € HAEONOTHeH conpeann3Ma. OfnHaKo, HECMOTPs Ha HHTEPHAIMOHAIN3AIIHUIO,
JIeKafIbl HCKYCCTBA CHITPAIM BAXKHYIO POJIb B CTAHOBIICHHH MPO(ECCHOHANI3MA 3a1aJHOSBPOIIEHCKOTO THIA, TI0-
SIBJICHHS] HOBBIX JKaHPOB M ()OPM HCKyCCTBA. 3aKTIOUEHHE: TBOPUECKHE MPOIECCH! HAIMOHAIBHOTO MY3BIKATBHOTO
HCKYCCTBa POTEKAIOT aKTUBHO 1 0OpaIlieHHe K HCTOPHH, KOTOpasi OTPakeHa B PA3iIMIHOTO Pojia JOKYMEHTax, II0-
3BOJISIET PACIIMPHUTH 3HAHKS U OTPEIENSeT HePCIIEKTUBEI UL KYJIBTYPBI B IIEJIOM.
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Ky:karrap men gakrtinepaeri Kazakcran eHepiHiH OHKYHAIrL
(Ka3aK My3bIKaChl TAPUXBIHBIH A€PEKTAHYy MIceJieci)
Anoamna. byn makana Ka3ak ©HEpI TapUXbIHBIH IaMybIHIAFbl aca MaHbBI3Ibl KE3CHIre OailsIaHBICTHI
MOJICHH KYOBUIBICTBI 3epTTeyre apHajfaH. OHep OHKYHIIKTEPiH YHBIMIACTBIPY JKOHE OTKI3y YJITTBIK

MOJICHHUETTIH JaMyblHa adTapiblkTail ocep erti. XX racelpasiH 30-KpuigapbiHan Oactanm Mackeyne xoHe
Kenec OnarpiHblH 0acka qa KaJanapblHAa VITTBIK OHEPAIH OHKYHIIKTEPiH (KeWiHHEH — YITTHIK d1eOuer

256  M.O. 9ye3zoe amuindarbl Ddebuem dicaHe eHep uHCMumymabl "Kepyen" | Ne3, 80-mom, 2023



"Keruen" scientific journal N¢3, 80 vol, 2023 ISSN: 2078-8134 [ elSSN: 2790-7066

NEeH OHepIiH OHKYHIIKTEpi) OTKi3y KEHECTIK MOJICHHET CasiCaThIHBIH MaHbI3Ibl OarbIThl OGomnasl. Coi
Ke3JIeTi MyparaT JiepeKTepiH, Mep3iMai OachlIbIMIApAbl TANay JKOHE 3epTTey FaJbIMAapra OyJl OKUFaHBIH
Ma3MYHBIH aHBIKTayFa, OHKBUIIBIKTEI MOIEHH KYOBLIBIC PETiHJE QJIEyMETTIK-MOJICHH MAHBI3BIH aHBIKTAyFa
MYMKiHIIK Oepeni. Kipicnene tapuxu marepuaniapbl KCHECTIK KE3CHI€ TOH QJIEYMETTIK JKaFbIMITa3/IbIKIICH
eMeC, MOJCHM OKHFalapiblH ©MipJeri MLIbIHAfbl OpPHBIH ally MAaHBI3IBUIBIFB TAJKbLUIAHAABL 3epTTey
onicTepiHe MOJCHU-TAPHXH, CAJBICTBIPMANbl dicTep »kartanbl. Ka3zakcTaHIBIK My3bIKATaHY FhUIBIMBIHBIH
JepeKkTaHy Moceneci KoHbuabl. KOphITBIHABIIAD MEH TalIKbUIAylIapAa MYparaTThIK, FRUIBIMH €HOCKTep MEH
Oacmace3 MaTepHajIapblH TapTa OTHIPHIN, 1936 KBUIFEI Ka3aK OHEpPiHIH OHKYHAITIHIETI OKUFaJIapra Tajaay
xacanran. KeHecrik casicaTTsiy ke3kapacsl KeHec Onarbl pecnyOnuKaIapblHbIH OipTyTac MOJACHHU JCHIeHiH
KYpy eli ’koHe MyHai Oakbliay COIMAIUCTIK Pealn3M HACONOTHACHIMEH OailaHbIcThl Gonabl. JlereHMeH,
HMHTEpHAIMOHANIBIK KaFuJaTTapra KapaMacTaH, OChIHIal oHKYHZiKTep bareic Eyponainbsik kocion eHepmin
JlaMyBIHa, JKaHa KaHpJIap MEH KYPBUIBIMAAPABIH Makiaa 00IybIHa MAHBI3/IBI YIIEC KOCTHI. KOPBITBIH/IBI: YIATTHIK
My3BbIKa OHEPiHIH MIBIFapMaIlbUIbIK JaMybl KApKBIHABI OeJiec allIbl JKoHe op TYPIi KyKaTTapaa KepiHic TankaH
TapuxKa YHIJTY apKbUIbl TaHBIMIbI KEHEWTYre MyMKIHIIK Oepeli JKoHE Kbl MOJACHUCTTIH OoJallarbiH
AHBIKTAMIBI.

Kinm co3dep: Kazakcran eHepiHiH OHKYHAIr, KasakcTan eHepi, oHep MaliTaMaHAaphl, AepeKTaHy, Ka3ak
MY3bIKAChI, My3bIKa TAPHXbI, My3bIKaTaHy, IIBIFAPMAIIBUIBIK, KOMIIO3HTOP.
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Decade of art of Kazakhstan in documents and facts
(on the issue of source studies of the history of kazakh music)

Abstract. This article is devoted to the study of a cultural phenomenon associated with the most important period
ofthe development of the history of Kazakh art. The organization and holding of decades of art has played a significant
influence on the development of national culture. Since the 1930s of the 20ts century, the holding of decades of
national art (later - decades of national literature and art) in Moscow and other cities of the Soviet Union was the
most important direction of Soviet cultural policy. The analysis and study of archival data, periodicals of that time,
allows researchers to determine the content of this event, to identify the socio-cultural context that accompanied the
decade as a cultural phenomenon. The Introduction examines the importance of historical materials for considering
them without the inherent social bias of the Soviet period, to see a different meaning of the cultural events that
took place. Research methods include cultural-historical, comparative methods. The problem of the source study of
Kazakh musicology is posed. The results and discussion contain an analysis of the events of the decade of Kazakh
art in 1936 with the involvement of archival, research works and press materials. The approach of Soviet policy
was to create a single cultural level of the republics of the Soviet Union, and such control was associated with the
ideology of socialist realism. However, despite internationalization, decades of art have played an important role
in the formation of professionalism of the Western European type, the emergence of new genres and forms of art.
Conclusion: the creative processes of the national musical art are active and the appeal to history, which is reflected
in various documents, allows to expand knowledge and determines prospects for culture as a whole.

Keywords: decade of art of Kazakhstan, art of Kazakhstan, personalities, source studies, Kazakh music,
music history, musicology, creativity, composer.

1. BBenenue
B nporecce uzyuenus npobiaem GOpMUPOBAHHS U Pa3BUTHS Ka3aXCKOW MY3bIKaIbHON
KyJBTYypbl HOBOTO THITa Hayaia X X BeKa, ACTOPHUUECKH CBA3aHHOTO C COOBITUSIMU ITOCTpPE-
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BosmonoHHoro Kaszaxcrana, riaBHOE BHUMAaHHE HCCIE0BaTeNell COCpeaoTadnBaIOCh Ha
COOBITUHHOW CTOpOHE, (ukcaiuu (PakToB, coObITHH. MccienoBaresibckoil TOMUHAHTOM
B U3YyUYCHUH MCTOPHU KA3aXCKOH MY3BIKM OBUIM BOIPOCHI KOMIIO3UTOPCKOTO TBOPUYECTBA:
«KOMIIO3UTOP U (OJIBKIIOP», «EBPOIIEHCKOE U TPAAULOHHOE TBOPYECTBOY, HAIIPABICHNUS
TBOpPYECTBA KOMITO3UTOPOB, TPAAULINU U HOBaTOPCTBO. C HEMaBHUX MO HAOMIOAaeTCs cMe-
LIEHHE aKIeHTa — CaMO KOMITIO3UTOPCKOE TBOPUYECTBO CTAHOBUTCSI ICTOUHUKOM JUISI UCTOU-
HUKOBEJICHUS MCTOPHU Ka3axCKOW MY3bIKM Kak Hayku. M B opOHTy HccienoBaTelbCKuX
HMHTEPECOB BOBJIEKAIOTCS 00JIACTH, paHee He CTAHOBUBILHUECS OOBEKTOM H3Yy4EHHUS.

JleTonuch My3bIKaabHOrO MCKyccTBa KazaxcTaHa Ha CErOAHSIIHHUNA J€Hb COXpaHuia
MHOTO CBHU/IETEJIBCTB O BAXKHEHIIINX CTPAHMIIAX B UICTOPUH Ka3aXCKON MY3bIKH, OKa3aBIINX
3HAYUTENBHOE BIIUSHHE Ha €€ pa3BUTHE. A COXpaHUBIIMECS UCTOPUUYECKUE HCTOYHUKH,
KOTOpbIE MPECTABIISIIOT COOON MaTepHallbl KaK yCTHBIC, TAK U PYKOIMCHBIC HITH JKE€ Harle-
YaTaHHbIE TEKCTHI, al0T COBPEMEHHBIM HCCIIE0BATEISIM HOBbIE MaTepUallbl Ul aHAJIN3a,
HOBBIX BBIBOZOB 000OIIEHHOTO W KOHKPETHOTO XapakTepoB. be3 JOKyMEHTOB MpOILIOro,
Ba)KHOM Hay4yHOH 0a3bl, KaK M3BECTHO, MY3bIKOBEUECKOE HCCIICAOBAaHNE HEBO3MOKHO.

@akTl M HCTOPUYECKHE CBUACTEIBCTBA TAKOI'O BAXKHOIO KYJIBTYPHOTO COOBITHS
Kak mepBas Jlexama kKa3axckoro MCKyccTBa W Jateparypbl Kazaxcrama (mait 1936 rona,
. MockBa) 1at0T BO3MOXKHOCTE crycTst 6osniee 80 JieT yBHIETh IITYOMHHBIA W MOJTUHHBIH
CMBICIT KYJIBTYpHBIX IPOIIECCOB TOTO BPEMEHH, ONPEISINTh 3HaUCHHE 3TOTO COOBITHSI.

3agaya cTaTby — BBISIBUTH COXPABIINECS HCTOUHHUKH, TIO3BOJISIFOIINE PACKPHITH M 00BSIC-
HUTb NPOLIECC Pa3BUTH KyIbTYpHO! >kn3HU Pecnyonuku. MHTEpec K KylIbTypHOMY COOBI-
THIO CBSI3aH U C BAKHBIMU IOOMJICHHBIME JaTaMu, KoTopsie oTMeTri Kazaxcran B 2022-m u
2023-M ronax, cBsizaHHbIX co 110-netHrM roouneem laper XKuenkymnosoit (1912—1991) u
Kynsi BaiicenToBoit (1912—1957), 100-netnem daypena Aduposa (1923—2001). Beigaro-
LIMecss MacTepa NCKYCCTBA ChIMPAId BXKHYIO POJIb B PA3BUTHH Ka3aXCTAHCKOW KyJBTYPBI.
Tanant laper JKuenkynosoii u Ky balicenToBoli BBICOKO oLieHWIIH BO BpeMs [lepBoit
kazaxcrancko Jlexazapl. JlaypeH AOMpOB ydacTBoBall B Mmokaze «Banbca 1BeToB» u3 Oa-
nera «Crsimast kpacasuuay [lerpa YalkoBCKOTO, TakKe BBI3BABILETO OOJIBIION MHTEpEC
B Mockgse. Bo Bpems Btopoii Jlekaasr oH BBRICTYIHII B KadecTBe OaleTMmeiicTepa Oanera
«Jloporo#t npyx0b1» Hyprucer Tnennnesa, JIrBa CrenmanoBa n Esrennst Manaesa (1958).

2. MeTtoasl 1 MaTepuaJjbl HCCJIE0BAHUS

2.1 MeToasl

B n3yuennn Tex WM MHBIX MY3bIKaJbHbIX SIBICHUH IPUMEHSIICS HCTOPUKO-METO0JIO0-
rudeckuil nogxox. Ha coBpeMeHHOM 3Tarie akTUBHU3UPYETCs OOpalleHue K MEXIUCILIU-
HapHBIM noaxonaM. Te Wi UHbIe UCTOPUYECKNE UCTOUHUKHU PETYIIAPHO CTAHOBUIIUCH Ma-
TEepUAJIOM JJIsl CO3/1aHUSl HAay4HBIX KOHLENIMH: YYEHbIE MHTEPIPETUPOBAIM MaMSITHUKH
Ka3axckoit Mmy3biku ([>xymaxoBa, 2020: 56).

Onnako nmpo0siemMa UCTOYHUKOBEAEHUS IOKA HE CTAaHOBWJIACh IVIABHBIM OOBEKTOM pas3-
MBITIICHUHN JUTSI Ka3aXCTAHCKOTO My3bIKo3HaHMs (MBUTThIKOaeBa, MocrueHko, AOIUHYPOB,
2022). s co3naHus HayYHOTO TEKCTa y4eHOMY HeoOXoauMa ¥ oropa Ha HCTOPHYECKHUH
Marepua, ¥ JOrudeckue ymo3akinodeHus. CylIHoCTh ¥ IPOUCXOXKICHHE HAyYHOTO Mpe-
MeTa MOT'YT IOATOJNKHYTh Y4EHOTO K IIOUCKY U U3yUEHHIO HOBBIX HCTOPHUUECKUX OOBEKTOB.
W, B menom, A1 HCTOPUYECKOTO HAYYHOTO TEKCTa HEOOXOMUMBI H3y4YeHNE U aHaIn3 (ak-
TOB, a TAK)KE UX TEOPETHUYECKOE 0000IIICHHME.
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Uctopust craHoBiIEHUs Ka3aXCKOM My3bIKanbHOH KynbTypbl 1920—1930-x romoB BbI-
3BIBACT OCTPBIN MHTEPEC B CBSI3M C HAXOXKICHUEM M IIPUMCHCHHEM HOBBIX MCTOPUUYCCKHUX
(hakTOB U MaTepHaliOB, KOTOPbIC paHEEe OTCYTCTBOBAJIHU IO TEM WJIA MHBIM HMPUYUHAM B
Hay4YHOM 0OMXOfIe.

2.2 MaTtepuajbl Uccae0BaAHUS

YHuBepcaabHbI METOAOIOTMYCSCKUI IPUHIIMIT JAHHOHN CTaThbU — OObEKTHUBHBIN aHAJIU3,
B HAIlIEM CITy4Jae — Ipollecca CTAaHOBICHUSI My3bIKaIbHOU KynbTyphl Kazaxctana B 1930-¢
roapl XX Beka. McxoqHoM MEeTOA0JIOTUYCSCKOM MMO3UIIMEN CTa)l aHAJIU3 ITMCHMEHHBIX UCTOY-
HUKOB, CBSI3aHHBIX CO 3HAYUMbBIM KYJIETYPHBIM COObITHEM Hauajia X X BeKa, COXPaHUBIINX-
Csl B apXMBaXx, MEPUOAMYCCKON IeUaTh, 3aMeTKaX Pa3HbIX JIHII, 3a(UKCUPOBAHHBIX B ITHCh-
Max, THCBHUKaX, BOCIIOMUHaHMIX. Kak U3BECTHO, OLICHKA JIFOO0TO KYJIBTYPHOI'O COOBITHS
U SIBJICHUS, CYXKJICHUS O HEM SIBJISIFOTCS BaKHBIMH (DaKTaMU JTyXOBHOM KH3HHU OOIICCTBA.
[IpoBenenHoe UCCIEeOBAHNE PACIIUPUT MPEACTABICHNUE O AYXOBHOH KYJIBType TOTO BpE-
MEHH, aBTOPbI HE IPOCTO MEXaHUYCCKHU IPUBOIAT (DAKTHI, @ CTPEMSITCS HAUTH MKy HUMHU
B3aMMOCBSI3b, IPUBECTH OLICHKH 3TOI0 KYJIBTYPHOI'O COOBITHSI COBPEMEHHUKAMU B CBSI3U C
OBITOBABIIMMH B TO BPEMsI 3CTETHUCCKUMHU KPUTCPHUSIMH.

KiroueBbIMU MeTOaMU TPOBEACHHOTO WCCICHAOBAHUS SIBISICTCS KYJIBTYPHO-UCTOPH-
YECKUU MOAXOJ U CPABHUTEIbHBIA METOAbl. B3aumoneiicTBue yKa3aHHbIX METO/IOB U UX
KOMILJICKCHOE IIPUMEHEHHE SIBUJIOCH JOCTATOUHBIM YCIOBUEM JUIS HAyYHOU peduieKCuu.

UToOBI OHATH U OCMBICIUTD 3HAYCHHUE JIFOOOT0 KYJIBTYPHO-UCTOPHUUYECKOTO COOBITHS
JUTSI CBOETO BPEMEHH, ICTOPHIO €TO TIOSBICHUS, HYKHO U3y4aTh €T0 B COITUATHFHOM KOHTEK-
CT€, YYUThIBATh OCOOCHHOCTH TOTJAIIHEI0 BPEMEHH, OOIECTBEHHBIX YCTPEMIICHUHN TOH
SMOXH, TUKY M 3CTETUKY. KpUTHUECKHIi TOIXO0/] K SIBJICHUSIM U COOBITUSIM MPOIIOTO KaK
0c000 LIEHHBIM Bcer/ia 00yCIIOBJICH BpEMEHEM U cpelioil. IHTepec K 9TOMY COOBITHIO BBI3-
BaJl BOIIPOC — BCE JIM JIOKYMEHTHI BBIABIEHBI? [Ipexae Bcero, Hy)KHO ObUIO OMPEACIUTh
caMy CTPYKTYphI JleKaapl — CHCTEMY OpraHW3alNK, UCTOPUIO €€ BOSHUKHOBEHUS. M3 ap-
XUBHBIX JaHHBIX, U3 TICPUOIUKH TOTO BPEMEHH MBI MOKEM Y3HATh O XpoHOJIOTHH JleKabl,
cocTaBe Jelleralyii, IpoLecce MOJAr0TOBKH, 00 OT3bIBAX COBPEMEHHUKOB O JICKAaX.

N3ydeHne UCTOUYHUKOB, BBISBICHUE U aHAINU3 (PAKTOB, C OJIHOM CTOPOHBI, U TECOPETH-
YeCcKOe OCMBICIICHUE U 0000IIeHHe, C IPyTrod — 3TO ABE JIMHUHA HCTOPUYESCKOTO HCCIIE/IO0-
BaHusi. OOpalieHre K TOMJIUHHBIM HCTOPHUYCCKUM CBHJICTECIILCTBAM, MCTOYHHKAM JaeT
BO3MO)XHOCTh M3MEHHTH MPEACTABICHUS O COOBITUAX TOrO BpemeHH. [Ipu u3yuenun my-
3BIKAILHON KU3HU, MY3bIKATbHOU KYJIBTYpPhI TOTO WM MHOTO MEPUOJA BAXKHO 00PATUTHCS
KO BCEH COBOKYITHOCTH BBICKA3bIBAHUIN COBPEMEHHHKOB, TaK KaK OHU BBIPAKAIOT BPEM,
cpelly, ICUXOJIOTHIO CilylIaTesnei.

3. O0cy:knenne

Kpyr uctounuxoB o [lekane HallMOHAIBHOTO UCKYCCTBA OOImMpeH. MHOTHE TOCTYITHBI
B nieuatHoM BHje. Cenenus o Jlekaaax HauoHaIBHOTo eKyccTBa B Mockse (1936—1941 1),
Jexanax HanoHanbHOM nureparypsl 1 uckycceTna (1950—1960 rr.) Mo’kHO HAalWTH B IEpHO-
JUYECKUX U3IaHUAX, IyOIUIUCTHUECKUX, KPUTHUYCCKUX TPYy/AaX, BOCIIOMHHAHUSAX. MHOTro
CBEJIICHUI COIECPIKUTCS B apXUBaX.

B ncropun kazaxckoi My3bIKaJbHON KyJIBTYpbI ObIIO HECKOJIBKO Jiekaa. B Mockse — [le-
Kajla HallMOHAJIBHOTO McKyccTBa 1725 mas 1936; Jlekaga HaloOHANBHOM JIMTEpaTypsl U
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nckycctBa 12—23 nexabpst 1958 roma. B mae—centsabpe 1967 roma B MockBe cOCTOSIINCH
JIHM HaIIMOHAILHOM KYJIBTYphl M ICKYyCCTBa 15 COBETCKUX pecityOnuK, B ToM yrcie Kazaxc-
taHa. B 1971 rony /lexana nmureparyps! u nckyccta Kazaxcrana cocrosmnack B Y30eKHCTaHe.

Kpome Toro, B COOTBETCTBHH € JOKTPUHOI TBOPUYECKOT0 0OMeHa omnbIToM, B Kazaxcran
npuesxany ¢ Jlekagamu poccuiickas neneranus (Jlexamga My3bIKd TUTEpaTyphl U UCKYCCT-
Ba PCOCP, 1964 1), ykpannckas ([lexana ykpanHCKOH JTUTepaTyphl U HCKyccTBa, 1966 1.).

ITepBas Jlexaga ka3axCKOTO MCKYCCTBa W JaTeparypbl Kazaxcrana Obuta mpoBeaeHa B
Mockse B 1936 romy. CriennanbHasi KOMACCHS BO TJIaBe ¢ HapkoMoM TemupOekom XKypre-
HEBBIM pa3paboTaa IiaH MepOoNpHUsITHA. MHOTHE YYaCTHUKU 3TOTO COOBITHS BHICOKO OIIe-
nwm Bkaax T. XKyprenesa. Tak, KanaOex baiicenToB yka3pIBaT, YTO HapKOM OBLIT «IJIaB-
HBIM pYKOBOAMTEIIEM U UACHHBIM BIoxHOBHTENIeM» (Kapataesa, 2010).

Cornmacno many Jlekaapl, apTHCThI TOTOBHIM 2 omnepbl EBrenust bpycumoBckoro u
KOHIIEpTHBIE HOMepa. B MockBy OblTH HampaBJeHB! KOJUIEKTUBBI Kazaxckoro rocymapcet-
BEHHOTO MY3BIKaJIbHOTO TeaTpa, Kazaxckoro rocygapcTBEHHOTO ApaMaTHUECKOTO TeaTpa,
Kazaxcko#t rocynapcTBeHHOM QuIapMOHIH, HAIIMOHAIBHOTO OpKecTpa — Bcero okoio 300
YeJIOBEeK COBMECTHO C HAPOJHBIMHU aKbIHAMHU.

HarmoMHHM XpOHOJIOTHIO, OCHOBHBIE COOBITHSI 3TOTO MacmTabHOro Meponpusitus. Ha-
KaHyHE TI0Ka3a OIMEpPHBIX CIeKTakiell B boipiioM akaneMudeckoM Tearpe Ka3axCTaHIIbI
OTKpBUIH BeICTAaBKY (16 mast). B Teuenne [lexkaap! apTUCTHI TOKa3anu e onepsl — «KbI3-
Kubex» n «Kandsip» EBrenus bpycunosckoro (17, 19, 20 u 22 mas).

18 n 25 masa ObUTH MIPOBEACHBI pajoIepenadn Ha paguocTaHIusaX: mo Beecorosno-
My pajauo TPAaHCIMPOBAINCH BHICTYIUIEHHUS apTUCTOB Ha crieHe bombmmoro Tearpa («Koiz-
Kubex», «Kanbpip») v 3aKmounTeNbHBIN NeKaaHbIil KoHIepT (TAPD).

21 wmast ObLTa mpoBeleHa BcTpeva Kazaxcranckux nucarenedd Cakena CelidyiuimHa,
Myxtapa Aya3oBa u Ilpencenarens Ilpasnenns Coro3a nucareneir Kasaxcrana ['a60aca
ToxxanoBa ¢ pykoBoacTBoM Coroza mucareneii CCCP. Bo BpeMst MeponpHsITHS TIpecTa-
BHUTENH Ka3aXCKOW MHTEJUTUTEHINH BBICTYTIHIIN C JOKJIAJAaMU O Pa3BUTHH Ka3aXCKOW COB-
PEMEHHOM JIuTeparypsl.

bonpmoit gexamgabiii KOHIIEPT cocTosuics 23 masi. Ha Beuepe BoicTymminu Harmonans-
HBI OpKecTp HapoaHbIXx MHCTpyMeHTOB mMeHu Kasl[MKa mon pykoBoacTBoM Axmera
Kyb6anoga, [JxxamOyn [Ixabaes, Ky baiicentoBa u npyrue. IlepBoe otaesneHue 3aBep-
LIMJIOCh MCIOJHEHWEM BOCIUTAaHHUKAMH Ka3axCKoW Xopeorpadudeckoil mkonsl «Baib-
ca 1BeToB» u3 Oanera Iletpa YaiikoBckoro «Crisitast Kpacasuia». Bo BropoM oTnenennu
KOHIIEPTa apTUCTHI TIOKA3aJIM HAPOIHBIE UTPHI U OOPSIBI.

C 25 mo 27 mas Ka3axCTaHIIbl BCTPEYAIHNCH C MPEICTABUTENIMHU MOCKOBCKON HMHTEI-
JIUTEHINH, TIOCEIaId TeaTpbl U My3eu. 26 Masd B JloMe COBETCKUX mucaTeneil CoCTosuIcs
Bedep, Ha KOTOPOM BBICTYNHJIM ¢ uTeHHeM ctuxorBopenuii Caken Celdymmna, Wibsc
Jxancyryposa, Cabutr MykaHOB.

[lepBas [lexama momy4mia MMUPOKOE OCBEIICHNE B IIEHTPAIbHOM mpecce. [lo ee Hagana
OBLTH OITyOJTMKOBAHBI CTaTh 0 benMOeTe MaiimuHe M 0 Ka3aXCKOW My3bIke AJIEKCaHapa
3araeBnya K. Amnraiickoro m napyrux (Adnraiickmii, 1936: 4; 3araeBuu, 1936: 4). Bo
BpeMs JIeKaJbl B MPEcce PasMECTHUIIM CTAaTbH O Ka3aXCKOM HMCKYCCTBE M BBICTYTIJICHHSIX
aptuctoB TemupOeka XKyprenesa, Myxrapa AyaszoBa, bopuca AcadseBa, H. Usroera,
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C. Acenauaposa, Be. iBanora u apyrux (Acadnes, 1936: 4; Ayasos, 1936: 3; XKyprenes,
1936: 3; JIutoBckuii, 1936: 4).

Amnekcannp 3araeBud B «/3BeCTHSX» all KPaTKYFO )KaHPOBYIO XapaKTEPUCTUKY Ka3aXCKUM
TIECHSIM, BBIJIEMB BAKHYIO OCOOEHHOCTH COTBHOTO McromHeHus. Oco00 OTMETHIT 3HAYMMOCTh
CO3/IaHUsI HOBOM ()OpMbI MY3HIIMPOBAHUS — XOPOBOTO TIeHHsI: «B TIoceaHue To/ipl, B CBSI3H €
IPOMaJIHBIMH YCTIEXaMH COLMAIMCTHYECKOM KyIbTyphl B Kasaxcrane, Bce OOIbILIe MPOSIBIISIOT-
Csl POCTKH HOBOTO MEJIOIMYECKOTO TBOPYECTBA, HOCAIIINE B ce0e MOTMHHBIE JIEMEHTHI XOPO-
BOTO Haganay. OTMedaeT aBTop, B KAKHX COYMHEHHUSIX KOMITO3UTOPBI-COBPEMEHHUKH IIUTHPYIOT
Ka3axCKyr0 My3bIKY, yka3biBas M.M. Unnonurosa-MBanosa, H.A. MsckoBckoro, A.@. Tenuxe,
C.H. Bacunenko, M.O. lllTerinOepra u Apyrux aBTopoB. 3aBepIliacT CTaTbiO0 U3BECTHAS IIUTaTa
0 My3bIKaJIbHOM (honbkiiope Pomena Poriana: «S1 ObLT yMBIIEH Takke U TeM, YTO OHHU Tepe-
CTaiu OBITH JJIsl MEHS YY)KIIBIMH, M HaXO)Ky WX, HECMOTPSI HM Ha YTO, POJICTBEHHBIMH HaIIei
€BPOIIEHCKOM My3bIKAILHOM (hr1ope, eCiTi He TOM, KAaKOBOIO OHA ObLIa J0 TeX TOp, TOKa yueHast
My3bIKa HE 3aDTyIAIa B Hel HapoaHble 0coOeHHOCTH (3araeBuy, 1936: 4).

[IyOnmukanum B LEHTPaJbHOM Mpecce HOCHIIM OTIEYATOK HIICOJOTHYECKOM KOHLICTILHY,
COINIACHO KOTOPOH camoe IIEHHOE JI0 CHX TI0p «Taminoch»: «B cBs3u ¢ 00mMM TOIhEMOM
MY3BIKAITLHO-KYJIBTYpHOTO ypoBHs1 B Kazaxcrane, Hame/[iiM ce0e BhIpaKeHHE B OpraHu3aIum
MY3BIKITLHBIX KO, B HACAKACHUH TE€aTpoB (M CPEM HUX OUeHB IIEHHOTO [0Cy1apcTBEHHOTO
MY3BIKQJILHOTO Tearpa), B OpraHM3allik XOpa M OpPKECTpa HApOIHBIX HHCTPYMEHTOB, B
paclipeHny CEeTH KOHIEPTHBIX ACTPaJ W PAJUOyCTAaHOBOK, HAKOHEI, B Pa3MHOKCHUH
mare()OHOB, — B CBSI3M CO BCEM ITHUM CJEAyeT OXWAATh AATbHEWIIEro pocTa TBOPYECKUX
MY3bIKaJIbHBIX CHJI, IO CHX TIOP TauUBIIUXCA B HEJIpaxX HapOIHBIX Maccy (3araeBuy, 1936: 4).

MOCKOBCKHE PELIEH3EHTHI OTMEYaN XyA0KECTBEHHOE UCIIOTHEHUE U BHICOKOE MacTep-
CTBO Ka3aXCTaHCKHX apTHCTOB, BOCTOPT OT 3HAKOMCTBA C MCKycCTBOM. Ho mpaktudecku
Ka)KIasi CTaThs Cofieprkajia YKa3aHHBIN paHee wieonorndeckuii Hajet. Crares «Ilobemst
Kazaxckoro uckycctBa» O. JIMTOBCKOTO OTKPBIBAETCS TPAKTOBKOM aBTOpA CIOKETOB OTEPBI
B COIIMOJIOTH3HPOBaHHOM Kitroue: ««Kb13-2Knbek» — apamMaTu3upoBaHHas HapoaHast JIereH-
J1a 0 JIEBYIIIKe, IPEAIIOYUTAIOIeH THOCIb — YKU3HH C HEMOONMBIM. B 3Tol nereHe kak Obl
TIPOSIBIIICTCS TIEPBBIA POOKUI ITPOTECT MPOTHB OCCIIPABHOTO TIOJIOKECHUS Ka3aXCKOH KEH-
IIMHBI B XaHCKYIO 3110Xy. CpaBHuBasi kKapTHHbI «Kb3-JKnOeKk» ¢ HbIHEITHUM MOJIOKEHUEM
Ka3axCKOH KEHIIMHBI, 3pUTEIb elle pa3 yOesKaaeTcsl B IUIOJOTBOPHOCTH M OIPOMHBIX pe-
3yabTaTax JEHUHCKO-CTAIIMHCKOW HAIIMOHAIBHOM monmtuku. Tema «XKanOwip» connanbHO
Ooree onpeneneHHas. JTO yKe He JIeTeH/a, a Mo/uinHHas nctopus. B «KanOsipe» mokazan
OJIMH W3 3MH300B 00PHOBI Ka3aXCKOTO HApo/a ¢ Iapu3MOM, OObEAMHUBIIUMCS ¢ OasMu,
OoraresiMu ISl OJIaBJICHUsT BOccTaBIel OeHOTh (JInToBCkwmii, 1936: 4).

0O0630p npecchl MOKa3bIBACT, YTO BBICTYIMJICHUS! apTHCTOB OBUTM OTMEUYEHBI BBICOKHMMU
orleHKaMu. He MeHee BBICOKYIO OIEHKY MOJYYHIIM apTHCTHI U OT [IpaBuTenscTBa, 0 4eM
cBuAeTeNbCTBYeT apxuBHBIN HokyMeHT LII'A PK (LII'A PK: 4).

Cormnacno Ilocranosnenuto Haponueix Komuccapos Kaszaxckoit CCP, Tpymme ka3ax-
CKOTO MY3bIKaJIbHOTO TeaTpa BBLACIHIN KPYIHYIO JOTAIMIO AJsl HAJIAXKUBAaHHUA PaOOThI C
BBICOKOKBATH(DAIIMPOBAHHBIMY TI€JarOTaMH, MY3bIKAIbHBIMU PYKOBOJUTEIISIMU U XYITOXK-
HUKaMU; JUTA OpTaHU3aI[H TBOPYECKUX U HAYIHBIX KOMaHANPOBOK; YBEIMUEHUS, YKpEIuIe-
HUS COCTaBa Tearpa COJIMCTAMH, XOPUCTaMH, TAHI[OBUIMKAMH, apTUCTAMHU OPKECTPa; JUIs
CTPOUTENILCTBA JOMOB apTHCTaM Tearpa.
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Kak u3BectHO, Jlekanbl SBISIINCH CBO€OOPAa3HBIMU BBICTABKAMH JOCTHKEHHH PECITy-
onuk Coro3a. PazHooOpa3sHbie MeponpusaTus Jlekaq — KOHIIEPTHI, BHICTABKU, TBOPYCCKUE
BeUepa JaBajii BOZMOXXHOCTh MY3bIKAJIbHBIM, T€aTPAILHBIM, TAHIIEBAIbHBIM KOJIJICKTHBAM,
TBOPUYECKUM JICATEISIM TPOJICMOHCTPUPOBATH CBOE MpodeccHoHanbHOe MacTepcTBo. Tak,
3a mepuoxa ¢ 1936 mo 1960 romer B MockBe Obu10 TIpoBeneHOo 35 Jlekanm HammoHaILHO-
ro ucKyccTBa ¢ ydactueMm pecmyomuk Coerckoro Coroza. HamoMHMM, 9TO ydacTHHKA-
mu [lepoit Kazaxckoit exanst (17-23 mas 1936) Obutn, miaBHBIM 00pa3om, Kazaxckuii
My3BIKaJIbHBINA TeaTp (¢ ucnonHennem omnepsl E. bpycunosckoro «Kei3 Kubex» u «Kain-
OBIpP»), KOJUIEKTHBBI M CONHUCTHI Kazaxckoii puiiapMOHUU.

B nexabpe 1958 roga yyactHrKaMu Jiekabl cTany Teatp orepbl U Oanera umeHn Abas
(onepsr «bupkan u Capa» M. TynebacBa, «Abaii» A. XybOanora u JI. Xamuau, 0aiaeTst
«oporo#t npyx0b1» H. Tnennuesa, Crenanosa n Manaesa, «baxuncapaiickuii ponTan»);
Kazaxckuii reatp apamsl («Ennnk-Kebexk» M. Ayas3osa, « Tpareaus mo3ra» [. Mycpernosa,
«Yoxkan Banmuxanosy C. Mykanosa, «OgHo nepeBo —He ec» A. Taxxubaesa); ATMaTHHCKAH
pycckuii Teatp («Hacnennukm» A. AnoBa, «/[xopaano bpyno» O. OxyneBuya, «butBa B
nytu» [. Hukonaesoit); ancamOiu, opkecTpsl, comucTbl Kazaxckoit GpuimapMoHuH.

4. Pe3yabrarhl

Jexanpl KyiabsTypbl U HcKyceTBa KazaxcTaHa HCTOPUUYECKH ChITPAIM BAXKHEHUINYIO POJIb
B Pa3BUTHUU MY3BIKQIBHOM KyJIbTYyphl. Ha MyTH K NMOCTHKEHWIO 3HAUEHUS Pa3IMIHBIX
KyJIBTYpHO-UCTOPHYECKUX COOBITHH M SBJICHUN B UCTOYHHKAX MOYKHO BCTPETUTH HEMAJIO
BOIIPOCOB, CIIOPOB, CYXKACHUH, pa3HOUTeHUH. MccnenoBareny ka3axcKoil My3bIKH OMTUpa-
JIUCH, TIPEXK/IE BCETO, HA MCTOPHYECKHE MCTOYHHKH, COXPAHHBIIUECS YCTHBIE, PyKOIHC-
HbI€, U3JJAHHbIE TEKCTHI.

[IpoBens kpaTkuii 0630p nmeronuxcs ceeaeHuit o [leppoii Jlexane ka3axcKoro CKyccT-
Ba M JINTEPATypPbl, MUCbMEHHBIX HCTOYHUKOB, COAEPIKAIINX CBEJCHNUS, CBUICTEIILCTBA TOTO
BpEMEHH, MO)KHO OTMETHTh 3HAYMTEIIbHOE TOJIOKHUTENbHOE BIUsHUE [lexan Ha pa3BUTHE
HAIIMOHAJIBHOTO MY3BIKAJIFHOTO HCKyccTBa. C OTXOOM OT MHOTHX HICOJIOTMYECKHX HOPM
TOTO BPEMEHHU CY)KJEHHS O MHOTHX KYyJIBTYPHBIX COOBITHSX «COBETCKOT0» MEPHUOAA HOCAT
HETaTHBHBIN OIIEHOYHBIN Xapakrep. Hemb3s oTpunars, mopoil, popmanbHbIi TOIX0 COBET-
CKOH KyJIBTYPHOM TIOJIMTHKH, CTapPaBIICHCs TOOUTHCS OOIIETO eMHOTO KYJIBTYPHOTO YPOBHS
Pa3BUTHSA Pa3HBIX KyJIBTYPHBIX TPAJHUIINH, K BOIIPOCAM HAIIMOHAIBHOM KynbTyphl. KoHTpOMIH
Ha/1 TBOPYECKUMH TPOIECCAMH B PECITyONTMKE MPUBOIMII K €AMHCTBY TEMAaTUKH TIPOU3BEIE-
HUM, CBSI3aHHOW C M/ICOJIOTHEH Ccollpean3Ma, «MHTepHAIMOHAIN3ALMD TUKTOBaIa Tpedo-
BaHWs, MPUBOAMBIINE K HUBEIMPOBAHUIO «HaMOHAILHOTOY» (Abykayeva-Tiesenhausen A.,
2021: 465; Huseynova A., 2016: 89; Koplatadze, T., 2019: 469; Morozov V., 2020: 161).

Ho MOXXHO OTMETHTH HECKOIBKO IOJIOKUTEIHHBIX MOMEHTOB DPa3BUTHS HCKYCCTBA,
KOTOpBIM crocoOcTBoBanu Jlexanpl HAIMOHAIBHOTO HCKyccTBa. Kak w3BecTHO, K
MOMEHTY OKOH4aHus peomonmu 1917 roma, B Kazaxcrane nureparypa u My3bIKalbHas
KyJIbTypa UMEJH 00TaTyio HCTOPHUIO, HO KHHOMCKYCCTBO, M300pa3UTEIbHOE U TeaTpaIbHOe
HCKYCCTBO OTCYTCTBOBasiM. OTpOMHOrO pacuBera JOCTHINIA Ka3axcKas JIMTepaTypa,
onaronaps C. Ceridymmuny, M. XKymabaery, C. Mykanosy, U. XKancyryposy, b. Maiinuny,
A. BaitrypceiaoBy, WM. baiizakoBy, XK. AiimaysitoBy, C. TopaliTbIpoBy 1 MHOTHUM JIPYTHM.
Bricokuii mpodeccroHaIbHBIM yPOBEHb JIEMOHCTPUPOBAIM Ka3zaxckue meBlpl Hyprenc
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Baiiranun, Mca baiizakos, XKamObu1 YKabaeB. BcemupHro nzBectHbiM ctan Ampe Kaiayoaes,
kotopsli B 1925 rony BeicTynuin Ha Beemupnoit BeictaBke B [lapmxke, B 1927 rogy — Ha
BcemupHhotii BeicTaBke Bo @pankdypre-Ha-Maiine.

B 1926 rony nocranoBkoii «Ennuk-Kebek» oTkpbuics kazaxckuit Tearp B Koizbui-opae
(pexuccep Kymar Illanun). B crniekrakine Obim 3ansTel Enrobait Ymypsakos, Kanubek
Kyanbi6aes, Kypmanbek XXannapOexos u apyrue.

B 1933 roay meecoit AcumoBa n CazipipoBa «AHapXaH» OTKPBUICS YHUTYPCKUIl My3bI-
KaJibHO-Apamarndeckuii reatp, B 1937 rony B Ke3pu1-Opae — Kopetickuit Tearp, a B 1934
rony npembepoii «Aliman — lonmany» — Kazaxckuii rocynapcTBeHHbIN My3bIKaIbHBIH Te-
arp. Cniexrakib «AiimMad — Lllonmany B mepBoM ce3oHe Bbiaepskan 6omnee 100 moCcTaHOBOK.
[Iepnas onepa «Kb13-Kubex» coznana E. bpycunosckum B 1934 roay. B 1934 rony co3nan
Kazaxckuii rocynapctBennslii opkectp. B 1936 rony orkpeita Kazaxckast rocynapcTBeH-
Has punapmonus (HpiHe — Kazaxckas rocygapctBenHast punapMonus uM. JKamObLia).

B atu xe ronel B Kazaxcrane HauMHAIOT pa3BUBATHCS KUBOIUCH, KHHOMCKYCCTBO. B
Anma-Ate OTKpbUIach MacTepckas kuBonucu Huxonas XiynoBa, ¢ UMEHEM KOTOPOIO
CBSI3aH IMEPBBII JTall Pa3BUTHS Ka3aXCTAHCKOTO M300pa3UTEIbHOTO HCKYCCTBA, OKa3aBIIe-
ro 3HaYUTENFHOE BIUSHHUE HAa CTaHOBICHHE MPO(EeCcCHOHAIBFHOrO MacTepcTBa AObLIXaHa
KacreeBa u apyrux xyma0»KHHUKOB.

OTOT e Mepuoj CTajl MEePBBIM 3TAIlOM Pa3BUTHS KHHOWCKyccTBa Kazaxcrana. B 1930-e
TOJIBI MOSIBIISIETCSL S/l JIOKYMEHTAJIBHBIX U XYIOKECTBEHHBIX (MIbMOB (Ha Oaze Ayma-
AtmHCKOTO OoTaeneHus «Boctok-kuHOY»). B 1930-¢ rogsl CHUMAIOTCS MEPBHIC TOKYMEH-
tajbHble GribMbl. B 1934 rony oTkpbiBaeTcs nepBasi CTyANs U BBIITYCKaETCsI IEPBbII Xy-
JO)KECTBEHHBI QUITBM « AMaHTeNbIbD (Ha cTyauu «JIeHpuibm»).

5. 3akiroueHue

Kax BuHO 13 BbIIIECKa3aHHOTO, HAIlMOHAJIbHAS KYJIBTypa U UcKyccTBo Kasaxcrana B
1920—1930-¢ roap! epekuBagu HEOBIBANBIN BCILIECK: (POPMUPOBAIMCH MPOPECCHOHATI-
Has cucteMa o0pa3oBaHMs, KyJbTypHbBIE O4ard, MHTEIUreHuus. M 3To HecMoTpsl Ha To,
YTO TOJILKO (POpPMHUpOBAjach CUCTEMa 00S3aTEIBHOTO HadyalbHOTO 00pa3oBaHMs, ObLIa
OosibIIas 1051 HErPaMOTHBIX JIFOJICH, OLIyIIanack OCTpas HEXBAaTKa yUUTEICH.

[TonmoxutenpHOE BIMSIHWE Ha pa3BUTHE My3bIKaJbHOM KynbsTypbl Kazaxcrana Jlexan
OYEBHIHO MPH OOpAIIEHUH K XY0)KECTBCHHBIM pe3yinbTaraM. Tak, mocie nposeaeHus Je-
kazpl 1936 roga ee UTOrM OCBEMIAIOTCS B MEPUOJMKE TOCYIAPCTBEHHOTO U PeCIyOnrKaH-
CKOro 3HaueHus — razerax «lM3sectus», «Kazaxcranckas npasnia», B KOTOPBIX, KpPOME TOTO,
YTO OBUIM OTMEUEHBI YCIIEXH JAesiTenel (Hanpumep, 3Banue HapoaHoit aptuctku CCCP mo-
nyuuna Kymsm BadicenToBa) 1 B 11eJIOM BCEro HaMOHAJILHOTO MCKYCCTBA, CTABUIIMCH HO-
BbIC 331a41 — CO3IaHUE, B TOM YHCJIe, HAMOHAIILHOTO TeaTpa Omepsl U Oanera.

OnesIT niepBoit Jlekasipl okazall BIMSHUE Ha TOAroToBKY BTopoit [lexans! B 1958 romy. B
€€ TIOJrOTOBKE TPHHSJIO ydacTHe OOMNbIIOe KOMMYECTBO JIIONEH, 00CYKIABIINX [TPOrPaMMBI,
BBIOOpP HOMEPOB, MPUBJICUCHNE HOBBIX UMEH. BO3MOXHO, MHOTHE MIPOU3BEACHHUS CO3/1aBAINCh
1t mokasa B Mockae. [1po3Byuasime B Mockse oniepsl «bupixan u Capay, «Abaii» Ha Jonrue
TO/IBI U O CEH JAEHb ABIAIOTCS BEPIIMHAMH HAIIMOHAIILHOTO ONEPHOro McKyccTBa. Kazaxckue
KOMITO3UTOPBI, TUCATENH, My3bIKaHTBI, TIEBLIBI, XyA0KHUKN UMETH BO3MOKHOCTh TO3HAKOMUTh
CO CBOMM TBOPYECTBOM BCeX COBeTCKHX 3puteneii ([opckwii, PoBerckwuii, 1958).
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HcTopus mokas3pIBaeT, 4ToO JaKe 3a KOPOTKUN IpoMekyToK Mexy Ilepsoit u Bropoit
JexagaMy MpOM3O0IIIIN Ka4eCTBEHHbIE M3MEHEHUS B MPO(ECCHOHAIN3ME YIaCTHUKOB, pe-
nepryape. Ecimu B 1936 romy ObutM TTOKa3aHbBI ABa MY3bIKaJbHO-IPAMaTHUECKUX CITEKTa-
KJIs, TO CIyCTs 22 Toja MpeAcTaBieHbl 2 omnepsl, 2 OajeTHbIE MOCTAHOBKH. TBOpUYECKHe
JOCTHIKEHHS IMOHCTPUPOBAIN MPO(eCcCHOHANIbHBIE KOJUIEKTUBBI, HCTIONHSBIIHE CM(}O-
HUYECKYI0, XOPOBYIO, KAMEPHO-WHCTPYMEHTAIBHYIO MY3BIKY.

JKenanue mokaszars BCI0O CaMOOBITHOCTB KYJIBTYPBI M NCKYCCTBA 00YCIIOBHIIO CTpEMIIe-
HHE OPraHU3aTOPOB MPUBJIEYb K MEPOTIPUATHIM OOJIBIIOE KOJTNYECTBO TAJTAHTINBBIX JIFO-
JeH, B IOCTIEAYIOIEM CTAaBIINX OCHOBOMOJIOKHUKAMHU MPO(heCcCCHOHATBHBIX HAPaBICHUH
TBOpuecTBa. [lucareny momydnian BO3MOXKHOCTH ITYOJMKOBAaThCS B COBETCKHUX M3IATEINb-
CTBaX, MX MPOU3BEIEHUS CTAIHN MEPEBOANTHCA HA MHOTHE SI3BIKH, XyJTOKHUKA TOTYUHIN
BO3MOYKHOCTb BBICTABIATH CBOM IPOM3BEACHHS HAa BCECOIO3HBIX M MEKIYHAPOIHBIX IIJIO-
mankax. /lexkaapl mokasasiu, YTo OHH, C OJHON CTOPOHBI, CTUMYJIMPOBAJIN Pa3BUTHE Ka3ax-
CKOH KyJBTYpbI M ICKYCCTBA, M, B TO )K€ BpPEMsl, CIOCOOCTBOBAIM JIOCTHKEHHIO BEICOKOTO
ypoBHs. Ha onpenenennom atare Jlekasl mepectain MPOBOIUTHCS Ha TOCTOSHHOM OCHO-
BE€, KOHTPOJIHMPOBATHCS [IEHTPAIN30BaHHO. HO, HECOMHEHHO, TOSIBHIIMCH HOBBIE (OPMBI,
MIPOJOIDKUBIINE TPAAUIINN B3aUMOOOMEHa KyJIBTYPHBIM OTBITOM. JT0 (ectuBanu Jpyx-
OBl HapO/IOB, BHICTABKU JOCTWKEHUH HapomHoro xo3siictBa (BAHX), Mexnynaponasie
KOHKYPCBI, ()eCTHBAJIU C TPUBJICYCHUEM KaK COIO3HBIX, aBTOHOMHBIX pecryOnmuk CoBet-
ckoro Coro3a, Tak U CTPaH AATBHETO 3apyOeKbs.

LleHHOCTH MPOBEIEHHOTO HCCJIeA0BAHNUSA (BHECEHHBII BKJIa JaHHOH padoThI B €O-
OTBETCTBYIOIIYI0 00/1aCTh 3HAHMIT). AHATTN3 UCTOPUUECKOTO PAa3BUTHUS UCKYCCTBA MTOKa-
3BIBACT OCTPYIO HEOOXOIUMOCTh MPUHATHUS U TIOHUMAHUSI TBOPUYECKHUX ITOMCKOB U YCTPEM-
JICHUI aBTOPOB.

B nepuop nezaBucumoro Kazaxcrana 3aoykeHHbIE TPAAUIIMN YCIIEITHO MPOIOJIKAIOTCS.
OTOMY BO MHOTOM CIIOCOOCTBYIOT BCTPEUH C IPHOBIBAIOLINMHI B HAIly CTPaHy TBOPYECKH-
MU JeJIeTalisIMA, IEMOHCTPAIIMs TBOPUECKUX TOCTHKEHUH, paciiupeHue reorpapuaecko-
ro OxBara (C yJgacTreM cTpaH 3apyoesxns). Tak, B KazaxcTane mocTosSHHO TPOBOISATCS Kyilb-
TYPHBIC aKI[H B paMKax 00bsiBiIeHus [0/1a KyJIbTypbl Kakoro-uoo rocynapersa. Hanpumep,
B 2022-M ycmenrHo npoBeieHs! (peCTUBAIHN KOPEUCKOH KyabTyphl B AcTaHe u AJIMAaThl, IPpH-
ypoueHHblie kKo [IHio ocHoBanus PecryOnuku Kopes. B centsiope 2023-ro roga B AnMarsbl
npoBesieHbl J{HU QpaHIly3ckoro KuHO, [IHU SIKYyTCKOTO KMHO, DecTHBaib STOHCKOIO KHHO.

[lepuon ¢ 1936 mo 1958 roas! 3annMaeT 0c060 BaXKHOE MECTO B HICTOPUH Ka3aXCTAHCKON
MY3bIKQIBHOU KYJIBTYpbl. IMEHHO TBOpYECKHE JIOCTHKEHUS 3TOTO MEprUojia CTalu QpyH/a-
MEHTOM JATbHEHIIINX MHOTOYHMCICHHBIX YCIIEX0B HAIMOHAIBHOTO NCKYCCTBA B MTOCIIEAYIO-
e ICTOPUYECKHE MepHoAbl. JleKaapl CTUMYIHPOBAJIH TOABEM MY3BIKaJIbHON KYJIBTYPHI,
COTIPOBOKJABIINNCS WHTEHCUBHBIM MPOIECCOM aKTHBU3ALNN TBOPYECKOH XM3HH. Takum
00pa3oM, COXpaHEHHE UCTOPUYECKOTO AYXOBHOTO HACIENNs, BBISIBICHHE €r0 3aKOHOMEP-
HOCTEH ¢ TIOMOIIIBI0 aHasm3a (JaKTOB, CHCTEMaTU3aI[H, OTKPBITHSI apXUBOB — BCE ITO pac-
LIUPSAET 3HAHNSA 00 0TE€YECTBEHHOM MY3BIKaJIbHOM HCKYCCTBE, CTAHOBJIEHUH TEX HJIM HHBIX
€ro MepHOIOB, ONPEIEIAeT MEPCIEKTUBHI Pa3BUTHS HAIIMOHAIBHOM KyJIBTYpPbI B LIEJIOM.
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FOLKLORE PLOT IN THE GENRES OF TRADITIONAL
AND ACADEMIC KAZAKH MUSIC

Abstract. In the genres of Kazakh traditional and academic music, folklore plots are widely represented.
A special place in the creativity of the art figures is occupied, first of all, by the ancient kuys, which «passed»
through time and space. Vitality, multivariance, musical features, inter-genre, inter-section interaction,
continuity of «movement» from generation to generation determined the main goal of the article: to study
in time and space the manifestations of the legend and music of the «Aksak Kulan» kuy in traditional and
academic genres. In accordance with this goal, the article reflects interdisciplinary connections (kuy studies,
musicology, art history, folklore, literary criticism). Kuy «Aksak Kulan» for the first time is comprehensively
considered from the point of view of a folklore plot in order to determine intergenre, interbranch, intercultural
continuity, which indicates scientific and practical significance and can be used in the research, performing arts,
and composer creativity. Based on the works of the researchers who studied Kazakh traditional and academic
music, methods of complex and comparative study were applied. Summarizing, we would emphasize: since the
musical language of dombra art is closely connected with legends, the process of its formation and development
from the very beginning through the synthesis of words and music predetermined new opportunities for pairing
with other types of art. At the same time, dombra music, originating in an inextricable connection with the
legend, and is presented as a phenomenon that is continuously developing in time and space, transferring,
besides the reflection in gesture, in dance, into synthesis with the genres of academic composer music, theater
and cinema art, poetry and prose.

Acknowledgments: Prepared under the project AP19676609 «Academic musicology in the process of
forming a new humanitarian knowledge».

Keywords: folklore plot, kuy-legend, performing version, academic genres, composer’s interpretation.
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Ka3akTbIH 13CTYpIi KIHe aKaJeMUsJIBIK MY3bIKA JKaHPJIaAPbIHIAFbI
(G oabLKIOPIBIK CHOXKET

Anoamna. Ka3zakTbIH AOCTYPIl KOHE aKaJEMIBSUIBIK MYy3bIKa JKaHPIAPBIHAA (OIBKIOPIBIK CIOKETTEPIl
KEHiHEeH Ke3lecTipyre Oonaiasl. Ocipece KOHENCH Kelle >KaTKaH KYH aHbBI3Iaphl YakbIT IMEH KEHICTIKTI
OaFbIH/IBIPBIN, OHEP TYJIFANAPbIHBIH [IBIFAPMAIIbUIBIFBIHAA CPEKIIC OpbIH anfaH. MyHIal TybIHIBIHBIH
OMIPIICH/IIT], KOMHYCKAJIBUIBIFEL, MY3BIKAIBIK EPEKUICTIri, KaHpapajblK, ©HEpapajblK, CcanxaapajbIK
ca0aKTaCThIFbl, YPIAKTaH YPIIAKKA JKAJIFACHIN, Y3UIMETCHIIr MaKalaHBIH HETi3r1 MakcaThlH alKbIHAAIbI:
«AKcak KyJIaH» KYHiHIH My3bIKaChl MEH aHBI3bI YaKBIT ITEH KEHICTIKTEe Ka3aKTBIH JOCTYPII JKOHE aKaJeMUSIIBIK
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My3bIKa JKaHpJIApbIHAAFbl KepiHiCiH 3eprrey Oombin TaObutagbl. OChl MakcaTKa colikec Makajaaaa
casaapajblK OarbIT KepiHic TanTbl (KyiiTaHy, My3blKaTaHy, eHepTaHy (ONbKIOpPTaHy, oeOHeTTeHy). «AKCaK
KYJIaH» KyWi TYHFBIII peT (ONBKIOPIBIK CIOKET TYPFBICHIHAH JKaH-)KaKThl KapaCThIPBUIBII, KaHpapasbIk,
©HEepapallbIK, callaapalblK cabaKTacThIFbIH alKbIHIAy MaKCaTbIHAA KOPIHIC TAlKaH MICeJIeNep FhUIBIMHU JKOHE
NPaKTUKAJIBIK MaHBI3IbUIBIFBIH KOPCETIl, FHUIBIMU i3/I€HICTEep/e, OPBIHAAYIIBUIBIK OHEPAE, KOMIO3UTOPIBIK
HIbIFapMalllbUIBIKTA KOJIAAHBUTYbBI BIKTUMaJl. KaBaKTbIH )IQCTYpHi JKOHE aKaJICMUJIBIK MY3bIKa GanlTTapr
OOlbIHIIIA 3ePTTEreH FaJIbIMAAP/IbIH eHOCKTEPiHEe CYHEeHE OTBIPBII KeLICH/I] XOHE CaTBICTBIPMAIIbI TATIJAY TICINI
KOJITaHBUIAbI. MaKkajgaHbl KOPTHIPBIHABLIAN Kelle, JOMObIpa @HEPiHIH MYy3bIKaJIbIK TiIi aHbI3-OHIIMellepMeH
TBIFBI3 OANIaHBICTBI OOJIFAH/IBIKTAH, OHBIH dyel 0acTaH ce3 OeH My3bIKaHBIH CHHTE31 apKbUIbI KaJBIITACHII,
JnaMy ylepici eHepaiH 6acka xa TyprepiMeH cabaKkracThIpyFa jKaHa MYMKIHAIKTep OepeTiHairin Oenrinesni.
Byn perte aHpI30eH KyH, co30eH Kyi[iH (peduuTaTuBTI Kyiulep) OailaHbiChiHaH OacTtay anaTbhlH AOMOBIpa
MYy3BIKaChIH JKeCT, OWi CHSKTBI epeKIIeNiKTepMeH cakOakracynaH O0elieK, aKaJeMHUSUIBIK KOMIO3HUTOPIIBIK
My3bIKaJIaFbl J)KaHPJIAPMEH, TeaTp KOHE KHHO OHEPIMEH, MM0I3Usl JKOHE MPO3aMEeH CHHTE3iHE YJIACHII, YaKbIT
TEH KeHICTIKTe Y3UIMEHTIH ()eHOMEH PeTiH/Ie YCHIHBUIBI.

Anevic: Makana AP19676609 «Kana rymMaHuTapibIK OiniMJIi KaJIbINTACTBIPY YAEPICIHIET] aKkaIeMUSIIBIK
My3bIKaTaHy FBUIBIMBD» aTThl JK00a asiChbIHAA 331pIICHII.

Kinm ce30ep: (GonbKIOPIBIK CIOKET, Ky aHbI3bI, OPBIHAAYIIBUIBIK HYCKA, aKaJeMHUSUIBIK JKaHpIap,
KOMITO3UTOPJIBIK MHTEPIPETALINA.
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D0JILKJIOPHBIH CIOJKET B KAHPaX TPAAMLMOHHOM
U AKA/IeMHYECKOI Ka3aXCKO#il MY3BbIKH

Annomayusa. B jxaHpax Ka3axCKOW TPaAWIIMOHHOM M aKaIeMHYECKOH My3BIKH IIUPOKO MPECTABICHBI
(onpkopHEIe clokeTsl. Ocoboe MecTo B TBOpUECTBE JesTelel NCKyCcCTBa 3aHMMAIOT, TIPEXK/e BCETO, JPEB-
HUE KIOWH, «IIPOIIE/IINE) CKBO3b BPeMs M IIPOCTPAHCTBO. JKM3HEHHOCTh, MHOTOBAPHAHTHOCTD, My3bIKaJIbHbIC
0COOCHHOCTH, MEXKAaHPOBOE, MEKOTPACIICBOE B3aMO/ICHCTBHE, TIPEEMCTBEHHOCTD, HETIPEPBIBHOCTD «JIBIIKE-
HUS» OT TIOKOJICHHS K TIOKOJICHHIO OTPEIEIMIN OCHOBHYIO IIeTb CTaThH: M3ydeHHEe BO BPEMEHH U MPOCTpPaH-
CTBE NPOSIBIICHHUIT JIETCHIBI ¥ MY3BIKH KIOHS «AKCaK KyllaH» B TPaJUIMOHHBIX M aKaJIeMHIECKUX XKaHpax. B
COOTBETCTBUH C ATOH IENBIO B CTaThe OTPAKEHBI MEXUCIUIUINHAPHEBIE CBS3M (KIOMeBeIeHHe, My3bIKOBE/Ie-
HHe, HCKyCCTBOBEICHHE, (ONIBKIIOPHUCTHKA, TUTepaTyposeenne). Kioif «Axcak KymaH» BIepBbIE BCECTOPOHHE
PaccMOTpEH C TOUKH 3pEHUS (POIBKIOPHOTO CIOXKETa C HEIbI0 ONPEISIICHNS MEXKaHPOBOH, MEKOTPACIIEBOA,
MEXKKYIBTYPHOH MPEeMCTBEHHOCTH, YTO YKa3bIBACT Ha HAYYHYIO M MPAKTHYECKYIO 3HAYNMOCTh X MOXET OBITh
HCTIONB30BaHO B HAyYHBIX M3BICKAHMSX, HCIOIHUTEIHCKOM HCKYCCTBE, KOMIIO3UTOPCKOM TBOpuecTBe. Ha oc-
HOBE TPYHOB YYCHBIX, W3YYABIINX Ka3aXCKyI0 TPAIHUIHOHHYIO M aKaJeMUYECKYyI0 MY3BIKY, TPUMEHEHBI Me-
TOZ(BI KOMIIEKCHOTO M CPaBHUTEIBHOTO M3ydeHus. O0001Iast, MogIepKHeM: MOCKOIbKY MY3bIKAIBHBIA S3BIK
JIOMOPOBOTO HCKYCCTBA TECHO CBSI3aH C JIET€HIaMH, TO IIPOIIECC €r0 CTAHOBJICHHS U Pa3BUTHS C CAaMOTO Havaa
4yepe3 CHHTE3 CJI0Ba M MY3BIKH MPEJONPEEeTHI HOBBIC BO3MOXXHOCTH JUISI CONPSDKEHHS C JPYTHMH BHIAMU
nckycctsa. [Ipu aTom 1oMOpoBast My3bIKa, OepyIiast Hadauo B HEpa3phIBHON CBSI3H C JIETEH/I0H, CIIOBOM, TIPEa-
CTaBJIeHa KaK ()eHOMEH, HeTPEPHIBHO PA3BUBAIOIIUICS BO BPEMEHH U IIPOCTPAHCTBE, MEPEXOAAIINIL, TOMUMO
OTpa)kKeHHUS B JKECTe, B TAHIIE, B CHHTE3 C KaHPaMHU aKaJeMHUeCKON KOMITIO3UTOPCKON MY3bIKH, TeaTPATbHBIM 1
KHHOMCKYCCTBOM, TI033HeH 1 PO30H.

bnazooapuocmu: Crarbs TOATOTOBIEHA B paMKax npoekra AP19676609 «AkanemMudeckoe My3bIKOBETIe-
HHE B IIporecce popMHUPOBAHHSI HOBOTO I'YMaHHTapHOTO 3HAHUS.

Knrouesvie cnosa: HONBKIOPHEINA CIOXKET, KIOH-JIETeH a, NCTIOTHUTENIBCKAsT BEPCHUS, aKa[eMUUSCKHE JKaH-
PBI, KOMITO3UTOPCKAst HHTEPIPETaIHs.
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1. Introduction

In the fundamental works of domestic scholars -researchers who made a special
contribution to the study of dombra kuys, along with historical and theoretical issues,
the works of the same name are also studied separately. So, in the scientific works
of the researchers of the kuy studies, the issues of thematic, genre, style, content,
performance, regional and other originality in the traditional musical culture of the kuys
are considered: «Akzhelen» — A. Zhubanov, P. Aravin, A. Muhambetova, D. Bakhtygalieva,
A. Raiymbergenov, «Nauysky», «Bulbul» — P. Shegebayev, «Balbyrauyn» — G. Omarova,
«Akkuy, «Aksak Kulan» — S. Raiymbergenova, «Nauayi» — S. Utegaliyeva, «Konyr»
— R. Nesipbay, «Kosbasar» — S. Kaliyev, «Kambarkhan» — B. Muptekeyev, «Arnau» —
A. Kaztuganova and others.

The study of such works is reflected in the collection «Instrumental music of the Kazakh
people» (1986).

Relevant studies were carried out by musicologists based on the material of the works
of composers of Kazakhstan of the academic direction: «Sary Arka» — A. Kelberg, «Aksak
Kulan» — G. Kotlova, «Zhiger» — U. Zhumakova, «Balbraun» — V. Fraenov etc.

When considering the problems of folklore plots, the studies of domestic scientists
— first of all, Mukhtar Auezov (Auezov, 1962), foreign researchers — in particular, Ernst
Cassirer and Fabien Capeilléres (Cassirer, Capeilléres, 1991) and authors who wrote about
their works (Omarova, Kaztuganova, Sultanova, Tatkenova, Kdyrniyazova, 2020) were
taken into account.

Among such objects is the work «Aksak Kulany», which attracted special attention not
only of the scientists, but also of the general public related to culture, including writers,
poets, historians, philosophers, composers, musicologists, directors, performers, etc.

Taking into account the contribution of A. Zhubanov, P. Aravin, B. Yerzakovich,
A. Mukhambetova, B. Baikadamova, and others, who laid the foundation for the
study of the «Aksak Kulan» kuy, with due attention to the research developments of
S. Raiymbergenova, as well as the articles by K. Akhmediyarov, A. Narymbetov,
G. Kotlova, included in the proceedings of the conference «Zamana Sazy» (2002), where a
whole chapter deals with the kuy «Aksak Kulany, it seems to be quite studied. Moreover,
one can see that the dissertations defended recently are not out of sight. However, over
time, as the publication of the results of expedition works and ethnographic collections
continued, it became clear how diverse are the samples of this work.

At the same time, vitality, multivariance, musicality, inter-genre, inter-sector continuity,
the continuity of the repertoire of the performers, which is passed down from generation to
generation, lead to many questions: why were musical texts not fully mastered if they at-
tracted the attention of the researchers? Why are the musical and non-musical components
of this work easily adapted to genres, types of art, and areas of knowledge? This situation
leads to the clarification of the relevance of the topic, the «movement» of the «Aksak Ku-
lan» kuy in time and space.
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2. Methods and materials

2.1 Methods

Types and variants of the kuys «Aksak Kulany, which refer to the most ancient, their
reflection in the composer’s creativity required consideration of these works from a new
perspective, and therefore, in determining their performing and regional specifics, new
judgments in the works of composers of an academic direction, the method of comparative
analysis was applied.

2.2 Material description

In the works of the above scientists, no answers were found to the questions that are
relevant for the article addressing the study of the kuy «Aksak Kulany.

B. Baikadamova noted the «Aksak Kulan» kuy when considering the issues of traditional
music that are repeated and updated outside the text, «There is a certain contradiction in
the multi-theme interpretation of «Aksak Kulan», which comes from an attempt to find that
huge information in the text of the composition, that is outside the text and which due to the
established traditions cannot be in the text of the message. The significance of the «Aksak
Kulany» kuy is striking not so much by the «action» but by its absence. The unknown author
of the kuy succeeded in a capacious and precise expressive form to present clearly and
vividly the code to the only correct deciphering of information that is outside the text. It
was the skill and talent of the kuyshi that ensured that the two plans of the work «the plan
of influence» and the «plan of perception» in the communicative system «author-listener»
completely coincide. The formal text of a work and the real information that lies behind it
correlate approximately in the same way as the concepts «word» and «world» correlate in
the very nature of the symbol» (Baikadamova, 1985: 123).

The well-known kuy scholar A. Mukhambetova, who studied the ritual functions of this
work in the framework of tradition, writes: «The sound of the kuy conveys the action of
the old musician at the moment of informing about death. But in the whole composition the
kuy also plays another, not a less important role. The listeners who are aware of the Khan’s
threat — to fill the throat of the one who brings him the news of death with lead, are look-
ing forward to the end of the story. The music, delaying the end, contributes to building up
the interest in the story and makes its ending especially effective. The listeners, hearing the
sounds of the instrumental estirtu, which they understand as well as the Khan, expect the
reprisal against the old musician. However, he wittily deflects the punishment from himself
by directing the anger of the ruler to the instrument that «informed» about the tragic fate of
his son. It is interesting that in numerous literary adaptations of this legend, the writers nec-
essarily introduce colorful descriptions of the playing of the old kuyshi, trying to verbally
fill the absence of a sounding kuy, which is so necessary in the composition of this narrative
that is syncretic by its nature» (Amanov, Mukhambetova, 2002: 126).

G. Kotlova noted about the «Aksak Kulany, which is reflected in the creativity of pro-
fessional composers of the academic direction: «Ancient kuy «Aksak Kulany literally per-
meates the musical art of Kazakhstan of the XX century...

The kuy together with the legend which is accompanying it, is repeatedly used in the
creativity of the composers of Kazakhstan, introducing its semantics and logical structure
into all works, being a kind of «theme of fate» in the music of Kazakhstan, similar to the
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theme «Dies irae» in Western European art and «Give rest with the saints» in Russian clas-
sical music» (Kotlova, 2002:107).

3. Discussion

Due to the fact that almost all examples of dombra music have improvisational nature,
the works of the same name are widely represented in traditions that differ in regional,
genre, and style features.

In the process of studying their internally original nature, the significance of such cat-
egories as cyclicity (macro- and microvolume), the variance (composer’s and performing),
situationality and locality was determined. In addition to the works that differentially refer
to certain categories, the unique kuys of the same name are widespread, which correspond
to all four. The kuy «Aksak Kulan» («Lame Kulany) is among such works.

The period of the emergence of the State, the history of the origin as well as a document
informing about the fate of the Kazakh people in the fight against the Mongol invasions in
the XIII century correspond to the category «situationality». Thus, presenting the «famous
kuy legend», M.O. Auezov clarifies: «Joshi Khan demanded to tell him why his son did not
return from hunting and threatened that whoever dared to inform him of his son’s death, he
would pour molten lead down his throat» (Auezov, 1962, 61).

The regional differences both in the legend of the kuy «Aksak Kulan» and in musical
texts correspond to the category «locality». For clarity, we will present a version of the
legend that has spread in the East Kazakhstan.

«In ancient times, the son of Jochi Khan, during a hunt, met a lame kulan (onager) and
chased after it. It runs away, joining a group of other kulans. A boy falls from a jumping
horse and dies. Nobody can find his body. The frustrated Khan threatened to cut off the
tongue and fill the ears with lead to the person who would bring the news of the death of
his son. Nevertheless when people, finding the body of the boy, were thinking about how to
tell the bad news to the Khan, the young kuyshi said: «Don’t worry, I will inform the Khan
myself». When the people gathered at the Khan’s place, the jigit played a kuy, in which he
told about the death of the boy. After listening to the kuy, the Khan ordered to fill the dom-
bra with lead and exterminate all the kulans. He gathers all the people, they dig a long hole
and begin to drive all the kulans to it. But the lame kulan does not let catch it by jumping
from one side of the pit to another. The kuy describes how the kulan, limping, jumps over
the pit» (Ancient motifs of the great steppe, 2020: 310).

According to a scientist who studied the «Aksak Kulan» legend, «a comparative analy-
sis of the variants of the legend showed that the features of the most ancient form of cult
hunting were preserved in the described hunting for kulans: it was a collective event, the
time, place and conditions of which were strictly tabooed. The attitude to such a hunt was
special. In the Mangistau version, the motive of fear for the actions of the Khan’s son, who
neglected the conditions of the sacred hunt, is clearly traced, his open intention to go hunt-
ing for kulans contradicts the ancient taboos. And the kulans in the legend are not simple,
they are special: on the land of Sarual, countless herds of kulans calmly grazed, and no one
touched them, because they were kieli — sacred. The leader of the herd is always the Lame
kulan, who, despite its physical handicap, ran faster than the Khan’s tulpar, and possessed
magical power. In the South Kazakhstani version, the kulans are endowed with the human
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ability to feel, they held a grudge against the cruel Khan, who gave the order to «extermi-
nate them without pity» and decided to take revenge on him. In the Kyzylorda legend, a
kulan, wounded on a hunt by Jochi Khan, finds the village of the Khan and kills his little
son» (Raiymbergenova, 2002: 98).

As forthe musical specifics, there are types which referto the categories «cyclicy» and «varianty.
Among the kuys, the cyclic ones include those which are common in the East Kazakhstan
and Mangistau regions. The category of variant includes folk and author’s kuys. These works
have been preserved in the musical culture in the interpretation of the performers. In particular,
the performing versions of the kuyshi of the Bukeyev Horde K. Medetov, M. Bokeikhanov,
R. Omarov, A. Utegulov, the Mangistau kuyshi M. Uskenbayev, A. Kozhabergenov,
S. Shakratov, from the Syrdarya region of N. Zhalimbetov and E. Mustafayev, kuyshi of
Zhetysu region N. Tlendiev, M. Shautiev, East Kazakhstan kuyshi Kabykey, B. Sayatulekov
have reached present generations.

In the Kazakh artistic and musical culture, this work has acquired a special meaning: it
appears in a new form, undergoing inter-genre, inter-sector, inter-ethnic synthesis, while
maintaining its main core in accordance with the requirements of the time.

So, the legend is taken as the basis of an artistic (literary) work. For example, in the po-
etic texts of the same name by Kalizhan Bekkhozhin and Syrbai Maulenov and the stories
of Akbar Mazhit, A. Kemelbaeva and others.

For example, A. Narymbetov, who analyzed the first (1939) and second (1963) variants
of Kalizhan Bekkhozhin’s poem «Aksak Kulany, noted: «The value of the last form of the
poem lies in its broad coverage and deep depiction of the realities of the era. The social
breath and breadth of the poet’s poem are related to this fact» (Narymbetov, 2002: 92).
The researcher distinguishes between legend and truth in the poem: «Jochi’s death in the
episode of the poem also determined the main idea of the work — the reality of the people’s
struggle against the invaders. Based on this ideological basis of the poem, it can be recog-
nized as a historical work that provided one episode of the heroic struggle of the Kazakh
people against the Mongol invaders of the XIII century» (Narymbetov, 2002: 93). Kalizhan
Bekkhozhin’s poem «Aksak Kulan», which was chosen for analysis by Narymbetov, in
perspective should be analyzed in comparison with the eponymous works by S. Maulenov,
A. Mazhit, A. Kemelbayeva.

4. Results

The ethnographer A.V. Zataevich, who first heard the kuy «Aksak Kulan» performed by
Kambar Medetov, wrote a commentary on the work, which is distinguished by its vitality in
time and space, as if anticipating its future academic orientation. According to him: «Kam-
bar Medetov superbly plays this amazing «symphonic poemy for ... two-string instrument,
which is suitable for an orchestra. I was especially struck by the episode where the main
melody (for the 3rd time) appears in the upper register; here, I confess, in a way completely
incomprehensible to me, the player managed to give it the timbre and viscosity of a hu-
man voice or a wind instrument, while was playing pizzicato on the other, accompanying
string! (Zataevich, 2004: 401). His foresight was confirmed in the compositional practice
of Kazakhstan in the next decades in new musical genres. Thus, the involvement («use»)
of the kuy in the opera «Kyz Zhibek» and the symphony-suite «Sary Arka» by E. Brusi-
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lovsky, in the symphonic poem «Aksak Kulany» by G. Zhubanova, as well as the sonata by
D. Botbayev and the choir a capella by M. Mangistayeyv, in the ballet «Aksak Kulan» by
A. Serkebaev, in M. Aubakirov’s arrangement for the Kurmangazy orchestra of folk instru-
ments, the poem «Aksak Kulan» by N. Tlendiev for the folklore-ethnographic orchestra
«Otyrar Sazy». A simple enumeration already makes it possible to make sure that this
particular kuy, in its certain variants, is reflected in almost all genres of professional com-
poser creativity of the European «branchy». G. Kotlova, who determined the main ideas of
the works, emphasized: «The interpretation of the kuy «Aksak Kulany in the opera «Kyz-
Zhibek» by E. Brusilovsky (1936) and the piano sonata by D. Botbayev (1964) is clearly
oriented towards the tradition of «estirtu», the expression of the ambivalence nature of the
kuy and its accompanying legend is distinguished by the first part of the symphony-suite
«Sary-Arkay» by E. Brusilovsky (1944), (subtitled «The Legend of Aksak Kulany), while
in the symphonic poem «Aksak Kulan» by G. Zhubanova ( 1952) and in the ballet of the
same name by A. Serkebaev (1978), the idea of the triumph of the mind and art over evil
and violence comes to the fore» (Kotlova, 1991: 203-204].

R. Donchenko, studying A. Serkebaev’s ballet among these works, writes in the re-
search: «Symmetry as a fundamental constructive technique is most clearly found in
A. Serkebaev’s ballet «Aksak-Kulany. In terms of dramaturgy, the antagonistic images of
the kulans, personifying the light forces of nature, and the Khan’s retinue, which brings
destruction, interact here. The positive heroes are Kerbuga and Barshangul, and the nega-
tive ones are Jochi Khan and Khan-Zade. Serkebaev decides the musical expression of
antipodal images in the form of a clash of folk and author’s themes. The epic dramaturgy
of the ballet «Aksak Kulan» determines the primacy of exposition, and the dramatic aspect
clearly reveals the expanded zones of action of certain figurative sphere and moments of
direct collision of opposing principles» (Donchenko, 1983: 88-89].

In the Kazakh artistic and musical culture, this work acquires special significance, con-
tinuing the process of development in a new form, undergoing inter-genre, inter-sector,
inter-ethnic synthesis, while maintaining its main core in accordance with the requirements
of the time.

The musical sample of the kuya «Aksak Kulan» is taken from the collection «Kuy
kerueni» (1997).

The variants of the kuy «Aksak Kulan» are widespread among the population. As for
their common features, they are performed in the fifth scale («c-g»). In the kuys, along with
the simplest rhythms, there are syncopation, dotted rhythm, slurred sounds and the glis-
sando technique, which creates an effect. The main melody in the volume of a quart begins
with the support «c-c'». Further, through transposition in the orta buyn zone (in the middle
link) unfolds on the «c-g'» support, and in the saga zone (in the climax zone) — «c-c».

Despite the fact that the main melody is sad, the rhythm and tempo provide the kuy
with an impetuous character. And in the academic composing direction, for example, E.
Brusilovsky transformed the repeating sixteenth durations in a piano piece into half and
quarter (durations).
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In the perspective it is required to carry out a comparative analysis of the performing
variants of the kuys «Aksak Kulan», which refer to the category of cyclic: 3 episodes
from the cyclic kuy of the Mangistau region, as well as the preserved versions of the East
Kazakhstan region (from 2-d and 3-d episodes).

In traditional music, in the process of analysis, performing versions of the same work
make it possible to identify its various features, and in the creative practice of academic
orientation, the available variants of the same «primary source» demonstrate the specifics
of the composer’s interpretations. The corresponding problems are presented in the work
devoted to the «reincarnations» of specific samples of Kazakh song art (Omarova, 2021).

5. Conclusion

Dombra music was bequeathed to future generations by the ancestors who freely in-
habited the steppe for centuries and intertwined the secrets of the worldview, the secrets of
feeling, the way of thinking, into the motifs of the kuys even in the most difficult periods
of their existence.

The musical language of the dombra art, closely associated with the legends, initially
formed and developed through the synthesis of the words and music. This specific feature
provided new opportunities for interaction with other types of art. At the same time, the leg-
end was followed by a synthesis of dombra music with genres, theater and cinema, poetry
and prose in academic composer music, as well as with such features as dance, which goes
back to the connection of the kuy with the word (recitative states).

Equally convincing examples of the expression of the «Aksak Kulan» kuy both in tra-
ditional (folk and folk-professional) and modern academic music are predetermined by the
special «nature» of syncretism as a forerunner of synthesis which was originally laid down
in the origins, which ensured the naturalness and organic feature of transformations in time
and space.
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