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uckyccrBa uM. M.O. AyazoBa (Anmarsl, KazaxcraH)

Ccbuika Ha npoduiib: https://www.scopus.com/authid/detail.
uri?authorld=57213160949

AHAHBEBA CeemaaHa BukmopoeHa, KaH uaaT
bHII0I0TUYECKUX HAYK, JOLEHT, BeAyIOLMH HayYHbIH
COTPYAHUK UHCTUTYTa IUTEPATyphl U HCKyccTBa UM. M.O.
Aya3oBa (Anmarsl, KazaxcraH)
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(Anmatsl, Kazaxcran)
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OMAPOBA Akauma KaupdeHosHa, kanauat
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Ccblika Ha npoduub: https://www.scopus.com/authid/detail.
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KA3TYTAHOBA Aiinyp ’Kacan6epzeHo8Ha, KaH 1 jaT
HCKYCCTBOBe/IeHUS], IOLeHT, Belyl{Mi IJIaBHbIH COTPYAHUK
HHcTuTyTa IMTEpaTypbl U HcKyccTBa UM. M.O. Aya3zoBa
(Anmatsl, Kazaxcran)

Ccobliika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57210749637

TYPMATAMBETOBA Baxvim Kos10b16ae8Ha, KaHju1aT
HCKYCCTBOBe/IeHUS], My3bIKOBe/, JOLeHT KadeaApbl My3bIKH

U ucKyccTBa ATbipay YHUBepcuTeT uM. X.JlocMyxaMeioBa
(Atbipay, KazaxcraH)

Ccoplika Ha npoduub: https://www.scopus.com/authid/detail.
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CYJITAH Epmaii, PhD, Beayuiuii Hay4HbINA COTPYAHUK
HHcTuTyTa IMTepaTypbl U HcKyccTBa UM. M.O. Aya3zoBa
(Anmarsl, Kazaxcran)
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KypmertrTi okbipmanaap, sapinrecrep, rocrap!

Ci3 «KepyeH» FBUTBIMU JKypHAJIBIHBIH KE3€KTi CAHBIH AIIBII OTHIPCHI3.
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ANIEKTPOH/IBI KYKaTTapFa ClITeMe ykacay YIIiH Hai1ananbliaTbiH HUQPIbIK 00bEeKT HACHTH(OUKATOPBI
oepineni. XKypHan « ¥ ITTHIK FhUIBIMU-TEXHHUKAJIBIK capanTaMa OpTajbIFbDy aKIHOHEPIIK KOFaMHbIH
(NCSTE) Kazakcrauabik goiiekcesnep 0azaceiaga (KazBC) unaekcreneai. Angarsl yaksITTapaa
aBropiapael Web of Science sxoHe Scopus xanbIKapasblK JIoHeKce3aep Oa3achlHa CHII3LITCH
OacpUIbIMIap/a KaObUIaHFAH CTaHAApTTapFa COWKeC KapHsUlaHbIMAAp JaiiblHIayra Oariapiaii
Oacraiimb13. ByraH fqeiiiH aHHOTAIKS MCH KUIT CO3ICP/IiH KOJIEMiHE KOWBUIATHIH TaIanTap PeTTEIrCH.

KypHanablH peIakiusUIbIK alKachlHa Ka3aKCTAHJBIK JKOHE IICTEJJIIK JKeTEKII FalbIMIap
kipeni. XKypHan aBropiap/ibH KapHsIaHbIMAAPbIHBIH aKIapaTThIK alllbIKTHIFI MEH KOJDKETIMJILIIT
casicaTblH YCTaHaJbl; Makanajap J>KYpHaIJbIH BeO-CaWThIHAA YII TUIAEC TONBIK MOTIHII KOJ
JKETIMJIUTIKIIEH OPHAIACThIPbLIFaH.

KypHaniblH MaKkcaThl- 'yMaHUTaPJIbIK FhIIBIMJIAP CallaChIH/IaFbI )KaHa XKETICTIKTep/IiH HOTHKeCl
OolbIHINIA aKmapar oepy.

KypHanabiH MiHAETTEPI:
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Keneci ryMaHuTapibIK FBUIBIM/IAP CATaChIHIAFbI XKaHa 3ePTTEYIIEPAl KaMTy:

1. Onebuerrany

2. OHepTany

Kypmemnen, «Kepyeny sicypuanvinviy 6ac pedakmopul, (puionozus ebliblMOapbiHbll OOKMOpb,
KP ¥F'A xoppecnondenm myuteci, M.O.Oye308 amvindazvl Odeduem HcaHe oHep UHCIUNYMbIHbIY
bac oupexmopwi (Armamot, Kazaxcman) MATBDKAHOB Kenoicexan Icnamoicanyno
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YBaxaemble YyuTaTeJIm, KOJJIeru, ¢ IMHOMbIIIJICHHUKH, )]py3bﬂ!

[epen Bamu ouepeHoit HOMEp Hay4HOTO KypHaia «Kepyen».

Crarbu xypHana peructpupytorcst B b/ CrossRef u k xa) 1ol aBTopckoii crarbe 00s13aTeIbHO
npucauBaercsi DOl — nudpoBoit uaeHTHdukarop o0beKTa, KOTOPBIH HMCHONB3YeTCs s
oOecrieueH st TUTHPOBAHUSI, CCHUIKH M BBIX0/Ia Ha DJIEKTPOHHBIE IOKYMEHTHI. JKypHall nHIIeKCHpyeTCst
Kazaxcranckoii 6a3oi iuruposanus (KaszbL) AO «HannoHanbHbIH LIEHTP rocy1apcTBEHHOW Hay YHO-
TexHuueckoil sxcneptusby (HITHTD). IlocTenenHo Mbl HauMHAEM OPHUEHTUPOBATh aBTOPOB Ha
MOATOTOBKY ITyOJIMKALMil 10 CTaHAapTaM, MPUHATHIM B U3/IaHHSX, BXOAALIMX B MEKIYHAPOIHbBIE
6a3bl iutTHpoBannid Web of Science u Scopus. Panee yxe OblIM CKOPPEKTUPOBAaHBI TPEOOBAHUS K
00beMy aHHOTALIUH U KJIFOUEBBIM CIIOBAM.

B cocraBe penakiMOHHON KOJUIETHM >KypHana IMpeICTaBICHBbl BEAYIIME Ka3aXCTaHCKHE HU
3apy0exHbIe yuceHble. JKypHam clieayeT MOJUTHKEe HH(DOPMAIIMOHHON OTKPBITOCTH M JTOCTYTHOCTH
myOaMKaIii aBTOPOB, CTaThU pa3MEIIAIOTCs Ha CallTe )KypHaJa Ha TPeX S3bIKax B TOJHOTEKCTOBOM
JIOCTYyTIC.

Leanblo kypHaJa sBIETCS PACIpPOCTPAaHEHUE HAyYHOH WH(OpPMALUK U MPHUBJICYCHHE HOBBIX
aBTopoB. JKypHan WHHMIMHPYET IUCKYCCHM MO pe3yJbTaTOM HOBBIX JIOCTIKEHUI B 00OnacTu
I'YMaHUTapHBIX HayK.

3agauu xKypHaJjaa:

[TpuHMMaTh OpUTHHAIBHBIC BEICOKOKaYE€CTBEHHBIE HAYYHbIEC CTAThH, pPaHEee HE OIyOIMKOBAHHbIE
U HE TIPEJICTaBICHHBIC /Il MyOIMKAIMU B IPYTOM JKypHaJe.

Omnuparbest Ha TpeOoBaHMs 3aKoHOaTeNbeTBa Pecnyonrkn KazaxcraH B OTHOIIECHUH aBTOPCKOTO
IpaBa 1 OOLICTIPUHSTHIC B MUPOBOM MPAKTHKE MOJIOKEHUS 110 MyOIMKAI[MOHHOW dTHKE.

OpHUEeHTHPOBAThCSl HA OXBAaT MyOJIMKAIMH 110 CIEAYIONMM CIEIHaIbHOCTSIM B 00NacTH
I'YMaHUTapHBIX HayK.

1. JlutepatypoBeaeHue

2. UckyccTBOBEACHNE

C ysaoicenuem u HA0eXHCOOU HA COMPYOHUYECMB0, 2lLasHbLl pedakmop «Kepyeny, dokmop
Qunonocuueckux nayx, wien-koppecnonoenm HAH PK, cenepanvusiii oupexmop HUncmumyma

aumepamypul u uckycemaa um. M.O. Ayazoea MATPIPKAHOB Kenowcexan Caamoarcanosuy.
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Dear readers, colleagues, associates, friends!

Here is the next issue of the scientific journal "Keruen".

Journal articles are registered in the CrossRef database and a DOI is necessarily assigned to
each author's article - a digital object identifier that is used to provide citation, reference and output
to electronic documents. The journal is indexed by the Kazakhstan Citation Database (KazCD) of
the National Center for State Scientific and Technical Expertise JSC (NCSTE). Gradually, we begin
to orient the authors to the preparation of publications according to the standards adopted in the
editions included in the international citation databases Web of Science and Scopus. Previously, the
requirements for the volume of the annotation and keywords have already been adjusted.

The editorial board of the journal includes leading Kazakhstani and foreign scientists. The
journal follows the policy of information openness and accessibility of authors' publications; articles
are posted on the journal's website in three languages in full-text access.

The purpose of the journal is to disseminate scientific information and attract new authors. The
journal initiates discussions on the outcome of new advances in the humanities.

The tasks of the journal:

Accept original high quality scientific articles that have not been previously published or
submitted for publication in another journal.

Rely on the requirements of the legislation of the Republic of Kazakhstan in relation to copyright
and generally accepted in world practice provisions on publication ethics.

Focus on the coverage of publications in the following specialties: humanitarian sciences

1. Literary studies

2. Art studies

With respect and hope for cooperation, Editor-in-chief of "Keruen", Doctor of Philology,
Corresponding Member of the National Academy of Sciences of the Republic of Kazakhstan,
General Director of the M.O. Auezov Institute of Literature and Art MATYZHANOV Kenzhekhan
Slyamzhanovich.
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SEMANTICS AND FEATURES OF THE TOYBASTAR RITE

Abstract. Folklore has deep roots. Including the wedding ceremony occupies a special place. Obviously,
every wedding has a beginning. In the article, the reflection of the rituals of «Toybastar» in the past and present,
in folklore, ethnography and literature is determined as the scientific and practical significance of the work. The
purpose and objective of the article is to make the Toybastar rite an object of study during the wedding cer-
emony. Also, the methodology of scientific work is the disclosure of semantic meaning, the study of typological
similarities and differences. In the section on the main results and analysis of the research work, the emphasis
was placed on the fact that «toybastar» is a song performed in poetic form. The beginning of the wedding in the
Turkic peoples, the similarities in the wedding of a girl and a guy were considered. Some researchers wrote that
«Toybastar» is performed at the end of the wedding. Research has also been done on this issue. In this regard,
the opinions of domestic scientists were expressed, such as S. Kaskabasov, K. Slyamzhanuly, Kh. Argynbaev,
M. Sharipkhanuly and others. Scientific conclusions were made related to the modern manifestations of the
Kazakh holiday, transformation, change in traditions and customs. Given the integration into global culture and
spirituality, hypotheses were put forward about the functions of a special poet, singer, who open the wedding.

Acknowledgements: The scientific article was prepared within the framework of the grant project
AR14871880 «Era of the Golden Horde and Kazakh folklore».

Keywords. Toybastar, ritual folklore, ethnography, literature, culture and spirituality, marriage.
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ToiidacTap FYpIbIHbIH CEMAHTUKACHI KIHE epeKIIeIiri

Anoamna. OonbKIOpTaHy FHUIBIMBIHBIH TaMbIpbl TepeHze. COHBIH ilIiHAe YHICHY FYPIBIHBIH OPHBI
alikpIpia. ©Op TOHIBIH Oactaybl OOJaTHIHBI aWKbIH. Makaiajga >KYMBICTBIH FBUIBIMH JKOHE IPAKTHKAJIBIK
MaHBIABUIBIFEL  peTiHne «TolbacTtap» FYpHBIHBIH ©TKeHI MeH OyriHiHe, ¢oibkiopra, ATHOrpadus-
Jla JKOHE O/IeOMEeTTEerl KOpiHICI aHBIKTaabl. MaKadaHbIH MaKcaT MEH MIHJIETI — YIJICHY CalThl Ke3iHJIeri
«Totbacrapy FYpIIBIH 3epTTey O0OBeKTiCiHe aiHanablpy. COHBIMEH KaTap FBUIBIMU JKYMBICBIHBIH 9J[iCHAMAaChl
— CEMaHTHKAJIBIK MOH-MaFbIHACBIH allly, THIIOJIOTHSUIBIK YKCACTBIKTaphl MEH allbIpMAlIbIIBIKTapbIHA 3epesey
Oonbl TaObLIAbl. 3epTTey JKYMBICHIHBIH HETi3ri HOTWKelepi MeH Tannpaynap Oemiminae «ToibacTapiabiay
OJICHMEH OpBIHJIAJIATHIH JKBIP eKEeH/IriHe Oaca Hazap aygapbuiibl. TyOi Oip TYpKi XaJbIKTapbIHAAFBl TOWIBIH
GacTaiybl, KbI3 O€H JKITITTIH YHIeHY TOMBIHIAFBl YKCACTHIKTHIKTAp Kapanasl. Keiibip seprreymrinep «Toiibac-
Tap» KUBIH-TOM/IBIH COHBIHA OPBIHAANATBIHBI Typaibl xka3raH. OChl MacelIeHIH TOHIpeTriHJe 1e 3epTTeyiep
xyprizinmi. Oceiran Gainanbictsl C.Kackabacos, K.Icmomxanyisl, X.Aprei6aes, M.11Iapinxanyssl ChIHIBI
T.0. OTaHJBIK FAIBIMAAP/IBIH OW-MiKipiaepi maibiMaanabl. Ka3ak TOHBIHBIH Ka3ipri TaHIaFbl KOpiHici, JoCTYp-
CaJIT, HAaHBIM-CEHIMHIH TpaHc(hOpMalUsIIaHybl, ©3repyiHe OaiIaHBICTHI FBUIBIMUA KOPBITBIHIBUIAD KACAIJIbL.

Nei, 78 vol, 2023 | "Keruen" M.O. Auezov Institute of Literature and Art 17



"KepyeH" Fol1bimu dicypHaavt Ne1, 78-mom, 2023 ISSN: 2078-8134 [ elSSN: 2790-7066

Tyitingen aiiTkanna »xahaHAbIK MOJICHHET MIEH PYyXaHHATTAFbl HHTETPAIMSIHbI €CKepe Kelle, TOWAbI OacTalThIH
apHaiibl aKbIH, KBIPIIBI, OJICHIIIHIH (YHKIHMACHIHA THIIOTE3abIK OOKamMIap KeITipiiii.

Anevie: Frumsimu Makana «AnteiH Opria 10yipi xoHe Ka3ak Gponbkiaops» AP14871880 rpanTThIK sx00ackl
asICBIHAA JalbIHAANbL.

Kinm ce30ep: Toitbactap, FYphINTHIK (OIBKIOP, ITHOrpadust, oeONeT, MOICHHUET MeH PYXaHUsT, YHIeHY
TOMUBI.

Konovioaee O.M.', Mamoisicanos K.C.%, Xaouoynna A.°
L2 uemumym aumepamypsl u uckycemea umenu M.O. Ayszosa, Aimamet, Kazaxcman
$Vnueepcumem Unouanvi: Bnymunemon, Hnouana, CIIIA
E-mail: 'Zet. Olji@mail.ru, *kmatyzhanov@gmail.com, *akkhabib@indiana.edu
ORCID: 10000-0003-1592-4989, 20000-0002-7016-0304, 30000-0002-9121-5204

CemaHTHKa M 0COOCHHOCTH 00psIa ToiidacTap

Annomayusa. OoIbKIOPUCTHKA MMeeT NTyOOKHe KOpHH. B ToM umcne cBageOHbI 00psia 3aHMMaeT ocoboe
Mecto. O4eBUIHO, YTO Y JH000H cBaabObI €CTh Ha4aslo. B cTarbe Kak HaydHas M MPAKTHYECKas 3HAYUMOCTb pa-
60TBI ompeseneHo oTpaxkeHne oOpsiaoB «ToibacTapy B MPONIUIOM M HACTOSIIEM, B (OJIBKIOpE, dTHOrpadun U
nureparype. Llens u 3agaya crateu - caenarb oopsan «Toitbactapy oObEKTOM M3ydeHHs MpH cBageOHOM oOpsize.
Taxoke MeTozonorueil HayqHO! paboThI SABISETCS PACKPHITHE CMBICIOBOTO 3HAYCHHUS, U3y4EHHE THIIOJIOTHYECKHX
CXOJICTB M pasinumii. B pasnene ocHOBHBIE pe3yNbTaThl  aHAJIM3 HCCIIE0BATENbCKOI PabOThI OBUT C/IENIaH aKIIECHT
Ha TOM, YTO «TOHOAcTapy - 3TO MECHsI, HCTIONHIEMOE B CTUXOTBOPHOI (popMe. Bblii paccMOTpeHb! Haqalio CBaibObI
B TIOPKCKHX HApOZIax, CXOJICTBA B CBAIb0E JACBYLIKH U MapHs. HEeKOTOpbIe MCCIeI0BaTeNH MMCAIIH O TOM, 4To «Toi-
Gactap» UCIIONHACTCS B KOHIIE cBabObI. Taroke ObLIM MPOBEACHBI HCCIIEIOBAHMS 9TOH MpobieMsl. B 3Toit cBs3un
ObLIM BBICKA3aHbI MHEHHSI OTEUECTBEHHBIX YUeHBIX, TakuxX Kak C. Kackabacos, K. CrsvoxanoBud, X. ApreiHOacs,
M. IllapunxaHoBHY ¥ Ap. BbuIM clienaHbl HayYHbIC BBIBOJIbI, CBA3aHHbIE ¢ COBPEMEHHBIMHU MPOSBICHUSAMH Ka-
3aXCKOTO Mpa3IHUKa, TpaHChopManuen, NI3MEHeHHEM TpaJuLuii 1 oObrdaeB. C y4eToM HHTErpalyi B II00ATIbHYIO
KYJBTYPY M TyXOBHOCTH OBUIH BBIBUHYTBI THIIOTE3bI O (DYHKIHAX CIELHUAIFHOTO M03Ta, NEBL@, KOTOPbIE OTKPBI-
BAIOT CBaABOY.

bnazooapnocmu: Haydnas cTaThsi IOATOTOBICHA B paMKax rpanToBoro npoekra AP14871880 «Omoxa
3omnoToit Opbl 1 Ka3axcKuil pOIBKIOPY.

Knroueswie cnoga: Toiibactap, puTyalibHBIN (ONBKIOP, STHOTpadus, TUTEPaTypa, KyIbTypa U JyXOBHOCTH,
cBajb0a.

1. Introduction. (Zholdybaev O.M., Matyzhanov K.S.)

The largest and most important part of wedding folklore is «toybastar». Wedding tra-
dition is a common value all over the world. Researcher O.I. Rukavitsyna said about this
that «wedding folklore is multi-functional. In other words, ceremonies, traditions, beliefs,
lifestyles, and the internal sadness of the bride are all included», she thinks (Rukavitsyna,
2020: 3).

Toybastar — there are in the way of life of every people. What everyone has in common
is poetry. The tradition performed in the wedding rite-studies related to the fact that most
of the ritual is performed in verse were developed by foreign scientists A. Veselovsky,
V. Miller, A. Potebnya. In the last twentieth century, the performance of traditional songs
was studied by such scientists as N.P. Kolpakova, N.I. Savushkina, D.M. Balashova,
V.1. Chicherova, V.Ya.Propp and V.K. Sokolova, V.P. Anikina, etc.

The relevance of the research work is evidenced by the fact that the song «toybastar
in wedding folklore is very necessary for the whole world. Among the public, it is custom-
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ary to imagine a wedding only as a center of entertainment. Especially in Kazakh wedding
folklore, the ancient «history», «ethnography», «life skills», «view of the world» of the
people are clearly reflected. This is evidenced by the songs performed during the «Toybas-
tary» ritual with the addition of music and poetry.

The purpose of the article is to take a personal look at toybastar from wedding folklore
on various topics, to determine the path of its development and direction of change. Scien-
tific identification of the main features related to it, assessment of the degree of develop-
ment. At the same time, the importance of words, objects, attributes, tools for opening
the curtain and heating the beauty of the wedding is revealed. For example: «dombray,
«dauylpaz», «Bayan», «syrnai», «sybyzgy» and in modern times, such musical instruments
as «electronic dombyray, «guitar», «piano» are used.

It has long been proven that if a wedding is a start — a toybastar, then it is fun, entertain-
ment, and humor that warm up the beauty of the wedding (Matyzhanov, 2021: 20).

Our main task is to identify the features of toybastar, determine the directions of further
research, formulate the scientific foundations, as well as evaluate the weight of the text and
theory.

In the course of scientific research, it was found that the toybastar have a lot of ritual
and aesthetic, psychological, aesthetic, artistic, etc.qualities that are very reverent to the
human worldview.

2 Materials and methods.

2.1 Research methods. (Zholdybaev O.M.)

The wedding has a special place in the traditional way of life of the Kazakh people. In
particular, he paid special attention to the wedding ritual. Each set has a beginning. It was
the beginning of the wedding that our people called «toybastar». This is the beginning of a
very large event, which is performed in verse, marking the beginning of the wedding.

In the study of the topic, scientific methods in literature and folklore studies were used.
Specifically, the typological similarities and differences were given importance. At the same
time, methods of historical and comparative, comparative and artistic analysis were used.

To reveal the essence of the research question, the conclusions of folklorists, liter-
ary critics, ethnographers M. Auezov, B. Uakhatov, S. Kaskabasov, H. Argynbayev,
K. Altynbekov, K. Matyzhanov regarding wedding folklore were given.

2.2 Literature review. (Zholdybaev O.M., Matyzhanov K.S.)

In folklore studies, the main goal is to study the concept of toybastar singing within the
wedding ritual. The analysis of the conclusions of culturologists, ethnographers, folklorists
in research, scientific articles, monographs was carried out, mainly related to the wedding
ritual, family folklore. It has become an auxiliary tool in revealing the semantics and speci-
ficity of research work.

Scientists from near and far abroad attributed the beginning of the wedding to great
happiness and paid great attention to it. After all, it is he who cheers up and cheers up the
visitors of the meeting. From this point of view, V. P. Anikina’s study «Calendar and wed-
ding poetry» notes that the power of poetry and music to start a wedding is strong (Ruka-
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vitsyna, 2020: 4). Folklore scholar B. Uakhatov in his monograph «Typology of Kazakh
traditions and Customs» considers «Zhar-Zhar», «betashar», «toybastar» performed during
the wedding as genres. He also emphasizes that Karakalpak and Kazakhs have a common
and similar tradition in this regard (Uakhatov, 1983: 70). Typological similarity of wedding
ceremonies is also found in the Tatar, Bashkir, kumyk peoples.

In his book «Field of thought», academician S. Kaskabasov noted that such genres as
«Toybastar, Zhar-Zhar, Synsu (farewell), betashar, related to the wedding ritual, also have
two functions: ritual and artistic. They gradually lose the meaning of ancient religious be-
liefs and reach our time mainly in the form of spirituality, which is carried out for purely
aesthetic purposes» (Kaskabasov, 2009: 30). This opinion is supported by the scientist
K. Matyzhanov in his monograph «Kazakh family ritual folklore» and argues that it chang-
es from a ritual character to a verse or song.

The main direction of the study is to determine the semantics, scientific aspect of the
toybastar texts in the past, consolidating the ideas of the above scientists. In addition, the
use of wedding rings in modern weddings is an indication of the features of transformation.

The word ancestors: Hundredthome. Volume 90, «Ritual folklore» and the word of an-
cestors: Centenary. Volume 91, from the collection «Ritual folklore: poems of farewell»,
the necessary texts were taken for the analysis section.

3. Discussion (Zholdybaev O.M.)

The wedding folklore itself is partly divided into several types. More precisely: getting
engaged, talking about a girl, bridesmaids, marriage, spouses, betashar and toybastar, etc.

In the Kazakh people, the son was a man, his daughter was married, and he paid great at-
tention to raising a family. In this regard, there is a saying among the country: «it is easy to
get married, it is difficult to live together». And it was not up to anyone to start this wedding
and create a festive mood for the crowd. This is done by a well-known person, a poet and a
man of Honor. Because it was believed that two young people who were married would live
happily, if a good person touched the curtain of a wedding. That is, it is observed that it is one
of the manifestations of the mythological belief that good flows from one person to another.

The word ancestors: Hundredthome. In volume 90, in the collection «Ritual folklorey,
he gave 24 different texts. We offer 22 texts:

My brothers didn’t want to start a wedding,

White silk collar with ruffles.

I have not seen one or two since the wedding,

Don’t confuse my words, my ancestors, he said. (The word ancestors: Hundredthome.
Volume 90, 2012: 101), - describes the beginning of the wedding.

In this poem, toybastar describes the person who started the wedding, introduces him-
self to the crowd around him and explains what kind of person started the wedding. The
text is also informed about who is the person who caused the start of the wedding. In other
words, the word «my brothers» refers to the fact that he is the Sovereign of the wedding. In
the fourth paragraph of this text, there is a point: «Domt confuse my words, my ancestorsy.
Looking at this, you can feel the concept of a happy world in folklore and asking for help
from spirits. This indicates that the Tengri religion among the Kazakhs was not destroyed.
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Traditional folklore is divided into three major parts from the subgenre point of view.
The folklore of family rites itself is classified as rites of childbirth, marriage, and burial,
and includes a variety of rituals and folklore heritages related to it (The word ancestors:
Hundredthome. Vol. 91, 2013: 6). It was revealed that not only the folklore of the wedding
or wedding ceremony defines the ritual folklore, but it is interconnected with other genres.

Everywhere I started a wedding for a Muslim,

God help the oppressed.

Girl, you’re sitting down, I’'m going to leave

To submit your neck to the Shariat, which says, there are signs of Muslimism in the
poem (The word ancestors: Hundredthome. Volume 90, 2012: 72). For example, the words
«Muslimy, «God», «Sharia» are proof of that. If the above text of Toybastar shows the
remnants of divinity, here the symbol of Muslimness can be seen. Guided by the above
words, if we study them using hermeneutic methods, we can notice the elements of in-
terpretation and interpretation of religion. The conclusion to be drawn from this, taking
into account our centuries-old history, Arab, Persian, Zhongar, etc. We know that people’s
culture is absorbed. For that reason, tolerance, Muslim, and godly principles were formed
in the behavior of Kazakhs. This was clearly demonstrated by comparing and analyzing the
sentences of the two texts.

It is a sign that the one who has a wedding will have a bad marriage.

Young children chirp and ride horses.

If the bride’s father is Mister,

A wedding robe is worn for a young man (The word ancestors: Hundredthome. Volume
90, 2012: 80).

In this text, there are lines of poetry that say «Young children chirp and ride horsesy.
Here, along with the beginning of the wedding, it shows its aura. More specifically, the
phrase «chirpy» indicates the use of a metaphor. «Chirping» is a sound characteristic of most
birds. And here it is used to multiply the child’s mood and joy. The owner of the wedding
illustrated with humorous words that empty wedding guests should not leave the narrator
empty. This «cape» in between makes you feel the size of the precious gift. Therefore, what
the owner of the wedding has collected is according to the legal process that should be scat-
tered at the wedding.

Researcher K. Altynbekov «The content and purpose of Toybastar is to praise the owner
of the wedding and to give good wishes, blessings, and advice to two young people who
are about to start a family. Depending on the ability of the reciter, he recites a poem from
his heart, either in the form of a memorized poem. The structure of the poem comes in
the form of a 7-8-syllable poem and an 11-syllable black poem», he clarifies our thoughts
(Altynbekov, 2020).

During the Soviet era, Kazakh weddings were censored. Traditions, souvenirs, and cus-
toms related to the wedding were considered a remnant of antiquity. The city gave a symbol
of the Islamic religion that was widely accepted. In order to separate Kazakhs from their
spiritual culture, any of our values were banned. However, since independence, the wedding
has undergone a transformation in various formats. It was even popular to perform songs
for weddings, circumcisions, Shildekhanas, and similar joys. It’s good to know something.
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That is, if the beginning of the wedding is started by the «Toybastar», the end is finished by
the «toytarkatar». It should be added that there was no special music in the world toybastar.
It was performed according to the situation and the type of wedding. It contains game ele-
ments, subtext, dreams and wishes. Toybastar is the beginning of entertainment, in which
the game phenomenon was clearly manifested (Islyambekova, Matyzhanov, 2022: 60-61).

4. Results (Zholdybaev O.M., Matyzhanov K.S.)

In general, the place of wedding folklore, artistic tools, songs, poetry, music in its begin-
ning is considered special.

We believe that the innovation of the wedding ceremony, which has reached today with-
out breaking its roots from the distant nomadic culture, has a great significance in enhanc-
ing the beauty of modern weddings. In today’s modern Kazakh weddings, toybastar are
called «asabay, «tamada» or «singer», etc. the wedding is conducted by citizens. This is
also a reflection of the fact that the Toybastar are not being swallowed up by the process of
globalization, but are reviving and taking on a new form.

The Dutch culture researcher I. Heizinga in his book «Playing Man» alludes to the fact
that for a person having fun, having entertainment, creating a party, having fun is a reflec-
tion of the bright moments of life (Heizinga, 2011: 310).

In the article, the present-day appearance of games during the wedding ceremony, the
role of game folklore in social life, its influence on human culture, their place in the Kazakh
worldview, their general purpose and purpose were scientifically analyzed, classified and
studied.

It should be taken into account that weddings are also performed with Shildekhana,
Besiktoy, and Nauryz. Therefore, only wedding ceremonies in folklore were studied
(Matyzhanov, 2020: 44).

5. Conclusion. (Zholdybaev O.M., Matyzhanov K.S.)

It is clear that the wedding ceremony performed in the above-mentioned wedding folk-
lore is not only fun for two young people, but the engagement of two families is the estab-
lishment of a family relationship. Ethnographer H. Argynbaev studied this in detail in his
work entitled «kKazakh Family Traditions» (Argynbaev, 2005: 145-146).

In the article, the semantic meaning of toibas was revealed. Because it is impossible to
start a wedding without a Toybastar. This number is considered a tradition of nomads that
has been established for centuries. Also, it was determined that the wedding decorations
will be decorated with music, and the necessary musical instruments will be played in order
to create the atmosphere of the wedding. Specifically, it differs from other genres of ritual
folklore with the use of dombyra, bayan, flute, and sazsyrnai. In addition, the special person
performing the toybastar should have a special reputation in the society. It was scientifi-
cally analyzed and determined that special importance was attached to his honor and status
among the people. It was noted that the most important thing is that there are good wishes,
blessings, admonitions, proverbs, along with entertaining jokes .

To sum up, the transformation of the ceremony of wedding feasts performed during
the wedding ceremony, in harmony with today’s times, in the future will be enhanced with
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modern electronic devices, and there is a lot of confidence in their performance. In the ar-
ticle, we have only touched on some of the mentioned issues, and we believe that the issues
raised are the topics for future scientific research and writing of articles.
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OCOBEHHOCTH PA3BUTHUS KA3AXCKOMH ITPO3bI
B IEPUOJ HE3ABUCUMOCTHU

Annomayusa. B cratbe paccMaTpUBarOTCS TEHACHUUU M 3aKOHOMEPHOCTH Pa3BUTHUSI Ka3axCKOHM IMPO3bI
nepuona HesaBucumocTu. PackphiBaroTcsl ee OTIMYHMTENbHBIE 0COOCHHOCTH, HOBU3HA, CHCHU(HKA MOIX0na
nmucareneif K n300paKeHUI0 NECHCTBUTEIBHOCTH. B cTaThbe OCMBICIISIOTCS HCTOPUYECKUE, MOTUTHUCCKUE H CO-
LnuaibHbIe Tpolecchl, npoucxoausiure B Kazaxcrane B koHue XX — Havane XXI Beka U pacKpbIBaeTcs UX
BIIUSIHUE Ha JIuTepaTypy. Ha ocHOBe aHann3a KOHKPETHBIX MPOU3BEACHUHN BBISBIISIOTCS HAlIPABICHUS UICHHO-
XyJAOKECTBEHHBIX MOUCKOB KA3aXCKUX IMUCATENCH, X SKCIIEPUMEHTHI B 00MacT GopMbl U si3bika. Ompene-
JIAIOTCS YKaHPBI, TIONYYHBIINE Pa3BUTHE B Ka3aXcKoi mpose mepuona HesaBucumoctu. IloguepkuBaetcs 00-
HOBJICHHE MX HACHHO-TEMaTHUECKOTO CoAepKaHus U (popMalbHOI opraHu3aiiu. B crarbe yKasbIBaeTCs, 4TO
Ka3axCKHe MUCATEeIH HEPEAKO 00paIlaroTcs K HCTOPUISCKOMY MPOILIOMY Ka3axCKoro Hapoma. Vimu mmpoko
HCTIONIB3YIOTCS APEBHUE MUDBI, JISTCH I, TPESAaHuUs. B CBOMX MPOU3BENECHUSAX MHCATEIHN OCMBICISIIOT OCHOB-
HBIE COOBITHS MPOIILJIOT0 U HACTOSIIETO, MOJBEPTAIOT MEPEOIICHKE CHCTEMY TYXOBHBIX, HPDABCTBEHHBIX U 3CTE-
THYECKUX IIeHHOCTeH. B paboTe oTMeuaercs, 4To B Ka3axcKol mpo3e nepuona HezaBUCHMOCTH 3HAYUTEHLHO
Pa3IBUTAIOTCS TPAHUIIBI H300paXxkaeMol AeHCTBUTENBLHOCTH. [TrcaTenu cTpeMsaTCs MmoKa3aTh MUp BO BCeil ero
MHOTOTPaHHOCTH H CIIOKHOCTH. B mporiecce nccienoBaHus BRIABIAIOTCS PakToOpbl, 00yCIOBUBINNE TpaHCHOP-
MAIIHIO ¥ MOJICPHU3AIHIO TIPO3anICCKUX JKaHPOB. boJbllioe BHUMaHUE YICISICTCS 3apOXKIACHUIO HOBBIX opM
U Pa3HOBHIHOCTEH. B paboTe packphIBarOTCS OCOOCHHOCTH CIOKETHO-KOMITO3UIIMOHHOTO TIOCTPOCHHUS U TIPO-
CTPaHCTBEHHO-BPEMEHHOI OpraHu3aliy MpOM3BEICHUH Ka3axcKuxX mucareneii. PaccmarpuBaercs crernuduka
CTWJIS U sI3bIKa NPO3aMKOB. B mpoliecce vccnenoBaHus yKa3bIBaeTCs, YTO B TBOPUECTBE Ka3aXCKUX MUcATee
HaOTI0aeTCs UCTIONh30BAaHHE HECKOIBKHX KAHPOBBIX MOJICTICH, MyOIHUIIMCTHICCKUX (HOPM U TTOTU(POHHS.

Knrwouesvie cnoea: TeHaeHIINE pa3BUTHs, iepruoa HezaBucuMocTty, sxaHp, mpo3a, coaepkanue, hopMa mpo-
HM3BENECHUS.
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Features of the development of the kazakh prose during
the period of independence

Abstract: In the article the tendencies and patterns of development of Kazakh prose during the period
of Independence are considered. Its distinctive features, novelty, specificity of the approach of writers to the
depiction of reality are revealed. In the article the historical, political and social processes that took place
in Kazakhstan in the end of XX — early XXI centuries are comprehended and their impact on literature are
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revealed. Based on the analysis of specific works, the directions of ideological and artistic searches of Kazakh
writers, their experiments in the field of form and language are identified. The author defines the genres that
were developed in the Kazakh prose of the period of Independence. The renewal of their ideological-thematic
content and formal organization is emphasized. In the article the Kazakh writers often turn to the historical
past of the Kazakh people are indicated. They widely use ancient myths, legends and traditions. In their works,
writers comprehend the main events of the past and present, and re-evaluate the system of spiritual, moral and
aesthetic values. The paper notes that in the Kazakh prose of the period of Independence, the boundaries of the
depicted reality are significantly expanded. Writers strive to show the world in all its versatility and complexity.
In the process of the research, the factors that led to the transformation and modernization of prose genres are
revealed. Great attention is paid to the emergence of new forms and varieties. In the article the peculiarities of
plot-compositional construction and spatial-temporal organization of the works of Kazakh writers are revealed.
The features of the style and language of prose writers are considered. In the process of the research, it is
indicated that the use of several genre models, publicistic forms and polyphony are observed in the work of
Kazakh writers.
Key words: development trends, period of Independence, genre, prose, content, form of the work.
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Toyesciznik ke3eHiHAe Ka3aK NPO3aCbIHbIH
AaMy epekuesikrepi

Anoamna: Maxanana Toyenciznik ke3eHIHAET Ka3ak IMPO3AChIHBIH JaMy YpIICTepi MEH 3aHJbUIBIKTapbI
KapacTbIpbliagbl. OHBIH alpbIKIIa epeKLIeNKTepi, JKaHAJIbIFbl, JKa3ylIbUIAPABIH IIBIHABIKTEL OciiHeneyre
KO3KapachIHbIH ©3renliiri aikpiHaananel. Makanana Kasakcranaa XX raceipisiy asrbl MeH XX FachIpIibig
OacblHia OOJIFaH TapuMXH, CasCH JKOHE JJICYMETTIK YJIepicTep TYCIHIIpimin, omapablH oaebuerke dcepi
aHbpIKTananpl. KepkeM IIbIFapMaiapibl Tayjdy HEri3iHAe Ka3aK >Kas3yIIbUIAPbIHBIH HJESIIBIK-KOPKEMIIK
i37eHICTepiHIH OaFbITTaphl JKOHE OJAPABIH MilliHi MEH TUI asCHIHIAFbl SKCHEPUMEHTTEDP KapacTbIPbLIa/IbI.
Toyenciznik Ke3eHIHIEri Ka3ak Ipo3achlHla AaMblFaH JKaHpiap aHbIKTanaipl. OnapabiH  HIACSIIBIK-
TaKBIPBINTHIK Ma3MyHbl MEH KYPBUIBIMBIHBIH JKaHApybl aTan eTilefi. Makanaza Kaszak jka3ylIblIapbIHBIH,
Ka3aK XaJIKbIHBIH TapHXbIHA JKHi XKYTiHeTiHI kepcerineni. Onap exenri MUQTEPAI, aHbI3IAP/bI, JOCTYpIAEPAi
KeHiHeH KojjaHazabl. JKasymieiiap o3 miblFapMasapblHIa ©TKeH MEH Kasipri Kesjeri Heri3ri OKHuFaiapibl
TYCIHAIpe, PyXaHH, aJaMreplIiliK )KOHE ICTETHKAIIBIK KYHIBUIBIKTAp XKYHeciH Kaiita Garanaiiibl. XKymbicta
Toyenciznik ke3eHiHAErT Ka3ak Mpo3achlHa OeiHeIeHreH IIBbIHABIKTHIH IIeKapalapbl aiftapiblKraid inrepi-
nereHi aran etijeai. JKasymsuiap oneMiHIH JKaH-KAKTBUIBIFBI MEH KYPAENUIriH Kepcereni. 3epTrey Oapsbl-
CBIHJIA NPO3aJIbIK JKaHPJIAP/bIH ©3repyiHe koHe MOJAepHH3alusIchiHa ceben Oonran Qakropnap aHBIKTaNa/Ibl.
Kana ¢opmanap MeH TypnepaiH maiina OonybiHa kem KeHin Oemineni. JKyMbIicTa Ka3zak jKa3ylIbUIapPBIHBIH
IIBIFAPMAJIAPbIHBIH CIOXKETTIK-KOMIIO3UIMSIIBIK JKOHE YaKbIT IMEH KEHICTIK KYPBUIBICHIHBIH EpEeKIIeTiKTepi
ampuTaAbl. [Ipo3ambuiapapiy CTHIII MEH TUTIHIH ©3TelliTiKTepi KapacThIpblIaabl. 3epTTey OapbiChiHIA Ka3ak
Ka3YIIBUIAPBIHBIH IIbIFAPMAIIBUIBIFBIH/A OipHEIe JKaHPIIBIK MOJIETbAEP/I, MyOIMINCTHKAIIBIK HbICAHIAPbI
KOJIJIAHYBI JKoHE MOaU(OHHs OaiiKaTaTbIHBI KOPCEeTieIi.

Kinm co30ep: namy TeHICHIMSIAPEI, TOYEJICI3IK KE3€HI, )KaHp, P03a, Ma3MYHBbI, IIbIFAPMaHbIH MilTiHi

1 BBenenmne.

JIuteparypa Kazaxcrana nepuoja HezaBucumocTu npeteprienia CylniecTBeHHbIE U3Me-
Hexus. CMeHa 00IIeCTBEHHO-TIOIMTHYECKHUX (hOpMAaIHid, Iepexo] OT OHOTO CTPOS K APY-
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romy, oOpeTeHre CyBepeHUTETa OKa3ald OTPOMHOE BIMSHHE Ha CO3HAHUE M TBOPYECTBO
nucareneil. HezaBucumocTpb, Mo MHEHHIO KPUTHKOB, Jana UM CBOOOIY CIIOBA, BO3MOXK-
HOCTb [T0-HOBOMY B3IJIIHYTh Ha MPOOJIEMBI, KOTOPBIE OBLIO 3alperieHo HIMPOKO OCBEIIATh
1 paccMaTpuBaTh B COBETCKYIO JIIOXY.

[Iponcxomut 0OHOBIEHHNE MACHHO-TEMaTHUECKOTO CONIEP KaHMsI TPOM3BEACHUN Ka3aXCKON
sureparypbl. O6pamasch K UCTOPUYECKOMY MPOIIIOMY, HCATeNT OCMBICIISIOT €T0 CKBO3b
MIPU3MY COBPEMEHHOCTH, JTAI0T HOBYIO OLIEHKY IIPOMCXOMBIIINM COOBITHSM U SIBJICHHSM.

B kazaxckoii mureparype nepruona HesaBucumocTu HaOIIOMaeTCs yriTyOIeHHne HaIHo-
HaJbHOM TeMaTukH. [lucarenn oCcMBICIISAIOT KyJIBTYpPHOE HacIeIue MPOIIOTO M HACTOSIIIe-
ro. B ux nmpounsBeseHnsAx HEPEAKO PaCKPBIBAIOTCS 0COOCHHOCTH Ka3aXCKOTO MEHTAJINTETa
Y HAIIMOHAJIBHOTO XapakTepa.

«JIuteparypHble sIBIEHUS TOCIEIHETr0 AECATUIECTHS», 110 MHEHHIO HCCIe0BaTeNeH,
«OTIMYAIOTCS OCTPOH 371000JHEBHOCTHIO CBOEH TEMATUKHU U MPOOIEMATHKH, HCTOPH3MOM
MBIIUICHUS, YCUJIEHUEM CBSI3M, BHyTPEHHEH B3aMO3aBUCHUMOCTH MICUXOJIOTH3Ma U COIIH-
AITBHOCTH, IPUCTAIBHBIM BHIMAaHUEM K. .. BHYTPEHHEMY MHUPY YeJIOBEKa, ...HPaBCTBEHHO-
MICUXOJIOTHYECKUM acCleKTaM TaKUX INI0OaIbHBIX MPOOIeM, Kak SKOJOTHS, MOCIEeICTBUSL
ypOaHu3aIyy, JOCTHKEHUSI HayYHO-TeXHHUYecKoi peBomonumn» (Kackabacos, 2004: 19).
Ha nmepBrIii m1aH BEIXOAWT JIMYHOCTH C €€ CII0KHBIM U MHOTOTPAaHHBIM MUPOM, TIPOTUBOpE-
YUBBIMU OTHOIICHUSIMH C OOIIECTBOM. B mpomsBeneHusx mucarenel moaBepraioTcs aHa-
JIU3y ICTETUYECKUE HIeabl M IEHHOCTH, OPUEHTHPBI COBPEMEHHOM 3IMOXHU. «ABTOpCKHE
HMHTCHIIMH .. .TIMCATEJICHy», KaK OTMEYaroT B cBOe ctarbe J[konmacoekoBa b.Y., Azuzosa A.O.,
«YCTPEMJICHBI K OCMBICIICHHIO POJIH JTyXOBHOM TPaJAWIINH, IPEEMCTBEHHOCTH 1 pa3phiBa C
Hel B YCIIOBUAX KpU3HCa TPATUIIMOHHON KyIbTyphl» (A3mu3oBa, 2016: 84).

OO6HOBIEHNE UIEHHO-TEMATHIECKOTO CONEPKaHUs O0YyCIIOBIIIO XY/IO’KECTBEHHBIE T10-
WCKHU U SKCIEPUMEHTHI B oOnacTu GopMbl. B kazaxckoii mpose nepruona HezaBucumocTu
HaOTIONAI0TCSl MOJICPHHU3AIINS ¥ TPaHC(HOPMAIHSI KAHPOB. 3apOXKIAIOTCS HOBbIC (DOPMBI.
MeHnsieTcs CTpyKTypa INPOU3BEACHUN. YCIOXKHAETCS UX CHKETHO-KOMIIO3ULIMOHHAs U
MIPOCTPAHCTBEHHO-BPEMEHHAsI OPTaHN3aLIH.

Jua muteparypsl nepuoga HesaBucumocTu xapakTepHbl «M300MiIne U pazHooOpasue
XyJ0K€CTBEHHBIX TEHICHIINI, TBOPUECKUX METOIOBY, KAPANHAIHLHOE N3MEHEHHUE POJIU TTH-
caress U TUIA YUTATEIIA, )KaHPOBOE M CTHIIEBOE MHOTOO0Pa3He, pa3MBITOCTh M yCIIOBHOCTh
rpanun (ITomosa, 2008: 6).

TpancopmupyeTcst moaxo nucareneld K n300pakeHUIo JeCTBUTENBHOCTH. B cBOeM
TBOPYECTBE OHU CTPEMSTCS OXBATUTh PEAIbHOCTh BO BCEH €6 MHOTOTPAHHOCTH U CIIOKHO-
CTH, TPOTUBOPEYMBOCTH M HEMIPEICKA3yEMOCTH.

C obperenuem He3aBHCHMOCTH Ka3axcTaH akTHBHO MHTETPHPYETCS B MUPOBOE COO0-
ecTBO. IHTEeHCHBHO pa3BUBAIOTCS JIUTEPATYPHBIE M KYJIBTYPHbBIE B3AUMOCBSI3H, YTO CIIO-
COOCTBYET OOHOBIIEHHUIO KAHPOBOTO COCTaBa, CTWIS M MACHHO-TEMAaTHYECKOTO COEpKa-
Hus niponsBeAcHU. [Incarenn oOpamarTes K TeMe HallMOHATBHOM CaMOUACHTHYHOCTH.

Bonbioe BiusHMEe Ha pa3BUTHE KAa3aXCKOHM JIMTEpaTyphl OKa3bIBAIOT MPOLIECCH TII00a-
m3anuu. Lnpokoe BHeApeHHE MUPPOBBIX M IHTEpHET-TEXHOIOTHIA, pacIIMPEHNE KOMMY-
HUKATHBHOTO MPOCTPAaHCTBA 00YCIOBUIIO MOSIBIICHUE HOBBIX KAHPOBBIX ()OPM B TBOPUECTBE
HUcaTesen.
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AKTyaJbHOCTb JAHHOT'O HCCIIEI0BaHHs 00YyCIOBIMBACTCS HEOOXOAUMOCTBIO NITyOOKOTO
OCMBICJIEHUS TEHJEHINI U 0COOEHHOCTEN pa3BUTHA Ka3axcKoi mpo3sl nepuona HezaBu-
cumocTh. 6o MMeHHO B Hell mpon3onu Hanbosee IyOOKHe N3MEHEHHUS!, KOCHYBIINECS
MPaKTUYECKU BCEX YPOBHEU — cofiepKaHusi, POPMBbI, CHCTEMbI 00pa30B, CTHIIS U SI3bIKA.

2 MarepuaJibl 1 MeTOIbI.

2.1 Metoasl ucciaenoBanusi. B nporiecce ncciieoBanusi ObIIM UCTIOJIB30BAHBI UCTO-
PHUKO-(DYHKIIMOHANBHBIN, CPaBHUTEIHHO-TUIIOIOTUYECKUNA METOJbI, KOMIUICKCHBIHM, CHC-
TEeMHBIN, TePMEHEBTUUECKUI MOAXO0AbI, TO3BOJMBIINE, BO-TIEPBBIX, IPOBECTH HEIOCTHBIN
1 BCECTOPOHHUN aHaJM3 MPOU3BENECHUN Ka3aXxCKux nucaresneil nepuoga HezaBucumoctu;
BO-BTOPBIX, BBISIBUTH 3aKOHOMEPHOCTH M TE€HJECHIIMU Pa3BUTHUS COBPEMEHHOW Mpo3bl. bo-
JIee TOr0, UX IIPUMEHEHHUE CYIIECTBEHHO Pa3/IBUHYJIO TOPU30HTHI U ACHEKTHI IIOCTHKECHHUSI
XYJI0’KECTBEHHOI'O MUPA POMAHOB, IIOBECTEH, PACCKA30B.

KomrutekcHbIi moxo, HarpaBiIeHHbIN Ha MOCTH)KEHHE BCEX YPOBHEH MOATHUKU TPO3an-
YeCKUX NPOU3BENICHNH, CIIOCOOCTBOBAJ BBISIBIICHHIO 0COOCHHOCTEH CUCTEMBI CTETHYCCKUX
B3DVIJIOB Mucaresied, (JakTopoB, MOBIUSBIINX Ha pa3BUTHE U TpaHC(OpMaIHIO Ipo3anye-
ckux kaHpoB B 1991-2022 rogax. B npouecce ero npumeneHns ObIIM YCTaHOBICHBI IPUEMBI
BOIUIOIIEHUSI aBTOPCKOTO 3aMbICIIa, PACKPBITH MPUHIMIBI TOCTPOSHUS XY/I0’KECTBEHHBIX
MPOU3BEIAECHUI.

CucTeMHBIN MOAXO/, MPEANONAralonuil pacCMOTpEHNE OOBEKTOB MCCIIEOBAHUS B UX
€IMHCTBE U B3aMMOOOYCIOBICHHOCTH, TIO3BOJIMII MPOCIICAUTh MPEEMCTBECHHOCTh JIUTEpa-
TYpPHBIX TPAJAMLMK U HOBAaTOPCTBO IMHCATENEH, N3yYUTh MOTUBBI UX JIyXOBHBIX UCKaHHM,
MIPUPOY XyHAOKECTBEHHBIX 3KCIIEPUMEHTOB.

HcTopuko-QpyHKIIMOHATIBHBIH METOJ] CIIOCOOCTBOBAI TOCTHIKCHUIO POJH M 3HAUCHHS
MPOU3BENICHUI B COBpeMEHHOM 0o0mecTBe. Ha ocHOBE ero npuMeHeHHs ObLIH BBISBICHBI
MPUYHHBI TpaHchopMaluu U MOACPHU3ALUK NPO3anYEeCKUX KaHPOB B mepuo] Hezasu-
CHUMOCTH, IIPOCIJIEKEHA CBSA3b JINTEPATYPHl U UCTOPUKO-KYJIBTYypHOTO Tnpouecca 1991-2022
TOZI0B.

CpaBHUTEIBHO-TUIIOJIOTMYSCKUN METO/I, MPEIIOJIararlii 0000IIeHre, aHaIu3 U CO-
MOCTaBJICHUE TIPOU3BEACHUH THcaTeNei, MO3BOIMI BBISIBUTH 3aKOHOMEPHOCTH, HAaOIIO1a-
IOIIMeCs B MX TBOpuecTBe. B mporiecce ero ncnosiab3oBaHus ObUIM YCTAHOBJIEHBI TEHACH-
LU Pa3BUTHs NIPO3aNUYECKUX KAHPOB B Ka3aXCKOM auTeparype nepuona HesaBucumocru.

['epMeHeBTHYECKHIA TIOAXO]] TO3BOJIMII TOCTUYb NTyOUHHYIO CYTh MPOLIECCOB, SBJICHUH,
00pa3oB, M300paKEHHBIX B MPOM3BEICHUSX MUCATEICH MyTEM HHTEPIPETAIMU UX CEMaH-
THUKH, aHAJIN3a B KOHTEKCTE ABTOPCKOM KOHLIENIIIUYA U UCTOPUKO-KYJIBTYPHOIO IIpoLiecca.

2.2 MarepuaJjioM HCCJIeT0BAHUS [TOCITYXXHIM TPYAbl OTEUECTBCHHBIX U 3apyOeHBIX
YYEHBIX, MOCBSILIECHHBIX TCHICHIMSIM Pa3BUTHS COBPEMEHHOM MPO3bI, TpaHCHOpPMALIUU
JKaAaHPOB, 3aKOHOMEPHOCTSIM JIMTEPaTypHOIo Ipolecca pydexa croynetuit. Ha ocHoBe ux
000011IeHNs U aHaln3a ObLIN BBISBIEHBI OCHOBHBIE OCOOEHHOCTH UIEMHO-TEMATUYECKOIO
COJZIepIKaHUsl, CTUIISL, IPOM3BEAEHUIN Ka3axCKUxX nucareneid konua XX — Hayana XXI Beka.

B mnpomecce uccienoBaHus ObLIM HMCIOJb30BaHbl Tpyabl Kackabacosa C.A.,
KaxcwuieikoBa A. XK., ixonmacoexosoii b.Y., Anreioaesoit A.M., Abumesoit C./I.,
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Mapxkogoii T.H., 'abunymnunoit @.1., Crprokosoit B.U. u npyrux. Paborsl oreue-
CTBEHHBIX M 3apyOC)KHBIX YUCHBIX MO3BOJIMIM PACKPHITh HAMPABICHUS XYJ0XKECT-
BEHHBIX MMOMCKOB Ka3aXCKHUX MHCATEJeH, KaHPOBOE CBOEOOpa3me M 0COOCHHOCTH
MPOCTPAHCTBEHHO-BPEMEHHOM OpraHu3aluy uX MPO3bl.

3 Oo6cy:knenue.

Kazaxcxkas mpo3a nepuoga HezaBucnMocTr XapakTepu3yeTcsi CTUIEBBIM MHOTOO0Opasn-
eM. DT0 00yCIIOBIMBAETCSI, BO-IIEPBBIX, 00HOBICHUEM UACHHO-TEMATHIECKOTO COJICPIKAHMUS
1 hopMalbHOM OpraHU3aly IPOU3BEACHUH JINTEPATYPBI; BO-BTOPBIX, Xy/T0KECTBEHHBIMHU
MTOMCKAMH TIHCaTeNel U UX CTPEMJICHHEM OXBAaTHUTh MHUP BO BCEH €ro MHOTOTPAHHOCTH U
MIPOTUBOPEYUBOCTH; B-TPETHUX, YIITyOJIIEHHEM 1 000Tall[eHEeM CUCTEMbI 00pa3oB, YCIOXK-
HEHUEM XapaKTepOB T€POEB; B-4ETBEPTHIX, MHOTOHAIIMOHAIEHOCTHIO HAIIIETO TOCYNapCT-
Ba; B-TISITHIX, BIMSHUEM IPOIECCOB TIIO0ATN3AMN U WHTETPAIIHN.

B TBOpUECTBE 1enoro psija nicarenei HabMonaeTCsl CHHTE3 Pa3HbIX (PHIOCOPCKUX CUCTEM
u xyneTyp: P. CeiicenbaeBa, A. JKakcoutbikoBa, JI. Amantas, /1. Hakumosa, /1. KagpipxkanoBsa,
b. KucukoBa u ipyrux. B cTpykType u coaepkaHuu UX POU3BEIEHUN COEANHOTCS BOCTOY-
HBIE JIETCHIbI, PE/IaHus, ONONEHCKIe, KOpAHMIECKHE U MU(OIOTUIECKHE CIOKETHI, UJIer Oy/I-
JIMHCKOM, eBporeiickoi (hritocouu 1 pycckoi peTMruO3HON MBICTIH.

«[Iponecc miobanu3anuy ¥ MHTETPALUH, TPOUCXOSIINA B COBPEMEHHOM OOIIECTBE,
00ycI0BMII pacnpocTpaHeHue B auteparype Kazaxcrana MOIEPHHUCTCKHX M TIOCTMOIEP-
HUCTCKUX TeHJICHIINH. B TBOpuecTBe Mpo3anKoB HAOIIOIAETCS UCIIOIB30BAHNE PA3TUIHBIX
TUIIOB NMHCHMA, BKJIIOYEHHE CJIOB U BBIPAKEHNN U3 Pa3HBIX HALIMOHAIBHBIX SI3BIKOB H SI3bI-
KOB JTyXOBHOM KyJIBTYpbI, HHTEepeC K “noToky coznanus » (TemupOomar, 2020: 305).

B npounsBenennsax kazaxckux nucateneit konna XX — Hagana XX Bexka Habmomaercs
COYETaHNe MPO3bI ¥ I0I3HHU, XYI0KECTBEHHOTO, TTyOIUIIMCTUIECKOTO U Pa3TOBOPHOTO CTH-
Jiel, BcTpeyaeTcst HaydHast TEPMHUHOJIOTHS. DTO 00YyCIIOBIMBAETCS CTPEMIICHUEM TOKa3aTh
MHP BO BCEH €ro MHOI'OJIMKOCTH, OKa3aTh BO3/IECHCTBUE HA YUTATEIIS.

«borpiIoe BHMMaHue MHCATENN YAEISIIOT TEKCTOTBOPUECTBY, UCIIONB3Ys KYpPCHB, pa3-
JIMYHBIC IPUQTHI, BCTaBHBbIC (PparMeHTHI ¢ 3ariaBusiMU Wiin 0e3». B cBou mpounsBeieHust
OHH BBOJISIT «peasibHbIE WIIH yCIIOBHBIE THEBHUKH, MUChMa, TOKyMeHTHD (Mapkosa, 2012:
163). Hanmpumep, B pomane A. XKakcpuibikoa «Ilorormme kaMHI» MCTIOIB3YIOTCS BhIpaxe-
HUS: «Oerast BOJDKaHKay, «POKOBOH (DONMMAHT», «TPAaBUTALIIOHHAS CHJIA Ballleld HEYKIIOHHOCTI,
B «Kpyre nemay /1. HakumoBa NprUMEHSIOTCS CIIOBOCOYETAHUS: «XPSIMKHYTh BOPOOBS,
«cepedpucTas cenus enei», «Iypakui GOHTaH», «3ITOLEHTP MO3Tay U T.II.

WHuTtepecen B aToM 11aHe pomaH-Bepauop . Kamsipxxkanosa «cTopust Ipo XOpoIIero
1 100poro mapHsm». B JaHHOM MPOM3BEICHUHN aBTOP UCTIONB3YET BRICOKUI KHIKHBINA CTHITb
u npocropeuns. Poman copepXuT HaydyHbIe TEPMHUHBI U TIOHATHS (Hampumep, «oudypka-
LUS», KACKYCCTBEHHBIW MHTEIUIEKTY, «(YHIAMEHTAIbHBINA STHUYECKUNA Pa3iioM», «aTTpak-
TOp»). Peub repoeB M300MIyeT aHTIUIIM3MaMU, 0003HAYAIONTUMHU PEATHH COBPEMEHHOU
JIEHCTBUTEIBHOCTH.

B mpomiecce moBectBoBanus Jl. KagsipxkaHOB BEIACISACT JINOO KyPCHBOM, TNOO TIPOITHC-
HBIMU OyKBaMH KITIOUEBBIC CIIOBA M (pasbl, paCKPBIBAIOIINE CYTh €r0 aBTOPCKOW KOHIIETI-
umu (Hanpumep: «IlyTte», « Tponuakay, «lopora», «Xopommii u J{o0psiit Apyr», «Hects»
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u apyrue). Tem caMbIM mucaTenb MOKa3bIBa€T YUTATENI0 3HAYMMOCTb, MAaTEPUATbHOCTh
CJIOB, IOAYEPKUBACT HEOOXOAMMOCTh BHUMATEIBHOTO OTHOIICHHSI K COOCTBEHHBIM BBICKA-
3BIBAaHUSIM.

IIpo3a kazaxckux nucarenen CoIepHKUT MHOKECTBO PEMUHUCUEHIINH, aJIJIF03UM, IUTAT.
XapaxkTepu3sysl CBOMX T€pOeB, aBTOPbI HEPEIKO MTPOBOJIAT Hapajlield ¢ U3BECTHBIMU JIUTE-
parypHbIMH TiepcoHaxkamu. Hepenko B pacckasax, MOBECTSAX, pOMaHaxX MUcaresiei 3Bydar
BBICKa3bIBAHUS TOATOB, MBICIUTENEH Pa3MUYHbIX 310X (CMOTpPUTE, HAIIPUMEp, AUIIOTHIO
A. Hypneucosa «Ilocneanmii monry», Tetpamoruto A. XKakceuibikoBa « CHBI OKasTHHBIXY,
poman b. Kucuxosa «Tan JKaitnsty»).

BxiroueHne MHTEPTEKCTOB MPEXK/IE BCEro Pa3ABMHYIO I'PaHUIBI M300pakaeMoro Iu-
carensiMu Mupa. Mcnonb3oBanue 1urtar, ahopu3MOB MO3BOJIMIO MOKa3aTh EJHMHCTBO U
MIPEEMCTBEHHOCTh MPOILIOr0, HACTOSIIEr0 M OyIylIero, pacKphiTh OOIIEYeTOBeYEeCKHH
XapakTep 3aTPOHYTHIX B MPOU3BEACHUSIX npobiem. boiee TOro, TEKCTHI, MOMEIICHHBIC B
WHOH KOHTEKCT, MPHOOpeN HOBOE cojepkaHue. [lucareny nepeocMbICIHIN UX C MO3H-
LUK COOCTBEHHBIX ICTETHYCCKHIX MJICANIOB U LIEHHOCTEH M CKBO3b MTPU3MY HAIIHOHAIBHOTO
CO3HAHMSL.

B kazaxckoit po3e neprona HezaBuCUMOCTH HEPEIKO COCTUHSIOTCS «MH(OIOTHYeC-
Kasl apxauka U aTpuOyThl COBPEMEHHOTO TIOCTHHYCTPHAILHOTO 00IecTBa». Benenctue
yero obpasyercs Tak Ha3bIBaeMbIN «CHHTeTHYeCKUi cTHib» (MKakcwuibikos, 2018: 154).
Haubonee sipkoe Boruiomienue oH monyuus B pomane K. XKuenbas «/ Ha oBepXHOCTH
3eMJIU eCTh 3arajika». B manHom npousBeneHun cka3 o KopkbiTe nepemseraercs ¢ onuca-
HueM kocMonpoma baitkonyp. [Iporcxoaut cBoeoOpa3HbIid TUATIOT UCTOPHIECCKUX DIOX, C
OJTHON CTOPOHBI, YTIIIyONAIOMUN HASHHO-TEMaTHUeCKOe CoAiepKaHne poMaHa, ¢ Ipyroi —
MO3BOJISTIOLIHI OCMBICIHTH COOBITHSI TIPOIIIIOTO M HACTOSIIETO.

B TBOpuecTBe Kazaxckux mucatesnel konna XX — Hadana XXI Beka HaOmonaercs co-
YeTaHHE HECKOJBKHX THIIOB JIUCKYpca — UCTOPHUYECKOTO, MU(OIOTHIECKOTO, XYI0KECT-
BEHHOT'0, MyOIHUIIUCTHYECKOT0, aKaJEMHUECKOTO, TTOJIMTHYECKOTO, YKOIOTUIECKOro. JTO
00yCIIOBIIMBACTCS TIPEXK/IE BCErO CTPEMIICHHEM MPO3aWKOB OXBATUTh JCHCTBHTEILHOCTh
BO BCEX €€ MPOSIBICHUSIX, TITy0)Ke pAaCKpPBITh MTOJHUMAEMble HMHU TPOOJIEMbI U TEMBbI, Hali-
TH HauboJiee oNnTUMalbHbIe (POPMBI 1 METOJIBI PACKPBITHS CBOCTO BUJCHHUSI COBPEMEHHOTO
Mupa 1 o01IecTna.

B mpousBeneHusx kazaxckux nucareseil mepuoga He3aBHCUMOCTH COBEpIIEHHO Ode-
BU/IHO TIPOSIBIISIETCS] «IIMPOKHUN ICTETUUECKUH TONMIOT, WM TOJIMBAPUAHTHOE OOTraTcTBO
(hopM ¥ METOJIOB, MHTEIUICKTYAIBHBIX TTOUCKOB, dKHBOTO JUAIOTa, 00YCIIOBICHHBIX STIOXOH
mobanu3anum» (JKakceuibikoB, 2018: 154). B npousseaenusx T. Aoqukosa, T. Caykeraesa,
K. XKuenbas, A. Kakcouibikosa, [I. Amanras, P. Mykanosoii, T. Axmerxkana, JI. Hakurmoga,
. KagpipxanoBa, b. KucukoBa u Apyrux COEIUHSIIOTCS POMaHTHYECKHE, peanncTHde-
CKHe€, MOJIEPHUCTCKHE U TIOCTMOJIEPHUCTCKUE TEHCHIINN.

4 Pe3ysbTaThl.

Kazaxckas npo3a nepuona He3aBucumocTy npoHU3aHa «IIOMCKaMU HOBBIX ITyTel U30-
OpaxkeHus: coBpeMeHHoH jeiicTButenbHOCcTH» (Kackabacor, 2004: 29). [Ipeamerom pas-
MBILJICHUN TIHCATeNe CTAaHOBSTCS MCTOPUYECKHE CYIbObI Hapoja, oOLIecTBEHHO-TIONH-
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tuaeckue cooprtus. [Ipumep Tomy — pomansr Hypriencosa A., Marayuna M., Axmann XK.,
AxwmertoOexoBa K., XKymamgunosa K., Myxkas b., Cmaras C., [locman6eroBa V., TypcynoBa E.,
AnubaeBa X. U Ipyrux.

B nanHBIX IPOM3BENEHUAX BOCCO3/IAETCS ITAHOpaMa HCTOPHUN Ka3aXxCKOTO Hapo/a Pa3HbIX
anox. [Incarenm onuchIBarOT MPOLECC CTAHOBICHUS U Pa3BUTHS TOCYAAPCTBEHHOCTH. MM
XapakTepu3yeTcs HalHOHAJIbHO-0CBOOOIUTENbHA O0ph0a Ka3aXCKOTo Hapo/a 3a He3aBHCH-
MOCTb. PackpbIBaroTcs HaASKIbI M HasHUS JTIOZCH, NX HEeroKoieOnMas Bepa B Oyy1iee.

OOpawenne nucarenei K ICTOPUYECKOMY IPOLIIOMY Ka3aXxCKOro Hapoaa, K HanOosee
3HAUUMBIM M BaKHBIM MOMEHTaM B Cy[0€ 00111eCTBa ITO3BOJISIET UM «HAUO0JIee MTOJTHO BOC-
CO3/1aTh PEATHbHYIO KapTUHY COLUAIbHO-TTOTUTHYECKON KU3HU OMPEeIEHHON ITOXH U 00-
HapyXATh JTyXOBHBIE OCHOBBI, CBSI3YIOIHE 1eible mokojaeHns» (B. Crprokosa, 2010). Tak,
B pomane K. Axmanu «HeB3rone» paccMaTpHUBaeTCsl HCTOPHS CTAHOBJIEHHUS, Pa3BUTHUS U
pacnaga Bocrouno-Typkecranckoit pecnyonuku. B munorun K. XKymanunosa «lapa6o3»
OIMCBIBAETCS HALMOHAJIbLHO-0CBOOOUTENbHAS 00pb0a Ka3axCKOro HapoJa ¢ [DKyHIapaMH.
[Mucarens BocnponsBogut kaptuHbl ObiTHs X VI Beka. B pomane b. Mykas «bpennas
JKU3HBY» OCMBICIIAETCS CyAp0a YYEHOTO W ero y4eHHKa, 3aHMMAaBIIUXCS HCCIIEeIOBAHU-
emM Onorpaduu 1 00IIeCTBEHHO-TIONIMTHIECKOH ponu Kenecaps! xaHa. M3o0paxkaembie B
MIPOM3BEICHUN COOBITHS Pa3BOPAYMBAIOTCS B COBETCKOE BpeMsl. b. Mykaii moka3sIBaeT re-
PHUIIETHH JKM3HHU TJIABHBIX TepoeB. B pomane pacKkpbIBaeTCs JpaMaTu3M COBETCKON STIOXH U
Tpareaus OTAeIbHON TMYHOCTH. Bopb0a Ka3aXxCKoro Hapo/a ¢ KaJIMbILKUMH 3aXBaTYNKaMU
onucbkiBaercs Y. JlocnanbetoBeiM. Ero poman-snonest «benbiit ¢ar AGbutas» npoHH3aH
Pa3MBIIIUIEHUSMH O CTPaHe, O POJIUHE, O YEIOBEKE M €r0 HPAaBCTBEHHBIX NCKAHUSIX.

B mpomnsBeneHuIX Ka3zaXCKHX MUCATENEH MIMPOKO HCIONIB3YIOTCS apXUBHBIE MaTepHa-
abl. OOpamasck K HCTOPUH, IPO3aUKU CTPEMSTCS MAaKCUMAIBHO MPABIMBO U OOBEKTHBHO
BOCCO3/1aTh KapTHHBI IPOIIJIOTO, TOKAa3aTh ApaMaTu3M H300pakaeMON UMM 3TI0XH, CBSA3b U
MIPEEMCTBEHHOCTb BPEMEH U TIOKOJICHH.

CobpiTuam XX croneTst MOCBALIeHBI npou3BeacHuss Hypreucosa A., EmyOas
C., MexkebaeBa A., Tokraposa P., Tuneyxanosa T., Cerusbacsa K., [amraitynsr XK.
Haytaesa H., McabaeBa K., Axmerxkana T., Tapasu A., locxkan C. u apyrux. B ux po-
MaHaX, MOBECTSX, paccKa3zax OMHMCHIBACTCS CyAb0a Ka3aXxCKOro Hapoia B MEPHOA ycCTa-
HOBJICHHS COBETCKOH BiacTu. CKBO3b MPU3MY Cye0 M CO3HAHUS I'epOeB MPO3aWKHU T10-
Ka3bIBAIOT TaKHe NEPEIOMHBIE MOMEHTHI UCTOPHH, KaK peBOJIOLHNA, BoWHA. [Tucarenn
Pa3MBIIUIAIOT O KOJUIEKTUBU3ALMM, CTAIMHCKUX PENPECCHUsIX, OCBOCHUU LENHHBI, Je-
KkaOpbhCKkux coObITHSIX 1986 roaa.

Tak, B munornn A. Hypnencosa «I[locnenanii 1oiar» m300pakaroTcsi COOBITHS KOHIIA
XX cronerust. [Incarens nogHuMaeT mpoOi1eMbl B3aUMOOTHOIICHUH YeJI0BEKa U MIPUPOJIBL,
YeslioBeKa M O0IecTBa, PacCyXkJaeT O BIMSHUM IMBIJIN3ALMU Ha CO3HAHUE, OBIT Jonei
1 OKPYXKAIOIIyI0 MX JEHCTBUTENBHOCTE. bONbIIOE BHUMAHNE B JUJIOTUU YIEISETCS TeMe
HPaBCTBEHHOW M MCTOpUYecKOoi mamsTH. A. Hyprnencos pa3mbIlIisieT 0 BEUHBIX U 001Ie-
YeJIOBEYECKUX IIEHHOCTAX.

Teme CeMHIaIaTUHCKOTO MOJUIOHA NOCBsiuieHbl TeTpaiorust A. JKakcbuibikoBa «CHbI
oKasiHHBIX», poMaHbl C. Jlocxkan «Tparequs u cynpbay», «Hepymumas nHagesxxaa». B cBonx
MIPOM3BECHHSIX MTUCATEH TOKAa3bIBAIOT TPArHUECKHE MOCIECTBHS SACPHBIX UCTIBITAHHM,
MIPOBOJIMMBIX JI0JITOE BpeMs Ha TeppuTtopnn Kazaxcrana.
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CooniTusiM Beankoit OteyecTBeHHOM BOWHEI ITOCBsIIeHa moBecTh K. McabaeBa «bpuin
Takoi ka3ax». Ha npumepe cyan0bl cepkanta beiicena Pancosa nucaress He TONBKO pac-
KpBIBAET MYKECTBO, XpaOPOCTh Tepos, HO M MMOKA3bIBACT, KAKMMHU Ka4eCTBAMH JIOJKEH 00-
naaath yenosek. [loBecTh HamogHeHa pa3MBIIUIEHUSIMHU aBTOpa M Teposi O BOMHE, ee BIH-
STHUW Ha cyAb0y OTAENbHON JMYHOCTH U 00IIECTBa, O JIIOOBU K POIHOM 3emMJIe, O JIONTE.

Tema MaccoBBIX penpeccuil TpUALAThIX rofoB XX CTOJETUS 3aTPAruBaeTCs B paccKase
A. Tapaszu «2999999+1». ABTop pasMbIUIET O Cyab0ax Jirojued, o Bpemenu. Bmecre ¢
reposMHU paccKka3a OH MBITAETCS IOHATh IPUYUHBI TPareiny, yHeCIIei MUITHOHBI )KU3HEH.

O reHouue Ka3axcKoro Hapoja pacckasbiBaercs B moBectu 1. Axmerxana «l 'meHa or-
HeHHast». OCHOBY CIOJKETa COCTABIISIIOT pealibHble coObITUs 1928-1929 rogos. ABTOp omu-
ChIBaeT, Kak orpasmwica «Manslii OkTsa0pb» lonoméknna Ha cyap0e Ka3axCKoro Haposa.
[Tepen B30poM yuTaTeNs MPEACTAIOT KAPTHHBI MACCOBOM TMOCIHN JIHONIEH, Ybe UMYIIIECTBO
OBUIO HAI[MOHAJIM3UPOBAHO, & OHMU CAMHM HAaCHJIbCTBEHHO BBICEJICHBI C POJHBIX MecT. Ha
puMepe Cyab0bl MaJICHBKOT0, OTJaIeHHOTO ayaa T. AXMeTKaH MoKa3bIBaeT MOCIEeICTBUSL
ronogomMopa. OH IeTaIbHO ONMUCHIBACT TPATMYECKHE COOBITHS TOTO BPEMEHHU.

Cynp0a xazaxckux aynos nocie pacnana Coserckoro Coro3a n300paxkaeTcst B IOBeC-
™1 A. Ackapa «lopapiii Anrtaif, 3a4eM MHE TBOsSI BBICOTa». B 1IeHTpe BHUMAaHUS MUCATENs
— JKU3Hb CEMHU JIOMOB, OCTaBIIMXCS Ha MecTe coBxo3a «Pa3monbHoe». ABTOp AETaIbHO
BOCIIPOU3BOJIUT MEPEMEHBI, MPOUCXOAUBIINE B cTpaHe U B oOmiecTBe B 1990-¢ romel. B
MIOBECTH PAacKphIBAeTCSI BHYTPEHHUIN MHp TepoeB. A. Ackap mepenaeT Ux 4yBCTBa, COM-
HEHUs, MepeKUBaHuUs, CTpax Mepe] HacToAmuM 1 OynymumM. [IpousBenenue npoHU3aHO
JpaMaTH3MOM.

O ¢opMUpOBaHMU HOBBIX COIHMAJBHBIX OTHOLICHUH Pa3MBIIUIIET B CBOCH MOBECTH
«Apacan» K. Ceruzbaes. Ha npumepe cyned repoes mucarelib oKa3biBaeT, KaK MPOUCXO-
JUJIa ajanTaiys JIoAei K CIOKUBIIMMCS B JIEBIHOCTLIE TOABI XX BEKa YKOHOMHUYECKUM
ycnoBusiM. B moBecT n3o0paxarorcst 1Be rpymiisl jojei. [lepByto cocTaBisiioT Te, KTo
CyMell IPUCIIOCOOUTHCS K PHIHOUYHBIM OTHOILICHHUSIM M HAa4aTh HOBBIM JTall B CBOCH KU3HH.
Bo BTOpy!o rpymnimy BOLUIN JIOU, KOTOPbIE HE CMOTJIM IPUHATH MIPOUCXOANBIINE B O0IIIe-
CTBE M3MEHEHUs U npeobpazoBanus. CBOEOOpPa3HBIM JIEGHTMOTHBOM ITOBECTH BBICTYIIAET
MBICIIb O TOM, YTO PBIHOYHBIE OTHOIIEHHS HE IPOCTO HAPYIIMIIU IPUBBIYHBIN PUTM KU3HH,
HO Y TIPUBEIIM K KPH3HCY OOIIECTBEHHOM SKOHOMUKH. [ToBecTh pOHM3aHa paccy KIaeHUs-
MU TTUCATENsl O CUCTEME HPABCTBEHHBIX [IEHHOCTEH, 0 MarepuajbHOM U JyXOBHOM, O BEd-
HOM U TIPEXOISIIEM.

O mpo1ioM U HacTOsIIIEM Pa3MBIIIISET Ha CTpaHuLax cBoeit mosectu «Kpusoe aepe-
Bo» M. Marayus. LleHTpalbHbIMH T€pOsIMHU JJAHHOTO MIPOU3BEACHUS BBICTYIIAIOT COCHA U
Kaparad, pacTyIIe Mo pa3Hble CTOPOHBI OAHOM ynuisl. OOpa3bl AepeBbeB 3aKIII0YAlOT B
cebe TTyOOKH CUMBOJIMYECKHI CMBICIL. [IpsiMast BBICOKasi COCHA BOILIOIIAET KPACOTy de-
JioBeyeckor ayi. KpuBoi kaparau oTpaxaet nopoku jtoneii. CpaBHuBast o0a jepena, u-
caresb, C OIHOM CTOPOHBI, COOTHOCHT TPOIILIOE M HACTOSIEE, C JIPYTOi — MOKa3bIBAET, YTO
Oymy1iee 00yCIIOBIUBACTCS MPEKAE BCETO YUCTOTOM MMOMBICIIOB H CTPEMIICHHH YeTOBEKa.

Bornbiioe BHEMaHKUE B TBOPUECTBE MUCATENCH YIENsIETCs IPodIeMe JyXOBHOTO pa3BH-
Tus obmecrsa Ha pydexe XX-XXI BekoB. B cBoux pacckaszax, MoBecCTsIX, poMaHaX, OHU
Pa3MBIIUIAIOT O HPAaBCTBEHHBIX OPHUEHTHPAX COBPEMEHHON MOJIOZEKH, O BIUSHUH JTOCTH-

Nei, 78 vol, 2023 | "Keruen" M.O. Auezov Institute of Literature and Art 31



"KepyeH" Fol1bimu dicypHaavt Ne1, 78-mom, 2023 ISSN: 2078-8134 [ elSSN: 2790-7066

YKEHUH HAay4IHO-TEXHHMYECKOTO Mporpecca, Niodai3ali Ha co3HaHue moneil. M. MarayuH,
T. A6aukos, XK. Axmamu, A. Tapasu, T. Axmerxkan, T. Hypmaramberos, 1. Mypra3sa,
K. Tyme0aii, K. XKymanunos, H. Axsimn, b. Hypskekeiiynsl BOCCO3Aa0OT KapTUHBI KU3HU
Kazaxckoro Hapoma Ha pyoexke XX-XXI Bekos. [Iucarenu mMpoCIeKUBAIOT, KAK MEHSICT-
Csl CUCTeMa HPaBCTBEHHBIX M TyXOBHBIX IEHHOCTEH 00IIecTBa, MEHTAJIUTET Jtofeil. B nx
MPOU3BENICHUSAX TPAJUIINU U O0bIYaU Ka3aXxCKOr'0 HapoJa MPEeIoOMIISIOTCS CKBO3b MPUBMY
MUPOBO33pPEHHUS U MOBEIEHUS COBpeMEeHHUKOB. Tak, B pacckase L. Myprassl «IIpa3aHoBa-
HHUE PUCKa» OMHUCHIBACTCS, KaK CTPEeMIIEHHE Ka3aXx0B JEIUTHCS PAJOCTHIO C OKPYKAIOIIUMHU
Y yCTpauBaTh C 3TOH IIeNbI0 MPa3IHUK, MpeBpaTtmiock B X XI Beke B cBoeoOpa3zHoe copeB-
HOBaHUE M0 OOTaTCTBY, POCKOIIH, Pa3Maxy U MacIITaOHOCTH MEPOIPHUSITHS.

Pa3mpInennst 0 HpaBCTBEHHBIX U JYXOBHBIX [IEHHOCTSX COCTABIISIIOT OCHOBY CIO)KETa
noBectr T. AGnnkoBa «brTBa 37paBOMBICINS». [ TTaBHBIM TepOeM JaHHOTO MPOU3BEICHUS
BeicTymnaet Jlyx Obita. Ha mpoTshkeHUH BCEro MOBECTBOBAHMUSI OH MBITACTCS HAWTH OTBET
Ha BOTIPOC O TOM, YE€M OTIIMYAIOTCS JIIOAN OT KUBOTHBIX. VIMITyIbCOM JJISl €70 pa3MBbIIILIe-
HUH CITy’KaT cOOBITHS, pa3BopaunBaroniyecs: B Mupe B Hadane X XI Beka. [loBecTs Hamon-
HEHAa PEMHHHCHEHIMSIMA ¥ LMTAaTaMH M3 CPEICTB MAacCOBON MH(OPMAIIUN O KECTOKOCTH
Y QTYHOCTH JIIOAEH, UX TOCTOSHHOM CTPEMJICHHH K BIIACTH, K MaTepUATbHON MPUOBLIH.
T. AOAMKOB MMOAHUMAET BOIPOC O COXPAaHEHUH HAIIMOHAIBHBIX TPAIUINI, TPEeMCTBEHHO-
CTH TMIPOIIOTO U HACTOSIIETO, CBA3U MOKOJICHHH.

Penurnosnas tema 3arparmBaeTcs B moectd . Jlockana «Jlymay. Obpammasice k
JIPEBHMM BEPOBAaHUAM Ka3aXCKOrO Hapoja, K BOIIPOCY O MECTEe M POJH HMCIaMa B KU3HU
COBpPEMEHHOT0 OOIIeCTBa, MUCcaTeNb HAIOMUHAET YUTATEISIM O HEOOXOIMMOCTH COXpaHe-
HUS TyXOBHBIX [IEHHOCTEH.

B npousBenenusix nucareneil nepuoga He3zaBUCHUMOCTH 3HAYUTEIbHOE BHUMAaHUE
yAeNsieTCsl IPolecCy CTAaHOBICHUS JINYHOCTH, €€ TyXOBHO 3Bomonuu. [Ipumep Tomy —
pacckassl H. Kamu, Bomenmmne B coopuuku «lomyOsie Bopora», «Berpeda». B nannbpix
MIPOU3BEACHUAX JCTAIBHO ONMUCHIBAETCSA BHYTPEHHUN MU JIONEH, UX CTPEMJIEHUS, T10-
PBIBBI, OTHOIIIEHUE K COOBITHUSAM H SIBJICHHUSIM JACHCTBUTEIBHOCTH. ABTOP NMPOCIEKNBAET,
KaK MEHSIETCS CTpaHa, 0OIIECTBO B COBPEMEHHOM MHPE MOCPEICTBOM H300paXKeHUS Xa-
pPaKTepoOB, TyIIEBHOTO COCTOSHHS T€POEB.

B TBOpYECTBE Ka3zaxckux nucaresneil nepuoaa HezaBucumMocTH 0OqHON U3 KIIFOYEBBIX BbI-
CTyIaeT TeMa MCUXOJI0ruueckoro Kpusuca auanocTh. [locne pacnana Coserckoro Corosa,
OKa3aBIINCh B CUTYaI[MH HEM3BECTHOCTH, TEPOH PACCKA30B, TOBECTEH, pPOMaHOB HAUMHAIOT
MTOMCKH CBOETO «S». OHM cTpeMaATCcs 00pecTH yTpadeHHyI0 TapMoHuio. HekoTopsie n3 Hux
MOTPY’KAI0TCA B MPOILIOE, APYTHE TBITAIOTCS aAalTHPOBATHCSA K HOBBIM PEajIMsIM JKU3HH.
Hepenko nucarenu mogBepraroT COMHEHHIO TPAHHIIBI «S1» TepoeB, MBITasACh MOHATh UCTHH-
HBI CMBICT OBITHSA OTAEIBHOW JMYHOCTH U CHCTEMY MHOTOTPAHHBIX B3aWMOOTHOIICHUH
genoBeka ¢ mupom (J. Matz, 2004: 181). B pesynsrare uero B Ka3axcKoii mpo3e mepuosa
HezaBrcuMocTH MOSIBISIOTCS 3K3UCTEHIMATNCTCKAE MOTUBBI (CMOTpPUTE, HAIPUMEP: PO-
mad b. Kucuxosa «Tan XKaiinay», pacckassl P. MykanoBoit «Ilyrano», « TpaypHsblil Xoam»,
«Ter camay, T. Axmekana «lllepber», «babouka co CIIOMaHHBIM KPBLIOM ).

XapakTepHoil 0COOEHHOCTBIO TIPOM3BeNeHN KoHIla X X — Hadana X XI Beka BBICTyHacT
MHOTOTPAaHHOCTh, EMKOCTh COZIEPKaHMUsl, MaCIITA0HOCTh U300pakeHMs! JIEHCTBUTEIHHOC-
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TU. B mpo3e kazaxckux mucareneid OpraHuyHO COYETAIOTCS HECKOJBKO IUIAHOB: UCTOPH-
YecKuH, QUIOCOPCKHU, CUXOJIOTUYCCKUI, ITUYCCKUH, KOTOPbIE TECHO B3aUMOCBSI3aHbI
Mex1y co0oit u o0pa3yroT eauHoe ejioe. Hanbomnee oueBUIHO TaHHBIC TEHACHIIUU MPO-
sIBISTIIOTCST B pomanax A. Hypmeucosa «llocnenuuit nonr», C. Eny6as «OnuHokas 1opTay,
K. Axmamu «Ilepenonox», «Hersrome», C. CmaraeBa «Poaumast croponay, K. Axmer0Oexo-
Ba «KisitBay, «I1ybokast ckopOb», A. JKakcbuibikoBa «CHBI OKastHHBIX», X. AnubaeBa
«I'mbenb Otpapay, T. 3akenynbl «Crnesbl cepbix BonkoBy, K. Opazanuna «Ilocie Abdasy,
b. Kucuxona «Taun Xaiunsy». MccnenoBanue BHyTpEHHET0 MUpa repoeB, UX MepeKUBaHUIM,
YyBCTB, COMHEHHH, IPOTUBOPEYNI, MOTHBOB MTOCTYIIKOB MEPEIIETACTCS ¢ 00paIIeHHEM K
HCTOPHYECKOMY INPOIUIOMY Hapoja, pa3MBIIUICHUSIMU O BEUHBIX KaTE€ropusix, TAKUX Kak
cyacTtbe, 00po, CIPaBeUINBOCTh, TIOOOBb, HCTHHA, JIOJT.

PaccmarpuBast )KM3HB TepoeB CKBO3b IIPU3MY COOBITHIT IPOIILIOTO M HACTOSILETO, MHCa-
TEJIN CTPEMSITCS «JIaTh ITYOOKYI0 M OOBbEKTHBHYIO OIICHKY 3aTparuBacMbIM UMM IpoOIie-
MaM, [MOCTUYb NMPUYMHBI BO3HUKAIOIINX MPOTHBOPEYHH, TOKa3aTh HEOPAMHAPHBIN Xapak-
Tep obiiecTBeHHOro passutus» (TemupoOonar, 2015: 106).

Jiist TBOpUecTBa Ka3axCKHUX MUcaTesiel XapakTepHo oOpalleHne K MUudam, JiereHaam,
JIPEBHUM TpefaHusM. Uepes HUX OCMBICISAIOTCS pealrd COBPEMEHHOH JIeHCTBUTEIBHOC-
TH, JlyXOBHbBIE 1 HDABCTBEHHBIE [IEHHOCTH MPOIILIOTO U HACTOAIIETO. MUl HCIIONB3YIOTCS
«KaK CpPe/ICTBO OOHOBIICHHS KYJIBTYpPhI M YEJIOBEUECKON WACHTHYHOCTH». OHM MOMOTafoT
«BBIMTH 328 PaMKH YCIOBHOTO, YaCTHOTO Pajiii NPUOOIECHHS K a0COIIOTHBIM U YHUBEPCAIIb-
HbIM LeHHocTsM» (Crimposa, 2011).

ConuaneHple, HICTOPUKO-TIOJIUTUYECKUE U SKOHOMUYECKUE TPOLIECCHI, TPOUCXOASIIIE
B COBPEMEHHOM MHpE, OKa3aJld OTPOMHOE BIHSHUE HA (UIO0CO(CKO-ICTETUICCKHUE B3IJIs-
JIbl Ka3aXCKUX THcaTeNel, UX KOHIUEHIMKU ObITUs 1 JIndHOoCTH. B npo3e nepuona HeszaBu-
CUMOCTH YE€JIOBEK OCMBICIISIETCS, C OIHOM CTOPOHBI, KaK 4acTh BeeneHHo, ¢ 1pyroi — Kak
HPEICTABUTENIb KOHKPETHONW HALIMOHAIIBHON KYJIBTYPBI.

OObeKTOM BHUMaHUS ITUcaTelel cTani o0pasbl COBpeMEHHBIX JeByniek. M. blckakOaii,
T. Axmerxan, H. Axpi, b. HyprkekeeB B CBOMX MPOU3BEIEHUSIX CTPEMSATCS MOCTUYD BHY-
TPEHHUN MHUpP, OCOOEHHOCTH CO3HAHMS M MOTHBBI )KEHCKOTO TIOBEZIeHN. B mpon3Benenusx
nucarelnei co3narorcest 00pas3bl COBpEMEHHBIX JieBylek. Ha mpumepe cyaed cBouX TeporHb
M. blckak0Oaii, T. Axmerxan, H. Axpri, b. HypkekeeB pa3sMbIIUISIOT O AYIIIEBHOM BEJH-
YHH ¥ KpacoTe JKEHIINH, UX COMaIbHOM ponu. [Tucareny mokaspIBatoT NPOTHBOPEUUBOCTh
1 CIIOKHOCTH COBPEMEHHOI'O MHPa, TIO/ BIUSIHUEM KOTOPOTO HEKOTOPHIE AEBYIIKH MEPECTY-
MAIOT HPAaBCTBEHHBIE TPUHIUIBI U 3aKOHBL. TeM caMbIM Ka3axckas JIUTepaTypa mnepuona
HezaBucumMocTy momnonHsAeTcst IpOU3BEIEHUSIMH, B KOTOPBIX 00pa3 )KEHIIMHbI pacCMaTpH-
BaeTcs BO BCEH €ro MHOTOTPaHHOCTH, HEITOBTOPUMOCTH, aMOMBaJICHTHOCTH, 00YCIIOBIICH-
HBIMU OCOOCHHOCTSIMH IICUXOJIOTHH M XapaKTepa JKeHIMH, UX B3MIsAa Ha JICHCTBUTEIb-
HOCTb.

IIpo3a konua XX — navana XXI cronetusi xapakrepusyercsi akTUBU3aLKMENW Mpolec-
ca TpaHc(OpMaLUHU KAHPOB. ITO OO0YCIIOBIMBACTCS OOHOBJICHUEM HJCHHO-TEMAaTHYECKO-
ro coiepkaHusi U (OpPMaNbHOW OpraHW3aluy MPOU3BEICHUNA. AKTUBU3AIMS JKaHPOBBIX
TpaHchOpMaIMii «CBs3aHa C YCHJICHHEM “BJAacTH aBTOpa HaJ )KaHPOM, CMEIICHUEM JI0-
MHHAHTHI B TaHAEME ‘“KaHp — aBTOp” B CTOPOHY aBTOpa. ABTOpPCKas BOJIS TIOPOXKIACT pas-
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HOTO POJa CABUTH, M3MEHEHHUS yCTOSBIINXCS KAHPOBBIX MOJIENEH, B TPOIIECCE KOTOPHIX
BO3HHKAIOT HOBBIC J)KaHPOBBIC MM BHYTPUBUIOBBIC 0Opa3zoBanus» (3Bsiruna, 2009).

Kazaxckas mposa mepuona HezaBucuMocTH XapakTepu3yeTcsl aKTUBU3aAIlMEH JKcrie-
PUMEHTOB Ha ypoBHe coxepxanus U (opmbl. «IIporcxoisT pamukaibHble W3MEHEHUS
YKAHPOBOTO MBIIIICHHS, C(HOPMHPOBAHHOTO MHOTOBEKOBOW Tpanmuimed. HaOmonaercs
mmpodaimas auddepeHmanis 1 oTHOBPEMEHHO KOHTAMUHAIIMS KaHPOB — M B MACIIITa-
0ax cucTembl, 1 BHYTPH OJHOTO, OTAEIBHO B3SITOTO Ipou3BeaeHus» (Mapkosa, 2012: 6).
[Tpumep Tomy — ipomsBenerws [, Hakumosa (poman nateHimii «Kpyr nemiay), Y. TaxukeHOBOM
(poman-mynktup «Och cymecTBoBaHusm»), b. Kucukosa (poman-nommior «Omy), . Ka-
IIpokaHoBa (pomaH-Bepnuop «Vctopust mpo xopomiero u 706poro napus»). Jlanablie mpo-
M3BEJCHHS XapaKTepU3yIOTCS U3MEHEHHEM TPAAUIMOHHON CTPYKTYpBI, OTXOAOM OT JIH-
HeHHOW Komno3unuu. ONMChIBaeMbIe COOBITHSI PACKPBIBAIOTCS JIMOO HA YPOBHE MBICIEH,
YYBCTB, «II0TOKa CO3HAHMS» T€POEB, JHOO0 Yepe3 PeIIuKy HEHTPATHHOTO M BTOPOCTETICH-
HBIX TiepcoHaxei. Hepeako B mpo3y BIUIETAIOTCS CTUXOTBOPHBIE 3JIEMEHTHI.

Jiist kazaxckoi Tpo3bl Mpo3bl KoHIa XX — Havata X XI Beka xapakTepHO 00be/JMHEHIE
HECKOJIbKMX KaHPOBBIX Mojenei. [lucarenn mmpoko BKIIOYAIOT B CBOW IPOM3BEICHUS
nyonmunucTdeckue GopMel. B pesysibrare 4ero momyssipHbIM CTaHOBHTCSI TAKOM KaHD,
Kak pomaH-acce (AbumreBa, 2018: 357). OH coueraeT B cebe Xyq0KECTBEHHYIO MPO3Y U
nyomunucTrky. Onucanue CynbObl TEPOEB COYETACTCsl ¢ Pa3MbIIUICHUSIMU ITUCATENEH O
COBpEMEHHOH 310xe, 00 o0IIecTBe, 0 MPOIUIOM, HacToAmeM U Oyaymem. [lpumep Tomy
— pomanbi-acce M. Capcexe «Denomen», b. Momsimrynsr « Tpona mepa u gopora Meday.

Coueranne myOIMIIMCTHKY U JeTeKTHBa HaOmoaaercs B mosectr E. Typcynosa «Cemb
MaNCKuX THEI». ABTOp B 3aHUMATEIbHON (OpPME OMHCHIBACT MOMMKY OaHapl Myxiuco-
Ba. B manHOM TpOM3BEIEHNHU PEaTbHOCTh COSAMHACTCS C WHTPUTON, MHOTOYNCICHHBIMHU
MIEPUTIETUSIMH, PACCYKICHUSIMHA aBTOPA, YTO MPHUIAET 0c000€e 3ByUaHHE TOBECTBOBAHUIO.

Jia ka3axckoil nuTeparypbl mepuoga He3aBHCHMMOCTH XapaKTEpHO COYETaHHE JIBYX
MPUHIMIIOB — TPAJMIMOHHOTO U mepcoHanbHoro (Gabidullina, 2015: 201). TlepBsiit oT-
pakaeT CBsI3b U MPEEMCTBEHHOCTh COBPEMEHHOM MPO3bI ¢ XyA0KECTBEHHBIM TBOPUECTBOM
MIPEIeCTBYIOMNX 310X. BTOpoii mpuHIMII CBA3aH C yIIyOJIeHHeM JUTepaTypHON Tpaan-
LIMH, €€ HBOJIOIMEN 1 HOBaTOPCTBOM IHCATEIIS.

B kazaxckoii nureparype nepuoga He3aBUCUMOCTH MOIYy4arOT Pa3BUTHE aBTOPCKUE
KaHpbl. VX OTIMYHUTEIHHBIMA OCOOEHHOCTAMH SIBJIIOTCS: 0cO0asi OpraHu3anus U 3aM-
KHyTasi MOJIETb CIOXKETa, «PETPOCHEKINs, MHOTOINIAHOBOCTh, OTKPBITAs aBTOPCKAs TO-
3MIMS, COYETAHHE aHalW3a M KOMMEHTAapHsi OIHCHIBAEMBIX COOBITHIA, pa3zHooOpasue
BHECIOJKETHBIX 3JIEMEHTOB M cpencTB AokymeHTanbHOCTH» (Ilomosa, 2008). B 3armaBue
ABTOPCKHUX JKaHPOB OOBIYHO BBIHOCHUTCS KIIIOYEBas M€, KOTOpas pacKphIBaeTCs B MPO-
necce pa3BuTus aerctuda. Tak, ocHoBy pomana-BepnubOpa Jl. Kagsiprxanoa «Mcropust
PO XOPOILETo M JA0OpPOT0o MapHsS» COCTABISIOT PACCYXKICHHsI 00 akTyalbHBIX MpoOe-
Max COBPEMEHHOCTH. ABTOP Pa3MBIIUIAET O JYXOBHBIX U MaT€pPHAIbHBIX IEHHOCTSX, OT-
YyXACHUHU Joiel. B TaHHOM MpOM3BeIeHUH OPTaHUYHO COYETAIOTCS AIEMEHThI PUTYH,
ABaHTIOPHON HOBEJUIBI, OMOTpaduu, )KU3HEOUCAHUS, UCTIOBEN, HA3UAAHHUS, MOJIUTBBIL.
B nporecce moBecTBOBaHMS aBTOP MEPUOJUIECKH 00paIaeTcss K YUTATEN0, TEM CAMBIM
npenjaras eMy CTaTh YY4aCTHUKOM Pa3BOPAYMBAIONINXCS COOBITHMN, 3alyMaThCsl HaJ| OTIH-
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CBIBAEMBIMHU B IIPOM3BEICHUH SIBICHUAMU. TaKoe MOCTPOEHUE MPUIAET JTUAJOTHYHOCTh
MIPOU3BENIEHUIO.

Wntepecen poman b. Kucukosa «5 Tebs... more». ABTOp Ha3bIBaeT CBOE MPOU3BEICHHE
sKo(aHTa3nel, TaK Kak B €r0 CTPYKTYPE COSIUHSIIOTCS 3JIEMEHThI PUKITFOYEHYECKOTO, JIe-
TEKTHBHOTO JKaHPOB | jkaHpa (oHTe3u. OCHOBY CIOXKETa COCTaBISCT CyIb0a ApabCKOTO
MOpsi. ABTOP PasMBIIUISAET O €r0 POJIM B KHU3HU PHIOAKOB, TBITACTCS TIOHSTH €r0 MPHPOJY.
['maBHBIM repoil pomaHa KypHaIUCT ApCeH B MPOIECCe PaccieOBaHUs MPUYUH HCUE3-
HOBEHMS TPYMIIBI JIOJE Ha 3araJJoOdHOM OCTPOBE CTPEMHUTCS PACKpPBITh TailiHYy, CKPBITYIO
B oOpaze Mopsi, B ero miyouHax. BenencrBue yero poman Hamomusiercs: puiaocodekum u
Maru4eckuM cojiepkaHueM. PeanbHOCTh coeuHsieTcsl ¢ aHTazuei, Mud c JereHaamH,
BOCIIOMUHAHMS Te€pOeB C UX CHOBHUIACHHUSIMH. [Ipom3BesieHne CONEPKUT IEMEHTH UTPHI.
Kypuamuct ApceH npuayMbIBaeT ee JUIsl TOro, YTOOBI ClIeNaTh JIIOJe cHacTINBBIMH, T10-
MOYb UM 00OpECTH FapMOHHIO B )KU3HU U MOHSATH CYTh OBITHS, 3aKITFOYAIOLIYIOCS B €IMHCTBE
BCETO0 )KUBOTO Ha 3eMIie.

B >xanpe ¢onrtesu tBoput U. Hypramues. Hanbomnee naTepecer B 3TOM IIaHE €r0O Po-
MaH «Jlactan u Apman». B cTpykType npousBe[cHUS MEpEIIeTaoTCsl JpeBHIE MH(BL,
JIETEH]IBI M CKa3Ka. ABTOP B YBJIEKaTeIbHOM (hOpMe MOBECTBYET O JIFOOBU LIEHTPAIBHBIX Te-
POEB, paj KOTOPOH OHU BBIHYK/CHBI IIPOUTH Yepe3 psiJi UCTILITAHUM U OJiepKaTh Mo0ey
Ha/I 376IMH JyXaMi U ME(QUYECKIMH CYIIECTBAMH, CTPOSIILIUMH UM KO3HH.

XyHa0KeCTBEHHBIE TOMCKH M SKCIIEPUMEHTHI Ka3aXCKUX MucaTesnieil 00yCcIoBIUBaeT Mo-
SIBICHHE TaKOTO JKaHpa, KaK «CIEKYIATUB QUKIIHY». Ero OTIMYnuTEeIbHBIME OCOOCHHOCTSI-
MU BBICTYNAIOT YCJIOBHOCTH, MJUTIO30PHOCTb BPEMEHH M MPOCTPAHCTBA, CMEIIEHHE CTH-
JICH U KaHPOB, Pa3MBIIIIJICHUS O IIPOILIOM U Oy/IyIeM, CAMBOJIMYHOCTh 00pa30B. JlaHHbIi
xaHp npenctaeieH B TBopuectBe C. Kanpxanosa. B ero pomane «Cuuxpo» nzo0Opaka-
eMble COOBITUSI pa3BOPAYMBAIOTCS B BBIMBIIUICHHBIX MUpax. [Ipou3BencHruEe CONEPKHUT B
ce0e dJIeMEeHThl MUCTHKH, (PAaHTACTHKH M JCTEKTHBA. B Tpoliecce MOBECTBOBaHUS aBTOP
pa3MBILIUIAET O pa3pylLIeHnH 3KocucTeMbl Ka3axcrana BeieacTBHE SIEPHBIX UCTIBITAHUM,
JI0JIT0€ BpeMsi MPoBOAUBIINXCS HA CeMHITaJaTHHCKOM ITOJIUTOHE.

B kazaxckoii npose neproga HezaBucumocTtu nosrydaeT pa3BuTHe OOTOCIOBCKUMN KaHP.
B cBoem TBOpuecTBe mucarenu oOpamialoTCs K MCJIaMy, €ro0 OCHOBHBIM MOCTyJaTaM M
npuHnunam. Ha cTpaHuiiax cBOMX MPOU3BEIACHUN OHHU PacCyKIAl0T O POJIM PEIIUTHH B
YKH3HH OTIENBbHOW JIMYHOCTHU 1 o01mecTBa. [Ipumep Tomy — nosectsb M. Jlocikana «ymiay,
KOTOpasi OCBSIEHa HPAaBCTBEHHBIM OMCKaM TJIaBHOTO repos. Ha nmpoTskeHnn Bcero mo-
BECTBOBAHMSI aBTOP OOBSICHSCT CYTh JIPEBHUX PEIIUTHO3HBIX YUCHUH, HCIIAMCKHX OOPS/IOB.
B mpousBenennn packpbIBaeTCs cojepXaHMe M 3HAu€HHEe MOJUTB. bonbloe BHHUMaHue
yaensiercst 0opazy Teopia — Co3naTens BCcero Cymero Ha 3emiie.

B kazaxckoii nureparype neprnoga HezaBuciMOCTH HOBBII UMITYIJIBC MOJTy4aeT TOPOJI-
ckoit poman. OH npencrasieH B TBopuecTBe T. Adaukosa, [|. Hakunosa, T. Caykeraesa.
I'epou nx mpon3BeneHMI — KUTETU COBPEMEHHOTO MeTrarnoiuca. ABTOPHI TOKa3bIBAIOT, Ka-
KM€ U3MEHEHUS TPOUCXOIAT B CO3HAHHUH JIIOACH MO/ BIMSHUEM CTPEMHUTEIHHOTO Pa3BUTHUS
HAayKH Y TEXHUKH, aKTUBU3AIMHU TIpoLiecca ypOaHU3aIHH.

Wnrepecen B aTom 1utane poman T. CaykeraeBa «S — cymacmenmmuii». B Hem omu-
CBIBAETCSl JKM3Hb MOJIOJIOTO W JIOBOJIBHO MEPCIEKTUBHOTO YeJjoBeKa Mo uMeHu Taydux,
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cyap0a KOTOPOTro KapAMHAIBHO MEHSIETCS BCIEICTBHE MMOMYYCHHOW UM CHIIBHOU TPAaBMBI.
B pesynbrare yero BHyTpeHHUI MUp reposi pa3aBanBaeTcst. Tay(hux Oka3bIBaeTCs Ha CTHIKE
MIPOIIIOTO ¥ HACTOSAIIETO, PEATbHOCTH U ero (haHTa3ui, rpes.

Poman T. CaykeraeBa «Sl — cymacuiequuii» Harmican B MpOHUYHOM Kiroue. [IpoOie-
MbI COBPEMEHHOCTH IIPHOOPETAIOT MUCTUYECKYIO OKPACKY, YTO MOKa3bIBAET CIIOKHOCTD H
MHOTOJIMKOCTh TOPOAA, OJMHOYECTBO U OTUYK/IECHUE HACEISIOMINX €T0 JIIOJCH.

B nepuon HeszaBucumocTtn Kazaxcrana oco0oe 3BydaHHe MOJydaeT >KEHCKas IMpo3a.
Ona mpencrasnena pomanamu . Kyprymunoii, A. Kynmalikynosoii. B cBoux mpowussene-
HUSIX MHCATENN HE TOIBKO PACCYXKIAIOT O CylAbOe Ka3aXCKUX JIEBYIIEK, UX PaBEHCTBE, HO
W TIBITAIOTCS MMOHATh MX MECTO M POJIb B CUCTEME CEMEHHBIX OTHOILCHHN COBPEMEHHOTO
obmectna. [. Kyprynuna, A. KygaiikynoBa mogHIMAIOT MPoOIeMy TBOCKEHCTBA, CTABITYIO
akTyanpHOH Ha pyoeske XX-XXI BekoB. OnuchiBasi B3aMMOOTHOIICHUS OaifOuIne u ToKa,
OHH TIBITAIOTCS TOKa3arh JpaMaTH3M cyje0 COBPEMEHHBIX JKEHIIUH, 00YCIOBICHHBIA UX
JKeJlaHueM JIOOUTh 1 ObITh MoOuMbIMU. B pomanax I. Kyprymunoit, A. KynaiikynoBoit
OLICHKE TMOJIBEpPTaeTcs CUCTEMa CeMEWHBIX IeHHOocTe. OHM 3aTparuBaroT NpodlieMbl ca-
MOpeaH3aliy )KEeHIHHBI, PACCMAaTPUBAIOT UX COIMAILHOE TTOJIOKEHHE U OTPAKEHHUE TEH-
JICHIIUI pa3BUTHS OOIIECTBA HA TICUXOJIOTUH U CO3HAHUM JKCHIIHH.

5 3akmaouennue.

TakuMm 00pa3zom, B Ka3axCKOH Ipo3e mepuogaa He3aBUCUMOCTH MPOUCXOIAT TIIyOOKHE
TpaHCc(HOPMAIMOHHBIE MPOIIECCh, 00YCIOBICHHBIE, BO-TIEPBBIX, TCHACHIMSIMU Pa3BUTHS
00IIIecTBa; BO-BTOPBIX, COIHMAIbHO-IKOHOMUYECKUMH, HCTOPUKO-TTOIUTHYECKUMHU IIPO-
eccamu, npoucxoauBmuMu B Kazaxcrane B koHue XX — Hadase XXI Beka; B-TpeThUX,
BIIMSTHUEM TIpOIlecca II00aTu3aIii; B-4€TBEPTHIX, Xy/I0’KECTBEHHBIMH MTOUCKAMHU U JKCTIe-
pUMEHTaMHU IMHCaTeNeH, KTBOPYECKUM OCBOCHHEM HOBBIX 3CTETHKO-MHPOBO33PEHUYECCKUX
ropu3oHToB» (AnteioaeBa, 2018: 3). CyinecTBeHHO OOHOBIISIOTCS copepykanue u Gopma
MPOU3BEACHUM.

OTIUYUTENBHBIME 0COOCHHOCTSIMH MPO3BI Ka3aXCKUX MTMCATENEH CTAHOBATCS IMIMPOKOE
oOparieHre K TeMe UCTOPUYECKON W HPaBCTBEHHOM mamsTu. M306paxkas cOOBITHS TpOIII-
JIOTO, COOTHOCSI MX C COBPEMEHHBIMH PEATHSIMH KU3HHU, XyJ0KHUKH CJIOBA IMOKA3bIBAIOT
[IPEEMCTBEHHOCTh U HEPA3PhIBHYIO CBSI3b IOKOJICHUH. B npousBeneHusax nucaresei noa-
HUMaeTcsl poblieMa 3HAYMMOCTH COXPAHEHUS! HAIIMOHAJBHBIX TPAJUINN, OEpEeKHOTO H
BHHUMATEJIbHOTO OTHOIIEHHSI K HACIEIUIO TPEABLIYIINX 3II0X.

B kazaxckoii mpose nepuoga HesaBucuMocTy HAOMIOMAETCS TATOTEHNE K HOBBIM JKaH-
POBBIM (hopMaM, FKCIIEPUMEHTAM Ha YPOBHE COACPKAHUS, CTIIIS U SI3bIKA TPOU3BEACHUH,
TEKCTOTBOPUYECTBO, MONMsI3bIYME. [Iucarenu coueTaroT pa3indHbie GyHKIIMOHAIBHBIE CTH-
nu. B peun repoeB BCTpeUaroTcs MpOCTOPEeUnsi, apXan3Mbl, KHIKHASI JIEKCHKA.

Jig TBOpYeCcTBa COBPEMEHHBIX Ka3aXCKUX MUCATENeH XapaKTepHO yrTyOneHne meuxo-
sorusma. M3o0pakaemble aBTOpaMH IepoM XapaKTepPU3YIOTCA CIOKHOCTBHIO, TPOTHBOpE-
YUBOCTHIO BHYTPEHHETO MUpa. bombIioe BHUMaHNE MUCATENAMHU YSISIETCs TIOACO3HAHUIO
yesnoBeka. Ha cTpaHuniax npousBeieHUI HEPEJKOo NepenaeTcs OTOK MbIicielt repoes. le-
TabHO OMUCHIBAIOTCS MX UyBCTBA, OTHOIIECHUE K COOBITHSM U SIBJICHUSIM JCHCTBUTEIHHOC-
tu. [Tucarenu akeHTHPYIOT BHUMAHUE Ha TYXOBHBIX, HPABCTBEHHBIX MTOMCKAX JTUIHOCTH.
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I'epou mpowusBeneHNI pa3MBIIUIAIOT O BEYHOM M MPEXOSINEM, MBITAIOTCS OIMpPEIeInTh
CyTh COOCTBEHHOM XKU3HU, TTOHITH 3aKOHBI OBITHS

Cyl11eCTBEHHYIO POJIb B U3MEHEHHU (hOPMAIIbHOM OpraHU3alluy IPOU3BEICHUH, OOHOB-
JIEHUU UX CTWJIEBOI'O U CMBICIIOBOTO COJIEP>KAHMS UTPAOT TEHJAEHIUU Pa3BUTHSI COBPEMEH-
HOM KyJIBTYpBbI, OTJMYUTEIbHBIMUA YepTaMH KOTOPOHl SIBIISIOTCS MHOTOIUIAHOBOCTh, TIPOTH-
BOPEUUBOCTbH, MOJTHUS3BIYHOCTE. Ee BiMsiHEE 00YCIOBHIIO 3apOKICHUE HOBBIX JKaHPOBBIX
¢dopm U pasHOBUAHOCTEH. B cOBpeMeHHOI KazaxCkol JuTeparype HaOIogaeTcsi OTXO.
nucareiiei ot kiaccuueckux tpaauuui. lllnpokoe pacnpocTpaHeHUE MoJIy4yaroT IPOU3Be-
JICHUS1, COUeTatolIHe B ceOe 3JIEMEHTHI pa3IMYHbIX )KaHPOBBIX (hopM: poMaH-3cce, pOMaH-
[IPUTYA, POMAH-CKa3Ka U T.[I.

CoBpeMEHHYI0 Ka3aXCKyl0 NPO3y XapaKTepU3ylT EMKOCTh COIEepIKaHUs, MaclTald-
HOCTB AMUYECKOTO IOBECTBOBAHMS, CIIOKHOCTh H300paskaeMbIX XapakTepoB. DTo 00ycio-
BWJIO OOHOBJICHHUE JKaHPa POMaHa, MPETEPIEBIIETO 3HAUNTEIbHBIC TpaHCPOopMaIUU B JU-
Teparype koHua XX — Hagana XXI Bexka.

B TBOpuecTBe nucareneii HaOonaeTcs moauGoHUsI BpeMeH 1 pocTpaHcTB. B mpounsse-
JICHUSIX HEPEAKO COYETAOTCS PEAJIbHBIN, CKA304HbII, BUPTYaJIbHbII MUPbI, [PAHULIBI MEX-
Ty KOTOPBIMH YCJIOBHBI M PA3MBITHI.

J1st TBOpYECTBA COBPEMEHHBIX KA3aXCKUX MMCATEIEH XapaKTEpHO MHOTOI0OJIOCUE, YTO
MpUIaeT MOBECTBOBAHUIO 0CO00E 3ByuaHue. B MX MpoM3BeCHUSIX IHUPOKO HCIIOIb3YIOT-
Csl MOHOJIOTH, THAJIOTH, MOJIHIIOTH, CIOCOOCTBYOIINE OoJiee ITyOOKOMY PacKpPBITHIO BHY-
TPEHHETO MUpa aBTOPa U FepOeB, NX MUPOBOCIIPHUATHUS, KOHIECTIIIUU OBITHSL.

B mpou3sBeficHUSX COBPEMEHHOW Ka3axCKOW JINTEPaTypbl 0COOYIO POJib MpuoOpen
uHTEepTEeKCThl. [IIMpoKoe BKIIIOUEHUE MUCATENAMHU LIUTAT, ajUIl03Uui, PEMUHUCLUEHIIUI He
TOJIBKO CYIIECTBEHHO Pa3JBUHYIIO TOPH30HTHI N300pakaeMOro UMH MUPa, HO U MO3BOJIHU-
JIO 1I0KAa3aTh IIPEEMCTBEHHOCTh U B3aMMOCBSI3b PA3JIMYHBIX ITOKOJICHUM U HAl[MOHAJIBHBIX
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THE EXPRESSION OF ANCIENT MOTIFS IN THE EPIC POEM
«DOTAN BATYR»

Abstract. The ancient epic is composed of mythical, fairy-tale, and legendary events, which to a certain
extent artistically imagine the thinking, consciousness, beliefs, and worldview of the people of the first com-
munity. In the network of heritages of this category, there are fantasy scenes, mythical concepts about creation,
plots during the transition from the era of matriarchy to the era of patriarchy, hunting profession, belief in
witchcraft, dreams and visions, praying for children from saints, rapid growth of heroes, suitable choosing a
horse and going on a long journey, encountering difficulties on the way, marrying heroically, etc. events are
reflected. Folk works such as «Kulamergen», «Surmergen», «Kubyguly, «Dotan batyr», «Edil-Zhaiyk» have
been preserved among the epics that have reached the form of eposes. If we focus on the epos «Dotan batyr»
among them, this epos is an example of an ancient epic enriched by the later epic tradition, although mythical
and fairy-tale motifs predominate in this epos. Therefore, in the content of the work, a significant place is given
to the events that describe the warring times between the Kazakhs and the Kalmyks. However, these plots arise
and develop due to the motif of the hero’s journey in search of a bride, which is very common in ancient epics,
and passing the test during that journey. The ancient way of life in the work, the long stay of the hero in the land
of the bride, and the remnants of the matriarchal society, testify to the primitive nature of the epic. Therefore,
our task is to determine the specific manifestations of the ancient motifs in the epos during the analysis of the
epic work.
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«JloTaH 6aTHIP» KBIPHIHAAFLI KOHE MOTHBTEP KOPiHici

Annomayusn. KeHe 51oc  alFalliKbl KaybIM alaMJIapbIHBIH OH-KaOlJIETiH, caHa-Ce3iMiH, HAaHBIM-CCHIMIH,
JYHUETAHBIMBIH OCITiITi Jopekeic KOPKEM eIeCcTeTeTiH MU(DTIK, epTErilliK, aHBI3IbIK OKUFaIapFa KypbLIabl.
Bys canarTarsl MypanapiblH KETICIHAC KHSI-FaKalblll KOPIHICTEp, kKapaTblIbIC Typasibl MUPTIK YFBIMIAP,
aHaepki (Marpuapxar) JoyipiHiH aTaepki (maTpuapxaT) Ke3eHiHe aybICybl TYCHIHIAFbl CIOXKETTEep, aHIIBUIBIK
KOCII, CHKBIPIIBLIBIK CEHIM, TYC KOpil-asiH Oepy, MiHOKATIICH dyJIUeNIep/IeH IeP3eHT Tijiey, KahapMmaHapIsiH
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XKBUIAM €Cel0i, KapaMIbl aT TaHJIall, aJIbIC carapFa aTTaHybl, KOJIa KUBIHIBIK Kepyi, OaTbIPIbIKICH YiIeHyi
T.6. okurasap kepinic 6epeni. XKpIp yiricinae xeTkeH amoctapabiH Karapbinaa «Kymnamepren», «Cypmepreny,
«KyObiry», «dotan G6arbipy, «Emin-)Kaibik» CHSKTHI XalblK TYBIHIbUIAPB cakTanbll KajaraH. Comapasiy
itmiHeH «JlotaH GaThIp» KBIPHIHA TOKTAJICAK, OYJI JKbIpAa — MU TIK-epTEerilik MOTUBTEp OachiM OOIFaHBIMEH,
KeHiHT1 SMHUKAIIBIK JOCTYPMEH OailbIThUIFaH KOHe 30CThIH Oip yirici. COHIBIKTaH IIbIFapMaHbIH Ma3MYHBIH/IA
Ka3ak [eH KaJMaK apachIHIarbl )KayrepIIilik 3aMaH/Ibl CypeTTeHTIH OKUFaIapFa Jia eneysti opbiH oepineni. [le-
TeHMEH OyJI CIOJKETTep KOHE 3110CTa aca KeH TaparaH OaThIP/bIH KaJIbIHJIBIK 13/1€y MAaKCAThIH/AFbI JKOPIFbI MEH
COJI camap/iarbl ChIHHAH Ty MOTHBiHE OalIaHBICTBI TybIHJAM, pic anazabl. [IbiFapMagarsl exenri TypMbICc-
TIpIIUTIK, OAaTBIPABIH KAIBIHJBIK €iHAE Y3aK TYPbIN Kalybl CHUSKTbl aHACPKI KOFAMBIHAH KAJIFaH CapblHIap
SMOCTHIH OalbIPFBI KOHE CHIATHIH alirakTaiinpl. COHABIKTaH Oi3iH MaKCaTbIMBI3 aTaJlFaH JKbIP/AFbl KOHE
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OTtpaxeHue IpeBHUX MOTHBOB B 310ce «JloTaH 6aTbIp»

Annomayus. JIpeBunii amoc co3gaeTcs Ha MUQHUIECKNX, CKa30YHBIX M JIETEHAAPHBIX COOBITHSX, B OIpe/e-
JIEHHOI! CTENeHN JAI0IINX XyHI0KEeCTBEHHOE MPE/ICTaBIEHHE O MBICIUTENbHOH CITOCOOHOCTH, CO3HAHUH, BEPO-
BaHU, MUPOBO33PEHUH MEPBOOBITHHIX Jtoziei. 1o croykeTHON IMHUM HAciIeaui JTaHHOW KaTeropuy MpOsBIIA-
I0TCS TAKKE COOBITHS, KaK (PaHTACTHYECKHE KAPTHHBI, MUYHYECKHE NOHATUS O MUPO3IaHNH, CEOKETBI IEpHO/A
Tepexofia ¢ MaTprapXxanbHO 3MOXH Ha MaTPHAPXaTbHYIO 3110XY, OXOTHHUYECTBO, Yapojieiickast Bepa, BEIIUE CHBI
U TIPOBUIEHHS, MOIB0A O MOTOMCTBE Yy CBATHIX C MOMOINBIO MONUTB-00pAIeHHH, MIHOBEHHOE B3POCIEHHE
TepoeB, BIOOP BHIHOCIHBBLIX KOHEH U OTNpPaBIeHNE HA AANbHUN MyTb, TATOTHI IO J10POTE, AKEHUTHOA MOCPEn-
CTBOM TepoM3Ma U T.J1. B unciie 310coB, JOLIEAIINX /10 HAC B TOATHYECKOH (hopMe, COXPaHUITUCh TAKUE HApOI-
Hble pon3Benenus, kak «Kymamepreny», «Cypmepreny, «Kyobirym», «Jlotan 6atsipy, «Emin-XKaiisik». Ecin
13 HUX pa3o0parth snoc «Jlotan 6aTeIp», TO B JAHHOM 3110CE XOTS MU(UYECKO-CKa30YHble MOTHUBBI Ipeodia-
JIAI0T, BCE )K€, SIBISIETCS] MOJIEIBIO APEBHETO 3M0CA, 0OOTAIIEHHOTO AMUYECKHUMHU TPAAUIUSAMHU O0see MO3AHETO
nepuona. Ilo3atomy B cozmep>kaHUM MPOU3BENCHHS 3HAUMTENHHOE MECTO JAETCsl COOBITHAM, H300paKarolM
3MOXy BPaXJOBAHHUS MEX/Iy KazaxXxaMH 1 KaaMmblkaMu. Ho Bce ke, 3TH CIOXKETHI MOSBISAIOTCS M Pa3BUBAIOTCS B
JPEBHEM 3I0CE B CBSA3U C 0COOEHHO IITMPOKO PACHPOCTPAHEHHBIM MOTHBOM 110X0/1a OAThIpa B MOUCKAX HEBECTHI
1 TIPOXOKAECHUS UCIIBITAHUH BO BpeMsl 3TOH mMoe3aku. Takue MOTHBEL, KaK JApPEeBHEE KUThe-ObIThE B POU3BE-
JIEHUH, JIONTO€ MPOCYIIeCTBOBaHNE OaThIpa Ha POAWHE HEBECTHI, OCTABIINECS C MaTPHAPXAIbHOTO OOIIECTBa,
CBHUJIETENBCTBYIOT O €T0 APEeBHOCTHU. [103TOMY MpH MPOBEASHUH aHAIN3a HaIleH LIeNbIO SBIISIETCS ONpeeIeHne
KOHKPETHOH KapTHHBI JPEBHUX MOTHBOB B YIOMSHYTOM 3M0CE.

bnazooapnocmu: ViccnenoBanue 66110 npopuHancupoano Komuretom no Hayke MunHCTEpCTBA 00pa3o-
BaHUA U Hayku PecnyOiuku Kazaxcran (rpant AP14871357).

Kniouesnle cnoga: pykonuch, MOTHB, 3TI0C, IPEBHUH 3T10C, TEKCT, BEPCHS, BapHUAHT, (HONBKIOP, TUTIONOT U

1 Introduction. (4/pysbaeva K.B., Akimova T.T.)
One of'the rich genres of our national folklore is the song of heroes. In the heroic poems,
the spiritual heritage of the people, national world view, global outlook, and the value they
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gave to historical events and personalities have been preserved. For that reason, heroic
songs can be considered as a mirror of the spiritual appearance of the people. In the heroic
songs, there is a lot of information about the formation and development of the nation and
the state, as well as the artistic knowledge of the Kazakh spirituality. Therefore, folk art,
including heroic songs, has a great educational and aesthetic significance.

Scientists have been conducting many studies related to the origin, genre system, com-
position, and artistic features of epic songs with a long history. Epic is a genre that has
preserved our national code in Kazakh folklore (Konyratbay, 2021). One of the largest and
most artistic eras is the ancient era. There are simple ideas about individual models or signs
of the ancient era. A. Margulan, A. Konyratbaev, M. Gabdullin, T. Sydykov, N. Cmirnova,
E. Ysmaiylov, R. Berdybaev, Sh. Ybyraev, B. Azibaeva, etc., who studied folklore in detail,
make valuable comments about the peculiarities of the genre, the differences between the
ancient epos and the heroic epos. A number of conclusions can be made when summing up
the common features of most of the epic works based on mythical, fairy-tale, and legendary
events that, to a certain extent, artistically imagine the consciousness, beliefs, and world-
view of the people of the first community. In such works, the fantasy story takes a compli-
cated place. Human beings are shown the evil forces: zheztyrnak (demonic creature in the
form of an old woman with metal nails), devil, Satan, fighting with dragons, overcoming
them and achieving the aim. The following episodes and phenomena are the symbols that
determine the antiquity of the poem: one of the main heroes who shows many feats and
overcomes difficult obstacles is a woman, which is undoubtedly an echo of the era of ma-
triarchy. The strength of ancient heroes was so strong that trees fell and stones were broken
by their screams. The horse of the hero is not only a speedy one, but also a wise companion
who can speak when necessary. A hero looking for a bride fulfills many difficult conditions,
surpasses his competitors in wrestling, competition and archery. Every day concubines try
to destroy the son born from his beloved wife, but nothing comes of it, and in the end, his
son becomes the heir to the path of the hero. When the hero is in a difficult situation, he
will have friends and magical powers to help him. Father and son, who have never seen
each other, cross paths at first and get along, and other ancient motifs. Various features of
the ancient epic shown above are also found in Kazakh folklore. The exact manifestations
of this can be determined only during the analysis of the works of the epic.

2 Materials and methods

2.1 Methods. (Alpysbaeva K.B.)

In the course of the study of the topic, textological comparison of manuscript versions
of the poem and published texts, scientific analysis, comparative typological methodologi-
cal techniques were used.

2.2 The characteristic of the research material. (4/pysbaeva K.B.)

During 2004 and 2013 based on folklore values under the State program “Cultural Heri-
tage” of the Republic of Kazakhstan, volume 52 of the one hundred-volume series “Words
of the Ancestors” published in 2008, volume 1 of “Anthology of the Steppe Folklore”
published in 2019 “The history of the collection of heroic poems in the manuscript funds”,
published in 2017, the handwritten versions of the epic stored in the rare funds of the Cen-
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tral Scientific Library and the M. O. Auezov Institute of Literature and Art, Ministry of
Education and Science of the RK, were used.

So, the research is based on the works of epic researchers such as M. Auezov, A. Margulan,
K. Zhumaliyev, A. Konyratbayev, M. Gabdullin, T. Sydykov, R. Berdybayev, Sh. Ybyrayev,
A. Orlov, V. Zhirmunsky, K. M. Maksetov, V. V. Radlov, M. M. Sagitov, etc. who during
different periods gave valuable comments about the zhyr “Dotan Batyr”.

3 Discussion. (4lpysbaeva K.B., Akimova T.T.,, Shashayeva G.K.)

There are ideas that are simply expressed about individual models or signs of the old
epic. The folklorists-scientists of the country have also made valuable scientific conclu-
sions about the differences and genre characteristics of the ancient era and the heroic era.
Well-known folklorist V.M. Gatsak divides epic poems into four types: ancient heroic,
heroic novel, and historical (Gatsak, 1975: 4). And B.N. Putilov, reviewing research on
the ancient epos, systematizes the mythological epos, the heroic tale, the epos before the
emergence of the state as the fruit of the first community (Putilov, 1971). E.M. Meletinsky,
based on the opinion of folklorists before him, believes that the widespread idea that the
hero is born due to powerful forces in the heroic epic is a changed, new situation of the
ancient myth about the primitive man (Meletinsky, 1963: 237).

Professor A. Konyratbayev’s works contain a lot of scientific findings related to the
ancient era. In the scientist’s work «Epos and its narrators» (Konyratbaev, 1987: 55) the
period of emergence of the epos is analyzed, while A. Margulan attributes the origin and
development of the samples of the ancient epos to the archaic era (Margulan, 2007:414).
And A. Konyratbaev prefers to distinguish it as a fairy-tale epos in terms of genre and
chronology. In a study co-authored by academician M. Gabdullin and T. Sydykov, the an-
cient epics include: «... epreneri agamaapbplH py TOYEJCI3Iri YIIIH XKYpri3reH Kypeci,
TYPMBIC-TIPUILIITI, KYHKOPICI, MapyallblIbIK Kaliapbl, OaKTalIbUIBIK, aHIIBUTBIK KJCiO1,
JYHUE TaHyJarbl KO3Kapachl, HAHBIM-CEHIM YFbIMJApbl, MU(TIK-(aHTACTHKAIBIK HETi3/1e
cyperrenren» (tr: «... the struggle of early people for tribal independence, lifestyle, liveli-
hood, farm, shepherding, hunting, outlook on worldview, concepts of beliefs, mythical - is
depicted on a fantasy basis») (Gabdullin, Sydykov 1972: 33).

The well-known scientist R. Berdybayev points out the characteristic and common fea-
ture of the texts of the ancient epos as follows: One of the main heroes who shows many
feats and overcomes all the so-called obstacles is a woman; childlessness; only then having
children while visiting the saints and praying; dream, revelation, miraculous birth of a future
hero, rapid puberty; choosing a galloping horse and going on a dangerous journey; Such is
the strength of ancient heroes - from their screams, «trees are fallen and stones are crum-
bled”; the hero’s horse is not only a fast one, but also a wise companion who can speak sud-
denly when necessary; a hero looking for a bride fulfills many difficult conditions, surpasses
the competition in wrestling, contests, and shooting, and achieves what he wants; A son born
from a beloved wife is destroyed by women every day, but nothing comes of it, and finally
the son inherits the path of a hero; when the hero is in a difficult situation, there are magical
forces that come to his aid; father and son, who have never seen each other, at first fight and
then becoming friends, all these are motifs of ancient epic poems (Berdybaev, 1982: 65).
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The plot structure, genre characteristics, and artistic nature of the ancient epos revealed
by R. Berdibayev are widely used in all the poems included in the study.

As a result of the study of heroic songs by researchers from different sides (ancient
epics, heroic songs), the accumulation of various ideas, the general path of development
of folk songs was taken into account in detail, the basis for the formation of heroic songs
in the internal differentiation of songs was formulated, that is, from a stadially standpoint,
a distinction was formed between two different characteristics of the heroic songs them-
selves.

The first is ancient (archaic) heroic poems. They are: «Kulamergen», «Edil-Zhayik»,
«Dotan batyr» etc. songs. The second is the classical examples of the heroic eposes. The
poems «Alpamys», «Kobylandy batyr», «Yer Targyn», «Kambar batyr» describe the past
struggles for the independence and freedom of the country, the era of clan and tribal as-
sociations.

The main characteristic of archaic poems is as follows: the main character of the epos is
a hunter-shooter, who lives by hunting. He fights alone with various monsters, giants, man-
eating dragons, and mythological forces, thereby liberating the people of the country. It is
known that hunting is an ancient life activity of mankind. Myth pays special attention to the
contradictions in the structure of the world as a whole, as one of the forms of the ancient
worldview and historical consciousness (Aimukhambet et al, 2017).

Another example of the ancient Kazakh era is the song «Dotan batyr». The song «Dotan
batyr» also has a fairy tale character. The following and other variants of the poem are kept
in the manuscript fund given by Malim Zhusipov in 1940, Amangali Segizbaev in 1941,
Kysyraubek Amantaev in 1948, Batyr Kozybakov in 1960 and a copy of the poem «Dotan
batyr» published in Kazan in 1903, brought by the members of the «Kazan expedition»
organized by the Institute in 2003, candidates of philological sciences: S. Korabay and
T. Kydyr, and other copies by famous rhapsodists in 2013, during the “Expedition of Chi-
nese Kazakhs” organized by the Institute of Literature and Art named after M.O. Auezov
within the framework of the research project “Kazakh Folklore Abroad”, by the scientific
staff of the institute: A. Toishan and N. Nabiolla.

The song has been preserved both in oral and handwritten form. The tale of «Dotan
Kubakanbayugly» was first turned into a poem by the well-known Kazakh poet and col-
lector of folk literature samples Shaikhylamuly Zhusipbek. Zhusipbek (1857-1937) - poet,
collector of folk literature, publisher. He was born in the Khoja family in the territory of the
present-day South Kazakhtan region (Arys district, Kozhatogai village). He received a Mus-
lim education in his youth. Zhusupbek lived in Zhetysu, collected and edited poems, aitys
samples and much more, and published them in the Khusainov publishing house in Kazan.

The song» Dotan batyr « is also mentioned in scientific works. Zhusupbek’s version
of the poem was first published in Kazan in 1903. The same text was reprinted in October
1915. Then it was published in 1961 in the second volume of « Epic poems of heroes « pre-
pared by the M. O. Auezov Institute of literature and art (Epic poems of heroes, 1961:145-
210) and in 2008 in the 52nd volume of the hundred volume «Babalar sozi», published by
the publishing house «Folio», Astana, in 2019 (Anthology of Field Folklore, 2019: 59-119).

The gist of the epic poem is as follows:
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Forty sons and forty daughters of Kubakanbay go in search of a country. On the way to
a grove, Dotan, the youngest son of Kubakanbai, falls into the hands of Zhalmauyz Kempir
(a wicked old woman). She forced Dotan to bring Shyntemir’s daughter Kunikei, saying:
«If you bring that girl, you will get rid of me. Otherwise, you will be swallowed again. If
you bring the beautiful Kunikei, you will have my mercy».

By the order of Zhalmauyz kempir (a wicked old woman), the youngest boy Dotan
sets out on a seven-year journey in search of Kunikei. He finds several companions on the
way. When he visits to the girl’s village, Dotan hears that the Kalmyk khan is going to take
Kunikei. Having heard this, Dotan destroys kalmyks’ khan. Dotan takes the girl and runs
away with the help of his companions. It is told that he killed a wicked old woman on the
way, returned to his country and achieved his goal. After returning to his country, he goes
out again in search of people to marry his brothers. When he came to a country where he
was living in isolation, the kalmyks attacked from ambush, Dotan defeated the enemy and
became the khan of that country. He moves the people under his control to his own country.
Although the beginning of the song begins as a fairy tale, it eventually rises to the level of
an epic. Dotan is not limited to the happiness of only one family, but is described as the
guardian and protector of the country.

It is evident from every angle that the events of the song represent the life of ancient
times. One of them is the search for a bride, embarking on a difficult journey full of un-
known dangers, encountering a wicked old woman, helping Dotan at the end of the journey,
encountering good-willed forces sakkulak (cakkymax (man with unbelievable hearing),
sniper, zhelayaq (skenasik (fast legged man), magician and other fairy tale characters. The
strength of each of them can cause the hero to achieve his goal (Mazhiyeva, 2019). People’s
imagination creates such wonderful assistants for the hero to show that his beloved hero is
invincible to any enemy.

According to the researchers, showing the hero setting out on the road to achieve some
impossible goal is the oldest motif of legends (Alpysbaeva, Auesbaeva, 2017:26).

4 Research result. (Alpysbaeva K.B., Akimova T.T., Shashayeva G.K.)

When Kubakanbay’s sons go looking for a bride, they don’t know what kind of country
is around them. For them, the world is like a mystery, an unsolved secret. At this point in
the work, the human mind gives the illusion of an immature state that has not recognized
the world. While the children were walking, they met an old herdsman and he asked “Is
there a country nearby?” The image of wise old men who advise young heroes is reflected
in the epics of various peoples (Zhirmunskyi, 1974). The old herdsman in “Dotan batyr” is
an episodic character who appears only once in a while. Still, he finds the most necessary
advice for children. Ancient people carried weapons in their hands to protect themselves
from predatory animals, believing that various forces would be encountered in the forest.
Therefore, he instructs the children where the danger is: “There is a thick grove of fruit
trees in the south, if you believe me, all of you should take your weapons.” According to
the old man’s advice, the future hero Dotan chooses “Karakoktai” horse from among the
horses that are suitable for him. The motif of heroes “choosing a horse” is a widespread
phenomenon in the epics of the Turko-Mongol peoples.
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In «Dotan Batyr» the enemy forces come together in the form of a wicked old woman
and a kalmyks’ khan. The oldest motif here is a wicked old lady. In the song, the enemies
change from a wicked lady to kalmyks’ khan, and from kalmyks’ khan to a wicked old lady,
indicating that there are realities of different eras here (Azibayeva, 2014: 15). In heroic or
romantic epics, a young hero usually goes far away for revenge against an enemy, or in
search of a beloved spouse, while Dotan’s journey is against his will and forced. Therefore,
for the Dotans, there is no fiercer and stronger enemy than a wicked lady. This shows that
behind the song lies the lawfulness of the truth of early life.

When Dotan goes on a long journey, none of his brothers accompany him. The reason
for this is explained in the poem that he was born alone. In the same way, we can see here
that there is an ancient ritual motif of criticizing and improving the youngest child, who is
considered to be the owner of the family. During the long journey, Dotan will meet friendly
forces that help and wish him well. They are: a sakkulak (cakkysak (man with unbelievable
hearing), a sniper, a zhelayaq (xenasik (fast legged man), magician etc. When Shyntemir
Khan did not want to give his daughter away, he made excuses and set various conditions,
and his companions helped Dotan to win. Such a motif can be found in the tale «Yer Tostik»
(Anthology of Field Folklore, 2020: 183-184). When Dotan describes the events when he
came to the country of Shyntemir, the historicity of the poem changes to a different tone.
At this point, the hero Dotan Batyr, who had to deal with the violent command of a wicked
old woman, will now face a fundamental enemy. In this scene, Dotan fights for the honor
of not just one family, but the whole country.

The fact that Kunikei sees in a dream that a young hero is coming from afar and predicts
the future is also one of the old concepts of animism (Kaskabasov, 2015: 7-8 ). That is, the
concept that when a person sleeps, his soul does not sleep.

At the end of the song, we see the hero Dothan, who grew up and became strong, took
care of many people, defeated many enemies and defended his country. By showing this
action of Dotan, it can be seen that the poem intends to create a diverse image of an exem-
plary khan. This is how people’s hopes and dreams about a peaceful, happy life, and a good
leader have been reflected in the poem.

Now we compare the manuscript poem versions preserved in the manuscript fund
1. When comparing the version published in Kazan with A. Segizbaev’s one, it was noticed
that there are some differences. A. Segizbayev’s version is not finished. Dotan ends with the
hero killing the wicked old woman and reaching his country safely. The marrying his forty
brothers is not depicted. 2. Although the version by N. Nysanbayuly is the same as in the
Kazan version, it is clear that the poem is in an artistic language and some stanzas are added.

The song “Dotan batyr” is widely spread among Chinese Kazakhs under the name “Er
Dotan”. The text of the epic was first published in 1981 in the 2nd volume of the “Altai
Ayasynda” magazine, and then in 2011 in the 2nd volume of the “Kazakh Folklore Trea-
sure” series published by the Xinjiang People’s Library. According to the commentary in
this book, Samatyuly Bisharap, a resident of Chokpartas village, collected the poem and
published it.

During the comparison of the manuscripts, it was found that all the versions were spread
from the 1903 book.
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As a result of the research work, the typological features of the poem «Dotan batyry,
which has not yet entered the scientific circulation, and the ancient motifs found in it are
analyzed.

The obtained results are used as scientific targets and sources for fundamental research-
es of scientists, students, masters, doctoral students and other specialists of all fields of
humanitarian sciences. Similarly, it can be used during the implementation of the project
«Comparative typology of heroic epics of Turkic peoples».

5 Conclusion. (4lpysbaeva K.B.)

In short, we can see that the fairy-tale character prevails in the song «Dotan batyr».
They are: the meeting of the ravenous old woman, which shows the characteristics of the
era of matriarchy, the hunter who makes a living by his work, the hunters meeting the
evil forces in an unexpected place, people’s belief in magical powers (animism, totemism,
etc.), the belief that animals and plants have a soul and an owner, that miraculous helpers
(a sakkulak (cakkysak (man with unbelievable hearing), a sniper, a zhelayaq (;xenasik (fast
legged man), etc.) who come to the aid of an honest young hero, wise old men who give ad-
vice, testing the youngest child, choosing a suitable horse for him, having a dream, setting
off on a dangerous far journey left traces of other motives, similarly, motifs showing that
the hero Dotan Batyr, which started as a pure fairy tale, finally rose to the level of an epic.
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CPEJJHEBEKOBBI BOCTOK B POMAHE
«MAMJIIOK» E. TYPCYHOBA

Annomayusn. Crarbs mocesiiena msydennto pomana E. TypcynoBa «Mamitiok», B KOTOPOM IVIaBHBIM
repoeM siBisiercst cynrtaH beitbapc. O6pamenne E. TypcyHoBa K TeMe MaMIIIOKOB CTajl0 CBOETO Poja Mpo-
nomkerneM Benenq 3a M. Cumamko B nmteparype KasaxcTana packphITHS TeMBI CpeIHEBEKOBOTo BocToxa.
Poman E. TypcyHOBa MOXET OBITh pacCCMOTPEH KaK HCTOPUYECKHI POMaH, TaK Kak €ro aBTOp IPHU BOCCO3/A-
HHUM JKHU3HEHHOTO MyTH cynTtaHa ErunTa — crpansl Mucp o0paTuics K UCTOPUIECKUM, apXUBHBIM JOKyMEH-
taM 1 ucrouHukaM. O beiibapce cyliecTByeT KoloccalbHast INTepaTypa. XyA0KECTBEHHbIC TEKCTBI O CY/ITaHe
beiibapce pa3HbIX Ka3aXCTAHCKUX aBTOPOB CO3/AIOT JINTEPATYPHYIO Cpely, HHTepcpeny. Ha ocMbicnenue ano-
XM u MacmTada TuaHocTH belibapca B HOBBIX MICOJIOTHYECKUX yCIOBHsIX HampasieH pomad E. Typcynosa
«Mawmmiok». CoBpeMeHHBIH npo3ank Kazaxcrana IpofoDKaeT TPaguIHio CBOUX MPEAMIeCTBEHHUKOB, CO3/Ia-
BaBIIHNX XyHOXXECTBEHHbIE MPOU3BEJCHHUS HAa OCHOBE CHHTE3a JBYyX MM HECKONBKHX KYIBTYp, 00TamaBIINX
CHHTETHYECKUM — OOIIEKYJIBTYPHBIM U UIIOCOQCKUM MOAXOIOM K U3y4aeMbIM SBJIEHUAM. Tak, B TBOpUECTBE
Y. AiiTMaToBa KBIPTBI3CKasl U Ka3axcKas TeMa HeOTAeNUMbI. TypKMeHCKast U Ka3axcKasi TeMa IIPe/ICTaBIICHEI B
npo3e u myonumuctike M. CuMamiko. DcTeTndeckas OpHEHTAIHs Ha CHHTE3 KyJIBTYPHBIX BIMSHUN M THaIor
KyNBTYpHBIX Tpaaunuil npuBogut E. TypcyHoBa K XyOKeCTBEHHBIM OTKPBITHSAM. McTOUHHMKH, K KOTOPBIM 00-
paraeTcst aBTop, BEICTYIIAIOT OPUEHTHPOM B BEIPAOOTKE aBTOPCKOTO BUACHHS MHpPA U JATEKUX HCTOPHUECKUX
BpeMeH. B 0CHOBe MpOBEIEHHOTO MCCIEIOBAaHNUS — HAYYHBIE KOHIIEMIINY aHATHN3a XyT0XKECTBEHHOTO TeKCTa 1
Xy/10’KECTBEHHOTO HAI[MOHAJILHOTO MUpa. AKTyaseH QUIONOrHIeCKUi aHaIN3 TEKCTa, MPeINPUHATHINA aBTOpa-
MH JIaHHOHU CTaThU, OCKOJIBKY XY[O)KECTBEHHBIH TEKCT KaK 0OBEKT HAyYHOTO aHaJIN3a HMEET HECKOIIbKO YPOB-
Hel MOCTIKEHHs CMbIcia. Benymue TeHIeHIMN I'yMaHUTapHBIX HAyK BIHMSIOT HA IPUPOY KOMMYHUKAIUH YH-
TaTelsl ¢ TEKCTaMH KyJIBTYpbl. MOTHB IIyTH B SIIHYECKON TPAIUIMU Ka3aXCKOH JINTEPATyphl SBOJIIOIIMOHUPYET
1 UCCIIEAYETCsI B JAHHOM ITyOIMKAIINN KaK XyIO0XKECTBEHHBIH 3HAK B ACTIEKTE CEMAHTHKH.

bnazooapnocmu: ViccnenoBanue BBIIOTHEHO B paMKax rpanToBoro ¢unancupoanuss KH MHBO PK no
npoekty AP14872064 «Kazaxckast tuteparypa B MEKIYHAPOAHBIX KOHTEKCTAX: OCTHEKIACCHYECKAs! AIIUCTE-
MOJIOTHSL ¥ ILTFOPUBEPCATIBHOCTHY.

Knrouesvie cnoga: KynsTypHBIH KOHIETIT, MAHKYPTH3M, MOTHB, XyZ0KECTBEHHOE POCTPAHCTBO, TOATHKA,
CTHIIb, aPXUTEKTOHHKA
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Medieval East in the novel by E. Tursunov
«The Mamluk»

Abstract. The article focuses on the study of E. Tursunov’s novel «Mamluk» in which the main character
is Sultan Baybars. Appeal of E. Tursunov to the subject of Mamluks was a continuation after M. Simashko
described the theme of the medieval East in the literature of Kazakhstan. A novel of E. Tursunov can be
regarded as a historical novel, as its author, while recreating a life way of Sultan of Egypt — the country of
Misr, turned to historical and archive documents and sources. There is a colossal literature about Baybars. The
literary texts about Sultan Baybars by various Kazakh authors create a literary environment, an intersection.
The novel of E. Tursunov «Mamluk» is directed at comprehension of the epoch and the scale of the personality
of Baybars in the new ideological conditions. The modern prose writer of Kazakhstan continues the tradition
of his predecessors who created fiction based on the synthesis of two or more cultures that had a synthetic
— general cultural and philosophical approach to the phenomena under study. For example, in the works of
Ch. Aitmatov the Kyrgyz and Kazakh themes are inseparable. The Turkmen and Kazakh themes are presented
in the prose and journalism of M. Simashko. Aesthetic focus on the synthesis of cultural influences and dialogue
of cultural traditions leads Tursunov to artistic discoveries. The sources to which the author refers, act as a
reference point in the development of the author’s vision of the world and distant historical times. The research
is based on the scientific concepts of analysis of the artistic text and the artistic national world. The philological
analysis of the text undertaken by the authors of this article is relevant, because the artistic text as an object
of scientific analysis has several levels of comprehension of meaning. Leading trends in the humanities affect
the nature of the reader’s communication with cultural texts. The motif of the way in the epic tradition of the
Kazakh literature evolves and is studied in this publication as an artistic sign in the aspect of semantics.
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E. TypcbIHOBTBIH «MOMJIYK» pOMaHBIHAAFBI OpTarachIpJbIK LbiFbic

Anoamna. byn makana 6actsl keifinkepi Cynran beitbapsic 6onran, xaszynisl E. TypchHOBTBIH « MaMiTyk»
pomaHbIH 3epTTeyre apHanFaH. E. TypChIHOBTBIH MOMIIYKTEp TaKbIpHIObI OolbIHIIA YHIEY] M. Cumarikonan
keifinri Kasakcran onebuerinae oprarachlpiblK [IIBIFBIC TaKbIPBIOBIH alTyAbIH ©31H/IK JKaIFachl OOJbIN Ta-
Obu1azpl. E. TypchIHOBTBIH OYJI TYBIHIBICHIH TAPUXH POMaH JIeN caHayFra 0oJa/ibl, OTKeHI OHBIH aBTopbl Ern-
NeT CYJITAHBIHBIH OMip JKOJIBIH XKaHFBIPTYJa TapUXH, MYPAFaTThIK Ky)KaTTap MeH JepeKKe3Jepre >KYTiHIeH.
Cynran Belibapbic Typasibl opacaH 30p akmaparTapibl KaMTHUTBIH oaeOuertep Oap ekeni Oenrimi. JlereH-
MEH, Ka3aKCTaH/BIK aBTOPJIAP/bIH SPTYPJIi 9/1e0M MATiHJepi OCBI TAaKBIPhIN asChIHAA 970U opTa, HHTEpOp-
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Ta jxacayra MyMKkiHaik Oepeni. E. TypchiHOBTBIH «Momiyk» pomaHbl beitbapbic TYJIFachIHBIH 1yipi MeH
ayKbIMbIH ’KaHa HJICONOTHSUIBIK TYPFbIJIA TYCiHyre OarbITTanra. KasakcTaHHBIH Ka3ipri MPO3alibIChl 3epPTTEIII
KATKaH KyOBbUIBICTAPFA CHHTETHKAJIBIK — JKaJIlbl MOJICHU-(PUIOCOQUIBIK KO3KApacThl YCTAaHFAH €Ki HeMece
OJIaH J1a KOIl MOJICHUETTEP/IiH CHHTE31 Heri3iH/ie KOPKEM IIbIFapMaap TYIbIpFaH e3iHe JeliHrIepIiH 19CTYpiH
KaracThipyaa. Ka3akcTaHHBIH Kas3ipri Mpo3amibichl ©3iHe AeHIHrIep/IiH ASCTYPiH KaIFaCThIPbIN, COHBIMEH
Karap eKi Hemece O71aH Jia KOl MOJICHUETTEP/liH CUHTE31He Heri3/Ie/IreH OHep TybIH/AbLIAPBIH JKacaFaH, 3epTTe-
JIeTiH KYOBUIBICTapFa CHHTETHKAJIBIK — XKaJIbl MOIeHU-punocodusuibik ke3kapacTsl ycranran. Omnaii Gornca,
1I1. AWTMaTOBTBIH IIBIFApMaChIH/a KBIPFBI3 OCH Ka3akK TaKbIPbIOb! Oip-OipiHeH axkpipamMaiigpl. M. CHMaIIKOHBIH
Ipo3achkl MEH IyOIMIMCTHKACBIHAA TYPKIMEH JKOHE Ka3aK TaKbIPbINTaphl OasHIananabl. MojeHn dcepiepin
CHHTE31 MEH MOJICHH JIOCTYP JUAJIOTBIHA JIETeH SCTeTHKAIbIK 6arbIT E. TYpChIHOBTBI KOPKEMIIK JKaHAIBIKTapFa
KeTeJel1i. ABTOp CYHEHTeH AePeKKe3/ep aBTOP/IbIH AJIEMIe JETeH KOHE allbIC TAPUXH Ke3EeH Iepre Ko3KapachlH
JIaMbITyFa OarbIT-0aFap peTiHje KbI3MeT eTe/ii. by Makaia aBTopIapbIHbIH MOTIHAI (QUIONOTHSIIBIK TAJIAAYbI
©3eKTi 0O0JIbIN TaObLTaAbI, OUTKEHI FHUIBIMH TalAdy OOBEKTICI peTiHae KOPKeM MOTiH MarbIHAHBI TYCIHYHiH
OipHeme neHreiline ue. ['yMaHUTapIIBIK FHUIBIMIAPAAFbI JKETEKII TEHACHLHUSIAD OKBIPMAHHBIH MOICHU
MOTIHAEPMEH KapbIM-KaThIHAC CHIIAThIHA ocep eTeli. Kazak opeOneTiHiH S1MKabIK A9CTYpP/eri MOTHB KOJia-
PBI OCBI OaChUTBIM/IA CEMAaHTHKA acTIeKTICIHAE KOPKEMIIK OeNri peTiHe TaMblIl, 3epTTeNeI.

Anezwic: 3eprrey KP BXXFM FK rpanttoik kKapsxsutanasipy AP14872064 «Xanbikapaliblk KOHTEKCTET1 Kazak
on1e0MeTi: MOCTHEKIACCHKAIIBIK AUCTEMOJIOTHS JKOHE TLTIOPUBEPCAIIBUIBIKY KOOACHI asChIHAA AailbIHIAIbI.

Kinm ce30ep: MoieHM KOHLICTIT, MOHT'YPTTIK, MOTUB, KOPKEM/IIK KEHICTIK, TOATHKA, CTHJIb, aDXHUTEKTOHUKA

1 Introduction. (Sabyrzhanova M.S., Ananyeva S.V.)

The East is one of the current topics of study by contemporary scholars. Writers have
turned to the theme of the medieval East more than once. The unique exoticism, Oriental
philosophy, history and traditions have been and are of interest to writers of the world.
The richest Arabic and Farsi literature, the beautiful poetry of Al-Farabi, Rudaki, Firdausi,
Khayyam, Saadi, Hafiz and Jami can be seen in this light. The works of medieval poets pre-
sent not only a unique lyrical image, but also a tradition in the style of nazir, a deep history
rooted in ancient Iranian culture and identity, a peculiar picture of the world from Zoroastria-
nism to Sufism. Of considerable scientific interest is Goethe’s West-Eastern Divan, based on
the lyrics of the Persian poet Hafiz. Eastern motifs can be heard in the poetry of S. Yesenin,
who dreamed of visiting Shiraz, the birthplace of the great poets of the medieval East.

V.M. Zhirmunsky, N.I. Konrad, I.S. Braginsky and other Orientalists paid special atten-
tion to the problem of the Eastern Renaissance.

Modern writers and poets turn to the theme of the East, to the bright names that have entered
into the treasury of world history and culture. Thus, the historical canvases of the masters of fic-
tion M. Shakhanov «Poem of Otrar», M. Simashko «Emshany, «Mazdak», «Hajj Khayyamy,
«Temptation of Fraghi», Ch. Aitmatov « White Cloud of Genghis Khany appear. In line with the
indicated tradition, E. Tursunov’s collection of reliable information about the Sultan, the great
ruler and commander of the country of Misr was very complex and at the same time large-scale.
Interest in the subject of the East was awakened in E. Tursunov by M. Simashko. The author of
the novel «Mamluk» visited countries and cities of the East, where documents about the reign
of Sultan Baybars are located. To a certain extent the author of the work «Mamluk» restored
«white spacesy» in the history of Kazakhstan, artistically portrayed the fate of the ruler of the
country of Misr, a native of the Great Steppe.

The relevance of the novel «Mamluk» is also due to the fact that «the fate of Mam-
luk Sultan Baybars deserves, in the opinion of Professor Muhammad Mubhaftfel, Doctor
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of History and Mamlukologist, author of the Introduction to the novel “Mamluk,” such a
serious and original literary reflection, which, in my opinion, the novel “Mamluk” offers»
(Muhammad Mubhaffel, 2007: 3).

2 Materials and methods.

Research methods. (Sabyrzhanova M.S.)

The material of study in this article is the novel «Mamluk» by E. Tursunov. The study,
the results of which are summarized in the article, is interdisciplinary in nature, based on
the latest genetic direction in literary studies. This allowed to reveal how the national artist
E. Tursunov autoconstructs the world, solving the question of the meaning of human life.
The study of the historical past and its embodiment in the fabric of artistic works makes
it possible to commensurate today’s realities (cultural development, ideological attitudes,
political decisions) with the accumulated experience of the millennia. Intertextuality pro-
motes a new reading and mastering of the forms of explicit and implicit intersection of
artistic texts.

2.2 Materials. (Sabyrzhanova M.S.)

Frontier artistic practices, reflecting processes of transgression, renew «genre canons:
the transition of media genres into the sphere of literature, the realization of art-house
practices in popular formats» (Danilenko, Kataev, 2022: 292). An attempted reading of the
novel by E. Tursunov’s novel «Mamluk» using the latest techniques will allow to expand
the cultural field of perception of the artistic text on the basis of studying the mechanisms
of interaction between the modern author and modern reader.

3 Discussion (Sabyrzhanova M.S., Ananyeva S.V., Demchenko L.N.)

A new author’s understanding of the medieval East is presented in the novel «Mamluk»
by the writer, director, cinematographer, public figure E. Tursunov. The first edition was
published in Damascus in 2007 in English. In 2009 the book was published in Kazakhstan.

E. Tursunov’s novel «Mamluk» was, by right, an artistic discovery. In it appeared the
image of the conqueror, a talented commander and ruler of Egypt, the country of Misr, As-
Sultan Ruki al-Din al-Zahr Baybars al-Mansouri al-Mieri Abul Futuh al-Bundukdari. The
ruler of the country of Misr, Sultan Baybars received this name as a sign of his undeniable
victory over the Crusaders and the Mongols.

The author recreated the image of the legendary commander and ruler of the archival
materials and information obtained through work with major foreign and domestic scien-
tists. E. Tursunov’s novel — not a scientific study, and an artistic look at historical events
taking place in the Middle Ages. Deep penetration into the essence of the image of the main
character demonstrated the Kazakh author. Moreover, episodes and events in the novel
are accompanied by quotations and excerpts from surahs of the Koran, the Bible, which
gives the text a special philosophical value and depth, artistic originality, individuality and
uniqueness.

The author of the historical novel (the genre is defined in the annotation to the edition
in Russian. — S.4., M.S., L.D.) gives a special place in the narrative to the image of the pro-
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tagonist, whose fate is depicted against the background of historical events of the Middle
Ages. Credibility of the recreated is not only about the Mamluks, soldiers specially trained
to serve the sultan, who were the strongest military unit. The novel also speaks of captured
warriors, «shakensy. Mahutbek, the name of the protagonist of the novel, was one of them.
Tursunov made up the so-called «legion of the excluded». Mahutbek first saw the «shakens
(tryasuny)» by observing how they were transformed from captive warriors into emotion-
less and memoryless prisoners as a result of a prick. The «shakens» listened only to their
master. In essence, they were mankurts.

It is of «certain interest to consider the theme of mankurtism as a cultural concept on
the example of the works of Ch. Aitmatov, A. Kekilbayev, M. Simashko and G. Belger»
(Ananyeva, 2014: 156). In «The Fourth Rome. M. Simashko speaks of the story associated
with the image of Baybars as wandering. The Russian writer of Kazakhstan, as M. Simashko
wrote about himself, “considered the Mamluks classical mankurites”» (Ananyeva, 2014:
159). Throughout his life Sultan Baybars carried «filial love for his native land, loyalty to the
customs of his ancestors and the smell of bitter steppe grass» (Kul-Muhammed, 2004: 12).

Many legends and chronicles are ambiguous in interpreting the fate of the ruler of the
country of Misr. E. Tursunov speaks of three places where Baybars was buried, of the
mystery of his death itself, which was kept secret for some time. According to the text of
the novel «Mamluk» Baybars, like one of his predecessors, was poisoned. In M. Simashko,
Baybars returned to his native Kipchak steppes, the smell of the bitter grass emshan beck-
oned him. The wormwood motiv «as a link with the homeland» also runs through the story
of S. Muratbekov “Zhusan iisi”’» (Almukhan, 2022: 85). Modern researchers and readers
are familiar with Sultan Baybars through R. Otarbayev’s drama «Beibarys Sultan», the
study by B. Karashin «Baybars: epoch and persohood».

In terms of the philological analysis of the text, we find interesting the parallels between
E. Tursunov’s text of the novel «Mamluk» and the story « Yemshan» by M. Simashko.

Analyzing the texts, we pay attention to the elements of ornamentalism, which are
manifested in the specific organization of the text. All the «techniques» of «ornamental
prose» are designed for various «increments of meaningy, the creation of a certain «super-
meaning» in the text, which allows to deepen the text. This, of course, gives it new shades.
«Not random words are repeated and combined, but words “key” for a given text, basic in
meaning. Ornamental (from Latin ornamentum — decoration) prose is based on the asso-
ciative-metaphorical type of connection. Such prose often draws its imaginative resources
from poetry» (Demchenko, 2017: 44).

The textual pattern can be generated in different artistic ways both on the level of lexis,
semantics, morphology, syntax, and by the visual means of language (metaphors, personi-
fications, comparisons, metaphorical epithets) (Demchenko, 2022: 110). The ornamental
«pattern» is created by repetitions of images-feelings, images-remembrances, color-imag-
es, images-smells, etc.

The most revealing is the anaphoric repetition with the conjunction «and».

In M. Simashko’s story «Yemshany»: «... And the grass is white. And only the sand, on
which it grows, is red... And there is nothing else. And the kuke lies mashed in the bitter
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grass. And the kuke does not want to get up, because an arrow with black feathers went
through his throat...» (Simashko, 1974: 256).

In the novel by E. Tursunov «Mamluk»: «Haya squeezed into a cold wet spring. And
strained her tail. And slightly lifted his head. And opened her mouth. And stuck out its
forked tongue. And tasted the airy» (Tursunov, 2009: 8).

The anaphoric repetition of the conjunction «and» gives the text a rhythm, which is
characteristic of poetic speech in the first place. This proves once again that ornamental-
ity brings together prose and poetic speech. M. Simashko’s epithets and oxymoron have a
great semantic load. The main tones of Simashko’s story «Emshan» are red and black. Red
wine brings death to former friends and comrades-in-arms. After the massacre of Barat,
everything around is stained with blood. The contrast in the final scene of the story «is built
on the contrast of black, white and red» (Ananyeva, 2014: 162).

To understand the movement of the plot in E. Tursunov’s «Mamluky, it is necessary to
have an idea of the geographical territories included in the text. «The reader of E. Tursunov’s
novel. Tursunov must be prepared to perceive the text. Stylistically, the narrative consists
of short sentences, but the geographical space is constantly changing. A large trade caravan
with young slaves moves to the far west, to Bai-hu. The author specifies that in the Middle
Ages this was the Chinese translation for the West, Europe (White Tiger, White Tiger coun-
tries)» (Kalieva, 2022: 149).

The geopoetics of the novel covers vast geographical areas, but especially the artistic
space is revealed through the description of the sultry desert. The desert, the sands act
as a bright space, enhancing the background of the occurring tense events. The steppe,
the desert become dominant concepts in outlining the life journey of the main character.
G.D. Gachev writes about a special perception of time and space: «”Space” prevails over
“time”» (Gachev, 1999: 61).

The national image «also forms specific cinemas associated with the world order in the
artistic consciousness of the nomad <...>. Cinemas, in fact, act as a “memory of the body”,
a sensual reference point in the tangible world of nature and constant movement. The im-
age of the nomadic man is a dynamic image that moves in space, but at the same time is
stable in his national tradition» (Demchenko, 2017: 33).

Steppe — close, native, which becomes clear to all. Recall «The Black Araby» by
M. Prishvin. Novelist conveyed the color of the vast steppe and the philosophy of the
steppeman: «Steppe-desert everywhere is the same. The big steppe sun shines everywhere
evenly, doesn’t blink, doesn’t get lost behind the trees...» (Prishvin, 1982: 514). The steppe
is perceived as a living being, willful in its own way, endowed with memory: «The shadow
of a lonely cloud, wandering from skull to skull, from bone to bone, as if indicating: this
is for whom the sun shines in the desert — they also lived their own way, and not cheap the
desert its bright silence with mirages» (Prishvin, 1982: 514).

In E. Tursunov’s «Mamluk», when the horse fell, the hero «went on foot across the
hot, stony desert. The sun was scorching mercilessly. Bearded men were circling over the
heated sands. Cypresses loomed as tall candles on the horizon. Mirages floated in a flutter-
ing haze» (Tursunov, 2009: 180).

If in M. Simashko’s story there is only a hint of this or that image, the author’s under-
statement, which the reader traces/draws in his imagination, in the novel by E. Tursunov.
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Tursunov’s novel is detailed episode by episode. In M. Simashko, the gestures of those
who pray to «their» God are described. In Tursunov’s book not only narrates about God
and believers, but also specifies the religions of the characters. Thus, Mahutbek’s beloved
Bella is a Christian, Wei is a Chinese who has his own religion and worldview, the same is
true of Sufi Dervishes and Murids.

4 Results. (Sabyrzhanova M.S., Ananyeva S.V., Demchenko L.N.)

The composition of the novel «Mamluk» is framed, with two leading and recurring
themes framing the novel. One of them is at the beginning of the work: «The black mamba
was silently creeping on the scented, damp ground, and last year’s fallen leaves rustled
softly underneath» (Tursunov, 2009: 8).

And at the end of the novel: «A black mamba crawled on the soaked, malleable ground.
Suddenly a noise came from afar. It began to come closer. For a moment all was silent. The
snake froze in place» (Tursunov, 2009: 291).

Another episode is related to Mahutbek’s childhood. At the beginning of the novel,
Mahutbek «took his time and drew the bowstring. The arrow whistled down the outermost
apple. The boy launched a couple more arrows. They also confidently hit the targets. The
father grunted contentedly and spat over his shoulder» (Tursunov, 2009: 15). The motive
of the flight, the arrow in the architectonics of the fiction text occupies an important place.

In the final scene of the work: «He did not notice how he forgot himself. The bend of
the Bersh River appeared dimly in his mind. A slant with sunflowers... Laughing father...
Mahutbek aims at the apples. The arrow misses... He shoots again... Again he misses»
(Tursunov, 2009: 15).

In Mahutbek’s inflamed consciousness the memories of the hero’s life and childhood
resurface. Thus, the architectonics and poetics of the novel include the oneiric space, as «a
character’s dream in a work of fiction is connected with the ideas about his inner world, his
soul life and the deep life of his archetypal unconscious» (Savelieva, 2013: 19). Mahutbek
«dreamed of his favorite silence. The silence after the battle. When the universal chaos was
suddenly replaced by the cemetery peace <...>. The warrior looked around and saw that he
was standing... on a rainbow. On a steep, multicolored, shimmering rainbow. At a dizzying
height. Under the very dome of the sky...» (Tursunov, 2009: 265-266).

E. Tursunov’s novel «Mamluk» is distinguished by a rich vocabulary reflecting the cul-
ture and worldview of the Eastern Middle Ages. The architectonics of the novel includes
elements of meditation and edification, ritualism and tradition. The protagonist of the novel
does not leave a sense of confidence in the belief in the Almighty. In the most difficult mo-
ments of his life, Mahutbek turns to God and reflects on God, who appears to believers in
different images and faces, but the main character believes that God is one.

Written at the beginning of the twenty-first century, the novel about the fate of a Mam-
luk who became an all-powerful ruler is full of philosophical sounding. In fact, it is a novel
of reflection, as throughout it Mahutbek reflects on the choice of life, on power and the
achievement of freedom. He thinks of freedom as gaining power, defeating the enemy, but
in the novel’s finale he realizes that power and strength do not lie in the predominance of
the might of the blade, but in spiritual healing. His mentor, the wise Wei, speaks of this.
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The characters’ last encounter and dialogue tear away the Mamluk-sultan’s truth, which
he was constantly searching for, including in his prayers to the Almighty. It is no coincidence
that the novel is titled «Mamluk»; it is Wei who throws to the Great Sultan, «You were and
will remain a slave» (Tursunov, 2009: 275). Wei, the spiritual mentor of the Mamluk Sultan,
urges the «little Kipchak» to build mosques and temples rather than fortresses and defensive
structures: «A fortress does not only protect, it locks. Who knows, maybe your most impreg-
nable fortress will one day become your locked prison» (Tursunov, 2009: 208).

The unexpected turns of the novel’s plot are also interesting. One of the vivid plot lines
is connected with the image of Rais Kalan, Mahutbek’s close friend. For conspiring against
the Sultan, by order of Baybars, he drank poison and was buried under a heavy slab. Kalan,
however, remained alive. Mahutbek let him go: «Now you need another name, and this
will remain in the grave... <...> ...You wanted freedom — and you got it... <...> ...I made
my choice, you made yours» (Tursunov, 2009: 222). But the found freedom does not bring
happiness to the protagonists of the work. Kalan «slowly turned his horse around and rode
into the night. Nowhere» (Tursunov, 2009: 222).

The episode in which the Sultan meets his son is filled with profound meaning. Mahut-
bek learns of the death of his beloved Bella during childbirth. To the little boy, Baybars
dares not admit that he is his father. Mother Taisia explains to Barak that he is only a way-
farer who came for a drink of water.

Sultan’s wisdom is emphasized more than once by E. Tursunov. One of the culminating
moments in the novel, the battle, during which Mahutbek resorted to military maneuvering,
allowed the army commanded by the Mamluk to defeat the combined forces of the Crusad-
ers and the Mongols by stealth. And after the battle he was called Abul Futuh — the Father
of Victory.

Baybars’ sons’ love «for their native land, loyalty to the customs of their ancestors and
the smell of bitter steppe grass — this is how the main concepts of M. Simashko’s story
“Emshan” are built up» (Ananyeva, 2014: 158).

In E. Tursunov’s novel, the main character has several nominations. The main character
has several nominations, he is called Mahutbek, Mamluk, Sultan’s Shadow, Abul Futuh and
finally Sultan Baybars. All names are associated with the fate of Mahutbek, who passed the
way from a Kipchak boy, Mamluk — to Sultan Baybars. In the novel by E. Tursunov com-
bines complex spatio-temporal relationships, «when pictures of the past replace the present,
complementing and specifying the already accomplished. The transformation of the struc-
ture of the work of fiction, the chain of incredible coincidences and repetitions, the lyrical
and autobiographical nature of the narrative, the metaphorical style, the mythological imag-
ery allow to whimsically intertwine pictures of reality and fiction» (Ananyeva, 2019: 44).

Unlike the fiction texts by M. Simashko, R. Otarbayev, and S. Muratbekov, where the
main character is Sultan Baybars, the book by E. Tursunov includes quotations from the
Koran and Notes: «Dictionary of some historical terms, names, titles, foreign words and
phrases», comments on quotations included in the text of the novel, as well as figurative
expressions. The Kazakhstani edition is decorated with illustrations by A. Sas. And, as cor-
rectly written in the book’s abstract, «provides the interested reader with rich material for
his or her own reflections in the thematic field of the novel» (Tursunov, 2009: 2).
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5 Conclusion. (Sabyrzhanova M.S., Demchenko L.N.)

The history and culture of the Orient constitute the richest part of world history and
culture and continue to be the subject of scholarly study. Archival documents reveal the
past of peoples and empires.

Mamlukology as a scientific school and scientific direction, the center of which is Cairo,
Damascus, continues to study the personality and scale of activity of Sultan Baybars, who
rightfully takes «a place in the same line with such historical figures as Attila, Alexander
the Great, Hannibal, Gaius Julius Caesar, Genghis Khan, Napoleon... Like these figures,
Baybars had a real impact on the entire world history. However, the essential difference of
Baybars is that this man, delivered to a country foreign to him as a powerless slave, became
its ruler» (Muhammad Muhaffel, 2007: 5).

The scale of the personality of the protagonist of the novel «Mamluk» by E. Tursunov
is convincingly revealed throughout the plot narrative. The motif of small, mundane people
surrounding Mahutbek in different years of his life and the desire to make him a «humble
servant of Allah Almighty and Merciful», a Mamluk — «a man without a past» (Tursunov,
2009: 77) are replaced by the freedom he has found. But is freedom a symbol of power,
strength and happiness?! To the end, he walked a straight path.

In the complex spatial and temporal coordinates of the novel by E. Tursunov «Mamluk»
shows not only the medieval East, but also conveys the atmosphere of the time, which en-
riches the semantic and stylistic space of the artistic text.
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XAJIEJI FABBACOB K9HE «CAPBIAPKA» T'ABETI

Anoamna. by Makanana KaJiblH Ka3ak apachbiHa KeH TaparaH «Capblapka» Ta3eTiHiH YIT YIIiH THTi3-
TeH opacaH 30p IalJackl MEH ra3eTTiH YCTaHFaH OarbIThl Typasibl co3 Ko3ranaiasl. COHbIMEH Karap, ajail
KO3FaJIbICHIHBIH Oenai ekinaepiniy Oipi, Anamopaa ykiMmeTiHiH Cemeil OONBICHIHAH caillaHFaH MyIeci
Xauten Fab0acoBTHIH €1 YIITiH eTKeH epeH eHOeri MeH «CapblapKay Ta3eTiH/e KapHsulaHFaH MaKalalaphl Tai-
nanazpl. Xanen Fa66acoBThiH «MeMiieKeT KYii» aTThl TApUXU FHUIBIMU-ITYONUIIMCTHKAIBIK MaKaIaChIHIAFbl
JKep, el TaFAbIPbl, OKY-OiTiM, FBUIBIM, QJIEYMETTIK, CasiCH-3KOHOMHUKAIIBIK JKaFAalibiHa OalTaHBICThI alTKaH
OiiIaphl JKOHE COHBIMEH Oipre Kaszak JIEeMOKPATHSIIBIK 0acmace3iHiH KaJblNTacyblHa KOCKAaH 30p yJeci Typa-
ChIH/Aa alThUTabl. «CapblapKa» ra3eTiHeri KoceMceo3 MIbiFapMaliapblHa TOKTANbII, capanTaMa )acayra Ta-
MBIHBIC Kacanaapl. X.Fa00acoBTBIH ©MIp JKOJIBI MEH aTKapfaH KbI3METIH JKOFaphl OarajaraH FaJbIMIAP.IbIH
3epTTeyiaepi e Hazapra anbiHabl. Xanen Fa60acoBThIH Oapiia Amann ®ypThl atbiHaH CTaJIMHMEH Kelicce3
JKYPTi3ill, HOTW)KECIHAE KAa3aKThIH YITTHIK aBTOHOMHSIIBIK YKIMETi AJaliopJaMeH TeH ASpexene ereH
LIeIIiMre KeJIreHAiri Typajibl ce3 Oomaipl. «AJlall aBTOHOMUSICHD» aTThl eHOEriH/e KaipaTkep Oonaraxra
AJan aBTOHOMUSCHI OPHBIKKAHHAH KEHiH Ka3aK-KbIPFbI3 Oajaimapsl Oypa TapThaid OoCchl YKIMETKE CEHiI ic
KBUTYJTapbl KepeK JETeH TYXKBIPBIMBIH KeNTipeai. Ayamn Kapatkepiepine apran skasran C.TopalFbIpOBTHIH
«TaHBICTBIPY» aTThl ModMachkiHAa Xayen FabbacoB Typaibl GepreH eJieH >KONIaphIHBIH MOHI Typasbl aid-
ThuTaabl. [a3eT OeTTepiHje *KapusIaHFaH MaKalaJlapbIHIAFbl ANAIIIIBUIIBIK HACACHIHBIH YIT JaMybl MCH
OoalarbIHIaFBl OPHBI KOPCETIMIN, HAKThLIAHAABI. AJAlll MAPTUSICHIH KYpPYy YUIH VITTHIK-ICMOKPATHSIIBIK
Ka3aK MHTCJUTUTCHIMSCHIHBIH KYPT TaHBbIFaH JKETCKIIIEPi KaTapblHaa aybl3Fa ainblHaabl. bomanrakra Xamen
Fab0acoBThIH Ka3ak YITHI YIIiH )KacaraH KbI3METI MEH IIBIFAPMAIIbUIBIFBI TEPEH 3EPTTENIl, YIKEH FHUIBIMU
eHOCKTIH TaKbIPhIObIHA aifHATA Bl IS YMITTCHEMI3.

Anevic: Byn makanara Kazakcran Pecrmybmukacel FrutbiM jkoHe korapbl OiL1iM MUHHCTPIIriHIH FpuUTBIM
KOMHTETI Kap>KbUIbIK Kosinay kepceTTi (rpant JKTH AP1481300)

Kinm ce30ep: Anam unesicol, Che3l, YIT TaFAbIPbI, AJalll aBTOHOMHUSICHI, YJITTBIK MY/IJIE.
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Khalel Gabbasov and the «Saryarka»

Abstract. This article talks about the great benefits of the Saryarka newspaper, which is widely distributed
among the Kazakh people, for the nation and the direction of the newspaper. In addition, one of the prominent
representatives of the Alash movement, elected a member of the Alashorda government from the Semipalatinsk
region, Khalel Gabbasov, and his articles published in the Saryarka newspaper are analyzed. Khalel Gabbasov’s
historical, scientific and journalistic article entitled “The State of the State” contains thoughts about the land,
the fate of the country, education, science, socio-political and economic conditions, as well as his great
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contribution to the formation of the Kazakh democratic press. An attempt was made to analyze the works
in the newspaper “Saryarka”. The studies of scientists who highly appreciated the life path and activities of
Kh. Gabbasov are also taken into account. Khalel Gabbasov negotiated with Stalin on behalf of the entire people
of Alash and as a result came to the decision that the Kazakh national autonomous government was equal to
Alashorda. In his work “Alash autonomy”, the figure concludes that in the future, after the creation of the Alash
autonomy, the Kazakh-Kyrgyz youth should trust this authority and act without hesitation. S. Toraigyrov’s poem
“Introduction”, written for Alash figures, tells about the meaning of poems about Khalel Gabbasov. The place of the
idea of Alashism in the development and future of the nation is shown and clarified in the articles published in
the newspaper. Well-known leaders of the national-democratic Kazakh intelligentsia will be involved to create
the Alash party. We hope that in the future the work and creativity of Khalel Gabbasov for the Kazakh people
will be deeply studied and become the subject of great scientific work.
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Xauen I'a60acoB u razera «Cappblapka»

Annomayusa. B 1anHol cTaThe TOBOPHUTCS O OOJBIION MOMb3e ra3zeTsl «Capbplapkay, KOTOpas IITUPOKO pac-
MIPOCTpaHAETCs CPEAN Ka3aXxCKOTO Hapoja, ATl HAllMM M HAaMpaBJIEHHOCTH ra3eTsl. Kpome Toro, aHammsmpy-
I0TCS OINH U3 BUIHBIX MPEICTaBUTENeH IBIDKEHNUs AJall, N30paHHBIN YWICHOM NPAaBUTENLCTBA AAIOPABI OT
Cemunanaruackoir obmacti Xanen ['a66acoB u ero crathu, OmyOIHKOBaHHBIE B razere «Caprlapkay. Mcro-
pUKo-Hay4yHast ¥ MyOIuIECTHYeCKas cTaThsd Xanena ['abbacoBa mox HazBaHHeM «COCTOSIHHE TOCYAapCTBa»
COZIEPKUT MBICIIH O 3eMIIe, CyIb0e CTpaHbl, 00pa30BaHNH, HAYKE, COLHATBHO-TTIOTUTHIECKUX U SKOHOMUIECKIX
YCTIOBHSIX, A TAKKe eTo OOIBIIOi BKIaA B (pOPMHUPOBAHHE KAa3aXCKOTO IeMOKpaTHIeckoil mpeccsl. Caenana mo-
MIBITKA aHANIN3a MPou3BesieHNnit B razete «Capelapka». [IpuHIMaloTCs BO BHUMAHUE U HCCIE0BAHUS yUEHBIX,
BBICOKO OIICHMBIINX XM3HEHHBIA MyTh U AesTenbHocTh X.['abbacoBa. Xamen ['abbacoB Ben meperoBopsl co
CranuHBIM OT FIMEHHM BCETO HapoAa Aalia W B pe3ybTaTe MpUIIeT K PEIIeHNI0, YTO Ka3aXCKOe HallMOHATb-
HO€ aBTOHOMHOE TPAaBUTENLCTBO paBHO Amnamopze. B cBoem Tpyne «Anamickast aBTOHOMUSI» JIESITENb AeNaeT
BBIBOJI, UTO B Oy/IyIeM, mocie co3aHusl AanicKoi aBTOHOMHH, Ka3aXCKO-KHPTU3CKHE MOOEK JIOMKHBI 10-
BEPATH ATOU BIACTH U AeHCTBOBATH Oe3 konebanmii. CtuxorBoperue C. TopaiirsipoBa «BBenenuey, HanmnucaH-
HOE JUTS JIAIICKUX AeATelNel, paccKa3blBaeT 0 3HaUCHUU CTUXOB 0 Xajene ['ab0acose. [lokazaHo U yTOUHEHO
MECTO WJEH alaliu3Ma B Pa3BUTUH U OyJyIleM HAIlUU B CTAaThAX, ONMyOIMKOBAHHBIX B rasere. [lns cozmaHus
napTun «Amnamm OyIyT HPUBICUEHBI H3BECTHBIC TNAEPHI HAIIMOHAIBHO-AEMOKPATHIECKOH Ka3aXCKOM MHTEN-
nmureHnnu. Hageemcs, ato B OyzmymieM Tpya u TBopuecTBO Xainena ['ab0acoBa st kKa3aXxCKOro Hapoaa OymyT
ITyOOKO W3y4YeHBI U CTAaHYT MPEAMETOM OOJNBIION HAYYHOH paOOTHI.

Bnazooapnocmu: MyuHUCTEPCTBO HayKH M BBICIIETO 0Opa3oBaHms PecryOmmku Kasaxcran HaywHsrid xo-
MHUTET OKa3as GUHAHCOBYIO mopiepkKy (rpant ZTN AR1481300)

Knrouesvie cnosa: anamickas nujesi, Cbe3l, HaMOHAJbHAs Cy/b0a, alalIcKas aBTOHOMMS, HAIIHOHAIBHBIN
HHTEpecC.

1 Kipicme.

XX FaceIpIbpIH 0ac Ke3iHJe OTapHIbULABIK MEH (eoNan bk e3riHiH KbICHarbiHa TYCKeH
Ka3aK KOFaMbl aybIp QJICyMETTIK-9KOHOMHKAJIBIK JaFJapbICKa KHJIIKKEHHEH KeHiH, opeKeT
eTnel oThIpa OEpreHHeH TYK MIBIKIACHIH TYCIHFeHHEH OpTa FACHIPJIBIK MEMICYIIKTEH Of-
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HbIII, OacKa eJijiepMeH Oipre OpKEHUETKE arapap ol i3/Iey dpeKeTiHe KelllKkeH. by ka3ak
KOFaMbl TapUXbIHJIAFbl Callayibl J1a »aHa Ke3eH OoyarbiH. By skepie Kazak 3usuibuIaphbl
TEK OKYy-arapTy MocellelepiMeH IIEKTENIN KaHa KoMaii, cascu TyFbIpra keTepinim, Peceit
MeMJIeKeTTiK JlymachlHaa marma yKiMeTi alablHaa, 63 XaJIKbIHBIH MYIIECIH KOpFay KO-
JIBIH/IA allTBIK Kypec MaiiganbiHa MBIKTEL. 1911 skpiiman misira 6actaran « ARKam» KypHa-
bl koHe «Kazak» razeTi KemmuIijIiK yanasTTsl elAeri Kalllbl Xal-axyaJMeH TaHbICTHIPHII,
eJJIIH, KEePJIiH TaFAbIPbIH CO3 €TTi, COUTII JKammbl JEMOKPATHIBIK Ka3ak Oacrace3iHiy
KaJIBIITacybIHa KON amThl. Ka3aH TeHKepici MEH a3aMaT COFBICHI KbUIIAPBIHAA Ka3ak
WITTBIK MY/IJICHI YpaH eTKeH Oacriace3 opranjapbiHa «Capbiapka», «Bipimik Ty, « ¥ bl
Typkicran» razerrepi Jie ’artaabl. Anall YIT-a3aTThIK KO3FaJIBICBIHBIH dc-opekeri 1917
JKBUIJIBIH aKITaH, )KEeITOKCAH aijlapbIH/Ia IIAPHIKTay MOPECiHE XKEeTTi.

Makanambizna «Capplapka» Ta3eTiH IIbIFapymbl, Anamopaa ykiMetiHiH Cemel 00-
JBICBIHAH CaliJlaHFaH Mymieci, YKIMET TeparachlHbIH OpbIHOACApBI, aall KO3FalbIChIHBIH
KOPHEKTI ekuepiHiy 0ipi Xanen Fab0acoBThIH epeH eHOeTiH kepceTy/li xkoHe «Kazakrany»
KEWiHT1 eKIHII THIHBICKI OOJIFaH, KaJIbIH €JI apachlHa KEHIHEH TaparaH OachUIBIMHBIH
0ipi — «CapblapKa» Ta3eTiHIH eJIre TUTI3TeH Maiaachl Typaibl co3 KO3Fayabl MaKcar eTill
aJJIBIK. AJTalOPIaHbIH CHIPTKBI ICTEP JKOHE Kap Kbl MUHUCTPI Ooiran Xaiies F'a00acoBThIH
JKayalThUIBIFBIMEH KapPbIKKA IIBIKKAH OyJI 0achLIbIM ©3 YaKbIThIHJA YCTaHFaH OarbIThIH
aHBIK KepceTe OUIreHIIriMeH epekieneHeni. «MemiekeT Kyii», «boibIIeBHK OYTiHY,
«Kymr 6ipmikTey, «Ajam aBTOHOMHACH» T. 0. KeJeMIi Ie TepeH MaKajajdapblH JKOHE
KapblK KOPreH 0acka Jia MibIFapMaliapblH 3epTTEH OTBIPHII, CIHIPIreH eHOCT1H Ke3eHIep MCH
OarbITTapra 0ein KapacThIpy KYMBICHIMBI3/IBIH ©3CKT1IIriH apTThIPaIbl ACT OHIAHMBI3.

2 MarepuaJjigap MeH daicTepi.

2.1 3eprTey daicTepi

Makana marepuangapeina Xanen Fad6acosreiH «CapblapKa» raserine )KapHsUlaHFaH
Makajaiapbl aJlbIHJIBI XKOHE dICTepl peTiHAe JASCTYPIi FRUIBIMH, 91e0u Taljay, capaiay,
Ky#eney Tocuraepi anbiHAbl. Xanen Fab6acoBTeiH «CapblapKagay KaprsutanFaH «Mew-
JICKET KYHi», «AJlall aBTOHOMHSCHD) aTThl MaKajajapblH/la KOTEPIeH a3aTThIK UACSIChIHA
colikec Ky#eni Tanjay xacay MakcaT eTiJijIl.

2.2 MarepuaJjra cunarrama.

X.Fab6acoBTHIH 6Mip JKOJIBI MEH aTKapraH KbI3METiH KOFapbl OarayiaraH FaabIMIap IbIH
3eprTeyiepi nie Hazapra anbiHaael. Fameim Hypwxan Kyanrtailynel «kaiiTkenze amamn
KepKeiiep JereH oian 0acKka OiiJibl eMipiHJie MayijaHOaFraH» a3aMarTap KarapbiHa Xajel
Fab6acostsl kocanbl (Kyanraiiyier, 2013: 4) Ockl opaiiia TapuX FeUIBIMAAPBIHBIH JOKTOPBI,
podeccop K.M.Anmabepre «... 1917 KbUIFBI Ka3ga KYPBUTFAH TYHFBITT JKaIIBIVJITTHIK
Anam mapTHSACHIH KYpy VIIH YITTHIK-ACMOKPATHUSIIBIK Ka3aK HMHTCILITUTCHIMSICHIHBIH
JKYPT TaHBbIFAH JKETEeKIIiepi OnuxaH bekeiixanoB, Axmer balitypceiHoB, Mycrada
[Tokaes, Mipxaxpin JlynaroBrapmen Oipre Xanen Fab6acoB cexini Tarbl 0acKka OHJaFaH
Kaiipatkepiep 1905-1917 xpiimap apalbIFBIHAA KaKBIPIBI eHOEk eTTi» (AmmabepreH,
2011:13) nem xepcerTi.

Ocnpl perre ranbiM, akagemuk K.HypmeiticoB: «K.Akmaes, O.Epmekos, X.Fa0cbacos
XKeTeKIiTiKk eTkeH CeMeil OONBICTHIK Ka3aK Che3iH/Ie QJISYMETTIK-CasiCh MOCceleliep co3re
TUEK eTUIi» aen o3 6araceiH Oepai (Hypreiiicos, 1995: 92).

60  M.O. 9ye3oe ambiHOaFbl Ddebuem JicaHe eHep UHCMUMYMmbl "Kepyen" | Nel, 78-mom, 2023



"Keruen" scientific journal Ne1, 78 vol, 2023 ISSN: 2078-8134 [ elSSN: 2790-7066

X. FabbacorteiH «Capblapkaia» IIbIFbIT TypraH «MemiiekeT Kyii», «bosbiieBuk
oyriny, «Kymr Gipiikre», «Ajail aBTOHOMUSCHDy T. 0. KeJemlli Je TEPEeH Makajajiapbl
AnamThiH 0acka Ja ipi KalpaTkepiepiMeH YHIeC 0OJIFaHbIH 0aca alTybIMbI3 KEPEK.

C.TopaliFbIpoB Kapa Ka3ak ayMajibl-TOKIICIl 3aMaH/ia KiMIe CeHEeMi3, KIMre cyHeHeMis
JICTEH CYPAKThI KOSI/IbI J1a ©31 COJI CYpaKKa sxayan Oepesi. by mosma Asnopa yKiMeTiHiH
Oenriii KaiipaTKepyiepiH TaHbICTHIPY MaKCAThIH/IA )Ka3blIFaH. ATaJIMBIII KaipaTKepIep ca-
nbiHja xanel Fab0acos ecimi Jie alThlIaIbl, OCHIHIAM KaFaaiaapbl TOJBIK OasHIali OThI-
poit, «TaHBICTBIPY» ATThI TOOMACKHIH/IA:

Onan con Fa06acysbr Xanen Mbip3a,

Typi emec, kepreH ajgam co3iHe bIp3a.

Tan Goap, oaici Ker apTThl OMIANTHIH,

He ankay, He OosiMaca emMec Kbi30ay,

bl3anbl yMbITa aMac eliliH ajaMa,

Omntaiifa i 39pJii, ChIPThI Oasijai.

O3i aiiTnaca, TYCIHEH KYThIPMai/ibl,

ExeHin sxypekreri oiibl KaHaal - JIEreH JKOJAapblHaH XaJIeJJIiH IIbIH MOHIHCTI KeJl-
Oerin kepe anambi3 (Topaiireipos, 1993:149)

«Kaii ke3zie 1e YITTBIH cepKeniepi mbiFaabl. Onuxan, Mycrada, koc Xanen (Fadbacos,
Jocmyxamenyiibl) XKahanianap peceiiik 03bIK 3UsJIbUIAPMEH JCHIeiIeC OUTIM allFaHHAH
KeliH OachIHJa MMIICPUSHBI OHBIH aliMaKTapblH *aHa JEMOKPATHSUIBIK (elepalusHbIH,
MEMJICKETTIH JCHIeHiHe )eTKi3y macenecin ke3zaeni (Kamzabekyisl, 2018) neren oina-
PBl Aani 3usIbUIaphl TYpalibl ORBIMBI3IBI Oepik OekiTe Tyceni. ©3 OimiMaepi MeH MaibIM
TYCIiHIri, OiaimM, OLTIrI TYPFBICBIHAH allblll KaparaHjaa Ja AJail 3usUlbUIapPbIHBIH Kaii-
KalCBICBHIH aJIbIN KaparaH/1a a 03bIK OMJIbI €KEHIIT1H, albICThI OaFapIai ThIHBIHA KO3 )KEeT-
kizemis. «Kali 3aman1a J1a aJlaMHBIH KaJIbIITaCybIHA KETEKII POJl aTKapFaH, 0J1 alaMHbIH
nynueransiMbDy (McmaxoBa, [lipani, bermanosa, TamxapsikoBa, Oficbuibaii., 2019:602)
eKeH/IIT TypaJbl KO3FajFaH oiiap/blH 013 3eprren oThipran X.FabbacoBka aa Karbickl 6a-
PBIH OaliKaiiMBI3.

3 TankbLIaHYBI

«Cappbiapka» razerini 1918 xbiibl 25 kanrap No29 canbinga X.Fab0acoBThIH «Aal
ABTOHOMMUSCBhD» aTThl MakanachiHja: «Ka3ak-KbIprbl3 YKiMeTi — Asamiopaa, Ajiain
KajlachlHa aBTOHOMMUSICHIH JKapHsUIaraHHAH KeHiH Ka3akK-KbIpFbI3 Oananapbl OarbIHFaH
YKIMETiMi3 OCBI €Tl CEeHill, aHT Oepir, 6acka YKIMETTi TaHbIMaii, 63 YKIMETiHIH OMipiH €Ki
KbUIMal opbiHaay kepek» (Capoiapka, 1918: 29) nen O0aca kepceTyi OoJialiakka JereH HbIK
ceniMin kepceteni. X.Faob6acoB 1917-1918 xeurnapsl CeMeil KanachlHAa MIBIFBIT TYPFaH
«Cappblapka» ra3eTiHiH pelakTopbl OOJFaH Ke3iH/e OChl OachLIbIMFa XapusiiaraH «MeM-
JIEKET KYHi» JIeTeH Tapux¥ FUIBIMU-ITYOJUIIMCTHUKAIIBIK MaKaJlachblH/la OOIBIICBUKTEPIIH
YKiMeT OachblHa KenyiHe HapasbUIbIFbIH OLnipin »ka3anel. En OacklHa KyH TyFaH ajnaca-
MBIpaH 3aMaHfa Ka3ak KaybIMbIHBIH Oipiikre OoJMaybl jKamlmaid pernpeccHUsHbIH OpPbIH
aybIHBIH ayiFbiapTTapsl eai. On typansl X.Fad6acos: «27 deBpasiban O0epi, ChIPTTAFbI
4 KXbUTFa aiiHAJIFAaH CYPAIlbUl COFBICTBIH, IINTETi CAasiCU MapTUsap TapThICHIHBIH 3apja-
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ObIHAH MEMJICKET TOJKBIH/IAFbl KAWbIKTal KAJITBHUIJAI, KaH MYPBIHHBIH YIIIbIHA KEJIEPIiK
TOHKEpiUIMe Hellle Kyire yibipaas» (Capblapka, 1918).

ConbiMeH Oipre, atanmbii Makanacbinaa X.Fab6acos 1917 xbuirsl peBpaib TOHKEpici
OOJBIIT OTKEHHEH KeWiHTi yakbITTapiaarbl CeMmell KallachlHIa COITHAT-PEBOIIOIHO-
HEp, COLMAJ-JIEMOKPAT, «XaJIbIK OOCTaHJBIFbI TAPTUSCHD) CHAKTHI CasCH MapTHsLIAP/IbIH
BIKIAJIBIHBIH KYIITI OONFaH/ABIFBl Typasibl, OYJIapIblH CasiCl KbI3METi JKOHE Tajiac-Tap-
TBICBHI >KaiblHIA Oipliama JAepeKTep KeNTipe OTBIPbIN >Kazapl. «MeMmieKkeT KyHi» aTTel
MakanaceiHaa X.Fab06acoB: «OonbIIeBUKTEp KoceMi JIEHWHHIH eKiHIII oMipi XKep-Cy, ol
Kypai (MammHanap), Tipi KypajibIMeH (eri3, arTap) )kep KOMUTETTEPi apKblIbl €HOCK KyFaH
XKyprTapra OemiHin Oepinicin gered. byn ycrimizzmeri 3amanzna eMip Ky3iHIe OpbIH Taba
anManTel. Oaemi raHa Kyp ce3. JKyprt Oipimen-Oipi melmakracap, Oipak OopiH oprara
CaJIBII, JKOHIIUTIKIICH Oeicim ampictiac. TynTiH TyOiHAe OV icke acca acap, Oipak OCHI
KyHze eMec. XKep-cyablH 9AULTIKIICH )KYPTKa OeJtiHin Oepy sxarbiH 013 J¢ ke3aeimi3. hom
OCBI MiKipre KpI3MeT KbUIMAaKIIBIMBI3. bipak Oip KyH/le Hali3aHbIH YIIBIMEH Oap Ka3bIHAHBI
oprara cajuplpyFa 0acnaimMbl3. bi3niH olbIMBI3IIA 01 MaKcaT ©MIpJIiH aFbIChIHA JIAHBIKTHI
3aHIapFa TipeIiI pecimMre aiiranen Oapsi OipTe-0ipTe *KaKbiHAaMaky Acimi (Capslapka,
2018).

Bip Fachlp ©TKEHHEH KEHiH COJ YaKbITTaFbl SKOHOMHUKAJIBIK KOPEreH IIKTI capanTalThIH
0oJcaK, SKOHOMUKAIIBIK OaMJIBIFBIMBI3 XKeP A€ aJaThiH Ooscak, Oy Macenene ©.bexeiixaHos,
A .baiitypcrinoB, O.Epmexos, X.Fa66acoB Ta skoHe Oacka AJiar 3usUTbUIAPHI J1a Ka3akK eTiHiH
TYTACTBIFHI YIIIiH, IIEKapachIHbIH OCPIKTIri YIIiH )KaHbIH J1a, OUTIriH Jie asMail eHOeK eTKeH-
Jiri" kepe anambi3. EkiHmici — FputbiM, O011iM. By skonaa na Anam KaiipaTkepiepiHiy KaH-
KElITi eHOeT1 MEH O3BIK OWJIBbI OLTIMII a3aMarTap OOJFaH/IBIFbI AayChI3.

OTapIIbUIABIKTEIH HayKaHIIbl Ke3CHIHAE OWJIITIH JKYPTi3reH KOMMYHHCTED allallThIK
OarbITTHI YCTaHFaH YIIT 3UsUTLLIAPBIHBIH YHIH omIipy MakcarbiMeH «Kazaky, «Capblapkay,
«bipnik Tyb», «Anamy, «Kac azamar, «¥naH» CHUSIKTBI YITHIK-JEMOKPATHSJIBIK 0achl-
JIBIMAAP]IBI )KOHE COHbIMEH Oipre «Abai» XKypHaJIbIH Ja YIATIIBUIIBIK albIOBIH TAFbIN JKa-
YBII TaCTabl.

4 3epTTey HATHKEC]

Anam KO3FallbIChl JI9yipi — YITTHIK ka30a ofeOMeTIMI3/IiH TapUXbIHIAFbl alphIKIIa
OpHEBI Oap KBUTIAP JEI aTaybIMbI3Fa Oepik Heri3 Oap. XKaz0a onedueTiHiH KapbIK KOPETiH
opHbI Oacmace3s, Kitam Oacy ici AeWTiH Oojicak Ajail OacracesiHJeri >kapusilaHFaH
KOCEMCO3/IiH 9/IcOMET ChIHBIHA O31HIH alTapibIKTal Jopexke/Ie Ol KOCKaHbIFbIHA KYd 00-
nambi3. Fanbim, ceiribt 1. blckakyibl «Kecemcosy» TepMuHI OCHI Ke3/1¢ MyOIHIIMCTHKAHBIH
OpHBIHA KOJIAHBUIBIT Keemi» med keie A.BalTypCHIHVIIBIHBIH aHBIKTaMachlHA CiJITe-
Me Oepelli «.. IIeHIeH €3 aybI3IIa alThlIaIbl, KOCEMCO3 XKa3yMeH ailTbuiansl. Kecemces
oJieyMeT iCiHe OacIHIbUIBIK MIKIp KYPri3eTiH OOJIFaHJBIKTaH Jla KOCEMCO3 JIeN aTallajbl.
Kecemces kyHzeri Mmaocene aiiblH COMICHTIH co3 OOJIFaH COH, Ke3iHETi IIBIFBIT TYPFaH
raszer-XypHau xKy3iHae meirans» (blckakysr, 2012: 52)

BocranplK 3aMaHbl TyFaH COH XaJIbIKIICH OalIaHbICThIH ©3€ri Oacnace30eH OaitiaHbl-
CThI €KEHIH OUIETIH Ka3aKThIH 3HsUIbI KalipaTKepIiepi op JKep/ie ra3er MIbIFapy/ibl KOJFa ajia
Oacrajpl. «OChl yaKbITTa XaJIbIKTHIH KO31H alllaThIH OKYy-0imiMre, OipIiKKe MIaKbIPhIT OThI-
paTeIH Oacrace3aepIiH KapblK Kopyi Ka3ak 3UsIbUIAPBIHBIH YIIT MOCEIICICpPiH IIenTyiHe
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YJIKeH BIKIAJIBIH TUTi3reH eni» (O0mikanbik, Koxekeesa, Anuesa, 2022:98). 1917 xbuiFbl
anpenpae Cemell OONMBICTBIK Ka3aKTap Che3l TE3HETIN ra3eT IIbIFapy KaKETTIiriH alThlI,
OHBI KYH TopTiOiHe Kosapl Ceiirin, «CapelapKkaHbl» MIbIFapy MIBIFBIHBIH « T€HTIK» aTThI
yak KapbI3 CepiKTecTiri MOMHBIHA anmajpl. EXi KbUTIaH aca MIBIFBIT TypraH «CapblapKay
ra3eTiHiH pelaKTopiapbl 00BN, OACHIBUIBIK XKacaraH azamarTap — PalibiMxxan Mopcekos,
Xanen Fa66acos, Imam OnimbekoB, L pmxbl KepelibaeBrap OonarsiH.

«Capsbrapka» — 1917-1919 xpuigap apaibiFblHAa MIBIFBIT TYpFaH CeMeill 0OIBICTHIK
Kazak komuTeTiHiH Ta3eTi OONBINT caHajdaabl >KOHE OHAa AJlall TapTUSCHIHBIH cas-
cu Oarjapiamackl, AJianiopiia eKiMeTiHIH Kayibl-Kapapiapbl, Cascd MoHI Oap Kemel-
XaTTaphbl,T.C.C.Ka3aK TapuXbl YIIIH KYHJbI JIYHHEJCP CaHAJIAThIH KYXKATTap *KapblK KOpP/Ii.
Ocpl OackuTBIM OETTEpIHIET] JepEeKTEMENiK MaTeprallapChi3 AJalll KO3FaIbICHIHBIH Maiiaa
0OJTyBI MEH HAKTBUTHI KbI3METiH, KazakcTaHHBIH KOFaMIIBIK CasiICH OMipiHIe alaThiH OPHBIH
TapUXH IIBIHJBIKKA Call KOPCETYy MYMKIH eMec e/l Jen oinaimbi3. 1918 sxbuibl «Abaii»
aTThl 9JIe0N-dJICYMETTIK KYPHAIBIH k)oHe «CapblapKay ra3eTiHiH IIbIFyblHA Kap:KbLiail
KoMeK KepceTin orbiprad «Capblapka» ra3eTiHe peJaKkTOPIBbIK KbI3MET aTKapa JKypill jie-
MEYIIITIK JKacall )KYPTreH XaJelIiH eciMi el apachiHa KeH TapanIbl.

Taza a3arThIK uaesra KbI3MeT eTyal ycranran «Capblapkay razeri Hukonaii narmansiy
TaKTaH TYCKeH Ke3iMeH Tycna Tyc kenmi. Con ke3/i eTe caTTi naiinanana Oinren Anamop-
Jla Kaipatkepiepi Ka3ak *KYPTHIHBIH PyXaHU ecyiHe 03 YJIeCiH KOCyFa YMThULIBI. ¥ JITTHIH
TOyeIICi3 e OOYBIH apMaH/Iall, COJ YIIiH OackIH KaTepre Tirim, Ajamropaa aBTOHOMISUTBIK
MEMJICKETIH KYpy OarbIThIH/a KOl eHOCKTeHreH Kalparkep Xaien Fabbacos 1888 xbliibl
aran OosbIchHOa AQYNETTI OTOACHIHAA IOYHHEre KeiareH. Mockey YHUBEPCHTETIHIH
KapKbpITep MaMaHJIBIFBIH aJIbIll INBIKKaH Xajen 1917 skpurra geiiiH OaHKTe Hecue
CEKTOPBIHBIH OaCTBHIFBI KBI3METiH arkapraH. Xamen Fa00acoB jkaHamaH YHHBEPCHUTET
Oitipin mbIKKaHHaH KehiH CeMelijie yaK Kapbl3 MHCIICKTOPBI KbI3METIH aTKapraH. Xajel
CTYIEHT KYHIH/Ie-aK XKUHaFaH aKbLJI-0i, OLTIMIH XallbIK MTUTIrIHE )KyMcay/Ibl ©31He OOPBIIT
caHaFraH JKOHE COJI MIKIpiH iCIIeH KepceTe ajFaH Ka3aKThlH YMITTI ajaMbl. X.Fab6acoB pe-
nmaktop petinae «Capwrapka» razerinig 1917 sxputest Nel1-14, sxone No21, 22, 29 canmapsi-
Ha KOJ KoifraH. Anramkpina «Kasaky razeriMeH Karapiaca IIbIFbI xKaTKaH «CapblapKay
1918 xbu1asiH QeBpaib-Mail ailnapbiHaa Ajamopia KO3FaJlbICHIHBIH HETI3r1 opransl 60-
JIBITT JKAJIFBI3 MIBIFBIN JKaTThl. OCBIIaH-aK ra3eTTiH arKapap JKYTiHIH api aysIp, 9pi xKay-
anThl OONMFAaHIBIFBIH OaraMaaitMbI3. Casich e3repicTepAiH OONBIICBUKTEPAIH MaiigachiHa
LICTITYi, a3aMaT COFBICHI JKbUIIAPBIHIAFBI KAP)KbI )KETICTICYUIIITT ayblp THII, aKbIPbIHIA
Oapibirsl 88 HOMIpI mbIKKaH «Capbiapka» razeti 1919 bUIFbl ceHTAOpiHAe KaObUIIbI.

B.W. Jlenunnin 0ali MeH Kened TEHECTIpisiemi, KMHAIFaHIap TEHJIKKE KOJI JKeTKi-
3eli JeTeH YpaHbIHA CEHIeH XaJbIK KaTThl KaTenecTi. KemnTiH ceHiMiHe Kipill, oJap/asl o3
KOJINIOKNapblHA aHAJIBIPBII allFaH COH AJjamopia KaiparkepiepiH e KOMMYHHCTIK
UJesIFa )KaH-TOHIMEH OepuIreHIep/IiH Ko0iH JIe KYPThII ThIHIbL.

Kazaxk enin XX racelpaarsl 3yJIMaTTaH aMaH aJbIl IBIKKAH — aJIJIBIHFBI OMIpJIe YITHI-
MBI3 TOYEJICI3 €JI, MeMJICKEeTiMI3 AepOec Oomambl, emKiM Oi3miH KeKe iciMi3re Kol CyFa
aJIMalTBIH Ke3/Iep dJli-aK KeJe/i AereH yKuIi yMiTi eai. Kazak HHTeIITMreHTTepi TOOBIHBIH
0achIM KOMIIIIIr TeK KaHa Oip KociOM MaMaHIBIKIICH FaHa eMec, ojlap OKy-arapry ici-
MEH Jie, aJFallKbl Ka3aK TUTIHAE OachUIBIMAAp WIBIFApy, JKaH KAKThI MIBIFAPMAIIBLIBIK
YKYMBICTICH JIe KaTap aiiHaJbICThL. byapabiH GapibiFblHa OPTaK KaCHET OPTaK EPeKIIemiK,
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oJIapJIbIH Ka3aK KaybIMBIHBIH KOFaM/JIbIK-CasiCH ©MipiHe OeJICeHe apajacybl OOJIbII TaObl-
JIaJIbL.

AK marina KyJiaraHHaH KeiliH Onnxad bekeiixaHoB OacTaraH YIT 3UsUTbLUIAPHI KA3aKThIH
TOJI Che3iH OTKi30emr Oomanpl. Xanern FabbacoB 6ackapran OYIT cbe3s O131H TapUXBIMBI-
3/1a opacaH 30p OpbIH aiajibl. 1917 sxbuiasiH 21-26 mriifeci apaibIFbIHIa OTKEH Ka3ak aB-
TOHOMMUSICBIH KYPY TYpaJibl Co3 KO3FallFaH OYJI )KUBIHJIA YIIKSH €Ki HISIIIMIe KOJI XKeTKi3ij-
Ili: Ka3aK >KepiHiH Ka3aK YITHIHBIH MEHIIITI JIeTl TaHbUTYBI KOHE «AJIalmny Jem aTaiaThlH
YITTHIK CasiCH MApPTUSHBIH KYPBUTYBL. «AJalny NapTHACHIHBIH CeMel TyOepHHSUITBIK KOMH-
TETI Ka3aH aibiHa ambuiaasl. OHla TapTUSHBIH 15 KIiCiIeH TYpaThiH yaKbITIIa 00JIBICTHIK
KOMUTETI 63 JKYMBICHIH 0acTaIl, OHbIH TeparajibirbiHa Xaiien Fabbacos caiinanassl. CoHbI
Oacran asik Tanmuan Xanen «Capbelapkanbiey 1917 xbiara 25 Kapaiia KyHT1 canbiHia « MeM-
JIEKeT KYHi» JETeH aTIeH YJIKeH MaKajlacklH kapusutainbl. Kasipri JKanacemei KaracbIHBIH
aThIH AJIalll JIeTl ©3repTyre YChIHBIC jKkacaran ja Xasen Fad6acos kepinemi. 1918 KbLiabiH
HaypbI3biHzia Xasen meH XKahanima Jlocmyxamenosrep Opangan Mackeyre 6apajbl. Con
XKepae AnamThlH 3usUibl azamartapbl JleHnH MeH CTallMHTe JKOJNBIFBIN, «AJaImopaar
ABTOHOMUSUTBIK MEMJIEKETi KYPBUICHIH jaereH Il Ka3ak jkoHe KBIPFBI3 Che3iHiH KaylIbICHIH
tabbic eTeni. O KayiabIMEeH TaHbIcKaH CTaliiH HaypbI3AbiH 19-b1 KyHI AJain a3aMarTapbiH
Tee(pOH apKbUIbI KeJIicCco3re maKbipaabl. Xanea Fab0acor co xoubl Oapiia AJlali sKypThl
arbiHaH CTaJIMHMEH Kelicco3 XKYPTi3il, HOTHKECIHJIE Ka3aKThIH YITTHIK aBTOHOMHMSLIIBIK
YkiMeTi AnamopmaMeH TeH Hopekene jaereH memriMre keiemi. O KemiCIMHIH TOJBIK
MoTiHI «Capbiapka» razeriniy 1918 xbuUtFbl 18 MaMbIp/IaFbl CAHBIHA TOJBIK KapUSIIAHFAH.

5 KopbIThIHBI.

Anam aBTOHOMUSICHI YKaprsUTaHFaHHAH KeWiH 00JIbIC, ye3m, OobIcTapaa KajablTackaH
OHBIH JKEPTLIIKTI OpraHapbl KyIren taparbiia 0actaabl. ConnbikTaH ga CeMeitie MbIFbII
typran «Capbiapka» razeti 1918 xbuirbl 15-coyipaeri cansinza: «... Kait 6onbic, kait kana
0O0JICHIH OOJBIIEBUK alIMaFaH jkep )KOK. COBETTEH COBET LIBIFBII KEPTLTIKTI MEKeMeIepIiH
OopiH TeHKepmi, wiemi, Omeni» - men ka3ael. CoBeTTep Oel ayFaH Karmaima AJamopaa
JKETEKIIIepl KEPriliKTi OKIMEeT OpraHAapblH KYpylda OJapMeH bIMbIpara Oapyibl jKeH
nen tantThl. OChIHIAN KeNiciMre KeNy[IiH HOTHIKECIHJIE KEPTUTKTI AJjaml YHABIMBIHBIH
XKeTeKIIiaepiniy 0ipi, Anamopaaneiy Mymeci Xanen Fab6acos Cemell 0OIBICTBIK COBETI
aTKapy KOMHTETIHIH MYIIETiTriHe caimanmbl. KeHec yKiMeTi KOFaMIBIK-9JIEYMETTIK, CasiCH
MocelieliepMeH Oipre o/1e0u-MoJICHH OMipre Jie YIIKEeH e3repictep okenji. TanThlK npuH-
LIMI KYIIeHe TYCIM, YITXKaH/IbI Ka3aK 3UsIbUIAPBI TYTEIJIeH KYFbIH KOPII, CasiCH KYIIICH
merretini. CoFaH KapamacTaH YKHbIPMACBIHIIIBI XKbUIIAP/IbIH aJIFAIIKb] dKAPTHICHIH]IA OM-
MIKIpJIEPIiH HETi3T KO3FayIIbl KYIIi OYPBIHFBI aJallIIbUIILIK HACsIap OOk,

Xanen FabbacoB — Kazak pyXaHHATHI TAPUXBIHIAFBI epeKIie TyFanapabiH 0ipi. Ocel
TYpFBIJIaH aJIFaH)ia Ka3aK JEMOKPATHSJIbIK 0acrace3iHiH KajblTacyblHa KOCKAH OHBIH
epeceH 30p yleci Ka3ak OacrmacesiH MapakTaraHia TOJBIK kepiHemi. O jxkac KyHiHEH
ATanmopmaaHbiH MYPATBIH KOJITAIbI, YIT-a3aTThIK HACSICHIH JKAKTaIbl COJ JKOJIa JKaH as-
Majibl. Ocbl OaFbITTaFbl KallpaTKepIlirin 3epieneil oTeipsin, «Capbiapkay Oacracesineri
KeceMCe3 IIblFapMaliapblHa TOKTAJIBII, capanTaMa jkacayFa ThIPICTHIK. Xaiien Fabbacos
KOCEMCO3JIepiH YITTHIK Ka3blHAMBI3Fa KOCBUIFaH cyOeini epic gem TaHumbi3. Coi kesle
JKasFaH MakKajagapbl MEH KOTEepreH Maceeliepi OyTiHTI KyH TYPFBICBIHAH ajblll KaparaHia
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na e3ekTi Oonbin TaObuiaabl. Xanen Fa00acoBTHIH KYpill ©TKEH KOJIbl MEH OarbIThI,
Oarapbl )KarblHaH OYTiHT1 )Kac OPKEHHIH Jie TeMipKa3bIFbIHA alfHaNabl AeT OeK CeHIMMEH
Kapaiimbi3. Ce0e0i, 011 jxeke OaChIHBIH MYIJIECIHEH YT MYAJECIH JKOFaphl KOs O jKoHe
Oomamrak >kapKbIH 3aMaH YIIiH Kypece Ourmi. bomamakra Xanen Fab66acoB Kbi3MeTi MeH
HIBIFAPMAIIBIIBIFBI TEPEH 3€PTTENIN, YIKEH FBUILIMA CHOCKTIH TaKbIphIObIHA alHaaJlbl
JIeT YMITTCHEMI3.

Myparar nepexrepi 6oribiama Xanen Fad6acos 1930 sxxbutel Mockey TypMeciH/Ie XallbIK
JKaysl peTinae arsurrad. (Opan eHipi, 2011: 15).
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THE CONCEPT OF THE HISTORICAL PERSONALITY
OF THE ERA OF THE GOLDEN HORDE

Abstract. The article is devoted to the comparative and historical study of artistic features of the author’s
concepts of history and personality on the material of the novel “Chinggis Khan” by V. Yang and “Warriors of
the Golden Horde” (“Unexpected Guest - Jochi” (2019), “Batu-Khan”) by N. Sanzhar. These works talk about
one historical epoch. But the writers lived and worked in different periods of history, in different states. And the
novels reflect different points of view. Each writer from the position of his time approaches the development
of the concept of historical personality, in a new way considers the priority of universal human values. V.
Yan depicts the historical past through the actions of Genghis Khan, and a modern Kazakh writer N. Sanzhar
shows history through the events related to Jochi and Batu, which were of key importance in the formation
of the statehood of Kazakhstan. Each of the writers follows their own concept of historical personality. To V.
Yan it was important to focus the reader’s attention on the cult of violence and cruelty. N. Sanzhar is more
concerned with Genghis Khan’s attitude towards his mother, wife and children, his descendants, and the
mission of Jochi Khan, Batu Khan. N. Sanzhar’s approach to developing the theme stands out for its novelty.
The portrayal of the character of Genghis Khan and his descendants is associated with a new view of history,
deepening psychologism and strengthening the moral criterion in the assessment of personality. The author tries
to understand the degree and depth of his character’s contradictions. Using the method of self-disclosure, the
writer shows the spiritual drama of the hero - a man of his time.

Keywords: historical personality, author’s concept, novel, Golden Horde, Nationhood, history’s topic
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Aatsin Opaa ndyipiHaeri Tapuxu TYJIFAHbIH KOHUENIHUSChI

Anoamna. Maxana B. Suupiy “Ilsiareic xan” sxone H. CamxapapiH “AnteiH Opaa sxaybiHrepiepi”
(“Kyrneren xonak — JXombr”, “bary-xan”) poMaHAapbIHBIH MaTepHaIapbl HETi3iHJe TapuX MeH TYJIFaHbIH
ABTOPJIBIK TYXKBIPBIMIaMaJIaPBIHBIH KOPKEMIIK epEeKIICTIKTePiH CalbICTBIPMAJIbI-TAPUXH 3ePTTEyre apHaJFaH.
By mibrrapmantap Gip Tapuxu Asyip Typaisl 6asHaaiiasl. bipak jkasynibuiap TapuXTBIH 9PTYPIli Ke3eHIepiHae,
OPTYPIIi MEMJICKETTEP/IC OMIp CYPil, )KYMbIC icTei. PoMaHmap opTypiai Kke3kapacTap/sl KopceTeai. Op sKa3yIiibl
03 3aMaHBIHBIH KO3Kapachl OOWBIHIIA TAPHXH TYJIFa TY)KBIPBIMIAMACHIH JKacayFa Kipicei, JKaIblaaM3aTThIK
KYHJIBUTBIKTapbIH OachIMIBIFBIH JKaHalia Kapactbipansl. B. Sl Tapuxu eTkenni IIIbIHFBICXaHHBIH ic-
OpeKeTi apKbLIbl OelHemnel i, an Ka3ipri kasak »asymsicsl H. Camxap TapuxTbl KazakcTaH MEMIICKETTLTITH
KaJIBINTACThIpya MaHbI3Abl MoHTe He JKomiel MeH barymeH OaiiiaHbICTBI OKUFanap apKbUIbI KepceTeli. Op
JKa3ylIbl ©31HIH TapUXH TYJIFa KOHIENIMICHIH YcTaHaapl. B. SIHFa OKbIpMaHHBIH Ha3apbIH 30PIIBIK-30MOBUIBIK
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HeH KaTblre3qikke ayaapy maubi3abl 6oinsl. H. Camkap IIbIHFBICXaHHBIH aHACBIHA, difeniHe jkoHe Oaraa-
pbIHA — ©3 ypIaKTapblHa JIeTeH Ke3KapachlH, JKombl XaH, baTy XaHHBIH MHCCHSCBIH KOOIpEK TOJIFaHABIPA/IBI.
H.CamxapablH TaKbIPbINTHl AaMbITYFa JETeH KO3Kapachl jKaHAJbIFbIMEH epekiieneHeai. IIIbIHFbICXaHHBIH,
OHBIH YpIaKTapbIHBIH MiHe3iHiH OeliHeci TapuxkKa JereH jKaHa Ke3KapacIeH, MCUXOIOrH3M/I TepeHIeTYMEH
KOHE JKeKe TYJIFaHbl OarayiayJarbl aJaMIeplIiliK KpUTEpHiliepll KyliedTyMeH OaiinaHbiCThl. ABTOp 63
KeHiNKepiHiH KapaMa-KaiIIbUIBIFBIHBIH I0PEeKeci MEH TEPEeHJIriH TYCIHyre ThIpbIca/ibl. ©3iH-631 ally oficiH
KOJIZIaHa OTBIPBIII, XKa3yIIbl 63 3aMaHbIHAFbl KEHiNKep-aJaMHbIH PyXaHH J{paMachlH KOpCeTesi.

Kinm co30ep: Tapuxu TyJIFa, aBTOPIBIK KOHLETIIHS, poMaH, AnTeiH Op/a, MeMJICKETTLTIK, TAPHX TAaKbIPHIObI
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KoHuenuust uCTOpUYECKO# JUIHOCTH 3110XH 3010T0H Opabl

Annomayus. Craths NMOCBSIICHA CPABHUTENBHO-MCTOPUUECKOMY M3YYEHHUIO XyHIOXKECTBEHHBIX OCOOEH-
HOCTEH aBTOPCKHMX KOHLETMUUI HCTOPUM U JTUYHOCTH Ha Marepuaine pomaHa «HuHrusz-xan» B. flna u «Bou-
Hbl 3o070T0i Opaby («Hexnauuelii rocts — [xyun» (2019), «bary-xan») H. Canxapa. OTu npousBeaeHus
HOBECTBYIOT 00 O7IHOH HcTopHueckoi snoxe. Ho nucarenu xuimi u paboTaiy B pa3Hble NEPHOIbI HCTOPHH, B
pasHbIX TocynapcTBax. M pomaHbl 0TOOpakaloT pa3Hble TOUYKU 3peHus. Kaxplil miucaresb ¢ MO3UIUH CBOETO
BPEMEHH MOAXOAMT K Pa3paboTKe KOHIEMIMH UCTOPUUECKON TMYHOCTH, TI0-HOBOMY PacCMaTpUBAET MPUOPHU-
TeT oblIeuenoBeyeckux eHHocTel. B. SIn nctopuyeckoe npornoe n3odpaxaer yepes aelicTpus YnHrncxana,
a coBpeMeHHbIi kazaxckuif nucarens H. Canxkap MCTOpHIO MOKa3bIBAET Uepe3 COOBITHS, CBsI3aHHbIE ¢ JKydn u
Bary, nMeroIux Kiro4eBoe 3HaueHne B opMHpOBaHUHU rocyaapcTBeHHocTH Kazaxcrana. Kakapiii u3 nucare-
JIel clielyeT CBOEH KOHIENINH HCTOPUYECKOI TMYHOCTH. B. SIHy Ba)kHO OBIIO aKIIEHTHPOBATh YMTATEIBCKOE
BHHUMAaHUE Ha KYJIBTE HACUJIUA U )KECTOKOCTHU. H. Cal-mcapa OoutbIIe BOJIHYET OTHOILIIEHUE Yunrucxana K Marepu,
JKeHe U JIETSIM — CBOUM IoToMKaM, Muccust Jxyun-xana, bary-xana. IToxxon H. Canskapa k pazpaboTke TeMbl
BBIACTIACTCSA HOBHM3HOM. I/I306pa>1<eH1/1e XapakTepa I‘II/IHFI/ICXZlHa, €ro MOTOMKOB CBf3aHa C HOBBIM B3IVISIIOM Ha
HCTOpHUIO, yFJTyGJ'IeHI/IeM [ICUXOJIOTU3Ma U YCUJIICHUEM HPABCTBECHHOI'O KPUTEPHUSA B OLIEHKE JIMYHOCTH. ABTOp
IbITAeTCs OHATH CTENEHb M IIyOUHY NMPOTHBOPEYMBOCTH CBOEro repost. Mcnomnb3ys npueM caMopacKpbITHS,
nHcarenb MOKa3bIBAET JYXOBHYIO paMy repost — 4elloBeKa CBOETO BPEMEHH.

Knrouegvie cnosa: ictopuyeckas IMUHOCTb, aBTOPCKasl KOHIETIMs, poMaH, 3o10Tas Opia, Tocy1apcTBeH-
HOCTb, TEMA UCTOPUHN

1 Introduction (7algatbek A.).

Literary science today is aware of the need to create a new concept of the history of
literature of the 21st century, taking into account the real drama of the entire historical
process. The formation of a new mentality leads to increased attention to the state of the
surrounding world, the realities of socio-political reality, the problem of correlation of a
person and history, the exact reproduction of the relationship of times.

In recent decades the public interest in the history of Kazakhstan and the history of its
past has increased. The true understanding of the ways of development of the state acquires
special ideological and moral value.

At the present stage of the development of society there is a need and opportunity to
depart from the ideological and theoretical clichés and clichés, to develop new ideological
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and aesthetic approaches to the problem of the Soviet historical prose, to review settled
ideological and aesthetic views. This determines the relevance of our study.

Since the middle of the thirties, when in the atmosphere of the rise of general interest
in the historical and cultural past of the country the flowering of the Soviet historical novel
began, associated with the names of A. Tolstoy, S. Borodin, V. Shishkov, S. Zlobin, 1. Yesenberlin,
1. Kalashnikov, V. Yan and others, there was an increased interest in the theoretical develop-
ment of the problem among writers, literary scholars, and critics.

The researchers focused on the problem of the historical novel, its genre specificity, and
canons.

The question of the writer’s attitude to the past and his work with historical documents
became a topic of study for many scholars, critics and writers. Both the collection of mate-
rial, the construction of the plot of the work, and the problem of correlation of the truth of
history with artistic truth were of interest. Responding to these questions in different ways,
all the participants of the discussion were unanimous in the main - the writer must be well
aware of historical facts and proceed from them in his work. The main criterion of the his-
torical novel is historical truth.

In the works of Yu. Andreev, S. Petrov, L. Aleksandrova, G. Lenobl, V. Kirpotin,
V. Kargalov, V. Oskotsky, A. Pautkin explore the problems of historicism, the relationship
of historical accuracy and fiction, the problem of historical personality and its figurative
reflection in the historical novel; plot, composition and language.

The task of our study includes a comparative and historical study of artistic features
of the author’s concepts of history and personality on the material of the novel «Geng-
his Khan» by V. Yang and «Warriors of the Golden Horde» («Unexpected Guest - Jochi»
(2019), «Batu-khan») by N. Sanzhar, written in different socio-political environments. It
was important for us to study the reflection of the concept of historical personality on the
material of Russian historical literature as a precedent of the artistic model of the Soviet
period of history; to identify the originality of artistic reconstruction of the historical era
and personality in the newest historical novel of Kazakhstan XXI century.

Despite the importance of the epoch in the public consciousness there are contradic-
tory views on the history of the period of the Golden Horde, the descendants of Genghis
Khan - Jochi Khan, Batyi-Khan. This is due to the little studied topic, this explains the fact
that many Kazakhs do not know about the role and place of historical personalities in the
history of Kazakhstan. The concept of historical personalities restores the historical con-
sciousness of society.

The author, creating the character of historical figures, is based not only on the facts of
bygone times, but also studies a particular social type of personality, expressing the char-
acteristics of historical reality. At the same time an important role is played by the artist’s
vision from the point of view of today. And this position makes adjustments to the further
development and deployment of the internal patterns of the artistic image.

The place of a person in history, his principles, activities, appearance, and his artistic
recreation are connected to the peculiarity of the author’s concept. Each image is the result
of artistic generalization. The writer, depicting the past, having studied the psychology,
behavior, aspirations, worldview of the historical person, creates on this basis the concept
of the character of his hero.
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“As far as the concepts of character and personality are concerned it is certainly the for-
mer that has a longer history” (Banicki, 2017: 52). Through historical events we learn not
only the biography of a historical figure, but also his character and worldview.

2 Materials and methods.

2.1 Research methods (Bazylova B.).

The principles of historical and literary and comparative-typological methods of study-
ing literary works were used in the work; also, the systematic approach allowing to charac-
terize the artistic concept of personality in the historical novels of N. Sanzhar and V. Yang
in the context of cultural, historical, social problems of the present.

2.2 Material description. (Bazylova B.).

The material of the study is the novels “Chinggis Khan” (1939) by V. Yang and “War-
riors of the Golden Horde” (2019, 2021) by N. Sanzhar. These novels are different because
they were created in different historical times, in different socio-political and socio-cultural
contexts. Each writer has his own concept, his own interpretation of the historical character.

3 Discussion (Bazylova B.).

The interest in the novel “Genghis Khan” by V. Yan increased in connection with the
appearance in the 70s of the novels by 1. Kalashnikov “Cruel Age”. Literary critics noted
a further deepening of historicism in the novel, the novelist’s innovation in mastering the
historical material and solving the problem of “personality and history”, the author’s ap-
peal to the philosophy of history and actualization of moral problems, style and linguis-
tic features of the novel were noted (Oskotsky, 1980; Tulohonov, 1991; Karnakov, 1981;
Nesterov, 1978).

All critics believed that the main goal of these novels is the portrayal of the big story, the
assertion of the human person as the only value and goal of social development. If the pa-
thos of V. According to V. Oskotsky, Jan’s pathos is “a passionate affirmation of the futility
of tyranny, soullessness, despotism, and the denial of the cult of all-pervading violence”,
while for I. Kalashnikov the main task was to show “the self-development of character, the
social genesis of misanthropy” (Oskotsky, 1980: 28).

The first reactions to W. Yang’s novel «Genghis Khan» were contradictory. On the one
hand, the writer was accused of falsifying history, and on the other, - appreciated the talent
of the author, his creative ability to foresee the future of Europe. But over time, the novel
was looked at differently. T.K. Lobanova not only pointed out a distinctive feature of the
author’s concept of Vasily Yana - «aggressive violent policy that contradicts the ideals of
humanity is doomed», the civil duty of man - «sacred revenge for the violated fatherland»
(Lobanova, 1975: 22).

The researcher paid attention to the specificity of plot and composition, the closeness of
its heroes to the characters of heroic epic, the originality of style and language /(Lobanova,
1975: 77).

Researcher J. Esalnek believes that «the interest in personality is a super task of a writer
who claims to be a novelist» (Esalnek, 1991: 18).
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The hero himself and the scale of his personality are commensurate not only with his-
torical time, but with the macro- and micro-environment surrounding him. The personality
of the hero is given in the system of three coordinates: history - people - associates. The
image of Genghis Khan bears the main ideological and artistic load in the text: the level of
its disclosure determines the level of implementation of the author’s idea and the specificity
of the artistic structure of the novel.

The novel, from the description of Central Asia to the depiction of relationships within
medieval Mongol society, is subordinated to the disclosure of the image of the protagonist,
the image of the complexity and contradictions as the creator of the greatest nomadic em-
pire from the Pacific Ocean to the banks of the Dnieper. Genghis Khan in W. Yang is not
just a man in conflict with other people, clan, society to which he belongs. This - «shaker
universey, inspiring fear, bringing destruction and death. He symbolizes the world of bar-
barians in conflict with the world of culture. W. Yang presents Genghis Khan in such a way.
This determined not only the basic criteria in the evaluation of historical figures, but also
the specifics of the plot, composition, system of characters and poetics of the novel.

The creative process begins in V. Yang with the creation of the nature of the leading
character of his work. The writer seeks to present Genghis Khan on the pages of his novel
most fully, following exactly the laws of the historical genre with an emphasis on the cor-
relation of historical facts with fictional events.

Using the method of combining different points of view and assessments (the author
introduces the hero only in the fourth part), the writer shows Genghis Khan in the percep-
tion of those who knew, saw, heard about him, while maintaining his position - an objec-
tive narrator. Genghis Khan’s attitude to the people around him is the basis of the plot and
composition of the novel. Most of the characters, with all their independence and ideologi-
cal and artistic significance serve as a kind of reflection of the main character of the novel.

The novel presents a gallery of types and characters, among them Muhamad Shah Jalal-ud-Din
- the historical and ideological antipode of Genghis Khan. According to the chronicles, he
is one of the few representatives of the nobility of Khorezm has offered resolute resistance
to Genghis Khan, led the struggle of the Mongols against tyranny. Diametrically opposed
to the historical mission of heroes leads to a clash of their views, positions (Genghis Khan
- «scourge of nationsy, a tyrant and destroyer, and Jalal-ad-Din - defender of the poor and
the liberator of the fatherland).

In W. Yang’s novel, Jalal-ud-Din’s image is romanticized: he is brave, loyal to his home-
land, and faithful to his beliefs. The author also defined his historical mission - the denial
of Genghis Khan’s policy of conquest, the rejection of all despotism. The negative qualities
of Genghis Khan in the context of his relations not only with his family members, but also
with his associates and political figures, such as Timur-Ielik, Khorezm-shah Mohamed, are
vivid and clear.

The image of the vagabond philosopher Haji-Rahim is the key one in the novel and
pulls together all the plot lines of the novel. The sage Hadji Rahim acts as a prosecutor, and
his character has the best of the people: conscience, courage, and fortitude. Haji-Rahim
preaches a philosophy of goodness that contradicts the cruelty, despotism, and destruction
that Genghis Khan carries. The novel traces the conflict of the humane and the anti-human.
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The cult of violence associated with the appearance of Genghis Khan, the inevitability of
death of everyone and everything give this image an epic scale, symbolizing the victory of
the soulless and inhuman.

B. Yang turns to the background of the hero, trying to motivate his subsequent deeds
and explain his desire for absolute power. In the chapter “What the Ambassador said about
Genghis Khan,” the writer does not just talk about the life of the hero, but also tries to
identify the circumstances in which Genghis Khan formed as a person. Even in his youth,
Genghis Khan had to endure disasters and hardships, which contributed to the formation of
the main traits of his character, such as endurance and perseverance. The author shows his
character as a competent commander: Genghis Khan united the warring tribes and rebuilt
the Mongol army; he was able to subjugate all Mongol nomads and conquer huge territo-
ries to his will. V. Yang tries to discover the causes of his character’s moral degradation,
to show the destructive role of omnipotence. He sees the spiritual drama of Genghis Khan
in the fact that the aging ruler vainly seeks the elixir of immortality, trying to prevent the
approaching death.

The motif of death in the novel helps the writer to reveal more deeply the image of his
hero. “Messenger of Heaven” is dreaming, beating helplessly, unwilling to share the fate
of all mortals. Horror and fear follow the ruler throughout the novel. He from everywhere
prescribes healers, sorcerers, scientists seek the help of the sage Chan-Chun to find a cure
for immortality. Sowing death everywhere, Genghis Khan himself is powerless against it.
These scenes take on a symbolic meaning in the novel. The writer sees in it, on the one
hand, the secret weakness of a great man, on the other, the end of a spiritually degraded
person.

The author’s concept of historical personality is also determined by the specifics of the
historical era: the very time when the novel was written (1934-1937), the sociopolitical
situation of those years, as well as the author’s desire to actualize the present by referring
to the past. V. Yan gives his interpretation of authentic documents and evidence, in addition,
the obvious parallel between the wars of aggression of Genghis Khan and Batyi and the
newly emerged modern Genghis Khan - Hitler, who claims world domination.

Using the method of comparing the characters and contrasting the personality of Genghis
Khan to the people, his heroic struggle for national identity, the writer highlights the main
thing: tyranny, soullessness and despotism are historically doomed; the purpose of military
campaigns of Genghis Khan - crushing, and Genghis Khan’s role in history - destructive.
The strength of an outstanding personality lies in his connection with the masses, in his
ability to foresee the course of historical movement and the prospects of social develop-
ment. Man is valuable and great only when it serves the needs of his time. This is the con-
cept of the historical personality in the novel by Vasily Yang.

In Nurlan Sanzhar’s novel we meet a different interpretation of the theme of history
and personality of the Golden Horde era The writer, through portrayal of the fate of Turkic
women, shows the history of the emergence of a new ethnic group - the Kazakh people, the
origins of the Kazakh ulus the Ak Horde.

The novel shows Genghis Khan’s personality and politics through his attitudes toward
his relatives, subjects, and enemies. The writer rejects straightforwardness and unambigu-
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ity in revealing Chinggis Khan’s image and acts as an analytical psychologist, showing him
as Oyang’s son, as Borte’s husband, and as Jochi’s father.

Genghis Khan’s personality is shown in the novel in the course of his relationships with
his kin. The writer portrays Genghis Khan episodically, focusing on his mother and wife,
also his eldest son, Jochi, and grandson, Batu. The author believes that Genghis Khan was
a great commander, a competent strategist and tactician, and that cruelty, violence, and
cold-bloodedness were not a quality originally given to him. Having worked through a vast
body of literature, N. Sanzhar formed his own, artistic vision of that era. His hero, on the
one hand, is a living person, on the other hand, is a historical figure, a man of his time. His
personal transformation - the transformation into the executioner of entire peoples - encap-
sulates the lesson given by history itself: aggression and violence in politics are doomed
to failure.

There are not many actors in the novel. But all strata of society are shown; the ad-
ministration, soldiers, clerics; all crafts and everyday life; a picture of the life of peoples
inhabiting the Turkestan steppe is conveyed. The work presents to the reader a panorama
of events and phenomena: watchful and treacherous Khans; brave Kaa-Saki, forced to fight
desperately in the vanguard of Genghis Khan’s army to survive; abandoned orphans in the
steppes; the tortured by abuse of ordinary people.

The writers relied on general sources and documentary evidence, on the history of the
conquering campaigns of the Tatar-Mongols. Already from the end of the 60-70s of the XX
century began to publish extensive literature examining the activities of Genghis Khan at
various stages of his life given that, as wrote the largest Mongol scholar, Academician B.Y.
Vladimirtsev, “Genghis Khan was a son of his time, a son of his people, therefore it should
be considered acting in the environment of his age and his environment, rather than trans-
ferring it to other ages and other places of the globe” (Vladimirtsev, 2020: 48).

H. Sanzhar follows the historical facts and tries to recreate the special flavor of the era
and the peculiarities of the mentality of Turkic women who raised the great commanders in
the love for their native language and respect for the steppe laws. In the novel everything
is subordinated to the main artistic task of the writer - to show the ways of foundation of
the Ak Horde.

The characters of the novel, on the one hand, are significant in themselves, on the other
hand, they act as a symbol of life, humanity, with its desire for a peaceful life. N. Sanzhar,
like V. Yan, compares Genghis Khan with other characters to highlight the main features of
his character. Genghis Khan’s attitude to the people around him, his actions help to create
the most holistic image of the main character, to identify not only the qualities of a military
leader, but also as a son, father and husband.

The novel’s artistic function is fulfilled by the image of Genghis Khan’s mother, Oyang.
Genghis Khan’s antihumanism is more deeply understood when he is juxtaposed with the
image of his mother. Her image embodies the idea of serving for the good of the people,
preserving the mother’s language - «ana tili». Through Chinggis Khan’s attitude to his
mother the author demonstrates the changes taking place in him. Oyan-kind, not accept-
ing the cruel and destructive policy of her son, collected on the battlefields of children
left without parents: «Oyan understood that for the cruelty of her eldest son she-his own
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mother - must bear human responsibility before the pure face of heaven Tengri. She wanted
to soften this guilt before the heavenly arch, to placate.

Oyang convinces her son not to harden his heart. In the mother’s attitude to Genghis
Khan there is an increasing misunderstanding of her first-born son: «However, she was dis-
satisfied with the animal cruelty that came from her eldest son Timuchin» (Sanzhar, 2019:
126).

H. Sanzhar shows Genghis Khan>s mother as his wise advisor, instilling hope in him,
who strives to explain to him the strengths and weaknesses of Turkic politics. She guides
him correctly and profitably to make alliances and deals between clans.

Genghis Khan tries to listen to his mother’s request: «Genghis Khan was stunned by
his mother’s words. Her tears. He rushed to her. Hugged her. He pressed her to his broad
chest» (Sanzhar, 2019: 157).

Another striking image of the novel is that of Dzhuchi. The relationship between father
and son is translated into the relationship of a lord and a warrior. Genghis Khan gives his
eldest son the vast steppes of the Dasht-i Kipchak. But knowing that he is disobedient, he
tries to tie him by strong bonds - the laws of Yasa, to obey only him, as his father and ruler
of the universe.

Using the method of self-disclosure of the hero, the writer leads him to a logical end
- cruelty begets cruelty. This directly correlates with the author’s conception of Genghis
Khan’s image: the policy of cruelty also affected his relatives; his own brother Chagatai is
to blame for Jochi’s death.

The figure of Genghis Khan is tragic in its own way. Already in his old age, having mas-
tered half of the world, he speculates on the purpose of his half-century of activity. Realizing
his utter loneliness, he tries to convince himself that he is called by the great Heaven to rule
over people. As in W. Yang’s novel, Genghis Khan feels completely powerless in the face
of approaching death and seeks immortality. Conversations with the Chinese philosopher
encouraged him: he had a real chance to create his own Eternal World - «Mangilik Eb».
Genghis Khan began to understand his immortality in a spiritual sense.

The author’s historical and artistic conception is also important. N. Sanzhar’s novel
«Unexpected Guest - Jochi» could not become an ordinary literary repetition. Different
tasks of the time dictated a different interpretation of the era and the image. Specifics of
the time defined not only new trends in the development of the historical genre, but also
expanded its ideological and moral polyphonism. The writer believes that «the idea of uni-
versal peace and harmony, equality and fraternity of «Mongol» Chinggis Khan ideology
echoes the ideas of the 20th century revolution, and it clearly proves the failure of socialist
ideas» (Batu-Khan, 2021: 9). In the process of historical development there is an indisput-
able interconnection of phenomena - the destinies of people and destinies of peoples, past
and present. N. Sanzhar tries to understand and explain the essence of the historical phe-
nomenon, to complete it in his imagination. In his opinion, the Kazakh prose has not yet
explored the era of the Golden Horde.

Philosophical comprehension of history and deepening of psychological development
of'a character defined the author’s concept of personality. N. Sanzhar’s interpretation of his-
tory is closely linked to moral issues. The writer is convinced that a personality is formed
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not only by social and historical conditions of life, but also by deep moral processes. The
novel actualizes the idea of the responsibility of man for his actions to the present and the
future.

Having compared the novels of V. Yan and N. Sanzhar at the level of plot, conflict, type
of hero and poetics, one can see that, despite the commonality of the material, the chronol-
ogy of the plot action in these novels coincides only partially. Pictures of the battle on the
Kalka in the trilogy of V. Jan is widely deployed and shown as a culmination of the first
book, while N. Sanzhar does not depict these events. Batu Khan (Batu-khan) - the leader of
the campaign to Rus, in V. Yan grows into a hero, with whom dying Genghis Khan connects
his hopes to continue his work of conquering the universe. In the second book of the trilogy
the protagonist, Batu Khan completes the bloody deeds that his grandfather, Genghis Khan,
did not have time to carry out.

In N. Sanzhar, Batu created the first steppe state Uly Ulys. And he chose the Kaa-Sak
people, the Kazakhs, as a support for this state. These discrepancies in the plots of works
reflect the setting for different artistic structures, motivated by the original creative inten-
tions of the writers. The analysis of the trilogy by V. Yang shows that the writer seeks to
recreate the overall picture of the Mongol conquests of Genghis Khan before Batyi, which
corresponded to his ideological and artistic concept dictated to him by the Soviet ideology.
The narrative side of N. Sanzhar’s novel was determined under the influence of new times
and other national ideas.

H. Sanzhar focuses not only on the period of Chinggis Khan’s destructive campaigns,
but also on the period of formation of a centralized state in the expanses of Sary-Arka,
which contributed to the consolidation of the Turkic people and its cultural progress.

4 Results (Bazylova B.).

Vasily Yang’s novel “Genghis Khan” and Nurlan Sanzhar’s novel “Warriors of the
Golden Horde” are devoted to the development of one theme, the interpretation of one
era. Written in different periods of history, by writers from different countries, these works
reflect different points of view. Each writer from the position of his time approaches the
development of the concept of historical personality, in a new way considers the priority of
universal human values.

Abdulina A. notes that «one of the latest experiences of addressing Chinghiz’s per-
sonality is the story of Rakhymzhan Otarbayev «The Lament of Chinghiz» (2014), the
main theme of which was the last stage of life, when «the lord of the Four cardinal points»
looked at many things with different eyes: they are increasingly mastered disappoint-
ments, and the heart, tired of the troubles of life, still does not let go of earthly passions»
(Abdulina, 2019: 135).

The novel of V. Yang, written in the 1930s, met the requirements of the historical genre
and its traditional forms, when the artist highlights the era through the historical personality,
whose emergence was motivated by the historical era, with the foreground put forward the
people’s self-awareness. In N. Sanzhar’s novel written in our time, historicism becomes
realized, actualized as a qualitative feature of contemporary literature and associated with
a philosophical understanding of history and increased psychologism.
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5 Conclusion (Bazylova B., Talgatbek A.).

In V. Yan and N. Sanzhar we find a single creative: setting. Reflecting on the skill of the
historical novelist, they believe that it is impossible to follow the strict scientific accuracy
in describing the life of the hero of the novel. Writers for the widest freedom of imagina-
tion of the author, just as long as the speculation and fantasy were built on the exact facts
of scientific and historical research. The plot of “Genghis Khan” is set by the history and
geography of the Mongol conquests. However, while N. Sanzhar’s novel focuses on the
descendant of Genghis Khan, the founder of the Golden Horde - Batu, V. Yan focuses on
the image of Genghis Khan himself - evil, shrewd, cunning and ruthless. The ideological
context of the time when the two novels were written also determined different emphases
of writer’s attention: chronicle - in depicting the horrors of the Mongol campaigns and
debunking the personality of Genghis Khan by V. Yan, the installation on the study of the
character through other characters - N. Sanzhar.

This determines the specificity of the system of characters and the concept of the historical
personality in both writers. N. Sanzhar, who chose the “evolutionary” way of creating the image of
Genghis Khan, has no straightforward accusatory descriptions. The main thing for the writer -
to show the development of character, included in a system of family life, then tribal and clan
relations, and, finally, social and public relations in the state he created. The very time forms
in the novel Genghis Khan, the cult of power and strength grow in him gradually.

Each of the writers follows his own conception of the historical personality. V. Yan was
important to focus the reader’s attention on the cult of violence and cruelty, which in the in-
ner circle of Genghis Khan determines everything, down to family and domestic relations,
that is why his Juchi is not poisoned, and barbarically killed by mysterious killers who
were sent by Genghis Khan himself (according to Mongolian custom broke his backbone),
N.N. Sanzhar is more concerned about Genghis Khan’s attitude to his mother, wife and
children - his descendants, the flourishing of violence.

N. Sanzhar’s approach to developing the theme stands out for its novelty. The portrayal
of Genghis Khan’s character is associated with a new view of history, deepening psycholo-
gism, and strengthening the moral criterion in assessing personality. The author tries to
understand the degree and depth of his character’s contradictions. Using the method of
self-disclosure, the writer shows the spiritual drama of the hero - a man of his time.

Having compared two historical novels on the same theme, we came to the following
conclusions:

1. Building the logic of the protagonist’s character from the perspective of their view
of the historical person and his role in history, the writers are converging in their assess-
ment of Genghis Khan’s activities. Denouncing the cult of violence, they assert the human
personality as the only value and goal of social development. The pathos of the novels is in
the denial of all despotism.

N. Sanzhar seeks to understand the philosophy of history, to show the ambiguity of a
large-scale personality.

2. The novels explore the problem of “personality and history” in its correlation with
the life of the people and national consciousness. The writers pass sentence on all violence,
destruction of man in man, raising the spirit of high citizenship.
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L. KAHCYTI'TPOB IIOOMACBIHBIH OHOMACTHUKAJIBIK
KEHICTITTHAEI'T «KYJIATEP» HIIIIOHUMI )KOHE OHbI
AYJIAPY EPEKIIEJIIKTEPI

Anoamna. Maxana Imusc JKancyriporiH «Kynarep» M0o3MachblHBIH OHOMACTHKAJBIK KEHICTITiHAET
Kynacep MNMOHUMIHIH JIEKCUKA-CEMAHTHKAJIBIK MAFbIHACHIH JKOHE OHBIH OPBIC JKOHE aFbUINIBIH ayrapMalia-
phIHIa Gepisly epeKINeNTiKTepiH aHbIKTayFa apHainFaH. « Kyarepy mosMachIHIa Ka3ak XaaKslHa TOH LT, MOJICHH
CaIIT-ASCTYP, TYPMBIC-TIPIILIIK, 9[IET-FYPHIN jKoHe T.0. KepiHic TankaH. «Kyarep» mosmace! Oiperei YITTBIK
OOJIMBICTBIH TYTAC KOPIHICIH JKeTKI3eTiH aHTPOIIOHUMEP, 300HUMIEP, STHOHUMJIEP, TOMOHUMIEP JKoHe Oacka
Jla OHUM TYpJiepiHe aca 6ait. OHUM/IEp — aBTOPBIH dJIEMHIH OCHHECIH KalbINTaCThIPy/Ia KOJITAHATHIH MaHbI3 bl
TUINIK Kypangapbl ekeHi Oenrimi. [TosMaHBIH TakKbeIpeIObl — Kynacep WITIOHMMIHAE KOPKEM IIbIFapMaHBIH
Ma3MYHBIH KaObLI/IayFa aiiTapibIKTail CENTIriH THTI3eTiH STHOIMHIBUCTUKAIBIK aKMapaT cakrajiran. Makanana
Kynaeep ataypi Inusic akbIHHBIH OKbIPMaHFa TI03MaJIa )KOJIaFaH alFalliKbl aKapaThl peTiHaAe KapacThIPBUIbII,
OHBIH Ka3aK 3THOCBIHBIH TUIIIH CAaHACBHIHIAFHI MPEICACHTTI ePEKIIEeNiri MeH peli ailkpiHaanaasl. CoHmaii-aK
Kynacep oHUMIHIH TapuXH JEPEKKO3JEpre HETI3ICNTeH aTaabIMIbIK (HOMHUHATHUBTI) KbI3METI TaJKbLTAHA/IbL.
BepinreH UNMOHUMHIH aCCOIMATHBTI OPICIHIETI ANJIeropus, aHTOHOMA3Msl TICLIIEepi apKbUIbI KaJBINTACKaH
Oacka Ja YFRIMIApbl KepceTiiemi. Kyracep araybIHBIH JTHMOJOTHSCHI STHUKAJIBIK Mapkep OOibI TalbI-
JIATBIH YJITTBIK KOJIOPATHBTI JICKCHKA TYPFBICHIHAH OipliamMa KapacThIpbUIagsl. Tyc arayaapsl TULMIK KOHE
9KCTPAIMHIBHCTHKAIIBIK Ma3MYH/IbI OipiKTipeTiH JINHIBOMSAEHH OipiiKTep peTiHe TYCiHmipineni. AnFam per
Kynazcep unmoHnMiHe KeKe HbICAH PETiHJIe KOHII OOIiHIM, OHBIH KOPKEM/IIK, CTUIIACTHKAIBIK, IPArMaTHKAJIBIK
JKOHE MOH-MaFBIHANIBIK EPEKIICTIKTEPiH KETKI3yIeri aynapMambuIapabpy HIeOepikTepi, aynapy dicTepi MeH
Tacinepi, menriMaepi TYITHYCKaMeH TiKeNeH calbICThIpy apKbUIBI 3epeleHe .

Kinm ce30ep: aucyripoB, Kymarep, OHOMAacTHKAJbIK KEHICTIK, WIIIOHHM, IpELEAEHTTI aray,
JIMHTBOMOJIEHH OipITiKk

Aitbayeva K.B."*, Tarakov A.S.?
124]-Farabi Kazakh National University
Almaty, Kazakhstan
e-mail: 'kzhapparova@mail.ru, *anuar_tarak@mail.ru
ORCID: '0000-0002-5422-7580, 20000-0002-9106-4127

Hipponym “Kulager” in the onomastic space of Ilyas Zhansugurov’s
poem and features of its translation

Annotation. The article is devoted to transferring and identifying the features of the lexical-semantic mea-
ning of the hipponym Kulager in the onomastic space of [lyas Zhansugurov’s poem “Kulager” in Russian and
English translations. The poem “Kulager” demonstrates the mentality characteristic, cultural customs, way of
life, rituals of the Kazakh people, etc. The poem “Kulager” is rich in anthroponyms, zoonyms, ethnonyms,
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toponyms and other types of onyms, which convey the whole picture of a unique national identity. Onyms are
known to be important linguistic tools used by the author to shape the image of the world. The theme of the
poem — hipponym Kulager contains ethnolinguistic information that significantly contributes to the percep-
tion of the work of fiction content. The article considers the horse name Kulager as the first information in the
poem sent to the reader by the poet Ilyas, and reveals the features and role of the precedent text in the linguistic
consciousness of the Kazakh ethnos. The nominative function of the onym Kulager based on historical sources
has been discussed. In the associative field of a given hipponym there are other concepts formed by methods
of allegory, antonomation. The etymology of the Kulager has been also analyzed in terms of national color vo-
cabulary, which is an ethnic marker. Colour terms are interpreted as linguistic and cultural units which combine
linguistic and extralinguistic content. For the first time, attention has been drawn to the hipponym Kulager as a
separate object, as well as translation skills, solutions, techniques, and methods in conveying its artistic, stylis-
tic, pragmatic, and semantic features have been studied by direct comparison with the original.
Keywords: Zhansugurov, Kulager, onomastic space, hipponym, precedent name, linguacultural unit
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12 Kazaxckuil HayuoHanvHblll yHueepcumem umenu ato-Papabu
Anmamst, Kazaxcman
e-mail: 'kzhapparova@mail.ru, *anuar_tarak@mail.ru
ORCID: '0000-0002-5422-7580, 20000-0002-9106-4127

HNnnonnm «Kysiarep» B 0HOMacTH4€CKOM NPOCTPAHCTBE MO3MbI
HNabsica 7KaHncyrypoBa u 0CO0EHHOCTH €ro nepeBoaa

Annomayus. Cratbs NOCBSILICHA BBISBICHHIO 0COOCHHOCTEH MEpeBo/ia U JIEKCHKO-CeMaHTHYECKOTO 3Ha-
YeHUs MIIOHMMA K)naeep B PyCCKOM M aHIIMHCKOM INEPEeBOiaX B OHOMACTHYECKOM MPOCTPAHCTBE ITOIMBI
Wnbsaca XKancyryposa «Kynarep». B nosme «Kynarep» oTpaxeHbl XapakTepHbIE JUIs Ka3aXCKOTO Haposia MeH-
TaJIMTET, KyIbTypHBIE 00bIuan, ObIT, 00psaabl U ap. [loama «Kymarepy» Gorata aHTpONOHUMAaMH, 300HHMAaMH,
STHOHUMaMH, TOIIOHUMaMHU M JIPYTMMH BHJIAMH OHMMOB, KOTOpBIE IEPEealoT BCIO KAPTHHY HEMOBTOPHUMOTO
HAI[MOHAJIBHOTO CAMOCO3HAHHUS. VI3BECTHO, YTO OHUMBI SIBJISIOTCS BaKHBIMH S3bIKOBBIMH CPEJICTBAMH, C TIOMO-
IIBIO KOTOPBIX aBTOP (popmMupyeT kapTUHY Mupa. Tema mo3Mbl — UIIIOHUM K)7iaeep CONEPKUT STHOIHHIBHC-
THYECKYI0 MH(OPMAIHIO, KOTOpask CYIECTBEHHO CIIOCOOCTBYET BOCIIPUATHIO CONEPIKAHUS XYI0XKECTBEHHOTO
npousBenieHus. CTaTbst pacCMaTpUBAET UMNOHUM K)/iazep Kak MEPBUYHYIO HHPOPMALIHUIO, OCIAHHON YnTaTe-
JIE0 1I03TOM MITbsicoM B I03Me, U BBISIBIISIET OCOOSHHOCTH U POJIb MPELECHTHOTO TEKCTA B SI3bIKOBOM CO3HAHHUH
Ka3axCKOro 3THoca. B crarbe Taroke oOcyxnaercs HOMUHATHBHAs (QYHKIMS KIHMUYKM K)naeep, OCHOBaHHBIX
Ha MCTOPUYECKHX MCTOYHMKAX. B accolmMaTHBHOM IOJe JaHHOTO WIMOHMMA HAXOATCS U APYrHe KOHLEINTHI,
00pa30BaHHbIE METO/IOM aJUIETOPUH, AHTOHOMA3HH. AHAIU3UPYETCs TaKXKe STUMOJIOTHS clloBa Kynazep ¢ Tou-
KU 3pEHHs HAlIHOHAIBHON KOJIOPUTHOM JIGKCUKH, KOTOpasi ABIACTCS STHUYECKUM MapkepoM. L[BeTooGo3Haue-
HHME HHTEPIPETUPYIOTCS KaK S3bIKOBBIE M KyJIBTYPHbIE €AMHHIIBI, COYETAIONIHE B ce0e SA3BIKOBOE M SKCTPAIHH-
I'BUCTHYECKOE CoAepkaHue. BriepBbie oOpalieHo BHUMaHHE Ha UNHOHUM K)/ideep Kak Ha OTACNbHBIH OOBEKT,
a TaKXKe U3YYCHBI NIEPEBOTUCCKUE HABBIKU, PELICHHUS, IIPUEMBI U METO/IbI B MEepe/iadye ero Xy/I0KeCTBEHHbIX,
CTUIIUCTHYECKNUX, TPArMaTHYECKUX U CEMAaHTHYECKHX 0COOCHHOCTEI! IyTeM HEMOCPEACTBEHHOTO CPABHUTEIb-
HOTO aHaJIN3a C OPUTHHAJIOM.

Knroueewie cnosa: Xancyrypos, Kynarep, oHoMacTH4eckoe IPOCTPAHCTBO, HIIIIOHUM, MIPELEICHTHOE UM,
JIMHTBOKYJIBTYPHAsl €IMHHULIA

1 Kipicne (K.b. Aumbaesa, O.C. Tapaxos).

JKaHCyTipoB — Ka3aK XaJKBIHBIH YJIBI aKbIHIAPBIHBIH Oipi, OHBIH IIBIFapMajapblHIa
VITTBIH JTHOMOJEHU «KENIOETI», MONEHW KYHIBUIBIKTAPEI MEH oJieM OCHHECi epekIme
JKOHE TIIBEIHAMBI KaabIITacKaH. AKBIHHBIH KemnTereH mosManapeiaaa («Kymarepy, «/lamay,
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«Kyimiy, «Kyi», «Konmactap» T.0.) Tapuxu, peanucTiK, a3aMaTTbhIK, (HI0COPUSIBIK
CHUINAT TeH YIATTHIK pyX aiKplHaairaH, Kymeirinren. [nmsc JKancyriposrin «Kymarep»
[10AMAacChl KOIIIIIKKE TaHbIMaa OOJIFaHbIMEH, TI03Ma arbLIIbIH TiaiHe 2018 KbUIbI FaHa
ayJapbUIBIIL, 9JIi JKEKE 3ePTTEy HbICAHBI PETiHAC KapacThipbuiMaraH. 1958 sxone 2006 skbuI-
Jlap/a yKacaJlbIHFaH OPbIC TUIAETI €Ki ayJapMachl 1a KeIIeH/ Il 3epTTeIMETeH.

«Kyarep» mosMachIHBIH OHOMAaCTHUKANIBIK KEHICTIT1 Typii oHuMIepre Oail, connmaii-ak
oJlap/ibl ATHUKAJBIK ©3IHJIK CaHAHBIH TUIIK JKOHE KOTHUTHUBTI OCHHECIH alKbIHAAYIIIbI
3JIEMEHTTEPiH Oipi peTiHAe KapacThIpy MaHbI3Ibl. KopkeM MOTiHIETI OHUMIEPIiH OapIIbIK
TYpJIEPIMEH ColiKeC KeJIeTiH aMOe0an TepMuH — nosmonum. [1o3THKaNbIK aray (9/1c01 OHUM)
— KOPKEM IIbIFapMa TUTIHE aTalbIMIBIK (HOMUHATUBTI) KbI3METiHEH 06JICK CUIIaTTaMaJIbIK,
CTHJIBJIK JKOHE UCSUIBIK KbI3METTEpi Oap aray. OjeTte Oy OWJaH IIbIFApPbUIFaH aTayiap
caHaTbIHA XKaTajbl, Oipak keOiHece aBTOp HAKTHI arayjiap MEeH eciMaep/li HeMece eKeyiHiH
apanac tipkecimaepi ge kongananbl (Ilogonbekas, 1988: 152). Kasipri ke3eHne nosmo-
HUMOep JEKCUKOJIOTHUS OHE OHBIH apHaiibl 0eiMi — OHOMacTWKa LICHOEpIHJEe 3epTTe-
sieni, 6acka OHUMJIEP CHSKTBI OJIap Jia TeK JIMHIBUCTHKAJIBIK KOMIIOHCHTIICH IICKTSIMEH 1,
COHBIMEH Karap Tapux, dTHOrpadus, ajieyMeTTaHy, reorpadus, o1eOUeTTaHy, IICHXOIOTHsI
JKoHE T.0. FRUIBIMU Caylajiap/iaH JICPEKTEp Il TApTY/Ibl TaJlall €TETiH SKCTPATMHT BUCTUKAJIBIK KOM-
noHeHTTi Kamtupl. Cebeli, FanbiM A.B. Cynepanckas aiiTkaHail OeiIrisi kaaKel eciMaepe
(Ten aTaysapmaa) 0i311iH ©MIpIIiK TOXKIPUOEMi3, COHIal-aK KONITEreH IKCTPATMHI BUCTHKAIIBIK
JEpPEeKTep Typajbl aknapart skuHakTanansl (Cymnepanckas, 1973: 136).

[ToaToHUMIEp —aBTOPIBIH CO3/TIK KOPBIHBIH CEMaHTHKAIBIK-CTHIINCTUKAJIBIK )KYHECIHIH
Kypamzaac Oemiri. Onap KOpKeM MOTIHHIH TULNIK KypajiapblHa aifHaJIbIN, MIbIFapMaHbIH
JKaIbl OSWHECIH KacayFa KaThICajbl, aBTOP CTHIIIHIH MaHBI3Zbl KOPCETKIII OOJIbIN Ta-
Obutanbl. ColiKeciHIe, KOPKEM INbIFAPMAHBIH OHOMACIMUKALIK KeHicmicl PETIHIE COJ
KOpPKEM IIIbIFapMa/ia Ke3AeceTiH 0apiblK MOITOHUMIEP/IIH JKUBIHTBIFBIH KapacThIpyFa 00-
JaJIbL.

I. XKancyripostig «Kymarepi» — akblH TyJbIpFaH KOPKEM LIbIFApMa, SFHH M0OMaJIarbl
Ke3 KEJITeH XaJIKbl, TeJI aTay, CH aJJIbIMCH — IMOATOHUM (970U OHUM). AJl TIOIMUKAILIK
OHOMACMUKA (OHOMAMONOIMuKa) KOpKeM o1e0u MoTiHjaeri Oenriii Oip aBTOPIBIH He-
Mece OipHelle aBTOpyiap IIbIFapMachkl, Oip HeMece OipHelie OarbiT (CHUMBOJIMKAJIBIK,
POMaHTHKAIIBIK, CaTUPaJBIK T.0.), Oip Hemece OipHemle kaHp (M033Usl, IPO3a, ITUKAIBIK
HIbIFApMa, TApUXH HIbIFapMa, XaJbIK aybl3 9/1e0ueTi T.0.) IeHrerinae ®alKbl eCiMaepIiH
epekienirin 3eprreiiai (Maauera, Umanbepauena, 2005: 40).

Kepkem 1mbiFapMa aTaybIHBIH KbI3METi Oerijii Oip OHOMACTHKAJBIK cajiaFa KipeTiH
MMO3TOHMM apKbUIBI OUIIIPUIreH JKaraaiaa Kyuieieni, oraH Mbicall, Kyiaeep WITTOHHUMI.
Maxkanana Kyiaeep WINOHMMI OHOMACTHKAHBIH KOTHHUTHUBTI KbIPBIHAH KapacThIPBUIBIIL,
Kynaeep NmoHUMIiHIH PELEACHTTI €PEKIICIIIrT KOPCETUIEII.

[peueneHt eciMaepaiH IyHue OCHHECIH KacayIibl, YIT OKULACPIHIH TYPMbIC-TiPIITITiH
CUIATTANTBIH, OHBIH TiJIi, MOJICHUETI MCH MCHTAJI/IBIFBIHAH aKmapar OepeTiH Oara jKeTIec
KOp, VITTBIK KaybIMJIACTBIK MYILIEICPIHIH CaHACBIHJA CTEPECOTHII, acCOIHAIIMS, ITAJIOH,
CUMBOJI PETiHJE KOJJIaHyFa Jasp TYpFaH JMHTBOKYJIBTYpeMallap SKSHJIrHEe KO3 JKETKi-
3eMi3. ONTKeHi, ojap ajaMIapiablH 631H KopIliaraH akKuKar JyHHE Typalibl KHHAI-TePIeH
aKnaparTapblH KOJITAll KaHa KOWMaM, oiapibl TachIMaJlIayIiibl KbI3METIH KOCa aTKapaibl
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(CnacanoBa, Hypcynrankeisel, Opanbaesa, 2022: 176).

2 Marepuasnap MeH aaicrep (K.5. Auimbaesa, O.C. Tapaxos).

FoutbiMu 3epTTey JKYMBICHI ayJapMaTaHy FhLIBIMBIHBIH JIMHIBOMOICHHUETTAHBIMIBIK
OarbITHIH/A OPBIHIAIFAH.

3epTTeymiH TEOPHSUIBIK HEri3i peTiHAe TUITaHy MEH ayJaapMaTaHy FajbIMIaphbl
XKanyzakos T. «Ka3ak ecimzaepiniy tapuxsd» (1971), A.B. Cynepanckas «O0mas teopust
nMenu cooctsernnoroy» (1973), A.B. @enopos «OcHOBBI 001111 TEOPUH TIEpeBOa (JIMHTBH-
ctuaeckue mpobiemsl)» (1983), H.B. Ilogonsckas «CmoBaph pycCKOM OHOMACTHYECKOMN
tepmuHonorumy» (1988), ©. Kaiinapos, 3. Axrambepauesa, b. Omipoekos «Typ-Tycrepain
tingeri kepinici» (1992), FO.H. Kapaynos «Pycckuii s13bIk 1 s13b1K0Bast THIHOCTEY (2007)
FBUTBIMU-TCOPHSUTBIK €HOCKTepl anmbiHabl. CoHmal-ak 3epTTEY TaKbIPHIOBIHA KATBICTHI
C.K. Umanbepauera, HOK. ErizoaeBa «IIperieieHTTi TEpPMHUH JKOHE MPELEACHTTI eCcimMy,
A. Tokrabait «Ka3ak >KbUIKBICBIHBIH TapUXbl», TaFbl 0aCKa FaJbIMIApIbIH CHOCKTEpIMEH
TaHBICTHIK.

A. MyxkpimeBanbiH «Ka3zak ojie0uerinaeri Tyimnapiap OelHec» aTThl 3epTTey )KYMBICHI,
P. [Tan3apOekoBanbiH «Kazak TimiH/ET jkaHyapiiap TOJIHIH arayb» aTThl FRIIBIMH €HOETI
JIe JKBUTKBI MAJIBIHBIH KOTITETEH TOJ aTayJIaphIHBIH JICKCUKA-CEMAHTHKAIIBIK Opici Typajbl
FBUIBIMU aKnapar Oepii. JKbUIKbI arayiiapblH ajiFail apHadbl TULIIK TYPFBIIAH 3epTTeyre
yiec kockan H.A#itbaeBanbiH «Ka3ak TUTIHIETI )KBUIKbIFa KaTBICThI aTay/IapablH JCKCHKa-
CEMAHTHKAJIBIK JKOHE TYHUCTAHBIMIBIK CHUIATh) FHIIBIMU YKYMBICBIHBIH J1a MaHbBI3bI 30p
00 IBI.

MaxkanaHblH Herisri 3eprrey marepuanbl peringe . JXKancyripoBriH Kasak TiuTiHae-
ri «Kynarep» nosmacel, mosmanbiy 1958 xbuiel M. Jlykonud men E. Bunokypos, 2006
xbuTbl b. [xunkubaes opwic TiniHe xoHe 2018 sxputbl b. Kyk arbutmibiH TiNiHE KacaraH
ayJapMalapsl )KaTaIbl.

2.1 Herisri 3eprTey aaicrepi. (K. 5. Aiimbaesa)

Feumeivu  skyMBIC  OapbIChIHA MaTepuaiAbl TalfayldblH TYIHYCKara, SKCTPOJIHH-
FBUCTHKAJIBIK aKIapaTka, MOHMOTIHIE HETi3eNreH (UIONOTUSIBIK (CaabICThIPMAJIbI-
CaJFacThIPMAJIBI ), TMHT'BOCTIIMCTUKAIIBIK )KOHE TEPMEHEBTHKAJIBIK 9IICTEP1 KOJITAHBLIHIII,
ayJlapMaIbUIapabIH MIeOepitikTepl, ayaapy ofiCTepi MEH TOCUIAepi, MEnnMaepl 3epaciieH-
ni. JKacanraH TYKbIppIMJIap KOPCETUITEH O/IiCTEPMEH HETi3IelNill, HAKThl MbICATIAPMEH
JIOMEKTENTeH.

2.2 Marepuanara cunarrama. (O.C. Tapaxos)

«Kymarep» moamacsr 1936 xeisl «Conmanuctik Kazakcran» raserine xapusiaHFaH
yakpITTaH Oepl KaJIbIH OKbIPMaHHBIH JKOFapbl OarachbiHa Me 0osabl. 1938 xbuabl Liusic
AKbIHHBIH «XaJIbIK JKaybD» PETiHJEC aThUIbiN, 1958 KbLIbl aKTalfaHbIHA JICHIHTT MEp3iM-
JI¢ aKbIHHBIH OapJIbIK IIbIFApMajiapblHa THIHBIM CAJIBIH]IbI, TYTCIIMEH KOMBLIYbI THIC €Ii.
Anatiga 6ananap >xazymbickl Canapranu beradnHHIH KOpereHIIriMeH CaKTaJbIl KajlFaH
«Kyarep» moamacel apara JKUbIpMa KbUIT CAJIBII, XAIBIKIICH KaiiTa KaybIIThl. [103MaHbIH
1958 xb1b1 OpBIC aynapmambuiapsl M. JIykonus, E. Bunokypos, 2006 KbUTbI Ka3ak ayaap-
Mamreichl b. JOKHIKNOAeBTHIH OPBIC TUTIHE JKacaraH ayJapMaliapbl )KaphIK Kepi. Al HeMic
timiageri «Kymarep» 2016 xputel HeMic xa3ymbsichl [ept Xaiinenpaix apKbUIbl TaHBUI-
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ca; aFbUIIIBIH TiAl oKpipManiapra «Kymarep» moamacsel Texk 2019 sxbutbl ¥ IbI0puTaHus
akpiabl benmunna Kyk aymapmachiMeH TaHbIMai OOJibl. Ajaiiia ol KyHre JeHiH OChl
arajraH aynapMayiap/blH eIIKaHCHICHI )KeKe 3epTTey HBICAHbI, MaTepHasiapbl pEeTiHE ay-
JlapMa TEOPHUSIChl TYPFBICBIHAH KapacThIpbLIMAaraH.

Inmusic JKaHCYTipOBTIH aBTOPJIBIK TE3aypycChl )KaH-)KaKThI, TYPJi TUIAIK KepKeMIeyill
9JIiC-TaCIIepre JKOHE STHUKAJBIK ©31HJIK CaHaHBIH TUIAIK )KOHE KOTHUTHUBTI OCiHECIH
aliKpIHAaymbl dneMenTTepre Oail. «Kyiarep» mosMacwelHAa MOJBIHAH KOJAAHBUIFaH
JIUHTBOMOZICHU OipIiKTep — OHUMJIEP OKBbIPMAHHBIH CAHACHIH/IA TAHBIMIBIK, JIOTUKABIK,
OelicaHalIbIK, acCOLMATUBTI OalIaHbIC TYIBIPBII, TAPUXH JKaJbIHBIH CaKTaTyblHA YIIKEH
yiec Kocaabl. Meicanbl, AkaH cepi, Kyyarep — kactanabslk KypOanaapsl; bipxkan cam —
AkaH cepi 3amaHaacel, can-cepi; Jlepmonrtos, [lymkud — nysnb KypOaHmapsl; AkMapka
(AKTOKTBI) — AKaHHBIH CYHT€H KbI3bl, OFaH apHaFaH OH araybl, apFbIH, Kepell — a3yibl
pynap sxoHe T.0. Anaiina «Kysarep» mosMachlHIAFbl HETi3Ti OHUMJEP TYpi — 300HUM-
JIep, OHBIH imriHae OackiM Ke0i — UNIMOHUMICP HeMece kabamutonumaep (Jat. cabobuss
— XKBIJIKbI) — AFHU KbUIKBI ataynapsl (Kymarep — Kyna — Kepkyna, bapan, Kekryiirein
— Kek — Tyiirein, Ky0aii, Kymaii, AxOakaii, Kexromnaii, Ana, Enik-ky06akaH, KackaOyia,
Amnayiipek, Xupen, bepre, Cypcepke, KamObinTophl, AKKaHaT kep, AKcyp, AK003,
KpI13kapa), ®BUIKBI MaJIbiHa KaTBICTHI KAIIBI ataynap (alFblp, KYIbIH, KYHaH, Tai, at, oec-
Ti, XKBUIKbI, KYJIbIH, T.0.).

Byt 3eprTey s>KyMbICH OapBICBIH/IA aTaIBIMIIBIK KBI3METTE TYPFaH Kyiazep UMMOHUMIHIH
TaHBIMABIK KbIPJIaphl TANKBUIAHBIT, OHBIH JICKCHKa-CEMAaHTHKAJIBIK MaFbIHACHIHA TiKelNeH
KaTBICThI ©JICH JKOJIIAPBIH OPBIC, aFbUIIIBIH TIICPIHE ayapy epeKIIeIiKTepi aHbIKTAIFaH.

Conpaii-aKk mpeneaeHTTi aray (eciM) OOJbII KajblTacKaH Kyiaeep WIIOHUMI
AsICBIHJIAFbI STHOMOJICHN KYHBUIBIKTAD KYHECl KapacThIPbUIFaH.

3. Taakwinay (K.5. Auméaesa, O.C. Tapaxos).

Kazak xankpl eXenjeH bUIKbI MalblH KOJIFa YHPETIM, KYHACTIKTI MapyalbuIbIKTa
konmanrad. OHBl ep Kanamwvl — am JCN OCIETTEN, XOPbIKKA Ja epPTTEreH, YJITTHIK
cropT oHbIHAapbIHa (0olire, Kexnap, TeHre iny, 1.0.) na KockaH. Facelpmap Goibl Man
[IapyanibUIBIFBIMEH aliHANBICKAH KOIIICH I Ka3aKTapaa TepT TYJIK MaJiabl TYP-TYCiHE,
JKaChIHA, JKBIHBIChIHA OallJIaHBICTHI CPEKIICIICHTIH KaJIbl arayjaap Kem OosiraH. Anaiina
©3 aJJIbIHA JKEKE 300HUM, MAJIJIbIH TOJ aTaybl TEK KbLJIKbI, OHBIH IIIIHAC XKYUPIK, aChLI
TYKBIMJIBI COMTYITiKTEpTe FaHa OepiireH. ATaKThI )KbUTKBI aTayJapbl Ka3ak aybl3 9/IcOueTiH e
KeOiHece KaHzmall na Oip TapuxXu TYJIFaHbIH, SSFHU COJ apFhIMaKThIH MECiMEH Karap ara-
JIBITT KeJIreH, Mbicaiibl, KoObutaHapiHbIH TalOypbuisl; AObUTali XaHHBIH AJaHOO03bI,
Kynamacer; O0inxaiiblp xaHHbIH AK003b1; KeHecapsl xanHbiH AkTaHrepi; Ep XKoniOekTiH
Kekneneni; Ceris cepiniy bozxopracel; beren6aii 6arbipapiy Hapkbei3buisl, Haypriz0ai
OareipabiH AKaybi3, Kpi3buiaysi3sl; PaitbiMOek OarbipabiH KekoliHarel; ArbiOait OaThIpabiy
Kexbecrici; Mcaraii 6arbipapiy Akradansl, KypeHnkackachl, Topeiteterni; Keliki MepreHHiH
Keparer; Bapmax Oateipabiy Canpankeri; KapaOexrin Kapackr; Kambicteie 1y0Oapsr;
Kankoxa OGarbippiH Kekemikici, AkmoHniarel,; Epkocaiinbie Topsickr; Tineysti OaTbIpbiH
Kes xynarer; Amanrenni 6areipabiy Llankackacel, 1.0.
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Kazak >KbUTKbICBIHA KATBICTHI KAJIIBl MOJIIMETTED, OHBIH €PEKIICTIKTEPI MEH XallbIKKa
MaHbI3bI TypaJIbl STHOIpaQUAIIBIK TYPFbIIaH 3¢PTTEICH KOIITETeH FhIJIBIMHU €HOCKTED, KiTall-
Tap MEeH MaKaanap kesaeceai. OrHorpad raisim Tokradait AxMeTTiH «Ka3ak KbUIKbICHIHBIH
TapUXbI» KiTaObIHJA Ka3aK >KbUIKBICBIHBIH OITiMi, IIBIIAMJIBUIBIFEL, OaFbUTYbl, OamTaysl
kaiipiaga H. baxmerbeBTin, M. babaskanoBTeIH, 1. BenmukocenbreBTiH, B. JlanneBuibaiH,
B.I1. KonocoBckuiiaiH, KbUIKEl TYCTEpiHIH Ka3akilia arayJapblH, OHBIH OpbIcIa Oanamarna-
poin Oepred B.B. PamnortsiH, Ka3akcTaHaarbl )KbUIKBI TYKBIMIAPBIH TapUXH-UIITOIOT USUIBIK,
3epTTeyIiH YITICiH *)acaraH B. ®upcorrsiH, Man nspirepi A.M. J[oOpOCMBICIOBTBIH, Ka3ak
KBUIKBICBIHBIH, TycTepi Typaibsl Mmakana sxasraH @.I. JloOpxaHckuiiniH eHOekTepi ara-
TN Kepcerinred. JKbUIKBI MajblHAa KAaTBICTBI TEPMUHJIEP MEH aTayliap JTHHTBHCTHKAIBIK
typreigan Tek L. JKanoOimoBriH «Kaszak TinmiHmeri mMan miapyanibUIBIFBIHBIH TEPMHH-
Jepi» 3epTTeyiHje aH jKaKThl KapacTelpeiirad. CoHpaii-ak Oy 6areirTa O. HakpicOekoB,
C. Kacumanos, X. Aprein0aes eneyini eHoek cinipret. C. Konapioaiabia « KbUIKBI Typasbl
Mu(}» MOHOTPahUACHIHBIH TapayblHAA aybl3 9IeOMETiHeT] KbUTKBI YFRIMBIHA, OaThIpiIap-
IbIH apFeIMaKTapblHa eiiH TapuXxu-MoeH! capanrtama xacairad. A.M. IllepOak >KbUTKbI
MaJIbIHa KAaTBICTBI aTayiapJblH Oipa3bIHBIH ITUMOJOTHSCHIH, Ti3iMiH OepreH. Tokrabaii
Axmer 200-re XybIK XBUIKbI aTayjJapblH, dcipece, CBIPTKbI TYCiHE KaTbICThI arayiap-
Ibl KepceTkeH. Onmapapl xKac epeKIIeNiriie KaTbICThl JEeKCHKa-CEMaHTHKAIBIK TONTapFa
oenren (Toxrabaii, 2010).

[Toama >xapbsIk KepMelt TyphIlt Kyiacep Ka3ak elliHe TeK AKaH CepiHiH KYHPIK TyImapsl
KOHE Jlasla KOMIIO3UTOPBIHBIH OFaH apHaJlFaH oHi peTine Tanblc OonraH. Ka3zipri 3aman-
na Kynaeep araybl okpipManra [nusic JKaHCyripoBTiH 103MachiH Aa Oip/ieH ecKe Tycipei.
Byn nosma arayeHBIH npeyedenmmi ecim (amay) epexwieniein, al TIO3MaHBIH HETi3iH
KypaFaH Tapuxu npeneneHtTi okuranblH (CarbiHall acbiHga AKaH cepiHig «Kynarepininy
KacTaHABIK KypOaHbl OONyBI) MOAMAaHbBIH aTKAPBIMIBIK (IT03Ma TaKbIPHIOBI, Tapayiapsl)
JKOHE TParMaTUKaIBIK OipmikrepiMeH (TPOCHEKINsS >KOHE PETPOCHEKIHS Kypaliapsl,
napemesi T.0.) MoTiHapanblK OaiilaHbICTa EKEHIITIH jKaH-)KakThl kepceredi. Herisi
Ka3aK o/IcOMeTIH/er] KOl TapaFaH MPENeiCeHTTI eciMIep, MOTIHASP MEH OKHFaJIapbIHBIH
KaTapblHa aybl3 d9feOneT MIbIFapMaliaphl, YITTHIK MaHbBI3bl 0ap TapuxXu OKHFaiap, Oenriii
TYJIFajapablH eMipOasHaapsl jkatansl. MoTiHapaiblK OaigaHpICTap MpELEeAeHTTI eciM-
Jiepre, MOTIHJIEpre, OKUFaJIapFa, TAPUXHU TYJIFANapFa )OHE KaHPbl MEH CIOKETI KaFblHAH
yKcac IIsiFapMaiapra Tycraiayiap MeH ciTeMenep i MaHbI3bl KO31 OOIBITT Ta0bLIa b,
0J1 OKbIpMaHJap/AbIH Kol OeJNIriHiH Ha3apblH TAPTYyFa, €CTe KalyblHa, KIIaCCHKAJIBIK KOPKEM
JKaHpP TYBIHJBICBIHA alfHaTyFa TiKellel ocep eTei.

[Ipeuenentti MaTiHAep — Oenrini Oip TYIFa YIIiH TaHBIMIBIK HEMECE SMOIMOHAIIBI
TYPFBIIaH MaHBI3/Ibl, TYIFaJIaH THIC CUIATKA Ue, SFHU OCHI TYJIFaHbIH K€H OPTAChIHA, OHBIH
AJIJIBIHFBI 13alapiapbiHa OCNITiIl JKOHE Caiblll KeJITeHIE, OChI TUIMIK TYJIFaHbIH JUCKYP-
ChIHIa OipHemre peT KaiiTa >kKaHapaThlH YHAeEY. lIperneneHTTi MOTiH — YITTBHIK MOIIEHU
KaybIMIACTBIKTBIH K€3 KEITeH MYIIECiHe aKChl TaHBIC; OHBIH KOTHMTHUBTIK HEri3iHe
KaObUIIay WHBAPUAHTHI Kipeli; MpeleIeHTTI MOTIHAep HEeTi3iHEeH oHep TyBIHIbIIaphl 00-
neirt Tabbi1ans! (Kapaymnos, 2007: 216). An nperienieHTTI ecim — Oyo1 Oenrini 6ip accorua-
LS TYABIPATHIH JKeKeJeyi Oenrinepi 0ap sKoHe CaNbICTHIPY YIUiH KOJINAHBUIATHIH HAKTHI
OKHUFara, KCHIHECH TaHbIMaJl MOTIHIE, KEKE TapUXU HeMece Oelriyii TyIFaMeH OaliIaHbICThI
Ke3 KeJreH sxaikel eciMm (Mmanbepauesa, Erizoaesa, 2015: 163).
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Kanmoer Kynaeep ataypl xKalmbl eciMJiep CaHATBIHIIA J1a KOJJAHBUIAAbL, OYJI aHmoHoMA-
3U5 TOCUTI TYPIH/IE KY3€Te aChIIl )KaTaabl. AumoHoMa3us — 3aTThIH KaHJai 1a 01p MaHBI3/IbI
OenriciH HeMece OHBIH Oip Hopcere KaThICHIH KOPCETY apKbLIbI aray HemMece aTaynbl aybl-
CTBIPY apKbLIbI KepiHeTiH Tpor. Kepkem ofedueTTeri 0acThl KEHINKep eCiMACPiHIH KaNKbI,
TOJ eCIMIIK MaFbIHACBIHAH aybBITKBII, KAJIbl MaFbIHaFa e OO0y ePEKIICIIriH JUHTBUCT
T. XKanyzakoB ta Oaca aiitkan (JKany3zakos, 1971, 189). byran meican, Kymnarep ce3iniH
Y30iK, anoviyevl, epexuie, OYN0Yi, HCYUPIK, nulpax, apebiMak, Caylax, CalueyniK, myanap,
Kapa Kywmiy Kypoanbsl, 3yIbLMObIKMblY KYpOausl, 3apoan wezyuii 1eTeH CTHIHCTHKAIBIK
MeTadopablK MaFbIHAIAp/a KOJIAaHbLTYbI skaHe [. JKaHCyripoBTiH jkeke OachiHa KaThICTHI
JACvIP KYaazepi, Ka3ax N0I3UACbIHbIH KYAa2epi, Kyiacep aKbiH, KYad2epoiy agmopbul, AKbIHHbIH
AKKY 2Hi, HCOLIKLIZA OPHAMBLIZAH NOIMUKATBIK eCKEPMKIUL A6MOPbl CUSKTHI aJIIETOPHSUTBIK
oOpaznapbliHblH maiina 6omybsl. Kpickama aiitkanna, «Kymarep» oOpa3sbl anieropHsiIbIK
TEHEY apKbLIbl «KACTaHIBIK KypOaHbDy CUMBOJIBIHA aiiHAIABI. Byl alThIIFaHaapabIH 09pi
Kyarep ce3iHiH KOHIENTTIK YFBIMIAFbl MOHIH, JKaJIKbl €CIMHIH MarbIHAJIBIK ©3repicTepre
VIIIBIpaFaHbIH KOPCETE i )KOHE OHBIH aCCOLMATHBTI OPICIH aHBIKTANIbI.

An  «Kymarep» arayblHBIH STHMOJIOTHSCHIHA KEJICEK, OSTHHKAJbIK Mapkep O00-
JIBIT TaOBUIATBIH YJITTHIK KOJOPATHBTI JIGKCHKaHbI TalKbUIayFa Typa keiemi. Tyc
araynapblHbIH  JIMHTBUCTUKAIBIK  TEOPUSIAPHl  JTUHTBOMOJCHH, JIMHTBOKOTHUTHB-
TIK JKOHE 3THOJWHTBHCTUKAJBIK TACULIIEpre Heri3fenreH. Tyc araynapsl TUIMIK JKOHE
9KCTPAIMHTBUCTHKAJIBIK Ma3MYH/bI OIpIKTIpeTiH JIMHTBOMOJCHUET PETIHIE KapacTbl-
poutaabl. OU3MONOTrKs TYPFRICHIHAH TYC KaObU1nay OapJblk amamaapaa Oipaeii 0omysl Ke-
peK, Oipak opTypii MOACHUETTETI afamaap TYCTI apTypui Kadbuinaiiapl. Keitbip ramsimaap
TYCTI aJlaMHBIH MHUBI MEH KOpy ammnapaTbl apKbUIbl TYaThIH MCHUXHKAJIBIK KYOBLIBIC NI
ecenteitni. OHBIH 631 Je 9pTYypiii (akTopiapra, €H ajljbIMEH KOpIlaraH opTara Oaiima-
HbICTBI. TYCTi KaObUIIAYABIH YJITTBIK €PEKIIETIKTepl MEH TYC KOJIAaHYIBIH QJICyMETTIK-
MOJICHHM CHIaTTamayiapbl Oip-OipiH TOJNBIKTHIPAIbI, COHBIMEH Karap Oenruii Oip Typ-Tyc
araynapblH KaObU1lay MCH MaiiiajaHy >KUUTITIHE acep eTel.

Tyc aTaynapbIHBIH OpTYPIIi MAFBIHAJIBIK TYpIIepi OOMBIHINA KIKTENyi Typa, MeTaopabIK
JKOHE CHMBOJIIBIK O0nbIn Kenerdi. Tyc araynapblHbIH Oip epeKIIeniri — KepkeM 9eouer
aBTOpJIaphl KOOIHECE TYC CXEMAaChIHBIH CHMBOJJIBIK MOHIH CHUIIATTalbl, OYJI OKbIpMaHFa
KeUinmkepaepiH MCUXOIOTHICHIH )KaKChl TYCIHYre KOMeKTece . One0u HIbIFapMaiap/IbiH
aBTOpJIAPbI OCHHENEHTIH QIEMHIH TYPII-TYCTI CYpeTi epeKile KbI3bIFYIIbUIBIK TyAbIPaJbl.
OcbIFaH 0alIaHBICTBI TYC TYUCIKTEpIHIH TUIIK KOPIHICIH XKOHE ONap/bIH Kehinmkepiepre,
COHBIMEH KaTap CIOKETTIH JaMyblHA CEPiH TAJAAYAbIH HEJIKTEH MaHBI3Ibl €KCHI aHBIK
Oaiikanazpl (Kapramkosa, bemnsiea, 2022: 203).

4 Hotukenep (K.b. Avimbaesa, A.C. Tapaxos).

Hacrannma xazak aybl3 oleOWeTiHAEe ©3iHAIK epeKile OpHbl 0ap aHUMAaUCTIK
o0paznapabiH 0ipi — KBUIKBI OeiiHeci aiipbikiia mebep cyperrenred. Kymarep — mbirapma
KOMIIO3UIMSICBIHBIH HETi3r1 apkaybl. AKbIH (JKancyripos, 2006) mosMaHbIH 6acThl KeHin-
kepi Kynarep ekeHin exi sxepie 0aca aiitkan. Mbicasbl,
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AKaHHBIH ey as)nibl aHeimec,
Tex Oyrin Tapkacanslk «Kynarepmen».

Oneime Axan emec, Kymnarep roii,
OcpiHaH OacTaMakIibl €K CO3IiH OaChIH.

Byt skonaapabIH MIbIFapMa TaKbIPhIObl MEH Ma3MYHBIH alKbIHAY Bl MAHBI3BI OPBIC KOHE
aFbBUTIIBIH aylapMallapblH/a MaFbIHANBIK colikecTikTe Oepinred. M. JlykonuH xone E. Buno-
KypOB aylIapMachlH/Ia CHHTAKCUCTIK OPBIH aybICTHIPY OOJIFaHBIMCH, As)/ibl IH2IMEH] HKAKbIH
OanamameH nechb newanvryio (Aurtonorus, 1958: 419) nen aynapran. An b. [IxuikuOaes aynap-
MAacChIH/IA neuanbrbil pacckas o kone Kynazep (JKancyripos, 2006: 135) nen HaKThUIaHFaH.
Bennuna KykThlH aFbUIIIBIH ayIapMachklHAa Aa asyiel aHeime OanamaceiHa most loved story
(Jansugurov, 2018: 42) aypeic TaHTaIbIHFaH. by axeive MOHMOTIH OOMBIHITIA OH-XKBIP 114,
KaWFBUIBI OKWFA J1a eKeHi Oenrini. AKaH oHiHiH aTaybl « Kyiazepmeny 1en METOHUMUS TPOTIBI
apkpUIBl Oepinred. ON MyHKTYalMsUIBIK OeNri — ThIpHAKIIAIap apKbUIbl Ja KepiHiC TayblIl
TYp. ABTOp MEH3EI TYPFaH as)iibl aH2iMeriy SMOISIIBIK PEHKI OphIC aynapMaliapbiHia fe-
yanbHas (MyHObI, Wwepni), al aFbUTIIBIH aynapMachkiaaa Akan s most loved story — Kulager
(Axaunviy ew cyuixmi aneimeci — Kynaeep) ce3nepi apKbUIbI COTTI MKETKI3UIiN, TYIHYCKA
MarbIHaChIHA colikece keuin Typ. CoHmai-aK arbUIIIBIH TUTIH/E ThIPHAKIIIA OPHBIHA KOJ0ey
KapiITi KoJIaHy — COJ TUIIIH IyHKTYaIMsUTBIK 3aHIBUTBIKTapBIH OiTipeti.

An Oneime Axan emec, Kynazep 2ot onAapblHAa aJlJIbIHFBI OPBIC ayJapMallbuliapbl
M. Jlykonun, E. BunokypoB Hawt pacckas — ne 06 Axamne, Kynacep — eepoti (AuTomno-
rust, 1958: 420) men nexcukanblK TpaHchopManus — Kocy (eepoui ce3i) omiciH KongaHca,
KeHiHTr1 HycKa opbIC ayaapMachkinaa aynapmaisl b. JLxunkubaeB Axan — youumenvhviil,
ocmpuiti cioocem (JKaucyripos, 2006: 136) men cumarTaMaibl 9iCTI TAHAANTH. AFBUIIIBIH
aynapmainbicel bemmana Kyk aHTOHUMIIK ayapMma oficiH KOJAanran: but this story is more
about Kulager than Akan (Jansugurov, 2018: 44).

Kazak xajkpl KBIJIKbI MajblH, OHBIH IMIIHIE KYHPIK TYIMapiapblH ©Te KadipJiereH.
TinTi arTel kepJey, aHBIKTal aliTcak aTThIH OAChIH KHI3re Opall XKepliey oieTTepi OoJFaH.
Meicanel, Kabanbaii OateipneiH e3iHiH Kybac artel aynaymiriniy O0ackiH JKaranOaiis
acCybIHBIH ¢H OWik TeOeCiHe amaphblil Jxepieyi xoHe ArbiOait OaThipabiH KokOecTi aThIHBIH
OacbIH ObLTFapBIMEH XoHE aK Kui30eH oparl, [llemenkapa TaybIHBIH OachbiHA KOIOBI — KOHE
TYPKi pociMiHJeT] KbUIKBIHBI HECIMEH Oipre sKkepiiey IoCTYpiHiH 0i3re skeTkeH Oip KepiHici
0oJca Kepek.

Conbl aittein Kynazepdiy bacvin kecmi,
Kepren xan: «Katimcoin wipxin, acvin!» — necti (JKancyripos, 2006: 94)

... bepexHo ¢ 3emau noousan oH eonogy kowusi (Autonorus, 1958: 466)
... AxaH omOenun v nogusin Kynazepa enasy.
A Hapon ¢ nonumanuem cewt mar oyenun (Kancyripos, 2006: 223)

He said this and cut off Kulager s head.
Everyone agreed: “What more noble thing can he do” (Jansugurov, 2018: 136)
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Connpikran «Kysarep» noamaceinaarsl AkaHHbIH KystarepiiH 0achbIH KeCill anybl eJire
xKar OoJIMaraH, OFaH J9Jiell asyIIbUIbIK IIeH KYPMETKE TOJIbI — wipKin OllaFaiibl MEH Oex-
3am, meKmi, Hazbl3 MaFbIHACBIHIAFBI acbll (ep) co3i. OChl AIKCIPECUBTI €Ki CO3 apKbLIbI
Ka3aK YITBIHBIH [ICUXOJIOTUSUTBIK MiHE3-KYJIBIK €PEKIIENiri CHlaTTanapl. AlaM KalFbIChIH
ce3iHe Ouly, OpTaKTacy MEH aKbIHJIbI, CEPiHI KYpPMETTey — Ka3aK XaJKbIHBbIH KaHbIHA
cinren epekime kacueti. Coin cebenti, OKUFara Kyo OOJFaH jKaHAAPbIH asyIIbUIBIK Ce3iMi
0ap eJIeH KOJIBIHBIH OIpIHIII OpPBIC ayJapMachiHIa SCKEPUIMEH, TacTallbIll KeTKSHIIr —
ayJapMalllbUIap/IbIH YJIKeH Oip Kareliri aen canaiMbi3. Ececine, aFbUIIIbIH ayJapMaliibIChl
JIOIIIIT] SKOFaphl mepedpasibl TaHAaFaH.

Kazak XanKpIHBIH KOINNeNi TYpPMBICBIHA, MEKEHIETCH JKEPiHiH TreorpagpuKaibK
opTYpaiNirine OalaHBICTBI TOPT TYJIK Mal[bl, Ta0WFaT KOpIHICTepiH cumarTayaa
KOJIJIAaHAThIH YITTHIK OelHeney yJruiepi ete Oai, opi ©3iHIIK EPEKIICIIKTEPre TOJIBL.
CoHblH 1IIiHAE, JKBUIKBI TYCIH OHBIH JCHECIHIH TYIiHEe FaHa €MecC, YKaJl-KYHpPBIFbIHBIH
Taburu 0OsybIHA Kapall aHbIKTaraH. Kyiaeep — TEK JKbUIKBI aTayblHA FaHa KOJJaHBUIATHIH
eKi KOMIOHEHTTI (KyJ1a, Kep) KypAeni Typ-Tyc artaybl. Bys TycTi aHBIKTayIIbl TipKEeCTiH
COHFBI KOMIIOHEHTI OCBI TYCTIH JOMHUHAHTHI OOJIBIN caHaaabl. MacelieH, Kapa kep, Kyia
Kep JETeHJIerl TYCTEepAiH IOMUHAHTHI Kep 1€, alAbIHIAFbl Kapa MEH Kyid Ce3Zepi Kep
TYCIHIH KOCBIMIIIA PEHKIiH, OOSybIH aHBIKTaylIbl chiHapiapsl (Kaiinapos, AxTambepaunesa,
OwmipbOekoB, 1992: 95). Exi chiHaphl 1a TYp-TyC MarblHACKIHIAFbl KYacep arayblHBIH Oip
epeKIIeNIri — oNap/blH MO3Ma/Ia J)KeKe MaFbIHACBIH/IAa HEMECe OPBIH TOPTiOiH ajaMacThIpa
anysiHna. Meicansl, Kyna, kep nemece Kepxyna.

Kyna (kyna aiiFeIp KyJia at, KyJia Oue T. 0.) — 6achl MEH JICHECI JKBUITHIP Capbl, HEMECe
KYPBIM capbl peH/ie OOJBII, assKTapbl MEH )KaJl-KYHPBIFbI Kapa, apKachblHaH KYWPBIFbIHA ICHiH
CO3BUIFaH JXIHIIIKE Kapa jKoJiarbl 0ap KBUIKBIHBIH TYci. Capbl MEH )KUPEHHIH apachIHAAFbl
KBUIKBIHBIH TYCi. Kep (IBIOBIC aybIcy — albTepHAIMs 3aHIbUIBIFBIHA COMKEC 2ep) — Kep
aT, Kep alfbIp, Kep JOHEeH T. 0. — KyjIa MEH TOPBIHBIH apajbIFbIHIAFbl )KbUTKbI MAJIBIHBIH
tyci. Topwl TykTiH OeTiHIE COJI FaHa capFbIll KbUIIIBIKTAphl Oaiikanansl (Kaiimapos,
Axrtam0OepaueBa, OmipoOekoB, 1992: 92-93). Ocbuiaii KbUIKBI TYp-TYCiHE OEpULIreH CH-
narray Ce3lepleH Kyanacep — 0eneci, bacvl capvius Wagvliobl ATMbIHOAU HCATMBLIOALAH,
anauoa Hcan-Kyupulevl MeH askmapbl mizecinen moMeH Kapd, apKkacblHOd Kapa HConaebl
bap sscvlaKyl myci eKeHAITH KOPHITHIHABUIaRMBI3. byl cunartamanan KynarepiiH chIpTKbI
TYP-TYCI JKaFblHaH Ja OackajapiaH alpbIKIIa CONTYJIK eKeHIrH, SIFHU KOTl YKBUIKbIHBIH
apachIHJAFbl JapajIbIFbIH OalKaMBbI3.

Herisi, ka3ak (oJbKIOPBIH/A KBUIKBIHBIH TYCIHE OaiJIaHBICTBI €Ki KOMIIOHCHTTI aray-
napel 0ap aTakThl JKbUIKbUIAp keTKimikTi. Onapra TaiOypsun, Hapkeein, Anman003,
Kynamacsl, Ak603, Kekoiinak, Axkradan, Kypenkacka, Topeire0en, Akranrep, Kexoecri,
Axkaybi3, Kei3buiaysiz, Kexemniki, AkmoHIiak, KekneHnes, 1.0. skataapl. by ataynap ka3ak
XaJIKBIHBIH JKBUIKBI )KaHyapbIHA aT KOIAAFbl IMHTBOATHUKAJIBIK €PEKIICIIriH KopceTeIi.

Mine, Kynaeep — xankel €ciM OOJFaHbIMEH, Ka3aK TUIl MEH MOJICHHETIH TYCIHETIHACP
YIIiH YITTHIK TaHBIMHaH xabap OepeTiH JeKCHKaNbIK aray. AJaiiia, mosMa Ma3MyHBIH/A
Oyt araynelH OH MEH AKaHFa KAaThIChl aHBIKTAIFAHMEH, KbUIKBIHBIH TYDP-TYCiHE KATBICHI
Tikenel Tycinmipmeci xok. CoHJa J1a, KyJia )KoHE KeP ChIHApJIaphl apKbLIbl ayJapbUIbIIL,
Kyuarep caBpachlii (KyJ1a), OyJlaHbIN JereH TYCIHIK KanbinTackad. Exi TYCTiH YKCACThIFbIHA
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OaitmaHbIcmbl, ayoapmadazvl Kyiaazep CO3iHIH OYJI opbIciia OamamManapbl IYphIC e Oi-
JaiMBbI3. AJT aFBUIIIBIH TUTIHAE KYaeep co3i TYC PeTiHe KapacThIpbUIMaraH, TeK Kep cesi
0ip 'keple FaHa cunammay 20ici apKbUIbl keTKizinren: This fabulous sorrel horse, Copper
brown, shining reddish gold (Jansugurov, 2018: 56).

[ToamaHBIH COHBIHA Kapai aBTOp JKalIbUIaMa d/IicIieH Oaiirenie o3a mankad Kymarepmi
bapan nen curartai el On OYKI )KBUTKBIHBI €Ki TYCKe 06JTin Kapaiapl, KbUlaH MEeH OapaH.

Kazak stHOmorer . babanbiKyiabsiHBIH Jka3zybiHIIa «Kaszak Xxanmkel OyKid ©H-TYCTI
KbUTaH, OapaH Jlen eKi TeKTi Tomnka xikrehai. Kputay — ak, 003, ak 003, I1aHKaH, MaHKaH
003, TapnaH, aK TapiaH, T. 0. bapan — Kapa, KOHbIP, KOK, Kachll, KbI3bLI, KYPEH, JKUPEH,
TOPHI, CYp, KYJITiH, Kyia, mabmap, capsl, T.0.» (babameikymer, 2005: 11) TycinikTemeci
Inusc axpIHHBIH JKBUIKBI TYP-TYCTEPIH eTKeW-TerKeiiHe aeiliH OiNeTiHiH KepceTesi.
Koexmyiuievin — xvinay, an Kynacep — 6apan nen aBTOpIbIH nepudpa3s xacaybl — OHBIH
CTHJIZIK epeKIIeNniKTepiniH Oipi, cyperTey mebdepiiri. ABTOp OKUFaHBI KaTBICYIITB KO3IMEH
aNBICTaH Kopim Typrannail Oasanaran. Con Ke3zeri ajaeM i TeK KblUIaH MeH OapaHfa FaHa
Oeuin TypraH AKaHHBIH KYTIIETeH COKKbBI allFaHJIall KOHIUT KYWiH OalfKalnTaThlH aBTOPIBIH
TICUXOJIOTHSUTBIK, 3ePEKTITiHIH TIAIK KOpiHiCiHe Ha3ap aynapanbIk.

AnapIHFEI aT Oipi-KplIaH, Oipi-OapaH.
AnapIHFEI aT OapaHaaTnai, KbUIaHIaTal. .
«bapan xox Oaranarsi!» — nen mymnasnsr (JKaucyripos, 2006: 76-77)

CBeTIIBIi — BUCH, U €I1Ie — MOTEeMHEH — JIPYTOM.
Konrp nepenoBoii — He TEMHBIH, BUAECH CBETIIbINA LIBET
«Herty TemHoro KOHs!» — HapacTaeT ryn (AHTonorus, 1958: 453).

Yo 3a MacTh BuiHA — CaBpachlii WM BOPOHOU?
I'me cxakyn Kynarep? He ciyuunocs 651 Oen... (JKancyripos, 2006: 194-195)

Of the two leaders, one is light, the other sorrel.
For the front horse was light, not sorrel...
“Where is the sorrel one?” they shouted (Jansugurov, 2018: 110-111).

OpsIC TiNiHIE KblIay (PasHble OMMEHKU Cepo20 y8ema) — KbUIKbIHBIH TYPII CYp
TYC-TE€piHIH Kbl aTaybl, al OapaH — 60pPOHbIll, IFHU Kapa ar. AymapMarisuiap cyp
OanamachlH aTayiaH repi, cgembill, memHbll el Kajanbeuiay (TeHepann3anns) 9IiciH
KoJiJaHFaH, Oy DLiusic aKpIHHBIH TO3THKAJBIK aHTHUTE3aChIMEH Tamalla YHiieciMm
tankad. An b. JxunkubaeB aymapMachblHIA JIOTHKAJIBIK-CEMAaHTHKAIBIK ITaMBITY
OIliCiH KONJaHFaH XoHe Oapan ce3iH Kynacep nen HaKThUIaFaH. AFBUIIIBIH TiJTiHIE
light — axmein, sorrel — kyna, 6yn benunna KykTeig xanneuiay (reHepanu3anusi) MeH
HaKThUIay (KOHKPETHU3aIHs) 9JICiH KaTap KOJJaHFAaHBIH KOPCETe i, OQpUHE ayJapMallbl
CTUJIUCTUKANBIK CO3 aifHaJBIMBIH XeTKi30ece lie, MaFbIHANBIK JKarblHaH KeKTYWFbIH
MeH KynarepaiH TycnangaHFaH TYCTEpiH alHBITIAH OSpTeH.

FoutbiMu HoTHOKENEpAl JKac oJeOMETTaHyIIbUIAp MEH ayJdapMallbLiapbl AalbIHaAY
OaprIChIHIA «AyTapMaHBIH ©3€KTI Mocelenepi», « OTHOMOJACHUETTaHY», « DTHOMOICHHU
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aKnaparTap/bl aylapyablH ©3eKTi Maceesepi» T.0. MmoHaep OOHMbIHIIA CeMUHApIap MEH
MPAKTUKAJIBIK cabaKTap/a rnanjaaianyra 0oaibl.

5 Kopwitbiaasl (K. 5. Atimbaesa, A.C. Tapaxos).

«Kynarep» araybIHbIH STHMOJIOTHSCHI 3EPTTEIII, STHUKAJIBIK JIEMEHT — YJITTBIK KOJIO-
paTHBTI JIEKCHMKa TaJKbpUIaH el Kynarep (kep, Kyjia, kep Kyja, 0apaH) — KbLUIKbI TYCIHIH
araybl, OHBIH [IHsIC aKbIH JKacaraH JICHTMOTHUBTI CUIIAThI, YJITTHIK TAHBIMHAH Xa0ap OepeTin
JICKCUKAJIBIK aTaybl MCH 9JieM OCHHECIH MaibIMIaylarbl SMOIMOHAIIbI OCHHECIHE MO0y
JKACaJIbIH]IBI.

3eprrey OapbicbiHna Kyraeep aTtayblHBIH TapUXHU IEPEKKO3AEpre HETi3/eNreH npere-
JICHTTI €peKIIeIiKTepl M03Ma Ma3MYHBIHIA OaphIHIIA aWKBIHAAJBIT KaHa KOHMaid, KeriH
YKaHAPTHUIFAH MaFbIHAFa Jia e OOJFaHbIH aHBIKTAIBIK. COJl KalTa )KaHapFaH YHICY (HCbip
Kynazepi, Ka3ax nodsuscelubly Kyaacepi, Kyiaeep aKbid, Kyaacepoiy agmopbl, AKbIHHLIH
AKKY 2HI, JHCOLIKLIRA OPHAMbBLIZAH NOIMUKATBIK eCKepmKiul asmopul, m.0.) TULNIK TyJIFa
nuckypebinaa Kynaeep ataybin Imusic JKaHCyTipoB TysiFackIMeH epikci3 MoTiHapasbIK Oaii-
JIAHBIC J)KACAUTBIH AOPEKEre HKETKCHIH HMalbIMIaliMBbI3.

Makanaga «Kysarep» O3MachIHbIH OHOMACTHUKANBIK KEHICTITIHIETT JIMHIBOMSJICHU
Oipnik — Kyraeep WINOHWMIHIH ayJapManapblH TYITHYCKAMEH TIKENEH CallbICThIPMAIbI-
CaJIFAaCTBIPMAJIbI TaJlay JKacay apKbUIbI, ayJapMallibUIapiblH TPAHCKPHUIIIKS, CUIIATTaY,
XKaJmbliay, HAKTbUIAy, JOTHKAJIBIK-CEMAHTHKAIBIK IaMbITYy T.0. TYpICHIIpY oJicTepiH
KOJIZIaHFaHJaphl aHBIKTAJAbI. Talijay HOTHXKECI KOPCETKCHICH, OepiireH MINOHUMHIH
MPELENSHTTI epPEeKIIeiri MeH KOJIOPATHUBTI CHIAaTTaMaliapbl €Ki TUIAErl ayaapmaliapiaa
coTTi OepiinreHiMeH, Kynaeep WNNOHUMIHIH KOHHOTATHBTI MOHI (3MOTHBTI-3KCIPECHBTI,
CTHJIMCTUKAIIBIK KoHE KOTHUTHBTI OeliHeci) TOJBIK Oepiie anmaraH. byl THHrBOATHUKAIIBIK
KEICPriIep/IcH TYbIHAANUTBIH KaIbINThl JKarmail. Makanaga Tek Kyiaeep WIIIOHUMI
TOHIperinieri MUKpOISHIeIi Taliayiap *KacalFaHblHa KapaMacTaH, >KaJllllbl OpbIC aynap-
MaJiapbl OATUKAJIBIK €PKiH, aJl aFbUIIIBIH ay1apMachl aBTOP MHTCHIIUSCHIHA Call peJICBAHTTHI
ayaapMa jiereH Ty xbipbiMra kenik. Conpnaii-ax 1. XKancyriposrin «Kyiarep» mosMacbiHbIH
KOITETeH OHMUM TypJiepiHe 0ail OHOMAcCTHKAIIBIK KEHICTITiH ayrapMaTaHy FbUIBIMBI TYp-
FBICBIHAH 3€PTTEy OOJAIIaK FHUIBIMHU JKYMBICTAPBIMBI3/IBIH MIHJIETI JCTI €CEeNTEHMI3,
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HISTORY OF FORMATION AND DEVELOPMENT
OF THE CONCEPT OF DIGITAL LITERATURE

Abstract. The article discusses the content, genesis of a new literary phenomenon — the concept of digital
literature and the current state of digital literature in the modern literary process, its main features. This paper
analyzes not only the issues related to the history of formation and development of the concept of digital litera-
ture, but also the factors that contribute to the spread of both digital literature and traditional literature in the
global network. The relevance of this research work is due to the lack of a fundamental study of digital literature
in Kazakh literary studies. Only a few articles related to the concept of digital literature are devoted to the study
of specific digital genres recognized as digital works. Currently, there is a lack of voluminous academic papers
devoted to the problems of digital literature. Despite the fact that digital literature has become the subject of
study in many disciplines, such as sociology, literary criticism, folklore, cultural studies, a universal method-
ological apparatus for studying digital literature, taking into account its features, has not yet been formed. The
paper defines the main stages of the process of formation of digital literature associated with the historical
change in the functionality of the Internet, the intensive development of devices and programs of information
technology. In addition, various approaches to the definition of the concept of “digital literature” are taken as a
basis and literary and theoretical analysis of the concept of “digital literature” is carried out. It is concluded that
a new creative phenomenon — digital literature, which includes the unique properties of traditional literature
and its own characteristics as a new phenomenon in literary studies, should become the object of large-scale
scientific research.

Keywords: Internet, network, digital literature, information technology, digitalization, hyperlink, digital
author, digital literary space, electronic device, social and cultural phenomenon.
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Keinik a1e0ueT YFBIMBIHBIH KAJIBINTACY 5KIHE JaMy TapPUXbI

Anoamna. Maxanana »aHa o101 KyObIIbIC — XKENUTIK 97e0UeT YFEIMBIHBIH Ma3MYHBI, T€HE3HCI JKOHE 3a-
MaHayH 9/1e0M TPOoIecTer] JKeIUIK 9/1e0MeTTiH Ka3ipri Kaif-Kyli, OHBIH HETI3ri epeKmIeNiKTepi )aiiasl ce3
Ko3rasiazbl. JKYMBIC JKeTiTK 9ae0HueT YFBIMBIHBIH KaJbINTacy XKoHE JaMy TapHXbIHA KaTBICTBI Macelenepi
FaHa KapacTBIPyMEH LIEKTeJIMeHl, COHIal-aK JKeIIK oeOueTIeH KaTap ASCTYpil o1eOueTTiH Je KahaHbIK
JKeNiZie TapajyblHa BIKIAN eTeTiH (akTopiapibsl TajjaraH. Bysl 3epTTey >KYMBICHIHBIH ©3eKTLTIr Ka3ak
oneOUMeTTaHybIHIA JKENUTIK 9eONeTTiH TyOereitni 3eprrenmeyine HeriznenreH. JKenimik omeOueT YFhIMbIHA
OailIaHBICTBI CaHAyJIbl MaKalauap SKeJIUIK MIbIFapMa JeN TaHbUIFAaH HAaKThI Oip JKeJIUIIK JKaHpIapibl FaHa
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KamThiraH. Kasipri Tapma skernistik oeOuer Macenenaepine apHanFraH KeJeM/Ii akaIeMHsIIbIK JKYMbICTAp/bIH
KeTKinmiKei3airi Oaiikanansl. XKeminik omeduer aneymerTany, sfaebuertany, GOIbKIOPHCTHKA, MOJICHUETTaHy
CeKiNli KeNTereH MOHAEpAiH 3epTTey HbICAHbIHA alfHaJFaHbIHA KapaMacTaH, OHBIH PEKIIeNIKTEepiH ecKepe
OTBIPBII XKENUTIK 9AeOHeTTI 3epTTeyre apHairaH aM0Oe0an MeTOOIOTMSUIBIK ammapar aJ1i e KaablITaclaraH.
WuTepHeTTiH GyHKIMOHAIIBIK MYMKIHAIKTEPIHIH TaApUXU TYPFBIAAH ©3repyiHe, TeXHOIOTHSIbIK-aKTapaTThIK
KYPBUIFBI, OarqapiaMaiap/iblH KapbIIITam AaMyblHa OaiIaHbICThI JKEITIK 9/1e0HeTTiH KalbIITacy YACPiCiHiH
HETI3ri Ke3eHIepi oChl JKyMmbIcTa aikpiHaanraH. CoHblMeH Katap, «JKeninik omeduery yFbIMbIHA aHBIKTaMa
Oepyzeri Typi Ke3KapacTap OacIIBUIBIKKA aJIBIHBII, OKETUTIK 91e0HeT» YFhIMbIHA 9/1e0H-TEOPHSIIBIK Tajay
xypriziren. Jloctypii opebuertin Oipereit KacuerrepimMeH Oipre oneOHeTTaHyaarbl ThIH KYOBUIBIC peTiHe-
ri ©31HIIK epeKIIeTiKTepiH e JKHHAKTaFaH jKaHa IIBIFAPMALIBUIBIK (PEHOMEH — KENTK 9e0ueT ayKbIM/IbI
FBUIBIMH 3€PTTEY HbICAHBIHA aHAITYbI THIC JIETEH TYXKbIPbIM XKaCaJFaH.

Kinm ce30ep: VIutepHer, e, )KeiIiK oaedueT, aknaparTblK TeXHOIOTUs, HpIaHIbIpy, THIIEpCciITeMe,
JKETITIK aBTOP, JKEJTLTIK 91e0MeT KeHICTIri, 2eKTPOHIBI KYPBUIFbI, dIEYMETTIK-MO/ICHN KYOBLIbIC.
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Hctopus popMupoBaHus U pa3BUTHS NOHATHS CETEBOH JIMTEPATypPbl

Annomayus. B cratbe paccMaTpHUBaeTCs COAEPHKAHUE, TEHE3UC HOBOTO JIMTEPATYPHOTO SBICHUS — MOHS-
THUSI CETEBOH JIUTEPATYphI U TEKYIIIEe COCTOSHHE CETEBON JIMTEPATYPBI B COBPEMEHHOM JINTEPATypPHOM ITPOLIEC-
ce, ee OCHOBHBIE 0COOeHHOCTH. B TaHHOI paboTe aHaTH3UPYIOTCS HE TOIBKO BOMPOCHI, CBA3aHHBIE C HCTOPHEH
(opMHUPOBAHHS U Pa3BUTHA MOHATHS CETEBOH JIMTEPATyPhl, HO U (AKTOPBI, CIOCOOCTBYIOIINE pacIpocTpaHe-
HUIO KaK CETEBOM JIUTepaTypsl, TaK U TPAJULUOHHON JTUTEPATYPhI B TNIO0AIBHON ceTH. AKTYyaabHOCTb JaHHON
HCCIIeIOBATENIbCKON PabOThI 00YCIIOBIEHA OTCYTCTBHEM B Ka3aXCKOM JINTEPaTypPOBEACHNH (DYHIaAMEHTAILHOTO
HU3y4EHUs CETEBOU JIMTepaTyphl. JIMIIb HECKOJIBKO CTAaTEH, CBS3aHHBIX C MOHATUEM CETEBOM JIMTEPATyphl, MO-
CBSIIIIEHB! U3YUEHUIO KOHKPETHBIX CETEBBIX JKaHPOB, MPH3HAHHBIX CETEBBIMU MPOU3BEACHUSIMU. B HacTosiee
BpeMs HaOII0JaeTCsl HeXBaTka O0bEMHBIX aKaJIeMHUYECKUX paboT, MOCBSIIEHHBIX IPpo0OieMaM CeTeBOl TUTepa-
Typbl. HecMoTpst Ha To, uTO ceTeBast IMTEpaTypa cTajaa MpeIMeTOM U3yUeHNs] MHOTUX AMCIUIUIMH, TAKUX KakK
COLIMOJIOT UL, JINTEPATYpOBeaAeHNE, (DONBKIOPUCTHKA, KYJIBTYpPOJIOTHS, 10 CUX MOp He c(hOPMHUPOBAH yHHBEp-
CaJIbHBI METOJONIOTHYECKUH anmapar U3y4eHUsl CeTEBOM JIUTEepaTyphl C Y4eTOoM ee ocoOeHHocTel. B pabore
OIIpe/ieIeHbl OCHOBHBIE ATallbl Mpoliecca (JOPMUPOBAHUS CETEBOH JUTEPATYPhl, CBS3AHHBIE C HCTOPUYECKUM
n3MeHEeHHeM (QyHKIIMOHATbHBIX BO3MOXKHOCTEH MIHTepHEeTa, HHTEHCUBHBIM Pa3BUTHEM YCTPOMCTB U TPOrpaMM
nH(OPMAIMOHHBIX TEXHOTOTHH. KpoMe Toro, 3a 0CHOBY B3SIThI pa3IUYHbIE MTOAXO/bI K ONPECTCHHIO TOHATHS
«ceTeBas IUTepaTypa» 1 MPOBEJIEH TUTEPATYPHO-TEOPETUUECKHIA aHAINU3 TIOHATHS «ceTeBas Tureparypay». Je-
JIaeTCs BBIBOJ] O TOM, YTO HOBBII TBOpUYECKHI (PEHOMEH — ceTeBast IMTepaTypa, BKIOYaoIas B ce0s yHUKaIb-
HBIE CBOICTBA TPAAUIIMOHHON JUTEPATyphl U CBOM OCOOEHHOCTH KakK HOBOE SIBIICHUE B JTUTEPATypPOBEICHHUH,
JIOII’KHO CTaTh 00BbEKTOM MacHITaOHOTO HAyYHOTO MCCIE0BAHHS.

Kniouesnie cnosa: IHtepHeT, ceThb, ceTeBast IuTepaTypa, HH(GOPMalnOHHAs TeXHOIOTHs, HH(PPOBH3AIHS,
THIIEPCCHIIKA, CETEBOH aBTOP, CETEBOE JIUTEPATYPHOE MPOCTPAHCTBO, NEKTPOHHOE YCTPOUCTBO, COIHOKYIb-
TypHBII (peHOMEH.

1 Introduction. (4. Kenzhekozhayeva, J.O. Mambetov)

The digital revolution that took place on the cusp of the XX-XXI centuries allowed
us to realize the potential of new technological forms of information representation. This
opportunity has become a potential, large-scale digital power not only in terms of solving
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ordinary, simple utilitarian tasks and goals, but also realizing the aesthetic positions of
Internet users.

Today, the process of globalization, digitalization, technological progress, and the active
development of the Internet have contributed to the fact that in subsequent decades the life
of mankind has become more closely connected with these new technologies. Humanity
has moved to work through the Internet carrying out various studies, collecting statistical
data, sharing a wide variety of information, publishing literary, cultural and informational
data. In this way, special websites have appeared that allow people to present their artworks
to the public on social networks and Internet portals. The emergence of the computer and
information era on the historical scene has already proved that the technogenic society as a
new form of modern science is of great importance in the future.

Internet creativity was carried out from the very beginning without any requirements.
Literature on the Internet has given every person who writes a work an opportunity for free
creativity. That is, every author can now put himself in the role of a writer and test himself.
“Although science and technology are rapidly developing, making life easier for humanity,
they are not able to prevent various sudden crises in the spiritual and cultural world. Thus,
no one can deny that the promotion of each nation’s own unique treasure and spiritual val-
ues common to the world community is of great importance. The role of the art of writing
is especially important here” (Akish, 2014: 506).

Today, any piece of music, advanced examples of fine art, a novel, sonnet, poem, that is,
prose and poetic works are easily accessible to us. It is already clear that the Internet has be-
come the main channel for information exchange. This is an exchange of social and cultural
information, which is extensive and different from everyday correspondence. Today, the In-
ternet is a mirror of modern society, culture and literature. We should consider the phenom-
enon of the Internet in literature or literature on the Internet not only as a new direction, but
also as a social and cultural phenomenon, a suitable environment for the development of the
literary process. That is, the study of the modern literary process should go beyond the pre-
vious traditional analysis and study and be considered on a large scale, in a global context.

The theoretical significance of the work includes the development of a methodological
apparatus for the study of digital literature on the basis of interdisciplinary connections of
literary theory and textology with such humanitarian disciplines as sociology, cultural stud-
ies and philosophy. The practical significance of the research work lies in the fact that the
obtained research results can be used in teaching problems of national literature on the In-
ternet, the interaction of literature and mass culture, intensive processes in modern culture,
in further scientific research, as well as in the practice of teaching philological disciplines,
including courses on the history of the new literary process, seminars and special courses
on literary theory, teaching disciplines devoted to interdisciplinary connections of literary
theory and other humanities.

2 Materials and methods.

2.1 Research methods. (4. Kenzhekozhayeva)

In the process of writing the article, general scientific empirical approaches such as
analysis of scientific works and data on the considered issues, the creation of a reference
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and bibliographic apparatus were used. As methodological approaches, a systematic, his-
torical and cultural, comparison and collation approach were used, which provides a multi-
aspect analysis of digital literature, which is recognized as an integral part of the modern
literary criticism system.

2.2 Description of the material. (4. Kenzhekozhayeva, J.O. Mambetov)

The scientific foundations of the study of digital literature are laid in the works of
.M. Sechenov, I.P. Pavlov, V.M. Bekhterev, A.N. Leontiev, P.S. Simonov, H. Ebbinghaus,
J.W.F. Piaget, P.Ya. Galperin, L.V. Zankov, V.V. Davydov, Panini, por-Royal, W. Jones,
V. von Humboldt, F. de Saussure, L.S. Vygotsky, N.I. Zhinkin, A.l. Nikolaev, V.I. Annush-
kin, V.N. Toporov, M.M. Bakhtin, E. Gorny, A. Karakovsky, E. Rogachevskaya, Werner Schel-
tjens, S. Kornev, D. Kuzmin, D. Manin, A. Zhitinsky, R. Leibov, A. Gajiev, V. Smolensky,
M. Karymova, E. Pogorelaya, V. Pustovaya.

This topic was discussed in Russia in the late 1990s. Users of the specialized literary
portal “Setevaya Slovenost” — theorists (E. Schmidt, V. Scheltjens), authors, prose poets
(E. Gorny, L. Vishnya, D. Manin, I. Petrov, M. Mitrenina, etc.) conducted research in this
direction.

At the beginning of the new millennium, the problems of digital literature became the
object of academic research. In particular, the innovatory articles by S. Korneva “Ne-
terature of theory” and M. Nasedkina “Neterature”, as well as articles of Yu. Rakita,
A.B. Dolgopolov, O.B. Skorodumova, published at the same time, helped to determine
the directions of future research. The special course of professor A. Gajiev “Neterature:
the history, typology and poetics of Russian digital literature” introduced the issue of the
inherent aesthetic value of digital literature into the agenda.

Among the studies of the next 10-15 years, the works of E.V. Ponomareva, T.V. Shomin,
E.I. Grigorieva and I. Sitdikov, A.A. Minor and dissertation research of F.A. Kataev on the
transformation of prose poetics in connection with the development of electronic means of
communication are particularly distinguished. In the works of T.M. Kolyadich, the prob-
lems of modern literature devoted to author’s strategies in the process of forming reader
demand in the Internet era were studied. Yu.V. Shcherbinina considered such phenomena
as book trailers and fan fiction related to the network environment.

3 Discussion. (4. Kenzhekozhayeva, J.O. Mambetov)

Undoubtedly, the concept of “literature” is much broader, more voluminous than the
concept of “digital literature”. However, digital literature, which appeared as an alterna-
tive form of the literary process, has formed in a short time as one of the fastest growing
segments of modern literature. Today, the concept of “digital literature” is not new in the
world of literary studies, although this concept is known in the literature of individual na-
tions, it is also true that no theoretical and methodological basis has been laid, academic
works have not been written. Now the authors are looking for readers on the Internet, read-
ers are getting acquainted with new names who have entered the literary environment not
in the library, but through a computer. We can say that the global network will become a
publishing house, similar to a common and accessible tool for popular writers to present
their works to the public.
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Sergey Chuprinin expresses the opinion that: “The Internet has become the habitat of
the art of writing. Even the literary space on the Internet has a wider reach than the tradi-
tional literary space. Especially at a time when modern economic and commercial demands
began to displace the traditional literary space, the Internet entered the scene. The Internet
absorbed literary life throughout its development and gradually began to make changes”
(Chuprinin, 2007: 153).

The concept of network literature, that is, digital literature, appeared in 1971, when
Michael Hart implemented the Gutenberg Project — gutenberg.org . It was the first step to
preserve literature in a new format, to introduce literature into the Internet space. Literature
in the Internet space is like a universal system that has assumed the role of a modern pub-
lishing house, archive and creative environment.

In 1995, the first interactive literary project called “Roman” was launched in Russia.
The first chapter of “‘Roman” was written by Roman Leibov, a philologist at the University
of Tartu. At that time, Georgii Zherdev, one of the editors of the web journal “Setevaya
Slovesnost”, discussed two issues related to digital literature. One of these two issues con-
cerned the form, and the other the content. That is, the first examines the peculiarities of lit-
erary processes on the Internet, and the second considers the problems of self-identification
of digital literature, recognition of this phenomenon as a new form of art.

During discussions about digital literature, representatives of Internet literature such as
Roman Leibov, Sergey Kornev, Alexey Andreev, Roman Delitsyn, Georgii Zherdev note
the following differences of “digital literature” from “traditional literature:

- Inability to write a work directly on the Internet and read the work outside the Internet;

- Significant decrease in the role of the author as the creator of a work of art, as a result
of which the reader interferes in the process of writing a work, there is a multi-authorship
of the text;

- Use of multimedia technologies and modern hypertexts provided by the Internet as a
method of fiction;

- Ability to repeatedly change, supplement, rewrite the main, source text.

Georgii Zherdev notes the following as the main prerequisites that determine the form
of digital literary works:

- Weakening of control over the literary process;

- Variability of content (ability to edit at any time);

- Distribution of work in real time and space;

- Multi-authorship (Zherdev, 2000: 11).

Based on these prerequisites, when defining the boundaries between “digital literature”
and “traditional literature”, we recommend recognizing the art of writing on the Internet as
a unique social and cultural phenomenon and determining its role and place in the literary
process using the table below:
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Table 1. Similarities and differences between digital and traditional literary works

The main features inherent in digital Traditional literary works
literary works: (similarities and differences)
A certain type of artwork; A certain type of artwork;
Use of hyperlinks; There are no hyperlinks, references may be

made to the works of other authors;

Intensity (increasing the size by making changes | In some cases, it may be re-supplemented,

to the text); although in most cases the main text is retained,;
Multimedia; Will be decorated with drawings, illustrations;
Number of authors; Usually belongs to one author;

Transparency of authors; Authors of some works do not publish their

names but use pseudonyms. However, it should
be noted that such a thing can be encountered in
digital literary works.

Reader activity: he can write and publish a | The activity of professional critics and literary
review of a work. critics prevails over readers.

The main differences between traditional and digital literary criticism include approaches
to determining the object of criticism on the Internet. When carrying out traditional literary
criticism, critics clearly know who the direct author of the work is, and when it comes to digi-
tal literature, here it is partly clear, but in most cases it is unclear, uncertain. That is, in the case
of multi-authorship, it will be necessary to discuss not one specific author, but several authors.

It should also be noted that digital literary criticism simultaneously performs two func-
tions in terms of the functions of the author and the reader. According to E. Ermolin, “the
author becomes a reader of other authors; readers, in turn, try to put themselves in the place
of authors, thanks to the development of Internet communities, there can be several authors
of a text, being authors and readers at the same time” (Ermolin, 2003: 44). The object of
digital literary criticism research is extensive, and its scope includes all genres recognized
as typical for digital literature.

The Russian name of the term is a synthesis of the word “network” and the international
word “literature”. In addition to Neterature, the name “rulinet” was also used, which was
formed by shortening the phrase “Russian literature network™ in the literary segment. Re-
searchers of foreign network literature use such terms as Electronic literature, Digital lit-
erature, Cybertext, and there is also the term Network fiction for works of fiction published
on the Internet. The processes of formation and development of the term “network fiction”
began with the “hypertextual” experiments of Judy Mello and Michael Joyce in the 1980s
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and the work “Reading Network Fiction” by New Zealand author David Ciccoricco, pub-
lished in 2007. Cuban writer and poet Juan Gutierrez proposed an original term defining
the symbiosis of the words “computer” and “literature”: Literatronics (“literature” + “elec-
tronics”). Later we learned that the “neterature” was formed in Russian literary criticism
during the translation of the English term of “neterature” by M. Nasedkina into Russian.
Rettberg’s concept of “Electronic Literature” includes literary works written and read using
a personal computer or a computer connected to a network” (Zherdev, 2000: 13).

In addition to the above-mentioned scientific papers, researchers have also begun to
identify the problem of digital literature research, including the stages of its research. S.S.
Burtseva, who has been engaged in research in this direction and has written a scientific
paper, divides the stages of digital literature study into three stages:

the first stage — the first articles and discussions about digital literature (1990-1999).

the second stage — theoretical understanding of problems of digital literature, the theory
of digital literature (2000-2012).

the third stage is the analysis of works of digital literature (from 2012 to the present)
(Burtseva, 2019: 20).

Based on this conclusion of the scientist, it is clear that paying attention to the scien-
tific and practical significance of the established periods will be useful for Kazakh literary
studies. After all, the network is a phenomenon caused by the demand of society, and the
demand for literature does not lose its relevance in any period.

In addition, the literary Internet space has changed not only the traditional space-time
concepts, but also the general definitions of “author” and “reader”. The steps from “con-
stantly read text” to “constantly written text” are taking place within the framework of
the rapid development of literature on the Internet. Modern digital literature is a literary
process that includes a complex mixture of all genres of traditional literature and brings its
own characteristics.

“Information technologies of the 21st century offer such types of literature as audio,
video, network and cyber literature that replace books. The fact that the Internet not only
saves millions of information resources, the cultural heritage of many peoples, including
literary works, but also seeks to expand the scope of their distribution, has led to the emer-
gence of digital literature” (Saulembek, 2020: 146).

Digital literature encourages writers to identify patterns inherent in modern artistic con-
sciousness, to create a set of strategies for network writing, to publish works taking into
account the aesthetic, formal and technological features of understanding the text on the
web, to meet the tastes and choices expected by the network and mass audience of readers.

We can say that the Internet is the first stage in the development of successful digital
literature, which has become a real competitor to the library. It is impossible to count
the number of publications on the Internet, there are a lot of them. This direction, which
thanks to this advantage is able to compete with the library, began to form at the end of the
90s of the last century. Many publishers have started scanning books and periodicals and
publishing them online. Now the need to go to the library to search for new information
has decreased, people can find most of the necessary information in electronic form on the
Internet without leaving home and without performing additional physical activity.
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In 2000, the first literary publications began to appear on the Internet. Some authors
have decided to abandon publishing houses and publish their works only on the Inter-
net. Articles, prose and poetry published on the Internet during this period ceased to be
published in paper form, which is typical for the traditional form.

Currently, the era of digital literature dominates. The Internet contributes to the formation
of modern literature of a global nature. In addition to plain text, hypertexts have also come into
use. A distinctive feature of a digital literary work with various structures is its interactivity.

The last stage involves the assumption of the interaction between traditional literature
and digital literature. Digital literature has an impact on traditional literature, but does not
completely cancel it. Only time will tell what changes will occur in the future in this area.

A.M. Akhmetova, N.B. Akish distinguish two main aspects of digital literature. The
digital version of traditional works of art is one of the aspects of digital literature, while the
second aspect is the art of writing, realized through the synthesis of other forms of art and
modern technological tools and lives in the Internet space. “The first type has gained mo-
mentum in Kazakhstan. Works of different eras of Kazakh literature are distributed in the
form of digital versions and plain text on portals such as adebiportal.kz, kitap.kz, kazneb.
kz, madeniportal.kz and in social networks such as Instagram.com, facebook.com, vk.com,
telegram.org and etc.

The second type of Internet literature is a literary work created on a computer monitor
by synthesizing elements of music, song, painting, drawing and film art using intelligent
computer programs” (Akhmetova; Akish, 2020: 278).

Electronic publication of literary texts has a number of advantages for both authors and
readers. First of all, it is public and free access, both factors are very important for the au-
thor and the reader. From the author’s point of view, mass character allows his work to be
read by a large number of readers. It may be difficult for online authors to reach thousands
to millions of “circulations” (in other words, the number of readers or readings), but even
for print authors such circulation is available to only a few authors.

Now let’s considers the factors of mass and free access from the reader’s point of view.
Readers may find these factors to be the most effective. That is, the availability of a wide
selection of works for every taste, countless books offered for free on the Internet, undoubt-
edly contributed to a sharp increase in the number of readers around the world. Thus, digi-
tal literature, which has undergone informational and social changes in connection with the
“internetization”, “informatization”, “electronization” of society today, is a complex social
and cultural phenomenon that requires comprehensive research and analysis.

A.Yu. Dolgopolov in his dissertation research on this topic highlights the main functions
implemented by the structural elements of digital literature:

1. offer the maximum full volume of texts;

. publish new works in an operative manner;

. evaluation of works, including literary and critical evaluation;

. orientation of readers in the selection of works;

. regulation of the literary process;

. accustoming readers to the best examples of literature, forming literary taste in them;
. implementation of recreational and game function (Dolgopolov, 2005: 34).
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In a broad sense, the term “digital literature” means any literary work posted on the
Internet. Given the unique property of the Internet, it is like a tool for self-expression. The
Internet allows you to publish novels, tales, short stories, essays, poetry at any time. When
a new work appears on the Internet, the whole world will have the opportunity to read and
discuss it at the same time. The author can get different opinions about his published work
from other parts of the world via the Internet. That is, digital literature can be called a
free generation of new directions — as a new meaning of the concept of “world literature”,
global and daily literary salon.

Digital literature is literature that requires in-depth research. Today there are many unre-
solved issues related to this type of literature. Such problems include hypertext, cyberature,
unification of terms and glossary for digital literature, the problem of the network reader,
the author, similarities and differences between genre, digital literature and postmodernism.

4 Research results. (4. Kenzhekozhayeva)

Today, two different approaches are used to define “digital literature”. In an article pub-
lished in the web journal “Setevaya slovesnost”, the Belgian researcher V. Scheltjens noted
that “firstly, digital literature is a common word that is characteristic of all literary works
on the web and has a narrow and wide semantic scope. In a broad semantic field, the term
“digital literature” refers to any literary work published on the Internet. In the narrow sense
of this concept, digital literature is defined as works written directly on the Internet using its
own specific Internet capabilities. It is for this reason that it is impossible to transfer these
works to a traditional literary medium, that is, to paper. Because at the moment of copying
such a work, the independent nature of the work, its form undergo serious changes, and the
value of the work decreases. Secondly, digital literature is a means of self-expression due
to the unique nature of the Internet.

The electronic text provides new opportunities for the development of interaction bet-
ween the author, the text and the reader, and also establishes new reading and writing pro-
cedures, forming a simulated space suitable for interaction, that is, a screen, instead of the
previous common static canvas (De Jorge, 2019: 357).

Digital literature is a concept used to refer to a set of literary works published on the Inter-
net. Literature in the network space can be divided into three categories: the first is literature
that was originally on paper and later posted on the Internet; the second is literature originally
written on the Internet, which did not have a paper version, and then copied to paper without
losing its quality; the third is non-printable literature, accessible only to the Internet, since it
is written using new information technologies and is literature only for the Internet. There
are several cardinal differences that distinguish digital literature from traditional literature:
the Internet can provide network authors with tools and methods that are not available when
using paper media: this allows to place sound files, photos, and video files in a literary work
published on the Internet without any problems. Text interactivity: network author can give
his readers the opportunity to finish the text in accordance with certain rules or freely.

In the context of defining a digital literary text, it is very important to identify the
differences between digital literary works and literary texts that are written, published and
stored only in an electronic environment.
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5 Conclusion. (4. Kenzhekozhayeva)

The study examined the entire period of the development of world culture, history, hu-
man evolution, from mythology, folklore to written literature printed on all paper forms,
and the success of global civilization — the relationship, the main differences and features
of online literature. The process of development of this new phenomenon and concept in the
literary process, which began with the implementation of the Gutenberg Project in 1971, was
analyzed. Digital literature is defined as a unique creative environment that combines the
qualities of cultural, social, informational and literary space. Now this concept must be con-
sidered as a complex object of scientific research. We hope that the term “digital literature”,
which has been comprehensively studied in world literature and Russian literature, will be
thoroughly studied in Kazakh literature and will find its place in scientific circulation.
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THE USAGE OF PLACE AND WATER NAMES IN THE
LITERARY WORK

Abstract. Toponymic names are closely related to society, human life, the language and history of the
people, its centuries-old culture, religion, and political life. Therefore, names of place are one of the most
significant issues of any nation. The process of giving names to land, water, and locality is one of the main
processes of the people’s creativity, which has its own national and linguistic features and is continuously on-
going. Kazakh geographical names are very expressive and colorful. Toponyms are constantly replenished and
renewed, they served the needs of the past society, they serve the modern society in a comprehensive way, and
at the same time, they will serve future generations as a continuation of history. One of the ways to comprehend
and study national history is historical toponyms. Revealing the mystery of the origin of the names of places
and water opens up a wide path not only to the knowledge of the nation’s history, but also to know the the deep
layers of the history of the region. The local names are based on historical events experienced by the people,
and preserved legends and stories about historical figures of each period, reflecting its source character. Histori-
cal toponyms, toponymic legends are considered especially one of the artistic components of historical works.
The artist firmly preserves the historical chronotope when writing an event of a known historical period in his
work. He creatively uses the history of the names of place-waters, a landscape image in the people’s memory.
Examples of this are characteristic of the works of many famous writers. The article studies the names of the
waters and lower reaches of the Syr Darya and the coast of the Aral Sea in the cycle of historical novels by
Z. Shukurov «Syr boyi», their origin, toponymic legends in the mouths of the country and their relationship to
historical reality.
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)Kep-cy aTayJapbIHbIH KOPKEM HIbIFapMalarbl KOJIAHbICHI

Anoamna. ToOHUMUKAIIBIK aTayjiap KOFaM, agaM eMIpiMEeH, XaJBIKThIH TUI )KOHE TapUXBIMCH, OHBIH
FachIpliap/iaH KeJie )KaTKaH MOJICHUETI, JIiHi, CasiCH TIpJIriMEH €TeHE, ThIFbI3 0aitaHbICThl. COHIBIKTAH, JKEP-CY
aTaysapbl Ke3 KellleH XaJbIKTBIH €H KoKelkecTi Macenenepin Oipi. XKep-cyra, enni Mekenre ar Gepy ypaici —
©31HIH YITTBIK JKOHE TIJJIK epeKIIelNiri 06ap, y3miKci3 *Kypill ’KaTaTblH XaJbIK MIBIFApMaIIbUIBIFBIHEIH 0acThl
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6ip ynepici. Ka3akTelH reorpadusuiblk aTayiaapbl €Te MOHEpii ae capblHabl. TOMOHUMIEP yIaibl TOJBIFBII,
JKaHAPBIN OTBHIPAJIbI, OJlap OTKEH KOFAMHBIH CYpPaHBICTApbIHA KBI3MET €TTi, Ka3ipri KOFaMfa Ja YKaH-)KaKThl
KbI3MET eTyJie, COHBIMEH 0ipre TapHUXTHIH >KaJFACTBIPFHINI KYPajbl PeTiHAe OoJlalak ypraKTapra Jia KeI3MeT
errek. Tapuxu TOMOHUMJIEP — YITTHIK TAPUXTHI 3€pAeicy MEH 3epTTeyaiH Oip xoibl. JXKep-cy araymapbiHbIH
Taiiia 00Ty CBIPBIH aHBIKTAY YJIT TAPUXBIH TAHYFa FAHA EMEC, OJIKe TAPUXbIHBIH TEPEH KaTlapiiapbiH Oityre e
KeH koI amajpl. JKepriikTi araynap acTapblHAa XaJblK OachIHAH OTKI3TeH TapUXH OKHUFaIap MEH op Ke3eHHIH
TapUXH TYJIFaIapbl Typalibl aHbI3-OHIMeIIepAiH CaKTabI KAJIybl OHBIH JICPEKTITIK CHITATBIH Kopcereni. Tapu-
X1 TOTIOHUM/IEP, TOTOHOMMHUKAJIBIK aHbI3Iap ocipece, TAPUXU TybIH/BUIAP/IBIH KOPKEMIIK KOMIOHCHTTEPIHIH
Oipinen caHananpl. CypeTkep €3 HIbIFapMachblHAa OEJrili TapuxW Ke3eH OKUFAChIH JKazyla Tapuxd Xpo-
HOTONTHI Oepik cakraipl. XaiblK >KaJbIHIAFBl JKEeP-Cy araylapblHBIH TAPHUXBIH, NeH3aXAblK OelHeciH
LIBIFAPMAIBUIBIKIICH Taiiasanaasl. MYHBIH YITiIepi KeNnTereH TaHbIMal jKa3yIIbUIapAbIH TYbIH/bUIAPbIHA
ToH. Maxkamazna 3. LykipoBtiH «Ceip O0OWBD) Tapuxu pomMaHaap nukiIiHAeri CrIpJapusHbBIH TOMEHT1 aFbIChI
MeH Apall TeHi31 )kaFajaybIHAAFbl XKeP-Cy aTayapbl, OJIAP/bIH LIBIFY TAPUXBI, €1 dy3bIHIaFbl TOMOHUMUKAIIBIK
aHpI3/1ap JKSHE OJIAP/bIH TAPUXHU LIBIHABIKKA KaThICHI 3€pCICHEI].
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Hcnoabp30Banne HAMMEHOBAaHUI BOJI0EMOB H 3eMeJIb
B XY10/KeCTBEHHOM IPOU3BEACHUM

Annomayusn. TOOHNMAYECKIEe HANMEHOBAHYSI TECHO CBSI3aHBI C OOLIECTBOM, JKU3HBIO JIIOIEH, HCTOpHeH
U SI3BIKOM, C MHOTOBEKOBOH KYJIBTYpOH, pEeIMIHei, MOJUTHYECKON AeATeIbHOCThIO Hapoaa, B cBsa3u ¢ 3tum
HEOOXOMMO TOMYEPKHYTh, YTO MU3y4YEeHHE TeorpapyecKuX HaMMEHOBAaHMH SBISIETCS OZHOW M3 HACYLIHBIX
npobiem moboro Hapona. [IpucBoeHne reorpadguyeckuM 00bEKTaM, HACEICHHBIM MYHKTaM OMpPEIeICHHBIX
HAa3BaHHUU — 9TO HEMPEPHIBHBIM MPOIECC HAPOIHOTO TBOPYECTBA, B KOTOPOM OTPAKAIOTCS HAIIMOHATBHBIC U
SI3BIKOBEIE 0cOOeHHOCTH. Kazaxckme reorpaduieckie HANMEHOBAHHS OYCHB BBIPA3HTEIBLHBI M MEJIOIUIHEL.
TonOHMMBI HOCTOSTHHO TTOTIOIHSIOTCS, 0OHOBISIOTCS. OHH OTBEYasM TPeOOBAHHSIM IIPOIILIOT0; B COBPEMEHHOM
00I1eCTBE TAKXKE BBIIOJHSIOT pa3HOo0Opa3Hbie GyHKIMHU. JIJIs HOCIeYIOIHMX TTOKOJICHHH TOIIOHUMBI OyyT BbI-
MOMHATH QYHKIHIO HCTOPUUECKON MPEeMCTBEHHOCTH. V3yueHne HCTOPUUSCKUX TOTIOHUMOB — OJIMH U3 HOBBIX
MyTeW UCCIE0BaHUs HAllMOHAJIILHOM UCTOpUH. BhIsBIEHNE TPOUCXOKIEHUS] HAUMEHOBAHUIN 3€MeNb U BOJI0€-
MOB OTKPBIBAaCT IUPOKHE BO3MOKHOCTH JIJIsI TIO3HAHUS, KaK OTEYECTBEHHOI MCTOPHHU, TAK U UCTOPHU CBOCTO
kpas. HecomMHeHHO, B Ha3BaHMSX TON WM WHOM MECTHOCTH COXPAHHJIHCH CIEAbI HCTOPHIECKUX COOBITHIH,
TIPOUCXOMBIINX B ONPEACICHHYIO d10Xy. McTopnueckre TOOHUMBI SIBISIOTCS OIHHM M3 XYJO)KECTBEHHBIX
KOMIIOHEHTOB UCTOPUYECKUX Ipou3BeaeHui. IIpu onucanuu B npon3BeAeHUH COOBITHI TOrO WIIX MHOTO UCTO-
PHUECKOTo TIepHo/ia ABTOP COXPAHIET UCTOPUUECKUI XPOHOTOI, TBOPYECKH HCIIONb3YET COXPAaHUBIIMECS B Ma-
MSTH Hapo/ia HCTOPUH MPOUCXOKICHNS HANMEHOBAHHS 3€MeJb, BOIOEMOB JJIs CO3aHNUS MEH3aKHBIX 00pa30B.
ITO XapaKTEePHO JJIsl TBOPYECTBA MHOTUX H3BECTHBIX MHcaTeNeil. B HacTosmIel cTaTbe UCCIEAYIOTCS IPOUCXO-
XKJICHUE, OTHOIIEHHE K JAeHCTBUTEILHOCTH TONOHUMOB HH30BEeB ChIpiapby 1 mobepexbs AparbcKoro Mops,
KOTOpPBIC BCTPEUAIOTCS B IUKJIC HcToprueckux pomanoB 3. Lllykyposa «Crip 6otibDy (3emitst Coipa).

bnazooaprnocmu: Crarbs NOArOTOBICHA B paMKaxX I'paHTOBOro mpoekTra Komutera Hayku MunuctepcTaa
HaykH U Beiciiero oopasoBanus PK AP09260188 «cropuueckue TonoHUMB! KbI3BLTOpAMHCKOM 0071acTH: KOT-
HUTHBHBIC, TUTEPATypHBIC OCHOBBI M HAIIMOHATIBHBINA KOI».
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Knrwouegvie cnoga: ncropudeckoe Ipon3BeieHNE, TOIOHUMBI, HAIIMOHAIBHBIN KOJ, TIO3HaHHUE, HAPOIAHBIN
XapakTep HaMMEHOBaHUH 3eMeJlb 1 BOJJOEMOB.

1. Introduction. (Kulbarak S.0.)

Language is the fruit of centuries, a national treasure. While linguistics used to pay
great attention to the structure of the language, recently cognitive linguistics has attached
particular importance to the comprehensive study of the worldview and culture, history
and traditions of the people through language. Our main position in connection with his-
torical toponyms and national outlook is the influence of such a new direction in science.
Toponymy unites such branches of science as geography, history and linguistics. For sci-
ence, it is important in generalizing and studying the names of land and water to recognize
its connection with the history of the people, the etymology of the name, the structure of
creation. Every part of the vast steppe, mountains, lakes and rivers are filled with amazing
history. Only he is waiting for his rightful seeker. In this context, one of the ways to collect
and search, study the names of land and water are literary works written about the history
of the native land.

In the work of the writer, who deeply studied the history of the region and devoted
himself to its work, one can find valuable data that today have become forgotten from the
memory of the people. So, for example, in the lower reaches of the Syrdarya, such as Khan,
Tortkilkhan, Khan otkely, Amanotel, Shorakhan, local old-timers knew, but native people
did not know. The writer not only marks this place, but also actively promotes its history.
In the footsteps of the legendary narration, it tells about the years when the Nogai Khan-
ate began to disintegrate. The names of Shora Khan, Asankaigy, Kaztugan, Sherkutty, son
of Asankaigy Abat batyr are given. The history of the Earth is rooted in the past. Now its
study in combination with history will become a complex work that awaits its researcher in
the future. Therefore, the study of the names of place and water is interesting and scientifi-
cally important, and also requires a comprehensive search. The results of this work, in turn,
contribute to the opening of the pages of the history of the Great Steppe. The modern era of
globalization obliges every nation to know its history deeply.

2. Materials and methods.

2.1 Research methods. (Kulbarak S.0.)

There are several scientific methods and methodologies for collecting and researching
toponyms and folktales about place names. Field research is carried out by collecting data,
history, and legends about names of places and water from around the country. Field re-
search is carried out by collecting data, history, myths and stories about land and water
from the mouth of the country. The second one is studied through written literature and
historical literary texts. Along with various literature, travelers’ notes, diaries, historical
data and archival materials are included here. The third is that ancient topographical maps
have a special place in the comparison of cartographic data sources. Many truths can be
discovered by comparing old maps. In this article, we use the second method based on the
names of places and water in the historical work, folk tales about them, and data. Our main
goal is to study the use in literary work of the historical toponymy of the Aral, Kazaly dis-
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tricts of the Kyzylorda region in the series of historical novels by Z. Shukirov «Syr boyi».
In this way we consider the connection with toponymical legends.

M. Auezov wrote in his work «Literary History»: «Our Kazakhs are people who knew
how to name places and mountains according to the secrets of that environment. No mat-
ter where you go, in any region, land, water, even the name of a small spring found on the
deserted steppe contains so many meanings and unsolved secrets» (Auezov, 1991:124), -
that the Kazakh people attach special importance to words and names, land-water says that
there are historical events behind the names. However, we notice from the opinion of the
artist that many toponymic names in the Kazakh steppe have a poetic character. If you pay
attention to the names of land, water, mountains, rocks, ravines, clear springs in the vast
Kazakh steppe, you will become a witness of brilliant wisdom. The names of places and
water reveal the secrets of the people’s history. Brings forward the color and richness of the
carth. Represents lifestyles and beliefs in past centuries. The names in every corner of the
Great Steppe are like a giant book, which has been read or not yet fully read, and has not
revealed its secrets. Mostly historical names are intertwined with the national worldview.

2.2 Material description. (Kulbarak S.0.)

The waters of the lower reaches of the Syr Darya and the coast of the Aral Sea, in the same
region are linked with historical names, various events stored in the people’s memory in the
historical novel by Z. Shukurov, «Syr boyi», consisting of 4 books. It is important to accurate-
ly describe the location of the event in a historical work. This, on the one hand, increases the
historicity of the work, and, secondly, expands the reader’s horizons about their native land.

The fact that knowledge of the history of the native land is the first step of true love
and reverence for the Great Steppe was described in the article “Looking into the Future:
Modernization of Public Consciousness”: «a special attitude to the native land, its culture
and traditions is one of the most important manifestations of true patriotism . This is the ba-
sis of the cultural and genetic code, which makes any people a true nation, and not a United
community. Our ancestors not only guarded a vast territory where the wings of a flying bird
flew for centuries, and the hooves of the Running Beast wore out. They defended the future
of the nation, the future of its descendants, us» (Course towards the future: modernization
of Kazakhstan’s identity), the article says. And the unrecorded history of the native land is
in the names of land-water. Therefore, it is important to study historical toponyms, reveal
their essence and, thus, present them to the modern generation. We believe that the secrets
of historical toponyms on the ground lie in legends and stories, in literary works that cre-
atively used samples of oral literature. In this context, Z. Shukurov’s historical novel «Syr
boyi» was considered, which he memorized, and then generalized and used the toponymic
legends of Motherland in his works.

3. Discussion. (Kulbarak S.O., Botabayeva Zh.T)

Afkirek - Zylkaidar kept his word. Nurtai returned to his village in Akirek, led by strigun
(Shukurov, 2014:12). The writer describes the name of the ridge as Akirek in the novel.
« Further aside Akirek ridge stretches for a long time. A thread-thin spring meanders in a
noon distance» (Shukurov, 2014:27).
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Zhaman Akirek - this Makpal saw a herd of white antelopes on the slopes of Zhaman
Akirek (Shukurov, 2014:93).

In the novel, the name Akirek is often mentioned and described in detail in the presence
of the main character Zhangozha batyr and other characters. Venue for broadband events.
Let us now turn to the legendary, descriptive text concerning this Akirek.

Journalist Murat Zhetpisbaev tells about the history of the Earth, the relief of the area in
the article « Arystan bab in Akirek..»:

«Akirek is a low mountain on the border of Kazaly and Aral districts. It is a sacred re-
gion that witnessed many fronts where Zhankozha Batyr, who defended his people from
the enemy, entered with great pride. According to the local legend, «one of the seven places
of the famous Arystan Bab was located on this mountain.» We were interested in this data
and visited the mountain during our trip to Aral last year.

We are climbing to the top of the mountain. The roof of Akirek, which looks plain from the
outside, is not impressive. After a while, we saw an old cemetery in front of us. The local people
leading us say that there are many people coming to the holy place. Especially on Thursdays and
Fridays, people seem to be busy. Entrepreneurs from this country built a hostel at the beginning
of the cemetery and provided the best possible conditions for those who come.

There are many places in the world where the mausoleum of Arystan Bab is located.
Among them are Iran, Saudi Arabia, Kyrgyzstan, Israel and our country. Everyone knows
about Bab’s mausoleum in neighboring Turkestan region. And this mausoleum in Aral was
unknown for a long time.

According to legend, when Arystan Bab passed away, there was a disagreement be-
tween Muslims who wanted to place his body on his land. It is clear that the dispute will not
be resolved easily, and he sets off with the corpse of his grandfather on a caravan of camels.
They all look the same. No one knows which camel the corpse is on. Camels travel through
the regions of Arabia, Iran, Azerbaijan, Uzbekistan, Kyrgyzstan and Kazakhstan. Each of
them has one camel. The last two apparently reached the Kazakh steppe. One of them sank
to the place where the present-day Arystanbab mausoleum is located in the Otyrar valley,
and the last one came to this Akirek on the Aral soil.

At the beginning of the old burial ground, a sign was installed, symbolizing that it was
taken under state protection. The spring has been flowing here since time immemorial. Wa-
ter flowing from the top of the mountain to the foot, turns into a lake in some years.

The trace of the baby on the stone on the saint’s head, the mark of a comb is clearly vis-
ible. In this region, the legend about the Child Saint and the Girl Saint, and the sign posted
on the hill, prove that many treasures are buried on the hill. This seems to prove that the
word «Arystan bab is in the place of Akirek...», which is said in the blessing of the elders
in this region, did not come in vain» (Zhetpisbaev, 2020), says the journalist.

Akirek is often mentioned in the novel. The name has survived to this day. The rural
district Akirek is an administrative unit of the Aral region of the Kyzylorda region. The
name of the Akirek ridge is due to the fact that a thread-thin stream flows along the slope.
The toponym was created with the participation of the determinant «white».

In the lower reaches of the Syr-boyi and at the mouth of the confluence with the Aral Sea,
there are places associated with the name “Khan.” It is known that people do not call this in vain.
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Khan, Amanotkel, Kariboget - not being able to reach the wintering places along the
river such as Khan, Amanotkel, Kariboget, Besbasbai turned the horse to Saraman Qosa
(Shukurov, 2014:64).

Khan otkely - Rakhmetali did not reveal the secret, but Zhanike’s body was laid ten kilo-
meters below the Khan otkely, near the confluence of the river (Shukurov, 2014:217-218).

Khantortkil - Go to the sandy area with vegetation on the Khantortkil side. I will take
your sister-in-law now (Shukurov, 2014:163).

Shorakhan is a double hill, standing on the eastern side of Shurakhyma-Khantorkyl, is
called Shorakhan (Shukirov, 2014: 163).

The writer distributes the history of land names in the novel in the following way. «Once
this region was inhabited by the Nogais of Shora Khan. The sea blazed there at the foot of a
high hill. At the head of the hill, later named after Shora Khan, stands the Khan’s horde... It
is seen that the herd of horses is driving along the sea and he is stroking his belly in a place
of honor in the white house.

It was the time when the Nogaily Khanate began to disintegrate under Russian pres-
sure. The country, who was afraid of the hairy infidel, moved away from the Volga river.
Then Asankaigy, Sherkutty, Kaztugan with short stature came to greet Shora and formed a
council at the head of Khantortkil. The four khans dispersed without being able to put the
agreement in one place. Kaztugan leads the people following his footsteps to the people of
Khorezm. Sherkutty’s old settlement moved to Ak Zhaiyk...

Eight remembers Asankaigy’s contractions, and his head tingles. On the shores of this
sea, an old man dies. The village of Asankaigy is at the foot of Kokdombak. Abat, the only
son, goes to the sea with his face and horse ready for the campaign. At the heart of Zhaksy-
kylysh there was a death squad. His only son Abat, who was going on a campaign, went to
the sea armpit to water the horse. Abat was swallowed by a catfish... (Shukurov, 2014:163).

Khantortkul hill is found in the Mangistau region. Doctor of philology, professor Bibai-
sha Nurdauletova noted about it in the article “Is the great biy of Nogaily Edige buried in
Mangistau?”. There is a range of low mountains called Karauylkumbet in Mangistau re-
gion, 40 kilometers southeast of Shetpe, and the center of Mangistau district. There is a lot
of pasture left from the ancient Nogais above Karauylkumbet, according to local aksakals’
opinions. Khantortkul rises in the ranks of Karauylkumbet. There are several mountains
in this region known as Khantortkul, Kostortkul, Suyktortkul, Byzhyr, Bidaytortkul, Ma-
maitortkul. Since the surface of the mountains is flat, tetrahedral, it must be the so-called
tortkul. In the works «Orak-Mamai», «Karasai-Kazi», «Zhubanyshy», «Kydyrbayuly Ko-
blandy», «Musakhan» in the cycle of psalms «forty heroes of the Crimea» the mountains
called Tortkul, Khantortkul, Kotortkul are described as the places of residence of batyrs,
«received the status of a khanate» (S. Kondybay):

Along Edil-Zhaik,

On the other side of Bogda,

It was the beginning of Khantortkul,

The city built by Musakhan” (Nurdauletova, 2016), -
is defined.
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In general, there is a similarity between the opinions of the writer Z. Shukurov and
researchers. The beginning of the collapse of the Nogail Khanate. Khantortkul is the place
where the Khan set up a Horde once, where the Council was created. In addition, it is char-
acterized by the presence of a high hill, high flatness, evenness. According to the writer,
the arrival in the Aral Sea region of Khan Shora and setting up a horde, the visit of Asan
Kaigy, Sherkut, Kaztugan, well known in history, is an important information that needs to
be studied and disseminated.

The writer wrote about the stay of Asan Kaigy in the Aral Sea region, the absorption of
the batyr Abat by catfish, and then about constructing his burial ground.

«...First the Khanate of Kazan fell, then Ivan the Great conquered the Khanate of Astra-
khan. Worn-out Nogaily, people from four clans at that time, moved forward. Asankaigy
has lived in this region for several years. At this time, the son of the poet Abat is killed by
a catfish, swallowing it... The Kazakh aksakals used to say that this burial was connected
with it.”

Passengers turned their horse in that direction. Everyone is walking in front of the cem-
etery. Bekbaul recited the verse of the Quran.

- Oh my god, once upon a time, people were special! Jakai is still surprised. - I deliber-
ately measured the grave of that Abat. It is twelve steps long. What was it like to swallow
such a big person?

Nurymbet’s village is surrounded by Zhaksykylysh. If he had passed by Abat’s burial
ground, Zhankoja would not have left without visiting it. What Jakai said is true. When he
saw this cemetery for the first time, he was surprised by its huge size. Later | had an idea...

The time of Asankaigy was the time when ten Nogays were moving indignantly to the
ruins. After losing their comfortable settlement along the Volga river, when they were in
trouble, they would spend some years in the vicinity of the Aral Sea... It was a time of war...
Forty clans were not able to fit in a small place and are being slaughtered every day. It was
quite possible that the head of the building would not be taken care of in time.

Some years later, when Asankaigy returned to Abat’s head, the number of graves next
to the hero also increased. Kazakhs were in trouble. If someone died at the hands of the
enemy, on the one hand, the epidemic overlapped. Good-natured Asankaigi, no matter
how many people were lying next to his son, he surrounded the graves of all of them...»
(Shukurov, 2014:364).

Every part of Kazakh had a deep history. It can be seen that the length of the Aral Sea
and the lower course of the Syr River is a region rich in such unresolved history. An impor-
tant place in the study of the historical toponymy of this region is occupied by the works of
Z. Shukurov, a writer who has been fond of the history of the country since childhood and
had a treasured heart.

The story «Domalak kol» - «Makpal kol is told in the novel. Only the feeling of love
between Segiz Seri and the Makpal kyz, their ability to fight for their own happiness, will
allow to remove the obstacles between them. In general, the novel “Syr boyi” is a multi-
channel work. It widely describes the struggle for liberation against the Khiva Khanate, and
the connection between Khan and ordinary people, and the struggle for land by the tribes,
and their diversity, as well as activities that puts solidarity of the country. The love line is
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also intertwined in the work of a historical nature. Naming Domalak kol as Makpal kol has
its own history. Catalak lake has its own history as Makpal lake.

Domalak kol — Domalak kol shines in the foothills (Shukurov, 2014:36). The author de-
scribes the view of Domalak kol in more details. «This side of Akhirek was flat, the ravines
were shallow and rarely exposed. Domalak kol is deep at its foot. It looks like a round,
koumiss-filled bowl. The west coast was dry. It has become a thick, barren thicket. It’s like
a horse is hiding in between. Although the size of the lake is small, it is deep enough for
camels to swim. It is not decreased. A bare chest reflects the sun and does not direct it»
(Shukurov, 2014:93).

Makpalkol - now the name of Kurzhibai seems to have disappeared. It was named
«Makpal girl’s village». It seems that people do not call Domalak kol by its old name, but
Makpalkol (Shukurov, 2014:94).

A rich man from Karakalpak Mamyt betrothed Kurzhibay’s daughter Makpal to his son
Zhaby ecarlier. However, due to the land dispute, Mamyt Bai has to move to the south of
the Aral Sea with many of his relatives. Rude person’s whip, like Besbasbai, was a bitter
stick on his fresh body. Having seen such violence, the boy Zhaby kept a grudge in his
heart. In the meantime, Makpal kyz grew up. Her beauty and intelligence would be widely
known around. Segyz Seri, who spent the winter in Kalba’s Karatau, came to this country
with their companions. The place of Segyz Seri is feast and parties. He also heard about
the fame of the Makpal girl from a far and came looking for it. The meeting between Segyz
Seri and Makpal girl leads to a great feeling of love. At the table of the first meeting, the
young artist sings first.

A cloud flies from the top of Karatau,
Porcelain cup, white teapot, silver teapot,
When I think of you, my dear,

I’11 add to the song, I miss you, my little light...

Later, Segiz Seri’s song dedicated to the Makpal girl spread throughout the country.

Move away from what you see, Makpal,

You are like a fold of a thousand sheep, Makpal.
Love is good or bad

Don’t you act like a stockpile, Makpal...

Segyz Seri says that he will return to the country soon. At this time, Makpal’s fa-
ther Kurzhibai also sends a message to his matchmaker Mamyt. Segyz seri cannot reach
Makpal’s village at the appointed time. Zhabi comes to be engaged meanwhile. Kurzhibai
makes a wedding ceremony. Makpal is sad. She sings a poem to Komshabai requesting him
to deliver it to Segiz seri.

I wear leather boots on my feet,
My eyes are full; I am looking forward to your journey.
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If you are a man, you will come through the Syr river,

If you are young, you will die by going into the water.

After the girl was escorted away, Segyz Seri came with his companions and followed
the girl. The road was long. Makpal girl ran away from the caravan during the night
Segyz seri arrived. So they met. At that time, the pursuers led by Zaby also arrived. When
the two sides met, Zhaby, who believed in his strength, said: «Then tell that Kazakh! If
we use weapons, then say that you are taken by surprise. I will fight and try my luck. My
condition is that whoever falls, his head will be taken. Segyz seri was the sweet heart of
Makpal. What is the need to live without her! I’d rather go to the grave than walk the earth
without my widow, either death or life!»he said. When the two had a fight, Segyz Seri won
after much persuasion and effort. Admiring the young man’s courage and strength, Segyz
Seri said, «You are a man to be great. Let me not carry your blood. Makpal is mine. «I will
give my sister as [ said.» Thus, in the work, the end of a big dispute ended with a peaceful
agreement.

There are different stories about Segyz Seri, there are opinions that deny his historical
personality. The writer Z. Shukurov describes in detail Segyz Seri as contemporaries of
Zhankozh batyr. The history of the name of Makpal kol is given in the novel in the center
of a wide variety of conflict events. If the image of Makpal can be recognized as a good
girl who fought for her love and happiness, Segyz Seri was a talented guy with intelligence,
morality, heroism and courage. He thought of a good settlement in various disputes within
the country.

The event in the novel does not take place only on the shores of the Aral Sea, in the low-
er reaches of the Syr Darya. The work broadly described the relationship of the heroes with
the Khiva Khanate, the western region of the Kazakh steppe, Turkestan, Sozak, the sacred
Karatau. Therefore, there are also names of places and water of other regions. Urgenish,
Zhamankala, Ak Zhaiyk, Ulken Borsyk, Saryarka, Karatau of Kalba, Sarysu, Mugadzhar,
Ustyurt, Karabutak, Tamdy, Or river, Akkorgan, Zholek, Akmeshit, Turkestan, Sozak,
Barshakum, Borsykr are the sacred places of the Kazakh steppe.

In the article about seasonal migration of Kazakhs, historian T. Kartaeva gives her idea:
“The length of migration routes were different according to the number of livestock which
had that aul. The tribes from West, North and central part of Kazakhstan used a meridional
type of moving, Qyzylqum, Inkardariya, Quangdariya, Zhanadariya inhabitants moved to-
wards Torgay, and Ustirt Kazakhs towards Elek river in early spring. Therefore, we must
mention that the names of places and water in the literary works are directly related to the
seasonal migration of Kazakhs (Kartaeva, 2019:21).

4. Results. (Kulbarak S.O., Kulamanova S.M.)

The study of regional toponymy is currently in a trend. Physical, geographical, eth-
nocultural, historical, chronological, extralinguistic factors in the formation of place and
water names are studied in the monograph by B.T. Taspolatov “Toponyms of Kazygurt”
(Taspolatov, 2016). In the textbook “Toponymy” by K.D. Kaymuldinova, the features of
the formation of toponymic systems are analyzed and the features of place and water names
of the Kazakh steppe are considered (Kaymuldinova, 2011). The geoecological founda-
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tions of toponyms, patterns of spatial distribution, the relationship between the natural
environment and toponyms based on materials from the Pavlodar region are analyzed in
K.T Saparov’s monograph (Saparov, 2007).

Closer to the object of our study, the study by U. Eranova “Linguistic-cognitive nature
of the names of place-waters in M. Auezov’s epic novel “The Way of Abai” (Eranova,
2004) was considered. First of all, the researcher brought the accumulated material on the
epic novel into alphabetical order and created a statistical dictionary. Thus, 108 names of
places and water have been accumulated. The research work reveals the species affiliation
of the names of place and water, the use of anthroponyms and ethnonyms.

Toponymy is in the center of attention of correspondent scholars. Toponymic dictionar-
ies and reference books have been developed (reference book of the names of place and
water, 2009:14). Extensive research work has been carried out in the field of language.
T. Zhanuzakov defended his doctoral thesis on topical issues of toponymy (Zhanuzakov,
1976).

One of the notable works is “The establishment of historical and cultural ties between
the Turkic (Kazakh) and Mongolian peoples in toponymy” by the Sagidullakyzy and “Ka-
zakh studies and toponymy” by J. Dostay and K. Mambetaliev (Sagidullakyzy, 2000:17).

These and other scientific works were considered and taken as a methodological basis.

According to scientists, there are about 2.7-3 mln. names of places and water. However,
since it has not been systematically collected and studied until now, there are many un-
solved key issues. Most of the names on the topographic maps are distorted. The reason is
the insufficient joint work of linguists, historians, and geographers. Gross mistakes are also
found in the works that say that the map of Kazakhstan will be spoken in Kazakh, and that
the indigenous toponymic names will be normalized. Therefore, first of all, it is necessary
to collect and study the historical toponymy of the regions. It has many different ways. One
of them is to gather the names of places and water in the works written on the history of the
region and reveal their historical meaning.

In the historical novel by Z. Shukurov “Syr Boyi”, which reflects the liberation struggle
of the Kazakh people against the Khiva Khanate of the 19th century, the names of the lower
reaches of the Syr Darya, settlements on the eastern coast of the Aral Sea, place and water
objects are widely used. The author did not invent these names. His evidence is that to this
day most of the names have been preserved in the people’s memory and sounded the way
they are, as well as the high recognition and taste of the people, the breadth of imagination,
artistic value and accuracy. The poetic meaning of folk names is so great that it reflects the
tone and nature of the Earth, its special character and the historical event that took place on
this place. Just like they say, look and study.

We have come across many names with similar charms from the novel “Syr Bayi”. First,
you will admire the wealth and abundance of place names. It seems that every hill and ra-
vine, stream and lake, nook and cranny remain unnamed. Like an unread field book. The
author explains how many secrets lie behind it. The names of places and water tell about
ancient history. It strengthened the historical nature of the novel.

In addition, the names of places and water are not mentioned in the novel without reason.
According to the convenience, the appearance and features of the place are artistically rep-
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resented by the perception of the image. In some cases, it is based on the plot, it is the basis
for the connection of events and the psychological description of the characters. In general,
it has become an artistic component that has increased the quality of the historical work.

First of all, attention should be paid to historical toponyms. Interesting legends or traces
of real events of the past are hidden under such names. It is hidden from the folk world-
view. Place names are different in variety and different ways of creation. Toponyms formed
from a purely geographical term (appellative) are the largest among root toponyms formed
without suffixes.

Names formed from the appellative form a toponymic category and designate the types
of terrain (Adyr, Dala, Jota, etc.). Most of the words involved in the creation of such names
were taken from words in our lexicon and became proper names through the lexical-seman-
tic method (Abasilov and et.al. 2022:21).

5. Conclusion. (Kulbarak S.0.)

Each subsoil of the Kazakh steppe is a deep history and ancestry. The secret of field
toponyms has not yet been fully revealed. Each region still needs to be studied. And when
the names of places and water are more fully collected and scientifically systematized, we
will undoubtedly encounter a rich treasure preserved in the memory of the people. It is not
surprising that the toponyms of each region are connected with each other, reveal each other’s
meaning, and thus testify to the reality of the entire era. Meanwhile, S.B. Veselovksiy’s
statement: «Toponymic material, due to its durability, «conservatismy, as scientists say, is
very valuable, - more material valuable than archeological data, « (Veselovsky, 1945:213).
Scientists do not deny that the truth and secrets of the toponymic names preserved in the
people’s memory provide important information for the history of the people.

In the modern era of globalization, the preservation of the national code of each people
is considered a very important factor. Therefore, in the memory of generations, it is neces-
sary to absorb the history of the native land, to know deeply that each of its hills and springs
is an amanat left from the ancestors - this is the beginning of patriotism for the country,
for the Earth. To do this, it is necessary to widely reveal the secrets of the native land. It is
necessary not only to study, but also to reach readers with a colorful book for children, to
propagate. We know that it is much more rational, more important to create national knowl-
edge, and not to create it from the spiritual sources of the people.

One of the sources of historical toponyms is works created on the history of this region.
From one series of Z. Shukurov’s novels “Syr boyi” we learned many names of the places,
their history, and involvement in the life of our ancestors. One of the facts of maintaining
continuity between generations is toponyms. Through toponyms, we see the worldview
of the ancestors who have come down to us, the understanding of nature by the nomadic
people who freely grew up in the environment of creation, the assessment of life as a drink
of life. Have we managed to save this sea for posterity? What does the current state of Daria
look like? Today’s reality shows what dead end is the result of a person who has forgotten
his God; blind authority considers himself superior to nature and dominates.

We must deeply know the history of our native land in order to be deeply imbued with
the national code. And the genealogy of the native land is in historical toponyms.
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NARRATIVE AND HISTORICAL DISCOURSE

Abstract. Lot of research has been done in literary studies around the problem of narrative and the narrator.
The category of narrative is very complex, varied, and the ways it is conveyed in the fiction text are different.
The concept of narratology is closely related to the activity of telling a story in a fiction text. Scholars in the
study of narratology pay attention to its functions, ways of transmission, and specific features. If we consider
history and the narrator in very close interaction, it is obvious that there is a specific function of the narrator
in the transmission of historical discourse in the fiction text. In this article, within the framework of historical
discourse, the activity of the narrator in the work of M. Magauin «Kipchak Beauty» is comparatively analyzed.
The influence of the historical and artistic text on the historical consciousness through the narrator is stud-
ied. The research work in relation to the narrative was guided by the works of such scientists as M. Bakhtin,
M. Lotman, V. Schmid, J. Jeannette, E. A. Popov. No one denies that bringing historical circumstances to the
reader in a work of fiction deepens the essence of historical discourse. Consequently, each of these categories
becomes an object of research in its own way, and although the theoretical features are scientifically differen-
tiated and complicated, the article studies their integral reflection in the literary text. The article attempts to
identify the features of the connection between narrative and historical discourse. In the course of the study,
methods of comparison, comparison-analysis, interpretation, semantics were used. As a result of the research,
the relationship between the category of narrative and historical discourse is revealed, the interpretation of
historical facts by the narrator in a literary text is considered.
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HapparTus koHe Tapuxu auckKypc

Anoamna. HappaTuB jxoHe HappaTop Maceleci TOHiperiHae oneOHeTTaHyla KemTereH 3eprreyliep
Kypriziani. HappaTtus kateropuschl eTe Kypzeni, SpKWIbI, api KOpKeM MATiHJIe Oepily >Konmapbl opTypiii
Gonbin keneni. HappaTonorust yFeIMbl KOpKeM MATIHAE TapuUXThI OasH/Iay KbI3METIMEH THIFbI3 OaiIaHbICTHI.
FanbiMaap HappaToIOTrUsiHEL 3epTTEYAe OHBIH aTKapaThiH KbI3MeTiHe, OepiTy sKoJiIapbiHa, ©31HIK epeKIIeTiK-
Tepine MoH Oepeni. Tapux neH OasHIIBIHBI ©Te THIFBI3 KapbIM-KAaThIHACTA KApacTHIPAThIH 00JICAK, OHIAa KOPKEM
MOTIHJIeTi TapUXH JUCKYPCTHIH KOPKEM LIbIFapMasia OepiayiH/ie HappaTop/blH e3iH/IiK aTKapap KeI3MeTi 6apbl
aiikpiH. Bys1 makanana M.MarayusHiH «KpInmax apys» IHIbIFapMachlHIarsl HAPPATOPABIH KBI3METI Tapuxu
JMCKYpC IIeHOepiHJe CaJbICTHIPMAbl TYpJie TajaHaabl. TapuXu-KepKeM MOTiHHIH OasHIIBI apKbUIBI TapH-
XM caHara acepi 3epiesieHeni. 3epTTey )KYMbIChIHIa HappaTuBke KarbicTel M.baxtun, M.Jlotman, B.1lmuxn,
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K. Kennert, E.A.TToroB chIH/bI FaNIbIMAAPABIH eHOCKTEePi OaclIBLIBIKKA adbiHFaH. KepkeM mibFapMagars! Ta-
PHXU KaFaaiaap/blH OKbIPMaHFa XKETKI3iTyi TapUXy JUCKYPC MOHIH TEPEHAETCE, CO JKETKI3yLIiHIH HappaTop
SKEH/IITTH SIIKIM JIe )KOKKa IIbIFapMaiiipl. JleMek, OyJ1 KaTeropusuiapIsiH opKaichIChl 03 alibiHa 0eeKk-0eex
3epTTey OOBEKTICIHE aifHAIBII, TEOPHUSIIBIK €PEKIIEITIKTePi FRUIBIMU TYPFbIJIAH CapaIaHbl, KYPASICHICHIMECHeH
Makaaja oJap/blH KOpKeM MOTiHJIe TyTac KepiHeTiHIri 3epaeieHai. Makanaaa HappaTuB MEeH TapUXH JHC-
Kypc OalyIaHBICBIHBIH €PEKIIENIKTePIH aHbIKTAyFa TAJIBIHBICTAP JKAaCalFaH. 3epTTey OapbIChIHIA CAJIBICTHI-
PY, CalbICTBIPY-Taldy, HHTEPHPETALMSIBIK, CEMAHTHKAIIBIK 9ICTePi KOJNIAHBULIBI. 3ePTTCY/IiH HOTHKECIHIE
HappaTHuB TIeH TapUXH JUCKYpPC KaTerOPHUSICHIHBIH OaiiIaHbIChl aHBIKTANbI, TApUXU (DaKTiNEepAi OasHIIBIHBIH
(HappaTOp/bIH) KOPKEM MOTIH/E HHTEPIIPETALUsIAYbl KAPACTBIPBLIIBL.

Kinm ce30ep: Happatus, HappaTuB IHUCKYpChl, TapuUXH IHUCKypC, KODKEM MOTiH, JHCKYpC,
UHCTUTYLIMOHAJIABIK JUCKYPC, HHTEPIPETALMSL.
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HapparuB 1 ucTopu4ecKkuii JUCKYpPC

Annomayus. MHOTO HCCleJOBaHUI OBIJIO MPOBEACHO B JHUTEPATypPOBEICHUH BOKPYT MpoOieMbl Happa-
THBa U Happaropa. Kareropusi HappaTuBa O4eHb CIOXKHA, pa3HOOOpa3Ha, M MyTH MEpelady B XyHI0XKECTBEH-
HOM TeKCTe pa3ianyHbl. [IoHsATHE HAPPATOIOrUU TECHO CBSA3aHO C JAESTENBbHOCTBIO MO M3JI0KEHHIO NCTOPUU B
Xy/I0)KECTBEHHOM TEKCTe. YueHbIe MPH N3yYeHHH HappaTooruy oOpalaroT BHUMaHUE Ha ee (QYHKILHH, ITyTH
nepenauy, cneupuyeckre ocoobeHnocTu. Ecit paccMarpiBaTh HCTOPHIO M paccKa3yKka B OYeHb TECHOM B3a-
MMOCBSI3H, TO OYEBUJHO, YTO B MEpeAaue UCTOPUYECKOrO JUCKYpCa B XyHIOXKECTBEHHOM TEKCTE B XYIOXKECT-
BEHHOM MPOU3BECHIH HappaTop UMeeT CBOIO (yHKIMIO. B maHHOM cTaTthe B paMKaX HCTOPHUYECKOTO AUCKYP-
ca CpaBHUTENBHO aHAIM3UPYETCs AEATENbHOCTh HappaTopa B MpousseaeHnn M.Maraynna «Mucc Kumaak».
N3yuaercst BIMSIHUE HCTOPUKO-XYI0’KECTBEHHOTO TEKCTa HA MCTOPUYECKOE CO3HAHHE Yepe3 pacckasuuka. B
HCCIIe/IOBATENIbCKOM paboTe MO OTHOIICHHIO K HAappaTHBY PYKOBOJICTBOBAJIMCH TPYAAMH TaKHX YUCHBIX, Kak
M. baxtun, M. Jlorman, B. llImun, XK. Kenner, E. A. [Toros. Hukto He oTpunaeT, 4to 10BeCHUE A0 YUTATEIIS
HCTOPUYECKHX OOCTOSITENHCTB B Xy/I0)KECTBEHHOM IMPOU3BEACHHN yIITyOIsIeT CyTh HCTOPHIECKOTO THCKypCa.
CreoBaTeNbHO, KaXIast U3 9TUX KaTerOpUi MO-CBOEMY CTAaHOBHUTCS OOBEKTOM HCCIEIOBAHUS, U XOTS Teope-
THYECKHE 0COOCHHOCTH Hay4HO AU((HEepPEHIIMPOBAHbI M YCIOKHEHBI, B CTAaThe U3y4aeTcst UX LEeJIO0CTHOE OTpa-
JKEHHUE B XyHI0XKECTBEHHOM TeKcTe. B cTaThe MpeanpHHATH HONBITKH BHISIBUTE OCOOCHHOCTH CBS3M HappaTHBa
U NCTOPUYECKOTO JUCKypca. B Xose rccieoBaHus HCIONB30BAINCh METO/IbI CPAaBHEHMS, CPaBHEHUA-aHAIN3a,
MHTEpIIpeTalui, CEMaHTHKU. B pesynbrare nccienoBaHus BbISBIEHA CBsI3b KaTETOPUM HappaTuBa U UCTOpPU-
YECKOro IUCKypCa, pacCMOTPEHa HHTEPIPETALNsI HCTOPUISCKUX (DAKTOB OAasHUCTOM (HAppaTopoM) B XyHoxKe-
CTBEHHOM TEKCTE.

Knrwouegvie cnosa: HappaTuB, HappaTUBHBIA AUCKYPC, HCTOPHUECKUI TUCKYPC, XyIOKECTBEHHBIH TEKCT,
JMICKYPC, HHCTUTYIIMOHAJIBHBIN TUCKYPC, HHTEPIPETALMSL.

1 Introduction (Zhakulayev A.M.)

There are a lot of searches in modern fiction, including in the genre of prose. One of
them — the activity of the narrator in the work in the concept of modern literary theory — is
called a narrator. This is one of the most important issues of literary research today.

Narratology — (French narratologie, English naratology) the theory of narration. The
scientific discipline that studies the narrative as a whole is also considered as a special
field of introduction to literary criticism. Narratology was founded in 1920 by the scien-
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tific works of Russian formalists V.Shklovsky, B. Tomashevsky, V. Propp, B. Eichenbaum,
M. Bakhtin, M. Lotman, B. Uspensky, etc. These researchers were engaged in the analysis
of the basic concepts of narrative theory. In the twentieth century, in Western Europe, the
theory of narrative was reworked and considered as a special field of literary criticism. As
a result of the revision of this problem, a term called narratology appeared, which studies
the narrative. That is, modern narratology was incorporated into literary studies in the late
1960s as a special section. But according to some researchers, the term narratology cannot
fully reveal the nature of the theory of narratology. Judging by the fact that each scholar
expresses different opinions, we can see that the question of narratology has not yet come
to an unambiguous solution.

Today, the center for the study of Narratology is the University of Hamburg. As for
the current state of narratology, as a result of relentless searches, during various analyses,
we see that scientists have achieved some facts. In the process of creating narratology, we
can mention such scientists who have conducted a lot of research and comprehensively
analyzed narratology: L.Dolezhela and Russian researchers Yu.Lotman, B. Uspensky. A
special place in the analysis is occupied by researchers: J.Greimas, K. Bremon, Ts.Todorov,
K.Koke. The main major representatives of narratology: R. Barth, L. Dolezhel, J. Genette,
M. Bal, V. Schmidt, S. Chatman, J.Lintvelt and others. The researchers identified the level
and stages of the narrative, differentiated the sides of the narrative and the story.

The above studies constitute only a part of narratology. The analysis carried out by researchers of
the literature on narratology shows that the territory occupied by narratology in literary studies
is very extensive. Despite the broad understanding, there are many controversial issues, differ-
ent opinions, and ways to address them in the study of this field at the present time.

2 Materials and methods

2.1 Research methods (Zhakulayev A.M., TakirovS.U.)

Speaking of narratology, we can especially mention the work of V.Schmidt called «Nar-
ratology». The narrative system is clearly presented in this work: 1) perspectivology (the
communicative structure of the narrative, the stages of narration, the reader’s attitude, the
connection of the narrator (narrator) and characters with the text); 2) plotology (narrative
transformations, connections beyond the control of time in narrative texts) (Shmidt, 2003:
11). This paper has comprehensively addressed the following major problems of narratol-
ogy: narrativity, its activities, the aesthetics of narrative, the stages of narrative (author,
reader, narrator), attitudes, narrative levels, etc. In addition, Schmidt corrected the transfor-
mation of narrative: event-history-narrative-demonstration narrative (Shmidt, 2003: 19).

Gerard Jeannette («narrative discourse», 1972): «narration, a story can be used to nar-
rate a certain story due to the lack of a discursive narrative. Narrative as a narrative depends
on the story in which it is presented (narrative event); as a discourse (narrative event) it
arises in connection with the narrative that generates it».

Thus, narratology, the theory of narration, should be considered as a branch of literary
criticism or as a general humanitarian direction, striving to reveal the general structure of
all possible «narrative», i.e. any genre and any functionality, striving to reveal the essence
of the narrated works.
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The discussion of the informational level of a literary text in an artistic, aesthetic, cogni-
tive context is one of the most important problems of discursive analysis in the direction
of modern literary research. The discussion of these concepts in the text-context-work-
discourse network is a precursor to modern research work.

Among the problems of narratology under consideration are: communicative understand-
ing of the nature of literature; the presence of several levels of narration at the same time;
the manifestation of interest in the problem of discourse; the transfer of literary information
from the writer to the reader. And the communicative nature of literature includes: the sender
of information (the author of a literary work), the message, the communicator (literary text),
the recipient of the message (reader), the characteristic of the literary text. At the heart of
each literary work is a dialogical communication between the reader and the writer.

In this study, we study the role of the narrative category in revealing the essence of a
work of art and its connection with historical discourse. After all, as a result of the work
of historians, philosophers, representatives of the cultural sphere, the category of narrative
is widely used, the spheres of application are supplemented and enriched. Given that nar-
rative discourse is not without history, in presenting the category of historical discourse in
a fiction text (Zhakulayev & Takirov, 2022: 124-130), the narrator has a function. No one
denies that bringing historical circumstances to the reader in a work of fiction deepens the
essence of historical discourse. Consequently, each of these categories becomes a separate
object of research in its own way and, although the theoretical features are differentiated
and complicated from a scientific point of view, their integrity can be clearly traced in a
literary text. Therefore, based on the work of M. Magauin «Kipchak Beauty», the main
subject of study is literary and theoretical analysis, comparison, juxtaposition, interpreta-
tion by the narrator of historical events and connections between the categories of narrative
and historical discourse.

2.2 Material description (Zhakulayev A.M.)

In world science since the second half of the last century, the problem of narratology-
narratology has aroused the interest of many scholars and opened the way to new searches.
As a result, the theory of narratology (Puckett, 2016) and basic concepts (Richardson,
2000: 168-175), the activity of the narrator in a work of fiction (Abasi & Abdi, 2020: 129-
155; Lambrou, 2014: 32-48) and role, distinctive features, the relationship between narra-
tor and author, narrative discourse are still thoroughly studied.

3 Discussion (Zhakulayev A.M., TakirovS.U.)

In the course of revealing the concept of Narrative, we will focus a little on the opinions
expressed among scientists. The Russian writer E.A. Popov makes the following conclu-
sion: «A narrative is a text created by a speaker in a system of events occurring through
people and through people,» and the literary critic M.M. Bakhtin: «we have two events
before us. The first, says, that the event itself, which is in question in the work, i.e. reading
the work as a reader, we can also participate in this event; the second says that events occur
at different times, and also occur in different places, and at the same time they are closely
related to the whole» (Riker, 1998: 84).
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In the following years, the field of narratology became the main form of Kazakh re-
searchers. Before that, it was only about the connection between the author and the hero,
the last ten years have been studying the connection between the author and the hero with
the narrator, the activity of the accordion player in the transmission of history, the problem
of discourse. The Kazakh Open Encyclopedia provides the following definition of «narra-
tology,» «narratology»: «telling a story in a work of fiction, telling a story. Narrative types
include the narrator and the storyteller» (Shmidt, 2003: 308). In the presentation of a work
of art, the most important function is the narrator. Narrator (English narrator) — narrator of
a story. Also, it means that a specific author. This is one of the categories of narratology.

Kh.White, a classic of modern narratives, connected the concept of «narrative struc-
ture» with intrigue and revealed its meaning more (including: historiography, discourse):
«creating intrigue consists in focusing on the historical meaningy it is a way to combine
events «in a single, general or archetypal formy.

The doctrine that studies the system of narratives is narratology. The following catego-
ries are considered in the narratology we are considering: story, plot, fabulus, story, nar-
rative stage, narrative type, speaker-speaker relationship, author and narrator (storyteller),
relation of author, hero, reader, narrative levels, methods, etc.

Literary scholar Y.M. Lotman developed the concept of plot. He distinguished two main
types of plot: classical and mythological. Lotman’s method of analyzing a work contains a
basic concept called «frame» (edge, line, border). That is why the classic story begins with
the moment when someone breaks the frame. In Lotman’s language, the story in the text
transcends the boundaries of the characters’ semantic sphere.

The fabula and the plot — essentially, they reflect the relationship of material and ap-
proach as story carriers and independent works that move through the narrative from text
to text.

Modern scientific terminology does not reveal the features of the «fabula» and «plot».
Structural linguistics has replaced them with history and discourse (E. Benveniste), and the
first of them either corresponds to the «fabula» in a smaller or larger number, and the sec-
ond corresponds to the «plot» in a broader sense. Discourse is the whole language level at
which events other than these events themselves are told (narrated). R. Barth, C. Todorov,
J. Genette, K. Bremons, who considered the narrative text as a linguistic phenomenon or-
ganized on additional, beterfrasal (super-phrasal) levels, for their part developed the idea
of Benvenis, and this — historical level.

The same state of the function is no longer transmitted in closed text, but is coordinated
in different order; moreover, elements of varying degrees of narrative significance are dis-
tinguished in any text: functions and indexes («symbols»). From the function follows the
story («fabulay), and from the indexes — its arrangement (concretization of personalities,
characters, motives, thoughts, situations and means of action, etc.). Within the function it-
self, the main and sub—tissue (cardinal) functions and catalysts (catalysts) that perform the
function of a link between the main functions are distinguished. The tissue (nuclear) func-
tions carry out some important choice of personnel (the character kills the pawnbroker),
and the catalysts are the sequence of making this choice (the hero found an axe, checked
the «application», hid the loot); as pointers in this text is a description of the appearance of
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the hero and his victim, objects in his room, urban landscapes, thoughts and feelings of the
hero, etc . The event is carried out by the staff.

Focalization is zero (an all-encompassing author), external (a «behaviorist» narrative
that considers personalities only from the inside) and internal (the transfer of the narrative
either to the mother or through the «eyes» of these personalities). The focalization can also
be changed over the course of the narrative; the internal focalization in one person may be
more external than in another person.

The narrator can be either outside or inside the story being told, or have or not have his
own staff. A narrative text can contain not one, but several stories forming complex meta-
hegetic constructions (insert novellas, etc.), enclosed in interpenetration, and not a simple
addition (juxtaposition).

The author narrator, plays the fate of his hero, immerses himself in the image and even
merges with them. Therefore, he depicts the levels of sensory, educational, linguistic rank
of his images, not breaking away from them, but accompanying them in a social environ-
ment, coexisting together. The advantage of the author in the function of the narrator is that,
firstly, there is a versatile opportunity in the image of the hero, and secondly, the author
does not impose his understanding, point of view on the reader.

The expression of the author’s image can be traced from the words of the author. Behind
the Author’s word is a writer or a speaking subject. In this context, the problem of the «nar-
rative person» in a work of fiction arises.

As a source of a literary work, the author creates a narrator, that is, a real or false person
telling a story. Finally, a fictional story told in a work of fiction is conveyed by the narra-
tor as if in life, as if at the beginning, giving reality and reality. The narrator is not just in a
contradictory position with the author, it is the difference between two personalities.

Narrator — tells the reader about the actions of the hero, records the time of his passage,
describes the image of the hero, his environment, reveals his inner world. The activity of
the narrator helps the reader to learn fairly reliably about the events and deeds of the past.

In order to find the place of a literary work in life, it is not enough for the writer to write
it, but it is also necessary to be a master bearer (narrator) of it to the reader. That is, there
must necessarily be a narrator, so that the writer in his work could touch deeply the problem
of the reader, affect his consciousness, so that the life reflected in the literary work would
be perceived by each reader as close as his own, and would penetrate his soul to «life in
literature».

Also, as a «source» of a literary and artistic work, the writer acts as a narrator, that is, a
«real» or «fictional» person telling a story. In the end, a «fictional» story based on the writ-
er’s imagination, told in a work of fiction, is embodied by the narrator into reality, instilling
in him an authentic character, as if he were in life. The narrator is not only in a contrasting,
contradictory position with the author, but also in the fact that there is often a fundamental
difference between these two personalities.

When describing an event, the author has the opportunity to participate in it both the
author and the narrator. He can make the narrative more impressive by using his talent and
capabilities. At the birth of each work of art, its author has his own, completely new op-
portunity. He can convey history on behalf of a historian, an artist, a warrior or a ruler, a
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scientist, a doctor. Each of them is recognized in terms of their own point of view and their
own preferences. It is known that in most cases the Author implements such «opportuni-
ties» in order to increase the significance of his work.

In another case, the narrator may be a direct participant in what he has read, that is, one
hero of the story. «Through this activity, the narrator accumulates all the «baggage» of the
depicted artistic world. In this case, the storyteller, unlike the narrator, may not have infor-
mation about the reason for what happened, make mistakes in his interpretation. The er-
roneous analysis of the narrator becomes at the same time the cause of the described event.
In other words, unlike the narrator, the hero, along with the usual functions, is entrusted
with the service of storytelling» (Genette, 1998: 122). The presence of the narrator and the
hero of the story gives the narrative a new impetus. Narrating on behalf of the narrator also
maximizes activity in the development of the story. Because, on the one hand, the external
observation of the development of events and, on the other hand, the joint vision of the
consequences, becomes an increasingly aesthetic expression and the power of the artwork
through the maximum complication of the existence of the narrator.

The author is the creator of a work of art, but he cannot enter into the inner world of the
work, cannot enter into a literary work, having entered the path of the narrator in the work.
Because from the moment the narrator starts working, he gets on his way and begins his
activity. And even if the work begins with solving an event related to the author’s style and
begins with tension, the narrator does his job completely. That is, the narrator will live in-
side the literary work. The complexity of the narrator’s activity lies in the fact that from the
beginning to the end of the work he does not break ties with either the reader or the hero.

Is there a place for the author in the artistic space and time that he depicted? What do
the theorists of the unity of the author and the narrator and the hero interpret? After all , in
the work «Kipchak Beauty» the author and the hero appear side by side.

So, the stone sculpture of the Kipchak beauty, which was the cause of the whole inci-
dent. First the author, then Sarzhan the sculptor, and this sculpture, born a mystery, «prob-
ably Duala, magic... It must be the magic that got to the bottom of Sarzhan. If it hadn’t
been for the change of dua, if it hadn’t been for Sarjan, I might have gone...» (Magauin,
2007: 8). Thus, the fate of the writer-hero and the sculptor-hero is intertwined with this
sculpture. The sculpture of the Kipchak beauty appears before the eyes of the writer-hero.
If we consider that the structure of an artistic text, in its totality, consists of a subject and an
object, then the writer-hero is the subject, while Sarzhan the sculptor and Kipchak beauty
in the activity of the object. However, one cannot forget about the «integrity» of Sarzhan
the sculptor and the writer-hero.

Researcher V.Schmidt, who worked in the science of narratology, naming specific (concrete)
and abstract types of authors, takes as a basis the conclusions of literary theorists, analyzes their
uniqueness, belonging to a work of fiction. As he explained, a real author is a real, historical
person, a creator of production. It does not belong to the work itself, but exists independently of
ity (Shmidt, 2003: 31). That is, the real author of the Kipchak beauty, a hero writer, a literary
scholar, a researcher of the history of literature, national culture, an artistic prose writer.

We talked about the fact that the author’s ideal of M. Magauin is recognizable through
the subject-narrator «Kipchak Beauty». Here he appears as an abstract author, crossing his
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«boundaries» with a specific author. The image of the author, which in a literary work is
considered to be separate from a specific author, determined by his creative act, has two
grounds (objective and subjective). Perhaps we will perceive the author-hero, conceived by
Sarzhan the sculptor, who led to the reconstruction of the stone sculpture of the Kipchak
beauty and led to her transition into the space of ancient times, as a new personality that
arose between the real author and the abstract, that is, the implicit author. The conclusion
about this «intermediate personality» can be further attributed to oratorical analysis and
thus spread.

The author uses the techniques of explicit and implicit images when depicting a narra-
tor. Schmidt notes this in his work (Shmidt, 2003: 48).

It is known that a work of fiction is not subject to constant principles in its nature. In
W.Schmidt’s reference, «The explicit image is based on the self-presentation of the narra-
tor. The narrator may give his name, describe himself as a narrating self, tell his life story,
state his way of thinking...» (Shmidt, 2003: 49) The narrator in the story «Kipchak beauty»,
seeing this pose, also goes beyond this definition. The narrator, whose self-presentation is
expressed by the fictional narrative, is recognized under the authors name. For example:

«I set out on a long journey. In search of information, take your time. The key to the
workshop is with the writer Mukhtar Magauin» (Magauin, 2007: 81). These are the words
of Sarzhan, who left the machine on the phone.

«— Are you the writer of Makawin» (Magauin, 2007: 82). This is the word of the Sculp-
tor’s Union, looking for Sarzhan.

«Whats left now? By the way, myself. Now I have to doubt it all — in the world of
Mukhtar Magawin...» (Magauin, 2007: 82). The hero-narrator, who is in a double state,
resides in such a state.

Self-expression of the narrator is in the history of Kazakh prose. But not in the same
posture.

Narratives that echo the author’s biography are a vital and artistic detail, indicating that
the author has become a narrator. Complex techniques in the artistic structure generates
different images. It is known that the writer’s craftsmanship is manifested in the flawless
disclosure of artistic space. By investing the story and the data of his creative biography,
the writer-hero embodies the author’s ideals, and Sarzhan embodies his «double image» in
the artistic space through the image of the sculptor. In this way, he frees himself from the
«blocking limitation inherent in a particular author.

«...In the spring of the same year <80, at the moment when you began your greatest nov-
el, The last day of the month of April... I lost my sculptural art forever,» (Magauin, 2007:
96) says Sarzhan, who, thirty years later, received an unexpected phone call. Because:
«the two of us are one person. No matter what time we do. You are me. I am you. One.
Not half, not half, but completely. If we separate from the middle, we both come out in the
middle... As you say, better than people. What’s the use of it? At large sizes insignificant.
Let neither you nor I be content» (Magauin, 2007: 96). The key to all the mystery of the
work is this dialogue. In the beginning, seeing the stone sculpture of a Kipchak beauty, the
writer-character felt unusually pleasant. After that, Sarzhan (the sculptor-hero) intervened
in the story. He was a hero-writer who pondered it and also dragged out books related to
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the Kipchak sculptures. The turn of the event and the aggravation began with the viewing
of the statue in the same book.

Sarzhan (hero sculptor) at the beginning of the narrative was awarded a government
prize, in the middle a prestigious, sculptor, depicting statues of «heroes of the revolution».
Today, Sarzhan the sculptor is, in fact, the son of Kipchak Kobek-khan, the leader of the
Bugza Zhurt. Aisulu — Begim in the sculpture Kipchak Beauty. The name of Sarzhan, who
went to the people, in an incomprehensible situation is erased from the memory of all his
acquaintances. The only writer who has not forgotten him is the hero. The writer, by turning
the course of the story in such a turmoil way, seems to have given a turn to mysticism. But
it would be more correct to say that it is not mysticism, but the writer’s fantasy, the reflec-
tion of his dreams in the artistic space.

4 Results (Zhakulayev A.M., TakirovS.U.)

«In Kypchak Beauty» there are two narrators — one is the author-hero, telling the work
in the first person, the other is the narrator-hero, who further deepens the essence of the
work, breaking the boundaries through which the author-hero cannot pass and moves freely
in space. The text, formed by two characters at the beginning, becomes a single character
by the end of the work, you will find the «integrity» of the double narrator, the division
(duality) of the picture (the narrator) into two parts. In the beginning you will realize that
the work of the hero sculptor (Sarjean) is not the everyday work of a professional. In the
art text, the main object is «stone», eternal, which no one can ever erase from history. In
his life from twenty to 33 years, and spouse Aisulu Begim from 17 to 30 years, that is, in
the era of the Western Kipchaks, once moved to this time, once exploring the current state,
tells the hero-author. The sculptor-hero sees his surroundings at a young age, thinks about
them, hears about them, sees them, he lives in the personality of this period, he lives eternal
life in the mind of the author-hero.

Sculptor-narrator narrates the succession of Western Kipchaks with historical condi-
tions in the time of Kobek Khan (Kobek) 1170-1180 with the places of habitation, it is
about the location of stones, their condition today. Sculptor-orientator for the hero, the
author-narrator, who was originally an ancestor of the ancestors, the leader of the creed.
Usually when the author plays out the fates of his characters and is imbued with them, in
this work, on the contrary, the hero is inside the author, in his mind. The difficulty is that
both the author and the sculptor are in the guise of the hero. In such a situation, no one can
demand from the author a limitation, a normal standard.

The Kipchak Beauty did not stipulate the fate of only one Western Kipchak, which
together with the XII-XIII centuries covered the events of the twentieth century. The work
that not only united the two heroes, but also absorbed not one, but several stories. The au-
thor-hero or the author-narrator created a false identity-sculptor-hero or sculptor-narrator,
who on the same stage, in a social environment, goes together and lives together, giving his
soul to the great path of art, reviving the immortal spirit that comes from the ancestors. The
historical data stated in the work of fiction, the narrator embodied in reality and conveyed,
as it was in the beginning, as it was in life, giving the character of accuracy. History does
not exclude that there were Western Kipchaks, from them there are still stones. Well, what
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Sarzhan does not have, is unlikely to be. The sculptor-hero (accordionist / storyteller), un-
like the author-hero, is outside time and space, able to move freely into the future as well
as into the past for centuries and years.

While one literary work with the help of a narrator can also contribute to the embodi-
ment of another work of art, the opposite is true in a work of fiction. Through the historical
exhibit-stone the author-narrator introduced the literary work to the reader.

5 Conclusion (Zhakulayev A.M., TakirovS.U.)

In conclusion, summarizing the opinions expressed about the narrative, we will dwell
on the following conclusions: narrative (lat.narrare-narrative-language) is a narration, a
narration of events. Often used in place of the words «story» and «plot». In literary studies,
the term narrative is considered in two different concepts. The first originated in the classi-
cal theory of narrative. This term in German theory was not called narratology, but narra-
tive theory. The person who is intimately connected with the text in presenting the work is
considered the narrator. In classical theory, the main feature of narrative is the connection
between the author and the narrator. The importance of narrative lies in the fact that the nar-
rator correctly perceives the story and conveys it to the reader. With the involvement of the
narrator, the specificity of the narrative is revealed. The second understanding of narrative
has developed in structural narratology. According to this concept, not only the structural
feature of communication, but also the structural feature of the narrative in question plays
a decisive role in the narrative.

While the event in a work of fiction narrated by the narrator/narrator is carried out in
close connection with history, we must not deny that the discourse generated by the reader
includes not only narrative discourse, but also historical discourse. Given that in the second
historical discourse category of historical discourse the perception and interpretation of
raw data, i.e. the events of the past, are set forth through the participation of the historical
consciousness of the researcher or the writer, both the writer and the narrator hero evoked
by him generate this historical discourse through historical fact.

In Mukhtar Magauin’s Kipchak beauty, both narrators develop discourse based on his-
torical information. However, the representatives of the twentieth century double narrators
do not bypass the social factors and sociocultural conditions of their time. Because the
description of historical fact, as it were, cannot produce a powerful discourse. One of the
main goals of the narrators, who became unicorns in the name of Kipchak, is to show his-
tory through the reader’s consciousness and contribute to its vitality. The structure of this
work of fiction can be oriented as follows: historical discourse — historical source — fiction
text — narrator — narratorial discourse — historical discourse. In conclusion, both the disas-
sembled structure and the double explosive narrator call for a single idea — not to forget our
history and to keep it forever in the memory of generations.
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ABAW OJIEHJAEPIHAE KE3IECETIH
OPTYPII MIHE3 KOPIHICTEPI

Anoamna. Maxanana akeiH Abaii KyHanOaeBTEIH eseH iepiH/eri MiHe3 KOHIIENTICl, 0Jap/IbIH KOTHUTHBTI
TYpFBIIaH OcifHENIeHY, KOpiHy KOJIaphl cunarTanaabl. MiHe3 KOHIENTiCiHe OailTaHbICThI OTAH/IBIK JKOHE IIIe-
TEJIIIK FAJIBIMIAP/BIH FBUIBIMA ITiKipyepi TangaHaasl. KoHIenTi MeH yFbIM TEpMHHAEPIHIH aHBIKTaMasapsl
FBUIBIMU TYpJIC JOJICNACHIT, MaFbIHANIAPBI alKbIHAamabl. JKanmel o1eOneTTeri KONJaHbLUIaThIH KOHIICNTiHIH
Typiiepi capananbin Oepineni. COHBIMEH Karap aBTOPIBIH HIMOCTHII MEH YJITTHIK TaHBIM apachbIHIAFbl
e3apa KOTHUTHUBTIK OaimaHbickl kepcerinmeni. Conm apKpUIbl MiHE3 KOHIENTICIHIH KbIP-CBIPBI AIIbUIAJIBL.
AKBIH ©JIeHJIepiH/IeT] MiHe3 KOHIENTICIHIH Oepiry jKoAapbl HAKThl MBICAIIAAPMEH TalliaHa OTBIPHII, JKAJIIBI
OapIbIK IIBIFApMaTapbIHBIH ©3€T1 MiHE3 EKeH/IITT FRUTBIME JAJICIICPMEH KopceTiieni. XKanmbl agaM3arka skoHe
VITTBIK MiHE3iMi3re cail jKaKchl, )kaMaH KacueTTepii OcifHeneyae KOJIaHbUIFaH TUAIK OipiikTep TaljgaHa-
1. COHBIMEH Karap KOHIleNToc(hepaHbl KYPaUThIH IEMEHTTEP KEKe-KEKe KapaCThIPbLIBIT, aKbIHHBIH HETi3-
Il YCTaHBIMBI MEH MiHE3 KOHIICITICIH alKbIHIaydaFbl KOJJIaHbIUIFAH YITTHIK KYHIBUIBIKTAPBI J1a KOPCETiIe.
OrnenzepiHeri MiHe3 KOHIIENTICIH OUITIPETiH JEMEHTTEPAIH MOH-MaHbBI3bI MCH MarbIHACHI HAKTHI Oepiieli.
Abail eneHzepinieri 6acThl KYHIBUIBIK — aJaM, aKbUl, OUTIM, )KaKChl MiHe3 0oJca, 0acThl MaKcaThl — agaM-
Ibl TopOueney. AGall KepkeMIiK caHa MeH (GHIOCOPHSHBI YINTACThIpa OUITEH akKblH. AnaM 0anachIHBIH
PyXaHU ©MIpiHiH MOHI, MaFbIHACKI OHBIH iIlIKi YKaH-TYHHECIMEH KaTap, KOFaMJIbIK CaHa KbI3METiHE TOyesi
OonFaHbIKTaH AOaiil eyieHIepiHIeri MiHe3 KOHICNTICIHIC KOFAMHBIH OOJIMBICHI, TaHBIMbBI, MiHE31 MCH IICH-
XOJIOTHSICHI alKbIH CypeTTelielli. AKbIHHBIH OPTYPJIi 9JICyMETTIK TONTAFbl aJaMIap/IblH MiHE3IH CHIATTaFraH
OJICH Il KOHIICNT TYPFBICHIHAH KCHIHCH TaJIIaHbIM, VJITTHIK TAHBIM JKYHECIHEH aliKbIHIaaIbl. Opi aKbIHHBIH
JKEKe IIBIFAPMAIIBLUIBIK CTUTIHIH KaJbIITACybIHA 9CEp €TETiH OTaH, Kep, OLTiM KoHEe e3re Jie 0OBEKTHUBTI,
TICUXOJIOTHSUTBIK KYOBUIBICTAD YKaH-)KAKThl CUTIATTAJIaIbL.

Kinm ce30ep: KOHIIENT, KOHIIENTOC(Eepa, KOTHUTHB, MiHE3 KOHIICTITICI, TAHBIM.

Capzenmaesa A.K.', blovipaiikoizel I.?
Kasaxckuii nayuonanvuwlil ynueepcumem umenu anb-Papabu,
Anmamur, Kazaxcman
E-mail: ardaksar2016@gmail.com, kyrenbel@mail.ru
ORCID: 0000-0001-8118-3846, 0000-0002-5776-9449

Paznuuynbie YEPThI XapaKTepa, BCTpeuyariinmecs B CTUXax Abas

Annomayus. B cTathe ONMKUCHIBAIOTCS KOHIETITHI MOBEICHHS B cTHXaxX 1o3Ta AbGast Kynanbaea, crmocoObt
HUX KOTHUTHBHOHM perpe3eHTaluy U MposiBiIeHHUs. B 3aBUCHMOCTH OT KOHIENTA MOBEACHUS aHAJIU3UPYIOTCS
Hay4YHbIC CYXJICHHS OTCYCCTBEHHBIX M 3apyOC)KHBIX YUEHBIX. HaydHO 0OOCHOBaHBI OMpEIEICHHUS] KOHIICTIT
U TIOHSITHUS, OTIPENICNICHBI 3Ha4YCHUsI. BU/IbI KOHIIENITOB, HCIONB3YEMbIX B OOIICH JTUTEpaType, MpeCTaBICHBI
muddepenuposanno. Takke Moka3aHa B3aWMHasi KOTHUTUBHAS CBS3b MEXKIy MIHOCTHIIEM aBTOpa M HAIMO-
HaJbHBIM MO3HaHUEM. TeM caMbIM pacKpbIBAIOTCS TOHKOCTH KOHIlenTa rnoseneHus. [lyTu nepenauun koHienra
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TIOBEJICHUSI B CTHXaX 1103Ta aHATM3UPYIOTCS Ha KOHKPETHBIX MIPUMEpPAX, a HayYHbIE JOKa3aTeIbCTBA MOKA3bIBA-
10T, YTO CTEPKHEM BCEX €T0 MPOU3BEICHHI B LIEJIOM SIBIISIETCS XapaKTep. AHATM3UPYIOTCS SA3bIKOBBIE €MHHIIBI,
HCTIONb30BaHHBIE B M300Pa)KEHUH XOPOILHX, IUNIOXUX KadeCTB, COOTBETCTBYIONIUX UYEJIOBEYECTBY B IETIOM U
HallleMy Hal[MOHAJIILHOMY XapakTepy. Takxke OTJeTbHO pacCMaTPHBAIOTCS AEMEHTBI, COCTABIAIOINE KOHLIEM-
Tocepy, IEMOHCTPUPYIOTCS HAIlMOHAIbHBIE LIEHHOCTH T103Ta, MCHOIb30BaHHBIE B ONPEAEIEHUH €r0 OCHOB-
HOTO TOJIOKEHNUS U KOHIIENTA TTOBEAEHNs. 3HaYEHHE 3I€MEHTOB, BHIPAXKAIOIINX KOHIIENT MOBEICHHS B CTHXAX,
JaeTcs 4yeTko. Eci TiaBHBIMY LIEHHOCTSIMU CTUXOB AOast SIBISIOTCS YENOBEK, yM, 3HAHHS, XOPOIIHI XapakTep,
TO TNIaBHAsl LIENTb — BOCITUTAHKE 4YeToBeka. Abail — MmoaT, coueTaronuii B cebe Xyn0KeCTBEHHOE CO3HAHHE U
¢dunocopuio. B ero cTuxax KOHLEMIMSA XapaKTepa SPKO OMHMCHIBAETCS OBITHEM, NO3HAHMEM, NOBEACHUEM H
TICUXOJIOTHEl 00IIecTBa, TaK KaK CMbICT M 3HAUEHUE JTyXOBHOW XKM3HH YeNIOBEKa, HapsLy C €ro BHyTpPEeHHeEH
JyIIOH, 3aBUCUT OT JESTENbHOCTH OOIIEeCTBEHHOTO co3HaHus. CTHXM M03Ta, ONMUCKHIBAIONINE XapaKTep JIoaei
Pa3HBIX COLUATBHBIX TPYII, MIMPOKO aHATU3UPYIOTCS C KOHIIENTYalbHOH TOUKH 3PEHUS U OTIPEIEINSIOTCS Ha-
LMOHANBHOI cucTeMoii mo3HaHus. [loagpoOHO onuckIBaOTCS POANHA, 3eMJIsl, 00pa30BaHUE U IPYTHE 0OBEKTHB-
HbIE, ICUXOJIOTHYECKHE SBJICHUS, BIUSIONME HA ()OPMUPOBAHUE HHANBUIYAILHOTO TBOPYECKOTO CTHIIS 1O3TA
Knroueevie cnosa: KOHLENT, KOHIENTOC(Epa, KOTHUTHBHBIN, TOBEICHYECKUIT KOHIIENT, MO3HAHUE.
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The concept of character (behavior) in the poems of Abay

Abstract. The article describes the concepts of behavior in the poems of the poet Abay Kunanbayev, the
ways of their cognitive representation and manifestation. Depending on the concept of behavior, the scientific
judgments of domestic and foreign scientists are analyzed. The definitions of the concept and the concept
are scientifically justified, the values are determined. The types of concepts used in the general literature are
presented differentially. The mutual cognitive connection between the author’s idiostyle and national cognition
is also shown. Thus, the subtleties of the concept of behavior are revealed. The ways of transmitting the concept
of behavior in the poet’s poems are analyzed on specific examples, and scientific evidence shows that the core
of all his works as a whole is character. The article analyzes the linguistic units used in the depiction of good and
bad qualities that correspond to humanity as a whole and our national character. Also, the elements that make
up the concept sphere are considered separately, the national values of the poet used in determining his basic
position and the concept of behavior are demonstrated. The meaning of the elements that express the concept
of behavior in the verses is clearly given. If the main values of Abai’s poems are man, mind, knowledge, good
character, then the main goal is to educate a person. Abai is a poet who combines artistic consciousness and
philosophy. In his poems, the concept of character is vividly described by the existence, cognition, behavior
and psychology of society, since the meaning and significance of a person’s spiritual life, along with his inner
soul, depends on the activity of social consciousness. The poet’s poems describing the character of people of
different social groups are widely analyzed from a conceptual point of view and are determined by the national
system of knowledge. The author describes in detail the motherland, the land, education and other objective,
psychological phenomena that affect the formation of the individual creative style of the poet.

Key words: concept, conceptosphere cognitive, behavioral concept, cognition.

1. Kipicne (blovipaiixvizol 1)

KonmenT amaM TaHBIMBIMEH acTachIll JKAaTaThIH, AaBTOPIBIH OiTiMIMEH, eMip
TOXKIpHOECIMEH, VITTHIK TaHBIM-TYCIiHITIMEH OiTe KaiHACHITT OMipJiH ©3eTiHe aifHajIFaH
VFBIMIIAPMIBIH KUBIHTBIFBI OONBINT TaObIIanpl. KoHIenT — oneMHIH TImiK OeHHeciH
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afKbIHJIATI, ABTOP/IBIH WIMOCTHIIIH TAHBITAThIH OipJeH-01p Kypai. Kepkem o1e0ueTTe KOH-
LEnTiHl alKbIHIay OapbhIChIHIA WHTCPIPETAIUSIIBIK, TePMEHEBTUKAJIBIK, THIIOJIOTHUSIIBIK,
KOMITaPaTUBUCTHKAIIBIK, SKCIICPUMEHTTIK, T.0. YKaJIIbl KOPKEM IIIbIFAapMaHbl TaJlJayFa TOH
oaic-Taciiaep Koimanbuiaasl. JI.B. Musuiep KOHUENTIHIH TOPT TYpiH Kepcereni. bipinmri
ce3iM KOHIICTITICl, Op YITTHIH ©3i1HE TOH ICUXOIOTUSUIBIK TaHBIM XKYHecl MeH MiHe31 Ooia-
JIbI, aJl OChI ce3iMep/Ii OLIIPETIH ATHOMOICHU KYH/IBUIBIKTAPIbl TAHBITATHIH OIpJIiKTEp-
JIl KOHIENT Jien araiiMbi3. EKIHII YITTBIK, KOFaM/IbIK KYHEMEH aHBIKTAJAThIH KOHIICIIT,
OFaH YJITTHI TAHBITAThIH YFBIMJIAP JKaTaJbl, MBICAJIbI KHI3 Y, JKEKEe TapuX, TYJIFa. Y IIHII
AKCHOJIOTHSUTBIK, KOPKEM-OMOTHBTI KOHLENTiiep. TepTiHIN ASTHOMOSJCHU TYPFbLIAH
Tycinaipiietin koHuentiiep (Mwumiep, 2000). Byn koHuenTiiep mbiFapmMaga apaiachii
Oepise/ii opi KOPKEM-3MOTHUBTI KOHIICTITIJIEp MEH ATHOMOJICHU KOHIIEHTUIEp 6Te yKcac 00-
el keseni. Ochl TycTapia YFbIM MEH KOHIICHTIHI IIaTacThipyFa OojMaiiibl. ¥ FIMHBIH
AHBIKTAMAaChIHA HAKTHI OOBEKTUBTUIIKTI OLIIPETiH cO3 OCH TUIAIK OipiKTep/[iH MaFbIHACHI
JKaraJpl. YFbIMHBIH ayKbIMbl Tap OOJIbIN Kejeai. AJl, KOHIENT <OKEKe-Iapa €o3 asChIHIa
emec, Oenriii O1p TaHBIMJIbI AHKBIHIAWTBIH TIPEK CO3/EP, KEHIe YIKESHII-KIIIiIl MOTIHACD
kesieminze Tanbuiaaey (Hypaoynerosa, 2011); 1. JIuxaues: «KoHLenThl BOZHUKAIOT B CO-
3HAHUU YEJIOBEKA HE TOJHKO KaK «HAMEKH Ha BO3MOXKHBIC 3HAUCHHY, «aJIreOpandecoe ux
BBIPQXKCHHUE», HO M KaK OTKJIMKHHA IPEIIICCTBYIOIINN S3bIKOBOM OIBIT YEJIOBEKA B IIE-
JIOM — MIO3TUYECKUH, TPO3anueCKUd, HAyUHbIH, COLUAJIbHBIN, HCTOPUUECKUN U T.», — el
KOHIICIIT aJlaM CaHaChIHJa OeJriyii Oip MarblHaFa CLITEME PETiHJIe JKOHE aJlaMHBIH TUIIIK
TOKIpHOCCIHE MOITHKAIBIK, FBUILIMHU, JJICYMETTIK, TAPUXH, T.0. HYCKAYIIbI PETIH/E TybIH-
JManTHIHBIH aiiTaasl (JIuxages, 2015:243).

A. VcnaMHbIH HiKipiHILE, KKOHIICTIT JICTeHIMI3 — STHOMO/ICHH CaHajia CaKTallFaH, 0Tl
Oip WITTBIH ypHaKTaH-YpIIakKa OepUIeTiH bIKIIAM 9pi TEPEeH MaFbIHAJIBI IIBIHABIK 0OJIMBIC,
WITTBIK MOJICHH KYH/IBUIBIKTAPbI JKOHIH/IET1 CaH FACBIPIBIK TYCIHITIH OLIIIPETiH KYPBUIBIM)
(Mcnam, 2004). Sraun ke3 KeNreH mbsiFapmMa OOHbIHAH, O1p YITTHIH, TYJIFaHbIH TaFAbIPbl MCH
eMipi KepiHiC ajblll, aBTOP/IbIH JKeke OcitHeci, aBTop uuescel kopineai. Coin cebenrteH e
op KajaMmrep/IiH LibiFapMachlHaH OHBIH OMIPJIIK MypaThl MEH HIbIFAPMAIIBLUIBIK MAKCaThI,
JKEKE TYJIFAIIBIK YCTaHBIMBI Oeiriii Oonbin Typaapl. Kelbip akpH jKa3ylIbUIAPIBIH JKEKe
IIBIFAPMAIIIBUIBIK CTHIIIHE OTaH, JKep, OLIIM koHE e3re /¢ OOBEKTHBTI, ICUXOJOTHSIIBIK
KyOBUIBICTApD MEH YFbIMJAP TOH OOJbI Keleai. AJI CcOJl apKbUIbl KajlaMrepiepai
OKbIPMaH/1aphl yKka30ait TaHUIbI.

2. Marepuaanap MeH daicrep (blovipatixwize ')

«Aniam OasachIHbIH ©MIpre KeyiHiH, OMIPiHIH )KoHE OMIPACH KeTYIHIH, aJaMIbIFbIHBIH
MarbIHAChl MEH MOHI TypaJibl ADaii aHbIKTaMa, CUITaTTama FaHa Oepin KOHFaH yKOK, KOHIICTI-
TyaJJibl Karujaajgap JKYWeCiH jkacal, e3iHiH UIIMiH Kaibintacteipaby (donebaes, 2021).
Ochbl Opaiijia, aKbIHHBIH WJAMOCTHIIIH TAHBITAThIH OipjeH-0ip Oenrici — MiHEe3 KOHIICT-
ToCc(epachl JIECeK apThIK aiiTmaraH Oosiap e/liK. AKbIHHBIH K€3 KEJI'CH IIbIFapMachIHbIH
OolibIHaH TaObUIATHIH, AKBIHHBIH aThIH aTaTiai-ak Oip/ieH KOHUITre KyI €Till KyHbUIbII, aB-
TOPBIH CaHAMBbI3Fa Call €Till cajaThiH Jia OHbIH JKep Jien aTtanaThiH Fajaminap/ia FyMbIp Ke-
IIETIH XXYMBIP 0acThI TICHJIETe TOH MIHE3/1i 6JICHIHE ©3€K eTiN alybl ei. balikar oThIpcak,
AOaiIblH IIbIFapMajIapbIHIaFbl MiHE3 KaJlllbl aJaM3aTKa TOH MIiHE3-KYJIBIKTBI, YKAKChI-
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JKaMaH KaCUETTEp/li aiiTa KeJIil, YITTHIK MiHE3IMI3er1 ChIH-KeMIIUTIKTeP/Ii ¢ HAKThI ce-
0eOiMeH TyCIHIIpeIi.

MiHe3 KOHIIENTICIHE HETi3iHeH TUIAIK OIpiKTep, HAKThl )KOHE aOCTPaKTiLIl yFhIMJap,
ABTOP/IbIH KEKE MJUOCTHIIIH TAHBITATBIH CHHTAKCUCTIK OpasbIMaap jxkarajubl. An Abait
HIbIFAPMaJIapbIHbIH ©3€T1 MiHe3 OOJIFaHBIKTaH Jla, MiHE3 KOHICNTICIH JKaH-)KaKThl TaJlai-
ThIH 00JIaMbI3. AKBIHHBIH TYBIHIBUIAPHI JKAJIIbI aaM3aTThIK MACEJIC/ICp MEH KaCHETTEPIi
apKanaybIMeH KYH/bI. AKBIHHBIH 11iMi Oipey emec, ekey. OHBIH Oipi ailaM Typasibl, eKiHIIiCl
op ’KaKChl HOpceHiH oteMi Typaibl (loaedaes, 2021). CoHabpIKTaH J1a KaHIIA Kb, KaHIIa
YaKbIT ©TCE JI¢ 63 KYIIII MEH MOH-MaHbI3bIH JKOWMAaH, ypraKraH-ypriakka CaKTasblll, Till-
Ti JKaHaIlla CUIIAT aJiblll, 3aMaHHBIH arbIChIHA Call aKTyaJIJaHbIIl )KATKAHbI KaChIPbIH EMEC.
Backa Tingepre e aynapbuiblil, alaM3aT MYJIECH YIIIH a1l KyHI'e KbI3MET €Till KeJIe )KaThIp.

Ochel TycTa 3epTTey Makajdambi3fa KaTeIcThl A. KyHaHOAWVJIBIHBIH €Ki TOMJIBIK
mbirapmasiap sxkuHarbl okoHe JK. JlomeOaeBthiH, B.I. 3ycmanusin, JI.B. Mwuiepais,
. Juxauesrin, JI.LH. JloypenOekoBanbiy, b.J. HypaoyneroBaHblH FBUILIMUA-TEOPUSIIBIK,
9/IICHaMAaJIBIK TYIKBIPBIMIAPbI OACIIBUIBIKKA aJIbIH]IbI.

2.1 3eptTey aaictepi (hlovipaiikvize 1)

Abail eneHJiepiHae Ke3/lIeCeTiH dpTypili MiHE3 KOHIENTICIH Tanjgay FBUIBIMH MakKaja
ASICBIHJIAFBI 3EPTTEY/IIH TEOPHUSUIBIK-diCHAMAIIBIK HETi31H Kypajbl. MiHe3 — OyKUI Tip-
IIUTIK MECIHE TOH JKEKEe-)KEKe KAaCHUETTEPJiH YKUBIHTBHIFBL. AJT ajlaM MIHE31HIH KbIpbl MEH
CBIPBIHA YHLUTIM, YJIKeH (QUIOCOPHSUIBIK TOJFaMIap MEH KECEK OMIapIblH TY)KbIPHIMbIH
JKacaraH aKblH IIbIFapMaapblHbIH, COHBIH I1IIIHJC ©JieHAepiHiH opHbl Oesek. Tim-
Ti aKbIHHBIH TaOWFaT, 9JICYMETTIK JUPUKAIAPbIHbIH ©31HCH MIHE3/IH YHJIeCIM/Il YIriciH
Kepyre Oonanel. Abaii eJieHIepiHeTi OCBIHIAH ePEeKILIEeNIKTEPAl €CKepe OTHIPHIIL, 3ePTTEY
Makajambl3a TaHBIMIBIK, YFBIMIBIK CEMAaHTHKAJBIK, KOPKEMJIIK-3CTCTHKAJIBIK Tajaay
oicTepl KOJIaHbLIa IbI.

2.2 Matepuanara cunarrama (hlovipaiivizol 1)

MakaunaHsl xa3yra ranbiM-oieonerTanyibl XK. /lonedaeBToiH Abaii inimMiH 01Ty, TYyCiHY
JKOHE KOJIZIaHy aTThl 3ePTTEY MaKaiachiH1a A0ai UIIMIHACTI 9p JKaKChl HOPCEHIH KOHE Ka-
MaH JICTeH ICTIH OJIIIeMI TypaJjibl capajiaraH OWJIapbl ©3 CENTIriH TUri3al. FamsiM AOanIbIH
KBIPBIK VIIHII CO3iHAETI: «OpOip jKaKChl HOPCEHIH eeyi Oap. OJiieyiHeH acca Kapa-
Maiipl. OJieyin OuIMeK — O1p YJIKSH KePeK 1¢», — JIereH OMbIH HEeri3re ajia OThIpbIl, AOai
afTKaH ajlaM MiHe3iHer! «0ec achul icy» MeH «Oec AyIInaHHbIHY AOal LIIMIHIH Kypamiac
0eJtiri — aKkplI, Kalpar, )KYPEKTIH «OIpJeCKeH KbI3METI apKbLIbl aHBIKTAIAThIHBIHY HAKThI
JIJICIIEPMEH TYKbIpbiMaaiiipl. CoHmai-aK 3eprreyimisre apkay oonran B.I. 3ycMaHHBIH
eHOCT1H/IC KOHIENT YFbIMbI «MOJICHU )KOHE MOJICHUETAPAJIbIK KOMMYHUKAIIUSHBIH O1pJIiri»
peTiHIe KapacThIpblaaibl. SIFHM KOHILICNIT «MOJACHUET JKYHECIHIer OailaHbICThI Ty/IbIpa-
IbD». «baliaHbIC IPOLECIHIE «MOICHUETTIHY OapJIbIK IMIKI )KYyHEeCIH/Ie KOHIEHTIHIH acCo-
LIMATHUBTI 9JICYCTIH KCHEUTETIH TiKeseH xoHe Kepi OaiianbicTap Oosassl (KMaes, accomua-
s, OeifHe, CHMBOJI, MOTHB JKOHE JICHTMOTHUB)».

. JluxayeB KOHUENTIHIH IMOTCHIMAABI aJaMHBIH MOJCHHM TIkKIpHOeciHe, OuIiM
KOpbl MEH JaF/bIChIHA OalJIaHBICTBhl €KCHIH, aJlaMHBbIH MOJICHH Taxipubeci mon Oosca,
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KOHIENTIHIH Je asichl KeH OonareiH aiTaabl. b.J. HypnoyneroBaHblH maibIMIaybIHIIA:
«KoHuenT — MHAMBUATIH, TUIIIK Y>KBIMHBIH JTYHHUE, )KapaTbUIbIC, OHBIH TYPJIile 3aTTapbl
MEH KYOBUIBICTaphl Typajbl eMip TOHKipuOeci, OLTIMIIK aschl (KO3Kapachl, TAHBIMBI) HE-
ri3iH/Ie, 631 OMIp CYpETiH JICYMETTIK OpTaHbIH MOJICHUETIHEH KaObLIIall, KAJIbIITACThIPFaH
TaHBIM/IBIK, OUTIMIIK xyHec» (Hypnayneroa b.U., 2011:59). A. Mcnam «op YITTBIH KOH-
LENTiIep KYHeciH JYHHUETaHbIM KYHIbUIBIKTAPhI KYpaUThIHBIHY alTaasl. JI.B. Muiep koH-
LenTiHi: « DTHOMOICHU KOFaMIACTHIKThIH IICHXOMEHTAJIBI CaJlachly, «oMOeOar KopKeM/IiK
peTiHIEe MOJCHHU KaJTa Ka3bLIFaH TOKIpHOe», — aen TYKbIpeiMaaiasl (Muwiiep JI.B.,
2000:41-42).

3. Tankwblnay (Capeenmaesa A.)

Enpmi akpIiH eJieHJepiHEH MbICaJl KENTIpil, MiHE3 KOHIENTICIHIH KOHLEenTochepachiH
aMKBIHAII, TaJlJacak.

Kaitmce scenin donaovt ncypm ounemex? eneHinie en Ouiep oKiMHIH He OaCHIbIHBIH
OOMBIHIAFbI JKAFBIMCBI3 MIHE3/IEp ChIHFa aliblHFaH. TyTac eJieH JKYMEeCIHeH MiHe3 KOH-
LENTICIH alKbIHAAUTBIH 3JICMEHTTEP/I aHBIK Kopyre 0oiajibl. AKbIHHBIH JIGpMOHTOBTaH
ayaapraH Oy eJIeHIHeH YT Jien OesliHOeCTeH, sIFHH op YITTBIH OoibIHIa Oap Keperap
Kecip MIHE3Ji alliblK OasHJar, YJITTHIK TaHBIMBIMBI3/bI aHA TUTIMI3IH KYHJbUIBIFBIMECH
KepceTe/i.

Kaiitce xeHia 0osaabl )KypT OnuieMek?

JKypThI cylireH HOpCEeHi 01 Jia CyHMeK.

lirin Gepik 0011, HOIICITE THIFOJIBICHIIL,

[Manceimai, xaiinakceimMaid, ipi sxypmek (Kynano6aiiyisr, 2002: 61).

Byt nrymakra en Ouieyae MaHbI3/Ibl POl aTKapaTblH MiHE3/Iep/i ToNTacThiprad. MiHnes
KOHIICTITICIH allKbIH/IAIl TYPFaH HCYPMbL Cyil2eH HAPCEHT 0J1 04 CYUMEK OJICH JKOJIbI YIIThIH
cyliep azaMarThIH OOWBIHIAFbl OOJATHIH €H OIPIHII KACHET JIeH KOPCETIN OThIp. AUl kKaJl-
ITBI YJITHI )KaKChl HOPCEHI 9J1J1e )KaMaH HOPCEHI Cyiie Me OFaH el MoH Oepy/IiH KaxXeTi JKOK,
erep el Ousiey oHakt 00yl yiiliH jereH i MeH3eiai. LllymakTarbl eJ1eH JKoJ11aphbl ajiaMm
OOMBIHIAFbI HCAHBL AUILIMAY, CAELIPMMbIK, NAUOAKYHEM CBIHIBI MIHE3JCP/IiH KOHIIEIT
Ti30eriH Kypar 1yp. [lanceimatil, sHcatioakculmail, ipi Jcypmex erep KOHTEKCT mieHOepiH e
KapalThiH 00JIcaK afgaM OOMBIHIAFbI CONAl KOPiHY, KONTipcy MiHE31HIH CHHTAKCUCTIK Opa-
JTBIMMEH OepifireH KoHuentocdepachlH Kypar TypraH MiHe3 KOHIENTICiH aiKbIHAaylIbl
OipIikTep eKeHiH KopeMis.

CackaHbIHJIbI KOPCETIIC eIKiMre Oip,

Cyiirce nie ipiciMeH KeHeciI xKyp.

Keiibipin xayinTeHaip, MiHiH TaybIlI,

Keti6ipin sxbuibl co30eH keHuaeHaip (Kynanoariyisr, 2002: 61).

AKBIH 6JICHJICPiHIH OapJIbIFbI MIHE3Te KYPBLIBII, aJaM3aTThIH KaKChl MIHE31H YJIT1 €Till
JKapusiiall, KUCBIK-KbIHBIP MIHE31H ChIHAI, OHBI TY3€TY YIIiH 0ap *aH-TOHIH cajFaH KYpeK
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yHiH ecTyre 6omabpl. CackanbiHObl Kepcemne ewlkivee Oip. alaMHBIH 63 00JIMbICBIHAH
0acka 0oabin kepiny Minesi; Cyiimce Oe ipicivmen Kenecin Jcyp: KarbIMIIa3, MAIaAKOP;
Keiibipin xayinmenoip, minin mayein: dJIiM:KeTTIK, 031H 30p Kepywiaik; Ketbipin scolis
cosben konindendip. oTipik mMyJaiimcy, kearipcy. Kepceriiren Oy MiHE3 KOHIIEHTOC-
(hepaceIH KYpalTBIH YFRIMAApP VJITTHIK TaHBIMBIMBI3IABIH Oip O6IIIeri peTiHae caHambl-
31a abcTpakTin Typae cakranaasl. COHBIMEH Karap IIyMaKTarbl op eJIeH JKOJIJIaphl ajam
OOMBIHIAFbI JKaFBIMCBI3 MIHE3CP/IiH KOHIENTLIIK Ti30€riH rpagalusuiblK )KOJIMEH Oepim
Typ. A Oy AereHiMi3 jxaMaH OacIIBIHBIH OOWBIHAA OOJATHIH JKAaFBIMCHI3 MiHE3IEPIi
ycTemenen 0epy apKbLIbl COJT TYCTaFbl ©MIpP HIBIHBIFBIH KOPKEM HIBIHBIKKA 1ICOEp TYpae
alHaIIBIPYBI OOJIBII TaObLIAIbI.

KepinOe en ke3iHe acTe KOPKAK,

JKauae! xaH TeMEUTYFBIH KaH MIBIFRIT 02K,

AHpa-cania KYTBIpFaH )kKaMaH eMec,

OHBIHEI XH1 KpITMaH sxoHe 001 cak (KynanOaityier, 2002: 61).

Kapam Typcak nrymakTarbl ©J€H >KOJIAapbl Oiprim Kemim agam OOWBIHIAFBl OOTATHIH
oamuipCLIMaAKmolK, ACMAMULBLIBIK MIHE3IEPIHIH YFRIMIBIK HET131H Kyparl, OHbIH KOTHU-
TUBTIK CHITaTHIH apTTHIPbIT TYp. Cebedi Oyi1 es1eH KoIgaphlH TYCIHY OHBIH acTapbiHa 00M-
Jlay Ka3ak YIIiH enTKaHaail KUBIHABIFGI )KOK. KOHIIeTT canasa caiipar, TIIMEH OpHEKTENICTIH
ayKpIMbI KeH TepMuH. COHIBIKTAHAA OJ aBTOPIBIH TaHBIM-TYCIHIT1T MEH ToXipuOeciHe,
©CKEH OpTachl MEH OLTIMiHE OAUIaHBICTBI TIMTI TAYENII OOJIBIN KEJC .

Kicimci kaiina ’xypceH oKara TOK,

[ITokprMa XaJbIK KO31HIIE KapFama OOK.

Kyprt — »xac 6ana, enrHopceciH TapTHII ajiMa,

binniprnei enren ancay 3anansl koK (Kynan6aityer, 2002: 62).

OJeH JKOIIaphl MIKINNAPIbIK, AULIKO30IK, NALIOAKOPIbIK, KICI AKbICHIH Jicey CHIHIIBI
KecesIl MiHe3Iep/IiH KOHLENTUIK Ti30eri, MarblHachl OO0JibIl TaObLIaabl. Erepae eleH
JKOJITaphIHA OCHI CO3IEpMAi KOWBIT alTcak ©JIeH MarblHACHI €Il e3repicci3 Kamambl. Tek
CTHJIMCTHKAJIBIK JKaFrblHAH ©3rePreHIMEH aiiTap Ofibl MEH MaFbIHAJIBIK YKaFbIHAH O1p, OPTaK
Oomampl.

JKar enre xanaraiijia ceiie mopres,

Tap xep/ie TalnaayaaH TanOa op Kes.

JKatTer xay men emiHai yprnuTin a,

JKayra >xaOnpIk nen >xublt, maina Keut Te3 (Kyranbaiiyer, 2002: 62).

[IIymakTarel Off KOFapblIa OSpUIreH IIyMaKTa aWThUIFaH, KOPBITBUIFAH YFBIMIAPIIBI
JKaJIFaCThIPHIT, KOTHATHBTI MOH )KYKTETI, ’)KaMaH OaCIITBIHBIH OOMBIHIAFBI KepEeFap MiHE3IeP-
ni kepcereni. ToeMeHIIiKTey, KOPKAKTBIK JKOHE Oaciibiaa 00IaThiH 0acThl ASPTTI MiHe3
naiaakyHeMalTiKTiH KoHIIenTochepachH Kypan Typ. JKorapbina alTKaHBIMBI3/Ial aKbIH
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eJICHJIepi TEK KaHa MiHe3re KYPBUIBII, COHBI FaHa JKbIpJiayFa skapairaHiail. KorHUBTITIKTiIH
eH OacTbl OenrinepiHiH Oipi — caHaMEH YFBIHBUIBIN, TAHBIMMEH KOPBITHLIATHIHIBIFHL.
CoOHJIBIKTaH J1a 0JI 9JIEMHIH TUJIIK OCHHECIH, YITThIH YPaHbIH, TYJIFAHBIH )KEKE JapajibiFbl
MEH YJITTBIK CHIIAThIH alfKbIHAAYIIbI PETiH/AE KbI3MET aTKapasbl.

AKBIHHBIH 0ajachlHa apHaraH «O0aipaxMaHFa» OJICHIH Talal KopcekK.

OpBIHCHI3IBI AUTIIAFAH,

Ty3y konjan KalTnara,

JKakchUTBIK KbIIAp OPBIHIA

Asnpin 6oiibiH Taptnaran (Kynan6aitynsr, 2002: 87).

OJeH KOoJJIaphl JKaJIbl ajgaM OONBIHIAFEl JKAKChl, KOPKEM MIHE3IUIIKTI TIIre THEK
eTyMeH Oacrananbl. OpbiHcbizobl atimnasan. Oip ce30i, Mypauwtvli, CAiMaKmol; mysy
JHCONOAaH Katmnazawn: adanoblk, d0in0iK, KaicapavlK; KaKcolivlK Kbliap opulHOd, AsIHLIN
Ootibin mapmnagan: Meuipimoi, KauvlpsimObl CHIHIBI MiHE3 KOHUENTIIEPIH Kypaabl.
Byn esnenzeri op mrymak jKakChl MiHE3Zl KepceTyiae Oip-OipiHeH TIpalallusuibIK KOJI-
MEH ycTeMmelieHIn oThipajibl. CoJl apKbUIBI ©JICH KOJIIaphl ©3apa KOHTEKCTIK TYPFbIIaH
MeTtadopasblK MiHe3 KOHIENTOC(hepachiH KYpaiibl.

4. Hotuskenep (Capeenmaesa A.)

Ce3 arachlH ajbICTaH TAHWUTBHIH Ka3aK YIIH, OyJI eJIeH >KOJJapbIHIa aJlaMH, UMaHH
MIHE3/IEp/IiH TOIITAJFaHbIH KOpPY, OHbI CE31HY CLIKaH/al Ja KUbIHIBIK okenmeiini. Cebebi
VJITTBHIK TaHBIM TYpPFaHJIa Ke3 KeJIreH KOTHUTHUBTI YFbIMJIAP 63 )KYHeCiH Te3 Tababl.

OpracbIHa KomipIig

ApambIHaH TaTHaraH.

OMip OOMbI TAJIIBIHBIII,

Frouteim i31em, xxarnaran (Kynan6aiiyisr, 2002: 87).

Op eJieH KOJIbl TeK Oip FaHa MarblHA HeMece YFbIM Oepmeitni. O eJieH KOoIapbIHbIH
apThIHJA YJIKCH OKHFa, TAPHUX, TarbLIbIM, TOPOUE, TYJIFA ChIHJbI MaHbBI3bl KYH/IBUIBIKTAP
typazbl. Coll ce0enTeH e OHbIH KOTHUTUBTLIIK ayKbIMbI KeH 0oJ1aibl. OHBIH KOoHIIenTOChe-
PachIH op KbIpbIHAH aliKpIHAAy KaskeTTiniri Tyaasl. On Typaisl B.I. 3ycman: «Jluteparyp-
HBIW KOHLIETT — TaKoW 00pa3, CHMBOJI MJIM MOTHB, KOTOPBIH HMEET «BBIXO» Ha I€ONOIUTH-
YECKHUE, HCTOPUICCKHUE, STHOIICUXOJIOTMUECKIE MOMEHTBI, JI)KAIIIUE BHE XYI0)KECTBEHHOI'O
IIPOM3BEICHMSI», — JISH KOHIEHTIHIH KbIPJIapbIH alllbii, aHbikTama oepeni (3ycman, 2001).
Oo6uipaxman Tymen, [letepOypr KajianapblHIa YUUIUIIEAES OKbIFAHBI OCITUI. AJl O Ke-
3J1e OpBICTAPIBIH YcTeMiri xypin Typabl. Conmail ke3eHaep/e 6acka YITTbIH apachiHa
yKaMaH MiHe3zepre 0o ajjbipMaii, ©3 )kaHbl MCH TOHIH ObLIFaMail Ta3a cakTaraH YJIbIHA
JIeTeH aKbIH AOaiJIbIH CaFbIHBIIIBI KYPETiHEH NIBIKKAH IIbIH aChUl CO37CpIHEH OUIIHII
TYp. Opmaceinoa kanipoiy, apamvlHaH MAmMNAa2an: mapminmi, mapoueni, umanovt; Omip
OOlbl MAINBIHBIN, ELLABIM [30€N, HCAMNASAH. eHOEKKOop, Olnimnas, wbloamobl JIeTCH KOT-
HUTHBTI YFBIMIAPABI Oepe OTHIPHIIL, Kbl TYTaC OJICH XKYHEeCIHEeH jKaKChl MiHE3/IiH TYpIi
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acTapIibl TYCTapbiH kepemi3. COHbIMEH Karap MiHe3re OaiIaHbICThl Ke3 KEJIreH CaHaMbI3/1a
OeifHeNeHreH YFbIMIap KOHIIeTT Ooia anaapl. Oxap Tie OelHeleHy apKbUTbl HAKTHITBIKKA
KOJI KETKI3iI, Ce3 apKbLIbl OObEKTUBTI CHUIIAT aJia ibl.

Typnenin Tepe 60mabIM feTI,

Eceprnenin marnaras.

2Ky3 MbIH TeHre KeJice Jie,

Maxa06atsiH carnaras (KynanOaityier, 2002: 87).

[IymakTarsl op eKki o 0ip-0ip oM, ekl TypJli MarblHa MEH YFbIM Oepim Typ. YKarsl
YFBIM, MarblHA, CO3, CHHTAKCHCTIK OpajJbIMIap, 9Jc¢OHeT TeOPHAChIHA TOH TYPJIi TPOIITHIK
@3repicKe TYCKeH TUIAIK OipiiKTepe, TINTi KOHTEKCTE KOHLENT OOJIbII, KOHIENTOChepaHbl
Kypaii anajel. COHIBIKTaH Jia 6JICHHIH €Ki JKOJIbl OIpirim, ceiyieM OOJIbIll, HAKTHI MKIp/Ii
Oepin Typ aeyre 6omansl. Typienin mope 6010bIM Oen, ecepileHin wamnasan. Kiuinein,
ycmamowl, MeHCIHOCYWIIIKIMEeH Ma3a; Jicy3 MblH meHee Kelice 0e, Maxaboamvii Camnasan:
apivl, bIHCANMbL, KAHAZAMWBLI CHIHIBI MiHE3/ICP/IiH KOHIIENTOC(hepachiH Kypan Typ.

JKylipiKTiKneH mankbmMan,

Typa ce3ni »xakTaraH.

Bana aiiTca ma xak cesni,

Bypeimmacran tokraran (KynanOaiiyier, 2002: 87).

By 1mryMak TONBIFBIMEH KOHTEKCTIK TYPFBIIAH ajaM OOWBIHIAFbl ©T¢ MaHbI3/bI Opi
CHPEK Ke3JIeCEeTiH MiHe3 20indiKmiy KOHUENTLTK Ti30erin Kypaiasl. COHbBIMEH KaTtap
AHCYUPIKMIKNEH WanKbIMall 1eT OSP1ITeH 6JICH )KO0JIbI a/1aM OO bIHIaF bl Kapalai bIMIbLIBIKThI
Oinipe OTHIPHII, SMINIIK, SUIETTLUTIK KOHIIETITICIHIH, HETi3Ti CUTIATHIH allbIIl TYP.

OTipiKci3 TypalbL,

E1r cesi xoK TarmaraH.

CrlitnacapibIk Kicire,

Tyx kammaiiTeia caktaran (KynaunOaityer, 2002: 88).

[IymakTaFbl aFamikbl €Ki KOJ ajJIbIHFbI IITyMaKTaFbl alTBUTFAH OMJIbI KaJFaCThIPHIII,
HaKThUIAM, 20i10IK KOHIENTICIHIH MOHIH aiiajbl. OTIPIKCI3 mypawmwbli, el co3i KOK
TanmaraH JIeT 9IUIAIK KOHIeTITiCiHiH KOHIlenTochepachH akpiHAar oepeni. Coliiiacapivlk
Kicice, MyK KAIMAUMblH CAKMAEAH. HCOMAPM, KOAbl AUIbIK, 0epeceH, KOnuiin NEereH
YFBIMIAp/Ibl Oepe OTHIPHII, OKbIPMaHAaP/IbIH CaHACHIHA KOPKEM MIHE3IUTIKTIH YITiIepiH
accomanysuian Typ. AKBIHHBIH op ©JIeH JKOJIbl ©3iHIIe O0ip KOHIENT 9pi CON KOHIEMTIHIH
aliKbIHJIAY bl Kypajjap JAeCeK apThIK alTKaHbIMbI3 eMec. Ce0eOi aKbIHHBIH Ke3 KelIreH
HIBIFapMachlHAH MiHE3/li, ajaMi OOJIMBIC TE€H YKapaThUIBICTBIH IIe0ep YiHieciM Taybll,
ce30eH epireH eMipai Kepemis.

Bingipymii eH yHaeMen,
IcTi KbUIFaH JKaKIIaraH.
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AraifbIH MEH TyFaH]Ibl
Tipimikre makTaran (KynanOaityier, 2002: 88).

Byn myMak anjblHFbUIAPBIHAA aWThUIFAH KOHIENTUIIK YFBIMIAPBIH JKaJIFackl 00-
nanel. ONeH KONJAPHIH OKbIFAHIA Cblp CAKMAZbIW, KONWIL, MHCAHAWBIP, Oayvipman
CBHIHJIBI SIIKaHMal Ja pUsChI3 MIHE3/IEpIliH caHambl3aa OeHHeNeHTeHiH KopeMis. XKamrmbl
LIYMaKTaFbl OJICH JKOJIJIAPhl OPTYPIIi iC-0peKeTTepre KYPBUIBII, TYPJIi OKUFaIap bl OastH A
TYpFaHBIMEH, OJICHHIH MOHI, aiiTap oiibel Oipey. On — mine3. MiHe3 koHIentocdepa 6ona
OTBIPBII, OHBIH CaHaJla, Oi/la acCOIMAIUSIAHBII, KOPBITHUIFAH TYCIHIKTEp YFBIMFa aifHa-
JIBIIL, TUIK OIpJIiK peTiH/Ie KOHIENTUIIK Ti30eKTi Kypaiiipl. Coll ce0enTeHe OChl alThUIFaH
OapiIBIK KOHIIETITLTIK Ti30eKTep — KOHIenToc(epanbl KypalThIH OipaeH-0ip Kypaaaap.

«MaJjFa 10CTBIH MYHBI KOK MaJIIaH 0aCKa» OJICHIH TaJal KOpPCeK.

Maurra J0CTBIH MYHBI JKOK MalijiaH 0acka,

AnapbIH/Ia Iapa KOK aiaMacka.

TabwIchIHA TAOBIHEII, KaJITaH Karbll,

ToitranbiHaH KaaraHbH Oepce anamka (Kynanoaityier, 2002: 13).

ATBI atan TypraHjail OyJ1 eJIeHHIH KeTepep 0acThl TAKBIPHIObI — OYHUCKOHBIZObIK NEeH
capanovlk. AN TyTac eJieH JKyieci amamM OOWBIHAAFBI ©H JKaMaH MiHE3IepIiH KOHIICTI-
TiMIK Ti30eriH Oepim, KOTHUTHBTI JKYK apKaian Typ. bepinaren eneH »ongapslHaH capan,
omipiKuti, OyHUEKOHbI3, NAILOAKOP CHIHIBI KOHLENTIIIK MiHE3Aep/IiH KOHIENTOC(epachH
Kepyre O0ab.

Maut xusijibl MAKTaHbIH Ol PMEKKE,

Ke3re mykpIn, MaIMEHEH KYHIipMEKKeE.

O3i 1wo1IKa, ©3reHi UT J1en oinap,

Copna cymen, cyieknen cyiaipmekke (KynanGaitysr, 2002: 13).

[lymakTaFbl OH alIbIHFBI OHIBIH 3aHIbI JKAJIFAChl 0OJBIN TaObUTabl. COHBIMEH Karap
MAKMAHWAKMbBIK, MIKARNAP/IbIK MIHE3/ICPIHIH KOTHUTUBTI KOPIiHiCi OOJIBIIT TYP.

AKBUIABI €T, apJibl JeTl, aKIenin aemn

Maxkramaiiipl emkiMIi OyJ1 KyH/Ie Ketl.

OcsI KyHIIe MaJ Kaiiaa, OOk immiHme,

AnTeIH ancas, 6epeni OorbiHan xen (KynanoOaiiymsr, 2002: 13).

MancanKopiavlK, RapaKopivlK, AuiKO30iK CCKIIII Kecelmi MIHE3IepiH IIbIHANEI,
HaKThl aHKBIHAAYBIIIBI OONa OTBHIPHIN, JKAJMbl ©JICH >KOIJapblHAH aKblH 3aMaHbIHIAFbI
OKHFalap/bl, aJaMd OOJMBICTAP MEH COJl TYCTaFbl NCHXOJOTHSIIBIK axyalgapibl Ja
Kepyre Oonansl. Eybexmi cam, ap camuin Heee Kepek? IETl aKbIH €H YJIKEH MAcele ajam
OolbIHIAFBI KeCeI Il MiHe3IepAl KOpKeM MiHe3re alfHaIABIPY/IbIH KayaObIH aifTagsl. AKbIH
HIBIFapMasiapbl aaM MiHEe3iHiH KbIpbl MEH CBHIPBIH, IIIKi KaTHapblH allybIMEH KYHJIBIL.
COHJIBIKTaH J1a aKbIH MYPAChl ©JIMEHTIH Ka3blHa OOJIBIN TAOBLIAIBI.
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5. KopowiTeinasl (Capeenmaesa A.)

JKamme! KOHIIETIT apKBLTBI 013 aKBIH B TAHUMBI3, Ce0e01 KOHIIETIT Ke3 KeITeH KaJaMTepaiH
UIUOCTIIIIH, TUIIIK PEeCypcTapbl MEH CO3 Kypay, COHIeM Kypay epeKIIeTIKTePiH, OMIipIiK
TOXipnOeciH kepceTeTiH Oenrici 60T TadbLTaIbl. AJT KOHIENTIHI KYpayIlbl KOMITOHEHT-
TEp KOTHUTHURBTI OMJIay/IbIH, TAHBIMMEH Tapa3blIay/bIH HOTHKECIHIE 00aThIH KYOBLIBICTAD.
Kanamrepre zie, OKbIpMaHFa J1a YITTBIK CaHa MEH TaHbIM OpPTaK OOJIFaH/Ia KaH/1al KOHIIETIT
TiJITe THEK OOJIBII )KaTKAHBIH 01Ty KUBIH eMec. COHABIKTaH/1a KOHIICTIT, KOTHUTHBTI TAaHBIM
ONIeMHIH TUIMIK OciHEeCI peTiHae KopiHe amabl.

KonmenT TepMuHi — Kasipri oaeOHeT 3epTTeyIIIepiHiH  ajablHAa TYpFaH OacThl
MacenenepAid 6ipi. Ce6ebi KOHIENTIHI 0acKa Ja >KapaTbUIBICTaHy JKOHE T'YMaHHUTApIIbIK
FBUTBIM CaJIAIAPBIHBIH asIChIHIA KapacThIpy apKbUIBI YKaHAIla, THIH 3ePTTEYIepIaiH Kyoci
Oouyra 6omnajel. KepkeM o/1eOneTTiH 03€ri Jie TaHbIM, acTapblHa OYKKEH IIBIHIAK eKeHi Oer-
rim. Con TypFeIIaH KOTHUTHUBTIK 3epTTEYJIep MEH Tajayjaap MOICHUETI MEH QJIeyeTi 03bIK
eNJICP/IIH KaTapbIHAH OUBII TYPHIIT OPbIH a1y KEMUIAIKTePiHiH O1pi. AJT OChIH/IaH aKITapaTThIK
TEXHOJIOTUACHI KaphIIITal JaMblfaH 3aMaHa, AOaiiiblH TYMaHU3MI€ TOJIbI, a[aM3aTThIK
MOPAaJIIBI KAMTEIFAH OJICHACPiHe amam3ar MyKTax. Col ceOenTeH /1e aKbIH OJICHICPIH KOH-
LENTyalIbl TYPFbIJAH TaJAall, OKbIPMaHFa JKETKI3y Oi31iH 0acThl MiHIETTEPIMI3IiH Oipi
60 OTEIp. MiHE3 KOHIENTICIHIH aKTyabl OOYBIHBIH TaFbl Oip J9Jeli MCUXOJIOTHIFa,
aZiaM JKaHbIHA YHUTYl. Op IIbIFapMa aBTOPJBIH, VITTHIH, MEMJICKETTIH TICUXOJOTUSICHIHAH
xabap OepeTiH YJIKeH Kapy JECEeK Te apThIK alTKaHbIMbI3 eMec. Ayl AGaiiIbIH eJIeHIePIHIH
JEPIIITI — JKaJITBl aaM3aTThIK JKOHE YJITTBIK MIHE31MI3iH alfKbIH KOPCETKIII, COHIBIKTaH
Ka3ipri MEKTET, JKOFaphl OKY OPBIHAAPBIHIA aKbIH OJICHISPIH KOTHUTOIOTHSUTBIK JKaFbIHAH
OKBITY OKYIIBUTAp MEH CTYACHTTTEPAIH >KOFAphl HOTIDKEJIEPTe KEeTKI3yAiH opi ©31HTIK Ta-
HBIM TYPFBICBIHAH capajiaii aiy KaOiIeTiH KaJIbIITacThIpaabl. « AGaiiTaHy» r'yMaHUTAPIIBIK
OirimM OepyiH MHHOBAIMSUIBIK MapaurMachkina Heriznenetid 6oxansl (Daurenbekova, etc.
2020).

AKBIH TIBIFApMajapbIHBIH OMIPIICHIITT agamM3aTTeIH OOWBIHAAFel «MeHi» MeH
«MeHiKiH» amIbIK Opi HAKTHI KOPCETE aTybIHAa. OMIpPIIiK MaKCaThl MEH MIH/ICTIH AMKBIH AT
Oepyinme. COHABIKTaH Ja aKbIH OJICHIEP] TIPIIUTIKKE TOH MiHE3 JeTeH KaCUeTTI KOHIIEIT
TYPFBICBIHAH TaJIaya eH KYHIbl eHOCKTepIiH OacTaybl.
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NATIONAL AND UNIVERSAL VALUES IN MODERN
KAZAKH POETRY

Absract. The article deals with the issue of national and universal values in modern Kazakh poetry, focus-
ing on the development of modern Kazakh poetry in the last decades of the twentieth century. Kazakh poetry
of modern times is characterized by a desire for the life of the nation, a deep study of the national character.
At the end of the twentieth century and the beginning of the twenty-first century, the Kazakh world did not see
changes and sharp turns. During this time, the national consciousness has also changed insanely. This can serve
as a good proof of the artistic creativity of Kazakh poets. Over the past thirty years, the radical changes taking
place in the Kazakh society will bring our social and spiritual life to new horizons. The Kazakh poetry, freed
from the political restrictions of the Soviet time, due to the destruction of socialist realism, was first perceived.
This caused the opinion that the Kazakh literature in society has undergone stagnation. However, the results of
the study show that art is rapidly gaining strength and actively begins a fruitful search. One of the important is-
sues of literary science is to convey our spiritual treasures, which preserve and develop the national culture and
heritage, absorb humanistic ideas coming from ancestors in tune with the moral interests of the people. Today,
national values in Kazakh poetry are one of the most pressing issues.

Keywords: modern Kazakh poetry, national values, national consciousness, national character, ethnopsy-
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Ka3ipri Ka3akK Mo33UuACBIHAAYbI YITTBIK KOHE KAJINbIAIaM3aTTbIK
KYHABIJIBIKTAP

AHnoamna. Makanana Ka3ipri Kasak MO33HMSACBIHAAFBl YIITTBIK JKOHE JKAbIaJaM3aTThIK KYH/BUIBIKTAp
Mmaceneci ce3 6oubin, XX FaCBIPIBIH COHFbI OHKBULIBIKTAPBIHIAFbI Ka3ipri Ka3ak MO33MsICHIHBIH JaMy JKOJIbI-
Ha TokraiFaH. J)KaHa 3aMaHIarbl Ka3ak MMOI3HACHI YIT eMipiHe KYIITApIIBbIKIICH, YITTBIK MiHE3Ii TepeH 3ep-
JesieyMeH epekmieneHei. XX FachIpJbIH COHbl MEH JKUbIpMa OipiHIII FACBIPABIH OachlHOa Ka3ak QJIeMiHe
e3repicTep MEH OTKip OyphuibicTap OosFaH XOK. OCBl YaKbIT ilIiHAE YVITTHIK caHa 1a ecci3 e3repii. byn
Ka3aK aKblHIapbIHBIH KOPKEM IIbIFapMAIIbUIBIFBIHBIH JKaKChI el Gona anaisl. COHFBI OTBI3 XKbUIAA Ka3aK
KOFaMBbIH/1a OOJIBII JKaTKaH TyOereii e3repicTep aJieyMeTTiK-pyXaHH oMipiMi3/i jkaHa OerecTepre )KeTKi3esi.
COLMAKCTIK peajn3MHIH TalKaHAAIybl CallapblHAH KEHECTIK KE3CHIEr! CasiCH IICKTeYNepIeH KYTBUIFaH
Ka3akK [M033MUsICHI ajiFall peT ce3inai. by koram/a Ka3ak o/1e01eTi TOKbIpayFa YIIBIPabl AereH HiKip TYIbIPABL.
JlereHMeH, 3epTTey HOTHKeNepi OHep/IiH KapKbIH/IbI TYp/e KYLI ajlbIll, )KeMICTi i3aeHicke OenceH i Typae Kipi-
ceTiHiH Kepcere/i. ¥JITThIK MOICHHET [IeH MYpPaHbl CAKTAMTHIH, JAMBITAThIH, aTa-0a0a/laH Kese )KaTKaH ryma-
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HHCTIK HIesUTap bl XaIbIKThIH aJaMIepIILTiK MYAIeCIMEeH YHISCTIPETIH pyXaH! Ka3bIHAIAPBIMBI3IbI XaJIbIKKa
JKETKI3y — 97eOueTTany FhUIBIMBIHBIH MaHBI3IbI Macesesepinin Oipi. Kasipri tanaa Kazak Mmo33usChIHIAFbI
YITTBIK KYH/IBUIBIKTAP €H HErisri e3eKTi Mocese GOJIbIIN OThI.

Kinm co30ep: xa3ipri KazaK M033UACHI, YITTHIK KYHIBUIBIKTAp, YITTHIK CaHa, YITTBIK MiHE3, STHOIICHXOJIO-
Usi, STHOMS/ICHH KO3KapacTap, JKaJblaJlaM3aTThIK KYH/IbUIBIK.
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HauuonanbHble U o01eYe10BedYecKHe IEeHHOCTH B COBPeMEeHHO
Ka3aXCKO# M033uu

Annomayus. B cratbe paccMaTpUBaETCs BOIPOC HAIIMOHANBHBIX U 00IIEYET0BEUECKHX LIEHHOCTEH B COB-
PEMEHHOM Ka3aXCKOW I033MM, aKLIEHTUPYs BHUMAHUE HA Pa3sBUTHHM COBPEMEHHOM Ka3aXCKOH I033MHU B I1OC-
nenHue necarunetis XX Beka. Kazaxckas mo33ust HOBOTO BPEMEHH XapaKTEPU3YETCsl CTPEMIIEHHEM K KU3HU
HallU ¥ DIyOOKUM M3y4€HHEM HallMOHaIbHOro Xapakrepa. B xonue XX Beka u Hauyane XXI Beka kazaxCKui
MHp HE BHJEJ NepeMEH M KPYThIX TIOBOPOTOB. 3a 3TO BPEMsI Upe3BbIYalfHO M3MEHUIIOCH M HAllMOHAJIBHOE CO-
3HaHUE. DTO MOXKET CIIYy’KUTh XOPOLINM J0Ka3aTelbCTBOM XY/I0KECTBEHHOTO TBOPUYECTBA Ka3aXCKHX MOATOB.
3a nocneHUe TPUALATH JIET PaJUKaIbHbIE H3MEHEHUS, TPOUCXOAAIINE B KA3aXCTAHCKOM OOIIECTBE, BBIBEIYT
Hally COLMAIbHYIO M yXOBHYIO KH3Hb Ha HOBbIe TOpH30HTHI. Ka3axckas mossus, ocBoOOAMBIIAsICS OT MOJHU-
THYECKHX OTPAaHUYEHHI COBETCKOrO BPEMEHH, B CBSI3M C Pa3pyLICHUEM COLMAINCTHYECKOrO peasin3ma, Oblia
BOCHPHHATA BIEpBbIe. DTO BBI3BAJIO MHEHHE, UTO Ka3aXxcKas JMUTepaTypa B OOIIECTBE MEpeuia 3aCTOH, He
CMOTIJIa YTHAThCA 32 TEMITAMH YCKOPEHHOTO Pa3BUTHS COBPeMEeHHOCTH. OJIHAKO Pe3yNbTaThl HCCIEA0BAHUS 110~
Ka3bIBaIOT, YTO UCKYCCTBO CTPEMHTEILHO HAOUPAET CHITy U aKTUBHO HAYMHACT IIJI0JOTBOPHBIN nouck. OqHUM
U3 BAKHBIX BOIIPOCOB JIMTEPATYPOBEJCHUS ABJIAETCS NEPEaada HalluX JyXOBHBIX COKPOBHILL, COXPAHSIOIUX U
Pa3BUBAIOIMX HALIMOHAJIBHBIE KYIETYPY U JOCTOSHUE, BCECTOPOHHE BIIUTHIBAIOLIMX T'YMaHUCTUYECKHE UJIEH,
UyLKMe OT HAIMX IIPEIKOB, CO3BYYHBIX HPABCTBEHHLIM HHTEpECaM Hapoja. B HacTosiee BpeMs: HallMOHAaJIb-
HbIE IIEHHOCTH B Ka3aXCKOH MO331H SBISAIOTCS Hauboliee akTyallbHOM MpoOneMoii.

Knrouegvie cnoga: CoBpeMeHHas! Ka3axckas M0331sl, HALMOHAIbHbIE IEHHOCTH, HAallMOHAbHAs CaMOCO3Ha-
HME, HALIMOHAJILHBII XapaKTep, STHOICUXOJIOT U, STHOKYJIETYPHOE MUPOBO33PEHHE, YHUBEPCAIILHOE 3HAYECHUE.

1 Introduction

In the last quarter of the twentieth century and the beginning of the twenty-first century,
poets in search of new artistic methods loved a lot of sources and literary monuments,
including the latest experiences of world poetry, the artistic heritage of Kazakh folklore
and poetry of zhyrau, genre forms and styles, samples of national literature that differ in
presentation. The works of Kazakh poets of new content can now tell that thoughts and
tender sayings and colors, reflect the spiritual poverty of a person, ask exciting and excit-
ing questions of people who are located in different parts of the world. Our poets are very
concerned about the future of the people.

Along with the change in society, time, and time, there came a time of spiritual crisis.
Predicting the future was very difficult. Even if there is no doubt about the destruction
of socialist construction, communism will remain forever, the economic crises before the
transition to a new society — a completely different social system, which is dominated by
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capital, bypassed the foundation of our spiritual values. «The concept of national spirit
and universal goal is the main problem of fiction. When literature turns a person into an
artistic image, first of all it tries to show their national behavior, psychology, behavior. At
the same time, the national personality should be expressed in the fact that it has universal
qualities,without being distracted by itself. Therefore, the disclosure and development of
national and universal ideals for Kazakh literature, their closeness is still among the main
tasks. This does not mean that there were no works in Kazakh literature that could represent
the national spirit and universal ideals. The best works of national literature have always
sought to promote these humanistic, universal ideas, to create artistic images that reveal
this idea, to show the realities of life of the people».

2 Methodology

2.1 Methods.

Over the past thirty years, the radical changes taking place in the Kazakh society will
bring our social and spiritual life to new horizons. The Kazakh poetry, freed from the political
restrictions of the Soviet time, due to the destruction of socialist realism, was first perceived.
This caused public opinion: «Kazakh literature has undergone stagnation, could not provoke
the accelerated pace of modern development.» However, the results of the study show that art
is rapidly gaining strength, leaving no time, and actively begins to search for a fruitful result.

2.2 Material description

The awakening of national consciousness and historical consciousness allowed us to
restore the path we have passed, to determine the deep outlines of truth that have not been
there for many years, to assess the historical significance of our great achievements, to
determine the historically just place of bright stars in the cultural and literary world. The
awakening of national consciousness is inextricably linked with the expansion of the native
language-the channel of the state language. Because «The state language, expressing na-
tional consciousness, traditions, customs and culture, must be preserved for descendantsy
(Aitbaikyzy and others, 2014:137).

3 Discussion

Knowledge and perception of the world of a particular nation depends on the living
conditions, geographical and climatic features of living. Human thought and understanding
are closely related to these names. The characteristics of a nation and the distinctive signs
that individualize it from other peoples must first be considered as content. Because these
distinctive signs are recognized depending on the content.

In the period from 1985 to 1991, the national literary science took firm steps towards
creating a complete history of Kazakh literature, establishing a new methodological basis
in accordance with the requirements of complex political and social changes in public life
(Matayeva and others, 2022:161)

Since ancient times, there has been a tradition to add poetry to the vocabulary and pass
it on to future generations. Thanks to these works, we are reviving this day, not forgetting
about our national consciousness and traditions that we live in. From such eyes that have
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the psychology of the nation’s heritage, national distinctions are the marks of distinction
that have been preserved, in connection with minezge. This psychology and character of
the people are formed from life in a certain locality, in a certain form.

The psyche is a behavior that has developed due to life knowledge, life well-being. In
literary works, this process and habits extend to formed pairs, motives, themes, permanent
visual means and artistic techniques. .

Important factors in the Kazakh concept of nature and manifestations in society. Due
to the fact that currently there is no organization, no organization, no organization, no or-
ganization, no organization, no organization, no other organization in Kazakhstan. Zhyr,
tolgau, poems, many types of aitys, and so on.b. poetry in the Kazakh literature of the left
direction depending on the destination and form one and specifications prosody. A. Bokei-
hanov said: «If one nation did not know its history, then one country loses its history, and
then it will lose its history...» (Bokeihanov, 1995). Therefore, novice citizens of Alash pay
special attention to the spiritual values that determine the existence of the Kazakh people,
pay special attention to the history of the nation, the formation of national consciousness.
However, the policy that adheres to the Soviet power was not provoked by this game of the
citizens of Alash. Because, according to his position, small peoples do not have their own
history in the subjects of the state, he explained that this is only an object of great history.
According to the same position, the former national liberation uprisings were regarded as
rebels, and their leaders-historians, as well as followers. And the Russian Empress ¢ con-
quest of her peripheral regions was explained by the fact that the guilty peoples began to
civilize, got used to the best, opened their eyes, awakened their breasts.

History is the totality of a person’s social actions. Man is the subject of life and histori-
cal knowledge. Through life experience, a person can improve and update the history. It is
also possible to know the history and yourself. In this context, historical consciousness is
the knowledge, perception, and assimilation of history by a person. «Historical conscious-
ness is divided into two spheres: 1) memory, understanding and prediction of tomorrow;
2) property about the place, role and meaning of historical actions around the person. The
second direction can be called «subjective consciousness of history». In relation to this
consciousness, we can analyze it from the point of view of humanistic, subjective knowl-
edge, heroism (Alpysbayev, 2008).

In general, we notice that the songs written during the years of independence, in ac-
cordance with the renewal of public consciousness, appeared many new concepts, names,
concepts, cognitive themes, opened the field for artistic pursuits. This is primarily due to
respect for the sacred concept of dependence. In addition, the inclusion of the Constitution,
state symbols - the flag, anthem, emblem - in the song is not only an ideological propa-
ganda, but also closely linked with national ideals. Such songs are dedicated to the search
for artistic solutions to more than a hundred national dreams. The fate of the motherland,
the country, the land, the language became more relevant and revealed the problems of the
poets. The spirit of independence has become a driving force, a source of sponsorship in
the aitys and competitions of all poets.

Over the past thirty years of independence, poetic works have very complex artistic pat-
terns. It is not limited to the fact that on a national scale of writers, it pays special attention
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to the revival and revival of artistic processes in world literature. «Becoming an indepen-
dent, sovereign country is the beginning of our new history. Now we must independently
study our history not as part of a multi-ethnic state, but as part of a multi-ethnic state,
and widely disclose the fact that our country has won and lost on the long path of history,
reached and failed to reach, and show a legitimate way to join today’s sovereignty. In Gen-
eral, the history of our literature, which has passed a contradictory path with the nationality
and culture of the nation, requires the same approach» (Qyrabayev, 2011).

Kazakh poetry of modern times is characterized by a desire for the life of the nation,
a deep study of the national character, and the search for appropriate artistic means. At
the end of the twentieth century and the beginning of the twenty-first century, the Kazakh
world did not see changes and sharp turns. During this time, the national consciousness has
also changed insanely. This can serve as a good proof of the artistic creativity of Kazakh
poets.. «In our national literature, each artist in words is distinguished with the ability to
find a special artistic form, the originality to create it” (Obayeva and others, 2020:794).

In search of new artistic methods, poets are fascinated by numerous sources and literary
monuments, including the latest experience of world poetry, the artistic heritage of Kazakh
folklore and poetry of zhyrau, genre forms and styles, samples of national literature that differ
in presentation. The works of Kazakh poets of new content can now tell that thoughts and tender
sayings and colors, reflect the spiritual poverty of a person, ask exciting and exciting questions
of people who are located in different parts of the world. Our poets are very concerned about the
future of the people. At the same time, it can be noted that the works of the famous representa-
tive of modern Kazakh poetry Gulimai Abishkyzy are formed in a thematic character.

The poet’s poem «Alashtyn Ak ordasy» is dedicated to the singing of the great Ak
Horde of an independent country. In the poem “Spring of Aktobe” the poet says about the
verses describe a property of the native land (Abishkyzy, 2015).

The awakening of national consciousness, historical consciousness helped to restore the
path, reveal never-ending for many years the truth, understand the historical significance
of our great achievements, to identify historically just place the light of stars in the cultural
and literary world. Thus “Special attention should be paid to the formation of the national
consciousness of the nation. The basis of national consciousness is historical knowledge,
historical consciousness” (Sultangaliyeva and others, 2020: 1497).

Historical proof of this is the poems of Tonykuk, bilge Kagan, Kultegin, marked on a
stone. The idea of independence, seen in the work «Kulteginy, is that the dream of our peo-
ple from the fire of the modern liberation evening. The idea of independence in our litera-
ture was represented by the work of Zhyrau, who later became one of the greatest spiritual
values of the Kazakh people. The idea of independence is to protect the native land from
the enemy, to advise the Khan, to atone for the period when the paleness marries on the
sheep. Then in poetry saranskogo time in the literature of the second half of the nineteenth
century, early twentieth century, the Soviet period, this theme continued..

Hakim Abay promoted the unity of the people, education, Patriotic education, and en-
lightenment. Also, Abay Kunanbayuly expressed his opinion that at one time there was a
dignity of heroism and heroism, there is ignorance among the people, has a low reputation
for the spirit of patriotism. At the same time, Abay Kunanbayuly believes that the idea of
unity of the people, heroism and unity of the people has not yet destroyed its values.
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The idea of independence is aimed at Patriotic education of the younger generation.
Since the day of the sovereignty in poetic works, the romantic and symbolic direction led
by M. Zhumabayev was formed as the defining style of many creative owners of ancient
Turkic art and literature of zhyrau. At the same time, it is clear that the true idea of freedom
does not die, it turns again as the direction of rotation of the Earth, clothes its path and
determines the principles of the relationship of historical factors or spiritual moderniza-
tion. The culture of another country, which came with the October Revolution, and the
totalitarian way of life of the Soviet Union, have entered our national consciousness, and
we know each other very well. As the modern poet puts it, the national mentality is alien
to the formation of a different way of life, a different way of thinking, which is influenced
by the political and social leadership. Its people are obliged to follow in our footsteps in
all our spiritual spheres. For example, in the works of that time there were many events,
social phenomena, personal cognitive changes that were alien to the national ethnopsychol-
ogy. Great changes have taken place in the national system of thinking of the population.
Ethno-deformation is preceded by a conflict of views. Thus, a new way of thinking seeks
to completely destroy the traditional system of thinking, and at the same time, the whole
personality of the national thought does not disappear, it is closed.

Researchers believe that «The conclusion is that the period during which the speaker and
the listener of folklore work live is not measured by time. Their relationship coincides with
the conscious and the game between the speaker and the listener, reflect the importance,
necessity and conformity with the pronunciation» (Pangereyev, Baltymova, 2019: 1370).

In the post-independence period, Kazakhstan, which has successfully overcome the difficul-
ties and embarked on a new social, economic and political path, has its own world community.
Today we have a lot to say about the national idea. The reason is that without the ideology of any
nation, without working for the national interest, we will not be able to achieve global prosper-
ity, and the competitiveness of the nation will decline. The level of national self-esteem of the
Kazakh people and the nation itself should be equal to the level of national self-esteem of the
state. The most important factor in the competitiveness of the nation is the realization that it is
strength and knowledge that will allow it to succeed in the global competitive process.

The national mentality is clearly observed by the poet Tynyshtykbek Abdikakimuly. In
his poems, scores and reflections, he created philosophical concepts about the phenomena
of nature and the secret abilities of human existence, perfectly revealing them with artistic
images, gave a metamorphosis state of metamorphosis phenomena in the life of society,
colorfully and chieftainly thought (Abdikakimov, 2014).

In the poet’s ballad «Punishment» the final thought is given as follows. Moral values,
spiritual values, the Will of the people with high hopes for the future, fearless nature, the
fate of the village are the main forms of his creativity. In the poems of the poet there are
love for their nationality, poems about the Motherland. In these poems, the poet shows
love for his native land, as well as love for his native land. Undoubtedly, the sacredness
and philosophical breadth are the main interest of his lyrics. In addition, poetic power and
aesthetic taste are combined with unusual pathos, unique such manifestations.

It is safe to say that the years of independence began with the awakening of historical
consciousness. In order to create a new society, we have to ignore the values of our past
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history, what values we have not been able to show, how to educate the younger generation,
how to teach their history. After the collapse of yesterday’s communist ideology, there was
a growing consensus that a national ideology should be established in its place. However,
despite the conflict of opinions and assumptions, our philosophers and historians were not
in a hurry to identify and formulate our flagship idea on the ideological front.

It is true that in the nineties, when the country’s independence was proclaimed to the
world, the river of poetry in Kazakh poetry slowed down and slowed down. Stopped facto-
ries and plants, closed gates, cultural centers in the middle of the roof - libraries, clubs and
houses of culture, etc. Not only did it ruin the fun, but it destroyed the whole meaning and
content of life and affected the whole system of society. Unemployment covered all segments
of society, all spheres of social life. There was a time when poets, who competed with time
and wrote songs in line with the times, were stuck in a dead end and could not find a way out.
Independence has come, freedom has been achieved, the hardships of the country, the scarcity
of the country’s prosperity, and even the poverty that begs for a piece of bread are squeezing
the door, how easy it is to write high-spirited songs. In addition, the publication of books of
poems by poets was stopped. Periodicals avoided paying royalties, and poets were satisfied
only if some of their poems were published in newspapers and magazines. It was at such a
difficult time that poets gathered, lit candles of hope and read poems.

4 Results

Due to the fact that currently there is no organization, no organization, no organiza-
tion, no organization, no organization, no organization, no organization, no organization,
no organization, no organization, no organization, no other organization in Kazakhstan.
The humanistic idea originated in the Communist era, and in no case disappeared, that
is, there was no uniform approach to the humanistic idea. With the loss of humanism, the
subjective activity of the population is lost. And when humanism appeared, democracy
was triumphant. Democracy is a person and his freedom of thought. Freedom of thought
gives freedom to the human spirit and consciousness. Thus, a person recognizes himself,
his place and role in history.

Humanism describes its history, the knowledge of man. It consists of such concepts as
morality, human will, and dignity. Human self-education is a historical phenomenon, a pro-
cess that is constantly deepening. Humanism is based on the General qualities of morality
and is aware of the relationship with knowledge.

5 Conclusion

We notice that the songs written during the years of independence, in accordance with
the renewal of public consciousness, have given rise to many new concepts, names, con-
cepts, cognitive themes, opened the field for artistic pursuits. This is primarily due to re-
spect for the sacred concept of independence.

For almost thirty years since independence, our poets have written modernism, post-
modernism, existentialism, etc. in Kazakh lyric poetry. He abandoned the new form and
advanced the style. Modern Kazakh poetry is an example of a well-developed, original
literature, which raised Kazakh literature to a new level during independence.
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FOLKLORE ELEMENTS IN THE WORKS OF
K. SATYBALDIN

Annotation. In the article the author studies folklore elements that are present in modern Kazakh literature,
namely, fairy-tale motifs in the plays of the Kazakh playwright K. Satybaldin. The article analyses several plays
by the playwright and provides an example of analysis of works by other writers. The aim of this study is to
identify the particularities of the use of folklore elements. The materials of the study are the famous play by
K. Satybaldin “The Beauty Ayagoz”.

The scientific novelty of the study lies in the fact that the author reveals the peculiar and complex patterns
of the author’s appeal to folklore, the author also defines the motif of fairy-tale narrative, where K. Satybaldin
uses the plot, motifs and style of epic poems, creatively recycles them and creates fascinating optimistic plays.
The author chose comparative and comparative and descriptive methods as the main methods of research. In
this paper, the author found that the peculiarity of the author’s writing lies in his stylistic skill. K. Satybaldin has
a unique style of writing that includes the principles of phrasing, ways of conveying emotions and expressive-
ness. K. Satybaldin’s heroes always use a romantic dialogue full of feathered phrases. This is what distinguishes
him from other writers.The findings during the study make it possible to establish that the playwright turns to
folklore heritage with a desire to show his idea. By seeing familiar characters or recognizing plots, the reader
crosses the first threshold of familiarity, which guarantees loyalty to the text later on. Thanks to folkloric ele-
ments, the reader is more easily exposed to a new text and familiarity with a new artistic world.

Key words: folklore elements, play, fairy-tale motifs, play writer, plot, Beauty Ayagoz.
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Anoamna. Maxkanana xasipri Ka3ak oneOueriHzeri, aranm aitkannma, apamarypr K. Carsibanaux
IbecaapblHaFbl epTeri MOTHUBTEpI 3epTTelneli. 3epTTeyae ApaMaTyprTiH OipHelle nbecajgapbl TallAaHbIII,
0acka jkasylibuiap HIbIFapMalapblH Taaaay Yiriiepi Kentipinemi. by 3epTreyain Makcatbl — (QOIBKIOPIIBIK
JNIEMEHTTEP KOJIaHy epeKINeNiriH aHbIKTay. 3epTTey Marepuansl perinae K. CarblOanmuHHIH «Asre3
Apy» TaHBIMaJI ITbEChI AJBIHFAH. 3€PTTEYiH FhUIBIMU JKAHAJIBIFBI MbIHA/IA: 3ePTTEYII aBTOPbIH (OJIbKIOpFa
JKYTIHYIHIH epeKIle >XoHe Kypleli 3aHAbUIBIKTapbhlH amajasl, coHbIMeH Karap aBrop K. CarbibanauHHIH
SMUKAIBIK MOMAJIAPbIHBIH CIKETIH, MOTHBTEPIH, CTHIIH KOJJaHa OTBIPHIN, OJapibl IIBFAPMAIIBUIBIKIICH
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DoJIbKJI0OpPHBIE YeMeHThI B npou3BeneHusix K. Carpidoaaauna

Annomayus. B cratbe aBTOp n3ydaeT (ONBKIOPHBIE 3IEMEHTHI, KOTOPbIE MPHUCYTCTBYIOT B COBPEMEH-
HOM Ka3aXCKOH JIUTepaType, a MIMEHHO, CKa304HbIe MOTHBBI B Ibece Ka3axckoro apamarypra K. Carsibananna
«Kpacapuna Aaros». B crarbe mpoBoANTCS aHAIN3 HECKONBKUX MBEC paMarypra, a Takxke MpuBeEH pumep
aHaJIN3a NPOM3BEJCHUI IpYrux nucaresnei. Llenp HaCTOSAIIEro UCCIe0BaHUs COCTOUT B BBISBICHHH 0COOCH-
HOCTEH UCTI0JIb30BAHUS (bOHbKIIOprIX DJICMCHTOB. MaTepI/lanaMn UCCIICAOBAaHM BBICTYIIUIIN 3HAMCHUTAS I1bE-
ca K. Carsi6anauna «Kpacasuna Asrosy». Hayunast HOBH3HA HCCIIeI0BaHUS COCTOMT B TOM, UTO aBTOP PACKPHI-
BAET CBOCOOPA3HBIC U CIIOKHBIE 3aKOHOMEPHOCTH 00palieHust aBropa K (hOJILKIIOPY, TAKXKE aBTOpP OIpeensieT
MOTHB CKa304YHOI'0 MOBCCTBOBAaHUs, I1€ K. CaTbIGaﬂ}ll/IH UCIIOJIB3YS CHOKET, MOTUBBI, CTUJIb JIIMYECKUX ITOOM,
TBOPYCCKU nepepa6aTbIBaeT UX U CO31ACT YBJICKATCIbHbIC OITUMHUCTUYECKUE ITHECHI. OCHOBHBIMHU METOJaMH
HCCIIe/I0BaHNUS aBTOP BHIOpAI CPaBHUTEIBHO-CONOCTABUTENbHBIN 1 ONKcaTenbHbIN MeTobl. B nanHoii paborte
aBTOPOM OBLIO YCTAHOBJIEHO, YTO 0COOEHHOCTh MHChMa aBTOPA 3aKJTI0UAETCs B €70 CTUIIMCTHYECKOM MacTepCT-
Be. K. CaTbI6aIl)1PIHy CBOMCTBEHHA HEIMOBTOpHUMAas MaHEpa NMUCbMa, KOTOpas BKIIOYACT MPUHIUIIBI ITIOCTPOCHUA
¢pa3, cocodbl nepenaun Moluid U BbipasutenbHocTH. K. CarbibananH Beerna BKIAIBIBAET B yCTa CBOMX
repoeB POMAaHTHYECKHUI AMAJIOT, MONHbBIA KPbUIATEIX (pa3. DTO TO, YTO OTIMYAET €ro OT APYTHX MHcareseil.
BBIBO/IBI, OJTyYEHHBIE BO BpeMs HCCIIEA0BAHNUS, JalOT BO3MOKHOCTh YCTAaHOBHUTD, YTO ApaMaTypr oOparuaercs
K (hONBKIOPHOMY HACIEIHIO C JKEeTaHWEM I10Ka3aTh CBOIO MJC0. BUs 3HAKOMbBIX NEPCOHAXEH WM y3HaBas
CIOXKETBI, UUTATEIJIb MIPEOJ0JIEBACT HepBbIﬁ IOpor 3HaKOMCTBaA, KOTOprP’I rapaHTUpyeT JIOSJIBHOCTb K TEKCTY B
nanbHeiiem. brarogapst posbKIOPHBIM 3JIEMEHTaM, YUTATENb MPOLIE BOCIIPUHUMAET HOBBIH TEKCT ¥ 3HAKOM-
CTBO C HOBBIM XY10XXK€CTBEHHBIM MUPOM.

Knrouesvie cnoga: HoibKIOpHBIE HIIEMEHTBI, beCa, CKa304HbIE MOTHBBI, JIpaMarypr, croxet, Kpacasuia
Asros.

1 Introduction (Shakirova K.M., Tuimebekova A.A, Bekmasheva A.N.)

An important topic for contemporary literary studies in the context of the evolution of
global culture is the interaction between literature and folklore. Uncovering the intricate,
odd, historically conditioned regularities of literature references to folklore in various eras,
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figuring out the dynamics of these links, and studying folklore by authors of each phase of
Kazakh literature development are essential tasks for modern science.

The peculiarity of Kazakh folklore is that it is closely connected to real life and experi-
ences positive characteristics of various processes, phenomena, objects and actions in an
undifferentiated and comprehensive way. Folklore texts based on the tradition of the people
have become basic components in people’s perceptions and worldview, artistically recreat-
ing man’s idea of the world in which the categories of the beautiful, heroic, sublime, comic
and tragic are intertwined and interdependent.

The issue of folklore in works of fiction is topical in contemporary Kazakh literary stud-
ies. An important aspect of the study is the incorporation of oral poetry traditions into the
artistic basis of the narrative, as well as the peculiarities of the plot and composition of the
writer’s style.

Folklore is the foundation of literature. Without it, no country’s literature would be
perfect. Today, the relevance of the question of folklore is increasing day by day and the
general interest in it is growing. None of the humanities, be it ethnography, history, linguis-
tics, or even literary history, can exist without folklore. “Folklore and literature occupy an
enormous place in the artistic development of humanity. It is very important to know the
meaning and differences of these phenomena, which have complex similarities with each
other, in order to understand spiritual paths. Highlighting common patterns and conven-
tions of folklore and literature is very necessary for peoples with a strong oral literary fund
and tradition” (Berdybayev, 1997) — says the Kazakh folklore researcher R. Berdybayev.

Nowadays, the Kazakh science of literature studies in a new, new direction and gives
a huge spiritual impetus. In the same direction was published scientific work of Professor
A. Moldakhanov, who studied folklore traditions in the fiction of M. Auezov. Folklore
traditions in the works of S. Mukanov were specifically investigated by K. Baitanasova.
B. Kanarbaeva explored the folklore aspects of Magzhan’s work and defended her thesis.
About methods of using folk oral literature I. Zhansugurov was researched by E. Yestaev.
K. Akhmetova investigated folklore traditions of Kazakh literature of the early twentieth
century based on works of Shakarim and Sultanmakhmut. This list could go on and on. So
the conclusion is that identification of folk traditions in works of our poets-writers from
classics, which laid the foundation of Kazakh literature, to nowadays, introduction in sci-
ence is the urgent issue in science.

Folk tales are general term for different varieties of traditional narrative. The telling of
stories appears to be a cultural universal, common to basic and complex societies alike. Ed-
gar R. Eslit considers that “even the forms folktales take are certainly similar from culture
to culture, and comparative studies of themes and narrative ways have been successful in
showing these relationships. Also it is considered to be an oral tale to be told for every-
body” (Eslit, 2017:10-23).

The purpose of this study was to identify folklore elements in the plays of Kazakh
dramatist K. Satybaldin, to identify the type of functioning, to determine the specificity of
folklore forms in the works of modern Kazakh writers.

The material for the study was the famous plays by the Kazakh playwright K. Satybaldin
“The Beauty Ayagoz”, “A Long Way”, “The Wicked Dog” and “The Troubles of Love”.
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2 Materials and Methods

2.1 Research methods (Shakirova K.M.)

Using comparative and descriptive methods the author has identified that the writer
takes the plot, characters and motifs from the folklore text. The comparative method makes
it possible to identify the universals and the author’s style, while the descriptive method
reveals the nominative and communicative units of the author’s language.

Comparative analysis is an empirical method of research, which allows you to learn
the features of the use of folklore elements in the play of K. Satybaldin. With the help of
descriptive method the authors identified the universals of the author’s style, peculiarities
of the genre and images of the characters.

The Russian colleagues Ekaterina Zueva, Tatiana Vasilieva Shalneva, Oleg Osovskiy
approve the the genre of the fairy tale is promising in the modern literature, because, on the
one hand, the block of fairy-tale texts potentially applicable to game strategies is extremely
wide (Zueva et all, 2017: 441).

2.2 Material description (Shakirova K.M.)

It is often mentioned in the history of drama that plays based on folk oral literature
played a significant role in the establishment and development of Kazakh drama. In the
same direction, one can pay attention to the works of K. Satybaldin. Of particular interest
from the point of view of refraction of folklore motifs is the modern play by K. Satybaldin
“The Beauty Ayagoz” (Satybaldin, 2022). There are many reminiscences in this play from
both fairy tales and the author’s own, allowing new perspectives to be found in analyzing
the complex art world of this multifaceted work. The appeal to the study of folklore motifs
in the modern novel about growing up, to which “The Beauty Ayagoz” belongs according
to a number of parameters, is dictated, first of all, by the desire to broaden the range of
artistic and expressive means. Using folklore material, the authors create artistic worlds
filled with magic, which, in terms of genre dominance, brings works of this kind closer to
fairy tales.

3 Discussions (Shakirova K.M., Tuimebekova A.A, Bekmasheva A.N.)

The great social transformations of the early twentieth century gave birth to new themes
and new genres in literature. And literature reflects the new era. That is why, on the one
hand, it strives for innovations in the artistic word, on the other hand, as before, and it relies
on its original source — folklore. An in-depth study of Kazakh literature shows that in the
early twentieth century, when literature began its rapid development, in literature, this rela-
tionship occupies a prominent place in literature. And even in the work of the great Kazakh
writer Abay, who pioneered written literature in the nineteenth century, his poems were
based on folklore plots (Kaskabassov, 2008). The new century, with its new social forma-
tion, has seen an especially strong strengthening of these links. And in the new century, in
the new social formation, there is a particularly close strengthening of these ties. Folklore
in the genre of dramaturgy became especially acceptable. Epic works, preserved in the
memory of the people for centuries, spoke in a new genre, returned to the people — and this
became one of the invaluable achievements of literature.
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The works of this genre, which originated from M. Auezov’s “Yenlik and Kebek”
(Ennuk n Kebek) in 1926, have resolutely stepped into a new life, has decisively stepped
into a new life through the images and plots of Kazakh folklore. This was followed by
the plays “diman and Sholpan” (Aiiman-llonnan), “Kobylandy” (KoObutanas), “Beket
Batyr” (beker 6arbip) and “Kalkaman and Mamyr” (Kankaman-Mawmbip). Found a way to
the hearts of the audience “Arkalyk batyr” (Apkanbik 6arbip) by Zh. Shanin, “Yer Targyn”
(Yp Taprein) by S. Kemalov, “Carpet of the generous” (KomaptteiH kinemi) and “Raised
dome” (Kerepinren xym6e3) by A. Tazhibayev, “Aldar Kose” (Annap Kece) by Sh. Ku-
sainov, “Kambar” (Kam0ap) by A. Abishev, “Golden bat” (Antein caka) by M. Akynzha-
nova. All these plays were created on the basis of folklore works. And, of course, the author
singles out K. Satybaldin’s play “The Beauty Ayagoz” (Asire3 Apy), which is the product of
great creative quests on the way to create a realistic work from folklore.

We regard K. Satybaldin’s plays as works of genetic interconnection between folklore
and literature. Inspired by the events that remained in the memory of generations of the
people, the writer created works of a completely new genre that became classic examples
of this art — it was in this time slice that the writer’s talent flourished. In the works of this
writer, both in poetry and in prose, folklore traditions are distinguished by originality.

The playwright’s goal was to put a barrier through showing in his works circumstances
of arevealing nature to such annoying phenomena that are becoming widespread in society,
such as bribery, excessive dexterity, speculation, resourcefulness, opportunism, etc. cal-
lousness, lack of mercy in a person (Zhumagulov et. all, 2014: 660).

K. Satybaldin was engaged in theoretical problems before writing “The Beauty Ayagoz”
and often came out with only small plays. One of K. Satybaldin’s traits is his relentless in
the search, in understanding the specificity of the genre. That is why his first one-act plays,
with their sharp language, expressions and richness of plot, attracted the public’s attention
with their skillful dramatic constructions. At the same time, it is recognised as K. Saty-
baldin’s success. “The Beauty Ayagoz” is the author’s fragmentary work from a larger play.
Many critics believe that “The Beauty Ayagoz” is not a work based on a fairy tale. This is K.
Satybaldin’s open-minded work, specially written by Kapan, looking for a way out of the
darkness and creating a fairy-tale story. Although the story of the play is set in very early
times, it is a realist work with a vital core, based on the conflicts of real people, avoiding the
images of giants (y19y), fairies born from imagination typical of fairy tales. Individualized
type, characters are ideological stakes formed within the framework of reality (Classical
Studies, 2013: 185).

The main characters of a four-act, five-scene fairy tale play “The Beauty Ayagoz” are
Tauekel a young, brave guy; Ayagoz is a beautiful girl; Dalabay is her father, a poor old
man; Teteles is Ayagoz’s young brother, a young boy; Dalbasa is a Khan; Sogpayy is his
vizier; Shatshalekey is a pirate the Khan; Zobalan is the vizier of Shatshalekey. The play
begins with a conversation between Dalabay the cripple, who was gathering firewood from
the forest, and Teteles, a small boy whom he spoiled.

There is the brief plot of the play. Ayagoz, the beautiful daughter of a poor man, Dala-
bai, was kidnapped by the robber Shatshalekey Khan. There is no way to get his daughter
back and take revenge. His children are too young. It is difficult to feed and make a living.
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While he was picking herbs in the field, Dalbasa Khan’s servants tried to kill Dalabai, say-
ing that he had scared the deer in front of the Khan. At that moment, a sniper boy, Tauakel,
who was traveling through the mountains, saves him from death. Dalabay reports the
humiliation and violence he saw to Tawaekel. Tauakel decides to save Ayagoz. Dalbasa
Khan also has a grudge against Shatshalekey. When the time comes, he takes Tauekel
and makes him the leader of his soldiers. Ayagoz escapes from the trap of the Khan. Both
Dalbasa and his chief vizier Sumpai fall in love with the beautiful girl. But there is a prom-
ise of Dalbasa, where he promises to Tauakekel if he makes Shatshalekei on his feet, he
will give him whatever he wants. Ayagoz and Tauekel love each other. Although Dalbasa
insists that Khan will not go back on his word, his ultimate intention is to take Ayagoz
himself. Sumpai and Tauekel impose three conditions. The first is putting a horse in a race,
the second is speaking unbelievable lies compared to eloquence, and the third is strength
and lifting heavy weights. Tauekel wins in all three. Now, no matter how much tyranny
the defeated Khan tries to impose, the people who supported Tauekel will not tolerate him.
Ayagoz and Taukel reunite.

The author takes the main character Tauekel through difficult obstacles. We fully be-
lieve in the bravery of risk and the persistence of ingenuity. Tauekel is representative of
the people. His close connection with the people proves that he is an invincible force.
The people are his support and counsel. In the same way, the cruel evil of Shatshalekey,
the stupid madness of Dalbasa, and the reckless insanity of the Khan’s viziers are real.
Each character has a unique language. Actually, K. Satybaldin is a playwright rich in
language. Systematic dialogues revealed human character with few words (Shakirova,
2018: 32).

In the storyline of the play, the author used the well-known plot of folk tales and leg-
ends. The eternal struggle of evil and goodness, the conflict between goats and barley, and
the varied fate of the human race, which has been based on legends full of dreams and
longings throughout its life, has found an artistic field through this work. In the work, there
is a tense and rotten story line, there is a reliable conflict, and there is a solution that has
found a solution by expanding the artistic field. Although the student feels that the story
ends well from the beginning, he reads it with interest and interest. Each character has his
own personality, his own behavior, his own character, his own language. Dalbasa Khan
uses the phrase “Daldu, daldu” (nenny nonay from Kazakh means ‘stupid’), Shatshalekey
speaks “by the ankle of the quail”, “by the kidney of the quail”, “I swear by the wing of
the magpie” — everything is appropriate. It creates a light mockery, a bitter sneer, a harsh
undertone of condemning an unpleasant event in the written language.

Various contests of the group competing for Ayagoz are also interesting. The writer
skillfully reveals how the Khan’s desire to subjugate the whole world led him forty times
in a short day, even though he had forty moods and said, “The Khan’s decree is one”. The
course of the story, the conflict of characters, and the speech language of the characters find
an artistic solution according to the nature of the genre.

It can be said that in the play, the reality of the greedy heart longing for gold and silver,
and the noble qualities of the simple and honest representatives of the people, which stood
for purity, were revealed with a very artistic balance.
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When writing this play, K. Satybaldin kept in mind the experience of world literature
based on the fairy tale plot and successfully mastered it. Vivid narratives are requested for
stage performances.

If writer’s play does not win because it is woven with a familiar network, it is not lost.
The author has revealed the ideal of humanity, which is always longed for, by speaking,
acting, standing, walking, and the dimensions of thoughts hidden in every corner, revealed
in the most realistic way through the image of several individual, convincing characters.

4 Results (Shakirova K. M., Tuimebekova A.A, Bekmasheva A.N.)

The play “The Beauty Ayagoz” is a significant work with its sincerity, which attracts
young readers to the heroic tradition, as well as to adults’ thoughts about some complex
twists of the world, the moment of life’s choice, the pitfalls and phenomena of human char-
acter. Even if the names of the characters are true to their nature, one of the secrets of the
author’s ideal of distinguishing good and bad is revealed. Dalbasa Khan’s real existence is
nandaca which means ‘nonsense, bullshit’. Shatshalekey is also from the same variety. The
viziers are also invulnerable, especially Sumpai, Zobalan is violent. Little brother Tlektes
is a well-wisher. The names of solders Uzyntura, Tapal means not only the volume and size
of the external person, but also the lowliness and stickiness of the inner soul. Tauekel is also
a representative of the brave man, the savior, the protector of the people.

When we move on to the earliest examples of Kazakh fiction writing, it is important to
note that by the late 19th and early 20th centuries, the narrative style of Kazakh written lit-
erature had evolved into a hybrid kind, where societal and personal issues were intertwined.
At the same time, the folkloric tradition makes explicit sense. Like K. Satybaldin, many
Kazakh contemporary writers in their works reveal reality through the prism of history and
try to find the causes of what is happening in the modern world. At the same time, writers
approach reality from a philosophical point of view, seeking to understand the deep essence
and nature of the phenomena and processes observed in society. Hence the abundance
of historical and philosophical generalisations, reminiscences and allusions. For example,
the novels “Unhappy Zhamal” (BaksiTceiz XKamai) by M. Dulatov, “Bride Election” (KpI3
kepelik) by T. Jomartbaev, “Kamar Sulu” (Kamap Cyiy) by S. Toraigyrov, “Adil and Ma-
ria” (Oain mexn Mapust) by Sh. Kudaiberdiyev, “Monument of Shuga” (Lllyrausix Oenrici)
by B. Mailin and “Kalym” (Kansig mai) by S. Kubeyev depict the tragic fate of heroes and
the desire for freedom in choosing a life partner in the Kazakh village. The genre of the
work under study differs from the novels listed above, but what unites them is the theme of
a woman’s fate (Nuriman, 2021).

The selection of life material and the aesthetic element in the disclosure of the characters
gravitate towards the folklore consciousness of its authors. The category of space is limited
by the framework of local conflict: the plot of novels and stories does not go beyond the con-
flict between family and clan, where the social and personal are concentrated on the example
of the depiction of a woman’s fate at a certain time period. The real world is structured and
revealed through the portrayal of a real protagonist at a particular period in her life.
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5 Conclusion (Shakirova K.M.).

Therefore in “The Beauty Ayagoz” drama, we do not find a tendency towards unhappy
love as in the aforementioned novels. This shows that the Kazakh writers did not move
away from traditional folklore texts, the traditional system of moral and ethical values.
This proves that first Kazakh writers never deviated from traditional folklore texts and
traditional system of moral values. Folklore works carried a well-established system of co-
ordinates, a simple worldview that was accessible and understandable to everyone. Modern
Kazakh literature’s folklore units pick up new ideas and knowledge that implicitly reflect
folklore. The genre-specificity of folklore forms has also been basically increased. The
folklore component serves as a backdrop for describing important events and outlining the
author’s purpose. An acting hero takes the place of the sensitive hero, making the fiction
text more appealing to a reader who is familiar with folklore and connecting contemporary
fiction prose with Kazakh traditional customs. Continuity of folklore in Kazakh literature
is ensured by the content modification of folklore units.
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SYMBOLIC IMAGES IN THE WORKS OF SYR POETS

Abstract. The artistic system of works of Syr poets such as T. Iztileuov, Sh. Omarov, Balky Bazar, Karasakal
Erimbet, etc., will be expressed in this article. A scientific description of the language art in the tolgau-terme
(poems) of the Syr poets will be given. The artistic and national identity is defined in the thoughts raised by
poetic art. The cognitive function of the way of speaking to the reader in the works of poets is differentiated.
Allusions to the way of thinking of the poets were made through a symbol that reveals the thought to be
clarified. New conclusions were made comparing the opinions of research scientists about Syr poets. The
symbolic system in poets’ works was taken into consideration and its spiritual meaning was evaluated. It was
planned to open the artistic system in a complex way based on the fundamental research in Kazakh science. The
poets’ use of artistic symbols in describing historical situations and the worldview of the poet was determined.
A comprehensive analysis of the measurement-expression, structure-system, and representational tools used
by the poets was made. It was proved that the artistic system used by the Syr poets is a national value, and the
semantic features of the grandiose ideas were obtained.

Keywords: rhetorical figures, symbol, art system, spiritual heritage, storytellers of Syra, image tools,
national value, poetic image.
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CalIp cyJeiisiepi mbIFapMaapbIHIAFbl CHMBOJIBIK OeiiHeJiep

Anoamna. Maxanana Ceip cyneiepi T. I3tineyos, 11I. Omapos, banksr bazap, Kapacakan Epimber T.6.
LIbIFapMallapbIHJIaFbl KOPKeMIIK XKyiie co3 6omansl. ChIp cyreiiepi TolFay-TepMenepiHeri Til KopkeMIirine
FBUIBIMU CHUTIaTTaMa Oepisieni. AKBIHIBIK OHEPIiH OWiriHe KOTEPreH TOJFayIapbIHIaFbl KOPKEMJIIK, YIITTHIK
Oonmbic adkpiHAananel. Cyreisiep NIbIFapMalapblHAaFbl OKBIPMAHIBI ©31HE Kapara ceiliey ToCuUIiHIH
TaHBIMJBIK KbI3METI capayiaHajbl. AWKbIHAAIMaK OWJBI allla TYCEeTiH CHMBOJI apKbUIbl aKbIHIAPIBIH Ofiay
TaciiHe nafexTemenep kentipinai. Colp cyneinepi Typaibl 3epTTeyIli FaubIMAAPAbIH MiKipIepiH calbICThIpa
OTBIPBII, THIH TYXKBIpbIMIap aiTeuiasl. Cyrieiinep MmbFapMaiapblHIarbl CHMBOJIIBIK JKYHe Ha3apra aibIHbIII,
pyxaHu MarbIHachIHa Oara Gepinai. Kasak FeUIBIMBIHIAFB! (DyHIaMEHTANBII 3epTTEYIIep il HeTi3re ajia OTHIPHII,
KOPKEeMJIK XYHeHi KeleH i Typae amry ke3nenui. Cyneiiep i Tapuxy )Karaaiiiap/isl CypeTTeyneri KopKeMIiK
CHUMBOJIIAP/IBbIH KOJIIAHBUTYBI, aKbIHHBIH JYHHETAaHBIMBI alKbIHAAIIB. AKBIHAAP KOJJIAHFAaH OJIIeM-OpHEK,
KYpBUIBIC-XKYHe, OeliHeney KypaljapblHa KeleH i Tanaay skacanabl. CeIp cyneiyiepi KONIaHFaH KOPKeMIIK
JKYHe YITTBIK KYHABUIBIK €KeHI JTQJIeIICHII, YIAFaTThIK OHIap/IbIH MaFbIHAJIBIK €PEKIIEIIT] aIbIH IbI.

Kinm co30ep: putopukaibslk GuUrypaiap, CAMBOI, KOPKEMIK XKYie, pyxanu mypa, Croip cyseitnepi, OeiiHe-
niey Kypajaapsl, YITTBIK KYHJBUIBIK, HOATHKAJIBIK 00pas3.
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CumBosmuyeckne 00pa3bl B IPou3BeieHUsIX ckasuTeei 3emian Coipa

Annomayun. B cratbe peub HIET O XyHOXKECTBEHHOW CHCTEME B NpoM3BeleHMsX ckasuteneld Ceipa
T. U3meyosa, III. OmapoBa, banxsl bazap, Kapacakan Epumber u np. Jlaerca HayuHas XapakTepUCTHKA
Xy/O)KECTBEHHOCTH s13bIKa ckasutened Chipa. B Ipon3BeNeHUsIX MOITHYECKOTO HMCKYCCTBA PacKphIBAeTCs
Xy/O)KECTBEHHOE, HallMOHAJIbHOE ObITHE Hapona. B mpomsBenenmsx ckasuterneil Ceipa auddepeHunpyercs
[I03HaBATENIbHAS [EATENILHOCTD CrI0co0a oOpalleHus uurarens K cede. BbuiM naHbl MOCIEN0BATEIbHOCTH B
o0pa3e MBIIUICHUS I0ITOB Yepe3 CUCTEMY CHMBOJIOB, PACKPBIBAIOLIMX SICHOCTH MbICiH. CpaBHHUBas MHEHHUS
yUYeHBIX-HccliejoBaresel o ckasutelsix Coipa, ObUTH ClenaHbl COOTBETCTBYOLINE BBHIBOBI. Bblia nmpuHsTa Bo
BHHMAaHHUE U JIaHa OIIEHKA TYXOBHOCTH, CHCTEME CHMBOJIOB B IPOM3BEACHHSX cKa3uTessx 3emun Ceipa. Ha
OCHOBE (DyHJJAMEHTAJILHBIX MCCIIEOBAaHUI B Ka3aXCKOM HayKe IpelyCMaTpHBAIOCh KOMIUIEKCHOE PACKPBITHE
Xy/IO)KECTBEHHON CHCTEMBI. BBIIO onpeneneHo ncnosib3oBaHue ckazuTensiMu ChIpa XylT0)KeCTBEHHBIX CHMBO-
JIOB B OIIMCaHUH UCTOPUUYECKUX CUTYaI[MH, MEPOBO33pEHHH 1103Ta. [IpOBe/IeH KOMITIIEKCHBIN aHaIN3 IPUMEHSI-
€MBIX TIO3TAMH CPEACTB M3MEPEHUS-BBIPAKEHUS, TIOCTPOCHUSI-CUCTEMBI, H300pakeHus. bputo nokazaHo, 4To
Xy/IO)KECTBEHHAsI CUCTEMa, MCIIOJIb30BaHHAs CKa3UTeNsIMU 3eMiid CBIpa, SBISETCS] HAIIMOHAJIBHON IEHHOCTBIO,
NIpUOOpeTeHa CMBICIOBas ClienU(HKa BEIMYECTBEHHOCTH MBICIICH.

Knrouesvie cnosa: puropuueckue GUrypbl, CHMBOI, XyIO)KECTBEHHAs CUCTEMa, JlyXOBHOE Haclelue, CKa-
sutenu Chlpa, cpeficTBa H300paKEHHs, HALIMOHAJIbHAS LICHHOCTb, I0THYECKUH 00pa3.

1 Introduction. (U.N.Zhanbershieva, K.T. Kudaibergenova)

In recent years, we often use the metaphor “The land of Syr is the land of songs”. It has
its reason. Our poets, who lived in the region of Syr and became famous in the country with
their melodic songs, recognized that our country is the cradle of songs and poems.

The poets of the Syr region have their worldview and artistic features in their line po-
ems, the art of poetry, and the poetic tradition.

The Syr region, which has been rich in poems since ancient times, has its tradition that
has continued to rise with literature in the local literature. The development of Syr litera-
ture, which has been formed for centuries, shows the artistic thinking system of the spiritual
worldview of our people.

The succession from father to son was preserved, and the Syr poets set an example of
the continuation of tradition and the literary process. Such a traditional development in
regional literature allows recognitionof the artistic continuity of literature.

“The poets of the lower reaches of the Syr and along the Aral follow an advanced ap-
proach, lead and educate the younger generation to wisdom and morality. Their literary
heritage, which expressed their advanced ideas in all fields of social science, including
moral education, that is, in the field of pedagogy, has been preserved and reached today.If
we take into account the opinion that the issue of moral education occupies a special place
in the works of thinkers, the words of our poets in their time and the commandments they
conveyed to their people in songs do not lose their meaning.On the contrary, the works of
Syr poets are being studied, new conclusions are made, and the artistic level of their works
is analyzed in different categories (Tolebaeva, 2019: 260).
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Today, new ways of analyzing a work of art have begun to appear in literary research.
From this point of view, the artistic system, including the symbolic system, in the works of
the Syr poets is requested to be widely studied.

The poetry of Syr poets has indeed been studied for a long time. In the works ofM.
Auezov, R. Berdibai, A. Konyratbaev, M. Baydildaev, U. Zhanbershieva, E. Karibozuly,M.
Karzhauov, T. Tebegenov, G. Tuyakbaev, E. Abdikhalykova, U. Baibosynova, B. Zhusipov
the poetry of the Syr poets was thoroughly studied in the science of literary research. How-
ever, most researchers have left some aspects completely untouched. The authors made the
analysis of the artistic system the main goal based on the opinion of research scientists.

The artist of each era leaves his signature in poetry. The power of the poet to captivate
the people is the mastery of his language.A. Tazhibaev says: “You admire the emotion and
skill of the poet who weaves thoughts while living minds search for the appearance of the
wonderful world of beauty in a special mystical connection between living beings and
nature”(Tazhibaev 1993: 3). The works of Syr poets confirm this based on this opinion.

According to Academician Z. Kabdolov: “A writer’s language should be elegant and his
vocabulary rich. This is an inescapable requirement for the owner of the pen. The richness
of language leads to the richness of content in the art of speech”(Kabdolov, 1983: 199).
“A symbol is an allusion, not directly describing the phenomenon, but hiding something
similar to these, or the phenomenon, hiding it, explaining the idea without saying it openly,
but explaining it with an attractive allusion”(Kabdolov 1983: 229).

2 Materials and methods. (K.T. Kudaibergenova)

The conclusions and key results reached during the research on the topic were widely
promoted in the works of Syr poets. At the same time, the symbolic system has been some-
what consolidated. The peculiarity of rhetorical eloquence in revealing the way of thinking,
worldview, and national identity of poets has been determined. The discussed issues are
reflected in the works of Syr poets.

2.1 Research methods. (K.7. Kudaibergenova)

Collection and comparative-typological methods were used. Systematic analysis and
objective analytical methods were used as guidance.

2.2 Description of the material. (K.T. Kudaibergenova)

Syr poets use the symbolic system and the system of rhetorical eloquence to depict
historical situations and times: a horse, men’s food, men’s weapons, and kinds of camels.
However, these have never been the object of individual research. Therefore, it is relevant
to study them together in the system of symbols. Similarly, defining the symbolic system
is an urgent problem.

The scientific study of the language of poetry of the Syr poets is rare to this day.

It is of particular importance to consider the symbolic system in the works of the Syr
poets to comprehensively show the artistic level of the Kazakh literary language. From this
point of view, studying the artistic expressions used by the Syr poets, revealing their fea-
tures, and determining the nature of the use of artistic tools is an urgent issue that requires
scientific research in literary studies.
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Research goals and objectives. The main goal of the work is to provide a scientific
description of the artistic system in the poems of the Syr poets, to determine the structural
model of their poetry. The authors set the following tasks to realize this goal:

- Identifying the artistic system in the poems of the Syr poets;

- Systematization of symbols and rhetorical eloquence used by poets;

- Analysis by quoting from the works of Syr poets;

- Making sure that visual means are a determining factor in the continuation of the ar-
tistic tradition.

3 Discussion. (K.T. Kudaibergenova).

In the research work, the role played by the poetry of the Syr poets in historical periods,
and the use of the symbolic system forming the artistic system was distinguished.

Today, special attention is paid to the language and style of fiction, including the sym-
bolic and rhetorical systems. In summing up and defining the artistic system created by
the Syr poets, the artistic system and expression of thought, which represents their way of
thinking and worldview, national identity, and national psychology, is of great importance.
If we say that a figurative word is created from a literary image, then the national secret
character is revealed.

If we say that every poet has his style, first of all, we pay attention to the issue that keeps
his poetry together. The main problem in the style of Syr poets is morality, faith, and loy-
alty, expressed as the “I” of the poets.

People’s interests are aimed at by “I”, and the event is given full names of people,
places, and goals. In the 19th and 20th centuries, when the Syr poets lived, oral literature
passed to written literature, and a new specific style began to form. If we continue this
thought with the opinion of scientist R. Syzdykova, she said: “Until the 18th century, in
poetry, there were mostly adverbs, but now, the beginning of the appearance of the descrip-
tive about abstract nouns is considered one of the stylistic innovations” (Syzdykova, 1993:
116) . The novelty of this style is also characteristic of the Syr poets that the authors are
going to talk about. That is why poets paid attention to the historical and social situation
in giving a poetic image. Z. Beysengaliyev said: “Each artistic method and type, ways of
representation arise from the demands of life, and therefore correspond to the certain level
of development of social consciousness” (Bisengaliyev 1989: 76).

4 Results. (U.N. Zhanbershieva, K.T. Kudaibergenova)

The authors decided to define the concept of “symbol” before analyzing the “system of
symbols” in the works of Syr poets. In the science of world literature, the concept of sym-
bols has been formed for a very long time. In early times it is mentioned in the works of
Plato, Aristotle, Pseudo-Dionsky, Arepagit, Russian scientists P.A. Florensky, A.F. Losev,
and A. Potebnya. In the science of Kazakh literary studies Z. Kabdolov, K. Zhumaliev, Z.
Akhmetov, and S. Negimov stated that the symbol for fiction defines its artistic system.

A. Baitursynuly’s name is mentioned when talking about the emergence of the concept
of symbols in the science of Kazakh literary studies. “Akhmet Baitursynuly is concerned
about the expansion of the scope of use of words derived from foreign words in his writings
and marking the names of literary concepts” (Madibaeva 2022: 28).The definition corre-
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sponding to the concept of “symbol” is given to the concept of “literature” in his “Literature
Exponent”. The definition and the given examples of “characterizing something, usually a
person’s character, behavior, and behavior as an example of another thing” correspond to
the concept of “symbol” which is the basis of our analysis (Baytursynuly 2003: 178).

Z. Akhmetov thought: “A symbol in literature is an alternative image with a figura-
tive character created by underlining a thought and describing something else”(Akhmetov,
1996: 183). From this conclusion, it can be understood that the symbol is always relevant
for fiction, for defining its artistic system from the theoretical point of view.

So, in our understanding, a symbol is like a tool that sheds light on thought. Its semantic
structure is also complex, the reader can hardly understand it, but can understand it only
through his mind. The use of symbolic words used by each poet can only be recognized by
the way of thinking.

We meet various symbols in the poetry of Syr poets, which we are going to talk about.
They form a certain system and create a symbolic artistic image.

The image of a nar (one-humped or Arabian camel), the possessor of enormous power,
which is very common in the works of the Syr poets, has risen to a mythical image. Poets
raised the symbol of heroism, the possessor of great strength, steadfast, enduring, indomi-
table courage to the level of a nar. This tradition has a collective image like AsanKaigy of
grief in early times, K. Ahmet Yassaui’s white camel, and black nar in Mahambet’s poems.
Similarly, horses were often used as a symbolic image. Horses are ridden by heroes of epic
poems: Baishubar, Taiburyl, Aktaban, Kok Donen, etc. giving symbolic images that repre-
sent the times.

In the symbolic system of birds, the Kazakh eagle, swan, goose, samruk (eagle), etc. are
used. We learn the national character by comparing it with the image. Syr poets also created
an art system by collecting symbolic images and creating cognitive exercises.

Let’s look at some examples to clarify our point of view.

Creating a symbolic image can be given by Syr poets in poetic time and space. In the
general philosophical concept, in the poem “A human affair”:

When the sun rises, the light escapes from it,

The poor are more than the rich

Braided waist, ribbon,

To your flame that shines like a star.

The sun smiles and the moon frowns (Iztileuov 1972: 78)

The “sun”, “moon”, and “star” in the quoted passage mean honesty and morality, i.e.
“Beauty of the soul”.

Even though it flies around, it ends up

One day, the girl marries the man.

Shorayak’s Omar replaces the “girl” with the sun and underlines the idea.

And no one thinks that one day the prosperity of Bazar Zhyrau will go away and pov-
erty will come. As an alternative image, he described that everything will change if the day
comes.

There is nothing more beautiful than the moon.

It is there at night and not during the day (Iztileuov 1972: 37).
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Bazar Zhyrau created a fighting image of the people, a model of the people through “If it
rains from the sky, it is white”. The poet defined the snow falling from the sky as an image
of justice, and described the attitude towards society as a symbol of two sides.

The symbolic meaning in the works of Karasakal Erimbet Kuldeybekuly is very com-
plex, and the reader can recognize it only through his imagination.

The sun burned, the moon eclipsed, the earth moved,

To your heart, you won’t be able to eat (Iztileuov 1972: 68).

Nar is one of the most used images in Kazakh literature. Nar has been sung by several
poets before. By depicting and symbolizing a nar, the Syr poets recognized it as the pos-
sessor of great power. Nar’s color is emphasized in the accumulated image of the noble
qualities of a person, bravery, heroism, endurance, and possession of power.

A nar is depicted as a symbolic image in the story of Bazar “Speak unstoppably”

Naughty’swhereabouts are known

As a wild nar.

The country will be destroyed,

If you abuse, you will be punished (Bazar Zyrau 1986: 28)

In the given passage, a mischievous person is equated with “a wild nar” and creates a
cumulative image.

Syr poets give enhanced meaning in their works through the color and properties of nar.
Bazar Zyrau symbolizes the resilience of the nar bura:

We were not afraid,

It was as strong as Nar Bura(Bazar Zyrau 1986: 76).

He carries a heavy burden and the pain of fate in his strong body, and creates a symbolic
image of a brave man as “Nar Bura”.

We were real men,

like Arabnar (Bazar Zyrau 1986: 78)

shows the multifaceted way of thinking.

In the works of the poet Turgamambet, the origin of “black nar”, “golden nar”, and
“nar burden” is associated with the properties of nar, saying that a strong person who does
not give up on difficulties can overcome them. So he created a system of symbolic images.

Shorayak’s Omar emphasizes the symbolic system of nar as “Arabicnar”, or “golden-
nar”.

The sign of the Arabian Nar,

Don’t pick it, don’t let it go,

Loaded word system

Helmeted golden nar(Shorayakov 1986: 69)

Shorayak’s Omar creates an image with the “Nar” category, allowing revealing the in-
ner twists of the artistic system.

In the poetry of Karasakal Erimbet, the symbol “rar” allows us to reveal the inner
twists of the artistic system.

If you think about the cattle,

Put the winter residence in the manure!

Nar is afraid of hips,
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If you are stuck, adjust the load (Erimbet 1995:58)

he thinks deeply and looks at life with a didactic approach.

Syr poets create an artistic system, an image through the mind, conveying the images
through symbols, along with the external character of the work, giving the inner soul of
the work.

The following conclusions were made after grouping the artistic system in the works
of Syr poets. Poets used a symbolic system such as snakes, trees, and nars in their poetry.
They turned their great personality into iconic symbols.

The second one was able to represent horses and birds in a symbolic image. Among
them, he is in contact with stallions, runners, and horses. For example, in the poetry of the
poet Turmaganbet:

The horse was born,

Being a well-known little horse (Iztileuov 1972: 2).

It is a collective image, i.e., a symbolic image, given to Kazakh artists.

As Bazar Zhyrau:

If you are a poet, choose kind words

Speak boldly.

Among a thousand horses,

Ten years of drought

the properties of the horse and its function in human life are represented by the image.

The body is not full,

With a curtain against the water

Wrapping the reins in January.

(Works of Bazar Zhyrau 1986: 21)

Shorayak’s Omar:

What words come out of your mouth,

Like a donkey kicking a horse (Shorayakov 1986: 69).

Such examples can be cited from the works of Syr poets. From the excerpts, it can be
seen that the poets were thinking deeply about the speakers, and the poets through the gal-
loping horses thought about the image and created artistic expressions through the sym-
bolic system.

In the symbolic speech, the Syr poets were able to create symbols through the colors
of stallions and horses in folk poetry. For example, the poet Turmaganbet symbolizes the
nature of the horse:

The glass is fast and gentle

It jerks every time it hits (Iztileuov 1972: 33).

Shorayak’s Omar says:

A sign of a stallion

Cool chest, lean (Shorayakov 1986: 19)

This is how it can be given in sequence, “horses”, which are one aspect of the artistic sys-
tem, are taken as symbols as “horse”, “stallion”, “runner”, “gentle barren”, and “wild horse”.

In the poetry of the Syr poets, the poet is the auspicious owner, the poet, the gentleness
is the wind, the sublime is the sun, the height is the mountain, the greater is the ocean, the
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sea, the beauty is the swan, the freedom is the horse, the giant is strong nar, etc. given by
the symbol system.

In the same way, creating an art form and symbolizing the image of birds is also com-
mon. By comparing the fate of birds and people, they create a general idea, a symbolic
image. As a factor of unity between man and nature, the depiction of birds is considered a
symbol. For example,

The nightingale of every country,

Like a dead moon (Iztileuov 1972: 34)

I’m not coming down from the hill

Flying the bird of joy (Shorayakov 1986: 19).

The voice of the nightingale is beautiful, tall,

Your parrot is smart, and if you see it, it will open a group.

The voice of the crane is mournful, it is a blue stone,

A bird is grazing in a mountain place. (Erimbet 1995: 65)

Syr poets expanded the cult of birds not only with birds such as eagles, swans, and
geese, but also with symbolic images such as nightingales, and parrots. The properties
of birds, their sad sound, their singing everything was given by the people and created a
symbolic image.

5 Conclusion. (U.N. Zhanbershieva, K.T. Kudaibergenova)

In conclusion, the results of the research were summarized:

- The artist of each era leaves his signature in poetry. At present, the main attention
is being paid to the language, including the national language. In this regard, there is no
doubt that Syr poets have their linguistic features. It is necessary to recognize the nature
of language to prove the unity of language and consciousness. Based on that, the authors
made sure that the works of the Syr poets are related to the nature, history, and traditions
of the nation.

The historical and cultural significance of the Syr poets’ language was revealed in the
article. According to Russian scientist A. Potebnya: “A word is a symbol, an idea only
because it is an organ that allows thinking and the most basic condition for further under-
standing of nature and oneself, and it has all the qualities of a work of art” (Potebnya 1990:
20)

If we look at the importance of this conclusion, the problem of symbols is always rel-
evant for fiction, for the theoretical definition of its artistic system. If so, we made sure that
the Syr poets skillfully used symbolic images in their style of wording.

- Syr poets were able to find new shades of meaning with the symbolic system in their
works;

- Created a new word meaning through the artistic system;

- were able to show the direct reality of thoughts through symbols.
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ETHNOCULTURAL IDENTITY IN LITERARY TEXT

Annotation. Structural and also other formal differences between the translated text and the original work
are analyzed in the article. Contradiction in meaning has been revealed due to the impossibility of translating
individual elements of the original text which is recognized as inevitable in the conditions of ethnocultural
specificity, differences in the sets of expressive means peculiar in different languages. More over the personality
of a translator, his experience and skills also affect the completeness and accuracy of the translation of the
original work. The relevance of the study consists in the fact that since ancient times, translation has been a
source of necessary knowledge and the foundations of culture. The role of the translation lies in mediation
between different cultures and languages. Meaning of translation of prosaic text is constantly growing. This
procedure that involves translating into another language what is contained in the text of the original language
is a complex operation and requires suitable skills. At translation of prosaic texts one should be guided, firstly,
by the principle of communication. It is necessary to emphasize three most important rules which are should
be followed when translating ethno-markers in prosaic texts: information must be transmitted clearly and in a
responsible manner; the target-oriented text should be adopted for recipients; it is important that the translation
can fulfill its role, to convey information with respect to ethnical realities of the language being studied. Aim of
the study is to consider the role of ethnical aspects and challenges in translation of prosaic texts. This type of
translation requires thematic linguistic and cultural competency.

Key words: ethnocultural identity; translation; text; ethnos; ethnomarkers.
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3THOKyJ'l])TypHaﬂ HIACHTUYHOCTD B XYJAO0KECTBCHHOM TEKCTE

Annomayusn. B craTbe aHaIM3UPYIOTCS CTPYKTYpHBIE, a Takke MHbIE (OpMabHBIC OTIMYMS HEPEeBOA-
HOTO TEKCTa OT OPUTHHAJBHOTO MPOM3BEACHHS. BBISIBICHO PacX0oXIEeHUE B CMBICIOBOM OTHOILICHHH 3a CYET
HEBO3MOXKHOCTH IEPEeBOJa OTACNBHBIX 3JIEMEHTOB OPUTHHAIBHOTO TEKCTa, YTO IPH3HAETCS HEH30EKHBIM B
YCJIOBHSIX ATHOKYJIBTYPHOH criedUKY, pa3indus HaO0pOB BBIPA3UTENIBHBIX CPEACTB, MPUCYIIUX Pa3IHIHBIM
s3pIKaM. Kpome Toro, JTIMYHOCTH MEPeBOIUMKA, €ro ONBIT U YMEHUsI TaK JKe OKa3bIBAIOT BIMSHHE Ha IOJIHOTY
U TOYHOCTH IEPEBOJIa OPUIMHAIBHOTO MPOM3BE/ICHUS. AKTYaJbHOCTh HCCIIEIOBAHHS COCTOMT B TOM, YTO C
JIABHHUX BPEMEH TEePEBOJ SIBISIETCSI HCTOUHMKOM HEOOXOMMBIX 3HAHUMI M OCHOB KyJIbTYphl. Poib mepeBosa 3a-
KJIFOYAeTCs B MOCPEAHUYECTBE MEKITY Pa3HBIMH KYJIBTYPaMH U sI3bIKAMH. 3HAYEHHE IePeBojia PO3andecKoro
TEKCTa MOCTOSIHHO Bo3pacTaeT. JlaHHas mpoleaypa, 3aKII0uaronascsl B epeBojie Ha JIPYro si3bIK TOTO, YTO
COZIEPIKUTCS B TEKCTE Ha sI3bIKE OPUTHHAJA, HECOMHEHHO, SIBIISIETCS CIIOKHOI oneparnueil u TpedyeT cooTBeT-
CTBYIOIINX HABBIKOB. [Ipu mepeBojie Mpo3andecKux TEKCTOB CIEAYET PYyKOBOJICTBOBAThCS, B IEPBYIO OYePEb,
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NPUHIMIIOM KOMMYHHUKaIu. HeoOXoauMo BBIAEINTh TPH BaXKHEMIINX MpaBUIIa, KOTOPHIX CleayeT Mmpuaep-
XKMBATbCS TPU TEPEBOAE STHOMAPKEPOB MPO3aNUECKUX TEKCTOB: MH(OPMAIHs JOKHA MepeaBaThesi YETKO
M OTBETCTBEHHO; 1I€JIEBOI TEKCT JOMKeH ObITh aJaNlTHPOBAH JUIsl MONyvaTesell; BaKHO, YTOOBI MEPeBOJl MOT
BBINOJIHATH CBOIO POJIb, TO €CTh MEepeAaBaTh NHYOPMALNIO, YUHTHIBAS STHUUECKUE PEATNH U3y4aeMOro s3bIKa.
Lens uccae10BaHUs — PACCMOTPETh POJIb ITHUUECKHX ACIEKTOB U IIPOOJIEM B MEPEBOJIE MPO3AMIECKUX TEKC-
ToB. /laHHbIH TN nepeBoa TpebyeT NPeIMETHON S3bIKOBON M KYIBTYPHOH KOMITETEHIIUH.

Knrouesvie cnoga: 5THOKyNLTYpHAs HAEHTUYHOCTD, IIEPEBOJL; TEKCT; 3THOC, STHOMAPKEPHI.
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Kepkem MoTiHAeri 3THOMIieHH OipereiJiik

Annomayus. Makanazia ayapbliraH MOTIHHIH TYITHYCKa LIbIFapMaJiaH KYpbUIBIMABIK, COHail-aK Oacka
Jla peCMM allbIpMalIbUIBIKTAPhl TaldaHa/bl. DTHOMOJICHH EPEKIIeNiK KaraaiblHIa CO3ci3 Jiel TaHbUIATHIH
TYNHYCKa MOTIHHIH JKEKeJIeTeH 3JI€MEHTTEpIH ayJapy/IblH MYMKIH CUETCTIiri, OpTypii Tijjepre TOH 3KcHpec-
CHBTI KYpaJJap >KHbIHTBIFbIHBIH aHbIPMAIIBUIBIFBI €CEOIHEH CEMAHTUKAIIBIK TYPFbIIAH aJIIIaKThIK aHBIKTaII/IbI.
CoHBIMEH KaTap, ayAapMallbIHBIH jkeKe 0achl, OHBIH TXKipuOeci MEH JaFIbpulapbl TYMHYCKA IIBIFAPMaHbIH
ay/lapMachIHbIH TOJIBIKTBIFBI MEH JIQJITIHE ocep eTeli. 3epTTey/IiH 03eKTilir — exelien oepi aynapMa KaxerTi
017iM MEH MOJICHHET HeTi3/IepiHiH KaiiHap Ke3i 00J1bIn Ta0buIa (bl AyAapMaHbIH POIli 9pTYPIIi MOICHUETTEp MEH
TP apachlHIAFbI ACTIaJIBIKTA JKaThIp. [Ipo3aiblk MOTIH I ayAapy/IbIH MOHI YHeMi apThin kenesi. TymHycka
TUTIH/ET] MOTIH/Ie KaMTBUIFaH HOpPCEHI Oacka Tijire aygapyaaH TypaThlH OyJl mpoLeaypa ce3ci3 Kypaeli ome-
pauust GoJbln TaOBLTAABI XKOHE THICTI AaFabutapiabl KakeT erei. [Ipo3anblk MaTiHAepai ayaapy KesiHle, eH
aJIIbIMEH, KapbIM-KAaThIHAC TIPUHLMIIH OacHIBUIBIKKA aly Kepek. [1po3aiblK MoTiHAEPAIH STHOMapKepiepiH
ayaapy Ke3iHJie YCTaHaThIH YIII MaHbI3/[bl ePeKeHI OO KOpceTy KaXkeT: aKIapaT HaKThI JKOHE JKayarKepIIiTiK-
neH Oepiltyi Kepek; MaKcaTThl MOTIH ajylibliapra OeiiMzenyi kepek; ayaapMma e3 pelliH aTKapa aiysbl, SsFHH
3€pTTENETIH TUIAIH STHUKAJbIK IIBIHABIFBIH €CKEPEe OTHIPHIN, aKkmapar Oepyi MaHbI3bl. 3epTTeYy/liH MaKcaThl-
NPO3aNbIK MATIHIACPI ayAapyIarbl STHUKAJIBIK aCTIEKTiJiep MEH MaceeNep/IiH polliH KapacTepy. AyaapMaHbIH
OyJ1 TYpi MOHJIK TULIIK KOHE MOJICHH KY3BIPETTINIKTI KaXeT eTe/i.

Tyiiinoi co30ep: STHOMSICHH Oipereiiik, aynapma; MOTiH; THOC; STHOMapKepiep.

1 Introduction. (Ternavskaya M.M., Bogdanova Yu.V)

Ethnocultural identity is an extremely complex social and psychological phenomenon.
This phenomenon is understood as the identification of an individual with an ethnic soci-
ety. Ethnocultural identity is based on the set of defined symbols that awaken a sense of
community with ethnical environment, on the awareness of the group unity, psychological
experience of this community, and also on individual and collective forms of its demonstra-
tion.

When analyzing this definition, we inevitably notice the intersection of the following
concepts: social identity, ethnic identity and cultural identity. In connection with the in-
disputable semantic closeness and subordination of these concepts, it is very important to
distinguish between these terms in order to understand their essence and not be confused.

The term “ethnicity” (from the Greek ethnos - tribe, people) is defined as a group phe-
nomenon, a form of social organization of cultural differences. V.A. Maslova notes, that
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«ethnic affiliation is not chosen, but inherited, i.e. it is determined by birth in a certain
ethnic environment» (Maslova, 2010). According to G.U. Soldatova, «ethnic identity is a
result of cognitive and emotional process of self-awareness as a representative of an eth-
nic group, a certain degree of identification of yourself with it and individualization from
other ethnic groups» (Soldatova, 1998). Ethnic identity, being an important characteristic
of an ethnic group, is certainly one of the aspects, an integral part of social identity. One
of the methods of formation of social identity is identification by ethnic characteristics. A
significant place in the system of ethnic identity is the identification of the individual with
others in the sense of social status. Consequently, ethnic and social identity are in subordi-
nation. In regard to the items “ethnic” and “cultural” identity there are different opinions.
A number of scientists, in particular, S.A. Arutyunov notes that culture always exists only
in ethnic forms (Arutyunov, 1995), that provides evidence of sameness of such concepts as
“cultural” and “ethnic” (Lurye, 1994).

Nevertheless, under conditions of globalization of the social and cultural space the
statements that all cultural forms are connected with one or another ethnic origin conflict
with reality: the items “cultural identity” and “ethnic identity” are totally opposed. This
theory is based on biologically given factors of ethnic identity. It lies in the fact that a per-
son cannot change his ethnic heritage, but he can change his culture. People change faith,
master different languages, reconsider values and beliefs, adapt to a new way of life. The
cultural representations of today’s youth are largely different from the culture of previous
generations. Cultural identity undergoes changes: it is transformable, while ethnic identity
is not subject to change. It is for this reason that these concepts should be distinguished
(Huntington, 2004).

2 Materials and methods. (Ternavskaya M.M., Bogdanova Yu.V.)

Imaginative literature takes an important place in the modern world. It affects not only
the souls of people, but also their ideology and culture. The details and markers reflected in
literary texts, reflecting and conveying ethnocultural features, including features of speech
behavior and mentality, form the national image of the described ethnos and act as an
ethnocultural identifier. We can say that a literary text is a mirror, on the pages of which
the spiritual development of the society of different eras is reflected and the mentality of a
certain ethnic group, its cultural traditions, everyday realities, customs, etc. are embodied.

The text of literary writing is a historical fact, logical unit in overall development of
oral — literary art of the ethnos. In general, specific ethnocultural stereotypes and samples
of definite time are reflected in any text of literature, but the text itself acts as an work of
culture. Many researchers speak about this, in particular, L.I. Komarova considers that the
sense of cultural fullness of the literary text is made by motives, plots, characters (Koma-
rova, 2010). Writers records in it traditions, customs, rituals, everyday patterns of the peo-
ple, their national personality and worldview, norms of verbal behavior, myths, non-verbal
means of communication and peculiarities in mentality (Komarova, 2010).

The peculiarity of each work is determined by the range of ideas and images that draw
their origin in history and in modern times, in the traditions and customs of a certain peo-
ple. Each national literature contains its own themes; it is characterized by its own ideo-
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logical and figurative system, coinciding or not coinciding with the themes and ideological
and figurative background of other literatures. Therefore, we can say with full confidence
that literary prose is a deep cultural and linguistic phenomenon, the integrity of understand-
ing of which depends on the degree of culture of the individual and his extralinguistic,
background knowledge. Specific features of the literary prosaic text lie in the individual
feature of creation of a writer that is expressed in the system of linguistic categories which
determine national and cultural distinction. Distinctive feature of national literature is the
widespread use by writers of nationally marked vocabulary and a vivid reflection in the
texts of the ethnocultural identity of a certain people.

O.A. Kornilov notes, that a literary text is «...a model of literary cultural space, which
is in a field of cultural space and forms specific cultural space around its author» (Kornilov,
2003). According to L.A. Novikova’s hypothesis the specificity of the literary text lies in
its functioning, namely: in the aesthetic impact on the reader, and also in the fact that “a
work of art bears the imprint of the worldview, poetic vision of reality, language, style
of its creator” (Kornilov, 2003). The national and cultural specificity of a work in most
cases depends on the peculiarities of the worldview of its author, who, like the reader, is a
representative of a certain sociocultural environment that determines his worldview. O.1.
Syromyatnikova suggests a very interesting idea according to this issue: “It is obvious that
an artist is truly great precisely when he is most national, because his national-cultural
component of the worldview determines the content of his works. The author, who has a
colorless worldview from the point of view of national culture, at best, with great talent,
is forced to follow the path of improving the same empty form” (Syromyatnikova, 2007).

3 Results and discussions. (Ternavskaya M.M., Bogdanova Yu.V.)

So, one of the important aspects of a literary text as an object of culture is that it con-
tains spiritual content. It is the result of the writer’s reflection and shows the course of
the formation of human thought. A.D. Deikina considers the text in her works as a means
with the aid of which historical and cultural perceptions of a certain people are discovered
(Deikina, 2013). In any literary text cultural and historical data are fixed, collected during
the long period of time. It is a means of transferring spiritual and practical, socio-historical
and artistic and aesthetic experience.

As a rule, an individual, appropriating the experience of any culture, introduces it into
his consciousness. Mastering the norms, he himself becomes the bearer of this culture. In
some way, prose texts are “transmission channels” of socio-historical and artistic-aesthetic
experience, which, in turn, contributes to the stable development of human culture and
ensures the preservation of civilization (Syromyatnikova, 2007).

According to Yu.M. Lotman texts of literature have “cultural memory” (Lotman, 1997).
Due to this fact a reader acts as a participant of a dialogue between different cultures,
and specifically by way of the texts intercultural communication is realized: readers get
acquainted with cultures of other people, join the world culture and discover it. For this
reason it is important to mention opinion of G.I. Fazylzyanova that “...the true goal of a
literary text is the indirect development of the linguistic personality of the recipient through
the expansion of his understanding of cultural and historical experience and the identifica-
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tion of his own experience with the experience of mankind in the field of culture” (Fazyl-
zyanova, 2009).

Imaginative literature, capturing the differences in the language and culture of ethnic
groups, acts as an exponent of national specificity, a certain linguistic culture, and each
work, as an exponent of the national mentality of ethnic groups, includes not only linguis-
tic, but also extralinguistic factors that determine the national originality of literatures, that
is, the text is one of the main sources for the reconstruction of the national mentality and
understanding of the cognitive and linguistic pictures of the world. According to Yu.A.
Karassayeva “in an imaginative writing, the picture of the world is created by linguistic
means, while it reflects the individual author’s vision. The picture of the world is embodied
by selecting elements of the content of a work of art, in the individual use of figurative
means by the authors. In the picture of the world, in addition to the concepts inherent in
the perception of individual authors, national features are reflected, for example, national
symbols, national-specific concepts. In this case, a special imaginative world of the text
arises, reflecting the imaginative picture of the world, characteristic of a certain linguistic
culture” (Karassayeva, 2012).

Literary text being a bearer of the culture of ethnos, has “a great national and cultural
potential”. This potential is a “set of linguistic and extralinguistic resources”, expressing
the conceptual picture of the author’s world and reflecting the specifics of national reality.
All three levels of a literary text (ideological and aesthetic, genre-compositional and lin-
guistic) contribute to the reconstruction of a holistic imaginative sight of the world inherent
in a particular linguocultural community” (Karassayeva, 2012).

The internal organization (composition) of literary texts includes various types of de-
scriptions. It contains information of an ethnocultural nature, such as portraits of heroes,
landscapes, descriptions of everyday life, and features of speech behavior. Here you can
also consider interstitial episodes, various digressions that carry information of a country-
specific nature.

The subject of literary texts, as a rule, is closely related to the national specifics of the
described ethnic group. The plot of the work has a national-cultural potential and socio-his-
torical meaning. In determining the national-cultural potential, an important role is given to
the linguistic level of the imaginative prose text.

An imaginative prose text not only reflects the personality of its creator, but is also a
material that objectively represents the system of the language in which it is created. The
language of an imaginative prose text, in its essence, is a certain imaginative model of the
world and carries relevant information. The word in the text is semantically transformed
and may include an additional meaning. Thus, the text reveals the hidden meaning inherent
in the work, which in turn creates its ideological and aesthetic basis. The most important
component of a literary text is precisely the verbalized nationally marked and culturally
conditioned representations of an ethnos; they are also an integral part of the mentality and
linguistic picture of the world (Nurgali, Siryachenko, Khamidova, 2022).

According to L.P. Krysin, the cultural specificity of a word can characterize various
aspects of the way of life of a certain ethnic community: traditions, customs and rituals,
social and political structure of society, spheres of religion, genres of national art. In all
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these cases, the corresponding words, in addition to the nominative function, also have the
function of “cultural” (Krysin, 2007).

Nationally marked lexical units act as a national verbal image in an imaginative prose
text. National verbal images in an imaginative prose text are created using various linguis-
tic means. Such means include units of phonetic and morphological levels, phrases and
phraseological units. The totality of specific, national verbal images and other linguistic
means plays a significant role in expressing the meanings of a national character and con-
stitutes the national and cultural potential of the language of an imaginative prose text,
which includes “cognitive-aesthetic, emotional-aesthetic, characterological, chronological
and emotional-expressive aspects” (Karassayeva, 2012).

The cognitive-aesthetic aspect plays an important role in the transmission of cultural
information, such as geographical location, custom, traditions, living conditions, etc. The
function of this aspect is realized through objects or phenomena of material culture (ev-
eryday, ethnographic, flora and fauna realities, onomastic - toponyms and anthroponyms).

The function of the characterological aspect is the embodiment of the social characters
of people of different eras and various social strata in the personalities of fictional charac-
ters. Literature expresses the national linguistic personality in its various manifestations,
and also recreates the artistic image of the language that is used by that part of society, of
which these characters are typical representatives.

Within the framework of the chronological aspect of the national and cultural potential
of the language of an imaginative prose text, the reader is introduced to the stages of devel-
opment of the national culture of a certain ethnic group, the picture of the life of the society
of the depicted time is reproduced, and the ideology of a certain era is reflected. In this
regard, literary prose texts should be studied not only in synchronic, but also in diachronic
terms.

The emotional-expressive aspect is aimed at revealing the value-semantic dominants of
the content of an imaginative prose text. As a result, the reader gets an idea of the national
character, the peoples of different eras described by the author. The means of recreating
the world of emotions of ethnic groups can be words-symbols, comparisons, metaphorical
transfers, connotative vocabulary, expressive interjections and phraseological units.

Researchers of the problems of ethnocultural identity noted that the formation of na-
tional literature in the Soviet republics took place in conditions when, due to the language
policy of that time, there was a problem of preserving the Kazakh ethnos, when the native
language was not the state language. It is known that one of the important ethno-differenti-
ating features is the one that ensures the stability of identity. The first and main sign is the
language, and the second, no less important, is the heritage of the people, historical mem-
ory and tradition, including the mythological events of the historical past of their people.
This is the memory of the native land, myths about ancestors, national character, rituals and
signs, folk and professional creativity. Another equally important property of culture and
mentality is associated with faith. And although in Soviet times writers did not write about
Allah and Tengri, nevertheless implicitly, in the subtext, this was felt and played a decisive
role in the preservation of their ethnic identity by the Kazakhs. On the other hand, the pro-
cess of formation of national and ethno-cultural identity is influenced by the dialogue of lit-
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eratures, creative interaction and mutual influence, the process of communication between
writers and readers of different nationalities. Writers represent the world of their people
in the way of thinking, signs of the national character, their worldview, while relying on
eternal universal values, that is, the national is encoded in the way of their thinking. His-
tory and everyday life form the ethno-spiritual culture and literature of a particular people,
reflect national self-consciousness.

The national identity of a writer’s work is determined by how he expresses what is in
his genetic memory. The main thing at the same time is to express the internal state of the
ethnic group, the originality of the national picture of the world, and not the exoticism and
coloring of the life and life of the people.

Researchers believe that the study for ethno-national identity in literature is an urgent
problem for many national writers of the modern literary process.

When deciding on the issue of national and ethno-cultural identity in literature, one must
keep in mind not just the life of a particular people, but also the constants of being, natural
universals, that is, the ontological principle of art. First of all, the ethno-national identity of
Kazakh authors’ creativity is reflected in their attitude to the chronotope, that is, to spatio-
temporal coordinates. The world of existence of nomads is unlimited: steppe, horse, grass,
feather grass. Wormwood (zhusan (in Kazakh)), mound, saiga, etc., which are “worldview
constants” and act as archetypes of nomadic space, where a person exists in harmony with
nature. The macrocosm of being also includes the microcosm of a person with the main
symbol (home), a bearer of nomadic culture, national psychology and attitude, an exponent
of the philosophy of his people, a keeper of national culture, traditions, and customs. This
organic interrelation between a human being and nature is one of the basis of ethnocultural
identity of the Kazakh people. In imaginative literature the main focus is on the archetype
of the steppe in the context of “home, aul (village), small homeland, homeland”, which
are connected with earth/zherana (in Kazakh). The steppe in the prose of Kazakh writers
is inspired and attributed a soul: it is a symbol of all alive on earth, steppe perception of
environment is a warrantor of inviolacy of the global peace.

Another function of the steppe is a sacredness: remarkable forces are hidden in it, and it
provides the epic hero with a sense of belonging not only with the outside world, but with
the entire Universe.

The explanatory translation dictionary interprets the concept of a literary text as fol-
lows: “A separate, highly individual work of literary speech written in a given language, as
well as an integral unit in a system of similar texts” (Fazylzyanova, 2009).

From the standpoint of many scientists, in particular, Yu.M. Lotman, Katharina Reiss,
P.M. Topper, L.R. Galperin, S.V. Tyulenev and V.V. Alimov the aesthetic status is a specific
feature of works of the imaginative literature.

According to a foreign translatologist Katharina Reiss when translating of literary texts
for a translator “the highest commandment must be pursuance of achieving of equal aes-
thetic influence” [15, p. 205;]. The same opinion is shared by V.V. Alimov: “A distinctive
feature of a work of the imaginative literature is its figurative and emotional impact on the
reader, which is achieved through the use of a huge number of various linguistic means ...”
(Alimov, 2005).
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Definitely, a literary text as a whole is multifunctional: it performs both the function of
communication between the author and the reader (listener), and a cognitive (informative)
function, often helping us to learn and cognize the reality depicted in it much better than
special scientific research. However, the specificity of a work of imaginative literature is
appeared, first of all, in its aesthetic impact on the recipient (Alimov, 2005)

It is no coincidence that in recent years there has been a heightened interest in the study
of a literary text as a unit of culture, in which individual authorial and semiotic codes make
it possible not only to understand the uniqueness of the national mentality of the people
native to the writer. The perception of the information embedded in such a literary text is
directly dependent on the level of culture of both the author and the reader, on their back-
ground knowledge.

Actually, the literary text still presents an objective difficulty for researchers due to its
multidimensionality, multistructural properties. Therefore, until now, neither linguists nor
literary critics can come to a consensus when determining the essence of this phrase and are
trying to find the necessary interpretations of the term out of 250, focusing on the subject
and object of their hypotheses.

For V.G. Kostomarov it is— “any verbal work, any outcome of communication” (Kosto-
marov, 2005). The researcher considers that a text is an outcome of any discourse, reflect-
ing verbal and cogitative activity of an author. Specifically from the text the researcher
extracts the language system that is manifested, used, and realized in it. This interpretation
applies more to any kind of texts, and a literary text has its own characteristics: firstly, it is
an informative and aesthetic whole, reflects the national identity of the reality of a particu-
lar people.

Another feature of a literary text is the author’s position, that is, a literary text is the ob-
jectification of his creative plans, design, the embodiment of his stream of consciousness at
all levels of the text. A.B. Koshlyak believes that “... the image of the author is the subject
of the narration, which itself creates the reality of the work, it is the position deliberately
chosen by the writer, being in which he gets the best opportunities to embody the ideologi-
cal intent of his work, this is a certain point of view that creates the unity of the original
moral attitude of the writer to the subject” (Koshlyak, 1989), i.e. an author is a force which
unite all components in the text into a whole. L.A. Novikov singles out in an work of imagi-
native literature “content space, semantic space and space of means of expression”.

But, on the other hand, the imaginative world created by the author in a specific literary
text is wider, deeper and more diverse than the text itself as its material shell.

The cultural space (or, in another interpretation, the imaginative world) of an literary
text is created by the author, therefore, the features of life and customs reproduced by him
are determined by the worldview, worldview of the writer, a native of a particular socio-
cultural environment, who conveys to readers the national picture of his people in the most
reliable and most accurate way.

Ethnocultural identity in a literary text influences its genre and architectonics, plot and
composition, idea and problems, figurative system and narrative structure. The reporting
point in the literary text is the plot of the work, because it is the events and ups and downs
of their development that make it possible to understand the author’s attitude to the reality
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depicted, which, in turn, testifies to the results of his aesthetic development of the life and
life of his people. It can be said with confidence that the plot, which helps to understand the
uniqueness of the life of a certain ethnic group, is a “relay” of national and cultural infor-
mation about the ethno-cultural identity of the people.

In the plot of any work, “its own” unique world is created, therefore, one of the compo-
nents of such a plot is the recreation in detail and details of nature, lifestyle, life features,
traditions and signs, beliefs and superstitions of the characters. The author must show the
national identity and fully reflect the mentality, show the distinctive national and cultural
features of the representatives of a particular people (Mukhametshina, Nurgali, Ananyeva,
2020). A detailed description of everyday life makes it possible to understand the spirit of
national life, therefore, in such works, the national specificity of the culture of the people
about which the writer speaks can be traced both in the construction of the plot, and at the
poetic level, and in the depiction of everyday elements. The researchers note that it is the
plot, which reflects the multidimensional model of the world, that is the bearer of cultural
knowledge, reworked by the author.

According to Yu.M. Lotman, the translation of a literary text is not an easy task, since
“... imaginative literature speaks a special language that is built on top of natural language
as a secondary system ...” (Lotman, 1997).

A.V. Fedorov emphasized that “... the goal of literary, and, in particular, poetic transla-
tion can be achieved by choosing such means that would evoke the same impression, the
same emotions that are evoked by the original” (Fedorov, 2002).

In the texts of the literary direction, combinations of all styles are used, and all these style
units are combined into a kind of literary system and acquire a new, aesthetic function..

Any writer in his works tries to be an individual. Using certain means of literary expres-
sion, such as metaphors, metonymy, synecdoches, comparisons and neologisms, the artist
of the word seeks to draw the reader’s attention to the events described in the text. R.K.
Minyar-Beloruchev states that the above-mentioned means have temporary semasiologi-
cal connections, in other words, lexical units built on the basis of these means can be used
in a figurative or direct sense, in an unusual situation or context, as a result of which they
acquire new images, a new sound . With the help of these means, the author’s vision of the
world becomes brighter, non-standard, individualizes it (Minyar-Beloruchev, 1996).

The issues of the originality of the language of a literary text, from the point of view
of its ethnocultural conditionality, were considered in the works of many scholars dealing
with the issues of literary translation. Scholars in the field of translation theory in a varying
degree note the differences between cultures and their influence on the translation process.
It should be noted that cultural aspects of translation, in contrast to linguistic ones, are con-
sidered from different positions. Most of the linguistic difficulties of translation depend on
cultural differences, but in specific cases, cultural problems of translation can be reformu-
lated in linguistic terms. Thus, we can come to the conclusion that the distinction between
linguistic and cultural factors of translation is to some extent conditional.

From the point of view of the Scottish linguist John Katford, a specialist in the field of
linguistic theory of translation, translation difficulties associated with cultural differences
between the original text (OT) and the Translated Text (TT) can be reduced to difficulties of
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a purely linguistic nature. In general, the scientist’s translation concept of untranslatability
is based on both linguistic and cultural aspects. According to the scientist, in most cases
“cultural untranslatability” occurs for the simple reason that the use of the most appropri-
ate equivalent in the TT can give a combination that may not be characteristic of the target
language (TL) (Katford, 1978).

The researcher gives a definition of translation and considers its problems to a greater ex-
tent from linguistic positions. He defines translation as “the replacement of textual material in
the original language (OL) with equivalent textual material in the target language” (Katford,
1978). The scientist uses the term “textual material”, since some elements of the source text can
be directly transferred to the target text (due to untranslatability or to give local flavor).

In this case, the point of view of Joseph Casagrande can be cited as an example. Accord-
ing to the theory of the scientist, not languages are translated, but cultures (Casagrande,
1974). However, V.N. Komissarov believes that this theory does not take into account the
nature of the relationship between language and culture. Differences of a culturological
nature are primarily reflected in the language, and cultural characteristics have a significant
impact on the meaning and use of language units. According to V.N. Komissarov, “transla-
tion from language to language always involves translation from one culture to another”
(Komissarov, 1991).

The German linguist and translator Albrecht Neubert offers a socio-cultural model of
translation. It is based on the fact that all texts are created in the “socially determined and
historically established matrix” of a certain culture (Neubert, 2000). Any culture is unique
and inimitable, and in the process of translation, the source text is reproduced in a different
socio-cultural environment. The main idea of the sociocultural model of translation is that
the recipients of the translated text may receive different impressions than the recipients
of the original work due to inappropriate sociocultural contexts. From the point of view of
V.N. Komissarov the pragmatic influence is an integral part of this or that communication.
It is important to realize the communicative effect on the recipient of information. In trans-
lation studies, the pragmatics of a text means its communicative effect, that is, the impact
of the text on the recipient of the translation or the recipient’s reaction to the content of
the text (Komissarov, 2009). So, in translation, cultural and ethnographic details and fac-
tors acquire special significance, because the communicative effect often depends on the
receptor’s belonging to a certain socio-cultural community. It should be noted that cultural
and ethnographic factors largely determine the possibility of correct interpretation of the
transmitted information.

An interesting idea is put forward by L.K. Latyshev, according to which productive
bilingual communication includes not only interlingual, but also intercultural communica-
tion. Productive bilingual communication is understood as an adequate mutual understand-
ing of two representatives of different national cultures (Latyshev, 2003).

In the process of analyzing texts with a high ethnocultural identity, questions often arise
related to the preservation of components of a foreign culture in translation or their replace-
ment with components of one’s own culture that perform similar functions. In this case, it is
worth mentioning the experience and point of view of Eugene Albert Nida. As already noted,
the translation theorist was engaged in Bible translations, and many years of experience in this

Nei, 78 vol, 2023 | "Keruen" M.O. Auezov Institute of Literature and Art 169



"KepyeH" Fol1bimu dicypHaavt Ne1, 78-mom, 2023 ISSN: 2078-8134 [ elSSN: 2790-7066

area led the scientist to turn his attention to the problem of transferring the communicative im-
pact of the source text during translation. The researcher has been translating biblical texts into
the languages of ethnic communities for many years. To achieve a pragmatic effect, he had to
take into account the socio-cultural differences reflected in the language. Taking into account
the background knowledge of the recipients of the text was no less important. Even in his first
works, he noted that the required impact on the recipient of information can only be exerted by
eliminating facts that are alien to his culture. So, he proposed a cultural adaptation of the text,
where images unfamiliar to the recipient were replaced by images accepted in this culture. Thus,
in a theoretical concept, he proposed two types of translation equivalence:

1) formal equivalence;

2) dynamic equivalence.

With formal equivalence, the form and content of the original text is transferred in full,
without any obvious changes. With dynamic equivalence, the translation is completely ori-
ented to the reaction of the recipient, that is, the translator, changing the form of the work,
adapts it to the recipient of information and achieves the same reaction that the recipient of
the original receives. (Nida, 1993).

V.N. Komissarov is skeptical about of such a theory and gives his own critical assess-
ment of the latter. According to the specialist, only a narrow range of translations should be
applied to a methodology focused on the translation receptor. Texts of this nature always
have specific goals and conditions. The scientist emphasizes that as a result of this ap-
proach, the translation receptor may come to the erroneous conclusion that its culture does
not differ from the culture of the original text language.

In his subsequent works, Yu. Naida comes to the conclusion that the method of dynamic
equivalence should be used taking into account the peculiarities and goals of translation. His
works on translation were dominated by linguistic theories, but nevertheless, the cultural
and ethnographic aspects of translation were not leveled by him. He noted that the language
of the Bible is fundamentally different from the language of a work of art in its figurativeness
and that the meaning of what is said in the Bible is always ambiguous, sometimes mysteri-
ously inexplicable. The main purpose of Bible translations is, first of all, to familiarize peo-
ple with religious values. When translating a text of a religious nature, it is important to get
the desired reaction, and not to convey an esoteric message. The scientist believed that when
translating literary texts, special notes explaining certain features of culture contribute to the
understanding of cultural differences. Nida emphasized the effectiveness of ethnolinguistic
methods in solving the semantic problems of language. When working with text, it is very
important to understand the relationship between culture and language, since words cannot
be perceived correctly without understanding cultural features (Nida, 1993).

4 Conclusions. (Ternavskaya M.M., Bogdanova Yu.V.)

Thus, the diversity of what is being discussed gives an idea of the complexity of the
process of translating prose works, which allows us to come to the following conclusions.
Ethnocultural identity is the individual’s identification of himself with an ethnic commu-
nity living in the same territory, having the same way of life, a single culture and language,
that is, it is the awareness by members of an ethnic group of their group similarity, unity
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and their difference from other similar entities. The ethno-identification of this or that eth-
nos is carried out, first of all, by culture, which preserves traditions, rituals, national crafts,
myths, folklore in its genetic memory.

Language is one of the main criteria of ethno-cultural identity. The peculiarity of the
ethno-cultural space of any ethnic group is reflected in the structure of the language it
speaks. And imaginative literature is one of the main sources for studying the phenomenon
of ethnocultural identity.

Ethnic and national, including the features of speech behavior and mentality, are a build-
ing block in the work for creating ethno-cultural information. They form the national image
of the ethnic group and act as an ethno-cultural identifier: the text of the work reflects the
mentality inherent in the people, its cultural traditions, everyday realities, customs, etc. For
an adequate interpretation of the content of ethno-cultural components in a literary text, it
is necessary to pay special attention to the means of expressing the content of the national
mentality of the Kazakh people, which was formed in the conditions of a nomadic lifestyle.

Knowledge of the characteristics of cultural and ethnographic factors is a prereq-
uisite for successful translation. The translation process involves overcoming not only
linguistic, but also cultural barriers. Communicators of the speech process cannot always
understand each other, even with a virtuoso command of languages, due to the discrep-
ancy between national cultural characteristics. It is important to understand that cultural
differences between two different language communities affect not only the translation
process, but also its result.

In a literary text, the national and cultural peculiarity of a certain ethnic group is fixed.
In the process of translating texts with a high ethno-cultural identity, the translator must by
all means prevent the national-cultural assimilation of the translation in order to preserve
the features of the national-cultural identity of the original. Recipients should not be given
the false impression that a foreign culture is no different from their own.
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TBOPYECKOE HACJIEAUE M.O. AY230BA U ITPOBJIEMbI
CAMONJIEHTHOUKAIINHN

Annomayusa. B cratbe NpeACTaBIEHbI KIIOUEBBIE MOJTOKEHH HOBOTO MO CBOMM M3HAYalbHBIM YCTAHOB-
KaM HCCIIEJIOBaHUS TBOPUECKOTO U HayyHoro Hacieaus M.O. Aya3oBa. Llenu, o0CHOBHbIC HaNpaBIeHUs U UACS
B HeM c()OKyCHpPOBAHEI Ha TEX acCleKTaX ero JKM3HEJEeITeIbHOCTH, YTO MPSMO HIM KOCBEHHO CBSI3aHBI CO Cde-
PO¥t HiCKycCTBa BO BCEM €ro BHIOBOM pazHooOpa3uu. Hayunast n mpakTudeckast 3Ha4MMOCTh JaHHOW PabOThI
TIpelonpeieNieHa aKTyann3anuel HCCIeI0BaTeNbCKIX MPUHIUIIOB, COXPAaHUBIINX CBOIO 3HAYMMOCTH BO Bpe-
MEHHU W/UIH BOCTPEOOBAHHBIX «BBI30BAMI CETOMHAIIHETO THA. B MeTomomornueckom ImiaHe MOKa3aTelnbHO
aneJUIMPOBAaHNE K JOCTHKEHUIO CHHEPreTHYecKoro 3(hdexTa yepe3 NHTErpaLMo Pa3poO3HEHHbIX YCUIMI JIeH-
CTBYIOILUX CIIELMAIUCTOB U CIOKUBIIUXCS B OTEUECTBEHHOM HMCKYCCTBOBEICHUHU IIPAKTUK B OOLIEM KOHTEK-
CTe I'yMaHHTapHOW HayKH (OOIIECTBEHHOTO CO3HAHMS) BHe rpaHuIl. [Ipu sTom npobiiemMaTnka HalMOHAIBHON
1 IUYHOCTHOW MAGHTU(HKAINY B CONCPIKAHUU CTATbU OKA3bIBAETCS B 3HAYCHUHU «KPACHOW HUTMY, TIIABHOTO
«IeHTMOTHBa». B kadecTBe AeHCTBEHHOH MILTIOCTpANUK HA IPHMEPe BOKAJIBHBIX MPOU3BEICHNI KOMIIO3HTO-
poB Kazaxcrana (B TOM uncie BIEpBbIE BBOAUMBIX B HAYUHBIH 0OMXOM) MOKAa3aHBI «BBIXOABD B COIMAIBHO-
MONUTUYECKUH KOHTEKCT: OHU OCYIIECTBIEHBI YEPE3 COOTHOLIEHHE IIPEMOTHOCHMOIO» U «PEATbHOT0», «MH-
MOJIETHOTO» U 3HAYMMOTo BO BpeMeHH U 1p., BOCXOAAIINX K TaKUM JH(HEepPeHIIPOBAHHBIM MOHITHIM, KaK
«TEKCT» U IIOATEKCT», «BHEIIHSS» U «BHYTpeHHsA» cTpykTypa (K. Cranucnasckuil), «BUIUMOCTb» U «3HAUU-
Moctb» (FO. Jlorman), «TyOMHHAS CTPYKTYpa TEKCTa» U «UEePapXHsl CMBICIOBBIX I1acToBY» (JI. AKOISIH 1 11p.),
«HOTHBIN TEKCT» U «XyI0XKECTBECHHBIN TekcT» (B. Xomonosa), «rekct» u «mpousseneuue» (E. HazalkuHckwii),
«HOTHBIN TEKCT» M «MY3BIKQIbHBINA TeKCT» (M. ApaHOBCKHI) U T.1. BBIBICHHBIE B CMBICIOBOM COIEPKAHUH
MY3bIKaJIbHO-IIOTHYECKUX MOcBsimennii M.O. Ay330By «TOUKH HEPECEUEHUs» MO3BOJAIOT aKIEHTUPOBATh
BHHMaHHUe Ha 00IIe3HaYMMOM M yHUBepcalbHOM. [IpencrapieHHast TpaeKTopHs OyIyIinX U3bICKaHHUI IpUMe-
HUMa B Ka4eCTBE MOJIENIHN, PeaIn3yeMOol Ha pa3HOM MaTepHalle B JOCTIDKEHUH O0IIeH ey,

bnazooapnocmu: Crarbst NOArOTOBICHA B paMKax mpoekra BR18574216 «TpaH3uT KyJIbTypHBIX LEHHO-
cTelt BO BpeMEHH U IPOCTPAHCTBEY.

Kniouesnie cnosa: nacnenue M.O. Ay330Ba, KyIbTypa H HCKYCCTBO, MEKAUCIUIIINHAPHOCTD, «IIOCBSIIE-
HUSI», HAI[MOHAJIbHAS! MIEHTUYHOCTb.
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The creative heritage of M.O. Auezov and the problems
of self-identification

Abstract. The article presents the key provisions of the research of M.O. Auezov’s creative and scientific
heritage, which is new in its initial settings. The goals, main directions and idea in it are focused on those aspects
of his life that are directly or indirectly related to the sphere of art in all its species diversity. The scientific
and practical significance of this work is predetermined by the actualization of research principles that have
retained their significance over time and/or are in demand by the “challenges” of today. From a methodological
point of view, it is significant to appeal to the achievement of a synergetic effect through the integration of
disparate efforts of existing specialists and established practices in domestic art criticism in the general context
of humanities (public consciousness) out of bounds. At the same time, the problems of national and personal
identification in the content of the article turns out to be in the meaning of the “red thread”, the main “leitmotif”.
As an effective illustration, on the example of vocal works by composers of Kazakhstan (including those
introduced into scientific use for the first time), “exits” into the socio-political context are shown: they are
implemented through the ratio of “presented” and “real”, “fleeting” and significant in Time, etc., going back
to such differentiated concepts as “text” and “subtext”, “external” and “internal” structure (K. Stanislavsky),
“visibility” and “significance” (Yu. Lotman), “deep structure of the text” and “hierarchy of semantic layers”
(L. Akobyan, etc.), “note text” and “artistic text” (V. Kholopova), “text” and “work™ (E. Nazaikinsky), “note
text” and “musical text” (M. Aranovsky), etc. The “points of intersection” identified in the semantic content of
musical and poetic dedications to M.O. Auezov allow us to focus on the universally significant and universal.
The presented trajectory of future researches is applicable as a model implemented on different materials in
achieving a common goal.

Acknowledgements: Prepared under the project BR18574216 “Transit of cultural property in time and
space”.

Keywords: M.O. Auezov’s legacy, culture and art, interdisciplinarity, “dedications”, national identity.
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M.O. 9ye30BTiH HIBIFAPMALIBLIBIK MYPAChI
’K9He 031H-631 TaHy Maceesepi

Anoamna. Makanana M.O. Oye30BTiH MIBFapMaIbUIBIK JKOHE FBUIBIMH MYPACBHIH 3€PTTEY/IH AJFaIlKbl
YCTaHBIMBI OOMBIHIIIA JKaHAMIBUT TYXKBIPBIMIAP KeNTipiareH. OHep canachkIMEH Tikesled HeMece xaHaMa Oaii-
JIAHBICATBIH OHBIH OMIpiHIH Op KBIPBIHAA HETI3r1 MakcaTTap, OarbITTap MEH Wiaes WIOFbIpiaHFaH. byriHTi
KYHHIH «CBIH-TETeypiHACpiHe» CYpaHbICKA He KOHE/HEMECEe YaKbIT OT¢ KeJle ©31HIH MaHbI3IbUIBIFBIH CAKTaFaH
3epTTey YCTaHBIMAAPBIHBIH ©3€KTLIIT KYMBICTBIH FBUIBIMH JKOHE TPAKTHUKAJIBIK MAHBI3bUIBIFBIMEH AJIIbIH alla
aHBIKTAIFaH. OJIICHAMAJIBIK TYPFBIIAH ajiFaHa T'YMaHHTAapJIbIK FBUIBIMHBIH (KOFAMJBIK CaHAHbIH) asChIHAH
TBIC JKaJIIIBl KOHTEKCTE JKYMBIC ICTEHTIH MaMaHap MEH OTaHIBIK OHEpPTaHy/a KAJIBIITACKaH TOKipHOeIepain
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OBITBIPAHKBI KYLI-KIrepiH OipiKTipy apKbUIbl CHHEPreTHKAJBIK dCepre KOJN JKeTKi3y KepCeTKilli jocmap-
JaHael. Makanazaa YITTBIK JKOHE TYJIFAIBIK COMKECTCHIIPY Mocemenepi «KbI3bUT XKil», HETI3r «ICHTMOTHB
MarbIHACBIHa Ma3MyHIAIIbl. Ka3akcTaH KOMIO3UTOPIapbIHBIH BOKAJIBIK IIBIFApMaJIapbIHBIH (OHBIH iIIiHAe
FBUTBIMH KOJIJJAHBICKA QJIFAIl PeT SHTI3UITeHIep/iH) MBICAJIBIHIA QJICYMETTIK-CasiCH KOHTEKCT] «KO3FAHTBHIH»
OpEKETTIK KOPIHIC KOPCETINEeNl: oJlap «MOTIiH» JKOHE «acTapiibl MOTIH», «CBIPTKBDY JKOHE «IIIKi» KYpPBUIBIM
(K. CraHucnaBckwii), «aJIaMInbl CBIPTKBI KOPiHICH» koHE «MaHbI3ABUIBIFED (0. JloTmMaH), «MOTIHHIH TepeH
KYPBUIBIMBI» JKOHE «MarbIHANBIK JeHredl uepapxusicb» (JI. AkormsiH jkoHe T.0.), «HOTAIBIK MOTIH» JKOHE
«kepkeM MoTiH» (B. Xomomosa), «MaTin» xaHe «wibirapma» (E. HazalikuHCkHil), «HOTAJIBIK MOTiH» JKOHE
«MY3BIKAJIBIK MOTiH» (M. ApaHOBCKHIT) ’aHE T.0 CHSAKTHI capajaHFaH YFBIMJIapFa Opairy PeTiHIe «aCHEeTTey
JKOHE IIBIHAWBD), «OTKIHIID) JKOHE YaKBIT TaJlaObIHA MAHBI3BI XKOHE T.0. KaThIHACTAP apKBUIBI JKY3eTe achl-
poutagel. M.O. Oye30BKe apHaFaH My3bIKAIBIK-IIOITHKAIBIK TYBIHBUIAPABIH CEMAaHTHKAIBIK Ma3MYHbIH/A
QHBIKTAJFaH «KHBUIBICY OENTilepi» JKajlbl MaFbIHAJIBl JKOHE JKaH-KaKThl KapacThIPbIN, Ha3ap aynapyra
MYMKiHIIK 6epeni. XKanmbl MakcaTKa jKeTy YILiH opTypiIi MaTepHanaap/IblH Heri3iHe Ooaliak 3epTTeynepaiH
Oarapbl OonaTbIHAAN YIITT PETiH/IE YChIHBUIFAH.

Anevic: Makana BR18574216 «YakpIT IeH KeHICTIKTET1 MO/ICHN KYH/IBUIBIKTAp TPAH3UTI» aTThI K00a asi-
CBIH/IA O31pJICHII.

Kinm co30ep: M.O. Oye30B Mypachl, MOJICHUET jKOHE OHED, TIOHAPAIIBIK, «APHAY», YITTBHIK Oipereiik.

1 Beenenue

[Ipex e Bcero, HEOOXOAMMO MOAUYEPKHYTH HAMYNE IBYX TEHIACHITUH, TIPOSBICHHUE KO-
TOPBIX 32 MOCIEIHUE TO/Ibl B 3HAUUTEIBHON Mepe yeuinuinoch. C OIHON CTOPOHBI — 3TO BCE
OoJiblIee «IIOTPYKEHHE» YUEHBIX B CBOIO IIPEIAMETHYIO 00JacTh, B «CBOW» MaTepHall, YTo
MI03BOJISIET, KaK MPaBUIIO, I€TAIU3UPOBATH KOHKPETHUKY (K TIPUMEPY, TPU pa3rpaHUuEeHHOM
paccMOTpeHn: (BUIIOIOTaMH Pa3HbIX 3TAINOB Ku3HeHHOTO myTH M.O. Ay330Ba — cemuna-
JIATUHCKOTO, JICHWHTPAJICKOTO, TAIIKEHTCKOTO W T.JI., HCKYCCTBOBEIAMH — T€X WJIM MHBIX
CIIEHMUYECKHUX BEPCHI €ro JpaMaTHYECKHUX MPOM3BEACHUIN MM ONEPHBIX CIEKTakKJIed Ha
€r0 CIOKETHI U T.J.).

C npyroii cTOpOHBI — MpHBIIeYeHHE (AKTOB €0 TBOPUECTBA KaK CBOET0 pojia MOATBEp-
JKIAIOIIETO «HJUTFOCTPATHBHOT0» MaTepHaia, 0COOCHHO TIPH OCBEIIEHHH 000COOIICHHBIX
po0ieM, BKITIOUasi JOCTATOYHO «ydaJICHHbBIE», «BHEIIHUE» WIIH «4acTHbIeY. [Ipu aTOM OT-
YEeTINBO CKA3bIBAETCSI BHUMAHNE K OOILEIOCTYITHOMY, a TAK)Ke BOCTPEOOBAaHHOMY B HEO-
JIOTUYECKOM IUTaHe, YTO MPUBOAUT K TIOBTOPAM M «B3aUMOIIEPECEUCHHSIM.

[Ipemnaraemoe B paMkax HOBOTO TIOAXO/AA PEIIEHHE OPUEHTHPOBAHHO HA YE10CHIHbLU
oxBaT TBopueckoro Hacieausa M.O. Aya33oBa B cneyuanusuposaniom HaupaBICHUH (Kak
JUTS MCTIOJIHUTENEH, TaK U OTpaciy HayKH B LIEJIOM), HO B IPUOPUTETHOM 00eCmEeHHO-
3HaYuUMom KOHTEKCTe. B kauecTBe BeayIen A TaKoro 00paleHns K ero MMeHHn n3bpaHa
ujest — IoKa3aTh He3alelCTBOBaHHBIN MoTeHnran Biusans M.O. Aya30Ba (Kak cyObekTa
U TBOPLIA KYJIBTYPBI) HA COLIMYM B KOOpAMHATaX TPAaHCHAIIMOHAJIBHOTO pocTpancTea. [lpu
9TOM KpYT pa3padaTbIBaeMbIX MPOOIEM, 3aKOHOMEPHO OTIPENEIISIEMBIX CIICHU(PHUKON 00BEK-
Ta U NpeaMeTa N3ydCHUs, ONPEACIICH UCXOAd N3 AKTyaJIbHBIX TCOPETHUKO-METOA0JI0TYEC-
CKHX OCHOBAaHUH pANla CMeNCHbIX HAYK.

Utorosas nenb — 0003HAYUTh UCTHHHBIA MaclTad MHO20AKMOPHO2O BO3ACUCTBUS
M.O. Ay»30Ba U ero Hacjieaus Ha pa3BuTHe UCKyccTBa Kaszaxcrana u apyrux gopm 00-
IIECTBEHHOI'O CO3HAHMS, UTO OCYILIECTBUMO B JEATEIbHON U JEHCTBEHHOW OpUEHTAIIMM Ha
TOCTIKEHHUS COBPEMEHHOTO T'YMaHUTApHOTO 3HAHUS, B TOM YHCIIE OIBIT OT€YECTBEHHBIX
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YUEHBIX B c(hepe UCKYCCTBO3HAHMUS, (DOTIBKIOPUCTUKH, UCTOPUH U TEOPUH Ka3aXCKOH U MU-
POBO¥i INTEPATYPHI M, KOHEYHO K€, COOCTBEHHO a0aeBECHNS 1 ayd>30BEACHNS.

JuaaMuky mnpsimoro u onocpenoBanHoro yaactust M.O. Ays30Ba B IpoIiecce MeKKYIIb-
TYypHOTO B3aMMOJEHCTBUS M YTBEPXKACHUS OOIIEUEIIOBEUECKUX IIEHHOCTEH depe3 mcce-
JIOBaHWE M TBOPYECKOE MPEIOMIICHUE CIIEU(PUKN HAIIMOHAIBHBIX TPAIUINNA B HAyYHOM,
XyIIO’)KECTBEHHOH, 00IIIECTBEHHOM cepax CAeayeT pacKpHITh Ha JOKYMEHTAILHOW OCHOBE,
B OIIOpE HA apXUBHBIC HCTOYHUKHU U aBTOPCKHE TEKCTHI PA3HOTO MPOMUIIS, C yUETOM BUJIO-
BOTO pa3HOOOpa3ms UCKyccTBa (My3bIKa, Xopeorpadusi, TeaTp, KHHO, JKUBOIUCH, CKYIIBII-
Typa, Tpaduka 1 ap.) U 00A3aTSITHHBIM IPUBICICHHEM MPAKTUKH 3apyOS)KHON PEIIeTIIIHN
(Gojowy, 1980). UMeHHO 3TH BEKTOPHI CITOCOOHBI O0ECIICUNTh PE3yTHFTaTUBHOCTE B pa3pa-
00TKe n30npaeMoit mpobdIECMaTUKH.

Kyndej ¢blb, nurda

cargbn davren
Mugtar

Dynljede adamnbn ojn men qo- sol mylijonder rejn
lvnan quralsp tuvoan uls karkem sara coldaj ¢a ot~
qazenanun varlsoppnds eki  ylken, oan kerkem jan,
erekce qasijet war. Birl Irl teren na emes, talaj Ell;
danalelboppnda, ekincisi suldorsvz db, talaj tilip,
ajqen, acsqtuoenda; meldirliginde. qasijeti. Ol o
En uln kerkemdik < en uoppmds, cvnwn alup i
en qonvmdn kerkemdik edl. Tawej- luq teren, ker
opatta - wul kyn suipats. uoppmdu, ajqn

semnin_warlug

Bizdin sagetts otanda, wygingi sijeti. Otanen
garqen dovrende uls Kesem yoi gana zandn so
sol kyn nucanw men parasar. Doe geke qarpuna

njz-
bnb.
al-
B3
kes
ons.
vir tuven keterlp asqar asar sajan- qonemdn da; E*.

damasen eastaganda, entelej tunda- — Bizdin otar
aan mylijonderge uoumsez, eul- aceq welge cu
dur voloan sirde wir sezi goq. Bul gillp cangaja

O e - anai

Puc. 1 - U3 pecnyGHHK.ch':KOﬁ nepuoauku (1937 r. u 1939 1.)

3amaun, CBsI3aHHBIE C HEM30EKHBIM OOHOBIICHHEM (DAKTOIIOTHYECKON M HCTOUHHKOBE/I-
gecKo# 0a3, cucTeMarh3amieil U CTPyKTypHu3alieil Marepraga, MHOTOXXAHPOBON HWHTEP-
MpeTanneil JaHHBIX, IOJIYYeHHBIX B X0/ UX 0000meH s, He0OXOANMO U3HAYAIBHO Halle-
JIUTH HA BHEJPEHUE B HAYYHBIH M MacCOBBIN OOMXO/I Ka4eCTBEHHO HOBOTO TI0 COIEP KaHUIO
1 (hopMe MHTEIUIEKTYaTbHOTO MPOAYKTA.

B kadecTBe m1aBHBIX 3374 BaKHO MTPHHSTH:

— Cucremarmn3anuio Marepuaia (COOpaHHOTO ¥ BBOIUMOTO B 000POT) HAa OCHOBE aHAIN-
3a, 000OIIEHNS ¥ CPABHEHUS JJIS LI COBEPIICHCTBOBAHUS TEOPETUKO-METOIOIOTHYE-
CKOI OCHOBBI Uepe3 KOHKPETHU3aIUIO, COMNIACOBAHNUE U (PUKCAIIUIO ONITHMAIBHOTO COOTHO-
IIeHNS pa3padaTbIBaeMbIX MPOOJIEM U UCCIIEAOBATEIBCKUX aCTIEKTOB;

— AHaTUTHYECKYIO PEKOHCTPYKIHIO «JIMHUW» >KU3HH M TBOPYECKOH AESITETHHOCTH
M.O. Aya30Ba B yHuKabHOCMU BIASHAS Ha 00IIECTBEHHOE CO3HAHUE C TIOCIICAYIOIICH e
Mpe3eHTanen, OCyIeCTBISIEMOI TaKkKe TI0 UTOraM padOThI B apXHBax;

— AxTyanmzanuto caMorieHHoCTH Hacienus M.O. Ay?30Ba B KOHTEKCTE OOIITHX POIIEC-
COB MOJICPHHU3AIINH OIICHOYHBIX KOHIIETITOB (B MMapamMeTpax PeNHTEPIPETANNH B TPOIILIIOM,
BOCTPEOOBAHHOCTH B HACTOSIIEM, YCTPEMIICHHOCTH B OyfyIiee) Yepe3 MHOTOKAHAIBHYIO
TPAHCIAIUIO PEKOMEHIANN, COPMYITUPOBAHHBIX B XOJI€ TOCTH)KEHUSI HTOTOBOH IIEITH.
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2 MarepuaJjibl H METObI HCCJIETOBAHUSA

2.1 MeTtoabl uccaea0BaHUA

Kpyr ocHOBHBIX HayYHBIX BOIPOCOB 0003Ha4YeH N30paHHON (OPMYITUPOBKON TEMBI, KO-
Topoi (hOKyCHpYyETCsi BHUMAHKUE HA aKTyajJbHOM BO B3aUMOJICHCTBUU TPEX TEMATHUYECKHUX
«OJIOKOB» — MPOOJIEMATHUKN ay330BECHUS, UCKYCCTBO3HAHMSI, OOIICCTBCHHO-TYMaHUTap-
HBIX HayK.

CMBICIIOBOE «SpO» HAYYHOH TMIIOTE3bI: COBPEMEHHAS! PEIPE3CHTAIINSI CBEPIICHHOTO
M.O. Ay330BbIM B c(hepe HCKYCCTBa CIIOCOOHA IMOBJUATH HA MPOLECC HAMOHAIBHOU (B
TOM YHCJIC JITYHOCTHOW) CaMOUJICHTH()HUKAIIMH Yepe3 Pa3BUTUE UCTOPUUECKON MaMSITU H
OCO3HAHHE CAMOIICHHOCTH TBOPYECKON MHIAMBU/YaILHOCTH.

HUccnenoBarenbekas cTpaTerys MpeaonpeieieHa pealbHOl YCTaHOBKOM Ha JIOCTHIKE-
HHUC KaYC€CTBCHHO HOBOI'O YPOBHS B TOTOBHOCTHU HOCTOﬁHO u GCCHpI/ICTpaCTHO MpeaACTaBUTH
B XY/I0’)KECTBEHHOM IIPOCTPAHCTBE MUPOBOU KYJIBTYpbl HAyYHbIE U TBOPUYECKUE TPAJULIUH,
ocasmieHHbIe nMeHeM M.O. Aya3oBa. /{715 ee BOTUIOMICHIUS TIEI€CO00pa3HO aKTyaTH3uPO-
BaThb MPECUMYIICCTBA PA3HBIX THUIIOB HCC.HeIIOBaHPIfI, TaK WJIN NHAYC YIKE aHpO6I/IpOBaHHLIX
B MPAKTUYECKON JI€ATEIbHOCTH MCKYCCTBOBEJIOB M JIMTEPATYpPOBEJOB B MPOULIOM U Ha-
crositieM (Levin, Daukeyeva, Kochumkulova, 2016). [Tpu 3ToM onucareiibHbIe U KOppe-
JISIMUOHHBIC THUIIBI UMECT CMBICJI Sa):[eflCTBOBaTL Ha Ha4YaJIbHOM JTarie, obecrieuns @)sz[a-
MEHTAJIbHBIN XapaKTep MOCIEAYIOMNX METOMOJIOTHUSCKIX 0000IEeHUH, TEOPETHISCKIX
BBIBOJIOB H aHAJIMTHYCCKHUX 3aKiroueHnii. B OIIOPE€ Ha YHUBCPCAJIbHBIC 3aKOHbI JUAJICKTH-
YeCKOM JTOTHKH B OCBCIICHUHN TEMBI JOJI?’KHO 00€eCIIeUYnTh JOCTHIXCHHC KOHHCHTyaHBHOﬁ
HOBH3HBI, HO):[erHJIeHHOﬁ yr.]'[yﬁ]'[eHPIeM HNCTOPUKO-TCOPETUYCCKOI0 KOHTCKCTAa U 3HAYM-
TEJBHBIM PACIINPEHNEM UCTOYHMUKOBEIUECKON Oa3bl.

OOBEKTUBHOE IIOHUMaHHUE U AZICKBATHAsA MHTCPIPCTALUA HAYYHOTO U XYJOXKCCTBECHHO-
ro Hacieans M.O. Ay330Ba B CBA3H C HCKYCCTBOBEIUECKOM MPOOIEMaTHKOM (B €¢ MHOTO-
0o0pa3uu U eIUHCTBE) M B KOHTEKCTE MOACPHU3AIMOHHBIX MPOLIECCOB JOCTHKUMBI Yepe3
MpUBJIEUCHUE MaccuBa (B UJeale — BCEro) METOIOB COBPEMEHHOTO TyMaHUTAPHOTO 3Ha-
HUA, KaK aKTyaJIbHbIX B YCJIIOBUAX ITIO63J'H/I3a]_II/II/I 1 pacHiMp€HUus NEHHOCTHOI'O apCcHa-
Jla KYJbTYpPbI, TaK U COXPAaHUBIINX CTATyC YHUBEPCAJIbHBIX BHE BPEMCHHBIX H3MepeHHI>i
W MIPOCTPAHCTBEHHBIX rpaHuil. [{enecoobpazHocTh U 3PPEKTUBHOCTS MEXKIUCIUTITUHAD-
HOTO B3aMMOJICHCTBUS TIPH ATOM OyzieT obecrieueHa ornopoii Ha ¢unocodcekre ocHOBaHMS,
3aKOHOMEPHOCTH W KaTeropHH, UMEIOIIUE OOIIEMETOMOIIOTHUECKUN XapakTep B HayKe
(momuepkHeM, K mpuMmepy, QyHKIIMOHATBHYIO 3HAUUMOCTh KaTeropuii BceoOIero, 0cooeH-
HOTO W €AMHUYHOTO B MOCTIKEHUHU TPUPOJBI TOTO WM MHOTO (peHOMEHa). Marucrpaib-
HOM JMHHMEW MpPEeACTaHeT BOCXOKJICHHE OT aOCTPAKTHOTO K KOHKPETHOMY, YTO TO3BOJIHT,
MPEOJI0NIEB SMITUPU3M, OOPATHTHCS K MPOIIECCaM PAa3BUTHUS CIOKHBIX CUCTEM Ha UX COO-
CTBEHHOW OCHOBE, YTO, B CBOIO OYEpPE]lb, JACT BO3MOKHOCTh 33/IeHCTBOBATh MOTEHIIUAN U
CHUHEPreTHYeCKOro IMOJIX0/a.

2.2 XapakTepHuCcTHKA MaTepuaJja

HayuHnast HOBU3HA TaKOTO TIO/IX0/Ia PACKPBIBAETCS U B CONIOCTABICHUN C OTCYECTBEHHBI-
MH U 3apyOekHbIME nccnenoBanusamu. Cdepa uckyccrsa B Hacaenuu M.O. Ays30Ba JIHIb
OJTHK/IbI ObLIA IIpe/ICTaBlicHa (B COOPHHUKE) B KAYECTBE CAMOCTOSTEIILHOTO OJI0Ka CTaTeH,
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TEMaTHYEeCKH OPUEHTUPOBAHHBIX Ha pa3Hbie BUABI nckyccTBa (Hacnenue Myxrapa, 1997:
350). Ho, xpoMe cOCpeOTOYCHHOCTH Ha TOM WJIM WHOM MPOU3BEACHUN, B HEM OUCBUIHA
pasHuIa B CTENEHHU «IOrPYyKeHHs» B Marepuai. K mpumepy, METOI0IOTHYECKH IUPOKO
pa3paboTaHHas 32 pyOex)oM MpoOIeMaTHKa JUTePATypPHO-MY3bIKaJIbHOTO B3aMMOJICHCT-
BHS IIPEJICTaBIEHA HCKITIOUUTENIBHO Yepe3 KOMMEHTHPOBAHUE COOTBETCTBYIOIINX CTPAHHUIT
«Ilytn AbGas». 32-ii Tom cepun «Kiaccuueckue uccieaoBanus» — «Benukue nesrenu Ka-
3aXCTaHa O MY3BIKEe» — CONEPKUT ToIbKo 4 ctarbui M.O. Ay»30Ba, H3TaHUS KE YHITUKIIO-
MEeINYECKOro MPOoQUIIs 3aKOHOMEPHO OTPaHUYEHBI POPMATOM JIaKE B CBOMX CIICLIUAILHBIX
0030pax (Myxrtap Oye30B 3HUUKIONEAMUSICH, 2011).

B uckyccrBoBemueckux Tpyaax 0000maoiei TeMaTuK Ipy 00s13aTeIbHOM yYIIOMUHA-
HUU UMEHU U OJUYEePKUBAHUH EPCOHAIBHOTO BKJIa/la B pa3BUTHE KYJIBTYpPbI HCIOIB3YIOT-
sl OOIICTIPUHSTHIE U CyMMapHbIE XapaKTePUCTHKH. B criennann3upoBaHHbIX JKe U3AaHUIX
(1o BHaM MCKYCCTBA), B TOM YHUCIIE TPH 0OPAIICHUH K CIOKETaM B CBSI3U C ITPOU3BEIICHH-
ssmu M.O. Ay330Ba, Ha NIEPBbIH IJIaH BBIXOJUT MTPOGECCUOHATIBHOE OCBEIIICHUE BOIIPOCOB,
0OYCIIOBJICHHBIX CIEIU(HUKON HCIIOJIIL30BAHUS XapaKTEPHBIX CPEICTB BBIPA3UTECIHHOCTH.
OTMeTHM ¥ Ka4eCTBEHHBIE PACXOXKICHHUS (B COJEPKaHUK U 00bEMe) HCTOUHUKOB Ha Ka3ax-
CKOM M PYCCKOM SI3BbIKaXx.

[TombITKM OTpaskeHUs B IUTEPATYPOBEIUECKUX TEKCTaX MO3UIMH, CBI3aHHBIX C KOMIIE-
TEHIIMEH MCKYCCTBOBEIOB, KaKk MPaBUIIO, HE 00ECIEYMBAIOT JOJDKHBIA pe3ynbTar. A pas-
paboTKa MCKYCCTBOBEAUECKOM MPOOIeMaTuKy, aKTUBHO OCYIIECTBIIsIeMasi CETOAHS HOBBIM
[TOKOJICHHEM YYEHBIX (J1aXke B MPEOMJIICHUH K W3yYEHHUIO Haclenus), OTpa)kaeT OYeBH]I-
HBIA IPUOPUTET WHANBUIYATBHBIX (IEPCOHATBHBIX) HAyYHBIX HHTEPECOB.

[lepcriekTHBBI BOCCO3AAHUSA Y€I0CMHOU «KAPTUHBD» Bo3aeHCcTBH Tpaauuuid M.O. Ay-
330Ba (B pa3HbIX BHJAaX UCKYCCTBAa) aHOHCUPYIOTCS BIepBble. B mane cpaBHeHUS pe3yiib-
TaTOB C U3BECTHBIMHU aHAJIOI'AMU BO3MOKHBI BHEILTHUE «IIEPEKIMYKN», TIPEAONpEieIeHHbIE
OOIIMM MHTEPECOM K HOBEHIIMM JOCTIKCHUSIM B HayKe MJIH JCHCTBHEM THIIOJOTHYECKUX
3akoHOMepHOCTel. OJIHaKO MpUBJIEKaeMble MPUHLMIIBI PA0OTHI, B LIEJIeTIOIaraHUN UCXO/Is-
LIEH U3 PeIUH Ka3aXCTaHCKOM JIEHCTBUTEIbHOCTH, aKCHOJIOIMYECKUE OPUEHTUPBI B Kade-
CTBE BEIYIIMX M CKPEIUISIOMHNX IIeJI0e, IIPHUPOAa» UCCIeAyeMOro Marepruaia — yHUKalb-
HOTO U OECIIEHHOT0, KOHLIENITYaIbHbIe OCHOBHI M IIPEJIaraéMblil ypOBEHb UX BOIUIOIIEHUS
00eCreunBaloT JOJKHBIH ypOBEHb HAYYHOH HOBU3HBI.

3 Oo0cy:xknenue

«BenuKkui XyJ0)KHUK», «BEJIMKANA YUEHBIN», «BEJIUKUI MBICIUTEIb), «BbIIAIOIIASC
JINYHOCTBY, «COBEPILLEHHBIN MacTep», «IOCTOUHBIN I'Pa’KJaHUH» — 3TU OLEHOYHBIE OIIpe-
JICTICHHST CETOJTHS yXKE HE CO3/1al0T TPeOyeMOro CEMaHTHUYECKOTO «IIOJIsh, XOTsS HMEHHO B
HUX B Pa3HbIC TOJbI ObUT 3a()MKCUPOBAH MCKPCHHUN MHETET MePe]] MPUPOION JTapOBaHUs
1 MHOrorpanHocThio Hacieaus M.O. Aya3oBa. B opueHTanuu Ha TpaAHIUOHHBIE 00pa3b
HCIIOJIB30BAJIACh U JIpyrasi aCCOLMATUBHAS LIENIOYKA — CHOBEJIUP CI0BA», «HEIPEB30MACH-
HBIU (BOCHBMHIPAHHBIH) HHOXOJIEI», «onopa (OpoHs) uTeparypb», «cbiH CTenny, «0oxke-
CTBEHHBIN TanaHT», «3Be31a BocTtoka» u T.i. HO U B HEl BO3HUKAET OLLYLIEHUE HEIOJ-
HOTBHI, JaKe HEKOTOPO OOBIICHHOCTH (M3-32 MPUOOPETEHHOU PACXOKECTH, OOIETICHHOTO
CJIOBOYTIOTPEOIEHHUS).

Nei, 78 vol, 2023 | "Keruen" M.O. Auezov Institute of Literature and Art 179



"KepyeH" Fol1bimu dicypHaavt Ne1, 78-mom, 2023 ISSN: 2078-8134 [ elSSN: 2790-7066

«Kaccuk Ka3axckoi, COBETCKOW, MUPOBOM JIMTEPATypbl» — ATOT CTAaTyC, BBICOKUN U
LIEHHOCTHO 3HAYMMBIH, B HACTOAIIEe BPEMs TOXKE BOCIHPHUHUMAETCS depe3 OTTEHOK 00-
IeyHOTPEOUTEIFHOCTH U, 00Jiee TOTO, IPUBHOCUT JOTIOJHUTEIBHbBIE CMBICIBI, YKa3bIBa-
IOII[Ee Ha OCYIIECTBJICHHBIN «Iepexo] B MPOILIOe» M XPECTOMAaTHHHYIO 3aBEPIICHHOCTh
LIEHHOCTHBIX XapakTepucTk. «Kpoutatsie» ke ¢passr P. ['am3aroBa u Y. AifrmaTosa, co-
XpaHSAIOUINEe eMKOCTh U CAMOILIEHHOCTh HAalICHHBIX CUMBOJIOB, K COXKAJIEHUIO, B aKTHBHON
MaMsATH HE y MHOTHUX. ..

ABTOp, BOIUIOTHUBIINM CBOIO M30PAaHHOCTh B YHHUKAJIHHOCTH TBOPYECTBA, VUEHbIli-X)-
00JCHUK, MBICIISIIHHA, YyBCTBYIOIINNA U JEHCTBYIOMNN, TPU3HAHHBIN U TOYUTAEMBIA TPU
KU3HU U BO BpeMeHU — 3TH MO3UIIMHU YKA3bIBAIOT HA MOTPEOHOCTh B MHBIX KPUTEPHUAX U
OIIEHKAaX, HEOOXOINMBIX IS JOJKHOTO OCMBICIICHHSI B CBETE aKTyaJIbHBIX MMPOOJIEM pa3BU-
THUS KYJIBTYPHI U 00IIeCTBa.

B u30paHHOM KOHTEKCTE B KaueCTBE KIIOUEBBIX I1€7€CO00pa3Hbl ONpeesiCHHs, OpH-
€HTHPOBAHHBIE HA «BBICIIYIO IIKATY VHUBEPCAIbHbIX OTMETOK», 1o KoTtopoi M.O. Ays-
30B OBUI WICHTH(DUIIUPOBAH KaK «IIOMCTUHE peHeccanchas (HUurypa, MHOTO3HAUHAS H 210-
banvro mpicamasy (Aiitmartos, 1997: 12). X KOHKPETH3UPYIOT M TaKHE Mapajuien, KaKk
«UEIIOBEK-0pKeCmpy, «CYIbs CTPOTUN U CIIPABEAITUBBIN, CI08HO CAMO UCKYCCMBO0Y, KIETIO0-
BEK-1emonucs», CJI0BECHO 0(hOpMIICHHBIC TIO31HEE (duepe3 JBa AecsaTuiaeTus) (AHacTachbeB,
2007). Teneps e, B IpUOIMKECHUN BeXU, PUKCUPYEMOU CICAYIOIIMM JBaJALATHICTHEM,
(BOTIpEKH MHOKAIIMMCS TIPOSBICHHUAM PEIYKIIMH HEHHOCTEH JTUYHOCTH U KYJIBTYpbI) pe-
3ynbTaruBeH (3 heKkTHBeH) IMEHHO 3TOT IIEHHOCTHO-CMBICIIOBOM JIUCKYPC.

Teopueckoe Hacnenue M.O. Ays30Ba B ero 0e3yClIOBHOW CBSI3U C Pa3HBIMH BHJIAMH
HCKYCCTBA — M HAIIMOHAIBHOTO, U MUPOBOTO — B MMPO(}HECCHOHATLHON NCKYCCTBOBEIYECCKOM
MHTEPIPETALNH, YCUIIEHHON H3y4eHUEM Ka3axcKoi jureparypbl XX Beka B HOBEHIIMX
TEOPETHYECKUX KOHTEKCTaX, JOJDKHO MPEACTaBUTh B CHCTEME IIEHHOCTEH, MOHIMMAaeMbIX
KaK KOOPJIMHATHI YEJIOBEUECKOr0 MHpa, KaK KPUTEPUH OIICHKU KYJIBTYPHOTO ()eHOMEHa,
KaK OCHOBa MacIITaOHBIX CMBICIOKH3HEHHBIX IIEJIeH, KaK «MEHTaJIbHAs PEIpe3eHTALUs
peansHOCTHY (CemukoieHoB B.H.).

B Takom dhopmare pakTop COCTOSBIIETOCS M MPOTHO3UPYEMOTO B OyIyIIeM BO3ICHUCT-
Bust M.O. Aya30Ba — CyOBbEKTa M TBOPIIA KyJIBTYPBI — HA COIIMYM B KOOpAMHATAX TPAHCHA-
[UOHAIBLHOTO MPOCTPAHCTBA MOXKET OBITH PACKPBIT BO BCEW CBOEH yOeKIarolei cuiie u
0e3yCIIOBHOCTH.

Jia BOILIOIIEHNA NAaHHOW WJIEM 3HAYMMbI PECYpChbl COBPEMEHHOTO T'yMaHHTApHOTO
3HAHUS B €r0 BBICIIUX JOCTIDKEHHSX M HEPa3phIBHOM CBS3M C OOIIECTBEHHBIMU HayKa-
Mu. MlcKyccTBOBETUECKYTO e MPOOIeMaTHKy Kak CTEP>KHEBYIO M OCHOBOIIOJIATAIOIIYIO B
HOBOM HCCJICTOBAHUU HEOOXOAMMO TPEIACTABUTh HE TOJIHKO B 0a30BBIX KaTETOPHIX U 00-
HIepacpoCTPaHEHHOW TEPMHUHOJIOTHH, HO U Yepe3 CBOI, 0CO0YI0, «30HY CIICIHATIbHOTO
3HAHUA». JTO MPUBHECEHNE TUKTYETCS HEOOXOJMMOCTHIO OCYIIECTBICHUS COBPEMEHHOMN
Mpe3eHTalnd «HEOOBIKHOBEHHOTO (eHomeHa» (Boipaxkenne 1. Iloranmua), oTmenbHBIE
IpaHu KOTOPOTO HAIUIM OTPAKEHHE B MCTOYHMKAX, HO TENephb JOJDKHBI OBITH MPOUHTEP-
MIPETUPOBAHBI CPECTBAMH, a/IEKBATHBIMU MaciTaly OKa3zaHHOTO BIusHUA. Ouryiaemoe
MHOTHMH U TIPEKJE, OHO JIOJDKHO OBITh «IIEpEeBEICHO» U3 paspsjia Meradopudeckux u/
Wi 0000IIEHHBIX XapaKTepUCTHK (K MpUMepy, «B Ka3axckoM JpamMaTHYecKoM TeaTpe OH
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WCIIOJHSUT POJIb, HA KOTOPYIO HEJb3s Ha3HAYUTh U ¢ KOTOPOW HEJb3s CHSATh, — poiib Aya-
30Ba») B Pa3BEPHYTHIH TEKCT, HA MPOPECCUOHAIBHOM YPOBHE apryMEHTHPOBAHHBINA Kak
HCTOPHYECKH, TaK U Jiorndecku. «KpacouHocTs u smounoHansHOCTh cTiiis» (M.O. Ay-
930B), «KaHPOBast MOJH(DOHHS», KTOHATBHOCTD HEIBIX IJ1aB», «IOPOTHE KPACKH TEKCTay
(M.O. Ay330B), «IIJIaCTHKa» HAYYHOTO U XyA0KECTBEHHOTO CIIOBA, «COJIPYKECTBO-COTPY/I-
HUYECTBO», «BOCXOXkAeHHEe K Abaro» (M. MbIp3axMeToB), TMHAMUKA BHEIIHETO U BHY-
TPEHHET0, AMHUYHOTO U LIEJI0CTHOTO, KOHEYHOTO M OECKOHEUHOTO — M 3TH aCTeKThI BAXKHO
«OTKPBITH» NIl HOBOTO BOCIHPHUATHS M aJ€KBATHOTO NMOHUMAaHUA. [TaBHBIN opueHTHp —
cioBa I. MycpenoBa, oka3aBiIuecs: POPOYECKUMHU: «...[JyX e TBOW OCTAHETCS C HAMH.
OH u ecThb TO Hacleue, KOTOPOE MBI OyJIEeM XPaHHUTh KaK CBATBHIHIO [...] DTO U CTaHET
HaIIUM BbICOKUM goirom» (Mycperos, 1976: 128).

B nmoareme «M.O. Ay330B 1 My3bIKa» CaMOCTOATEIbHOMN I'PaHbIO BHICBEUYUBAIOTCS MPO-
W3BE/ICHUS, CO3JIaHHBIC 0 €ro CIKETaM W/WIIM TOCBSIIEHHbIE ero namsaTi. OuepunBae-
MBI KpYT COYMHEHUH JJOCTaTOYHO HIMPOK, HE MEHee MHUPOKa M aMIUIUTY/Ia B OTIpe/IeIIeHUN
HX UCTOPUYECKON 3HAYNMOCTH, MPH TOM, YTO CTEIIEHb M3yUYEHHOCTH B MY3BIKOBEUYECKHUX
HCTOYHMKAX JJAJIEKO He OJIMHAKOBa. B kauecTBe penpe3eHTaTHBHBIX U Hanbosee MacuTat-
HBIX M3 MEMOPHAJIBHBIX OMYCOB (M C TOUKH 3PEHHS UX JUTEPATYPHOTO NMEPBOMCTOYHHKA)
MOTYT ObITh ynoMsiHyThl «MyxTap ara» E. Paxmaauena (1932-2013) u «Myxrap Oye30B
Typansl qactan» . XKybanosoii (1927-1993).

[Toka3zaTenbHO B 3TOM KOHTEKCTE M (JOPMUPOBAHUE OATPYIIITBI POU3BEACHUM, TO-pa3-
HOMY (B CMBICJI€ CTUIIMCTHUKH, XYIOKECTBEHHON yOEAUTEIHbHOCTH U HOBU3HBI) OTpaskaro-
IIMX B CBOEM TEKCTE€ 0CO00E OTHOIICHUE K TBOpueckoit ¢purype M.O. Ayazosa. Peub — o
MHOTOYMCIICHHBIX U IO MPEUMYIIECTBY ECEHHBIX 00pa3lax, 0Ka3aBIINXCS OOHOUMEHHbI-
Mu: MX 0ObeIMHSCT HAa3BaHHE, JJISl KOTOPOTO aBTOPBI M30MPAIOT 3aKpenuBIIeecs odparie-
Hue «Myxrap aray. [IposiBnieHHas 0OIIHOCTB (TIOBEPX BPEMEHHBIX PaMOK) B JIMYHOCTHOM
BOCHPUATUH «KJIACCHKa Ka3aXCKOM JIUTEpaTyphl», €ro poJid U MEepCOHAIBHOTIO BKJIAJa B
KyJBTYpy (TIpEe’ke BCEro, B HAllMOHAIBHYIO), JIOJDKHA OBITH OOCTOSITEIHLHO MPOKOMMEH-
TUPOBaHa dYepe3 CPaBHUTEIIbHO-COMOCTABUTENbHBIM aHalNu3 CMBICIOBOTO CONEPIKaHUSA
(Shaymukhametova, 2021), poxkaaroierocs: 4epes:

— B3aMMOJICHCTBHE MOITUYECKOTO U MY3BIKaJIbHOTO;

— «CO3BYYHE» aBTOPCKHX MHTEPIIPETAlNi (C UX aneUIMPOBAHNEM K TBOPUECTBY aBTO-
poB-nipenniecrBeHHnkoB) (Shaymukhametova, 2017);

— Hapajuie]i ¢ CO3JIaHHBIM B JPYruXx cdepax uckyccTBa (HE TOJNBKO MY3BIKAIBHOTO)
(Knaccuxanvix sepmmeynep, 2012);

— «IIepeceyeHmsd» B pe3yabTaTax TBOPUYECKON U HAyUYHOU NesSTeTbHOCTH.

MyxTap ara MyxTtap ara MyxTap afa
& XamuT Epranvies & Cafu XneHGaes & Hecin6ek AliTy/bl
Bi3 xafbIMnas emecnis xaTTaHabipak, AcnaHelH Aa amaH, Xep Ae amaH, «MyxTap ara, MbIKTap ara epeH», - Aen
TapTThIK ecki 0aHLI XakTaH 6ip-ak! ApAAFLIM, KaNFaH apTelHAa... Kewwe KackiM TonFaHLINTL! TeperAen.

BasiFbl fanar - con ganan, Bp TO/KBIHHbIH 63 MyxTapb! e3iHe,
MaKTaHapeiR Typmaca Xyperiae, g MeH zie xypaim kenTeH 6epi eneHgen.
JKblHbIH 6ap Ma XbIpbIH/AbI XXOKTaH Kyparl. JlyHvie - kepreH kannsiHaa.

TOMbIK,

—

Puc. 2 — I3 1ocTynHbBIX MHTEPHET-PECYPCOB
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OTnenpHBIN TIACT — COYMHEHUSI COBPEMEHHBIX aBTOPOB-«MEINIOJIMCTOBY: TI0 CIIOKHB-
HIeHCst UCCIIeI0BATEIBCKON «TPAIUIIMM HX TBOPYECTBO (B aCIIEKTE THITOJIOTHH) CJIEIOBAIIO
OBl BOCIIPHHUMATH KaK «CaMOJICSTEIBHOEY, «IIFOOUTEIBCKOEY», OJHAKO ITHPOKHE BO3MOXK-
HOCTH CETOJHSIIHEH PealbHOCTH, MO3BOJSIOIINE OBICTPO COBEPIICHCTBOBAThH HABBIKH,
(dbopMHpOBaTh CBOW CTHJIb, HApalllMBasi OMBIT U MAacTEPCTBO, BCE Hallle Pa3sMbIBAIOT T'pa-
HUIIBI, OTJEISIONINE X OT MPO(ecCHOHANBLHBIX KOMIIO3UTOPOB, pa0OTAIONINX B JKaHpaX
cOOCTBEHHO BOKAIIbHOM My3bIKH. [IprBeieM UL eIMHIYHBIE IPUMEPHI (COOTBETCTBEHHO
pa3HBIM THUIIAM TBOPYECTBA).

Jocrolinbie 00bEKTHI sl U3YUYCHUS IPEICTABISIET TBOPUECKAs TPAKTHKA BBICOKO 3ape-
KOMEH/IOBaBIIMX ce0s aBTOPOB MOITHUECKUX U MY3bIKaJIbHBIX TEKCTOB. B UX psiy, KoHEY-
Ho, u K.P. AmMamxomnoB (1911-1955):

Myxrap ara
Oueni: K. AMan)on0BTiKi
OHi: T. AGbLIaiiXaHOBTIKI

Moderato

o o & ¥
- ra, Myx-1ap a-ra e - ai-min MBIK-Thl - JBKTHL  Ke3-OcH Kep-aik eH-ni 6.

|

e e Ffp-. 9

[TomuepkHeM, 4TO MOITUYECKHUE TEKCTHI CO3MaHHBIX (KaK MPaBWIIO, ISl COJIBHOTO HC-
TIOJTHCHUS ) TIPOU3BEACHUI — 3TO HE TOJHKO COCTABJIIONIAS B COACP’KAHUU I1EJI0T0, HO U
«WJUTIOCTpalMs» aKTyaJbHbIX HA TOT MOMEHT CMBICJIIOBBIX aKI[EHTOB U OLICHOYHBIX CYXkJe-
HUH:
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MYXTAP AFA!
Myxmap aga! Myxmap aza edinis, Keyoenizoe anmuin 2aceip cypemi,
Muvikmolavikmol K636eH KOpOiK eHoi 0i3. Tyneanwvisza 6ip Kapacuin sxcep bemi.
Paxmem cizee, akvinOapOvly azacul, ¥Kcoin anem, KanOail exen JHCaHbLMbL3,
baticemizoen Kackaiivin 6ip xendiniz! Paxmem cizee, srcana xanvlk nep3eHmi.
JlaypeaTs! eH KYpMeTTi CHIMIIBIKTHIH, Tyran xepaiH eMeHiHeH OoilaraH,
ByriHri KyH ay3bIHIACHI3 Ci3 JKYPTTHIH. Ko TychIH nien akbIH jkaH/IbI OMIIBI a/laM.
EpreH enjiiH KeKiperine OpHaiichI3, TolibIHbI3Fa TYHFBIHIAN OO TOJFaHAM,
JIaHKBI ci3[ie TONTaH O3FaH KYHPIKTIH. O3iHi3/Iel ecceM JeM T OMTaHaM.
Kaca, 6i30iy acvln otinbl azamvis, Keni, focrap, KeTepesik coi yIiH,
Ci3 benen 6i3 manail Kypmem mabamvl3. ornken 6epi MemIip 60K TONBICHIH.
Cizee pusa Kanviy Kasax dbanacvl, Kaitnan Tackan Oosarraii 001 TOriICiH,
Cizee pusa conay Abaii babanuls. Kynki apanac xyamip-KyJaip COFBICCHIH.

W3zBecTHO, uTO /17151 Takoro koMmmno3uropa, kak T. bazapbaes (1935-2007), xapakrepHsbI
MHOTOUYHCIICHHBIE (DaKThl KOMIIO3UTOPCKONH MHTEPIPETALUH TEM, HAIPSMYIO CBS3aHHBIX C
nmeneM u HacnenueM Abas (Tycymosa, 2012).

BMmecte ¢ TeM Henb3st HE OTMETHTh HEPUBBIYHOE U 0 HACTOSIIECTO BPEMEHH NPEKAC
He GUKCUpOBaBIIeeCs COOTHOLICHUE IBYX €TI0 TBOPYECKUX «PELICHUID:

Myxrap ara

Cesi XK. llexexopTiki  Ke3 anmaii yiibl alaMHbIH OeiiHeciHeH,
CesiMHIH KYIIaFbH/a TepOeTieM.
OchlHay aKia MaHJIail )KaTKaH JKa3bIK
Topizmi O6aliTak jana KeH KeCiareH.

Andante

Koro mranr ogan aprel OyiipanaHran
beiine 6ip coxn nanana TyHFaH OpMaH,
AI coHay HYPITBI K@3/1ep O¥iFa TOJBI
OIneiTiH KyAipeT ackak apMaH.

Ka3zarbIH TaHBITKaHAA OYJT FachIpFa,
Opreren MykaH Oi3/1iH IIBIHHAH LIBIHFA.
Cyper 0011 COHIBIKTaH Jia Ka3ak >xepi
Kaurran 0a yJibl alaMHBIH TYJIFachIHIa?

Bip xe3ne 6ana Myxrap — ara Myxrap.

by xyHze onewm Oinren gana Myxrap.

9 M v e OnreH *kOK, OTBIpFaH/Iall Ofifa [IOMBII,
T L e ek = . =T TonFaHTBIN anfaH Taail >kaHaIbIKTap.

My3bIKaibHasl «KaHBa» JaHHOTO MPOM3BEICHUS, OIyOJMKOBAHHOTO B aBTOPCKOM BO-
KaJbHOM cOopHHKe 1973 Toma ¢ aHPOBBIM OINPEACICHUEM «POMAHCY, KaK OKa3aJloCh,
HMEET €Ille OHY «BEPCHUIO»: MOATEKCTOBAHHAS MO3TUUYCCKUMH CTPOKAMHM JIPYroro aBTopa
—K.Myxamenxanosa (1916-2004) — ona Obla pecTaBiIeHa Ha CTPAHULIAX PErHOHATIBHOM
MIEPUOINYECKOH MevaTu:
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«IToBTOpEeHNE» MEIOINYECKON COCTABIISIOIIECH B pAMKaX HOBOI'O COYMHEHMSI HE TOJIBKO
0Ka3aJI0OCh IIPUEMJIIEMBIM, «OTBEYas» IPAKTHUKE IIECHETBOPUYECTBA B HALIMOHAJIBHON TPan-
LIM{, HO U HE ITOMEIIAJIO «IIOSIBJICHUI0» HOBOI'O CMBICJIOBOIO LIEJIOr0, IPENOIPEIEIEHHOIO
WMHOW «TyIIEeBHOW TOHAJIBHOCTHIO» (BBIpakeHHe K. UyKOBCKOr0) M APYrUM JEKCHYECKUM
psIOM:

1. Ken 6Gaitrak Kazakcran Tyra xepi, 2. CeH COKKaH achll CO3JICH 30yJIM capaii,

KeH akpLi1, TepeH OiJIbl KeMEeHIepi. OjieMre HypblH LIAIITHI lThIH apai.

OHep, FBUIBIM IIBIHBIHA IIBIPKAY MIBIKKAH,  FachIpibl achll, XKep KY3iH casxarTarl,

XabIKThIH apJaKThl YIIbI, apAarepi. Epxkin OacsIn sxyp naHa aksH AGaii.

Kaiivipmacwr:

Kaiivipmacor: 3. Kelpanpait KyHHEeH TaliMa eKi Ke3iH,

Kackaiibin Ka3aFbIHHAH IIBIKTBIH Aapa, TonraHsbl, ofira GaThII TYPCHIH O3iH.

CoBeTTiH a3ylIbIChl ACKaH J]aHa. YKapuibics! yirsl eMipaiH, Myxrap ara,

Aii MaH/IalbIH JKapKbIPaIl aKbLI aiThIIL, XKeipakran ectinrenseii aliTkan cosid.

Typceiy ceH anabMbI3na, MyxTap ara. Kauvipmacer:

B chopmupoBasiieiicss Ha CETOMHS «KOJIICKIIUM» OJHOMMEHHBIX MTPOU3BEACHUIN CTOIh
)K€ TIPUBJICKATEIBHBI IJIS1 CPAaBHUTEIHHO-COTIOCTABUTEIFHOTO N3YUCHHS CTUIICBBI OCOOCH-
HOCTH, IPOSIBJICHHBIC PA3HBIMU MY3bIKAaHTAMU MIPU U30pPaHUH OJHOTO U TOTO YK€ IMTOITHUYIC-
ckoro Tekcta. OOpaleHue K I1ByM pa3IndHbIM BapHaHTaM B «IIEPECHHTOHUPOBAHUI CTH-
xoTBOpeHus, nocesameHHoro M.O. Aya3oBy K. CansikoBeim (1932-2013), npodepunBaet
MEPCICKTUBY B M3yUYCHHUU BOIPOCOB, NIEPEUCHH KOTOPHIX MOXKET OBITh 3HAYUTEIIBHO pac-
[IUPEH B HECKOJIBKUX HAIMPABICHISIX: K IPUMEPY, YIUTBIBAS CTATyC TOCBIIICHI IMECHHO
B €0 M033MH W/WJIM IPUHUMAsi BO BHUMaHUE BBICOKUH PaHT aKTMBHO B3aMMOJICHCTBOBAB-
IUX ¢ HUM KOMIO3UTOpOB-coaBTOopoB — H.Tienmuena, E.Paxmanuesa, K.Kymucoekona,
E.Xacanranuesa, A.beiiceyoa u ap.
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B nmpakTrke oCMBICTIEHUH TIPOIIECCOB, 00YCIOBIECHHBIX perenuuel Hacieaus M.O. Ay-
330Ba, HEOOXOMMO aKTyaIM3UPOBAaTh B KAYECTBE BAKHOIO OPUCHTHPA U «IIPSIMbBIC» TBOP-
YECKUE OTKIIMKHA €r0 COBPEMEHHHUKOB — IPEACTABUTENCH Ka3aXxCKOTO TPAJAUIIMOHHOTO MY-
3bIKAJIbHO-TI03THUECKOro McKyccTBa (Omarova, Kaztuganova, Akimzhanov, Sultanova,
Zhamanbalinov, 2020):
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Kenen Azepbacs

MY¥XTAPFA
JKiriti enin ApkaHbIH, AGaii/Ipl )Ka3bIIl MBIFAPIbIH,
Abaif akbIH — JapKaHbIH. Kapawmaii nonen nerenre,
ChIpIachII 9p Ke3 03iHMEH, Kpipannaii KaFbIl KaHATTHI,
Kem xymapaH Tapkaasim. Oif xibepaiH TepeHre.
JKanran eMec IIBIH/IBIFBIM, KasarbIM/Ipl TAHBITTBIH,
PacbiMzb! aliTaMbIH: bisne 6epmec op enre.
Aupic madap TyJImapheIM, ABBIFBI OOJIBIT XaIBIKTHIH,
KpIppIMHaH Kenep CYHKapbIM. «ABaibIHY KYP Kep-Kep/e.
Bipre 6onbir Mackeyze, OleM caral 0ac ueni
Ocpl camap OaiiKaIbIM. Oye3yJIbl IeTeH/Ie.

1960

Tewm Gotee, B paboTe ¢ KOHKPETHBIMH TEKCTAMHU HEPEIKO OOHAPYKUBAKOTCs (IIOPO#t 3Ha-
lII/ITGJII)HI-)IG) PaCXoXKACHUS MCKIY OpUT'MHAJIOM U €TI0 IEPEBOAOM Ha pyCCKI/Iﬁ SA3BIK:

Korna B3oiineT onsith cMsTEHbE, ...A TIOMHHIIIb — cYacThe OBLIO HAM
Jyma notpedyeT onopsl, MoOCKBY U3MEpHTb IIaroM OBICTPBIM,
Torpa crernty k ToMy, KOTOPBIi Pexoit nonro6oBaThest YUCTOH,
Bepner ngyme ycrokoeHse: KuBHYTH IPUBETHO KyIOJIaM
K Tebe — mKUruT cTenu OTKPHITOH, Ha KpacHoit mnomany cTomumsl?
K tebe Tynmap noporu nanbHeii, Tam TbI unTan «Abas» MHe,
BeccrpamHslii COKOJ CHITBHOKPBUIBIIA, VYike M0OUMOro B CTpaHe,
Moii cobeceqHUK OarofapHbIH. M3BecTHOrO U 3a rpaHULIeH.
51 He MyKaBIo, Ka)KIBIH pa3 Kak BoJIeH TOT Ka3ax u cMell,
Becenyst ¢ Toboit 0 xu3HY, KoMy B ycTa BI0OXKHII ThI IpaBay!
51 kpen B cBoei mo0BH kK OTun3HE, Kax mvt nocmue 6e0y u padocmuv?
IIpen Heil He omyckast ras3. Kaxk 6yoywee pasenaden?
$1 — ceIH Hapoysa CBOero, Tanaut oTmy1eH Obu1 cyapoe
51 HUKOMY He TOKJIOHSIJICS, TBoelt, kKaKk UCKpa BO BCEJIEHHOM.
Ho cBexeii cunoit 3aropancs Ja 6ydem crasa HeuzmenHoll,
OT BIOXHOBEHbS TBOETO. Komopas npuwina k mebe!

1960

OueBuiHO, YTO MHOTOTpaHHas JesreabHocTh M.O. Aya30Ba B chepax, COnpsiKeHHBIX
C My3bIKOH, — elle 0/1HO TposiBiicHUe ero henomena (Omarova, Kaztuganova, Sultanova,
Tatkenova, Kdyrniyazova, 2020), KoTopoe ToXe JOKHO OBITh U3Yy4eHO B CHCTEMHOM CO-
MOJYMHEHHOCTH COBPEMEHHBIX MTOJIXO/IOB U PAKypCOB.

i ,I "‘

Puc. 3 — 13 Bcecoro3noit nepuoankn (kypHan « CoBeTckas My3bIKay)
«Jlaypeart JlennHckoii npemun Myxrtap Aya30B u cekperapu Coroza komnosutopo CCCP —
T. Xpeunnukos, /1. Kabanesckwuii, H. XKuranos, K. KyxaMpspoB — cpeit y4aCTHHKOB BBIC3[HOTO CEKpETApHATAay.
(cneBa Ha ¢oto — b. Ep3akosuu, b. baiikagamos, C. MyxameKaHOB).
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4 Pe3yabTarhbl

B xauectBe pakTopoB, 000CHOBBIBAIOMINX BaKHOCTh OCYIIECTBICHHS KaYeCTBEHHO HO-
BBIX MCCJIEJIOBATEIBCKHUX 3aMbICIIOB, HEOOXOAMMO yKa3aTh Ha BOBMOYKHOCTb UX HCTIOJIB30-
BaHUS B «IIPOTHBOBECH:!

— WJUTIO30PHBIM TMPEACTABICHUSIM O TOJHOTE OCBOCHUS XyHIOKECTBEHHOTO Hacieust
M.O. Ay»30Ba U ero Npou3BeICHUH, OOPETIINX CTATYC KIACCUYECKHUX,

— TIPaKTUKeE, IIOCTPOEHHOW HAa HEKOPPEKTHOM (ITOPOH CIIEKYISITHBHOM ) UCIIOIH30BAHUN
JOCTIDKCHUHN ay’30BEJCHUS H/UH abaeBeIeHHs,

— «TEXHHUKE» MHOT'OKPATHOTO TUPAaXUPOBAHUA O6H1€HpI/IHHTOFO MHHHMYMa, pacrpo-
CTpaHsSIEMBIM B yIIepO MOCTHKEHWI0O MHOTOMEPHOCTH JapOBAHUS 3HAKOBBIX IS HAITHO-
HaJIBHOW KyJIBTYpPbl JJUYHOCTEH M PACIIMPEHUIO «TOPU30HTOB» PA3BUTHSI TyXOBHOTO IO-
TCHI[MAJIa 1 KPCaTUBHOCTHU.

3HAYMMOCTh SKCIIOHUPYEMBIX M3BICKAHWH B HAIMOHAJIHFHOM M MEKIYHAPOIHOM Mac-
mrabdax BUAWTCS B OPUEHTALMU Ha JOCTIKCHHE TaKUX CTPaTErnYecKHx Lelei, KaKk Boc-
MMUTAHUE BBICOKHUX MNATPUOTHYCCKUX YYBCTB U INPOABUIKCHUE KAaYCCTBECHHOT'O MHTCIIJICK-
TyaJIbHOTO TPOAYKTA /ISl TIPE3EHTAIH HAI[MOHAIBHOTO MCKYCCTBa HA MUPOBOM YPOBHE.
3anoromM UX JOCTHKEHUS SBISIETCS MOHMMAHHE YHUKAJIBbHOCTH XYI0KECTBEHHOI'O OIbITa
ka3axckoil KynbTypbl (Omarova, 2019) u peHOMeHaIbHONH TBOPYSCKON MPOILYKTUBHOCTH
M.O. Ay»30Ba B €€ YTBEPKICHHH.

[IprMeHUMOCTD pe3yNbTaToOB ISl Pa3BUTHSI COOTBETCTBYIOLIEH cepbl HayKH U 001IIe-
CTBCHHBIX OTHOMCHHﬁ, oncHuBacMas BBICOKO, MOXXET OBITH pcain3oBaHa IMPAKTUICCKU
BO BCEX 3BEHBSIX 00pa30BaTEIIPHON CHCTEMBI: HanOOJIee aKTHBHO — B TBOpUYeCKHX BY3ax
1 Ha o0meryMaHuTapHeIx Kadeapax HenpoduiabHbXx BY30B (B pycne TpeboBanmii, 060-
3HAYEHHBIX B CBS3U C MPOLIECCOM I'yMaHHTAPU3AIMH OTEYECTBEHHOTO 00pa3zoBaHus). Mx
MIpaKTHYECKask [IEHHOCTh OYEBHUIHA U IS [IeJIel HayqHO-MCCIIe0BaTEIhCKOM PabOThI KaK
CTYACHTOB, TaK U MaruCTPaHTOB, JOKTOPAHTOB (HE TOJILKO B mpefenax pecmyonukn). Ye-
pe3 alanTUPOBAHHYIO I0J[a4y HOBBIE pa3paOOTKH MOTYT MOBJIHATH HAa aKCHOJIOTHUYECKUE
OPHUEHTHPHI OOIIIECTBEHHOTO (B TOM YHCJIC M MAaCCOBOTO) CO3HAHWS.

B o0meM «1BrKeHUN» €TMHOMBIIIJICHHUKOB — ITPEJCTaBUTENCH pa3HbIX MOKOJICHUN —
MOATBEPIUTCS HE TONBKO IeNIecO00Pa3HOCTh ACATENILHOCTH B MEKUCIUTLITUHAPHOM T0JIe
Ha CTBIKE HAayK (JIUTEpaTypOBECHIE, UCKYCCTBO3HAHME, (OIBKIOPUCTHKA, KPUTHKA, JKYP-
HAJIMCTHKA, UICTOPHSI M TEOPHs KyJIBTYPbI, HCTOPUS, IEAAroruKa U JIp.), HO ¥ KOHKYPEHTO-
CIOCOOHOCTh MOJIOABIX KaapoB. COIMANBHBIN W OTYACTH SKOHOMUYECKHN KOAPPHUIIUEHT
TOJIE3HOTO JIEHCTBHS TIPY STOM BITOJTHE OIPEJIEINM B KOHTEKCTE MOHUMAaHUS CYITHOCTH U
3a]a4 MOJCPHHU3ALINH Ka3aXxCTaHCKOTO OOIECTBa.

IIpuHUMNIMaNbHBIE OTIMYMS BEAYLIEH MAEW U €€ pealn3alud BUIASITCA B U3MEHEHUU
MacmTaba U OOHOBIIEHUHM «KOOPAWHAT» WCCIEAOBAaHUS. 3HAYUTEIBHOE PACIIUPEHUE W3-
OMpaeMBIX MPOCTPAHCTBEHHO-BPEMEHHBIX PAMOK, KOJTMYECTBEHHBIX M KaueCTBEHHBIX H3-
MEpEeHHUH B OCBEIIEHUH HAy4YHOI TEMBI MOBBIIIAET M CTATYyC MOCIEIYIOMUX MyOnuKanni
(Zemtsovsky, 2015). M30panue ke MHOKECTBEHHBIX MOAOOBEKTOB/TIOICYObEKTOB, KaK 1
BBEJICHUE B Hay4yHBI 00OPOT HOBBIX JOKyMeHTOB M (aktoB (HemsBecTHoe B Haciemuu
Myxtapa Ay330Ba, 2013), ycunnuBaeT napameTpsl Hay4HOW HOBU3HBI.

[IpenmytiecTBa Takol KOHIENTYaIbHON OCHOBBI IPEIOIPENEIICHBI U WHANBH Ty aTbHO-
g GepeHITMPOBAHHBIM TTOIXOIOM K JOCTIDKCHHUIO HEOOXOAMMOTO M JOCTAaTOYHOTO Oa-
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nanca (BO B3aMMOAEHCTBHSX «TPAIUIIMOHHOE — HHHOBAIMOHHOEY, «TEOPETHIECKOE — IM-
MUPHUIECKOE», «PAITHOHATLHOE — SMOIHOHAILHOE» ¥ T.J.), KOTOPBIH CIOCOOCH YCHIUTD
06H1€e BIICUHATJICHUC OT aKHCHTI/IpyeMLIX COI[ep)KaTeJ'IBHbIX 1 KOMIIO3UIIMOHHBIX ACIICKTOB
HOBHU3HEI B MaclITadax Leiaoro.

5 3akioueHue

B kadyectBe meneBbIX MOTpeOMTENEH KOHEUHOW «IPOAYKLUUH» CIeAyeT 00O3HAYUTh
MIpeCTaBUTENEeH KaK TBOPUYECKON MHTEIIUIeHIIMU (Pa3HbIX MOKOJIEHUH), TaK U LIIUPOKOH
YUTATENbCKOM ayIUTOPUH, OPUEHTUPOBAHHON Ha IMPOIECC CaMOONPEIEIEeHUs U CaMOyT-
BEPIKJICHUS B YCIIOBUSIX I7100a/IM3aliuu 001ecTBa (Kak CJICJACTBUE U UHIMBHU/IA).

Bynyuue ntorn MoryT oKaszaTh pa3HOCTOPOHHEE BIMSTHEE Ha TIPOLIECC Pa3BUTHS B Ce-
pe ay»30Be/IeHHs], ICKYCCTBO3HAHNA M TYMaHUTAPHON HAyKH B 1IEJIOM KaK YCIEIIHBIH OIbIT
peanu3anuy MEXIUCIMIIMHAPHOTO TI0 CYTH MCCIIE0BAaHMUs, OCYIIECTBIEHHOTO B YTBEp-
JKJIEHNE BBICOKHUX CTAHJApTOB HAYYHON JESITEIHbHOCTHU M HAIIMOHAIBHON HIEHTHYHOCTH,
00I1IeUeIOBEYECKOM KYIBTYPbI U TII00AILHOTO MEHTAIIUTETA.

[pu anexBaTHOM OCO3HaHUH (PeHOMEHABHBIN OMBIT camMopeanm3aiyy M.O. Ay?30Ba Kak
cyObekTa, 00bEIMHMBIIIETO B CBOEM MUPOOIIYIICHHH U KU3HEEITEIbHOCTH MHOKECTBO Ye-
JIOBEYECKMX U3MEPEHUI U YHUBEPCAIbHBIX IEHHOCTEH, B YCIOBUAX KPU3HCA UACHTHYHOCTH,
MIOMCKOB B «00peTeHHH ceOs» U B JOCTHIKEHUU OOILIECTBEHHOTO IPU3HAHMS U yCIIeXa SBUTCS
9TaJIOHOM, CIIOCOOHBIM, POOYANB UyBCTBO 3aKOHHON TOPJOCTH, MOTUBHPOBATH K BHICOKHM
MOKa3arelisiM B pa3HbIX HalpaBlieHUsIX 00pa3oBaresibHOM, MpodeccHoHanbHON 1 00IIecT-
BEHHO-3HAYUMOH JIesITeNbHOCTH. [IpsMble 1 KOCBEHHBIE PE3YNIBTaThl TAKOTO BO3ICHCTBHS B
CBOMX KAQUeCTBEHHBIX U KOJMUECTBEHHBIX XapaKTEPUCTHKAX OyIyT OUYEBH/IHBI 10 HCTEUYCHUH
OIIPE/ICJICHHOTO MMPOMEXKYTKA B MPOLIECCEe BBOAA HOBBIX M3JaHUH B y4eOHO-00pa3oBaTesb-
HYI0, HayYHO-HCCIIEIOBATEIbCKYIO M MPOU3BOICTBEHHYIO MPAKTHKY (B MHOTOOOpa3sHH MX
(dopM u ypoBHEH), B 00IIECTBEHHOE CO3HAHKE U KYJIBTYPHBIE OCHOBBI COBPEMEHHOCTH.

Takum 00pa3om, akTyanu3upysh CaMOLEHHOCTh TBOpUeckoro Hacieaus M.O. Ayazo-
Ba B KOHTEKCTE pealbHbIX MPOIECCOB MOJEPHU3ALNN OOIIECTBEHHOIO CO3HAHMS, BaXKHO
OCO3HATh METOJIOJIOTHYECKHE U TEOPETHUUECKHUE XapaKTEePUCTUKHU MPUHITUITNAILHO HOBOTO
€ro MCCIICIOBAaHNS, B KOTOPOM aHaJIM3 OTOOpPaHHBIX 00Pa3ioB HAYYHO-HCCIIEI0BATEBCKOM,
XyJ0KE€CTBEHHOM, TMPOCBETUTEIHCKOM, OpraHu3anoHHoN nestenbHocTH M.O. Aya3oBa,
OXBaT BceX ()OPM BIMSHUS Ha Pa3BUTHE HCKYyCCTBA B €r0 BUIOBOM MHOTOOOPA3HH, OCMBI-
CJICHHE PEUHTEPIPETAMOHHOMN MPAKTUKU Pa3HbIX JIET (C aKIIEHTOM Ha OOIIeCTBEHHO-3Ha-
YUMBIX UTOTax), BKJIOUasi HCKYCCTBOBEAUECKYIO0 MHTEPIPETALNIO IPOU3BEACHUN pa3HBIX
YKaHPOB, CO3/IaHHBIX 10 TekcTaM M.O. Ay330Ba UM MTOCBSIIEHHBIX €T0 MaMsITH, TTO3BOJIUT
M0Ka3aTh AMHAMHKY U d(PQPEKTUBHOCTD MPSIMOTO M OMOCPEIOBAHHOTO y4YacTHus B MPOIEC-
Ce MEXKYJIBTYPHOTO B3aMMOJCHCTBUS M YTBEPKACHUS OOIICUEIOBEUECKUX IIEHHOCTEH.
[IpuBievyeHne HOBBIX apXUBHBIX JAHHBIX, OTbITA 3apyOSIKHON PELEINU, PEKOHCTPYKIHH
«3a0BITBIX» (AKTOB yIIIyOUT MOHWMAaHKE TIOJJIMHHOTO MacIITada MepCOHANIBHOTO BO3/EH-
cTBHA Ha pa3BuTHE KyIbTypbl XX-XXI BB. Oco3Hanue peHoMeHaTbHOM MPOLYKTUBHOCTH
M.O. Ayn30Ba B yTBEp:K/I€HUH YHUKAJIbHOCTH HACIEIUs U TPAAMLIMK Ka3aXCKOro Hapoja
3HaYUMO U JJIs1 JOCTOWHOM npe3eHTanuu Kaszaxcrana Ha MUPOBOM YPOBHE, M JUISl pacIlIn-
pPEHHS «TOPU30HTOBY 00OTAIIEHNS JyXOBHOTO MOTEHITMAJa HALINH.
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300MOP®HBbIN KOJI BCOBPEMEHHOM U30BPA3SUTEJIBHOM
HNCKYCCTBE KA3AXCTAHA

Annomayusn. CTatbs NOCBSILECHA U3yIEHHIO 300MOP(HHOTO KOZa B IPOU3BEICHUSIX HOBOTO IOKOJICHHS Mac-
TepoB H300pa3uTenbHOro HekycerBa Kaszaxcrana. OCHOBHO# POOIEMOI CTAHOBUTCS BOIIPOC O TOM, KaK B COB-
PEMEHHYIO 310Xy MOCTTYMaHH3Ma, KOTa 4eJ0BeK yTpaunBaeT CBOE LEHTPAIbHOE MOJI0KEHHE BO BCEICHHOM
U BO3HHKAET OCTpasi HEOOXOAUMOCTh W3MCHHUTh YTHIMTAPHOE OTHOILICHHE K MPHPOJE, MEPEOCMbBICITHBACTCS
00pa3 kuBOTHOTO. TEOPETUUCCKUMHU M KPUTHICCKHMH OPUCHTHPAMH CTaIH TPY/IbI, COCTABISIIOIINE OOIINPHOES
MEXANCUUIUTMHApHOE Tone animal studies. BHuManue nccienoBateneil ObII0 COCPEIOTOUCHO Ha IPOH3BeIe-
HHSIX OTCUCCTBCHHOMN KHUBOIMKICH, IPAMHUKH M CKYIBIITYPbI, QBTOPHI KOTOPBIX CTPEMUIIICH HANTH HOBBIC MyTH
MPUMEHEHHS 300MOP(HOTO KO/ia, e B3aHMOCBS3H KUBOTHOTO M YEJIOBEYECKOTO CYIIIECTBOBAHMS, SKOJIOTH-
YECKOro co3HaHMs. Tak, oOpalleHne K TOTeMy MPH3BaHO PACKPBITH €r0 BaXKHBIH CMBICI — HICHTH()HKALMIO C
TOTEMHBIM JKHBOTHBIM, CIIC/IOBATEIILHO, O0BEANHCHHE Yepe3 HEro OIPE/CIeHHOro cormyma. OTMEYeHo, 4To
MOJIOZIBIC XYJIOKHHUKH OTXOMSAT OT CHMBOJIMKH, CBOMCTBEHHOM COBETCKOM M300pa3uTEIbHOMN IIKOJIE, TEPEHOCEe
Ha 00pa3 )KHUBOTHOTO YyBCTB U MBICIICH, EPEKHUBAEMbBIX aBTOPOM. B MpocTpaHCTBE B3aMMOOTHOIICHHH JIFO-
Jeil ¥ KUBOTHBIX Y HUX CBOsI 0coOeHHas rcuxopusuka. CKBO3b MPU3MY PENPE3CHTALIMH aHUMATHCTHIECKHUX
00pa3oB XyIOKHUKH CTPEMSITCS PACKPHITH HOBBIC 3K3UCTCHIMATIBHBIC U TOJUTHYCCKUEC CMBICIBI, TIOKA3aTh
pa3MbIBaHHE YETKUX OMHAPHBIX OMMO3MIMI HE TOIBKO MEK/LY YCTIOBEKOM H )KUBOTHBIM, HO U MEK/Ly HOPMOIi
U MHAKOBOCTBIO, KYJIBTYPO U BIIACTHIO, MEXK/Y [IMBHJIN3AIMEH U IPIMHUTHBHON KYJIBTYpOii, XapaKTEePHbIX, K
[pUMepy, /Ul KOJIOHHANBHOTO rocyaapcra. Cama Kareropusi Qyajin3ma, HPOTHBOMOCTABICHHS Pa3HBIX MH-
POB, IPHPOJIBI U YENIOBEKa, OMITO3UIKS JIpyroMy ¢ TOYKH 3pEHHsI KOJOHHAIBHOTO IHCKYpCa CTABHTCS MO
COMHEeHHe. 3puTens Grarofaps KapTuHaM XyJOKHHKa 0CO3HAeT MUP KaK HEKYIO TOTaJbHOCTh, MHOTOOOpa3ue
€IIMHOTO CYIIEro.

Kniouesvie cnosa: 300MOpGhHBIA KO, COBPEMEHHOE HCKYCCTBO, JKMBOIKCD, rpadHKa, CKyIbITypa, TOTEM,
sKonorus, animal studies, MyJIBTHHATYpaInu3Mm.
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Almaty, Kazakhstan
E-mail: 'moldir _18-95@mail.ru, *dilyarazam@mail.ru
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Zoomorphic code in contemporary fines art of Kazakhstan

Abstract. The article is devoted to the study of zoomorphic code in the works of a new generation of mas-
ters of fine arts of Kazakhstan. The main problem of the article becomes the question of how in the new era of
posthumanism, when man loses his central position in the universe and there is an urgent need to change the
utilitarian attitude to nature, the image of the animal is rethought. Theoretical and critical reference points were
the works that constituted the vast interdisciplinary field of animal studies. The attention of researchers was fo-
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cused on the works of domestic painting, graphics and sculpture, the authors of which sought to find new ways
of applying the zoomorphic code, the ideas of the relationship between animal and human existence, ecological
consciousness. Thus. the appeal to the totem is designed to reveal its important meaning — identification with
the totem animal, therefore, uniting through it a certain society. It is noted that the young artists move away
from the symbolism inherent in the Soviet school of painting, transferring to the image of the animal feelings
and thoughts experienced by the author. In the space of relationships between people and animals they have
their own special psychophysics. Through the prism of animalistic representations, artists aim to reveal new
existential and political meanings and show the blurring of clear binary oppositions, not only between man and
animal, but also between norm and otherness, culture and power, between civilisation and primitive culture,
typical, for example, of a colonial state. The very category of dualism, the opposition of different worlds, of
nature and man, the opposition to the Other from the point of view of colonial discourse, is called into question.
The viewer, thanks to the artist’s paintings, realizes the world as a kind of totality, the diversity of a single being.

Keywords: zoomorphic code, contemporary art, painting, graphics, sculpture, totem, ecology, animal stud-
ies, multinaturalism.
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3amanayu Ka3zakcran Oeiinesiey eHepinaeri 300MopQThIK KO

Anoamna. Maxana Ka3akcran Geiineney eHepi 1ebepiepiHin jkaHa OyblH OKUIAEpiHIH IIbIFapMaIapblH-
Jarbl 300MOP(OTHIK KOATHI 3epTTEyre apHanraH. MakajgaHbIH HEri3ri e3eKTUIiri — MOCTryMaHU3MHIH Ka3ipri
JoyipiHZeri, agam3aTThlH FajaMJarbl ©3iHIIK OPHBIH JKOFANTKAH JKOHe TaOWFaTka HereH YTHIMTApIIBbIK
KaThIHACBIH ©3repTy KaXKETTUIIri TybIHAAFaH Ke3Je, KaHyapiblH OeiiHeci Kamail Kaiita TyciHmipineni nae-
rel mocene Oousbin Tabbutaabl. «Human-animal studies» moHapanblK epiciH KypaiTbhIH eHOEKTep Karapbl,
TEOPHSUIBIK JKOHE CBHIHM OaFiapiapIblH HErisri HbICaHbIHA aWHanabl. 3epTTeyliiiepiiH 0acThl Hasapsl,
medeprepiiH 300MOPTHIK KOATHI KOJIIAHY/AbIH JKaHa OJIapbIH, XKaHyapiap MEH ajgaM eMipiHiH e3apa Oaii-
JIAHBICHI W/ESTAPBIH, SKOJIOTHSUIIBIK CaHaHbl TaOyFa HETI3/ereH OTaHJbIK KecKiHaeMe, rpaduka jxoHe MYCIH
TYbIHJbUIApbIHA ayJapbUIbI. Ocplaiiina ToTeMre YHACY CalnydblH MaHBI3JAbUIBIFBI — TOTCM)IiK KaHyapJiap-
MEH COMKEeCTeHJIpY/i, SFHU OJ1 apKbUIbl Oenrini Oip Koramsl OipikTipyai amryra apHanrat. JKac cyperuiiiep
KeHecTiK OeiiHeney MekTeOiHe TOH CHMBOJIM3MHEH AalllIaKTall, aBTOPIApAbIH OAaChIHAH ©TKEpPreH cesimiep
MEH Oifnap/ipl skaHyap/bIH OeiiHeciHe KOIIipeTiHi atam oTulAl. ATaMaap MeH KaHyapliap/iblH KapbIM-KaTbIHAC
KEeHICTIriH/Ie OJap/IbIH apachIHa e3iHIIK cuXopu3nKanbIK epexiernik 6ap. XKanyapnap Gelinenepin Oeitneney
OG’]:eKTI/IBi APKBLIbI cypeTminep JKaHa SK3UCTCHIHUAJIABI )KOHE CasACHU MarblHAaJIap/bl allyra, agjaM MEH JXaHyap
apachIH/AFbl FAHA eMeC, COHBIMEH KaTap KaJbINThI )KOHE KaJIBITIIChI3 YKaFJainapablH, MOICHHUET MeH OWITIKTIH,
OPKEHHET IeH Kapabaiblp MOICHUETTIH, MBICAJIBI, OTAPIIBIT MEMJICKETKE TOH aifKbIH €KiTiK OMITO3UIHMSIIAPIBIH
6¥HblHFprHbIFbIH KopceTyre TblpblCaﬂbl.ﬂyaﬂH:ﬁM KaTeTOPUACHIHBIH GBiHl]e, TaGHFaT IEH aJlaM CBhIH/bI QpTYpJ'li
QNIeMJIep/IiH ©3apa KapaMa-KaiIIbUIbIFbl, OTapIIBULABIK AUCKYPC TYPFBICBIHAH EKIHIIICIHEe KapChUIBIK OLnaipyi
KYMOH TyabIpajsl. KepepMeH CypeTiIiHiH LIbFapManapblHbIH apKachlHAA dNeMai OipTyTacThIK, OipTyTac
OOJIMBICTBIH aJlyaH TYPILIiri peTiHae TYCiHe .

Kinm ce30ep: 300MOp(dTHIK KOJI, 3aMaHayH ©Hep, KeCKiHaeMe, rpaduka, MyciH, TOTeM, KOJIOrHs, animal
studies, MyJIBTHHATYpaJIU3M.
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1.BBenenmue. (Kercunoex M.M., [llapunosa /I.C)

BypHoe pa3BuTHE aHUMAIMCTHYECKOTO aHpa B CKYIBITYpe, UCIONb30BaHHE 00pa3oB
YKMBOTHBIX KaK OTPa)kKEHHE CETOHSAIIHEH COIMaIbHO-TyXOBHOM MPOOIEMATHKH B KHBOIIHCH
1 rpad ke — OTIMYHTENFHAS YepTa HallleTo BpeMEHH, 3HAKOBOE SIBIIEHHE, B KOTOPBIX IPOCIe-
YKHBAIOTCS] HEKOTOPBIE UTOTH PA0OTHI XYIO)KHUKOB C HAIIMOHAIBHBIM HACJIEHEM U TOMBITKA
HaMETUTh OyayImunii (popMaTbHO-CTUIINCTHYECKIH, TEMAaTHIECKUI 1 )KaHPOBBIN apCeHal.

Lens crateu — pacCMOTPETh COBPEMEHHOE M300pa3uTenbHOe MCKyccTBO Kazaxcrana
B KOHTEKCTE OTHOIICHN MEXIy YeJTOBEKOM M >KMBOTHBIM. OCHOBHOM Mpo0iIeMoil cTarbu
CTAHOBUTCS BOIIPOC O TOM, KaK B COBPEMEHHOM XY/I0’KECTBEHHOM ITPOU3BEACHUH OTPAKa-
eTCsl IepPe0CMBICIIeHre 00pa3a KUBOTHOTO B COBPEMEHHYIO 3TIOXY IMOCTTYMaHHU3Ma, KOoraa
YEJIOBEK YTPAuMBAET CBOE LIEHTPAJIbHOE MOJOKEHUE BO BCEJICHHON M BO3HHMKAET OCTpas
HEOOXOANMMOCTh H3MEHHUThH YTUIMNTAPHOE OTHOIIEHHE K IIPHPO/IE.

2.MarepuaJibl U1 MeTObI.

2.1 Metonnl uccaenoBanusi. (Kercunboex M.M., [llapunosa /[.C.)

3HAYNMBIMU JUTSL OTIPEACITICHUS] HOBBIX MMO3HABATEIBHBIX CTPATETUIl B UCKYCCTBOBE/IC-
HUM CTaJIM UCCIICJIOBAHUS, KOTOPBIE BXO/ST B OOIIMPHYIO MEXKIUCIUIUIMHAPHYIO 00JIacTh
animal studies. B wacTHOCTH, OTHpaBHOW TOYKOW JJIi PACCMOTPEHHWS AHWMAIHMCTKH B
WCKYCCTBE CTaNu WeH, BhIckazaHHble Grocodom [1.CuHarepoM, KOTOPHIH COeANHSAT IBU-
JKEHHUE 32 0CBOOOXKJICHHE OT KECTOKOTO OOpallleHHs C JIOAbMHU 10 PACOBOMY M dTHHYE-
CKOMY TIPU3HAKY C JIBKEHUEM 3a OCBOOOXKICHUE KUBOTHBIX: «OTKa3bIBasCh OT HAIIUX
MPETeH3MI Ha «TOCIIOJICTBO» HaJ APYTMMH OMOJIOTUYECKAMH BUIaMH, Mbl 00s3aHbI TOJI-
HOCTBIO TIPEKPATHTh BCIKOE BMEIIATENILCTBO B MX )KM3Hb. HaM HaZi0 OCTaBUTh HAKOHEI UX
B MIOKOE, HACKOJIBKO ATO B HAIIMX critaXx. OTpekasich OT POJIM TUPAHOB B UX KHU3HH, MbI HE
JOJDKHBI UTPaTh Ut HUX U posb [ocmoga boray (Singer, 1995: 225).

Animal studies TOPOXKICHBI T.H. «IIOBOPOTOM K )KHBOTHBIMY, KOTOPBIA IPUBHOCUT HHOM
HCCIIEIOBATENHCKHII PaKypC B COIMATLHO-TYMaHUTAPHBIC HAYKU, TaK KaK B HUX H3y4aeTcs
HE TPOCTO JHUCKYPC O JKUBOTHBIX. JKMBOTHBIE pacCMaTpUBAIOTCS HE TOJNBKO B KAauecCTBE
O0OBEKTOB aHTPOIOIEHTPUYHOW HCTOPUH, a MOKA3bIBAIOTCS KaK oOiajarelin onpeaenéH-
Holt cyOnekTHOCTH (Ritvo, 2007). brnaromapst cMemeHno HaydHOTO (hOKyca OHH CTaHO-
BSITCS «KJIFOYEBBIMU aKTOPAMHU B OECUHCIIEHHBIX CIIOCO0aX CYIIECTBOBAHUS U OCMBICIICHHS
mupa» (Andersson et al, 2014).

«IToBOPOT K JKHUBOTHBIMY 3HAYHMM JIJIsl BRIPAOOTKM HOBOM MPOOJIEMATHKH OMTUCAHUS JKH-
BOTHBIX B COBPEMEHHOM HCKyCCTBE. B 4acTHOCTH, OOJIBIIOI MHTEpEC BBI3BIBACT HCCIIE-
noBaHue nuteparyposena Jl.Paliana, B koropoM ¢ mo3uiuu animal studies, onupasich Ha
nsyueHne GUIOCOPCKUX UJIEH O ATHKE M OHTOJOTHH YXHBOTHBIX, PACCMOTPEHBI POMAHBI
JL.Kaprepa, JIx.M.Kyt3ee, I1.Octepa u Ix.C.Doepa (Ryan, 2015).

B unccrieioBaHnM TBOpUECTBA MOJIOZBIX XYJIOKHHKOB MBI OITPAEMCsl HA TEOPHIO MYJIb-
THHATypalIn3Ma U mepcriekTuBu3Ma Jayapao Buseiipymra ne Kactpy, B KoTopoit Ha CMeHY
eBPOIICHCKOM MmapagurMme MyJIbTHKYJIBTypaiu3Ma (0JHa MPUpoia — MHOXKECTBO KYJIBTYD)
MPUXOJUT MYJIBTHHATYPAIM3M HApOJ0B OacceliHa AMa30HKH, B KOTOPOM pa3invaeTcsl eii-
Has Jiylia Kak BceoOIasi yHUBepcalus U BapbupoBaHue Tei (0Ha KyJIbTypa — MHOXKECTBO
npupon) (Kactpy ne, 2017: 41).
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Wnen 3. Buseiipyma ae Kactpy ceromnsi mmpoko HCIOIB3YIOTCS aHTPOIOJIOTaMH, B
TOM YHUCJIE YYEHBIMH, 3aHUMAIOLIIMUCS dTHOTpaduell TFOPKCKOTO MUPA, STHOPEIUTOBEIe-
HUEM, I03BOJISISA, K PUMEDPY, CTPYKTYPHUPOBAaTh COBPEMEHHBIE NPEACTABICHHS alTalleB,
BBISIBUTH UX OHTOJIOTHYEeCKHE ocHOBaHwMs (TroxTenera, 2022). Takoro poja uccieaoBaHus,
HEOXKU/TaHHBIE PaKypChl HA U3BECTHBIE MPOOJIEMBI MIPEIOCTABIAIOT HOBBIE ITOIXO/BI K U3-
YUEHUIO KyJIBTYpPHBIX MPAKTHK HAILIETO BPEMEHH.

ABTOpBI TaKKe CTPEMUIINCH UCIIOJIb30BaTh OMBIT YUE€HBIX, HACTAUBAIOIINX HA COEMHE-
HUU Pa3IMYHBIX JUCHUIUINH JJIS BBIABICHUSA KYIbTYPHON MIEHTHYHOCTH M CAMOUJCHTH-
¢ukanuu Ha coBpeMeHHOM 3Tare. CToJb JKe TIOA0TBOPHBIM, KaK U CHHTE3 TYMaHUTAPHOTO
u Ouosioruueckoro 3HaHus B Animal studies siBisieTcsl, K IpUMeEpy, METOIOIOTHYECCKHH
WHCTPYMEHTapHii SKOTMHTBUCTUKH, B KOTOPOI UCCIIEAYIOTCS U IPUPOTHBIE, U COLIMAIbHBIE
JOMHUHAHTHI si3bika. Kak orMevaer ykpauHckuil nccnenosarens M. Koponés, B «rmobanu-
3UPOBAaHHOM MYJIBTHKYJIBTYPHOM KOHTHHYYME CUMOHMO3 €CTECTBEHHBIX M I'YMaHHUTapHBIX
3HaHWH, OCHOBAaHHBIH Ha TICUXO(PHU3HOIOTHYECKUX M HJCONIOTHUECKUX MHUPOBO33pEHUE-
CKUX KOMIIOHEHTaX, ()aKTHUECKH CTAHOBUTCSI IBIXKYIICH cuitoit nuBuiu3aim» (Korolyov,
2021: 106).

2.2 Xapakrepucruka Marepuadna. (Kercunoex., llapunosa /[.C.)

CoBpemenHas Kynbrypa Kazaxcrana B 910Xy HE3aBUCHMOCTH aKTyallM3UpoBaja Ha-
clle/ive TPaIUuIIMOHHOM KYIBTYpPhI U XyA0KECTBEHHOTO KOCMOCa KOYEBHUKOB, 000TaTniach
BIICUATIISAIONICH MANTUTPOH pa3HOOOPa3HBIX MUPOBBIX XY/I0KECTBEHHBIX MPAKTHUK, IMOSBIIC-
HHUCM HOBBIX KaHPOB 1 TEXHOJIOTHH.

Ha aBaHcIeHy BBIILIO 11€10€ TOKOJICHUE MOJIOJIBIX MacTEpPOB, SIPKO 3asiBUB O ceOe HO-
BbIM MBIINUICHHUEM, HE3aBUCHUMbBIM CaMOCO3HAaHHUEM, IMMOUCKAMHU YCJIO)KHCHHOI'O U 06HOB-
JICHHOTO XYJI0’KECTBEHHOTO SI3bIKA.

Bce a0 TpebyeT oT nccneaoBareneil TeOpEeTHUECKOTo 0000IeHUS, CUCTEMATU3aUH 1
BOCCO3/1aHUS TIOJTHOM KapTHHBI IPOUCXOAMBIIETO B 00JIaCTH N300pa3UTEIbHOIO HCKYCCTBA
B IICpUO HE3aBUCUMOCTU B KOHTCKCTEC CyILB6OHOCHI)IX W3MEHEHUH B IMMOJIMTHYECKOM KU3HHU
CTpaHBbI.

BHumanue wucciiemoBareneil cocpeloTOueHO Ha MPOM3BEICHUSX OTEYECTBEHHON KH-
BOIIHCH, TPAQUKH M CKYJIBIITYPbI, aBTOPBI KOTOPBIX UILYT HOBBIC IyTH MPUMEHEHHS 300-
MopdHoro kona. Paborsr monoapix mMactepoB O.Kaboke, A.Hyproxaesa, L1I.Typraun6aii,
H.Capbacosa, /I./locmaramberoBa, TBopuecTBO A.UyHUalMHOBa PacCMOTPEHBI CKBO3b
MPU3MY HUJCH B3aUMOCBSI3M )KHUBOTHOTO M YEJIOBEUECKOTO CYIIECTBOBAHMS, IKOJIOTHYECKO-
T'O CO3HAHUSI.

3. O6cyxnenne. (Kercunbex M.M., lllapunosa /].C.)

B cOBETCKOM HCKYCCTBE JKUBOTHBIN IIEPCOHANK SIBJISLICS SJIEMEHTOM TAHHOTO SI3bIKA, KOT-
Jla uepe3 MpOU3BeIeHHS, HE TIPOTUBOPEYAIINE UICOJIOTHU U TIPOXO/SIIUE Yepe3 ONUTeIb-
HBIM HaJ30p, MPOTOBAPUBAIIUCH BaKHBIE BEIIH, CBA3aHHBIE C HAIIMOHAIBHBIM BOIIPOCOM,
C TIOHUMaHHEeM COOCTBEHHON MJICHTHYHOCTH, C UCTOPUUECKUMH TPaBMaMHU, IEPEKUTHIMU
HapogoMm Kaszaxcrana. Tak, pabora «BepOmoanua» rpapuka Makyma Kucamenmnosa,
HMeroIasi KOHKPETHBIN (DOIBKIOPHBIA MCTOUHHUK, HAPOAHBIN IJ1a4, BOCIPUHUMAIACH KaK
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HarmomuHaHuE 0 rojoae 1930-x romoB, B3bIBas K MaMSITH, BOCKpEIIas MEIbIi IIACT TSKe-
JIBIX, OOJIC3HEHHBIX BOCIIOMUHAHUN, O KOTOPHIX TOBOPHJIA TOJBKO B y3KOM KPYTY CEMbBH
(Sharipova D. et al, 2020). JKuonucHoe nonotHo AoOapamura CeiibixaHoBa «JloeHue
KpacHOW BEpOIOJUIIY TaKKEe BO3JCHCTBOBAJIO Ha CaMble IOTACHHBIC ITYOWHBI JIYIIH,
BOCXOJISl K TTO/ICO3HATEIBHBIM apXeTuiaM. 3a JBaALaTh JIET O HATUCAHHSI 3TOTO MOJIOTHA
00pa3 BepOIFOAMIIBI, TOCTOSTHHO CTPEMSIIICHCS] BEPHYTHCS HA POJIMHY, CTaJl 3HAKOBBIM 0J1a-
rogaps pomany C.CanbaeBa «bemnas apyanay (1968). B 1973 romy mo 3Tomy pomaHy ObLI
cust ¢punbM B.IlycypmanoBa «Tam, rie ropbl Oemnbie», KOTOPBIH 3ampeTwiiv K mokasy. U
ToNbKO B 1987 romy, B TOT ke Tof, Koraa Oblia co3mana kaptuHa A.ChIIbIXaHOBA, OH OBLI
paspemieH kK npocmotrpy. O0a ITHX MPOU3BEAECHUS MO3BOJSIOT HAM CErOHS «BIOXHYTH»
BO3TyX TOTO BPEMEHH, TIOHATH UJIEH, KOTOPHIC BIACTBOBAIM HAJl yMaMH WHTCJUTUTCHITUH.

Orpomuasi kpacHasi BepOmonuna A.CplJpIXaHOBa BOCIPHUHUMANACh KaK HMCTHHHOM
LIEHOCTHIO, B CPABHEHUM C KOTOPOI COBPEMEHHbBIC JIO3YHI'M BBINIAACIN CMEIIHBIMU (Deii-
KaM¥, HUYETO HE 3HAYalUMH KOMMYHHUCTHYCCKHMH Hupoiamu. OHa ObLIa MOITMHHOM,
Hacrosmed. A.ChIIBIXaHOB CMOT, OOpaTUBIIKCE K apxeturry Marepu-Co3uaareTbHuIbI,
[IpoponuTeasHUITBI, 00JICYH TOICO3HATEIBHBIC IMITYIIBCH BO BHATHBIH, TUTACTHYECKH MIPO-
paboTaHHBII CUMBOJI HAIIMH, KOTOPBIH OBIT TaK BasKEH B IMPOLIECCE CAMOTIO3HAHUS U CTPEM-
JICHUSI K I100aIbHBIM M3MEHEHHUSIM, KOTOPbIC [JIABCHCTBOBAJIM B 3TO BPEMSI.

Takumu ke cuMBoOJIaMU cTanu U kKaptuHa b.bamumesa «CumBon miomoponus» 1983
roga ¢ m300paxxeHHEeM Oapalika Kak IJIaBHOW IIEHHOCTH Kym B CHCTEMe KOUYEBHHKOB, U
CTpacTHBIE IKCIIpeccuoHucTHUecKue mponsBeaeHus K. [yiicenbaena («lepymmecs KoHm,
1987) u C.Kypman6ekoBa («CxBarkay, 1988) — »KHBOMHICHBIC OTKIIUKH Ha IEKaOPHCKUE CO-
ob1THs 1986 rona.

AHUMaNUCTHYECKass CHMBOJIMKA TI03BOJIMJIA JOCTUTHYTH SICHOTO aHTHCOBETCKOTO Mec-
celbka uepe3 HapOunTyI0 OE3MATEeKHOCTh WM, HA000POT, OOKHTAIOIIYI0 dKcIpeccuio. B
HeW MaKCHMaJIbHO KPAaTKO M BRIPA3UTEIHLHO PACKPHUIOCH N3MEHEHHUE BEKTOPA UCKAHUH Xy-
JOKHUKOB: OOpaIleHne K naMsATH — JPEeBHEH, BeAyIIel K TIOPKCKOM MEHTAIbHOW MaTpHIIe,
— WIW K€ CTpEeMJICHHE He 3a0bITh Tparequu XX BeKa, OCTaABUTh OTMETHHBI VIS TTOCTICIY-
FOLIUX MTOKOJICHUH. B OTHOIIIEHUH K MOCiIeIHEH 3a1aue 300MOPhHBINA HAPPATUB TOKA3AJICS
HanOoJee moAXoAsIIeH POPMON ISl paccKa3a O HACHJIUH BJIACTH.

J1J1s COBpPEMEHHBIX XY/I0KHHUKOB MUP UACH, CBSI3aHHBIX ¢ 300MOP(HBIM KOJIOM, HE yTpa-
THJI CBOEH 1leHHOCTH. bosee Toro, Ha CErOAHSAIIHEM 3Tane Mbl HaOJll01aeM BCIUIECK MH-
Tepeca K aHMMaJUCTKe, KaK B )KMBOIUCH U rpaduke, Tak U B cKyabnType Kazaxcrana. B
HUX TIONYYUJIU CBOE MPOJODKCHHUE TUIACTUYCCKUC W WIICHHBIC KOHIICTIIINHA, HAMCUCHHBIC
MIPEAIIeCTBEHHUKAMH.

Hauano 90-x romoB mpomnutoro Beka B McKyccTBe KasaxcTana, MOCBSIIEHHOM aHMMa-
JUCTHYECKUM 00pa3am, BBIABUTAETCS 00pa3 BOJIKA KaK TJIIABHOTO TOTEMHOTO KHBOTHOTO Yy
TIOpKOB. HaumHaeT oco3HaBarbcsa M camMa 3HAaYMMOCTh TOTEMH3Ma Kak 0co00ro KadecTna
ATHOCA, KaK IOHUMAaHHE ce0sT KeM-TO APYTUM 10 OTHOIICHUIO K KOJIOHHAIIbHOMY HUBEIIH-
POBaHHUIO HAIIMOHAIBHOTO.

B TBOpuecTBE COBETCKHUX MAaCTEPOB KYJIbT TOTEMA M TIOPKU3MBI BEITIISIICTTH HEU3KUTHIM
1 HEIOIYCTUMBIM aTaBU3MOM, BEIYIINM K YPOUTMBBIM HAITHOHATUCTUICCKUM HUCKPHUBIIC-
musaM. K npumepy, o ToremMusme B npousBeaeHnsax Y.ANTMaToBa roBOpuiIoCh TOJIBKO B
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aCIeKTe HMCIIOIb30BaHMsI (POJILKIOPHO-MU(OIOTHIecKoro Marepuana. CerofgHs 1o Tema
aKTHBHO IpopabatbiBaeTcs. K mpumepy, Al TYpeLKHUX HCCIeI0BaTeNeH, OMUCHIBAOIINX
BIIMSIHHE KYJIBTOB Ha JuTeparypy Y.A#TMaroBa TOTEM, KOTOPBIH «[TOMOTAeT YWieHaM KJIaHa
CBOEH CBEPXYEIIOBEUECKON CHIIOH, 3alUIIAET UX OT OIIACHOCTHU U JPYKUT C HUMW» SIBIISI-
€TCsl OCHOBOIIOJIATAIOIIUM CaKPaJbHBIM 3BEHOM B Uepesie pa3HOOOpPa3HBIX PETUTHO3HBIX
JIMHUH, UCTIOJIb30BaHHBIX nucatesieM (Yilmaz, 2022).

B nepuon HezaBucumoctu B Kazaxcrane uayT HCKaHUS HOBOM MACHTUYHOCTH, KOTOpas
MIpHUJIET Ha 3aMeHy MapagurMe coBeTcKoi o0mHocTH. CaMOCO3HaHNE Ka3aXxCKOW KyJbTy-
PBI KaK 4acTH OIPOMHOTO TIOPKCKOTO MUPa, KOTOpOE ObLI0 HEBO3MOXKHO B KOJIOHHATILHOM
HCTOpUOTrpad UK, CTAHOBUTCS BaXXHOM YacThIO CTAHOBJICHHUS TOCYJapCTBEeHHOCTH. Bompo-
Chbl TIOPKCKOM WACHTHYHOCTH, NpoOiieMaTHKa TIOPKCKOW MCTOPHM M TIOPKCKOTO 3THOCA
KHBO 00CYKJIAIOTCSI HA CAMBIX Pa3HBIX YPOBHSX: B Ta3€THBIX CTATHSX, HA MEXKIYHAPOIHBIX
KOH(EpEHIHAX, B HICTOPUIECKHX amiacax U T.J. DTOT MPOIecC MPUBOJUT K TOMY, UTO IS
CJIETYIOIIETO TIOKOJICHHUSI MAaCTEPOB, KOTOPHIC BEIXOAT HA KUBOMUCHYIO ciieHy B 2010-p1e
TOJIbl, TOTEMH3M KaK 3HaYMMasi JyXOBHasi COCTABIISIONIAs 3THOCA SBJISETCS OHON U3 TJIaB-
HBIX TE€M UCTOPUYECKOW KapPTUHBI WIIM KAHPOBOTO MOJIOTHA.

Monoppie rpaduKy, CKYIBITOPE OMHOBPEMEHHO oOpamaroTcs K Mudy O epBOIpe-
Kax TIOPKOB, BOCKpEIlasi HCTOPHIO O TIEMEHAX, KOTOpbIe ObLIM UCTPEOICHBI COCENSIMH,
nererne o Ammne. CornacHo H.buaypuny, B Heli TOBOPUTCS O €IUHCTBEHHOM YIIEJICBIIIEM
MaJIBYMKe IEBATH JIET OT POAY, KOTOPOro BCKOPMMJIA BOJTYMIIA, CTaBIas ero xkeHoil. [locme
TOTO, KaK BparaMm BCe-TaKH yAaJloCh €ro yOWUTh, BOYHIIA CKpbUIach B ropax Antas. Tam,
B Teliepe, poauiIa JeCATEPhIX ChIHOBEH, OTIIOM KOTOPBIX ObUI CIIACEHHBIN €10 MaJIbuuK.
ChIHOBBS BONYHIIB! KEHUJIUCh HAa MECTHBIX KeHIIMHaX. OANH U3 ee BHYKOB, 10 UMEHHU
AmmHa, cTal BOXKIIEM CBOETO Hapona u gai emy cBoe ums (buaypun, 1950: 220-221).

ABTOpPBI UIIYT ¥ HAXOAAT B 9TOM MPEAAHNHU KIIFOUEBbIe MOMEHTBI, KOTOPBIE TTO3BOJISIOT
00BITpaTh CIOXKHOE U 3aIyTaHHOE CIUIETEHUE COOBITUH MH(]a U TIOKa3aTh [VIaBHYIO, HA UX
B3IJISA]], UCTOPHIO.

s mpumMepa MOXKHO TipuBecTd KaptuHy Opanoeka KaGoke, B KoTopoii, yepe3 oOpa3
KanuTonuiickoi BOTYMIIBI, BBIHECEHHBIN B Ha3BaHUE PaOOThI, IPOUCXOAUT PEIPE3CHTAIUSI
Kex 6epi. 300paxkeHne BOMUHUIBI U ACTUILIEK, KOTOPBIE MTPUTIANHN K €€ TPY/AU, IPOUCXOTUT
B paMKax >KaHPOBOH KapTHHBI, (PUKCHPYIOIICH OBIT aylbCKOW ITyOMHKH. 3BEpb, yIOOHO
CUJISILIIUI Ha 3a]THUX JIallaX, OJJHOBPEMEHHO IMOX0X U Ha JIOOPYIO0 CTOPOXKEBYHO COOAKY, OX-
PaHSIONIYI0 MJIa/IEHIIEB, M Ha OPOH30BOE M3BasHUE, OTChIIatoee k Kanuronuiickoit Boi-
YHIIE.

Tiopkckue nereHpl 0 HeOECHBIX coOakax M BOJKAX, CIMBAIOTCS B EUHOE IEIIOC.
0.Kaboke — XyJq0KHHK, ponuBiiuiics B Kutae, — MHOrO U IUIOJOTBOPHO PabOTaeT Haj
OCMBICJIEHHEM TEMBl CEMbH, JIETCTBA KaK KOHIIENTOB POJHOTO J0Ma, PacKpbIBas TyXOB-
HYIO MOIIb COI[MATIM3aIMU 00IIeCcTBa, HAVISTHO IGMOHCTPUPYS OOBIYHBIC H B TO JKE€ BpeMs
KpemnKue y3bl, COSAMHAIONINE JIO/el, TaMsITh 0 TiepBonpeakax. s Hero abCoIoTHO ec-
TECTBEHHBIM M OYECBU/IHBIM SIBJISICTCSI HEOOXOIUMOCTh 00palieHus K 00)KECTBEHHOMY IaH-
TEOHY Pa3IMYHOTO MTPOUCXOXKACHUSI, Oy/Ib TO OCIBIN cTapel, OKPYKEHHBIH CO BCEX CTOPOH
MJIaJICHLIAMH KaK PEMUHHUCICHLUS CKYJIBINTYPHBIX M300pakeHH OOJICIIEHHOTO JCThbMH
Bynnel, napyromux 6marononyune u goctatok (« Tapreuibicy, 2017), uian xe K TIOPKCKOMY
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OoxxecTBy. Bee 3T0 M03BONISIET packpbITh M30paHHBIE UM MOTHBEI BO Beell monHoTe. B ero
KapTUHE HEeT HU CTHIIM3aIMH, HU nagoca, cKkopee, OIyIeHUE CIIOKOWCTBHSI, IEMOHCTpa-
LIMsl CBOETO HACJIEICTBEHHOTO IpaBa Ha JOJTYIO CIOXKHYIO UCTOPHUIO CBOEH CEeMbH, POAa.
CTpaHbl, KOTOpasi B COBETCKOE BpeMs HauuHasack ¢ 1917 rona.

I'padpux lankap TypranGaii BeicBeunBaet, kak u O.Kaboke, MOMEHT poicTBa ToTeMa
1 peOeHKa, NX HEepacTOPKUMOM CBI3M (INCT «AmmHay u3 cepuu «lepondeckoey, 2019).
CroxHoe, BOCXO/sIIee K CAKCKOMY 3BEPUHOMY CTHIIIO TuIeTeHHe (OpM, MO3BOJISET JOHE-
CTH €JJMHCTBO XUBOTHOTO M 00EpPEracMoro UM 4eJIOBeKa, UJICI0 0 OOKECTBEHHOW 3alUTe
TIOPKCKOTO POJa.

Wutepec x annmanuctuke 100 et Ha3ag B 3amagHOM HCKYCCTBE ap-I€KO OBLT BBI3-
BaH [TOBOPOTOM K MCKYCCTBY apXauKH U HEEBPOTICHCKUX IIMBUIIM3ALIN, aDCOIIOTHO HOBOM
CTHJIMCTHKE KPYITHBIX 00beMOB, 0000IIEHHBIX (OPM, OPTaHUYHBIX CHIIY3ITOB. 300MOpd-
HbIC H300paKEHHS HE TOJILKO BBIILIM U3 KATETOPHH MaprUHAILHON Maol IUIACTHKH, HO H
3aHSUTM MECTO IJIaBHBIX 00BEKTOB, HA KOTOPBIX COCPEIOTOUYMIIM CBOE BHUMAHUE KPYITHbIC
Mactepa cKyabITypbl. CTOIb e aKTUBHO pa3BUBACTCS ATOT JKaHp cerofHs u B Kazaxcrane.
ToTembl cTany BOJIHOBATH NPE/ICTABUTENCH Pa3HbIX cep UCKyCcCTBa, IPEIOCTABIISISI HOBBIC
BO3MOJKHOCTH JiJisi (DOPMANBHBIX PEIICHUH B IJIACTUKE, MHCTAJULAIUSIX U apT-O0BEKTaX.
Hamusp CapbacoB B ckynbnrype «Mud o6 Ammue» (2015) moka3siBaeT 37100HYIO BOJI-
YHILy, TOTOBYIO HAIlaCTh Ha JIFOOOT0, KTO OCMENIUTCSI K Hel MpuONMM3uThest. [Ipu KpyroBom
00xoJie 3pUTeb, YBUIEB TICPBBIH IJIaH, B KOTOPOM BCE UyBCTBa JIOBEJICHBI JI0 ITpeieia, TIie
KaXX/IbId BOJIOCOK BOJIUMIIBI HACKIIIEH OTPUIIATEIbHON AHEPTUEH, MOIyYaeT CUIIbHOE BIIe-
YaTJieHHe OT COBEPLICHHO HEOXKHUJAHHO IOSBUBIICHCS CKBO3HOM JBIPBI ¢ OC3MSITEKHBIM
MJIaICHIIEM.

[TnacTruecku 3TH JBe pa3Hble MHTEPIIPETAIMH CICTaHbl B OAHOM Kitoue. [paduk u
CKYJIBIITOP C MOMOIIBIO CIIOKHOTO Tpaduyeckoro abpuca witH xe oObIIphIBaHMS KOHIETITA
MyCTOTBI/ABIPBI, CBOOOHOTO MPOCTPAHCTBA BHYTPH CKYJBIITYPHOTO 00BEMa, PEIIOKEH-
Horo emie ['eapu Mypowm, co3narot ocoOyro cpeny sl pebeHKa. JTa cpea Kak CakpaJIbHOE
MPOCTPAHCTBO, BBICICHHOE U3 IPO(aHHOTO YEIOBEYECKOTO OKPYKEHHSI, 00peTaeT yrnopsi-
JIOYEHHOCTh U 0€30MacHOCTh OJlarofapsi CBOeMy 3BEpHHOMY MTOKPOBHUTEITIO, B TO JKE€ BpeMs
BCKPBIBasi HHOE CHMBOJIMYECKOE 3HAYCHHUE BOJIKA B TIOPKCKOM (POJILKIIOPE —IPOBOJTHHKA B
POIHYIO 3eMJIIO, KaK B 3110CE « DPTEHEKOH.

Uepes TeecHOe COeTMHEHUE 3BEPs M YETIOBEKA, COYCTaHUE BHEIIHEH arpecchy U BHY-
TPEHHEH yCIIOKOCHHOCTH MOJIOJIbIE MAacTepa PACKPHIBAIOT €Ile OJJMH BAXKHBIA CMBICI TOTE-
Ma — UJICHTU(UKAIIMY C TOTEMHBIM XHBOTHBIM, CIICIOBATENILHO, OOBETUHEHUS Yepe3 HETo
OTIPENIETICHHOTO COIyMa.

B stux paborax, 0e3ycioBHO, eCTh 0000IICHHE, TUIacCTHYeCKass MeTadopa, TOpKeCT-
BEHHOCTb, peripe3eHTalms 00KecTBeHHOT0. OIHOBPEMEHHO MOJIOJbIC YXOIST OT CHMBO-
JIUKHY, CBOMCTBEHHOM COBETCKOM IIIKOJIE, IEPEHOCE Ha 00pa3 )KUBOTHOTO YYBCTB M MBICTIEH,
NepeknBaeMbIX aBTOPOM. B BX paboTax HET HUKAKOH CTHIIU3AIMHU, PACCYIOYHOTO TIOCTPO-
SHHS, TIECEHHOTO CJIoTa. 3/1eCh IIAaBHBIM CTalla SMOLMOHAIbHAS HACBIIIEHHOCTh N300pa-
JKCHHOU CILIEHBI, OTCYTCTBHE IMOYTHTEIBHON JTUCTAHIUH, CIIOBHO BCE CHSTO NMOPTATHBHOM
KaMepoi Ha pyKax, cremiaimieil 3a reposiMi. JInuHoe OTHOIICHHE K TOTEMY, OIMCAaHKEe HEe
JIeTeHAapHOM, a OyaTo OBl pacckazaHHON KOrjaa-To 0a0yIIKOW CIEHBI O POJCTBEHHBIX TeOe
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MepCOHaKaxX OTIIMYAET 3TH BEIIM OT PaldOT MPEeIIeCTBEHHUKOB, HACKIIIAs UX PEAKOM 1
HaIllel KMBOITUCH BBIPA3UTEIHHOCTHIO.

O0pa3 KoHsl, BCaJIHUKA KaK OMOPHBIX JOMHHAHT KOYEBHHYECKOTO MUPA TaKKe TpeTep-
neBaeT u3MeHeHus. HeoxunanHo B M300pa)KeHUH KOHEW BBIIIBUTACTCSI MOMEHT IIOJIETa.
C oaHOM CTOPOHBI, 3TAa TEH/AEHIIUS BOCXOIUT K CAKCKOMY MCKycCTBY. Moiofiple Mactepa
WIIYT U HAXOAAT B HACICOUM KpenKuil QyHAaMEHT /Uil CBOUX (POpMalIbHO-CTUIIMCTHYE-
ckux npuctpactuid. C Apyroit — 3To crpemiieHne 00HOBUTH, TPaHCHOPMHPOBATH MOTUB
KOHSI, YPE3BBIYAHO MOMYJSPHBIA B OTEUECTBEHHOM HCKYCCTBE HBIHEUIHETO pyOeika Be-
koB. Hakonerl, caMbIM Ba)KHBIM IIPUMEPOM JIJISl HAILIETO MCCIIe0BaHMS, SABIISIOTCS TOIBIT-
KM BBIIETIUTH KUBOTHOE M3 YEJIOBEUECKOTO OKPYKEHHUSI, OTPUHYTHh aHTPOMOLIEHTPUYECKUI
B3IJIA.

[Ipumepom mepBoii TeHaeHIuU ctanu padotsl [].CapbacoBa, B KOTOPBIX CTHUIIMCTHKA
CaKCKOTO UCKYCCTBa MPUMEHSCTCS JUISl aHUMaJMCTUYECKUX 00pa30B KPbUIATOTO KOHS I
OJICHS C TOHKOM, TOYTH IOBEIMPHOI NpopaboTkoit neraneit («PomanTuky, «Onenby, 2015).

Abait UyH4aniHOB B TOJIHOW OypHOM TWHAMUKHU M KCIIPECCUH CEPUH C U300paKeHUEM
KoHel («3Be3nonany, Tpuntuxu «Berep noxaa» u «CeBepHslii BeTepy, «Bomomnan», 2020)
TpaHcOpMUPYET OBITOBOH >KaHp, MOCBSILCHHBIM HAIMOHAIBHOW TeMaTHke. JKuBomucerl
MOMEIIAET )KUTUTOB Ha KOHSX B HEOECHBIH, KOCMHUECKUM MPOCTOP, B 0CO00E MPOCTpaH-
CTBO — JIyHHOE, 00J1auHOe, B [TOTOK BOJIONA/A, M HAKOHEII, B 0€3BO3yITHO-OKOJIO3EMHOE, —
OT/JaBast BCAIHUKOB Ha BOJIIO HEYIPABIAEMON CTUXWHU NpUpoabl. VX majeHue-moaeT — 3To
KBHUHT3CCEHIUS HakKaja cTpacreil B urpe «Kekmap» uiam Ha 0XOTe, T/i€ TIIaBHBIM CTAHOBHT-
cs1 00pa3 NeTsIIero KOHs Kak CHMBOJ a0COJIIOTHOTO BETHYHSL.

Y Anmaca Hyproxkaesa o0pa3 sxepe0iia ¢ yTpUPOBaHHO JUIMHHBIMU, «O€CKOHECUHBIMIDY
XBOCTOM U TpuBOU («ApreiMaky, 2021) BeICTpauBaeTCs Ha OCHOBE BOCXBAJICHUS KOHS B
HAIMOHATBLHOM (oNbKIope. IMEHHO XBOCT M TPHBA MIPAIOT B (DOJIBKIOPHBIX OMUCAHUSIX
3HauuMyto poib. Tak, B 3amucu I"H. Ilorannna Bcagauk obparmmaercs K KoHto: «O Moi
THeJ01 KOHb!.. [piBa ¥ XBOCT TBOM — MOH KPbUIbS, YEThIpe HOTH TBOU — MOosi cTanby (Ka-
3axckuit ponpkiop, 1972: 87).

Xy/IOXKHHK 3/1€Ch TaK K€ COBMeNIaeT (GUrypaTuBHOE U aOCTpaKIHIO, Jeiasi BUIUMBIMH
JUTATENBHOCTD, IPOTSKEHHOCTh SIIMYECKOr0 BPEMEHH, HEMPEPHIBHBIN MOTOK MEHAIOIIUXCS
OLIYIICHUH, )KMBYIO, TPEMEUIYIIYI0, MYJILCUPYIOUIYIO, TEKyUyl0 Marepuio. Beibop Toukn
3pEHHsI CTIOCOOCTBYET HE TOJIBKO BO3BBIIICHUIO, HO M OTCTPAHEHHOH MO3UIHMHY, TUCTAHIH-
POBAHHUIO, TOJYEPKUBACT OTAAJIEHHOCTh OT OOBIIEHHOTO YEJIOBEYECKOT0 MHUPA, TYXOBHYIO
CaMOILIEHHOCTh 00pa3a KOHsl, U Oyarozapst epeyrcIeHHBIM BbIIIIE KOHHOTALUSAM, TI03BOJISA-
€T OCMBICIIUTh €ro 3HAYMMOCTh KaK IIPOBOJIHUKA MEXTy MUpaMH. | Opr30HTaIbHbIE CBI3U
MEX/1y JIIOAbMH, KOHSIMH, KEHTaBPaMH 3/1€Ch MEHSIOTCS Ha BepTUKaJIbHbIE. DONbKIOpHas
OCHOBA BCErJla MPUCYTCTBYET B MPOU3BEACHHIX 3TOTO aBTOPa, EMYy BakKHA TPEXUYAaCTHOCTh
TIOPKCKOM KapTHHBI MUpPA JJISl TOTO, YTOOBI JIETKO IepeceKaTh TPaHUIIbl MEXLy pa3sHbIMU
YPOBHSIMH, MEX/y MUPOM CPEITUHHBIM, 3¢MHBIM U MHPOM HEOECHBIM.

Wnes npeononenust CkBO3UT BO BceM TBopuecTBe A.Hyproxkaesa, depes3 Hee OH IIbI-
TAeTCs] BBICBETUTH CJIO)KHBIE OTHOLICHHS MEXIY OTICIBbHOM JINYHOCTBHIO (Ye0BEYEeCKOM
WM 3BEPUHON) U ee OKpyx eHHueM. llepcoHaku ero KapTHH, JIOAU WU 3BEPH, CTPEMST-
Csl IPEOAOJIETh PAaMKU MPUBBIYHOTO, OPOCHTH BBI30B YCTOSIBIIUMCS MapaMeTpam >KU3HU
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’KuBOTHBIE Yy HETO TaK ke CyOBEKTHBI, KaK U JIoau. MeXay HUMU HEeT NMPUHIUIHAATHHON
pasuunel. FOHOIM ¢ OTPOMHBIME CTYITHSAMH, C HEUMOBEPHO JUTMHHBIMH XHUITHBIMU TaJTh-
LIaMH, CKPIOYCHHBIC B HEYTOOHBIX T103aX, TOX0XKH Ha JIMKOBUHHBIX CTPaHHBIX 300MOP(QHBIX
cymectB («Otany», 2019). [lepexon oT n300pakeHUs BCaJHUKA HA KOHE K KEHTaBPY MPO-
ncxomut y A.Hyproxkaesa ecrectBeHHO U JorudHO. OH CTPEMUTCS HAWUTH APYTYIO TOUKY
3peHusi, NHYIO ONTHKY BUJCHHS HA TPUBBIYHBIE KOOPAUHATHI CyIecTBOBaHuUA. [ Hero
3Beph HE CUMBOJI, HE aJlIeropust Wi Metadopa. ITO MOMbITKa 0OPECTH HOBBIN B3I HA
Hall colMyM. XyAOKHUK HE pruOeraeT K aHTpornoMop(u3My Kak MPUBBIYHOMY HMHCTPY-
MEHTY ONHCaHus, He HaJENAeT )KUBOTHBIX YEIOBEUECKMMHU TepexuBaHusiMu. HaoOopor,
Yyepes3 KUBOTHBIX OH CTPEMUTCS TMOHSITH MMPOUCXOISIIEE CETOIHS C YSTOBEKOM.

Cxadymmii, BEpTAIIUHACS XaocC, HANPSKEHHBI KOHTPACT TeHW U CBETA, B KOTOPBIM OH
MIOMeEIIaeT BCAAHUKOB, KOHEH, KO3JI0B, OTYACTH BOCXO/SIINX K M300paKEHUSAM JIbSIBOJIOB
B 3aI1aJIHOM MCKYCCTBE, OTKPBIBACT HAM IMOIIMOHAIBHBIN MTOJICO3HATENBHBIA MUP JTF000TO
YKHBOTO CYIIECTBA, CIOCOOHOTO MBICIHUTh U CTpanath («AHTurpaBuTanus. 2020).

Taxast mo3uIUS MO3BOJISIET BOCKPECHUTh B3aMMOOTHOIIICHHE MEXIY YEeJIOBEKOM M JKH-
BOTHBIM, a Uepe3 Hee MOXKET MPOU30MTH «cOOpKa» celsi, 0CO3HAHNE CBOETO MECTa B MHUPE,
KOTOpPOE€ TaK BaYKHO OTIPENIEIUTH MOJIOZOMY XyIOKHHUKY.

CMeHa MepcereKTHUBbI ¢ TOYKU 3PEHHUS YeI0BEKa Ha TOUKY 3PEHHSI HEUEIOBEUECKOTO M-
POKO 00CYX/TaeTCs M N3y4aeTCs CETOHS B COIIMAILHBIX M TYMaHUTAPHBIX HayKax. [1o mMbIc-
JIM 3HAMEHUTOI0 aHIIMHCKOr0 UCKyCcCTBOBeNa J»xoHa bépkepa, «CMOTpETh Ha )KUBOTHBIX
HE0OXOAMMO — HHAUe YeJIOBEKY KaK BUAY HE CIIPABUTHCS CO CBOMM ofuHOouecTBOM» (bépn-
xep, 2017: 47), paspymuB Bce CBSI3H ¢ PUPoAoi. OH MOTICPKUBALT, UTO YCTOBEUECCKOMY
CO001IEeCTBY HEOOXOTMMO YBHJIETh B )KUBOTHOM HOBBIE OTPOMHBIE MUPBI, KOTOPBIH MBI TIO-
TEpsUTH, @ He pacCMaTPUBaTh €r0 B 300MapKe WM BOCIIPUHUMATH B BUJEC MATKON UTPYIIKH,
T.€. IMes 33J]JaHHOE TOTOBOE TIPEACTaBICHNE O KUBOTHOM Kak mpoxnykre (bépmxep, 2017).

Bocmpustue kaprun A.HyprokaeBa npu Bceil MX 3KCIPECCHH W JUHAMHKE Hallle He
SMOLIMOHAIIFHO, @ IMEET CTPOTU MHTEJUIEKTYaJbHBIN MOCHUI, IPOYTEHHUE €ro JKUBOIHC-
HBIX UCTOPUH KaK UCTOpHU 0 JIpyrux, o TOM, KaK MbI IIPE/ICTaBIIsieM ce0e HEeTPUBHAJIbHEIC
COCTOSIHMA JTyXa, MHBIX JIFOJIEH, IpyTrue MpeICTaBIeHUusI 0 HOpME. XyIOKHUKA TPEBOXKAT
aKTyaJbHBIE MPOOJIEMBI, Pa3MBIIUICHUS O MHAKOBOCTH, O BBIMAJCHUH M3 FApMOHUYHOTO
OBITHS1, 32CTaBIISASA BHOBb U BHOBB IPOTOBAPHBATH ATH BOMpockl. OOpaiiasch K MOTHBY yT-
parhl BO3BBIICHHBIX HJIEH, TyMaHUTapHOTO Nadoca OH MOKa3bIBAET CTPAHHBIC THOPHTHEIE
(hOpMBI IMEHHO KaK HEJEIble OCTATKH YeJIOBEYECKOTO OBITHS, OTpaxkast HEBPO3 OTUYXK/Ie-
HUS, OIMHOYECTBAa COBPEMEHHUKOB. He cirydaifHo, 1o MHEHHIO UCCIIe0BaTeNeH, OMHUM U3
(bakTOpOB «ITOBOPOTA K KMUBOTHBIM» (animal turn) crana «conmaabHast U3OJAIMS, OTIYK-
JI€HHE ¥ AaHOHHUMHOCTH B TOPOJICKHX 3aMaJHbIX 00IIECTBaX, KOTOPBIE 3aCTABISAIOT MHOTHX
JIIO7IeH TOMIaraThCsl Ha JKUBOTHBIX-KOMITAHBOHOB KaK Ha 3aMEHHUTEIH MEKUYEIIOBEUECKUX Y3
cembH u Apy061» (The Animal Turn, 2014).

3namenutsiii yuurtenb A.Hyproxaesa sxuBomnucen JXXymakein Kaiipambaes B kKapTHUHE
«KoueBaukn» (2017) nzo6paxan HOMaJ0B KaK KEHTaBpOB, HAJACICHHBIX 00’KECTBCHHBIMHU
KaueCTBaMH, JIETKO MOKOPSIONIMMHU OECKOHEYHBIE MPOCTPAHCTBA, CTPEMSIIMMUCS K OIpe-
JEJIEHHOW, TI0-BUANMOMY, cBeTIoi nenu. Y A.HyproxaeBa BcaJHUKH-KEHTaBPHI KPyXKar
B CTPaHHOM TaHIIe, HE JBHUTasCh C MECTa, CIOBHO 3aKpy4yHBas BO3IYX W CXKHUMas IPO-
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CTPAHCTBO JI0 MAJICHBKOTO MATauka. KaxkeTcst, 4TO IIaBHBIM JKEJIAHUEM JTHX THOPUIHBIX
CYLIECTB CTAHOBUTCS CTPEMJIEHHE BHIOPAThCA M3 BO3HUKIIETO 3a4apOBAaHHOIO KpyTra: TaKk
CJIO’KHBI TIOBOPOTHI KOPITyCa, TaK OTYASTHHO, CIOBHO PacTATHBas CKUMAIOIIEecs B KOJIbIIO
MPOCTPAHCTBO, pa30pocaHbl PyKH y KeHTaBpoB. CBoOe, JIIOACKOE OTUYXKAAETCS, aHUMalH-
3UpYyeTCsl, a )KUBOTHOE Hauasno, HA00OpOT, CTAHOBUTCSI CBOUM, T.€. TIPOUCXOAUT MEPEXO,
B3aMMOIPOHUKHOBEHNE Pa3HbIX CYLTHOCTEH.

Cronp ke MO-CIOpPEATUCTHYECKH HEOKUAAHHOW BBIIVIIIUT pyKa, 3aIMINAIONas OT
OpakoHbEpOB Telo JeTeHbla caiiraka («KpacHas xauray, 2019). Tonbko moTtoM, mpu-
IJISIICBIINCH, B Y€PEe KPACOYHBIX BCIIOJIIOXOB Ha KPOBABO-KPACHOM (POHE MBI pa3iiiyacM
YeJIOBEUECKYI0 (PUTYPY, erepsi, IBITAIOMIETOCS CIIACTH KEPTBY, JUIIO KOTOPOTO TpaHCHop-
MUPYETCS B YEPHOE TPAypHOE ISATHO: «IJIABHBIMU MPHHIMIIAMH W300PaKEHHUSI CTAHOBATCS
KaJ[pupOBaHKe, KOTOPOE HALIIMBAET 3PUTENS Ha SICHOE TOHUMaHKE TOTO, YTO B IPOU3BEIE-
HUU ABJSIETCS CaMbIM 3HaUUMbBIM, U U3MEHEHHE NEPCIIEKTUBBI, HAIPABIEHHOE Ha MOBBIIIIE-
HUE OUIYIICHUS ABI)KEHUS, IPOHU3AHHOCTH M300paxenus snepruei» (ILlapumnosa, 2021).

Kax numer X.PUTBO 0 «IIOBOPOTE K KUBOTHBIM», «OOJBIIMHCTBO YUCHBIX, paboTaio-
LIUX B 9TOM XaHpe, yAEISIOT 00IbIlle BHUMAaHUSI CaMUM KUBOTHBIM, a HE TOJIBKO TUCKYPCY
0 HHX, BBIXOJISl 32 PAMKHU HCCIICAOBAaHUN 00 00pazax >KMBOTHBIX, HAIIPUMEP, CUMBOJINYEC-
CKOTO MCIIOJIb30BaHMsI )KUBOTHBIX B HCKYCCTBE WJIM OHMOTpaduii H3BECTHBIX KUBOTHBIX (Ta-
Kux Kak cjioH [xam60)» (Ritvo, 2007).

Ckynenrop J1./locmaramM0eToB TOKa3bIBaeT OJUHOYECTBO JKUTENEH COBPEMEHHBIX
TOPOJIOB C MOMOIIBIO SIPKOTO IIACTHYECKOTO CHMBOJA — OpOH30BOrO 0E3I0MHOTO KOTa,
OTPAKAAIOIIEro OT MUPA YYKUX CBOM KyCOK MPOCTPAHCTBA — KPYIIYIO KPBIIIKY KaHAJIH-
3anuoHHOro Jroka («lopoxkanun-I», 2017). bpyranbHOCTh M arpeccusi, XUIIHBIA OCKal
COBPEMEHHOT'O «TOPOKaHWHA» HEJIOTUYHO COCUHSIETCS C OLYLIeHUEM OeCTIOMOIIHOCTH:
CJIMIIKOM MaJibl U CBOE MPOCTPAHCTBO, M 3allUInaemas Jo0bda. DTOT KOHTPACcT MOIIU
JlyXa, YK bl CBEPIICHUH U CJIA00CTH (PU3UUECKOM, MUPCKOW OYSHb TOHKO, 00EMHO O0BI-
rphIBaeTCs aBTOPOM. JIMUHOCTH KUBOTHBIX BCKPBIBAIOT IPUPOAY COBpeMeHHMKA. OH U 3a-
0aBeH, U 301, ¥ )KYTOK, — BCE C O/IHOM CJIO)KHOM KJIyOKe TIepe:KUBaHUI U 4yBCTB. Bbipaszu-
TENILHOCTH (DUTYPBI, TOJBUKHBIA HEPOBHBIM PUTM — TO TIOJIHASI BMSITHH M Karllie00O0pa3HbIX
B3IyTHH (QakTypa, TO HEYCTOHUYMUBOCTh TIO3bI — 3pUTENEH, pACCMAaTPUBAIOIIHX 3Ty padoTy,
HE TIOKH/IAeT OIYIEHNE B3BUHYEHHOTO COCTOSHHSI, HAPSKEHHOM TyXOBHOM GOPHOBI.

3oomopdHbIie 00pa3bl B TBopyecTBe O. Kaboke 103BOJISIFOT TOBOPUTH O HOBOM XY/IOXKe-
CTBEHHOH CTpaTeruu OTpaXeHUsI MUda, IICHHOCTEH YeTI0BEUECKOM KU3HH, O HOBOM DKOJIO-
THYECKOM CO3HAHMH, MPUCYIIEM MacTepaM knBonucu Kazaxcrana.

0.Kaboke ¢ camoro Hadana cBOei XylTOKHHYECKOH Kapbepbl BAYMUYHBO paboTaeT Hal
BOIUIOIEHUEM TeMbl ceMbH. OTMeTHM ero padoTsl 2010-X Tro/10B, B KOTOPBIX UM IPOBOAN-
JIOCh COMMKCHUE POAMTENILCTBA U TBOPYECTBA, KOTJa OPHAMEHTHI, CO3/IaHHbBIC HAPOHOM
MacTepuIeH, U POXKIEHUE MaJIbIIIa PACKPBIBATINCH KaK €IUHBIN POIIECC TBOPEHHS HOBOTO
mupa. [loaTomy Becenble MIIAJCHIbI, «PACCHITAHHBIE» Y HETO M0 TEKEMETY, WIN KPETKO
CIISIIIIEE TUTSl CTAHOBIJIMCH OPHAMEHTAILHBIMU JICTANISIMH OJHOTO 00IIero y3opa. B mo-
cnenaux cBoux nosnorHax O.Kaboke mpojomkaeT pa3BuBaTh MOTHB CITSAIIETO HA TEKEMETe
pebenka, Hachlmasi OTpabOTaHHYIO KOMITO3UIIMIO HOBBIMU cMbIciiamu («Myparepy, 2022).
KoBep y Hero TpaHcopMuUpyeTcs yiKe B HEIPEPHIBHBIN KPACOYHBIN (ppH3, 3aM0IHEHHBIH
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JTUKOBUHHBIMU 3BEPSIMHM, OPHAMEHTHI yCTYMAlOT MECTO JKUBOTHBIM M OXOTHHUKaM, ONu3-
KHM H300paKeHUSIM Ha METporudax, a 3By4HbIe BCIUIECKH SIPKHUX IBETOB OTCHIIAIOT K
TauTsHckuM padbotam [1.T'orena. Hacnmeaue n 3anagHplii BU3yaIbHBIN OIBIT CMEITUBAIOTCS,
co3/1aBas IEJIOCTHEIN 00pa3 paiickoro Mupa, 0ECKOHCYHOU TUTEILHOCTH, IIPOCTPAHCTBA,
COCIMHSIONIETO MU} ¥ COBPEMEHHOCTb.

XyIOXKHHUK MOCTENEHHO OTXOAHUT OT IJIAKaTHOCTH CBOMX PAaHHUX MPOU3BEICHUI, OT
(hOpMYIBHBIX U CEHTHMMEHTAJbHBIX 00pa30B, B KOTOPHIX OTPa)K€HBI CEMEHHBIE CTEepeo-
THUIIBI, K HACHIIIEHHBIM CIIO)KHBIMH PA3MBIIIJICHUSIMH KOMIO3HUIMAM, COXpaHss AeHCT-
BEHHBIN XapakTep CBOMX IpHEeMOB. Takum e o0pa3oM TpaHC(HOPMHUPYIOTCS U JKaHPO-
BbIE, 1 AaHUMAINCTUYECKUE TTOJIOTHA, TEPsis HE TOJIBKO OMUCATENbHOCTh, HO M YTpauuBas
MIPEeIMETHOCTbh, COeINHSASA (PUTYPATUBHYIO KUBONUCH U abcTpakunio. O.Kaboke uaer ot
MHMeE3HCa, OT OTPAKEHUs MPHUPOALI K aOCTpaKIuy, 3aroiHAsS Tella U300paKEeHHBIX UM
nepcoHaxei abCTpakTHBIMU MATHaMU. OTBIIEUEHHAS OT PEANbHOTO MPEAMETA KUBOIIHCH,
CIIOKHBIE COYETAHMS TSATCH MPU3BAHBI CAENaTh BUANMON PEalbHOCTh HESBHBIX BeIlEH,
0/100HO TOMY, KaK OPHAMEHT B MCJIAME TTO3BOJISIET MPUOIN3NUTHCS U MOHITH O0KECTBEH-
HyI0 CyTh rapMoHuH. ToduHO Tak ke Tammsm, abctpakTHOoe Hampasinenue O.Kaboke cum-
BOJIM3UPYET UJCI0 TOTATBHOCTH BCEICHHON M MPOHU3BIBAIONINX €€ TOKOB €IUHON KUBU-
TEJbHON SHEPTUU.

Kopoga, moBepunBo mpuibHyBHIass Mopaod k pedenky («Kypmacy, 2020), 6e3yciios-
HO y3HaBaeMa M M300pakKeHa C TOYHO MEePEAaHHOH IUIaBHON MENIUTENHHOCTRIO. B TO e
BpEeMs — 3TO BBICIIEE CYIIIECTBO, BOMparoiiee B ce0sl BECh OKPYKAIOIIUN MU, BCE KPACKH
cTenHOM npupoabl. CiaokHas abCTpaKkTHAs UTpa KPYITHBINA IIBETOBBIX TNIOCKOCTEH BHYTPH
KOHTYPOB KHBOTHOTO U peOeHKa 3a/1aeT aKTUBHBIA XapaKTep KOMIO3UINH, HATTISIHO TI0-
KasbIBasi HF3MEHYNBOCTD, NIepeTeKanue GopM, TpaHCHOPMAIHIO TIPUPO/IHI B UEIIOBEKa, Tie-
PEX0 OJTHOTO CYIIECTBA B APYroe, MHO)KECTBEHHOCTh BOTUIOIIEHUH JTyIITH.

MeTamMopdo3bl IPOUCXOAAT M C 3aKaTHOW CLIEHOW JoeHHe KOpoBbl («CyT 2», 2022).
[TypmypHoe Hebo ¢ obmakamMu pacTArUBaeTCs Kak MPsIMOYTOIBHOE TTOJIOTHO — 33 JHHK CIIe-
uel. [lapannenen eMmy BTOpoi MpsSIMOYTOJIBHHK — JIMIIEHHOE 00beMa TYJIOBHIIE )KHBOTHOTO,
BHYTPH KOTOPOTO B3aMMOOTHOIIEHHE (OHA M aOCTpaKTHBIX (OPM BBISBISIET CTPYKTYPY
€ro Teja, COXpaHss peasbHbId 00pa3. B Takoil ke GpoHTAIBHON MPOESKIIMK — BEAPO A0SIp-
ku. TpaBa mokazaHa yXe Kak reoMeTpuyeckas abCTpaKIusl 3eJIeHbIX H PhDKUX MOJIOCOK.
[TnockocTsb, urpa 6ecHOpMEHHBIX MATEH YPABHUBAIOT BCEX JICHCTBYIONIMX JIUII, CBS3bIBAS
JKEHIIUHY, )KUBOTHOE U He0o. CenbCcKkasi 3apHCOBKa IMOKa3aHa KakK MOPOKJIECHHE BOJIU Xy-
JOKHHKA, €ro paboThl C KPaCOYHON MaTepuei, YucToro OpMOTBOPUECTRA.

[maBHBIE CMBICIIOO0pA3YIONINE IIEMEHTHI — HE PeabHbIC 3BEPH WIIU JIOIH, — a (hopMa
LIBET, UX COOTHOIICHNE, B3aUMOACHCTBUE, PUTM IISITEH. JII0NN 1 MX OKpYy>KEHHE CINBAIOTCS
Onarofapsi TaKOMy METOIY B eMHOE 1iej0e. [locTeneHHbIi, HO BaXKHBIHN JIJIsl MOJIOJIOTO XY-
JOKHHKA TIOBOPOT K aOCTPaKINK BEIET K TOMY, YTO OH PACIIUPSAET MOHITHE YEIOBEYECKOTO
coo01iecTBa, BBICTyAsi POTHUB INIABCHCTBYIOIIEH MTO3KUIIMHU YeJIOBEKa, 3aMaIHOTO criocoba
MBIIICHHS, TIPUBE/IIIET0 K KOJIOTUIeCKUM KaracTpodaM. THTYUTHBHO OH BU3yaJIU3UpY-
€T JIO3YHT HOBOW aHTPOIOJIOTHH MTOCMOTPETH Ha YEJIOBEKa C MHOXKECTBEHHBIX TOUEK 3pe-
HUS, aKLIEHTUPYS BHIMAHNE HA 9KOJOTHYECKOM CO3HAHUM WJIA HAa TOM, YTO aHTPOIIOJIOTH
MBICIISIT KaK IEPCIIEKTUBU3M U MYJIBTHHATYPAITU3M, TPUYMHOKEHUE HAIIIETO MUpa MUPaMHU
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Hpyrux, B TOM 4nCiIe KUBOTHBIX, TTOT00HO TOMY, KaK «MbI HE MOYKEM MBICIUTh KaK WHAEH-
1k, caMo€ OOJIbIlIee, MBI MOXKEM MBICIUTh BMecTe ¢ Humu» (Kactpy ae, 2017: 145).

B mpocTpaHcTBe B3aUMOOTHONICHUH Ttoeii 1 kuBoTHBIX y O.Kaboke cBos ocobeHHas
ncuxogpusuka. Cama KaTeropusi OTIIMYHS Pa3HbIX MUPOB, IPUPOIBLI U YENIOBEKa, OMIO3H-
uus [{pyromy ¢ TOUKH 3peHHsI KOJTOHHAIBHOTO IUCKYpCca CTaBUTCS 110l COMHEHHUE. 3pUTENh
Onaromapsi KapTHHAM XyAOKHHKAa OCO3HAET MHP KaK TOTaJbHOCTh — PEOCHOK U HACKaJb-
Hasl KUBOIHUCH, OBITHE TOMAITHUX JKUBOTHBIX W Jtonei psgoM ¢ Humu («Cyt 2», 2022),
orpoMHas Oenasi JIOmaab U KPOXOTHBIE JIFOICKUE I0Ma, CHOBHJICHHE U JICHCTBUTEILHOCTh
(«Kambapasig Tyci», 2022), — Bce CTAHOBUTCS €IWHBIM H HEPACUJICHUMBIM.

4. Pesyawrarsl. (Kercunboex M.M., lllapunosa /[.C.)

Takum 00pa3om, 0Opa3bl KUBOTHBIX BBICTYIIAIOT HE KaK OTBIICUCHHBIEC aJUIETOpUH, Oa-
CCHHBIC MIEPCOHAXKH, a KaK 0CsA3aeMO-3pUMbIe (PUTYPBHI, HACBIIICHHBIE EMKHM KH3HEHHBIM
CMBICJIOM, KOTOpBIE ITOKA3bIBAIOT HAIll COBPEMEHHBII MUp, HAIIU HAAEKIBI, OBICTPO CMe-
HSIOILIMECS OTYasTHUEM; ITOPhIBAMM BBBICH U MAJCHUAM. ABTOPHI aKLIEHTUPYIOT BHUMaHUE
Ha HEyCTONYMBOCTH IPAHUI] MEKY YEJIOBEKOM U KMBOTHBIM. B meproa pa3BuTus reHHOMH
WHXEHEPHH, KIOHHUPOBAHUSA, OTKPHITHS CyOBEKTUBHOCTH, WHTEIJIEKTa, CIIOCOOHOCTH K
pa3HBIM KOMMYHHUKaTHBHBIM CBSI35IM Y Pa3HbIX BUIOB KHBOTHBIX, B TO XK€ BPEeMsl, HAXO/ACh
B CUTYaIlMH aHTPOIOICHA, HEOOPaTUMOro BO3JICHCTBHUS YeIOBEKa HA MIPUPOLLY, TPUXOTUT
KPUTHYECKOE OCO3HAHUE aHTPOMOLIEHTPU3MA. /[ MOJIOABIX MacTEpOB UpPEe3BbIUANHO BakK-
HO OTPa3UTh B CBOEM TBOPYECTBE MPOLIECCHI MEPEOCMBICICHUS MPEACTABIECHUN O MUpeE,
CMCEHY IPUBBIYHBIX ONTHUK. M AenaroT oHU 3TO Yepe3 oOpalieHne K 300MOpHHOMY KOIy.
Kak ormeuatot uccnenosarenu animal studies, kK mpumMepy, «B 3aKOHOJATEIILCTBE HHTEPEC K
YKHBOTHBIM, IT0-BHJJIMOMY, COOTBETCTBYET pacTyllel 3a00Te 00 ysI3BUMBIX Tpynmax (keH-
IIUHBI, STHUYCCKUE MEHBIIMHCTRA, aeTH, uHBanuabl, JI'BT) u paspaborke ycoBepiieH-
CTBOBaHHBIX IIPABOBBIX MHCTPYMEHTOB JUIS perieHus 3Tux mnpobiem» (The Animal Turn,
2014). CkBO3b IPU3MY PEIPE3CHTAI[MN aHUMATUCTUYSCKUX 00Pa30B XYIOKHUKH CTPEMSIT-
CSl paCKpBITh HOBBIE 3K3UCTEHIIMANbHbIE U TOJTUTUYECKNE CMBICIIBI, TOKa3aTh pa3MbIBaHNE
YETKUX OMHAPHBIX ONIO3WIMH HE TOJIBKO MEX/Y YEIOBEKOM M JKUBOTHBIM, HO U MEXKIY
HOPMOM U MHAKOBOCTBIO, KYJIBTYPOUM U BJIACTbIO, MEXKY LIMBUIU3ALMENR U IPUMUTHUBHOM
KYJBTYPO#, XapaKTEePHBIX, K IPUMEPY, ISl KOJIOHHAIBHOTO TocyaapcTBa. Takum 00pa3om,
YKUBOIINCH, KaK 1 aHTponojiorus y O. Buseiipyma ne Kactpy «BrnonHe rotoBa BO3JI0XKUTh
Ha ceOst HOBYIO MUCCHIO M CTaTh TCOPUEH-TTPAKTUKOM HETPEPHIBHON JIEKOJIOHU3AIMN MBbIII-
nenus» (Kactpy ne, 2017: 11).

5. 3akmawuenune. (Kercunbex M.M., lllapunosa /[.C.)

B pesynbrare aHain3a COBpEMEHHOro MCKyccTBa KaszaxcraHa Mbl MOXKEM BBIJCIIUTH
Pa3HBIC CTYIICHU MOCTUKCHUA 3OOMOp(1)HOI‘O KOJa B IMPOU3BCACHUAX HOBOT'O IMOKOJICHUA
XyJIOKHUKOB. Bhinernsis 1 oOpamiasce K ToremMy, K 000KECTBICHUIO JKHBOTHOTO, OHU BbI-
CTpauBarOT JIMYHBIC OTHOHWICHHUA C apXandHbIM MUPO3JaHUCM, C TIOPKCKHMM HACJICIAUCM.
[Tpuberas k 300MOp(HHOMY KOJIY KaK K HAIIMOHAJILHOM CHCTEME 3HAKOB, COBPEMEHHBIC MaC-
Tepa BOCKPEIIAIOT KYJIBTYPHYIO IaMsTh, CTPEMSCh 00PECTH Y€TKYIO HIACHTU(DUKAIIMOHHY IO
CTpaTEerHuio.
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Bebiiensist ToTeM Kak peiMruo3Hyto Gopmy, MOJIOZbIE XyA0KHUKH aKTyaTH3UPYIOT aHU-
MaJIUCTUICCKAE 00pasbl, MPUXOMIT K HOBOW WX HHTEPIIPETAIINH, HE MPEATIOoararomen
MPOTHUBOCTOSHHS YEJIOBEYECKOTO U HMPUPOAHOTO, KOTOpPasi COBNAAACT ¢ OOLIMM TSI COB-
PEMEHHOTO MHpa «IIOBOPOTOM K KMBOTHBIM», C SKOJIOTHYECKUM CO3HAHHEM, CO CTpeMIIe-
HUCM CHU3UTH aHTPOIIOTCHHOC BO3]1€I71CTBPIC Ha IIpuponsy. B nx IMPOU3BCACHUAX 3BCPh HE
SIBJISICTCSI HA CUMBOJIOM, HU ayuieropueit win Metadopoit. OHu He mprUOeTaroT K aHTPOIIO-
MOp(hH3My KaK MPUBBIYHOMY HHCTPYMEHTY ONHCAHNS, HE HAJIENAIOT )KUBOTHBIX Y€JI0BEYe-
CKHUMU IEPCIKNBAHUAMU. Ha060p0T, YC€pe3 JKUBOTHBIX COBPEMCHHBIC ) KMBOIIMCUBI U CKYJIb-
IITOPBI CTPEMATCA NOHATH IMIPOUCXOAAIICE CCTOAHA C YCTIOBEKOM, ITPUYMNHBI OANHOYCCTBA U
OTUYKJIEHHOCTH JIIOJEH.

HoBrIii mOBOPOT K aOCTpaKIMK B )KUBOIIKMCH BEIET K PACHIMPEHHUIO TIOHATHUS YeJI0Bede-
CKOT'0, OTIPOBEPKEHMUSI TJIABEHCTBYIOIIEH POJIM YEJIOBEKA, BKJIFOUEHUS B TPAHULIBI [TOJIOTHA
€IMHOTO MPOCTPAHCTBA J{yXa B pa3HBIX MPEJAMETHBIX 000JI04Kax. 300MopdHbIe H300paxe-
HUA, CTAaHOBATCS, TAKUM 06pa30M, OJHUMMH U3 IJIaBHBIX O6T)CKTOB, Ha KOTOPBIX COCPEAOTO-
YWJIM CBOC BHUMAaHHNEC Ka3aXCKUC XYTOKHUKW HOBOI'O ITOKOJICHUA.
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BATBIC OHIPAEI'I MOJAEHU JAMY/IbIH )KAHA BEJECTEPI
(H. ’KantepuH arbiHaarbl MaHFbICTAY 00JIBICTHIK
Ka3aK MY3bIKAJBIK JpaMa TeaTpbl Herizinae)

Andamna. Teiibivu Makanaga asropiaap 2003 sxbpuibl maHslpak KerepreH H.OKantepun areiHmarb
ManFbicTay OOMBICTBIK Ka3aK My3bIKAJbIK JpaMa TeaTPBIHbIH KOWBIIBIMAAPBIH TajgaraH. [lIbFapManbuibk
YKBIMHBIH KaJIBIITaCybl MEH JaMy JKOJIBIHA Ha3ap ay/iapa OTBIPBII, PerepTyapIarbl CHEKTaKIIbAepAiH KOPKEMIiK
JeHreiine kxocibu Oara OepreH. Macenen, «38 Hemece KapakypT» SKCIEPHMEHTTIK KOMBUIBIMBI apKBLIBI
JKAFBIMIIA3/BIKThI, JKaJFAHIBIKTBI, AIIKO3/IKTi, KbI3FAHBIIITHI OIIKEPENereH PEeKUCCEPAiH OH-TYKBIPHIMBIH
HaKTBI JRJIeNep apKbuibl amibin kepcereni. Conpaii-ak, 3eprreyuinep «bip Tym anma aramib» CIEKTaKIiH
TeaTp/ABbIH TaOBICTHI MIBIKKAH JAYHHUEIEpAiH Oipi 1ereH KophIThHAbIFa keneni. Con cusakrsl [ MepraeBaHbIH
M.Oye3oB meH C.LIBeHrTiH Hpo3aiblK IIBIFApMalIapblH JKOHE JKAIIOH eNiHIeri IyHaMuaiH skep OeTiHe
TOHIPreH KayIiH KOpKeM/IiK TYPFbIJIaH OaiIaHbICTBIPa OTHIPBIT CaxHaIaraH «3ij13aa» CeKTaKIiHe KeHiHeH
tokrainran. Onan opi aBropiap «I3neniM ceHi» KOHBLIBIMBIHAAFE! Haszu MeH O3u3 apackIHAaFkl CyHiCIIeHIIITIK
cesiMHiH b.MankeeBa MeH K.AKypHeKOBTiH JHPHKAIBIK OMBIHBI apKbUIBI KOpiHTeHIHE ToKTanaabl. CoHnaii-
aK, MYH/Ia JKac Y)KBIMHBIH aylapMa IIblFapMajiapbl KOIIarbl 0aThUl KaJaMbl KeHiHeH co3 Oosansl. COHBIH
iminge H.IITymkuHaHBIH XKaIFbI3ABIKTH OasHIalTEIH «KyTneren Maxa00aT» KOMEIHUSIIBIK MEJIOAPAMachIHIa
oiibiH kepceTkeH K.Mpip3anmuHoBa, A.bucenOuna xoHe M.OMIponneBTiH CaxHAJBIK CEPIKTECIH TYCIHIN Oi-
Hay ypIici capananraH. Poib OpbIHAAYIIBUIAPABIH 63 KEHIMKepIepiHiH JEYMETTIK OPHBIH, dPKAMCHICBIHBIH
©31He TOH MiHe3-KYJIKBIH IIBIFApMaHbIH UJIesIChIHA Kapail GaFbITTall OTHIpY/IaFsl OHbIHEIHA Oara GepreH. XKone
«Keminzgep ketepinici» komeauscsinaarsl PapmMoH OnOiHIH 0TOACKIHAAFEI MOPAIBIBIK TapThicTap, d.JpBeHIH
«Manemyasens HuTynm» oneperrachlHIarbl 9311-KaJDKBIH, ©3apa jKapachIMABLUIBIK HEMece TYCIHiCHeyIIiTiK
KaKTBIFBICTAphl MaKajlaJa »KaH-XKaKThl aiTeutazgsl. Ka3ak caxHamapbiHa ken KoHbutaThlH «AHa — JKep ana»
CHEeKTaKIiHIH kaHa ¢opmacel MeH J[.JKymabaeBaHbIH e3remie mIemIiMi e aBTOPIAPIBIH Ha3apblHAH THIC
KaJIMaraH.

Kinm ce30ep: Teatp, YKbIM, KOPKEM ILIBIFApMa, perepTyap, PeKHUCCEPIiK TYKBIPBIM, aKTepIIiK aHCaMOIb,
KHeJi MeKeH.
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HoBble noabemMbl KyJbTYPHOIO Pa3BUTHS HA 3a11aJ10M PeruoHe
(Ha ocHoBe Ka3axckoro My3bIKajibHO-APaMATHYECKOI0 TeaTpa
MamnrpicTayckoii oosacTu umedu H. 2Kantypuna)

Annomayus. B HayuHOW cTaTbe aBTOPHI NPOBENHM aHAIM3 IIOCTAHOBKAM MaHTHCTayCKOro oOJIacTHOTO
Ka3aXxCKOIro My3bIKaJIbHO-Ipamariyeckoro tearpa umenu H.)Kantypuna, xotopslit 6b6u1 oTKphIT B 2003 romy.
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OOparas BHUMaHHUE Ha IyTH CTAHOBJICHUS M Pa3BUTUS TBOPYECKOrO KOJUICKTHBA, JaHa MpodeccrHoHabHas
OIICHKA XYJI0’KECTBEHHOIO YpPOBHS CIIEKTakjied B penepryape. Hanpumep, skcriepuMeHTaIbHas MOCTaHOBKA
«38 nm KapakypT» pacKkpbIBaeT MBICIH PEXHCCEPa C MOMOIIBIO KOHKPETHBIX JI0Ka3aTelbCTB, pa3o0iiadarorie-
Io JIECTh, JUKUBOCTb, ATYHOCTh, PEBHOCTB. VccnenoBareny Takxke MPUIIUIM K BBIBOJY, UTO CIeKTakidb «OqHO
s07I0HEBOE JIEPEBO» SABIAETCSA OJHUM M3 CaMbIX YCHEHIHbIX B Tearpe. MccnenoBareny mogpoOHO OCTaHOBH-
Jmck Ha cnekrakie «llynamu» I'Mepranuesoii ¢ XylT0KECTBEHHBIM YBJICYEHUEM NPO3aUYECKUX ITPOU3BE/IE-
HUi M.Ay330Ba u C.L[Beiira u yrpo3sl liyHamMH B SIOHCKOW cTpaHe. [lajee aBTOpPBI OTMEUYAIOT, YTO YyBCTBO
nmo6Bu Mexy Hasu u Asusom B nocraHoBke «lckana Teds» NposiBUIIOCH B TMpU4ecKoil urpe b.MaukeeBoit u
K.AkypnexkoBa. Takxe 37eck OyneT 06CyKIaThCsl pEHINTENbHBIH I1ar MOJIOJ0TO KOJJIEKTHBA B TOCTaHOBKE T1e-
PEeBOIHBIX Mpou3BeeHuil. B Tom uncie B komenuitnoit menoapame H.IItymkunoii «Heoxuaanuas mo00BbY,
MOBECTBYIOLIEH 00 OIMHOYECTBE, MOAYEPKUBACTCS TEHASHIIUS K UTPE C TOHUMaHHEM CIIEHHYECKOH MapTHepPHI
K.Msip3anuHoBoii, A.bucenounoit 1 M.Omupanuesa. OnieHHBaIN UTPy UCIIONHUTENEH poneil B HanpaBleHnH
COLIMAJILHOIO IOJIOKEHHs CBOMX NEPCOHAXKEH, TOBEICHMS KaKJ0r0 U3 HUX B CTOPOHY MJIEU IIPOU3BEICHHUS.
U1 mopanbHble mpoTHBopeuns B ceMbe PapMmoHa-0ubu B komenun «BoccTanue HEBECTHI», IOMOP B ONEPETTE
®.5pBe «Manemyasens Huryn, KOHQIMKTBI B3aHMHOCTH WM HEHOHUMAHUs, B CTaThe MOAPOOHO ONMMCHIBA-
torcst. HoBast popMa CIieKTakiIsi MHOXKECTBO TTOCTABICHHBIX Ka3aXCKUX CLEH «MaTeprHCKoe 1oJIe» U pyroe
pewenue J|.)KymabaeBoii He ocTanuch 0e3 BHUMaHHS aBTOPOB.

Knrouegvie cnoga: tearp, KOJIIIEKTUB, Xy10’KECTBEHHOE IIPOU3BEEHHUE, PETIEPTYap, PeKHUCCEPCKast KOHIIET-
1M1, aKTePCKUii aHCcaMOJ1b, CBATAst OOUTEIb.
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New rises in cultural development in the western region
(based on the kazakh music and drama theater
Mangystau region named after N. Zhanturin)

Abstract. In this article the authors analysed the productions of the Mangistau regional kazakh musical
drama theatre named after N.Zhanturin, which was opened in 2003. Drawing attention to the creative team’s
formation and development, a professional assessment of the artistic level of the productions in the repertoire
is given. For example, the experimental production «38 or the Caracourt» reveals the director’s thoughts
through concrete evidence, exposing flattery, mendacity, greed, jealousy. Researchers have also concluded
that «One Apple Tree» is one of the most successful productions in theatre. Researchers have elaborated on
G.Mergalieva’s performance of «Tsunami» with an artistic fascination for the prose works of M.Auezov and
S.Zweig and the threat of a tsunami in a Japanese country. The authors further note that the feeling of love
between Nazi and Aziz in «Seeking You» is evident in the lyrical play of B. Mankeyeva and K. Akurpekov.
The young group’s decisive move into the production of translated works will also be discussed here. Including
N.Ptushkina’s comedy melodrama «Unexpected Love», about loneliness, emphasises the tendency to play
with the understanding of K.Myrzalinova, A.Bisenbina and M.Omiraliev’s stage partners. Evaluated the
performance of the performers in the direction of the social position of their characters, the behaviour of each
of them towards the idea of the work. And the moral contradictions in the Farmon-bibi family in the comedy
«Bride Rising», the humour in the operetta «Mademoiselle Nitouche» by F.Hervé, the conflicts of mutuality
or misunderstanding, the article describes in detail. The new form of the play’s many staged Kazakh scenes
«Mother’s Field» and D.Zhumabayeva’s other solution were not overlooked by the authors.

Key words: theatre, collective, artistic work, repertoire, directorial concept, acting ensemble, holy
monastery.
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1 Kipicne. (Xoorcambepoues O.K., Hcrambaesa 3.Y)

Kazakcranmarer kueni MekeH caHanmaTelH ManreicTay oHipinae 2003 >xpurmsH 21
Haype13 kyHi . Mycipenosrig «Kp13 XKibex» Tparemusceiven (pex. P. Mamryposa) Tearp
IIBIMBUIIBIFB] alTBUTFAaH O0MaThIH. «MaHFBICTay OONBICTBIK Ka3akK JIpama Tearphbl» CTa-
TyChIH HemzaeHreH ocwl Tearpra 2006 >xpuiel Kazakcran PecmyOmukackl YKiMeTiHIH
Ne 480 kaynbIcbIMeH FyJiama aktep, Xanblk aptuci Hypmyxan YKantepus eciminiH Oepiryin
YIIKEH MOJICHU OKWFa JIET CaHalMbI3. benrini xa3ymbl-npaMarypr, MaHFBICTAY ©JIKECIHIH
nep3enTi O0im KekinOaitynsl: «CaxHa eHepl caxapa XaJKbIHBIH OOWBIHIAFBI CaH FAaCBIP
coMaraH cad) KacCMeTTEep/IiH CaH KbIpbIHAH allbin Oepai. bada skypThIMbI3 1apXaH Ja 1aHa
OOJNMBICHIH aJFall peT 63 KO3IMeH Kepil, 63 KYperiMeH TYWCIHIl. AaM3aTThlH pyXaHU
mepyiHae 031 HeMICHETIH ChIp MEH CHUITaTKa KaHBIKTHI. OChIHAY FayKaWbIN YPIicTe Ka3ak
KOpPEPMEH IEPiHIH JKaHBIH JKaIbIPATHII, )KaHAPBIH KAPKBUTIATHIT, CAHACHIH CyapFaH CalbII
KBIpaHAApBIMBI3NBIH €H CaHJIaKTapeIHBIH 0ipi — Hypmyxan JXantepun. OHBIH acliaHHaH
TYCKEH 3YJIIBIKAp KBUIBIIITAH aK aaMac TaJaHThl TeK Ka3aK CaXHACHIHIA FaHA eMEC, dJIeM
SKpaHbIH/IA KO3 KapBIKTHIPA, KOHLT 3apPBIKTHIPA, CAHAHBI CAMFaTa KapKbUIAAI OTTi...

Hypmyxan XKantepun ararsl — cad eHep, CaHJIaK TaJaHT, caMFay i3ACHICTEPIiH TYHI.
AKTayIbIH jKac TeaTp YKBIMBI COJI TYABIH aCTHIHAA a0BIPO OWiTiHE Kapail apIIbIHal, aaFa
baca Gepreii!» (Kekinbaitynpr, 2006) gem ochl »KaHATBIKTHIH OarachlH capajarn oepreH 6o-
JIaTBIH. PackIMeH nie, 0ChI MIbIFapMaIbUIBIK YKBIMHBIH MMaina 60ysiMeH Oipre MaHFbICTaY
OHIpIHIH pyXaHU-MOJICHH KaHa O1p THIHBICH alllbUTFaHAal OOIFaHbI pac.

Tearp pemepTyapbl anfamKel Oec-alThl JKBUIABIH immiHAe-ak T.MycipenoBTig
«Kp13 Kibex», T.Omimbaitneiy «Tommpucy, Y.llekcrmpaing «Pomeo — JKymberTay,
b.benenxanyneiaei «Maxamber», C.HazapOexynbiabiH «AkOebex», M.baitimknueBriH
«I3menim ceni», C.Axmanteiy «Keminnep ketepimici», ©.0pa30ekoBTiH «bip Tym amma
arambey, C.Cmaraes nien T.Temenortig «Kerinmip Takcu», U.CanapOatinsi «CeiFan ce-
peHanacel», AbaiinbIH Kapa ce3i Herizinae «38 nemece Kapakypr», XK. Monsepnin «Tap-
Tioh», H.IItymkuaane «Kyrtneren maxa®6ar», @®.OpseHiH «Manemyazens Hutymm,
A.ToncroiaplH « ANTHIH KiuTT», M.AbGali-JlingoniH «bammbik 0anay», « Takusiiel 00TaKkaH»,
«Ipax», T.6. mbecamapblH caxHaman yarepai. Makama aBtopiapsl O.XoxamOepaueB
meH 3.McmambaeBa OChI aTanFraH KOWBUIBIMIAPIBIH IMIIHEH TeaTrp pernepTyapblHIa Y3aK
TYypaKTaFaH OIbIFapMalIapabl 3ePTTEy KO31HE aJbIIl OTHIP.

2 Marepuajaap MeH daictepi. (Xoocambepoues O.K., Hcrambaesa 3.Y)

O. Xoxambepnuen e 3. McnambaeBa MaHFbICTay TeaTPBIHBIH peTepTyapbIHIAFbI
TaTKBUTAHATHIH JIPaMaJIbIK KOHUBUTBIMAAPABIH KOPKEMJIIK IEHIEHiH, aKTepIiK JKOHE pe-
JKUCCEPIIK 137€HICTepi capajidy MaKcaThblH[a CalajblK-aHAJUTUKAIBIK Talfay ofici
Komanabl. Onapaarsl KOFAaMIBIK-OJICYMETTIK, a1aM3aTThIK-TYPMBICTHIK, IICUXOTOTHUSUTBIK-
MOPAJIBIIBIK MOCEIEIePIiH HeTi31H TaHy, COJ CHUSIKTHI aylapMa IIbIFapMaIapIblH UICSITBIK
acTapbhlH TYWCIHY FBIIBIMH 3€pTTEY/IiH 0acThl MakKcaThbl OONBIN TaOBUTAIBL. «38 Hemece
Kapakypt», «bip Tyn anma aramsm, «Keningep xetepimici», «I3memiM ceHi», «3im3anay,
T.0. CIEKTAKIBACPAl Taamail OTHIPHII, ONApAAFbl OasHIATATHIH OKHUFATIApIBIH SKYHETIK
KypbUtbIMAapsl Herizaesai. Ockl Herizme Oenruii omeOuermiiiep MeH (uiiocodTapibiH,
TeaTpTAaHyLIblJIAD MEH OHEPTAaHYIIbUIAPAbIH FBUIBIMM TYXXBIPBIMIAPBIHA CYHEHYyTE
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MYMKIHJIK alfbIK. MaHFbICTAy TeaTpbIHBIH PENepTyapiblK CasicaTblH aHBIKTayMeH Oipre
KOMBLIBIMIAPIbIH CalaliblK JCHICHIH, aKTEPJIIK OMBIHAAPAAFbI 13ICHICTeP/Il, PEIKUCCEPIIK
TBIH HICHIIMICP/Il aHBIKTAyFa MaHbI3IbUIBIK OCPLUIII.

2.1 3eptTey aaicrepi. (Xoocambepoues O.K.)

Agropnap O.XoxxamOepaues 1ieH 3.VcinambaeBa TaKpIpbINThI 3ePTTEY OapbICHIHAA CH
AIJIIMEH TeaTp perepTyapblHIarbl KOMBUIBIMIAPIbIH KOPKEMJIIK CallachblH aHBIKTAIl, Cca-
pasiay )KyMbICTapbiH Kypri3ii. [lIsrapManibuibiK YKbIMHBIH TapUXbIHA HA3ap aynapa OThI-
poir, H.)KanTepun arbinnarsl MaHFbICTay 00JIBICTBIK Ka3aK MY3bIKQJIBIK JpaMa TeaTPhIHbIH
VITTBIK MOJICHUETTErl OPHBIH aHBIKTAJbl. Pekuccepiiik meImiMaepAiH epeKIIeNiri MeH
AKTEPJIIK OWBIHIAPIAFbl KOPKEMJIIK 137ICHICTEP/IIH MOHI MEH MaHbI3bIH allly MaKCaThIH/a
FBUIBIMU-TCOPUSIIBIK Taijay kacaiabl. CaxHaHbBIH JKCKEJereH KOMIIOHCHTTEPIHIH He-
ri3ri KbI3METIH alKbIHIAy MaKCaThIHJA CHUHTE3/IK JKOHE CaJIBICTBIPMAJIbl TYPFbIIAH
caparntTayra Hazap aynapbulibl. Kepkem miblrapmanapiarbl WACSHBI aHBIKTAY, CIICKTAKIIb
KYPBUIBIMBIH/IAFbl ThIH JKaHAJIBIKTAP MCH OJIapJarbl CUMAaHTUKAJIBIK OCNTIep/Ii KEIICH I
TYPZAE Tajjiay 9/1icTepi KOJIIaHbLIIbI.

2.2 MarepuaJura cunarrama. (Uciamoaesa 3.V.)

Enimi3niH OaTbic eHIpIHIETrT YITTHIK OHEP MEH MOJCHHETKE 30p YJIECIH KOCHII
OTBIPFaH aTajfaH Y)KbIMHBIH IIBIFAPMAIIbLIBIK 13/ICHICI aliKbIH. AJIFAIlIKbl PEKUCCEpIICP
— M.AxmaHoB, P.Mamyposa, I"Mepranuea, 1.0. KopepMEeHHIH pyXaHHU-MOJCHU JaMybl-
Ha BIKIAJ €TKEH JpaMaJiblK IIbIFapMajiapibl caxHalial, ©3JIepiHiH KapbIMbIH OalKATThI.
MacerieH, «38 Hemece KapakypT» sKCIIEpUMEHTTIK KOHbLIbIMbIH A [.MepranueBa OyriHri
KYHJET1 3YJIBIMJIBIKTBIH KOJICHKECIH/IC KaJiFaH aJiaMd KacHeTTepiiH OarachlH OapbIH-
ma afKkapa amblll KepceTkeH. HeriziHeH Oyl CIeKTakibjie HaKThl XapakTepre ue Keuin-
Kepiaep OojMaraHMEH akTepiiK aHcaMmOlb IIbIFapMa TeMIlepaMeHTiH Oip apHajaa ycrar
TYpMai, KepiCiHIIE TOCBHIH OPEKETTEp apKbUIbl JaMbITYAaFbl 13JIeHICTEpIMEH epeKIerne-
Heni. Conpaii-ak, OKUFAJIBIK Kellici MakcarThlH ejiMiHe ajibiln KeneTiH «bip Tym anMa
araibDy CICKTAKIIHIH UICSACHI Op YaKbITTa Jia ©3eKTi. AJlaM CaHAChlH OaifiKaycChI3 yKayJar
aJIaTBIH OMip 3aHABLUIBIFBIHBIH O1p TyFaH Oayblpiapbl apa3aacTbIpyAarsl pOIiH Tan 0ackaH
9.0pa30ekoB apOip Keiinkepre xkeke-aapa MiHe3eMe Oepill, akTepIICPMEH JIE COJI TPAKTOB-
KaJia )KYMbIC y)acaraH. O3u3, Hosu, EckeHip yuieyiHiH TarabipbiH OassHIalThiH «I31e1im
CEHI» CIIEKTaKJIIHIH OKUFAchl KOK)KHUET1 acllaHMeH acTacKaH bICTBIKKOII )KarachIHaa OTEI].
Koiibutbim cypernrici I Kanadurna caxHaHbIH €Ki )kaFbIHa ay-Topiiap apKbuibl ECKeHIip MeH
O3M3JIiH JIeM aJIaThlH OPHBIH X)acaraH. ECkeHip/IiH naaTKackl, Cy *KarachlHarbl OOpeHe-
OPBIH/IBIKTAP, KAHBII TYPFaH OT TOPI3/i AeTalblap OKuFa opOyiHae aiTapiIbIKTai KbI3MET
arkapa/ipl. JKaumsl )kacTap TaKbIpBIOBbIH Kay3all, ©31H/IK aiiTap OMbIMEH, IIbIHAWBI CE31M/1,
aJIaMIepIIUIIKTI HACUXaTTaraH OyJI IbIFapMaHbl MAHFBICTAYJIBIKTAP/IbIH KETICTIT JIel aliTa
anmambI3. Con cuskTbl ["MeprasueBa caxHaiaraH «3i13ajia» KOWbUIBIMbIHA M.Oye30BTIH
«Kapasl cyty» oxrimeci, C.1[BelirtiH « AMok» HoBeJutackl MeH 2011 >KbUIbI JKATIOH €JTiH-
Jie OoiFaH ajanar IyHaMUIiH OKMFachl HEri3 OosiraH. MyHIarbl oHeNJiep TarAblPbIHBIH
yiITKa O6IiHOCHUTIHIITT, COJ 9¥el 3aThIHBIH ThUICBIM MiHE31, OJIAPbIH OOWBIHIAFBI CHIPT
Ke3re Oaifkama OepMeHTIH epiiK KacheTi KelicTi KecKiHAenreH. Makana aBTopiapsl
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arajraH TeaTplblH OCBIHJAHN MIbIFapMaiap/bl caxHallayaa MOJ TOHKiprOe KUHAKTAI, oI
Ka3ipri yakpITTa eNiMi3Jieri YITTBIK TearpiiapMeH Oocekesece ajaThlH JICHTeHre KeTir
OTBIPFaH/IbIFbIHA KOCIOM TaJijiay jKacajbl.

3 TankwLaay. (Xoscambepoues O.K., Hcrambaesa 3.Y)

«Byringe anemik TeaTp npoueci MyJIbTHKAHPIIBIK MOHTE e, OJ1 SPTYPJIi OarbITTap MeH
JKaHp/a AaMblil karelp. Kazak TeaTphl Ja )KaHaJbIKTapIbl HT'€PE OTBIPHIIN, ©31HIH YITTHIK
KOJIBIH CaKTaWThIH CHEKTAKIBICPl, KIACCUKAJBIK IIBIFApMajapIblH 3aMaHyH HHTEPIIPE-
tanusnapein kacayra ymreutyna (Tokaesa, Epke0aii, 2018: 103). Byran nonen perinzae
penepryapaarbl AbGaitnbiH «OThI3 CETi3iHIND» Kapa CO3iHiH JKeliciMeH caxHalanraH «38
Hemece Kapakypr» 3KCIIEpUMEHTTIK KOWBUIBIMBIH aiiTa anaMbi3. MyHIa eKIXKY3IUTIK [1eH
KapayJbIKThIH OeT rmepeci OapbIHilia aiibuiFrad. balreneH aThl 03bii kejreH Tokaroam bl
0acCTBIK caiiiar, OFaH KaFbIHBIIL, OTIPIK KYJITy — Ka3aK KOFaMBIH/Ia €PTEACH-aK KaTbIITACKAH
amIbl IIBIHIBIK. JKaFbIMIIA3IBIKTAH KATFAHIBIKTHIH, KATFAHIBIKTaH KEUIMBICTHIH TYBIHIAN-
THIHBI aHBIK. OTIPiK KYJI€ OTHIPHII, alaMIBIKTAH KETKCHACP aKbIphl TOKAIMOaiIbl Ky31aH
KYJIaThlIll, ©3 KOJJIAPbIMEH OJITIPIil ThIHA bl ONTIpiN KaHa KOHMaM, eJiKTi TOHAI KeTeIi.
Byt skepaie pexuccepItik eki olipl Oaiikaii anambi3: 6ipi — TYHUE-TIpIIKTiH OYJT yHUeneri
JKaJIFaHIbIFI, eKiHImici — AOaiapiH «Eckenmip» mosMaceiHaarbl (puiaocodus, sIFHU —
aJaM3aTThIH eIITeHere ToMManTeIH amke3airi. Con Abail alTKaH HaZaHIBIK, OITIMCI3IIK,
3YJIBIMIBIK, EPIHIICKTIK, JIHCI3AIK JICM aTajaThlH aJaMHbIH Kac JVIIIaHbIHA aliHaJIFaH
Tepic kacuertep EckeHmipain aliHanaceiaaa Xyp. Mysaarer Kapakypt — akeiH alTKaH 00-
Tyl K&KET KON TOCThIH Oipi. bipak on goc 6ona Typhin axan jaa 6ona anaabl ekeH. JKoHe
KOHBLIBIM/IaFbl KbI3bLI YeMOIAHHBIH ©31H/IIK aiiTap oiibl Oap. by — Gaiyibik, MaHcarl, OHbIH
IIITIIHEH TOMBIPAKTHIH IIBIFYHI COJT OaUIBIKTBIH, OAPIBIKTHIH YKOKKA aifHATYBI.

Maxkana asropiapel O.Xoxambepane nen 3.McmambaeBa «PexBuem» pen arama-
TBIH eKiHIIN Oejimae ae pexuccep ['yiacuHa MepraiueBaHblH KUCBIHCHI3 JTYHHEICPI
KYPacCThIPBII, ©31H/IK HACSHBI ajifa TOCKAHJBIFBIH HAKTHI JQJICIACPMER maienaen Oep-
1. MacesieH, MIBIMBUIIBIK alllbUIFaH/a KYMBIPTKAIaH HIBIKKAH aK ybI3 OaliamaHiap/IbiH
(xaifyaHar yprakrapsl jece jie 00JaJibl) eMipre KaHaT KaFblll, TAIBIHYBI TYPJ JBIOBICT-
apMeH, TYpJIl KO3FaJIbIC-OpPEKETTEPMEH OpuIreH. Oce Kejie oyap 3yJIbIM/BIKThIH, OaKTasac-
KypOaHIbIKTBIH KyorepiHe aifHasa ipl. OMipIiiH 631 Kypec, KiM )KeHce Top COHBIKI. bipak coun
Tepre KiM Kayiai, KaHaai xoygapmen xetkeH? by cypakka Canbepu xkayan Oepezi. Exi
OeniMHIH KYPBUIBIMBI MYJLIEM €Ki Oeiek 6oinranbiMeH Canbepu MeH MomapT KaKTHIFBICHI
pexuccepin OipiHII OemiMeri ol-uJesiChIMEeH YHecin kaTblp. «Ke3 kenreH cyperkep
OYTiHT1 3aMaH aJaMbIHBIH OCHHECIH jKkacay YIIiH eMip/i TaHbI 01yl Kepek. OMIipIIiH i1Ki
3aHIBUTBIKTAPBIHAH TyaThIH JKaHAJIBIKTAPBIH aJBIH aja aHFapbhIll OThIpCca FaHA 3aMaHa-
yH AyHHenep eMipre keiei. 1o coi ceOenTi eHep ajamMbl YIIIiH, €H aJbIMCH PEeXUCcCep
YIIiH «iIIKi TYHCIKTIH» OO0Iybl, OHBI COTTI KoJiiaHa 0inyi ete MaHpI3abl» (Tokaesa, Epke-
6aii, 2018: 103) mem xazaser 3epTTey eHOEKTe. LIBIFapManiblIbIK OCHI TATANITHIH YACCIHEH
IIBIKKAH PEXUCCEp aTajfaH KOWbUIBIMJA JACTYPIl JpaMajiblK HEMECE TpPareIusuIbIK
mernimMaepre oapmai, xxana yiri i3aenti. Canbepu/IiH KbI3FaHbIIIBIH TYbIPFaH, CaKbLIIal
KYJIiI, KbI3bLI KOWIEK KMIeH KbI3 OeliHeciHieri MomapT «euikaiania Kbl3raHyubl Oii-
MeIiM» JICTl «aFbIHaH )KapbLIFaH» OHbIH KYIIAaFbIH/a eie/i. AOaibIH OThI3 CETi3iHIII Kapa
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ce3iHje: «...Oyelrici — apOip KaMaHIIBLUIBIKTBIH dKaFaChIH/Ia TYPHII aJIaMHBIH a1aM/IbIFbIH
Oy3aThIIl )KaMaHIIbLUILIKTaH OOMBIH )KUMAaKTHIK, Oy ajiaMra Hyp Oosajsl. ExiHIi — e31H-031
©3TCIICIIKIICH apThIK KOPCETIIEK aIaM/IbIKThIH HYPBIH, TYJIiH Oy3a/ibl. Y IIIHIINICI — KACTHIK
KBUIMaK, KOp TYTIaK, keMiTiek. Oyap JVIIIaH/IbIK MaKbIpaasl. hoMm e3i e3rele 0ogamMbiH
JeMEKTIH TYOl — MakTaH. OpOip MakTaH OipeyJeH acaMblH JereH KYHIIUTIKTI OiTipeni e,
KYHIIUTIK KYHIIUTIKTI KO3Fai ey (Abai, 1992: 100) neren sxommap 0ap. Canbepuiiy ncu-
XOJIOTHSCHI Kapa Co3JIeri OChl peruinkaMeH YHAeckeH. O aiFall caxHara IIBIKKaHIa aK
yBI3 OananaHgapAsIH OapIbIFbl HOTAFa aliHaIAIbI.

KoMno3uTopaslH MU KaTmapbIHIAFl TYPIi ca3-AbIObICTAPBIH, SIFHH OChI HOTalap/AblH
KEMEPIHEH aca ybUIJIayblHAH KalChICHIH YCTapbiH OlIMel narnaprad CanbepujiiH aliraibl
OHBIH KapayJbIFblH TaHBITaJbl. BOC KEHICTIKTE OpEeKeT eTETIH aKTEepJIiK aHCaMOJIbieri
Eckennipai kemicti keckingereH KewkeOek baiiapoB JexiamanusHbl KETIK MEHIepce,
Canbepupi OciinenereH KeHeH AKYPIICKOBTIH KO3Kapachl 3YJIBIMIBIKTBI alKaHjam Oe-
peni. Mouapt €3 peKBHEMiH Kaiall »a3FaHIbIFbl KOHIHJE CBhIP IIEPTKEHJE OFaH ChIHAM
kaparan CalbepujiiH KbI3FaHBIIIbI AKTEP/IiH JKaHApbIHAH aHbIK Oalikanajabl. CaxHauarbl
aKTepJIiK OWBIHFA KQKETTI KOMIOHEHTTIH Oipi — TiI. SIFHH, T Ta3a O0Iybl Kepek, opoip
POJb OpBIHAAYIIBIHBIH caxHa TuTiH MeHrepyl mapt. «The player does not only do with
the history of the art of the word and speaking civilization, in addition to this, he gets the
ability of its usage in theater professionally. Some of the theatrical language problems
occurbecause of stage players that could not adopt the norms of the language deeply. Thus,
telling the values of the power of the word and the understanding and the fact (lesson) that
takes it to the hearts approaches with a deep interest in theatrical language and takes care
of ity (Khozhamberdiyev, 2012: 2207) aereH TY>KbIPbIM KacaybIMbI3IbIH MOHI JIe OChIH/IA.
Ochbl TyCTa MaHFBICTAYJIBIK OHEPIIa3Iap/IbIH dpOip ce3re XKiTi MOH OEpreHiH arar eTyiMi3
KEepeK.

OcpiHpait punocodusiblk MOHTE HWe HIBIFapManapMeH Oipre Tearp araybl <« Ko
alBIPBIK» Jen o3repTinireH «Kerinaip Takcu» MenonpaMachl apKblIbl )KacTap TaKbIPHIOBIH
Ja HazapAaH ThIC KaJJAblpMaraHIbIFbIH aHFApTTHl. ATanfaH WIbIFapMaza Maxadoar,
eKDKY3AUTIK, OalIbIKKyMapiiblK, CaTKBIHABIK, OMIpre OKeIreH aTa-aHachl Tipi TYPBII
JKETIM aTaHy )oHe eH 0acThIChl OYTIHJE YITTHIK Tpareusra allHaJlFaH HapKOOHM3HEC MPo-
Onemanapsl ketepinieni. KpliMbIcKep OaiaHbIH ©Mip KOJBIH OUIIPETiH aK-Kapa TYCTeri
JKOJI YCTiH/Ie opbIHanareiH Kalibipskad MeH HypOakbITThIH TUANIOThl CIIEKTAaKIIbIIH 03eTi
Oonbinn TapThUIBINTEL. F.MycipenoB areiHAarsl Oananap MEH KacecHipimJiep TeaTpbiHaa
Koiibuiran «Kerimaip takcu» crnekrakiiig (pex. T.TemenoB) ¢uHanbiHaa OanachbiHBIH
oKeciH Kenripyi Oys1 KoWbuibiMaa (pex. [.MepranueBa) kepiciniie Oepiyieai. AJFamn mo-
JUIIKSL OKUTIHIH KOHUIIH aynayaa HeOlp apekerTep kopcerkeH Hypbakpir — O.beraiinapos
OHBIH 63 9KeCl eKeHIH OLJIreH 1e KEKKEe TOJIbI Ko3KapacieH 0ac 00CTaHbIFbIHAH aHbIPBLIBII
keTe Oapajbl. MyHBI MaHFBICTAYIIBIK PEKUCCEP/IIH TAKBIPBINITH aKTay MaKCAThIHAFbl OKE,
aHa, OanaHbIH Oip-OipiHEH alBIPBUTBII, aXKbIpal KeTyiH OUTIIPETIH mIenriMi Aer TYCIHIIIK.

AtanraH TeaTpAblH pernepTyapblHIarbl TaOBICTHI IIBIKKAH JYHUENepAiH Oipi —
9.0pa36ekoBTiH «bip TYn anMa aranib» Jpamachl ien aiita anaMbi3. KoWblIbIM pexuccepi
Mypar AxMaHOB 0acka OOJIBICTBIK TeaTpJiapiblH CaXHAChIHAH OPbIH aJIFaH MIbIFapMaHbIH
PEeKHUCCEpIiK UHTEpIpeTalsIChIHAH OoJieK JpaMa KeWimKepJepiHiH ilKi )KaH JyHHeciHe
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YHLTII, OJIap/IbIH KOFaMJIaFbl OpPHBIH Oaraapiiaii OiareH. J{paMaHbIH KOPKEMJIIK JACHICHIHE
Oara Oepren Tearpranymbl b.Hypmeiiic: «9Omerte, ©O.Opa30ekoBTHIH OV JpaMachiH
caxHara KOWFaH pEXHUCCEpJepaiH KeOi Menompamara KerTin Kamaasl. Ay, M.AXMaHOB
KEpiCiHIIIEe MEJNOIPaAMAIIBIK OPEKETTEH OOMBIH ayllaK Cajbll, CIIEKTAKIb/i ICHXOJIOTHSUTBIK
TYPFbIJA MenKeH. ... KoWbUIbIMIa aNIeKiMre YKIiM aifTyial repi oitsiaHy, TojaraHy 0achiMy»
(Hypmetiic, 2006: 74) nen pexxuccepilik HICHIMIe apHaibl TOKTaaaabl. MyH/Ia# caxHabIK
TYKBIPBIMHBIH 9p0ip KOpEepPMEHIHE OW Cajblll, ©MIpP-TarAbIPAbIH KaTIapiibl KbIPbIH
TYWCIHYTE BIKIIAT eTepi co3Ci3.

Herizinen ©Oyn mmeirapma Cemelt, Kaparamnel, Opan, Tangeikopran, Iletpo-
MaBJl TeaTpiapbIHBIH caxHamapaa ©.0pa30exoB meH M.AXMaHOBTBIH PEKHUCCYPACHI-
MEH KOWbUTFaH. Auaiima Oyiapaarel Oipieil miemriM, ocipece KOWBIIBIM COHBIHIAFBI
(Makcar enreHHEH COH) MYTeIeKTep apOachlHBIH 0O0C KyHiHAC aBaHCIICHAFa >KBUDKBIT
Kelyl KOpPKeMIIK >KaHAIIBIK OojMai, KepiciHiie OipiH-Oipi KadTanayra aiblll KeJi.
MaHFBICTayJIBIKTAPIbIH KOMBUIBIMBIHIA J]d OCBHl PEKHCCEPIIK JJIC-TOCUT OPBIH ajblll-
Thl. Bipak OyJ1 Y)KbIM IIbIFapMaHbl KOPKEMJIIK JICHIeHWIre KOTEPreH akTepllik aHcaMmOIi-
MeH Kemn yTKaH. A.O6eHoBa (Onus), 1. Ypkimbaes (Epramu), K. AxypnekoB (Typcein),
O.BeraiinapoBrapabiy (Makcar) caxHaJIbIK 9PEKET1 JpaMaHbIH 1IIKI ©3€riHEH TYybIHJAII,
IIBIHAWBI OWBIH O€NEepiH TaHBITTHL. KOFaMIBIK-OJICYMETTIK MOCENETEPACH MOPAIbIBIK
KeMciTymrinikke tan 6onraH kerinkepiepaiy (Epramu, Makcar, TypcbiH) ICHXOIOTHSICHIH
Oepy kubIH mapya. CypeTkep o3 KelinkepiMeH 0ipre KyH3enill, COHbIMEH Oipre eMip cypyi
KEpEeK JIeCeK, OYJI akTepiiep COJl Karu/iara JJalbIK OHEP KOPCETTI.

An, «3i13ama» 3KINEPUMEHTTIK KOWBUIBIMBbIHAAFI M.OYye30BTiH ajlThl *KbULIaH Oepi
JKap KyIIarbIHChI3 eMip kemikeH Kaparesi, C.1[BedrTiH kac ouiepre JereH ramibIKThIK
ce3iMiHeH aXkall KYIIKaH KeHinKepi xoHe IYHUEeH] Iyp CUIKIHIIPreH anar Ke3iHJe yprarbiH
aKanJaH KYTKapblll KajFaH »KaroH oWen Oynap — rtarnesipinacrap. Onmap OacraH Kel-
KEH asall IeH Karac TipJIiK OChl KOMBUIBIMHBIH Heri3ri e3eri OosraH. CIIEKTaKIIbAC YII
oliennmiH MaHAalbIHA TAFABIp JKa3FaH 3i3ajia TYpJl CHTyalusga OasHairansl. OMIipiHiH
eH OIp KbI3BIKTHI IIAaFbIH/A, Maxa00aT >KaJbIHBIHBIH KYHIIPIN-»KaHIbIpap KbI3y COTIHIIE
KaIlbIChI3/Ia CYHTEH JKapbIHaH alpBIIBII, Kapa KaMbUIFaH oiell TaFIbIPBIH jKa3yIIbl: « AJTHI
JKBLJT — KapaJibl, KAUFbUIbI JIThI XKbUI ©TTI. OpOipi Oip-0ip emipaei capbuiraH y3ak. Kapa
JKeJT y31IMeH COKKaH Ky3/iH CybIK KYHIHCH KyapraH skyaey skbuiaap... Coman 6epi Kapares
KapaJibl TOp OyJI0yJIbIH /A, OyJ1 TOCEKTIH neci» (Oye3os, 2014: 115) nen cyperreiiai. Anaii-
na oHrimeneri Kaparesmin antbl bl OOMbI TapTKaH a3a0bl caxHajaH kepinOemi. Keidin-
Kep OachIHAAFbI aHBIIITHI XaJl, TAOWFaTKa KApCHI IIbIFa alIMai, epikci3 KyHin-KaHFaH jkac
olfeniiH TpareAnsIbIK axyayibl M.Oye30B CypeTTereH KyiaeH oyaeKaiiia ajimak Karblp.
¥ 3bIH apKaH/Ibl )KYOaHbIIIbIHIal KepreH Kapares — AliHyp ©O0cHOBaHbIH CaXxHa/a HE iCTell
XKYPreHIiri o/1e01 MIbIFapMaMeH TaHbIC eMeC KOPEPMEH YIIIH TYCIHIKCI3.

A, «AMOK» HOBEJIAChIHA TPOTHKAJIBIK aifMaKTa KeTi JKbUT eMip CYpreH Adpirepain
KO3 aJJIbIH/Ia 031 FAllbIK OOJFaH SWeNJIiH Ka3ara YiibIpaysl OasHaanaabl. Srau, KaapkyT-
tagan Eyponara Oet anran anbin «OKeaHUM» KEMECIHIH KOJIAyIIBIChIHA Jdpirep O3iHiH
0achlHAH KEIIKEH OKUFACHIH, MAIIMEHT OMeIJIiH a3anThl XaJliH alThil oThIp. XKac odunep
XKITITTEH asiFbl aybIpiar, Kyieyl KelreHine MiapaHajaH KYThUTYIBIH JKOJBIH 13JeCTipil,
©31HEH KOMEK Cypall KeITeH CYJIy KeTIHIIeKKe Aep Ke31HIe KO YIIIBIH Oepe amMaraH/IbIFh,
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OJIIM ay3bIHJaFbl OHEI/IiH ap-HaMbIC YIIiH, OMip YIIiH apraJbiCKaH MYIIKLI KYii, OHBIH
KYIIUSIChIH alllfayra yoJie OepreH coTTepl JopirepiiH Ke3 ajiblHAa MOHIUIIK KajblIl
KoliraH. ©3 iciHe afai ol ©31 BIHTHIK OOJFaH SHEINIH OJiMi YIIiH ©31H-031 KellipMeni.
[IeirapMazia yJIKeH KeMeeri oT0achlHa JKETYIe aChIKKaH KOJIAYIIBIHBIH Ja, OFaH ©31HIH
eMIpi Typajibl ChIp IEPTKEH JdPIrepiiH Jie, ke3nelcok MaxabbaTTaH 3apaan Imerin, Kasa
OosraH oHelIiH e JKaH Kyk3enici ere acepii cyperreneni. C.LBelr e3iHIH HOBEUIACHIH-
Jla oiies TarAbIpbIHAH Iepi J9pIirepliH KaHKEITUIIrHe, 63 KACIOIHe JIereH alajjIbIFbIHa,
ajJlaMU KacUeTTepiHe, Ce3iMiHe, IICUXOJIOTUSIIBIK KYHiHE, aKbIPhI 1K JYHUESCIH KalIaraH
ap MEH OXJIaH a3a0blHAH OHBIH ©3-031HE KOJI )KyMCaraH/bIFbIHAa 0acThl Ha3ap ayJapajbl.
JKasribl mibiFapma cruxoJIOTHsUIBIK KyH3emicke Tojbl. AJiaiiia OyJl HOBEIIJIAaHBIH CaXHaJIbIK
KyHeci e3re CIoKeT-KopiHicTepMeH 0iTe KaliHacmai, Kol »aFjail KepepMeHre OeiMatiM
kyHinae kanapl. Caxaana ovienid (b.MaHkeeBa) HE YIIIIH KaHTaJIACKIIT )KYPIeH T alllbLI-
Maii, nopirepain (M.Abaii-/lingo) oran gereH cesiminge xyieni 6ailnanbic 00IMaIbI.

HerizineH «AMOK» HOBEJUIACHIHBIH TaKbIPBIObI JOPIrep/iH MiHE3iHE, OHBIH IIbIFap-
MaJIaFbl ic-OpeKeTiHe OaliJlaHbICThI aTaJFaHJBIFBl aHBIK. SIFHU, aMOK OyJl — aJaMHBIH
MICUXUKAIIBIK KYHi, aKblUIFa cajiblll OWJIaHyFa, ©3iH-031 Oackapyra MYMKIHAIK OepMeHTiH
KO3FaylIllbl KYII, K&3Ci3 bI3ara, arpeccusira oepiiny. MyH/iail sxariaiiiarbl ajiaM *OJIbIHIA
Ke3JICCKeH KeJleprijiepre Kapamaii, Oerer skacaraHIapbl eITipyi 1e MYMKiH. «AMOK (OT
MaJaicK. amog «BIACTh B CIEIMYIO ApOCTb U YOUBATHY) — ICUXUYECKOE COCTOSIHHE, Yallle
BCEro ONpeneNnsieMoe B IICUXUATPHU KaK dTHOCTICHU(PUUSCKUI CUHAPOM, CBOMCTBEHHBIH
xurensaM Manaiizun, @UIUNnyH U O1H3IeKAIINX PETHOHOB, XapaKTePH3YIOIIEeCs PE3KUM
JIBUTATEIbHBIM BO30YKAeHUEM (KakK MpaBHJIO, OEr) M arpecCUBHBIMH JICHCTBUSIMH, Oec-
IPUYMHHBIM HamnajzeHueM Ha jroneit» (https://ru.wikipedia.org). Bys1 — aTairan HayKacThIH
HETI3ri aHbIKTaMachl. Ko3ci3 FAIIBIKTBIKTAaH JIJI OCBIHAAN MICUXOJIOTUSUIBIK araTThl KyWre
TYCKEH JOpIrep/IiH 1IIKI jKaH JYHUECIHJIET1 ajlanat AaybUIibl Kepe aliMajIbIK.

Y1IiHn OKUFaAarsl KUbIP HIBIFBICTBIK epili-3albINThUIAp OaachlHa alaMHBIH JKapaThbl-
JIybl TypaJibl aHbI3 alThII Oepei. AclaH KyJaibl MCH TCHI3 KYJIAHbIHbIH TAPTHICHIH €Ki
MacKaMeH OMHATKAH oJiap aJiiaFbl OOJIAThIH 3i13anaaan Oelixadbap. bipak aliThI KeIMEHTiH
TaOWFU araTr TeK JKarlloH XaJKbIH FaHa eMec, OYKiI yep OeTiH MIpUIIeTin eTKeHAeH cax-
Ha KyHipeHin kereni. Con xep OCTIHIH TYKHIp-TYKIIpiHAE, aAaM3aTThIH 1IIKi dJeMiHAe
OOJIBIIT JKaTKaH 3113aJIaHbIH KyJCiHAEH UTIHIM TYPFaH KbII-KbI3bUT XKep IMapbl KOWBLTBIM
(uHaNBIHIA TOMEH TYCII, IIIiHEH OajachlH anarTaH KyTKapraH oWelJIiH eJii JieHeCl Ta-
Obutanpl. byn criekrakibleri KopepMeHre epekiie acep eTKeH KopiHic Oonabl. XKammbl
KOMBLIbIM/IA OasiH1aIFaH OChIHJIAH YIII OKHFa KeKe-)Keke (hparMeHT KyiiHae OepuireHiMeH
afiTap OMBIHBIH aCTapJiibl Y¥bIMBIMEH €CTE KaJl/Ibl.

AJTFaIKel KaJNbINTACy KbUIIAPhIHIA-aK pernepTyapra 3aMaHayd JTYHUENEpIiH KakKeT-
TiriH OinreH TeaTp conl MaHFBICTay OHIPiHIH MaKTaHBIIIBI, XaJIbIK Ka3yIIbIChl, MEMJICKET
XKOHE KoFaM Kaipartkepi OOim KekinOalynbslHBIH Ja IIbIFapMaiapblHa Hazap ayJap/bl.
Cout ypaic OolbIHIIA Ka3yIIBIHBIH MMOBECI Herizinae Koubuiran «LIbIHBIpay» criekTakii
XaJIBIKTBIK HETi3IMEH, YITTBHIK OOSTyBbIHBIH aHIIBIKTBUIBIFBIMEH €PEKIIIe CaHaNaAbl. ATanFan
KOMBUIBIMFA TEPEHHEH Tayjay jkacaraH TearpraHymbl Monmyk TomriMoBa CreKTakib
arMocdepachlHbIH YJITTBIK HakplliTa OeaepiieHreHin Oaca aran erteni. Om: «Pexuccep
Ka3aKThIH OMIPIHEH aJiblHFaH JIyHHe OOJIFaHJBIKTaH OKMfa ©TKCH COHAy 3aMaHJarbl CO3
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canray MEH KHIM KHiC YATLIepiH, Y )Ka0bIKTapbIH OapIIbIFbIH/IA YITTHIK HAKBIIITA ICII-
KeH. ...backypiap MeH miamakrap UIIHIEH KepereleH Ka3aKThIH KACHETTI JOMOBIpachl
opsIH TeyinTi. OcbiHaal KepiHicTe OapibIK OKuFa epoin cajga Oepei. Y11 TaraH OMIAKTaFbl
aChbUIFaH Ka3aH, T.0. JeTanb/1ap Ka3aKThlH KeOITelli OMipiHeH ChIp MIePTill TYp. AKTepiep
JKa3bIK Jlajaiarbl TYHEHI, KO MEH CIIKIiHI, KO3bI-JIAKThI, CUBIP/BI TYPJI )KECTTEP MEH bIM-
uiiapanap, IbI0bICTap apKbUIbI KEITIpETiHI co3ci3 mebepiik Ooonran» (Tomrimona, 2019:
291) nmen xa3ajpl ©3iHIH 3epTTey eHOerine. bynan rearpasiH YATTHIK TYHUEIEP/l urepy-
re, KOpepMEHiHEe OTaHCYHTIIITIKTI HACHXaTTayFa MYMKIH/IIT 30p EKeHIH aHFapaMbl3.

Enimizzmeri kenTereH TearpiiapiblH perepTyapbiHaH OPbIH ajifaH KbIPFbI3 ApamMaryprbl
M.BaiikueBTin «OKekne xek» apamacbiHa MaHFbIcTay TeaTpbl «I3/1e/1iM CeHi» JIereH aray
OepinTi. LIIpIFapMaHbIH HET13T1 CIOXKETI CATKBIHBIK MEH MAaChIKTHIKTBIH KyYpOaHbl 0OJIFaH
Hasu meH TeHi3 odutiepi O3u3/iH Ke3/1eHCOK TaHbICThIFbIHBIH CYHICIICHIIIIIKKE YJIacybIHa
KypbutFaH. bipak apama coj ce3iMl TYHIIBIKTBIPYFa MOKOYP OOJIFaH O3U3/IH KalFblIbl
okuracel MeH HosutiH EckeHip/ieH KeTyiMeH asikrajiaabl. POMaHTHKara, ChIPIIbI IMPUKaFa
KypbUTFaH OyJI CIIeKTakibJe OoKura Herizi Hoszn GonrannpikTan aktpuca bany Mankeesa
OacraH-asK y3uricci3 apekeT eteni. bip ke3mepi «kacka 0ac» aJMHHUCTPATOPIBIH TEpic
HUCTIHEH apMaHbIHJAFbl OKY/JaH KOJ Y3I'€H, COTCi3 MaxabOarraH aHa 00y OaKbIThIHAH
aiipippuFad Ho3um — B.MankeeBa o3 ewmipiHe ekiHimTi. EHal MiHe oinamaraH >kepjeH
blcThikkesiiH KarachlHa JeM ajyra KeJareH oj oduiepre ramiblK OOibln Kaiajsl. bip
KaparaHJa ChbIp ajjiblpa KOMMAaKNThIH jkxyMOaK jkaH OipTe-0ipTe OHBI ©31HE TapTa TYCKEH.
Ochl TycTapaa Oip KYHACH EKIHIII KYWIe aybIChIll OThIPAThIH Ho3MIiH MCHXOJOTHSCHIH,
IIIK1 TOJNKBIHBICHIH JKETKI3y[e aKTPUCAHBIH AAybICHl KOFAPBI-TOMEH BIPFAKTa KYOBLIBITI
OTBIPAJIBL.

O3u3 porinzeri KL AKYpIeKoB TEIIOXOATAFbI JKOJNAyIbLIAp/Abl KYTKapy Ke3iHjae TeHi3
pajManusAChIHAH YJIaHFaH XKITITTIH HAyKachlH, OHBIH KbICKAa ©MIpiH 0acThl HbICAHA CTiIl,
©3iH OacTaH-asK CaJMaKThl ycTailapl. O3u3niH Ho3uai KypMerTeyi, OFaH JereH HIbIHANBI
CYHICTICHUIIITT aKTep/iH Okl Ke3KapachlHaH, OipJie KaJDKbIHFA OYpBIN CoOer, eHJI
Oipzie oraH asHbIN OULIIpYiHEH aHFapbuianbl. ©O3u3 — K. AKYpIIEKOB aybIpbIl, ©31H Kaii-
ChI3 CE3iHCE Jie ChIp OepMeid, caObIpibl KallblH cakraiapl. ®.OHrapchIHOBaHBIH Maxal-
0ar ce3iMiH JKBIPIAUTBIH ©JicH JKouapbl MeH M.MaHrbiTOaeBThIH «I37e1iM MeHi» (aB-
topsl H.IllokeHOB) oHIHIH Oepiiyl JKIrIT MEH KbI3/bIH JUAJIOr-oHrIMeCiHe OalIaHbICThI
KOPIHICTEePIIH POMAHTHKAIBIK CHUIIATHIH allyFa KOMEKTeCKeH. CIeKTaKIb JICUTMOTHBIHE
aiiHanmFad ochl oHAI O3n3 — K.AKYpIIeKOBTiH THTapaHBIH CyleMenaeyiMeH OpBIHIAybl
AKTEeP/IiH SHIIIIK KbIPbIH Ja Oaiikaranl. A, Eckeniip caxHara e3iMeH Oipre KyJki ajna
keseTiH Mapat AGaii-/{i1oH1H OpbIHIAYbIH/IA KBLIOC, KyaKbl OOJIBII IIBIKKAH. AKTEPIiH
Oipey MbIIIAK CYFBIN alFaHai skepre oTipik Kyar, HozumeH keMek cypay Hemece Kepre
JKaTa KaJIbIll MAJITY TOPI3/ll KUMBLI-KO3FaJIbICTaphl IIbIHANBLIBIFBIMEH €CTe Kasiabl. M. Abaii-
Jingo kelinkepinin 0aja Ke3/1eri eMipiH alliblHa OTHIPBIN alTKaH/Ia KbI3yKaHIbLIbIKKA 00
aJJIBIPaIbI.

By criexktakib Typasibl KepriaikTi Oacnaces Oerinze: «Hak OyriHri TypMbIC IIeH Ma-
xab0aTTail KyAipeTKe Tarbl 1a TaOBIHABIPFaH OMIPIICH CIICKTAKIb aJaMu KacCHeTTep Il Ha-
CUXaTTal/bl, TYHFAaH JIMPUKa MEH Ma3achl3 MyH. KOWBUTBIMHBIH TLTI KapamaibiM, Kepyre
JKEH1JI, Ma3MYHBI aca TYCiHIKTi. COHBICBIMEH KOPEPMEHIH TapTaTblH KOWBLIBIM aJlamaap
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apachlHaFrbl ce3iMJi asulayra, Maxa00aTThl Oarajayra >KOHE AlIKO3MIKTEH apbl OOIyFa
makpipaasl. CoHpali-ak, meHaere OaiNIbIK TIEH MaHCANTBhIH KOJAac OOJIMAaNTHIHBIH,
ajlaM YIIiH eH KbIMOATThIChI — eMip ekeHiH yKTeipaashy (Lammaannosa, 2008: 7) men
Ka3bUIFaH. AJlaM >KaHBIHBIH KaJTapbIChIH Ka3FaH IIbIFapMa PachbIMEH JIe alaMIIbLIbIK IICH
MIEHJICKH TIpIIIKTIH apa cajlMarblH aXbIpaThIil Oepelii. Byl TY:KbIpbIM MaHFBICTAYJIBIK OHED
YKBIMBIHBIH 0acThl YCTaHBIMBI OOJIFaH.

Tearp penepryapblHIarel ayaapMa MmbiFapMaiapasi  0ipi — H.IITymkuHaHBIH
«KyTtmeren maxa00ar» KOMEIMSUIBIK MenoJpamMacbiHia Oip-Oipine cyiiey OonraH exi
Ociibak olienuiH OIpKANBINTBI OMIpl KEHET afachill KOHbIpay COKKaH MropbaiH KeryiMeH
e3repin cana Oepelli. AHACBIHBIH KOHUIIH jkyOary ymriH TaOburraH TaTbsHaHBIH OTipiK
CO3JICpiHIH asFbl HIBIHFA YJIACHIN, ropbJIbIH OHBI IIBIH YHATHIN KAJIYyBIMEH IIbIFapMa OH
menrimin tabanel. Ocel TarbsiHa poninzgeri Kypanaih Mplp3alMHOBaHBIH OpeKeTi Kopi
KbI3JIaH T'epl KUMbBLI-KO3FaJIbIChl KCHIJ JKaC KbI3Fa JIAWbIK IIbIKKAaH. Mrops kerinm Oapa
KaTKaH/a MOABE3/1e KyJlal, asFblH YCTall OThIpa KaJybIH[a, [aMIIaH/bl 1IIil ajbll, pa-
XaTTaHa KyJIyiHJE, KIT1TTi KO Kbuiaap OOibl TAHUTBIHAANW aHACBIHA TAHBICTBIPY OpEKeTi
MEH OHBI KeTipe ajMaii dypere TyCyiHJle KacThIK JIeT aHFapblIabl. OUTCE J¢ aKTPUCAHbBIH
KOp1 KbI3Fa TOH KHiMi, Il YITiCi MEH KO3UIAIpIri KeHINKepIiH ChIPTKbI (JOpMachiHa oI
keminTi. Con cusikTel AHap bucenouna Codbst IBaHOBHAHBIH CHIPTKBI KECKiHI MEH COUey
epeKILeNirine MoH OepreH. AKTpUCa CaxHAJIbIK OPEKETi a3, KOMBUIBIMHBIH COHbIHA JICHIH
ap0ajia OTBIpAThIH €Tle SWeNIiH JayChlH OHBIH HAYKACTBHIFBIMEH YH/ECTIPYre THIPBICKAH.
Bipak on kb1 Myregekrep apOachiHa TaHbUTFaH Co(bsSHBIH OiJlaMaraH >KepAeH Kypil
KeTYiH, asK acThiHaH /IuHaHbIH Maiija 00Jybl MEH OFaH JllICKeH OyMbIMIapbl oiylaHOal
Oepe callybIH JIOTHKaFa ChIMBIMCHI3 jekiMi3. A, Mearat ©OMiponMeBTiH OPbIHIAYbIHIAFbI
Uroppb oityilaHa opekeT €TKCHIMEH Keijie KbI3yKaHJbl. AKTEp/iH aJifalll aJachlill KEJIreH
KeHINKepiHiH TYKKe TyciHOe# amryinanynan TaHsFa JiereH CyHiCICHIIUIIKKe ACHiHTI ic-
KUMBUIBIH/IA IIBIHARBUTBIK Oap. Onap/bslH Ke3/1eHCOK KyllaKTaca COFBICHIN KAIybl OJapibl
JKapKbIH OoJalaKkka 0acTalThlH MHU3aHCLeHa O00ibl. Ochl kepae M.OMIpaueBTiH Kac
KITITTEH eMec, KepiCIHIIe aKblJl TOKTATKaH erjie aJaMHbIH MiHE3iHEH epOMTIH co31 MEH
aOBIPXKYbl HAHBIMJIBI IIBIKKAH. YKaJrbl KOMEIUSIIBIK KOpiHicTepl O0ackiM OyJ1 Mesoapama
opOip ajaMHBIH KOFaMJIarbl ©31H/IIK OPHBIH aHBIKTAIl Oepeii.

Con cuskrbl ©30ek apamaryprbl C.AxmantbeiH «KeniHiep KeTepurici»y Komenus-
ChIHJIA «TOHKEPIC» ’KACaFbIll Killll KeaiH KemiciMeH-ak DapMoH OuOiHIH OTOAChIHIA
«OocTaH/IBIKKa» JIeTeH jKaHa Ke3Kapac KaibllTaca Oactaiipl. bipak aHamapeiHa KaHIIa
KapcChl IIBIFBIT, OWENIePiHiH CO31H COWIereHIMeH YIIaphl YJIKEH MIaHbIPAKTaH KeTe aj-
Maiipl. OUTKEHI MYHJall OpeKeT OJapliblH alfaH TANIM-TopOueciHe >kar. XKammbl Oy
CICKTaK/IbJIC OHJbI IICHIIMIH TalKaH CaxXHaJbIK JCKOpaIks CKCHIH alTybIMbI3 KEpek.
Coki-TalmanHblH OPTAChIHAAFbl OaraHra OaiiJlaHFaH TYPJI-TYCTi MepIesiep JKeTi YIIIbIH
oraybiH Oungipeni (pexxuccep T.KeGekos, cypermi M.Makcytyisl). Enimizaeri kenreren
TeaTpiap/blH perepTyapblHaH OPbIH ajfaH OyJI HIbFapMajarbl KEHIiNKepiep MiHe3nepi-
He JaibIK KHMbUT-Ko3Fasbic Taba Outren A.lllexeeB (Opwinbaii), K.bamapos (Maxkam),
M.Bakbepauesa (bamopoT) Topi3ai COTTI MIBIKKAH JKEKEJIEreH aKTepiliK OMbIHIAPbIHA Ky
OoMIIbIK. ¥3aK JKbUIAAp/IaH Oepl TybICKaH XaJIbIKTAP JOCTACThIFbIHBIH OCITICIHICH YITTHIK
caxHaMbI3/laH OpbIH ainFraH «KemiHaep KeTepuTiCiHIH» alTap OWbI Kail Ke3/e J¢ ©3EKTI.
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[l prapmasa ajam >kaHbIHA TEPEH YHITY, aHAHBIH aCKaH MEHIPIMILIIT MEH 9IlJIIiriHe Oara
Oepy Oap. Okurachl IpaMasbiK CapbIHMEH XKYHei epOil OThIPaThiH OYJ1 KOMEIUS COHBICHI-
MEH KYH/JIBL.

An, ®.Opeenin «Magemyaszens Hutymr» omeperrachiHia Tearp akTepiepiHiH oH
opeIHIay miebepiiri epekie kepingi. Mynna [lTapmwxk manbsiHgarel «Kek Kapiblrarirap
HIATBIPB) JICT aTajlaThlH MOHACTHIPh MyFaiimi CelecTeH MEH OHIIUIEp, CON KajlaHbIH
KIIIKEHEe FaHa TeaTpbIHBbIH akTprcachl KapuHa MEH TNOJKOBHHK KOHE Tarbl Oacka Keil-
IKepiep apachIHIaFbl 931I-KAKBIH MEH JKCHIJ TapThIC, ©3apa KapachIMBUIBIK HEMe-
Ce TYCIHICIICYIIUTK KaKThIFBICTAPhl aKTEePIEpP/iH JKEHIJI OMbIHbIHA KYpbUIFaH. OKUFACHI
XIX raceip armocdepachiH OUIIIPETIH apKaiap MeH Kelje OalkOH KbI3METIH aTKapaThiH
Oacnangakrap asiceigaa (cyperii I"'Kanaduna) eteTin Oyl KOHBLIIBIMIA peXKUCCYypaaH
repi )KeKeJIereH akTepilik OUbIHAAp Ke3re TYCTi. Pexuccep KoMeKIIiciHiH ryiaToxre (Be-
HOK) achllyFa HHETTCHIeH OpEKETiH, KopepMeHre JleHM3aHbl TaHBICTBIPYJA IIATACHIII,
KaiTa-kaiita karejaecyin M.AGaii-/{i10 Ke3UIipiriHiH aCThIHAH KO31H aJIapThIIl, TYTHIFBII
ceineyimen Oepce, JI.KypambicoBa keiijie lopeKki KOpiHETIH YpCyJaHbIH aHKAYJbIFbIH,
ocipece Oeli-OepekeT KyJie OepeTiH OWCBHI3JBIFBIH KBI3BIKTHl IITPUXTAPMEH IKETKi-
3eni. bynapaan 0acka CIEKTaKiIb OKUFACBIHBIH JaMyblHa KapKbIH Oepir, KOWBUIBIMHBIH
KOPKEM/IIK )KHMHAKBUIBIFbIHA Yiiec Kockan M.bakoepnuesa (Kapuna), T.1aiibix (Teatp au-
pextopsl), P.AxraeBrap (CenecteH) Typii IITPUX-KECTTEP TAYbII, KSHINTKEP XapaKTepiH
HIBIHAKWBI OepyTe ThIPHICAJIbI.

Ochl TeaTp/IbIH periepTyapbiHa ©3iHiH YJI€CiH KOCKaH pexuccep it 0ipi — Juna Xymabait
(Kynan6aif). On xanmsl Kazak Tearpsiaa «Puaapm 111y, «Pomeo — [Ixynserray, «Kahapy,
«OstH, KaTeIHIBIKY, «AHA — JKep aHay, T.0. ciekTakapaepiMer keH TanbiMai. J1.)Kymabait
KOJITAaHOACBIHBIH €PEKIIEIIr — MMbeca MOTIHIH COJ KYHiHAE KalTajlaMalThIHIbIFBIHIA.
Kepicinie, o mIblFapMaHblH KYPBUIBIMBIH ©31HIH HJIESCHIHA Kapail OarbITTall, TOCHIH
caxHaJIBIK IICNIIMIH ajFa IbiFapansl. MaceneH, oHblH «Pudapn I1» criekrakmi Typaibi:
«Director Dina Kunanbai did not set a goal to stage a tragedy from beginning to end word
for word. Based on the idea of the author, she selected necessary events that would reveal
the nature of Richard and created an hour and a half performance. Body movements, deep
content and realistic play of performers are interconnected. ...We believe that D. Kunanbai,
who was mentally prepared, had a unique idea, succeed due to the different vision of this
composition and accurate search» (Dungeshov M., Boldykov Zh., Nurpeiis B., Islambayeva
Z., Nogerbek B., 2019: 16-17) nen xa3raH.

An, ousiH «AHa — JKep aHa» KOHBUIBIMBIHIA CaXHAHBIH YII KaOBIpFachl Kapa mara-
MEH KalTallbII, TOPT CaThI-PEIIbC OPBIH aJbINThI: EKeyl CaXHAHBIH €Ki JKarbIHA 1JIIHTeH, Oipi
aBaHCICHAaFa )KaKbIH JKep/ie KaTbIp, all eH1 0ipi Tep/e KaObIprara cylieyini Typ. Opraaarsl
OaraH/Ja 1aM KapbIFbl JKaHBII, KayFaH KapJblH aK YJIIajapbl JKapbIKIIEeH MIaFbUIBICHII,
onemi kepinic Oepeni. Juna JKymabaeBaHbIH pPEXHCCYpPAChIMEH KOWBLIFAH CIIEKTAKIIb-
ne 0i3re L. AfitmatoBThiH «KycC x0Jb» MOBeciHeH je, JIbBoB-AHOXMHHIH «AHa — JXKep
aHa» INbecachlHaH Ja TaHbic JKep aHaHbIH OcifHeci allbIHBIN TacTanraH. bipak MyHmai
IIenIiM MIBIFapMara HyKCaH KeNTipinm TypraH koK. Kepicinmie, 6y pamaHbl ochliaiiima
aHa (opmajia na caxHaayra 00JaThIHBIH pexuccep Adnenaen oepren. Tonranail posiH-
neri K.MpbIp3aiMHOBaHbBIH JayChl MIbIFaApMasarsl OipiHeH cOH Oipi epOUTIH OKUFalap/IbIH
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JpaMaliblK, JKeliiepi OapbichiHAa OipJe TOJFaHbIN, OipAe ypeii, eHai Oip/ie KyaHBIIIThI
KYHre oJieMi aybIChIN OThIpaJbl. AKTpHCa KeHINKePiHiH KaH KYW3eIiCiH, 1IIKi apHabIChl
MEH TICHXOJIOTHSUIBIK axyasiblH ©3iHiH opOip KalaMbIMEH, CO3IMEH, 031 TapThIll XKYPreH
HIaHKOOBI3JIBIH YHIMEH XKeTKi3yre ThipbicKaH. K.Mpip3anunoBa «¥1b1 OTaH COFBICH Ke3iH-
JIe ThUI ©MIPIHJIET] aybIPTHAIBIKTAP/IbI epiiepllie KoTepe OUIreH, MelipOaH achll aHAHBIH
OciiHeciH kepepMmenre xkeTkize oimai» (Torxkan, 2014: 33).

Pexuccepain akrepiiepre OepreH KHCHIHJbI TPAKTOBKAChl COFBIC OacTajfaH COTTErl
KaceIMHBIH JKep/ie IIAIIBUIBIT JKATKaH Kep3i eTiKTep/i KyIIakTan alblpblIMayblHaH,
TonraHaiiIbIH Ja COJI €TIKTEP/Ii KYIIaFbIHA KBICHIN €TiIiN KbUIaybIHAH Oaiikasabl. SIFHu,
Oys1 — OTaHbIH KOpFayFa aTTaHap ajijibiHAarel KachIMHBIH KyH3ertici, ToiraHaiibiH 0anackl
MeH cyHikTi xapbl ChlOaHKYIIFa IereH KUMacThIK ce3iMi. Con cusikTel MaiicanOek xioep-
TeH TejerpamMma OoibIHIIA OHBI KyTyre TonFaHail MeH OJIMMaHHBIH TEMIp jK0J OCKeTiHe
KEJITeH KOPIHICiH/E MOWBI3 JOHIeNeKTepiHiH AYPCUTiH akTepiep (MaccoBKa) asKTapAblH
IBIOBIC puTMiMeH Oepeni. by Typainbl: « CaxHaHbIH OH JKaK KalTajblHJa aBaHCIEHAIaH
COIl YKOFaphl JKEpiH/E OpHAJIACKAH IOE3/l PENbCTEPiHIH KUBIHIBUIAPHI, OPBIH/BIK, Kelle
JKaTKaH MM0e3/1 KYTETiH OpPbIH, TOE3/] PeIbCiMEH KYPETIiH JKep, T.0. 9pTYpIli CHMBOIHKAIIBIK
MiHJIETTEp aTKapbil OThIp. JKoFaphisia UTIHIN TYpFaH pesibC KUbIHABUIAPHI J1a Yiepai, Te-
PE3€Hi, MOE3/IbIH OPTYPJIi PEIILCTEPI CUSKThI (DYHKIMsIIAD aTKapajbl.

Korolbl pexkuccepaid eH TaObICThI TAllKaH IIeNIiMI KeJie JKaTKaH [0e3bl, MOe3]] Iaybl-
CBIH CaxHara napajuiesibJi TOPU30HTalb MU3aHCIICHACHIH TY3IM TYPFaH akTepiep asKrapbl
MEH JKepJIi TapChLIIATy apKbUIbI MOE3/bIH KeJie JKaTKaHbIH, OTIll KETKEHIE OJCEHCIreH
JayChlH YThIMIBI OpbiHzan wmbiransy (Eckennip, 2014: 8) nmenm jkasraH TeaTpTaHyIIbI
H.Eckennipain nikipin A.TorxaH: «COFbIC OacTallybIH PEXKHUCCEDP SPEKIIE MICIIIM apKbLIbI
Oepe Oinpi, KacbiM keliinkepine OapibIK Kapaychl3 KaJIFaH KeP30BbIN €TIKTEepli OachiHa KH-
JBIPBIT, KOPFaHCBI3 KAJIFaH XaJbIK KalblHa TEHEY yKacaiapl. Mu3aHCIeHa1a akTepliepai
asFBIHA OCKEP asiK-KHIMIiH KHUTi3iIl, pUTMIe OaFbIHJIbIPa OTBIPA, SIICIIOH JIBIOBICHIH JKacayhbl,
«Kap» KayJbIpblll, CaXHaHbI Kapa TYHFHUBIK €Till Oe3eHAipil, opTacklHa TEHCENIN TypFraH
KOllIe [IaM YKapbIFbIH Naianansli, JKaiHaKThIH KOJIbIHA TAPMOHB CYHPETIM, IIYJIbI JHIObI-
CTap WIBbIFapy apKbUIbl CYpParblUl COFBIC Ke3EHIHJIET1 aybIp arMoc(epaHbl TY/IBIPHII, aHajaap
KEIIKeH KacipeTiH OapbIHIIa IIBIHAKBI KeTyiHe ol aibin TypAs (Torxkan, 2014: 32) nen
Oekite Tyceai. OchI 1IENIIM PEXUCCEPIiH KOPKEM LIbIFAPMaMEH JKYMBIC jKacail OlreHiH,
CIICKTaKJIbI'e KaTBICYIIbI 9pOip JAeTaJIbJiH CaxHa/aa YKaHJ/bl OPEKET jKacayblHA MYMKIHJIIK
Oepe anraHblH aHFapTaabl. KoWbuTbiM (uHATBIHAAFEI TONFaHAWIBIH KETiHIHIH OMipi Typa-
JIbl ATaTBIH MOHOJIOTBIH/IA 9 JKEPACH CEKipil TOPT OJMMaHHbBIH IIBIFYbIH CHEHIH KeJiHi-
HE JICTCH CarbIHBIIIBI, KUMACTBIFbI, KSHINKePAIH O6TKEH OMIpiHEH Y3iHauIep aeiimis. A,
Kac KEJIIHIIEKTIH KOJIBIHAaFbl OWBIHIIBIK aT OyJ1 — OHBIH apThIHJA KallFaH TYSFbl. byran
JIeiiiH KONTEreH Ka3ak TeaTpiiapblHbIH CaxHAChIHIa KOWbLIFaH «AHa — XKep ana» aranran
Tearplia OChIHJAM e3relie OKbUIBIMBIMEH, KaHa WHTEPIPETALUSICHIMCH, ICHXOIOTHSUTBIK
TOJIFAHBICKA TOJIBI aTMOC(epa TyABIPYbIMEH KOPEPMEHTE epeKIIe ocep eTTi.

4 Hormxesep. (Xoocambepoues O.K., Ucrambaesa 3.Y)
0O.Xoxxambepaues rieH 3.McnambaeBa FhITBIMU-3€PTTEY )KYMBICBIH )KYPTri3y OapbIChIH/Ia
TOMEH/ICTI/ICH HOTHKEIIepre KOJI MKETKI3i:
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— TeaTplblH PENepTyapiiblK CasiCaThbIHbIH, IIbIFAPMAIbLIBIK-KOPKEMIIK OarbIThIHBIH
3aMaHayH YTiAe JaMbIl OThIPFaH/IbIFbl AHBIKTAJIIbI;

— I'Mepramuesa, J[.XKymabaeBa, T.KeOexoB Topisi pexuccepriepiaiH TeOopus MeH
TOKIPUOCHI YIITACTHIPYIAFbl KaOineTi, onapiblH jkahaHIBIK MOCeNeJepal KO3Faynarbl
KOPKEMJIIK TY>KbIPBIM/IAPhI TaJIaHIbI;

— aKTepJIiK OWBIHJAPAFhI 13/ICHICTEp MEH KaHa d/licTep alKbIH/IaJJIbI;

— peniepryaparbl KOWbUIBIMIAP/IbIH TAKbIPBIITHIK YKaFbIHAH ayKbIMJIbLUIBIFbI IIBIFAP-
Majiapra Tajaay KacayIblH HOTKECIHIE 3epaAeIeH .

5 Kopwitbiaabl. (Xoscambepoues O.K., Hcrambaesa 3.Y)

Herizinen Oy TeaTpAplH KaHOad KypAeni IIbIFapMaHbl OOJIMAachlH KOPKEMIIK
TOCUIICpPMEH IIBIHAMBI KETKi3yre MYMKIHZIIrT MoJl. OHWTKeHi YXKbIMJa OHEpHi »KaH
JYHUECIMEH TYCIHETiH, CE31HEeTIH, PpaMallbIK, My3bIKaJIbIK KaO11eTi dKOFaphl, TAJIAaHTTHI ap-
THCTEp TOOBI 6ap. bymaH *KubIpMa KbUT OYPBIH 362 oyMHeHIH MEKeHI caHaIaThIH MaHFBICTAY
tombIparbiHaa H.)KaHTeprH aThiHIAFRI TeaTpABIH iPTeCiH Kaiall, OHBIH KaJIbITacybl MEH
JaMybIHa 30p YyJieC KOCKaH, Ka3ipri TaHJa CaxXHaJbIK-KOPKEMIIK TOKipuOeci TOJIBICKAaH
I"MepranueBa, M.OwmiponueB, M.bakOepnuesa, A.TacraeB, P.Akracs, A.BeiicenOuna,
T.Tiney, 1.6. eHepaiH Ouik OeseciH OaFBIHIBIPYFa KYII-Kirepi KeTKuTikTi. Makaia aBTop-
napel O.Xoxambepaues rnieH 3.McnambaeBa ochl 3epTTey €HOETI apKbUIbI perepTyapaarbl
KOWBITBIMIAPABIH MaWb3IBIK ece0iHeH aygapMma [IbIFapMaliapablH  OachIMIBIFBIH
Oaiikaran. Macenen, «Maznemyaszens Hutymy, «Kenianep kerepimici», Pomeo — Jxymb-
eTTa», «Kyrneren maxaboary, «I3menim ceHin, «Taptiod», «Ana — XKep anay, 1.0. XKanrmbt
ayaapMa TYHHUENEpAiH aKTepIiK-peKUCCEPIIiK 13€HICKE BIKMANbI 30p AET€HMEH YJITTHIK
KJIACCUKAIBIK, TAPUXU KOWBIIBIMAAPBIH ThIM a3/IbIFbl MAHFBICTAYIBIKTAP/IBIH PErepTyap
casicaTblHa JIeT€H KO3KApPACHIHBIH JICHTeHiH OalKaThIll OTHIP. ¥JTTHIK IIbIFapMaliapiaH
perepTyap TY3y TeaTpIbIH PEeKHUCCYypachl MEH aKTepJIiK MIeOepIiriH KalbITacTRIPYIbIH,
KOpEepMeH KaybIMFa YIITTHIK CaHa-OO0JMBICTBI HACHXATTaylblH, ocipece jKacTapIblH
MaTPUOTTHIK PYXBIH apTTHIPYIBIH OacThl OarbIThI Jeiimi3. Emimizgeri kKoiHaybl oynve
MEH OJIapJbIH Ma3apblHa Oali TapuXyW MEKCHHIH ©31HEe TOH OAallJIbIFBIH KOPKEeM JYHUEre
alHAJIBIPYBIH MOJCHU-PYXaHU BIKNANbl 30p Oonap eni. JKammel Oy TeaTpiablH pe-
JKUCCEPIIIK, aKTepilik eHepiHe Tapa3bl OonarbiH «Ko3bl Kepremr — basu cyiy», «Kbi3
Kibex», «Tomupucy Topi3mi Kypmeni myHuenepi 0ap. Pemepryapaa ochiHIal CalMaKThI
IIBIFApMAaIIap/IbIH CAHBIH apTTHIPHIT, OJApABIH KOPKEM/IIK CallachblH KOTEPY/IEe aTallFaH Te-
aTpAaH ThIH 137ICHIC KYTETiHIMI3 pac. OWTKEHI IIbIFapMaIIbUIBIK aHCaMOJIi TaTaHTThI aK-
TepiepeH Kypasrad MaHFbICTAy TeaTphbl — KaH/Ial acy 0oJica 1a KalMbIKIIai achlill, KUbIH
Oenecrepi MoWbIMai OarbIHIBIPATHIH YIKbIM.
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UKJIIBIK TEOPUS )KOHE M. YEXOBTBHIH AKTEP INEBEPTITTH
LIBIHJAY DAICTEMECI

Anoamna. Makanana M. UexoBTBIH akTepJIiK MeOepiIiKTi MIBIHIAY SICIHIH epeKIIeiKTepi KapacThIpblia-
a1 Ocel perte K.C. CranucnaBckuii xyiieciHeH albIpMaIIbUIBIKTaphl TaJIaHbII, TYKbIPHIMIaIabl. 3epTTey
JKYMBICBIHBIH MaKCaThl — MOICHU-TAPUXHU IIUKIICPIH ©3repy TeTIKTepiHiH Oipi HHBEPCHUS 3aHIBUIBIFBIH TEATP
6HepiMEH cabaKTaCThIpa OTHIPHII KapacThIpy O0bIN Ta0bLIa b1, [{UKIIBIK TeOpHs GipKaTap FHUIBIM CallaiapblH-
Ja Koijganbicka ue. O KalblTacKaH MJCHHETTIH JaMy YAepici OapbIChIHAA e3re Jie YPIiCTep MEH MOJICHUET
TypiepiHiH naiaa OomybsiH Oingipeni. LUKIAbIK Teopus Typaibl FRUIBIMIA OipKaTap MiKipyiep KajbINTacKaH.
OmnapaplH 0achIM KOMIIUIITT MUKIABIK JaMy TEOPHSCHI JKaFAalbIHAa MOJICHH YAEPiCTep CBHI3BIKTHIK CHIIATTa
eMec, MOJICHHETTIH Talaa OOMybl, KaJabIITACybl MCH JaMybl JKOHE KYJIJIBIPAybl CHIHIBI KE3CHHEH TYPAThIH,
yaeMeni yaepic eKeHAIrH TYKbIPhIMAANAbI. 3epTTey HOTHXKECIHIIE LIUKIIBIK TCOPHUS MOCEICCIHE KAThICTHI
H. Makwuasemnu, J[xamb6arucra Buxo, H. Jlanunesckuii, O. llInenriep xone ne H. XpeHos, A. Axuesep ChiH-
JIbI 3EPTTEYIIICPIIH TY)KBIPHIMIBI OWIAPhI TYKBIPHIMIAIBIIN, TEATP OHEPi CaJachIHAAFbl CPEKINENIKTEPl CH-
nmartaiabl. MoJCHUETTIH YJIKEeH Oip caiachl TeaTp eHepi Jecek, OYTiHTi TaHJa eHepTaHy callaChIHIa OHBIH
JlaMy EPEeKIICTIKTep Je OChl TEOPHs HETIi3iHAe TajJaHybl THIC. ONEMIIK TeaTp CaXHAChl MEH aKTepiepaiH
KociOu miebepItirin KaabinracThipyna «CTaHucIaBCeKui xyieci» 0ap ekenairi 6enrimi. K.C. CraHuciaBckuiiaig
HIOKIpTTEpiHiH 6ipi M. UexoB KaJbITaCKaH JOCTYP/Ii TONBIKTHIPBII, aKTEPIIK MICOSPIIKTI IIBIHAAY/IBIH 631HIIK
OJIiCiH KaJIBIITACThIPFaHbI JanenacH . M. UexoB e3iHe AeHiHTI TeaTp OHEPiHIH JaMy epeKIICTIKTEepiH eCKepe
KeJle, aKTep IIeOepiIirid KajbINTacThIpya TYICAHAHBI OSTY, IICUXOJOTHSUIBIK BIM-HINAPAT, KeHinKepiH Oeii-
HECiHe eHy ChIHIbI Oipereil omicTep/i oiyam TanThl. 3epTTEY JKYMBICHI OAPBICHIH/IA YKacaaFaH TYXKBIPhIMIAP
OHEpTaHy CaJlaChIHIAFbl )KaHa FRUTBIMU-3¢PTTCY OAFbITTAPbIH allKbIHAAYFa YICCIH KOCAIbI.

Kinm ce30ep: Tocin, poib, akTepIlik MIeOepIIiK, Kyiie, TeOpusl.
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Cyclic theory and method of improving the acting skills of M. Chekhov

Abstract. The article discusses the features of the method of honing the acting skills of M. Chekhov. At the
same time, the differences from K.S. Stanislavsky’s system are analyzed and formulated. The purpose of the
research work is to consider one of the mechanisms of changing the cultural and historical cycles of the law of
inversion in combination with theatrical art. Cyclic theory has applications in a number of branches of science.
It represents the emergence of other trends and types of culture in the process of cultural development. A num-
ber of opinions have been formed in the science of cyclic theory. Most of them argue that in the conditions of
the cyclic theory, cultural processes are not linear in nature, but a progressive process, including such stages as
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the emergence, formation and development, and the decline of culture. As a result of the research, conceptual
approaches to the problem of cyclic theory were formulated by such researchers as N. Machiavelli, Giamba-
tista Vico, N. Danilevsky, O.Spengler and N.Khrenov, A.Akhiezer, and their features in the field of theatrical
art were characterized. If we talk about theatrical art, today the features of its development in the field of art
criticism should be analyzed on the basis of this theory. It is known that there is a «Stanislavsky system» in the
formation of the world theater scene and the professional skills of actors. It is proved that one of K.S. Stan-
islavsky’s students, M. Chekhov, supplemented the established tradition and formed his own method of honing
acting skills. M. Chekhov, taking into account the peculiarities of the development of theatrical art, developed
unique methods of forming acting skills, such as awakening consciousness, psychological gestures, penetration
into the image of the hero. The conclusions made during the research work contribute to the definition of new
research directions in the field of art criticism.
Keywords: approach, role, acting, system, theory.
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HI/IKJII/I‘ICCKaSI TEOpUHA U METOAUKA NMOBBINICHUSA
aKkrepckoro macrepcrsa M. Yexosa

Annomayus. B cratbe paccMaTpHUBAaIOTCSI 0COOEHHOCTH METOJa OTTAuMBAaHMS aKTEPCKOIO MacTepcTBa
M.Yexosa. [Tpu 3ToM aHanu3upyoTces U popMynupyores oranuus ot cucremsl K.C. Crannciasckoro. Lenbto
HCCIIe/I0BATENBCKON PabOTHI SABISIETCSI PACCMOTPEHHE OJHOTO M3 MEXaHM3MOB M3MEHEHHs KyJIbTypHO-HCTO-
PHUYECKUX IUKJIOB 3aKOHA MHBEPCUHN B COYETAaHUU C T€ATPaJIbHBIM HCKYCCTBOM. I_lI/IKJ'[I/I‘{eCKaﬂ TEOpHUSA UMEET
HpUMEHeHHe B psijie orpacieil Hayku. OHa npeacTaBisieT co00ii BOSHUKHOBEHHE MHBIX TEHJCHIUH M BUIOB
KYJBTYPbI B IPOLECCE PA3BUTHS KyNbTYpbl. B Hayke 0 IUKINYECKOH Teopur cOopMHUpOBAIICS sl MHEHHMIL.
BOJIBIIMHCTBO U3 HUX YTBEPXKAAIOT, YTO B YCIIOBUSX LIMKJINYECKON TEOPUHU KYJIBTYPHBIE IIPOLIECCHI HE JINHENHO-
o XapakTepa, a HOCTYIAaTeJIbHOTO TPOoLecca, BKIIFOYAIOT B Ce0sl TAaKKME ITalbl, KaK BOSHUKHOBEHHE, CTAaHOBIIE-
HHE U Pa3BUTHE, U yNaJ0K KyIbTypbl. B pesynbrare uccienoBanus Obud COPMYITHMPOBAHbI KOHIIETITYaIbHbIE
MOJIXO/IBI K TIPO0IeMe UKINYeCKON TeOpUH TaKuX nccienosareneii, kak H.Maxuasemnu, hxambarucra Buko,
H.daunnesckuii, O.1lInenrep u H. Xpenos, A.Axuesep, oxapakTepU30BaHbl HX 0COOCHHOCTH B 00JIaCTH Te-
aTpajbHOTO UCKyCcCTBA. EciM roBOpUTH O TeaTpaabHOM MCKYCCTBE, TO CETOIHS OCOOEHHOCTH €ro Pa3BUTHS B
OGJ’[aCTI/I NCKYCCTBOBECACHUS NOJIKHBI OBITH IPpOaHAJIU3UPOBAHBI HA OCHOBE 3TOM TEOpUH. I/I3BeCTHO, 4To Cy1lIe-
cTByeT «cucreMa CTaHMCIABCKOrO» B ()OPMHUPOBAHUHM MUPOBOI TeaTpaibHOM CLEHbI 1 NMPO(heCCHOHAIBHOTO
MacTepcTBa akTepoB. JlokazaHo, uro oauH u3 yueHukos K.C. Ctanucnasckoro, M.YexoB, 1OMOIHUI CIOKUB-
IIYIOCS TPaJHLHI0 U ChOPMHUPOBAI CBOIl METO/ OTTAuMBaHMs AKTEPCKOro mMactepcrBa. M.UexoB, yduThiBas
0COOEHHOCTH Pa3BUTHUS TEATPAIBHOTO HCKYCCTBA, Pa3pabOoTasl yHUKAIbHbIC METO/b! (JOPMUPOBAHHS AKTEPCKO-
ro MacTepCTBa, TAKNE KaK MPoOykJIEHHE CO3HAHMS, ICUXOIOTHYECKUE XKECThI, TPOHUKHOBEHHE B 00pa3 reposi.
BrIBOJIBI, ClIETTAHHBIE B XOJIE HCCIIEJ0BATENBCKOH pabOThI, BHOCAT BKJIAJl B ONPEEIeHNe HOBBIX HayYHO-HCCIIe-
JOBATCIIbCKHUX Hal'lpaBJ'leHl/Iﬁ B 00/1aCTH HCKYCCTBOBEACHUSL.

Knrouegvie cnosa: nonxos, poib, akTepCKOe MacTePCTBO, CUCTEMA, TEOPHSL.

1 Kipicne (Aaumxynosa K.K)

Byrinri Teatp eHepi camachkiHa akTepIepAiH KOCiOn mebepirii KaabITacTeIpy eH 0a-
CTBI MaceJse OoIbIn Ta0bTaabl. AKTepIepal naspiay MeH oJapblH KOCIOMIIITiH apTThIpY-
na 0acIIBUTBIKKA aJIBIHATBIH HAKTHI )KYMBIC JKacay TOCUIaepi, MOWBIHIAIFaH JKyienep 0ap.
Comnapasie 0ipi — M. Uex0oBTBIH Taciii. AKTep meOepiria KalbIITacThIpy/aa SIEM/IIK TeaTp
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caxHaJapblHa MOWBIHIAFaH TaciuepaiH 0ipi « CTaHUCITaBCKUM KYHeC» SKeH I aHbIK.
Jemek exi )Kyiie apachlHAarbl albIPMAIIBUILIKTAP MEH ©31HJIK CPEeKIIETIKTepl alKbIH Ay
OCBI cajla MaMaH JIapPbIHBIH KBI3BIFYIIBUIBIFBIH TYABIPATHIH 63€KTi Macesne. Ochl KyHTe IeiiH
TeaTp CaJachlHBIH MaMaHIAaphl €Ki JKYHeHI KapacThIpFaHBIMEH, CaJbICTBIPMAJIBI Tajiay
KYPrizy, KeIeH i KapacTelpy, «CTaHuCIaBCKuii )yheciHen» mblkkaH M. UexoBThIH Oipe-
red TOCUIEPiHIH 3aH/BUIBIFBIH JIQNENJICY CHIIATBIHIAFBI 3ePTTEY XKYMBICTAphl KYpriziie
KoiMmasibl. Makasaia €Ki JKyie CalbICThIpMalibl TaJAaHbIN, MOJACHUETTIH JAaMybl Oapbi-
ChIH/Ia TMaiija OoNaThlH MOJCHU YPIICTEpl CHUMATTAWTBIH HUKIJIBIK TEOpHs HeTi3iHe
afKpIHaMabel. bacTel MakcaT M. UeXOBThIH aKTEpPJIiK MICOCPITIKT] KAJIBIITACTBIPY 9IICIHIH
epekienikTepid anry. COHIBIKTaH CaJbICThIPMabl Tajaay SJiCiHe 0aChIMIBLIBIK Oepi-
ni. FeutbiMu-3epTTey KYMBICH OapbIChIH/IA JKacallFaH TY)KBIPBIMIAP aKTepIiK meOepIik,
Tearp eHepi MOHJepl YIIIH MaHbI3AbI Oonaabl. OUTKEH1 FHUIBIMU-3EPTTEY KYMBIC Oapbl-
CBIHJIa aKTEPIIiK MeOePITiK KaIBINTACTBIPY/IBIH KOJIaphl amblibi, M. UexoBThIH Oiperei
TociIepl alKbIHIAA b

O3 ke3zeringe M. UexoBThIH «CTaHUCIABCKUH KYHECIHEH» TopOue ajnFaH TeaTp MaMa-
Hbl. O31HIH TeaTp CaxHAChIHJAFbl KOMBUIBIMIAPHI OapbIChIH/A KMHAKTaFraH TIKipuOeci
MEH OakpUIaylapbl apKbUIBI Oiperei TOCIIAEpi OWJiam Tayblll, alHaJbIMFa KOCA aJJbl.
M. UexoBTHIH ©3re¢ Jic TeaTp OHEPIHJEri TICiIIepeH 0acThl albIPMAIIBUIBIFBl AKTEPIIIK
OaKpliIay MOceJIeCiHe epeKIlie KOHUT ayaapybiHaa 00Jbin Ta0buiagabpl. M. UeXoB yiiliH ak-
TEpIiK OaKpLIay aKTepJiK IIEOCpIiKTI KalbINTACThIPATBIH MaHBI3Ibl KYpbUIbIM. M. Ye-
XOB aKTepJiH €H aJJIbIMEH COMJaJlaThlH OCHHEHIH iC-KUMbUIApbIHA HAa3ap ayaapylsl
Tanan erTi. Op OclHEHIH TEK ©3iHe FaHa TOH IC-KUMBUI dpekeTTepi Oonanbl. MiHe ochI
Oipereii opekeTTep/li Ke3eriMeH MEHIEPY apKbUIbl aKTep caxHaja COMJAaThiH OCHHEHIH
OapbIHIIIA TIIBIHAKWEI MIBIFyBIHA JKaFaail JKacalIbl JeT caHaubl. TeK CBIPTKBI OaKbUIay MEH
IC-KUMBUIIAp/Ibl JTONME-A9 KalTamal ajfraH COH FaHa, akTep COMJaJIaThlH OeHHEeHIH
IIIKI JKaH-Ce3IMI MEH MCUXOJIOTHSUIBIK ePEKIICIIKTEpiHe Ha3ap ayaapybl THIC. [IIKi jxoHe
CBIPTKbBI €PEKIICIIIKTEP 1i OaKbLIAy HOTHKEIICPiH OIPIKTIpE ajFaH/1a FaHa COMJIaIaThIH OCii-
HE [IBIHAWBUIBIKKA JKaKbIH Opi KOPEPMEH YIIIiH TYCiHIKTI Ooia Tyceni. MiHe Tearp eHepi
MEH aKTepJIiK HieOepIiK calachlHa OChIHIAM ThIH oiylapMeH keiareH M. UexoB «CraHu-
CIIABCKUI XKYHECIH» OJlaH dpi JJaMbITa TYCTI.

2 MarepuaJaap MeH daicrep. (Arwmxyrosa K.K, Epxeoaii A.C)

2.1 3eprrey aaicrepi. (Arumkynosa K.K)

3eprrey KyMbIChl OapbichiHaa M. UeXOBTBIH, COHIANWAK ajbIC JKOHE JKaKbIH IHICTEI-
JIK 3epTTeylIliepaiH eHOEKTepl TepeH TaJlJaHbIll, HOTHIKECIHJE aKTepJiK IMIeOepIiKTi
KaJIBINITACTHIPY/IBIH ©31HE JeHiH OciiMaliM OOJIFaH TICHXOJIOTHS bIM-HMILIAPAT, KeHIMKepIi
coM/Iay/IbIH XKOJIapbl, aKTEPIiH KeHINKepre aiiHa Iybl ChIHIbI MACEIICIEPre KaThICThI MiKip-
JIEpi MEH 9JIiCTepl alKbIHAAIIbI. 3€PTTEY JKYMbBIChI OapPBICHIH/IA [IUKJIBIK JaMy TCOPUSChI-
Ha caif MOJICHUETTIH Makaa 00Iybl MEH KaJIbIITACHII, JaMybl OapBICBIHIA ©3T¢ 1€ MOJICHU
YPAICTEPAIH MYMKIHIIKTEPIiH eckepe oThIphin, M. UexoBThIH Oiperei aaicTepiniy « CtaHu-
CIIABCKUI JKyleciHeH» epekiernikrepi 6ap nen 6omkaabik. Ockl OaFbITTa HETi3ri 3epTTey
JKYMBICBIH aHBIKTAIl, K&KCTTI MAJIIMETTEPl capayiajbiK. JIOrnkasblk OIpi3auIiK MEeH IMIKi
Ma3MYHBIHBIH ©3apa YiieciMiHe MOH Oepill, JKaJIblJaH JKaJKblfa ©TY, CaJbICThIPMaJIbl
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Taj/iay, peTPOCIEeKTUBTUIIK 9jicTepl Kojaanbuiasl. Hotmkecinae M. UexoBThIH e3re Jie
KaJIBINITACKAH 9/IiCTEP MEH JKyHesep/eH Oipereiiiri TonesaeH/ .

2.2 Marepuanra cunarrama. (Epreoaii A.C)

FrutbiMu-3epTTey JKYMBICHI OapBICHIHIIA TEaTp OHEpi, aKTepIiK MedepIIiK MIceNeCiHiH
JaMy ypJicTepi IMUKIIBIK aMy TEOPHs TYPFBICBIHAH capanTanazpl. Kes-kenreH Koram
eMipiHiH Oip cayiackl ©3iHIH Maiija 00y, KaJIbIlITACY, 1aMy Ke3CHJICPIHEH Typajbl. MiHe
OCBI CHIHJIbI AKTEPJIIK MICOEPIIiK MACEIECl € ©31HIH KAJIbINTACY JKOHE JaMy Ke3CHICPiHEH
otTi. K.C. CraHuC/IaBCKUI CaJIbIIl KETKSH TeaTp OHEPIHIH TEOPHUSCHI J1a IaMbIFaH IIaFbIH/Ia
oipaemere tapmakTanabl. K.C. CraHHCIaBCKH IIOKIPTTEPi aTallFaH TEOPUSHBI JAMBITHIII,
IUKIIBIK JaMy TEOPHSChIHA Call TaMy/IbIH jKaHa KBIPIaphIH allia aijbl.

3 TankwlLiay (Anumxynosa JK.K)

Makana 6apbicbiaia M. UeX0OBTBIH akTepIIiK MIeOepIIiKTI KaNbINTACThIPy dicTepi «Cra-
HUCIIABCKHH KYHECIHEH» IIMKIIBIK IaMy TEOPHSIChIHA Cail KAJIbINTaCKAH [bIFbI AHBIKTAIIIBI.
ANJIpIMEH LUKIIBIK JaMy TEOpHSCHI, OHBIH MOHIH aHBIKTay MakcaTbiHza «Arnold J.
Toynbee’s Quest for a New World Order: A Survey» (Castellin, 2015), «Spengler’s
Philosophy, and its implication that Europe has «lost its way»» (McNaughton, 2012), H.A
Hanunesckuiinin «Poccust u Eponia» (Janunesckuii, 1991) endexTepi KapacThIPbUIIbL.
AtanraH eHOGKTep/Ae UMKJIBIK JaMy[blH ePEKIICTIKTepl IKaH-)KAKThI alllbLIaJIbl.
MoneHueTTiH naiia 60ybl, KAIbINTACYBI, JaMybl MEH KYJIJIBIPAYbI CHIH/IbI KE3ECHAEP/Il CH-
narTarn, MOACHUETTIH CBI3BIKTHIK €MeC, HUKIJIBIK JAaMybl Typaibl Oipereid TYKbIpbIMIAp
x)acaiisibl. OChl pETTe MOJICHUETTIH JaMy €PeKILIEIIriH/C OHbIH KYPaMbIHIAFbl dKEKeJIereH
ypAicTep kaHa MOACHUETTIH KaJbllTacybiHa TYpTKi 6onaasl nered H.A. Xpenostbix «Co-
LMaIbHAs TICUXOJIOTHsI UCKYCCTBay aTThl €HOCTIHCTI MIKIp/Ii OaCIIbUIBIKKA aja OTBIPHIIL,
013 M. UexoBTHIK Tociii capanTail anablk (Xpenos, 2020). MyHnait Gipereid mikip COHbI-
MeH Karap B.M. Po3unHiH «CeMUOTHYECKUE UCCIIC0BAHUS aTThl CHOCTIH/IE KOTepiie/Ii
(Po3un, 2001). M. UexoBTBIH aKTepiiK MEOEpIiKTI KaJbIITACTBIPY TypachbIHIAFbI 9/1icTepi
«CTaHuCIaBCKU KYHECIHEH» MIBIKTHI JECEK, aTajiFaH MACEJICHI Ty KbIpbiMaya «Photo-
cybernetics in the Stanislavski system of acting» arTel eHOeriHAeri KYHeHIH epeKIeNiK-
Tepi xkakcel cunartanasl (Scholte, 2015). Consimen karap «Konstantin Stanislavski and
Michael Chekhov: tracing the two practitioners «lures» for emotional activation» aTTbl
enOexTepin Tanaai angsik (Evangelatou, 2021). AnbIHFaH HOTHXKENEPAl Makajia OapbIChIH-
na M. YexoBTeiH «O TEXHUKE akTepa» aTThl €HOCTIMEH CaJibICTBIPMAJIbl TYpAE TajJarl,
HaKThl TYKbIpbIMIAp xkacajbik (Uexos, 1986). Opune makasia OGapeicbiHna M. UeXOBThIH
aKTepIiK MICOEpIiKTI KaJbINTACTBIPY ONICTEpiHE KAaTBICTBI ©3re Je FhUIBIMU-3epPTTEeY
YKYMBICTAPhI MaliaIaHbUIAbl. ATalIFaH CHOCKTEPIC KOTEPUITeH MacelIeNep kKoHe MiKipiep-
MEH CaHaca OTBIPBII, ©31HJIIK KOPBIThIH/bLIAP JKacaill aJ/IbIK.

4 Hormxenep. (Arumxynosa K.K, Epkeoaii A.C)

JlaMyZibIH IUKJIBIK TEOPHUSIChl MOCEJICCIHE KAThICThI 3€PTTEY JKYMBICTaphl ©3iHIH
©3CKTIIriMEH epeKIleNeHeJi. ATanFaH TaKbIPbIl KOJEMiHJAEr1 FBUIBIMH OH-MiKipiep
AHTHKAJIBIK JIOYIpJeH OacTalibIll, OPTaFachIpJbIK YKOHE KCHIHIT Ke3CHICPAE aWThLIBII,
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KYHeI 3epTTey KYMBICTAphl KYprizimin keiesi. [IuknabiK Teopust Moceneci TeK jKeKele-
T'eH FRUIBIM cajlajapblHa FaHA KaTBICTHI eMec. MoAeHHeTTaHyIIbIIIapMEH Karap, (huimoco-
(us, eHepTaHy CBHIHIBI FRUIBIM CajlajapbIHAIa €peKIne KoMaaHbicKa ue. LIUKIapIK Teopus
Macenecine karbicThl H. MakuaBseiu, /[[»xambarrucra Buko, H. Jlanmneckuii meH O. Inen-
IJIep ChIHJIBI 3ePTTEYIILICP 63 OWIapbiH OUIIpI, 1ambiTa TYCKeH. COHFBI XKblamapaars! H.
XpeHoB 1eH A. AXue3ep/iiH HUKIIBIK TEOPHs TYPAChIHIAFbI 3¢PTTEY )KYMBICTAPHI 13 ©31HIH
MaHBI3IBUTBIFBIMEH epekineneHesi. OChbl KeNTipren 3epTTeyNIep/iH OpTaK MiKipiHe cai,
LUKJJIBIK JaMy TEOPHSCHI KaJIlIbIFa OPTAK JKOHE YHEMI JJaMy YCTiHJe O0JIaThlH 3aHIbLIBIK
Jen KaObUaananbl. bysn 3aHABIIBIK ©PKECHUCTTIH KAJIBINITACYBIHAAFEI VIIKCH Ke3eHICPMEH
Karap, OipHellIe KbULIapFa CO3bUIFaH KyObUIBICTAp/IbI 1a Oaramayra ToH.

MonenneTTany calachblHIAFbl MUKIIBIK TCOPUS MOACHHCTTIH MaMyBIHIAFBl YKCAC
YAEeMeJl KO3FaJIbICTap/IblH KalTanaHybl OOJIBII Ta0bLIabl. Op XaJbIK, MOJICHUET ©31HIH
OMIpIIIK LUKIIAPhl, TAPUXU Ke3eHiHEe ue. Tapuxu Ke3eHAep MOJACHUETTIH KaJIbIITACHII,
JaMybIHa TYPTKI OoyiaThiH OeJriii Oip OpTaHbIH apanacybIMEH Jie JKy3ere acajbl. Mbi-
canbl 0.3.1 | mbirpkbULIBIKTa XKepopTa TeHisi, keitinnen IIbiFbic MogeHueTi, an Oi3aiH
3amaHbIMbI3IbIH 11 MbIHKBUIABIFRIHIA Eypora kemiOacmibira ariHanasl  (Castellin,
2015: 7-15). Ocwl aiimakTapaarbl MOJEHHU YJCPICTEPIiH JaMy IHKJJIApbiH Oaramjai
KeJie, MOJICHUETTIH KaJIbIIITACKII, XKONUBLIYbIHA JICHIH OipHEIIe Ke3eHACPAeH OTeTIHAIrH
OalKaiMBbI3:

- MoieHHETTIH LUKIABIK AaMyblHAa Oenrim Oip MOICHHETTIH INIHIEr aJFallKbl
Kapama-Kapchl MIKIip/IiH naiaa 001ybl HOTHXKECIHEH OacTaiabl;

- Kerteci ke3eH ecki MoJIEHH KYHJIBUIBIKTAPMEH KYPECTEeH KEWiH jKaHa YFbIMJIap maiaa
0OJybBIHA JKaIIFacabl;

- XKana nmaiiga OonFaH MOJIEHH KYHIBUTBIKTAPABIH Tapalybl ’KOHE YCTEM/IIKKE He Kyiere
artnamybsl. Ochl TaMy Ke3eHIepi MOJACHUCTTIH MUKIIIBIK AaMyabl aHbIkTaiaer. O. Llnenr-
JIEp ©3 Ke3CriH/Ie MOJICHUETTI JAajiajiarbl IyJIepre TeHEl, KYTIIEIeH KePACH OCill, JIaMblIl,
yaKbIThI KeJreHzae cosazsl gen tycinaipeni (McNaughton, 2012: 619-635). On e3iHiH
TOJIBICKAH JICHIeHiHEe JIeHiH KOTEPIIreH Ceri3 MoJCHUETTI aral oTe/i. Op MOJCHUETTIH 63
JKaHbl 00JIaJIbl JCT Op MOJICHUETTIH ©31HIH MOHIHE cail araynapmeH atamn oreai. O. Illnen-
Iep 9p MOJCHHUET O3iHIH OipereilyliriMeH epekxinesieHe i )koHe e3apa Oipirin KeTeTiHeH
OaiilaHpICTapra TYCIICHII eI caHahbl. Tek MoJicHH OalIaHbICTap HOTHXKECIHIAC Oerii
Oip MOJICHUET TYpi ©31HE TAHCHIH OOJIFaH KaHa YFBIMIAPMEH TaHBICKIIL, JKaHa TYCIHIKTEpI
JIc 63 MOJICHUETIHE CIHIPIN ajaThIH/bIFbl )KOHE OFaH YKaHa ©31HE TOH CHIAT OepeTiHMIriH
aTar eTel.

MoeHUETTIH UHMKIABIK JaMy TEOPUSChIHA KATBICThl ©3IHJIK 3EpTTCy IKYPri3reH
H.A. Janunesckuiiaiy e mikipi epekine. H.S. JlanuneBckuit Oenriini 0ip MOACHUETTIH
KaJIBIIITACYbI €H aJIZIbIMEH O1p TLI/IC COMIIeT, ©3apa TYCIHICE aaThIH dPi TOYEIICI3 XaJIBIKThIH
0oyl kepekTirid aran eteni. Ochl JKarnaiaa rana Oipereli MoJICHUET YHUETe KeJIeIi et
canaraH. MonieHueTTiH Oipereiiiri 6acka MojieHueT okiuiepine oepinmeiini. H.A. J{anu-
JIEBCKHI JIe MOJICHUETTI Tipl aF3a peTiHjie TYCIHAIPIN, OHbIH KaJbINTAaCybl €H y3aK yepici
eKeH[IITiH aran eteai. Mpicanbl TYIAiH Oyp Kapybl MEH ocCyi, OCIMIIK KaJblITaCyblHaH
KeliH Oaphlll KaHa OHBIH TYJIJCY JKOHE CONy Ke3eHjepi Oosaabl. AJl TyJjaey MEH COly
YZAEpICi CcaJbICThIPMAJIbl TYPJE ajFaH ©Te¢ KbICKa Mep3imje xy3ere acajbl. Coi CHSKTBI
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MOJICHUETTIH Makja 00Iybl MEH KaJbIIITACy ©TE Y3aKKa CO3bLUIYbl MYMKIH JICTCH MiKipIMEH
TOJIBIKKAHIbI KeJlicyre 0oapl. AJl opTypIIl Ke3eHeri coil Oipereit MoJICHUETTIH OKUIAepl
OHBIH JJaMYbIHA YJIEC KOCBII, MOJICHUETTIH IIIIHJCTI )KaHa aFbIMJIAP/IbIH Taiia 00ybiHa
TYPTKi 00J1aibl IETEH MiKipi 013 KapacThIPbII OTHIPFaH HUKIBIK JJaMy TCOPHUSCHIH CHUIIAT-
taiael (Janmnesckuit, 1991:71-91).

Huxnneik namy TeopuschiHa KaTtbICThl A.J]. ToHHOM alMaKTBIK CHUIATTaFrbl ©pKe-
HUETTEP/IiH aifHaIMAaJIbl JaMYBbI, SFHU T1ai1a 00JTybl, KAJIBIITACYbI, KYJIJBIPAYbl, bIIBIPAYbI,
JKOMBLITY ChIHJIIBI Ke3CHJAEPICH oTel nece, oraH ykcac mikipai JL.H. I'ymunes te Geperi.
Jlemek Ochbl KeITipreH mikipiep/i OacIIbUIBIKKA ajia OTBIPHII, 013 MOJACHUETTIH HUKIJIBIK
JAMYbl JIST€H VFBIMJIBI YHEMI KO3FajbiCTa OOJIaThIH YAEPIC PETiHIE TYCIHIIpE ajambl3.
Mopenuer Oenriai Oip naMy HUKIZCPIH OOHBbIHA KMHAKTAWbl. EH OacTBICHI ITUKJIIBIK
TEOPUSI MOJICHUET IEH NIBIFAPMAIIBLIBIK YASPICTEP/IIH JaMYbIH CBI3BIKTBIK CHITAT OOWBIH-
ma emec, naijaa 0ojly MEH JlaMy JKoHE KYJIJBIPAY ChIHJIbI Ke3CHJCPICH TYPAThIH YEpic
petinze Tycinaipeni. Ocbuiaiiina MoICHUST OHOJIOTUSIIBIK HEMECE TAOUFHU 3aH IbLIBIKTapFa
OarbIHATBIH YIepicke cail keiemi. [[MKIIBIK TeOpUs COHBIMEH Karap KaiTallaHAThIH Ja
cumnarka ue 6omysl MyMKiH. O1 Typaceinaa 3eprreyini H.A. XpeHoB «MoHT1IIIK KalTanaHy»
Typainbl mikip Oingipeni (Xpenos, 2020:238-271). Ounbix mikipi @. Hummenin mikipine
yKcac. MYHBIH MOHI TapUX¥ KE€3CHICP/IC 63apa CUIIaThl YKCAC MOJICHU KYHIBUIBIKTAp apara
JKBLIJIAP CaJlbIl, KalTa/laH TapuX CaxHaChIHA KOTEPLITY MYMKIH/ITIHE Ue JeTreH 11 OlTipei.
B. Po3uH IMKIIBIK TEOPUSTHBIH HET13 MOHI JIe €Ki TYCIHIKKE KypalaThIHABIFBIH aJIFa TapTa
OTBIPBII, OIPIHIINICI OKUFAJIAp/bIH KalTalaHyblH OlLipeli Aece, eKiHIIICI OKuFaiap MeH
YAepicTepAiH JIOTHKAIBIK JKaJFracThIFbl Jen Tydinneini (Posun, 2001:93-101). Oxuranap
MEH YJCPICTepiH JIOTMKAJIBIK JKAJIFACThIFbl 013 JKOFapblla arall ©TKEH Maija OOiysl,
KaJIBIIITACY, JIaMy MEH bIJIbIpay ChIHJIbI Ke3CHIEP/ I KAMTUTBIH LIUKJIABIK TCOPUSHBIH HET13-
Il Ke3eHaep/ii KaMTHUJIbI.

Kaszipri TaHma MOJCHHETTIH JAaMy €PeKIICITIKTepiHe KAaThICThl MOJICPH YKOHE IMOCTMO-
JIepH YFBIMIAPHI J1a Kui Kosganbicta. MoepH TyciHikTepi XKana noyip ¢punocopusicbIHbIH
TYBIHABICHL. JKaHa Joyipiie aHTPOIOLCHTPU3M, SFHHM ajaM OapiiblK KYHJBUIBIKTapbl
afKpIHJIAy bl PEeTiHJie OPHBIKThL. OChl Ke3CHHEH OacTall eHep cajlaChlHJa Ja aJaMHbBIH
OpHBI aWKBIHAAJBIN, OHEP aJaMbl KEKE TYJIFAa PETIHAC OPHBIKTHI. AHTPOIOICHTPU3M
npuHOUNTepine cail Xana noyipaeH Oacram eHep cajachl ajgamJibl JKOFapbl CaHAHbI
KaJIBINITACTBIPYIIIBI, ABTOP PETIHJC KaJIbIITACTBIP/bL. JKOFaphl CaHaHBI KaJIbIIITACTHIPYIIIBI
HEMECe JIGMUYPI YVFBIMbI KOPKEM IIbIFapMallap/blH Maiiza O0ybl €H aliJ[bIMEH JKEKe
ABTOP/IBIH KOpIIaFaH OpPTaHbl KaObUIIay KaOLIeTi MCH OiJiay epeKIleliriHe Tikenen Oaii-
JIAHBICTBI OOJIAJBI JICTEH TYCIHIK OpHbIFa Oactajbl. COHBIMEH Karap >KOFapbl CaHAHbI
KaJIBINITACTHIPYIIBI aBTOP KaparaibIM XaJbIKTaH Oip CaThl )KOFapbl TYPbII, OJAPJbIH PY-
XaHU KOKETTUIIKTEPIiH eTeylli posibre ue 001kl Byil 63 Ke3eriHje aBTopJIbIK pexuccypa
YFBIMBIHBIH aJIFAIIKbI HYCKaJIapbl OOJIIbI JICT aiTyFa TOJIBIK Heri3 Oap.

OHep cajachliHarbl, HAKTHIPAK aWTKAaHJA TEaTp OHEPIHJCT] IUKIJIBIK TCOPHs OTe
MaHBI3/Ibl KaFAaiiap/pl aHbIKTayFa MYMKIiHIIKTEp Oepeni. Ocipece akTepiik medepiik
JKOHE OHBI IIIBIHJIAYy MOCEJICCIHIC, OHBIH JIaMybl Ke3€H Ke3CHIMEH JKy3ere ackaH yemeli
yAepic ekeHiria OaiikaiMbI3. LIMKIIBIK Teopus angpIMeH apHalbl KApacThIPBIT OTHIPFaH
KE3CHJIETT HAKThl MIbIFApMAIbUIBIK YCPICTEPl KapacThIPbI, OJNAPIAbIH Maima 0o-
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Jybl MEH KaJIBINITACYBI, IaMYbl JKOHE KYJIJBIPYBIH aHbIKTaiabl. On Tek KaHa Oenrimi Oip
MOJICHUETTEP/IIH IaMy Yepici FaHa eMec, COJl MOJCHUETTIH 11IIHEH [UKJIIBIK TCOPHsIFa cai
naiaa OoJiFaH ykaHa arbIMIApP/Ibl J1a alKbIHIayFa CenTiriH turizeni. Ochuiaiiina MoJCHUET
I1€H OHBIH 1IIHEH Naii1a 0osFaH ypaicTep/i bIHAbI Oaram1all, MOJICHUETTIH Iaii/1a 00J1ybl
MEH KaJIBIIITACYHI KOHE JaMybl Ke3CHICPIHACT] J)KaHa YPAICTEPAIH CUTIAThIH TOIBIKKAHIBI
amrajpl. MoJICHHET YHEeMI KO3FajbICTa jkoHe Jamyna 0osajbl. COHIBIKTAH HUKIBIK TE-
OpHsl MOJICHUETTIH JaMyblH KE3CHJICyIr'e HEMece KOoFaphlja aran ©TKeHIMI3JIeH oapabiH
YKCaCTBIKTapbIH, «MOHIUIIK KaWTajdaHy», SFHU ©31He JEUIHI1 MOJCHHM KYHIBUIBIKTAP/IbI
KaiTaJgaH TapuXx CaxHAChIHA KOTEPYIH KOPCETE .

AkTepiiik meOepsIik MacelieciHe KeJIMeH/Ie 3aMaHayH TeaTp OHEPiHIH IpreciH KajaraH
K.C. Cranucnasckuii ekeniri naycoi3. On tearp eHepiH, caxHa OHEpiHiH jKaHa ICTETH-
KaChIH KaJbINTacThIpyIibl. CaXHaIbIK KOMBUIBIMJIBI OIPTYTAC KOPKEM ILbIFapMa PETiHJIE
TaHbITa OULAl. JleMeK caxHaJIbIK KOWBUIBIMHBIH OapJibIK KYPbUIBIMIAPbIH, aKTEP COMIaM-
ThIH OCHHE, caxHa KOpKi, My3bIKaJIbIK CyHeMeNaey/aiH Oapibirbl Oip Makcarka, Oip aii-
Tap TYHIH/I Oiifa OarbIHBII, ©3apa cabakTacThipa anjsl (Scholte, 2015: 1371-1378). Byn
KYHEMeH ToJiM aifaH OHBIH INOKipTTepi oTe Kom. CoHbiH 0ipi — M.A. UexoB Oomnbl.
Conyibiktad M.A. UeXOBThIH XY#ecCi ©31HIH YCTa3bIHbIH YCTaHbIMIAPbIHA Herizaenal. Jle-
MEK YKCACTBIKTaphl oTe Kor 001ibl. JIereHMEeH LUKIIBIK TEOPUs 3aH/bLIBIKTApbIHA Caif,
COJI MOJICHU KYHJBUIBIKTAP/bIH immiHeH M. UexoB ©3iHJIK JaMy OJIbIH Tayblll, ©31HIiK
ypaicTepi KajbIITacThIpAbl. bacThl KepceTkimn — akrtep mebepiiri, akTepliH e3iHe
Oepinren OciiHEHI coMIay bl KoHE COJI OCHHEHI KOopIlIaraH sKafaaiaapra CoTTi eHe OlnyiHje-
ri ThiH ycTanbiMaap eai. Erep ne CraHucIaBCKUAAIH YCTaHBIMIAPbIHA Cail, akTep 631 MEeH
COMJIAMTBHIH KeUIMKepl apachlHAarbl YKCACThIKTApFa MOH Oepce akTep OapbIHIA COMAAMN-
ThIH OCiHECIH 031 CHAKTHI Kopyre Thipbicalibl. A1 M. UexoB Oosica, akTep MEH COMJIATHIH
OeliHEeHIH epeKIIeIIKTepiHe epeKiie MoH Oepyi Tanan ereai (Yexor, 1986: 177-182). Jle-
MEK KOMBLIBIMHBIH aJIFaIlIKbl COTTEPIHIH OacTarl, akTep ©31HiH eMeC, COMIaNThIH OCHHEHIH
epeKILemKTepine Kapan oeiimenesi. COHIbIKTaH aFallKbl COTTCH OacTarn OciiHeHI alyra
ThIpbIcaibl. M. UeX0B akTepliiH epKiH emMec, OeNriieHreH meHoep ayMarbiHa meOepIliria
KepceTyre OarbITTaiibl. MyHBIH 631 013 KOFaphbi/ia aTall 6TKeHIMI3/1el TeaTp MOICHUETIHIH
IIIHer XKaHa YpAICTEepIiH maka 001ybl HEMeCe [UKIIBIK JaMy TEOPUSIChIHA cail KeJeI.
[mk itniHaeri Ko3rabiC OchlIaiiina KapamMa-Kanibl HiKipaiH Heri3inae aamuisl. M. UexoB
aKTEeP/IiH COMIaUTBIH OCHHEC MaceIeCiHe epeKIie KOHLI ayaapabl. TinTi yakbIT KEHICTIriHE
0arbIHOAMTHIH KAa3yIIbIHBIH KUSUIBIHAH TybIHaFaH OCHHEICPIiH 031H/11K MaHbI3(bLIbIFbIHA
MOH Oepill, )Ka3yIIbUIapIbIH KUSJIbIHAH TYbIHaFaHBIMEH PYXaHU KeHICTIKKE aliHaIa Ibl STl
ceni. Oran ganen petinge Jlon Kuxot ceiH/ibl OcitHeaepai Mpicanra anasl. M. UexoBThIH
©31H/IIK TOCUIIHIH KajblTacyblHa 013 KOFapblga KENTIPreH ycCTa3blHaH O0ejiek, 0aThiC
aneMine TanbiMall Oosrad P. [1TaiiHep arThl MUCTHKAJIBIK TYCIHIKTEP/i OACIIBUIBIKKA ajia-
THIH MaMaHHBIH J1a YJIKeH BIKnais! Oomnasl. P. [lltaliHep agamaapaslH MaTEpPHAIIBIK eMeC,
pyxaHH KYHJIbUIbIKTapra 0aii 0oiybiH Kanajasl. ConmpikTaH M. UexoB «akTepiiH JeHeci
pPYXaHM KYII apKbIIbl JaAMYBI THIC» €T TYKbIpeiMAaii el (bornanos, 2020: 160-165).

M. UYexoB akrepiap/bl POJibJi COMIayaarbl 0acTbl KaruaaTTapiblH Oipi peTiHIe
HIBIFAPMAIIBLIBIK KUSJIIBI OMIpre 9Kely JCM CaHajbl. AKTEp TEK (U3UKAJIBIK KO3FajIbIC
eMec, TYIICaHaarbl OH e3repicTepre epekiie MOH Oepy/iH MaHbI3AbUIBIFBIH aTall eTell.
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Herizinen M. UexoB ©3iHiH aKTepJIiK IeOCPIIIKTI IIbIHIAy/Ia TYIICAHAFa YJIKESH KOHLI Oeie-
TIHAITIH OakiKaiMbI3. OfTkeHi M. UeXOBTBIH 631 JIe YaKbIThIHA PYXaHHU KYH3emicTi 0achl-
HaH OTKI3reH 0omaThiH. TeK aKTepIIiK KOHE MearoruKaiblK TOKIpUOe apKbliIbl FaHA OHbI
eHceprer M. UexoB con ceOenTi Jie Tylcana MoceeCiH ey Kyl peTinje OaraMaaraH.
O3siHe JieHiHriIepAcH 1e 0acThl albIPMAIIBLIBIFBl KSHINTKEP/IIH EpPeKIIeTiKTepl MeH Oell-
riJIepiH TyIcaHa/ia IbIFapMallbUIBIK TYPC eIECTETY apKbUIbI )Ky3ere aca ibl. MaTrepuai bk
uritikrepre MoH 0eprer Kenectik Omitik sxpiiiapbiaga M. UeXoBTBIH TyTicaHa MEH pyXaHH
KYILIKE HET13/IeNIIeH JKyieci aca cypaHbIcKa ue OOIMaybl 1a COHIBIKTaH.

1932 xbuisl M. UexoB Pura kanachiHaa ©31HIH )KeKe TeaTpblH amiaibl. O3iHiH TeaTpblH-
Jia Typii meOepItik caraTTapblH OTKi3II, akTeplIep/IiH KociOun 1meOepIiKTepiH mblHaay ici-
MeH IyFbuIana 0acrarad. OChl )KbUIIAPAFbl KOCIOU TOXKIpUOEC] aKTepIlik TEXHUKA Typa-
JIbl ©31HIH OUTUI €HOCT1H Ka3bIN NIBIFybIHA TYPTKI 00161. EHOCK Heri3iHeH XallbIKapalblK
MaHbI3Fa M€ KYHJIbI 3€pTTEY KYMbIChIHA aliHaJbl. OliTkeHI eHOeKk M. UeXOBThIH KeKe
OakplIayblHAH KeWiH TyHiHAereH oitra Herizmenin ska3puiasl. On Pecert men JlarBus,
ITonmpma Men JlutBa, ABcTpusi Men Dpanmus, [epmanus, AMepuka CHIHIBI €IIEpIe
JKYMBIC Kacarl, 9p eJIJIH aKTepiIiK Ie0epiiK MOCEIEeCiH CaIbICThIPMAIIbl TYPJIE TaJAa b,
Hortmxkecinge M. UexoB aiieMJIiK TeaTp OHEPIHIH ePeKIICIIKTEeP] Typaibl MOJI MAJIIMETTEP
KHHAIBL. ©3apa yKcaMalThIH TEXHUKAIap MEH TeaTp MEKTEeNTEPiHiH apThIKIIBUIBIKTAPbIH
Kyieneni. bakpuiay apKbUIbl )KHHAJIFAH MAJIIMETTEPl capanTail Keljie, akTepiik niedep-
JIKTI MIBIHIAYABIH Oipereidl TOCUIIH JKacall IIBIKThL. O31HIH aJfalliKbl TXKIpUOeIepiH
1936 xputbl AHIVIMSIA AlIbUIFAH TeaTpAa XKYy3ere achIpibl. ATanFaH TeaTpIblH JKEeTeK-
mrici periHjie HISKIPTTEpiHe aKTepiiK IIeOepIiKTiH epeKUIeNiKTepiH yiipere OactaraH oI
eKIHII AYHUEXKY3UIIK cOFbIc KapcanbiHaa AMepuka Kypama LlTarrapeina 3 y)KbIMbIMEH
Oipre KOHBIC aydapalbl. byl >kbuiapbl AMEpHKaaa akTepiliK MIeOepIiKTi IIbIHAAWThIH
OpTaJIbIKTAHFaH TeaTp MeKTenTepi 0osiMazbl. MiHE OCHI JKeKe mieOepXaHachlHIa OMIpIIiK
KMHaraH ToXipuOeciH OacIIbUIBIKKA ajla OTBHIPBIN, AKTEPIiK [MeOepiiKTi IIbIHAAYIIbI
JaMYJIbIH KeJecl ieHreiine neliin kerepe ajiabl (Solomon, 2002: 9-13).

Mpicanbl akTepiik medeplik MaceneciHae dpeKkeT YFbiMbl Oap. CTaHMCIaBCKHUIIH
UTiMiHIE «(U3MKATIBIK opeKeT dJici» aereH yreiM Oap. Opune K.C. CraHUCIIaBCKUNIH
moKipTi perinae M. UeXoB Te opekeTTi (PU3MKANIBIK dJiC peTiHie KaObuiaaabl. bacTbl
aiipipMambUIbiFel M. UexoB IIbIFapMalibUIbIK ce3iMIepAl (pU3HMKaIbIK OPEKET ChIHJbI
OYHMpBIKIIEH KO3FalbICKa TYCIpy KUBIH €KCHJITIH aTar OTill, OHbl TEK KbI3BIKTHIPY KaXeT
eKeH[IITiH ajnFa Taptaabl. COHBIMEH KaTap 9peKeT eH alJIbIMEH epikKe OaillaHbICThI JKy3ere
acajibl Jici Keiie, OHbI Jypbic OarbiTTay Kepek jen canaraH. Con cebenti ne M. Yexor
OpEKeT YFBIMBIH €pPIKKE HETi3/IeJIFeH MaKCaTThl KO3FalbIC peTiHie Tycinaipeni. M. Uexor
akTepi Oenrini 6ip OyHpBIK OOWBIHIIA OPEKETKE TYCIpy HEMeCe POJib/i COMIIATy MYMKiH
eMec JieT TYKbIpbIMiaraH. OHBIH TYTICAHACHIH/IA COIaUTHIH KeHINKepiHiH KYHiHe COTTi eHYl
YILIiH, COJ MaKcarTa 9peKeTKe 0apysbl YIIIH «ICHXOJOTHSUIBIK bIM-HIIAPaT) KAXKET JeH/Ii.
«ITcUXONOTHSIIBIK BIM-HILAPATY AKTEPIIH OWBIH CEPriTil, AAWbIHIBIFBIH KYIICHTEII e
caHaraH. OUTKeH1 «IICUXOJIOTHSUIBIK bIM-HIIApaT) NAHbIHIBIK TIEH POJIb COMIAY/IbIH KaHa
oxici Ooubin TabbLIaabl. MyHmai oiic M. UexoBka JeHiHri Kyienep/e kesaece oepMe-
reH. OJ pIM-HIIapaT XKaJbl eKire 0oJin KapacTeipaabl. BipiHII TYPMBICTHIK BIM-UIIAPAT.
Bapiibik agamuap/asi OapIibiFbiHa Oip/ier KoaHbicTa 001a bl Op ajiaM TYpMbICTa OCITii
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0ip BIM-HIIAPATTHI O©31HIIE KoIaHabl. «blM-umapar — 6apibik agamaapra ToH. O onap
013/11H 11IKI OHBIMBI3 dKOHE alTaThIH OMBIMBI3/IBIH OCJITiCi peTiHae eMip cypei. Anam coj
BIM-HILIAPAT aPKBUIBI ©3 OMBIH JKETKi3yl e MyMKiH. AJl KeHOip bIM-HUIIapaTTapIbIH apThIH/Ia
aJ1aM yKaHbl TYpaJibl. ByJI ICUXONOTHSUIBIK BIM-HIIAPAT EKeHIT Jlaychl3. [ICHXOI0THsIbIK
BIM-HIIIapaT apKbpUIbI akTep Oenriii Oip poibal commay OaphICHIHIA ©31HIH €H aJFalllKbl
COTTI KaJaMJapbIH »kacail anajpl. Akrep Oenriii Oip bIM-HIIApaT apKbUIbl ©31HIH ONbIH
KETKI3y HeMece COMJIAMThIH KeHINKepiHiH epeKIICTIKTEPiH CUIIaTTall, O3iHiH iIIKi ce3iM-
Jepi MEH epiKTUIrH osTa anajabl. TYPMBICTHIK bIM-HINAparTapra KaparaHaa akTepiiH
TICUXOJIOTHSUIBIK BIM-HMIIApATTapAbl KOpEepPMEHHIH JKaHbIH Oaypar, aitap OWBIH IYpBIC
TYCIHYyTe JKaFai jxacahipl. AKTEp/IiH IIIHIEr TOJIACCHI3 KYIII MEH HO31K CE31MiH HAKThI
OUIipy YLIIH IICUXONOTHSUIBIK BIM-HIIAPAT Kacall, HIbIFapMaIlbLUIbIK €PiK TIeH ce3iMaepii
ositanely nen canaran M. Uexos (Uexos, 1986: 199-201).

M. UexOBThIH HIiKIpiHIIE TCUXOJOTHUSJIBIK bIM-UIIAPAT apKbLIbl ©31HIH JCHECIHE POJIb
coMayra MYMKIH/IIK OepeTiHAIriH aTan oTe/i. Pac co3 apKbUIbl KETIEICH I bIM-HIIAPAT
apKBUIBI KETIN JKaTaThlH JKarnainap a3 emec. IC-KMMbLT HeMece NCHXOJOTHSIIBIK bIM-
WIIapaT aJaMHBIH epiK-KIrepiH oATyFa MYMKIiHJIKTepi Oap. Bi3nmiH mikipimisiie poibii
COM/JIay/IaFbl JICHE KUMBUTBI 63 Ke3€T1H/IE POJIb/IiH PYXbIH TYCIHYT€ KOHE TYIICAHAHBIH OCHI
OarpITTa OMJIaHYBIHA JKaFal kacaiinpl. by e3apa cabakTachIn jkaTKaH BIM-HMIIApaT MEH
TylncaHanblk OainanbicTap. JKorapeina aran etkeH K. CraHucnaBcKuiiniH «(pU3HKaIbIK
OpeKeTTep 9/iCiHe» KAKbIH. Alalijla «4eXOBTHIK TACID» KeHiH Maii1a O0JIFaH )KoHe akTepIi
OepiireH poJjiiH amnyna OapbIHIIA HOTHKENI Jien caHaiMbI3. OWTkeHi CTaHUCIIABCKUNIIH
«(pU3HKaIBIK OpEKeT JJIICIHE» KapaFaH «YEXOBTHIK TICLUD) aKTep/ii epiK-KIrepiHiH )KbUIIaM
YKHHAJIBIM, O1p MaKcaTKa )KyMbUTybIHA OarbITTainFan. by perre aran eterid xaiT M. Uexos
TOCUTiHE cail yKacalaThlH TICUXOJOTHSJIBIK bIM-HIIApaT — OJ1 KapanaibiM ic-KUMbUI eMec,
OJ1 9CEM MOHEpI ic-KUMBUIJAH TYPaJibl KOHE COMJIANTHIH POJIbIIH TAaOUFAaThl MEH €peK-
HIeJIirid TyTackin keneai. O nereHiMiz OeHHEIeUTIH KSUINKEPIiH JIe ICHE KO3FalIbIChl MEH
MIHE3 ePEKIICIIriH 9CeM IC-KUMbBLI apKbUIbl Oepy KOPEPMEHHIH Ce3iMiHe, KaObLiIayblHa
TiKeJIeH acep eTel.

ITcuxonorusuIbIK BIM-UIIapaT Mocenecinae M. UexoB akTepaiH 9ceM ic-KUMBLIbIHA EPEeK-
e MoH 0epi. Cout ceOerTi fie akTepIik MeOepIiK MIbIHAAYIbIH aJIFallIKbl )KaTThIFyTapbIHAH
Oacrtanm  TICHXOJIOTHSJIBIK ~ OCEM  BIM-HMIIAPATThl  KaJBINTACTHIpyFa  OaFbITTaJIafbl.
[okiprTepine OepineTiH TarchlpManap/IbiH KaTapblHjia «CyHpeTy, KBICHIM jKacay, YpY, ChIH-
IBIpY, ey, aiy, Oepy JKoHe TaFbl ja 0acKa OpeKeTTep/ICH TICUXOIOTHSIBIK bIM-HIIAPaTThI
tabbiHAap. OHbBI apPTHIK JACHE KYIIIH KOJIIaHOa, aHbIK TYP/Ie OpbIHAAHAAp!» JIEreH TarchIp-
MachIH Oepill, eH 0acThl Ha3ap/a ycTalnaThlH MIapTTappl Ja Koca Oepeni. Aran aiTkaHaa
aybIp 3aTThl CYHpEy/IiH KaHail KUbIH EKEHJIIT1H KOPCETII, TICUXOJIOTHSJIBIK bIM-HUIIIapaTIIeH
OepreHjie TeK JicHe MyIIeNiepi FaHa eMec, OapIIbIK KOpIIaFraH OpTaMeH 9PEKEeTKE Tyce aly.
[1cHXOIOTUSITBIK, BIM-UINAPATTHI KAJBINTH KAPKBIHMEH OpPBIHAAY KEPEeKTIri aiThiiansl. Pac
M. YexoBTBIH aKTepiiK MeOepIiKTi NIBIHJAY Typalibl 9/IiCTEpiH/IC aKTEeP/IiH AChIFHIC HEME-
ce Oasty KUMBLJIIaybIHA KO OepMeyTe ThIpbicaabl. MyHIail KUMbLIIAP JKaTTHIFBIFYFa TEPiC
ocep ereni aen canarad (Joanna, 2001: 57-61).

M. YexoB aKkTep YIIiH MCUXOIOTUSUIBIK BIM-HUIIAPATTHIH MaHBI3IABUIBIFBI TYpalbl «...
CaxnanblK OeifHe ©3iHE TOH epik-Kirep *oHe ce3imre ue. bacTbl KelinkepaiH MiHe-

226  M.O. 9ye308 ambiHOaFbI D0ebuem KHcaHe OHep UHCMUMymbl "Kepyen" | Ne1, 78-mowm, 2023



"Keruen" scientific journal Ne1, 78 vol, 2023 ISSN: 2078-8134 [ elSSN: 2790-7066

31, 1IIKI JKaH JAYHUECI MEH KOpIIaraH OPTAChIHBIH EPEKILIETIKTepi, coniey MoHepl Ooa-
nbl. COMIANTBIH KeHINMKepMeH aliFall TaHbICKAaHHAH OacTarl, akTepiiH 63 pojl Typalbl
aJIFaIIKbl TYCIHIKTEpl KaJiblTacaibl. MiHE COM ajfaliKbl TYCIHIKTEPI Typraibl Oojica
Ja, Kehinmkepre TOH MCHXOJOTHSUIBIK bIM-HIIApaTieH Oepe Oury Kepek. OpeKeT apKbLIbI
aKTep KeHiNKepiH epik->Kirepin Oiaipce, MCUXOIOTUSIIBIK bIM-UIIAPaT apKbUIbl CE31MiH
Oepe any kaxeT. CaxHalbIK KEHIMKEepIiH epeKUICTIKTepiH TaHH TYCKEH CalblH aKTep/iH
TICUXOJIOTHSUIBIK BIM-HIIAPATTaphl Jia canayibl TYpJIeHe TYCedi» JereH MiKipiH Oinaipesi.
OraH Koca M. UeX0B TICHXOJOTHSIIBIK bIM-HINapar TeK Oip FaHa yKaraasTIeH HICKTeIMEH T
JIel Kelie, OJIap/bl:

- HaKTHI Oip poJb YIIiH;

- JKCKEJIETeH CaxXHAaJIbIK KOPIHICTep YIIiH;

- POJIBJIiH KEKEJIEreH COTTEPi YILIiH JeTeH CUSKTHI TypJiepin capantaiinel (Evangelatou,
2021: 21-39). Bip GaiikaranbiMbi3 M. UeX0B HaKThI Oip CaxHaJBIK KEHIMKepai COMIayabl
0ip akTepre KYKTereH ie ajibIMeH OCHHEeHIH epeKILeNiKTePiH XKaH-)KaKThl 3ePTTEYIi Tajam
eteri. O MCUXOJIOTHSUTBIK bIM-UIAPATTapPIH MEHrepy. OpUHE KeHINKep op TypJii eMipiiiK
KaraasTTap/bl OacklHaH OTKEepe/li JKOHE OJI JKaFasTTap caxHaja OeiiHeneneni. MiHe coin
Op CaxHaJIbIK KOPIHICTIH COTTEPIH aJJIbIMEH MCHXOJIOTHSUIBIK bIM-HIAPATHIH TaybIll, Ka-
car, ponbre eneni (Cristini, 2019: 335-354). Mpicanbl «KYABIPLIFBIH TYIO — ITUEICHICTI
Karaaiy, «Ti3eNepiHiH OyTiNim, jkepre KaKbIHIAybl — KOPKY», «asKTapbIH iIIKe Kapail cot
Oyry — ambuia ceiiecylieH Kally» >KOHe Tarbl Jja 0acka KeHiNKep/iH OapIiblK caxHabIK
KOMBUIBIMIAp/IaFbl TICHXOJIOTHSUIBIK, BIM-HIIApaTTapblH MEHIEpreHHeH KelliH raHa Oa-
PBIT, MOTIHJIIK KYMBICTap/bl KOPEPMEHTe HAKTHI 9pi dcepii keTkize anansl. Ochliaiiiia
aKTep 031 COMIANUTBHIH KeHINKepIiH OapIblK epeKIIeTIKTepiH epKiH MEHIepill, COJl POJIbIe
TOJIBIKKAH bl Kipe ananel. M. UexoB akTep o3iHe OCpUIreH POJbJIiH TeK KaHa COMJICUTIH
CO3JIepiH FaHa >KaTTam ajybl KOl jKarJaia HOTWkKem opi acepni Ooma Oepmeiini aen
canaraH (AHapenuyk, 2009: 24-27).

M. UexoB akTep IIeOepeiriH IIbIHIAya dCIPece POJIbIIH TOJIBIKKAHIIBI COM/IATYbI-
Ha opl KepepMeHre ocepii jKeTkize OuryiHe keHU1 Oeseni. COHIBIKTAH Ja JaibIHIBIK
KYMBICTapbIHAA aKTepAiH OipHEIIe pPeT MCHXOJIOTUSUIBIK bIM-HIIapaThiHa MOH Oepim, oI
Oeurini Oip canalblK JeHIelre KoTepiireH1e FaHa MOTIHAI Koca ceiiieyiHe pykcar Oepei.
[cuxonorusIbIK BIM-HIIApaT akKTepAiH alTaThIH OMBIH O1Aipin TYpys! THiC. Erep ae akrep
©31 COMIAWThIH KEeUIMKEP/IiH MCUXOJIOTUSJIBIK bIM-HIIAPAThIH JI97 Oepe ajFaHia raHa, e3
POJiH TanThl Aem ecentenred. M. UexoB kel araaiaa akrepiep YIUiH, KeWinkepaiH KyHiH
JIo1 OLTipe aylaThIH MCHXOJIOTHSUIBIK bIM-UIIAPATThI 031 YiipeTin oTeiprad. Ocbulaiiina ak-
TEp MCH PEIKUCCEP apachiHa ThUICHIM OailylaHbICTap OpHaTa ajiFaH. Eckepre KeTeTiH KaiT,
MICUXOJIOTHSUIBIK BIM-HMIApaTTap Kell JKaFJaiijja caxHana Koibuta Oepmeiini. On Tek KaHa
AKTEP/IiH POJIbIe CHY1, KSUIMKEPIH KAKChl TaHy YIIIH KOJIaHbLIabl. JleMeK 0J1 JalbIH]IbIK
KE3CHIHE TOH YKOHE KOPEPMEHHEH KOII YKaF/1ai/1a 5KachlpbLIaIbl.

AKTEp 631 COMIAUTBIH KSHINKEP/li KaKChl TAHbIFAH CalbIH, OHBIH JICHECI MEH JaybIC
BIpFaKTaphl Jia Kedinkepre OapbiHIIa yKcac 0osa Tycei. MyHbIH OapJibIFbl Ja aKTepIliH
pOJIbre eHy TeXHUKACHIH JKOFapbl MEHrepyiHiH Oenrici. AKTep 031 COMIANThIH KeHinKepiH
KaKChl ce3iHe OUMyiHIH HOTMIKECIHAE ©3iH COJN ajaMm Jen KaObUIaaybl )KaKChl KYOBUIBIC.
AKTEp/IiH pOJIbI'e COTTI €HY1 aJIJILIMEH 631 COMJIANThIH KEHIITKEP JKaKbIH TaHBIC OOJIBIIL, Till-
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Ti OHBIH 9P KUMBLIbIH JIa ©31HIH JACHECI ien KaObliai 6acTaiiasl. Celiiey MoHEpI Jie YKcall,
CHJIIT Ke3EKTE OJ1 COJI KeHIMKep i COMAAYIIbI aKTep eMeC, KeHINKep OO0JIbIN 631H YCTalIbl.
By axrepiik meodepiik. [1leOepsikTiH MIbIHbIHA IIBIKKAHAAP FaHA UMIIPOBU3AIIUSIFA HKOJI
Oepeni. MyHbI KapacThIpbill OThIpFaH M. UeX0OBTHIH J1a TOCUIIHEH Ke3/eCTipeMi3. AKTEepIIiK
mIeOepIIikTi MIBIHIAY JKOHE POkl comjiay OarbIThiHaa M. UexoB aiThl TYpIi JalbIHJIBIK
JICHT€HiH KOPCETCe, COHBIH TEK aJITHIHIIIBICH FAaHA UMITPOBHU3AINs 00JbIN Ta0ku1as! (bor-
naHoBa, 2016: 4-16).

Byrinri Tapna kociOu akrepnepai JabiHIAy iciHae epekine MoH OepiieTiH macene —
mebepitik Ooubi Ta0bUTaAbl. KociOM KhI3METTEpiHIH OapiblK acleKTUIepiH MEHIepyIiH
€H KOFapbl CaThIChl OOJIBIN TaOBLIATHIH MICOCPIIiK KOCIOMITIK YFBIMBIHBIH €pPEKIICTIKTEPi-
MEH YIITACHII XKaThIp. O3 Ke3erinje KociOmIiK Kocion OLTIKTUIIK MeH KY3ipeTTUTKTepIcH
KepiHic Tabanbl. MamaH/bIK OOWMBIHIIA OUIIK IEH JaFIbIHBI MEHIepil, Ka3ipri TaHja
©3¢KTI OOJIBIIT OTHIPFaH KACIOM MIHIACTTEP.I eIy KaOUICTIHIH KaJbIITacybl IIeOepIIiK
MeH KOCIOMIIKTIH 0acThl KepiHicTepi OOJbIN TaObuiaJbl. OpUHE KICIOWIIK MeH miedep-
JK, MAMaHHBIH KOCIOM KY3IpeTTUIIKTep/li UrepyiHiH Oip KOPCeTKIll TYJIFAIbIK MiHE3/iH
JIe KaJIbIITaCybIMEH eJieHei. Ke3-kenreH canasa MaMaHHBIH €3 alifiblHa KOCiOH IIeliM
KaObUIAall anmaThIH TYJIFa 005yhI epekine Kynranaas! (bekysaposa, 2018: 101). Con cuaKTsI
AKTEPJIIK MaMaH/IbIKTA J1a TYJIFAHBIH POJII epeKIiie OaraiaHaibl. AKTEPIIiK OHEP/IE TYJIFaJIbIK
KacHeTTep/l aHbIKTay/la KeIl jKarjaijia «aKTepilik TeXHUKa» co31 KomgaHbliaabl. Ce3ci3
013 JxorapbLia KapacTbipraHn M. UeXOBTBIH akTepiliK IeOepiKTi MIBIHAN 9/1ici aKTepiiK
OHEepJIer] TYJIFa KaJbIITACThIPyFa OarbITTaJIFaH JICl aliTa anaMbl3. ©3 OolibiHA TaOUFK Ta-
JIAQHT TICH Y3aK JKbUIIApAaFrbl JalbIH/IBIK )KYMbICTAPBIHBIH KOPBITBIH/BUIAPBIH )KHHAFaH FaHa
aKTEPJIIK TEXHUKA HeMece IeOepilik Kaibinracajsl. JIeMeK akTepimiK IieOepiiK coMaa-
TBIH KeHilkepre aifHana ajy yJepiciMeH ThIFbI3 OaiinaHbIChl kaThlp. Kelinkepre aiiHa-
JIy YAepici — aKTepiH coMaiaThiH OCHHE MCH jKaHa TYPAIH EpEeKIICIIKTEepiH KaObuIaall,
Oipeyre Hemece Oip Hopcere aiiHaja anybl. Keitinkepre aliHaia ajny YFbIMbIH €JIIKTEY MEH
yKcarl 0ary YFbIMJIapPbIMCH HIaTacThIpyFa OoMaiiibl. ¥Kcarl 0ary KeHINKep/IiH TeK ChIPThI
KeJOeTi, dKYPic-TYPhICHI, BIM-UIIAPATHl MEH JIAYBIC BIPFAaFbIH KeNTipy 00BN TaObLIa bl Al
KeHinkepre aifHany OeHHEHIH ilIKi oJeMiHe €HY YJepiCIMEH ThIFbI3 OalinaHbICThl. [leMek
KeHinkepre alfHay e31HIIK TYJIFAIBIK ePEKIIeNiKTepiHeH ThIC KACHETTep/1i OOMbIHA CIHIPY.
Erep ne akTep Tek KaHa €JIIKTEYy MEH YKcarl OaryFa ThIpbICCa, ©31HE TOH MiHE3 KaCHETTepi,
©31HIH MYMKIH/IIKTEpi MEH Olyiay KaOijeTi, 1IIKi )kaH JYHUECIHIET] MEeKTeyIep/IeH aca a-
Maiinel. Keifinkepre aiiHany yJepici akTepliiH ©31H/iK MIeKTeyJIepiH OIIipill, )KaHa TaHbIM
KOKKHEKTEPiH KEHEHTII, olyIay epKiHAiriH Tyabpipajisl. CoMaanarbiH OCiHEHIH oIeyMETTiK
OpTachkIHA TEPEH €HY, COJI KEHIIKep ChIH/IbI OfillayFa MyMKiHAiIKTep Oepeni. Pac kelinkepiH
CBIPTKBI €PEKIEIIKTePiH Jie 63 O0MbIHA CIHIpY /e KONl MYMKIHAIKTep Oepeli. Anaiaa Kem
KarIaiaa akTep/iH emMec, caxHa ChIPTBIHJIAFbI ©3T¢ e MaMaHJIapblH KOMErIMEH XKy3ere
acajpl. Kelinkepaiy ilki ajieMi, OHBIH Oiijiay KaOUJIETI MEH MiHE3-KYJIBIK €PEKILCTIKTePiH
KaObLIAaIl, KeHINKepaeH OMIar, OHbl KYH3CJITKEH IYHHEHI JKaH-TOHIMEH Ce3iHEe ajly Ol
aKTepiik 1medepiikTi Tanamn ereai. O TepeH MCUXOJIOTHSUIBIK KYMBIC OOJIBINT TaObLIAIBI.
OiiTKeH1 y3aK NCUXOJIOTHSUIBIK TalIayJap bl Tallall eTyMeH KaTap, KeHilKkep/iH eMip Tapu-
Xbl, OHBIH TYJIFa OOJIBIT KaJIBINTACYbIHA OCEP CTKEH )KAUTTAPBIH Jia TEPCH MEHIEPY apKbLIbI
KeJiei. OpHUHEe Ka3ipri TaHjaa akTep/iH OOWbIH[A CaxHaja e3rere aiHaiy any KaOilneTiH
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KaJIBIITACTBIPATHIH TYPI KATTHIFyJIap MEH TPeHUHrTep Oap ekeHi Oenrini. Jlereamen Oy
KATTBIFyJIap, EeOePITiK OPTAIBIKTAPbIHBIH KYMbICHI 013 )KOFapbiaa KapacTbiprad M. UexoB
CBIH/IBI TEATP OHEPIHIH Y3IIKTePiHIH TEOPUsChIHA HET13/eIe/I].

5 KopwITbiHAbI (Anumkynosa K. K)

MoneHHeTTIH 1aMybIHaFbl IUKJIJIBIK TEOPUS KOHE OHBIH TeaTp eHEpiHJeri ypaicTepi
3epTTEYIIUIePIiH FBUIBIME 13[ICHICTEpiHE apKay OONaThlH MOceleNepiH Oipi eKeHMiri
aHBIK. Ocipece oJIeM/IIK Tearp eHepiHJe ©3IHIIK OpPHbIH alKbiHaaraH «CTaHUCIABCKUN
KYHECIHEeH» WIBIFBIIN, JYHHEXKY31UIIK TeaTp OHEepiHiH ToXIpUOeciH ecKepyldeH TybIHAaraH
«M. YexoB Tocisli» apa-KaThlHACHI LIUKJIBIK 1aMY/IbIH alKbIH KOPIHICI OOJBIN TaObLIAIbI.
Bi3 MojieHM KYHIBUIBIKTAP/IbIH 1IITHEH IIBIFbII, JaMYJIbIH jKaHa OaFbITTAPbIH alKbIH/IAyFa
Heriznenared « M. UexOBThIH TOCUTIHIH» HOTHXKEIIUIIr JKbUIIap OONBIHIAFEl TOKIpUOSMEH
JONIENACHTeH. ©31 ToJliM allblll, MaMaH peTiHjae KanbinTtackaH « CTaHWCIIaBCKUI Kyheci»
JIe QJIEMJIIK TeaTp OHEpiHJe ©3iHIH THIMILIITNH naneiaed anraH. JlereHMeH TeK KaHa
KaJbINTaCKaH YCTaHBIMIIAP MEH TYXKbIPBIMIAP OOHBIHINIA KYPY FBUIBIMIBI, MOJCHUETTI
Typanaraasl. LUKIABIK TEOPUSHBIH MOHI Jie OchbiHAa. JIYHHeXY3ITiK TeaTp caxHayapbl
aKTepliepiHiH ToKipuOeCiH OaraMzarl, CalbICTBIPMAaJbl Talgdy HOTHIKECIHAE IyHHEre
kenreH «M. UeXoB Tocimi» akTepiiK MIeOepIliKTi MIBIHAAY YKOHE JKaNIbl TeaTp OHEpi MEH
MOJICHHETIHIH OfIaH opi JaMybIHA bIKIAJI €TTi.
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®. PEJIVIMHUA PUJIBMAEPIHAEI'T
MA3MYH MEH ®OPMAHBIH ©3APA BAHJIAHBICHI

Anoamna. Fruteivy Makaiazia aBTopiap UTaNBSHIBIK KUHOpEKUccep, cieHapucT Oeneprxo demmunmin
IIbIFapMaNIbUIBIFBIHA KociOn Tannay xkacarad. Onap ©.demmHn mprapManapblHbIH Ma3MYHBI JKaFbIHAH J1a,
(opmacs! xarbIHaH Ja 6acka aBTopiIapra KaparaH/aa ayKbIMBIHBIH KeH api ayaH TYpJIi TaKbIPBINTap/Ibl 3epTTe-
yiMEH epeKIlle eKeHiriHe Ha3ap aynapaabl. TakeIpbInThl 3epTTey 0apbichinna O©.demmun mbirapManapbHbIH
CalabUIbIFBl, OJApJbIH SPKANCHICBIHBIH TAYENICI3 TY)KBIPHIMBI AHBIKTAIABL. 3epTTEyIIiiep KONTaHOACh!
e3relie pexxnuccep MIbIFapMallapbIHbIH CEPHSCHIH epTe Ke3eH, OpTa Ke3€H JKOHE COHFBI Ke3€H JIell, YIII Ke3eHTe
Oemin KapacTelpraH. Epre keseHIe OpBIH aifaH Kajldy MEH ITHKAa apachIHIArbl KaWIIBUIBIKTBHI JKAHFBIPTY
VIIIH CHOOKETTI HEri3ri 0eJliM peTiHjae MaiijaiaHFaHAbIFbIH OapbIHIIA HAKThl TalKpUIaraH. Opra Ke3eHie
©.DeHAAIH TUIEKTIH caHalaH THIC KOMIIOHEHTTEPIH HETi3ri JeHe PeTiHJe KOpCeTyre JereH KYIITapiIbIFbl
aiikpHaanaapl. KepkeM TybIHIBUIApBIHA TAJIIAY JKAacai OTHIPHII, MaKajla aBTOPIaphbl OChI €KiHII Ke3eH 1 OHBIH
IIBIFAPMaNIBUIBIFBIHBIH [IAPBIKTAy Ke3eHI Jell araiapl. ATairaH MIbFapMaiapiarsl Keifinkepiuepiin o3iH-e31
JKOKK2 IIBIFAPATHIH AMOIMSIIAPHI VAT, KOpJiay, KiHO CHUSKTBI TYpJli OeNrijiepre HEri3neNreH iri 1e aiThiIa bl
3epTTeymiiep «I0CT-Ke3eH) eIl aTallaThIH COHFBI Ke3eHE PEeKHUCCEPIiH IKCTPEeMaNAbl CUTYAIUsUIBIK MPO-
TOpUYsIap apKbUIbI OipHeIle TaKbIpBIITap/Abl KOTepreHiH 3eprenereH. MyHaa oxuraizap MeH KahapmaHuap
MIiHE3/ICpiHiH Kapama-KalIIbUIbIKKA TOJIBI 1C-OPEKETTepl JKaH-)KAKThI TaliaHalbl. AJIFalIKbl €Ki Ke3eHMEH
CAJIBICTBIPFaHa KEHIHT1 TyBIHIBUIAp TaKbIPBIOBI JKaFbIHAH aijekaiina kypaeni. KeltinkepnepaiH epkinpairi,
OJIapIbIH MIEKTeH THIC KyMapibIKKa Oepinyi, caHaHbIH Oy3puty Oeinrinepi «Carupukon demmmHny, «Amap-
Kopa» xkoHe «KazaHoBay (HIBMAEpIHIH Herisri TakeIpbIObl OoraH. byn kezenne @.DemmHn jxeke pyxneH
YIITACTBIPBUIFAH QJIEYMETTIK OpTa MEH TapHXTBHIH JKeKe aJamfa KYIITi HIEKTEYIli PeTiHIe acep eTeTiHiH
AHBIKTAIbL.

Kinm ce30ep: xuHO eHepi, pexuccypa, KIacCH(DUKAIMS, TOIBIKMETPAXKIbl (HIbM, KbICKAMETPaXKIbl
(HUIBM, CIOXKET, KOPKEM LIbIFapMa.
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B3aumocssasb cogep:xkanusi ¥ popmbl B puiibmax @. ey imHu

Annomayus. ABTOPHI B HAyYHOU CTaThe MPOBETH MPO(HECCHOHATBHBIN aHAIN3 TBOPUYECTBA UTAIBSIHCKO-
ro KHHOpexuccepa, cueHapucra Oenepuko Demmnan. OHU 00palaloT BHUMaHKE Ha TO, YTO MPOHM3BEICHUS
. DemnHH, KaK 1Mo COJCPIKaHUI0, TAK U 0 JOpME, OTIIMYAIOTCS OT IPYTUX ABTOPOB CBOUM HCCIICIOBAHUEM I~
POKHX M pa3HOOOpPa3HBIX TeM. B Xoj1e u3y4eHus TeMbl ObUTH BBISBICHBI Ka4eCTBO NpousBeacHui O.Demmnm,
He3aBHCHMBIE (POPMYITMPOBKH K)KIOTO U3 HUX. MccrenoBarenn pasieiiiin CeprIo IPOU3BEICHUIT pexunccepa
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Ha TPH dTara: paHHUN MEPHOJ, CPEIHUN Mepuoa U mocieqHuil nepuon. Hambonee yetko oOcykaanoch uc-
TI0JIb30BAaHNE CIOKETa B Ka4eCTBE OCHOBHOM YacTH I BO30OHOBJICHUS KOH(GIMKTAa MEXKIY MPEIIIOYTeHHEM
1 3TUKOHM, MIMEBILEr0 MECTO B paHHEM nepuoje. B cpenuuii nepuoa onpeaensercs crpactb O.Dennnnu K oT-
PaKEHHIO CBEPX3HAKOBBIX KOMIIOHEHTOB JKEJIAHHs YeTOBEKA B KaUeCTBE OCHOBHOTO B €T0 Aylie. AHATU3HPYs
Xy/10’K€CTBEHHBIE IPOU3BEICHHS, aBTOPHI CTAThH HA3bIBAIOT 3TOT BTOPOM 3Tall KylIbMHHALUEH €ro TBOPUECTBA.
B 3THX mpou3BeeHUSIX TOBOPHUTCS, YTO HE3HAYUTEIBHBIE SMOLIUH TTEPCOHAXKEN OCHOBAHBI HA PA3IMYHBIX TIPH-
3HaKax, TAKMX KaK CTBIJ, yHIKeHHUe, BUHA. MccnenoBareny u3ydnnu, 4To 3a MOCNeTHUI ePUOJ TaK Ha3bIBa-
€MOTO0 «IIOCT-3Tama» PeKUCCep MOAHMMAI HECKOIBKO TEM Uepe3 SKCTPEMATbHBIE CHTYallMOHHbIE TIPOIIOPIUN.
31eck BCECTOPOHHE, MOAPOOHO aHATM3HUPYIOTCS MPOTHBOPEUUBBIE IEHCTBHUS COOBITHI M XapaKTephl FepoeB.
ITo cpaBHEHHIO ¢ MEPBBIMU JBYMS TIEPUOAAMHU MOCIEAYIOMINE TTPOU3BEAEHHS OOJIEe CIOKHBIE U BECOMBIE TIO
Tematuke. CBoOO/Ia IepCOHaXeH, X Upe3MepHasl CTPacTh, MIPU3HAKK HAPYIIEHUS] CO3HAHHS OBLTH OCHOBHOM
Temoii punbmoB «Caruprkon Demnany, «Amapkopa» 1 «KazaHosay». B atot nepron @.DemutnHu onpeeni,
YTO COIMANIbHAS CPEia U UCTOPHSI, COTPSIKEHHBIE C IMYHBIM JyXOM, CHIIBHO BIUSIOT HA TMYHOCTh OTPAHUYH-
Bast €ro.

Knroueevle c106a: KAHOMCKYCCTBO, PEKHUCCYpa, KIACCU(UKALNS, TOTHOMETPAKHBINH (HIIBM, KOPOTKOME-
TPaXHBIN QUITBM, CIOKET, XyH0XKECTBEHHOE TIPOM3BEACHHE.
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The interrelation of content and form in films F. Fellini

Annotation. The authors in the scientific article conducted a professional analysis of the work of the Italian
film director, screenwriter Federico Fellini. They draw attention to the fact that the works of F.Fellini, both in
content and in form, differ from other authors in their study of wide and diverse topics. During the study of
the topic, the quality of the works of F. Fellini, independent formulations of each of them were revealed. The
researchers divided the director’s series into three stages: early period, middle period and final period. The use
of the plot as the main part for the resumption of the conflict between preference and ethics that took place in the
early period was most clearly discussed. In the middle period, the passion of F. Fellini for reflecting the super-
sign components of a person’s desire as the main one in his soul is determined. Analyzing works of fiction, the
authors of the article call this second stage the culmination of his work. These works say that the characters’
minor emotions are based on various signs, such as shame, humiliation, guilt. Researchers studied that over
the last period of the so-called «post-stage» the director raised several topics through extreme situational
proportions. Here comprehensively, contradictory actions of events and characters of heroes are analyzed in
detail. Compared to the first two periods, subsequent works are more complex and weighty in subject matter.
Freedom of characters, their excessive passion, signs of impaired consciousness were the main theme of the
films «Satyricon Fellini», «Amarkord» and «Casanovay. During this period, F.Fellini determined that the social
environment and history associated with personal spirit strongly affect the personality by limiting it.

Key words: film art, directing, classification, feature film, short film, plot, piece of art.

1 Kipicne. (Paxviu C.)

XX FachIpObIH EKIiHIII KapThICKIHIA, ocipece 1960-1980 xpummap apaibiFeiHga Mu-
kenmaumpkeno Aaronnonn, Murmap beprman, @enepuko Demman, Auapelt TapKoBCKHIA,
T.0. KHHO OHEPiHIH KOPHEKTI OKIIIepi Oipiiece OTHIPHII, aBTOPIBIK (PHIIBMIII KEMEIICHTCH
KOpPKEeMIiK Typre adHamapIpabl. COHBIH HOTHXKECIHAC Ka3ipri GUIBMIIK CIOKETTEp MEH
OHBIH TEXHHUKAJIBIK KYPBUTBIMBIHA COWKEC KEXy >KONBI KYpIeii OONaThiH JIEHTeHTe KETTi.
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«B 1970-80-x 1. 00pa3yeTcsi aBTOpPCKOE KOHCENTYyalIbHOE KHHO, B KOTOPOM IIEPBOCTETICH-
HOE MECTO OTBOJIMTCS YEIOBEKY BO BCEX €ro NPOSBICHUSX M HMIIOCTACSAX. TakuM oOpa-
30M, 3TOT TMEPUOJ O3HAMEHOBAJICS TOSBICHHEM PEaJMCTUYHBIX (QHIBMOB 00 «OCOOBIX
JOISIX», B KOTOPOX OTPaXKaroTCsl MPOOIEeMbl, BHI3BAHHBIC KAaTETOPUSMHU HAapyUICHUH U C
«TOYKH 3pEHUsI BHyTpeHHEH cyObekTUBHOCTH» («Kaxplii 3a ceds, a bor nmpoTuB Bcex»,
1974, «®oppect 'amn», 1994). U naxoneu, npusnanue Eponoit u CHIA rymanuctu-
YECKUX IICHHOCTEH, KaK B COLMAIBHOM, TaK U B KyJIBTYPHOU cdepax >KU3HEACATEIbHO-
CTH, IPUBHOCAT Ha YKPaHbl HOBOTO «0cO0OT0O YesoBeKa» — oOnagaresnsi HCTUHHBIX IEH-
HOCEH, POMaHTHKA, CIIOCOOHOTO OCYACTIMBUTEL TOTo, KTO psgoM («S Comy», 2001; «A B
nyuie s taHiyo», 2004; «Oaun witoc oaun», 2011)» (Kaceimxanosa, [Tonos, HorepOek,
2020: 127) mereH TYKbIpbIMFa CYHEHE OTBIPBII, PaCchIH/Ia OTKEH FACBIP/BIH CKiHIII Kap-
TBICBIHJIa KOINTEreH KWHO PEKUCCEPIICPIHIH ©3CpiH TOJFaHbIPFaH MAceJelep/li dKpaH
apKBUIBI )KapbIKKA IIbIFApFaHbIH OaliKkaiiMbI3. JKorapbiia atanFaH KHHO CypeTKepIIepiHiH
iminge @.dennuHUIH MWBFapMazapbl Ma3MyHBI JKarblHaH Ja, (OpMachl JKarblHAH J1a
Oacka aBTOpiapra KaparaHaa KeHIpeK »OHE alyaH TYpJi TaKbIpbINTapibl 3epTTeyiMEH
epekie. Keitinkepiep/ i caHaiaH ThIC IICUXOJIOTUSAChIHA €He OUIreH o1 Oenriii Oip okura
JKeJTiciH OasiHay YIIIH CHOXKETKE eMEC, yKaF/aira CyHeHil, caXHaJbIK )KOcCIapiay TeXHO-
JIOTHSICBIH ©TE€ KYPJIEJi JCHIelre AeiiH IaMbITThI, KallTanan0ac cypeTTi KalbInTacThIPIbL.
@.OemuHN NIBIFapMalIapbIHBIH KYPACIIIT KHHO CHIHIIBUIAPBIHBIH HiKipiepin 0ip-0ipi-
HEH aJIIIaKTaTThI, TINTI OJap/bIH KO3KapachIHAAFbl KApaMa-KalIIbUIBIKTaP IbIH TYbIH Iy bl-
Ha ceert Te OOIbI.

2 MarepuaJsaap MeH icrep. (Tyaxbaesa A.111.)

3eprTeyre ajibliHFAaH QUIBMICPAIH OYTiHTT 9JIEMJIIK KHHO OHEPIHACTT OPHbI, OJap/blH
HETI3r UeSChl MEH PEKUCCEPIIIK TYKBIPHIMBIH aHBIKTAY YIIiH CarajibIK-aHaJIATHKAIBIK
Tajuay d1ici KoaaaHbuiabl. O.DeuMHuIIH KOPKeM IIbIFapMaiapblHbIH MOHIH aily YIIiH
ecimzepi xahanra TanpiMa puitocodTapAbIH YCTaHBIMAAPBIHA HA3ap ayJapbliibl. OTKEH
FaCBIPJIbIH OPTAChIHJIA KaPbIK KOPreH (QUIbMIIEPICTT MAceesep ol KyHIe JCHiH ©3eKTi
JIeiiMi3, oslap/IbiH e3reine popMackl fa Hasap aydapapiblk acHreiae. Con Herizne 3epe-
JICHTEH FhUIBIMHA €HOCKTE KHHOTAHYIIbLIAp MEH (PrI0cO(TapIbIH, TCOPTUK FAJIBIMIAP IbIH
OM-TY)KBIpBIMIAPbIHA CYyHeHe OThIpbil, . Demuuu GUIbMICPIHIH canajblK JICHICHiH,
PEXKHUCCEPIiH LIbIFAPMAIBUIBIK-KOPKEMIIK 13/ICHICTEPIH aHBIKTayFa MaHbBI3bUIBIK OCpPiJIIi.

2.1 3eptrey aaicrepi. (Tvaxbaesa A.111.)

TakpIpeinTsl 3eprTey Oapbichinaa @.DenmuHy MbFapMallbUIBIFBIHBIH JIEMIIK KHHO
OHEPIHJCT] OPHBIH AHBIKTAIl, OHBIH CTHJI MEH KOJITaHOACHIHBIH EPEKIICIIriH TaHy YIIiH
KEH KoJeM/le FhUIBIMHU-TEOPHSUIBIK caparnTtama jkacaiapl. Camajibl 3epTTey MakcaTbIHZA
TApUXU MONIIMETTEP/l KUHAKTAY, ThIH aKlapaTTapMeH KaMTaMachl3 €Ty, HEeTi3rl Taphxu-
HIBIFapMAIIbUIBIK (pakTiepre cyleHe OTBIPBIN, CHHTE3/ TYpIE caparnray, caablCThipMa-
JIBL JKOJIMEH TaJIKbLIAy Kacay Kezaeiui. KemieHni Typje, THIIONOTHSUIBIK JKOHE TapUXu-
TEOPHSIIBIK TaJIay KYMbICTaphl xKyprizingi. ©.demmmHuain QuabMaepiH TyTacTai KaMTH
OTBIPBII, OHBI 3ePTTEY APKbUIbI HAKTHI TYXKBIPHIMAIIFAH HOTHKENEpre KO JKeTKI3y YIIiH
JKYHel opl KeleH 11 Tajiay 9/1icTepi KOJIIaHbLIIbI.
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2.2 Matepuanara cunarrama. (Tysaxoaesa A.111.)

bizmin emimiz aymapraH jXKoHE KYPacTBIPFaH QJIEMIIK KMHO TapuxbiHaa O.DemmmHN
KaTBICKaH OapibIK OOTIKTEp XPOHOJOTHSIIBIK jKa30alapra eHTI3UITeH. AFBUIIIBIH TUTIHIE
COWJICUTIH 9JIeM/I€ OHBIH IIbIFaPMAIIBUIBIFBIH capanTaiiTed [Tutep bonganenna e3inin yn
MoHorpadusiceiaia O.DeTMHNAIH MIbIFapMaIapbiH KaH-KaKThl KikTeai. On «Acrobatic
Light», «The White Chief» sxone «The Libertine» gunbmaepin «kedinkepiep TPUIOTHSI-
CBD» JICTI aTall, OJIAPIBIH KeHIMKepIepIiH 9JICYMETTIK MacKaJapbIH KOHE OJIAPIBIH ITBIHANBI
TaOuFaThIH OeliHelNey YIIiH NIOFbIpIIaHFAHbIH aiiTa bl A, «Kabupus TyHIepi» «pPaKbIMIIbI
KYTKapy TPHJIOTHSACHIH» Kypauabl. MyHIaFbl CIOKETTIK JKeJi KaTONUKTIK CEHIMIe He-
Ti3MeNTeH, SFHU KOHBEPCHUS amaMIapiblH TaFAbIPBIH TYOereiii e3repTyl MyMKiH. «Jla
Honsae Bura», «8 xapbim» koHe «JKymberTta MeH apyakTap» JKYPEKTi Tajjayra He-
Ti37eNnTeH, ojapaa caHajgaH ThIC Ma3MYH 0ap. « Cepbe3HbIi KHHOPEXKUCCEP 3a00TUTCS 000
BCEM; Jla’k€ O CaMBIX MEJKHX JIeTalsIX. DTO TaK K€ CJIOXKHO W TPYHAHO, KaKk paboTaTh Ha
3emute» ([’ Aneccanmpo, 2019: 46) mem xazamsl pexuccep IMuinno 1’ Aneccanapo. Er-
nerre O.DeUTHHN IBIFAPMAITBUIBIFEIHBIH TPACKTOPHUSICHL 11a >KaH-KaKThl. «KazaHoBay
KOMMEPIHSUTBIK TYPFBIIAH COTCI3MIKKE YITbIparanHaH Keitin @.DeuiiHN MIBIHABIKKA JKOHE
Tapuxu coiHFa O0et Oypnel. Il.bonnmanenna msrapran KelOip TYKBIpeIMIap Ioi, Oipax
OCBI TYCTaFBI aiiTa KeTEepIIiK €H YJIKeH MJceJie — OHJa SPTYPJIi CaHATTaFrbl KYMBICTapAbIH
apakarblHachl HakThulaHOaraH. COHBIMEH Karap ON TalkaH KelOip oprak Oenrinep
IIBIFapMaliapaarkl MAHBI3IBI aTPHOYTTAP OOJBITT CaHATIMAMIEL.

Kammbr arpubyrrap opOip >KYMbICTa MaHBI3ABI OOJBIN CaHAlaJbl KOHE OJap
IT.bonmanenmanby KIacCU(MUKANMSICHT CHSIKTHI HETi3ri OOBeKTIMEH (KEeUilmKep HeMe-
C€ TaKBIPHITT) TYPAKTHI OOJBIT Kaybl *KOHE CTaHIapTKa aifHaIybl KepeK. OChl TYPFBIIaH
anragna O.DemTuHN IIBIFAPMAChIHIAa CaxHajayFa OONaTBIH camaibsl Heriz Oap. Ox e3i
OackapraH TYBIHIBUIAPBIH OapJIbIFbIH KeKe Japa y3aK QUiIbM Jel eCenTe i, 0lapIbiH
OpKaiChICHl TOJBIFBIMEH eIIKiMre, emTenere Tayencis. 1950-1990 xpurmap apaibiFbiHIA
Tycipures dunpMaepre 4 TenekapHamMaHbl ecenTeMereHnae 21 TONMBIKMETPaXKIabl JKOHE
3 KpICKaMeTpaxabl (GuiIbM Kipemi. bynm skymbIicTap Y3miKci3 J1aMy HBICAHBI PETiHIE
OPTYPIIi Ke3eHIEpLTi opTypii aTpuOyTTapabl KOpCeTemi, ajl KypaMaac dJIEMEHTTEp MEH
KypaM OficTepi COWKECIHIIE e3Tepim, ar3aJapIblH JaMybl CHSKTHI aliKbIH Ke3eHISPIi
KapacThIpabl. byt sKYMBIC caxHaJayJablH OPTaK CTAHAAPTHI PETIHE TaKbIPBIITHIH, OasH-
Jlay KYPBUIBIMBIHBIH JKOHE OpHEK MPUHITUIIHIH Yl arpuOyTeiH Tapmarn, O.DemmmHuIiH
HIBIFapMaliap CepHsICHIH YIII Ke3eHTe 0eleli: epme Ke3eH, opma Ke3eH KOHE COHebl Ke3eH.

KunodunbpMaepyeri Herisri opekeT 0apliblk opekeTTepi 0ackapy (QyHKIMSCHIHA He,
MyHIa OKuFa Oommaiinbl. KepiciHIme, TaKBIPBINTHI OpPEKETTEp MEH TaHOamap peTiHme
TiKeJeH aHBIKTAWmbl. AJl, OHTIMENEYIiH KYPBUIBIMBI apHAMbl OKUFAIaFbl CIOKETTEP MEH
JKaFJaimapaslH apaKaTbIHACHIH, COHNAN-aK OJapAbl KYpaWThIH OKUFajap apachbHIarbl
JIOTUKAJIBIK KATBIHACTBI Olmipeni. OHriMe — Oenrimi Oip MakcaTrThl Ke3[ey YIIiH
KEHIMKEePIiH JKy3ere achIpFaH OKHFa JKEJIICl, CIOKETTI KYPaNTBIH yaKbIT ITeH KeHICTIKTET1
crokeTTep Ti30eri, an Oacka Keiimkepriep OacKapaThlH OKMFajlap «camajbl OpTa MEH
JKaFmauaey Kypanael. CIOKET MeH JKaFaasTThl OKUFAHBIH TeH KypaMaac OeTKTepi peTiHae
KapacThIPHIT, OJIAPBIH apaKaThIHACHIHA Kapail OKUFAIAPAbl CEOKETTIK KOHE KAFIASITTHIK
nen exire 6emryre 6omansl. [omumByn GrtbMaepi HETi31HEH CIOJKETTI HEeT13T1 0eiiM peTiHe
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OassHaaniapl. OKuFaIap/blH JOTHKAIBIK OaiiflaHbICBIHA COMKEC aMepHKaHABIK JpaMarypr-
CIICHAPUCTEP CIOKETTIK MapagurMaiapIblH alyaH TYPJUIriH CyphINTaFraH: Y aKTii, ce-
ri3 cepusiibl, KahapMmaHJbIK, casxar, T.0. OCbl arajiFaH OU-IIKIpJIePAiH OapibIFbl MaKaia
aBropnapbl C.PakpiM MeH A.TysikOaeBaHBIH TaKbIPBINTHI 3€PTTEY apKbUIbl KO3 JKETKI3reH
TYXKBIPBIMJIAPBI OOJIBIIN TaObLIAIbI.

3 Taaxwunay. (Paxeim C., Tyaxbaesa A.111)

Epme kezey. ®.DeumHUAIH anfalllKbl KE3CHJETT TYBIHIbUIAPbIHA aJThl KOPKEM
¢ubM Kipeni: «Akpodatukanblk skapbiky (1950), «Ak Oacuib»y (1952), «AHachIHBIH
winape (1953), «XKom» (1954), «Anaskrap» (1955), «Kabupus tynaepi» (1957) xoune
KbIcKameTpaxabl Guinbmi — «Heke arenTriri» (1953). Tonblk MeTpaxkasl QUIBMICPiHIH
TaKbIPHIOBI TINIEK TMEH 3THKa apachlHIarbl KAaKTHIFBIC Typasibl. OCbl anTbl (UIBMHIH
IKCIPECCHUSIIBIK TMPHHIUIT KeHINKepIepIiH ChIPTKBI MiHE3-KYJIKbIHA JKOHE MIBIHAKBI
opTara eyikrey OoJibill TaObuTa bl HeriziHeH KbICKa METPaX bl (HIIbM CIIKTCYINITIKTIH
IIbIHAMBI EMECTITIH SIIKEpeNIeiiii. PenpoyKTUBTIIIKKE KYMOH KEJITIPY OChl KE3CHHIH epe-
KIIE KYMBICHI OOJBIN TaOBUIATHIH KbICKAMETPAXKbl (PUIBMHIH TaKbIPhIObIHA alHAAJIbI
xoHe Oyi1 ©.DemnHu yiniH GUIBMHIH TaOUFaThIHA KYMOH KENTIpyIiH OacTarkbl HyKTeci
Oonbint TaObUTaABl. HeriziHeH QuiIbM CIOKETTEpiHEH KON OpBbIH ajaThlH Kajay (Hemece
Oip HOPCEHI KaXEeT €Ty) CUIIAThl MEH JIOPEKECl KAKThIFbICThIH ayKbIMbIH aHbIKTal bl Ca-
JIBICTBIPMAJIbI TYPJIE alTKaHJa, aKbLIFa KOHBIMJIbI TIICKTEPAl MOPAIBIBIK CyOBEKTLICD
MEH ITHKAJIBIK CyObeKTUIep OHall KaObuimaiabl. HerizineH: ««MoneHUICHIIpy» CO3iHIH
MaFbIHACHI 9J1/1e0ip KapaTbUIBICTBIH TA0UFU (hopMachiH OapbIHIIA JaMBITY/Ibl FAaHA KAMTHIIT
KOHMaitibl, 0J1 COHBIMEH Oipre 0acTamkbl sApOHBIH JJaMybIH, OHIH MOHIHIH COJI HOPCEHIH
1K1 MaFbIHACKIHBIH HOpMaJlapblHa COUKEC asKTaTybIH, OHBIH TEPSH MOH/I1 YMTBUTBICTAPBIH
ounipesni.

...JIoJl MaFbIHACBIH/IA TEK a/laM FaHa MOJICHHETTIH IOHI Ooyia anajibl, OUTKEHi OJ oy
Oactan 31H-031 urepyre KaOuUIeTTi Tipmimik ueci Ooibimn Tadbuiansl (XX FacelpAarsl
moerueT puitocodusicel, 2008: 47) necek, ®.DeyMHM MIBIFAPMAILIBLIIBIFBIHIA aaM Oeii-
HEC1, OHBIH MiHE3-KYJIKbI, IIBIFAPMaJIaFbl 9JIEyMETTIK OPBIH ©TE TEPEH opi HAKTHUIBI alllbl-
Jaapl. MocelieH, xorapblja atanraH Guiabmaepaeri 0acTbl KeUINKepIepIiH yoKIepl e
WHCTUHKTHBTI, 9p1 YTHIMJbI. « AKPOOATHKAIBIK KapbIKTarb» Kahapman Jlunnanara nerex
KYIITapJIBIFbIHA KBIHBICTBIK HHCTHHKTI JIe, SMOIIMOHAJ/IBI KaMTaMackI3 eTy Ae 0ap. «AK
Oacuiblarbl» Kelinkep Banganbia Mmaxa00at apMaHbl YTHIMIBI Ma3MyHra ue. «PoBepaeri»
daycro, Anbbepto, Jleomnonbao xoHe PHKapi0 JKBIHBICTBIK MHCTUHKTTEPIIH KETEriHIIe
KeTkeH, Mopaso Oy GakbuiayJaH KYThUIabl, OipaK OHBIH ©MIPJiH KYHIBUIBIFBIH Ta0y
YIIiH TyFaH KallaChIHaH KETyre JereH MOTHBAIMsIChl 00C KYHiHJE Kaslaabl, SIFHH HAKThI
Ma3MyH JKOK. JKajmbl «Ka3ipri 3aMaHfbl QJIEMIIK YJepicTep Ke3eHiHAe OOJIbII jKaTKaH
QJIEYMETTIK, DKOHOMHKAJIBIK YKOHE CasiCH ©3repicTep KOFaM/Ibl )KbIHBICTBIK POJIJIEPiH 63apa
KaThIHACTAPBIH «MACKYJIHCTIK» )KOHE «DEMUHUCTIKY MOJICHU-JICYMETTIK CTEPEOTHIITEPIHIH
TpaHcopMalusAChiHA adTapibIKTail e3repictep okenynae. ConapiblH OCEpiHEH Kasipri
KOFaMJla YbIHBIC MOCEJICCIHIH ©3CKTUIIr KEeKEe OMip asChIH/A FaHa KbI3BIFYIIBUIBIK TaHbI-
TBINT KOMMal, COHBIMEH Karap eHep, FBUIBIM CalachlHJa JKOHE CasiCh KOFamja CaHaHbIH
TeHCPIIIK MapaAurMachblHbIH OPBIH alTybIHA OKET COKTBIPBII, €Ki KBIHBICTBIH CEPIKTECTIT1
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MCH BIHTBIMAKTACTHIFBIHA AyBICY KaFblHA OipTe-0ipTe e3repyiH kepceredi» (Ypaszbaera,
2017: 34). ®.Oennmuuauaiyg Banaa, ®aycro, Ansoepto, 3ambano, Ory Croy xane [Tukacco,
T.0. KeHinkepiepi KoramIarsl Tepic MiHesaepre ue. [enbcomuna xoHe KaOupusiHbl 3 HU-
eTTEepi YIIiH eMec, KaKbIHAAPbI ©3/ICPiHIH MOPANIB/IBIK KEMIILTIKTEPIH KOKKA [IBIFapyaaH
0ac TapTKaH/BIKTaH, OJIapJIbIH CYHiCIICHIUIITHE OalIaHbICThI TEPICKE HIBIFAPY JKayarKep-
ILIUTICIH anajibl, 0y1 BaHaaHbIH ©31H-031 )KOKKa IIbIFapybl 00JIbII Ta caHana bl COHABIKTaH
«AKpobaTHKa KapbIFbIHAH» 0acka KepkeMm (uibmaepaiH OapiabIFbIHa Kajldy MEH 3THKA,
MOpaJjib apachlHIarbl TAPTHICTApP CypeTTeeal. byl Ke3eHaeri HiblFapMaiap/blH €H Tap-
TBIM/IbI KEP1 — ©31H-631 KOKKA LIbIFApaThIH MOPAJIbIBIK SIMOLUSIIAP bl OCiHE Y.

Ketiinkep/iH ©31H-631 jKOKKa MIbIFapaThlH SMOLHKsIAPGI OChUIANINA VAT, KOpJay, KiHo
CHUSIKTBI TYPJIl KapKBIHBLIBIK JOPEKECIHAC KopceTiieai: ¥ T JAereHiMi3 — a3 MeJepe
Oackayap el peHXKITETiH, 3aWbIPIIBI MOPAJTH IEHT€HiHIe OPbIH aJIaThIH 63 KaJaybl MEH MiHE3-
KYJIKBIH JKapThlIail TepicKe MbiFapy. AJl, Tepicke HMIBIFApy KaH-)KaKThl, OeNTiii Oip Tinek
[IeH MIHE3-KYJIBIKTaH JKaJIbl TyJIFara KeTepijeai. backanapra 3ussHHBIH JIOpekKeci aybIp,
ayKbIMbI CAJILICTBIPMAJIbI TYPJC YIIKEH. «AjaskTap» QuibMinge PoOepro TeMeki KopaObiH
ypJaiiibl, COHbIH CaliZlapblHaH OHBIH CEPIKTECI OHbI KybIN Ki0epeni. [TukaccoHbIH ofieni
KyHeyiHiH OHbI anjaraHbiH TyciHeai. L MoHiHAE 01 POOSPTOHBIH allasKThIK YKOJIIaFbl
chI0aityiacel, COHIBIKTAH OJ1 €H KYIITI CaHaJaThiH VST Ce3iMiH OacTaH Keripemi. AJjl, KiHO
— OyJ1 KeHINKep/IiH 631 HEMECe JKaKbIH aJlaMbl ©3rere 3UsiH KeJITIpil KaHa KoWMai, COHbI-
MeH Oipre KbUIMBIC )KacaraHblH TYCIHICH/I€ OHbIMEH Oipre )ypeTiH KyiTi amorus. O Oy
JYHHEIE 631 MCH KaKbIHIAPbIHBIH KalIPiH KOKKA MIbIFaphIll KaHa KOMMal/Ibl, )KaH TOHHEH
IIBIKKAH COH OHBI TEPICKE IMIBIFapyJaH apblia aaMaiiapl. HakTeipak aTKaHma, KiHo — OyII
TEPiCKEe LIbIFapbIIFAHHAH KSHUIHT1 6JTIMHEH KOPKY YPAIcCI.

O . OenUHUAIH TaHBIIIMAHIBIFEH opma Ke3eHoe TOMBIKKAHIbI MOWBIHIANMBI3, COH-
JBIKTaH OYJ1 Ke3CH/II OHBIH IIbIFAPMAIIIBUIBIFBIHBIH [IAPBIKTAY KE3CHI JIeI Te aTayra 0oa-
Ibl. «UyBCTBUTEIHHBIA YEIOBEK CIUIITKOM 3aBHCUT OT COOCTBEHHOH nuadparmbl, YTOOBI
OBITH BETTUKUM KOPOJIEM, BEJTMKUAM MOJUTUKOM, BEJTUKAM CAHOBHUKOM, CITPABEIIUBEIM Ue-
JIOBEKOM, TIPOHUIIATCILHBIM HAOIOMATENIeM, a CIISI0BaTEIBHO, MPOBECXOMHBIM MTOApaXKa-
TEeJIEM MIPUPOJIBI, €CITU TOJIBKO OH HE CMOXKET 3a0BITHCS, OTBJICYBLCS OT CAMOT0 ce0s, CO31aTh
CUJION CBOETO BOOOPaKEHUS U YIEP)KaTh B CBOCH IEMKOM MaMSITH MPU3PAKU, CITYKUBIITHE
eMy oOpasliaMu; HO TOTHA JCUCTBYET YXKe HE OH, UM BIIAJCET AyX IPYTrOro CYIIECTBa»
(duapo, 2020: 44) nen sxa3zanasl kepHekTi (paniy3 Teoperuri Jenu Juapo. Ore opbiH-
nbl mikip. @.deunHu eTe ce3IMTaIbIFbIH OHBIH OChI Ke3CHJIE TYCIpUIreH (UIbMJICPiH-
JIeTi OKUFasap JKeNiCiH ThIH KOPIHICTEPMEH TOJBIKTBIPBIN OTHIPYbIHAH aHFapaMbl3. OHbBIH
OCBI yaKbITTa YII TOJBIKMETpaxbl GuibMi 0ap: «La Dolce Vitay (1960), «8 sxapbim»
(1963), «/xyaserTa MeH apyakTap» (1965) xxone «JloxTop DHTOHUAIH a3FeIpysD» (1962)
KbICKaMETPaXabl (puiibM. AJIFAIKel €Ki QiibM OYpPBIH-COHJIbI OOJIMaraH XajibIKapaibIK
TabbICKa KeTTi xoHe D.DeuHuAIH KMHO 1iedepi MopTeOeciH oaH opi aCKaKTaTThlI.
Byran MbIcan peTiHIEe pyXaHH JariapbiCKa YIIbIpaFraHHAH KCHiH >KapbIKKa IIbIKKAH «8
KapbIM» TYBIHJIBICBIH alTyFa Oonazpl. byn ¢punem ©.Demuman GribMIEpiHiH KlaccuKa-
chiHA afiHaN bl «/KyJIbeTTa MEH apyakTap/bIH» COTCI3IIrT OHBIH OHEN MCHUXOJOTHSICHIH
TYCIHOCTEH/IIMHEeH emMec, YFhIMIAp/bl TYCIHJIpY YIIiH OceifHenep/i maiaanaHFan/bIKTaH.
By mibirapmaniapiiblH TaKbIpbIObI Kajlay MEH aJaMICpIIiLIK apachlHIAFbl TapPTHICTHI
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KepceTyiMeH o1l KyHre Jieiiin e3ekri. by ke3erue ®.Demmunn K. FOHTTIH aHATUTHKAIBIK
TICUXOJIOTHSICHIH KaObl1Aam, ©3iH OaKpliay JKOHE O eJIeriHeH OTKi3y YIIiH OYJl TEOpPHSHBI
KYHen Typ/e KaObuiiaii 6acTa bl )KoHE KSHINKEPIiH KeKe OachlH CaHa/IaH ThIC JCHICiIeH
TaNJgail OTBHIPBIN, ©3 HIBIFAPMAIIBUIBIFBIHA OChI TOXKipuOeHi enrizni. «La Dolce Vitama»
Mapceno Tarn OonraH JUiIeMMaHBIH €Ki acrekTici 0ap: 1. oJeyMeTTiK-Y>KbIMIBIK TO3FaH
caJia MeH TalThIH TY3aFbIHA TYCY; 2. MOJICHU KbI3MET JieHreii. MapceHOHBIH Kaslaybl aHHMa
apXETHUITEPI TYpiH/e MPOCKIHUUIaHAIbL. «AHUMA eCTh OecCOo3HaTENbHOE CYOBEKTHOE UMa-
ro, aHaJIoruaHoe nepcone. Kak nepcona ectb 00pa3 cedst, KOTOPBI CyOBEKT SIBISIET MUPY
1 KOTOPBIA BOCIIPHHUMAETCSI MUPOM, TaK H aHHMa €CTh 00pa3 CyObeKTa B €ro OTHOIICHUH
K KOJUIGKTUBHOMY 0€CcCO3HATEeNIbHOMY, HITH JK€ BhIpaKECHHE 0eCCO3HATENFHBIX KOJUICKTHB-
HBIX COJIEpYKaHUH, OECCO3HATEIBHO UM KOHCTEIUIMPOBAHHBIX. TakKe MOXKHO CKa3aTh, 4TO
C TOYKH 3pEHHS KOJUIGKTUBHOTO OECCO3HATEIBHOTO aHWMa eCTh JHUIO cyObekTa» (FOHT,
2020: 416) nen xkazansl K.I.IOur. Conumaii cyObekT O0Jbill TaObUIATBIH MapCeHOHBIH
AHUMAaChl TOPT Ke3eHre colikec keeTiH MananeHa, CuwibBus, OMma xoHe [laynara mpo-
exuusuianael. 1lTaiiHep ©31HIH KeOJCHKEI apXeTHIll MPOCSKIUAChIHBIH HEri3rl HbICAHbI
OoutbII TaOBLUIA/ABI, OJ1 63 OETIHIIE KYHABUIBIKTHI KYPY YIIiH CBIPTKBI QJIEMHIH 9CEpiH eje-
MEyIe ThIPhICAJIbl JKOHE OajlayapblH OJITIPICHHEeH KeHiH ©3-631He KOJI yKyMcan bl OHBIH
eKire OeJliHyi MEH CaHACBIHBIH TYOiHIETi >ka0albUIbIFbl MapCceHOHBI Yp CUIKIHIIpEei.
MapceHOHBIH a3FbIHBIFBI JKEKE TYJIFa OOJBIN TaObLIaIbl XKOHE MYH/A KayalKepIIiTiKTi
QJIEYMETTIK OpTara ayJapy MYMKiH eMec.

A, «8 xapbIM» GUIBMIHJIET] KeHIIKepIIEpIiH 9JICyMETTIK KaFIailblH ObUTail Kolrana,
pexuccep ['Bugo men AHnMa jxo0anaraH HbICAHJAp MEH CaHAaHBIH ©31H-031 00BEKTieyl
apKBUIBI KaJBIITACKaH KEHIlKepiep apachlHIarbl KapbIM-KaTBIHACTBHI CHIIATTayFa Hazap
aynapazapl. OHbIH aHuMa (GuUrypagapbl jJa e31HJIK epeKIICIIKTEpiHe COWKEC jKacayfaH:
JKBIHBICTBIK MHCTUHKT, CapaJKiHa, Ke36KIIe; KbIHBICThIK Maxa00at, Kapna, KokalibiH;
MOpaNIbABIK afanablK, oieni Jlynsa; nananblk neH kyTkapy, Knaymms. Cuenapuct Jlay-
Mbe KitaymusitHblH KOpKeMJIIK oiijiay KaOUICTIH OHE IIbIFapMAIIbUIBIK KaOIJIeTIH JKOKKA
LIBIFapajibl, ajl eMHUCKON OHBIH JIHW TYPFBIIaH TapThIMABUIBIFBIHBIH JKOKTHIFBIH aJiFa
Tapraabl. byn eki kedinkepni ['BUAOHBIH KeHinkepiep AW3alHBIHBIH Kypajibl peTiHAe
KapacTeipa anambi3. Jlemek, [ Buo keszecerin pyxaHu JaFapbic caHa MEH TYIIKi CaHaHbIH
eKi JeHreiinme. O3iHiH emuey ToxipuOeciHe cyiieHe orbipbin, O.Demmunu ['BUIOHBIH
TICUXOJIOTHSUIBIK TPAHCUECHJCHTTIK (LIEKTEH acy) apKbUIbl AaFlapbICThl KEHYiH, emipre
JKaHa JKOHE NIBIFApMAIIBUIBIK KO3Kapac TaOybIH YHBIMIACTHIPIbL. JKanIbl OChl KEe3EHME
. DeyuuHY JIiH TCUXOJIOTUSIIBIK KIKTEPl eMJICH/II JeTeH YMITIH MYJIJIEM Y31,

Tlocm-keszey (conewl Kezen) IKCTPEMAIIbl CUTYAIMSIIBIK MPOIOPLUSIIAP apKbUIbI Oip-
HEIIC TaKbIPBINTApAbI ally Ke3eHi Ooubin caHanaabl. «Kapreic arkeip TooOm» (1968)
KBICKAMETPaXbl (UIbMI MOCT-NPOAAKIIHHBIH TaKbIPIOBI MEH JKCIPECCHSUIBIK MPUH-
LUITEP] )KaFbIHAH ©TC ©3€KTi. AJIFAIIKbl €Ki KE3CHMEH CaJIbICThIPFaH/1a KeHIHT1 TYbIH/IbI-
Jlap TaKbpIPBIObI JKaFbIHAH dJIeKalaa Kypaei. MopallbAbIK KbICBIMHAH a3arT jKaraainap/ia
KYMapIIbIKTBIH IIeKTeH Thic Oepinyi «Cartupukon» (1969), «Amapkopa» (1973) xone
«KazanoBanbiHy (1976) TakbIppiObl 0OJBIIT TaOBUIAABI. ©3-03iHE KO KyMCcaraH aKCyHek
xynTan Oacka «CarupukoH DenmuHHIET» OapiblK KeHilKepiep elIKaHIai dTHKabIK
HIEKTEYJIep MEH MOpaIbJBIK albINTayChl3 epKiH eMip cypeni. bactel keitinkepiep Hxoou
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MeH AKCHUJIO ©3/ICPiHiH JKbIHBICTBIK KYMapJIbIKTapblH OachblHaH asfblHAa JICHIH KOpCceTe/l,
COHbIHJIA AKCHIO Ka3a Taybil, HkoOu 3aH/bl HIEKTEyCi3 O0acka KyMapJbIKThl Taly YIIiH
Adpuxara Oapajbl. «Pambiep» QuiubMiHIEri MIAFbIH KajlaFa KaiiTa Opasiblll, COJ Kep-
JieTi agaMaapliblH KBIHBICTBIK WHCTUHKTTEPIH OJIEYMETTIK JKOHE MOJICHH 1C-OpEKETKe
aifHaJIpIpyFa OONMAMTHIHBIH ce3 erefi. Omapasl He (dammcTep, He MHU30(pEeHUsFa
HIAJJIBIKKAHAp Taijananagsl. «OWenyiep KalachlHAarbDy SKCTpeMaibl (eMUHHUCTED
narpuapxarka Kapchl TYpy YUIIH ©3epiHIH HOICIKYMAapJbIFbIH KOPCETEIl, al EpPKeKTep
JKBIHBICTBIK AHIIBUIBIKTBIH JKEKEe TApUXbIH JKWHAY YIUIIH BWIIAJIAPBIH Tapemre cajajibl.
My#nbiH 6acka GUIBMACPACH albIPMAIIBUIBIFEI, KEHIMTKEP O31HIH MaTpHapXaJIbIK HACs-
JIapbl MEH KbIHBICTap apachbIHAaFbl KAPhIM-KaThIHACTA SMOIMSHBIH )KOKTBHIFBIH KOPCETEI].
Byn xe3enne @.DemumHu )KeKe PyXIEeH YIITACTHIPBUIFAH dJIEYMETTIK OpTa MEH TapUXTHIH
JKEKe ajlaMfa KYIITI IIEKTEYIl PEeTiHJAC oCep €TETiHIH aHbIKTaabl. OJ IIBIHIBIKTHI Oell-
CEHJIl Typ/e ChIHAIl, TAPUXKA OF MKYTIPTill, 3aMaHHBIH a3FbIHIATYbIH CHIHAY TaKbIPHIOBIH
KaJIBIITaCTBIP/IBI.

@. OemumHUIIH TapUXTHI OCHHENEHTIH TybIHABLIApbIHA «Pum» GuibMmi kipeni. MyHnia
aHpI3/1ap, paMaliap >KOHE TYPFBIH YH KMPaHbUIAPhl apKbUIbI eXelri PUMHIH oleyMeTTiK
YKOHE 0TOACBHUTBIK OMIpIiH eJlecTeTe Il )oHe EKIHIII TYHUEeKY311iK COFBIC Ke31HJIeT1 KOpiHICTI
ecke Tycipemi. «Pum» xoHe «[pymnma peneTHHsIChIHIA» dJIEyMETTIK acleKTiiepre Ha3ap
aynapbit, 1970-1i xburnapel Mtanus tan 0oiFaH Kypaesi aJIeyMeTTiK Mocelesep/Ii OeiiHe-
neiiai. tanusina eTKeH FachIp/IbIH OPTACHIH/IA OPBIH aJlFaH «9KOHOMHKAJIBIK FayKaHbIITaH»
KEHiH )KYMBICIIBLIAP/IBIH OMipi Hamap O0JIbI, CTYACHTTEP YKIMETKE Hapa3bUIbIK OLTIIp/II.
XUNIMU KO3FAIBICHI MEH aHAPXHSL JOKTPUHACHI 0achIM OOJIBII, XaJIbIK TANTHIK O6IiHylepre
KO alThl. Ocipece, «ban penetuiusicb» GUIbMIH TYCipy Ke3ine « KpI3bL1 Opuraganapy
aTThl COJIIIBUT TEPPOPUCTIK YHBIMBI NIPEeMbep-MUHUCTP Allb0 MOpPOHBI yplian eJTipif,
. OemumHNI oitanyFa MOXOYp eTTi. A, « AMapKop/» (anm3M MeH UTaIbsH XaJTKbIHBIH
pyXaHH JaMybl apachIHAAFbl KapbIM-KaThIHACTBI €TKEeW-TeTr el cumarTaipl. ATanran
mipIFapMaiad (hamm3MIiK JOKTPUHAHBIH OOTEH YFbIM €MeC, UTAIbSIH/IBIKTAp/IaH IbIKKaH
TYCIHIK €KeHiH aHFapambl3. HakTeipak aliTKaHJa, OChl KE3eHJIE 3YJIbIM Opi KOPKBIHBIIITHI
Kyurepai non cunarrtan Oered @.demuHuIIH 1IbFapMaiibUIibiEbl: «CesiM, OeHIMALTIK,
apdexrinep, KOHUI-KYH JeMeK TIpIIUIK WellepiHiH OapiblK MiHE3 KYJIBIKTapbl OMip/iH
OpKMJIBI JKaFJalIapblH/a KOINTereH NalbIMMEH TY3€lTeH CypeTTepiiH IoHI Oonajibl,
JKaMaH/IbIK TICH JKaKChUIBIKTHI Te3 KaObLIAaIl, COJI KyHiHae Oepeni. by anerre, cay ke3iH-
JIc aKbUIbI )KOHE KOPKEeM icTepre OeifiM, aj Oy3buiraH Ke3iHE ©3iHIH TaHbIMBIH JKOKKa
HIBIFAPBINT KOPKBIHBIIITH KOHE KEHINCI3MIKTI KaObUIIANTBIH JKYPEK YILIIH jKaHa ChIHAK,
KaHa )KaTTeiry» (JKana noyipaeri ¢panity3 punocoduscer, 2006: 449) Ty KbIpbIMbIHA Caii
KeJle/ll IeTI aiiTa ajJambl3.

ToxipuOenm pexUCCepAiH alAbIHFBI Ke3CHICpAC KaMThUIMaraH, OipaK KeiiH-
Il KesewjepJe KaWTalaHaThlH Tarbl Oip TakbIpbill — «Pexuccep xazbanapbl» CHUSKTBI
HIBIFapMasiap/iarbl  KOPKeMIIK TYpFeIIaH KyTkapy. «Jlbxoxepy, «XKemken», «CyxOar»
XKoHE «AW oHI», «JlupekTopibiH jxa30anapel»y HeriziHeH ®.DenvHM OHMIPICIH TaHbI-
cTeipansl. Mocenen, «Jlxokepae» Wrtamus men OpaHnusimarkl Kelip calikpIMasak ap-
TUCTEP MEH LUPK MEHEKepJICpPIHEH cyxOar ajbll, >KOHIJIEPIIK OHEpIiH KHHO TYbIH-
IBICBIHA 9cepl Typanibl O KO3Falbl, SIFHU peroprep Kajara akTphcaaaH cyxOar aiy
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yuiin Gapanbl. Conpjaii-ak, «XKenken» BipiHIi ITyHHEXY3UTIK COFBIC Ke3iHAE O Ouiey
apKBUIBI KeJICHIEpMEH YHIIeCiMII OMip CYpeTiH, OCKePH 3YJIBIMJIBIKKA OH aWThII, KeJei-
JIEpre JKaHAIIBIPJIbIK TAHBITHIN, 9K YIIIH 63 eMIpiH KUFaH aJaMHbBIH TaFJbIpbIH Oa-
ssHAaiabpl. KaiabmTel agaMaapIslH MaTepHaIiCTiK OMIpiH ChIHAH OTBIPBII, MCHUXUKAIBIK
JepTKe MaABIKKAH KaHAapIblH YHIH TYCIHAIpETiH «A# yHI» ¢uibpMi Oorca, aKbIHIBIK
eMIp cypyre KYJIIIBIHBICTHI cyperTeiini. Jlemek, Oyt eki GUiIbMHIH TaKbIPBIObI — OHEP/IiH
XKaHJbl KYTKapy Kbimeri. KeliHri mibiFapmanapia Y TakbIpblll OOJNFaHBIMEH, OJap-
Jla OPraHMUKAJIBIK TYTACTBIK, TAKBIPBIIITAP apachiH/a JOTHKAIBIK Oaitianbic Oap. JliHHIH
KYTKapylibl KbI3METi OONMai, IIEKTeylli KbI3METIHEH aibIpbUIFaH COH, TYWMCIK TOJBIIM,
aJlaM pyXbl KOFapbl caTblfa JaMH allMail, OChl JIGHIeH/Ie Kalblll KOsAbl. KypbUibIMbI
JKaFbIHaH OYJI Ke3CHJIET1 CHOKETTEP JKEJIiCl KbIChIMFa YIIbIPAIl, JKaFIasTThIH YJIeCl KeHele
Oepai, TinTi « TONTHIK PENETUIMSIAFBIIAI» CHOXKETI KOK KOHE OKHMFa TOJBIFBIMECH CHTYya-
LUsUIapJaH TYpaThlH TOTEHINE karFaaira xerti. «Kapreic atkpip Toom» MeH «J[KuHpKEp
MeH Ppen» — TONBIKKAHIBI CIOKETKE HETi3[eNreH MIblFapMaiap, Oyiapia skaraaijpl cy-
perTey Ae erkeu-Terkeii oepineni. « AMapkopay, «Kenken», «Cyx0ar» xoHe «Al YHI»
OKHFaJIap/bIH KYPBUIBIMBI JKaFbIHaH Oip-OipiHe Kapama-Kapchl jkoHe OipiHeH-Oipi TybIH-
JAUTBIH CaThUIBI CUTYaLUSUIBIK KYPBUTBIMIBI KaObUTAal b1, «CyXxOaTTarbDy YII KaFaaiIbIH
OpKalCBICBIH/IAa KbICKA CIOKET Oap, anl GUIbMHIH KajFaH OeliriHiH Kelinkepiepi OipHere
a/JlaMHaH >KOHE JKeKe CallbICThIPMAJIbl TAYeJICi3 JKarmainapaan Typaabl. Atan ailTKaHja,
«Amapkop» OYKUI Kajajarbl agaMjaapbl 0acThl KEHINKEpJep PETiHJIC MaianaHajibl
JKoHe Oec Toyelci3 JKaraanbl JaMbITajibl, oapbl 0ip-OipiHe KapaMa-Kapchl KOWBUIFaH,
e3apa OalyIaHbICThI CUTYaLUSUIBIK KYPBUIBIMIAP/IBIH YATICI peTiHae KapacThIpyFa 0oaibl.
«dupexTopabiH xaz0anapei», «Catupukon», «Jxokepy, «PuMaik kepinicy, «Kazanosay,
«OHenaep Kanacbkh GUIbMAEPI TI30CKTEITeH CUTYAIMSIIBIK KYPBUIBIMHAH TYPaIbI.
OkcripeccuBriiik Oy keseHiae O.DeumMHUIIH KECKIHAI OHJEY YpHAICiHE aiHaJIbI.
Hakreipak aiitap Oosicak, «Kaprbic arkpip ToOuzae» PuMHIH oyexaiibl MEH KellelIepiHIe
OJIIMHIH aJJibIH ayia xabapiaiiibl. KbeI3FbUIT-capbl PEHKTETl KEHINKepiiep amar Ke3iHJe
TYWBIKKA YMTBIIATBIH €JeCTEpiH TeMIlepaMeHTiH Oeineneini. A, «Carupukon demnu-
Hu» MeH «KazanoBay kepinictepi — ©.DenMHUAIH MBIFaPMAIIbUIBIK KHSIIBIHBIH JKEMICi.
MaceneH, «/[xokep» GuibMiHIH COHBIHIA Tipi )KOHE OJ11 calikbIMa3akTap Oip-OipiHe jkayar
Oepy YIIIH TapTaThiH KepHel, «PUMIIIK KopiHiCTEr» aifHaIMa KOJIIaFbl UMITPECCHOHUCTIK
XKaHOBIP KOpiHici, « AMapKOpATaFbl» TYMaHIaFrbl aK CHBIP MEH KapAarbl TaybiC, « TONTHIK
peTeTHIHSIAFbD) KaOBIPFaHbI )KAPbII OTKEH aJIbIIl METAILT HIap, «OHenaep Kanacsh) Guiib-
MIHJICT1 yaKbIT IIeH KEHICTIKTE CasXxaTTalThIH ciaii, « KeakeHaeri» KyTKapy KaibIFbIH1aFbl
MYHi3TYMCBIK, «Cyx0arTarsl»y Teneanaap OaraHalapblH ycTaraH YHAICTEPAiIH MIa0ybUIbL,
«AM yHiHzgeri» 3upar, T.0. bynapabiH GapibiFsl AepiiK KOPHEKTI SKCIIPECCUBTI KOPiHiCTEp
Oosbin cananael. XKanner O.DeumHuAIH aaM MEH TaOUFATThI, COJI TAOUFATTa OPBIH ajia-
TBIH OPEKETTEeP/Ii 031HIH KHHOTYBIHABUIAPbIHA apKay €TKEHIH OCBI COHFBI KE3CHHEH Oaiikay
KHbIH eMecC. «ByTiHIe KHHO YITTBIK CAHAHBI, MOJICHUETTI KETKI3YIIl Kypasl 00JIbII TaObLIa-
nbl. By opaiina kunemarorpadus xac eHep 0oia Typa, YIATTHIK TYHUESHI TaChIMalIayIlibl,
KaIFaCTBIPYIIBI PETIHJIE €PTEri, OH, 3M0CTapJIaH KaJbIc KalMaiapl. JIpama »aHpbiHaa K-
HOTYBIHJIBI TYCIpY Ke3iHJI€ OHBIH illliHAe TaOUFATThl HEMECEe OHBIH AIIEMEHTTEPIiH Oenrimi
Oip meHreiie nainanany OipiHII Ke3eKTe paMaTyprTiH apThIHIIA PEKHUCCEPAIH TaduFar
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Typaiibl KepiHicTepiHeH TybIHAaWapl. ON aBTOpIap/blH 63 eMipiMeH (OalalblK IIaKIeH,
OacplHAH OTKEH OKUFaMEH) OaiylaHbICThl OONMYbl MYMKIH HEMece HaKThl YIT MEH OHBIH
MOJICHHETIHE KaThICThl MUpoIoreManapaan TysiHaaiasy (Kadapammuaos, 2020: 275-276)
Jiet JKaszaael 0y Typansl. Tankeutayas! sxyprizreH C. Pakeiv meH A. TyskOaeBaHBIH OHBIH-
11a, 0ChI Ke3eHjie Tycipiuiren «Pexuccep sxaz0anapoi», «Jxokep», «Pumy» xone «Cyxbar»
¢wibmaepinge ©. OemnHu ©31HIH OChI YCTAHBIMBI JKOHE KUHO OHEPIHIH MOHI Typajbl
JKYHeNl Typie TepeHHEH OMIaHFaH.

4 Hotumxeaep. (Paxvim C., Tyaxbaesa A.111.)

Maxkana asropnapbl C. Pakpim meH A.Tysk0aeBa ®. desinHUIH KUHO OHEPIHIETT Op-
HBIH, JKaJIbl IBIFAPMAIIbLIBIFBIH, OHBIH (UIBMJICPIH Tajay OapbiChIHIA TOMEHICTIIeH
FBUIBIMU-TEOPHUSIIBIK HOTHIKEIIEPTe KOJI KETKI3II:

— @. OeIMHNA NIBIFAPMALIBLUIBIFBIHBIH MOHI MEH Ma3MYHbBI aHBIKTAJIbIIl, OHBIH (DUJIb-
MJICPIH/CTI UACSHBIH ayKbIMIBUIBIFbI, ©3CKTLIIr capajiaH/ibl;

— Pexuccep/iiH MIbIFapMaIlbUIBIK JKOJBIHBIH KaJbIITacy, JaMy >KOHE IIapbIKTay
Ke3CHJIepl alKbIHAAJIBII, €PTE, OPTA KOHE IMOCT Ke3eHIe (COHFbI Ke3¢H) OO HI1;

— OuibM KahapMaHIapbIHBIH MIHE3IIK SPEKIIUIITIH TaHy, OJap/blH MOTHBALIUSICH MCH
IIbIHABI OpTaFra eNKTeyl, apMaHbl MEH KOFaMJIBIK 3THKA apachlHIarbl KAKTHIFBIC CaJZaphbl,
Kel CoTTep/Ieri oJlap/(bIH OMIipiHAETT Ma3MYHCBI3/IbIK aHbBIKTaJI/IbI;

—Koramaarel Tepic MiHe3epre ue Keioip Kelinkepriepi MeH 3Thuka, 6acTel KahapMmanaap
MEH MOpaJib apachIH/IaFbl TAPTHICTAPABIH MOHI AllIbLI/IbI;

— «OpTta Ke3eH» Jen aranarbhiH eKiHin kedexae O.DeumHugiH eTe Ce3IMTallIbIFbl
aHFapbUIa/bl, SSFHU OChl KE3CHJErl (MIbMJCP H/CSACHIHBIH T'yMaHHU3MI€ OarbITTaJIFaHbl
3epuesierii. Coll CUSIKTBI OCBI YaKbITTa PEXKHUCCEPAIH 63 QUIbMIICpiHE aHATTUTUKAIIBIK I1CH-
XOJIOTHSIHBI KOJIJITAHFaHbIJIBIFbI TAJIAHIbI;

— @. OUUIMHY MIbIFAPMAaIIbUIBIFBIHBIH COHFBI KE3CHIHCTI (10Cm-Ke3eH) 9KCmpemManobl
cumyayusanapovly Opsii aiybl, MAKbIPLINMApPOblY Kypoeniniei auKblHOaAL0bl,

— Ocbl Ke3eHjeri OapiblK KeHINKepJepAiH eIIKaHAald 3THUKAJbIK LICKTEYIep MEH
MOpaIIBABIK aNbINTAYNIAPChI3 EPKiH OMIp CYPETIHJIr, 9JCyMETTIK OpTa MEH TapHXThIH
aJlaM3aTKa 9cep-bIKIAIIbI )KOHE 3aMaHHbBIH a3FbIH/IaTYbIH CHIHAY YP/IICIHIH OPBIH aJIFaH IbIFbl
alFaKTalabl;

— @. OennmuHMUIIH TapUXKa, AJICYMETTIK-OTOACBUIBIK Mocelelnepre, JYHHEKY3UTK
COFBICTAp MEH TEPPOPH3MI€ TEPEHHEH Ol TacTaraH bIFbl 3ep/ICICH/II;

— @, DeUTMHUIH SKPaHIBIK IIbIFAPMaIapbIHbIH KYPhLUIBIM/IBIK KaFbIHAH /13, KOPKEMJIIK
TYPFBIZAH O KOPBITY JKarblHaH J1a, UACSJIBIK Ma3MYHbI TYPFBICBIHAH Ja e3relie (opMachl
MEH Ma3MYHbI TaJIKbLIaH IbI.

5 Kopsithiuasl. (Tysaxbaesa A.111.)

KuHo — 3KpaH apKbUIBI JKacallFaH, KacayIIbIHBIH JKEKEe KUSIIBIHBIH TYBIHIBICHI, KEKE
aJlaMHBIH 11IKI JYHUECIH OCHHENICHTIH, IIbIHAWBI JYHHEMEH TiKeJeH OalaHbIChl JKOK
KopkeM eHep. JKanmbl eHepiH Oy canacbiHa: «KuHemarorpadusi — HCKYCCTBO BOCIPO-
M3BEICHMSI Ha DKpaHE 3aCHATHIX Ha CBEPXUYBCTBUTEIBHYIO TUICHKY JBIDKYIIUXCS H300pa-
JKCHHH, CO3/IaIOIIUX BIICUATIICHUE JKUBOM JEUCTBUTEIILHOCTH, KHHeMarorpaduen Takxe
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HA3BaeTCsl OTPACIIb KYJIBTYPhl U 9KOHOMHUKH, OCYIIECTBIISIONIAs IPOU3BOJCTBO (PHIBMOB H
MOKa3 MX 3pPUTEITI0, B KWHOTEaTpax, Ha KWHONepeIBMKKax, 1o TB, 3anrcanHbIME Ha BUACO-
kaccetax u Buneoauckax» (Kunosumuknonenus Kazaxcrana, 2010: 121) neren aHbpIKkTama
oepinred. byn tyxeipeivabl ©. Oennmuan: «KHHOMCKYCCTBO — 3TO OJMH M3 BHJIOB XYIIO-
JKECTBEHHOTO BBIPAKEHHUSI, U B OOJIBIIMHCTBE CIIy4aeB OHO CO3/1aeT ONpEJICICHHYIO PopMy
MOJAYUHEHUS 3pUTEIISI TOMY, YTO OH BHJIUT Ha YKpaHe; TIOATOMY KUHO — HACHIIUE HaJ CIIO-
COOHOCTBIO BOCHPUSTHA. J[pyrHMU CIIOBaMH, KMHO BCEIJIa TOBOPUT TaKHM SI3BIKOM, NIPU
[TOMOIIIA KOTOPOT'O OHO IBITAETCs MOIaBUTh, OAUYUHUTH cede 3putens» (Fellini, 1968: 219)
ner Oekite Tyceai. OceiHaan Kypzeii eHepiH okt @, DeumHu O31HIH IIbIFaPMAIIbUIBIK
137ICHICKEe TOJNBI FYMBIPBIHJA aalAbIKTBl FaHa ycTanasl. Coy ajaijablK apKbUIbl TPO-
JIOCep WHCTUHKTUBTIK HMITYJIbCTI KOPKEM IIBIFAPMAIIBUIBIKKA alHAIIBIPIAbI, OMIpIiH
KYH/IBUIBIFBIH OCJITiICI, MOJICHH KhI3METKE JICI'CH IIbIHAMBI yKayallKePIILIIriH Oaiikaraibl.
Kanmb! anrana OeitHenep KYpbUIBIMIIBIK IICUXOJIOTUSIIBIK Ma3MYH OOJTBII TaObLIa bl JKOHE
MICUXOJIOTHSUIBIK Ma3MyHBI Oipfieli Hemece yKcac aynuTopusuiap YUIiH onap Oip-Oipimen
Oaitnanbicanbl. COHBIKTaH OClHE OHEp PETIHJC TYHMCIK MEeH PyXThl, TUICK IICH ajamrep-
IIUTIKTI )KETKI3e ajiajibl, OChUIAMIIA €Ki kaK eHJli 01p-OipiHe KapaMa-Kaiiibel 0oMaii, eMip
CaJIBICTBIPMAaJIbl TYPJIC TOJIBIK Kyire eHeni. by — @, OeiuHuIiH KOFaMIBIK-JICYMETTIK,
MICUXOJIOTHSUTBIK-MOPAIIbABIK TYPFBIAH aca KypJeli caHalaThlH KHHO OHEpl cajachlH/a
Kypirn eMip Ooibl aiTKaH WICSICHIHBIH HETI3rl TYHiHI, COHBIMEH Karap ©3 eMipiHiH Tpa-
exTopusichl. O TINTI OCBIHAAN CaHCBI3 TYJIFANAP/bIH callayaTThl XKOHE YHIeciMal Koram
KYpaHTBIHBIH TaHBII OiITeH.

Tyracraii anranna, ©. OemuMHu NIbIFapMaiapbIHbIH KOIIIUIITH/IE Kajlay MEH ajiaMrep-
LIUTIK Typajibl TIKeJeH oHriMenep anTbuiabl. ExeyiHiH apachiHIarbl KAWIIBUIBIKTHI KaJlai
mienryre OoJIaTbIHBIHA KEJICEK, O [iH, MCHXOJIOTHS JKOHE OHEp Typasibl YCHIHBICTAPIIbI
JoMeKTi Typae anra TapTThl. OHBIH alFallKbl eHOCKTEpiHAe Kalay MCH 3THKA apachIH Iarbl
CBIPTKbI KaKTBIFBICTAp Ja OpbIH anFaH. Opra Ke3eHIe O HETi3iHeH KYIITapibK IeH
MOpaJIbABIK KaKTBIFbICTAPJaH TYbIHAAFaH NICHXHKAJBIK OCNriIepi cunarrayra Hazap ay-
Japa OTBIPBIT, TYIKI CaHAHBIH KYIITAPJIBIFBIH TYOIpIMEH 3epTTedi. AJl, COHFBI KE3CHHE
KajayzaH 0ac TapTa OTHIpBII, OHEP/iH Kaiay MEH aJiaMTepIIiUIiKTI yiaecTipyre MyMKIiH/IIT
0ap exeHiH kepcerei. COHFbI Ke3CHET] YII TaKbIPBINTHIH ITTH/E KYIITAPIBIK ePIKCI3AIr
MEH 3aMaHHbBIH KYJJIBIPAyhl aJIFallKbl €Ki Ke3CHCTT TaKbIPhIITap/blH HYCKajIaphl 0oJca,
KOPKEMJIIK KYTKapy KbI3METi OCBl TapTBICTHI LICHIyTe apHajFaH. OHriMeley TYPFbIChIHAH
anranga @. DenMHN OKUFaIapIbl KYPacThIPy YILIiH CIOKETTI eMec, KaraasTTap/Abl nai-
nananyibl keH kepemi. O Ti30eKTeNreH, Karap KOHbLIFAaH KOHE e3apa OailjlaHBICKaH
CUTYalMsUTBIK KYPBUIBIMIAPABIH YITICiH >kacansl. OHBIH TNalbMIaybIHINa, (GuibMaep
CBIPTKBI IIIBIHJIBIKKA SJIIKTEY/IIH BaCCAIABIK MOPTEOCCIHEH apbUIbIIl, €PKIH KUSIIbI OUIIIpY
YIIiH KMHOHBIH Oipereil KypaiaapbiH naigananysl kepek. Congpikran ©. dennmmaniin
HIBIFApMAIIBIIBIK  YpAici OeiiHeneylieH OpblHIayFa, an OasHaay Gopmackl OKWFaIaH
ajuleropusira Kapa J1aMblibl.
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KA3AK KOPKEMCYPETTI KHHOCBIHIATbI
HAPPATHUB MOCEJIEJIEPI

Anoamna. Byn Makanaga KHHOJAFbl HappaTHUB YFBIMBIHA TEOPMSUIBIK TYPFBIIAH CHUIaTTama Oepe OThI-
pein, QuuieMmeri aBTop MeH OasHIAyIIBIHBIH, Keifikep MeH OasHAAyNIbl aBTOPABIH KapbIM-KaTBIHACHI,
0acThl OKUFaJIAp/BIH KbI3METi MEH TYBIHJIBIHBIH OasHIATybl )KSHE aBTOpP MEH KOpEepMEeHHIH OaillaHBICHI —
(UIBM MOTIHIH KYpaHTBIH TyTac jKyHe eKeHJIIri TypaJisl TanjaHanasl. HappaTus TyciHITiHIH KHHO ©HepiHJeri
KoJZaHblTy epekienikrepin Celimyp Yarman, Muxaun baxtun, Xepap XKenerr, [Iapun Bopaysmn, Kums
Jlene3 ceIHABI T.0. FanbIMAApABIH eHOeKTepiH/e KapacThIPbUIFaH HApPaTUBTIK TaJay XKacaylIblH Kypajaapsl
MeH OastHaay CTHIIB/Epi Ka3aK KHHOTAaHYIIbUIAPBIHBIH eHOCKTepiH/ie OYPBIH-COHJIBI KApaCThIPhUIMAFaH IbIKTaH
COJI OJIKBUIBIKTBIH OPHBIH TONTHIPYIBI OCHI MakajaJa MakcaT TYTTHIK. KuHemartorpadus HIeoIOTUsTHBIH
Ke3i OonraHbIHA KapaMacTaH OHBIH YTiT-HACHXATTBIK CHIIATHIHBIH YakbIThl ©TTi. COHBIMEH KaTap OHBIH
KOMMYHUKAIMSIIBIK MIHJETI akapar TeopHsChIHA BIKIAJ €THEeHTIHAIriH KepceTTi. bi3 kuHemarorpadusiHbIH
«aKmnapar OepyIi» peTiHAeri KpI3MeTiHe TOKTalla OTBIPHII, OHBIH aJpecaT TapalblHaH KaObLITaHybl MEH aB-
TOp (aapecaHT) TapamblHAH KETKI3TeH OCHHENIK Karapsl, (GHUIbM HACSCHIH TaHOA-CHMBOJIApFa HETi3el
OTBIPBII, HAPPATOJIOTHSIIBIK TaJIay apKbUIbI TAIKBLUIAHTEIH 6oiaamMbl3. Ochl opaiiia KMHO eHepiHjeri OasHay
MOTIiHI MEH JHCKYPC, IOCTYpIIi OasHIay CIOXKeTi Jien caHayra OoslaThiH OipHelre OasHIay TICUIAEPiHIH KCIe-
PUMEHTTIK KOJIJIaHyFa JIeiiH e3repyi MyMKiH eKeHIr1, (poKaan3aIys MEH OHBIH TYpPJIEpi PEKHCCEPIiH 031HIIK
KoJTaHOAChl MEH CTHJIH aHBIKTAy/[a HeTi3T1 Kypanaap eKeH/IIr )KaH-KaKThl KHHOTAHYIIBUTBIK TYPFBIIAH allIbII
KepceTineni. Makanana ¢GuibMre HappaTuBTikK Tanmay skacayna Cyiaranaxmer KoxblkoBThIH «Kp13 JKibek»,
Kanbikoex CanbikoBThIH «bankon», Pammn Hyrmanostein «MHey, [lopexan Omipoaestoin «Kaiipar» sxoHe
Omup baiira3nHHIH «ACIaHHBIH ca0aKTapbD» aTThl TYBIHABUIAPHIH OAcThl HBICAH €TIIl ajla OTBIPBIN, Ka3ak
KHHOCBIH/IaFbl HAppaTHB Maceliesiepl KapacThIPbLIaIbL.

Kim ce30ep: HappaTHB, Ka3aKk KHHOCHI, OasHay, (oKamu3anus, HOIIiK GoKamu3anus, CBIPTKbI (poKaIn3a-
st 101Ki (hoKaM3anust, yakbIT KapKbIHbI, JHCKYPC.
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IIpo6JieMbl HAppaTHBa B KA3aXCKOM UI'POBOM KHHO
AHHomtmu}l. B oroii cTaTthe AHAJIM3UPYIOTCA C TOYKHU 3PEHUS TeOpeTI/I‘IeCKOﬁ KOHUICHIIWKU HappaTuBa B

KHHO — OTHOLICHHUS aBTOpa U pacCKaszduKka, repos U pacCKasyuka B (i)I/IJ'II:Me, (byHKIH/IH [JIaBHBIX COOBITHI U
TIOBECTBOBAHUE IIPOU3BEACHUA, a TAKXKE CBA3b aBTOpPa MU 3PUTECIIA KaK HEJIOCTHAasE CUCTEMA, COCTaBJIAIOLIAs
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TekcT (unbMa. OCOOCHHOCTH MCIIONB30BAHMS TIOHATHS HAPPATUB B KUHOMCKYCCTBE OBUTH PACKPBITHI TAKUMHU
yueHbMH, Kak Celimyp Yarman, Muxaun baxtun, XKepap XKenett, [I3Bun bopaysmn, Xuns [lenes, Ha oc-
HOBE KOHKPETHBIX INPUMEPOB Ka3aXCKOr0 KHHOMCKYCCTBA, HHCTPYMEHTOB HAPPATUBHOTO AHAIIM3a M CTHIICH
NoBecTBOBaHUsA. [0BOPs O IEATENBbHOCTH KMHEMaTorpaduu Kak «uH(OpMaTopa», Mbl OyJeM aHAIM3UPOBATH
ee BOCHPHATHE CO CTOPOHBI afpecara U 00pasHBbIil psJl, NepeaHHbIi aBTOPOM (aaApecaHToM), et Gpuibma
4yepe3 HappaToJIOTMYECKHil aHAJIU3 C OMOPOH Ha 3HAKU-CHMBOJIBL. B KMHOBEIYECKOM KIIIOYE aHAIM3UPYETCS
MOBECTBOBATEIbHBIH TEKCT M AUCKYPC B KHHOMCKYCCTBE, TO, YTO HECKOJIBKO CIIOCOOOB MOBECTBOBAHUS, KOTO-
pble MOJKHO CUMTAaTh TPAAULHOHHBIMH ITOBECTBOBATEIILHBIMU CIOKETAMH, MOTYT BaPbHPOBATHCS OT 3KCIICPH-
MEHTAJILHOTO MCIIOJIb30BaHMS, SBISIOTCS OCHOBHBIMM MHCTPYMEHTAMH UL ONpesiesieHus (POKaIM3aliy U ee
THUIOB B ONpPE/ICNICHMN COOCTBEHHOMN MOINCH U CTHIIS PeXKccepa. B cTaTbe aHanmM3upyroTes BOIIPOCH HAppa-
THBa B Ka3aXCKOM KHMHO, IIaBHBIM 00bEKTOM KOTOporo sBisitorcst «Kbi3 JKnubexk» Cynranaxmera XOIKHUKOBA,
«bankon» Kansikbexa CanbikoBa, «Mrma» Pamumna Hyrmanosa, «Kaiipar» Hapexana Omup6aeBa u «Ypoku
ropmMoHun» DMupa baiirasuna.

Knroueevle cnosa: HappaTHB, Ka3axCKoe KHHO, ITOBECTBOBaHHME, (oKanu3alus, Hynesas (HoKaau3anus,
BHEIIHss (pOKaIM3anus, BHyTPEHHsA (HOKaIn3alKs, TEMIIOPAILHOCTb, TUCKYPC.
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Narrative problems in Kazakh feature cinema

Annotation. This article analyzes in terms of the theoretical concept of narrative in film — the relationship
of author and narrator, hero and narrator in the film, the function of the main events and the narrative of the
work, as well as the relationship of author and viewer as a coherent system that makes up the text of the film.
The peculiarities of the use of the concept of narrative in cinema art have been revealed by such scholars as
Seymour Chatman, Mikhail Bakhtin, Gerard Genette, David Bordwell, Gilles Deleuze on the basis of specific
examples of Kazakh cinema art, tools of narrative analysis and narrative styles. Speaking about the activity of
cinematography as an «informant», we will discuss its perception on the part of the addressee and the image se-
ries transmitted by the author (addressee), the idea of the film through a narratological analysis based on iconic
symbols. In a cinematic key, narrative text and discourse in film studies is analyzed, the fact that several modes
of narrative, which can be considered traditional narrative plots can vary from experimental use, are the main
tools for determining the focalization and its types in determining the director’s own signature and style. The ar-
ticle analyzes the issues of narrative in Kazakh cinema the main object of which are Sultanahmet Hodzhikov’s
“Kyz-Zhibek”, Kalykbek Salykov’s “Balcony”, Rashid Nugmanov’s “Needle”, Darezhan Omirbaev’s “Kairat”
and Emir Baigazin’s “Hormone Lessons”.

Keywords: narrative, narration, focalization, zero focalization, external focalization, internal focalization,
temporality, discourse, Kazakh cinema

1 Kipicne (Axmem A.b.)

Happarus — [loctmozaepH ke3eHinzae, srau, XX FachIpAsiH 70-1111 )KBUTIaphIHAH OacTar
conre aniHanraH ce3. KeOiHece omap OHBI «OasHAAy» HEMECE «CIOKET» YFBIMIapbIMEH
aybICTBIpanbl. BYJT TepMUH JIaTBIHHBIH narrare — «0astHmay Tidi» ce3iHeH IbIKKaH. [Toct-
MozepH ¢mrocodTapsl OV TEPMUHII TapuXxHAMaJaH ajFaHbl OeNTili, OHJA O TapUXH
yaKuFajgapasl oHTIMeIey, JKeTKi3y KOHTEKCTIHIIE KapacThIPaThiH «OasHIay TapuXbD» eIl
arajaThlH TYXKBIPBIMJIAMAHBI jKacay Ke3iHje maiina OonraH. basHiay TapuxbIHBIH epek-
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IIEJIIrl — OJ1 OOJIFaH yaKUFaHbl OOBCKTHBTI OarasiayFra ThIPhICIIANIbl: yaKuFa OasH1ay IIbIHBIH
HMHTEPIPETALUACHIMEH ThIFbI3 OalIaHbICThl Ooyaabl. OChl yaKuFa apKbUIbI ajaM ©3iHiH
TOXKIpHOECiHE CYHEHE OTBIPBII QJIEM TypaJibl OMJIApBbIH PETTEYTe THIPHICAIBI.

XX FachIpia HAPPATOJIOTUs KOPKEM 9JIcOMET PUTOPHKACHI MEH MU(TIH asChIH I8 OacTasia bl
(P. bapr, JI. Honexen, XK. XKenert, M. banb, B. lmun, [Ix. [pusc, C. Ystman, FO. Miozappa-
Hlpenep, . Jlunteenst, M.-J1. Paitan, FO. Kpucresa, M.JLIIpart, M.Puddarepp, I1. Ban nen
Xesenb, XK. Kypre sxone 1.0.) 1920 sx0k. opbic opmanuctepinid (B. [Lknosckuii, b. TomarieBckui,
B. Ipomnm, b. Diixenbaym), conpiMer karap M.baxtuaHiH «DOpMbl BpeMEHH U XPOHOTOIA B
pomane. O4epKH Mo KCTOPUYECKO TTOdTHKE» 1936-37 30K, JIeTeH KYMBICTApbIHAA JIa KOPIHIi:
«bi3ziH anmpIMbI3ia €Ki OKWFa, IIbIFapMajia aUThbLIFAH OKUFA JKOHE OKUFAHBIH €31 Typajbl
OKuFa (OChI COHFBICHIH A 013 ©31Mi3 THIHJIAYIIILI-OKBIPMAH PETiH/IE KaThICaMbI3); OYJI OKUFaiap
op Typiii yakpITTa 0018161 (9p TYPIIi )KOHE Y3aKThIFbI OOMBIHIIIA JIa COJIaii) JKOHE dPTYPIIL Kep-
JIepJie, COHbIMEH Oipre oyiap axkpIpamac Oipryrac, OipaK Kypyelli oKuranap meHOepiHae Oackl
OIpIKTIPUIreH, TOJBIK KAJIIbIHIA KOpeMi3. bi3 Oy TOJBIKTHIKTEI OHBIH TYTac 9pi O6HOCHTIH
KyiiH/e KaObUIIalMBbI3, COHBIMEH Karap Oi3 OHBIH Kypamjac COTTepICH TyparbiH OapiibK
alibIpMAaNIBUILIKTaphl OapbiH 1a Tycinemis» (baxtun, 1975: 403-404) neiini.

Happarosiorusi, HappaTHMB TepMUHJACPIHE OailJIaHBICTBI AWTBUIBIN KEJIE >KAaTKaH
niKipaepaiH iminge ¢ppaniys crpykrypaimucti XKepap JKeHeTT HappaTUBTIH TOPT JIeMeEH-
TiHE TOKTalla Kell, OJap/blH e3apa OainaHbIChIH ObUIaiia epOiTei: «... Tapux TEH Ha-
ppauus 0i3re Tek OasHIay apKbUIbl Oepiie/i. Asaiiia, OyHbI KEpiCiHIIE KapacThIpcak Ta
IypbIc: OassHaay — OastHay AUCKYPChl — TUCKypc OasHiaychI3 OoIFaH Karnaiina (MbICabl,
«Otukanare CIMHO3aHBIH JKaFIaibiHa) KeHOIp OKUFaHbl KaJlaybIHIA OasHIal ayiajpl,
JKOHE OKUFaHbI KaliTa TyabpIpyaa (MoceleH, Ka30a )KYMBICTapbIHAA TA0BUIFaH KYKAaTTap/IbIH
JKUBIHTBIFBI) )KETICIICH JKaTKaH TYCTapblHAa KeHOipeyIepAiH aTbiHaH OasHIaybIH JIUCKYPC
JICTI Typa MaFbIHACHIH A aliTa anMaiMbI3. basiHay oHia OasHaaIaThiH TapuxKa OaiiaHbIC-
ThI HAPPATHUB aTaHCa; aJl TUCKYypC peTinze OyJ OHbI TYABIPAThIH HAppallUsIMEH TiKelen Oaii-
JaHBICTHI OMip cype anaasDy (Kenert, 1998: 66).

Eprepexreri 6asunay Gpuibmi.

JKasribel GastHIay CO31HIH MarbIHACHI TOJIBIK AHBIKTAJIMAFaH/IbIKTaH, OasHaay (PUIbMIHIH
HaKThl Kail Ke3/ie OacTajFaHbIH aTan Ty ¢ KUbIH. JlereHMeH, «OastHIayIbIH» KOITereH
MIAPTTHUIBIKTaphl (QUIIbM TYCIPYIiH ajFallkbl OacrayiapblHaa ke3meceai. Tomac Du-
cOH Ou OWJICHTIH olieN CHUSKTHI KapanaibIM HOpCEHI KopceTeTiH (uibmaepre ue Oomjbl,
Oipak OyJ1 YIIiH aKTep, COHBIMEH KaTrap OWIIire apHajFaH opTa KOJIJIaHbUIIbL. Bipak OHbI
KONTEereH ajam/ap OKuraiapa cedern-canaapiblk 0aiiaHbIChIHBIH OOJIMaraHIbIFbI ceOer-
Ti OastHIay (UIBMI PETIHJIE KOKKA IIbIFapajabl. 1985 KbUirbl araiibiHbl JIFOMBbEpIIepIiH
tycipren Arrivée d ¢ un train en gare A La Ciotat (IToiib13abiH kenyi) ¢puibMiH OasHIay
(GuIIbM peTiHJe aHBIKTAyFa KaThICTHI 9111 JIe KeJicreyuriikTep oap.

OuiibMHIH OIpIHIII CEKYHIBIHIAFbI KUMBLICHI3 KaJIp 6T¢ aliKbIH )oHE OipIiiiaMa Kypaei
JKaF1aiJibl, COHBIMEH KaTap KaJp/IbIH OH YKaFbIHJIaFbl KOIITETeH akTepiepl kepcereai. by
araibIHJIbl JIFOMbEpIIep/IiH OUTUIl €TKSH IIBIHABIKTAH €Il ailbIPMAIbUIBIFBI )KOK CHSKTHI.
OmnapabIH TycipreHi 0asiHay GpuiibMiHeH OipiiaMa epeKIieseHe i, OUTKEHI oyiap Kol raHa
OPEKEeTTI JKa3blIIl AJIa bl JKOHE aKTepJIepal / IeKopaiusIap/bl / OKUFaIapabl OSJICEH Il TYpIe
apHaifbl Tycipyre Thipbicnaiiibl. Ka3z KaimblHIarel KOPiHICTI Tycipy OapbIChIHIa OKUFa
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apbl Kapaif )KaJFacKaH Ke3Je ceOemn-camapiblk OaimansicTap maiaa 6oma GacTaiiapl: mo-
€31 KelJIil, OHBI KYTIIl TYpFaH ajaMjap ajra Kapai »bUDKHJIBL, T0e3/1ap TOKTAIl, ilIiH/er]
ajiaMJiap ChIPTKA LIbIFaIbl )KOHE T. 0. KOPCETLIe .

OpuHe, MyHJIa KUHO OasHIaylblH HETi3ri maprrapsl Oap, Oipak Oyl KapanaibiM
OHriMeJsIeyTe JKaTajbl Ma JIEreH KyMoH I oi Oap. by »kaif raHa OKuFaHbl Oachll aly ma
anjie OastHIay yJTiciHe jKacallFaH anFaimkel Kagam 0a? COHbIMEH Karap, ojap/bl, OasHaay
MEH HIBIH/BIKTBI Oepyie 0ip-0ipiHeH aXbIparyabiH epekine haktopbl 6ap Ma? Ockiran Oaii-
JIAHBICTHI aFalbIHABI JIFOMbepIIep/IiH )KYMBICTAphI €Ki OaFbITTa Jla TajlIaHbIl, KeiHoipeyep
¢bwIbMHIH OastHIaybIHBIH OeNTiii Oip TYPiH YCTaHyIIBUIAp PeTiHae KapacThIpbliabl [oxpo
(2009).

JKopx Menbec 63iHIH KeINTereH TaHbIMajil (UIbMICPI YIINiH OasHAayIbl KOJAaHFaHbI
ce3ci3. O akTepiep/i apHaiibl OpTara OpPHAJACTBIPHIN JKOHE oyiapibl Oeirii Oip ceber-
cajIapiiblK OKWFajapra apanacTelpy apkbuibl kepceTTi. OHbiH 1902 xbutrbl la Voyage
dans la Lune («Alira casxaT») aTTbl QUIbMIHJIC aliFa casxar KacalThlH aCTPOHOMJIAP TY-
pasibl HaKThI alThin Oepai. by dunbmae Menbec KUHO OasiHIayAbIH HEri3r1 [IapTTapbiH
KOJIJIAaHBITT KaHa KOMMai, COHbIMEH Oipre o MyJaeM 0acka Kajapiap apachlHIarbl ceOer-
cajiapiblK OaiylaHbICTAp/Ibl XKacay YILIIH ©Te KaparahbiM Y3/1iKCi3 MOHTaXKfa CyHCH/I.
Alira Kapail yIIIKaH acTPOHOM/Iap MEH Of[aH KEHIHI1 OJIapJIbIH OKTapbIHBIH CypeTi, Afira
KOHFaH OciHecl Y3IIKCi3 eHIeNIN KOIJaHbLIIbl. bopayamn kuHo OasHaay Typajbl yKail-
bl TYCIHIK Oepy Ke3iHje e3iHiH OaiikaraH TycTapblHa CYWEHE KeIl: «aaamjap OKHUFajiap
apachIH/Iarbl ceOer-canaapIblK OaianbICTap/Ibl KYTye, KaiiTa Kapay Ke3iHje Je 131eHTiH-
nirin» (bopmyami sxone 1.0., 1985: 34) anra TapTkaH OONAThIH.

Kazak KnHOCBIHAAaFbI HAPPATUB MAceseci OyFaH JeliH TCOPHSUIBIK HET13/I¢ TAJIKbUIAHBIII,
afiHanbiMFa TycriereH. Cojt ceOernTi 1e 0Chl Makasiajia Ka3ak KopKeMCypeTTi priibMepiHe
HaKTBI MbICAJIJIAp apKbLJIbI TANJIAY JKacall, HappaTuB MeH OasHIay YFbIMIaphl asChIHIA Taj-
Jay JKacasibl.

2 MarepuaJigap MeH dicTep

2.1. 3eptTey daicrepi (Axmem A.b.)

Maxkanazia KoJJiaHblIFaH OastHIay 9/IiCIHIH TaHbIMaJ TYpl — OyJ1 KeHc-9/1ic Jem aTana-
IIbI, 071 KYOBUTIBICTBI TEPEH, TOJBIK, CIIKEH-TEr kel 3epTreyre MyMKIHJIIK OepeTiH cara-
JIBI 3epTTEY ofici. basHmay oficiH KONIaHyIbIH €KiHIIII )KaFbl — YaKUFaIapIblH KOMETIMEH
UesIIap bl )KETKIZy. AaMap 03 eMipliepiH Tapux CeKuIIi oTKi30ei i, an Happarus Oosca
OHBI 9JICYMETTIK dCep/IiH Tamalla Kypajbl ereai. Happarus, sxorapbia alTKaHbIMbI3/IaH,
MIBIHIBIKTE TyAsIpans! (xeiimucon, 2000: 63).

2.2 Matepuanara cunarrama (Hezepboex b.b.)

Basinnay dopmacel ceiineyain OapiblK TYpi MEH canajapblHjia Ke3ecedi: iIKi MOHO-
JIOT TI€H aHEKIOTTap, TAPUXKA IICHIH JKOHE FhUIBIM TLII MEH KOIIIIIK KOMMYHHUKAIUAA,
TINTI, KApaXXaTThIH Ke3 KEJI'eH TYPIiHAe Jie OasHaay/blH Oeariiepin kepyre O0omajsl. ba-
sIHJIAy HEMECE HappaTHB 9J1iCi TEOPHUSUIIBIK OLTIMHIH OapiblK cajiaiapbiHaa KOJAaHbUIA b
TapHX, JKapaTbLIBICTAHY, QJIEYMETTaHy, cascaTTaHy, IICHUXOJIOTHs, TEOPHUSHBI Oackapy,
MoJIcHUETTaHy, (Gunocodusi, Onoaorus, MeauirHa. basHaay MOTIHIACPIH 3€pPTTEY JKEKE
aJlaMHBIH TOKIPUOECIHE JKOHE JKaNIbl MOJCHHETKE (dJIeMIe JCereH JKEKe Ke3Kapachl,
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MOJICHUET OJIeMi HeMece cajlaJlapbIHbIH TYXKbIPhIMJaMachlHa, MOTIHJEP/ACT1 KOpiHiciHe,
CIOKETTIK cxemallapa >KoHe T.0. KepceTuUIreH) eHyre MyMKiHmik Oepemi. Conl CHSKTHI
OHEP/IiH Ke3 KeJITeH callachl a e3iHAiK OasHaay GopMachkl MEH TIITE He.

Ochbl TyCTa JIMHTBUCT 9pi oeOMeTTaHyIbl FaibiM P. SIKOOCOHHBIH CHII3reH «ajpe-
CaHT — XaT/TybIH]IbI — ajipecar» (SIkoocoH, 1963: 350-377) arThl OalIaHbIC KBI3METTEPIHIH
Jie MiHjgeTTepi OasHaay apKbUIbl aKmapar, Xxadap TapaTry »KoHE OHBIH Kepi OailjlaHbIChl —
KaObuIIan aixy OoJbll TaOblIaael. OneOHUeT TeH OcliHeney oHepiHeH «OasHaay» YIriciH
kKaOburian ayiran kuHemarorpadus lO. JIoTMaHHBIH TMIKIpIHIIE «KUHOHBIH TaOUFAThI
— exi OasiHIaylIbl TeACHUIUSHBIH — OcliHeley OHepl «KBUDKBIMAIBI CypeT» ITeH aybl3lia
celneyniy cuHTe3iHeH Kypanran» (Jlorman, 1973: 317). JKorapblaa ailTeuiFran HappaTuB
YFbIMbIHA OaiiNIaHBICTHI AU THIIFAH TAJIKbUIAPFa cyiieHe OThIpbIN XX FaChIp/IbIH COHBIH aja
Oepe maiijia 0oJFaH KHHO OHEPIHIH Jie 0acThl MAaKCAThl — KaHaii J1a Oip OKUFaHBI, CIOXKETTI
OastHJIal, KETKi3y eKkeHl Oerii.

bi3 kanmait nma Oip QuibMIl TaJKbUIdy Ke3iHjae KeOiHe (GMIBMIETI Keuipkep-
Jepi MEH OHBIH OpEKeTTepi, JKajlIbl TYBIHIBIHBIH HAESCHI MEH KOTEpreH Moceleci
JKaMbIHAa CO3 KO3FaWTBHIHBIMBI3IbI Oaiikayra Oosajabl. byn Oi3fiH ¢GuibMal e3iMisiie
WHTEPIPETAUSIIAYBIMBI3IBIH OCNTicCi. AJl OJ1 HAPPATHB TEOPUSCHIHBIH KypaIapbIHbIH Oipi
0OJIBII TAObUIAEI.

Monuka ®noaepHuk «Vcropuu HappaTUBHOW TEOPUHU: OT CTPYKTypajiu3ma JI0 Ha-
mwmx gHei» (Monunka, 2008) arThl MakaiacblHlla HappaTUB TYCIHIriHIH KeHelyiH Ceii-
Myp UarMaHHBIH eciMiMeH koHe OHBIH «McTopus u auckypey (Yarman, 1980: 288) arTer
eHOeriMeH ThIFbI3 OaitnanbicThipanbl. OHBIH HIesIapbl GUIbMAEP/l OasHIay TEOPUSCHIH
KapacThIpyFa MYMKIHIK Oep/ii.

CeiiMmoyp YarmaH ApHUCTOTEIbIACH KOPreH OasHay MOTIHIHIH €Ki KOMIIOHEHTIH
XbIpaTaabl: OKWFa JEHreill (OKuFa He Typajibl — OKWFajap, KeWilKepiep) *KoHE JHc-
Kypc JAeHreii (MoTiH, TachIMaJaylllbl HeMece OKULAIK opra). Ockuiaiiiia, OKUFaHbI
OpTYpJII TachIMaJIaylIbUIAP/IbIH KeMeriMeH ainTyra Oomanbl. Ceiimyp YarmaHHbIH OeJtin
KOPCETKEHI, 03 Ke3erinje, 0i3re 3epTTeyaiH eKi O0JKalbl CTPATErHsAChIH YChIHAIBL: Oip
KarplHaH, OYJ1 OpTa MEH OKHFaHBIH ©3apa OallaHBICHIH eCKepeTiH OeiiMjeny OOyl
MYMKIH, EKiHIIII KaFbIHaH, OpTa JKaKUIaHBIH ilIiHJe O0MYbl MYMKiH, OHEP TYBIH/IBICHIHBIH
MaHBI3/Ibl EMEC 3JICMECHTI PETIH/IC aHBIKTAJIA b

«HapparuB» TepMUHIH Ke3 KEJIreH OopTara KOJJaHFaH Ke3lle OHbI HAKTHl CHIIaTTay
kubiH. KuHoma OasitHiay cTuiii iereH 0ap, o1 IoCTypiii OasHay CHOKETI Jiel caHayra 0o-
JaThIH HOpceneplieH OipHele OasHaay SficTepiH KapamaibiM KolJaHyra ACWiH e3repyi
MyMmkiH. JIaBun Bopmyamn esinin «Narration in the Fiction film» kiTaObiHIa KMHOIAFBI
OasiHIlay CTHIIIH TYCIHY iC-opeKeTTepii, OehHeNepli KoHe JbIObICThI KaObLIIaylaH repi
ayKbIMJIBIPAK, KEHIpEK, OlpaK «KepepMEeH a3/bI-KOITi TYCIHIKTI OKUFaHBIH KYPBUIBICHIH
OpTAJIBIK TaHBIM/IBIK MaKcaT peTiHjae KaObuiaaysl kepek» (bopmyasr xone T.0., 1985: 33)
neini. OKiHINIKe opai, «OKUFay co31 OasH/ay/IblH aHbIKTaMaChIHAH ropi CHHOHUMI OOJIBIIT
Tabbuiaabl, Oipak bopaysmain GuiabMHIH OastHOAybIH TYCiHY Typalibl MIKIpiHIH KerOip
TyciHaipmesnepi OasHaay bIH Heri3ri KOHBEHIMsIIaphl 0ap eKeHiH KopceTelli: akTeplepIi
(HaKTBI OPEKET ETETIH aJaMIapAbIH eMeC, ic-opeKeT ycTinae Oip HopceHi Onaipyi), skaraai,
OKHFaJap jKoHe OKUFanap/sl Oip-0ipiMeH OainaHbICTBIpaThIH ceben-canaap. Onap, opuHe,
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KMHOJIAFbl Ke3-KeJreH OasiHaay CTWJIl YIIiH opaaibiM KaxkeT Oojia Oepmeiiji, KepiciHiie
oJIap KONTEreH ACTYpii OasHaay GuibMaepiHie KeHIHEH TaHbIMaJl.

Bopayamn OastHIayblH KbI3bIKTHI aCIEKTICI PETIHAEC KOPEPMEHHIH OHBI ©31HIIe
KaObUIIaybIHA (MHTEpIIpETAIUsIIaybl) Ha3ap aymapaasl. « Agamaap OKAFasap apachIHIAFbI
cebern-cangapiblK OalaHbICTapIbl KYTY KEe3iHJE Jie, KeHIHIpeK KahTa Kapay Ke3iHie e
izneriai» (bopayamn skone T.6., 1985: 34) — neil xenin, on KMHOOASHIIBUIAPIBIH ©31HE
TOH KAacCHETTEepli MEH OHBbIH KOPEPMEHMEH OailJlaHbIChl apachlH]a KbI3BIKTHI KapbIM-
KaTbIHACKA KOHLI ayfapaibl. «Okuray Oenriii Oip OastHIay TICUIIMEH peTTeireH 0e, aje
KepepMeHep OasHaayasl KaObuiaay OalimaHbeIChIH opHaTa Ma? bopmayamt 6yi1 anamaapasH
9KpaHja KOpreH OKurajapra OyHphIK Oepyi skoHe KaHjaad Jia Oip OKMFaHBI TYABIPY YIIiH
oJiap/ibl JIOTMKAJIBIK KOHTEKCTKE KO peakiusichl aehai. Oy MyHbI ilriHapa OaThICTHIK
MOJICHUETTIH «YCBIHBUIFaH MaTepuajilaH MaFbIHaJbl oKura Kypy» (bopmayamn sxone T.0.,
1985: 34) makcarbiMen Tycinaipeni. Ocbuiaiinna, 0i3 GuiIbMIII KeJeciie KapamnaibiM 0a-
SIHJIay CTHIII peTiHe TyciHaipyre OeiimM0i3, eiiTkeHi 013 0ChI OliFa FachIpiap O0bI OastHaay
o/71e0MeTIMEH, COHBIMEH KaTap aJIfalllKbl TAHbIMAaJI OasiHay KWHOCBIMEH KaJIbIlITaCKaHObI3.

3 Taaxeuuay (Axmem A.b., Hocepoex b.5.)

Onyeimeney cmunvoepi

dunbmeri opTypiii KO3FallbicTap/a KONTereH OasHJiay CTUIIbJEPiHIH MIapTTapbIHBIH
KelbipeyiH HeMece OapibIFbIH op TYpiii Konjganajsl. Srau, [peua [puddurrin nocrypmi
OasHmay cTuii jgen caHalTeiH OasHnmaybsl Cepreil DW3eHINTEHHHIH o3 (uibMaepinue
KOJIJIaHFaH KCHEeCTIK MOHTa/IbIH HET'131 CaHaJIaThlH CTUIIHEH epekinesieHe/i. Cojl CUSIKTBI,
©3re HappaTHBTIK CTHIIBACPII HEMIC DKCIIPECCHOHU3MI MEH (paHIly3 JKOHE Ka3ak JKaHa
TOJIKBIHBI OKUIACPIHIH (riIbMICpiHEH Ji¢ TaOyFra 0oJiabl.

Knaccukanbik puiibMaepiiH ceben-canaapIibiK OaiTaHbICTap MEH OKMFaHbBIH JIOTHKAJIBIK
OIpi3aiTIKKE HETI3CNreH OassHaay CTHII Jie OasHAayIbIH KJIACCHKAJIBIK Y/rici OOJbIN ca-
Hanazapl. byn typackiaga ransim Ltedden XBeH ««KIACCUKATBIK TOJITHBYATHIK (QUIIbMY
JOCTYPIIi TYP/E ChI3BIKTHIK, CE0eTI-CaIiapiiblK MaFbIHAHBI KaJIBIITACTBIPY PeKUMIMEH Oaii-
JAHBICTHL. Byl acipece MaHbI3/bl, OUTKEHI KIaCCUKAIBIK (QUiIbM OasiHaay TpOrpecCHsIChI
MeH IIeNIUTyiHe Ha3ap ayJAapFaHJIbIKTaH, ChI3BIKTHIK OHT STIHCTEMOJIOTHSICHIH YCTaHA IbI JIeTI
aityra 6omamen (XBeH, 2017: 53-82), — aeiimi. [ oMIHBYTHIH CHI3BIKTHIK TYXKBIPBIMIaMAaChl
Bopyamn sxone Oackanap «Knaccukaibik [ommuByn kuHocsy (1985) kiTaObiHIa erxei-
TerKelm KypacTeipbuirad. by Tomaa bopayain knaccukanbik GUIBMHIH HETi3ri cumar-
TaManapblH ObLTalIna KOPBITHIHABLTAWAEL: «KbIcKama aiTKaHma, [OTUBYATHIK OKHFa
KYPY/bIH aJIFBIIIAPTHL: CeOeI, HOTHIKE, ICHXOJIOTHSUTBIK MOTUBAIIUS, KEJCPTiIep/ii )KEeHyTe
JKOHE MaKcaTTapra JKeTyre JiereH YMThUIbIC. Kelinkep/iiH xKeke HeMece MCHXOJIOTHSUTBIK
XaJ-KyiiHe OarpITTanFan ceOern-canaapibiK OailiaHbIC, SFHU, KIIACCHKAJIBIK KHHO MEH Oa-
STHIIAJIAThIH YaKUFaHBIH HeTi31 60t Tadsimaasn (bopmyamn sxone T.6., 1985: 16)

JKorapbia aWThUIFAH FaJNbIMJAP/BIH MIKIpJIEPIMEH Keice OTBIPHIN, KIACCHUKAIBIK,
KHHO Ka3ipri 3aMaHfbl KHHO HeMece Kypleli OasHjayra KypbUIFaH (QUIBMICD CHUSKTHI
CBI3BIKTBIK, HHTEPIIPETAIMSIIBIK d/IiCTepre Kapchl Typa aiMaca Jia, KOpepMeHHIH aKbUI-Oi
TOXKIpHOECi TOJBIFBIMEH ceOel-calIapiiblK OilIaybl MEHI'€PreH JIETeH TYXKBIPBIM JKacayFa
Oonmaiiel. LIbIH MOHIHJIE TOJUTMBYITHIK KJIACCHKAJIBIK (DUIBM MapaMeTpiepiMeH dKYMBIC
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icTen KypreH kuHemarorpaductep (ClEeHapUCT, peKUCCep, akTepiiep MeH T.0.) «OKUFaHbI
HE KOHBLIBIMIBI KYpacThIpy/la KOPEPMEHHIH aJJIbIH ajla OKMFaHBIH Kajail asKTajapbiH
Oltin KoiybIHaH aysak 0oyl kepek» (I'mmtecnu, 2008: 123-41) netini.

ABaHTap/ThIK KUHO KE3CHIHEH 0acTay ajifaH KMHOJAFbl SKCIICPUMEHTTIK 13JIEHICTEp
OYriHri 3amMaHayd yJIriieri aBTOPJbIK (UIBMJIEPre KOJI alllKaHbIH OijeMi3. OUIbMHIH
KYpbUIBIMBI MEH Ma3MYHbIHA, KJIACCHKAJIBIK OasHJay CTHJIIHE ocep eTKEH 3aMaHayu
137IeHICTEep KOpEepMEHHIH KaObL11aybl MEH KAJIBIIITHI JIOTUKAIIBIK OMJIay )KYyHeciHe Jie caiMak
TYCIpETIH ACHrere xeTTi. DuiIbM CIOKETiIH/IEeTT (PadyITaHbIH )KOKTHIFBI MEH KHCBIHCBI3/IBIK,
ceber-cagapiblK KYHEIUTKTIH KOUBUTYbI OasHay/la €Ki MaFbIHAJIBUIBIKTBIH KEH Tapa-
saybiHa okenieai. by typreinan bopuysmn (bopayamin xone 1.6., 1985: 233) men Jle-
ne3 ([enes3, 2005: 7) 6i3min ic xky3iHae OeNriCi3iK IMEH axbipara ajMayllbUIBIKKA
Tanm OOJFaHBIMBI3ALI, €HAl 013 ’Karmaimara Tam OOJIFAaHBIMBI3A KUSIAAFBl QJIEM MEH
IIBIHARBLIBIKTBIH, (DU3UKAJBIK [EH aKbUI-OWJIbIH HE €KEHIH Oule alMalThIHIBIFBIMbI3,
OMTKEHI OJIap/IbIH 1IATACThIPAThIH/IBIFEI COHIIANIBIK, 0i3re OHbI OUTY/IIH Ka)XeTi )KOK, CHII
OHBI CypayFa OOJIaThIH OPBIHHBIH JIa KOKTHIFbIH ajifa TapTajabl. OFaH MbICall, COFBICTAH
KeWIHT1 )KbUIIAphI AyYHUETe KelreH AjieH PereHiH « Xupocuma Mmaxab0arbiM MeHIH» (1959)
(UIIBMIH J)KOHE 3aMaHayH Ka3aK KUHOChIHAH DMHpP balrasuHHiH « AciaHHBIH cabaKTapbDy
(2013) TybIHIBICHIH aiiTa KeTCeK Te Oomaapl. MyHaa AciiaH eciM/ii KeHINKepIiH MEKTeII-
Teri eMipi MEH OHBIH KYHJENIKTI KYHOEH TIpJIiKTeri >KOHJIIKTepre »KacaraH dKCICPHUMEHT-
Tepi OHE OH MEH TYCTIH, KMSJIBIHIAFBI dJieMJep apachblH/a OTill JKaTaTbhiH, KOPEepMEH i
JIOTHKAJIBIK TYPJIC IIATaCThIPyFa araparbliH KOPIHICTEPMEH OasiH1a1a b,

4 Hotmxenep (Axwem A.b., Hocepbex b.b.)

Kepepmen ¢uiubmai Kapan OTbhIpFaHbIHIA Oac-astFbl OYTiH, TOJBIKKAHJBI JYHHE
KaJITIbIH/Ia KaObUIaiIbl. Ajaiiia 3KkpaHa Oepiin kaTKaH aKnaparTapiblH OapiibIFbIH SKi
TorKa 0esyiMi3re OoJiajibl: He KalbIH/a SKIH/IIT KOHE KaJlal JKETKI3UIITeH T MaHbI3/IbI.

He xaiterana? byn — Oasumay. Keifinkepriep MeH OHBIH iIIKI dJ1eMi jKOHE OJap/bIH
KapbIM-KaThIHACKI, COJI KEeHINKep/iH OachlHAH PET-PETIMEH OTII KaTKaH OKUFajIaphl Oap.
O3iHi3 Oip onemui enecterin KepiHizmn. OHga KaHAal na Oip MIBITHIPMaH yakuFa OOJbII
KaThIp. O3ipre o1 JKep/ie pexKuccep JIe KoK, Kamepa Jia koK.

Kanaii? byn — ¢unbm xaiinel qupkype. Kangaii ga Oip KypbUIFbIIIApMEH OKUFaIap.ibl
OastHman Oepy. bys1 kamepaHbIH KO3FaJIbICBI MEH TYCIPLIIM bIpFarbl, MOHTaX. SIFHH,
OIIEePaTOPJIBIK KYMBIC. PeT-peTiMeH, XpOHOJIOTMSUIBIK TYPFbIZaH OasiHIaJIbII KaTKaH OKUFa
HeMece KepiciHiie OastHay. OprHe, MYH/a Kall TO3HIMUS MEH Kail HYKTE apKbLIbl Oi3]IiH
OKHUFaHbI OaKblIayFa alaThIHJBIFBIMbI3 MaHbI3/Ibl. bac KeHinkep i aTbiHaH HEMECEe KeJiecl
0ip OastHIAayIIBIHBIH aThIHAH KapalThIHABIFBIMBI3. JICKypC — OyJI peskuccep MeH TycipiiiMm
TOOBI OKHMFaHBbl KOPCETETIH Npu3Ma. basHgay JereHimi3 e3 ajjblHa, ajl Kepy JeHreii
optypai. basHaay MeH AMCKYPCTBIH KapbIM-KaThIHACKHI (©3apa opeKeTTecyi) ekeyi Oipirin
HapPAaTHBTI TYABIPHIT, GUIBMHIH MaFbIHACKIH allyLIbl SAPO OOJBIN KaHa KoWMaiinel. by
Typa (Qu3uKagarsl CeKiui. AJIJIBIMEH KSHICTIKTIH, COChIH YaKbITThIH Makja OOJFaHIbIFbI
XKaiael TyciHik. FaneimMmapapiH ekeyiH OipiKTipy Typanibl HICIIIMIHEH COH YaKbITTHIH
OipbIHFail KeHICTIr maiaa Oobl. OHTKeHI ojap OipryTac KyObUIbIC OonarkiH. MyHIa 1a
COJI CHSIKTBI, OastHoay MEeH JHCKypc, srad, «He?» men «Kamai?»-nb1 «Happauus» Oipik-
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tipeai. bi3 GuiIbMIl TeK OKUFa JIel HEMECE TEXHHMKAJIBIK Kypas el KaHa KapaMaiMbl3,
013 OHBI OKMFaHbBI Kajail KETKI3yIl npoliecc Jien KapaiMbi3. YKaimel aifTKaH1a KHHOHbI
HappaTHUBTIK TaNIayJblH 0acThl €pEKIIeNiri — JUCKYPC MeH OasHaay ChIHABI KYpasaapibl
OolibIHA JKUFaH HApPATUBTIK TaJIaay.

Bastnay Oap »kepiH OapiibIFbIH/Ia OastH 1ay1Ibl 0ap ekeHiH OlieMis. Ke3 kenreH KitanTbl
HeMmece (UIIBM/II aJlalibIK, OHJ/Ia dpKAalllaH Ja OasHaaybl 0osassl. by ¢puibM aBTOpHI pe-
JKHUCCEp HEMeCe TYCIpisliM TOOBI JIeTeH emMec, OasHaay bl — OYJI KUSUIIAFbl QJIEMHIH TO3H-
IIHSCHI, SIFHM, 013 OaKplIayFa aiFaH OKura. J[om 0Chl TO3UITUSHBIH MaFbIHACKIH OLIAIPETiH,
apHaiibl «(pOoKaTU3auUsD) JeTeH TEPMHH Oap.

@oxamuzanust (¢p. Focalisation - ¢dokycray) tepmunin ¢paniys ¢umnonors JKepap
XKenerr enrizren O6onarbiH. On Oyi1 TEPMHUHIre TYCiHIK Oepy Ke3iHIE «Ke3Kapac», «Kepy
HYKTECI», «IICKTEYJI Kepy aiMarbDy IereH OCiHelNl YFhIMIapAaH Kambil, bpykc IeH
Yoppennin (1943) kiTaObIH/Ia YCHIHBUTFAH «Happanus (OKyChD» JIETeH TYCIHIKKE cliTeme
Kacail OTBIPBIT, «(pOKaTH3ALUS» TEPMUHIHE KATHICTHI ©31HE ICHIHT1 3epTTEY LIIePAiH MiKipi-
HE KYJIaK aca OTBIPHIIN, ©3iHIH KEeKe THUIOJIOTHICHIH YChIH/bL. JKeHETT (oKaIu3aiusHbIH
YII IEHIeHiH YChIHFaH OOJATBIH: «HONMIK (hOKATH3AIUD), «IIMKi (HOKATU3aIHI» JKOHE
«chIpTKbI poxamm3anmsy (PKenert, 1998: 204-209).

Heunnik ¢okanuzamus — oHriMe OopiH OULIETIH HappaTOP/bIH KO3Kapachl OOWBIHIIA
JKYy3ere achlpbUIa bl Byl lereHiMi3 oTil )KaTKaH OKUFa KAkl KeHilKeplepre KaparaHia
0i311H Ke0ipek OiIeTIHAITIMI3.

Iki okanuzanus — MyH/Ia KeHINKepIiH Ke3Kapachkl TYPFBICBIHAH OasHjananbl. ba-
SIHJIAY bl KeHIMKEp/IiH 11IKI dJieMiHae OoyiFaH Ke3/i aiTajpl. bi3 yakuraHbl KeHinkep He-
Mece KeHinkepliep TYPFhIChIHAH OaKbUIAWTHIH OolaMbI3. MaceneH, Ke3 KelreH Oip JeTek-
TUB GUIBMII anmaibIK. [3 kecymni Kanmai ga Oip icTi KoiFa ajaabl aefik. bipak 613 KiMHIH
KBUIMBICKED CKeHiH OiMelimi3. bi3 ie keitinkepmMeH Oipre OKUFaHbIH COHbIHA IICHIH carap
IIETII, COHBIH JCHICHIH/IETI/IeH aKmaparThl FaHa OineMis.

ChIpTKBI (hoKanmu3anus — oHriMe OOBEKTHBTI OastHIayIIbl TYPFBICBIHAH JKYpri3ineni,
KOpEpMEH 1e, KeHimkep ne OiMMEeHTIH JeTaibaep apKbpUIbl OasHmay. basHmaymisl
KeHinKepiep/iH o31 a3 O1eTiH aKnaparThl kepcetin ote/i. OKuFa ChIpTTaii FaHa OasHIaIFaH
exeH. byt — chIpTKbI okamu3aius 00JbI TaObUIA B

Byn tepmuHmepaiH HeHi OUIMIPETIHIH TYCIHYiMI3 VIIIH JOCTYpili KHHO YJTiciHe
JKyTiHeHiK. J{ocTypii KWHO TaOMFAThIHIAa OKUFAHBI JKYHE Typae OasHaan, asFblHa IMeHiH
XKeTkizel. bapiblk kKepkemjeyiln Kypaijap OCbl MakcaTka >KYMbULIbIpbUIFaH. Happa-
TUBTIK Tajjiay XYHENUIK MEH JUCKYPCThIH apakaTblHACHIH KapaCThIPaThIHBIH alTKaH
OomateiHOBI3. KapbiM-KaThiHAC JiereHal eki aybl3 ce30eH Kamai aiityra Oomanei? Jl3-
Bua bopmysin anramkel Ke3zie OHAaraH JKbpuIIap OOMBI TOJUIMBYATIK MpaKTHKana Kajp-
JIbl CaxHa JICI araraHbIH jKa3ajipl. JlpaMaTyprusuiblK jKOHE CTHIIMCTHKAJIBIK TYCIHIKTEPI
ocbuiail Oipikripren. Con Ke3zmeri peskuccepilik NpakTHKa KOpCeTKeH e, GUIbM CTUIIIH
KaJIBINITACTBIPY/IAFbl €H O0acThl 3aHIBUIBIK — (haOynmasblK akKMaparThl JpaMaTyprHsUIIbIK
JKarbIHaH JKeTKi3e 01Ty KaXKeT OOJIbI, SIFHH, KaJAPIbIH OPTAChIHIAFbl OPTAJBIK KEHITTKEPIiH
¢urypaceina xuHakranasl. Cynranaxmer KoxbikoBThiH «Kb13 XKibek» (1969) dunb-
MiHJIe npororaHucT Koc ramblk Kei3 JKibek neH TesereH jxoHe aHTOTOHUCT bekexan
eciMii opTaibIK Kerinkepiep 0ap. @unbmeri 0apibIK yaKuFa OChI YIITIKTIH aifHaIachlHa
KUHaKTaIFaH. JKeHeTT KopceTKeH (hOKaIM3alUsHBIH YIII JICHI€iiHe MbICaJl KeNTipeniK.
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MocerneH, nHenjik Qokanuzanus — ¢uinbMiae bekeskan MeH TesereHHIH Ke3leceTiH
anu30/bpiH anaiibik. Kbz JKiOekri anbin ketyre Oapa jkaTKaH camapbiHjaa TesereH »oii-
na bexe)xan MeH OHbBIH cap0Oa3jiapbiHa )KoJbiFaibl. bexeskan TesereHre JOCTIK KYIIaFrbiH
alllbIll, ©31HIH eKi capOa3blH cyHiHmijen, xadap Oepyre xidepeni. OnapaabiH apTTapbl-
HaH OHbIH/A enidip KyAiri koK, bekexkaHMEH J10CTaCKaHbIHA pU3a KOHUIMEH TesiereH e
KamchI3 artanazpl. Cyiinim xabap xketrkene JKiOekTiH el Jie KyaHa Tolira JalbIH]IbIKThI
Oacran kereni. Kamaiiia bekexan KOC FallILIKThIH KOCBUTYbIHA TIJICKTEC 0O0JIa KaJJIbl JIe-
I'CH O KeJIeTiHI pac. bekexkaHHbIH apaM MUFbLIbI XKy3ere ackanra meiiin Tesere ae, Koi3
JKibek Te aynaHChI3 ©3 OaKbITTapblHA YMThUIAAbI. bysr — Hemuik (okanu3zarus. SFrHu, KOc
FaIIBIKTBIH OAKbITKA YMTBUIFaH COTTEPiH HAPpATOPMEH Oipre ChIpTTaii OaKbuIayIIbIFa aliHa-
JambIi3. bipak, keHeTTeH bekexan cajarbiH Ke3ell, TellereHHIH apThiHaH ®KeOeCiH aTKaHbIH
kepemi3. by — imki okanuzanus. SIFHN, aHTOTOHUCT apaM MUFBUIBIH JKY3€Te achbIpajibl.
Oxura keHeT Oacka apHara Oer Oypapl. @uiIbM ApaMaTypruschiHa ©3eK OONFaH YINTIK
apachlHJIa OTIIl KaTKaH Kypec, SFHU, HIbIPFaiaH — €Ki JKAaCThIH OaKbIThIH OaKBITCHI3BIKKA
Kapaii 6eTOypbIic kacaiapl. Koc rambIKTeiH bekexanra jereH KyIiKci3 ceHiMi — oiapiibl
0aKBITChI3/IBIKKA Tall KeATIP/I.

Ce3 koK, «Kp13 XKibek» uinbpMinig 6asHaay cTuiti bopay iz YCbIHFaH KIIACCHKAaIBIK
¢dbuibMepre KOWBLIATBIH IapameTpliepine cail KypbutFan. OKuWFaHbIH Oip 13IUTIKIIEH
Oepiyi, MCKCH MEH YaKbIT OipJIiri, JIOTUKAJIBIK KHCHIHJIBUIBIK, CEOCTI-CaIapiiblK, KeHir-
Kep TarAbIPbIHJIaFbl OCTOYPHIC, CHOKETTIH alllbIK asKTalybl, KOC FAIIbIK 01p-0ipiHEe KOChLIa
ajMaca Jia, oyiap Maxa00aTThIH MOHIT €KeHIH, YKaybI3IbIKTBIH COHbI OHBIH XKCHLUIICIMEH Oi-
TETiH YATICiH KopceTin oepi.

CoHbIMEH HOJIJIIK, CBIPTKbI JKOHE 1IIKI JiereH (okanuzanus Oap ekeHiH Ounmik. Bipak
Oyt pokanmzanmsuiap Oip KaJIBINTH eMec, QUIBMHIH iIIiHAE YIIeYi A OPBIHAAPHI aybICHII
Kype Oepesi.

HapparuBrik Tangay »acay/bslH Tarbl 01p Kypasibl — TEMIOPAIABUIBIK (TEMIOPATBLHOCTD)
JeTl aTanajabl. by TepMUHHIH aTaybIHBIH ©31HEH-aK YaKbITIICH OaliIaHbICThl YFBIM €KEHIH
Oaiikayra Oosiapl. TeMopanabliblk — (GUIBM IHIHAETT OKUFaHBIH YaKbIT OapbiChl. By
OyraH JICHIH Jie alThUIBIN XYPreHAeH, QUIbM/IErT OKUFaIap/IsiH Oip 137UTIKIeH Oepinyi,
Oyt Tikenel OepineTiH oObeKTUBTI yakbIT. JKorapbiarel Tangaran «Kpi3 XKidek» ¢puibmi
OyraH HakThl Mbicai Oona anajpl. CoHjaii-ak (GUIbMHIH 6H OOMbIHAH KOPIHETIH CyObeK-
THUBTI YakbIT JiereH ae 6ap. CyObekTi 013 abIl xKype anMaiMsbI3, o 6i3re OarbiHOaiab!. bi3
TEK aKmapaT KaHa ajia ajnaMbl3. AJl CyObEKT JIeTeH YaKUFaHbl ajlblll )KYPETiH OasHAaylIbl,
sIFHU, (DOKAJIM3aLUSIHBI KOHIBIPAThIH ajaM. byJl pu3ukaaarsl 3aHAbUIBIK cekii. Kefinkep
OipHere peT KyJiar, Kyp/bIMFa KeTin 0apa skaTkaH cekiiai kepineni. Cizre Oy cekyHarai
KepiHyl MYMKIiH Hemece KepiciHie. DuibMIETi yaKbIT T€3 OTIIl )KaTKaH CeKUIIl KepiHei,
SIFHU, YaKbIT 90/ICH ChIFBIM/IAJIA/Ibl HEMECE KepICIHIIE, CO3bUIBII KeTKeH el Kopineai. bip
CEKYHJITBIH inrinae 5-6 Hemece 10 KbUIIBI KOPCETIIl ©TEAl HEMECe KEPICIHIIE CO3bUIYHI.
Ketine oxura napasiesnbai xypeai. Mpicaibl, KanbikOek CanbikoBThiH «baiikon» (1988)
¢uibmi. Byt punbme okura Oip KeHinkepAeH eKiHI KeHilKkepre oTil OThIPaIbl, CyObeK-
THUBTI yaKbIT IICH 00ObEKTUBTI YaKbIT aJIMAChII, (UICIIOAK apKbLIbI ITApaIeib Kypeai. MyHia
1950 xpimapaarsl yakura Kepi IIeriHic jKacay apKbUIbl OTKEH IIaK MeH OyriHri emipi
Oac mopirepaiH OasHaaybiMeH Oepineni. DUIBMHIH SKCIO3MLIHUACHI KaJp ChIPTHIHIAFHI
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KeHinkep/aiH CyObeKTHBTI OasiHaaybIMeH Oactaiansl. OTa jkacay Ke3iHae eMICNTyINiHiH
KOJIBIHAFbl «20» JeTeH TaTyHpOBKaHbl KOPIIl KaJFaH OasHAaylIbl, YaKbITKa Kepi HIeriHic
xacart Ne2( aynaHbiH (AJIMaThl KajaachklHbIH Oip aynaHbiHbIH 1950-60 Kbuiaapaars! Oeipe-
CMHU aTaybl) OaanapbIHbIH OaalblK [IaFbiHA carap mekTipesai. Kepepmen epikci3 OasiHma-
yIIBIMEH Oipre eMJIeIyIiHiH KiM eKEeHIH aHbIKTayFa Kipicill KeTKeHIH Oalikamal KalaJibl.
Bys kepae yakpIT KepepMeHTe OarbIHBIITHI €MeC, KaJp CHIPTHIHJAFBI OastHIayIIbiFa
OarbIHBIIITHI CKCHIHE KO3 )eTKizeMi3. A Pamua HyrmanosteiH «Mue» (1988) dhunbminge
KeHinKepiiy opOip yakbIThI carar TUTIMEH KOpCeTLIiN oThIpabl. bi3 je aBTop-HapparopMeH
Oipre Oac keHinkepi ceIpTTail OaKbLUIaIl, OHBIH YaKbITHIMEH caHacaMbl3. Kelbip TychiHma
YaKbIT €Ki amnTaHblH CHIFBIMJAIYBIMEH allFa KBUDKBIN, (DWIBMHIH TEMIIOPaJIbLUIbIFbIH
apTThIpa TYCEel.

OunpMHIH OassHIay CTIITIHIE KIACCUKAIBIK OastHIayTaH 06JIeK aBaHTapITHIK Ke3CHHCH
Oacray anraH SKCIIEPUMEHTAJJIbl aBTOPIBIK OasHnmay crwm Oap. MoceneHn, ®paniy3
«KaHa TOJNKBIHBIHBIHY» Heri3iH Kanayuisl @pancya Tproddo, Kinox ladbposns, JKan-JIrok
Tonap, Dpuk Pomepiiep GonarbiH. ATaaMblll PEKUCCEPIIEP COJ TYCTaFbl OasHaay CTHIII-
HE MOHTaXJIbI 9IiC-ToCUIACpAl abin Keai. Onap TOPTiHII KaObIpFaHbl OY3bII IIBIKTHI.
KefiinkepiepiHiH KepepMeHre Kapail Haszap ayJaphblll, 3KpaHFa TiKe Kapay apKbLiIbl
KopepMeHMeH Oaiianbicka TycTi. «KamepaHbIH Tycipilinl jKaTKaH KepiHiC HbICAaHBIHAH
KaOBUIJAaHATHIH KAIIBIKTHIFbI, aTall aliTKaH1a KaJip MaclITadbl CTUIIMCTUKAIIBIK JKOHE OasH-
nay QyHKIMSIAPBIMEH KAMTaMachl3 €TUITeH Ke3 KeJIreH KHHOTYBIHIBIHBIH KOPHEKTI (op-
MaJibJibl Oenrici 0okl TaObUIaAB, - ACHAl QUIBMJIETT KaAPAbIH KaIIbIKTBIFBI, KeJeMi
MEH KepepMeHre acepi TyprbicbiHaH 3eprreredH Cepmxuo bennnn (benwnun, 2019: 592-
603) Oacraran OipHemie rajbiM. JKorapbiia aiiTKaHbIMbI3Al Oyi OybIH pekuccepiepi
KOJI KaMepachl TYCIPUTIMIH Jie aibIl Kelyii. AJI KOJ Kamepachl TYCipumiMi Tycipimimii
XKanaHamraranai 6onael. JJonm oceinmai Tycipy Tocinaepi @panirys jkaHa TONKBIHBIH CTY-
JUsiia TYCIpUIeTiH (GMIBMICPICH e3relesieid Oul skoHe op (UIIBMHIH apThiHAa HAKTHI
KaHJail pexxurccep TypraHbIH JKeKe KoJaTaHOackl aikbiHaan Oep/i. JuckypceThl Kypasiapra
OCBUTall Ha3ap ayjapy peKHCCep/IiH CTHUIIIH KYpasbl )KoHE OHBIH aBTOPIBIK KO3KapachlHa
KOJI CLITEYIIT peTiHie Kbi3MeT arkap/bl. CIOKETTEH ThICKaphl JUCKYpPCKE Hazap ayaapbli-
Il JKanmbl anFaHa aBTOPJIBIK KHHOAA JUCKYPC YHEMI ©3iHIH postiH ohHai Oiesi. Juc-
KypCThI OMBIH OasHaaynaH THICKAphl O0Jia Typa Kajail e3iHiH OWBIHBIH OHAK ajaibl JeTeH
CYpaKKa aHbIFBIPAK jkayall Oepy YIIiH Ka3ak yKaHa TOJNKbIH (QUIbMIepiHe KOHUI aynapblil
kepemik. JJopexxan OwmipbaerthiH «Kaiipary (1991) ¢unbmineHn mbican xentipenik. by
(bumpMae kuHo orreparop Oyookip CyeeBTiH KaMmepachl KO3FaIBICCHI3, 0ip OPHBIH/IA TYPHITT
KanraHaai. OuiabM dKCIO3UIMACHIHAA CTAHIM MaHBIHJIA TYPaThIH jKac 0aja MEH Ioe3]
inringeri xonaymbsl Kalipar exeyiH kamepa napajuiesbli TYpe Ke3eriMeH OakbuiaybIH/a
ycran kepcetei. OnepaTop Keiinkepai OakpuIayblHa aJiblll KOPCETKEHIMEH, KEHIIKep Ka-
MepaJiaH IIBIFbII KETKSH TYCTAaphIH/A J1a KEHICTIKTI COJI KaJlbIHAIa KOPCETil Typa Oepei.
Byt MaHBI3IBI cOT. MyHIAa TUCKYpPC O©31HIH TOyeNCi3, 63 alblHa eKeHIH KOpCeTin Oepei.
Kamepa keinkep/iH COHbIHAH 1IECiI )KYPMEHIi, TEK aBTOP/IbIH KO3KApaCchIH FaHa Ky3ere
acbIpaabl. MYMKIH pexuccep YUIiH Keiinkep eMec, 60¢ KeHICTIK MaHbI3/Ibl OOosFaH Ooap.
Byt ke3neiicok Tocin emec, on Oyt Tocinai GpuibMiHze OipHelIe peT KalTanainsl. MyHai
OastHJ1ay CTUJII MEH JKETKi3y TACLI )KaHa TOJIKbIH PEXKUCCEpIIePiHiH OapiHe e OpTaK ei.
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«Ocplnaiilna, «Ka3akTbIH JKaHa TOJKBIHBDY JIEN arajaTblH Oipkarap QuibmIepae
KHHEMAaTOrpausiIbIK KEHINKep-MepCoHaXk accoluanaHaibl, ol 03 epKiMEH KyJjall, ©3iH
KOpILIaFaH MIBIHIBIKTAH OKIIAy/IaHbII, aJlllaKTali/bl. ABTOpIap KEHINKEeP/IiH IIIKI QJIeMiHe
Oaca Hazap aymapajibl, OObEKTUBTI CHIPTKbI 9JIEM O3IriHEH eMip cypei. DKpaHaarsl 0a-
CThI KEHINKep MIbIHAKWBI OMIPACH «KOJI Y3IIT KaJFaH1aii», 0J1 OWbIHHBIH KAaThICYIIBICHI EMEC,
naccuB Oakpinaymbl ranay (HerepbOek, 2008: 273), — mereH kuHOTaHylibl baybipxkan
HerepOekTiH Ka3ak jaHa TOJKBIH peKUCCEplepiHiH (GUIBMAEPIHIH CTUIIMCTHKACHI MEH
KeHinkeprepi skaiibl alTKaH MiKipi O01311iH Taj1laybIMbI3IbI OCKITE TYCEI.

K.CanbikoBreiH «bankon» ¢unbMinge Goxamu3anusHbiH OIpTYpiiIiri ¢GuibM dKc-
MO3ULMSIChIHAA KopiHei. JKoFapbina 1a 191 OChl CaxHACHIH TaJlAall OTKEH 0ONaTHIHOBI3.
dunbMeri eMeTyI MEH 0ac JapirepAaiH KoabIHAAFbl «20» JlereH TaHOa 6TKEeH MIaK I1eH
OYTiHT1 IaKThl OaliIaHBICTHIPYILBI ACTANb PETIHJIC OMHATHUIBIIN, KaMepa aypyXaHaHbIH KO-
PHUIOPBIMEH KYpIN OTil, 6ac Jopirep/IiH kacecHipiM IaFbiHa Kapaid Kepi HIeriHic xacai-
nbl. GUIbMHIH OastHIAy Bl HAPPATOPBI Oac 1opirep eKkeHiH Oiicek Te, HeTi3iHae GUIbMHIH
COHBIHA IICHIH OJ1 IOPIrep/IiH 63iHiH Jie COJ ayJia OajalapbIHbIH IIIH/CT] KalChIChl €KeHIH
Oie anmaii keremi3. Kepi mierinic sxacay apkpUibl opOiTUIeTiH Kayagarsl Ne20 aysaHbIH
xKacecripiM OananapblHbIH OachblHaH OTETIH OYy3aKbUIBIK OKUFAIapbiH (GUIbMHIH COHBIHA
mieidin 6ac Jopirep/iH KOPIHOCHTIH KO3iMEH Kamepa apKbUIbl OaKblUIayIIbIFa aifHATaMBbI3.
Cout nopirep/iiH Ke3i apkbuibl Oac keiinkep Aimap CyJTaHOBTHIH 63 OpTachlHAH japaja-
HBII )KYPETIH ic-opeKeTiMeH, OONMBICKIMEH TaHbIcaMbl3. Kem TOOBIpIbIH apacbiHaH A¥i-
Jap/bpl Oakpliayra ajifaH Kamepa OHblI epeKIlesieNl KOPCeTy apKbUIbI OHBbI OasHIIayIIbIFa
aitHanneipasl. bac keltinkep Aiinap OasiHIay MEH TUCKYPCUBTI KapbIM-KaTbIHAC, SIFHU, Ha-
ppaiyst apKbUIbI TiKeslel OasHAayIbIHBIH POJIiH atkapaabl. by ¢dunbeMmaeri OasHnaymbira
KATBICTHI aiiTa KETETIH Tarbl Oip epeKIleNik — cypeTminin Oeitneci (mpororuni Cepreit
KanmpikoB). On con 0ip cTalMHAIK Ke3eHHIH aTMOC(epachlH KeTKi3ylli (UIbMHIH JIek-
TMOTHBIH aJlbIll KYPETiH TYIFa perinae kopineni. OHbIH ay3biHan yHemi O.CyneidMoBTIH
enerjiepl tycneiai. Cyperniniy OeviHeci Oip kaparanaa QuibMHIH (hadyaackl MEH CrO-
JKETiHE el KaThIChI )KOK, (DOH peTiHze eneyci3 FaHa KOpiHreHIMeH, OJjaH KeHinkepiep MeH
oJlap eMip Cypil aTKaH OpTaHbIH (HIOCO(USIBIK MOHIH acTapiall KeTKi3ymri, Oapa-
YIIBICHI, YaKBITTBIH KY3CTIIICIHE aifHanFaH OasHAaylIbl KeimiH kepe anambi3. Kepepmen
Jie CypeTIIiMeH Oipre coi yakbITKa imTel Oara Oepil, yakpIT OapiaylibiChiHA aifHaa/Ibl.
Byst — TyBIHIBIHBIH UICSICBHIH CalIMaKTal TYCYlIE PEeKUCCEPAIH THIMI MaijaiaHa OiIreH
MMO3TUKAJIBIK TACLIII, HAPPATOPJIBIK 9J1iCi ACCEK T€ OOJIaIbI.

5 KopsITbiHabl (Axmem A.DB.)

ConbiMeH, HappatuBTi Tangay «He?» men «Kamai?» gereH cypakrapibl KOO apKbUIbI
KapbIM-KaThIHACTBI aHBIKTaW b, COJI apKbLIbl «OyJ1 (PriIbMHIH MoHI Hee 00iibl? Pexuc-
cep ©3 OHMBIH JKy3ere acplpy YIIiH KaHJald CEMaHTHKAIBIK CTPATeTUsHbl TaHAaIbl KOHE
Here?» JIeTeH Cypakka kayan Oepe anaabl. JKakchbl KHHO eIIKallaH 03 KYHsIapblH TOJBIK
ama Oepmeiini. JlereaMeH 013 )KachIpbIH MEXaHU3MJICP/IiH JKYMBICHIH KOpE allaMbl3.

JKasy1bl, pexuccep, KOMUKC CYpeTIIici, Xopeorpad — opKaichIChl OasiHaayIbIH 00bEK-
TiJIepi, CTUIABACP] KaHmAal OOJIATBIHBIH ©31HIIK 9JIiC-TOCUIEpiH TaHAay apKbIIbI TaOasbl.
OpOip aKmaparTsl KETKI3YIIiHIH 631HIIK Kypangapbl 0ap. AJl HHTEIUIEKTyal bl KHHOHBI
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KOpY JKOHE CBhIH jKa3ylla MHTEJUICKTYal/Ibl OKYy CHSKTHI OHBIH Ja IICKTEYNli CKeHIH JKOHE
oJIap YCHIHFaH IIIBIH MEH TEPEHJIIKTI Jie TYCIHII, KYpMEeTTeYiMi3 KepEKTIriH KopceTin Oepi.

dunbMaepre HappaTUBTIK Talfay skacay OapbicbiHOa Oasnaay (¢palyma) — XpoHOIO-
THSICBIH CaKTal OTBHIPBINT OKUFAHBI XKYHENl Typje jKeTKizeTiH QalynagaH >koHe o OasH-
nay KaJlai sKeTKI3UITeHIITiH; Kypanaap (IUCKypc) — OKUFaHBI )KeTKi3yTre KaHaai Kypaigap
KOJTAHBUTFAHIBIFEI;, TO3UIHS ((hoKamu3anus) — Kad IMMO3HWIHs TYPFBICHIHAH OepiTeH-
T, TEMIOPANIbIIBIK OKUFa KaHJIal JKyHeIITIKICH KeTKI3UICTIHAINH aHbIKTaabIK. OChl
alThUTFAaHIapMEH (QHIbMACP/AlI KapalWThIH 00JICAK, PEKUCCEPAIH ©31HJIK KOJATaHOACHIH,
CTHJIIH Kepyre Oomaapl. HapparusTik Tangay maiiga atomuapiapiaH TYpaTbiH MOHOJHT
CEeKIJ/Ii Ke3 KeJreH KUHOHBI TYCiHyiMi3re kemekTeceni. OuiabM KYpbUIBIMBIHAH aJIbIHFAH
MaHbI3/Ibl JIEMEHTTEPAIH ©3apa KapbIM-KaTbIHACHI JKaJIbl aJfaHJa KUHOHBIH HEICH
KYpaJFaHIbIFbIH, HEICH TYPAThIHABIFbIH KOPCETEII.

Makanambl3/ia KITaCCHKaIbIK OasH/1ay CTHIIIHE DKPaH/IbI-(DOJIBKIOPIIbI OaliTaHbICTApIbIH
xapkelH MbIcanbl petinge «Kpiz JKibex» ¢GuinbMiH Tamgay apKbUIbl KO3 IKETKi3Cek,
ABaHTapATHIK, AKCIEpUMEHTANIbl GuiIbMaepaiH ocepiMer 1980 »KpuimapablH asfblHA
TaMaH Taiija OOJIFaH «Ka3ak >KaHa TOJIKBIHBDY OKUIAEpiHIH (UIBMICPiHIH O31HIIK epeK-
HIeikTepiH kuHoTaHmymsl Ha3upa PaxmMaHKBI3BIHBIH CO3IMEH alTKaHIA: «...¥3aK IUIaH-
TapMeH Tycipy, KeHinmkepine Oapiail xKapay, «YHUIE TYCy» OYJI IIbIFapMajapIblH OacThI
epekienirine aiHasbl. Kelinkepinio KeCKiH-KeI0eTi, MIHE3-KYJIKbI, KUMbLI-KO3FaJIbIChI
na e3repai. HeGopi OH *BULIBIH IITTHIE Ka3aK KHHOCHI TAHBIMACTal ©3repill, 631H-031 TaJl-
nay (camoananus) skacayra 0et Oypabl. OcbinbiH HoTHXReciHAe — [llokan, Monmyk, Koxa,
K13 XKiOekTepaiH KarapbiHa, oJJapMeH YU KaifHaca coprachkl KOCBUIMANTHIH KeHinKepIiep
KeJim Kochuraely (Paxmanke3el, 2017: 164) e3iHe AciiH KanbITaCKaH KJIAaCCUKAIIBIK Oa-
STHIIAY CTHUTIH ©3TepTill, KeHIIKep MEeH yaKbIT, OaKbUIayFa aJlblIHFaH 00C KeHICTIK TIEH COJI
KEHICTIKTE ©3IMEH 031 OMip CYPIIl )KaTKaH [aCCHB KeHINKepIep/IiH Ko3-KaMepachl apachiH-
Jla OTIN JKaTKaH [IbIHANWBI OMIPAIH JEPEKTIIIK CUITATTaFbl OCHHECIH KopeMis.

Kopeita kene aitrapeivbis, «Kpi3 XKibex», «ue» dunbmaepinne nenaik doxamusa-
nust 0aceIM KojjaHbuica, «bankon» xoHe «Kaitpar» dunbmaepinge imki doxamuzanus
KU1 KOJNJTaHBUIANbBL, all «AclTaHHBIH cabakTapel ¢uibMinae bopmaysmn men [lemesnin
alTKaHBIHAAN 1K1, CHIPTKBI (hOKATU3ANMSIIAPhl amMaca Kellil, KeHImKkepaiH eH MEeH TYC,
KHsUT KEHICTIrHe Ko0ipeKk MOH Oepy apKbUIbL, KOPEPMEHIH JKaHBUIBLICTBIPYFa, TEPEHJIIK TICH
JKYMOAKTBIIBIKKA arapaThiH OasiHIay TOCUIACPIH KOJIaHFaH IbIFbIHA KO3 KeTKi3mik. Ka3ak
KHHO PEXUCCYpachIHAAFbl OasHAay CTHIiHEe OallIaHBICTBI TYPJi KOPKEMIIK i3leHicTep
(bnITbM KAkl HAPPATHUBTIK TaJJIay 9/iCTEPiH KEHEHTE TYCIIeK.
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THE CREATIVE APPEARANCE OF KUISHI MUKEI ABILKHAYRULY

Annotation. Kui art is our precious heritage, which occupies a great place in the music art of the Kazakh
people. As mentioned above, there is a separate tradition of kui art in the instrumental music of our nation - it is
the Altai-Tarbagatai kui region. Kazakh art of kui performance is divided into schools of kui art depending on its
location, artistic execution, and historical periods. In the presented article, we will talk about Altai-Tarbagatai,
which is located in the eastern part of the country, among the traditional seven places of kui art. In this direction,
emphasis is placed on the artistic endeavour of Mukei Abilkhairuly, an outstanding representative of the region
with his own unique signature; the «Kosbaskan» kui of the performer is analyzed, and the striking features
of his performance skills are mentioned. The main goal of the article was to consider and classify the unique
creative heritage of the eastern region, including the performance style of the kuishi Mukei. While carrying out
the mentioned scientific research work, we came to some news and results: although it was introduced late into
the scientific circulation, the Altai-Tarbagatai region takes a prominent place in Kazakh music, distinguished
by its complicated and unique melodiousness among the schools of kui art. The creativity of the kuishi Mukei,
which defines the school of kui art distinguished by difficult and complex rhythms in terms of performance,
is being promoted to a greater or lesser extent and can serve as a basis for scientific research in this direction.

Key words: kui, kuishi, Altai-Tarbagatai, regional style, school of kui art, shertpe.
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Kyiimi Mykeii O0i1Xail bIpYJIBIHBIH HIBIFAPMAIIBLIBIK Kea0eTi

Anoamna. Kyii eHepi — Ka3aK XaJKbIHBIH My3bIKa OHEpIHJE YJIKEH OpBIH AJATBIH achbUl MYpaMbl3.
XaNmKBIMBI3JBIH acHanThIK My3BIKACBIHIAFBl OPHBI O6JeK KyHIImik mactyp on — Adnraii-TapOararait xyit
aiimarsl. Ka3ak Kyl eHepi e3iHiH OpHaIacKaH JKepiHe, OpbIHIayIIbUIBIFBIHA, TAPUXH Ke3eHAepiHe OaiTaHbICThI
KYHWIITIK MeKTenTepre OOJHIN KapacThIPbUIaAbl. ¥ CHIHBUIBII OTHIPFAH Makajajga JOCTYpIi XKeTi KYHIIiTiK
ysUIapiblH IIiHAE eNiMi3NiH WIBIFBIC Oenirinne opHamackaH Auraif-TapOararail Typasil ce3 KO3FalMak.
Byn GareiTTa aiiMakThIH ©3iHIH KaiiTamanOac kontaHOackl 0ap KepHEKTI ekimi Mykeil OOiIXalpyIbIHBIH
IIbIFapMalIbUIBIFEIHA Oaca Hazap aynapbuibll, KyHiniHiH «KocOackaw» KyiHi TangaHbI, OHBIH ©3iHE FaHa
TOH OpPBIHAAYIIBUIBIK JaFIbUIAPBIHBIH epeKIIeNikTepl alTbuIapl. Makanaga MBIFBIC OHIpIHIH KaiframanOac
IIBIFAPMAIIBUIBIK MYPACHIH, COHBIH IIIiHJe Kyir MyKelaiH OpbIHAAyIIBUIBIK MOHEPIH KapacThIPHII, JKIKTEIl
Oepy — 6acThl MaKcaT OONIBI. ATAIMBIII FBITBIMU-13€HICTIK )KYMBICTBI KYpri3e OThIpa, 0i3 Gipa3 )kaHaJIbIK ITeH
HOTWJKETe KeJJIK: FhIIBIMU aifHaJIBIMFa Kell eHriziice ne, Antaid-TapOararail aliMarbl KYHIIUIIK MEKTenTep
apachIH/a KYpAei, 031HiH KaiTanan6ac oyeHIIriMeH epeKieIeHeTiH Ka3aK My3bIKachIHIa TeTipeyiHai OpbIH
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anazpl. ©31 OpBIHIATY KaFbIHAH KMBIH KYpIei KaFbICTapMEH epeKIIeNCHEeTiH KYHIIiTiK MEeKTeNTi aiikpIHaai
TyceTiH Mykel KyHIIiHIH MIbFapMalIbUIBIFBI a34a-KOITi 00Jica Ja HaCHXaTTaly/la dKOHE OChI OaFbITTa FHUIBIMU
i3aeHicTepre Heri3 0oa anajibl.
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TBopuecknii 00k Kromm Mykeilt AOUJIXaiibIPYJibl

Annomayusn. VickyccTBO KIOsl — 3TO YHHKAIbHOE HAcleIe, 3aHUMAIOIIee 3HAYUTENbHOE MECTO B MY3bl-
KaJlbHOH KyImbType Ka3zaxckoro Hapoaa. Kak ObIO yka3aHO BBIIIE, OJHA U3 JOKAJbHBIX KIOEBBIX TpaJULUi B
HMHCTPYMEHTAJILHON My3bIKe Ka3aXOB CIOXMIachk B Antaii-TapOararaiickom pernone. OcHOBHas HayuHast Uzuest
MIPEe/ICTaBIEHHON PabOThl — PACCMOTPETh MCKYCCTBO Ka3aXCKOTO KIOSI B acleKTe pas/ieleHHs Ha PeruoHaib-
HBIE CTUJIA B COOTBETCTBUHU C MECTOIONOKEHHUEM, UCTIOTHUTENBCKONH CaMOOBITHOCTBIO, HCTOPHUYECKHX 3TAIOB.
OOBeKTOM H3yueHHs SABISETCA KioeBas Tpaauius Antaii-TapOararait — oqHOI U3 ceMHu JIOKalIbHO-CTHUIEBBIX
Pa3HOBUAHOCTEHN, pacmookeHHoH Ha BocToke Kasaxcrana. Ocoboe BHMMaHHUE y/ENeHO TBOPUECTBY Mykes
AGHABbXaNPYIIBI — OJHOTO U3 IPKUX KOMIIO3UTOPOB JAHHOTO PETHOHA, UMEIOIIETO HEMOBTOPUMBIH MOYEpK, MPo-
aHamM3upoBaH Kioil «Kocbackany, onpesieneHbl XapakTepHbIe s €T0 KOMITO3UTOPCKOTO CTHIIS HCIIOTHUTEb-
ckre TexHUKd. OCHOBHOMW LIeNbI0 JaHHOW Hay4yHOI paboThl SIBISETCS M3Yy4YCHHE HCIOIHUTEILCKOW MaHEph
Kol Mykesi B KOHTEKCTE caMOOBITHOTO TBOPUECKOTO HAcIEANst BOCTOUHOTO perrnona Kasaxcrana. B mpo-
1ecce MpOBECHHs JAHHONH HaydHON pabOTHI, MBI TIOMYYNIIM HEKOTOPhIE HOBBIE PE3YIbTAThI: XOTS JOKAIbHBIN
ctunb Anrtaii-Tapbararas B Hay4qHBIH 000pOT BBEIEH MO3/IHEE APYTHX, €10 MOXKHO ONPEIENUTh KaK OHOTO U3
KPYTIHBIX, CAMOOBITHBIX PETHOHATBHBIX IIIKOJ, KaK B IJIAHE KOMITO3UIIHOHHOTO CTPOEHUSI, TaK U HCIIOTHUTEb-
ckoM. BakHo, 4To ceifuac yBepeHHO BemyTcs pabOThI 1O MpoMaraHae TBOPUECTBA KoM Mykes, HOCUTeNs
IIKONBI, XapaKTePHU3yIoIeics CIOKHBIMU MCTIOMTHUTEIbCKUMHU TeXHUKAMHU (KaFbICTap), €r0 MPOU3BEIEHHUS BO-
M B Y4eOHBIH Tpo1ecc, a B JalbHEHIIeM JaHHAS TPaJULUs MOXKET CTaTh OCHOBOM /ISl HAYYHBIX M3bICKAaHHH.

Knrouesvie cnosa: xioii, xroitm, Antaii-TapOararaii, permoHaIbHBIA CTUIIb, KIOEBas IIKONA, IEPTIIE.

1 Introduction. (Bayandin A.E., Kasimova Z.M. )

Kazakh spiritual culture is a culture that was born and formed in the places of adventur-
ous history, under special conditions. Kazakhs are a centuries-old nation. This is a nation
that has never lost its honor, decency and conscience, attaches great importance to culture
and values in any field of development and does not pay much attention to insignificant
details (Zhamenkeev, 2016:11428). Since the warrior people, descended from the Kypchak
family of the Turkic race, called themselves Kazakhs and opened the first page of their
civil history, they have been fighting relentlessly for this fact, for the land, for the original
national honor and conscience, for freedom. That is why the Kazakh spiritual culture has
a special character unlike any other culture. This is revealed to us by sacred relics from
ancient times, such as songs and kuis, poems and legends (Zhusipov, 2000: 4). The first
President of the Republic of Kazakhstan N. A. Nazarbayev in his fundamental work «On
the Waves of History», devoted to the national history of the Kazakh people, the current
situation and directions of bright future, notes that one of the most important problems
faced by researchers is the assessment of the unique appearance of the nation. Indeed, it
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is clear that without a deep study of the past and our spiritual wealth in the background
of history, it is impossible to determine the orientations of the future, to move forward in
the way of creating a civilized society (Nazarbayev, 1999:). The most distinctive heritage
of our national music, which is the basis of our spiritual wealth, is our tradition of kui art.
According to the Academician A. Zhubanov’s works: «One of the ancient instruments of
the Kazakh people, widespread among the people, is the two-stringed dombira. There are
few houses without a dombira hanging from the rafters. The widespread location of the
art of dombira was due to a certain lifestyle. First of all, a country, where people lived and
migrated, needed a light musical instrument that did not require a lot of labor and materials
to make. Secondly, playing the dombira is less requiring strength than playing other instru-
ments. Thirdly, when the accompanist and the singer do not share the work, they should
be able to sing together while sitting, standing, or riding a horse. (Zhubanov, 2002: 25)”.
The tradition of shertpe kui, which is widespread in the Karatau region, Altai-Tarbagatai,
Central Kazakhstan, and Syr region, and is connected with music sounds, song and depth
of melody, occupies a great place in Kazakh music. (Anel Bekenova, 2021: 108) One of the
areas of the art of playing the dombira of the Alash people is the tradition of kui art, which
was formed in the Eastern Kazakhstan region. The kuis of this region passed from hand to
hand, from mouth to mouth, from generation to generation according to the tradition of oral
distribution of music, which was formed among the peoples of Central Asia. Until today,
that is, up to our time, Kazakh kuis have passed through many periods of evolutionary
development. That is why it should be fair to say that many schools of the art of playing
the dombira were founded in our national traditions. These schools differ from each other
from the point of view of creativity and performance aesthetics. In this article, we are going
to talk about the creativity of Mukei Abilkhairuly, a prominent representative of the Altai
Tarbagatai school of kui art, which was established in the east of the country.

2 Materials and methods.

2.1 Methods. (Bayandin. A.E.)

As mentioned above, Mukei kuis have a positive effect on human life. We used vari-
ous scientific methods to study the artistic endeavour of Mukei Abilkhairuly. Information
about Mukei Abilkhairuly has been collected from some books, well-known performers
of kui art, and teachers by oral information. While collecting these sources of information
and putting them into a system, we discovered the image of the outstanding kuishi, whose
performance of kui art in the Altai-Tarbagatai region is unique, and got acquainted with
his performance mastership. At this point, the following methods were used: interviewing,
conducting a survey, and evaluation of works. Comparative and theoretical methods are
used. The comparative and theoretical method of research contributes to the analysis of the
characteristics of the performers of playing the dombira and the artistic features of the kui
art specific to each region.

2.2 Material description. (Bayandin. A.E.)
The kuis of the Altai-Tarbagatai region, according to the tradition of oral transmission
of music, which has developed in other Central Asian peoples, passed from hand to hand,
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from mouth to mouth, passed down from generation to generation. Until today, that is, until
our time, of course, the Kazakh states have passed many stages of evolutionary develop-
ment. Including the Altai-Tarbagatai region. Murat Abugaz’s book «Kazakh dombra tradi-
tion» became the basis for the study of this region and Mukie kuishi. The researchers of the
Altai-Tarbagatai region are M. Abugazy, E. Shukman, A. Maulen, A. Akiyashev.

In the article, a musical and theoretical analysis was revealed by analyzing the specific
features of the musical language and style of the region. Fundamental works in the same
field of musicology applied the methodology of these scientists, putting forward the works
of B. V. Asafiev on intonation, E. Nazaykinsky on the problems of genre and style, S. Uteg-
alieva, G. Omarova, O. Kislova, A. Kaztuganova.

3 Discussion. (Bayandin A.E., Kasimova Z.M. )

Mukei Abilkhairuly is a kuishi of Naiman ancestry with a skin mark who lived in the
XIX-XX centuries and settled the Altai territory. At the beginning of the XX century, he
escaped from the oppression of the Soviet government, and spent his life in East Turkistan
and he was destined to die in Barcol. (Murat Abugazy, 2016: 97) Mukei’s kuis, like any
artist’s work, were developed in the connection with the adventurous events that happened
in his life. In the book «Legend of Kui» (“Kui anizi”), published in 1994 from the Xinjiang
People’s Publishing House, the legends of kuishi Mukei’s kuis “Atten zhalgan tul dunye”,
“Zhetim konyr”, “Zhetim tory”, “Kos kagu”, “Kos baskan”, “Kuzetshi kiz”, “Sagynysh
sazy” etc., are given. His kui «Kosbasary is a sample kui from Eastern Kazakhstan, Central
Kazakhstan, Zhetysu, Karatau region, the tendency formed in the direction of shertpe kui.
In general, it is known in history that every kuishi-composer created a kui on the theme of
«Kosbasar» and expanded its range. Joy and sorrow, happiness and sadness are flowing in
the “Kosbasar” kuis. «Kosbsaar» comes from the idea that everything has a second mean-
ing, that the world is allegoric.

It is worth mentioning that Mukei’s kuis are different in the terms of their melodies.
That is, when the kui begins, it is a melody full of thoughts in an average rhythm, which
then suddenly changed into a speedy rhythm. For example, in such kind of kuis as “Kosbas-
kan konyr”, “Kur oinak”, “Kosbasar”, the music is played in unison at the beginning, and
changed into a speedy rhythm in the middle of kui. This feature is found only in Mukei’s
kuis. Two strings are constantly ascended one by one and played. Also, Mukei’s kuis are
very close to Kazakh dance art, a sudden stop while performing kui, and then rising of
rhythm — imagines as if a slender bird or animal is crawling before your eyes. Within
the work, during a general interview with the Honored Artist of the Republic of Kazakh-
stan, kuishi and teacher Murat Abugazy, we have answered the main questions about the
thoughts, conclusions, and opinions of a researcher on the main Mukei’s creative heritage.
At this point, let’s pay attention to the interview:

- There is very little information about Mukei kushi, we only know his kuis. In general,
there are reports that he lived in the Kazakh country and went to the other State. Mukei
is a major representative of the Altai-Tarbagatai school of kui art. Kuishi created the only
school, which is unique in performance and features of the delivery of kui, especially as-
cending strings, pentatonic harmony, preserving the tendencies characteristic of the Altai
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region. An obvious difference is that in the case of rolling to the opposite side, the upper
string makes a bourdon sound, and often the lower string is pulled. And in Mukei’s kuis, by
this kind of hanging on the right turn, a bourdon-like sound can be heard in the lower string,
as if there are three voices in a two-stringed dombira. It is necessary to note the peculiar-
ity of two hanging knocks at the same time. Mukei’s kui «Kosbaskan» was brought by a
young man named Shalkar, who came to improve his knowledge at the Kazakh National
Conservatory named after Kurmangazy in 2009 from Altai. At that time [ was teaching
at the conservatory. Sitting together and playing a kui with Shalkar, I finished playing
Mukei’s kui «Kosbasary», and then Shalkar said «I also know Mukei’s kui «Kosbaskany.
So, I immediately liked this kui and added it to my repertoire. Shalkar learned this kui from
the village elders. As a matter of fact, our respectful Gabdylkhak Barlikov brought more
or less information about Mukei and the kui «Kosbasar» to the Kazakh land. He found the
son of Mukei, Rakhmetolla on the other side and wrote down this kui. I learned that kui
«Kosbasar» by listening to the record of our uncle Gabylkhak. Gabdilhak said that he had
another kui, but unfortunately, I did not have enough time to write that kui. That person
has passed away, - he said in an interview. However, the contribution of teacher Murat’s
research works to the tradition of kui art is huge. It is concluded with the idea that it is
necessary to carry out a large study of Mukei’s traditional individuality in kui art, which
corresponds to his educational and research work. In today’s professional teaching prac-
tice, Eastern kuis are often performed, it shows that it still needs to be studied thoroughly,
Although the kuis were recorded in music notes, the opening of the performance culture is
not under full control. The real performers, who excelled in their art in their time, are leav-
ing one after the other. It is difficult to say that their old school of shertpe kui is completely
passed on to the next generation.

As for the performance characteristics of Mukei’s kuis, among the Altai-Tarbagatai kui-
shi-musicians who have reached us, we took the «Kosbaskan» kui of Mukei, which shows
that he was a special kuishi, with an extraordinary style of performance.

1-Example

20. KOCBACKAH

Myreii
opbIHAAyYIIBI Mypar O0yFazsl

The famous kuishi-researcher Murat Abugazy said during the interview that he had
written this kui from a performer named Shalkar, a Chinese citizen. In general, the tune of
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kui starts in a steady, slow performing. It is carried out by a special forward movement
related to the motives of the main kui. Despite the fact that everything sounds evenly, it
is performed briskly. In a higher tune the differences are specific. Mukei’s kuis have been
developed exceptionally in terms of melody. That is, when the kui begins, it is a melody
full of thoughts in an average rhythm, which then suddenly changed into a speedy rhythm.
As can be seen in the 1st example of note picture, the kui starts with the rolled chord (ar-
peggiato) method, and as it moves from sentence to sentence, the accent sounds as if it
accelerates. We have mentioned above that this feature is found only in Mukei’s kuis. Two
strings are constantly ascended one by one and played. The most difficult in implementa-
tion and mastering Altai-Tarbagatai kuis among shertpe kuis from a technical point of view
is a school, because even if we don’t mention the methods which include “hook” tapping,
recitative-like (string ticks) ticks, a slippery method, sliding manner, occurring on the left
hand, the legendary, programmatic trace of the kui requires the lectures of the traditional
methodology. (Zhuzbai Zhangali, 2009: 14)
2 Example

Generally, the tapping shown in the 2-example above is found only in the kuis of Mukei
and his learners. This kind of tapping cannot be usually found in a tradition of shertpe kui
in other regions. The trick to his playing is his constant use of the “hook tapping”. The
fact that there are various types and methods of performing kui art on Kazakh musical in-
struments is of particular interest. This is because the preservation of tunes and melodies,
rhythmic qualities of the kui is directly related to the skillful mastering of the methods
and techniques in performing that kui. For example, let’s pay attention to the names and
concepts related to the methods and techniques of performing kui art on only one dombira.
Kazakh performers of playing the dombira pay particular attention to the way of playing
the kui, especially the movements of the right hand. That’s why it is also important to know
that kuis performed by the dombira are divided into three main types, called «ticks play»
(kagip tartu), «tapping play» (shertip tartu) and «hook tappingy» (ilip tartu), depending on
the movement of the right hand. (Seidimbek, 2002: 87 ) After the key ticks mentioned in
the previous example, the kui crawls, the sounds continue one after the other without inter-
ruption, and stop after the end of the sentence. This is not just a way of playing, we can
consider it as a sign, a «symbol» that separates and clarifies the kui from another.
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3-Example

In the above example, there is an upper stringed triplet back ticks (arkala kagu). It
sounds like a triplet in the tokpe kui, but the tapping method is different. When it is played
to the upper manner and ticked down with forefinger, the upper string is tapped with three
fingers one after the other. According to this style of performance, it is performed with the
finger itself, without the help of the spoke bone. It is also called triplet tick (triol kagisi) or
tied tick (suiretpe kagis). This tapping is often found in the tokpe kuis. For example, «The
most widely used tradition from the times of Abyl is a tied tick (in quick triplet). This tick
greatly enhances the dynamic aspects of kuis. Especially when it goes from conditional
separation to pair-separated sounds, it shows a great difference of the latter” (Zhubanov,
1976: 136). Mukei masterfully put into practice the tick used in this tokpe kui in his own
kui. In general, when managing positions, it is necessary to pay more attention to the sepa-
rate movement of fingers of the left hand. Because, when performing a composition, es-
pecially the creation implemented in a single string, movements of fingers of the left hand
often change from string to string all over the neck of the dombira, and the movement of
the hand is based on the individual movements of the fingers.

We can observe the wavy development of the kui through increasing the distinctive
feature of the sound to a higher level and decreasing it to the lower. Quietly playing the
dombira with a forefinger of the right-hand and string-picking performing characterize this
creation. Generally the creative connection of two hands draws attention by covering the
melody strength and pleasant sound of the kui. Pleasant melody can show the performance
mastership through making the finger ticks of ten hands, accuracy of every finger on the
left hand and producing all sounds. The soft tapping and tick game is typical of the Eastern
school of kui art in general, due to it the main thing is to pay more attention to the fact that
the connection of two hands is accurate and full of sound. The development of the general
sounding through high and low notes clearly defines the significance of the kui in the tap-
ping play. From Mukei’s artistic endeavour, it is possible to understand the interrelationship
and historical similarity of his kuis. The technique in ticks of the right hand and the touch
notation of the left hand are of the separate importance. Along with it, it is also a great
value to have the rhythm of the kui constantly changing. The mentioned characteristics are
related to the peculiarities of Mukei’s school of performing the kui art.

It is possible to mention the uninhibited free development of the syllabic structure, the
method of synthesis of syllabic and figurative structures in the kuis as the Mukei’s signature
of'kui art. This condition leads to the significance of the kui in the directions of slow move-
ment in the areas of the performance of shertpe kui. Let’s totally analyze in what direction
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the main part of the tradition of the shertpe kui is. They are often tied to the tapping. That
is, the method of playing with a single finger in shertpe kuis is characteristic of the tradi-
tions in Eastern, Central, and Southern Kazakhstan. “Sukpa kui” is a method of ticks with
the middle and fore fingers at the same time, “Ilme kui” is a method of hook tapping in a
string played with forefinger to the upper manner, “Zhapta kimta kui” is performed only
by the left hand, in “Saulama kagis” strings are ticked by four fingers. All these particular
qualities describe the tradition of the shertpe kui. Because, the occurrence of various ticks,
their transformation in accordance with such an instrument, as dombira is the peculiarity
of the shertpe kui, and it is performed by tapping. That’s why the structure of the kuis is
also related to the special characteristics of ticks. (Kazakh music, 2005: 205). [lme kagis is
performed by different methods in it such as dara ilme, sanama ilme, kosak ilme, tabandatu.
No matter what method is used in Ilme kagis, as the name suggests, the nail does not touch
the string, it is played by tapping with the fingers of the right hand to the top. It is these
hook ticks that produce the cleanest sound of the dombira. Most of the kuis in the eastern
and southern regions of Kazakhstan are performed by this tapping. As the name of methods
of Ilme kagis suggests, if in a “dara ilme” only one index finger ticks the string upwards, in
sanama ilme this method is repeated several times according to the melodic demand of the
kui. In the method of kosak ilme the index finger and middle finger should cross one after
the other in a tapping. Snd in the method of tabandatu the flat of the hand is opened widely;
a string is ticked by covering. For example, Tattimbet’s kui «Kokeikesty» is performed in
this way. (Seydimbek, 2002: 88)

Among tarmakti kuis, the kuis named «Kochbackany is more widespread in the East
Kazakh region. It seems that they should be more performed in the era when Bi and Beks
ruled the steppe of nomads. The evidence of this is not only the name of the kui, but also
the story of the kui’s legends. According to the data of such legendary stories, the kuis
“Kosbaskan” were played usually at social gatherings, before a great campaign, or when
reporting the news of a major event in the country’s life. A fair bi, when there is an inportant
council, or a fair judgement in large gathering groups, organized a board with the support of
kui, deeply thought before making any decision to some cases, pondered over in detail, at-
tracted public with beautiful songs, pleasant melodies and kuis, got out a message through
kui art, drew the conclusion, every time he attended big and small events, he created many
kuis as the core idea.

In the process of structural adaptation of the kuis in the instrument like Dombira, the kui
often dramatically changes. That is, the main subject-matter of the kui is distinguished de-
pending on the performance characteristics of the instrument, and it is manifested through
development. There are some differences in the performance characteristics of this kui as
well.

4 The result. (Bayandin A.E.)

Altai-Tarbagatai region takes a prominent place in Kazakh music, distinguished by its
complicated and unique melodiousness among the schools of kui art. The creativity of the
kuishi Mukei, which defines the school of kui art distinguished by difficult and complex
rhythms in terms of performance, is being promoted to a greater or lesser extent and can
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serve as a basis for scientific research in this direction. Altai-Tarbagatai kuis, as one of the
main branches of kui art, will undoubtedly continue to develop passing from generation
to generation. Performance colors and features typical of this region are shown and deter-
mined. The kuishi Mukei Abilkhairuly was taken as an object and his kui «Kosbaskany» was
analyzed. Performance methods of this kuishi were identified and analyzed in comparison
with other schools of kui art.

5 Conclusion. (Bayandin A.E., Kasimova Z.M. )

As the famous musician Bilal Iskakov said: “The kuis of this region are developed by
relying on the naturalness of the instrument’s sound, the meaningfulness of the sound, and
the emotional richness of the melodic result, rather than flashy skill. The Altai-Tarbagatai
kui, which is a separate stylistic process of our kui heritage performed on the dombira, will
undoubtedly continue to develop and pass from generation to generation as one of the main
branches of kui art. The study of the kuis in this region from a functional and structural
point of view is still ahead, waiting for its turn” (Zhumalieva, 2005: 458), in the future,
the kuis of the East, which form a branch of Kazakh classical instrumental music, should
be edited within many issues; they lead to the recognition of infinite points and concrete
scientific results of kui art. In today’s dynamically changing world, in a state of unifica-
tion, a certain problem has arisen in society, related to the risk of losing knowledge about
traditions and history (Kislova, 2022: 164). That is why the music of kui art was not only
accepted as a musical art that fulfills an aesthetic function, but also as a spiritual music that
fulfills educational and entertaining functions. Music contents of kui art shows the popu-
larity and respect of this genre (Ardabi Maulen, 11464). It is necessary to emphasize the
necessity and significance of a new appeal by researchers of the Kazakh kuya to identify
and realize its purely immanent characteristics, on the one hand, and to interpret its unique
“nature” in the context of the entire system of monodic cultures (Kaztuganova, 2022: 295).
Eastern Kazakh creations showed that a wide scope of content; traditional folk kuis and
their place in the tunes of modern singer-composers, passed down from generation to gen-
eration from ancient times; various characteristics in terms of musical uniqueness. Since
the kuis of East Kazakhstan are in shertpe tradition, the fact that its structural design has
not yet been formed creates difficulties for the analysis of kuis, we believe that its solution
lies in the future. It is assumed that the history of formation of Eastern Kazakhstan kuis
goes back to the period of ancient Turkic and multilingual peoples. The main stylistic dis-
tinguishing characteristic is connected with the common worldview, religious-magical and
artistic-aesthetic concepts of the people of that century. And the musical nature is based
on natural - acoustic, timbre - phonemic, overtone sounds. The content of national music
education increasingly includes the study of the music of the peoples of the world. For
musicologists, composers and performing musicians, this topic is widely represented in the
academic disciplines (Ovchinnikova, 2019: 43). In conclusion, kuis from Eastern Kazakh-
stan still requires a lot of research. Therefore, these regional kuis, which have their own
characteristics, after putting on notice the continuance not only with Kazakh art in general,
but also with Turko-Mongolian music culture, their scope of research should be carefully
examined from a historical and theoretical perspective.
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