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Mpodub cintemeci: https://www.scopus.com/authid/detail.
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reHepasbHbIA AUpeKTop UHCTUTYTA IMTEpaTyphl

U uckycctBa uM. M.O. Ayazosa (Anmatsl, Kazaxcran)

Ccbuika Ha npoduiib: https://www.scopus.com/authid/detail.
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3AMECTHUTEJIb I/TABHOI'O PEJAKTOPA:

CYJITAH Epmaii, PhD, 3aMecTuTeJIb reHepabHOTO AUPEKTOpa
HHcTHTyTa IMTEpaTyphl U McKyccTBa M. M.O. AyazoBa
(AnmaTsl, KazaxcraH)

Ccbuika Ha npoduib: https://www.scopus.com/authid/detail.
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YJIEHBI PEJAKIIMOHHOM KOJIJIETUU:

Ccbuika Ha npoduiib: https://www.scopus.com/authid/detail.
uri?authorld=57213160949

OMAPOB Bayvipaican ZKymaxaHosud, J0OKTOp
dusonornyeckux Hayk, npodeccop, akagemuk HAH PK,
coBeTHUK [Ipe3nsieHTa Pecniy6sinku Kasaxcran

(Hyp-Cynran, Kazaxcran)

Ccbuika Ha npoduib: https://www.scopus.com/authid/detail.
uri?authorld=57216859605

BA3APFAEBA 3eiinen Mycaumog8Ha, 10KTop GUI0IOTHIECKUX
Hayk, npodeccop, akageMuk HAH PK, riaBHbI# Hay4uHbIN
COTPYAHUK UHCTUTYTa A3bIKO3HAHUS HUMEHU AXMeTa
BaiitypceinoBa (Anmarsl, Kazaxcran)

Ccbuika Ha npoduib: https://www.scopus.com/authid/detail.
uri?authorld=56195378100

2KOJIJACBEKOBA BasiH Omup6eKo8Ha, JOKTOp
dutoI0rNUecKUX HayK, mpodeccop, YwieH-koppecnongeHT HAH
PK, nekaHn ¢usosorundyeckoro paxysnbrera KazHY um. Anb-
dapabu (AnmaTsl, KazaxcraH)

Ccbuika Ha npodub: https://www.scopus.com/authid/detail.
uri?authorld=57203201994

HETHMOB Cepuk Helzmemosaaesu, J0OKTOp
dusionornyeckux Hayk, mpodeccop Kapespbl

KasaxcKoH sinTepatypsl EBpasuiickoro HanronaabHoro
yHuBepcuteTa UM. JLH. l'ymunesa (Hyp-Cynran, Kazaxcran)
Ccbuika Ha npoduiib: https://www.scopus.com/results/
authorNamesList.uri?st1=NEGIMOV&st2=Serik&origin=search
authorlookup

TEMHPFEOJIAT Anya bepuk6aegHa, J0KTOD GpUIOJOTHYECKUX
HaykK, Ipodeccop, 3aBejytomas kadpespoi KazaXxCKoH
JIUTEepaTypbl U Teopuu uTepaTyprl KasHY um. Anb-Papabu
(AnmaTsl, KazaxcraH)

Ccbuika Ha podub: https://www.scopus.com/authid/detail.
uri?authorld=56148996000

HYPT'AJIH Kad Pycme. JIOKTOP
dutoI0rNUecKrX HayK, mpodeccop, 3aBeyrolas Kapespon
pycckoit puosnorun EBpasuiickoro HanuonanbHoro
yHuBepcuteTa uM. JL.H.I'ymunesa (Hyp-Cystan, Kazaxcran)
Ccbuika Ha podub: https://www.scopus.com/authid/detail.
uri?authorld=55915843100

OPJIA T'yavdicaxan XKymabepdviesHa, JOKTOD
bHII0I0TNYECKUX HAYK, JOLEHT, IJIaBHbIH HAY4YHBIH COTPYAHUK
HHcTHTyTa IMTEpaTyphl U McKyccTBa UM. M.O. AyazoBa
(AnmaTsl, KazaxcraH)

Ccbuika Ha npoduiib: https://www.scopus.com/authid/detail.
uri?authorld=57192676955

KAJIHEBA Anvmupa KaiisipmaesHa, kaniujat
buI0/I0THYeCKUX HayK, 3aMeCTHTeJ]b M0 Hayke
reHepasbHOTO AMpeKTopa WHCTHTYTa JUTepaTypsl U
uckyccrBa uM. M.O. AyazoBa (Anmarsl, KazaxcraH)

Ccbuika Ha npoduib: https://www.scopus.com/authid/detail.
uri?authorld=57213160949

AHAHBEBA CeemaaHa BukmopoeHa, KanjujaT
dusosoruyecKrx HayK, JOLEHT, BeAYOIMHA HayYHbIH
COTpYyAHUK MHCTUTYTA IMTEpaTyphl U UcKyccTBa UM. M.O.
Ays3oBa (Anmartsl, KazaxcraH)

Ccblika Ha npoduib: https://www.scopus.com/results/
authorNamesList.uri?st1=ANANYEVA&st2=Svetlana&origin=se
archauthorlookup

KbI/IBIP Topaau Eduaé6aii, kaujuaat Guiojorudeckux

HayK, IOLleHT, Belyllni Hay4HbIH coTpyHUK UHCTHTY T
JIUTEPATyphbl U HcKyccTBa UM. M.O. Ayazosa (AsmaThl,
KazaxcraH)

Ccblika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57216896393

HIAPHIIOBA Jluasipa CaghapzanuesHa, KaHauat
HCKYCCTBOBe/IeHUS, IOLEHT, BelyliMi Hay4HbIH COTPYAHUK
HHcTuTyTa IMTEpaTypbl U HcKyccTBa UM. M.O. Aya3zoBa
(Anmatsl, Kazaxcran)

Ccbika Ha poduub: https://www.scopus.com/authid/detail.
uri?authorld=57192097133

OMAPOBA Akauma KaupdeHosHa, kanauat
HCKYyCCTBOBeleHus, joleHT Kaszaxckoil HallMoHa/IbHOM
KoHcepBaTopuu uMeHu Kypmanrassl (AsiMatsl, KazaxcraH)
Ccoplika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57210747041

KA3TYTAHOBA Aiinyp ’Kacan6epzeHo8Ha, KaH1/jaT
HCKYCCTBOBe/IeHUS, IOLEHT, Belyl{Mi IJIaBHbIH COTPYAHHUK
HHcTuTyTa IMTEpaTypbl U HcKyccTBa UM. M.O. Aya3zoBa
(Anmatsl, Kazaxcran)

Ccblika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57210749637

TYPMATAMBETOBA Baxvim Ko10b16ae8Ha, KaHju1aT
HCKYCCTBOBe/IeHUS], My3bIKOBe/, JOLeHT KadeaApbl My3bIKH

U ucKyccTBa ATbipay YHUBepcuTeT uM. X.JlocMyxaMeioBa
(Atbipay, KazaxcraH)

Ccblika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57212550200

KYH/JIUBAEBA Apaii KananuegHa, PhD, accouuupoBaHHbIA
npodeccop, 3aBe/yIolni 1abopaToprell Ka3axCKoro si3bika,
Ka3axCcKo# JuTepaTypbl, ucTopuu Kasaxcrana HanuonanbHo#i
aKaJieM1H o6pa3oBaHus UMeHH WM. AnTbIHCcapuHa
Hyp-CynTan, Kazaxcran)

Ccbiika Ha poduib: https://www.scopus.com/authid/detail.
uri?authorld=55912694100

JAYTOBA I'yavHa3 PaxumosHa, PhD, npenosaBsaTtesib
kadepbl Ka3aXCKOH JIMTepaTypbl U TEOPUHU JIMTEPATYPBI
(Anmarsl, Kazaxcran)

Ccblika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57192094749
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KypmertrTi okbipmanaap, sapinrecrep, rocrap!

Ci3 «KepyeH» FBUTBIMU JKypHAJIBIHBIH KE3€KTi CAHBIH AIIBII OTHIPCHI3.

Kypnan makananapst CrossRef nepekkopbinia Tipkenei xaHe op aBTop b Makanackina DOI -
ANIEKTPOH/IBI KYKaTTapFa ClITeMe ykacay YIIiH Hai1ananbliaTbiH HUQPIbIK 00bEeKT HACHTH(OUKATOPBI
oepineni. XKypHan « ¥ ITTHIK FhUIBIMU-TEXHHUKAJIBIK capanTaMa OpTajbIFbDy aKIHOHEPIIK KOFaMHbIH
(NCSTE) Kazakcrauabik goiiekcesnep 0azaceiaga (KazBC) unaekcreneai. Angarsl yaksITTapaa
aBropiapael Web of Science sxoHe Scopus xanbIKapasblK JIoHeKce3aep Oa3achlHa CHII3LITCH
OacpUIbIMIap/a KaObUIaHFAH CTaHAApTTapFa COWKeC KapHsUlaHbIMAAp JaiiblHIayra Oariapiaii
Oacraiimb13. ByraH fqeiiiH aHHOTAIKS MCH KUIT CO3ICP/IiH KOJIEMiHE KOWBUIATHIH TaIanTap PeTTEIrCH.

KypHanablH peIakiusUIbIK alKachlHa Ka3aKCTAHJBIK JKOHE IICTEJJIIK JKeTEKII FalbIMIap
kipeni. XKypHan aBropiap/ibH KapHsIaHbIMAAPbIHBIH aKIapaTThIK alllbIKTHIFI MEH KOJDKETIMJILIIT
casicaTblH YCTaHaJbl; Makanajap J>KYpHaIJbIH BeO-CaWThIHAA YII TUIAEC TONBIK MOTIHII KOJ
JKETIMJIUTIKIIEH OPHAIACThIPbLIFaH.

KypHaniblH MaKkcaThl- 'yMaHUTaPJIbIK FhIIBIMJIAP CallaChIH/IaFbI )KaHa XKETICTIKTep/IiH HOTHKeCl
OolbIHINIA aKmapar oepy.

KypHanabiH MiHAETTEPI:

BypeiH xapusianOaraH jxkoHe Oacka >KypHajJa jKapusiay YIIiH YCBIHBIMaraH TYITHYCKa
JKOFaphbI caralibl FRUIBIMHE MaKajianap bl KaObLiiay.

ABTOpPIIBIK KYKBIKKa KaTblcThbl Kazakcran PecryOnukachl 3aHHAMACHIHBIH TalalTapblHA KOHE
JKapUsUIay 3TUKACH OOMBIHINA dJICMIIK TOKIPHOE/Ie Kbl KAOBUIIAHFAH CPeIKEIICPre CyHeHy.

Keneci ryMaHuTapibIK FBUIBIM/IAP CATaChIHIAFbI XKaHa 3ePTTEYIIEPAl KaMTy:

1. Onebuerrany

2. OHepTany

Kypmemnen, «Kepyeny sicypuanvinviy 6ac pedakmopul, (puionozus ebliblMOapbiHbll OOKMOpb,
KP ¥F'A xoppecnondenm myuteci, M.O.Oye308 amvindazvl Odeduem HcaHe oHep UHCIUNYMbIHbIY
bac oupexmopwi (Armamot, Kazaxcman) MATBDKAHOB Kenoicexan Icnamoicanyno
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YBaxaemble YyuTaTeJIm, KOJJIeru, ¢ IMHOMbIIIJICHHUKH, )]py3bﬂ!

[epen Bamu ouepeHoit HOMEp Hay4HOTO KypHaia «Kepyen».

Crarbu xypHana peructpupytorcst B b/ CrossRef u k xa) 1ol aBTopckoii crarbe 00s13aTeIbHO
npucauBaercsi DOl — nudpoBoit uaeHTHdukarop o0beKTa, KOTOPBIH HMCHONB3YeTCs s
oOecrieueH st TUTHPOBAHUSI, CCHUIKH M BBIX0/Ia Ha DJIEKTPOHHBIE IOKYMEHTHI. JKypHall nHIIeKCHpyeTCst
Kazaxcranckoii 6a3oi iuruposanus (KaszbL) AO «HannoHanbHbIH LIEHTP rocy1apcTBEHHOW Hay YHO-
TexHuueckoil sxcneptusby (HITHTD). IlocTenenHo Mbl HauMHAEM OPHUEHTUPOBATh aBTOPOB Ha
MOATOTOBKY ITyOJIMKALMil 10 CTaHAapTaM, MPUHATHIM B U3/IaHHSX, BXOAALIMX B MEKIYHAPOIHbBIE
6a3bl iutTHpoBannid Web of Science u Scopus. Panee yxe OblIM CKOPPEKTUPOBAaHBI TPEOOBAHUS K
00beMy aHHOTALIUH U KJIFOUEBBIM CIIOBAM.

B cocraBe penakiMOHHON KOJUIETHM >KypHana IMpeICTaBICHBbl BEAYIIME Ka3aXCTaHCKHE HU
3apy0exHbIe yuceHble. JKypHam clieayeT MOJUTHKEe HH(DOPMAIIMOHHON OTKPBITOCTH M JTOCTYTHOCTH
myOaMKaIii aBTOPOB, CTaThU pa3MEIIAIOTCs Ha CallTe )KypHaJa Ha TPeX S3bIKax B TOJHOTEKCTOBOM
JIOCTYyTIC.

Leanblo kypHaJa sBIETCS PACIpPOCTPAaHEHUE HAyYHOH WH(OpPMALUK U MPHUBJICYCHHE HOBBIX
aBTopoB. JKypHan WHHMIMHPYET IUCKYCCHM MO pe3yJbTaTOM HOBBIX JIOCTIKEHUI B 00OnacTu
I'YMaHUTapHBIX HayK.

3agauu xKypHaJjaa:

[TpuHMMaTh OpUTHHAIBHBIC BEICOKOKaYE€CTBEHHBIE HAYYHbIEC CTAThH, pPaHEee HE OIyOIMKOBAHHbIE
U HE TIPEJICTaBICHHBIC /Il MyOIMKAIMU B IPYTOM JKypHaJe.

Omnuparbest Ha TpeOoBaHMs 3aKoHOaTeNbeTBa Pecnyonrkn KazaxcraH B OTHOIIECHUH aBTOPCKOTO
IpaBa 1 OOLICTIPUHSTHIC B MUPOBOM MPAKTHKE MOJIOKEHUS 110 MyOIMKAI[MOHHOW dTHKE.

OpHUEeHTHPOBAThCSl HA OXBAaT MyOJIMKAIMH 110 CIEAYIONMM CIEIHaIbHOCTSIM B 00NacTH
I'YMaHUTapHBIX HayK.

1. JlutepatypoBeaeHue

2. UckyccTBOBEACHNE

C ysaoicenuem u HA0eXHCOOU HA COMPYOHUYECMB0, 2lLasHbLl pedakmop «Kepyeny, dokmop
Qunonocuueckux nayx, wien-koppecnonoenm HAH PK, cenepanvusiii oupexmop HUncmumyma

aumepamypul u uckycemaa um. M.O. Ayazoea MATPIPKAHOB Kenowcexan Caamoarcanosuy.
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Dear readers, colleagues, associates, friends!

Here is the next issue of the scientific journal "Keruen".

Journal articles are registered in the CrossRef database and a DOI is necessarily assigned to
each author's article - a digital object identifier that is used to provide citation, reference and output
to electronic documents. The journal is indexed by the Kazakhstan Citation Database (KazCD) of
the National Center for State Scientific and Technical Expertise JSC (NCSTE). Gradually, we begin
to orient the authors to the preparation of publications according to the standards adopted in the
editions included in the international citation databases Web of Science and Scopus. Previously, the
requirements for the volume of the annotation and keywords have already been adjusted.

The editorial board of the journal includes leading Kazakhstani and foreign scientists. The
journal follows the policy of information openness and accessibility of authors' publications; articles
are posted on the journal's website in three languages in full-text access.

The purpose of the journal is to disseminate scientific information and attract new authors. The
journal initiates discussions on the outcome of new advances in the humanities.

The tasks of the journal:

Accept original high quality scientific articles that have not been previously published or
submitted for publication in another journal.

Rely on the requirements of the legislation of the Republic of Kazakhstan in relation to copyright
and generally accepted in world practice provisions on publication ethics.

Focus on the coverage of publications in the following specialties: humanitarian sciences

1. Literary studies

2. Art studies

With respect and hope for cooperation, Editor-in-chief of "Keruen", Doctor of Philology,
Corresponding Member of the National Academy of Sciences of the Republic of Kazakhstan,
General Director of the M.O. Auezov Institute of Literature and Art MATYZHANOV Kenzhekhan
Slyamzhanovich.
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KA3IPI'I AUTBICTBIH TAKBIPBINITHIK-UJAESAJBIK
/KIOHE KAHPJIBIK EPEKIITEJIKTEPI

Anodamna. Maxanasia Ka3ak XaJIKbIHBIH (OTBKIOPIIBIK MYPACHIHBIH KaHPIapBIHBIH 0ipi — aKbIHAAP aUTHICHI
TypaJibl alThUTabl. bacThl Ha3apFa TOYeINCi3/iK alFaHHaH KeHiHT1 aKbIHIAp/ABIH alTHICH! ajdbIHFaH. MBICAIBL,
M. Komyner, A. ©nraes, C. Kycanbaes, K. MakcyToB OYpbIHFBI Qi TRICTaPMEH CaTBICTHIPBUIA KAPACTHIPBLIA B!
JKOHE 3epTTey eHOeKTepiHe Moy kacaiajbl. Epexmiernmikrepi, alfbIpMaIIbUIBIFBI MEH YKCACTBIKTaphl JKaH-
JKAKTBI TaJaHa bl

Kaszipri aiTeicTap KOFaMJbIK, TOYENCI3/IK, dJICYMETTIK, SKOHOMUKAIBIK, TiJ, CasCH, KEep MICENICIEPiHiH
0aThlI KOpCeTiTyiMeH epekiueneHeni. AUTbIC KyHi OyriH Jamy YCTiHAE Kelie jKaTKaH jKaHp. OTkeHi o
KOMUIUTIKTIH KO3 ajyjablHaa eTedi. bip amzaM akelH peTiH/e, oHII PeTiHIe, KOMIO3UTP PeTiHae A KOpiHesi.
AKBIHHBIH ©31H-031 YCTaybIH, aKbIH/IBIFBIH, MUMHUKACHIH XaJIbIK KOpim OTbIpaabl. COHABIKTaH KOMIILUTIK YHBIT
THIHJAWIBI )KOHE HAFbI3 IIBIHABIKTHI alTKaH aKbIHAAp KOIIIUTIKTeH Koinay Tabaapl. TinTi kelbipeynepi aifTbI-
CTBI THIHJIAI OTBIPBIII JKaTTall Ta AJIybl MYMKiH. JIeMeK aiiThIC — XaJIbIKTBIH PYXaHHATHI PETIH/E aMy YCTiHer
xaHp. BypBIHFBI aliTBIC eHepiHe aKmapaT KYpajJapbIHBIH MIHJICETiH aTkapraH. KoraMIBIK HE0JIOTUSHBIH
KaJIbINTacyblHa aiTapJIBIKTall ocep eTKeH KOHE Ka3aK XaJKbIHBIH OMipiHeH, TapuxaHaH OGeiin Kapayra 0oi-
Malapl. AWTBIC apKbUIBI XaJIBIKTBIH ©TKEHJEri TapuXblHaH OYTiHTi emipni maibiMpayra OGomansl. Tayencis
Ke3eHeri alThIcTap/a dKOJOTHs MAceleci, TO3FaH Kep, TapThUIFaH Cy, JaCTaHFaH aya TaKbIPBIITApPhl JKHi
KeTepinin oTeIpAbl. JliH Maceneci e KoTepijin, XalbIKThl )KaMaH/IbIKTaH caKTaHyFa YHJereH. by npobiema
K6l aKbIHAAPIbIH aUTHICBIHAH OpPBIH anfaH. AKbIHAAp alThIC YCTiHAE KaHIal aybIp ce3iep aifrca 1a omapra
epik OepinreH, kemipiMMeH KapanraH. Con epekmienik OYTiHTiI KyHOepi /€ aHFapbUIBIT OTHIPAIbl. AWTHIC
KOFaMHBIH TaOBICHIH J1a, KEMIIUTITIH Jie KOPCETEeTiH CHHKPETTI *aHp. [leMek, 0i311iH aragaH 6anara Mmypa O0oJIbIp
KeJie skatkaH eHep. O Ka3aK XaJIKbIHBIH MOJICHH OMIpIHJET] MOH-MaHBI3bI KOFapHI sKaHP OOJIBII ecenTemnei.
Jlanen-noiieKIieH e HaMbICHIH KOTePETiH OMIpIIeH jKaHp.

Kinm co30ep: akpiH, alThIC OHEPi, CHHKPETTI )aHp, alThICKED, Ka3aK XalKbl, IMIPOBHU3AIIHS, dJICYMETTIK
OMip, XaJbIK TaFIbIPhI.

Kipicne. XankpIMbI3AbIH TapUXHU-TYPMBICTBIK, MO/ICHU-PYXaHH OMipiHEe COMKeC TybII
KaJBINTACKaH epeKIle KaHpAbIH Oipi — aifTbic. OHBIH as-ayKbIMbl KEH, KOTEpEP JKYT1 aybIp.
XKazba oneOueri Kasipimraca KoMaraH, KeOiHE KeILmesi eMip-TIpIUiTiKTI Heri3 eTKeH
eqJie alTBICTBIH 3CTETHKAJBIK-aKIapaTThIK acepi a3 OonMaraH. AWTHIC apKbUIbI KONTiH
KOHUIIH CepHiNTin-ceprirce, eKiHIIi jKaFbIHaH, 9JIeyMeT OMIpiHiH caH TYpJIi cayajjapbl-
Ha Kayan Oepilm aKUKaTThl aliTy Jla mapbl3 caHalFaH. «ANTBIC — Ka3ak aybl3 9JcOHeTiHAe
CaHbl JKarblHaH, carachl >KarblHaH €peKIlIe OpPBbIH anaibl. AKbIHIAp alTBICBIHIA «XKaTTa-
Ma eneHzep a3 6onaae» (MykanoB, 1965: 54). OcbiHaaii eMip KaiblObl UMIIPOBHU3AIMSFA
oetiimaenren. CoHai-aK KOMIIUTIK CO3/1H KHeci 0ap Jer YFbII, OHbI KaIip TYTKaH.

Kazak namacelHia caxapaHblH CaHIyFalUTapblHAAW caiiparl, enmiK PyXThl KeTepreH,
KONTiH KekeHiHaericin aiira Oinren HeOlp «OT aybI3 opak Tiiai» akOEpreH axbIHIAp
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a3 Oonmarad. CoyapjaH KajFaH MOJI Mypa T030ac achbUl KYHIBLIBIK peTiHAE O0i3re *ketT-
Ti. ExXenueH KanblnTacKaH HUMIPOBHU3AIUS JTOCTYPl OYTiHIT MOJCHHMETIMI3I OalbIThIII,
KOITIH pyXaHH KaXCTTUIriH eTen Kesemi. TeaTpiblk OeNri-cHraTbIMeH, Hipii jae opii
oyeH-ca30eH KOMKEPUICTIH aWTBICTBI XaJbIK JKbUIbI KaOBUIJAI, KbI3bIFA TaMallaJaijibl.
ONTKeH] alThIC XaJBIKThIH KaHbIHA CIHICH ©HEp OOJIFaH/BIKTAH paxar ce3iMre OeJieHIm
KeHUIAepiH korepeni. ExiHmmigeH, aiitbic — eMip aifHachl. CylerineH oTKi3iI, KeTeciHe
JKETKI3¢ alThLJIAThIH IIBIHIBIKTHI XaJIbIK YHATKaH. AKbIH JKCKE aJaMHBIH HE QJICYMETTIK
caJlaiarbl KeJICHCI3/IIKT, KO KOHUTIHJIET1 OMIbI 0aThUT KoTepe OLTyiMEH Jie epeKIIeIICHE/I].
Aca airip mMocenesepal KenTiH Ke3 ajjiblHa IIblFapy alThICKa TOH KacHeT. AKbIH ©31HIH
TaKbIPHIOBIHA Caii OW JKEINCIH CaKTail OTBIPBIN, aWTBICTHIH OacTalyblHAH asKTaybIHA
JCHIHri OIpTyTac KOMIIO3HMIMSUIBIK OpLIiMIlI cakTal Jkeipiaiabl. backamia adTkaHza,
AKbIHJIAP/IbIH KbICHUIBII-KBIMTBIPBIIMAN €PKIiH alTyIapbiHa MYMKIH/IIK OepiIreH.

Toyenciznik anFaHHaH KeHiH caxHara TaJaHTThl AWTBICKepliep WIbIFa 0acTajbl.
AWTBICTBIH K6IlIiH OacTtarl, OarbIThiH Oeariiin xypren akbinaap /. Komyiel, A. Onraes,
C. KycanbaeB, K. MaxkcytoB, A. byrrakos, I1I. Aiimapos, K. Meip3abekoBTep TamaHT
KyaTbIMEH, JapajibIFbIMEH KeJIill, KaJblH KONTIH KOHUIIHCH ILIBIFBII, PyXaHH HOP Chliia-
IIbI. AKBIHIBIK TaJaHTTaphl apKBUTBI KA3aK AUTHICKIHA YIIKSH CEPIILTIC, )KaHa epiiey Ke3eHIH
ana Kemi. TakpIPhII, UJes TYTACTBIFbl KYHECIH/IE aBTOPbIH KOPKEMJIIK IIeOepIiri, Tiii,
©31H/1IK MOHEPJIIT1 alKbIH/1aJ1a/Ibl.

Marepuajagap MeH daicrepi. 3epTTeyiiH TCOPHUSIIBIK HEri31 PETIHAC FaJbIMIap/IbIH
FBUIBIMU-TEOPUSIIBIK €HOEKTEpiHe CyileHe OTBIPhIN capanTamMa xacaiabl. JKoimacOexoB
M. «Ka3zakka AintaneiH Oepres coiiibl ei» (2009), KycanoekoB C. «KbipnaymeH oTkeH
20 xbut: Dcce-OasH, aiiteicrapy (2011), OnrtaeB A. «Hapkecken: aiiteictapy (2014),
M.O. Oye3oB «Kazak oneOueTiHiH Kasipri aayipi (tapuxu-91ae6u coi)» (1998), «Kazak
OHEpIiHIH aHToNOTHsICE — 25 ToMabik (2014), «Kasipri aiteicy Kypacrteipymsr: He-
cinbek Airyinl (2006), Oye3oB M. «KasakreiH Xxajblk ejieHiaep» (1965), bepnidaecs P.
«Capxpiimac kaszbiaay (1983), M. XKapmyxamenyiibl « AUTBIC ©JICHIEPiHIH apFbl TEri MEH
namybl» (2001) eHOekTepi, Makajganapbl MEH FbUIBIMH IadbIMIay/apbl HETi3re alibIH-
nbl. COHBIMEH Karap, alTBICTBIH TOYCJICI3MIKTEH KEWIHI Jamy, KajbllTacy Ke3eHaepi
KapacTBIPBUIBIN, alTHIC OHEPIHIH OMIPIICH/IIK MYpaTTaphl KaH-KAKThl CapanTall/Ibl.

3eprrey marepuansl perinae [. Komyer, A.Onraes, C. Kycanbaes, K. MakcyTOBTHIH
alThicTapbl aJbIHFaH. TaKBIPBINTHl 3epTTEyJe KYPBUIBIMIBIK Talljdy, Japaiay ojicTepi
KOJIJIAaHBIIA IbI.

3eprTey HoTH:Keci. Makanana 3epTTey HOTHIKENepi MEH JQJIEIJIi TYKbIPhIMIAP/IbIH,
KOPBITBIHBI TKIPJACP/IH IMPaKTHKAJIBIK MOHI YJKEH. ToyesCi3liK ajfaHHAH KeHiH-
Il aKpIHIAap AWTBICHIHBIH JaMy Ke3eHJepi, TaKbIPbIObI MEH HJCSCHIHBIH CPEKIICIIKTEPI,
OMIpIIEHIIK MYpaTTaphl ’KaH-KaKThl capanTaiansl. . Komynsl, A. Onraes, C. Kycanbaces,
K. MakcyToB mblFapMainapbl OYpbIHFbI aTHICTAPMEH CANBICTHIPBLIA KAPACTHIPBLIAIBI, CEO-
JKETTIK ©3repicTepiHe Tauaay *Kacaiabl.

FrutbiMu HoTHOKENEp 9/1eOMeTTaHyIIbUIAD, YKOFAphl OKY OpPBIHAAPHI (uionorus ¢a-
KyJIbTETTEepiHIe Ka3aK oeOHeT] )KaHpIIapbIH 6Ty OapBIChIH/IA, APHAYIIBI KypCTap MEH CEMHU-
HapIap/ia, Ka3ak Tiji MeH 9/IcOMeTi IIOHIH TePEeHIETIN OKBITATBIH O11iM Oepy MekeMelepiH-
Jie maiaananyra 0oaipl.
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TaakpuIaHybl. AWTBHIC — XaJIBIK 9¢ONeTIHIH KYPACIi Ie KbI3BIK KaHpbl. OUTKEHI TyiHiM
KOTITiH aJIABIH/IA IMIEKTEYITI YaKbIT KOJEMiHIC TI033UIFa TOH epeKIIeikTep i (Yiikac, bIpFak,
KOPKEMIIK T.0.) cakTail OTHIPHIN, CO3 aCBUIBIH OipIIeH TOTiIl aliTy Tya OITKeH TallaHTTBHIH
FaHa KOJbIHAaH Kenedi. KenTiH ke3i KanT kidepMel Kamaraian OTBIPAThIHABIKTAH, alThIC
aKBIHFA VIIKEH JKayaIrKepIIUTiK KYKTeimi. TabaHma ce3 TaysIlr aiiTa Oijep TaKBIPIBIK TTEH
QIIFBIPIIBIK, ITAMBIPKAHFAH MIA0BITTHI TAHBITAPIIBIK OTKIP TiJT, 0ATHULIBIK IICH MIBIHIITBUIIBIK,
OLTIM-O1TiKTIIK — Oopi aKkbIH OO¥BIHAH TAaOBUIFAHIA FaHA CO3ICH TOCHUIMAYBl MYMKIiH.
AKBIH XQJIBIKTBIH, €IIiH, TYPMBIC-TipIIITIKTIH apTHIK-KeMiH KCHIHCH KaMTBIII, TITBIHIBIKTHI
0acThl eJIIIIeMre aHaIBIPFaHIa FaHa CBIHHAH CYPiHOEH oTei. AWUTHICTa HEFYPIIBIM 3aMaH
CBIPBI aIIBLIBI, KOKEHKECTI MAceleNep alThiica, COFYPIIbIM OHBIH QJICYMETTIK MOHI apTa
Tycemi. Byt — xaHpasIH 0aCThI epEKIIeIiT.

Kanmaii maHKTHI akelH Oojica ma OipaeH ipi aWThICKa TYCIEH, alabIMEH TapbIH-
JAFIBICBIH VINTAIl aTBICTRIH KaTall CHIHBIHAH OTeTiHi Oenrinmi. Hare3 mmmpoBu3arop,
OUBI VIIKBIP OHEP Meci eKeHiH KopceTe Oimyi Kepek. ANTBICTaFrbl aKBIHHBIH OHEpiH M.
Oye30B: «Kappicka Tycylnl akbplHAAP TANKBIPIBIKIICH, OHEPIa3JbIKIICH Ke3eK MIa0ybuT
KAKTBIFBICYJIAPhl APKBLIBI THIHJIAYIIBIIAPBIH Op alyaH JOpeKe/ie KbI3bIKTIPHII, SIIKTIpil,
HEllle TYpi KYOBUIbIC KYHIIEpre CaIbIll OThIPAJIbL... AHBIFBIH/IA, aKBIHAP ATHICHIHBIH He-
Ti3iHIEe e3Trelie >KaHPJIBIK OiTIM Ma3MYHBIHAA, KOJNIAaHy MOyipiHIE Ka3aKThIH XaJIBIKTHIK
TeaTpIIbIK OHEPIHIH MOJI Oenrinepi 6ap» — aen Oaramaran (Oyesos, 1998: 10). OceHpaii
TaJanTaH OTKEH aKbIHJap FaHa YJIKeH aWThICTapFa KaTrbiCyFa KYKbUIbI OoJFaH. AWTHICTa
QJICYMETTIK MOH/II MOceJIeNep KOTEepiIin, eTiKKe HYKCaH KeATIPeTiH KEMITUTIKTEP ChIHFa
AJBIHBIN OThIpansl. COHOBIKTAH aHTBICTHI MOJIM JIOPEKEIe €1 OMIpiHIH IeKipeci TeceK
Te apThIK OonMaiinel. E1 maHKbIH ackakrara ceiyiey Jie akbIHABIK Tapbi3. OChbl apKbUIbI
ANTBICTBIH TaHBIMIIBIK-TOPOUEIIIK CHITaTHI apTa TycTeK. JKem co3i KemipTe KEeHT alTy He
TyCHaI-T0I0apMeH coiliey KonTi Wianapipa oepmeiini. COHOBIKTAaH aKbIH KOIKE O caa-
TBHIH ITOTYJTI CO3 alTy Kepek.

AWTBICTBIH KaHIal TaKeIPHITTa OpOUTIHIH aKBIHAAPABIH 631epi ae 6imvetiai. Cor cebe-
IITi 69cekeNec akbiH KapChUTACHIHBIH CO31HE KOJIMa-KOJI Jkayarr Oepe ajlaThlH KOpreHi MEeH
TYHTEHI MOJ, iIIKi JaHBIHIBIFBI MBIKTEI OOJTYBIH Tajam eTemi. ONeHIl Kiaipicci3 Terim ai-
TBIT, KAPChIIACKIHBIH cayayjapblHa JIAWBIKTHI JKayall KalTapa OuTy YIIiH aKbIHFa CYBIPBII
CaJIBIT ATy a31bIK eTelli. byFaH Koca 0¥ TepeHIITi MeH TaKipnOe 00Tyl Kepek. KoraMIIbIk
OMIpPIIH caH TYpJi KBIPBI MEH CBIPHI, CIIIH OTKeHI MEH OyTiHiHeH, Oenruii amammap
eMipiHeH Xabapbl OoMaraH aKbIH JKCHICKE jKeTe alMalapl. KepepMeH ke YIIiH >KeHLUT
aNTBUTFaH JKeJl, 60C KBI3BII CO3MIH KeperTi kKOK. OPINTEeCiHIH TOCHH allTKaH CO31HE TOCHII-
Mal, TONeJIi Ie JOWEKTi oi aiiTa OUIreH aKbIHHBIH MEpeii ycTeM OoIMax.

AWTBIC CHHKDPETTI ©HEp OONFaHIBIKTaH, CO3 CaWbICHIHA TYCKEH aKbIHHBIH OipHeIe
KBIPBI (aKBIH, My3bIKaHT, OHIII, apTHCT) KopiHemi. Tabanma Terinm alTKaH aKbIH oJIeHIi O1p
MY3BIKAJIBIK acIamiieH (MoMObIpa, KOOBI3, ChIpHail) cyiiemenneyi KaxeT. Co3 OcH ca3 OipiH-
Oipi TONBIKTHIPHIT YHJIECIM TallKaHIa FaHa alTBICTBIH TaPTBIMIBUILIFEI apTa Tycemi. Ai-
TBHIC OHEPIHIH CHIPHI MEH KBIPBIH JKaH-)KaKTHI Tanaaran raineiM M. JKommacOekos: «Kazipri
ANTBICKEePIICPIIH KOTIIUTITiHE TOH KEMIIIUTIK — ©31HiH KeKe MaKaMBIHBIH 00IMaybl. AWTHIC
aKBIHBI CIITKIMTE eITiKTipMeyi Kepek. EmikTereni — enreHi. Makam Mocelleciie op aKbIHHBIH
TTacIIOPTHI JIeN KapaFaHBIMBI3 JKOH» — Nen MoHmi ol Tyiemi (JKommacbekos, 2009: 12).
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Con ceOernti aiThIC aKbIHAAPBIHBIH 63/ICPIHE TOH dye3-ca3 00Mybl OpBIHABL. ¥3aK alThIcTa
©31H IIapIIaTiai, 1aybICThl KapJbIKThIPMANHThIH, KYJIAKKa YKaFbIMJIbl C€CTUICTIH 9yeHMEH
ANTBICTBIH SCEPJIITt apTa ibl, KOMIILIIKTIH bIKbIIACHIH Ja ©31HE ayaapyra MYMKIHJIIK Oepe/ii.
CoHIBIKTaH op aKBIHHBIH OacKalapabl KaTaJaMalThIH JaybIc MOHEP1 OOJIFaH KOH.

KpUIBIIITHIH KY31HIEH OTKIp OH alThIN, KayMayaraH KYPT Ha3apblH TapTa Oidy oHail
emec. AWTBICKaH €Ki aKbIHHBIH CO30€H IapIbICYbIHA YTKBIP jkayan Tada Oulyl jkoHE O
JKayar Kell KOHUTIHEH HIBIFAaThIH IIbIHAKBI Opi KOPKEMJIIK KyaTbl OWiK OOiFaHIa alThICThI
TBhIHJIAyFa )KYPTThIH bIKbLIACHI apTa TYCE1, KOMIIUTIKTI Oaypar oThIpaabl. ARTHICTA KaJIKbI
APKbLIbI KAJBIHBIH OAaChIH/IAFbI IIBIHIBIK aUThUIATBIH OOJIFaHABIKTAH, IIBIHIIBUIABIK I1CH
CBHIHIIBIIIBIK ca0aKTAaChIIl )KYHeml oif alThUIFaH 12 alThIC HOPJICHE JIe, dpJieHe Tyce/i. Aii-
TeIC 3epTTeymici P. bepaibaes: « AWTBICKA Tycep akbIH IIYYy JeT€HHEH OacThIpMajaThIll,
©31HIH KapChIChIHIAFbl OPINTECTIH aIlIIbIChIH KybIpa, CECKEeHAIpe coineiiai. Exminmen, ec
JKHIOFa, JIDJIEIIl co3 TadyFa MaMachlH KeNTipMel TYKbIpTa ali0aT mere couert, >KeHil Ke-
TY/i MaKcart eTejii. by — aliTeic ©HepiHiH epekiie a/ici aece ae oonranman» — neiai (bep-
nibaes, 1983: 84). ConapIKTaH aKpIHAAPFAa KBIPAFBUIBIK TICH TAMKBIPJBIK, MTapacarThl OM,
KeJI-Kecip OiIiM KepeK. AKbIH TEPSH Ma3MYH/JIbI CO3 alThII, alIIBIKThI 005y, KECTEJ CO3/Ii
KOII KOJITAHBIT OThIpCa alTHICTHIH aKaphl alllblia TYCIICK.

AKBIHHBIH CO3iHE, aliTy MOHepiHe Kapail Oara OepuICTIHAIKTCH, OHBIH aNTKaHIapbl
aKBUIIIBI, TAalIaTbl, Oaranbl-0aiaamMabl ce3 OOIFaHbI )KOH. OPINTECIHIH cayallbiHa, CRIHBIHA
YTBIMJIBI JKayan KaiTapysl THIiC. TalKbIpJIBIKIICH TaybIll alThIIIMaFaH OMCHI3 CO3 OKIHIIIKE
YPBIHIBIPYBl MYMKiH. OUTEYip aliThICKAHHBIH KOHI OCBI €KEeH JIen Torei Oepy He jkanra-
PBIIT KETY aKbIHFa aObIpO# arepMeci aHbIK. COHFBI Ke37Iepi TelieauIapiad OepiIin KypreH
«Anaman» alTBICTa epcl KAJDKBIH, KeKeTe coiyiey maH Oepin Kayiaisl. OprHe, ChIMaiibl,
OPBIH/IbI d31I-KAJDKBIH 00JIca ThIHAAYIIbLIAPAbIH, KOPEPMEH KOITIH KOHIIIH yKaabIPpaThIIl
cepriaTep ei. AHaibl alThIIFAH 931JI-OCMAK HE HAMBIChIHA THUIO aKbIHHBIH JOPEKUIIrH
KepceTel. OUTKeHI «alThUIFaH CO3 — aThUIFaH OKY.

KapceinaceiHa intunar Oiijipe 9A€NnTeH acrail OThIPbIN-aK ChIH aiTyra Oonajisl. Te-
Jienuaapaa OTKI3LIIN KYPreH aWThicTa KeHOip aKbIHAAP/AbIH CO3ACPIHCH KaJlaraibIK,
KapaOaubIpibIK OaiKayibin Kayiajsl. Keie KapchUIaChIHBIH cayajiblHa THIMJI Kayarl
KalTapyJaslH OpHBIHA OparbiTa ceieyre 0oil amasipansl. MyHmal KayKapbl KOK JKBLI-
TBIP €63 aKbIHHBIH JIOPMEHCI3IIIH TaHBITA/bl, KOIIILIIKTCH ¢ KOJiAay Tarrmaupl. Aii-
TBIC CaybIK-CaiipaH yIiIiH FaHa OojmaraH. OHBIH TaMalllajiblK Ta, TAHBIMIBIK Ta MOHI 30D.
CoHJIBIKTaH alThIC OHEPiHE TalFaMIa3/IbIKIICH Kapall, e eMipiH capayail 0ij1eTiH XyHpik
KeHI, ce3imTan xXypek kepek. CoHza raHa akKa-TOKIC aKbIHAAp aWThICHIHBIH KEHEYl
kerneiai. Kanra ciHreH KacHeTTi ®Hepre JKeHUI Kapamai, pyxaHu OaiIbIK eKeHIH eCTeH
mipIFapmay kepek. COHABIKTaH peryOInKabIK i THICTBI aca MaHBI3/bI Mepekeepre Oaiina-
HBICTBI OTKI31I1, OFaH KOIl KOHIUTIHEH HIBIFAaThIH TAJAHTThI aKbIHAAP/IbI IPIKTEI KaThICTHIPCA,
afThIC OHEPIHIH JIcHIeii OUiKTEeI, KOFaM/IbIK MOHI apTa Tycei. ANThICTa 3aMaH LIbIHBIFbI
alTBUIATBIHBIKTAH, OYJ1 @Hepre KeHUT KapayFa 0oiMaiabl. ARTBIC — AoJeN-AoWeKIIeH el
HaMBIChIH KOTEPETIH OMIpILIEH JKaHp.

Toyesnci3 en OonraHHaH KEWIHI aWThICTap/a KOFaMJIarbl, 9JISyMET OMIpIHJCri caH
cajajibl €H 39py, KOKeHKeCTi Macesenepai KoTepin keiedi. XajablKKa, e/IIKKE KaXeTTi
MaceIIeep/IeH akbIHAap ChIPT Kajia anmaiiabl. Kasipri aiteicTapabiH OipblHFall KEM-KETirl
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FaHa TEpuIiNl alThUIMAM, eJNIMI3MIH KOJI KETKI3reH eTicTikrepl ne TanmaHaabl (Kaszak
eHepiHiH aHToyorusicel, 2014: 21). OliTkeHi aWTBHICKA IIBIKKAH aKbIH XaJblK aThIHAH
celieii i, kenke oi canaabl. Mocenen JI. Konyiiel Oip aiiTeicTa:

[Ib10bIH Ja KaHBIM IIBIPBUIIAM,

Kaii xakka 0erTi OypMakIibiH?

AcChUIIaphIMIBI aTKBI3BIII,

AGaKTBIFa YKaTKEI3EIII,

¥napnail KypTThl UIYyJIATThIH.

bockanma xansIk merenre,

Ay3bIHHAH JIOMi KETep Me

Amreikra sxereH TynaktbiH?! (Kasipri aiiteic, 2004: 78) —

Jeii. Byt sxomiap xaliblK TapUXbIHBIH Kapajibl OSTTePIHIH HIBIH/BIFBI CKeHI JayChl3. ¥ 3aK
yakbIT Oackara OachkiOaiibl 0oqan OosFaH enimi3aiH OackiHa He oTneai? by apana akbiH
XaJIBIKThl TOPFaljiail TO3AbIPFaH YII YJIKEH HOYOCTTI MEH3eIl OThIP. A3 CO3re KOl MarbiHA
CUFBI3a/Ibl, OMBIH YTHIM/IbI KETKi3emi. KenTiH kekeiiHmaeri MoHi-MaHbI3/Ibl OBl acepiIi
aiiTa Olly aKbIHHBIH KeHIHEH TaHBLIYbIHA J1a KOII 9Cep €Te/l. «ANTHICTA O3FaH aKbIH XaJIbIK
aJJIbIHJIA AKbIHJIBIKKA MaHJaT ajajibl. OYJI MaHAATThIH Ka3bLUIAThIH Kara3bl — XaJbIKThIH
xyperi» (MykaHos, 1965: 16).

Toyenci3nikTeH KeiHri alThICTapAbIH Ma3MyH-MOHI ©3repreH. AKbIHAap OWBbIH €pKiH,
oTKip ce30eH ipkijaMei aiiTyra jeH koiiraH. MaceneHn, Cepik KycanOaer nen KyaHbiin
MakcyToB apachIHIIaFbl co3 caiibichinaa Cepik Obutail neimi:

JKpipnapsiH sxOopFaiaiiblH JKeJCiH MeHi,

Jleit kepMe MyHBI JIOCTBIH MEHCIHOCH 1.

HIeFpicTan caiianran Oip JemyTaTThIH

[eireicThl PoccusiFa Oepcin aeiii.

He:

Bosca exeH XaJkpIM 9pKe3 OH KaJIaMblH,

Con xaliIpl OMIayMEHEH TOJFaHAMBIH.

Ou a3nait AbGaii 6abam apyarbiH

Baceinna xynue sxapibl ombanapsid (Kycanoekos, 2001: 161).

An Nmamies banrpinOek nen Capa TokTambicoBa aiiThiCKaH1a bayiFbiHOCK:

Cenar nien IlapnamenTke Kaiipan Kaigam,

TiniMe Kapchl IIBIFBIN TalpaH/aFraH.

JKasFpI3/bIH YHI HIBIKIAN TUTIM ©JI11,

AtiTca na Alitanbiai kaiipan aram — aeiii (Kasipri aitteic, 2004: 122).

Cepik aKbIH aliTKaHa#, O131iH JKepiMi3re Ke3 Tiryuiiep a3 GoamaraHbl Oenrini. Ara-
0abanappIMbI3 OUICK KYILIIMEH KOpFall KajFaH aTaMEKCH[I OeJIIeKTey — CJIIKKE ChIH.
MyHj1a#i Tepic MUFBLIT ICKE aCYbl MYMKIH €MEC, aKbIH OPBIH/IbI ChIHFA aJ1a]1bl, KbIPaFbUIBIKKA
makeipaibl. CoHbIMEH Oipre AOaii TyFaH KHEJI TOINBIPAKTa Y3aK JKbUI aTOM O0OMOAaChIHBIH
JKACBIPBIH JKapbUIFaHbl Ja Oenrimi. JKapbUIbICTBIH cajiapblHAH COJ OHIPJCTi XallblK a3
asan TapTKaH koK. JKep MeH cy, aya ObUIFaHJIbI, KEMIC CoOWIIep JYHUEre KeJii, MyTreaeKk
keOelii. AKbIH OCBIHJIA anaTThl amajbl. by ce3i xaneikraH Koijay Tabajabl. [laBmomap
KaJIachIHAa OTKeH OcelixaH MeH bassHramu apachlHIaFbl alThICTa OcelIXaH MOJIUTOH O0JIFaH
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eJIIMEKEH/ICP/IiH aThIH aTarl, Ti3il Typbil kepcerei. Ocbutaii 0aTbuUl COMIe, AaKUKATKA Ta-
0aH Tipey, CO3 KOK, alThICKA ThIH CEpIIIiCc Oepepi XaK.

Conyaii-ak, banrblHOCK aKbIHHBIH alThIN OTBIPFAH T1J1 MOCEJIECI JIe YITThIH 0acThl OelI-
rici exeHi asiH. ©3 TigiHAE coitien, )ka30araH eJiiH Ooamiarsl OYVJIBIHFBIP OonMak. Exjerie
AKbIH KONTIH KOKEHIHIEr1 MOCEIICHI KOTepil OThIp. AKbIHIAP/IbIH Typa alTKaHbI TyFaHbIHA
JKaKraca Ja, €1 HaMbIChIH KOTEPYl, COHBIH JKOKIIBICHIHA aHHAIIybl >KYPTIIBUIBIKTHIH
KoJJlayblHA M€ OOJMaK. AKHUKATThI aiTy apKbUIbl KEMIIUIIKTEPII ChIHFA ayiajbl, KOITIiH
KOHUTIHEH IIBIFbII MEPEHIH KOTEPE/i.

Enni 6ipnie aiiThic aKbIHAAPHI TOYEIICI3IIKTI XAIBIKTHIH CaH FACHIP KYTKEH apMaHbl PETiH-
nie KbIpianapl. Amamxkon Onraes ned Cepik KycanOaeB apachiHIarbl aiiThicTa AMaHKOI:

A3aTrThIK Op/ia TIriM ajbiil OesIeH,

TyHEKTI skaphblll TaCTAIl )KaPBIK KEJTCH.

TokcaH acka KeJIT'eH/IC MbIp3a FachIp,

Kazakka Toyenci3nik anbin 6eprex.

Hewmece:

Kaiitnacein Kazakcran Oek KyIIiHEH,

¥prarbiH epre 0aCChIH TEKTi iCIMEH.

KazakTeIH KepreH 3yyiMar, 6ap KairbIChl

Asartbik cajaracel aen Tycinem (Kasipri afiteic, 2004: 62), — qereH »xoJiiap a3arThIKThl
aHcaFaH XaJbIKTBIH FACBIPJIBIK MYpaThl €KCHIH alTajbl. A3aT e 00y JKOJIbIH/Ia ara-0a-
OaslapbIMbI3 Tajail «Tap KOJ, TalFak Kelnyai» kepreHi asH. OCbIHBIH O9pIH a3aTTHIKTHIH
cajaracbiHa Oaanbl.

Toyenci3 en atanraH COH CHJITI xKepe 00CTaH IBIKTBIH OastH (bl OOTYBI YIIIiH OeJiHIT-
JKapblUIMail Oepeke-OipiIikTI HbIFAaHTy KepeK ekeHiHe Oaca Hazap aymapajibl. XaJIbIKThIH
BIHTBIMAKTBI OOJIybl KyaTThl €JIr¢ ailHailyablH OacThl IIAPThl €KeHi asH. bip aWThicTa
C. Kycan0aes:

BexinOeit yiibl 5xy3 ger, Kimi xKy3 Jerl,

JKennen ko, skaragaH 0ac MIbIFapalbIK, —

nece, J. Konybr:

Bacbinya 0ak Typranja Oipirecis,

AJNTBIH MEH MbICTal OOJIBII KipIr€CiH.

Karibi1a bIHTBIMAFbIHJIbI bIABIPATCAH,

Kan xinik 6oxran arrai xinireciy (Kasipri aiiteic, 2004: 72) —

JIeT «anThl0aKaH ayaybI3/IbIKTaH» CaKTaHIbIpaabl. EKi akblH Ja JKyMblia KOTEpPreH
JKYKTIiH JKEHII O0NaThIHBIH eckepTei. ExeyiHiH oibl OipiH-0ipi TONBIKTRIpa TycKeH. Ene
Oepeke-0ipiik OoMait, eMipIiH MOHI 1€, COHI Jie 00IMaNThIHBI KOMIJI. ByJ1 — XaJIbIKThIH 13T1
CaJIThIHA KQKETT1 OM-TOJIFaM.

AtiTeicTapa e0iH Tayblll, €Ki acall )KYPreH JKEMKOPIIBIK Ta ChIH caJlaFblHa UTIiHIeH. by
Jla XaJIbIKKa, SIIIKKEe KaXKETTI MOCeNIeHIH Oipi. ARTBIC aKbIHIaPhl KEMICTIKTIH Kecipi a3 00J1-
MaKNTBIHBIH TYPHIC TTalibIMaraH. AKbIHIAPABIH OaThll coMeyiHe MYMKIHIIK Oepy — apbl-
JIaH KeJie xarkaH 1ocTyp. COHIBIKTaH KEMIIUIIKTI alTThI €KSH JICTT aKbIH AP bl KIHAJIAY/IbIH
KQKETl OK. AIbI IIBIHABIKTBI allbIll alTy — KaKETTUIIK. MyHBIH 09pi ToyeNCi3miKTeH
KeWiHI1 alThICTapAbIH KaHa CHUIIATTa JaMbIFaHbIH aHJaTajlbl KOHE aNTBICTBIH OMIPIICH,
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KyaTThl )KaHp eKeHIH Kepceresi. JleMek, alThIC YITTHIK WCOTOT USHBIH JKaJIbIH bl )KaPIIIbI-
ChIHA aiiHaJIFaH. OJICYyMETTIK eMip cayaliJiapblH KeH KaMThIII, IIIbIHAWBI aliTa OUITeH alThIC
XaJIBIKKa T€3 Tapall, y3aK YaKbIT YMBITbUIMAH alThUIBII KYPE/Ii.

Ocbhl peTTe AiH Typasibl J1a aiiTa KeTKeH jkoH. KeHeCTiK Ke3eH/1e MYChUIMaH eJIepiHIH
TNl MEH JIIHIH KOIOFa KYII CajifaHbl MOIiM. OUTKEHI T MEH JiH — op YITTBIH 0acTsl
KYHJIBUIBIKTAPBIHBIH Oipi. OChl eKeyiHeH alpbUIFaH XalbIK OIPTIHIEN >KOHBUIBIN KETyi
MyMKiH. OCbIHIal JKaFaaia akpIHAAPAbIH MCIaM JIIHIH alTBICTBIH apKayblHa aiHaJI IbI-
pybI opbIHAbI Oonmak. Macenen, M. Ta3a0ekoB:

bekapeic kail )xarjaliMeH MaKTaHalbIK,

CakraHcak, KpUITHAaH CaKTaHANBIK.

Ty6im — TYpiK, a1 AiHIM — UclIaM FOI

Coutaii Kapail CCHIMMEH aTTaHaWbIK,

Hewmece:

3amMaH a3bIll 3aH TO3bIN 0apa KarsIp,

Kaii ripniknien, bekapeic, marranaibik?

BypbuirbIHbIH YpaHbl — «Autahy akGapy,

Byrinrinin ypansl — «an kosibik» (Kasipri aiiteic, 2004: 117), —

JICNTi. AKBIH IIIbIHAWBI IIBIHIBIKTHI CO3 C€TKCH. ¥JITTBIH YSATHIH OSATHIN, PYXbIH Ta3ap-
TaThlH OW TacraraH. JKamaH opekeTTiH Ke0l MMaHCHI3bIKKA KOJI alllaThIHBIH CCKEPTEI.
JKapaTtkaHHbIH OapJibIFbiHA, KYPAHHBIH XaKThIFbIHA CEHI'CH aJIaMHBIH JKaHbI Ta3a 00JaJIbl.
AKBIH/IAp JIIH apKbLIbl XaJbIKThI JKaMaHJIbIKTAH CaKTaHyFa yHJEreH. bys mpobiema ker
AKBIHHBIH aUTHICBIHAH OpbIH anFaH. J{. Komysr:

KyIKbIHHBIH KYJTBI OOJIFaH Ka3ak a3 0a,

Komipaen acein Tycep KyJian inikeH?

Kananarel KanTaraH Ka3HHOHBIH

Memritin mepeiti Typansl yerem (Kasipri aiiteic, 2004: 21), —

JISTEH €631 — alllbl INbIHJBIK. AKBIH KYJOUITCIeMeH, akUKaTThl aiiTKaH. byn aneymerti
KOITeH OWIAHJBIPBIIT JKYPIeH »aMmaH oJeTTiH Oipi OosarhiH. AKBIHIAP OCHIHIAH
YKaMaH/IBIKTaH XUPEHAIPII, 13rUTIKTI HACHXaT eTy/li MaKcar TKEH.

Toyesnci3 eiiH aKbIHIApbl AJICYMETTIK eMipjeri 0acThl-0acThl Macesenepi 0aThil
KOTepill, KOFaMJIbIK HJICOJIOTUSHBIH KaJbIITaCyblHAa aiTapiibikTail ocep erkeH. COHFbI
Ke3JIepi TO3FaH Kep, TAPTHUIFaH Cy, JJaCTaHFaH ayaHbIH 3apAanTapbl a3 OoJIMaraHbl OeTiIi.
TanbiMain aitTeic akbiHbl K. O0UI0B Ke3eKTi Oip alThicTa ObLIAN JCTITI:

Hlipkin-aii, ken 6ap Ma exen bankambsivaai,

EniMHIH chlliMal jxaTKaH KapTachIHIaM.

TapTbutyFa aliHaJIIbI COJT TEPEHIM,

OfibI TaibI3 JKaHJAPIBIH apKaChIHIa-aii!

OiicbI3napra ocbutail oHait 69pi,

Kan Garynsl Kalmanjaa Kojgainamsl.

bankam neren — ApKaHbIH IIapaifHACHI,

A0ariicei3lia CBIHABIPIBIK COJI aiiHaHbl (Onraes, 2014: 35).

Byran kaparaHja akbIHIAp KOFaAMJIBIK-QJICYMETTIK ©MIipJIeri *KeTiCTIKTI Je, KeMIILIIK-
Ti e Oipiel KamThIll COMJIeyre YMThUIFAHbI aHFapbUIabl. 3aMaH IIbIHIABIFBIH, KOITIH
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KOKEHIHeT cayasiiap bl o1l 0achlll ailTyFa YMThIIFaH ©TKi3 CO3 XaJIbIKTaH KOJI1J1ay TallllakK,
TinTi XanmbIK alTBICTHI KYJIBTKE Oajar, afbl MIBIHIBIKTEI alllbIl alTKaHAbl YHaTKaH. Col
ce0enTi aKbIHAAP/IBIH OaThUI ColilieyiHe MYMKIHJIIK Oepy — apbliaH KeJe )KaTKaH J9CTYpP.

KopbITbiHABI. COHBIMEH, alThIC — VIITTHIK UACOJIOTUSHBIH KaJIbIH/IbI JKAPIIBIChIHA ali-
HaJIbIII, YKAKCHUIBIKTBI JKapHsl €TETiH, KeMIIUIIKTEP/II KECIll Tycep Co3 ceMcepre aiHajFaH
skaHp. KyHiHaipeTiH e CyHIHIIPETiH, XaablKKa J1933aT ChIiIalThiH 6Hep. KoramMabIKk eMip
cayaJiJapblH KCHIHEH KaMThII, HIbIHAKBI aiTaThiH oHep. OHmal ce3 CalbIChIH KOIIILIIK
bIHTaJIaHa THIHJIAWIbl, BIKBLIACHI Ja epekiie 0oassl. KepkeM co30eH KOMKEPUIreH MOH/II
ANTPBIC XaJIBIKKA TE3 Tapall, Y3aK YaKbIT YMbIThUIMAH alThUIBIIT XKYPEI.

AWTBICTa THIHJIAYIIBUIAP AaKbIHHBIH OipHEIIe KapbhIM-KaOUICTiH, MAaIlIbIK MOHEPIH
AHFapbIIl OThIPaibl. AKBIHHBIH ©31H-631 YCTaybl, bIM-HIIAPAChl, OH-KaPbIHBIH KYObUIYHI,
KYJIaKKa JKarbIMJIbl MaKaM-Ca3bl, My3bIKaJIbIK aclarllieH cyiemerney edepiiri, oi-epic,
OLTiM-01tiri — Gopi )KYPTTHI Oaypar anaTblH aWTBICTBIH KBI3BIK KbIpJIapbl OOJBIN ecenTe-
neni. Co3 cailbIChIHAa TYCKECH aKbIHAAp OChI EpPEKINEIIKTEpIiH O9pIH eCKepil OTHIPYHI Ke-
pex. HerypiibiM aKbIH Al TBICKA KOII TYCCE, COFYPJIbIM IIeOepIIiri yilTaia TyCleK. AWThICKA
TYCKEH 9p aKbIHHBIH €031 OYKapa KaybIMHBIH OH-TiIEriMEH YHJIECIN OThIPYBI KepeK. AUTHI-
CTa KOTEPLIreH CaH TYPJI TaKbIPBIl YaKbIT TajlaOblHAH, YIT MYICCIHCH TYbIHAAUTHIHBIH
€CKEPCEK, aThICTBIH MOH-MaHbI3bl apThIIl, KOITIH KOHIUIIH KOTEpep pyXaHH MYJIIK eKeHIH
Oaiikayra 6omaael. COHIBIKTAH alTBIC — OMip KaUIITBUIBIFBIH AIIATHIH YIIKBIP JKAHP.

Cenimarcanog 3.H.', Mexebaesa JI.A.>, Hypmasuna A.0.°
12 Kazaxckuil nayuonanvsnulil ynugepcumem umenu anv-Papabu,
? Anmamunckuil ynugepcumem meneddicmenma,
Anmamer, Kazaxcman
E-mail: 'Asegizbayeva_84@mail.ru, *mekebaevaleyla@gmail.com, *nurtazina669@gmail.com
ORCID: '0000-0002-9834-5503, 20000-0001-5543-9676, *0000-0002-2273-2531

I/Ineﬁno-TeMaaneCKne U XY10:K€CTBCHHbIC 0CO0EHHOCTH COBPEMEHHBIX alTHICOB

Annomayusa. B cratbe paccMaTpuBaeTcs OIUH M3 SKaHPOB (DONBKIOPHOTO HACIEAMS Ka3aXCKOro Hapozia
— alTBIC aKBIHOB. YEISETCs 0c000e BHUMAHKE alThICy mocie obperenus HeaBucumocTr. Hampumep /1. Ka-
mynbl, A. Anbraes, C.Kycan6aes, K. MakcyToB paccMaTpHBaIOTCs B COMOCTABICHHUH C ITPEABITYIIMMH aiiThIca-
mu. [TokazaHbl 0cOOEHHOCTH, OCHOBHBIE Pa3nuuust U cxojcTBa. COBpeMEHHbIE alTHICHI OTINYAIOTCSI CMEIIBIMU
BBICKa3bIBAHMSAME O CBOOOJE M HE3aBHCHMOCTH, OOLIECTBE, SJKOHOMHUUECKOM, SI3BIKOBOM, ITOJUTHYECKOM, 3€-
MEJILHOM BOIpOcax. AWTBIC — Pa3BUBAIOIIMICS MO CEH JeHb JKaHp. DTO IyOIMYHOE TIO3THYECKOE COCTI3aHue,
aKbIHBI BBICTYNAIOT TNiepes 00MbIIoi aynutopueil. OnrMH YeI0BEK U MOAT, U neBel, u komro3utop. [lybnuka
HaOJTIOaeT 3a MCTOMHUTENBCKIM MacTEPCTBOM AKbIHOB, MUMUKOM, YMEHHEM COUHHATH CTUXU SKCIIPOMTOM.
Hapon BHIMaTenbHO CITyIIAET, a aKbIHBI BOCTIEBAIOIINE NCTUHY HAXO/AT MOAACPKKY U onoOpenne. Hexotopeie
3pHUTENH CIIyIlast ke Hau3yCTh 3aMOMUHAIN TEKCTHI MOATUYECKUX ANUCITYTOB. ClIef0BaTeIbHO alThIC — 3TO
JKaHp, OMH U3 OoraTeimmx Hacaeanii Ka3aXCKOro NCKyCCTBA Pa3BUBAIOIINN HAIIOHAIBHYIO yXOBHOCTb Ha-
pona. B mpornioM McKyccTBO afTHIC BBIONHSUT (YHKIUH CpeICTB MaccoBoi nHpopManuy. OKa3bpiBal 3HAYHU-
TEJIHOE BIHMSHHME Ha (OopMHpOBaHUe oOImecTBeHHON naeosnorun. ClieoBaTeIbHO alThIC HEJNIb3sl paccMaTpu-
BaTh OTJICJIBHO OT UCTOPUHU U JKU3HH Ka3aXCKOro Hapoja. Yepes allTbIC MOXKHO CyAUTh Kak O IPOLLIOM, TaK U O
CEro/IHsLIHEH )KU3HU Hapoja. B aiiTeicax nmeproaa HEe3aBUCMMOCTH YaCTO MOJAHUMAIIHUCH IPOOIEMbI SKOJIOTHH
3EeMIJIH, BBICOXIINX MOpEH M PeK, 3arpsi3HEHHOro Bo3ayxa. IlogHuMmancs U BONPOC PETUIHH, NMPU3bIBABLINI
HapOJ OTpaguTh ce0s OT HEHY)KHOTO BIAMAHHUSA. JTa mpobiemMa BOSHUKIA Y MHOTUX MO3TOB. Kakyio Obl Kpu-
TUKY HE TOBOPHJIM MOATHI, UM JIaHa BOJIS CIIOBA, MPOIIEHNE. JTa e 0COOCHHOCTh MPOCIEKUBACTCS U B HAIIIE
BpEMsI, COBPEMEHHBIX aWThICaX. AWTBIC — CHHKPETHBII >KaHpP, OTPAKAIONIMH KaK yCIleX, TaKk U HEZOCTAaTKU
o01ecTBa. 3Ha4UT, 3TO HCKYCCTBO, KOTOPOE IIEPEIacTCsl 0 HACIEACTBY OT ITOKOJICHHS K MOKoIeHHIo. OH cun-
TaeTcsl OTHAM M3 HanOoJiee 3HAYMMBIX JKaHPOB B KYJIBTYPHOH JKH3HHU Ka3aXCKOTO Hapozia. AWTBIC — 3TO JKaHp,
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NPEICTBAILSIIONINT COOO0I CIOXKHBINA CHHTE3 Psiia HCKYCCTB - M0I3UH, MY3bIKH, HCIIOJHUTEILCKOTO MacTEePCTBA,
3aUIMIIAIONIMKA WHTEpEChl CTPaHbl, HOAHUMAIOMINI TyX Hapoaa. CreoBaTeIbHO — 3TO JMHAMUYHO Pa3BUBAIO-
LIUICS XKaHp, lyXOBHOE JIOCTOSIHME Hapo/a.

Knrouegwie cnoea: nost, NCKyCCTBO aliThICa, CHHKPETHBIN JKaHP, Ka3aXCKUI HApO/l, YYaCTHUK MOITHUECKUX
COCTSI3aHMI, IMIIPOBH3ALIN, COIIATIbHAS )KU3HB, CYIb0a Hapoa.
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Ideological, thematic and art features of modern aitys

Annotation. The article considers one of the genres of the folklore heritage of the Kazakh people — aitys
akyns. Special attention is paid to aitys after independence. For example, D. Kapuly, A. Altaev, S. Kusanbayev,
K. Maksutov are considered in comparison with the previous aitys. The features, main differences and
similarities are shown. Modern aitys are distinguished by bold statements about freedom and independence,
society, economic, linguistic, political, and land issues. Aitys is a genre that is developing to this day. This is a
public poetic competition, the akyns perform in front of a large audience. One person is a poet, a singer, and a
composer. The audience watches the performing skills of the akyns, facial expressions, the ability to compose
poetry impromptu. The audience listens attentively, and the akyns singing the truth find support and approval.
Some viewers even memorized the texts of poetic debates while listening to him. Consequently, aitys is a genre,
one of the legacies of Kazakh art that develops the national spirituality of the people. In the past, the art of aitys
performed the functions of mass media. He had a significant influence on the formation of social ideology.
Therefore, aitys cannot be considered separately from the history and life of the Kazakh people. Through aitys,
one can judge the life of the people both about the past and about today’s life. In the Aitys of the period of
independence, problems of the ecology of the earth, dried-up seas and rivers, polluted air were often raised. The
question of religion was also raised, calling on the people to protect themselves from evil. This problem has
arisen for many poets. No matter what painful words the poets say, they are given the will, forgiveness. The same
feature can be traced in today’s aitys. Aitys is a syncretic genre that reflects both the success and shortcomings
of society. So, this is an art that is inherited from generation to generation. It is considered one of the most
significant genres in the cultural life of the Kazakh people. Aitys is a genre that represents a complex synthesis of
a number of arts - poetry, music, performing skills, protecting the interests of the country, raising the spirit of the
people. Consequently, aitys is a dynamically developing genre, the spiritual heritage of the people.

Keywords: poet, art of aitys, syncretic genre, aityker, Kazakh people, improvisation, social life, the fate of
the people.
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OCET HAUMAHBAEB HIBIFAPMAIIBLIBITBI:
HIbITBIC I9CTYPI )KOHE KOILUIIEJII CIOXKETTEP

Anodamna. by makanaia Ka3ak Mod3UsCHIHBIH KOPHEKTI 0Kini OceT HaiiMmanOaeBTHIH MIBIFapMalapbIHIAFbI
IIBIFBIC CIOXKETTEPIHIH KONIAHBUTY JKOHE TYPIICHY Mocelenepi KapacThIphUIFaH. Ocipece, opTa racspiapaa
YHII KepiHae ka3puraH « ToThIHaMa» XWKasiCBIHIAFbl Oapiiara Oenrim CIKETTIH « Y OallaHbIH OHTIMECi»
aTTHl JaCTaHFa aifHaIy yJiepiciHe jKaH-KaKThl Tanjay kacayurad. CoHIali-aKk aBTOP OCHI CIOXKETTIH OacTaIrKsl
HYCKAChIH OastH/Iar, OHbIH YaKbIT O¢/IepiH/c KaHail e3repicke TYCKCHIH capaiar KOpCeTKEH.

Makanana OCeTTiH OJIeH-TOJIFayJapblHa Heri3 OOJIFaH eXeNri KYHABUIBIKTapAbIH TYI-TOPKIHIH aHBIKTAy
MaKcarThl aJi¥a KOHbUIbII, ©3T¢ XaJIbIKTap 9/1e0MeTiHeH cabaKTacThIK i37eyre KeTe MOH Oepislil OThIP. AKBIHHBIH
LIBIFBIC CapbIHAApbIHA HETI3/IENITeH MIbIFapMaiapbl MEH TaHBIMAN 970N €CKEPTKIIITEPIiH KOHE CIOKETTepi
TapUXH-THITOJIOTHSIIBIK O/IiCTICH CABICTRIPY apKbUIBI 3epaeneHi. benrini Oip cioxkeTTiH Ocet HaiimanOaeBTHIH
KoHe 0acka aKbIHAAp/ABIH TOJNFAy-JacTaHAapbIHAA Kajlall sKeIpIaHFaHBIHA Ha3ap ayAapbUIAbl, YKCACTBIKTaphI
MCH epeKIIeTIKTepiH alKbIH1ayFa AeH KOWBUIIBL.

3eprreyae Ocer HalimaHOAeBTHIH KOIIIIENI CIOXKETTEpAI TYPICHIPY TOCUIIH TaHBITYyFa Ja MOH Oepiii.
Byn croxerTepai yit OonMbichiHa Oedimuern, aaedn TYprbIaH KaiTa eHIel, )KaHa IIbIFapMara apKay eTKeH
aKBIHHBIH 1IeOCPITIri )KeHiH/e OipKaTap KOPBITHIHIBI Kacaibl.

FouibiMu MakananelH HOTHOKeIepiH Ocer Haiimanb6aeB MypachlH OKbIN-YIpeHy, 3epTTey JKoHe HacuXarTay,
aBTOPJIBIK aybI3IIa MOY3MUS YITiCI PEeTiHe Tangan-Tapasbulay OapbIChIHAA aliadanyFa Oomaibl.

Kinm ce30ep: axpIH, aybI3IIa KbIpIay, KOIIETl CI0OXKET, JaCTaH, XUKasl, aFalll aT, TYPJICHY, TI0ITHKA.

Kipicne. Kene moyipaen Oepi jkemici >KalFachlll Kejle >KarKaH MIBIFBIC CIOKET-
Tepi Kazak ojeOueTiHe ne OaphIHINA BIKIAT €TKeHi Oaprimara momiM. COHBIH HeTi3iHIe
Oipkarap *KaHp/bl KAMTBIFAH MYJIJIC )KaHa MIBIFapMaliap pyXaH! Ka3blHAMBI3Fa KOCBLIJIbL.
Kazak TomnbIparbiHa TYpii JKOJIMEH KeJill, >KYPTHIBUIBIK apachlHa KeH TaparaH KHcca-
JacTaHAap/blH OKUFaIapblH Ol eJIeTiHEeH O TKi31M, KeHOip Y31KTepiH Ho3upa yirici OoHbIHIIIa
KalTa JKbIpiarn, 9JcOMeTiMI3AIH KYHIbUTBIKTAPbIHA alHAIBIPFaH aKbIHIAp MCH JKa3yIIIbl-
nap OapmIbUTBIK. JKUBIPMACKIHIITEI FACBIPABIH OachIHIa €XENTi CIOYKeTTEP Il YIT TaHBIMBI-
Ha Oeitimzen, o71eOM TypFrbIJIaH KalTa OHJIell, eJJIiH CaHAChIHA CiHIpe OIIreH MIBIFBICIIBLT
HIadbIpIapAbIH MIOFBIPl KanbintacTbl. ConapAblH ilIiHAE aybl3 9/1eOMeTiHIH ae, Ka30a
oNeOMEeTIHIH J1e JOCTYPiH WIepill, COHbBIHA MOJI Mypa KaiaslpFaH OceT HaiimanOaeBTHIH
OpHEI O6JICK.

OceT aKbIHHBIH JKapbhlK KOpreH IbirapManapbiabiy (O.Halimanbaes, 1988: 304) mon-
Ma3MYHbBIHA, TAKBIPBINTHIK CHITAThIHA, YXaHPJIBIK EPEKILIEITIKTepiHe Kapar, OHbl aBTOPJIBIK
aybI3IIa TOA3USHBIH OKLT Jen Te, jkaz0a o/leOMeTTiH oKili jgern Te Oaranmayra Ooyajpbl.
OchI €Ki OaFbITTHIH Kaii-KalCBICHIHBIH JTa OFaH YKaT €MECTIT1 OJICH-TOFaylapblHaH aliKbIH
Oaiikayiajibl. AKbIHHBIH KeHOIp IIbIFapMajiapbiHia OH Oip OybIH/BI ©JIEH MEH JKETi-Ceri3
OyBIHIIBI XKBIP AFbIHBIHBIH apajlachlll Kelyi aybl3lia JKbIpyay ASCTYpiHe KeOipek OeidiM
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eKeHIH aHFapTajbl. TinTi OipKaTap ToJFay-aacTaHaapbiHa Kara3 OeH KajlaMIbl €CKE CajIbIIl
OTHIpaThIHBIHA KapaMaCTaH, IIbIFapMaHbIH TAOUFAThIHAH aybI3IIa TIOA3USHBIH YITi-ypaIici
Meiminime ce3ineni. ConapikTan «Kammpl anranua, OCeT — CybIPbII cajiMa aKbIH. bipak
OJ1 ©3iHiH KeHOip IIbFapMaIapbiH Ka3blll Ta MIBIFAPFaH. byl peTTe OHBIH TBOPYECTBOCHI
aybI3 oJieOueTi MeH ka30a ojeOueTiHiH oprackiHaarel kemip icnerrecy (b. Hypkekees,
1988: 304), — neren b. HyprkekeeB mikipiH OCbl TYPFBIAAH Kalepre ajaaTbIHbIMBI3 aHBIK.
OHBIH YCTIiHE JKBIP XKYHUPITiIHIH 63 6JIeHJIepiH Talall-Tapa3bliacak Ta, aBTOPJIBIK aybI3IIa
MTO33USHBIH YITIJIepi eKeHIH JIONIETICUTIH TyCTap Ke3/ecei KaiMaiibl:

Ananika aTbIM IIBIKKAH OCET aKbIH,

OJeHIM — KaH KOJJACKIM OOJFaH JKaKbIH.

AKTapBITI aFbITKAH/IA TYHIETIMEH,

MeitipiH THIHAAYIIBIHBIH KaHBIPAThIH,

Joayipien 1oypeH oTTi KeljeH ecir,

En-xypteiM KapipieiTid ce3ziH napkeH (O.Halimanbaes, 1988: 56).

Byran Koca, akpiH eseHaepingeri «Cesnep/i iHXy-MapxaH akTapranua, Hecepuei
COpFaJIaThIN JKayIbIPaThiH», «OYy JIETeH YHIMJI €1 KeIl ThIHJAaraH, JXUHAIBII kKasybl 1a,
arTeichl na», «Ceiinecem, KYPEKTeri IIepiH TOKKEH, ApPBI3IbI, apMaHAbBICHI, IATTHICHI
Jla» JIETeH XKOJIJap/IblH jka30alragad repi aybl3 €Ki alTBUIFaH TOKIIE KBIPIBIH Y3iri 0oy
BIKTUMAJIJIBIFBI OackiMaay cexini. COHIIBIKTaH 03 I9YipiHJIeT )KbIp KYHUPIKTepiMEH YHEeMI
alTBICKA TYCIN, XBIP CaWBICTAPBIHBIH OPTACHIH/IA JKYPI'eH apKallbl aKbIHJbI aBTOPIBIK
aybI3IIa MOA3USIaH ayJaKTaTyIbIH KOHI )KOK. AOAMIBIH aKbIHIBIK aifHATACHIH YKaH-KAKTHI
3eprrered b. EpmemOex: «Ocer eyieHal aybI3la Ja, ’Ka3blll Ta HIBIFapFaH JereHIMi30eH,
CYBIpBITICATIMANIBIFEI OachiM OosFaH. bisre keTkeHi — el apachlHa TaparaH aKbIHHBIH
OH eJICHJEpl KoHE aybl3lla OipeyaeH-Oipeyre eTkeH eJeHiepi. ©3 KOJbIMEH >Ka3blll
KaJIJIbIpFaH KOJDKa30achl KETIIEIeH aKbIH», — I TYHIHACH/II.

Marepuagap meH aaicrep. Feutbimu Makanara Ocet HalimanOaeB HmibiFrapMaiapbIHbIH
oOp OKBULIApAa JKaphlK KOPreH JKUHAKTAphl, aKbIH MYpachl KOHIHAE KOpFaJIFaH
JUCCEPTAIMSUIBIK KYMBICTAp KOHE OJapiAblH aBTopedeparrtapbl, XbIp KYHUPITiHIH
IIBIFAPMAIIBUIBIFB Typajibl FRUIBIMH €HOCKTEp, KEKEJIeTeH MakKajajaap MaimaamaHbUIIbL.
OCeT MIbIFapMalIapbIHBIH TEKCTOJOTHSUIBIK CY3Ti/IeH 6TKEH HYCKaIapbl OOMBIHINA JKYMBIC
KYprizunai. by MoTiHaep jkekenel e, TaH1aMallbl )KHHAKTAP KypaMbIH/a J1a KapbIKKa
mbikkad. CoHai-aKk OChl yakbITKa JeiiiH OceT HalimaHOaeB MIbIFapMalllbUIBIFbI )KOHIH]IE
JKa3bLIFaH 0ipze-0ip eHOEKTI KajbIiC KajablpMayFa ThIPBICTBIK. O3 J1oyipiHje oh-miKip Oi-
IipreH ara OybIH ofieOMeTTaHyIIbUIApaH OacTam KyHi OyTiHre OeHiHri 3epTTeyuIiiepin
TYKbIPBIM/IAPBIH Karepre ajijbiK,.

Ocet HalimanOaiiyiel Mypachl Kaii ke3zie Jie 3epTTeylieH KeH e 0oiFaH koK. O. J{uBaes,
C. Mykanos, E. blcmaiipuios, K. MyxamenxanoB eHOCKTEpiHAEe aKbIH IIbIFapMaiapblHa
alipeikira MmoH Oepinni. Conbimer Katap b. blckakos, C. Opnanues, b. AOBUTKaCEIMOBTBIH,
apHaiibl Makajajgapbl JKapblK Kepii. AKbIH MYpachbiH apHaibl 3epTTEreH FajbIMAAp
C. KoxkaryiioB nien K. AUTOBaHBIH UCCEPTAIMIIBIK €HOSKTEPi KOPFaII/IbL.

Frumeivu 3eprTeyne TapuxXu-TUIIONOTHSIIBIK, TAPUXU-TANIAY, CATBICTHIPMAIIBI-THITONO-
THSUTBIK, 9IC-TCIIIEP KOJIMaHBLUIIbI.

By makanaza OceT mIbIFapMaiapblHbIH KOHE YHII 9/1e0U eCKepTKIITEepiMEH, dleM
enjiepine TaparaH ourim «ToTelHaMay XUKACBHIHBIH OipHEIIe HYCKACHIMEH JKOHE ©3Te
AKBIHAAPIBIH TEKTEC TYBIHIBIIAPEIMECH OaMTaHBICHI KaH-)KaKThI KapacTHIPBUTFaH.
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HoTukesiep MeH Tajaay. ABTOPIBIK aybI3Ia MOI3HUSHBIH /4, jka30a oIeOueTTIiH Ie
eKii 0okl caHanaTbiH OceT HaliMaHOaeB IIbIFAPMAIbUIBIFBIH/IA MIBIFBIC 9/ICOUETIHIH
JOCTYpIiepi KeHIHEH KOpiHiC TamnkaH. Ocipece Oy ypAicTi OHBIH KOHEIEH Kelie jKaTKaH
KOIIIIeTIi CEOKETTepTe HeTi3/IeNITeH JacTaHJapbl MEH TOJIFaylapblHaH aiKbIH OaKaiMBbI3.

AKBIHHBIH « YT OallaHbIH OHTIMEC» aTThl KBICKa TacTaHBIHBIH (O.HaiimamOacs,
1988:161-167) okurackl KeHe YH[I CIOKETiHEH Oactay anajpl. Bys CrokeTTiH Tym-Herisi
YHIIHIH eKelri o1e0u eckepTKimi — «BeranansiH kubipMa 6ec oHrimMecinzeri» (BeranbHbig
x)ublpMa Oec oHrimeci. ([[Baamars nsaTh pacckazoB Beransr), 1939: 210). «KalbipsiMast
KapakIibDy IeTeH XUKasIChIH/Ia, COHal-aK COJI eJI/Ie Ka3bUIBII, OYKLT aieMre TaparaH 3u-
sianaua Haxmaounin ««ToreiHamaceiabiey (Mman non Myxamman an-Haapu. Kemuyxu-
Hbl Oecen, 1985: 400), (Bustanaua Haxuraou, Toreiaama, 1991:304) on OipiHIni TyHIHAE aii-
THUIATHIH XHUKAs/a )KOHE OCHI IIbIFapMarara apkay oonran Myxammen an-Haapuain « TyHri
skayhap-ceipmaperaaay («Kaahup om-acmapy) (Mman nbn Myxamman an-Haapu. XKewm-
qyxuHbl 0ecen, 1985: 400). sxatbip. LIBIFBIC )KYPThIHA KEH TaparaH OChI CEOXKETTIH TYpIi
HYCKaJlapbl Ka3ak 9/ieoueTingeri OipHele mbirapMara apkay OonraH. Aran aiitcak, CokeH
Ceiiynmuanig «Kekmeray» mosmacel MeH bekeT OterineyoBTiH «/laHbpIniman ka3 aa-
cTaHbIHA Koymanburad. COHBIMEH KaTap XallbIK akbIHBI Kenen O3ipoaeB xnHaran «Kaba
CaKaJIJibl XaH» aTThI ePTETriJie JIe OChl CEOXKETTIH AIHU30/1bI OastHIaNa b,

«BetananbiH xubIpMa OeC OHrIMECIHIH» Kl HyCKachiHa 1a, Myxammen an-Haapuig
«Tynri xxayhap-ceipnapeianay («XKasahup am-acmapy) na, 3usanmua Haxmabuniy « ToTsi-
HaMacbIHAa» /1a, TeK a/laM aTTapbl aybICTHIPBIIFAHMEH CIOKET KYPBUIBIMBIHBIH JKEici Kol
e3repe Kolimaiinbl. bipkarap mbsirapMaiapaa CIKeTTIH eKi 06JIir e KaMThuIca, KeHOipiH-
JIe TeK aHBI3BIK HYCKAChl FaHA alThlIa/bl. «BeTanaHblH xubipMa Oec OHTIMECiHIH» eKi
HYCKACBIH/IA [1a yo/ieTe OepiK KabIHIBIKTHIH /1)1 KACHETIH JOpINTEHTiH Heri3ri XuKas FaHa
Oasaganran. Mocenen, P. [llop aymapran Hyckama XupaHbsIaTTa IETCH KOTECTIH KBI3HI
MananaceHa Toraiijia sxypce, oHbl J[xapmanarra JIereH KeIec KIriT ycramn aibIiTel. boii-
JKETKEH OFaH: «MeH TepT KYHHEH COH AMaJaTTaHbIH Kelec 0ajachlHa KYHeyTre IbIKKAIIbI
JKATBIPMBIH, TOH aJIbIH/Ia apHANBI KeJiIl, aFalliKbl TYHIMA1 63iHe KUSIMBIEY, — neiai. Kbi3
YOIECIHIE TYPHIT, TOH O0NATHIH KYHI KYHEY KITITTeH pYKcaT cypaianl. XKiriT pu3ambuibK
Oinmipeni. MajganaceHa sxoijia Kelie yxKarca, ajliblHaH Kapakiibl YIIBIpachnThl. KpI3 oran
0ap IIBIHBIH aUTHII, YPBIHBIH XKYPETiH xKi0iTiIl, opi Kapail keteai. Conpinaa JIxapmanarrara
KeJin, Oepre’ cepTimMi OPBIHAAWMEBIH JIece, OJI Jla KbI3IbI yoJiere OepiKTiri YIliH ChIiiart,
THICIIeH, 03 KyHeyiHe xkidepinTi (BeTanbHbH xubIpMa Oec oHriMeci. ([IBaamars mate pac-
cka3zoB Beransr), 1939: 170-172).

Axanemuk C. Kackabacos mon ocel croxer nen Cokxen Celidymmnnig «Kekmeray»
MMOOMACBhIHJAFbl TYTKBIH KbI3Fa KaTBICTBI aHBI3 OHTIMEHIH TOpKiHI «BeTamaHbIH» OCHI
HYCKACBIHAAFBI CIOJKETTE KaTKaHBIHA ajiFaml peT Hazap ayaapasl. Conpait-ak, 1. Cepeo-
psiKoB aynapraH «BeTanaHblH XKHbIpMa Oec OHTIMECiHAe» OYJI CIOKET COJI-TIAJI 3repicKe
TyckeH. YHII eninge AprxaaarTa jereH kernec 0onbinThl. OHBIH J[XaHagarTa JereH Yiibl,
JlaBaHpsiBaTH JeTeH KbI3bI Oap ekeH. J[xaHamarra okeciHiH TarmcehlpMachkl OoiibiHIIa Jla-
BaHBsIBaTHTE KyHey i3meiimi. Onm Oip kemecTiH Oanackl Kammapma nereH KiriTTi KbI3Fa
Kouaisbl kepinTi. Coit TycTa 6acka Oip kemnecTiH Oanacel J{xapmanarTa KbI3ra KOJIKa caja-
JIbl. «AJTFAIIKBI TYHIHII MaraH Ki» JIen skajabiHaabl. Kpi3 oraH youe OepinTi. OmaH opi cro-
JKET IOCTYPIIi )KOIIMEH JaMu/Ibl. ToHaH COH JKOJFa MIBIKKAH KbI3Fa aJIIIMEH YPBbI, OJIaH COH
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pakiiac ke3necei. Exeyine jge »karmaiipl TYCIHIIPIN, pyKcaT cypail, on JIxapMmanarrara
xetesi. On KaJIbIHJIBIKTBIH a/1ajl/IbIFbIHA Pa3bl OOJIBII, THICIICH, EpKiHe KOsl Oepe/.

Byn crokerTiH anmbIHFBI HYCKaJIaFbliaH YII epekmeniri Oap. bipiHmiigeH, aracel
KapbIHIAaCchIHA KYiiey KapacTblpaasl. Exinmminen, Kei3 Jxapmanarragan 00CTaHIBIK allbIIL,
KaWTBIN KEJIE KaThIIl, YPbl MCH PAKINACKA Tarbl Oip COFBIN, HUETIHIH aKTHIFbIH JQJICIICI
keteqi. YUIHLIIEH, 63 OTaybIHIaFrkl Kykey »kirit Kannmapnagarra «MaraH ceH JailbIK
OoyMail MIBIKTBIHY JIeN OM TYHIN, OHbI MyJe O0ocathin xi0epinti  (BeranblHbIH KHBIP-
Ma Oec oHriMmeci. (IBammars math paccka3zoB Betansl), 1958: 148). Ocplaiimma 6ipTekrec
HIBIFapMaHbIH O0ap->KOFbI €Ki HYCKACHIHBIH ©31H]I¢ KaHIIIaMa ©3TepiCKe YIIbIparaH CIOKETTIH
YaKbIT OTKEH CaliblH jKaHaphI-’)Kamalia OepeTiHi 3aH bl KyObLIbIC.

OJieM XaJlbIKTaphl apachlHa KeH TaparaH « ToThlHaMa» MeH OFaH Heri3 KanaraH « TyHri
*kayhap-ceipiapaa» («XKasahup om-acmapy) 0ChI O€MT1ITI XUKasIFa JKOJT AIATHIH aJIIBIHIAFbI
KipicIie CIOKET Maiia OoJIFaHbIH KepeMi3. Bip yil ChITBIpYIIBI 631 TaybIl alFaH MEPyepTTi
aJbIl, Tariiara arTaHajael. YKo xKeHeKel KOJBIKKAH TOPT JKOJaylibl OHBIH Ka3bIHACHIH
XKBIMKBIPBII, TYK OonMarannail Oipre epin sxypeni. MepyepTiH )oFalTKaH ajam e Oue-
YIIiciHe KeJlim, Topelik cypaiinsl. [1aTnra e3iHiH aKplIbl aCKaH O0KETKEH KbI3bIHAaH KOMEK
cypantbl. KbI3 ypbIHBI i37en Taly YIIiH TOPT KONAYLIbIHBI KaTap OTBHIPFBI3BIN KOMBII,
aHbI3 oHriMe aiiTaapl. COHBIHAA QNTiNIepre THICTI cayai KOMbII, MepyepT ypiiaraH agaM/bl
KuHanMait Tayein oepeni ( 3usaanui Haxmaobwu, Toreinama, 1991:91-96), (Mmax ubn My-
xamman an-Haapu. XKemayxunasr 6ecen, 1985: 97-104).

Mine, ocel aHbI3 «BeTanaHbiH KUbIpMa 0€C OHIIMECIHICT CHKETIICH yHaece . Al
C. Ceitpynnunnin «Kekmieray» mosmacbiHga Oy XUKas YPbIHbI aHBIKTAy YIIIH eMec,
TYTKBbIHFA TYCKEH KaJIMaK KbI3bIHBIH AasHBIIITHI TaFAbIPbIH OasHAay YIIiH aldThUIAJIbL.
Kepicinme, Ocer Haiiman6aeBThIH « YT OalaHBIH OHTIMECi» ITacTaHBIHBIH CIOKETI beker
OTeTineyoBTiH «/laHbIIINAH Ka3bl» JacTaHBIHBIH OKUFAChIHA KATThl yKcac. Exi nacranna
Jla eMIpJIeH OTKeJi kKaTKaH Marila YII YJIbIHA ThIFYJIbl )KaTKaH aJIThIHbI XOHIHJIE alThIII,
COHBI TaJlacmai 0eJim amy/bl TarchIpabl. Y I YJI OKEHI apyJamn KOMI€H COH Yoeli xKepre
KeJICe, aJITBIHHBIH KOJIIBI OOJIFAaHBIH KOpemi. AKBIPBI oJlap Ka3bIFa KeJill, TOPEIIiK OepyiH
cypaitnbl. CoHla Ka3bUIbIK eTyini agaMm «BerajgaHbiH skubipMa 0eC oHTrIMECI» JIoyipiHeH
KeJle )KaTKaH KOHE CIOKETKE ©3€K OoiraH aHbl3Abl aiiTansl. CONTIN, OHIMIMEHIH COHBIHIA
oJlapra cayaj KOWBIIN, YPBIHBI aKTall COMIETeH Killll YIABI KiHOMI eTin mibFapajsl. Exi
IIBIFapMa Ja aralbIHABI VI KITITTIH OipiH-Oipi TYCIHIN, OKeIeH KajdFaH Ka3bIHAHBI Ta-
nacnaii 6exin anmybIMeH askranaabl. CoraH KaparaHnia Oyl eKi JJacTaHHBIH aBTOpJIapbiHa
OipbplHFall HYCKa/a TaparaH Tarbl OipHeIle aHbI3 bIKIAJ €TKeH 001ybl MyMKiH. OChl opaii-
na, C. KoxaryJIOBTBIH «OCETTiH «Y1II OaJlaHbIH SHTIMeC» Kuccachl ourini «KbIphIK ya3ip
XUKasChIHAHY aJbIHFaH IIMAaFbIH Y3IHII», — IETeH IMKipiHe epekie AeH KosaMbI3. Conmaii-
aK, 3eprreymi «Yir OajaHblH OHIIMEC» Ka3akThlH «YII JKIriT» eprericiMeH, Yoiic
[onnpi0aeBThIH «bip KbI3IBIH OKUFACKD JICTCH TOJIFAYbIMEH YH/IEC CKCHIH alTaIbl.

Kenen O3ipbaeB xunaran «Kaba cakanapl XaH» JeTeH epTerijie Ka3blHAHbl ypiiaraH
azamabl Ka3bl eMec, XaHHBIH 631 aHbIKTamn oepeni. bipak « ToTbiHaMaHBIH» Oipep CIOKeT-
TEpiH MbICall TypiHje KaiiTa xbIpinaran KeneH OyJ1 epTerini 03iHiH TOJI HIbIFapMachiHa aii-
HaJAbIpa KOMFaH XkKOK.

OceT akbIH « Y11 OalaHbIH OHTIMECIHAEe» «OHTrIME XKa3/IbIM epTek 0030aiara, ApThIKIIA
’Ka3bIN-chi30ail co3 Ooma may HeMece «llIumaiinan ak Karasra ChI3IBIM MeH ¢, KaimambiM
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afippuiap jen Oip KyH KOJJIaH» Jiel yKa30alia J9CTYP/IiH MalllbIK-/1aF IbUIAPbIH €CKE CaJIbIIl
KOSITBIHBIHA KapaMacTaH, TOTLIIN TYCKEH OYJI JacTaH aybI3Ilia JKbIPJIaHFaH IbIFapMara Jia
YKCANTBIHBIH )KOKKA IIBIFApyFa Oommac.

OrinTi Oip Oait marma OYpBIHBIPAK,

TychIH/Ia KbI3BIP MBI, OAKBIT KOHFaH.

Bonbimtel yiir Ganackl coil yakbITTa,

Ep xetim akbUTbIHA KOMIJT KOHFaH.

XaJKpIHA FaJIIIIIKIICH TOPMEH €TKEH,

KpI3BIKTBI A9ypeH cypill eMipi OTKEH.

Ecericiz eTkeH KyHIEp YTaHIBIPHIIL,

Kopimnik — emci3 moypeH kemin skeTkeH (O. Haitmanb6aes, 1988:161).

OMipzeH oTKeN JXaTKaH OWJISYIIiHIH YII YJIbIHAa alTap ecueTi Oepexe-OipiikTepiHii
CaKTaHJap JEreH TileKkke casipl. KomiMri MIBFBIC JOCTYPIHAETI MIAHBIPAK (PHIOCO-
(busichl Ka3zak CaNThIHAH Jla albICTall KOWMalpl. OKEHIH THIFYJIbI JKaTKaH Ka3bIHAHBIH
KYITUSCHIH ammap ajaAblHIaFbl Kipiclle OHTIMECIHIH Ke3-KelIreH OTOAChIHIa alThUIATHIH
TANIM-TOMCUIJICH KTl alibIpMaIbIIBIFI koK. On Oananapbiaa 0ip-OipiHe KOpFaH OOJbIT,
KYABIPBIKTAaN >KYMBUTBIT, KyII OipikTipyai Tanceipansl («TipaikTe 06i3re Kepek akbll Cepik,
Bipmiknen GonapceiHmap aayra Oepik»), onail OolMaraH KyHJAe Kayil-KaTephaiH keoerie
TyceTiHiH eckepTeni («bepeke, OipmiriHai KypamacaH, AJTaasl aKbIPBIHIIA KAYBIH KEHIID)),
MYHBIH apThl KaHJ]ail KeCeJre armapblll COKTBIPATHIHBIH aiTyAbl 1a YMBITHANAB («Y meyiH
YL Taparika xypceH erep, Kereni 6actapeiHHaH KbIMOAT epik»).

OCeTTiH JacTaHbIH/AA YII XKITITTiH OMipJeH 6TKEH oKeHi Kep KOWHBIHA Oepe cana, all-
TBIHIBI 13/ICTI JKOJIFA IIBIFBIT, OPHBIH CHIIAI KATYBIHBIH AJIFbl IAPTTAPHI Ja MeOepIiKIeH
OclineneHreH. MocelieH 9KEHiH KOILITACKIN aTKaHbIHA YIIApIbIH KUHAIBIC Oinmipme-
yi, ®Kepiel cana aNTBIHABI i3]Ieyre aTTaHyhbl XaiCchl3 OKUFajgaH xabap OepreHued acep
Kanaeipaasel. [lep3ertrepin eMip OOHBI 13TiNliKKe YHIETEH OKeHIiH €Hi KOKTHIFBI («Ker
KbUTIAN TopOue eTKeH KavipaH oke, OsHbac MoHT1 YHKBIFa KeTKSH KOHII»), OanarapasiH
Ka3blHaHbI KOpYIe achIFybl («AaMHBIH AYHHE IIPKiH Oayblp €Ti, «AJTBIHIBI alcak, —
neini, — enal Oemim»), coraH opail eckeprie TYpiHAeri OH-TYKBIPBIMHBIH aWTBLTYBI
(«JlyHue — KbIpJIaH KalllKaH KbI3bLI TYJIKI, Tanai el yIIbIpaTKaH >kaMaHaTKa» ), aIThIHHBIH
YpJIaHFaHBIH KOPTEeHACTI YITApAblH HUET-MUFBUIBIHBIH TepicTiri («XXep corsim, Kaiipan
00JIBITT KAkl TaHFa, MYHaH J1a apThIK €11 0ipeyi eJice») JacTaH/ia elKaH/al acipeneyci3
IIBIHAHBI CypETTEINTCH.

Bipkarap Hyckanapra Kaparanjaa OCETTiH JaCTaHbl epeKile KOPKeMIriMeH epeKIene-
HeZl. ¥ PBIHBI aHBIKTay OApBICHIHIAFEI opOip OPEKET, aaM ICUXOJIOTHUACHHBIH 03repicTepi
omedu oIicTepMeH dpJCHIN-dainTenreH. [laTmanbH YII YIBI THIFYIBI JKaTKaH ajlThIH/bI
OpHBbIHAH Taba anMai, KoJbl OOJFaHbIHA KO31 )KETKEH COH YPBIHBI aJILICTAH €MEC, 63 apa-
JIapbIHaH 37eyre OeKiHe i

Tammmane! emoip aKpUl, KAWFBI Kei,

AnaMIbl JyHUE MIPKIH FarbUT JSHI.

«Emkanmai ypel Kein ypiaraH KoK,

Bipeymis ymeymisaig ype», — qei.
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«TabaTbIH aKUKATHIH ajiaM 0oJica,

By ictiH ambuiaab! MILHbDY, — ASHI.

Ke3 6onbl KUbIH )KyMBbIC OacTapbiHa,

Kasprra kemin Oyiap xyrineni (©.Haiimanbaes, 1988:162).

AKBIHHBIH IIBIFBIC CEOKETIHCH OacTay ajaThlH XMKasSHbI aybI3¢Ki OHIIMEJICT OThIpFaH1ai
eTIN KeTKi3y CTWII Jie Hazap ayaapapibik. O JacTaH KeWiNKepIepiHiH 9PKaniChICHIHBIH
OM-TONFaMIAPBIH Ke3eK-Ke3eK OasHal, KbI3bIKTHIPA, SIKTipe Tyceai. MbIcaibl, i yiFa
Tepelik alTaTelH Ka3bIHBIH («Ka3er alTTel: «Ce3aepiHii YKTBIM ToMaM, TeH emec: Oipey
JKaKChI, Oipey )kaMaHy), IbIFapMa i1 HICT] aHbI3bIH KeHINKepiHe aliHAIFaH KaJIbIHIBIKTHIH
(«Kp13 aliTTh: «MEH CeHJIIKITIH eNreHiMIne, ETKeM KOK eIl KUSHAT KeATEeHIHIIe) ), KbI3Fa
YKOJIBIKKAH YPBIHBIH (« ¥ pbl aiiTThl: «Kepinexi ce3iH anThiH, JIebi3iH a3, MbICAIbI, KOHBIP
CaJIKbIH») OOVKEeTKEHHIH YoAeCiH ainFaH KIriTTiH («baiibarmma aiTTel KbI3ra: «Fambik 10-
ceiM, Kem KyTKeH KyaHBIII ITeH KOHLJI XOIIbIM!») co3epid Oip yJriMeH eJieH €Till epei.
By Tocin me ocepni oHriMere >KYpTThI YHBITHIN, THIHAAYLIBIHBI COT CANBIH JKENMIHAIPI
OTBHIPATHIH IIBIFBIC JISCTYPIICPIHEH AJIIAK eMEC.

Kasbl yomere Oepik KBI3IBIH OHTIMECIH aWTBIT OOJFaH COH MATIIAHBIH YII YJIBIHA
«Ky¥iey KiriT, FalIbIK XKITiT, Ypbl YIIEYiHIH KaWCBICHI )KOMapT?» JIeN cayasl TacTaiJbl.
ConaHn coH onap/blH kayaOblHA Kapail KOPBITBIH]II XKacall, 63 MICHIIMIH aiTaabl. YIIKeH]
«YOICHII OPBIH/IAI KeID» JIET KAJIBIH/IBIKTHI JKi0epe caliFaH KyHey/i, OpTaHIIIbICH 63iHe ap-
HaWbl KeJITeH KbI3Fa 00CTaHIBIK OCpPTeH XKITITTI, KIMTiCi aiiarana sKONBIFBIT, OOMKETKEHTE
KOJI TUTi30el KOsl OepreH YpbIHBI JKOMapT Jien od TyHeni. Ka3el yphIHbI jKaKTaraH Kili
MEP3EHTTIH AITHIH/IbI JKBIMKBIPBITT KETKSHIH MOJIIM/ICTI, Ka3bIHAHbI KaUTapybIH CYPaH/IbI:

Kaparbim, anTeIH ceHpe, oken Kasip,

benrini 60bImI TYp FOI CHIPBIH MOTiM!

«Cepiri ypbl KapAbIH» JIeTeH co3 Oap,

CyperTen ken cefieiy ypbl xamin» (O. Haiimanbaes, 1988:162).

«OpKiM 63 Kacibi TeHiperiHjeri KepreH-OireHiH oHriMe KbUIa[bl» AETeH Karuja
TYPFBICBIHAH KEJICEK, KA3bIHBIH YPBIHBI aHBIKTAY TOCUTI XaJIBIK JaHAIBIFBIMEH YIITACHIT JKa-
TBIP JICTI TOIIIIbUIAYFa 00J1a1bl. OUTKEHI YPIIbIK-KapiIbIKKa 9yeC ajlaM KalllaHa MyMKiH/IKTI
KaJIT )Ki0epMeW1i, COHJIBIKTaH OHBIH aJIJIbIHA KEJITCH KbI3/Ibl TOHAMAK TYTLIi MYJIAC THiCTICH
Oocarbin xibepyl — Oaykeciie arayiablHbIH TaOuraTbiHa KaT Hopce. COHABIKTaH Killi yii
«YpBI JKOMapT OonMaraHna, KiM >KOMapT OoJMak?» IereH KOPBITBIHIBI jkacanbl («Ex
KeHXecl alTazpl: «¥phl KoMapT, Asii Ma Ypbl ajajbl KYPTTHIH MaJIbIH»), TIIOTI OHBIH
YPIBIKTBIH ME3ipeTiH )kacaMaraHblHa Ja i1 amuasl («OpKIMHIH ChIHAY KEpEK eJice OarbiH,
Kuimin eH 6onmaca, anmac ma effi»), ThIM KypbIca, KOJIbIHAA KOHBIN TYpFaH OOiKeTKeHTe
cykTaHOaranbIHa kyHineni («Cyily KeI3 CYM eMipaiH Ty emec e, Kim Oexep eTkiz0eKITi
JKACTHIK IarbiH»). CeHTim, OChIHIAM MapbIK-MadbIMIapbl aPKbUIbI YPJIBIK-KAPJIBIKTHIH
KBIP-CHIPBIH JKaKChl OUIETIHIH aHFAapThIN KOWBIMN, ©3iH-631 ycran Oepeni. LLbIFpIc croxkeT-
TepiHJie KoOiHe-KOIl HEeTi31HeH KhICKa FaHa OasHAaNaThiH Ka3bIHBIH IICMIiMi OCeT JacTa-
HBIHIA OChUTalIIa OipIamMa TICipIeHET.

An «TorbiHaMaHBIH» OH OIpiHIII TYHIHJETI XUKas/a OKAFa Coll e3reiie epijeni. Ma-
3eHapaH mahapblHAarel caymarep/iH KbI3bl 0ak IMIHAE CEepySHMICN JKYpIl, KepeMeT
ryami xkepeni. Kpi3 OarOaHHaH coJ TYIII KYJIbI OepyiH cypaiinel. barban Kbei3ra mapt
KOWBIT, «KYHeyTe MIBIFaThIH KYHI HeKe KUApaaH OYPBIH OCBIHAA KEIIIT KeTyiH KepeK» Jci-

32 M.O. 9ye308 ambiHOaFbl D0ebuem JHaHe 6Hep UHCMUMmMymel "Kepyen" | Ne4, 77-mom, 2022



"Keruen" scientific journal N°4, 77 vol, 2022 ISSN: 2078-8134 | elSSN: 2790-7066

ni. SlrHu, OOMIKETKEH «aJIFalllKbl TYHIMJII CeHIMEH OTKi3emM» nen OarOaHra cepr Oepeii.
Byn kepinictiH mMoH-Ma3MyHBI «ToThIHaMama» OOCTYpIi ©JIeH >KoNaapbiMeH ObLiaiiiia
TY>KBIPbIM/IaJIa IbI:

Haxmabwu, ce3iHne Typ KeJce mamas,

CepTin Oy3FaH aJlaMHBIH KYHI KapaH.

Benrici aganasIKTBIH OCBI 00JICAa,

Ceprine apke3 Oepik oxin agam (3usagaud Haxmaou, Toreinama, 1991: 93).

«ToTpiHAMa» XWKasACHIHIIA KbI3Fa KapaKIIbIAaH OYPBIH YIIBIPACAThIH KACKBIP OCETTIH
«Y1 OanaHbIH 9HriIMECi» JacTaHbIHIA aWThlIMaiIbl. COHA-aK aKbIH IIBIFAPMACHIH/A
eXenri onedu eckeprkimTeri OarOaHHBIH OeifHeci e koK. « ToThiHaMama» Ta3albIKTHIH
CUMBOJIBI PETIHJE CypeTTesieTiH 0arOaH/ bl KeWIHTT HYyCKajgapa KbI3JbIH FalllbIK KITiTi
anMacteipanbl. CoHpai-ak oJl XKITiTTiH OoikeTKeHre JereH CYHICHEeHIIUNri Je aHBIK
Oaiikanazpl. OHBI KbI3JBIH 631: «MeH yiIiH Oip kiritT 0ap manbiH O0epreH, Cosl JOCTHIM
HeIlIe XXbUIIa COHbIMa epreH. HopceHi3 ci3 cyparaH COHBIH MYJIKi, OMipe o3 jKaHbIHAH
KbiMOaT kepren» (O.HaiimanOaeB, 1988:163), — men anraprazsl. An «ToThiHaMaIarbDy
KBI3BI Oip-aK peT Kepir, OipeH 63 MIapThlH KOWFaH 0ar0aH MEH KBI3IBIH apachlHAa TEK
yojie rana 0ap. Ochliaifia crokeT Oip XaJIBIKTBIH 9/1e0M MYpachIHAH C€KiHIII eJIIIH PyXaHH
Ka3bIHACBIHA KOIIIKEHIE OHBIH JaMy OapbICH J1a, KOPKEM/IK IIIEIIiMi J1e ©3Trepil OThIPaIbL.
Op eJJIiH TaHBIM-TYCIHIT1, CAIT-CaHAChI, TOCTYP-AaFIbIChl OChIFaH MIHICTTCU/II.

Tarb1 Oip aiiTa keTeTiH Macede, « ToThIHaMay XUKasICHIHIAFbl YPBl MEH OHBIH JKaHBIH IAF bl
©3re JKOoJaylIbLIap/IblH Oip-OipiHe TYBICTBIK OaiIaHBICHI JKOK. AJl OCET aKbIHHBIH «YIII
OamaHbIH oHriMeci» »xoHe beker OrerineyoBTiH «JlaHBINaH Ka3bD» AacTaHIAPBIH-
na Oip oKeHiH YII YJIBIHBIH apachlHAa Jay TYBIHAAWABl. Y1 OanaHblH OipiHiH ypbl Oom
IIBIFYBI, COHAAN-aK aKbIpbIHAA ToyOara Kelill, oKeJeH KajfaH Ka3blHaHbl TEH Oelicim
aybl OYJI IIBIFApMaJIap/IbIH yJIeT OIpJIiriH caKTay MICsAChIHA HET13/ICITeHIH aiiFaKTanIbl.
«bacel karTel Oolca, asFel TOTTI OONMaAbDy ETeH Karujara ColKec, araiiblH apachIHaFbl
aybI30IPIILTIKTIH TOPINTEIreHIH aHFapaMbI3.

«ToTpiHamManay» maTmia KbI3bl KYIIKKE LTIHI OTBIpFaH TOPT JKOJAyIIbFa oHriMe ai-
ThIN Oosiran coH «bysapabiy ic-opekeTiH Kanai OaranaicbiHaap? Kimaiki qypeic, KiMIiKi
OypbIc?» NlereH cypak Kosabl. A « Y1r OananbIH oHriMeciney «OchurapablH KalHChICHI KO-
MapT?» JeTeH cayas ajifa TapThiaaabl. AJIZBIHFBI XMKasla MaTiia aKbUIAbl KbI3bIHBIH O
TepeiriHeH KeiiH KacKbIp/Ibl IaTTaFraH ajiaMra Ker aKkmra Oeprizezi. lorin-kemre yiipeHreH
MEIIIKeH aJaMHBIH OJlaH apFbl KYHIH MOJIIIBUIBIKTA ©TKi3yiHE JKarjaid jkacar, akiiaJaH
TapBIKTHIpMay/Ibl XO0H Kepemi. Enm Owneymrici KanFaH >XONaylIbUIapAbIH Ja YCTaHBIMBI
MEH YiFapbIMbIHA KATBICTBI THICTI HICIIM KaObuigaiabl: «HaMbic meH KbI3FaHBIII Typa-
JBI aWTKaH ajgamIbl rapeMre 0acThIK ertim kioepinTi. I[larmia Oyi KBI3METTiI OFaH JaibIK
JIeTl TanKaH. AJl KapakIIbIHbI )KaMaHaFraH alaM bl KOPKBITBIN-YPKITIIl, OJaH MEPYEpTTi
OH/Iipin aiblm, uecine o6eprizinTi (3usanaua Haxmradu, Toreraama, 1991:95). by snuszon
«Ym OananbiH oHrimecinae» xok. Cipa, «ToTeiHaMay MeH OCETTIH JacTaHblHA JCHIHTI
LIrepizieri apaiblK HyCKalapAaH dJIeKallaH TYCIll KajJFaH 00Iybl MYMKiH.

Enni Kenen O3epbaeB kuHaraH XallblK Mypachl yiriuiepinid Oipi — «Kaba cakaisl
XaH» eprerici MeH « YIII OalaHbIH OHTIMECIHACT» YKCACTBIKTap MCH albIpMaIIbIIBIKTAPFa
TOKTaJIAaWbIK. AJIJIBIHFBI HYCKaJla epirill OThIpraH Oip XaH CaKaJIblH KaJblH CaKajiblH
KYHAipeM Jer, opTeHil KeTe »a3jar, OelIKeseri cyFa Tycill opeH amaH Kananasl. ComaH
COH 031 cekiai Kaba cakaJabl XKIriTTepre 0acTaH KeUIKeH OKWFaJlapblH alTKbI3aabl. bip
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KYHI XaHHBIH aJjIbIHA YII KEJCH XKIriT KeJil, SHriMe aiTajibl. OCeT AacTaHbIHIa MYHIal
Kipicre oK. JlacTaHHBIH CIOXKETI OChI €pTEeriJieri YIIl KITITTiH OHriMeCiMeH FaHa YHJIECEIl.
JKaunrbl, exi MIBIFaApMaHBIH KEIICiHAe YKCACThIK 0apIibuIbiK. MoceleH, yiI OallaHbIH all-
TBHIH YKOFAJITYBI, XaHFa KEJII JKYTiHYi, YPBIHBI Taly YIIiH aHbI3 alTBUTYBI, YIIEYiHE OpTaK
«aHpI3 KeHIIKepJIepiHiH KalChIChI )KOMapT?» JICTCH cayajl KOMbLIYbI, CYpaKKa skayar Oepy
HOTHXKECIHJIE Killli YWIIBIH Ypbl OON IIBIFYBI JKaFblHaH aliHa-Kateci3 ykcac. COHBIMEH
Karap Oipkarap aiblpMaIIbUIBIKTAPHI a Oap. bipiHIniieH, okeHiH y1iapbIMeH OaKyJaacybl
JACTAaHHBIH ©31HAe OasHaaica, epTerile YII KITITTiH XaHFa alTKaH OHTIMECiHAC CH-
narragaapl. ExiHIIEH, JacTaHa yJiaap ajThIHJbI aJlbICTaH i37i€Ce, epTerijic Ka3blHa
JIEPT MEHJICTCH OKEHIH TOCETiHIH acThIHJa KOMYI jKaTajlbl. OCET HIbIFapMAachIHA YII
I 9KeJIepiH Kepiierl OOJbIN, anThIHABl Kepyre 0apca, ypiaHbIl KETKEH OOI IIbIFajibl.
«Kaba cakayael XaHIa» YII XKITIT Ka3bIHAHBI OHAIIa1a Ka3bIl Kepill, KallaH TaKelp Keaeh
OosFaH/ia FaHa ajlaMbl3, OFaH JCHIH TUMEHMI3» aern ceprreceni. Tamai Kbul oTill, 901eH
KabIPIIBIHBIH XaJliHEe KETKCH/IE FaHa i3/en Oapca, KoJiabl 001 KeTKeHiH kepeni. JleMek,
epTerijie oNiNTiH apThiH OaraThlH KaHAFaT KaFHWJIACBIHBIH KYHJIBUIBIFBIH JIOPINTEYyre MOH
OcpinreH. YIIIHIIIACH, JacTaHIa KbI3 Oip YpbIFa JKOJBIKCA, ePTETile OHBI YII KapaKIIbl
ycTan anajpl. TepTIHINIACH, JacTaHaa KaJbIHJABIK KYHEy JKIFITTEH pyKcaT CyparaHia,
OJ Keml TIKiKeJecned, «Oapbin Kem» Jen OipaeH Oocarsill Kost Oepce, epTeriie Kbi3
KYHeyiHIH pYKCaThIH allFaHIla eKeyiHIH apachlH/ia Y3bIH-COHAp AUaIor opoui. MyHbIH 631
KOHEJICH KeJle JKaTKaH KOIIIelli CIOKETTIH Ka3aK TOTBIparblHa Ja KOITereH o3repicTepre
YIIBIpaFaHbIH KOPCETEI.

Ocer HaiiMaHOaeBTBIH IIBIFBIC AOCTYPIMEH Ka3blIFAaH Tarbl Oip KOJIEM/I IIbIFapMachl
«AFalI aT» JacTaHbIHA J1a €XKEeNT1 CEKEeTTep apKay OoJFaH. AKbIH OYJI IIBIFAPMaHbIH KeHill-
KepIiepiH Ka3aK TOMbIPaFbIHA )KaKBIHAATHII, YIT OOJIMBICHIMEH OalIaHbICThIpa KOHMAaiIbI.
Oxura CIOKETTIH OaWbIPFbI HYCKaJNapblHa COWKEC, KOJIbIHA apal, mapchl TYresl KaparaH
Barnar narmaceinbiH eninge oteni. [llebep ycTaHbIH KOJIBIHAH MIBIKKAH aFalll aTka MiHiII,
KOK JKY3iH IIapiiarn, 6acka einre )eTir, Maxa00aT XuKasiapblH OacTaH KeIIeTiH XaH3aJaHbIH
TaFbIPhl OCETTIH aKbIHABIK TAHBIMBI, MIBIFAPMAIIBIIBIK YCTAHBIMBI apKBUTBI MYJIZIE JKaHa
TYBIH/IbI/IA YKaH-)KaKThI 9P ©3TeIIe KbIPbIHAH KOPIHIC TaIThI.

JKanmbl, WBIFBIC eNepiHid oaeOreTTepine TYrel TaparaH «araml aT» aHbi3bl « MbIH Oip
TYHHIH» YII XY3 €1y TOPTIHIIIHI TYHIHEH YIII 5)KY3 aJIbIC )KETiHII TYHIHeH JIeWiH CO3bLIa-
THIH «AFaIl at Typaisl oHriMecinen» (MbIH Oip TyH, 1993: 464). OGacTay aaThIHBI aHBIK.
«MpIH 0ip TYH» XHKasChIHJA OHEPJI YCTa YIIAThIH aralll aT ykacarl, ariiara TapTy eTe/l
JIe, KbI3bIH OepyiH oTiHe i, [laTimaHbiH YIIbl aTThl MiHIIT KOPMEK 00T, KOKKE KOTepiie/i Ae,
anpicka yibin kereni. Coman ymikan oeriver Canra-SIMUH JiereH Kainara Kellil, CoJl eNIiH
TMaTIIACHIHBIH KBI3BIMEH TaOBICanbl. EpTeHiHEe eiHe Opaiblll, eKiHII camapblHAa KBI3IbI
ana Kairael. bipak kel y3amail ycra ajjian ajibll KeTKSH KaJIbIHJbIFbIH aFalll aTKa MIiHII
i371en GaphbIr, TYPJIi aMall KOJIJaHbII TaFbl Jja KYTKAPBIIT OKEIIE/I].

«MBpIH 0ip TYHHIH» OH TOPT TYHIHJE aWTBUIATBIH OCHI y3aK XuKasHbl OceT Haiiman-
0acB TyTac JacTaHfa aifHAIABIPIBI. OJIEMHIH OApJBIK €lliHe TaparaH OWTiIi IIbIFapMaa
naTiara yII eHepras ChliibIK okeneni. Kok jky3iHe casxar xacayra OOJNaThIH aralll aTThl
KacaraH yCcTaraH ycTa COHBIH Oipi rana. OnapIblH opKaiChIChl OHEPiHIH OTeyi peTiHae
narmaaan Oip KbI3bIH OepyiH Tanar etefi. Al OceT NacTaHbIHBIH KeHWinkepi OuieyIiieH
eIIHApCE CypaMaii/ibl, Kail FaHa XaH3a/lara TapTy PEeTiHJIe YChIHAIBI.
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Tarbl Oip epekmenik, «MbIH Oip TYHJAE» €lIeH acKaH YCTaHbIH MIeOepiiri jKeHiHae
JKAIbl TY)XXKBIPBIM JKacaJFaHbIMEH, OHEPIHIH KbIP-ChIPbl erKeh-Terkelsi OasHiaia
Koimaiinel. OHBIH ececiHe, OCeTTIH «AFall aThlH/1a» YCTaHbIH KiM ekeHiri («Ilonnenex
OJI YCTaHBIH OHEP1 JKaT, ¥ cTaHbl MaKTa bl ekeH [llam men barmaty), ochl epexiie OyHbIMIbI
KaJaii sxacarabl («XaigamMeH Helle Typii kel Kipaiprin, JKacaabl pe3eHkiaeH Oip aranr
ar»), AalblH OosFaH OYMBIMHBIH Kajlail yiaTeiHbl («AaM MiHce YCTiHe, yiap Aeini, byir,
ayachIH, )KeJIMEHEH KyIIap Jeii»), MYMKIHIIT1 KaHIIaIbIKTHl ekeHi («KaiTapibik KinTiH
Oinmmeit sxype 6epce, CaraTTa KBUIIBIK JKepre Tycep ACHmi») KaH-)KaKThl CHITATTaIaIbl.
S¥Hu, Ocer aybI3 €Ki TUIMEH QHIIMEe TYpiHe OasiHIaIaThIH XUKasFa KOPKEMIIK JapbITKaH.
AKBIHHBIH aWTYBIHINA, FAXKAWBIN aralll aTThlH aJaM aHTKbIChI3 KACHETTEPi MYHBIMEH JI€
LIEKTEIMEN 1

¥Yma 6epce, oyere xeTep e,

Cawmraii Oepce, Tanaiira ketep Aehi.

Exi kici MiHTeCce, aybIp eMec,

Hopceni oman Oacka keTepmeiti.

JKupbin ajica, ChIsIbI JKaH KajiTara,

OH MBIH aJITBIH aiigara 0aci Oara.

ANTBIHMEHEH HaKbICTAaIl KO3 OPHATHIIL,

OKeIi aram arTel maanmara (O.Haliman6aes, 1988: 189).

JlacTaHHBIH asKTaNap TYCHIHIA «Aymaprad apalmagad aTbiM — OCET» Il eCKep-
TKEHIMEH aKbIH LIBIFBIC XUKASICHIHBIH OKHFACHIH KajaybIHIIa TypiieHaipeai. On « MbIH Oip
TYHIer» XypMy3 XaH3aJaHbl XaceH XaH3aja alHaJIBIPHII, CFOXKETKE CaH TYpJIi cumnar oe-
peni. XaceH arail aTbIMEH VITIBIT KeJIil KOHFaH eJIiHIE alabIMEeH Oip KapusFa >KOJBIFBI,
oraH Oana Oosajpl. bip KyHI XaH 0ajackIMEH JOCTACHIIN, OHBIH KapbIHIACBIHBIH CYpeTiH
Kepill, aKblI-€CTCH albIpbLIa Ibl. AKBIPHIL, )KaH Oaslachl aTTar 0acaiThiH )KyMOAK capan/bIH
ayJachlHA aFalll aTbIMEH YIITBII Kipill, XaH KbI3bIHBIH XKYPEeTiH jkaynaiiapl. COHBIMEH KaTap,
XaH3aJaHbIH AJIFAIIKbl KEITCHIE apHaWbl XaT »XKa3bIll, YVHBIKTAm >KaTKaH CYHIKTICIHIH
OMBIpPaybIHa KBICTBIPBII KeTyi, ['yJIFachul apy/IblH asfbl aybIpiial Kaaybl, KEMIIP/IH KbI3
capaiibIHBIH TOHiperiHe 0osly *aFblll, XKITiTTi ycTam Oepyi, JacTaH COHBIHIAFBI KYJaJIbIK
YKOPAJIFBUTAPHI CEKIIII KOCBIMIIIA 3JIEMEHTTEP MEH SIH30Tap OCET IIBIFapMaIlbUIBIFBIHBIH
JKEMICI JeT TYCiHyiMi3 Kepek.

Ocer acTaHblHA apKay OoJiFaH arain at OeiiHeci « ToThIHAMaHBIHY TaFbl O1p OHIIMECIH e
kezgeceni. OTbI3 OeciHmi TyHzae OasHpanateid «CaymarepliH KbI3bl, OHBIH YII Kyiieyi,
KBI3/IbI TIEPIHIH YpJIal OKeTil, YpiaHFaH KBI3IAbIH KaWTHIT Kelyi jKalbIHIAFbl OHTIMEIe»
VITIaTBIH aFaml ar KepiHic Oafikaranel. Ke3man momeri ymr KiriTTiH Oipeyi aramiTax
aIIIBUIBIK JKEPre JKbUIAaM KEeTKI3eTIH aral aT xkacaiabl (3usanaua Haxmaou, TorbiHama,
1991:208). An Kpitaii Ka3akTapsl apacelHaa KeH TaparaH « ToTbIHaMaHBIH» ey YIIiHIII
tapaybiHnarsl «KaOyn mrahapeiHmarel caygarepiiH oHriMecinie» Fanka ecimai KiciHiH
3yhpa meren Kb1361 xoFasrbn ketemi. COHBI KYTKapyFa KeJITeH VI JKITITTiH Oipi — Paxmrsi-
ca3 ep-TYpMaHbl JIaiibIH arall ar kacarl, OHbl KUMBLI-KO3FaibicKa kenripeni. (ToreiHama,
1987: 348). Kene-typki-mararaii Tininen Huss ToObl aynapran ocbiran MasmyHac «To-
THIHaMa» HYCKACHIHBIH KEHIlKepi /e CUKBIPIIBI KYHUpIK ar xacar mbiFapaas! (ToTeiHama,
2005: 196)
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Ocbl «TorpiHamara» Heri3 Oonmran Myxammen an-Haapunin «Tysri skayhap-ceip-
napeinaa» KaOyn kenecinin J{ay3a AereH KbI3bIH JKbIH ypiall KeTKEH Ke3[e oHepii I
XKITITTIH Oipi aramTaH YIIATHIH aT Kacall, KalThI opairybiHa kemekreceni (Mman ubn My-
xamman an-Haapu. YKemayxunasr 6ecen, 1985: 400).

Araill aT OKUFachl Ka3aK CepPTEriICpiHIH CHOKETTEpiHE Je apkay Oosjabl. MaceeH,
«[IbIpaKy xoHe «AFalIIIbl MEH TEMIPILi» JeTeH KUsUI-Fakalblll epTeriiepinin «MbiH 0ip
TYHHEH» TaMbIp TapTaThIHBI Jdy TYAbIpMaiibl. Eki epreriniH ae keiinkepi «OH KYJIaFrblH
Oypaca — yImaTeIH, COJI KYJIAFBIH Oypaca — KOHATHIH aFall aTKa MiHir, oenrici3 6ip mrahapra
Oapajibl, COJl CIIJIH XaHIIAChIMEH KOHIJI KOCaJlbl, OHBIH 131HE TYCKCHJIED JKYPreH Kepi-
HE KbI3bLI 0Oy Karajbl, aKbIpbl CYWICHIH alblll KaiiTa opanajbl. MYHBIH €31 LIBIFBIC
aHBI3APBIHBIH aybl3 €Ki KYHIBUIBIKTAPBIMBI3Fa Ja, aBTOPIIBIK ayb3Ila dieOueTimisre e
o0meH Kipirin keTkeHiH gonenaeimi. (Omarov B, 2021: 138-142)

JKauribl, araiin aTka KaThICThI aHbI3IAP/IbIH TOPKIHI THIM dpiJie KaTKaHbl aHbIK. Y HIIIHIH
exxenri onebu eckepTkimi — «Ilangatantpanbiay «JlocTapablH albIPBUTBICYBI» A arajia-
THIH OipiHIII KiTaOBIHBIH ceri3iHmi oHrimecinae IlynaxpaBapaxaHa KajacblHAA TYPaTbIH
€Ki Toc — apOakeI IeH TITiHIIIHIH ic-opekeTi cunaTtTananbl. COHBIH Oipi — TIiriHIII marma
KbI3bIHA FaIlIbIK 00JIbIl, ['apyna OciiHeCiHIeri aFaliTaH acajlfaH KOJIKKe MIHII YIIbIII,
Hapasina OciiHeciHe eHil, CYHIKTICiHE >KOJibiFajbl. On KbI30CH capaiiliblH IIaThIPbIHIA
kezaecin xxypeni (Ilanuarantpa, 1958: 378). An KiriTTiH aram aTreH yIbl Ker, OoikeT-
KCHMEH capaii Tedecinjie )Ky3necyi — HeTi31 MIBIFBIC aHbI3aphliHa TOH, OipakK Ka3ak eJIeHIHe
QJIJIeKallaH KeIIKeH OeNriii anu3oaTapAbiy Oipi. By aHbI3 ykeHiHAe YHIII CiHIH Tarbl
0ip exxenri eckepTkinn — « BukpamaHblH ©Mipi HeMece Mariia TaFbIHBIH 32 TapuXbD» aTThl
IIBIFApPMaHbBIH TYCiHIKTEMeciHae atan kepcerineni (BukpamanblH eMipi Hemece mariia
TareIHBIH 32 Tapuxsl,1960: 240). MyHmali TOpKIHASCTIKTIH MbICAIIAPHIH OCETTIH IIBIFBIC
aHBI3IAPHI JKETICIHE KYPBUTFaH 0acKa IIbIFapMajiapblHaH /1a KOITel Tadyra 0oabl.

Ocet HaiimanOaeB — cCOHpIHA MOJI Mypa KaJlgblpFaH aKblH. 3epTTEYILIiIep OHBIH OMipi
MEH HIBIFAPMAIIBLUIBIFBIHA KATBICTBI OAchUIBIM OCTIH KOPIeH €Ki KY3[eH aca YIIKeHIi-
KIITiJTi MaTepraiaap KOpsl KaIbIITaCKaHBIH aiTa bl Coll KOMaKThl MYPaHBIH €10yip Oeriri
HIBIFBIC IOCTYPIHEH HOP ajiFaH TYbIH/bLIAD CKEHI aHBIK.

KopsIThiaabl. OcbIFaH opaii, akKbIH MYPAChIHJIAFbl €PTEIICH KeJIe )KaTKaH KOITIEI CIo-
YKETKe KYpbUIFaH KHCCa-acTaH ap bl caMaKTar-capaiai Kelim, OipKarap KOpbIThIHIbLIAD
Jkacayra 0oJrasel.

Bipinmrigen, Ocer HaiimanOaeB 1mIbIFbIC 9JIcOMETIHIH YITUICPIMEH KaH-)KAKThl TAHBIC
6onran. On Oip mbIFapMaHbIH OipHEIIe HYCKACHIH JKaKChl OIreH e TonmblaimMer3. Ce-
0e0i, OHBIH JaCTaHJApPbIH/IA aHbI3 SHTIMENEP/IiH TYPJIi XaJIbIKTap apachlHlla KeH TaparaH,
@3TepiCKe TYCKEeH BapHaHTTapbIHBIH KOIITEreH dJIEMEHTTEP1 YIIbIPACaIbI.

ExiHIiieH, akblH KOIIIeli CIKETTeP/IiH TOPKIHIH TaHU OiIreH, KaijaH OacTay anarhi-
HbI JKOHIH/IE JKETKITIKTI MasiMeTi Oonran. Kali enjieH taparl, Kail eljie JaMblFaHbIHAH MOJT
xabaprap ekeHi maycbi3. COHIBIKTaH KeWOip JacTaHIapblH Ka3ak TOIbIparbiHa Oeiimje-
MeH, COJI )KYPTTHIH MBICAJIBIMEH-aK KaiTa KBIPJIAI MIBIKKaH.

YuriHmigeH, OceT HO3MPAIIbUIABIK TICULII TepeH MEHrepreH. TymHycKa MaTepual-
JIbl TIalJlajiaHa OTBIPBII, KYPBUIBIMIBIK KYHECI OJIaH KeM TYCICUTIH NIbIFapMa Ka3blll
IIBIFYJIBI ©3 MIHJAETIH ajfaH. AKbIHHBIH OyJ1 MIHIETTI opke3 aObIpOiMeH OpbIHAaFaHbIH
KHCCa-TacTaHIapBIHBIH KYPTTHIH JKaIlllail UTTiriHe aifHaTFaHbIHAH KOpeMi3.
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TepTiHIIiACH, O IMIBIFBIC CIOKETTEPiHIH HETi3iHIe KOPKEMIIri KeMel, OKHUFaChI
KBI3BIKTBI, €)1 0ac aJiMaii OKUTHIH TYBIHABUIAP/IBI OMIPTe OKeJIJIi. OCETTIH IIbIFapMaliapbIH/ia
KOJIJIAHBUIFAH CO3 OHEPiHIH KOPKEMIIK Kypajaapbl — OHBIH KaOuIeT KalHApBIHBIH MOI
SKCHIITIHIH KOpiHiCi. OCeTTIH KHcca-TacTaHaapbl — Ka3ak oJcOWeTiHiH Oara »XeTrec
KYH/IBUIBIKTAPBI.

BecinmrifieH, OKbIFaH-TOKbIFAHBI KOI aKbIH aybl3 9JIcOMETIHIH Je, xa30a 9/1eOneTiHiH
e O3bIK OBl oKigi Oommbl. On CybIphIIICaTMANbBIK KaOiMeTiHIH apKachlHAAa Y3aK
TOJIFayJIapBIHBIH O1pCHITIEIPACKHIH aybI3IIa XKEIPIaabl. AybI3 o1cOneTi MeH jka30a o1eOneTiHIH
apachlH/Ia JOHEKEPIIIK Polib aTkapFaH OceT HalimanOaeB Mypachl op KbIpbIHAH 3epTTEyTe
TypapibiK. COHIBIKTaH OHBI aBTOPJIBIK aybI3Ia TOA3USHBI OUiK OelieCke KOTEPreH aKbIH
JIEIl CEHIMMEH aiiTa aJaMel3.

Tynren xenrenge, Ocer HaiimanbaeB IBIFBIC oACOMETIHIH Y3MIK  YATUICPIH
HIbIFAPMAIIIbUIBIFbIHA CIHIPTECH, OHBI KOPKEM TOCIJIMEH KalTa ©HJICI, OJlaH dpi JIaMbITKaH,
KOIIIeNi CEKETTEeP/Ii KOJIJAHbII, TOJBIKKAH/IbI TYBIHJbIFA alHAIJIBIPFaH, COUTIN, KHCCa-
JACTaHJIAPbIH Ka3aK M033UsCHI JKayhapliapblHbIH KaTapblHa KOCKAH aKbIH SKEHi aHBIK.

Maxana AP14869710 « Typki xanvlkmapuolHolly a8mopisiK aybl3uid NOI3UACHL: 2eHE3UC, MUNOLO2US, NOIMU-
Ka» oHcobacwl asicolhoa HCapusiiaHbin Omblp.
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TBopuecTBo Aceta Haiiman0aeBa: BOCTOUHBIe TPAAMIUU U OPOAsIYME CIOJKEThI

Annomayusa. B naHHOI cTaThe PacCMaTPUBAIOTCS BOMPOCH! IPUMEHEHNS M TPaHC(HOPMALINH BOCTOUHBIX CIOMKe-
TOB B IIPOU3BEICHISX BUTHOTO MPECTABUTENS Ka3axcKoii moa3mn Acera HaiimanO6aesa. Ocoboe BHUMAHHE B HCCITE-
JIOBaHHH Y/IEJISeTCS] BCECTOPOHHEMY aHAIIM3Y TPAaHC(OPMAINN H3BECTHOTO CIOKETa U3 JIMTEPATYPHOTO TTaMSTHUKA
«TorpmHamay, co3naHHOro B MHmm B cpeHue Beka, B jactaH «Paccka3 o TPEX CHIHOBBSIX». ABTOp CTaThU TaKKe
OIHCHIBACT NEPBOHAYAIILHBIH BAPUAHT ATOTO CIOXKETA M MOKA3bIBALT, KAK ATOT CIOMKET MEHSUICS C TeUEHUEM BPEMEHHL.

Lenbro BccleJOBaHUH SIBISIETCS ONPEACIICHHE IPEBHUX JINTEPATyPHBIX HCTOUHHUKOB, TIOCIY)KUBILIHX OCHO-
BOM MO3THYECKUX npomseneﬂnﬁ ACBTa, a TaK¥XKE€ yACJIACTCsI BHUMAHNUE MPEEMCTBEHHOCTH TBOPUYECTBA aKbIHA
¢ IUTepaTypoii Apyrux Haponos. IIponsBeneHns mo3Ta, OCHOBaHHBIE HA BOCTOUHBIX MOTHBAX, U APEBHHE CIO-
JKETBI U3BECTHBIX JTUTEPATyPHBIX MAMSITHHKOB aHAIM3UPYIOTCS HCTOPHKO-TUTIONIOTNIECKOM METOIOM B CPaB-
Hennu. OOpamraeTcst BHUMaHHE Ha TO, KaK OMpPEACIEHHBII CIoXKeT mpeodpasyercst AcetoMm HaiimanOaeBsIM 1
JPYTUMH aKbIHAMH, BBISIBIISTIOTCS CXOJICTBA U PA3IIMYHS X POU3BEICHHH.

B nccnenoBanny Takxke aHATH3UPYETCsl XapaKTepHbIE MPUEMBI ITepepadOTKH aKEIHOM OPOJISTINX CIOXKETOB.
CrenaH psijt BBIBOZOB O MACTEPCTBE aKbIHA, OCYIIECTBUBIIETO JTUTEPATYPHYIO 00pabOTKY BOCTOUHBIX CIOKETOB,
aIalITHPOBABIIET0 ATH CIOXKETHI K XapaKTepy Ka3aXxCKOro HapoJia U CO3/aBIIEro B UTOTe HOBBIC IPOU3BEICHHSI.

PeSyJ'leaTl)I JaHHOTO Hay‘lHOﬁ CTaTbu MOT'yT 6bITb HUCIIOJIB30BaHbI B XO1€ U3YUCHUS U IIPOJABUKCHU HACTIC-
st Acera Haliman6aeBa, a Takke aHaJIM3a €ro TBOPUYECTBA Kak 00pa3ia aBTOPCKOW M3YCTHOW TOA3HUH.

Kniouesvle cnoga: akblH, yCTHOE UCTIONHEHUE, OpPOISUMIA CIOKET, 1AacTaH, CKa3aHME, AEPEBSIHHBIA KOHb,
JeTeH 1, TpaHc(OpMaIHs, ITOITHKA
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Works of Asset Naimanbayev: oriental traditions and migraiting plots

Annotation. The current article considers the use and transformation of Oriental plots in the works of
Asset Naimanbayev, a prominent representative of Kazakh poetry. In particular, a comprehensive analysis of
the transformation process of the well-known plot in the story «Totynamay, written in the Indian land in the
Middle Ages, into a saga called «The story of three children» is carried out. The author also outlined the original
version of this story, analyzing what changes it has undergone.

The article sets out the purpose of identifying the roots of ancient values that served as the basis for Asset’s
poems, and pays great attention to the search for continuity in the literature of other nations. The works of the
poet based on oriental motifs and ancient plots of popular literary monuments were studied by comparison
with the historical and typological method. Attention was paid to how a particular plot was sung in the poems
of Asset Naimanbayev and other poets, attention was paid to identifying similarities and distinctive features.

The study also paid attention to the demonstration of Asset Naimanbayev’s method of transforming nomadic
plots. A number of conclusions were made about the skill of the poet, who adapted these plots to the realities of
the nation, reworked them from a literary point of view and based them on a new work.

The results of a scientific article can be used in the process of studying and promoting the heritage of Asset
Naimanbayev, as an example of author’s oral poetry.

Key words: akyn, oral singing, migrating plot, dastan, story, wooden horse, legend, transformation, poetics.
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C. BET'AJIMH IIBIFAPMAJIAPBIHJIATBI KOPKEM/IK
TAHBIM YPAICI

Andamna. ¥TTHIK CaHAMBI3/IBI /13, KOPKEMIIK KaOBbULIAYBIMBI3IbI a Te3 KYOBUITBII JKAaTaThIH OCHIHAY
JKUBIpMa OipiHII FACBIPIBIH OHWIriHEH apThIMBI3Fa KO3 CalaThiH OOJICaK, YIIbl €CIMACP/IIH 631 YaKbIT IaHbIHA
JKYTBUIBIN, T€3 KOMECKIUIEHIN 0apa >KaTKaHbIH OaikaiiMbr3. KepkeMmIik cHIaThl »Kalmbl OpTakK Tajamka o3
JIeHreHinyie xKayan Oepe anaTblH KONTereH TYBIH/[BUIAP/Ibl OMipre OKeJITeH, 03 3aMaHbIHBIH TaHBIMAII KaJlaMrepi
6onran Camapranu blckakyislHbIH Oanajapra apHaJIFaH MIbIFapManapbl XKUbIpMa OipiHIN FACBIPABIH OWiri-
HEH KaparaH JKarjaiifa Ja WAesUTbIK-KOPKeMIIK KYHBIH JKOFalTa KOWFaH jKOK. Makanmana Kas3ak Oajajiap
onebueriniy ipi exinaepinin Oipi Camaprany beranuHHIH IIBIFapPMAIIBLUIBIFGl KAPACTBIPHLIBIN, OHBIH JKeKe-
JITEH LIBIFapMaliapbl FhUIBIMH-aHAJIUTHKAJIBIK TYpFbIIaH TanjgaHa bl. COHbBIMEH Oipre »kKas3yIIbIHBIH LIAFbIH
JKaHPIIApIaFbl KOHE IMO3HAIIBIK IIBIFapMataphl JKeHiHae akmapartap oepineni.C.beranuaniy Oacka 1a 3amaH-
Jlac Kaamrepliepi Topi3/i apHalbl aKIIEHT jKacaid OTBIPHII JKa3FaH TaKbIPBINTAPBIHBIH 0ipi — ¥ 161 OTaH COFBICHI
KpuIapeiHarsl Kenec xankeHbeiH Kkahapmanablk epiiri. OubH KeHec oarbIHBIH OaTBIPEI aTaFbIH aJFaH XKep-
necimiz Hypken OO0IipoBTBIH epIIiriH *KbIpiayFa apHairaH «KaHaTThl Ka3aky MOAMACBIHBIH KOPKEMJIIK JICi-
TMOTHBI NATPUOTTHIK KIIHIe TOJIBI. BaThlp YIIKBIITHIH TyFaH elli, XaJKbl YIIiH 03 jKaHbIH MH/a eTYiH aKblH
akenTeyip mebeprikneH Oeiinenei anran. Kasakrsi Koc kahapMaH KbI3bl Onsi MeH MOHIIYKTI [POTOTHUI
eTin ajFaH «AyKap» ModMachlHIa el 0achlHA KaTep TOHIEeH IaKTa Ka3aK KbI3bIHBIH ©31 CYpaHbIN, MaiijaH
mebiHe aTTaHybl, COJl COFBICTa KOPCETKEH epiikTepi cyperreneni. Herizinae 31 Katapnac KajgaMmaacTapblHa
KapaFaH[a, aKbIH KBIPIapbIH/IA TUPUKATBIK-POMAHTUKAIIBIK CHITATTAphI OachkIMaay OOJIBIN KOPIHE].

Ocipece kobipek TamnaHatbiHel — «bama Illokan», «CoT)kaH» TOBECTEpiHIH KOPKEMIIK KETICTIK-
tepi. C.beranunnin Ganmanmapra apHanFaH IIBFapMaIapbIHBIH ©31HAE YaKbIT THIHBICHI, TAPUXH IIBIHBIKTHIH
KOPKEM/IIK IIBIH/IBIKKA aifHATYBIH/IAFbI IILIFAPMAIIBUIBIK 13/ICHICTEP] COTTI KOPIHIC TaIllKaH.

Tangaynap HOTH)KECiHIE 3epTTey HHICAHBIHBIH OHEp JIEMiH/IeT] )KeTICTIKTepi AaJIeICHII, OYJ1 )Ka3y I bIHBIH
Kazak Oasasap oieOMeTiH/IeTi OPHBI JKAMJIbI KeKeJIereH KOPBITBIHABLIAP XKacaabl.

Kinm coe30ep. YATTHIK caHa, KOPKEMIIK, ICTETHKA, KOMIIOHEHT, TPareus, 1130/, KeHICTIK, alIlIbIK, Tep-
COHAX, KT, TAHBIM, YCTaHbBIM, IPOTOTHII, bDKAahaT, Oarl, ITPHX, YPAIC, XUKAAT, KYObUIBIC, YT

Kipicme. ¥ATTBIK caHaMBI3IbI J1a, KOPKEMIIK KaObUIIAYBIMBI3AbI Ja T€3 KYOBUITHII
JKaTaTblH OCBIHAY YKMbIpMa OipiHIII FacBIPABIH OWiriHEeH apThIMbI3Fa KO3 casaThblH 00JICaK,
VIBl €CIMIEPIiH 631 yaKbIT IIaHbIHA JKYTBUIBIN, TE3 KOMECKUIeHIN Oapa jKaTKaHbIH
Oaiikaiimbr3. TinTi OacKaHbl KOWBII, KOFApbl OKY OPBIHJApPbIH/A Ka3aK TiJli MEH 9J1cOueTi
MaMaH/IbIFbI OOMBIHIIA O1TIM aJIBII JKaTKaH Oonamiak pUiIoIorTapAbIH J1a 0Chl KaJlaMTepIiH
LIBIFapMaIapblH aliTa anMai, MyIipin KaaraHaapbiHa Kyo OosnranbiM Oap. COHIOBIKTAH /2
Canapranu beranun ecimiH Ka3ipri jkac OKbIpMaHIApbIMBI3IBIH Oipi Oinmin, Oipi Oimmen
JKarca, TaH KaJlyra 0oJiMac.

Kepkem/1ik CHITaThI KaJIbl OPTAK Tajanka e3 JCHIeHiH/Ie xKayar Oepe alaThlH KONTEreH
TYBIHJBUIAPIBI OMIpre OKelTreH, 63 3aMaHbIHBIH TaHbIMaN Kajnamrepi Oonran Canapraiu
blckakyibIHBIH Oananapra apHaJIFaH IIbIFapMajapbl )KUbIpMa OipiHII FaChIPABIH OUIriHEH
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KaparaH jaF/aiia a uIesIblK-KOpPKeM/IIK KYHBIH JKOFaJITa KOUFaH KOK. ATall alTKaH/a,
onblH «Kexcerenniy keprenaepi» (1948), «Epmexrin anmace» (1955, 1985), «Cotxan»
(1947, 1973, 1978), «XKac Oyrak» (1953), «Kerkinmekrep» (1960), «Mekren TyJaekTepi»
(1961), «Ten 6ace» (1947), «bakbiT» (1956), «Chipisl Kaitnapy (1963) «lokan acynapbi»
(1971), «Ksipan Typansl aHb3» (1976) arThl mpO3aNIbIK KUHAKTAphIHA TONTACTHIPHUIFAH
JKEKEJIETeH OHrIMe-MOBECTePi Kac OKbIPMaHbl YaKbIT IIBIHABIFHIMEH YIIACTHIPA aJlaThIH
IYHUETep.

By aranrannapnan 6acka «3amana Genecrepi» arThl poMansl (1975) MeH eKiTOMIIBIK,
TaHJaMalbl IblFapManap >kuHarel (1979) okelpman wrimirine aifHanmel. Byrinri Tanaa
Oysiapia skapusUiaHFaH 0ipa3 oHriMe-IOBECTEpl 63 YaKbIThIH/Ia OKbIpMaH KaybIMHBIH 1J1-
TUIAThIHA M€ OOJIFAHBIH €CKE calia KeTKEeHIMI3 jkeH. JKac ypraKThIH dCTETUKAIBIK Ce3IMiH
KaJIBIITACTBIPY/a, OMIp MEH TaOUFaT ChIPIAapbiH TYCIHYTe BIKIAJ €TETiH, TyFaH xep/i, OT-
aHJIBI CYIOTe TOpPOMENEHTIH HIbIFapMaliapbl ara Yprak OKbIPMaHIAPBIHBIH dJ1 KYHTE XKa-
JIBIHJIA.

3epTTey MaTepuaapbl MeH daicrepi. Kasak kamamrepiepiHiH apachiHia MIOKTHIFbI
ouik sxazymbl C.beranun cananajsl. Kanamrep TybsIHABLIAPBIHAA KOPKEMIIK TAHBIM YpiCi
aHbIK Oaiikananel. J{onm ocwkiH TakeuierTec ayHuenepai XX raceipiaarbl b. Cokmnakiaes,
F. Mycipenos, F. Mycrapun, C. MykaHOB ChIHJbI T.0. Ka3aK >Ka3yllIbUIAPbIHBIH
HIbIFapMasiapblHal OalKaiMbI3.

Makanansl xazyna 0actel mMocene, on — Kanamrep C.beranuu mbrrapManiapbiHIarsl
«KOPKEMJIK TaHBIM YPIIiCiH» 3epTTey.

Kepkem1ik TaHBIM YP/IiCiH FBUIBIMH-aHATUTUKAIIBIK, CAJIFBUIACTHIPMAaIIbI-CapanTaMaliblK
typreigan b. Mykaraii, b. blowipaiibiM, H. Fa0onynoun, T. AxTaHoB cHSKTBI Oipkarap
3epTTeyIIIep eli.

TakpIpbINTH 3epTTEY OapbIChIHAA Ka3ylbl C. beranuH mpFapManapbl HeTi3re ajablH/IbL.
Makanazia FbUIBIMH TaJ1J1ay, CAJIBICTRIPY dAICTEPl KOJIIaHBLIIBI.

3eprTey HoTHHKeCi. Ka3zaKThlH KeNTereH Mpo3alibUIapbIHbIH 9/1eOueT TabaIbIPbIFbIH
€H aJIIbIMEH OJICH JKa3yMEH aTTalThIHbI )Ka3bUIMaraH A9CTYp Aece jae Oomapl. CanakeH e
03 3aMaHbIH/1a IIBIFAPMAIIBUIBIK YKOJIBIH JKbIP IIYMaKTapblH OpHEKTeYyAeH OactanTel. OFaH
naien — 1914 sxpuibl « Alikany xKypHaibiHa 0aceutran «Kasak Kpi3-003 OananapbiHay jie-
reH TYHFbIN ojieHl. OfaH KeliH Kell y3aMai jka3bUIFaH «A3aMar apMmanby, «Kemep me
TYMaH CepIuIin» AereH ejeHaepi 1916 xKbUIFbl YIT-a3aTTHIK KOTEPLTici Ke3iHAeT1 aThIIIy-
JIbl KaHJIbI OKUFAJIapFa apHAJIFaH eKeH.

AaMrepiIiiKKe YHIETSH aKbIiH €J1 Ke3€TiH jKaIKayJap/IblH Tepic MiHE3/IepiH ChIKaKTal
OTBIPBIIIL, OJIaPbl ApAAKThl CHOCKKE, O1IiM aJIblll, OKY OKYFa IIaKbIPIbI.

TyTiHI HIBIKKAH aybULIbIH

TycrTiria anaplm, TeaMipme.

Enbexke ymThLI, epinoe...

Kannan na anan akua Tart.

Omipai Oocka eTki30eH,

JKac marbirna okpin Oak! (Mykaraii, 2010: 151) — nereH esieHi 63 Ke3€HiHIH Tana0bIHA
caif KeJIir, yakbIT YpaHbIHA YH KOCTBI. EKIHIII )KaFbIHaH Kaparl OThIpCaH, OYJ1 IIbIFapMaHbIH
WACSIIBIK YCTaHBIMBI OYTIHT1 KYHI JIe KOHEpe KOWFaH JKOK.

Ne4, 77 vol, 2022 | "Keruen" M.O. Auezov Institute of Literature and Art 41



"KepyeH" Fol1biMu dicypHaavt Ne4, 77-mom, 2022 ISSN: 2078-8134 [ elSSN: 2790-7066

Kanbig oxpipman Canapranu beranuni eH anapIMeH Mpo3alibl PeTiH/Iie TaHbIFAHBIMEH,
Op KbUIIAPBI KEKEJIETeH OJICH KiTallTaphbl Ja )KapbiK Kopin oTbiprad. OHBIH 0331 >KaHPBIH
01p aKkbIHJIAM TON-TAYip MEHIePE AJIFaH/IbIFbIH aHFAPTATHIH — « A3amat apMaHbl», «Kerep Me
tyMaH ceprimim» (1916), «XKeutaran xypt yauas» (1917), «Tay ceipb» (1938), « TaHCBIKY
(1940), «Mammuauct» (1944), «Anraii anp3e (1947), «Keipan keri» (1943), «{ummsa
teHi3» (1953), «Tanaamansy (1956), «Ceipinbl Karinap» (1963), 1. 0. eneHaepi MeH 03-
Manapbl. by aranrannapaeia 6ackim Oeliri Oananap oeOHETIHIH aybUIbIHAH allbIC EMEC,
OCBI cayiara KaKeTTI KOPKEM/IIK KOMIICHEHTTEP1 TONBIK, )Kac OKbIPMaHHBIH KaObUIaybIHA
naibikThl. C. BeranuHHiH eJIeHIepiH 3ep callblll, KOHIT KOWBII OKbIFaH a/laM OHBIH Ca3JIbl
JIMPUK, CHIPIIBLI aKbIH EKCHIHE KO3 KETKi3e anap eii.

OmnbIH Oajanapra apHajfaH TaKakK, JKaHBLITIIAII, XYMOAK ©JCHJACPIHIH TLTl KEHII,
Ma3MYHBI JIa YFBIMFa ayblp eMec.

Kanmac azamartapplH epiiiriH, OaTbIpiIbIFbIH MadaKTalThIH «Antall aHbi3bl» (Tesnerexn
ToxrapoB Typainsl), «Kanarrter xKazak» (Hypken O0aipoB Typansl) mosmanapsl — YIIbl
OTaH COFBICHI UIBIHABIFBIH COTTI OCHHENIeTeH MIbIFapMaiiap KaTapblH/a. 3aMaH TPareausichl
«Abak apmanbD, «Aliocy, «basH xypek», «Kpipan keri», «bndi xaupIM» moaManapsiHaH
KbUTaH Oepesi. OapaaH XajaKel YIIIH TyFaH epiiep/iiH KaThire3 KOFaMMEH ajIbIChIIT ©TKECH
aybIp JKarJlainapel, XaJIblK OachbIHIAFbl KYH3eIIiC aHbIK aHFapblIabl. bip/ieH OachiH aribim
airy Kepek, OyJ1 COHFBI Ti3iMJIeTIepiH KelbipeynepiH Ta3za 6ananap o1eOUETIHIH TybIH]IbI-
JIapbIHA KAaTKbI3a aIMaliMBI3.

C. beranuuniyg 0acka aa 3aMaHac KaJlaMrepliepi Topi3ai apHaibl aKIEHT Kacai OTBIPbII
Ka3FaH TaKbIPBINTAPBIHBIH O0ipi — ¥1bl OTaH COFBICHI JKbIIAPbIHIaFbl KeHec XaJlKbIHBIH
kahapmanabik epiiri. OubiH KeHec onarblHbIH OaThIPhI aTaFbIH ajlFaH jxepiiecimiz Hypkex
OO01IPOBTHIH €PIIITiH KbIpiiayFa apHaiFraH «KaHaTThl Ka3aky MOAMaChIHBIH KOPKEMIIK JICH-
TMOTHBI TATPUOTTHIK EKITIHIe TOJbI. BaThlp YINKBIITHIH TyFaH €Ji, XaJKbl YIIiH €3 Ka-
HBIH MTUIa €TY1H aKblH dXKenTeyip mebepiikieH Oeinenelt anrad. KazakTeiH Koc Kahapman
KbI3bI OJIMsl MCH MOHIIIYKTI IPOTOTHII €TIll ajiFaH «Aap» [M03MachIH/Ia €J1 0achIHA KaTep
TOHTEH NIaKTa Ka3aK KbI3BIHBIH ©31 CYypaHbIl, MaiifaH IeOiHe aTTaHybl, COJ COFBICTa
KOPCETKEH epiikTepi cyperreneni. Herizinge o31 karapiac KajaMmjacTapblHa KaparaHja,
AKBIH JKbIPIIAPBIH/IA JTUPUKAIIBIK-POMaHTHKAJIBIK CHIIATTAPbI OackiM/iay OOJBIN KOpiHe .

Tankeinay. Canapranu blckakyssl — Cemelt eHipiHiH TyMachl. O kici 1895 KbLiabiH
24-xapamacbiHia Kasipri Kaszipri AOall aymaHbIHbIH ayMmarblHIarbl JlereyieH JereH ep-
ne eMipre keminti. 1915 xbuibl CeMell KajlaChlHAAFbl OPbIC-Ka3aK yUMIIMIIECIH OiTipep-
Oitipmecten, on 1916 xpuIbl MaliaH mIeOIHJETI Kapa >KYMbBICHIHA AJBIHBIN, OipiHIII
JTYHUEKY3UTIK COFBICTBIH 0ipa3 3MU30TapbiH 63 KO3IMEH Kopyi Jie — Kaiamrep eMipiHjeri
eJeysii OKUFa.

Kenec eximeri opHaranHan keiiin, C.beraiuH >keprilikTi sxepieri 6ackapy cajiachbiH-
Jla OPTYPJIL JIeHI el IeT] *KayarnThl KbI3METTep aTKapraH. Mpicall yiiniH ainrania, 1929-1935
XKbuTIapsel JlereneH OONBICTHIK aTKapy KOMHUTETiHIH Teparackl, Kapkapaibl ye3aik atkapy
KOMUTETIHIH MYIIIeCi, 06J1iM MEHI'€pYLIICIiHIH OpbIHOACAPHI, ayJIaH/IbIK XaJIbIK COThI CHSIKThI
Jlaya3bIMIapbIMEH KallHaraH KapOajacTap/IblH ajjIbIHFbI KaTapbliHaa OOJIFaH.

Kefiinipek Kasak eriHmuiik xajJblK KOMHCCapuaTbiHaa, Typikcid TeMip Koj
OackapMachIH/Ia JKayarThl KbI3METTEP aTKapa KeJil, y3aK Kbuiaap 00ibl « Temip KOsy
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raserinne, Kazakcran FouibiM akaneMusiCbiHbIH T KoHE 97160MeT HHCTUTYThIHIA (Ka3ipri
O/1e0ueT KoHe eHep MHCTUTYThIHAA), KazakcTan JKasyuibiiap omarbiHAa CHOCK €TKEH
exeH. Kanamrep 1983 xbUibl ©Mip/ieH OTTi.

COHFBI KbI3METTEPIH/IC KYPICH KE31H/I€ OJ1 FhIJIBIMHU 3€PTTEY )KYMBICTAPBIMEH aliHAJIbI-
CBIN, Ka3aK XaJKbIHBIH aybl3 9JIcOMeTi YATLICPIiH )KUHAY, 3ePTTEY callachblH/a Jia OipChIITbI-
pa JKyHeni )KyMbICTap THIHABIPFaHBIH (aKTi peTiHjAe FaHa aTar eTce oonap.

En Gacteicel — C. Beranuu opeOueTimMi3aiH 033U, IPO3a )KaHPIapbIHIA TAPTHIMIBI, TO-
JIBIM/IBI LIbIFapMaJiap OepreH YIIKbIP OiIbl Oananap KajaMmrepi eii. ¥ 3aK HIbIFapMaliblIbIK
camapblHJa OHBIH KaJlaMblHAH J>KHBIPMAHbBIH YCTIHAE I103Ma, OHHAH acTaM II0BECTb,
JKY3IIEreH OHI'Me, TOFbI3 Ibeca, Oip poMaH, KeITereH eCTeliKTep, 3epTTeyiep, MaKaiaiap
Tyzbl. Bip KanmaMrep/iH mbFapMalibUIbiK FYMBIPBI YIIH OYJ1 Ti3iM a3 dKYMBIC eMec.

Kaii 3amaniapia O0JIChIH, KOPKEM dJIcOUETTIH ajJIbIHIa TYpFaH KeJelli MacelesIep it
0ipi — XaJNBIKTBIH TApUXbIHJIA alpBIKIIA 13 KAIAbIpFaH Oenriii Oip alTymbl TYIFataplIbiH
Oelinenepin »xacay. by sxarblHaH aybIll KaparaH/aa, Ka3ak ojcOUeTIHIH MO TaxipuOeci
KaJIBINITACKAH JICH TYXKbIpbIMJIayFa 0ojiajbl. ¥kl MyxTap Oye30BTiH «Abaii K0JIbD» 3110-
NesAChbIHAH OacTall KyHi OYriHre JCeiHiH TOKTAyChI3 JKa3bUIBIN KeJie KaTKaH 1piiai-Kimmii
Tapuxu TyJiranap OcitHecl o/eOueTiMI3/IiH, COHBIH IMIIHAC KOPKEM IPO3aHbIH TaOBICTHI
oJDKaJlapbIHbIH OipiHeH caHaianbl. Coil «Abail KOy TOPI3Al YIbl MOMEsIaH Oacrar
Kellle FaHa opTambli3/iaH keTkeH Axar JKakcbi0aeBThIH «Vca akbIH» ST aTallaThlH JIUJIOT -
sIChIHA JICHIHTI apalibIKTa Tajal MibiFapMaiapiblH eMipre kejreHi Oenrimi. OnapsiH Oip-
CBIIBIPACHI OKbIPMaHIAP/IbIH CYHICIICHIIUIIrIHE Ue OOJIBII, TINTI MEMJICKETTIK JIeHIeHaer]
Maparnarka Jia KOJ )KeTKi3Ii.

Byn typreinan anranga Coyipoek bakOeprenoBtiH «KosiHKe3re KyJiaraH >KYJIJIBI3Y,
«AKOO03 arThl apy», «/IuHa Kyii» sxoHe O6acka mbrapmanapbiMer katap C. beranunnin
«bauna lllokan» noBeciH ararn etyre 00Jajbl. SIFHU, OChIHIAHN TYJIFaIap/biH OciiHeciH Oana-
JIap MEH jKacecHipiMIepIiH TYCIHITTHE JIAHbIKTAIl OpHEKTeI by Maceseci C.beranuunin
HIBIFAPMAIIIBUIBIFBIH/IA 1A ST KaJIbII KOWFaH KOK.

[okan YonuxaHoB Typasbl CarnekeHHeH keitiH CoOuT MyKaHOB «AKKaH KYJIJIBI3
aTThl TPUJIOTHSCHIH JKa3bl. 3ePTTEYLIUICP/AIH MalbIMIayblHA KaparaHua, Oy KeJeMIi
IIbIFAPMAHbBIH YIIHII KiTaObl TOJBIK askTajiMmaraH. bipak, conbiH e3inae jae¢ Lllokan
OciHECIHIH XKOFaphl JACHTel/Ie CypeTTeNreHi XKOHIH e e 9/IcOMeTTaHyIIbUIap 9p Ke3eH 1e
MiKipJiep alThII Keei.

An C. beranunnin «bana IllokaHb» arbl aliThIl TYpFaHAal >Kac OKbIPMaHIApP/IbIH
KaObu1AaybIHa OarbiTTa FaH. OHza lllokaHHBIH Oana Ke3i «0TOACKI OLIaK KaChIHAaFbl OMipi»,
OCII-OHI'CH OPTAChl, ©31 KAMKOPJIBIFbIH KOpreH arachl LIIbIHFBIC, okeci AliFaHbIMHAH 0a-
cTarn OipChINbIpa TybICTAPbl KbICKAIIa 00Jica Jia MOBECTIH 9p TYChIHAH MIaH Oepil KajblIl
skataasl. Llerrapmaza [llokan skacTaifblHaH YCTaMIbI, aKBUIIBL, )KaH-KaFbIHA OalipITan on
Ke31MEH Kapaii OiieTiH 3epek 0aja peTiHjue OeliHeeHreH. MYHBIH 631 ©Mip IIbIH/IbIFbIHAH
abIC JKarmayra THic Jien oinaimblz. Ce0eli, Ke3-KenreH TyJIiFa jKac Ke3iHeH eMipre OChl-
Jaiia pbkaaharieH, OalbINTHIIBIKIICH Kapaii ajica, 6ce Kejle OHbIH YJIbl TYJIFara alHaIybl
J1a HeFraioll.

C. berajiuHHIH KOPKEM IIbIFAPMAIIBUIBIFBIHIA TAPUX KaTIapiapbiHa YHITY, aJbIC JKbLI-
JapJiaH ChIp TApThIIl, 3aMaHa KeOeTiH Oenepriei Oty cunarbl ailkbiH. OHBIH HAKTBI MbI-
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caneia [llokaH kailyibl TyBIHABUIAPBIHAH, HAKTHI aiiTkanna, «bama Illokam» moBeciHeH
Kepe anambi3. JKapKblH TalaHTBIMEH, OJIICYCi3 eHOCriMEH Ka3ak XaJIKbIHBIH achLl Iep-
3CHTI PETIH/IC TApUXTa KaJIFaH YJIbl TYJIFAHBIH 0ajlaliblK, dKaCThIK MIAFbl TypaJibl SHI1Meeyl
YaKbIT IIbIHBIFbIHA call. Ka3ak XaJKbIHBIH OH TOFBI3BIHIIBI FACBIPAFbl TYPMBbIC-TIPIILIIT]
JIe, TApUXHU ePEKIICIIIKTEP Jie Ha3apaH Thic KaiiMaraH. ABTop LllokaH HeKTeH OChIHIal
WIBI TYJIFaFa afHaJIbl JeTEH CYPAKTHIH jKayaObIH OCKEH OPTAChIHAH Ta0aIbl.

Ouonorus FRIIBIMAAPEIHBIH JOKTOPEI b. bIOBIpaiisiM Oananapra apHaIFaH MIBIFAPMaHbI
a3y OapbIchiHaa: «bananapibiH 631H/IK OMIpiH, ©31H/IIK dJICYMETTIK TIPIILTIriHE 3ep cay,
OJIapJIbIH THIHBIC-TIPUIUIITIHIH Talail Mocesenepi epeceKTeplliH dJIeyMEeTTIK-MOPaIbIBIK
arMocdepacbiMeH OailaHbICTBI eKeHiH eckepTy» (blObipaiibimM, 1997: 66) kepekTirin aramn
oTel.

Bana IllokaHHbIH MaHalibIHaH TOOE KOPCETETIH eKIiHII Oip jkac KeHinkep — keaei Oa-
nackl MBICHIK. AYKaTThI KaHIAP/bIH TOHIPETIHAC KYPIll, KYHJEPiH KOPETiH KaJlllbl-Mall-
HIbLIap — Ka3aK KOFaMblHA TOH THIITIK EPCOHAKIAPAbIH Karapbinaa. CoHai opraja ecim
KeJle KaTKaH kenei Oamacel Meickikka IllokaHHBIH epekimie bIKbuTachkl Tycemi. OHBIH na
cebernTepi KOK emec. OTKeHi, OipiHIiaeH, MBICBIK — ©31HIH MiHE3-KYJIKbIMEH, ChIPTKbI
typimeH [LlokaH CHSKTBI OMITBI )KaCThI TapTa OUIETIH, YHACKIMIIBI KbIPJIaphl Oip/ICH KOPIHiI
TYpaThIH 9JICNITI Je, Chllaibl MiHe3/i. EKIHINIICH, KOJbIHAH OHEPI TaMFaH JKac KETKiH-
miek. O GaNmIbIKTaH TYpJi MyciHaep kacay apKpuibl [IlokaHHBIH Ha3apblH FaHa eMmec,
BIKBIJIACHIH JIa ©31HE aynapbii ajaabl. OHbIH KOJIbI KAJIT €TCe OOJIFaHbl, 9JrT MBICBIK eCiM/Ii
OaJtaHbl 13711, COHBI OMJIAI KYPETiHI ¢ OCBIHAA ceOenTepIeH.

JKasy1ibl ©31HIH 6CKEH OpTachlH KEHINKEPiHIH ©CKEH OPTAaChIiH 9p TYpJi CHUIIATTa Kec-
TeJIel OTBIPBII, JKac KeHIMKep/iH JaMyblHa, pYXaHU OCyiHe He ocep eTKEHIH Je KOHUIJICH
KarbIC KajabipMmaiiibl. by apana IllokaHHBIH MaHalibIHAH KOPiHETIH Oip-OipiHe Kapama-
Kapchl eki Oajga oOpa3bl Typajpl aiita keTkeH »oH. OHbIH Oipi — ©31HIH TyraH IHICI
JKakpim. by Gaii GamanmapbiHa JalBIKTBI €pPKE, MIOJDKBIH OOJBIN ©CKEH, COHABIKTAH a
TEHTEKTIT1, OY3bIKTHIFbI aTOWIAN KOPIHIN TYpaThiH KOAIMI1 THITIK OeiiHe. JKakbIim — OchI
TYPFBIJIAH KelreH e « Abaii )KoJIbl» pOMaHbIHJIA CypeTTeNleTiH AOaiabIH TyFaH iHici Ocnan
KyHaHOalyJIbIHBIH KEKEJICIeH MIHE3-KYJIBIKTaphIH €CKE TYCIPETIH CHUIIATTaFbl IEPCOHAKX.
AoaiiapiH fa, [LlokaHHBIH J1a OChIH/aM TCHTEK 1H1JIEPi 00Iybl OMIP HIBIH/BIFbIHAH aJIbIC Ka-
TBIP JICTI aiiTa ajiMaiMbI3, apuHe. XKakpiin meH MbIChIK — 0ip-0ipiHe KapaMa-Kapchl albIHFaH
Oeiinenep. Aracel [llokaHHBIH jKaHBIHA LIECITT KEJTeH KeJlel OanachkiHa Terepinl KepceTyre
nasip XKakpI OHBI JKETE TYCIHE € ajMaiibl.

C.beranun >kanmbel TepCOHAXIAPABI OcHHENeTreHAe Y3aK-CoHap OasHmayra HeMece
TEpeH cyperreyre Ooi amubipa Oepmeiigi. by apana o KiCiHIH CyHEHETIH KOpPKEMJIIK
TOCLIJICPiHiH 0i1pi — HAKTBUIBIK, KbICKAJIBIK. Bipak COHBIH ©3iH/¢ 1¢ KeHinkep OeHHECIH Col
JKEKEJICreH IITPUXTap apKbUIbl €CTE KaJaThIHIAN €Till CypeTTeyre Oeiim.

ExeyiHiH JOCTBIFbI IKIIIAM JICTaJIbJap apKbLIbl OCHHEICHE OThIPBII, MIHE3-KYJIBIKTapbIH-
JIaFbl JapajiblK Ta alKbIHama Tyceai. MBICBIK oKe-lieleci 0ipeyre Tayesai 0oFaHIbIK-
TaH J1a, ©31 Jie COHJall MCUXOJIOTUSIBIK axyaiibl 0acbiHaH Keuripeai. OHbIH OOWBIHIAFBI
JKaCKaHIIAK, TAPTHIHIIIAK MIHE3/IiH KIBIITACYHI €piKCi3eH O0JIFaH IeTEH OlFa KeJIecis.

Ocs1 6anmansl YHeMi 131em xypeTiH [llokan keitin OMOBI KanacklHaH OKYJaFbl JeMalTbl-
ChIHA KEJITCH/IE JIe KOH1JII COJI IOChIHA JITCH alaH/ayIbIFbIH CE3/IPIl KaJiabl.
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[loBecre ynKeHaep apachIHAAFbl TAIAC-TAPTHIC, ICHXOJOTHSIBIK YHICCIMCI3IIK, Ka3aK,
KOFaMbIHa TOH 0AKTaJIACThIK, KYHICYIITIK, COHBIH CaJllapbIHAH TYPJIi ce0enTep i LK eTirl,
ce30eH LIIHIN KaJTyHIbUIBIK CHUSAKThI YHAMCBI3 KbUIBIKTApbIH 0ap SKEHJIrT KeJICHeH eI
Kanazapl. MyHJail Tycrapra KejareHje, OKbpMaH Oajiajiap oJIeMiHEH YIKSHACP apachIHIarbl
TYpJIi cUIaTTarbl KyObUIbIcTapra Kyo Oojaasl. bac kelinkep Oonamrakrarbl Oeirin TyJira
OoJFaH/IBIKTaH J1a, TeK Oasaiap eMipiH CypeTTeyMEH FaHa IIEKTEII KajiMai, OHbIH ©CKEeH
OpTachIHAAFBI €PEeCeK JKaHAaP/Ibl alTHal KeTy MYMKIH emec. MaJbliap eMipiHiH ITpUX-
Tapbl J1a OYTIHTI TaHla TAHBIMJIBIK TYPFbIJIaH Oaralibl.

[Ipodeccop P. Hypranueprin: «C. BeraauHHiH OHrIME IMOBECTEpiHIAC Mall OaKKaH
aJIaMHBIH TICUXOJIOTHSCHI, aHIIBUIAP/bIH JKaH JYHHUECI CEHIMUIKIICH PEaJMCTIK IIbIH-
BUIABIKICH OeliHeneHeai. byl skaHpuarbl IiblFapMaiiapja YITTHIK ©MIpIMI3IiH CHIl
KaiiTamaHOaHThIH, TAPUX KOHHAYbIH/Ia KETKEH, CYpPEeTKep KajaMbl TIPUITKEH €CTe Kajap,
XKaHJbpl KaptuHaigapsl 0ap» (Hypramues, 1991) nmereH TyKbIpbIMBI Ka3ylIbIHBIH Oacka
HIbIFapMaliapbiHa JIa OPTaK.

[Tosecte IllokanubiH OMOBIFa OKyFa Oapybl, OHJaFbl OanajapMeH, yCTa3IapMEH apa-
JIaCybl, ©MIPJIIH JKaHA KbIPbIH TAHBIIN, TYCiHE OLIyl, OCBI JKOJJAAFbl TYPJIi IIHUEJICHICTEPI
IIaFbIH IITPUXTAPMEH FaHA OKbIPMAHHBIH K63 aJiJiblHa KeJIJICHCHJIEI OTill jKaTajbl. by
arblHaH kenrenje, Camapranu beraiuH kasylibl PETiHJE TANKBIPJIbIK TaHBITA aJFaH
JIeT  TYXKbIPbIMJIAybIMbI3Fa o0/eH Oosajapl. OlTkeHi aprop IlloKaHHBIH aJIbIHIAFbI
eMip KOJIBIHBIH Oajla Ke3JCH-aK TaKrahjai Teric OoJIMaraHbIH ©MIp IIbIH/BIFbIHA JKa-
KBIH/IACTBIPBINT KOpPCETe ajFaH. Oiriece, 0opi kKakchl OOJIIbI JIC ChUIAI-CHUIIAIl jKa3ca,
LIBIFAPMaHbBIH TAPUXHU IIBIHIBIFBIHA HYKCAH KeJIETiHI co3Ci3.

[Tosecte IllokaHHBIH OKyFa TYCKEH Ke3/eri OacTamkbl KyHJepi Oip jkaiimaiiyak 0o-
Jeinn  cyperrenemi. OHBI €HIKIM IIETKe KaKMaWThIH, HOCUIIHE, YIThIHA OaijIaHBICTHI
VJIBLICPIKABAJIBIK, IIOBUHUCTIK MUFBULIAFBI aaMJIap/blH KEMCITICHTIHI «OyJ1 Kayai?»
nerizeni. bipak, okura epOu Keie, oHJAl KeieHci3 skadTTapabiH LllokaH emipinge e
OpBIH aJIFaHBIH JKa3yIlbl XKacklpMai aiTajbl. O3IMEH TEKE TIPECKEH OPBIC YIJITHIHIAFBI
mIOKIpTTEpAiH Keibipeyi ILlokaHmbl KeMCITill «KHPTU3, KauIOuT) nen Te xioepeni. by
OananbiH llokaHbpl Ma3akTaybl, JKajlbl COJ 3aMaHarbl THIITIK KYOBUIBIC PETIHJIE
OosFaHbIH ce3zipeal. AHATOMUI JIETeH TCHTEK OalaHbIH OChLIAMIA KbICHIM KOPCETYl
KBICKa J1a 00JICa HAKThI CypPETTEIIeH.

Ececine, llokannsiH emip 0oiirbl qockl ['puropuii [ToranuaMen OGipaeH Tin TaObICKII
KeTyl, OpTaK Maceiesep/ie KeliciM Tayblll OTBIPYBI Jla TaOWFU IIBIHABIKTaH Kapa Y3il,
aJIbpICTall KeTHew i gereH mikipaemis. XKanmel, Canapranu beranuHHiH araarad XUKasThl —
TaHBIM/IBIK YKaFbIHAH J1a Ha3ap ayJapyfa TypapiibiK HibiFapManap/siH 0ipi. OHa Ka3aKThiH
CaJIT-JIOCTYPiHE KAThICThI KBI3BIKTHI MalbIMAAYIIAp Ja KeNATipiiin oTeipaisl. CoHay KeImnesni
Ka3aK KOFaMbIHaH aJbIcTal KeTKEeH OYTiHT1 )KubIpMa O1piHIIIi FACKIP OKBIPMaHaphI YIILIiH 1e
OyJ1 IbIFapMa OChI YKaFbIHAH Jla KYH/Ibl O0JIyFa THICTI JeTI OJIaliMbI3.

JKa3y1ibIHbIH Ka3aK JIiHIH TapUXblH, OHBIH a3aTThIK KOJIBIHIAFbl KYPECIH OHTIMesIeyre
BIKbLJIAC TaHBITYhI Ja epekiie. COHbIH HAaKThl KopiHICI «3amaHa Oenectepi» arThl Jiepe-
KTi HIbIFapMachiH/a alKbIH ce3iie/i. ©31 6TKEH eMip MKOJIBIHBIH KHJIbI-KUJIbI OeliecTepi,
(heonanIbIK-IaTpuapxayiIblK OpTaaH )KaHa KOFaMJIbIK KYPBUIBICKA Kapail OeT aJiFaH Ka3ak
XaJIKBIHBIH JKaHAPY JKOJIbI TAPTHIM/IbI OastH 1aJ1a, IbI.
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3amaHa bIHFallbIHA Kapail jkasplica Ja, OHJAFbl Ka3akKThIH OCNTiji peBONIONMOHEPI
Myxamenkanu ToTiMOBTIH ©Mipi MEH €HOErl >Kailyibl KeJMIpeTiH MariyMarTapbl Ha3ap
aynapapislK. KiTanTelH MeMyapIibIK HbIIIAHAPHI J1a )KOK eMec. OWTKEeHI aBTOPJIbIH 031 He-
ri3ri OKUFanap/blH TOHIPEriHEH KOPIHIN, KaThIHACKIIT OThIPAJIbl. YaKbIT ajacarblpaHbiHA
caif TyhiHaep xKacanmbl.

JKazymier T. AXTaHOBTHIH 03 Ke3iHfe: «bananapra ylnkeHaep Typaiibl 1a KO aliTy KEpek.
Y IKeHAEPiH eMip YJrici apKbLibl aIlaMI€PIILIIKTI, eHOCKCYHTIIITIKT1, JOCTBIKTBI, EPIIIKTI
VFBIHJIBIPY KEPEK.

Bananap MeH yJKeHAEPAIH KapbIM-KaTbIHACKHI Jia Oi3/1iH 9/1cOMETTE JKOHII Co3 OOoJFaH
KOK» (Axrtanos, 1980: 199) nem, >xa3ranbl Oexkep emec.

Kanaii aiircak ta, Canapranu beraauHHiH Ka3ak Oananap 9/1cOUeTiH JaMbITyFa KOCKaH
yieci aii e Hazap ayaapapiblK JeHreilae. bamamapra apHan jxkasraH eJICHIEPI MEH
OHriMelepi TINre JKeHIJ, JKYPEKKe JKbUIbl THEl. Bbip mibrFapmanap/a skac >KeTKIHIIEKTiH
JKaKChI YMITI, Taa0bl, 9p 1CKe MKEMJILIIT, KYMapJIbIFbl CUIIATTAjICa, CHJII OIpIHIC OJap/IbIH
op TYpJIi MiHE3-KYJIKbI MEH aJlyaH 9peKeTTepi cyperrese/i. bipchinbipa eaeH MeH oHriMecl
Oanara emip ChIpJIapbIH, TAOUFAT KyONbICTapbIH TAaHBITYFa apHaJIFaH.

OmbIH Oastanap npo3achlHaarkl KOPKEM KEHICTIT — KaKaraH asi3, 1yJiei OopaH, bDKbIFaH
BICTBIK, JKalmapbl skaitnay. Keifinkepiepi — nana TeciH KaijaraH KECeK TYpHaTThl, ipi
MiHE3/li JKBUIKBIIIBUIAP, MaJIIblIap, aHIIbUIAP, COJIAPJbIH OHEere-yJiIriiepiH YCTaHFaH
JKacecipiMaep.

Kazak mposaceiniarel  Oananmap OeWHECIHIH Kacaly KOJAapbl Typajibl Ce3
Oosran 1a,01e0MeTIMI3IIH KOpHEKTI oKkiaepiHiy O0ipi Canapranu beraauHHIH eciMi epikci3
oiira opaiasl. OHBIH KaslaMblHaH TyFaH « Cokany, «KekcereHHiH keprenepi», «Meprexn
Oana» xoHe T.0. mbFapMaiapsl ecke tyceni. «C. beranun Oananap OefiHECIH KOPKEMIIK
TaNanTapjibl €CKepe OTHIPHII, OMIp HIBIHJBIFBIHA cail eTin xacaiabl. OHBIH JKac KeHinkep-
Jiepi ke0iHece ajaMrepIuiIiri Moi, eHOSKKop jaa mapacarthl»y (Ockenbaes, 1970) neitni
¢.r.x. Ockenbdaes C.

XaJbIKThIK JCTYpAl OoWIapbiHa CiHIpiN, TaOUFaT asChIHIa O6CKEH JKaceCIHipiMaepIiH
KaH JiyHuenepi ae Taza. JKazymblHblH OYHIall YCTaHbIMbI 0AaCKa J1a KONTEreH 3aMaH acTa-
pbIHA TOH OOJIFAHBIH Jia YMBITIIaFraH XeH. MiHe, oCbIHAal skaHaap/bH 0ipi — «CoTiKaH»
noBecinzeri 0ac keiinkep Corxan o0Opaspl. On  Maj mapyanibUIbIFBIHBIH JKYMbICHIHA
OeJicene apaiachll, iprecid jkacTaiiblHaH TaOWFaT KYOBIIBICTAPBIHAH a)KbIpATIIaraH a/iaM.
ComxkaHn e3iHiH jockl JKaHaii exeyi ®Ka3Fbl JeMalbICTapbIHIa KOJIX03 Oy3aynapblH Oarblll
xkypeni. COUTII KOJIX03 MaJIblH KOOCUTY KOHIHAE TYpJi Kusiiapra ja Oepiil KOsIbI.
Byrinri arou3M MeH ©KTeM/IIK acKbIHFaH ahaHaaHy noyipiHiH Oasiagapbl MyH/Ial SHTY3H-
acTapibl TYCiHE ajMaynapbl J1a biktuMan. [loBecte 3eline aHa, aHmibl CepikOail, KeHIl
[etp Topi3ni epecexTep OeitHenepi Je KaKchl OeepIICHTeH.

«CoTxan» — JKeTKIHIIEKTepre a0, KaCKbIP, ’KOJI0aphICc, UTENT1, OYPKITTEp IMCUXOIOTH-
SICBIH YFBIHJBIPBIN, aH ayjiay TOCLIJepiH YHpPeTin, KoFamFa OeJICEHIUIITiH KyIeHTeTiH
merapmay (Fadmaymumn, 1981: 238) neren rampim H. FaOmymnmuHHiHMIKIpD nomencis,
JKajJarai ce3 emec.

C. BeranuuHiy Oayajgap MEH KacecripiMIep Ka3ylIbIChl OOJYbIHBIH 0acThl ceber-
Tepi Je JKac YPIaKThl TOPOUENEyIeTi OChIHIAN TOpOHeNiK YCTaHBIMHAH TYBIHIANUIbI. JKac
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OKbIPMaHJIapra apHaJIFaH IIbIFapMaliapbl HETI31IHEH 631 KepreH eMip Taxipubeci MeH 31
OpTachIHAA KYPreH TIPUIUTIK KOPIHICTEPIH pearCTiK TYPFhIIaH OHriMelIeyMEH epeKIie-
neneni. bananapra apnanca na, yJIKEHAEPIiH Ji¢ KbI3BIFBINI OKUTHIH IIbIFApMaiapbl a
OapIIbUIBIK.

Kazymbiabie «Comkany, «Kexcerenniy keprenaepi», «CeimoarTel CumMay jxoHe Oacka
[MOBECTh-dHTIMEJIEPl TOPOUEIIK KyaTbIMEH KYIITI. OCKEICH YPIaKThiH OONBIHIAFbI MOJIIIP
ce3imMIi, Ta3alblK MIeH alaMIepIIUTiK HBIIIAHIAPbIH OKBIPMaHFa YT eTe aybIHbIH 031 11e-
Oepitik. C. Beranun nibirapMaiapblHbIH CHOXKETTEPl Oaja YFbIMBIHA )KaKbIH KbI3BIKTBI 00-
JBIN KeJeAl. AHIIBUIBIK OHTIMEJIEPiH alTKaH jKepiepiHie aBTOpAbIH Oepijie CypeTTeuTiH
TyCTaphl Jia a3 emec. «CoTxkaHy» IMOBECI COJI 3aMaHap/ia Ka3ak Oajanap 91eOMETiHIH eeyJi
TaObICH peTinge caHanpl. «CoTkaH» NOBeCiHIH Oac keHinkepaeH Oacka ja Oananap Oeii-
HECIH allaThlH KBI3BIKTHI MTU30ATapbI 0apiblibiK. Ouna CoTkaHHBIH KoacTapsl JXKaHaii,
Kanan, Hapuman cusKThl OananapslH MiHE3-KYJIBIKTaphl JKEKeJereH JeTalblapMeH ell-
TEN KOPIHIN OTHIPAIbI.

«MyH/1a 5)xac a3amMaTThIH OOWBIH/IAFbI TAMAIA KACHETTEP, OHEepre, CHOCKKE KYINTAPIIBIK,
0ana JKyperinjeri TOTTi apMaH, MeJIIip ce3iMm orte mebep cyperrenred. COHABIKTaH aa Oy
noBects — Kazak CoBer Oananap opeOHeTiHIH TaHAayabl IIbIFapMalapbIHbIH KaTapblHAH
Oepik opbia anran» (Fadmymmun, 1981: 115) nered Gpuionorus FUIbIMAAPBIHBIH JOKTOPBI
H.Fabxynmn nikipi o3 ke3inaeri 00beKTUBTIK Oara efi.

OwnbIH opbIC TiTiHE ayaapbuibil, MockBa MeH JleHuHrpaara OipHelie peT OachbUIBII
IIBIFYbI COHBIH JIQJICIII.

«C. Beranunpi skacTap/iblH, OajiaiapIblH Ka3ylmIbIChl JIETCHIACPIIH HEri3r1 Tijre THEK
ererinaepi ocsutap. C.beranuHHiH NIBIFapMaiapbl HET131HEH, )Kac YpIaKKa 631 KOpreH emMip
ToXiprOeci Kalbl aifiTein Oepyre Kypbiiaasl. COHbIMEH Oipre oJl, HaFbl3 YJIKCH 97e0ueT
TOpi3/, YAKeH-Kimnire oprak ayHuenep. C.beranuuHiy kitanTapslHaH KiMze KiM OoJsca
naianel Hopce TYHIN Kajia/ibl, OMIpAiH ayaH TYPJi IIBIHABIFBl MEH KaJTapbIC ChIPBI JKaki-
JIbI TYCIHIK aJiajibl.

C. beranunnin LlokaH >ainbl moBecTepiHiH Oaraiibl KACHETTEPI OChI €pPEKINENiri-
MeH OaianbicTbl. Omapa BaTop OSMMeE3ril 3amaHza TYbIN, 3aMaHbIHBIH KbICIIaFbIHA
TYCKEH, )KapKbIH TATaHTBIMEH, aJFbIPJIBIFBIMEH, KAPAHFbI TYHEKTI JKapbIll 6TYTe YMTHUIFaH
aJlaMHBIH ©MIpiH, OajaliblK, KaCThIK IIaFblH HaHBIMJIBI oHrimeneiai» (Mykaraii, 2010:
148) nmen, TYKbIpBIM jKacaiiibl 3eprreyini b.Myxkaraii.

C. Beramun aca aginmap emec, allIBIKTBI CO3lEpAl KOJJaHybl cHpeK. bipak coran
KapamacTaH, Oayanap O€WHECIH Ke3 ajiblHa JKyKajar 0Oojica Ja, eJiecTeTe aliajpbl:
«OHIICHIH I )Kall KUMBLIIAI, CO3/11 capaH ceielTiH CoT)KaHHBIH MbIHA CUSIKTHI 9pi T€3,9p1
TaIKbII KUMbUIbIHA YKaHal TaHaHFaH1aii OeTiHe Kapai oepai» (beramun, 1987: 12) neren
ceiinem i asbin Kapaibikiibl. Ocbl apaga CoTkanra MiHe3eMe Kajai oepinren? JKanama
keiinkep JKaHaiJpIH TaHJaHYbl apKbUTBI OepinmMeit Me. ExiHI KaTapiarbl epcoHaKIbIH
Ke3iMeH KaparaHnuarbl «XKaii KumbLIiam, ce3ii capaH ceiiedTiH»CoT:KaHHBIH KaHuan
0ana eKeH[ir OKybIpMaHFa Jja aHFapbUIBIN Kalaabl. JKa3ylibl OChl alThUTFAHAPAAH apbl
Kapail TepeHIeTe CypeTTeyTre )KOK. MYHBICHI TIMTI T€ OJKBLIBIK OOJIBII CaHAIMAaybl KEPEK.

Bananap oneouerin 3eprreymi A.C.AKTaHOBa: «OaeOMETTIH TOPOUEITIK MOHI JICTCH-
ne, Oenriyi 0ip KOFaMAbIK 6CyiH, KOPKeMAIK AYHHEHI KaObUIay epeKIIeiriH ecKepeMizy
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(AxranoBa, 2003: 26) aeren ol airamel. SIFHM, TopOue *Kac aTaMHBIH KEMICHII TYPIE
KaObLIaybIHBIH ICKE aCKaH KOPIHICI.

C.beraiun enyre >KybIK OHT'€ ©JICH MOTIHJEPIH KazFaH. XaJlbIKTap JOCTBIFbI, 2 PeT
«Kypm™mer Genrici» opAaeHAepIMEH XKoHE MEAAIbIapPMEH MaparaTTaTybl 1a OChl EHOCKTEPIiH
JKOFaphl KaKTaH eJCHIeHAIrHIH Oerici ei.

Byrinri TaHza jka3ylibIHBIH aThIHA KiTarxaHauap, kemenep Oap. O KiciHiH Mepeii-
TOWIapbIHa opail 0acka Jia eciMiH KalTa/laH KaHFbIpTapAai eTim, *bul cailbiH «berann
OKyJIapbIH» OTKI3iN TYpca Ja, apTIKTHIK €TIeC €Ii.

«bananap yurin a3y oHaii emec. OHBIH YCTIHE jKac OKbIPMaHFa TyFaH >KEpJIi asiall,
apaakrail OijeriHjied, TaOuWrar-aHara >KaHAIIBIP KO3KapacleH Kapall, JKaH JKYperiMeH
TYHCIHIN KaObUIIARTBIHAAN ocUep €Til, CEHIMIl /¢ IbIHANBI KaJbITa jKa3y — KUbIHHBIH
kublHB (CamakeH, 2021: 4) nen bakeimkan KananusHo alitkanngait, C.beranun Oyamai
OpBIH/IBI Tananrap OWIriHeH epKiH KopiHe ajFaH Kamamrep. 3eprreymi A.McnsmOexoBa
OYTiHT1 KOFaM 3aHJbUIBIKTaphl, MOJICHUETI, PYXaHUSITBIMEH «Oananap (oibKIOpbD), «0a-
nanap oWbIHAapbDy YHAeceTiHAiriH aiTansl (Mcasmbekosa, 2022: 3).

Kopbiteinabl. Canapranu beranmun — OananapMen Oipre epecek OKbIpMaHIapra Ja
apHar 91e0HeTIMI3/IiH 033U, TPo3a KAHPJIAPBIHA TAPTHIMJIbI, TOJBIM/bI IIbIFapMalap
OepreH cypeTkep, IbIFApMaIIbUIBIK Y3aK FYMBIPbIHAAa 0a0bIMEH €HOCK eTill, apThIH/a eJe-
yai Mypa Kaizpiprad Kajgamrep. KeHec noyipinjeri Kasak Oasianap 91eO0METiHIH Heri3iH
KaJlayIIbUIap/IbIH Oipi PETIH/IC OHBIH €CiMi 9/IeOHMET IICKIPECIH/IE O31H/IIK OPbIHFa HE.

Axvtu H.b.
HUncmumym numepamypel u uckycemea um. M.O. Aysszoea,
Anmamul, Kasaxcman
E-mail: babe8812@mail.ru
ORCID ID: 0000-0002-9341-7512

Hpouecc XYAO0K€CTBEHHOI'0 MNO3HAHUSA B IPOU3BEACHUAX C. berajimna

Annomayus. B cratbe paccMaTpuBaeTCs TBOPUECTBO OJHOTO M3 KPYNMHEHIINUX JesTeneil Ka3axckoi ner-
ckoif ureparypsl Canapranyu beranina, aHaTU3UPYIOTCSI HEKOTOPBIE €T0 MPON3BECHNUS C HAyIHO-aHATUTHIE-
cKOH Touky 3peHust. Hapsany ¢ pacckazamu nucaTesst UMEIOTCS CBEICHUS O €ro IPOU3BEICHUAX B MaJIbIX JKaH-
pax, MOITHYECKUX NPOU3BEICHHUAX. AHAIN3 JJOKa3bIBACT YHUKAIBHBIC JOCTIKEHUsI 0OBbEKTa HCCIIEI0BaHHS B
MHPE UCKYCCTBA U TEM CaMbIM JIeJIaeT HEKOTOPbIE HOBBIE BHIBOABI O POJIM 3TOTO MHUCATENs B Ka3aXCKOM ETCKON
JIUTEpaType.

Ecnu MbI orIstHEMCS € BBICOTBI 3TOTO /IBa/IIaTh TIEPBOTO BEKA, CTPEMHUTEIHLHO MEHSIONIETO 1 HAIlle HALlO-
HaIbHOE CO3HAHNE, 1 HAIlle Xy/10’KECTBEHHOE BOCIIPHUSITHE, MBI YBUIUM, UTO J]aXKe BETHKHNE NMEHA MOTIIOIA0T-
cs1 BLTBIO BpeMeHu. [IponsBeneHns m3BeCTHOTO nHcarens cBoero BpeMenn Camapranu Mckakyisl, co3aBiie-
TO MHOXKECTBO MPOU3BEICHHH, OTBEYAIONINX OOIIIM TPeOOBAHMAM Xy/I0)KECTBEHHOTO XapaKTepa, He yTPaTHIn
CBOEH MIEIHO-XYI0’)KECTBEHHOM LIEHHOCTH Jaxke ¢ BhICOThI X XI Beka.

Opnnoit u3 Tem C. beranuna, Kak u Ipyrux COBPEMEHHBIX IHCATeNel, C 0COOBIM aKI[EHTOM, SIBIISIFOTCSI TepO-
HYeCcKHe MOJBUTU COBETCKOTo Hapopa B rojisl Bennkoil OTeuecTBeHHON BONHBI. Xy10AKECTBEHHBIH JIEHTMOTUB
nosMbl «Kpbliatelii kazax», MOCBSIIEHHON TepoM3My Halllero cootedectBeHHHKa Hypkena AGauposa, yao-
ctoenHoro 3BaHus I'epost Coerckoro Coro3a, MOJIOH MaTPUOTHIECKUX MOPBIBOB. [103T MacTepckn n300pasun
TepONIECKYIO JKEPTBY JIETUMKA 3a CBOIO CTpaHy U Hapos. [Tosma «Axapy, SBISIOMIAsACS TPOTOTUIIOM JIBYX Ka-
3aXCKUX repornHb Ay 1 MaHIIyK, ONMCHIBAeT Fepor3M Ka3axCKOM JIEBYIIKH, OTITPABUBILEHCS Ha EPEIOBYIO
TI0 TIPOChOE Ka3aXxCKOro Hapoja Mepen JIMIIOM yrpo3 cTpaHe. B camoMm ferne, THPHKO-POMAaHTHUECKHE YEePTHI
CTHXOB IT09Ta Kak OBI MPe00IagaloT HaJ CTUXaMHU €T0 COBPEMEHHHUKOB.
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HauGoiee npoaHanu3upoBaHbl XyJ0XKECTBEHHbIE IOCTIKEHHS paccka3oB «bana Yokany, «Carxany. [laxke
npounssenenust C. berananna ams geTeil yiauHo OTpa)aroT AbIXaHHE BPEMEHHU, TBOPUYECKHE TIOMCKH MpeBparie-
HUSI HICTOPUYECKON JIEHCTBUTENBEHOCTH B PEANbHOCTD XyH0KECTBEHHYIO.

Knrouesvie cnosa: HanmonanbHOE CO3HAHUE, NCKYCCTBO, ICTETHKA, COCTABIAIOMIAS, TPAreaus, SMN301,
MIPOCTPAHCTBO, SICHOCTh, XapaKTep, BOOOpaXXeHHe, TTO3HAHKE, O3NS, TIPOTOTHII, MKAAXAT, CTaThs, MTPHUX,
TIpoIece, paccKas, siBJIeHHe, 3aKOHOMEPHOCTh
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The process of artistic knowledge in the works of S. Begalin

Annotation. The article examines the work of one of the largest figures in Kazakh children’s literature,
Sapargali Begalin. The article analyzes some of his works from a scientific and analytical point of view. Along
with the writer’s stories, there is information about his works in small genres and poetry. The analysis proves
the unique achievements of the object of research in the world of art and what makes some new conclusions
about the role of this writer in Kazakh children’s literature.

If we look at the heights of this twenty-first century, rapidly changing both our national consciousness and
our artistic perception, we see that even great names are absorbed in the dust. The works of the famous writer
of his time Sapargali Iskakuly, who created a large number of works that meet the general needs of the artistic
character have not lost their ideological and artistic value even today.

One of the themes of S. Begalin like other contemporary writers with a special emphasis is the heroic deeds of
the Soviet people during the Great Patriotic War. The artistic leitmotif of the poem “Winged Kazakh”, dedicated
to the heroism of our compatriot Nurken Abdirov who was awarded the title of Hero of the Soviet Union is full of
patriotic impulses. The poet skillfully portrayed the heroic pilot’s sacrifice for his country and people. The poem
“Azhar” which is a prototype of the two Kazakh heroines Aliya and Manshuk describes the heroism of the Kazakh
girl who went to the front line at the request of the Kazakh people in the face of threats to the country. In fact, the
lyrical and romantic features of the poet’s poems seem to prevail over those of his contemporaries.

The most interesting are the artistic achievements of the stories “Bala Chokan”, “Satzhan”. Even S.
Begalin’s works for children successfully reflect the breath of time the creative search for the transformation of
historical reality into artistic reality.

Key words: National consciousness, art, aesthetics, component, tragedy, episode, space, clarity, character,
imagination, cognition, position, prototype, idhahat, article, stroke, process, story, phenomenon, pattern
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ABAM JTOCTYPI )KOHE HIEPXAH MYPTA3A IIBIFAPMAIIBLIBIFbI

Anoamna. Abait Mypachl — TeK Ka3aK XaJIKbIHBIH FaHa eMec, OYKII oIeMIiKk KbIMOAT Ka3bIHATAPIbIH Oipi.
By ka3biHa KYH OTKEH CallblH MaHbBI3BI TEPEHJIEII, 3ep/eliereH CallblH THIJICHIM ChIpJIapFa JKeTesel Oepeni,
HOTWIKECIH/IE JKaHa TY)KBIPhIMIAp MEH jKaHaJbIKTap TadblTyaa. byi 03 ke3eriHae oTKeHHIH oHereci FaHa emec,
xaHa KazakcTaH/ bl oJeM/IiK MOJICHHET KOIiHiH ajIbIHFbl KaTapblHaH TaObUTYBIHIA PyXaHHU OacTayIlibl eKeHi
AHBIK.

Amn, Illepxan Mypraza 6omnca, XX FachIpAbIH KECEK TYJIFa, KEHEH NapbhlHBL. EHmeme exi yiubl TyiFa
[IBIFAPMAIIBUTBIFBIHAA OH-TAHBIM YHICCTITiHIH OONyBl 3aHIBUIBIK. Toyenci3 emiMi3miH pyXaHHATBIHBIH
Ooliteperine cananrad lllepxan Mypra3za na opOip ywisl TyIFanap cexingi Adait MeKTeOIHEH HOp ayfbl, Py-
XaHW KyaTTaHJbl. OMip Temepimnin ken kepreH Oanma IllepxaHHBIH naHa TyJiFara alifHalIybIHIA JKacTalbIHAH
KYHBIFa OKbIFaH AOaif sKbIpIIaphl, HAKBUIIAPBIHBIH €PEeKIIe BIKIAIbl OOIFAH/IBIFBI JKa3yIIBIHBIH OMipOasHIIBIK
MaKkajajgapblHaa Ja KenTen auTbuiajpl. JlereHMeH, aJli KYHre JeliH FeuIbIME 3epierneHOel keneni. Ockiran
OaitnanbicTel Makanmana lllepxan MyprasaHblH TYIFANbIK JKETUTyiHE, NIBIFApPMAIIbUIBIK TYFBIPHAMACHIH
afiKpIHAAya BIKMAJbl eTe 30p OoiraH AOail ZOCTYpl FHUIBIMHU TaJIJaHbIN, aKbIH MYPACHIHBIH KOpiHiC TarkaH
KBIpJIaphl 3epTTeNei.

Abait mypacsl MeH I1I. Myprasa HIbIFaApMAIIBUIBIFE aPAChIHA PYXaHU Ca0aKTaCTHIKTBIH apHaJapbl MOJ
neyre Oonanel. Makananga eki ce3 3eprepiHiH dIeMiHeri cadaKkTacThIK, OpTaK TYMaHHCTIK, KOFAMJIBIK TYHHE-
TaHBIMIAPbI MCH OHMIIBIIIBIK, YJITHIHA AETeH epEeKIle CYHiCIIeHIIUTIK, KallpaTKepiTik OOIMBICHIHBIH apachIHIAFbI
YHJIECTIK CBIPIaphIH 3ePTTEY ©3€KTi eI TaHBLIA/IbL.

CoHbBIMEH Karap, Tajjay, CaJIBICTBIPY, FBUIBIMU MalbIMIAy oJicTepi KOJIaHbuibl, HoTkecinae lllepxan
MypraszaHblH €3 IIBIFAPMAIIBUIBIK Mypachl apKbulbl A0ail naHanbIFbIH, A0ail TOCTYPIH KalFacThIPYIIbI,
YITTHIK 97€OMeTIMI3NIH Tay TysiFackl AOail MmbFapMallbUIBIFBIHAH 63 Keserinae lllepxan MyprazanbiH aa
Ka)XETIHILEe CYCBIH/AM, a3aMaTThIK, TYJIFAIBIK JKETUTy OapbhIChIHIA YITi-0HETe aJFaHIbIFbl AolekTeneni. Adai
IIBIFapMaliapbl, TaHAJIBIKKA TOJB OH-UACSIAPBl — TOYEIICi3 MEMIICKETIMI3/IiH KalChIOip ©3eKTi MOCENEeCiHIH /e
COTTI MEMILTYiHIH KETiJIi eKeH/IIT1 TYKBIPhIMIAIIa bl

Kinm ce30ep: nacTyp, YCTaHBIM, CabaKTaCTHIK, YKAaHAIIBIIIBIK, MEKTETT

Kipicne. Kes3-kenren eHep MeciHiH CyCBIHAAWTBIH, pyXaHH KyaTTaHaTBbIH apHachl, Oa-
craybl Oonazpl. TaOurar aHaHBIH €31 /16 OCBIHIAN kaparbuibicka ue. Kimkenrtaid Oyiakrap
©3€H-TeHI3epre, O3¢HACP MEH KoJIAEp YIKEH MYXUTTapFa KYHbIIl, apHachl KeHEHe 1, aJlbIKa
aifnanagpl. OcblHOAN 3aHIBUTBIKTEI JKapaTyIibl Ue ChIAJIaFaH FYMBIPBIHIA TYJFAIbIK OMiK-
Ke KeTepinreH opOip agam OacblHaH eTkepeai. OiTKeHi, apOip cypeTkep, JapblH Heci Ka-
JBIITacybIHAa OyFaH ACHIHTI 1MiM-OU1iM Ke3[epiHeH Hap, 03bIK JOCTYpIIEpCH OHere aja-
apl. Ocbuiaii 3iHeH KeliHriiepre yiri OonaTelH TyHHUETaHBIMBI, KO3Kapachl MEH YCTaHBIMBI
KanblnTacaasl. byn — emipnik ¢unocodus. acTyp KanracThIFbI KOK Keple Aamy, TYJIFaIbIK
ecy JKy3ere acraipl geyre 0omazpl.

«IpH mprrapma — nep3eHT. TonFarbl )keTkeHae Tyaabl. [TyonuuncTukanbiH )koHi Oacka.
Kepkem onebuet — aysip apTusuiepust 0osca, myonumucTuka — kaBanepus. OHbIH J1a eHOeri
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eneyini» — nmen caHaiTeia 111.MypTaza mbIFapMaIibUIbIFRl JOCTYP KaJFACTHIFBIHBIH KOPKEM
KepiHici 60bIT TaObUTAaEI. XaTKBIHBIH KECEK TYIFACchiHA aifHay *koibiHaa L. Mypraza
KCHEH JTAPBIHBIH aJIIBIHFBI TOJKBIH VIbLIAP VIAFAaTEIMEH JaMBITYIBI IITBIFapPMAaITbUTBIF BIHBIH
HETi3r1 KpeaoCchlHa aliHaIIbIpa O,

Kazak omeOueriHe OyTarblH KCHI'€ Kaublll, YJIKECH cajia OOJIbIl KajblnTackaH AOai
JIOCTYPl CHSIKTBI, OpbIC oacOueTiHae I[IyIKuH JoCTypi TaMbIpblH TEPEHIe TapPThIIL,
anpin Oolitepekke aiHanraH. Kasak omeOuerinie «Aodaii xxoHe Illokapim», «Abaii jxoHe
Myxtapy, «Abaii )xone Markan» nerenneir «Adait men Illepxany TakeIpbIObI 1a KEHIHCH
3epeCHYl KaKET JeM CaHAMMbIH. «AKBIHIAAp MEH 9KIMJEp» aTThl 3epTTey KiTaObIHA CH-
reH «Abaii coyieci» arThl MaKanachiHga «KiTar sxuraH Ka3akThiH jkrha3bsl AOanchi3 00I1-
Mac, Abalibl GoMaca oJ1 Ka3zak eMec, JKalIbl OHIaiIbl caHalbl aJaM Jiey KublH. Tepinae
AOaiinpiH KiTaObl TYpFaH YHIIIH coyneci e MonbIpak. AOail KiTaOblHaH epeKIIe coyIie ma-
IIBIpan Typaab - nem caHaWTeiH LII.Mypra3a AGaiiibIH oKeci Ka3ak, aHachl — ©31Mi3IiH
KEH Jlayia JIen TYCIiHil, «AOall — Ka3aKThIH 0ap KepiHJe TybI, 0ap KepiHiH TybIH YCTall
TYpFaH KeMeHrep. AGaii OyriH OYpBIHFBIIAH J1a Keperipek cuskThl. O — Ka3arblHa €PTeH
ne, OypcyryHi ne kepek. Ayanait, aiinai, KyHIeH, ®yIbI31al, e3eHaeH, Kojiel Kepek
Aoaii» (Myprasa, 2005: 14), - nen Ty#ieni. Bynan »a3yibIHbIH YJIbl AKbIHHBIH TOJIBIK aJ1aM
1TiM1 MEH HIBIFAPMAIIbLIBIKKA KOSTHIH TajJaTapblH OapbIHILA YFBIHFAHIBIFbIH OalKaiiMBbI3.

OpuHe, AGaifi Mypackl — TEK Ka3aK XaJKBIHBIH FaHA €MeC, OYKIT OJIeMIiK KbIMOaT
Ka3blHaAIap/IbIH Oipi. ByJ Ka3bIiHAa KYH 6TKCH CalbIH MaHbI3bl TEPEHJICII, 3€P/ICIICICH CailblH
TBUICBIM ChIpJIapFa JKeTeJeH Oepejll, HOTHKECIHIC KaHa TYXKbIPhIMIAP MEH KaHAJIBIKTAP
TabbUTya. by e3 ke3eriHjie oTKeHHIH 6Hereci raHa eMmec, »aHa KazakcTaHabl aJieMIiK
MOJICHHMET KOILIHIH aJIIbIHFbl KaTapbIHaH TaObUTYbIHIA PYyXaHU OacTayIllbl €KeHI aHbIK.

Omnaii 6onca, [1I. Mypraza — 31 eHere TYTHII, KAIAMIePIIiK JKOJIbIHJA YUPEHY MEKTeO1
JIeTI caHaraH YJIbl AOGal/IbIH pyXaHH TONIMIH JaMbITYIIbI, OYT1HI1 YpIIakKa )KETKi3yIIi.

Marepuaagapbl MeH daictepi. byrinrinig adwi3 sxazymbicel [llepxan Mypra3aHbiH
KECEeK TYJIFa, KEHEH JIapblH, alTysIbl eciMre aifHamybIHAa YiIbl AOail I9CTYpiHIH €TKEH 30D
BIKITAJI-OCEPIH alKBIH Ay A KBl FEUTBIMU JIOTHKAJIBIK 9/IiCTEeP KOJMIAHBUIABL. ¥ 161 AOai
XIX FachIpaarsl Ka3aK XaJIKbIHBIH YITTHIK KYHIBUIBIKTAPBIHBIH KOKIIBICH O0i1ca, [llepxan
MypTa3za eTkeH rachIpabIH 60-KbpUIIapbIHAH OacTar eliMi3 TOyeJCi3/iK anFaH Ke3eHae /e
KOpIKTI 0¥ ueci raHa eMec, 0aThUT KaiaMaap jKacall, [IbIH JKaHaIIbIP EKEHIITH TAHBITTHI.

[epxan MypTa3a ia yiis1 Abaii ekl xKa3yIIbUIBIFBIH KalpaTKepITiKIeH YIITaCThIPFaH
ce3 3eprepi. Ocer cebenti ne, lllepxan Myprasza HIBIFAPMAIIBIIBIFEIHBIH TOJIBIKKAHIBI
3epTTenyi yunH AOail JOCTYPIiHIH BIKMAAbIH KapacThIPyAbIH MaHBI3bl Makajiaja KoJi-
JaHBUTFAH TaJI/ay, )KUHAKTAY apKbUIbI apTa TYCE/Il, FhUIBIMU JOUEKTEIC 1.

HoTu:kesiep MeH TaaKbLIay. Y161 AOali —IO33USHBIH 3aHFaphl 0osica, [llepxan Myprasa
— KOPKEM CO3/IiH Xac 11edepi, po3abIK TYbIH/IbLIAPIMEH YIITTBIK 9/1IcOUeTiMI3 i OalibITKaH
Kanmamrep. Eki kecek TyJiFa Jia HIbIFapMalbLIbIKTBIH OUIK IIBIHBIH OarblHABIPFaHHAH KEHi-
1H eMip QHIOCOPUICH Typajbl ChIp IEpTTi. AOail Mypachkl — QUIOCOPUSIIBIK Ma3MYHFa
TOJBI. ¥ 7161 AGalBIH MIBIFAPMAIIBUTBIFBI KYH OTKEH CalbIH TYPJICHII, KacaMIa3/bIK [1eH
MOHTLTIK pyXaHH epJieyiH 0acTel OaraapbiHa aiiHanyna. Memieket 6acuibichl K.K. Tokaes
o3iHiH «Abaii sxone XXI raceipnarsl KazakcTam» aTThl MakajgachlHIA «AIaM3aTThIH O9piH
CYH, OaybIpbIM» JETCH YJIbl XaKiM IIbIFAPMAIIbLIBIFBIH HACHXATTAY/bIH 30p MaHbI3bIHA
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TOKTaJIb. ©3 MaKaJIaChIH/Ia YJIbI AOAN bl «QJIEMJIIK MOJICHUETTIH TYJIFAChl» JIeN Oarajari,
VJITTHIK OOJIMBICTBIH YIITICIHE, MEMJICKETIMI3/IIH MY IJICJIECiHE, )KaHa KOFaMHBIH JKaHaIlIbI-
pBIHA, TeHEW 1. «AOalIbIH MO Mypachl Ka3aK YIITHIHBIH KaHa CarachlH KAJIbINTACThIPYFa
Kbi3MeT ereii. OHbBIH IIbIFapMajiapblHIaFbl OH-TYXKBIpbIMIAP OpOip KacThlH OOWBIHIA
XaJIKbIHA, €JIi MEH YKEePIHE JIEreH MaTPUOTTHIK CE3IM/Ii OPHBIKThIPaabl. COHIBIKTAH XaKiM
A0aii eHOCKTepiHIH HOPiH OCKEJICH YPIIAKThIH CaHAChIHA CIHIPY YKOHE OMIpPIIiK a3bIFbIHA aii-
HAJJBIPY — YITTHI )KaHFBIPTYFa XKOJI alllaThlH MaHbI3/1bl KagaMHbIH 0ipi» (Tokaes, 2020: 5),
- JIeH KeJIiI, MHTSJICKTYaJJIbI YIIT OOJIBIN KAJIbIITACYbIMBI3/IBIH HETI3r1 TETIriHE OanaraHbl
J1a TETIHHEH-TETIH eMEC.

OpkeHueTiMI3 OeH MoJIEHHETTe O31HAIK OWiri 0ap TYJIFanapblH apachlHAAFbl JICTYP
JKAIFaCTBIFbIH, OWIIBUIIBIK YJIAFaTTapblH 3epieiey — YITTBIK MOJCHU JaMybIMbI3Fa
aHa cepril Oepepi anbIK. OHBIH iHIiHAE jka30a oeONeTTIH Heri3iH Kajar, Ka3ak (uio-
co(USCHIHBIH OMIK IIBIHBIHA MIBIKKAH FyJ1aMa AOaiiIbIH jKapbIK CoyJIe IallNaraH TYIFAchl
Kemjie-KkeM. ¥Jibl AOaii e3iHeH KeHiHT1 ce3 3eprepliepiHiH KaichbichiHa OOJIMACHIH aJThIH
TYFBIp 001 Oli. AGail opKIMJII JIe TOJIFAHIBIPATBIH TEPEH ChIPJIbI CYypaKTapra skayar 13-
JIei OTBIPBIT, Ka3aK JaiachlHa MoJIcanaliblK MaFbIHACKHI TEPEH MIbIFapMaiapibl KaJIbIP/IbL.
AGaiinpiH Kapa ce3nepi (Faxmus) xanmbsl agqam3ar OanacsiHa OpTaK achll Ka3blHara aifHa-
Ibl. AGaliIbIH Kapa ce3JepiHeH KeiiH MyHAal (UI0COPHITBIK Ma3MYHIaFbl YKCACTBIFBI
0ap, Ka3aK XaJIKbIH/a KeHIHeH TaHbUIbII, Ka3aKThIH co3iHe aitHanraH [Llepxan Mypra3aHbiH
«bip kem nyHueci». Ka3zakTbIH caHACBIH, )KaHbBIH OSITYFa OarbITTaIFaH OyJI IIbIFapMa apara
FachIp caJjblll, Ka3ak (hUI0COPHUICHIHBIH )KaHAIIa 9/IcOU YITICIH KaHAPTTHI.

Aoaii na, lllepxan 1a ©3 YITBIHBIH aJajl ep3eHTTepl. Teri TyFbIpibl eiH a3aMarta-
pBl OOMNIBL. OIUIIIK YIIiH, aAaMIepIIUIK YIIIH FYMBIP KeIITi. AyMaJbI-TOKIIENI 3aMaH/Ia
€J1 TaFAbIPhI )KalbIH/Ia KOJIbIHA KajlaM YCTall, KaHIlla OCHHETTI eHOeK eTce Jie 1iapiiaMan,
KepiCiHIIIe TyFaH €11, Ka3aK YIThI aJlJIbIHIaFbl IIEP3CHTTIK MapbI3bl €Ki TYJIFAHBIH J1a 00HbIH
xirepienaipin, kym Oepred. CoHbIH Ma3MyHABIK YHAecTiri Abaii men lllepxaHHbIH O¥i-
TOJIFaM/IBIK IIbIFApMalIapbIHAH KOPIHIC TAIThI.

Exi TysiraHbIH a2 OMIpIiK YCTaHBIMIAPhl YITHIHA JETCH KaITKBICHI3 CYHiCTICHIIITIK-
TeH OacTaJblIl, aJaMreplIiiiK, OipiiK, afaiiblK, 911K, HMaHIbUIBIKKA OWbICA/bl. ¥JIbI
AOaiifiblH eMmip TypachlHJarbl oW-TosFaHbicTapbl Illepxan MypTra3aHblH OWIIBLIIBIK
KBIPBIH TaHBITKAH «bip KeM IyHHe» aTThl KiTaObIHBIH OH OOMbIHA 5Kl OOJIBIN TaPTHUIFaH.

Y b1 Abaii:

Ky emip xomnac 6onmMac, aii-aK etep,

O3 KyJIKiHe 631H KapbIK OoimMa Oekep!

¥ STHIH MEH apbIHJIbl MaJIFa CaThIII,

¥sTChI3a UMaH XKOK, TyIke xerep (AOait, 2002: 78), - mem xbipnaca, 11I.Mypraza
«Anamra 0ana )xacTaH eH keperi — ¥ a1 jereH kacuet. On tya Oiteai. bipak, kelidipeyi ece
KeJie, YJIKeie kene yaTTaH xypnaai Oonanabl. bip kem nynue» (Mypraza: 2019: 13), - nen
TOJIFaHAIbI.

YITTBIK 971eOMeTTep apachlHAaFbl KOPKEMIIIK JOCTYPIIep JKaJFacThIFbl Oap aa, COHai-aK
Op XaJBIKTHIH 9[eOMeT OKiIAepl apachlHIarbl ACTYp cabaKTacThIFbl 0ap. AKbIH-)Ka3ylIbLIap
apachIH/IaFbl JACTYP MEH KaHAIIBULIBIK, 9/Ic0M CabaKTacThIK Macelieci OapIIbIK XaJbIKThIH
onebueriHae kesneceni. «/locTyp *oHe OHBIH JKaJFacy 3aHAbUIBIKTAphl Oip oe0HeT Tapuxbl
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KeJieMiH/Ie Jie, Oip aliMak, TIlTI dJeMJIIK 97eOUeT asChIHA Ja KOPIHIC Tada aajibh», — JIeI IIPpo-
(deccop XK. Jlonebdaes aliTkaHaal, 1ocTyp/iH Oip-OipiHe yiiacybl aJieM 9/ICOMETIHE TOH KYObLIBIC
([lonebaen, 2003: 3).

Ocoinbl mbiH yreiaFad [11.Myprasa xakim AGait Typansl «Erep opkim AOail apKbLIbI
aKbUIbIHA aKBUT KOCCa, KO3 HYpbhIHA HYP KOChLICa, ce3iMiH OaiibiTa Tycce, )KaH-TYHUECIH,
pyXaHH dJIEMiH paxbIMIaH/IbIpa Oepce — MIIPKiH, OHA apamMbi3ia apaMIbIK, apbI3KOUIBIK,
KBI3FaHBIII, TOKAIIAP-TAKACTHIK, OTIPIK-0CEK, KAIAKOPJIBIK, TaFbl He 0ap — OapIibIK Ka-
FBIMCBI3 KbUIBIK apaMblI3/iaH dJijeKalian ajgacraiap eai» (Myprasa, 2002: 226), - nen aca
YKOFaphl OarataiIbl.

OJieM 971cOMETIHIH abIITaphbl APAChIHIAFbl YKCACTHIKTHI OaKblIAIl TEKCEPIN OThIpFaH/Ia
OaiiKaraHbIMbI3, 9p CYpPETKEpre TOH LIbIFapMaIlbUIbIK YPIIC MbIHAAK OOJIBIIT KeJIEIl: acep
€Ty, YIIT1 aty, YCTa3 TYTY, A9CTYpIep yJiacy, KOPKeMIIK Toclaep anmacy, 9101 xKalFacThIK
Taly, )kaHa carara KeTepy, ©31H/IIK KbIpbIHAH jkaHaIBIK okeny. Ochinaii pernen [1I.Mypraza
Jla 3 MIbIFapMAallIbUIbIK KeMeJIeHyiHIe AOal/Ibl PyXaHHU YCTa3 CaHall, IIMIHCH HOP aJIblIl,
JIOCTYPIIEPiH j)KaHa Ma3MYHMEH HACHUXATTabl.

Aoaii cexinai Hlepxan Myprasa a ogiUIAiKTIH KOKIIBICHI, IIBIHIBIKTBIH IBIPAKIIBICHI
Oonzpl. Exi kecek TysiFa 1a €3 3aMaHBIHBIH OCHHECIH, OMip TOIFaMIapbiH GpHiI0coPpUsIIbIK
HEri30eH cumarTar, TYCIHIIpin Oepei.

[lepxan MypTasa 3 1blFapMaIlbUIbIFBIHBIH O1p HIOKTHIFBI 00BN caHaIaThIH «bip Kem
JYHHE» KiTaObIHA HEri3ri JISHTMOTHUB €Till aJlaMi KYHIbUIBIKTAP/Ibl, COHBIH TOHIPETiH/Ie
OOJIBIII JKaTKaH TYPJIi 9PEKETTEP, KapaMa-KanIIbUIBIKTAp KYPECiH ajlblll, OChIFaH OaiyiaHbI-
CTBI ©31H/IIK KO3KapachIH Oiipeni. ABTOp Kaibip Macerere 6ailIaHbICThl YKIM HIBIFaPYIITbl
emec. O Kol karjaiia CeIpTTal OaKpUIaylibl peTinae kopineai. OKpIpMaHbl Oenrin 0ip
Macele TOHIperiHae OiFa KaIbIPhIll, OHBIH LICIIIMIH 631 mielryre urepmeieiai. byr oip
JKarbl ©T€ COTTI KOJJJAHFaH TACUI. ABTOp KOFamJia OpPBIH QI OTHIPFaH HAKTHI (aKTiHi
XKapusuiaybl Fana. A, «Oip KeM JyHHe» coil QakTiHiH OpbIH ally ceOiHeH KoKiperiHeri
OKIHIIITIH CHIPTKA IIBIKKAH TYPI.

A, yiabl AGail 63 Kapace3aepiHae eMip Cypill OThIpFaH 3aMaHa Kaijibl TOJFaHBII, aJ1aM
Oaacel OackanmapaH aKblI, FRUIBIM, ap, MiHE3 JeTeH HOPCEIePMEH FaHa 03aThIHBIH aiTa-
JTBL.

OMip KOJIBI — Tap COKIAK, Oip MI'eH JKakK,

WinTin eki 6achlH yCTaraH Xak.

MMexk »xoi11a ThISIHAK, TErICTIK JKOK,

Kyman kerme, Typa mbIk, ke3iHe Oak (Myprasa, 2002: 96), — neren AOaii yiaraTbl
[llepxan Myprasa IiblFapMallibUIbIFbIHA OblIaiina OasHaana sl «byi ayHueHiH 013 Oi-
MeHTIiH xyMOarbl Korl. [lyHue o GacklHJa TYN-TY3Y, YPHIC )KapaTblica kepek. bipak keii-
IH-KeHIH KYIITIJIep MIBIKKAH, JICI3Aep HIbIKKAH., OAUICTCI3aIK comad TyraH. LbH omineT
— Terne-TeHIIK. AlaMaapabiH 0api TeH 00J1ybl Kepek. Al ajamaapaa oHai TeH ik 6ap ma?
Bipey 0aii, Oipey keneit. bipey MbIkThI, Oipey xyuey. bipey cemis, Oipey apbik. OleMHIH
Tepeseci TeH emec. bipeyniki ouik, Oipeyiki anaca, ain Oipey/iiH Tepe3eci MIbIHBICHI3, KO3bI
KapblH FaHa KaMIusiel. EHenne, miblH 9/IiJICT €1l YaKbITTa, €Il 3aMaH/a Jia 00JIMaK eMec.
Kasipri ojiisiet, o1ijieT Jer ;KypreHiMi3 — COHbIH KypHarbl FaHa. Coll )KYKaHBIH J1a )KYJIIHBI
xysiaFan» (Myprasa, 2002: 230).
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IbIHaBIFBIHA, OAUICTTUIIKTI, COHAM-aK, UCIAMHBIH 0aCThl QJICYMETTIK KaFUIaThl JCI
aTayra Jia 0oJajbl. «OauIeTTi 60s1y» — AJtahThIH 13T1 KACHETTEPiHIH Oipi. «OAUICTTUIIK
KOFaMHBIH 0apJibIK Mylieiepine Oipyeii oprak «AyutahThIH QUL PETIH/IE YFBIHBLIAIBL.
An «AsnahTelH ofUIIriHEY» CEHY MCIAMHBIH OacThl TaJlalITAPbIHBIH Oipi OOJIBII TaObI-
nanel. Kacuerti Kypan kiTaOblHAa aa ofijIeTTUIIK TaKbIpHIObIHA KOI Hazap ayjaapbuia-
Ibl. OAIeTTUIK Typansl KypaHna kemnTereH astrap OepilireH: «OIiuieTTi OoJbIHIap
(Ocepyiibl: 1994, 910.), «OnimIKTe HBIK TYPBIHIAP...», «AJUiah ceHaepre oiiIeTTi OKiM
etyai Oyibipazpt... (KpaukoBckwuii, 1963: 91).

An Myxammes nadramOapblH XaJUCTEPiH/C SUICTTUIK KaruaaTTapbl agamaap MeH
KOFaMHBIH ©MIpiHE KaThICThI HAKTHUIBIK CUIIATKA e 00JIFaH. OJIUICTTUIIK TypaJibl MbIHAaH
XaaucTep Oap: «IiHJe 9L OONBIHAAP, alaMJIapMEH KapbIM-KaThiHACTa ©HErei OOJIbIH-
nap» (Ilposoposa: 1991, 16). byn xagucre Myxammes naiiFambap 9UICTTUIIK Typasibl
aJlaMIrepIIlIiK TYPFBICBIHAH HACHXATTaNIbl, O©MTKEeHI ICTep MEH dpeKeTTepAeri SAUIIIKTIH
ajiaMJIap/IbIH OOMBIH/IA aJaMIePIILIIK KACHETTEP/ Il KAJIbIITACTHIPYIa 30p TOPOUEITIK MOHI
0ap, agaMaap/bIH JUIIKKE CEHIMIH KYLICHTIN, KOFaMJIarbl 9JUICTTUIKTIH YCTEMIIrH
HBIFAaUTaabL.

OUIETTUTIKTI Ty €TKEH €Ki JJaHa 63 MIBIFapMalllbIIBIKTapbIHIA OMIPIIH KyMOaK chIpia-
pbiHa TepeH Ooinan, «KaibiH enim, KazarsiM» Jien MyHFa Oarca, [llepxan Mypraza «bip
KeM JyHHe» jemn KypciHeni. Ms, eki rachipia eMip cypce je, Oi-TaHbIMbl MEH a3aMaTThIK
YCTaHBIMbI YHACCKSH KOC TYJIFa AJlaM aTThl KYJIPETTI )KapaThLIBICTBIH ChIPbIH YKTBIPHIIL,
0ip XKaparymslHbl MagaKTar, KyJaipeTine OacTapblH Hei.

Aoaii men lllepxaHn ke3KapacTapblHbIH OpTaK YWJICCIMAUIITIH TajaraHja, ¢H aJiJibl-
MEH €Ki €3 3eprepiHiH UMaHIbUIBIK TYPAChIHIAFbl OMIAPBIHBIH YHICCIM YKaTKaH/bIFbIHA
TOKTaJIMai ere anMaiiMbI3. OThI3 ceriziHii Kapa ce3inae Abait Kynaii — skapatyuisl 0071-
MBICBIH MOWBIH Ia# 11, ai1 Ky1ali MoHIH jkapary akTiCiHJIe eMec, aaM eMipiHjeri Mmaxadoar,
KalbIPBIMJIBUIBIK, 9JIUIIIKTI OpHATYbIHAA Kepi. Kynalina agam eMipiHaeri pyXaHUIIbIKTbI,
all ajgamjiap apachblHAarbl KAaThIHACTA KAHBIPHIMIBUIBIK, aJaMICPIIUIIK OHE OJUIIIKTI
HBIFAWTATBIH KopceTyiepl AGall yIIiH MaHbI3bl OOJIBIT TaObLIAIbI.

Anam eMipiHiH eHerel yCTayblH aHBIKTaUThIH JIIHM CEHIM/IUTIK IIbIHAMBI UMaH OOJIbIIT
Tabbu1abl. OHbI ADail YIII aclieKTiZie Kapan ipl: OipiHIIiACH, MMaH ajaMHbIH Kynait sxoHe
QJIeMre, COHFBIHEIH IIEKCI3MIKKE, OTKIHIIIHIE MOHTUIIKKE JEreH KAaTLIHACHLIH aHLIKTaIbI;
SKIHIIIIIeH, UMaH aJlaM eMIpiHIH MOHIH OpHATaJibl, YIIIHIIIICH UMaH aJlaMHbIH dJIEMJIET]
TaFbIPBIH OpHaTajbl. MiMaH — OyJ1 oNeMHiH ap JKarblHAa TYpFaH aJlaMHBIH Oip Hopcere
LIEKTEH THIC KacipeTi eMec, OyJ1 aleMIeri 3 TaFIbIPbIH TYCiHY, 63 OMipiHiH MOHIH KOpyeri
a/JlaMHbIH KaH KaOureti. iMaH emipMeH keniciMzae 00Ty KepekK, OHbIH TaJlalTapblHa COlKec
00y Kepek.

AOaii ocwutait nmen Tosiranca, Illepxan Myprasa «bipeynepre Kynaii Gopin Oeperi.
Baiinbik Ta Oap, anteiH, rayhap, iHxy-mapxkan — 06api Oap. Tept kyObutacel cail. bipak
WNwman xok. EH copiibl amam com. bip kem nynue» (Myprasa, 2019: 13), - nen skannak Tiji-
MeH KYpCiHei.

Ucnamranyisl Hypansr Ocepysibl ©3iHIH KiTaObIHIA: «HCIaM JIETCH CO3JIiH MarbIHACHI
HE JieceK, AJllara TaFajaHblH OMipiHEe MOMBIH YCBIHBII, PYKCAT €TKEH 1C-0peKeTTEPiH iCTey,
TBIABIM CallFaHAAPbIHAH ayJiaK 00y, UMaH KenTipy OoJbIN TadbUIaAbl. AJl UMaH JACTCHIMI3
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HE JIeCeK, OH/Ia 63 BIKTUSIPIMEH AJUTaHbIH OiplliriHe, nepimTenepine, naitrambapiapbiaa,
KiTanTapblHa, KOHHAT TEH TO3aFbIHa, CUPATy KelipiHe, iCTereH iC-OpeKeT YKauibl ecer-
KHCall aJlaThlH TapasblFa, Kabip a3aObiHa, KMSIMET KYHIHE, OJIM-Tipilyre, )KaKChUIBIK ITeH
JKaMaHIBIK JKOHE Taraelp Oip AJIajaH eKeHiHEe CEHy Iem »kayam Oepemisz» (Ocepyiisl,
1994: 45) - nevini.

Aoaii meH [llepxaH IIbIFAPMaIIBUIBIFBIHIAFBI OPTAK KO3KapacTapiblH TOFbICATHIHBI —
agaMHbIH KynaiaeiH angsiaga 6apioip qopmencizairi. Exi ce3 3eprepiHiH olibiHIIA — 09pi
ne AmranblH KoibslHga. On — ere kemipiMail. Erep meiH ToybOere kemin, 6ap HHETIHMEH
yka0apbIHCaH, KelIipe/i, ajl, OHbIH KahapbIHa YIIIbIpacaH, OMipiH a3aIika TOJIbl 00JaThIHBIH
€CKEPTIIl, Ke3-KeJIT'eH ajlaM KaMaH MUFbLUIaH OOWbIH ayllaK YCTay KEPEKTIriH €CKepTe.

Wo, emip OonraH COH OHBIH aJ1aM3aT arayliblFa OeNrici3 KbIpJaaphbl KOIl OONaThIHIBIFBI
Oenrim. ApMaH MEeH aHcayJaH, TApThIC TIEH TajdacTaH TYPaThIH eMipAiH TYpJIi OerecTepiH-
ne Oipie KeHicke KeTcek, Oipie xeHineMis. JKbUIbICTal OTiN KaTKaH eMIpAiH Typii
OTKEeJJICPiH/IC KyaHbIIITaH I'epi KAWFbIHBIH, IIATTHIKTAH FOpl Mapachi3IbIKTHIH MOJIIay 00-
narbiHbl Oenrici3. XXI Facwelpiarbl oeMIiK xkahaHIaHy KO3FaJIBICBIHBIH KYIICHIIl TYpFaH
TYCBIHJIA €TEK-KCHIMI3/II KBIMTAII, VITTBHIK OOJIMBICBIMBI3IIBI CAKTaIl KaJTyABIH OapiIblK Ira-
paJiapbIH KOJIFa ally Ka)XeTTiri OipiHII opbiHFa KOWbUIBIT OThIp. LII. MypTa3za GaceimMbizra
TOHIN TYpFaH KayilTi aca CEe3IMTaJJBIKIICH Tall Oachlll, XaJKbIH CaKTaHJBIPYIbl ©31HIH
a3aMarThIK OOpBIIMIBI caHalabl. [lemek, kasylibl €3 Ke3KapacTapblHIAa YJITHIMBI3IBIH
©3eriHe TYCKEH NepTTiH TaOWFATHIH TaHBITAa OTBIPBIN, OHBIH aca KayilnTi TycTapblHa
KOIIIIUIIK Ha3apblH ayaapy/ibl 0acThl MaKCaThl CAHAFaHbI AHFAPBLIAJIbI.

Anam3arThiH OipiHIII Kaybl Jia, OMIp/iH KO3Faylllbl KyIIi je — Horci. JKakchUIbIK Ta,
JKaMaHJIIK Ta HOICIHIH apKachlHAa emipae Oounbin skataabl. 1. Mypraza «TaskThig
KeCipi» aTThl MIAFBIH TOMCUTIHIE OCHI MOcelsiere KeHIPEK TOKTAJBIN, KaHAFATCHI3IBIKTHIH
el ona OepMenTIHIH, HONICIKYMapap/IblH KaH/ai skapra Oapblll )KbIFAPbIH €CKEPTII OTE/I].
Byt — HaFbI3 YITTBIK Tpareaus. OKeci Chliiara JYHUES-0aIbIKThI KO3Te LIMEH, UTasIKThIH
QITBIHHAH OOJMaraHbIHA OKIHTCH KbI3JbIH OciHecCi Kail 3aMaH/aFbl allke3, JyHHUEKOHBI3
TIeHIEIepAiH MOHTUTIK OCiHEeCi CHAKTBI KopiHedi. HomciHi ThIS anMayablH KJIacCHKAIBIK
YIITiCl OChIH/IA KAaTKaH JKOK 1ma?

Bynan Oacka, kapiuajaiiblHaH TaFabIp TayKbIMETI MEH KbICAaCThIFbIH KepreH lllepxan
MypTra3aHblH ©3 OMipIIiK JKOJIbIHIA KOphIThUIFaH «Hebip mepTTiH 0opiH Ka3aTbiH YIIbl
yakpIT ekeH», «Kemett — Oait, 6ait Kymaii 6oncam meiini. HeicarchI3apik skamMan», « Tomasiv
JereH Teriiel, JKeTTiM JereH KbIFbUTa b, « AJTBIH 631 TOTBIKIANRbI, AlaMIapabIH Ka-
HBbIH TOTBIKTBIPaJIb», «Tar TeMip/iH ©3iHeH IIbIFabl», T.0. TOJIFaMIapbIHBIH ViIbl AOai
Ke3KapacTapbIMEH YHJECIN KaHa KoWMakl, )aHalla Ma3MYH/IAJIFaHbl JIeN KOPbITyFa Ooa-
IBI. AT, JKaambl amaMrepmiaik TypacsiHgarsl Lllepxan Myprasa oi-mikipiaepi AGaiiasiH
TOJIBIK ajiaM LIiMiHeH kemin mibirajel. [llepxan Myprasza na AbGaiasin «Exai OiniHizmep,
eit mep3entTep! Kynaii TaranaHbIH JKOJIBI JICTSH KO AJlIa TaralaHbIH ©3iH7ei HuhasTchi3
(mrekcis, enmeyciz) 6onaapl. OHBIH HUhasThIHA €IIKIM KeTIeiai. bipak col sxoiFa sKypyi
©3iHe IIapT KBUIBI KiM KajzaMm 0acThl, OJI Ta3a MYCBIIMaH, TOJBIK agaMm neiiHemi». Ochl-
Jlaii AGait TOJIBIK aJaMHbIH Heri3ri mapteid Oepeai. O mapt — Kynait TaranaHbiH MIEKCI3
JKOJIBIHJIA JKYPY/l ©31HE IapT KbUIBII KajaM Oacy» JereH iIiMiH OOHbIHA CiHIpE KeiIl,
«bopi KynipertiH kymri foit nen oinaiMeia. Kapar Typcan Oyl TipIIiiik KapaMma-Kapchl
KaWIIBUIBIKKA TYHBIN KalFaH CUAKTHI. JKapblK JYHUE KiICH >KaKCHUIBIKTaH KacallFaH Jiel
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aiira anmaiicei» (MbipzaxmeTyibl: 2008, 4) - nen Ty KbIpagbl. ToJBIK agaM UTiMiHE Ke-
TENICHTIH aKbll, Kaipar, *KYpPEeK Typajibl OH XETiHIII Kapace3iHJAeri TYKbIphIMbIH Abaii
«Oyeii 0ip CybIK My3 — aKbLUI-3€PEK» aTThl OJICHIH/IC:

AKBLI, Kalpar, ®KYpeKTi Oipreit ycra,

Conya TonbIK 60macky enyieH epek (Abaif, 2002: 128), - gen KopbITabl.

«AKBIH TaHBIMBIHJIA COYJICJICHICH 3aMaH OOJIMBICHI MCH aJiaM KeJIOCTi, aKbIHHBIH aJ1aM
MEH 3aMaH XaKblH/a TYHIeH Oijaphl, YChIHFAH Karuaanapbl Oenriti Oip Aoyip CHMaThIH,
COJI JI9YIp/IiH aJlaM/IapbIHBIH KYJIKbIH TaHbII, Oarajay Heri3iHjae TyraH. J{oyip cuUnaThIHbIH,
ajJlaM KYJIKbIHBIH ME3TUIIK KOHE MEKCH/IIK IIeTi MEH IIEeTI HAKThI, OJIIIEM/Ii, MOJIIICpPIIi.
AJ aKbIHHBIH OCBI HAKThI, ©JIIIEMJIi, MOJIIIEPIi OOJMBIC HIETiH/E AHThII OTHIPFaH OWBI,
HACUXaTTaphl, KaFuaajapbl MCH TYKbIPBIMIAPhl HAKThI Oip 3aMaH YIIiH, COJ 3aMaHHbIH
HaKThI a/1aMbl YIIIiH FaHa eMec, Oapiiia 3aMaH, Oapiiia ajiaM yIiliH MaHbI3/Ibl, FUOPATTHI XKaJl-
bl 8J]aM3aTThIK PyXaHH KYHJBUIBIKTAp KaTapblHA *karajbl. AKbIH IIbIFApMajiapbiHJia He-
Ti3eIreH Karuaanap/blH, KYHIbUIBIKTAPIbIH QJICYMETTIK, KOPKEMIK-3CTETUKAJIBIK MOHI
ajiaM3arThiH OopiHe Oipaelt MaHbaby ([Jomebaer, 2016: 11), nmen yiisl AGali MypachiH
TEPEH 3epjesiercH (UIONOTUsSl FBUIBIMAAPBIHBIH  JOKTOphI, mpodeccop XK. Jlonebacr
1. Myprasza Typaisl «Kacaran ueMi3ziH kapaTKaHJapbIHbIH I0IHJETi €H KaCHEeTTICl, eH
apAaKThickl hoM asynbIchl akpUI-OM OonFaHra yKcaiapl. binemin peymrinep MyHbsl Asuia
TaraJaHblH ©31 aiiTKaH aecemi. Anaiiga agaMm OalachlHBIH ar JKaJbIH TapThII MiHYTe
JKaparaHHaH OacTarl 13/ICMTiHI aKbUI-OH OailyIbIFBI eMec, JYHUE OailyibIFbl 0OJAIbl CKEH,
JYHUE OalyIbIFbIHA KOJIBI OIp KeTce, KACHUETTI, apJaKThl, asyJibl JICTCH aKbUIJAbIH ©31H e
Kepek KbuiMaiasl ekeH. Llleparan ayHue OalsIbIFBIH TOPK €TIece jAe, FYMBIp OOMbl oW
KY/Ibl, aKbLI KEMEJIITIHE YMTBUIIbI, KOFAMHBIH, CJIJ[IH aKblI-Ol OaiJIbIFbIH caKTay, Oaibi-
Ty JKOJIBIHJIa €HOCK eTTi, OeriHeT KelTi, JKacaraHHBIH KOJIBIMEH, JIYHHE/ICT] €H KaCHUETTi,
€H aplaKkThl hoM €H asyiibl HOpCE KOFaMHBIH, CJIJIIH aKbLI-0M Oailyibirbl jgemn Oimui. By
JKai O1TiM, JKail TaAHBIM €MEC, IILIH OiTiM, IIBIH TaHBIM €. ATaMHBIH, KOFAMHBIH, €JIIiH
aKbLI-01 OAlIIBIFBI Typajbl MyHAal O1s1iM, MyHIaii TaHBIM OYTiH FaHa eMec, epTeH Jie Ke-
pek, OYriH FaHa eMec, epTeH JIe UTUIIKTI, COHJBIKTaH OHBIH KaJlipi €Il yaKbITTa KeTICHIi,
KacueTi emryakpITTa Kemneiai. [lleparaHHbIH TO30alThIH, ©3reiep 030aiThIH XKoHE Oip
napa Kacueri ocbinay (Jlonebaes, 2012: 5), — nen Oaranaiiapl. Kazak omeOueriniH Oei-
rii 3eprreyiuici, opeduerranyinbl raibiM X.CyHiHIonmes: «AOalbpIH Kapace3aepl MeH
HaKbUIIApbl — aKbIH IIBIFAPMAIIBIIBIFBIHBIH €JICYJIl cayiachl, ©JICHACPIMEH Ma3MyHJac,
uzaesiac, OipiH-0ipi TOJBIKTHIPA TyCEeTiH MaHbI3bI mbiFapmanapy (Cy#inmonues, 2015:
21), — nen OWIIBULIBIK KAOBUICTIH jKaH-)KaKThI 3epACIICY/liH MaHbI3IbUIBIFbIHA TOKTAJIAIbI.

XX raceIpjia OCbIHIal yJibl AOall JOCTYPIHEH YJIT1 aliblll, Ka3aK MO33MSICHIH QJIEMJIIK
JICHreiire KeTepreH OipTyap akblH-)Ka3yIIbUIap JAYHUETE KEJIill, OJap/blH OpKaChIChl COHbBI
YHIMEH, ThIH THIHBICBIMEH Ka3aK 9JIcOMETIHIH albIHbIHA eMiH-epKiH Ky3/i. CorapibH
Karapeinia lllepxan Mypra3anslH fa aTel ataimysl 3aHabUIbIK. JKone, lllepxan Myprasza e3
HIBFapMaIlIbUIBFBl apKbUIBI AOall TaJaHTHIH HIBIH TaHBIFAH TYJIFA GKCHJITIH KOPCETill KaHa
KoWMaii, KeliHTIepre amaHar eTim, Topoue MekTeOi peTiHze oTe JKOFaphl Oaranaibl. O3i Je YIIbl
Abaii cexiii OWIIBUIABIK TYFBIPBIHA KOTEPLIE allibl.

Kopbiteiaabl., [IbiHapireiaaa, AOaiinpl  jgopinteMereH  agam koK. Ce3 KueciH
YFBIHATBIH 9p0ip a3amat AOalIbIH YIaFaThIHAH CYChIHJIAY bl KAKET. OJIEM/IIK 3ePTTCYIILICD
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ne o3 ke3eringe AbaiibiH GunocodusIbIK Ke3KapacTapbIHbIH TEPSHIITH aTar KepCceTeli.
Macenen, Typik FaieiMel M. Hakim «Typik oneminin nanaceia» tenece (Hakim, 2020:
271), meren ransiMel [1. [on e3 3eprTeynepinae AGaiabIH KOTEPreH Macenenepi MeH
(hUIOCOPUSIIBIK TOJFaMIApbIH OATBICTIH OeNrim (UIocoPpTapbiMEeH CabICThIpa 3epje-
JIeH, 03bIK Ma3MyH/1a EKeHIIriH aran antazsl (Shon, 2017: 38)

Kasax oneOueTiHaeri yiibl 1octyp — AGait noctypi. Abaii 1ocTypi A€reH YFhIMHBIH KAJIbIITa-
ChIIl, KeH KaHAT jKaiiraHbl OYTiHI1 970U YPIICTIH Jamy OapbIChIHZA 30p MaHBI3bIH KOPCETII
oThIp. XX FachIp 0ac Ke3iHJerl Ka3aK aKbIH-)Ka3ylIbUIAPbIHBIH OYKLUT HIbIFapMaIibLIbEbl AOait
arThl YJIbl apHajaH Oacray anajpl. Kasak 3usuibiiapsl cexiiai [llepxan Myprasa na XajbIKThIH
Oosamarel AGaii HyCKaraH capa oJia Jien OLljli, COHBIH 13IMEH KypyJli Mypar eTTi.

KopsiTa aiitkanna, Abait meH IllepxaH IIbIFapMaIbUIBIFBIHAAFEl PYXaHU YKCACTBIFBI
OJIapJIbIH 3CTETUKAJBIK TAHBIMIAPBIHBIH JKAIFACTHIFBIHIIA. AOalIbIH MM0I3HACHI MEH Kapa
cesjepineri ol xanracthirbl LL.Mypra3za msrapMaiapbiH/ia mpo3a TUlIMEH KOPKEMJISIIIT
sapkpbipait Tycti. LII.Myptasa «Abaii CUSIKTBI apbIChl Oap eJIIiH — bIPbICHI Oap. Abaii Oapia
QJIeM aJIJIbIH/Ia Ka3aKThIH )KYy31 TOMeH OosiMaiiibl. AOai bl MAaHCYKTAYIIIbI — YIITTHIH IHIPIreH
JKYMBIPTKAchl. AGal bl TAHBIFAH TAJAHT — YITTHIH YMITI», — IETl ©3 OW-TOJIFaHBICTAPbIH/IA
AOaiIIbIH aKbIHIBIK, OHEPNA3/bIK TypaJibl alTKaH MIKipJiepi MEH cO3 OHEpi KaWbIH AFbI
ACTETHKAJIBIK TAaHBIMBIHA aca apbikiia MoH Oepeni. Llbmapireinna, Hlepxan Mypraza —
AOGaiJIbIH OMIPIIK OH-TOJFAHBICTAPBIH, JOCTYPIH JKAIFACTHIPYIIbI.

ICaypuiros E.b., "Tamaodaesa K.Y.", ’Enyoaesa P.C., *beprenosa P.A.
123 4Mesxmynapoausiii Tapa3ckuii HHHOBAIMOHHEIN HHCTUTYT, Tapas, Kazaxcran
E-mail: 'e_saurykov@mail.ru, *karakoz14@mail.ru, SERS40@mail.ru, *‘agabekkyzy rabiga@mail.ru
ORCID: 10000-0002-5763-0703, 20000-0001-6734-9635, *0000-0001-7544-6523
“0000-0002-3830-1648

Tpanuuust Adasi u TBopuectBa lllepxana Mypra3sbl

Annomayusa. Hacnenue AbGas — yHUKaJIbHAs COKPOBMIIHUIA HE TOJBKO KAa3aXCKOTO HAPOJa, HO U BCEro
MHpa. DTa COKPOBHIIHULA C KaXIBIM JHEM CTAHOBUTCS 3HAYMMEH, ¢ Ka)KAbIM HOBBIM HCCIIEIOBAHHEM OT-
KPBIBAETCSl HOBBIC TAUHCTBA, B PE3YNIbTATE UETO MOSBISIETCS HOBBIE BBIKIAAKA U M3BICKAHUS. DTO HE TONBKO
JOCTOMHBIN 00paser MpoIuIoro, Ha CEroJHs 3TO Hacjeque CocoOCTBYyeT TOMY, YTO HOBBIM KazaxcraH kax
3auMHATEIb JYXOBHOCTH HAXOJHUTCS B aBaHTap/ie BCEMHPHON KyJIbTYPHOH MHUTPAIIUH.

[lepxan MypTasa — 3T0 BBLIAIOMIASACS TMYHOCTh XX BeKa, MACIITAOHBIN TalaHT. B CBS3M ¢ 3THUM, B TBOP-
YeCTBE JIBYX BEJIMKNX JIMYHOCTEH TapMOHHMS MBICIIH SIBIISIETCS] 3aKOHOMEPHOCTEIO.

1. Myprasa sBistomuiicsi 00pa3noM 1yXOBHOCTH HE3aBUCHMOTIO FOCYAapCTBa, KaK M KaXKIIbIX M3 BETMKUX
JTMYHOCTEH, BIMTAI IyXOBHbIC Japbl IIKOJIbI AOasi. BuneBiiemy »u3HeHHbIE TepenuTiy Maipanky [lepxany B
€ro CTAaHOBJICHNHE KaK YHUKAIbHON JIMYHOCTH AEHCTBEHHYIO POJIb CBITPAJIO UYTEHUE C TPUCTPACTUEM TIPOH3BE-
neHuit Abasi, ero Ha3uIaHMUH, 00 3TOM YacTO YIIOMHUHAETCS B €r0 aBTOOHOTPahUECKUX OUepKax.

OnHAaKo HA CETORHSITHUH J€Hb HEHCCIIEOBAaHHOTO C HAyYHOH TOUKH 3pEHHMs MPefoCTaTouHo. B cBs3m ¢
9THUM B JaHHOW CcTaThe BHUMAHHE aKIEHTUPYETCsl Ha coBeplIeHcTBOBaHUM lllepxaHa Kak TMYHOCTH, TaH Ha-
YUHBIA aHAJIN3 B ONpe/IeIeHHN TBOPYECKOH IIaTdOpMBl, OOJIBIIOE BIMSHHAEC HA KOTOPYIO OKAa3alH TpaHIlNH
Abas1, CccIIe0BaHbl Xy/10)KECTBEHHBIC I'PAaHU HACJIEANs aKbIHA.

Koncrarupyercst To, uTo Mexay HacieaueM Abas u TBopuecTBoM III.Myprassl ecTh KaHaJbl yXOBHOIT
MPEEMCTBEHHOCTHU.

AKTyanbHOCTb CTaThbH COCTAaBIISIET HCCIEAOBAHHE MTPEEMCTBEHHOCTH B TBOPUECTBE JByX MACTEPOB XY/I0-
KECTBEHHOTO CJIOBA, MX OOIIMEe T'yMaHUCTUIECKHE, O0IIECTBEHHBIE MUPOBO33PEHHMS U MBICITH, 0CO0ast MpUBEp-
KEHHOCTh CBOEH HAI[MM M MOIIb 3TUX JBYX HAaTyp.

Hapsiny ¢ »TuM chenan aHaiIH3, CONMOCTAaBIEHHE, HOBBIX HAyYHBIX BBHIKIAJOK, B PE3y/IbTaTe Yero HayqHO
000CHOBBIBAIOTCS 3HAUMMOCTH TBopueckoro Hacieaus LI.MypTasbl, mbI0b HAMOHAIBHOM JINTEPaTyphl, KO-
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TOPBIN TOKE B IPOLIECCE TPAXKAAHCKOTO, TUYHOCTHOTO CTAHOBJICHHS POC HA IIPUMEPE U MOPAJIX IPOU3BEACHUN
AOas1, TMYHOCTHOCTU ADasi U ABIISETCS NPOJOIDKATeNeM TpaauLuii Adast.

Taxum 00pa3oM, YHUKaJIbHOCTh MBICTICH W MACH MPOU3BeNeHUI Alast — peleHne aKTyalbHBIX BOIPOCOB
HAIIIeTo TOCYapCTBa.

Knrouesvie cnoga: Tpaanuiys, NO3UINS, IPEEMCTBEHHOCTD, HHHOBAIHS, MIKOJIA
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The tradition of Abai and creativity of Sherkhan Murtaza

Annotation. Abai’s heritage is a unique treasury not only of the Kazakh people, but of the whole world.
This treasury becomes more significant every day, with each new study, new mysteries are opened, as a result of
which new calculations and research appear. This is not only a worthy example of the past, today this heritage
contributes to the fact that the new Kazakhstan, as the initiator of spirituality, is at the forefront of global
cultural migration.

And Sherkhan Murtaza is an outstanding personality of the 20th century, a great talent. In this regard, in the
work of two great personalities, the harmony of thought is a regularity.

Sh.Murtaza, who is an example of the spirituality of an independent state, as well as each of the great
personalities, absorbed the spiritual gifts of the Abai school. The boy Sherkhan, who saw life experiences in
his formation as a unique personality, played an effective role in reading with passion the works of Abai, his
edifications, this is often mentioned in his autobiographical essays.

However, to date, scientifically unexplored abound. In this regard, in this article, attention is focused on the
improvement of Sherkhan as a person, a scientific analysis is given in determining the creative platform, which
was greatly influenced by the traditions of Abai, and the artistic facets of the akyn’s heritage are explored.

It is stated that there are channels of spiritual continuity between the heritage of Abai and the work of Sh.
Murtaza.

The relevance of the article is the study of continuity in the work of two masters of the artistic word, their
common humanistic, social worldviews and thoughts, a special commitment to their nation and the power of
these two natures.

Along with this, an analysis, comparison, of new scientific calculations was made, as a result of which the
significance of the creative heritage of Sh. Murtaza, a block of national literature, which also in the process
of civil, personal formation grew on the example and morality of Abai’s works, Abai’s personality and is the
successor of traditions is scientifically substantiated Abai.

Thus the uniqueness of the thoughts and ideas of Abay’s works is the solution of topical issues of our state.

Key words: tradition, position, continuity, innovation, school
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THE CONCEPT OF “HOMELAND” IN KAZAKH FOLKLORE

Annotation. The article provides a comprehensive analysis of the concept “homeland” in Kazakh folklore.
The purpose of the study is to analyzing the notions and representations of “homeland” in the Kazakh creativ-
ity, the national features of the people’s knowledge of the world, nature, the environment were determined. The
scientific work analyzed the image of homeland in the national folklore of the Kazakh people, the linguistic use
of the concept of homeland. At the same time, the concept of “homeland”, which is used in toponymic folklore
genres, was also studied.

The study of the verbalization of the concept “homeland” in Kazakh folklore revealed that the concept of
Motherland for the nomadic Kazakh people is associated with the space in which they grew up and lived as a
nation.

Folklore works are one of the testimonies that show the height of spiritual being of Kazakh people. This
great work of art is a boundless ocean, an inexhaustible treasure, and it does not grow old, and with the change
of time grows anew, acquires a new genre character.

The reason why the native land is hot for the human race is that it has lived in harmony with nature since
time immemorial. It seems that the endless dark field expresses the value of the land to the generations and
gives spirit from its side. That’s why the people who defended their homeland with the tip of the spear and the
edge of the sword until the last drop of blood on the spoon, named the places where they touched with childish
love, taking into account its symbols, adding them to songs and songs, turning them into the core of legends.

The results of the work can be used in the research work of students in the humanities.

Key words: folklore, linguofolkloristics, linguoculturology, concept, conceptosphere, toponymic folklore.

Introduction. Every culture recognizes the image of the world, the model of the world
in its own way. If we learn the model of the world from national folklore and mythology,
then it is clear that cognitive linguistics is responsible for considering its linguistic image,
natural, cognitive nature of language. Cognitive linguistics is not the study of the world
itself, but rather the subjective and general body of knowledge about the world in the lan-
guage or idiostyle of the people. However, it is clear that various philosophical systems also
influence the development of language. Anthroposomatic positions in the study of language
are also used to solve cognitive tasks, in particular, language perception, sorting, storage,
accumulation and processing of world information, etc. is known to be concentrated.

It is known that in modern linguistics the concept is considered in the direction of lin-
guistic, cognitive and cultural studies. If we say that the main pillar of any culture is lan-
guage, then revealing the meaning and content of word concepts in this language is consid-
ered to be the main problem today. It is known that it is difficult to achieve recognition of
the image of the world. We do not understand the cultural model of the world reflected in
our language in everyday life, we do not pay attention to it. And now the image of the world
within another culture will be known only if the mystery of the necessary language codes
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is revealed. The culture of a country includes the traditions and customs of that people,
language and writing, way of life, working conditions, education and science, economic,
social and political situation, art, religion, etc. is taken into account. All this is reflected in
the language within the cultural code system.

A cultural code is a macro system for representing an image of the world. It is a general
concept of evaluating, structuring, and formulating the inner world and environment of
the language user. The cultural code is taxonomy of elements of the world picture, where
objects of the internal and external world, natural and man-made, intersect.

Culture is a part of the image of the world, which represents human knowledge. Cultural
code arises in the process of categorization of the world, and categorization is a multifac-
eted phenomenon associated with interaction with the environment. It is formed in our
consciousness in accordance with the specific requirements of nature and society.

A number of works have been published in Kazakh linguistics about conceptual studies,
one of the new directions within the framework of anthropotopic paradigms in language.
Today, conceptual studies that need to be considered at the junction of cognitive linguistics
and linguistics are gaining a dominant direction. However, although these are generaliza-
tions, it can be said that there is almost no clear definition of the method of conceptual
analysis and a universal methodology for conducting it.

Many researchers point out that the purpose of conceptual analysis is to consider con-
cepts from the linguistic point of view, the definition of the linguistic picture of the world
in their structure through the cultural and linguistic facts. The universality of the term con-
ceptual analysis leads to the analysis using the method of component analysis, associative
experiment, lexical and semantic field, keywords in culture. Conceptual analysis general-
izes a special method of linguistic research.

When doing a conceptual analysis of the word “memory”, Y.S. Kubryakova shows the
difference between conceptual analysis and semantic analysis and mentions that their goals
are not the same (Kubryakova, 1999). If the semantic analysis is focused on the explanation
of the semantic structure of the word and shows its denotative, significant and connotative
meanings, the conceptual analysis shows the general concepts concentrated in the scope
of one sign in the cognitive structure. Therefore, according to Y. S. Kubryakova, semantic
analysis is related to the meaning of words, while conceptual analysis “leads to knowledge
about the world”. Today, two approaches to the analysis of concepts can be presented:
the first is to differentiate the features of concepts, their function in different text contents
(dictionaries, parables, artistic and journalistic texts); the second is to study concepts ex-
perimentally, that is, to consider them through the method of associative and receptive free
experimentation. Therefore, experimental methods in the study of concepts have a great
opportunity to define the deep layers of the concept structure, and associative methods can
be considered productive in describing the current conceptual system.

Concepts of culture are divided into several groups:

1) universal categories in culture are time, space, cause, consequences, movement,
quantity, quality, etc.;

2) social and cultural categories (independence, equality, labor, wealth and welfare,
etc.);
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3) national cultural categories (spirit, soul, conscience, freedom, etc.);

4) ethical categories (good, bad, debt and duty, truth, etc.);

5) mythological categories (God, saints, angels, angels, etc.).

In general, the conceptual richness of the national language depends on literature, folk-
lore, science and visual arts, which are the culture of the nation. According to D.S. Likh-
achev theory, the concept is variable depending on the speakers of that language. Concept
sphere is constantly evolving due to the development of rich literature and cultural experi-
ence (Likhachev, 1993). Here, the phenomenon of reduction is possible only when cultural
values are lost. The start of psychological analysis of concepts begins with S.A. Askoldov-
Alekseyev and continues in the works of D.S. Likhachov. The scientist says that concepts
are born as a result of different thinking and have an auxiliary function.

The concept of homeland is considered the most basic component of Kazakh oral literature.
In the cognitive understanding of the nomadic peoples of the steppe culture, the concept of
“homeland” is a structure that has the meaning of sacredness. If folklore itself is the essence of
folk wisdom, different positions and views appear in the mind of each people depending on the
place of birth and residence. These literature samples belong to the types of didactic folklore.

The concept of homeland, fatherland is considered to be the most basic component of
the Kazakh oral literature. In the cognitive understanding of nomadic peoples of the steppe
culture, the concept “homeland” is a structure with the meaning of sacredness. While folk-
lore itself is the essence of folk wisdom, different positions and attitudes emerge in the
minds of each people depending on the place of birth and residence. These literary ex-
amples refer to types of didactic folklore.

In this context, Academician S. Kaskabassov said: “In the works included in this group,
a prepared mind and advice are generally given, thus a conclusion is made that does not
cause suspicion through the narration of a certain event or the description of a phenom-
enon. In their corner, a teaching and instructional thought directs the listener to a specific
action, or how to behave and what to do in a given situation. The reason for this is that both
conclusions and advice are based on accumulated experience.

Wise thoughts and advice are often expressed in a way that is easy to remember and
memorize, and this alone ensures the longevity of both the work and the thoughts in it. The
vast majority of didactic works are structured and rhythmic, and even prose works end
with rhyming phrases. Along with such common features, didactic genres also differ in
their own characteristics” (Kaskabasov, 2009: 65) offers a scientific definition. All types of
works related to homeland and fatherland in Kazakh folklore have this didactic character.
The proverb “A man is born for his country and dies for his country” proves this concept.
That is, it is known that the periods of life that develop depending on the nature of the social
and political life situation create the folklore roots of those times.

The concept of homeland, fatherland is considered the most basic component of Kazakh
oral literature. In the cognitive understanding of the nomadic peoples of the steppe culture,
the concept of “homeland” is a structure that has the meaning of sacredness. If folklore it-
self is the essence of folk wisdom, different positions and views appear in the mind of each
people depending on the place of birth and residence. These literature samples belong to
the types of didactic folklore.
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Research methods. In the article, the concept of homeland, homeland in Kazakh folk-
lore was analyzed based on the comparative-historical method. Analysis, description, nar-
rative, comparative-typological methods were used to achieve the obtained results.

Results and discussion. Wilhelm von Humboldt, one of the first linguists who paid
attention to the national content of language and thinking, created the concept that “dif-
ferent languages are recognized by national organs of original thought and perception”
(Humboldt, 1985: 324). Each natural language corresponds to its own linguistic image of
the world. We consider the concept as the basic unit of the linguistic image of the world.

There is a concept of Folklore-a mirror of Kazakh life. This concept is intended
to explain how the works of folklore spread and appeared (Pangereyev, Baltymova,
2019: 1348-1360).

An important component of the national linguistic picture of the world in any lingua-
cultural knowledge is the concept of “homeland”. First of all, this concept determines the
attitude of an individual and society to their permanent living space, as well as too many
historical and cultural events and phenomena occurring here. Secondly, at the present stage
of human development national values become more relevant than before.

The homeland occupies one of the most important places in the system of values of man
and society. However, the degree of understanding of the homeland varies among represen-
tatives of certain cultures. The homeland is a place of happiness, so there is no person who
would not love his homeland. Just everyone can express their feelings in different ways.
The language of artists is paints, the language of musicians is music, and some express their
thoughts with passionate words and literary language.

If we turn to lexicographic sources of the Kazakh language to describe the concept of
“native land”, in the explanatory dictionary of the Kazakh language it is defined as “native
land is the place where you were born and grew up, your country” (Zhanuzakov, 2008:
819), in the ethno-linguistic dictionary called “Kazakhs in the world of native language”
there are two terms of native land, the meaning of which is shown: 1. The place where um-
bilical cord blood dripped when a person was born; the country where he and his ancestors
grew up; 2. Fatherland (where were born ancestors) (Kaidar, 2013: 9). From the point of
view of the meaning of the concept, these definitions are clear. The concept of “homeland”
is multifaceted. It includes not only the place of birth, but also the place of residence of the
native country, community, and nation. This concept, on the one hand, goes to the collec-
tive unconscious, archetypes and mythological images; on the other hand, it is the result of
social constructivism. In terms of meaning, these definitions are clear.

The concept of “homeland” is multifaceted. It includes not only the place of birth, but
also the place of residence of the native country, community, and nation. This concept, on
the one hand, goes back to the collective unconscious, archetypes and mythological im-
ages; on the other hand, it is the result of social constructivism. The concept of homeland
begins to form in a person from an early age as a love for his native land, the places where
he feels safe. Its formation is influenced by nature, folklore stories about the native land,
traditions, customs, language, and other factors. The place of birth holds a sacred place in
a person’s life. It is the place that connects a person to his country, past and future. That is
why the love for the homeland is awakened since childhood. The homeland is an inexhaust-
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ible energy that nourishes the spirit of its people. This image allows us to keep our spirits
strong. Poems about the native land and works written in black are found in abundance in
the literature of every nation. It is evident from this that the people respect their homeland.
Kazakh folklore is also rich in creativity, which fully reveals the concept of homeland and
brings it to the minds of generations.

One of the evidences of the height of spiritual harmony of the Kazakh people, not one,
but even the most important, is the origins of folklore. It is too early to say that these mas-
terpieces, which emerged from the beauty of folk art, have been considered and differenti-
ated in their entirety. This is because this great work of art is a boundless ocean, an inex-
haustible treasure, and it is not taken into account, and it proves that every epoch changes,
it grows anew with the change of time, acquires a new genre character (Pangereev, 2014).

The concept of homeland is a concept that must be found in lyric-epic poems. The
hometown of each hero’s parents, where the child was born, was given a specific toponym-
ic name. For example, in the Alpamys heroic poem:

Jideli Baisin jerinde

Qongirat degen elinde

Baibori degen bai shiqti_

Togsan ming eken qorasi.

Murindiq  noqta timegen

Tuieshiler minbegen

Seksen ming eken mayasi.

Shurqirap jatqan bir jilqi_

Togai saiin ming jilqi _

Esebi joq kop jilqi (Words of the ancestors, 2006: 65).

The lines of the poem that start “Zhideli Baisin steppe” indicate that Zhideli-Baisin is
the birthplace of Alpamys batyr. And this place, considered a homeland, is presented as a
hearth of bountiful settlement, a garden that has become a bustling epicenter of prosperity
and flourishing. We understand from this, from the nomadic steppe people’s conceptions of
each person’s homeland, that it is a blessed village, a blessed place, a land where livestock
and animals thrive. This motif is found in heroic and love sagas in all samples of oral litera-
ture. For example, in the first chapter of the heroic poem Kobylandy, the village of Koby-
landy’s father Toktarbai, the birthplace of the future hero, is reflected in the following plots:

Jaz jailaui Kozdikol

Kozdikoldi jailagan

Qaling Qipshaq jagalai.

Toqtarbaiding dauleti

Ishkeni mas jegen toq

Bai kedeiding kongili jai.

Qis gistaui Qaraspan_

Qaraspan kokke talasqan.

In this way, the poem clearly tells that the places of Kozdikol and Qaraspan are places
of prosperity. From this we can determine the appearance of the protagonists of the epic
within the concept of the homeland and thereby the concept of the holy land, which has
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a special meaning. The utopian places that take place in the human mind are described as
regions that brought these characters to life. And parts of those places, which have special
shorthand, are described in the poem.

Keshegi otken zamanda

Din musilman amanda

Kishi jyzding ishinde

Jagalbaili eli bar

Jagalbailining mekeni

Aq tengiz degen koli bar.

Jaz jailauin surasang

Qara tengiz jagasi

Ulan Shambil beli bar.

The toponyms in these extract is the characteristic of Tolegen’s ancestral homeland in
the epic Kyz-Zhibek, the homeland of Zhagalbaili tribe. This motif is especially popular in
Kazakh folklore. The sanctity of these lands is that they are capable to bring up a character
with special heroism, spiritual courage and patriotism. This is the essence of the notion of
“native land”.

The concept of homeland was formed at a very high level due to the fact that the life of
the Kazakh people was dominated by warlike times, defense of the homeland, and libera-
tion of the land from the enemy. This is due to the fact that the national ideology was led
by the national ideology, promoting in the public consciousness the sacred value of native
land through folk art, calling to defend the homeland and not to spare the blood and sweat
on its way. Therefore, the origin and dissemination of oral literature samples related to the
place of birth and the homeland, the country, was unique. This understanding is well ex-
pressed in the writings of Academician S. Kaskabassov. The scholar says: “At every stage
of historical development, art shows how much man has mastered the surrounding nature
and reality, how much he has been able to know himself. This is undeniable. The point is
to know and understand the truth of what period of history of the society was the main goal
and purpose of art. It is clear that art has many functions. In addition to its cognitive func-
tion, it has other very important functions. For example, ideological, educational, aesthetic,
etc. And the cognitive function of art, folklore and literature in the past was understood and
evaluated differently than now. Therefore, folklore performed different functions in every
historical epoch. But folklore did not lose completely its other functions when it performed
a certain function in one epoch. They also survived, but of their many functions, the func-
tion demanded by society prevailed” (Kaskabasov, 2009: 91).The folkloric patterns associ-
ated with these concepts, be it the homeland and the homeland that we distinguish, define
the social character and socio-political face of those epochs and concretize its function. We
know that Turkic-speaking peoples use their birthplace as a sacred and cult place. Often
the main character of the story fights to defend his native land, village, motherland, or goes
on a campaign longing for his land and returns to it with booty and victory, characteristic
of folklore works. In any case, when the subject of a native place is mentioned in folklore
samples, toponyms are often given along with it for a reliable narration of its plot; its his-
torical and legendary character prevails. S. Kaskabassov draws the following conclusion
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in this connection: “Usually in the science of folklore studies legends are divided into his-
torical and local (toponymic). However, in our opinion, in this classification there is only
a thematic principle, and this classification does not take into account the peculiarities of
the legend genre. The legends, which belong to the category of toponymic, have historical
grounds and facts. Legends which are said to be historical also have a toponymic motif, but
here it is not the work itself, but only the words in it that may have a toponymic character.
Therefore, the term “toponymic legend” should be taken only conventionally, and it should
be referred to stories that tell a story associated with a particular place. In other words, top-
onymic legend is a story explaining the origin and name of the land, water, mountains and
stones in connection with some event or the name of a well-known figure, rather than with
a mythical concept or the actions of some mythical character”.

Toponyms in folklore texts are not only guides in time and space, but also keepers and
repeaters of the most significant ethno-cultural information, which are subject to the specif-
ics of folk thinking and the laws of the genre, within the boundaries of which toponyms
function (Kenbayeva, Pangereyev, Mambetova, 2022: 72-81).

A Russian folklorist V.G. Anikin on the genre of legend considers: “...we support the
viewpoint according to which the legend is considered as “a broad folk oral epic story with
the setting of plausible explanation of the real facts of past history, life, name of a particular
locality” (Anikin, Kruglov, 1983: 176). He argues that the legends are based on real events.
Legends often contain information about the origin and life of this or that people. Also,
legends are told to provide information about a particular clan or ancestors, which is the
basis for the naming of clans and ethnic groups. “Traces of what happened in the legends
and deeds of historical figures are as close to reality as possible. That is why not without
reason the events of historical legends, places where they occupied the main place, are in
harmony with historical genealogical versions” (Maulenov, 2008: 70).

It would not be wrong to say that the origin and formation of toponymic legends was
caused by the filial love of the population for their micro homeland, i.e. the names of these
regions. Because the names have cognitive value. It contains signs of natural phenomena
observed by locals, causes and effects of past historical events, a concept that shows the
characteristics and qualities of the area, and a sign informing about social life. That is why
legends telling about the meaning of land, water, settlement, native place, homeland, cre-
ated by people themselves in certain periods and based on their creative art, are preserved
in the mouths of the next generation without changing their taste and meaning.

In any region of our country, there are many legends that are told in this way, on the one
hand, they spread and introduce the history of the past, and on the other hand, they reveal
the mystery of the location of land and water. One of such legends is associated with a hill
called “Mani” in the Irgyz district of Aktobe Region.

Irgiz region is rich in various monuments that are traces of the centuries-old history of
our people. A large twin hill laying in the valley at the intersection of Shetirgyz, the son of
Irgyz, is a large hill connected by a system of Keregeshyng, Zhamanchyng and Temirastau
mountains. Kazhala is one of the gifts of nature that stretched out, headed west and ended
up in the desert. In the country, this hill is called Mani auliye (saint), and the cemetery built
on top of the hill is called Mani Auliye Cemetery.
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No matter how many generations have passed, the legend of saint Mani’s tomb contin-
ues to be told in the country. Although it is a legend, few know that it has a historical basis.

According to a legend, the Kalmaki invaded a Kazakh country in ancient times, seized
with their property the beautiful wife of the chief of that country and attributed her to one of
their heroes. That woman gave birth to a girl, and when she was seventeen her mother died.
Dreaming of seeing her country and her people, the mother asks her daughter to join the
Kazakh country. He will show you the way. He brought a seven-year-old boy with us, he
bound his arms and legs and fed him a lamb, this boy is sweet, he looks like a hero, explain
the situation to the boy, and arrange the rest yourself, run away to the country, this is my
last and dearest request, he said. The girl is determined to fulfill the promise she made to
the boy. The guy sadly says, “I don’t have a bigger dream, but I have short arms”. So, one
day the girl organizes weapons and horses, and they both run away to the village.

No one can match the strength of a girl and a boy. Just the name of the girl’s father is
enough. Sensing this, the girl told the boy when she heard the sound of a horse running after
him that it was her father, “I’ll stop my father, don’t look back”. The boy looked around im-
patiently and saw the girl looking at her father with a bow. Thinking something was wrong,
the boy approaches the girl and says, “Don’t shoot your father.”

The girl, who was very angry at the guy who came later, not listening to what he said,
said: “You came for nothing, I would have stopped myself without shooting, now you will
see what happened.”

The father, who was approaching, spread his hands and said: “Don’t let your hands
touch what your eyes see,” and went back. Having eluded the pursuer, the two disperse to
different places to refresh themselves, bathing in the pernicious water at the foot of this hill
full of willows and reeds. At this, a woman’s voice is heard. If the lad comes quickly, the
girl, coiled by a snake, struggles.

Then the girl said: “True, Kalmak’s curse was bad, my father’s curse will be fulfilled;
now [ am not for you, bury me here, never mention my name, and fulfill my request.”

The guy complied with the girl’s request and buried her in this place. He did not tell the
questioner the whole story, but simply replied “it makes sense”, and since then it has been
called “Mani Hill”. At the end of the legend, this guy was a hero named Zhanibek, Tama
had been friends with Yesset for many years, and in his old age he came looking for Yesset
and told him of his grief. “This girl’s name was Akbilek, I did not understand why I was
told not to call her, and so I did not call her” he said these words and after three days he
died.

Even if it is a legend, the high love and longing of Akbilek’s mother for her country and
land, the young lady’s loyalty to her mother’s will, her request not to mention her name
forever so as not to create a negative conversation between Kazakhs and Kalmyks, while
dying without seeing all the fun, caring for the country behind her back, the beloved suitor.

Since the legend is told orally and lives orally, even if its plot retains the main plot, it
undergoes slight changes in time and from the point of view of the performers, and various
variants appear.

There are several versions of the legends of the aforementioned Mani Peak and Mount
Mani (Pangereev, 2007: 144).
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There are the reasons why many mysteries can be found in one name (etymon), top-
onyms are preserved in the land, in the memory of people, not only locality, but it is clear
from this example that the reasons for naming have a special influence on the spread of
historical and toponymic legends. There are plenty of such examples from the Kazakh
folklore.

The activity of folklore in creating such names, remembering them, and transmitting
them to the future is endless. Since folklore is the spiritual memory of the people, it can
tell the entire long history, whether it is conflicts, wars, campaigns, or other events in the
life of society.

Oi Altai basing biik shobing suiiq

Oinaidi bauiringda arqar kiik.

Kir juip_ kindik kesken qairan jurtim

Ketedi seni oilasam ishim kuiip (Nurdauletova, 2008: 76).

In the poems of Kazakh, it is depicted that the homeland is dear to the human heart,
and when one goes far away for some reason, one remembers one’s fate. Another example:

Qara Ertis_ qairan ozen Narin-Kyrshim

Tuskende Kyrshim eske jatta qyrsin.

Duniede tugan jerge jeter qaida

Shet jerde angsap jurgen kyning qursin.

The lines of the poem express the disappointment of the poet who was forced to leave
his homeland under the pressure of colonial policy or external forces. These types of po-
ems, developed from folk creativity, reflect the human factor, social and domestic condi-
tions of each era. That is, no matter what the terrible changes of the times, it can be under-
stood that in the minds of the people of the steppe there is an infinite respect, attention, and
filial love for the native land.

Qaratau Qasqamurin galdin bizden

Shalgini Minbulaqtin keler tizden.

Ozinge tiri bolsam oralarmin

Azirge ainalaiin kyder uzben

Auilim koship baradi ylai kolge

Shagi beshpent jarasar ginai belge.

Auilingnan alis ketkende ei qaragim

Koz jasingdi kol qilip jilai berme.

In the poetic background of this poem, there is a feeling of attraction to the place of
birth. Actual toponymic place names and the soul feelings and inner emotions of the folk
author are depicted realistically. From the lines of this poem, there is a good reason to
understand that the place of birth is a sacred place of great importance in the minds of the
people “Ozinge tiri bolsam oralarmin // I will return to you, if I am alive,” means that he
will return somehow, no matter where he lives in the world, and he describes the desire to
return to the moment of his dream.

Place names have a great place in the life of our people who follow a nomadic lifestyle,
graze and winter over vast territories. As the main source of food is cattle, our ancestors
looked for hot land and fire fields, recognized it as their breadwinner in a close relation-
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ship with nature, and because they were constantly moving, they named every place they
touched according to their relief.

That’s why toponymic names help distinguish and recognize the secrets of historical
data sources by pointing to the reason for birth, past place, and time of a well-known event.
Toponyms are not only “the unwritten book of the land”, but also reveal the history of the
land and the history of the country, the historical genealogy of its past life.

Conclusion. Any man of the country who is interested in the names of the places where
his ancestors once were born and lived, where they moved peacefully and freely, it is the
custom of the ancestors to inquire about where those names come from, what events are at
the core of them, what secrets are hidden in the depths of the names that have become the
chronicles of the region, has become a tradition of its own. In a word, people have always
looked at the names of localities and places in their native land with special childhood
feelings. A. Seydimbekov says about this: “Although the lifestyle of our ancestors was
nomadic, their spiritual nature was not nomadic. The rivers, lakes, mountains and rocks of
the land where our nomadic ancestors were born. No settler loved the grove less than his
contemporaries. That’s why he was able to shed heart blood without hesitation for the place
where the umbilical cord blood had dripped. That’s why he didn’t fill that field with a song.
He gave the most endearing names to that field. In that field, only the great instinct called
beauty and echoing signs left. In short, the vast steppe was the spiritual world of nomads”
(Seydimbekov, 1981: 21). The reason for its spiritual world can be said that “it seems to me
that the whole Kazakh steppe is singing”, as the Russian orientalists say, the undulation of
the steppe, as well as the fact that it has a toponymic name according to its appearance, and
the love of the Kazakh people for their native land and country.

When talking about the place of birth, homeland, country, the ancient meaning and
importance of land and water, its role in the life of the society, first of all, the understand-
ing and beliefs of mankind about the creation of the universe, the surrounding world, and
nature come to mind since ancient times. It is a legal phenomenon. Because the place of
birth is the depth, space, nature itself, which created conditions for a person to become a
conscious being. Therefore, the most important place in a person’s life is belonging to the
place of birth.

Homeland is the place where every person was born and grew up, the homeland where
he lives with his relatives, relatives, and people. The place of birth is for a certain person
his own country, the precious heritage left by his ancestors who have lived for centuries, the
abode of fun and happiness. There is no other place that is more beautiful, more beautiful.
Its water and air are separate. Both the day and the night of the native place are hot. This
is evidenced by the special use of the names of places and waters in heroic songs, legends,
and folklore works in general. The khans (kings) who ruled the country, heroes who took
care of the country, orators who decided the value of a man in two words, educated judges,
all people’s representatives in the category of historical figures dedicated their remarkable
deeds and bravery to their native country and native land. This is a sign of the infinite power
of the native land.
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Kazak ¢oaskiaoprsingarbl «TyFaH :kep» KoHuenTici

AHnoamna. Maxainana kazak GoibkiopbsiHIarsl « TyFaH jkep» KOHIENTICIHEe KeIIeH Ii Taijiay )KacalblH bl
3epTTey/iH FEUIBIMYA MaHBI3IBUIBIFBI Ka3aK TAHBIMBIHAAFEI « TyFaH ’Kep» Typasbl YFBIM-TYCIHIKTI, KO3KapacThl
Talay apKbUIbl XaJIBIKTBIH JIYHHE TaHBIMbI, TAOHFATThI, KOPIIIaFaH OPTAHbI TAHBII OLTY/IErT YATTHIK epPEKILIeTiK
Oenrisiepi aHBIKTaNBL. FBUIBIME JKYMBICTa Ka3aK XaJKbIHBIH YJITTHIK (OJBKIOPBIHAAFBI TYFaH kep OeiiHeci,
TyFaH ’ep YFBIMBIHIAFBI TUITIK KOJJAHBICTAP TAJIaHBII KapacThIPbULIsl. COHBIMEH KaTap TOMOHUMIIK (oib-
KJIOp YKaHpJIapbIH/a KoJaHbic TabaThiH « TyFaH jkep» KOHIIENTIC J1e 3epTTeyTre albIH/bI.

Kazak ¢onpkmopsianarel « TyFaH kep» KOHIENTICIHIH BepOalIaHyblH 3epPTTEy KOINMCHI Ka3aK XaKbl
YIIH TyFaH jKep YFBIMBI OJIAp/bIH OCIN-OHIeH KOWHAybI, €1 OOJBIN KAJBINTACHIT OMIp CYpreH KEHiCTIiKIeH
OaiimaHbICTa OEPINIeTiHI AHBIKTAJIIIBL.

Kazak xanmKeIHBIH pyXaHH OOIMBIC-O0ITIMIHIH OMIKTITH KOPCETETIiH KyJrepiiKTiH 0ipi, Oipi emec, TinTi 6a-
CTBICHI — (DOJIBKIIOP TYBIHABLIAPHI. BYJI YIIbI ©HEp TYBIH/IBICHI IIIEKCI3 MYXHT, CAPKbIIMAC Ka3bIHA CKEHIITT JKOHE
0J1 eCKipMeid, op 3aMaH aybIChII, YaKbIT 03repyiMeH Oipre kaHaJaH OpKEeH CalIbIIl, KaHa KaHPIIBIK CHITAT aJlbIIT
Kaiita TyJen OThIpaibl.

TyFaH skepiH agam3ar OanackiHa BICTHIK 001aThIH ce0eOi TaOUFATIICH COHAY BIKBUTBIM 3aMaHHAH KiHIIKTEC
eMip CYpyiHJE KaTblp. ¥IIBI-KUBIPHI JKOK JapXaH Jlaja, Yprakka jkKep KaJipiH OUIIipil, e3 TapamblHaH pyxX
Oepir oTbIpraH Topi3ai. COHIBIKTAH TYFaH )KEPiH KACHIK KaHbI KAJIFaHIIIa Haif3aHbBIH YIIbI, KBUTBIIITHIH KY31IMEH
KOpFaFaH XaJbIK Tab0aHbl THT€H JKepiepre Mep3eHTTIK Maxad0aT ce3iMiMeH HipiMecTipe OHBIH Oenri-Oenepin
eCKepiI aT KO¥bIII, )KbIPFa, OH dyeHIHE KOCHII, aHbI3 03€TiHE aifHANIBIPBIIT OTBIPFaH.

JKyMBIC KOPBITHIHABIIAPBIH I'yMaHUTAPIIBIK OAFBITTA O1JTiM aITyIBLIAP/IBIH FBUIBIMU-3EPTTEY )KYMbBICTAPhIHA
naiananyra 6o sl

Kinm ce3dep: donpkioprany, TUHIBOMOIBKIOPTaHY, JTHHIBOMOJICHHETTaHY, KOHICNT, KoHIenTocdepa,
TOTIOHUMIIK (OIBKIIOP.
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Konuent «Tyran :kep» B (po/ibkIOpe Ka3axcCKOro Hapojaa

Annomayus. B craTbe npoBeieH KOMIUTEKCHBIH aHanmu3 koHnenTa « Tyran xep» («Poxnast 3emis») B oirb-
KJIOpe Ka3axcKoro Hapona. Llens nccnenoBanus mpu ananu3e moHATHs « Tyran xep» («PoxHast 3emitsi») B MUpO-
TTOHMMaHUH Ka3aXCKOTO Hapoa OBbUTH BBISIBICHBI YE€PTHI HAIIMOHAILHOTO MHPOBOCIIPHSTHSI, BONPHSTHS IIPUPO-
JIBI ¥ OKpYXKaIoIeH cperpl. B HaydHOit paboTe ObLT MpoaHann3upoBaH 00pa3 pOJHON 3eMIIH B HAIIMOHAIBHOM
(onpKITOpe Ka3aXCKOTro Hapo/a, SI3BIKOBBIE YIIOTPEOICHNS B paMKax ITOHATHS 1 o0pa3a poxHoi 3emin. Taxoke
ObLT M3yUeH KOHIIENT POIHOI 3eMJIM, KOTOPBIH HaXOJUT MPUMEHEHHE B )KaHPaX TOMOHUMHYECKOTO (hOIBKIIOpa.

W3zyuenne BepOanmmsamun koHnenrta «TyraH skep» B (DOIBKIOpE Ka3aXCKOTO HapoJa MOKa3ayo, 4To UL
KOUEBBIX Ka3aXOB ITOHSATHE POMHON 3€MJIM MEpeaeTcsl B TECHON CBS3M C IPOCTPAHCTBOM, B KOTOPOM JaHHBIE
HapOIHOCTH OBLIN c(hOPMHUPOBAHBI KAK OT/EIbHASI OOITHOCTH, PA3BUBAINCH U YKPETUISIINCE.

DOoIBKITOpHBIE TIPOU3BECHHS SIBIIIFOTCS OTHIM W3 INIABHBIX CBUJIETEIECTB, NTOKA3BIBAIOIIEE BEICOTY TyXOBHOTO
OBITHS KA3aXCKOTO HApO/[a. DTO BEIIMKOE MPOU3BEICHHE HCKYCCTBA- OECKOHEUHBIH OKeaH, HEHCCSIKaeMOoe COKPOBHIIE, 1
OHO HE YCTapeBaceT, a HaPOTHB BMECTE C IEPEMEHAMH BPEMEH BO3POXKIACTCS 1 00pETaeT HOBBIH >KaHPOBBIH XapakTep.

[TpuuanHa, O KOTOPOH poxHAast 3eMIIs JOpora JUI YeJIOBEYEeCKOTO Pojia, B TOM, UTO OHA C HE3aMaMSTHBIX
BPEMEH JKHJIa B TApMOHMH ¢ TIpupofoii. Kaxercs, uTo GeckpaiiHne CTenH BBIpa)karoT IEHHOCTH 3eMJIe U JIaeT
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IyX Jtst okosieHust. [103ToMy HapoJI, 3alUIIABIINI POJHYIO 3€MITF0 OCTPHEM KOIIbs, KIIMHKOM Meya, C YyB-
CTBOM JIFOOBH OTHOCHIICS K TEM MECTaM, IJIe CONPHUKACAIIMCh €ro0 3HAMEHHUSI - OTTHCKH, K CTHXaM, MECHSM,
IpeBpailas ux B CEPALIEBUHY JICTEHbI.

PesynbTarel paboThl MOTYT OBITH MCIIOJIB30BAaHbI B HAYYHO-HCCIIEI0BATENLCKOI padoTe 00ydaromuxcs ry-
MaHHUTAPHOTO HAIPABJICHHSL.

Knioueswre cnosa: hponpkiop, THHrBoOIBKIOPUCTUKA, THHTBOKY/IBTYPOJIOTHsI, KOHILICTIT, KOHIIENTOC(epa,
TOMOHUMHUYECKHUiT (POIBKIIOP.
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KOPKEM MOTIHHIH AKTAHTTBIK KYPbIJIBIMbI

Anoamna. byn Maxanana MOTIH CTPyKTypachl OeifHeney CyObeKTiepi acleKTiCiHJe KapacThIPBIIAIbL.
TeopHsIIBIK TY)XBIPBIMIAP OOMBIHIIA KOPKEM TYBIHABIAAFbl CYOBEKTIICD MOTIHHIH aKTQHTTBHIK KYPBUIBIMBIH
QHBIKTal/Ibl. AKTQHT TEPMHHI KOPKEM TYBIH/BIIAFBI aKTiHI JKy3€re achIpyIbl, OPbIHIAYIIbI IETeH MarblHAAaH
Oacray anazbl. beiineney cyObekTici KbI3MeTiH/er! KeinKkepiep MATIHICT] CI0OXKET IMHAMHUKACHIH )KY3ere achl-
patbiHbl Oenrini. OaeOreTTany1a KeHIHCH KOJIIaHbICKa he OOJIFaH KeHINKep VFBIMBI TCOPHSIIBIK CHOCKTEpIC
TYpJIi TEPMUHAIK ataynapMeH OenrinenreH. Comap/blH IMIiHIE aKTaHT YFBIMBI MOTIH KYPBUIBIMBIH CHIIATTal-
TBIH KaJIITBUIAMa aTay JTopeKeciHe XKETill, 3epTTey MapaJurMachlH TOIBIKTBIPIbL.

AKTaHT Y¥bIMBI CHHTAKCHCTIK TYPFBIa IMPEIUKAT TYCIHITIMEH cHIarraica, oicOuerTanyna xahapmas,
Kelinkep, OeitHe, cyObeKT//00BEKT, aapecaHT//aapecar, KOMEKIIi//Kapchlac IereH aTaylapMeH TYCIHAIpiIeTiH
TEPMHUH/IIK YFBIMAAPAbI KUHAKTAHIbl. AKTAHTTBIK KBI3METTIH HETi3ri MOHI — OHBIH CIOKETTI IaMbITYBI,
OKHFaJapJarbl KO3Faylbl KYII eKeHAIr TeOpHsIbIK acnekTine Tycinaipineni. CyObekTiiiep THIOIOTHsCHIHBIH
aKTaHT MOJIEJIb/Iepi TYpiH/e TaHOaJaHybl MOTIH TaOMFATHIH JKaHAa KbIPhIHAH TaHyFa MYMKIH/IK OepeTiHi co3cis.
Kanpmrackan TyciHIKTeri KeHiIKep YFBIMBIH «aKTaHT» CO31 apKbUIBI TaHOalay TyTacTail MoTiHJeri cyObek-
TLIEp/i aKTAaHTTHIK KYPBUIBIM PETiH/IC TaHBITY ICHICHIHE KETTI.

AKTaHTTBIK KYPBUIBIMHBIH MOTIHIETi KbI3METi, KOpiHy Tocinmepi KahapmaH, KeHimkep yFhIMaapbIMEH
0ailTaHBICTBIPbIIA  KAPACTHIPBUIBIN, OciiHeney CyOBEKTUIEpiHIH MAaHBI3ABl pPeJi TEOPUSUIBIK TYpPFbIAA
TY)KBIPBIM/IAJIA]IBI.

Kinm ce30ep: MaTiH, akTaHT, CyObeKT, 00BEKT, aIPECaHT, aIpecar, IPOTarOHKUCT, aHTATOHNCT.

Kipicme. Motin keHicTirinaeri OeiiHeney cyObeKTiIEpiH KapacThIpFaHIa aKTaHTTBIK
KYPBUTBIMBI 3epTTEY/IiH MOHI 30D.

Belineney cyObekTici peTiHeri KeHinkepiep *yheci — MOTiH KypbUTBIMBIHBIH MaHbI3/IbI
kKabartapbiHbiH Oipi. bi3re OapbiHIIA TaHBIC, KEHIHEH KOJIJAHBICKA Ue OOJIFaH KeHinKep
YFBIMBI TEOPHSIIBIK €HOCKTEp/Ie TYPJi TEPMUH/IK araylapMeH OelrieHreHiH Kkepyre 0o-
nanel. Conap/ply iliHAE aKTaHT YFBIMBI MOTIH KYpPBUIBIMBIH CHITATTaWTBIH JKajllbLiamMa
arayra ue OOoJFaHbIH OaliKaliMBbI3.

Kepnexti ¢paniy3 nuaBucT ranbiMbl JlrocbeH Tenbep «KypbUIBIMIBIK CHHTAKCHC
Heri3zepi» eHOeriHae eTiCTiK Topadbl 63 TaOUFAThIH/A IIAFBIH JpaMaHbl OCHHENCHTIHIH,
a KaHjai na Oip apamajia MIHJIETTI Typ/e 9pPEKeT, COHJIali-aK OpEKeT eTYIII aJilaM JKOHE
Karaail OoJaThIHBIH atan kepcereni. «Erep mpamalblK KaJiblTaH KYPhUIBIM/IBIK CHHTAK-
CHCKE OTCEK, OHJIa OPEKET, aKTepiiep MEH XKarAasT eTICTIKIeH, aKTaHTIeH, CUPKOCTAHT-
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IIeH COWKec KeJlemi», — /el KeJle aKTaHT YFBIMBIH «IIPOILIeCKe Ke3 KeJreH JI9pekene, Till-
Ti KapanalblM CTaTUCT PETiHJE KOHE OapbIHINA CaJFBIPTTHIKTHI €CEeNTEeMereHjue, TYpIi
TOCIJIMEH KaThICAThIH TIPIILTIK HEeCl HeMece Tipi 3aT», — Jen aHbikTan kepcereni (TeHbep,
1988: 117).

Tenbep akTaHTKa KAaTHICTHI OJIap opJaibIM 3aTTap HEMECE OJIap/IbIH AKBUBAJICHTI JIETI,
OYJ1 YFBIMHBIH asChIHIAa CyOBEKT MEH MPEeIMKaTThI Kiprizeni. beineney Taburarbina cyob-
eKT — OKUFaHBIH KO3Faylllbl KYIIi, OasHIayIIbl, OPEKEeT €Ty, SHrIMENeyIli CHIITTapbiH
HEMIEHETIHI OeJIrii.

«JI. TeHbeppe aWTBUIFAH aKTaHT YFBIMBI Ka3ipri TYCIHIKTE BaJCHTTIK (Hemece
MPEAMKATTHIK) CO3/IEp Jel KapacThIpylaH TybIHAANIbI, SIFHK olap Oenriii Oip penaepai
OpBIHJANTBIH Oeriai caHbl 0ap MIHACTTI KAThICYIIbUIAPBIH  KAFAASTThl OULAIpETIH
cesuepi», — aenai 3epreyun .M. Borycnasckuii (borycnasckuid, 1996: 33).

AKTaHT TEpPMUHIHIH (QUIONOTHS FhUIBIMBIHA KenyiH Adjbrupaac JKromben [peii-
Mac eciMmiMeH Je OaimansicTeipymisutiap O0ap. JI.Tenep men A. ['peliMacTblH aKTaHT Ty-
panbl alTKaH yakbITTapsl Kapaiitac, XX raceipasiH 60-misl xeuiaapel. A. I'peiimac opsic
(hopMaIu3MiHIH KaFuaadapblH paHIly3 CTPYKTYPaTU3MIMEH YIITACTBIPA OTBIPHIN, COHBIH
HETI3IHIe MOTIHHIH AaKTAaHTTHIK CXEMAChIH, SFHH Ke3 KEIreH MOTIH HETI3IHIE >KaTKaH
oM0Oebar HappaTUBTI KYPBUTBIM/IBI AHBIKTANTBI.

AKTaHTTBIH JKaJIllbl aHbIKTaMachlHA Tarbl OIp K3 cayicak, oyi: «AKTaHT ((ppaHiy3ina
actant — «9peKeT eTyI») KaThICYIIbIHbIH, KOFaM MYIICCIHIH, Oelriii 0ip KaybIMIaCThIK
meHOepiHe KaTaThlH aJaMHBIH JKallbl KaOBUINAHFaH araybl. OJeOMeTTaHydaFbl JKOHE
(donbkIOpTaHyaa — 91€0M HeMece (PONBKIOPIIBIK HIbIFapMaiapia CyObeKT peTiHae OciHe-
JICHETIH KEHITIKeP, OPEKET, CIOJKETTI OPICTETETiH OKUFaHBIH KO3FayIbiChh» (AkTaHT, 2002: 211).

Kepkem MoTiH acmekTiciHIe KapacThIpFaHIa aKTaHTTHI OasHAAYIIbl TYJFaHBIH Ke-
HICH1 KbI3METI JIeTl TyCiHeMi3. AKTaHTTap e3/epiH Oenrini Oip KeHinTe TaHbITa OTHIPHII,
Oip-OipiMeH OailyiaHbIC jKacay jKoHE OCJITIJICHICH asaarbl Oip MIHAETTI OPbIHAAY apKbLIbI
TYTAc MOTIHHIH iIIHE TIPIIUTIK eTel )KOHE opeKeT xkacai ipl. Ocbutaiiina KOpKEM MOTIHTe
KATBICTBI aBTOPJIBIK MHTEHIIMSl aKTaHTTBHIK KYpbUIbIMIA KepiHic Tabazapl. Kameimrackan
TYCIHIKTET1 KeWilKep YFBIMBIH «aKTaHT» TEPMHUHIMEH TaHOayiay apbl Kapail TyracTai
MOTIH KYPBUIBIMBIHAAFBI CYOBEKTHUBTUIIKTI «aKTAHTTHIK KYPBUIBIM» TYPiHJIE KapacThIpyFa
JKAJIFacybl 3aH/BIIBIK,.

MOTiHHIH aKTaHTTBIK KYPBUILIMBIH alKbIHIAWTBIH KEHINKep OKUFanap KarapblH Kbl-
JDKBITY, KaKTBIFBICKA KapKbIHABUIBIK Oepy TYPFhICHIHAH OacThl MoHre ue. COHJBIKTaH
AKTaHTTHIK KbI3METTI CyOBEKT MeH 00BEKT, aAPECaHT IIEH aapecar, KOMEKIIi MeH Kapchliac
YFBIMJIAPBIHBIH asChIHA KUHAKTAN OTBHIPBIT, OHBIH KOPKEM MOTIHJET1 KbI3METIH KyHelneit
TaHBITY Ka3ipri 91e0MeTTaHy/IbIH MaHbI3/Ibl ACIICKTUICPIHIH OIpi.

Marepuajgap MeH Jgicrep. 3epTTey Marepualbl PETiHAE KOPKEM MOTIHJET! CyOb-
€KT aCIEKTICIH 3epesiereH eHOCKTepIeri OM-TY)KbIPhIM/IAp OaCIIbUIBIKKA aJIbIHBII, HAKTHI
MBICAJIJIapFa MPO3a JKOHE M033Hs YATIICPIHEH Y31HUIep KenTipiiai. MOTiHHIH aKTaHTTHIK
KYPBUIBIMBI TaJJIay-)KUHAKTAY, WHYKINs-IEAYKIHS 9JIICTepl HETi3iHe KapacThIPbLIIbL.
AKTaHTTBIK KYPBUIBIMHBIH TEOPHSIIBIK MOHIH TYCIHJIpY MaKCaTbIHJA CTPYKTYPaJUCTIK
o/licke 0achIMIBIK Oepifin, Tanay OapbIChIHIa CaJIBICTBIPMAIIbI JIIC KaFuaaaaphl maima-
JIAHBUIIBI.
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3eprTey HoTHiKeci. KopkeM MOTIHHIH aKTaHTTHIK KYPBUIBIMBI PETiHJIE KeHilKeplep
KaTeropusichl aHbIKTajanbl. Keilinkepriep mibiFapMa OKUFACHIHIAFbl OpPHBIHA OaiiylaHbI-
CTBI aKTaHTTBIK MOJEIBACD KYWECIH TaHbITaIbl. MaKaaia KapacThIPhIIATHIH aKTAHTTHIK
KYPBUIBIM Typajbl TEOPHUSIBIK TYKBIPHIMIAP KOPKEM TYBIHIBI TAOUFATBIH CTPYKTYPAJbIK
0arbIT YCTaHBIMJIAPhl APKBUIbI JKY3€Te aChIPbUI/Ibl. ¥ CHIHBUIBII OTHIPFaH aKTaHT KaTero-
pusiiapel KahapmaHn, KeHinkep, MPOTAarOHHUCT, aHTArOHUCT KeHiNKeplepAiH OOJIMBICHIH
TEPEH TaHbITY OAFBITHIH/IA JKaHA 13/ICHICTEPTe KO alllbII, OaFBIT CIITEHI.

Tanaxkpuiay. AKTaHTTBIK KYPBUIBIMHBIH OacThl HBICAHACKI KOPKEM MOTIHAETI CyObh-
eKT sFHU KeHinkep nemik. KapamaiibiM aHbIKTaMachIHa KEHINKEp JEreHIMI3 IIbIFapMajia
OpeKeT eTyIlli, COHbIMEH Karap, OKWFara TIKeJeH KaThICYIIbl HEMECe SIU30ITap/a xKai
FaHa KOPIHETIH a/laM eKeHiH OineMis.

Ketiinmkep MOTIH KYPBUIBIMBIHIAFBI MaHBI3IbI THHAMUKAJBIK TCTIKTIH Oipi, OHTKEHI 01
OKUFaHBIH HeMece 0acka Jia MaHbI3/Ibl KbI3METTEP/IiH OPbIHAAIYbIHA ©3 BIKIAJIBIH THIi-
3eni. Keifinkepre ToH TeK iC-KUMBLI FaHA €MEC, OJI OMJIaHAbBI, COMICH]I, e3re KeHinKkep
TypaJibl ©3 YCTaHBIMBIH TaHbITabl. COHIali-aK O ©3iHE CHIHM TYPFhIJIA Kapal, e3re Kei-
ImKepal TajaKeFa cama ananbl. Exi keifinmkep Oacka Oip KeHinkep Typaibl OW-IKip aiTa
anajiel. Mbicaiibl, M. Oye30BTiH «AOall kOJIb» POMaH-3MO0MESIChIHIaFbl 0ACThl TYJIFAHBIH
0ipi Kynano6aii typansl e3re keiiinkepiep (Kaparaii, bexeit, Cylinmik, T.0.) apachiHIaFbl
oHrime, b. Maiinunnin «lllyraneiy Oenrici» moBeciHmeri OasHIIBI MEH OHTIMEIIiHIH
apaceiagarsl llyFa Typamsl ecTedik, T.0.

Ketiinkepiep ic-opekeTi, apMaH-MaKcaTTapbl apKbUIbI KOPKEM KCHICTIKTIH OOJIMBICHIH
amarbiH, 0ip-0ipiHe e3apa OailaHbICTHI 00J1a TYPHII, ©31HAIK EPEeKIIETIKTEPIH TAHBITAThIH,
TYBIH/IBI Ma3MYHBIH TEPEHAETETiH, TapTHICTHl IIHUPBIKTHIPATHIH OenceHai Oemiri. MoTiH
KYPBUTBIMBIHIAFBl CYOBEKTUBTIIIKTIH OaCThl TETITIHIE TYPFAHIBIKTAH OHBIH OpPEKeTi, ic-
KHMBUIbI, YCTaHBIMBI aBTOPJIBIK CyObeKTiieH Oactay anajbl. COHJIBIKTAH KEUINKEep MEH
aBTOp apachIHIArbl TEPeH OalIaHbBIC «MOTIH CyOBEKTICl» JereH YFbIM asichlHIa Oipiryi
3aHJIBLTBIK.

KepkeM TybHABIIA CYOBEKT OpeKeTiHIH OipHerne Typi 6ap. Omap OasHIIBI, OHTIMETTI,
JIMPUKAJIBIK KahapMaH jKoHE aJiaM/Ibl KaH-)KaKThl 9pI1 TOJIBIK TAHBITY MYMKIHITT 0ap Kei-
inkep (mepconax). Kene pumuikrep «persona» ce3iMeH akTep KHUETiH OeTmepreHi ara-
ca, KeliHHEH OYJI co3 KOpKeM TybIH/bIIa OeT-OeifHeH] KecKiHaey peTiHe TYCIHIipiIreH.
«Keitinkep» araybiMeH «o7ebm KahapMany», «OpEeKeT eTYI amaM» o3 TIpKeCcTepi MOHICC
Kesjeni. Asaiina, Oyl ce3 TIpKECTEpiHIH KOChIMIA MaFbIHAachl 0ap: «kahapman» ce3si
TybIH/BIIa OCHHENICHTeH aJaMHBIH EPeKILENIriH, e3relie OOJMBICHIH, TO3UTUBTI POIiH
AlKBIHIAN/IBI; AT, «OPEKEeT eTYIII aJiaM» TipKeci JKalIbuiaid ajdFaHaa KeHinmKep/aiH o3iH ic-
OpEKeTTep apKbUIBI TAHBITYBIH OUTIIpEni.

Ketiinkep — OyJ1 sxa3yIIbIHBIH Ta3a KUSUIBIHBIH XKeMici 00ybI 1a MyMKiH. MacereH, k.
Ceugrtreri ['ymumsep Men mummnytrap, H.B. Toronbaeri MmypHbIHaH ailbIpblUIFaH Maiiop
KoBarnes; Hemece HaKThI aaMHBIH OOJMBICHIH KOPKEM Oepy HOTHIKECI, MBICANIBI: TAPUXU
TYJIFanap, JKa3yliblFa JKaKelH OMipOasHIBIK ajaMmaap, TIMTi Ka3yIIGIHBIH 631 OO0Myhl na
MYMKIiH; OojimMaca, oHriii ofe0u keiinkepiepi, Mbicaiibl, Mionxray3eH, daycr, 1.0. Oeii-
HeJIey HOTHXKECH.

Kettinkep/iH OOMMBICHI €Ki JKaKThl CUTIATBIMEH TaHbUIAAbI. bipiHITiieH, Kedinkep — cy-
pPETTENEeTIH OKUFAHBIH CyOBEKTiCi, CIOJKETT] TY3€TiH OKUFaJIap/IbIH TETITiHJET] KO3FayIIIbl
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Kyt J{om ocel KeipbiMeH o B.S. TIpormteiy 1928 »KbUTbI sKapbIK KOpil, FRIIBIME OpTajia
OapbiHia oenrini 6oiran «Epreri KypbuibiMbDy («Mopdosiorusi cka3zku») arThl eHOCT1HIH
Kelinkepiik epicine enren. Fameiv epreri kahapmanapbIH CIOXKET KYPbUTBIMBIH/IaFbl HAKTHI
0ip KbI3METTIH TachIMaJJIAylIbIChl PETIHJE aTail OTBIPBIN, EPTErijiec CypeTTENreH ajaam
0opiHeH OYpbIH OKHFaliap KaTapblH KO3FAIIBICKA TYCIPETiH (DAaKTOP €KeHIH TYXKBIPBIMIaH bl
(ITporm, 1969:29). [TponmteiH i3iMen A. [pelimac KapbIM-KaTbIHACTBIH OWHAPIIBIK OTIIIO3H-
LUS TYPFBICBIH/IA TYBIHJANTHIH aKTAHTTHIK MOJICJIB/IIH AJIThI TYP1 TypaJibl OWBIH JIAMBITKAH
OonareiH. by Monmenbaep €3 THUIONOTHUSACHIHAA KEHINKepIepAiH HE iCTeUTiHIHE, KaHaak
aKTiIepAl (191 OChI KBIBMETIMEH «aKTaHT» JIeH aTalia/ibl) )Ky3ere achlpaTblHbIHA OaliIaHbl-
CThI TYbIHJIAH/IbI.

ExiHmnieH, keHinkep/ i TYbIHbI KYPbUIBIMBIHIAFBI JEPOCCTIri, CIKeTKe (OKHUFaiap
Ti30eriHe) TOyeNCi3iri MaHbI3/IbI: OJ1 TYPAKTHI 9pi THSHAKTHI (Keiie e3repicrepre yisipaca
J1a) TYpJe TYPJIi KaCHETTEP/IiH TaChIMaJIayIIbIChl PETiHAe apeKkeT eTe/i. Kekinkeprep ex
oyeJIi e3/1epiHiH ICTEreH dpeKeTTEPl, COHAAN-aK MIHE3-KYJIKbI MEH KapbIM-KaThIHACHI, ChIPT
MIIIHI MEH apajiacaThlH OPTAacChl, OMbI MEH CE€3iMi, HHETI apKbUIbI cUIarTajiaabl. MiHe,
o/1eOu TYBIHJIBIIAFB] aJaMHBIH OCHI opekeTTepi M.baxTuH «TysiranbiH sapock (baxTu,
1979: 409), A.A.YXTOMCKHI «agaM HHTYUIUSACH 0acTayblH alKbIHIAWTHIH JOMUHAHTBDY
(YxTomckmii, 2002: 66) mem aramn-TyCTereH MIbIHANWBI OOIMBICHIH alKBIHIAN L.

«AKTaHT — OasHIAygarbl peil, al aKTep — OCHI POl COMIAyIlbl. AKTaHTTap KYI
TYPiHJIE KeJel )KOHE YIIl CEMaHTHKAIIBIK OCh OOMbIHINA Tapaiaasl. Onap: OalnaHbIc, TiNeK
(i31ey) sxoHe chiHAK. BipiHII 0Ch aKTaHTTAPhl — CYOBEKT//00BEKT; EKIHIII OCh aKTAHTTAPbI
— Ki0epyIi//anymibl; YIIHII OCh aKTaHTTapbl: KOMEKII//Kapcbuiac (Kackem)», — el
E. Tpybuna (TpyOuna, 2022: 42). byn ansikramansl o1 A.I'peliMacTbIH TYKBIpBIMAApPBIHA
CYHEHEe OTBIPBIN YChIHAIBI.

A. I'peiimac: « AKTaHTTapIbIH OAPIIBIK MYMKIHIIKTEP1 JKUBIHTBIFBIH CHHKPETU3M apKbLIbI
TYCIHIIpE OTBIpKIN, 0i3 OJap/bl €H dyelli eKi Typlli Kareropusira 0eiyre HUETTIMI3, onap:
CYOBEKT koHe 00bEKT, apecanT xaHe aapecar» (I'peiimac, 2004: 187), — nen, Mpicall peTiH-
Jie JIIHU aHbI3napiaarel Ajgam ata — Xaya aHa (EBa) okurachlH kenTipeai. by FaabIMHBIH
TaJaaybIHAAFEl MOTIHHIH aKTaHTTBIK KYPBUIBIMBI TOMeHeriae: Xaya (EBa) — cyonekT. On
COHBIMEH Karap XayaHbIH €Ki KapbIM-KaTbIHACTBIH 0AaCTarKbl HYKTECIHE TOH SKCHIiH ararl
kepceresi. bipiHiii KapbIM-KaTbiHaC — Xaya MEH aJIMaHbIH apachlH/a, CKiHII OaiIaHbIC —
Xaya MeH AJlaMHbBIH apacbiHja epoui. «Xaya aiMaHbl Ajamra Oepi» JereH akmaparka
Hazap ayJapcak, XayaHbIH ajMara KaThIChl €Ki )KaKThI: 0J1 OHbI aJlaJibl XoHe Oepeni. by exi
OaiinanbicTa Xaya Oip Me3rijije opi akTaHT-CyObeKT, 9pi aKTaHT-aIpeCaHT PEeTiH/Ie KOPiHEI.
Auy-0Oepy akTICiH )Ky3ere achlpFaH Xaya OChUIaiIla SJIeMIIK TYPaKThl CEOXKETTIH Oipereii
CaHaTBIHJIAFbI aJIaAM3aTThIK K00a1arbl eMip/IiH OacTamyblHa TYPTKI 001ajbl.

3eprrey eHOeriHae aKTaHTThI €Ki KYI TYPiHJIe YChIHFaH [peliMac oraH Tarbl ja Oip Ky
KYPaWThIH €Ki aKTaHT TYpiH ycremenehai. Onap KeMeKIIi//Kapchliac peTiHAe aKTaHTThIK
KYPBUTBIMIBI TOJNBIKTBIPaAbL. [peiiMac Oyl akTaHTTap/bl CHPKOHCTAHT TYpiHIe Oepir,
«KOMEKIII Kypaiapy, «kapcbuiacy nen araiianl (Ipeiimac, 2004: 225). Ockl €Ki KyI YFbIM
JIUHTBUCTEP MEH 9/1eOMeTTaHyIbUIAp EHOCKTEPiHJIE JaMbITa KapaCThIPUIBII, «KOMEKIII//
KapChlIac» CUIIAThIH UEJICHTEH aKTaHT Kerinkepiiep Oomnbin alikpiHaanansl. O Typaisl 6i3
JKOFapbIJa alTHIT OTTIK.
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AKTaHT KaTeropusuiapbl OCHTEPIHIH CHIIATTaMachlHA KEJCEK, 3epTTEYNIepAeri TYKbI-
phIMJIapra ColKec oJiapibl TOMEHICTIIeH CUITaTTa KOPCETeMi3:

— cyOBeKT — 0OBEKT OCi iC-OpPEKETTIH TPaeKTOPHUSCHIH jkoHe KahapmaHabl // mpoTaro-
HUCTI i3aeyai 6inaipeni. O anra ®KbUDKY YIIIH Kelepriiepal ®eHyi Kepek;

— ajpecaHT — ajpecar (kiOepyIi//KaObuIIayIlbl) 0C1 KYHIABUIBIKTAP/bI OaKbLIAMIbI,
OJIapJIbIH KYPBUILIMBIH aHBIKTAWbI dKOHE TiIEK-MaKCaTTapbIHBIH KeHillKkepiep apachiHaa
0eJIiHYIH TaJIKbUIAN/IbI.

— KOMEKIII — Kapchliac 0Ci KapbhIM-KaThIHACTHI )KEHIJIIETEII HEMECEe OFaH Keepri KeJl-
Tipeai. Onap ic-opeKeTTiH KaFIasTTapbl MCH TYPJICPiH TYBIHAATA/IbI, )KOHE OJapJIbIH Keii-
iKepJiep TYpiHJE YCHIHBUTYbI MiHACTTI eMec. KeMekniiep MeH Kapchlactap Keiae TeK
IC-OpEKETKE JIETCH €PIK-)KIrep/iH MPOCSKIUACHI KOHE CYOBEKTIHIH ©31 jKopaMaslalThiH
KapCBUIBIKTAp OOIYbl MYMKIiH.

MoTiH KYpbUIBIMBIH TaJlJlaFaH/1a OHJIaFbl aKTAHTTHIK MOJICIIb KbI3METIHIH 3JIEMEHTTePIH
TEOPHSIIBIK TY)KbIPBIMIAPFaA CYHEHE OTBIPHII, OblIaiilia aHbIKTayFa 00JaIbl:

— xosgaymbl ( Kidoepyi, ceiid Oepymni) [peiMacTbiH cXeMachlHAa 01 KOMMYHHKAIHSI
AKTICIH Ky3€re achIpylIbIMEH TeHecTipiieai. MoceeH, SHIIMEHI, XUKAasITThl, POMaHJIbI
JIYHUETe OKeJIYyIIl aBTop;

— 00beKT — 0acThl CyOBEKTiHIH KYJUII MaKcaT-MypaTblH, aHCApbIH OlipeTiH OasHuay
KBI3METI;

— amymbl (Hemece OeHepHUIMApUi) — Kakcapy/bl, JKETICTIKTI OachblHaH ©TKepyIi;
OKHUFaHBIH 0aCThl CyOBEKTICI KbI3METIHIH HOTHXKECIH HEMece KioepyIi ToHopaaH (6onma-
ca chlii OepyurizieH) naiia Keperin Kerinkep;

— KOMEKIII — TYBIHJBIAAFbl 0ac CyOBbEKTire KOMEKKE KeJeTiH HeMece OJapMeH OJaK
KYpaTbIH KeHinkepiep ToObl HeMece KeHINTeH IipiireH KYIITep;

— cyObekT — Oac kahapmaHHBIH OapibIK arpuOyTTapbl MEH OpEKeTTEpiH OipiKTipim,
KaJlaFaH HBICAHbl alyFa HeMece KajlaFaH MaKCcaTKa JKETyTe ThIPbICAThIH MOTiH (DYHKIUS-
Cbl HEMece TYJIFachl;

— Kapchuiac (aHTaroHUCT) — TYBIHJBIIAFbl 0aCThl CyOBEKTIre Kapchl TYPaThIH OapIbIK
KeHinkepiep HeMece KeWinTeHIpiIreH KymTepai OipiKTipeTiH TOM KU KbI3MET.

Ocpuiaiiina, akTaHTTBIK KYPBUIBIMIBI, OHbI aHBIKTAWTBIH KaTeropusuIapbl capajaHfaH
KBI3METTEP/IIH JKUBIHTBIFbI PETIH/C aHbIKTayFa 00JIajbl XKOHE OJIap CUTYyallusiFa OaiyiaHbI-
CTBI OPTYPJIi KBI3METTI OipiKTipe anajibl.

KepkeM TybIHABIIAFBI OPEKET ETYII TYJIFa €XKeNri AdyipiepiaeH Oactan TybIHIbIHBIH
0acThl HbICAHBI OOJIBIN, HA3apFa LTIKKEH. AHTHKAJBIK KE3CH/C JIpaMajiarbl OPEKET eTyIIl
a/1aM/Ibl IPOTArOHKCT JICTI aTaca, OFaH Kapama-KapChl OpEKeT eTETiH KeHiNKep aHTaroHHCT
JICTeH arayfa ue OoJIFaHbl OCIIrii.

«[Iporaronrct — Oyn (rpekuie: «OipiHII akTep») Kepkem, KebiHece apamaibIK
TYBIHJIBIHBIH 0ac KahapMmaHbl, 9fieTTe 01 aHTH-KahapMaHFa (alaMIrepIiiik KaCueTi, MiHe3-
KYJIKBI JKarblHaH Oac KahapMaHfa Kapchl CHIATTarbl KEWillKep), SFHH MPOTarOHUCTIICH
KypecTe 0aceKere TYCeTiH aHTaroHucTke Kapcel TyiFa» ([Iporaronucr)

KepkeM eHep TyBIHIBICBIHAAFBI 0AaCThl OPEKET eTYIIl TYJIFa PETiHAEeri akTaHT-NpPo-
TAaroOHUCT HETI31HEH I3TiTIK, KaKChUIBIK CHSKTBI YFBIMJAPMEH CHUIIATTajca, aHTAarOHHUCT
TaOUFaThl KEPICIHIIE, ONIMO3MIHUSAHBIH CKIHII KaFblHJa TYPFaH >KaMaHIbIK, 3YJIBIMJIBIK
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CHUSIKTBI YFbIMIapMEH aiikpiH1ana bl CoHzia 013 MPOTArOHUCTI MOTIH KYPBUIBIMbIHAH CYOb-
€KT KaTeropusChl PETIHJIC KOPEMI3 JIe, aHTATOHKUCTI KapChlUIac, KACKOW KaTeropHusChiHa TOH
nern Oinemis. OChl )KepJie aKTAaHTTHIK KYPBUIBIMHBIH OWHAPIIBIK-OTITO3UIUSIIBIK TAOUFAThIH
aiiTa keTyre O0Jab.

Oy Oacra japa, xeke (9pi KeTce eKi) KeHINKep/IiH opeKeTIMEeH alKbIH/IaJaThlH aKTaHT-
TBIK KYPBUIBIM 9JIe0M Jamyja OapbIHIIA KYpHACJCHIiN, OipHelle KEeWiNKepIiH opeKeT-
KHMBUIBIMEH IHeseHice TycTi. Kepkem oeOueT TYBIHIBUIAPBIHBIH JKAIIbBl TY3LTIMIH]IE
SH TYTacC JOYipHaiH o1e0n JaMybIH CHUIIATaHTBIH aKTAaHTTHIK KYPBUTHIM KaJIBITITACTRI. byt
KYPBUIBIM asIChIH/IA TEK KSHIMKepIiep )KyHecl eMec, eH/I1 Kerinkepik epic (mepconochepa)
YFBIMBI Taii/1a OOJIIbL.

Onebu JaMmy TapuXblHAAa KOPKeM KEHICTIKTE 9peKeT eTylli axamuap nepcoHocdepa
JKYHECiH, SIFHA KeHITTKePITiK opicTi Kypahael. Ke3 KenreH XalbIKThIH MOJICHUET TapUXbIH/IA
KeHIMKepJIiK epic eMip Cypei, oiap KOFaMIbIK CaHAHBIH OCJICCH Il TYPACT] YFbIMbI OOJIBII
TaObLIATHIHBI HIBIHBIK. MbICaJiFa, 013 YITBIMBI3IBIH TAPUXH, MOJICHH JKaJbIHAAFbl KOPKBIT,
Mepne, binre xaran, Kynrerin, Tonbsikek, XKoni0ek xaH, Kacsim xan, Cankam JKoHrip xaH,
AoObiait xaH, CeITbIpa XKbIpay, AcaH Kaiirel, KeTOyra, T.0. KeHiKepepIi MpIcai eTe ana-
MbI3. [lepcoHocdepalblk KeHICTIKTE aKTaHT KaTerOpUsUIAPbIHBIH CYOBEKT, KOMEKIII, xKibe-
Py1LI/KaObU1Iay bl TYpIepi OachIM.

«Ilepconocdepa — onedu, Tapuxu, QONBKIOPIBIK, AIHH KEHiIKepiaep KeHicTiri. by
JKepae TeK YWITTHIK mepcoHochepa Typaibsl FaHa eMec, Oenriii Oip oJeyMeTTiK TOITHIK,
KYJUTI 1aM3aTThIK KEHIITKEPIIiK epic Typaibl aiTein Oepyre Oonans», — neiai I Xazare-
poB (Xazarepos, 2002: 133).

[lepconocdepansl OeitHeNl Typ/e aiiTcak, KOHIIENT dJIEMiHIH JKaH/bl, CAaHa-Ce3IMIe Ue,
©3IHIIK TaFIBIPBI, OMIP CYPY YCTaHBIMBI 0ap, KECKIH-KeIOCTI alKbIH TYPFBIHIAPHI IeyTe
6onanpl. Opbic akanemuri J[.JInxaueBTiH TUNIIH KOHIENTUIIK ©pici Typalibl OMJIapbIHBIH
JKaJIFachl PETiHJIE TYbIHJaraH mepcoHocepa Kasipri ojedueTTaHy1a KkaHa OarbITTarbl
3epTTeyiepre apkay Oomyna.

3eprreyminep mepcoHocdepaHbly KoHIenTochepamsan Oeekine o3iHIiK eki 0acThl
Oeunricin ararn kepceTkeH OonarbiH. bipinmi Oenrici — nepcoHocdepa HpIcaHIAPbI KECKiH-
KeJI0eTi aHBIKTaJIFaH, JapajiblK CUIIaTKa ue TyJFanap. by skepie con TyjFaitapMeH e3iH
CaJIBICTBIPA OTBIPHII, OJIAPJAFbI KAKChl KACHETTEP/i YJTi €Ty, OJapFa TOH iC-OpEeKeTTi 03
OoWbBIHA CIHIPY MYMKIHAITI Oap. AJ, eKiHIII epeKINeNIiK —aHTOHOMACHs KYOBLIBICHI, SSFHU
Oenrii Oip »kariaiira epeKiie Ha3ap ayaapy.

«AHTOHOMacCHsI, aHTOHOMa3usl (KaiiTa aray, )kaHa ar KOr0) JiereHimi3 Oip arayiblH He-
Mece eCiMHIH OpHBIHA COJI 3aTThIH HEMeCe KaH bl TYJIFaHbIH ©31H/IIK epEKIIeIITiH HeMece
COFaH KaThICHI Oap YFBIMIIBI OCHHEEHTIH Tpom» (AHTOHOMACHS) eKeHiH eckepcek, KopKpIT
€CIMIH «aKajljiaH Kalyibhy, ACaH KaiFbl eCiMiH «JKepyHbIKThI 13/1€Y1111» aHBIKTaMaChIMEH
aybICTBIPY aHTOHOMACHsI KYOBLIBICHIHA jKaTajbl. DOJILKIOp MEH o/ieOueTTeri MOHILUIIK
OelineHiH Oipereiii perinne EckeHuip Typaibl alTKaH[Ia AaHKTHI KEHIMIIA3BIKTHI, IIEK-
TEH TBIC KMSUTIIBUTALIKTEI JloH KuxoT eciMiMeH, epeH KYIITUTIKTI AJIaMbIC 0aThIp, MiHCI3
cyrynbikTel Kp13 JKibek arbiMeH katap ecke Tycipemi3. by aranran keitinkepiepai ak-
TaHT-CYOBEKT, aKTaHT-aJ[PECAHT, aKTaHT-aJpecarT JIel TYCIHeMi3.

AJIaM3aTTHIK MOJICHU-PYXaHU JKaJITa YITTHIK MIEHOSP/IeH MIBIFBIN, KYJUTl QJIEMIIK Oeii-
Here aifHaJFaH, aJaM3aTThIH MOJICHH KOPBIH OaWbITKaH KeHimKepiep Je eMip Cypim Ke-
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neni. OnapabiH Katapbeidaa [Ipomereit, ['epaki, Axwiec, Tpucran men M3onbna, Jloii
MeH MakHYH, T.0. atayra 6onajasl. KeHe ayHuee AaHKbI KeH KalbUTFaH KeHIIKep Typaibl
lunpramenn OeiiHeciH aiTyra Oojiajbl. AKTaHTTBIK KYpbUIbiMIa [uibramen, [Ipomereit,
Iepaxi, Axuiiec cusikTbl KahapMmaH TyJiiFajgap aaaM3aTThIK MYparTblH OcHHeNeHYiHIH
MbIcalibl OoJia anaabl. JKeHIMIa3AbIKThI, )KacaMIa3IbIKThl, KahapMaHIBIKTEI ©3 OOHIaphI-
Ha CiHipreH Oy Keiinkepiep MU} CIOKETTEpiHEH KIaCCHUKAIBIK 9/IcOMETKE aybICHIN, 03
FYMBIPJIapbIH JKaIFaCThIPIIBL.

XKeke mosTuka acnexricinaeri 0ip MOTIHAET 9peKeT eTylll CyOBbEeKTiHI alKbIHIANThIH
AKTaHT JKaJIbl MMO3TUKA ACTIEKTICIHAC TYTAC MOTIHJAEDP KHUBIHTHIFBI IIEHOCPIHEH IIBIFBII,
03 aJIbiHa MOJICHU-KOPKEM KEHICTIKTI TY3€TiH aKTaHTTHIK KYPBUIBIMJIBI TAHBITAJbL. by
0arpITTa aKTaHT-CYOBEKTIICpP MEH aKTaHT-KOMEKII, aKTaHT-aJ[PECaHT, aKTaHT-ajpecar
xy#eci Ty3ineni. CoHbIMEH Karap a3 0osca Jia akTaHT-Kapchliac Typi Ke3necei. Mbicabl:
XKanmaybiz kemmip, Mbictan kemrip, XKeti 6actel 119y, T.0. [lepconocdepa ochl skanrbl
MOJTHKAIAFbI AKTAHTTBIK KYPBIIBIM CUTIATHIH aKBIHIAMIBL.

MojieHu >KaaTarbl KeHinkepiiep skyideci Oenruii Oip MOTiIH JKyHeCiHIeri aKTaHTThIK
KYPBUTBIMHBIH, CEMHUOTHKAIIBIK >KOHE MHUMETHUKANIBIK KbI3METIH Ji¢ TaHbITaabl. FhuibiMFa
ApHCTOTENb EHTI3TeH eJIIKTey TEOPHSCHIH CHIIATTAHTBIH «MHUMETHKa (MHUME3HC)» MEH
amepHKaH OKbIMBICTBICH Yapnbs Canpepc [Tupc olinan TarkaH TaHOanap MEH CUMBOJIIAP
KYHECIH CHIaTTalThIH «CEMUOTHKa» aKTAaHTTHIK KYPBIIBIMHBIH ©31H]IIK MOH-MaHBI3bIH Ta-
HBITA TYCETiH YFbIMJIAp KaTapblH TOIBIKTHIPA TYCEIi.

OneOreT TEOPETHKTEpl KOPKEM TYBIHIBIAFbl aTKapaThlH pOJIiHE Kapail KeHimnkep-
JIEPI Jico2apbl camvloazbl KOHE eKiHuii camvloaebl KEHINKep Jer SKIKTeUTIHIH Oie-
Mi3. Byn skyieneyneri sKOFapbl caTblaFbl KeHillkep «KahapMaH» MOTIHHIH aKTaHTTBIK
KYPBUIBIMBIHBIH HETI3r1 TiHIH aHBIKTAHJbl. OWTKeHI MOTIHJIEIT OKHFajap Ty3UIiCiHIIe
kahapmaH Heri3ri KO3Faylibl Kyl O0Ja/ibl.

AxTaHT-KahapMaH KepKeM IIbIFApPMaHbIH OPTAJBIK TYJFAchl OOJbIN, OKUFAHBIH JAaMy
OapbIChIHIa OCIICEHIUIIK TAaHBITHIN, OHBIH MIMEJEHICYyiHe, memimMiH TabybiHa cedenkep
Oomajel. «KahapMany TepMuHi — OaThIPJIBIK [IEH aJiaM KYIIIi KETIEeHTIH KaCUeTTepIiH 0a-
cTaMachl OOJBIN TaOBLIATHIH KOHHOTALUSUIAP/IBIH OaiilaHbIC YFBIMBIH €3 OOMBIHIA albIIl
KYpeTiH 0ac cyObeKTire ToH. Anaiiia Oy TepMHUH 91eOHET TEOPHSIChIHA KEHIHEH KopiHic
TaNKaHJBIKTAH, OHBI K€3 KEeJIreH KeHinKepre KoJjiaHa OTBIPhIN, OasHIay OapbIChIHIA
OPTAJIBIK POJIII OPbIHAaUThIHAapFa Teaual. M.baxtun kahapMaHIbl «HETI3r1 OKUFaHbI Ta-
ChIMAIIAYIIBD PETIHJIE KOpCeTeli.

Morinzeri cyObeKT akcMoMachl — Ke3 KejireH kahapMaHn keiinkep 0osa anajibl, ajl Ke3
KeJreH Kerinkep kahapman 0oia anMaiiisl.

KahapmauHbiH Oacka KeHinKepsiepieH OipiHII epeKINeNiri: OHbIH KaThICYybIHChI3 HETI3T1
CIOKETTIK OKHFasIap JKy3ere acranipl. MbIcalibl, KUsI-FaKalbIll epTeriiep OKUFAChIH €CKE
asicak, 0acThl OPEKEeT eTYIII TYJIFa FaHa MaKcaThIHA JKETE aJafibl )KOHE 03T¢ OJIEMHEH, a3aIlThl
carapIap/iaH e3 dJieMiHe, aHbIpaFbIHa Tipi opaiaabl. Kazak epreriiepineri kahapManap
Ep Tecrik nen Kenyebaii — skep acThl €I1IHEH KOHE TEpiIiep IiHCH 03 aHbIparblHA aMaH-
€CeH opajiFaH akraHT-Kahapmanap. CoHiaii-aK «KeKeJereH» KbI3MeTi 0ap «ChIMIIBIK Oe-
PYII», KKOMEKIII», «©KeOeyII», «KKacKei» Kerinkepiiep 6ac kahapMaHHBIH )KeHICiHE, Oacka
Jla opeKeTTepiHe Tikemei cedernn Oonanel. [pex MudTepinne Axuiec Maiijanra Kipreure
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JICHIH axenep KeHICKe KOJI )KeTKi3e aiMaii s, Mbiceip mudinae ['op aynuere kemin, Cert-
MIeH KYpeCTe JKeHICKe JKeTIeHIHIIe 13riTiK canTanar KypMmaiasl. Mine, kahapMmaHnra ToH Mi-
He3 ochl KeHinkepnepaeH kepineai. M. Oye3oBTiH «Xan Kene» tparenusiceingarsl Keneca-
PBI YITTBIK MYPATThl YCTaHYLIbI OOJIFaHBIKTaH, OHBIH €31 MepT 0oJica J1a, apMaH-MaKCaThl
e31 apMaHaraHIai opbliHIanaabl. bipak apajga Ker yakbIT ©TKEH COH FaHa OHbIH MYpPaThl
ky3ere acaabl. Conppiktad qa Kenecapsr ici yiri agapibikrail. F. Mycpenosriy «Kesmie-
creli KeTkeH Oip OeliHe» moBecTh-noaMachinaarsl Epkedynan, T. AxtanoBThIH «LLbIparsix
cenOecin» pomanbiHgarel Hazupa, 1. Ecenbepnunniy «Kemmenainep» TpUIOTHACBIHBIH
keiinkepiepi JKoniobek men Kepeit, Kaceim, Xak-Hazap, AObLIail XaHmap, COHmak-ak
KoObutanael MeH Arokoi, basH, T.0. Oarbipiap, O.KekinOaiablH «AHBI3IBIH aKbIPbDy
pomanbiHaarel OMipii MeH Kimi xanbim, O.bexelinin «Calitan kemip» moBecinieri Ac-
naH main KahapmManJbIK cUIIaTKa ue.

KahapMaHHBIH eKiHIIN €pEeKIIeNiTi: TYBIHABHBIH TUIMIK KYPBUIBIMBIHIA 0aCBIMIBIKKA
ue ceilney cyObekTici peTiHie Oacka KeHinkepiepre Kapchl Typaibl. byn kpurepwuii
SMUCTOJISIPIBIK, KYHACTIK TYpiHAErl TyBIHABUIAD VIIIH €peKIle MaHbI3Ibl. MyHIarsl
kahapmanmap — XarThlH HeMece KYHJIENIKTIH «aBropiapb». XIX-XX raceIpiaapaarsl
JIU-PUKAJBIK MO33UsIAa AICTYPIl CyOBEKT XKOHE JMPUKAJIBIK CIOKETTI TachIMaJlJayllbl
TYIFa «IMPUKAIBIK KahapmaH» Jen arajifaHbIMEH, KeHinkepre jkarmaijbl. OWTKeHi
JTUpUKaIbIK KahapmaH («MEH») JKOHE JHPHUKAIBIK OeiHe JereH YFhIMIApIbIH apachiH-
Ia apIpMambUIbIK O0ap. Meicansl, M. MakaTtaeBThIH «AT cyapa OapraHaa XbUIFara
MeH» Jell OacTayiaTblH CIOXKETTI eJICHIHJE JHUPUKaIbIK KahapMaH «MeH» CHIATbIH-
Jla aBTOPJIBIK TYJIFAMEH Ca0aKTAaCTBIFbI Oap Happarop-oHTrIMeENll KbI3METIHIE KepiHesi
JIe, OHBIH KaObUIJAybIMEH «alllaH JKY3/i, all ChIPFachl Jip-Ilip €TKEeH, apKachlHAa KOC
OYpBIMBI aCBUIFaH, «KOJ0APHICINIA aTHUTBITD) KYJIA aTTHIH Ti3TiHIH aJiFaH <OKITIT-KYPEKT»
JTIUPUKANIBIK OciiHe commananel. E. PaymanoBrein «Eprerinig emyi», «CyiaiMm meH IHIp
JICTCH TIepl KbI3bIHY» OJICHJCPIHIE JIMPUKAJBIK OcitHe perinae kepiHerid Lllonman-apy,
Ypxep-ara, nepi KpI3blHa aifHanFaH [Hip Me3rili MOTIHHIH aKTaHTTBIK KYPBUIBIMBIHBIH
JKaHa TIHAEPIH allIBIKTaIbI.

KepkeM TybIHABIIA opekeT eTymi KahapMmaH ©3iHIIK O0acTaMalIbUIABIFEIMEH 1€ TaHBI-
nanel. Meicasbl, AXuiiec ©3iH axkan KYTIill TYpFaHbIH Oijlice Jie yKaybIHTepIIiK JaHKTaH
Oac Taprnaiiibel, Oaucceid 6osca [lomupemMHIH KO31H COKbIP €TKEH COH, 63 TaFIbIPhIHBIH
LIbIpFajlaiFa TyCeTiHiHe KapamacTaH «EmkiM» JereH arbiMeH Koca KyJbIFbIHaH Oac
TapTyra MoKOyp Ooambl.

KahapmanubiH Oactamachl yHeMi OeJICeH[I Kypeckepiik Oosia Oepyl MiHIETTI emec.
O kaciperti 6oiys! n1a MyMmkil. [Ipomereiinin Oyraynanybl, CusudTin a3adbl, AGaiIbIH
Kaciperi, T.0. ocblFad Mbicail. KepkeM TybIHIbIIapa KypecKep TYJIFaIapIblH TPAareaHsIbIK
OcitHere aitHamysl (M.Oye30B: «Ablait», «Kapares», «Xan Kene» Tparemusiapsl,
X.EcenxaHoBTbIH «JKyHICOBTEp Tparemusicbl» pOMaHBIHIAFbl XakiMm, Omibek, Oinoek
XKynicosrep, M.MaraynHHiH «Anacanbipal» poMaH-aAWIorusiceinaarsl Opa3-Myxammen,
T.0.) KahapMaHHBIH KypeKepI ik OOJIMBICHIHBIH Oip KbIPHIH KOPCETE]I.

AKTaHTTBIK KYPBUIBIM/IA €KiHIII CaThIAaFbl CyOBEKTIIep MIe MIBIFapMa a MaHbI3IbI OPBIH
anajpl, anaina, oHelH KahapMmaHJap/iaH ailbIpMaIIbUIBIFEl —CIXKETTIH Jamy OapbIChIHIa
Oerncen i Typae KopiHOSH Il )KoHe Kol yKar/iaiia OKUFaHbl JaMbITy YIIIiH, 63r¢ KeHinkep-
JIEPMEH CaJIBICTBIPY MAKCAThIHa KOCBIMIIIA CHII311e].
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Kahapman Oosia aiMaiThiH Ketinkep 6actamachl, Oip karblHaH KbI3MET €Ty 00Jica (KUsUI-
Fa)KaWbIll epTEriuIepiHJieri, KIACCHKAIIBIK KOMEIUsIIapAarbl KOHE KOPKEM IPO3aJarbl),
SKIHIII JKarblHAH YHAMCBHI3 cumarTa 0osiajbl. YHAMCHI3 CHUIATTAFbl KEHIMKepIiepre KOHE
Motiaaepaeri JKanmays3 kemrrip, JKeti 6acter aitmahap, Jloy, MeicTan kemip, T.0. ka-
tagpl. Kemekmri//kapeeiiac GpopMysIachlHAaFbl aKTaHTTBIK KaTeropusija ojap Kapchuiac,
KaCKeH jKarblHa IIbIFaIbl.

Bipak, keftinkep kel xaraaiiia, KepiciHie, xeke OacraMara KYKBIFBI )KOK, JKaFTaliIbIH
TYTKBIHBI OOJTYHI 1a MYMKiH.

H. ®paii Oacka KeinkepiepMeH KapbIM-KaThIHACBIHBIH TOYCIJIUIIK JopEKeCiHe Kapal
KeUinkepiepaiH mug xahapmansl, ayviz-epmezinep Kahapmarvl, Hc02APSbL MUMEMUKATILIK,
MOOYC dicoHe MOMEH2I MUMEMUKATLIK MOOYC, UPOHUSILIK MOOYC Kellinkepiepi NereH TUIO-
JOTHUSACHIH YebHAAB! (Dpait, 1987: 232-233).

AKTaHT KaTeropusChIHbIH IIITHJIC IC-OpEKEeTIHE Kapai CyObEeKT, a/[peCaHT, KOMEKII He-
Mece KacKel CUIaTTapbIMeH KOPIHETiH Mug) kahapmandapsl €3re agamaapiaH e3iHiH ca-
MachkIMEH epeKiiesieHe/i. backamia aifTkana, onap «epekiie xaparbuibicThy. Onap amam-
3ar Oanackl OaFbIHFAH 3aHIBUIBIKTApPFa OarbiHa Oepmeiini. Mud xahapmanmgapbl Typamsl
3epTTeyIIiIep oJapiblH NepCcoOHOChEepaIbIK JIEMIH OChUIalIa MalbIMAan bl AJl, aHbI3,
ornicana KahapMaHIapbIHBIH OOJIMBICHI OJIapAaH COJl epeKiieney. O3iHiH cananblk Oenrici
*KarplHaH MU} KahapMaHIapbIMEH YH/IEC KEJIETIH TYCTaphl OOJFaHBIMEH, aJjaM3aT Oaachl-
Ha TOH 3aHJIBUIBIKTApFa MOUBIHCYHATBIH, OJIapbl OY3a alMaiThIH KaHaaP.

Bac cyObeKT peTiHIETl orcozapebl MUMEMUKAILIK MoOycmbly KahapMmaHbl Oacka
KeHinkepnepaeH epekiie, Oipak oi agaM Oajacbl OONFaHIBIKTAH KOpIIaraH OpPTaHbIH
3aHIBUIBIKTapbIHA Toyeni. Herisi myHaait kahapmaH kKapamaiibiM amam Oona Typa, e3re
KeHinmkepiepae 00IMaNTRIH aca KYHIIBI, )KaKChI KacueTTepre ue. Mpicaisl, « AOail JKOIIbI)
poMaH-3MoneschIHAarbl Abai, « Anacanbipan» poMaH-auiorusicbinaarel Opaz-Myxammen,
«AHBI3/IBIH aKbIPb» poMaHbIHAAFbI Killli XaHbIM, T.0. aKTaHT-CYOBEKT pETiH/IC

AKTaHTTBIK KYPBUIBIMFa KipETIH TOMEHTT MUMETHKAJIBIK MOAYC KahapMaHBIHBIH €3re
ajlamIapiad al bl pMAaIbLIBIFBI MYJIZIEM XKOK Jiece Jie Oonaabl. Onap aa KapanaibiM ajaMaap
cexiyii emip cypemai. MyHnaii kahapMaHgap KOMEIUSUIBIK IIbIFapMaiap MEH PeajiCTiK
TybIHABUIApAA Ke3neceni. Mbicanbl: «ArimaH-I1lonman» komenusceinnarsl Keribap, T.0.
Byt canarTarsl KeHinkepiep akTaHT-KOMEKIII, aKTAHT-OMTMOHEHT MOJIEJi CUIIATTapbIH He-
JIEHy1 MYMKIH.

H. ®paii TumonorusicblHIarel UPOHUSIIBIK MOAYC Kelinmkepiepi Oacka amampaapiaH
TOMCH JICHTeine, OapiblK canaliblKk KAaCHETTEpi KarblHAaH oyapra jxkon Oepeni. Onpjaii
KeUIMKepIepiH opeKeTTepl Toyel i, MaFblHACKI3, KHCHIHCHI3, JKEHITICKE TOJBI OOIajlbl.
by kareropusira yHaMCBI3 CHUTIATHI Oap Keiimkepiepmai Kiprizyre 6omansl. Onap HeriziHeH
Kapchliac, Kackei opexeTtepiMeH kepiHei. COHBIKTaH OV ICHreiaeri Kelinkepiep He-
ri3iHeH aKTaHT-Kapchiiac (ONIMOHEHT) TypiHe Oonaapl. Meicanra F.Mycpenostiy «Ko3bl
Kepmen — basta cyiry» nbecacsinaarsl Kapabait men YKaHThIK OeliHenepin aiiTyra O0ma bl

KopbIThIHABI. MOTIHHIH aKTaHTTBHIK KYPBUIBIMBIHIA KEHIMKEpIEp KaTeTOPHSICHI
OKHUFaJIaFbl POJIIHE, i1C-OpEeKETKE KaThICYbIHA Kapail OeJIriyii CUIaT UeJICHIIl, aKkTaHTThIK MO-
JISNIbJIEp KaTapblH TY3€.

MOTiHHIH aKTAHTTBIK KYPBUIBIMBIHA KATHICTBI YKOFAPBIIAFbl TCOPUSIIBIK OaiibinTaynap
KOPKEM TYBIH/BI TAOUFATBIH CTPYKTYPAJbIK TalJay ACIEKTICIHIEC 3epTTeyneri 0acTamKol
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Kajam jieyre 0oJiajpl. 3epTTEYIIUICp YChIHFaH aKTaHT KaTerOpPUsUIAPBIHBIH KaTaphbl JKOHE
MoJIeNbepi KahapMaH, KeHilKkep, MPOTaroHMUCT, AHTATOHUCT KeHINKepiepIiH OOJIMBICHIH
TEPEH TaHBITY OAFBITHIH/IA JKaHA 13JICHICTEPre MOJI MYMKIH/IIK allibill Oepepi co3ci3.

3eprTeyaiH KYHABLUIBIFBI. KopKeM TyBIH]IbI MOTIHIHIH aKTAHTTHIK KYPBUIBIMBIH 3€pJie-
JIeY Ka3ipri o/icOueTTaHy/IbIH MaHbI3/Ibl ACIICKTUICPiHIH Oipi. MaTiHaeTi CyObEKT TYPJICPiH
AKTAHTTBIK MOJICNIBJCD TYPFBICHIHAH KapacThIpy >KaHA 3EpPTTEyJiepre ThIH OarbITThI
KOpPCETYIMEH KYHJIBI.
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’K00aCHhI asiChIH/IA Ka3bLIIbL.
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AKTaHTHas CTPYKTYpPa XyA0:KeCTBEHHOI'0 TEKCTA

Annomayusn. B nanHoil ctatbe paccMaTpUBAETCs CTPYKTYpa TEKCTa B aCleKTe CYyObEeKTOB M300paKeHUsL.
CoracHO TEOPETHUYECKUM 3aKIIOUCHHUSIM CYOBEKTHI XYIOKECTBEHHOIO MPOM3BEICHHUS ONPEIEISIFOT aKTaHT-
HYIO CTPYKTYpY TeKcTa. TepMUH «aKTaHT» 0003HaYaCT UCTIOTHHUTEIIS aKTa B XYI0)KECTBCHHOM MPOU3BEICHHH.
W3BecTHO, YTO MEPCOHAXKH, BBITIOJHSIOINE PYHKIIMIO CYyOBEKTOB M300paKEHHUs, CO3/IAl0T JMHAMHUKY CEOXKETa
Tekcta. MOKHO HaONIOATh, KaK IMOHATUE IIEPCOHAXY, IMONYYHBIICE IIUPOKOE MPUMEHEHUE B JIUTEPATypPO-
BEJICHUH, 3aMEHSETCSI B TEOPETUIECKUX TPYAaX Pa3IMIHBIMH TEPMHUHOIOTHIECKUMHU 0003HaueHusiMU. Cpe-
I HAX UMEHHO TePMHH «aKTaHT», JOCTUTHYB CTEMeHH 00O0OIIA0IIEer0 HAMMEHOBAHHSI, XapaKTePU3YIOIIEero
CTPYKTYPY TEKCTa, JOMOIHIUII UCCICA0BATENBCKYIO [TapaIiurmy.

Ecnmu ¢ cHHTaKCHYECKO TOYKM 3PEHHSI CIOBO «aKTaHT» XapaKTEePU3YeTCs KaK MPEIUKaT, TO B JIUTEPaTy-
POBEICHUH OHO BOHMpAET B ce0sl MOHSTHUS, 0003HAYAEMbIC TEPMUHAMH «T'€POI», KIIEPCOHAKY», «OOpaszy, «CyOb-
eKT//00BEKTY, «allpecaHT//aapecary, «IIOMOIIHHUK//TIPOTHBHUKY. TEOPETUIECKH Pa3bsCHSICTCS, YTO OCHOBHOM
CMBICIT aKTAHTHOW (DYHKIIUH 3aKJTF0YAETCSsI B TOM, YTO OHA SIBJISIETCS ABMKYIIEH CUIION PA3BUTHSI CIOKETa, CO-
ObITHH. 3aKITIOUCHHS O TOM, YTO (PUKCHPOBAHUE TUIIOJIOTUH CYOBEKTOB B BUE MOJIENEH aKTaHTOB, MO3BOJISIOT
PacKpbITh HOBBIE FPAHU PUPOIBI TEKCTA.

B cnoxuBIiieMcsi TOHUMaHUKA 00O3HAUCHUE MOHATHS IIEPCOHAX» CIIOBOM «aKTaHT» JOCTHUIVIO YPOBHS,
OTIPEIECIISIONIETO CYOBEKTOB €IMHOTO TEKCTA B KAUCCTBE AKTAHTHOM CTPYKTYPBHIL.

OyHKIHS aKTAHTHOW CTPYKTYPBI B TEKCTE, CIIOCOOBI €€ MPEICTABICHUS PACCMATPUBAIOTCS BO B3aMOCBSI3H
C MOHSITHSIMU «TEePOiD», KIIEPCOHANKY, «IIEPCOHOC(Epa», TEOPETHUSCKH 0O0CHOBBIBAETCS BaXKHASI POJIb CYyOBEK-
TOB N300PaKEHHUS.

KiroueBble ClloBa: TEKCT, AKTAHT, Cy0beKT, 00bEKT, a[peCaHT, apecat, IPOTATOHUCT, AHTATOHHCT.
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Actant structure of a literary text

Annotation. In this article the text structure is considered from the point of image plots. According to theoretical
conclusions, the objects of an artistic work determine the actant structure of the text. The term actant begins with
the meaning of an action performer in an artistic work. It is known that the characters in the role of the subject of
the image realize the dynamics of the plot in the text. We can see that the concept of a character that widely used
in literary studies is defined by various terms in theoretical works. Among them, the concept of actant has reached
the level of a universal name that describes the structure of the text, complementing the research paradigm.

While the concept of an actant is syntactically characterized by the concept of a predicate, in literary
studies it collects term concepts explained by the names as a hero, a character, an image, a subject//object, an
addresser//addressee, an assistant/adversary. The main essence of actant activity is the development of the plot,
which is theoretically explained as the driving force of stories. Undoubtedly, marking the typology of subjects
in the form of actant models allows us to identify the nature of the text in a new way.

Marking the concept of a character with the word “actant” has reached the level of representing the subjects
in the text as an actant structure.

The function of the actant structure in the text and the forms are considered in connection with the concepts
as a hero, character, personosphere and the important role of the subjects of the image is theoretically formulated.

Key words: text, actant, subject, object, addresser, addressee, protagonist, antagonist.
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TE3AYPYC IIBETOBBIX OBPA30B I1093UU b. KEH’KEEBA

Annomayus. 11BeTo0003HaYCHNS B TOITHYECKOM TEKCTE SIBISIFOTCS CPEACTBAMHU CO3/IaHMsI 0C000it BbIpa-
3UTEIBHOCTH, O100HS KUBOIIMCHBIX KapTHH. OHU HEeCyT B ce0e CHMBOJIIMCTHYECKYO HACHIIIEHHOCTD, (POPMH-
pyIOIIyI0 MeTadOpUISCKYIO IKCTPATMHIBUCTHUECKYIO HH(OopManuio. B cTaTbe paccMaTpruBaroTCs IIBETOBEIC
JNeMeHTHI B ToaTHYeckoM Mupe b. Kemxkeesa. Marepuanom utst paboThl CTany CTUXOTBOPEHHS U3 €0 KHUTH
«ITocnanusy.

Muorocnoitablii nostndyeckuit Mup b. KenxeeB coCcTOUT M3 11€70r0 KOMIIIEKCA CTPYKTYpHO-OPraHU3YIOo-
LUX KOMIIOHEHTOB. K HUM OTHOCATCS npeobnagaHue CBEpXAIMHHBIX CTUXOTBOPHBIX Pa3MEPOB U HEOIAHOPOJ-
HOCTb CHHTaKCHYECKOW CTPYKTYpHI M ocobast rpaduka. OpurnHaibHast GpopMa CIyKUT UL H300pakeHUsT Ta-
KHX TPaJULMOHHBIX JUIA IOA3UH TEM, KaK CAMOIIO3HAHUE, HA3HAUYEHHE 109Ta U II033HHU, OTHOLLICHUE K TBOPLLY,
mo0BY 1 1Ip. B cTaThe ke ObIIM nCCIen0BaHbI IIBETOBBIC YIEMEHTHI IS BBISIBICHHUS HX POJH, 3HAUMMOCTH H
HMHTEPIPETALUU B II033UU II0ITA.

O06paboTKa MOITHYECKUX TEKCTOB CIIOCOOCTBOBANIA CO3/IaHUIO YaCTOTHOTO CIIOBAps [[BETOBBIX 0OPa3oB M
(YHKIMOHAJIBHOTO Te3aypyca Haubonee yrnoTpeOnseMbIX BETOBBIX AJIEMEHTOB. VcciaenoBaHue Tpex JOMH-
HaHTHBIX [[BETOB — YEPHOTO0, 30JI0TOTO M CHHETO — II03BOJIMJIO TTOHATH 3aKOHOMEPHOCTH YHOTPEOICHUST KaXK10-
TO U3 HHX B OTAEITHEHOCTH, @ TAKXKE BBIIBUTH OOIIYIO CHCTEMY CTPYKTYypHO-CEMaHTHUYECKUX oTHOImeHni. Cpenn
CTPYKTYPHBIX TIOKa3aTeNneil MOXHO TOBOPUTE 00 yJaCTHH 3THX IIBETOB B CO3/IaHNH KOJOPHUCTHUECKUX JTHTE-
TOB, OJIUIIETBOPEHUH U CTPEMIICHUH UX K pU(MEHHON BblAeNeHHOCTH. HaHM3bIBaHNE OMHOPOAHBIX I[BETOBBIX
CJIOBOOOPA30B SIBJISETCS] OJJHUM M3 M3TIO0JICHHBIX CTHINCTHUSCKHUX IPUEMOB COBPEMEHHOTO T103Ta B CO3IaHUU
KpacodHoro Mupa. Taxke 00beAMHSIOINM (aKTOPOM SIBISIETCS M HATNYUE B YEPHOM, YKEJITOM M CHHEM I[BeTax
AKTHBHOI aCCOIMATHBHON (DYHKIMOHAIEHOCTH, OTCHUIAIONIEH K KYJIBTYpHOMY (DOHY.

Pabora mokazasa, 9To I[BeTa HTPAIOT BaXKHYIO pOIb B TTo3THYeckoM Mupe b. KemkeeBa u mpuHNMAIOT ak-
THUBHOE yJacTHe B ()OPMHUPOBAHUHU €T0 HHINBHAYATBHOTO CTHIISL. Pe3ymbraTs! cTaThn Oy/IyT NCTIONB30BAHbI TS
CO3/1aHUs KOJIOPUCTUYECKON MOJIENIN COBPEMEHHOM 10A3UHU.

Knioueswie cnosa: Kenxees, mo3sus, BET, CEMAHTHUKA, TEMBbI, Te3aypycC

BBez[e}me. HBGT CBsA3aH C SMOUMOHAJIBHBIM MHUPOM YC€JIOBCKA: OH MOXET BJIMATH Ha
HAaCTPOCHUEC, CO3MaBaTh OLIYHICHUEC XOJIO4a WJIM TCILIA, OBITH IMPUATHBIM HJIM BbI3bIBATh
nrckoMopt. [IBeTooO603HAYCHHUS B TOITUUECKOM TEKCTE SIBIISIIOTCS] CPEJICTBAME CO3JIAHHUS
0Cc000¥ BBIPA3UTENHOCTH, TIOAOOHS KUBOMMCHBIX KapTHH. OHM HEcyT B cebe CHMBOJIH-
CTHYECKYIO HACHIIIIEHHOCTh, (JOPMHUPYIONTYIO METaOPHIECKYIO IKCTPATHHI BUCTHUECKYTO
nHpopmarnmio. M3BecTHas coBpeMeHHas ameprKaHckas moarecca Jlopores Jlacku B crarse
«What is color in Poetry» ToBOpHT 0 TOM, YTO MpH YCIOBUH MPABHIBHO TIOA0OPAHHOTO
nBera B cTuxax «a kind of color fate arises between the visible and energetic frequency and
the word and its sound [Mexxy BUANMOM 1 3HEPTETHUECKONW YaCTOTON M CJIOBOM, M 3BYKOM
CJIOBa BO3HUKAET CBOETO poja BeToBas cynboa]» (Lasky, 2014). Aranu3upys «IIBETOBBIC)»
ctuxotBopenusi Pem6o, Cando, Xunpaer dymurrn, . JIacku MpUXOTUT K CICAYIOMEMY
BeIBONy: «Color is not just a decorative element in a poem. Color creates space; a field, a
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general formal field with the help of which the more general components of the material
imagination can be planted — a poem. Color makes this space of imagination more concrete
and larger, gives it weight, and makes it whole. [L[BeT — 3TO He HPOCTO JACKOPATUBHbBIN
3NIEMEHT CTHUXOTBOpeHUs. LIBeT co3maeT npocrop; mone, obuee popMaibHOE TONe, C M0-
MOIIBIO KOTOPOTO MOKHO MOCAIUTh OoJiee 00IIrue KOMIIOHEHTHI MaTepHallbHOTO BOOOpa-
KEHUs, — CTUXOTBOpeHHe. LIBeT nenmaer 3To MpoCTPaHCTBO BOOOPaKEHHSI KOHKPETHEE H
Oosbliie, IpUIACT €My Bec, nenaet ero ueibHbIM |» (Lasky, 2014). L{BeT yuacTByeT B co3/1a-
HUM CMBICIIA U SIBJISIETCS I (PPATOPOM CUMBOJIOB, 3AKITIOYCHHBIX B TOITHUECKOM TEKCTE.

O BoCHpUSTHM HAITMCAHHOTO TeKcTa Ha mpumepe 1Beta nuiet 0. Jlorman B cratbe
«Acummerpun u muanory (Jlorman, 2000). YueHbIi yTBEPKIACT, YTO IIBETOBBIC 0003HA-
YCHMSI U CMEHBI JIOMUHUPYIOIICH POJIM BEPXHUX (KAHOHUYECKHMX) U HU3MIMX (HEKAHOHM-
YEeCKHX) TeHJICHIINH KYJIBTYphl O3HAUAIOT paclin(pOBKY KyJIbTYPHBIX 3JIEMEHTOB B [TOJTH-
YecKHX Tekcrax. L[BeToobo3HayeHre B TOA3UU U €r0 POJIb U CIIOCO0 MPOSIBIICHUS CITYKUT
MPECTABICHHUIO «CMBICIIA B KAUECTBE OCHOBHBIX MJIH JIOTIOIHUTEIBHBIX AJIeMeHTOBY (JIoT-
maH, 2000: 596). M0o)XHO TOBOPUTH 00 OCHOBHEIX HITOCTACSAX CYIICCTBOBAHUS IIBETA KaK
O0OBEKTHBHOTO CBOMCTBA MPHUPOJIbI; KAK Pe3ysibTaTa BOCIPHUITHSI H PEaKIUKM YeJIOBEKa Ha
L[BET; KaK MPOCKIIMH 1IBETa HA KYJIBTYPHBIA MUD YEJIOBEKA.

Ha npumepe KOHKPETHOTO OATHYECKOTO TBOPUECTBA TTIONPOOyeM pacCMOTPETh, KaK pa-
0oTaeT IBET B CTUXOTBOpHOM TekcTe. OOpartumMcs k mupy no33un b. Kemkeepa: «Ax, kpa-
CKH B 3TO BpeMsi T0jia, KAPMUH, U IypHyp, ¥ 0arpei». Ero Mup KoloprucTHUECKH HACBIIICH
U JICTAJIM3UPOBAH: «a W3JIHO0JCHHBIN 3BYK — 3€JCHBIN C OTJIMBOM B CHUHb. / BUPIO30BBII?)»
[To3T cIOBHO HAaHU3BIBACT 1IBETA, CO3/IaBasi COOTBETCTBUE MEXK/Yy OKPYKAIOIIUM MUPOM H
COCTOSIHMEM JyIIHU: «30J10TOe, CH30¢, 0e30MIAHOe 3a0KOHHOE noyioTHO! // <...> K MenHO-
CepoMy a3MaTCKOMy HOSIOpIo / 51 JoOpem». B Tpex mpuBeeHHBIX MpUMepax HaOIoaaeTces
cTHJIeBasi OOIIHOCTh B BUJIE OJJHOPOTHBIX MTOBTOPOB I[BETOBBIX 00Pa30B C IMOIMOHAIBHO-
CMBICIIOBBIM HapacTanueM. [103ToMy HcclieloBaHNE IIBETOBBIX KOJIOB COPEMEHHOTO PycC-
CKOTO I103Ta MO3BOJIUT TOBOPUTH HE TOJIBKO O MX CEMAaHTUYECKOW COCTaBISIONICH, HO U
MO3BOJIUT KOCHYTHCSI BOITPOCOB CTPYKTYPHOH IMO3THKH.

b. KenxeeB NpUHAUICKUT K YUCITY TE€X MOITOB, KOTOPBIX TPYAHO MApOJUPOBATH: €T0
CTWJIb HEYJIOBUM B CBOCH TPAIUIIMOHHOCTH U B TO JK€ BpeMs «ocoOeHHOoCTH» (Jlebemymi-
kuHa, 2007). OH npeacTaBaseT ce0sl JIETKUM MO3TOM, MHUIIYIINM B JJIETMYECKOM CTUJIE U B
CTUJIE NOCIaHusl. MHOTOCJIOMHBIN MOATUYECKUI MUP M03TAa COCTOUT U3 1IEJI0T0 KOMIUIEKCa
CTPYKTYPHO-OPraHU3YIOIMX KOMIIOHEHTOB. K HUM OTHOCSTCSI Tpeo0naganne CBepX IIIHH-
HBIX CTHXOTBOPHBIX Pa3MEpOB M HEOTHOPOIHOCTh CHHTAKCUYECKOH CTPYKTYpHI, HA4alo
CTUXOTBOPHOU CTPOKH CO CTPOUYHOM OyKBBI M ocoOasi rpaduka. OpurnHanbHas (opma
CIY)KUT JUISI M300paKeHHS TaKUX TPAJAUIUOHHBIX JUIS TTO33MH TE€M, KaK CaMOIO3HaHUE,
Ha3HAYCHHUE 1103TA U MM033HH, OTHOIIICHHE K TBOPILY, JTIOOBHU U JIp. BeIpaskeHne mod3un Kak
BbIcIICH (HOPMBI YEIOBEUECKOTO CYNICCTBOBAHUSI BO3HUKACT ONarofapsi THIHIHOBCKOMY
3pPeKTy «MepIaHusi CMBICTIOBY»: « MUpCKHE AEHCTBHS U 00pa3bl, COllEpIKAIIIE UCXOTHYIO
WH(POPMAIHIO U CMBICII, MPEJICTAIOT OJIHOBPEMEHHO B HOBOM CTPYKTYpPHOM, CMBICIIOBOM H
SMOLIMOHAIILHOM KOHTEKCTE B TpaHc(hopMupoBanHOM Buae» (Adumesa b, 2006: 159).

Mamepuanst u memoost. J1jis cOopa MaTepraia U aHAIN3a KOJIOPUCTHUCCKUX JIEMCH-
TOB oOpaTumMcs k modTndeckoit kaure «llocmanusy (Kemxees, 2004), n3nanHoii B AMaTsl,
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W TIOIIBITAEMCS CO3/1aTh YaCTOTHBIN ClIOBaph M (DyHKIIMOHAIBHBIN TE3aypyc KOJOPUCTHYE-
CKHUX 3JIeMeHTOB 1o33un b. KemkeeBa. KoHKkpeTHBIN aHaNN3 KOJIOPUCTUUECKOIN MAIUTPHI,
OCHOBaHHBIH Ha HauOoJiee YaCTOTHBIX IIBETOBBIX 00pa3ax, MO3BOJIUT cJeliaTh aHATUTHYC-
CKHe€ BBIBOJIBI 110 OIIEHKE [IBETOBOT'O KOJIa B €T0 MOJ3MH.

Pesynomamot u oocysycoenue. B modTHIECKNX TEKCTaX KOJIOPU3M MPOSBIAETCS C I10-
MOIIbI0 HOMUHALIMH CJIOB ¢ 0003HAYCHUEM 1[BeTa. brarogaps ctarucTu4ecKuM mojicueTam
BBIICHIIIOCH, YTO 241 ctuxoTBopenue kKHUrH «llocmanus» (Bkimtouas 12 cTUXOTBOpEHHUI
13 OgHOUMEHHOTO Iukia «llocmanusy), naet 25 cnoBooOPa30BATEIBHBIX XPOMATHUECKIX
rae3n (Tabmuna 1).

Tabnuya 1. Yacmomuwlii c108aPL KOAOPUCMUUECKUX leMeHmos cmuxomeopernuil b. Kernowceesa

Ne HanmenoBanue 1iseta KommyectBo
1 YepHslid 40 (moyepHen)
2 Bensrit 24

3 CuHuit 19 (cuneer)
4 3onoroit 18 (3omorurcst)
5 Tony06oii 16

6 3eeHblii 14 (3eneneer)
7 Bponzossrit 14

8 CepeOpsiHblit 14

9 Cepprii 11 (cepeer)
10 Barposbrii 8 (barposeer)
11 Pooxuii 8

12 Adnbrit 7

13 Jlnnossit 4

14 Po3oBbrit 5 (po3oBeTb)
15 Kpacusrit 4

16 Kopuunessrii 4

17 Jla3ypHblit 4

18 Bupro3oBsrii 3

19 Kenrsrit 2 (xenreer)
20 Bypsrit 1

21 Buminessrit 1

22 Kapmun 1

23 [Typnyp 1

24 DucTanrkoBsIit 1

25 DuoneToBbII 1

Bnaro/:[apﬁ YaCTOTHOMY CJIOBAapro I.IBeTOO603Ha‘-IeHHI71 mo33un b. Kemkeena Y HET'O MOXK-
HO BBIACIUTD 2 KaTeropuu IIBETOBLIX 06pa3o13. HepBaﬂ — HanboJIee BEICOKOYACTOTHRIE OBC-
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TOBBIC IEMEHTHI, YIIOTpeOIsieMble T03TOM. K HUM OTHOCATCS YEPHBIN, CHHHM, 30JI0TOMH,
rony0oH, 3eneHbli, Oenblil. Bropas — HanMeHee yrnorpeOUTeIbHbIe: OypbIi, BUITHEBHIH,
KapMuH, TypIyp, (UCTAIIKOBBIH, (roeToBbIN. L[BeTOBasi raMMa y COBPEMEHHOTO T103Ta
CIEKTpaJIbHO pa3HooOpazHa. OH MOXKET MO3TU3UPOBATh (DUCTAIIKOBBIN IBET: «XOpOIIO
eMY XKHTh, BIIACTCINHY / BIa)KHOH, cepol, pucramkoBoit mmHb. [laer no 10 pazHoobpas-
HBIX OTTEHKOB KPacHOTO LIBETA OT PO30BOTO /10 BUIITHEBOTO.

Berpeuarorcs 1 Takne HHTEPECHBIE [IBETOBBIE BApHALINH, KaK CEPO-3EJIEHBIN («CTaphlit
Ha3zon noer / ¢pu3uKy TBEpIbIX, JTaBHUX CEPO-3EJICHBIX BOJ), TEMHO-0arpoBbIi («H Jia-
CKOBOE COJIHIIE / CaJUTCs B OKEaH TEMHO-0arpoBblii»), cuHe-cepbiii («CHHe-cepblid, nu3-
YMPYAHBIA, HEXHBIM, THOIBIA XOJOIOK»), TEMHO-aJBbIA («IOJ] COJHIIEM TEMHO-aJIBIM»).
TpanumoHHOE COYeTaHUE YEPHOTO C OEIBIM CTAHOBUTCS TAK)KEe MHIUBUIYATbHBIM U BBI-
pasuTeNnbHBIM Onarofaps ceManTuke 0e3BbIxogHOCTH: «Ho 1 yepHo-0enblii B Takoil 000-
poT OepeT — / mpsIMO criacy HeT».

B Tabmnune 1 takxke naHa nHdopManms 0 TIAroJbHBIX IBETOBBIX (OpMax, K IpUMEpY,
«3EIIEHEET», «CEepPeeT», «PO3OBETbY», OKENTEeT» W Jp. 1Jaroisl mBeTa MpencTaloT Kak B
MIPSIMOM, TaK U B TIEPEHOCHOM CMBICIIE, U YYaCTBYIOT B M300pakKeHNU THHAMUYHON KapTH-
HbI ToATHYeckoro Mupa b. Kenxeesa.

Juig co3nanust QyHKIIMOHAIBHOTO Te3aypyca HEOOXOAUM AETaIbHBINA aHATU3 [IBETOBBIX
cJI0BOOOPa3oB. J[iist TOCTHIKEHUsI TOW 1en 00paTUMCs K TpeM HauOoee 4acTo MCIONb-
3yeMbIM 103TOM I1BeTaM. COIIacCHO YaCTOTHOMY CIIOBAPIO UMU SIBJISIFOTCS] Y€PHBIN, CHHUN
1 30JI0TOM.

UepHbIi IBET CUMBOJIM3UPYET TallHbIE CTpeMIIeHUs, oTpedeHne u OyHT. OH cunraercs
MIPOTHBOIIOIOKHOCTBIO OEJIOT0, HO TAaK)Ke SBISIETCS I[BETOM POCKOIIN, OOTAaTCTBA M M3BI-
CKaHHOCTHU. YepHBIil I[BET aCCOIMHUPYETCS ¢ TAKUMHU Ka4eCTBAMHU KaK CTpaJaHue, Hecyac-
The, 0OJIb U CMEPTh; OJMLIETBOPSIET 3710, KOJIJOBCTBO M Xa0C; CUMBOJIU3NPYET HEHU3BECT-
HOCTb OyIyIIero.

b. KenkeeB yacto okpanmBaeT cBOi oOpa3Hblil MUup B uepHbId IBeT. «OCOOEHHOCTHIO
cTIiiA <...> T03Ta CTAJIO IHPOKOE MCIIONB30BAHHUE «I[BETHBIX)» SIUTETOB — IIPHJIAraTellb-
HbIX U npudactuin» (Kaprenko, 2020). Y Hero BcTpedaeTcs LENbIi psij IPUPOIHBIX 00pa-
30B C JMIUTETOM «UEPHBII»: «B YEPHOM OTHE», «UYEPHBIM MEHbY», «B YEPHYIO BOAY», «Uep-
HBIE CHETa», «B YEPHOM PYUbe», «C UEPHBIM BOJIKOMY, «3BEPb YEPHBIN», «4epHAs IITULIAY.
Takoke 3TOT BET y4acTByeT B (POPMUPOBAHUH ITPEAMETHO-aHTPOTIOMOP(HOTO MUpa: «uep-
HBIM LIBETOM», «B XPYCTaJIbHOM YEPHOM IIIape, «B YUEPHOM CIOPTYKE, «UEPHBIE IITAHBD),
«c uepHOU (rIelTO», «uepHas orpaja», «4epHble Mapycay, «ICPHbIA KapaHIaln, «9ep-
HBIH POT», «YEPHBINA pad», «uepHAS PeUb», KMUP YEPHBII».

UepHBIM 1IBETOM OKpaIlIMBaeTCs OAYyIIEBICHHAs Npupona. Hampumep, depHOrpuBas
JIomaab B CTUXOTBOpeHnH «OTkoueBanu Mou Oparhs Ha 3amaji...». JKUBOH MUp mpupo-
JIbl TIpEJICTAeT B KauecTBe cpaBHeHMs: «Jlex cxomut. CIOBHO YepHbBIA MypaBeH, / OyKcHp
NBIXTSIIMA MEUICHHO TOJIKAeT / MOTpenaHHbi kopabib u3 [lerepOypra». B crpoke «U
ThI, COOECEeTHUK, KaK B YEPHYIO BOAY INISAEID 3aKII0YEHO YKa3aHUE HE TOJIBKO Ha IIyOHHY
BOJIBI, HO OTHOBPEMEHHO OHA OTCHUTACT K (PPa3eoaoru3mMy («Kak B BOAY TIISICI) K UMILTH-
LMTHO K 00pa3y UepHoil peuku, CBA3aHHOM C MOCIEIHUMH TPArHYECKUMHU JTHAMH KU3HU
A.C. Ilymkuna. Yepes Bcio moasuio b. KenxeeBa mpoxXoauT MBICITB, YTO CIYKESHHE TI093UH
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—9T0 3aBeioMoe oOpeueHue ceOsl Ha MyYUTEIbHbIC IIOMCKH M HENPHKASIHHOCTD, U CYIIeCT-
BOBaHHE Ha TPaHM KU3HU U CMEPTH!

Cunrars JI1 CO3BE3MSI B YEPHOM PYUbe,

I'ne meprBas prida ruibiBet? (Kenxkees, 2004: 178)

IIpuBenem MHTEPECHBIN Cilydail ¢ HCIIOJIB30BAHMEM JIIUTETA «YEPHBI». B CTUXOTBO-
pennn «Kax HaMm 3aBemmangy Js1bs U OTLBHL...» CIIOBOCOYETAaHHE «YEpHas OBLA» B MOITH-
yeckoi (hpase «Ha BCsAKoe OJiessiHbe YepHOM oBIbl / umeercs cBou AKM» mpencrasiser
co00ii aHIIIMHACKYHO BEPCHIO PYCCKOro (ppaseosioruzma «mnapiiupas oia» — «black sheepy.
B pycckoii Bepcun oH 0003HauaeT yesioBeKa MPE3PEHHOT0, OTCTAIOIIETO B TPYIIIE U JIUC-
KPEIUTHPYIOLIETO JPYTHX, a ONesHbe ONpeesieTCs KaK HIYTOKHOCTh PEYH HEOOMMOTO
WJIM HEYBa)KAeMOT'0 YJieHa KOJUIEKTHBA. B aHIIMIICKOM ke sA3bIKe MPUCYTCTBYET OoJiee mo-
3UTHBHAsI CMBICIOBAasl HAIOJIHEHHOCTb, YKa3bIBAIOIIAs HA CAMOJOCTATOYHOCTh JINYHOCTH
B rpymre. IToT (pa3eosoru3M yrnoTpedseTcs Mo OTHONICHUIO K YEIOBEKY CO CBOCH CH-
CTEMOM LIEHHOCTEM, HE3aBUCUMBIM MHUPOBO33peHUEM. VICIIO/Ib30BaHNE aHIVIMICKON Bep-
cun (pazeonoru3ma st KewkeeBa — aMHrpaHTa U MpoeCCHOHATBLHOTO MEPEBOAYNKA C
AHIVIMICKOIO sI3bIKa HA PYCCKUI — NPUHIUIINAIBHO. «HepHas 0BL@» — 3TO, CKOPEE BCETO,
WJICOJIOTMYECKHE U TIONUTUYECKUE OIMOHEHTHI CTPAHbI, KOTOPYIO MOKHUHYI 1ModT. U oHa,
9Ta CTpaHa, ¢ JPYTUMH, HETIOXOKUMHU (K YUCIY KOTOPBIX MOYKHO MPHYUCIUTH U CaMOTO
Kemxeena), MoxkeT pacmipaButbes ¢ momornsio AKM (Aromar KanamHukoBa MoaepHH-
3UPOBAHHBIN). DTHYECKHE PACXOXKACHUS JBYX (pazeojOoru3MoB, yOSKAAIOT B TOM, YTO
«HEKOTOPBIE BUIUMbIEC HECOBIA/IEHUS TIO3BOJISIIOT MPU3HATH HAJIMUYUE JABYX KAPTUH MUDPA»
(Bmacona, 2016).

Tema mos3un M MO3Ta UrpaeT BakHYyI0 poib B TBopuecTBe b. Kemxeepa. «Y baxbiTa
KenxeeBa ecTb ymuBUTEIbHBIH TaaHT. OH YMEET TOYHO B apOPUCTHYHO CO3AaTh MOPTPET
yenoseka» (Kaprenko, 2020). B cruxorBopenuun «Kaxxaomy BeKy HyKeH CBOM fA3BIK...»
I03T, OTUCHIBAs «IepHBIE CYIbOBD) Ki1accuKoB CepeOpsHOro BeKa, AaeT y3HaBaeMble 1op-
Tpetsl A. benoro, . Aaaenckoro u M. L{BeTaeBoii.

Ewe onna: kypuiia u Bpaia,

W manouxu Bsi3ajia Ha IPOAAKY,

Mopckas 104b, U3MEHHUIIA, BIOBA,

Bcro npsiky m3Bena, yepHee caxu

brura murom. JIroGuBias, Kak ¢To

Cecrep 1 XKeH, BEPEBKOIO OeCTIaTHON

OOBsI3BIBACT TOPIIO — U HUKTO

He manur et cenerommue mamiel (Kemxkees, 2004: 96).

CMBICIIOBO TIOBTOpP YEPHOTO LIBETa BO (paze cO CpaBHUTEIBHOU (HOpMOH, moguepk-
HYTBI aH)KaMOeMaHOM, «4epHee caku / Oblia JIMIOM» CTAaHOBUTCS CHIIBHBIM CIIOCOOOM
aKICHTUPOBAHUS BHUMaHMs Ha Tparmdeckoi cyapoe M. LBeraeBoii. UepHsiii 11BeT Oe3bic-
XOJIHOCTH CTAHOBHUTCS CUMBOJIOM OOJIM U CMEPTH, 00pa3 KOTOPBIX COJIEPIKAT B ce0e TaKkKe
W BepeBKa /sl 00BSI3BIBAHUS TOpIIa, U «ceferomue namisl». JI. 3y0oBa, uccieayst ceMaHTH-
Ky IIBETOBOM MAJUTPHI 103TA, TMHILIET, YTO «KUBBIM» y HEE MPEICTaBICH HE 30JI0TOH, a I1-
HAMHUYHBII cepeOpsIHBIN IBET. DTO MPOSBISIETCS MPpH 0003HaYEHUH BoJloc: ctapeHue L{Be-
TaeBa MOHMUMAET KakK Mpolecc U GopMy CTpajaHus, T.e. HaMOOJIee MHTCHCUBHYIO KHU3Hb,
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MPUOTMHKAIONIYIO K PEAeTy U 3anpeaensaomy ObrTaion (3yoosa, 1989: 140). Hampumep,
B mukiie M. LIBeTaeBoit «/lepeBbs» «IMOHSATHUS «CENb», «CSAUHBDY 0003HAYAIOT TPaHIIH-
OHHYIO CUMBOJIMKY ONM30CTH K cMepTH. OHU COCTOST B CHHOHUMHYECKHX OTHONICHUSX C
MIOHSTHEM «CEPEeOPSIHBIIN — «Imapya», «cpedpocKoip3saIme». B nanpHeiimem B nccneny-
€MOM IIMKJIE BCTPEUYAIOTCSl TAKUE TEKCTOBBIC CHHOHHUMBI, KaK «PTYTh», «CEPeOpo», «cemy,
«CEMOCThY, «CEMUHBIY, «cpedpobopoasiii»y (Adumena, 2018: 78). Takum 006pazom, YepHBIH
u 6eno-cepeOpUCThIi («cemeromuey) IBeTa B cTuXoTBopeHnu b. KemxeeBa cTaHOBSATCS
3HaKamMu cmeptu. «Octphril mopTpet! YV baxpiTa ocTpoTa, TeM HE MeHee, HIET OT JI00BHU K
TeM, 0 KoM oH rumeT» (Kapnenko, 2020).

Hano ckazarp, 4T0 HMccieayeMBbIi TOAT CO3AAET eI PsJ] MHANBHIYaIbHBIX COYETa-
HUH YepHOTO U CEPEeOPSHOTO IBETOB: JICKHT KOJIOEI] B YEPHOM cepedpe», «IpOoIaIbHYI0
4epHb B cepedpey, «IPOKEKTOpa CUSIHbE OMIIO YEPHBIM cepedpom».

Oxkpyxaromuid Mup Hepenko B mo33un b.KemkeeBa nmpenacraeT Ha u3aoMe Kpacok: «B
MUp — CBEPKAIOIINH, YePHBIH, HUYEH», «YTIIOBATHII TOPOJI — KUPIHYEH, Oe, / uepeH, OyaTo
9CKHU3 KYOUCTa», «TPhI3HS Ha JAJEKOW TPU3HE / 10 30JI0TOMY, 10 YepHOMY». HacTo mosT
CTPEMHTCSI B HEM CHSITh aKTUBHYIO IIPOTHBONOCTABICHHOCTb:

Huxkaxoro conHIia He Hy>)KHO UM,

B nosyThMe TIOIOIINMM TIPO UHB U SIHB,

UepHslii ¢ OenbIM, BETpeHbIi ¢ 30510ThIM. .. (Kemxkees, 2004: 141)

Bcenen 3a yepHBIM 9aCTOTHBIM SIBIIETCS IBET 30710Ta. OH y4acTBYET B CO3JaHUH HETIOB-
TOPUMOTO TIOATHYECKOTO 00pasa: «IOJAMUTHET 30JI0Tas JIyHa», «B 30JIOTUCTOM YCPHHIIb-
HOM TeIlIe», «Ha BETXYIO0 TKaHb 30JIOTYIO», «30JI0TUCThIE KaMHU Ha JHe». C MOMOUIbI0
CHUHTAKCHUYECKH OJHOPOJHBIX KOHCTPYKIIMH, B COCTaB KOTOPBIX BXOJAUT 30JI0TOH IIBET,
CJIOBHO TIEpeJIacTCsl KpacoTa )KUBOMUCHBIX MOJOTeH: «Haa HuM / BUHOTpaHbIe KUCTH TO-
PAT / TEMHO-PO30BBIM U 30JI0TBIM». B 4acTHOCTH, Ha TaMATh IPUXOAUT BUHOTPAJ] U3 Kap-
tunbl K. bprorosa «tanmbsiHcKri onaeHs (kaptuHa 1827 1., ocobenno ee morop 1831 1). B
000uX CiTydasix, MO3TUIECKOM M )KUBOIIMCHOM, 3aBOPKUBACT CBET BHYTPHU KAXKJIOH STOJIbI
IPO3AbEB BUHOTPA/a, HABHCAIOIINX HaJ TOJIOBOH YeIOBeKa.

B moa3uu b. KenxeeBa 00pa3 30110Ta, BOILIOMIAIONIHN B ceOe B CKPBITOH (opMe cUM-
BOJI BBICIIIETO BJOXHOBEHHS, CBSI3aH C TEMOW TBOpuecTBa: «OUEHIINK Jajieil 30J0THIX»,
«30JI0TOM sIMO», «a ci0Ba — 30J10Tas TIOTBa». [103T OKpacmyl MOITHYECKYIO PEeYb B I[BET
30JI0Ta: «IIYCTh 30JIOTHCTBINA 3BYK B MEPEKIMUYKE YCT / ABIMOM YXOIUT K TTACMYPHBIM He-
6ecam». 30J0TO MCTIONB3YeTCs Il ONMCAHUS HEXUBOW MPUPOIBI, OCOOCHHO OCEHU: «Ha
30JIOTHCTOM TIAyTHHE, «30JIOTUCTAs MIaAb». B CTpoukax «peka Most 30JI0Tast, TBEpACIONIAs
BoJa», «Ellle Moy riieHKol 30J10TOI0 JOJITOUIparoNias pedb / MOoeT» BO3HUKAECT KapTUHA
3aMep3UIe OCEHHEN PEKU, IOKPBITOM KEITHIMU JIUCThSIMU, — PEKH 30JI0TOM.

B ctuxotBopennn « OTKPHITH T71a3a — U ¢ Heba OTHEBOTO...» cTpoka «Kpyxutcs s0110-
ko Ha Ouroziie 30s0tom» (Kemkees, 2004: 25) umeet ppa3eoornuecKuil SKBUBAICHT «HA
Orofeuke ¢ 30J10TOH (Toy00ii) KaeMOUYKO», YTO 03HAYAET MOITYIUTh YTO-TO 0€3 0COOBIX
ycunuil. B To jke Bpems 3Ta CTpOKa COAEPKUT B ceOe OTCHUIKY K pyCCKMM cKa3kam. B.S1.
[Ipomm, TOBOPSI O THUITONOTHH BOMIIEOHBIX MPEAMETOB B pycckux ckaszkax (IIpomm, 1986:
191), ocoboe MecTo OTBOIUT 3epKaTy. AHAIOTOM 3epKaJia SBIISETCS 30J10TO¢E (CHHEe) OTrom-
1€, 10 KOTOPOMY KaTaloT sI0JI0KO0, YTOOBI 3aIIIHYTh B MPOLILIOE WU OyayIee, Hiu y3HATh
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MecToHaxokaeHne reposi. CoBpeMEeHHBIH MOAT ¢ MOMOILBIO TPAJIUIIMOHHBIX 00pa3oB Co-
3/1a€T HOBBII CMBICII, CBSI3aHHBII C IPOCTPAHCTBOM OJIMHOYECTBA U HEU3BECTHOCTU. B HeM
HET BO3MOKHOCTH TIOJYYUTh TOTOBBII OTBET, U HET HAJISK/bl YBUJIETH CeOsl C IIOOMMBIM
Kak B 3epKajie HM B POILUIOM, HH B OyIyIIeM.

<...> U 3aMypJIBIYET APEBHUMN CTHUX,

oruei Tak MHOTO 30510THIX (Kemxkees, 2004: 181)

O6pa3 PonuHbl B psiMOi B KOCBEHHOW (hopMe MPHCYTCTBYET B IOATHYECKOM Mupe b.
Kemxeesa, Hampumep, CTpOKa «OTHEH TaK MHOTO 30JIOTBIX» SBISACTCS TOYHOM IUTATOU
u3 onHouMeHHoM necHu, nonyisipaoit B CCCP B 50-60-¢ roapl. Takxke pudmonapa, co-
CTOsIIIIast U3 KOHEYHOTO CJIOBA U CPEAMHHOIO, BHOBB SIBJISIETCS] CBUIETEILCTBOM OJIM30CTH
mo33uu 1 30501a y KemxeeBa: «cTux — 30/10TbIX». Hamo 3aMeTuTh, YTO 3MUTET 30J10TOM
B LICJIOM aKTHBHO HCIIOJIB3YETCS MOITOM B TIO3UIIUH PUPMBI: «HUM — 30JI0TBIMY, «3aTHX —
30JI0TBIX», «UM — 30JI0TBIM».

OOparumcest K TpeTbeMy JOMHHAHTHOMY 1BeTy. CHHHI I[BET OOBIYHO CHMBOJIUZUPYET
HeOO M BEUHOCTh, 100POTY, BEPHOCTH, MIOCTOSIHCTBO U KOM(MOPT, B TepajIbIuKe TPEICTaB-
JISIeT LEeJIOMYAPHE, YeCTHOCTh, ClaBy M BepHOCTh. OIHAKO CHHHUH IIBET TaKke OJIHM30K K
YepHOMY IIBETY U MPHOOPETACT CXOHBIC C HUM CHMBOJIMYECKUE 3HAYCHUS. Y CIaBIHCKUX
HapOJOB CUHUI CIYXWJI LIBETOM II€HAIA U Tpaypa U acCCOLUUPOBAJICA C JEMOHUYECKUM
MHpPOM. JIpeBHUE JIET€H bl OIIUCHIBAIOT YEPHBIX U CUHUX JIEMOHOB.

B non3uu b. KenkeeBa cuHU I[BET MCIIONB3YETCA KaK JUIsl H300paKeHUs IPOCTPAHCT-
Ba, CBOOO/IbI M YyBCTBEHHOCTH, TaK U IIPeIMETHOr0 Mupa. HacTo oH BBICTYIaET B KaueCTBE
SMUTETA: «B CHHEM BO3YXE», «MEXK CHHUM H JINJIOBBIMY, «C CHHEH HaIICHIO», «TPOJIICH-
Oyc cuHUI», «0apXxar CHHUI», «B ©3MOPO3H CHHEW.

IToaT nenonb3yer TpaJUIMOHHOE CIIOBOCOYETAHUE CUHEE MOPE» B KAaYECTBE KOJIMYE-
CTBEHHOI'O TOKa3aTeis: «HO CHHEMY MOPIO / HE MEepPEONHUTBCS), «YXOAUT KirodeBas //
peub K Mopro cuHeMmy». CuHee MOpe Y Hero He BCEr/ia UMeeT IPSAMYIO KOPPETSAIHIO C BO-
noi. OHO MOKET OBITh CBA3aHO C CHMBOJIOM ME€PEOCMBICTICHNS KU3HU U IIOUCKAMH JTyIIH:
« yeny, eii-bory, yeny / kK Mopro cCuUHEMY, YMCcTOMY cBeTy». O0Opa3 CMHEro MOps OTChLIACT
Hac K ckaszke A. [lymkuHa o peidake 1 ppIOKe, Tlie CHHEE MOPE MOYKET ObITh M OTPaKEHUEM
YyBCTB 30J10TOM pbIOKK (BuHapckas, Anyxuna, 2003: 39).

OnMH U3 TPaJUIIMOHHBIX CHMBOJIOB CHHETO CBSI3aH C CEMaHTUKOW HECOBITOUHOW Mey-
Tbl. B 3TOM 3HaU€HMM OH YaCTO UCIIOJIB3YETCA B IUTEpaType U )kuBonucu. Hauano XX Beka
JaeT psA] OIUcTaTeNbHBIX IPUMEPOB UCIOIB30BAaHUS CHHETO 11BeTa M. MeTtepianHkoM, A.
Bbroxom u B. Kanaunckum (Abuiiesa, Aceuioekora, [lomsik, Cadupona, 2020: 79). ¥V b.
KemxeeBa maHHBIN CHIMBOIUYECKUN ACTIEKT CHHETO CBSI3aH C HOCTAJIBIUEH 1O POAUHE, TI0
FOHOCTH, KaK, HallpuMep, B CTUXOTBOPEHUH «B 1eHb Npa3iHuKa, B IPOBUHIIUU CBETIIO. . ).
Henpusitue KOMMYHHCTHUYECKOTO PEKUMA IPOSIBISIETCS. B IEPECTAHOBKE CJIOB B CIIOBOCO-
YETAHUU «CHHHUE HOUM» U3BECTHOM IIECHU COBETCKUX TMOHEPOB:

A Ha cron0ax JUHAMHUKH IIOIOT.

To «IIIupoxa cTpana Most pojiHas», To «B3BeiTech

KOCTpamu, Houu cuHue...» (Kemxkees, 2004: 236)

BosHukarolee B pe3yibrare NEPECTAaHOBKU CXOJCTBO C POMAHCHBIM «OYM UYEPHBIE»
TaKXKe CIY)KUT CHIDKCHHIO 00Iero madoca JaHHOTO MY3BIKAIBHOTO IMPOW3BEACHUS.
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JBoMCTBEHHBIE YYBCTBA UCHBITHIBAECT MOIT: C OJHOW CTOPOHbBI, YECTHBIN THEB IO aJpPeCy
0e300)KHOTO PEXIMay, C IPYToW, HOCTAIBTUIO 110 POAMHE, IponuioMy, AeTcTBY. OH, Kak
unboHCKUH Y3HHK, Kak JIOTOBa eHa, «OMISHYIICS / U O TIOPbME B3IOXHYID).

O06pa3 mol’3uu COOTHOCUTCSI C CHHHM IIBETOM, T.K. 3TOT I[BET TaKX€ CHMBOJIU3UPYET
WHTYUIUIO, BOOOpakeHne U BIOXHOBeHUE. Pudma, T.e. 103315, CTAaHOBUTCS YUCTOM, MPO-
3pavHoOM, MOTOMY YTO €€ «OMbLIa CHHAA cie3a». CTuxoTBopeHue «Jlera Kk cypoBoil mpo3se
KJIOHST. ..» TIPECTABIISAET COO0I CMBICIOBYIO MEPEKINUKY co cTuxorBopenuem A.C. [lym-
kuHa «Pudma, 3Byunas moxpyra...».

OxkpammuBas He00 B cuHHU 1BeT, b. KemkeeB gyacTo oOpamaercss K CIOBy «CHHEBA»:
«HETIpUKasTHHAs CHHEBAY», «JIeMsIHON CHHEBOW OOMENIEHHBIN, «B JICISTHON CHHEBE». DTOT
MIPUPOHBINA 00pa3 aCCOLUUPYETCSI CO CBETIIO-TOIYObIM, JIa3ypHbIM, 0€3001a9HBIM HEOOM:

YyTOOBI KM3Hb HaYaJlach CHA4aJja,

YTOOBI YTPOM H3 pyKaBa

rpy3HO Yailkoro BbUIETasa

He3abBeHHas cuneBa (Kemxkees, 2004: 102)

MoxkeTr cMHUI 1BET y4acTBOBaTh U B IMepejlauye JICUCTBUA: «CUHEET MOKKEBEIbHUKY,
«Mepuarot, CHHEIOT U CHJISITCSI CHOBA TOPETHY.

3akarouenme. [TonBons NTOrM, MOXKHO CKa3arhb, 4To b. KemkeeB ncnosip3yeT 1BET Kak
OCHOBHOM M JIOTIOJIHUTENIbHBI MHCTPYMEHT B CBOMX IOATHYECKHUX MPOU3BeACHUsAX. Mc-
CJIEZIOBaHUE TPEX JOMUHAHTHBIX IIBETOB — YEPHOTO, 30JI0TOTO M CHHETO — MO3BOJIIIIO TI0-
HATh 3aKOHOMEPHOCTH YTOTPEOJICHNS KaKI0TO U3 HUX B OTIEIBHOCTH, a TAK)KE BBISIBUTH
OOIIYI0 CHCTEMY CTPYKTYpHO-CEMAHTHYECKUX OTHOIIeHHH. OmnucaHue JaHHBIX IIBETOB
BO BceM 00beMe M MOTHOTE (DYHKIIMOHUPOBAHUS CTAJI0 OCHOBOM JUTS CO3/IaHHS Te3aypyca
LBETOBBIX 00pa3oB no33un b. Kemxkeesa. TezaypycHast cTaThsi UMEET TPEXKOMIIOHEHTHBIN
COCTaB: BBISIBJICHHWE CTPYKTYPHBIX OTHOIICHH, aHAJIN3 CEMaHTHUYECKONH M CHMBOJINYECKOM
(YHKIIMOHAILHOCTH U HAJIMYUE KYJIBTYPHOTO (hOHA.

Cpenu CTpyKTYpHBIX ITOKa3aTeeil MO)KHO TOBOPHUTH 00 y4aCTHH 3TUX IIBETOB B CO3/1a-
HUM KOJIOPHCTHUYECKUX DIHUTETOB, OJIMIICTBOPECHUN U CTPEMJICHUU MX K PU(MEHHOH BbI-
neneHHocTd. HaHu3piBaHME OTHOPOIHBIX IIBETOBBIX CIIOBOOOPA3OB SIBISETCS OIHUM H3
M3IIO0JICHHBIX CTHIIMCTHYECKUX MPUEMOB COBPEMEHHOTO IM03Ta B CO3/IaHUHM KPACOYHOTO
mupa. Kak oH yrBepxnaer: «Xyn0KHHUK HE CIIUT 3a CBOEH aKBapeJIbio».

B Te3aypyce Ha3BaHHBIX IIBETOB MOKHO OTMETHTH TeMaTHYECKUE OJIOKU. DTO KUBas /
HEeXHBast pupona, GuiIocopckue pasMBIIIICHHUS O )KU3HU, TeMa TBOPUYECTBA, TEMa POJIH-
HBIL. U, KaK BBISICHHIIOCH, YTO BCE ATH TPH IBETa MPOSIBISIOT 0COOYI0 aKTHBHOCTD, PEKIC
Bcero, B pa3ayMbsix b. Kenxeea o nmosre v mo33un. BaykHblil BBIBOJ 3aKIII0HAETCS B TOM,
YTO, MCIIONIB3Ysl YEPHO-CHHHE LIBETA W 30JI0ThIE OTTEHKH, OH MPEICTABISET MOI3HI0 KaK
00KECTBEHHYIO U BETMYANIITYI0 (POPMY HYETOBEUECKOTO OBITHS, TOITOMY MOHATHS «4epHas
peub», «30J10Tasi Pe4by», «30JI0TUCTHIN 3BYK» 0003HAYaeT MYAPYIO PeUb MOCBAIICHHBIX.

O6benuusonmM (HakTOpoM SBISAETCS M HAIWYHE B YEPHOM, KEJITOM U CHHEM IIBETax
AKTUBHOW acCOIMAaTUBHON (DYHKIIMOHAJIBHOCTH, OTChIIAIONMIEH K KyIbTypHOMY (poHy. Omn-
CaHHBIE JK€ CITydau pEMUHHCLEHINI B MO3THYeCKuX TekcTax b. Kemxeena eme pa3 niniio-
CTPUPYIOT CYIIECTBOBAHNE OTHOLICHUN «ITOJOO0US MEXITY MEXaHU3MOM MHINBHYyaJIbHOTO
CO3HAHMA U CEMHOTHYECKUM MeXaHU3MOM KylsTypbD» (Jlotman, 2000: 591).
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Pesynbrarhl craThy OyayT UCIIOIB30BAHBI JIJISl CO3/IaHHUS KOJIOPUCTHYECKON MOJICITH COB-
PEMEHHOM M033UH.

Abuwesa C /1., Monoazanu M.B.?
2 AGait arsiHaarsl Ka3ak YITTHIK [EIarOrHKaIbIK YHUBEPCHTETI,
Anmarsl, Kazakcran
E-mail: 's.abisheva@mail.ru, ‘mmoldagali@list.ru

ORCID: '0000-0002-4497-0805, 20000-0001-8494-1497
b. KenskeeB m033us1CbIHBIH TYCTIK OeiiHes1epiHiH Te3aypychl

Anoamna. T103TUKATBIK MOTIHAETI Tyc Oenrinepi — OYJI epeKine 3KCIPECCHBTLNIK, KOPKEM CypeTTep-
re YKCACTBIK jkacay Kypanbl. Osap MeTadopaiblk SKCTPATHHIBUCTHKAJBIK AKMapaTThl KaJbINTACTHIPATHIH
CUMBOJIIIBIK Oaitmbikka Toibl. Makanmana bB. KeHKeeBTIH MOITHKANIBIK OJMEMIHIACTI TYC 3JIEMEHTTEpi
KapacThIpblIasl. JKYMBICTBIH MaTepuaibl peTine oHbIH «Ilociannsy» eeHaep KUHAFbl aJIbIH/IBI.

b. KemxeeBTiH koIl KaOATThI MMOITHKANBIK dJIEMi KYPBUIBIMABIK JKOHE YHBIMAACTHIPYIIBUTBIK KOMITOHEHT-
TEpIiH TyTac KeleHiHeH Typaasl. Oapra Y3bIH MOITHKAIBIK OIIeMICpIiH 0achiM OOTYbI )KOHE CHHTAKCHCTIK
KYPBUIBIMHBIH T€TepOTeHAIIT )KOHE apHaibI rpaduKa KaTa bl

TTosTHKANIBIK MOTIHAEPAI OHJCY TYC KECKIHACPiHIH KMUTIK CO3MIriH MKOHE eH KOl KOJJAaHBUIATHIH TYC
ANIEMEHTTEPiHIH (QYHKIIMOHAIABI Te3aypPyChIH jKacayFa bIKIaI eTTi. YII 6achIM TyCTepi — Kapa, ajlThlH jKoHE
KOK TYCTepAi 3epTTey OJapiblH SPKANCHICHIH JKeKe KOJJIaHy 3aHIBUIBIKTApBIH TYCIHyre, COHBIMEH Karap
KYPBUIBIM/IBIK — CEMaHTHKAIIBIK KaThIHACTAP/IBIH JKAJIIBI )KYHECIH aHbIKTayFa MYMKiHAIK Oep/i. KypbUTbIMIbIK
KOPCETKIIITEepiH imiHae 613 OWI TYCTepIiH TYPIi-TYCTi SMUTETTEP ], IEPCOHATH3ALUIIAPABI KYPYFa KaThICY bl
JKOHE OJIApJBIH pH(MANbIK epeKIIeNeHyre JeTeH YMTBUIBICH Typajibl aiityra 6omansl. biprekTi TycTi ce3 Tip-
KecTepiH Oaiiinay-Ka3ipri akbIHHBIH TYPJIi-TYCTi €M/ Kypyaarbl CYHIKTi CTHIMCTHKAIBIK 9IiCTepiHiH Oipi.
Comnpaii-ak, OipikTipyIi (akTop-Kapa, capbl )K9HE KOK TYCTepe MOJIcHU (DOHFA CIITEME yKacalThIH OCICCH I
aCCONMATHBTI (PYHKIMOHAJIBUIBIKTBIH OOIYHI.

Maxkana b. KenkeeBTiH MOITHKAIIBIK QJIEMIH/IE TYCTEPAiH MAaHBI3IBI POJI aTKAPATHIHBIH JKOHE OHBIH JKEKe
CTHJIIH KaJIBINITACTRIPYFa OCJICEH1 KaThICATHIHBIH KOPCEeTTi. MaKallaHbIH HOTIKEIIepi Ka3ipri MOI3USHBIH KOJIO-
PHUCTIK MOZIEIIH jKacay YIIiH KOJIAaHbLIAIbL.

Kinm co3dep: Kenxees, 033U, TYC, CEMaHTHKA, TAKBIPHII, TE3aypycC

Abisheva S.', Moldagali M.?
12Abai University, Almaty, Kazakhstan
E-mail: 's.abisheva@mail.ru, ‘mmoldagali@list.ru
ORCID: '0000-0002-4497-0805, *0000-0001-8494-1497

Thesaurus of color images of B. Kenjeev’s poetry

Annotation. Color in a poetic text is a means of creating a special expressiveness, the likeness of picturesque
paintings. They carry a symbolic richness that forms metaphorical extralinguistic information. The article deals
with color elements in the poetic world of B. Kenjeev. The material for the work was poem book “Poslanie”.

The multi-layered poetic world of B. Kenjeev consists of a whole complex of structural and organizing
components. These include the predominance of super-long poetic meters and the heterogeneity of the syntactic
structure and special graphics. The original form serves to depict such traditional topics for poetry as self-
knowledge, the purpose of the poet and poetry, attitude towards the creator, love, etc. In the article, color
elements were studied to identify their role, significance and interpretation in the poet’s poetry.

The processing of poetic texts contributed to the creation of a frequency dictionary of color images and a
functional thesaurus of the most commonly used color elements. The study of three dominant colors — black,
gold and blue — made it possible to understand the patterns of using each of them separately as well as to
identify the general system of structural and semantic relations. Among the structural indicators, it can be talked
about the participation of these colors in the creation of coloristic epithets, personifications and their striving
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for rhyming emphasis. The stringing of homogeneous color word images is one of the favorite stylistic devices
of the modern poet in creating a colorful world. Another unifying factor is the presence of active associative
functionality in black, yellow and blue colors, referring to the cultural background.
The work showed that colors play an important role in the poetic world of B. Kenjeev and take an active part
in shaping his individual style. The results of the article will be used to create a coloristic model of modern poetry.
Key words: Kenjeev, poetry, color, semantic, theme, thesaurus
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«AMKAII» TEH «KA3AKTA» dKAPUSITAHFAH MAFKAH
OJIEHJIEPTHIETT A3ATTBIK UJES

Anoamna. byn makanana M. JXKymabaeBToIH «AliKam» xypHaibl MeH «Ka3aky razeTiHae jkapblK KepreH
eJICHJIepl TyTacTail albIHbIN, XKYHeNl Typae Tauaayra aibiHaapl. JKypHauga oien TeHCI3MIriH aiFamn OoJIbIn
co3 etkeH M. XKymabaeBToiH «ILIBIH copiibl»y ©JIEHIMEH Karap, eJliHe OpPbIC OTAPIIBUIIBIFBIHBIH KOPCETKEH a3a-
OBbIH TycHajamn KeTkisrici kenren «JKaTbip» ©JIeHi apKblIbl aKbIHHBIH KaJIbIH XKYPTKA YJIKSH Oif TacTaysl 1a
capananrad. MarkaHHbIH «Ky3 kyHI», «KasreITypel», T.0. TaOWUFaT JIMPUKATAPBIH KapacTeipyna AOailibiH
«OKa3FpITYpB ©JEHIMEH CaJBICTBIPBUIBIN, YKCACTHIK 137IETCH 3epTTEYIIIePAiH MiKipiHeH OeseK, MyHIa ThIH
oitnap aitteuiansl. XKypHanna 6aceutran ka3 typansl K. Myxamemkanos neH K. KemeHrepoBTiH eneniepi e
KaTap KapacThIPBUIBII, aKBIHHBIH HET13T1 aifTIaK OBl HAKTHI aiKBIHIAJIA/Ib.

¥ar TaraplppiHa ajaHAaraH MarKaHHBIH a3aMaTThIK OonMbicTapel «Kazak» raserinie jkapusiiaHFaH
TYBIHIBUIAPbIHAH JIa TaHbUIA TYCKSHIITT TOJBIKTAal 3eplesieHei. AKBIHHBIH €1 MdcelieciH kerepreH «Opai
Tay», «Kapbsimay, «Teber», «EciMze... Tek TaH aTChIH», T.0. OJICHACPIH/IeT] YATTHIK Hes KeHIHEH KaMThIIaIbl.
«Opait Taybl» OJICHIHIC TayIblH OOIMBICHI apKbUIBI )KEp MOCEIECCiH KOTepreHi ambin Oepiice, «Kappimay
OJICHIHJeT1 aKbIHHBIH OacThl MyHBI KepceTireH. «TeGeT» eNeHiHIeri aKbIHHBIH TYCHAJABl OWIaphl ajFarl
3epelieHin oTeip. En TarapipbiH cyperTeyne MarkaHHBIH €3 KOJJIAHBICHI J1a TaljiayFa aJbIHBII, acTapiiamn
Oepyzeri mebepiriri 3epaeneHreH. AKBIHHBIH YIKSH YMITI KopiHic TankaH «EciMze... TeK TaH aTChIH» ©JICHIHIH
epEeKILeNiri Ae KaMThutabl. ¥JIT MY/JJIECiH )KOFapbl KOHFaH aKbIH TYJIFAChl Ja OapblHIIA capajaHa TaljiayFa
anbrHagpl. [aserre O6acvurran M. XKymabaeptoiH «KoHim, «3ap» eJIeHICPIHICT] TUPHKAIBIK KEHIKepaepain
OONMBICBIMEH KOCa, TaOWFaT JMpPHUKaJapbIHAAFbl aKbIHHBIH CypeTTeyiHe Ae Hazap ayaapbulasl. Makaiaga
MarkaHHBIH VJITTBIK 0acrace3leri HibiFapManapbl XKyielal KaMThila Kelie, alalliibll aKbIHIBIK TYJIFAChl 9p
KBIPBIHAH AIIBUIBI 3epICICHE .

Kinm ce30ep: a3arThIK, anail UAEsChI, YIT TaFAbIPbl, OTAPIIBUIABIK, JIMPUKA, TYCHAJ/IbI OMJIAp, a3aMaTThIK
TapsbI3.

Kipicne. XX racpipasiy Oaceinaa OoJFaH TYpJl TapuxXu axyangap eliMi3IiH KOoram-
IBIK ©MipiHe Kail jkarblHaH OoJica Ja CINKIHICTEp MEH e3repicTep eHrizyMeH Oip-
re, YWITTBIK OachUIBIMIApABIH JAYHUETe KeJyiHe Ji¢ ©3iHMIK BIKIMAJBIH TUTI3TeH Ooa-
ThIH. Ka3ak 3usubIIapblHBIH KONTEH KYTKEH achll apMaHIapbIHBIH Oipi OONFaH YITTHIK
Oacriace3niH, sran, 1911 xbutel Tpouik KamaceiHIa « ARKam» KypHaIbl MeH 1913 sKbuTbl
Opeiabop kanaceiHga «Kazak» raseTinin ayHuere kenreHi 0apimisre asH. Ochbl yakbITTa
XaJIBIKTBIH KO31H allaThIH OKY-OifimMre, OipiiKKe HIAKBIPBHINT OTHIPATBIH Oacrmace3nepiAiH
XKapblK Kepyi Ka3aK 3MsIbUIAPBIHBIH YT MOCEIIENIEPiH MICHIyiHe YIKeH bIKMAaJIbIH TUT13TeH
eni. byn xeninge XK. AiMaybITOBTBIH «MafKaHHBIH aKbIHIBIFBI TYPaJib» JCI aTajaThlH
Makanacbiaaa « 1905 KbUThl ©3repicToH ObUTal Ka3aKThIH KAMBIH OWTAMMBIH JICTCH a3aMar-
Tap YJAT MYHBIH COWJIEI, YJIT MOCEJIECiH KOJIFa ajia 0acTapbl.

...KazakreiH Oacmace3si raser-xypHangapsl mblFa O0actaabl. KazakTelH «Kakchl» 00-
JAMbIH JETeH JKachl VITIIBUIABIK ce3iMiHe aObIicyFa aifHanael. MiHe, con skacTbIH Oipi-
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He Marxan ga Kocbuiael» (AnMaybito, 2013: 157) neren OonmateiH. Paceimen me 1911
KBUTBI «AHKam» KypHaJbl IIBIKKAH YaKpITTaH OacTam »apblKk Kepe OacTaraH aKbIHHBIH
OJICHJCPIH/IC YIT MOCEJIeCi allblK TypAe KO3FaifraH efi. MarkaH TYbIHIbUIAPHI YKaKIIbl
rasibiM M. BazapOaeBThiH «Marxkan JKymabaeB 63 OpHbIH OMIPCH YHEMI 13/ICYMEH OTKEH,
Oap OUTeH-TYWI'eHiH COFaH capl eTKeH cypeTkep. OHBIH TBOPYECTBOCHIHBIH O1p KBIPBIH/A,
MYHJIBI TOJIFAHBIC, OKiHY JKOHE KaWFbI-KacipeT, KYHiHIII jKarca, Tapa3bIChIHBIH EKiHIII
KBIPBIH/IA, POMAHTUKAIIBIK OPIIUIIIK, Maxa00ar, CyHiHIII-KYHiHIl, apMaH, Makcar, yMiT
xarazpl... OHBIH TBOPYECTBOCHIH/A TAPUX TYHFUBIFBIH TEPEH TYCIHY, OTKCHI Oakaiinay,
OosamakThl O0JDKai Oiny, OYTiHTHIH aKMKAThIHA KO3 )KETKI3y CHSIKThI TEPEH TOJIFAHCHITAP
3aMaHHbBIH aCTaH-KeCTEH, ajlacallblpaH aWbIMEH acTachlll KarajbDy («¥JITTBHIK [033HS
nagumace, 2001: 17) mereH mikipi jJe akblH IIbIFAPMAIIbUIBIFBIHBIH CPEKIICIIriH Ta-
HBITa Tyceai. JKypThiHa a3aTThIK FYMbIp TiiereH Markan JKymabaeB eJeHIepiHiH eH Oa-
CThI TaKbIPHIOBI J1a YJIT TaFbIPbl, OHbIH OOCTAHJBIFBI €/i. AKbIH HEHI KbIpjaca Jia, Kak
TaKBIPBINTA CO3 €TCE JI€ CH aJIJILIMEH €J1 MY IJICCIH KOst 01111, EjjtliH caHachIH 05Ty 1a « AFKaIDy
)ypHasibl MeH «Ka3zak» raseTiHjie )apblK KOpPreH O0apiiblK 9/1e0M MypasapbIMbI3/IbIH J1a
©31HJIIK BIKMAJIbl 30p 00Jbl. Makajnambi3a MarKaHHBIH OChl aTaliFaH Oacrace3jeri
TYBIHJIBUTIAPBIH apHaiibl OO allbIll TaJl/al, OHbIH 03 YaKbIThIH/A /1a, Ka3ipri yakbITTa 1a
KYHJIbI €KCHIH alKbIHAAI KOPCETY/Il MaKcar TYTThIK. OpHHE, aKblH Mypaiapbl TOYEICi3iK
anraHHaH Oepi MeiHIIe 3epTTeNin, 9p KbIPbIHAH KapacThIPbUIFaHbIH Olnemi3. Ajaiijia,
OHBIH «Ai¥Kam» xypHanbl MeH «Ka3zak» raserinie skapusUlaHFaH IIbIFapMaiapblH KeKe
TOIITAIl aJIbIM, TYBIH/bLIAPBIH/AFbl aKbIHHBIH TYCIHAJIbl OWJIAPbIH ©3IHIIK 137CHICTEPMEH
capaJay OChl 3epTTey TaKbIPBIOBIHBIH ©3CKTUIITiH apTThIpa TYCIIEK.

Marepuaagap MeH daicrepi. Makana marepuanaapblHa aKbIHHBIH «AMKam» xKyp-
Hanbl MeH «Kaszak» raseriHze KapblK KOPreH IIblFapMajiapbl ajiblHa OTBHIPBII, dJicTepi
peTiHAe ASCTYpIl FBUIBIMHU, 9JIeOM Tajjiay, capaiay, KyHeliey TOCLIi Herisre ajblHaJbl.
AKBIH Mypajapbl Kell XaFjaija Tycnanjgan OepiireHIIKTeH IIbIFapMalapblH capajai
Tangay TOCUINEpiH [ KOJAaHAThIH OoNambl3. AJanl 3usUIbLIapBIHBIH Oipi MarkaHIIbl
C. MyKaHOBTBIH «aKbIHHBIH aKbIHBI» JIell OaranayblHIa Aa YIAKCH MOH jkarkaH eni. Llbi-
HBIHJIA Ja 631H/IK OiTIM-0O0JIMBICHI, XKapaThUIBICBIMEH 0acKa aKbIHAAp/aH ©3relle/ICHIeH
MasKaHHBIH 631HE TOH CHIPIIBUIBIFBI, TAOUFATTHI Oeaepieyaeri medepiri, Ka3ak eliHiH
OSIHYBIHA TYPTKi OOJIFaH YATTBIK PYXTaFbl TyBIHJIBIIIAPBl OHBIH aKbIHABIK OHEPiH OWiKTeTe
TyceTiHiH Oinemis. TaOurar KyOBUIBICTApBIH, Tay, JaJla, OPMaH-TOFaid, KAl TalaHbIT KeJICTiH
TOPT ME3rUIZCH OeJjiek, OoJalarbl alKbIH €MeC €J1, 3aMaH KOPIHICIH op TypJl TCHeyMeH
acTapiarn CypeTTeyiHJe Ji¢ aKbIHHBIH cO3 KOJJIaHbICHI epekie. Ochbl Makanaga akbIHHBIH
TeK «AlKam» XypHainbl MeH «Kaszak» raszeTiHlie >kapusulaHFaH eJIeHAEpIHJEeTi a3aTThIK
WJESHBI capaiail Taniay apKblIbl YCHIHATBIH OOaMBbI3.

Anann Kaiparkepiepi apMaHJaraH a3aTTbhIK aKblH [IBIFAPMAIIbUIBIFBIHAA KaJlaiiia
OenepiieHreHi KeHiHeH ce3 eriieni. Marxkan JXymabaeB eMipi MEH IIbIFapMallbUIbIFbIH
3epTTereH FajJbIMIAP/bIH 3epTTeyiepl Ae HazapJaH ThIC KalMaiabl. ANTAIBIK, FaJIbIM
1. EneykeHOBTIH «3amMaHbIMEH KYPECTi, apOacThl, aliKacThl. AKBIPHI 631 MaibIll OOJIJIBL.
Bipak oHbI sxeHIII e aiita aamaiichid. O xeHIi. A3 FYMBIPBIH ¢a3 MypaMeH Y3apTThl.

OrieH ce3 Hopi e3rele 0e30eH 11 KepeK eTeTiHI, MYH/Ia KOJIeTe CaH eMeC, carla KYpeTiHi
eXKeJJIeH Oenruni ®oWT. JKaJiblH aTKaH aHbIH, JKYPEriHIH KaHbIH capll €Te KYpil, O
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Ka3aKIod3MCHl KOTIHAC KYIIBI3BIH KakTe» (EmeykenoB, 1995: 378) neren Marxkan
Typalbel OH-TIKipiepiH anra TapTyra Oomanbl. CoHmal-ak aKblH OJICHICPIH aKaJeMHUK
C. Kupabaes «aiiHanachl Tern-Teric kenren» nossus» (Kupabdaes, 2008: 23) nern e Abait
co31MeH TeHell, baraiaraH 1a €.

ConbiMeH Oipre MarkaH IIbIFapMaIbUIbIFbI OIp YJITTHIH FaHa JICHIeHIHC KaJIFaH XKOK,
OHBI QJIeM 9JIeOMETIMEH ePKiH CaJbICThIPA J1a ajaMbl3. AJAIIIIbUT aKbIHIBI OYKLIT ajiemMre
TaHBITY KSWUIHT1 YpIaK reH Oi3/1iH NapbI3bIMbI3 00NMaK. « ¥ITTHIK TAKbIPBII — YJIaH-FAHbIP
TaKBIPHIM. TanThIK KO3Kapacka TAOBIHFAH COMUAIUCTIK PEaTi3M 9/ICONETI OHBI CYHUBLITHIIL,
asICBIH TapbUITHIN ki0epni» (Eneykenos, 2012: 72). MarkaHHbBIH ©31HIIK epeKIle KacHeTi
©31HIH IIIbIH XYpETiMEeH )KYPThIHA apHAFaH KYPEK KapJibl 6JICHICPIMEH apTa TYCeTiHi Oe-
risi. COHBIH 1IIiHJIE aKBIHHBIH YT TaFABIPbl MEH EPKIHAIr Typajibl Ka3FaH TybIHIbLIAPHI
CKeHI Tarbl asiH. MafkaH YJIT TApUXbIHJIAFbl ©3 €JIiH IIeKCi3 Oepijie CYWIeH aKbIH PETIH/IE
Jie KeHiHT1 ypIaKKa eHere 00iIMax.

AKBIH Mypachl TypaJibl 3epTTeyJIep MEH THIH ACpeKTep o Ae 0oJica ajmaarkl yaKbITTa
ToJIbIFa TyceTiHi Oenriai. CoOHABIKTaH Ja MarkaH IIbFapMallbUIbIFBIH TOJIBIK 3€PTTEIIIL,
Oip »KyHere KeITIpUIIl el aiTy 1a KUbIH. OHUTKEeHI ChIPIIBLT AKbIH 6JICHICPIHIH op KalChIChI
e3 aJijibiHa Oip kyMOaK ajieM eKeHiH Oapiiia OKbIpMaH Oiei.

3eprTey HOTHKECI. AKBIHHBIH IIBIFAPMaIAPBIHIAFB] A3aTTHIK HAEs 0acmace3e KapbiK
KOpPreH aJiFalllKbl ©JICHICPIHCH-aK TaHbUIFAH eli. TybIHABUIAPBIHA OPBIC MATIIAJIBIFbI-
HBIH KYpCaybIHAAFbl Ka3aKTHIH JKalbl MOJIBIHAH CHITATTAJBIl OTHIpAnbl. MOCEIeH,
«Atikany» («Alikamy, 1995) xypHanbiHbH 1911 )KbUIFBI 2-CaHBIH/IA KAPUSUTAHBII YITIPreH
M. XKymabaeBroiH «XKaTbhip» 6JICHIHIEC OTapIIbLIABIKTHIH 3apAa0blH IICKKEH YJITHIHBIH
TarbIPbl OapbIHIIIA ALTBUIBII KOPCETIICAl. OJNEHHIH alFalIKbl )KOJIIaPbIH/Ia Ka3aKThl 03bIK
CJJICPMEH CaJIBICThIpA KEJIiI, OJiapJaH KaJbIClay YIIiH ©3 elliHe €H aJbIMEeH OUIIMHIH
aca KaxxeT eKeHiH Tycinaipyre Teipbicanbl. Onan opi «KeH skepi KYHHEH-KYHI'€ KypBbIIl
)atblp, Cyp *KbUIaH KaHBIH-COJIIH COPBII JKAThIP» JICM JKYPTHIHBIH ©3 JKEPIHEH albIpbi-
JIBITT JKATKAHJIbIFbIH, KbICIIAKKA aJIFaH OPBIC MATIIAJBIFBIH CYP JKblIaHFa Oanaran MarkaH
KaparaibIM Ka3arblHbIH KaMChI3 YHKbIIA JKaTKaHbIHA OKiHilI Oimipeni. Ei apacbinmars
OCBIH/Ial KeJICHCI3IKTEP/Il ChIHAIl KaHa KoiMaii, «Kereri mieriek xapras Kazak ryJi Cap-
rauplm, Oip Cy TUMEH COJIBII KaThIP» JIEIeH 1IITEr1 KAaFbICHIH J1a )KaChIPMai/Ibl.

MiHekeit, Ka3ak coai O1TiI KaTsIp,

KyH caifbia apTKa Kapail KeTim KaTtbIp.

Ce3inOeit o3reHiKiH, 631HIKIH

ATBI OIIKIp OKBIFAHIAP HETIM XKaThlp? —

JICT Co3 TYHIHIH/E alllbIHFaH aKblH 63 CJIIHIH CaJl Jie 0ojica ajiFa JKbUDKYbIH OMJIaIl,
Ka3aK OKBIFaHIIAPBIHBIH JKYIBIPHIKTAN )KYMBUTYBIH KaJTal b,

«AMKaIm» )XypHaJbIHAA dHeN TeHCI3AIr TaKbIphIObIH/IA CH aJIFalll Co3 €TKEH JIe YT JKa-
HameIpel Markan 0056l XKypuanaby 1911 xeinrer 9-cansiana 6acsurrad «LLBIH copibn
©JICHI apKbUIbl OJ1 ©3 JKYPThIHA CaJMKaJIbl O Karajbl. TybIHABIAA aAbIMEH ajlai-1yJied
COKKaH OOpaHHBIH, TIIITI, )KEJIJIIH OTIHE LIblJaMaFaH jKaH-)>KaHyapJiap/iblH TYPIIaThl apKbLIbI
kahapsbl as3nblH OeliHecl, olaH KeHiH OCBhIHJAM as3/bl CybIKKa KapamMacTaH KapaHFbl
TYHJIe €KiKabar oWesiH TasKKa JKbIFbIN, YHIHEH Jajara KybIl IIbIKKaH banTaOanabiH
copakbl apeketi oenepieneni. Ocpliaiiiia, akbIHHBIH dies 0aKbITChI3IbIFBI MEH Kahapiibl
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as3/1bl Katap aja cyperTeyi e TeriH eMec. SIFHM, OChbUIall >KbIpiay apKbUIbl aJaMHBIH
KaTaJJIbIFbl KBICTHIH KahapblHaH J1a achlll TYCTI AereHre casjpl. CoHmai-aK oMesIiH Ia-
LIBIHAH YCTall cyipeyi, ay3blHa KeJITeH JIac Co3JepMEH OalararTaybl, )KyKTUIITiH ecTireHae
JKBIH YpFaH/all KaMIIbIMEH cadan KaHa KoliMaii, 0ocarachlHaH TEMKLJIEN KybI IIBIFbII, OJ
azmai eHzl Kipri30eiTinaen ecikTi iITeH >Kaybll axybl, YCKipik Oopania KanraH Opas-
KEHJII MaJl KYpJibl KOpMEreH KYHeyiHiH OChIHJai 030bIPJILIKTAPbIH alllblHA ChIHAI, Ka3aK
olieniepiHiH COJ 3aMaHJarbl ayblp XaliH OapbIHIIA IIBIHAMBUIBIKIICH OCWHENen OTBIP.
Olien 3aThIHBIH KOHOICTITIH CYypeTTey apKbUIbl OJapiblH KYKBIH Jia OWJjar, epKiHIiriHe
KOJI cyKrayra maksipansl. «Kazakka copibl yprambl, Epaen Tenaik kepep me? THbUIBII
TYpFaH Ke3 )ackl bipre noypeH cypep me?!» nemn cayai TacTaraH akblH €l illiHAeri OCbIH-
Jlail COpaKbUIBIKTAPFa Ja THIMBIM Cally KaXETTLIIrH KeTepil, KaTaH eCKepTy aiTKaHmal
eni.

M. KymabaeBTbIH TaOufaT TaKbIpblObIHA OaitiaHbicThl 1911 >KbUIIBIH 12-CcaHBIH-
na «Ky3 kyni», 1912 xbuiasiy 4-canbinaa «KasreiTypbl», 7-canbiHga «byiaOym» cbiH-
JIbl ©JICHJCP] JKapbIK KOPreH. AKBbIHHBIH €Ki OesiKTeH TyparbiH «Ky3ri kyH» eseHiHIe
TaOUFATIICH KOCa, OKYy-arapTy MOceJeci Jie KbIpianraH. bacTankel OemiKTe >KbUIIbIH Kai
ME3rijli eKeHIH TaKbIPBIIIKA Kapamah-aK YrachblH. OWUTKEHI JKbIP JKOJIAPBIHIAAFbl KBICTHI
JKaKbIH/IaTa TYCETiH Kapa Jaybll, bI3FapIibl JKeJI CUSIKTBI MHUTETTEp KYy3 OcifHeciHeH Xa-
Oapnap eretini Oenrini. Srau, « BypKpipan Kapa aaybut corbin TypraH, Kexopait Tyci ka-
Wb coJibi TypFaH. LlpiqamMait KaTThl bI3rapiibl ke oTine, bypicin arol, menTep TOHBII
TYPFaH» JIETeH JKOJIIapAaH aHFapbUIbI TYP.

AKBIHHBIH Tarbl Oip Oanmamaiiapbl epekine. Ky3iH CONFbIH TapTKaH TYPIH CyperTey
YIIiH «KOPIK JKOK, KbIp/ia, Oi/ia HIBITHIN XYPCEH» el KaHa IIEKTeIMEH, jkep OeTiHaeri
JKa3/IbIH KOPKIH aHcall, OHbI CYJIy Kbi3Fa TeHel 1. Coiiri, «0eT-ay3bl KaTmapiiaHbll KEMITip
Oonrany, «OypaHIaraH Kelleri cyity Kbi3bl» Hemece «KbIcKachl sepIiH xKy3iHae Kopik 0iT-
keH, Kaparanja cyiy KbI3 Kaiifia KeTKEeH» JIeTl Kapa sKep/IiH TYPCI3IiriHe epeKiine MoH Oepe
cUIarTal, Ky3/iH IIbIHalbl OOJMBICHIH K63 ajjibliHa ejectereidl. LIpiFapMaHbiH eKiHII
Oeuirinae oKy, OiTiM, el eMipiHe KaTbICThI JKaUTTap bl XKbIpIaiabl. O3 KypThiHA OOCTaH-
0oc caiinayra Tanachll, MaJ [IANTy CUSKTHl KEPEK eMecC dCTTEep/IeH apbUIyblH €H JIYpPbIC
JKOJIBI OLTIM aJly KQKSTTUIITH OPBIHIBI alThII, 0ACKa KYPTTHIH OasiajJapbIHbIH OKY OKbII
O3FaH/IBIFBIH TUITE TUEK CTill, ©3T¢ SJIJCPAIH MOJCHUETIH JIC YJIT1 TYTHIN yaFbI31an/Ibl.

MarkaHHBIH >KypHaJIJia >KapblK KepreH «JKasrbeITypbl» ©JIeHIHEe TOKTalcak, 3epTTe-
yIIiIep aKbIHHBIH OCHI oJieHiH AbaiibiH «JKa3reiTypbl» eneHimen (Abait, 1995) canbl-
CThIpa TaJIalIbl, ©3apa YKCACThIK 13/1ei1i. Heri3iHeH aKbIHHBIH TaOUFaT )KalJIbl aJFalliKbl
TYBIHJbUIAPBIHAH YJIbl YCTa3bIHA EIKTEYi OaliKaibll jkaTalbpl. TaOurarka *aH OiTipyme-
Il KOpKeMIIK 1mebepiiri gon Adail xeiprnaraniail 0onmaca j1a, ©3iHe TOH epeKIeNiri ae
KOK emec elli. AWTanblK, MarkaH KOKTEMHIH yaKbITBIH Oeaepiieyae coyip aibiH «XKeTTi
anpesb, Cylap aKThl, KbIpJaH OHFa» JIell, MaMblp allbIHIarbl KepiHictepai «Mai ke,
XKep KYIBIPIBL, TYIIEep KaiHamy Jen Oenek-0enek cypereiii. « AMKam» sKypHaJlbIHA
OCBI TAKBIPBIIITIEH KOKTEM Me3riiiH cunartarad K.Myxamemkanos nieH K. KemeHreposTig
ne TybslHAbUIaphl skapustianraH. Conpait-ak «lllamakazak» jgen Ko KoWraH Oenricis
aBTOP/IBIH «2Ka3y» Jien arajaTblH eJICHIHE JIe OChl Me3ruLl Kbipiiarad. K.MyxamepkaHoB
nen [llamaka3ak mibiFapmanapbiaga MarkaH TOpi3/li KOKTEMHIH opOip aiyiapbiHa JKeKe
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TOKTaJbIN cunarraca, Komke KemeHrepoB ockl Me3rii xKajmpuiaMa KaMTHJIbI Ja, COHFbI
IIyMaFrbIH/1a )KYPTHIHBIH JKalbIH KOCA KaMThIII, 1IITHAETT MYHBIH KOPCETIIl OTe/Ii:

Keranna sxa3rbITyphbl cayibl Oue,

Capbl KbIMBI3 CallbIPYJIBI TETEHEIE.

Imxen mac, ’ereH ToK OOTyIIbI e,

TyceciH eHji, )KypThIM, KaHal KyHre.

Ocpbuiaiiina, Ka3ak eJiHIH €pTeHIH OWJaFaH akbIHJap KOKTEM ME3TLIH CHIaTTay
apKBLIBI /12 KEJIEIIEKKE YMIT apTKbICHI KeJe/i.

JKypHasaarsl )KbUIBIH TOPT ME3TUIIHEH THIC TAOMFATTAFbl KOPIIAFaH OpTa, KycTap MeH
TYJLJIep Typalibl TYBIH]IBIIAPBIH/IA aKbIHIAPIbIH 3aMaHHBIH KYHi1H KYITTEreH KOHI Kyiiepi
Koca Oepioin oThIpajibl. OeOHETTaHyIIbl FaabiM M. bazap0aeBThlH «AKBIH Tay Typallbl
TOJIFAHBICHIH, HE MapKaH JalaHbIH KCHIITIH JKBIPJIACHIH, TIMTI KOJ HEMECE JKa3Thl TaHIbI,
KBICKbI KEIIITI, eriH/I1, HE JKep, KYH, ail yKaiblHa )KbIPIachiH, OIpiHINI Ke3EKTE ©31HIH TYHUE
TYCIHIT1, 11K )KaH-KYHi TYpaJibl, COHBICBIMEH aliHaa dJeM/Ii Oipre ToAraHbIPHII, Oipre Te-
Oipeneni» (PKymabdaes, 1992: 15) neren nikipinneri MarxanHblH «Bysi0yim» mibrapmachiaa
na OaimaneicThl eai. OCBl TYBIHIABICHIH/IA IIEPIIi aKbIHHBIH CBHIPJIACY YIIiH KYC OITKeHHIH
inriHeH OyJI0YJ1/1bI TaH 1Ay b J1a 01311 ofstaH abIpaabl. TimTi, cojl OYI0YIIIBIH MYH/IbI 13y bIChI
HeHl yKThiprangai? Ochl bIFapMachiHIa OYJIOYIIBIH 03re OaFbITKa YIIBII KETYIH KaJlar
KaHa KoWiMal, akbIH ©31HIH 1IITer1 3apiibl KAUFBICHIH COJI KaKKa JKETKI31 OapybIH CYypai Ibl.
Bi3niy olibIMBI3IIA, OChUIANINA TYCIaIay apKbUIbI JKYPTHIHBIH XaJliH 63 MEKCHIHIeT1 KYC
eKeIll KYCKa JCHIH amlbIK aifTa aIMalTBIHABIFBIH MET3€Tl OTBIPFaH IIBIFap.

Tankplianysl. EniHiH ToyelCi3airiH aHcaraH MarKaHHBIH aKbIHIBIK, a3aMaTThIK
tyirackl «Kazaky raseringe («Kasaky, 1998) xapusiaHFaH IIbIFapMaiapblHaH J1a Kepyre
6onanpl. [azertiy 1913 xbutrbt 22 Haypbizaars! «Opait Taybb», 1915 xbutrsl 22 anpenberi
«Kappimay, 25 utonbaeri «Ecimpe... Tek TaH arceiny, 8 utonpaeri «Tebder» eneHaepinme
CIIHIH XaJI JKaiibl OefepieHred. AnTanbik, «Opait Tayb» OJICHIHIC:

TanackaH aclaHMEHEH KOKIIEHOEK Tac,

Kapacan tebecine aitnanap 0ac.

JKacaran meiiipumi keH Kaaip ToHIpi,

[pirapran con TayslHAH aNTHIH, aTMacC,—

Jen 0acTtay apKbLIbl OCHI TayJIbIH €PEKIle KAaCUSTTEPIiH Ti3il cumaraid Keje, ojaH api
COJI aJIFall MEKEH/IETEeH ep JKYPEK TYPKi KYPThIHBIH OYTiHIIE «ATHI 13, 3aThl Ja )KOK, JIbI-
OBICHI KOK» JICTl KalFbIpajibl. BalbIPFbI KOK TYPIKTEPIHIH aJlbIIl PYXbIH aHCAWBI. AJI OHBIH
HBIIIAHAAPH! Ka3aKThIH Markanra JIeHiHT1 T033UACHIHIa MOJIBIHAH OPBIH aIFaHbIH JKaKChI
oiemis. Keiibip 3eprrey makanaigapaa Oysr Macelie apHaiibl co3 eriiares je (Aliyeva Zh.,
Masalieva Sh., Seisenbayeva Zh., Tamabayeva K., Yelubayeva R., 2016). CoHbiMeH,
MarKaH mblFapMachblH/a:

Opanpaii aTan TyFaH Kepliepine

Kemuiiren cyiekrepi kepiepiHe.

lerennep xallbIMEHEH Me OOJIFaH

Tep Tyrin, ecik Te kKoK eplepine, —

JIeTl ©31HIH eH HeTi31 yalbIMbIH JKalblll canajibl. «KaHamblp Oarblp Typik Oananapbl-
Ha) ypaH TacTaraHjail ChIHAWl TaHBITHIN, KapchlaacTapbiHa cec kepceteni. Ocpuiaiimia,

102 M.O. 9ye3z08 ambiHdarbl Ddebuem dxcaHe eHep uHCMumymaol "Kepyen" | N4, 77-mom, 2022



"Keruen" scientific journal Ne4, 77 vol, 2022 ISSN: 2078-8134 [ elSSN: 2790-7066

TYBIHJBUIAPBIH OKW OTBIPBIT, M. JKyMabaeBThIH YJIT MoceleciMeH Karap, TYPKIIJIIiK
YCTaHBIMBIHBIH JIa €PEeKIle eKCHIH aHrapambi3. byl jkeHIHJe Jie KETKUTIKTI 3epeiICHII
Kejeni. Ocipece, TYPKI TULIEC XaJbIKTapJblH aKbIHIAPBIMEH J€ CaJbICTHIpYyJap Jia Oap.
Anitaneik, E.B. JKuenGaes, K. Cemuznin «M. JKymaOaeBTbIH 6JieHACPIHACTT YITTHIK
POMAaHTHU3MHIH TYPKHUSUIBIK aKbIHIAAPABIH IBIFAPMAIIBLIIBIFBIMEH CaJIBICTHIPBUIYBDY JIC-
reH MakajachlHAa MarKaHHBIH MIbIFapMaliapblH TYPKIIIUIIK aFbIMBIH KOJJIaraH 3ust
lexanm, Mexmer Omun FOppakyn, Omep Ceiidertun, Mexmer Akud Ipcoii, T.0. Typik
AKbIHJIAPBIHBIH MYpPaJIapbIMEH CAJILICTBIPBUIBII, OapJIbIFBIHBIH J1a YJIT TaFIbIPhIHA KATBICTHI
TOJIFAHBICTAPBIHBIH OPTAKTHIFBIH co3 eTkeH (JKuenbaes, Cemmus, 2022: 193). XKanmsl, kazak
akbiHbl Markan JKyMa0aeB OoTapuIbLUIIBIKTIH 3apAa0bl CHIIATTANIFAH OJICHICPIH/C CH all-
JIBIMEH JKEP MOCEJIeCIH TIJIre TUEK ETeIl.

MaskaHHbIH Ta3erTe OachliraH «KapbiMa» ejieHi Obliaii OacTasnaibl:

OT yTKaH TYbICKAHHBIH XaJIiH KOPIIL,

KyHoci3 cynaii akkaH KaHbIH Kepill,

AWpbUIFaH ap-HAMBICTaH KapbIIIHAACThIH

Ke3 xachl, KaJbIH Kaifbl, 3apblH KOPII... —

MyHJ1a 1a aKbIH €JIiHIH ayblp Ja a3anThl KYHICpiHeH xabapaap ereii. YKas3bIFbl )KOK
JKaHIAPJIbIH JKa3aJaHbIIl )KAaTKAH XaJli aKbIHJIbI alllbIHJIbIpa TYCeAl. MarkaH ajJIbIHaH «...
TYIICI3 Japusi, Cop Ja, op jaa, barnak moi: cychi3, OTChI3, KaliHaraH KyM, bICKbIpran »*bi-
JIaH, IasH OH MEH coJiia. OTKeNCi3, KapJibl, OTThI TayJiap ackap, MeiipiMchi3 TabaH Tijiep
KM TacTap...» YIIbIpacca Jia e3 YJIThI YIIIIH «Y3aK, ayblp JKOJFa» TYCKSHIH achll KapbIHA
TYCIHIIpPyTr'€ YMTBUIFaH aKbIHHBIH OChI TYBIH/BICHIHJA Ka3aKKa TOH a3aMaTThIFbl MCH ©p
AKBIHJIBIK KAJIIbl €PEKIIIe COM/IAIBII TYPFaHbIH aHFapaMbI3.

An «Ecimze... TeK TaH aTChIH» OJICHIHJIC aBTOP aliJlaFbl 3aMaHHAH YKAKChLIBIK KYTIII,
ymitrenesi. Ocbl mibirapMachiHa KaThicThl JK. AfiMaybiTOB «Ka3akThiH Xaii KaHAal aybIp
SKeHIH ce3ce Jie, 0J1 KyHae MarkaH 1a KeJICIIeKTEeH YMIT KYTKEH/IIK ce3iiei. by kasbinTa
3aMaH Typa Oepmec, Oi3re Jie KapblK COyjlie KyH Tyap JCreHJel >KIOaHbIl 00iajibl,
HEFYPJIBIM OTaPIIBUIIBIK, JKaybI3/IbIK KYIeiie Oepce, COFYPIIbIM Ka3aKThIH JKaHbIHA OaTtap,
allIBIHBIPAp, AllIbIHFAH €J1 Koprajiai OepMec, Kapchl 0ac KkeTepep Jel CeHeIl:

Mes3rijiie MeTi KeaciH, Tici 0aTchIH,

Cyp *&bUIaH 631 0sTap KaTThl IIaKChIH!

Kananan >xonbapreicTail YMTBIIAPMBI3,

Keperik TeHIpekTi TeKk TaH aTChIH!» JIereH KOPBITBIHJbI jKacall, e3 IIeHIMiH jie Oi-
nipren eni. CelTin, OYJI IIBIFAPMACHIH/IA J1a AKbIHHBIH a3aTTBIKThI JKbIPJIAI, OJ1 TAHHBIH
aTapblHa 30p CEHIMMEH YMIT apTKaHbl OalKasabl.

I"azerre xxapoik kopreH « TedeT» eJIeHIHIC aKbIH €1 )KalbIH/IaFbl aWTap OHbIH TYCIIAJIaIl
XKeTkisreH Topizai. «TyH OolibiHIIA cak TeOeT, Ypil MIBIKTHI MapK ypbin, XKayabr Oimin
aHJIbIFaH...» JICTCH OJICH >KOJIJApbIHJAFbl aHJbIFAH JVIIIMAHJbI CE3TCH «CaK TeOCTTi»
JlaHarei KapTKa, ajl TyH OOMbI ypreHi YIH Cosl Kapi TeOeTKe TaMaK OepMereH «0oiOiIeHi»
KOJIbIHIa Owmutiri Oap Kicijep, TYH ME3ruliHAe FaHa KeJCeTiH «0epiHi» mariia IIeHEYHIK-
TEpi JIen KapacThIpcak, oHJa MarKaHHBIH aNTKbIChI KEJIICHI KOHE KO3 aKcaKaJIap/IbIH
eJ1 MOCeJIeCiHe apajlaCKaH apblHA «aJDKbIFaH» JICI OJIAPMEH CaHACIaybIHBIH apKachIH/a
«Oinrenin Oepi ictemi» aerenre caszipl. Ocbuiaiiina, eJeHIHIE aKbIH «Oypaliblll yHAIeMeH
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KATKaH, KAKbIFAaH COPIbDy TOOET OeliHeci apKbUIbl pecedl MaTlIalbIFbIHBIH KbICTIAFbIH
KOpPreH 63 JKYPThIHBIH KOHOICTITiH, KOJbIHAH KEJICTIH JOPMEHI JKOKTal IIapachl3bIFbIH
aHFapTKaHJ1ai.

lazertin 1917 xbuibl 16 deBpanbiga xapblk kKepreH Marxkan JKymaOaeBTHIH
«Opaman» eyieHiH/e Jie Ka3aK TapUXbIHIAFbI €JIeYi YJIKeH OKWUFaHbl co3 erei. «...To-
JBIN KaJiibl TOpT aiira, Ky#ikneHnen kyH orTi. XKapbiMsl exipin orapba Kanabl skakka
OKETTi» JIeTeH )KOJIap/laH-aK oifell ay3bIMEH JKETKI31JTeH OChl Ke3CeHHIH IIBIHIBIFbI aifKbIH
cunartaisin Typ. Ocbl TybIHABICHIHA OaimaHbIThl JK. AWMaybITOBTBIH «16-IIBI KBUT —
Ka3aKThIH OachlHA Kapa KYH TyFaH TapUXU aybIPTIAJbIK *kKbL1 efi. [laTima exkimeTinig 25
MayChIMJIa LIBIFAPFAH JKapIIbIFbl OOWBIHIIA Ka3aK CHIKBUIIBI OyparaHa XaJbIKTap COFbIC
MaiilaHbIHAAFbl Kapa dKyYMbICKa aiianabl. Kazak maHbIparsl TEHCEIN T, Ka3ak Jajachl KaH
JKbUTAIT KYHIpeH 1. Enmig Kenecine kenreH MyHaai 30p ceneOeHi, ayblll KalFbIHBI aKbIH
TEpPEH Ce3iM, alKbIH CypeTTey Kepek ei. by Typansr MarxkanHbiH 6i3re «Opamaizany
Oacka Oepren eHOeri KopiHOeH 1. ¥ ITTHIH BICTBIFbIHA KYHIIT, CYBIFBIHA TOHAM JICTI )KYPTIeH
aKbIHFa 106-1bI KBUIFBl TAPUXHU OKUFAHbBI JKAJFBI3 KECTENI OpaMaliMEH eIl OTKCHIHEe
KOHLIIMI3 s)xapbIMaiiibDy (AkiMaybiToB, 2011) gereH mikipiHe aKbIHHBIH OChI OKHFara 0aii-
JIAHBICTBI O1p FaHa 6JICH JKa3ybIH KEMINJIIKKE caHaraH 0osaThiH. bi3miHiIe, OV TYbIHABIAA
ayani 3MsUTbLIAPBIHBIH YCTaHFaH OarbITTapbiHa opail 1916 xKbUIFbL €3 eninje OoJIFaH YiIT-
a3aTThIK KOTEpLIicTi emec, Peceil skepiH KoprayFa aTTaHFaH Ka3ak KacTapbIHbIH TaFIbIPbI
CUNATTAJIFaH/IBIKTaH aKbIHHBIH OChI TAKBIPHINITa MOJIBIHAH KaJlaM TapTybl Ja KUCBHIHCBIHFA
KEJIMEHTIH TOpi3Ii.

Ocbl TybIHIBICBIHIA MarkaH Ka3akK KbI3JApbIHBIH KO3 JKachl apKbUIbI €IICri aybIp
yalbIM/IbI FAHA eMeC, KYHEeYIHIH JKbIpaKTarbl XalliH OUITici KeJeTiH ofelIiH cayalaapbIMeH
©31H MasajlaraH cypaKTapra xayar i371emi.

EniH oiinan KaMbIFbIII,

Kyperi Tonsin gepT-epre,

Kyp exen >kaHbIM KaOBIFBITT

Ocpsl kyHI Kaif xepae?

...Conmarmia ceIMaai KAigi,

[llexrieH1 OHBIH CYp Ma eKeH?

Kyperine cyiienir,

CysbIKTa Kaypar Typ Ma ekeH?

Kazak ep a3amarTapbIHbIH TaF/IbIpbIHA YalbIM KETCH aKbIHBIH €H 0aCThl alTIIaFbl, SIFHU,
«OKatkan mbIrap op Kassi, XKayra Ma, anjie e3iHe...» AereHi 0apibIK OKbIPMaHIap/bl Te-
Oipenteni. Coi yakeITTarbl KaHIal 1a O0JIMACHIH TAPUXH OKUFAIAPAbl KAMTBICA Ja aKbIH
€H aJJIIMEH 63 YITHIHBIH YKOFBIH JKOKTaIl, MYJJICCIH JKOFapbl KOSJIbI.

M. JKymabaeBThIH ilKi ce3iMi Koca OepiireH KeHLI Kyl JIMpHKaiaphl a Oacraces/e
opbiH anabl. MoceneH, «Kaszak» razerinne 1915 xbuibt 8 anpenbie «KeHinmy, 25 okTs0pb-
ne «3ap» CHAKTHI OJICHJIEPi KapbIK KOPi. AKBIHHBIH «KOHIID) TYBIHBICHIH/IA JTUPHKAIIBIK
KeHinKepaepiH ©3-631He KOHLII ToJMaraHAbIFbl cMIarTairad. TinTi, MarkaH e3 KeHlIi-
HiH KYIVSICBIH TYCiHE anMail, TOTTI Kusuira Oepijice e, OHBbIH KYOBUIMANbUIBIFBIHA Ta-
HBIpKanbl. «KaHbI-KYHiI cylice TaH/a,
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Kermike cyiiren on orcei3. byrin MyHza, epreH oHjia, ThiM-aK HOpCe YATChI3» JACTSH KO-
PBITBIHJIbIFA KEJIill, aKbIH TAOUFaThIHA TOH KYOBLIBICTAP/IbI alKbIHAI OepreHien 0oabl.
A «3ap» TyBIHBICHIH/IA OaCTaIKbI )KUbIPMa XKOJJIal KY3, KbIC, a3 ailjlapbIHbIH TAOUFaThIH
CYUHCIHE KOPKEM TLIMEH CypeTTel Kelie, eHJl KOHUIIHIH OYphIHFbIIAal KyObUIMAaJIbl MiHE31
JKOKTBIFBIH alThII, OHBIH OacKallla Kyire aybICKaHbIH eckepTe/i. AKbiH Oipae «Caynecis,
Atice13, KyHci3 KapaHFbI1a» KaJIaTBIHBIH €CKEePTill MYHAsIbl Jla, acTapian O0epy apKbLUIbI
aJJIaFbl KYHJICPiHIH Kajiai 0oJaThIHBIH 0OJDKAIl, ePTCHIHE YMITCI3 Kapanibl.

M. KymabaertbiH razerte 1913 xbutbl 9 MapTTa Kapusianran « TyFaH skep» eJIeHIHAe
JIc 63 aybUIbIHBIH TaOWFaThiHA CYWCIHE KaparaH aKblH OFaH JICTCH 0ap BIKbUIACHIH TOTe
*Keipraael. [azerte 1916 xbutbl 16 uronbae 6acbutran «Komaay TysIHIACKIHIIA KBIC ME3-
riin 6efeprereH. MarKaHHBIH OChI ©JICHIH/IE YCKIPIK asi31aFbl 0Tkl O0paH, bI3FapIibl JKel
OeliHerniepi MosIbIHAH KepiHic TankaH. MaceneH, «bl3rapisl ke joyiaanbin, Exi viHiHEH
JIEM aJiblM, [1rH TapThIl OCKUBIPHIIL...» JICI XKbIPJIal Keie, ke AiH Oipece aHjaal YIIbIIL,
Oipece eki caHbIH IIaNaKTal Cak-cak KYJIICHIH KO3 ajJlbIHa JKaH/bl OeliHene enectere
cyperreiini. Lllbrapmanarsl sxen «kehae KeHeT Oasynar... ay3bl-0achl JKbIOBIpIAI, Kep
YKaMbUIFaH KapJibl KYIIIIT «3ICYH» OKbIFaH 1Al yiIeii Jie HaHbIM/IbI OepiiireH. OChI 6JICHHIH
COHBIH/IA AKbIH:

Cap nanana amachl,

CybIK KeO1H KaMbLIbII

Kanapmbin, kim Oitesi?...-

JICTl JIMPUKAJIBIK KeHIKeP/iH TaFAbIpbIH OCHMAIIM KYHIH/IE KaJIbIPhI KaHA KOMMaH,
OKbIPMaHbIHA YJIKEH OH TacTaiipbl. 3epjelieli KeJreHje, OChIHAarbl Taburar jJysediMeH
AJIBICKAH JKaJIFbI3 JKOJIAyIIbl apKbLJIbl aKbIH ©31 eMip CYpreH 3aMaHblHa pU3a eMECTIriH
TYCIAJJIall JKETKI3Tici KEJICeTiH CUSAKThl. MarKaHHBIH KO3l TIPICIHJE OChI TYBIHIBICHI-
Ha Tangay jkacaran JKycinOek AlMaybITOBTHIH MiKipiHE Ha3ap ayaapcak, «MarkaHHbBIH
aKBIHABIFBI Typasbl» (AliMaybiToB, 2001) MakanacelHAa «...Ka3aK KalllaH e ooyap, Karapra
Kipep, TaOMFAaTTBIH anaTblHa MIBIIAN amMaid, )KaaH TY3/Ie CybIK KeOiH jKaMIJIBI Kaia Ma?
OJ1jie MOJICHUETTI €JIJIIH ay3blHa TYCII )KYThUIBII KeTep Me? MajliM eMec, Ka3aKThiH Kee-
mieri KapaHrsl. MbpIHay ayblp Xai/i Kepil aKbIHHBIH KOHIIIHE HIep, KO3iHe kKac KeJeIl...»
JICTl OChI OJICHIHIH acTapblHAa TEPCHHEH OalbINTall KaparaHbIH aHFapaMbl3. KpICKachl,
KaHJ1ail TaKbIPBIITHI CO3 €TCE 1€ 63 KOFaMbIHBIH HIbIHAHBI OCHHECIH CYpeTTEreH aKbIHHBIH
HIBIFapMaIapblHAaH TEK YITTHIM JET COKKAH JKYPETiHiH YHIH FaHa eCTUMI3.

KopbIThiHAbI. MaFkaH 03 YITTBIHBIH MOCENECIH KOTEPreH OipChINbIpa TYBIHABICHIH
KeHec JayipiHjeri Oacnaces/ie Jie Kapusiall, ©3iHiH alKblH KO3KapaChIH JKaJFaCThIPHII
OTBIpABI. AHUTANBIK, 1924 KbUTbI «AK KOJI» ra3eTiHiH 452-caHbIHia xapusiianFad « KpI3but
JKayay» eJICHIH anaiiblk, MyH/Ia eJieH TyTacTail ypaH TYPIHJAE >Ka3bUIFAHMEH TalThIK
TYPFBIZIAaH KapanMaipl. TinTi, TaKeIphIObl OChLIAM aTayica ja. OJCHHIH op HIyMarbIHbIH
conpiHza «EHpelIe, Ka3ak, CeHiKi!» JlereH co30€H asKTalybl Ja KOHUITe KOHbIMJIbL. OJicH
*)aiel MarkanTanyuibl . Eneykenoprin «Kocbuibin 0aTeip Typik Oananapbl. MarxkaH
JKOHE TYPIK TaKbIpbIObD» JlereH MakanachiHga «Eckepe kererin Hopce — 1920 KbLiibl
KazakcTaHHBIH aBTOHOMHUSJIbI pecIlyOJinKa OOJIbIN JKapUsUIaHyblH MarKaH JKaTChIHFaH
oK. OJ1 KeHeC OKIMETIHIH Kol KaJlaMIapbhlHa PU3AIIbUIBIK OLTIIpMEce JIe, OHbIH IYIIIIaHbI
OonraH koK. «Kp3bU1 kamay» (1924) nereH atakThl OJicHIH Jie skapusuiafbDy (¥IJITTHIK
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no33us naauinacel, 2001: 59) neren mikip Oepinren. Herizinen MarkaH MyHJIa TanThIK
MacelieHi ce3 KbuiMaraH, O yiniH Oali MEH KapJjibl JIETCH YFbIM J1a JKOK. XalIbIKThl eKire
Oesyre TyOerein kapcbuiblk Olnipren. Con cedenti o1 «KbI3bul xaniay» eJeHIH/e Obl-
Jail epHeKTenl: « - Kanapl Kac skanay KiMIiki? — KIMHIH Ykl Ky 0osica, TyabIMIbIChI
Ty O6osica, Kanusl sxac xkanay conbiki, Exnerie, ka3ak, ceHiki!y. CeolTim, Ka3aKThl TaIlKa,
TOIIKA, PyFa JKIKTeyre ko OepMeren MarkaH opalibIM Kail Koramjia 0oJica Jia ajaliiibLl
aKbIH OOJIBII Kajia OepeTiHIH KOPCETTI.

Conpaii-ak mbirapmana «Kim ge kim «ToHipiM - o» aece, «backa ToHIpIM KOK» Jece,
KBI3bUI KaJjlay COHBIKI» JIeyl J€ YJIT MYIJICCIHE Kapad opaiyiacThIpbIll alThIl OTHIP. AB-
TOp YIiH KeJiel Ta0bl, )KYMbICIIbLUIAP TaObl JETeH YFbIMIAP KOKTBIH Kachl. Kim e yirin
JKaHbIH Oepce, KbI3bLI XkKaJlay COHbIKI OonmMak. «Kanbl sxac xanay kiMaiki? Kim epreHrexn
ryagemeri, Kim Tananran, KiM kezedd, OpTeHreH kaay COHbIKI, - EHjienie, ka3ak, CeHiki!»
(OKymabaes, 1996: 200). Jlemek, KbI3bLI JKalayablH HECl Ka3aKThIKi OojiMaK. AKbBbIH
«A3arThIK Kayiay KIMIIKI?» - JIell cayasl TacTail Kene, « A3aTThIK jKajay TCHIIKIIKTI Kepe
aJIMaraHJIap/IiKi» JereH i anThln, «- Exnzenie, ka3ak, ceHiki!» jen xayar 0epe/ii 1e KbI3bLI
JKaJlay MEH a3aTThIK JKaJiay/lbl CaJIbICThIpa CO3 KO3Faijbl. MYHBIH CHIPBIH €3TiJIcH KO3iH
allllaraH eJiHe OChbUIal YFBIH/IBIPYFa ThIpbIcajibl. MarKaH MO33USICHIHIAFbl a3aTThIK UICS
OCBI ©JICHHIH COHFBI IITyMaFbIH/1a OIaH o1 aHBIKTAJIa TYCE/II.

Kpickamma aiiTKaHma, a3aTTRIK UACSHBI Oaca KbIpiiaraH MarKaHHBIH «AWKam» Kyp-
Hajbl MeH «Kaszak» raseTiHiue jkapusUlaHFaH IIbIFapMajapblH 3€PIACIICICH/IC aKbIHHBIH
a3aMaTThIK TYJIFACHI Ja €pPeKIe JapaaHbIll TYPAThIHbI aiilaH aHbIK.
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Hacaeane Mar:kana 7KymabaeBa, ony01uKoBaHHOe B :KypHaJie «Alikam» u razere «Ka3zax»

Annomayusa. B nanHol cTaThbe MOABEPTHYTHI aHAIU3y cTHXOTBOpeHHs M.JKymaOaeBa, omyOIUKOBaHHBIE
B KypHane «Ailikam» u raszere «Kaszax». B jxypHane Brepble omyonukoBano ctuxotBopHene M.)XKymabaesa
«IbIH copibl», a TakKe CTUXOTBOpHeHe «JKaThIpy», B KOTOPOM ITO3T XOTEJI BHIPA3UTh OOJIb OT PyCCKOTO KOJIO-
HuanusMa. [leiizaxknas mupruka Marxana «Ky3 kyHi», «Ka3rsTyps» u ip. CpaBHEBAIOTCS CO CTUXOTBOPHEHEM
Abas «XKasrpiTypb». [lapamensHo paccmarpuBarorest ctuxorBopeHuss K.Myxamemxanosa n K.Kemenreposa
0 JIeTe, HaleJaTaHHbIEe B JKypHAJIE, 1 PACKPBIBAETCS OCHOBHA MBICITH ITOITA.

B nenom, rpajkiaHCcKue KauecTBa JMYHOCTH MarkaHa, 00eCIOKOEHHOTO CyAbOOH HalMK, y3HAaBAaEMBI U B
NPOU3BEICHUAX, OITyOIMKOBaHHBIX B rasere «Kazax». B ctuxorBopenusix «Opain taybi», « Kapsivay, «Teber»,
«Ecimzie... Tex TaH aTChIH» M T.JI. IIMPOKO OCBEILIASTCs HAllMOHAIBHAsS uJiest. B ctuxoTBopenun «Opai Taybn
MIOJJHUMAETCSI BOIIPOC 3€MJIM, a B CTUXOTBOpHeuH <«OKapblMa» - IaBHas medanb 103Ta. B cTUXOTBOpeHHU
«TebeTr» BIIepBBIC U3ydaeTCsl MOATEKCT TBOPUECBTA MO3Ta. [IpoananusuBano ynorpednenne cios [Tostom B
OTIMCAHUM CyAbOBI CTPAHBI, a TAK)KE MAaCTEPCTBO B MPUMEHEHNH MOATEKcTa. PaccmarpuBaioTess 0cOOEHHOCTH
ctuxa «Ecimze... Tek TaH arceii». [lonBeprayTa aHamu3y JuyHOCTH Ilo3Ta, CTaBMBIIETO0 MHTEPECHI HAIUU
BBILIIE MHTEpeca JIMYHOCTU. Hapsany ¢ oO6pa3oM JMpPHUYECKOro repost B ONMyONUMKOBAHHBIX B I'a3eTe CTUXOTBO-
penmsix «Keninmy, «3ap» XKymabaeBa, ocoboe BHUMaHUE yAEISETCs OMMCAHMIO Nel3aKHOH Jupuku. B crarbe
OXBa4€HbI IIpou3BeieHUs: MarkaHa B HallMOHAIBHOM IIpecce, pacKpbIBAETCS €ro MOITHUECKAsl TUYHOCTb.

106  M.O. 9ye3z08 amuiHdarbl Ddebuem dxcaHe 6Hep UuHCMumymaol "Kepyen" | N4, 77-mom, 2022



"Keruen" scientific journal Ne4, 77 vol, 2022 ISSN: 2078-8134 [ elSSN: 2790-7066

Kniouesvie cnosa: cBoboma, nnes Anaria, Cyap0a HalliH, KOJIOHHAITN3M, JTIHPUKA, TOATEKCT, TPaKJaHCKHUIA JTOJT.

Abdykalyk K.”", Kozhekeeva B.%, Aliveva Zh.?
123 Kazakh national women s pedagogical, Almaty, Kazakhstan
E-mail: 'Kun_jan.16@mail.ru, *bekzada61.2018@gmail.com, *janat2582@gmail.com
ORCID: 10000-0001-9350-7465, ?ORSID: 0000-0001-7887-9789, SORSID: 0000-0003-4261-3182

The legacy of Magzhan Zhumabayeyv, published in the «Aikap» journal and the «Kazakh» newspaper

Annotation. This article analyzes the poems of M.Zhumabayeyv, published in the magazine «Aikap» and the
newspaper «Kazak». The magazine published for the first time M.Zhumabayev’s poem «Shyn sorly», as well as
the poem «Zhatyr», in which the poet wanted to express the pain of Russian colonialism. Magzhan’s landscape
lyrics «Kuz kuni», «Zhazgytury», etc. they are compared with Abai’s poem «Zhazgytury». In parallel, the
poems of K.Mukhamedzhanov and K.Kemengerov about summer, published in the magazine, are considered,
and the main idea of the Poet is revealed.

In general, the civic qualities of the personality of Magzhan, concerned about the fate of the nation, are
recognizable in the works published in the newspaper «Kazakhy». In the poems «Oral tauy», «Zharymay,
«Tobety, «Yesimde... tek tan atsyn», etc. the national idea is widely covered. In the poem «Oral tauy» the
question of the earth is raised, and in the poem «Zharymay - the poet’s main sadness. In the poem «Tobet» the
subtext of the poet’s creativity is studied for the first time. The use of words by the Poet in describing the fate
of the country, as well as the skill in applying the subtext, is analyzed. The features of the verse «Yesimde... tek
tan atsyn». The personality of the Poet, who put the interests of the nation above the interests of the individual,
was subjected to anilz. Along with the image of the lyrical hero in the poems «Konily, «Zar» by Zhumabayev
published in the newspaper, special attention is paid to the description of landscape lyrics. The article covers
Magzhan’s works in the national press, reveals his poetic personality.

Key words: freedom, the idea of Alash, the fate of the nation, colonialism, lyrics, subtext, civic duty, etc.
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OBPA3 I'OPBI B PACCKA3E ATIOJIb®A APHHUILTEBCKOI'O
«BEPHIMHA» B ACIIEKTE 3CTETU3ALIMU IPEBHEI'O KYJIBTA

Annomayus. B naHHOM cTaThe aHATM3UPYyeTCs pacckas Anonb(a ApuuiieBckoro «BepiiHay, MoCBsIIeHHAsS
TeMe npupoasl. C He3anaMsATHBIX BPEMEH ropa ObLIa 3al0BeIHBIM MECTOM, KyJia JIIOM BOSHOCHIIM CBOW MOJIBOBI,
HCTIONHSIS CBAIIICHHBIE PUTYAJIBI, HO BCET/[a Ha O€30M1aCHOM PACCTOSIHHY, 3HAsI, YTO HaJl TOpaMH HUKTO BiacTeH. [opa
— cBsITast OOUTENb JOOPBIX MIIH 31IBIX OOKECTB, MM MOKJIOHSUINCH y TIOJHOXKMS, HO HE BTOPTAIIICH B X BIIAJICHHU,
puTyan pasperan 000THyTh TOPBI MM UATH MO CKJIOHAM, HO TONBKO He K BeprHe. OiHaKo B AyIIax TepoeB code-
TaJMCh OIaroropeHue u aep3Hosenue. OHMU, ¢ OHOM CTOPOHBI, ObLIN 0YapOBaHbI Marueil rop U UX CypoBOit Kpaco-
TO1, a ¢ IPyroil CTOPOHBI, OTKJIMKAIUCH HA BIICKYIINH BHYTpEeHHHMIT 30B. OHU OBUIH IO BJIACTHIO MEHSIIEH CMeCH
CTpaxa M yIMOEHHs] — FTOPHOTo kcrasza. C 9TuX e APEBHHUX PUTYaJoB OepeT Hadajo «KyJIbT TOpbD» U odoramaer
TIO3/THIE MUPOBBIE perTin. Vcnomns3ys MEGOIOrHIeCKUH K0T, HArOJTHSISI KOHTEKCT JJAHHOTO paccka3a CeMaHTHKON
«CBSIIIEHHOH TOPBI», A. APIUIIEBCKHI PacIIMpsAeT ¥ PacKphIBaeT 00pa3 JenoBeka, HIYIIEro K BEpIINHE CyIbObL.

Kpacouno onuceIBas ropHbIi Ieli3ax B CBOEM pacckase, A. ApIHUIIEBCKUN PACKPBIBACT ceOs KaK JIIOOUTENb
U BEJIMKOJICTIHBIN XYAOXHHUK TPUPOABIL. VICCJ’IB)]OB&TCJ'[I/I OTMECYAKOT aBTOpCKI/II\/’I IMOYEPK B nepeaaye CUMBOJIMKH
MIPUPOABI M ee DIyOoKoro Bo3neiicTBust Ha uurtarens. CoxpaHss TPaaMIMd MHPOBOM M PYCCKOil HaTypgu-
J0CO(CKON JIMTEPATyPBl, aBTOP AAHHOTO IPOHM3BEACHHsT (HOPMHUPYET U CBOE XyHLOXKECTBEHHOE MUPOBHUJICHNE,
3aHMMasi TeM CaMbIM 0co00e MeCTO B pyccKoii mreparype Kazaxcrana.

Knrouesnie cnoga: o6pa3 ropsl, IPEBHUH KyIIBT, PACCKa3, HCTIOBE/Ib, MU, ICTETU3ANNS, KYIBT TOPBI

Beenenue. Pacckaz Anonb() ApUMIIEBCKOTO MOJTHOCTBIO TOCBSILEH TeME MPHPOABIL.
B nannom cnyuae rope Tsub-Lllanckoro xpe6ta. B reHesunce ApeBHUX PUTYajioB BOCXO-
KJIEHHE Ha TOpYy — 3TO CHUMBOJIMYECKOe JeiicTBrue. BemoMHUM 4uTO, OOJBIIMHCTBO HApO-
noB EBpasuu B IpeBHOCTH MOKIOHsIOCH TopaM. [1epBoOBITHBIC ¥ TPUMHUTHUBHBIC OOILECT-
Ba OPOH30BOTO M JKEJIE3HOTO BEKa MPAKTUKOBAIN KyJbT ropbl. HekoTOpbIe rophl cCUMTAIN
OoxecTBeHHBIMU. VIM OOBIYHO AaBany NaMATHBIE, CUMBONINYECKHEe UMeHa (XaH-TeHrpu,
Ten-Tenrpu, @yn3usma). [loxonenne rope — 3To apeBHelmnas Tpaaunus. «lopa gacto
BOCIIPHHHUMAETCS KaK 00pa3 MHUpa, MOJEIb BCEICHHOH, B KOTOPOH OTpasKeHbI BCE OCHOB-
HBIE DIIEMEHTHI U TIapaMeTpbl KocMIYeckoro ycrpoiictBay (Tomopos, 1980:311). 3a 060-
KECTBJIICHUEM TOPBI CKPBIBACTCSl apXanyecKoe MPEICTaBICHHE O TOM, YTO HA IOPe KHUBYT
6oru [Onumn, @yn3usMa, Xan-TeHrpu u ap.], 3To MecTo oOuTaHus AeMuypra. B muposoit
MHU(OIOTHYECKONH CHMBOJIMKE ITOCTEIICHHO PAa3BUBAJIOCH MPEJCTABICHUE O TOM, YTO ropa
— 3TO MHOTOSIpYCHasl AyXOBHasi ooutesb. Eciu uenoBek ¢ AyXOBHON LEbIO TOTHUMACTCS
Ha ropy, OH Hen30€KHO IO ATaraM BOCXOAUT M0 sipycaM 00KecTBeHHOM oOuTenu. JlanHas
CHUMBOJIMKA, KOHEYHO K€, TaK WJIM WHa4e, MPUCYTCTBYET HA 3HAKOBOM IPE3EHTATHBHOM
I1aHe, 0003Hayasi XyI0KECTBEHHYIO CTPYKTYpy. UnTarens k€ HHTYUTHUBHO, IO 3HAKaM H
KOZaM TEKCTa BOCHPUHHUMACT 3Ty NapagUrMaTHKY.
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MarepuaJsbl u ucciegoBaHus. Ha TemMy Kynbra TOpbl HAalMCaHO HEMAJIO HCCIIE0Ba-
TENbCKUX paboT cepbe3Horo conepxkanus. [lo MHeHuto ucropuka, stHorpada ToxapeBa
C.A. 0THO H3 JTyYIINX HCCIENOBaHMA MPUHAIIISKUT coBeTckomy dTHorpady JLII. IToramo-
BY, OHO OIIMPAETCsl B OCHOBHOM Ha (pakThl BEpOBaHHUW U 00psa0B HapoaoB CasHo-Anraii-
ckoro Haropbs. (Iloranos, 1946:145). Cam Tokapes C.A auddepeHupyeT KyiabsT Topsl Ha
Pa3IMYHbIC ACTICKTHI AYXOBHOI'O U IMPOU3BOACTBCHHO-COUAJIBHOTO COACPIKAHNA:

1. Topa — 3T0 OMacCHOCT.

2. I'opa — 3T0 IyX¥ TOPHBIX MTPEKOB.

3. T'opa — 3TO HCTOYHUK MTPOMBICIIOBBIX YTOJIUN.

4. T'opa — 3TO UCTOYHUK OPOILEHUS /IS 3eMJIEACTBIECKUX HApOIOB.

5. Mudonoruzamus ropHsIx 00raTcTB.

6. 'opa — kak renesuc nyxoB orueapimanux rop. (Tokapes, 1990:602)

Hcxons 3 naHHoM cucteMbl, pacckaz A. ApluiieBckoro «BepiimHa» MOXKHO CUUTATh
JAaJICKO HE MEPBLIM U HE MOCJICAHUM IIPOU3BCACHUEM, 3aTparuBarOiuM KYJIbT T'OPbL Y 4e-
JoBeka. [TaBHas 3a/1a4a ATOTO MCCIEOBAHUS — HE MMOMCKH TEMaTHYecKOro MCTOKa, U He
IOTIBITKA CPABHUTENBHO-COMOCTABUTENILHOTO aHAJIN3a CXOHBIX CIOKETOB. TeM He MeHee,
yMeCTHO ObLTO OBl Ha3BaTh MPOU3BEICHN, HAMMCAHHBIC Ha aHAJIOTUYHYIO TeMy. Eciu pac-
cMaTpuBarh pacckasz «BepiinHa» Kak paccka3-HCIOBEb, TOTAA ObIIIO ObI YMECTHO CpaB-
HUTh €ro cO BTOPO 4acThio «boxkecTBeHHOU komeaun» Jl. Anurbepu — « HUCTUIUIIIEMY.
Benp «ucnoBeap B uTepaType 3TO — IPOU3BEJEHHUE, B KOTOPOM TTOBECTBOBaHHME BEIETCS
OT TIEPBOTO JIUIA, TPUIEM PACCKA3YHK [CaM aBTOP WM €T0 Tepoii] BIyCKaeT YUTaTes B ca-
MbI€ COKPOBEHHbBIE TITyOUHBI COOCTBEHHOH yXOBHOU KHU3HH, CTPEMSICh MIOHSTh «KOHEYHBIE
HCTHUHEI» 0 cebe, cBoeM nokoiieHnm». (Hukomrokun, 2001: 320).

['maBHBII repoii pacckasa ApIMILIEBCKOr0, MEVIEHHO MOJJHUMAsACh Ha TOPY U pa3ayMbl-
Bas O CBOEH JKM3HH, AT 3a [IaroM, TpaHb 3a TPaHbI0, PACKPBIBAET YATATEIIO CBOE MCIIO-
BenasibHOEe HacTpoeHue. [IpoBoasi cuMBoIMYECKYIO Napajuiens ¢ «Hucruiuiem» Jlanre
Anureepu, MOXKHO 3a(pUKCHPOBATH BOCXOXJICHHE aBTOPA-NOBECTBOBATENS B 00OMX IMPO-
M3BEICHUSIX HA KOHYCO00pasHyro ropy. OQHako NOABEM Ha TOPY HYKHO BOCIIPHHSTH HE B
OyKBaJIbHOM CMBICJIE, a aJUIETOPHYECKH, paciIn(poBbIBas CUMBOJIBI. B30upasce Ha ycTy-
IIbI ¥ TIPO /1 7 KPYTOB MCIIBITAHUS [TOP/bIHS, 3aBUCTh, THEB, IPA3HOCTh, KOPBICTh, YPEBO-
yroaue, cIaocTpacTue], AyIia mojydaeT BO3MOKHOCTh TOCTUTHYTH pas. [1lo aToit anamo-
I'HH, Tepol pacckasa «BepiimHay, yoeras oT pyTHHBI TOBCEAHEBHOW KU3HH, OCMBICIINBACT
OOJIBIIYIO YacTh CBOCH KHM3HHU, MCIOBEAYETCs Mepell BHYTPEHHUM TOJIOCOM, OOpeTcst co
CBOUMMH COMHCHUSAMU U, B KOHCUHOM UTOIC, IICPCIKNUBACT KATAPCUC — MUK AYXOBHOT'O OYH-
HICHMS.

Pesyabrathl ucciaenoBanms. «PyccKos3bIluHBIA XapakTep TBOpUECTBA OTpa)kaeTcsd B
0COOEHHOCTSIX TTOITHKH, B TOM YHCJIC B CBOCOOpA3HH aBTOPCKOTO XPOHOTOIa» (Y TeOEeKOBa,
2021: 176). Ecnu untepnpeTnpoBarh pacckas «BeprimHa» Kak BOCXMIEHHE NPUPOJIOH,
B 0COOEHHOCTH — BOCIIEBaHHE TOPBI, TO MOKHO MPHU3HATH, YTO B PYCCKOW JTUTEpaAType Ha
TEMY TI'OpPbI 6I)IJ'IO HalmcaHO HEMAJIO MMPO3anvdCCKUX HpOHSBCI{CHI/Iﬁ. Tewm ne MCHEC, B HUX
KYJIBT TOPBI KaK Xy/I0’KECTBEHHOE BOTLIOIIEHHE JIPEBHETO PUTYyalla HAIIPSMYTO He TIPe/ICTaB-
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neH. B cBoell purmuueckoit npose, Ha3BanHoU «PasroBop», U.C. Typrenes, nzoOpaxast
nuaior ayx rop, FOurgpay m @uncrepaapropt, nokas3plBaeT ECCUMUCTHYHYIO U Hera-
THUBHYIO CTOPOHY IIpupoas! itonel. [Ipusnekaer k cedbe BHumanue nosects H.C. Jleckopa
«['opax». B 3T0ii moBecTH ONMCHIBACTCS UACATM3UPOBAHHBIN 00pa3 XyT0KHHUKA, PACKPbIBA-
eTcs mpodieMa B3aMMOOTHOIICHHST XYO)KHUKA M TOJIIBI, KOJUTH3HsI TIPEOIOJICHHUSI CaMOTO
ce0s1, mokazaHHas yepe3 Oubneiickuil MOTHB. B 3TOM ke psily HaXOAWTCS BEJIMKOJICITHOE
npousBeeHue nucareisi-gonbkiopucta 1. baxosa «Xo3sifika MenHol ropbei». B Hem B
CKa304HOMI arMocdepe n3odpaxkaercs oopas ayxa ropsl, Iyxa XpaHUTeI sl IEHHbIX MUHEPa-
n0B. «Csarsie Tops» U.A. ByHuHa — 110 YMOIMOHAILHON COCTaBIIsIIOIIEH Hanboee Ou3-
KHUH paccka3, B HEM MOAMEUYEHO MHOTO€ B IPHUPOJE, YCKOIb3aIoOLIee OT OOBIKHOBEHHOTO
Bocnpuarus. W.I1.KaprioB, ananu3upys 1aHHBINA pacckas, MUIIET, YTO B HEM «BBIPAYKEHBI
YyBCTBa paJlOCTH, YIOBJIETBOPEHUs, BOCTOPTra, BBI3BIBAEMBIE KPACOTOM MPHUPOAHO-NIPEN-
METHOTO MUPa, KPACOTOH COOCTBEHHOTO YYBCTBEHHO-CTPACTHOTO BOCTIPUSTHS TOTO MHPA,
a TaKKe OLIYIIECHHEM CBSI3U C YEIOBEYECKOM HcTOpueH, ¢ nctopueil tmunoctny (Kaprmos,
2011: 62).

B nuteparype BcTpedaroTcs U ApyrUe KyJIbTOBBIE SJIEMEHTHI, 1 MU(OJIOreMbl, UX HEMa-
n0. Cienmanuct mo ciaBsHckoi Kynbsrype E.E. JleBkueBckas numet: «JlpeBHue ciiaBsHe
[TOYUTAJIN KaMHU, BUJSl B HUX OIIOPY, OCHOBAHHE MHpPA, CHMBOJI MUPOBOH ropbl. OHO U3
CTapUHHBIX PYCCKHUX TIOYYCHUI NMPU3bIBACT SA3bIYHUKOB: «He Hapumaiite cebe Oora ... B Ka-
MeHumn». [lo3aHee nounTanne KyJIbTOBBIX KAMHEN B HAPOAHOU KYJIBTYpE CTAJIO CBA3BIBATh-
Csl C UMEHaMH XPHUCTHAHCKUX CBATHIX HIIHM JIETeHJapHBIX repoeB: boropomuiisl, cB. [lapac-
KeBEI, ipenogooHoro Meosopa, cB. Adanacus u npyrux» (Jleskuesckas, 2007: 136). Onna
13 OCHOBHBIX MU(DOJIOTEM B pyCCKOit tuTeparype — oopas Jleca. Jlec 000kecTBIsCTCS, eMy
MOKJIOHSIIOTCSL ¥ BOCIIPUHHUMAIOT JPEMYYHUM HM3HAYaJIbHBIM MHPOM C LEJIBIM MaHTEOHOM
VIPABIAIOMNX AYXOBHBIX crjl. CBOM MPEICTABICHHUS O JieCe C OOJBIION CHIION MPEeTBOPH-
JI1 B JIUTEparype Takue nucarenu, kak Jleonnn Jleonos «Pycckuit nec», Anaronuit Kum
«Orert Jlecw, K. TTayctoBckuii «IToBecTb 0 ecax» u Jp. 3HAUNMBIMH MUPOIOTUICCKIUMHU
JIOKyCaMU B JINTEPATYPE ABJSIFOTCS PEKa, 03€pO, MOPE U T. 1. DT IPOCTPAHCTBEHHBIE 00pa-
3Bl paCKpBIBalOTCs B nipou3BeieHusx B. AcradneBa «llaps-peiday, M. IllonoxoBa « Tuxuit
Hon», B. lllykmmnua «Jlto6aBuHb, B pacckasax 0. Kazakosa.

B pycckoii nuteparype Kazaxcrana, Kak XyJ0KHHK-aHUMAJIHCT, JJIOOUTENb MTPUPOIHI,
0coboe MECTO 3aHMMaeT Nucaresb-HaTypaaucT MakcuM 3BepeB. OH KpacodHO orucall
TOpPHBIA NIIEf3aK B CBOUX paccka3zax «Xo3siMH ropHbIX BepuuH», «Ha Bepmmnax TsHb-
Hlanckux ropy», «l'opasiMu TponamMmn», «Ctanuus noq odaakaMu», «JIuBeHb B ropax» u B
oYepKe «3armoBeIHUK MEeCTPBIX Topy». B 3TOM 1uKie paccka3oB KUBOIMUCHO M MAcIITaOHO
onucana ¢uiopa u (hayHa rop, CIEHbl 3aBOPKUBAIOT Ja’ke HEMOCBALICHHBIX YUTATEICH.
«XonoHo 3uMoii Ha BepiirHax rop. Obnaka OKyTBIBAIOT UX C yTpa A0 Beuepa, CKpbIBas
ot m1a3. Cpeau HuX 1oOJIeCKUBAET rofy0oBarhlii jge. Bes xU3Hb B ropax cocpenoToyeHa
3MMOM Ha IOKHBIX CKJIOHAX. TaM CHer BbIlyBaeTcs BETPaMH U Ta€T BO BPEMs 3UMHHX OTTe-
neneid. Crofja NpUXOJAT CTaJla AMKUX TOPHBIX KO3JIOB U MACyTCsl HA MEJKOM CyXOH TpaBKe
— tunie. Ciona e IpusIeTaloT TOPHBIC HHACUKU-yIapeDy (3Bepes, 1971: 129).
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Brec cBoto 5ienTy B Xyn0oKECTBEHHOE MCCIIETOBAHIE TPUPOBI JOKTOP OMOIOTHIECKIX
Hayk, nucarenb-HaTypanuct Mapuxosckuil I1.M. OH sBiseTcs aBTOPOM HAy4YHO-IOMYJISAp-
HBIX U XyJJ0’KECTBEHHBIX ITPOM3BEJCHNN, TAKUX Kak: « ManeHbkue TpyKeHuku rop. Ouepku
0 JKU3HU MYpaBbEB ropHbIX JiecoB TsHb-Ilansy», «B ropax Tsaup-Ulansy.

Oocyxnenne. Pacckasbl Anonbha APIHIIIEBCKOTO MOKHO OXapaKTepHU30BaTh Kak Ipe-
LEJICHT PETBOPEHUS MIOICO3HATEIBHOTO, HEOCO3HAHHOTO ITOYUTAHHUS FOp KaK 00beKTa Tpa-
JTUIIMOHHOTO MOKJIOHEeHNs. OH OMUCHIBAET MX KaK JKUBBIX CYIIECTB: «l Opbl HAYMHAIOT JIBH-
raThCs, CIIOBHO OOKa M CITUHBI KAKHX-TO YKUBOTHBIX» (AprumeBckuii, 1993:248) wm «...
YBHUJIEN JBYTIaBbIN 3y0er BepmmHbl. OH CMOTpeN Ha Hee, KaK B JIMIIO YeJIOBEKa, IIOKa YTO
HE Y3HAaHHOTO, HO KOTOPOTO CHITUILILCS BCIOMHUTEY (Apnuimesckui, 1993:251). [o cnoBam
[1.1. Mapuxkosckoro: «/HTepec 1 11000Bb K IPUPOJE, NTEH3aXKYy, PACTCHUIM, 3BEpSAM U ITH-
LaM BCEr/Ja CyIIECTBOBAJ y AuKaps. UyBCTBEHHBIM OTHOIICHUSAM K IPHPOAE CIIOCOOCTBO-
BaJIM cKazaHus, MUQBI, HApOJHOE TBOpUecTBO. [Iprupona yacto oTroOpaxkanach B UICKyCCTBE.
['ne BBI BCTpeTHTE NHUTEPATYpHOE NPOU3BEACHHE, B KOTOPOM OBl MOXOJS HE YIIOMUHAJACh
pupo/a, XoTst Obl Kak (hOH OCHOBHOTO MoBecTBOBaHMA?» (MapukoBckwuid, 2001:134). Jleii-
CTBUTEIILHO, B JJAHHOM CJIy4ae ropa CIyXHT ¥ (JOHOM, U CEMaHTHYCCKUM JICHTMOTHBOM,
Pa3BUBAIOMIMMCS Yepe3 TKaHb BCETO MPON3BENCHNUS. «[ OpbI KOJBIXAINCh B TAKT €T0 HIaram,
a OH CJIeTKa IIypWIICs, IJIsi/Ig Ha He0Oo, Ha TIosicHeBIUe nanny (ApruieBckui, 1993: 254).

Oco3HaB ropsl Kak HEYTO BBICOKOE, CAKpaJIbHOE, YEIOBEK MPHHUMAET PEIIeHNE COBEp-
LIMTh BOCXOX/ICHHUE, 10 MEPEe NOABEMa BBBICH OTYECTIIMBBIC YEPThI IPHOOPETACT BHYTPEH-
HUM IMAJIOT C BBICIIEW MHCTAHUMEH, TO €CTh — UCIIOBEAb. 1 €poii ATOro pacckasa MojaHu-
MaeTcsl Ha Topy, U M0 Mepe MoabeMa Ha ropy Bce Ooliee ApaMaTHYeCKUM CTaHOBUTCS €To
JUAJIOT ¢ caMHUM cO00#. DTOT AMAIIOT MCIIOIBOIb IPHOOPETAET POJIb IIIABHOM CTpaTareMbl
noBecTBOBaHMs. Bo BHyTpeHHEM AManore repoil HAUMHAET MPOrOBAPUBATH UCTHHBI CBOCH
xu3HH. [0pa, BeI3peBast B cepe ero cCo3HaHus, TPeOyeT OT HETo UCTIOBEAIILHOCTH, OOHAa-
KEHHOCTH, OTKPOBEHHOCTU U UCKPEHHOCTH. B KOHIeNTyanbHOM IUIaHE 3HAYUMO TO, 4TO,
KOTJIa OH BOCXOAMJI Ha 3Ty TOPY B MOJIOAOCTH, IO ONpPEASIICHHBIM MPUYUHAM HE JOLIeN
10 BepuMHBL. [IpuunHbl 3TH He HA3bIBAaIOTCS. XOTA HUYTO U HE IPO3HIIO I'€POI0, MBI J10ra-
JBIBACMCSI, YTO €My HE XBaTHJIO CMEJIOCTH M XpabpocTu. OH ObUI 3HAYUTEIHLHO MOJIOXKE,
B HEM TOrza ObIO HEJOCTATOYHO MYLIEBHOW HACTPOCHHOCTH, MYy>KeCTBa M BoiH. Uepes
MHOTO JIET, B OIMUCBHIBAEMBIN JI€Hb, OH MOAHUMAETCS Ha BEPUINHY, M Ha TO €CTh CEpPhE3-
Has nmpuuuHa. ['epoii, oH ke aBTOP-NOBECTBOBATEb, 3HACT, YTO HAXOJUTCS B 3pEJION HOpe
*Ku3HU. EMy 3a COpOK J1eT, OH 0CO3HAEeT 3TO Kak MepHoj BO3MYyKaHus, 3penoctu. K romy
K€ OH SIBIISICTCS WHTEJUICKTYaJIOM, MBICIISIIMM YEJIOBEKOM — MHUCATENeM, KYPHAIUCTOM.
Bo Bpems aTOr0 nmombeMa, Koria OH OJIMH, €My XOUeTCs BBISICHUTD JUIs ce0sl, KaKKMe ITaIlbl
YKM3HM OH TPOLIEN], KaKre BepIuuHbI oosen. [loatomy B pacckase n3o0pakxeHbl CUMBOJIH-
YecKue BCTPEUH BO BpeMs noabema Ha ropy. OH BcTpedaeT TaOyH koHel. KoHr — cCHMBOJIBI
TBOPUYECTBA B UCKYycCTBE. B Mudonoruu 3to myccarersl u Tyanapsl. s repost 3To oueHb
xopoiast BcTpeda. BaskHo To, 4TO B 9CTETHKE MUPOBOH MHU(OIOTUU KOHB — JIyX TBOPUECT-
Ba. B pacckase siomany npekpacHo OMucanbl. «To ObuUIM Mosioable Jomaau. OHU KOCHIH
[J1a30M Ha YeJIOBEKa, a MHOT/a KTO-HUOY/(b M3 HUX C XPalloM BCKUHYB TOJIOBY, CMOTPEI Ha
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HEro MCITyTaHHO M HaJIMEHHO. B BO3yxe CTOsUI TepIKUi U TEIIbIN 3amax jomanein» (Ap-
numieBckuit, 1993: 259). JlanHast crieHa 10CTaTOYHO MMIIPECCUOHUCTHYHA. [ epoi, OH ke 1
[IOBECTBOBATENb, NYOOKO B3BOJIHOBAH. Ero B3BOJIHOBAaHHOCTH ME€pEIAeTCsl BCEMH KpacKa-
MH, BCEMH JKCIIPECCUBHBIMH Y€pPTaMHU JTaHHOMU cLeHBbl. /1o 3TOH BCTpeun ¢ KOHSAMH repoi
MIepEKUII OYeHb IPKOE BOCTIOMHUHAHKE O CBOEH MepBo JII00BU. «Jlanekne CKIOHBI U Torna
ObUIM TIOAEPHYTHI CU30H JBIMKOM, U TOPBI B TOT AE€Hb Ka3aJIMCh )KUBBIMHU CYIIECTBAMHU, HO
TOTZIa OH BHJIEN UX sICHEE U Tmpoiie. M ropsl BEIIISIEIN MOJIOXKE, TIOTOMY YTO OH caM ObUI
Mooy (ApuumieBckuii, 1993:251). OH BCTIOMHUHAET CBOIO MEPBYIO JIFOOOBB, KaK OCTAJICS
HOYEBaTh B caay y AeByuikd. HouHoii can, Oecenka, oOpociuas xmenem. He 6e3 npuinHs
YIIOMHUHAETCsl XMEJIb, TAK KaK «XMEJb — CUMBOJI TYJIbOBI, OTBaru u yaanu. C XxMenem cpas-
HUBAIOT pa3rylbHOIO Ka3aka, MOJIOJIOTO MapHs, KOTOPbIM BOKPYT AEBHIIBI BbETCA. XMEIb
o0y1a1aeT HAapKOTUYECKUMHU CBOMCTBaMU. B TIECHAX OH HOCHUT Ha3BaHHE «OyHHOE 3eiIbey.
B necHsx spblit XMenb 3HAMEHYET PaJIoCTh, TOCTEIIPUUMCTBO, ceMeitHoe cyacTbey. (KoHo-
HeHKO, 2013: 1139) A moCKOIBKY 3TOT Iepoii — IUTEPATOp, ISl HETO TaKasi pEMUHUCIICHITUS
COBEpIICHHO ecTecTBeHHAa. M BCIO HOYB 1O TIIMHSIHOMY IOy OeceKu Oeranu sSepHIbl 1
KpUJaiu «4a-qa-qa!y (Aprumesckuid, 1993:252). 3To croppealMCTHYHBIA MOTHB, — TepOi
MEX/1y CHOM U SIBbIO, TO TMIPOCHITIAETCS, TO 3achlNaeT. B monycHe emy KakeTcs, YTo SIepu-
L(bI KpUYAT Ya-4a-4a. JTO PEMUHHUCLEHIUS U3 FOHOCTH, U3 31oxu «burmiza». burmiosckas
ya-ya-ya. AJUTIO3US, KOTOpas, C OJHOW CTOPOHBI, CBA3aHA C MOJEPHOM U aHAETPAYHIOM
coBeTckoif Monoaéxu. AHcamOmu Zeppeline u Beatles Obiti Ha BepIIiHE MUPOBOTO BIIHS-
HUSI, OHU CO3/AJIU CBOIO CYOKyIbTypy. OueHb XapaKTepHO, YTO €ro TepBas Jr000Bb OKa3a-
Jach HeynayHoH. JleBylKa He cTaja )KJaTh W3-3a €ro AOJTHX KOMaHIUPOBOK, OHA BbIOpasa
JIPyTroro My>K4MHy. DTO camas JipaMaTHuecKas JUHHS B JKM3HM repos. B mocienyrommue
roJibl BOCIIOMMHAHKUE 00 3TOM HE pa3 TPEBOXKMIO ero: «CTOMIo eMy yciblaTh 3arnax co-
3pEeBaIOIIEeTO XMEJS WIN MOYYBCTBOBATH IPUKOCHOBEHHUE JKECTKOTO JINCTA, U B CEP/ILIE TI0-
siBIsiIachk 00ib» (ApuumieBckuii, 1993: 253). Takum 00pa3oM mamsaTh O CaMOM BaKHOM
JKUBET KaK Tropeyb B JAyIIe. JTa ropedb BHYTPEHHE CBA3aHA C PELIAIOIINM BOCXOKICHUEM
Ha ropy. Korzna maBHbIH repoii B30upascs Ha ropy B IIEpBbIi pa3, OH HE JAOLLIEI 10 BEPILIU-
HBI W3-32 TOTO, YTO OH HE U3KHJI JIO KOHIIA ATy ropedb. OH He 0/1051eJ1 O0JIb MTOpaXKeHUsI, He
OCMBICIIHJI 3TO YyBCTBO. Y OH He n3xui u3 cedst nopaxkeHua. Beskuilt My unHa, KOTOpoMy
M3MCHUIIA €0 JKCHIUHA, YyBCTBYET ceOs mopakeHieM. O0 2ToM, KOHEYHO, KE B TEKCTE
IIPSIMO HE TOBOPUTCSI, HO HAMEK eCThb. [ epoil morepries nopaxkeHue Ha Jr000BHOM (QpOHTE
U JIOJITO MEePEeKuBa, crpanai ot 3toro. Kak numer nucaresb A.JKakcbuibikoB: «Mud ro-
BOPHUT — B 3TOM MHUPE BCETAA €CTh BO3MOKHOCTb BCTPEUH € APYroM. beIBaeT qake Tak, 4To
JIIO/IA BCTPEUAIOTCS, CONPUKACAIOTCS, HO HE Y3HAIOT ApYT Apyra. OaHu ObIBAIOT 3aKPHITHI B
CBOEM BHYTPEHHEM MHUPE, APYTUX 3aBOPOKUTIA U OCIIENIIIA KAJIEHJOCKOIMMYHOCTD HAIIEro
ObITHs. HekoTopble, ObITh MOXKET, BCTPENEHYIINCh, HO B KAKOM-TO PEIIAIOIEM MIHOBEHUN
He noBeprin» (JKakcputbikoB, 1998: 24). Bot u Hai repoii ¢ HEPOCTUTETHLHON OeCTIeuHO-
CTBIO YIIEN B CTOPOHY CY€Thl M HE IOBEPHJI B CBOM HACTOSIIME YyBCTBA.

Bropast nctopus 1100BH: BCTpeyda C €ro KeHOW. JTa UCTOPUS CIOXKUIACH YIAauHO. XOTs
OH JKCHWJICS Ha HEH, B X OTHOIICHHUSX HE OBbLJIO TAKOH NPOH3UTEIILHOCTH U TITyOUHBI, KaK ¢
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IepBo# 1eByIKoi. M 3TOro eMy He XBaTaeT B OTHOIIEHUSX C eHOH. C TOro MOMEHTa, KaK
OH >KEHMJICSI, €0 BCE BpeMsi OECIIOKOMIIO YyBCTBO TPEBOTHU. «} Bce 3TO OBIIO Mpa3iHUKOM.
TpeBoxubIM npazgaukoM. OH cTapalics He 3aMedaTh TpeBOru. MoXeT ObITh, B 3TOM BCS
oena» (ApuumieBckuii, 1993: 255). OHu ¢ )KeHOU IpyT apyTra A0 KOHIA He MoHuMaroT. OH
MMcaTesb, M €r0 )KeHa HeJIOTIOHUMAeT ero Kak nucaresns. OHa He TOMOTaeT eMy B TBOp4e-
CKol xu3HU. Benb xeHa mucareiis — 3To ero My3a. A eciM HeT My3bl, OH 0OpedeH Ha cTpa-
nanue. OH HeZIOBOJICH paboToil, B Aylie o0mKeH Ha xeHy. OHH Kak Obl CMOTPSIT B Pa3HbIC
CTOPOHBI. XOTs U 3a00TUTCSI O MY’Ke, )KeHa yBJIeYeHa CBOUM MHPOM, a OH cBouM. Bo Bpe-
Ms BTOPOTO BOCXOX/ICHHUS HA TOPY T€POH CTPEMHUTCS OCO3HATH CBOM OTHOIICHHUS C KEHON
70 IPUYMHHBIX [IyOuH. B Hauane pacckaza o6o3HadeHo: «Kak xopormio Obuio Obl, eciu
OBl XKeHa IoIUIa ¢ HUM B ropy». Eciiu Obl OHM OBUIM BMECTE, TO 3aMeuasid Obl «MBICIICH
pyusmu». 1 Bo Bpemst pa3aymuii 00 3TOM aBTOP-NOBECTBOBATEIb OYEHb TOHKO U MPOHHUK-
HOBEHHO OIIyIIAeT Mpupoay: «MepTBble IMHUHU TOpP CTaIH IMOJO0OHBI )KUBBIM CYIIECTBAM,
YTO BBIOMJIO €ro W3 MHUpa YKOPEHHUBIIMXCS IpencTasieHuil (ApunmeBckui, 1993: 249).
«Kpenkne 3anaxu nepeBbeB. Kaxkaas xBonHKa Obula HampspkeHa OT BHYTPEHHEH JKH3HH,
3amax B €JIbHHUKE JIeXall IUIacTaMM, OH ObUI HEBO3MOXKHOW KpenocTw» (ApPLUILEBCKUH,
1993: 250). Bce-taku Bropas keHa Obljla €My BepHa.

B pacckase 0003HaueH OueHb BaXKHbIM MOTUB. Y HUX HeT Jerei. JlomkeH xe ObITh pe-
6enok. Korma on cobupaiics craTh OTIOM, 3TOTO He CIlydmiock. [loromy 4to ero sxeHa
«HaAMIOTaNach BCAKOU apsHu» (Apuumenckuid, 1993: 257). B Tom, uto y HUX HeT peOeHKa,
oT4yacTy BUHOBAT OH caM. «Hacropoxkennocts. bonb. PeaocTs. HenaBucets. Bee 310 66110
BO B3IJISAJIE JKEHBI, a ThI He 3amedain» (ApuuiieBckuit, 1993: 266). 13-3a Toro, uTo He OBLIO
3a00ThI, OHA yIIIjIa ¢ ApyruM. Beas oH Bo BTOpOii pa3 yexan B KOMaHIMPOBKY, HE TIOCTYIIIaB
xeny. «V ThI elie mogyMait: BTOpo pa3 B )KHU3HU KEHIIMHA — JIIOOMMas JKEHIIMHA — IPOCUT
Te0s He yekaThy» (AprumeBckuit, 1993: 256). Ho xora oH BEpHYIICS, YBHIET CBOIO KEHY
C JPYTUM YEJOBEKOM, M IIOHSUI, YTO OHA YK€ HE BEepHA, M CUACTIIMBA C APYIUM. «S qymai o
CBOEH JIIOOBU K TOM JKEHIKHE, KOTopas yiuia ceifuac ¢ qpyruM. OHa crana Moeil KeHOH,
HO Moel oHa He ctana» (AprumeBckuii, 1993: 255). Ho naxe B Takue MOMEHTHI CTpecca
aBTOP KaK XYIOKHUK 3aMeyaeT Melbdallline JeTaau U ITPUXHU MPUPOABL: « YIUIBI ObLTH
3aIl0JIHEHBI 1IeJecToM A0k, B kpoHax nepeBbeB npstaics Berep. OH Tporaji BETBH H €
BETBCH Mamaiu CIeble TPO3/bs JOKACBIX Karenby (AprumeBckuid, 1993: 256). Ognako
BCE 3TU TPEBOJIHCHMS IPUBEIU K TOMY, YTO OHH MOTEPSIN peOcHKa. Bpems or BpeMeHH
IJIaBHBIN repoii MeuTaeT o chiHe. «Eciu Obl y MeHs ObLI ChIH, s ObI yOeper ero ot Takux BOT
MHUHYT, KOIIa OCTaeIIbCsl OJMH Ha OAWH BO BCEM, YTO MPOXKHUTO, YYBCTBYeLIb cedsl HECO-
CTOSIBIIMMCS JTOJDKHUKOM TIepes] COOCTBEHHOM KU3HBIO. Sl meperiaBuil ObI CBOIO TOpeyb B
OIIBIT M clienai Obl Bee, 0 yeM mMeuTtal. M skeHmuHbl Oblin Obl eMy BepHbI. Yeryxa Bce 3To.
Her y mero cerHa. U Teneps yxe He Oyme» (AprumieBckuid, 1993: 258).

Jpamarnueckue JTUHUN OBECTBOBAHMS: HEyJa4ya ¢ IEPBOM JAEBYIIKOH, HEyAaun Ha pa-
0ore, HET peOCHKA, PA3MOJIBKH C skeHOH. C muTeparypHOi yueOol HEe BCEera moiIyJacTcsl.
C TpyaoM Hamucal CBOIO HEpPBYIO KHUTY. Y HETO €CTh OIBIT MOTepPb, cTpananus. Ero mo-
CeIlaeT MBICIIb: COCTOSIICS JIM 51 KaK YeI0BeK. M MPUXOJHUT K BBIBOILY: BPOJIE ObI 3pelblii 1
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ycneBaomuii yenosek. [loqbem Ha ropy 3TO — UCIIOBENb U AyXy TOpPbI, U OUY€Hb BaXKHBIN
oruer camomy cebe. IlomyTHble BCTpeun Ha rope AaloT HEKUH OTBeT. 31eCh Hajlo y4u-
TBIBaTh cienytouiee: «HOrna puryan NpuHUMAET BeCbMa CIEIUAIN3UPOBAHHYIO (GOPMY,
Kak, Halp., y MHACHIIEB HABaX0, UMUTHPYIOIIUX IOIXBEM Ha TOPY, IA€ JIFOAU — OPJIbL, U I0e-
JUHOK C UX Bparamu, 3a nooeay B KOTOPOM Iepoil moydaeT Kak BBICIIYIO Harpaay U CUM-
BOJI (PM3UYECKON M TyXOBHOM LIEIOCTHOCTH, T. €. «TOpHYI0 iecHb» (Tomopos, 1980: 312).

Berpeua ¢ cobakoit, oxpaHsoliei TadyH — 3TO TOKE HEKHI CHMBOJIMYECKUH 3HAK. DTOT
3HAK CEMaHTHUYECKU HAloJIHEeH 0co0bIM cMbIciioM. Cobaka Oombiuasi, nacTymbs. OObd-
HO MPOXOXKUH CTapaeTcsi YWTH B CTOPOHY OT TaKMX BOJIKOAABOB. 371€Ch IIPOUCXOIUT MHOE!
«YenoBek octaHOBWIICS, co0aka npunogHsiiack. OHM CMOTpENU IpyT Ha Apyra, U OT TOro,
KaKOB YEJIOBEK, 3aBUCEJIO B 3Ty MUHYTY, KEM CTaHET JUId HEro cobaka — BparoM WjH JApy-
rom» (Aprumesckuid, 1993: 259). OgHako repoit He yuien, mpeoaoien B cede uto-to. U
co0aka IouyBCTBOBaJA, YTO Tepoii mpeoonen crpax: «- [lokaxu mue gopory, ec. A? Ilo-
kaxemb? 1 o kuBHYN Ha Tpomy» (ApuumieBckuii, 1993: 260). Cobaka Toxxe mipeosoerna
B cebe 4To-T0. B3aumHoe npeojionieHrne Kpu3ruca BhIpasuiioch B TOM, YTO OHU MIOYYBCTBO-
BaJIM APYr B Apyre oOuryto npupomy. YeaoBek MOUyBCTBOBAJ B OTPOMHON coOake MOIIb
W cuily npupoabl. He BorutomeHue 3701 CHIIbI, a BHUMAaHKE, JIIOOOIBITCTBO Pa3yMHOTO
CyIIECTBa, TOTOBHOCTb K APYKECKUM OTHOLICHHSIM.

Bynb ecrecTBeHHBIM, HE MAHHUKYH U3-32 peIEKTOPHBIX COCTOSIHUE yMa. B aTom mpo-
sBIsieTcsl Jaocckui npuHumIL. Ilotomy uto «/leiicTBUS 1aocckoro Myapena MporuCcTEeKaoT
W3 €ro UHTYUTUBHON MYAPOCTH, CIIOHTAHHO M B FapMOHUU C OKpY’Karolen cpenoi. Emy
HE HYXKHO 3aCTaBJIsATh ce0sl MM YTO-THO0 BOKPYT ce0sl, OH IPOCTO MPHUCIIOCAOIUBAET CBOU
nerictBus K npmwkeHusM Jao» (Topumnos, 2007: 47). Ecnu yenoBek HaYMHACT BIAJATh B
HCTEPHKY, TO Ipupoaa BeiOpackiBaeT ero. Jleckarb, Thl HE TOTOB, MM Ha3a] U BO3BpalLaii-
cs. A eclii 4eloBeK IMpeojones B cebe cTpax, CBOe 3T0, CBOE MaJleHbKoe «S1», mpupoaa
eMy ropopur: «Mnu gansue». M repoil mouyBcTBOBaJI MyIPOCTb B COOAKe U, JOBEPUBLINCH
eif, mormpocui nmokasarb emy jopory. OHa Toxe noBepuiack eMmy. Cobaka mounia psijioM u
[oKa3aja eMmy JOpory jAajblie K BepiinHe. lanbHeHnii MyTh K BepIIMHE IPOUCXOAUT B
COCTOSTHMH HaYMHAIOIIETOCS Karapcuca. ITo HeOOIbIIoe, HO BayKHOE MPOCBETICHUE Yello-
BEKa, KOIJa OH HauaJl 0CO3HAaBaTh LICHHOCTU OBITHS yKe Ha BepliuHe ropsl. Ilouemy 3to
npoucxoaut? Bo BcTpeue ¢ BOIKOIaBOM OH IIPEOJI0JIENI MHTEHIIMH CBOETO «S1». B Kakyio-To
MHUHYTY OH IIOCTUT NPUUYUHY CBOUX Heyznad. Uto Bcerna ObUT MaJIeHBKMM YE€JIOBEKOM, 4TO
MOCTOSIHHO JIyMaJl O CBOEH IIeJIH, O CBOEH Kapbepe, MpeHeOper, Korja XKeHIIMHA cKasaja
emy: «He yxonu». Beap jxeHIMHA HAMEKHYJIa €My, IeCKaTh: S — CaMO€ BayKHOE [UIsl TeOs
B sku3HH. Ho oH ymen. ITotomy uto yueOy 1 paboTy OH MOCTaBHJI BBIIIE BCETO B JKU3HU.
CounanbHas 11eJb, TpeOOBaHMs 310 ObLTH O0Jiee BaXKHBIMU, HEKEIH JIFOOOBb U JKEHILUHA.
[Toaromy on ee motepsn. OgHAKO Hallla UHTEPIPETAUs HE NMPETeHIYeT ObITh UCTUHOM,
Beab «Korma peus naer o aurepaTypHON MHTEpHpETalnd, KPUTHKH MOTYT IIpecie0oBaTh
Lenbli psag pazaununeix nenei» (Ilerrepcon, 2022: 179).

[Tpubnkasicb K BepLIMHE, OH HauMHAET [IOHUMATh NPUYMHY cBOMX Heymad. Cienmo-
BaTeJIbHO, B CO3HAHUM OH BBIPOC HAJl caMUM CO0OM mpexkHuM. Berpeda ¢ cobakoli Obuia
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6onpioii mobenoit ast reposi. OH modeans B camoM cede Manoaymine, crpax. [lostomy Ha
BEpPLIMHE OH BIPYT Haual BUICTH OOJbIINE MAacUITa0bl, OPOMHOE KUBOE IIPOCTPAHCTBO.
«IloTstHYNIO BETpOM, M OBIJIO TAaKO€ YYBCTBO, CIOBHO ThI MEPEIIArHyJ C 3eMJIM Ha HEOO»
(ApuumieBckwii, 1993: 266). OH MOT BUAETH HE TOJIBKO TOPOJ, KOTOPHIi JIexKasl B TEMHBIX
o0yakax cMmora, He TOJBKO €r0 OKPECTHOCTH, HO M BCIO cTpany. «U To, 4T0 OH yBHjEIN,
Ba)KHEE yCTaJOCTH, Ba’KHEE BCETO, YTO CIY4aJOCh C HUM B KU3HM» (ApuuiueBckuii, 1993:
268). Bapyr repoii Hadan 4yBCTBOBAaTh CBOIO BOCTPEOOBAHHOCTH, HY)KHOCTh CBOETO Ta-
JIAHTa, CBOETO TPYHa, CBOCH KHHUTH. DTO OTKPBHITHE IJISi HETO OYCHb BAXKHO, B AYyILIC OH
paxyetcst aroMy. HoBoe HampaBiieHHE MBIIIIJICHHS, TAKWE MBICITH OY€Hb BaXKHBI JJIs1 HETO.
Ero noctrxenue 3aKiIr04aeTcsi B TOM, YTO OH OTKPBUICS STHM LEJIUTEIbHBIM OTKPOBEHH-
siM. OU3MYECKH OH COBEPIINII BOCXOXKICHNE HA TOPY, HO TICUXOJIOTUYECKH OH BHYTPH ce0s
MOAHAJICS HAa JYXOBHYIO BEPIIUHY. «OTO ObUIO IPUKOCHOBEHUE K CAMOMY COKPOBECHHOMY»
(Apuumeckwii, 1993: 267). B aTom kaTapcuce oH 0CO3HA, IS YeT0 HYKHO KUTh? JKnuTh
HYXHO IJIs1 TpyAa, U1l CBOETO Hapoja, Ul KOJUIeKTHBa. beccmepTre yenoBeka 3akitoya-
€TCsl IMEHHO B 9TOM.

3axiouenne. Anonb() ApUMIIEBCKUN KaK XyIOKHHK MOKa3aj B CBOEM pacckKase, uTo
00pa3 ropel GOpMHPYET B TUTEPATYPE KOJLTH3HIO SKCTPEMAILHOCTH, PUKITFOYCHUS, JIy-
XOBHOTO POCTa MM naaeHus. JKaskaa HeM3BeJaHHOTO BCETa TOJIKAIO POTaroHUCTa BIie-
pen. Ho noneM Hen3BenaHHOTO SBISETCA AylIa camoro repost. [loacmyaHoe 4yBCTBO BUHBI
nepes OMU3KUMHU M CaMUM COOOH Ha MOACO3HATEIILHOM YPOBHE MOATAJIKUBAIO TEpOsl BCe
Janblie 1 Jajbine. Buasg HeBbIpa3uMylo, 4apyIollyo KpacoTy U MOJHIUMAsICh Ha BEPIUHY,
OH IpoBepsieT cedd Ha MYKECTBO, CPaXKaeTcsl ¢ BHYTPEHHUMH JeMoHamu. Cam TOro He
0CO3HaBasA, MPOTArOHUCT TSHETCS K NCTOKAaM M 4yepToram cBoero pasyma. [IpenaBasice paz-
MBILJICHUSAM O CBOCH MPOXKHUTOM KU3HHU, MPUOOIIACTCS K 00IEUEIOBEUECKUM LIEHHOCTSIM,
WIIET CUMBOJIBI OTKPOBEHUS U HY)KJAeTcs B MEPBOOBITHON cuite rop. Beap «...moaco3Ha-
TeJIbHAsI 4aCTh pa3yMa COBPEMEHHOI'O YEJIOBEKa COXPaHSIET CIIOCOOHOCTD CO3/1aHUsI CHMBO-
JIOB, HEKOT/Ia HAXOIMBIIYIO BEIPAKEHHE B BEPOBAHUSIX U PUTYyajlaX MEPBOOBITHBIX JIO/IEI»
(FOwr, 2016: 106). Ananu3 nmokasaj, 4To pa3BsA3KOW pacckasa SBISETCS NpeoOpakeHHe B
nyiie raBHoro repost. OH CyMel MPOSBUTH TIOCTAaTOYHYIO CMEIOCTb.

A. ApuuieBckuil cymen n300pa3uTh 00pa3 BEepIIMHBI B UHOM Kitoue. «Celvac, B 3110-
Xy mo0anu3aimy, HeoOXoAUMBbI TaKue MU(BI, KOTOPBIC IOMOTYT HAM OTOX/IECTBUTHCS CO
BCEM YEJIOBEUECTBOM, & HE TOJBKO C INPEACTAaBUTEISIMU HALICH PacoBOH, HALMOHAIBHOM
WIN UJleonornaeckoid rpynmbl. HeoOxoaumMel Takue MUQBI, KOTOPBIE TOMOTYT HaM 0CO3-
HaTh LIEHHOCTb COCTPAZaHusl, 3a4acTyl0 CUMTAIOLIETOCs] HENPOAYKTHUBHBIM B HAILIEM IIpa-
IMaTHYHOM, pallioHaIbHOM oO1ectBe. HeoO0XxouMbl Takue MU(BI, KOTOPBIE 3aCTaBsIT HAC
B3IJISIHYTh Ha BEILH MIKMPE, YeM TpeOyeTcst A7l yAOBICTBOPEHUS HALIMX OOBIICHHBIX HYXKI;
MU}BI, KOTOPbIE HAyYaT HAC TIOYUTATh 3EMITIO KaK CBSTBIHIO, & HE HCIIOJIh30BaTh €€ MOIpPO-
cTy Kak «pecypc» (Apmctposr, 2005: 146). U MbI IpuxoauM K MHEHHIO, YTO aBTOP CyMel
B pacckase HeHaBs34HMBO, TOHKO MEPEIIECTH HUTh MU(a C KyJIBTOBBIM 00pa3om ropsl. OH
HE TOJIKO OMMCBHIBACT IPUPOAY B (PAKTOIOIMYECKOM KIIIOUEBOM 3MM30/IE, HO U JOMBICIIH-
BaeT, CUJION BOOOPaKEHUsI JIOPUCOBBIBACT M JIOJyMbBIBAET MHOTO3HAYHBIN CroxkeT. [loromy
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YTO «3a/la4a reporuveckoro Muda — He JaTh JIOASIM OOBEKT Ul 000KaHUs, a TPOOYIUTh
repOMYECKUi IyX B HUX caMuX. Mu¢ I0KeH BECTH K HOAPaKaHUIO HIIH COy4YacTHUIo, a He
K TIACCUBHOMY CO3€pIaHUI0. A MbI pa3y4riIiCh HCIOIb30BaTh MU( KaK CPEICTBO JyXOB-
Horo TipeoOpakeHust (Apmcrponr, 2005: 146). Paccka3 A. ApIHIIEBCKOTO JEHCTBUTEIHHO
poOy’KJaeT yuTaress K KaTapcucy M MOMOTAaeT eMy IMOHSTh CHJIY BEYHBIX MMapajurM B
MIPEOJOICHUN KOCHOCTH CaMoro ceoOsl.
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Anonbd Apunmesckuiinin «Bepmunay dHrimecinaeri esxenri Ta0bIHYIbIH dceMaey
acnekTinaeri Tay Geiineci

Anoamna. byn makamana Anonb(d ApUMIIEBCKHAAIH TaOWFaT TakKpIpblObIHA apHaimFaH «BepinHay
oHrimeci Tannanaael. Exxenri 3amanHan O6epi agamiap emKiMHiH Tay/lapra Ky )KeTIeHTiHIriH Oie OTBIpPHIII,
TayJIapbl KAaCHETTI )KopaIap/bl OPBIHIANTEIH, OipaK dpKallaH Kayilci3 KAIIBIKTHIKTA IYFa €TeTiH KOPBIK OPHBI
xkacaraH. Tay-)kKakchl HEMece >KaMaH KyJIaiinapablH KaCHeTTi MEKeHi, OHBIH eTeriHjie rubanar eTkeH, Oipak
OJIap/IbIH HeIiKTepiHe Oachlll KIpMEreH, CalT jKopa IIbIHFAa eMEeC, Tayllap/bl allHaJbII OTyre Hemece Oaypaii-
MeH KYypyre MyMKIHIIK Oepai. Anaiina epiepaiH pyXblHOa KOPKBIHBIII MeH OaTbUIAbIK yinecti. Omap, 6ip
JKaFbIHaH, TayJap/AblH CUKBIPBIHA JKOHE OJIApABbIH ail0apibl CYJTyNbIFbIHA KafipaH KaJljbl, all eKiHII KaFbIHAH,
ilIKi aybicka sxayar oepai. Onap KOPKBIHBILI TIEH JI933aTThIH IIBIMBIPIIAFBIII KOCIAChl — TAyIbIH €CEICHIeH
KyMapbiHaa 6ospl. Cosl eKelNri FYphInTapan 0acTamn «rayFa TaObIHY» OacTabll, KeHIHT dJIeMIIK JiHAepIi
OaitbrTansl. MuQOIOTHSIIBIK KOXTHI KOJJaHa OTBIPBIM, OCHl OKMFAHBIH MOHMOTIHIH «KACHETTI Tay» CEMaHTH-
KachIMEH TOJTBIPA OTHIPHIN, A. APLUIIECBCKUN TaFABIP/ABIH LIBIHbIHA )KETKCH aJlaMHbIH OCHHECIH KeHe#Teni
JKOHE allajpl.

O3 oHriMecinae Tay HeH3aKbIH TYPJI-TYCTi CHOATTail OTBIPHIN, A.ApPLHMIIEBCKHI ©31H 0yecKOW KoHe
TaOWFATTBIH KepPeMeT CypeTIIiCi peTiHae KepceTeli. 3epTTeyliiiep aBTOPAbIH KOJDKa30achlH TaOWUFATTHIH
MMMaHEHTTI CHMBOJIMKACBHIH JKETKi3y/le JKOHE OJIapJIbIH OKBIPMaHFa JKACBIPBIH SCEPIH aTam eTell. OeMIiK
JKQHE OpBIC HATYP(OIIOCODHSIBIK dAeONETIHIH AOCTYPIEPiH YillecTipe OTHIPHIN, Oy HMIBIFApMaHBIH aBTOPHI
O31HJIIK TYHHETaHBIM JKell opi KazakcTaHHBIH OpbIC 9JcOMETIHIE epEKIIe OPBIH allalbl )KOHE Kas3ipri Ke3nue
©3CEKTLIIriH CaKTal TYp.
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The image of the mountain in Adolf Artiszewski’s story “The Peak” in the
aspect of the aestheticization of an ancient cult

Annotation. This article analyses Adolf Artsiszewski’s short story “The Peak”, which deals with the theme
of nature. Since time immemorial, the mountain has been a sacred place to which people have offered their
prayers, performing sacred rituals, but always at a safe distance, knowing that no one has power over the
mountains. The mountain was the holy abode of good or evil deities, worshipped at the foot, but did not trespass
on their domain; the ritual allowed to go around the mountain or walk on the slopes, but not to the summit.
However, reverence and boldness were combined in the souls of the heroes. They were enchanted by the magic
of the mountains and their rugged beauty, on the one hand, and responded to an enticing inner call, on the other.
They were dominated by a foaming mixture of fear and rapture - mountain ecstasy. From these same ancient
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rituals originated the “cult of the mountain” and enriched later world religions. Using a mythological code,
filling the context of this story with the semantics of the “sacred mountain”, Artsishevsky expands and reveals
the image of a man walking to the top of destiny.

Colorfully describing the mountain scenery in his story, A. Artsishevsky reveals himself as a lover and a
magnificent artist of nature. Researchers note the author’s handwriting in conveying the immanent symbols of
nature and their latent effect on the reader. Harmonizing the traditions of world and Russian naturophilosophical
literature, the author of this work brings a peculiar worldview, takes its special place in the Russian literature of
Kazakhstan and retains its relevance in our days.

Keywords: image of the mountain, ancient cult, storytelling, confession, myth, aestheticization, mountain cult
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KYJIBTYPOJOT MUECKUM MTOIXO/I
B KABAXCTAHCKOM JIMTEPATYPHOM OBPA3OBAHUU

Annomayus. B nayane XXI Bexa oOpa3oBareibHasi MapajurMa IpeTeprena CylecTBeHHbIE H3MEHEHHS.
Ha cmeny npexHell Hay4YHOTEXHOKpPATHYECKOH MapaaurMe NpHIia TyMaHUTapHO-KyIbTypOJIOTHYecKast, Ui
KOTOPOH IPHOPUTETHA JINYHOCTH 00yUaIOIIEerocs, ero BHyTPEHHUI MUD, CAMOOBITHOCTh U HHAUBHUIYaJIbHOCTD
OCYIIECTBISIEMBIX MM ITIPOLECCOB IO3HAHUSA, 00YCIOBICHHOCTD IMOJIy4aeMOr0 KU3HEHHOTO OIbITa 3MOIHUO-
HaJIbHBIMH 1 IIEHHOCTHBIMH OTHOIIEHUAMH.

JlaHHbIE M3MEHEHHMs BBIIBUHYIM HA IOBECTKY JHS MJIEI0 KyJIbTYPOJIOIHYECKOro mojaxona. Teoperndyecku
IIEPEOCMBICTINB XapaKTEePHbIE 0COOEHHOCTH B3aUMOCBA3eH KylbTyphl U 00pazoBaHusl, Gpuiaocodsl U Hccueno-
BaTEJIN-TECOPETUKH B 00JIACTH T1€IarOTMKHU BBICKA3aJIM MPEANOIOKEHUE O BO3MOXKHOCTH UCIIOJIB30BAHUS KyJlb-
TYPOJIOTMYECKOI0 MOJX0/a B KaueCTBE KOHLIENTYalIbHOH OCHOBBI 171 Pe()OPMUPOBAHUS COAEPIKaHHs 00pa30-
BaHUA, O MEPCHEKTUBHOCTH U NMPOAYKTHBHOCTH €TI0 IPUMEHEHHUSI.

Cratbs NOCBAILEHA aHAJIM3Y CYIIHOCTU KyJIBTYPOJIOIHYECKOTO OAX0/1a, €T0 3HAYMMOCTH M IOTEHINAla B
JIMTEPATYPHOM 0Opa30BaHMHU Ka3aXCTaHCKUX LIKOJILHUKOB U CTY/IEHTOB. B pesynbrate 060011eHNs TPY/IOB 110
JIAHHOH NpOONeMaTHKe, aBTOPbl CTAaThbH ONPEACIISIOT CIEUU(UKY KyJIbTYPOJIOTHYECKOTO MOAX0/a KaK MHHO-
BallMOHHOW (opMbI pabOTEI B 00Y4EHUH, BBISABISIOT METOJUYECKHE OCOOCHHOCTH IPUMEHEHHUS KYIIBTYPOIIO-
TMYECKOT0 MOAXO0/a B MPOLECCE MPENoIaBaHusl TUTEPATYPBl, AHAIU3HPYIOT Pealn3aluio JaHHOTO IOIX0/a B
Ka3aXCTAaHCKHUX yueOHMKax Ul cpefHel 001eo0pa3oBaTeabHOI IIKOIBL.

CeMaHTHYECKUM SAIPOM KYJIBTYPOJIOTHYECKOTO MOX0/1a ABIISEeTCs MOHATHE KynbTyphl. IlInpokoe monuma-
HHE KyJIBTYpbI I0/]pa3yMeBaeT ONpPEIeeHHYI0 OOIHOCTD, 1/ KOTOPOH XapakTepHo Haluuhe 0coboro Habopa
HOPM, IIEHHOCTEH U CMBICIOB. B KauecTBe ypoBHs, Ha KOTOPOM PEalIM3yeTCsl JaHHasi OOIIHOCTb, BBICTYIAIOT
9THOC MJIM IIMBUIH3AIHS.

V3K0e NOHMMAaHHUE KyJIBTYpbI HPOSBISETCA B 0003HaUCHUU 0Cc000H cdepsl U (HOPMBI JEATEIBHOCTH, CBS-
3aHHBIX C MBIIIUICHHEM, NTOBEIEHYECKMMHI HOPMAaMH, IIPHHATBIMU B OIPEAEICHHOM OOIIECTBE.

CoOTHOCHTENBFHOCTh 00pa30BaHUs M KYIBTYpbl HAXOMHUT IIPOSABIECHHUE, C OAHOH CTOPOHBI, B «IIOAIHUTKE)»
00pa3oBaHus KyJIbTYpOIl, a ¢ pyroif CTOPOHbI, B 60JIbIION PO 00pa30BaHHsA B COXPAHEHUH U Pa3BUTUH KyJlb-
Typbl. st Toro yTo0bl 00y4aIOMIMecs MOIIH YCBOUTh O0OIIEUENIOBEYSCKIE IIEHHOCTH M KYyJIBTYPHBIE H/IeaJIbl,
HEeoOX0MMO JI00UThCS Ky/IbTYpOCOOOPa3HOro XapakTepa 00pa3oBaHMsl, HAPABIEHHOCTH BCEX KOMIIOHEHTOB
0o0pa3oBaHUs Ha KyJbTypy U 4eJIOBEKa - €¢ CyObeKTa U OJHOBPEMEHHO TBOPLIA.

Kyneryponornueckuii aHann3s npeacTasisieT co0oit 01y U3 pa3HOBHIHOCTEH JIMTEpaTypOBEJUECKOTO aHa-
M3 ¥ MIPE/IIoNaraeT MpuBjIeueHre OO0bIIOro KOHTEKCTa Ky/IbTYPHBIX LIEHHOCTEH ONpEIeIeHHON dMOXH UL
PaccMOTPEHHUS JIUTEPATyPHOTO IPOU3BEEHHU.

[IprMeHeHHe KyIbTypOJIOrH4eCcKOro MOAX0/a B MPENOoAaBaHUH JINTEPATYPhl CIOCOOCTBYET TOMY, 4TO 00-
YYAIOIMECs YCBAUBAIOT [ICHHOCTH, 3aJ0XKEHHbBIC B HALIMOHAJIBHBIX KYJIBTYPHBIX KOHIENTaX, OJlarofaps 4emy
IPOUCXOAUT (HPOPMUPOBAHHE UX COOCTBEHHON CUCTEMbI IGHHOCTEH 1 00pEeTeHNEe NOHUMAHHs CMbICIIA XKU3HH.

Knrouesvie cnoga: KynpTypa, KylbTyPOIOTHUECKUH MOIXO, KyJIbTYPOJIOTHUeCKas KOMIETEHIHs, KyIbTy-
POCoOOPa3HOCTh, HHTEPMEAUATBHOCTD.
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BBenenue. [IpoOmembl 00pa3oBaHUs BCETIa HHTEPECOBATN HamOOIEEe CO3HATEIHHBIX,
AKTUBHBIX IPEJICTABUTEINEH 00IIeCTBa B JIFOOOM TOCYIapCTBE U B JIFOOYHO HCTOPHUYECKYHO
anoxy. HacTosimiee Bpemst B 3TOM TUTaHE TakKe He sBIsieTcs HekimoueHneM. K npomeccam,
IIPOUCXOSIIUM B 00pa30BaTeIbHON cepe, TSHACHIUSAM €€ Pa3BUTHS IPUKOBAHO BHUMA-
HHE YUCHBIX, YIUTEJIEH IITKOJI, TIperoaaBaTesicii KoemKel U By30B, ponuTesaei o0yJatro-
IUXCSL.

OcobenHo OypHO 00CyXmTaeTcs, Kak 00ecreunTsh (hyHIaMEHTATHU3AINI0 00pa30BaHMS,
KaK TPEOJI0JIEeTh Pa3pbIB MEXKy MPEKHUMU, TPATUIIMOHHBIMA U UHHOBAIIMOHHBIMUA METO-
IamMu 00ydeHwMsl, KaK CO3/1aTh YCIOBUS JIJIsl OCYIIIECTBICHHUS B ITporiecce 00yUIeHHs JAUajo-
ra KyJbTyp, KaKyie IPUHIIUIII SBISIOTCS CHCTEMOOOPAa3yOIIUMU Ui pa3pab0TKH HOBBIX,
COOTBETCTBYIOIINX PEASTHUIM COBPEMEHHOM KU3HH yUeOHBIX, 00pa30BaTeIbHBIX TPOTPaAMM
1 y4eOHO-METOIMYECKUX KOMILICKCOB, & TAKIKE IMIMPOKHIA KPYT BOIIPOCOB HPaBCTBEHHOI'O
BOCITUTAHMS.

JyxoBHBII MHUp (OPMHPYIOMIEHCS JTUYHOCTH MOJIOAOTO YelIOBeKa, 00ydarolierocs B
cpenmHel 001eo0pa3oBaTeIbHON, CpeaHE CIICITHATHHON HITH BBICIIIEH MITKOJIE, €€ HPaBCTBCH-
HbIC Ka4€CTBAa, MBIIIUICHUE, SMOIIMH, PEYCBBIC CITIOCOOHOCTH, TBOPYECKOE HAYAIO B 3HAYH-
TEBHOM CTENEeHH CKIIAABIBAIOTCS 1O/ BIUSHUEM OHOHN M3 Y4eOHBIX AUCIUIUINH, 3aHIMa-
o11eit 0c000€ MECTO B Psily U3y4aeMbIX MTPEIMETOB, & UMEHHO JIMTEPATYPHI.

Bompocs! crienuduku mpenogaBaHus JIATEPaTypsl, 000CHOBAHHOCTH OTOOpa TEX WIIH
WHBIX XyJ0)KECTBEHHBIX MTPOU3BEICHHUN JIJIsl U3yUCHHUSI B IIIKOJIE, KAYECTBA IKOJIbHBIX yueO-
HUKOB TIO JINTEPATYPE PETYIAPHO CTAHOBATCS MTPEIMETOM MOBBIIIIEHHOTO BHUMAHHS O0IIIe-
CTBEHHOCTH, TOPOIl moJBEprasich KpuTuke. HecoMHEeHHO, YTO BCE ATO CBUAETEILCTBYET O
HEOOXOAMMOCTH COOTHECEHHUS TMHAMUKH KyJIBTYPHOTO Pa3BUTHS C COAEPKAHUEM, CTPYK-
TypO# Y4EOHBIX ITPOrpaMM U YY€OHUKOB, C HOBBIMU METOJIAMH M TIPUEMaMHU TPEToJ[aBaHUs
JTUTEpaTyphl, pa3yMeeTcsl, He TpeHeOperas Ipy 3TOM JYUYIIAMHU TPATUIHUSIMHA U OIBITOM,
HAKOILJICHHBIM JI0 CETOJIHSAIIHETO JHS METOAMYSCKON HAyKOH.

B XXI Beke METOHOIOTHS TUTEPATYPHOTO 00pa30BaHMUsI 3aKOHOMEPHBIM 00pa3oM OKa-
3a5ach B (DOKyCe HMCCIEIOBATEIIHCKOTO BHUMAHHUS, €T0 TEOPETUYCCKHUE OCHOBBI IMOJBEP-
raroTcsl MEPEOCMBICICHUIO C TO3UIIMI COBPEMEHHBIX peanuil. s mydiux, nepeaoBbix
MIPEJICTABUTEIICH Mearornyeckoil 00IECTBEHHOCTH, CTPEMSIIUXCS HIITH B HOTY CO Bpe-
MEHEM, COBEPIIIEHHO OYE€BH THO, YTO B IPUOPUTETE JOJDKHO OBITH O0yUeHNE pa3BUBAIOIIEe,
Y TpaKTUYecKas JEATEIIbHOCTh JYUIIUX IMPETOIaBaTelIei-CIIOBECHUKOB JIEMOHCTPUPYET
Ype3BhIYaiHyI0 3(h(PEeKTUBHOCTH MperoiaBaHusl JTUTEPaTyphl ¢ MPUMEHEHNEM MHHOBAIIH-
OHHBIX TOAXOJOB.

MBI KUBEM B TIOCTHHAYCTPUATIBHYIO ATIOXY, KOT/IA ISl pa3BUTHA 00IIECTBA HECOMHEH-
HY0 aKTyaJIbHOCTh U IIPUOPUTETHOCTH IPHOOPETAIOT, C OJHON CTOPOHBI, TPOOIIEMBI 00pa-
30BaHMs, a C IPYTOi CTOPOHBI, - MPOOIEMBI KyIETYphl. Bompoc o Tom, mouemy KyasTypa B
rporecce 00ydeHUs] U BOCIIUTAHUSI MOJIOJIOTO TIOKOJICHHSI UTPACT CTOJIb 3HAYUMYIO POJIb,
Ha HaIll B3OS, HE HYXJAETCS B CIIEUAIBHOM 000CHOBaHMH. OYEBHIHO, YTO IS pas-
BHUTHSI TBOPYCCKUX, CO3UIATEIBHBIX, B TOM YUCIIC KYJIbTYPOCO3HJIAIOIINX CIIOCOOHOCTEH
HaIllNX BOCIHUTAHHWUKOB — HBIHEIIHUX IIKOJHFHUKOB U CTYIEHTOB, KOTOPBIM IPEICTOUT B
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OommkaiieM OymymieM pemarhb 3a1a4n OepekXHOTO COXPaHEHHS U JTATbHEUIIIeT0 pa3BUTHUS
KYyJBTYpPbI, HEOOXOIMMO YK€ ceiiuac BOCIUTHIBATh Y HUX HABBIKM BEPHOW OPHUEHTALMH B
KyJBTYPHOM HACJIEINH, YCTAHOBIECHUS U OCO3HAHUS IHPOKHUX KYIETYPHBIX aCCOIMALIN
IIPU BOCIIPUSATHH KU3HCHHBIX SIBICHHUH.

HNmenHO KynmbTypa, TPaauIMOHHO paccMaTpuBaeMasi ¢ MO3UIMIA BPEMEHHBIX KOOP/IH-
HaT, clocoOCTBYeT 00ECIICUCHNIO MPEEMCTBEHHOCTH MTOKOJICHUH. B cuity aToro onHo# u3
BaOXHEHWITNX 3a]a4d Ie/laroroB — CIENHMAaJINCTOB JII00OH MpeIMEeTHONH OOJIaCTH SIBIISETCS
(dopmupoBanue y 00y4arOLUIMXCsi HOHUMAHUSI TOTO, YTO OHU HACJIEAYIOT THICSYEICTHIO
WCTOPHIO, KyJAbTYPHBIE TPAIUIMHA KaK COOCTBEHHOTO 3THOCA, TAaK U BCETO YEJIOBEYECTBA,
MHUPOBOH KYJIBTYPBI.

[ToaToMy HEyIMBUTENBHO, UTO CpeAn Hanbojee BOCTPEOOBAHHBIX B HACTOSIIEE BpEeMs
MOAXO0B K NPENOIaBaHUIO JIUTEPaTypbl OTMEUACTCSI KyJIBTYPOJIOTHUECKUI MOAX0, TPe-
MIOJIATAIOU I U3yUYeHHE JIUTEepaTyphl B 00IIEM KOHTEKCTe KYJIbTYpHOro pa3sutusa. Cxopee
3TO MOJKHO CUMTATh 3aKOHOMEPHBIM SIBICHHEM, BBITCKAIOLIMM U3 CaMOM CyTH KYJIBTYpHI
KakK OOIIIeCTBEHHOTO, CONMAILHOTO (heHOMEHa, U3 OCO3HAHUS TOTO, YTO KYJIBTypHBIE HOP-
MBI U [IGHHOCTH JIOJDKHBI OBITh aJ€KBATHO BOCIIPUHSATHI M YCBOCHBI HAIIEH MOJIOJACKBIO, U
13 Ype3BBIYAHON 3HAYMMOCTH KYJIBTYPOJIOTHUECKH HAIpPaBICHHOTO BOCIUTAHMS B MPO-
Lecce MpenoAaBaHusl JIUTepaTyphl.

MarepuaJibl 1 MeTOAbI HCCJe0BaHus. B HayuHOI tMTEepaType pacpoCTpaHEeHbI Jie-
(UHULUY KYJIBTYPOJIOrHYECKOTO MOAX0/1a KaK KOMIUIEKCA ONpeesICHHbIX METOI0I0InYe-
CKH BBIBEPEHHBIX IPUEMOB, Oaroapsi KOTOPBIM J100as cepa )Ku3He eI TeTbHOCTH JIIoei
MOXeET OBITh ITOJIBEPTHYTA aHAIN3Y C TOUYKH 3PCHUS BAKHEHIINX TOHATHH KyJIbTYPOJIOTHH.
OTH OHATHS 00Pa3yIOT B CBOCH COBOKYITHOCTH CTPOUHYIO W IIEIOCTHYIO CHCTEMY, IIPEIl-
CTaBJICHHYIO KYJIBTYPHBIMH 00pa3LiaMy, JUYHOCTBIO U COLMYMOM, UX COOTBETCTBYIOLIUM
yKJIaJIoM ¥ 00pa3oM JKM3HH, UX KyJIbTYPHBIMH MHTEPECaMH, ILEHHOCTAMH M HOPMaMH,
KynsTypHO# nestenbHocThIO (Kpbinosa, 2000: 65).

[Ipu o6parernn K KyabTypOJIOTHIECKOMY MOJXOAY CTAHOBUTCS OYE€BHUIHBIM, YTO TaKHe
KaTEeropuH, KaK «KyJIbTypay», «00pa3oBaHuE», «IEJIOBEK» MPEACTABIIOT COO0H moacucre-
MBI, COCTABJISIOIINE B II€JIOM €AMHYIO TYMaHUTAPHYIO KYJIETYPHO-00pa30BaTeIbHYIO CHC-
TEMY, a 3Ty CUCTEMY, B CBOIO OUY€pEe/lb, BIIOJIHE BO3MOYKHO MPUHSTH 32 OCHOBY B KaueCTBE
METOAOJIOTUYECKON MOJIENH, [T TOTO YTOOBI pa3pabaThIBaTh Pa3InyHbIE KyJIbTypOJIOTHYE-
ckue o0pa3oBaresIbHbIC KOHLICIIIIHH.

MerTonpl ucCieOBaHUS — KYJIBTYPOJIOTUYECKUH, TUTIOJIOTHYECKHUN, ONUcaTeIbHO-aHa-
JUTUYECKUNA, CPABHUTEIILHO-COIIOCTaBUTEIbHBINA, METO/IBI CHHTE3a U 0000IIECHUS.

PesyabTathl necaenoBanus. KynbsTyponornueckuil Moaxo ] B MPakTHKE MKOJIHHOTO U
BY30BCKOTO IPENOJABAHUS CBSI3aH C SIPKO BBIPRKEHHOHM IIEHHOCTHON HampaBJICeHHOCTBHIO
obpazoBanusi. OH OKa3bIBaeT OOJIBIIOE XYJO)KECTBEHHO-ICTETHUECKOE BO3/IeHCcTBIE, Oia-
rozapsi uemy (opMupyeTcsl LeJI0CTHAsA, TAPMOHUYHAS JIMYHOCTh oOyuaromuxcs. [Ipume-
HEHUEM KYJBTYpOJOTHYECKOTO TOAXO/a PEHIaloTCs Ba)KHBIC 3a7addl MPUBHUTHUS 00ydaro-
LIMMCST OOILEUENIOBEUECKUX LIEHHOCTEeH, (OPMUPOBAHMS MX HPABCTBEHHOW KYJIBTYDBI,
BOCIUTAHMS YBAKUTEIHHOTO OTHOIIEHUS K KYIETYPHOMY HACJIEAHMIO YEIOBEUECTRA.
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Ocob6eHHO BOCTPEOOBaH KYIBTYPOJIOTHUECKUH MOIX0A B MPOIECCE MOATOTOBKU Oymy-
IIUX YYUTEIEH-CIOBECHUKOB.

XoTs mpobiieMa KyJIbTypOJIOTHYECKOTO MOAX0Aa B INTEPaTypHOM 00pa30BaHUU Havajla
paspabaTbIBaThCs yiKe IOBOJIBHO JIABHO, J0 CHX TIOP OH eIl He Be3/Ie MPUMEHSETCS TOJIK-
HbIM 00pa3zoMm. [IpuyrHa, NPensTCTBYIAs €r0 MAaCCOBOMY PAcIpPOCTPAHCHHUIO U ITPUME-
HEHUIO, 3aKJIF0YaeTCs B HEIOCTATOYHOMN ITOATOTOBICHHOCTH, KyIbTYPHOH 00pa30BaHHOCTH
[1€/IaroroB, HEYMCHHH NPUMEHSTh COBPEMEHHBIC KOMITBIOTCPHBIC U MYJIBTUMEIUNHBIC
TEXHOJIOTUH C UX OTPOMHBIM MOTEHIHAJIOM B PeaU3allii HHTEPMEIHATLHOCTH.

Oo6cyxnaenue. Benencrerue 0OHOBIICHUS COJICPKAHMS KA3aXCTAHCKOTO CPEHEro oopa-
30BaHMS CTAJM HEOOXOIUMBI HOBBIE METOMBI M IOJIXO/BI K MPOIIECCY MPETOoIaBaHus JIH-
Teparypsl. BaxHast poiib OTBOIUTCSI POPMUPOBAHUIO KYJIBTYPOJIOTHUYECKON KOMITETECHITUH,
MMOHUMaeMOi Kak C(OPMHUPOBAHHOE Ka4eCTBO JIMYHOCTH, MO3BOJISIOIIEEC BOCIPUHUMATH
ce0st IIMPOKO 00pPa30BaHHBIM OOBEKTOM KYJIBTYPHO-HCTOPHUECKOTO MPOIECCa, CBEY UM
B Pa3IMYHBIX OONACTSAX HAYKH M HCKYCCTBA, MOHMMAIOIINM 3aKOHOMEPHOCTH Pa3BUTHUS
KYJIETYPBI, B TIPOIECCE KOTOPOTO OCYIICCTBIISIOTCS CO3MAHHE, COXPAHCHUE W TPAHCIIS-
LHs 00IIeUeIOBEYCCKUX 3HAYMMBIX IIEHHOCTEH. Takast IMYHOCTh CIIOCOOHA MOJHOICHHO,
YCIICLIHO 00IAThCSI B COBPEMEHHOM MUPE, TOCKOJIbKY 3HA€T M IOHUMACT YKU3HCHHBIC pea-
JIUM, 00bIYan M XyJI0’KECTBEHHbIE 00pa3bl KaK CBOET0 3THOCA, TAK U IPYTHX HAPOJIOB.

Ta undopmalus, KoTopasi OTHOCUTCS K Pa3JIMYHBIM acleKTaM MaTepUaibHON MM Y-
XOBHOU KYJBTYPBI X KOTOPast OTKPBHIBAETCS IIKOJIBHUKAM H CTYJCHTaM IPU U3YYCHUU JIUTE-
paTypHOTO TIPOM3BEICHUS, aHAIN3E €r0 00Pa3HOM CUCTEMBI, pa3yMEEeTCs, HE PaBHOIICHHA
3HAHUIO KYIIBTYpbl Hapojna. TeM He MeHee OHa CIIOCOOCTBYET YCHEITHOMY 3aKPETICHUIO
3HAHUH, MOJIYYEHHBIX JIPYTHMHU CIIOCO0AMH, a TakKe Oaroiapsi UM OKa3bIBaeTCsl BO3MOXK-
HbIM MHa4e WHTEPIPETUPOBATh M3BECTHBIE (DAKTHI U KYJIBTYPHBIC SBICHHS, YTO, B CBOIO
o4epesib, MPOOYKIAeT TBOPUCCKYIO MBICIIb 00yYaromuxcs U GOPMUPYET Y HUX IMOIUO-
HajbpHOE OTHOIIEHHE. OCOOCHHO OTYETIIMBO ATO MPOSBISIETCS B T€X CIIydasx, KOTAA B JIH-
TEepaTypHOM IPOU3BEIACHUN HAXOAT OTPAKCHHE UCTOPHUUCCKHE COOBITHS WM (akThl. B
CHITY 9TOTO Haps/1y C BHIITOIIHEHUEM OCHOBHOM 3a/1adu (POPMUPOBAHUS YUTATEIHCKON KOM-
METSHIIMU 3aHATHS 110 JIUTeparype GOPMHUPYIOT CIIOCOOHOCTH OCMBICIICHHOTO BOCIIPUSTHUS
XyJ0’K€CTBEHHOTO TEKCTAa, MPUOOIIEHHS 00yJaronuXcs K PakTam KyJIbTypHI.

[Ipu opranuzanuu 00pa30BaTEIILHOTO TPOIIECCa B By3€ TaKKe HElb3si 00OUTUCH 0e3
KYJIBTYpOJIOTHYECKOTO Toaxona. Kak oTMe4aroT HcCieqoBaTeld, NMelarorndeckue By3bl
JIOJDKHBI ObITh Y4€OHBIMU LIEHTPAMH, CIICIIUATU3UPYIOIIIUMHUCS Ha TOATOTOBKE CIICIIHAIH-
CTOB, UMEIOIINX BBICOKUI OOIIEKYIBTYPHBIH ypoBeHb. [IpuopureTHoe HampaBieHHEe WX
JESITeILHOCTU JIOJDKHO OBITh MPEJICTABICHO, B MEPBYIO OYEPEllb, ITOJIOTOBKON KaJIPpOB CO
chopmupoBaHHOH 0a30i1 00IIETO KYJIBTYPHOTO Pa3BUTHSL, JAIbHEHIIINN TIPUOPUTET CIIETY-
€T OTJaTh MOJTOTOBKE CIICIIMAIMCTOB-TICIArOTOB U JIMIIb 3aTeM — IIOJITOTOBKE CITCIHAIH-
croB-nipeameTHrkoB (benun, XXykoBa, Bacumuna, 2013: 27-30).

B Tpymax coBpeMEHHBIX UCCIIE0BATEIICH TOAUECPKUBACTCS OOJIbIIas 3HAYMMOCTh TIPH-
MEHEHHSI KYJIBTYPOJIOTHYECKOTO TIOAXO0/1a ITPH U3YYEeHUH JIUTEPATYPhl Pa3HbIX CTPaH U Ha-
POJIOB OT aHTUYHOCTH JI0 HACTOSIIEr0 BpeMeHU. B HayyHOU nuTeparype o NpUMEHEHHUU
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KYJBTYPOJIOTHUECKOTO TIO/IX0JIa MpeodiafatoT paboThl, XapaKTepHU3yIOIUe ero peaiu3a-
nuto B mkone (Komosa, 2016: 24-27; 3eipsiHoBa, Mattomienko, 2019: 7-9; Ilokaruiosa,
2013: 106-111), pabOT OTHOCUTENBFHO CPEHHUX CIIEIUATBHBIX YueOHbIX 3aBeaenunit (Lemn-
koBa, 2021: 250-256) u By30B (3anopuna, 2020: 169-176) ropazgo MeHbILE.

U nureparypa, ¥ KyJIbTypa OTKPBIBAIOT HIMPOKUE BO3MOXKHOCTH JUIsl JOPMUPOBAHUS Y
00y4aroIuXcsi BHICOKMX HPABCTBEHHBIX KaueCTB IyTEM OOpAIICHUs K TaK HA3bIBAEMBIM
«BEYHBIM» ITPOOIEMaM B N3y4aeMbIX MPOU3BEICHUSIX.

Tak kak muTeparypa sBISE€TCsS CBOCOOpa3HBIM OTPAKEHUEM KYJBTYpbI, UCTOPHUHU, Tpa-
JMIMN ¥ MEHTAIBHOCTH TOTO MJIM MHOTO 3THOCA, JII00asi HAlMOHAIbHAS JINTeparypa cyTh
XyJ0)K€CTBEHHAs! KOHLIEHTPALUS SIBJICHHIA, ITPECTABIISIONNX HAIMOHATBHYI0 H MHPOBYIO
KyJBTYpBL. Jlureparypa — 3To HeoTheMIieMasi 4aCTh KyJIbTYPbI, H IOTOMY HEBO3MOXHO H3-
ydaTh €€ B OTPBIBE OT BCE KYJIBTYPbI, HE TPUHUMAsi BO BHUMaHUE IISJIOCTHBIIN KyJIbTYypPHBIN
KOHTEKCT.

B cooTBeTcTBHU € KYNBTYPOIOrHYECKOW HHTEPIIPETAIIMEH XYI0KECTBEHHOTO TEKCTa B
nyxe 1.C. JluxaueBa, FO.M. JloTmMana, Xy/10’keCTBEHHBIN TEKCT HAICKUT PACCMaTPHUBATh
KaK KYJIBTYPHBII YHUBEPCYM, CBOCOOPAa3HbII KYJIBTYPHBIH KocMoc. OH BEICTyIaeT B Kave-
cTBe 00pasiia, 0000IICHHONH MOJICIIM MUPa, OTpaXxasi aBTOPCKOE MUPOBHJICHHUE, €ro (Duiio-
co(ckme, ICTETHYECKUE, PETUTHO3HbIC, HPABCTBEHHBIC HJICAIIbI, C MCIIOIb30BAaHUEM IS
WX BBIPAKCHUS PA3IMUHBIX 3HAKOBBIX CUCTEM, KOJIOB, MOTHBOB, MU(OJIOTEM, CHMBOJIHKH
u npod. [losToMy TpakTOBKa XyH0)KECTBEHHOTO MPOU3BEIEHUS - 3TO NMPOHUKHOBEHHE B
9TOT XY0)KECTBEHHBIM KOCMOC, B CO3/IaHMH KOTOPOTO 33JIeHCTBOBAHBI pa3HbIe CTPYKTYP-
HbI€ YPOBHH, C BKJIIOUEHHEM Pa3HOOOpa3HBIX 00pa30B U MOHSTHIA, CIOXKETOB U MOTHBOB,
Pa3INYHBIX KYJIBTYpPHBIX TIACTOB.

B Tekcrax nuteparypHBIX IIPOU3BEICHHA BBIPAXKAETCS CAMOCO3HAHUE KYJIBTYPBI, T03-
TOMY OHH, KaK CaMOOBITHBIC IICUXOJIOTHYECKHAE 00pa30BaHusl, OTPAYKAIOT OINpPE/ICIICHHbIC
TUIBl XYIOKECTBEHHOTO CO3HAHHSI W OMNpECIICHHbIE KYJIBTYPHO-HCTOPUYECKHE THIIBI
soniedt. Camble JIydiliie MPOU3BEACHUS MPEACTABIIAIOT CO00M CBOCOOPa3HbIH, TOHKO Ha-
CTPOEHHBIN 0apoMeTp, YyTKO PEearupyrolinii Ha JHOble U3MEHEHHsS B JYXOBHOM, COIIH-
QIBHO-TICUXOJIOTHYECKOM KJIMMATe 3IOXH, CO3aBa€MOM €JIMHCTBOM AMOIMOHAIBHO-UYB-
CTBEHHOH, OBITOBOM, MHTEJLIEKTYaIbHOH, (prunocodckoli cdep.

Ecnu B xayecTBe ONOPHI MIPU MOJTOTOBKE M TIPOBEACHUH 3aHSTHI 110 JUTEPAType BbI-
CTyNaeT KyJIbTYypOJIOTHYECKasi COCTABIIAIONIAs O0pa30BaTeIbHON Cpellbl, COBPEMEHHBII
HIKOJIBHHUK M CTYACHT (hOpMHUpYETCsi COOTBETCTBYIONIMM 00Pa3oM, KaK «4YeJIOBEK KYJIbTY-
pbD». HachlmeHHOCTh 3aHsITHH KOHIIETITAMH HAIIMOHAILHOW KYJIBTYPBI TIO3BOJISIET BKIIFO-
YUTh OOYYArOIIUXCS B KYJIBTYpPHBIN KOHTEKCT, OJlarofapsi 4eMy Npu U3yUSHHU XYI0KECT-
BEHHBIX [TPOU3BE/ICHHI IIPOUCXOUT TAKKE YCBOCHHE MU )KU3HEHHOTO OIbITa HAPOJIa, ero
HAIMOHATBLHOM KYJBTYPBI, BRIPQXKEHHEM KOTOPOU SIBIISIOTCSI HAIIMOHATILHBIC TPAJUIINU H
o0bIuau, PeTUTHO3HbIC TPEJICTABICHHUS U BEPOBaHUS, HPABCTBEHHO-ITHUECKHE IICHHOCTH
Y TIPOU3BE/ICHUS NCKYCCTBA.

[TockonbKy aBTOp JUTEPATypHOTO IMPOW3BEICHHS 33J1a€T B XYIOKECTBEHHOM TEKCTE
OIIpE/ICNICHHBIC KYJIbTYPHO-CEMAaHTUYECKUE TUIACTHI, TPeJIoiaraliye oopamenne K Gpu-

124 M.O. 9ye308 ambviHOaFbl D0ebuem KHcaHe OHep UHCMUMymbl "Kepyen" | Ne4, 77-mom, 2022



"Keruen" scientific journal Ne4, 77 vol, 2022 ISSN: 2078-8134 [ elSSN: 2790-7066

JI0CO(MH, PEIIUTHH, TIOJUTUKE, SCTCTUKE, HEKOTOPHIM JIMTEPATYPOBEIUCCKIUM CPEICTBAM,
PEKOMEHIYEeTCS OCYMIECTBIATh KYJIbTYPOIOTUIECKUI aHalIN3 XyJ0KECTBEHHOTO ITPOU3BE-
JICHUS Ty TEM BBISBIICHUS HATMYECTBYIOIINX B HEM PEMUHUCIEHITUN U JTIO3UI. DTH KYJIb-
TYpOJIOTHYECKHE KOMIIOHEHTHI aKTUBU3UPYIOT HE TOJBKO MEXaHWYECKYI0, HO U accolna-
THUBHYIO MaMsTh, BO30Yyx1ass 00pa3HOE MBILIUICHUE W MTPOOYKIash «KYJIBTYPHYIO MaMsTh»
oOy4aromuxcs. BeICTpanBaroTcsi acCOIMaTUBHBIE PAIBI, CO3AIOTCS MPOOIEMHBIE HITH T10-
nckoBble cutyanuu (Komosa, Mapnaesa, 2012).

BaumManue oOy4aromuxcs K KyJbTypOJIOTHYECKOMY KOHTEKCTY MPH U3yUeHHUH JINTepa-
TYPHOM KJIACCUKH, BXO/ISIIICH B TPOrPaMMbI LITKOJIBHOTO M By30BCKOTO 00pa30BaHMsI, T03BO-
JIeT UM Ooliee TIyOOKO MOCTHYh aBTOPCKYIO MBICIE U OCOOCHHOCTH aBTOPCKOTO MHUPOBO-
crpusTus. KynsTyponornueckuii KOHTEKCT Kak ObI BOCCO3ACT N300pKEHHYIO THCATeIIeM
peanbHyI0 IEHCTBUTEIHHOCTh U TIPOSICHACT UIICHHBIN 3aMBICEIT aBTOpa MTPOU3BEICHHS, B TO
BpeMs Kak 0e3 Mo3HaHHWH B 001aCTH UCTOPHH KYJBTYPBI U 001IeCTBa 0CO3HAHNE UCTHUHHBIX
HaMEpPeHUH W B3IISAA0B aBTOPa OKA3bIBACTCS HEMOJIHBIM HIIM MCKAXEHHBIM, U Y 00ydaro-
[IUXCS BBI3BIBACT 3aTPYIHCHUS OCMBICICHUE MCTOPUICCKOM M TICUXOJIOTHYECKON CHUTya-
MU, CTaBIIEH ITOBOAOM K CO3JIaHHIO H3ydaeMoro npousBenenus (Mapmaesa, 2016: 181).

[Ipu mpuMeHEeHHH KyJIBTYpPOJIOTHUUYECKOTO MOAXOAa B MPOIECCe MPETmogaBaHus JIUTE-
parypbl yCUIIUS TIe[larora HallpaBlieHbl Ha YCIENIHOE YCBOCHUE OOyYaIOUTUMHUCS KYJIbTY-
POJIOTHYECKOW WH(pOpPMAIIMY, MPEACTABICHHON B aHAIU3UPyeMOM mpousBeneHun. Kak
MIPaBUIIO, IPOU3BEACHUSM, BKIFOUSHHBIM B IIIKOJIBHYIO M By30BCKYIO IIPOTPAMMEIL, TPHUCYIIT
OOJIBIIION BOCIMTATENBHBIA MOTCHIIMAT, U PealIM3allis KYJIBTYPOJIOIMYECKOrO IMOIX0/1a
MpelyCMaTprBaeT aKIeHT Ha TOM, KaK B 3THX IMPOTPAMMHBIX TEKCTaX KJIACCHYECKOW JIH-
TepaTypsl OTPAKAIOTCS KYJIBTYpPHBIC TPATUIINH, HAITMOHATILHBIC HDABCTBEHHBIC IICHHOCTH,
KaK pacKphIBAIOTCS HCTOPHS, OOBIYaN, Pa3lIUIHbIE OBITOBBIC PEaJIHH.

CroBecHas mpupoIa KIACCHIECKOTO Xy0KECTBEHHOTO MMPOU3BEICHUS TIOMOTaeT YUTa-
TEJFO B €T0 MPOABIKEHUH K MUPY KYIBTYpHI. Peann3anus B Xo/e perojaBaHust JInTepa-
TYypBl TOCIIEAOBATEIBHOM, TOCTYMATEIHFHOU CUCTEMBI, IIOCPEACTBOM KOTOPOIl 00ydaromu-
€csl TIOTPY)KAIOTCS B KYJIBTYPHOE MPOCTPAHCTBO JINTEPATYPHOTO TPOM3BEACHUS, CO3/IAET
COOTBETCTBYIOIIME YCJIIOBHUS JUISL TOr0, 4TOObI 0OyYaroIuecss MOIVIM BBIMTH Ha YPOBEHb
BO3MOYKHOTO JHAJIOTa ¢ aBTOPOM TPOHM3BEICHUS. DTOT AUAIIOT MOXKET BECTHCh TaKXKe M C
COBPEMCHHHKAMU aBTOPA, U C JINTCPATYPHBIMU TEPOSIMU, U C KPUTHUKAMU, JAXKE C YUTATE-
JISIMU, TIPEJICTABISIONIAME Pa3HbIE TOKOJICHUS U STIOXH.

Jlutreparype ™Mbl 00s3aHBI NPEAOCTABICHUEM YHHBEPCAIBbHBIX CPEICTB BO3ICHCTBUS
Ha JUYHOCTH HAIIUX BOCIIMTAHHUKOB, IIOCKOJIBKY €i MpUCYIa YHUKAIbHAs CIOCOOHOCTh
OKa3bIBaTh Ha YEJIOBEKa IEJIOCTHOE, CUCTEMHOE BiusHuE. B cdepe atoro BiusiHUS OKa-
3BIBAIOTCSl U MHTEJUIEKT, U YyBCTBA, W DMOIIMH, MHPOBO33PEHHE W MOHUMaHHWE Mupa. B
JIFOOOM YeJIOBEKe, MPUKOCHYBIIEMCs K 0OrarcTBaM JIMTEpPaTyphl, MOBBIIIAETCS YPOBEHb
00IIe KyJIBTYpbI, Pa3BUBAIOTCS TI03HABATEIILHO-MBICITUTEIFHBIC CIIOCOOHOCTH U YyBCTBO
MIPEKPACHOTO.

Metonndeckue GOpMBbI UCTIONB30BAHUS KYJIBTYPOJIOTHYECKOTO MaTepuasa B IIKOJIE U
By3€ OTIIMYAIOTCS Pa3HOO0pa3rueM, 3TO MOTYT OBITh KyJIbTYPOJIOTHYECKAsI CIIPABKa, KYJb-
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TYpPOJIOTHYECKHI KOMMEHTapWH, KyJIbTYPOJIOTHYECKass XapaKTepPHCTHUKA JIUTEPaTypHOro
o0pasza, KyJIbTypOIOTHYECKUN 0030p-MUKPOKYPC WIIKM POOJIEMHBIE BOIIPOCHI KYJIBTYPOJIO-
THYECKOTO XapakTepa.

B yueOnuke no pycckoii mureparype i 10 kinacca cpeqaux o0meo0pa3oBaTesbHbIX
IIKOJI HAIIeW PeCIyOINKH KYIBTYpOIOrnyeckas HHpopManus MPUBOANUTCS IO Mepe He00-
XOOUMOCTH JIM0O B TEKCTE pas3ziena, KaK, HalpuMep, CBEICHHS O Ay3JIsIX IpH aHaiau3e 6-i
IJIaBBI MYIIKHHCKOTO poMaHa B ctuxax «EBrenmit Onernn» (Jlykmanosa, 2019: 46-48),
00 AaeTcsl Kak OTAENbHO BBIJCICHHBIH NCTOPUKO-KYJIBTYPOJIOTHUECKUIT KOMMEHTapUH,
Harpumep, «IBopsHCKuUiT 6aimy Tpu aHau3e S-1 mIaBbl TOTO Ke poun3BeaeHus (Jlyknano-
Ba, 2019: 52).

B yuebnuke st yuamuxcest 11 kimacca o0iecTBEHHO-TYMaHUTAPHOTO HATIPABIICHUS JUTS
IpYMIIOBOTO BBIITOJHEHNUS [TPEJIaraeTcs 3a1aHNe Ha COCTaBJIEHNE HCTOPUKO-KYJIBTYPOJIOTH-
YECKOTO KOMMEHTapus, Ipu 3ToM B pyOpuke « TepMuHOIOTHYecKast KOHCYABTAIUS TIOsIC-
HSIETCSI, YTO CIIEeyeT NOHUMATh M0J JAHHBIM TEPMUHOM: «/ICTOPHKO-KYIIBTYypOIOTrHYeCcKUi
KOMMEHTapHH — CBEACHNS, KOTOPBIE Pa3bSICHAIOT M TOJKYIOT HCTOpHUUECKHE (PaKThl, UMEHa,
TOIIOHUMBI U JIPYTHE UCTOPUKO-KYIIBTYPHBIC peanu mpoiuioro» (Adbumesa, 2020: 31).

Bnaronaps ucnonb3oBanuio MOJOOHBIX (GOPM peanu3aluy KyJIbTypOoJIOrHIeCcKOro MojI-
X0Ja IIPY U3YUYCHHMHU JIUTEPATYPHBIX MPOU3BEACHUN 00ydaronecs IpuoOpeTaoT HaBbIKH
MepeBo/ia Xy/I0KECTBEHHBIX 00pa30B B MOHATHS U CYXICHHUSA, OCO3HAHUS JTUTEPATyPHBIX
repoeB KaK >KUBBIX JIIOACH, a TAK)KE MOYYBCTBYIOT, YTO UX YUTATECIHCKUM BOOOPaKEHUEM
BOCCO3/IaHbI KApPTUHBI )KU3HU, H300paskeHHbIE ucareneM. TakuM 00pa3oM MOJIObIE YUTa-
TEJIN — IIKOJILHUKHU U CTYACHTBI IPOABUIAIOTCS HA IIYTH ITOCTHIKEHUSI TyXOBHOM aTMocde-
PBbl, XapaKTEPU30BABIIEH ONPEICICHHYIO KYIBTYPHYO 3I10XY, 1 OPUTMHAJIBHON aBTOPCKOM
MOJIEJIA MUDA.

HWccnenoBarenn oTMeHaroT, 4TO, UHTETPUPYST B PaMKax LIKOJIBHOW JINOO By30BCKOM MPO-
rpaMMBbl Pa3IMyHble yueOHbIC JUCLIUIIMHBL, MOKHO C yCIeXOM ()OPMHUPOBATh KYJIBTYpOIIO-
THYECKHe 3HAHUS Y OOYyYalOLINXCs, BBIIEISIOTCS pa3IndHble TUIBI nHTerpanun (loman-
ckuii, 2020). ABTOpBI aKIEHTUPYIOT BHUMaHUE Ha WMHTErpAIlMH Y4eOHOro Marepuaia I1mo
TYMaHUTAPHBIM JUCIMILINHAM, TTOAYePKHBasi, 4TO Oarofapsi 3TOMy BBISBISIOTCS OCHOB-
HBIC TEH/ICHIIMH KYJIBTYPHOTO pa3BUTHS, 00y4aIOIIMECs 3HAKOMSTCS C OTPAKEHUEM MHpa B
XyAOKECTBEHHBIX 00pa3ax, XapaKTepHbIX s pa3Hbeix uckyccTB (baxop, 2018: 119).

Wntepnperanus yueOHOro Marepuaia Mo JUTEPAaType B UCTOPUKO-KYJIBTYPHOM KOH-
TEKCTe BBISBISIET B MUPOBOM KyJIbType HAlIMOHAJIBHBIE M OOIIEYeIOBEYECKIE IIEHHOCTH,
KOTOpbIe (hOPMHUPYIOT y 00yUaIOIINXCS IPEACTABICHUS O LIEJIOCTHOCTH U €IMHCTBE COBpE-
MEHHOTO TIOJIMKYJIBTYPHOTO MHUpA.

B yueOHuke pycckoit muteparypbl mis 11 kiacca kazaxcTaHCKuX mikon (AOwuiiesa,
2020) ocymiecTBIACTCS HATETPAHS C TUCIUATIINHON «Kazaxckas mureparypay»: B KaKaoM
paszene yueOHMKa HaOMI0MaeTCs MEPEKINYKa C IPOU3BEACHUSIMH KPYIHBIX Ka3aXCKHUX U~
caresnied U 1odToB. TeM cambIM co3faercsi OOIMIMH KOHTEKCT B MUPOBOM JIUTEPATyPHOM
mporecce, NOAYEPKUBACTCS HAMOHAJIBHOE CBOEOOpPA3ne B THUIIOJIOTHYECKOM Pa3BUTHH
PYCCKOM U Ka3aXCKON XyJOXKECTBEHHOM KYJIbTYpBI.
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[IpenonaBanue TUTEpaTyphl B IIKOJIE U By3€ NMPEIOCTABIIET MHOTO BOBMOYKHOCTEHN JIJIst
OCYILIECTBJICHHSI CHHTE3a UCKYCCTB, 3CTETUYECKH OPraHU3YIOIIEro 00pa3oBaTebHOE IPo-
ctpanctBo (Komnokonbues, 2021: Kynpusnosa, 2021: 92-96: Bonkos, 2021: 4-10).

B Hacrosee Bpems B IUTEPaTypOBEICHUN BMECTO paHee yIOTPeOIsIBIIErocs TepMUHa
«B3aUMOJICHCTBHE NCKYCCTB» aKTUBHOE MPHUMEHEHHE MOIY4MIIO MOHATHE NHTEPMETHaIIb-
HOCTU. MIHTEepMeaNanbHOCTh IOHUMAETCsl KaK OCOOBIM TUII CTPYKTYPHBIX B3aMMOCBSI3EH
BHYTPY IPOU3BEACHUS, XapaKTEPU3YIOIIUICS B3aUMOICHCTBHUEM S3bIKOB PA3HBIX HCKYCCTB,
O0OBEIMHEHHBIX B CHCTEME €AMHOI0 XYIOKECTBEHHOIO LEJIoro. BrepBble 3TOT TepMHMH
ObLI BBE/ICH B Hay4HBIH 000pOT HEMEIKUM Hcclienosatenem Xanzen-Jlese (Hansen-Love,
1983: 291-360). llupokoe mMOHNMaHUE WHTEPMEAUATHLHOCTH O3HAYaeT CO3/IaHUE B CHC-
TeMe KyJIBTYPBI IIeIOCTHOTO IMOJINXYA0KECTBEHHOTO TPOCTPAHCTBA, B Y3KOM MTOHUMaHUU
JaHHBIH TEPMUH 0003Ha4aeT OCOOBI THUI BHYTPUTEKCTOBOTO B3aMMOJICHCTBHUS pa3HBIX
BUJIOB MICKYCCTBA B XyJJO)KECTBEHHOM TIpOU3BeicHNH. B 3apyOeskHOM JTnTepaTrypoBeieHIH
pa3paboTaHO HECKOJIBKO MHTEPMEIUAIbHBIX THIIOJIOI M, Hanboiee OCHOBATEIIbHBIMU CUU-
TaloTCs TUTeparypHo-my3bikanbHas kiaccudukanus C.I1.1Iepa (Scher, 1970: 147-156) u
TuTeparypHo-KuBonrcHas turonorus A.A.XanzeH-JIese (Hansen-Love, 1983: 291-360).

B kazaxcranckoM yueOHUKE 110 pycckoi iuteparype i 11 kiacca apropst C.J1. AGuriie-
Ba, M.C. Acpuibekona, 3.H. Ilomsk, J[.A. CabupoBa pazpaboTaiu cenuaibHy0 pyopuKy
«IIpocTpaHCTBO HHTEPMEANATIBHOCTIY. 3A€CHh IPUBOJIATCS CBEACHUS KYJIBTYPOIOTMYECKO-
r'0 XapaxkTepa, JalTcs 3a4aHusl 110 IPOU3BEICHUSAM U3yUYCHHbIX aBTOPOB, ISl BHIIIOIHEHHUS
KOTOPBIX y4aIIUMCSl HEOOX0IMMO 00paTUTHCS K Pa3InIHBIM BUAAM UCKYCCTBA, TAKUM Kak
KHHeMaTtorpad, UCKyCCTBO >KHMBOIHMCH U T.J., OCMBICJIIUTh BBICKAa3bIBAHUS BBIIAIOLINXCS
JesiTeNel KyJIbTypbl, O3HAKOMHTBLCS ¢ Pa3HOOOpa3HBIM MHTEPHET-KOHTEHTOM. [1ogo0H0TO
poza 3agaHus MpeUIokKeHbl U A7l paOoThl B IpyIIe, Hanpumep: «PaccMorpure nopTpeTsl
(...)», «IIpocmoTpute Ha kanane YouTube qokyMeHTanbHBIH QparmeHt (...)», «Haiiaure
B MHTEPHETE M Mpociyluaiite necHio (...)», «Co3naiite clieHn4ecKkoe BOIIOLICHUE CTH-
xoTBOpeHus», «Ilombepure My3bIKAIBHBIN sl K CTHXOTBOpEHHIO», «Hapucyiite croxer
CTUXOTBOpPEHUs», «[10AroTOBETE JINTEPaTypPHO-MY3bIKAIbHYIO KOMIO3ULNIO», «Co3aaire
BHU3YaJIbHBIM M MY3BIKAIbHBIN psim», «I1oAroroBsTe MHCIEHUPOBKY JIUTEPATypHO-MY3bI-
KaJbHOTO cajloHay, «Co3naiTe (GMIBM IO CIOKETY CTUXOTBOpEHHs (...). Kakyro My3bIKy
MOJKHO MCIIOJIb30BaTh B GriibMe? Kakas niBeToBasi ramMmma OyJeT JOMUHUPYOIIEH 7»

HauanpHble 3aanus Asi caMOCTOATENbHON padoTe, MpeaioKeHHbIE B 3TON pyOpuke,
MIpeBapAIOTCA Pa3bICHEHHEM TepPMUHA «MHTEPMEAUAIBLHOCTDY - «3TO CO3JAHUE 1IETI0CT-
HOTO THOJIMXY/I0KECTBEHHOI'O MMPOCTPAHCTBA B CUCTEME KYJIBTYPBI, CIIOCOOHOCTh BHYTPEH-
HEro MoTeHIMalla JUTEPaTypHOTO SIBJIEHUS CYIIECTBOBATH HA A3BIKAX PA3IINYHBIX HCKYCCTB
(My3bIKa, TeaTp, )KUBOIIUCH, KMHO | T.J1.)» (Abumesa, 2020: 12).

3ajanHusi, U BBIMOMHEHUSI KOTOPBIX CIEIyeT M3yYUTh TEMAaTHUECKU ONM3KHE MPOH3-
BEACHUS APYIMX BUIOB MCKYCCTBA, HEPEIKO INPEIJIAraloTcs U B pyOpuKe «AHaINTHYE-
ckast paboray, Hanpumep: «1. Haiimure nepexkinuku Mexay >KUBOMUCHBIMH TTOJOTHAMHU
. Kpamckoro, JI. bakcTta u 1Bymst ctuxotBopeHusmMu A. bioka. 2. MoxxHO J11 ipou3Bese-
HUS pa3HBIX BHJIOB MCKYCCTBA MPOYNTATh Kak elanHbli TekcT? [lombiTalitecs caenars 3To.
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3. Uro cBsi3bIBaeT M 4TO paszenser oopaszsl Heznakomku u [Ipekpacuoit Jambi?» (Abuiie-
Ba, 2020: 81).

B yueGnuke «Pycckas nuteparypa» st 10-X K1accoB Ka3axCTaHCKHUX IIKOJI, KOTOPBIH
paspabotanu aBropsl I Jlyknanosa, B.B. Casenbesa, E.O. Kyrykosa, O.B. EmenbsinoBa,
B IPEAMCIOBUH TIOAYEPKUBACTCA 0C00ast POJIb JIUTEPATYPHI ISl Pa3BUTHS PYCCKON KyIb-
TYpBI, a TAK)KE €€ B3aMMOCBS3H C IPYTMMH HCKyccTBaMHu: «Jluteparypa Bcerna 3aHumalna
IJIaBEHCTBYIOIIEe MecTo B KyabType Poccun. OHa crTaruBasia u oObeIUHSANA BCE APYTHe
BUBI HCKYCCTBA: MY3bIKY, )KUBOIIUCH, Tearp, Oajnet, kuuo» (Jlyknanosa, 2019: 7).

B TekcTe yueOHMKA TIPUBOAUTCS KYJIBTYypOJOrndeckas WHGOPMAIHs, HAIPUMEp, MPH
onucanuu noprpera EBrenuss OHernHa, cienyromnero aHNMRCKOW MOJIE, IatoTCs ONpeie-
JIEHHE MOJIHOM aHTIIMICKOM CTPMKKHU U oTchuika K miumoctpanuu E.IT.Camoxum-Cynkos-
ckoit (Jlykmanosa, 2019: 28).

B yueOnuke «Pycckas nureparypay, agpecoBaHHOM ydamuMmcs 10-X kmaccoB oOre-
00pa3zoBaTeNbHBIX MIKOJ C Ka3aXCKUM SI3IKOM OOyUYCHHS €CTECTBEHHO-MaTeMaTH4eCcKOro
Hanpasienns, aBTopbl XK. X. CanxanoBa u A.C. JleMueHKO y’Ke B IPEIUCIOBHH OTMEYAIOT,
YTO BHUMAHHE YIETSAETCS HE TONBKO YTEHUIO M aHAIN3Y XYI0KECTBEHHBIX TPOU3BEICHUM,
HO M IUIOIOTBOPHOMY B3aMMOJICHCTBHIO JIUTEPATYPHI C APYTUMHU BUJAMH HCKYCCTBA: MYy-
3bIKOH, TeaTpoM, onepoi, OaeToMm, KMHO, n300pa3uTesibHbIM HCKyccTBOM (CanxaHoBa,
Hemuenxko, 2019: 6).

B nanHoMm y4yeOHHMKE OCHOBHAsl 4acTbh y4eOHBIX maparpadoB CONEPKHUT KyJIbTYPOJIO-
IMYECKYI0 MH(OPMALUIO O CUHTE3€ UCKYCCTB, B KaXK10M paszzeie B pyopuke «CozBesaue
My3» IIPEyCMOTPEHO BBINIOJHEHNE YUalllUMUCS OY€Hb MHTEPECHBIX 3a/IaHUM, HAPaBJIEeH-
HBIX Ha Pa3BUTHE UX TBOPYECKHUX CIOCOOHOCTEH. DTO, K MpUMEpY, 3aJaHHsI OPraHU30BaATh
MIPOCMOTP ¥ CPaBHUTH pa3lWYHbIC OaJeTHhIC NOCTAHOBKU, KHHOAKPAHU3ALMH, HAUCATD
PELeH3HUI0 Ha QHUIIbM, TPEJICTABUTE ce0s1 KICKYCCTBOBEIOM WIIM KHHOPEXKUCCEPOM, ITPOaHa-
JIM3UPOBaTh MOPTPETHI APaMATUUYECKUX aKTEPOB, IPUHUMABIINX yYaCTHE B CLIEHUYECKUX
[TOCTAaHOBKAX I10 JINTEPaTyPHBIM NPOU3BEACHUAM U T.11.

ABTOpBI yueOHUKa MPUIACPKUBAIOTCS Kypca Ha CHHTE3 PYyCCKOH M POIHON Ka3aXCKOM
nuteparypsbl. Tak, paszaen, moceamieHHblil TBopuecTBy A.C. [lymkuna, corepXuT HEeHHYIO
KyJBTYPOJIOTHUECKYIO HHPOPMALMIO O B3aMMHBIX CBS3X U MapajuIeIsIX MEXKIY PYCCKOM
W Ka3axXCKOM JUTepaTypamu, /Uil CaMOCTOSTEIbHOM PabOThl MIKOJIHHUKOB MPEIIararoTcs
pa3iIMyHBIE IO XapaKTepy HHTEPECHBIE U MI03HABATENbHbIE 3aJaHMsl. DTHU 3aJaHUs pacIpe-
JIeTICHBI TI0 Pa3UuHbIM pyOprkam. Hanpumep, B pyOpuke «KazaxcTan B MUpe XyJ0XKECT-
BEHHOH JINTEpaTypb» MpeajaracTcs Halucarb TeKCT-IIoBecTBOBaHKE o npedbiBanun A.C.
[lymkuna B OpeHOyprckom Kpae, TeKCT-pacCykaeHne o nepeBonax npownsseneHuin A.C.
[lymkuHa Ha Ka3axCKui s3bIK; B pyOpuke «CpaBHUBaeM M OLICHUBAEM» JAETCs 3a/laHHe
COTIOCTaBUTh Pa3IMYHbIE TEPEBOJBI HA Ka3axcKuil s3bIk mpousseaennid A.C. [lymkuna,
o0bsicHuTh BbickasbiBanue M.O. Aya3oBa o nepeBone «EBrenust Oneruna» Abaem; B py-
Opuke «TBopueckoe MUCHbMO» HEOOXOIUMO BBITIOIIHUTD MOJICTPOYHBIN IEPEBO/] HA Ka3ax-
CKHUH S3bIK CTUXOTBOPHBIX npou3BeaeHuit A.C. [lymkuna (30ech CTOUT OTMETHTh U MPH-
Me4YaTeNbHYyI0 HApPaBICHHOCTh Ha MEXIMCIUIUIMHAPHYIO WHTETPALNIO, TIOCKOIBKY IS
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BBITTOJTHEHNUS 38JIJaHHS YYaIUMCSI PEKOMEHIYIOT 0OpallieHHe 3a KOHCYIBTAllueH K YIUTEII0
10 Ka3aXCKOH JINTeparype), OIHO U3 3aJaHui 110 JaHHOH pyOpHKe MpeayCcMaTpuBaeT mpo-
Be/ICHUE KOHKYpCa HauMHAIOIIHX [IEPEBOAUUKOB; pyOprKka « Co3Be3/11ue My3» COIACPIKUT Ta-
KHE 3a/1aHUs] TBOPUECKOT'O IUIaHa, KaK IOATOTOBUThH M UCIOJIHUTD HA Ka3aXCKUX HAPOIHBIX
MY3bIKQIBHBIX HHCTPYMEHTAX — JIOMOpPE B KOObI3¢ MEJIOIUI0 3HaMeHUTO! 1ecHU «IlruchMmo
TarpsiHBI», pa3paboTars coOCTBEHHBIN dckn3 MamsaTHUKA A.C. [lymKkuHy Wim ero reposiMm
(Canxanosa, Jlemuenko, 2019: 39-42).

Jiist co3naHust Ha 3aHATUAX KYJIBTYPOJOIMYECKOTO0 00pa3oBaTeIbHOTO MPOCTPAHCTBA
1enecooOpasHo MaKCHMAalbHOE MCIOIb30BAHHWE BO3MOXHOCTEH, MPEAOCTaBIsIEMbIX COB-
PEMEHHBIMU HMH(pOPMALMOHHO-KOMMYHUKAIMOHHBIMU TexXHOJIOrusiMU. Ceifuac MMeroTcs
MHOTOUYHCIICHHBIC TU(PPOBBIE U DIIEKTPOHHBIE 00pa30BaTeNIbHBIC PECYPCHI, AIEKTPOHHBIC
yueOHUKH, copeprKaiue (pparMeHTbl HCTOPUYECKUX JTOKYMEHTOB, pa3jinyHble (oTorpa-
¢bun, BUICOMaTEpUAIbI, AHUMALIUIO, CXeMbl U TaOnuipl. biaaronaps ux MCIOIB30BaHUIO
LIKOJIbHBIE YPOKH M BY30BCKHE 3aHATHS IPOXOAST OYEHb SPKO M MPOLYKTUBHO, OHHU 3p-
TOHOMHYHBI ¥ PACIIUPSIOT BO3MOXHOCTH MOJTHOTO TMOTPYKEHHS 00yYaroIUXcsi B TOT WIH
HWHOU KYJIbTYPHBI KOHTEKCT.

WnTterpanus aureparypbl Kak yuyeOHOW AWCIMILIMHBI C COBPEMEHHBIMH TEXHOJIOTH-
YEeCKUMHU TPEHJaMH SIBIIIETCS TeMOoW MHOruX pador (XKyk, 2019:39-43. IlepBo3BaHckuit
2019: 78-83; lynxo, 2015: 40-45), mOCBAIIEHHBIX HE TOJIBKO YK€ IPUBBIYHBIM JIJISl HAIIIETO
cilyXa «IIPOCKTHOHM AEATENbHOCTH» WM «OyKTpeiaepam», HO U MEHEe 3HaKOMBIM, KakK,
HanpuMep, «IH(POBON CTOPUTEIUIMHTY, «JIOHTPUI», «TEXHOIOTHSI MECCEH/KEPOB» H T.II.
(bensesa, 2021: 87-94). OnpeneneHHbIN BKIIA]] B U3yYSHHE TaHHOU ITPOOIEMbl BHOCUTCS U
Ka3aXCTaHCKUMH yUCHBIMH, 3aHUMAIOIUMHUCS aHAIN30M HCIOIb30BaHUs U(POBBIX TEX-
HOJIOTHH B mpolecce npenoaasanus aureparypsl (MycanTtaesa, YMup3akoBa, Puckennue-
Ba, AyibOekoBa, Ycunoaesa, 2020: 10-16).

B nauane XXI Beka HHTEHCHBHO Pa3BUBAJIMCh TEXHUKA, KHHEMaTorpadus 1 TeJaeBue-
HUeE, BCIICJCTBUE YET0 ceifuac MpOUCXOAUT OoJiee aKTUBHOE M MacITaOHOE BKIIIOUCHHE MY-
3bIKAJIbHBIX POU3BEICHNH, KHHO(DHUIBMOB, Pa3IMUHBIX WIIIOCTPALUN B CTPYKTYPY ypOKa
WJIM 3aHATHUSA TI0 JIUTEpaType.

bnaronaps MynbTHMeEIUIHBIM TEXHOIOTUSAM JUIS [IE€1arOTOB-CJIOBECHUKOB 00JIerdyaeTcs
MOATOTOBKA M MPOBEICHHUE 3aHSATHH, POUCXOAUT aKTUBU3AIM WHTEpeca 00ydaromuxcs
K TOMY, 4TOOBI CaMOCTOSITENILHO JOOBIBAaTh 3HAHUS ITyTEM TBOPYECKOTO CAMOBBIPAKEHHUSI.
JlaHHBIE TEXHOJIOTUH — 3TO M MH(POPMAIMOHHBII MCTOYHUK, M TEXHUYECKash MOAJCPKKa
neznarora, 1 3p(EeKTUBHOE CPEICTBO, UCIIOIb3YEeMOE AJIsl TOr0, YTOObI OPraHU30BaTh MpPo-
€KTHO-HUCCIIEI0BATENbCKYIO IEATENbHOCTh IIKOJIBHUKOB U CTY/IEHTOB.

ABTOpBI Ka3aXCTAaHCKUX IIKOJbHBIX YYEOHHKOB XOPOLIO ITOHUMAIOT, KAKUMU IPEUMY-
LIECTBAMU OOJIaZIAl0T COBPEMEHHBIE MYJIBTHUMEAMHHBIE TEXHOJOTHH, CIHOCOOCTBYIOIINE
peanu3ayy KyJIbTYPOJIOTHUECKOrO IOAXOAA B IPENOJaBAHUM JIUTEPATYpbl B IOJHOM
Mmepe. K npumepy, yueOnuk «Pycckas nureparypay, KOTOPBIH Halucamy Jjsl ydaiuxcs
11-x k1accoB OOIIECTBEHHO-TYMaHUTAPHOI'O HANPaBJICHUs 0011e00pa30BaTEIbHBIX LIKOJ
astopsl C./1. AbumieBa, M.C. Acwinbekosa, 3.H. TTomsik, [I.A. Cabuposa (Aduriesa, 2020),
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JOCTATOYHO HACHIIIEH WHTEPECHBIMUA TBOPYECKUMHM 3alaHUSMU, MPENNOIaraloniMe He-
[0JIb30BAaHHUE LIKOJIBHUKAMU JJISl X BBIIOJIHEHHS Pa3HOOOPa3HBIX HH(OPMALMOHHO-KOM-
MYHHUKAIIMOHHBIX ¥ MYJIBTUMEIUIHBIX TeXHONOTHH. Hanpumep, ydammmMces npeaiaraercs
MOATOTOBUTDH MPE3CHTALIO, BUJCOPOJIUK, IPUUYEM B CAMOM TEKCTE 3a/laHHsI UM PEKOMEH-
IyeTcsi 00paTuThCS K ONPENeIeHHBIM HHTepHET-pecypcam: «Mcromb3ys TOTONHATENbHY IO
JUTEPATypy U HMHTEPHET-PECYPCHI, MOATOTOBLTE NMPE3CHTALUIO MM MEHTAIbHYIO KapTy
(...», «Coznaiite anekrponnbiit moctep The FACE of the BOOK (...)», «Co3naiite koi-
nax», «Coznaiire Oykrpeinepy, «Pexuccep Ha onuH ypok. Co3znaiite puibM 1o croxery
CTUXOTBOPEHUS (...)».

VYuebnuk s 10 kinacca o01mecTBeHHO-ryMaHuTapHoro Harpasienus (Jlyknanosa, Case-
nbeBa, Kytykosa, EmenbsiHoBa, 2019) Takke COAEpKUT 3a1aHus TOJTOTOBUTH OYKTpEHIephl.

B yueOnuke «Pycckas nureparypa» aBropos JK.X. CanxanoBoi, A.C. lemueHko s
10 kyacca ecTecTBEeHHO-MaTeMaTHYeCcKOro HalpaBJIeHUs] UMEETCs ClieluanbHas pyopuka
«Jlureparypa 1 UHTEPHET-TEXHOJIOTUW», OPUCHTUPOBAHHAS HA MCHOJIb30BaHUE MPH MOA-
TOTOBKE K ypOKaM BO3MO)KHOCTEH PazIMYHBIX KOMITBIOTEPHBIX MPOrpaMM. 31ECh Mpeayc-
MOTPEHO MCIIOJIb30BAHUE PA3IMYHBIX BUI0B HHTEPAKTUBHBIX TEXHOJIOT UM, TAKUX KaK OyK-
Tpeisiepbl, MPe3eHTalluH, JINTEPAaTyPHbIE IPOEKTHI, BUPTYAJIbHBIE 3KCKYPCHUH, CIal/-1I0Y,
OHJIAWH-ypOKH. sl ysICHEHHMs TOro, 4TO HpEACTaBisieT co00M OyKTpeiiep, ydauumes
pEKOMEHIyeTCS 03HAKOMIIEHHE C COOTBETCTBYIOIIUM TEKCTOM, TPUBOIMMBIM B YUEOHHKE,
U COCTaBJICHHE KiacTepa. TeKCT coaepKUT O0OBbsICHEHUE, UTO Takoe OyKTpeiep, B 4eM 3a-
KJIIO4aeTcsi cBoeoOpasue 3TOro KaHpa, B KOTOPOM OOBEIMHEHBI INTEPaTypa, BU3yaIbHOE
HCKYCCTBO M HHTEPHET-TEXHOJIOTHHU, TAK)KE B TEKCTE IPEACTAaBICHBI KilacCu(UKau OyK-
TpeinepoB no paznuuabM kputepusam (Canxanosa, Jlemuenxo, 2019: 5-7).

[TocpencTBoM HCIIOIB30BAaHUS HHTEPAKTUBHBIX ()OPM U METOI0B 00yUYeHHUS Ha y4EOHBIX
3aHSATHSX 10 JIUTEPATYPEe B CPEIHEH 1 BBICIIEH IIKOJIE 00eCIIeunBACTCS IOCTYITHAS, OUYCHb
HWHTEPECHAs1, YpE3BbIUANHO sIpKasi U, YTO CaMO€ BakKHOE, 0Opa3Hast hopMa NpenoAHECeHHs
yueOHOro MaTrepuaia, 4To ClI0COOCTBYET 3HAYMTEIbHOMY TOBBIIICHUIO MOTHBAIIHOHHOTO
YPOBHS JCATEIBHOCTH 10 OTHOIICHUIO K OOYYEHHIO U JIMYHOMY TBOPUYECTBY OO0y4arOLIHNX-
cs. Ecnu oGydaromuecs: BUIAT, YTO UX MEJaror-cIoBECHUK pa30upaeTcss B COBPEMEHHBIX
HHGOPMALTIOHHO-KOMMYHHUKAIIMOHHBIX, MYIBTUMEANHHBIX TEXHOJIOTHSIX, €0 aBTOPUTET Yy
MOJIOJI)KH BO3PACTAET, COOCTBEHHAs MMO3HABATEIbHASA ICATEIbHOCTh MPEACTaBIsACTCS 00-
Jiee MHTEPECHOM, ycnenHee GOopMUPYIOTCs pa3IMyHbe KOMIETCHIHH.

3akiiouenne. B COBpeMEHHYIO SIOXY IJI00ATH3allid B MUPOBOM KYJABTYPHOM IIPO-
CTpaHCTBE HAOIIOAAETCS] TeHACHLUSI K HUBEJIMPOBAHUIO HALIMOHAJBHBIX KyJIbTYp. B 3THX
YCIOBUSIX MPUOOPETAIOT 0COOYI0 3HAYMMOCTD YCHIIMSI, HAIIPaBJICHHbIC HA COXpAaHEHUE H
pa3BUTHE CaMOOBITHBIX HAMOHAJIBHBIX KYJBTYp, @ TAKKe Ha NOHUMAaHUE U BOCIIPHUATHE
KyJIbTyp HWHOS3BIYHBIX. MHpHOE, TIOJOTBOPHOE, B3aMMOBBITOJHOE COCYIIECTBOBAHUE
pa3HbIX HApOJOB IpeAcTaeT B Hanbosee r3dexkTuBHON popme auanora KyibTyp. Ilo stoit
MpUYMHE MPUMEHEHHE KyJIbTYpPOJOTHYECKOTO IOAX0/a B MNPENOoJaBaHUM JII00OW Halu-
OHAJIBHOW JIMTEPATyphbl B LEJIOM U PYCCKOW JMTEPaTyphl, B YACTHOCTH, MPEICTABISCTCS
BECbMa aKTyaJIbHBIM U MEPCIIEKTUBHBIM.
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Jns XynoKeCTBEHHBIX TPOU3BENCHUH, SIBISIOIIUXCS CBOETO POJA 3TAJIOHOM, PEIPE3EH-
TUPYIOIIAM JIFOOYIO KyIBTYPY, U3HAYaIbHO XapaKTepHa CBOMCTBEHHAS UM IUAJIOTHYHOCTb.
B Hux BRIIBHTraoTCS Ha MEPEIHUN IJ1aH, CTABATCS U PEIIAIOTCS 0OIIEYEIOBEYECKUE MPO-
OJeMbl, OZJHAKO BMECTE C TEM 00IIIast KyJbTypa YeJI0OBEYeCTBA TOTIOIHIETCS UMU BHECEHUEM
Yero-To CBOETO, HAIlMOHAIbHO-crenrpuieckoro. s 9Toro HarOHaIbHO CaMOOBITHOTO
Hayuajga XapakTepHO IMPOSBICHHE O0IEYeI0BEYECKOTO COJePKAHMs, a TaKKeoOOoraeHne
JAHHOTO O0IIEUeNIOBEYECKOr0 TIaHa 3a CYET HEKUX 0COOCHHBIX TpaHel, 0OaBIeHHUs 0CO-
OEHHOT0, YHUKAJILHOTO, PUCYIIETO JIUIIh eMYy COJEPIKaHUS.

[TompiTOXKMBAs HAIIE MCCIICIOBAHUE, BhIpAKAEM YOCKICHHOCTh B TOM, YTO IPUMEHE-
HUE KYJbTYPOJIOTHYECKOr0 MOAXOJa B MPOLECCE MPENOAaBAHUSI JTUTEPATYPbl HE TOIBKO
CO3JIaCT BO3MOYKHOCTH BKJIFOUCHHUS BO BHYTPEHHUI MUP 00YUarOIIUXCSl ONPEAMEUCHHBIX B
KyJBTYpHOM HAaCJeUN COOCTBEHHBIX HAIMOHAJIBHBIX IIEHHOCTEH, HO U CHa0XaeT UX CBO-
€00pa3HBIM «KJTIOUOMY JJISl IOCTUKCHUS WHBIX KYJIBTYPHBIX KOJIOB, MHBIX HAIIMOHATHHBIX
LIEHHOCTEH, CO3/IaHHBIX MPEICTaBUTEISAMU JPYTUX KYJIBTYD.

B ycnoBusix monus3puns, NOMUKYJIBTYPHOCTH Ka3aXCTaHCKOTO OOIIIeCTBa MPUMEHEHNE
KYJIBTYPOJIOTHYECKOTO TTO/IX0/1a K MPETIOaBaHuUI0 JTUTEePATyphl 00ECIIEYNBALT, IO HAIIIEMY
MHEHHUIO, MHTEPHOPU3AIHIO 00YyYaIOIMIMMHUCS IIEHHOCTEH CBOCH HAIIMOHATIBHON KYJIBTYpBI
U BCTYIUICHUE B PABHONPABHBIN AUAJIOT MEKIY POJHOU U MUPOBOU KyJIbTypamu.

Kenocevaesa JK.E.', Kapnosa A.3.”
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Ka3zakcTanabik 91e0u 0istim Oepyaeri MoeHMeTTaHYIBIK KO3Kapac

Anoamna. XXI racepapiH OacklHIa O1TiM Oepy mapagurMachlHAa alTapibIKTald e3repicTep maiiga 6oi-
Jb1. BYPBIHFBI FBITBIMU-TEXHOKPATHSUIIBIK TAPAANIMa TyMaHUTAPIIBIK-MOICHH NapaurMaMeH aiMacThIPbUIBL.
JKana napaaurma asicbinia Oi1iM aiyIibl TYJIFAaChl, OHBIH 11K QJIEMi, OJ1 )KY3ere aChIpaThIH TAHBIM YJIepiCTePiHiH
©31H]IIK CPEKILEIIITT MEH JapalibiFbl, OMIPITiK TOKIPUOCHIH 3MOIIMOHAIIIBI )KOHE KYH/IBUTBIK KaThIHACTAphIHA HE-
ri3nenenyi OachIMABIKKA ve OOIBII, OyJI e3repicTep KYH TOpTiOiHe MOJICHHETTAaHyIbIK Ko3Kapac H/EsSChIH aJiFa
KOMIBI.

Monenuer meH OumiM Oepy KaThIHACTApPBIHBIH CHIIATTAMAJBIK EPEKIICNIKTEPiH TEOPHSIIBIK TYPFBIIaH
KaiiTa KapacTblpa OTBIPHII, (uocodrap MeH MeJarorrka CajachlHIAFbl 3epPTTEYLIIep MOJCHUETTAHYIIBIK
KO3KapacThl O1J1iM Ma3MyHBIH pedopMaay/IbIH TYXKbIPbIMIaMAaIIbIK HETi31 peTiH/ie naiiianany MyMKiH/Iiri, OHbI
KOJIZIAHY/IbIH TIePCTICKTHBAIBUIBIFBI MEH THIMJIUTITI JKOHIHIE OOKaM kKacabl.

Makaia MoJICHHETTaHYIIbIK KO3KapacThIH MOHIH, OHBIH Ka3aKCTaH/IBIK OKYIIbUIAP MEH CTYACHTTEpre 9/1e0n
OltimM Oepyzeri MaHBI3IBUTBIFEI MEH JJICYCTIH TanaayFa apHainFaH. Ocbl Mocelne OOMBIHINA FBUIBIMA CHOCKTEPIL
Tangay JKOHE JKalIbUIdy HOTIKECIHIEe Makajia aBTOPIapbl MOJICHUCTTAHYIBIK KO3KapacTbl OKBITYIAFbI
WHHOBAIMSUIBIK J)KYMBIC TYPi PETiH/E aHBIKTAIl, OHBI 9JICOMETTI OKBITY Y/epiciH/ie KOJAAHYAbIH d/iCTeMeIiK
epeKIIeiKTepiH allKbIHJal Ibl, )KaJIbI OpTa O11iM OepeTiH MeKTenTepre apHaFaH Ka3aKCTaH IbIK OKYJIBIKTap/ia
MOJICHUETTAHYJIBIK KO3KAPACTBIH i1CKE aChIPhUTYBIH TaJ Al bl

MoieHHeTTaHYIBIK KO3KapacThIH CEMaHTHKAIBIK ©3€T1 - MOJICHUET YFhIMBL. KeH MaFbIHa1a MOJICHHET - OYIT
Geurisi Oip OPTaKTHIFBIMEH CUIIATTAIATBIH HOPMAIAP/IbIH, KYH/IBUIBIKTAP MEH MOJICHU MaFbIHAIAP/IBIH EPEKIIe
JKUBIHTBIFBI. MYHIail OPTaKTHIK STHOC HEMeCEe OPKCHUET CHIeiliHIe JKY3ere aChIpbLIa/IbI.
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Tap marbIHaa MOICHHET OeNrisi Oip KoFamaa KaObUTJaHFaH Oiiay, MiHe3-KYJIbIK HopMasapbiHa OaitaHsl-
CTHI aJ1aM KbI3METIHIH epeKIle canackl MeH (opMachiH OLIaipeni.

BimiM MeH MoAEHMETTIH apakaTbIHACBHl, Oip JKarblHaH, MOICHHUETTIH OuIiM Oepymi «HapieHIipyne»,
SKIHII JKarblHAH, MOJCHHUETTI CaKTay MEH JaMbITyJarbl OUTIMHIH YJIKEH peniHae KepiHic Tabaasl. bimim
aTyIIbLUIap JKaIblaIaM3aTThIK KYHIBUIBIKTAp MCH MOJCHU MYypaTTapAbl UTepyi YIIiH OuTiM OepymiH OapibIK
KOMIIOHEHTTEPIiHIH MOJICHHETKE KOHE OHBIH CyOBEKTICi, COHBIMEH Oipre jkacaylIbICHl - aJlaMFa OaFbITTAIybl
Kepex.

MaeHueTTaHyabIK Tanaay oae0u TanmayaslH Oip Typi Oonbin TaObLIafbl XKoHE o1e0M MIbIFapMaHbI
KapacThIpy YIIiH Oenriii 6ip IoyipaiH MOICHH KYHIBUTBIKTAPBIHBIH YIKCH MOHMOTIHIH TapTY/Ibl TAJIAIl CTE/I.

OneOneTTi OKBITYIa MOJICHUETTAHYIIBIK KO3KapacThl KOIAAaHy OUTIM aTyIIbuIap/blH YITTHIK MOJIEHH KOH-
LENITIICPTe TOH KYH/BUIBIKTAp/Ibl UTepyiHe BIKIAJT €Te/i, COHbIH apKachlH/Ia OJapiblH ©3IHIIK KYH/IBUIBIKTAP
JKYHecl KaJbIITachII, OMipIiH MOHI Typajibl TYCIHIK Halaa Oomaibl.

Kinm ce30ep: MaieHHET, MOJICHHETTAaHY/IbIK KO3Kapac, MOJCHU KY3BIPETTUTIK, KYJIbTYpOCOOOPa3HOCTD,
UHTEPMEINAIIbUIBIK.

Kenzhebaeva Zh.E. ', Karpova A.E.”
12Kh. Dosmukhamedov Atyrau University,
Atyrau, Kazakhstan

E-mail: 'kenzhebayevazharkyn@gmail.com, *samarceva_aleksandra@mail.ru

ORCID ID: '0000-0001-8751-8539, 20000-0001-7580-1417
Culturological approach in kazakhstan literary education

Annotation. At the beginning of the XXI century, the educational paradigm has undergone significant
changes. The former scientific and technocratic paradigm has been replaced by a humanitarian and cultural
one, for which the personality of the student, his inner world, the identity and individuality of the cognition
processes carried out by him, the conditionality of the life experience received by emotional and value relations
are prioritized.

These changes have put the idea of a culturological approach on the agenda.

Having theoretically rethought the characteristic features of the interrelationships of culture and education,
philosophers and theoretical researchers in the field of pedagogy suggested the possibility of using a cultural
approach as a conceptual basis for reforming the content of education, the prospects and productivity of its
application.

The article is devoted to the analysis of the essence of the culturological approach, its significance and potential
in the literary education of Kazakhstani schoolchildren and students. As a result of the generalization of works on
this issue, the authors of the article determine the specifics of the cultural approach as an innovative form of work
in teaching, identify methodological features of the application of the cultural approach in the process of teaching
literature, analyze the implementation of this approach in Kazakh textbooks for secondary schools.

The semantic core of the culturological approach is the concept of culture.

A broad understanding of culture implies a certain community, which is characterized by the presence of
a special set of norms, values and meanings. The level at which this community is realized is an ethnos or a
civilization.

A narrow understanding of culture is manifested in the designation of a special sphere and form of activity
related to thinking, behavioral norms adopted in a certain society.

The correlation of education and culture is manifested, on the one hand, in the “feeding” of education by
culture, and on the other hand, in the great role of education in the preservation and development of culture.
In order for students to assimilate universal values and cultural ideals, it is necessary to achieve a culture-like
nature of education, the orientation of all components of education towards culture and man - its subject and at
the same time creator.

Cultural analysis is one of the varieties of literary analysis and involves the involvement of a large context
of cultural values of a certain era for the consideration of a literary work.
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The use of a culturological approach in teaching literature contributes to the fact that students assimilate
the values embedded in national cultural concepts, thereby forming their own value system and gaining an
understanding of the meaning of life.

Key words: culture, cultural approach, cultural competence, cultural conformity, intermediality.
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KA3AK OMIIbLI-AKbIH/IA PbI MIbIFAPMAJIAPBIHJIA
HUMAH IHAPTTAPBIHBIH KOPKEM BEUHEJIEHYI
(XIX-XX racpIp O6achl)

Anoamna. XXI racelp Kaszakcran PecrryOnuKachIHBIH XalbIKapalblK apeHaga YITTBIK CTPATETHsUIBIK
JlaMy KOJBIH OeKeMIeIH, e3re Ji¢ JaMyIIbl MEMJICKeTTCpPMEH ©3apa BIHTHIMAKTACTHIFBI MEH OipiiriHiH kaHa
caTbIFa KeTepeTiH uri OacramanapMmer Oactanmsl. by oneM xanmsikrapeiHbelH KasakcTanra gereH epekiie Ha-
3apblH ayJapThill OTBIPFaH HeTi3ri GakTopnapabiH Oipi ekeni Oenrini. by sxarnaiiaa Ka3ak eniHiH Tapuxbl MEH
MOJICHHETIH, 9ICONCTIH )KaH-)KaKThl TAaHY, TAHBITY KalllaH1a MaHbI3/16l. OChI Opaiia ) y3ere achbIpbUIbII OThIPFaH
TYpJIi sKoOanap KarapblHIa TyMaHUTAPIIBIK FEUTBIM/AP CaTachIHAFbI iprelli 3epTTeyiep/iiH MoHi xorapsl. Kazak
XaJIKBIHBIH KaJIBIITACybIHA YHBITKBI OOJFaH XaJIBIK aybI3 o/1eOMeT] skoHe ka30a o1edu sxoiirepsiep COHbIH Oip
kepiHici. Ocipece, XIX racbip MeH XX Fachlp OachIHIA Ka3bUTFaH 971e0H )KIIrepIep Ka3ak xxaz0a o1eOnueTiniy
KaJBINTACYbIHA €PEeKIIe CENTiriH TUTri3ai. MiHe, con 9e0u MypajapIblH TeHE3UCIHEe TEepeH Tanjay jkacarl,
OJIap/IbIH Ka3aK XaJIKbIHBIH KaJIbINTACYbIH/IaFbl MaHbI3/bl KE3CHIACPMEH PyXaHH! YHAECTITIH, OJIapaFbl A9CTYP
JKAITFACTBIFBIH JKOHE HJICSITBIK-KOPKEMIIK CPEKIICTIKTEPiH alllbIll KAPACTHIPYIbIH MaHbI3bI 30D.

Maxkanazna XIX racelp meH XX racblp OacblHaa 91e01 KopKeM IIbIFapMaapbl apKbLIbI aam3aTka «Mam»
CEeHIMIH KaJIBINITaCTHIPY/IBI MAKCaT €TKEH, KeJIeIIeK YpIIars! YIIiH pyXaH! Mypa KaJIsIpy/as! ke3ereH blosipait,
Abaii, [llokopim, conmaii-ak [loni XKoHTripysIbl ChIHABI OWIIBUI-aKbIHIAP HIBIFApMaiapbl HET13T1 HICAH PETiHIe
anpIn KapacTeipbuiaabl. ConbiMeH Oipre XX racelp OachiHIA jKapblK KepreH eHOekreprae «Tayxmn — Aita-
JaH Oacka )KapaTyIIbIHBIH )KOK eKeH/IIrHe CeHiM» Macesenepi co3 medepiepiHiH KOTepreH TaKbIPhINTaPbIHbIH
o3eri OOJIFaH/IbIFbI JKOHE OHBI CaJIBICTBIPMAJIbI TaJIail OTHIPHIIL, JKAC FAIbIMIAP HAa3apbIHA YCHIHY KO3JCICII.

Kinm co3oep: onebuet, uman, blowipaii, Abaii, llokopim, llomi.

Kipicme. Aca xamKop, epekiie Meiipimai AyianbiH aTbiMeH. AiaM 0aiachlH KopIaraH
IYHHE — KYJUII )KapaTbUIbIC, XaFbl3 JKapaTyllbl TapanblHaH XKapaTblIFaH KYObUIbIC €KEH-
nirine OyTiHge emdip caHabl a3aMaT KYMoOH KelTipMece KepeK. AJBIT JYHHUEHIH ChIpia-
PBIH, OHBIH ©3TepICTEPiH TaHy, COJ KYOBLTBICTAP/IBI 3€p/IeTiey apKbUIbI 13TIIKKe KO caly,
OHBI YPIIaKKa YJIT1 €Te OTBIPBIN caHaJIbl ypIiaK Topoueney, XKaparybIHbIH agaM3ar Oana-
CbIHA JKYKTEIeH aca )ayanTbl MiHAeTi. by MiHaeT agaM OOJIMBICBIHAAFBl KACHETTEPAIH
KaJIBIITACKII JKETUTyiHe, OHBIH pyXaHHU Taja0blH KaHaraTTaHIbIpyFa bIKnau erexi. XKapa-
TYLIBIHBI TAHY OJIBIHAAFBl MYHAH i37€HicTep agaM OaslacbiHbIH OOWBIHIaFb! AJliara Jie-
T'eH CeHiMiHe k01 amra el Ochlaiiia ajjam oatackl ©3 eMipiH VcimaM ereH TaHFbLT )KOJFa
XKanralTbiH Oomasl. OChl TAHBIMFA HETi3 OOJIBI OTBIpFaH 0acTsl ceHiM — «Mman» Hemece
«Tayxum» aemn aranazpl.

XIX racelp MeHn XX racelp OacbiHma Oip jKaFblHAH OpPBIC OOMAHMIBIFEIHA KapChl
KOTeplIicTep, eKiHII KarblHAH YITTHIK OSHYFa KbI3MET €TKEH YJIbl aFapTyLIbUIAPIbIH ThI-
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HBIMCBI3 €HOCKTEPi aKbIH/ap HIBIFApMAaIbUIBIFBIHA, XAJIBIK OKY-aFapTy iCiHE epeKIe acep
etTi. (Tadzhiyev Kh, 1.0. 1: 322)

XIX raceipma kasak ozcOuerinme blObipait AnteiHcapuH, AOai KyHanOaiyibl,
[okapim Kynaitoepmiyisr, Manthyp Xycin Kenetiyibi, Hloai XKoxripysisl, Maiabikoxka
CynrrankoxxayJiisl, O0y0akip Kepaepi, Typmaran6er I3tineyos, XKycinoek LllanixucaamMmysisl,
Hypainer Heican6aityier, Opa3 monaa, AkbiT Ynimokiyiel, [lopaskrein OMapel, Epimber
Kemnneiioexyubt, Kanybt XKycin Kanipoeprenyisl, Kere XKycin EMIHUs3yI161 CHIHIBI TATAHT-
ThI aKbIHAAPBIH Oipa3bl coll Ke3eHHIH YHUBEPCHTETI KbI3METiH arkapraH «Kekemmammy,
Mip Apab» ceiaasl Meapecenepaeri Kypan men Xanuc, ®ukh nen Axuna imiMaepiMeH
KeKipeK Ke3zepiH aibin «Tayxu» CeHiIMiHIH KOFaM/a KCHIHeH TapayblHa aiTapiibIKTai
JIOPEXKEIE CENTIrH TUTI3I.

Marepuajgap MeH JicTep. 3epTTey MaKaJlaMbI3Fa THICTI AepeKTepAl KapacTeIpyna
3epTTey HBICAHBIHA AJIBIHBIN OTBIPFAH TAKBIPBIIITHIH KOKEHKECTITITiHE JKoHE (paKTiIepIiH
aTyaHIbIFbIHA Ha3ap ayAapbliibl. KapacThIpbUIBIT OTBIPFaH TAKBIPBINITHIH HET13T1 KO3FAy bl
(bakTOpHI ’KOHE TAKBIPBITIKA KATHICTHI JEPEKTI MaTepruaaapabiH eH Herisrinepi XIX raceip
MeH XX Facwlp OachlHIa eMip CypreH Kaszak ofcOueTiHiH Kiaccukrepi blopipail AnThIH-
capun, Abaii Kynanb6aitysl, [llokopim KynmaiGepaiyiibl, COHBIMEH KaTap eJeHIepi MEH
JaCTaHapbl apKbUTBI UMaH maptTapbiH Hacuxarraral LLloai KoHripysis! ChIH/IBI OHIIBLI-
aKbIHJIAP/BIH LIBIFApMalIapbl CaJIBICTBIPMAJIbl, CANTFACTHIPMAJIbI, CAIBICTHIPMANBI-TAPUXH,
TUTIOJIOTHSUIBIK 3€PTTEY 9JIICTEPl HET13Te aJIbIH/IBI.

3epTTey HOTH:KeCI. 3epTTEY HOTIIKCIHIE Ka3aK yKa30a o1eOneTiHIH KaIbITaCybIH A epe-
ke pen arkaprad blObipait Anteicapunnig «Hapuaryn neinam (MyCbUIMAaHIIBUTBIKTBIH
TyTKachel) enberi, Abaii Kynanbaiynsaeiy «Kapa ce3nepi» MeH «AiaHbIH €31 Jie pac,
ce3i ge pac» emeHi, [llokopim Kymaitbepniyipl «MyChIMaHABIK MIAPTHD €HOETI MEH
(bunocopusUIIBIK MOHI TEpEH oJieHaepi, conbiMeH Karap [1loi XKoHripysibl ChIH/IBI OHIIIBLI-
aKBIHIAPBIH OJICHIISP] MEH TacTaHIaphl HET13 €Tl aJIbIH/bI.

3epTTey JKYMBICHIHBIH HOTIDKECIH XX Fachlp OachIHIArbl Ka3zak oacOueTi IOoHIH
OKBITY/Ia, COHJAM-aK FBUIBIMHA JKYMBICTAp Ka3y/a, OpTa MEKTENTepAe o1e0HeT IMoHIH
OKBITY/IA TIaiiananyra OoIabl.

Tannay. Amnaman 0acka >KapaTyIIBIHBIH JKOK C€KCHJITIH JKYPEKIeH OCKITiM, TiLIMEH
pacTaraH aKkbpIHAAp LIbIFapMaapbiHaa « TayxXum» Mocerneci KallaHaa, SKeTeKII OpPBIHIBI
anras. XKaparymsr Kynaii Typanst unessnapasiy Viciramaan OypeIHFBI 19yipiaepae Ae, TiMTi,
0131y KbUT caHaybIMbI3Fa nmedinri XXX-XX racelpiapaa jkKa3pUTFaH IIyMepiepai (Cy-
Mep) «[umbramenn xbipbl MeH onaH Oepipekreri ABecranbiH (KpipayOaesa, 2: 3) mud-
TepiHAe 1e KaaFbl3 AJUTaHBIH Oap €KCHIHE CeHIM MoceJieNepi JKeTEKIN OpPhIH alFaHbIH
kepyre 6omanel. Conmaii-axk Kypanmarsl Anam MeH XayaHbIH kapaTbltybl, XKep Oerine
TYCipiiyl, onapJaH TaparaH ajFaiks! yprakrap KaOsut men ©O01i xaiiel Kuccanap, agam-
3ar OaNachIHBIH OPTaK TAPUXbI PETIHAE Ka3bUIyFa THICTI €KeHIH FaJIbIMAAap MOMBIHAAIT KeT-
keH. byn xeninge raneiM b. KemxeOaeB KpIIbIIIBIHAH KAH TaMBII TYPFaH KEHEC OKIMETI
ke3ine-ak: «Ochl KYHi FBUIBIM aiaM Oastachl TApUXBIHIAFBI TYHFBIII TT09Ma «I Hiibramenn)
nen Kyp Foil. Con CHUAKTBI agam3ar Oanachl TAPUXBIHAAFbI TYHFBII KOPKEM OHTIME OCHI
«O011-Kabpm» Oomyra TuicTi aen mamanaiMei3y (Kemkebaitynsl, 3:22) — nmen e3iHIH
HAaKThl YCHIHBICBIH alTHIT KEeTKEH. A, «9011 MeH KaObl» oHriMeciHiH KaHapKe3i Kaiima
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CKeHIH 3epTTeliTiH OoJicaK, OHBIH JIHIMI3 TapUXbIHBIH KaiiHap Oacrayel Kypan Kopimie
JKOHE AJlIa SIIIICIHIH XaIUCTePIHC EKCHIHE KO3 KETKI3eMi3.

Apnakrel caxaba Omap uOH XarraOraH (p.a.) )KETKSH XaIUCTe NaiiFaMOapbIMbI3 (C.a.Y.):
«Wman perenimiz — Asna TaramanblH OapibIFbl MEH JKaJFbI3AbIFbIHA, OHBIH MepimTe-
nepiHe, KiTanTapblHa, aiFaMOapiiapbliHa KoHe KUsIMET KyHiHiH OOJaThIHBIHA CEHYIH, dpi
YKAKCBHUIBIKIICH JKaMaHAbIKThIH OenriieHyi Aiia Taramnanan nen Ounyiny (Byxapwu, 4: 15)
— neriai. CoHbIMEH Katap, Kejeci Oip XaIuCTep/Ie «oIIiM kKoHE KUSIMET KYHI KalTa Tipiiyre
CEHIM» MaceJeci Jie COHFBI IIapT peTiHAe KepceTiareH. JleMek, umaHHbIH 7 mapTsl 6ap
JIECEK, OJIap TOMEHICTIICH:

1) Tayxux — Annanan 6acka »apaTylIbIHBIH KOK €KeHIITiHE CEeHIM;

2) Iepimrenepre ceHim

3) KacuerTi kitanrapra ceHiM

4) INatirambapiiapra ceHiM

5) AxpIpeTTiH OOJIaThIHBIHA CEHIM

6) Tarapipra HeMeCe KAKCHUIBIK MIEH KaMaHIBIKTHI TeK AJTagaH e CeHy

7) ©mnim xone Kusimer KyHi KaiiTa Tipinxyre ceHim.

AtajraH KeTi MIapT MMaHJABUIBIK MOCeNeIepiH HacuXaTTayJpl MaKkcaT eTKEH OHIIBLI
aKbIHJIAP LIbIFapMaIapblHIa Kail JICHIei e )KOHEe KaHai 9/iC-TacliepMeH KepiHic Oep/ii.
3epTTey HOTHXKEIEePIMI3IiH 0acThl epeKIIeIIiri COHIa Ooca Kepek.

[MatirambapbeiMbi3 Myxammen (c.a.y) Oip xamuciuae: «Mman kenmipy OeeeHimisz — Kyp
UMAHObL DOCAM eKeH 0e2eH apMAaHMeH, auleKell 3amnen conoeny emec. bBaakiv, uman Oe-
2eHIMI3 JICYpeKme OPHBIKKAH HbIK CEeHIMMeH UMAaHObl exeHin pacmatimuin aman» (Byxa-
pu, 4: 16) — nece, Asuia enmrici alTKaHIal XKYperiHe OPHBIKKAH HBIK CEHIMMEH UMaH/IbI
EKEeHIH aMaJIbIMeH KOPCETKEH, J)KaH MEH ap Ta3allbIFbIH YCTaHBII, OHbI XaJIKBIMEH 0OIIicyI
03 aJlIbIHa MaKcaT €TKEeH aKbIHAAP 63 HIbIFapMasiapbl apKbLJIbl UMaH [IapTTapbIH KETKi3yIiH
TYPJIi 9iCc-TaCiIIepiH KapacThIpFaH. bi3 3epTTen oThIpFaH Ke3eH Ka3ak-030eK o/je0neTinie
MMaHHbBIH 7 IapThIHGIH imminae « Tayxua — Ajuiagan 0acka skapaTyIbIHbIH )KOK CKSHIIrHE
CeHIM» MaceJIeriepi co3 1medepiepiHiH KOTepreH TaKbIPHIITAPbIHBIH 03€T1 OOJIFaH/bIFbIHA
KO3 JKETKI3IK.

XIX FachIp/plH EKIHIII KapTHIChIHIA KOFaMbIK CaHara «TayXH» CCHIMIH CIHIIPYIi
Makcar eTkeH, «bip AJsiara CUBIHBII, KeJl Oananap OKbUIBIKY ATl KbipiaraHn blObipait An-
TBIHCAPUH, OJICHAEP] apKbLIbl TAyXUATIH TEPEH MOHIH TYCIHIIpyre Thipbicca, «apuaryn
uciaMm (MycChUIMaHIIBIIBIKTBIH TYTKAChl) CHOCTIH/IE «AMaHy CO31HIH MOHIH ayaM XallbIKKa
ObL1all TyciHaipeni:

«MyYMHH MYCBIJIMAHHBIH MYCBUIMaH aTanybl KYp MYChIJIMaH KHIMIH KUill MYCBUTMaH apa-
CBIHJIa )KYPI'€HHEH emec. Oyelii UMaH bl OOJIBbIN, UMaH JIETCH HE €KeHIH TYCIHII, TYCIHIeH
COH COJI UMaH 1LIHJIETT CO3/IepP/Ii IIEKCI3 IbIH KOHUIMEH JIYPBIC JIeTT OLIreH KICiHI MyChUIMaH
nen araiiapl. Conbiy yurin Kyaait Taranansly nieHzesnepine napbl3 eTKeH napbi3IapbiHbIH €H
oyeni nmaH Oosca kepek. ViMaHHaH COH JIiH FBUTBIMBI IYp» (ANTBIHCApHH, 5: 6).

Nmam Arzam mazhaObl OolibiHIa AJula Taranara xoHe Myxammes (¢.a.y.) OHBIH eJIIIiCi
eKeHJIITHEe CeHY €H alJbIMEH TUIMEH aWTBUIBIN, KEeHiH jKypekreH OekiTinyl mapt. Ochl
mapTka coiikec blobIpaii ANThIHCAPYH Jie MMAHHBIH €Ki MarbIHACHI: TIIMEH alThIITYbI JKOHE
XKYPEKIICH pacTaybl apT eKeHiH JKeTKi3reH. FaibIMHbIH co3iMeH alTcak:
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«byn pacramak nerenimiz, xanrbei3 «Kynait tarana 6ap, Myxammen Xak nairamoapy
JICT aliTy FaHa emMec, nairambap xak jaen Oitin hom o naiiramMOapbIMbI3 dJ1oithy CooMHIH
Auna tarana >kaHaObIHAH aJIbIIl KeJITeH KaHIIIa apbi3, OYHPBIKTaphl O0sca, MoceIeH HaMma3,
py3a payiliTi, OCbUIAP/IBIH O9PIiH JIe TIIMEH pac JCI alThIl, hoM IIbIH KOHIJIMEH PacThIFbIHA
cenbek. MacerneH, 6ipey Kyail TaraiaHbIH )kaHAOBIHAH JIIIT KEJITeH HaMa3, py3a poyilTi
OyHpBIKTapaBl pacTaMaca, HEMeCe PAaCTHIFBIHA KOHIII 00C OOJIBIN, MIOK  KBUICA Ja KAIIip
6omap» (AnTteiHCapuH, 5: 7) nereH.

AJ, UMaHHBIH MOHIH XypekneH ykkaH [llokopim KynaitGepaiyiibl «MyCbUIMaHIIBIK,
mapthDy eHOerinme: «Vman jnereH AJsula TarajiaHbIH OapiibifbiHa, OipiiriHe, ofgaH Oacka
Anna KOKTeIFbIHA, Myxammes Faneithu camamHblH maiiramOapibirbiHa, Kypan cesiHiH
Oopi IIBIH/BIFPIHA aHBIK bIKbUIACIICH HaHOAK. MMaH aiitkanna «Jla winaha winamnahy ya
Myxammanyp pacynymnahu» neiimiz. OnbiH MarbiHachkl: bip Kynaitnan 6acka Kyaaid skoK
oHe Myxammer raneithu canam Aliia TarajiaHbliH 013re Typa JKOJJIbl KOPCeTyre KioepreH
Oacuibichl» jereH Oonaabl. MyHBIH MarblHACBIH OUIMEH, Kypbl alTKaHMEHEH WMaH 0oJ-
MaiiJIbl KOHE aHBIK IIBIH HAHBIM alTIAl KYphl TUTIMEH FaHa alThUIca, O Ja UMaH eMec.
Asrra:

« Yo muna-u-nacu mail tiaKyny amonna ounnohu ya oun uaymun axupu ya ma xym ou
MYbMUHUHAY JETEH.

MarbiHachl: «Keiibip amam Ajutara hom axupeT OoJjaTyFbIHbIHA UMaH KEITIPAIM Jece
Jie, iK1 BIKbUIACHl HAaHOAM TYpPFaH COH, OJI MYChUIMaH emecy, — neini» (Kynaitbepaiyist,
6: 364).

[lokopiM ne MMaHHBIH MoHIH TyciHzipyne Kypanmarbl bakapa cypeciHin 8-asThiH
JIOTIENT KEJITIpe OTBIPBIT, WMAaHHBIH TUI MEH JKYpeKTe Oip/iel KaObUIIaHy KaKeTTiriHe MOH
OepreH.

Jlemek, eki FajbIM J1a CHOCKTEpIHIe «aJaMHbIH TiTl MEH XKyperi 0ip 001y KaxkeT» je-
reH 15 raceipibik Mcnam HacuxarTaraH, arakTel iMaM ©O0y XaHu(aHbiH 0aCThl KaFUIachl
OOJIFaH MMaH TY)KbIPHIM/IaMAChIH KOJIZIAFaHbIH KOpyTre OOJIabl.

Byn TyxbeipeiMaama OoctaH-Oocka McinamubIH 0acThl Maceseci peTiHae Kapac-
TeipbUIMaraH. Ce0ebi, eke ajlaMaapra TOH «MyHa(QUKTHIK) KACHET HEMECE «EKDKY3ILTIK
JICTI aTajiaThiH KOFaM/Ia alllbIK TYp/Ie Ko3Fajia 0epMenTiH, OipaK KoFaM bl TYOIpIHEH IIipiTiIl,
TaCTANThIH aJlaMIePIILIIK HOpMajapJaH ThIC MiHE3-KyJbIKTap Oap. Fanbimmapabid Oy
Moceliere KiTalThlH 0achblHa-aK OKbIPMaH Ha3apblH ayJapblll OThIPFaHBIHBIH 0acThl cebe-
01, «MYCBhIJIMaH KHIMiH KHiI», «MEH MYCBIIMAHMBIH» JIEN KOKIPETiH Kepil eKiKY3IUIIKTI
KOCiIKe alHAIBIPBIIN XKYpreHMeH ic OiTreiai. Komin mychiiMan 0oiy/ibl Makcar eTKeH
opOip sxaH neci «MMaH JiereH He eKeHIH TYCIHII, TYCIHICH COH COJI UMaH IIIiHAer1 co3aepai
IICKCI3 IIbIH KOHIJIMEH AypbIC Jen Oiaren» (AsTbiHCApHH, 5: 6) agam OOJIybI LIAPT.

Xaxkim Abaii na oH yuriHI Kapa cesinze «Mman geren — Ajia tabapaka ya TarajaHbIH
LIEPHKCi3, FAUBINCHI3 Oipiirine, OapibIFbIHA YO OpTYpIIi 013re nairamMOapbsiMbI3 camuiamiahy
raneith yocouioM apkpUIbl KiOepreH >KapiblFblHA, OUIIPreHiHe MOWBIH YCHIHBII
nHaHMaky (AOaii, 7: 66) mel OTHIPHIN, Ka3aK apachlHAAa CEHIM MOCENIECIHE KATBICTHI
KbICKaIlla aHbIKTamMa Oepce, 6acka Jia Kapa ce3lepiH/ie MMaHHBIH JKETi MIapThIHA apHaNbI
TOKTaJIFaH.

" KYMoH
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JHdemek, Oy/aH yraTbIHBIMBI3 aKbIHAAP MMaH ILIHJETI CO3Jep — UMaHHBIH IapTTaphl,
SIFHU ©H aJIJIbIMCH AJUTaHbIH Oap eKeHJIriHe, JKoHe JKasFbi3 JKaparyiibl eKeH/IiriHe, Kapa-
THUIBICTA AJUTa JKapaTKaH MepiluTenepAin 0ap ekeHairine, Ajam arajan Oacram ajam3ar
apachlHaH TaHJaJFaH nairamoapiap »KoHe COHFbI MaliFaMOap Myxammer (c.a.y.) eKeHITi-
He, coJl naiiramOapiiapra AJuia Taraja TaparblHAH TYCIPUINeH KiTanTapiblH aKUKaT-pac
CKEHJIIrHE, aKbIPET KYHIHIH 0O0JIaThIHbIHA, TaFbIPFa )KOHE KAKCHUIBIK MICH KaMaHJIbIK TEK
AJutaHbIH KaJlaybIMEH OOJIaThIHBIHA, COHJAM-aK ©JIiM MEH KalTa TipUTy[iH aKuKaT CKCH-
JiriHe MiHAETTI Typae wianysl mapt. CoHsa raHa, ajiaM e31H «MYChUIMaH» JIeI €CerTeCiH
JIeTeH UJIeSHBI YChIHFaH.

Enpiri mocene, AGaii amamjapabpl UMaH JopexesepiHe Kapall eki Typre Oesinm ka-
pacteipansl: «EHAI IMaH JepiIiK MHaHYFa €Ki TypIi Hopce KepeK. Oyelli He Hopcere MaH
KeJITIpCe, COHbIH XaKThIFbIHA aKbUIBI O1PJIOH JIAJIEI XKYPri3epiiiK OOJIbII, aKbLIbI 1QJICT — HC-
nar KbUIapFa jkapaca, MYHbI «SIKHHH UMan» Jece kepek. ExiHirici — kitanTan oKy OipioH
SIKU MOJIJIaJIap/IaH €CTy OIpJjoH MMaH KeJTIPil, COJl UMaH KEJTIPreH HOPCECIHE COHINAIBIK
Oepik Oosapra kepek. bipey enrtipemin Jern KOPKbITCa J1a, MbIH KiCl MBIH TYPJI ic KepceTce
Jie, COFaH alHbII, KOHIJII Ko3rajaMmacTai Oepik 0oy Kepek. byt nMaH/bl «MMaH TaKJIUIn
neimizy (Abaii, 7: 66).

An, blObipaii AnThIHCApUH TEHAEICPACTI MMaH JOPEXKEICpPiH YII Typre Oejinm Ka-
pacteipansl. Omap: 1) uMan TaxKUKK; 2) ©UMaH UCTUUTONU; 3) UMaH TaKJIUIU. ABTOPIBIH
CO31MEH KeNTipCeK:

1) «Mman nengenepae yur Typiai 6onap. bip TypiH numaH TaxKuku jaen araiabl. by
MMaH TaxKUKH JICTeHIMI3 COH/Iall nMaH xa3ipeT Pacyn Asuia TarajaHbIH jKaHAObIHAH aJIbIIl
KeJreH OYMpBIKTapbiH OeKkep Jien OYKi JyHHEe >KYPThI COMIIEN Typca Aa, Ol KaKChl ajam
COJI pacTaraH KaJllIbIHAH KOHLII 39pejiell KO3Fajblll Kaitnac. byl mMaH — KoM MMaH.
Kynaii tarana KachlHAAFbl 30p MOpTEOC/ICTi aaM/Iap/IbiH UMaHbIHIAN.

2) «ExiHII TYpi «MMaH UCTHUIONMY aereH. Kynaii Tobapak ya tarana GapiblFbiH hom
OIpJiriH J9JIe]IMEHEH, aKbUIMEH OWJar OOJIBII pac TYTYIbl auTajbl. SIFHH, OYJI KOK IeH
XKep, ali MEH KYH, TEHi3lep, ajamaap yo Falpu JyHHEAET! Fa)KaibIl 3aT, MaKIyKTap/blH
0opi oyeniHe ©3-031HEH JKaparblia aIMaiIbl FOil, MYHBI KapaTyIlibl €IIKIMIe TeHJIEC] HKOK
0ip ne Oorca Kepek Jer, AJula TaralaHblH OaplibIFbIH OCBIHAH TYCIHIN, OLIIN XKoHE erep
Kynaii tarana exey, yuiey 0osca op MaTlIaHbIH 3aHbI dPTYPIIi OONFaH pOyYIlITI KapaTKaH
JYHHENepi fie opTypiii 6oJbin hoM apanapbiHia apasjplK, TaTYJbIK payilnTiiep 0onap ei.
KOKTET1, JKep/Ieri 3aT - MAaKIYKTBIH 63repMeiTiH Oip Kaublmia OeiHe Oip »yprizin xidep-
T'eH caraTTail ©3-031HEH KalllbIHaH TaHOal kenyiHe Kapan, Kynait TaranansiH eki emec, Oip
eKEeH[IITH OCBhIJJaH TaHbIN, ocbulaiia, Kymai TarananeH Oapiiblk, OIpJIiriH AyphICTay/Ibl
— MMaH UCTUIJIONK el aiTansl. by poyimre uMaH KeNTIpMEK dpKiMre youoO, yoKuOTI
OpHBIHA KeJTipMereniep Kynahap oomapy.

3) «YuriHmi Oip Typi — MMaH TakiIuad. by uMaH — e3 akbuibiMeH Kynaiiibl TaHbl-
MakibiHIIa, aTa-0a0aiaphIHbIH YCTAIl KeJIe )KaTKaH JKOJIbl FOM JIeN MMaH KeJITipreHaepIiH
MMaHbl Oonap. OpuHe OyJ1 MMaH HaJlaH XaJblKTa 00Ja/ibl, COHBIH YIIiH €H dJci3peri Oosca
Kepek» (ANTeIHCApUH, 5: 7) — AeHal FabIM.

Bip kaparaHna, €Ki JaHBIIIIAHHBIH ICHACICPIIH HMaH JOpEKeNepl KalbIHIaFbl
Ke3KapacTapbl €Ki Typ:i OOJbII KepiHreHiMeH, eKeyiHiH JdiesieMeK Macesenepi Oipey.

Ne4, 77 vol, 2022 | "Keruen" M.0. Auezov Institute of Literature and Art 141



"KepyeH" Fol1biMu dicypHaavt Ne4, 77-mom, 2022 ISSN: 2078-8134 [ elSSN: 2790-7066

Onmnaii 6omca, AGaiinarel «IKHHA UMaH» MEH blObIpaliiarbl «MMaH TaXKUKW» JETCH Tep-
MUHJEpPre Ha3ap aygapaiblk.

MarbpIHANIBIK JKaFbIHAH aliFaHjaa, AOaillblH «IKWHH FMaHFa» OepreH aHbIKTaMachl
blOwIpait ANTHIHCApWHHIH «WUMaHU WCTHIUIONM» JICHIeHiHe OepreH aHbIKTaMachlHa
colikec KeJeTiH CHSKTBL. MyHBI oyieMre oHrim ¢Gu3uk franbiM AibOepr DWHINTEHHHIH
Ke3KapacTapbIMEH JIe¢ CalbICThIpyFa 0oiaabl: «MeHiH AiHU YFBIMBIM LIEKCi3 Oip pyXTbIH
Oap exeHiHe Heriznenesi. ToHIPIHIH KYAIPETTLIIr OFaH JIETeH TePEeH Cce3iMl YFbIHY YIIiH
MBIHA QJIEMIe Ha3ap CaJFaHBIMHBIH 031 *Kyperimaeri Kymait 6ap gereH ceHiMIi HeIFaiTa
tyceni», — neini ransiM (EpHazap, 8: 3). DiHinreiinnin Kymaiira iereH ceHiMmi cajibi-
CTBIPMAJIbl TYpJE KaparaHia AOai/iblH «SIKUHM UMaHbD KOHE AJITBIHCAPUHICTI «UMaH
WCTUIJIONNY JICHIeHiIMEeH YIITACKIN KaTKaHJai. AJ, OpBICTBIH aTaKThl JKa3ymbiChl JIeB
TorcToit eMipiHiH COHFBI KE3CHIHIC IMaH aKHMKATBIH MOWBIHIAI, IITIPKEeyaeH 0ac TapTKaHbBI
Jla TAPUXH IIBIHIBIKTBIH O1p KepiHici.

Aoaiina na, blObipaiina 1a ajaMHBIH UMaH JICHIeHiHIH €H TOMEHT1 caThichl — «MaH
TakIuan». byraH ANTBIHCApUH MBIHAJIal aHbIKTaMa OepinTi: «byJl nMaH — 63 aKbUTbIMEH
Kynaiinel TaHbIMaiibIHINA, aTa-0abamapblHBIH YCTall Kejle JKaTKaH JKOJNbl FOH JeN MMaH
KeJITIpreHaepAiH UMaHbl 0ojap. OpuHe OyJ1 MMaH HaJlaH XajbIKTa 00J1a1bl, COHbIH YIIiH €H
ancizperi 6osca kepek» (AnTbiHCApuH, 5: 8).

Jemex, AnTeIHCApUHETI UMaH ACHIeHiHIH YIIIHII TYpi AOai1arbl eKiHIIi JeHreliMeH
Oipmeit. SIFHM, €Ki FaJIbIM J1a «TaKJIUIN HMaH» — IMaH JIEHTeHiHIH ¢H TOMEHT1 CaThICHI JIeT
Oara OepreH.

Anteiacapul «Illapuatyn ncnam» enoerin: 1) Mman monicin aiitarein Oar; 2) CrIpT-
Kapblfa, OpKIMHIH Ke3iHe KepIHETiH aMalJlapbiHbIH TypacbiHaarsl Oar;, 3) Kenimgeri
JKaKCBUTBIK-)KaMaHIBIK HUETTEP TypachlHOArsl Oam — jJenm Herisri 3 Oamka Oeuri
KapacTeipraH. KypbUIbIMBIL, TUIIK epeKIIeNiKTepi TYPFhICHIHAH aJlfaHjga aBTop Oy
eHOeriH MeKTen OKylIbUIapbIHa apHall ska3binThl. AJl, LlokopiMHIH «MyChUTMaHbIK Iap-
ThD» eHOeri Oykapa xanblkka apHainraH. Cebebi, KeTepliren MocenesepiniH KypAeiir
JKaFbIHAH KOHE UMaH IapTTapbIHBIH MOHIH TYCIHAIPY, COI apKbUThI VcIaM b1 sKaH-KaKThI
TaHy, HIApHFaT YKIMJIEPiHIH JKai-)Karcapbl MEH KYJIIIBUIBIKTAPBIHBIH epeKe-IapTTa-
pbIHA KaHBIFY, opOip MYChIIMaHFa TOH Oec MapbI3/bIH IIApUFAT 3aHbl OOMbBIHIIA Kamai
IIYPBIC OPBIHIANY KEPEKTIriH OlTy TYpPFBICBIHAH, COHJAi-aK MYCHUIMaHHBIH Kapbl3 ajy-
Ocepy Mocenenepi, aMaHaT, aH ayJiay CBHIHABI MAaHBI3IBI QJICYMETTIK MAcelenepai KoTepy
xarpiHaH «lcmam FpUIBIMXalbl» eHOeKTepiMeH cabakrachlll skarblp. Tarbl Oip epek-
1ie Hazap ayJgapapiblK Mocesie, €Ki OMIIbUT Ja Ka3aK KOFaMbIHBIH JiHU cayaTbIH KOTepy
MOCeNeciH/le ©31H/IIK MUCCHUSUIAPhIH OPHBIMEH aTKapraH. Mbicaiibl, AJITBIHCAPUH TayXH]I
CeHIMiH OaJaHBIH JXYpeTiHe ysuratyra cebem Ooica, apel Kapaid Ka3ak 0alachklH KOFaMia
TyJIFa 00JIbI KaibinTacybinaa [llokopiMHIH peti epekiie OOJIIbl.

AKBIHIAP/IbIH UMaH WIAPTTAPbIH HACUXATTay/Jarbl IIbIHAWBI BIKbLIACHIH OJAP/IbIH
eJieHJIepl MEH Io3AMallapblHaH Ja kepyre Oomaabl. Meicanbl, LllokopiMHIH MbIHA Oip
eJeHIH/Ie:

KpIpbIK *KbUILIAH OTII )KAChIM,

AKBUIBIM OOJIJIBI CBIPIIACHIM.

OTBI3 KBUIIBIK 3aMaH/1aChIM,

NmanbiM — Gacursr, xxongaceiM (Kynaitbepaiyist, 9: 366) — neii/ii aKbIH.
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[ITokopiM KbIPBIKTaH aCKaH IIaFbIH/a AKbUIBIMEH ChIpJiac OOJIFaH IbIFbIH aliTCa, ajl UMa-
HBIH OTBI3 bUIJIBIK 3aMaH/IaChbIHA TEHEII, OChI YaKbIT apachIH/Ia dpi OACIIBICKI, dpi KKOJ1a-
ChlHA aifHAJFaHbIH alTaabl. 3aHJbl cypak TybIHIAibl, LIIoKopiM HENIKTEH UMaHbIH OTHI3
JKBUIIBIK 3aMaHachkiHa TeHen Typ? OH ®bULIbIK eMipi Kaiina? [llapurar ykiMi OobIHIIA
OananbIH Oanurarka Toiy *ackl 10-12 sxac apacel. OFaH JeiiH eMipJeH o3FaH OajanaH
Kalip/ie MMaH Typalibl CypaK kayan ajbiHOahbl jneninre. [emek, llokopim e3iniy 10
JKaCTaH KEHIHT1 Ke3CHIH/Ie MMaHMEH JKOJ1/1aC OOJIFaHbIH, 9P1 OThI3 KBUIJIBIH 1IITHIC UMaHbI
©31H1H OacIIbIChl OOJIFaH/IBIFBIH AN THII OTHIPFAHbI OCIT1II O0JIAIbI.

An, AbGaii men [lokopimi e3ine ycra3 fen Ouiren KapakaimakcTaH IbIK akblH OHiMOeT
KaiimakOaiiyibl enenzepinae «bip Kymaiira tayxua KeUiabiM» gen Oip AJiara ceHim
Mocelieci kbipraca, «JIo mioho minamnah, Myxammanyp Pacynymiah» ngen mycbuiman
OoJIFaH MyMiHTe:

MywmiH OoJsicaH ceH erep,

Cesinje kare 00IMacChIH.

Anain O6oJican MaraH Kell,

MaH — MEHIH KOJIAACHIM.

Wcnamusr Oy Oi3ziH,

MMmaHbIMBI3 €XKeNieH.

Kypanap! oKpIll caHaMBI3,

Hypner akpinra kenenren (O0imyiel, 10: 126), — ger, 1LIokopiM ChIHABI «AMAaHBIH KO-
JaceIHay, AGall CBIHIBI «aKbUIIBI HYPFa» TCHETCH.

«On-Dapadu xoHe Abail» arThl 3epTTEy SHOCTIHAC FaIbiM AKxaH Mamanu, AGaiabIH
AJutara fiereH ceHiMi 01p sxkarbiHaH OJ-Dapabu, Y abIKOeK ChIHIBI FAaIbIMIAAPIBIH FhLIBIMU
Ke3KapacTapbl MEH aKbUIFa KOHBIMJbI JQJIEIJIEpl apKbLIbl JkeTKeH Mcmam HeriziHie
KaJbIITacca, eKiHII )KarbiHaH Mcnamipl )KypeKTeH uiiohu ce3imuep apKbUTbl HACHXAT KO-
neiMeH Tapatkan Mmam Ay Xamun Fazzanu, Axmer Scayu, Cynelimen baksipranu, Hayau,
Carnu, Koxxa Xagu3, Codbl Astasip ChIHbI aKbIH AP IBIH HAKJIH KOJIBIMEH KaJIbIITaCKaHbIH
aitanel (Mammanos, 11: 91). FansIMHBIH KOPBITBIHIBICH OOBIHIIA, «AOal CEHIMI — HAKJIH,
rakyu VcnaMHBIH 6ac KOCKaHBI» JeceK, Oy ujes OHBIH eJICHJAEpiHe Je KopiHic Oepim
oThlp. XakiMHIH «AJITaHbIH 631 JIe pac, Ce3i Je pac» eJicHI Ka3ak jka30a one0ueri Tapu-
XBIHJIA «TayXHU» MICEJIECIH KOPKEM CO30€H OPHEKTEICH MaHbI3 bl IIIBIFAPMACHIHBIH Oipi:

AntansiH O31 i€ pac, ce3i Jie pac,

Pac emr yakpiTTa *)anraH Ooamac.

Kem kitan kemai AsuiajaH OHbIH TOPTI,

AJtaHbl TaHBITYFa co3 aiibipMac (Abaid, 12: 408).

O3iHIIK aKbUI-€CIMECH, CaHa-Ce3IMIMEH, TYHCIriMEH epekiine OoJIMbIC-OiTiMIMEH
KaparblIFaH aiaM 0aachlHbIH OYJ1 eMipre KelyiHJAeri Heri3ri MiHAeTi — e3iH )KapaTbUlbl-
cTa Kajip:ii erin xaparkad JKaparyibsicbiH Tany. O sxanrad 0051ybl MyMKiH emec. OHBIH
031 KOJIBIMEH JKapaThlll, ©3iHiH KacHeTTi OONMBICBIHAH PyX Oepil TipiNTKeH KyJllapbiHa
tycipren «Ce3i» ne pac. On «Ce3» xanran Oomysl MyMKiH emec. Cebebi, On amam3zar
yIIiH OyriHre JIeiiH ChIpbI allbUTMaraH XyMOaK FajgaM[bl sKapaThlll, OHAA TepilTenepl
COJIaH COH JKbIHJIAP MEH AJlaMJIbl )KapaTKaH Oip COT Te MYJITII, KaJFbI KETIEHTIH, emoip
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TEHJIeCl, cepiri oK FanbIMHBIH ce3i. AjlaM ara MEH OHbIH >KyObl XayyaHbl ep OeTiHe
Tycipirn, ©3iHiH KY3bIpbIHA KaUTapbUIFaHIapbIHA JCHiH jkep OeTiHe Kalai eMip cypy Ke-
PeKTiri xkaibiaa inimai yiperti. Conpai-ak onapjaH ypriak TaparThl Jja Ke3eH-Ke3eHIMEeH
OJIapJIbIH apachblHaH eJIIUIep TaHJal, CONl apJaKThl naitramOapiap apKbUIbl KeIl KiTarl-
tap Tycipai. OnapabiH COHFBI TOpTeyi 0i3 YIIiH YaKbIT NEH KEHICTIK TYPFBICHIHAH aJIbII
KaparaH/a *akblH koHe JKaparyiubl PaOObIMBI3bI TaHyFa JKETKUIIKTI J1osen 0osa ana-
1. Omap J1oyiT (F.C.) apKbUIBI )KETKEeH «3a0yp», Myca (F.c.) apKbUIbI KeTKeH «Toypary,
HUca (¥.c.) apkpuisl TyckeH «Imxim» xoHe apmakrsl [laiiramOapsiMbei3 Myxammen (c.a.y.)
apKbUIbI )KeTKeH KacuerTi «Kypan Kopim», — neiiji akpix.

A0aii ceniMine XKaparyibiM xKairbl3 AJljla €KeH JereHMeH ic OiTieci aHbIK. AKbLUI-€Cl
TOJIBIK JkaH ueci yuriH OHbl TaHy 30p MiHzaeT. COHIBIKTaH aKbIH Kejeci ke3ekre YKapa-
TYIIBICHIH TaHy YIIIH K2)KeT 00JaThlH CEHIMHIH MIAPTTaphIHA TOKTAIA/IbL:

AMaHTy OKbIMaraH Kici 6ap ma?

VYokty6buhu nereamen ici 6ap ma?

Aunna e3repMmec, afgaM3ar KyHJIe e3repep,

JKapibik 6epai oi cizaepre, ceszi yrapra (Abait, 12: 408).

«AMaHTy» — MIMaH €Ty, CeHy JlereH ce3. AJIIaHbIH Oap *oHe Oip eKeH[ITiHe CeHreH
agamM OHBIH JKapaTKaH €cCeIici3 IMepiliTesaepiHe CeHyi, ajgam3ar apachlHaH TaHJaJFaH
[Maitrambapiapra, Onapra XKoOipeiin (¥.c.) apKbUIBI TyCipiireH Kitanrapra (yokTyouhu —
Kitanrapra jgereH marbiHaza T.X.), aKbpIpeT KYHIHIH MiHAETTI Typ/ie OOJIaThbIHbIHA, TAF/IbIPFa
WMaH KeJTipy, jKaKChUIBIK MEH JKaMaHJbIK TEK AJlia Tarajia TaparblHaH OOJIybIHA JKOHE
©JIIMHEH COH KakiTa Tipijlyre CeHy MACEJIECIH TIIre TUEK eTe/i. OpUHE, aKbIH OJICH/IC JKETI
apTThIH 0OpiH caHan adTIaraHbl MEH MMaH KEJITIPreH agamjaapibiH keOi OyJl mapTka
KOHII Oenmeiii, MOH OepMel YKBINChI3 Kapaiabl, OJapJblH OYJI YKBIIICBI3IbIFbIHAH
JKaparty1ibira kel KeTep naiaa aa, 3usiH J1a )oK, AJlia el yaKbITTa ©3repMeiii, KepiciH-
1Ie KaparbUIbIc OIpiHIH OpHBIHA Oipi OpPBIH aybICHIN, e3repin oTbipaabl. Con yurH Alnia
©31HIH KaCHETTI CO31H YFY YIIIIH «OKapJIbIK Oepai» Aehl.

3amaHa, mapya, MiHe3 KyHJIe e3rep/i,

Omnapra Ke3-Ke31MEeH HOOU KeJlal.

Karuaa mapuratsl e3repce Je,

Tarpud Amna emr xepne esrepmeni (Abai, 12: 408).

By miymakra jia akblH 3aMaH MEH KCHICTIK yHEeMi e3repy MpOILECIH/Ie CKCHIH eCKe
cananpl. lllapyanap, agamaapislH MiHE31 KYHJE €3repyi, COHJBIKTAH KE3CH-Ke3CHIMEH
nairamOapriap KiOepiiin OThIPFaHBIFBIH CO3 €Tell. Op 3aMaHia eMip CypreH ajamiap
JKaFIaiiblHa Kapai oj1apra OepiIreH mapurar Ta e3repin Tycin oThIp/ibl. bipak onmapabid 6ap-
maceiaga Ajuiah Taranansl nopintey, sran « Tayxuma» ceHiMi e3repreH oK. Srau, Anam
arajan kerinri HoOu [luc (¥.c.), oman keiinri blasipeic (F.c.) xoHe T.0. naitrambapiapibiH
0opi e «Ammahran Gacka TOHIp KOK» JereH YJbl Co3Jli ajJlaMFa ecKepTy MakcaTblHjIa
KIOepial.

Kymmi maxayk e3repep, Aiia e3repmec,

Ohuni kitan Oy ce3i Oekep aemec.

AJ1aM HOIICI, ©3IMIIILT MiHE30EHEH

boc ce3z0enen kacracmai, Ty3y keiamec (Abaii, 12: 408).
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JKaparbbIcTbIH KYJIT O6Jieri e3repicke YIIbIpalThIHBIH, TeK Aiah Tarana raHa
e3repmeiitin Kyniper neci ekeHirin e31epine Kitan OepijireH XpucTHanaap MeH eBpeiiiep
Jie MOWBIHIABI. Anaiiia, « AlaMHBIH HOIICICl, ©31MIITT MiHE31» Ty3y JKOJJIbI TaHAFBICHI
kenmMeiiai. Amnah tarama Kypan kopiMae onap Typaisl:

«...Onap dapavig danendepoi (myexcusanapowvt) kepce oe umarn keamipmendi. Conoaii-
aK mypa JHcondvl Kepce 0e 01l HCOAMeH dHcypmetioi. Kucwix ocondvt kepce 6010vl OHblL OIpOeH
J4COJL KbLIbIN ala KOSObL. By onapoviy 0anendepimizoi emipik 0en, wblHObIKMAH MAKYPbIM
Kganzanovikmapuvinany (Arpad cypeci, 146-ast ) — geitmi.

Abaii opOip MyChUIMaH TapanblHaH TayXHJITCH COH Ky3ere achIpbLIaThiH TOPT Mapbl-
3]IbI — JKbUI CaiiblH Pama3aH alibIHJIa paMa3aH Opa3achliH yCTay, Oec YaKbIT HaMas/bl TOJIBIK
OpBIHJIAY, MAJI-IyHHECI HCA0 MOJIIIePIHE KETKeH yaKbITTa IIAPUFAT MAPThl OOMBIHIIA KETI
TYpJIi JIGHTeHIeri KoFaM MYIIeliepiHe Taparhlll, OIapFa KOMEK KOJIBIH CO3Y JKOHE IaMachl
Kesce emipinae Oip per Oolca Aa KaKbUIBIK MIHIETIH OpbIHAAY enIfip Tanac TyablpMaii-
TBIH MOCEJIC €KCeH/IIT1H, ajlaiijia 6acTanKel YIITI OCKITIEH KEHIHT1 TOPTTI OpbIHIaFaHBIHMCH
eHOeriH 3asi KeTeTiHl Typajbl ECKEePTe/Ii.

Pys3a, Hama3, 3eKeT, Xax — Tanacchls ic,

JKakcel 6osicaH, )akchl TYT O9piH Teric.

Bacrankp! yuin OekiTnei, COHFbI TOPTTI

KputranmeneH TateiMbl Oepmec sxeMic (Abaid, 12: 408).

Jemek, OacTamkpl yII cyto — AOaiIBIH YCHIHBICH OOMBIHIIIA ¢H anmbiMeH « Tayxummy,
SIFHU AJUTaHBIH Oap jkoHEe O1p SKeHJIrH KYpEeriMeH KaObU1am, OHbI CYIO JCHICHIHE KOJI
XKeTkizy. Exinmici, Ajia xaparblibicTa afam3ar 0anachlH €H JKOFaphbl JEeHIeUre KOTep/i.
ConppIKTaH, ajaM Oaiachkl ’KapaTbUTbIC MYIIETEPiHIH €H YJIBICH Jen Oury. YIIiHmIici,
azlam3aT apachklHIa 9AUIETTI 00Ty, « MiHe, OCHI YIII IITAPT KYPEKIeH OeKiMece Kelleci maphl-
3/1ap bl OPBIHIAFAHBIHMEH T1aiiJ1a )KOKY, — JICHIl aKbIH.

AOaili eyieHHIH KEWiHT1 KOJIJapbhlHIA Ja eH alJbIMeH AJulara JereH CeHIMiHai Oepik
ycra: «IcTig 6ackl — peTiH TaHBIMaKTHIK, MiMaH OinmMec TaraTThl KaOBLI JIeMEH» HeMece
«MymuH OomcaH, oyeni umauasl 607, [lermere mman o31 amanasr sxom» (Abaii, 12: 409),
— JIell OTBIPBI, OKBIPMaH/bl MMaHbIH OCKEeMJICH, IIbIHANBI TayXui CEHIMIH OOMbIHIA
KaJIBINTACThIPYFa IAKbIPFaH.

O/ebu 1mbIFapMa apKbUTBl IMaH MapTTapbliHbiH MoHIH TYciHaipyne lomi XoHripysist
IIBIFaPMaJIapBIHBIH OPHBI epekmie. AmaM OOWBIHIAFbl AJUTara JereH Oepik CeHiMIi
KaJIBINTACTBIPY/Ia aKbIHHBIH «AXyasibl KHIMET» JacTaHbl Jla OKbIPMaHFa KOl CeNTIirl THe/
neit amambi3. Jlacranmarel «Agam3arTelH 0 Oacta maiina 0oiybl» Hemece «JKokraH Oap
Ooiy» yIepiciH TaHBITYFa apHAJIFaH aliFallKel 0OJiMIE aKblH OKbIPMaHHBIH OOWBIH/IAFbBI
«Tayxum» ceHiMiH TaFbl Oip peT OekeMaen amy MakcarbiHga KypaHHBIH eH KbICKa, Oipak
MaFbIHACHI JKarblHaH VICIIaMHBIH HET13T1 YCThIHBI OOJIFaH, TayXU1 MOCENECiH TYCIHIIpeTiH
«blkpmacy» cypecinin naiiganapeiMeH Oediceni:

Aca xamrop, epexute meipimoi Annansiy amoimen!

(Myxammeo F.C onapza) atim: (On Anna,6ipey ax. (1) Anra myncwiz. (Op Hapce o2am
mygmaxc) (2) On, mymaowvt 0a mywvlimaowl (3) Opi oean ewkim mer emec.(4) (blkpiiac cypeci).

AKBIH OyJ1 CypeHiH nairamOapbiMbi3 Myxammenke (c.a.y.) TYCy TapuXbl KOHE OHBIH
KacHeTiH OastH/Iay YIIIiH apHaibl O6am eHrisreH. Ce6edi, MychUIMaHIBIKKa OeT OypFaH apoip
agam ¥ bl JKapaTynIbIChIHBIH HET13T1 OeNTiCiH TaHybl THIC:
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Kynaiira xomi OUXa/1], CoHa CaHCHI3,
bumbican, 6ubomon-myp Oa MOKaHCHI3,
AnnasblH Oipiirine TacOux anrap,
Kapairan KyJuti oJieM KaH [bl-)KaHCHI3.

Bapnbirsl 3ikip eTe/i ecMi 3aThbIH,

Op0ipi Oip nadh3ae alTap aThiH,

Kypanna cype «blkbuiacy asTeiHaa,

binnipren kyniperimen ©3 cunareia (KoHTipyisl, 13: 9).

AKBIHHBIH OVJ1 9/1icTi KOoaHybl 00cka emec. OKbIpMaH CeHIMIiH OyJ1 9JIiclieH KahTa
IBICBIKTAIl aJIybIHBIH ce0e01, erep OKbIPMaH OChl 0acTa AJuiara JIereH CeHIMIHAE QJICI3IK
0oJica, OFaH IIbIFAPMAaHBIH KaJfaH O6JIIrH OKY/bIH KaXKeTI IamMalibl eKCHJIITIH OJI )KaKChl
oineni. Conpaii-ak, Kypauasl okpin yiipenreH opbip amam OHBIH MaliFaMOapbIMBbI3
Myxammenke (c.a.y) KbIpbIK KachlHaH Oactanm 23 Kbul OOHBI IIBIHANBI eMipae OOk
OTBIpFaH OKHUFajapra OaiJIaHBICTBI TYCIIl OTBIPFaHbIH, OHJAFbI OapJIbIK JICPEKTEP TapH-
XM HIBIHABIK CKCHIH aHFapajibl. AKbIH JKbIpJall OThIPFaH €HOCK Te, HIbIHAWBI TYpIE, €H
CEHIMJII JICPEKTep MEH OKMFayiap HEri3iHje jkas3buiraH. Bys e3 Ke3eriHje HiblFapMaHbIH
IIBIHAWBUTBIFBI MEH 07IcOM KyaTTBUIBIFBIH apTTHIPAThIHGI akuKaT (Tamkues, T.0., 14: 401).

Kypan Kopimeri op0ip cype MeH asiTThIH TYCYiHIH 03iHaiK Tapuxbl 6ap. blkputac cypeci
ne Pacyn Annara (c.a.y.) anFamikel nairaMOapIiblK KeJreH KbULaapbl Mekke MyIipikrepi
OraH CeHIMCI3/TIK TaHbITHII, «KyIaibIHbI cUIaTTaI 0ep» AC KapChUIbIK OLIIIPII )KaTKaH
TYCTa oJjlapfa jkayan petinjge tycipiared emi. I1lomi akpiH, MiHE, OChl OKUFaHbI ©JICHMEH
OPHEKTEH OTBIPBIIL:

KpIpbIK xacTta maiirambapra yaxu Keji,

Komipai maryar” et men mithom™ emi,

Kynaii 6ip, meni Pacyn 6apxak 0, — zer,

MekkeHiH KoripiHe xabap oepi.

Komiprnep Pacynra aiirter: Msi, Myxammar,
KepeciH myTTapbIMbI3 OpHEIIIK 3aT.
Cen-narbl KyalibIHHBIH aChLUI-HAOCLIIH,
Biznepre marinym eTin aiyiarbIH KaJ.

O3iniyg Kyaiperimen XKammap Kyna,

JKiGepai Oy cypeni Xo0uObIHa.

[Taitrambap komipiepre xabap Oepir,

Bipniri, 6apneireiaa 6omet Kys (Kouripyisl, 13: 10) — ger, cypeHin Tycy ce6eOiH yIu
LIyMaK ©JIEHI'€ ChIMFbI3a/Ibl.

Kypannbix 61 cypeci Mciiam ainiHiH Tiperi api AjutansiH «bapibirby MeH «bBipiiria»
TOJBIKTAK alKpIHan O0epeTiH « Tayxu LniMiHIH Kipicieci Ieyre TONbIK Heri3 0ap. AKbIH
Auna enmricideH (c.a.y.) )KEeTKEeH XaJucTep KoHe MykTahu Fysiamanap/siy eHOeKTepi He-

" miHre yritTey
o

astH
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ri3inzge OyJ1 cypeHiH KacHeTi jKaiibl co3 KO3Fai KeJie OHbI YHEMI OKBIII )KYpIeH ajaMaapra
OepineTin 6 Typii maiina Typaisl ce3 eTel.

Bipinmn nafiga:

«blxpuTacy mem Oy cypere KOWBUIIBI HaM,

blkpuiac OipyioH keI oKbica 9pOip ajgam.

MarspiHachl )kahaHHAMHBIH JKaHFAH OTBIH,

Omn kysbiH ar3achiHa Keiap xapam (QKonripyosl, 13: 10).

SlrEM, OYJI CypeHi BIKBUIACTICH YHEMI OKBIN JKYpPreH opOip MyMiHTe Ala Tarana
ykahaHHAMHBIH OTBIH XapaM eTell.

Exinmn natiga:

Bar3puiap Marpudar’ gep Oy cypesi,

OKpICa BIKBUTACKIMEH OPKIM OHEI.

bip Kynaii on nennere Marpudar Ko,

Poxmetke yacui 6omap™” kexinaepi (Konripyust, 13: 10).

S¥Hu, opOip amaM Oy cypeHi YHeMi BIKBUIACIIEH OKBII XKYPETiH Oosca, Aa Taraia
0J1 Ky1IapblH Marpugarka sFHU Typa jxoira Oactaiasl. Ochliaiiiia o neHae AJUIaHbIH
pakMeTiHe OeJieHe .

YiuiHmn nanaa:

hamay™™ nen Gar3sl ©Mamaap KoHE aluTap,

Op Kici ofieT eTce Oyt cypere,

JereH ce3 o1 neHae/leH manTad Kamap,

XKaxpranan Mokp ere anmac op ke3 yura (OKonripyist, 13: 11).

Srun, Vcnam rynmamanapsl Oy CypeHi MakTaliFaH cypenepliy KarapbiHa KockaH. Kim-
Je-KiM OYJT CypeHi YHEMi OKBIIT KYPYZi 9leTTeH e, O TICHACICH IIaTaH KaIlaIbl 1a OFaH
MYJIZIEM aidjia ’acad aJiMaibl.

Teprinwi naixa:

Bar3b1 niep, op cypeHin Oip HypsbI Oap,

Kypannsig ymoy cype Hypbl-1ypiiap.

«Puito3yn-my3o0KKUpHH» KiTaObIHIIA,

By cypeni Todemnimen kputap! ushap (PKoxripyssr, 13: 11).

Byn cypeniH Tynki MoHIH, Ma3MYHBIH TYCiHTeH jkaHaap faHa Kusmer Kaifbim 0oiaThi-
HBIHA CEHETIHIH, OCBI TyHUCHIH ©31H¢ OMIpiHIH opOip COTIH UMaHMEH OTKI3iM, TyHUEICH
eTep Ke3iHJe UMaHMEH KETEeTiHiH, COJN apKbUIbl JKapaTkaHHBIH pa3bUIbIFBIHA HE OOJBII,
KYMaKTBIH TOPIHEH OPBIH aJaThIHBIH aBTOP JIEyMETKE TYCIHAIPrici Kelei.

Beciumi naina:

Op Kici OOJICHIH JTece KopiM )KaphIK,

OKBICBIH OYJI CYpeHi ay3bIHa aJIbIIL.

Kapanrs! kep iminge ymoy cype,

Meicansl mibIpak cumar typap xaubm (KoHripyisr, 13: 12).

OpOip kKaH HeCi OIiM arayibiFa KOJIBIFATHIHEI co3¢i3. JKapaTbuTFaHIapIbIH €H VITBIFbI
caHaJaThIH ajgaM Oajachkl Ja ©JIMHIH JOMIH TaTBIT KOPEeTiHi akukar. «Kimae-kiM enreH

" Tawny, 6iny, Meitipim
" keHenemi
Manak, anrbic
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COH KaOipi HypJIbI 9pi )KapbIK OOJTYBIH Kasiaca, YHeMi OYJI cypeHi OKY/IbI 9JIETKe ailHaJIIbIP-
CBIHY, — ACH/I1 aKbIH.

AJITBIHIIEI TTAlIA:

KeHininae KymipiikTeH Kayin aiaca,

HMmansimM KoMin OOJICBIH JIEIT oiiaca,

JyHueneH uman OipsioH camnap etep,

Ay3biHaH OyJ1 cypeHi emr Koiimaca (Konripyssr, 13: 12).

Kyperimen XKaparymieira cepik KOCyJaH KOPKBIN, UMaHBl KeMeJl OOJYybIH KajlaraH
Ky1aap Oy CypeHi aybl3lapblHaH KOWMai aWThINl KYPETiH 0oJca, JYHHUEICH Kaitap
COTIHJIE MIMaHMEH KETEei, — AEHIl aKbIH.

KopwiThiaabl. Kopeita kese, blobipaii, AbGait, Lllokopim, Illoni akbiHAapaAbIH UMaH
mapTTapblH KOpKeM ce30eH TYCIHAIpreH 0acka Aa IIbIFapMajapbl 0ap €KeHIH eckepe
OTBIPBIN, ANJAFbl 3eprreyiepimizie Oysl OarbITTarbl 13EHICTEPIMI3II JKAIFACTBIPY/IbI
JKOHE 3epTTEy HBICAHBIHA aTydbl skKocmapian oTeipMbi3. Conmai-ak XIX FackIpabIH eKiH-
11l xKapThICkl MeH XX Fachlp OackiHa mbFapManapbiMe « Tayxum — Oip Astara ceHiM»
TaKbIpbIObIH 6pHeKTereH KasakcTaHHbBIH OHTYCTITiH/Er Kas3ipri TypkicTaH o0JbIChI MEH
Kpi3butopza enipiepi, onnarbl «Kitadu akpiHaap» sxoHe «ChIp CyJieiiepi» aTbiMeH Oell-
Tl JIHU-aFapTyUIbl aKbIHAAP IIOFBIPEI, OyriHre JeiiH ofeOueTTany/ia TaHblia KoiMaran
Hypasst Heican6aiiyiiel, Mona Myca Baitzakyiier, Mona Myca JKymana3zapyJibl, OfimoeT
KaiimakOaityiel, MpiaOaii Ecmaranbetyiiel, Otim  bantyranynel, Omap Celinyisl,
BexkeHky1 AKbIMOCTYJIBI CHIHJIbI 9JICOMET OKIICPIHIH IIbIFAPMAIIBUIBIFBL Ja 63 aJlJbIHa
OeJiek oHTriMe KOHE 3epTTeyre THICTI 9/1e0u JKoIirepliep eKeHiH aiiTa KeTKeHIMI3 KOH.

Ke3 kenren agam Oanackl ©3 KOpIIAFaH OpTachlHA CHIPTKBI OOJIMBIC-OiTIMIHIH
CYJIYJIBIFBIMEH JKOHE 1IIKI JKaH-IYHHECIHIH Ta3aJbIFBIMEH ocep ETEeTIHIH ecKepceK, Oy1an
0ip JKapbIM Fachlp YakbIT OYpBIH aJlaM3aTKa TayXHJl CeHIMIH KaJIbINTACTBIPYIbI MAKCAT eT-
KEH, KeJIeIlIeK YPIIarbl YIIIiH pyXaHu Mypa KaJlJbIpyabl ke3aered blosipaii, Adaii, [1lokopim,
[oni chIHABI aKBIHIAPBIMBI3 OYJT MaKCaTKa KOJI KETKI3€ OTHIPHII, apThIHAH OIIIIeC Mypaiap
KaJIZIBIPBII KETKEHI OChI 3€PTTEY/IC Tarbl OIp PET AQJICIICHICHIH KETKI3rIMI3 KeIeIl.
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Xyno:xkecTBeHHOE H300paskeHHe YCJIOBUS Bepbl B IPOU3BeIeHUAX
Ka3axcKux nmo3ToB-meuicianteneii (XIX — nayano XX Beka)

Annomayua. XXI Bex Haualcs ¢ XOPOIIUX MHUIMATUB, YKPEMUBIIHUX MyTh HALIMOHATIBHOTO CTpaTeruye-
ckoro passutus Pecry6onukn Kazaxcran Ha MeXIyHapoJHOW apeHe W MOAHSIBIIMX HA HOBBIH YPOBEHb B3aUM-
HOE COTPYJHUYECTBO M €JUHCTBO C JPYTHMMHU Pa3BUBAOIIUMUCA rOCylapCcTBaMu. M3BECTHO, YTO 3TO OfUH U3
IJIaBHBIX (PAaKTOPOB, IIPHUBIIEKAIONINX 0c000e BHUMaHUE HapoaoB Mupa k Kazaxcrany. [Ipu sToM Becerna BaxxHO
BCECTOPOHHE IIPH3HABATH U MOIMYIIIPU3UPOBATH HCTOPHIO, KyIBTYpy U JINTEPATypy Ka3axCKoH cTpaHbl. B cBsa3n
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¢ 9TUM (yHIaMCHTAIBHBIC UCCICAOBAaHMS B 00NACTH I'yMaHUTAPHBIX HAayK UMEIOT OONBIIOE 3HAYCHHUE CPEAn
Ppa3IUYHBIX peaTu3yeMbIX IPOEKTOB. YCTHAs HApOHAsl IUTepaTypa U MUCbMEHHBIE JIUTEPaTypHbIe PEITUKBUH,
SIBUBIIMECS TOMYKOM K (JOPMHUPOBAHHIO Ka3aXCKOTO HApOJIa, SIBISIOTCS €ro NposiBIieHHeM. B wactHOCTH, JTHTe-
patypHbIe peTUKBUH, HamucaHHbIe B 19-Havane 20 BeKOB, CIIOCOOCTBOBAIH (DOPMHPOBAHUIO KA3aXCKOH MUCH-
MEHHOM uTeparypsl. OueHb BaKHO IPOBECTH TITyOOKUH aHAIIN3 TeHE3HCa ITHX JIUTEPATyPHBIX HACIEANH, BBI-
SIBUTh UX TyXOBHYIO TAPMOHUIO C BYKHBIMHU [IEPHOIAMH B CTAHOBJICHUH Ka3aXCKOTO HAapoa, IPEeMCTBEHHOCTH
TPaIMIHN U UX UICHHO-XYI0KECTBEHHbIE 0COOCHHOCTH.

B crarbe paccMaTpuBarOTCs TIPOU3BEACHHS TIOATOB- MBICTHTENEH, Takux Kak MOpaii, Aoaii, [1lakapum, a
Taoke [lanu J[>xaHrupyssl, KOTOpble CTPEMUIIMCH K CO3/IaHUIO BEPHI B UEJIOBEUECTBO UEPe3 CBOU JIUTEpaTyp-
Hele npousBeneHns XIX n Hagana XX BEKOB M HAMEPEBAINCh OCTABUTH AyXOBHOE HACIeAHe Ui Oymymiero
MTOKOJICHUSI, PACCMATPUBAIOTCS KaK IIaBHBIA 00bEKT. B TO ske Bpems B paboTax, H3JaHHBIX B Hayaje XX Beka,
Bompockl Tayxuaa — Bepsl B TO, YTO HET TBOPIA, KpoMe Aitaxa ObUIH SAPOM, OAHATHIX MacTepaMH CI0Ba, U
3TO MpeJHa3HaYeH AJIs IPEACTaBICHU BHUIMAHUIO MOJIOJBIX YUCHBIX IIyTEM CPaBHUTEIBHOTO aHAJIMN3a.

Knrwouesvie cnosa: nuteparypa, Bepa, Mopaii, Abait, lakapum, [1lamu.
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Artistic representation of the conditions of faith in the works of the
kazakh poet-thinkers (XIX — early XX century)

Annotation. The 21st century began with good initiatives that strengthened the path of national strategic
development of the Republic of Kazakhstan on the international arena and raised mutual cooperation and unity
with other developing states to a new level. It is known that this is one of the main factors that attract special
attention of the people of the world to Kazakhstan. In that point, it is always important to fully recognize
and to get a popular the history, culture and literature of the Kazakh country. In this regard, fundamental
research in the humanities has great importance among the various ongoing projects. Folkloral literature and
written literary relics, which were the impetus for the formation of the Kazakh people, are its manifestation. In
particular, literary relics which was written in the 19th and early 20th centuries contributed to the formation of
Kazakh written literature. It is important to conduct a deep analysis of the genesis of these literary heritages, to
reveal their spiritual harmony with important periods in the formation of the Kazakh people, the continuity of
tradition and their ideological and artistic features.

The article deals with the works of thinkers-poets such as Ibrai, Abai, Shakarim, as well as Shadi
Dzhangiruly, who sought to create faith in humanity through their literary works of the 19th and early 20th
centuries and intended to leave a spiritual legacy for future generations, are considered as the main object.

Key words: Literature, faith, Ibrai, Abai, Shakarim, Shadi.
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INTERACTIVE STRATEGIES FOR ANALYZING
G. BELGER’S NOVELS

Annotation. This article discusses interactive strategies for analyzing G. Belger’s novels. The writer’s
works are presented in the aspect of ideological and substantive strengthening of interethnic harmony and
tolerance of the peoples of Kazakhstan. Understanding these aspects is the key to successful intercultural coop-
eration, the result of which is the peace and well-being of the peoples of our country. Kazakhstan is a Eurasian
country, a bridge between diverse cultural, political and economic spaces. The work of Gerold Belger convinc-
ingly proves that for many decades a special semiosphere has been forming, including the language one; that
each ethnic group has its own historical destiny and its own place in the ontology of humanity; that bilingual-
ism, manifested in the creative process through translingualism, contributes to the organization of language
systems more complex than “pure”, contact-limited languages.

The problem of translinguism - that is, the transfer by the author of the ethno-cultural content by means
of the acquired language - is relatively new for the Kazakh science, but it is very relevant in the light of the
trilingual policy chosen by our state for successful entry into the world communication. The translingual text
suggests that the work of the author, ethnically representing one culture, was created in the language of another
culture - acquired, adopted.

In the transcultural analysis of the text, all levels of poetics are important - from architectonics to individual
characters. Thus, the novel «The House of the Wanderer» Belger, written in Russian, has a structural organiza-
tion that is somewhat atypical for a Russian novel.

Key words: G. Belger, strategy, archetype, tolerance, methodological approach, educational analysis, in-
teractive method.

Introduction. In this article, we will try to demonstrate how important and significant
the problem of translinguism and transculturation is in modern humanitarian epistemol-
ogy. In order for the model of a new society to take place, it is necessary to understand
and accept the achievements of all cultures that are part of our country. In this process, it is
impossible to overestimate the role of Kazakh literature, which genetically goes back to the
traditions of different eras, to the experience of world literature, to universal human values.

The coexistence of many ethnic groups, their languages and cultures within a single
state requires building communication bridges between them, one of which is the Russian
language. The problem of translinguism — that is, the author’s transfer of ethno-cultural
content by means of the acquired language-is relatively new for Kazakh science, but it is
very relevant in the light of the policy of trilingualism chosen by our state for successful
entry into the world communication space.
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The translingual text assumes that the work of the author, ethnically representing one
culture, is created in the language of another culture-acquired, assimilated. Translingual art
text is able to illustrate to students exactly how the constellation of artistic elements occurs,
the contamination of various pictures of the world, the creation of a” complicated *“ model
of reality, where these units interact in different ways.

One of the postulates of transcultural analysis of texts is the interpretation of artistically
loaded units from the position of all cultures involved in creating the image and — more
broadly — the work.

Thus, analyzing the work of G. Belger, we start from the background knowledge of Ger-
man, Kazakh and Russian cultures. In transcultural text analysis, all levels of poetics — from
architectonics to individual symbols-are important. Transcultural analysis requires students
to be hermeneutically sensitive, attentive, and accurate to multiple cultural “layers”.

Kazakhstan’s culture is complex and distinctive. This is a semiotic mosaic, a “stained-
glass window of meanings”, which in all their diversity represent a single system, a com-
plex and detailed picture of the world. According to the Kazakh literary critic N.E. Satarov,
“the culture of our Republic includes the most valuable features and cultural traditions of
each people who inhabit it” (Satarov, 2007:93). One of the language “fragments” of this
stained glass window is the culture of Russian Germans, which is represented by Gerold
Belger.

The purpose of the study is to describe and justify interactive strategies for analyzing
the works of G. Belger.

Research methodology and methods. When opening the topic of our research, it is
necessary to take into account the main provisions of the activity approach in education.
Reliance on the achievements of the technological approach is also necessary for the intro-
duction of a systematic format of thinking in pedagogy and education. The technological
approach complements the existing forms of training and equips them with precise didactic
tools.

In addition, interactive strategies for analyzing the novels of G. Belger, as a representa-
tive of Kazakh prose, are determined by the ideas of scientists (V.V. Golubkov, S. A. Zinin,
V.A. Domansky, L.G. Zhabitskaya, N.D. Moldavskaya, O.I. Nikiforov and others) who
claimed the need to teach literature as the art of speech.

Literature review. Psychologist S. Vygotsky (Vygotsky, 2004:512), V.V. Davydov,
A.N. Leontiev, and others developed an activity-based approach to learning. Supporters of
the activity approach give the main place to the education of active and independent cogni-
tive activity of students. The activity approach manifests the rejection of passive reproduc-
tive knowledge. Knowledge should not be obtained in a ready-made form, but only in the
process of active cognitive activity. The active cognitive activity of students depends on
how skillfully the teacher organizes this process.

The technological approach is currently being developed by V.P. Bespalko, S.P. Lavlinsky,
G.K. Selevko, and others. The key concept of the technological approach is pedagogical tech-
nology. There are different definitions of this phrase. V.P. Bespalko defines pedagogical tech-
nology as follows: “... pedagogical technology is a meaningful technique for implementing
the educational process” (Bespalko, 1989:176). We will rely on this definition in our work.
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The peculiarities of the artistic poetics of G.Belger are considered in the article of the
Kazakh literary critic A.Temirbolat: «The prose of Her old Karlovich is characterized by
musicality. In his work, folk melodies, symphonies of classics, songs and sounds of steppes
are organically combined» (Temirbolat, 2019:73). The uniqueness of Herold Belger ‘s
prose is also noted in a scientific article by O. Valikova, A.Demchenko (Valikova, Dem-
chenko, 2018).

Research result. The study of Kazakh prose can reveal not only similarities, but also
differences in language pictures of the world. Understanding these properties is the key to
successful intercultural cooperation, which results in peace and well-being of the peoples
of our country. Kazakhstan is a Eurasian country, a bridge between heterogeneous cultural
and political and economic spaces. In order for the model of a new society to take place,
it is necessary to understand and accept the achievements of all cultures that are part of
our country. In this process, it is impossible to overestimate the role of Kazakh literature,
which genetically goes back to the traditions of different eras, to the experience of world
literature, to universal human values.

Starting to study the work of Gerald Belger, the teacher provides methodological con-
ditions for the successful analysis of the poetics of the writer’s novels. Students indepen-
dently study the biography of the writer in various formats: they make a chronology of his
life and work or prepare a report on the creative path of the writer. With these messages
the students are in the classroom before analysis of the novels of Belger. Knowledge of the
writer’s biography is an introduction to the study of his work. Students who are well aware
of the main stages of the writer’s life and work will be able to deeply analyze the artistic
and content aspects of a literary work.

The main methodological concept for analyzing Belger’s novels is to analyze these
works as transcultural texts. Anticipating a direct analysis of Belger’s novels, the teacher
forms students ‘ theoretical ideas about the archetype.

In the process of analyzing novels, one should consistently draw connections between
the sphere of archetypes, the plot, the poetics, and the idea of works. As a result, students
develop an understanding of the integrity of novels in which different levels of the artistic
world contribute to the expression of the author’s ideas.

In order for students to adequately perceive the features of G. Belger’s work, they
should form a representation of the trans lingual text. For this purpose, the teacher informs
students of the following. A trans lingual text assumes that an author’s work that belongs
ethnically to a particular culture can nevertheless be created in the language of another
culture that they have learned.

Analyzing the work of G. Belger with students, we start from the background knowl-
edge of German, Kazakh and Russian cultures. Students should understand that all levels
of poetics — from architectonics to individual symbols-are important in transcultural text
analysis.

For example, Belger’s novel “the wanderer’s House” has a somewhat a typical struc-
tural organization for a Russian novel. What is unusual is not the three-part composition
of the text itself, but the modus “breakdown” of the novel, in which each of the semantic
parts is the position of one of the characters and is named after him (“David”, “Christian”,
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“Harry”). This way, in our opinion, the principle of individualization of perception, which
is typical for the German language picture of the world, is realized.

Transcultural analysis of the archetype House requires students not only to reconstruct
it on the material of the studied work, but also to be hermeneutical, attentive and accurate
to multiple cultural “layers”. The interpretation can be based in this case on the Hegelian
triad:

- thesis (identification of cultural component 1 in a complex artistic image);

- antithesis (identification of the cultural component in a complex artistic image 2);

- synthesis (conclusion about the compatibility of cultural components within a com-
plex artistic image).

As it seems, this is a productive (and promising) method of analyzing a literary text that
can form a sense of tolerance and intercultural openness among students in a multicultural
society. In this regard, it is necessary to convey the following to students in the process of
studying the work of G. Belger.

Russian novels are known to be written by G. Belger, but it is difficult to attribute this
prose to Russian literature in terms of internal ideological parameters, since in a certain
sense it is marginal, marked by a cross-cultural dialogue between the Russian, German and
Kazakh language worlds.

To a large extent, the novels of G. Belger are intellectual and associative prose, rich in
intertexts and reminiscences, historical excursions, flashbacks, parallelisms, and contrasts.
The narrator of this structure is a wise man who thinks hard about the results of history,
especially in relation to the German Diaspora in Russia and Kazakhstan.

Discussion. One of the possible options for forming students © ideas about this feature
of G. Belger’s work can be a heuristic conversation. Here are the questions that form the
basis of this conversation:

1) In what language did G. Belger create his works?

2) Can G. Belger’s prose be attributed to Russian literature proper, to its main type?
Justify your point of view.

3) What is cross-cultural dialogue?

4) Why does the cross-cultural dialogue of cultures play an important role in G. Belger’s
prose?

5) Who is the narrator?

6) Describe the narrator in the novels of G. Belger.

Students should write the meanings of the terms “cross-cultural dialogue” and “narra-
tor” in their dictionaries of terms (glossaries) in advance, when preparing for the lesson.

The use of didactic heuristics in classes devoted to the study of Belger’s work will serve
to activate the students ‘ thinking. A problem situation is created in the classroom. The
teacher addresses students with questions:

1) according to the poet and literary critic E. Zefert, the model of the world for Russian
Germans is the road to their native Home. Can we agree with this point of view, if we keep
in mind the work of G. Belger, his novels “The house of the wanderer” and “Tuyuk su”?

2) Can we say that the thought of G. Belger about the fate of the people inevitably actu-
alizes the archetype of “home” in his novels?
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Students in the process of raising these questions argue that in the twentieth century,
the image of the German house acquired the status of a marker of the German people as
a symbol of success and civilization. Thus, students argue, the archetype of the German
house can be considered as a sufficient representative of German culture, the sum of the
embodied spiritual and psychological energy, brought to the level of a national symbol and
at the same time-a worldview paradigm.

In addition, the students come to the conclusion, that the context of the novels “House of the
wanderer” and “Tuyuk su” quite clearly indicates that G. Belger not only understood the arche-
typal meaning of the image of the House, but also attempted an artistic analysis and generaliza-
tion of the historical fate of the German people of Russia and Kazakhstan through the prism of
this significant focus. Since this Diaspora practically disappeared in the late twentieth and early
twenty-first centuries, the author’s intonation is permeated with bitterness and nostalgia, and
sometimes we can feel the crying for the disappeared culture of an entire nation.

In order to activate the students ° thinking, the teacher asks the students whether Mr.
Belger can be considered an unhappy person who was born and raised in a foreign country,
far from his historical homeland. The students mind. They are sure that Mr. Belger is one
of the few “happy Germans” who overcame the crisis of their own foreign existence and
found a foothold in their polylinguistics, in their free possession of Kazakh, Russian and
German languages. Students are reminded that the writer defined Kazakhstan for himself
simply: “the Land of my honor”.

In order to develop students ‘ philological thinking, the teacher introduces the fol-
lowing theoretical concepts: “protagonist”, “autobioreconstructive function of the main
character”,”bioreconstructive mask of the writer”. The teacher explains the meaning of
these terminology expressions to students. Then the teacher asks the students to name the
hero of the novel “Tuyuk su”, who acts as the protagonist of the author. The student replies
that this is the main character of the novel, an ethnic German Edmund vorm, who returned
to his native village of Tuyuk su ten years later. (Domansky, 2002:368)

Here is an example of the content of a heuristic conversation:

1) Which of the characters in the novel “Tuyuk su” performs an important function-
autobioreconstructive?

2) Which of the characters in the novel “Tuyuk su” and why does it become a biorecon-
structive” mask “ of the writer?

Students answer the first question that the autobioreconstructive function is performed
by the main character of the novel, Edmund Vorm. The second question is answered as fol-
lows. The main stages of life, story lines, background knowledge of the hero are based on
the biographical data of G. Belger. That is why the protagonist Edmund the worm becomes
bioconstructive “mask” of G. Belger. (Sultanova, 2007:302)

It is very important to bring students to understand the connection of the main literary
character with the concept of “home”, which organizes the plot of the novel “Tuyuk su”.
Students at the suggestion of the teacher reflect on the question-why the main character of
the novel Edmund Vorm in his thoughts constantly returns to his native village, where he
was happy? Students answer that in the neighborhood of many other ethnic groups, he felt
more “his own” than in the “homeland of his ancestors”.

3

156 M.O. 9ye3z08 amuiHdarbl Ddebuem dxcaHe eHep uHCMumymaol "Kepyen" | N4, 77-mom, 2022



"Keruen" scientific journal Ne4, 77 vol, 2022 ISSN: 2078-8134 [ elSSN: 2790-7066

It is necessary to focus students ‘attention on the following constant characteristics of
Germany — “homeland of ancestors”, “homeland of fathers”, which are devoid of combina-
tions with possessive pronouns “my”, “his”, “our” homeland. In the novel, there is another
stable construction “There, in Germany”, which clearly indicates the hero’s detached at-
titude to the newly found “homeland”.

In this regard, it is appropriate to focus students © attention on the features of the “house”
archetype in the novel “Tuyuk su”. As a result of discussion of the teacher’s question
“What are the features of the archetype “house” in the novel?”’students note that the vil-
lage of Tuyuk su can be perceived as the archetype “house”, but the differential seems of
this archetype will be very peculiar. It is important to bring students to the understanding
that Tuyuk su is not just a house, it is rather a hostel (hence the words “universal” and
“nobody’s”).

The teacher, summing up the students ° thoughts, argues that in the artistic world of
Belger’s novel, the aul is a concept-a strandpoint, a space of morality and spirituality.

What does the slow decline of the village lead to? The students answer this question that
the painful and slow death of the village, associated with the loss of ancestral memory, the
destruction of moral foundations, and the migration of the young generation to the cities,
acquires a tragic sound in the novel “Tuyuk su”.

It is important for the teacher to form an idea of the collective hero — the Kazakh people-
in the course of analyzing the novel. Students describe the images of the following charac-
ters: Hadisha, Zhaymurza, Asima and other characters who represent the Kazakh people.
(Gachev, 1999:368).

The teacher invites students to think about the following question: “Why is the village
the first ontological “circle” of the main character?”’Students respond: “the Village — the
native hearth”. “The village is a big family.” “Aul-conscience, love, care, pride, joy.” “Aul-
the beginning of the Motherland”.

At the end of the analysis of the novel “Tuyuk su”, it is important to find out which of
the three homelands was the source of the formation of the main character’s personality.
For this purpose, one of the students is given a task in advance-to prepare an oral message
on the topic “Archetypal couple” house-homeless “ in the novel by G. Belger “Tuyuk su”.
The student is given the floor in the class. During the discussion of this message, students
reflect on the question, where is the birthplace of a native of Russia, a resident of Kazakh-
stan, a citizen of Germany — Edmund Vorm?

Russia expelled him, and Kazakhstan sheltered him for many decades. Here he was
formed as a person. Germany accepted him with compassion, as a distant descendant of
a German ancestor, but it did not become Edmund Vorm’s homeland. For Edmund, Ka-
zakhstan is a real homeland, while Germany is a historical homeland. Yes, he saw a dying
village in Kazakhstan, but it was here that he learned the world and himself, this is his real
homeland, which he loves.

G. Belger’s novel “the wanderer’s House” is also rich in archetypal content. The task of
the teacher is to help students understand the features of the embodiment of the archetype
“home” in this work. In the course of analyzing this novel, one should keep in mind its
composition. Analyzing the composition of the novel will allow students to deeply under-
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stand its idea. The plot of the novel “the wanderer’s House” includes three parts. Each part
introduces the reader to one of the three main characters — David, Christian and Harry. All
of them are special settlers who lost the rights of Soviet citizens. The “house” archetype is
associated with the images of these characters. Their homes in the Volga region were looted.

In the process of analyzing the novel, we suggest using a similar way of analysis, which
is dictated by the composition of the work. The novel displays images of three main char-
acters. They will be the object of students ‘ analysis. In the life of the doctor David Ehrlich,
the labor army soldier Christian and schoolboy Harry begins a difficult time of finding your
place in the world. Fate brings these heroes to the Kazakh village of Kzyl Tu (“Red ban-
ner”). David chooses the path of selfless service to people. The Christians die in a foreign
land. Harry found stability in this troubled world thanks to the Kazakh language.

G. Belger uses the so-called focal length technique. This technique is based on changing
the scale of the image from the “close-up” to the panoramic plan. This is expressed in the
fact that the characters are opposed to a huge world. Hence the motive for feeling lonely
and abandoned in the novel. The archetype “home” in the novel takes the following format:
a house in a past life, ruined and abused, and a house in this life, in a foreign land, represent
an archetype-a complex that organizes the plot of the work. The teacher directs the students
¢ attention to the main idea of Belger’ s work. Students should understand that the Gen-
eral idea of home and homelessness is associated with the categories of “here-being” and
“there-being” in the world. (Afanasyeva,2017:189)

Analysis of novels by Belger “Tuyuk su” and “house of the wanderer” (in addition to
the development of analytical skills of students) made it possible to create the following
philosophical concepts. The search for the lost house — one of the eternal themes of world
culture. Archetypes accumulate the collective experience of mankind. In signed archetypes
underlying mental scenarios, universal to human culture. The Belger is a writer, whose
works created a new “images of the world”, including the archetypes. The writer’s multi-
lingualism and worldview are based on the idea of universal responsiveness, according to
which there are no borders between different languages, cultures, and peoples, but there is
a connection — bridges. This idea is especially valuable for the moral education of students.

An analysis of the archetypes in Belger’s novels is necessary to understand the various
codes presented in them. Traditional approaches to the study of Belger’s work do not allow
students to expand their understanding of the semiosphere of his novels. In this article, for
the first time in the methodology of teaching literature, methodological methods for analyz-
ing the archetypal thinking of G. Belger in the University audience are proposed.

Conclusion. Studying Belger’s work can develop students ‘ sense of tolerance and in-
tercultural openness in a multicultural society.

In the process of teaching students the interactive analysis strategies Romanov G.
Bellerbys used elements of developmental education, which contributes interaction be-
tween the teacher and students in the format of collective-distributive activities, finding
different efficient ways of solving educational problems through heuristic dialogue in re-
search and search activities of students. In the process of experimental work, the techniques
of collective learning technology have also proved their effectiveness: group discussion,
working in pairs and groups, etc.
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In addition, the students had formed a deep understanding of the system codes in the
novels of G. Belger. Rightly, in our view, such a decoding of the author’s concept of G.
Belger: openness to the world, a positive attitude to the ethnic foreign world, a willingness
to change and accept new things, and the perception of all the best in a different national
culture as their own is the condition of survival not only individuals, but entire peoples,
is an alternative to the successful development of the person, the way conflict prevention.
And in this concept of the author, the archetypal image of the house is a semantically sig-
nificant marker of relations and the leitmotif of the idea’s development.

Thus, the development and theoretical justification of interactive strategies for analyz-
ing the works of G. Belger showed the scientific and methodological feasibility of its use
in the practice of modern higher literary education. There is also an obvious educational
orientation in the use of these analysis strategies, which will contribute to the development
of Kazakhstan’s patriotism, since the works of G. Belger express the idea of a common and
safe Home that unites the people of Kazakhstan into one large friendly family.
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I/IHTepaKTHBHbIe CTpaTeruu aHaJinda poMaHOB T. Beﬂbrepa

Annomayusn. B NaHHOH cTaThe paccMaTpPHUBAIOTCS MHTCPAKTHBHBIC CTpaTerny aHanu3a pomaHos I. Bernb-
repa. I[Tpou3BeeHNs IMCATEIs TIPEICTABIICHBI B ACTIEKTE UICHHO-COJEPKATEIIBHOTO YKPEIUICHNS MEKHAIIHO-
HaJIHOTO COIVIACHS M TOJIEPAHTHOCTH HaponoB Kazaxcrana. [IoHMMaHMe 5THX aCIEKTOB SBISETCS KIIOUOM K
YCHELIHOMY MEXKYJIBTYPHOMY COTPYAHUYECTBY, PE3YJIBTaTOM KOTOPOTO SIBISIOTCSI MUP U OJ1arornoiyune Hapo-
JoB Hamreit crpanbl. Kazaxcran-aTo eBpasuiickasl cTpaHa, MOCT MEXKLy Pa3HOPOJHBIMHU KyJIBTYPHBIMH, TTOJIH-
THYECKAMH 1 YKOHOMHUECKHMH ITpocTpaHcTBaMu. TBopuecTBo ['eponbaa benbrepa, yoenuTensHO TOKa3bIBAET,
YTO Ha MPOTSHKCHHH MHOTHX ACCATHJICTHH HPOMCXOAUT (HOpMUpOBaHHE 0C000H cemuochepsl, B TOM YHCIE
U SI3BIKOBOIM; YTO y KaXKIOTO 3THOCA — CBOSI HCTOPHYECKas Cyab0a M COOCTBEHHOE MECTO B OHTOJIOTHH Yello-
BEYECTBA; YTO OMJIMHIBU3M, NPOSBIIOLIMNCSA B TBOPYECKOM IPOLIECCEe Yepe3 TPAHCIMHTBH3M, CIIOCOOCTBYET
OopraHusaluu sA3bIKOBbIX CUCTEM Oonee CJIOKHBIX, YEM «YUCTBIC), KOHTAKTHO OI'PAHUYCHHBIC A3BIKH.

[Ipobnema TpaHCIMHIBH3MA — TO €CTh HEpEAadyd aBTOPOM JTHOKYJIBETYPHOTO COZEPIKAHHS CPEACTBAMH
TIPUOOPETEHHOTO SI3bIKa — OTHOCUTEIILHO HOBA JUIS Ka3aXCTAHCKOW HayKH, OHAKO OYECHb aKTyajbHa B CBETE
MOJIUTHKU TPHA3BIYHS, H30paHHON HAILIUM TOCYIapCTBOM JUISl YCICIIHOTO BXOXK/CHHUS B MHPOBOE€ KOMMYHH-
KaTUBHOE MPOCTPAHCTBO. TPaHCIMHIBAIBHBIA TEKCT MPEINONAraeT, YTo MPOU3BEACHUE aBTOPA, STHUYECKH
MPECTABISIONIETO OAHY KYyJBTYpPY, CO3/IaHO Ha S3bIKE JPYTOil KYJIBTYPbl — 0OPETEHHOMH, YCBOCHHOIA.

l'[pn TPaAHCKYJIBTYPHOM aHAJIN3EC TEKCTA BAXXHBIMU OKa3bIBAIOTCS BCE YPOBHU ITOITHKHU — OT apXUTCKTOHUKHU 10
OT/IENBHBIX CUMBOJIOB. Tak, pomaH «JloM ckuransua» benbrepa, HalmMCcaHHBIH Ha PYCCKOM SI3BIKE, IMEET HECKOJIb-
KO HETHITUYHYIO I PyCCKOTO POMaHa CTPYKTYPHYIO opraHu3aiio. HeoObIdHa mpu 3ToOM He cama TpexdacTHas
KOMITO3MIIMS TEKCTa, a MOJyCHasl pa30MBKa pOMaHa, PU KOTOPOH KaK/ast U3 CMBICIIOBBIX YacTeH SIBISICTCS MO3H-
1yeil 0THOTO M3 repoeB U Ha3BaHa ero mMeHeM (JlaBua, Xpuctuan, [appw,). Takium oOpa3oM peanusyercs, Ha HAIl
B3IVISAJL, IPUHIIAI WHIMBHLYaJIH3ALMH BOCIIPUSTHS, XapAaKTEPHBIH U1 HEMELKOH S3bIKOBOM KapTHHBI MUPA.

B nureparypuoii sxu3un Kazaxcrana ['eponbg benbrep 3anumaer oco6oe mecto. Ilucatenb, KpUTHK, 00-
IIIECTBEHHBII JiesiTelib, benbrep co3gaer B cBoeM TBOPYECTBE HOBBIE 00pa3bl MUpa, JINIICHHbIE YHH(DUIUPOBAH-
HOCTH ¥ KOTHUTHBHOH YIIPOIEHHOCTH. — TO €CTh CXEMAaTHIHOTO METO/Ia TI03HAHHUS OBITHSI, B OCHOBE KOTOPOTO
JIC)KUT JINHEWHAS PeaKiys Ha Hero.
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Tpusi3prune, KOTOpoe MucaTelb MeTapOpuIecKy BbIpasui GOpMyNoi TpH CTPYHBI, CTaJI0 TOW pecypCHON
6a3oli, Omarozmapst kotopoii ['eponbay Benbrepy ynanock co3nath 6olee CI0KHYIO B 9BPHCTHYECKOM M JCTe-
TUYECKOM IUIaHaX MOZEIb MHUpa Ui IOHUMAHUS JaHHBIX KaT€rOpHid, Mbl Ipe/laraeéM HOBbIE METOAUYECKHE
CTpaTepyy aHaJH3a XyA0XKECTBEHHBIX ITPOU3BEICHUH.

Knroueevie cnosa: 1. benprep, cTparerus, apXeTHII, TOJICPAHTHOCTh, METOJOIOTUYECKUH TTOIXO/, TIearo-
TUYECKUN aHaJIN3, UHTEPAKTUBHBIN METO/I.
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I. Besibrep poMaHaapbIH Ta1JayAbIH HHTEPAKTUBTI CTPaTersichl

Anoamna. byn wmakamana [I.Benbrepaiy pomanmapblH —TajuayIblH HHTEPAKTHBTI —CTpaTerusiia-
pBl TajkpUTaHaAbl. JKa3ylIbIHBIH MIbIFapManapbl Ka3akcTaH XaldbIKTapbIHBIH YJITAPAIBIK KENiCiMi MEH
TOJICPAHTTBUIBIFBIH HJICSUTBIK-Ma3MYHJIBIK TYPFBIIAH HBIFAUTY acrekTicinge OepurreH. Ockl acmekTimepmi
TYCiHY MOJICHHETaPAIIBIK BIHTBIMAKTACTHIKTHIH KT OOJBIN TaObLIaIbl, OHBIH HOTIDKECI O13I1iH eiMize eMip
CYPIIT KaTKAH XaJIbIKTaPIbIH THIHBIIITHIFBI MEH dJI-ayKaThl 00JIbIN Tabbutaabl. Ka3akcTan — eypasusiiblK MeM-
JIEKET, CaH ajlyaH MOJICHH, CasCH JKOHE YKOHOMHKAIBIK KeHICTIKTep apachiHAarsl Kerip. [epoiba Benbrepain
JKYMBICBI KONITETCH OHIAFaH *KbUIAap 00ifbl epekiie ceMuochepanbiH, COHBIH IINH/C TULMIKTIH KaJIbIITACHII
KeJie JKaTKaHBIH CCHIMJI TYpHAe AdJeiciini; opOip STHOCTBIH ©3IHMAIK TapUXH TaFIbIpbl JKOHE aaam3ar
OHTOJIOTMSICHIHIAFEI ©31H/IIK OPHBI 0ap €KeHiH; TBOPUESCTBOMIBIK YAEPICTE TPAHCIMHIBU3M apKbUIBI KOPIHETIH
KOCTUIAUTIK OaiilaHbICHl MIEKTENTEH TiIepre KaparaHaa KypHeNipeK TUIMIK >KYHelepi YHbIMIacThIpyFa
BIKITAJI €TETIHI aHBIK.

TpaHCAMHIBUCTHKA MOCEJIECi — SIFHM aBTOP/IBbIH STHOMOJICHN Ma3MYH/Ibl MEHI€preH TiJli apKbUIbl Oepyi —
Ka3aK MOJICHUETI YIIIiH CaJIBICThIPMAIIBI TYPC YKaHAIBIK OOIFAHBIMCH, MEMJICKETIMI3 TaHIaFaH YIITUIILTIK ca-
sicaThl TYPFBICBIHAH OTC ©3CKTi. TPaHCIMHTBAIIBIK MOTIH/IC 3THUKAJBIK YKaFbIHAH Oip MOJCHUETTI OUIipeTiH
aBTOP/IBIH [IBIFApPMAachl 0acKa MOJCHUETTIH TUTIHC )KacallFaH — MCHIePUIreH, KaObUIIaHFaH JeT OOJKaIbL.

MoTiHai TPaHCMOICHHETTIK Taljlayla MMOITHKAHBIH APXUTEKTOHMKAJAH >KEKe KeHinmkepiepre eifiH-
ri OGapabIK neHreinepi MaHb3abl. COHBIMEH, OPBIC TUTIHIE jKa3bUIFaH «JloM CKHTalbla» pOMaHBIHAA OPBIC
pomaHbl yuriH OipimiamMa THOTIK eMec KypbuibiM Oap. COHBIMEH Karap, MOTIHHIH YII OOJIiKTeH TYpaThlH
KOMITO3HUIIUSACHIHBIH 631 eMeC, POMaHHBIH OOJIIIeKTeyl, OHAa dpOip CeMaHTHKAIBIK 06K KeHimKepiaepain
OipiHiH MO3UIMSCKHI OOJIBIN TaOBUIAIBI XKOHE OHBIH aTbiMeH atanansl ( [I3Bua, Xpucruas, ['appu,). Ocbuiaiiiia,
0i37iH OMBIMBI3IIA, TYHHEHI HEMIC TITIHAETI CypeTiHe TOH KaObIIIay s Japajiay IIPUHINII )Ky3ere acabl.

Kazakcrauusiy one6u emipinge leponba Benbrep epekime opbiH anagsl. JKasymibl, CBHIHIIBI, KOFaM
Kaiiparkepi Benbrep 3 mipirapMachia OipTYTacTBIK MEH TAaHBIMBIK KapamalbIMIBUIBIKTAH afa TYHHEHIH
JKaHa 0Opa3apbIH JKacai bl

Kazymisr yur o ¢popmynaceiMeH metadopaibiK TypAae OUIIipreH YITUIIUIK pecypeThiK Heri3 00bl,
COHBIH apKachiHaa [eponba benbrep ochl KaTeropusuiap/pl TYCIHY VIIiH 3BPUCTHUKAIBIK JKOHE ICTETHKAIBIK
TYPFBIAH KYPACTIPEK dJIeM MOJIEIIiH yKacai anipl, 013 IIbFapMaiap/sl TajliayFa apHaJIFaH KaHa diCTeMENiK
CTparerusuIapbl YChIHAMBI3.

Tyiiin ce3dep: T. benbrep, cTparerusi, apXeTHIl, TOIMAUTIK, 91iCHAMAIBIK TICLJ, MEAarOTHKAIIBIK TaJay,
HWHTEPaKTUBTI JJiC.
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BEMCEHBAM CYJJEMMEHOB HIBIFAPMAJIAPBIHIAFBI
KAhAHJIbIK MOCEJIEJIEP

Anodamna. Maxanaga aBrop OyriHri TaHmarel Oanamap oaeOMeTiHIH KOpHEKTI eximiHiH Oipi beiicenbait
CyJeiiMeHOB IIbIFAPMAIIBUIBIFBIH 0AaCThI Tajl/lay HbICaHbIHA aajibl. KamamrepaiH mbFapMaIlibuIbIFbl OyphIH-
COHJIBI FBUIBIMU aifHaJIBIMFa TYCIM, 3epTTeIMEreHIiriMeH Oy TakbIpbI oTe o3ekTi. MakanaHbl xka3zy Oapbl-
chlHIa Oananap oneOueTiHe eIIeyci3 KbI3MET KOPCETKEH JKa3yIIbl MIBIFapMAIlbUIBIFBIHBIH TaKbIPBIITHIK,
KOPKEMJIIK epeKIIeNiKTepiHe Ha3ap ayAapbUIbII, OHBIH Oaaap ICUXOJIOTUSCH MCH TaHBIMBIHA, ICTETHKAIIBIK
KaObUIIaybIHA dCePi )KaH-)KAKThI CapallaH/Ibl.

Bb. CyneiiMeHOBTIH aBTOPIBIK KOJITAHOACHIH aHBIKTAy KOMIIOPATHBHCTHKAJIBIK JKOHE HApPATHBTIK,
TePMEHEBTHKAJIBIK 9/IiCTEP/Ii KOJIAaHy apKbUIbI )KY3€re acThl. OJIEMIIK JAeHIeii/ie KeHIHEH TapaFaH LIbFapMaliap
Ka3ylIbl TybIHABUIAPBIHA KaJail HHTepIpeTalusUIaHFaHbIHA CAJIBICTBIPMAIIB TaIay JKYpriziesi. JKa3ymbHbeH
Tanjay HBICAHBIHA AJIBIHFAH OHTIMe, MOBEeCTepi, COHAaN-aK 3aMaHay! epTeriIepiHiH TUIIHIH Ta3aJbIFbl MCH
epeKIIeiri, TOpOUeTiK KbIphIHAa MOH OSpuIil, OHBIH TAaKBIPBIN TaHJayaFbl MeOepIIiri, 3aManayn Maceneaepil
KepkeM OeifHeneyiHe Hazap ayaapbuiajibl. ABTOPABIH skahaH/BIK MOCENeNnepi, 63r¢ MEMJICKETTEP/IiH TapHXbI
MeH reorpadusuIbIK AepeKTepal Oananap TalFaMbl MEH ICHUXOJNOTHACHIHA Call JKeTKi3yae KaHAal KOpKeMIIK
ToCUIIep i naijananFaHbl aHBIKTANIA/IbL.

JKa3ynIbIHBIH HIBIFapMaIIbUIBIK J1A00PaTOPHSCHI, OHBIH QJIEMl casxaTTaybl MEH KaCiOM MaMaH[IbIFBIHBIH
KOpKeM IIbIFapMaiapblHa THTI3TeH acepi Je HazapAaH ThIC KajMaii, OHBIH Ka3ipri Oanamap oneOueTiHIH 1a-
MybIHa KOCKaH YJIeCiHe FhUIBIMH Oara Oepinmeni. Tyrac HIbIFapMamIbUIBIFEI MEH OMIp KOJBIH Oanamap MeH
JKacecHipiMiepre apHaraH >ka3ylIbIHBIH TYBIHABUIAPBIHAAF! YITTHIK KYHABUIBIKTAD MEH CalT-IoCTYPiMi3IiH
KaJail OeHHeIeHTeHi, a3y IIbIHBIH 63 HCSIChIH )KeTKi3y/le KaHaal oicTep KOJMaHFaHbI Typasibl OasHIamabl.

Kinm co30ep: 6ananap anebueTi, Gponbkiiop, sxahanaaHy, YITTBIK TAaHbIM, TAPHUX, aTAMEKEH.

Kipicne. Kimkenraii Oynaipiinaepre apHajiran 9JeOHeT coHay aybl3 9JeOueTineH Oa-
CTay aJIbIT, Tajai OelecTepeH OTIll, TAKBIPHIITHIK, KOPKEMIIK, CTHIBIIK, TUITIK KaFbIHAH
JIaMBbII, OPICIH KEHEHTIN KeJe.

Onebuerranymibl H. XynaiioeprenoB: «Toyenci3mik TYCHIHIAFBl Ka3aK oJIeOMETiHIH
KOIl Ha3apfra ajblHa KoWMaraH Oip camackl — Oamamap omeOuetiy, - meimai (Xymaioepre-
HOB, 2022: 149). Paceina, Oananap 91e0METiHIH TAPUXbIH ThIM 9piIcH OacTaraHbIMBI30OCH,
Oyrinae omeOuerTiH Oyl apHAchIHIA KajlaM TepOerl, jKac YPIaKThl KbI3bIKThIPaThIHAAN
TYBIHJIBl JKa3bIll KYPreH Kajamrepiiep Jieri ThIM a3. byn OarbiTTa Kamam TtepOercH
KaJlamrepliep caHbl a3 OOJIFaH COH 3epPTTeY HbICAHBIHAH J1a THICKAPHI KaJbIl KenreH-ai. Coin
a3 TONTHIH inIiHe *ka3ymibl beficenOaii CylieiMeHOBTIH IIBIFAPMANIBUIBIFBI €PEKIIIE OPBIH
ananel. OHBIH Oaranapra apHaIFaH TYBIHABIIAPEI ©31HIH 3aMaHay! TaKbIPBIITAPBIMEH, 9pi
xahaHJpIK MpoOIeManapabl KOpKeM TypAe OastHpiar, *eHin GopMaia KeTkize OinyiMeH
Ka3ipri Kazak Oayanap oJIcOMCTIH/IC ©3TCIICICHE allJIbl.

Ne4, 77 vol, 2022 | "Keruen” M.O. Auezov Institute of Literature and Art 163



"KepyeH" Fol1biMu dicypHaavt Ne4, 77-mom, 2022 ISSN: 2078-8134 [ elSSN: 2790-7066

OwnbrH OyIT canaga KapbsIMIeI eHOCK eTirt, X X1 FachIpAsIH Oy i pIIiHIASPIiH CYPaHBICBIHA
cail mpo3ajibIK IIbIFapMalap ’asza ajgyblHa Oananap >KypHAIMCTUKACHIHAAFBI ToXipuoOeci
cen OonFaHfai.

XXI racbIpaarsl 0acThl MacesIeIepIiH O1pi ajaM )KoHE TAOUFAT IKOJIOTHUSCHI CKCHI aHBIK.
O/1eOneTTaHyIbl FajabIMIAap OyJI MACENICHIH 97e0ueTTe [ eH 0acThl HbICAHA CKEHIH aii-
TBIT, OJAPJIbIH KOPKEM IlbIFapMalapjia Kajai KepiHIiC TalKaHbIH Tajjall, TaJKbuiay/a
(Opma, 2019: 80). banamap xazymbicel beiicen6ait CyneiiMEHOB T€ IKOJOTHSUIBIK IPO-
Onemainap/ipl KOPKeM IiblFapMaiap apKbUIbl Oajayiap/iblH CaHAChlHA CIHIpIIN, KOpIIaraH
opTara CYHICIICHIITIKIICH JKOHE JKayarKepIIIiKIIeH KapayFa Oay bl KeJiei ien aiTcak,
Karelecnenmis.

Beiicenbait CyneliMEHOB NIBIFAPMAIIBIIBIFBIHAAFEI KOPKEM OH, OasHmay xKyleci,
FaKalbIll KEHICTIK, KYIUS oJeM TeK KIlIKeHTal OyJaipliHiepai FaHa emec, OapiibiK
JKACTarbl JKaH/bl KBI3BIKTBIPHINT Typajabl. KamamrepiiH NIbIFapMalibUIbIFbIHA O0JCH
KaHbIKKAaH OYJIIPIIIHHIH TaHbIM KOKKHerl KeHeHin, OutiMi apTa Tycei. MaceseH, OHbIH
OHI'IMe-II0BECTEPIHIET], epTeriiepiHIeri MEKeH-KEHICTIK KoOiHe ajaM asrbl Kol OacraraH
Contyctik My3zapl Myxuthl, Adprka, AHTapKTHIa MarepukTepi. JKa3ymbl TarbUIbIMIIbI
OKHFaJIap/Ibl OCI MEKEH/IEp apKbUIbI OasiH €Te OTHIPHII, OallaFa CoJl MaTePUKTEP/IiH KIIMMa-
ThI, (hr1opackl, (hayHAChIHBIH ©3TEIICIICTIH JIe )KETKi3€ OTBIPBII, Karpadus iIiMiHe KaThICThI
OUTIMIH TepEHIETEe TYCE/Il.

Marepuaagap men amicrep. XXaszymbl Beiicenbait CyneiiMEeHOBTIH TyTac IIbIFap-
MalIbUIBIFBl Oanajapra apHaiaraH. Makamanbl ka3y OapbIChIHA OHBIH 9P KbUIIAPHI
xapblkka 1bIkKaH «Keuya rtaiimaceinbei yHIicTepi» (1985), «Kyansiurer kyn» (1989),
«bec raceip arpumaran camak» (1992), «Tentexrep» (2006), «KyHHEeH KenreH agam»
(2010), «Cpipmbr anem» (2021), «XaH marsipiad KyH marteipra casxar» (2021) ceiaabl
KiTanTapsl HET13r1 3epTTey HbICAHBIHA AJIBIH/IBL.

Kepkem mibrFapmanapipl tangay Oananmap ojeOueriH 3eprrereH rambivpaap 1.
AxmerToBTiH, A. OntaiinbiH koHe H. Kynaiidoeprennin, E. XyarOekybIHbIH 3epTTCY
JKYMBICTaphI HETI31H/1e XKYPri3iii.

Maxkananbl a3y OapbIChIHIA CaJBICTBIPY, KYHeley, KOPKEMJIK Tajijuay oJicTepi
KOJIJTAaHBLIIBI.

3eprTey HITHIKeIEPi :KIHEe TANKbLIAY. Tek Oananap ylriH KajiaM TepOereH a3y IbIHbIH
HIBIFAPMAIIIBIIBIK dJIeMi eIIKiMre ykcamanpl. OHbIH Ka3ylibulblK 1ieOepiiri «Keuya
TalmacelHBIH YHAIICTEpi», «bec Fachlp arbuiMaraH cajak» ChIHJbI KiTanTapblHAH aHBIK
kepineni. byn kitanrap okpipmanra OHTYCTIK AMEPHKAHBIH CBHIPIbI dlieMiH amrajpl. Ochl
©JIKCHI MEKEH €TKEH YHJICTEP/iH epPEeKIICIIKTEePiH, KYIUsIChl MOJI QJIEMiH, KeIlIeri 6TKeH
OMIpiH, TapUXbIH, OYTIHIH dJiNTeN, KOpKeM xeTkize Oureni. Fackiprnap etce ne chinOaran
PYXTBI, KeyAeeri YIbl KYIITi, ©3 OOJIMBICHIH, TETiH, CalT-CAHACHIH CAKTaFaH XKYPT HKaUIIbI
e3rere YKCaMaWThIH KepeMET OpPHEriMEeH OKBIPMaHbBIH TaHJAHIBIPILL. Byl — OHBIH Ka3ak
onedueTiHeri xeHici 60bI.

OnbiH «bec Facelp aTblIMaraH cajiak» arThl KiTaObl OKbIPMaHIApFa jkaHa Oip ayemi
amkaugail (Cyneiimenos, 1992). OHTycTik AMepukara 6aprad camapblHia Ke3IeCKeH TO-
CBIH XaF/IaiJiap MEH TaHFa)XalbIll OKUFaIap/IbIH 9CePIMEH Ka3bUTFaH OYJI Komka30a KiTar
KilIKeHTal OyJipuiiHaepre YHIICTEpIiH TapyuXbl, JiHi, OOJIMBICHI, TYPMBIC-TIPIILIITI TY-
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pasibl ker Mariymar oepei. YKasyibl Oyt KitaOblHAa Oec Fachipiail yakbIT 0o/1aH OoJiFaH
EPIKYPEK XAIIBIKTHIH apMaH-aHCAPbIH 63 KO31IMEH Kepill, KOpPreH 9CepiH Karasra TYCIpill, CaH
JKBLIJIAP a3aTThIK YIIIIH KYPECKEH Ka3aK )KYPThIMECH YKCACTBIFbIH OaiiKaiibl. bomaHIbIKThIH
KaMbIThIH KMTCH COH OTapJiaylibUIap/blH CaJIT IeH CaHAHbBI, TiJi, MOJCHHETTI, OapIIbIK
MOJICHH €PEKIIETIKTEPIH KOSITHIHBIH KbIHKbLIA jKa3a]ibl. ABTOP: «byJ1 XaJIbIKThIH a3aTThIK
aJIaThIHBIHA MEH CCHEMIH, CoJIali O0JIybIH KajlalMbIH J1a. OUTKEHI OapIbIH KYPEK AypCiIi
0130eH Oip, TeK SHIICIH epTEPEeK aJIbII KETKEH 0aybIPbIMbI3, TYBICHIMBI3 CHUSIKTHI.

Bip KyaHaThIHBIM — OJIAP/IbIH KaWCAPJIbIFbl MEH KILIICHUIUIIr, JapXaH/IbIFbI, TINTI ca-
HAIl )KeTKi3e aJIMAThIH KAaCHETTEePiHiH 013re, Ka3aKTapra YKCACThIFBI.

Bip exiHimITiCi — COJI XaJBIKTBIH O13/ICH KbIPaK TYPATBIHJABIFbI, — Jem JlareiH AMe-
pHUKachIHA, YHAICTEp €JIiHE casxar jkacall, OKbIpMaHFa MYJJIC ©3I¢ MaTepPHKTe, apachiH
MBIHJIaFaH IIaKbIPbIMIAP O6JIill )KaTKaH VITTHIH acTaHachl, KillIKeHTal Oajalap/blH Tip-
LITIT], TApUXbIH, Kajail orapinanraHbiH, xuhanke3 Xpucrodop KomxymOThIH OHTYCTIK
AMepHKaHbI Kajlai alllKaHbIH, OJIAPJIbIH AU TYJIbl MEPEKECIH, TAOUFATHIH, aHbI3-OHTIMEJICPIH
TeOipeHe Ka3aibl.

Ocbl camappaH COH Ka3yUIBIHBIH WICTEIJIIK Oananap »Kaijabl >kazy KyJIIbl Oip
JIaFIbIChIHA alHANFaHJal ocep KaJablpajabl. Byl TakpIpblll KillKeHTal OynaipuiiHaepai
KBI3BIKTBIPATHIHBI CO3CI3.

An 2006 xbutbl «bananap oneOueri» OacnacbkiHaH KanamrepiaiH «TeHTeKTep» aTThl
KiTaObl sxapbIK Kepai. OraH xka3ylbHbIH « TeHTEeKTep» aTThl MOBeCciMeH Oipre oHriMe, ep-
terinepi enrizingi. Kiranteig 6acTel KeHinkepiepi — 6akpITTHI Oanajap, alibIK Ta KapKbIH
x)eTkiHmekrep. Onap TOCTBIKThI KacTepJIeiii, YIKSHI VIl TyTaabl. Al KeHoip oHriMe-
epreruiepi meT e 0ajnaiapblHbIH aybIP TYPMBIC TAYKbIMETIHE, MYKaIMAUTHIH Kalcap MiHe-
3ine apHanraH. [lsirapmara TepeH yHUITeH opOip yKac OKbIpMaH OJIAPJIbIH Ja ©3/1epiHe TOH
KBI3BIK-KyaHBIIITAPbl Oap eKeHiHe KO3 JKeTKi3eli, Oipre marraHansl. MoceneH, « TeHTek-
Tep» MOBECiHIH 0ac KeHiMKepiHiH aTbIHAH Al THIIFAH MBIHA CO3TE Ha3ap ayJapblll KOpEHiK. «
— Erep 0ip-0ipimisre KacThIK OHIacak, aCllaHHAH aJIMAC KbUIBIII TYCCIH, MOMHBIMJIbI KECIIT
tyccin! — Kecin Tyccin! — Erep etipik aiiTcam, aciiaHHaH ajaMac KbUIBIII TYCCIiH, TUTIMII
kecin tyccin! — Kecin tyccin! — Erep nocTapbIMbI3/ibl )KOJIFa TaCTall, CATKBIH/IBIK )Kacacak,
aCIaHHaH aJIMac KbUIBIII TYCCIH, MOMHBIM/IBI KECII TYCCiH!». Byl iuanortan Ganaiapabiy
JKaH JYHHECIH TePEH MEHICPIeH >Ka3yIIbIHBIH TAaIKbIPJIBIFBIH aHFapy Ja KHbIH eMec.
Bananapra apHajfaH IIbliFapMaiapjia MOTIH TUIIHIH ESHLUI, YFBIHBIKTBI 0OJIybl — 0acThl
tajantapeiH 0ipi. [loBecTiH OKUFAChl KbI3BIKTHI, TiJIi kKaThiK. OKbIPMaH/Ibl ©31HE SPIKCi3
TapTHIN, Oaypar OThIpajbl. TiMTi, MIBIFAPMaHbl OKBIFAH epecek ajaM ja Oip cor Oananap
KHsUIBIHA TIONTY Kacall, e3/epiHe xyMOak aneMMmer Tanbicasl (Cynelimenos, 2010:129).

By moBecTiH TakbIpblObl — ajam3aT TapUXbIHJIAFbl MOHTLIIK TaKbIPBIITAPAbIH Oipi
— JIOCTBIK TaKbIpbiObl. Kin-kiimkeHTaii 0ojica 1a, JOCTBIKKA Oepik OyiaipiiiHAepaiH
OipIiriHiH jkeMici kepeMeT cyperrelneni. Opi OanaHblH OOWbIHA MATPUOTTHIK CE3iMi Aa-
PBITAThIH, OTKSH TapUXBIMBI3/IbI TAHBITATBIH, OHBI OLTyTre OayJUThIH FUOPAThI 2 MOJI I10-
BecTh. MyHJ1aFbl OaiajapiblH apachlHIaFrbl OCTHIK YIIT Ta TaHaamaiiabl. [loBecreri e3re
VIT OKUTIHIH Ka3aK TUTIHE JIETeH KYPMETI 63 eJIIMI3/Ie TOYEeICI3NIriMI3Il alfaHbIMbI3Fa OThI3
JKBUIJIaH aCTaM YaKbIT OTKCHIHE KapaMacTaH MOPTEOCCIHIH OCIel KeJle )KaTKaHbIH/Ia Ka3aK
TiiH Oinyre, YilpeHyre, KacTepieyre KOMIIUIIKTI JKeTeJece KePeK-Ti.
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[Ierrapmanbiy Oacthl keitinkepi — Jlenst. OHBIH YITHL — Tpek. An npocrapbl: Epanxan,
bBakpit, Kaiipar, baysipskan, OpbinOacap. ABTOp KilikeHTai JICHSIHbIH Ka3ak TiniHE Jie-
IeH CYMICHEHIIIINH ObUTal JKeTKi3eMi: «AuraribiHaa JICHsIHbl MaMachl OpbIC MEKTEOi-
He amapran. Ceiirce, JleHns Oip aybI3 opbicina OlIMelal ekeH. AJl, Ka3akiia caiparn Typ.
Myranimzep ara-anaceiHa JIGHSHBI Ka3aK CHIHBIOBIHA O€py KEpeK eI YCHIHBIC aWTTHI.
Amnacel keHOel Koiipl. COH/Ia OHBIH JKblIaraHbl-all. ByKii aybuira ecTiiui aece ae 0ona-
1Dy (Cynerimenos, 2021:129).

JKyperinme Ka3ax »KypThIHA JETEH epeKIe Maxad06ater 0ap JIeHs KbI3 631HIH aTa KOHBICHI,
©31HIH OaibIprbl i [pekusiFa Keliep CoTiHae KarThl KuHaIa bl JlocTapbl MeH 031 a01eH
Oayslp Oackan KaszakcTaHbIH KMMal-KMMaid, ©31 CHIKAIIaH Kepim, TabaHbl TUMETeH eNre
arraHajpl. [lIpirapMaHbIH OCBI COTIH/E OYJAIPIIIHASD apaChIHIAFbl JOCTHIK, OJIapbIH Oip-
OipiHe JIereH KMMac ce3iMi MEH JIOCTBIK MEHUIIEpI ©3relie CypeTTee .

A7 mbirapManblH coHbIHAA JIeHAHBIH moctapbl — «KpI3bUT CYHKapiapy OTPSABIHBIH
MyIenepi Oipirirn, aybUIIBIH TApPUXU HISKIPECIH jKacall, MEKTENTEeH Mypa)kail alrybl xKac
YpIaKThIH OOWBIHA ©3 TAPUXBIH OLTYyre JNereH KbI3BIFYIIBUIBIFBIH OSTATHIH TYBIH/IBIHBIH
€PEeKIIeIIri 1CIeTTi.

Beticenbait CyneiiMeHOB IbIFApMaIIBUIBIFBIHBIH Oip 06JIiriH epreriyiep Kypaiinsl. OHbIH
«OKanaiikaiiel», «KyHipeHren my3taysh», « KpIpaHHBIH KaHATHI JKbITaiab1», «I opuiuia-anam,
«xeciH 13nered Umneparop [Ty, «MbIicbik Maxab0ar», « Tyran KyHiHMEH, AHUTYMCBIK !,
«Anabaii-Jlanabait», «bayntm» 6anay, «Adpuxansl apkanarad Kakay, « KsIpTKpI 62K
JKAMIIbl XUKasD ChIHIBI epTeriuiepiHiH OopiHiH HETI3IHJEe aybl3 9eOMETIHIH AJIeMEHTTEpl
Oap, OYriHI1 3aMaHHBIH MACEJIeCi MEH aiaM/aphbl TAPThIMJIbI KETKI31JITeH.

KazymbinbiH «TyFaH KyHiHMEH, AWTYMCBIK!» aTThl epTerici XalyaHarTap Typalbl
eprerire xarajpl. Kelinkepnepi: MyHi3TyMCBIK, KONATBIpAyblH, MaliMbLI, TacOaka, Kepik,
KOPTHIIIKAH, TOpFail jxoHe OeuTipik. Eprerine cyperrenreH MekeH — anbicTarbl J[KyH-
i MeH CaBaHHa. OHTCE 7€, epTeri Ma3MYHBIH/IA JKa3yIlIbl Ka3akKbl TYCIHIK-TTalbIMIbI,
HaHBIM-CEHIMJII, CalT IEH JIACTYPIi KbI3BIKTHI JKETKi3eai. MaceseH, Ka3ak jkaHa TyFaH
HOPECTEHI KO3 THEel, €03 THEAl Jen OipliamMa yakbIT €JiH KO31HEeH Tacaja YCTaUThIHbIH
MYHI3TYMCBIKTBIH OaTachIHBIH TYBUIFAHBIH KAChIPY apKbUIbI ObLIaiiiia sxeTkizeni: «KaHa
TyFaH OoTakaHra O9JIKTIH T, CYFaHAKThIH K©31 ©TIICCIH JIell, )KaH OajachlHa KOPCETICH,
THIFBIT yeTansl. Kynaiz Kyanen Kankanamsl, TYHAC ANIaH jKachIpabl. JKaKChl )KaHATBIKTHI
KaHIIa KYITHsl YCTaFaHMEH T'y-Ty oHriMe OachUIFaH jkOK. ThINIKaHIAp Kep/i Tecil jKeTce,
CaypICKaH IIAaTHIPJBIH CaHbUIAYBIHAH CBHIFAjalN, «0aybl Oepik OOJICHIH» aNTHI Ta YITEP/I.
A, KalFaH aH-Kyc CYWKIMJII *aHyap/bl Oip kepyai apmangayMmeH xypai» (CyneiiMeHos,
2021: 297).

Byt eprerine CaBaHHaHBI MEKEH €TKEH MYHI3TYMCBHIK OanachiHa Oecik JKBIPBIH Jia aii-
ThINl Oepenti. EpreriHi oKy OTBHIPHIN, Tarbl Oip aHFApaTHIHBIMBI3 TyFaH KYHiH OipiHmn 6o-
JIBIT TOWJIAYFa TaJlaCKaH YKaHyapiap/blH OpEKeTi, JKaJIbl epTETiHIH JKEeNici epTeieH Kelle
xarkaH «Kbu1 0acklHa TamacKaH xaiyaHaap» arThl €PTETiHi eCKe caajbl.

Ocbl epTeriHiH KOpKeMIiK JCHIeHiH apTThIPBII TYpFaH Oip JeTalb — aybl3 9JIcOUEeTiHIH
Oip yurici Oecik KBIPBIHBIH KOJIMAHBUTYbl. MyH/all aybl3 9/ieOueTi yIriiepiHiH KopKeM
IIBIFAPMaIaFbl KOJTAHBICKH )KaWbIHAa FaIbIM E. XyaTOekyiinl: « beCik )KBIphI, KUSUT FaXKabIIT
epreriiep, snoctap T.0. (QOJIBKIOPIBIK eHOCKTEep OajaHbl 13TLIIKKE YHPETIN, jKaH-)KarblH
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TaHyfa, Kaaipieyre O0aynujpl. OchlHAY J9CTYp cabaKTacThIFBI ka30a oJcOUETIMI3ICH e
KepiHiC Tayblll, KONTETeH KajJamrepiepimMmis Oananap o/cOueTiHIH JaMybIHA KapbIMJIbI YJIEC
KOCya», - JeTeH MikipiH airanpl (Xyaroekyisl, 2022: 137). XanbsIKThIH MyHJIail Mypachl
Ka3ipri TaHza Oajanapra apHajFaH HiblFapMaliap/a opTypii (hopmMajia KOJIaHbIC TaybIIl Ke-
nen.

Beiicen6ait CyneliMeHOBTIH Kail epTericid aJIMaibIK, YJIri MeH eHerere Tojibl. Ka3akThiH
Kapusi, aKCcakaj KiCiHIH Ce3iHe TOKTall, COJapiblH KOJIbIH, CO31H Kecled, alTKaHbIH
€Ki eTMeHTIH, ©31HeH aJJIbIHFbUIApPFa Kapchl KEIMEHTIH, COJaplaH aKbLl aibll, YIIri
TYTaTBIH KIIIMEHia KacueTi Typaibl «Anabaii-Jlanadai», «Adpukansl apkaiaran Kakay,
«OKBIpTKBIII OalbIK JKalIbl XUKash» ChIHJBI epTerijiepinae OasHmanraH. «Asabaii-/lana-
Oaif» eprericiHjie OoJIbl Ja YJIKCeH, Kapa KYIII Jie 63 aHIap/aH apThiK aH MaTIIackl — apbl-
CTaHHAH KYIIIKTEpiH ajIblHa calblll Oaphll, akbul cypail OapraH TOOETTIH OpeKeTiHEeH
OChl Ka3aKThIH KaHbIHA CIHICH «YJKEHI'e — KYPMET, Killire — i3eT» KOPCETeTiH KOHIH
aHrapambi3. Al «Adpukansl apkayiaran Kakay, «KbIpTKbII OajiblK Kaiabl XUKasD» aTThl
epreruiepinjie adpuKaIbIKTap MEH YHIICTEP/IiH JKachl YIKSHACP MEH 63 OWIeylIiIepiHiy
CO31HE TOKTAUTBIH, 13€TiH e OallKailMbI3.

JKorapeina aiiteuiran «Asabaii-Jlanabaii» eprericiHeH Ka3ipri 3amMaHja OapiiblK HOp-
CelleH MOH KETill, aJlaM3aTThIH Typa KOJIaH TaublIll, KaH-IYHUECIHIH pyXaHH a3blll, TO-
3bII 0apa JKaTKaHJIbIFbI KaljIbl aBTOP/IbIH KAHAIIBIPJIBIKIICH alllbiHA OasHIaFraH MIbIHANBI
OonmMbIchiH TaHUMBI3. Meci XKaybiHOal akcakaia MEH OHBIH UTI Ala0aii apachIHIaFbl MbIHA
JIAJIOT COHBIH aifarbl: «BYpBIH JKBUIKBI KiCiHECII, UT OITKEH BIPBULIACHIN TYCIHICETiH
enik. by raceipiap 0oiibl xKanFackaH qocTyp-TiH. OFall KeTce, KelipiM cypart, KyHpbIFbIH
Oysiranjara, KbIHCbUIAH Tize OyreTin. OnaH opi IOC-TaTyINbIK JKaJIFaChII Kype OepeTiny, —
neni tedet (Cyinerimenos, 2021:300).

— A, a, eHui TyciHaiM. Bynap — Hemepe, mieOepenepii aWTnaraHia €T-O0aybIpbIH —
OaslaylapbIHHBIH Ja MIHE3-KYJIKbI e3repin Oapajpl. AiiTa, aiita MEH J€ IIapIiajbiM.
JKekkepiHIITI aTaHy[bIH alJblHIa TYpMbIH. OChl KEMIIUIIKTIH, TITI 1HAET JAen aitap
elliM, TyN-TaMbIpblHa OanTa manmaii GonMaiabl. KyH oliiaHsbll, TyH TOJNFaHbIN, ceOeOin
tycine anmaneiM. Keiie: «MaraH raHa Kepek 1e?» Jien, KOJIbIMIbI Oip CUITEriM Kelei,
— neni XaybiHOai akcakail. — 3amMaH e3repii Me, ajgamiap e3repii Me? AJl, MbIHA UTTEPIe
He ketneini. OnappiH eMip cypy Karujaachl 0esek emec ne? Tamarbl TOK. KackbIp Kyblrl,
TYJIKI IIAJIBII, MaJl KAWbIPbII, IIapIIan — TITIHEH ClICKEHIepl aFblll )KaTKaH XKOK KOH, — Jie-
I'eH >KayaOblHaH TIPUILTIKTE 9pOip OPTaHbIH CBHIPHI MEH CBHIHBI KETill, MOH-Ma3MyHbI Kallla
OacraranbiHa ambiHBICHIH Oinemi3 (Cyneiimenos, 2021: 300-301). Ut o3 3amanmactapsl
MEH apThIHAH epreHjepre, ajgam Ja coll CEKiJAi yprarbiHa Hapas3bl. TiNTi, OCBIHBI ep-
TEriHI OKU OTBIPKIN, 09piHIH OachIHAa OCBIHIAM Macese O0ap eKeHiH TyciHemi3. MyHnai
Macelesep KacThl Jia, e3re Oip Kareropusuiapisl na TaHaamanasl. Llberapmanarer Ana-
0aii Te0eT UeCiHIH KEHeCIMEH KeH J1ajiajia dKalbUIbIl, apbICTaHFa KEJIII )KYTTHICHJIE OHBIH
na OachlHJa KalFbl OapblH, OHBIH OMIpIHEH TOp/a eMec, epKiHAIKTEe KYPreH UTTiH eMipi
JYPBICHIPAK €KeH-ay JCeTeH oiia KajackiH. Kelinkep 3000akTa TeMip Top/a OThIPFaH apbi-
CTaH Jia TOOETKE OCHI KYPICIHIH JYPBICTBIFBIH OJICHICTE ObLIaM /eI alTaIbl:

Altnanalibia, Anabaii,

Apcananman nanana-ai,
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ACBIp caJbIll OHANCHIH,

OiibH Kymap Oanajaid.

Bynrannarein KYHPBIKTHL,

Epxeneiiciyg >xaramai.

OspirinHeH Oipeyre,

Tuicnieliciy Kapajaii.

[ayingece KymIiriy,

[Takmra 6acwIH mapamau.

ANHBIMaNCBIH KaJIIbIHHAH,

Avinanaiibi, Anabait! — nmen onuere AnaOalira OananapblH 6p MIHE3/ €Till Top-
OuenereHiHe pu3aiblFblH Olmipeni. OmapabiH coneM OepeTiH KacHeTiHiH Je cuper Oapa
JKaTKaHBIH alTanel. ABTOp Oy TycTa OYTiHTI amaMIap apachIHIAFbl KapbIM-KaTBIHACTHIH
e3repimn Oapa »aTKaHbIHA, CO3 aHACHI COJIEMHIH Jie OepiiiMeil KaTaTbIHbIHA eMEypiH TaHbI-
THII, KacC YPIAKThIH OOWbIHA OCBIHAM 13T1 KACUETTEP/li KalTa NapbITyFa ThIPhICKAH A,

Beiicenbait CyneliMEHOBTIH €pTEeTuIepiH/e «aTaMeKeH» YFBIMBI Jia IIeT KaJbIl Kall-
maraH. OcChIHIai KacTepili VFeIMIBI «Adpukadsl apkairaraH Kakay» mereH eprericinme
apUKaJIbIKTapAbIH THIHBIC-TIPIIUIITIHEH OacTarl, oJlap/iblH 3THOCTBIK CPEKIICIIKTEPIH /e
CypeTTey apKbUIbI )KETKI3e/l.

An «KbIPTKBIII OAIBIK JKAMIIBI XUKas» aTThl €PTErici eXeNri YHIICTEpAiH aHbI3bIHBIH
JKEMCIMEH JKaspUTFaH. [lupaHbs aTThl JKBIPTKBII OanblkTap OHTYCTIK AMHpaKaIarsl
©3CHJEP/lI MEKEH CTKCHJIIKTEH OChl ayMaKTa KOHBICTaHFaH YHJIICTEPIiH apachIHIa
Oy OanbikneH OailnaHBICTBI TYpii aHb3Aap, MudTep Taparad. Eprerine IlupanbsHbiH
JKBIPTKBIII €KEeHIH KIilIKeHTal OanbIKTap OijMeid, oFaH Kopek Oepei. YakbIT oTe Keje Oy
OanpIkTap Oananmapra maldyslT jKacar, 3USHBIH THTI3eni. Kymn yHmicTep Oyi1 OanbIKTHIH
a3a0bIHAH KYTBUTY/BIH JKOJIBIH OfyiayMeH OacTapbl Kara sl KyHaepaiH KyHiH/Ie KOCEMHIH
tycine [lupaHbsinaH KyTbUTy YIIIH KilIKEHTal Oananapipl TACaTTBIKKA IIAJBIN OTHIPY
Kepek JiereH asiH Oepineni. En amancel3 keceMHIH aliTKaHbIHA KoHeli. EpTeriHiH Herisri
JKemici ocel. by eprerinin OasHaay >kKyheci, OHIaFBl MOJIIMETTEp Oajamap YIIH KbI3bIK
OosFaHBIMEH, MYH/1aFbl 0aJIBIKTBIH KBIPTKBIIITHIFBI MEH OajIaHbl TACATTHIKKA I1AJTy aMaJibl
OJIap/IbIH IICUXOJIOTHSICHI MEH KaObLIIayblHA KEP1 9CEPIH TUTI3€ ME JISTeH JIe Oifa KaJaChlH.

ABTOPJIBIH TaKbIPBIN TAaHAAyIaFbl €H OHTAWIBI o/ici O emdip Kamamrep jka30alThiH
opi ©3 yaKBITBIHAAFEI 6TE 63€KTi MpOoOJeMaHbl IIBIFAPMaHbIH HETI3T1 apKaybl eTe OuTemi.
Mpicanbl, «KaHaiikaiiby epTEricCiHiH HETri3ri WACSIChl — TaOMFAT TarblIapblHA jKacaraH
ajlaMJIap/IblH KUSHATBIH TOKTary. bys epreri Oamanapjpl jKaHANIBIPIBIK — SMIATTHIKKA,
KOpILIaFaH opTara JiereH Mmaxab0arka Oaynusel. bana sxkaHbIHBIH cad) anTeiHIal Taza Oona-
THIHBI OAPIIBIFBIMBI3FA OCITiNI, a1 OCHI aTaJFaH OHIIMECIHIIE Ka3yIIbl KeHImKep ACBUIIBIH
3000aKTaFbl )KaHyapJiap KOpreH a3anThl TOKTaTyFa YMTBUIBICHIH OciHeey apKbUIbI QJICI3/Ii
KYIIICH KOpJayjbl, a3anTay/bl aybI3[bIKTay/Ibl, MYHJAll KAaCHETTEH ayiak 0oy Kepe-
KTIiriH YFBIHJBIPA kKa3adbl. ACBULIBIH ©3 KYIHs dieMi 0ap. Acbul TaOWFaT TarbUIapbIHA
YKacaJbIHFaH 030BIPIIBIK ITEH KaTire3miKke Kapchl KahapMaH peTiHAe COMIaaFaH KilIKeHTal
kedinkep. O mbiHAKB eMipae 0ipa3 KYII-KaKbIp KepeK JyHHEHI OHail, OalTamMeH TeMip
TOPBI KeCill, aHAap bl epKiHjikke 1mbFapasl (Cynerimenos, 2010: 219).

ABTOpJIBIH €IIKIMIe YKCaMaWThIH TaFbl Oip ©3iHMIK KOJNTaHOAChl — KaHIIama KbLI-
JIap OTKeHIHEe KapamacTaH, HIbIFapMaliapbIHBIH OMIpIICHIITIH jKoFaiTnaybl. «[opumia-

168 M.O. 9ye3z08 amuiHdarbl Ddebuem dxcaHe 6Hep uHCMumymaol "Kepyen" | N4, 77-mom, 2022



"Keruen" scientific journal Ne4, 77 vol, 2022 ISSN: 2078-8134 [ elSSN: 2790-7066

ajiamM» aTThl ePTETiCIH 63 3aMaHbIMBI3IaFbl FHUIBIMUA SKCICPUMEHTTEPAIH TY KBIPBIMbIH
HETi3re ajnxa OTBIPBIN JKa3FaHMABIFBl OalKamanpl. AJaMAaplblH CaHackl MaWMbLIIApFa
KaparaHJia >KOFapbl 0oia Typa, aKbUI-eCTi ajjiay-apOayra »KYMCaHTBhIHBIH, OUTIMHIH JI€
Tepic MHUFBUIJA JKYMCAaJaThIHBIH KOPCETKeH. MalMbUl KaHIIa afaMFa YKCaFbIChl Kejce
ne, agam Oona anmaiael. Eprerinig Herisri uaescel — JXKaparkan OeliHenereH OOJIMBICTbI
CHIKIMHIH ©3repTe aJMadThIHbI, COJI OOJIMBICTBI TOJBIKTAH ©3IMi3e KaObUIIay KEPEKTiri
kepceriired. Okura skeJiCiHIH COHbI [OpurILia aaMHbBIH KaparaibiM aJlaMHbIH OOMBIHIAFbI
KaFbIMCBI3 KACUETTEP1 CBIPTTall Kapall, >KUPEHIN KeTyiMeH asKraja/bl. EpTerini okpiran
Oasia 1mTapiblK, KepeaaMaylIbUIbIK CEKIII KACHUETTEPiHIH MaNMbUIIBIH CaHAchlHA Ja
Kepi 9cep eTKEH/IrH TYCIHII, Oy 9AeTTep/ICH JKUPEHY KePEeKTIriH capanaii ainaasl. bacTer
ketinkepiH: «Kapra kapraHblH KO3iH IIYKbIMai by, «KacKelp ja OenTipirid skoija Tac-
TaMaib» Jen yHpeTTiHi3aep. byl — [okyHDM 3aHbl, Meii. AJl, afaMaapibiH J1a 63 3aHbl
0ap emec me? [3rimik neH TOpTiNKe OarpllITaNFaH. MeH MbIHaHBI TYCIHOGHMIH, agaMaap
e3JIepiHe ©3/1epi KUsSHAT jKacaipl. OKenepid TyTiHMeH ynainel. Cot caitbin. TaHepTeH
YHKBICBIHAH OsiHA, aMaH-CaYJIbIK KOK, TEMEKICIH TapTy[aH OacTaii/ibl. Y KOCHUIFAH TCHTEK
cy imeni. Bys KbUIbIKTapbIH MaKTaH TyTaabl. MYHBI 1a KelIipep eM, oap — agamaap eTipik
aiiranpl exen. Con eTipikTepiHe e31epi ceHeni. Angaipl, apOaiapl. JKoimaceH xomaa
TacTarn ketryre je 0ap. Ajnam Oayiacel yiiniH OyJiaH acKaH KaThire3ik 0ap ma? byHbIH 09pi
JLxyHrnu 3aHpiHA na, [ana 3anpiHa na kapeel. CoHga MaraH KaHmai 3aHMEH JKyp ACi-
ciznep? Onapmen kanail jnoc OosiambiH. OFaH apbIM Jia, 0ajla HAMBICKIM Ja JKIOepMEH/Ii.
Kerep, enpi!.. — neren ce3nepiHeH KeHiH 3USH/IBI 9ECTTEPCH ayaak OOJIbII, ©31H KOpIIaraH
opTaHsbI asniail Oinyi kepekririn Tyicineni (Cyneiimenos, 2010:241).

Tarbl 0ip «KpIpaHHBIH KaHATBI KbLIAKIB epTEriciHie Oasiagapabl epKiHIIKKE, aCKaK
apMaHFa JKeTyJerl TO3IMILIIK IMeH KaicapiblKKa jkeTeneni. ApMaHbiH Ouik OoJica, Ke-
Jieprijiepre Kapamai, KAbIHJBIKTapFa MOWbIMai TyOl Oip KeTeTiHIHEe CEHYre »KeTeleu i
(Cyneiimenos, 2010:232).

Eprerini okpicak, OVJI ajieMIe CaH TYpJIi JKaH Heliepi Oap eKeHiH, ojapibiH dpoipi 63
OpHBIH/IA 0OJIYbl KEPEKTITH, OPKANCBHIHBIH apKajaraH ©3 YYTi, MUCCHICHI OapbIH, COHbI
OpBIHJIaMaii, JKaH THIHBIIITHIFBIHA JKETE AJIMANWTBIH/BIFBIH KYCTapibl KEHINTEYy apKbLIbl
KopkeM OasiHiaraH. Eprerieri okura FachIp/bl FachlpFa JKalFacThIpFaH, KyHOeH Tip-
HIiTirine keH1l ToamaraH kapt Kapra skaiibiaaa. O oyezie epKiH KaJbIKTaFraH KbIpaHHBIH
OaslanaHbIH ypJar, ©3 OaybIpbiHa Oachklr, ©31HIKI eTKici kesei. Cos KbipaH TYOlH/Ie ©31HIH
©3r¢/ICH, allHAJIAChIHAFbUIAP/IaH TEHIHIH ©3TelICNIriH TYCIHII, ©3iHIH achlil MYpPaThIHA,
TayAbIH ylIap 0acklHa )KeTyre TajanTtanajbl. KelpaH TyciHIe KOpreH Hypibl TaybIHBIH €H
OMIK HYKTECIHE )KEeTy/ll ©31HE apMaH KbIIl, COHbIH/IA COJI apMaHbIH XKY3ere achIpajbl. ApMma-
HBI OFaH Kyur-xirep 6epai. Eprerigeri: «Kanma cypine-ka0ObiHa mapiiaca a, TYH YHKBICHI
TOPT O6JIiHCe Jie, 91Tl HYPIIbI Tay, )KYMOAK oJieM €CiHeH IbiFap emec. MiHe, MiHe, col-aK
KaJIFaHJ1ai, KOJI CO3bIM XKepJIie TypraHJial, )KapK eTil, Ke3aibiM 00JIbIT KepiHeTiHAeH... Col
COJN-aK €KeH, Kyperine Oip KbUIBLIBIK YsIai, YIIbl CaFbIHBINIKA yinTaca Oepmi. YKaHaps
XKapK eTiIl, cycraHa Oip KaparaHaa Koplai jkaifFackaH Kaprayap 0acTapblH TOMEH Callibl.
Bypkir 6ap maysicbiMeH 1maHK eTTi. OHBIH JIaybIChl OCBI KYHT€ JCHiH 07 MYH/Ial KaTKbUI
mbIKara ei. Kapra OiTkeH O1p CYMJIBIKTBIH OOJIapbIH CE3reH ICH KapKblijiayFa mamMachl
JKETIeH, MOMBIHIAPBIH KaHATHIHBIH acThIHA YKacklpa KOWIbI. BYpKiT Oap KylliH KHHAI,
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Kapraiap/blH TOOBIPhIH Oy3a-My3a Kekke camrajpbl. lllynam xanran KycTapra OYpbUIBII
KaparaH Jia oK. KyHi Kelle raHa arainbl-iHUT, KUMac Oayblp cuskThl eai. Ceiitce, Oy
nyHueHiH 0opi Oekep exen! COHBI YKTBI. AJIBICTA, ©TE albIcTa TYCIHJE Tanaldl Kepre,
carblHa-capblUIa 13/IereH, KOo3iHe OTTail 0achUIbIN OMTri JKYMOAaK, HYPIbI Tay, KYJINbIPFaH
aHa aj1eM Typabl. On cCOHJIa FaHa ©31H KOK TOHIPIIH YpIarbl €KeHIH alFail peT Ce3iH/Ii.
Kyannpl. Botibia kyaiperti 0ip kyin 6aypan anjel. KaHaTelH Kakmaca ja, Ouikke, OyJITTaH
opi camrail TycTi. ApMaHChI3 KasibIkTaabl Ken. [llaHKpLian marTaHFbichl Kenai. EpkiH-
JIK JeTeHHIH KaHJail Fakan eKeHiH ce3reHael OONbl, — JIeTI Ka3bUIFaH JKOJIJap apKbLIbI
KBIpAHHBIH JKAHKEIITI OPEKeTiH, KaWTmac-KalcapiblFbIH CypeTTel, apMaH-HUETIH TY3y
0osica, yIlIakKa HiblFapapbiH )Kac YPIaKThiH caHackiHa ciHipeni (Cynelimenos, 2010:232).

Kanamrepnin «KyHipeHreH My3TaybD» eprericinjieri aHachIHbIH MEHipiMiH KopMereH,
Oipak emipi Iekci3 cyierin Oanmaman UuMOM apKbUTbl KOHLICI3 coTTepre O0M anjbip-
Maii, Kkeaepriiepre OepinMeid, KaliTa ©3iH-031 epiiKKe, TOIIMALTIKKE IIbIHAAY KEPEKTIriH
JKeTKi3emi. bys1 epreriHiH Tarbl Oip epekimemiri Oamamap/sl IIbIH JOCTBIKKA, eMipre
CYMICIICHIIIIKIIEH Kapayra TopoOueneiiai. KappiM-KaThiHACTa €Ki jkaH OipiH-Oipi KaKCh
Kepill, JOCTAChIIl KeTYl YIIIiH IIeKapa eMec, oMip/ieri KUbIHBIKTap/1a Kojiaay Kkepcere Oiny
KEpEeKTiri acTapiana KepCeTiIre .

Fanamapik  xbuty  ocepineH ConrtycTik My3ibl  MYXUTThI  MEKSHJCHTIH JKaH-
JKaHyapJIapAblH OMIpiH/e KalrbUIbl JKaraainapasiH 00aybl — XXI rachIpbiH 0acThl Mpo-
Onemachl. JKa3ymibl aK a0 MEH IMHHTBHHI KEHINKep eTil aja OTBHIPBIN, OChl MACENICHI
KOPKeM IibiFapMajia kepcere Ouieni. AK ar — aJIeM/JIer] eH JKbIPTKBIII )KaHyap, TMHIBUH —
erci3, KaHaThl Oap yia alMaiThiH, Oipak COHMal CYWKIMII jKaHyap, IIbIFapMaHbIH HET13T1
UJICSICHIH — OCBI €Ki 06JICK )KapaThUIBICTHIH JI0C 00JTyFa HUETI MEH OJapJIbIH JIOCTHIKTAPhIHA
OpTYPIIi ©3reNIeNIKTiH IeKapa KOWMaiThIHbI Ja Kypaiabl (Cyneiimenos, 2010: 227).

Hotuske. «bananap oneOueti aereHimiz — Oananap TopOueci aereH ces. A Oananap
— Topbueci — Oi3/iH OoNalarbkIMbI3», - IEHTIH TYKBIPBIM 0ap. by tycra kanamrep beii-
ceHOall MIbIFapMalllbUIBIFGI, OHBIH IIIIHAE QHriMeNepi OyFaH TanThipMac Mbicai. OHbBIH
Oip Tom oHriMeciH eHOeK TaKbIpbIObI Kypaiiibl. OHBIH OCBI TAKbIPBINTAFbI MIBIFAPMaIapbl
Oasaap bl eHOCKKOPIIBIKKA TOpOUENIey/Ieri TanThipMac Kypaiaapabid 0ipi. On « AsFalikbl
I'YJ» SHrIMecCiHIe eHOCKKE epTe apajlacKaH Oaliajap, KO3aHbIH apachIHJIAFbl IIBIPMAYbIK,
copa, Kymai, majia >KYMBICTapbl cyperTenreH. Karazman Kaslmak jxacam KHil, OapiibIK
’kac OaJlaHbIH Jajia TIpJiriHe epre apajacybl Kasipri 3amaHia Kesjece OepMeiii.
KanamrepiiH aybut eMipiH aceM Typ/e, CHOSKCYUTIII )kacTap/bIH TaOUFaTKa IereH Maxal-
0aThIH epeKIlie CypeTTeyi /e con cebenreH Oosca kepek. KapbiHgackiHa KaMKOp OOJIFaH
arachl, 0acThl KEUIMKEp/IiH alKbI3bUI T'YJre TaMcaHa Kapaybl, COJI TYJJIi Kepim, OapibIK
KO3aHbl apaMIIeNTeH TE31peK oTayFa ThIpbICKaH Maiipa, GapibiFbl-0apibFbl Oanaxapisl
eHOeKCYHrilTiKKe, eHOCKTIH TaObIChl KO Ke3jiece OepMEUTIH oceM Iyire JKeTKi3eTiHiHe
cernipeni (Cyneiimenos, 2010: 347).

«banaHbIH TajnFaMbl, OMbI, BIKBLIACKHI, €Cl, KAOUIETI, TUTIHIH AaMy MOACHHUETI, OJapablH
ecy, €CCI0 KbUIIapbliHa Kapal opTyp:Ii epeKiIenikTepiMeH canacnail 0onmMaiapl. JKazyib
TiJ eOePIIiriH UrepyMeH Karap, 0aja TopOHeCiHAeri MaKcaThl MEH MIHACTIH YMBITIIAYbI
Kepek... «bananap oneOueriHe apayacaThlH aBTOp 9Op allyaH JKACTarbl OKYIIbLIAPIBIH
OapJbIK ©3renieliKTepiH ecKkepyre THic. byal eTnereH KyHae OHBIH KiTaObl Oayara J1a,
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YJIKGHIe JIe KepEeKCi3, UecCi JKOK KiTam OOJIBIN IIBIFaJbl», - ACTCHII €CKEPCEK, JKa3yIlbl
opOip IIbIFapMachiHIa OajlajapiblH JKachblHA Cail ICHXOJIOTUSACHIHBIH, MbIHA OJIEM/II
KaObUIaybIHBIH J1a ©3relle OONaThIHBIH OT¢ MIeOep KETKi3e OLIreH eI TOJIBIK CCHIMMEH
aiita anambi3 (CynefimeHos, 2021:5). MaceJieH, OHbIMbI3Fa JIJIEN: «OKIHIND) OHIIMECIH e
Oananapyabiy «Here?» nen ailiHajaHbl TaHyFa OapbIHIIA YMTHUIATHIH KIIIKEHTaH Ke3l ere
KBI3bIK CYPETTEIIICH.

Kimkenraii Melip/iiH amacblHa KOSTBIH TOJACChI3 CYpaKTapbl MEH KOJIKAChIHA ara-
CBhIHBIH OapbIHIIIA CaOBIPIBLUILIKIICH KapChl KEJIMEH, JereHiH icTeTyl, )kayarn Oepyi Oana
TOpOUECIHACTI ipreTacThliH KaJial Kyphliica, coyiaii eMipOoiibl cCakTalaTbIHbIH MEH3CUTIHICH.
Conpaii-ak kamamrep OyJ1 OHI'IMeciHe opAaiibiM OallaHbIH ic-9peKeTi ayphic Ooia Oepmeii-
TiHIH, OJapbIH KeHOip iCTepiHIH ©031H KOpIIaFaH OpTaFa 3UsIHbIH THT13€TiHIH JIE KITKI3TeH.

JKazyumbIHbIH OyI1 aTanraH oHriMesepiHiH O9piHiH OastHay JKyHeci TapThIMIIbL, KbI3BIK
OKHWFajiapra KypbUIFaH, TUIl JKEHIUI, JKa3yIIbIHBIH OPBIHJbI KYJIKI MEH CBIKAKThl ajMa-
CThIpa MaijajiaHybl HIbIFApMaIapbIHBIH KOPKEMIIK OOsSybIH KaHBIKTBIpAa TYckeH. OHBIH
oHrimenepi Typansl catupuk Kemen Omip-bek: «belicenbaiigplH MeNTeK oHrimMenepi o3
annbiaa 0ip anem. Cout ajieMre eHin, aBTOPMEH Oipre OasabIK IIaKKa casxar jkacacaH, oKe
MeH OaJlaHbIH, aHa MEH YJIBIHBIH apachIHIaFbl KapaMa-KalIbLUIBIKThI, TYCIHOSCTIKTIH KyacCi
Oonackiny, - aedai (Cynerimenos, 2021:787). An Kanamrep Coser-Xan Fab6acoB oHBIH
«KyHHEH kenreH azam» arThl KiTaObl TypachiHaa: «...COHIAFbI THUICBIMBI MOJ TETIriMi3
He? O — meIFapMaiarsl epuIreH Oasa TaFapIpbl MEH TIPLIITi apKbUIBI OMIpJIeTi aK MeH
KapaHbl, 0ap MEH )OKThI KepceTe O1nyi aep emik. [IsiHbIHAA A2, a1aM TIpIIUTriHaeri Ky
KaTeIKTep MEH KOFaMJIarbl SJUIETCI3 3YIBIMIBIKTAPAAH TYbIHIANTBIH aybIPTIAIIBUIBIK
arayJbIHBIH OapIIBIFBIH apKAANTHIH 4 )KOHE KOPEeCiCiH KOpeTiH /e — 6aia eKeHi AaJeaeyIi
KaKET STIEeUTIH akukar. TinTi opOip orOackiHAarsl 00JaThIH KacipeTTep/IiH a3a0blH Ja Tap-
TaThIH, TPAreAWsIChIH Jla apKajal KajJaTbliH Oana foii. MiHe, aBTOP/IbIH dKYMOaFbl MOJI ThLJI-
CBIM/IBI AIIIBII MMl aJIaHybIH, OHBIH IIBIFAPMAIIBUIBIK €PEKIE KETICTIT JeCeK 00NaIb», -
JereH mikipiH aitaasl (CyneiiMeHos, 202 1: 747-748). b. CyneiiMeHOB HIbIFapMalllbIIbIFbIHA
0aiiIaHBICTHl AWTHUIFAH OYJI KOC IMIKIpJe OHBIH HIbIFApMAIIbUILIFEIHBIH €H OacThl epeK-
IICJIITH eKIIeN KepCeTin Oepe ainFaH ekeH. PackiHa, OHBIH MIBIFapMAaIllbUIBLIFBIH HapaKTaIl
OTBHIpFaHJIa, KaJIAMIep/iiH OayiaHbl OapJIbIK IIbIFApMaJIAPbIHBIH ©3€T1 PETIHJIE aJIbIN, OFaH
OalimaHpICTBl OapIbIK pobiieManapabl 0ip meHOep iy OOHBIMEH KepceTe ajFaHbIH opoip
OeTiHEH YFBIHACHIH. ABTOPJIBIH OKbIpMaHFa adTapbl J1a COJ Oajia YKaHBIH JKacTailbIHAH
JKAKCBhUIBIKKA Oayi1y, OHbI OapJIbIK dKaMaH/IbIK aTay/IblIaH KOPFay KepeK JCUTiHICH.

Beticenbait CyneiiMeHOB IIbIFapMaapblHIAFbl HIesl, OKUFa, KeHinkepiep OOJIMBbI-
Chl VITTBIK TaHBIMFa, YJITTBIK ICUXOJOTrHsFa HerizaeireH. OHbIH IIbiFapMajiapbiHIa
Oasanap/iblH caHacblHa, KaObUIIayblHA Kepi ocepiH THUri3eTiH Oenrinep xok. Omnait aeii-
TiHIMI3, Oasanap opeOueTin/e Oyrinri skahaH IbIK JaMy yaepiciHe OaiyiaHbICThI KIIIIKCHTaH
OananapabIH ICUXOJIOTHSIChIHA, TAHBIMBIHA TEPIC KEJIETIH, )Kac epeKIIeNiKTepiH ecKepMeii-
TiH, COH/Iali-aK KaObLI/ayblHA ayblp OOJIATHIH KEHINKepIIepli coMay, OKUFaaapbl OasH-
Jay THIM KUl eTek anmyna. KeiOip Oananapra apHanraH Npo3aliblK HIBIFapMasiap/ibl OKbII
OTBIPCaH, TOPOUEIIIK MOHI JKOK, YKac ©CKIHHIH CaHACBhIHA JKAYbI3/IbIKTBIH JIOHIH ereTiHaeH
Tydineni. Mynaai msirapmanapabl Oana HazapblHA SKpaHU3aLMsUIAI, YCbIHY/A CHIKaHam
CY3TijieH oTKi30ey Jie KeJelleK YIIiH aca KayinTi Oombin oThlp. Al 6i3 ce3 eTil OThIpraH
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aBTOp WIbIFApMaJIapbIHBIH TOPOUEITIK MOHI MEH TaFbUIBIMBI Jia MOJI, OKUFAJIaphl Jia MINPakK,
keiinkepiepi ae epekmie. OHBIH KaJdaMblHAH TyFaH AYHUCHIH OKHUFalaphbl KBI3BIKTHI,
opKalllaH COHbl OEHOIT eMipMeH asKraiapl. Kanamrep/iH TybIHIBICH OKBIPMAaH KYperine
OKHUFACBIHBIH OPaM/IbUIBIFBIMEH KO TapTaabl. OKuramapsl OanaiblK MaKkKa €H TOTE KO-
MEH arapaspl.

Bananap onebuerin 3eprrereH ranbiM, daeoOuertanyisl [lleren Axmeros: «bamanap
o/1eOMeTI MIbIFapMaIapblHbIH BIKIIAJbI, TOPOUEIIK KYIIl KaFbIMJIbl KeHinKkepiep o0pa3biH
xKacay rpoOneMachiHa OaiyIaHbICThI MIeIIiIeal», — neiai (Axmeros, 1976: 6). belicen6aii
CyneiiMeHOB coMiaraH Kelinkepiep/iH OeiiHeciHe Ha3ap ayapcak, KalaMrep/iH OChl Ta-
JIanTaH NIbIFa ajfaHblH aHFapambl3. JKasymibl keiinkep TaHjayjia, ojlapra HOMHHATHBTI
aray oepyne (GoJIbKIOp YIriIepiHe, YITTHIK CaHAHbl HETI3re aajbl.

JKazymbIHbIH « X aH MaThIPBIHJIAFBI KE3IECY HEMECE epTeTrijiep dJIeMiHe casxaT» TaphXu-
TaHBIMIBIK €pTEri-moBeci Kazak Oanamap ofeOWeTiHIeri ThIH KYOBUIBIC, COHBI TYBIHIBI
JIECeK apThIK aWTKaHJABIK eMec. ABTOPIBIH OYJI HIbIFApMachl JKETI epTerifieH TYpaJbl.
Ketiinkepiepi kazak ¢oabkiaopbiHad Oenrim Tasmia 0ana MmeH KyHikell KbI3 jkoHE OYKiI
QJIeM epTeriuiepiHiy Ky ranamra oenrini keifinkepinepi. [ToBecTiH epexiieniri con — xa-
3yIIIbI €CKIHIH KOJICHKECIH/IE KaJIbIll KOMMaii, OKMFaIapbiH OChI 3aMaHFa OCHiM/ICII JKa3FaH.
[ToBecrTiH o JiereHHEH HIBIMBULIBIFRIHAH-aK AdprKa enjepi sKailiibl Ko Mariymar ajayra
6omaapl. COHBIMEH KaTap OYTiHIC 3aMaHHBIH aFbIMBIMEH YJITTHIK CAHAMBI3AH oI O0apa
KATKAH 9/ICT-FYPBII, CANT-AdCTYPIMI3/IiH Je MbICaJIapbIH TaHUIbI. MoceleH, OChI OBECTI
OKbIFaH 0ala epTe/ie Ka3ak XKYPThIHBIH TyFaH KYH/I1 KbIJI CAibIH €MeC, TeK MYIIEJICH aMaH
OTKEHIE FaHa TOIJIaraHbIH OljI€e ajajbl.

Kanamrep Oyt moBeciHieri op eprericinie apTypiii MaTepuKTep MEH eJJiep/ii CypeTTell,
OKHUFaJIapAbl CONAP/IbIH YIITTHIK €PEeKIIETIKTepl MEH TapUXbIHA Colikec OasHAai xKa3abl.

Kazymer 2010 xbutbl «Ilegaroruka-IIpece bacna yiiinen» mbikkan «KyHHEH KenreH
ajam» arThl KitaOblHIa Oyl moBeciH anramkel «Eprerire OGapap sxonma. Tasmia Oana
MeH KyHikel KbI3» aTThl Kipicnie 0eiMi MEH JKeTi epTeriJieH KypacThIPBII JKapUsUIaiIbl.
[sirapmanbIH 0H OOBIHIA OasHIATATHIH OKUFA — MYIIEN JKacTaH IbiFatein @apadu ne-
reH OajaHbIH TyFaH KYHIHIH YHBIMIACTHIPHUTYBI. BipiHII epTericiHae OKuranap *emicin
Adpuxka memiiekeri MmeH Kazakcran xepin OaitnanbicTbipa cyperreii. Exinmn eprericinae
AnJ1 TaynapblHbIH, MUCCHCHUITH, AMa30HKa ©3CHJIEPIHIH FaXarTapblH cypeTTeiai. Maiis,
XKoraprel Unk, Keuya, Alimapa, Anmnaun, KaroBa CbIHIBI €XKeNri YHJIC TalNalapbIHbIH
KOCEeMJCPIHIH Fa)kalblll epiiKTepiH OasH eTei. YIIIHIN epPTEriciHae OWruli arbUIIIbIH
xaszymbichl Penpsipa Kurmmunartia «KyHrmH KiTaObDy aTrThl OHTIMENEp KHHAFBIHJAFbI
KeHinkepnepai 6actel Herisre anaznpl. Kenecin teprinun eprericinae OGanamap YKarmonus
MEH OHBIH CaJIT-CAaHACHIH TaHU ayiajibl. TOPTIHIII epTeriJieH COH KajlaMrep eKiHIIl eprerire
LICTIHII, TaFbl JIa €XKEeNri YHIICTEP/IiH epKypeK OarbIpiaphl sKaiiibl OasHmaiel. becinmi
epTreriHiHoOKuFanap sxkemici opbic Kamamrepi Hukonaih HocoBreiH oiirim J(piMOiIMec jae-
reH Kedinkepi MeH mBes Kanamrepi Actpus Jinaarpennin Kapicon aTTel keiinkepiepiHig
aifHanaceiHa epoui. Keneci anThIHIIBI epTeri Facklpiiap KOWHAybIH/IA Helle Oip KaH bl
COFBICTAPJIBI, JKEHIC IEH JKCHUTICTEpJi OTKI3TeH TPEKTep MEH OJIMMIIMAJaHbIH OTaHbI
AduHBI Kaiibl, exKeIri Tpek MU(OJOTHUSACHIHBIH KEHINKepIIepl Typasibl KOIl Marjiymar 0e-
pelni. AJ COHFBI, XKETIHIII epTerijie, OapIbIK dJeM epTeruIepiHiH Kehinkepiepi eniMizain
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TOYEJICI3/IIriHIH HbIIIAHIaPbIHBIH 0ipi acTaHAMbI3-Ta0AJIIBIPBIFBIMBI3 — ACTaHa KaJaChIHIa
OpHaJlacKaH oceM Fumapar XaH IIaThIpFa )KUHATYBIMCH asKTala/Ibl.

Eprerinin Herisri kedfinkepinin @apabu 6oyl aa terin emec. Kanamrepzin oy Tycra
KEHINKepiH 1ana OKbIMBICTBICHI, €KiHII ycTa3 o1-DapaOujiiH aTbIMEH aTaraHbl )Kac OCKiHTe
TarbUIBIM Oepep YTKBIPIbIK. ONTKeHI, Oayianap o1eOMeTiHIH KeHINKepl «...)KaKChIHBI YJIT1
eTIN KepceTim, apjaarep ajaMaapiblH OTaHbI, XaJKbl aJIJbIHIAFbl KbI3METIH CYypeTTeyi,
coJMap/IblH TUNITIK 00pa3aaphiH kacar Oepyi apKbUIbl JKac OcIipiMIep/iH eTiKTeyiHe, co-
nappaii 00ybIHA JKOJ allybl THICY (AxmeToB, 1974:6).

Byt moBecTiH Ka3ak %oHE aJieM 9/1e0MeTi MEH (OJIBKIIOPBIHBIH KEeHIMKepIepiMeH Koca
Ka3aK TapUXBIHAAFbl alTyJIbl TYJIFalapblH €peH iCTEPiH TaHBITYBl Ja epeKIICTiriH Oif-
nipeni. Conaii-aK OBECTIH KOPKEMJIIK KyaThlH TacKa Kalllall )Ka3blIFaH €CKEPTKILITEep/Ie-
Tl TYpKi sxazbanapbl MeH MarxanHbIH « TYpKiCTan» ©JeHICPIHEeH Ke3eCeTiH HHTEPTEKC-
Tep (MOTIH IMIHETi MOTIHAEP) apTTHIPHII TYP.

XKazymsr 2021 xputbl 6acna OeTiH KepreH «XaH marsipaaH-KyH Imateipra casxar
woHe «CBIPIBI OJIeM» aTThl JKHHAKTAPBIH/IA EKiHIII 06JIMIH KOca OTBHIPBIN, «XaH IaThIp-
naH — KyH marsIpra casxar» iereH at Oepil, eKi HOBECTECH TYPaThIH POMaH JeTl TOJIBIKTHIPA
Kapusiiaiel. ABTOp OYJ1 POMaHBIHBIH E€KiHINI TIOBECiHIIE OKWFajap >KeIliCiH e3re Iuia-
HeTaMeH OaitmanHpIcThIpa >kanmraiinpl. [loBecke apkay OosiFaH meTanmpaap — TrajakTHKa,
e3rerajaMIIapibIKTap, METCOPUTTED, TuiaHeTanap (Axmeros, 1976).

Bananap oneOuerine KOMbUIATHIH Taan oTe Korapbl. OHBIH ©3iHE TOH CpEeKIIeNTiKTepi
Oap. 3eprreyuii 1. AxmeToB: «...bananap sneOueriHiH TOMEHICTIeH 0acThI-0aCThI aaThl
epekuieniri 6ap aemn 6ijeMi3», — IS MbIHAJIAP/BI aTall KepceTei:

«bBipinmniaeH, OananapablH ICUXOJIOTHICHIHA 3EPTTEY JKacaraHia, OJIAPIbIH Oay,
TYCiHY KaOlJIeTi CypeTTelIil OThIPFaH OKUFaHbIH, KOPKEM 00Pa3IbiH HAKTBUIBIFBIH, TQJIIT1H
©3 OMIpiHIH allHaIaChIHAH aJIy/Ibl KAXKET ETeIl.

ExiniriieH, oHriMeIIeHiI OThIpFaH OKUFAaHBIH OapbICHIH/IA JIMPU3M O0Jybl HIapT. banaHbiH
1IIIKi TYHHECiHe, Oli-caHachIHa OIpJICH acep TETIHKYILTI Ie MaFbIHANbI OciHeIep aJlbIHYbI Ke-
pek. Bananappl eMipaiH jkakchl OoJalarsiHa KaHATTAHIBIPBIIL, MIAPBIKTATHIN OTHIPY IIApPT.

YuriHminen, Oananap oaeOHETiHIE OKWUFAHBI KOHE aJaM XapakTepiH CyperTey
oficTepiHiH AMHAMUKACHI epekine Oonansl, [IcCHXONOTUsSHBIH Aoneneyine Kaparanaa, oa-
Janap ajabMeH OKUFaHBIH TYBIN OTHIPYBIHA, OYJIapAbIH T€3 e3repyiHe, MienliMine, KeHirl-
KepJiep MiHE31HIH 9p JKaKThl JJaMyblHa KbI3bIFaibl. OflaH COH OHBIH HEJICH IIBIKKAH ce0er-
TEpiH i3aecTipe 6acTabl.

TeprinmrieH, 6ananap *apaTbUIBICTBIH KOPKEM KOpiHICTepiH, mek3ax bl 1edep cyper-
Tey/Ii YHATaJIbl, OFaH CYHCIHE Kapaiiibl, COHbI 03 aiiHajackIiHaH i3aeiini. Kepkem onebuerteri
XKaparbUIbIC CypeTTepi oJapAblH OalKarbIIITHIK, TAFaMIIa3IbIK KaOiJIeTiH apTThIpa TYCE/l.
[Mefi3axabIK CypeT — 3CTETHKAIIBIK TOPOHUEHIH O1p KepiHici. AJl, KOpKEMIIKKe TopOuesey —
OaJlaHbIH aKbLI-CCiHIH TE€3 KETi- OThIPAJbIL. Jill, Te3 JaMybIHa KOMEKTECII

OcTeTHKANBIK TOpOUE KOPKeM eHEpIiH OapiiblK canajapblHaa YIbI IIe0epiep xacaraH
aca KyHABI Mypajapabl OanaiaplIblH TepeH TYCIHYiH, COJ IIbIFapMaiapiaH paKaTTaHBIIl
PYXaHU J1933aT aTyblH KO3JCH/Ii.

Becinminen, 6ananap oa¢OUeTi MIbIFapMaTapbIHBIH Ma3MYHbBI, UACSChI OJapIbIH Oell-
CEHJIUIITIH apTTHIPHII, 63 OMIPiHIH KapKbIH OOJIAIaFbIH TaHyFa ceOenkep O0JIyFa THICTI.
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Omnapapl eHOeKKe, FhUIBIMFA, 9P KHJIbl MaMaHJBIKKa CIIKTIPIN YJIKEH icTeplli OpbiHAayFa
JalbIHIal O1Tyi, COFaH dyecTeHIIpyl Kepek.

AJNTBIHIIBIAH, «CO3 9ACOMETTIH Heri3ri Marepuabl 00sIbIN TaObUIa bl Bi3miH OapIIbIK
acepimizi, ce3iMiMi3i, OMBIMBI3IBI KOPKEM Typre KelTipeTiH — coin» jaereH M. Topbkwuid.
Ocipece Oananap ofcOMeTIiHE KOMBLIATHIH Tajam Ta a9 ochiHaai. banamap omeOueTiHiH
TiJIl OMHAKBI, JKSHIJT 9pi KOPKEM, KbICKA Jla MEHJIIHIIIE TYCIHIKTI, alKbIH J1a J9J1, 9pi acepii
Oonyra tuicTi. bananap o1e0HeTiHIH Tl OJIAPIbIH CO3/I1K KOPBIH OalbITYFa XKOpASMIECETIiH
Oipaen-6ip kypam» (AxmeTos, 1976:9-10). FansIMHBIH HETI3re ajifaH OChI €PEKIIETIKTEePl
MCH TaJlanTapblHbIH yaeciHeH bericen6ait CyneliMeHOB MIBIFaPMAIITBUIBIFEI TONBIK IIBIFA
ananmbl. «Kazak OanamapeIHBIH OaFrbIHA JKapadFaH» JeTeH aTka ue OOJFaH Kajxamrep FyMBIp
0olibl Tek Oaiajapra apHarl yKa3blll, OJIapIbIH TaJFaMbl MEH dJIEMiHE cail KeJICTiH JYHUEH]
JKa3yra 90JICH MIBIHIAJIBIN, ©31HIH YJIKEH i31H Kayiasipa ayasl. OHBIH HIbIFapMaiapbIHbIH
Kaii-Kalichl OOJIMAchiH OayajapiblH ICHUXOJIOTHACH MEH Kac EpEKIICNIKTePiHe caif,
3CTETUKAJIBIK TaJIall-TIIEKTEpre yxKayar OepeTiH, Ma3MyH/Ibl, TUII IIypaiibl, OasHaaybl Tap-
TBIM/IbI, OKHUFajIapbl KbI3bIKTHI, JUHAMHUKAFa TOJbI.

KopsiThinabl. beticenbait CyneiiMmeHoB XbuUigap OOWBI TEK oneOHMETKEe FaHa eMec,
JKYypHAIMCTHKA calachiHaa Ja Oananapra KbI3MET KOPCETKCH/IIKTEH, 0J1 Oaajiapra Oaiina-
HBICTBI TYUTKIUIII MacenenepiH 0apineH xabapaap. O Oapiia Ka3ak OajanapbIHbIH )KaHa-
LIBIPBI ICIETTi. ABTOPBI O13/11H €1iMi3eri Oaianap/blH 2JICYMETTIK JKaF1aibiHaH OacTall,
pyXaHH QJIEyeTi MCH TYHUETAHBIMEI, OJIAP/Ibl KOPFay JKalbl enIKaman Oel-xKai KajaapIpFan
emec. Onbiy 2020 bl KaHTap albIHbIH Oecin xyiiasi3biHga KP [Ipesunenti KacsiM-
JKomapr Kemenynbl TokaeBKa jxa3FaH apHaiibl XaThlHAa OYTiHIT TaHIarbl Oajaiapra
OallTaHpICTE OapiBIK MOceNeNiep KaMTBUIBIN, aliarbl JKeUIAapAblH Oipin «bamamap
JKBIJBI» JeT OeNrijen, aca biKAaxaTieH MoH Oepill, KenTereH KopaalaHraH Maceeaepai
IICIY JKalbl alThUIFaH. ¥JITTIH KaMbIH OMJIaFraH KajaMrep/iH OyJl XaThlH[Ia alThUIFaH
YCBIHBIC KO y3aMmaii-ak KoJFa ajbIHbIN, [Ipesunent >xapneirbiMer «2022 b1 — bana-
JIap KbUIbDy Jen apusiianabl. CaHallbl FYMBIPBIH Oasiajiapra apHaraH KajamrepiH Oy
opeKeTi YIIKeH jkeTicTiK O0onpl. OHBIH YT KeJelleri YIIiH jkacaraH OyJ1 )KaHAIIBIPIIBIFbI
OCBI CaJIaIaFbl Tajlail KYpMEJTeH MaceJeNIepliH MENIiM Taybll, 6ananap pyXaHUAThl MOJ
TopOMe KypaJibIMEH, KITallTAPMEH TOJBIKTHI. ©3r¢ Jie aJIeyMETTIK nmpolieMaap sl 6achl
KaWPBUIBII, IISIILIII.

Bipne eprerinep anemin, eHi OipJe aH-KycTapblH apachlH, Keiiie TilTi )Kep MapbIHbIH
apFbl XKaFbIH CYypeTTey Ka3yllblJaH OWiK TaHBIMBI, KOl 13/IeHICTi Tajamn ereni. A onap-
Ibl Oasamap/blH MCUXOJOTHACHIHA Call CypeTTey KajJaMrepJeH ackKaH IICOSpIiKTI TaJar
ereni. XKasymisl Beiicenbaii CyneliMeHOB OChI TajalTapiAblH YISCIHEH IIblFa ajraHaai.
On mibIiFapMajapbl apKbUIbl €pTerire KillKeHTad OYJmIpINiHII WIIaHIBIPBII, SIUIIIKKE,
CHOCKKOPJIBIKKA, KOpIIaFaH oOpTara JEreH >KaHAIIBIPIbIKKA >keTenel ammbl. OHbBIH
KaJlaMIepJIiK 1eOepJIiri coj OKbIpMaH MATIH IIIiH/IE 631 aThlH FaHa OIJICTIH aH-KyCTapMeH
JIOCTACHII, CHIPJIACKIIN, Oipre >KypreHaed Kyi, e3re rajgamiuapiapipl [apiian KeireHuaeH
acep chlinaipl. bacThichl — OanaHbIH Ta3a O0OJIMBICHIH, )KAaHBIH allibi Kepcere 0i1ai. OHbIH
HIBIFapMaliapbl OCHIHBICHIMEH OaraliaHbll, OYriHTi Oananap o/ieOueTiHeH alphIKIIa OPbIH
aJIIbL.
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I'nobanabHbie NpodiieMbl cOBpeMeHHOCTH B TBOpYecTBe beiicenas CylieliMeHoBa

Annomayus. TIaBHBIM HCCIIETyEMbIM BOIIPOCOM JIAaHHOM CTAThH SBIISIETCS TBOPYECTBO OJHOTO M3 SPKUX
aBTOPOB COBPEMEHHOM JETCKOH nuTeparypbl — nucatens beiicembas CyneiimeHoBa.Tema HaydyHOH paOOTHI
OYCHb aKTyallbHa, TAK KaK B HEil XyH0KECTBEHHOMY aHAJIM3Y MOJBEPraroTCs paHee HEe MCCIEH0BaHHbIE IPO-
W3BEJICHUsI UcaTeNs. ABTOPBI TPyJia BCECTOPOHHE PAacCMaTPHBAIOT TEMATHKY H XyIO)KECTBEHHYIO CaMOOBIT-
HOCTH TBOPYECTBA MHCATEIs, BHECIIETO OIPOMHBIN BKJIJ] B Pa3BUTHE JIETCKOU JINTEPATYPBL, a TAKIKE U3yJaroT
CTEIEHb BIIMSHHUS IPOU3BE/ICHUI Ha AETCKYIO IICHXOJIOTHIO, TIO3HAHKE, SCTETHIECKOE BOCIIPHSTHE.

Jlnst usydeHus aBropekoro ctuiisi b.CyneifiMeHOBa HCIIOIb30BAIMCh KOMITAPAaTHBUCTCKUM, HappaTHBHBIN,
a TaKKe TepPMEHEBTHYECKUIT MeTobl. MeTo/ CpaBHUTEILHOTO aHaIN3a IIOMOT aBTOPAaM CTAaThbH MOKA3aTh, KaK
LIMPOKO U3BECTHBIC B MUPOBOI1 JINTEpaType NPOU3BEICHNUS HHTEPIPETHPYIOTCS B TBOpUECTBe nucareis. Mc-
clleysl pacckasbl, IOBECTH, COBPEMEHHbIE CKa3KM MHCATelsl, aBTOPbl OTMEYAIOT YHCTOTY U CaMOOBITHOCTh
SI3BIKA, MACTEPCTBO ABTOP B XyI0XKECTBEHHOM N300paXKE€HHN I'epoeB, IPOOIeM CErOHSIIHET0 BPEMEHH, BBIOO-
pe TeM, a TakxKe oOpamaloT BHUMAaHHE Ha BOCIIUTATENBHBIM AacIIeKT IPOM3BEACHUI MacTepa CI0Ba. ABTOPEI
paccMaTpHBalOT XyJ0’KECTBEHHbIE IPHEMBI, Hcob30BaHHbIe b. CysneiiMeHOBBIM 1S H300pakeHuUs I100aIb-
HBIX TIPOOJIEM MUPa, CTPAHHULL HCTOPHHU APYTUX TOCYAAPCTB, reorpadMuecKuxX CBEACHHUI O HUX B COOTBETCTBUH
¢ JIETCKUM BOCIIPHATHEM U HCUXOJOTHEH.

B uccnenoBanuM Takke ynensieTcsi BHUMaHHe aclleKTaM TBOPYECKOH J1abopaTopuu aBTopa, OTMEdaeTcs,
KaKylo pOJib B CO3JJaHHHU Xy/J0KECTBEHHBIX IPOM3BEACHHI CBHITPAIN €ro IyTemeCcTBH 110 MHpY, podeccro-
HalbHAsl cdepa NesTeIbHOCTH, BBICOKO olleHMBaeTcs BKian b.CyneliMeHoBa B pa3BUTHE COBPEMEHHOI J1eT-
cKoil uTeparypbl. Takke B HaydHOIl paboTe pacCMaTpUBAIOTCS XYAOXKECTBEHHBIC IPUEMBl H300paKCHHUs Ha-
LIMOHAJIbHBIX TPAAULUH U 00bIYaEB, BEIPAKEHHSI COOCTBEHHBIX HJICH, MOPAIILHBIX [IEHHOCTEH! B IPOU3BEICHHUAX
b. CyneiiMeHoBa — mucaresis, HOCBATHBILIETO CBOE TBOPYECTBO JIely BOCIIUTAHUS HOPACTAIOLIETO TOKOJICHHS.

Kniouesvie cnosa. nerckas nureparypa, Gpoiabkiop, [odanu3anys, HallMOHAIbHOE 3HaHUE, UCTOPHS, PO-
JIMHA
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Global problems of modernity in the work of Beisenbai Suleimenov

Annotation. The main research question of this article is the creativity of one of the brightest authors of
the modern children’s literature is the writer Beisenbai Suleimenov. The topic of the scientific work is very
relevant, as it is exposed to the artistic analysis of the previously unexplored works of the writer. The authors of
the work comprehensively consider the themes and artistic identity of the writer, who made a huge contribution
to the development of children’s literature, as well as studying the degree of influence of the works on children’s
psychology, cognition, and aesthetic perception.

Comparative, narrative and hermeneutic methods were used to study the authorial style of B.Suleimenov.
The method of comparative analysis helped the authors of the article to show how widely known works in
world literature are interpreted in the works of the writer. Studying the stories, novels, modern fairy tales of the
writer, the authors note the purity and originality of language, the skill of author in the artistic portrayal of the
characters, the problems of the present time, the choice of topics, and pay attention to the educational aspect
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of the works of the master of the word. The authors consider the artistic techniques used by B. Suleimenov to
depict global problems of the world, pages of history of other countries, geographical information about them
in accordance with the children’s perception and psychology.

The study also pays attention to the aspects of the creative laboratory of the author, notes what role in
the creation of works of fiction played by his travels in the world, the professional sphere of activity, highly
appreciated the contribution of B. Suleimenov in the development of modern children’s literature. Also in the
scientific work are considered the artistic methods of depicting national traditions and customs, expression
of his own ideas, moral values in the works of B. Suleimenov is the writer who devoted his creativity to the
upbringing of the younger generation.

Key words. children’s literature, folklore, globalization, national knowledge, history, homeland
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ABAHM MMOA3USCHIHIAFBI OUEJJIEP BEMHECI: ABAMFA JIEUTHT'T
KOPKEMJIIK KO3KAPACTAPFA CAJIBICTBIPMAJIBI TAJIJIAY

Anoamna. Maxanaga Abaii TOI3MACHIHIAFEI Ka3aK OHeNaepiHiH KepkeMm OcifHeci yKaH-)KaKThl Kapac-
TeIpeuTagsl. CoHbIMEH Oipre AOlaiifa AeifiHri aBTOPJBIK aybl3 o1eOMeTi OKiIaepi MEH OHIII-aKbIHAAp MIbI-
FapMalllbUIbIFbIHAFbl Qe Keﬁinxepnep YKaMJIbl MOPaNb/IbIK-ICUXOJOTUSUIBIK Ma3MYHAAFbl ©JIEHAEPre Oy
JKacaJIbII, OJIApJIbIH KOPKEMJIK-ICTETHKAIBIK, Ma3MYH/BIK-MICUIBIK (YHKLIMIAPbIHA Ha3ap aylapbUIajibl.
AGaiibIH oifen GeliHeciH cyperTeyneri kepkemuik mebepuiri bykap, Akram6epai, [lonres, 1llan akeiH ChIH-
IIBI JKBIpayiiap MEH call-cepijiep TOA3UCHIHBIH Oemli oKili AKaH CepiHiH dien 00pa3bIH KacayJarbl aKbIHIBIK
JI9CTYPi MEH aBTOPJIbIK YCTAHBIM TYPFBICBIHAH CaJIbICTBIPMAJIbI TaJIIaHa/IbI.

Y ITTBIK IO33UAAAFBI Ka3aK dienaepiHin OeliHec xalbIHIaFbl KOPKEMIIK Ko3KapacTap SBOITIOLHUSICHIH capa-
naii kene, AGaiira feiiHri o1e0u MbIFapMalIbLIbIK JUCKYpCTa KOHTPACTBI KACHETTEPre He dierniep OeliHeciHiH,
YCTeMIIK KypraHbIHA KO3 JKeTKi3eMi3. SIFHH, XKblpaylap MEH SHIIi-aKbIHJIAp IIbIFapMalapblHAAFsl diesiep
koOiHece JKaKChl-KaMaH oHesl CHIATHIHIAFbl OMHAPIBIK OIIO3WIMS, COHJAH-aK, CHIPTKBI TOH CYJIYJBIFBI
TYPFBICBIHAH cypeTTeni. An AGaii KaJaMblHaH TyFaH Ka3ak oifeniepiniy OeifHeciH/Ie 0ap/blH CHIPTKBI [Op-
TpeTi, MiHE3-KYJIBIK HOpMalapbl, KHIM KHiCl MEH JKYpIC-TYPBICBIHAH 0acTar, MCHXOIOTHSIIBIK, SMOIISIIBIK
KOHIUI-KYH1 MEH 1IIKi pyXaHH KaH JYHHeciHe AeiiHri TyTac onemi ampbuiaasl. CoHaii-aK, Makaitaga JocTypil
oiien OeliHeciHiH AGail MIbIFapMasapblH/ia aHa, CYHIeH jKap, 10C, CYJTy KbI3, OTAHACHI, Maxa00aT My3achl peTiH-
JIeTi TepEeH Jie Kypaei, :ymMOak OcitHere aifHary mpoiieci HaKThl MOTIHACP apKbUIbI CapaiaHalbl.

Maxkana «AGaii moI3UsICHIHIAFB! Ka3aK dHeNIepiHiH pyXxaHH aieMi (TeHJIepiIiK MOATHUKA HEeTi3iH/Ie)» aTThl
JIOKTOPJIBIK JUCCEPTALNS asIChIH/IA Al bIHAATIIBL.

Kinm co3oep: Abaii, mos3us, oiien OeliHecl, oife] YMaHCHITAIUSACHL, TeHACPITIK TOATHKA, TUITOJIOTHSL.

Kipicme. Byrinri kepkeMmiKk IUCKYpPCTaFbl TOHApallbIK 3epTreyinepre caii Qemmu-
HUCTIK, TeHIEPITiK TO3THKA TYPFBICBIHAH TaHBUIBIIT KYPTeH «dHeNep Aaychl», «dier 0ei-
Heci» Mocernenepi Ke3 KelreH YIT ofAeOMeTIHIeriT MOHTUTIK TaKbIPBINTapAbIH Oipererine
aifHarFaH. OAeOueT TeH OHEP/IiH PyXaH! KYHIBUTBIK PETiHAET] MOPalbIbIK, KOPKEMIiK-
ACTETUKANBIK MYPATTapblH, CYIYIBIKTHIH IIIKi-CHIPTKBl KPUTEPHIIEPiH, Ta3albIK I1eH
I3TUTIKTIH, Maxa00aTThIH YJIBUIBIFBIH TAII €TyZe 9iiesl 00pa3bl CUMBOJIIBIK MOHTE He 00II-
ne1. ChIpITEI 12 cyoty oifen OelfHeci Kail 3aMaH 1a 00IMachIH ©HEp OKIJIepiH MaObITTaH bl
PBITIL, OJTAPIBIH MIBIFAPMAIIBIIBIK KPETOCHIHBIH KaJBIITACYbIHA UT1 9CEPiH THUTI3IIT OTHIP/BI.
Ocipece, oliesr TaOUFATHIHBIH alphIKIIA CaOBIPIBUTBIFBIHA, aJANIBIFbIHA, KAaHKEIITLITITiHE
TOHTI OOJFaH aKbIH/Iap OJIAP/IbI TAFBLTBIMIBI JKBIPFa apKay eTill, OHIIiIep MEeH KYHIIiIep o3
IIBIFAPMAIITBUTBIFBIHIA ACKAH HO3IKTIKIIEH MOJIJIIP 9yEeHTe KOCTHI. YJIbI CypETIIiIep oapra
apHaI Fa)xar KOMITO3UIIH TyAbIp/bL. Anaiifia eTkeH nayipriepae Opra A3us XaabIKTapbIMeH

178 M.O. 9ye308 ambiHdarbl Ddebuem dxcaHe eHep uHCMumymaol "Kepyen" | N4, 77-mom, 2022



"Keruen" scientific journal Ne4, 77 vol, 2022 ISSN: 2078-8134 [ elSSN: 2790-7066

kKoca Eypona enjepinje e oiienep KaybIMbIHA «TOMEHETEKTI» JIel KapalThiH Ke3Kapac
Oacbim Oonrad. Onap/iblH KOHE MOTIHACPIHAC «dHeNIep KOFaMJIbIK OpTajia e3 KyIliMeH
CIITEHEre KOJI XKETKi3e aJMalThiH, epiepaiH OaKbUIayblHAH THIC CIITCHE jKacaill ajamaii-
THIH KOFaMHBIH CKIHII KaTapjarbl a3aMartapbl peTiHue cyperreireH. CoHbIMEH Oipre
oieOueTTe ep Kehinkepsep Tayelcis, 0arbul, KOMOACHIbUIBIK POJIre UE CUIIATTa, all kel
KeHinKepiiep SMOLUOHANIBI, KYMCaK, MEHIpIM/I KOHE 9JICi3 )KapaThUIbIC peTiHe OeliHe-
neuren» (Daniel Schulza, gtépén Bahnik, 2019: 89). ConapikTan 1a 9/1cOMeTTaHyIaFbl
TeHJIEp IIOH CO31 epiiep MEH dlies Keiinkeprepai OcitHeney/ieri aibipMaIibUIbIKTaH 0acka,
€Ki JKbIHBIC KeHINKepIepiHiH KOPKEM MOTIHJET1 YJIeCIMEH, OJapIblH MOJICHH-OJICYMETTIK
OOJIMBICBIMEH epeKIIeNIeHe 1

JKanmbr AGaiira eliHri Ka3ak MO33UACHIHIIA, 9CIPECe XaIbIKTHIK (DOJIBKIOPIIBIK Mypa-
JapbIMbI3[ia PyXaHU JKoHE (DU3MOJOTHSIIBIK CYJIYIBIKTBIH €H KOpKeM Oenrinepin Oipik-
Tipe OTBIPBINI, HOMHUHAJJIbI KYH/BUIBIKKA M€ OOJIFaH, aJajJibIK IEH IMOKTIKTIH, PyXaHH
Ta3aJIbIKThIH, HO3IKTIKTIH, COHBIMEH Oipre >KaHKHsIp KalcapibIKThIH CUMBOJIbIHA aliHAJIFaH
oifenyep OeifHeci KeTKLTIKTI coMaanabl. Kazak oiieniHiH TyTac OOIMBICHI Cak AayipiHJeri
Tymap narmaiisiMHan Oacran, 3apuHa, bepre, Jlomanak ana, Pabura cynran 6erim, bonaii,
Ariouke, Kaparmram, ["ayhap, 1.0. Ho31KKaHABUIAP/IBIH KOPKEM OCHHECIH/IE MIOFbIPJIAHFAH.
A 3m0CThIK KbIpapaarbl Akkynic, Haseim, Kyprka, ['ynOapiuisin, JXKidek, basH cbiH-
JIbl KeHINKepJiep Harbl3 Ka3ak oHeNiHIH uiealbl periHie KaObuimaHaabl. Kene OpxoH
xka30a eckepTKimTepinaeri ¥mai, AlikaraH aHa oOpas3iapbl Jia XajblK MYPaTbIHBIH CHM-
BOJIBI peTiHze OarajaHbIl, dpi iprenec TYPKi XalbIKTapbIMEH PYXaHU-MOJICHU JKarblHAH
JYHUCTAHBIM/IBIK TYPFbIA dKaKbIHIACTHIFBIMbBI3/IbI AlKbIH IAH TYCEI.

MarepuaJaap MeH dicTep. Abail ibFapMasapbiH/ia CypeTTEICTIH Ka3ak ohelIepiHiH
KepkeM OeliHeCiH alKbIHAy/a aKbIHHBIH Maxa00aT, FallIbIKTBIK CApPbIHIAFbl JIMPUKAIIBIK
TYBIHJBUIAPHI, «O31M 9HTIMeci», «MacFyT» nosManapbl MEH MO3USIIBIK MYpachl HeTisre
anbIHIbL. byt TakpipbinTa AGaiira IeHiHT1 )Ka3bUIFaH ©JICH-KbIpJIapFa UICsUIbIK-KOPKEMIIK
TYPFBIZIAH CaJIBICTBIPMAJIBI TaJIJIay JKACaJbIl, oJCOHUCTTaHYIIbI-FAIBIMAAP/BIH 3EPTTEY
eHOeKTepl TaKbIPBIIKa COWKeC MalaanaHbUAbl. Ocipece, 0acThl aKIEHTUPOBKA OHIII-
AKbIHJIAP MCH JKbIpayJap/blH oHes 00pa3biH )Kacaynarbl KOPKEMIIK CXeMaTH3aIUsIChl MEH
oJIap/IbIH KOPKEM MOTIHIHIH UACSIIBIK-3CTCTUKAIIBIK OITIMIHE KOWBLIIBI.

Makanansl a3y 0apbIChIH/Ia KOMIIOPATUBUCTHKAIIBIK, 9/Ic0M repMEHEBTHKAIIBIK, 91c01
HMHTEPIPETALUSIIBIK, MOJICHU-TAPUXHU TaJIJIAy dICTEP KOJIAAHBLUI/IBI.

Haruxesiepi. ABTOPIBIK aybl3 9JcOMETiHIH KJIACCHKAJBIK YJTiCI caHajaThlH >KbIpa-
yaap TMO33UACHIHIA Ka3aK oHeNIJICpiHIH JKallbUulaHFaH OeiiHeci cyperrteseni. Ajgamrep-
LIUTIK TeH eJJIiK, OepeKe-OipiiK Maceleci )KbIPayJIbIK O33USHBIH 0acThl HJICOJIOTHSICHI
OosFaHbIMEH, apysiap 00pa3bl MEH OJIapblH MOPAJIbJIbIK, ICUXUKAJIBIK aXyalIapbl XaJIbIK
[1033USICHI OKUIACPIHIH TOJFayJIapbIH/Ia 3CTCTUKAJIBIK TAJIFAMMEH JKbIPJIaH bl. AOBLITANbIH
aKbUIIIBICKI OOFaH Bykap skbipaynbiH MoTenre aiiHanraH «Kpi3ga kpuiblk 0onMaca, Kyp
mbIpaiilad He maijga?» Hemece AKraMOepiHiH «ApylaH acKaH jkaH Oap Ma?» JCUTIH
Oip FaHa TapMarbl diies OJIEMIiHIH TYTacC MO3UIMACHIH, HHTYUTHBTI TaOUFAThIH, OUEIIIK
¢dunocopusHbIH OYKiJ cunarTaMmachlH ambin Oepeni. Makamaga AGail comaaraH Kazak
oHelniHiH KaiTanaHOaHThIH Japa OOJMBICHIH, IMIKI aH CE3IMIH CYpeTTeUTIH eJieHAepi
TaKBIPBINTHIK TONTAPFA KIKTEJIi. AKbIHHBIH aHa, asyjibl kKap, 9JCMi KbI3, aKbLIIIbI JOC
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CBIHJIBI 9p TYPJi THIIOJIOTHSIIBIK KEHINTe MYCIHACTEH oiies1 oOpa3aapsl HAKTHI MbICAJIIap-
MEH IoHeKTeNIl.

Tanmay. OnecOuerteri oifes1 OSHHECIHIH SBOJIIOLUSIBIK JaMy TapUXbIH CO3 CTKEHIE,
QJIEYMETTIK-TapUXHU KOHTEKCTEH ThIC KEHINKep/IiH TOPTPETiH jKacay MYMKIH eMeCTITiHe K3
keTkizemis. Cebebi oiien, aHa OeiHecl KamaHaa KOKEHTECTI Macesne OoFaHbIMEH, aTall-
MBIII TaKbIPBINTHIH KOPKEM HIBIFAPMAIIBIIBIKTA KOPIHIC TaOybl CON YITTHIK 91¢OHETTIH
JlaMy, KaJbIITacy jKoJJlapbIMeH OipiikTe TybIHAaiabl. MocereH, 013 KoFapblia MbIcaliFa
kenripren XV-XVIII raceipnapiarbl skblpayinap MO33MACBIHAA oifen OeiiHeci Oipmiama
COMJIAJIFAaHBIMCH, OJIApJIbIH CYHICIICHIIUTIKKE TOJIBI KalWTanaHOac pyXaHW CYIIYJBIFBIH,
oHiel JKaHBIHBIH 1IIKI jKaH JYHHECIH CypeTTeyre COHIIAJBIKTBI KoHLI OesinOemi. Kaszak
OMIPIHJETI TapUXH-OJIEYMETTIK MOHI 30p, KeJledl Moceselepii KOo3FaraH KbIpayiap
HIBIFapMAaIbUIBIFBIH/A Jlieriep OeiHecl KaKCchl MEH KaMaH OHeNJIiH CUTIAThIH CaJIbICThI-
PHIT, FUOPATTHIK Ma3MYHJIaFbl JIUJAKTHKAIBIK CAPBIHMEH OPHEKTEITY/ICH 9pi acriajibl Jeyre
6omaaer. Macenen, bykap kbipay atakTsl «Kan-KyHpsIFsl Kaba Jem ToNFaybIHAa:

«OKamaH KaTbIH aJIFaHbIH —

Tepkinine Oepe anmait,

Tecerine xaTa ajamai,

TeH KypOBICHI KEJITCHIE,

OmIpI XKayarn Kata amMai,

Kanranma kop Oonransiny, (Kankamanyisr, 1993: 42) — nece,

AxTamOepi KbeIpay:

«MiHe3i 60I1ca KOIIaChIH

Kynnep conap Kpi30eH TeH.

Kaman 6os1ca xongacsix

AcTeIHHaH 6TKeH Ch130eH TeH» (bec Fackip xbipnaiinbl, 1989: 66), —

Jell  JIOCTYpIli  Kazak OTOAaChIHIArbl OHEIJIIH KaHYSJarbl JKapachIMJIbUIBIK MEH
TaTYJIBIKTBIH, THIHBIIITHIK IICH MATTHIKTHIH YHBITKBICHI eKSHIITTH MEH3EH/T1. AFapTyIIBUIBIK-
TYMaHUCTIK Ma3MyH/IaFbl OYJ1 JKOJIapJa OHEreliK-TopOHeNiK TYPFbIIaH HAacHXaT alThbI-
nanel. CoHpaii-aK, odelNl 3aThIHBIH YKaFbIMJIbI-KAaFbIMCBI3 MIHE3-KYJIKBIH ChIHAY apKbLIbI
OTaHACHIHBIH aJjaMH OOJIMBICHIH OTOAChl KYHJIBUIBIKTapbIMEH cabaKTacThlpa >KbIpJIaraH
aKbUIMaH JKbIpayJiap/IblH dJICNITUIIKTI yaFbI3IalThlH OCUETIH aHFapaMbI3.

An Ilonre3 XbIpBIHAA:

«2Ka3pIK MaHgal, KaJIKbIH I,

Ky6aran MmypbIH, KUFalI Kac,

Kp13apbian Kemnexri,

Eninpe cemcep ax TicTi,

MoliHbIHA 1aH aJIKaJIbl KyMICTI,

XKaprimenen exeyi,

JKareIn Tinek Tinece,

Keimeip xynre xomsirapy (Knaccukansik 3eprreynep, 2014: 218), —

JIen  OWeNJIiH ChIPTKbl OCHHECiHe epekine Haszap ayuapajbl. <«OKankplH 1mamm,
«KHFAIl Kac», «OKa3blK MaHJai», «KyOaraH MYpBIH» JIETCH aJaMHBIH CBHIPTKbI TYJIFAChIH
ACTETHKAJIBIK TYPFbIJIa CUTIATTANTHIH MTApaMETPITIK ChIH €CiMIEp MCH SITUTETTEP i KOJIJaHa
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OTBIPBIN, OHEINIiH JKajllbl MOHYMEHTAJJbl TOPTpeTiH Oepeni. ABTOp oles MOPTPETiH
JKacayla JKbIpayJlblK JOCTYPMEH KOCa KYPBUIBIMIBIK, CEMaHTHKAJBIK JKaFblHAH XaJIbIK
(ONBKIIOPBIHBIH UKIIIK YITUIepiHe cyleHe .

AOaiira NeiiHri YITTBIK M033Msi1a diell )KallbIH KOl JKbIpJjaFaH aKbIHHBIH OIpi peTiH-
ne Tinmeyke (Lan) Kysexeyabl eciMi arajiajbl. AKbIH OHeNJepre apHaraH KeITereH
enieHiepinie «OKakchl ofes OOHBIH Ty3€l ChLIAKTaMbL...», «JKaKChl KaThIH IIbIFapap
epJiH aThIH...», «XKaKchl ofesl alTKaH CO3/l KeKTel Kohmac...», «XKaman oliesn OalibiMeH
YpbICaJIbL...», «Kaybl3 KaTblH KaOaraH UT CUSIKTBL...», « AJIFaHbIH )KaKChl 00JICa KOpFaH1aii-
JTBL...», «JKaKchI ofie 1oyeTiHe COH KeIITipep...», « Kakchl ofiel ajncaHbl3, AJUiaiaH xKayFaH
HYPMEH TSH» JIEI )KaKChl MCH YKaMaH dMeJIIH Keperap MiHE3-KYJIKbIH CaJIbICThIpa CypeT-
Temn, ipredi en 0ojiy, canalibl KOFaM Kypy HJICSCBhIH dHell 3aThIMEH OailylaHBICThIpa JKbIpP-
naiapl. An «Kei3nap TypalibDy ©JieHIHIe aBTOp KbI3 OaachIHBIH jKac €PEKIICIIriHe caii
(PU3UOIOTUSIIBIK, TICUXOIMOIIMOHAIIIBIK JIaMy JTUHAMHMKACHIH ChINAibl 9317 IMCH ©pHEKTEH
OTBIPBIIN, OHEJI OJIEMIHIH IoJIcanajiblK OOJMBICHIH JKETKI3e[l. AKBIHHBIH KehoOip ce3
KarbICyJIapbIH/Ia dkiesl 00pa3biHa KATHICThI ThIM alllbIK, dJICTICI3/ICY €CTIICTIH TypIaibl co3
KOJIZIaHbICTaphl Ke3eceai. Anaiaa, MyHai sxonjap Lllan akelHHBIH OCHIIT aybI3BIFBIH,
aHaWbIIBIKKAa OCHIMIITIH eMec, KepiCiHIle CyBIphINcanMa IeOepiirii, peaaucTirii, KoM-
MYHHMKATUBTI JKarJIasTKa OalIaHbICThl MalalaHFaH ©3iHe TOH KOPKEeMIK epeKILIeTiriH
KepceTei.

AbaiiMeH TycTac caj-cepijiep M0I3UsChl OKUIACPIHIH MIbIFapManapbiHia oiien Oeitneci
OipIiama aiiblia TYCKEHIH OaiikaiimMbi3. Mbicaiibl, AKaH cepiHiH «Kakchl oHeII/iH CUaThy
OJICHIH/IC:

«AK Ky311 olien ancaH OOMbI CYHFaK.

Kacbina maxpipranza kesuce 3yiarl.

JlaybIChI «ay» JIEreHIC SPCH IIBIFbIII,

Keyneci enkeiirenjie erce Oyirax.

Kapa kac, »a3bIK MaH/aii, Kapa Ke3/i,

JlaybIChI *KIM-XKIHIIIKE, )KYMCAK CO3/I.

MiHe3i Malijiaii epiTKeH KOpFrachIHIaH,

Kerce ne epre-xemri 6ip mine3ai» (AxbiHIap amanarsl, 2014: 29), —

JICTI ©3 KUSUTBIHIAF bl 9kie)1 OCMHECIH O3 TUKAIIBIK CHIPIIBLIIBIKIICH XKETKI3yT'e YMThUIAIbI.
AKaH 03iHiH aKbIHJIBIK CEPreKTIMMEH Ka3aK ofesiHiH ChIPTKbI TYJIFACBIMEH Oipre ilki py-
XaHU QJIEMIH VITTHIK CHIIATTAPMEH, YJITTHIK MiHE3, Ka3aKbl HICOJIOTHIMEH Ca0aKTacThIpa
OeliHeen 1.

ConbiMeH AOaiira JCHIHIT KOPHEKTI IM033Msl OKUIJIEPIHIH OHeNaAep XaKbIH/aFbl
eJICHJICPIHE II0JIY Kacail OTBIPHII, OJIAP/IbIH HIbIFAPMAIIbUIBIFBIHIAFbl OPTAK Oip HOpCEHI
OalikaiimbI3. Bysr oprak KacueT OapibIFbIHIA J]a oiie] MOPTPEeTiH, dien OeiiHeciH Oepyze-
Il MMOATHUKAJIBIK CKITIH OHBIH KOPKEM MiHE31 MEH 9JIeN-axJIaFblH CaJILICThIPMAJIbI CypeTTe-
yre Herizgeneni. SIrHu, Kazak oieni OCHHECIHIH, OHBIH pyXaHH OOJIMBICBIHBIH Oepik ip-
rerachl Fachipyiap OOMBI KaJbIITaCKaH JCTYpJIepPre, CON JQYIpAEri YITTHIK MYpaTThl
OolbIHA CIHIPreH KOFaMJIbIK Ke3KapacTapra JKOHE JIHM Heri3Jiepre cail KajbIlTacThl
neyre Oonaabl. XanblK oleOMETI OKULACPIHIH MypallapblHIa diien OMIipiHiH OTaHAaChl
peTiHzgeri QyHKIMOHAIBIK acleKTUIepiHe 0aca MoH Oepulil, OHbIH TaOMFU OOJMBICHI-
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Ha, SMOLIMOHAJJIBIK JKOHE CEe3IMJIIK ajieMiHe TepeH OoiinamaraH. Jlemek, AOaiira jeiiH-
Il aKbIHAap/ia KbI3IbIH ChIPTKBI CYJIYJIBIFBI MEH Ka3ak oUEeIHIH YsIH, KapanahbsiM OeiHecl
MyciHzence, Abail KalaMbIHaH TyFaH oiies1 OeliHelepl HeCIMEH epeKIIeNeH/ I, 00pa3 xa-
cayaa KaHJail KepKeM JIeTepMUHAHTTap OaiiKasiJbl IereH calMaKThl OBl OChI MaKaitaaa
Hazapra ajambi3.

«AJTaM3aTThIH PyXaHU Ka3blHAChIHA Ka3aK HE KOCTHI JIETEH cayal Tya Kajca, kayaObIH
013 ipkiiicci3 Abaiinali capkpliMac Oail KeHirmiMizaeH i3aenmizy (AbarTany, 2015:68), —
nen npodeccop 1. EneykeHoB aiiTkaHaai, 1ocTypili Ka3ak oheliHiH OcitHeci Abaii Tupu-
KachlH/1a OYPBIH-COHJIBI KeUINTEeIMEreH TepeH Jie Kypaeni OeliHene xepinai. Kazak moos-
3UACBHIHJIA AJIFAIll PET OTKIp KapaMma-KaHIIBUTBIKKA TOJIbI, IIBIHANEI, HO31K, COHBIMEH Oipre
PYXBI KYIITI 9pi TEPEH ChIPFa TOJBI, XKYMOaK diien OeiftHeci AOall TybIHABUIAPBIHAA KOPiHIC
TanThl. AGail eMipiiK ToKipuOeciMeH, ce3iMiMeH, MiHe31MeH, KaliTanan0ac Ka3akbl CyJy
OOJIMBICBIMEH, aJ1aJ1 Jla FaIlIbIK )KYPETiMEH ePeKILICIICHETIH kel 00pa3blH COM/Iai OTBIPHIII,
WITTBIK OJICHTaHy/la TyTac Oip JA9yip/i, MYJJIeM jKaHa dleM/Ii KYp/Ibl JIeT alTyFa Oomajbl.
by oftbiMbI31161 M. Oye30BTiH «Ku3Hb 1 TBOpUECTBO Abash JeTeH MaKalachIHIAFbl MbIHA
Oip mikipi Oekite Tyceni: «BrepBrie B Ka3aXCKOH JiUTeparype Tak OTYSTIIMBO W HA TaKOH
MOpaJbHON BBICOTE BHICKA3aHO HOBOE OTHOIIEHHE K CEMbE, K POAUTEIHCKOMY IOMTY, K
BOCIUTAHMIO MOJIOJIOTO TIOKOJICHHS U, TIIABHOE, K KCHII[HE.

bezorpamnas, 3mocyacTHas 10T BOCTOYHON JKEHITUHBI, N300paKCHHAS] B HAPOTHBIX
03Max U OBITOBBIX MECHSX, TpHoOpeTaeT B TBOpUecTBe Abast HOBBIN CMBICI. B cBO€l 1o-
33un AGail pacKpBIBaeT caMylo AYIIy >KEHIIMHBI, O KOTOPOIl Tak Majio OBIJIO paccKa3aHo B
MIPESKHUX TI0OMAX U TIECHSX, OTPAXKABIIUX TTIABHBIM 00pa30M BHEIIIHIOIO CTOPOHY KEHCKOU
cynbObI. ADaii MoKa3bIBaeT, KaK TporareibHa U ITy00Ka TI000BE KEHIITMHBI, KOT/Ia OHA caMa
BbIOMpaeT ceOe BO3IHOOICHHOIO, KaK CUIbHA U HEIOKoJeOuMa ee Bojist B 00ph0e 3a BBIp-
BaHHOE C TaKUM TPYIOM cuacThe. AOail BOCIIeBAaeT Ka3axCKyIO JKCHITUHY ¥ MaTh KaK OIIO-
py cembu. OH BOCIIEBAE€T TOTOBHOCTh €€ K CAMOTIOKEPTBOBAHHIO, MYIPOCTb M CTOWKOCTD
ee B MpelanHon JIpyx0e, eTbHOCTh €€ MPEKpacHoil U BepHOH Ayuin. CTpacTHO OTpuIas
[MO30PHBIA HHCTUTYT KaJIbIMa, MHOTOXKEHCTBO M TopadoieHue, Adail B CBOUX CTHXaX 00-
peTcs 3a paBHOIIPABHUE JKCHITUHBI B 00IIecTBeY (Oye30B, 2008: 106). Jlemex Abait mo33u-
SICBIH/IA diien OeiHec] opTypii cumarka ue 0omapl. OUIIBIT aKbIH MIBIFapMaIaphIHIA Ka3aK
oifeni (peHOMEHIH TYCIHIIPYAIH MYJIZIeM KaHa dJcOM-KOPKEM NepCIeKTUBAIAPBIH yKaca-
nbl. ByFan neifin Oip cxemara caii aFrapTyIIBUIBIK KAHOHIaP TYPFBICBIHAH KbIPIaHFaH dUel
OcifHeCiHEe KaTBhICTHI TPOTPECCUBTI KO3KapacTap bl 0aThlI KO3FaIbl. AOaii 0I3USICHIHIA 03
0aKbITHI YIIIH KYPeCil, 63 0Oi-Ce31MiH jKeTKi3e OUIETIH, 63 TarAbIPbIH 63 OCTIHIIE IIeIIy-
re, Keke OakKbIThIH KYpyFa YMThUIFaH oitenzep 0ok kepcerti. CoHbIMEH Oipre AOanbIH
HIBIFAPMAIIIBIIBIK KOHICIIIUAChIHIA OHeNl TaOMFaThIHBIH OPTYPJI acleKTiIepl — ce3im
OOCTaHIBIFBI, OMIPre KaHAraTTaHOAybl, ©31HE JKOHE ep aJaMFa JCTeH ChIHU KO3Kapachl,
KyJ1aii CYrore, 'yMaHUCTIK KYHIBUIBIKTap/bl CAaKTayFa KaOlIeTTi oiies1 OeHHECIHIH CTUXHSICHI
MEH MHCTHHKTUBTLIIr MEHITIHIIE IIbIHANbI OchiHenenai. Jemek, AbGaii comaaraH aitesnaep
OeifHeci onap/bIH MiHCI3 eMec OOJIMBICHIH CHITaTTaybIMeH epekmeneni. Onap Jia cypiHin,
Kareynecyl MyYMKiH, Oipak oJIETCI3IKKe HEMeCe aJlaMHbIH KaThI€3/irHEe KapChl TYPHIIL,
e3iHIIe jkayan Oepe anaThIH oiiesl 00pa3blH CypeTTey apKbUIbI aKbIH Q€N SMaHCHIIAINsI-
ChIH, QMEJIIH MYICCIH )KaKTaabl. OHeNIiH 00JIMBICHIH OTOACHUIBIK MIHACTTCPMEH IIEK-
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TeMel, KepiCiHIle ©3iHiH OMIPIIiK CTPATerusChIH alKbIH TYCIHICH dlies OeiHEeCiH KopceTy
AKbIH YIIIIH 63eKTi 00JIIbl. OUTKEeHI ePKIH OWJIbI, )KaHAIIBUT aKbIH ADail yJIT MOJICHUETIHIH
Oosaiarel, ypriak TopOueci orelre Tikesieh 0ailylaHbICThI €KSHIH JKaH XKYPETriMeH TYHCIH/I.

Kanmnbl AGaliibIH oifen TaKbIphIObIHA apHAIFaH TOA3USUIBIK TYBIHIBUIAPBIH IAPTTHI
TypZe OblIaiina TonTacTeipyra 0oabl:

1) OMenaiH KeCKiH-KeJIOCTiIH, ChIPTKbI TYJIFAIBIK KCWIIH CYpPeTTey apKbUIbl a0ebu
Getineci cunammanamuin onendepi («UIpFpic akpiHaapsinma» (Mys3i — payman, kesi —
royhap), «Kakraran ak kymicreil keH MaHIaiIb», «binekreil apkacbiHia epreH OypeiM»,
«Ke3ziMHIH Kapachi»);

2) OHenaiH iMIKi jkaH JYHHECIHJETri, TYHCITiHAErl 9p TYpii ce3iM ChIpbl aKTapblia
KOPIHETIH, NCUXONOUATBIK NOPMPeEmI Cypemmeiemin aupuxaivik scvipaapsl («Kpi3 ce3in,
«O0mipaxMaHHbIH oiiei Marbiika AOail 1IbIFApbIll OSpreH xkokTay», «bip cyiy Kbi3
TYPBINTHI XaH KOJbIHAa», «CyiiciHe anmmabpiM, cyiMeaiM», T.0.);

3) O#eniig MiHEe3-KYJIbIK HOpMaJlapbIHa 3€p cajia OThIPBII, OHbIH ©31 TaHbIFaH OOJIMBbI-
ChIH, OHeJ XapaKTePiH alllaThlH, MiHe30eme nopmpemin depemin myvinovliapul («Kannai
KbI3/1a J1933ar 0ap kaH tarnaran?y, «Kirirrep, olbIH ap3aH, KyJKi KbIMOar», «KaTeiHbI
MeH Macako0aii», «Kapa KaTblHFa»).

Ocputaiiina AOaii omeOHeT apKbpUIbl OHENIiH MopTeOeciH, agaMJIblK KelOeTiH ac-
KAKTaTbIT, OHBIH OapJbIK apTHIKIIBLUIBIFEI MEH KEMIIUIITH KOpKeM KaObUIIAy/IbIH KaHa
TEHJICHIMSICHIH KAJIBIIITACTHIP/IBL.

Enpi akpiH 631 jxacaraH 9/1e0M MypachIHIa shieniepre Kauaai pei Oep/i, aienaep Ty-
paJibl KaHaai KyHbl JyHuenep aiuttei? XKanmnel AGait commaran aviesep OeliHec KaHaai
JICTEH CaJIMaKThl OMJIapFa OHbICCAK, )KOFapbI/ia A TKAHBIMbI3/Ial, aKbIHHBIH Ka3aK oHeliHIH
OciiHeCiH, OHBIH IIIKI pyXaHW oJeMiH Oepyneri e3iHAIK MHTEPIPETAIHAChl KOPKEMIIK
KaHAJBIKTapra TONbl Ooiabl. AOail TOA3MsCHIHIA oHenaepre ACreH KallbIITacKaH
KOFaMJIBIK-9JICyMETTIK, JQCTYPJi CTEPEOTHUNTEPIi ChIHAH OTBIPBIN, Ka3ipri TeHJepIliK
WACOJIOTHSIHBIH ACTETHKAJIBIK TTAWbIM/AYyIapbIH YITTHIK TAHBIMFA Cail KBIPIIaJIbl.

ConbiMeH Alaii 63 IIbIFapMalIbUIBIFBIHIA Ka3aK oWeNiHIH OCHHECIH opTypii Kewir-
Te Kepcereni. MoceiieH, «O3IiM QHTIMECI» MOIMACBIHBIH HETI3ri MJESACHI aJaMIepIIIIK,
aJIBIKIICH KOCa CKDKY3IUIIK, aspibIK ChIHIBI ajJiaM OOWBIHJIAFbl KOHTPACThI MiHE3-
KYJIBIKTap/ibl KopceTy OOJFaHbIMEH, 0alachIHBIH jKa3bIM OOJIFaHBIH OUITeH KapT aHaHbIH
ah ypa KyHipeHreH Kyl MEH OHbBIH IapacarTbl, KAMKOp, Maxab0arka TOJbI TYJIFachl Ja
ocepii cyperrenred. Onait Oosica, Abai MO33UACHIHIAFBI dHEIACP, CH alJbIMEH auen-AHa
betinecinOe KopiHce,

«binexreli apkacslHaa 6pTreH OYpHIM,

IonAmbICk ChIIABIP KAFBII )KYPCE aKbIPBIH.

Komar Gepik, aK TamMak, Kapa KacThbl,

CyJity KbI3/IBIH Kepill 1ie eH MyHai Typin?» (Abaii, 2020: 146), — nen Ka3ak KbI3bIHBIH
TaOMFU TOHJIK CYJIYJBIFbIH, OWSA3bI, HO31K OOJMBICBIH acKaH IIbIHAHBLIBIKIICH, TIITI
CHKBIPJIbI OOSTyMEH KBUIKajIaM Hiedepliepi OpHeKTereH KapTHHAIaH Jia acklpa OeiHenenIi.
An «Ke3iMHIH KapachIHJIa»:

«...Mau Tyrisi 6achIMIbI,

JKonbiHa Gepcem je a3»,(Adai, 2022: 202) —
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JIETl «oHem» KOHIENTICIH alien — cyiy Kbl3 OelinecinOe CYJTYIBIKTBIH, OCEMIIKTIH,
KOPKEMJIIKTIH CHMBOJIbI PETiHIEC Kepceremi. AOail KbI3IbIH CYJIYJIBIFBIH JKOFapbl Oara-
JIaFaHbl COHIIIA, JKOJIBIHA MaJ TYT1UIl JKaHbIH J1a KypOaH eTyre Jasip eKeHiH acipe madoc-
ChI3, MeHIIiHIIe Oakicapl JienmeH eTkizeni. CoHmaii-ak, AOall TO33HUIChIHAAFBI Ka3akK
oiieni OCHHECIHIH THITOJIOTHSACHIHA 3€p CajFaHia, OJapIbIH OPKANWCHICHIHBIH Oip-OipiHe
YKCaMalTBIH KalTamaHOac ©31HMIK 3CTETUKANBIK, IMOIMSIBIK Ma3MYHFa TOJBI TYJIFACHI
KoepiHeni. AKbIH ©3iHIH TYHUETAHBIMBIHA, MOPAJBILIK-(UI0CODHUSITBIK HaSsIapblHa cai
oifen mekceMachlH Maxab0aT JereH yiIbl ce3iMMeH OipIiKTe KapacThIpasl. AGail oiien MeH
Maxab0aTTHI eTi3 YFbIM PETIH/IE CUITATTail OTHIPHII:

«Kapk etrec Kapa KOHLJIIM He KblICa Ja,

AcmaHja aif MEHEH KYH ITIaFbuIca J1a,

Jynwuene, cipo, CeHACH MaraH )ap KoK,

CaraH »xap MEHEH apThIK TaObuIca aa» (CoHma, 149), —

TIeT atlen1diy cylieen dcap PETIHAETI pori MeH OCHHECIH epeKIne KypMeT TYTKaH. Atail-
MBITII OJICHI MCHUXOMOATHKANBIK TYPFBIAAH 3€pTTETeH FajabiMiap «bipiHII TapMaKTHIH
MOTHBI — IITKI TICUXOJIOTHSIIBIK KYd. EKiHII TapMaKTHIH MOTHBI — aKBIHHBIH CaHa-Ce31Mi-
HEH TBIC TYPFaH CBHIPTKBI KYOBUTBIC. YTIIIHII TapMAaKTBIH MOTHBI — IITIKi TICHXOJIOTFSUTBIK
Kkyd. TepriHmn TapMaKTbIH MOTHBI — aKbIHHBIH CaHA-CE3IMIHEH TBIC TYPFaH CBHIPTKBI
KyOsutBICY ([lomebaes, XKycanbaesa, baszuros, 2021: 9) nen opOip mymakka Ma3sMyHABIK-
KYPBUIBIMJIBIK JKaFbIHAH TaJIay »acarl, 0acThl MOTUBTEPIH capajiaiibl.

An «MacryT» Io3MachHaA:

«EpkekTiH epkek ajam 00Jica Kachl,

KartbIH, memie, KpI3bI )KOK KIMHIH 0achI?».

Xan kahap, Kapa Kici KacThIK KbUICa,

Conpa ypramisl 6onmaii Ma aparmanibl? (Abdai, 2020: 20)

«...¥pFaisl 1a Kol )kKaH FOU, TOCkIM 0oJica,

Jen enim Oip maiigacel maran Tuep» (Abait, 2020: 20), —

nen Abait oiienal Oy oma OepMmec AyHHEAEri KaHIail €H KUBIH COTTEp OOJMAChIH
KOJTAUTHIH CEHIMIII KOPFaH PETIHIAC alien — axbliulbl, dcanauvlp, adanr doc berHecinme
curnartaiiipl. CoHbIMEH Katap Abaii olienr oOpasnapbiHa MiHe3ieMe Oepe OTHIPHIT, dHeIIiH
yiaiH GepekeciH Kiprizep oTaHachl peTiHjaeri OeifHeciH Oplaiiima cyperTeimi:

«Terinne agam Oacel cay Oosa ma?

Yiiiame Tekcepinmec may 6oma ma?

Epi amry aifrca, oiferni 6acy alThIm

OTeIpca OYpBIHFBIIAN XKay 0o1a Ma?» (Abait, 2022: 20), —

nece, Tarsl O1p eJICHIHE:

«TonKBIHBIH KYPETiHHIH XaTTail TaHbIp,

Bynk eTkizbec Kanaiira cokca TaMbIp.

JKap xenytine Oip KaHBIH MMHU/A KBUTHII,

binmectirig 6ap Ooinca, Keutap cadbwipy (Abait, 2022: 62), —

Jien o1e0ueT (OHBIHIAFBI Ka3aK ofesIepiHiH ChIPTKbI OCHHECI MEH 1IIKI pyXaHH dJIEMIH
MYCBUTMAHIBIK, VIITTHIK, COHBIMEH OipTe MCUXOJIOTHSUTBIK TIPUHIAIITEPIIH CHHTE31 PETiH e
JKaH-)KaKThI JaMbITaJIbl.
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ConbiMeHn Abaii comuaraH Kazak oWenjepiHiH OciHeciHe Tanjay KacaraHaa MblHa-
Jlait eKi Hopcere epeKiie MoH Oepemis: OIpiHIIIIeH, aKbIH dkiesl 00pa3bIH XkKacayia eMipiiK
Macerenep/i 0acIIbUIbIKKA aJiFaH, SIFHU aKblH 63 TYbIH/bIIAPbIH/IA OWes TEHCI3/IIr CHSIKThI
©31 FYMBIP KEIIKEH KOFaM/IbIK OpTajia OPbIH ajFaH CYPEHCI3 OKUFaJIapIbIH JKaH bl KSHill-
KepiHe aifHaJiFaH aiiesiep OelHEeCiH KaHFBIPTTHI. EKIHIIIICH, ©3/IEPiHIH «MEHIH» KOopFayia
TabaHABUIBIK TIeH MIHE31HIH KYIITUITiH, KYHIN-KaHbIl Cyie alaTblH achbul CE3iMiH,
CEKCYaJIJIbIK AMOIUSIIAPBIH OYKIIECI3 KOPCETe allaThiH jKaHa TUITETl ohesn OeHHEeCIH Ty-
JIBIPJIBI.

Conpnaii-ak «Kanmait Kpi3a j1933ar 0ap jkaH Tarmnaran?y eJIeHIHC:

«Ketibipi xaitnapsl, albiK 00JaMbIH JIETl,

OpbIHCHI3 aflaMIapMeH JKbIpTakTaran» (Abait, 2022: 42), —

JICTI )KOHCI3 YIIIKAJIAKTaHbIII, OPbIHCHI3 931JII'€ 9yeC, )KESHIJITEK MiHE3/11 KbI3/IbIH OeHHEeCIH
ceiHaca, «XKirirrep, olibIH ap3aH, KYJIKI KbIMOAT» eJIeHIHIE:

«llly nerenjyie KkepiHep CyJy apThIK,

Ko06i1 kemmia kejieai oHaail KaHIIbIK.

Berim Gapia GeriMe KiM IIbLAAP JIET,

Kimi nannay keneni, Kimi TaHTBIK» (Abaid, 2022: 62), —

JIeTl TOHIHIH CYJIYJBIFBI KaH CYJYJIBIFBIMEH YHJIECIM TararaH, TeK CBHIPTKbI chiMOa-
ThIHA MacaTTaHFaH CaybIKIIbLI OHeI IiH 939311 KelmiH cyperreiai. ConbiMeH Karap AOai
oliel 3aThIHBIH MiHE3-KYJIKbIH, TAOMFAThIH, OOJMBICHIH JKbIpJIayJla aKblJIbl MEH HapacaThl
YIITaCKaH MIHCI3 apyiapibIH KOpKeM OeHHEeCiH CoOMIayMeH Oipre, 31J1Ci3 931JIMEH FOMOPJIBIK
PEHKKE M€ IIbIHANBI KEHITKepsiep 00pa3biH J1a )Kaca bl. MbICaJbL:

«CpIpMaK KbITl acThIHA

BbaibIHBIH TOKBIMBIH,

OTbIHBIH OachbIHA

TepiHiH TOKBIMBIH

Byxcirim,

BBIKCBITHIT,

KoxkcwiThin kentipai» (Abait, 2022: 299), —

nen «Karpiael MeH Macak0aii» eJIeHIHIE Yil IIapyachiHa KbIPbI )KOK, CAJIIIbI €TEK cajlak
oHeniiH OeliHeciH Kepceremi. AOaWbIH HACSUIBIK-Ma3MYHJIBIK JKaFbIHAH OChI CapbIH-
na xaspuiraH «Kapa karbiaray, «baliMaraMOeTKe KaThbIHBIHBIH aThIHAH IIBIFAPBLIFAHY,
«OiieniH — Mexer Kbi3bl, ara blpeiM» eJICHIEPIH/E JIe KEJICHCI3 MIiHE3-KYJIbIKTapra ue
oHieniep OCMHECIH )KYMCaK KYJIKITe TOJIbl HPOHUSIJIBIK TOCIJIMEH kKeTKi3emi. JlereHmMen Oy
toMop AOaiiibIH oiien/iiH OOHbIHAAFbI eH Oip YHAMCHI3 KAaCHETTEp/i KYJIKIMEH JKachlpraH
KOPKEeMJIIK MacKa FaHa Jieyre 0oJiajibl.

KopsiThiaabl. KopbiTa Kelie, Ka3ak M033UsChIH/IAFbI diiesl OCHHECIHIH SBOJIOIUSACHIHA
CaJIBICTBIPMAaJIbl TajJIay JKacaraHza, CaH TypJi oiiesl 0O0pa3bIHBIH MaHOpPaMachIMEH Oipre
op JPYipleri aJeyMETTIK-IICUXOJIOTHUIBIK arMocepanbl Jla anrapamMbi3. JKammbel AOaiira
JICHIHTI I0931s1]1a Ka3aK oWeiepl TaFIbIpbIHa MOMBIHCYHFaH, KOHOIC, YsIH OeliHe1e CoM/Iall-
ca, ADaii mpIFapMasapbliia xeKke 0achlHa a3aTThIK ajblll, CYHTeHIHEe KOChUTY YIIIH TilTi
Ky3/1aH KYJIaUTBIH 0aThUI, KYPECKED, «KaHa» oHeNIepAiH KapKbIiH 00pa3bl maiaa OOJIbL.
Hemek, Abaii Ka3ak KOFaMbIHAaFbl TEHACPIIIK MaceseNep/IiH AICTY Pl KYPBUIBIMBIH OYPBIH-
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COHJIbI OOJIMAFaH YJITiJe )KaHFBIPTTHL. JKuHaKTan aiTKanaa, AOaiIbIH MOI3USIIBIK TYbIH-
JbUTApBIHJIA COMJIANIFAH Ka3ak dieniepi OeiHeciHiH cunarraMmachl ObUTaiiIna KOpIHei:

a) XOp KbI3bIH/Ial KOPKIMEH CIIKTIPETIH atien — CYAYVIbIK, dUel — Y,

) aliphIKIIa Kyat Oepill, FaKalbIN MAaOBIT CHIMIIAUTEIH 2lier — Maxaboam, atien — my3d;

0) KYJIKICI MEH K©3 Kachl IIATTHIK IIEH MYHFa OOJICHTIH atlen — omip, atien — mymac
anem.

A0aii ocbiHal TepeH QUII0COPUSIIBIK Ma3MYHMEH die/Ire ToH OapiblK Kalip-KacHeTTi
JKBIPIAIBL.
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O0pas3 :xeHIHHbI B 1033UH Af0asi: KOMIIAPATUBUCTCKHUI aHAIN3
10a0aeBCKUX Xy10:KeCTBEHHBIX BO33peHMii

Annomayusa. B cratbe nogpoOHO paccMaTPUBAETCS Xy 0XKECTBEHHBIH 00pa3 Ka3aXCKUX *KEHIIMH B O33UU
Abas1. Taxke ObLT TpoBeieH 0030p CTUXOTBOPEHUIT MOPAIEHO-TICHXOJIOTHYECKOTO COIePIKAHMS O JKSHIIINHAX-
TepPOHHSX B TBOPUYECTBE MEBIIOB-TIO3TOB U MpEJICTaBUTeNeH JoabaliCKoi aBTOPCKOH yCTHOU JIHTepaTypsl, 00pa-
IIeHO BHIMAaHUE HX XyJ0KEeCTBEHHO-ICTETHUECKOH, cofiepKaTeIbHO-uaeHoH Gynkuu. [Iponssenen cpaBHu-
TEJIFHBIN aHATN3 XyA0KECTBEHHOTO MacTepcTBa AbGast B H300paKEHHH KEHCKOTO 00pa3a COMOCTaBUMO C TOUKH
3peHHsI TIOATUYECKON TPaJUIMU M aBTOPCKOI MO3HMIIMY MOJ3UH JKBIpayoB Kak byxap, Axrambepam, 1llanres,
[a akpIH U SPKOTO MPEACTABUTENS 033UH can-cepu Akana Cepu.

AHaIM3UPYs IBOIIIONHUIO XYIO)KECTBEHHBIX B3ILIIOB HA 00pa3 Ka3aXCKUX JKCHIIUH B HALIMOHAJIBHOM MO-
93UH, MBI YOEANUMCS, 9TO B JJUCKYPCe JINTEPAaTypHOTO TBOpUEeCTBa 10 Abast JOMHHUPOBAIN 00Pa3bl KEHIIHH,
o0J1afafomyX KOHTPACTHBIMH KauecTBaMHU. TO €CTb, KEHIMHBI B IPOU3BEICHHSIX JKBIPAyOB M IIOITOB-TIEBIIOB
9aCTO M300paKAITUCE C TOUKH 3pPEHNsI ONHAPHON ONIO3UIINH XOPOIIETO-TIIIOX0T0 )KEHCKOTO XapaKTepa, a TakkKe
BHEIIHEeH (u3ndeckoll KpacoTel. A B 00pa3e Ka3zaxXCKHX >KEHIIUH, POKACHHBIX MmepoM Alasi, pacKpbIBaeTCs
BECh MX MHp, HauMHas OT BHEIIHEro MOPTPETa, HOPM IOBEAEHHUS, OJEXK/bl U MOBEAEHNUS, 3aKaHYMBAsl TICH-
XOJIOTMUECKHUM, SMOIMOHAIBHBIM COCTOSIHUEM U BHYTPEHHHM JIyXOBHBIM MHpoM. Kpome Toro, B TBOpUecTBe
Abas mporiecc TpaHc(hOpMALUH TPaJUIIOHHOTO 00pa3a )KeHIINHEI B ITyOOKHii, CIIOXKHBIN, 3ara0qHbIi 00pa3
MarepH, JTIOOUMOI1 JKeHBI, ITOJPYTH, IPEKPACHON IEBYIIKHU, My3bl JIIOOBH ObLT MU depeHIIpOoBaH dyepe3 KOH-
KPETHBIE TEKCTHI.

CTaThs MOATOTOBJIEHA B PaMKax JOKTOPCKOH Auccepranuy «JlyXOBHBINH MUP Ka3aXCKHX JKEHIIUH B TOI3UH
A0as (Ha OCHOBE T'€HICPHON TTOATUKN )».

Knrwouesvie cnosa: Abaii, mo33us, KEHCKUI 00pa3, )KEHCKask SMAHCHIALKSI, TCHICPHAS MO3THKA, TUIIOJIO-
THS.
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The Image of a Woman in Abai’s Poetry: Comparative analysis of pre-Abaev artistic views

Annotation. The article examines in detail the artistic image of Kazakh women in the poetry of Abai. Also,
a review of poems of moral and psychological content about female heroines in the work of singer-poets and
representatives of the pre-Abay author’s oral literature was reviewed, attention was paid to their artistic, aesthetic,
content-ideological function. A comparative analysis of the artistic skill of Abay in depicting a female image was
made, comparable from the point of view of the poetic tradition and the author’s position of the Zhyrau poetry as
Bukhar, Aktamberdi, Shalgez, Shal akyn and Akan Seri, a prominent representative of the Sal-seri poetry.

Analyzing the evolution of artistic views on the image of Kazakh women in national poetry, we will see that
the discourse of literary creativity before Abai was dominated by images of women with contrasting qualities.
That is, women in the works of zhyraus and poets-singers were often depicted in terms of the binary opposition
of a good-bad female character, as well as external physical beauty. And in the image of Kazakh women, born
by the pen of Abai, their whole world is revealed, starting from the external portrait, norms of behavior, clothing
and behavior, ending with the psychological, emotional state and inner spiritual world. In addition, in the work
of Abai, the process of transforming the traditional image of a woman into a deep, complex, mysterious image
of a mother, beloved wife, girlfriend, beautiful girl, muse of love was differentiated through specific texts.

The article was prepared as part of the doctoral dissertation «The spiritual world of Kazakh women in the
poetry of Abai (based on gender poetics)».

Key words: Abai, poetry, female image, female emancipation, gender poetics, typology.
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ONOMASTIC SPACE IN THE WORK OF RABGUZI
“QISAS AL-ANBIYA”
(BASED ON THE STORY “ADAM AND EVE”)

Annotation. The article considers the onomastic space in the work of Rabguzi “Qisas al-Anbiya”, the eth-
nolinguistic nature of the onomastic names found in the story. When using onomastic names and determining
the function of onomastic names in order to convey information in a story, the author’s thought and the rights
of the author in the story were taken into account.

The system of names in the onomastic space of the Kazakh and Turkic peoples in their current form is a
product of the centuries-old collective thought of the peoples and tribes that lived in each historical period, a
common spiritual creation in the cultural sense. The onomastic names found in the relic of Rabguzi “Qisas
al-Anbiya” determine the realities of everyday life, history, experience, economic culture and worldview, tradi-
tions and beliefs of the language community of that time. In this prose story, the language and history, cultural
values, religious and personal views of the Turks are presented through the knowledge of the author.

The story contains the names of sheikhs who preached Islam to the Muslim community, the names of the
heroes of the work, caliphs, prophets, saints and companions, angels, their nicknames and derivative names.
In linguistics, the relevance of studying the language of the story in the works of Rabguzi, especially its ono-
mastics, is growing.

The need to study the onomastics of the story “Adam and Eve” is determined by the preservation in the
monument of archaisms lost in the language. As a result of studying the article, we drew attention to the wide
scope of onyms in the story and to the fact that onomastic names are language symbols that are ready to express
any concept related to a given environment. Therefore, it is very important for us to understand the essence of
this work.

Key words: angel, companion, story, sharia, sheikh, Turkic mythology, onomastics.

Introduction. The main population of the Golden Horde state were Kypchaks, and
the Kypchak language was raised to the status of an international language. A large-scale
work of that era is Rabghuzi’s monument “Qisas al-Anbiya» or “Qisas-i Rabghuzi”. The
author of this work is Nasyreddin Burhanaddin. Rabguzi was his nickname. Nasyreddin
Burhanaddin was a scholar, scientist and judge who lived in the village of «Rabbat Oguzy.
According to the Turkologist A. Bombachi, Rabguzi lived in 1250 in Barshinkent in the
lower reaches of the Syrdarya River and studied at the famous madrasah Nusam-ad-Din,
which trained talented philologists. He was fluent in Arabic, Persian and Turkish. (Kyrau-
baeva, 1988:163) Rabguzi used the Arabic and Persian versions as direct sources to bring
several different versions of the Qisas al-Anbiya into one system. However we look at Rab-
guzi’s accounts, they are written on the basis of Quranic interpretations. In addition, direct
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references to passages from the Qur’an and materials written in religious scriptures are
combined. The Rabguzi relic, Qisas al-Anbiya, is intended to convey the basics of Islamic
religion in an understandable language that is close to the people’s understanding.

Among the literature of the Turkic peoples, Kyrgyz writers contributed to the transla-
tion and publication of the Rabguzi monument. In 1914, T. Kunashev and K. Botoyarov
translated the monument “Qisas al-Anbiya” from the lithographic printing house of H.
Arifzhanov in Tashkent from the ancient Turkic language into Kyrgyz, and published the
wonderful events of each prophet as a separate book called “History of the Prophets”.
Among them, the story “Aziraty Yusup Aleisalam” was translated and published as a book
in 1992 in Bishkek with a facsimile, transcription and dictionary. It is the first translation
of Rabguzi’s tales into the Kyrgyz language. Rabguzi’s “Qisas al-Anbiya”, the translators
pointed out, contains many excerpts from Quranic verses about the prophets, references
from the ancient Arabic language, selected information from various stories, proverbs, and
thoughtful words that can teach human life (Kunashev, Botoyarov, 1992:183).

Materials and methods. Rabguzi’s literary relic “Qisas al-Anbia” has been studied
with interest by scholars. The work was edited by P.M. Melioransky, A.V. Yerofeyev,
S.Ye. Malov, N.P. Ostroumov, N.F. Katanov, V.V. Radlov, N.I. Ilminsky, V.R. Rozen,
together with such Turkologists as M.M. Gabderakhimov, G.H. Arifgan, A.N. Najip,
A.R. Tenishev, G.G. Fitrat, N. Mallayev, E. Fazilov, I. Jalil, S. Chagatai, Western ori-
entalists and Turkish scholars such as K. Gronbeh, J. Shinkevich, J. Turi, F. Coprulu,
H.E. Boeschoten, M.V. Damme. When studying the work, the article was guided by the
works of such Kazakh scientists as B. Kenzhebayev, A. Kyraubayeva, H. Suyinshaliyev,
N. Kelimbetov, G. Aidarov, A. Kuryshzhanov, N. Sagyndykov. I. Kenesbayev, A. Kaidar,
T. Zhanuzakov, A. Abdirahmanov, Ye. Zhanpeissov, R. Syzdyk, N. Uali, Ye. Kerimbayev,
Zh. Mankeyeva, Q. Rysbergen, B. Tileuberdiyev, G.B. Madiyeva et al., who systematized
the theoretical findings of onomastics and cognitive linguistics in the formation of the com-
mon onomastic space of the Turkic peoples of the Rabguzi story “Adam and Eve” and
considering onomastic names from an ethnolinguistic perspective as the subject of our
study. The studies of scholars studying Turkic onomastics were also taken into account. In
the field of linguistic onomastics, such types as anthroponym, toponym, ethnonym, cos-
monym, oronim, hydronim, ethnonym, and nowadays agionim, demononym, chrematonim,
eronim, pragmatonym, oikonym, ideonym and other types have been widely studied. On-
yms, which have become the motif of the story in the work, are also actively studied. This is
due to the fact that onomastic names provide valuable information about past events in the
works and their real reasons. Names in works have long been of great interest to research-
ers, since onomastic names differ from other lexical categories of language by their role in
the language, their own structure, and their special function in speech.

The works of Professor B. Kenzhebayev, who is the first initiator and founder of the
study of the heritage of ancient times, are mentioned separately in the history of Kazakh
literary studies. B. Kenzhebayev, who considered this monument to be an early version of
literature in Kazakh literature studies: “Qissa Anbiya” is a collection created in the 13th-
14th centuries. That was the time when the language of ancient Turks — local clans and
peoples — mixed with the language of Arabs who conquered and ruled the lands of Central
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Asia and Kazakhstan, and later a common literary language called Chagatai language ap-
peared. Therefore, “Qissa Anbiya” is considered to be a literary version created in Chagatai
language (Kelimbetov, 1986:264).

In the terminological dictionary of linguistics “onomastic space” is defined as “the total-
ity /complex/ of all proper names used by the linguistic community in one place in a certain
historical period, for naming real and imaginary objects” (Podolskaya, 1988:192). Histori-
cal and cultural conditions are one of the most important issues in the history of formation,
emergence, origin of personal names. These important events in the history of the people
are associated with different religious currents in different social patterns, on the other
hand, they are combined with different cultural relations and friendly ties with neighboring
countries (Kenbaeva, Pangereev, 2020, p. 74). We all know that such historical and cul-
tural connections have had a great influence on expanding the composition of nouns in our
language, improving their semantic and functional meaning from a lexical point of view.
The works published in the Middle Ages, which occupy a special place in the cultural and
historical development of our people, have become the subject of some scientific research.
Here, researches by prominent Turkists A. Najip, A. Kaidar, R. Syzdyk, B. Sagyndykuly,
A. Kerimov, T. Arynov, A. Ibatov, A. Kuryshzhanov, B. Abilkasymov, M. Orazov are of
great importance. N. Katanov, V. V. Bartold, V. V. Radlov, A. N. Samoilovich, S. Ye. Malov,
N. K. Dmitriev, A.N. Kononov, N.A. Baskakov, K. Zhubanov, I.K. Kenessov, S. Aman-
zholov, A. Kaidar, T. Zhanuzakov, A. Abdrakhmanov, Ye. Zhanpeissov, Q. Rysbergenova,
G. Madiyeva, A. Zhartybayeva other scientists stressed the need to determine the theoreti-
cal and methodological foundations for the study of onomastics and considered in continu-
ity with the language of social, national, ethnocultural character and have comprehensively
shown in their works.

The book that describes the life history of Allakh’s beloved, the religious Shariah, is
called Qisas al-Anbiya in Arabic. This means “Histories of the Prophets”. During the Mid-
dle Ages, several different versions of Qisas al-Anbiya appeared in different languages,
making it difficult to read and understand. This is why Arabic, Persian, Turkish, etc. Tok-
buga bey, who ruled in the southern regions of Uzbekistan in the 14th century, instructed
Rabguzi to collect the altered versions of “Qisas al-Anbia” in the languages into one sys-
tem. Accepting the bek’s request, Rabguzi said: “I surrendered my soul to God, prayed to
God for healing, and began this book. My aim is the history of the prophets. Allah is the
Merciful of the Mercifuls” (Kyraubaeva, 1988:163).

Results and discussions. “Rabguzi’s tales” is a valuable legacy born of Islamic civi-
lization, including a collection of literature of the same era, an anthology, and works of
various genres, revealing the main features of the literature of that era. The work mainly
consists of large stories. Each story focuses on the life story of a particular prophet. Also in
the last part of the work there is an account of the last lives of Abu Bakr, Omar, Ospan, Ali
and Hassan and Hussein. The relic ends with the author’s prayer to the Creator (Tolibayeyv,
2020: 130). In this relic in 710 (according to the Gregorian calendars it is 1309-1310) was
published a valuable book containing much information about the life history of the Proph-
ets from Adam to Muhammad sallallahu alayhi wa sallam. It is written in the work: “Yazub
gave this book to Nasreddin Tokbug bek tabugun, who finished it one hundred and fourteen
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years ago. (This book was written in the year seven hundred and ten... ...I wrote it in honor
of Nasreddin Tokbug bek...)”. Some of Rabguzi’s tales are stories about historical people
who are considered prophets in the Quran and Islam.

In between stories he quoted excerpts from the principles of the Quran. The main core
of the stories was taken from the events told there (Ayagan, 2012:404). For example, there
were different opinions about the “Rabguzi tales”. One sees it as a valuable heritage with
great worldly character, while the other sees it as a marginally useful religious book. Re-
searcher N. M. Mallayev proves the correctness of the first opinion as follows: ... although
the theme and ideological orientation of Rabguzi’s tales are mainly of religious nature, but
the writer’s personal life stories and poems had a positive impact on the development of
fiction”.

In Rabguzi’s work, religious and mystical legends and the reality of worldly life are pre-
sented side by side, and it is noted that the two views struggle with each other to some ex-
tent. “Rabguzi’s tales” contains stories about life on earth. Such stories have a didactic and
educational value. “Rabguzi tales” are based on stories from the East-Arabic and Persian.
It is a work of translation and interpretation, which was born between the ancient Arabs and
Persians, and is taken from the stories that are changing one after the other.

The stories in “Qissa” are as follows: “God uses Gabriel to bring three types of soil.
Earth says: “Don’t take soil from me”. Djabriil returns to the land not disappointed. God
sends Israfil. He returns without taking it either. At the end, Azireil is sent. The earth also
begged Azirael. Azirael says: “The judgment of God is stronger than your words” and takes
three types of soil from the ground. God said to Azrael, “You are very upset. From now
on you will be the one who takes a man’s life!”. Then Azrael will take a men’s soul. Just
as the color of the soil is different, so are the types of people in the world. The reason why
man is created from the soil and not from something else: the mountain says, “I am high,
create from me” — Gold says, “Create from me, I am beautiful”, so is the sea, the sky, the
water they are all a battle. That is why Adam was created from soil. Allah Almighty said to
the soul: “Enter the human body!” The soul entered differently, it came to the eye. Adam
saw himself. Came to the nose. Adam sneezed. The soul came to the chest. Adam knew the
names of all the things in the Universe; he knew a thousand different languages. It came to
life. He ordered Adam: “Stand up!”. Adam could not stand. The soul entered the womb of
man, and man asked for food. Blood flowed through the human body. He said to the soul:
“Enter with strength, leave with strength!”. When Adam was asleep, he took his left rib and
created Eve from it. If he is awake, he realizes that his ribs are painful, and he sinks near
him, and after being in great pain, he will hate Eve, and if he is asleep, he will deliberately
create them while he is asleep, not knowing that Eve was born from his ribs.

In Paradise, they ate from the fruit forbidden by God under the temptation of the Devil,
and they were both punished for it and expelled from Paradise. He came to “Rabguzi tales”
through the Quran. This is because, according to the beliefs of Muslims, the Koran is the
only holy book sent by the power that rules the world. In ancient times, people believed that
mysterious phenomena around them, unknown things that did not fit into their minds, were
a special force, a god. In the same way, people who have special qualities, such as strength,
courage, dexterity, are called “the qualities of God”, “close to God”, because they are dif-
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ferent from others. People with such qualities impress others. The names become legends.
During the time of legendary people, it is possible to be an orator, a preacher, a warrior is a
hero of ancient times, and people with exceptional art.

The main content of Rabghuzi’s book “Qisas al-Anbiya” is also taken from the Quran.
This story of Rabguzi is a precious spiritual treasure of his time, which served the develop-
ment of the Islamic religion without leaving any doubts about the truth of the Holy Quran,
to understand the meaning of the Holy Quran. The main plot line of this story is the propa-
ganda of Islam. It should be noted that the story consists of the concepts and categories of
theonyms and hagionim, anthroponyms, and religious anthroponyms. The work is based on
the great education of faith, honesty, and peace. The meaning and content of this relic: Al-
lah the Most High created eighteen thousand universes, the moon and the sun, Adam out of
the earth, and about the Devil, Satan, etc. opposes the owners to a special evil. The actions
of the angels Mekael, Israfil, Jibril, and Azirael are mentioned.

The vast majority of the religious-historical anthroponyms in the story are theological,
from human names to precedent names and ethnonyms with spiritual-cognitive content.
The names and lives of people form the basis of many legends, most of them of a religious
nature. It is based on the notions of cultural and ethnological space, the units of national
onomastic space and the general principles of national nomination. Therefore, the names in
the working space are created on the basis of the units in the true onomastic space, and the
artistic equivalent of the onomastic space in the story is created in the writer’s interpreta-
tion. These names are illustrated by the author’s personal linguistic world. It is known that
it is impossible to realize this without understanding the worldview of the linguistic com-
munity. The author portrays the national consciousness, culture, worldview, history of the
people at that moment, closely connected with the life of the hero.

Rabguzi’s tale of “Adam and Eve” is a rich literary work drawn from the Holy Quran,
which from this point of view complements the historical data and deepens our understand-
ing of this historical period and spiritual values. “I begin in the name of God, the most car-
ing, the most merciful. Truly, We created you and then gave you form. Then We said to the
angels: «Worship Adam!» All prostrated themselves. But Iblis did not prostrate and was not
among those who prostrated. He said (to the devil): “What prevents you from falling down
when I command you?” He said: “I am greater than this. You created me out of fire and him
out of clay. Allah said: “Then come down from there. You will not be arrogant there. Come
out immediately, you are one of the survivors.» Iblis said: «Blow until the Day of Resur-
rection”. Allah said: “Verily, you are one of those to whom they give alms”. Iblis said: “So,
because of your desolation, I will surely choose your right path against them. After that,
I will come to them from the front, the back, the right and the left, and you will not find
many of them grateful”. Allah said: “Get out of there in disgrace. Of course, whoever fol-
lows you, I will fill hell with all of you”. Allah said: “Oh Adam! May you and your spouse
go to heaven. Eat as much as you both want. However, do not step on this tree. Otherwise,
you will be among the oppressors” (Surat al-A’raf). Then Satan tempted them both and they
ate the fruit of that tree. God will make them enemies to each other and bring them down
from Heaven... Rabguzi’s tale “Adam-Eve” is particularly rich in personal names and it can
be seen that the anthroponyms in it have a high lexical-semantic function. n the process of
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considering the onomastic space of the story “Adam and Eve”, we notice the continuity of
each proper name with culturally and historically valuable facts. The study of onymes and
methods of their use in works of art allows to identify different stylistic goals and creative
methods. The author creates a historical and artistic work by clearly organizing the events
that happened in life, the anthroponyms formed as a phenomenon, the era and environment
in which he lived, his existence and historical data related to it.

Turkish mythologist Z. Avshar in his study “Meleklerin kiilerinden” (From the ashes
of angels) says: “Angels are very beautiful and beautiful creatures. In ancient religious
mythology, there were images of human-angels. Adam-angels are angels who came down
from heaven to earth to help people” (Avshar, 2006:46). The religion of Islam spread, and
along with the glorification of God, his angels entered the concept of the people and were
also glorified. The duties and responsibilities of the four great angels given in the Qur’an,
as well as the people’s attitude and understanding of them, have been mentioned in works
written over the centuries and have become synonyms of goodness and honesty, purity and
chastity. The names of the angels “Djabrail”, “Azirael”, “Munkir-Nangkir” written in the
Quran are found in sagas and mythical legends. According to the verses of the Holy Quran,
Muslims should believe in angels as faith and should not question them or oppose them.
They should be considered as the executors of God’s order (Kaskabasov, 1984:270). The
image of an angel can be found in the folklore of the Turkic world in stories, lullabies, reli-
gious epics, taboos, proverbs and blessings. Angels write down every word that comes out
of the mouth of a human being, his good and bad deeds, until God commands.

In Islam, angels are created from light. Four angels were created who are close to Al-
lah Almighty: Angel Gabriel, who conveys the greetings of Allah Almighty to Muhammad,
peace be upon him, Angel Mekayil, who oversees the whole universe, Israfil, who announces
the arrival of the Day of Judgment, and Azirael, who takes life. In the religious concept,
Iblis is called “Satan”, “Enemy of Allah” or simply “Fighter” who is expelled from heaven
and causes people to deviate from the righteous path of Allah. Djabrail is one of the angels
closest to Allah, the main link between Allah and the prophets, including Muhammad sallal-
lahu alayhi wa sallam. Israfil is one of the four angels close to Allah. He recites Allah’s orders
for people and the world and entrusts them to the angels to carry them out. Trumpet-blowing
angel. Israfil (pbuh) is one of the four great angels mentioned in hadiths. His main duty is to
blow surah by Allah’s command when the doomsday begins (Kaskabasov, 1984:252).

The literary scholar gives an example of how the words “Kumakka mil kyldy” and
“Kashpkak mil kyldy” were formed by mutual association. In Rabguzi’s works there are
often places created in this way. Some parts even look like poems written in prose speech.
For example, it is possible to understand that several words in the lines which have been
memorized: «Amma bd’d, bu kitabny tuzgdn, ta’at iolynda tizgdn, md siat iabanyn kezgdn,
az azuqlug, kup iazuqlug Rabat oguzynyn qazysy Burhan ugly Nasiruddin Grugy, sdtdral-
lahu “8ldihi uds-sdldmdtd ud rahimd siabihu andag aitur. Ajal ut-téjul ‘umdira ud muhibbul
‘uldimd bekldr Grtgy, igitlir arygy, uluq atlyq, gitliiq zatlyq, ezgu qiilglyq, Islam iaryglyq,
mugul sanylyg, musulman dinlig, adamildr inanchy, mumynlar quanchy, himmdt adiz,
‘aqly tegiz begimiz Nasiruddin Togbuga...». The words like “tuzgdn” — “tizgdn”-"kezgdn”,

2 (13 2 (13

«azuqlug» — “iazuqlu”, “tdjul ‘umdra” — “muhibbul ‘uldmd”, “bekldr Gragy”- “igitldr
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arygy”, “Oluq atlyq” — “qitliug zatlyq” — “qulgly”, “iaryglyq” — “sanylyg”, “inanchy” —
“gquanchy”, “adiz” — “tegiz” // However, the son of Burhan son of Nasirud, the judge of
Rabat Oghuz, who compiled this book, compiled it on the path of obedience, wandered in
the way of ma’siyat yaba, had little food, and a lot of yazukul, said it. 4jal ut-tajul ‘umara
wa muhibbul ‘ulama, the seed of begs, the thinness of men, great horsemanship, good na-
ture, good worship, Islamic light, Mughal number, Muslim religion, people are believers,
believers are happy, praiseworthy, our intelligent beg Nasiruddin Tokbuga ...” (authot’s
line by line translation) was written by heart. Here, Rabguzi sometimes put the words to
a thythm, sometimes made them rhyme, and beautifully made the sentences. Also, in the
text: “Bii kiin tuniguzdyn ett haram bulgdn, sdbdb ol turur, temisldr. Qachan alty ai tamam
boldy ersd...», «Ul iuldin kunmisdd ungundd, sungundd bagar temigld” (Today, the meat
of the wild boar is forbidden. When will six months pass...”) can be cited as an example
(Kyraubayeva, 1988:54).

The review of the semantics of onomastic names in Rabguzi’s “Qisas al-Anbia” in relation
to the reader’s level of knowledge is becoming one of the most interesting topics today. By
revealing the information in the cultural-linguistic semantics of onomastic names, their place
and function in the ethno-cultural-linguistic space takes a special place. “Qisas al-Anbiya” is
a prose work that mainly tells about the life of the prophets and their experiences.

The oldest copies of Rabguzi’s works are kept in the library of the British Museum in
London and in the public library named after M.Ye. Saltykov-Shchedrin in Leningrad.
Several copies are also available in the library of the Institute of Oriental Studies of the
Academy of Sciences of the USSR in Leningrad. For the first time, in 1859, the famous
Turkologist N. I. I[lminsky published the complete text from the printing house of the Impe-
rial University of Kazan.

The creator only aimed to familiarize the public with the content of the monument. It
is not clear which manuscript was used. It seems to be based on two different manuscripts.
P.M. Melioranskyi says about this: “Apparently, N.I. I[lminsky later used the manuscript
number 361 stored in the Asian Museum, and he must have been familiar with the manu-
script number VII registered in the Dorn catalog of the Imperial Public Library”. In the
latter, the beginning and the end of the work are complete and in order, so the excerpts are
given on the left (Melioransky, 1897:182).

Turkologists searched for the complete scientific text of “Rabguzi’s tales” from the
oldest manuscripts. By “seeking enough ideals”, in 1893, during his visit to London, P. M.
Melioransky reviewed the oldest, complete manuscript in the British Museum, and after
returning to the country, he published some copied fragments. It was a work that could be
used as a model for a scientific comparative full text to be made in the future. According
to the author’s opinion, such a publication of the monument should be a book that can be
a comprehensive and completely reliable material for researchers of history, literature, and
language. In the excerpt, the scientist compared the British version with the manuscripts
in the libraries of Moscow and Leningrad. As a continuation of PM Melioranskys work, S.
Ye. Malov found and published several fragments of the London version, which he had not
published before, among his manuscripts in the library of Leningrad University (Malov,
1951:223).
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The ancient linguistic data in Rabguzi’s tale are studied as a means of deeper recogni-
tion of the long ethno-cultural development path, material and spiritual values, and roots
of our people, as an important cognitive mechanism. Linguistic data created as a result of
the combination of these two factors are recognized as a reflection of national culture or
national history, public life of the people, and also as an indicator of the richness of the
vocabulary of the mother tongue.

In this tale, there are stories about the lives and actions of Prophets, saints, companions
and other people; “The stories about the Almighty God creating the Earth and the Sky,
Adam, animals and rocks, the whole world, the appearance of onomastic names in the
vocabulary of the modern Kazakh and Turkish languages, linguistic and cultural semantics
were considered in relation to each other. It should be noted that Ghulama Rabguzi’s story
“Adam and Eve” occupies an important place in the history of language and literature. The
stories, sayings, and proverbs preserved in the people’s memory provide information from
the philosophical and religious cognitive point of view of the Kazakh and Turkish people.
In proverbs, we can say that health is born from moral and Muslim principles. In order to
find out how the Turkic people followed the path of truth and what their faith was, it is
possible to use the following proverbs as a basis for the rich heritage of learning, which is
memorized in the minds of the people and passed on from mouth to mouth.

Conclusion. It is known that the issue of studying the history of our literature, erasing
it has experienced a long-lasting controversy, scientific-literary and ideological conflict.
Ancient writings studying the history of literature have been translated into several lan-
guages. Scientist A. Yegeubaev has the following valuable opinion about translators: “In
translating such ancient writings, there are bound to be mysterious, unclear points, transla-
tor’s own requirements and tastes”. If we take a closer look, there is no doubt that there is a
lack of deep understanding of the life and psychological differences of the Turkic-speaking
peoples, which, without a doubt, make the translation texts of world-renowned eminent
Turkic scholars compel opinions on themselves, understand the literal meaning, but easily
explore the underlying meaning. However, the analysis of the painstaking work and civic
courage that brought the great saga to the benefit of the people and the world of science has
a different place and purpose. That’s why the phrase for such translations in different peri-
ods is the gratitude of generations (Yegeubaev, 1988:318). The researches about the “Qisas
al-Anbiya” relic will continue in the future.
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Padry3uain «Kucac-yn-anouiiay mblfapMachbIiHAAFbl OHOMACTHKAJIBIK KeHICTIK
(«Anam aTa-Xaya aHa» Kuccachl Heri3inae)

Anparnia. Makanana PaGrysunin «Kucacyn-anOuiiay IIbIFapMachlHIAFEIl OHOMACTHKAIBIK KEHICTIK,

KHCCa/ia Ke3eCeTiH OHOMACTHKANBIK aTaylapAblH dTHOJMHIBUCTHKAJIBIK CUIIATHI KapacThIpeUIAsl. Kuccamarsl
aK[apaTThl JKETKI3y MaKCaThIHIa OHOMACTHKAJIBIK arayjiapibl KOJJaHy/aa )KOHEe OHOMACTHKAIbIK arayiapiblH
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KbI3METIH aHbIKTay/1a aBTOP/IbIH OMBI, KHCCaarbl aBTOP/IbIH KYKBIFbI 0acThl Hazap/a ycranisl. Kazak sxoHe Typik
XaJIBIKTAPBIHBIH Ka31pTi KaJbIITaFbl OHOMACTHUKANBIK KeHICTITIHACT1 aTayiap jKyieci — op Tapuxu Ke3eHIe eMip
CYpPreH XaJbIKTap MEH YIBICTap/IbIH CaH FachIpiap OOUFbI YKBIMIBIK OH-CaHACHIHBIH XXeMici, MOJICHHU TYPFBIIAFbI
OpTaK pyXaHH TybIHABICHL PaOry3uuin «Kucacyn-anOuiia» sxoirepinje ke3qeceTiH OHOMACTHKAIIBIK aTaysaap
COJI Ke3/IET1 TUITIK YKBIMHBIH OMip IIBIH/IBIFBI MEH TYPMBIC OOIMBICHIH, TAPUXBIH, TOKIPOUECIH, MIapyaIIbLIbIK
MOJICHHETI MEH IYHHETaHBIMBIH, CAJIT-IOCTYPIH JKOHE HAHBIM-CEHIMIH aHBIKTalabl. Bys mposanslk Kuccana
TYPKIIEP/IH TiNi MEH TapUXbl, MOJICHH KYH/IBUIBIKTAPbI, IIHU KOHE ©31H/1IK KO3KapacTapbl aBTOP/IbIH TaHbIMbI
apKbUTBI KopceTisie Oepinren. Padrysunin «Kucacymn-anOuiiay mbFapMachlHIaFl OHOMACTHKAJIBIK KEHiCTIKKE
STHOJIMHIBUCTHKAIBIK cunaT ToH. Kuccasa MychuIMaH KaybIMFa COJI Ke3ZiH ©3iHJe KeHIHEH TapayFaH Hc-
JaM JiHIH yaFbI3araH melx (aibIK) eciMzepi, mbplFapMa KelinkepiepiHin ecimi, xamud, mnaiirambapiap,
oynmuenep MeH caxabamap, mepimirenep, olapAblH JIaKal, TYBIHABI aTTapsl ke3neceni. JeMek, com moyipain
031HJIe JKaJIKbl eciMIep KeHIHeH TapaJFaHABbIFbl JKOHIHAE akmapar Oepeni. DTHOrpaduUsUIBIK JKOHE TapuUXU
JIepeKTep OHOMACTHKAHBIH Ka3ipri KaJlblH aHBIKTayFa MYMKIiHAIK Oepeni, con cebenti, Ka3ipri TaHaa oiap-
IIBl 3€PTTEy ©3 O3CKTLIIriH KoiFaH koK. Tinm Oimiminae Pabrysn mibiFapmanapbelHAaFbl KUcca TiTiH, dcipece
OHBIH OHOMAaCTHKACBIH 3€PTTEYAiH O3CKTLIIr apThIIl Kelexdi. «AlaM ara Xaya aHa» KHCCACHIHBIH OHOMACTHKa-
CBIH 3€pTTeY KaXXETTLNIrl TiI/Ie JKOFaJIFaH apXau3MAEpAiH eCKepPTKIITe CaKTaJ FaHAbIFbIMEH alKbIHANa bl
MaxainaHsl 3epTTey HOTIKECIHIE KUCCaaarbl OHUMICPAiH KOJIAHBLUTY asCHIHBIH KeHITiH 9p1 OHOMACTHKAJIBIK
aTayJap/bIH COJI OpTara KaThICThI Ke3 KeJIreH YFhIMJIBI OUIIipyre JalblH TUINIK TaHOA eKEeHJIITiH OalKa/bIK.
Opra racbIp xa30a eCKepTKIlTep TiNiHIH OHOMACTHKAJIBIK KEHICTITiH Tanaay OyKin Typki Tii GiniMine naiina-
nbl. Kuccana kesaecerin can eciMaepai, aHTpOHOHUMHSIIBIK JKOHE TOIOHUMUKAJIBIK TEPMUHOJIOTHSHBI, (hUTO-
HUMJIIK )KOHE TCOHUM/IIK JICKCUKaHBI T.0 Ka3aK yKoHE TYPIK TUIAEPi apachIHIarbl ©3apa YKcac MpoIiecTepiH 6ap
eKeHiH aiKpIHIai1bl. COHIBIKTaH OYJI MIbIFAPMAHbIH OOJIMBICBHIH YFBIHY, MOHICIH TYCiHY Gi3/1ep YIUiH MaHbI3bI
30p.
Kinm co30ep: nepimre, caxaba, Kucca, IIAPUFAT, MIEHX, TYPKI MH(OIOTHICH, OHOMACTHKA
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OnomacTHYecKoe NPOCTPaHCTBO B nnpousBenenun Padrysu «Kbicac anb-AHOus»
(mo MmoTuBaM noBecTH «Axam u EBay)

Annomayusn. B craTbe pacCMOTPEHO OHOMACTHYECKOE IPOCTPAHCTBO B npousBeneHnn Pabrysu «Kucac
anb-AHOUS», STHOIMHTBUCTHUECKUI XapaKTep BCTPEYAIOIIUXCS B TIOBECTH OHOMacTHueckux MMEH. Ilpm mc-
TIOJIE30BAaHUY OHOMACTHYECKUX MMEH M OINpesiesieHnH (PYyHKIIMH OHOMACTHYECKHX MMEH C LIeJIbI0 Iepeaadyn
nH(opManny B pacckase YUUTHIBAINCH aBTOPCKast MBICIIb M IIpaBa aBToOpa B pacckase.

CucremMa UIMEH B OHOMAaCTHIECKOM ITPOCTPAHCTBE Ka3aXCKOTO 1 TIOPKCKOTO HAPOIOB B NX HBIHEIITHEM BHIE
SIBJISICTCS TPOJIyKTOM MHOTOBEKOBOI! KOJJIGKTUBHOMN MBICIIH HAPO/IOB U IJIEMEH, JKMBIIHX B KaXKbIi HCTOpHYE-
CKHH 1epHoJ, OOLIMM JIyXOBHBIM TBOPEHHEM B KYJIBTYPHOM cMbIcie. OHOMACTHYECKHE HMEHA, BCTPEUAIOLIHU-
ecs B penkBun Pabrysu «Kbicac anb-AHOUS», ONPEeNsoT peasuu ObITa, HICTOPHUIO, OIBIT, XO3SHCTBEHHYIO
KyJIBTYypy ¥ MHPOBO33pEHHE, TPAJULIMH U BEPOBAHHS S3bIKOBOIO COOOIECTBA TOrO BpeMeHHU. B aToM 1npo3zan-
YEeCKOM paccKase sI3bIK U UCTOPUSL, KyJIETYPHBIC IIEHHOCTH, PEJIMTHO3HBIC M JIMYHBIC B3IJIS/IbI TIOPKOB IIPEACTaB-
JIeHBI Yepe3 3HaHue aBTopa. OHOMacTHYeCKOe POCTPAHCTBO B IpousBeneHnn Padrysu «Kucac amb-AHOU
XapaKTepU3yeTCs STHOIUHTBUCTUYECKUM XapaKTEPOM.

B pacckase BcTpedaroTcs HMEHa LIEiX0B, IPOIOBEI0BABIINX MYyCYJIbMAaHCKOH OOLIMHE HCIaM, MMEHa re-
POEB MPOU3BEACHNS, XaJ'II/I(bOB, IIPOPOKOB, CBATBHIX U CIOJABUXHHUKOB, aHI'CJIOB, UX MIPO3BHUIIA U IPOU3BOJAHBIC
nmeHa. [ToaToMy OH JjaeT CBEJICHUsI O IIMPOKOM PACIpPOCTPAHEHHUH JIMUHBIX UMEH Ja)e B Ty JIIOXY. DTHOIpa-
(uyeckre ¥ NCTOPUYECKHE JaHHbBIE MO3BOJIIOT ONPEAEINTh COBPEMEHHOE COCTOSIHUE OHOMACTHKH, II03TOMY
UX U3y4YCHHE HE MOTEePSUIO CBOCH aKTyalbHOCTH. B S3bIKO3HAHHUM BO3pACTAET aKTyalbHOCTh M3YUCHUS S3bIKa
pacckasa B mpou3BeneHusx Padrysu, 0cOOEHHO ero OHOMACTHKH.
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HeobxomuMocTh H3yueHss OHOMacTHKH NOBECTU «AslaM 1 EBa» onpefensieTcs cOXpaHEeHHEM B TaMATHUKE
YTpPadeHHBIX B SI3bIKE apXan3MoB. B pe3ynbrare n3ydeHus CTaTbi Mbl 0OpaTiid BHUMaHUE HA LIMPOKUIl pazmax
OHMMOB B PacCcKa3e 1 Ha TO, YTO OHOMACTUYECKUE UMEHA SBIISIOTCS SI3bIKOBBIMU CUMBOJIAMH, TOTOBBIMHU BbIpa-
3UTH JII000€ MOHATHE, OTHOCSIIEECs K JaHHOH cpese. AHaIM3 OHOMAaCTHUECKOTO IIPOCTPAHCTBA SI3bIKA ITHCh-
MCHHBIX TaMATHUKOB CpeTHEBEKOBbS MOJIC3CH JUISI BCETO TIOPKCKOTO SI3BIKO3HAHUS. YHCIOBBIE CyIIeCTBUTEb-
HBIE, AHTPOIMOHUMHYECKasi ¥ TONIOHUMUYECKAsh TEPMUHONIOTUS, (PUTOHUMHUIECKast 1 TEOHUMUYECKas TEKCHKA
U JIp., BCTPEYaIOIIMECs B pacCKase, CBUAETEIbCTBYIOT O CYIIECTBOBAHUU B3AMMHO CXOJHBIX ITPOLIECCOB MEKIY
Ka3axCKUM M TYpeLKUM si3bikamu. [103ToMy /U1 HaC O4eHb Ba)KHO MOHSATH CYTh 3TOM pabOTHI.

Knrouesvie cnoga: anren, CIllyTHHK, paccKas, IapHaT, MelX, TIOPKCKask MU(OJIOTns, OHOMACTHKa.
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STYLE FEATURES IN AKHMETOLLA KALIULY’S NOVEL
“ARDA ALTAI”

Annotation. The article analyzes the work of Akhmetolla Khaliuly, one of the representative works of
Kazakh literature in China, the novel “Arda Altai”. This is the first research article by the writer, ethnographer
Akhmetolla Kaliuly, which tells about the life and work of the writer. Literary works, memoirs, and articles are
discussed the historical event of the “revolution of the three regions”, which became the reason for the birth of
the work. Based on the theory of literature, it is proved that the work is a psychological novel.

Based on the application of different methods and techniques of studying poetics, the theory of literary stud-
ies shows that the writer used artistic means harmoniously in his work. The article shows that the completeness
of the embodiment of the idea is achieved through the description of the epoch that the artist created in his work.
The study and scholarly implementation of Kazakh literature abroad is an urgent issue. The analysis will touch
upon the artistic, linguistic and stylistic peculiarities of the novel. Characteristic features of the writer’s pen are
analyzed and examples are given. The main value of the work lies in the portrayal of historical personalities.
Through the theme “Three Regions” the novel is analyzed in the most detailed way where the destiny of the
rebellious citizen Issa and his daughter Damesh is discussed. Reading the work makes an aesthetic impression
on the reader. The results of the study allow us to see that through the novelist’s novel, the value of a work of
fiction is determined by the presence of poetics.

Key words: Kazakh literature in China, literature of the new era, Shynzhan, style.

Introduction. Style is a way of drawing that expresses the basics of the artist’s think-
ing. The study of style started in the XIX century with such scientists as A. Potebnya, and
A. Veselyevsky, in XX century-V. Zhirmunsky, A. Hoffmann, V.Vinogradov, M. Bakhtin,
V. Kovalev. It was V. V. inogradov who studied style in more depth.At the same time, the
style is determined by Kazakhstani scientists. M. Auezov: “one of the fundamental values
of the problem of the national type in literature is style. The language of equality, a table of
words with different artistic skills, completely shapes the writing style.” In determining the
National features of literature, language is not a specific, but only a tool, a basis (Auezov
M., 1958). The second style is vocabulary, and poetic similarity creates other meanings be-
yond the tabular one. “The concept of style includes the language of the writer, the creation
of sentences, the style of the work, the composition, methods of development of events, the
analysis of the subject, genre features, and other components. The main thing is ideologi-
cal content,” he concluded (Zhumaliyev K., 1966:13). Both scientists agree that style is an
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indicator that reflects the specifics of the writer. Each writer has their personality and style.
Many scientists have studied this style in Kazakh literature. Among them are K. Zhumali-
yev, Z. Akhmetov, A. Konyratbayev, S. Negimov and K. Zhusup.

The writer’s style develops in close interaction with the artistic language and comes
into unity as a whole. Their stylistic features not only expand the vocabulary of literature
but also enrich the creative possibilities of the original personality. The movement of the
dynamic development of style, primarily the spiritual source of humanity, corresponds only
to the work of artists in literature and art, demonstrating the greatness of the level of artistic
knowledge. The language of a work of art is one of the facets of the writer’s style. There-
fore, it is necessary to take into account the writer’s style: language, composition, genre,
poetic rhythm, intonation, the natural environment in which the writer lived, etc. Scientist,
and academician Z. Kabdolov in his work “Fundamentals of Literary Theory”, along with
the ideological unity present in all the works of the same writer, crosses the boundaries as-
sociated with the unity of theme, character, language as follows: “Thus, we assume that the
ideological and artistic basis (idea-theme- language) of each writer differs in his work only
from the footnote. A similar characteristic can be found in other articles concerning the con-
tent and form of the writer’s work. Here, style is such a creative trait inherent in every artist.
But the traditions of their people still occupy a special place (Kabdolov, 2007)  he reasoned.

The writer demonstrates the ability to reveal thoughts, intuition, feelings, and feelings
in the soul of his characters with different psychological accuracy. The scientist S. Doszha-
nova talks about the writer’s style as follows: “the writer has a rich vocabulary, they do
not waste it, they save and use it. Therefore, the style is as accurate as possible, and firmly
laid brick is durable. Everything is based on thoughts and feelings, there is a rational verbal
table that pursues the goal of creating an image, revealing secrets” (Doszhanov, 1966).
A. Kalievich shows great talent and innovation in the embodiment of typical images of
heroes, and characters. In the novel “Arda Altai” the writer describes the manifestation of
artistic language with a new meaningful, deep cognitive seriousness. Relying on the inner
life of the characters, the writer pays tribute to countless descriptions of the language. He
brings out the characters of Damesh and Sultan especially vividly. Much attention is paid
to Damesh’s inner reflections on his longing for his mother, a sense of alienation, revenge
with his father, the motive of loneliness, the comic personality of the Sultan, love, and
sadness. The psychological depth and philosophical insight of the novel play a big role in
increasing the level of the psychological depth of the novel. A. Kalievich is the language of
his work, showing a kind of stylistic identity. In this work of his, details that feed a special
feeling of loneliness are drawn with psychological depth. The heroes of the work are de-
scendants of a difficult time. The writer not only uses legendary plots but also develops the
national language in a figurative word with his artistic creativity.

One of the largest channels of Kazakh literature is Kazakh literature abroad. For a full
study of the topic underlying our article, we will analyze the novel “Arda Altai” by the
writer of Kazakh literature Akhmetolla Kalievich Shenzhen. This novel was written dur-
ing the Chinese “literature of the new era”. The story begins with the fact that during the
national liberation movement called the “Revolution of the Three Regions”, a little girl
named Damesh lost her mother and died in one village, and as a result, on the way to save
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her beloved boyfriend, the Sultan, captured by Kazakh citizens, Kazakh citizens gathered
and came out to fight again from the Chinese troops.

Materials. Comparative-historical, complex analysis, systematization, generalization.

Analysis.Since this is the first research article that conducted a scientific analysis of Akh-
metolla Kaliuly’s works, it is necessary to give a little information about the author to the
scientific community. Akhmetolla Kaliuly was born on October 15, 1940, in the Karabaursky
foothills of Mount Zhair in the Tolly District of the Xinjiang region of the people’s Republic
of China. He discovered his literacy from a mullah. From 1954 to 1958, he studied at the Ili
Pedagogical University. Since July 1958, under the program” connecting the smoke of three
Kazakhs”, nationalist, political commissar of the «Umit» organization, he spent two years in
exile, under surveillance, and dug coal at the Antayz coal mine near the city of Kulzha. At
the end of 1959, he worked as a literature teacher at secondary school No. 91 in Zhemeney
district, Altai region, and in the 1960s — 1970s worked as a scientific assistant at secondary
school No. 2. Since 1962, he has been in exile, again adding the title of «corrector» to the
above slander. In 1966, when the» Cultural Revolution «began, the categories» bourgeois
intelligentsia», and» National fragmentation « were added and repressed. 1980-1995-deputy
head of the Kazakh department with the title of a senior editor of the National «Xinjiang peo-
ple’s publishing house» in Urumshi. Since 1996, he has been working as a researcher at the
International Kazakh-Turkish university named after H. A. Yassawi in Turkestan. His works
were published in 1983 by the Ili people’s publishing house «collection of critical articlesy,
«collection of Leaf poemsy, and in 1984 by the Xinjiang people’s publishing house «Kaidar.

In 1987, the novel “Arda Altai” and the novel “Arys” were published in the Xinjiang
People’s Publishing House, in 1991 - the novel “Ataman Kyzy”, in 1995, the works “Ka-
zakh household rituals” were published in the Xinjiang People’s Publishing House (Kaliu-
ly, 2014). The work of the writer Akhmetolla Kaliuly “Arda Altay” was published in 1987
by Shin Zhang people’s publishing house. It consists of thirteen chapters.

The novel talks about the terrible fate of Issa and his daughter Damesh, a representa-
tive of the people who suffered from the Chinese during the” three-zone revolution”. The
work is based on the national liberation movement of the Kazakhs of China in the 40s of
the XX century. This event is known in history as the “revolution of the three zones” or
the national liberation movement of Kazakhs in Shenzhen. Many literary works, memoirs,
and articles have been written about the “three-zone revolution”.One of them is the work
of Dalelkhan Zhanaltay “different times, difficult days (Baitursynuly, 2005:25-26), “Altai
arpalary” by Battikhan Sugirbayev, “Kaykaya shapkan karager”, “Dabyl”, “Bulan Dunya”
by Shaiysultan Kyzyruly, “Elim-aylap otken omir” by Hasan Oraltay (Barmin, 1998:190),
The research of the writer-scientist Akedil Toishauly, who studied the life of Ospan through
Mongolian sources, as well as scientific collections compiled by D. Kapuly and U. Nabiev,
with a foreword by D. Zholzhaksynov (Baimishuly, 2007), The monograph of Gazez Rayy-
suly “Samruk”, memoirs of Nurgozhai batyr, Commissioner Ospan, N.Mukhamethanuly,
J. Samituly, T. Zakenuly, C.Rakhmetuly, J. Bodeshuly, N. Ospanuly, and other studies, as
well as C.Abylkasymuly’s novel” Ospan batyr “and the famous scientist-writer Zhaksylyk
Samituly’s novel” Sergelden “ consist of several books. It reveals the course of the national
liberation movement from different sides. If you look, you can say that these works, repre-
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senting a variety of points of view, are a valuable legacy from the golden fund of Kazakh
literature. These works reflect in all aspects the arbitrariness of China and the heroism of
historical figures who oppose it. In addition, articles and historical memoirs of American
researchers, other foreign writers, and scientists about the “revolution of the three regions”
have been published in English.

The first large-scale work on this revolution was published in London in 1956. He came
out under the name” Kazakh refugees “ (Beisengazy, 2010). This 230-page book describes
in detail the political history of the beginning of the National Liberation uprising led by
Ospan batyr. The work covers in detail the history of the formation of the native environ-
ment and the civil outlook of Ospan Batyr, his heroic deeds, and his life until the end of
his life. Since this work is written based on historical events of that time, the data is one of
the most valuable books in terms of historical facts. At the same time, another important
work — Andrew Forbes’ study “Sardars and Muslims in China’s Central Asia: The Political
History of the Republican Xinjiang 1911-1949”, published abroad in 1986, is a rare work
today. One of the chapters of the book by American historian Linda Benson about the Ili
uprising of 1988 “studies on ethnic minorities and minorities in Xinjiang” (the Kazaks of
China Essays on an Ethnic Minority) is called “Kazakh Golden Legend-Ospan batyr” (The
Kazak’s Golden Legend) (Jacobs, 2010). This literature describes the personality of Ospan
Batyr on the way to national liberation. The chapter “The Golden Legend of the Kazakhs-
Ospan Batyr” with a Russian translation has reached many.

One of the studies of this revolution was published in Hong Kong in 1999 under the title
«li Incident in the Shadow of the Soviet Union ethnic conflicts and international rivalries
in Xinjiang 1944-1949» (Mursal, Tanzharykhova, 2022). The author of the book, David
Wang, is a Chinese citizen who lived in Xinjiang until 1979. This 600-page book contains
many facts related to the historical events of that time in Xinjiang. The intelligentsia of
representatives of the world community who are interested in the history of Kazakhs in
China has written works related to the history of the historical personality Ocean. Because
the head of this national liberation society is Ospan batyr Islyamuly.

Results. Based on The Theory of literature, we analyzed A. Kaliuly’s novel “Arda Al-
tai” as a psychological novel. The main characteristic of this novel, which is inherent to
the psychological novel, lies in the dependence of the plot-compositional concept of the
work on the purpose of analyzing the inner world of the hero. The writer reflects the dif-
ficult fate of the hero through a struggle of consciousness, a struggle of thoughts, a conflict
of views, as well as human problems such as internal monologues, reflections, etc., a one-
time Kazakh life: a new life in an it-the breath of external reality of life. The characteristic
psychological style of the artist manifested itself in this novel in many ways. The whole
story of the novel revolves around Damesh. The loss of the little girl Damesh, her mother
Jamal, the unexpected attack of Chinese troops, and the destruction of the entire village,
only her survival, remaining alone among these dead. In the novel, the contradictory fate of
a young girl, who saw the corpses of villagers lying on their heads, hands, and feet apart, is
vividly and vividly reflected. The difficult fate of the hero forces the writer to turn to such
literary techniques as internal monologue, excitement, etc. The artist embodies all human
problems, the life of the Kazakhs of that time, a new being in it, the reality of external
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reality through the struggle of consciousness, coincidence with thinking, and conflict of
views. Thus, the writer brings Damesh an excellent psychological image. Each page of the
novel talks about the continuous changes in Damesh’s life, about inexhaustible thoughts
that cannot be collected in a single collection. There are also authors and individual forms
of an internal monologue. Sometimes the inner monologue can also be given within the
framework of the author’s speech, which conveys the inner thoughts of the hero or it can
appear directly in the name of the author, otherwise, it can appear as the word of the author
who moved to the role of the hero. All these three approaches, which we are talking about,
are reflected in the work of the novel “Arda Altai”.

Style is an individual trait of the writer, and we will delve deeper into the qualities in-
herent in A. Kaliuly. The main feature of the writer in writing a novel is dedication. The
presence of dedication in a writer’s work is one of the ways to convey his mood. The end
of each chapter of the novel closes with one poem:

We are not yet the age of thirtieth

Our hair is grey.

In what pond are they buried,

Not finding a mind head.

If this is a poem that summarizes the first chapter, then in the second chapter:

Confused hero’s heads,

There was a lot of fuss in finding the way.

A sign of a failed trip -

His head found on the road.

— The importance of events in the second chapter is the poem lines reporting that Apen’s
bride was cut off by Chinese troops and hanged on a high head. And the third chapter:

Making fun of the man,

Fate plays and laughs.

Enmity and virtue,

Comes in an embrace.

— The third chapter summed up. Thus, each chapter is devoted to one verse.

In the novel, there is an appropriate use of proverbs often mentioned in life. “Past life-
broken iron”, “Chicken’s head is his right side”, “The immortal slave-drinks water from a
golden bowl”,

«Don’t reveal a secret without knowing the person, it’s a pity if you do it unconsciously”
“Having a mind, find the way”, ““A person is miserable after forty steps from home”, «A child
with a father is caring, a child without a father is unsettling», etc. proverbs are common.

Another feature of this work is the epigraph. The epigraph is one of the elements that catch
the eye. The epigraph occurs at the beginning or everywhere. At the same time, it is necessary
to distinguish the epigraph by theme, style, and meaning. Authors sometimes take an epigraph
in the opposite sense of their work, and some put a thought into a short epigraph. This is due to
the writer’s peculiar style. A writer who widely uses the epigraph in Kazakh literature O. Bokei.
Having received an epigraph to the writer’s works, he gently throws the reader the keys to re-
vealing painful events, and texts found in the work. That is, the work is easier to read. Here the
author begins the novel «Arda Altai» with an excerpt from Byron George Gordon’s book «The

204  M.O. 9ye3zoe amuiHdarbl Odebuem dHcaHe eHep UHCMuUmymaol "Kepyen" | N4, 77-mom, 2022



"Keruen" scientific journal Ne4, 77 vol, 2022 ISSN: 2078-8134 [ elSSN: 2790-7066

Daughter of Jephthahy». Here Jephthah says that before the war with the Ammonites, imploring
God, if you lead me to victory, then, when I return home, I promise to sacrifice to you the one
who will be the first to come out of me. When he returned home, he was the first to meet his only
daughter, who rejoiced in front of him. Then Jephthah kept his promise and, having received his
daughter’s consent, sacrificed her. In the novel «Arda Altai», a rebel named Isa, without leaving
his little daughter Damesh, takes care of his daughter himself. In the end, leaving his daughter,
he goes on a campaign to take revenge on the Chinese government.

The tragedy of the homeland,

One loss, if I must get rid of it.

Father of my soul, sacrifice me,

Don’t torment, conspire my youth.

When I forget my sorrow,

From an empire life, I am disappointed.

I have no dream I shall find my death,

From a close soul, from a loved one, from a close one — He (Kaliuly, 1987) fits the
thought of the work into a short epigraph.

Another feature of A. Kaliuly’s work is that the work begins with a prologue. The com-
position includes not only the stages of the plot but also what is outside the plot. One of
them, the prologue (preface in Greek), is a type of preface to a work of art. The prologue
sometimes tells several stories that precede the main plot. Sometimes a few scenes from
the past life of the main character are given, sometimes a little bit of the author’s thought
is told. Now, one thing-epilogue (the last word in Greek) — is a kind of generalization of a
work of art. After the end of the battle, when the actual events are over, the plot is resolved,
it gives a summary of the further state of the main characters, thereby complementing and
sometimes even deepening the main idea of the author. For example:

Have you ever seen a young beauty?

That comes to the spring.

A sad heart wrapped in a dream,

A headless body?!— it begins.

This passage also shows what the author is going to say through the lines of this poem
You see, the young lady is the main character in this novel, Damesh. When Damesh came to
the spring to get water, it turned out that she was in the spring. The sad heart was wrapped
in a dream — Damesh fought from the beginning, saw the whole village to see the dead
body, to be separated from his mother. The head of the unconscious man was floating in
the river without a body along the Irtysh river. It is a great honor for the people of Kazakh-
stan to be the first in the history of our country. The head without a body is the head of the
Sultan’s boyfriend Damesh. In the first chapter of the poem, The idea of what was going
to say is conveyed through this verse. The composition of the novel «Arda Altai» is an
interesting and complex work. It was written on the example of an assembly composite.
It consists of a prologue, digressions from introductory stories, and chapters with many
plot lights. A multi-network product with input stories «an event within an event». The
novel describes the life of Kosai, Sultan, Apen, Issa, Damesh, Alimkhan, Dauyl, past and
present through digressions. Along with the main event, there are several other networks.
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«The story of Abylai», «the survival of a ten-year-old child», «Berdikozhay, and «the story
of Boz horse». In the novel, there is no direct relationship between these events and the
characters in it. Time and space interconnections between individual networks are also
weak, and time exchanges are plentiful. However, the beginning of all the fragment events
depicted is firmly connected in a semantic sense to one column and grouped around the
author’s common ideas about man and society, man and nature. In the narrative line of the
story, describing the current life of the characters, the indentations made on their past lives
are also harmoniously intertwined.

The plot of the work during the «revolution of the three regions « one of the villages of
Altai was burned by Chinese troops during the night. Those who survived are trampled un-
der the sword, they will not survive all of them. When that fire started, the mother grabbed
Jamal by the hand-and the little girl ran away to Damesh. Jamal protects his daughter with
his body so as not to hit her daughter with the sword of the enemy army. The sword takes the
mother’s head in two. Jamal also lost consciousness. At dawn, Jamal wakes up and makes
sure that his daughter is alive. When the whole village sees the dead, the girl does not know
whether she is conscious or unconscious. The elder Kosai, who comes from another vil-
lage, seeks Damesh and takes him to his father. As a result of these events, Damesh, who
laughed while talking, felt a lot of remorse for the death of his mother, felt guilty. Because
my mother, who was about to die with her head cut in half, blamed herself for the whole
novel that if I hadn’t left Damesh to her father, she wouldn’t have eaten him in the snow af-
ter my mother died. Sometimes he laughs when he talks to his father, the Sultan, sometimes
she cries with sadness. The sadness in her heart was that the living people she saw were
counting on his fingers, and the dead people were not counting. After reading the novel,
I realized that her living person is her father, Kosai-aksakal, Apen, Sultan, and Sultan’s
mother. The father of Issa and Damesh away from their villages, the groom of Damesh has
sheltered vast lands in the Kaba region. Jesus, one of the leaders of the uprising, set apart
from the country to make sure of the repressed government. So, probably, few people have
seen it live. After Damesh becomes a girl, love arises between his only neighbor Sultan. In
the end, he shoots himself, which saves Kazakh citizens without sending them when the
government arrests and leads to murder. While some of the citizens saved by the Sultan are
dead, the rest remain alive. The Sultan, who was shot in the Ishim river, was taken away by
Chinese troops and cut off his head, tied a rope to a board, and thrown into the river. The
reason was that someone who resisted the government could understand what would hap-
pen here. Danesh sees his head flowing in the river and picks it up from the water. When
she sees the severed head of his beloved boyfriend, she does not feel like a ghost, dead or
alive. After burying the Sultan, uncle Damesh brought a white handkerchief with an owl
embroidered in the middle from the Sultan’s house. After the Sultan’s death, she visits the
grave every day. One says the same thing. She even gets up at night and goes to the wall,
comes back, and goes again. Thus, he loses consciousness. Once upon a time, Sultan’s
mother was beaten on the head with a stick in the cemetery. The Sultan’s mother, on the
contrary, stroked his head and laid him down in front of her without any indignation. The
mother’s heart feels that Damesh is pregnant. So, I think the son will have a descendant.
When the anti-government country rises again, Issa becomes a rider on his horse, Damesh
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wraps the reins of power around his wrist and squats down. When Jesus pulled out the knife
and bent down, the sultan’s mother, Aliman, shouted you don’t lose descendant. Then he
doesn’t touch his daughter, cuts the reins, and joins the departing squad, and the novel ends.

Conclusion. Having considered the stylistic specifics of A. Kalievich, we not only
learned the language possible but also got the opportunity to study the language specifics
comprehensively. In the style of the novel “Arda Altai,” we have identified the character-
istic features of the writer and determined his attitude toward the writer. To understand the
artist’s style, we considered his work of art in unity, and integrity, as a result of research,
we found that the artistic features of the works of A. Kalievich, the disclosure of the psy-
chology of character, speech, plot, so to speak, style resemble the personality traits of T.
Abdikova.

The novel is based on events that were supposed to take place only during the “revolution
of the three regions”. The violence of the Kazakh people, seen under the Chinese blow, was
truthfully described by the tragedy of A. Kaliula Damesh. Therefore, “Arda Altai” takes its
place in the history of Kazakh literature. The novel is valuable because it makes an aesthetic
impression on the reader, and philosophical thought and reflects his historical personality.
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Axmetos1a KaauyiblHbIH «Apaa Anraii» poMaHbIHAAFbI CTHIBIIK epeKIleIiKkTep

Anoamna. Makanana Kpitaiimarbl Ka3ak ofeOMETIHIH OKIUIIIK INbIFapMaiapblHBIH Oipi AXMETON-
na KanmysieHbIH misiFapMachl, «Apaa AnTai» poMaHbl TajngaHagsl. byn skasymbl, sTHOTpad AXmMeTointa
KannyibiHelH eHOeKTepiHe FhUIBIMK TYPFBIAA TaNfay JkacaraH TYHFBIII 3epTTey Makaiaachl OOJIFaHIbIKTaH
KaJlaMIep/iH eMipi MeH LbIFapMaiapbiHaH MaiMer Oepinexi. [lIbirapManbiH TyybiHa ceberkep OonraH Ta-
puxu okuFa «Y1I alMak TOHKEpICi» kalbIHAa Ka3bUIFaH d9J1cOU IIbIFapMaiap, eCTeJiKTep MEH MaKaaiap
TalKbUIaHAABl. OJCONET TCOPHUSChIHA CYWEHE OTBIPHIIN, MIBIFAPMAHBIH IICUXOJOTHSIIBIK POMaH CKECHJIT!
U CHE 1.

OnedueTTany TEOPHsCH OOMBIHIIA MOTHKAHBI 3€PTTEYAIH dPTYPI 9AICTEPi MEH TOCUIAEPIH KONAaHy He-
ri3iHze jKa3yIbl MbIFApPMACchIHAa KOPKEM/IIK Kypaiap/bl YilieciMai KOIIaHFaH IbIFbI KepceTineai. Makanaia
UJISSTHBI 1CKE aCBIPY/IBIH TOJIBIKTHIFBI, CYPETKEP/IiH 03 IIBIFapMachiH/1a apKay €TKEH J9yip/i CHUIaTTay apKbLIbl KO
JKeTKizeTiHi kepcerineni. [lletenneri kazak o7e0MeTiH 3epTTel, FHUIBIMU aifHAJIBIMFA CHI'I31 Ke3€K KYTTipMEHTIH
ipi Mocenie eKeHIIT1 alKpIHAanabpl. Tanaay OapbICEIHIA POMAaHHBIH KOPKEMJIIK, TUIIIK, CTHIBIIK €pPeKIIeIiK-
Tepi ce3 Oomazpl. JKoHe Ka3ylIbl KaJlaMblHA TOH €PEKIIEIiKTepiHe Taay Kacajblll, MbIcaiap KeATipiiesni.
[srrapMaHbIH 0ACThI KYHIBUIBIFBI OHBIH TApUXH TYJIFanapasl OeiiHeneyinme. KeTepiireH TakpIpbill apKbLUIbI
Y1 aiimak keTepinicize, koTepiicke MbIKKaH a3amar Vica MeH Kbi3bl JIoMemTiH OachlHAAFbl KYPECTi TaFAbIPbI
co3 OosrFaH OYJI poMaH/Ibl OapbIHINA KaH-)KAKThl Tanaai/sl. [IIsirapMaHbl OKbIFAH OKBIPMAHFa 3CTETHKAJIBIK
acep KalabIpabl. 3epTTEY KOPTHIHIBICHI a3yl POMAaHbI aPKBUTBI KOPKEM IIbIFapMa KYHIBUTBIFBIH TO3THKA
0ap OOJMBICBIMEH AHKbIH/TaUTHIHBIHA KO3 HKETKI3E/i.

Kinm co3oep. KpiTaiinarel Ka3ax 91e0ueTi, )xaHa 19yip oneouerti, LLbrHkaH, CTHIb.
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Oco0ennocTu ¢TI B poMaHe AxmeTo/11bl Kanauyiibl «Apaa Asraii»

Annomayusa. B ctaTbe aHanmM3UpyeTCs TBOPUECTBO AXMETOILTBI Kanmyiisl, OHO U3 penpe3eHTaTHBHBIX MPO-
U3BEJCHUN Ka3axcKoil mureparypsl B Kutae u poman «Apaa Anraii». ITo nepBast HCCIEA0BATENbCKAs CTaThs, B
KOTOPOM TIPE/ICTABIICH HAyYHBIIH aHAIIM3 POU3BE/ICHUI Tncarels, sTHorpada AXmMeTosIbl Kamuyisl, B KOTOpoit
npeicTaBIeHa MHPOPMAIHUS O XKU3HH 1 TBopuecTBe nucareist. O0CyKIaroTCs INTepaTypHbIe IPONU3BEACHNUS, Me-
Myapbl ¥ CTaTbH 00 HCTOPUYECKOM COOBITHH, TIOPOJUBILIEM ITpou3BeieHne «PeBotonust Tpex pernoHoB». OcHO-
BBIBAsCHh HA TEOPHH JINTEPATYPHI, T0Ka3aHO, YTO IIPOU3BEICHNE PEACTABIISIET COOO0I ICHXOIOTHIECKHI POMaH.

Ha ocHoBe ncnonb30BanHus pa3TMIHBIX METOI0OB U IPUEMOB U3YUIEHHS TOITUKU B COOTBETCTBUH C TEOpUEH
JIUTEPATYPOBEICHUS IOKA3aHO, YTO MUCATENIb TAPMOHUYHO HCIIOIb30BaJl XyI0KECTBEHHbIE CPECTBA B CBOEM
TBOpUYECTBE. B cTarhe mokazaHo, 4YTO NOJHOTA BOIUIOMIEHHS U/I€U JJOCTUTAeTCs 3a CUET OIMCAHUS AIIOXH, KOTO-
PYIO XyJO’)KHHK BOIIIOTHJI B CBOEM TBOpUecTBe. V3yueHne ka3axcKoii IuTeparypsl 3a pyOe:KoM 1 BBEJICHUE €€ B
Hay9IHBIH 000pOT SABISIETCS aKTyaJIbHOM TTpoOIeMoil. B xome anami3a BBIACISAIOTCS XyI0KECTBEHHBIE, JINHTBH-
CTHYECKHE U CTHINCTUYECKHE 0COOEHHOCTH poMaHa. [IpuBoasITCs MpUMeps! 1 aHalN3 0COOCHHOCTEH, pHCy-
[IMX MHCATeNIO0. [ TaBHOW IEHHOCTBIO pabOTHI ABJISAETCS M300paKCHNUE HCTOPUYECKUX THYHOCTEeH. Tema aToro
poMaHa, KOTOPBIH MOCBSIIEH 6opb6e TPEX PErHOHOB B BOCCTAHUHU, cyﬂBGe Bocxozsuero Mcel u ero nouepu
Jamern, obcyskaercss Handonee BCeCTOPOHHE. DTO NPOU3BOAUT SCTETUUECKOE BIICUATICHUE HA YMTATEIs, KO-
TOpBII YUTAET NPOU3BEACHHUE. Pe3ylbTaThl HCCIEN0BAHUS IOKA3bIBAIOT, YTO YEPE3 POMaH IUCATeNs LIECHHOCTh
TIPON3BEJICHUS HCKYCCTBA ONPEACNISACTCS] HAIMIHEM MOITUKH.

Knrouesoe cnoeo: Kazaxckas nureparypa B Kurae, nureparypa HoBo# smoxu, [LIbiHkan, cTuib.

Hndopmanust 06 apTopax:

Mypcan Aiizepum, dokmopanm Kazaxckoeo HAyuoHanbHo20 nedazocuiecko2o yHusepcumema, Aimamet,
Kazaxcman. E-mail: aigerimmursal@mail.ru, ORCID: 0000-0001-8035-4236

Tanscapurosa Anya Bacunvesna, oupexmop uncmunmyma Kazaxcko2o HayuoHanbHO20 nedaz2oeuiecko2o
yuusepcumema, Aamamel, Kazaxcman. E-mail: alual973@mail.ru, ORCID: 0000-0001-5575-9813

Aan Ixpem, npogeccop ynusepcumema Ceimkel Kouman, Myena, Typyus. E-mail: ekremayan@hotmail.
com, ORCID: 0000-0001-7967-6481

Epmexosa Aacemeynv bazapoaeena, cmapuiuil npenooasamenv, mazucmp, Llenmp paszeumusi s1361k08, 3a-
naouo- Kazaxcmawnckuil acpapro-mexnuyeckuil yHusepcumem umenu JKaneup xana, Ypanvck, Kazaxcman, e-
mail: aminaamir80@mail.ru, 0000-0003-2977-5080

References

Auezov M. 12 tomdyq shygarmalar jinagy (1958) [Collection of works in 12 volumes]. — Almaty: Zhazushy.
— Vol. P. 12-498. (in Kazakh)

Baitursynuly D. (2005) Shekara syzyqtary shimailagan qazaq dalasy [The Kazakh steppe bordering
Shekapa] //Atameken-ai. — No. 1,— P. 25-31. (in Kazakh)

Barmin B.A. (1998) Covetckij Cojuz i Sin’czjan 1918-1941 [Soviet Union and Xinjiang 1918-1941]
(Regional factor in the foreign policy of the Soviet Union). — Barnaul. — P. 190. (in Russian)

Baimishuly B. (2007) Ospan batyr [Ospan batyr] / Ospan batyr: a documentary study. Almaty: Arda publ.
— P. 184. (in English)

Beisengazy U. (2010) Ospan batyr zhane Shygys Turkistan [Ospan batyr and Eastern Turkistan] //
Turkestan: October 7. — P. 11. (in Kazakh)

208  M.O. 9ye3zoe amuiHdarbl Odebuem dtcaHe eHep UHCMumymaol "Kepyen" | N4, 77-mom, 2022



"Keruen" scientific journal Ne4, 77 vol, 2022 ISSN: 2078-8134 [ elSSN: 2790-7066

Doszhanov S. (1996) A.Kekilbaev tili [Language of A. Kekilbayev] // Kazakh language and literature. —
No. 5-6. — 24 July,— P. 96. (in Kazakh)

Jacobs J. (2010). The Many Deaths of a Kazak Unaligned: Osman Batur, Chinese Decolonization,
and the Nationalization of a Nomad. //The American Historical Review, 2010 // https://www.academia.
edu/772647/The_Many Deaths of a Kazak Unaligned Osman_Batur Chinese_Decolonization_and the
Nationalization a Nomad. (in English)

Kabdolov Z. (2007) Soz oneri [Art of words]. Monograph. — Almaty: Sanat publishing house. — P. 175-195.
(in Kazakh)

Kaliuly A. (2014) https://kk.wikipedia.org/wiki/Ahmetolla Kaliuly, May 12. (in Kazakh)

Kaliuly A. (1987) «Arda Altai» romany [The novel «Arda Altai»]. China: Shinzhang people publishing
house. — P. 376. (in Kazakh)

Mursal A., Tanzharykhova A.B (2022) Psychologism in Akhmetoll Kaliula’s novel «Arda Altai». / Keruen,
Ne 75(2). —P.209-219 . https://doi.org/10.53871/2078-8134.2022.2-18 (in Kazakh)

Zhumaliyev K. (1966) Stil — oner ereksheligi [Style is a feature of art]. — Almaty: Zhazushy. — P. 228. (in Kazakh)

OjeduerTep

Axwmeromta Kammnynsr. //https://kk.wikipedia.org/wiki/Axmeromia_Kamuynsr 2014. (ka3) Mambipasia 12.

Oye30B M. 12 TOMIBIK MIBIFapManap KuHAFeL. — Anmatsl: XKazymsl, 1958. 12 1. — 4986.

Batitypceraynst [1. [llexapa chI3BIKTaphl MIMMaiIaFaH Ka3ak ganacel. // AtamekeH-ait. 2005. Nel. —25-31 66.

Bapmuna B.A. Cosetckuii Coro3 1 Cunbiasa 1918-1941 rr. (PernonansHbIH GakTop BO BHENTHEH TOTUTHKE
Cogetckoro Coro3a). — bapnaym, 1998. — 190 c.

Bowmimryiet b. Ocnian 6atbip. / Ocmian 6aThIp: AepekTi 3epTrey. — Anmatel: Apna, 2007. — 184 6.

Beiicenraspl Y. Ocnan 6atbip xaHe LLbirbic Typkicran pecriyonukacer. // Typkicran. 2010, 7 kazan. — 11 6.

Jocxkanos C. O©.Kekinbaes tini / Kasak Tini meH anedueri. — 1996. —Ne5-6. —24 mringe, — 96 6.

Jlxerikooc [Dxactun, KasaxrteiH kem emimi: Ocman baryp, KpeITailiblH [1eKOJTOHH3AIMSICHl IKOHE
KeIMeHauIepain yaTTauaslpysl. //The American Historical Review, 2010 // https://www.academia.
edu/772647/The_Many Deaths of a Kazak Unaligned Osman Batur Chinese Decolonization and the
Nationalization a Nomad

Kymannes K. Crunb — enep epexmerniri. — Anmarsr: JKasymst, 1966. - 228 6.

Ka6momnor 3. Ce3 enepi. Monorpadus. Anmarsr: «Canar» 6acmacel, 2007. 175-195 66.

Kamnynsr A. «Apna anraii» pomansl. Kpiraii: «1Inmkan xansik» 6acmacel, 1987. — 376 6.

Mypcan A., TarmxapsikoBa A.B. Axmeroma KannynbsiHbIH «Apzaa Antait» poMaHbIHAAFbI ICUXOIOTH3M. /
Kepyen, Ne 75(2). —2022. b—209-219 . https://doi.org/10.53871/2078-8134.2022.2-18

Jlureparypa

Ayn30B M. CoOpanne counnenuii B 12 Tomax. — Anmarsr: JKazymbr, 1958, 12 T. - 498 c. (ka3)

Axmeromta Kammyner. //https://kk.wikipedia.org/wiki/Axmeronna Kammaynsr 2014. 12 mast. (ka3)

Batitypcemymst [l. Kazaxckas crens, rpanmdamas ¢ [llekaroit. / Arameken-ait. 2005. Ne 1. — C 25-31. (ka3)

Bapmun B.A. Cosetckuii Coro3 1 Cunbiasa 1918-1941 rr. (PernonansHbIi GakTop BO BHENIHEH TOJIHTHKE
Cogetckoro Coro3a). — bapnayim, 1998. — 190 c. (pyc)

Bawmpiurynst b. Ocnian 6atbip. / Ocnian 6ateip: mpoBepka niyOuHsl. — Anmarsl: Apaa, 2007. — 184 c.

Beiicenrasst Y. . Ocnan 6ateip u Pecryomnuka Boctounsiii Typkecrana. / Typkucran. 7 oktsaops 2010 — 11c.
(xa3)

Jbxeiikooc IxactiH, MHorue cMmeptH kazaxa: OcMan baryp, nexonmonmsanus Kuras v HalmoHammM3anus Ko4eB-
HHKOB. //AMepuKaHCKoe cToprudaeckoe 0oo3penre, 2010 r. // https://www.academia.edu/772647/The Many Deaths
of a Kazak Unaligned Osman Batur Chinese Decolonization and the Nationalization a Nomad. (aur)

Jocxanos C. SI3bik A. Kexnnbaesa// Kazaxckuii s3pIk 1 auteparypa. — 1996. — Ne 5-6. 24 mionst, —96 c. (ka3)

Kymasmues K. Ctuis — 310 CBOiCTBO HCKyccTBa. — AnMarsl: JKasymibl, 1966. - 228 c. (ka3)

Kaononos 3. uckycctBy cioa. Monorpadus. Anmarer: «Canary, 2007. C. 175-195. (ka3)

Kammynsr A. Poman «Apna Anraity. Kuraii: Uza-o «lllunmxan Xansik», 1987. —376c¢. (xa3).

Mypcan A., Tamkapukosa A.B. Ilcuxonoruzm B pomane Axmeromnia Kamnynsl «Apna Antaiiy. / Kepyen,
Ne 75(2). —2022. —209-219 c. https://doi.org/10.53871/2078-8134.2022.2-18 (xa3)



MPHTHU 17.82.31 https://doi.org/10.53871/2078-8134.2022.4-17

Hopaeea K. B.", llawkuna I'3.%, Aounoexosa M.K.’

I3 Kazaxckutl HQyuoOHAanbHblll nedazo2udeckull yHuseepcumem umenu Abas,
Anmamul, Kasaxcman
’Eepasuiickuil Hayuonanvhvlil yrusepcumem umenu JI.H. Iymunesa,
Hyp-Cynman, Kazaxcman
E-mail: 'igh1006@mail.ru, *gulzhan-zein@mail.ru, *makpaladilbekova@mail.ru
ORCID ID: 10000-0003-1487-5513, 20000-0001-5870-4308, 32078-8134.2021.4-01

OOJBKJIOPU3M B POMAHE A. ’/KAKCBIJIBIKOBA
«[MOKOUHINE KAMHW»

Annomayus. B crarbe noqyepKkuBaeTcsl HAyYHbIH HHTEPEC K UCCIIEIOBAHUIO TPAOCHOB XY0)KECTBEHHOTO
MIPOM3BEIICHNUS, PACCMATPUBAIOTCSl YHHBEPCATBHBIC MOJICIH, apXCTHITbI, PACKPBIBAIOIINE OOIICKYIIBTYPHBIH U
00IIeYeI0BeYeCKHI YPOBEHB XY0)KECTBEHHOTO TEKCTA, YTO YKA3hIBACT HA BAJKHOCTH €r0 OLICHKH B IMAXPOHH-
YEeCKOM acreKTe. B craTbe pacKphIBalOTCA TEOPETUUECKUE U MPAKTUYECKUE ACTIEKTHI 0CO00T0 THIIA JKAHPOBOTO
MIOBECTBOBAHMS, CTABILETO apXETUIIOM OJHOTO M3 KJIACCOB POMaHa, €r0 «METACTPYKTypOi», — KIIaCCHYECKON
BOJIIICOHOM cKa3ku. [Ipu ompeaeneHUH NCTOKOB KaHpa poMaHa K BOJMIICOHO-CKa304HOMY apXETHIy yKa3aHa
CBSI3b C KOHLEMIMEH «1maMsaTH xanpa» M. baxtuHa.

B pabote mokazaHbl yCTOWYHBBIC MOCTOSTHHBIC 3JIEMEHTHI KIIACCHYECCKOW CKa3KH, BbisiBiIeHHBIC B.S1. TIpo-
IITIOM, Ha OCHOBE KOTOPBIX BBICTPOCHA MPAKTHYECKAST YaCTh UCCICIOBAHMS.

OTMEYEeHO, YTO B MpeIeIax CKa309HOTO CIOKETa ATH SIIEMEHTHI MOTYT BapbHPOBAThCS, TOBTOPATHCS B Pa3-
JIMYHBIX KOMOUHaIMsX. [Tog4epKkHyTO, 4TO B IIpoLiecce B3auMOACHCTBHS (POIBKIIOPA U JINTEPATyPhI KOJ[ CKa3KH
[0 CPaBHEHHUIO C KOJJOM pOMaHa CJIEAyeT pacCMaTpuBaTh Kak KOJ (OpMajbHBIl W OIHOCIOWHBIH. B peann-
CTUYECKOM pOMaHE HaJ MEePBUYHBIM KOJOM, CIOXKETHBIM KOJOM Ha/ICTPaMBAETCsl HOBBIH — KYJBTYPHO-UCTO-
prdeckuil. BropuuHslii Koz — KO TOH KyJIBTYphI, KOTOPOMY IIPUYPOYEHO AeiicTBHE MPOU3BEACHHS: CIIOCOO0B
0OIIeHNs, YCIOBUI BOCIIUTAHMUS, MAaHEP, S3BIKOBBIX HOPM, TOCHOACTBYIOIICH Mozbl. BeisiBineHo, uro (adyna
«[loronx KaMHei» Ha MEPBBIA B3MISAA MPOCTa M YKIAIbIBACTCA B M3BECTHBIC CIOJKETHBIE CXEMBI IIOMCKOB M
oOpereHus cebs. YCiIoBHAs cXeMa MCTOPHM IVIaBHOTO repost B «Ilorommx kaMHSAX», €ciay ee BBIWICHUTh U3
Pa3IUYHBIX CHOXKETHBIX NMEPUIICTUH pOMaHa M MPEJICTaBUTh B JIMHEHHOHN MOCIE0BATEIbHOCTH, OKAa3bIBACTCS
rapauiesIbHON BBILIETPUBEACHHOM CTPYKTYpeE.

B crarbe mpoBenieHa MPaKTUYECKU 3HAYMMasi padoTa 110 BBISIBICHUIO apXeTHIIOB B pomMaHe A. JKakchuibi-
KOBa, YTO J]aJI0 BO3MOYKHOCTb 3alNITHYTh BITyOb IIPOU3BEACHUSI, OOHAPYKUTH B HEM ITOTaCHHBIC TICHXOJIOTHYe-
CKHE MPEIOCHUIKH.

IIpoBenenHblit ananu3 apxeTunos B ¢antacmaropudeckom pomane A. XKakcouibikoBa «Iloromne KaMHID)
(nepBast kuura Tpuiorud «CHbI OKassHHBIX») MMO3BOJICT HE TOJBKO OLICHUTH MACIITaA0OHOCTh MPOU3BEACHHS C
0OIIEKYIBTYPHOU TOYKH 3PEHHUSI, HO U OMPEICIIUTh €r0 3HAUMMOCTD JJISl KYJBTYPBI.

B mpezcraBieHHON pa0oOTe BBISABISIOTCS IIyOWHHBIC CBSI3M pOMaHa C BONIICOHOW CKAa3KOW Ha ypOBHE
CTPYKTYPBI, CIOXKETa, KOMITO3HLIUU U 00pa3HOIH CHCTEMBI.

Knrouesvie cnosa: apxerur, BommeOHas CKa3Ka, pPOMaH, Xy/I0’KECTBEHHOE IIPOU3BEACHHUE, CIOXKET.

Beenenne. Ha coBpemeHHOM 3Tane JIMTepaTypoOBEACHHE XapaKTepU3YeTCs CTpemJie-
HHUEM PacKpbITh ITyOHHHBIC CBSI3U XYI0KECTBEHHOTO MPOU3BEACHUS C €r0 MPaoCHOBAMH,
BBISIBUTH B HEM HanOosiee yHMBEPCaJIbHbBIE MOJENHU, aPXECTHUIIBI, KOTOPbIE BBIBOIST €r0 Ha
OOIIEKYNBTYPHBIH M OOIIEYETIOBECUCCKUI YPOBEHb, BOBJICKAIOT B AMAJOr C MCKyCCTBOM
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MPONUIBIX 310X. Kak oTMedaeTcss B OHOM M3 MCCIIEAOBAaHUI MOCIEIHEr0 AECITUIICTHS,
CKQKJIBIN XyI0’KECTBEHHBIN TEKCT OKUBJISIET T€ MITU UHBIE aPXETHIIbI, TOCKOJIBKY OH SIBJISI-
eTcs He TOJIBKO MPOYKTOM TBOPUECKOM MHTEHIIMU aBTOPa, HO M (hJaKTOM XY 0KECTBEHHOTO
CO3HaHMsI, BOOPaBIIEro B ce0sl OOIIEKYIBTYPHBIC YHUBEPCAIUH OOIBIIOT0 HCTOPUIECKOTO
BpemeHn» (ABacansHiy, 2013: 3).

BrlsiBeHHE apXETHIIOB MPECTABISIET COO0H MOMBITKY 3arisiHyTh BIIyOb MPOH3BE/C-
HUSI, 0OHAPY)KUTH B HEM MMOTACHHBIEC TICUXOJIOTMYECKUE IPEANIOCHUIKH, a TAKXKE JAaTh OLICH-
Ky MPOM3BEJCHUIO B JTUAXPOHUYECKOM acreKkTe. AHaJN3 apXeTHIIOB B XYI0KECTBEHHOMN
JIUTEepaType MO3BOJIAET HE TOJIBKO OLIEHUTHh MacIITAOHOCTh ITPOU3BEICHHUS C OOLIEKYIBTYP-
HOM TOYKH 3pEHHs, HO ¥ ONPEAEIUTh €r0 3HAUUMOCTD IS KyJIBTYPBI.

Taxk, mo nadmonenusim M.I1. CMupHOBa, IPAOCHOBOH U1l 0COOOTO THUIIA YKaHPOBOTO TI0-
BECTBOBAHMSI, ApXETUIIOM OJTHOTO M3 KJIACCOB POMaHa, €r0 «METACTPYKTYpO» CTAaHOBUTCS
KJlaccryeckas BoJeOHast cka3ka: «SI3bIK onvcaHus BONIEOHOH CKa3Ky (2 UMEHHO, NHBEH-
Tapb QYHKIWH, BEIIBICHHBIH [I[pONIIOM) CTAHOBUTCSI METasI3bIKOM OIHCAHHSI POMaHa HOBOTO
BpeMeHu. Tem cambiM GopMupyeTcss KBa3UHCTOpPUYECKas TUCTAHIMS, OTOIBUTAIONIAs HC-
criesioBarelisi 0T HalImomaeMoro 00beKTa, MoJo0ue MHOTOBEKOBOTO paccTosHus. B aToM 1
3aKJTIOYAeTCs OJTHA M3 NIABHBIX METOAMYECKUX IEHHOCTEN TPUMEHEHHUS K HOBOM JINTEpaType
MOJIENIEH, CO3AHHBIX JJIS1 apXaudeCKUX XyJA0KeCTBEHHBI siBJIeHUD (CMUpHOB, 1972: 289).

OTHOCSA MCTOKHM JKaHpa poMaHa K BojimeOHO-ckazouHomy apxeruny M.II. CmupHOB,
MIPUBJIEKAET TAKXKE B MOJIb3Y CBOEH rMIOTE3bI OAXTUHCKYIO KOHIICTIIINIO «IIaMSITH KaHpPay,
COIJIaCHO KOTOPOW «B KAHPE BCEIA COXPAHAIOTCS HEYMHUPAIOIIME AIEMEHTHI apXaukm»,
MIPU ITOM «apXauka, COXpaHsIOLIasics B )KaHpe, He MEPTBasi, a BEYHO KHBas, T. €. CIIOCO0-
Hasi OOHOBIATHCS. JKaHp KHMBET HACTOSAIIMM, HO OH BCErJia MOMHHUT CBOE MPOIIJIOE, CBOE
Hauyaso. XKaHp — npeacTaBUTeNb TBOPUECKOM MaMATH B MPOIECCE JIUTEPATYPHOTO Pa3BU-
tus» (baxtun, 1972: 178-179).

B dynnamenranbHoli ctarbe «OT CKa3Ku K pOMaHy» yUeHbIH YOSAUTEIbHO TOATBEPINIT
CBOIO THIIOTE3y Ha MaTepHayie COnocTaBuTeNbHOrO aHanu3a nosectu A.C. [lymkuna «Ka-
MUTAHCKAs JOYKa» C BOJIICOHOH CKa3KOH, MPOCIIEANB aHATIOTUH U NapaJljie]i Ha YPOBHE
(GYHKIMH TIepCOHaKei, MOTHBOB 1 CUMBOJIMYECKHUX aTpUOYTOB.

B nacrosmei crarse, nons3ysch merogukoi M.I1. CmupHOBa, MBI NPEANIPUHSIN TIO-
MBITKY MPHUBJICYb BOJIICOHO-CKA30YHYIO MOJIENIb K CTPYKTYpHOMY aHaju3y (aHTacmaro-
pudeckoro pomana A. XKakceinbikoBa «[loromue kaMHN», TiepBasi KHUra TpHiIOTuu «CHBI
OKastHHBIX», (3AMETUM, CIOKET JJAHHOTO MPOU3BEACHNUS, TI0 TPU3HAHUIO CAMOTO MHCcaTeNs,
eMy TOJTHOCTRI0 pucHuCs ) (JKakcribikoB, 2006: 45). DTUM TOATBEPIKIACTCS HECOMHEH-
Has HOBHM3HA MCCIIEZIOBAHUS U €r0 MpaKTHYeCcKast 3HAYUMOCTb.

[IponsBeneHue NPUBIEKIO BHUMAaHWE JHMTEPATypoBEJOB M KpuTUKOB. [lucarens
b.Mowmplirynbl Ha3Bal €ro «Maru4ecKuM IMOJIOTHOMY, «BBICOKMM TBOPEHHEMY, «KOCMOTO-
HUYECKUM TPYIAOM», «POMAHOM-apMaHOM», TO €CTh POMaHOM-MEUTOM, CIIOBOM IpeaocTe-
pexeHHs. .. ». [I9Th KHUT «CTPYKTYPHO, CEMaHTHUECKH, (PHUIOCOPCKU, MOTUBHO CBSI3aHBI U
MOCBSIICHBI TAMITH OC3BHHHBIX KEPTB UCTIBITAHWN HAa aTOMHBIX rmonuroHax Kazaxcranay
(Mukhametshina, Nurgali, Ananyeva, 2020: 150).

AKTYyaJIbHOCTh CTaThl OOYCJOBJIEHA OTCYTCTBHUEM IOJOOHBIX PabOT MO TBOPYECTBY
A XK. XKakchlabIkoBa.
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O0bekT nccnenoBanus — poman A. XKakcpiibikoBa «Iororye kKaMHU», IpeaMeT — (HOJTb-
KJIOPHU3M B POMaHe.

Marepuajbl U MeToAbl. MaTepruanoM HccleoBanms cTan poMad A. JKaKCBUTBIKOBA
«ITorommne KaMHW».

B crarpe ncnonp3oBasvich HaydHbIE METOABI aHANN3a, 00OOIIEHNs, CHCTEMAaTH3alllH,
CUHTE3a, MHIYKIUH, IeAYKIUU 1 ApyrHe. [Ipu BEIIBIEHNN COOTBETCTBH MOJIENN BOJIIIEO-
HOM cka3ku mo Metoauke M.I1. CMupHOBa NMPUMEHSJICS YaCTHO-HAYYHBIH METOJ CTPYK-
TYpPHOTO aHaju3a Xyd0KeCTBEHHOTO TeKCTa. Taxke ObUTH HCIOIB30BAHBI METOABI UHTEP-
TEKCTYaJIbHOTO aHAJM3a U XyJ0KECTBEHHON N€pMEHEBTUKH, IPEAIIOIAratolIfe TEKCTOBOE
HCCIIIOBAaHUE, YTO TIO3BOJIMIIO HaM BBISIBUTH 0COOCHHOCTH pomaHa A. JKaKChUIBIKOBA
«IToromme xaman». Kpome Toro, B paboTe MpUMEHSIINCH METOABI HHTEPTEKCTYaIbHOTO,
LIEJIOCTHOTO aHaJM3a M KOHIENTyaJIbHOTO aHaln3a, KOTOPBIE MCIIONB30BAINCH IS 00pa-
60TKHN (pakTryeckoro marepuana. [IpuMenenue BhlenepedrncICHHBIX METOJ0B TTO3BOJIH-
710 00€CIeUnTh YCIEIIHOCTh aHaIi3a MPO3andeCcKoro TeKCTa.

Pesyabrarhl uccaenoBanus. [Ipexne yem nepeiiTy K MpakTUYECKOM YacTH paboTHl,
OCTaHOBUMCS Ha €€ TeOPETHUYECKOM 000CHOBAaHUH — 00PAaTHUMCS K YCTOMYNBBIM TOCTOSH-
HBIM JIEMEHTaM KJIACCUYECKOM CKa3KH, BblsiBJIEeHHBIM B.A. IIponmnoM. /laHHBIE 371€MEHTHI
JIATYT B OCHOBY Hauleil crpykrypusaunu pomana A.JK. JKakceuiblkoBa.

1. V3HavaibpHOE OTHOCHUTENBLHOE ONIAronoiydue B CEMbE CKAa30YHOTO Ieposi, MOTIEPK-
HyToe dhopmynoit «Kunu-6butn. ..» (o [Iponmy, «ceMeiiHast cuTyarus»).

«/IMEHHO OTHOIIEHUS] POACTBEHHUKOB WJIM CBOHCTBEHHHKOB OMPEAEISIOT OCHOBHBIE
KOJUTM3HMH BOJIIIEOHON CKa3Ku. DTO, B IEPBYIO OYEpE/Ib, KOH(PIUKTH BHYTPH CEMbU MEXKIY
POIUTENSAMH U JEThbMH (MHIIECTYaTbHBIA OTEI] M3TOHSET J04b; MaTh-U3MEHHUIIA MTBITACTCS
M3BECTH CHIHA; Madexa IpeclieAyeT MaadepuIly), MexXay CHOIMHramu (cTtapiine Oparhbs
WJIN CECTPBI COMEPHUYAIOT C MIIAJIIUM OpaToM MM MIIQJIIEeH ceCTPOi, pOJHBIE — CO CBO/I-
HBIMU; OpaT WHIIECTYaIBHO TPECIICAYeT CECTPY WIH OTpyDOaeT eif pyKu 1Mo HaroBopy CBOeH
JKEHBI; cecTpa youBaeT Opara WU MbITAeTCS YHUITOKUTH €T0, CTOBOPUBIIHCH C JIIOOOBHHU-
KOM) M MEXy CYIIpyraMu (3J1asl )keHa MBITaeTCs M3BECTH MY’Ka; MY’k II0O HAarOBOPY 3aBHCT-
HUKOB M3TOHSET JKEHY; ’KeHa WJIM MYX IMOKUAET CYIpyra Mociie HapymeHus Tady)».

2. Bropxenue Oesbl B ceMbio reposi (B TepMuHaX [Iporma «noXuIieHuey, «HemocTa-
4ay), BBI3BAHHOE HAPYIIEHUEM 3aIpeTa CO CTOPOHBI TepPOsl.

3. OTtmipaBKa reposi U3 IoMa, CTPAHCTBHS, CKUTAHUS T10 CBETY ISl TOTO, YTOOBI M30BITH Oey.

4. Berpeua ¢ maputeneM (X MOXET OBITh HECKOJIBKO), TTOIYYEeHHE BOMIIEOHBIX Mpe-
METOB 1 aTpuOyTOB.

5. Pemenne TpyaHBIX 337249 C TIOMOIIBIO BOJIIICOHBIX MMPEAMETOB U TIOMOIITHUKOB.

OTmeTHM, 4TO B IpeJieax CKa304HOTO CIOXKETa STH AJIEMEHTHl MOTYT BapbHpPOBAThCH,
MTOBTOPATHCS B PA3TUYHBIX KOMOMHAIIUAX.

Crenyer cpa3y OrOBOPUTHCS, UTO B IMPOLIECCE B3aUMOACHUCTBHS (POIBKIIOpA U INTEpaTy-
PBI KOJI CKa3KH 10 CPABHEHUIO C KOJIOM pOMaHa Clie/lyeT pacCMaTrpuBaTh Kak KoJl popmalib-
HbI U OJHOCJIOMHBIA. B peasncTuyeckoM poMaHe HaJl MEPBUYHBIM KOJIOM, CHOKETHBIM
KOJIOM HaJICTPauBaeTCs HOBBIM — KyJbTYPHO-UCTOPUUYECKUNA. BTOPUUHBINA KO — KOJ TOMH
KYJBTYpbI, KOTOPOMY IIPUYPOUYEHO JICHCTBHE POU3BEACHNUS: CIIOCOO0B OOIICHUS, YCIOBUI
BOCIIUTAHUSA, MaHEP, SI3BIKOBBIX HOPM, TOCTIO/ICTBYIOIIEH MOJIBI.
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Dabdyna «[lorommx kaMHeH» Ha MEPBbIN B3MIIS MPOCTA U YKIIAIBIBACTCSI B U3BECTHBIC
CIOKETHBIC CXEMbI IIOMCKOB U OOpeTeHHUsl ceOsi: TIaBHBIM repoil poMaHa, MOJIOIOH, MOj-
aroNui HamexK bl yaeHbIN JKaH, BOJICIO OOCTOSATEIHCTB OKa3bIBACTCS HA 0OOUHMHE YKU3HHU,
BJIQYMUT KAJIKOE CYLIECTBOBAaHHE M TOTOB Y)K€ CBECTH CHUETHI ¢ Ku3HbI0. Ho Omaromaps
BMEIIIATEIBCTBY CBBIIIE OH OKA3bIBAETCSI TOTOBBIM Ha OCBOOOX/IEHHE OT MHUPCKOM CYETHI H
oOpeTeHne yTpaueHHOTO CMbIcTa KU3HU. Tpanchopmanus «CTPYKTYpbI XyJ0KECTBEHHOTO
MIPOU3BEICHHS, LIETIb HEBEPOSITHBIX COBIAJICHUI U TIOBTOPSHUH, JIMPUKO-aBTOOHOTpadrye-
CKHUIl XapakTep MOBECTBOBaHUs, METaQOpUIECKH CTHIIb, MH]oOIOrHuecKas o0pa3HOCTh
[IO3BOJISIOT NMPUYY/UIMBO MEPerieTarh KapTUHBI PEaIbHOCTH U XY/I0KECTBEHHOTO BBIMBI-
cia» (Ananyeva, 2021: 35).

Oocyxnenue. YcioBHas cxema uctopuu JKana B «Iloronmx kaMHSIX», €CIIU ee BbIdie-
HUTb U3 PA3JIMYHBIX CKOKETHBIX [IEPUIIETUI pOMaHa U NPEACTABUTH B JIMHEWHOMN IIOCIIEN0-
BaTeNIbHOCTH, OKAa3bIBAETCS MApaJIeIbHON BHIIETIPUBEICHHON CTPYKTYpE.

1. Cemeiinas cutyanus. 13 BocnoMuHaHMi repost Mbl y3HaeM, YTO €ro CeMeiHas )KU3Hb,
Ha TEPBBIN B3IV, BIIOJHE CIOKUIIACH (BO BCSKOM Ciydae, MO MEPKaM COBETCKOTO OObI-
BaTelisl): y HEro KpacaBHIla-KeHa, O0yCTPOCHHBIN ObIT — OT/IC/IbHAS KBAPTHPA B OTPOMHOM
ropoje (Hajo ToJNaraTh B CTOJIUIIE), OOCTaBICHHAs] UMIIOPTHOW MeOebi0, XPyCTalbHOM
MOCYAOH, CYNPYTd YK€ MEUTAIOT O MPHOOpPETeHUH Jaun (ele OJUH U3 «00s3aTeIbHBIX
arprOyTOB OJIATOCOCTOSIHHSI COBETCKHX JIFOJIEH ); YCIIeUIHasl Kapbepa (B IMPOLIIOM CTYIEHT-
OTIINYHUK, aCIIUPAHT, B HACTOALIEM IpErojaBaTesb By3a, MOJOAON YYEHbIH, KOTOpOMY
npouar Onecrsiiee Oyayuiee).

2. BropkeHue Oenbl B ceMbio Teposi. B pomane repoii ciydaiiHO y3HaeT 00 M3MeHe
YKEHBI C JIyYIIHUM APYTOM. 31€Ch MBI MOKEM ITPOBECTH Mapaijiesib CO CKa304HBIM MOTHBOM,
kotopbiii E. HoBuk onpenenni, kak KOHQIUKT MEXIY CYNpyramMu, TAe «3j1as *KeHa MbITa-
eTCsl U3BECTH MYKa».

Henocraua. Kazanock Obl, OTHOCHTEEHO O€3MsITEKHASI, pa3MepeHHast 1 00ecTieueHHas
KH3Hb TPETUT TePOI0, OH BTaifHEe MeduTaeT OeKaTb OT «JIFOACKOTO MypaBeWHHUKA», BBIP-
BaThCSI U3 «TOPOICKOM TONKOTHU M PACTIIEHHOM CYeTh» Ha JIOHO MPUPOAHLI («S 10 yrnoeHus
MeuTall 00 YeIMHCHUH CPEAN TEHHCTBIX TOPHBIX BHUILIECHY»). [IpyruMu cioBamu, reporo He
XBaTaeT JyIIEBHOTO CIIOKOWCTBHSI U FTAPMOHUU C IIPUPOJOH.

3ampet, HapylIeHHue 3amnpeTra. B cka304HOM CloKeTe MOTHB 3allpeTa U ero HapyleHHs
repoeM MPUHUMAET Pa3IndHbIe POPMBI (KaK PaBUIIO, OBITOBBIC: HEB3sl CKUTATh JISTYIIA-
YbI0 IIKYPY; HENb3s JOTParuBaThCs 10 30JI0TOM KIETKHU; HEb3s MUTh BOLY U3 JIY>KU U JIp.)
1 CTAHOBUTCS TOJIYKOM K Pa3BUTHUIO OCHOBHOTO JeicTBUs. B «Iloromux KaMHsAX» BUIUMO-
O 3ampeTa, Kak B CKa3Kax, HeT, OH HOCUT CKOpee HpaBCTBEHHBIN, MOpPaJIbHBIN XapakTep,
HEXeJH OBITOBOM, U MPOSBIISETCS UMIUTMIIMTHO. Ha Harm B3mIsi/1, CKopee BCEro, 3TO 3apeT
KEHUThCS (BBIXOAUTH 3aMy’K) Oe3 JItoOBH, 3ampeT Ha Opak 0 pacyeTy, KOTOPBIA B CBOE
BpeMs ObllIa HAPYIICH TEPOCM:

«ITouemy-To cynp0Oe OBLIO YrofHO, YTOOBI COCTOSIICS 3TOT HEJICTbIM OpaKk», — BCIIOMHU-
Haet JKan o cBoell xeHnTHOE Ha AliHyp. Henernocts Opaka cocTouT B TOM, 4TO oHA (A¥i-
Hyp) OnucTarenpHast 1 caMOyBEpEHHAs KpacaBuIla, «Oy/ITo coIe/as ¢ 00I0KKHA MOIHOTO
YKEHCKOTO JKypHala», «IIPUPOXKACHHAs akTpuca», a oH (OKan) «okankuil HeyTauHNUK, HeBe-
3y4uil YeNOBEUHIIKA», KOTOPBIH «I0JDKEH OBbIJT MOJMUTHCS Ha HEe» 3a OKAa3aHHOE K HEMY
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BHHMaHue. Ho ¢ apyroil cTopoHbl, OHa 0co0a BechbMa pacyeTiINBas, MEPKaHTUIIbHASA, 10
MO3ra KOCTeH MaTepraricTKa, He yIyCKaroIias CBOeH BBITO/IbI, OH e POMaHTHK-HU1€aJIHCT,
OeccpebpeHrK, HaTypa YTOHYEHHAs M TIOATHYECKas (CTYACHT-TIUUT, 10 UPOHUYIHOMY BBIpa-
JKEHUIO caMoro repost). OO0pa3HO TOBOpPS, «KOHBb M TPEIETHAs JaHby OKa3aJINCh B OJHOU
ynpsoxke. KynbMuHaIme 3Toro «HeJIemnoro» CeMeiHOro ajabsHca CTAaHOBUTCS 0e300pas-
Has CIIeHa APaKy MEX]y CyNpyramu, KpacO4HO M MOAPOOHO 0OCTAaBICHHAS MTHUCATETIEM.

3. OrnpaBka repos u3 goma. Ckaz04HOE MPOCTPAHCTBO, KAK M3BECTHO, COCTOUT U3
«CBOEro» MHpa («HEKOTOpOEe HApCTBO, HEKOTOPOE TOCYIapPCTBOY), XOPOIIO 3HAKOMOTO U
00)KUTOTO TEPOEM, U «IYKOTO» MHUPA («TPUIEBITOE IAPCTBO, TPHJIECATOE TOCYAAPCTBOY,
HEBEZIOMOT0 M IyTAIOIIETO0, KyJla CTPEMHUTBHCS MOMacTh Tepoii). B mouckax mckomoro, mpo-
TaroHWCT CKa3K{ HJET TyAa, «Kyda IMa3a IISIATY, TPUYeM HIET «I0JTO JIU KOPOTKO JIH»
(T.e. HEM3BECTHO CKOJIBKO BPEMEHH JUIUTCS €TO0 CTPAHCTBUE).

B pomane mocie ckanmana ¢ )KEHOU («ITOCTHIIHOM CXBAaTKM», KaK HA3bIBACT CBOU MTOCTY-
oK Tepoii), XKan Takxke OTIpaBigeTcs U3 CBOETO 00YCTPOSHHOTO M 00KUTOTO TOPOJICKOTO
MIPOCTPAHCTBA «Ty[a, HE 3Has KyJaa» (peann3anus CKa304HOTO MOTHBA (OKEHA WU MYK
TIOKHUJIAET CYIIpyTa MOoCe HapyIIeHHUs Taby»):

«B TOT Beuep s HE MOT OcTaBarhbcs JJ0Ma, JOMO3AHA OPOIMII IO KAKMM-TO 3apOCIINM
yJA04YKaM, IPOKJIMHAA ceds, Ha YeM CBET CTOUT», «Bce manplie n ganpiie B MyCTHIHHYIO
TEMHOTY YBOJWJIA MEHS HE3HAKOMbIE KpUBbIE YIOukn», «Horu 3anecnn MeHsl B KaKOH-TO
TUXWW TYIUYOK, CIIIONIb MIPUKPBITHIN cupeHsMH. HekoTopoe Bpems s CTOsI Kak B TyMaHe,
MPUCITYIIUBAsICh K OyJIbKaHbIO HEBUAMMOTO BO ThME apbIuKay.

OO6parnM BHUMaHNE Ha HEONPEACIEHHOCTh U IPEMYUECTh MeCTa («I10 KaKMM-TO 3apoc-
LIMM YJI0YKaM», «HE3HAKOMBIE KPUBBIE YIOUKI, «KAaKOH-TO TUXUHA TYIHYOK, CIUIONIb IPH-
KPBITBIM CUPEHIMI») M BPEMEHH («IO0MO03/IHAY, KHEKOTOPOE BPEMsD»), CKa304HYI0 TAUHCT-
BEHHOCTb M TPEBOKHOCTH OOCTAHOBKH («HOTH 3aHECIIM MEHS B IyCTBIHHYIO TEMHOTYY; <«
CTOSUI KaK B TyMaHe, MPUCIYIIUBAsACh K OyJIbKaHbIO HEBUIAMMOTO BO ThME apbIUKay.)

4. Berpewa ¢ naputesneM. B TpaaunnoHHON BOJIIIEOHOH CKa3Ke IpaHMIIa MEXKIY «CBO-
AM» U «IyKUM» MHPOM IPOJIETAaeT B HEKOEM THOJIOM, «BBIMOPOYHOM MECTE», K UHCITY
KOTOPBIX OTHOCSTCSI OBparu, BOJOEMBI, paciyThs, IEPEKPECTKH JIOpOT, Oeper peku, 6oIo-
TO, TEMHBIN JieC U JIp. «B ObIIMHAX M CKa3KaX ¢ HUM COTPsDKEHA HEOOXOMUMOCTh BBIOOpa
MEXKy )KU3HBIO — CMEPTHIO, Aosei — Henoei» (Tomopos, 1965: 174].

B pycckoii cka3ke «BBIMOPOYHBIM MECTOMY» YacTO CTAHOBHUTCS TEMHBIH B JIEC C TAUHCT-
BeHHo n30ymkoii. [1o Ilpommy: «Mas «kyna rmasa misasT» ¥ HeB3HA4Yal MOAHSB B30p, OH
BUJIMT HEOOBIYaliHOE 3peluiiie, — U30YIIKY Ha KypbUX HOKKaX. DTa H30yIiKa Kak OyaTo Obl
naBHo 3Hakoma MBany: «Ham B TeOs ne3tu, xieba-coiu ecti». OH HUCKOJIBKO HE YUBIICH
€10 1 3HaeT, Kak cebs nepxathy (IIpomm, 2000: 174).

Cornacno Ilponmy, n30ymika He YTO HHOE KaK BXOJ B MHOM MUp, mepeBasodHas 0asa,
CTOpPOXKEBasl 3aCTaBa MEXJy HEKOTOPHIM LIAPCTBOM M TPUAEBSITHIM TOCYJapCTBOM. 31€Ch
MIPOUCXOANT BCTPEYA CKa309HOTO Teposi C naputeseM — baboit SAroit — mpoBOAHUKOM B TI0-
TYCTOPOHHUH MHUp. B CTpyKType CKa3ku 3TOT 3MU30]] UTPAET BAXKHYIO POJIb, BHICTYIIAET B
Ka4ecTBE MPEIBAPUTEIBHOTO HCIIBITAHUS TePOs U MOJIy4aeT SMUYECKyI0 pa3padoTKy: CHa-
yasa SIra BBINBITBIBAET €0, & 3aTEM B COOTBETCTBHHU C TPAJAUIIMOHHON CKa304HON (opMy-
JIOW «HAIOWIa-HaKOPMIIIa, B 0AHBKY CBOJIMIIAY.
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B pomane, yiins u3 nqoma, 3artyraBiidil JKaH Taxoke HaOpenaeT Ha HeOOIBIION JOMUK,
IJIC B YIOTHOM KOMHATYIIKE-KeJIbe OOUTAEeT OJMHOKASI CTAPYIIKa «C MOHAIIECKUM OOIHKOMY
B OKPY)KEHHH CTapUHHOHN Mebenn u pororpaduii OTCYTCTBYIOIUX AeTEH, TPUKPEIUICHHBIX
K CTapMHHOMY JK€ 3epKajly C BUHbETKaMU. JTa KapTHHA BbI3bIBAET Y HETO BHE3AITHOE YMHU-
nenue: «Ha cepaue y MeHs memuio. Sl BCMOMHMII MaTh, €6 My4YUTeNIbHas TOpbKas KU3Hb
BMUT NIPOHECTAch Mepes Ia3aMu...». (Ha Ham B3misa, 9TOT 311130/ KOppEIupyeT ¢ Mpes-
nosioxkerussMu B.S1. [Iporina 0THOCUTENBHO CKa309HOI0 reposi: «J1a u30yIika Kak OyaTo
Obl 1aBHO 3HaKoMa VBaHy»).

Bnpouewm, B CTpyKType poMaHa 3IU30/] CO CTApYLIKON MOYKET IIOKa3aThCs N30BITOUHBIM,
JIUIIHUAM: B AajibHEHIIIEM HU CaMO#l CTapyXu, HU €€ YIOTHOTO JOMHKa MBI HE YBUIUM, OH
MIOTIPOCTY MCYE3aET CO CTPAHMI] POMAHA.

PackpsiBas poibs 00pasza cTapymiki B XyIOKECTBEHHOU cucTeme «llorormmx kaMmHein,
OJIMH M3 COBPEMEHHBIX JIUTEPATYPOBEIOB CUUTACT €ro KOHTPAcTHBIM 00pa3y JKaHa:

«TomJiieHue B Jylie reposi, BBI3BAHHOE «MOHAIIECKUM OOJIMKOM CTapyIIKu», 00yCIIOB-
JICHO TEM, YTO OHA SIBJISIETCS BOIUIOIIEHHUEM 36MHOTI'0, YeJIOBEUECKOro cuacThs. [lokoi, n3-
JydaeMbli €10 U OKPYXaloIMMHU €€ BelllaMH, yKa3bIBaeT Ha TO, 4TO B oTiauuue oT JKana,
oHa oOpesia rapMoHuio B s)xu3Hm» (TemupOomar, 2007: 45).

B ¢donbkiopHo-CKa304HBIX TEPMUHAX MBI MOTJIM ObI Ha3BaTh 3TOT JIU30/] MPEIBAPH-
TEJNbHBIM HCIBITAHUEM Teposi M BCTPEUEH C MEPBBIM JapuTesieM — CBOEOOPa3HBIM IPO-
BOJIHUKOM B JIPYrOil MHp — MHp JAYIIEBHOH TapMOHHMH M €CTECTBEHHBIX UEIOBEYECKHX
OTHOIICHUH, TIIe HET MECTa JIKH, (alIblIN, JTUIEMEPHUIO, CTOJIb NPUBBIYHBIX B OTPOMHOM
«PaCTIICHHOM» TOpOJIe.

[ToBecTBOBaHME pOMaHa Ha ATOM MecTe Kak OyaTo Obl 0OpbIBacTCSs, HACTYMACT HEKHH
IpoBaj B BOCIOMUHaHMAX JKaHa U B CIOKETHOM XOji€ TIPOM3BEACHNUS, MBI HE 3HAeM, YTO
MIPOM30ILIO C TEPOEM AaJIbIlie U OOHAPYKUBAEM €TI0 BCKOpE B pabCTBE Y CTapHKa-KUTaWIa.
(Cka304HHUK B 9TOM MECTE MPUBJIEK Obl XOPOIIO U3BECTHYIO eMy (DOpMyITy: «JIOITO JH KO-
POTKO JIH, AaJIEKO JIU OJIU3KO JIH»).

«41 crapaincs He IymMaTh O TOM, Kak IOMall CIOla U MOYeMy Tak OOIOCh CBOETrO XO3s-
WHa», - BCIOMHHAET repoi 00 00CTOSATENLCTBAX CBOETO MPEOBIBAHUS Y XO35MHA (MOTHB
OecramsITCTBa, XapaKTePHbIM TakKe M Ul CKa3ku). JIWIb CO CIIOB CTapuKa YUTATeIIo
CTaHOBHUTCH SICHO, uTO JKaH, «IbsiHast 0€3MO3Iv1asi CKOTHHAY, ObLUT 3200 TJIMBO 110I00paH UM
Ha JI0pore, HAKOPMJICH | Xyl0-0eHo o0ycrpoeH. (T.e. 00pa3 crapuka-KuTaiia 31ech Kop-
penupyeT ¢ 00pa3oM CKa30uHOro aaputens). YuTareslb HOHUMAET, YTO TePOi oKazaJics Ha
JTHE KU3HH, JeTPaJUpOBal U MOCTESIIEHHO TEPSJI YeIOBEUECKUN OOJIHK.

«41 yBuen B 3epkajie 60poaToro cropOJIeHHOTO HeaHIePTaNbLA C TSKEIOH yXMBUIKOH
Ha JIereHepaTHBHON 3BEpCKON MOpJIE C OCKAJIOM MOTPaYeHHBIX 3y0OB, C ThMOW B CymMpad-
HbIX I1a3ax. To OblIa evaabHas YeJIOBeKO-00e3bsiHa, OOPsKEHHAsI B BO UTO-TO Haroo0ue
myJnoBepa, B Oenechle JPKUHCHI ¢ 3aIIaTKaMi», — TAKUM OH BBIVISIUT B COOCTBEHHBIX TJia-
3ax. OTMEeTHM, 4TO KapHaBaJu3alus, IpeodpaKeHrne reposi, €ero Hey3HaBaHHUe — CYIIECT-
BEHHBII U XapaKTEepHBIH MOTUB B MIOATHUKE KBOJIEOHOM cKa3ku. Takxke, Kak U npeObIBaHIe
CKa30YHOTO Teposi B HU3KOM CTaTyce («JIypakay», «3aMOpBIIay, «3aMapamikny», «30JIyIl-
KH»): MpUMEYaTeIbHO, 9TO 1 JKaH Ipu 3HAKOMCTBE ¢ AWHYp MIpecTaeT B JOBOJIBHO HEMPE-
3eHTa0eIbHOM BUJIC, BHI3BIBASI «IIPABEHBIN YKac» («IPBIIEBATHIN XyI0COUHBII IOHOIIA
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B «BEJILBETOBBIX 3aHOIICHHBIX JDKMHCAX C My3bIPSAMHU Ha KOJIEHKax»). K Tomy ke, Kak u ero
(honpKIOpHBIN cobpar MBaH-1ypak OH XapakTepru3yeTcs OpaHHBIMU OTPEACTICHUSIMH, TTO/I-
YepKHUBAIOIIUMH €ro HU3Koe nonoxenue: «Hy m 6anbec ke Thl, KOHIEHHBIN», - TOBOPUT
emy apyr Apman. «Mpa3b!..TBaps!..», «Ilommen BoH, CKOTHHA!», — KPHUUT €My B CEepAIax
Atinyp. «CkotrHa 6e3Mo3riasy, «O00pMOT Tkl 3Takuil», «HemopocTtok», — Ha3bIBaeT €ro
crapuk-kurael. «bandec! Mnnor! Ankam! buy npoxisareiii!» — pyraer repoit cam ceosl.
Ho ecnm 6e3ymue cka30qHOTO Tepos ¥ OTTAIKUBAIONTNI BHEIITHIM BHJT BCETO JIMIIIb MACKa,
MHHMOE «JIypadecTBO», TO B pOMaHe 3TO SMOIMOHAIEHO-IKCIIPECCUBHAS OLIEHKA TepOsl.

5. McnplTanue reposi U pelieHne TPYAHbBIX 3a/1ad. B cka3ke 0ObIUHO BCiies 3a mpejBa-
PHUTENBHBIM UCTIBITAHUEM HJIET OCHOBHOE HCIIBITAHNE — PEIIeHIE TPYAHBIX 3a/1a4 (32 HOYb
BCIIaXaTh U 3aCESITh KAMEHHUCTOE TI0JIE M K YTPY cOOpaTh yporKaii; IOCTPOUTH XPyCTaIbHBIN
MOCT; ToOeIuTh BenKkaHa, Kames; moiimars YKap-ntuiy u mp.)

B cka3ouHO# Tpagummy Ui pemeHus TPYAHbIX 3a/1ad He0OXOAUMBI BOIIIIEOHbIE TPe-
METHI U TIOMOIIHUKY. KOHBEeHIIMOHAIBHBIM aHAJIOTOM MX B POMaHE€ CTAHOBATCS CIy4ailHO
HaleHHBIH JKaHOM HEOOBIUHBIN KaMEHb C M300paKeHNEM JKEHCKOTO TTOPTPEeTa U 3HAKOM
WHb u SIHb, a TakKe TAMHCTBEHHBIH MaJIBIMK-ITACTYIIOK B Kamtomone. O0peTeHue 4y/a0-
KaMHsI KPyTO MEHSIET CyIbOy Tepos, MPOUCXOIUT YyIEeCHOE OCBOOOXKICHHE OT padCcTBa:
«YeroBek, HaUIGANIMA Takol KaMeHb HEe MOeT ObITh padoM. Cam Byana mokpoBuTenb-
CTBYET €My», — OOBSCHAET CTapUK IUIEHHUKY U OTIyCKaeT ero Ha BoJo. boiee Toro, oH
MIPOBOJIUT HAJ HUM PUTYaJIbHBIA 0Ops]] OYHILEHHS, CPOJHH CKA30YHOMY MOTHBY «HAIIOH-
Jla-HaKOPMMIIa, B 0aHBKY CBOJMIIA»: «XO035MH OUTHIN Yac XJIO0MOTaJ BO3JIE MEHS: IOOPUI U
MIOCTPUT MEHSI, IPUHEC B IETCKOW BAaHHE TETION BOJBI M OTIIAPKAJI, JOYMCTA OTAPAIIT MOH
3aryIeCHEeBEIBIA KOCTSK, C KOTOPOTO KJIOYBbSIMH Tajana IpsA3b. Moe yaIuBlIeHne yCHUIAIIOCh,
KOTJIa CTapYK 3aBEJI MEHS B JIOM, YCaJWJ Ha TOP U C MOKJIOHAMH PACCTaBUII IEPeI0 MHOM
Tapesky ¢ MAaHTaMH, MUPOKKAMH, TUIOBOM, BUHOTPAZIOM.

Ecnu uyno-kamemiexk NpuUBOAWT K OCBOOOXKIEHHUIO, TO CTPAHHBIN MaJBYUK-TIACTYIIIOK
yKa3bIBaeT eMy IyTh K JlyiiceHy-0aKchl, BCTpEUYH € KOTOPBIM TaK KayKIET repoi.

3axmouenne. TakuM 00pa3om, yOHHHBIE, CKPBITHIE CBsA3U «[l0r0INX KaMHE» ¢ BOJI-
meOHOM CKa3Koil MPOCIeKUBAIOTCSA HE TOJIIBKO HAa YPOBHE CIOKETa M KOMITIO3UIINH, HO M Ha
YPOBHE OTJICJIbHBIX TIEPCOHAXKEM.

Hamm nabmionenus noaxpernsitores Tesucom B. ILIKIOBCKOTO 0 TOM, YTO «eciu mepe-
CKa3aTh POMaHbI, YIPOINas HX COIEPKaHUE, TO CXeMbI UX OYyyT MOXO0XKH Ha CXEMBI CKa30K,
[IOTOMY YTO M TaM, U 371€Ch €CTh COBIIa/ICHUE M M3MEHEHNE COBIIAJAIOIIETO — COBIA/ICHNE
¢ynkmmin»y (LIxmosekuit, 1970: 217).

[lonsiTe TIyOMHHON CTPYKTYpPHl OOHApYXKMBAET YAMUBUTEIHLHOE CXOJCTBO B IMOJHO-
CTBIO, Ka3aJI0Ch Obl, HECXOJIHOM Marepuale.
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A. KakceblibIKoBTbIH «Iloromme kaMmHm» POMaHbIHAAFbI (l)OJ'lLK.]'IOpI/BM

Anoamna. Maxkanana KepkeM IIbIFApMaHBIH TYITHETi3iH 3epTTeyre NereH FhUIBIMU KbI3BIFYIIBUIBIK,
KOPKEM MOTIHHIH XKaJIIbl MOJEHH XKOHE XKaJIIblalaM3aTTHIK JACHTeHiH amaTeiH aMOebar Moaebaep, apXeTuIl-
Tep KapacThIpbuUIabl, OYJI OHBI JMaXPOHIBIK aCIeKTiae OaranayblH MaHBI3IBUIBIFBIH KepceTeni. Makanaia
POMaH CBHIHBINTAPBIHBIH OipiHIH apXeTHIiHe alfHaIFaH JKaHPIBIK OasHAAy[bIH €peKIIe TYPiHIH TEOPHSUIBIK
KOHE NPAKTHKAIbIK AaCIEKTiNepi, OHbIH «METACTPYKTYpachl» — KIACCHKAJIBIK epreri ambuiajpl. Poman
JKaHPBIHBIH IIBIFY TEriH CHKBIPIBI-EPTEri apXeTHUIiHEe aHBIKTaraH Ke3le BaXTHHHIH <OKaHPABI €CKe aly»
TYXKBIpBIMJIaMachbiMeH Oaiinanbichl kopcerinreH. XKywmbicta B.SI. [Iponm aHbIKTaraH KIacCHKAIIBIK epTETiHIH
TYPaKTHI HETI3T1 2JIEMEHTTepl KOPCETUITeH, COHBIH HETi31H e 3epTTeyAiH MPAKTUKAIIBIK OOJIiri CalbIH/IBL.

Epreri croxeTi asceiHAa Oy dIEMEHTTEp 9p TYPil OOMyHI jKOHE TYpii KOMOMHAIMsIapaa KaHTalaHybl
MYMKiH. DOJBKIOp MEH 9/1eOMeTTiH e3apa dpeKeTTecy MPOIECiHAe POMaH KOIBIMEH CAJIBICTBIPFAHIA epTeri
KOJIbIH PECMU koHe Oip KabaTThl KOJ PeTiHJe KapacTbIpFaH jkeH. bacTarkbl KoATaFbl IIbIHAKBI POMaH/a CIO-
JKETTIK KOJI JKaHAa-MOJICHH JKOHE TapuXd OOJBIN TaObuTaabl. EXIHIN KOA-OVJT dKYMBICTBIH OPEKETi IICKTENTeH
MOJICHUETTIH KOJBI: KapbIM-KaThIHAC 9JIicTepi, OiTiM Oepy mrapTTapbl, MiHe3-KYJIBIK, TUIIIK HOpMaap, 6ackiM
coH. «[loromue kaMHIY CIOXKETi Oip KaparaH/Ja KapanaifbiM jKoHe 13/1ey MeH 031H-031 TaOyabIH Oelriii CIoKeT-
TIK CXeMaJlapblHa colikec KeneTiHi anbIKTanapl. [lsirapmaiarsl 6acThl KeHiNKep TAPUXBIHBIH LIAPTTHI CXEMAcHl,
erep OJ1 POMaHHBIH OPTYPIi CIOKETTIK OYpPBUIBICTApBIHAH OOJIiHII, CHI3BIKTHIK PETIEH YCBHIHBLICA, KOFaphIaa
aTaJlFaH KypbUIbIMFa Mapajiiens OoJabl.

Makanana ©. XKakchlIBIKOBTHIH POMaHbBIH/IA aPXCTUIITEPl aHBIKTAYy OOMBIHINA eIeYJTi KYMBIC JKYPTi3iii,
OyJ1 IIBIFapMara TepeH YHUIyre, OHIAFbl JKaChIPBUIFAH MCHXOJIOTHSUIBIK AJFBIIIAPTTapAbl Ta0yFa MYMKIHIIK
Oepai. ©.)KakcpUIbIKOBTHIH «[loromue kaMHI» (paHTaCMaropusUIBIK POMAHBIHAA apXETUITEpPre KYpri3iireH
Tanay («KapFbIC alFaHAAp/IbIH apMaHbD» TPHIOTHSACHIHBIH aJFAIIKbl KiTaObl IIBIFAPMAHBI KAIIbl MOICHU
TYpFbIIaH Oarajan KaHa KoiiMai, OHbIH MoJleHHeT YIIiH MaHBI3IBUIBIFBIH 1a aHBIKTayFa MYMKIHIIK Oepeni).
Y ChIHBUIFAH KYMbICTa POMAaHHBIH KYPBUIbIM, CIOXKET, KOMITO3HLHS JKoHe OeitHeni xyiie neHreiinaeri epreri-
MeH TepeH OailJIaHbICHI AIIbIIAIbL.

Tyiiinoi co30ep: apxeTnI, epTeri, pOMaH, KOPKeM IIBIFapMa, CIOKET.
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Folklorism in the novel A. Zhaksylykova «Singing stones»

Annotation. The article emphasizes the scientific interest in the study of the primordial foundations of
a work of art, examines universal models, archetypes that reveal the general cultural and universal level of
a literary text, which indicates the importance of its evaluation in the diachronic aspect. The article reveals
the theoretical and practical aspects of a special type of genre narrative that has become the archetype of one
of the classes of the novel, its «metastructure» — the classic fairy tale. When determining the origins of the
genre of the novel to the fairy-tale archetype, the connection with the Bakhtin concept of «genre memory is
indicated.
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The paper shows the stable permanent elements of the classic fairy tale identified by V.Y.Propp, on the basis
of which the practical part of the study was built.

It is noted that within the fairy-tale plot, these elements can vary, be repeated in various combinations. It
is emphasized that in the process of interaction of folklore and literature, the code of a fairy tale in comparison
with the code of a novel should be considered as a formal and single-layer code. In a realistic novel, a new
cultural — historical code is built over the primary code, the plot code. Secondary code — the code of the culture
to which the action of the work is timed: ways of communication, conditions of upbringing, manners, language
norms, prevailing fashion. It is revealed that the plot of the «Singing Stones» at first glance is simple and
fits into the well-known plot schemes of searching and finding oneself. The conditional scheme of the main
character’s story in «Singing Stonesy, if it is isolated from the various plot twists and turns of the novel and
presented in a linear sequence, turns out to be parallel to the above structure.

The article carried out practically significant work on the identification of archetypes in the novel by A.
Zhaksylykov, which made it possible to look deep into the work, to discover hidden psychological prerequisites
in it.

The analysis of archetypes in A. Zhaksylykov’s phantasmagoric novel «Singing Stones» (the first book of
the trilogy «Dreams of the Damned») allows not only to assess the scale of the work from a general cultural
point of view, but also to determine its significance for culture.

The presented work reveals the deep connections of the novel with the fairy tale at the level of structure,
plot, composition and image system.

Keywords: archetype, fairy tale, novel, artwork, plot.
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OB/IFAJIN CAPUEB OJIEHJEPIHIH TAKBIPBINTHIK,
"KAHP/IBIK EPEKIIEJIKTEPI

Anoamna. ¥nreiMe3aeiH XIX FaceipIarsl oeOUCTIHIH MIBIHANBI KOPIHICI, €] TOYEINCI3Miri KOIBIHIAFBI
©3EKTi apKaybl, YIbI Myaeci maTmainslk Peceiiniy TyceiHaa aa, CoBETTIK casicaT Ke3eHiHAe e 63 JeHrelinae
amplUIMaid, alThIMai KenreH efi. bipkarap akelHIap/ABIH IIBIFAPMAIIBLIBIFGI KEHECTIK UICOJIOTHs TaCaChIH/Ia
o3 OarachiH ana anmail kenui. Kepkem oneOner neH KoramIbIK-JICyMETTIK KyObUIBICTapAblH Ca0aKTacThIFbI,
COHBIMCH KaTap YITTHIK 9/IcOMETTIH aKTaHIaK OeTTepi TYHFBINI PET FBUIBIMHU TYpJE HETi3/emin, 6acThl CHITaT-
Tapbl MEH 3aHJIBUIBIKTAPHI JIOHEKTEeN . AKBIHAAD Mypachl KaliTa Kapallblll, apXUBTEP/C IIaH Oachll JKaTKaH
JIepeKTep Ha3apra allbIH/IbI, KaHa KO3Kapac TYPFbIChIHAH OaraiaHIbl.

OTKEH FachIp/IaFrbl XajblK aKbIHIAPHI IIBIFAPMAIIBUIGIFBIHBIH XaIKbIMBI3ABIH pPyXaHH ©MipiHae ana-
TBIH OPHBI Typajbl Al THUIBIN Ta, JKa3bUIBIT Ta KeJ/i. Aaiiia KeHeCTIK TOPTINTIH KecipiHeH o/1e0ueTimi3 Tek
OipyKaKThl KOPiHiC ayibll, KOOIHIAE CasiCH KO3KapacTapIblH bIFbIHAA KeTTi. EniMi3aiH op TykmipiHaeri keioip
XaJIbIK aKbIHIAPbI MCH OJIAP/IbIH IIBIFAPMAIIBLUIBIFBI TAHBIMA TYJIFAIap/IbIH TACACHIH/IA KAJBIIT KOWFAHIBIKTAH,
oJIap Typalbl ipreii 3epTTeyiep JKYpri3iiin, eHoekTepi FhUIBIMM aifHaIBIMFa TYCTI Jen aifta anMaimbI3. Jlon
OCBIH/IAll XaJIbIK aKbIHAAPBIHBIH 0ipi xoHe Oipereiti O0niranu Capues.

Maxkanasa Xanslk aKslHbl O01iFann CapreBTHIH HIbIFapMalapbIHBIH TaKbIPHIOBIHBIH Op aTyaHIbUIBIFBl MEH
YKAHPJIBIK ePEKIIeTiKTepi co3 00TaIbL.

Kinm co30ep. XanbIK aKbIHbI, 109345, TAKBIPBIIL, )KaHP, aUTHIC, KbIP, TOJIFAY.

Kipicnme. XX rachlpaarbsl XajblK aKbIHAAPHI MIBIFAPMAIIBIIBIFBIHBIH XaJTKBIMBI3IBIH
pyXaHH eMipiHJe alaThIH OPHBI Typalibl 3epTTey eHOeKTepe alThUIBI Kejeai. Anaiaa,
Kenecrix moyipae Oip>KaKThl KOPiHIC TAYHII, CasICH KO3KapacTap IbIH BIFBIHIA KETIll, TAHBI-
MaJl TYJIFajiap/IbIH TaCaChIH/Ia KaJIbIM, TYBIHIbLIAPBI YMBIThLIA OacTaraH eaiMI3IiH TYKIIp-
TYKHOIpIHJET] aKbIHABIK MEKTeNnTep OKUINEpiHiH oaebu Mypanapbl OYTiHT1 3aMaHIaFrsl
YITTHIK TaHBIM JIEHTeHiH/Ie Iprei Typ/e 3epTTeN/i AeT aifTa aTMaiMbI3.

Aprbicel Kaban xbipay men Cyiiin6aiinan 6acransi, Kyimamoer, Capbac, bakTeioai,
Kam6wut, Kenex, YmOeroni Kenen T.6. onmgaran bIp AYIAUTAEP] MIBIKKAH JKeTiCy aKbIH-
JIIK MEKTEOIHIH ©31HI1K OpHBI epeKIie. Ajaiia, 0yJI MEKTEI OKIIePiHIH 91601 Mypaiapbl
TOJIBIK 3€PTTEIII, KEHIHT1 YPIIAKThIH KETECIHE KETIereHi oKiHimTi. Ocipece, JKaMObUIIbIH
y3eHrinectepi MeH i30acapnapsl — Capoac, Kanrap6aii, Kyanasik, Tinemic, Omip, bapmak,
Kapkabar, Onexek, i30acapnapsinan Casain, Owmipsak, Kanka, Oten, Kyar, O0xiranu,
IIapreia, Kaptei6aii, Omanraii, Epraii, T.0. 00T skanFaca 6epeTiH AapbIHAAPABIH €CiM-
Jepi TeK FBUIBIMHM €HOEKTep/ie FaHa aTaisl Kyp. OJapAblH IIbIFapMaIlbUIBIFbl KOHIH e
ke3inae M.Oye30B: «KamMObUIIBIH 63 aifHamackIHaA KENTeH e, KOIOJIaHFaH KO0 YHip, YJIKeH
LIOFBIP, OpJIAJIBl eJIEH 1 KepyTre 6omanb», — aer JKeTicy akbIHABIK MeKTe01H o111 Oaranaca,
Oyt karapna XKamObIT mioKipTTepiniH 0ipi — O0aiFanu CapueBTiH e ©3iHIIK OpHBI 0ap.
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Kenec noyipinjie oHbIH HeOapbl Oec-ajiThl Oacna Tabak MibFapMaiapbl KauTalaHbII,
olJieHelIe peT 0achlIFaH. BYriHri KyHi aKbIHHBIH )KUHAJIFaH MIbIFapMaiapblH OKH OTBIPBIIL,
AKbIHHBIH €HOCKOPJIBIFbIHA, OCJICCHIUTIrIHE epiKci3 TaHaaHachi3. OHBIH IIbIFapMaiaphbl —
KOJIX03 OMipi, aybll THIHBICHI, KEHEC JOYipiHiH KaparmaibiM alaMIapbl, TyFaH jKep Typabl.

CoHpiaii-aK OHBIH KbIPJapbl MEH JJaCTaHAAPBIHAA ¥JIbI OTaH COFBICHI TAKBIPHIOBI €pPeK-
11e opbIH ajibl. COHBIMEH KaTap aKbIHHBIH CYHII )KBIPJIAHTHIH TAKBIPHIOB! — XaJIKBIMBI3/IbIH
kemreri Tapuxel — Cypanmbl, CaypbIK Oarbipiap, 1916 KbUIFBI YIT-a3aTTHIK KOTEpIJIiC.
Byrinzge xaHa ypriak caHachblHAaH eIlle OacTaraH eJl TapuXbl aKblH JacTaHAapbl apKbLIbI
KaliTa KOTEepUIiIl OTBIP.

OO0iFalii JKaChIHAH YJITTBIK 9JIcOMETIMI3/IH Fachuiap OOMBI KAJIFACKI KEJE YKaTKaH
achLJl MYPaMBbI3/IbIH 13IMEH aKbIH/IBIK, YKBIPIIBUIBIK MEKTCIITEP/IiH OHEITCCIHEH HOpP aJIbII,
OHBI 63 QJIIHIIIE KETIIipe, TOIBIKTHIPA OTHIPHIIN, KEHIHT1 YPIIaKKa )KETKI3yTe KbI3MET €TKeH
AKBIH.

3epTTey MaTepuajggapbl MeH dicTepi. OOmiFamy caH TYPJi TaKbIPBINTa XKbIpiIaraH
akpiH. KeHec kesiHzeri KpI3y KYpbUIbIC, TaOurar, Maxa0b0art, 3amaHiactap OciHeci, YIibl
OTaH COFBICHI, TAPUXU TYJIFalap, MbICAJl XKBIpJIap, HAKbLI CO3/EpP, apHayjiap, COHbIMEH
KaTap WIBIFBICTBIK aHbI3AaPFa KYPBUIFAH JKbIpJap CHAKTHI 9P TYPIi TaKbIPBIIKA ©JICH, Tep-
Me, TOJIFay, JacTaH xa3ran. CoHJali-aK ce3 10Jackl — alThIC OHEPIHIIE JIe 13 KaJABIPFaH.

AKBIH peTiHJe TaHbUIa Oactaran OOxairanu CapueBTiH eneHjaepi anram 1924 KbUibl
XKericy oOnbicThIK «Timii» ra3eTiHjie KapusUIaHbIl, OlaH KeHiH ayJaH/bIK, OOJIBICTHIK
razerrepzae Oacbuia Oacraca, KeHiH KeJeMi MaFrblH 0ojca Jja YpIaKTapbIHbIH, OHbIH 1MIiH-
ne kei3bl Laiieimxan CapueBaHbIH TanMail i3[eHyi, mapiiaMail KyripyiHiH apKacbhlHaa
«Onennep» (1951), «3amana cazws» (1976), «Meitip» (1990), «Axubik» (2000) geren ar-
TapMEH JKeKe KiTart 00JIbI Oachutbi MILIKTEL. CoHmai-ak akbiH Typabl K. CeiiiexaHoBThIH
«XaJbIK IOA3USICHI )KOHE OYTIHT1 OMip» aTThl YXKBIMJIBIK )KHHAKTA KapUsUIaHFaH «O0aiFaIn
CapueBTiH €Ki jJacTaHbD» koHe aKbIHHBIH Kbi3bl 11l CapueBanbin «Ka3ak one0OueTi» ra-
3erinzeri (24.09.2010) «Omipze 63 opHEriMeH TaHbLIFAH» aTThl MaKajanapsl xxoHe «Kazak
CoBeT DHIMKIONEUACED MEH « AKBIH-KbIpaysiap» aTThl aHBIKTAMaJIBIK KUHAKTA KbICKA
eMipi OepliireHi 6oimMaca 6acka 3epTTey Jie JKOKThIH KAChl.

TakpIpbIN T 3epTTEY OAPBICHIHAA aKbIH MIBIFAPMaIapbIHBIH TaKbIPBIObIHA, KaHPIBIK
epEeKILEeTKTepiHe, COHbIMEH Oipre eJicH KYPhUIbICHIHA Oaca MOH Oepiill, KyHei-KeIIeH i
Tangay dAicTepi nalaanaHbUIIbL.

HoTtum:keci. 3eprTey >KYMBICBIHBIH HOTH)KECIHJIC XalIbIK aKblHbI O0/iFanu CapueThiH
HIBIFaPMAIbIUIBIFBIHBIH TAKBIPHINTHIK SPEKIICTITiH allbIl, KaHPJBIK CUITAThIH alKbIHIaM
OTBIPBIT, aKbIHHBIH 03 3aMaHBIH/IAFbI, SFHU KeHecTik Ke3eH/eri XajblK aKbIHAapbIHA TOH
OPTaKTBIKTBI, COHbIMEH Oipre OO/IiFaiu/IbIH ©31HE TOH SPEKIICIIKTEP Il aiKbIHIaJI/IbI.

Tannay. O0aiFany COHpIHA MOJ MYpPa KaJJIbIpFaH aKbIH. O3iHiH 64 )KbULIBIK FYMBIPBIH-
Ja aliHaJIaChIHAAFbl KOFaMJIBIK KYOBUIBICTApbl Ha3apblHAH THIC KaJIAbIPMaJbl. AKBIH
MYpachl COHFBI JKbUIIAPbI TOTE JKa3ylaH ayJapbLiblll, KyHeleHil, Oacrara YChIHBUIIBL.
«TonblK mIbIFapManiap >KUHAFbD» aTThl TAKBIPBIICH AJIFAIIKbl TOMBI OKBIPMaHAAPIIBIH
KosbiHa THIiN yarepai. Kanmer xkenemi 70 Gacna Ta0akThl KYpaWTBIH IIbIFapMmaiapbl 3
TOMFa jkoOallaHFaH. XallblK aKbIHJAPBIHBIH 1IIiHAEC MYHAAH ayKbIMJa IIbIFapMaIIbUTBIK
Mypa KaJJIbIpFaHaaphbl KeM JIe KEM.
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AKBIH TYHFBIII 6JICHIH €1 JKaiyiayia oTeIpranaa, My3apIcaiiIbIH KeH KOMHAYBIHIA, KY-
car JKaTKaH KO3bUIAP.IBIH apaChIHIa OTHIPHII IIBIFAPAIBI.

JKaitnayneie Tepi OeTKeiIi, OTKeIIi,

Maiinbl kerl Oaiiap eT JKeii, eT KeHl.

OKecip XYPIreH KeTiMre, KTiMre,

Okipenen 0api «ke™ JIei, «KeT», — IeHIi.

Ocblnait TapbIFbI Kypred KyHzaepidge OKTSIOpb PEBONIIOLUSCHIHBIH TaHbI aTajbl.
A3aTThIK ajFaH aKbIH aJIFalllKbl 6JCHIEPIHIH 0ipi «MeH KOMIIBIHBD JOMObIpara KOCHIIL:

Al Tyap Ma OHBIHaH,

KyH Tyap ma conblHaH.

Copiabl KOMIIIBI KYPETiH,

3amaH Tyca MOJIBIHAH.

Bepkimzi aTThiM acraHra,

TyH TyHeri Kamkasja.

Bip Tockan 6ap ackanra,

Koiimmer 6ana, sxackanba! —

JIeTI JKap cajajbl.

OO0ira/ii TaH aTKAHHAH Kelll 0aTKaHFa JCHiH TeK KO COHBIH/IA KYPIeH JKOK. AybLIT MOJI-
JachklHa OaphI Kapa TaHBIM, cayaThlH ally/abl 1a YMBITHAaraH. bys Tana0bl keiin KaxeTiHe
JKapar, aybulja allblIFaH TOPT KJIACTBIK KEIIKI MEKTelKe Oapyra MYMKIHIIK ajajibl.
CeiiTim, )xubIpMa €Ki y)KachlHAa 0acTaybIIITHIK O1TiM anajsl. KyHACIiKTI ra3eT-KypHaiap-
JIbl OKH JKYPIiIl, KOFaMJbIK KyMbICTapra OcyiceHe apanacaabl. Ken y3amaii ¥ 3bIHKaprasibl
OOJBICEIHIa KOMCOMOJ XaTIIBIIBIFRIHA caiimananbl. 1923-1925 skpuinaper Kel3puiaybI3aarst
Ne5 aybuiiapyallibUIbIK KOOIIEPATHBIHIH Hecue OesiMiHe eceniii, KapakpiCTak ayblIIbIK
COBETIHIH XaTLIIChI, BypraH KOJIX03bIHBIH OyXIajTepi )KOHE ay/IaH IbIK KAMChI3IaHIbIPY ME-
KeMmecinae Kpr3meTTe Oonrad. 1934 xbutel KazakcTan ska3ymisuiap ogarbiHa MYIe OOIFaH
COH, COJI KYHI'¢ JICHIHT1 aTKapFaH KbI3METTEePiHIH O9piH KalbIPbII KOHBII, OOMBIHAAFEl TYM
TaJaHThI — OJICH Xa3yra OipiKojia aybICaibl.

«AKBIH — Oip KaFbIHAH PYyIbIH PYIbIH, SIKA OIp TONTBIH TUJIEK, MAKCTBIH YKaKTayIllbl
KOFaM KaiipaTkepi Oosica, eKiHII JKaFbIHaH, aKbIHBIFBIMEH KYH KOPYIIi KOCill heci ajgam
OOJIBIIT KOFaM eMipiHJie KepiHei. AKbIHJIBIK OHEp ChIHFa TYCE/Il. Op aKblH OHEP JKapbIChIHA
TYCIII, O3BII IIBIFYFa ThIPbIcaIbD (On0ekoB, 2002). Oo6iranu Capues epTe )KacTaH YIKeH
JKUHbIZapra apaiaca Oactarad. 1919 bLIbl OH TOFBI3 XKachiHaa AjMaThiia eTkeH JKeri-
Cy aKkbIHIapbIHBIH 0ac KocybiHaa KepimOekos Casainmen, O3ipoace Kenenmen, Kopibaen
YMOETomiMEH TaHBICHITI, OHEP JKOJIBIHAAFI YIKEH MAOBITTHI OCHI COTTEPACH anaasl. 1923
JKBUTBI ¥ 3bIHAFaAIITa 6TKEH JKeTiCy aKbIHIAPBIHBIH AU THICTAPBIH YHBIMIACTHIPYITBLIAPIBIH
Oipi OO IBI.

«XaJblK aKbIHAAPhl aybl3 9JCOMETIHIH JKAKChl JOCTYPIH CAKTall, JaMbITa OTBIPHII,
Oyrinri sxaz0a o7e0MeTTeH Kol yiIri anazapl. XKa30a on0euTTiH OYriHri XaublK 9/1e0reTiHe
ocepi keH. CoHjaii-ak »xa30a omeOueT eKUIAepl XallblK 9JcOMETIHEH /e, 9Cipece XallbIK
o71eOMeTIHIH TU1 OaMJIBIFBIHAH Y3/IKCI3 YJITT aliblll KeJaemi», — neii ranbiM E.blcmaiibuio
(blcmaiibiioB, 1996). OOmiranu jga 197 COHAAW ©3iHE JACHIHIT aKbIHAApPAbIH 131HEH
JKaHbIIMaraH akblH. ¥ cTa3bl JKaMOBUT CHSKTEI OOiFand Aa €H ajaabIMEH OTAHJBI, OHBIH
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WIBLIBIFBI MEH JKETICTIT1H XKbIpJIaFraH aKkblH. byFaH pecnyOnuKanbiK, OOIBICTHIK, aylaH IbIK,
ra3eTTep MEH KypHajiap/a KapHusilaHFaH j)KOHe KeKe KiTalllia peTinje 0achlIFaH MapTHs,
Jlenun, MemiieKeT OaclIbUIapbl MEH KOPHEKTI KOFaM Kaiparkepiepi, eHOeK 03aTTapbl MeH
¥ 76l OTaH COFBICHIHBIH OAThIPIIAPhI XKANUIIBI XKa3FaH eJIEH-KbIpIapsl gonen. Mpicansl «Jle-
HUH KOJIBDY JIETE€H OJICHIH/IE:

JlenuH epiiH epi, JaHbIIIIAHBI,

Bomxaran GonammakThl allbICTaFbI.

OJIeMHIH KOMYHHUCTIK €TeH] YIIIiH,

FyMbIpbIH, aKbUT-OWBIH OaFBIIITAIbL, —

neini. Ooxiranu Tek CoBeT YKIMETIHIH JKETICTITIH FaHa JKbIpJian KolMaH, enjii oOurimre,
FBUIBIMFA IAKBIPAThIH OJICHJEPl KOINTeN jKa3FaH akbiH. Mpicanbl, AKbIH «XaHBIM MEH
ya3ipIiiep» aTThl TOJFaybIH/A!

Binimai, HajaH jereH exi artak oap,

O3repMec Kasa Oepe coll ChIHBIH/IA.

ATaKTaH HaJaH JIEreH KAIlIbIK OOJIBIIL,

XKaceinnan Tanankep 0o ceH reubIMFa, — (Capues, 2020) nen xalnKelH oHEp, OimiMre
LIAKBIPAIBL.

O0/iFaIy — XaJIBIKIIBUT aKbIH. ©31 eMip CypreH Ke3eHaeri OyKapa XalbIKThIH TYPMbIC-
TIPLIUIITIH, JXKal-KYHiH eneHJepiHe apkay eTTi. XalbIKThIH OacTaH KEIIKEeH TapuxH
JKaFIaiapblH KalllaH Jla JKaJlbIHJa CaKTall, JKbIp, JacTaH T.0. aybl3 o1eOueTi yiriiepi
apKBUIBI FACKIPJIAH FACBIPFa XKeTKizyre ThIpbICTHI (Saltakova, 2021). KoraMHBIH KepiHICiH,
3aMaH TBHIHBICBIH JON Oachlll cyperTeil OinreH. «MplHanaii Tapux AepeKHaMaiapbl-
Ha Hazap aymapaiibik: B.I. BenmHckuii omeOuerTeri XajbIKTHIK JIETeH KaFMIAHbBIH Typa
MaFbIHAJIBI KOHE TYHiHA1, TyOereii yroIMbl 0ap ekeHiH aiTaabl. OpBICTBIH XaJbIK JKbIP-
JIapbl, epTeriiepl Col XallbIKThIH 0acTaH KEIIKEeH KYHJEpPiH, €1 €CIHeH KeTHCHTIH KUbIH-
KbICTay Ke3CHIEepl TepeH OeciiHesereHiMeH eHOeKII Oykapa TIpJiriHiH OapiibiK CaachlH,
OYKi OOJIMBICHIH JKaH-KaKThl CypeTTel, YATTHIK Ce31MIi, YITTBIK PYXThl TYHiHIET Oepy
JIOPEKECIHNIE KBI3MET aTKapa ajfaH >KOK. XajbIK JKbIPBIHBIH, XaJIbIK TYPMBICBIHBIH Ka3-
KaJITIBIH/IAaFbl CypPET-CapPbIHbIH, KECKIH-KOPIHICIH KOMNTIH KOKCHIHE KOHBIMIbI KbIIT aHTHIIT
OepeTin akbiHaap O0omael. OHAl aKbIHAAPABI Typa MarbIHACHIHAFBI XaJIbIK AKbIHBI JICTI
arar, benunckuii mbicanra A.KonbiioBtsl kentipren» (Kazak one0uerinin Tapuxbl, 1964).

XaJblK KaHJ1ail Ka3blHa, Japusl KEH,

Kenirin OyJ1 XalbIKThIH aliTallbIH MEH.

En noyrnerti emikaman capKblIMaiibl,

MBIH-MUJTHOHAAP OJlap/iaH JKereHIMEH.

MeH el KeyIiaepAeH KbI3raHOaHMbIH,

HIpiaabIK aliTcam, Oipeyiie Oy3FraHaiiMbIH.

«AKBIHHBIH KaJIJaMbIHBIH YIIIbD» JICTCH,

ConibIkTaH OOJIFaH ICTI ChI3FaHAAMMBbIH, — JIETE€H OChI O1p Y31HIII ©JCHIHCH OO0IFaiu
CapueBTiH O0#bIHAA Ja 197 OChl belMHCKU aliTKaH XajblK aKbIHJApbIHA TOH KaCHETTEP
Tyren 0ap JeceK apThIK alTKaHABIK Oonmac. Bi3 OHBI aKbIHHBIH XaJbIK ©Mipi Typalbl
JKa3raH Ke3 KeJIreH ©JICHIHCH aHbIK aHFapa ajambl3.
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Ooniranmu Kerecrik ke3eHIeri COIMaIuCTIK eHOeK HayKaHbl MEH COJl eHOCKTiH KOPIriH
KBI3JIbIPFaH €HOCK HEJIEPIH JIe OMbIHAH THIC KaJAbIpFaH eMecC. «3aMaHbIMbI3/bIH IIbIH
MarbIHACBIHIaFbl XaJIbIK aKbIHIApbl KaTapbIHAH JQYIPIMI3IiH 03bIK Ta OPIILT HUACsIapbIH,
OTaHIIBLT OW-KYHIH, KOFaM IIBIHJbIFbl MEH XaJKbIMBI3/IbIH MATPUOTTHIK €HOCK EKITiHIH,
COLIMSUTM3M CaJITaHAThIH KEH JIe KeJicTi skeipian kenreH XKamOwiinel, Hypreitic nen [{o-
ckeiini, HypibiOek nen Hapraiinel, Mca men Casininai, YmOeram men Teneyni, bonman
meH Hypkangel, Ecnoyner nen CoTTiFyIabl, Tarbl COJl CeKUIaIepai kepemi3. Byrinri
3aMaH/arbl XaJbIK MMOA3USACHIHBIH €H TaHJay/Ibl YJITUICPiH jKacall OThIPFaH OCHI THUIITEC
xaJbIK akbiHaapb (Kasak oneouerinin Tapuxbl, 1964). O0airanu Capues Te JKorapbliarbl
aTajiFaH aKbIHAAPJbIH KaTapblHIa COLMSUIMCTIK JMOYIpJAiH OCHHECIH IIajiKap IIa0bITIICH
JKbIpJIaraH akbiH. bi3 oHbl akeIHHBIH «lllonany, «AHIubLIapy, «bpuraguprey, «3amnkos3ra,
«¥cranapray», «Ecemniire», «[lepmere» T.0. CUSKTBI ©JCHICPIHEH KOpe anambl3. Mbicaibl
«3anKo3ra» JIereH MbiHa Oip eJICHIH/E:

3anko3 60s1caH KOJIX03Fa,

CaiiMaHBIHIBI KAMIaFbIH.

JeHrernerin kalikaiTnai,

JKaca xenmen apOaHbIH.

Bapnbik caiiman e3iHze,

Tyren canam anransH, — (Capues, 2020) gen 3anmKO3IbIH 63 JKYMBICHIHA Kallald ajgail
00Ty KepeKTIri jkaibIH/a aKbIHBIK KCHECIH aiTasbl. OChl TEKTEC KONTEICH OJICHICPIHIC
JIC aKbIH KOFaM/JIbIK ©MIp/IiH ThIHBIC-TIPIILIITIH d7eMi OciiHesen, eHOCKIIIEP/ Il bIHTaIaH-
JIBIPBIIL, TAOBIT Oepill OTHIPFaH.

O. CapueBTiH KOFaMIBIK KYOBUTBICTAPFA, TAPUXH OKUFaFa YH KOCKBIIITHIFBIH OaraiaraH
raibiM KeOeli CeiinaxanoB: «O0iranu CapueBTBIH €Ki JacTaHbDy JCTeH 3epPTTEYiHJIE
«[Taptuzan Fanbim» Typainsl: «byi kesemi xarbiHan jaa (1083 jxo0i1) Ma3MyHbI KaFbIHAH
Jla KOMakThl mibirapma. ¥jbl OTaH COFBICHI TYCBhIH/A Ka3aK jKaybIHI'€PJICPIHIH 1 MMapTh-
3aH KaTapblHJa KOl OOJIFaHbIH TapUXHU JACPEKTEpJeH Oiemizy. XalblK aKbIHIAPbIHBIH
TYBIHBUIAPBIHIA TAapTH3aHAAP/bIH CpIIriHe apHaJfaH IIblFapMaiap Kell emec. Al
JacTaHaap/blH 0Chl T'abIMHBIH epiIiri sKalbIHIAFbl JKbIp FaHa», — jece, «Kanuran [Mac-
Tesuio» MaliiaH epiiKTepiHe apHaFaH ajlFalllKbl KeJIeM/ HIbiFapMachl FaHa eMec, KyJuIl
XaJIBIK, aKBIHIAPBIHBIH TBOPYECTBOCHIHA ¥JIbI OTaH COFBICHI TAKBIPHIOBIHA IIBIFAPBIIFAH
TYHFBIII JlacTaH OONIFaHBbIH aran kepcereai. bysr macran opwic TuliHE aynapbuibi, 1946
KbUTBI MOCKBa/Ia MIacTHHKAFa Ka3bpUiabl, «Kazakctany xypHaiabHBIH 1947 KbutEsl Ne7
CaHBIH/IA KAPHSUTAHIBI.

O0iraii apHay eJICHISP/l Je 03 ACHICHIHE JKETKI3e jKa3FaH aKblH. O1cOMeTTaHyIIIb,
rasibiM P. Bepai0aeB: «Aybi3lia eJCH ILIbIFapaThiH aKblH aTayJIbIHBIH KOIl TYBIHIBICHI
JKEKe ajiaMjiapra apHay TYPIiH/e alThbUIaThIHBI €XKeJACH Kelie xarkaHn cant» (P.bepaidaes,
Hoctyp Tarneimel. 1973), — men kentipeni. [loa3usmpIzna apHay eJIeHIEp KONTEN caHata-
Jibl. AKBIHJIBIK JOCTYPAIH OV TYpl apbliaH Kejie yaTrkaHbl Oenrini. O0miranu CapreBTiH
apHay eJICHZepl 631 eMip CYpreH 3aMaHHbIH KOPIHICIHEH JIe, COJI Ke3/er] afaMIap/IblH Mi-
He31HEeH jaa xabap Oeperi.

«Apnay — Oenrini Oip ajJaMHBIH OCHHECIH, MiHE3-CHIIATBIH CYpPETTy MaKCaThIMECH
JKa3bLIFaH JepOeC MO33USIBIK TYBIH/IBI. By yirijeri eseHaepAiH Heri3ri e3reiesiiri — oixap
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Kaii Oipeyre KypMeT ce3iMiH OUIIipy YIIiH apHaJIFaH eJIeH eMec, COJl aJlaMJIbl MiHe3/1eyre
apHaJFaH Hibirapma jieyre 0osaapy (OaeduerTany TEPMHUHIHIH co3/iri, 1996). O0niranu
Capuesrin «CyitinOaiira», «/lenyrar monan», «KexexOaiiray, «Oye3xanray, «Capbioaii»,
«AmnapOexk [llonany, «bip akpiaFay, «O0mixalbIK Typaibly, «Kambapoatiray, «Kapabaii»,
«Hypcynranray, « [ LloHalikyiFay T.0. OCBI CUSIKTBI OipTanail apHay eJIeHAepiHeH aKbIHHBIH
aTaJiFaH )kaHp OOMBIHINA J1a KajlaM TepOereHiH aHbIK aHrapyFa 0osiaibl. OChI HIbIFapMasiap/ia
Ka3aK aybUIbIHA TOH ©31HJIK dTHOCTBIK, THOTPAQUSIIBIK ASCTYPICP, Py apalbIK TYBICTBIK
OaitnanbicTap *)bipiiaHaibl. COHBIMEH KaTap KeiOip keiOip amaMaapablH OFalll KbUIBIKTAPhI
Jla alIbUIBI JKaTabl. AKBIH apHayJiapblHa TOH O1p epeKIleliK KiMre, He apHaca Ja )ajirap-
Maii Typa aiiraTsia 6onran. Con cebenTi O0aiFany eJIeHaepi OTKIpP, YBITThI Keleli.

Oneouerranymsl M. [yiicenoB: «Kasipri aiiTeic 1ocTypiH/ie 9p aKblH 03 ayJaHbl MCH
OOJIBICBIHAAFBI KETICTIK, TAOBICTAPBIH AUTHIN, KapchUIacTapbl OONBICHIHIAFEI KEHOIp 031
OaifkaraH KEM-KEeTIKTEpJi ChIMaibl Typie LI Kerim sxkarajubl. Cailblll KeJlreHje anThbIC
TaKBIPHIOBIHBIH Tepe3eci KeH, OJI 3aMaH, KOFaM, aJjaM TypaJbl, OYriHI1 KYHHIH IIBIHABIFbI
Oounbint oTHIp. JKeke OacThIH FaHa emec, KOFaMJbIK MOHI Oap jkaiinap akblHIap Hazapbl-
HaH ocTe MIBIKKaH emecy», — aehml ([yicenos, 1982). OOxiranu aa Koram OeliHeCiH o3
aifThIcTapbIHA €1 KOHUIIHEH HIbIFapa JKbIpJiaFaH akbiH. JlereHMeH, OOIFalInuablH Mbl-
caJl alThICTaFrbl KbIPbI 03 alifibiHa Oesiek ayHue. «O0iramu MeH Topsl jKopray, «AlpaH
MeH AYHTip», «XKiriT nen temexi», «Konaymbl MeH GaHnepy» CHIKTBI MbICall alTBICTaPIbI
xa3raH. Koixo3 emipiHzeri ThIH KaHANBIK, eJIeyii e3repicTepl MbIcall apKbLIbl acTapiar
KETKI3TeH.

CarpIHBIII TIEH OKiHII, KyaHBIII [eH KaiFbl, apMaH MEH YMIT, OMIp MEH OJiM, Tarbl
Oackayiap eMipJIiH KapaMa-Kapchl Kac OeTTepi 0oJica, 033UsHbIH Ja Oepik ycTaHbiMbl, O
MEH ce3iM M033usia KOPKEM TIJIMEH, Tamallia o0pa3aapMeH epiin xarysl mapT. OHChI3 oi
1a, ce3iM Jie OKbIPMaHFa TOJIBIK KETIEeH/I1.

O0niranubiH 01p KyaipeTi e ockina. Oif MeH ce3iMii KalitaaanOac o0Opa3ra aiHa bI-
PBIT, KO3 albIHa CO30€H CallbIHFaH CcypeTTep dKenyinae. OKYIIBICHIH Ja, ThIHIAYIIBICHIH
Jla CO3JiH CHKbIpbIHA OeJier, TYTKbIHIAN ajajabl. [lO3THKaNBIK KyaT epiKci3 e3iHe
OaFbIH/BIPAJIBI.

By kacuer Oana OOairamuabIH ©JICHIe aJiFall KajgaMm OacyblHaH-aK kepiHneni. Cesmin
KYJIpeTiH YFbIHY/IA aybI3 9JICOMETIH, XaJIbIK aKbIHAAPhl TYBIH/bLIAPBIH TEPEH TYHCIHIIL,
KaOBUIIaybIHBIH OpHBI epeKIne 00Jabl. XalblK aKbIHIApbIHBIH OJICHHEH Aaybll TYFBI3FaH
HIBIFapMAIbUIBIFGl OOiFal YIIiH YJIKeH Mekrenke aiHanibl. COHABIKTaH Ja OHBIH
HIBIFaPMAIbIIBIFBIHIAFEl CYPETKEPIIiK XaJbIK aKbIHJAPBIHBIH TYBIHIABUIAPBIHIAFEl OKTEM
CapbIH-MHTOHAIUSIMECH, CO3 OPHEKTEPIMEH TiKeJieH ca0aKTachlll KaTybl 3aHJbUIBIK €11
byfaH aKbIHHBIH;

Omece akbIH ©JIMEHII,

Kamamuan Tyran Kausl 6ap.

Camau xenjiei )a3 KyHri,

HIsipkarn canran oHi 6ap.

OH Ji¢ OeKep IIBIKITaNIbI,

XaJnbIK YIIiH MoHi Oap.

[Mennerenre cyceiHAal
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TingeH raMkan Oasbl Oap.

En emipi Gap xepae

AKBIH COfiaH TabbuIap.

bip MpIcanFa Kapacam,

JKanOwbIp sxayca Kak 0oJap,

Mesrini OiTiII TOKTaca,

bip munyTTa cam 6omap.

Hapnan, mine, ocbIHIaM,

Kax cysraaaii koK 6omap, — IereH JKbIp JKOJIAaphl HAKTHI MbIcal 6oa anagsl. (Capues,
2020)

[ITsrrapmaarsl Ma3MYH Bl (POPMaHBI TAHBITY JKOJIAPHI anyaH Typii. O mbFapMaHbIH
YKAHPITBIK SPEKIICTIKTEPiHE, KOMIIO3UITUSIIBIK, CEOJKETTIK KYPBUTBIMBIHA, TUIIK €peKIIeITiK-
TepiHe Kapai TYpJIeHII OThIPaJibl. AJl COHBIH OipiHe €CTE YCTAUTBIH HOPCE — IIbIFapMa/aFbl
Oli MEH OPHEK TYTACTBIFBIH €CTCH IIbIFapMay. Ma3myHbIH Oip Oesek, popmacsiH 0ip Oenek
TaHBITYy KOPKEM 9JIcOMETTIH TaOUFU epeKIIeIiriHe )KaT JYHHUE.

O0miramu: «KeI3ramak KeI3apraHMeH JeMIe comapy, « KypTeIM-aii mankakTamMai cesre
TYCIiH, OWJIAHIIBI CHIPTHIH KOMBII, CO3JIIH 1IIiH» JIEreH JKOJIap apKbLIbl O©JCHHIH KypAesi
1K1 KyphUIBIMBIHA, CTHIIBJIIK 1IK1 OITIMIHE YHUTYII YHACHAI. AKBIH 03 IIbIFapMajiapblHaa
OCBI OMIK 3CTETHKAIIBIK IPUHIIHUIITI OEPiK YCTaraH.

Faneim A. Bynaei0aii: « AKBIH aTayJIBIHBIH O0piHe HAFBI3 MICOSPIIKTIH IIBIHBIHA JKET-
Ki3eTiH KacHeT — IIblFapMajapblH OCHHEUTIKIICH, KOPKEM TLI ©PHEKTEPIMEH JKbIpJiay.
Kepkem nie OcitHeni ©pHEKTEIIeH MMO033Us T aJiaM JKaHBIHBIH HipiMJepiHe TepeH Ooii-
JIar, aKblH [IBIFAPMANIaPbIHBIH XaJIbIK KYPETiHe Oepik YsUTalThIH Kaip-KacHeTiH apTThipa
tycemi», — neiai (Capues, 2020).

FanbsIMHBIH OCBI aliTKaH MiKipiHe colikec OOIFaNy MIbIFapMaIapbiHIa J1a KOPKEMIiK-
OeliHeney KypaliJapaHbIHBIH OapIibIK TYpJIEpl Ke3necei. Ocipece moa3usiia Kepkem odpas
JKacayblH MaHbI3/Ibl KYpaJbiHA allHAIIFAH TCHEY, SIIUTET KU YIIbipacasbl. MbIcabl:

Tyiimeneii 6oaran 6acer 0ap,

Tyran aifnait Kacsl 6ap.

Cymbeseii OiTkeH cyiierti,

Tan xxiOexTeH mamnibl oap.

KpIp MypBIH/IBI, aT KAKTHI,
JKasbik OiTkeH Toci Oap.
MbuiapIp KYJIKi, aii MaHIaH,
AHBIK CyJIy OCbLIap.

TamarpiHa Kapacas,

Ak OOKeHHIH TaHBIHIAI.

KymbIpbicka 6€1, Tajl MbIKbIH,

XKypcin-ay, mipkin, TaObUTMaid, — I€TeH OJICH NIYMAaKTapPbIHIAFbl «TyHMenen», «TyFaH
aiinait», «cymOenein», «Tan )Ki0eKTeil» CUSKTHI alIIBIKTHI TeHEYNIep MeH «KpIp MypBIHIBD),
«aT JKaKTB», «al MaHIai» JIereH SMUTETTEpP ©JICHHIH 3CTCTUKAIBIK 9CEpiH apTThIpa
TYCKEHCH.
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OO0 iFalIi eJICHICPIHACTI My3bIKAJIBIK dyeH, 1K Ma3MyH/Iarbl 00pa3ibl OeiiHeseyIep,
KEKe CO3JepAiH KYpaMBbIHAAFbl JBIOBICTHIK YHIIeciMaepre KYpbUIFaH 9ye3iK YHIECYIep
OapbIHILIA HBIK, (Pa3eoIOTHIIBIK TiPKECTiK KycelMeH >kacanraH. bip epexmieniri mry-
MaKTap/IbIH COHFBI €Ki TapMaFblH KOPBITHIH/IBI TYHIH, KiJIpiC YIIIIH KOJIaHAIbI.

O0airanu 7-8 OybIH/BI OJIIIEMMEH HIBIFAPBUIFaH OJCHACPIHIE YHKACTHIK YHICCIMHIH
OipHeme Typiepi Oaiikananel. KezekTi yiKacka KYpBUIBIN, IIYMaKThIH ©JIIEMiI TOPT HE
OJIaH Jla KeIl TapMaKTapMEH JKaJIFacaTblH OJICHICP] JKbIPAYJIbIK CapbIHMEH HIYOBIPTIIAIbI,
apajac, epikTi yiKacTapMeH apJieHe Tycei. Mbicajibl:

’Ka3 mbIpaiibia Kiprizim,

KyaHbITel Maii Keji.

Kahapiibl KbICTBI KaK >Kapbill,

Op TyJIiri caii Kesi.

KeHineH xaiibl KyJIaIlIbIH,

Onewmre Oipiel sxal K.

TyH camaJIbIH KOHBIpJIAIL,

Kem »xypi3 OeH aif keni. —

JISTeH KoJiap OOIFalu IbIFapMajlapbIHbIH HJICSIIBIK, TO3TUKAIBIK KyaTblH apTThIp-
PBIT, OKBIPMaHFa 9e3 OCH Ma3MyHHBIH YIJIECIM TallKaH TaMallla 9CepiH Oepesi.

AKBIH OKBIPMaH KOHUTIH YHEMI ayaapblll OTHIPYBI YIIIH aKbIH CO3/ICH HEJIEp 9CEeM 3ep
cananbl. Keiine onap apiobicka xan Oitipeni. Con apIObIcTap ca3bl TaMalia yiieciMm Ta-
YBIIT OTBIPaJibl. AKBIH/IBIK OWJIBI J9J1 9pi 9eMi XKETKi3e/i, COFaH KbI3MET eTe/i. AKbIH
O.CapueBTiH MbIHA Oip ©JICHIHJIET1:

JKanrasbl ci3re yKOJIBIKTHIM,

JKomay1bl sxypir e3iHe.

XKyperim maiinaii epinui,

JKarbIMIbl KBUIBI CO3IHE. .. —

JICTEH KOJIJIAPbIH/IAFbI JBIOBIC YHISCTITT 9/IeMi YIJIeCIM TanKaH. AKBIH <0K» JBIOBICHIH
KaliTasay apKplIbl JIOCKa JIeTeH aJjaJl KOHIIIH, COFaH JeTeH 031HIH CYWICIICHIIUTITIH e Ta-
Maliia epHeKTel anraH. AKbIH «KaytaHaa myJsiblH Ken 00sica» eJieHiH Ie IbIObIC KailiaTaiay
apKbLIbl ©JICHHIH YMOLIMOHAJJIBIK Ca3bIH YCTECTCH:

Kanrtanma nyiisiH ke OoJica,

Kynaiira >xakpiH, MOPT Ooap.

Konbina ayHueH keM 0osica,

Kynan ga 6omnca ceipT 60map, —

JIeT «K» JbIOBICHIH KaWTajay apKbUIbl ThIHIAYIIBICHIH HETi3rl MaKCaThIHA JKETCKTCH-
ni. OKyUIBICBIHBIH O#-ce3iMiHe acep ereii. MyHbIH 0opi aKbiH OHBIHBIH (DUI0COPUSIIBIK
TEPEH/IITIH allla TYCIIl, 6JICHHIH YMOIMOHAJIBIK KyaThIH KYIICHTE .

Byn xeninge mpodeccop C. Hernmon: «OJeHHIH My3BIKAIBIK JIBIOBICTApFa, CYITY
yiKachIM/Iapra, 9ye3/l bIpFakKa KYPbUTybl — aKbIHJBIK OOJIMBICTHIH IIIIHZICTI OHIIIIK,
OpBIH/IAYIIBUIBIK OHEPIMEH cabakTacy, — neial. (OHepnasasik epaekrepi. C. Herumos).
Jlemek, nbIObICTAp — ©JICH BIPFAaFbIH, CYJIYJIBIFBIH apPTTHIPAThIH Kypasijaap. AJl JbIOBICTBIK
KaiiTajayJsap Jia 191 COHJIall KepKeM aiIbIKTap. OOiFaiy HIbIFapMaliapbIHIaFbl aCCOHAH-
CTap aKbIH OJICHICPIH CKIIIHIETE TYCYI'e bIKIAJ €TEI.
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KopoiTbinabl. Onebuertanyibl FaasiM T.TebereHoB: «Opedu mporecc — pyXaHH
KYHJIBIBIKTAp TApUXbL. OJIeOU IIbIFapMa — 6TKEH MeH OYTiH[I, O0IaniakThl TYTacTal elne-
CTETETIH ©3€KTI MaceleNiep/li KAMTHTBIH KOPKEMIIK-ICTETUKAIIBIK TaFbIIBIMbI MOJI XaJIbIK
JYHUETaHBIMBIHBIH aliHackDy (Teberenos, 2001), — neiiai. CoHbIMEH ©31HE JICHIHIT aTaKThl
aKBIHAAPJIBIH OJICHJIEPiH, (OIBKIOPBIMBI3IAFI AChUT Ka3blHAAPIBI, IIBIFBICTHIK CHOKET-
Ti KBIP-JaCTaHAp/Ibl JKACTalbIHAH KYJIaFbIHA KYHBIN, CaHACBIHA CIHIpIIl, 63 OpTachlHAH
03a MIBIKKAH 3aMaHbIHBIH 3epeii aKkpiHbl O01irann CaprueB KOFaMIbIK KYObUIBICTAPIbIH
emdipine Oomnca a Oeikail Kapamail, eJIeHiHe KOCHII, eJIiHe YChIHBIN OThIpAbL. JKaii Fana
Kaza caliMaJibl, aJlJIbIHFbI YCTa31apbIHbIH aKbIHJIBIK JOCTYPIH CaKTail OTBIPHII, 63 JJIHIIE
»KaHa YHMCEH, ThIH CEpPITIHMEH JKa3/Ibl.

KopbiTa aiitkanga, O0miranu CapueB Kall TakbIPbIITa JKbIpiaca ja I033MsIIarbl
KOPKEMJICTIII Kypajjap/bsl OPHBIMEH KOJIJJaHa OTBIPBIN, OKbIPMaHFa INbIHAHBI dcep eTe
Oimmi. Con apKbUIBI TIPUIUTIK THIHBICHI, OTAH CYWTIIITIK CE31M, aJaMreplIiliK KacueTrep,
taburat, Maxab0ar T.0. JKalbIHIAFbI OJICHJIEPI €J1 )KYPETiHeH OpbIH alia OlIreH aKbIH.

Opanbex A.', Kycanos C.K.? Paxovuu K.C.?
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TemaTuueckue u ;KaHPOBbIe 0COOEHHOCTH TBopUuecTBa Apauraau Capuesa

Annomayusa. llonnuHaHas KapTHHA TUTEPATyphl Kazaxckoro Hapona B XIX Beke, akTyaJbHbIE U KIIOUEBbIE
JEWTMOTHUBBI Ha MyTH K HE3aBUCHMOCTH CTPAHBI, HICTHHHBIA CMBICI JINTEPATYPHBIX NPOU3BEACHNI He ObIIH
PacKphITEI M 00CYXKICHBI Ha JODKHOM YPOBHE KaK BO BpeMeHa IapcKoil mmmepckoi Poccum, Tak u B TOABI
COBETCKOI1 BiacTH. TBOPYECTBO IEJIOTO psijia MOATOB B KOHTEKCTE COBETCKON MAEONOTHU He OBIIO JOCTOWHO
PacKpBITO U HE HOIYy4YHJIO BCECTOPOHHEH OLIEHKU. B HacTosIiee BpeMs UX TBOPUECKOE HACJIEIME BIEPBbIC
HCCIIEAYETCS C TOUKH 3PSHUS IIPEEMCTBEHHOCTH XYOJKECTBEHHOH JINTEpaTyphl U 00IIECTBEHHO-COHATBHBIX
SIBJICHNI. PackpbIBaroTCst «Oebley MATHA 0TeUeCTBEHHOI JINTepaTyphl, BBIICIISIOTCS €€ OCHOBHBIE XapaKTepH-
CTUKU. BhISBIICHBI 3aKOHOMEPHOCTH €€ 3BOJIFOIUH. nepeOCMblCJ’[eHO Hacjaeaue 1mo3TOB, BBC/ICHBI B HaqubIﬁ
000pOT HEU3BECTHBIE paHEe MaTepuabl, 0OHAPYKEHHBIE B apXUBaX.

O 3Ha4YeHNH MPOU3BEICHUI HAPOIHBIX M03TOB XX Beka B TyXOBHOM KU3HH HAIIIETO HApOa HAITMCAHO He-
MaJio, HO BO BPEMsI COBETCKON BJIACTH TEHASHIINH Pa3BUTHS Ka3aXCKOH JINTEPATyphl OCBEIIATNCH OTHOCTOPOH-
He, TaK KaK 9acTo IOJBEPraINCh IIEH3ype MOIUTHISCKON neonoruu. TeM He MeHee IIPON3BEICHUSI HEKOTOPBIX
HApOJHBIX [103TOB XPAaHWIKCh B PAa3HBIX YrOJIKAaX CTPAHBL, y U3BECTHBIX JIOAEH, HO, K COKAJIICHUIO, HE CTallU
TeMOoH (yHJaMEHTAIBHBIX UCCIIEI0BAHNIL, TIOCKOIBbKY He OBLIM BBEAEHBI B HAYYHBII 000poT. OTHUM M3 TaKnX
HETOBTOPUMBIX HAPOJHBIX MOATOB H siBiseTcs AGnuranyu Capues. B naHHOIt cTaTbe paccMaTpuBalOTCs MHOTO-
o0pasue TeM ero TBOpUEeCTBa U KaHPOBbIE 0COOCHHOCTH POM3BECHHI HapoaHOTo nosta AGuranu Capuesa.
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Thematic and genre features of Abdigali Sariev’s work

Annotation. The true picture of our folk’ literature in the 19th century, the actual key leitmotifs on the path
to the independence of the country, the true meaning of literary works were not disclosed and discussed at the
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proper level both during the time of tsarist imperial Russia and during the period of Soviet power. The work of
a number of poets was not properly evaluated in the light of Soviet ideology. Now they are being considered for
the first time in a scientific way with regard to the continuity of fiction and social phenomena. The white pages
of folk literature are being revealed, the main characteristics and patterns are being highlighted. The legacy of
the poets has been revised, their work kept in the archives has been taken into account and re-evaluated.

Much has been said and written about the place of the works of the last century folk poets in the spiritual
life of our people. However, during the Soviet era, our literature was covered one-sidedly and often fell under
the censorship of political ideology. Nevertheless, the works of some folk poets were kept in different parts of
the country, in the hands of famous people, but they never became a subject of fundamental research, since they
were not introduced into scientific circulation. Abdigali Sariev is one of such unique folk poets.

This article discusses the diversity of themes and genre features of the works of the national poet Abdigali
Sariev.

Key words: People’s poet, poetry, theme, genre, aitys, poetry, poetic meditation.
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NHTEPHET-OJAEBUETI ¥T'BIMBIH TEOPUAJIBIK-OJAEBHU TAJITIAY

Anoamna. byn makanana KazakCTaHJIBIK oieOMeTTaHyna ajFall peT MHTEPHET-91eOHeTTI TEOPHSUIBIK
JKOHE 9JIeOU TYPFBIIAH TYCIHY Maceneci KoTepiie/i, OyJI 0Chbl MaKaJIaHBIH ©3CKTLIIriH aHbIKTaliIbl. IHTEpHET-
oneOmeTTi Ka3akCTaHABIK oneOuerrany 3eprreMercH. Kasipri yakeirra MHTepHeT-onme0meT Macenecine
apHAJIFaH ipi aKaJIeMIBUIBIK KYMBICTAP/IBIH JKeTICIIEYIIUIIT KaTThI ce3iielli, 3epTTeyaep KalbITacy CaTbIChIH-
Ja, aJl KeNUTIK 9feOneTTep I 3epTTey ASCTYPi eH/l FaHa Malaa Oonaibl.

Keninik MaTepuaipl 3epTTEyIIiIep KobiHece KaablITacKaH, KONAaHbICTAFbl 9/[ICTEMEHI KOJIaHa bl )KIHE
VHTepHeT KenTereH MoHAEp YIIIH 3epTTey HbICAaHbIHA aifHANFaHbIHA KapaMacTaH, MHTePHET 9/ie0uneTi Oi31iH
eJIjie 3epPTTEIMEereH JKoOHEe CTAaHAAPTThI eMeC KOpKeM MaTepHallibl Talaay 9icTepi xacanmaran. JKakpIHIa HH-
TepHETTE KapHsilay OKbIPMAHFa MOTIHJII IIBIFAPYABIH €H KOJDKETIMAI KOHE TaHBIMAaJ TYpIepiHiH OipiHe aii-
Haspl. JKeninik )KMHaKTap MEH albMaHaxrtap, IIbIFapMasapbl epKiH OpHAIACTHIPATHIH CalTTap MeH OIorTap
TaHBIMAJI aBTOPJIAP/IBI 1A BIKbUIACHCH Maiifananaasl. OcbiFaH OailIaHbICTBI JKaHA KOMMYHHKALUSIIBIK JKYHEHIH
KaJIBITITAaCybl KaJIIbl KA3aKCTAH/IBIK MOICHUETKE FaHa eMec, OipiHII Ke3eKTe 91e0H poLecke e aiiTapibIKTai
acep eTeTiHi aiikeiH Ooubin oThIp. OchUTaliIna, XKEMTK oaedrerTep 0i3re ®aHa KOMMYHHKATHBTI KEHICTIKTIH
epPEKIICTIKTEPiH TOJMBIFBIMEH OciiHeNneiTiH KyObuThic Oombin kepineni. Kasipri Kazakcran ogeoueri — XIX-XX
FachIpIIapAarbl o/1IeOMeTTIH KOPKeMIIK JCTYpIIepiH OeJICeHl JaMBITAThIH JKOHE Ka3ipri HUQPIBIK OpKeHUET
TICH TEXHOJIOTUSIIBIK PEBOJTIOLMSHBIH BIKITAJIBIHA AIIBIK KYP/ENi SCTeTHKAIBIK JKYHe.

Kinm ce30ep: iHTepHET 01eOUET TEOPUACH, 9cONETTaHy, OHJIalH 9eOHeT, )KeIITIK MaTepral, olicTeMe,
HWHTEPHET-31cOHET.

Kipicne. MHTEepHET-0MeOMETIHIH TIEKapachlH aHBIKTAYy MOCENIeci KypIenmi >KOHE KOl
KBIPJIBI. OUTKEHI, «KHHTEPHET-9JIcONET» YFBRIMBIHBIH 031 Oip MOHII TYpHe aHBIKTaJIMaFraH.
JKoHe, onmeOWeTTiH KETUTIK CETMEHTIHIH Taima OoysIHA OKEJN COKThIpFaH MHTepHeT
OHEPIHIH Mai1a 00Tybl MEH Tapallybl OWJI Mocesere alKbIHABIK KoCTiaabl. IHTEpHET KoHe
onedueT YFRIMAIAPBIHBIH 03apa OaiIaHbIChl KaHAal eKeHIIT TypaTbl 3aHIbI CYPAK TYBIHIAN-
ne1. CoHpmaii-ak, ek ogedner kobiHece Toyelci3 KYObUTBIC PETiHAe KapacThIPBLUIAILI,
KEM JIeTeH Ie TEPMUHOJIOTHSUIBIK JICHTeH/Ie.

F0.M. JloTmMaHHBIH MiKipiHIIE, KOPKeM oAcOMeTTIH MIeKapachlH €Ki TYPFBIIaH aHBIK-
Tayra Oomanel: (DYHKIIMOHAIIBIK (MOISHHUET epici IIETiHAEe MOTIH JKy3ere achIpaThIH
(hyHKIIMSTIApFa HETI3IeNTeH) XKoHe MOTIHII YHBIMIACTRIpY TYpFBICEHAH (Jlotman, 1992:
215). Keminik ogebuer a3 3epTTENTeH KYOBIIBIC €KEHIH €CKEepPe OTBIPHII, OHBI 3ePTTEYIIH
Ke3eHIHJe MaTepHal MEH OpPEKET CPEKIICNIKTepiH KBl MOICHH KOHTEKCTE KEHIPEK
KapacThIpy KaKeT.

JIx. JIeBUHCOHHBIH TY)KbIpbIMJIAMachlHa COWKEC OHEp TYBIHJABICKI OYJI TapuxH
cabaKTacThIK JKeIIepl apKbUIBI 0acka eHEp TYBIHABUIAPBIHA CLITEME >KACAWTHIH KOHE
kacanran Hopce (Levinson, 2002: 370). CoHABIKTaH KEIUTIK ofcOMETTIH KYOBUIBICHIH
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HEFYPJIBIM TOJIBIK TYCIHY YIIIH JKENUTIK 9IeOUeTTIH JaMy TapuXbIHA KYT1HY OpPBIHIbI 00-
Jipint kepineai. Ocbl MaKaJaHbIH asChIH/IA KEILTIK 9/IcOMETTIH OPTaJIbIK )KOHE MaprUHAJIJIbI
arpIMIapbl KapacTeipbuiaiel. Jxopmk Jlakodd nen Mapk J[xoncon (2004) TaHBIMIBIK
MICUXOJIOT DieoHOpa POIITHIH TEOpHUACHIHA COMKEC TYKBIPHIMIAMAHbBIH KYPBUIBIMBI OHBIH
KaTeropusuiaHy TaOUFaThlH JIMHIBUCTUKara CHETIH IIPOTOTHUIITIK 3aTTapibl aHBIKTAY
JKOHE OCHI TYKbIPbIMJIAMaHBIH IlIeKapanapbiHaa Oap 3aTTapbl KOpceTy apKbUIbI Tl MEH
071eOMETTIH OHANUIIBIKKA YMTBLIAIbI.

ONEKTPOHIBIK MYJIBTUMEIMSIIBIK KYpaaaapablH KOMETIMEH JKETUINK aBTopiap oie-
OMeTTiIH epekine TYpiH, Oachlll HIbIFapyFa, dKpaHFa TYCipyre, CypeTke Tycipyre Hemece
caiyra OOJIMalTBIH, TEK KHOCPKEHICTIKTE, MHTEPHET-Opay3epiiep/iH HEeMeCe KOMITbIOTEP-
JIiK OaFapiaMaapAblH KeHICTIrHIe FaHa O0Iybl MYMKIH IIbIFapMaiap sKaTajibl.

WHTepHETTIH Ka3aK CerMEHTIHAC OpPBIC JKOHE Ka3ak TUIIEPIHAC KapHsIaHFaH KEUTIK
onedu IIBIFapMasiap, SFHM Tpo3a, MO023Usl HKOHE JpaMaryprus KapacThipbuiajibl. OcChl
JKYMBICTBIH IICHOCPIH/IC KEIUTIK 9/IcOMeT, €H aJIbIMCH, JKEIJIIK KOPKeM MOTIHHIH KbI3MET
€Ty MPU3MAachl MEH JKEJIUTIK KeHICTIKTIH epeKIIeNiKTepl apKbUIbl KapacThIPbUIIbI, Oy 0ip
JKarbIHaH MOTIHTe OenTiI Oip mIeKTeynep KOs, all eKiHII JKaFbIHAH, KiTal 9eouneTi Oi-
MEHTIH TeXHUKaJIBIK MYMKIHIIKTEep Oepei. Kepkem mibirapMalibUIbIKThIH KOMMYHHKATHB-
TiK )KaFbIH 3€p/ieliey, OHbI 3ePTTEY, ChIHAY, Oarasay I9CTYpi 9Jli KaJblnTaca KOWMaraH IbIKTaH,
ol HeMece Oacka maiijia OoJFaH KYOBUIBICTapbl KapacTHIPY/IbIH aliFallKbl Ke3eHIEePiHIe
MaHBI3IBI OOMNBIT TaObUTaMel. MHTEpHET OacTamkplga TEXHOJOTHS PETIHAC IEepPEKTepIi
cakray jkoHe Oepy Kypasibl peTiHje »acairaH. JKenuiik o1e0u MOTIHACPAIH eMip cypy
OPTAaCBIHBIH 631 TYPaKTHhI )KoHE Jie3/ie OaiaHbIcKa OarbITTalIFaH, OHBI XKEJITiK 91e0H aBTOp-
Jap Ja, JKENUTK 9feOueTT] 3epTTeyIiiep Je atan oTTi. IHTepHeT KeHICTITiHIH KapKbIHIbI
IaMybl JOYipiHIE OHBIH agam3aT MOJCHHETIHE BIKITAJBIH TEOPHSUIBIK TYPFBIIAH TYCIHY
FaHa eMec, IIYFbUT KAKETTUTIK CKeHI alKbIH.

3eprTey Marepuajbl MeH daicrepi. JKeminik omebuerTep a3 3epTTENreH KyObUIBIC
OoJbIN Kama OepeTiHMIKTEeH, OHBI 3ePTTEeY/iH OChl Ke3eHiH/Ie MaTepHallbl, OHBIH JKaJIITbI
MOJICHH KOHTEKCTET1 IC-OpPEKETIHIH EpeKIICeNIKTepiH KEHIPEK JKOHE KB KapacThIPY
Ka)XET KOHE OPBIHJIBI OOJIBIN KOpiHeli. bapiblK FRUIBIME TYKbIpbIMIAMalap, TeOpHusiap
YKOHE MaTepuabl Talgay HOTHXKECIHIIE, JKeMTK MOTIH/I 1IKi YHBIMIACTBIPYFa, CHIPTKBI
(yHKUMSIApBIH OaFbITTajay MKOHE KENUTK JKYMBICTBIH JKYMBIC iCTEY epeKIIeNiKTepiH
KapacThIpy JKYMBICTAphI KYPri3iIei.

Makcarka KeTy YIIiH Kelleci oMicCTep KOJAAHBUIIBI TepPMEHEBTUKAIBIK-UHTEPIIpE-
TALUSIIBIK XKOHE TapUXHU-(DYHKIIUOHAIJIBI.

[epMeHEBTUKATBIK-UHTEPIIPETALUSIIBIK OJIIC KOPKEM JKYHEHIH OKBIPMaH/bl KOFaMja
OOJIBINT JKaTKAaH OKHWFajapIbl TYCIHYTe JKOHE TYCIHAIpyTe Kayai >KeTEICHTIHIH KepceTy
YIIiH KOJIaHBUI/IbI. O1e0MeTTaHYIIBIHBIH 3€PTTEY ITOHI — 0J1 970U HIbIFapMa, HIBIHIBIKThI
OciiHeni KypagapMeH dCTETUKANIBIK KalTa KYpY, Ka3yIIbIHbIH KOPKEM JIeMiH OciiHeney.

Tapuxu-GyHKINOHAIABl OAIC KOJJAHBUIABI, OWTKEHI KUOEp MOTIHIEpP MacCUBi ol
e KeH eMecC, OWTKEHI (OKeNUTK oaeOmeT» TEePMHUHIH TEK OChI MOTIHIAEPre KaTBICTHI
KOJIJIaHY 3€PTTEY TaKbIPbIOBIH alTapJIbIKTAN KOHE HETI3CI3 TapbLITalbl. OUTKEHI, KEILIIK
aBTOpJIApbIH OacklM Kemurijiri MHTepHeTTe ASCTYpii MpO3aHbl, TOA3USIHBI, MyOIUIH-
CTHKaHBI JXoHE T.0. JKapusUIaii/ibl, OJap bl KOIIIIUIIri Tapary apHajapbiHaH Oacka Oacrna
olIeOueTTepiHeH epeKIIeIeHOeHIi.
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Horuxkesnep. MuatepreT-oqebmer — O HETi3ri oprackl MHTepHET OONMBIN TadbLIa-
THIH 9/IeOM IBIFapMajapIblH JKABIHTBHIFBIHA CIITEME jKacay VIIiH KehOip myOmuIucTep
VCBHIHFaH TYKBIpeIMIaMa. MiaTepHeT-onebuerrep MaocenecineH (o 6ap 6osca, o KelmiaeH
THIC, «KapamaibIM» o1e0neTke Kapchl) Ke3 KeNTeH oeOneTKe Oarmap OepeTiH KOChIMIIA,
Ta3a MPAKTHKAIBIK MYMKIHIIKTEp MOCENECIH aKbIpaTy KaKeT, COHIai-ak, MOTIHICPIiH
IIIIHEH 13/1ey BIHFAHIBIIBIFGL, JKEPAIH Ke3 KeITeH HYKTeCIHEH MOTIHAEpTe KO KETKI3YIIH
BIHFAMIIBUTBIFEL JKOHE T.0.; OYJT MYMKIHIIKTEpAiH OONyBI Kas3ipIiH e3iHae Karaz omeowu
KypHAIAApAbIH, OacmanapIblH JKOHE JKEKE aBTOPIAPABIH MHTEPHETTET] OKUIMITI PEeTiH-
Jie KbI3MET eTETiH KOITEereH caiTTapiblH maiiia OonybiHa okeljii. MHTepHEeT-opTaHbI
KONTEreH ajaMjiap epekiie KYHIBUIBIKTap MeH Oaraapiapsl KAMTUTBIH CyOMOJICHHETTIH
Oip Typi petinae Tyciamipemi. ConsiMen 6ipre, mHTepHET-0pTa, JI. Capun (2018) 0oiBIH-
11a, OFaH JEHiH KaJbIITaCKaH apXeTUITEeP Il KalTaalIbl, OIapsl )KaHa dJIEyMETTIK KOH-
TEKCTE KaiTa KYPHII, KBUDKBITAJIBL.

ApHalibl THTEPHET-9ICONETTIH OOYBl OCHI TYXKBIPBIMIAMAHbI JKaKTayIIblIapMeH Oip-
OipiH TOJBIKTHIPATHIH OipHEIIIe KOIMEH HET13IeeI.

«HaTepHeT-01c0NeTiHIHY» HET13T1 VFRIMBIHBIH CHHOHUMI «KEIITIK 91e0ueT» Oomca, Kei-
Oip JepeKKe3aepe «THIePIIeONeT» TSPMUHI KaTapiac jKoHe OenTim Oip ceMaHTHKAIBIK
KOHHOTAIUSMEH «KHOEpTypa» Ke3aece . bysr aHbIKTaMaHbIH KEH JKOHE Tap TYCIHITIH aXbI-
pata 61y kepek. Co3iH KeH MaFbIHACKIHIA HHTEPHET-91eONeT — OYJ1 OJapIbIH KOPCETLTY
(hopmaceiHa (MOTIH, THIIEPMOTIH, THUIIEPMEINA) JKOHE Ka3y TOCiIiHE (JKEKE aBTOPIIBIK,
VKBIMJIIBIK aBTOPJIBIK, KOMITBIOTEPIIIK OaFmapiiamanapabl KOJJaHa OTHIPBIIT MOTIH KYpy)
KapaMacTaH, KelliJie OpHaIacKaH oAcOn MOTIHAEPIIH OYKLT KoJieMi.

OJeON MIBIFApMaHBIH HETI3T1 Oenrinepi: 1) «IIbIFapMaImbLIBIKKa» JKaTaTBIHIBIFEI;
2) opimTepAi HETi3Ti Kypalsl peTiHae maiganany; 3) aifkac TunepciireMesnepai maiaaiany;
4) nuaamMu3M (YaKbIT OOMBIHIIIA ©3Tepy MYMKIH/IT); 5) MyJIETUMEHNA; 6) aBTOpIIap CaHbI;
7) aBTOpIApABIH AIIBIKTBHIFEL, 8) OKBIPMAaHHBIH OenceHai pemi. CoHbIMEH Oipre, oiap
«OenTiepniH eNIKaiChICHl OFaH e MIBIFAPMAaHbI JKEUTIK 91e0neTKe KaTKbI3y YIITiH JKeT-
KiTiKCi3» mer aram etesi. O YIIiH MOTIH TOJIBIK eMec 6oca 1a, OChl CHITaTTaMalapIbIH
Oenri Oip JKUBIHTBHIFEI 0OTYBI KaJKET.

WHTepHeT-0meOneTi co3MiH KeH MaFbIHACBIHIA HWHTEPHETTE OPHAIACTHIPHUIFAH opOip
onebuetTi Olmipesni. byl MHTEpHETTIH epeKIe CHUTIaThIHA HETI3IeNTeH 03iH-031 KOpCceTy
Kypaisl. IHTepHET poMaHaap, KbICKa oHTIMENep, dCCceep, Mod3us JKoHe T.0. jkacay YIIiH
OapiBIK KaHa MYMKIHTIKTEP KacalIpl, Ke3 KeITeH HOPCEHI JKOHE KajaFaH yaKbITTa 0a-
CBITT IIBIFApyFa MYMKIHAIK Oepeni. Famamropna skaHa TyBIHIBI MMakiga OO0IFaH Ke3/1e OHBI
OYKLT o1eM OipIeH OKBIT, TaTKbUIayFa MYMKIHIIK anaabl. ABTOp FAIAMTOPIBIH KOMETiMEH
©31HIH KapUsJIaHFaH IIBIFapMachlHa TIIITi XKep IIaphIHBIH 0acKa MIETIHEH JIe KONTETeH II10-
JTyJap MEH TiKipiepai OipaeH ana amagsl. byt FamaMIbIK jKOHE TOYITIK OOHBI )KYMBIC iCTEH-
TiH 01€01 CaJIOH, «OIEMIIK 9IeOMET» YFRIMBIHBIH JKaHa MOHI, YKaHa TCHACHITUSIIAPIBIH ep-
KiH YpITarsl PEeTiHIEC HHTEPHET Typalibl aliTyFa MyMKiHIIK Oepeni. FamaMTopaa aBTopasiH
TOJIBIK aHOHUMIUTITIH CaKTay, opTypiIi )KyMOak oicTep i KOIIaHy MYMKIHIITI Oap.

OWTIl peceillik «omednu IEHTPU3M»), OpHHE, Oipey >Ka3FaH KiTanTapabl OKyFa Je-
TeH CYWICTICHIIUJIIKKE FaHa ocep eTIelmi. O31H-031 ka3yFa THIpBICATHIHIAAD ©TE KOl
a7 JKa3yIIBIHBIH ©3iH-031 TAaHBITYBIHBIH Oemeni Pecefime om me ete >koraphwl. «bacma
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CTaHOT'bIHBIH MOHOIIOJIMSICHIHAY» HYKTE KOWFaH HHTCPHETTIH Tapaybl OyJI YPIICTI HbIFalTa
TYCKEHI 3aH[bl KyObuUIbIC. byFaH jeiiiH *ka3ylibl Oacnanap/bl apaar, Typil 9/eou emec
JKarainapra Toyenai OonarbiH. EHII OKbIpMaHFa OJI eJieyci3 Kbickapiabl. OKbIpMaH
naiaa OoJybl YIINIH MOTIHJI ©3IHI3IIH QJICyMETTIK JKeijeri 0acTel OCTIHI3IE cayly *KeT-
KiTikTi. A3 OoJjica Ja, TybICTapbl MEH TaHBICTAPbIHBIH apKachlHIAa OKbIPMAaHIAp CaHbI
ece/i. COH/IBIKTAH aJIFalllKbl OPHIC MHTEPHETIHIH CEKTOPBIH/IA JKa3yIIbLIAP/IbIH FHUIBIMU-
(haHTACTHKAJIBIK POMaHIaphl MEH aHEKIOTTApP KHHAKTAPBIHBIH KAaChIHIa, )KEKE 9JICYMETTIK
JKENMIIepAe OPTYPIIi JKaHpIArel oAeOM JKaTThIFyIap mmaiga Oommbl. MyHaail 6errepnin
caHbl OipTe-0ipTe ocTi, oJapblH apacbiHaa OaiyiaHbicTap Maiaa OOJbI, MIbIFapMaap
JKUHAKTaphl KaJBIITACTBI; OPTYPJIi MiKipTajgac ajaHIapblHIa TaJKbUIaHA OTHIPA, OPBIC
WHTEpHETIHAE o1e0u eMipi nyruere kenai (PKorapel OKy OphIHIApBIHA apHAJIFaH OKYJBIK,
2007).

JI.A. Epmakosa, A.D. [1aBnoBa (2019) HHTEpHET-TI0A3US CHSIKTBI JKENITIK 91e0HeT Ky-
OBUTBICHIHA Ha3ap ayjaapajibpl. ATan alTKaHa, MO3TUKAIBIK MOTIHHIH Kara3 yKoHE )KeJLIiK
(hopmarapsl apachlHarbl OaiIaHbIC KapacThIPbUIAABL. MyH/1a aBTOpIap HHTEPAKTHBTLIIK-
Ti, COHIAM-aK, JKeIieri MOATUKANIBIK MOTIHHIH KalTajlaMa CHITaThIH artam oTTi. JKemimik
M033USIHBI CTKCH-TETKEHII TaJljail OTBIPBII, aBTOPJAP JCKIAPATUBTI CHIATTHI, MICKTI
OMIpOastHIBIKThI, AMAJIOTThl, ABTOP MCH OKbIPMAHHBIH IICKTI KaKbIH/BIFbIH, MapTHHAJIIbI
CHUIIATThI, MEAMAHBI )KOHE T. 0. aram eTe/i. ABTOpJap YChIHFaH HETI3r TE3UC-)KaHpJIap/Ibl,
onedu onictep MeH OarbiTTap axbiparsiiMarad. H.A. ITankosckas (2018) «MuTepueTTe-
ri 1mo33usi» Hemece «MHTepHET MO33USAChIHBIHY jKaHa Ma3MYHbBIH YChIHA OTBIPBII, Ka3ipri
ABTOP/IbIH MO3TUKAJIBIK MOTIHIHIH TaHBIMAJIIbUIBIFbIH AHBIKTAUTHIH KPUTCPUH YCBIH/IBI.

Tankplnay. HTepHETTIH JaMybl 9/1c0M IIbIFapMaiap/ibl JKa3yjIblH FaHa eMeC, COHbI-
MEH Karap, oJlap/ibl TYCIHAIPY/iH OipKaTap jKaHa TICUIACPIH KaIbIITACThIPYFa MyMKIHIIK
Oepi, OyJ1 ©3 Ke3eTriHe «OHJIalH 9,1e0K ChIHHBIH TYTAC HH/YCTPHUICHIHBIHY Makiaa 00IybI-
Ha OKeJi.

ConbiMeH, B. IlycroBaHbIH miKipiHIie, OYTiHI1 KYHI ChIH «3MOIMOHAJJIBIK CEHIM MEH
peduiekcus KYIIiH, )KeKe TOXKIpUOe MEH KeKe Tallaay/ibl, OJIOrThIH KbICKAJIBIFbI MEH 3€PTTECY
TEpeHIIriH» OIpIKTIpETIH OPHEKTIH xaHa Gopmarrapbia ue o6osasl (Capun, 2018: 15).
JKoHe, aBTOp CBHIHHBIH «KAaTThl, TYNKUTIKTI OEpiireH, TaHbLIATHIH >KaHPAAH» ajlllaKTarl
KETKEHIH; CHJIl ChIH Ke3 KEJIFCH TYTaC KOHE KaTThl (JOPMa CHUSIKTBI — «MEMIICKETTIIIKTECH
orOackIra, pOMaHHaH eJieHre» Jeiin «oankuapy (Ruckwongpatr Kamolthip men 6ackanap,
2022).

ConbIMeH Oipre, CbIH OMIp/i KaObLIAAY/bIH, TYCIHYIIH €PEKIIe TACLIiHEe aiHabl.
JacTypiai chiH KaciOu eMec ChIHM MaibiMay/iapra (0Cbl HeMece 0acka 9/1e0u IbiFapMara
KaTbhICThI) OiplliaMa KYMOHMEH KaparaHbIMEH, OJlap ThIM aChIFBICTBIK, «TajfaM Tajla0bl
TOMEH, KOPETr'eH/IIK KOHE IIEKTEH ThIC JUCKYPCHUBTI KaparmalbIMIbUIBIKY O0ap el eCenTei-
Jli; COFaH KapaMacTaH, OKbIpMaH/Iap ajJIbIMEH jka3a 0acTa ibl, K3 KSJI'CH IIbIFapMaIIbLIbIK
KYMBIC «cebern-cangapiblK OainanpicTapsl 0ipre-0ipTe TyciHyre, HAKThI KOHTYpPIap/bl,
03 TIKIpiHIH KOHTYpJIapbIH JayiiayFa jKOHE aHBIKTAyFa THIPBICYFay okememi (AHUCTpaTeH-
KO).

FanamTopuarbl oyeCKOMIBIK ChIHHBIH OipTe-0ipTe JamMybl, Calblll KeIreHae, MaMaH-
JapJiblH OFaH KbI3BIFYIIBUIBIK TaHBITYbIHA OKeJai. VHTepHeT OapraH caiblH HarbI3
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capalllibIHbIH IKipi OarajaHaThiH OpbIHFA aiHanmyna. Kasipri omeOu mpoIEcTiH Tarbl
Oip epeKuIeNiri aBTOpP-ChIHIIBIHBIH «KOI KBIPJIbI KOJJIAHYIIbI — KeOiHece KociOu emec
JKOHE OTe CyObEKTUBTI OaraayIib OO0JIbIN TaObUIATBIH ©3repiciMeH OailyIaHbICThI, ©31HIH
KO&3KapachlH YChIHY: «...YHAWJbI — OJlap OKHUJbI, )KOK — 9pi Kapail ChIprbin Keremi» (Ap-
ourman, 2003). Anamra He KaJIAWTBIHBIH KOHE Kajlail KaJIAWTBIHBIH alTyra MYMKIHJIIK
Oepineni. PenakTop MeH 1ieH3ypa koK. OHJieyci3, bacna KiiipiCTepiHCi3 ®oHe aeiaaiaap-
ChI3 CI3/IIH CO3IHI3II, «aJieM OCHHECIH» )KoHe TaOUFH TYP/Ie OKbIPMaHFa KeTKi3iHi3». ExiH-
1111 KaFbIHAH, UHTEPHETTEr] CHIHIIBI — OYJI KOPKEM 9/IcOMET apKbUIbl IIBIH/BIKTHI OMJIayFa
YKOHE TYCIHAIPYTe THIPBICATBIH KOFAMHBIH 06JIiri. ByJ TYpFbI/Ia CBIHM MOTIH/E KOPCETIITeH
CBHIHILIBIHBIH TYJIFAChl — «OYTiHTI TaHa OYJ1 )KaHp YChIHA alaThlH €H KBI3BIKTHI HOpce» (AH-
npees, 1997).

FanamMTopIbIH %oHE JOCTYPJIi CHIHHBIH aMpBIKIIA OCITUICpiHe HHTEPHETTErl ChIHHBIH
00BEKTICI MEH CYOBEKTICIH aHBIKTAY Taciiepi xarapl. OchlIaiiiia, KeiIiK CbIHHbIH 00b-
SKTICI JIOCTYPIII ChIHFA KaparaHja OYJIBIHFBIP JKOHE ayKbIMJIbl, COFaH KapaMacTaH, OHbBIH
TiKeNel ajpecaTsl KiM €KEHIH aHBIK TYCIHI'€H OHE TYCIHETiH 0oy Kepek. AlTa KeTy Ke-
PEK, JKENLTIK ChIH Oip Me3Tije eKi QyHKIMSIHBI )KY3€Tre achbIpy/ia KOpiHe/i: aBTOPIIBIK )KOHE
oKbIpMaH/IbIK. E.EpMOsIMHHIH alTybIHIIIA, «aBTOP Oacka aBTOpJIapAbIH 3eHIH/II OKbIPMaHbI
OOJIBIIT IBIFA/IbI;, OKBIPMaHAAp, ©3 Ke3eTriHje, ©37epiH aBTOp PETiHAE ChIHAI KOPEei,

. MHTEPHETTIH JIaMybIHBIH apKachlHIa KOFaM OKbIpMaH OOJBIN TaOBUIATHIH KOITEreH
aBTOpJapra ue 0osa anajpl, OUTKeHI 9/1e0M KbI3MET, €H aJJIbIMEH, ©31H jKa3aThIHIapbl
KpI3BIKTBIpaabD (bepr, 1997).

JKenizeri CbIHHBIH TaKbIPBHIOBI J1a KEHIPEK — 0J1 0acia 0achUIbIMIAPBI TYPiH/E 0ap 91e0u
HIbIFapMaliapial 0acka, Jkeijieri 9JiIcOUeTTIH TPl MOTIHACPIH JIe KAMTHIbI.

KopbIThiHabI. 3epTTeylIiiepAin MmikipiaepiHe CyHeHe OTBIPBII, HHTEPHET-9/1eOneTTi
rayiaMJIbIK VIHTEpHET JKeNiCiH/e jKacaiFaH 9/Ic0M MOTIHAEp Jien arayra 0oJjajibl, ojap-
JIbl KaFasra KelIlipy KaKeT eMeC HeMEeCe ILIbIFapMaHbIH KOMIO3UIMSIIBIK, KYPhLUIBIMIBIK,
HJICOIOTHSITBIK YKOHE JIOTHKAJIBIK TYTACTBIFBIHBIH OY3bUTybIHA OKEIYl MYMKIH.

WHTepHeT-o/1e01eT (heHOMEH PETiH/Ie MHTEPHETTIH TaHbl aTKaH JAQYIpJe «TYIIASHi».

Byrinri TaHaa MHTEPHETTE JKapHUsUIaHFaH MOTIHACP/IH CaHbl OpacaH 30p KapKbIHMEH
ecyze: Onor »azdayiapbl, dJIEYMETTIK JKEJIIEperi ka3z0aiap, KeKe calTrapiarbl jKOHE
ipi sxobamap asichiHaarbl ka30anmap. OmapiablH Kemirinae oaeou (Kepkem-o91eom)
MOTIHJEpAIH epeKiuenikrepi Oap. JlereHMeH, Oyl MaccHBTI TE€K MHTEPHET-oleOUET Jer
arayra OoJiMaiiibl, KeHOIp MOTIHAEP KeWiHHEH Oacrajia naiiia 0oajibl, ajl MHTEPHET JKaHa
OacraraH aBTOpJIAp YILiH aJIFaIlKbl 9/1c0M KapbhIM-KaThlHAC OPHbIHA aliHAJIAIbI.

Byt typaeri onebu mblFapManibUIbIKThl «MHTEPHET-9/Ic0MeTi» YFBIMBbIHA JKATKBIZY Ke-
PEK, OJI «CeTepaTypay» *KoHE «KKUOEPTypay YFbIMIAPhIH KeH KAMTHIbI. Y JIKCH €CKEpTIIeIep-
MEH MHTEPHET-9/IcOMETIH MHTCPHETTE aJiFalll PET JKapusJlaHFaH HEMECe OHBIH pecypcra-
PBIH/IA JKACAJIFaH 9JIcOU KOHE OHEP TYBIHbUIAPBIHBIH KUBIHTBIFBI JCT CaHAyFa 00JIajIbl.

Byn sepmmeyoi Kasaxcman Pecny6nuxacer Binim owcone 2vinvim munucmpniciniy Fouioim komumemi
Kapotcvlianovipadvt (Ne AP13067661 «Kasakcmanuviy unmepnem-aoebuemi: nezisei KopkeMoix ypoicmep»
epanmat).
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TeopeTHKo-THTePATYPHBII AHATH3 NOHATHS HHTEPHET-THTEPATYPBI

Annomayusa. B nanHoii crathe BriepBble B KazaxcraHckoM IHTepaTypoBEIEHNH TOAHUMAETCS BOIIPOC TEOPe-
THKO-TUTEPATYPHOTO OCMBICIICHUSI HHTEPHET — JIMTEPaTypbl, STHM M 00yCIIaBIMBACTCS aKTyalbHOCTh JAHHOM CTa-
TbU. VIHTEpHET-IUTEpaTypa He M3yueHa Ka3axCTAHCKUM JuTeparyposeieHreM. OCTpo OIyIaeTcs HEA0CTAaTOK B
KPYIHBIX aKaJJIeMUYECKHX paboTax, MOCBAIIEHHBIX npodieme MHTepHeT-mTepaTypsl Ha JaHHBI MOMEHT, HCCIIe-
JIOBaHWSI HAXOJSITCS HA TAIe CTAHOBIICHHS, @ caMa TPAJIHIHS H3yUIeHHS CETEBOH JIMTEpaTyphl JIUIIb 3apOXKIaeTCs.

HccnenoBateny ceTeBOro Marepuana 3a9acTyio HCHONIB3YIOT Y)Ke YCTOSABIIYIOCS, CYIIECTBYIONIYIO METO-
JIOJIOTHIO, W, HECMOTPS HA TO, 4T0 VIHTEpHET yke cTan 00BEKTOM MCCIEIOBAHHSA ISl MHOTHUX JHCIMILIHH,
MHTEPHET-IUTepaTypa He U3yUeHa y HAaC B CTPaHe U He pa3paboTaHbl METOb! aHAIM3a HECTAHIAPTHOTO XY/I0-
yKecTBeHHOro Marepuana. [Tyonukanus B ViHTepHeTe B mocieiHee BpeMst cTajla OJJHOW U3 CaMBIX JIOCTYITHBIX
U TIOYJISIPHBIX (popM BBIXOZA TEKCTa K unrarento. CeTeBble COOPHUKH U albMaHaxH, CaiiThl CO CBOOOIHBIM
pa3MeIeHneM IIPOU3BEICHNIT 1 OJIOTH OXOTHO MCIIOIB3YIOT M IIPH3HAHHBIC aBTOPEL. B 9T0M CBS3M cTaHOBHTCS
04eBUJICH TOT (haKT, 9TO (GOpMUPOBAHNE HOBOW KOMMYHHKAIIMOHHONW CHCTEMBI OKa3bIBACT 3HATUTEIHHOE BIIH-
SIHUE HE TOJIBKO Ka3aXCTAHCKYIO KyIbTYpy BOOOIIE, HO, B NIEPBYIO OUEPE/b, BO3IEHCTBYET HA TUTEPATYPHBIH
nporecc. Takum o6pa3oM, ceTeBas IMTEpaTypa MPeICTABIAETCS HAM UMEHHO TEM SIBIEHHEM, KOTOpoe Hanbo-
Jiee MOJTHO BOILIOTHIIO B ce0e YepThl HOBOTO KOMMYHHKAaTHBHOTO IIpocTpaHcTBa. COBpeMeHHas Ka3aXCTaHCKast
JIUTEpaTypa MPEeACTaBISCT COO0N CIOKHYIO ICTETHYSCKYIO CHCTEMY, aKTHBHO PA3BHBAIOIIYIO XyHLOXKECTBEH-
HbIe Tpaauun auTeparypbl XIX-XX BEKOB H OTKPHITYIO UIS BO3JICHCTBUS COBPEMEHHON ITH(DPOBON IIMBHIH-
3aI[MM U TEXHOJIIOTHIECKOH PEBOIIOIINHL.

Kniouesble cnoga: VHTEPHET TEOPHUs TUTEPATY P, TUTEPATYPOBEICHNE, OHIIAMH JIUTEPaTypa, CETEBOH Ma-
Tepua, MeTOAUKa, HHTEPHET-IUTeparTypa.
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Theoretical-literary analysis of the concept of internet-literature

Annotation. In this article, for the first time in Kazakhstani literary criticism, the question of theoretical
and literary understanding of Internet literature is raised, which determines its relevance. Internet literature
hasn't been studied by Kazakh literary criticism. There is an acute shortage of major academic works devoted
to problem of Internet literature now.

Network material researchers often use an already established, existing methodology, and despite the fact
that the Internet has already become study object for many disciplines, it hasn't been studied in our country
and methods analyzing non-standard artistic material haven't been developed. Publishing on the Internet has
recently become the most accessible, popular forms of text to reader. Online collections, almanacs, sites with
free placement of works and blogs are willingly used by recognized authors. So, it becomes obvious that
formation of new communication system has significant impact to Kazakhstani culture and into the whole
literary process. Thus, Internet literature seems to us to be precisely the phenomenon that most fully embodied
the features of the new communicative space. Modern Kazakh literature is complex aesthetic system that
actively develops artistic literature traditions of the 19th-20th centuries, is open to the impact of modern digital
civilization and the technological revolution.

Key words: Internet theory of literature, literary studies, online literature, network material, methodology,
Internet-literature
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AKBIT YJIIMKIYJbIHBIH «F'A3U3 IIIPJIEP ECTEJITT»
(«<MAHAKUB ITMPOH FA3U3AH») KITABBIHBIH
TEKCTOJIOI'UAJIBIK MOCEJIEJIEPI

Anoamna. Makanana yIT aKbIHBI, FyJlaMa OWIIbUT — AKBIT YIIMKIVIBIHBIH XX FaChIpAbIH OachlHIa
Kazanna xapbIk kepin, keifinneH «FputbiM opaacsny PMK OpraiibIK FBITBIMU KiTalIXaHACBIHBIH CHPEK KOPBIHAA
cakranraH «MuHaknO rmupaH razuzan» («Fasu3 miprep ecTemiri») KiTaObIHBIH TEKCTOIOTHSUIBIK Mocesenepi
ce3 0omapl.

AKBIHHBIH €711 OLTiIM MEH FBUIBIMFA YHJIETCH OJICH-TONFayaaphl, TYPJi TaKbIPBINTAFbI JKbIP-AaCTaHIapHI,
OJICHMEH JKa3blIFAaH poMaHIapbl, Abail XokiM OacTaraH aJalllIbUIAAPMEH YHAEC LIbIFapMalapblHbIH Ka3ak
onebueTIHIeTI THICTI OaFachl Tl KYHIe TOJBIK Oepiyii en aiTa anmMaiMbi3. byraH akbIHHBIH MOHFOJIHS MCH
KprTaif Tapansiama emMip cypyi )koHE elTiMi3/ie aKblH IIbIFapMaTapbIHBIH TOYEJCI3IIK aTFaH KblUIIapiaH Keiin
FaHa HacuxarTana 6acraysl ceben Oonca Kepek.

Bi3 ochl 3epTTey JKYMBICBHIHAA AKBITTBIH CHPEK KOpAa cakTanrad « MuHakuO nmupaH razuzam» («Fa3us mip-
JIep ecTeliri») KiTaOblHAa KeIreH IbIFapMatapIslH Ma3MyHBIMEH TaHbicaMbl3. COHIali-aK aTajaraH eHOeK Keil-
iHri KbUIIaps! (2011) sKapbIK KOPreH aKbIHHBIH TONBIK LIbIFapMaliap )KUHAFBIMEH CalIbICTBIPBUIBII, KbIPKAPTY
MEH TOJIBIKTBIPYJIapAbIH OPbIH aJIFaHbl JOHEKTeNe .

Kinm ce30ep: akpITTaHy, XBIp, TaCTaH, aKbIH, COTBUIBIK, ip, KiTa0K akbiH, KaszaH, uimaH, HaKIIOaH/ .

Kipicne. JXacraiibiHaH aybUl MOJIAAChIHAH MYCBIJIMAHIIA XaT TaHbIM, IiH LIIMIepiMeH
Katap OipHelle WHIFBIC TULACPiH (LaFarai, TypiK, apad-mapcel) )KETiK MEHIrepreH opi eJieH-
CO3/11 JKaHbIHA CePiK €TKeH — AKBIT KaxKbl Y TiMKiyJibl «OKuhanmahy aTTel TYHFBIII 1acTa-
HBIH 22 xacklHJa kazanpl. On Oy eHOerin kitamn etin 6acteipy yurin 1891 xbutel Kazan
OacnacbiHa ycbiHaabl. OHBI oiirini XycaiibiHOB Myparepiepi 1897 sxpuibl «Kuhanmahy,
an 1901 xobutbl «Kucca-n XXuhanmah Tamysmah ofaspy mereH artapMeH eki peT 06achli
wbFapazpl. XKac akpirranynisl T. TeIHBICOSKYIIBIHBIH all Ty bIHIIA, Oip nepekTepae «Ceiidin-
Monik» KHccachl MyHaH €Ki JKbul OypbiH Oacbuiran kepiHeni. CoHlla AKBIT aKbIHHBIH
aIFaIIKel KiTaObIHBIH OachlIbIM Kopyi 1895 xbutra Typa keneni (TeiHbicOekystbl, 2018).

Ocputaiiina eniH oKy-0i1iM yiipeHyre, iH MEH JSCTYpiH caKTayfa, afgal eHOeK eTyre,
ONUIIIKTeH TaHOayFa YHJETeH aKbIHHBIH KiTalTapbl OHIIAKTHI JKBUIIBIH ilIiHJE OipHEeIe
peT xapbIk kepeni. AKkpiHHBIH Kypan Kopimi kasak TiiniHe ayjgaprad nep3eHTi Faszesmin
OKECIHIH UIBIFapMaIlbUIBIFbIH, aFapTyIIbUIBIK-YWITTHIK WACATIapblH, PyXaHH OOJMBICHIH
capanaraH ecCTelliK KiTaObIHJa KalaMrepiH Ke3i TipiciHae OacmagaH KapblK KepreH
KiTanTapbelHbH Ti3iMiH Kentipemi. Omnap: «Kuhanmah» (macran). 1897 xbutel Kazan
KaJlachlHJa XYCalbIHOB Myparepiepi Oacteiprad; Kucca-u «Kuhanuiah Tamy3miah oribny
(mactan). 1901 xbutbl Kazan kanaceinga XycaiblHOB Myparepiiepi 6acteipran; Kucca-u
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«Cotininmaniky» (nacran). 1895, 1909, 1914 xpurnapse yi pet Kazan kanacbiaja XycaifblHOB
Mmyparepiiepi 6acteipran; Kucca-u «Fadainmoniky (macran). 1902, 1904, 1909 xbuimapst
yi per 6aceuirad. bacteipran: Lllomcinaun XycaiibinoB. byn kucca ColinMamiKTiH aThl
raHa e3repreH Typi; «TopxkiMo-u AKBIT yonom» AKBIT Ymimkiyisl Kapemmcakos. 1897
k., bacteipran: Myxammen Hoxu6 Famum AxOapos; «Axyan-u kusmer» (HacuxarTbik
tonray) Kazanna kanaceinga Xanucosrap Oaceipran; Kucca-u «MaHakbIO HypaH Fa3u3amn
(Fasusnep HYpBIHBIH ecTediri) gactaH; «oouar rakaus» («Fudpar xbipb»), 1909 KpuTbI
XycaiibtHOB Myparepiiepi 6acteipral (AKBITYIBL, 2008: 45).

Faze3 AKBITYIBIHBIH aWTybBIHINA, JKOFApBIAArbl KiTanTap JKUbBIHBL 13 per Oa-
ceutFaHbIMeH, eki «Kuhaunmah» nacranesin Oip kitanka, «Cedninmmanik» neH «Fad-
TIMOITIKTI» Oip KiTarnKa ecenTtereHie xeri kitan 13 per OacburraH. bynan 6enek, AKbIT
akplH «[laitFamMOapaeIH TYBLIYBl JKOHE KaWThIc Oomywl», «CelitT JKarmapy» (TYpIKTiH
CeiiiTootToni) xoHe «lllepmys» aranran «KepOana» nacrangapein Kazan Oacrackina
KiOepreHiMeH, IMIBIKIMAai KajaraH. Al Oenriii ranbiM, 9je0uer 3eprreyini TypchlHOCK
KokimeB AKBIT NIBIFApMAlIbUIBIFBIHA JKOFapbl Oara Oepim: «AKBIT KaXKbIHBI Ka3ak
one6meTiHiH XIX FaceIpablH asFbl XX FachIpABIH OAaCBHIHIAFBI OACOMETIMI3MIH YIIKEH
KOPHEKTI OKIIl peTiHJe Ka3zak o/cOMeTI MEH MOJCHHUETIHIH TapuxblHA Kiprizyimis ke-
pek. On AbGaiipIH anFail KiTal WblFapybIHa JAeiin 03iHiH 9 KiTaObH 17 per xkapusuiaran
OonareiH. MyHBI eckepmeyre OonMaiabl. KazaH TeHKepiciHe IeHiH OChIHAAW KiTamn
IIBIFapFaH TapbiH Heci KazakTa oTe cupek. COHABIKTaH AKBITTH AOaif AeHTeiIeC qapbiH-
Jap KaTapblHa KOPreHHIH emoip 90ecTiri )oK. AKbITTHI 91¢0MeTIMI3IH ipi KalipaTrkepi
peTinze TaHybIMbI3 Kepek» aeiai (Kapa, 2019).

Conpaii-ak AKBITTBIH Ka3akK o/IcOMeTi TapuXbIHJA TYHFBIII ©JIEHMEH POMaH >Ka3FaH
Kaylamrep ekeHiH ko0i 0iire 6epmetini. AKeIHHBIH 1909 kbl Kazanga 6aceurran « MaHakuo
nupoH raszuzany» («Fasus mipnep ecreniri») kitabbiHga kenetin «Kepeii uiansl Myxammes
MoMBbIHY» IIBIFAPMAChl — TAPUXU STHOIPAPUSUIBIK POMaH, ain «Xaxbl OasH» MIbFapMachl
— camapHaMallblK TapUXU POMaH JiereH Oarara uo. byl Typalibl aKbITTaHYIIBl KbITAHIbIK
kamamrep Kanpic JKanoOimynel: «bykin kaszak omeOuerinae Cmanmusap KebOeeBTiH
«KanbiHmam poMaHbl Ka3ak jka30a oJeOMeTIHIH TYHFBIII poMaHbl ecerremin ke, O
1912 xputel ka3puIFal ei, an AKbIT «Kepeit nmansl Myxamen MoMbIH» eJ1eH pOMaHbIH
1903 »xbuib kazbi, 1909 sxeutbl Kazanga 6acteiphin mbiFapaasl. «Kaxsioasa» ejeH po-
MaHbIH 1908 JKBUTHI Jka3ein OiTipeni. Enmemne, AKBIT Ka3ak ocOHETiHIC poMaH KaHPBIHIA
Jla TYHFBIII jkacamrias 6okl oTeip» (Komysel, 2018: 93) nen mikip Ginipe.

Marepuajagap MeH dicTep. AKBIT IIBIFApPMaIIbUIBIFBI TYpasibl 1898 xbuibl «/lesrens»
KYpHAIIBIHJIA MaKaia jkapusiiaraH opbic ranbiMbl H. KaraHoB OacraraH akbITTaHY/IbIH
«KYIITETI ’Ka0bLIFaH Ka3aH ay3bIlH» MOHFOIUSHBIH TyMAachl, ()OJIBKIOPIIBI Ka3aK FaIbIMbI
Kabumam Kanunackapysibl «amkany eui. Oa 1972 sxbuiabliH ©3iH1e AKBIT KaKbl XKalbIH/Ia
ayFain Makaia xaszpl. «Eremen Kaszakcrany raserinin tinmici bexen Kaiiparyibiaeig K.
KanuackapyiblHaH anFaH 3KCKIIO3UB cyx0aTbl Oap. OHJa akbITTaHYIbIH KYH TOpPTiOiHAer
MacernenepiMeH Karap, akblHHBIH KP ¥ IITTBIK KiTanmxaHaChIHBIH CHPEK KOPBIH/A CaKTaJIFaH
KiTanTapblHa KaTBICTHI THIH Aepek anTeurrad. Cyxbarrta K. Kannackapyiibl: «...AKBIHHBIH
MYHAail MOJI JyHHMeci KOJJapbIHAA Typca Ja KepriJdikTi ¢uiaonorrap masnenaeit
3eprTell KoiimanTbl. by kiranrap skaiiblHaa aiiTelIFaH mikipai ne kesgecrtipe
anMaabIK. OJi ae cosai» (Katiparyier, 2018) nen e3 6a3bIHACKIH KETKi3eI.
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An 613 AKBITTHIH «FpuTbIM Oprace» PMK Opraiblk FBUIBIMU KiTalXaHACKIHBIH CUPEK
KOpbIHJa cakTanFaH kitantapsiMer K. Kannackapysiel cyx0aTbiH oKyaaH OypbIiH TaHBICKaH
ellik. AHBIKTaI Kapacak, €Ki CUpeK Kopaa Aa AKBITTbIH Oipzeil KiTanTapbl CaKTalfaH eKeH:

— «Topocima-u Axkum yanao Yaumoicu Anmatickuiiy (Aumatineix Yaimoiciyiaot Axeimmoty
maporcimacet), 1897 onc.;

— «Kucca-u Kuhawn wah Tamys wah yenvy («Tamyswah yaovr XKuhanwah guccacoi»),
1901 one.;

— «Axyan Kusmemy, 1908 orc.;

— «Manaxu6 nupon easuzan» («Fazuz niprep ecmeniciy), 1909 orc.

— «O0usim axousiy (Axvim Oatiimmepi) (KappiMcakoB («O0usT Faknusy), 1909).

Kympictel xazy Oapeichiaaa 2011 xpuiel KoHusima kapbelk KepreH AKBIT IIbIFap-
MaJIapbIHbIH TOJIBIK JXMHAFbl MEH CHPEK KOpla CAKTAJFaH KiTalTa TaKbIPBIITBHIK >KOHE
Ma3MYH/IBIK €pPEKIIENIEKTEeP] CaTbICTRIPMAaIIbI-TAPUXH, THUIIOJIOTUSIIBIK 3epTTEY 9JIiCTepl He-
ri3iHje 3epAeIcHEeI.

3epTTey HaTHHKECI. 3epTTey HOTIKECIHIE AKBIT Y TIMKiyJIbIHBIH XX FachIpIIbIH asFbl
MeH XX FaceIpAblH OachiHAa KazaH KajachklHIa JKapbIK KOpil, CHPEK Kopla CakTajaFaH
KiTanTapsl MEH aKbIHHBIH TOYEJICI3IIK KbUIJAPBIHAA KAPBIK KOPTEH KiTarTapbl CalbICThI-
pouta 3eprreneni. Lpirapmanapaarbl TEKCTOJIOTHSJIBIK KaTENIKTEp aMKbIHAAMbIN, MOH-
MarbIHAChl OEINTici3 ce3aepre aHbIKTamayap Oepiiesi. 3epTTey >KYMBICHIHBIH HOTIKECIH
aKbITTaHYILIbLIAP aJIAAFbl YaKbITTa AKbIHHBIH IIbIFapMaJIapblH JKapUsiIay Ke31HAe ecKepel
JIETEH OMJIaMBbI3.

Tankpliay. «Manakud nupoH rasuzan» («Fa3u3 mipaep ecresiri»). by xitantein
araybl Keii0ip 3eprreyuriiepiin eHoerinae kare oepinren. MoceneH, F'aze3 AKBITYIIB OYI1
msirapManbl «Krcca-u «ManakpeId HypaH Fa3u3an» (Fasusmep HYpBIHBIH €CTEIr) JacTa-
HbI» Jien kenripeni. An 013 «FpuibiM opiacky PMK Opraiblk FRUIBIME KiTalXaHACHIHBIH
CHPEK KiTanTap KOPbIHJA CaKTaJFaH AKBIT YJIMXKIYJIbl KiTaOTapbIHBIH TYIMHYCKACHIMEH
TAHBICKAHBIMBI3/IA, aTaJMBIII CHOCKTIH artaybl «MaHakuO mupoH razmzaH (Oloy e
O a)e)» men skaspuTraHbiH aHBIKTaAbIK (Kapeimcakos (Manaku6), 1909, 1). Enbdekrin ay-
napmachl «Fa3u3 mipiep ecteniri»y jJereH MarbiHara casibl. JleMek, KiTarl araybIHIarbl
«TUPOH (Tipiep)» co31 KeHiHri 3epTTeyijepaiH KaTe OKybIMEH «HypaH (HYpPBIHBIH)» Al
XKa3bUIbll KeTkeH. COHBIMEH KaTrap KeMNUIUIIK aKbITTaHYLIbl FaJbIMAApAbIH eHOCKTepiHe
YHIITeHIMI3Ae Ae, OV eHOeKTiH aTayhl TYPIIIIe >Ka3pUTFaHbIHA Kyo OoNaslK. MoceeH,
Hoynerkepeit Komyuibl AKBIT KaKbI Y JTIMIKIYITBIHBIH IIBIFaPMAIIBUIBIK TYJIFACHIHA apHAJFaH
«Kanam, cust — ko3 xacel» MoHorpadusiceiaa «Kucca 1 Munaxiod nupan Fasus an» gen
oepren (Komyser, 2018: 49) (/. Konyner 6yn depexmi K. Kawnowcynynvinoiy « Kasxcoloasny
Kimabvlna dcazean anevl CO3iHeH aneauvlH aumaovt). JlereHMeH Oyl aray ma eMIIelik
TyprbIiaH Kare. MyHnaarel «MaHaxio» cesi — «MaHaku0» 0oy Kepek, an «ra3u3» OeH
«any 0eJeK Ka3bUIMaIbL.

Kiram araysiHgarbl «MaHakuO» CO31 TApUXTa OTKEH OCNTiN TYJIFajiap Typaibl eCTeliK
kaz0asapra KaThICTHI KOJMIaHbUIAARI. AKBIH OYJ1 Typaiibl ObUTai neimi:

Teprinii, Oip MaHakuO OOJICHIH OasiH,

[ennenin opOip ici Annara asH.

Fasusre kou TanceipMaii KaMaHpI3 J€1l,

Cou ymrin MmaHakuOBIH xKypTKa xasm (KapeiMcakoB (Manaku6), 1909, 17).
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«Kepeit nman Myxammen Mombia Xazpet» (Kapa, 2018: 142) ) neren arnen Oenrinmi
OyJ1 Kitan MbIHaa# 1e0i30eH Oacrananbl: «bucmunnahup Paxmanup Paxumy, «Manakuo
nupon 2azuzany (Fasus nipnep ecmeniei): «Ayyanyhym Myxammao Pacyn Anna cannannahy
anetthu ya cannam ya axupyhym xepeti uuianvt Myxammao My mun Xaspem nupy. Aynapma-
CBL: «Oyeni Annanviy enwici Myxammeo, o2an Annanviy ueiniei men canemi OOACHIH, dHCaHe
convinoa kepeti uuianvl Myxammeo Mowwin Xazipem nip» (Kapeimcako (Manaku0), 1909, 2).

Opnan opi akbiH xKbeIpabl Anna Tarama kymun ranamuael [laiiramMOapasiH KypMeTi YIIiH
OHBIH HYpPbIHAH apaTKaHbIH aliTajbl:

Kapanran MakIyKaTTaH HYpbl OYpBIH,

Apnakraran 0ip Auia ymiOy TypiH...

«Cen OonmmacaH raiaMpl )kapariac em»,

Kapanmer ceniy yinin Fanam Taparl... (Kapeimcakos (Manaku0), 1909, 2).

Ocwl mymakra «Annansiy Hyp Myxammeo woin xabubi, Oyarmgan Kyna oepmin OiH
maouobiy» nen nairam6appl AJUTaHbIH CYHiKTiCI (XaOuO0) skoHE ajamaap/ibl KYHD JIEpTiHEH
AMBIKTBIPATBIH JIiHKU eMIii (Tabu0) nen nopinTedai. bipak Oy exi sxom 2011 xbutbl Konnst
KaJlachIHJIa XKapbIK KOPreH AKBITTBIH TOJIBIK IIbIFApMaap *KHHAFbIH]IA KaTe OepiIreH:

Annanbig Hyp MyxamMmen 1mibiH Xabuo0i,

OnanTkan KyH9 aeptiH Ainin Taybm (Ynivokiyier, 2011: T. 2., 134).

[sirapMaHbIH Kipicniecinae nairaMOap/blH jKapaTblly MakKcaThl MEH QJICMHIH Kajaii
naiia OONFaHBIH JKBIPIIAY JIOCTYPII Ka3aK aKbIHJAPBIHBIH HIbIFapMallapbIHa KU1 Ke3Jie-
ceni. Macenen, Myxamme/1 naiiraMOapIblH ©Mip KOJIBIH TOJBIK bipiaaran [llomi Tepe
XKonripynsiabeiH «HazeiM cusip mapud» nacTaHblHIa MbIHAIAH sKoap Oap:

Fanamuan oH ceri3 MbIH oyel OypbIH,

Kapattel maiiramOapabIH Ajsia HYpBIH.

«Qyedi xkaparTsl Ajuta HypbIM!» — JiereH,

Xakpraga gonen 6onael xaauce MyHbrH (JKoHTipyer, 2016: 18).

Conan keitiH AKbIT akbiH [laiiramOapibiH TOPT IShapKapblHBIH €H YJIBIFB — OO0y
Bokip ChIIIBIKTBIH Kaaip-KacHeTl Typayibl alThIll KeJin, oHbl HakmOaHIus COMBUIBIK
TapUKAThIHBIH KOII0achlHAa TypFaH HipJepAiH mipi aen cunarrtaiabl. JKajamel gJiHiMi3aeri
COTBUIBIKTBHIH TEPEH TapUXbIHA YHIICEK, TapuKaTTap Oactaybl €Ki YIBIK caxabara Oapblr
tipeneni. COmbUIBIK TAPUKATTAPBIHBIH TYI Heri3i Oiu noH O0y TamiOke JeiiH jKeTel e
cananaapl. Tex Haxpimbanamst TapukaTsl FaHa €3 CHIICHIOCIH OO0y bokipaen Gactaiimbl
(Ilareip6aes, 2018: 43-44). bynb! akbpIH ObUTANIIIA KBIPFA KOCA/IbI:

...CyJniKTiH yIbIK mipi — Xa3ipeT ChLIIbIK,

Bip cynikriy 6aceinaa Omau 6areip (KapeiMcakor (Manaku0), 1909, 3).

AKBIT Kbl «[Llohapocapoviy 6api Oe cynikke [convinblk dcon] uey nece ne, omapIblH
IIIHJET eH YIBIK )KOJIbIH O0y Bokip ChlAIbIKKa THECUII SKEHIH JTOHCKTEeHII:

...CynikTiH eH yibiFbl ©O0y Bokip,

...Em oynmue Ceigmpikraii 6onran emec (Kapeimcakos (Manaku0), 1909, 3).

Kereci mymakTa akbIiH OCBHI CYJIiK KOJBIHBIH OO0y bokip ChIJIBIKTaH KEHiHT1 pyXaHH
130acapbl TypaJibl alTabl:

ChLiIbIKKa KOJ1 Tarceipran Xasiper Canmas,

ConmMaHbI 63 OpHBIHA 01 MakaM KeutraH... (Kapemmcakos (Manaku6), 1909, 3)
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Mynpaarsl Xaziper Canman — oiirinmi mapcbuiblk Conman ®dapen jeren caxaba exeHi
oenrii. Onad KeHUiHT1 HIyMaKTa:

ConmManra Ko Tarceipral Xasipet Kacbim,

OyJuelik OChIHa 00JFaH 0achIM.

Kacsimaan upman anran XKardap Caabik,

OmnappiH caschinia xxapbuikachiH (Kapeimcakos (Manaku0), 1909, 3) — neiini.

Bipak Oyt 1rymMaK akbIHHBIH TOJIBIK IIbIFApMaliap dKUHAFbIHA YHKACTaphl CaKTaJIMaH,
ce3Jiepl e3repTiIin OeplIreH:

Canmanra Xasiper KacsiM KOJI TaricbipraH,

OyJHeNiK OChIHaM OOJIbI TYPFaH.

Kacwimra mypur 6osiran XKardap Canpk,

Canpik nen atanbinTbl 0okl aHbIK (Ymimokiyiiel, 2011: T. 2., 136).

Opnan xeifinri mymakra JKardap CaabIKTBIH YIBI JKONBIH oirimi oyiaue bassur
BucramuiiH KanracThIpraHbl A ThUIA B

...bas3un bructamu ycrarn OHBIH JKOJIbIH,

Koun Oepren tapukarka Tomom xaiblk (KapeiMcakos (Manaku0), 1909, 3).

Byt eki xoublH AKBITTBIH TOJIBIK IIbIFApMaiap KUHAFbIHIA «KOJD» JIETEH CO3 «IKOJDY
JIeTl ©3TePTIIITeH:

basszur bacramu ycran OHBIH KOJIbIH,

Kout 6epren Tapukarka TomoM xanbIK (Ymimxiyisl, 2011: T. 2., 136).

Basisut bucramuieH keitin AOysxacan XapkaHu mip 0osazbl. AJl OHBIH XKOJIBIH O0yFalin
dapmaau KalaFacTbIpabl:

O0yranu dapMaau OHbIH apThl,

¥YIbIK mip KbIl ycTajsl 3aman xanksl (KapeimcakoB (Manaku6), 1909, 3).

AKBITTBIH TOJIBIK LIBIFApMaliap >KMHarbIHAa OOyranu mipiaiH «DapMaan» HBICIIBICHIH
«Imip eJ» JeN e3repTil Kare jKa3ajibl:

OO0yFaiu mip ei OHbIH apThl,

¥YIIBIK Tip Kbl yCTa bl 3aMaH Xanks! (Yiimxkiyier, 2011: T. 2., 136).

O0yrann dapmaauaen keiiin oy sxonnasl (Koxka Axmer Sccayn «Kubipma skeTi xKa-
chIM/Ia Tip/i TanthiMy (Oaeou xairepiep, 2008: 16) nen ycras tyrkan) 90y FOcyd Xa-
MajiaHu xanrai el XKbipiia oHbIH «Aypaj harxus» 1ereH eHOeri Typabl alThUIabl:

00y O0cyd Xamanan(u) Hamas3ra OKbII

Ocnl «Aypaj (haTxus» cojaH KaJiraH.

Yoy «Aypan ¢parxusi» — i Tambipbl (KapeimcakoB (Manaku6), 1909, 3).

A AKBITTBIH TOJIBIK IIbIFApMaJiap )KUHAFbIHIA OYJ1 €HOCKTIH aTaybl «(aTuxay JIem Kare
aylapbUIFaH:

Yuoynap nyp ¢aruxa ain Tambipsl (Yaivokiyis, 2011: T. 2., 136).

Koxa HOcyd Xamananunen keitin Koxka A0aynxanuk Frknyanu, onan keitin Koxka
Apud Pesrapu, Maxmyn Omxup @arnayu, Koxxa Asuzan Onu Pamuranu, Koska Myxammen
baba Cammacu, CeiiiT Omip Kynon skone Koska bahaynnnn HakmGan sxanractel Typle Ke-
3€KIICH ITip 00J1aibl. AKBITTBIH TOJBIK IIbIFApMaJIapbIH/Ia YIII MIPAIH €CiMi KaTe yKa3blUIFaH.
Macenen:
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Kame nycka:
OHBIH MakaMbIHIa Xa3ipeT Erxkip,
Myxammer Marbinayuayp 6ip yikes mip (Ymivokiyier, 2011: T. 2., 137).

Jypvic nycka:

OHBIH MaKaMbIHAA Xa3ipeT OHKUP,
Myxammer @arnayu ayp Oip yiker nip (Kapsimcakos (Manaku6), 1909, 4).

Kame nycka:

Omnan coy xasipet Famu paxpimeri,
Emxipre kon Tanceipran aeini-ay onsl (Ymivoxiyisr, 2011: T. 2., 137).

Jypvic nycka:

OmnaH coH xasipet Fanmu Pamutanu,
OHXKHUPTe KOJ TarchIpraH aeimi-ay onsl (KapsiMcakos (Manaku6), 1909, 4).

Kame nycka:

Mip Kamaanan xon 6epin pykcar anbl,
Bbaha Inaun Hakerm6anma koxa aran (Ymaimvokiyasr, 2011: T. 2., 137).

Jypvic nycka:

Mip KyJaaaaan ko Gepin pyKcaT ajijibl,
Bbahaynaun Hakmb6ann koka atay (Kapsimcakos (Manaku6), 1909, 4).

AxpiT HakmiGanaus TapukaTbl MEH Kynus 3iKipiaiH maifa Oonyel Typasbl: Koxka
Bahaynnuunre «A6oyixarukmoly pyxoi-wapni asin oepin, 3ixip Xagus ocvioan natioa 607-
sy (KapsiMcakoB (Manaku6), 1909, 4) neiini.

Copnan akpiH bahaynun xa3ipertiH Ouik qopexeci MeH O0ana bahaynaun men Omip Te-
Mip apachlH/Ia OTKeH KEPEMETKe TOJBI KUCCAHBI XKbIpra Kocambl. On kKuccama Omip Te-
Mip HOKepJIepiMeH KeJle JKaThIN Jjaiaja OWHaI XYpreH Oip Tom OamaHbl Keperdi. ApachkiH-
Jla TacTaH COKKAH YHiH caThIll TYpFaH Oanara Ke3i Tycim, YHiHiH OaracklH cypaiinpl. bama
YHiHiH Oip TeHre TypaTBIHBIH i OJI aKUPETTIK Y eKeHiH aTajpl. byraH TaH KairaH mart-
ma OayaHblH KOHUIIH KUMal, YHal cateim amanel. [larma com TyHI Tyc kepemi. Tyciame
JKOHHATTHIH Oip capaiibiaaa xKyp ekeH. On Oyi1 KIMHIH capaidbl IeT cypaca, OFaH FalbITaH
Oyl men Jkayart Keei:

...MyHBIH 00pi CeHiki,

Bahayniuu O6ananaH,

CarpIm anFaH YiiH, — JeT,

Kepren aceur coritbiH, — nen (KapsiMcakos (Manaku6), 1909, 6).

Eprecine nariia Oayiara GapbIll Tarbl Ja caTaThlH YHiH 0oJjica ajaiiblH Jemn Tijiek Oi-
nipeni. bana Oyrin yiiiH KeiMOarTan KeTKeHiH aiiTanpl. [larmia Here nerenje, oynue Oana
OHBIH TYCIHJIE HE KepTeHiH acTapian YKTeipaasl. Cogan Omip Temip oynue OanaHbIH Kepe-
MeTiHe ToHTI 0ok, 0ac uemi. Ockl caTTe aynue Oana «Koowca Axmem aynue, Cozan Kabip
areetii... » (Ymimokiyer, 2011: T. 2., 143) nen marmara O3iper CyiTanFa KeceHe cajl JIeT
KeHec Oeperi...

Kaszipri ke3me keidip 3epTTeymIiiep ochl €Ki ipi mian oHmbuiasl — Koxka bahaymmima
Hakmuisioana nen Koska Axmer Sccayui 6ip-0ipiHe Kapchl KOHbII xKypreHi oenriii. Jleren-
MeH, Oi3/iH OHBIMBI3IIIA, OJapAblH TAPUKAT MKOJIBIH/IA aibIPMaIIbUIBIKTAPbl OOJIFAHBIMEH,
Oy oynue FyJiamanapiblH apachlHIa TEPEeH pyXaHH OalJaHbICTBIH, YCTa3 O€H IIOKipT
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OWJIapBIHBIH Ca0aKTACTHIFBIHBIH OOJFAHMABIFBl pac jKOHE OYJI OChl JacTaHjga alTbUIFaH
yakurameH OasiHiainsin typ (CarepuiuHos, 2018: 88).

Keipnarer Koxa bahaymnunanig Koxka Axmer fccayuiin KeceHeciH cai Jiereci AKbIT
TOJBIK IIBIFApMaiap KUHarbiHAa KenreHiMeH, 1909 xpiurel Kazan HyckachiHIa %KoK 00-
it WbIKTH (KapeiMcakos (Manaku0), 1909). Bizzin olibiMbI3iia, OyJ1 xKoJigap KiTanThiH
KeliHri OachUIbIMIAphIHA KOCBUIFaH Ooiybl Kepek. COHBbIMEH KaTap, TOJIBIK J>KHHAKTa
atanMblil 1biFapMa «Kepeu eweni Myxammed Momwiny xone «Kaman nip mypuiuo
Haxviubanoa axyanery nen exi 0eyiek TybIHABI perinae OepinreH. bi3 cupex Kopaarbl
HYCKara YHUITEHIMi3le, «eki OeIiKTiH» OipTyTac uIbIFapMa eKeHiHEe KO3iMi3 IKEeTTi.
Srun, «Kaman nip mypuud, Haxvrubanoa axyanvly IereH co3ep eKiHII MIbIFapMaHbIH
TaKbIPBIOBI eMec, OipiHIII IIBIFAPMaHBIH JKaJIFaCThI KbIp )KOJAAPbl €KEHJIIT aHBIKTAJI/IbL:

...Mainaisik kubap canadka,

Kepewmeri TeH exeH.

MyKOMMaJI KOMIiJT Iip MYypIIma

Haxkmoanaus axyausl —

Tapukarteiy keHi exeH... (KapeiMcakos (Manaku6), 1909, 8)

KeIpabH sxanFaceiHaa:

Hakpibana oysnue,

TapuKaTThIH KEHI CKEH.

Cout 3aTTaH MIBIKKAH TapasIblll,

Fazuz kaman xarbimaap... (Ynivokiyier, 2011: T. 2., 444) — nenineni. by sxonnap cu-
peK Kopna cakTajdfaH HYcKana «...Fazuz xomin Kymeitnmapy (Kapsimcakos (MaHnakuo0),
1909, 8) nen xa3purrad. PackiHia, «XaThIl» — XYTIIa OKATBIH aJ[aM JICTCH MarblHaAHbI O1J1-
JUpei, all «KYTHI» — OYJIHUETIKTIH ¢H OMIK JIOpEeKeCiHe KETKEH ajamra OIpiJIeTiH arak.
JIYpBICHI — «KYTHIID €O31. AKBIHHBIH TOJIBIK IIIbIFAPMasiapbl dKUHAFbIH/IA!

...«Haxkprmbanma» gem araarad baha [omin,

H3ap kb kepceTkeH coH kapaMarbid (Ymimvkiyist, 2011: T. 2.,138), —

nen Oipisice, OYJI )KoJIap CUPEK KOpaFrbl HYCKaa:

...«Hakm6anny nen aranran bahaynnun,

3ahup xpin kepcetkeH coH kapamarbiH (KapeimcakoB (Manaku0), 1909, 4), — nen
xKa3butFaH. MyHza «uzapy» cesi kare. Jypsichl «3ahup» 6omaapl. On «ChIPT», «alIbIKy Jie-
I'CH MarbIHaHbI OLTIpeI.

AxpiH onan ketiin Koxka bahaynuH e31HiH JKOJIBIH JKaJFacThIpy YiiH Xa3siper SKyO
UYapxure pykcar OepreHin OastHIaubl:

Ocpsinait bahayiuH eTkeH eKeH,

JKahanra kepeMeTi KETKEH EKeH.

Xasziper Aky6 Yapxu mypurtine,

O3iHiH kepeMeTiH ekkeH ekeH (Kapbimcakos (Manaku0), 1909, 7).

Ocpinaitma AkbIT Kaxkbl Koxa bahaynnuua HakumiGanaran Oacrtam e3iHIH YCTa3bl
Xasiper MyxamMen MOMBIH HIIIaHFa ACHIHTI MipJIEpAl TIITe allblll, AIThIH MIEKIPEH] KbIP-
MmeH epezi. Onap: Koxka bahaynnun Hakm6anau, Xasiper Sky0 Uapxu, Koxxa Yoariayiah
Axpap, Moynana Kazel Myxammen 3ahun, Moynana Hopyim Myxammen Camapkaniu,
Moynana Koxxka Myxammen Mmkonoru, Koka Myxammen bakuOuiioh, Mmam Pa66a-

Ne4, 77 vol, 2022 | "Keruen” M.O. Auezov Institute of Literature and Art 245



"KepyeH" Fol1biMu dicypHaavt Ne4, 77-mom, 2022 ISSN: 2078-8134 [ elSSN: 2790-7066

Hu Axmen @apyk Caphunau, Xasziper Myxammen Koxka Carun, Xasziper mip [llaiix AG-
nyn-Axan, Moynana Fabun xaziper, Mycaxan koxa [IohOoun, Myxammen uman Xanuda
Coinapik, Xanupa Xycaiibin, Fadaycarrap Maxsym, Xaauga Cauo Kaman xoHe xa3iper
Myxammes MOMBIH HILaH.
BipiHmrigeH, jkorapbla arbl aTbulraH OipHeIIe IMIpaiH eCiMi AKBITTBIH TOJBIK
HIBIFapMaliap KMHAFbIHA KaTe jKa3blUIFaH. MoceJeH:
Kame nycka:
Faonosia ¥xeipayu onan Oepi,
Byt xici oynueniy ynkeH keni (Yoimokiyier, 2011: T. 2., 145).
Iypvic nycka:
Fyo6aiinyia Axpap yaJu oHaH Oepi,
By kici aynuenin yikeH keni (Kapsimcakos (Manaku6), 1909, 7).
Kame nycka:
Xasiper Koxkxa OMeku jereH Kici
Myxammen 3ahuaa aprein ocbutait 6in (Yimokiyier, 2011: T. 2., 145).
Iypvic nycka:
Xasipet Koxxa UMKOHOIH jiereH Kici
Myxammen 3ohun apTeinan oceutaii 611 (Kapeimcakos (Manaku6), 1909, 7).
Kame nycka:
Omnan cox numam 3a6anu Axmet IlapbIk,
Cap ungai — e, araiiasl onbl xanslk (Yivokiyisr, 2011: T. 2., 145).
Iypvic nycka:
Onan cox mam Pa6danun Axver @apyk,
«Caphunan» nen araiinel onbl XaislK (Kapemmcakos (Manaku0), 1909, 7).
Kame nycka:
Mycaxan Koxa JIphou onan keidin... (Yaimxiyisl, 2011: T. 2., 145)
Iypvic nycka:
Mycaxan Koxa JIahoun onan keitin (Kapeimcakos (Manaku0), 1909, 7).
Kame nycka:
byran xamuda Kacen makam Oonras,
KepceTTi TapuKarThl TY3y *KOJIaH.
Omnan cox Fabmycarrap Maxaym Kyaaslic,
Con 3arka oynuenik Kartsl KouraH (Ymivokiyiel, 2011: T. 2., 145).
Iypvic nycka:
byran xamuda KycaiibiH Mmakam 00J1bl1,
KepceTTi TapuKaTTaH TY3Y KOJIBI.
Omnan con Fabaycarrap Max3ym (Kyaabicy cuppyhy),
OJyJuelik o 3aTKa KarTel KoHabl (Kapeivcakos (Manaku6), 1909, 7-8).
AKBITTBIH TOJIBIK IIbIFapManapbl >kuHarbiana Xamuda Camp Kaman typansr «[lip
Oonran Oykapanaa Ceiiit Kamau, Xak sxapbuikap i3imen 0oscan raman (Yrivokiyel, 2011:
T. 2., 146)» nen aiiTburFaHbIMeH, OYJI TYJIFa )KalbIHIAa CHPEK KOPJAFhI KiTarTa enoip Jepex
TaObuIMa b, BankiM, KeiiHri Kemipymriep «komim» co3in «Kamam» neren kici ecimi jer
oiiyaraH OoIybl Faxkan emec. Jlypbic HYCKachl MBIHAY:
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[Tip Gonran byxapana Mypima Komis,

Xak xapbuikap i3imeH 6osncay ramui (Kapeimcakos (Manaku0), 1909, 8).

Ceiirin, AKBIT aKbIH aTaJIMBIII KITA0BIH apHaFaH ©31HIH KOMIJ MipiH oMOere TaHbICThI-
pansi:

Myxammenn MOMBIH Tip HIIaH,

Kepeiiaiy mip arachl.

Konbacmibl 6o Kepeiire,

homu Gonran Garacer (Kapeimcakos (Manaku6), 1909, 9).

«Myxammen MombiH KiM?» jereHre 0i3 «Autall Ka3aKTapblHBIH JiH TYTKAChl —
Myxammen Myhmun (MoMmbIH) Xa3ipeT miexipeci» AereH eHOSKTEeH TOJBIKKAHIIbI JKayarl
tabambi3: «Myxammen Myhmun (Mowmbia) — aprbl Teri Kokan KokajapblHaH IIBIKKAH,
Bykapa kamaceianarsl oiirini bahaynnun Hakuibann oy/ivHIH MISKIPTTEPIHE JIOpIc ajaFaH
ipi IiHKU KaipaTkep, AJTaiarbl Ka3aKTap/bIH MYChUIMAaH/IbIK JKOJIbIHA OCTOYPBIC JKacaraH
kemiOaciibl TyiFa. OHBIH JiHM FU0aJaT KbI3METI CaH TaparTa, KyHesi, uciaM UIMIHIH
LIapUFaThIHA Cail THSTHAKTHI J1a Oiperei, »KocnapIibl, 3aMaHFa cail 03bIK TOCUICPMEH, TEPEH
napacarrmes, TabaH/ bl KYPeCIeH, JKePTUTIKTI XaJIbIKTBIH MiHE3-KYJIKbI, TYPMbIC-CalTHIMCH
YHIIECIMAITIK TaybIll KOPETSH IIKIICH KY3ere acKaHnbl aHaanajbl...» (Kanacyisr, 2020: 8).

[IpiFapMaHbIH JKaJFAChIHAA AKBIT KaXKbl ©31 IIBIKKAH Keped eJiHIH KHJIbl Tapu-
Xbl MEH IIEMEH LIeKEPECIHEeH CBIP ILIEPTiN, 3aMaHaHbIH Tap OTKeNiHeH, dyen ToHipAiH
KoJJlaybIMeH, ekiHmi ep YKoHiOekrei OarbipiaapabiH KahapMaH/IbIK iCIMEH aMaH ©TKeHIHE
mykipiik ereni. CelTin »kypin eniHiH AJntail aiiMarbiHa ask UIAIpiN, «OH eki ata abak
Kepeil» araHFaHbIH OastHIai b1, JlereHMeH, aKbIH eNIiHIH UIrepri yakpITTa JIiHre 0epik 00J1-
Mak, )xaMaH 9JIeTTepre 00l ajlibIpraHbIHa 1Tei Hamu bl bipak conpiHan enine Kypan sy
Ha3zaphl Tycin, Taypuk Oeprenine 6ex KyaHabl.

Kotimas! sxolici3 TaMak, €CKi 3aH/IbI,

Binrenaep 1apamnarThl o1 KaJibl.

MyHaH coH 6ip aceuinbel Kynait 6epin,

Byn asran kepeii enre Tayduk camabl (KapsimcakoB (Manaku6), 1909, 12), — nen ke-
peiiepre Kokannan Illax Mancyp arThl caynarepiiH 0agacel Myxamme MOMBIH KeiIl,
JIIH HaCHXaThIH )KYPIi3reHiH )KoHe eJl-KypTKa JKapaTkaHHaH TypasiblK Cyparl, AyFa eTKeHiH
aritanbl. Cogan Myxammen MOMBIHHBIH TiJIETT KAOBLT OOJIBII, KEPEUICPiIH bIKbUIAC-TICHLIT
ofaH ayajpl. TinTi oHbI «Xa3ipeT ara» Jern MOWBIHIAI, KePEeUIiH UIaHbI, Mipi Aer KypMeT
tytajel. O e illiHe UMaH IBUIBIK JI9PICIH JKalblll, OajaiapblH JiHU cayaThlH allyFa 0ap
KYIIiH canaasl. Myxammen, MOMBIH ayedti 031 keke OapbIll Kopil, eKiHIi KepeHIepIi uri
YKaKChIJIAPhIH KAXKBUIBIK canapbiHa Oacramn Oapajsl. KadiTap sxonga oran CranOyiijga Ker
ajJiaM bIKbUIAC KOWbIN, K01 Oepeni. Tinti OcMaH CyJITaHbl €PEKIIE CHIMIBIKTApP YCHIHBII,
[TatiramOap/piH Oepekesi cakaiblH (MyH-myOapak) Tapry ereini. byi cayra OHBIH Ke-
peit eni anabiHAarel Oenenin apTTeipa Tycendi. «Ekinnm xasipet aranbl Typdan Oapram»
(Ymimokiynsr, 2011: T. 2., 163) nerenaeit, Myxammen MomblH KackiHa Oec-anThl XKoJia-
cei eprin Kypanna aditeurran «AcxaOyn-kahg (YHrip wenepi)» YHrIpiH 3UsipaTTaiilibl.
ANTBI aJIBIK JKOJIJIBI OAChINl OTIM, KaWTap KOJIJa CyChl3 KarajaraH IIaKTa Xasziper ara
TaKbIp JKEPJICH KepeMeTIMeH Cy HibiFapajabl. Myxamme, MoMbIH Tarbl Oipiie ajaMiaapibl
KaXXbUIBIKKA amapbIil, Apada TayblHAa TypraHaa KYH KaTThl bicusl. Kaxeutiap Kynaiinan
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JKaHOBIp TiIece e, KOKTeH Oip TaMIibl TaMOaiabl. AMajbl TayChUIFaH )YpT Myxamme
Mowmbinra xyriin, XKaparkaHHaH KaHOBIp TUICYIH Cypaijipl. Xas3ipeT aTa KOJI JKaublIl,
MiHOKaT KbIIFaH/1a JIyFackl OipeH KaObut 6oaasl. Ockl cekini Xa3ipeT aTaHblH Hapara-
TBIH KOIT KepreH kepeiiiep Myxammen Mombinbl «Kepeit uiiany» jgen 0ackiHa KeTepe/ii.

ConaH KeliiH AKBIT aKblH ©31HIH JKAaCThIK OybIMEH ICHJCIIKIICH KYHUII icTepre Ooii
aNJBIpFaHbIH aiiTanpl. bip KyHi akelHHBIH TyciHe MyxamMen MOMBIH Kipin Obutail neii:

Bip kyHi Tycke kipai Xasiper aram:

«KyHahap, achlIn KeTTi KblIFaH KaTaH.

ToyOe KbLT ’KaMaHABIKTaH, i, Oeiapa,

Bepeiiin Kp10bLT KOpceH xkakchl 0aram... (Kapbimcakos (Manaku0), 1909, 20).

CeiiTinn AKBIT aKblH TYCIHE KaiTa-KalTa Kipill, asH Oepil €CKepPTKEH MipiHiH ajJIbIH/a
TOyO€ eTill, )KYperi THIHBIIITHIK Ta0aIbl.

Kynast MbIH mykipiik 6epreHine,

Liecin mip coHbIHA epreHiMe.

[Mipaen 6acka )KaKChUIBIK aMaJbIM JKOK,

Eki on 6ec — ote13 TopTke kenreHiMae (KapsiMcakos (Manaku6), 1909, 20).

AKBIT aKbIH MipiHE apHaFaH IIbIFAPMAChIHBIH COHbIHIa Myxamme; MOMBIHHBIH KaHIIa
»Kac eMip CypreHi, KaHIla yakbIT MipIiK KbUIFaHbl Typasbl xabap Oepei.

Kacazpl 011 OUBLIFBI KBUT TOKCAH YIII JKac,

Eun Gosztbl Tanait Kaybim Oip skaiFbi3 Oac.

Bip MbIH yIII 5KY3 %Ka3bUIIbI )KUBIpMa Oip1e,

hmwxpar gen Oenri aiitam «aiohan-Hac (e, agamuap)» (KapeimcakoB (MaHaku0),
1909, 22).

SrHu, AKBIT akblH OVJI IIBIFAPMACHIH, ©31 alTKaHIal, XWKpH KyHTi30ecimeHn 1321
XKBUIBI JKa3ca, Oyi1 — Muaau KyHTizoemen 1903 skpuira coiikec keneai. Cona Myxammen
Mowmpbra Mumnaau 1813 sxpurnaps! qyHuere KenreH 0omambl. JKorapbiaa alTKaH ITyMaKThIH
xanraceinaa Myxamme; MOMBIHHBIH Kepel enine 21 jkacta KelreHiH ecenke ancak, OH/Ia
XasipeT aTaHblH Ka3ak iliHgeri mpiik Kei3Meti 1835 sxbuigapaan 6acray anajbl.

AKBIT aKbIHHBIH YCTa3bl Typajibl jKa3FaH IIbIFAPMachl MyHbIMEH Oitneimi. «Fbuibim
opnacel» PMK Opranbslk FpUIBIME ~ KiTanxaHachlHbIH CHpeK KiTanTap KOpbIHa
cakranran «Manaku0 nupoH fasuzan» («Fasus mipiep ectenmiri») KiTaObIH ofaH opi
napakraranbiMbizaa, «Kepeit wmanbsl xaziper Myxammen MOMBIH Mip» HIbIFapMachiHaH
Keliin «bucMuiia gen GactaiiblH» JIETeH CO3/IcH OacTalaThiH TOJIFayFa Ke3iMi3 Tyce/Ii:

Bucmuina gen 0acTalibiH,

OJeyMeTTep, THIHIaCaH.

[Makeip KeHLIIM xaii Oonmac,

Ce3iMl Ha3bIM KbUIMACaM.

lrimae kerep achbul co3,

OHrime keHec Kypmacam... (KapeiMcakos (Manaku0), 1909, 23)

JKbIpIbIH OH anTBHIHINBI TapMarblHAA «Acnanoazvl ail meH KyH, farammeiy opmax
JHrcapeievly IeTeH co3lep Keneai. by mbirapma AKBITTBIH TOJBIK MIBIFApMaap )KUHAFbIHIA
«AcmaHarsl aif MeH KYH» JiereH araymeH Oepinren (Ymimkiyier, 2011: T. 1., 123). Bipak
TOJIBIK KUHAKTa Oy misirapMa «Keyoeoeei easus ocan, Kanap 6ip kyn anvinbaily IeTeH
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KOIIIAPMEH asiTajalbl. AJl CHpeK KOpHarbl KiTanTa OyJI IIbIFapMa OJaH opi »KallFacasbl.
Arau «A, Kyoas, pakvim xuin, Ilageipoan 6onzan minaoicam...» nen oacranbin, «bati-
aap neee Kapaycoiz» (Kapeimcako (Manaku6), 1909, 26) nereH cesre AeHiHTT »koJaap
AKBIHHBIH TOJBIK JXHMHAFbIHJA JKOK. COHBIMEH Karap AKBITTHIH TOJBIK IIbIFapMalapbiH
JKHHAFBIHJIAFbl «ACTIaHJIAFbl aii MEH KYH» TOJIFayblH CUPEK KOpJa CaKTalFaH HYCKaMEH
CaJIBICTBIPFAHBIMBI3Ia KBICKAPTYJIap MEH eMJICNK KaresJep OpbIH alFaHbl OailKamjibl.
Macenen:
Kame nycka:
Crriinam eTce €11 MCH Kep,
XKiritrig nana kopransl (Ymimkiyis,, 2011: T. 1., 125).
Iypvic nycka:
Ceritnan KyTce el MeH KypT,
XKiritrig nana kopransl (Kapeimcakos (Manaku0), 1909, 22).

Conan keiiin «llakvip Axvim xanamowl, Hasvim cotinen xonza anean. Ilip ycmasvin
couinece, Kanean co3i ocon kanza...», «llakeip axvim nazvimuoly, Cyilieneen nip Oyp
Kasvievy nered xonpap keneni (KapeimcakoB (Manaku6), 1909, 24-25). Byn sxon-
Jap aKpIHHBIH TOJBIK JKMHarbiHIa «Kepell wmanbl xasiper Myxammen MoMBIH mip»
IIBIFAPMACBIHBIH COHFBI )KaFbIHA KOCBUIBIN KeTkeH (Yirimxkiyisl, 2011: T. 2., 173-174). Byn
KOIIAap/ia Jla KaTellikTep KoK emec. MaceJeH:

Kame nycka:

[Tip ycrassiH ceiinece,

JKanraH ici )oJ KasFaH.

Tay0e Kpiica conapra,

JKoubI amIsLIbIn OHJaIFaH.

Toy0e KpITMail He KBUICHIH,

Baha Inaun nipnepaeH,

Keicburran sxepae Koagaran (Ymivokiyier, 2011: T. 2., 173).

Iypvic nycka:

[Tip ycrassiH ceiinece,

JKanran ici )oJ KaJsiFaH.

Comnapra Kplica TydsksKkyh ,

JKoubI amIsLIbIn OHJaIFaH.

Toyaxxyh KbIMail HE KbUICHIH,

Bahaynaun nipnepaes,

Kepichinran sxepie Koaaaral (KapeiMcakos (Manaku6), 1909, 26-27).

AKBITTBIH CUPEK KOpJia CaKTaJifaH KiTaObIH/Ia IIbIFapMachiH OacThIPY YIIIiH Oacrarepre
ka3raH «bacmamibira xam» nereH oneHi 6ap. byt mbirapmMa AKBITTBIH TOJBIK HIBIFapMaliap
JKMHAFbIHA eMJIeITIK KaTeJIepMEH CHIeH:

MykammaryHn Canapranu yreutsl bIObipai,

3akoHIIIK XKYHpiK emin O6acna 3anra (Yimokiyiel, 2011: T. 2., 175).

Bap eni exi xirit Anraii epae,

Epric, Keipan, Ynigrip neren xxepae (Ynivokiyier, 2011: T. 2., 175-176).

Iypvic nycka:
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MyxammatoB Canapraiau Vel blObipaid,

3akoHIIIK XYHpik emiH 6acmna 3anra (KapeimcakoB (Manaku6), 1909: 27).
IMipanap exi xirit Anrai epae,

Epric, Keipan, Ymiarip neren xepae (KapsimcakoB (Manaku6), 1909: 27).

AKBITTBIH CUPEK KOp/Ia CaKTaIIFaH KiTaOBIHBIH COHBIH/IA: « Y IOy Fa3as sl AKBIT, AXMET
— eKeyl MmipJIepiH OTKEH KbUIBI KOpe aMa/IbIM JIeTl apMaH aiTKaH ce3aepi» (KapeimMcakos
(Manaku6), 1909, 27) mem OacTanaThlH IIbIFapMa Keiemi. byl — aKbIHHBIH TOJBIK
JKUHAFBIHIA « ApMaH-aii» JieTeH atayMeH (TonbIK emec) Oepinred (Ymimokiymsl, 2011: T. 2.,
444). AXBIHHBIH OYJT )KOKTAy YKBIPBI MPiHIH Ka3achlHa Oip BT TOMYBIHA Opal JKa3bIIFaH.
[errapMana akelH ©3iHIH MipiH XKuUi-kui «KaipaH, Fa3u3 aram-aii, backiMHaH achIm
karam-aii» (KapeimcakoB (Manaku6), 1909, 28) nen exiHimI apajac CarbIHBIIIIICH €CKe
ananapl. bipak, AKBITTBIH TOJBIK KHHAFBIHAA OVIT )KOJITapAaFkl «aTaM-aiy ce3i « AkaMm-aib»
JIeTI KaTe jKa3bUIFaHbIH KOpeMi3:

Kaiipan razu3 Akam-ai,

baceiMuan aceim karam-ait (Yaivokiyier, 2011: T. 2., 445).

Bynan Oenexk akbIHHBIH CHPEK KOpJa CaKTalfaH KiTaObl MEH TOJBIK JKHHAFbIH
CaJBICTBIPFAaHBIMBI3/IA, OipHAIIa TONBIKTHIPYJIAp MEH KhICKAPTYIapAbl Ke3necTipaik. by
Macele KelleleKTe AKBITTBIH TOJBIK MIBIFapMaTapbIHbIH aKaIeMHUSITBIK )KUHAFBIH JTalbIH-
nayaa ecKepiyiesi IereH onIaMpl3.

Conyaii-aKk IMaH TaKbIPHIOBIH KOTEPTEH MYHIAl PyXaHH IIbIFapMaiap Ka3ak JgajachbiH-
Tla «J1ajia MeIpeCceCiHiHy» POJIIH aTKapabl AeCEK apThIK alTKaHIBIK Ooamac. OchlIaiIa MbIH
JKBUTIAH apTHIK «J1ajla MEIPECECiHIHY POJTiH aTKapFaH MiHH IIbIFapMajap MeH eHOCKTepIiH
HOTIKECIHE Ka3aKThIH OOJIMBICBIHA, TYPMBIC-TIPIITITiHE, CANT-I9CTYPiHE, ONET-FYPIIBbIHA
Ociiminenren moctyprai McmaMmubiy Herizi Kamauaas! (Keaeip, 2017: 181-182).

KopbIThbIHABI. AKHIT YIIMXKIYIBI — apThlHA pyXaHH MOJ Mypa KaJIbIFaH, Ka3ak
oneOMeTiHIH aNnThIH KOpBIHA OJIIeyci3 yiec KockaH Kamamrep. 1990 xeiimapman Oepi
AKBIT TIBIFApMajapbIHBIH TOJBIK JKWHAFBl OipHENIE peT >KaphIK KOPreHIMEeH, aKbIH
IIBIFAPMAJIAPBIHBIH - aKaJeMHISUIBIK TOJIBIK JKWHAFBl o1 IIBIKKAH JKOK. bi3 3eprrey
JKYMBICBIMBI3/Ia aKbIHHBIH KazaHmia skapblk KOpreH KiTaObl MEH KeHiHT1 OachIIBIMIAPBIH
CaJBICTBIPY apKBUTBI KOITETeH TEKCTOITHSIIBIK MACENIeNepIiH YIIbIH IIBIFAp/IbIK JeTl aifTa
amambI3. Packiaza, Ka3ak jka3ybIHBIH Oip FACHIPABIH IMIIH/IE YII PET aybICYbl KajJaMrepIiH
KOJDKa30a Mypachl MEH KapbIK KOPreH KiTanTapbIHBIH (HaKCHMIUICCIH (aChlI MOTIH) TaHy
iciH/Ie KoHEe oNap/Ibl Kas3ipri jka3y TYpiHe Kelripyne Kol KUBIHIBIK Tyabipyna. COHIbIKTaH
na Ooamak akbIHTTaHYy FBUIBIMBI 9[1eOUaTTaHy TYPFBICHIHAA FaHA €MEC, JKaH-KaKThI 3€T-
Tey )KYMBICTApbIHA YJIACybl KEPEK JeT eCenTenmis.

Maxana KP BfM Fouoim komumeminiy AP13067815 «Kazipei nosszust MOOUpUKAyuscol. Cmuib, pumm,
hopmay epanmmuix sHcodACHL ASCLIHOA OALLIHOALObL.
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TekcTonornyeckue npodaeMbl KHUTM AKBITa YIUMKHYJIBI
«BocrnoMHHAHNS BeJIMKHX HACTABHUKOB» («VMMHAKHMO NMUPaH razu3aH»)

Annomayusn. B cratbe paccMaTpHBAIOTCSI TEKCTOJIOTMYECKUE MPOOJIEMbl KHUI'M HAIIMOHAJIBHOTO I09Ta,
YUYEHOTO MBICIHTEISI — AKBITa YIUMXKUYIb! « MuHAKuO nupaH razu3an» («BocroMHUHAHMS BEIMKHX HAacTaB-
HUKOBY), U3/1aHHOI B Hadaine XX Beka B KazaHu u BOCIeICTBUN XpaHsIIeics B peakoM Gone LleHTpansHoit
HayuHoi 6ubmmorexu PI'TI «Fbuteim opmacen.

CTuXn-pa3MBIIIUIEHNS [T09TA, MPU3BIBAIOIINE HAPOJ K TIPOCBELICHHUIO ¥ HAayKe, TOIMBI M TIOCHI Ha Pa3Iid-
HBIE TEMBI, CTUXOTBOPHBIE POMaHBI, IPOU3BEICHNUS, CO3BYUYHbIE C aJalllMCTaMU BO TJIaBe ¢ MyzaperoM AbGaem
JI0 CHX T10p He MOJTy4MIN JOJDKHOM OLIEHKH B Ka3aXCKOH ureparype. BeposTHO, 3TO CBA3aHO C T€M, YTO MO3T
KU1 Ha 3eMJsX Monronuu u Kuras u npousBeieHus 103Ta HauaJld IPONaraHAupoBaTh B HALlIeH CTpaHe TOJIbKO
rocie oOpeTeHus He3aBUCUMOCTH.

B nmanHoi#t nccneoBaTenbekoil paboTe MBI ITO3HAKOMUMCS C COZIepsKaHNeM ITPOU3BEICHUH U3 KHATH AKBITAa
«MwuHakn6 nupas razuzan» («BocroMIHAHNS BEIMKUX HACTAaBHUKOBY), XpaHsIIecs B peakoM Gonae. Takxke
JAHHBIA TPyA CPaBHUBAETCS C MOJIHBIM COOpaHUEM NPOM3BEAEHUH MO3TA, U3IAHHBIM B TOCIEIYIONINE TOIbI
(2011), u noaTBepKIaETCSA HAIUYME COKPALICHUH U TOTOJHEHUH.

Knrouesvie cnosa: AKbITOBENCHUE, T109Ma, SI0C, MOAT, Cy(GU3M, JyXOBHBIH HACTABHUK, KHIDKHBIH IOOT,
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Textual problems of the book by Akyt Ulimzhiuly «Memoirs of great mentors»
(«Minakib piran gazizan»)

Annotation. The article deals with the textual problems of the book of the national poet, scientific thinker
— Akyt Ulimzhiuly «Minakib Piran Ghazizan» («Memories of Great Mentors»), published at the beginning
of the 20th century in Kazan and subsequently stored in the rare fund of the Central Scientific Library of the
Republican State Enterprise «Gylym Ordasy».

Poems-reflections of the poet, calling the people to enlightenment and science, poems and epics on
various topics, poetic novels, works consonant with the Alashists led by sage Abai have not yet received due
appreciation in Kazakh literature. This is probably due to the fact that the poet lived on the lands of Mongolia
and China and the poet’s works began to be propagandized in our country only after independence.

In this research work , we will get acquainted with the content of the works from Akyt’s book «Minakib
piran gazizan» («Memories of great mentors»), stored in a rare fund. Also, this work is compared with the
complete collection of the poet’s works published in subsequent years (2011), and the presence of abbreviations
and additions is confirmed.

Key words: Akytology, poem, epic, poet, Sufism, spiritual mentor, book poet, Kazan, Ishan, Nagshbandiya.
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CREATIVE ENDEAVOUR IN THE CONTEMPORARY
KAZAKH POETRY (ON THE WORK OF Y. ZHUNIS)

Annotation. A genre of lyrics in modern Kazakh literary criticism is being studied in a complex way. Many
scientific works have been written on the history of the poetry development and lyric poetry. There is always a
place for a poetry in the literature; there is a place for lyricism in the poetry. With the advent of new trends and
manners in Kazakh poetry, a role of a lyrical hero changes from time to time. In this article, for the first time,
mentality of modern Kazakh lyrics becomes an object of a scientific research. The study examines a history
of development of Kazakh poetry on the example of the works of the following famous poets: M.Rayymbek,
T.Tolkynkyzy, A.Elgezek, A.Temirbai, A.Isadil, Y.Zhunis. With the help of a comprehensive scientific analysis,
the authors of the article explore significant changes and innovations in the artistic text in modern Kazakh po-
etry in order to identify traditional mentality. The authors explore work of Yerlan Zhunis, which contributed to
the rise of modern Kazakh lyrics to a qualitatively new level: development of poetry in line with modern trends,
improvement of artistic content. They examine poet’s philosophical approach and poetic mastership, his civil
and love lyrics from the artistic point of view. Thus, the authors are trying to identify the elements of creative
endeavor and the innovative contribution of the poet Y.Zhunis in Kazakh poetry.

Key words: poetry, lyrics, poet, mentality, modernism, postmodernism.

Introduction. Modern Kazakh lyric poetry is considered to be a fundamental and
emerging genre of fiction, which has grown and strengthened, and has been comprehen-
sively studied in literary criticism. Along with scientists, poets and writers themselves
make a great contribution to the study of modern lyrics. It has become a common tradition
for famous writers to publish articles on the state of literature in periodicals and collect
them into books. Kazakh literary criticism, a history of determining and studying the nature
of the development of Kazakh lyrics as a whole began long ago.

In particular, Abunasir al-Farabi’s work on poetry, Sh. Ualikhanov’s consideration of
Kazakh poetry in a scientific way were the first steps in the formation and development of
Kazakh poetry studies.

A literary study of Kazakh lyrics in the 20th century by M. Dulatov, A. Baitursynov,
Zh. Aymauytov, M. Auezov, K. Zhumaliev, E. Ysmayilov, B. Kenzhebaev, Z. Akhmetov,
Z. Kabdolov, R. Nurgaliev, M. Bazarbayev, S. Negimov, M. Duysenov, K. Seidekhanov,
B. Karibaeva, K. Omiraliyev, K. Zhusipov, etc. became a great contribution.

Any creative person, whether a poet or a writer, tries not only to reflect the changes and
phenomena in society from his perspective, but also to depict the thoughts of his contem-
poraries about the era and society, to describe historical events taking place in his country
from various points of view. The desire to preserve the national identity increases interest
in literary origins.
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Aesthetic platforms of ethnic self-awareness, which appeared during the period of re-
construction, gradually gave way to the concept of self-preservation of nations in the face
of universal globalization. At that time, the themes of patriotism and freedom of the indi-
vidual acquired a new meaning and began to be sung with a new content. At this point, the
lyrical hero is not an ordinary soldier of the communist party, a part of the masses, but a
true sympathizer, defender of his land, and a legitimate heir of his homeland.Considering
that, poets began to search for historical and spiritual connections between himself and his
Motherland in deep historical layers. The concept of mother tongue has become a sign of
spiritual maturity, speaking mother language whas been accepted as a measure of honor.

Attitude of the lyrical hero towards his nation and the past history of his people has
changed radically. In the past, poetry was not only a mean of strengthening positive attitude
towards the nation, but also served as a preacher, promoting the idea of national unity. For
many centuries people’s views, thoughts, philosophical knowledge in society have been
reflected in myths and legends, and later in the work of poets and writers. «In modern Ka-
zakh literature, two examples of attitude of the lyrical hero to the world around us can be
highlighted. In the first example, a lyrical hero perceives the world, truth, environment, and
nature in a harmonious manner. He is able to find the language of nature, understands it and
feels himself as a part of it, so it gives an impression that he has become an entire with na-
ture. In the second example, there is a clear lack of connection between the lyrical hero and
the world, between the human race and its worldview. Characteristics of the lyrical hero
in such case are described as loneliness, sadness and misery of being separated from this
world, and the meaninglessness of being» (Modern Kazakh literature: development trends,
names and events, 2017: 9-10).

The first type of such a lyrical hero includes those who continue a humanistic tradi-
tion that has been elevated by Abai, Magzhan, Ilyas, Kasym, coming from the ancient
times of Kazakh literature to the present day. This is a viable direction that will never fade
away, it is present in modern poetry. Today, the poets who continue this tradition are S.
Nurzhanov, Zh. Askerbekovyna, B. Zhakyp, A. Shegebaev, B. Sharakhymbai, S. Seyitman,
A. Temirbay. T. Tolkynovna, A. Elgezek, etc. Their poems are mostly in the form of the
earlier 7-8-syllable poem and Kazakh 11-syllable prose verse. From the artistic point of
view, of course, they often use new creative endeaveors and pecularities that distinguish
them from their predecessors.

Material and methods. The following literary methods were used in this research in
accordance with the specific goals and objectives. The cultural-historical method describes
literature as a manifestation of the everyday life of the people’s spirit. With the help of a
structural method, an attempt has been made in literary work to determine the composition of
works of art, to imagine a general model through the laws of connection of its parts. With the
help of a archetypal method (Jung’s psychoanalysis), not individual, but collective national
and universal subconsciousness has been studied by means of its permanent image formulas -
archetypes, which contributes a lot to the explanation of mentality. The basis of hermeneutics,
common to the humanities, makes it possible to interpret and understand of literary texts, and
it, in turn, provides ample opportunities for expanding interdisciplinary connections.

At the same time, the works (Bakhtin, Veselovsky, Z. Akhmetov, etc.) considered, which
were created as a result of a collective research of Russian scientists in detail, that provide
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logical principles of today’s advanced scientific research methodologies in the field of hu-
manitarian sciences.

Results and discussion. In general philosophy, a concept of mentality comes from the
Latin words “mens”, “mentis and means «mind, mindset, way of thinking». In 1856, the
American philosopher-scientist R. Emerson used a term «mental». According to the scien-
tist, it is used to indicate that the root of values and truth is a metaphysical essence of the
human soul. Neo-Kantians, phenomenologists, psychoanalysts used this concept.

Mentality is a collective description of people living in a certain cultural environment,
perceiving the world in their own way, possessing a peculiar system of thinking, well-estab-
lished life values, well-established everyday and social behavior. Mental life is formed in the
process of experience and education. People who grew up in different cultural environments
differ from each other by this mentality. Mentality is a significance of any social environment,
since the individual as a sociocultural subject refers primarily to the intersubjective image of
the world created by a certain ethnic mentality, not by its objective environment.

In the traditional sense, «mindset» is recognized as a synonym of mentality, and in the
sociological context it is considered as stable intellectual and emotional traits characteristic
of a representative of a certain social group. Mental history has its roots in ethnology, cul-
tural anthropology and social psychology.

A scientist A. Sharip says that «from a mental point of view, the inner world of a person
is a connecting link between society and personality», as the reasons that influenced forma-
tion of a Kazakh mentality, he names the following factors:

1) nomadic civilization;

2) geographical location on the road between West and East;

3) Tengrianism and connection of this belief with Islam (D. Kamzabekuly, B. Omar, A.
Sharip, 2013: 8).

The scientists studying general features of the world literary development distinguish
three types of artistic consciousness:

1. Archaic or mythopoetic consciousness (poetics without poetics);

2. Traditional or normative consciousness (poetics of style and genre);

3. Individual creativity or historical consciousness (author’s poetics).

Undoubtedly, any stage of artistic consciousness testifies to the content of a certain
historical period and, accordingly, is reflected in poetics; in addition, a change in the types
of artistic consciousness determines the main lines and directions of the historical develop-
ment of poetic forms and categories.

Artistic consciousness is a concept close to all (Eastern and Western) cultures. When
Western scholars consider the milestones of the growth and prosperity of European civili-
zation, they distinguish such periods as: antiquity, the Middle Ages, the Renaissance, clas-
sicism and baroque. In other words, in the field of traditionalist consciousness, the author
did not choose genre and style; on the contrary, genre and style kept the author dependent.

In traditional poetry, certain topics were supposed to be used in order within any genre,
as well as a system of corresponding phraseological units and images related to a par-
ticular topic. There are also known theories about rhetorical and poetic artistic techniques
(alankara-shastra, «ornamentalismy, etc.), showing techniques for transforming the theme
without leaving the template. Traditional literature is recognized as a single artistic system
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with its own internal logic based on the continuity of generations with its own levels of
origin, development, growth and extinction. The problem of determining the fundamental
differences between poets who follow tradition and poets who adhere to individuality is
also related to the distinction between the stages of artistic consciousness.

Yerlan Zhunis is one of the poets who fruitfully work in this field in modern Kazakh
poetry. Born in 1984 in the Zhambyl district of the Almaty region he is a member of the
Kazakhstan Writers’ union, a laureate of the State Youth Prize «Daryn». He has graduated
from the Faculty of World languages of the Taraz State University named after Dulati
with a degree in literary criticism and philology. A collection of his poems «Zhyr-Perzent»
published in 2001; in 2011 a collection of poems «Prayer of the Holy Nights»; in 2013 a
collection of poems «Havasy; in 2014, a collection called «Gausar»; in 2015, a book of his
poems «Songs of Hope» appeared.

He began writing poetry in the early 2000s. Today he is one of the famous Kazakh po-
ets. His works reflect the philosophy of life, born of lyrics and drama. You can find in his
poetry, not only battle of heart and mind, but also a harmony of the mind and soul, internal
life and secrets. Yerlan’s poetry has many inner twists and turns. It reflects realities of the
world. He does not separate human beings, but sings about common feelings. In order to
write such poems, a poet, in addition to talent, needs knowledge, high intelligence, ability
to observe life’s scenes and ability to deeply analyze them. This is how the philosophy of
life comes into the poem. It is evident that the poet Yerlan posesses such qualities.

Having read only the first lines of his poem «My name is Independence», you can notice
the sublimity of the lyrical hero mood and the breadth of his thinking.

So, today, now

I know history myself,

I feel the roads, that my great country has passed thousands of years ago.

my heart thinks differenly about greatness,

My heart saw the destruction of Great fortresses when I was younger —

It saw at only six the end of giant...

What about Independence?

It’s my family name - I have given it to my sons.

Independence is me, it is my great legend,

The essence of a son born from you, Bright Sun!!!

It seems that the lyrical hero and the concept of time fit into one single meaning in
these lines. The lyrical hero does not need anyone here, he is exalted, he is in the role of a
thinker who can put value of the great changes taking place in society. As the philosopher
and scientist M. Bakhtin wrote, we cannot fully reveal the aesthetic nature of a work of art
without taking into account the ethical moment.

Aesthetic analysis must understand its connection with the ethical moment and its
significance in the unity of content ” — wrote Bakhtin (Bakhtin, 1975: 502). The poet
puts the concept of freedom together with the concepts of «time», «space» and «eternity».
The lyrical hero in this poem is an active person who knows his place in life. He is like
a microcosm in itself. The image of time and space in the poetry of Y. Zhunis is a way of
revealing the secret of the lyrical hero’s soul, a poetic expression of feeling the world in
his own way.
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The theme of freedom is sung with special inspiration in Kazakh poetry, a theme that reso-
nates with the wishes of today’s people. It has been sung before and will continue to be sung.
Lyricism by its nature is the poetic result of feelings and thoughts. The scientist A.
N. Veselovsky considered this genre as a poetic formula. However, since the history of a
work of art is always in direct contact with a person and his feelings, it is natural that time
requires its own aesthetic norm. We must always keep this in mind researching this genre.

A scientist and academician Z. Akhmetov, who studied the structure of Kazakh poetry,
noted: “The deeper and more comprehensively poetry can show the reality of times and
eras, the life of the people, the more expressive and powerful is the poem. True artistic
mastery, the expressiveness of the word, the expressiveness of the language are born with
great vital content” (Akhmetov, 2013:242). Yerlan Zhunis’ poems are accompanied by dia-
logues, monologues and other elements that inreach the Kazakh lyrics. There are moments
when lyrics turn into philosophical and psychological treatises, you should not be afraid of
this, because all this is born from the true feelings of the poet.

Time has changed. On the agenda are new, appropriate words and images, born from
the thoughts and views of the poet. Old poetry is being renewed. Poetry changes with time,
acquires new features to serve the new era. If you have noticed, in modern poetry there are
few slogans and pathos related to country, to homeland and patriotism. Instead, poets began
to recite simple things we used to see every day, drawing images from them and thereby
revealing secrets of life with deeper wisdom. The most important thing is the awakening of
the national spirit and self-consciousness in modern Kazakhstani society, our identity, our
national history is transmitted truthfully and almost documentarily. These innovations may
shock us, accustomed in the past to slogans and big words. Indeed, this technique can be
called a true psychological image of a lyrical hero, poetic ingenuity.

I already missed you

Until the light from the star shines

I already missed you until I leave my soul

I already missed you

Until the butterfly flaps its wings.

In the work of the above-mentioned poets, we can find such beautiful and bright lyrical
verses. Modern poets have mastered the form of poetry, while the content of their work
is deep and thoughtful. No matter what the subject of the poem is, it is written to express
the thoughts and feelings of the poet about the events and phenomena he/she see and feel.
It must pass through the poet’s heart to be effective. The content of a lyrical work is not a
copy of a pure work, but a reality of a new life passed through the subject himself and the
poet’s heart. The subject unites with the objective reality and creates one holistic view, a
true picture of reality.

It proves that the lyric is mainly born from the direct relationship between an object and
a subject. Even the depth of feeling in the lyrics is considered as a direct contact with the
object. We believe that there is a truth in this scientific justification. It is a social environ-
ment that tests any of the great poets, gives them power, makes them speak makes them feel
overwhelmed by various circumstances. The social weight of poetry increases and the civic
voice of the poet becomes clearer as he/she interacts hand in hand with that society. Each
society created its own poet, each poet expressed the spirit of his time. As for the issue of
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lyrical genre, in the history of Kazakh lyrics, there are long lyrical poems (not tolgau) that
are narrated from the first person and sometimes have a biographical signs. Yerlan’s poems
“Seasons of the heart”, “Moments. Melancholy”, “For you, you” are a vivid confirmation of
this. Composition of poetry, rhyme, rhythm, intonation — almost all the artistic components of
the lyrical dimension taken into account. The content is purely lyrical. Dreams, sorrows, the
poet’s imagination rise to the level of a dramatic collision and form a kind of plastic layers.

Dummy up. That is how resentment is expressed,

When every question hurts.

I will be silent. The words burn and die inside

This is all we need to be told today. (Zhunis, 2014:13)

Yerlan’s lyrical works contain many poetic dedications taken with such psychological
conditioning. Such is the nature of the space in which the emotions of the poet are enclosed.
The lyrical hero in the poet’s lyrical system speaks, communicates, shares his thoughts,
etc., he has relationships in various psychological states. Meaningful conclusions and gen-
eralizations are expressed through the poet’s appeals to living beings or phenomena in
nature. The civic-patriotic poems of the poet are distinguished by their philosophical and
psychological integrity. In the verses, plants, mountains, rivers, animals, birds, sky, wind
and clouds of the Kazakh steppe - everything is raised in merging with the world of the
people’s soul and language.

A method of postmodernism is widely analyzed and talked about in modern literary
studies. Of course, whether to attribute it to the method or not, it is one of the issues
that has not yet been resolved (Orda G., Sarsenbayeva Zh., Sultanova B., Abilkhaiyrov N.,
Abdrakhmanova K., 2021; 255). In the scientific literature published in recent years, post-
modernism is sometimes considered as an ideology, sometimes as a current in art, some-
times as a method in art, sometimes even as an era, a period. We cannot say that postmod-
ernism is a trend that is unique to Western Europe or America. It is clear that in today’s
era of globalization, the phenomenon in public consciousness cannot be limited to one
country. That’s why you can find many representatives of this trend in art in Kazakhstan.
It is a manifestation of some idioms and formal peculiarities in the works of Tynyshtykbek
Abdikakimuly, Akberen Elgezek, Yerlan Zhunys, well known in our literature, which are
not in harmony with national values.

Postmodernism can also be considered as a characteristic of a general trend in art that
arose according to the challange of the times, seeking to present new ways and new ideas,
reclassifying long-established philosophical reflections on life, refuting certain general
conclusions. Of course, at any time new directions are not immediately absorbed into peo-
ple’s minds. In postmodernism, too, there are enough moments that contradict the long-
standing national tradition and national consciousness. This is why the acceptance of this
trend is sometimes criticized and thwarted by traditional cultural scientists and scholars. In
Yerlan’s poem «Dualog» he says:

Tell me what you saw...

— The night will betray us.

— Do you feel its anger?

— Flowers!

— Dolls play life.
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— No letters from the birds!

— Sadness is molten iron!

— Sometimes thoughts scream

— The wall showed its tongue!

— Someone is looking out of the mirror!

— He celebrates the day of his death

Stealing from himself!... (Zhunis, 2014: 275)

The content of this poem seems to be difficult to accept for ordinary people. Moreover,
for an audience immersed in traditional culture, it is not natural that “thougts screaming”,
“celebration of one’s death”, “the tongue of the wall”, “dolls playing life” are considered
as a different knowledge and phenomenon. But there are plenty of such images in world
culture. They seem to have their origin in ancient Greek myths. We confirm that lyrics do
not need a plot. Even without a plot, it remains a poem. But even the plot, the system of
thought, the picture drawn by the poet’s imagination, has not been preserved in this poem.
The reader may be interested in the fact that the poem is called «Dualogue» instead of the
usual «Dialogue». The train of thought in each paragraph is different and encourages the
search. Even when reading the whole poem, it is difficult to catch a certain thought and
focus on it. It is also impossible to analyze works based on the postmodern direction in
the old way of analyzing other works. Because it has no rhyme or rhythm, you won’t find
any of the meters found in the traditional verse system. For the postmodernist, the world
is devoid of true values. In their opinion, the most important thing is the author. The artist
does not bear any responsibility. He may refuse any values.

I don’t know where I came from,

Where I’ve been

Did I build a palace for the sun and a fortress for the moon?!

Maybe I’m a poet

Who came with a sad sigh of the world!? (Zhunis, 2014:275)

A poet can only move forward when he cares about nothing and treasures his goal. Evi-
dence of this is Yerlan’s main prize at the competition dedicated to the 550th anniversary
of the Kazakh Khanate for his poem «Eternal Country. Naradu». We can try to analyze this
poem and it is obvious that we cannot find its analogue in world poetry. If we recall Thomas
Eliot’s poem «The Hollow Men», we may be on the right track. In it, the English poet de-
scribes his contemporaries as empty people, devoid of value in the heart. Perhaps in our
time, approaching the end of history, the loss of these values has accelerated, therefore the
Kazakh poet wants to heal us, the heroes and victims of globalization, by national values,
and for this he recounts our history at least three thousand years before us. After all, the Ka-
zakh Khanate is only one moment in the development of a nomadic Kazakh, and the ideal
goal of a modern poet is to combine all these moments in order to extract the archetype of
the Kazakh steppe, the Kazakh character, to consolidate the Kazakh’s idea of self.

To convey the magic of feelings in the depths of the heart, to express modern concepts
through lyrical skill, to show the subtle curves of love, the level of love through rational
phrases, playful dialogues - these are challenges of the modern young poets. In this sense,
the poet dives from century to century and continues his journey through the abyss of his-
tory. Since the collapse of the Golden Horde state, the dynasty of Kazakh khans has spread
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from Urus Khan, proving that the Kazakh Khanate is the legal successor of the Golden
Horde statehood. This is the truth that the new generation of our modern historians is care-
fully mastering. But our poet is not satisfied with this, he either travels to the Scythian era
and sings about Queen Tomiris, then he recalls times of “Aktaban Shubyrydy”, then he
returns to the time of Attila, then he appears in Kazygurt near the ark of the prophet Noah,
then he sings about Berke Khan, who first introduced Islam in the Mongol Empire. For the
protagonist of the poem, the blind saint Kulbak, life is like a dream, you just need to be
able to interpret it. For that interpretation he gathered a poet Mundyz, a shaman Keykayat
and a sage Kolirki. When the dream interpretation competition began, everyone interpreted
it in its own way. Then it becomes clear that our story has no beginning, no end, no narra-
tive, but only consists of a series of adventures. And this is a purely postmodernist way: to
destroy the usual rigid principles, to demonstrate that what we call the basis does not have
foundations, and instead gives importance to each separate event as the basis. And, having
sung all this, the author comes to the following conclusion:

Your stick can turn into a whip

The war will last a long time

What you saw in your dream

refer not to the past, but to the future. (Zhunis, 2021: 82)

Here the author stops his postmodern games and tells us that the future of the nation is
laid in its history, if your past was full of cruelty and blood, then you will bring the same
into the future. When Saint Kulbak summarizes one of the parts of the poem, he pronounc-
es in the ancient Turkic language: «A curst cow has short hornsy.

At the same time, the poet does not want to exchange our present for any great story,
because this time is valuable in that right now we form a holistic view of ourselves.

Poet Yerlan is not afraid to experiment in his work. His poems «Acacia», «Extempore»,
«Let’s yawn», «KREMOVING THE MOON», «Seventh of November» confirm this. Mod-
ern youth literature has its own characteristics. There are many aspects that are not similar
to the work of the representatives of the previous wave. The spring from which they drink
is no longer the same as before, its area has expanded, and its channel has expanded. They
are free anf independent in thinking and decisions, or at least they attempt to do so.

Conclusion. A language of modern Kazakh poets is a unit of measurement that creates
and represents the image of the Kazakh worldview in the global world. (Zhutaeva, Yer-
zhanova, 2020:137). It is clear that the essence of the creativity of our poets can be fully
revealed in large and small research works. It is appropriate to consider their poems from
the principle «if not born by time, it will not survive in time.» To understand the poetry of
modern poets, it is first necessary to distinguish between the unity of «essence» and «mean-
ing». Essence has an important function in poetic texts. If the essence of the linguistic
subject in the text is not clear, then the words become indistinct, the meaning and the image
acquire an “incomprehensible” character. There must be a harmonious connection between
the meaning and the linguistic units that make it up. In the end, the cognitive concepts we
have considered follow from the position and goal of the poets named above.

Thus, Yerlan Zhunis writes about changes in the global world, about the fate of an indi-
vidual living in our society, about the problems of the environment and nature. Y. Zhunis is
one of the leading poets who contributes to the transition of modern Kazakh lyrics to a new
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quality, to artistic perfection, to the development of its content in accordance with modern
requirements. Philosophy and poetic art are harmoniously combined in the poet’s poems,
thereby introducing new forms of expressiveness and content into the Kazakh lyrics.

"Amanxynosa JI.A., ’bezmanosa b.C.
"2 Kazax ynmmulk Kbi30ap nedazo2uxa ynusepcumeni, Anmamol, Kazagcman.
E-mail: 'amankulova.layla74@gmail.com; *begmanova@mail.ru
ORCID ID: '0000-0002-3407-9023,%0000-0002-9135-675

Kasipri ka3zak JupHKacbIHAaFbI KOPKeMIK i31eHicTep
(AkpbiH E. J)KyHic mpIiFapMamblIbIFbl 00HbIHIIA)

Anoamna. 3amaHay¥ Ka3ak ofeOMeTTaHybIH/IA TUPHKA KAHPHI )KaH-)KaKThI 3epTTeiy/e. JInpukanslH qaMmy
TapUXbIHA, TIO3THKACHIHA OAlJIaHBICTHI FEUTBIMH €HOEKTep KONTep XKaphlK Kopai. OnedueT Oap skepie mod3us
Oap, mo33us Oap xepae nupuka O6ap. Kasak nupukacblHOa yakpIT aFbIMBIHA Kapail maiiga OoiFaH arbIMaap
MeH OarbITTapra OailIaHBICTBI JIMPUKAJIBIK KahapMaHHBIH Ja YCTAHBIMBI ©3repli Jeyre Oomaasl. Makananga
Ka3ipri Kazak JIMPUKACHIHaFbl MEHTAIBAUTIK aJFall PeT FhUIBIMU HbICAHaFa aifHAJIBI OTBIP. 3epTTeyae Ka3ak
JIMPUKACHIHBIH IaMy TapuXbIHa I0JTy Jkacaia/bl JKone Oyrinje kenke TanbivMait M.PaiibiM6ex, T. ToIKbIHKBI3EI,
A.Enresex, A.Temip6aii, A.Mconin, E:)XKynic Topi3ni akbIHAApABIH MO33UICHHA IIONY jKacailabl. ABTopIap
Kaszipri Ka3ak MOd3UICHIHAAFBI €Nyl KOPKEM/IIK e3repictep MEH jKaHALIBUIIBIKTHI )KaH-KaKThl FUIBIMU Ca-
paan, mo33uAgarsl JOCTYPIli MEHTAJIBIIKT] alllblll KOpceTyre Thipbicanpl. Ka3ipri Ka3ak JTUpUKACHIHBIH JKaHa
camara KeTepilyiHe, KOpKEeMJIK >KaFbIHaH KEeMEJICHIN, Ma3MYHBIHBIH 3aMaH TajalOblHa cail AaMyblHA yliec
KOCBITI JKYpreH akbsiHaapasiy 0ipi EJKyHICTIH mo33uschiHa KEHIHEH TOKTaabl. AKBIHHBIH (DHUI0CO(USITBIK
TaHBIMBI MCH aKbIHJIBIK IICOCPIIITi, a3aMaTThIK KOHE Maxa00aT JTUPHUKACHI 9/1cOU KOPKEM/IIK TYPFBICBIHAH TaJl-
nanasl. Hotmkecinne aBropiap akeii EJKyHICTIH Ka3ak JIMPUKACHIHIAFBI XKaHa KETICTIKTepi MEH KOPKEeMIIK
I37ICHICTEPIH capaJan KOpCeTyre ThIPHICAIIBL.

Kinm ce3dep: nod3us, TUpuKa, aKbIH, MCHTAJIbILUTIK, MOICPHU3M, TIOCTMOICPHHU3M.
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Xyno:xecTBeHHbIC H3BICKAHHS B COBPEMEHHOI Ka3aXCKOIi JTupHKe
(ITo TBopuecTBy nodta E. ’Kynuca)

Annomayusa. B cOBpeMEHHOM Ka3aXCKOM JINTEPaTyPOBEACHNH JKaHpP TUPUKH U3ydaeTcst KoMmiuiekcHo. [1o
UCTOPUH Pa3BUTHS M MOATUKE JIMPUKH HAIKCAHO MHOIO Hay4HbIX pabot. Tam, rae ects JuTeparypa — ecTh
MECTO [1033MH, TaM, IZe 10331 — ecTh MecTo JupuKu. C MOSBICHUEM B Ka3aXCKOM IM0I3UM HOBBIX TEUCHUH
1 TEHIEHINI MEHSETCSl CO BpEeMEHEM M JIMPUUYeCKHil repoil. B HacTosmel cratbe BlepBbIe 0OBEKTOM Hayd-
HOTO HCCIIEIOBAHMS MPE/ICTABICHAa MEHTAILHOCTE COBPEMEHHON Ka3axckoi mpuku. B pabore mccnemyercs
HUCTOPHS Pa3BUTHUS Ka3aXCKOW MOI3MM Ha NMPUMEPE MPOM3BEACHUN CIIENYIOIMUX U3BECTHBIX 103TOB: M. Paii-
bpiMOek, T. TonkbiHkbI3el, A. Enresek, A. Temupo6aii, A. Ucagun, E. Xynuc. [Ipu momomu BcecTOpOHHETO
HAy4YHOTO aHaJiM3a, aBTOPbI CTATbU PACCMATPUBAIOT CYIIECTBEHHBIC U3BMEHEHU U HOBALIUU XYHO0KECTBEHHOI'O
TEKCTa B COBPEMEHHON Ka3aXCKOU M033UHU C LEJIbIO BBIABICHUS TPAJULMOHHONW MeHTalbHOCTH. Ilo MHEHHIO
aBTOPOB CTaThH, TBOPYECTBO OTHOTO M3 IIEPEUHUCIICHHBIX T03TOB, Epnana JKyHnca, cioco6cTBOBAIIO OIBEMY
COBPEMEHHOH Ka3aXCKOH JINPHKH Ha KaueCTBEHHO HOBBII YPOBEHB: PAa3BUTHUIO ITOI3UH B PYCIIE COBPEMEHHBIX
TPEH/I0B, COBEPIICHCTBOBAHHIO XYO’KECTBEHHOTO COAEPKaHMUs. B cTaThe nccnemyercs, ¢ TOUKH 3peHHs XyHO0-
KECTBEHHOCTH, (DUI0COPCKUI MOAXOM U TTOITHYECKOE MACTEPCTBO M03TA, FPaXkIaHCKas U JIFOOOBHAsS IUPHKA.
Takum 00pa3oM aBTOPBI MBITAIOTCS BBISBUTH AJIEMEHTHI TBOPUECKOTO ITOMCKA M HOBAaTOPCKHIA BKJaj modra E.
JXKyHuca B Ka3axcKyo I033HI0.

Kniouesnle cnoea: nodsus, TMPHUKa, OT, MEHTAIBHOCTh, MOIEPHH3M, IIOCTMOIEPHH3M.
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MOTHUB JBOMHUYECTBA B TBOPUECTBE PYCCKHUX IIO2TOB
CEPEBPAHOI'O BEKA

Annomayusa. B crarbe paccMaTpHBaeTCsl MHOTOTPAHHBIN M IPOTUBOPEUHBEIA MOTHB JIBOMHHYECTBA HA Ma-
Tepuale TBopdyecTBa o3toB CepebpsiHOro Beka. Maee nBoiiHHUECTBA M BOHUKAIOIINM B TIPOLIECCE €€ BOILIOIIE-
HHS B Xy/IO’)KECTBEHHOM TEKCTE 00pa3aM JIBOIHHKOB ITOCBSIIEHO OOJIBIIOE KOIMYECTBO UCCIISJOBAaHMIl, HO TeMa
[0-TIPEXKHEMY BbI3bIBACT UHTEPEC Y YUCHBIX. B crarhe uccienyercs TepMUH «IBOMHUYECTBOY, BBICKA3bIBACTCS
HEOOXOIMMOCTD JICTAIBHOTO PACCMOTPEHHUS ATOI0 MOTHBA B CaMBIX Pa3HBIX acleKkTax. B ymmreparyposenennn
JIBOMHUYECTBO MOXKET BOILIOIIATHCS B XyI0KECTBEHHOM TEKCTE Kak IpodiieMa, MOTHB 1 TeMa, KOTOPBIC HaXO/ST
BOIUIOIIEHUE B TEKCTE TOCPEICTBOM OCO3HAHUS MAEH JBOEMHPHUS M OOBITPHIBAHMS CIECAYIONINX CEMAaHTUUECKN
CXOXKMX MOTHBOB: 3epKajia, MACKH, 9Xa, TeHHU, noprpera. CTarhs pacKpbIBacT BOSHUKHOBEHHE (eHOMEHaA JIBOM-
HHMYECTBA, CBS3aHHOIO C I1EPEJIOMHOM B OOIIECTBEHHOM CO3HAHHMH JIOXOW «PYCCKOTO JyXOBHOTO PEHECCaHCay.
ObocTpeHre paccMaTpuBaeMOro B CTaThe MOTHBA IMPOMCXOINUT B TBOPUYECTBE TAKHMX ITOITOB MEPBOW MOJIOBHHBI
XX Beka, kak . Aunenckuii, A.benbiit, M.Bonomun, B.1Banos, [I.Mepe:XkoBCKHUi, YbH JTUPHUUECKUE TPOU3BE-
JICHHS OCITY>KHJIN 00BEKTOM aHalm3a B cTarhe. OOpa3 IBOMHIKA ITO-Pa3HOMY IPEACTABICH B JIUPHKE TI0ITOB, HO
YaIIe BCero eMy CBOMCTBEHEH JeMOHN3M. OO0CHOBBIBAETCSI HAES O TOM, UTO BOTUIOIIEHIE MOTHBA ABOHHUYECTBA
B TBOPUYECTBE MOATOB OBLIO 3HAYUTEIBHO IIyOXXe 1 Oosiee HEOAHO3HAYHO, HEKEIIN POCTO BO3HUKHOBEHUE 00pa-
3a 11301‘/'11—11/11(3.. Kirou k ero moHuMaHUIO XPpaHUTCA BO BHYTPCHHUX OCHOBAHMUAX XYA0XKECTBEHHOI'O MHpa I103Ta,
B €ro MupoourymeHny. Yaie Bcero pasgBoeHne o0pasa JIMPHIECKOro reposi B TBOPUECTBE MOATOB TPAHUYINT C
pacraioM JIMIHOCTH, @ TAK)Ke CTAHOBUTCS SMHCTBEHHBIM CIIOCOOOM cOepeds CBOE MOUTHHHOE BHYTPEHHEE «S1».

Knroueesvie cnosa. JIBoliHNuECTBO, 1BOEMUpPUE, OUHAPHOCTD, «PYCCKUI PEHECCAHCY, JIUPUICCKUN Tepoi,
JIEMOHH3M, 3€PKaIbHOCTb.

Brenenue. OuryiieHne npuoOIKaroIeiicss kKaracTpodbl B IMTEpaTypHOM OOIIIECTBE B
3MOXY «PYCCKOTO peHECCaHCay», MIIH «cepeOpsTHOTO BeKay 00YCIIOBHIIO MPUCTAILHOE BHU-
MaHUE JIMYHOCTH K camoii ceOe. KOH(IHUKT ¢ MUPOM M MOUCK SIUHCTBA C HUM, HETIOKOJIe-
OMMOeE CTpeMJICHHUE K MJealy U yTpaTa Bepbl — BOT YTO OOBEIMHSIIO TIOITOB 3TOM 3IOXH,
XapaKTEePHBIMU YePTaMHU KOTOPBIX OBIJIO YYTKOE BOCHPHUSITHE OKPYKAIOIICH JICHCTBUTEIh-
HOCTHU, BBICOKAas BOCIPUUMYHNBOCTD, BICYATIIMTCIIBHOCTD U, KaK IIPaBUJIO, Cy,[ll)6a, IIOJIHas1
JpaMaTHuecKuX cOOBITHH. OTINYUTENLHBIMU YePTaMH JIMPUKHA «PYCCKOTO PEHECCAHCa
SABJIACTCA MOAUCPKHYTAad MHAWBUAYAJIbHOCTh U HAJIUYUC B Hel HCEKOTOPOI'0 BHYTPECHHETO
HajajiaoMa, KOTOprfI MMPOABIIACTCA B COOTBECTCTBYIOIIUX TEMAaX U MOTUBAX, OJJHUM M3 KOTO-
PBIX CTAHOBUTCA HBOﬁHHHCCTBO.

3a pasrajiky I[BOfICTBCHHOCTH OBITHS M TICUXHUKH YeJIOBEKa Ha IMMPOTAKCHUU BEKOB HE
pa3 Opanuch MBICIHUTENH, TICUXOJIOTH M XyAOKHUKHM. Ha4unHasg ¢ IpeBHMX BpeMeH, OHU
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3alyMBIBUIACH HaJ TUM BOIIPOCOM, BOILIOLIAS B CBOMX IPOU3BEACHUSAX UJEU MHOXKECT-
BEHHOCTH MUPOB U caMble pa3IHM4YHbIe JBOHCTBEHHBIE 00pa3bl. Ho obocTpenue mpobieMsl
JIBOMHUYECTBA IIPUILLIOCH Ha juteparypy XX croserus. [loHnMaHne 310 TeMbl COOTHO-
CHUTCSI C TAKUMH MOTUBAMH, KaK 3epKallo, COH, TeHb, MacKa, TOPTPET, OTOCHUMOK, HTpa.

Wnee nporinuvectBa u oOpa3aMm JBOWHUKOB, BOSHHKAIOIINM B MPOIECCE €€ BOILIOIIS-
HUS B XYJO)KECTBEHHOM TEKCTE, MOCBSIICHO JOBOJBHO OOJBIIOE KOJINYECTBO HCCIIEI0Ba-
TeNbCKUX paboT, HO TeMa IMO-IIPEKHEMY BBI3BIBAET MHTEPEC y yUEHBIX. A BOIIPOC O TOU-
HOM OIIPECIICHNN MTOHATUS JBOMHUKA TaK U POJIOJIKAET OCTaBaThCs CIIOPHBIM. JIekcema
«JIBOMHUK» HEPEJIKO UCIIOJb3YETCS B XyJOKECTBEHHOM TEKCTE, HO 3a4aCTYI0 IPUMEHEHUE
3TOr0 TEPMHUHA 10 OTHOLIEHUIO K NIEPCOHAXKY SIBJISIETCS HECUCTEMHBIM U UMEET pa3Hsillle-
€csl CMBICJIIOBOE 3HAUECHHUE.

JIBOMTHMKaMU MOTYT SIBIISITBCS IE€POU-IIEPCOHAXKM, CBSI3b KOTOPBIX OCHOBBIBAECTCS Ha
BHYTPEHHEM HJIU BHEIIIHEM CXOJ/ICTBE; HHa4Ye rOBOPs, POICTBEHHbIE Aymd. OHU MOTYT Iie-
PEXUBATh OJJHU U TE K€ UYBCTBA, OBITh OpaThsIMU U CECTPaMHU, WJIH K€, HA00OPOT, UMETh
KapIUHAJIbHO MPOTHUBOIOJIOKHBIC B3IVISIIBI M, CIEIOBATEIBHO, OECKOHEUHO KOH(IUKTYS
MEXJ1y COOOM.

JIBOWHUK — 3TO BTOpast HaTypa, ANBTep-3ro, «TeéMHasi CTOPOHA», KOTOPbIE CYIIECTBYIOT
OT/ICTIBHO OT CBOETO «XO35MHa» U MOTYT OBITh OCMBICIICHBI U ITOHSATHI TOJILKO BHYTPEHHUM
MICUXOJIOTHYECKUM YYBCTBOM, HO HE CIIOCOOHBIC Ha KU3Hb 0e3 opuruHaia. Ho ata 3aBu-
CHUMOCTB OT «IIPo00pa3a» MHOIA OKa3bIBACTCS MHUMOM, (DabInBO# (TOT Cllydai, Korjaa
JBOMHHK 0OpeTaeT CHly U HaYWHACT JOMUHUPOBATh HAJl CBOUM OPUTHHAJIOM).

[loHsiTHE «IBOMHUK)» TPAKTYETCS B IUTEPATYPOBEICHHUH JOCTATOYHO MIUPOKO. B 60b-
LIMHCTBE CIy4YaeB OAHUM M3 YCIOBHUH JTBOMHUYECTBA SIBJIAETCS CXOJCTBO XapakTepoB. 3a-
YacTylo JIBOMHUK OJIMIETBOPSICT TalHbIC JKeJaHHs, O€CCO3HATENbHBIC HHCTHHKTBI CBOETO
OIMOHEHTA, KOTOPBIE MOCIEIHIMI, HCXOsI U3 MPEICTABICHUH 0 cebe, HAMEPEHHO MOIaBHUIL.
OTo Tak Ha3bIBaeMasl HENpHU3HaHHAsg «TeMHas CTOPOHA» JMYHOCTH. B nmuteparyposen-
YECKUX MCCIEIOBAHMSAX JBOMHHUK MOXET pacCMaTpUBaThCs KaK MOJOKUTENBHO (SBISASACH
MIpHUSITENIEM, TIOMOIITHIKOM ), TaK M HETaTUBHO (KOT/Ia Ha JIULO SIBHOE HapyIlIEHHUEe TapMOHUHU
MEX/y JTUYHOCTBIO U €€ ABOWHUKOM).

Marepuajbl U MeTOAbl. MOTHB JIBOWHHUYECTBA MOXKET BO3HHKATh M (DYHKIIHOHHUPO-
BaTh B TMPOM3BEIECHUU HA PA3HBIX YPOBHAX: XyJAO)KECTBEHHOM (KaK OCYIIECTBICHHE XY-
JIO’KECTBEHHOTO IMpHEMa «3epKajia B 3epKajie»), o0pa3HoM (IIpU BO3ZHUKHOBEHUH MOTHBA
Ha YPOBHE MEPCOHAXKEH: TEPON U €0 KOMHSI), CIOKETHO-KOMIIO3UITMOHHOM (MHOTOMHUPHE,
JIBOMCTBEHHOCTb MUPOB U UX CTOJIKHOBEHME, & TAK)KE IIPU IOCTPOCHUM KOMIIO3ULUH 10
TUIy «paccKa3 B paccKazey, «Tearp B TeaTrpe», «KKMHO B KUHOY», «KAPTHHA B KapTHHEY),
SI3BIKOBOM (C TTOMOIIBIO TTPHEMA «TIEPEBEPTEHBY (TTAJTHHIIPOM)).

O0cyxnenne. MHOTHE UCCIIEIOBATENN YKa3bIBAIOT Ha «PACIUIBIBYATOCTH», HHAYE TO-
BOpSi, «aMOP(HOCTBY TEPMUHA «JIBOMHUYECTBOY». DTOT (PaKT MOATBEPIKAACT HAIIY TOUKY
3pEHHsI O TOM, YTO ITOMY HEOIHO3HAaYHOMY MOTHBY HEOOXOIMMO Ooliee JieTaabHOe pac-
CMOTPEHHE B CaMbIX Pa3HBIX acleKTax. B MOHMMaHWN TepMHHA «IBOHHUYECTBO» MBI OT-
TAJKUBAEMCsI OT yKE TIPUHSITOTO TOJIKOBAHUS €ro B paboTax 3apy0eKHBIX HCCIIEI0BATEIICH.
O.0peH3enb, cTpeMsCh 1aTh CBOIO TPAKTOBKY JAHHOMY TEPMHUHY, YTBEP)KIAeT, YTO pac-
cMaTpuBaeMblii peHOMEH OMUpaeTcs Ha BHEIIHee cXoAcTBO repoeB. Eciu B dombkiope
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MIOJIPa3yMeBaeTCs BMEIIATeIbCTBO MMOTYCTOPOHHUX CHJI, TO TaKOW MEPCOHAXK MPEAOCTaB-
nsieT Oe3rpaHuYHbIe BO3MOXKHOCTH JUIS Pa3IMYHOrO poja 3aMelieHuil, dhanbcupukanmy,
MOJIMEHUBAHUI: OT MPOHUYHBIX JIO cMepTenbHO onacHbiX (Frenzel, 1992: 94-102).

B MupoBo#i KynpType sSBICHHE JIBOMCTBEHHOCTH CBSI3BIBAETCS C TAaKUMHU MOHATHSIMH,
KaK TUXOTOMHS, aHTHHOMUYHOCTB, IyallbHOCTh. B KaX/10il Hay4HOH 00JacTH MCHOIB3Y-
I0TCS1 0COOBIE TEPMHHBI, TAK WM HHAYE BBIPAKAIOIINE CXOXKYIO CYTh: B IICUXOJIOTUH — Pa3-
JIBOCHUE JTUIHOCTH, MH30(PPECHUS, AUCCOMATUBHOE PAaCcCTPOUCTBO. B muTeparyposeme-
HUH )K€ TaKOH ()eHOMEH HOCHUT Ha3BaHUE JIBOMHHYCCTBA, IBOMHUKA, JIBOCMHUPUSI.

JBoiiHMYeCTBO Kak (DEHOMEH CBSI3aHO C MPE/ICTABICHHEM B UEJIOBEYECKOM ITOHMMAaHHH
JIBOMCTBEHHOM KapTHHbI MHMpa. B Hallem CO3HAaHUU y BCETO €CTh IPOTHBOIIOJIOKHOCTD,
AHTHIIOJ, BCE MPEACTABICHO B Mape: A00po-3710, TENO-IyX, APYT-Bpar, Ku3Hb-cMepTh. C
JTAHHOW TEMOW CBsi3aHbl TaK Ha3bIBaeMble «OJNM3HEUHBbIE MUPBD — «MH(BI O YyIECHBIX
CYIIECTBAX, MPEJICTABICHHBIX B BUJE OJIM3HEIOB U YaCTO BBICTYIMAIONIUX B Ka4ECTBE PO-
JIOHAYaJbHUKOB TNIEMEHH WJIM KYJIBTYPHBIX TepoeB» (Mudsr HaponoB mupa, 1987: 174).
[lepconakn TakMX CKa3aHMA, 3a4aCTyI0 OpaThs, BEICTYAIOT IPOTUBOOOPCTBYIOIIMMH CTO-
pPOHaMH TI0 OTHOIIEHUIO JIPYT K Npyry. Jlanee Tema OJIM3HEIIOB-COMIEPHUKOB MEPEXOIUT B
JUTEepaTypy U MOPOXKAAET TEMY UEIOBEKa U €T0 MUCTUYECKOTO JIBOMHHKA.

C Hamei TOYKH 3peHus, JTBOWHUYECTBO MOYKET BOILJIOLIATHCS B XY/IOKECTBEHHOM TEK-
CTe Kak mpoobiiema, MOTUB U TéMa, KOTOPbIE HAaXOSAT BOIJIOUICHHE B TEKCTE IMOCPEICTBOM
OCO3HAHUS MJIEU JBOEMUPHS U OOBITPBIBAHMUS CIEAYIOMIMX CEMAaHTHUYECKH CXOKUX MOTH-
BOB: 3€pKaJia, MaCKH, 7Xa, TeHH, IOPTpeTa.

B nutepatype poMaHTH3Ma CyIIECTBYET CBOE TIOHATHE ABOMHHUKA. DTOT THII Tepos MH-
CaTeN-POMAHTHKN UMEHYIOT «JIOMIEeIbranrep» (0T HEMEIKOTO «JIBOMHHK»). XapaKkTepu-
3yeTcs IONIMeNbranrep Kak aHTHIIO/] aHTeJa-XPaHUTelsl, He MMEIOIIHNA TeHU 1 3epPKaJIbHOTO
oTpaxxeHus. B OOJNBIIMHCTBE CilyyaeB MpeapeKacT CKOPyto THOeb reposi.

JucrapmMonus, pacxoyKaeHne, pa3indrue MEXITy JIMYHOCTBIO M €€ OTPaKEHHEM, TPekK/ie
BCETO, BBIBISIETCS KaK HEKas TPEIIMHa, KOTopasi, pa3pacTrasich, IPUHOCHUT HEYAOOCTBO, UyBCT-
BO OECITOKOMCTBA, CTpaxa, BCEJSIET CMyTHBIE OTTACCHHUS K MOYKET IOWTH BILIOTH JI0 TTOJTHEHIIIETO
pacmaja TMYHOCTH, €€ Pa3ABOCHUs. B pesynbrare Takoro 4yTOBUIIIHOTO SIBJICHUS CBA3b MEXK-
Ty YeJIOBEKOM M €T0 OTPAKEHHEM TEpSETCs, OHU TEPECTAI0T B3aMMOIEHCTBOBATD, a MIPOTACTh
MEKIy HIMH OKa3bIBaeTCSl HACTOJIBKO OYEBHIHOM, YTO TIEPECTAET Ka3aThCs 3pUTENILHBIM 00-
MaHOM M 3epKaJIbHOE OTPAKCHNE HAYWHAET PACIIEHMBATHCS B KAYECTBE OIMACHOTO COTIEPHHKA.

CymecTBoBaHre 00pa3a JBOWHUKA B JINTEPAType HATOJIKHYJIO HAa BOSHUKHOBEHHE XY-
JIO’KECTBEHHOTO MPHUEMa, LIEIbI0 KOTOPOTO CTaJ0 HE TOJBKO CO3JaHHE CHUCTEMbI TBOMHHU-
KOB, HO U M300pa)keHHEe TBOMCTBEHHOW MPHUPOIHI kn3HU. B TpakroBke A.M.Ilanuenko,
JTBOMHUYECTBO — 3TO IMOPOYHOE Y/IBOCHHE MHPA, KOTOPOE MPOHUKAET B UEIOBEYECKOE CO-
3HAHWE M CBSI3aHO C MOTHBOM KaTacTpo(bl, HAPYIICHUs PUBBIYHOTO XO/a BEIIEH, Korna
Pa3MBIBaIOTCA TPaHULIBI 10Opa 1 311a, xu3Hu 1 cMeptH ([1andenko, 2000). CymecTBoBanne
Wjeu JABOMHUYECTBA B JIMTEPAType MOCIYKHUIO CO3MAHHIO psijia paboT, MpHUOOIIEHHBIX K
€ro HCTOPUYECKOMY CTaHOBJICHHIO.

006 oboctpeHnn TeMbl JBOWHMWYECTBA B KyJabType CepeOpsHOrO BeKa TOBOPST TaKHe
nccnenoBatenu kak M.B.Konnakos (Kommakos, 1997), JI.K. Jlonromonos (Jlonromonos,
1988) u npyrue.
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UccnenoBareny yTBEpP)KAAIOT, YTO TeMa OMHAPHOCTH JJISl KYJABTYPBI PYCCKOTO Hapoja
SIBUJIACh KakK OBl OTpakeHHEM pa3iBOeHHOro oOpas3a Poccum. [IBoliHMYECTBO SBiIsETCA
CBOMCTBEHHBIM U 3aKOHOMEPHBIM ATAIOM JUJIsl HALIMOHAJILHOTO PYCCKOIO MBIIUIEHUS U, Ha-
BEpHOE, IOTOMY TaK SIPKO BOILIOIICHO B TBOPUECTBE PYCCKHUX Mucareiel u nmod3tos. OOHa-
pY’KE€HHE 3TOr0 MOTHBA IIPUXOAUTCS UMEHHO HA KPU3HUCHBIE, [IEPEXO/IHbIE MOMEHThI HCTO-
PHH ¥ KYJIBTYPBI, KOTJ]a HECTAaOMIBHOCTh B KM3HU OOIIECTBA OKa3bIBaCT BIUSHUE HA JyX
BPEMEHH, NIOPOXKIasi HEKYIO JIBOSIKOCTb, 1yallbHOCTh. [1o MHenuto JI.J{osrononosa, camo
BpeMs SIBUJIOCH, 110 CYTH, HOCUTEJIEM IIPOTHUBOPEUUIA: YyBCTBO HOBOI'O CTOSJIO HapaBHE C
npeauyBcTBUeM KaracTpodsl. [lonmanas B 3TOT HOBBIA HeCTaOWIBHBIN, Pa3HOMOJISPHBIH
MUp, XyAOKHHUK JIOJDKCH OBLI OLIYTHTh HOBBIC BESHUSI ATOTO BPEMEHHU U MEPEOCMBICITUTD
ux B TBopuectBe (Jlonromonos, 1988: 10-57), moToMy 9TO «Maru4ecKuil peaans3m MpuaacT
XyJ0KECTBEHHBIM TEKCTaM YHHUKAJIbHYIO MHIUBUAYAIbHOCTE» (Ananyeva, 2021: 29).

Pesyabrarsl. HoBble Tpann TeMbl TBOMHUYECTBA OTKPBIBAaIOTCA B TBOpuecTBe M. AH-
HEHCKOT0. B 0JJHOM U3 CTMXOTBOPEHMI, IPEACTABICHHBIX B « TUXUX NECHAX», BOZHUKAET
JIBOMHUK, OTpa)KaroUUi MyUUTENbHYIO PAa3JBOCHHOCTh CO3HAHUS:

He s, 1 HE OH, U HE THI,

U T0 ke, UTO 51, U HE TO XKE:

Tak ObUTH MBI IJIE-TO TIOXOXH,

Uro Hamm cMemanuck yeptol (AHHeHcku, 1988: 33).

JBoiinnk M. AHHEHCKOTO — 3TO HE YacTh «s1», a JII0OH JPyroi 4ej0BEK, C KOTOPBIM
JTUPUYECKUH Tepoit 00beuHsIeTCS B «Mbl». J{pyroii — TaitHbIi, 3aranounslii. CTHXOTBOpe-
HUE HAYMHAETCs ¢ OTpUIaHus BTOporo «s» («He 51, 1 He OH, ¥ HE THI»), HO B CIEAYIOLINX
JBYX CTpo(dax MbI BUJMIM, YTO BCE K€ TepOi HAXOIUTCS B CIUSHUH CO CBOUM JIBOMHUKOM.
OO0 >TOM CBHJIETEIHCTBYET HAIMYNE MECTOUMEHHUH «MBbD», «HAIN» («Tak ObUTH MBI TIe-TO
1oxox#, / UTo HaIllM CMEIIaIuCh YEpPThl).

®durypa ABOMHMKA «TyMaHHA U HEyJOBUMay. JIMpuueckuil repoil He OTOXKIECTBIISIET
ero ¢ coboi, OH COMHEBAETCS B €ro MpoucxoxkaecHuu. Kro xe 31or «OH» — MOTOIIMHHO
HEU3BeCTHO. B TekcTe Bce o0JiazaeT HEONPEISICHHOW XapaKTePUCTHKON: HEOTIO3HAHHAS
KOITUSI TepOosi, TYMAHHOE MPOCTPAHCTBO «TIE-TO», B KOTOPOM NPeOBIBAIOT 00pa3bl-epco-
HaxH. bornee Toro, ry6oKo B AyIIIE JIUPHUUECKOTO «s1» MPUCYTCTBHE ABOMHHUKA OIIYIIAETCS
Kak oOMaH.

WnTepecHo, 4To Tepoit u ero JBOMHUK HEe MPOTHUBOOOPCTBYIOT M HE MCIOIHEHBI HEHa-
BUCTH I10 OTHOIICHHUIO APYT K ApYry. JIBOHHMK ITyOOKO 3ampsiTaH B «si». «Jlupuyeckuii
repoi U «IPYroe si» MOYTU CIUTHI, U TOJBKO B KDUTUYECKHE MOMEHTBI BO3MOXKHO BOCCTa-
HOBJIEHHUE MepBOHAYAILHON paznenenHocTn» (bummmim, 1996: 60-77). CBs3b ¢ «Ipyrum»
MyYHUTENbHA JUIA TUPUYECKOTO Teposi, HO OTKa3 OT Hee, OT «IPYroro» B cede, 0 MHEHHUIO
reposi, MOJKET IIPUBECTU K yTPaTe 4EJIOBEUECKONW CyTH. FIMEHHO B 3TOM KpPOETCS IIPUYHUHA
MPUHSTHS TEPOEM CBOETO BTOpOro «si». OH y3HaeT B HeM ceOst. UyBcTBa u MeUThI 000MX
CTAHOBSTCS CXOKUMU. Paziryka ¢ JIBOMHUKOM Ka)KETCsl YK€ IPOCTO HEMBICIUMOMN, JIUPU-
YeCKHid Tepoil He mpeJcTaBisieT ceds 0e3 CBOero «oTpakeHus». JIMpruuecKuil nepconax
W.AHHEHCKOTO HE OTTAIKUBACT CBOETO NBOMHUKA. UeM J0MbIlIe OH BCMAaTPUBACTCS B 3€P-
KaJjo, TeM sICHee MOHUMAET, YTO 3TO HE «OOMaH BTOPBIX OYEPTAHH», U ABOHHHK — €T0
TouHas korusi. OTpakeHHE B 3epKaJie — 3TO BO3MOXKHOCTh JIMCTAHIIUPOBATHCS, 00BEKTUBH-
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pOBaTh CBOE BHYTPEHHEE «s1», PA3IVISLIETh €ro Kak Obl CO CTOPOHBI. JTO OJIMH U3 CIOCOOO0B
CaMOMICHTH()UKAIIMU JIMPUIECKOTO TEPOS.

Kak 1 B TpauIIMOHHOM BOIUIOIIEHUU MOTHUBA, JICHCTBUE B TEKCTE aBTOPA MPOUCXOIUT
0T TOKPOBOM HOYH. BooO1ie, 00pas3sl «HOUM» U «HEMOTBD) BOCXOJIAT K JPEBHUM CHM-
BOJIaM HEKOH «3ampenenbHol» peanbHocTH. Mecnenosarens KO.M.Karan coo6iaer, 4uro
MBICJIUTENH, TEOJIOTH, TOTMAaTUKH BCEX BPEMEH MpENNPUHUMAIN TOMBITKH pa3rajarb He-
OJTHO3HAYHYIO0 CEMAHTHKY TEMHOTBI i MIJIbI, KOTOPBIC SIBIISIFOTCS OOMTAJIHINEM HEUTO, YTO
HE TIOIIacTCsl U3yUeHUI0, HO BCe ke mMeeT MecTo ObITh (Karan, 1979: 315).

Kak u B TBOpuecTBe 1. AHHEHCKOTO, B CTUXOTBOPEHUH «TeMHBIX y3 3€MHOTO 3aTode-
Hbsi» Ocuma Mangenpintama o0pa3 TOYHON KOTHMU JIMPHYECKOTO T'eposi M caM Tepoi He
SIBIISIFOTCSL Pa300IIeHHBIMH. [€poil U ero «OTpa)KeHHe» TapMOHUYHO COCYIIECTBYIOT, HO
JIUIIB JI0 OTIPEIEIICHHOTO MOMEHTA!

WMuorna co MHOM OBIBaeT HEXKEH

W MeHs npecienyeT 1BONHUK;

Kak u 51 — oH Tak e Hen30exKeH

U ko mHE BHUMaTensHO MpuHUK (Mannensmram, 1990: 210).

['eposi CTUXOTBOPEHUSI TATOTUT «IPU3PAYHOCTBY YeJoBeueckoi cBoOosbl. [IpedniBa-
HUE Ha 3eMJIe JJI HETO CPaBHUMO C 3aTOYEHHEM, a OKOBAMHU CTaJIO JIIOJICKOE MPE3pEHHE.
HanpspkeHHOCTh, BO3HHUKAOIIAS BHYTPH JTUYHOCTH, MPUBOAMT K Oe3yMcTBY. Jlupuueckuit
IepcoHak OpocaeT BBI30B CBOEMY COIEPHUKY-IBOMHHKY. MIHTEpECHO, YTO OH TIOHUMAET,
410 ero 6oprOa oOpalieHa NpoTuB Hero camoro. Cedst caMoro OH NPUIIIAIIACT HA TYPHUD
3aTeM, 4TOOBI COPBATh MACKYy.

TBopuectBo A. benoro o0pa3 TaMHCTBEHHOTO JIBOMHHMKA TaK)Ke HE OCTaBJIsIeT Oe3 BHU-
MaHus. B cTuxoTrBopeHun, o Ha3BaHHEM «MemaHXonus» BO3HUKAET 3araJlodHbIi 00pa3
JIBOWHHKA, KOTOPBIHA CIEYET IO TsITaM JIMPHYECKOTO I'eposi, Kak Obl cie/s 3a HUM. JIBO¥i-
HUK benoro He cpazy sBIISET Teporo CBOM UK. DTy CLEHY MpeaBapsaeT psJi CEMaHTUYECKU
ONMU3KHUX TPUEMOB: 30JI0THCTHIE JIyYH COJHIIA YAAPSIOTCS O CTEKIO OKOH M IMTOOJIECKUBAIOT
Ha 3epKaJIbHOHM IMOBEPXHOCTH, BUIHBI OTOJICCKH Ha TOTOJIKE, a 3aTeM JIUPHUCCKUH Tepoi
00HapyKMBAeT CBOIO TeHb. M JIUIIIL B KOHIIE CTHXOTBOPEHHS 00pa3 IBOWHUKA MOSBIISIETCS
Kak OTpa)keHHE B 3epkayie. BHauane oTpakeHHE HENOJBUIKHO, Jlajee OHO HauyMHAET Ille-
BEJIUTHCS, KUBATh TePOI0 TOJIOBOW M, HE MMEsI BO3SMOXKHOCTH KaK-JIMOO TOBIHATH Ha CBOU
«1pooOpasy, 3aIaMbIBaCT CBOM PYKH OT OE3BICXOTHOCTH.

[lo MHeHHUIO MCClenOBaTeNeH, «II033UA — 3TO MPEACTaBIEHHE BHYTPEHHETO MHpa Xy-
JIO’KHHKOB, KOTOPBIE ITUIIIYT O TOM, 4TO MM OJIM3KO U uHTepecHO» (Sabirova & others, 2020:
20). MaTepecHo, YTO IBMKEHUS IBOMHHUKA B 3€pKaJie HE SBIISIOTCS MIOBTOPEHUEM JIBUKE-
HUM opuruHaia. Ero g1eiicTBrsi aBTOHOMHBI, CAMOCTOSATEIIbHBI, TAK KaK JIUPUUECKUN TepOoH,
COIJIaCHO JACWCTBUSAM, ONMCAHHBIM B MIPOU3BEICHNHN, B ’TOT MOMEHT JI0O COBCEM HE JIBU-
raercs, JIM0O He 0OpalaeT BHUMAaHHS HA CBOU COOCTBEHHBIC JIBUKCHUSI.

CruxorBopenue M. BosomnHa «3eaeHbli Baa OTHPSIHYI U IIYIVIMBO...» HAIIOJIHEHO 3ep-
KaJIbHOW aTpUOyTHUKOM: «CTEKIITHHAS MIJIA», KITyCTHIHS BO/», «TOMY00i CTEKISIPYC BOITHY.
Hannune 3epkaibHOI CHMBOJIHMKH POXKAAET OIPOMHOE KOJIMYECTBO OTPAKEHUH M OTONe-
CKOB. B cTuxoTrBOpeHuH «f miazamu B Iva3a BHUKAD JIMPUYECKUN IIEPCOHAXK TEPSIET CBA3b
C PeaNbHOCTHIO, OIIYIIAET Ce0sl «Pa3apOOUBIIUMCS B OTPAKEHBSIX, TOTEPSIBIINMCS B 3€p-
kanax» (Bomommn, 1992).
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B npyrom mostuueckom oOpasiie M. Bonommna, nmenyemom kak «bmyxkaast B 1oHO-
CTU U3BWIMCTON JOPOTOil...» PAa3BHUBAETCS paccMarpuBacMasi HAMH TeMa JBOWHHUYECTBA.
Taxke B IPOU3BEIEHNN 3€PKAJIO MPEACTABICHO KaK MOCPEAHUK MEXKIY ABYMS MUPAMU U
BOILIONIACTCS] B OOBEKT, KOTOPBIH CO3/Iae€T CTOJKHOBEHUE HEOCTIOPUMON TPaBJIbl 0ObIICH-
HOCTH U «IIpaBibl CHOB». MIIF030pHOCTD «IIPaB/bl CHOBY» OKa3bIBAETCSI POKOBOM: OTpaxe-
HHE COJIHEYHOI'O CBETA B <JIECHOM 3€PKaJie» MaHUT BBEPX, HO BO BPEMS IPOHUKHOBEHUS
B 3€PKaJIbHYIO NI/ BEPX NEPEBOILIOLIACTCS B HU3, COJIHEUHBII CBET B TEMHOTY HOUYU U B
pe3yJibTare nepes HaMu IPEeACTACT KOHKPETHASI OTCBIIKA K JKaHPY COLIECTBUS B LIAPCTBO
TBMBI, WX a].

Tema nBOHMYECTBA NPUCYTCTBYET U B TBOpYECTBE N03Ta Bsiuecnasa VBanosa. Hau-
OoJiee SIPKO ITOT MOTUB MPEJCTABICH B CTUXOTBOpEHHUHU «JIBoiHMK». JIupuueckuii repoit
HAaxOJMTCsl B IIOJHOU BIACTH CBOErO JBOMHUKA, HO HHU CTPAX, HU yXKaca IpU 3TOM HE HC-
NbIThIBAET. Ero IBOMHUK — 3TO «CKpbITasg CTOPOHa» €ro aymu. He ciydaitHo tupuueckuii
repoi Ha3bIBAET CBOE AJIBTEP — 3T0 TEMHBIM TOBAPUILIEM:

«'me TB1, TeMHBINA ToBapuil? KTO ThI, CIIEANINI CKIICT;

[leTs co MHOI MOe cosHIIe n3-3a pKaBbIX ckpen?» (MBanos, 2016).

Boprba ¢ aBoitHnkoM B ctuxoTBopeHnu B. BanoBa — 3to 60pr0a 100pa co 3710M, TEMBI
— co cBeToM. VIHTepeCHbI B ’TOM OTHOILICHUH [IBETOBBIE 00pa3bl, N300paKeHHbIE B IPOU3-
BeJicHUU. JIBOMHUMK 3aTOYMII CBOH «00pa3el B MOA3eMENIbHBIN CKIICH, Ky/la HE IPOHUKAET
COJIHEYHBIH CBET.

ITosiBnsieTcss NBOMHMK IEepes JUPUYECKUM I'epOEM TOJIbKO HA 3aKare, KOrja COJHLE
MEpKHET: «...S mpuay Ha 3akare, 4ToO BCIO HOYB ThI IeJl: / MHe 11100 TBO¥ ToJI0C — U TBOM
yaen...» (UBanos, 2016). TpagulilmoHHBIM BpEMEHEM, KOTa MOICO3HAHNE HAYMHACT CBOU
WTPBI U «BBIITYCKAeT» CBOM CTPAXH, @ BMECTE C HUMHU U JBOWHUKOB — CYMEPKH, HOUb, 3aKar.

Jlupuueckuil repoil ke, HAIPOTHUB, IIOET O COJIHIIE U MPOCIABISET €r0 JIMK, CIIOBHO
MBITASICh Pa30THATh BOOOpaXkaeMble TY4H, IPOTHATh ThMY, & BMECTE C HUM U «HOYHOTO
rocTs», KOTOPBI HEBOIUT €ro. HTEepeCcHO, YTO TpaJULIMOHHAS TEMa CTpaxa Iepel] CBO-
M JBOWHUKOM B JaHHOM IIPOM3BEJCHUM HE TpociexuBaercs. ['epoil He OOUTCS CBOEro
«TEMHOTO TOBapHIa», MOET MEeCHU, KOTOPhIE TIOMOTal0T €My HE IOJAJIaBaThCs BIUSHUIO
NBOWHMKA. MHaue roBopsi, BBICTOSTH B 3TOW HEpaBHOHM OOpbOE (Tak Kak B caMOM Hadaje
CTHXOTBOPEHHS MBI Y3Hae€M O 3aTOYEHUU Teposi).

PaccmarpuBaeMblil HaMu MOTHUB JIBOMHUYECTBA XapakTepeH U s aupuku [, Mepex-
KoBckoro. B cruxorBopenuu «KTo Thl, OH WM OHA...» MPEJICTaBIEH AUAJIOT Teposi C BO-
oOpakaeMbIM COOECEIHUKOM, HE3pUMOE MPHCYTCTBHE KOTOPOTO OH olymiaer. MiMeHHO
[IOTOMY, KaK TBOMHUK JIMILb YyBCTBYETCS, HO OCTA€TCs HEBUANUM JJIS IMPUUECKOTO TTePCo-
Ha)ka, TePOH 3a/1ae€TCs BOIIPOCOM: KTO K€ €T0 TAMHCTBCHHBIN CITyTHHUK?

Kro Tb1, OH 1M OHa,

Moit cOOOIIHUK M TAMHCTBEHHBIH,

Meue cectpa, UM KeHa,

Bpar nu moii, nib apyr eannctBeHHbIN (MepexkoBekuid, 2000).

Tema HeoNpeaeIeHHOCTH MPOJOIKACTCS U B TIOCIEAYIOMIUX CTPOdax CTHXOTBOPEHHS.
O0pa3 1 HamMepeHusl ABOMHUKA JIJIsl TUPUUECKOTO reposi He M3BECTHBI, TaK KaK UX BCTpeda
€Ille HEe COCTOsIach, HO, HECMOTPS Ha 3TO, IBOMHUK, C €r0 «TEMHOMU JIyIIOi», KeM Obl OH
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HU OBUI, CUMIIATU3UPYET Ieporo: «...S5 He 3Haro, HO Jo0I0... / Jlylry TeMHYIO TBOIO»
(Mepesxkosckwuii, 2000).

Hecmotps Ha He3HaHWE, TUPUYECKUI T€POH HE OTTAJIKHUBAET CBOETO BOOOPAKAEMOTO
co0ecelHrKa, a Jake TIOHUMAeT U MPUHUMAET ero TaKWM, KaKOH OH €CTh M CUHUTAET UX
CKOPYIO BCTPEUy HEOTBPATUMOM CyIbOOi.

B cruxorBopenuu J{.MepexkoBckoro «JlBoiiHas Oe3qHa» m300paskeHa TOXKAECTBEH-
HOCTH TaKWX MOHATHH KaK XKU3Hb U CMEPTh. HecMOTpst Ha MPOTUBOIIONOKHOCTD 3HAYCHHIH,
OHH CUMTAIOTCS] PABHBIMU M POJHBIMU. DTO IBOMHHUKHU. B CTUXOTBOpEHUH /1aXKe HE COBCEM
SICHO, TJ1€ HAXOAUTCS IVISASIINM B 36pKajlo, a I1€ €ro orpaxkeHue. 1 )xu3Hb, U CMEPTH — KO-
AU APYT APYTa, ABA CXOKUX 3€pKaia, MEXAYy KOTOPbIMU ILTyTAET JTUPHUUECKUHI IEPCOHAK.

Wnes nBoiiHnYecTBa MHTEPECOBAJa OTPOMHBINA KPYT aBTOPOB cepedpsHoil smoxu. Sp-
KO€ BOIUIOIIEHHUE ATOI TeMBI IPUBJIEKIIO Hallle BHUMaHue B TBopyecTBe 3. nunmuyc. ABTop
orpenensier cedst U CBOETo JIBOMHMKA Kak /Ba aOCONIOTHO MPOTHUBOMOIOKHBIX Hadala u
[IPOBOAUT MEKJY HUMHU YETKYIO IpaHully. JIupuueckas TepOUHsI U €€ BTOPOE «s» COBEP-
LIEHHO HE CXOXH U JaKe MCIIBITHIBAIOT pa3Hbie 4yBcTBa. K mpumMepy, ckopOb 1BOIHNKA HE
pacpoCTpaHsAETCs Ha €ro «IIpooopas»:

A orTOro, 4Tto CKOpOb — TBOSI,

A s 1He ToI, ¥ THI He 5 ([ unmuyc, 2013).

JymeBHast HUTh MEX/Iy TePOMHEN U €€ BHYTPEHHUM «s» MOTEPsiHA, OHU OTCTPAHEHBI
JIpyr OT Apyra. I'epouHs HE 4yBCTBYET CBSI3U MEXIYy HUMHU U JAK€ HA3bIBAE€T U UyBCTBA
CBOETO0 JIBOMHUKA U €r0 CaMOTr0 «4yXUM» 10 OTHOILECHUIO K HEH.

OTa OTYYKJICHHOCTh NPUBOAUT K TOMY, YTO B TPEThel cTpO(dhe CTUXOTBOPEHUS JTHPH-
YyecKasi TepOMHs CPaBHUBAET ce0s 1 «e€» ¢ 3epKajlaMu, HO HE C B3aNMOOTPa)KaeMbIMHU, KaK
MOJKET MTOKa3aTbcs Ha MepBbId B3MIA. C OMOIIBI0 MeTa(pOpHIECKOro 3epKajia OHa TaKKe
[IOIYEPKUBAET UX HE TOKAECCTBEHHOCTh APYT APYTY:

MBpl /1Ba pa3iIMYHbBIX OBITHSI.

MBI 3epkana — 1 Thl, U s.

51 Bc€ BO3bMYy 1 yriyOIIto,

Ho, orpaxas, — mpenomiro (I'mnmuyc, 2013).

3epkaino, Kak MeTOJ MILTIOCTPAIlMH JBOHCTBEHHOCTH YEJIOBEUECKOI HATYphl HAXOIUT
LIMPOKOE OTPaKEHUE B TBOPUYECTBE MOITOB cepedpsiHoro Beka. [IpodneMa naeHTHIHOCTH
peanbHOTO O0IHMKA JTUPUIECKOTO T'epos U OTPAKEHHOTO B 3epKajie WM B JIOOOM JIPyroM
MpEeAMETE, UMEIOILEM CBOMCTBO OTPAXKaTh, MHTEPECOBAa MHOIMX aBTOPOB.

3akarouenne. Takum oOpazoM, TeMa JBOMHWYECTBA CTajla MPUHIMITHAIBHO BaKHON
YepToi B MO33UM NEepBOil MOJOBUHBI XX Beka. llepenomMHubie MOMEHTHI B OOIIIECTBEHHOM
CO3HaHMH 00YCIIOBIIIM BOSHUKHOBEHUE JTAHHOTO (heHOMeHa. Kpusuc MupooIymeHus, riry-
OOKMe JTHMYHBIE TEPEKUBAHMSI CTIOCOOCTBOBAIIN TOMY, YTO TPAHHUIIBI TUPUIECKOTO «5» CTa-
HOBWJIMCH TOBOJIBHO Pa3MBITBIMU WJIH )K€ M BOBCE TEPsUIHCH. Yarie Bcero o0pasy JBOWHNKA
CBOMCTBEHEH JIEMOHHU3M, HO B TBOPYECTBE PA3HBIX aBTOPOB ATOT MOTHUB MOXKET BUJIOU3ME-
HATHCSI WJIM BOBCE UCYE3aTh, YTO 3aBUCUT OT CTEIIEHU AUCTAHLIMPOBAHHOCTH JINPUYECKOTO
repod u ero nBoitHnka. OCHOBaHUS I MOSABICHHS 00pa3a JBOMHNKA B CAMOCO3HAHHUH TI0-
9Ta ¥ crerudurKa JBOMHUYCCKUX OTHOIICHUH ObUTH HEOAMHAKOBBI. Pa3sHMIIa MEXKTY TBOM-
HUKAMU KPOETCs, B IIEPBYIO OYEPEIb, B UX B3AMMOOTHOLIEHUH C JIMPUYECKUM I'€pOEM: CTa-
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paeTcs I OH OCBOOOAMTHLCS OT CBOETO BTOPOTO «51», HIIH HKE CTPEMHUTHCS CIIUTHCS ¢ HUM.
YeM He3aMETHEE YepTa MKy JTUPHUCCKUM «sD» U €r0 JBOMHUKOM, TEM CHIIBHEE aBTOP CO-
MepekUBacT mocieaaeMy. Kpome Toro, B TBOPUECTBE PA3HBIX TOATOB JBOWHHUK TPHHUMAIT
pa3HO00pa3HbIe OOIHMKH: OT J0OPOTO MPUATEISI JO KOBAPHOTO Bpara u Mmyuutesist. Kaxibiii
aBTOP CTPEMMJICS TI0-CBOEMY TIEPEOCMBICIIUTD ATOT 00pa3, 1arth COOCTBEHHYIO, OTIHYHYIO
OT JIpyTUX, YHUKaJbHYIO HHTEPIPETALNIO, HAOIHUTh 00pa3 MHAMBUIYILHBIM CMBICIIOM.

Hopucosa I.T.", Barmosimosa M.P.”
'K. JKvbanos amuvindazwel Akmebe onipnix ynueepcumemi
Axmobe, Kazaxcman
’On-@apabu amvindasel Kazax yummoix yHueepcumenmi
Anmamul, Kazagcman
E-mail: 'elmira_idrisova@mail.ru, >mbr76@mail.ru
ORCID: '0000-0002-9437-6089, 20000-0002-2758-8436

KYMiC FacbIpbIHAAFbI OPBIC aKbIHAAPbI HIbIFapMallbLIBIFBIH/AAFbI CBIHAPJIAHY MOTHBI

Anoamna. Makanana «Kymic Facelpy» akbIHAaphI HIIFAPMAIIBUIBIFBIHAAFB! KOTI KbIPJIbI 9pi KAUIIBUTBIKTBI
ChIHApJIaHy MOTHBI KapacThipblirad. ChIHapiIaHy HJEsChbl MEH OHBIH KOPKEM MOTiH/Ie OeliHeneHyi nmpolecin/e
TYBIHJIaFaH ChIHApJIap 00pa3iapbIH 3epTTEreH eHOCKTep KoM OOIFaHbIMEH, OYJ1 TAKBIPBII JTi 16 FaIbIMAAP/IbIH
KBI3BIFYLIBUIBIFBIH TYIBIPBIT OTBIP. Makanazia «ChIHapiIaHy» TEPMHHI TAJIAHBIN, OChI KONIMOHJI TEPMUHI
OPTYPIIi acCHeKTi/le erKel-TerKeini KapacThlpy KaKeTTUTIr aiThuiaasl. OnednueTTanyia cbiHapiany Macerneci
KOPKEM MITiH/ie IpoliiemMa, MOTHB KSHE TaKbIPBII peTiHze OeitHeneHyl MYMKiH, OyJ1 KocapiaHFaH aJieM njie-
SCBHIH Ce3iHy JKoHe aliHa, OeTmnepie, KaHFBIPHIK, KOJIEHKE, MOPTPET CEeKIIIi CeMaHTHUKAJBIK YKCac MOTHBTEp-
Il KeNTipy apKbUIbI KepceTineni. Makaiaga «OpbIC PyXaHH PEHECCAHCHD) JOyIpiHIEri KOFaMIBIK CaHaJlaFbl
OerOypbiciieH OaililaHbICThI ChIHApIIaHy (EHOMEHIHIH KalbInTacybl aiikpiHIanFaH. Makajiana KapacThIpbUIFaH
MOTHUBTIH ImueneHicyi XX facwIpAblH OipiHmi xapTeickiHAarel 1. AuHeHckwid, A. bensri, M. Bomomms,
B. UBanoB, JI. MepeXKOBCKUI ChIHJIbI aKbIHIAPJbIH IIbIFAPMAIbUIBIFBIHIA OPbIH AJFAHBIKTAH, ONAP/bIH
JINPUKAJIBIK TyblH)lbIJ'lapbl TaJijay HbICAaHBIHA aJIbIH/IbI. Cbl]—[ap 06pa31>1 aKbIHAAPABIH JIMPUKAChIHAA IPKUJIbI
KOPpIHIC TalKaH, TereHMEH KOl JKaFaaiiaa OyJr oopasra 93931111k ToH. Makaiajia CbIHap 00pa3bIHBIH Maiina 60-
JIybIHA KaparaH/a aKblH/ap MIbIFApMaIIbUIBIFbIHIA ChIHAPJIAHY MOTHBI HEFYPIIBIM TEPEHIPEK opi OPKHIIbI Oeii-
HEJICHTeH JIeTeH ues nonenaeHesi. OHbI TYCIHYMIH KiNTi aKbIHHBIH 11K KOPKEM/IIK dJIEMiHCT] TalbIMayiap-
J1a, OHBIH JIYHHETaHBIMbIH/IA cakTasFaH. Ker skaraiiia akplHIap MIbIFapMallbUIbIFbIHAA TUPHKAIBIK KahapMaH
00pa3bIHbIH eKire 0eniHyi jKeKe TYJIFaHbIH KyH3eliCiMeH IIeKTece/li, COHBIMEH Karap ©3iHiH IIbIHAWBI iIIKi
«MeHiH» CaKTay/IbIH JKaJIFbI3 )KOJIbIHA alfHAIAIbI.

Kinm ce30ep. CriHapiaHy, KocapliaHFaH dJIeM, )KYITACTHIK, «OPBIC PEHECCAHCH, TUPHKAIBIK KahapMmaH,
93331IIIIK, aifHa 9J1ici
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’Al-Farabi Kazakh national university
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ORCID: '0000-0002-9437-6089, 20000-0002-2758-8436
The motive of duality in the works of Russian poets of the Silver Age
Annotation. The article examines the multifaceted and contradictory motive of duality based on the
material of the work of poets of the Silver Age. A large number of studies have been devoted to the idea of

duality and the images of doubles that arise in the process of its implementation in a literary text, but the topic
is still of interest to scientists. The article explores the term «duality» itself, and expresses the need for a more
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detailed consideration of this ambiguous motive in a variety of aspects. In literary studies, duality can be
embodied in a literary text as a problem, motive and theme, which are embodied in the text by realizing the idea
of duality and playing the following semantically similar motives: mirrors, masks, echoes, shadows, portraits.
The article reveals the emergence of the phenomenon of duality associated with a turning point in the public
consciousness of the era, with a sense of approaching catastrophe in literary society in the era of the «Russian
spiritual Renaissance». The aggravation of the motive considered in the work occurs in the works of such poets
of the first half of the twentieth century as I. Annensky, A.Beliy, M.Voloshin, V.Ivanov, D.Merezhkovsky, whose
lyrical works served as the object of analysis in the article. The image of the double is presented in different
ways in the lyrics of poets, but most often it is characterized by demonism. The idea is substantiated that the
embodiment of the duality motif in the artistic work of the poets of the Silver Age was much deeper and more
ambiguous than just the appearance of the image of a double. The key to his understanding is stored in the
inner foundations of the poet’s artistic world, in his attitude. Most often, the bifurcation of the image of the
lyrical hero in the work of poets borders on the disintegration of personality, and also becomes the only way to
preserve one’s authentic inner self.
Key words. Duality, the dual world, binary, «Russian Renaissancey, lyrical hero, demonism, mirroring.
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DEVELOPMENT OF DIGITAL PAINTING IN KAZAKHSTAN

Abstract. The article considers the digital art of Kazakhstan as a potential heritage and a dynamically
developing direction of contemporary art, as well as a basis for the popularization of ethnic symbols. The
specifics of digital art are investigated, the terminological categories used to characterize it are identified, and
the methods of applying this type of contemporary art are analyzed. The article defines the specific expressive
means by which digital artworks are created; the novelty of visual techniques of creating works in digital format
is emphasized, and attention is focused on the specifics of approaches to their analysis, which cannot rely on
generally accepted aesthetic categories, having its conceptual base. The origins of the formation in the global and
domestic context of this type of art are analyzed, and the main stages of development are identified. The course
of development of digital fine art in the historical and scientific context is systematized, and the peculiarities of
technology are revealed. The historical prerequisites for the emergence of the digital form of contemporary art in
Kazakhstan are studied and the ways of its development in the years of independence are outlined. The research
also includes the collection of factual material at the current stage of the state of digital art, interviewing young
artists. In the course of this study, it was concluded that the digital art of Kazakhstan is now rapidly developing
on a par with the whole world, this gives impetus to the opening of special educational institutions, the formation
of communities, and further popularization of symbols of ethnic identity through digital painting.

Keywords: digitalization, digital art, digital painting, multimedia art, communication, artistic imagery.

Introduction. The actual art of Kazakhstan of the XXI century embodies the experi-
ence of the national school using the latest trends of world art. In an effort to theoretically
comprehend digital art as an aspect of the renewal of the country’s culture, we will consider
the history of creative self-expression of artists at the turn of the century.

From the 1990s to the beginning of the XXI century, unprecedented rapid changes took
place in the field of computer and digital technologies, it went from the “digital revolu-
tion” to the era of social media. And although the foundations of many digital technologies
were laid sixty years earlier, they became almost ubiquitous in the last decade of the 20th
century: computer hardware and software became more powerful and more accessible, and
the advent of the World Wide Web in the mid-1990s added a level of “global accessibility”
to them. Artists have always been among the first to react to the cultural and technological
breakthroughs of their time, and they began experimenting with the digital medium several
decades before the official digital revolution. At first, the fruits of their efforts were mostly
exhibited at conferences, festivals and symposiums devoted to technological issues and
electronic media; their works were at best attributed to the periphery of the artistic main-
stream. However, by the end of the XX century, the term “digital art” had already become
established, and museums and galleries around the world began to create and structure
large collections of relevant works.

274 M.O. 9ye308 amblHOaFbI D0ebuem HcaHe OHep UHCMUMymbl "Kepyen" | Ne4, 77-mom, 2022



"Keruen" scientific journal Ne4, 77 vol, 2022 ISSN: 2078-8134 [ elSSN: 2790-7066

The term “digital art”, in turn, has managed to cover such a variety of works and prac-
tices that it can no longer be said that it describes a single set of aesthetic principles.

Masters of fine arts drew attention to the emerging computer technologies in the early
1970s. The subsequent 1980s became the era of personal computers and the appearance of
color images. The XXI century has given mankind the technology of virtual reality, which
was able to “revive” the fantasies of artists and translate them into digital format. A global
cultural space has been formed, uniting the creative initiatives of residents of various parts
of the planet. New technologies and author’s concepts have brought fine art to a new level,
allowed the works to live their own lives and interact with the viewer.

Digital painting artists imitate the traditional tools of the old masters: canvas and paint
strokes, the play of light, the texture of the surface and the wear of materials. The tech-
nique facilitates the process, eliminates erroneous actions, changes the composition and
proportions of the image. Digital photography and the art of “photo manipulation” allow
the author to save and edit a picture, use retouching and color correction, combine visual
objects into surreal paintings. The creators of vector graphics develop illustrations and use
mathematical formulas to determine the position of the object, the thickness of the contours
and space.

Digital art artists create bizarre abstract compositions, delight with three-dimensional
illustrations and animation. Three-dimensional graphics and animation technologies allow
you to create a model of a work in space. The authors give viewers fantastic worlds in
which it is possible to view an object or a hero from all sides. With the help of animation,
artists design video clips, screensavers and commercials, combine video shooting and ef-
fects. Young talents of the XXI century use digital art methods for artistic, cultural and so-
cial statements and experiments, unite unrelated spheres of human activity, create cultural
and philosophical concepts.

It is important to draw a self—evident, but extremely important distinction between art
in which digital technologies are used as a tool for creating more or less traditional works —
photographs, prints, sculptures - and truly digital computer art, which is created, stored and
distributed using digital technologies and uses them exclusively as expressive means. It is
the latter, as a rule, that is designated by the term “media art”. These two major categories
of digital art differ greatly in their manifestations and aesthetics and allow for the initial
surveying of the territory, which is essentially extremely diverse

In order to make it clear what digital art is, it is worth first defining what art is in general.
If without much theoretical reasoning, then art is a way of cognition by which a person
masters the world and himself in this world. (Paul, 2020: 3-14).

Natalia Rabchuk is a historian, an art historian who studies the formation of the lan-
guage of fine art, including studying the phenomenon of digital art and its interaction with
traditional painting, writes:

1. Art cognizes the external and internal, existing and imaginary worlds or their parts, finds
and highlights common and special features, creates images of these worlds, i.e. pictures.

2. Through the created images, a person, society and all mankind as a whole appropri-
ates, makes that part of the inner and outer world for which the image was created, close
and understandable.
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3. Through the images of the ideal world created by the order of society, a person tries
to influence the external and internal world, changing it so that it approaches the ideal.”

These are the three most important functions of art. The picture, the image that art cre-
ates does not have to be beautiful at all. It should meet the task facing art at a certain histori-
cal time. These tasks are changing, and with them the language of art is changing.

So, in the Renaissance, art created the image of an ideal person, an ideal world, an ideal
city. Under the influence of these images, the organization of the entire material and spiri-
tual life of the epoch gradually changed.

If we turn to the twentieth century, the art of which we know as contemporary art, we
will see that artists solved completely different tasks. They studied the inner content, con-
scious and unconscious in a person, in order to understand the depths of the fall into which
the world collapsed in the 1930s-1940s. That’s why their works are often so ugly and outra-
geous. The true work of art of this time is not the picture itself, not the created image, but
the reaction that it causes in the viewer (Rabchuk, 2020).

Fortunately, the question of whether digital art is art has been resolved positively. For a
long time, he was denied this right. Until now, especially in the CIS, despite the very large
number of schools of digital artists opening, their work is treated down. However, this
does not prevent Digital Art from being recognized as art all over the world. In the second
decade of the 21st century, a wave of opening of museums and galleries of digital art took
place in all countries.

The word Digital is translated into Russian as digital. The appearance of this term is due
to the fact that any action performed by a computer or other gadget is the result of certain
operations written in binary code. In general, this is a rather conventional term for defining
art, not at all exhaustive of the content of what is created with the help of so-called digital
technologies. This term refers more to the technical side of the issue than to what exactly
Digital Art creates. It is for this reason that it should be understood that Digital Art works
should be considered not from the point of view of their digital origin, but from the point of
view of the artistic task being solved. Just as we consider an oil painting not from the point
of view that it is painted in oil, but from the point of view of how and what is depicted on
it. Of course, the technical side is important, it determines the level of possibilities, but the
main criterion is precisely the presence of an artistic task and how it is solved. Different
types of Digital Art are created on the basis of digital technologies (Paul, 2020: 14).

Another major direction is Digital Illustration. Here we are already moving into the
sphere where the computer ceases to actively participate in the creation of the image, but
becomes just a tool with which the artist does the work, so to speak, “by hand”. That is, the
illustrator does not go into the technical details of how and how the possibility of drawing
is provided, but simply draws with a stylus on a tablet or screen, as he would draw on a
piece of paper. In this way, he does not differ at all from his traditional counterpart, who
does not delve into how the liner, brush, watercolor or gouache was created and what tech-
nological chains the paper went through.

The purpose of this study is to analyze the origins of the formation of this type of art in
the global and domestic context, to identify the main stages of development; to systematize
the course of development of digital fine art in a historical and scientific context, to identify
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the features of technology; to analyze the works of current representatives of the genre, to
consider the work of digital masters. Conducting an art history analysis.

Literature review. Contemporary art today is in a hybrid state, when its digital and
non-digital parts are in contact. Digital technologies most of all permeate all stages of the
creation and consumption of contemporary art in comparison with other types of art. Art-
ists are increasingly resorting to the use of various digital tools when creating their work
and hosting art galleries. Recently, the sale and purchase of works of art by collectors is
carried out in an electronic format (Bishop,2018: 2). Digital tools give greater access to
more materials of all kinds, allowing artists to complete old work much faster and easier
(Drucker,2013: 5). With the help of digital processing of old paintings, frescoes, sculptures
and other ancient products, it becomes possible to preserve the cultural heritage for the
future generation. Digitalization contributes greatly to the creation of online museums and
exhibitions, as well as to the analysis of image data and helps in solving problems of au-
thorship and categorization of styles of works of art (Stanco, Battiato, & Gallo, 2011: 18).

Compared to traditional art, digital art faces many challenges, such as the constant de-
velopment of software, which makes it unstable to use. In his research, (Marcos, 2007: 12)
says that it is necessary to create a common space for digital artists, taking as an exam-
ple the Artech project, in which artists can explore the digital environment. In this design
space, artists can use publicly available raw materials to create works of art based on digital
media (Marcos, 2007: 12). In the process of creation, digital content can be considered as a
means for creating digital artifacts (for example, digital processing of paper photographs),
and as an end result (for example, an animated film) (Marcos, Branco, & Zagalo, 2009: 11).
The biggest problem with digital art is the difficulty of distributing digital content on the
internet while maintaining the artist’s copyright. The introduction of non-fungible tokens
(NFT) technology has allowed artists and collectors to verify the digital uniqueness, au-
thenticity, and rightful owner of a work of art. Trautman’s article suggests that collectors’
demand for digital art will lead to the growth of the online NFT market (Trautman, 2021:
50). In his research, (Xing, 2018:4) assumes that with the progress of artificial intelligence
(AI) and the advent of the Artistic Decentralized Autonomous Organization (ArtDAQO), this
problem will soon be solved. The author argues that digital art is not isolated from other art
forms, but is a new wave of the creative revolution. The author also notes that many digital
artists work in many industries along with specialists in the field of hardware and software
(Xing, 2018:4). Christiane Paul also defines digital art as a collaboration between artist and
engineers. Such collaborations have been presented at many exhibitions around the world
since the end of the last century (Paul, 2002: 471-484).

Another article (Besoul, Salaimeh, & Batiha, 2006: 1-8) examines how digital art has
evolved from a purely professional art form into a hobby of ordinary users. This is due to
the rapid development of computer technology, and the fact that influential graphic editors
that were previously available only to expensive commercial products are now features of
simpler software products. As stated by (Lin, 2005: 4-12) digital art challenges the very
essence of art in many ways. His research raises the ontological idea of digital art as a new
form of art, the development of which goes far beyond the generally accepted ideas about
the ontology of art.
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Materials and methods. In this part of the study, history, art history, and comparative
methods of analysis were used. The importance of digital painting in the international art
market is explained. The practical part of the research is the collection of factual material
in the field of digital art research, interviewing young artists. In the theoretical part of the
study, the collected material was analyzed and summarized.

Results and discussion. It should be noted that the program “Rukhani zhangyru” was
aimed at popularizing our national heritage, culture, and art at the world level. Digitaliza-
tion for the convenience of citizens was also one of the components of the program, which
once again emphasized the importance of technology and the fact that they make life easier
for citizens of the country, both in everyday life and in art.

The collapse of the USSR removed any boundaries of creative expression. The analy-
sis of the post-Soviet era makes it possible to identify specific processes characteristic of
young independent republics. After gaining independence and the collapse of the rigid
framework of official art in Kazakhstan, as in other CIS countries, artists are testing new
forms. Since the mid-1980s, new technologies, techniques, and methods have been gradu-
ally replacing the traditional ones in the art of Kazakhstan — painting, graphics, and sculp-
ture. Experimental ones break into the measured field of the usual types of visual art — per-
formance, installation, action, and a variety of media arts are mastered, among which video
art is the leader. New techniques for regional art, which have long existed in the Western
tradition, were actively mastered by artists of Kazakhstan and Central Asia, adapting to the
local environment.

By the end of the 1990s, the essence of the phenomenon called the «modern art of
Kazakhstan» was determined. Its important feature was the organic interaction with the
culture of previous eras. The artists sought to combine antiquity and modernity, traditions,
and innovations, and due to the geopolitical position — of Europe and Asia. During this
short period of active existence, thanks to talented masters and their iconic works, this
phenomenon has acquired its history and characteristic features.

The search for a new visual is carried out both at the ideological, and semantic level
of artistic expression, and through manipulations with form, color, and the combination of
various materials in a single field of the object — the attraction to the synthesis of arts. Such
global changes could occur only with the rejection of academic norms, acutely identifying
the problem of the confrontation of classics and avant-garde (Reznikova, 2019:94)

The center of creative research of the masters of contemporary art of Kazakhstan fo-
cuses on the new government, acute social problems, and reflections on the issues of uni-
versalization and globalization brought into the local context. Aspects of regional reality
are comprehended in the works of outstanding representatives of contemporary art through
their own, individual artistic language. Among them are R. Halfin, G. Tryakin-Bukharov,
E. and V. Vorobyov, E. Meldibekov, S. Maslov, K. Ibragimov, the Kyzyl Tractor group and
others, whose projects were distinguished by “intellectualism, non-standard solutions, radi-
cal gestures and a powerful desire for self-government.” (Gelman, 2003)

In 1996-2003, a certain division into “official” and “underground” took place in the
contemporary art of Kazakhstan. Underground artists are beginning to master new types of
visual art for Kazakhstan: video, performance, land art, and other forms.
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Kazakh animation, which recently turned 50 years old, also speaks about the digital
origin. Its history began with the screening of the animated film directed by Amen Haida-
rov “Why does a swallow have a tail with horns?”, which received numerous international
awards, including the prize of the International Cartoon Film Festival in New York in 1975.
To this day, the cartoon is considered a reference, the hallmark of Kazakh animation. Over
the past decades, domestic animators have created more than 200 animated films, including
laureates in international competitions

Animation specialists in Kazakhstan in 2012 noted: “Once something reaches its hey-
day or begins to come to life again. In principle, we are reborn after stagnation. It must
be remembered that after the collapse of the USSR, the Soviet cinema system ceased to
exist. From 1991 to 2002 there was no animation at all. After 2002, they quietly began to
resuscitate her. One or two short films were shot a year until 2009, and then active work
began” (Kovalev, 2020).

Important decisions in the state cultural policy (the concept of cultural policy of the
Republic of Kazakhstan, the Rukhani Zhangyru project, certain provisions of the address
of the President of the Republic of Kazakhstan N. Nazarbayev to the people of Kazakhstan
“The third modernization of Kazakhstan: global competitiveness”.

These significant steps were a logical continuation of the processes that were raised
in the 1970s and 1980s and openly unfolded in the 1990s. Taking into account the ethnic
specifics of Kazakhstan, multiculturalism has become a basic element since the 1990s. On
this basis, a new cultural identity has been formed for more than twenty-five years. And al-
though this process is very complicated, it is confidently going on (Gelman, 2003) Cultural
identities has become the core idea of modern Kazakh fine art. The flow of artistic content
and the promotion of national identity has intensified.

In recent years, the community of digital artists has grown significantly, more new
names of illustrators have appeared, and new creative organizations have emerged. Every
day, modern artists have more and more tools for creating works and spaces for their place-
ment. The Internet and social networks give complete freedom to a variety of artists — this
is a real revolution in the art space. It is worth noting such social networks as Instagram
and Twitter. The flash mob #AvatarSNG was gaining popularity on Twitter. Illustrators
painted the characters of the popular animated series “Avatar: The Legend of Aang” in na-
tional costumes of different peoples. The challenge is being held in support of Kazakh artist
Qantar, who was accused by English—speaking users of cultural appropriation after she
drew one of the main characters of the series with tattoos of Intuits - the indigenous people
of North America. After the harassment, the girl deleted the drawing.

In the universe of the animated series, ordinary people and magicians coexist, who can
control different elements: fire, water, earth, and air. This influenced the geopolitics of Ava-
tar: humanity was divided into several large tribes, each of which is responsible for one ele-
ment. The creators of the series previously said that the action of the animated series takes
place in an analog of Asia. Now artists and illustrators fantasize about what would happen
if the heroes of “Avatar” lived in the CIS countries. (Figure 1, Figure 2)
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Figure-1, Figure- 2 Dana_delion (Daniya Umarova)

Thanks to such flash mobs and associations, which were not few in these years, we all
began to learn about Kazakhstan and became interested in our mythology, culture, and
ornaments.

To find out the details, the assumption about the future, and also a lot of new things
about the development of digital art in the Republic of Kazakhstan now, it was decided
to turn to the artists themselves, who kindly and openly answered all questions and raised
important topics for contemporary art.

Why did you choose digital art?

Qantars (Qantar Omar): “Digital art is available. For me, this was the most important
plus. After purchasing the tablet, other advantages are already opening up. This includes
great freedom in drawing, the ability to do not only drawing but also animation, the use of
their work in a variety of digital media, an unlimited number of brushes, colors, and the abil-
ity to edit. It is possible to say for a long time why the choice fell on digital art” (Figure 3).

REes
s

Figure 3 — Earth. Umai. Qatar. Kantar Omar.

Suretwi (Zhanar Yerlankyzy): “The advantage of digital art is that it replaces many
other materials and devices. For example, it takes a lot of time to prepare an illustration
for printing using the traditional method. It is necessary to draw an illustration by hand (at
the same time, it is good if everything works out the first time), materials such as paper,
paints, pencils, etc. are used for this, then it needs to be scanned and additionally edited in
programs anyway. Digital art allows you to make edits easily and send the finished work to

280  M.O. 9ye3zoe amuindarbl Odebuem dicaHe eHep UHCMmumymaol "Kepyen" | N4, 77-mom, 2022



"Keruen" scientific journal Ne4, 77 vol, 2022 ISSN: 2078-8134 [ elSSN: 2790-7066

print without additional adjustments. I think digital art allows you to appreciate the time
and try new materials installed in the program. It is also mobility, I work on a tablet and can
easily work in a place and position that is convenient for me. It is easier to put a tablet in a
bag and work in a coffee shop than to take all the traditional materials with you” (Figure 4).

Figure 4 — Mother’s love. Suretwi Zhanar Yerlankyzy

Jalgan (Aibek Seitkasimov): “Why digital art? Because, following the trends of moder-
nity and steadily increasing digitalization, fine art has received a new impetus for develop-
ment and this is a natural evolution because fine art requires a viewer and depends on him,
and the viewer is now on the Internet in social networks. the networks of the gaming indus-
try, this gives many branches and a huge field for finding their audience for contemporary
artists, such branches as game designer, environment artist (invitation artist), concept artist,
character concept artist, animator artist, comic artist, book illustrator, covers” (Figure 5).

Figure-5 Prayer before the battle. Jalgan (Aibek Seitkasimov)

Daryamorozz (Daria Moroz): “Digital art will inevitably develop due to the globaliza-
tion of culture. The world is now as a whole, especially in creative terms, because there are
a lot of views thanks to the Internet. Digital art is mobility and variability of techniques, it
attracts people. That’s what inspires me in the first place. And now the NFT art direction is
still developing. This helps to make digital paintings unique in their way” (Figure 6).
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Figure-6 Umai. Dariamorozzz(Daria Moroz)

Casmenae (Kamilya Zhakiyanova): “If you think about it, well, no one has canceled
drawing according to the classics. There’s nothing so impressive about Digital. Of course,
there is great development if we aim at this direction. Doors are opening to create 3D, video
games, animation has become easier to do. And this applies not only to Kazakhstan about
development but to all other countries/people. In a word, development is always good, the
main thing is not to overdo it. Digital is just an additional tool to creat art pieces.”

Dana_delion (Daniya Umarova): “Digital art opens up a lot of opportunities at minimal
cost, simplicity, and variability, I think these are the reasons why digital art is so popular.
Technology is everywhere now, so why not adapt it to art.”

Strxdrws (Zhania Yermekbayeva): “Well, I chose digital art as the most variable tool for
both work and self-expression today” (Figure 7).

N

Figure-7 Strxdrws (Zhania Ermekbayeva)

Madibek. musabekov (Madibek Musabekov): “The main advantages of digital illus-
tration are speed and the ability to make edits of any complexity. This is very important
when you work in large companies or publishing houses, where deadlines must be strictly
observed. Modern programs greatly simplify some stages of drawing (for example, the
selection of colors), which is very convenient. Of course, we can say that it kills creativity
itself, but competition forces you to use it” (Figure 8).
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Figure-8 Golden Warrior. Madibek Musabekov (Madibek Musabekov)

Nuriya cgart (Nuria Serikbayevna): “Digital art is more relevant in modern times and
more accessible, it seems to me. For digital art, you only need the appropriate software
and a graphic tablet, and for traditional art, you need to constantly buy paints, paper, and
pencils, at least. Art goods are also not cheap yet» (Figure 9).

~‘1 V8 o

Figure-9 A girl with a horse. Nuriya_char\ (Nuria Serikbayevna)

Galynelle (Anel Galymzhan): “I like digital art, as it provides an unlimited number of
all kinds of tools and colors. The ability to edit, change and improve artistic work. The very
process of studying the program and drawing) “ (Figure 10).

Figure — 10. Shepherds. Gélynelle. el Galymzhanovna
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Dianakual (Diana Akual): “Answering the question of why digital art, I became inter-
ested in it back in the 6th grade, when my classmates at art school shared how the culture
of digital artists is developing on the Vkontakte platform. With the growing popularity of
anime and manga, drawing fan art on a computer has become a common hobby. Being car-
ried away by what other artists are interested in, I wanted to become a part of this online
society. In the beginning, I drew anime-style characters on paper with traditional materials,
and even tried to create my manga, but having a graphics tablet was my dream. That’s how
my passion for digital art began, which never stopped in one place and has now grown from
the status of a hobby into my main professional direction. I guess I just didn’t want to lag
behind the whole art movement of our time” (Figure 11).

L

Figure - 11 Tomiris. Dianakual (Diana Akual)

Kerembaeva ainura (Kerimbaeva Ainura): “Probably because it is first of all very con-
venient and can be easily used in any field, although “traditional” materials will always be
in price and there is always demand for them, as for me” (Figure 12).

Figure- 12 Girl with a tulip. Kerimbaeva_ainura (Kerimbaeva Ainura)

Arcanum_sol (Bibinur Zhadrasynova): “Digital painting is a new direction, and it’s inter-
esting. Because of its novelty, it has no boundaries in the style and nature of writing works.
For me, this is a way to feel the connection between who I am now and the origins of my
essence (genes, roots). | think digital technologies have become a great tool for many artists
to study their culture and self-expression. In digital painting, there is a huge advantage in the
absence of the need for a workshop and the purchase of materials. Here you are free, every-
thing you need for creativity: time, electricity and a gadget (tablet, laptop)” (Figure 13).
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Karlygash_art (Karlygash): “Digital art is fast, efficient, and bright. Any edits of the
client can be corrected with a few clicks, without unnecessary costs of paper and material.
Now digital programs have improved so much that they imitate analog materials: paints,
pencils, and paper texture. They do it so well that it is almost impossible to distinguish
whether the drawing was digital or drawn with analog materials” (Figure 14).

Figure-14 Batyr. Karlygash art ( Karlygash)

- What inspires you?

Qantars (Qantar Omar): “First of all, people are inspired by digital art. The artists and
artists I’ve been following for several years have been drawing on tablets. Almost all of
your favorite comics and animated films are made using digital materials. All this inspires
me. If we talk about orders, then these are absolutely all stages. You need to follow the
work from creating a canvas in the editor to uploading it by mail. Somewhere the quality
may be lost, and somewhere the format for printing may not be a suitable example. And
the process of drawing is no different from traditional painting, you always need to think
about the drawing. I am very glad that I inspire other artists. In my opinion, when there are
no schools and universities with training in digital art, inspiration from other artists is the
most important motivator to learn.”

Kerembaeva ainura: (Kerembaeva Ainura) “I am inspired by a large selection, now you
can choose any style direction and find people who like it.”

Dianakual (Diana Akual): “It inspires me, but it also scares me that there are practically
no boundaries in digital art! It is unlikely that graphic tablets and iPads will replace paper
and canvases, but the horizons of artists have now expanded. I also really enjoy just watch-
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ing other artists online. The way some people relate to art, their sincerity, ideas, and goals
teach something new every day. And I am also inspired by my own goals. I want to share
my creativity with a lot of people, create beautiful and meaningful projects, and express
myself through art, so for the sake of all this I continue to draw.”

Janelle (Anel Galymzhan): “Yes, I am glad that there have been more talented digital
artists and illustrators in Kazakhstan in recent years. I am often inspired in this direction by
the work of other digital artists.”

Nuriya cgart (Nuria Serikbayevna): “Other artists, films, animation, and music inspire
me in this direction. Shakhnazar Borboyev, Qantars, and Sergio Topp inspire me the most.”

Strxdrws (Zhania Ermekbayeva): “What inspires me is the opportunity to work on al-
most anything in digital — it’s not only drawing, but also animation, 3d modeling, photo,
and video processing, even writing music, and these are just the things that I could quickly
remember).”

Casmenae _ (Kamilya Zhakiyanova): “If the inspiration is in this direction, then most
likely the knowledge of other programs, the work of other artists.”

Jalgan (Aibek Seitkasimov): “In this direction, I am inspired by the idea of transferring
our multifaceted, ancient culture with peculiarities in clothing, in everyday life, in jewelry,
in achievements, to a digital format, to popularize us in the world and of course insanely
huge prospects and possibilities of CG drawing, because with a computer and a graphic
tablet, a modern artist can do everything, if you want a watercolor style, just switch the
mode, you can repeat the oil strokes, you can draw anything in detail and you will not be
limited in funds and capabilities, you do not need to buy certain brushes, types of paints,
canvas, which are very expensive; in digital, you have it all at hand.”

Nura_mantis (Nurgul Mantis): “For me, it was digital artists who inspired and impressed
me first of all. I gradually began to learn what it takes to start my activities in this direction.
Buying a graphics tablet was the beginning. The rest depends on you, how much you will
give and work. It is also important to find your style and theme. I am comfortable and like
to make graphic drawings. But, in the future, as an option, I think I will try other materials
and ways of creating my creativity” (Figure 15).

b

Figure-15 Nura_mantis (Nurgul Mantis)
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- How do you see the development of digital art in KZ?

Qantars (Kantar Omar): “Digital art in Kazakhstan is developing almost the same as
in the whole world: new names are emerging, many young artists and artists are creating
their galleries on the Internet, everyone meets at comic books and festivals. Thus, an art
community of digital artists is being formed in Kazakhstan and we already have interesting
works, projects, and events. I hope that international projects will appear in the future. After
all, digital art is more “measured” by interesting projects than by gallery exhibitions. But I
hope there will be more digital art exhibitions as well.”

Asselsmak (Assel Smak): “Digital art in Kazakhstan began to develop only recently,
later than in other developed countries, but despite this, the pace of development surprises
and makes me very happy as an artist. Every day a new digital artist with good skills and
his style is born in the expanses of Kaznet, which can compete in the West. Digital artists
have a huge choice of industries to work in, in design, cinema, game development, and
other things. Anyone who wants to will always find what he likes, and nowadays only the
lazy think that you can’t earn money with drawings.”

Karlygash_art (Karlygash): “The development of everything digital (gadgets, Internet,
social networks,) inevitably entails the development of digital art. If earlier artists of the
old school were condescending towards digital artists, now they understand that digital art
is the future. 3) I am inspired by modern book illustrations. When an illustrator does not
follow academic canons, distorts reality, but at the same time his visual language is clear”

Arcanum_sol (Bibinur Zhadrasynova): “It seems to me that digital is developing well
in Kazakhstan as a separate direction in creativity. There are a lot of cool artists and cre-
ators now. Every time I find new interesting authors on the Internet. The ability to freely
share your works online allows a digital painting to actively develop and gain momentum.
Thanks to this, the number of authors also increases many times.”

Kerembaeva ainura (Kerimbaeva Ainura): “The greater the demand, the more offers, now I
see a great demand, both at work and among my fellow artists in the development of the nation-
al brand and now more high-quality, national themes are being touched upon and sponsored.”

Dianakual (Diana Akual): “To my great surprise, the development of digital art, namely
fine art, in Kazakhstan has taken a strong impetus in recent years. Modern illustrations on
national themes have become a big niche and even a movement. In my opinion, it was the
Qantars artist who had a huge impact. Her illustrations of modern girls in national clothes
very quickly spread across the web and, it seems to me, it is on her that novice digital artists
of the country are equal. The dramatic development is also noticeable in Kazakh comics
and cartoons. Comics about batyrs and modern Kazakhman are quite popular.”

Nuriya cgart (Nuriya Serikbayevna): “I think that the digital art of Kazakhstan will
continue to develop in the direction of modernization and popularization of the Kazakh
traditional culture. Qantars and Bult studio are some of the best examples.”

Dana delion (Daniya Umarova): “I see more and more very talented artists in this field
among my fellow countrymen, and this makes me very happy. Maybe in the future, we will
have more official professional educational institutions for teaching digital art, and maybe
even artists trained in Kazakhstan will be known all over the world. People will visit us
from all over the world to study here. But it takes a lot of time, but maybe someday.”
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Daryamorozz (Darya Moroz): “Digital art will inevitably develop due to the globaliza-
tion of culture. The world is now as a whole, especially in creative terms, because there are
a lot of views thanks to the Internet. Digital art is mobility and variability of techniques, it
attracts people. That’s what inspires me in the first place. And now the NFT art direction is
still developing. This helps to make digital paintings unique in their own way.”

Jalgan (Aibek Seitkasimov): “The development will be rapid, like all the innovations
that come to us late, we always try to catch up with the West, so I think that soon we will
have famous digital artists, CG idols, famous and lit up on major international projects, be
it cinema or the game industry, the prospects are enormous, fortunately, our multinational
people are not deprived of talents.”

Suretwi (Zhanar Yerlankyzy): “The age of technology development has touched the
sphere of art. Digital art in Kazakhstan is beginning its development in many areas. In such
as architecture, design, animation, and of course illustrations.”

Nura_mantis (Nurgul Mantis): “Digital art is the future. At the moment, there are al-
ready many popular artists from Kazakhstan, whose works are recognizable beyond the
borders of our country thanks to the Internet and social networks. This makes it possible to
be independent (without any connections), and open access to all the necessary information
helps to develop skills and self-study much faster. So digital art in Kazakhstan has a very
bright future thanks to the savvy young generation.”

Conclusion. Technology is constantly growing and changing our way of life. This
makes life much easier and more interesting. When someone thought about art in the past,
computers, and technology usually didn’t come to mind. Now, thanks to modern technolo-
gies, the digital age opens up great opportunities for creating amazing works of art using
computer tools and software. Art is now being created digitally and may seem incredible
to the modern eye.

Digital art technology is, in a sense, an art form that can be built on a computer template
and still depict the artist»s performance, but mechanically. Back in 1912, futurists planned
moving sculptures driven by a machine in which. At that time, Photoshop was a wonderful
new technology and a contribution to digital art.

The use of digital computer technologies has allowed fine art to abandon the under-
standing of the work as a material object and the recognition of uniqueness as an indispens-
able attribute of originality.

Digital computer technologies not only brought fine art to a qualitatively new level,
radically transforming its structure, but also determined the need to rethink the place of fine
art itself in the system of arts.

Today there is an opinion that there are two main types of painting - digital and classical.
Both types give us images and it does not matter what tools they are created with oil paints
or ones and zeros and a computer, it is important what impression they make and how real
they are.

As you know, social phenomena obey three laws of dialectics and their development:

* Unity and struggle of opposites

* The transition of quantitative changes to qualitative ones

* The Law of Negation of Negation
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Art is no exception in this series. It obeys these three laws in full. Development is spiral-
ing: the new, denying the old, rises higher in level, while retaining the best achievements
from the old. And so on indefinitely, from turn to turn. Movement and conservation com-
plement each other. Only the external form disappears, but the internal content remains.

In this article, we have attempted to analyze the digital art of Kazakhstan as a potential
cultural heritage and touched upon the methods of the convenience of its use. Turning to
the origins of the formation of this type of art in the global and domestic context, we identi-
fied the main stages of development; systematized the course of development of digital fine
art in the historical and scientific context; examined the features of technology; analyzed
the creativity of digital masters.

In the course of this study, based on the above, we concluded that the digital art of
Kazakhstan is now rapidly developing on a par with the whole world, which is a certain
incentive for the opening of special educational institutions, as well as the formation of
communities and further popularization of symbols of ethnic identity.
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Kaszakcranaarbsl Hu(PJIbIK KecKiHIeMeHiH JaMybl

Anoamna. Maxkanana KasakcTaHHBIH TUQPIBIK 60HEPl Ka3ipri 3aMaHFbl OHEPIIiH 9JICyeTTI Mypachl KoHE
KapKBIH/IbI IaMbIIT KeJle JKaTKaH OarbIThl PETiHJIE, COH/A-aK 3THUKAJIBIK CUMBOJIAP/bl TAHBIMAJ €TY/IH He-
ri3i peTinze KapacTeipbliaabl. Lndpibslk eHepiH epekieniri 3epTTesei, OHbl CHIIaTTay YIIiH KOJIAaHbUIAThIH
TEPMHUHOJIOTHSUIBIK KaTEropusulap aHbIKTallaJbl, Ka3ipri 3aMaHFBl ©HEPIiH OCHI TYPIH KOJJIaHy oaicTepi
tanpanansl. Makamana digital art TysIHIBUTApBI JKacalaThIH HAKTHI SKCIIPECCHBTI Kypajjap aHBIKTallajbl;
mIbIFapManapasl THGPIBIK GopMaTTa KacayablH OeifHeNIeY oIiCTepiHiH KaHAIBIFBI aTall OTLIeAl, OJTapIbl Tal-
Jay TOCUIIEpiHIH epeKuIeNirine Ha3ap ayJapbuIabl, O ©3iHIH TYKbIphIMAaMAaIIbIK 0a3ackiHa ne 00Ia OTBIPHIIL,
JKaJIMbl KaObUIIaHFaH dCTETHKANBIK KaTeropusuiapra CyieHe anMaiabl. OHepIiH OChl TYPiHIH SJIeMJIK jKoHE
OTaH/IbIK KOHTEKCTIH/IE KAJIBINTACYBIHBIH OacTayiapbl TalIaH/Ibl, JAMY/IbIH HET13ri Ke3eHaepi aHbIKTaiabl. Ta-
PHIXH JKOHE FBUIBIMH KOHTEKCTE HU(PIBIK OeliHeney oHepiHiH Jamy OapbIChl KYHeIeH/i, TEXHUKaHBIH epeK-
mremikTepi anbIKTanapl. KazakcTaHHBIH Ka3ipri 3aMaHFbl OHEPiHIH MU PIIBIK TYPIHIH Maiaa G0JIybIHBIH TApUXU
aJFBIIIAPTTAPBI 3EPTTEIIM, OHBIH TOYEJICI3MIK KBUIIAPBIHAAFEI 1aMy KOJAaphl OenrineH . 3epTTey COHBIMEH
Katap HHGPIBIK OHEP JKaFJaiibIHBIH Ka3ipri Ke3eHiHIe HAKThl MaTepHaAapabl JKUHAYIIB, JKac CypeTIIiIepMeH
cyxb6arracynsl Kamtuasl. Ocbl 3epTTey 6apbichinaa KasakctanHbIH HU(PIBIK OHepi Kasip OYKil aleMMeH TeH
JIOpErKeIe KAPKBIHIbI JAMBIIT KEJICi JeTeH KOPBITBIH/BIFA KeIIli, OYJ1 apHalibl OKY OPBIHIAPBIHBIH alIBUTYbIHA,
KayBIMJACTBIKTapIAbIH KAJIBINTACYbIHA JKOHE IM(PIBIK KECKIHJeMe apKbLIbl STHUKAJBIK Oipereiilik CHMBOI-
JIap/sl OJIaH 9pi TaHBIMAI eTyTe CepIIiH Oeperi.

Kinm ce3dep. npbpnanasipy, tudpiblk eHep, HHU(PIBIK KeCKIHIEME, MYJIBTUMEUSIIBIK OHEP, KOMMYHH-
Kalusi, KopkeM OeiiHeey.
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Pazsutne undposoii sxnponucu B Kazaxcrane

Annomayus. B crarbe paccmarpusaercs tudpoBoe nekyceTBo Kasaxcrana Kak HOTCHIHAIBHOE HACICANE U
JMHAMAYHO Pa3BUBAIOIIEECS HAMPABIICHHE COBPEMEHHOTO HCKYCCTBA, a TakKe KaK OCHOBA VTS TIOMYIISIPH3aI[iH
9THHYECKON cumBonmKH. Mccmemnyeres crenuduka miuppoBOro MCKyCCTBa, BBIBISIOTCS TEPMHUHOIOTHICCKHE
KaTeropuH, IPUMEHSIEMBIE IS €10 XapaKTePUCTUKH, aHATH3UPYIOTCSI METOIBI IPUMEHEHHS JaHHOTO BHIA COBPE-
MEHHOTO HCKYCCTBa. B crarhe onpenensrores crienuuaeckie BhIpa3uTellbHbIC CPEICTBA, C TIOMOIIBIO KOTOPBIX
coznarorcs nponsBesieHns digital art; mojuepkuBaeTcss HOBU3HA M300pa3UTEIBHBIX MPUEMOB CO3/IAHUS TIPOM3-
BeJIeHUH B [n(poBoM (hopmare, aKLICHTHPYETCsS BHUIMAHUC Ha CICHU(HUKE MOIXO0I0B K UX aHAIIM3Y, KOTOPBIi He
MOYKET OTTMPATHCS Ha OOIICTIPUHATHIE ICTETHYECKHE KATETOPHH, MMEsI COOCTBEHHYTO OHSTHIHYTO 6a3y. [IpoaHa-
JIM3UPOBAHBI HCTOKH CTAHOBJIEHUS B MUPOBOM U OTEYECTBEHHOM KOHTEKCTE JAHHOTO BHJA HCKYCCTBA, BBISBIIC-
HBI OCHOBHBIC JTarlbl pa3BUTHs. CHCTeMAaTH3MPOBAHBI XOJ Pa3BUTHS LI(GPOBOrO H300Pa3UTEIBHOTO HCKYCCTBA B
UCTOPUICCKOM U HAYYHOM KOHTEKCTE, BBISIBJICHbI 0COOEHHOCTH TEXHUKH. I/I3y'-lal'OTCﬂ UCTOPUYCCKUE NTPEAITOCHLI-
KH BO3HHKHOBEHHsI IIM(POBOTO BH/Ia COBPEMEHHOTO HCKyccTBa Kasaxcrana 1 0603HAYCHBI [TyTH €r0 PasBUTHS B
OBl He3aBUCUMOCTH. VlccrieioBaHne TaKKe BKIIFOYACT B ceOst cOOp (pakTHIECKOro Mareprasa Ha COBPEMEHHOM
9Tare COCTOSHUS U(POBOTO HCKYCCTBA, HHTEPBHIOMPOBAHHE MOIOIBIX XYIOKHUKOB. B X0/1e TaHHOTO HCCIeno-
BaHWsI, OB CIEMaH BBIBOM, YTO HH(PPOBOE UCKYCCTBO KasaxcraHa ceifuac CTPEeMHTEIBHO Pa3BUBACTCS HAapaBHE
CO BCEM MHPOM, 3TO JaeT TOMYOK ISl OTKPBITHE CIEHHATbHBIX 00yJaloNnX yIpe:KACHHI, HOPMUPOBAHHIO CO-
001IeCTB M IabHEHIIeH NOMyIISpU3allii CHMBOJIOB STHHYECKON CaMOOBITHOCTH Yepe3 LH(POBYIO KUBOIHCE.

Knwouegwie cnosa: nndposuzanus, tudpoBoe UCKYCCTBO, LU(PPOBask JKUBOIHCH, MyIBTUMEIUITHOE HCKYC-
CTBO, KOMMYHHKAIIHS, Xy/I0)KECTBEHHAs 00pPa3HOCTb.
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K NPOBJIEME CTAHOBJIEHUSI HAITMOHAJIBHOT'O
OPTAHHOI'O HCKYCCTBA KA3AXCTAHA
(1967-1974 rr.)

Annomayusa. OpranHoe uckycctBo Kazaxcrana — MoJofioe, HO 10CTaTOYHO SIPKOE SIBJICHUE B MY3bIKallb-
HOH KysbType. DeHOMeH ero u3ydeHus! BKII0YaeT B ce0sl HECKOJIBKO BEKTOPOB Pa3BUTHS — YCTAHOBKA MEPBBIX
HHCTPYMEHTOB B PECITyOJIMKe, Pa3BUTHE HCIIOIHUTEIECKOTO MACTEPCTBA U IOSBICHAE OPTaHHBIX COYMHEHUH.
VX TecHas B3aMMOCBSI3b 1a€T BOSMOXKHOCTD HU3YUUTh H30paHHYIO MpoOIeMy KOMIUICKCHO, BEISIBUB 00mmIue 3a-
KOHOMEPHOCTH B Pa3BHTHH HAI[HOHAIBHOTO OPraHHOTO MCKyccTBa. OcoObIi MHTEpec MpeacTaBsieT MepHos
3apOXKICHUS OPTaHHOH IIKOJIBI pecyOIuKY, HauaBIIuiicsa B 60-x rogax XX Beka.

OpranHoe nckyccTBo Ka3axcTaHna Kak IeJI0CTHOE SIBJICHHE B OTEUECTBEHHOM MY3bIKO3HAHUH HE CTAHOBH-
JIOCh TIPEIMETOM OT/IEIBHOIO HUcclieioBaHus. B pabore u3yyaeTcs BIMAHIE MHCTPYMECHTA HA Pa3BUTHE OPTaHHOIO
HCIIOTHUTENBCTBA M KOMIIO3UTOPCKOTO TBOPYECTBA, JAaHBI CBEICHHUS O KAaHPOBOH CIEIH(UKe TPOU3BEICHUH JUIs
opraHa OTE€UeCTBEHHBIX aBTOPOB, KOTOPast Ha 3Tare (JOpMUPOBaHUS Ipe/icTaBlIeHa 00paboTKaMK, MUHHATIOPA-
MU H KPYITHOH (POPMOIA.

JUnst u3y4eHus MoCTaBIEHHbIX 3a/1a4 MPUBIICYEH CHCTEMHBIH MOIXO/, 3aKIFOYAI0MINIIC B IPUMEHEHUH Pa3-
JIMYHBIX METO/IOB HCCIISJOBAHUS: HCTOPUUECKOTO, aHATUTHYECKOT0, )KAaHPOBO-CTHIIEBOTO, @ TAKXKE CUCTEMaTH-
3aIM1 apXUBHBIX MaTEPUAaJIOB.

B mpakTrdeckoM ItaHe MaTepHalbl CTaThi MOTYT HAHTH NIPUMEHEHUE B HCCIEN0BAaHMUAX M0 UCTOPUH Op-
TaHHOTO MCTIONHUTENILCTBA, HHCTPYMEHTOBEACHHS, HCTOPHH Ka3aXCKOH My3BIKH H B TBOPUECKOH AESATENFHOCTH
HcroaHuTeNne n xomno3uropos Kazaxcrana.

ITonckn oTeuecTBEHHBIX KOMIIO3UTOPOB XapaKTEPHU3YIOTCs HAMPABICHHOCTBIO K 00pa3aM U KaHpaM Tpa-
JUIUOHHOTO TBOPYECTBA, MO3BOJIAOUIUM ITOCTUYb HaLlI/IOHaHbelﬁ THUII COACPKATCIbHOCTHU. MI/IHyS[ penuru-
O3HYIO COCTABIISIIONLYI0, opraH B Ka3axcraHe BOCHPHHMMAETCS MHCTPYMEHTOM C OCOOBIM MOLIMOHAIbHBIM
HaroTHeHneM. TakuM 006pa3oM, OCMBICICHNE 3HaUSHU dTara GOpMUPOBAHUS OPTaHHOTO MCKYCCTBA B Kazaxc-
TaHCKOH My3BIKaJIbHON KyJIBType JEMOHCTPHPYET €€ HCTOPHIECKYIO TePCIIEKTHBHOCTb.

Kniouesnie cnoga: OpraH, OpraHoCcTpOeHHe, HCKyCCTBO, My3bIKa, KazaxcraH.

Beenenne

«A xouy, umobwl u 8 cmenu 38yuan opeam!»
K. Kyorcamvapos
OpranHoe nckycctBo Kazaxcrana MHOrorpaHHo W camoObITHO. OHO BOHMpaeT B ceds
OpPTaHOCTPOCHHE, KOMIIO3UTOPCKOE TBOPUECTBO, OPIraHHOE UCTIOTHUTEIBCTBO U MPEICTaB-
JSIeT 3HAYUTENBbHBIA UHTEPEC Kak 00IacTh TBOPUECKOTO MPETBOPEHUS KaTETOPUU HAIHO-
HaJIbHOTO. BCe nepednciieHHbIE KOMIIOHEHTBI TECHO CBSI3aHbI IPYT C IPYTOM U Ha IPAKTH-
Ke (yHKIMOHUPYIOT B HEPa3phIBHOM eAMHCTBE. [10/] OpraHoCTpoeHHEM MO[pa3yMeBaIOTCs
JTAaHHBIE O BHYTPEHHEM YCTpPOICTBE MHCTPYMEHTA, KOJINYECTBE U CTPOEHUH TPYyO, cocTaBe

AUCIIO3UILINH, a TAKKC XapaKTCPUCTUKAX 3BYyUaHUA OTACIbHBIX PETUCTPOB.
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OTteuecTBeHHAst OpraHHasi My3bIKa MMPEICTABICHA KaK COYMHEHUSMU I OpraHa coJo,
TaK U MPOU3BEICHUSIMH C y4acTHEM JPYruxX HHCTpyMmeHToB. OOpalieHue K TaHHoi# chepe
MTO3BOJISIET 3aTPOHYTH AKTyaJIbHBIA BOTPOC CTHIIMCTUYECKOTO CBOEOOPA3Hs OPTaHHOTO Ha-
cienusi, OBITOBAaHUS Pa3IMYHBIX KAHPOB, MPOOIEMY TPAAULIUK 1 HOBATOPCTBA B KOHTEKCTE
MHPOBOIO OPraHHOTO MUCKYCCTBA.

OpranHoe MCHIOJTHUTEIHCTBO BKIIOYAET OCHOBHBIE CPEJCTBA U MPUEMBI, KOTOPbIE PH-
MEHSIOTCS JIJIs1 PACKPBITHS XyI0KECTBEHHOTO COJICPKAHMS OPTAaHHON MY3bIKH KOMITO3UTO-
poB Kazaxcrana. Takue mpoOieMbl, Kak B3aMMOACHCTBHE OOIIEMUPOBBIX HCITOIHUTEIh-
CKUX TEHJICHIIMH ¥ TPaJuINi HALIMOHAIBHBIX IIKOJI, OTPaKEHUE TITyOUHHBIX dTHHYECKUX
OCHOB MY3bIKQJIbHOTO MBIIIEHUS B KOMIIO3UTOPCKOM U MCIIOJIHMTEJIBCKOM TBOPYECTBE,
ABJISIIOTCS], 0€3yCIIOBHO, AKTyaJIbHBIMU M OTBEYAIOT IPUOPUTETHBIM HAIIPABICHUSAM Pa3BU-
THUS MY3BIKO3HAHUS.

Hecmotps Ha Bce MHOTOOOpa3ne MPOSBICHNH, CIIEAYET OTMETHTD, YTO OPTaHHOE UCKYC-
CTBO OKAa3aJI0Ch BHE BEJlyILIMX HAPaBJICHUIN pa3BUTUS My3bIKalbHOU KyJbTypsl Kazaxcra-
Ha U, COOTBETCTBEHHO, OCTANIOCHh 32 PaMKaMH HE TOJBKO CIEHUANLHBIX, HO U 00001I1at0-
X UCCIIEIOBAaHUM.

Oprannast IIKoiIa — OTHOCUTENIFHO MOJIOJI0€, HO JOCTAaTOYHO SPKOE SBICHHUE B MY3bI-
KaJbHOU KyJbType pecnyonuku. Ilossusmmcs B Kazaxcrane B 1967 roay, ¢ ycTaHOBKO#M
nepBoro oprana B AkToBOoM 3asie Ka3axckoro rocyapcTBEHHOTO HWHCTHTYTa HCKYCCTB
(aprHe Bompmmoit 3anm Kazaxckoll HanmoHaNbHOW KOHcepBaTopuu mM. Kypmanraser), oHa
HEIPEPBIBHO Pa3BUBACTCA.

He cekper, uTo opraH, BOCXOASIIMM K €BPONEHCKONH OpraHHON KyJIbType U UMEIOLIUI
[TyOOKHE KOPHU B HEH, SIBHJICS JUIA IIEHTPAIIbHOA3MATCKOTO PETHOHA TIPUBHECEHHBIM HH-
CTPYMEHTOM. B 3TOH CBSI3W €My NPEACTOsUl AOITMN IyTh aJaNTalyyd B HOBOW KYJBTYp-
HOW cpezie, KOTOPBI ObUI CONPSDKEH ¢ HEKOTOPHIMU CIIEHU(PUUSCKUME OCOOCHHOCTSIMH,
CBSI3aHHBIMHU C COIMOKYJIBTYPHOM 00CTaHOBKOH B pecityOnuke. Benp, kak M3BECTHO, HCTO-
pYsl BOBHUKHOBEHMSI OPraHa B €BPOIIEHCKON MY3bIKAJIBHON KYJIBType UMENa TECHBIE CB-
3M C IIEPKOBHBIM KYJIBTOM, KOTOPBIN SIBIISJICS PE3YJAbTaTOM JOMUHUPOBAHUS PEIUTHO3HON
npobnemarnku. OpranHoe uckycctBo Kazaxcrana e ObUIO HaleneHo Ha (hopMHpOBaHHE
CBETCKOI'0 XapaKTepa MHCTPYMEHTA U CKJIAJIbIBAJIOCh B PAMKAaX HEKOTOPOIO JUCTAaHLUPO-
BaHUS OT MPHUKIAHOTO, IIEPKOBHOTO MpeaHa3zHadeHus. [loatomy opran, Oyaydn HOCHTE-
JIEM €BPOIIEHCKOro Hayalaa U XapaKTepHBIX YepT 3alaJHOrO MY3bIKAJIBHOIO MBIIIIEHUS, B
KazaxcraHe Bce e TpaKTOBaJICs KAK CBETCKUI HHCTPYMEHT, HE CBSI3AHHBIN C PEJIMTMO3HON
TpaJuLnuei.

OO6pamenne kK n30paHHON MpodIeMaTHKe 00yCIIOBICHO TaK)Ke BO3POCIINM 3a TIOCIIE -
HHUE JECATUIIETUS UHTEPECOM K CO3[JaHUI0 HALlMOHAIIBHON OpPraHHOM MY3bIKM OTEUECTBEH-
HBIMH KOMIIO3UTOpPaMH, YTO HAILIO OTPA)KEHHE B TIOSABICHUN 3HAYUTEIHHOTO KOJMYECTBA
OpPTraHHBIX MPOW3BEACHHH, TPEOYIOMNX CBOETO OCMBICICHUS C TOYKU 3PEHUS KAHPOBOH
CUCTEMBI, My3bIKAJIbHOTO CTHJISL U (JOPMBI.

AKTHBHas KOHLIEpPTHAS W MeNarornyeckas AesSTeIbHOCTh BEAYIINX OPTaHNCTOB PECITy-
ONMKM CBUJETEIHCTBYET O HAa3pEBIIEH HEOOXOAUMOCTH N3YYEHHUSI NCTOKOB 3apOXKJICHUS U
CTaHOBJICHUsI UCIIOJHUTENIBCKOM OpraHHoi mKojbl Kazaxcrana, KOTopasi HapsIMyrO 3aBU-
CUT OT IIOSIBJICHUS [1IEPBOTO HHCTPYMEHTA B CTPaHE.
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Urak, cnennanbHbie padOThI, MOCBSICHHBIC HCCIIEAOBAHUIO OPTaHHOTO UCKyccTBa Ka-
3axCTaHa B KOMIUIEKCE BOMPOCOB M3YUEHHS ITAIOB €r0 3BOJIIOLNU, OPraHHOTO HACJeTus
0TEYECTBEHHHBIX KOMIIO3UTOPOB M OPraHOCTPOEHUS, OTCYTCTBYIOT. HecMoTpst Ha Hanmune
cTarei, coep KaliuX OTAEIbHbIC HAOIIOACHUS U JOBOJIBHO TOUHBIC XapaKTEPUCTHKH HEKO-
TOPBIX aCMEKTOB Pa3BUTHUSI N30PaHHOH TEMBbI, MTOTIBITKH CO3/IaTh LEIOCTHYIO KapTHHY €T0
OBITOBaHUS HE TIPEANIPUHUMAIIHCE.

Marepuasa u Metonbl. JlJisi M3yyeHHUs MMOCTABIEHHBIX 3aJlad MPUBIECUEH CUCTEMHBIN
MIOJIXO0J], 3aKJIIOYAIOIIUIICS B MPUMEHEHUN PA3IMYHBIX METOOB HCCIEIOBaHMS: UCTOPHU-
YECKOT0, aHAJIUTHYECKOTO, CPAaBHUTEIBHOTO, >KaHPOBO-CTUJIEBOTO. AHAIM3 apXWBHBIX
MaTepualoB, MyONUYHBIX BBICTYIUIGHUH W cTaTel BEIYLIMX HCIOIHUTEICH-OPraHHCTOB
MO3BOJIMIT [ITYOOKO M3Y4UTh HauaJbHBINA TIeproa (POPMHUPOBAHHS OPTaHHOH 1Kokl Kazax-
cTa”a. B conuaibHO-NCTOPHUECKOM IJIaHE IITMPOKO HCIIOIb30BAIMCH APXHUBHBIE CBEICHUSI.
HcrounnkoByro 6a3y st HUX COCTABHIIM JIMYHBIE Jiefla My3bIKAHTOB, MHTEPBBIO NCIIOJIHU-
TeJel, MMchbMa B aJIMUHUCTPATUBHBIE OPTaHb.

My3bIKadbHBIM MaTepUaoM TOCITYKWIN 00pabOTKH Ka3aXCKMX HapoIHBIX MECEH
E. Bpycunosckoro, mbecsl st coiio oprada WM. Jlyoosckoro, C. Kubuposoii, P. baiina-
nmuHa, A. Jlynadapckoro, E. ActaxoBa, a Takke COUMHEHUS] KPYITHOH (HOpMBI — OpaTopust
«Jlenun» I'. XKybanosoit, [lepBast cumdonus «[lamsiti Po3pidbakueBay K. KyxambsipoBa,
Oaner «['amner» A. McakoBoii, cumponus «Kurep» [. XKybanopoii, «TopkecTBeHHAs
ona k 50-neruto CCCP» M. VBanoBa-CoKOIBCKOTO, T/I€ OpraH MpeJCTaBlIeH B COCTaBe
opkectpa. Bee ckazaHHOE MO3BOJIMIIO MOIBEPTHYTh 00Pa0OTKE 3HAUUTEIHHOE KOIHUECTBO
HHPOPMAIHH.

O030p auTeparypbl. Metoonornueckas 6a3a ucciaeJoBaHIs OCHOBaHA Ha 00IeHayY-
HBIX U CHEIHATbHBIX MY3BIKOBETYECKHUX MOIX0JaX K U3YYEHHIO paccCMaTpUBaeMOro siBie-
Hus. 3apyOekHasi IUTepaTypa, MOCBAIICHHAs OpraHy, 10CTaTOYHO IMPOKa U 3aTparuBaeT
camble pa3Hble CTOPOHBI M30paHHOH TeMbl. B M3yueHun npobieM, pacKphIBAIOIIMX CTa-
HOBJIEHME OPraHHBIX IIKOJI €BPOIEHCKUX CTPaH, BAXKHBIMU cTaJId TpyAsl M. MouceeBoi,
E. Kpusunkoii, T. 3enanmuny; E. Bypynnykosckoii; A. [Iponunoii n apyrux. @opmupo-
BaHHIO OOLIETO TpeICTaBIeHNsI 00 UICTOPHH OPraHHOTO HCKyccTBa Kazaxcrana crioco0cT-
BoBasu pabotel T. Xapnamooi, I. Hecun6aesa, JI. Jlateimosoii, B. Tebenuxuna, M. XKe-
KeHoBoH, [. FOMuHOBOI U ap.

Oco0y0 3HaYMMOCTh COCTaBMJIM TPY/bI Ka3axCTaHCKUX My3bikoBenoB — H. Kerereno-
Boit; VY. JIxymakoBoii, E. TpemGoBesnbckoro, I. Kotinosoii, A. OmapoBoii, I. AknapoBoii,
A. Hycynosoii, B. HeuinHoii, mocBsiieHHbIe HCTOPUHM KOMITO3UTOPCKOM IIKOJIBI PECITY-
OmKH, TpodieMaM B3aMMOJICHCTBUS HALIMOHAIBHOTO U UHTEPHAIMOHAIILHOTO, TPa NN
W HOBaTOpPCTBA, CHCTEME JKaHPOB, CTHJIEBBIM HarpaBieHus M. OTIEIBHO OTMETHM pabOoThI
H. [ITaxHa3apoBOii, B KOTOPBIX MOHATHE «HALMOHAJIbHAS MY3bIKaJIbHAS TPAJHULIASDY UCCIIE-
JyeTcsl B paMKax Mpo0iieM KOMIIO3UTOPCKOTO TBOPYECTBA.

Wzyuenne matepuasoB Takke 0a3upyeTcs Ha cpaBHHTENbHOM MeTone. s Hambomee
TOYHOTO OMPE/ICICHUSI BPEMEHHBIX PAMOK dTara ()OPMUPOBAHHUS OPraHHOM MIKOJIbI Kazax-
CTaHa, ObUIM M3y4YeHbI PabOThl OTEUECTBEHHBIX aBTOpOB. T. XapiamoBa B KaHIUIATCKON
JUCCepTalMM BBIJENAET HECKOJIBKO CTaJMN CTAHOBIIEHUS OPTaHHOTO MCKYCCTBa, IepBas
13 KOTOPBIX OrpaHn4YuBaeTcs pamkamu 1967 1. — nepBoii monoBuHbl 1970-x rog0B. ABTOP
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OTMEYAeT, YTO JIAaHHBIA MEPHOJ XapaKTepHU3yeTcsl JOMHHUPOBAHUEM TEHJIICHIIMH B OCBO-
€HUHM TeMOPOBOW MAJIUTPHI HOBOTO MHCTPYMEHTA B MCIIOJHUTENBCKONW U CITyIIATEeIhCKON
cperne, a Takke (HOpMHPOBAHUEM OPTAaHHOTO perepryapa. M. JKekeHOBa B MarucTepcKoi
Jccepralun ooiee 4eTko 0003HauaeT BPEMEHHbBIE PAMKH 3apPOXK/ICHUSI OPraHHOW BETBH B
My3bIKasIbHOM HcKyccTBe Kazaxcrana: 1967—1976 roasl. Criopna nmo3unwms negarora Kasz-
HYU JI. JlarbiioBoii, oxBaTkIBaroIas 00J1€€ MUPOKUHA HCTOPHUUCCKUN UAra30H Hadallb-
HOTO 3Tana popmupoBanus ucciexyemoro spiaerns (1967-2000 rr.).

Pesynbrarbl. [logpoOHO W3yYMB MpEACTABICHHBIN MaTepuall, BKIIOYAOMUN (pakT
YCTaHOBKH OPTaHOB, CIIMCOK MY3bIKAIBHBIX MPOU3BEACHUH, UX JKAaHPOBYIO COCTABIISIO-
IIY10, CBEJICHHSI 00 HCIIOMHUTENSAX M apXUBHBIE TAHHBIE, CINTAEM IEIeCO00Pa3HBIM pa3jie-
JIUTH MPOLECC CTAHOBJICHHSI OPraHHOTO MCKyccTBa Kazaxcrana Ha Tpu 3Tama, IepBbIi U3
KOTOPBIX 3aKOHOMEpHO Hayancsa B 1967 romy, BMecTe ¢ MOsIBIEHHEM OpraHa B peciyOnnke
Y IPOJI0JIKAJICs 10 epBoii mojoBuHbl 1970-x rogos. OH oxapakTepru30BaH CO31aHUEM 00-
paboTOK, MEpesoKeHNH 1 MUHHUATIOP, a TaKKe BKIIOYEHHEM OpraHa B COCTaB KPYIHBIX
CUM(OHHYECKIX M BOKATbHO-CUM(POHUYECKUX MTPOU3BEICHUH.

BTopoii atam (1974-1998 1T.) 03HAMEHOBAJICSI BOSHUKHOBCHHEM COOCTBEHHO KPYITHOM
(hopmbl TSt opraHa cojio (KOHIIEPTOB, COHAT, BapHaIliii), a TAaK)Ke yCTaHOBKOW B 1988 I. B
Kazaxckoii rocymapcrBeHHol punapmonnn uM. XKaMOblia opraHa CUM(QOHUYESCKOTO THIIA
Y TIOSIBJICHHEM HOBBIX SIPKUX UMEH B HCIIOTHUTEIHCTBE.

Tpetnii oram, otkpeBImiicsa ¢ 2000 rogos, npoaomkaeTcs no ceil neHs. OH oTMeueH
nosiBiieHreM opraHoB B ctonune Kazaxcrana (2005, 2007 1), poXkAeHHEM TPOU3BEACHUI
JUTS SKCIIEPUMEHTAIBHBIX MHCTPYMEHTAIbHBIX aHCAMOJIel W yKpeIrIeHHeM MO3UIHMHA Op-
TaHHOTO UCTIOJHUTENBCTBA B CTpaHEe. ITOMY CIOCOOCTBYIOT MPOIIECCHI, TPOUCXOIAIINE B
HAIIMOHATLHON MHCTPYMEHTAILHOU KYJBTYpE, )KUBO pearupyroieii Ha HoBauu B chepe
MY3BIKaJILHOTO S3bIKa, @ TAKXKE Ha BOCCO3aHNE )KaHPOBBIX, KOMIIO3UIIMOHHBIX, CTPYKTYp-
HBIX 0COOCHHOCTEH Kazaxckoro (oibkiiopa. Bee ckazaHHOE HaXOIUT HEMOCPEICTBEHHOE
OTpa)keHHE B OPTaHHOM MY3HUIIUPOBAHHH.

B 1967 romy opran ObLT yCTaHOBIICH Ha 3¢Tpajze AKTOBOTO 3aima MHCTUTYTa UCKYCCTB
Anma-ATbl. DTO BaKHOE COOBITHE CIIyYHMJIOCH ONlarofiaps yCHIIUSM JIBYX M3BECTHBIX MYy-
3bIKaNIbHBIX Jesareneil — K. Kyxxambsaposa u E. Paxmanuesa, B pa3HOe BpeMsl 3aHUMaBLINX
IIOCT peKTOpa ANIMATHHCKOM rocyapcTBEHHOM KoHcepBaTopuu uM. Kypmanrasel. ITomrmo
3TOTO, B yCTAaHOBKE MHCTPYMEHTA Tarke ObLT 3azeiicTBoBaH Komwurer mo opranoctpou-
TenbeTBY npu Munuctepcete KynbTypsl CCCP, koTopbiM B TO BpeMs pykoBoani JI. Poiiz-
MaH, U3BECTHBIN COBETCKHI OPraHucCT. B 3a/1auu MHCTAHIINK BXOIMIIA TIEPETOBOPHI C BEY-
IIMMH OPTaHOCTPOUTEIHLHBIMEA (PUPMaMH, TOATOTOBKA JOTOBOPOB, U3yYCHHUE TEXHUUECKUX
XapaKTePUCTHK OPTaHOB, COCTABIICHHUE AUCIIO3UIINH, BEIOOP HEOOXOIUMBIX PETUCTPOB IS
TOW WJIM MHOW aKyCTHKH, JajibHEHIas yCTaHOBKA OpraHa u ero oociyxuBanue. [lomaep-
kka KomuTeTa B efie yCTaHOBKH OopraHa B AnMa-Ate okazanach OIIyTUMOUW M Ba)KHOU B
TOT TIEPUO/I.

ITocne npeononeHus Bcex TATOT 10 YCTaHOBKE IepBoro oprana B Kazaxcrane, E. Pax-
MajmeBy B 1971 romy, cycTs 4eThIpe rojia, yaaloch JOOUTHLCS TOSBICHHUS BTOPOTO WH-
CTpyMeHTa. Y4eOHBIH OpraH, Ha KOTOPOM CTYAECHTHI MOIJI CaMOCTOSITEIIbHO TOTOBHUTHCH,
peneTupoBaTh, ObUT B HECKOJIBKO pa3 MeHbIne. Permenne npuodpectr TaHHBIH HHCTPYMEHT
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0Ka3aJIoCh TI0CIIEI0BaTEIbHBIM M 3aKOHOMEPHBIM, TIOCKOJIBKY CITIOCOOCTBOBAIO OTKPHITHIO
B CTE€HAX KOHCEPBATOPUU HOBOM MY3bIKAJIbHOM CrielMaIn3aliu.

WnTepecHo mpocnennuTh NPeeMCTBEHHOCTh HECKOJIBKUX MOKOJeHUH opranucto Ka-
3axcraHa. Tak, onupasch Ha gaHHble JI. JIaThllIOBOM, OYEBUIHO, YTO MCTOKHU UCIIOJIHH-
TEJILCKOTO MCKYCCTBA PECITyOMKH BOCXOIAT cBOMMHU KopHsiMu K A. I'enuke (1877-1957).
W3BecTHBII KOMIIO3UTOP U OpraHucT ObLI negarorom JI. PoiisMaHa, KOTOpBIiA, B CBOIO Oue-
penb, BOCIUTAl MHOTHX BBIJAIOIINXCS OPraHUCTOB, OCHOBOIIOJIOKHUKOB OPTaHHBIX HIKOJI
pasnuuHbIX cTpad. Cpean HUX MOYKHO BBLIETHUTH cienyromue umena: JI. urpuc (JIutsa),
3. MranoouniBuiu (I'py3us), a Takxke B. Teoenuxun (Kazaxcran). Kpome atoro, yuenu-
kamu JI. Poii3amana SBISIIOTCSI MHOTHE KOHLIEPTHUPYIOLIHE OPTaHUCThI, BUIHBIE ACATEIH U
[IpenoJaBaTelli, BO3IIABUBIINE OPraHHbIE KIacChl pocCUiicKuX koHcepsaropuii: H. I'ype-
eBa, O. Snuenxo, A. Ilapmmn (MockBa), P. AOxymmun (Kazans), I. Ko3nosa (Hmwxuuit
Hogropon), A. ®uceiickuii (PAM um. ['Hecunbix B Mockse). I. Hecun6aeB, BbITyCKHUK
JI. Poii3mana, nocToitHO mponoikaer aeno cBoero HactaBHuka B KHK um. Kypmanrass
(Anmarsr).

[ToMuMo ynagHBIX KaJpOBBIX PEIIEHUH, KacaIOUIMXCs IMEAaroroB OpraHHoOro Kiacca,
3acioyra E. Paxmanuesa 3akiroyanack ¥ B TOM, YTO OH JeprKajl Ha 0COOOM KOHTpOJIE BO-
npoc o0cy)uBaHusi opraHoB. O0nanas CIOKHBIM MEXaHHU3MOM, HHCTPYMEHTBI TPEOOBaIH
IIOCTOSTHHOTO yXOJla U HaOJIIOJCHUs CIenraIncToB. i pelnieHrs noCcTaBIeHHOMN 3a/1auu
Ha oOyueHre B MockBy ObuT oTnpanieH B. 3aBapyxuH. DTo ObLI MEepBbIii OpraHHbIN Mac-
tep Kaszaxcrana, nmomyunBmuii npodeccuoHanbHoe 00pa3oBaHue U MPOIISAIINN M03THEe
cTaxxupoBky B Pure. B nomoutauku emy 6511 onpenenen H. @unaros. B Teuenne monrux
JECATUIIETHH 3TH JIBa MacTepa CIEeIUIN 32 «310pOBBEM» JBYX Ka3aXCTAHCKHX OPTaHOB.

JInunocth B. TeGeHnxnHa 3aHMMaeT 0coboe MecTo B (POPMUPOBAHUM HCIOITHUTEIb-
ckoit mkonsl Kazaxcrana. bByayun pykoBomuTesieM OpraHHOTO Kijlacca KOHCEPBATOPUH C
1968 Toza, oH mposiBUII ce0sl HE TOJIBKO KaK MeJIaror U COIUCT, HO U KaK MJECOJIOT HOBOTO
BpeMeHH. BrICOKONpodeCcCHOHaNBHBIN MY3bIKAHT, MEIaror U aKTUBHBIA OOIECTBEHHBIN
JesiTeNb, OH OTJaJl MHOTO CHJI 3apOXK/IEHUIO HE TOJNBKO HAIMOHAJIBHON OpPraHHOM IITKOJIBI
Kazaxcrana, HO ¥ TIOBBIIIEHUIO YPOBHS HHCTPYMEHTAJILHOTO UCTIOJIHUTENBCTBA B CTPAHE B
uesioM. B. TeGeHuXnH MHOTO TacTpOIMPOBAN KaK 0 pecnyOiIuKe, Tak U 3a ee IpeJieliaMH,
MIpOTaraHupys My3bIKy Ka3aXCTaHCKUX KOMITO3UTOPOB.

B pesynbrare oOmmx yCuinid ObUIH yCIIEIIHO OCBOCHBI )KaHPbl MUHUATIOPBI, 00padoT-
KU U TIEPEIOKEHNH, a TaKkke KpynHble GopMbl (cuM(pOHUS, oparopusi, Oaner) rie opran
BBICTYIIAJ B POJIH COCTaBHOH 4acTH CUM(OHHUYECKOTO OpKEeCTpa. YUacTBYsl B XOPOBBIX H
CUM(OHHYECKUX TMOJOTHAX, OH BIIOJIHE TAPMOHUYHO BIUICTAJICS B MY3BIKAIBHYIO TKaHb
MPOU3BEACHUM.

SpxuM mprEMeEpoM MOXKET CIYXKUTh TBopuecTBO [. XKybaHOBOM, OpraHn4HO coveTaro-
1ee Ka3axCKylo TPaJuIIMOHHYIO U €BPOTEHCKYIO aKaJIeMUUECKY IO KYJIbTYPBI, SIBISIONIUECS
OCHOBOH (hOpMHPOBAHHUSI €€ MEPOBO33PECHUS U My3bIKaJIbHOTO MBIIIUICHUS. [lapTus oprana
B cuMmdonuu «2Kurep» I'. XKybaHoBo# BenMuecTBeHHA U TOpKeCTBeHHA. B Heil oTyeTinBo
MIPOCIIEKMUBAIOTCS CBA3H C TPAJAULIMOHHOM KyJIBTYypOM Ka3aXx0B, YTO HAXOUT OTPAKEHUE HE
TOJIKO B TAPMOHUH, (aKType, TeMOpe ¥ TeMaTH3Me, HO U B KOMIIO3UIIMH U JpaMaTypruu B
nesioM. OcobenHocTH KroeB JlayneTkepes, B TOM 4ucie Kol «Kurep» u sxokray «Calbik
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©JITeH», UCIIOJIb3yeMble B CHM(POHUM OKa3aJIHCh CO3BYYHbI HHIMBHyaIbHOMY CTHIIIO KOM-
MO3UTOPa, W OBUIM MOAHSATH €10 HA HOBBIA YPOBEHb HAJHAIMOHAILHOTO (UIOCOPCKOTO
006006menus. Oboramenne HapOIHBIX TEM, B3STHIX B UX IMEPBO3TAHHOM BHUJEC, CIIOKHOMU 10~
TU(QOHN3UPOBAHHON M XpoMaTHUeCKOH (akTypoit n3noxkeHus cooduiaer cumponun «Ku-
rep» I. 2Kyb6anoBoii HEOOBIKHOBEHHYIO TOIMCTHIIEBYI0 MOHOIUTHOCTh. HapoaHsie memno-
JIMU BBICTYNAIOT B IIPOU3BENECHUN HEOTHEMIIEMON YaCThIO €€ KOMIIO3UTOPCKOTO 3aMBbICIIA.
Wx BBeneHne BOCIIPUHUMAETCS KaK HEYTO BEYHOE M HETIPEXOASIIIEE.

Crnenyer OTMETHTD, YTO K MOJOOHOTO poja MeToAaM MpuOeraar MHOTHE BBIAAIOIINE-
Csl KOMITO3UTOPHI, Takue kKak M. Imunka, A. bopomun, M. Mycoprckuid, I1. HaiikoBckuid.
H. Pumckwuii-Kopcakos, C. PaxmannnoB, b. baptok u MHOTHE IpyTHE.

OcTreTryuecKkne BO33peHHs], COBPEMEHHBIN B3I Ha MUP, IITy0OKast HallMOHAJIbHAS T10-
YBEHHOCTH Tipon3BeneHuii . XKyOaHoBO# SBISIOTCS OTUETINBBIM BEIpaKEHUEM (HhOPMHUPO-
BaHUS HAIIMOHAJIBHOTO CTWIIA. B 5TOM BuAMTCS ITyOOKO€ BIMSHHE TBOPYECKOTO HACIETUSI
KOMIIO3UTOpA Ha pa3BUTHE COBPEMEHHOM My3bIKaJIbHOH KyibTypbl Kazaxcrana. [Ipumeua-
TEJILHO, YTO )KaHPbI KPYITHOH ()OPMBI MOTy4aT pa3BUTHE B MOCIEAYIOIINX dTallaX CTaHOB-
JICHUS] OPTaHHOW LIKOJIBI, 00OTaTUBIIMCH HOBBIMUA KOMITO3UIIMOHHBIMU IIPHEMaMH U CPE-
CTBaMH MY3BIKaJIbHOW BBIPA3UTEIBHOCTH.

Oo6cy:xaenue. bojee moapoOHO OCTaHOBHMCSI Ha 3Tarnie (pOpMUPOBAHUS OPraHHOTO
uckycctBa B Kazaxcrane — BaxkHeHIIEH COCTaBIISIONIEH TBOPUECKOHN JEATENbHOCTH, SIBUB-
eiicss OCHOBHBIM KaHAJIOM TPaHCISALIWN HAI[MOHAJIBHON KyJIbTyphl. VIMEHHO ¢ MOMEHTa
MOSIBJICHUSI HHCTPYMEHTa B PECITyOIMKE MOXXHO TOBOPUTH O BO3HMKHOBEHHH LIEJIOTO (e-
HOMEHA OPTaHHOM KYJIBTYpPbI, KOTOPBIA B pe3yJIbTaTe CO3AaHus OMaronpusTHBIX (PakTopoB
JUTS pa3BUTHS, BOOpai B ce0sl HECKOJIBKO B3aUMOIOIOIHIEMBIX HAaNpaBICHUNA — OpraHo-
CTPOEHHUE, UCITOJIHUTEIBCKOE MACTEPCTBO, KOMIIO3UTOPCKOE TBOpUECTBO. IIepeunciennbie
ACTEeKTHl OPTaHHOTO MCKYCCTBAa MOIJIM 3apOIUTHCS TOJIBKO Oilaroaps yCTaHOBKE CamMoOro
nHcTpyMeHTa B KazaxcraHe.

[Ipu paccMOTpeHHH OpraHHOM MIKOJIBI CYUTAEM IIEJIeCO00pa3HBIM OMUPATHCS HAa TPU
BEKTOpa €€ Pa3BUTHsL: «MHCTPYMEHT — KOMIIO3UTOP — HCIOJHUTENbY. Kak crnpaBeinBo
ormeuaeT I. Hecunbaes: «B oTnuune oT Apyrux cTaHAapTH30BAHHBIX MHCTPYMEHTOB OH
[opraH], TOpa3mo B OOMBIIEH CTETICHH MOXET BO3JCHCTBOBATH HA BCE SIBICHUS, 0000Iac-
MbI€ MOHSITHEM MY3BIKAJIBHOW KYJIBTYpPhl — OT (POPMHUPOBAHMS UCIIOTHUTEIBCKUX U KOM-
MO3UTOPCKUX TPATUIMK JJO BOCIUTAHUS CBOCH ciymiareibekol aymuropumn» (Hecunbaes
2004: 57). IToaToMy pOCT M pacuBET TOW WUJIM MHOH IIIKOJIBI IMEET TECHYIO CBSI3b C KOJIUYIC-
CTBOM M Ka4eCTBOM OpraHoB. [IpumedarensHO, YTO B MUPE HE CYIIECTBYET JIBYX OJMHAKOBBIX
opraHoB. Kax/iplif 13 HHCTPYMEHTOB YHHKAJICH, UMEET CBOM HA0Op PErMCTPOB M COOCTBEHHBIN
CTWJIb 3BYYaHMSL.

CrpoeHue opraHoB B JTyUIINX KJIACCHUECKHUX 00pa3iax mproOpeTano 4epThl CaMOCTOs -
TEJIbHOI'O HAIIPABJICHUS — OPraHOCTPOCHMSI, KAK 3TO CIYy4MJIOCh, HAIIPUMED, B UCTOPUU HE-
KOTOPBIX BEIYIIUX eBponeickux opranusix mkoi (De Peque Leoz 2018: 540). Bo3uukanu
OTIIMYUTENFHBIE YePTHl OPTaHOB TOM WJIM MHOM CTPaHBI M SIOXH, MOSBISINCH JUHACTUN
OpPraHOCTPOUTEINIEH, IJIe CEKPEThl peMeciia IEPEIaBaIUCh OT OTLA K ChIHY, U, HAKOHEL, OT-
KPBIBAIUCH (PUPMBI, MHOTHE H3 KOTOPHIX (DYHKIIMOHUPYIOT 10 CUX TIOP Ha MPOTSHKEHUU BOT
y’K€ HECKOJIbKUX CTOJIETHH. BakHBIM (hakTOM OpPraHOCTPOECHUS SIBIISIETCS €r0 HEMOCpe/-
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CTBEHHAs CBS3b C Pa3BUTHEM HCIIOJHUTEIHCKOTO M KOMIIO3UTOPCKOTO MacTepcTna. Tak,
nHCTpyMeHTHI A. IlIHuTrepa nMenu CyniecTBeHHOE BIMSHUE Ha PACIBET CEBEPOHEMEIKOM
LIKOJIBI, oprabl . 3uibbepMana cBs3aHbl ¢ TpagunusMu oprannoi mkonsl M. C. baxa, a
opranoctpouTtensHoe TBopuecTBO A. KaBaite-Kosuig B monmHoM Mepe oTpakaeT JOCTOMHCT-
Ba 3By4aHus (ppaHIly3cKoi opranHoi mkossl XIX Beka.

CrenoBarenbHO, paccMarpuBas dTarm (OpPMUpPOBaHUS OpraHHoM mkonbl Kasaxcra-
Ha, HEOOXOAMMO OCTAHOBUTHCS Ha TMIEPBOM OpraHe, KOTOPBIN MOSIBUJICS B peCITyOIIMKe 10
HACTOPUYECKUM MEPKaM CPaBHUTENIBHO HEJABHO, 55 seT Ha3al. McTopus HOBOro, HECBOM-
CTBEHHOT'O JJIsl a3UaTCKOM KyJIbTYpbl HHCTpPYMEHTa, OKa3ajach MHTepecHOil. Cepbe3HbIM
MIPENATCTBUEM /ISl €r0 YCTAHOBKHU MOCITYKMJIO CIIOKUBIIIEECS] MHEHUE OT/AEIbHBIX YNHOB-
HukoB u3 LIK KIICC u Munucrepcrsa kynsrypsl KazCCP, kotopble HenocTatouHo rry06o-
KO TIOHUMAJIH 3HAYMMOCTh JAHHOTO COOBITHS B UCTOPUYECKOH nepcrekTuBe. OHU CUNTANH,
YTO MOSIBIICHUE OpraHa B peciyOJInKe 10 Bpa3pes ¢ ObITOBABILEH B TO BpeMsi HJICOJIOTHEH
Y HE UMEJIO TECHOM CBSI3U C BOCTOUHOM KynbTypoil. [IpeacTaBuTenu BlIacTi CChUIAIUCH HA
PENUTHO3HYIO HAIlPaBIEHHOCTh HHCTPYMEHTa U, oOpamasch k E. Paxmanuesy, 3aspnsm:
«Tbl, HaBepHOE, XOUElIb BCEX Ka3aXCTAaHIIEB, BCEX aJIMATUHIIEB KPECTUTH B XPUCTHAHCKYIO
Bepy» (Hecunbaes 2021: 13). MHoraa, ypoBeHb apryMeHTAIMU JOXOAMI JIAXKe 0 TaKUX
KpalHUX BBIPAXKECHUI.

OnHako, OpraHHOE UCKYCCTBO Ha MPOTSHKCHUH MHOTHX BEKOB YCIEIIHO (DYHKIHOHH-
pYeT B JBYX HalpaBJIEHUSAX — AYXOBHOM U CBETCKOM. M 3TO 1Mo3BoJIsE€T eMy MOTHOLIEHHO
pa3BUBATHLCS B Pa3IMUHBIX chepax, He KOHLIEHTPUPYSCH JIUIIb Ha PEJIUTHO3HON COCTaBIIs-
IOLIEN.

[IpuBenem, craBuieit kpeuiato, Gpasy K. Kyxambsiposa: «S5 xody, 4ToObl U B cTenH
3ByuaJs oprany. BeickazaHHast MbICIIb, O3BY4YCHHast B Oece/ie ¢ Ha4yaJlbHUKOM OT/AeNa KyJb-
Typsl LIK KIICC CCCP, kak Henb3s JTydllle NnepeJacT BeCh MbUIKUI HACTPOil My3bIKaHTa
1 €ro HEMOKOJIEOMMYIO PEeIIMMOCTb B JOCTHXKEHUU enn. OnHako mepes TeM, Kak ycra-
HOBHTB OpraH, HEOOXOANMO OBLIO 33 yMaThCsl O BO3BEICHHUH 3/IaHHsI, B KOTOPOM HHCTPY-
MEHT OyieT «KuThb» B faibHeiiieM. Tak, B 1965 1. K. KyxambsipoB, Oyayuu peKTopom
KOHCEpBAaTOpUH, JOOUJIICS pa3pelleHns Ha CTPOUTEIHCTBO HOBOro AKTOBOro 3aja locy-
JApPCTBEHHOTO MHCTUTYTa MCKYcCTB (HbIHEe — Ka3zaxckas HalMoHaibHas KOHCEpPBATOPHUS
nM. Kypmanrassl), Kyaa BIOCIEICTBUU YCTaHOBAT oprad B 1967 rony. B To Bpems pere-
HHE 3TOTO BONPOCca ObUIO 1aJIeKO HEMPOCTHIM. Kak CBHIETENbCTBYET TEKCT MTOCTAHOBIICHHS
LK KIICC «O pasutun >xunuiiHoro crpoutenbctBa B CCCP» ot 1957 roga, K KOHITY
60-x rogoB XX cronerust B CoBerckom Coroze OfHOM M3 MEPBOCTENIEHHBIX 33]a4 BCEX
MAapTUHHBIX U XO3SIMCTBEHHBIX OPraHOB ObUIO Pa3BUTHE KHIUIIHOTO CTPOUTENHCTBA, TO-
JiyuuBlee BceHapoHoe 3HaueHue. [lo ykazy H. Xpyiesa cylecTBoBano pa3pelieHue Ha
CTPOUTENILCTBO OOBEKTOB, MPEIHAZHAYCHHBIX MCKIIOYUTENBHO JUIS Kb, HO HUKAaK HE
JUISL IPYTUX 1ejied (Bce CUITbI ObLUTH OpOIICHBI Ha 3aCTPOUKY KHJIBIX JIOMOB — TaK Ha3bIBae-
MBIX «XPYIIEBOK», KOTOPBIX IO IJIaHy OBLIO BO3BEIEHO OTPOMHOE KOJIHUYECTBO).

B taxoe Hempocroe 11t My3bikasibHOM KynbTypbl Ka3CCP Bpems, korja peraiiuch Ha-
CYIIHBIC U OBITOBBIC BOIIPOCHI IO 00ECIIEUCHUIO HACEICHUS KUIIbEM, BO BCIO MOIIIb pabo-
TaJu 3aBO/Ibl M cTpouTenbHble hadbpuku, K. KyxaMbsipoBy ynanoch JOOHTHCS pa3peiieHus
Ha CTPOUTEIILCTBO 3ajia € MOCIIEAYIOLENH YCTaHOBKOM oprana. Bee 3To cTano BO3MOXKHBIM
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Omaromapsi ero O0JIBIIOMY aBTOPUTETY, YMEHHIO YOeKIaTh M UCKYCHO BECTH IEPETOBOPHI
C PYKOBOJCTBOM. JlaHHBIN (hakT sIBISETCS HEOCIIOPUMBIM MOATBEPKICHUEM TOJTMHHOTO
9HTy3Ma3Ma 1 0e33aBETHON MPEJAaHHOCTH CBOEMY JeNTy BUJHOTO OOIIECTBEHHOTO JIEATEIS.

He menee BakHyI0 poIib B MOSBICHUH TIEPBOTO OpraHa B pecmyonuke ceirpat E. Pax-
MaaueB. B mpoliecce ycTaHOBKY opraHa B I. AiMa-ATe OH TakyKe CTOIKHYJICS CO MHOTUMU
MIPETATCTBUSMH, OTHUM U3 KOTOPBIX CIEAYET Ha3BaTh HEMIPUHITHE OOIIECTBEHHOCTHIO Ca-
MO¥1 uaen nosiBnenus nHcTpymenta B Kazaxcrane. Ilo cioBam opranucra I. Hecunbaesa:
«YMBI JII0fIel BOCIPUHUMAIN OpraH 10cTaro4Ho kateropuano» (Hecumbaes 2021: 13). B
BU/Y KOH(PECCHOHATIBHON MPUHA/IICKHOCTH HHCTPYMEHTA HEKOTOPhIe YHHOBHUKH OTlaca-
JIMCh, YTO €0 TOsBICHHE OyJeT CIOCOOCTBOBATh PACHPOCTPAHEHUIO KATOJIHUIIM3MA H MPO-
TecTaHTH3Ma cpenu HaceneHus. Jlaxe Hecmorps Ha 10, uto CCCP B TO BpeMs ObLI CTpa-
HOM C OTYETIIMBO JIEKJIAPUPOBAHHBIM aTEHCTUYECKUM YOEKIEHUEM, ITOJ0O0OHBIE PA3TOBOPHI
nMenu MecTo. Tak Ha3bIBAEMBbII «HAYUYHBIM aT€U3M», HHAUY€ TOBOPS HAYYHbIA CKEIITULIU3M,
onrroBaBmnii B CoBerckoMm Corose, coracHo noctanoBiaeHusM [IK KIICC or 1954 roma
(«O KpyNHBIX HEOCTAaTKaX B HAYYHO-aTEUCTHYECKON MPOTIaran/ie ¥ Mepax e€ yrydeHusD»
1 «O06 ommOKax B MPOBEACHUH HAYYHO-ATCUCTUYCCKON MPOIAraH/ibl CPEIH HACCTICHUS ),
K COKaJICHHIO, HE MOT MOJTHOCTHIO M3MEHUTH MBIIIIJICHHE Ka3aXCTaHCKOTO O0IIeCTRa.

C nosiBIeHrEM MHCTPYMEHTA OCTPO BCTAJ BOIIPOC C UCTIOTHUTEISIMH, CTIOCOOHBIMHU Be-
CTH KJIacc opraHa B koHcepBaropuu. Tak, Ha ctaxupoBky B MI'K um. I1.1. HaiikoBckoro B
knacc JI.W. Poitamana ObuT OTIIpaBiieH BELyIIHiA Tiefaror kKadeapbl GopTeniuano AlMariuH-
CKOM KOHCepBaTopun DMITb AbpamoBrd Pocman. OgHako, HECMOTPS Ha BCE TPUIIOKCHHBIE
CO CTOPOHBI pyKoBozicTBa BY3a ycuius, 3a KOpoTKuii cpok 00ydeHws (0KoJI0 3—4 MecsIIeB)
€My He yZIaJoch B ITOJHOW Mepe OBIAJETh HABBIKAMU OPTaHHOTO MacTepPCTBa, MOCKOJIBKY
9TOT UHCTPYMEHT 00JIa/IaeT HHMBHYIbHOW UCTIONHUTENBCKON crienupuKoin. OTMETHM,
YTO OpraH TpeOyeT COBEPIIEHHO HHOTO 3ByKOU3BJICUEHHS U 0COOO0TO TyIIle, KOHTPOIUPYe-
MOTO TOHKHMM CITyXoM. [Ipn 3ToM HeoOXoArMO NMETh XOPOIIINe CIIOCOOHOCTH K KOOPAMHA-
LU U1 OHOBPEMEHHOW WTPhl HAa HECKOJIBKUX KJIABHATypax: MaHyaJbHON U MeAaTbHOM.
Hesepno nonarars, uTo, Oyayun npodeccnoHalIbHBIM MHAHUCTOM, MOYKHO JIETKO OCBOUTH
OCHOBBI UCTIOJTHUTEIHCKOTO MacTEpPCTBA HA OpraHe. YUHUTHIBasg TEXHHUECKHE CIIOKHOCTH,
C KOTOPBIMH CTOJNKHYJICS DML AOpaMOBHY, €My HE Y/1aJ0Ch B CKAThIil OTPE30K BPEMEHH!
OCBOUTH OCHOBHBIE CEKPETHI MaCTEPCTBA UTPHI HA TAHHOM HHCTPYMEHTE.

Ucxonst m3 cioxuBuIeics: cutyanuu, pekropoMm E. PaxmanneBsiM ObUT clienan cooT-
BETCTBYIONINH 3ampoc B MOCKOBCKYIO KOHCEPBATOPHIO C MPOCHOOH MPeaoCTaBUTh JH-
IJIOMUPOBAHHOTO CTIeMaIncTa B n30pannoi obiactu. Tak, B 1968 rony B AnMaTuHCKYIO
KOHCEPBATOPHUIO mpue3kaeT padbotars BeITycKHUK MI'K nMm. I1.1. YaitkoBCKOTO, OpraHuCT
u nuanuct, Baagumup Tebenuxun . C ero MMEHEM T10 [IPaBy CBSI3bIBAIOT OTKPHITHE OpPTaH-
HOTO KJIacca 1 NeproJ] CTAaHOBIIEHHUS IIKoJbl KazaxcraHa.

OnHo¥ M3 OTIAMYUTENBHBIX YepT OPraHUCTOB COBETCKOM IIKOJIBI OBUT MX MCIIOJHHUTEIb-
CKuil yHHBepcainn3M. MHOTHe BBIITYCKHUKH KOHCEPBAaTOPHil TOTO MEproa Ha BEICOKOM IPO-
(beccroHATLHOM YPOBHE BJIaJIENIM UTPO HAa HECKOJIBKUX KIIABHIIHBIX — POJCTBEHHBIX, HO
Pa3NUYHBIX MO0 CBOEH TEXHUKE MCIIONHEHHUS, HHCTPYMEHTax — ()OpTEnHnaHo, OpraHe, KiiaBe-
cune. Takum 66u1 1 B. TeGennxun. [Ipuexas B Anma-Aty B Bo3pacte 25 JIeT, OH IPOSIBIII BBI-

" Apxu MI'K nm. I1.1. Yaiikosckoro. Om. 11. Ex. xp. 3404. Cs. 307.
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COKYIO CTEIeHb OTBETCTBEHHOCTH KaK PYKOBOJHUTEINb (POPTEMHMAHHOIO H OPTaHHOTO KIIACCOB
KOHCEPBAaTOPHH, YCIICITHO CIPABIISISICh C BO3JIOKCHHBIMH Ha HETO 00S3aHHOCTSIMH.

Crenyer OTMETUTh HEOOBIKHOBEHHYIO DHEPTHIO MY3BIKAHTa, KOTOPOMY YIAlIO0Ch 3anuH-
TepecoBaTh KOMIIO3UTOPOB KazaxcTaHa COUMHATH MY3bIKY IS OpraHa, TeM CaMbIM CO3/1aB
HEOOXOMMBIC YCIIOBHSI JJISl 3aPOXKICHHUSI HOBOIM BETBH OPTaHHOM KYJIBTYPbI — KOMIIO3UTOP-
CKOTO TBOpUYE€CTBa. BriojHe T0ru4HO, 4TO HA IEPBOM 3TaIle MOSBICHNE OPIaHHON MY3bIKH
OBLIO COMPSIKEHO C CO3J[aHUEM IPEUMYIICCTBCHHO ITPOU3BEICHHHI MaJIbIX PopM — 00pabo-
TOK, IIEPEJIOKEHUI U MUHUATIOP.

Hecmotpst Ha crienuduyeckrie 0cOOCHHOCTH HHCTPYMEHTA, KOTOPBIH OB COBEPLICHHO
HOB M HEJOCTAaTOYHO TPUBHAJIEH IO 3BYYAHHUIO JUIA CIyXa, TEXHUKE MCIIONHEHUS U KOM-
MO3UIMOHHON (pakType, OTeueCTBEHHbIE KOMITO3UTOPHI C OOJNBIIMM HHTEPECOM OTKIIHK-
HyJIMCh Ha npeiokenne B. TeOeHnxuHa — HayaTh MHCAaTh MY3bIKY IS oprana. OHuU Hc-
KpPEHHE MOJICPKaIN IAHHYIO HJICI0 U MIPHHSUINCH 32 padoTy. Tak, B. TeOeHnxuH orMeyant:
«He nmest HUKaKoro ompITa B 00JACTH COYMHEHHUS JUIS OpraHa, HE 3Has 3TOT0 MHCTPY-
MeHTa, KoMmmo3uTopsl Kazaxcrana cHauana npemnoxuin, kak E.I. bpycunoBckuii, caenars
MIEPENIOKeHUsI CBOMX (POPTENHAHHBIX MPOU3BEACHUN JJIsl OpraHa. AJIMaTHHCKUE OpraHu-
CTBI 3aHSUTHCH OTHM. Tak Bo3HUMKJIN 00paboTku mbec E.I. Bpycunosckoro: «Eki sxupen»,
«Kaparopraii». Cpasy e 3T Ipon3BeIeHUs ObLTH 3aIIMCaHbl IS PAIU0 U YaCTO UCIIOTHS-
JUCh. B HUX IUTHPOBAIUCH Ka3aXCKUE HATIEBHI U, XOTsI TEMbI OpaJIUCh HAPOJHBIC, 3BYYaIIH
9TH TIbeChI BIOJIHE «T0-opranHoMy» (Tebernxun 1970: 5). D10 ObuIM TIEpBbIE 00pPa3IIbI
Ka3aXCKUX COYMHEHUH AJIs opraHa, co3faHHbie B 1968 romy.

OcTpo crosiiue BOMPOCH! pernepTyapHOi MOJIUTHKHA B KOHCEpBAaTOPUHU SBUJIMCH KaTa-
JIU3aTOPOM K UX co3ianuio. O4eBHIHO, YTO OCBOCHHUE JIAaHHOHM 00nacTu 6a3upoBaNoCh Ha
M3BECTHBIX MY3bIKaJbHBIX MPUMEpPax U3 MUPOBOI opranHoi kinaccuku. Onnako B. Tebe-
HUXWH, KaK MYIPbIM U JaTbHOBUAHBIN MEfaror NOHMMaJ, YTO MapajielbHO C 3TUM IPO-
LIECCOM JIOJDKHBI OCBAaMBATBHCS TAaK)KE HAIMOHaJbHBIE (GOpMBbI M KaHpbl. Kak ormeuaer
M. XKekenora: «HecMOTpst Ha TO, YTO ATOT «JICTKHiD» MyTh [co3aaHne 00paboTOK — /.1 ]
OBUI I0CTaTOYHO POAYKTHUBHBIM U HHTEPECHBIM, CTAJIO SICHO, YTO TIOKa KOMIIO3UTOPHI Ka-
3axcraHa He OyIyT COYMHSATH COOCTBEHHBIX COUMHEHUH JIJIsl OpTraHa, TOBOPUTH O Iporpecce
B OTOM JIeJie HE MPECTaBISIeTCs BO3MOXKHBIM. {7151 3TOro HeoOX0auMo ObLIO, YTOOBI OTe-
YECTBEHHBIE KOMIIO3UTOPHI U3YYHIIM CHEHU(UKY OPraHHOTO HCIOJIHUTENHCTBA, OCHOBBI
opranHoii Texaukm» (JKekenosa 2017: 19). [Tostomy B. Tebenuxun, coBMecTHO paboras
B 9TOM HaIlpaBJIEHUH C BEAYIIMMH KOMIIO3UTOpaMu KoHcepBaTopuu B 70-x rogax XX crto-
JIETHSI, Pa3bsICHSII BCE TOHKOCTH HCIOJHUTEIHCKOTO MacTepCTBa HAa OpraHe, B pe3ynbTare
4yero ObLIO CO37[aHO HECKOJIBKO MPOM3BEACHUH i oprana coyo. O1o Conara A. JlyHa-
gapckoro (1976), «Bapuaruu Ha Temy bynara CapeibaeBa» E. Acraxosa (1970), «Iloamay
C. Kubupogoii (1970), «Bapuauun» P. Baiinanuna, a Takke nepBoe OPUrHHAIBHOE COUH-
HeHue Juist oprana B Kazaxcrane — «IlTonmudponndeckue strons» W. JlyboBckoro, cozaanHoe
uM B 1968 rony no npocwde B. Tebenuxuna. U. Jly0oBckoMy ObUIHM MPUCYIIH TIIyOHWHA U
OPUTHHAJIBHOCTB MOJIX0/a K MY3bIKaJIbHOMY MaTepraly, €ro OIycChl SIBIJIMCh HEKUM 3Tajio-
HOM JIJIs1 HECKOJIbKUX TOKOJIEHUH MY3bIKaHTOB. B TBOpuecTBe ero mocienoBarenei npeu-
CTaBJIEHBI YK€ HECKOJIbKO CTHJIMCTHYECKHUX HAMpaBiIeHUH, OepyluX HCTOKH OT IMEpBOHA-
YaJIbHOM TPaJUIUK, HO 00JIa/Ial0lMX CBOCH HAI[MOHAIBHOH Crielu(UKON.

Ne4, 77 vol, 2022 | "Keruen” M.O. Auezov Institute of Literature and Art 301



"KepyeH" Fol1biMu dicypHaavt Ne4, 77-mom, 2022 ISSN: 2078-8134 [ elSSN: 2790-7066

[TocTenenno, yunThIBasi BO3PACTAIOLINI HHTEPEC K OPraHy M CO3/1aHNE OPUTHHAIBHBIX
MUHHUATIOP I TAHHOTO MHCTPYMEHTA, CTAJIO BIIOJIHE 3aKOHOMEPHBIM TOSIBIICHHE ITPOU3BE-
JEHHI KPYITHOH (DOPMBI, T/I€ IPUBJICUEHHE OpraHa ObLII0 XOTh M SMTU30JUYECKIM, HO BECh-
Ma 3¢ dexTHpiM. K Takum omycam otHOcsiTest oparopust «Jleanny I'. XKybanosoii (1969),
[epBas cumdonust «[lamsitu PossidakueBa» K. Kyxambsposa (1971), Ganer «I"ammer»
A. Ucakosoii (1971), cumdponus «XKurep» I. XKy6anooit (1971), «TopkecTBeHHas of1a
K 50-neturo CCCP» M. MBanoBa-Coxonbsckoro (1972). IlpumeuaTensHo, 4TO B KPYTHBIX
MIOJIOTHAX OpraH, FTAPMOHUYHO BIUIETEHHBIN B MY3BIKaJIbHYIO TKAHb M €CTECTBEHHO COYETa-
ACh C OPKECTPOM, 3a4aCTYIO BBITIOIHSII POJIb BECOMON AMOIMOHAIBHOMN TOAEPIKKY B pac-
KpPBITUU JIpaMaTyprudeckoro 3ambicia. Hepenko oH HCIOIb30BaliCs B 3aKIIIOUMTENIBHBIX
4acTAX UKJIOB WM B KYJIBMUHAIIMOHHBIX pa3nenax (opmel. Tak, HanpuMmep, B opaTopuu
«Jlenun» I'. KybanoBoi MHCTpYMEHT TPaUIIMOHHO 3a/IEHCTBOBAH B MOMEHTE HAMBBICIIIE-
T'O IpaMaTHYeCKOT0 HAPSKEHNS B Pa3BUTHH MY3BIKaJIbHOTO MaTepraa, TAe pacKpbIBaeT-
Csl OCHOBHASI CyTh KOH(IIMKTA.

Crnenuduyeckoe xe MpeJoMIICHHE OpraH IPUOOpEeTaeT B ISTUYACTHOH CUMQOHHH
«Kurepy» I'. XKybanosoii, mocsimenHol Axmerty JKyOaHOBY, KOMITO3UTOPY, YICHOMY U H3-
BECTHOMY JICSITEIIO My3bIKaIbHOU KyNbTyphl Kazaxcrana. CkazanHoe Harbosee penbedHo
HAXOJIUT OTPa)KCHUE B BBIPA3UTENBLHBIX CPEJCTBAX MY3BIKU. 3/1ech QYHKIUS OpraHa He-
CKOJILKO MHAasl: 3By4aHUEe HHCTPYMEHTa IPUBHOCUT (pritocodckoe Havao.

IV bacte cumponnn (Adagio mesto) mpencTaeT HEKUM HEHTPOM XapaKTepHOH Halu-
OHAJILHOH 0OPa3HOCTH, COCTOSIIIUM U3 JIBYX (a3 KyJIbMHUHAIMOHHOH 30HBL. [lepBas — 310
BBICIIIAS CTYIIEHb JpaMaTru3Ma, Tparu3mMa U HalpsHKeHHs, pUCYIONIas KapTUHBI HEMUHYEMO-
'O aloKaJMIICKca, IPOXOIUT B OpKeCTPOBoii maptuu. Bropast ¢aza — punocodceku cocpeo-
TOYCHHBIH, TPOHUKHOBEHHBIN (DMHAI, 3By4aluii y Solo opraHa u BHOCSIINI CyIIieCTBEHHBIH
KOHTpacT. B 0CHOBE /IByX MOJISIPHO SMOITUOHAIBHO-TICUXOJIOTHIECKIUX COCTOSHUH JTaHHOTO
paszena JeKUT MEeJIOIUS HHCTPYMEHTAIBHOTO sK0oKTay «CalblK enren» [laynerkepes, KOTo-
pasi OpraHuYHO COYETACTCS C YCIOKHEHHOM OCTPOIMUCCOHAHTHON TapMOHH3AINEH.

Brictymnas B kauecTBe iedTMOTHBA cUM(OHIH «XKHurepy, JaHHas TeMa B MapTUH OpraHa
[oJiaHa B yXe TpaypHBIX KaTOIMWYECKUX U MPOTECTAHCKHUX TyXOBHBIX MIECHOTICHUH. Takum
o0pasoM, solo oprana mpejcraeT caMbiM 3HAYMMBIM BBIPA)KEHHEM KaHPOBBIX METaMOp-
(o3 neliTreMbl cuMpoHNH. BKIIFOYEHHE OPraHHOTO Xopalia B My3bIKaJbHYIO KaHBY ITOBE-
CTBOBAHUS IOJPAa3yMEBACT YyBCTBO CMUPEHHUS B MPUHATHU CMEPTH, CBOWCTBEHHBIE KaK
XPUCTHAHCKOH, TaK U MyCYJIbMAHCKOH BepoucIoBelaHusIM. MHbIMuU citoBamu, B IV yactu
cumponunu «Kurep» I". )KybaHOBO# KaK Obl B3aMMOACHCTBYIOT JBa YPOBHs (prsocodcko-
IO IOHUMaHHS CMEPTH: XPUCTHAHCKOE M TPAJAUIIMOHHO-00PAA0BOE BOCTIPUATHE (DKOKTAY ).
Uepes momoOHYI0 TPaKTOBKY HApOIHOTO MEPBOWCTOYHHWKA TPOYUTHIBACTCS OTHOIICHHE
KOMITO3UTOPA K MpobiieMaTnke HAlIMOHAIBHOTO U HaTHAIIOHAIBHOTO B HCKYCCTBE.

3axitouenue. Vcronb3yst CHCTEMHBIN METO[, B CTaThe MPEANPUHATA TOMBITKA U3yde-
HUS HA4aJIbHOTO ATara CTaHOBJICHHS HAI[MOHAIBHOTO OpraHHOro HcKyccTBa Kasaxcrana u
€ro XapaKTEePHBIX MPU3HAKOB B KOMIIEKCE BOIIPOCOB OPTaHOCTPOEHUS, KOMIIO3UTOPCKOTO
TBOpPYECTBA U MCIOJIHUTENHCTBA. B pe3ynbrare ObLIM BBISBICHBI OTIIMYUTEIbHBIC YEPTHI
nuccaemyemoro nepuoaa (1967-1974 rr.), mpoaeMOHCTPHUPOBABIIINE TECHYIO B3aUMOCBSI3b
KOMITOHEHTOB LIEJIOTO.
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Bo-nepBbIX, mporiecc yCTaHOBKH TIEPBOTO B pECIyOIHKe opraHa ObUT CONPSIKEH C psi-
1oM cioxHocTel, npeonosnes kotopsle K. KyxambsipoBy u E. Paxmanuesy, Bee ke yaanoch
JOCTHYB LIEJIM — HHCTPYMEHT ObLT ycTaHoBIEH B 1967 roxy. Criycts 4eThIpe rojia B KoHCep-
BaTOPHIO OBUI JOCTABJIEH BTOPOIl OpraH — y4eOHBIH, 4TO 3aJ0KUII0 HAYANIO 3apPOXKJICHUIO
OpraHHOM IIKOJIBI B pECITyOIHKe.

Bo-BTOpBIX, 15 pabOTHI B Ka4€CTBE PYKOBOJMTEISI OPTaHHOTO Kilacca ObLI MpHIVIAIICH
MOJIOZION BBITYCKHUK MockoBckoil koHcepBatopun B. TeGenuxun. IIpodeccronanbuas
JeSITebHOCTh My3bIKaHTa OKa3alla 3HAUYUTEIbHOE BIMSHUC Ha Pa3IHYHbIC acleKThl (op-
MHPOBAHUS HALIMOHAJIBHOW OpraHHOW mikousibl. [ToHMMas Ba)XKHOCTb PAa3BUTUSI OPraHHOU
MY3bIKH B pecityOnuke, B. TeOeHUXMH TeCHO COTPYAHUYAI C OTEUECTBEHHBIMU KOMITO3UTO-
pamu, MOTUBHPYS UX CO3/1aBaTh OPUTHHAJIBHBIE COYMHEHNUS JJI1 HHCTPYMEHTA, ¢ KOTOPBIM
paHee OHM HE CTaJIKHUBAJIUCH.

B ykperuieHHH TO3WIHIA UCTIOTHUTENBCTBA 0COOYIO POJIb ChIrpajia HACHIIEHHAsT KOH-
LepTHas JAesSTeNIbHOCTh OPTaHHOTO Kilacca KoHcepBaropuu. CienyeTr OTMETHTh, YTO B CO-
BETCKOE BpeMs B AnMa-ATe eXeMeCIyHO MPOXOAMIIHU I10 JIBa OPTaHHBIX KOHIEPTa, OIUH
13 KOTOPBIX — C yYacTUEM OPTaHHCTOB U3 JAIBLHETO 3apyO0exkbs, Apyroil — u3 COBETCKOTO
Coroza. IIpu aToMm, MEXIY ABYMS STUMH MEPOIPHUATHAMU PETYISIPHO MPOBOAMIIUCH BBI-
CTYIUICHHUSI aIMAaTUHCKUX OPTaHUCTOB. B pe3ynbrare npogymMaHHON KOHLIEPTHOM MOJIUTH-
Ki B AJIMa-ATbI TIOCTOSHHO 3By4alla OpraHHasi My3blka. ECTecTBEHHO, 4TO JTaHHBIA (aKT
HaNpsMYIO OKa3bIBall BIUSHHUE HA CO3HAHUE ITyOIIMKH CTOJHIIBI, Yel YPOBEHb BOCTIPUSTHS
CTabUIIBHO POC OT KOHIEPTA K KOHIIEPTY. DTO OTPa3WJIOCh U Ha MPEEMCTBEHHOCTH ITOKO-
JICHUH cllymiaTesnei, Tak Kak Ha KOHIIEPThl CHadaja MPUXOIWIN MOJIOJbIE JIFOH, KOTOpPBIE
BIIOCJIEJICTBUH ITPUBOAMIIN CBOUX JIETEH.

Takum oOpa3zom, ponsonwia Tpanchopmanys 00EeCTBEHHOTO MBIIIICHHUS, T.K. B apce-
HaJI Ka3aXCKOM MY3bIKAJIbHOH KJIACCHKH ObLT BBEJICH HOBBIN Bl HATUOHAILHOTO UCKYCCT-
Ba — OPraHHO€ MCKYCCTBO, OCHOBAHHOE Ha IIyOOKOM YCBOCHHMH HApOJHO-HAIIMOHAIBHBIX
OCHOB. B pe3ynbrare, B peciryOiuKe yCHEeIHo MpoIes Npoiece ajanTaluy U CIUSHUS Op-
TaHHOTO MCKYCCTBAa C HAIIMOHAJIBHBIM CAMOCO3HAHHEM, YTO MOBIMIO Ha AyTEHTUYHOCTh
kyabsryphl. [lo Muenuto I. HecurnibaeBa, B HacTosiiee Bpemsi B AsiMarhbl ChOPMHUPOBAIIACH
[OJITOTOBJICHHAs, 00pa30BaHHas W OJiarojapHas myosuKa. ITO CTajJ0 BO3MOXKHBIM 0J1aro-
Japsi akTUBHO (PyHKIIMOHUPYIOIIEMY OpPraHHOMY KjlacCy B KoHcepBaTopuH B 70- X romax
XX Beka. bynyuu NpUBHECEHHBIM MHCTPYMEHTOM M3 €BPOINECHCKOW KyJIbTYPHOW CpElbl,
C TEYEHHEM BPEMEHH OpraH FAPMOHUYHO BIIHMCAJICS B HAIIMOHAJBHBIN KOHTEKCT, IOJIHAB-
LIMCh HA HOBBIM HaJIHAIIMOHAJIbHBINA YPOBEHbD.

B-TpeTbux, ¢ 3apoxkIeHIEeM OpraHHOH HIKOJIBI B peCITyOINKE TOSBUIIUCH TIEPBBIE OPTaH-
HBIE OITYChI, KOTOPbIe BHaUasIe ObLIH MPEJICTABICHBI TPEMsl )KaHPOBBIMHU Pa3HOBHIHOCTSIMH
— 00paboTKkamMu, MUHUATIOPAMHU U KPYITHOH (POPMOiA, T/Ie OpraH BBICTYIIA] B COCTaBE OpKe-
ctpa. Tak, BO MHOTUX COYMHEHHAX OTEUECTBEHHBIX KOMIIO3UTOPOB CBA3b C HAPOTHOU Tpa-
JTUIMENH COCTaBIIIET OCHOBY XyJOKECTBEHHOTO IPOCTPAHCTBA, HAXOAS OTPAaXKEHHE B Me-
JOAMSIX, TEMaX, 00pa3ax, )KaHpax U crequHUIecKux nprueMax pa3Butus. HTOHaMOHHAs
OCHOBA OOJIBIIIMHCTBA OPTaHHBIX IPOU3BEICHUH CBA3aHA C HAPOIHO-TIECEHHON KYJIBTYPOH.
OTMmeTHM, YTO JINPO-3MUYECKOE HAYAJIO SBJISIETCS JOMUHHUPYIOIIUM, TOCKOJIbKY Ka3aXCKUH
(OJBKIIOP MIMPOKO NPE/ICTABICH PACTICBHBIMH U STIMYECKUMHU TIECHSMU. AKTHBHBIC, TMHA-
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MHWYHBIC TEMbI BOCXOIAT K MHCTPYMCECHTAJIbHBIM XaHpaM Ka3aXCKOro q)OHLKJIOpa. HaHI/IO-
HAJIbHBIC UCTOKU B OPTaHHBIX IMPOU3BCACHUAX MPOIABIIAIOTCA Ha BCEX YPOBHAX XYIOXKCCT-
BEHHOTO II€JIOT0: 00pa3HO-COACPKATEILHOM, MYy3bIKaJIbHOTO SI3bIKa, (POPMOOOPA30OBAHISL.

LleHHOCTD TIPOBEEHHOTO MCCIIEAOBAHUS 3aKIIOYAeTCsl B TOM, YTO B paboTe MmoKazaHa
BaYKHAsI POJIb OPTaHHOM MCTIOTHUTEIHCKOM MIKOJBI B KazaxcTaHe B 00J1aCTH COBPEMEHHOTO
AKaACMNYCCKOT0 MY3UIIUPOBAHUA, YCTAHOBJICH SaKOHOMepHBIﬁ pe3yIbTaT COTPYAHUICCT-
Ba BE€AYyLIHX HUCIIOIHUTENEH C Ka3aXCTaHCKUMH KOMIIO3HUTOpPaMH, 3a1<n}oqafou1m71cs1 B UX
COBMECTHOH paboTe B IJIaHEe MOWCKAa HOBBIX CPEJACTB BBIPA3UTEIHHOCTH U MPUMEHEHUS
OpFaHHOﬁ TCXHHUKU UTPBHI. BrisBiI€HBI OCHOBHEIE CpeacTBa My3BIKaHBHOﬁ BbIPa3nUTECIbLHO-
CTH B COYMHEHHUAX JJIS OpraHa, MpUCyIIHe TPaaAulMOHHOM My3bike Kazaxcrana (i1amoBbie
0COOCHHOCTH 3BYKOBBICOTHOW OpTaHM3allii, TEMOPOBasi XapaKTEpHOCTh 3BYyYaHWsl, TPO-
neccyaipHas nmpuposa GopMooOpa3zoBaHusl, SPKO BEIPAKEHHOE NMITPOBU3AIIMOHHOE Havya-
710, METpUYECKast CBO0Oa), KOTOPhIE BO MHOTOM OTIPENENSIOT HAIIMOHAIBHBIA KOJIOPUT H
MOTYT pacCMaTpuBaTbCiad B Ka4C€CTBC IPHU3HAKOB STHUYECKOH UACHTUYHOCTH. CkazaHHoe
OTKpPBIBACT OombIIne IEPCIICKTUBELI B HaHBHeﬁmeM HN3Yy4YCHUU IMOCICAYIOINNX 3TAIloB CTa-
HOBJICHUSI Y Pa3BUTHsI OPraHHOW MY3BIKH B pecyOirKe, 0cOObIi WHTEpPEC TaKKe Mpe-
CTaBJIIET HCCIIEJOBAHNE BOIIPOCOB MHTEPIIPETAIIUN OPTaHHBIX COUMHEHNH OT€UE€CTBEHHBIX
KOMITO3UTOPOB.

Taxum 00pa3om, MOXKHO YTBEPKIATh, YTO OPTAHHOE MCKYCCTBO B MY3BIKaJIbHON KYJIb-
Type Kazaxcrana okazanachk >KM3HECTIOCOOHBIM W TBOPYECKH NEPCIEKTHBHBIM, T.K. C Te-
YCHHUEM BPEMCHU OHO CJIOKUJIOCH B HCJIOCTHLIi/‘I CaMOCTOSITEIILHBIN BHUJ HAIIMOHAJIBHOT'O
nckyccTBa. Pe3ynsrarsl paboThl MOTYT MOCTYKUTH JOMOTHEHHEM K COJEPKAaHUIO KypCOB
HUCTOpHHU Ka3aXCKOM MY3bIKH, HHCTPYMEHTOBCACHU A, UCTOPHUU OPraHHOTO UCIIOJTHUTCIIBCT-
Ba, My3bIKaJbHON KyJIbTypbl Ka3zaxcTaHa, a Takke HallyT IPUMEHEHUE B MPAKTHUUECKOU
JEeSITeTbHOCTH HCIIONTHUTENEH-0praHiCTOB KaK TEOPETUIECKasi U METOAOIOTUYECKasi OCHO-
Ba [IPY U3yYEHUU OpraHHBIX COYMHEHUM KoMno3uTopos Kazaxcrana.

bracooaprocmu. ABTOpBI BBIpaXKaroT ONaroJapHOCTh apxuBy Kazaxckodl Haru-
OHaNbHOU KOHCepBaropuu M. Kypmanrasel u ['ocyqapcTBeHHOMY apXuBy T. ANMarthl 3a
MIPEIOCTaBIEHHBIC MaTepuaibl, a Takxke npodeccopy oprannoro kimacca KHK mm. Kyp-
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Ka3zakcTaHHBIH YITTBIK OPraH OHEPiHiH KAJBINTACYBIHBIH MIceJieaepi
(1967-1974 xx.)

Anoamna. KazakCTaHHBIH OpraH 6HEpi — jKaHa JaMbIll Kejie YKaTKaH OHep OOJFaHBIMEH, MY3BIKAJIBIK
MOJICHUETTEr] KapKbIH KyObUIbic. OHBI 3epTTey KYObUIBICHI peciyOiiKka OOWBIHINA AJIFAIIKbl Kypaigap/sl
OpHATy, OPBIHIAYIIBUIBIK MIEOEPIiKTI TaMBITY ’KOHE OPBIHIATATHIH OpraH HIbFapMalapbIHBIH Haiaa Ooys!
CHSIKTBI JKaJITbl 3aHIBUIBIKTAp bl AKBIHIQMIBI Opi TaHIaIFaH MOCEIICHI YKaH-)KaKThl 3epTTeyre MyMKiH/IiK Oe-
peni. Ocol Typreinan anFanaa XX raceIpabH 60-KpUIIapblHIa OacTalFaH peciryOlMKabIK OpraH MEKTeOiHIH
naiiia 60JTy Ke3eHi epeKIle KbI3bIFYIIBUIBIK TYABIPA/IBI.
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Kasakcrannarsl opraH eHepi OTaH/bIK My3bIKaTaHy cajachlHia OipTyTac KyOBUIBIC PETiHJIE KEKe 3epTTey
HbICaHacblHa aiiHaiMazbl. OcblFaH opail Oyl Makanaja acHanTbhlH OPraHibl OPbIHAAYMIBUIBIK IIEH OHBIH
KOMITO3UTOPJIBIK IIBIFApMAIIBUIBIKTEL JJAMBITYFa ocepi 3eprreneni. Kaibinracy ke3eHiHIeri eHiEyJIepMeH,
MHUHHUATIOpAJIapMEH JKOHE YIKeH (OpMaMEH YCHIHBUIFAH OTAHJBIK aBTOpJIApABIH OpTaHfa apHalFaH
[IBIFapMaJIaPBIHBIH JKAHPIIBIK €PEKIIETIr Typalbl TAHBIMIBIK aKIapar Oepinesi.

Koiiburran MiHAETTEpl LICUTy YIUiH 3€pPTTEYAiH TapUXH, aHAIUTHKAIBIK, )KaHPIIBIK-CTHIBAIK, COHIAM-aK
MYparaTThIK MaTepHaJIap/ibl XKYHeIeyaeH TYPaThIH 5KYIeni TOCiIi CHAKTBI OpTYPJIi d/icTepi Ha3apFa ajbIH/bL.

Makaia mMatepuaiiapsl NPakTHKAIBIK TYPFBIIaH OPraHHBIH OPBIHJIAYIIBIIBIK TAPUXBI, acMaNTaHy, Ka3ak
MY3bIKaCBIHBIH TapHXbl OOMBIHIIIA 3epTTeyaepe xkaHe Ka3akcTan opbIHaaybuIapsl MEH KOMIIO3UTOPIIaPBIHBIH
IIBIFAPMAIIBUTBIK JKYMBICTAPBIH/IA KOJIIAHBIC Ta0a/IbL.

OTaHBIK KOMITO3UTOPIApABl TaHy YITTHIK Ma3MyH TYpiH TYCIHyre MYMKIHIIK OepeTiH gocTypii
IIBIFAPMAIIBUIBIK OONMBIC TIEH XKaHpIapFa OarbITTaly apKbUIbl CHIAT ananbl. KasakcTanmarsl opran acraOb
JiHU Kypamjac OejiKTi aifHabIl OTill, epeKile dMOIMOHAIB Ma3MYH/IAFbl Kypasl peTiHae KaObLIIaHa/bl.
Conppiktan Ka3zakcTan My3bIKaJIbIK MOJICHUETIH/IC OPTaH OHEPiH KaJIBIITACTBIPY Ke3CHIHIH MaHbI3bUIBIFBIH
TYCIHY OHBIH TapUXH KeJICIIET1HIH 30p eKeHAIrH KopceTei.

Kinm ce3dep: Opran, opraH xacay, eHep, My3bIka, KazakcraH.

Gavrilenko I.A.', Nussupova A.S.’
2Kurmangazy Kazakh National Concervatory,
Almaty, Kazakhstan
E-mail: 'gavrilenko1991@bk.ru, *nusaiz@mail.ru
ORCID ID: '0000-0001-9378-0701, 20000-0001-7669-5492

On the problem of the formation of national organ art in Kazakhstan
(1967-1974)

Annotation. Organ art of Kazakhstan is a young, but quite bright phenomenon in the musical culture. The
phenomenon of its study includes several vectors of development - the installation of the first instruments
in the republic, the development of performing skills and the appearance of organ compositions. This close
relationship makes it possible to study the chosen problem comprehensively, revealing common patterns in the
development of the national organ art. Of particular interest is the period of the origin of the organ school of the
republic, which began in the 60s of the XX century.

The organ art of Kazakhstan as an integral phenomenon in domestic musicology has not become the subject
of a separate research. In this scientific work studies the influence of the instrument on the development of organ
performance and compositional creativity, provides information about the genre specifics of works for the organ
of local authors, which at the stage of formation is represented by treatments, miniatures and large form.

To work on assigned tasks, a systematic approach is involved, which consists in the use of various research
methods: historical, analytical, genre-style, as well as the systematization of archival materials.

In practical terms, the materials of the article can be used in research on the history of organ performance,
instrumentation, the history of Kazakh music and in the creative activities of performers and composers of Kazakhstan.

The research of Kazakh composers is characterized by a focus on the images and genres of traditional of
traditional art, which makes it possible to comprehend the national type of content. Bypassing the religious
component, the organ in Kazakhstan is perceived as an instrument with a special emotional content. Thus, the
comprehension of the significance of the phase of the formation of organ art in the Kazakh musical culture
demonstrates its historical perspective.

Key words: Organ, organ building, art, music, Kazakhstan.
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BAJIAJIAPIBIH JYHUE KO3KAPACBHIH KAJIBIITACTBIPYIATBI
AHUMAIMAHBIH BIJIIM BEPY IPUHIIAIITEPT

Anoamna. Makanana aHUMAalMsSHBIH Oajla ayTUTOPHACHIHBIH JYHHETAaHBIMBIH KaJbINTACTBIPY KYpalibl
periHzeri TopOMeNiK NPUHIUNTEpPI KapacTblpbutagbl. MynbTGUIBMICP Ma3MYHBIHBIH (YHKIHOHAJJIBIK
aCepiHiH aTyaH IbIFbI MEH )KaHPIIBIK opallyaHAbLIBIFbIHA Oaca Ha3ap aygapbuiaisl. MakaaaHbIH KeJleCi MaHbI3IbI
Oeuririnje mIeTeNIiK jKOHe PeCeilik MyIbTQMIEMACPTe, OTap/bIH JICYMETTIK KeHICTIKTEr TOpOHemiK KoHe
TaHBIM/IBIK POJIHE CaJIbICTHIPMANbl Taijay jkacanaigsl. «bamamaH» MEMIIEKETTIK TelepaanoapHachlHIa €H
KON KOpPCEeTUTIN kKaTKaH «PyXaHu jKaHFBIPY» MEMIICKETTIK Oaraapiamachl asChIHAA MICTENIK aHUMAIHSIIBIK
¢unpmaepaeH Oenek, O131iH Ka3aKCTaHABIK MYNbTGUIBMICP, OJApAbIH pyXaHU-aAaMIepUIUTiK TopOue
JKOCTIapBIH/IAFBI POITi KapacThIpbuIaabl. by makanana « BBCy, «Kapycenby sxone « Hukeneneon» CusiKTbl 9irii
QJIEMIK KOMITaHHMSUTAPABIH IISTEN/IK aHUMalMsUIBIK QUIbMACPAl TYCIpy XKoHE KapiKbUIAHIBIPY Macelelnepi
TaJIKBIIAHBIT, KOPEPMEHIEP/IiH KOHTSHTIH Talgay MaHbI3Abl. MynsTUiIbMAepae peKpeaTnBTi, aKImapaTThIK
JKOHE MOJIEHH KalIBINTACTRIPY (QYHKIMSIAPBIH OipikTipy Manb3abl. CoHmai-ak, «pekpearusy, «QyHKImsm,
«UJICOTIOTHS», «MOICHUET» YFhIMAAPBIHBIH Ma3MyHBI aHbIKTalbl. JKorapbina aranran GyHKIUsIAP apKbUIbI
AQHUMANMSUIBIK (DUIBMEPIIH Ma3MYHBIH JKOFAaphl camajbl Jien aWTyra 0oxanbl. TakbIpbINTBIH MOHAPAJBIK
ePEKIIENIr XKYMBICTBIH FBUIBIMH KaHAJBIFBI OOJIBIN TaOBLIAABL. 3epPTTEY/iH HOTHKECIHIC aHUMAIUSHBIH He-
ri3ri ayauTopusiFa ocep eTy NPHHIMOTEpI KYHelaeHai. AHMMaIMs KO3Fajbic eleciH Oepy YIIIH KecKiHuep
MeH chI30aiap peTiMeH OpHaJacTBHIPBUIFAH XKOHE OMHATBUIFAH Ke3le maifga Oomamel. Bimim Gepymeri skana
TEHJICHIIUsUIapFa OalIaHBICTHI aHUMAIMSHBI OiTiM Oepyae KoimaHy OapraH cailblH TaHBIMad Ooya Tycyie.
Kypzaeni yFeiMaapasl MEHrepyai KeHUIIeTyre bIKnan eTeni. bimiM Oepyaeri aHuManus OKbITY YIIiH KOpPHEKi
Kypannapabl naiinananansl. bamamapra OidiM Typaibl HaKTBI TYCiHIK Oepy YIIIH KepHeKi Kypaigap apKbLIbl
JepeKci3 yreiMaap/sl oepeai. bixim Gepyaeri aHUMalMsHBIH KOPHEKTI epeKIeNiri OHbIH Oaagapra KepHeKi
ocepi OoJbIn TaObLIaIbl. 3amMaHayu Oananapra OYPBIHFEI 0asty KO3FalbICTaFbl MYJIBTQHIBMICD KBI3BIK €MEC.
JlereHMeH, aHUMAIHSUTBIK O€ifHeNep KBICKA JKOHE TeK CalfiKec Ma3MYH/IBI KaMTHABL, Oy Oamamap/ e Ha3aphlH
aynapansl. bimiM Oepyneri aHuManus IepeKci3 YFbIMAApIbl BUPTYaJIbl MIBIHABIK apKbUIBI KepceTeni. bimim
Oepyzeri annmanus Oananapra Oacka skarqaiiaa KayinTi OOMaThIH SKCIIEPUMEHTTEp KYPri3yre MyMKiHAIK Oe-
peni. Buptyanas! mslHIBIK OeliHeTepi HOTHKENEPAIH TONBIK AAIriMEH HAKTHI SKCTIEPUMEHTTEP/1 KOpCceTeli.

Kinm co30ep: 6ananap, Mynstduinsmaep, 6i1iM, TyHHETaHbIM, OIbIH-CaybIK.

Kipicne. Ockenen ypnakTblH eMipiHAe aHUMAIMSIBIK GUIBMACD SpKallaH MaHbI3/IbI
OpbIH anaapl. MynerduiaeM — Oananap ayauTOpHsIChIHA alHAJAChIHAAFBl OMIp Typajibl
TYPJTi-TYCTi ’K9HE KBI3BIKTHI aKMapaTKa TOJIbI Oanama MIBIHIBIKTEl YCHIHATBIH ePEKIIe OHep
TYBIHJBICHL. BYHBIH ilIiH/Ie OWBIHIIBIKTAp MEH OMBIHAAP 9JeMi, CYHIKTI X000mep, CropT,
OWBIH-CAybIK, FBUIBIM KoHE T.0. Typajbl akmaparTtap Oap. bamamap ymiiH kasipri emipain
0ip OediriHe ’KoHE KYHJCTIKTI 9/ICTKE aliHAIFaH aHUMaMsUIBIK pUIbMIEp Kepy YpAici coi
OanaHbIH Oi-epiCiH KeHelTyre keMekTeceai. Byrinri KyHae KillkeHTalIapra aca KaKeTTi
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MYJIBTQHUIBMIIEP TEK OHBIH-CAyBIK KO31 FaHa eMeC, COHBIMEH Karap OKy IpOIEeCiHe Je
KarbicThl. Caraibl Oi1iM OepeTiH aHMMALUSUTBIK (PUIbBMACP KiTalTapMEH Karap MaHbI3bl
aknaparrap Oepe anajpl. SIFHU, 3aMaH Tana0dblHa, OYIIIPIIHHIH jKac epeKIelNirine Kapan
OepiyieTiH aknapar Ke3/epiHiH 0oiybl (aHUMAaIVSUIBIK (ritbMIep, KiTanTap, sKypHajaap,
kuHO(MIBM/IEp) OaNaHbIH Oiniay KalineTiH aTapiblkTail OailibiTanpl. Byn OHBIH KeliH-
Il emipiHe, KOFaMHBIH Oip MyIeci OOJbIN KajlblNTacyblHAa 30p BIKHNAJIBIH THTi3eni. Kes
KEJITeH TaKbIPBIITAFbl, XO00WIeH OacTan FhUILIM HEMece TEXHHKaJaFbl YKaHaJbIKTapFa
JEeHiH KaMTBUIFAH KOFaphl camaibl OeliHeMaTepHaiaapabl OKy KoHe Kepy OajaHbIH OM-
nay JKylieciHe, OHBIH CBIHM KO3KApaChlH KAIBINTACTBIPYFa *KOHE JAMBITYFa MYMKIHJIK
TYFBI3/IbI.

OcpiHAail BIKMANAACTHIK (DYHKIFSCH MOJ 3aMaHayd aHUMaIHsl TypaJibl ce3 OonFaHna,
O1311iH KypJeli xKoHe allyaH TYPJi KYOBUIBIC Typalibl aliTaThIHBIMBI3 aHbIK. Kazipri tania
AHUMAIMSIIBIK KUHO WHAYCTPHSICHIHBIH KapKBIHIBI JaMbII KeJle >KaTKaHJbIFbl OeJrili.
JKorapsbiza aran eTkeHIMI3IeH, MyabTOUIBMIE Oananapra opTypili TAKbIPHIITAP MEH HJIe-
sIap/ibl YChIHAbI, OYJ1 5)KaC KOpepMEH P IiH KOFaM/Iarbl, 9/ICOUET IIeH MOICHUCTTET1 OOJIBIIT
YKaTKaH KYOBUIBICTAp TypaJibl 63 MiKipJIepiH KaJbINTACTRIPYbIHA KoMeKTeceal. Jlemek, Oy
OHED HIbIFapMachl KOMEIUSUIBIK CAPbIHBIMEH Oaliasiap/IblH KOHUIIH KOTEPill KaHa KOMMaHIbl,
oJIap ©3 ayIUTOPHSCHIH TOPOHUEIICH/I1, TIlITI ©3€KTi MAceIenep/ii TYCiHy/li YChIHa bl MbIcan
peTiHze Ka3ipri aJieMJIeri aaaM3aTThIH POJIiH HEMece OPHBIH, KOJIOTHSIIBIK IpodiiemManap-
JIbl aliTa ajmambl3. JKaimbl aHUMaUsIIBIK GHIIbMICp Oananapra 0acThl MACeJIeIep il aHbIK
TYCIHIIPE/Ii, COHJIBIKTaH HIbIFapMaHbIH OHbl MEH HMJICSChI KOPYIIIre OYJIBIHFBIP, JAEPEKCI3
Hemece TYCiHiKkci3 Oonbin kepinOeiai. Mbicasl, pexuccep C.Kumuin «OKachut sxapbiky
(anTactukanslik CGl MynbThUIBMI 3KOJOTHSIIBIK allaTThIH ayKbIMbIH, OHBIH KaTePJILIiriH
TYPJIi-TYCTI KOpiHiCTEp apKbUIbl JKETKi3edi. ATalMbIII IIbIFapMa HETi3rl OWIbl ce3ci3
JKETKI3eTiH ecKepTy OoubIn Tadbuiaabl. MyHaarel 0acThl ujes — TaOUFaTThl Kopray. by
FajamIiap TYpFbIHAAPBIHBIH OacThl MiHETI. JleMek, Oananap aylmuTopusChl YIIIH MYH/ai
MYJIBTQUIBMICPAIH KYHBUIBIFBI ©TE KOFAPHI.

Marepuajagap MeH dmicrepi. AHUMAIUSUIBIK QUIIBMJICD SPTYPIIl JKaHpJIapaa Ky3ere
acaTblH allyaH Typil aknapar ke3i 0osbin TaObuiajbl. MyabTHUIBMAEPAIH MaKcaThl —
YPIIaKThIH KOHUTIH KOTepy, aKnaparTaHislpy, TopOuesney. Kazipri yakpITTarbl FajaaMmTop
FallaMIIap/blH TYKIIP-TYKIIpiHE €HIN KeTKeH >xahaHlaHy Ke3eHiHJAE »Kac YpPIaKThl
eMipimizJieri aca Oaiikana OepMelTiH KyObUIBICTapbl TaHyFa OAarbITTay ©3€KTi Oona Oa-
crazapl. JKacecmipiM Tek Oip MEMJICKETTIH HEMECe KOHTHHICHTTIH TapuXbl MCH 3aMaHa-
YH OMIp CYPY JafAbIChl Typalibl OLTIMMEH FaHa IIEKTEIII KajJMaybl KEPeK. AHUMAIUSIIBIK
(bumpMAEpIIH MOHI MEH MaHBI3IBUIBIFBI, KQKETTLIITT OCHI JKepAe aHbIK Oaikanansl. Omap
Oananap/pIH OW-epiCiH KeHEHTe OTBIPHII, dJeM Typalibl, KOpIIaFraH OpTa Typajbl OyFaH
JIeiiiH OUIEeTiH aKnaparrtapbl MEH WJSSUIapblH TEpeHaeTyre MyMKiHIiK Oepesi. CoHbIMEH
karap MmybTduiabMaepaid BAK MaTiHi peTiHae MEKTEIKe ICHIHT )KOHE MEKTETI )KaChIH1aFbl
OananapblH aJaMreplIliik TYPFbIJIaH KaJlbINTACyblHA aiTapiblkrail ocepi Oap. OpoOip
OanaHbIH KaObUIIAy bl YIIIH KOJ KeTiMI1 TpaduKaHbIH HOTHIKECIHIE MYITBTQHIBMIED O11iM
OepyliH e€H OHTAMJIbI Kypajbl OONBIN caHajlaabl. Byl gereHiMi3 — mibirapMaHbIH CHOKETI
KOPIHIC CaiiblH ©3repiCKe TYCII OTHIPAThIH MOJIENIbICP MEH ChI30aap apKblLibl Oananap/ by
HazapblHAAa Y3aK yaKbIT OOWBI cakTamansl jiereH ce3. LUBHABFRIHAA, MYIBTQHIEMACD
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OyriHri Oanamap ayJuTOpPHSICHl OMIpPIHIH KONTEreH acleKTiiepiH KanbimTacTeipabl. Comn
CHUSIKTBI aHMMAIVSUIBIK (QUIbMIEp OalaHbIH CO3/IK KOPBIH KaJbINTACTBIPYFa OelCeHIi
TYpZe acep ereni. MacerneH, Ka3ipri ke3ae GuiIbMACPIiH, MyIbTOUIBMACPIIIH, SICYMETTIK
KEJIIIEpiH kKoHe OnorocdepaHblH HOTHKECIHIE ONapAblH JICKCUKOHBIH/AA OYpBIH Olifa
KeJIMETeH TYpJli TEPMUHJICP MEH JKaproHAapAblH KaJIbIITACKAH/IBIFbIH OaliKayra 00JaIbl.

ConbiMeH Oipre ocel TycTa Oananap ayJUTOPHSICHIHBIH KapbIM-KaTblHAC AaFAbLIapbl
TypaJsibl alThIl OTKEHIMI3 kK6H. Byi1 xepie eH amjbIMeH MyJabT(OUIbMACPIiH OaaHbIH
CBIPTKBI QJIEMMEH KapbIM-KaTbIHAC CTHIIIH YUPETETIHIIT1 Olifa opanaabl. EH ajraiksl Myib-
THUIBMIEP KbICKAMETPAXKIABI (QUIIBMIIEDP OOJIIbI )KOHE KHHOTEATpIiapia 0acThl KOPCETUIIM
pEeTiHe KOMIITiKKe YCBIHBUIIBI. OHEpIIiH OChI TYPi JaMbIFaH caiiblH aHuMaropiap Disney
Channel, Nickelodeon, Cartoon Network cusikThl TeleapHanapia >kapThl caFaTKa JKybIK
YaKBITKa CO3bUIATBIH 0TOACHUTBIK LIOYJIap jKacayibl KOJIFa ajbl.

3eprTey HoTHKeCi. MyIbTQUIBMICPAIH TOPOUETIK QJIeyeTi 30p KoHE Oayanapibl
aJaMIepUIlIiK KYHIBUIBIKTAp QJIeMiHE OarbITTayFa KeMekTecei. JKarbl aHuMalMsIIbIK
OHEeP/II OKBITYIBIH €H THIMJI OJIbI TypaJibl MiKiprajactap ete ker. byn mikipramacrap
OLTiM aHMMAIVSUTBIK, TpaduKa apKblIbl Oepityl Kepek e HeMece JIOCTYPIi aKaIeMHSIIBIK
o71eOMeTTep IiH KOMETIHE KYTIHI€H JYPhIC I1a JISTeH cayall TeHiperiHae epoireH. «C momo-
IIbI0 aHUMAIIUK MBI MOYKEM MIPETBOPHUTH B )KU3HB CBOM pedsiueckre (haHTa3uu U CaMble
IKCIIEHTPUYHBIC MUPBI, KOTOPBIE TOJIBKO CIOCOOHBI BOOOPa3uTh. B aHMMaIu MOJHO 1MOJI-
HOCTBIO PECTPYKTYPUPOBATH PEANbHOCTh. PHUCYHKH, TUIACTHIIMH, KYKJI M KOMIBIOTEPHBIC
n300paKEHUSI MOYKHO 3aCTABUTh BBIIVISJIETh HACTOIBKO PEAbHO, YTO 3aX0UETCSI IOBEPHUTh.
Bynro onm u Brpaeay xkubie» (CmupraoBa 2014:4-11). Tinpepai skoHe Oacka NmoHIEp/i
Te31peK YHUPEeHy YIiliH, Oaiaiapra aHUMaIMsUIBIK KeHIIKep J0C HEMECEe MYFaliM OpPEeKeT eT-
KeH, TaObICTBI 00J1a/16l. MBICaIIbI, aMEPUKAH/IBIK aHUMALUSUIBIK cepusichl «Jlopa i3aeyi»,
«Jlapa casixaruibiy xone «Aura Jluero, anraly Oananap ayiuTOPUSChIHA KOTI HOPCE YHPETTI.
Byn anumanusuibik puitbMaep 2000 skpuiap/biH OIpIHIIT OHXBUIIBIFBIHIA TEICIUIapa
KOPCETIIl JKOHE JKOFaphl peUTHHIKe ue 6omnasl. byn cepusuiap 1,5-6 xac apasbiFbIHIaFbI
ayIUTOpHSFa apHaJlFaH, MaKCcaThl aFbUILIBIH KOHE UCTAH TUJEpiH yipery O0onabl. Myib-
thunbpM keiinkepiepi Japa (dama), onsiH Hemepe arackl J{uero, nak bopka, Kapra, ury-
ana lMcaHbIH KOMeriMeH KillIkeHTalk KOpepMeH IIET TUTIHAET1 co3 TipKecTepi MEH co3aepIi
yipenai. Cepuain keiinkepepi skail FaHa 110y KaTbICYIIBUIAPBI €MeC, oJiap MpoOIeMaHbl
HIenryre KOMeKTeCy Typalibl OTiHIIIIeH KopepMeHaepre xyrineni. byn yaney dbopmacser
KopepMeHIep/i KeHinKepliep OWbIHBIHA TapTajbl JKOHE aFbUIIIBIH TUTIHAET1 HEri3ri ces
TIpKeCTEepl MEH Ce3/ep/l ecTe cakrayibl xeHuaereai. Kasakcran men Pecell aymarbinia
Oananap kepepMmenepi Oyi cepuainipl Kapycens sxone Hukononuym teneapHanapbiHaH
Tamalanayra MyMKiHAiK anael. An Jlopa Mmen Jluero Typaibl AUCKIEp/i caryliaH TYCKeH
aJbIM JIyHHE Ky3iHzae 1 Mmuutnapa aouiapaas acajsl ([uero Mapxkoc).

AHumarys pexxuccepiepi daaiap ayJAMTOPUSACHIHBIH )KaHa TOKIPUOCHI i3/1eyre OeiiM-
JITIriH KenTeH Oepi anThin keneai. OFaH KO JKeTKi3y YIIiH 11edep TaHIaliFaH UICsSHbIH,
tamaiia 3(QQPEKTUICPIiH, JKOFaphl camajibl CICHApPUA MEH JKapKblH KahapMmaHaap/biH
OonFaHbl MaHBI3IBI. byl Kypampaac OeiKTep jkac KepepMeH[Il CYHIKTi KeHinKepiHiH
COHBIHAH epyre, OFaH eJliKTeyre, COHbIMEH Oipre jkaHa KYpPBUIFbLIAP MEH KYOBUIBICTAP/IbI
yipeHyre makpipaipl. MyIbTQUIbMICD KOPSPMEHHIH Ha3apblH ©3iHE Y3aK YaKbIT OOMbBI
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aylaparhlH KBI3BIKTHI IOy TYPIHIETi aKmaparrapiabl Oepeni. MekTenTepaeri OKbITYIIbIH
AKaJEMUSJIBIK CTHJIIH MEHIEPY ©TE KOIl YAaKbITThl KOKET €Te/ll XKOHEe MYyFaliMJIep/ieH Ma-
TepUaJIbl YChIHY/IA aKTePIIiK TOKIprOe MEH oHriMesey KaOilneTiHiH OOMybIH Taam eTeli.
JIBIOBICTBIK JKOHE BU3YaJ/Ibl 9CepIIepiMeH CyHeMeNIeHeTiH TaHBIMABIK, aHUMAaIIHSIIBIK Ce-
pHuaniap KepepMeHre Kyp/eli MaTepraljibl OHail KaObliayFa KOMEKTeCe/Ii.

Tankprianysl. 2000 xbuiapabiH O0ackiHna «JluHO3aBpiaapMeH cepyeHuey» (Www.
extinct-animals.fandom.com) 3D-anumarnusutanrad BBC Tenexukaschl FhUIBIMH TaHBIMAI
dbumeMaep oneminge ceHcanusra aiHamael. byt CGI — yur enmmemai KOMIBIOTEPITIK Tpa-
(uKa canacblHIaFbI YIKEH cepIiijiic 00IbI, cepruaiabiy sxorapbl Tadbickl BBC Worldwide-
ni The Walks >xaHa anm3oarapsin mibirapyra urepmeneni. Connaii-ak, Oananap aymauTo-
pUSCBHI apachlHJA IMAJCOHTOJOTHS TaKBIPBIOBIHA YJIKEH KBI3BIFYIIBUIBIK TYIBIPABL. by
KepkeM mbiFapma KOpa ke3eHIepiHiH TYPMBICEI MEH OOJIMBICHIH, TUHO3aBPIIAp IoYyipiHeH
KEHiHT1 jKaHyapiap JYHHECIHIH allyaH TYPJUITiH KOHE Ka3ipri TOMOHBIH ajFalllKbl aTa-
OabanapbIHbIH Taiijja OOJMYybIH KCHIHEH aiibill Oepiai. MyHaarbl Kypueil TepMUHICPII,
reorpadusUTBIK arayjiap MEH KYH/Iep/li aFbUIIIBIH ayuTOpHsCHI yiiH aktep Kenner bpana,
aJ OpBIC TUIMI aymTUTOPHs YIIiH TeIeKypHaTUcT Hukomnait Jpo3moB momMe-aoir sKEeTKi3Ii.
BBC cepusicer 3D annmarus TypiHAeri Kypaesi opi akaAeMUSIbIK Ma3MYH/IbI CHHTE3/IEY
apKbLUIbI AyJIUTOPHUSIIAP KAHIIAIBIKTHI TAPTHIMJIbI OOJATHIHBIH JIICIICI.

Marepuanabl OepymiH KbI3BIKTBI, OWBIH TOPI3Al Typliepi OamaiapAblH MaHBI3IBI opi
KKETTI MOJIIMETTEP/Ii T€3 €CTe CaKTayblHA FaHa eMeC, COHBIMEH KaTap OoJjamakra oap-
Ibl OLTIM HIeKapachlH KEHEWTyre, TaKbIpbll OOWBIHINA KaHa aKmapar i37eyre, TIiMTi jKeKe
IIBIFAPMAIIBUTBIFEIH KOPCETYTe BIHTAIAHABIPaAbl. MoceleH, Kac JKETKIHIIeKTep ayiau-
TOPHSICHI 9pKAIIaH CEePUaJIbIH CYHIKTI KeHinKkeprepi Typanbl KkeOipek Oiryre YMTBIIabl,
oJiap Typallbl KiTanTap/bl BIKbUIACIICH CATHIN ajiaJbl KOHE ONap/blH CypeTiH callyFa Thl-
peicanpl. CtuBeH XWIICHOYPITiH KOMHKCTEPIHE HETI3/IeNreH TaHbIMall aHWMAIIHSIIBIK
¢unbM, ['yoxa bo6 mapmsr mandaper 1999-2019 xputnap apanbiFbIHIA, SFHH KHBIPMa
KbUT OOMBI KOPCETLIIN, aHUMALUSITBIK CEpUsUTApAbIH €H Y3aK eMip CYpreH pekopasl 00J-
nel. Meitipimai bo6 kepepMeHi ©3iHiH MIBITBIPMaH OKUFaJapbIMEH Kayiarn KaHa KoHMaid,
onapabiH ThIHBIK MYXHUTBIHBIH Cy acCThl QJIEMIHE JCTCH YJKCH KbI3bIFYIIBUIBIFBIH TYIBIP-
nbl. Onbl xacaymiel C. XwnienOepr — Jlana [loWHT KanacklHIa TEHI3 OWOJIOTHSCHIHAH
cabak OepreH >koHE ©3iHIH KOMUKCTEpi apKbUIbI Oajlaiapra MYXUTTHIH OaIbIFBI Typasbl
alTKBICHI KeJreH okeaHojor. «Crnany-bo6y» aHuManusiIbK cepuabl KepepMeHHiH Cy acThl
QJIeMiHE JIeTCH KBI3IFYIIBUTBIFBIH TY/IBIDYBIMCH KaTap, Kemmcepnepzuu OeiiHesnepi MeH
opeKeTTepl apKbUIbI Ka3ipri ’ac YPHAaKThIH aJaMIepIIiliK KYHIBUIBIKTaAphl MEH CTepeo-
TUNTEPiH KanemTacTeipApl. Ciand-bob MynsThmibMiHiH OnmokdacTepi kaHa FACBIPIBIH €Ki
OHXKBUIJIBIFBIHIIAFbl PEKOPIATHIK TYBIH/IBLUIAP CAHATHIHA JKATaJlbl. ATAJIMBIII IIIbIFAPMaHBIH
OipHere MaHbBI3AbI (DYHKIUSIIAPHI Oap, COHBIH ITH/E TOPOUETiK (YHKIUACHIH ePEKIIe aTam
oetyre Oomanel. CraHd-boO KeHimkepiHiH KopepMeHII €HOCKKOPIBIKKA, KAHKUSPIBIKKA,
KaTeNIKTep/l KelIpyre, JOCThIKKA, ONTHMHU3MIC, ©31H *OHE JO0CTapblH KOpFrail Oiryre
yiipeTyi ochIHBI aiffakTaipl. Criand boO Tek KaHa KOHUT KOTepil KaHa KOWMa b, COHbI-
MEH Karap ayJJUTOPHUSHBIH TaFaMblH JaMbITaJIbl, 3CTETUKAIBIK KO3KAPACHIH apTTHIPAJIbI.
OHbIH KYJIKIJII KOpiHicTepi OaaHbIH Ke3 KeJIT'eH KUbIHIBIKTap bl )KEHIT KaObLUIIaybIHA )KOHE
JOCTapFa KOMEKTECY KaHIIAIBIKTHI MaHBI3/Ibl €KEH/IIT1 TypaJbl OiilaHyFa MOKOYp eTei.

Caransl MyasTQIIIBMHIH Ma3MYHBI Oaanap aymTuTOpHsIChIHA OSIICEH I ocep eTeTiH Oip-
KaTap MYMKIHJAIKTepre ue 9pi MyHBIH OipHelie QyHKIHsIIapsl 6ap:
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1. PexpeausuibiK — OMbIH-CaybIK. MYHBI HEr13T1 QyHKIIMS 1eTl TAHUMBI3. OUTKeH1 Oananap
ayJIUTOPUSCHI KbI3BIKTHI aKlapar aiyra OarbITTanraH. Meicambl, odrii «[I3aanHrToHHBIH
HIBITHIPMAH OKUFAJIapbl» MYJIbTOUIbMIHIE ¥IBIOpUTAHUS acTaHachlHAarbl OHTYCTIK
AMepHKaNbIK arofblH OaNachIHBIH INBITHIPMAH OKHWFAchl OasHmananel. OHOArel OacThl
Kerinkep — TyMaH/bl AJbOMOH bl OarbIHABIpFaH 0acKa oJIEMHEH KeJreH KaHrbioac. Aul,
KepepMeH KOHXXBIK apKbUIbl JIOHIOH oJieMiMEH jKoHE OHBIH TYPFBIHAAPBIMEH TaHBICAIBI.

2. MoneHu-KaapmTacThipyisl. Mogenuet (atbid. Cultura - eHzey, ery JiereH ce3iHeH
IIBIKKAH) — TaOUFaT OOBEKTICIHICTI aJaMHBIH OPEKETI apKbUIBI YKacajaThlH ©3TepicTep.
Byt ce3ze ajam eHOETiHIH epeKIIeIiri, OHbIH aJIaMHBIH iC-OpeKeTIMEH 0alIaHbICThUIBIFbI,
aJIaMHBIH KOHE OHBIH KbI3METiHiH Oipiiri Heri3uenreH. KelliHHeH «MoJIeHHET» JIeTeH Co3
JKAIBUTBIK MAHBI3 aJ1JIbI, /1AM JKacaraHHbIH O9PiH JIe «MoJIeHHET» et arajbl. OChl YFbIM/IA
MOJICHUETTIH Ma3MYHIBI Oenriyiepi, TYCIHITT KepceTurmi. MoaeHHET — ajaM jKacaraH
«eKiHIi Taburaty. MoJeHHET — JKEKe aJaMHBIH OMIp CYpy MakcaThl MEH KYHJIbUIBIK
XKyHeci, agaMHBIH OMip CYpreH opTaMeH KapbIM-KarTblHachl. O - ©3apa KapbIM-KaTblHAC
HOTIKECiHe KaibinTacareiH epekiie Kyosutsic (https://kk.wikipedia.org/wiki/). «Fixies»
AaHUMAIUSIIBIK cepusichbiaaa (Fixies — Oyi1 TEXHOIOTUSHBIH IMTIHAC OMip CYpeTiH KIllTKeH-
Tai amamuap) 6acTel KeHinkepiep e3iHIH KOpepMeHiHe TYPMBICTHIK TeXHUKAHbIH, TAOUFaT
KYOBUTBICTapBIHBIH JKOHE T.0. OapiblK KynusutapbiH amaisl. [lon ockiHaai GyHKIUS xKac
KETKIHIIEKTEPAiH OOMbIHA aJ]aMIePIILTIK KYH/IBUTBIKTAP/IbI JAPBITYFa, YIKbIMIAFbI KAPHIM-
KaTbIHAC JIAFIBUTAPBIH apTTHIPYFA KOHE OMIPIiH MOHIH (MIOCOMUSIBIK TEPEHIIKTE 13/1e-
yAl KalblTacTeIpyFa apHanrad. Mpeicansl, «CMemapukm» QriIocoPHsuIbIK-931I-0CIaK
AHMMAaIMSJIBIK CepUaIbIHIA KeHinkepiep 0ip-0ipiMeH jkapackIMAbI ©Mip Cypy TYPFbICHIHAH
TaHFAKAUBIT MICOSPITIK TAHBITA/IBI.

3. Uneonorusnwlk ¢(yHKuus. bBanaHblH pyxXaHW Ta3aJibIKKa JIETEH YMTBUIBICHIH,
OTAHCYHTIIITIK ce3iMiH TopOmeney — OYTiHT1 Ka3aK YITHIHBIH ©3€KTi MoceJeCiHiH Oipi.
Kernreren MybThunbMIep/ie XalbIKThIH MOJICHHETI MEH TAPUXBIHA, TYFaH Kepre KaThICThI
OpTaK TakpIpbITap KoTepineni. «banaman» TeneapHachl y3ak Kbuiaap 0oibl «Pyxanu
JKAHFBIPY» OaFapiaMachl asChlH/Ia OTaHIIBULIBIK Typaibl aiilapMeH Ka3ak epTeruiepineH
aJbIHFaH MYNBTQUIBMICP KopceTin keneai. TyFaH XaJdKbIHBIH TapUXbIH aHHUMAIHSIIBIK
(duIbMEp apKBLIBI OCKENICH YPIIaKKa HACHXaTTay ©CKEJICH YPIaKThIH OTKCH FachIpiiapAarbl
TapyXU TYJIFaiap Typajsl OinyiHe komekreceni . AKbiH Marxkan XKymabaes «Ilemarorukay»
aTThl eHOeTiHae: «XalKbIH CYHTeH OUTIMIII amaMaap 3arTap MeH KYOBUIBICTapIbIH Oaiina-
HBICBIH aHbIKTal bl Onap Oonamak nepcrekTuBanaps oonkaii anaas(Kemenosa 1995:
24), — nen xa3zanbl. OChl HEri3/eri, SFHU HJCOJOTHSUIBIK KhI3METI alKbIH KOPCETUITCH
MYIBTQUIBMICPAI MAMaHIaHIBIPbUTFaH «baanany TeneapHachlHAH KU1 Kopyre 00JIabl.
Kaszipri yakeiTTa OyJ1 Oarmapiiama pecriyONUKaHBIH C€H ITaiFail ereH aitMaKTapbhIHIaFbl
KIIIKEHTal KepepMeHIepre J1e KOJKETIM/I.

Herizinen Oy apHaHBIH HETi3r1 MiHAETTEPI:

— Oananmapra Ka3ak XaJKbIHbIH MOJICHHMETI Typasbl MarmyMartap Oepim, caHachiHA
VITTBIK OOJIMBIC TypaJibl Ol KaJIBIITACTHIPY;

— JKac YPIAKThIH 63 XaJKbIHBIH CaJIT-I3CTYpIepi MEH 9JIeT-FYPBINITaphl TYpaibl OLTIMIH
apTThIPY;

— 03 OTraHbIHA JIETeH CYHICIICHIIIIIITIH apTThIPY;

— aHa TUTIH MEHTepyTe Oayiy, SFHU Ka3akK TUTIH TaMBITY.
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TeneapHana Ka3zak TUIIHAE OTaHJbIK, AMEPUKAHIBIK, PECEHITIK OHIIPICTIH MYJIbT(HIIb-
maepi kepcetinieni. COHBIMEH KaTap Ka3aKCTaHIbIKTapAbIH OTOACBIH KAMTHUTBIH 3USTKEP-
JIK, CIIOPTTHIK JKOOaapra Jia Kem KeHisn 0emniHeni. MyHbIH OapibiFbl Oana TopOueci yIniH
aca MaHBI3/IbI JICT aliTa aJlaMbl3.

JKanmbl anuManus eHepi ©31H1H JaMy JKOJIBIH/IA CaH aTyaH )KaHpiIap bl KAIbIITACTBIPIbI,
oJiap: epreri, JeTeKTHB, Gadyna, GUIOCOPHUIIBIK acTapibl OHrIMe, O4epK, QeIbEeTOH, Mo-
9Ma, QJIEM KJIACCUKTEPiHiH MIbIFapMasiapbl )KoHE T.0. OpHHE aTaJIMBbIII KaHpIapIbH Oipe-
TeHITIri MEH O31HIIK epPEeKIIeITKTepi 0ap. Ocipece MaHBI3ABICH — MYILTOMIBMACPAIH Oara-
Jap aylIuTOPUSCHIHBIH TaHBIMBIK JIaMyblHa KaHIIAIBIKTEI dcep ereTinairinge. Kebinece
OyJ1 ocep Oananap/pIH MiHE3-KYJIKbIH]IA KOPIHE/I:

1. TaHBIMIBIK TaFAbLIapIbl JaMbITY, aTal alTKaHAa, NaibIMay, JIOTHKA, aKapaTrThl
KOpy-eCTy apKbUIbI KaObuImay KoHE 3eHiHII IMOFBIPIAHABIpY. MynIsTQHIEMIEPIiH
Ma3MyHBI 0alia TICUXOJIOTUSCHIHBIH JaMy Ke3CHIHE jKOHE OHbI KOpIIaFaH OpTajarbl OOJIBII
JKaTKaH IIbIHJBIKKA COMKeC KeJIce, acep eTy Ypaici anjaekaiiaa tuimai Oonazapl. [lcuxonor-
Tap OaJlaHBIH HAKTHI TOKIPUOECIHE JKOHE KAChIHA COMKEC KEIEeTiH MYIbT(QIIbMICD OHBIH
KOTHUTHBTI CaHAChIHA OH dCEp €TETiHIH aHBIKTa[bl. JleMeK, TaHBIMABIK IaFIblIapbl a-
MBITY OapbIChIH/IA OMJIAyBl, TYCIHY, €CTe caKTaybl, 3eiiHi xacecnipiMHiH OolbIHIa Oe-
CEeHJII TYpJle KaJIbINTacapl. MeKTen *achlHa JeHiHT1 Oananap/blH OHIay MPOIECiHIH Ja-
MYBI KOpIIaFraH OpTaHbl )KaKChl KaObuIAayblHa OaitaHbicThl. Kopren 3arTapblHBIH TYCIH,
KOJIEMiH CaJIBICTBIPY apKbLIBI a0CTPAKTBLIBI JIOTHKAJIBIK OWJIAYBI )KaKChl JaMUJBL. SIFHU
eJIECTEeTy apKbUIBI 3aTTap/blH TYpPiH TaHU anajabl. MeKTen >kachlHa JIeHiHri OananapibiH
oiiylay KaOUIeTiHIH AaMybIHA epeCceKTep/iH ,cepi 30p. Epecekrep Oanap/biH cypakrapbiHa
JKayarl Oepe OTBIPBIIN, IiemiMin Ta0yra, KaObUIayFra, Taujayra, ouljayra YHPeTy Kepek
(OKakcerakaesa 2014, 184).

2. Typai TycTepMeH OKY MOTHUBAIHMSCHI, OKBITY/IBIH KaHA HHTEPAKTHBTI 9JIICTEpiH amia-
Ibl: «Jlopa 13neHy11i» OWbIHBIHAFbl «THIIIKAHHBIH» KOMETIMEH allIbIK TYCTEp )KOHE TOKTAIl
TYpPAaTbIH KaJpAbl KOPCETY.

3. Tinmik KabimeTTep IiH JaMybIH BIHTAIAHIBIPY, CO3MIK KOPBIH, JUKITASICHIH MOJTAUTYFa
KOMEKTeCy. OJieTTe Oy IIeT TUIJACPIH OKbITyda, ©JeHAep MeH Oajuiazaiap alThbLIaThiH
MyabThuiabMaepe Oarikanansl. Mbicassl, PJI. CTuBeHCOH OasuiagachbIiHbIH JKelici OOWBIH-
ma pexuccep W. ['ypBuu Tycipren «Xusep 0am» mynastounsmin (1994) aiityra 6onaapl.
Mynna C.MapmiakTslH aygapMachlHAArbl KeHE OaiulagaHblH BUPTYO3/BIK TycayKecepi
6ap. Con cHSKTBI MEMJICKETTIK TiJIJli YHPEHEMIH Jeyliiyiepre HYCKAylbIK PETiHIe Ka3ak
TUTIHJIET] KeNTereH Ka3ak MyabTQuiIbMaepi xacaiabl: « Asmap Kkece», « AKCak KyJiaH», T.0.
Conpaii-ak, «MyasTurieus», « Y1 MBICBIKY )KOHE T.0 MyJIbT(QHIbMACP/C aFbUILIBIH TiTiH-
JIET1 JUaIorTap MEH MOHOJIOTTap KOPEPMEHTe KociOH AeHTeH e KETil, aFbUIIIBIH TITiHACT]
oH7Iep 1mebep OpBIHIATAIBI.

4. prrapmambuiblk KaOinertepin gameity. H.HocoBrbiH «Buntuk nen IInmyHTHk
— keHial medepiepy» (1960) mbrFapmackl OOWBIHINA TYCIpUITeH MyAbT(OUIBMHIH ocepi
KOpepMeH/li OKy¥Fa, IIbIFapManIbUIBIKKA OayiTiabl, IaOBITTEl OATa b

5. KeHin-kylire oH ocep €Ty, CeHIMIUIIKTI apTThIpy. AHUMAIMSIBIK OHEP/IIH IIbIFap-
MaIIbLIBIK (DYHKUIUSCH OCBI Karaaiaa kepiHeni. bamanap ayauropusicblH MyIbTQUIBM
KeUiMKepIepiHiH KYJKUI OpeKeTTepi, ONapAblH KyaTbl MEH epiK-Kirepi, HIBITBIPMaH
OKUFaJIap JKENiCi ©Te KBI3BIKTHIPAIbl. ByJIapablH epeKIIeiri — MCHXOJIOTHSIIBIK TYP-
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FhIZIa JKaCalTBhIH pexrccep-aHuMaropsapiaslH (Mbicansl, FO.Hopiireiin) xymbichiHIa
¢buocopusITBIK OarbITBIHBIH OOMYBIHAIA KATHIP.

6. Bananap ayIMTOPHSCHIHBIH MHTEIUICKTYAN/IBIK JICHICHIH )KOHE DMIIATHSICHIH apTThI-
py. Kepepmenmi mudomorusmgarsl OeHTaHBIC IEPEKTEPMEH, OacKa XaJIBIKTapIbIH CalIT-
JoCTYpiiepiMeH TaHbIcThIpy. Coi apKbUTbl OalaHblH KHUsUT 9JIeMiH OaibIThII, OaThIpIIBIKKA,
MeipiMainikke 6aymy. Mbicansl, «Koko kynusickl» Mynbrdmismi Hemece Exenri [penusiabig
I'epkynec, Teceii, Ilepceii sxoHe OackanapiblH epiikTepi Typaybl MUBTEpre Heri3nenreH
KEHECTIK MyIBTOUIBMACP CEpUsACHI MEHIPIMILTIK TIeH JKaHAIIBIPIBIKKA Yhpereai. Hemece
«AKaipo» MyJBTQUIEMI KOpEpPMEH/I )KaHAIIBIPIIBIKKA, a1aMIepIIiTiKKe YHpeTe .

XKorapeiga alThuFaHAald, MyIbTQUIBMIEP KOFaMJbl aKMapaTTaHAbIpyda opKallaH
MaHbI3/IbI POJIb aTtkapiabl. Ke3 kenren ajiam aiiHanana He OOJNBIN >KaTKaHbIHAH xabapjap
00IyBI Kepek. OpbOip Oama epTe jkacTaH OacTam OpTYpIli OJICYMETTIK KYPBUIBIMIAPIBIH;
0TOAChIHBIH, MEKTEITIH, KaTapiacTapblHbIH, Kaja, e 1IIiHAer )KaJlbl MOJCHU OpTaHbIH
BIKIAJIbIHAA KajJblnTacaasl. A, Oananapra apHaarad MynbT(uibMaep — 6ajiaHbl KOpIIaraH
OpTaHbIH KopiHici. bykapaiblk akmapar Kypaiaapbl, KHHeMarorpadus HeTi31HeH epeceKTep-
r'e KaTbICThl aKIaPATTHIK, OMBIH-CAYBIKTHIK (YHKIUSUIAPBI OPBIHIANIBI )KOHE epeceK ajiam
©3 TaHJaybIH KaJIall aHbIKTay KepeKTiriH Ouieni. Ochkl TycTa OosamaK KOFaMHbIH TYTKAChIH
YCTalTBIH KETKiHIIEKTEepre, OHBbIH TopOMeci MEH pyxaHH eMipiHe Oaca Hazap aynapy
MacerneciHiy Typransl avbIK. «The culture, in the entirety of its components herewith acts
as a most important factor of sustainable development, and because of that, preservation of
cultural codes, traditions and national customs gains tropicality. The continuity of generations
is provided for, in particular, by restoration and development of national customs and rituals
which accumulate centuries-long experience of the nation» (Tuyakbaeva P 5182-5197).
AHIMAUSIIBIK PrTbMASpAiH 0aCThI KBI3METI MEH KaKETTLIITI e OChIFaH OalIaHBICTHI.

Bananapra apHanran MynsTQUIBMIEP Kelecl GyHKIHMOHAIIBIK dCepre He: aknapaTThIk,
TOpOMENIK, KOHLT KoTepy, TopOuenik. MyHbIH OapibIFbIHBIH HOTHXKEC] Kail KoFaM, KaHJau
wIT 60JIMACHIH ©31HE KQXKETTI CaHaAJIbI a3aMaT KaJIBIITACTHIPY O0JbIT Ta0bIaabl. Herizinen
YKaHa MBIHXKBULIBIKTAFbI MYJIBTQIIBMIED OPTY Pl ThIH TAKBIPITTAPABI KAMTHIBL. ONapabIH
TOPOMEIIK KbI3MET aTKaphlll, KOPEPMEHTE FHUIBIM, MOJICHUET, OHEP, CIIOPT, TINTi KAPKBUTBIK,
cayaTTBUIBIK Typaiibl OasHAaybl ©Te MaHbI3Abl. Kaszip yakbIT aca »KbUIIaMIBIKIICH aFa
KBUDKBIT, COJT 1306H KOFaM Jia aca KapKbIHABI Typ/e Aamblm keneai. Cananbl MyTbTQHITb-
maep IT-TexHomormsuIap oneMin, meTren TUIAEPIiH, TIMTI KapsKbl oJIEMiH amibIl oTeIp. bi3
AaHUMAMSIIBIK (ritbMaep Mbicanbinaa «Kapkbuiblk cayarThulblk ABCy» sKypHalbIHAAFbI
Bocc baniounin, Ckpymk MakaakTsiH, YKi anaii/iblH )KOHE OHBIH KOMEKIIUIEPiHiH OciHe-
JIepi MEH FUOPATTHI JoHeKco3epiHiH KaHIIAIBIKTH KbI3BIKTHI eKeHIIrH KopeMis. Kazipri
OaJranmap oChIHAAM aKIapaTTHIH alTyaH TYPIIUTITIMEH KaHBIKKAH oJIEMJIC OCIT KeJle . 3aMaHa-
yu Oananap MyJabTUIBMIHIE KOFaM OMipiH KOpCceTeTiH Ma3MyH Oap. OKiHilIKe opaii, aTa-
aHaJIapJIbIH KeMIUIiri Oip sxarmaiira MoH Oepmeiini. Kasipri Tana kenrereH Oaiaiapabiy
oaleMzi erte epre 3eprred OacTailThiHbl Oenriimi. MyHmail TaHBIM TPOIECi SNEYMETTIK
JKemiep, 0acsuTRIMIap, TeaebaraapaamMatap MeH OeiiHeMaTepranaap apKeUIel oTemi. Je-
MeK, Oasanap epecekrep dJeMiHe TapThiIaabl. AJl, OYI IEreHiMI3 — epeceK ayJUTOPHUSIHBIH
ToxipuOeciHe HerizuenareH. O3 Ke3eriHje KacecIipiMIepre apHalFaH MyIbTOUIBMIED,
KOpKeMOHUIbMIEDP, KYpHAIAAp COoJM Oananap/blH JaMyblH OHTAWIaHIBIPy MaKcaThIH/a
OPTYPIIi JaFIbUIapABl JAMBITYBI KepeK. «Brionpas MyasTQHIBM KakK CIToco0 mmepemaadn pe-
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OEHKY HOBBIX 3HAHHH, B&YXHO IIOMHUTb, YTO YBHJCHHOE HA SKpPaHE JOJKHO COOTHOCHTBHCS
C TEM, 4TO POHUCXOANT B PeallbHOM XHU3HH peOEHKa. TeMamu MyIbT(QUIBEMOB MOXET OBbITh
JKH3Hb JKUBOTHBIX, TIOBCEIHEBHASI KHU3Hb JIIOJCH, UX CEMEHHBIH YKIIaJ, MUP UTPYIICK H
3HAKOMBIX PEOEHKY MPEIMETOB, KOTOPbIE OH MOJKET BCTPETHTD B CBOEH MOBCETHEBHON pe-
QIBHOW XHM3HH (JOMalIHUE YKUBOTHBIC, TPY30BHKH, OCTOHOMEIIAIKH, XKHBAsl IPUPOJIA U
Tak pajuee). Mynom@unvm modcem npunecmu noav3y, eciu OH COOMEEmcmeyem moi cmda-
ouu pazeumusl, Ha Komopotui Haxooumcs ped6énox». (Bmacenko) Ilcuxomorrapabiy 3epTTe-
yiaepi OananapabiH Oeariii Oip JkacTa JamMybIHa KOJAHIbl MyJIbTOUIBMACP Ma3MYHBIHBIH
CHIATBIH KaJarayay/blH KaHIIaJbIKThl MaHBI3JIbl €KCHIH Kepcereai. MynbTguiabmaep —
QJIEYMETTIK-OMOIIMOHAIJIBIK, TAHBIMJIBIK, TUIIIK JAaFAbLIaP/bl JaMbITYIIbIH Oiperei Kesi.
An, xail rana Oajanapra apHaJIFaH MYJAbT(OUIBMAEP KETKIHIIEKTep ayIUTOPHICHIHBIH
MaHbI3/IbI ACTICKTUIEPiH OWHAKBI )KOHE TYCIHIKTI ()OpMaHBI Nai1anaHa OThIPHII, KapanaibiM
O/IiICTEPMEH caralibl TYPJe )KETKi3yi KepeK. MyHbI osiap KaObu1aai anajipl, SFHH OHBIH Hle-
SICBIH, aiiTap obIH Tycineai. M.baxTunHiH nikipinmie, « bimiMl €31 apKbUTbI )KY3€Tre achIpy
JKOHE «OTKI3y» MYMKIH €MECTIT1 xorairaH aknapar» (baxrun 1979: 423).

Herizinen Oananap apHanraH MyJIbTQHIbMIEPAC ©31HIH KypObLIapbIMEH JKOHE ara-
aHaJapbIMEH KapbIM-KAaThIHAC KYaHBIIIBIH amaThiH MaTepuangap Oap. Com xepae omap
QJIeM TypaJjibl TYCIHIK KaJbIITaCThIPyFa, KOpIllaraH opTanbl Outyre Oeitimaeneni. Con yiin
aHUMAIHSIIBIK QUIIbMIEP/IE TEHrepiMl aknapaT 0oysl Kepek. byt aknapar cay OanaHbIH
JIaMybl YIIIH OMBIH apKbUIBI OKBITY/IBIH MaHBI3IbUTBIFBIH KaMTHIbl. OUBIHHBIH KayinTi 060-
JIybl HEMece OitiM Oepyie Oenrisi Oip MoJICHH KapbhIM-KaThIHACTHIH 00JIMaybl AUCHYHKITH-
OHAJIJIBI TYJIFaHBIH KaJbIITACybIHA ce0er 0oybhl MyMKiH. AJlaM eMipi YIIIiH, OHBIH TYJIFa
OOJIBINT KaNbINTacybl YINIH COHJAH MaHbI3/bl CaHANATHIH MYIbTQUIBMICD KOPEPMEHI
KeHinkeprep anemine 6arbipajabl. CoJ KOPKEM MIbIFAPMaiaH KOPTeH KaFbIMJIbI TYCTap/IbIH
OHBIH CaHAChIHA CIHIN KeTyi yIIiH 0aja KOpreHiHn Te3 TYCIHiN, Tanjgan yipenyi kaxer. On
JI9J1 KOPreH Ke3Jierijiell skapKbIH JIeTajibap MeH (pakTuIep/Ii eCTe caKTal KaHa KOHMaiibl,
COHBIMEH 0ipre KOpreHi MeH eCTireHiH TaJIKbUIaibl. Marepuan sl TyCiHyAiH OYJT TYpi TeK
Oananapra raHa emec, epecekrepre e nainaisl. Keprenai ranaay, mikip aamMacy onsayasl
JIAMBITaJIbl, 63 KO3KAPAChIH KOpFayFa YHUpeTe/ll JKoHe ecTe caKTay KaOijeTiH MIbIHAN/IbL.
2000 xwipapel OPT TeneapHachiHbIH ddupinge «A.lopaoHMeH kKaObIK KOPCETiTiM»»
TenedarnapiIaMachbl KOpCceTulIi. AJIFalibiHIa 9JI€yMETTIK MaHbI3bl 0ap TakpIphITap as-
CBIHJIa TYCIHIKCI3 (QrIbMIIEp Ha3apFa YChIHBULIBL. OnaH KeliH TenebarnapiaMaia akrep-
JIep, KHHOCBIHILIBLIAP, PeXKUCCepIIep kKoHe (UIbMII TAJIKbUIAYFa HUET OLIIIPreH KOIIIIiK
Oipirim, Tanjay >KYMBICHIH jkacaJpl. byn TenebarnapiaMa KepepMeHre eH Jayibl (Quib-
MJEpIli OpTYpJl KbIpbIHAH KapayFa KemekrecTi. [lon coniail kepkeM HIbIFapMaHbl ©3apa
Tanaay-TaJKblIay YPAiCl apKbLIBI 0ananiap KepreH MaTepraabl OapbIHITa KAPKBIHIIBI TYPIE
KaObUIIal B, MBIcalbl, KeHeCTiK kezeHe 1-apHana «Eprerire 6apy» tenebaraapiamMacs
y3aK KbULIap OOWbI TYpaKThl Tenexyprizynn B.JleonTheBaMeH Oipre KopceTulin Typbl.
Eprerinin Hemece MynbTOWIBMHIH COHbIHAA «Bays amaiy» opkamiaH KepepMEHHEH
KeHINKepIiep/IiH CYpeTiH Caly/Ibl )KoHE epTEeri Typajibl 03 MIKIpiH XaTKa jKa3yJlbl CYpauThIH.
OcbIHzall KapamaidbiM TOCI KONTETeH KacocIipiMHIH TYCiHyiHE, JIOTUKAIIBIK OiJlayblHa,
KUSUUIBIH JIaMBITYFa, ©3 KO3KapachlH OULIipyre yHpeHyiHe >KoJ aiikaH OosarbiH. Jlemek,
JlaHaJIbIK, OLTIMIe KYINTapIIbIK Oajia Ke3/IeH-aK O0iFa CiHE/ll SKeH.
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KopbiThinabl. XKanmel anraHga aHUManusUIbIK GUIBMAEp Oananap ayIuTopusiChIHA
Tepic JKOHE KAFBIMIBI 9CEP €TETiH KOM(PYHKIHUSIIEI KYOBUTBIC, COHBIMEH Oipre MyIbT(HITH-
MIIEp MaHBI3IBI TOPOHMEITIK QJICYETTi allbII JKype anansl. OChI TYCTa €PEKIIe aTar OTePIiri,
Ka3ipri Tafna «bamanan» TeaeapHACHIHIA KOPCETUICTIH OTAHIBIK AaHUMAITASIIBIK (GUIBMICD
aHa TUTIH, WITTBIK TAPUXTHI, CANT-AOCTYPl TOPINTEYTe HETI3ACITCH UACSITBIK TOPOUEITIK-
TOPOMEITIK KEI3METTEPIi OeTICeH i aTKaphIl OTHIP. OTaHABIK MYIETOUIBMACPIIH Ma3MYHBIH
FBUIBIMU YKOHE KapaTbhUIBICTaHy TaKbIPBINITApbIHA, MOJICHUET IIEH OHepre OarbiTTaca,
COJI CHSIKTHI Oayamapra KapamaibIM opi KBI3BIKTHI TUTMEH JKeTKi3yre OoylaThIH Oacka ma
KYPHAEIi 9IicTep apKBIIBI TYPICHIIpCE dIIeKai1a KbI3BIKTH 00asl ereH olaambr3. Ce-
0¢c01, Ka3ipri TSXHOJIOTHAMEH Oipre agaM caHachl 1a JKBUIIAM JaMBIIT OTHIPFAHbI )KaChIPBIH
emec. by xarmaiina emmizae SpyauTTi, OHIBI YPITAK KAJTBIITACTRIPY MYMKIH/IITI apTaIbl.
bamanmapnery Oomamarsl OMapABIH 1971 Ka3ipri yakeITTa KaHaail OuTiM MEH TopOHe ajIbII
JKaTKAHIBIFBIHA TiKEJNEeH OaimaHbICTHI. JleMeK, aHNManHusUIBIK (PriIbMIIep KacecIipiMHIH
OLTIM ACHTeHiH apTTRIPaIbl, TOPOHUEITIK KBI3MET aTKapaabl )KOHE OChUTANIIa KOTIMOICHHUETT]
QJIEMJTIK KaybIMJIACTBIKTA MOJICHU JIaMYJIbIH Ca0aKTaCThIFBIH KAMTaMAChI3 €TE/Il.
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ORCID: '0000-0001-9909-1720, 20000-0003-2876-1808
Bocnurare/bHble NPUHUUIIBI AHMMALMH, KAK CPEACTBO (pOpMUPOBAHMA MHUPOBO33PEHH JeTel

Annomayus. 1lenpio TaHHON CTAaThHU ABISAETCS PACCMOTPEHHE BOCIUTATENBHBIX NMPHUHIUIIOB aHUMAIUH,
KaK CPeACTBO (pOpMUPOBAHMSI MUPOBO33PEHHMs JCTCKOIM ayquTOpuH. B crarbe akleHTHpyeTCs BHHUMaHUE Ha
pa3HooOpa3un HyHKINOHAIBHOTO BO3ICHCTBHSI KOHTEHTA MYJIBT(HIBMOB X )KaHPOBOM pa3Hoobpasuu. Ciie-
JyIoIasi BayKHasl 4acTh CTaThbH — 3TO CPABHUTENBHBINM aHAIN3 3apYOSKHBIX H POCCUICKUX MYJIBT(QMIBMOB, UX
BOCITHTATENIbHASI M TIO3HABATEIIbHAS POJIb B COI[MANBEHOM IpOoCcTpaHcTBe. Kpome 3apyOeKHBIX aHUMAIIMOHHBIX
(GuIEMOB paccMarpuBaioTcs Hamm KazaxcTaHCKHE MyIbT(UIBMBI, HX POJIb B JYXOBHO — HPABCTBEHHOM BOC-
MUTaTeIbHOM TIJIaHE, B paMKaX TOCYJapCTBEHHOH MporpaMmbl «PyXaHU KaHTBIPY», KOTOpPBIE OOINBIIE BCETO
TPAHCIMPYIOTCS Ha TOCYJAPCTBEHHOM TeliepannokaHane «bananany». BaxHo, 4To B 1aHHOW cTaThe paccMma-
TPHBAETCsI IPOAIOCHPOBAHUE U (PUHAHCHPOBAHHE 3apyOSIKHBIX AHMMALIMOHHBIX (PMIIBMOB, TAKMMH W3BECTHBI-
MH MHpPOBBIMH KoMmmaHusMH Kak «BBC», «Kapycens» n «Nickelodeony, n anamms 3pHTeIbCKOTO KOHTEHTA.
BaxHo, couetanne B MynsTGHIbMaX PEKPeaTUBHON, MH()OPMATHBHON U KyNIBTYPHO-(OPMUPYIOMIEH (yHKITHH.
Taxxe ompeneneHo coaepxKaHue MOHITHH «peKpeanusy, «QyHKIHD), KHACONOTHD», «KyIbTypa». OTMedeHo,
YTO, NPH BBILIEYKA3aHHBIX (DYHKIHMAX KOHTEHT aHUMAIMOHHBIX (DMJIBMOB MOJKET MPETEH/I0BATh Ha BBICOKOE
kadecTBo. HayuHasi HOBM3HA 3aK/II0YaeTCs B MEXKAUCIUIUIMHAPHOM criennpuke ocBeriaeMoii TeMbl. B pesyib-
TaTe UCCIIEN0BaHMs ObUIM CHCTEMaTH3MPOBAHbI IPHHIIMIIBI BO3CHCTBHUS aHUMALMU Ha KIIIOUEBYIO ayJJUTOPHIO.
AHMMaIys MOSBISIETCS, KOTja N300paXkeHus U TpauKa pacoNararoTcsl 1 BOCIPOU3BOISATCS OCIEJ0BATEb-
HO, YTOOBI CO3aTh BIICUATIICHUE ABIKCHUS. B CBSA3M ¢ HOBBIMH TEHACHIUSIMHU B 00pa30BaHUN HCIIOIb30Ba-
HUE aHUMAIMK B 00pa30BaHUM CTAHOBHUTCS Bce Oosee momysipHbIM. O0neryaet yCBOSHHE CIOKHBIX MOHATHH.
OO0pa3oBarenbHas aHUMaIHsl UCTIONB3YeT HaIsAHbIe Tocodus A oOydenus. [Ipemnocrasnser abcTpakTHbIC
IOHATHS C IMOMOIIBKO HAITISAAHBIX HOCOGHﬁ, l[T06]>l JaTb AC€TAM YETKOC MNPEACTABICHUE O 3HAHUAX. OT1nnun-
TEJILHOM uepToi 00pa3oBaTesIbHON aHMMAlUK SIBISIETCS €€ BU3yallbHOE Bo3zieiicTBHE Ha feTeld. COBpeMEHHbBIM
JIeTSIM HE HHTEPECHBI CTapble MEAIEHHO ABIKYIIHECS My IbT(GIIEMEL OHAKO aHNMaIMOHHEIE POJIMKH KOPOT-
KHE ¥ COJeprKaT TOIBbKO aKTyaJIbHBIH KOHTCHT, YTO NPHUBJICKACT BHIMAaHUE JeTell. AHUMANus B 00pa30BaHUN

Ne4, 77 vol, 2022 | "Keruen” M.O. Auezov Institute of Literature and Art 317



"KepyeH" Fol1biMu dicypHaavt Ne4, 77-mom, 2022 ISSN: 2078-8134 [ elSSN: 2790-7066

oTpakaeT aOCTPaKTHbBIE MOHITHS Yepe3 BUPTyalbHYIO peanbHOCTh. OOyuaromas aHuManus mo3BoJseT AETAM
HPOBOJIUTD YKCIIEPUMEHTBI, KOTOPBIE B IIPOTUBHOM Cllydae ObLIM Obl omacHbIMU. V300pakeHus: BUPTyaIbHOIT
PeaJIbHOCTH [IOKA3bIBAIOT PeaIbHbIC AKCIICPUMEHTBI C IOJTHOW TOUHOCTBIO PE3YJIbTaTOB.

Kniouesvie cnosa: netn, MynsrduinbMel, 00pa3oBaHUe, MUPOBO33PEHHE, Pa3BICUCHHUS.
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Educational principles of animation, as a means of forming the world view of children

Annotation. The purpose of the research is to study educational principles in animation as a means of formation
the mindset of children’s audience. The article focuses on the diversity of the functional impact of the content of
cartoons and their genre diversity. The next important part of the article is a comparative analysis of foreign and
Russian cartoons, their educational and cognitive role in the social space. In addition to foreign animated films, our
Kazakhstani cartoons are considered, their role in the spiritual and moral educational plan, within the framework of
the state program “Rukhani Zhangyru”, which are most broadcast on the state television and radio channel “Balapan”.
It is important that this article discusses the production and financing of foreign animated films by such well-known
world companies as Air Force, Karusel and Nickelodeon, and the analysis of viewer content. The author outlined how
important is the combination of recreational, informative and culture shaping functions in cartoons. The author also
defined the content of the concepts “recreation”, “function”, “ideology”, “culture”. It is noted that, with the above
functions, the content of animated films can claim to be of high quality. Scientific novelty lies in the interdisciplinary
specifics of the covered topic. As a result of the research, the key principles of the animation impact on the key audience
were systematized. The article outlines the importance of attracting specialized professionals to create animated films.
Animation occurs when images and graphics are arranged and played in sequence to give the impression of movement.
Due to new trends in education, the use of animation in education is becoming more and more popular. Facilitates
the assimilation of complex concepts. Educational animation uses visual aids for teaching. Provides abstract concepts
through visual aids to give children a clear understanding of knowledge. The hallmark of educational animation is
its visual impact on children. Modern children are not interested in old slow-moving cartoons. However, animations
are short and contain only relevant content, which attracts the attention of children. Animation in education reflects
abstract concepts through virtual reality. Educational animations allow children to perform experiments that would
otherwise be dangerous. Virtual reality images show real experiments with full fidelity of results.

Key words: children, cartoons, education, outlook, entertainment.
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HOBBIE CUMBOJIBI U MOTHUBHI B BAJIETHOM HHTEPIIPETALIUA
«KO3bI KOPIIEL - BASH CYJIY»

Annomayusn. HayqHslil TOOX0] K MPOLECCY OCMBICIICHUS TIOCTAaHOBKH OajieTa Ha TeMy JIHYECKOTO Ipo-
U3BEACHUS SBJISICTCS aKTyaJIbHBIM BOIIPOCOM B CBETE M3YUCHHsI PA3BUTHS KA3aXCKOTO HALIMOHAIBHOTO Oanera.
CTerneHb MOHMMaHMS KIIOUEBBIX BOIIPOCOB CaMOTO 3I0CA M €ro JpaMaTyprH4ecKHuX y3JIOB (IIPOJIOT, 3aBsi3Ka
neiicTBUS, KyIbMHHALMSA, Pa3BA3Ka, 3aK/IIOYEHHE) UIPaeT HAUBAXKHEHIIYIO POJb B PENPE3CHTALUH CIOXKETa.
OTXO)I OT JaHHBIX KOHLECIITOB IIPUBOAUT K pas3jioMy CIOKETHOM JTUHUH U OTHYXACHUIO OCHOBHOI MBICITH npo-
n3BeqeHus. B Hamem ciydae, >kaHpOBOE OTKJIOHEHHE C BKIIIOYEHHEM JIEMEHTOB (DaHTACTHKH M CKa3KH MOCITY-
JKHJIO CO3/IAaHUIO HOBOTO IIPOYTEHHSI H3BECTHOT'O 3110CA, HHTEPECHBIM IIOMCKOM U COTPYAHHYECTBOM C TeaTpaMu
JPYTHX CTpaH.

KasaxcraHckuit 6aner mpeTepreBaeT CIOXKHbIE NEpPUOJIbI CTAHOBJICHUS B CHUILy OTCYTCTBHS MIEOJIOTHYe-
CKMX KOHCTAHT WJIM MHBIX CONMYTCTBYIOLIMX (hakTopoB. EciM B OOIICCTBEHHOH KM3HM, B CO3HAHUH JIIOJCH,
camounaeHTH(HUKAIMSA ceOsl, Kak Hapoa MMEET MECTO, TO B OasieTe JaHHBIH Mpoliece B Havae myTtd. Hecmotpst
Ha BECOMOE KOJIMYECTBO ITOCTABJICHHBIX HAI[MOHAIBHBIX 0aJeTOB, HM OAWH W3 HUX JO CHX IIOp HE BOLIEN B
30J10TOH (hOH]] OTEUECTBEHHOH XOpeorpaduH.

B paboTe Ha/ JaHHBIM HMCCJIEIOBAHMEM HCIOJIb30BAaHbl HCTOPUYCCKUH, KYJIBTYPHO-PETPOCIICKTHBHBIN 1
CpaBHUTEIBHBIH METOJIBI.

Knrouesvie cnosa: 6aner, 3moc, sxaHp, KOMIIO3UTOP, Xopeorpad, My3blKa, IOCTAaHOBIIHK, OajgeTMencTep,
CIEKTaKIIb, HCTOPUSL, JKaHP.

Beenenue. B Goraroii cokpoBuuiauie (HOIBKIOPHOTO U JIMTEPATYPHOTO HACIEIHS
Ka3ax0B €CTh HEMAaJIO MPOU3BEACHHUH, KOTOPhIE COCTABISIOT AYXOBHOE HacleIUe HAIlero
Hapoja. B nmydmmx kazaxCKux 31ocax OTpaKeHbI HE TOJBKO OBIT, 0ObIYau, TPAAULUH Ka-
3aXO0B, HO M 9CTETUUECKUE NPEACTaBICHHUS Hapoa O JI0OBU M HPABCTBEHHBIX LIECHHOCTSX.
B snnueckom Hacieauu KazaxoB OOJBIIYIO POJb Urpalia KEePTBEHHAS JIO0O0Bb, OyXOTBO-
PEHHAsl BBICOKMMH LENSIMH, 3HAMEHYIOIIasi CO00H ciykKeHHe IIaBHBIM H7eajlaM U 3aBe-
TaM npenkoB. IMeHHO Takoe ciykeHue Mbl HabrogaeM B anocax «Ko3ssl Kopnem — basiua
Cyny», «Kb13 XKubex», «Kankaman — Mambipy.

«ConpyxecTBo 6anera ¢ (GOILKIOPOM OBUIO M OCTAETCsl HACYITHO HeoOxoauMbIM. Ha-
YHMHAs C MEPBBIX IIAroB Oajera, OIbKIOP BCErAa SBISIICS OJHUM M3 MOTYIIECTBEHHBIX
CTpOHUTENEl CHCTEMBI TEaTPaIbHOIO TAHIIA: 00 3TOM, B YaCTHOCTH, TOBOPSIT Ja)ke Ha3BaHUs
HEKOTOPHIX OaJIeTHBIX Na, QPOJIBKIIOP MHUTAT CBOMMH COKaMM TEaTpPaJIbHBINA TaHEell, Hempe-
cTaHHO OOHOBIISLI U oboraman eroy» (Crnonumckuii 10.,1968: 222). [lostomy He citydaitHO
JesITeNy KylbTyphl ¢ Hadaia GpopMupoBaHus npodeccuoHaabHoro uekyccra B Kazaxcra-
HE He pa3 o0palanich K >KeMUyXHHAM POMaHTHYECKUX 3MI0COB B Kau€CTBE MCTOYHHUKOB
1151 6aJIETHOTO U ONIEPHOTO TUOPETTO, IpaMaTypruu, a 3aTeM U KHHOCLICHAPHSI.
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MarepuaJnbl 4 MeToAbI. MarepraaoM JaHHOTO MCCIIEOBAHMUS MOCITYKHIA IOCTAHOB-
ka Oaneta «Ko3sr Koprrer - basa Cymy» A.PaitsiMkymoBoii. [Ipon3sBeneHue 10mKHO OBLIO0
CTaTh MPOPHIBHEIM B HcTopun Oaera Kazaxcrana u oOpa3oM >KH3HECITIOCOOHON MHTEP-
MIPEeTalry Ha CIEHE 3aMbICIIa U OCHOBHBIX TOCTYJIATOB 3HAMEHHTOTO 3I10Ca Yepe3 XOPeo-
rpaduio 1 My3sikanbHOE oopmiienne. llepecMoTp TekcTa W comepKaHusl, HATIOTHEHUS
[JIaBHBIX T€POEB HOBBIMU HE XapaKTEPHBIMH YepTaMH SIBIISIETCS OMHOM U3 TEHACHIINN COB-
peMeHHOoTOo OaneTHoro HcKyccTBa Kazaxcrana. OOpamieHre K 3HaMEHUTHIM 00pasiam dIu-
YeCKUX MPOU3BEACHAN TIOMYACTYIO HECET KaK TIO3UTHBHYIO, TAK M HEraTUBHYIO HATPY3Ky B
cam 3aMbIcen OaneTta. B mporecce mocTaHOBKH aBTOPHI OMMUPAIOTCS HA COOCTBEHHOE BHY-
TpPEeHHEE MUPOOIIyIIeHNEe, 6e3 areUTMPOBAaHUS K HAIMOHAIBHBIM MTOCTYIaTaM, a Ka3axcKas
TaHIeBaJIbHAS [JJACTHKA H BOBCE MOXKET OTCYTCTBOBATH, UTO TAK)Ke HE OTPayKaeT BCEH CyTH
1 TTyOMHBI IEHCTBUN U TIOCTYITKOB TEPOCB.

MeTonamu MicCIENOBaHUS CTAIH KyJIbTypHO-PETPOCTIIEKTHBHEIN MOIXO/ M aHAJIHN3 Kak
BHYTPEHHEH COCTaBISIONICH HEKOTOPHIX TepoeB (Komap), Tak M APyrux MEeWCTBYIOIIHX
mutl. JluHamMudeckoe oTpakeHne moctynkoB Komapa B Oanete «Kozer Koprrem - basa
Cyny» A. PalibIMKyJTOBOM HaIpSMYIO 3aBHCHT OT BHUICHHUS CaMOTO ITOCTAHOBIHKA, KOTO-
pHBIi BIIepBBIE BBET 00pa3 000POTHS, YTO HE CBOMCTBEHHO IS Ka3aXCKOW MEHTAIBHOCTH
Y HEe HaXOAWUT OTPaXCHHS HU B OIHOM 3IIOCE, CKa3Ke, JIereHe. B cBs3M ¢ 9TuM, HaydHas
peduekcust maHHON pabOTHl HA HEKOTOPBIE MOCBHUIBI MPENCTABISIEMOTO OaneTa SBIseTCS
BITOJTHE 00OCHOBaHHOM.

Hcropus xazaxckoro 6ajgera oTKpbuTach TBopeHneM B.Bemmkanosa «Kankaman n Ma-
MEIPY», TIpeMbepa KoToporo cocrosutachk 24 uioHs 1938 roma. [lourn gepes 30 netr B 1967
roay Ha crieHe mosiuiack 6anet E. bpycmmosckoro «IlecHs o Kei3-)XKubex» B mocraHoBKe
b. Aroxanosa. K croBy, 2 mas 2022 roga b. A1oxaHOB 0CTaBasCh BEPHBIM 3I10CY ITOCTABIII
baner «I akky» Ha My3bIKy Ausl cakoBoil. « HerHenmHIH BapuaHT «['aKKy» - 9eTBEPTHIH.
Uctopus ero coznanns HanomMuHaeT llymknHa ¢ ero ctapukoM, 3a0pachIBalONM HEBOI
B Mope. IlepBuIif BapraHT OBII CKJICHKON M3 ONEPHI M TOMYYHIICS JTOCKYTHBIM, a TIOTOMY
HE YIOBJIETBOPHI. DTO OBLIO 3asSBKOM, TOMHOH IS IIKOJBLHOTO CITEKTAaKiIs. BTopoii pa3 s
TOTIPOOOBAJT CIETIaTh YK€ 3aMCh: KOS-4TO B3sUI U3 IIPOU3BeneHn bpycunosckoro. [eno
B TOM, YTO KOMIIO3UTOPHI HE XOTEJH MUCaTh MY3bIKy JJIs Oanera, OH BCeraa ciiado oruia-
YUBAJICA, Kapbepy JAejalli Ha HalMCaHUH KaHTaT Ha TeMy eJINHbI U maptui. CHOBa MOMy-
YIIIOCH HE TO, HEYIOTHO 51 ce0sl 4yBCTBOBaJl. My3bIka Oblila CKOMITOHOBAaHA W TIOATSHYTA.
Tperuit BapuanT Toxke He ymancs. Torma s monpocwn Auny McakoBy MHE momodb. OHa
pemmia mucaTh HOBYIO MY3BIKY, HO S TOTIPOCHJI B35ITh OCHOBHYIO MEJIOAMIO, KOTOpast y3Ha-
BaeMa U yke JackaeT ciayx. Kcraru, Aumy s ctaBmo BpoBeHb co [llanuTke: oHa numiet 00b-
eMHO, MacTabHo. OHa METIOMUCT U 3HAeT Harmy npodeccuro u3HyTpu. B 2006 rogy ona
Hamrcana My3bIKy, a B 2007 B AcTaHe mpoInia mpeMbepa, IIoToM MBI TIoBe31H B JIOHIOH
u llIBeiimapuro, a MEXIy 3THM TOKa3bIBAIM 110 BCEM O0JIACTHRIM TOpoaaM u mneHTpam Ka-
3axcranay (Cabnuna /. Poxxnenne HanimoHanpHOTO Oairera - B 6eccmeptun Kei3-Knbek).

Bo3sspamasics k amocy «Kozsr Koprern - basa Cyimy» CTOUT OTMETHTb, 9TO TTPOAOIIKAs
paboty B xxaHpe Oanera E.bpycunosckuii Harncan 6anet «Ko3sr Kopmem — basa Cyiry»,
pemMbepa KoToporo cocrosutack B 1971 romy. 3arem B Oanerax, OCHOBOH KOTOPBIX SIBHII-
CsI POMaHTHYCCKHUH 3I10C HACTYIAET MEPUOJ] 3aTHINbI U TOJBEKO B 2009 TOmMy KOMIIO3UTOP
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Anmac CepkebaeB npenctaBui 3putento 0aneT «Tinenm m CapbIKbI3» CIOKETHOW OCHOBOU
KOTOPOTO MOCITY>KHJI 31I0C O TPAarndecKoH JII00OBU MPOIOIHKATENS TPAIUIIH JIeTeHAapHOTO
KopkeiT-ata, koObI31CTa, CKazuTemsd, Oakcel Tinemy AcmaHTailyinbl B €ro BO3IIIOOICHHOU
Capebikbiz. Bee BhimeynmoMsHyThIe OasieThl 00bEIMHSIET OJTHA CIOXKETHAsi OCHOBA — POMaH-
TUYECKHUH 3110C.

O0BbexTOM maHHO# cTarbu craHeT Oaner A.PaiipiMkynoBoil «Kossr Koprem — basa
Cymy», mpeMbepa KOTOPOTo cocTosIack cimycts poBHO 50 met (2-3 utons 2021 roxa) Ha
criene tearpa «Acrana baner». Kak ormewanocs Beite, B 1971 rony oqHOMMEHHBIH OaneT
E. BpycunoBckoro B moctaHoBke [I.AOMpoOBa UMeI SPKYI0 TIpeMbepy, HO HE 3a/iepKaics
Ha crieHe. [lo muenuto uckyccrsosena JI.IT.CapbiHOBOW «0MHOOOKOCTH CIOKETHOU JIH-
HUM U ciabasi MPOPHUCOBKA CUJI 3714 CTAM CJIa0bIMU CTOpOHAMH 0Oajera, MPUBEIIIUMH K
CHATHIO ero ¢ pernepryapa» (CapbiHoBa, 1976: 64). [Toatomy OGaner A.PauMkyinoBoii - He
nepBasi 0ajeTHas MHTEPIPETANNs OJHOTO U3 KPACHBEHUIITNX Ka3aXCKUX ATIOCOB O Tparnde-
cKkoii cynp0e nByx BitoOneHHbix Ko3sl Kopnemr u basu Cyny. s JaHHOTO CLIEHUYECKOTO
BOIUTOIICHHS Oanera ObUT mpuriameH Oanermeiictep-nocranoBumk ['eopruit KosryH, a
TaK)ke MEXTyHapoIHasl TOCTAHOBOYHAS TPyMIa XyJOKHUKOB M OajeTMencTepoB U3 YK-
paunsl 1 Poccuu.

B nocnennue gecstunetns B Kasaxcrane mosiBWIOCE MHOTO HOBOMOJIHBIX BESHUH U
OJTHO M3 HUX — MPUIIIALIIEHNE TIOCTAaHOBIIMKOB - OaJIeTMENCTEPOB ¢ Apyrux cTpad. [Ipurma-
[IAIOT HE TOJIBKO XopeorpadoB, HO ¥ IeIIbIe KOMaH/Ibl U3 Pa3HBIX CTPaH U TEaTPOB, B KOTO-
pBI€ BXOIAT JIaKe MMOCTAHOBIIMKH 110 CBETY U MY3BIKAJIILHOMY OpopMIiIeHHI0. B 3TOM, He-
COMHEHHO, €CThb MHO)KECTBO ITOJIOKUTEIHFHBIX MOMEHTOB: O3HAKOMJIEHHE HAIIUX TE€AaTPOB
C HOBOW CTHJIMCTHKOM, XOpeorpauueckuM S3bIKOM, PACIINPEHUE perepTyapa, pa3BUTHE
JAbHEHIIIETO COTPYAHUYECTBA U PHOOPETEHHE HOBOTO OIBITA HAIIUMHU JIEATENIMHU KYIIb-
Typsl. [Ipu 3TOM, B JAaHHOM, HECKOJIBKO OJJHOCTOPOHHEM COTPYIHHYECTBE HE YUTEH CaMblIit
00BIII0N MHHYC: OT€4E€CTBEHHBIE MOJIOJIBIE KaJphl HE MMEIOT BO3MOXKHOCTH NMPOOOBATH
CBOM CHJIBI HE TOJIBKO Ha OOJBIIMX CIIEHAX MHpa, HO M BHYTpH cBoeil ctpansl. OTcrona
BBITEKACT, YTO y MOJIO/IEKHU HET OMBITAa, HET HABBIKOB M HET YJAYHBIX MOCTAHOBOK. Tak
3aMbIKaeTcst Kpyr. MBI He pacTUM CBOHM KaJphl, a TIOCTOSHHO HajileeMcs Ha MPHUIJIAIICH-
HBIX MTOCTAaHOBIIMKOB. HeoOXomumMo KOHCTaTHpOBaTh U TOT (DAaKT, YTO A0 CETOTHSIIHETO
JIHSL, HA OJTVH M3 TIPUTIIAIIEHHBIX OaJleTMEHCTEPOB HE CMOT IIPETBOPUTH XOPOIIHH OaleT Ha
HAI[MOHAJBHYIO TeMy. Yaajach Jin JaHHas 3aga4da [.KoBTyHy B paccMarpuBacMoM Oanere
MTOKa)XET BPeMs1, IOTOMY YTO HE Ka)K10€ COBMECTHOE TBOPEHHE KOMIIO3UTOPa U XOpeorpa-
(ba-mocTaHOBIIMKA CTAHOBUTCS JKEMUY)KHHOM pernepTyapa Tearpa Ha JOJITHE Toa.

ITo muennro kputnka B.HemmHo# «nepeHOCHTH 31m0c B 0ajeT HEBEPOATHO TPYIHO,
B OTJIMYHE, K MPUMEPY, OT CKa3Kku. HapoaHble CKa3aHWs OTIIMYAIOTCSI MHOTOCIOWHOCTHIO
CMBICJIOB, HATMYHEM MHO)KECTBA BEPCHIl CIOXKETa, MPUIYIIMBO MEPETJICTAIOIINXCS TIIaB-
HOU ¥ MoOOYHBIX TUHKHN. M3BecTHO Oonee 20 BapraHTOB 3roca o o6Bu Kosbl u bastH, Hu
OJIH M3 KOTOPBIX B YHCTOM BHJE HE MOXKET OBbITh MOJOKEH Ha My3bIKy Oanera. [lyig Tan-
LEBAILHOTO CIIEKTAKIISA, B KOTOPOM MpeodiagaeT He CIIOBO, a YCIOBHOCTh Xopeorpaduue-
CKHX CHMBOJIOB, aBTOpaM MPHUXOIUTCS OTCEKaTh OTHU SIEMEHTHI CIO’KeTa M BHOCUTH B HETO
npyrue» (Henmuna, 2021). IMeHHO aHHBIH (akT cTaj BTOpO NPUYUHON KapIUHAIHHOTO
BHJIOM3MEHEHHUS CIOXKeTa 3noca B rnocraHoBke [.KoBTyHa.
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Ecnmu B mepBoii Bepcun Ganera Komap — miaBHBIA OTpHLIATENBHBIA Tepol, TO B COB-
pemennoit uaTeprpetanuu 1. Koryna, Komap - cbiH BOTYHIIBI, BUAOU3MEHSIONTUN CBOM
00JTUK KaK 000pOTEHb (4ETIOBEK-BOJIK) B 3aBUCIMOCTH OT TIOBOPOTA CIOKETHOT'O MOMEHTA.
Ecnu ocHOBHas 3aBsi3ka U IIaBHAs MOpallb CTAPUHHOTO 3110Ca OCHOBaHA Ha (akTe Hapy-
meHust obemranus orramu Kosel u basa oOpyduTs aeTel, TO B TaHHOM IMOCTaHOBKE Tpa-
requst Kogapa cBsizaHa ¢ JBOWCTBEHHOCTBIO €0 TUYHOCTH, OIHA CTOPOHA KOTOPOM IOJIHA
Mo0BH, a BTOpasi CTOPOHA XKaKAET MECTH 3a yOuTyro Marb. HeoOXomumo OTMETHTh, YTO
cormacHo ciokera [. KoBryHa B Ganere ¢urypupyer Bomuuia — math Kogapa, kotopyio
yOnim Ha oxoTe OTIbI BroOneHHbIX. MckyccTBoBen Hemnmna B. Bnonne cipaBeanuBo oT1-
MeTHia, uto «CmepTh Konmapa BBI3bIBaCT y 3puTeNieil He MEHbIIIEE COYYBCTBHE, YeM TMOEIb
raBHbIX TepoeB» (Hemmmua, 2021). B mocranoBke [.KoBTyHa Bce ciieHBI CBS3aHHBIE C
00pazaMu BOJIKOB SIBIISIIOTCS HanOoJee IPKUMHU B CIO’KETHO HACHIIIIEHHBIMH, BHI3BIBAIOIIH-
MU HE MaJjible SMOIMH U YBaKEHHE K ITIABHOMY TOTEMY TIOPKCKHX HapOJOB.

B 3701 cB31 ObITyeT MU} O IPOUCXOKIESHUH TIOPKCKOTO Hapona. CoracHo JiereHae
B IPEBHHE BPEMEHA OJIHO TIJIeMs OBLIIO MOABEPIKEHO arake Bparos. [lociie Habera He ocTa-
JIOCh B KMBBIX HU OJHOTO IPEJCTABUTENS IJIEMEHH, KPOME OJJHOTO MajIbYHMKa, KOTOPOMY
Bpard oTpyouJIM PyKH U HOTH, a 3aTeM Opocwiin ymupars B 6010T10. Ho Manpumka criacaer
BOJIYMIIA, KOTOpPAs BCKaPMJIMBAET €r0 CBOMM MOJIOKOM, a CITyCTS HEKOTOPOE BpeMs CTaHO-
BHUTCSI €My XCHOH. Boiumiia poxaer OT Hero JECiITh ChIHOBEH, OT KOTOPBIX U OEpPYT CBOE
Hayajo BCE TIOPKCKHME Haponbl. B Ka3axcTaHCKOM MCKyccTBE 00pa3 BOJIKA WM BOYHIIBI
4acTOo BBICTYMAET B KAY€CTBE INIABHOTO T'eposl MITH IIEPCOHAXKa, MOTIEPKUBAIOIIETO U BBIpa-
KAFOIETO SKOJIOTMYECKHUH JAUCCOHAHC MEXKIY YeJIOBEKOM W MPHUPOJON MM OOHAXKAFOIIe-
rO HPaBCTBEHHBIC MPOOJIEMBI 00IIecTBa. B KMHOMCKyccTBE Haubosee sipKo BBIACISIOTCS
coBpeMeHHble Kazaxckue ¢puibMbl «Kemna» (2009), «lamy» (2012), «Oxotauk» (2004).
B oreuyecTBeHHBIX (pMiIbMax coBeTcKoro nepuomaa — «JIroteiiiy (1973 pexuccep T. Okees),
«Bomuonok cpenu momaein» (1988 pexuccep T. Temenos).

HeOGroTHast pexxuccepckast padora kuHoxpamarypra Epmeka TypcynoBa ¢uibsm «Ke-
sua» (2009) npeacrapisieT co00il MOTyTOPauacoOBYIO KapTUHY 0€3 eMHOTro ciioBa. J{ekcT-
BYIOIIHX JIAI[ BCETO IMSTEPO: HEBECTKA, CBEKPOBH (IIaMaHKa), My, MIaIIIMi Opar Myxa,
COTEpHUK MYka. [leiicTBUE MPOMCXOIUT B TeorpapuuecKy HEONPEAeICHHOM MECTE BBICO-
KO B ropax B IPOTOTIOPKCKHUI MEPUOJ (PEKUCCEDP OIPENEINUI XPOHOIOTHYECKUN TTEPHO,
kak Anraii, 2 Bek). Ha npotsbkennn Bcero GpuiibMa B KaXKI0OM SITU30/I¢ BBIJCIIACTCA 00pa3
BOJTYMIIBI, KOTOpasi KPYXKHUT BOKPYT JA0Ma CEMbH IMIaBHOW repouHH maManku. CTOUT oTMe-
TUTb, 4TO B (PUHAJIE KAPTHHBI, HOBOPOXKICHHOTO MJIaJICHIIA KOPMST HE TPYIHBIM MOJIOKOM
Matepu-HeBecTkH (KennH), a MOJTIOKOM TOM caMoii cepoi BOMYHIIBI, KOTOPYIO CIIEIHATBHO
JUISL 5TOTO Tojionia caMa cBekpoBb (Ene). Takum oOpa3oM, «Bomuuiia B GpuiibMe «Keau»
BBICTYIIAET KaK CBOETO pojia (OIbKIOPHO-MH(OTOTHUECKUi TepOil — MOJIOUHAs [TpaMarepb
Bcex TropkoB» (Horepbek B.B, 2010).

Crnenyet oTMeTHTBh, uTo pexuccep E.TypcyHOB MpookaeT B CBOEM TBOPUECTBE MOTHB
Boumibl B kuHomibMe «I1lam» (2012). MaTepipeTanust CEoKeTHOHM JIMHUM MEPEKITUKACTCS
C MOTHBOM TOBeCTH DpHecTa X3MHUHTY?sI «CTapuk 1 MOpe», B KOTOPO# cXBaTka Mex1y Boin-
YHIIEH ¥ CTApPUKOM B OCCKpaliHel CTeIU OJIMIETBOPSACT Ty CaMyro OOpbOY UelIOBEYECKOro
JyXa ¥ IpUPOAHOTO Hadana. [1bITasich YKpBITh CTat0 OBEIl OT CHEKHOM OypH cenbCKuii yabaH
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OJy>XIaeT 1Mo CTENU U BCTpedaeTcs: ¢ Bomumiei. Bomuua 1ieneHanpaBIeHHO OXOTUTCS Ha
[JIaBHOTO Teposi M eTo cTasio. MecTh 32 YOUTHIX OpakoHbepaMH BOIYAT TOJIKAET €€ Ha UCTpe-
61eHue OGorpIeii yacTu oBell. B KpoBaBoii CXBAaTKe CTAPHKY yAaeTCsl YOUTh HECKOJIBKUX BOJ-
KOB, OZIHAKO B TIOCJIEAHEH BCTpeUe CHIIbI TOKHU/IAIOT €r0. 3aKIIIOUYUTEIbHBIM BBIXOIOM U3 CH-
TyaIlii CTAaHOBHUTCS PHIK CTApHKa C OCKAJIOM JIUIIOM K JIMIy ¢ Bomunueii. Hanuteie KpoBbio
V1a3a CTapuKa HAllOMHHAIOT 0371001eHHoro Bomnka nepen pematomuM nmoeguHkoM. Crrycts
HECKOJIbKO MIHOBEHHUH Bomuuiia oTcTymaer, 4yBCTBYS YAOBIETBOPEHHE OT TAHHOM CXBATKH
Y yBa)KEHHE K CHJIE yXa YeJIOBEKa, MOKAa3aBIIero CBOMM BHIOM, 4TO BCE 3akoH4YeHO. Hekoe
paBHOBECHE MEXAY IBYMSI MUPaMH 3aBEPILAET 3Ty UCTOPHIO.

T'oBops 06 oOpaze «Komap — Boik» B 6anere «Kozbr Kopnem — basu Cyiy» B mocTaHoB-
ke ['KoBTyHa Heo0XoauMo Mog4epKHyTh (PaKT OTXOAA OT CIOKETHOM JIMHHHU 3110Ca, YTO
JIUIIUIIO TIPABMBOCTH W3HAYAILHOW CIOKETHOW JIMHWUM W TNepeKBalu(UKau n3 *aHpa
«3MOCY» B JKaHP «CKa3aHUS» WM Jake HEeKoel cka3ku. Tem He MeHee, Takas HHTepIIpeTa-
uus Oajera u BBeJeHHE 00pa3a BOJIKA SIBUJIOCH HEKMM «IIEHTPOM», BOKPYT KOTOPOTO CTaia
Pa3BHUBATHCS CIOKETHAS JIMHHSI MHOTO MOPs/IKa — 00pbOBI MPOTUBOMIONOKHOCTEH M KOHTpa-
ctoB uyBcTB. I. KoBTYH miponukces obpa3zom Komapa u crmenan ero neHTpoOeKHOW CHIIOH,
BOKPYT KOTOPOTO HJIET Pa3BUTHE CIOKETa. BhIIBI)KEHHE repost BTOPOTO IJIaHa Ha MEPBYIO
JIUHUIO TIPY COXPAaHEHHH OCHOBHOTO CIOXKETa - HETIOX0€ PEelIeHne I JAaHHOTO MPOU3Be-
nenwnst. [losiBHIack HOBas HHTEPIIPETALNs, HOBAas MBICIIb, HOBOE HAlpPaBJIEHUE, B KOTOPOM
[TOCTAaHOBIIVK CKOHIIEHTPUPOBAJICSI HA CAMOM CHIIBHOM T€pO€, OJNUIETBOPSBIIEM HEYTO
Oonbiee, yem 11000Bs Ko3el Kopnema u basia Cyiy. JlelicTBUTeNIbHO, Ka3axckast MUGOJI0-
T'HS ¥ 9TI0C — 3TO TIIaBHOE NpeTBOpeHue MbiciedopM u rapmonnu Beenennoit u Crenu 1 B
o0pase Komapa neperuieninch MMEHHO 31U ABe cTe3u. MiMenHo tak ypunaen [ .Kopryn Oanet
Ha snmaeckuii crokeT o Kospl Koprnemr u basta Cyiry. MeHTanbHOCTh TOCTaHOBIIMKA HITH
HE yAa4HbIil CHHOIICHC 0ajieTa B IepBOHAYAIbHOM BapHaHTE HE MTO3BOJIMIIA ITOKA3aTh BCIO
KpacoTy CaMOro 310ca, a 3TO 3HAYUT, YTO MOCTAHOBIINK MOXXET BBIIBUHYTH CBOE BHUJIE-
HUE U HHTEPIPETHPOBATH COMNIACHO JIMYHOMY BOCTIPUATHIO. OH MOYyBCTBOBAJ, YTO MOKHO
BHECTH CKa304HBII 2j1eMeHT B 00paze obopoTHs. B nanHOM ciydae — 3T0 Hanbouee yjad-
HBI MOMEHT B IIOCTAHOBKe Oasera.

Hcxonst m3 HOBOM KOHIIEMITMN HA TIEPBBIN IUIaH BhIMEN oOpa3 Komapa, korma oH mepe-
BOILIONIAETCS B BoJKa. VIHTEpecHOe BU3yallbHOE pellieHre 00pa3a MmoJIepKaHo He TOIBKO
XopeorpapMuecKuM pelieHUeM, HO U TIyOOKOH CMBICIIOBOM HArpy3KO# B TaHIEBAJIbHBIX
nuanorax u Tpuo. Eciu Tanen Kosel Kopniema u basin Cyiry xopeorpad moctpous Ha uu-
CTO KJIACCHYECKOM TaHIIE C BBICOKHMM IOAJEPXKKaMH, TO IiacTudeckuil a3slk Komapa u
Bomuwuier (matepu Komapa) perieH Ha OCHOBE CHHTE3a COBPEMEHHOTO TaHITa, CIOPTUBHBIX
3JIEMEHTOB U MHTEPECHBIX IIACTUYECKUX XOJI0B, KOTOPHIE YCTOMYMBO aCCOLUUPYIOTCS B
CHHTE3€ C 00pa3oM BOJYbEH CTaW M IaMaHOB (B MpOrpaMMe JaHHbIE HOMepa MPOMUCAHBI
B CIOJKETE JIMOPETTO).

Konap — BelpaxkeHHE HE TOJIBKO PBYLUEICS AyIIM, YTO MOKA3aHO C IOMOUIBIO IIEPEBO-
Iomiaromerocs: oopasza. Komap — 310 cuIbHBIN MEXKIUYHOCTHBIN KOHTEHT, KOTOPBII J0JI-
JKEH CTaTh Ha4ajoM JIIOOBU, HO CTAHOBUTCS OPY)KHEM MECTHU: JIIOOOBb U ONIEPKUMOCTD —
KOH(UIMKT BHYTPEHHETO MUPa 3TOTo sipkoro oopasa. Komap — 3To BoruionieHne rryOMHHOTO
MHU(OIOTHIECKOTO YPOBHSI B COBPEMEHHOM OalieTe.
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OTMeTHM, YTO MHHOBAIUS paccMaTprUBAaEMOTO IIPOU3BEICHHS O0Jiee BCEro MpOCiIeKu-
Baercsi uMeHHO B naptuu Kopmapa. Ilon mHHOBanmeil mbl noapasymeBaeM: «HHOBaLu-
OHHbIE METOBI BKJIIOUAIOT B C€0sl COBPEMEHHBIE TEXHOJOTUH, Pa3BUTHUS TUATOTMYECKUX
CIOCOOHOCTEH, HOBBIE ACHEKTHI TBOPYECKOH MEATENBHOCTH; METOJBl PAa3BUTHS MEX-
JIMYHOCTHOTO OOIIEHHUS; MPOLECC CO3/AaHUs TBOPUYECKOTO MPOJYKTa MHTETPAIHIO HOBBIX
dopm» (Mycradun U. ., 2016 ).

Takum oOpazom, Oaner A.PaumkynoBoit «Kosel Kopremr — Basta Cyiy» BblnepxaH B
JIBYX OCHOBHBIX JIMHHUAX:

- poMaHTHYecKasl JIMHUS TIaBHBIX TE€POEB, BBIICP)KAHHAS B KIACCHYECKOM OalleTHOM
BapHaHTE;

- anTa3mitHas U Ooliee SMMYECKas, B KOTOPOH BBICTYIIAET CTaBIIAs AITUKO-MH(OIOTH-
yeckoit ¢purypa Konapa, co3nanHast Ha rpaHi THO-MY3BIKH € 2JIEMEHTaMH 3THO-XOpeorpa-
¢un (MHTETpanus).

3akawuenne. [Ipy Bcex CBOMX HEAOCTaTKaX HAI[MOHAJIBHBIC OaeThl, MOCTABICHHBIC
B MIOCJICTHHE TOBI M CTaBIINE 00BbEKTAMK UCCIIEIOBAHUH, ellle pa3 TOATBEPKIAIOT MBICIb
0 TOM, YTO IMEHHO (OJIBKIOPHOE HACIEANE MOXKET CIY)KHUTh HEUCCIKAEMbIM UCTOYHHKOM
JUTS HOBBIX IPOM3BEACHUH B Te€aTpalbHO-MY3bIKAIbHOM MCKYCCTBE. B IydImx ka3axcKux
POMaHUYECKHX 3M0CaX OTPaKEHbI HE TOJIBKO OBIT, 00bIYan, TPAAULIMU Ka3aX0B, HO U 3CTe-
THYECKHE TMPEJCTaBICHUs HapoJa, BHICOKHMH madoc mpociapieHus moOBu. B amoce He
TOJILKO BOCIIEBAJIM YHCTYIO JIIOOOBb, HO U BBIPAXKAIM YCTAMHU U ACHCTBUSIMHU CBOMX TE€POCB
uzeto cBo6o bl TMUHOCTH U I00BH. O0paskl repoes «Ko3zwl Kopnem — basia Cymy», «Kbi3-
Kubex», «Kankaman — Mambipy, «Kaparos» o3HaMEHOBalM MOSBICHUE B Ka3aXCKOM
(doJBKIIOpE HOBOTO JKaHpa, IIABHOH HANpPaBICHHOCTHIO KOTOPOTO SIBISIOCH BOCIICBAaHKE
CaMOOTBEP KEHHOM JII00BHU YeJI0BEKa, OCO3HAIOIIETO ce0s TMYHOCTHIO. J{pyroe neiao — uH-
TeprpeTanys MyTH K CaMOOTBEPKEHHOH JIFOOBU M pa3BsA3Ke AEHCTBUSL.

He cnyuaiino gesrenu KyasTypsl ¢ Hadana (GopMHPOBaHHS MPO(HECCHOHATEHOTO UCKYC-
crBa B Kazaxcrane He pa3 oOpalainch K )KeMIy>KHHaM POMaHHYECKHX SMIOCOB B Ka4eCTBE
WCTOYHHKOB JJIsl JpamMaTypruu, 0aieTHOro U OIMEPHOTO JIMOPETTO, a 3aTeM W KHHOCIICHA-
pus. B ycnoBusax Hactymaromiel mo6anu3andi U MyJIBTUKYIBTYPHOM Cpelibl COXpaHEeHUE
W pa3BUTHE dIHYECKOTO HACIIEHs CBOETO Hapoja IepecTaeT ObITh TpeOOBaHUEM BPEMEHH,
a CTaHOBUTCSA HEOOXOMMOCTBIO B CAMOIIO3HAHUH HApOJia M €T0 HAllMOHAIILHOW CaMOUICH-
tudukanuu. [losTomy n xopeorpadsl TODKHBI IIOCTABUTh MEpe CO00H 3a1ady mpomoI-
KHUTh MIOMCKH B O0JIACTH MMOCTAHOBKH HAIIMOHAJIBHOTO 0ajieTa He TOJILKO 110 3asBJICHHOM
TEMaTHKe, HO U 110 TIAaCTUYECKOMY SI3BIKY, PELICHHIO 00pa3oB, C COXpaHEHUEM 0aeTHOTO
cuMdoHHU3Ma U JCWCTBEHHOW ApaMaTyprudeCcKOi JTMHUH.

ILleHHOCTH TPOBEAEHHOI0 HCCJIeI0BAaHMA (BHeCEHHBbIN BKJIAJ NaHHOW padoThl B
COOTBETCTBYOIIYI0 o0jiacTh 3HaHMWii). KasaxcraH mpoxomuT OBOJBHO JONTUH MYTh
CTaHOBJICHHSI HAIIMOHAIILHOTO OaeTHOTO McKyccTBa. [lepBas mpuunHa, CBI3aHHAS C JaH-
HBIM MOJIO)KEHHEM, KPOETCSl B 3KOHOMUYECKOM cocTapistolieil. Bropas npuunHa cBs3a-
Ha C TPYAHOCTSMH BOIUIOUICHUSI 00pa30B, HAIEIIINX IIUPOKOE OTPAKCHUE B IMUUECKUX
MIPOM3BEJCHUSX, SBISIOLUINXCS HOCUTENIEM CaMbIX COKPOBEHHBIX MHPOBO33PEHUYECKHUX
KOHCTaHT Hapoza. HeBO3MO)KHO mepeuepKHyTh BCe IEHHOCTHU M BOILJIOTHUTH MPOCTO JIpa-
Marypruieckyio (adyiy, He TOKa3aB BCIO DIYOHHY COTEPEXUBAHUU I, TPUIIEAIINX K
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HaM u3 NIyOuHbI BeKoB. Bo3M0OXHO, He 00s13aTesIbHO OparhCsl 3a CTOJb CIOXKHBIE U BCEM
U3BECTHBIC CIOJKETHI, a IOCTATOYHO IepeHecTH camy (aldyiry U3 MpouuIoro B HaCTOSIIEE
unu 0onee Oinuskoe Bpems. IIpocTpaHCTBEHHO-BpEMEHHbIE OTHOIIEHUS B OajieTe — OfiHa U3
HACYUTHBIX IPOOIeM B IOCTAHOBKAX HA CIOXKET AIMYECKOTO Mpou3BeneHus. To, 9To BhICKa-
3aHO CJIOBAaMU B 3TI0CE SBISIETCA 3aKOHOM JUISl Ka3aXCKOTO HapO/a M MOXKET OBITh NMEHHO B
3TOM KpOETCs BCSI HEOJHO3HAYHOCTH MOJIOKEHHUS M BCEX MIOCTAHOBOK HA SITUYECKUE MTPOU3-
Bepenus? Kazaxckuit si3bIk caM 1o ce0e MHOTO3Ha4YeH M B HEM CKPBITO OY€Hb MHOTO CMBI-
CJIOB, KOTOpBIE HE JOCTYITHBI MOCTAHOBIUKAM, IPUTIIALIICHHBIM U3 APYTUX CTpaH. TpeThs
MPUYHMHA CBA3aHA C TEM, YTO B Ka3aXCKOM Oajere He OTpabOTaHbl U elle He MpHIyMaHa
cama IJIaCTHKA Ka3aXCKOTO si3bIka. CKyTHOCTD JBM)KEHUH M UX OAHOTHITHOCTH HE TOBOPUT
00 MHHOBAI[MIOHHOM IOJXO/IE M HE OTBEYAET KPUTEPHAM 31oca. B 1emnom, BO3MOXKHOCTH
JUIsl HALIMOHAJIBHOTO CaMOOIIPEEIICHUS B 0aJI€THOM UCKYCCTBE 3aKPBIThI JJIs1 OTEUECTBEH-
HBIX X0opeorpadoB B CHITy 00IIero HejoBepus. Borpoc B3anMONPOHUKHOBEHHU XY 0KECT-
BEHHBIX TJIAHOB C TOMOIIBIO ITPHUBJICYCHUS OAIETMEHUCTEPOB-TIOCTAHOBIIUKOB CO CTOPOHBI
ABJISIETCSI TIEPBOCTENICHHBIM, YTO SIBISIETCA KaMHEM IPETKHOBEHHS B JIEJI€ CTAHOBIICHUS
HallMOHAJIBHOTO Oanera. B Hamem ciydae, mosBieHHe Takoro obpasa kak Komap B nepe-
BOIUIOIIEHUSAX BOJK-4€IOBEK (00OPOTEHB) — CTaN KaK CIIACUTENIbHBIM KPYTOM JUISI CaMOM
MOCTaHOBKH M WHHOBAIIMEH B Ka3aXCKOM OalieTe, TaK M SIKOPEM, OCTAHOBHBILEM MPOTpec-
CHUBHOE BHEBPEMEHHOE 3HAYCHHE 3110Ca, MPOBO3IVIAMIABIIETO BEYHOCTh U YUCTOTY YeJIOBE-
YEeCKUX 3aKOHOB M HEM30EKHOCTh Kapbl 3a UX HAPYIICHHE.

B cBs3u ¢ BBIIECKa3aHHBIM, HEOOXOIUMO OTMETUTH, YTO HEKOTOpAsi CTEPEOTHUITHOCTh
BOCIIPUATHSL BCEX NPEACTABICHHBIX 00pa30B OajeTa Ha CIOKET POMAHTHYECKOTO 3I0ca
BCer/a MpearnoiaaraeT MHOTOCIOWHOCTh TOCTPOCHHUS HE TOJIBKO MY3BIKaJIbHON KaHBBI, HO U
xopeorpadun. JJaHHas «MHOTOCIOWHOCTBY OblIa MpeJCcTaBlIeHa TAKUMHI KOMIIOHECHTaMH,
KaK:

- Pa3HOIUIAHOBOCTH IIIABHBIX TEPOEB U CAMOTO JIMOPETTO;

- )KaHpPOBBIE TUIACTHI (3MOC, CKa3Kka, ¢paHTasus, MU(OIOTHs, Kiaccuieckre GopMbl Oa-
JIeTa, JJIEMEHTHI STHUKH B TAHIIE);

- WHHOBAIIWY;

- My3bIKa 1 MYy3BbIKaJIbHBIE COCTaBEI.

Kak n3BecTHO, ¢ MHOTOCIOIHOCTBIO Xy/I0KECTBEHHOTO MPOCTPAHCTBA CBSA3aHBI TaKHe
MOHATHA, KaK «MHTEPTEKCT», «IIOJUCTHIUCTHKA», IOJHMIICECT», «CHMBOIM3M JBHKE-
HHUW» U MHOTO€ Jipyroe. «B Hacrosiee BpeMsl IOHATHE «MHOTOCJIOHHOCTBY IHUPOKO IIPH-
MEHSETCS] BO MHOTHX HAayYHBIX 00JIaCTAX B CBSI3M C HHTETPUPOBAHHBIM IOAX0I0M, MHOTO-
ACIIEKTHBIM B3IVIAZIOM Ha UCCIIEAyeMble siBlIeHNs B Ganerax 3o siBneHune odpeTaeT 0codyro
3HAUUMOCTb B CUJLY KAaHPOBBIX 0COOCHHOCTEN XOpeorpadpuyeckoro CreKTakisi, Cpeau Ko-
TOPBIX MHOK€CTBEHHOCTH COCTAaBJISIOIIMX €r0 BHAOB HMCKYCCTB, HeBepOaJbHAs MpUpona
TaHI]a ¥ HHCTPYMEHTAJIbHON MY3BIKH, TIEPEBOJ] CIOBECHBIX NCTOYHHUKOB B YCIIOBHBIN S3BIK
xecToB ¥ MH.Ap» (Muxainosa E.H., 2009 ).
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«Kosbi-Kepnem — basgn Cyjiy» 6ajer HHTepIpeTalusCbIHIAFbIHbIH
“KaHA CHMBOJIIAp sK9He MOTHBTeP

Anoamna. DnMKaNblK LIBIFApMa TaKbIPHIOBIHIAFBI OaleT KOWBUIBIMBIH TYCIHY YAEpICiHE FhUIBIMU
TYPFBIIaH Kapay YITTBHIK OaneT eHepiHiH Oap yiriiepi TyprbIChIHAaH aiFaHia e3ekTi Macene. CiokerTi Oeil-
HeJley/ie STOCTHIH O3iHIH TYHiHAI MaceleIepiH jKoHe OHBIH APaMallbIK TYHIHJEepiH (TIPOJIOT, dpeKeT CIOXKETi,
IIAPBIKTAY IIETi, TOJIENACY, KOPBITBIHIIBI) TYCIHY IOpEkKeci €H MaHBI3IbI POJI aTKapajibl.

Byn yreiMaapaan anmakray OKUFa XKEJTICiHIH y3UTyiHe KoHe KOHLCTIHUIIaH alllaKTayFa okeneni. bisnin
Karaaiiaa paHTacTUKAJIBIK )KOHE epTeri AIEMEHTTEPiH KOCY apKbLUIbI )KaHPJIBIK aybITKY KYTKapYILIbI TIPEK O0JIbI,
0ipak y3aK caxHaJlaHFaH OKHFaHbl KaMTaMachI3 ete anmanabl. Kasak Ganeri ueonorusuiblK KOHCTaHTalIap IbIH
JKOKTBIFBIHAH HeMece Oacka iecteri (akTopiapblH callapblHaH KypAeii 1aMy Ke3eHIepiH 0acTaH eTKepye.
By 3eprTey jKYMBICHIHAA MOACHHU-PETPOCIICKTUBTI, CAJIBICTBEIPMAIBI QIiCTEeP KOJIIaHBUIIBL.

Kinm ce30ep: Ganet, 1actaH, xaHp, KOMIIO3UTOP, Xopeorpad), My3bika, Xopeorpadus, KOHbUIBIMAAD, CIIEK-
TaKJIb, TAPHX, KAHP.

Tani.A.B. ',Jumasseitova G.T.?
12 Kazakh National Academy of Choreography
Nursultan, Kazakhstan
E-mail: 'Aisulu85@yandex.kz, *gulnara_ili@mail.ru
ORCID: '0000-0002-2093-9264, 20000-0003-0478-3164

New symbols and motives in ballet interpretation «Kozy Korpesh — Bayan Sulu»

Annotation. A scientific approach to the process of understanding the staging of a ballet on the theme of an
epic work is a topical issue in the light of existing examples of national ballet. The degree of understanding of
the key issues of the epic itself and its dramatic knots (prologue, plot of action, climax, denouement, conclusion)
plays the most important role in the representation of the plot. Departure from these concepts leads to a break
in the storyline and a departure from the concept. In our case, the genre deviation with the inclusion of fantasy
and fairy tale elements served as a saving anchor, but did not provide a long staged story. Kazakh ballet is going
through difficult periods of development due to the lack of ideological constants or other concomitant factors.
In the work on this study, cultural-retrospective, comparative methods were used.

Key words: ballet, epic, genre, composer, choreographer, music, director, performance, history, genre.
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CONTEMPORARY ART OF THE PUPPET THEATER IN THE CONTEXT
OF THE NATIONAL CULTURE OF KAZAKHSTAN

Annotation. The author of the article considers the question of understanding the role of keeping alive
and embodying national traditions in the modern theatrical space (on the example of the play «Er Tostik» of
K. Yezhembek, staged by K. Eshmuratova). The analysis of the play «Er Tostik» is presented from the point
of view of using a new range of expressive means and introducing modern genres of musical art as an original
directorial solution. The purpose of this article is to study the contemporary art of the puppet theater in the
context of the national culture of Kazakhstan.

In modern conditions of social development, when the whole world is on the verge of two times — two mil-
lennia: the second millennium is coming to an end and the third millennium is about to begin, due to objective
and subjective reasons, among the urgent problems of the present, problems concerning not only the economic
and political sphere, social development, but also no less an important one is the spiritual sphere. It is not for
nothing that the processes that we can observe in our time with all the brightness and acuteness illuminate a
wide range of problems in the field of spiritual culture of the country.

One of the topical issues of the spiritual development of modern Kazakh society is keeping alive the na-
tional traditions and values. And this topic became the key for the state project “Tugan Zher”, developed on
the initiative of the First President Nursultan Nazarbayev. The deep essence of the goal-setting of the presented
state project is the formation of the cultural code of the nation, without which it is impossible to solve the tasks
of strengthening national unity, developing human capital and civil society.

The formation of cultural codes is the core of the formation of cultural identity, which as you know should
be formed starting from an early age, in the so-called sensitive period of personality development. It is obvi-
ous that puppet theater as an artistic phenomenon is in this sense one of the most effective forms of art. It is no
coincidence that researcher E.Y. Romanovsky emphasizes that “the national is inherent in the very nature of the
puppet theater. We can say that this theater has always had regional specifics or sought to express through the
universal, some unique qualities of culture.”

The modern Kazakh puppet theater, like society, is going through an age of active restructuring, when old
norms and ideas fade into oblivion, revealing the way to a new methodology, a synergetic scientific approach.
Today we can see how the puppet theater of the XXI century performs the functions of a research laboratory,
diagnostics of public sentiment, a forecaster of the social future and a creative space for the formation of na-
tional values of a new generation.

Characterizing the repertoire policy of the modern Kazakh puppet theater it can be noted that, perhaps, the
main goal of a particular collective is the opportunity to vividly reflect not only the peculiarities of the national
identity of culture, but also to highlight the most important ideas and problems of modernity in their work. In
the performances that define the face of the theater, attention is paid to the multidimensionality of Kazakh cul-
ture, the spiritual world of the contemporary, reflecting the problems of the common man.

Key words: puppet theater of Kazakhstan, national concept, director’s decision, new means of expression,
modern genres of musical art.
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Introduction. The puppet theater constantly evoked only pleasant, positive emotions
from the audience with an amazing and completely unusual space. The focus is on such an
event as the process of animating different puppets. As a rule, the true fans of this art are a
child of any age. But at that time, no one divided the theater into adult or children’s. Amaz-
ing performances were organized for all ages. For quite a long period of time, the puppet
theater is actively changing along with the actors’ theater. There were even similar works in
the spotlight. Also the audience was both at one and the other theater, we can say that they
were common. It is for this reason that the chosen puppet for the performance has always
been perceived as some kind of metaphor, which was quite easily perceived by the audi-
ence. The puppet has always been perceived as a living person. Thus, it can be concluded
that theatrical art was constantly developing and attracting attention (Korolev, 2015: 368).

Puppet theater as a phenomenon of performing art occupies a special place in the space
of culture, understood not only in the dimensions of aesthetic understanding of oneself and
one’s place in the world, but also in historical dimensions, assuming specific local sym-
bioses of technologies, behavioral rituals and customs, social norms, moral and religious
values, ideological constructions and goal-setting. For a long time, the puppet theater de-
veloped in parallel with the drama theater, using a similar repertoire. Accordingly, scientific
research of this kind of art was conducted in this direction until recently. Today, questions
about the nature of the puppet theater, the limits of its expressiveness and the specifics of
reflecting the human world in the national and cultural-historical aspect of its development
have become relevant (Bakulina, 2018: 446-449).

As for the puppet theater itself, its history begins in the deep past time. It attracts at-
tention and leads to a real delight with its unique design, properly selected music, bright
decor elements. All this is considered a real decoration. In the center of attention there is a
process when the inanimate is reborn. It would seem that the very puppets become living,
original images, which you want to constantly watch with great interest. In fact, the theater
is considered a rather complex example of art. Thanks to puppets, it is possible to create the
world in a completely different and new form (Soviets, 2014: 182).

Modern theater strives to expand and mix various means of expression, to erase the
boundaries between different types of art. In this aspect, it is extremely important to de-
termine the specifics of the puppet theater as an independent type of theatrical art, to iden-
tify the thematic focus, specific expressive means of modern puppet theater. Many puppet
theaters solve the task by mastering the national repertoire. This becomes the basis for the
development of the technical capabilities of the puppet, the expressiveness of the game,
the modification of the audiovisual series of the performance and, above all, the search for
new stage solutions. It is also important to pay attention to the puppet theater of the country
(Adrianova, 2012: 91-94).

The purpose of the study is to study the contemporary art of the puppet theater in the
context of the national culture of Kazakhstan. In accordance with the purpose of the study,
we set ourselves the following tasks:

1. To identify existing trends about the art of puppet theater;

2. To consider the features and formation of the art of the puppet theater of Kazakhstan;

3. To study the modern art of puppet theater in the context of the national Kazakh culture.
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The object of the study is the Kazakh puppet theater as a phenomenon of scenic art in
the context of national culture.

Subject of research: Kazakh Puppet Theater as a set of stylistic, scenic, dramatic and
directorial techniques and solutions in the dynamics of its cultural, historical and national
development.

Scientific, theoretical and practical significance. This study is important for studying
trends in the development of puppet theater in Kazakhstan, developing approaches to the
analysis of puppet theater performances. The materials of the scientific article can be used
and continued in the study in the historical and theatrical works of art historians, culturolo-
gists, in theatrical practice and artistic criticism of puppet shows. The data of the work car-
ried out are used in the field of education, in special recommendations for teachers, as well
as in various articles for students studying for a master’s degree, and so on.

The following research methods were used in the work:

- analysis of the text in the form of analysis of scientific literature influencing the study
of the art of puppet theater in the context of the national culture of Kazakhstan;

- comparative analysis in the form of studying and summarizing the information ob-
tained during the study;

The hypothesis of the study: The Kazakh puppet Theater, being a means of representing
the historical and national identity of culture and embodying the heritage of world stage art,
has such a potential for broadcasting national values, which can be more fully disclosed if
you understand the means of directing a puppet theater in the dynamics of its development
and a comprehensive analysis of modern domestic and foreign experience and the develop-
ment of national context (Shelaeva, 2013: 27-38).

Research methods. In the work on the article, the author used a set of general scientific
and special approaches to the phenomenon under study. Among them:

- the culturological approach contributed to the definition of the national idea as a constant
in the development of Kazakh theatrical culture in general, and in particular the orientation
of the Kazakh puppet theater as a certain process and consequence in the context of preserva-
tion, recreation, reflection on the spiritual heritage of Kazakhstan and its popularization;

- the axiological approach in this study allowed us to define the idea of preserving na-
tional traditions in director’s decisions as the fundamental unchanging value of the activity
of the Kazakh puppet theater (on the example of the play “Er Tostik” of K. Yezhembek,
directed by K. Eshmuratova);

- a historical approach has been applied to elucidate the origins of the origin of the dia-
lectical approach, which allowed us to consider the evolution of the formation and develop-
ment of the Kazakh puppet theater as an interaction of traditional and innovative principles;

The historical and systematic approach makes it possible to find and note the main
unique features and features of this direction, which is directly related to the puppet theater
of the people of Kazakhstan with all its unique properties and traditions.

The implementation of these approaches required the use of various scientific and prac-
tical methods, including:

1. the method of periodization identifies the main stages of the formation of the Kazakh
puppet theater as a cultural phenomenon.
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2. the comparative method necessary for the comparative characteristics of the Kazakh
puppet theater and its direction in the stage space;

3. the method of theatrical analysis of the performance from the perspective of direc-
tor’s decisions;

4. the method of semiotic analysis is aimed at identifying the specifics of the national
style, manifested in directing, acting, scenography, etc.).

Results and discussion. Culture is distinguished by the totality of community, national
and social nature of associations. Culture (universal) is mainly contained in the form of
national traditions. In this case, we are talking about the unification of different cultures that
are directly related to different groups, as well as layers. In the very center of attention are
the brightest and most original creative ideas related to the whole variety of life forms. It is
worth clarifying that it is the national culture that does not have the ability to influence all
of humanity. In fact, the history of cultural development is a combination of different struc-
tures, features, and opportunities. As the real events in society show (we are talking about
Kazakh culture), it is impossible to create a modern democratic society without culture.
Thus, the focus is on a difficult goal, which consists in understanding and searching for the
origin and development of the puppet direction in art. There is no specific data about this
direction in history. But still, the researchers note that this direction began to develop dur-
ing Korkyt-ata. He played musical instruments in an amazing and original way. Including
dombra. It should be mentioned that it is orteke that is directly related to such a direction
as the display of unique Kazakh puppets. The focus is on the process of reviving various
objects. (Akhmet, 2018: 54-61).

It is necessary to clarify; the theater is a real entertainment. And it does not depend at
all on the place where it takes place and is organized. For example, such a phenomenon
as shamanism or ritual dancing - all this has to do with the theater, despite some specific
features and characteristics. The Soviet Union is the period of time that is associated with
the history of the emergence of the art of puppet performance. At that time, such a kind of
theater was urgently needed, with the help of which the upbringing of young children in the
atmosphere of communist ideas took place. It was the puppet theater in that difficult and
controversial time that was an actual and important solution to the main issues and contro-
versial moments in society.

As for Kazakhstan, a unique puppet theater appeared in this country in the autumn of
1935. The intellectual class, who could not imagine their life without real and original art,
took the initiative at that moment to create such an actual place. Everything was organized
quickly enough, the actors were also assembled at lightning speed, since then urgency and
efficiency were required in making the right decisions regarding the creation and arrangement
of a unique theater. Many people who took part in that period actively participated in amateur
activities showed a real initiative to organize a puppet direction. In order for everything to be
arranged at a high level, real professionals in their field were invited. Only such specialists,
experts in creativity could do something worthwhile and unique for the people. Puppet art is
characterized by democracy. Also, great attention was paid to modern and trained consultants
in the field of theatrical art. Such professionals made a great contribution to the development
of this direction as, for example, a puppeteer, an outstanding personality D. Lipman. The first
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directors of the theater were S. Telgaraev and K. Badyrov. The stages of formation and de-
velopment of the Kazakh theater were influenced by the Russian theater. This was expressed,
firstly, by the work of Russian directors in the Kazakh theater, and secondly, by staging works
of world drama, translated from Russian into Kazakh (Yeshmuratova, 2016: 4967).

It was not without the active participation of composers (L. Hamidi), since it was impos-
sible to imagine art without high-quality music suitable for all characteristics and features.
But this is not all that is worth paying attention to. The thing is that such professionals in the
field of art as V. Dyakov, as well as P. Pashkov, V. Gasyuk make a great contribution to the
development of the theater. They took into account every detail in the design of the space.
Of course, professionals turned to such popular and really important examples of art, to
which all kinds of legends and epics were directly related.It would seem that at some point
the forgotten heroes, images and stories of the whole nation were in the center of attention.
As an example, we can name the image of Alpamys-batyr and so on (Antonova, 2015).

Each example of real art is able to create the fundamental, unique characteristics of the
creative direction in full. And of course, this undoubtedly applies to the puppet theater, which
has a lot of unique and interesting things. The puppet theater appeared mainly from the ritual
active life of people. For a long time he was able to preserve the characteristic features of that
time, traditions and features. But over time, unique, modern solutions appeared. As for the
current stage of the theater’s development, it is a rather difficult, constantly and dynamically
developing version of real art. A real memorable artistic image is realized here thanks to the
activity of the puppeteer, who revived his characters on his own. Each person is distinguished
by versatility, it is this feature that underlies the development of the puppet theater. There are
a huge number of directions and forms of creativity, art, they are all completely different,
affect any aspect of human life. Real art, like all life, is diverse. In that case, if a particular
person has a real desire and interest in knowing himself, his personality, then he is certainly
interested in these forms of true art. He dips into a variety of genres and so on. Puppet theater
is the very direction that, among other things, can help a person find himself (Zhaksylykova,
2018). In fact, it is the puppet theater that is considered such a special and unique place that
allows a person to define new tasks for himself. Here you can pay special attention to the main
interests, desires of the individual, to understand what is the real ideal to which it is important
to constantly strive. The puppet theater has a very important feature, a characteristic. It allows
you to keep the real connection of people with a wonderful childhood. He does not lose the
ability to look at the world with open eyes and find something amazing, valuable, positive,
despite any difficulties (Khasangalieva, 2016: 61-63).

Results. The modern Kazakh puppet theater, like society, is going through an age of ac-
tive restructuring, when old norms and ideas fade into oblivion, revealing the way to a new
methodology, a synergetic scientific approach. Already today, one can see how the puppet
theater of the XXI century performs the functions of a research laboratory, diagnostics of
public sentiment, a forecaster of the social future and a creative space for the formation of
national values of a new generation.

Of course, it is worth dwelling on one important topic. It is connected with the possibil-
ity and in some way with the need to show in theatrical art not only national elements of
culture, traditions and quite vivid and original images, it is important to understand and
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point out the main problems, features of the present, real time. That is, the theater should re-
flect the reality in which a person lives and is at this moment. This is the uniqueness of art.

It is also worth noting that the performances that are staged on the stage of the modern
Kazakh puppet theater actualize the issue of “memory of times” and the continuity of gen-
erations. If we turn to the historical past of our people, we can see that since ancient times,
parents, taking care of the future of their children, understood that the prerequisite for suc-
cessful upbringing is a spiritual connection between generations. By unobtrusive practical
assimilation of such virtues as love for parents, family harmony, cohesion of all family
members, spiritual attraction to the home, to the native culture and language, the basis of a
harmonious and highly spiritual society is formed.

Just as moral, ethical and spiritual values are instilled in the younger generation in the
family, so in the puppet theater there is an artistic and aesthetic «upbringing» of entire
generations of viewers (from the youngest to the elderly). The task of the modern Kazakh
puppet theater is to reproduce and show the life of the human spirit, and the purpose is to in-
fluence human consciousness, that is, to declare certain values, as a maximum — to achieve
catharsis as the highest degree of spiritual purification.

One of the striking examples of the preservation of national traditions and their inte-
gration into the modern social and cultural space of Kazakhstan is the performance of the
SMMO «Puppet Theater» of the Akimat of the city of Nur-Sultan «Er tostik» K. Every-
bekov, created based on the Kazakh folk epic.

The director of the play, Honored Artist of the Republic of Kazakhstan, Professor K.H.
Eshmuratova tried not only to reflect the specifics of the national culture with its inherent
traditions, customs and rituals, but also to pave the way to the consciousness of the modern
viewer. [t was through the prism of the «great past» of Kazakh culture that the creator of the
play chose for himself the mission of strengthening the national identity of representatives
of all age and social cells of modern Kazakh society.

As for the people of Kazakhstan, a large number of traditions can be noted here. But at
that time, many of the most valuable things were already forgotten for some reason, they
tried to erase from memory.

Therefore, in the performance, through the efforts of the creative team, in an unobtru-
sive and playful way, the viewer plunges into the fantastic world of folk traditions and
rituals of our ancestors.

It is interesting that, speaking about the role of folklore, K.H. Eshmuratova in an inter-
view, emphasizes that every little child, without exception, gradually learns the basics and
character of their own language with great joy thanks to various works, folk tales. This is
what causes delight and attracts attention (Eshmuratova, 2022: interview).

When a young spectator finds himself in the theater, he must become an accomplice of
the action that takes place on stage, that is, he must «create» together with all the partici-
pants of the action (director, artist, composer, actors, etc.). Thanks to this, a new stage space
is created, woven from the elements of performance.

In the play «Ertostik», director K.H. Eshmuratova presented a number of director’s
findings and solutions, i.e. used the method of narration of events by «live» actors, which
significantly expanded the possibilities of the production plan.
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The scenography of this performance begins with an empty stage. The production be-
gins with the actors dancing to a Kazakh folk song performed by the host himself.

All the presented events are shown taking into account the chronology. The focus is
on the main elements, the unique features of everything that is happening. There are both
elements of dance and conversation between different heroes and characters. Thus, it is
possible to achieve high professional skills.

It is worth paying attention to the openness of the presented space and the black back-
ground. The choice of such a design is not completely random. It makes it possible to show
all the brightness and originality of the puppets chosen for the game. In theatrical art, each
puppet expresses amazing emotions, experiences, sincere feelings, about which it is impos-
sible to remain silent. Of course, in order to show this vividly, real professionalism and
flexibility in work will be required.

In one of the scenes of the play, the director finds new stylistic solutions to the visual
series of the scenic space. It is necessary to pay attention to the non-standard approach to
the organization of the stage space (screen design, scenery). That is, instead of a screen on
the stage, the actors stretch a “rope”, on which they work with a tablet puppet Er-tostik.
Here it is worth mentioning the metaphorical image of the “rope”, which in Kazakh culture
is a symbol of the road or the future path. The puppet of a little boy is Er-tostik, actors lead
on a tightrope, she dances, does somersaults, acrobatic movements to music. Thanks to this
compositional technique, the growing up of Er-tostik is shown.

The performance uses tablet, cane, growth puppets, open driving puppets, a live plan of
the actors. In a particular theater, there may be a combination of several types of puppets.
This is what makes it possible to get a high-quality and memorable effect. It is in drama-
turgy, that it is best to use puppets that are different, especially in height.

It is important to note that the entire scenography of the play is permeated with symbol-
ism. For example, the white mountains in the background of the scene are a symbol of the
steppe, nature, homeland. We also find metaphorical symbols in the play. For example, the
image of evil (witch, snakes, dragons), the image of love and family (scene customs with
a cradle).

Next, we will focus on the key scenes of the play, which are a reflection of the main
director’s idea — the embodiment of elements of Kazakh culture (folklore, traditions, prov-
erbs, customs, heroes, etc.).

So, under the sad melody of dombra, the narrator tells about the sad fate of Ernazar,
who lost eight sons in the fight against evil for truth and justice. Sad and sorrowful dombra
notes are cut off by the modern rap rhythm, which accompanies the scenes of Zheztyrnak
— a negative hero, a representative of evil spirits — waiting for Ernazar, the appearance of
Ernazar and the scene of the struggle of two enemies.

In this scene, Zheztyrnak forces Ernazar to give «uade» — a national rite that expresses
the sacred duty of everyone to fulfill the promised word. To make a promise and fulfill it
unconditionally means to confirm your dignity and honesty. A promise made in the name
of the Almighty is even more responsible.

In the scenes after Ernazar’s dreary return home, the director emphasizes the impor-
tance of such rituals as «Ak alyp shygu». For a long time, the ancestors believed that there
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is a sacred power in koumiss (horse milk), shubat (camel milk), ayran (kefir). The white
color of the Kazakhs represents purity and devotion. According to custom, Kazakhs greet
travelers with a white treat. Also in the performance we see a recreation of the tradition of
«Shildekhana toy», which is arranged when a baby is born.

One of the interesting moments in the performance is the performance of the rite «At
koyu». Usually they try to give a child a beautiful name or the name of a famous person.
Previously, the child’s name was often linked depending on the circumstances. For ex-
ample, a child was born during the holiday Nauryz — Nauryzgul, Nauryzbek, or during the
religious holiday «Ait» - Aitbay, Aitbek, Aitgul. Sometimes, in order not to jinx the child,
he was given funny names. It is interesting that this particular scene causes an explosion
of laughter and delight among young viewers. At this moment, according to the director’s
idea, a cheerful dialogue is started between the audience and the actors. The dialogue, in
the future, is maintained throughout the entire performance, which brings the performers
and the audience even closer.

The tradition of «Besikke salu» — putting a child in a cradle — also becomes an important
element of the stage action. Until the moment when the baby himself is getting ready for
bed, he will need to prepare an original amulet, it is he who will differ in the most impor-
tant characteristics and features: a symbol of wealth, strength and dexterity, the glory of
the batyr. Next, «Besik zhyry» is performed and a comic rite «Tyshtyrmay is performed.
«Tyshtyrmay is held with the audience-children who gather around the cradle on the stage.
A special pot is installed in the cradle to ensure the dryness and cleanliness of the baby.
Women throw various candies and sweets into the pot, saying: tyshty, tyshty. At the same
moment, holding out their palms, the stored sweets are picked up by small spectators leav-
ing the hall to participate in the game.

Next, we see a one—year-old child with whom the ritual «Tusau kesu» is performed -
cutting the fetters.

At the very moment when the child begins to walk, it is worth performing such a ritual.
His legs should be tied with a string. But it needs to be cut off to a person who has a lot of
children, and he has an energetic character. It is advisable to use a lace with different colors,
then the life of children will become rich and diverse.

A rope woven from grass implies a prosperous life and many children.

The presented elements of the stage action, throughout the entire performance, are a
kind of interactive game with the audience, based on the ancient rituals and traditions of
the ancestors.

Separately, it should be said about the musical solution in the performance, which, in many
ways, determines the very mood of the theatrical action. The author of the article has repeat-
edly emphasized in his research that «in the modern puppet theater, artistic convention plays an
important role, and its embodiment is possible only with the help of musical design. Theatrical
puppet art gives an opportunity to express your own imagination widely and deeply. Thus, it is
possible to fill the space with vivid meaning, imagery (Eshmuratova, 2016: 178).

The music for the play «Er-tostik» is a synthesis of modern musical styles (for example,
rap) and intonations of folk music. On the one hand, the use of rap activates the viewer’s
interest, involving him in the narrative, on the other hand, the most key fragments of the
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performance are «backed up» by native folk intonations, melodies and rhythms. At the
very beginning of the performance, one of the heroes, a Rapper, draws a parallel between
the style of «rap», originated in the USA, and the Kazakh aitys as an example of oral song
poetry of an improvisational nature.

The performance begins with the appearance of zhyrshy, a storyteller, who invites the
audience to listen and watch a fairy tale about a Kazakh batyr. But at this moment, a Rapper
suddenly appears from the side of the auditorium and interrupting zhyrshy with dancing
and singing, completely captures the attention of the auditorium. Actors, storyteller’s as-
sistants go over to the rapper’s side. Between zhyrshy and the rapper, aytys begins with the
use of two different musical genres, dombra rhythms echo with metrorhythmic elements of
rap, accompanying the singing of the heroes. In the end, the legend of the hero Ertostik two
wits decide to perform together.

Since a folk song was and remains too important a «mental code» for both performers
and listeners, elements of folk music naturally transformed in the performance, which re-
ceived a variety of functions in the musical accompaniment of the performance: emphasiz-
es certain plot situations, characterizes the main characters, in mass scenes act as a public
comment on the behavior of the characters and the situation, and etc .

So, in the play «Ertostik», the scene, which can be conditionally called «the despair of
Ernazar in the loss of his sons», is accompanied by the sad sound of folk tunes. Gradually,
the sound becomes stronger, saturated with rthythm and energy in the scene «Ertostik de-
cides to search for his brothers.»

All kinds of original national instruments were actively used in the puppet theater, spe-
cial music with its own specific features and unique characteristics was in the center of
attention. The focus was on a huge and attractive space for the implementation of a variety
of creative ideas and directions. The most unique and striking elements, characteristics and
capabilities are constantly appearing. There is a memorable picture of events and phenom-
ena, actions. The characters of the characters can not leave indifferent.

According to the director’s plan, a synthetic style line should prevail in the music of the
performance, where the approach to the musical series is more diverse and heterogeneous
in the use of intonation sources. Therefore, it is assumed that the sound design should be
perceived as the most advantageous, because here we are talking about the synthesis of
folklore intonations associated with the Kazakh sacred tradition and at the same time with
modern musical trends understandable for the younger generation.

Let’s draw several lines in the play «Ertostik», with the help of which the director builds
the concept of national-cultural space by means of the art of the puppet theater.

First of all, it can be noted that there is a feature of pronunciation in the Kazakh lan-
guage. The focus is on the peculiarities of the music of the people, their culture and values.
It is necessary to note the presence of folk tales and other characteristic works. It is also
worth getting acquainted with the examples of numerous instruments of this people. As an
example, we can name such a tool as a dombra or a kobyz. It is thanks to them that it be-
comes possible to create something inimitable and truly unique. There are many elements
that are processed in a modern perspective. But still, a special rhythm will be important,
which cannot be confused with anything.
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Special national outfits are also selected for the puppets. All this looks beautiful, it is
impossible to take your eyes off such luxury.

Actors dance (folk dances), play (folk games), carry out the customs of the Kazakh
people «Besikke salu», «Tyshtyrmay, the pattern of movements is stylized according to
national canons.

The focus is on the main characteristics of such a genre as a fairy tale, namely the
special epoch of the people in question with all its unique features and a peculiar, unique
character. The storyteller is a man in brown national clothes.

So, the analysis of the play «Er-tostik» by the SMMO The Puppet Theater of the Akimat
of Nur-Sultan, presented in this article, allows us to talk about the desire of the creative
team to master familiar topics in a new perspective, which allows us to build a new dia-
logue that corresponds to the needs and interests of the younger generation. In performanc-
es, traditional forms are stylized, they begin to sound modern. This is achieved by means
of scenography, music, acting, etc. Kazakh folk melodies sound in performances in modern
processing with the use of electric musical instruments, as well as the latest computer pro-
cessing programs of the auditory series. This, in our opinion, allows, while preserving the
national flavor of the sound, to make the performance more dynamic, bring it closer to the
perception of the modern viewer.

Thanks to the use of new means of expression in creating a general image of the perfor-
mance, the director succeeded in trying to form an idea among the audience about the defin-
ing features of the national character of the Kazakhs (freedom, diligence, courage, respect
for family values, emotionality, musicality, etc.). The courage, determination, honesty of
the heroes encourages young viewers to impersonate their favorite heroes.

Each nation’s traditions have been formed over the centuries in accordance with reli-
gion, peculiarities, national life and everyday life. For our ancestors traditions and customs
were the law. The play «Er-tostik» is intended to acquaint its audience not only with indi-
vidual cultural and historical periods and traditions associated with them, but also with the
great heritage of the Kazakh people.

Conclusion. As for the peculiarities of the origin of the puppet theater, in this case we
are talking about mythological legends, works related to the conduct of various rituals.
Thus, such a unique art is distinguished by the presence of rather deep and peculiar roots.
Synquetism is actively used as an actual and important concept. The focus is on the pos-
sibility of combining various genres, original ways, examples of trends in art. In this case,
we are talking about art called orteke. A large number of different elements are connected
here, which may differ from each other to some extent.

The puppet theater developed gradually, constantly delighting its fans with new, original
ideas and modern performances. Decent techniques and artistic elements of high-quality
puppet theater were regularly improved and applied. Everything was presented mainly at
a high professional level. This was confirmed by a large number of people who began to
appreciate the theatrical art of this direction.

At that moment, a unique and relevant method was implemented to create different pup-
pets, regardless of their complexity. The focus of attention turned out to be really amazing
features and possibilities of the process of that very sacrament to revive the heroes. We got
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acquainted with some subtleties in the management process. High-quality special screens
for presentation and other important additional elements and objects were selected.

One of the most famous and unique in Kazakhstan is the theater in Almaty. It has a huge
number of the most original and valuable characteristics and features. For example, a bright
and memorable color, also in the speech of the characters there are original and memorable
features. Even in modern times, this theater never ceases to amaze with its variety of reper-
toire and the professionalism of the actors.

It is worth paying attention to the fact that the directors of Kazakhstan who are trying to
preserve the reality, the reality of the content in the theatrical performance. Despite the fact
that many unreal situations and elements appear in this art. The focus is on a beautiful, har-
monious combination with various details and images from specific genres. We are talking
about a drama or the same musical. It is also worth getting acquainted with the signs of a
fable or the same comedy. A few years later, the puppet theater of Kazakhstan became truly
attractive to millions of viewers. In this art, the features of the whole nation are reflected
in an original way.
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Ka3zakcTaHHBIH YITTBIK MIJleHHEeTi KOHTeKCTiHAer KybIpIIAK TeaTpbIHbIH Ka3ipri eHepi

Anoamna. Makaia aBTOpbI Ka3ipri Tearp KeHiCTIriHAeT1 YITTBIK ASCTYpIIepIi CaKTay )KaHe iCKe achIPyIbIH
peuniH TyciHy Macenecin KapacTeIpasl («Ep Tectiky crexrakmi Mbicansiaga K. Exemo6ek, K.EmmyparoBaHbi
KOMBIIBIMBIHZA). «Ep TecTik» cHekrakiliHe SKCHPECCHBTI KypajJapiblH JKaHA CIIEKTPIH KOJJAHy >KOHE
TYHHYCKa PEXHUCCEPIIK IICHIM pEeTiHe My3bIKAaJbIK OHEP/iH 3aMaHayH jKaHpJAapblH CHTI3y TYPFBICBIHAH
Tayiay YCbIHbULABL. OChl MaKaJlaHbIH MakcaThl — Ka3aKCTaHHBIH YJITTBIK MOJICHHETI KOHTEKCIHJIE KybIpIIaK
TeaTPbIHBbIH 3aMaHayH OHEpPiH 3epTTey.

Kasipri ke3aeri e3ekTi mpobiemManapablH apachlHaa OObEKTUBTI KoHE CyOBEKTHUBTI cebenrtepre OaiiaHbl-
CTBI OYKIJ 9JIeM €Ki YaKbIT — €Ki MBIHXKBULIBIK IIETiHIe TYPFaH KOFaMJIBIK JTaMy/IbIH Ka3ipri skaraaiiapbiaia;
SKIHII Ke3€H asKTaJbII, YIIiHII MBIHKBULABIK OacTanaibl, TEK SJKOHOMUKAIIBIK JKOHE CasCH cajlara, KOFaMIbIK
JlaMyFa FaHa eMeC, COHBIMEH Karap SYKOHOMHKAJIBIK JKOHE CasiCH calaapra Jia KaTbICThI pobnemanap OipiHmi
OpBIHFA MIBIFAAbI. MaHBI3BI-pyXaHu cayia o1 O13/I1H 3aMaHBIMbI31a OaliKail alaThIH MPOLECTEp eIiH PyXaHu
MOJICHMETI CallaChIHIAFbI TPOOIIEMaap/bIH KEH CIIEKTPIH jKapbIKTaHAbIPA/IbI.

Kasipri Ka3ak KOFaMbIHBIH pPyXaHH JaMYBIHBIH ©3€KTi MaceleNepiHiH Oipi YITTBIK JdCTYpiep MeH
KYHJIBUTBIKTap/b! cakTay Oombin Tabbutansl. Hak ocel Takeipbin Tyrremm [Ipesunent Hypeynran O6inmyiist
Hasap6aeBThIH 6acTamachIMeH a3ipiaeHreH « TyFaH jkep» MEMIICKETTIK x00achl YIIiH 0acThl TAKBIPHIIT OOJIIBL.
YCBIHBUIFAH MEMJICKETTIK JKOOAHBIH MaKcaT KOIOBIHBIH TEPEH MOHI YJITTBIH MOJCHH KOJBIH KaJIBINTACTHIPY
OoutbIT TaOBITa Ibl, OHCBHI3 KAMBIYJITTHIK OIPIiKTI HBIFANTY, alaMH KalUTAaJJIbl )KOHE a3aMaTThIK KOFaMIbl J1a-
MBITY MiHIETTEpIiH LICIIy MYMKIH eMec.

MaeHu KOATap/AbIH KaJIBIITACybl MOJACHH COMKECTLTIKTIH KaJIbIITACYbIHBIH ©3€Ti OOJBIN TaObUIaIbl, OHBI
epTe jKacTaH OacTall JKeKe JaMyAblH ce3IMTall Ke3eHIH/e KaIbIITacThIpy Kepek. KybIpiiak TeaTpbl KopKeMIiK
KYOBLIBIC peTiHae OyJI TYPFbIa OHEpAiH eH THIMAI TypuiepiHiH Oipi ekeHi aHbIK. 3eprreymi E.S1.Pomanosckuit
«YITTHIK KybIPIIIAK TeaTPbIHBIH TaOUFaThIHA TOH. BYJI TeaTpbIH opaiibiM aiiMaKTBIK epEKIIIeIiri 001/1bl HeMe-
ce MOJICHUETTiH aMbeban, Oipereil KacueTTepi apKbUIbI OUTAIpyre YMTBUIABI JeT aifiTyFa Oomaapy.

Kasipri ka3ak KybIpIIaK TeaTpbl KOFaM CHSKThI OeJCeHAl Kaiita Kypy Ke3eHiH OacTaH Kelyae, oil Ke-
371 eCKi HopMajap MeH KOMbUIBIMIAp KaHa dJliCHaMara, CHHEPTeTUKAJBIK FAUIBIMH KO3KapacKa JKOJ allblIl,
yMbITEUIMal Bl X X1 FachIpABIH KyBIpIIAK TeaTphl FEIBIMU-3€PTTEY 3€PTXaHACKIHBIH, AJIEYMETTIK KOHII-KYHi
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JIMarHOCTHKAJIAy/IbIH, SJIEYMETTIK OONalIakThl OOJDKAYIBIH JKOHE jKaHa YPHAKTHIH YITTHIK KYHABLUIBIKTapbIH
KaJIBINTACTBIPY/IBIH MIBIFAPMAIIbUIBIK KeHICTITHIH (yHKIUSIapbIH Kajlail OpbIHIaUTHIHBIH OyTriHae Kepyre 00-
JaJsl.

Kasipri 3amManFbI Ka3aK KybIpIIaK TeaTPBIHBIH PENepTyapIIbIK CasCaThIH CHITATTal OTHIPHIN, KaHaal 1a Oip
YKBIMHBIH 0acThl MaKcaThl YITTHIK MOICHHETTIH ©31HAIK €peKIICTIKTEpiH alKbIH KOPCETiN KaHa KoiMaii, o3
LIBIFAPMAIIbUTBIFBIHAA Ka31pTi 3aMaHHBIH MaHBI3IbI HJISsTIapbl MEH NpoOiieMaIapblH KOpceTy MyMKIiHAIT 60-
JIBITT TAaOBUTATBIHBIH aTan oTyre 0oazabl. TearpabiH OeT-OeliHeCiH alKbIHAWTHIH CIIEKTAKIIbAePAe KapanaiibiM
a7laMHBIH TIPOOJieMaapblH KOPCETETIH Ka3aK MOJCHUCTIHIH KO OJIIeM/IUTIrHEe, Ka3ipri 3aMaHHbIH PyXaHH
oseMiHe KOH1I OoIiHe .

Kinm ce30ep: KazakCTaHHBIH KyBIPIIAK TEATPBI, YITTHIK KOHIEIT, PEXHUCCEPIIK MICIIM, MOHEPIIUTIKTIH
JKaHa Kypajaapsl, My3bIKalIbIK OHEP/iH 3aMaHayH >KaHPIIapbIL.
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CoBpeMeHHOe HCKYCCTBO TeaTpa KyKoJ B KOHTEKCTe HAIIMOHAJIbHOI KyJbTypbl Kazaxcrana

Annomayua. ABTOPOM CTaTbU PACCMOTPEH BOIIPOC MOHMUMAHMUS POIH COXPAHEHHS M BOILIOIICHHS HAIlU-
OHANIBHBIX TPAAUIMH B COBPEMEHHOM TeaTpPalbHOM NPOCTpaHCTBE (Ha mpuMmepe crekrakist «Ep Tectik» K.
ExemoOexk, B mocranoBke K. Emmyparosoii). [Ipencrasnen ananu3 crekrakns «Ep TecTik» ¢ HO3UIMU HCHIOIb-
30BaHMsl HOBOTO CIIEKTPA BBIPA3UTENILHBIX CPEJICTB U BHEJJPEHNUS COBPEMEHHBIX KAHPOB MY3BIKaJIbHOTO UCKYC-
CTBa KaK OPUIMHAJIBHOIO PEXKNCCEPCKOro pemeHus. Llenbro naHHON CTaThy ABISETCS MCCIIEA0BAHHE COBpE-
MEHHOT'O MCKYCCTBa Tearpa KyKoJ B KOHTEKCTE HallMOHAJIBHOU KyIbTypbl Kazaxcrana.

B coBpeMeHHBIX yCIOBHAX OOIIECTBEHHOTO Pa3BHUTHS, KOTJA BECh MHUP OKA3aJICSl HA TPAHU JBYX BPEMEH —
JBYX TBICSIUENIETHH: 3aKaHINBAETCSA BTOPOE U BOT-BOT HAYHETCS TPETHE THICSUETIETHE, B CHITy OOBEKTHUBHBIX U
Cy6"beKTI/lBHle MPUYXH CPEAUN aKTyaJIbHBIX np06neM HACTOAIICTO, HA HepBbIﬁ IIJIaH BBIJABHUTAIOTCS HpOGJ’[eMbI,
Kacaroluecs: He TOJIbKO S3KOHOMHYECKOH M MOJIMTHYECKOU cdepbl, 0OIECTBEHHOTO Pa3BUTHS, HO U HE MEHEe
BaXKHOH — JtyxoBHOH cepbl. HenapoM Te mpomueccs, KOTOpble Mbl MOJKEM HaOJIONATh B HAIlle BPEMs CO BCe
SIPKOCTBIO U OCTPOTOH OCBEIIAIOT MIMPOKHH CIIEKTp MpoOiIeM B cepe TyXOBHOH KyIBTYPBI CTPAHBIL.

OnHUM U3 aKTyalbHBIX BOMPOCOB AYXOBHOTO PA3BUTHSI COBPEMEHHOTO Ka3aXCKOTO OOIIECTBa SIBISETCS
COXPAaHEHUE HAllMOHAJIbHBIX TPaJuLUMi U LeHHOcTel. VIMEHHO 9Ta Tema cTajia KJII04eBOM [yl TOCY1apCTBEH-
Horo npoekra «TyraH sxep», paspadoranHoro no nnnnuaruse [lepsoro IIpesunenta Hypcynrana Adumesuda
HazapOaeBa. [lryOMHHOH CyThIO 1ieNenonaranus npeJcTaBIeHHOTO FOCYJapCTBEHHOTO IPOEKTa SABIACTCS (hop-
MHpPOBaHHUE KyJbTYPHOTO KOjla HaluH, 0e3 KOTOPOro HEBO3MOXKHO PEIIaTh 3aJaul YKPEIUICHHUs OOIIeHALNO-
HaJILHOTO €ANHCTBA, PA3BUTHS YEIOBEYECKOTO KAalHUTala U IPaXkIaHCKOTO OOIIeCTBa.

@dopMupoBaHne KyIbTYPHBIX KOJOB SIBISIETCS CTEPKHEM (DOPMHUPOBAHUS KyIBTYPHOH HMACHTUIHOCTH, KO-
TOpast, KaK U3BECTHO, JOJDKHA (DOPMUPOBATHCS, HAYMHAS C CAMOTO PAHHET0 BO3pACTa, B TaK HAa3bIBAEMBbI CCH-
CUTHBHBIH epruoa pa3BuTUs JIMIHOCTHU. Oqummo, YTO TEaTP KYKOJ KaK XYAO0KECTBEHHOC SIBJICHUE SABJISICTCA
B 3TOM CMBICIIC OJJHUM U3 caMbIX 3((eKTHBHBIX BUIOB McKyccTBa. Hecnywaiino uccienosarens E.S1. Poma-
HOBCKHH MOTYEPKUBAET, YTO «HAIIMOHAIIBLHOE 3aJI0’KEHO B CaMOM IPHPOJIE Tearpa Kykosl. MOKHO TOBOPHUTH O
TOM, 9ITO TOT TEATP BCETAA UMEN PETHOHAIBHYIO CIICIN(HKY HIIM CTPEMHUIICS BEIPa3UTh Yepe3 YHHBEPCAIbHOE,
HEKUE YHUKAJIbHBIC Ka4eCTBA KYyJIBTYpPbI».

CoBpeMeHHBIN Ka3aXCKHH TeaTp KyKOJ, KaKk M OOIIEeCTBO, MEPEKUBACT BO3PACT aKTUBHON MEPECTPOMKH,
KOra CTapbl€ HOPMBI U IIPEACTABICHUS YXOIAT B HeGbITHC, pacKpbIBasd IyTh K HOBOI METOI0JIOIMH, CUHEPIeTH-
YECKOMY HAay4HOMY MOJXOAY. Y5Ke CErojiHs MOXKHO BHJIETb, KaK KyKoJbHbIH TeaTp X XI Beka BBIIONHSET (yHK-
LMY UCCIIEZ0BATENIBCKOM JIA00PAaTOPUH, JMArHOCTUKY OOIECTBEHHBIX HACTPOCHHI, IPOTHO3UCTA COLUAIBHOTO
Oy/IyILIero 1 TBOPYSCKUM MPOCTPAHCTBOM (POPMHUPOBAHNUS HAIHOHAIBHBIX IIEHHOCTEH HOBOTO TIOKOJICHHSI.

XapakTepusys penepTyapHyIO IIOJUTUKY COBPEMEHHOIO Ka3aXCKOIrO TeaTpa KyKOoJI MOYKHO OTMETHTb, YTo,
I0YKAJIyH, INIABHOM 1110 TOTO MJIM MHOTO KOJUIEKTHBA ABJISACTCS BOBMOKHOCTD SIPKO OTPA3sUTh HE TOJIBKO 0CO-
OCHHOCTH HAllMOHAJIBHOI CaMOOBITHOCTH KYJBTYpPbI, HO U OCBETUTH B CBOEM TBOPYECTBE BAKHEHIINE HJICU U
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po6IeMbl COBPEMEHHOCTH. B criekTakisax, onpenensomux U0 TeaTpa, yAenseTcss BHUIMaHuE MHOTOMEp-
HOCTH Ka3aXxCKOH KyJIbTypHI, TyXOBHOMY MHUpPY COBPEMEHHHUKA, OTPAXKAIOIINE TPOOIEMBI IPOCTOTO YEIOBEKA.

Knrouesvie cnosa: xykonsHblii TeaTp Kazaxcrana, HallMOHAIBHBIN KOHIIETIT, PEXXHUCCEPCKOE pEIIeHHe, HO-
BBIE CPE/ICTBA BBIPA3UTEIILHOCTH, COBPEMEHHBIE JKaHPBI MY3bIKaJIbHOIO HCKYCCTBA.

HUudpopmanus 00 aBTopax:

Ewmypamosa Anap Kapubaesna, ookmop PhD, cmapwuii npenodasamenv Kazaxckoeo HayuoHAIbHO20
yHugepcumema ucxkyccme, Acmana, Kazaxcman. E-mail: anaraesmuratova974@gmail.com, ORCID: 0000-
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