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ETHNOCULTURAL VOCABULARY AS A SOURCE OF ETHNICAL
INFORMATION IN BRITISH LITERATURE

Abstract. This article analyses S. Maugham’s and N. Hornby’s works, exploring how national values and
ethno-culture are reflected in their writing. The study focuses on their works, one classic and the other modern,
revealing the peculiarities of their styles, language. The article examines the role of phraseological units in
creating character images in works of art, based on Hornby’s modern English novel ‘About a boy’ and ‘The
Razor’s Edge’ by S. Maugham. Phraseology plays a crucial role in language as it helps to convey the author’s
true intentions. By updating the usual and occasional meanings in context, phraseological units allow readers
to understand the depth and versatility of artistic images created by writers. The idiomatic and phraseological
units employed by writers can be used to construct a cultural picture of nation and country. Therefore, studying
the works of classic and modern writers is a significant objective in itself. The employed methods, namely
comparative, cultural-historical and stylistic analysis of the collected data, contributed to the revelation of the
principal approaches of the two writers in their representation of reality. The results of the study reflect the
linguistic features of the prose of the two writers, including stylistic devices, fixed expressions and idioms.
This enables a linguistic and literary analysis and interpretation of the British works, thus conferring practical
significance upon the study. It is concluded that both writers use phrases related to their national mentality and
historical periods.
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BputranabIk dae0ueTTeri ITHOMIIEHU JIEKCUKA I THUKAJIBIK
aKnapar Ke3i pertinae

Anoamna. byn makamaga C. Mosm mMen H. XopHOM mibIFapmanapblHa Tajgay >Kacalblll, OJNApIbIH
SHOEKTEpIHAE YJITTHIK KYHABUIBIKTap MEH OSTHOMOICHHETTIH Kajlall KepiHic TaOaTBIHIBIFBI 3epTTENreH.
3eprTey ONapAbIH CTWIBAEPIHIH, TUMIHIH epeKIIeNKTepiH aHBIKTal OTBIPHIN, Oipl KIIACCHKAIBIK, SKiHIIiCi
3aMaHayu IIblFapMaiapra OarpiTTanrad. Makanana XopHOumiH 3amanayu «MeHiH 0anam» sxoHe C. MoaMHIH
«¥crapaHbIH KbIPB» POMaHIAphl HETi3iH/e KOpPKeM IIbIFapMaliapaarsl Kelinkepiepain OeitHenepin Oepyeri
(bpazeonorusublK OIpIIKTEPIiH pei KapacThipbliaasl. dpazeonorusMzaep TLNAE MICHIYIN Pesl aTKapaibl,
OWTKEHI OJI aBTOP/IbIH IIBIHAIBI HUETIH JKeTKi3yre keMeKkTeceni. KomiMri jkoHe OKKa3HMOHANIBI MaFbIHAIAP bl
KOHTEKCTe JKaHAPTHIN, (pa3eoorysuIbK OipiikTep jKa3ymbUlap JKacaraH KepkeM OelHeJepIiH TepeHMIiri
MEH JKaH-)KaKTBUIBIFBIH TYCiHyre MyMKiHAIK Oepeni. JKasymisurap/elH HIbIFapMasiapblHIa KOJJaHBUIATHIH
HMOMAJIBIK KoHE (Dpa3eoNorusuiblK OIpIiKTep YIT TEH eJIiH MoJeHH OeiiHeciH Oepe amajbl, oyl ceOernTi
KJIACCHKAIIBIK JKOHE 3aMaHayM >Ka3yIIBIHBIH KOpKeM jkayhapiapblH 3eppeliey MaHBI3ABI Makcar OoJbIn
TaObuIabl. JKUHANFAH NepeKkTeplli CAIBICTBIPMAIIBl, MOJCHU-TAPHXH JKOHE CTHIIMCTUKAJBIK TaJAay CeKiIai
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onicTep eKi Ka3yIIbIHBIH IIBIH/BIKTH OeifHeneyeri Herisri aManiapblH aiKpIHAdyFa bIKHan erTi. Onapabiy
MPO3aChIHbIH JIMHTBUCTUKAJIBIK EPEKIICNIKTepPiH, OHBIH ILIiHJIE CTWIMCTHUKAIBIK KYpaldapibl, TYPaKTbI
TipKecTep MEH HIHOMaap/ibl KOPCETETIH 3ePTTey HOTHKeNepi bpuTan/ibIK MIbIFapManapra JIMHIBUCTHKAIIBIK
JKOHEe ofe0H Tangay MeH HHTepIpeTanus JKYprisyre MyMKIHIIK Oepemi, Oyil 3epTTeydiH MpaKTHKAJIBIK
MaHbI3[bUIBIFBIH CHITATTAM b EXi jKa3yIbl 1a ©3[epiHiH YITTBIK MCHTAJINTETIHE KOHE TapUXU Ke3eHJepiHe
0aiiTaHBICTBI CO3 TIPKECTEPiH KOJJaHAbI IeTeH KOPBIMBIHIBI JKacalIbl.

Kinm ce30ep: HTHOC, STHONUHIBUCTHKA, TUTIONOTHS, (DPa3eosorys, HIHoMa.
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ITHOKYJIBLTYPHAS JIEKCUKA KAK HCTOYHUK ITHHYECKOH
uHpopManuu B OPUTAHCKOM JUTEpaType

Annomayusn. B nanHOW crathe aHanmusupylorcs npousseneHus C. Mosma u H. XopuoOw,
paccMaTpuBaIOTCS, KaK HAI[MOHAJIbHBIE IIEHHOCTH M 3THOKYIbTypa OTpPa)XaloTCi B HMX TBOPYECTBE.
HccnenoBaHne cOCpefoOTOYEHO HAa HMX MPOM3BEIEHHS, OJHO M3 KOTOPBIX KJIacCHYECKOe, a ApYyroe
COBPEMEHHOE, PACKphIBAIOTCA OCOOCHHOCTH MX CTHIS, s3blka. B crathe paccmarpuBaeTcst poib
(pa3eonoru3MoB B CO3JaHHU OOpPa30B MEPCOHAXEH B XyHOXKECTBEHHBIX MPOU3BENEHUSAX, OCOOEHHO
Ha COBPEMEHHOM aHIIMiickoM poMaHe XopHOM «Moit Mampunk» u C. Mosma «Octpue OpUTBBD».
@pazeonorus UrpaeT Pemarollyio poib B A3bIKE, MOCKOIbKY MOMOTaeT MepeaaTh UCTHHHBIE HaMEepPeHHs
aBTOpa. AKTyanu3upys OObIYHbBIE U OKKa3MOHATbHbIE 3HAYEHHUS B KOHTEKCTE, (Pa3eoqOTH3MBbI TO3BONSAIOT
YUTATENSAM TMOHATh INIYOMHY M MHOTOTPAaHHOCTbH XyHO)KECTBEHHBIX 0Opa30B, CO3AAHHBIX MHUCATENSAMU.
ITockonbky wuauomMaTndyeckue u (Qpa3eonornyecKue eIUHMIBI, HCHONb3yeMblE B MPOM3BEICHHIX
nucaresiel, MOTyT COCTaBUTh KyJIbTyPHYIO KaPTHHY HapO/a U CTPaHBbI, AKTyalIbHOCTh U3yUEHUS LIEJEBPOB
KJIACCUYECKUX U COBPEMEHHBIX TNHcCaTeNel sABIsSeTCA Ba)XKHOH 1eNbl0, KOTOPYI0 HEOOXOIUMO AOCTHYB.
Hcnonp3oBaHHBIE METO/BI, TaKME€ KAaK CPaBHUTENbHBIN, KYJIbTYPHO-UCTOPUUYECKHUNH U CTHIMCTHYECKHH
aHanu3 COOPaHHBIX AAHHBIX, TO3BONNIN BBISBUTh OCHOBHBIE MOAXOJBI ABYX MUCATENEH K H300pakeHUIO
JNeHCTBUTENBRHOCTHU. Pe3ynbTaTsl HCCIeI0BAHUS, OTPAXKAIOIINE A3bIKOBBIE 0COOEHHOCTH UX IMTPO3bI, BKITIOUas
CTHIIUCTHYECKUE CPEJICTBA, YCTOHUNBBIE BBIPAKEHNS U HIUOMBI, TO3BONAIOT TPOBECTH IMHTBUCTUYECKHH U
JTUTEepaTypOBEUECKUI aHAIN3 U HHTEPIPETAIHIO IPOU3BEICHUN OPUTAHIIEB, UTO MPUAAET UCCIEA0BAHUIO
MPAKTUYIECKYI0 3HAYUMOCTh. ClienaH BBIBOJ, UTO 00a MUcaTessl UCIOIb3YIOT BRIPAXKEHNUS, CBSI3aHHbIE C X
HAI[MOHAJIbHBIM MEHTATUTETOM M HCTOPUYECKUMH MTEPUOJAMH.

Kniouesnle cnoga: STHOC, STHONMHIBUCTHKA, TUMONOTHS, (YPa3eonorus, HIHOMA.

1. Introduction

Language is an indicator of the continuously developing human mind. It is the language
that forms and expresses this thought. Ethnolinguistics studies the relationship between
language and culture, including people’s mindsets, consciousness, spiritual and material
culture, customs, and traditions. Ethnolinguistics is a branch of language science with a
syncretic nature. Its scope of research has expanded over time and become more defined.
The “identity of the Ethnos” is the national image, the historical personality of the Ethnos
and the real truth about it... The phrase ‘the essence of the ethnic group’ is a mirror of the
life of the ethnic group from childhood to adulthood, a rich spiritual and cultural treasure
formed by its language, stored in memory and inherited from generation to generation”
(Mankeyeva, 2008: 10). Regarding these conclusions, the concept of ‘ethnic group identity’
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defines the entire existence and image of the group, rather than individual issues. Every
nation’s language is a storehouse of'its collective experience, encompassing its entire history
and culture. The ethnoculture of a country is revealed using a variety of linguistic
techniques. Ethnocural vocabulary is the collection of words that best capture our people’s
culture, the unique aspects of their traditions and customs, national cultural semantics,
historical details about the people and national information. An individual cannot exist
and develop without society and language. According to J. Yang language can clearly and
comprehensively document the process of cultural development. While vocabulary can
serve as a record of culture, it is merely a symbol of language. Therefore, language is the
most significant medium for transmitting culture (Yang, 2018).

A nation cannot exist without culture. Every language is a demonstration of the national
mind and a collective product of society. It is a well-established fact that language is a
means of expressing national culture. Z.K. Akhmetzhanova highlights the increased interest
in the interaction of national culture and language, with the consideration of the cultural
space of ethnos through the prism of language being the most important aspect of this
issue. According to the author (Ahmetzhanova et.al, 2014: 3), language is a manifestation
of culture and serves as a means of cultural presentation. The symbolic nature of culture is
clarified through the semantics of language symbols. The continuity between the linguistic
sign and the cultural sign is considered through the ethno-cultural content. Culture is
transmitted through linguistic symbols, which express its content. The anthropospecific
direction in modern language science has been revived to address this need. According to
B. Kaliyev, the study of language from an anthropospecific perspective involves examining
the connection between language and its owner, including their mind, reasoning, worldview,
philosophical views, and national culture. This is because language not only reflects the
world, but also leaves its mark on a person’s cognition and knowledge, thereby creating a
linguistic image of the world (Kaliyev, 2008: 6).

The scientific topicality of studying the ethnocultural vocabulary used in literary works
lies in its capacity to address urgent cultural, social, and linguistic issues (Proklov, 2022).
This investigation not only enhances the analytical rigour of literary studies but also
illuminates the intricate dynamics of identity formation and cultural interaction in both
historical and contemporary contexts. The immediate purpose for philologists is to ascertain
the ethnocultural characteristics of society, in this case English, at different stages of its
evolution in the literature. This is a crucial aspect that justifies the necessity for this study.

2. Methods and materials

2.1 Methods

The object of study is the ethnos and its language, as a language cannot exist without
an ethnic group and vice versa. To study the existence and life, knowledge of the world,
and cultural and spiritual wealth of an ethnic group and its language from childhood to
adulthood based on facts and data stored in the native language and apply them for the
benefit of today is the aim of ethnolinguistics. The review also identified several issues
related to the national material and spiritual culture. Identifying the origin of set expressions
can provide valuable insight into the way of life, mentality, customs, and traditions of
different nationalities and languages.
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2.2 Material description

In the United States, ethnolinguistics is referred to as anthropological linguistics.
Anthropological linguistics is a branch of linguistic research that is dedicated to the study
of languages spoken mainly by illiterate peoples, both synchronously and diachronically
(Badanbekqyzy, 2010: 126). The theory and methodology of modern linguists-
anthropologists are not much different from those of other linguists. The primary distinction
lies in the methodology.

The study employed several research methods, including comparative, cultural-historical
and stylistic analysis. These methods were used to reveal the main aspects and approaches
of two writers in their representation of reality. The comparative method was particularly
useful in identifying similarities and differences in the worldview of the prose writers, as
well as their system of aesthetic and spiritual values. Its use enables the identification of
the general laws of creativity and the revelation of the characteristics of writers’ being.
The cultural and historical method reveals the influence of national cultures on writers’
worldview, spiritual and aesthetic ideals, and values. The aim of stylistic analysis is to
comprehend the linguistic features of the works of two writers and their writing styles.

In this study, the works of S. Maugham and N. Hornby were used as the primary
sources. Our scientific judgments and conclusions, which were derived from the works
created during the study, were supported by fictional texts.

3. Discussion

Somerset Maugham was a prolific author who wrote 21 novels, as well as short stories,
plays, and critiques. He moved in the highest circles of London, New York, and Paris.
Maugham’s writing style was characterised by realism, drawing on the traditions of
naturalism, modernism, and neo-romanticism. Although many books have been written
about his life, Maugham preferred to write about others. While he occasionally made
exceptions to this rule, he generally tried to distance himself from his characters.

Today, Somerset Maugham is still widely read as one of the most prominent British prose
writers of the early twentieth century. As a writer, he is distinguished by his professional
storytelling skills and his ability to observe from an outsider’s perspective. His narrative
style is truthful, polished, and built on the principles of euphony, clarity, and simplicity.

The writer’s idiomatic style is influenced by realism, naturalism, neo-romanticism, and
modernism. These elements are also present in ‘The Razor’s Edge’. Similar to Maugham’s
other works, this novel combines a sharp plot with psychologism. The severity and depth of
conflict and the dramatization of actions permeate the entire structure of the work.

Classical literature employs a narrative style that differs greatly from everyday
speech and scientific writing. Its aim is to create an emotional and artistic background.
‘The Razor’s Edge’ is a work of English literature from the early 20th century that is
characterized by irony and sarcasm. Maugham frequently ridicules the main characters
in his works. However, his ironic attitude is so subtle and sharp that it provides a unique
pleasure to readers. The novel’s plot is not scorching; rather, it is ironic. However, this is
not the only advantage of the work. The book has an attractive plot, Maugham’s excellent
style, and a light, elegant structure, like other works by the author. It is worth noting that
Maugham carefully describes each scene in the book. The author introduces a variety of
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characters, each with their own distinct personality, making the novel a moral guide. Many
of the characters are recognizable to contemporary readers, which increases interest in
Maugham’s works.

Literary critics have noted Maugham paid attention to every word, line, and monologue.
Maugham defined his writing style in ‘The Summing Up’ as striving for clarity, simplicity,
and ease of understanding (Iriolova, 2012). The balance between meaning, sound, and
appearance is maintained throughout the writing. His prose is expressive in its natural
simplicity and lack of artful complexity. Maugham’s tendency to combine seemingly
disparate elements has led to criticism by literary scholars.

The distinctiveness of national culture is not only evident in the characteristics of
national languages. When individuals from diverse linguistic and cultural communities
interact, they tend to behave according to their own cultural norms and rely on their cultural
knowledge. When learning about a foreign culture, it is important to search for differences
between the compared images of foreign and one’s own culture. This search should not
hide or replace the image of the foreign culture, but rather stimulate the development of
new knowledge that enriches a person’s understanding during their acquaintance with the
foreign culture (Zhubayeva, 2014: 19).

Nick Homnby is a British writer who frequently explores modern folk culture in his
works. His protagonists are often aimless young people. Some of his works, such as ‘Fever
Pitch’, ‘High Fidelity’, and ‘About a boy’, have been adapted into films. This paper will
examine the phraseological units in ‘About a boy’, a work by the renowned contemporary
English writer Nick Hornby. The author’s books explore modern popular culture, focusing
on ordinary people and their relationships, problems, and emotional experiences. The
choice of this work is since contextual transformations of phraseological units in it play one
of the main roles and are also involved in the formation of the image of the main character
— the young, charming bachelor Will and the images of the minor characters of the book.

The selected literary works were examined individually from the perspectives of
linguistic and literary studies. However, the comparative analysis of classic and modern
representatives of literature, based on the fundamental objective of the study, is a significant
aspect that merits particular attention.

4. Results

The language of an artistic work comprises the linguistic tools used in a specific literary
piece. It depends on various factors such as the author’s personality, chosen genre, era, and
set goals. The language of each work differs in its characteristics, including the author’s
originality, subtext, emotionality, imagery, and artistry, as well as the principle of depicting
life in the work.

The use of idioms is intended to create an artistic and emotional impact on the reader.
Maugham does not avoid paradox. Maugham frequently employed idiomatic phraseology
in his literary works, which can be seen as a reflection of the language and culture of his
time. The etymology of phraseological units is closely linked to the background knowledge,
practical experience, and cultural traditions of the language speakers.

It is frequently impossible to translate idiomatic phrases literally, as the meaning may be
lost in a word-for-word translation. In Maugham’s novel ‘Razor’s Edge’, there are several
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examples of idiomatic phrases, such as ‘cheek by jowl’ (meaning ‘close together’), ‘by leaps
and bounds’ (quickly), ‘in full swing’ (at the highest level of activity), ‘fed up to the teeth’
(extremely annoyed), ‘make a mess of something’ (to spoil or fail), and ‘give somebody
the cold shoulder’ (to act unfriendly or show disinterest). Therefore, S. Maugham’s prose
contains various idiomatic expressions that demonstrate the clear linguistic and cultural
specificity of many English idioms, which have certain cultural and national components
that shape people’s mentality. Maugham extensively employs idioms in his novels to
effectively create national characters. The author himself believed that these stylistic
features optimally reflect the positive and negative emotions of the main characters.
According to L.B. Boyko (1996), it is challenging to comprehend classical literary works
due to the difficulty in perceiving and translating the original text of the speaker in a
different language and culture. The study of the contrast between the translation and the
original work of art can help reveal the essence of this problem.

The challenge of translating the verbal reality of a language is closely related to linguistic
polysemantics. Idioms serve as a tool for creating a literary image and a cohesive work.
For instance, in the novel ‘The Razor’s Edge’, the author portrays the Great Stagnation
of the early 1930s not as a catastrophic event, but as a barrier that hindered daily life and
political affairs in the United States. States and many European countries are expressed
in English idioms as: a wild-cat scheme — a dubious enterprise, to keep nose to the grind
stone — work without days off; to turn someone down flat — categorically refuse someone;
not to turn a hair- remain apparently unmoved or unaffected; fell a twinge of envy — a
sudden slight feeling of envy; airs and graces — a pretentious manner. In his novel, S.
Maugham demonstrates his skill as a subtle psychologist, exploring the aesthetic problems
of his characters and delving into the hidden thoughts of the human mind. Through this
exploration, the hero is able to find a way out of difficult situations. Using the material from
Maugham’s novel ‘The Razor’s Edge’, we will examine how idioms are used to reveal the
characters’ personalities and attitudes towards others and the events that unfold. The use
of idioms is often based on metaphor, which can make them difficult to understand. For
example, in the sentence ‘You know I never had much authority over Larry,” he said. Even
as a boy he went his own way’, the phrase ‘went his own way’ is used figuratively.

“Elliott could not make head or tail of it. “When he answered her question by saying
Ruysbroek was just a guy he hadn’t known in college he evidently meant to throw her off
the scent. “I was introduced to a stoutish, tall man with a red face who looked somewhat
ill at ease in evening clothes” (Skorodenko, 1987: 249). The use of the term ‘juggling’
has become a common literary device among English authors, creating a favourable
environment for literary practice. To achieve the author’s artistic intention, writers organise
the context to fully reveal the semantic content of the phrase. The authors successfully
capture their readers’ attention through the ironic and sarcastic style of their characters,
providing a unique aesthetic experience. The characters exchange words and remarks. An
idiom is a unit of language that cannot be divided and whose meaning is independent of the
meanings of its individual components, €.g.: fo be a good sport — to be helpful and amiable;
to sow one’s wild oats — behave foolishly, immoderately or promiscuously when young;
to make oneself scarce — to become difficult to find; to tear somebody into pieces — to
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strongly criticize someone, not to turn a hair — remain apparently unmoved or unaffected;
to keep nose to the grindstone — work without days off; to take under one'’s wing — take
care of; the worm sometimes turns — the situation changes; harum-scarum devil — reckless.
In describing the national-cultural features of phraseological units, it is important to use
materials from various groups of phraseological units and regular phrases in the English
language. For example, for ones sake’ means ‘for someone’s benefit’, ‘to cost a great
deal’ means ‘to require a lot of work’, and ‘to give eye-teeth’ means ‘to give anything’.
To comprehend the components of a phraseological unit, it is necessary to interpret them
figuratively. For instance, the meaning of a clichéd phrase may only become apparent when
it is viewed as a whole unit, such as in the case of ‘the worm turns into a butterfly’, which
implies the context of ‘explosion of patience’. Modern language considers phraseological
units as a single entity. These units possess the features like bright expressiveness,
preserving the meaning of individual components, inconsistency of replacing some words
with other words, emotional and figurative expressiveness, ability to form synonym groups
with individual words or other phraseological units.

Maugham’s speech contains collocations, which are phrases consisting of two or more
words that form a syntactically and semantically unified unit. The choice of one component
depends on the meaning of the other. This is in addition to the use of idioms. The literary
works of S. Maugham frequently contain idioms related to the sea, water, ships, and other
marine themes. Presented below are some examples of such idioms: /'m a philosopher and
1 know there are as good fish in the sea as ever came out (Maugham, 2003: 56). Now and
then Philip with one of the more experienced clerks went out to audit the accounts of some
firm...he came to know which of the clients must be treated with respect and which, were
in low water (Maugham, 2003: 94)._

It is common for phraseological units to lack an absolute equivalent in other languages
due to both the national-cultural component and the inconsistency of the technique of
secondary nomination. The presence of certain restrictions suggests that the content plan
of some phraseological units, particularly idioms and proverbs, contains national-cultural
components. Here is given the use of a phraseological expression: It may be that like most
of us he wanted to eat his cake and have it (Maugham, 2003: 19).

In order to elucidate the inner character of the novel, it is essential to highlight the
phraseological units employed by Maugham in ‘The Razor’s Edge’. These units can be
classified into three categories: idioms, metaphors and proverbs. The title of the novel, “The
Razor’s Edge,” symbolizes the tenuous line between success and failure, or sanity and madness,
which characterizes the condition of individuals living during the period depicted in the novel.
Furthermore, the expression is still frequently employed by individuals in the context of
critiquing the cultural ethos of the early 20th century, particularly in relation to the concept of
the “American Dream”. Phrases such as “burning the candle at both ends” and “living on the
edge” exemplify the hectic lifestyles of expatriates, underscoring their unrelenting pursuit of
pleasure and material gain. Maugham’s rich, descriptive language captures the contrast between
superficial wealth and deeper existential inquiries, which is a characteristic feature of his writing.

The deployment of idiomatic expressions pertaining to the expatriate experience,
such as “café society” and “the lost generation,” offers a nuanced examination of cultural
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identity in “The Razor’s Edge.” These phrases encapsulate the vibrant yet superficial
interactions among expatriates in Europe, reflecting the tensions between their American
origins and European influences. Maugham’s characters grapple with their identities in a
way that reveals the complexities of belonging and displacement, thereby underscoring
the historical significance of the post-World War I era. By employing these linguocultural
units, Maugham not only depicts the nuances of individual identity but also illuminates
the cultural transformations occurring in a world still recovering from the repercussions
of war. Maugham employs a variety of metaphors and proverbs, including “what goes
around comes around” and “a double-edged sword,” to examine the nexus of spirituality
and materialism. These expressions serve to illustrate the moral quandaries faced by
the characters as they attempt to reconcile their aspirations for material success with a
yearning for a more profound sense of purpose. As we know proverbs play an important
role in enhancing language by demonstrating people’s ability to imagine, generalize, and
conceptualise. These tools are not only related to language but also to the surrounding world,
including nature, climate, and lifestyle. The connection between the objective conditions
of life, its social and moral aspects, is undoubtedly reflected in language, particularly in
phraseology.

In the work ‘The Razor’s Edge’, the writer explores the tension between personal desires
and societal expectations through the lives of the characters. Additionally, the author delves
into philosophical inquiries regarding the impact and potential danger of the word ‘hope’
on an individual’s fate. These searches revealed the name of Maugham to the world, and
his work was sampled by every book-loving reader.

The next work we will study is N. Hornby’s ‘About a boy’. The phraseological units that
are used in the novel can convey the real picture of the people and country through the life
of one young man. The metaphor given in the title of the novel “The boy” represents not
just characters but the concept of innocence and the need for connection.

Hornby makes use of idiomatic expressions such as “cut to the chase” and proverbs
like “what goes around comes around” in order to reflect contemporary cultural attitudes
towards relationships and individualism. Initially self-centred and detached, Will
undergoes a transformative journey that highlights the significance of authentic connection.
The proverb “a friend in need is a friend indeed” encapsulates the evolving definition of
friendship, emphasising loyalty and emotional support. This reflects a cultural shift in post-
1990s Britain, whereby issues pertaining to mental health and the importance of community
ties have come to the fore. The use of metaphorical language, such as the idea of “growing
up,” effectively demonstrates the characters’ progression and evolution. The maturation
of Will is evidenced by his gradual acceptance of responsibility, while the metaphorical
cracks in the facade serve to reveal the hidden vulnerabilities within the characters. This
metaphorical language captures the pressures of modern life, suggesting that societal
expectations often mask deeper issues, which can be seen to be at the root of the metaphor
the cracks in the fagade. The tension between the values associated with youth and those
associated with maturity serves to highlight a historical moment in which many individuals
were attempting to come to terms with the realities of adulthood in a context of shifting
values.
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As the novel is a modern one, the changes in the language used by the characters are
to be expected. Hornby’s playful adaptations of traditional expressions, such as “if at first
you don’t succeed, redefine success,” exemplify the evolution of language in contemporary
literature. Such transformed expressions reflect a cultural context that questions and
redefines conventional wisdom. To illustrate, the statement “money can’t buy you love,
but it can buy you a comfortable couch” offers a humorous critique of materialism,
demonstrating a duality in contemporary attitudes towards wealth and relationships. This
flexibility in language reflects the characters’ struggles against the prevailing norms and
expectations of society.

The linguistic expressions employed in “About a Boy” are integrated in a coherent
manner, effectively portraying a cultural milieu in a state of transition. They encapsulate
the intricate nuances of contemporary existence, where interpersonal relationships, identity
formation, and personal growth are persistently negotiated. Hornby’s characters exemplify
a generation grappling with existential dilemmas, and the interweaving of idioms,
metaphors, proverbs, and transformed expressions offers a reflection on the evolving
character of society.

An example will illustrate this situation. The displacement of the lexical component
can be found in the phraseological unit ‘to take the bull by the horns’ that means to take
complex task (Abdullina, 2017). The author, however, uses the more emotionally charged
verb ‘to grasp’ instead of the semantically neutral ‘to take’, which emphasizes the hero’s
fear of confronting his ex-girlfriends, his indecision, and cowardice. Will easily makes
new acquaintances, but does not want a long-term, serious relationship, for him it is just
entertainment, so another break is a big problem for a young man - it is unpleasant for
him to listen to reprimands. In this case, replacing the lexical component strengthens the
meaning of the original phrase and increases its emotional and expressive content. It also
clarifies and supplements its usual meaning, allowing for a better understanding in the
analyzed context. Will found endings difficult: he had never quite managed to grasp the bull
by the horns (Hornby, 2010: 25).

Added to the phraseology ‘to be out of touch’ - lagging from life (Abdullina, 2017)
adverb that introduces additional emotional connotations into the meaning of the idiom and
the whole sentence, and this shows Will’s inner resentment, his unwillingness to admit his
helplessness in matters related to adolescents’ musical tastes. The main character considers
himself a specialist in the field of literature, music, and cinema. The realization that he is
‘so far behind the times’ leads him to despair. ‘I would have read about it. ['m not that out
of touch’ (Hornby, 2010: 48).

The meanings of the phraseological units 7o lose face’ — to become less respected
(Abdullina, 2017: 258); ‘beyond a shadow of a doubt’ - without a doubt, are filled with new
contextual content by inserting lexemes “all’ (Abdullina, 2017) in the first example and ‘any’
in the second one. He hadn’t lost all face yet; there was still a tiny patch left about a size
of a small scrab, and he wanted to keep it. Will knew then, beyond any shadow of a doubt,
that Marcus would be OK Hornby, 2010: 275). It is evident that adding extra components to
phraseological units enhances the emotional impact of both the aforementioned sentences
and the entire narrative.
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Will, who accidentally enters into a relationship with Marcus, an eccentric teenager he
met at a picnic. The presence of phraseological units in the structure of the text is the reason
for its name. The reader can infer from additional information that the main character of
the work undergoes a significant transformation. Influenced by Marcus’s views on life, the
protagonist undergoes a transformation from a self-centred and self-confident young man
to a caring and compassionate individual.

The phrase ‘time hangs heavy on ones hands’ is inverted to ‘to kill time’ (Kunin,
1984: 766), with the first lexeme ‘heavy’ in an ironic position, creating a humorous effect.
Attention is paid to the problem of the main character - he has a lot of free time because he
doesn’t want to work hard, but he doesn’t know how to «kill» (use) it. The inclusion of the
modal verb could in the idiom structure shows the young man’s lack of responsibility for
his actions. He is satisfied with his life and is not ready for any radical changes

After all Will was a sports fan and a pop music fan, and he of all people knew how heavy
time could hang on one’s hands (Hornby, 2010). In the following dialogue, ellipsis and
distortion of the stylistic distribution are used in the praseological unit ‘to burn the candle at
both ends’ the meaning of which is destroying life, wasting energy, harming health (Kunin,
1984: 123).

‘How are you, anyway, Chris?’

‘Oh, you know. A bit washed out.’

‘Been burning the candle at both ends?’

‘No. Just had a baby’ (Hornby, 2010: 7).

The phrase ‘to burn the candle at both ends’ is used elliptically to reflect the long-standing
friendship between the main character and the young woman. However, this disrupts the
stylistic distribution due to the negative evaluation semantics of the phraseology.

The phrase ‘No Just had a baby’ creates a dissonance with the candle burning at
both ends, which is semantically incompatible and leads to the appearance of irony. This
emphasizes the character’s irritation with their current situation. Will’s attitude towards
children and family values appears insignificant, mocking, and negative in this dialogue.
The young man seems to anticipate a negative outcome, as he talks about going to the
house of his old friends.

The effective utilisation of linguocultural vocabulary by both writers serves as a conduit
through which the reality of the narrative is conveyed with remarkable dexterity. The
comparative analysis based on the content of the phraseological units applied in the works
leads to the compilation of the following table containing some examples illustrating the
aforementioned devices as they appear in the novels:
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Table 1. The examples of linguocultural vocabulary used by the classic and modern writers

Analyzed novels Idioms Metaphors Proverbs Features of the work
‘The razor’s edge’ | e Face the music o The search for | e «A bird in the S. Maugham’s work of-
by S. Maugham e Burning bridges | truth hand is worth two ten depicts individuals
e Out of the frying | ® The butterfly [ in the bush.» engaged in a process of
pan and into the o The desert o «All that glitters | self-discovery and the
fire e The mirror is not gold.» pursuit of understand-
e Caught in the e A heavy e «Youcan’thave |ing their place in the
crossfire burden your cake and eat world. His characters
o A double-edged it too.» grapple with inner con-
sword o «The early bird flicts and the search for
catches the worm.» | meaning, navigating
o «What goes the tensions between
around comes personal freedom and

around.» societal expectations.
‘About a boy’ by | e Playing it by ear | ¢ The boy e “What goes The linguistic units em-
N. Hornby e Caught between | e The safety net | around comes ployed by N. Hornby
arock and ahard | e Growing up around.” serve to illustrate the
place o A two-way e “A friend in need | prevailing culture and
¢ Bite the bullet» | street is a friend indeed.” | its historical founda-
«In over one’s e The cracksin | e “You can’t tions. They elucidate
head the fagade judge a book by its | the values and inter-
e The grass is cover.” personal dynamics that
always greener on e «Time heals all shape society, while
the other side wounds.» simultaneously reflect-
o «Better late than | ing the ongoing evolu-
never.» tion of language and

thought.

As the table illustrates, the characteristics of writers from different historical periods
can be discerned. In addition to the issues addressed in their works that were pertinent at
the time of their creation, the use of linguistic units can facilitate the clear comprehension
of the ideas conveyed to the readers. The tone employed by each author is markedly
distinct. Maugham’s language evinces a more formal and philosophical tone, reflective
of early 20th-century literature, while Hornby’s casual and humorous style aligns with late
20th-century and early 21st-century sensibilities, demonstrating a shift in narrative voice
and approach to character introspection. Furthermore, the usage of phraseological units
in the selected works can demonstrate the divergence in the characters. For instance, in
The Razor’s Edge, Larry is associated with profound stylistic devices, whereas Will’s life
journey is conveyed through transformed expressions, thereby highlighting the fact that
the main hero underwent a transformation. This is evident in Hornby’s use of idiomatic
expressions that frequently convey a light-hearted and humorous tone, which suggests a
more playful engagement with the challenges of life. In contrast, Maugham’s language
can be more serious and reflective, inviting readers to consider more profound existential
questions. The contrasts in linguistic style mirror broader shifts in narrative approach, from
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Maugham’s introspective and philosophically oriented prose to Hornby’s conversational
and accessible style. This marks a transition in literary trends over the decades.

5. Conclusion

The works of S. Maugham and N. Hornby, which explore topics such as simplicity,
good and bad, happiness, principles, and problems in the world, are likely to shape the
reader’s own thoughts. The prose of S. Maugham also contains ethnocultural-specific
phraseological units. The text presents a theoretical and practical study of phraseological
units as a means of creating a national linguistic and cultural image of the world. It also
describes phraseological units as a collector and storer of cultural information. The national-
cultural specificity of the semantics of phraseological units in S. Maugham’s prose has been
determined. The employment of numerous metaphors and proverbs in the work serves
to exemplify Maugham’s proficiency and the prevailing necessity of the era, which was
characterised by ambiguity and uncertainty. Modernity, on the other hand, is depicted in
various ways in Hornby’s novels. Politics is an area of interest to many residents of Great
Britain, a topic that Nick Hornby often explores in his novels. Decades ago, M. Bradbury
discussed the impact of mass communication on shaping our understanding of the modern
world, stating that we live in an age of news and knowledge. The impact of global events
has never been greater. Events occur twice: first when they happen and then when they are
reported, shown on screens, or published in the press. Nick Hornby’s novels depict a world
that is saturated with information and governed by certain rules, which impose popular
models and stereotypes of behavior and attitudes towards life. The characters are forced
to search for opportunities to adapt to reality. Hornby conveys the essence of this world
through the use of phraseological units.

To sum up, the writers presented thoughtful and unique ideas in their works. They
conveyed the message that the world is full of unpredictable situations, contrary to human
expectations. The authors also expressed their personal stance on social and timeless issues
in a clear and objective manner. The comparative analysis of the literary works of different
historical periods enables the tracing of changes and features in the literature and language
of the British people. This approach facilitates a deeper understanding of individual novels
and the broader shifts in literature and society over time. The analysis of literary works
from different historical periods revealed not only changes in style and theme but also in
the language used by characters, their values and their lifestyle. The transformation of some
phraseological units in the work of modern writer Hornby is the evidence of the dynamics
occurring in the English language.

While the findings of this study are significant and it is the first attempt of comparing
the considered writers and their works, they are not without limitations. The study focused
on the utilisation of metaphors, idioms and proverbs, and on a single representative of
each historical period of British literature. This may limit the ability to generalise the
findings to broader contexts. The aforementioned devices represent only a portion of
the comprehensive approach, which may result in the omission of pivotal details within
the writings of various historical periods. Furthermore, the analysis of the selected
phraseological units was primarily based on comparative and stylistic approaches, without
the incorporation of additional linguistic and literary methods. This may have potentially
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influenced the precision and impartiality of the evaluation of certain parameters. In light of
the aforementioned limitations, it would be advisable to conduct further studies on a greater
number of writers’ works in order to ascertain the accuracy and consistency of the results
obtained in the research.
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