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PROBLEMS OF TRANSLATION OF WORKS OF KAZAKH
POETS AND WRITERS INTO FOREIGN LANGUAGES

Abstract. The article examines the general and specific aspects of the issues of literary
translation from Kazakh literature into a foreign one, the possibilities of bringing the translated
text closer to the original, achievements and shortcomings in this area, their causes. The question
of observing a literary linguistic text and reproducing it in another language has long attracted the
attention of translation practitioners and theorists, and various, sometimes contradictory, scientific
views on this problem have been expressed. The issues of translation of the works of Kazakh
writers into Russian and other languages are studied by philologists of Kazakhstan for a long
period of time. However, every year there is an increasing need to systematize the available
translations and publish generalizing studies. The issues of translation of literary texts of Kazakh
writers into Russian and other languages are studied by philologists of the country for a long period
of time. However, this topic is still relevant, since the problem of translating literary texts in
Kazakh translation studies requires research.

Literary translation is considered one of the most difficult types of translation, and is also
a kind of word-making art. Thus, the relevance of this article is due to the need to systematize the
history of the formation and development of Kazakh translation studies. Among Western
countries, France, Germany, Hungary, and the United States show the greatest interest in domestic
literature. Among the countries of the foreign East are Turkey, the Republic of Korea, India,
Pakistan, Iran, China, Mongolia. The largest number of researchers of the creativity of Kazakh
writers and poets are represented by France, Germany, Pakistan, and Turkey. Artistic translations
preserve and transmit the literary heritage of the post-Soviet period, which includes a variety of
languages, traditions, and customs, and are also a connecting bridge between countries,
transmitting the richness of culture and mentality of peoples. In fact, the artistic style is the area of
functioning of various functional styles: conversational, official-business, journalistic, even
scientific and technical. It is the dynamics of the forms of existence of various linguistic units and
the alternation of forms that is particularly difficult in artistic translation.
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Introduction. Among the many complex issues that are studied through modern
linguistics, the field of mastering the linguistic aspects of the activity of interlinguistic relations,
called "translation” or "translation service", occupies an important place. Translation is, of course,
a very ancient form of human activity. In the history of mankind, along with the formation of
groups of people with language differences, there have been "bilinguals” who help to communicate
with "different language™ groups. With the advent of the written language, such oral
"correspondent-translators™ began to be joined by translators who translated a variety of texts, as
official, religious and business. From the very beginning, translation has served as a linguistic link
between important social people. Distribution of written translations allowed people to expand
their access to the cultural heritage of other peoples, to enrich and influence their culture and
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literature. Knowledge of foreign languages allows you to read the original books in those
languages, but not everyone can master a single foreign language. [1]

The French humanist, explicit and translator Etienne Dole (1509-1546) argued that the
translator should follow five basic principles of translation: 1. Free understanding of the content
of the translated text and the purpose of the author; 2. Uniform knowledge of the languages of
translation from which language to which language; 3. Abandonment of literal, exact translation,
as this changes the content of the original and destroys its artistic form. 4. Use of commonly used
forms of speech in translation; 5. Correct use and sequencing of words that have a general effect,
going beyond the appropriate "rhythm™ of the original. In 1790, in the English book "Principles of
Translation” by A. Titler, the main requirements for translation are as follows: 1) the translation
must fully convey the original idea; 2) the style and content of the translation should be the same
as the original; 3) the translation, like the original work, should be easy to read. The scientific basis
of translation was formed in the middle of the twentieth century, when the issue of translation
came to the attention of journalists. Until then, the problem of translation was not considered in
any way to the problems of linguistics. The translators themselves have argued that the linguistic
aspects of translation play a small, purely technical role in the "art of translation”. Of course, the
translator must be fluent in the language of translation as well as the original language, but
knowledge of languages is only an additional aspect of translation, not a basis. The role of such
knowledge can be compared to the role of knowledge of notes for the composer. For their part,
journalists did not intend to include translation in the object of linguistic research, but it was
determined by linguistic factors. [1, p.6] Written translation is divided into two types: 1)
Literary translation - the translation of works of fiction, i.e. texts whose main function is to have
an artistic and aesthetic effect on the reader. The translator's possibilities in this process are
endless; it can edit and edit text written in a second language. Literary or literary translation is the
delivery of a literary work written in one language to the readers by means of another language
and the most accurate preservation of the stylistic and artistic features of the original [2].

Methods. It is assumed that various methodological and theoretical approaches will be
used. The research is based on the classification method aimed at systematization of empirical
material, the method of comparative analysis, elements of the method of statistical data processing.

Results. Within the framework of the project "Modern Kazakhstani culture in the world"
the work on introduction of modern poetry and prose to the world is carried out within the program
"Spiritual revival". The best works of Kazakh literature were translated and presented in the
leading languages of the world. An anthology of four volumes of prose and one volume of poetry
has been translated into six UN languages: English, French, Spanish, Chinese, Arabic and Russian.
The translation work was coordinated by the National Translation Bureau Public Foundation. Each
book has a special creative team, which includes a translator, scientific editor, literary editor,
editor-in-chief, designer, and proofreader. The creative team works closely and closely monitors
the translation process. In the case of the need to introduce a new term in the translation, the
opinion of leading scholars plays a key role. In addition, we pay close attention to the similarity of
terms between books published in the same field. For this purpose, using special computer
programs, the translated text is repeatedly checked by the literary and scientific editors,
proofreaders. The book is then given to other scholars as an external source and reviewed again.
Leading professors and practitioners of dozens of universities in Kazakhstan are involved in this
work [4].

We need to pay attention to the problems that arise in translation today, for example, a
translator, a writer and a blogger. According to Zaure Bataeva, a graduate of Almaty State
University (KazNPU) and Indiana University (USA): “Literary editing in Kazakhstan is not well
organized. We confuse the work of a proofreader with the work of an editor. Western publishing
houses and publishers carefully edit each work with the author before publishing it. The work is
not presented to the reader without inventory. This great work cannot be done by a writer alone.
Therefore, Western publishers turn to a special editor. Their work is highly valued. We have a
stagnant publishing business, so it's ridiculous to talk about it. It is a mistake to consider works



published by the state as an achievement. That is, if the author's works do not bring him success,
then it is better to talk about creativity. Such things as the state order, the mass surveillance of the
works of writers in general - a real abuse of literature. In this case, neither language nor literature
will develop.” [5].

Discussion. A well-translated literary translation is one that grows along with the original
works in that language and is inextricably linked. It acquaints the country with the country, brings
them closer, and enriches the national culture. Here the author and the translator compete in art,
language and language compete. It is an art competition of one country with another country.
Therefore, translated works are a way to prove the greatness of the nation, the country as the
country. Scientist A. Aldasheva suggests the following features of literary translation: a) literary
translation - the fruit of the figurative type of thinking; therefore, there is an individual, creative
search; but b) the scope of the search is limited, because the content structure in front of the
translator does not allow the finished text to creative freedom; c) literary translation should have
the same aesthetic function as the original literature; d) literary translation should be read as well
as original literature; e) therefore, the translation must preserve the natural state of the Kazakh
language, word usage, spelling norms [3, p. 26]. 2) Information translation - is the transfer of any
information, data. Information translation itself is divided into the following types: - Scientific and
technical translation includes scientific articles, monographs, and technical descriptions. Each
industry has its own standard style, terminology, text structure.

In modern translation studies, there are five main criteria for assessing the quality of
translation (of any type). First, the relevance of the content, the gaps in the content of the
translation are considered factual errors, which greatly impairs its quality. Second, there are other
requirements to the translation than the factual correspondence. The main thing is to comply with
the rules and regulations of the language of translation. If there are language errors in the translated
text (spelling - spelling, sentence construction - syntactic, word classification, morphological,
word usage - lexical, etc.), such a translation is not considered satisfactory. Third, if the above two
indicators are met, the quality of the original author will decrease if the communicative purpose
of the original is not clear in the translation. Such gaps (if the main purpose of the author is slightly
changed in the translation when the original is published) arise from the lack of understanding of
the metaphorical meaning of some words, phrases, idioms and catchphrases, i.e. the national
culture of the people who created the second language. Fourth, the translation should be neutral,
humorous, sarcastic, etc. of the original language. It is advisable to keep the shade. To do this, you
need to convey the connotations of the text. Fifth, the translation must retain the views of the
author set out in the original, even if the translator does not agree with it. Otherwise, if the general
idea of the text does not correspond to the original, and is slightly distorted, it cannot be considered
a translation. These requirements, of course, are general, basic, and common to all types of
translation. Specifically, communication through spoken language means that the speaker and the
receiver communicate with each other during the speech and are influenced by the speech [6].

In Kazakhstan, the translation practice originated at the time of Kazakhstan's accession to
Russia. At that time, the Institute of translation was actively developing at the source of their
interrelation and interaction, and the interpreters and translators of Russia performed a huge
amount of work. Translation of the works of Kazakh writers into Russian and other languages of
the world has significantly expanded the understanding of the past of the Kazakhs, transforming
the works of Kazakh literature into the language of other cultures. Medeubai Kurmanov made a
great contribution to the development of the history of translation activity and translation tradition
by translating Goethe's Faust into Kazakh for the first time. In the future, he was engaged in
theoretical issues of translating German poetry and prose into Kazakh. The appearance of "Faust"
in the Kazakh translation became an important event in the translation literature of Kazakhstan
[7].

During this period, translators face a number of problems such as: 1) the reconstruction of
the original Kazakh text in Russian, taking into account the difference in the systems of syllabics,
tonics, genre specifics in the literary traditions of both languages; 2) the compilation of a



hermeneutic commentary, including the literary tradition, everyday life, cultural and historical
"origins" of the people; 3) the preservation of the national-historical flavor and originality of the
original style [8]. A characteristic feature of the development of the Kazakh-language translation
practice now is the appearance of direct translations from Kazakh into foreign languages (often
with the involvement of native speakers) and from foreign languages into Kazakh.

Conclusion. The requirements for scholars and practitioners of the translator can be
summarized as follows: 1. He has a sufficient knowledge of the morphology, syntax, vocabulary,
and idioms of the original language, as well as a deep understanding of their native language,
bilingual system must be. 2. It also consists of two main tasks: the correct understanding of the
content of the target language and the accurate and complete delivery of that content by means of
the target language. The translator accumulates his general knowledge and experience in the
technical literature required for translation. By mastering the general information and always
keeping it in mind, the translation contributes to the full quality of the version. For the translated
version to function as aesthetically as the original, to create the same effect, the translator must be
a person with lingua ethnic competence (lexical-structural system of the native language). Lingua
ethnic competence requires a good command of the Kazakh language, i.e. the translator must be a
person with a comprehensive set of speech, speech patterns, comprehension of whole language
materials, thinking and psychological activity and cultural and ethnic characteristics of the main
native language. To solve the problems of literary translation of works of art, we offer: 1) pay
attention to the issues of translation from the substring, which were discussed more than once
during the years of translation development in the Soviet era, but never found their solution. The
so-called secondary translations provoke "interference™ in the transmission of information; 2) the
issue of training qualified personnel always remains in the center of attention of translation
theorists. The identity of the translator is of great importance. When translating, he conveys his
subjective point of view, his vision. Russian Russian translation from Kazakh to Russian, from
Russian to Kazakh, has been developing quite a lot since ancient times. Translations from the
Kazakh language to other foreign languages are still at the stage of development today, so this
aspect should be paid attention to.
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KA3AK AKBIH-)KA3YIIBIJIAPBIHBIH IIIBITAPMAJIAPBIH
HETEJ TUIAEPIHE AYVJIAPY MOCEJIEJIEPI

Makanana Ka3zak ofieOMeTiHEH mIeTeNn 91e0ueTiHe KOpPKEM ayJapMa MOCEIECIHIH JKaJIlbl
JKOHE epeKlle acleKTUIepi, ayAapbulFaH MOTIHJII TYNHYCKara >KaKbIHAATy MYMKIHIIKTEp1, OChI
callajarbl JKETICTIKTEp MEH KEeMIIUIIKTep, oJapAblH celOentepi 3epTTeiredH. ©Oaedu
JIMHTBUCTUKAJIBIK MOTIHJI Oakpliay >KOHE OHbI Oacka TuIJe HIbIFapy maceneci OyphlHHAH Oepi
ayJapMaIibliap MEH TEOPETUKTEP/IIH Ha3aphIH ayaaphIn Keyel, Oy Mocese OoMbIHIIA dpTYpIIl,
KeiiJie Kapama-KaWIlbl, FBUIBIMM Ke3KapacTap auTeiiaabl. Kaszak >ka3ylIblIapblHBIH KOpPKEM
HIBIFapMaJIapbIH OPBIC XKoHE 0acka Tunaepre aynapy mocenenepin Kazakcran ¢utonorraps! y3ax
yaKbIT OOMBI 3epTTel Kese . Aaiiia, *bul caiiblH Oap ay1apManap/ibl )Kyiesey xKoHe Kalbliama
3epTTeyJIepl Kapusiiay KaXETTUTITT apThin kenei. Kazak jka3ymbuiapelHBIH KOPKEM MOTIHIEPIH
OpBIC TiMIHE XoHE Oacka TUIAepre ayaapy MocelnesepiH en (UIONOrTapbl y3aK YakbIT OOMbI
seprren kemeni. JlereameH, Oyl TakbIpbIl oi Jie ©3€KTI OOJbIM Kama Oepesi, OWTKeHI
Ka3aKCTaH/bIK ay/JapMa FBUIBIMBIH/Ia KOPKEM MATIHAEP/l ay1apy Moceleci 3epTTey il KaKeT eTe/l.

Kepkem aynapma aynapmaHbIH €H KypJeil TypiepiHiH Oipi O0JbI caHaaIbl, COHBIMEH
KaTap ce3 jkacay eHepiHiH Oip Typi Oousbin Tabbutaabl. Ockliaiiiia, ochbl MaKalaHbIH ©3€KTLIIr
Ka3aKCTaH/IBIK ayJapMaTaHyAblH KaJbIITaCy JXOHE JlaMy TapUXbIH JKyheley KaKeTTUIIrIMeH



HeriznenreH. bareic enaepiniy iminae ®pannwms, ['epmanus, Benrpus xone AKII otanabik
o1e0HMeTKe YIIKEeH KbI3bIFYIIBUIBIK TaHbITaab!. [llerennik [Lbrbic ennepi apacsinaa Typkus, Kopes
Pecniyonukacel, Yuaictan, Ilokicran, Mpan, Kpitait, Monronus Oap.KazakcTan ka3ymibliapbl
MEH aKbIHJAPBIHBIH IIBIFAPMAIIBUIBIFEIH 3epTTEYIIUICpAiH eH Kem caHbl ®panmus, ['epmanus,
ITokicTan xoHe Typkus.Kepkem aymapmarnap mOCTKEHECTIK KE€3€HIET1 TUIAEPIiH, JOCTYPJIep MEH
ONET-FYPBINITAP/ILIH alyaH TYPJUTTiH KAMTUTBIH 9JeOM MypaHbl CaKTalJIbl JKOHE KETKi3el,
COH/A-aK XaJIBIKTapJbIH MOJCHHETI MEH MEHTAJIUTETIHIH OalJIbIFbIH KETKI3ETIH eJjiep
apachIHAaFbl OalIaHBICTHIPYIIBI KoTlip 0okl Tabbutaabl. ILIbIH MoHIHIE, KOPKEMIIK CTHIIb - OYII
opTYpii GYHKIIMOHAABI CTUIIBACPAIH KbI3MET €Ty Calachl: Coiiey, pecMu OU3HeC, )KYPHAIHUCTIK,
TIOTI FBUIBIMU-TEXHHUKAIBIK. Bya op Typmi Tijaik OipiikrepaiH emip cypy (opmanapblHbIH
JTUHAMHUKACHI ’KOHE KOPKEMIIK ayapMajia epeKile KUbIHABIK TYIbIpaThlH (hopMasiap/IblH aybICYybI.

Tyiiin ce3mep: aynapma, Ka3ak akbIHIAaphl, Ka3aK Ka3yLIbUIAPHI, IIbIFapManap, KOpKeM
ayJapma.
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ITPOBJIEMbI IEPEBOJA ITPOU3BEJEHUN KA3AXCKHX
IHO2TOB U IIMCATEJIEM HA HTHOCTPAHHBIE SA3bIKHA

B cratbe u3yueHsl oOmue U crneuu(puyeckue acrneKThl BONPOCOB XYI0’KECTBEHHOTO
nepeBoia € Ka3axCKOM JMTepaTypbl Ha HMHOCTPAHHYIO, BO3MOXKHOCTH MPUOIHKEHUS
HEPEeBOIMMOr0 TEKCTa K OPUTHMHAIY, JOCTUKEHHUS U HEAOCTATKHU B 3TOM 00J1aCTH, UX HPUUYMHBIL.
Bormpoc 0 Habno1eHUy 3a JIMTEPATYPHBIM JIMHIBUCTUUECKUM TEKCTOM U €r0 BOCIIPOU3BEIECHUU
Ha JpYyroM S3bIKE€ JaBHO IIPUBJIEKAET BHUMAHUE IPAKTUKOB M TEOPETUKOB IE€PEBOJA,
BBICKA3bIBAIOTCS pa3IMYHbIE, MMOPOH MPOTUBOPEUUBBIE, HAYyYHBIE B3IVISABI Ha 3Ty IMpoOiemy.
Bonpocel nepeBosia Xyn10KeCTBEHHBIX IPOU3BEACHUH Ka3aXCKUX ITUcATeNIeN Ha PyCCKHUM U ApyTHe
A3BIKM M3yyaroTcs unonoramu KazaxcraHa B TeueHUE JJIMTENBHOTO nepuoaa BpeMenu. OnHako
C KaXIbIM TOJIOM BO3pacTaeT MOTPeOHOCTh B CHUCTEMATH3allMM HMEIOIIMXCS IEPEeBOIOB U
nyOnukanuu o0o0IIaloNMX HccaeoBaHui. Bompocsl mnepeBojia XyJI05KECTBEHHBIX TEKCTOB
Ka3axCKUX MUcaTeNneil Ha pyCCKUM U pYTrHe sI3bIKM U3y4yaroTcs (PUII0IoraMu CTpaHbl B TEUEHUE
JUIUTENBHOTO neproja BpeMeHu. OHaKko JaHHAsi TeMa BCE €Ille OCTAETCs aKTyalbHOM, TaK Kak
npobiemMa nepeBoa XyJ/I0KECTBEHHBIX TEKCTOB B Ka3aXCTAHCKOM II€PEBOJIOBEICHUU Tpelyer
IIPOBEICHUS UCCIIEIOBAHNMN.

Xyn0KECTBEHHBIHN NIEPEBOJ] CUNTACTCS OJHUM U3 CIOKHEUIINX BUIOB NIEPEBOJA, A TAKIKE
ABJISIETCS] PA3HOBUHOCTBHIO HCKYCCTBA CJIOBOTBOpUYECTBA. TakuM 00pa3oM, aKTyallbHOCTh JaHHOM
CTaTbu 00YCIJIOBJIEHA HEOOXOAUMOCTBIO CUCTEMATU3UPOBATh UCTOPHIO CTAHOBJICHUS U Pa3BUTHUS
Ka3aXCTaHCKOTO mepeBogoBereHus. Cpeau 3amajHbIX CTpaH HauOONbIIMNA HMHTEpec K
OTEUYECTBEHHON auTepaType npossisitoT Opanuus, ['epmanns, Benrpus, CILA. Cpenu ctpan
3apyoexxnoro Boctoka — Typmus, Pecnyonuka Kopes, Wnumms, Ilakucran, Wpan, Kuraii,
Mouromnust. CaMbIM OOJBIINM YUCIOM HCCIIE0BATENICH TBOPUECTBA Ka3aXCTAHCKUX MUCATENeH 1
1o3ToB npenacrasieHsl Opannns, ['epmanus, [lakucran u Typunsa. XynoKeCTBEHHBIE TEPEBOBI
COXPAHSIOT U MEePeAaloT JUTepaTypHOe HACIeI1ue TTOCTCOBETCKOIO BpEMEHH, BOMpatoliee B ce0st
MHOT000pa3ue S3bIKOB, TPAIUINM U 00bIYaeB, a TaKXKe SIBJISIFOTCS CBA3YIOLIUM MOCTOM MEXIY
CTpaHaMH, TMepeNarolMM OOraTcTBO KyJIbTYphl M MEHTaJuTeTa HapoioB. Ha camom nerne,
XYJI0’K€CTBEHHBIN CTHIIb SBIISETCS 00J1acThI0 (PYHKIMOHUPOBAHUS PA3IUYHBIX (DYHKIMOHATIBHBIX
CTHJICH:  pasroOBOPHOrO, OQUIMAILHO-AEIOBOr0, MyOJUIIMCTUYECKOTO, Jake  Hay4yHO-
TexHuueckoro. MiMeHHO nuHamuka (GOpM CYLIECTBOBAHMS PA3IUYHBIX SI3BIKOBBIX €IMHHUIl U
yepeioBaHue GOpM MPeICTABISAET OCOOYIO TPYAHOCTh IPU XYA0KECTBEHHOM IIEPEBOJIE.



KiroueBbie cj10Ba: mEepeBOJ, Ka3axCKUE IMOJTHI, KAa3aXCKHUE IHCATENH, MPOU3BEACHHUS,
XYZI0KECTBEHHBIN IIEPEBOIL.

Hughopmayun 06 asmope: M.O. lllarumonnuHa, HaAydIHBINH COTPYOHHUK MHCTUTYTa JIUTEpaTyphl M MCKYCCTBA M.
M.O.Ayna30Ba, Anmartsl, Kazaxcran. E-mail: marzhanshagimoldina@gmail.com, ORCID: 0000-0002-0784-640X

References:

[1]. Akhmetova,A.B. (2014). Audarma teorijasy men tézhiribesining negizderi [Basics of the theory and practice of
translation]. Textbook of lectures. Pavlodar: PSPI, p. 90 [in Kazakh and Russian].

[2]. Temirbolat, A., Zhusupova, A., Shortanbaev, Sh. (2014). «XXI gasyrdagy philologija gylymy: mdselelri men
bolashagy» atty khalyqaralyq gylymi phorum materialdary. [Materials of the international scientific forum
"Philological science in the XXI century: problems and prospects"] Almaty: "Kazakh University", p.180.

[3]. Aldasheva, A. (2008). Audarmatanu gylymynyng basty ugym-tusinikteri turaly [On the main concepts of the
science of translation studies] // Translation studies (scientific and practical aid). Compiled by: Kulmanov S.,
Almaty: “Language” educational and methodical center, p. 26. (kz)

[4]. Bokenbaikyzy, B. “Bolashakka bagdar: Rukhani zhanggyru” bagdarlamasyna eki zhyl. [Two years to the
program "Future Orientation: Spiritual Revival"].

https://ruh.kz/en/news/bolashakka bagdar ruhani_zhangiru_bagdarlamasina_eki_zhil/

[5]. Omirtaj A. Tapsyrys — adebietke zhasalatyn gijanat. [Order is an abuse of literature].
https://tilalemi.kz/article/1627

[6]. Novikova M. G. The measure of meaning, actual division and the adequacy of translation: monograph. -
Moscow: Flint: Nauka, p. 2012 — 208.

[7]. Kadirsheeva, A. Zh. Problems of translation of literary texts in Kazakh translation studies / A. Zh. Kadirsheeva.
- Text : direct/ / Young scientist. — 2021. — Ne 9 (351). — p. 235-237.

[8]. Sagyndykova N. Fundamentals of literary translation: a textbook. Almaty: Sanat, 1996. p. 208.

[9]. Zhaksylykov A. Zh. Actual problems of literary translation and the development of Kazakh literature: a
textbook. - Almaty: Kazakh University, 2011. p. 136.

[10]. Alimov V. V., Artemyeva Yu. V. Literary translation: a practical course of translation. - Moscow: Publishing
center "Academy", 2010, p. 256.

OneduerTep:

[1]. AxmeroBa A.b. Aynapma Teopusicbl MeH TaxipuOeciHiH Herizaepi (Ka3ak jKoHe OpbIC TUIAEpIH/eri) 1apic
KYPCBIHBIH OKYy-3icTeMenik Kypainsl. — [laBnonap: TIMIIN, 2014. 90 6.
[2]. TemipGonar A, XKycinosa A., lllopran6aes 1. «XXI raceipars! (GUIOIOTHs FEUIBIMBL: Macelenepi MeH
OoualareDy aTThI XalbIKapaJblK FeIIBIMU GOpyM MaTepuanaapsl. - Anmarsl: «Kazak ynuBepcuterin, 2014, 180 6.
[3]. AnpgameBa A. AynapMaTaHy FUIBIMBIHBIH 0aCTBl YFBIM-TYCIHIKTEpi Typansl / AynapMaTtany (FBUTBIMHE-
npaKTUKAIBIK KeMekiri kypan). Kypact.: Kymvaros C. — Ammater:« Tim»oky-aaicteMemikoptaibsFsl, 2008. - 26 6.
[4]. bexenbaiikpi3bl b. “bonamakka O6armap: Pyxanu »aHFeIpy” OarmapiaMachkiHa €Ki KB
https://ruh.kz/kz/news/bolashakka_bagdar_ruhani_zhangiru_bagdarlamasina_eki

zhil/
[5]. ©Omipraii A. Tanceipsic — 91e0ueTKe xacanaTbiH KusiHaT. https://tilalemi.kz/article/1627
[6]. HoBukoBa M. I'. MarbIHaHbIH ©JIILIEMi, ©3€KTi 0Ty JKoHE aylapMaHbIH KeTKUTIKTUIIr: MOHOTpadus. — M.:
®nunara: Foueim, 2012, — 208 6.
[7]. Kagupmieesa, A. XK. Kazakcranablk ayaapMa FeUIBIMBIHIAFBI KOPKEM MOTiHIEpI aynapy macenenepi / A. XK.
KamupmieeBa. — - Morin: tikeseii / / XKac ramsim. — 2021. — Ne 9 (351). — B.235-237.
[8]. CarpirabiKOBa H.KOpKEM aymapma Herizaepi: oKy Kypaibl. Anmatel: CaHat, 1996.-208 b.
[9]. XKakcbuteikoB A. XK. Kepkem aymapMaHBIH ©3€KTi Mocenelepi )KoHe Ka3ak 9IcONeTiHIH TaMybl: XpEeCTOMATHS. -
Anmarsr: Kazak yausepcureri, 2011. — 136 6.
[10]. Anmumos B. B., Aprembesa 0. B.Kepkem aynapma: npakTukajiblk aynapMma Kypesl. — M.: "Akanemus" 6acna
optainbirsl, 2010. — 256 6.

Jlutepatypa:

[1]. AxmeToBa A.b. OCHOBBI TEOPHH U IPAKTHUKH IepeBoa (Ka3aXCKOT0 M PYCCKOTO SI3bIKa) y4eOHO-METOIUIECKOe
nocobue K JeKIHoHHOMY Kypcey. — [TaBmomap: TIT'TIN, 2014. - 90 C.

[2]. Temup6onat A., XKycynosa A., [llopranbaes I1I. «®unonoruveckas Hayka B X X1 Beke: mpoOIeMbl 1
MEePCIEeKTHBED MaTepHaibl HayqHoro (opyma. - Anmartsr: "Kasaxckuit yausepcuret”, 2014. - 180 C.

[3]. Angamesa A. O rIaBHBIX HOHATHX IepeBoJoBeauecKoi Hayku // // [lepeBooBeieHe (HAYIHO-TIPAKTHYECKOE
nocob6ue). Coct.: Kynamanos C.-Anmartsl: yaueOHO-MeTomueckuil nentp» Tin'", 2008. - 26 C.

[4]. BykenOaeBna b. ”B3risia B Oyaylee: MOASPHHU3ANHUS OOIECTBEHHOTO CO3HAHUS"


https://ruh.kz/en/news/bolashakka_bagdar_ruhani_zhangiru_bagdarlamasina_eki_zhil/
https://tilalemi.kz/article/1627
https://tilalemi.kz/article/1627

B IIPOrpaMMe JiBa Tojia.
https://ruh.kz/kz/news/bolashakka_bagdar_ruhani_zhangiru_bagdarlamasina_eki

zhil/
[5]. OmuprTait A. 3aka3-3n0ynorpebieHue autepatypoid. https://tilalemi.kz/article/1627
[6]. HoBukoBa M. I'. Mepa cMbicia, akTyanbHOE WICHEHUE U aJIeKBaTHOCTh IIepeBojia: MoHorpadus. — M.:
®nuaTa: Hayka, 2012. — 208 c.
[7]. Kamupmeesa, A. K. TIpobiemMsbl iepeBoia XyI0KECTBEHHBIX TEKCTOB B Ka3aXCTAHCKOM IEPEBOJAOBECHIH / A.
K. KagupmeeBa. — Tekct : HemocpeacTBeHHbIN // Monmomo# yuensiid. — 2021. — Ne 9 (351). — C. 235-237.
[8]. CarpiampikoBa H. OCHOBBI Xy0KECTBEHHOTO TIepeBoia: yueObHoe nocodue. Anmmater: Canar, 1996.-208 c.
[9]. XKakcbuteikoB A. XK. AKTyanbHBIE IPOOIIEMBI XyTI0KECTBEHHOTO TIEPEBOIA M Pa3BUTHE Ka3aXCKOW INTEPaTyphL:
xpectomatwus. - AnmMatel: Kazak yauBepceuteTi, 2011. — 136 c.
[10]. AnumoB B. B., Aprembena FO. B. XynoskecTBeHHBIN EPEBO: MPAKTUYECKUH Kype nepeBoja. — M.:
Msnarensckuit neHTp «Akagemus», 2010. — 256 c.



https://tilalemi.kz/article/1627

