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TRANSLATOR’S LABORATORY OR TRANSLATION HISTORY
OF M. ZHUMABAYEV’S POETRY INTO ENGLISH

Abstract. The article considers and presents to the domestic scientific community and the general reader
the translation experience of Professor Timur Kocaoglu, who first translated the poetry of the Kazakh poet
Magzhan Zhumabayev into English. Among the works of national literature, gradually translated from Russian
into world languages so far, this is one of the few works translated directly from the Kazakh language, which
has not yet received wide recognition. We can say that this is a breakthrough and important step in the direction
of Magzhan studies, Kazakh translation studies and literature. That is why the aim of the study is to perform the
poetic translation experience of a polyglot translator who spent more than a half century to render Magzhan’s
poetry in English. For this purpose, an interview was conducted based on open questions with T. Kocaoglu
which solve the following tasks: to determine the background of the translation of Magzhan’s poetry by the
translator; to form a holistic picture of the translation process itself; to draw conclusions that will lead to
deeper understanding of the nature of a poetic translation. Any translator faces linguistic, aesthetic and socio-
cultural problems in literary translation. In particular, poetic translation requires a perfect language training,
abilities and talent from the translator. Knowledge and study of the difficulties of a translation, special training
and translation strategies, principles and solutions in the process of translating Magzhan’s poetry, the master
of words, into English is an invaluable resource for the emerging national society of translators. The first
translations published in 1993 were discussed.
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Aynapmauibl 1adoparopusicbl Hemece M. 7KymadaeB m0o33usiCbIHBIH
arbUILIBIH TUIIHE ayI1apblL1y TAPUXbI

Anoamna. Makanana Ka3akTbiH OipTyap akbiHbl Marxkas )KymMa0aeBThIH T033MSCHIH aJIFalll PET aFbUIIIBIH
TiTiHE Top)KiMajiaraH FaisM, podeccop Tumyp KoxkaormyablH aynapMaribiiblK TOKIpHOECi KapacThIPBUIBII,
OTaH[BIK FEUIBIMH KaybIM MEH KOIIILTIK OKbIPMaHFa TaHBICTHIPBITAaAbl. OCHI yaKbITKa JeHiH QJIeMIIK Tiaepre
OpBIC TUTIHEH caThLIal ayIapblIblll Kele jKaTKaH YITTHIK 9JeOHeT TYBIHIBLIAPBIHBIH ilTiH/Ae TiKeneHd Ka3ak
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TUTIHEH TOpJKiMalaHFaH, ol KOMIIUIIKKe TaHblIa KoiimaraH OipnenOip enOek. Kaszak aymapmartanybsl MeH
onebueTi yiiH, MarkaHTaHy OaFbITBIHAAFHI 1pi, MAHBI3BI 30p KajaaM jece e 6onansl. COHABIKTAH Aa 3epTTey
Makcarbl — MafsKaH T093HUAChIH aFbUIIIBIH TUTIHE ayapyFa sKapThl FACBIP/IAaH ACTaM YaKbIT )KYMCAFaH MOJIUIIIOT
ay/lapMalIbIHBIH TOITUKAIBIK ayaapMa Tokipuoecin seprrey. Ocbl MakcarTa T.K0)KaoFIbIMEH alliblK CypakTap
HETi31He cyX0aT KYPri3iii, o1 Keleci MiHACTTep i MeIe/li: aylapMallbIHBIH MarKaH MO33UsSCHIHBIH ayaapy
AIFBIIIAPTTAPBIH  aHBIKTAY; ayfapMa IPONECiHiH Tyrac OeWHeciH KaJIBINTACTHIPY; IMOATHKAJIBIK ayrapMma
TaOWFaTBIH TEPEHIPEK TYCIHyTe XKeTeJIeHTiH KOPhIThIHIbUIAp XKacay. Ke3 kenreH aynapMalibl KopkeM aynapma
OapbIChIHIA JIMHTBUCTHKAIBIK, 9JIeOMICTETHKAIIBIK, SJIEYMETTIKMOJCHH MacenelepMeH Oerneber Keneni.
Ocipece, MOITHKAIIBIK ayJjapMa ayAapMalliblaH 90eH YIITaIFaH TIIIK MaIbIK, KaOiJIeT MeH AapbIHabl Tajam
ereni. MamkaHaail ce3 epHeri epeKiie aKbIH/AbI aFbUIIIBIH TiUTIHE TopKiManay OapbIChIHIA ayaapMaIlbIHBIH
OacbIHAH OTKI3TeH KHbIH/IBIKTAPBI, APHAHBI JABIHBIFEI MEH ayAapMallIbUIBIK CTPATETUsIaphl, YCTaHBIMAAPHI,
menriMaepi Jkaiiasl Olry JKoHE omaH cabak aly KaJbIITachlll Kele jKaTKaH YITTBIK aylapMaTaHyIIbliap
KOFaMblI YIIIiH 0ara jKeTrec Jepekko3 6oubin Tadbutanbl. 1993 sKbUIbl jKapblK KOPIeH alFalliKbl ayfapManapbl
TaJKbUIAHIBL.

Anzvic: 3eprrey Kaszakcran PecnyOmukacsl FhUTbIM JKOHE JKOFapbl OLTIM MUHHUCTPIIriHIH FhUTBIM
KOMHTETIHIH  KapXbUIaHABIpybIMEH  okyprizimeni  (NeAP19175235  «M.)XKymabaeB  THOD3MSCHIHBIH
JIMHIBOIIOITUKACKL: ayJJapblly pPEKIIeTIKTepi MEH CTpaTerusiapbh» )k00a asChIH/A).
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JlabopaTopus nepeBogUYMKA WM UCTOPHUS MepeBOIA
no33uu M. ’KymadaeBa Ha aHIVIMICKUN SA3BIK

Annomayusn. B cratbe pacCMOTPEH U ITPE/ICTABICH OTEUECTBEHHOMY HAyYHOMY COOOILECTBY U LIHPOKOMY
YHUTATENI0 HepeBoadeckuil onbiT npodeccopa Tumypa Komkaoriy, BrepBbie MepeBeALIero Ha aHIIHHCKHUI
SI3BIK TI033UI0 Ka3axckoro mo3ta Mamkana JKymabaeBa. Cpenu mpousBeleHNI HallMOHAIBHON JIUTEPaTypBI,
TIOCTEIICHHO NEPEBEACHHBIX C PYCCKOTO S3bIKa HA MUPOBBIE SI3BIKHM IO CHX IIOP, 3TO OJHO U3 €IMHUYHBIX
MIPON3BEJICHUH, MEPEBEICHHOE HETIOCPEAICTBEHHO C Ka3aXCKOTO SI3bIKa, KOTOPOE eIl HEe MOIYIMIO ITHPOKOTO
npu3HaHusA. MOXHO CKa3aTh, YTO IS Ka3aXCKOTO MEPEeBOJOBEACHHS M JIUTEPATyPhl 9TO OOJBIION M BaXKHBIN
miar B HanpasiIeHHH MarkanoBeieHns. IMEHHO TO3TOMY LIeNIbIO UCCIIEIOBAHNUS SBIISICTCSl H3y4YEeHHE OIbITa
MOATUYECKOTO TePEeBO/ia IEePEeBOIUNKA-TIONHUITIOTA, KOTOPBIN ITOTpaTi Ooliee MOJTyBeKa Ha IIePeBOJ MOA3HU
Marxana Ha aHIIMHCKUi sA3bIK. C 3TON 11€/1bI0 OBLIO MPOBEICHO HHTEPBbIO HA OCHOBE OTKPBITHIX BOIPOCOB
¢ T. Komxkaornmy, pematoniee ciaeayrolue 3afaun: ONpeNeuTh MPEeIbICTOPHIO MepeBoja mo33un MarkaHna
MIEPEBOUNKOM; C(hOPMUPOBATH LETOCTHYIO KAPTHHY CaMOTr0 MPOLEcca NePEBOAA; CAENAaTh BHIBOIBI, KOTOPbIE
TIPUBENYT K O0J1ee [Ty 0OKOMY ITOHUMAaHHIO IPHPOJIBI HOATHUECKOTO ITepeBoa. JII000i epeBOJUHK CTATKUBACTCS
C JIMHTBUCTUYECKHMH, JINTEPATYpPOBEAUECKUMH M COIMOKYJIBTYPHBIMH IPOOJIEMaMH IIPU XyHZOXKECTBEHHOM
nepeBojie. B wacTHOCTH, MO3THYECKHIT IIepeBo TpeOyeT OT NepeBOJUNKA OTTOUCHHON SI3BIKOBOH TTOJTOTOBKH,
criocoOHOCTel 1 TananTa. 3HaHUE U U3yYeHUE TPYJHOCTEH IIepeBo/ia, ClIeNalIbHON TOATOTOBKY U CTPATeTHid,
NIPUHLIMIIOB M PEIISHUII B IIpollecce IepeBoja MacTepa cioBa MarkaHa Ha aHDIMHCKUH SI3BIK SIBISIETCS
OCCIICHHBIM pecypcoM st (OPMUPYIOIIETOCS HAIMOHAIBHOTO 00IIecTBa MEepeBOIYUKOB. OOCYkIAIUCH
nepBble epeBoibl, U3aaHHble B 1993 roxy.

Bnazooapuocmy: Viccnenosanue ¢punancupyercs Komurerom Haykn MHUHHCTEpCTBA HAyKH M BBICIIETO
obpazoBanusi PecnyOmuku Kasaxcran (mpoexr Ne AP19175235 «JlunrBomostmka mos3um Marxana
XKymabaeBa: 0COOCHHOCTH 1 CTPATETUH IIEPEBOAAY).

Knrouesvie cnosa: mo33us, SI3bIK, TIepPEeBOIUECKast 1aOOPATOPHs, MOITHUESCKUIT TIEPEBOJ, JINTEPaTypHbIE
CBSI3ML.
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1. Introduction

Almost 32 years have passed since Kazakhstan gained independence, recovered and
moved forward. During this period history, literature, culture, national values of the
Kazakh people not only revived in the native language, but also have been translated into
other foreign languages. Kazakh translation studies is one of the youngest sciences in the
country. The first samples of literary translations were made by Abay (1845-1904), then
Magzhan (1893-1938) and others followed his example. It indicates that the foundations
of Kazakh translation were laid long ago. However, today there are not enough translators
who put his/her effort to the translation of world classics into the Kazakh language or
deliver the best works of Kazakh literature to foreign readers. This is influenced by many
factors. Formation of talented, qualified national translators stuff also requires some time,
experience, and a large systematic work plan. A number of original works of Kazakh
literature and poetry are being translated into foreign languages, but direct translation from
the Kazakh language is a rare phenomenon since there is mostly sequential translation from
Russian.

Therefore, this article is devoted to a special case that is important for the entire domestic
translation studies and literature, which is a unique translation path from Kazakh into
English. “In 2018, on the eve of the 125th anniversary of the birth of Magzhan Zhumabayev,
Timur Kocaoglu, professor from Michigan University presented his book with translations
“Magzhan Zhumabayev — poet of flame, freedom and love” at the international forum
“Rebirth of Cultural Heritage and Identity: Turkish from the Past to the Future” at the
UNESCO headquarters in Paris” (Dyusekeev, 2018). The professor released a list of
selected works about the poet in Kazakh, Turkish, and English, dedicated to Magzhan’s life
and creativity, and presented 20 translations of poems into English in his book (Kocaoglu,
2018: 2-19). This opened the door for the Kazakh poet to the English-speaking readers
of the whole world. A poetic form of the translation enhances its value since “poems,
translated in prose, even good prose — die” (Goncharenko, 2018: 4).

Overall purpose of the research paper is to reveal the poetic translation experience of a
well-known polyglot translator, scientist professor T. Kocaoglu in the case of translation of
M. Zhumabayev’s poetry. To achieve this goal, the following tasks have been set: firstly, to
get acquainted with work and creativity of the translator, to read and grasp his translations
of M. Zhumabayev’s poetry, and as a result of this to build interview questions that will lead
to deep understanding of the translator’s intention, translation process and difficulties. And
conclusions of this article will introduce us with the translation experience and laboratory
of the translator who first translated Magzhan’ poetry into English.

2. Research methods and materials

2.1 Methods

To release and perform a translator’s translation experience and laboratory we have
used materials from the first source, which is from the translator himself. The main method
used in this article is qualitative interviewing. “The qualitative interview is one of the most
important data gathering tools that is used in qualitative research of all kinds, whether
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positivist, interpretive or critical” (Michael& Michael, 2007: 2). “Interview technique
is mostly preferred as a data collection tool in qualitative research methods. During the
interview process, the researcher can collect as detailed data as possible. It can deepen the
data and provide data diversity with different question forms (Dursun, 2023: 100). “There
are different styles of interviews (structured, semi-structured and unstructured). Structured
interviews are based on a fixed set of pre-determined questions” (Harris&Brown, 2019:
11). Our interview is structured. To consider the interview results we have used method of
analysis, generalization and conclusion.

2.2 Material description

Analysis and evaluation of translation is always a difficult process, since the translator
is not alive, and it is impossible to ask him or her personally why he/she made any kind of
translation decisions. But we had a unique occasion when we could talk, have a conversation
with the translator himself. Interview results are crucial and new for domestic literature and
translation. Questions are open. This is a question list:

1. When and how was the first acquaintance of T. Kocaoglu (translator) with the Kazakh
poet Magzhan and his creativity?

2. What prompted him to translate Magzhan’ poetry? (Maybe some feeling, an interest
in the poet’s work or a situation)

3. Was the translation made from the original? (The reason we asked this question is that
the translation of Kazakh literary works into English from the original is a rare and surprise
case. For example, Abay’s work was translated into English from the Russian translations,
so in most cases there is a loss of artistry and meaning)

4. Literary translation is the most complicated translation. The genre of poetry requires
a very high artistic skill and abilities. It may take a brave heart to translate a poet with a
unique expression and melodiousness, and of course a lot of preparation. How much time
did it take the translator to come to the decision to translate Magzhan’s poetry?

5. Any translator determines the target audience before starting the translation. That is,
questions about who the translated text is intended for and why. Did the translator define
the target audience?

6. The question of how to translate non-equivalent vocabulary is a controversial issue
in modern translation studies. Is it relevant to preserve the national color and uniqueness or
bring the translation closer to the readership and adapt it? What principle did the translator
mostly follow while translating the poetry by Magzhan?

7. What other difficulties arose during the translation of Magzhan’s poetry?

8. Is the translator familiar with translations of the poet Magzhan in other languages or
in Turkish? If he were, how would he rate them?

9. Does T. Kocaoglu plan to translate Magzhan’s poetry or prose again in the future? In
general, what advice would he give to translators who intend to translate Magzhan’s works
in the future?

These questions will help us to explore deeper the translator’s laboratory and experience.
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3. Discussion

Translation is both an ancient and a new art (Cronin, 2003: 17). Literary translation
is an integral part of speech, literature, journalism and is the hardest type of translation.
Moreover, translation of poetry requires a translator’s poetic ability, talent and skill.
According to T. Alimkulov, the translator’s knowledge, taste, talent, personality, and
character must all come through in the translation. The translator must translate the work
from the bottom of his heart, with warm emotions and nutritious taste. A person cannot
produce a lasting work in his or her home tongue if they are not inspired and do not write
with all of their heart (Alimkulov, 1971: 17). The time-tested points of many scholars
evidence this. The statement that poetry is an original genre, according to philosopher and
culturologist M.M. Bakhtin, is supported by the fact that “only poetry squeezes all the juices
out of the language” (Bakhtin, 1975: 146) or that only poetry drips the language’s honey. V.
Zhukovsky asserted that the translator’s aesthetic aptitude had to be comparable to that of
the author (Cheremesina&Girfanova, 2014: 2). The poetic and aesthetic claim made by V.
Rozhdestvensky is that translation not only brings the blossom of another location to your
soil but also causes it to rebloom as a complete (Levin, 1985: 112).

In foreign translation discourse B. Raffel named translating poetry as an “art” (Raffel,
1988: 23), D. Weissbort compared translating poetry with “double labyrinth” (Weissbirt,
1989: 47) and later P. Robinson called poetic translation the “art of impossible” (Robinson,
2021: 9). Who is the translator in this case? Zaixi Tan gave a list of “categories” or
metaphors that represent the identity of the translator: painter, actor, musician, mediator,
bridge-builder, matchmaker, photographer, competitor, transformer, traitor, slave, traveler,
merchant, reporter, pass keeper, and a morning star (Tan, 2012: 19).

All this show the difficulty of poetic translation. Fortunately, for the first time we had an
interview with Professor T. Kocaoglu, who faced all stages of literary translation. We asked
many questions, got answers and were truly impressed.

Literary translation, especially the translation of great personalities, requires a lot of
courage and responsibility. In addition to translation skills, there is a need in internal
training. When did this preparation begin, the first impetus, T. Kocaoglu’s acquaintance
with the poet’s work?

“For the first time I read Magzhan’s poems in 1953-1954. I got aquainted with him at
the age of 6-7. My father Usman Khoja (Osh in 1878-Istanbul in 1968) read me the poems
of two outstanding poets of Turkestan: Sholpan’s poems in Uzbek and Magzhan’s poems
in Kazakh. From 1915 to 1939, Usman Khoja (1890-1941) was a close friend of Mustafa
Shokay and a political companion in Turkestan and abroad. Usman Khoja published the
first Central Asian magazine “New Turkestan” in Istanbul (1927-1934).

Mustafa Chokay (1929-1939) published the magazine “Young Turkestan” in Paris.
Later, in high school, I read Magzhan’s poems in the book of the Bashkir professor Ahmed
Zeki Velidi Togan “Today’s Turkestan and its new history” in Istanbul and the book of
the Kazakh emigrant Hasan Oraltay “Poems of the great Turkish nationalism Magzhan
Zhumabayev”, published in Istanbul in 1965.
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In 1972, when I left for New York to study for a doctorate at Columbia University, I
found Magzhan’s book “The Poems of Magzhan Zhumabayev” in the library, published
in 1923 in Tashkent. In 1976, I wrote a master’s essay on the topic “The problem of the
nation in the Kazakh lyric poetry of 1960-1970”. In this work, I have provided an English
translation of several of Magzhan’s poems. So, from 1953 to the present, this means that |
have been studying Magzhan’s poetry for 66 years. Although Magzhan’s poems were banned
in Kazakhstan during the Soviet Union from 1938 to 1980, I freely read and translated
his poems. For this [ am very grateful to my father, because he was the first to teach me
Magzhan’s poems when I was a child” (Interview with T. Kocaoglu, September, 2020).

Thus, the acquaintance, which began 66 years ago, continued for more than half
a century of deep study and research. T. Kocaoglu not only studied his father’s path to
the world of literature, but also translated into another language. This is consistent with
current government ideology “Spiritual revival is an orientation to the future” which aims
at presentation of the most valuable works of Kazakh original literature in the most popular
languages of the world. So, what prompted him to start translating the poet as Magzhan,
taking on such a great responsibility?

“From the early times four words in Magzhan’s poems attracted my attention: sun, fire,
flame and love. The more I read his poems, the more I noticed that the poet used these four
concepts in many of his poems. Therefore, I felt that these words were the main themes of
his poems. His poem “Fire” is a very powerful literary work. The first eight lines take us
to a completely different poetic world. Magzhan uses these keywords in his other poems.
For example, in the poem “Bulbul” there is flame and burning. The second important point
that caught my attention was the frequent use of words Turkestan and Turkish in Magzhan’s
poems. | was also very impressed by the beautiful style and metaphorical themes of his
poetry. The words fire, flame, sun and love are metaphors for human freedom. In many of
his poems, Magzhan speaks of freedom and strives for independence. They were written in
1920-1930, when Kazakhstan and the whole of Turkestan did not have freedom as part of
the Soviet Union. The poems of the Kazakh poet Magzhan and the Uzbek poet Cholpan in
the most repressive years of the Soviet Union were two powerful voices calling for freedom
and independence in Central Asia. For this reason, Magzhan (1893) was killed in 1938 at
the age of 45, Sholpan (1897) at the age of 41, along with hundreds of other poets, writers,
intellectuals” (Interview with T. Kocaoglu, September, 2020).

From this answer, we find that the translator not only deeply grasps the poet’s poetry,
highlighted the basic concepts, saw their metaphorical image, felt that they were intertwined
with universal human values, but also realized what the poet’s heart was striving for and
how he fought. The poet wanted to convey to his readers truthful poetry, intertwined with
the reflections of the time, society in which he lived. T. Kocaoglu spoke about it at the
aforementioned international conference: “Magzhan’s poetry is the voice of a courageous
man who listened not only to the ideological doctrines of the Soviet era, but also to his own
heart and was convinced of their correctness, right to fight injustice, discrimination, evil
and violence” (Dyusekeev, 2018).
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The next significant question is if the translation was made from the original or not.

“I have translated 20 poems of Magzhan from Kazakh into English. Of course, I
always asked my Kazakh friends about meaning of some words and terms in the poems.
They helped me understand a few tricky phrases. One of my friends was Hasan Oraltay
(Tarbagatay 1930-2010 Munich, Germany). He was my colleague at Radio Azattyq from
1977 to 1994. My Hasan Aga worked in the Kazakh branch of the radio, and I worked
in the Uzbek branch. My native Uzbek language also came in handy for understanding
Magzhan’s poems. However, from an early age I read poems by Magzhan, Abay and other
Kazakh poets. While working on my Ph.D. thesis, I read about 200 Kazakh novels and
short stories. In this regard, it was not difficult for me to translate Magzhan’s Kazakh poems
into English. The American poets Mel Kenne and Eric Gerson helped me translate these
poems into literary English” (Interview with T. Kocaoglu, September, 2022). It means that
the translator read and knew not only Magzhan but also other Kazakh poets. Obviously,
for the continuation of cultures in translation, the translator must be qualified at the level
of a representative of both cultures. This situation becomes even more special when the
cultural nature of the translator and the cultural nature of the reader in relation to the target
language are usually considered as factors influencing the translation. Since the identity
of the translator belongs to the Uzbek people, the original is Kazakh, and the text of the
translation is viewed from the point of English culture. The role of background knowledge
in preserving text coherence in literary translation has been studied by Y. Baurzhanuly and
S.A. Ashymkhanova who concluded that background knowledge plays a crucial role in
understanding both the original and translated text (Baurzhanuly& Ashymkhanova, 2023:
189).

Also, during the interview, we have known that the professor translated Magzhan’s
poems not only into English: “In 1975-1977, when I was writing my master’s essay, |
translated two poems of Magzhan from Kazakh into English. After receiving my doctorate
in 1982, I began translating Magzhan’s poems into Turkish. Some of translations of mine
were published in a Turkish literary magazine along with an article on Magzhan’s poetry.
My article was called “Magcan’in Siirlerinde Giines, Ates ve Alev” (Sun, fire and flame in
Magzhan’s poems). The first English translations of Magzhan’s poems were published in
the English-language newspaper “Kazakhstan” (Almaty) in 1993, two years after gaining
independence: “Poems of the great Kazakh poet Magzhan Jumabayuly”. This means that
I have been reading Magzhan’s poems for 66 years, and for 40 years I have been trying to
translate them. However, I have not achieved much in this translation work; In addition to
the 20 translated poems, I have selected 10 more of them for subsequent translation into
English” (Interview with T. Kocaoglu, September, 2020). Professor also sent us a copy of
the article, which was published back in 1993. The article contains 7 poems by the poet
Magzhan in English. These are “To the Lady Rose”, “The Word of Tamerlane”, “The Fire”,
“Nightingale” “Wind” and “Prisoner” (Kocaoglu, 1993: 7):
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Picture 1 — Magzhan’s poems translations published in the English-language newspaper
“Kazakhstan” (Almaty) in 1993

Impressed by the answers we received, we continued the series of questions. Any
translator identifies the target audience before proceeding with the translation. That is, for
whom and why is the text being translated? Does the translator dedicate the translation to
such a target audience or want to show English as a universal heritage because English is
the world language?

“This is a very good question, but it is very difficult to answer it simply! I can openly
say that I had two goals: the first goal was to show as much as possible in English the
most unique literary thinking of the poet Magzhan. The second goal is to touch the heart
of the audience, whose native language is English. I hope that I have achieved both goals
in the same way. However, it is up to literary critics to measure and evaluate this. Thus,
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I tried to reflect the Kazakh culture in Magzhan’s poems in the universal heritage of the
English language” (Interview with T. Kocaoglu, September 2022). Indeed, this is a very
important and difficult question and remains unanswered in the world of translation studies.
It becomes especially confusing when it comes to literary translation. Since the original
written for the local people over time becomes a world heritage.

This raises the following question about translating into American or British English.
The translator said that because he had lived and studied in the United States for a long
time, his translations were mostly in American English, but he did not think it would be
difficult for English speakers in the UK or anywhere else.

When discussing such a language issue, the first thing that comes to mind is that
Magzhan is a national poet whose poems are full of cultural vocabulary. How is cultural
information expressed in another language? Is it right to preserve the national flavor and
uniqueness or bring it closer to the readers who accept the translation? What principles
guided the translator when translating Magzhan’s works?

“You are right! Magzhan is a great poet, there are two sides to his poems: at the local
level, the Kazakh cultural heritage; at the international level, they have universal values
of freedom, equality and human love. The greatness of poets stems from their ability to
be universal while exalting local cultural values. Thus, Magzhan is in this sense one of
the greatest poets in the world. But my main concern has always been to show the literary
mastery of poetry in his English translations, and not in Magzhan’s words” (Interview with
T. Kocaoglu, September, 2022). This intention of the translator is connected with the goal
of poetic translation in general.

We have also focused on particular issues of translation practice. For example, one can
notice some changes made to the first translation (1993) in the last edition of the book. The
poem “Giilsim hanymga” immediately stood out. In the first version, the name was “To
the Lady Rose”, and then it was changed to “To Lady Giilsim”. When we asked why such
a decision was made, the translator replied that since 1986, he has revised, changed and
rewritten several times English translations of Magzhan’s poems. As for the poem “Giilsim
hanymga”, at first he thought it would be better to translate the word “Mrs. Gulsim” into
English as “Lady Rose”, but later realized that translating a personal name would not be
good. We fully support this decision. It proves once again that literary translation is not
a work that can be translated, closed and accentuated. Over the years, the translator’s
knowledge and experience grow, and with it the quality of his translation and his solutions.
It is a huge responsibility and the translator’s desire to improve his translations, as well as
the constant care of the translator.

Has Professor Magzhan read and were acquainted with the poet’s translations into other
languages? If so, how would he rate it?

“I think there is no other translation of Magjan’s poems into English. I do not know
if there are translations into German, French or other European languages. Of course,
there are translations into Russian. But I have a bad Russian literary language, so I can
not comment on them! I think you know that much better. I have seen translations of
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Magzhan’s poems into Turkish, but most of them are prose translations and do not look
like poetic scenes. I believe that my translations of Magzhan’s poems into Turkish are
better than other translations. Because I also write poetry in Turkish, Uzbek and English”
(Interview with T. Kocaoglu, September, 2020).

Yes, there are several versions of translations of the poetry of Magzhan, both in Turkish
and in Russian. Collection and analysis of them is also one of the urgent tasks that await
their turn.

Does the tranalator plan to translate Magzhan’s poetry or prose again in the future? In
general, what advice would he give to translators who intend to translate Magzhan’s work
in the future?

“No, I am not involved in prose translations. First, I do not have time to translate stories
and novels. I love lyrical poetry, mostly short lyrical poems. I do not translate non-lyrical
poems.

In the future, I would like to translate another 20-30 poems of Magzhan into English.
Let us see how long I live. Because the translation of only one poem takes weeks and
months. After I translate the poem for a month or two, I will save it as a file. Later, years
pass, I read for a few days, change a word or two that I do not like, and put it back in my
file. It goes on like this till I say, “Yes, if Magzhan wanted to write this poem in English,
he would have written it like this!” I do not know when I can say this. Not all translations
reach this high point easily...”

In short, I can advise other translators who want to translate Magzhan’s poems into
any language to follow these rules: first, be patient and take your time. Then think about
how many weeks and months it took Magzhan to write this poem. To dream of this single
poem, you should spend many nights and days. Before translating a poem from Magzhan,
read all his poems. It is great if you write poetry. If you have not written a poem before, try
writing a short poem with two to four lines. As you write poetry in a given language, you
can translate more poems from another language to the language in which you write poetry.

Then read the translated poems to others and get their feedback on this poem. At the
end, it takes more salt, black pepper and a lot of sweat to translate the poem from one
language to another. Do not forget about sleepless nights and quiet days ...” (Interview
with T. Kocaoglu, September, 2020).

4. Results

The interview results reveal history and experience of translation into English of M.
Zhumabayev’s poetry that takes more than half a century. Firstly, a unique case shows
deep personal and literary connections between historically significant personalities
Timur Kocaglu and his father Usman Khoja who was an Uzbek intellectual, educator,
publisher, historian and researcher, one of the leaders of Central Asian Jadidism, one of the
founding fathers of the Bukhara People’s Soviet Republic (BPSR), was one of the critics
and opponents of the “Soviet occupation of Central Asia”, wrote and published books and
articles on the history and culture of Turkestan and Central Asia. He introduced his son to
Magzhan’s work from an early age. Usman Kozha himself was one of Mustafa Shokay’s
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close friends. Further in the interview we see another historical figure as Hasan Oraltay, a
Kazakh activist abroad, researcher of the national liberation movement, historian, publicist,
author of works written in Turkish, Kazakh, English, German, etc. languages. Laureate of
the Alash Prize (1994), Honorary Professor of the Turkestan Kazakh-Turkish International
University. He, being a colleague and comrade of Timur Kocaoglu, helps him interpret
complex Kazakh concepts and phraseological units. Further, American poets as Mel Kenne
and Eric Gerson also help him make his translations more poetic. From this we see that the
background of the translation began in the translator’s childhood, the seeds of which were
sown by his father. And contribution of all mentioned figures reveal the whole complex
translation process which took place over many years.

Secondly, according to the next task that we have set is ti form the holistic view of the
poetic translation done by T. Kocaoglu. The translator’s experience told above proves how
much time, knowledge and effort poetry translation takes. He made a lifelong correction
which is seen in difference between of his earlier (1993) and later (2018) translation
publications. For example, after some time, a translator changes his thinking regarding the
translation of a proper name (Lady Rose to Giilsim).

Thirdly, from the interview we see how the translator deeply understands the intention of
the poet and meaning, power of the poetry. That was the reason for choosing of Magzhan’s
most outstanding 20 poems for translation as ‘Turkistan’, ‘The Fire’, “Tamerlane’s word’,
‘The Wind’, ‘To Lady Giilsim’ ‘What is Love?’, ‘I believe in Youth’, ‘To a Young Beauty’,
“To My Brother in Distance’, ‘Soul’, ‘Poem’, ‘Darkness Deepens Gradually’, ‘The Ural
Mountains’, ‘Thought’, ‘To the Moon’, ‘The Nightingale’. What helped the translator
translate directly from Kazakh? His good knowledge of the language and culture, and not
only Kazakh, he read a lot of books in Kazakh, and of course his inner powerful wish to
translate Magzhan’s poetry. From his advice given to other translators who would like
to do poetic translation as ‘to be patient, to get ready, to write poems himself or herself,
and being ready for sleepless nights and emotional experiences’ we see the nature of a
poetic translation. It means that we need all these skills in order to overcome linguistic and
cultural barriers in translation.

5. Conclusion

The aim of the study was to perform the poetic translation experience of a polyglot
translator Timur Kocaoglu in the case of translation of Magzhan’s poetry with the help of
open interview which has been achieved and presented in this article. Nine crucial questions
from the point of poetic translation have been asked and answered. It gives us general
picture of the whole translation process from the early beginning, in the process, and in
addition we see the possible continuation and future translation plans of the translator.
We believe that the content and materials presented in the article will contribute to the
formation of literary translation discourse in Kazakhstan and crucial to know for the future
and present community of translators who take part in the strengthening and prosperity
of Kazakh translation theory and practice. We all need to know the name and experience
of the translator, who studied Magzhan’s creativity and introduced him to the world, and

250  M.O. 9ye3oe amuiHdarbl Ddebuem dHcaHe eHep UHCMmuUmymaol "Kepyen" | N4, 85-mom, 2024



"Keruen" scientific journal Ne4, 85 vol, 2024 ISSN: 2078-8134 [ elSSN: 2790-7066

local translators should follow his example. Additionally, we can conclude that a poetry
translator must be both a poet and writer, know very well the source and target language,
literature and culture in order to skilfully render it.
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