IRSTI 07.17.29 https://doi.org/10.53871/2078-8134.2024.1-02

S.V. Ananyeva
M.O. Auezov Institute of Literature and Art,
Almaty, Kazakhstan

E-mail: svananyeva@gmail.com
ORCID: 0000-0001-7349-1590

WORLD LITERARY STUDIES AS A FIELD OF SCIENTIFIC
KNOWLEDGE: TRADITIONS AND TRENDS

Abstract. Literature and art are continuously in search of new means of expression, and communication.
In the process of renewal, artistic culture acquires new aesthetic principles, an artistic fusion of the objective
and the subjective. The idea of a work in a realistic narrative sounds gradually, naturally. The plot develops
around a fact that reveals the meaning of the work. The aesthetic assimilation of reality proceeds in several
directions, in different genres of prose and poetry, drama and journalism, in a diverse creative manner, which is
unique for each author of a work of art. The relevance of this article lies in the fact that it traces the evolution of
the basic concepts of world literary criticism, which has its own scientific principles, systems of methods and
terminology. Literary criticism and critical thought create a special associative field, confirming the importance
of the transition in the literary process from ideology to issues of personal existence. Domestic and world
literary studies are included in the research field of the humanities, but there are frequent attempts to absorb
them into intensively developing interdisciplinary research. The scientific novelty of this research is seen in
the generalization of the theoretical views on modern world literary criticism of major literary scholars and
critics in Europe, the USA, the CIS countries, authors of sections of collective monographs of the Auezov
Institute of Literature and Art «The latest foreign literature», «The world literary process of the 21st century»,
«Kazakh-American literary connections: current state and prospects», the textbook «The world literary process:
content, directions, trendsy». The basis for the research is the scientific concepts of literary text analysis, theories
of critical discourse analysis of literary works, existential criticism and others. Based on the analysis, review
of the current state of the leading theoretical schools of world literary criticism (with cultural studies, literary
criticism, structural poetics, the concept of semiosphere, theory of cultural transfer and others). It has been
established that the science of literature has its own object of study, a special essence, which distinguishes it
from the exact and natural sciences.
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MupoBoe 1uTepaTypoBe/ieHHe KaK 00/1aCTh HAYYHOTO 3HAHHUS:
TPaJUIMH, TEHTEeHIIUH

Annomayua. Jlureparypa M HCKyCCTBO IIOCTOSIHHO HAaXOAATCS B IIOMCKE HOBBIX CPEICTB
BBIPA3UTEIBHOCTH, KOMMYHHKAIIUHM, HOBOTO Koja. XYIO)KECTBEHHas KyJlbTypa B Ipoliecce OOHOBICHUS
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06peTaeT HOBBI€ DJOCTETUYCCKUE ITPUHIIUIIBI, Xy}lO)KeCTBeHHbII\/'I CIjlaB OOBEKTHMBHOTO U Cy61)eKTI/IBHOFO.
I/[lleﬂ NPOU3BEACHUS B PCAJTUCTUYCCKOM [IOBECTBOBAHUU 3BYUUT MCIOABOJIb, €CTCCTBCHHO. Croxer
pa3BUBAeTCA BOKPYr (DaKTa, IO3BOJSIONIEIO PACKPBITh CMBICT IIPOM3BEACHUS. DCTETHYECKOE OCBOCHHE
ﬂeﬁCTBMTGHbHOCTH UJIET 110 HECKOJILKUM HAIlPaBJIICHUAM, B PAa3HBIX JKaHpaxX MPO3blI U MO33UHU, ApaMaTypruu
U IyOIUIUCTUKY, B Pa3HOOOPa3HON TBOPUECKOH MaHepe, KOTOpas y KaKJIOro aBTOpa XyHOXKECTBEHHOTO
MPOU3BEICHUS HEMOBTOpUMA. AKTYyaJbHOCTh JAaHHOW CTAaThM 3akKJIIOYaeTcs B TOM, YTO B HEHl MpociexeHa
OBOJIFOIMSA OCHOBHBIX KOHL[el'lLlI/Iﬁ MHPOBOTO JIUTEPATYPOBEACHUSA, KOTOPOC UMECT CBOU HAYUYHbLIC MPUHIIUIIBI,
CUCTEMBI MECTOHOB H TepMHHOHOFI/IquKI/IP'I arnrapar. .Hl/ITepaTypOBelI‘leCKaﬂ U  KpUTHUYECKasd MBIC/Ib
CO3/Ial0T 0CO00€ acCOLMATUBHOE M0J€, MOATBEPXK/as BaKHOCTh Iepexoja B JIMTEPaTYpPHOM Mpolecce OT
HACOJIOTUHN K BOIIPpOCaM JIMIHOM OK3UCTCHIHU. OTeyecTBEHHOE U MHPOBOC JINTEPATYPOBEACHUE BKIIIOUYCHBI
B HCCJICI0BATCIbCKOEC I10JI€ IF'YMAaHUTAPHBIX HAYK, HO HEPEAKHU IIONBITKH IOIIOUIEHUA HX HWHTCHCUBHO
PasBUBAIOIIUMHUCA MEKIAUCHUIITIMHAPHBIMU HCCJICIOBAHUAMU. Haquaﬂ HOBH3HA IAaHHOIO HCCICIOBaHHSA
BHIMTCSA B O0OOLICHUH TEOPETHYECKHX B3IVISAJIOB HA COBPEMEHHOE MHMPOBOE JINTEPATYPOBEICHUE KPYITHBIX
nuteparyposeoB u kputukos EBponsl, CIIA, crpan CHI, aBTopoB pa3jenoB KOJIEKTHBHBIX MOHOTpaduii
WHucturyTa nuteparypsl 1 uckycctBa umeHn M.O. Aya3oBa «Hoseiias 3apyOexxHas iuteparypay, «MUpoBoii
nuteparypHblii mpouecc XXI  Beka», «Kaszaxcko-aMepHKaHCKHE JHMTEpaTypHbIE CBSI3U: COBPEMEHHOE
COCTOSIHHE U MEPCTIEKTUBBIY, yueOHOro nocodust « MUpOBOI TUTEpaTypHBIH MpoIiecc: KOHTEHT, HalpaBIeHHs,
TPEHABD. bazoi JUISL UCCIIEAOBAHUU SABJIAIOTCSA HAy4YHBIC KOHLECNIHHN aHajlu3a XyHOXKECTBEHHOI'O TEKCTa,
TEOPpHUU KPUTHYECKOI'0 aHalin3a AUCKYPCOB JIMTEPATYPHBIX l'lpOMSBCl]CHHi’I, OK3UCTCHIHAJIbHAsA KPUTHUKaA
u npyrue. Ha ocHOBe mpoBeeHHOro aHanu3a, 0030pa COBPEMEHHOTO COCTOSIHUSI BEIYIIHX TEOPETHYECKHUX
ILIKOJI MUPOBOTO JiuTepaTyposezienus (cultural studies, literary criticism, cTpyKTypasibHas II03THKA, KOHLEIHS
cemuocdepbl, TEOpUst KYJIBTYpPHOTO TpaHcdepa U APYruX) yCTAHOBICHO, YTO HayKa O JINTepaType UMeeT CBOMH
00BEKT HCCIIE0BAHUSL, 0COOYIO CYIIIHOCTD, YTO OTJIMYAET €€ OT TOYHBIX M €CTECTBEHHbIX HAYK.

Bbnazooapnocme: ViccnenoBaHue BBIIOJIHEHO B paMKax — HPOrpaMMHO-LIENEBOrO (hPMHAHCHPOBAHUSA
BR21882298 «JluteparypoBesieHHe U UCKyccTBOBeIeHHEe Ka3zaxcTaHa B KOHTEKCTE KOHIETITYalbHON 3BOJTIOLMN
MHPOBOTO TYMaHUTaPHOTO 3HAHUSD.

Kniouegvie cnosa: rtumortesa, KOHIENIUH, JUTEPATypoBeIUecKas TPAAMIMs, BeAyIlHe TEHJECHIHH,
KOTHUTUBHOEC JINTEPATYPOBEACHUE, KOMITIAPATUBUCTHUKA, IIKOJIBI KDUTHUKU
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9JIeM/IiK d1e0ueTTaHy FhUIBIMM OLTIM cajiachl peTinje:
JAICTYpJiep MeH ypaicrep

Anoamna. Opneduer mneH eHep YHeMi OCHHENINMIKTIH, KapbIM-KAaTHIHACTBIH JKOHE jKaHA KOATHIH JKaHa
KypajmapbiH i3aeiiai. KepkemIik MoJeHHeT jkaHapy Y/epiciHae jkaHa JCTeTHUKAJbIK MPHHIMNTEpre,
OOBEKTUBTLIIK TeH CYObEKTHBTIIIKTIH KOPKeM/IiK KocnachiHa ue 0oiaapl. [lIbrapMaHblH HACSICHI PEATUCTIK
GasHaayaa 6ipre-0ipTe TaOUFH TYpAE ecTinie/i. AJl, CIOXKET HIbIFapMaHbIH MaFbIHACHIH alllyFa MyMKIiH/TIK OepeTiH
¢axr teHiperinne aamuabl. [IBIHABIKTBIH CTETUKAIBIK JaMybl OipHelle OaFrbITTa Mpo3a MEH IMOJ3USHBIH,
JpaMaTyprusi MeH MyOIHMIMCTHKAHBIH SPTYPIIi )KaHpIapblHaa op TYPJIi LIBIFAPMAIIbUIBIK TICUIMEH JaMHUJIbI,
KOPKEM IIbIFApMaHbIH 9P aBTOPBIHBIH O3iHIK Kaifrananbac epekuieniri 6ap. Bys1 MakanaHbIH ©3€KTiTIr OHBIH
FBUIBIMH TIPUHLMIITEPI, 9icTep Kyleci jKoHE TepPMUHOJOTUSUIBIK ammaparsl 0ap oIeMaiK dJeOHeTTaHyIbIH
HETi3Ti TYXKbIpbIMJaMaIapbIHbIH JBOMIOLHACHH OaKpuIay OONbIT TaObutagbl. OeOu XKoHEe CHIHU Oi onelu
yIepicTe HICONOTHsIaH JKeKe SK3UCTCHIMS MoceleNepiHe KOIIyIiH MaHbBI3IbUIBIFBIH PacTalThIH epeKIie
accolMaTHBTI epic jkacaiiipl. OTaHABIK KOHE ANIEMIK 9eOUeTTaHy TyMaHUTAPIIbIK FHUIBIMIAP/BIH 3ePTTeY
epiciHe eHIi3iIreH, KapKbIHIbI JaMbII KeJle JKaTKaH IOHApaJIbIK 3ePTTeyJIepMeH Kipiry opekerTepi Jie cupek
emec. by 3eprreyain FeutbiMu xaHanbirbl Eyponansia, AKII-TeiH, TM/] ennepinin ipi one0ueTTaHymbLIaph!
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MEH ChIHIIBbUIAPbIHBIH, M.O. ©Oye30B aTblHIarbl OpeOHET KoHE OHEp MHCTUTYTHIHBIH «EH jkaHa mieren
onebueri», «XXI raceipaarsl aneMaik onebu yaepicy, «Kasak-amepukauabik oaebu OaiinaHbictap: Kasipri
3aMaH jKaFaiibl JKoHe MePCIeKTHBAIAP» YIKbIMIBIK MOHOTpadHsIapbl MEH «ONeMIiK 91e0u YAepic: Ma3MyH,
OarbITTap, TPEHATEPY» OKY KYPAJIBIHBIH aBTOPJIAPBIHBIH Ka3ipri oleMIik o/eOMeTTaHy Typasibl TEOPHSIIBIK
KO3KapacTapblH JKUHAKTAaN KOPBITBIHABUIAY OONBIN TaObUTaAbl. 3epTTeydiH Heridi — KOpKeM MOTIHII
TaJIIay/IbIH FBUIBIMU TY)KBIPBIMJIAMANapbl, 9e01 LIbIFapMaiap/IbIH JUCKYPCTapbIH CIHU TAJIAy TEOPUSIAPHI,
9K3UCTEHIMANIbI ChIH XkoHe Oackasap. JKypri3iireH taniay MeH aJeM/IiK 91e0HeTTaHy/IbIH )KeTEKIII TEOPHSUTBIK
MeKTenTepiHiH Kaszipri kaii-kyiine momy (sultural studies, literary criticism, KypbUIBIMIBIK MOATHKA,
cemuocepa TYKbIPHIMIAMAChl, MOJICHH TpaHC(ep Teopusichl koHe T.0.) HeriziHae 94eOHeT FhUIBIMBIHBIH
HaKTBI JKOHE KAPaThUIBICTAHy FhUIBIMAAPbIHAH SPEKIICICHETIH O31H/IK 3epTTey 00BEeKTICl, epeKiie MoHi bap
eKEH/II' aHBIKTAJIIBI.

Anevic: 3eprrey BR21882298 «Kazakctan oneOmerTaHysl MEH ©OHEPTaHYBI OJIEMJIIK TyMaHUTApIIBIK
O1TIMHIH TY>KBIPBIM/IaMaJIbIK YBOJTIOIHMSICHI AsICBIH/Ia» OaFaapiIaMabIK-HbICAHAIIBI KaPyKbUIAHBIPY MICHOepiH/Ie
OpPBIHAIIIBI.

Kinm co30ep: runoresa, TYKbIpbIMAaMaiap, 9e0ueTTany A9CTYPi, KETEKI TeHICHIHsIap, KOTHUTUBTI
oneOueTTaHy, KOMIApaTHBUCTUKA, ChIH MEKTeNTepi

1. Introduction

Literary criticism as «a system of concepts and hypotheses about the similarities and
differences in the typological aspect of texts and poetic languages created by word artists,
a description of the patterns of occurrence and perception of messages in these languages —
works of art, with the ability to verify data obtained as a result of research» (Barsht, 2022:
3) attracts researchers from around the world.

Each artist, in whose work the method of socialist realism was presented, gave their
works of art a certain internal direction and chose problems close to them. Types of artistic
creativity included the heroic principle, the drama of the revolutionary struggle and the
construction of a new society, romanticism and the personal self-worth of the working man.
Art evokes emotions, a certain mood in the reader and literary researcher, who distance
themselves from the literary text, but, nevertheless, it is the genre of the work of art that
sets up a certain wave of perception. The writer «takes» moral problems, modern concepts
of aesthetics, and morality from a story, novel, giving the work emotionality with detailed
descriptions, paintings, landscapes, and lyrical digressions. The artist of socialist realism
creatively mastered concrete life material.

The stylistic trends of socialist realism of the second half of the twentieth century were
replaced by the rapidly evolving literary and social reality of the 90s of the twentieth cen-
tury. «The power of officialdom ended, censorship was abolished, language and style were
changed; way out of the ban (banned and hidden texts of famous and unknown authors of
the metropolis, emigration, underground); abolition of the literary system, destruction of
old and establishment of new literary institutions» (Ivanova, 2022: 314). The reality of the
90s of the twentieth century provided «writers with rich opportunities to create significant
and impressive images and intense plot narratives» (Rovensky, 1992: 13).

In literature of the XXI millennium, the most pressing topic is «the era of change in the
life of the country, in personal destinies. Prose writers use all the richness and variety of
techniques in revealing the inner world of characters» (Ananyeva, 2016: 139).

Realism is being replaced by postmodernism. The transformation of «the structure of a
work of art, a chain of incredible coincidences and repetitions, the lyrical-autobiographical
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nature of the narrative, metaphorical style, and mythological imagery allow us to intricately
intertwine pictures of reality and artistic fiction» in postmodern literature (Ananyeva, 2021:
35). Postmodernity is dominated by «the absence of clear guidelines, a motley mixture of
ideas and the incoherence of individual elements» (World Literary Process, 2017: 195).
At the center of the discussions taking place at the beginning of the 21st century are the
problems of substantive unity and integrity of the literary process. «The modern phenom-
enology of perception actualizes not only the role of the anthropological turn, but also the
role of the subjective factor the reader», — claim modern literary scholars (Mukhametshina,
Nurgali, Ananyeva, 2020: 150).

2. Materials and methods

2.1. Research methods

The research strategy on which the study of trends in the development of world literary
studies conducted in this article is based, is grounded on the decisive role of the theory of
verbal and cultural intertext in expanding the limits of competence and functions of com-
parative studies. Objectivity of literary studies provided cultural transfer. To achieve the
set goals, historical-typological, cultural-historical and hermeneutic methods were chosen.
Attention is paid to the general epistemological and methodological principles of compara-
tive analysis, the poetics of interaction and coexistence.

2.2. The research material was selected from works on world literary criticism, «the
science of the genesis, internal structure and functioning of a literary text» (Barsht, 2022:
3). The hypothesis about the development of modern domestic literary criticism and criti-
cism in accordance with the general trends in the evolution of world literary criticism as a
science of the humanities has been discussed.

3. Discussion

In Kazakh literature of the 90s of the twentieth century, promising trends in the develop-
ment of verbal art, Doctor of Philology Sh.R. Eleukenov sees it in the following sequence:
«Rehabilitation and restoration in full of the spiritual heritage of the Kazakh people, the
elimination of “blank spots” in the history of folklore, oral and written literature; creat-
ing an atmosphere of genuine creative freedom, abolishing state censorship, getting rid
of arbitrary party control; overcoming rigid sociological illustrativeness, mythologization
of reality, false idealization of the communist system, artificial inhumane conflicts, etc.;
addressing sensitive, previously taboo topics, such as national themes, revealing the real
history of the country, putting forward new ideological and aesthetic concepts, and using
previously inaccessible material; a new, uninhibited artistic thought, the opening of wide,
unlimited possibilities for the manifestation of creative initiative, the depiction of reality in
all its objective complexity» (Eleukenov, 2004: 18-19).

In the works of Corresponding Member of the NAS RK Sh.K. Satpayeva identified
and summarized Kazakh-Russian, Kazakh-European literary connections, the topic
«Kazakh literature and the East» is revealed, the main categories of comparative studies
are outlined (travel literature, reception, foreign national issues, literary translation, etc.).
The main directions of her scientific developments consisted in the study of the history
and patterns of development of Kazakh literature, its relationship with the literatures of
the peoples of the former USSR and foreign countries, the literatures of Turkic peoples
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as part of world literature created in a certain geographical space by related peoples who
have common historical roots. «Works of Kazakh poets and writers, which reflect the
historical relationships of the peoples of the eastern region, the state of living multifaceted
connections of modern Kazakh literature with the literatures of the peoples of the world,
including the peoples of the East, the significance of these phenomena in the historical and
literary process, in the spiritual mutual enrichment of peoples and many other issues still
remain outside the field of view of literary scholars» (Satpayeva, 2007: 206). Domestic
literary criticism Sh.K. Satpayeva built into the context of the world.

Comparative literature studies remain an important area of modern literary criticism.
«Comparative literature studies are an important field in philology, along with literary
history, theory, and criticismy, — clarifies K. Galai (Galai, 2020: 164). The term comparative
studies denotes a discipline that «examines the connections, changes, commonalities and
differences between literatures, the uniqueness of interliterary connections and influences,
as well as the features of literary development that extend across linguistic boundaries and
determine the uniqueness of literatures» (Galai, 2020: 164). The modern development of
comparative studies is due to the process of globalization and the change in intellectual
and philosophical anthropological issues, the decolonization of humanitarian knowledge.
Comparative method of analysis, diachronic analysis of narrative structures, generation.

Literary criticism as a unified science includes schools of criticism, associations of
literary scholars and translators, the American school of «poetry of language», and meta-
comparative studies. US literary scholars believe that the focus of scientific research is
shifting towards representatives of enclaves, multicultural and postcolonial discourses. The
time has come for «mixed technique: a mixture of literary practices, traditions and values
in one work» (Ivanova, 2022: 386).

One of the newest philological trends is cognitive literary criticism. The position
of cognitive literary scholars is moving closer to the views of representatives of
deconstructionism. The subject of study in modern cognitive literary studies is literature,
which stands out among other discursive practices on the basis of a set of criteria that varies
depending on the situation, related to the nature of the mechanisms, goals and methods of
studying the text. Modern researchers define cognitive literary criticism as a metascience,
since cognitive literary criticism is designed to introduce criteria, principles and concepts
from the non-humanitarian sphere into the science of literature. Many literary scholars
propose replacing theoretical poetics with cognitive ones.

4. Results

A literary critic as a researcher makes a discovery by studying the work of the author of
a literary text that interests him. Ideally, one learns the laws of creativity and the laws by
which works are created.

In literary studies in Germany, one of the starting points of the modern state of the
science of literature is the historical turning point of 1989, which «had a positive impact
and introduced a life-giving current into the process of writers positioning themselves
and their fellow literary guilds» (Jurgensen, 2011: 10). In German literature of the 90s
of the twentieth century there is a «diversity of themes and stylistic trends, often layered
on top of each other. The variety of directions and paths of development can hardly be
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streamlined» (Jurgensen, 2011: 10). K. Jurgensen (Géttingen, Academy of Sciences) in the
section «German Literature» of the collective monograph of the M.O. Auezov Institute of
Literature and Art SC MSHE RK «The latest foreign literature» presents «a solid overview
of multifaceted German literature from a fan of chapters, highlighted by main topics»
(Jurgensen, 2011: 10).

A new term appears in German literary criticism: the literature of the turn. There is a
boom in memoir literature. As sources of information, the authors of the works resort to
letters, diaries and paintings. Life is depicted in the context of personal and world history.
It is not uncommon to use documentary and fictional montage. In conditions of aesthetic
pluralism, the number of published books increases.

A huge layer of history, culture, art, literature is rethought in the scientific works of
Professor, Doctor of Historical Sciences Kim G.N. Producing new humanitarian knowledge
in the modern educational space, constantly highlighting the problems of hybrid identity
and intercultural dialogue, preserving traditions and innovation, Kim G.N. clearly and
specifically formulates and solves new problems facing the academic community. The
creation of the Association of Korean Studies of Kazakhstan, the publication of the
scientific journal «News of Korean Studies in Central Asia» for many years, the leadership
of the Institute of Asian Studies — these are the milestones of his scientific path. Many of his
studies are important and in demand in the context of modern interdisciplinary approaches
to the study of Korean history, culture, art and literature. Among them are sections on
Korean theater and literature of modern South Korea for collective monographs of the
Auezov Institute of Literature and Art SC MSHE RK, fundamental volume G.N. Kim
«Selected Works on Korean Studies» and others.

Professor Kim G.N. has his own point of view on the periodization of Korean fiction,
on the criteria for its evaluation, the dialogue of the subjective with the objective, on
the problems of the language of creativity. «The literature of any country has its own
characteristics, but the literature of Korea has a completely specific picture, associated
with the split into two states formed as a result of the division of spheres of influence
between the USSR and the USA. The question of the place of modern Korean literature
is connected with the problem of identifying literary creativity within one Korean ethnic
group» (Kim, 2011: 173). Korean national literary classics and the national literary canon,
the current state of Korean art and culture, the transculturation of literature in Korean and
Russian languages, of course, await comprehension in the context of current problems of
humanities in the first quarter of the 21st century.

The author has successfully structured «Selected Works on Korean Studies», which are
constantly supplemented and updated. A separate section in the book is devoted to literary
studies (Kim, 2013). Bi— and translingual processes are observed in the culture and society
of many countries around the world. The art and literature of Korean authors of Kazakhstan
are developing in line with national Russian-language literatures in the context of cultural
dialogue: traditions and continuity.

Representatives of French literary criticism view the postmodern situation as «a kind
of game in crisis, at the end of culture...<...>... The concept of after postmodernism is
interpreted either as a new phenomenon born as a result of the crisis and death of the
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postmodern type of culture, or as its later version» (Pakhsaryan, 2011: 44). Literary scholars
and critics of France write about neorealism, minimalism, autofictionalism in fiction, and
variations of postmodernism. They emphasize «the erasing of genre boundaries, the fight
against cliches, the risk of unreadability, the desire to describe reality» (Pakhsaryan, 2011:
52). An important feature of French literary criticism is highlighted: they think about the
present in terms of the past. Art criticism appears. The main thing is to understand the
modern literary situation and dialogue between critics and writers.

5. Conclusion

The science of literature, including literary criticism, has its own specifics, which
distinguishes it from the exact, sociological sciences. The new model of postculture
determines the development of postmodern literary criticism, in which the discourse of
hybridity is analyzed as a new phenomenon. The experience of structuralism and semiotics
contributes to the presentation of culture as a text and, using the postmodern term, as an
intertext built on indirect and distant relationships between phenomena, motives, and
themes. Literary scholars reveal the narrative aspects of prose and the transgressiveness
of culture. The terms «critical literature, transitive, dialogical, literature of realismy» are
introduced (World Literary Process of the 21st Century, 2016: 6).

The work continues to study the conceptual apparatus of modern world literary criticism
in order to eliminate difficulties in methodology, determine the boundaries of the literary
scientific field, and identify the cardinal lines of development of the world science of
literature. A fairly wide range of research has been revealed in the works of literary scholars
who comprehensively study the modern literary process. New academic knowledge was
obtained about the leading trends in world literary studies as a system of concepts and
hypotheses about the similarities and differences in literary texts, as a metalanguage for
describing a literary text and a factor in increasing the systematicity of culture.
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