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THE ARTISTIC IMAGE OF AUEZOV IN THE NOVEL
ZEYNOLLA KABDOLOV «MY AUEZOV»

Abstract. The article examines the image of M. Auezov depicted in the epic novel by the writer Z. Kabdolov
«My Auezovy». Here are the actions of persons, relationships with other people that relate to the life, everyday
life of the main character of the work of Mukhtar Auezov. The variety of topics and socio-social problems rose
in it; large-scale literary and theoretical possibilities in the image of the main character are clearly demonstrated
by the writer, rationally and productively used by him. Z. Kabdolov tells the future generation of the Kazakh
people the biography of the writer M. Auezov, who was able to rise to the top of the mind of human society, to
know the history of the peoples of the world. The author of the work thereby shows the great education of M.
Auezov, the special depth of his literacy. Literature itself plays an important role in the life of society, as well
as in preserving values for posterity. In Z. Kabdolov’s novel «My Auezovy, special attention is paid to Mukhtar
Auezov’s approach to life and creativity. The scientist made a great contribution to the development of the life
and literary heritage of the great writer by publishing serious works based on a deep analysis of his work, using
literary and historical data that many had not talked about before.
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3eiino/i1a Kadno10BThIH «MeHiH Oye30BiM» pOMaHbIHIAFbI
Jye30B OeliHeCiHIH KOpPKeM KMHAKTAJIYbI

Anoamna. Byn wmaxanana skasymsl 3. KaOGmonoBteiH «MeHiH ©Oye30BiM» POMaH-3IIONESCHIHAFbI
M. Oye3soB OeiiHeci KapacTbIpbuiasl. MyHIa TyJIFaIapIblH ic-opeKeTi, co3 KONJaHbICcTaphl, Oacka amaMaap-
MEH KapbIM-KaThIHACHI JKalJIbl MbICAIap KeNTipiiil, ojap HIbIFapMaHbIH Oac kelinkepi Myxrap Oye30BTiH
OMIpiMeH, TYpPMBIC-TipIIUTIriMeH KaT-Kabar OaifmanbicTa ce3 erineni. llIprapMaHbIH KypbUIBIMBIHIAFBI Op
ajlyaH TakbIPBINTAp MEH OHJAFbl KOTEPUIreH KOFaMIBIK-JIEYMETTIK MaceeNep/i, Ka3yIIbIHbIH 0ac Kewirn-
Kep OeifHeCiH coMaayaarbl KeH ayKbIMIbI 91e0HU-TEOPUSUTBIK MYMKIHAIKTEP/l CypeTKep YThIM/IBI 9pi HOTHKEI]
naiaaHFaHIBIFBIH OPBIHBI KOpceTeai. ¥CTa3 MIOKIPT Ka3akK eJIiHiH epTeHri yprakTapbiHa M. Oye30B ap-
MaHJaFaH acbUl MypaJiap/ibl HACHXATTall, aJaM3aT KOFaMbl aKblJI OMBIHBIH LIBIPKAY IIBIHBIHA CAMFail KeTepine
anrad XX FachIp/IbIH VIl CYpETKEPiHiH FHUIBIMU HETi3/1i O©MipOasHbI MEH dJIEM XaJIbIKTaphl TAHUTHIH KOPHEKTI
JKa3yIIBIHBIH 631 FaHa OiNeTiH Japa KbIpiaapbiH ce3 eremi. O mibIFapMa aBTOPBIHBIH aCKaH OUTIMITa3/IbIFbIH,
cayaThIHBIH €peKIlIe TePEHIIriH KOpPCeTeTIH XKalT. OneduerTiH 031 Oenriii 6ip KoFamIsl 6acKajaapra Kepcery,
COHBIMEH Karap ypHakka KYHIBUIBIKTapIbl caKTay YIIiH YJIKeH peil artkapanasl. 3. KabmonoBTelH «MeHiH
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Oye30BiM» KiTaObiHAa MyxTap ©OYe30BTiH ©Mipre JereH Ke3KapachlHa, MIbIFapMallbUIbIFBIHA EPEeKIIe
BIKBUIACBIH, KAPbIM-KaThIHACIH, KO3KAPAChIH aliKbIH/IAY JKOHE OHBIH TYWIHJi TYCTapblIH, HETi3ri OarbITTapbiHa
epeKIie Ha3ap aynapajabl. FaabiM yIibl JKa3yIibl eMipi MeH 9/1e0M MypachIHbIH fa OypbIH KOIIIiliK aiita Oep-
MEUTIH o/1eON-TapuXxy AePEKTEpi KoJlaHa OThIpa, HIBIFApMAIIbUTBIFBIH TEPEH Talayapra Heri3ienreH oai-
caibl eHOCKTepi XKapusiiay apKbUIbl Oye30BTaHyFa YIIKEH YJIeC KOCTHI.

Kinm ce30ep: anTbiH Fachlp, )KOMapT KOHLI, jka3ylbl OeifHecl, Ka3aK aajiachl, KMeli eciM, pyxaHH ycras,
KEMEHIep FyJlama, JlaHa OMIIbLI
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XynoxecTBeHHbIH 00pa3 Ay330Ba B poMaHe 3eiiHos1bl Ka0xo/10B8a
«Moii Ay330B»

Annomayusn. B crarbe paccmarpuBaercst 06pa3 M. Aya3oBa, H300pakeHHbBIH B pOMaH-3MO0Iee MHCaTels
3. Kabnonosa «Moii Ay330B». 31eCh NPUBOAATCS ISHCTBHS JIML, B3AMMOOTHOILICHHS C APYTHMH JIFOABMH, KO-
TOpPBIE COOTHOCSTCS C XKNU3HBIO, OBITOM INIABHOTO Tepost mpou3BeieHnst Myxrapa Aya3oBa. MHOroo6pasue tem
Y TIOJTHATHIE B HEM OOIIECTBEHHO-COIHAIbHBIE ITPOOJIEMBI, IMPOKOMACIITAOHBIE JTIUTEPATyPHO-TEOPETHYESCKUE
BO3MOXHOCTH B I/I306pa)K6HI/lI/l T[JIaBHOTO I'eépos MPOAEMOHCTPUPOBAHBI ITUCATEIIEM, PALTUOHAJIBHO U ITPOAYKTUB-
HO UM Hcnonb3oBanbl.3. Kabno10B pacckasbiBaeT OyaylieMy MOKOJISHHIO Ka3aXxCKOro Hapoaa Guorpaduio nu-
carens M. Ay330Ba, KOTOPBI CMOT MOIHATHCS Ha BEPIIMHY pasyMa YeJI0BEYEeCKOro o0IecTBa, MO3HATh UCTO-
PHIO HapOZOB MHpPA. ABTOP NPOU3BEACHUS TEM CaMbIM IOKa3bIBaeT OONbIIYI0 00pa3oBaHHOCTE M. Ay330Ba,
oco0yto nryOuHy ero rpamoTHocTH. CaMa JuTeparypa Urpaet OOJBIIYIO POJIb B )KH3HHU OOIIECTBA, a TAKXKE B
COXpaHEHHUHM LIeHHocTel i moToMkoB. B pomane 3. Kabnonosa «Moit Ay?30B» 0c000€ BHUMaHUE yAETISIETCS
noxxony Myxrapa Ay?30Ba K JKH3HHU, TBOPYECTBY. YUCHBIi BHEC OOJIBIION BKJIaJ B pa3BUTHE )KU3HH U JIUTE-
paTypHOTO HacJIeIHs BEJIMKOTO MHCaTeNs, OIyOIMKOBAB CEPbE3HbIE TPY/Ibl, OCHOBAHHBIC HA ITyOOKOM aHaIN3e
€ro TBOpUECTBA, UCIOJIb3Ys JUTEPATYPHO-UCTOPUICCKUE JAHHBIE, O KOTOPBIX PAHbIIE MHOTHUE HE TOBOPHUIIN.

Knrouegvie cnosa: 30n0T0i Bk, Iieipoe HACTPOEHHUE, 00pa3 MUcaTeNs, Ka3axcKas CTeMb, CAaKpalbHOE UM,
JIyXOBHBIH YyYHMTeJIb, FTEHUAJIbHBIN yUEHBIH, MyApbIA MBICIUTENb

1. Introduction

It is safe to say that the study of M. Auezov’s work has today reached a new level. Now,
when we consider various problems of the writer’s poetics in the context of world litera-
ture, the high rank of the outstanding figure of the 20th century, the great artist, becomes
especially noticeable. It will stand out as an artistic phenomenon that will draw attention
as the era progresses.

Of particular importance among the searches in this direction are the studies of
Z. Kabdolov, which are called upon to cognize and explore the mysterious world, its
beauty and prosperous nature. Therefore, it seems that the time has come to consider all the
scientist’s works in the field of Auezov Studies in a single system. A student of M. Auezov,
academician-writer Z. Kabdolov, wrote a novel-essay “My Auezov”. From the moment
he began listening to M. Auezov’s lectures, Z. Kabdolov, without realizing it, worked in
Auezov Studies, wrote many works and articles about his teacher, and enriched it.

Auesov study is an eternal science that will live along with human life.
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It is always said how important it is to recognize the stages and artistic features of
Auezov Studies for the public consciousness of the modern Kazakh people. His famous
works and fundamental scientific works are especially investigated, as well as reflections
on traditions and innovation in the work of him. It is known that the origins of M. Auezov’s
creativity are connected with the acceptance at his level of Kazakh national spiritual needs.
When describing and discussing major phenomena in the directions of these streams, the
outline of the wonderful artistic world of the writer was formed. However, it should be
especially noted that incompleteness, absence of special research, lack of investigation of
all works of Z. Kabdolov, devoted to creativity M. Auezov, release some difficulties in this
direction. The scientist made a great contribution to Auezov Studies by publishing serious
works based on a deep analysis of the work of the great writer, using literary and historical
data, which many do not talk about his life and literary heritage.

2. Materials and methods

2.1 Research methods

Research methods and approaches are derived from the interests of the main goals of
the article. Special attention is paid to reflections on the works of M. Auezov, the activi-
ties of well-known artists related to the development of world literature and culture. The
article also uses theoretical works and various opinions of Z. Kabdolov on various external
influences and relationships of a person, psychological writer and creative connections.
Opinions about the life and work of M. Auezov and the description of the spiritual life of
the Kazakh people in his works are also taken into account.

2.2 Materials

The research materials that we have used are the scientific works of Z. Kabdolov about
M. Auezov and Auezov Studies as “S6z dner1” (The Art of Word), “Auezovtiil dsemdik
dlem1” (The World of Beauty of Auezov), “Jebe” (Arrow), “Arna” (Channel), “K&zqaras”
(Point of view), “Auezov” and other studies, as well as the works of all of the above
scientists. Especially great attention was paid to the works written over the past 10-15
years.

Also, to reveal the topic of the article, we were guided by the scientific and theoretical
works of domestic and foreign scientists. In particular, S. Mukanov, K. Zhumaliyev,
B. Kenzhebayev, E. Ismailov, A. Margulan, S. Kirabayev, Z. Akhmetov, N. Gabdullin,
R. Nurgali, R. Berdibayev, M. Myrzakhmetov, T. Kakishev, K. Mukametkhanov,
M. Bazarbayev, Sh. Eleukenov, Zh. Ismagulov, Zh. Dadebayev, D. Yerkak, S. Kaskabasov,
T. Rakhimzhanov, T. Tebegenov, B. Abdigazievich, T. Zhurtbay, B. Maytanov, Z. Bisengali,
T. Yessembekov, N. Zhuanyshbekov, A. Zhaksylykov, S. Negimov, R. Turysbek, etc.

3. Discussion

M. Auezov, depicting difficult epochs in the history of his native people with great sin-
cerity, did not distance himself from the truth that was firmly rooted in his soul and served
him. He plunged into the contradictory moments of historical truth and the fate of the peo-
ple with his soul. After all, a talented child had all his ideas about his native country, about
his native people. Therefore, in the works of M. Auezov, the truths and secrets of his own
fate are abundantly revealed. Looking at the manifestations of these truths and secrets that
fluctuated and flourished in the world of M. Auezov, Z. Kabdolov introduces Kazakh youth
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who are fond of literature to some of the innermost secrets of the writer’s work. Coordinat-
ing with other researchers of M. Auezov, the scientist connects the clear origins and sources
of the world of beauty of the great artist with the spirit of creativity of the great Abai.

The writer Z. Kabdolov, who distinguished himself in describing a person, managed to
come up with an impeccable description, having heart-to-heart conversations with many.
The famous scientist Zhusup Kadyr, who spoke about the beauty of Z. Kabdolov’s work,
expresses the following opinion about this novel:

“The essay novel is a new genre in Kazakh literature. One of the writers who participated
in the development of this genre is Kabdolov. His many literary essays testify to the reality of
this opinion. The writer’s new novel is not the first sign of this genre. Even before this, essay
novels were written. But not all of them were closely related to the reader. Because they gave
the impression that they are devoted mainly for a certain group of people. And “My Auezov”
is not one of these works. This is a work that is read with enthusiasm, from the shepherd in
the field to the academician in the city. The author’s language involuntarily captivates the
reader. It was as if the writer were your soul mate. You bow before Auezov’s character. In the
eyes of every reader, the great Auezov matures and rises. One is the eloquent teacher Auezov,
who lulls all students with his words, and the other is the master of words, the artist Auezov;
the wise Auezov, who gives advice to university teachers and helps them get out of difficult
situations; propagandist Auezov, who took care of Abai’s poetry and spread it around the
world; the fighter Auezov, capable of resisting the oppression and injustice of time with his
whole being; immaculate Auezov, owner of a great feeling of love; Somehow there lives a
great man, so exquisitely sculpted, full of greatness. Portraying a great man, describing his
relationships with other characters, the author each time clearly shows him in front of us,
without leaving him in the shadow of others” (Zhusup, 1997:150).

The essay novel is written in a small volume, concisely and clearly. But there is a lot of
examples, beautiful impressions, broad horizons. The content-formal search is also unique.
When analyzing the essay, we paid more attention to those parts that correspond to artistry
and spent time on the features of writing skill. We admired the work done, which enriches
the good and holy traditions of our literature.

At all stages, art played an important role in the development of the worldview and the
formation of the personality of humanity (Ismakova, Pirali, Begmanova, Tanzharykova,
Oysylbay, 2019: 600). Z. Kabdolov, with a wonderful character and a simple word, does
not admire himself, but makes others admire, improves his art, and sets an example.

Skillfully mastering the art of writing, Kabdolov can preserve the structural specific-
ity of the work. We should not forget the critical humor of the artist, where he doesn’t go
overboard, and jokes easily.

It is very interesting and useful to follow the easy, problem-free word of a sincere writer.
He does not denigrate anyone, very carefully finds something good in the crowd, increases
his fame by listing the good.

Many years of searching gave a fruitful, noble result, that’s why we say that his work
was not lost.

The nature of talent is too fragile. As Kabdolov concluded, the world classic M. Auezov
saw enmity not only in a person, but also in the time in which he lived. This is a fairer price.

Nei, 82 vol, 2024 | "Keruen" M.O. Auezov Institute of Literature and Art 115



"KepyeH" Fol1bimu dicypHaavt Ne1, 82-mom, 2024 ISSN: 2078-8134 [ elSSN: 2790-7066

Because Auezov lived his life in a society dominated by superstition, within the framework
of harsh policies that are completely incompatible by their nature and a separate world.

Auezov’s only fault is that he sincerely loved his Alash. Because of this he suffered. For
this he became a victim of repression, he was thrown into the hellish herd of prison, his fate
always hung in the balance. And what better example could there be of the confrontation
between an intellectual and an ignoramus than this?

Even the shadow of the complex will always be complex. And this gives the impression
of an indescribable law. Talent cannot fit into the narrow circle of life from time immemo-
rial. But the period of the Alash leaders, who did not find peace, did not know respite, was
hypocrisy of too different thoughts, with a fierce look and a painful decree. The intellectu-
als of Alash paid special attention to the patriotism of the young Mukhtar, who was study-
ing, had high hopes for his future and pulled him into their ranks. For example, as leader of
Alash — Alikhan once praised:

- My dear, there are only four Kazakhs in the entire seminary, and you have your natural
and constant patriotism, which our Kazakhs do not have, they would have “leavened pa-
triotism”, which only exists in the language, and not in the heart, you just stubbornly follow
your chosen pathways (Kabdolov, Auezov, 1997: 352).

The fact that all the relatives of the great poet loved Mukhtar, who was keen on Abai and
expressed satisfaction is all natural customs, a strong relationship.

Country, land, people. These are eternal questions, values that life carries with it, fluctuat-
ing, but at the same time not losing relevance, continuing to overlap. Mukhtar will find the an-
swers to these three. Not only will he find it, but he will turn it into a rumor, take it to heaven.

It seemed that this value was perceived as nationalism. And so called “nationalism” has
poisoned the lives of great people, harmed them. But they never lost respect.

The fate of talent is narrowing, thorniness, despondency. If you study, it as an academic
writer 3. Kabdolov, then one of the atonements for this will be that this life turns into art.
An interesting and logical conclusion. Who can be sad about the fate that he has drawn for
himself, without being afraid to take risks and make decisions. All a person can do is ac-
cept. It’s not just patient humility. Pass it through yourself, improve it, use it fit. The role
of a real good fellow is not to succumb to the difficulties that have arisen, but to overcome
them. A wise man, usually so gentle and graceful, must win his anger with reason and
safely achieve his goals.

Talent is the mind, and developing talent on your own is an intense struggle that gives
instruction to the mind.

An expert in the history of world literature Z. Kabdolov gives an expert analysis of the
author’s creative spirit in playing the character. It is an eternal truth that the thoughtfulness
of a literary image depends primarily on the author’s position, knowledge and understand-
ing. This is evidenced by the biography of S. Yesenin, Flaubert’s statement put forward by
the author.

The child’s large black eyes contain an impenetrable mind that has absorbed all the
wisdom of the world.

A masterful example was set by Z. Kabdolov, a respected academician and writer who
firmly adheres to the principle “Language is a style, style is a person.” “If a writer wants
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to be a master, he should not describe a certain truth in his work, but as far as possible,
draw a picture of this truth in words on paper. The excellent quality of a literary language
is mastery” (Dobina, 1965: 132-140).

Creative uniqueness (style), artistically harmonious, with an intricate story, elegant lan-
guage is always special. “In the writer’s style, according to his artistic thought, all means of
language are used, his inner strength is activated” (Vinogradov, 1978: 652).

The poetics characteristic not of mastery, but of Z. Kabdolov, will not go unnoticed.

The second characteristic feature of the writer Kabdolov is that his artistic truth capti-
vates with its genuine purity. At the same time, the author expresses his strict adherence to
the principle of I.S. Turgenev that “one must be able to accurately and impressively present
the truth, the truth of life is the highest direction of the writer” (Turgenev, 1956: 349-362).

The character’s behavior, facial features, inner world in the eyes when used by Kabdo-
lov are a sign of skillful characterization.

To resist oppression consciously, knowing how trouble threatens one’s head, and to en-
dure terrible torment is not just a stubborn character. It is the highest glory of the intellect,
the sense of the mind, the heart, the ability to defend oneself, and a model of noble moral
virtue. The Great Muhan, whose writing, scientific and teaching skills have been infused
from head to toe, is the most intelligent and risk-taking person...

M.O. Auezov is recognized as “a true figure of the Renaissance and a writer with a
global vision” (Aitmatov, 1997: 12).

Kabdolov’s pen perfectly introduces his beloved teacher to this facet. Realizing this, the
student’s idea of Auezov is turned upside down. But we do not notice any special exaggera-
tions. Everything is in its place, as needed.

“A real writer spends his entire life writing his main book. He comes to the mortal world
only for this. He lives only for this” (Kabdolov, 1997: 352).

Desire, knowing true beauty and greatness unmistakably, is medicine for the heart, its
calm words, honest truth. Because the sage Abai is a phenomenon, a great phenomenon that
only Kazakh society can create. You can never separate greatness from nation, pedigree,
coercion, that is absurd. The smug, self-centered Soviet society wanted to notice other
people’s nationalism and destroy it.

An atheistic society, of course, is devoid of faith. No matter how much you hide it,
you will feel sorry for yourself. Because God shapes the nation, creates the language and
revitalizes the mentality. Forget, ignore it, forget your God and finally suffer severe pun-
ishment. Therefore, atheists are those who have forgotten God. An empty slave of cruel
oppression.

The wonderful personality of Zeinolla Kabdolov does not overdo it, does not get boring,
he knows how to put a lot of meaning into a few words, so he does not betray his sensitiv-
ity and embroidered expression. This is where the true skill of the author lies. When the
emotional power of words is combined with sincerity, it creates a wonderful effect and
captivates you. Thus, the artistic image of a truly good, noble person was created, acquired
a beautiful picture and spread to the masses.

The hardest thing is to remain a good person. The main idea of Kabdolov’s novel relates
to this; he never tires of depicting the great image and personality of M. Auezov, who be-
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came a hero and learned morality. The future of Kazakh society has always worried Alash
intellectuals like Auezov.

We see and know many mentors whose greatness is limited to giving advice to people,
and who end up wasting it somewhere. A completely different example of the noble Alash,
an impeccable, subtle hint, an indelible lesson. How long will we give our tastes to oth-
ers? And we have enough such morality and knowledge for those who know how to learn.
Alikhan and Nazir Torekulov, Nazir and Beisembay Kenzhebayev, Beiseken and Mukhtar
Magauin and others from Alash.

An example of such high moral qualities is the impeccable mutual respect of M. Auezov
and Z. Kabdolov!

Kabdolov’s pen, combined with art and science, is easy to read and understand. His
writing ability does not tire, on the contrary, it seduces.

We admit that the essay-novel, so pleasant from the very beginning, is not without
flaws, for it was written by human hands. For example, it would be possible to understand
the author’s digressions that fall and rise again.

Even the very definition of an essay novel will not remain without comment.

Human relations are a topic that Z. Kabdolov describes with great skill and knowledge.
The author, who is an expert in psychological moods and knows how to find a way without
hesitation, has reached the peak of enriching his own life experience and has clearly im-
proved in his essay novel.

“...Your spirit will remain with us. In this world we preserve it as a sacred heritage [...]
This is our main responsibility” (Musrepov, 1976: 128).

The personable M. Auezov is always interesting; no matter what he does, no matter
whom he is in a relationship with. Auezov, performed by student Kabdolov, not deceived
by his success, turned into a versatile person with a rich personality, but did not change his
appearance and became more attractive.

The richness of genres is always a treasure of literature. The type of memoir (essay),
according to the scientist-author, appeared and developed on our national literature later
in the 20th century. Since the fifties, our enthusiasm for essays has increased dramatically.
Perhaps it is precisely because of our Kazakh character, loving fun and well-mannered
towards both old and young, that we write incessantly.

However, we should not forget about the mysterious, sensitive, pleasant notes of the
essay genre.

The reminiscence or heart-to-heart stories will leave the reader deeply moved and sur-
prised. Instead of standing out from the crowd, he considers the treasure to have properties
and qualities that add value to artistic thought (literature).

From Kabdolov’s essay we learned how the emotional strength, creative aura, deep re-
spect and favor for the women of the young man Auezov were formed.

The value is that Auezov’s life discussions about love and the beauty of the soul, con-
veyed by Kabdolov, received a continuation of the moralizing tradition.

Secondly, we got acquainted with the socio-political situation in the exiled M. Auezov.
Bolshevik activists such as Karabuzhir, Shikilsary and Surshin were weighed on the scales
of justice.

118 M.O. 9ye308 amviHOaFbl Ddebuem HcaHe OHep UHCMUMymol "Kepyen" | Ne1, 82-mowm, 2024



"Keruen" scientific journal N°1, 82 vol, 2024 ISSN: 2078-8134 | elSSN: 2790-7066

We are again faced with the “nationalism” of the great writer, the clear content and mo-
rality of his concern for Alash citizenship.

Kabdolov does not add too many words to the mind of the times, he tells the story in
perfect order without embellishment. Kabdolov’s character is not hypocritical about the
fact that he was harmed, does not belittle his dignity and is not harmful. He is always calm
and sober.

Reading Kabdolov’s novel-essay, you will not be able to get rid of such thoughts. But
you won’t frown. The more you delve into the soul of young Mukhtar, the more your spirit
will rise, the more you will understand, the better and the closer you will be to the great
Mukhtar. You will brag and be proud that you were born Kazakh. Doctor of Philological
Sciences, Professor Bakytzhan Maitanov, reflects on the novel-essay by Z. Kabdolov:

“Z. Kabdolov, striving for the ideal of depicting the image of a great artist, puts his
longing soul into the joy of meetings, puts him in the image of an impressionable person,
sweetly and swingingly approaching, traveling for a long time, suffering gracefully and
cherishing his tender soul. Individual articles, thoughts, research horizons developed day
by day and were born in the form of a novel-essay called “My Auezov”. In order to fully
understand M. Auezov and Z. Kabdolov, the people need such work. Greatness is beautiful,
so is its admirer, worship is combined with greatness” (Maitanov, 1997: 101-104).

The author admired the unique phenomenon of Mukhtar Auezov, the nobility of the
classic writer, the humanity of the scientist, expressed the sincere feeling of the student and
embodied his artistic value.

All this is the influence of a talented artist, brought to life by the power of Kabdolov’s
pen and the language of his sincere desire (Abdirayimuly, 2001).

According to the research strategy, a ready-made and qualitatively specific goal has
been set to reach a new level of world culture of scientific and creative traditions dedicated
to Auezov. To implement it, it is necessary to take into account and update the advantages
of various types of research in the practice of art and literary critics of the past and present
(Levin, Daukeyeva, Kochumkulova, 2016).

In fact, to say that we know M. Auezov is pure blasphemy. To truly get to know the
scientist and thinker, the noble figure Alash, we need to know more. The novel-essay by
Z. Kabdolov, born from the sincere desire of the student, is a necessity that fills this gap
(ignorance). A work that glorifies the noble qualities of man, his unfulfilled dreams, his
humanity, revealing his secrets is a relic that multiplies the treasure of our literature. The
main reason why we talk about a relic is that this essay is an outstanding work among the
books published so far.

“Oh, the words of Auezov!”, — so admired the student Kabdolov, with his thin stream
circling on the surface of the water, deeply rooted in teaching, involuntarily turned our
thoughts, convinced us to continue the spirit of Alash, and led us into the world of beauty
of Auezov. Yes, the world of beauty of Auezov! Powerful, beautiful world!

4. Research results

The results achieved in the course of the study can be used as objects of science, sources
at the philological faculties of higher educational institutions at lectures on the history of
Kazakh literature, in general and special courses on Auezov Studies. At the same time,
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it can be used as additional material in studies about M. Auezov, writing books and text-
books, especially in studies on world literature, Auezov and Kazakh literature. The scien-
tific and practical significance of the research is not limited to this. It will be very useful
in such fields as Auezov and Kazakh literature, public consciousness, cultural history, art,
philosophy, psychology, sociology, etc.

5. Conclusion

The task and responsibility of the next generation is to consider personalities of people
like Auezov and Kabdolov from the point of literary criticism. It is very difficult to fulfill
responsibilities and obligations at a decent level. However, if we summarize our research
work to reveal and determine the place of Z. Kabdolov in Auezov Studies, then we can
briefly draw the following conclusion:

Researches in the field of sociology and human science show that the formation and
preservation of a person’s human image depends on the simultaneous satisfaction of the
basic and spiritual needs of each person. That is, as much as our body needs warmth and
food, etc., it is so necessary to feel love, beauty, justice and honesty in order to feel com-
plete happiness. Auezov’s creativity was an accumulated legitimate and objective spiritual
need. He fulfilled the country’s need for intelligence and beautiful words.

Through the images depicted, the author showed that we are a people with a past and
present, national dignity, and increased national consciousness. From this point of view, the
accusation of “nationalism” helped us look at the signs of a nation in Auezov’s work and
feel that we are an independent nation.

Integrity in the work of M. Auezov is also characteristic of the work of Z. Kabdolov.
From his diploma work in his student years to each of his articles, the academician idealized
the path paved by Auezov in such fundamental works as “Arna” (Channel), “Kdzgaras”
(Point of view), “Jebe” (Arrow), “Auezovtifi dsemdik dlem1” (The World of Beauty of
Auezov), “Adebiet teoriasynyf negizder1” (Fundamentals of the Theory of Literature),
“S6z oner1” (The Art of Word), etc. confirmed the personality and place of Mukhtar
Omarkhanuly Auezov in literature. Finally, he wrote the novel “My Auezov”. In all this,
he cannot stop talking about the fair-faced son of the Kazakh people, a writer similar to
Socrates and Aristotle of the West.

If we say that the teaching of Abai Studies in Kazakh literature appeared as a result of
the great work of M. Auezov, then the teaching of Auezov Studies flourished thanks to the
hard work of academician Z. Kabdolov. Almost all of Z. Kabdolov’s works more or less
relate to Auezov. Even reviews of M. Auezov’s skill in the famous monograph “The Art of
Words” have a great place in relation to our literature. And the work entitled “The World
of Beauty of Auezov” is a work in which the creativity of Mukhtar Omarkhanuly is indi-
vidually analyzed. To know who the Kazakh people are, you need to know the works of
M. Auezov. There is no nation without being, spirit, language and mentality. And the exis-
tence, spirit, language and mentality of our people lie in the epic of M. Auezov, in his world
of beauty. The peoples of the world became acquainted with the Greeks through the works
of Homer. The world of beauty of Auezov is the world of beauty of the Kazakh people. The
world of beauty of our people is a huge, deeply rooted since its creation, a bottomless, end-
less world, the secrets of which are not easy to reveal. Therefore, assessing the contribution

120 M.O. 9ye308 ambiHdarbl Ddebuem dxcaHe eHep UHCMuUmymaol "Kepyen" | Nel, 82-mom, 2024



"Keruen" scientific journal Ne1, 82 vol, 2024 ISSN: 2078-8134 [ elSSN: 2790-7066

of the academician who brought Z. Kabdolov into this world for its complete development
into the promotion of Auezov’s work undoubtedly requires great responsibility.

In his novel-essay “My Auezov” Z. Kabdolov describes in beautiful words the life path
of Mukhtar Omarkhanuly and talks about the mysterious life of the great scientist. With his
rich innovations and consistency of current thoughts, the academician raised the already
enriched science of literary criticism to a new level.

Of great importance are the materials, valuable archival documents that have been
brought to the field of mukhtar studies today (Pirali, Kunaev, Amirbayeva, 2023: 58).

Auezov is the teacher of everyone who is close to literature; if literature belongs to the
people, then Auezov is the teacher of the people.

An outstanding representative of the first generation of Kazakh intellectuals, a man who
surprisingly connected different epochs of people’s life in his life, Mukhtar Auezov is a man
who has experienced a lot (Omarova, Kaztuganova, Sultanova, Tatkenova, Kdyrniyazova,
2020).

We call Auezov an inexhaustible treasure; a people with an inexhaustible treasure are
eternal itself. Because Auezov is a thinker who has spent his entire life putting the goals
and ideals of our people at the forefront. Auezov’s creativity coincided with the awakening
of the Kazakh people and the Kazakh steppe.

He brought up more than one generation of people with his works, I must say that he
brought them up very correctly, setting life priorities the way it really needs to be (Madan-
ova, Mashakova, Kunaev, Salkynbaev, 2004: 212).

To summarize, we can say that the emergence and development of Auezov Studies is
an objective pattern. After all, the phenomenon of Auezov Studies is a tribute to the indi-
viduality and wisdom of Auezov, who showed the world the spiritual power of our people
and raised our culture and artistic thought to the world level. It is known that the works of
all scientists and writers who contributed to the development of the field of Auezov Stud-
ies cannot be covered in one work. Opinions and thoughts about the great writer, written
special articles, scientific dissertations and monographs, told and written on the eve of the
100th anniversary of M. Auezov and before it, are only harbingers of research about the
scientist.

We know that if with this small first work we can contribute to Auezov’s ocean, rec-
ognized by the world, to the bottomless river to which Kabdolov bowed, then we will
consider our goal to some extent accomplished. Although it is known that this theme — the
spiritual connection between two great personalities — has been spoken and written about,
we would like to say that this is an eternal theme that still lies at the heart of many stories.
M. Auezov, one of the sources and pillars of reason, will be spoken and written about as
long as humanity exists. Since Auezov Study is a literary study.

References:
1. Abdraimovich S. (2001) There is no more wealth than a book that lived with the reader // Zhas Alash,
September 25. (in Kaz)

2. Vinogradov V. (1978) About the language of fiction. Moscow, — 652 p. (in Russ.)
3. Dobin E. (1965) Hero, plot, detail. Moscow. — pp. 132-140. (in Russ.)

Nel, 82 vol, 2024 | "Keruen" M.0. Auezov Institute of Literature and Art 121



"KepyeH" Fol1bimu dicypHaavt Ne1, 82-mom, 2024 ISSN: 2078-8134 [ elSSN: 2790-7066

4. Zhusup G. (1997) Writer. Scientist. Teacher. — Almaty. — 150 p. (in Kaz)

5. Ismakova A., Pirali G., Begmanova B., Tanzharikova A., Oisylbay A. (2019) The role of literature in a
personality’s worldview // Opcion. — No.21 — pp. 599—-614. http://www.scopus.com/inward/record.url?eid=2s2
.085071367515&partnerID=MN8TOARS (in Eng)

6. Kabdolov Z. (1997) Auezov. Almaty. — 352 p. (in Kaz)

7. Madanova M., Mashakova A., Kunaev D., Salkynbaev M. Auezov's world. — Almaty: MKA, 2004.
—S. 212 (in Russ)

8. Maytanov B. (1997) Auezov and Kabdolov // Bulletin of KazGU. Philology series. No. 14, — pp. 82-83.
(in Kaz)

9. Omarova A., Kaztuganova A., Sultanova A., Tatkenova S., Kdyrniyazova Z. M.O. Auezov and Musical
Art of Kazakhstan in the Coordinates of the Global World // Rupkatha Journal on Interdisciplinary Studies in
Humanities, 2020. — Vol. 12. Doi: 10.21659/rupkatha. v12n5.rioc1s24n5 (in Eng)

10. Pirali G. Zh., Kunaev D.A., Amirbayeva Sh.M. (2023) Mukhtar studies in russian archives: history,
theory, scientific discourse. // The Scientific Journal “Keruen”, 79 (2). — p 58. https://keruenjournal.kz/main/
article/view/762/283 (in Kaz)

11. Turgenev 1.S. (1956) Collected works in 12 volumes. Moscow. — pp. 349-362. (in Russ.)

oneduerrep:

1. ©6aipaiibimysel C. OKbIpMaHMeEH Oipre eMip CypreH KitanTaH apThiK Oailibik sxokK // Kac Amarr, 2001.
—29-32.

2. Bunorpanos B. Mcrtopus pycckoro nuteparypHoro si3sika. — Mocksa. 1978. — 652 6.

3. 1o6un E. ITepconax, croxert, netans. — Mocksa, 1965. — C. 132-140.

4. Kycin K. JKazymsr. Fansim. ¥cra3. — Anmatsl, 1997. — 150 6.

5. Ismakova A., Pirali G., Begmanova B., Tanzharikova A., Oisylbay A. (2019) The role of literature in a
personality’s worldview // Opcion. — No.21 — pp. 599—-614. http://www.scopus.com/inward/record.url?eid=2s2
.085071367515&partnerID=MN8TOARS

6. Kabnonos 3. Oye30B. — Anmatsl, 1997. —352 6.

7. Mananosa M., MamaxkoBa A., Kynaes /l., Canksin6aeB M. Mup Aya3oBa. Penakropnapsl: M.Mananosa,
A.Marmakosa, J[.Kynaes, M.Cankpsin6aeB. — Anmatsl: MKA, 2004. — 212 6.

8. MaiiranoB b. Oye3o0B xone Kadnomnos // KazYV xabapuisicer. @unosorus cepusicel. 1997, Nel14. — 82-83.

9. Omarova A., Kaztuganova A., Sultanova A., Tatkenova S., Kdyrniyazova Z. (2020) M.O. Auezov and
Musical Art of Kazakhstan in the Coordinates of the Global World// Rupkatha Journal on Interdisciplinary
Studies in Humanities, (Scopus) — Vol. 12. Doi: 10.21659/rupkatha.v12n5.rioc1s24n5

10. ipami I K., Konaes .A., Omipbaesa II1.M. Peceit mypararrapsiagarsl MyXxTaprany: Tapux, TEOpHs,
FBUTBIMHE JTCKYpe. «Kepyern» sxypranst, Ne2 (79) 2023: 58. https://keruenjournal.kz/main/article/view/762/283

11. Typrenes U. C. Coopuuxk [IpousBenenuii. — Mocksa, 1956. — C. 349-362.

122 M.O. 9ye308 ambviHOaFblI D0ebuem KHcaHe OHep UHCMUMymbl "Kepyen" | Ne1, 82-mowm, 2024



