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CH. AITMATOV’S CONCEPT OF THE ORIGINAL PERMEABILITY
OF PEACE IN THE NATIONAL LITERATURE

Abstract. The creative heritage of Ch. Aitmatov was actively included in the Uyghur national literary
process with its relevant and time-consuming moral and ethical issues. We observe the direct influence of the
work of Ch. Aitmatov on the artistic perception of the Uyghur writers and poets of Kazakhstan. The stories
and novels of prominent Uyghur writers, despite the fact that they are written on purely national material,
ideologically-thematically, intonationally-stylistically and structurally overlap with the works of Ch. Aitmatov.
We are dealing with the problem of homology in the literature of the Soviet period, i.e. at the contact level in
various literary texts, certain elements of the similarity of creative searches in form, structure and origin are
manifested. This can be seen in the analysis of the works of the Uyghur writers of Kazakhstan in the context
of the work of the Kyrgyz writer. In particular, «folklore» material is used by Uighur writers in the Aitmatovs
style as an additional intertextual cultural discourse, suggesting an increase in the drama of the work. On the
whole, the works of the Kyrgyz writer also had a tremendous influence on the Uyghur literature of the Xinjiang
Autonomous Republic of China, contributed to the final destruction of the borders of the closed conservative
world, and suspended the process of destroying the fading of the historical memory of the Uyghur people.
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1. AMTMATOBTBIH Ka3ipri YITTHIK dAe0NeTiHAer dJIEMHIH aJFallKbI
OTKI3TIIITIrI TYypaabl TY;KbIPbIMIAMACHI

Anodamna. 111.ARTMATOBTHIH IIBIFAPMAIIBIIBIK MYpPAChl ©3€KTi YaKbITTBl Tajall E€TeTiH MOpPalbIbIK-
ITHKAJBIK MoceJeliepiMeH YWFBIp YATTHIK onae0u mpouecine Oencenmi koceuimel. LI AfitmaTtoB
IIBIFAPMAaIIBUTBIFBIHBIH YHFBIP JKa3yNIbUTAphl MEH aKbIHAApBIHBIH KOPKeMIIK KaObUIIaybIHA TiKedeH ocepiH
OaiikaitmbI3. KepHeKkTi YHFBIp jka3ylIbUIAPBIHBIH OHTIMeNepi MEH POMaHAaphl Ta3a YITTHIK MaTepHaIMEHEH
JKa3bIIFAHBIHA KapaMacTaH, WASSUTBIK-TAKBIPBINTHIK, WHTOHAIMSUIBIK-CTHIMCTHKAIBIK JKOHE KYPBUIBIMIIBIK
Typreinad 1. ARTMATOBTHIH MIBIFapMaiapbIMeH coiikec Keiemi. bi3 keHecTik aoyip ompeOueTiHaeri TOMOJIOTHS
MoceneciMeH aifHaIBICKaHIa dPTYpIli 9ae0u MoTiHAepaeri Oaitnanbic neHrelinme Gpopmana, KypsUTbIMIA XKOHE
HIBIFY Teri OOMBIHINA MIBIFAPMAIIBUIBIK 137ICHICTEPIiH YKCACTHIFBIHBIH OCNTiIi 3NIeMEHTTEPiHIH KOpPiHETiHIH
OaiikaiimbI3. MyHbl Ka3akcTaHHBIH YHFBIp >Ka3yMIBUIAPBIHBIH KBIPFBI3 JKa3yIIBICHIHBIH IIBIFAPMAIIBUIBIFBI
TYPFBICBIHAH TaljayJaH aHBIK Kepyre Oomaasl. ATanm aWTKaHAA, YHFBIP JKa3yIIbUIapbl «(OIBKIOPIIBIKY
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MaTepuasibl AWTMaToB CTHITIH/IE KSHE KOCBIMIIA MHTEPTEKCTAPAJIbIK MOACHH TUCKYPC PETiHIEe KONIaHa bl
Byn mbirapMa JpaMachIHBIH YJIFafOblHA MYMKIHIIK Oepeni. Tyracrail amraHma, KbIPFBI3 JKa3yLIBICHIHBIH
wisirapmanapbl Keitaiiaeiy IbHXKaH aBTOHOMUSUTBI PaHOHBIHBIH YHFBIP 9[1e0MeTiHe KaTThl 9cep eTill, TYHbIK
KOHCEpPBATHBTI JIEMHIH LIeKapanapblH TYMKUTIKTI yKoroFa bIKnay eTTi. COHBIMEH YHFBIP XaJKbIHBIH TapUXH
JKaJIBIHBIH JKOFAITy TPOLIECIH TOKTATTHI.

Anzvic: Makana AP14872064 «XanplkapaliblK KOHTEKCTErl Ka3aK oleOHeTi: MOCTHEKIaCCHKAIIBIK
SMUCTEMOJIOTHS JKOHE KOIDKAKTBHUIBIKY TPAHTTHIK yK00ACHI asiChIH/A JalibIHIAFaH.
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Y. AliTMaTOBCKAasi KOHLENIMA MCXOHOI MPOHMIIAeMOCTH 3aMKHYTOr0 MHpa
B COBPEeMEHHO# HAIMOHAJILHOI JIUTepaType

Annomayua. Tsopueckoe Hacienue Y. ANTMaroBa akTHBHO BOLWIO B YHIYPCKHM HAallOHAJIbHbIHA
JIUTEPATYPHBII IPOLIECC CO CBOCH aKTyalIbHOM U CO3BYYHOM BPEMEHH HPABCTBEHHO-3THYECKOM MPOOIEMAaTHKOIL.
Mpl HabmoaeM HENoCpeCTBEHHOE BIMsHHE TBopdecTBa Y. AlfTMaroBa Ha XyJOXKECTBEHHOE BOCIIPHUSTHE
yHrypckux nucareneit 1 nosto Kasaxcrana. [loBecTu u poMaHbl BUIHBIX YHIYPCKUX NUcaTesieil HeCMOTps Ha TO,
YTO OHM HAlMCaHbI Ha CYTry00 HAIMOHAILHOM Martepuale, HAeHHO-TeMaTHYeCKH, MTHTOHALMOHHO-CTHIINCTHYECKH
U CTPYKTYPHO MEPEKINKAIOTCS ¢ pon3BeaeHnsiMU Y. AfitmaroBa. Mbl nMeeM €710 ¢ po0IeMoii TOMOJIOTHH B
JIUTEpaType COBETCKOTO IIEPHUOAA, T.e. HA KOHTAKTHOM YPOBHE B Pa3HBIX XY OJKECTBEHHBIX TEKCTaX IPOSIBIAIOTCSA
HEKHE JJIEMEHTBI CXOJCTBA TBOPYECKHX ITOMCKOB IO (hOpME, CTPYKTYpe U MPOUCXOXKACHUIO. DTO BHIHO IPH
aHaJIM3e MpOM3BEACHUN yHrypckux mucareneil KaszaxcraHa B KOHTEKCTE TBOPUYECTBA KUPIU3CKOTO MHUCATEIS.
B uacTHOCTH, «(OJBKIOPHBII» MaTepHan HCIONb3YeTCs YWI'ypCKUMH IHCATeNsIMU B aiiTMATOBCKOM CTHIIC
KaK JIONOJIHUTCNIbHBIA MHTEPTEKCTYalbHBINH KyJAbTYPHbBIM IUCKYpPC, MPENNOararoliuil yCUIeHHEe Apamaru3Ma
npou3sBeeHus. B nenom, npon3sBeneH s KUpru3cKoro NUucaTes Takke OKa3ail OrPOMHOE BIMSIHUE Ha YHTYPCKYTO
smreparypy CYAP KHP, cniocoOGcTBoBai 0kOHYATEIbHOMY pa3pyLISHHIO TPAHUI] 3aMKHYTOIO KOHCEPBAaTHBHOTO
MHpa ¥ IPUOCTAaHOBHJIM IIPOLIECC Pa3pyILEHUS U yracaHHs UCTOPHUUYECKON MaMATH YHTYPCKOIo Hapoaa

bnazooapnocmu: Crartbs NOATOTOBICHA B paMKax rpaHToBoro mnpoekta AP14872064 «Ka3axckas
JIUTEpaTypa B MEXIYHAPOIAHBIX KOHTEKCTaX: IOCTHEKIACCUUECKas SIUCTEMOJIOT S U IUTIOPUBEPCATIBHOCTD)

Kniouegvie cnoea: Kplprul3cKuil nucarenb, IepeBosl, HAPOAHBIC MUCATENH, IPOHUIIAEMOCTh 3aMKHYTOIO
MHpa, HAllMOHAJIBHBIN TUCKYPC.

1. Introduction

Chingiz Aitmatov’s works expanding the boundaries of the Kyrgyz national verbal
art, became the property of world literature and thus made serious conjugation changes
in the post-Soviet cultural space of the turn of the XX and XXI centuries. In the creative
aspirations of national writers of the second half of the twentieth century, researchers find
common features inherent in the handwriting of the great artist. In the works of Aitmatov’s
followers’ problems of poetics and the architectonics of the art of conflict, methods, and
styles, so whether otherwise interact among themselves as well.

These impersonal intertextual connections became a characteristic feature of the Soviet
literature of the postwar period. The penetration of new ideas is due to the evolutionary
transition of society to a new state. Therefore, the creative phenomenon of Ch. Aitmatov
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is natural, it could not but lead to a large-scale embodiment of spiritual and moral ideas
accumulated over the centuries (Akmataliev, 2011: 366) into society and the Universe.
The hidden genius and scale of the work of the Kyrgyz writer is one of the most important
signs of the verbal art of the second half of the twentieth century of the Soviet time
(Sabyrzhanova, 2023:48-57). The artist pays special attention to the cultural and historical
views of the Kyrgyz people in the context of the achievements of modern Ethnology
(Beysenuli, 2022:77-91). If earlier the human world was considered by Ch. Aitmatov as an
object of implicit esoteric love, in his later works the author focuses to social changes and
processes, where the ego-individualism, which strengthens social Vice, invariably began to
belittle the role of spiritual and cultural values and lead to the leveling of the essences of
collective historical memory.

2. Methods and materials

2.1. Methods

A comparative analysis of the works of the national writers with the works of a Kyrgyz
artist shows similar ideological and thematic subjects, typological style formulas and roll
calls.

2.2. Materials

Ch. Aitmatov’sworks eloquently shows that the more the society develops, the more
the scale of this universal problem (the disease of the information community) expands,
where it is impossible to determine its psychological bottom (Akmataliev, 2011). This
state-of-the-art world required the birth of a new hero. Chingiz Aitmatov creates a kind
of archetype of a new cultural hero-sage old man, another new Khizir (or Kydyr), which
was to break the hermetically sealed, impenetrable space that destroys historical memory.
Danger of such space (Portnov, 2010: 198) hidden in «fertilization» (enhancement) of
the mankurt(«Burannyi polustanok»),lost contact with their historical and national roots.
Thus, the appearance of such heroes-antinomies in the writer’s work is not accidental.
The development of the archetype of the hero Khizir Ch. Aitmatov is aimed primarily at
the disclosure of the phenomenon-the archetype of the antihero mankurt, who forgot his
historical and related roots.

Thus, moral aspect of art searches Aitmatov obvious. The management of the world and
mind control in closed systems involve total deprivation of human memory, whose goal is
to control and the stagnation of society in the framework of the canned space. To reproduce
this phenomenon, Ch. Aitmatov begins the revival of the classical Eastern style technique-
allegorical allegory through myth and parable. Although some researchers resort to direct
comparison of folklore genres and allegory in the works of the writer and believe that the
role of myth and parable «is not illustrative, not allegorical, and ideological-constructive.»
(Voronov, 1976: 207). The founder of this allegorical form of knowledge of the artistic
reality in Turkic literature was Yusuf Khas Hajib Balasaguni. (Ivanov,1983: 11).

3. Discussion

All Ch. Aitmatov’s prose organically fit into the process of not only spiritual and moral,but
also methodological and stylistic searches, which systematically and objectively became
reflected in the work of national writers of the Soviet and post-Soviet space. It should be
emphasized that the Ch. Aitmatov’sworks in the Kazakh literature, as a significant socio-
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cultural national aesthetic consciousness, is considered as a single binary whole and as the
heritage of national art. According to severalresearchers, this fact is due to the manifestation
of Kazakh world in the Chingiz Aitmatov’s works. The ideological intentions, the problems
of anthropology, characters and circumstances, the system of characters deeply depends
on the national picture of Genesis of the Kazakh people (Esim, 2011:21). In General, the
name of Chingiz Aitmatov is, along with the names of the great thinkers of the Turkic world
such as Yusup Khass Hajib, Mahmud of Kashgar, Akhmed Yassavi, Alisher Navoi, Yunus
Emre, Mahtumkuli, Abay, etc. From this point of view, the Aitmatov’screativity for Uighur
literature is an exclusively historical and cultural value, the study of which is clearly seen
two phases. The first stage is related to the Uyghur literature of Kazakhstan, the second — to
the Uyghur literature of Xinjiang.

As you know, the works of the Kyrgyz writer, as a universal spiritual value, began to
be studied in many national secondary schools of the post-Soviet space. Uyghur schools
are not an exception. Almost all of his main works: «Litsom k litsu», «Belyyparokhod»,
«Dzhamilya», «Topolek moy v krasnoy kosynke», «Perviy uchitel’«, «Materinskoye
pole», «Plakhay», «Goda padayut gori», «I dol’she veka dlitsya den’«(«Face to face», «The
White steamship», «Djamiliya», «My dear poplarin red kerchief», «the First teacher, «The
Mother’s field», «Plakha», «Years fallmountains», «A day lastslongerthan a century»)
are presented in the curriculum of schools with the Uyghur language of education in
Kazakhstan, where teachers with special admiration and pride talk about the unique talent
of the artist.

On the other hand, the creative heritage of Chingiz Aitmatov actively entered the
national literary process with its relevant and in tune with the times moral and ethical
issues. We observe the direct influence of Ch. Aitmatov’s work on the artistic perception
of the Uyghur artists of Kazakhstan. Stories and novels of prominent Uighur writers as
Sh. Shavayev and A. Ashiri, despite the fact that they are written in a purely national
material, ideological-thematically, tonally-stylistically and structurally in common with the
Chingiz Aitmatov’sworks. We deal with the problem of homology in the literature of the
Soviet period, i.e. at the contact level in different literary texts there are some elements of
similarity of creative searches in form, structure and origin. This can be seen in the analysis
of the works of Uyghur writers in the context of the Kyrgyz writer. In particular, the «folk»
material is used Uyghur writers (Sh.Shavayev «Yokalgan kalam» and A. Ashiri «Yalguz
yalpuz») in Aitmatova style as an additional intertextual cultural discourse, involving the
strengthening of dramatic works.

Comparatist studying in termsof creativity A. Ashiri and Chingiz Aitmatov, a famous
Russian scholar S.V. Ananyeva notes the characteristics of such connections, which are
connected from the similarity of genre and stylistic paradigms of the works by the two
authors. According to the researcher, they could subdue the compositional constructions of
the work and have a direct impact on the spatial and temporal organization of the Uyghur
literary text.

S.V. Ananyeva notes the following points of contact works A. Ashiri «Nur Ana» with
Aitmatov «Djamilya»: 1. Theme of the war («the war touched all»); 2. The main character
of the work is a women (the archetype of a strong female nature); 3. The beginning of
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the story (a compositional technique), where «the action takes place in the same year»
(Ananyeva, 2015: 52).

This also be attributed to ideological roll call. Uighur writer in a way, her character shows
that he is as Chingiz Aitmatov («Buranniy polustanok») distroyed about the forgetfulness
of the past — not only distant, but very recent. As a Kyrgyz writer, A. Ashiri believes that
such an attitude to history can lead to new troubles. Another ideological roll-call with
Aitmatov’s works is the inevitability of divine punishment for human cruelty. Husband is a
bloodsucker, Bostangul’ Baratakhun («Single mint») dies unexpectedly during blasting at
the dam. The concept of the story tells the recipient that the death of the hero is expected.
Cruel heroneeds for a writer to show patience traditional character typical of the Uighur
women who wanted to be true to the family ideals, not in any way as not to violate the vow
of this God in front of witnesses and not a brother in sin.

A.G. Kovalenko notes the typical character of such works in the works of national Soviet
writers, who were familiar with the prose and poetic collections of their predecessors. For
example, the title of Chingiz Aitmatov work «A day lasts longer than a century» resonates
with the same poetic lines of Boris Pasternak (V polusonnym strelkam len’ / Vorochat’sya
na tsiferblate, /I dol’she veka dlitsya den’, / I ne konchayetsya ob»yatiye (And half-awake
shooters are lazy / Tossing and turning on the dial, // And the day lasts longer than a century,
/ And the hug does not end)). (Kovalenko, 2015: 44-41). The Russian scientist also gives
examples of multiple calls between the works of Ch. Aitmatov, V. Belov, V. Rasputin,
V. Belov, Yu. Nagibin, V. Astafiev, Yu. Kazakov, E. Zamyatin, and others (Kovalenko,
2015: 39).

A comparative study of the works of Sh. Shavaev and A. Aitmatov also points to
the literary parallels. In our opinion, the Uyghur writer is trying to create an image of a
strong woman with Pushkin’s interpretation of Tatyana. If Aitmatov’s Djamiliya, as M.
Dzhumabaev’s Sholpan trying hard to break the circle of medieval stereotypes, breaking
the traditional way of life and social life (the wedding-the marriage, family and community
traditions), Nuraniya («Nur Ana») and Bostangul’ («Single mint») to the end of their lives
remain faithful to centuries-old traditions of national life. However, they also, as Djamiliya
and Sholpan, stand steadfastly through the hardships of life and become winners (perhaps
posthumously, as Sholpan). Bostangul’ of «Lonely mint» to the end of his life to remain
faithful to his cruel unloving husband as befits the Eastern woman. Only after his death she
acquires the right to freedom and happiness. Baratakhun—»extra hero» of the story. His
accidental death in composite was necessary and therefore it is perceived by the recipient
is ambiguous. Such an unambiguous compositional concept of the work lies organically in
the narrative, organizing the plot development, leading to a full - fledged ideological and
thematic discharge.

Among the roll calls, a special place is occupied by a similar chronotope (spacetime)
of works. In the work «Nur Ana» describes the village, which left one Uygur old lady
namedNuraniya, a sacred place where her ancestors and a symbol of waiting for a new
rebirth of the society for the heroine, so she does not leave. Before the readers presented
the conflict between the categories of eternal and temporal, which of course, should give
the work an epic weight and relative-metaphysical meaning. According to the narrative

32 M.O. 9ye308 ambiHdarbl Ddebuem i aHe 6Hep UHCMUMYymbl "Kepyen" | Ne3, 80-mom, 2023



"Keruen" scientific journal N¢3, 80 vol, 2023 ISSN: 2078-8134 [ elSSN: 2790-7066

strategy of the author, this village should not disappear from the historical memory of
people. So, she heroically resists resettlement and care how Aitmatov’sold lady Dar’ya
on the graves of their ancestors in the village. Aitmatov’s roll event of the allegory lies in
the fact that the heroine A. Ashiri as well as Aitmatov’shero Edigehonors the sacred place
associated with the spirit and aruah (the same meaning as the spirit in Kazakh language)
ancestors. These heroes - lonely anxious feeling.

They feel deep down that the destruction of historical memory will have serious spiritual
consequences and will lead to the collapse of something huge. Thus, the chronotope
associated with historical memory appears as a semiotic sign system (Kovalenko, 2015:
41), and changes in its code lead to mental trauma of a person. This code is a railway station
Toretam and the Uighur village of Kok-Kiik in the work «Nur Anay

The translation of the epic works on the Uighur language and the study of creativity
of Aitmatov in Xinjiang relate to the Renaissance trends in a national literature at the turn
of XX and XXI centuries. As you know, these processes in Chinese society are deeply
determined by the historical conditions-the transition from the period of socio-political
development, the so — called «Cultural revolution», to the new time-the period of reform
«Open doors». By the early 1980s, the possibilities of communal normative aesthetics were
largely exhausted, which caused a new generation of authors to try to expand the scope of
the content and form of verbal art and to overcome stereotypes in it. This was the beginning
of a new modernist literature. This literature has evolved to become socially significant. It
began to gradually increase the confrontation with the deaf time, that is conservative trends
as well. The logic of the development of the new modernist literature and its gradual aesthetic
expansion were determined by the ideological beliefs and ideological aspirations of the
authors. A new wave emerged as a unique and unexpected reaction against a closed society
with extremely contradictory values, with a broken orientation. The younger generation has
diagnosed modern Communist society and gave him a harsh sentence. The policy of «Open
doorsy in China began to provide relative freedom of creative intelligentsia. Thanks to the
translation of the masterpieces of world classics, young poets and writers were armed with
new knowledge that transformed their views and beliefs. The former socialist normative
aesthetics and perception of the world have sunk into oblivion. Having developed a new
type of artistic thinking, a new type of behavior in culture, young artists began to fight
stereotypes in society and did not want to be deceived by reality, as their predecessors of
the era of «Cultural revolution». Only fundamental changes in society could meet their
demands. Therefore, the translation of Ch. Aitmatov’s works into the Uyghur language in
Xinjiang was a natural, urgent ideological phenomenon and a requirement of the time in
society and met the needs of the new generation.

In 2001, the Uyghur writing community celebrated the 83 anniversary of Ch. Aitmatov.
An international conference was organized, where the leading Uighur and foreign scientists
of Xinjiang made speeches. A special issue of the magazine «Kazyna» dedicated to the
work of the Kyrgyz writer was published.

It is noteworthy that the Uighur’s literary community was deeply reconsidered the
phenomenon of ChingizAitmatov and analyzed in detail his biography in the context of
social and political change in Central Asia. National writers of the artist treat the burial
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place of the great artist in the Museum-memorial complex «Ata-Beit» near the capital
of Kyrgyzstan with awe and awe, which has become for many a place of worship and
admiration for the talent of the great contemporary. Of special interest among intellectuals
called the article of the Kazakh scientist KavsilkhanKamazhanova about the influence
of Chingiz Aitmatov’s works to the modern Uyghur literature. The scientist identifies
three ways to preserve national culture in a confined space. Uzbek scientific Yakubzhan
Gozhamberdiyev reveals Aitmatov’screativity in the context of fenomenological approach
of intentionality, suppose of stating the existing phenomenon verified cognitive existence.
The article of another Uzbek scientist Adil Yakubov in the Uighur language is devoted
to the philosophical interpretation of the motive of «anxiety». Based on the work «Tavro
Kassandry» («Brand of Casandra») he reveals the concept of building the Universe and the
inevitability of its end. Uighur scholars have touched on the issues of the common trinity is
the work of Yusuf Khass Hajib, Mahmud Kashgar and Chingiz Aitmatov in the history of
the Turkic peoples (Chingiz Aitmatov, 2011).

4. Results

Thus, the works of the Kyrgyz writer had a great influence to the Uyghur literature,
contributed to the final destruction of the boundaries of the closed conservative world
and the process of destruction of the extinction of the historical memory of the Uyghur
people. However, ideological tensions between conservative and avant-garde views in
Chinese society could not but lead to sad consequences. Official authorities began to fear
the powerful influence of the social and aesthetic position of the avant-garde. Fresh air of
change, permeated hermetically sealed space, alerted and frightened. Official structures
urgently began to determine the works of national writers in the framework of «harmful»
and «dangerous». A ban on the sale of works of Uyghur literature is introduced. This
approach leads to artificial inhibition of the development of national literature.

In recent years, the repressive methods of influence of the government on the creative
intelligentsia have increased. Many writers and poets were arrested. One such famous
scientists sent to concentration camps, is Professor Abkadir Dzhalalidin, who in his critical
articles on the work of Akhmat Omar «Kum baskan shahar» («City under the sand») openly
promoted the ethnological concept of Chingiz Aitmatov. He advocated the preservation of
historical cultural heritage created by ancestors. Liquidation or denial the achievements of
the SUAR Uyghur literature under the pretext of good intentions (creating the right bright
future) are unacceptable. In his works, A. Dzhalalidin promotes Aitmatov’s permeability
concept of the world, i.e. the author is convinced that without a conscious return to the
historical roots, there will be no progress. In his opinion, any hermetically sealed enclosed
space does not withstand the pressure of historical time and will burst like a soap bubble.
Another avant-garde writer Yalkun Rozi believes that communal closed society is a general
problem for all mankind. The tragedy of fate entered prison for a long time and the fight
against mankurtism is the main theme of the works of famous writer Khalid Israil in the
novel «Altun ka’sh» («the Golden slipper»). Writer Nurmukhamed Yasin based on the
artistic concept of Chingiz Aitmatov in his «Yava kapta’r» («Wild dove») offers its national
version of mankurtism. The hero of the novel, once captured, does not want to turn into
a mankurt, like all his predecessors who agreed to the plight of slaves and even found
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positive aspects of a full life in prison. They accepted their fate and never tried to fight.
The hero chooses the only way out of prison — death. However, the owner prevents his
suicide. It is important for him to tame and break the freedom-loving spirit of the hero.
Because the slaves have become slaves in society «doves», were valued far above others. If
prisoner Zholaman, the son of Donenbay in the work of Chingiz Aitmatov, killing by order
of your mother Naiman-Ana, had been looking for his son, the Uyghur writer proud hero’s
mother gives son poisoned the strawberries, so that my son could have died free. Watching
mankurts pigeons sincerely do not understand the actions of a wild pigeon. The work of
Nurmuhamed Yassin, and the novels of Chingiz Aitmatov, strongly influenced the spiritual
development of modern Uighur community. Soon after the publication, the work of the
Uyghur writer was declared a «reflection of the rotting national bourgeois spirit» and was
banned for publication. The author himself has been imprisoned for a long time.

5. Conclusion

At the same time, the same modernist work of Patigul Yrakhim Mamat «Shalgutlar
kanti» («The City of mankurts»), where praised universal unity of people who have
forgotten their history and lost his memory, is promoted and encouraged by the authorities.

Starting in 2008, in Xinjiang, turned a massive revision of the book stores and collections
from the «alien ideas» literature. The works of many Uighur writers were declared
ideologically dangerous. The work of the Kyrgyz writer was classified as «harmful worksy.
This official interpretation of the works of the great classic led to the arrest and persecution
of many translators and publishers of Aitmatov’s books.

Thus, this period of evolution of modern Uighur literature was marked by a new wave of
mass political repression. Any dissent aimed at the spiritual renewal of society is declared
the result of the activities of internal ideological enemies. This indicates that the Uyghur
literature is entering another difficult period of its development.
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