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POSTMODERNISM IN THE PROSE OF V. SOROKIN

Annotation. Despite the emergence of new trends in culture (metamodernism and alter-modernism),
postmodernist philosophy and aesthetics continue to steadily influence contemporary artistic discourses.
Humanism as an episteme has been developing since the Renaissance; today its conceptual field continues to
be refined: philosophers, literary scholars and other representatives of the humanities are asking the question:
What are the limits of humanism, should it be qualified as a declaration of the value of life and the dignity of
the individual subject, or is it a social phenomenon that should be considered diachronically? Postmodernism
is a movement that seems to reject humanism as such. On the contrary, its main vector is the dehumanization
of the individual and of society. The deliberate travesty of the narrative, the concentrated intertextuality and the
modification of the canonical texts of the past provide a mode of perception that makes it impossible to view
humanism as a whole idea without a satirical or ironic undertone. Nevertheless, in Kazakhstan’s modern prose
we can find examples of fiction that overcome this trend.
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B. COPOKHUHHIH ITPO3ACBIHAATFBI HIOCTMOJAEPHU3M

Anodamna. MosieHneTTe xaHa OarbITTapbIH Maiaa 6omyblHA KapaMacTaH (METaMOICPHH3M KOHE ajbTep
- MOJICPHHU3M), MOCTMOJACPHIIK (GHIocOpHs MEH ACTETHKAa Ka3ipri 3aMaHHBIH KOPKEMIIK AMCKYpCTapblHa
TYPaKTBI 3Cep eTy/i KaJFacTepya. [ yMaHN3M 2IUCTEMOJIOT PEeTiH/e KaiTa epiey JoyipiHae JaMuabl, OyTiHri
KYHI OHBIH TY)KBIPBIMJAMabIK epici HaKTbuIaHyna: ¢pumocopTap, 91e0HeTTaHyIIbUIAp JKOHE I'YMaHHTaPIIBIK
OlmimMHIH OacKa OKiIIepi TyMaHU3MHIH [IeKapatapbl KaHaai, OHbI OMIpAiH KYHIBUTBIFBI MEH JKeKe CyObEKTIHIH
KaJip-KacHeTiH JKapusiiay Jel caHayra Oonma Ma, onae Oyl OUaxXpOHHUCTIK TYPFBIIAH KapacTHIPBLIYHI
KepeK oyieyMeTTiK KyObuiblc ma? IlocTMOnepHH3M-TyMaHM3MI1 KOKKA IIBIFApaThiH OarblT. OHBIH HETi3Ti
BEKTOPBI, KEpICiHIIe, )KeKe TYJIFaHbl Jla, KOFAM/bl Ja aIaMIepIIiUliKTeH MIbiFapy Ooibin TaObuTaabl. Oxeifi
TPaBECTUPJICHI€H AKCIO3ULNS TACLIT, IOFBIPIaHFaH HHTEPTEKCTYabUIBIK, OTKCHHIH KaHOH/BIK MATIHICPIH
03repTy TyMaHU3M/Ii CaTHPAIIBIK HEMece NPOHHSUIBIK CyOTEKCTEH THIC TyTac Ujes peTiHae KapacThIpy MYMKiH
OonMalTeIH KaObUIay peKUMIiH skacaisl. [lereamen, KazakcTaHIpIK 3aMaHayn mpo3ana 0i3 OCHI YpHICTi
CHCEPETiH KOPKEM MIbIFapMallapbIH YAT1IepiH TabaMbI3.

Kinm co30ep: moCTMOICPHNU3M, HHTEPMITIHIIK, aJaMI€PIILUTIKTEH aibIpy, SMUCTEMOJIOTHS, KYObLIbIC.
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MNOCTMOJIEPHU3M B ITPO3E B. COPOKHHA

Annomayua. HecMOTpsl Ha TIOSBIICHHME HOBBIX HANPABICHUH B KyIbType (METaMOACPHH3M U albTep-
MOJIEPHU3M ), IOCTMOAEPHUCTCKAS Prit0copus U 3CTETHKA IPOIOJDKAIOT YCTOHYHNBO BIIHATD Ha Xy/I0KECTBEHHbBIC
JMCKYPCBI COBPEMEHHOCTH. | yMaHH3Ma KaK THOCEOI0reMa Iojiy4aeT CBOe pa3BUTHE elle B 310Xy Bo3poxnenus,
Ha CErOAHSIIHMI JIeHb KOHLENTYyaJbHOE IOJIE €€ MPOAODKAET YTOUHSATHCS: (MIOCO(BI, JTUTEPATypOBEIIbI
W Jpyrue MpeJCTAaBUTENH T'yMaHWTApHOTO 3HAHWS 3aJAlOTCSI BOINPOCOM, KAaKOBBI TPAHMIBI T'yMaHH3MA,
KBANM(HUIPOBATH JIM €r0 KaK IPOBO3NIANICHHE LEHHOCTH JKM3HU M JOCTOMHCTBA OTJEIBHOTO CyOBEKTa
— WM 9TO COIMANBHBIM (hEeHOMEH, KOTOPBIH CIeayeT paccMarpuBarh anaxponudeckn? IToctmomepnmsm —
HarpaBJIeHUE, Ka3aJI0Ch Obl, OTBEprarolee ryMaHu3M Kak TakoBOoH. ETo MarucTpaabHBIM BEKTOPOM, HAIIPOTHB,
CTaHOBUTCS JIETYMaHH3alMs1 KaK OTACIBbHOM INUHOCTH, TaK ¥ 001iecTBa. HaMepeHHO TpaBecTHpOBaHHAsI MaHEpa
H3JIOXKEHHMs, KOHIIEHTPUPOBAHHASI MHTEPTEKCTYaJIbHOCTh, MOIU(UKALUS KaHOHUYECKHX TEKCTOB IPOIIIOrO
CO3JaI0T TaKOW MOJYC BOCIPHSTHUS, IIPU KOTOPOM HEBO3MOMKHO pacCMaTpUBaTh F'yMaHHU3M KakK LIEJIOCTHYIO
H7ICI0 BHE CAaTUPUYECKOTO MM HPOHNIECKOTO MOTeKCTa. TeM He MeHee, B Ka3aXCTaHCKOH COBPEMEHHOH Ipo3e
MBI HaXOIUM 00Pa3IIbl XyZ0KECTBEHHBIX MPOU3BECHHH, IPEOI0IEBAIOIINE Ty TSHACHIUIO.

Knroueewvie cnosa: nocTMOICPHU3M, HHTEPTEKCTYAIbHOCTb, JETYMaHH3a1Us, THOCEOI0reMa, eHOMEH.

1. Introduction

Postmodernism literature is a system, the self-moving force of which is its ambivalence,
moreover, its antinomy, when in the unity of opposite, often mutually exclusive
tendencies, a special "field of tension" of the aesthetic phenomenon emerges. On one
hand, postmodernism managed to compile the most important features and elements of
the preceding literary trends (here, one cannot even speak of a diachronic verticality, as
postmodernism is focused on panchromony). It is no coincidence that one of the metaphors
of postmodernism is the "dismemberment of Orpheus". This metaphor, not coincidentally,
is intertextual. Orpheus, one of the key figures of Greek mythology, signifies the idea
of divine harmony, art capable of creatively transforming the world. In contrast to the
forces of Chaos, Orpheus' art is an energy of world order (suffice it to recall the Colchis
"episode" when Orpheus manages to put to sleep the Dragon, a chthonic creature guarding
the Golden Fleece). Orpheus symbolizes the idea of Harmony; if we draw a parallel with If,
we parallel the Nietzschean typology of art developed in the philosopher's essay "The Birth
of Tragedy from the Spirit of Music", it is logical to view the demigod as a representative of
Apollonian art. All the more tragic is his fate: torn apart by the maenads and dismembered
into a multitude of sacred "pieces", Orpheus as a symbol of harmony in art gives way to
rampant, gothic Dionysianism. His head is floating on the sacred waters of Gebrae. Found
by the muses of Apollo, it is placed in one of his temples, where it continues to prophesy.
However, postmodernism is not interested in this metasubject: in the latter's conception,
art is Orpheus dismembered. Postmodernism today is no longer an 'omega' in the shift of
cultural milestones; today researchers speak of both metamodernism and alter-modernism.
Nevertheless, its influence on the culture of modern times remains stable. The postmodern
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era is a summarizing state of civilization of the last decades, characterized by the feeling
of the finality of the known world, the exhaustion of modernity, and the theme of entering
the stage of evolutionary crisis. This is symptomatic: the currents that gave impetus to
postmodernism are caused by changes in the collective unconscious, disillusionment with
the idea of dominant rationality, a search for mediating strategies of coexistence of different
ethnic groups, cultural programmes, ideological systems and individual actors.

Postmodernism marked the strengthening of new trends in culture and society. In
particular, it is a change in the style of scientific thinking. To counterbalance classical
rationality came post-classical rationality, for which there are no once and for all known
objects of reality: every thesis is either questioned or taken on faith, but it is not manifested
as aleatory 'flawless'.

The very notion of postmodernism, along with alternative categories (Transavantgarde,
poststructuralism, deconstructivism) continues to be refined. In the context of "big time" (M.
Bakhtin), postmodernism is a rather new phenomenon. Beginning to emerge in the United
States on the basis of post-Freudian ideas and literary concepts of French poststructuralists,
it gave a new generation of cultural workers (in the broad sense) an impulse to comprehend
current trends of modernity, such as pop-art, citation as a principle of textual organisation
and others. L. Fiedler's article "Cross Borders, Fill in the Ditches" (1969) became one of the
landmark theoretical works of the time. One of its leitmotifs was a rapprochement between
the language of modernism and the language of the maslit, which was to encourage art
to move beyond the bounds of elitist modernist discourses (which were inaccessible to
the general reader because they were intellectualized). At the same time, fiction, despised
by aesthetes, became another "component" of the new trend in literature. The blending
of these trends was to enable literature to transcend genre boundaries and trends, reader
expectations and authorial strategies. A special role in the popularization of postmodernism
was played by the ideas of Derrida, as well as the materials of the journal Oktober, thanks
to which the principles of the new direction influenced the whole complex of humanities -
from psychoanalysis to criminology.

What are the hallmarks of postmodernism? First and foremost, the concept of Chaos
and decay, the intersection of temporal axes, modes of the real and the irreal, panchronism
in the selection of genres, trends and emblematic texts of different epochs, the loss of the
immanent meaning of the "thing in itself", the interpenetrability of phenomena, fluidity,
de-centeredness, rhizomaticity. Traditional notions of wholeness are breaking down. The
boundaries are being blurred; the taboo nature of individual themes and motifs is being
levelled. The postmodernist paradigm is characterised by

- Decanonization of classical cultural patterns;

- the abolition of binary oppositions;

- the blurring of personal boundaries, the merging of the concepts of the "I" and the
"Other";

- mutation of genres;

- carnivalization;

- the meta-language game;

- the game of Chaos;
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- intertextuality;

- neonomadism;

- orientation towards polyinterpretation of the text without the rigid figure of the General
(Author);

- inviting the reader to co-create and developing strategies of cooperation with the
reader;

- the principal incompleteness of the construction.

All these features have determined the peculiarities of postmodern poetics. There
has been a hybridisation of genres, increased pastiche, a tendency to fragmentation,
dismemberment of the text, creation of collages, intertextual play, irony and parody. Text
became the main object, while the main principle was the rejection of Truth. The world in
the concept of postmodernism is illusory, fictitious, filled with simulacra and quasi-values,
illogical. Life has been subjected to desolation, the personality in all senses is destabilised.
In contrast, Text becomes limitless and total ("The world is text").

An important characteristic of postmodernist literature is the author's use of a certain
mask, the deliberate complication of the narrative, outright parody and black humour. It
is especially important to bear this in mind when interpreting Sorokin's story "Nastya":
otherwise, we risk making serious hermeneutical errors.

2. Methods and materials

2.1 Methods

In this article, we will consider a story by one of the iconic postmodernists of Russian
literature - V. Sorokin.

"Nastya", which is part of the novel "The Feast". The novel in this case is a conventional
genre. It does not implement the classical principle of N. Boileau's classic principle (valid
both for drama and conventionally for prose), which assumes the unity of place, time and
action. On the contrary, it is a collection of fragments isolated from one another and not
linked together by transversal characters. Nevertheless, the motif structure of the novel is
relatively homogeneous: motifs of feasting, death and rebirth, overcoming boundaries, and
destabilising literary canons are inherent in all the stories of the prose whole.

In interpreting the text we use the methods of

- intertextual analysis;

- hermeneutic commentary;

- motive analysis.

"Nastya" is a highly representative story. From the metatextual symbolism of the title
(the name "Anastasia" means "resurrection") to the author's strategy of deliberately trolling
the reader, it is a highly postmodern text, possessing all the specific features of this trend.

2.2 Materials description

In our work we have relied both on textbook texts of the theory of postmodernism, and
on works devoted to the work of V. Sorokin. One of the most famous works devoted to
the poetics of postmodernism belongs to Canadian researcher L. Hutcheon. He notes that
the literature of postmodernism is parodic and ironic. Hutcheon calls game, black humour,
intertextuality, which is a sign of a decentralized universe, pastiche (combining and gluing
together elements of different works), fabulation (mixing of fiction and reality), poyomenon
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(as a type of metaprose), temporal distortions, hyperreality, paranoia (Hutcheon, 1988).
M. Lipovetsky, a famous theorist of Russian postmodernism, continues this series, including
dialogism (in particular, dialogue with Chaos), culturogenicity of text, semiontology in the
characteristics of postmodernism (Lipovetsky, 1997). S. Suleiman (Suleiman, 1986) writes
about ontology of postmodernism. The Routledge Companion to Postmodernism remains
an indispensable theoretical source. It contains works by scholars from all over the world,
essays on philosophy, politics, literature, critical theory, business, gender and the performing
arts, the concept of simulacra (Bodrijyar, 2015), the aesthetics of Russian postmodernist
discourse (Mankovskaya, 2000), late postmodernism (Green, 2005) and hypermedia (Sim,
2011). According to H. Demeyer and S. Witse, the contemporary development of fiction has
not yet overcome the ontological dominance of postmodernism; however, there is a shift
towards affective dominance in recent literature. Dominants are structures that bring order
and hierarchy to the variety of techniques and methods of the fiction text. "Postmodernism
functions include Anti-authoritarianism, or the unwillingness to acknowledgethe authority
of anyone's style or concept of what art should be, and the blurring of the lines between
high culture and mass or popular culture, as well as between art and everyday life, areall
aspects of postmodernism" (Harihasudan, 2022: 151).

When studying Sorokin's work, it is important to remember that the author deliberately
"breaks" authorial expectations in accordance with his own authorial strategy. Despite the
fact that postmodernist literature is characterized by the "death of the author" (R. Barthes),
the overthrow of the figure of the General (Deleuze, 2005), Sorokin, staying behind the
scenes, "trolls" the reader as a buffoon, a trixer, staying on the other side of 'scenery'. On
authorial strategies, see (Iser, 1980). Consequently, the setting of the reader's reception
must initially be adequate (Eco, 1990).

3. Discussion

The short story "Nastya", which we have chosen for our analysis, is part of the author's
novel "The Feast". As we can see already on the level of the title, the text refers us to
the paradigm of other known texts of world literature, each of which participates in the
amplification of the original meaning. First of all, we reconstruct Plato's Feast and partly
reproduce the concept of the philosophy of the ideal (which is important, because it is to
the ideal that the heroes of the story "Nastya" aspire to as the result of overcoming the
boundaries of the human). Another reference in this case is to Pushkin's A Feast in the Time
of the Plague - but, in the rhizome principle, also to Bocaccio's Decameron. The semantics
of the feast, set in the context of a calamity, is intended to imbue the action with a hint of
sacredness, ritualism and mysticism. The very title of his novel, Sorokin prepares us for a
particular event which is set to overturn our ideas about the world. As Schmid rightly points
out, an event only occurs if the situation "turns" the plot upside down, leading it from the
logical to the unforeseen (Schmid). This is the kind of event that the reader will encounter
as he or she reads the story.

The heroine of the story "inherits" the features of the romantic heroines of classic
Russian literature: a delicate, slightly exalted young lady, who is preparing to celebrate
her sixteenth birthday, writing her thoughts of the innermost, as if continuing a gallery of
images created by Alexander Pushkin, Ivan Turgenev and Lev Tolstoy. Up until the key
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event of her initiation, she remains a child, pure and chaste, a girl who has never been
born. remains a child - immaculate and pure. The theme of childhood in Russian literature
- and in world literature in general - is one of the eternal ones. It is the child as an image,
semantically correlated with the idea of innocence, that marks the future, the capacity for
renewal and continuation of society, vitality.

The chronotope of the story is rather limited: the action takes one day and unfolds in
the Sablins' estate. The reader is left to "guess" at the time of the action, following the
markers in the text: the lexemes "babysitter", "footman", The lexemes "nanny", "footman"
and "manor" refer back to a classical late 19th-early 20th century manor house, which, by
the law of accretion of meaning, takes on the features of a Turgenev, Tolstoy, Goncharov
or Chekhov manor. "The deepening and expansion of ethnocultural and linguistic
contacts is changing the language situation of the XXI century. A new bi-and poly-lingual
picture of the world is formed in which ethnic identity (identity, self-identification of
an individual with a certain ethnic group, ethnos, nation) includes the complicity of
ethnocultural tradition" (Ananyeva, 2021: 28).

4. Results

Sorokin stylizes the text for the manner of writing of that time: the reader perceives
the author's discourse as a continuation of the traditional realistic prose. In addition to the
manor's left and right wings the reader is introduced to the garden, which is divided into
the New and the Old - an association with the Old and the New Testament is inevitable. A
"greenhouse cone" appears in the New Garden, a futuristic image that runs counter to the
"stale wicket" of the Old Garden.

Nastia is preparing for the holiday; it is interesting the details that the girl notices in the
people around her. For example, the "kvasha of Nanny's belly", the "cool dough of Nanny's
hands", the unexpectedly "toothy" head of her mother prepare us for the fact that people
are not just intelligent, they are predators; moreover, they can be perceived in the modus
operandi of edible.

A proleptic leap occurs when the nanny tells Nastia that she is "better suited to other
things" than having children and carrying on the family name. The premonition of dramatic
events is justified. Nastenka, washed and beautifully dressed, who has written in her diary
that she "must overcome herself" and swallowed the black pearl presented to her, does not
sit down at the festive table. She is undressed and sent straight to the furnace

- But the girl is not shocked; she accepts her fate with humility and serenity. Only now
the reader guesses that the main course of the birthday party is Nastia herself. A basic
literary image is dismantled: the child is transformed into food (and even the association
with God's body is perceived here inappropriately, blasphemously, due to the shocking
physiological details of Nastia's dying and eating).

"In this episode, a device typical of Sorokin's texts occurs: a 'transformation' (‘fracture’,
'disruption') of the narrative, when, around the middle of the text, one narrative is suddenly
and counterpointually replaced by another: space is inverted, time goes backwards, clothes
are re-framed,

"The '"figurative' plot is replaced by verbal gibberish, the simplest of meanings displaced
by alphabetic graphics. It is important to note that in this fragment of the story this
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"disruption" has only just begun. It is as if a kind of reversal of the entire preceding text
is taking shape. All of the images that appeared at the beginning of the story are replaced
by their polar opposing pairs. Throughout the rest of the story the "dislocation" will only
intensify, and eventually the transformation of the characters, which begins in this episode,
will reach verbal abracadabra, alphabetic graphics and illogical actions. In "Nasta", this
technique is not carried out in a single moment, but rather lives on and develops throughout
the entire subsequent text" (Bibergan, 2011: 16).

The guests enjoy eating Nastya. The father starts with the "breast"; the brutality of the
scene reaches its climax when the mother is forced to divide her daughter's "meat" among
those present.

"Shifter" turns out to be even the image of Father Andrei eating Nastia's eye (as we know,
the eyes are the mirror of the soul, the external representation of the inner self). Moreover, the
meal is not at all a special occasion for those present - they chat about society, philosophy and
the modernization of agriculture. The reader is soon to learn that two of her friends have been
roasted and eaten before Nastia. Nastya, for her part, was prepared for her fate from the start.
It is no coincidence that the inscription on her pendant read "Overcome". This is one of the
basic tenets of Nietzschean philosophy. That the guests and the mansion's owners themselves
are participants in a familiar ritual is evidenced by the episode with the golden nails, each of
which bears a code word. The absurdity of the narrative grows. Father Andrei asks one of the
guests - Mamut - for his daughter's hand in marriage. Sorokin masterfully plays here with the
desemantization of phraseologically linked units. To ask for the hand is to ask for permission
to marry. However, the hero asks for hands in the literal sense of the word - and the other hero
takes it literally. The girl's hand is sawed off and Father Andrew, having performed a ritual
with her in front of the icon of the Saviour, withdraws.

The ritual with the nails only becomes clear towards the end of the piece: the lenses,
refracting light, flare up and give birth to a projection of Nastia in the air, who smiles at
those present from another dimension. "The reference to Nietzsche at the beginning of
the story eventually becomes the key to reading the text. Nietzsche's ideology and the
foundations of his philosophy turn out to be one hundred percent applicable to Sorokin's
text, which seems cut out to overlap with Nietzschean philosophy. It is important to note
that Sorokin's implementation of Nietzsche's philosophical views is somewhat mutated.
The ideal of Nietzsche's philosophical ideals is the image of the single man, whose powerful
will is the only criterion of good and evil. The man and the world merge into one common
superhuman being. According to the Nietzschean philosophy, man - is only a transitional
stage to something more perfect. The aim of mankind is to overcome oneself in the name of
a higher ideal. It is these words ('to overcome oneself') that flicker in the pages of the novel,
constituting the prerequisite for the achievement of the higher goal" (Bibergan, 2011: 27).

The reader once again finds himself "The reader is once again deceived: more than
once throughout the course of the story Sorokin changes the optics of what is depicted.
The initial deconstruction of the "eternal image" of the child leads to the creation of a
fundamentally new dimension in which other values and ideals prevail.

That the optics of the narrative are transformed more than once is evident from the
numerous details and intertextual interjections. When Nastya is given a black pearl, she
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says "Straight from the island of Bujan! The reader is transported in advance into the
modus operandi of the unreal. The description of the scene Nastya's "cooking" as a roast
also conjures up associations with fairy tale discourse.

"The red-stone fence of the courtyard, the fresh whitewashing of the newly built large
Russian cooker, the waist-naked cook Savely with a long poker in front of the orange stove-
roof, his father, mother, father Andrey, Lev Ilyich. The heat is good, - Savely straightened
himself, wiping sweat away. - In the name of the Eternal One," his father nodded to him.
Savely put a huge iron shovel with dangling chains on the table: - Lie down, Nastasia
Sergeyevna. Nastya hesitantly approached the shovel. Her father and Savely picked her
up, put her back on the shovel" (V.G. Sorokin "Nastya"). The well-known folklore plot of
Baba-Yaga who is trying to roast a hero of a fairy-tale by sly trick is given birth in a new
setting. The very symbolism of the fairytale dates back to ancient rites of "guardianship
of the infant". The infant, in the views of the ancient Slavs, was a creature that belonged
to neither world. Before giving it the opportunity to enter the world of the living, it has to
be hardened in the warmth of "the mother's womb" - the oven. Thus, we should perceive
Nastia herself ("risen") in a symbolic rather than body-oriented way. From this perspective,
the dismantling of eternal themes - childhood, the child, the family - contributes to and
intensifies the effect on the reader, which is, after all, what postmodernist aesthetics is all
about.

V. Sorokin’s texts are ironic through and through, but it is difficult for the reader to
understand this mode. The events taking place in “Nastya” are so naturalistic that they
shock the reader with every physiological detail. The text is divided into pseudo-realistic
and metaphorical. We managed to establish that it is the metaphorical level that should be
recognized as the main one. The Nietzschean myth about overcoming the human being
within oneself becomes the main one. The main thing here is the author’s game with the
reader, the author’s strategy of deliberately misleading the reader.

Solving our key tasks - namely, the revelation of postmodern implicatures - we come to
the conclusion that it is necessary to focus on all the texts of the “Feast” cycle in order to
corpusally confirm our observations.

5. Conclusion

The aesthetics of postmodernism is not oriented towards the search for harmony, but
towards an endless conversation with Chaos as the ontological essence of this world. This is
evidenced by its metaphor of the "dismembered Orpheus". There is no place in postmodern
discourse for the pivotal, bearing axes of the universe. The thinking of its adherents is
decentred, rhizomatic. The rhizome, as a root growing broadly, represents an inexhaustible
potential of connecting one with another in an infinite set of variants. The figure of the
"omniscient" author, the General, is abolished. However, the death of the author does not
always come. Often, as Sorokin demonstrates, the author plays with the reader, deliberately
misleading him and remaining "out of the picture" in the unfolding narrative. Sorokin's
prose implements the key principles of the postmodernist aesthetic. The interpenetrability
of the modus realus and the unreal, the presence of prolepsis, which prepares the reader for
the dramatic (but only at first glance!) situation, the deanonization of the classic literary
images are "accompanied" by a broad intertextuality, which contributes to numerous

182 M.O. 9ye308 ambviHOaFblI D0ebuem KHcaHe Hep UHCMUMymbl "Kepyen" | Ne2, 87-mom, 2025



"Keruen" scientific journal Ne2, 87 vol, 2025 ISSN: 2078-8134 [ elSSN: 2790-7066

extensions of the source text. Moreover, as the analysis of the story "Nastya" shows that
multiple reconfigurations of meaning is one of the strategies of the game Sorokin plays
with the reader.
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