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PARADIGMS OF LINGUOCULTURES IN THE TRANSLATION
INTERPRETATION OF A LITERARY TEXT

Abstract. The article is devoted to the study of the actual task of national translation studies, linguistic
culture - the problems of translation of poetic texts. Attention is drawn to the theory and history of the
translation interpretation of Abai’s works. The experience of the translator M. Simashko and the bilingual
translator M. Adibaev in preserving the features of the style, the creative position of the poet was studied. The
quality of the translation is given a scientific assessment. In Abai’s translations into Russian, a deep thought of
a realistic national-colorful picture or Turkism’s was found. The structural similarity with the Kazakh language
is revealed. It is impossible not to agree with the judgments of the scientist R.K. Kaishibayeva speaks about
the inseparable connection of the art of the word with elements of the native language, that a literary work is
inextricably linked with its linguistic environment, and it cannot be moved to another. Only the translator’s
talent can revive a work in another language. Abai sought to convey his vision of philosophy, history, his
view of the development of the world; he tried to bring humanity to mutual understanding and contact, to an
understanding of national differences as a phenomenon that not only contradicts this interaction, but, on the
contrary, enriches everyone with spiritual power and wisdom. The study is based on scientific concepts of
analyzing the artistic text and artistic national world, as well as study of paradigms of the meaning of education
and artistic and psychological interpretation of the image of the well in the story “Well” by A. Kekilbaev and in
the novel by Kh. Murakami’s novel “The Winding Bied Chronicles”. The sources to which the authors turn are
the basis for the development of the author’s vision of the world and distant historical times.

Keywords: translation, interpretation, poetic text, linguistic cultures, comparative studies, meaning.
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Kepkem MaTiHal aynapMaJIbIK TYCIHAIpyAeri THHTBOMIICHHET
napaaurmajiapsl

Anoamna. Byn Makanajga YITTBIK ayJapMa JKOHE MOATHKAIBIK MOTIHIACPAI aynapy Macelenepi-
JIMHTBOMOJICHHET OOJfbIHIIA 3epTTeynep Kyprisizeni. AbGail IiblFapMallapblH aylapyiblH TEOPHUSICHl MEH
TapuxblHa Hasap aynaapbiiaasl. CoHpaii-ak, aygapmaimbsl M.Cumamko MeH ayaapmambl M. AnnGaeBTbIH
CTWJIMCTUKAJIBIK CPEKIICIIKTepi MEH aKbIHHBIH IIbIFAPMAIIbUIBIKTAFbl YCTAHBIMBIH CaKTay CallaChIH/aFbl
ToXipubeci naiaanaHpuIbl xKoHe 3epTTeii. Ochl ayrapMaiapblH HHTEPHIPETALMSIBIK MAFbIHACKI AllIbLIA/IBI.
Aynapma caracblHa FRUIBIMU Oara Oepineni. AGail opbIC TITIHAE PEANNCTIK YITTHIK-3CEM CYPeTTiH Hemece
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TYpPKi anieMiHiH TepeH oifbl Tabbu1bL. Faneiv P.K. Kaiinisi0aeBaHbIH co3 @HEepiHiH aHa TiUTIHIH AIeMEHTTepiMeH
axpIpaMac OalTaHbIChl, 97e0K MIbIFApMa OHBIH TUIIIK OPTACHIMEH THIFBI3 OalJIaHBICTBI JKOHE OHBI Oacka
JKepre Kellipy MYMKiH eMec JIeTeH IHiKipiepiMeH Kelicrieyre OonMaiabl. AynapMallbIHBIH TaJaHTBl FaHa
LIbIFapMaHbl 0acka TinAe Kaita jkaHmaHasipa amanapl. Aball «duiocodusra, Tapuxka JereH Ke3KapachlH,
QNIEMHIH JaMyblHa JIeTeH KO3KapachlH jKETKI3yre ThIPBICTBI; OJI alaM3aTThl ©3apa TYCIHICTIK 1eH GailiaHbICKa,
VITTHIK affbIpMaNIbUIBIKTAPIbI OCBI ©3apa iC-KUMBLUIFa KAaWIIbl KEJIil KaHa KOoWMaii, KepiCiHIle opKaiChIChIH
pyXaHH KYII MEH AaHaJbIKIEH OalbITaThlH KYOBUIBIC PETiHJAe TYCIHyre jKeTeleyre THIPBICTBDY. ABTOpIAp
JKYTIHETIH JAEPEKKO3Iep IEMHIH KOHE alblc Tapuxu yaKbITTap/blH aBTOPJIBIK KO3KAPACHIH JaMBITyFa HETi3
Oonapl. JKypri3iireH 3epTTeyIiH HETi3iHIe KOPKEM MOTIH MCH KOPKEM YJITTBIK QJIEMIIi TaJlaylblH FBUTBIMH
TYXKbIpBIMIaMaapsl, CoHai-ak- Ooum KekinbaeBroiH « Kyabik» oHrimMecineri xone Xapykn Mypakamuain
«CaraTThlK KYC IIEKIpeci» pOMaHBIHIAFbl «KYIBIK OCHHECIH» KalBINTACTHIPYABIH MOHI MEH KOPKEMIIK-
TICUXOJIOTHSUTBIK MHTEPIIPETAIMACHIHBIH TMapaurMalapblH 3€pTTCy KaThlp. 3epTTEy KOPKEM MOTIH MEH
KOPKEeM YJITTBIK SJIeM/Ii TallIay/bIH FEUTBIMU TYXKbIpbIMIaMaapbiHa Herizaenred. Ocbl MaKataHbIH aBTOpIIaphl
KaObUIIaFaH MOTIHII (DMIIONOTHSIBIK TalJay ©3CKTUIIKTIH >KOFaphl JCHIeiiHe e, OUTKCHI KOPKEM MOTiH
FBUIBIMU Tajay OOBEKTicl peTiHae. JKypri3iireH cajbICThIpMalbl TAAAY JKa3ylIbUIAPIbIH YITTHIK-MOJICHU
Ke3KapacTapbIMEH JKoHe aBTOPIIap/IbIH IIbIFAPMAIIbUIBIK JaPajIbIFbIHBIH ePeKIIeTIKTePIMEH «KYABIK» OeiHeCiH
OeifHeTey/IiH IeTePMUHI3MIH OalikayFa MyMKiHIIK Oepii.

Kinm ce30ep: aynapma, WHTEPIpETaI¥sl, MOITHUKAIBIK MOTIH, JHMHIBHCTHKAIBIK MOJCHUCTTEP, CalbIC-
TBIPMAJIBI 3epPTTEYIIep, MaFbIHA.
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ITapagurMsel JTHHIBOKYJIbTYPEM B NePeBOIYECKO HHTePIPeTALNT
XyA0KEeCTBEHHOI'0 TEKCTa

Annomayua. B naHHOM CcTaTbe NPOBOAWTCS HCCIIENOBAHHME HAIMOHATIBHOTO MEPEBOAOBEACHUS H
npoOsieMaM IepeBoAa MO3ITHUECKUX TEKCTOB — JIMHIBOKYJIbTypeM. Oco0oe BHUMaHHE YIEJICHO TEOPUH U
HCTOPHH TIEPEBOJUECKON HMHTEpIpeTanuu npomusBeneHnii Abas. Takxe ObLI MCIIONB30BAaH M M3Y4EH OIBIT
nepeBonyrka Cumaiiko M. u OunuHrBa-nepeBoaunka Aqubacsa M. B 001aCTH COXPAHEHUS CTUIIHCTUYCCKUX
0COOCHHOCTEH W MO3WIMHU II03Ta B TBOpYecTBe. OmNpenerneHO HHTEPIPETaTHBHOE 3HAYCHHE IIEPEBOJIOB.
OmnpeneneHa KauyecTBEHHAas OLICHKA NepeBofoB. B mepeBonax Alast Ha pycckuil HaiineHa riyOokasl MbICIb
peaTuCTUIeCKOH HAIMOHAIBLHO-KOJIOPUTHONW KApPTHHBI WM TIOPKU3MOB. BBISBICHA CTPYKTypHAsI CXOXKECTh C
Ka3axcKuM si3bikoM. Henb3s He cormacuThes ¢ cyxaenusmu yuenoro Kait6aesoit PK. o HepaspeiBHOII cBs3H
HCKYCCTBA CJIOBA C 3IIEMEHTAMH POIHOTO SI3bIKA, O TOM, UTO JINTEPATypPHOE IIPONU3BEICHUE HEPa3PHIBHO CBA3aHO
C €ro SI3bIKOBOM CPEIoi M €ro HEBO3MOXKHO MEPEeMECTUTh B APYryio. JIUIb TalmaHT nepeBoYrKa CIIOCOOCH
3aHOBO BO3POJUTH MPOU3BEACHNE Ha JPYIroM si3bIke. AOail cTpeMmIics mepeiaTs «CBoe BHACHHE (HHI0CODHH,
HCTOpPHUHM, CBOH B3NJIAA HA Pa3BUTHE MHpPaA; OH IbITAICA IPUBECTH YEIOBEYECTBO K B3aUMOIIOHUMAHUIO U
KOHTAaKTy, K MOHMMaHHUIO HaIMOHAJBHBIX PA3IN4Mil KaK SBICHUS, KOTOPOE HE TOJBKO MPOTHBOPEUUT ITOMY
B3aMMOJICIICTBHIO, HO, HAIIPOTUB, 000TAIACT KaXKI0T0 JIyXOBHOM CHUIION U MYAPOCTHIO». VICTOYHHKH, K KOTOPBIM
00paIaroTcs aBTOPHI, BEICTYIIAIOT OCHOBOH B pa3pab0TKe aBTOPCKOTO BUACHHS MUPA U JATICKNX HCTOPHIECKUX
BpeMeH. B OCHOBe IpPOBEIECHHOrO HMCCIEAOBAHUA JIEKAT Hay4yHbIC KOHLEINLUHU aHAIM3a XyIO)KCCTBEHHOI'O
TeKCTa M XyH0XKECTBEHHOTO HAIMOHAIBPHOTO MHpa, a TaKKe M3ydeHHE MapajurM CMbBICT 00pa3oBaHHS U
XyH0’KeCTBEHHO-IICUX0JIOTMUECKOM HHTepIIpeTannu «odpasa konoauay B nosectu «Kononew» A. Kekunbbaepa
U B poMaHe Xapyku Mypakamu «XpOHHMKHM 3aBOAHON NTULBD. [IpoBOAMMBIN CpaBHUTENBHBIN aHAIN3
HO3BOJIMJI HAOJIO/IATh JICTEPMHHUPOBAHHOCTD U300pa)keHHs1 00pa3a KOJIOALA ¢ HALMOHAIbHO-KYJIETYPHBIMH
YCTQHOBKAMH NHCaTeNel 1 ¢ 0COOCHHOCTSMH TBOPUYECKOH NHIMBUIYaTbHOCTH aBTOPOB.

Knrouegvie cnosa: nepeBos, UHTEpIpeETaLHs], TOATHYECKUI TEKCT, IMHTBOKYJIBTYPEMbI, KOMIIAPaTUBHCTHKA,
3HAYCHHE.
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1. Introduction

The multifaceted and diverse cultural context of our time creates the prerequisites for
a new understanding of literary contacts. Intercultural dialogue in the current situation
is especially important, because in the context of artistic value and a balanced aesthetic
assessment of works of art is more objective. Dialog city as an internal property of national
cultures gives the literary process an international character. At the present stage, the
tendency of refraction of the classical canon into a new reality becomes more obvious,
which pushes the boundaries of the literary process and changes the usual ideas.

National literatures expand the spheres of influence on each other, enriching themselves
with new themes, motives, concepts and discourses. The need to enter the expanding context
of intercultural dialogue is activated. Methodological innovations of modern comparative
studies are the problems of comparative reception and imagology. Reception develops in
two forms: convergence and divergence. In the era of globalization and accessibility of
information, the image of the “other” is being updated. The study of the spiritual image
of the people from the point of view of a different national consciousness expands the
boundaries of comparative studies. Discursive analysis makes it possible to include
literary texts in intercultural dialogue, contributing to the evolution of comparative literary
criticism to cultural comparative studies, when the patterns that form a particular literary
text are studied in the context of culture. The living interrelations of the literary text and
cultural models of modernity are studied. Literature is built into the structure of culture —
the World Wide Web (Web sites, the Internet) and becomes global. Therefore, departments
of intercultural literary studies (interkulturelle Literaturwissencechaft) appear in Germany,
and in France - researching the mechanisms of text assimilation (les transfers cultures). In
the countries of the Anglo-American language area, criticism and the science of literature
are inseparable from each other, which is reflected in the term “Literary criticism”.

The term Central Asia, used for about a century and a half, is mainly known through the
stories of 19th-century travel enthusiasts and lovers of history, the so-called Great Game, in
which the Russians and the British took part. The role of the Central Asian states in world
politics has acquired new importance after the successful representation of Asia in the
expanses of Europe. The subject of Kazakhstan is considered through the works of English-
speaking authors in the context of research and translation activities that rely on culture
and literature, demonstrating that multicultural creativity is possible while preserving the
language (Tussupova A.K., 2024: 1)

The national literatures of the turn of the 20th-21st centuries and the first decade of the
new century have significantly strengthened their positions in the world literary process.

The latest Kazakh literature is distinguished by a variety of artistically developed
themes, an uninhibited manner of writing, a wealth of poetics and style. In recent years,
large historical canvases have been created, which played a significant role in restoring the
lost memory, returning to the Kazakh people their past, with its tragic and heroic pages.
In historical novels and novels on a modern theme, there is freedom of creative will, a
departure from previously accepted postulates and dogmas. Writers strive to reveal the
original mentality of the Kazakh people. Kazakh literature of the 21st century, being the
successor of traditions, is entering a new level of narration and development in the aspect
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of the changed relationship between the past and the present. The artistic world is analyzed
as a dynamic integrity. The works of well-known Kazakh masters of the literary word have
received the widest distribution abroad due to a significant number of literary translations
into foreign languages, as well as the actual problems of the reception of Kazakh literature,
the embodiment of the theme of Kazakhstan in the world literary process, the comparative
paradigm of Kazakh-Arabic literary contacts, Kazakh-Turkish literary contacts, literary
translation of Abai’s poetry and a collogue of cultures, the issue of diachronic of modern
Kazakh literature in China. And at present, Kazakh literature has begun to be perceived
as an equal and organic part of world literature and culture. The era of times in the life of
the country, in personal destinies are the most relevant topics in the literature of the new
millennium. Prose writers use all the richness and variety of techniques in revealing the
inner world of characters. There is a constant interpretation of the text, its interpretation in
the new historical realities. The process of integration of Kazakh literature into the world
literary community is natural and obvious. New types of Kazakh novels follow the truth:
without “yesterday” there can be no “tomorrow”. Yes, and “today” - too. The time in contact
with which Kazakh historical novels are written is the current independent Kazakhstan.
From the bowels of the past, what works to strengthen this independence is extracted:
the restoration of mentality, that spirituality that has been developed by the people for
centuries. Truly, it is of interest how Kazakh writers find ways and means to penetrate into
this deep, difficult to fix process of worldview and faith, feelings and emotions.

2. Methods and materials

2.1 Research methods

The research material in this article is the translation of poetic texts. The research, the
results of which are summarized in the article, is interdisciplinary in nature, based on the
latest genetic direction in literary studies.

This allowed us to reveal the scientific concepts of the analysis of the literary text and
the artistic national world. The study of the historical past and its embodiment in the fabric
of artistic works allows us to measure today’s realities (cultural development, ideological
attitudes, political decisions) taking into account the experience accumulated over thousands
of years. The motif of the path in the epic tradition of Kazakh literature is developing, and
in this article it is the object of research as an artistic sign in the semantic aspect.

The problem-comparative and contextual analysis, the semantic-semiotic approach
made it possible to discover the common and special in the artistic, symbolic content of the
sustenance of the well in the myth and legend of the Japanese and Kazakh peoples, and the
descriptive analysis of the works of scientists who specifically studded the essence, role
and vital significance, the spiritual foundations of the interpretation the image of a well
in the knowledge of different peoples the object and subject of research. An ethnoculteral
comparison of the content plan and the expression plan in the texts under consideration
made it possible to determine the features of the semantic interpretation of the image of the
well in the author’s intention of two writers. Cluster analysis has shown that metaphorical
thinking od A. Kekilbaev and H.Murakami differ significantly in axiological and ontological
terms. The scientific significance: along the identification of specific value — ethical
interpretations of the image of the «Well» in two cultural, it was also revealed for the first
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time that metaphorical worldview of the authors performs a complex artistic function in a
concise and voluminous interpretation of certain problems of the certain problems of the
ethno-cultural identity of the characters. The article presents its own view that image of the
well is used to understand the most significance contradictions of the personality, which
makes it possible for two authors to penetrate into deepest processes of the development
degradation of a person, the causes processes of the bifurcation of his consciousness, the
instable state between the poles of domination and subordination. The value and practical
significance of conclusions about the features and differences in the perception of the water
element in Japanese and Kazakh cultures are emphasized. (Yessembekov, 2024: 25).

2.2 Material description

In the translations of Abai’s poetry into Russian, a deep thought is traced about a realistic
national colorful picture or Turkism’s. At best, they are close in structure to the Kazakh
language. One cannot but agree with the scientist R.K. Kaishibaeva, when she reflects
on the inextricable connection between the art of the word and the elements of the native
language, that it is impossible to tear off a literary work from the linguistic environment
that has nurtured it and simply “transplant” it to another soil. A work of art must be reborn
in another language by the talent of the translator. Abai’s poetry ought to convey “his
understanding of philosophy, history, his view of the development of the world; he tried
to bring humanity to mutual understanding and contact, to an understanding of national
differences as a phenomenon that not only contradicts this interaction, but, on the contrary,
enriches everyone with spiritual strength and wisdom.

3. Discussion

The experience of the writer Uzakbay Dospanbetov, the author of the historical dialog
“Ablai’s White Flag”, is characteristic, manifested in the desire for synthesis, generalizing
conclusions aimed at identifying the features of the mentality of the two warring parties
- the Kazakhs and the Dzhungars. The author, with no less skill than the pictures of the
Kazakh reality of those years, achieves a full-fledged image of the enemy camp, revealing
the strengths and weaknesses of his way of life. The Swedish captive Brigitte, having heard
how the Dzungaria kontaishi Kaldan-Seren dealt with Seterzhap, the younger wife of his
father and with her eight ten servants, some half-dead were buried in a large pit, exclaims:
“No, venerable Dzungaria! Your days are numbered! You won’t get far! I’m worried about
you, what can you do?

The dog of one of the satraps kontaishi bit the child. His father, an art peasant, lightly
kicked the dog. Seeing this, the satrap becomes furious. Orders servants to apply thirty
lashes to the arat’s back. Poor art is dying at twenty-six. Then the satrap, angry because his
order was not carried out to the end, orders to bring the remaining unfulfilled number of
blows to ten and apply them to the back of the wife of the art. The woman yells at the top of
her voice, cursing the offender. For disobedience, the satrap punishes the “guilty” children:
he cuts off the ear of one, the nose of the other ... (Yeleukenov, 2003: 12).

This is such an unbridled mentality. The execution of children, these angels, is carried
out in front of and with the approval of one of the rulers of Dzungaria.

Brigitte was not mistaken: Dzungaria, as a state, was overtaken by God’s punishment.
The author of the novel, Dospanbetov, sees this as one of the reasons why a wet place
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remains from the whole country of Dzungaria. The male half of the population, from boys
to the elderly, was completely exterminated. That genocide was arranged by the troops of
the Chinese Bogdykhan.

For illustration, Adam Mekebaev’s novel “The Secret of the Treasure” can be cited. It
is impossible to read this novel without a shudder. A young mother is wandering across
the steppe with a boy and a girl. The miserable supplies ran out. The little girl Kulyaim is
unable to walk on her own. The mother is unable to take her in her arms. And the plaintive
plea of the daughter abandoned halfway through did not cease to sound in the ears of the
mother: “Mom, I won’t cry anymore. Now my stomach is used to starving, don’t leave
me mommy! ... “And far from sentimentality, a strictly realistic novel is changed by a
measured epic tone. The writer Adam Mekebaev is a heroic physique, a man of Olympian
calmness. But the cry of a girl left in the desert steppe is heard through the decades to this
day. Perhaps this episode startled and seized the heart of the author himself, a strong man
... The calm flow of the work suddenly began to seethe. The author of the novel resorts to
direct journalism: “Time, damned, false power. They said that the Bolsheviks would give
a happy life to the poor. In fact, having taken away all the cattle, robbed the people, they
quite deliberately destroyed it ... .

Dialogue and monologue statements became the organizing beginning of the artistic
context of Smagul Elubai’s novels “The White House” and Bakkozh Mukai’s “The Lost
Generation”. Thus, it can be said that the new literature of Kazakhstan, restoring the
historical truth, the nature of the transfer of the concept of “A holistic person” stands for
semantic certainty, objectivity, adequate to reality, existential truth. And this is a direct path
to the discovery of artistic truth.

According to the idea of linguoculturology established in modern linguistics as a
discipline that studies the manifestation, reflection and fixation of culture in language and
discourse, the goal of linguoculturology is to identify “the basic oppositions of culture,
fixed in the language and manifested in discourse, fixed in the language of ideas about
the spatial, temporal cultured by man, activity and other spheres. Accordingly, the subject
of linguoculturology is “units of language and discourse that have culturally significant
content, which are the “channel” through which one can enter the cultural and historical
board of the mental-lingual complex”.

In our point of view, as Zauresh Akhmetzhanova notes in the study “Language in the
social, cultural and communicative aspect”, that the formation of cultural linguistics, from
the definition of scientific tools as an independent discipline, is of great importance in
the accumulation of a factual base, which in the future can serve as a reliable basis to
generalize and identify concepts, patterns and trends relevant to linguoculturology in this
area (Akhmetzhanova, 2012: 147).

It is well known that any text - fiction and journalistic texts to a greater extent, scientific
and official texts to a lesser extent - are based on certain semantic oppositions. The explicit/
implicit nature of the semantic oppositions of a particular text depends on the dominant/
non-dominant nature of the pragmatic function, on the quantitative ratio of evaluative and
neutral units. Thus, it is possible to analyze several linguacultural identified in the translated
literary text of Maurice Simashko’s translation of the famous trilogy by 1. Essenberlin “The
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Nomads”: The opposition “power - people” in the trilogy “Nomads” runs through the entire
work, acting in the form “to know - the common people “. In different contexts, first one,
then the second member of the opposition is explicated, while the basis of the opposition
varies each time.

Therefore, passages in which this opposition is realized can be compared.

“After the death of Haknazar, Aktorgyn was given as a wife to Tauekel Khan as a pledge
of loyalty of the Younger C to the White Horde. Now the entire Junior Zeus was offended
in her face. How could the warriors of this Zeus pass by such an insult? As for Tyack
battier, when taking off his head, they don’t cry over their hair. Having freed him from
the Zintan, Zholymbet battier received the support of all the unborn batters of the horde,
of all the common people. And this is in a vague situation that was created in the steppe, a
huge force, one way or another, namely the “black bone” thwarted the campaign of Khan
Tauekel to Bukhara ... “. In this excerpt, the opposition is created on the basis of the sign
“boringness - lowliness”, the second member of the opposition is explicated, represented
by the nominative paradigm - unborn batters, common people, “black bone” - the last
nomination is a tracing paper of the Kazakh Kara seek, tracing in quotation marks. The
explication of the second member of the opposition is accompanied by a clarification of
the basis of the opposition - the common people represent a huge force capable of not only
resisting, but also breaking the nobility. Here, the traditional mentality of the Kazakh people
is well represented and preserved in translation, when each person acts as a representative
of a large community - in this case, a clan - and an insult to one person is perceived as an
insult to the entire Zeus.

“Imp ram - a crowd of dumb people - must unconditionally obey the khan’s command,
even if he orders her to go to certain death. Such was the testament of the “Shaker of
the Universe” to his descendants, and so the Genghis ides always thought ... Through
them, the sultans and batters, one should lead the mob, because an uncontrolled crowd can
suddenly become a terrible force, and like a mad river in a flood, sweep away legitimate
power. (Simashko, 1998: 12). Here, too, both members of the opposition are openly named,
the type of relationship that, according to Genghis ides, exists between these members
of the opposition (“the khan commands - the crowd obeys”) is indicated, the degree of
categoricalness of this judgment is emphasized by the use of the adverb of the degree
unconditionally, the adjective wordless, the subordinate measure and the degree “even if he
orders her to go to certain death.” However, the inconsistency of these relations with reality
is further expressed by the context - this is a terrible force that can sweep away the khan’s
power, i.e. it is not a dumb crowd, there is no unconditional submission.

The first member of the opposition is designated by nominations - legitimate authority,
khan, Genghis ides, the second member of the opposition is presented as an imp ram, which
is further deciphered as a crowd of dumb people, mob, crowd.

Interestingly, the following passage, in which the relationship between members of the
opposition is presented differently - the khan depends on the opinion of the mob: “What
will he (Abulkhair) gain now by resuming these rumors? Have his relations with the
descendants of Lame Timor improved since then? And what will they say in the steppe if
they order this horseman to be executed? They will say that it was precisely suspecting his
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wife that he executed an innocent person. This does not forgive imp ram. People’s rumor
blackens worse than soot ... They will put down for all ages and make a laughingstock.
Can a funny person be a khan? In this passage, the word imp ram is used in the sense of
“a set of unborn people”, but the same “having no opinion, not expressing one’s opinion”
disappears, which is emphasized by the context of human rumor, they will say they will
make a laughingstock.

Traditionally, linguoculturemes are usually identified on the material of translated texts.
However, the most fertile material for linguoculturological analysis is found in works of
art, where the storyline is connected with the acquaintance of a character with a different
culture, his contacts with native speakers of a different language and culture.

The skill of M. Simashko as a translator, who subtly feels the national ritual flavor of
the work and strives to preserve it in translation, can also be traced in the way he conveys
the figurative fabric of the narrative. Demonstrating how relations between the Kazakh
steppe and its neighbors have constantly developed over the course of several centuries,
I. Yessenberlin uses, and M. Simashko preserves zoonym images in translation, among
which a special role is assigned to the wolf. In the trilogy, the image of the wolf is used
in two different ways. On the one hand, the wolf is a symbol of fearlessness, intelligence
and, at the same time, aggression; in this regard, comparison with a wolf brings a positive
assessment. In this vein, this comparison is used in the mouth of Abylai Khan: “I dreamed
of glory. The star of glory shone for me in the night of life. I always thought that the
Kazakhs are a small people and should be like wolves. Look, they are poisoning wolves,
destroying whoever is not lazy, setting traps on all paths, but they will not disappear from
the face of the earth in any way” i.e. it is these qualities: fearlessness, strength, intelligence
that allow you to survive, to take a worthy place. And the combination of a seasoned wolf
in this context is devoid of the connotation that is characteristic of this idiom and which is
reflected in the dictionary of the Russian language. The positive connotation of the image
of the wolf is confirmed by numerous facts: “On whom will he (Kenesary) rely when he
follows the grandfather’s path? Of course, first of all, on the descendants of Abylai. There
are many of them in the steppe, and it is not for nothing that they are called wolf brood.
For the Turks, this is the highest praise, because, like the Romans once, they descend from
wolves... (Yessenberlin.The Nomads.1998:292)

A different associative halo appears in the word wolf in contexts when it becomes
synonymous with the word crime: “People become worse than wolves when they go to
wolf business,” answered Bukhar-zhyrau. - Aren’t the Dzungaria noon’s now engaged in
wolf business in our steppe? So in relation to each other they are worse than wolves...”.

Thus, the general concept of a linguocultureme logically implies its further differentiation
depending on the cultural information that it contains: a) linguoculturemes denoting objects
of material culture (words-realities); having rituals, customs, rituals); ¢) linguoculturemes
associated with the axiological orientations of the people - native speakers (axiological
linguoculturemes); d) linguistic cultures that reflect the worldview depending on the way
of life of the people who are native speakers. Modern literary criticism persistently and
constantly refers to the terms of dialogism and dialogism. They belong not only to literary
studies, but also to cultural studies, philosophy, and intercultural communication. The
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phenomenon of dialog city includes our appeal to writers of the past and the problem of
national identity. The Great Abai built a dialogue for centuries with his descendants. And
Kazakh literature and art have always developed and are developing in the ninth dialogue
with Turkic-speaking and literary literatures.

Consequently, linguistic cultureless can be classified depending on the form of the
language unit (words, phrases, idioms, proverbs, statements, etc.) within which they are
explicated.

4. Results

Kazakh literature has significantly expanded the boundaries of its world recognition.
The importance and demand for literary translation in the modern world is again and again
confirmed by publications, scientific research and the form of recent years, proclaiming
the main factor in modern cultural and historical development is the desire of national
literatures for intercultural dialogue and interaction, which naturally enhances the role
and importance of literary translation in a harmonious dialogue of cultures. XXI century.
Culture is a kind of socio code that transmits from person to person, from generation to
generation, regulating social life.

Thus, culture, its essence and role in the modern world are today the subject of close
attention of the thinking part of the world community. On the other hand, it has long gone
beyond the academic interests of specialists, researchers and creators of cultural values.
In the context of this, culture is understood as a set of social institutions that generate,
broadcast. “The time has come to remind the world of the place of the Word in culture and
life,” said I. Shaitanov, editor-in-chief of the journal “Questions of literature”.

The history of translations of Abai’s poetry has a long period of time and many
historical events that radically changed the life of the Kazakh people. It is known that the
first translations of the poet’s selected poems appeared in the 1930s. Since then, Abai’s
work has been of great interest to readers, scientists, translators of various countries and
peoples, i.e. is a relevant and sought-after legacy. His works have been translated into
all languages of many countries of the world. The history of Abai’s translations has been
enriched by “Abai” Thirty-seven Poems” (Ananyeva, 2021: 311). Compiler and translator
Marat Adibaev writes in the introductory article to the collection that “Abai knew that only
the Word is able to stop the moment and capture it forever. There are no time discounts
here. And whenever this moment was - seven thousand years ago or yesterday - the magic
of the Word, Color and Sound makes real art alive and modern, for the human essence in
its highest works has always been a reflection between the height of its rise and the abyss
of its fall. (Adibaev, 2006: 3) The bilingual translator offered a new interpretive translation
of twenty meditative poems of the great Abai into Russian from the original, while trying
to preserve the idiostyle and the author’s creative position.

Of course, Abai is a great poet of the world, a thinker of a universal scale, an unsurpassed
personification of the spirit and creative potential of the Kazakh ethnos and the whole era. His
poetry is original and surprisingly consonant with our time. Spiritual, moral, ethno-cultural,
mental, socio-psychological problems raised in his works are significant and relevant for
posterity, and they seek to know the deep semantic layers of his brilliant creations and ideas.
It is amazing that each new generation seeks and finds the necessary answers to its questions
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in its richest poetic world. Books are being written, new translations are being prepared, big
plans on an international scale are outlined. Now the level of awareness of Abai’s teaching
about a full-fledged person is so high that many modern scientific areas show great interest
in his heritage. This is evidenced by the scientific project and the international round table
“The nature of the transfer of the concept of” Holistic man “in written heritage”, organized
within the framework of the project “System of concepts in the worldview of the ancient
Turks” of the Department of Methods of teaching foreign languages of Kazakh National
women’s teacher training university. Consequently, the interpretation of Abai’s poetry will
always be in demand in anthropology, hermeneutics, and semiotics.

Of course, examining the translations of Abai’s works into Russian, we see that many of
them are not an exact copy of the original. Abai’s poetry was translated by the best poets
and prose writers of the 20th century - Gerold Belger, David Brodsky, Vsevolod
Rozhdestvensky, Vera Zvyagintseva, Auezkhan Kodar, Bakhytzhan Momyshuly, Seilbek
Tleubaev, Marat Adibaev, Arkady Steinberg, Mikhail Lukonin - this is just an incomplete
list of those authors whose wonderful translations allowed to see Abai in a new, brilliant
light. Examining books published in the Soviet period devoted to Kunanbaev’s poetry, the
authors note with annoyance that comments on it were compiled on the basis of a class
approach. In this regard, such important topics as religion, scientific and literary wealth of
the East, which Abai raised in his works, were skipped, forgotten as something of secondary
importance. But it is precisely thanks to this multi-colored palette of spiritual views and
views that we got the same Abai as he was in reality. The new translation of Abai is a
creative request of the modern reader. Poet, writer, scientist, bilingual translator Marat
Adibaev offered his interpretive translation of 20 poems by Abai. He combined them in the
book “Twenty Poems of Abai» published on the occasion of the 160-th anniversary of the
birth of the Great Poet. For the first time, twenty original works of Abai were collected in
one edition, and the existing translations of these texts, presented by different poets for
seventy years, are also placed here, which is convenient for analyzing not only a new
translation, but also recalling previous translations and comparing them. This edition served
as material for a deeper scientific substantiation of the problem of interpreting Abai’s
poetry, the problem of adequate and at the same time creative translation. Again, many
people noticed the paradigms of translation interpretations of Abai’s poetry, the general
opinion was expressed in a peculiar way by G.K. Belger, who asks the question: “Why is it
difficult to translate Abai?” and he himself answers like this: “The images of Abai are
permeated with a national attitude. It is pointless to recreate them literally, they can only be
transformed into a different linguistic mode, into a different plane of perception, into a
different sphere of representations. For many centuries the steppe has developed its own
poetic canons, its own aesthetic taste, its strong traditions, a kind of cult of oral speech,
Abai deliberately destroys these canons, breaks established traditions, rejects the past,
“oriental” themes sung a thousand times in every way, brings fresh colors, new words,
saturates them with a multi-valued deep meaning” (Belger,2006:3). Abai was translated a
lot, but, as G. Belger continues: “There are diligent, careful, accurate poetic translations by
M. Petrovs, Vs. Rozhdestvensky, M. Tarlovsky, L. Ozerov, Y. Neumann, O. Rumer. You
read them - quite decently, very close, it seems recognizable. You begin to delve into the
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translation, compare it with the original - there is no that charm, that poetic charm, that
naturalness and layering, that breath, that wisdom that is in the original. It is noticeable that
here we are talking about the ambiguity, breadth and depth of the semantic palette and
coloring of the Abai text. Therefore, it is necessary to pay attention to the interpretive
position of the translator as one of the main reasons for the variability of translation. In this
regard, there is reason to talk about the expediency of the interpretive approach in
transcribing the poems of the Kazakh poet. It is known that the interpretive theory of
translation, widely known as the “theory of meaning”, was developed by
D. Seleskovich and M. Lederer. They drew attention, as noted by the famous scientist
T. Yessembekov (Yessembekov,1997: 380), to the differences between linguistic meaning
and non-verbal meaning, where verbal meaning is determined in relation to the translation
process, which consists of three stages: understanding of discourse (interpretation), dive of
verbalization and reformulation. According to interpretative theory, the ambiguity
(ambiguity) of translation in most cases is a consequence of the lack of cognitive “input
data” necessary for verbal understanding. In addition, the connection between the text and
the real world becomes weaker as the historical time is distant. Therefore, translators must
successfully overcome this distance in order to restore the authentic meaning of the original
and adequately convey to modern readers to the study of the paradigms of meaning
formation and the artistic and psychological interpretation of the image of the well in the
story «The Well» by Abish Kekilbaev and the novel by Haruki Murakami «The Wind-Up
Bird Chronicle». The conducted comparative analysis made it possible to observe
determinism of the image of the well with the national and cultural attires of the writers,
and with the peculiarities of the individuality of the authors. Examples are given that testify
to the various ways and creative possibilities of associative-semantic transformations of the
authors to creative new codes of meaning increment. The analysis of the semo-connatative
potential of the author’s position and the depiction of the elements reveals the cultural,
mythological paradigms of the personal perception of the world by national writers. The
artistic and aesthetic significance of the methaphoritical way of depicting of the elements
reveals the cultural, mythological paradigms of the personal perception of the world by
national writers. The artistic and aesthetic significance of the metaphorical way of depicting
the image of a well as an integral part of the artistic individuality of each artist of the pen is
revealed. Apparently, D. Seleskevich does not accidentally draw a distinction between two
levels of perception - between meaning as a linguistic tool and meaning as awareness.
Thus, the process of translation is seen not as a direct transformation of the meaning of the
source language, but as a transition from the source language to the meaning and the
subsequent transfer of the meaning to a non-target language. Translation is not a linear
transcoding situation, but a dynamic process of understanding and re-expressing ideas. The
founders of this theory put in the center the intellectual component and the cognitive
process of interlingua transfer, and the non-verbal stage of conceptualization. At the same
time, discourse analysis should be aimed at preserving the organic nature of the text. Of
course, in the process of interpretation, the translator separates the extracted meaning from
its linguistic expression, that is, the message is DE verbalized, taking into account what the
author wanted to say, that the meaning is not contained in the language and text as a given,

Ne2, 83 vol, 2024 | "Keruen” M.O. Auezov Institute of Literature and Art 169



"KepyeH" Fol1bimu dicypHaavt Ne2, 83-mom, 2024 ISSN: 2078-8134 [ elSSN: 2790-7066

but arises due to the signals of the language of the text with the cognitive contribution of
the translator. It seems that the use of some principles of the interpretive approach in the
translation of Abai’s poetry would serve to improve the quality of translation. As an
illustration, let’s pay attention in this context to the translations of individual poems by
Abai. The greatest difficulty for many translators was the poem “Zhurekte karats bolmasa”,
written in 1898, which is a complex monologue of the author, equipped with ambiguous
rhetorical questions and an original speech art form. It is obvious that Abai in this poem
sings of such semantic properties of the human soul as nobility and tenderness. The author
speaks of the inseparable connection between the heart and the will. Only the one who is
able to listen to his heart, not allowing will and desire to take over the mind, will become a
person. The poetics of meaningful words in the text is complex; this can be traced already
in the first lines of the poem:

Zhurekte karats bolmasa,
Uyyktagan oily Kim turtle?
Akylga saule konbasa,
Khayuansha zhurip kuneltpek
(Abai Kunanbayev Selected poems, 1970: 279)

When there is no stamina in the heart,
Who will awaken dormant thoughts / thoughts /?
If the mind does not come to enlightenment,
You will exist like an animal.
The heart and the mind are the two main images. Let’s see how they are portrayed in
existing translations. The first translation presented in the collection belongs to A. Steinberg.
Arkady Akimovich Steinberg (1907-1984) - Russian Soviet poet, translator, artist.

If thought follows will

Fell empty in an empty heart,

You, having lost your mind,

You will become a creature, dark cattle.

It is easy to see that a rhetorical question was missed here, Abai seems to be asking the
reader, thereby giving him food for thought, which is not in the translation. Further, the
expression “If the thought ... becomes impoverished in an empty heart” is not quite well
chosen, since in the original Abai points to the courage of the heart and dormant thoughts.

Marat Adibaev translates as follows:

If the heart is sluggish in the chest,

Who will awaken sleepy thoughts?

If the light of the mind did not illuminate,
How the cattle will have days?
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The most successful translation in which all images are preserved. The translator clearly
described the picture; therefore, the translation is easy to read, which is important for poetic
translations - melody, consonance. In this poem, Abai sings of a deep thought, inherent only
to man. Animals also have a body and soul, and if a person does not think deeply, possess
a mind, heart, and feelings, then he will become like an animal. The author also points to
the fact that there are those among the people who, with their dark deeds, pull the Kazakh
society back with a cold mind. There are more and more people with dark thoughts. They
surround him. They are on the way. The ardent and courageous heart of Abai does not allow
this pain to be drowned out, and in this regard he writes:

Atymdy adam koygan son,
Kaytip nadan bolayyn?
Khalkym nadan bulgan son
Kayda baryp onaiyn?!
If I am called a man,
How can I become a fool?
If my people are so dark / backward /,
How can I be wise?
(Abai Kunanbayev Selected poems, 1970: 279)

Since I was called a man,

Can I be considered ignorant?
But if my dark people are dense,
Everywhere I’'m damned to be!
(Translation by M.Adibaev)

In this passage, we are interested in the last sentence. As noted earlier, Abai was worried
about the ignorance of the people, and at the end of the poem, he seems to be asking the
question “Where can I go?”. The original interlinear is displayed in full, which cannot
be said about translations. For example, A. Steinberg translates this sentence “How can
I find the meaning of life, since my people are ignorant?”, Yu. Kuznetsova translates “If
my people are ignorant, where can I go to gain honor?” makes me sad, where can [ earn
fame? The word “oiynain” is translated as “becomes wise”. In translations, we see “honor,
the meaning of being, glory.” M.Adibaev translated “I’m damned to be everywhere!” and
he made use of an antonymous translation that generally echoes the original. This is a
completely different approach to comprehending the Great Poet.

5. Conclusion

In the translations of Abai’s into Russian, a deep thought of a realistic national-
colorful picture or Turkism can be traced. At best, they are close in structure to the Kazakh
language. One cannot but agree with the scientist R.K. Kaishibaeva (Kaishibaeva, 2006:
12) when she reflects on the inseparable connection between the art of the word and the
elements of the native language, that it is impossible to tear off a literary work from the
linguistic environment that has grown it and simply “transplant” it to another soil. A
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work of art must be reborn in another language anew, by the power of the translator’s
talent. Abai’s sought to convey “his understanding of philosophy, history, his view on the
development of the world; he tried to bring humanity to mutual understanding and contact,
to the understanding of national differences as a phenomenon that not only contradicts this
interaction, but, on the contrary, enriches everyone with spiritual strength and wisdom”.
According to interpretative theory, the ambiguity (ambiguity) of translation in most cases
is a consequence of the lack of cognitive “input data” necessary for verbal understanding.
In addition, the connection between the text and the real world becomes weaker as the
historical time is distant. Therefore, translators must successfully overcome this distance
in order to restore the authentic meaning of the original and adequately convey to modern
readers. The sources to which the authors turn are the basis for the development of the
author’s vision of the world and distant historical times. The research is based on the
scientific concepts of the analysis of the literary text and the artistic national world. The
philological analysis of the text undertaken by the authors of this article has a high degree
of relevance, since the literary text as an object of scientific analysis has several levels of
comprehension of meaning. The nature of the reader’s communication with cultural texts
is influenced by the leading trends in the humanities. The motif of the path in the epic
tradition of Kazakh literature is developing, and in this article, it is the object of research as
an artistic sign in the semantic aspect.
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