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THE NATIONAL CHARACTER OF KAZAKH
CHILDREN’S FOLKLORE

Abstract. Kazakh children’s folklore is a branch of folklore. It consists of extensive group of works which
formed together with generations’ upbringing. The article describes special role of Kazakh children’s folklore as
arich people’s heritage and the role in preserving and glorifying the future of generation. Researches in Kazakh
children’s folklore are analyzed from philosophical point of view. In revealing the national character of Kazakh
children’s folklore, the real events that happened to each people, its narration, focused on the importance of
learning moral values and molality-aesthetic norms throughout the generation. It is emphasized that folklore
is the works that spread in the form of simple words, songs and dances. It is stated that folklore works change
into valuable opinions, turn into spiritual values, and clearly show the national character of folklore that is
improvised. The nature of the nation is shown by the spiritual value, the source of folk works, which does
not change the Kazakh people’s nature, collects historical songs, fairy tales, riddles, proverbs, defines the
typological classification of folklore, the phenomenon of holistic knowledge of folklore. It is said that the rich
heritage of Kazakh gives an opportunity to understand the meaning of the concept of folklore.

Keywords: folklore, Kazakh children’s folklore, national character, folklore works, spiritual world, national
art, spiritual value.
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KA3AK BAJIAJIAP ®OJIBKJIOPBIHBIH YJITTBIK CUIIATBI

Anoamna. Kazak Gananap (GoNBKIOPBI — XaJbIK (GOIBKIOPBIHBIH Oip camackl. On yprak TopOHeciMeH
KaTap KaJbIITACBIN KeJIe )KaTKaH KeH ayKbIMIbI HIbIFapMayiap TOOBIHAH Typaabl. Makanaia Ka3ak Oanamap
(OJBKIIOPBIHBIH XaJBIKTBIH 0aii Mypachl PETiHJETI epeKilie OPHBI MCH OHBIH PyXaHU QJIEMiHIH YPIIaFbIMbI3-
JIbIH OOJAIlIaFbIH CAKTAall, OHBI JIOPINTEYNEeri OpHBI Typaibl OasHmanamsl. Kasak Oanmanap (oabKIOPBIHBIH
FBUIBIMU-O/TICHAMAIIBIK TYPFBIJIAFBl 3EPTTCYJICPIHE IIONY JKACAIBIN, (ONBKIOPABIH IMOITHKACKHI, TapHXBI,
TopOMeNiK MoHIHIH (QHIOCOQHSIIBIK TYPFBIIAFEI MIKipiIepiHe Tanaayaap skacanaabsl. ABTopiap Kasak Oananap
(OJBKIIOPBIHBIH VJITTHIK CHIIATBIH allyda 9P XaJbIKTBIH OAChIHAH KEIIKCH UIBIHIBIK OKUFAJIApbl, OHBIH
OasHIaTybl apKbUIBI YPIAFBIHBIH OOMBIHA aJaMreplliliK KYHIBUIBIKTAD MEH MOPAJbIbIK-3CTCTHKAIBIK
HOpMaJIapIbl UTEPTYIIH MaHBI3IbUIBIFbIHA TOKTAIFaH. DOJBKIOPIBIH KapanabiM €o3 TYpiHIe, OH MEH Ou,
KYH TypiHIEe TapalaThlH IIbIFapMaiap eKeHIIri alTeuiraH. DoIbKIOPIBIK NIBIFApMalapIblH eMi, KOpKEeM
Co3lIepMEH OOSUTBIN, PyXaHH KYHIBUIBIKTApFa aifHANIAThIHbI, IMIPOBH3AUIIAHATHIHBI (HDOJIBKIOPIBIH YIITTHIK
CHUTIAThIH aHBIK KOpCETeTIHIIr OasHmairad. Ka3ak XaJKbIHbIH TaOWUFU OOJMBICBIH ©3TepTIEHTIH pyXaHH
KYHIIBUIBIK, XaJIbIK IbIFApMajapblHbIH KallHap OVJIaFbl TapuXW OHJIEp, epreriiep, *KymOakrap, Makai-
MOTENICP/l )KUHAKTAI, (PONBKIOP/IBIH THITOIOTHSIIBIK KIKTETIMIiH, Ka3aK (OIbKIOPBIH TYTACTaHY KYOBUTBICHIH
aHBIKTAIl KOPCETKEHIITT (hOIBKIOPIBIH YITTBIH OeT-OCHHECIHIH CUIIAThl KOPCETITeH. XallblK TAHBIMBIHIAFbI
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KaH, oJieM, TabuFar Typajbl TaibiMaaynapabl OepeTiH XallbIK apachlHIa aybI3[aH aybl3fa TapajlfaH aHbI3-
QHTiMeltep, Oi-ToIFaMaap aybI3eKi 0331sl TYPIHeT] Ka3aKThIH 0ait Mypach! pOIbKIOP YFHIMBIHBIH MaFbIHACHIH
TYCiHyre MYMKIHIIK Oepei.

Kinm co30ep: donbriiop, Kazak Oananap GoiabKIOpsl, YATTHIK CUIAT, GOIBKIOPIBIK IIBIFapMaIap, pyXxaHu
QJIeM, YJITTBIK OHEp, PyXaHH KYHIbLIBIK.
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HAIIMOHAJIBHBIN XAPAKTEP
KA3AXCKOI'O JETCKOI'O ®OJIBKJIOPA

Annomayusa. Kazaxckuii nerckuil (GoiabKiIop — 3To0 OTpaciab HapomHoro (onbskiopa. OH COCTOUT M3
OOIIUPHO TPYIIBI MPOU3BEACHNH, KOTOpbIe (JOPMHUPYIOTCSI BMECTE C BOCIUTAaHHEM IMOKOJeHHH. B crarbe
pacckaspiBaeTcst 00 0c000M MecTe KazaXCKOTo JIETCKOro (OIbKIOpa Kak O0oraroro Haciequs Hapoxa U ero
MecTe B J[yXOBHOM MHpE JUISl COXpaHEHHMS M MOMyIspH3aiuy Oyayiiero Hamiero mokonenus. Jaetcs o630p
Hay4YHO-METOJ0IOTHYECKUX HCCIIEN0BAaHNI Ka3aXCKOTO JAETCKOro (hOJNbKIOpa, aHadu3 IMOITUKH, HCTOPUU
¢onbkiopa, (uIOCOPCKUX COOOpaXKEHMH BOCIHUTATEIBHOTO 3HAYCHUA. B PACKPBHITUM HAIMOHAIBHOTO
XapakTepa Ka3axCKOro JAETCKOro (oJbKIOpa aBTOPbI IMOAYEPKUBAIOT BaKHOCTh YCBOCHHSI HPABCTBEHHBIX
LIEHHOCTEH M MOpAIbHO-3CTETHYECKUX HOPM Ha MPOTSHKEHWH IOKOJIEHMI depe3 paccKa3bIBaHHE HCTOPHH,
TIEPEKHUTHIX KaxkJIbIM HapoioM. OmpenensieTcs, uTo (GONBKIOp — 3TO MPOU3BEIEHUS, PACIIPOCTPAHSIOMIUECS B
(opme MpOCTHIX CIIOB, TIECEH U TAaHIIEB, KIOEB. PaccMoTpeHo, 4To (oIbKIOPHBIE MPONU3BEAEHHUS, OKPAIICHHBIE
KPAaCUBBIMHU, XYJOKECTBEHHBIMU CJIOBAMM, CTAHOBSITCS JyXOBHBIMH IEHHOCTAMH, WMIIPOBH3UPYIOTCA,
HarIsJHO AEMOHCTPUPYIOT HAIMOHANBHBIA XapakTep ¢onpknopa. JlyXoBHas LEHHOCTb, HE W3MEHSIOIIAs
TIPUPOAHYIO IPUPOTY Ka3aXCKOTO Hapo/a, 3TO MCTOYHUK HAPOJHBIX TPON3BEIEHHUH, 0000IEHNE HCTOPUIECKUX
MIECEeH, CKa30K, 3ara/loK, HOCIOBMI] U IOTOBOPOK, ONPEAENICHIE THIIOJIIOTNYEeCKOH Kiaccuukaiun Gonbkiiopa,
(eHOMEHa LIENOCTHOCTH Ka3axckoro ¢onpkinopa. boraroe ka3axckoe Hacneaue B BHIE YCTHBIX CKa3aHMH,
Pa3MBIIIIEHUH, YCTHOM M033UH, AIOIIUX MPEJCTaBIeHHUs O Aylle, MUpPE, IPUPOJE B HAPOAHOM IMO3HAHUH,
TIO3BOJISIET OHATH CMBICII TOHSATHS (DOIBKIIOP.

Knroueswie cnosa: Gponbkiop, Ka3axCKui 1eTCKHil QOIBKIIOP, HALMOHAIBHBINH XapakTep, (QONBKIOPHbIE
TIPOU3BEJICHUS], TyXOBHBII MUp, HAI[MOHAILHOE UCKYCCTBO, yXOBHAsI IIEHHOCTb.

1. Introduction

Before talking about Kazakh children’s folklore, we should review children’s literature.
It is known that the beginning of scientific and methodological researches on the
development of Kazakh children’s literature began in the 70s of the 20th century. However,
literary works and literature are the spiritual treasure of any people, the wealth of their
spiritual world, an inexhaustible treasure. Rich national heritage and spiritual world of the
people. Only by preserving this treasure will the future of our generation be determined,
develop, grow and never die. That’s why preservation of spiritual heritage, systematization,
research, analysis and collection of literature, collecting it without scattering, passing it on
to the next generation increases its relevance every day, changes and develops.

The fact that in the image of the nomadic life of the Kazakh people, loving words and
serious thoughts that spread from the lips of the people call a person to calm down, to
stop, to be versatile is the result of a meaningful thought that is improvised with a very
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high educational value, which is preserved in the mind of any person and contributes to
further life activities. He is the works of folklore. The system of philosophical thinking,
which occupies a special place in the upbringing of the generation of the Kazakh people, its
inner essence and the specifics of the phenomenon of figurative thought can be recognized
by the judgments and conclusions of many works. Why did we dwell on philosophical
conclusions in the disclosure of our research topic? After all, creation itself is explained by
the concepts of «cognition», «thinking», «knowingy». Well, its origin is philosophy. « When
the sage Aristotle began his reflections on cognition, he said: knowledge of every object
studied belongs to philosophy, it is knowledge of everything. Therefore, the first thing we
will do is to divide philosophy as a science into sections and determine in which section
exactly what we are going to consider will fall into it» (Esim, 2020: 29).

Through folklore, we can learn about the way of life of each people, methods and
methods of education. After all, every people tells their true stories, teaches their generation
to sort positive and negative thoughts and situations, and avoid negative situations in
education. Folklore is the works that spread in the form of simple words, songs and dances.
Those works are painted with beautiful artistic words, transformed into valuable opinions,
become spiritual values, improvised. It is known that after the ideas about the soul, the
world, and nature that have arisen in this way, legends and thoughts spread by word of
mouth among the people, which allow to understand folklore in the form of oral poetry. As
a proof of that, «the tradition of oral poetry of the ancient Turks brought us the name of Ata
Korkyt, a singer and musician who lived in the 9th century and created some wonderful
tunes. He is dissatisfied with the shortness of human life and tries to save mankind from the
abyss. Korkyt narrates the thoughts that ate his soul, the fear of a grieving soul, the way to
escape from death, with the grief of Kobyz, in poetic and artistic language. It has reached us
as a poetic heritage in the form of an epic. There is a lot of information about the lifestyle
and customs of the nomadic tribes living along the Syr, as well as religious beliefs. They
are very interesting data from the point of view of education» (Anthology, 2005: 11).

Here, in order to reveal the period of formation of Kazakh folklore and create a theoretical
basis for it, we cannot fail to delve into history. When talking about this written literature,
there is also a division into written literature and oral literature. Until the 20th century, the
Kazakh people used the possibilities of folklore to satisfy their spiritual development and
needs. After all, since the 19th century, Kazakh poets, poets, and chroniclers widely used
poetics, stylistic structures, genre features, i.e., these folklore models, in the development
of literature. The description of folklore in the form of written literature in the works
of Abai and Ibrai gave the opportunity for scientific development of folklore by giving
ethnographic-historical, genealogical character of words and phrases, plots, proverbs,
riddles and poems to literary works. The preservation of written literature and oral literature,
folklore describes the peaceful environment and lifestyle of the Kazakh people and allows
it to become unforgettable.

The capacity and complexity of Kazakh fairy tales, songs, legends and proverbs amazes
everyone. When spoken, Kazakh proverbs, fairy tales and songs seem simple, but they
reveal the system of a complex thought that is accurately and clearly expressed. On the one
hand, folklore shows that it is a similar linguistic phenomenon, on the other hand, logical
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units are thought conclusions, and on the third hand, the fact that the underlying thought is
an artistic image, a concrete thought, shows that literary works remain relevant in any era.
«The ontological aspect of the content of many novels determines the authors’ philosophical
approach to the disclosure of their artistic idea. Hence the complexity of the novel form:
the narrative is constructed as a multi-level and multi-level text combining different styles.
Intertextuality and turning to myth as an archetype and parallel text - these features of
the modern Kazakh novel relate it to the creative searches of postmodernists. One of the
important themes cementing the problematic of these works is the theme of family, home,
intergenerational relationships. Different novel forms define a qualitatively new approach
to solving this theme in each novel. The short story genre is traditionally popular among
authors and readers. The Kazakh story of the last decades is developing intensively and
multi-vectorally. The relevance of this genre is determined by its mobility and conciseness.
The modern Kazakh story preserves the main genre features of the classical story: a limited
volume, a small number of characters, concentration of the plot around several events, etc.
(Sabirova, 2016: 41).

2. Research methods and materials

2.1 Research methods

As the main methods of our research work were used objective, comparative, descriptive
(synchronic), structural methods. The method of comparativism was used to analyze the
works of children’s folklore.

2.2 Material description

Before revealing the content of the scientific-methodological research, it is impossible
not to dwell on the history of the past. In the Kazakh people, generational education starts
from the time when mankind appeared and lived. «The poetics of a children’s story has a
special «childishness» - it is a simple and dynamic plot, an uncomplicated composition, a
mandatory typology of heroes (the main character - a child - and his friends or parents);
Chronotope limited by time and space, bright portrait descriptions, dialogues, impersonal
direct speech, lively colloquial language (Vlasova, 2021: 86).

According to the researchers, “myths, folklore, fairy tales, literature, and contemporary
cinema and trails centuries back in cultural history worldwide” (Nilsson, 2016: 538) and
“the worldview, culture, common customs, common works and images of similar characters
of the ancient Turkic peoples” serve to form “the spirituality of the nomadic Turkic people”
(Taimova & Begmanova, 2022: 180).

Researcher B.Nurimanov, analyzing the works of foreign folklorists, notes main
functions of the folklore text, such as protection of traditions, customs, education and
upbringing (Nuriman, 2021: 57). Researchers Behrang Nikaean and Anna Oldfield compare
the disciplines of folklore and ethnomusicology (Nikaeen, Oldfield, 2020: 5).

The Kazakh people have given special importance to the upbringing of offspring,
considering the upbringing of boys and girls separately, and intended to start education
from the cradle. In addition to education, he mastered knowledge, starting from the cradle
of the willow, taking up the assimilation of knowledge into the consciousness of his
descendants. «At the same time, Gumar Karashev’s statement comes to mind that a child
hears the music of his language in the mother’s womb, develops after birth» (Negimov,
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1997: 21). Taking into account the fact that education and upbringing are inseparable,
mutually twin concepts, the fact that education without education and education cannot
be mastered is known from the philosopher Al-Farabi: «education without education is
the enemy of humanity.» On the topic of this study, along with folklorists, ethnographers,
there are many opinions on the history of folklore and its development in the worldview
of Kazakh philosophy. In particular, it is known that in the study of works of folklore,
philosophical scientists made fundamental scientific conclusions, presented to the public a
number of interesting conclusions and conclusions. «The modern national word divides our
art into three types: folklore, oral literature (poetics of poets, zhyrau) and written literature.
Although these have common features to all three, each has its own. Folklore has three
characteristics: a) folklore is an ancient worldview and ancient culture, as well as Heritage;
B) folklore is a part of life; b) folklore is the art of the word» (Seitjanuly, 2013: 3). This
statement proves that folklore is a problem that allows us to draw meaningful thoughts and
conclusions that need to be considered in itself.

3. Discussions

Focusing on the priorities of traditions and family education in the upbringing of the
offspring, we will focus on the state of Kazakh children’s poetry and the rich heritage of
didactic education in opening the period of formation and development of Kazakh children’s
folklore. brought — this is a question that calls attention to innovation and modernization.
However, one truth is clear — the culture of the Kazakh steppe is a very complex and
multifaceted phenomenon with deep traditions. «Kazakhy» can be recognized in the field of
culture only in a strict way. This should be one of the most significant changes in national
care» (Nazarbayev, 1999: 19).

What is the need for folklore among people during research? What do people need from
folklore? Why do people need folklore? What does folklore teach our generation? There
were countless questions. From the content of scientific concepts, we noticed the changes,
additions, renewal between the current state of the fate of folklore and the appearance
of the past century. This is because folklore examples such as harapazan singing, badik
aytis, baksy ulaa, which lived in the last century, have been lost nowadays. Fairy tales,
genealogical stories, legends, which form a group of old genres, are also disappearing.
Although there are updated versions of them, there is no need from the public. And if
we look deeply into their contents and understand them comprehensively, they are
irreplaceable spiritual wealth, food and treasure. In order to achieve our goal, we noticed
that although the development of folklore and literature is similar, we must distinguish
between them.

The difference between folklore and literary science is that the storyteller, singers,
ethnographer, art critic, historian, and expeditors traveled from place to place and collected
legends and genealogies. Among them, together with Kazakh folklorists, researchers
V.V.Veselovsky, Sh.Ulikhanov, V.Radlov, G.N.Potanin, N.S.Smirnova and other researchers
collected folklore samples spread by the mouth of the people and wrote them down. Through
these scientific researches and understandings, the people develop themselves, master new
knowledge, and turn to development, which shows the development of the broad world
view and philosophical views of the people.
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If we talk about the world culture and civilization in literature and science in general,
the development and changes and phenomena that take place during the development of
history, the stories, historical data, stories and novels of various genres show the spiritual
development and spiritual experience of the people. , the past and the present remain a
continuous support between the day. In the development of literature, the link between
the past and the present, the upbringing of the next generation, describing the history and
culture, the way of life of our ancestors, and preserving it as a legacy, is a unique rich
heritage — folklore.

At a certain stage of the development of the society, during the period when the written
culture appeared, the works of folklore spread from individual narrators have their own
characteristics. First of all, folklore is a syncretic art. In it, people’s lifestyle, theater,
speech, dance and music are not separated from each other, but considered as a whole.
A.N.Veselovskii, a well-known Soviet folklorist, said that the scientific term «folk poetry»
is better suited to this character of folklore than the name «folk oral literature». Although this
name is used in the folklore science of the 19th century, it has been proven that it does not
fully reveal the nature of folklore works. Folklore is a multi-layered, multi-level and multi-
meaning, multi-faceted syncretic art spanning several eras. Customs, myths, and traditions
that appeared in ancient times are also called folklore. Folklore, which reflects the culture
and spiritual development of the people of that time, is closely related to the people’s life.
Researcher V.Ya.Propp, who made a clear conclusion on the difference between folklore
and literature, «He defines three different limits, saying that applying the genres specific to
the folklore of one nation to the folklore work of another country does not give significant
results. They are: a) study of poetics of folklore works; b) identification of genres related to
folk life in folklore; b) to pay enough attention to the ways (form) of their implementation»
(Qonyratbayev, 1991: 11].

Therefore, based on history, it is theoretical to tell legends and historical works spread
by the mouth of the people, to use them, to use the rich heritage of the people, to study
their history, to collect their rich literary heritage. It is known that it requires great efforts,
both from the point of view and from the practical point of view. Philosophical views in the
development of folklore help to reveal the history of the study of folklore, which is formed
on the basis of language, spiritual worldview, and creative perception of a person’s ability
to think artistically and figuratively. Guided by history, the nature of folklore as a part of
art and literature, theoretical opinions about the special influence of society and the people,
which create conditions for its artistic quality and eternal life, showed the need to study
the history of Kazakh children’s folklore and take into account the specificity of folklore as
literature and art in determining its relevance. For that, history is a great teacher.

We cannot achieve results without knowing the history, without going through the past
again, digesting the experiences. A distinctive feature of the folklore genre is its variability, it
is not a stable form. Folklore is exaggerated, amplified and changed according to the will of
the narrator. People who write folklore serve their nation and spirit by glorifying their nation
and religion, language, customs and traditions. After all, folklore works describe the situation
of a certain time, the lifestyle and life of that era. One of the requirements or conditions
for folklore works is that the content of a given event or fact should reveal the social and
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cultural content of that period. In order to create a genre and folklore in accordance with
the development of the society and the life of the people, the narrators work hard, search,
tell the problems and situations needed by the era in accordance with the modern trends,
and leave behind an unforgettable and indelible legacy. When studying folklore, the issue
of genre should always be taken into account. Like literature, it develops, matures, changes
and reaches generation after generation. It is preserved in the form of the oldest examples of
word art, i.e. inscriptions written on stone, genealogies, church records, letters.

In the process of analysis of scientific studies on the study and history, development of
folklore, we made an excursion to the history of the development of folklore. During the
historical review, the history and research situation of folklore was clarified according to the
chronological principle. In order to describe the past and present appearance of the spiritual
heritage left from fathers to children, a review was made of the literature of the Turkic
peoples inhabiting the land of Kazakhstan, and the emergence and mutual similarities of
folklore works of the peoples of Kazakhstan, Central Asia, Russia and Altai were studied.

Orkhon-Yenisei inscriptions written on stones of the V-VIII centuries, «Korkyt ata»
book of the VIII-XI centuries, Mahmut Kashkari’s «Diwani Lugat-it-Turki» book of the XI
century, Yusup Balasugin’s «Kudatgu Bilik» book of the XI century, XIII century We noticed
that examples of folk writings can be found in the book «Qissasu-l-Anbiy» by Rabguzi,
the medieval written monuments of the XIV century, «Codex Kumanicusy. The historical,
worldview, philosophical, ethnographic, family, social, pedagogical, psychological views
of the great philosophers Al-Farabi, J.Balasugyn, A.liguneki on the culture of the Turkic
peoples in the Sth-6th centuries, in the 19th century. It is known that the works of poets who
defended the history of Kazakh literature and the interests of the nation, beginning with
the literature of «Zar Zamany during the time of Asan Kaigy, Bukar Zhyrau, Makhambet,
Shortanbay, are based on examples of folk oral literature, i.e. folklore history.

Mpythical stories found in ancient Turkic writings, proverbs and stanzas written in the
style of dedication and mourning can be called the first written versions of Kazakh folklore.
One of them, in the big monument dedicated to Kultegin (VII-VIII centuries), above — the
god of the sky, below — the plain, when the earth appeared, between them, a human being
was created», we can see the plot of the ancient myth about the creation of the cosmos,
earth and man, which has left a ghost in Kazakh. Also, in the texts dedicated to the honor
of Kultegin, Bilge Kagan, and Tonykok, poetic expressions typical of Kazakh folk poetry,
dedication and mourning songs reflect the folklore of ancient times. Historian scientist-
ethnographer L.N.Gumilev in his work «Ancient Turks» mentions the establishment of
the powerful state of the ancient Turks, the Turkish Khaganate, between 545-581. He
spoke about the heroic commander Kultegin in ancient Turkic written monuments: «Their
ancestors were called «Turk-Turk» and their language was formed from ancient times...»
(Anthology, 2005: 13), depending on the level of development and social consciousness of
each era, the image of people’s life, reflects the mythical character of folklore in this era.

According to the opinion on the history and prospects of Kazakh children’s folklore,
«professor K.Zhubanov is a scientist who knew Kazakh oral literature and collected a lot of
folklore works from among the country. In K.Zhubanov’s research, the history of the origin
and development of Kazakh music is considered in connection with the history of the origin
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of oral literature, especially the epic, the role of songs and KUIS, dombra, and the problem of
syncretism inherent in folk creativity. In addition, from their opinions related to folklore, it is
shown that the science of folkloristics develops in parallel with literature in the study of folklore,
its artistic language. One of the problems that is still not fully studied in Kazakh folklore science
is the nature of the genre, its development and functioning. «Modern children’s poetry is not
born out of the ground, but born in the depths of folklore, from which lullabies, misleading,
mysterious, mocking, lying poems, game poems have formed the main genre composition
of children’s literature, including children’s poetry, in a new content» (Akjolova, 2014: 23)
indicates the parallel development of children’s folklore and children’s poetry.

From the second half of the 19th century, Kazakh educators A.Kunanbayev,
Sh.Ualikhanov, Y.Altynsarin, Russian researchers V.V.Radlov, G.N.Potanin, A.A.Alektorov,
V.V.Grigoriev, I.N.Berezin, [.Ilminsky, P.M.Melioransky, etc. it was found that he made
scientific conclusions on the peculiarities of Kazakh folklore. In the 20th century, folklorists
K.Dosmukhamedov, K.Konyratbaev, I.Zhansugirov, A.A.Divaev, M.Kopeev, etc. not only
published the texts of folklore works in the Kazakh language in the Kazakh press materials,
but also scientifically based them on creating the methodological basis of folklore history.

4. Results

As a result of the development of the science of Soviet Kazakh folklore studies, as a
result of the collection and comparisons of folk heritage, the scientist V.V.Radlov highly
appreciated the richness of the genre of Kazakh folklore and began to show the flow of epic
poems gradually changing to poems about poets, about girls and boys, and dark poems. The
conclusion that can be drawn from this opinion is that it is possible to pay special attention
to the culture and psychology of the Kazakh people, to see the development of the vitality
and language of the people, and the genre of folklore.

In the study of the scientific theory and the professional appearance of folklore,
Alash figures I.Zhansugirov, B.Mailin, S.Seifullin, folklorists A.A.Divaev, V.V.Radlov,
G.N.Potanin, I.N.Berezin, P.M.Melioransky, etc. conducted research on the peculiarities
of folk poetry and proved that folklore is a genre with educational significance that has a
special place in the life of the people. They considered Kazakh folklore in a new context by
introducing innovation into folk art, conducted comparative research on Kazakh folklore,
and compiled comparativistic articles.

In the researches of M.Auezov, S.Seifullin, S.Mukanov, E.Ysmaililov, A.Divaev,
A.Margulan, K.Zhumaliyev, M.Karataev, the classification of works of oral literature, the
historical and social meaning of the works, and their semantic aspects are clear. it can
be seen that it is reflected. Modern folklore researchers B.Sokpakbaev, T.Moldagaliev,
K.Myrzaliev, T.Kakishev, M.Alimbaev pay special attention to the differentiation of the
child according to age characteristics and child psychology, the formation of the child
in such a way as to contribute to the development of the child’s character and cognitive
processes. At the same time, researchers S.D.Abisheva, Zh.Sh.Sametova said: «another
urgent problem that requires special study, whether in Kazakh children’s poetry, prose,
or even in children’s literature in general — is the grouping of children’s works according
to the stages of development, growth, taking into account age characteristics» (Abisheva,
Sametova, 2023: 27). About this issue E.I.Spitsyna said: «Childhood is the initial stage
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of human life, characterized by immaturity; the time of intensive development, finding
ways to meet the needs of the world, appropriation of culture and inclusion in society. All
children are born with certain universal biological characteristics. However, each cultural
tradition develops the child’s innate qualities in its own way. Every era, every nation, every
public class has children» (Spisyna, 2018: 15).

Research is the basis for discovering the scientific basis of this topic and helped to
clarify its features and formation. The significance of the content of poems, fairy tales,
proverbs, and folklore works of that time, no matter how much time has passed, has not lost
its relevance and still plays a unique role in the education of future generations.

5. Conclusion

In conclusion of these scientific analyses, folklore according to the era is labor folklore,
ritual folklore, seasonal, family, magical, etc. It is known that it is divided into genres. Here,
we will consider the toponymic type, which is specified in connection with the names of
places and waters of folklore, according to the topic of our research. In the folklore of family
rituals, children’s folklore and wedding genre are told, in the magic genre, begging, seduction,
gratitude, blessings, stories, fantasy tales, ancient epic poems, and riddles are told.

In the study of folklore as a genre, it is necessary to consider two main things: the relationship
of mythology to literature in terms of the art of language and the similarities and differences
between folklore and literature. The observation that mythology is based on ethnography has
turned out to be indisputable. Kazakh folklore, which is the origin of literature, is rich in its
qualities. To reveal the essence and meaning of mythology with its long history of development
and to determine its theoretical significance, we maintain that the folklore genre, its nature,
simplicity and authenticity confirm its role at the classical level. According to our research, we
are convinced that the development and history of Kazakh mythology provides a rich heritage
that serves as the spiritual food of the people, without losing its ancient character and turning to
innovation, depending on the development and environment of humanity.

As a result of the conducted chronological analysis, we noticed that it is valuable for
clarifying the relevance of scientific analyzes and forecasts related to the history and
genesis of the development of folklore. The development and formation of folklore is a
long and complex process. Although there are similarities in the development of folklore
and literature, they are not the same, that is, folklore, being an art of words, differs from
literature, the nature of folklore is national, and traditions have a special place in history.
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