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THE PROBLEMS OF HARMONY AND DIFFERENCES BETWEEN
FANTASY AND MYTH, FAIRY TALE, FICTION

Abstract. The article scrutinizes the distinctions between myth, fairytale, and fantasy within the study
of the fantasy genre, an increasingly significant aspect of contemporary world and Kazakh literature. Four
predominant perspectives on fantasy in modern literary studies are discussed. One viewpoint negates fantasy’s
independent literary status, deeming it a subset of fiction, supported by its widespread presence in modern
literature, films, and popular culture. Another perspective equates fantasy with fairytales, illustrated by
J.R.R. Tolkien’s initial classification of his works as “fairytales” before the term “fantasy” gained scholarly
recognition. Some researchers argue that fantasy’s roots lie in mythology, specifically a “neomyth” born from
authors’ mythological thinking and ancient myths. This viewpoint is deemed by the author to reveal the genesis
and literary essence of fantasy most comprehensively. Lastly, a less supported view ties fantasy’s emergence to
the evolution of “horror” literature, inspired by 90s computer games, notably championed by the Polish futurist
S.S. Lem. However, this perspective lacks substantial backing. The author of the article managed to give his
own, author’s definition of fantasy by analyzing the opinions of supporters of these four views on the fantasy
genre. The scientific article discusses the problems of interrelation and differences between fantasy works from
mythology, fairy tales and science fiction. The analysis of definitions and interpretations of literary scholars on
this issue is carried out. The author’s definition of the fantasy genre based on a comparative analysis of various
literary genres is proposed. A comparative table of interrelationships and features of mythology, folklore and
literary fairy tales, science fiction, as well as the fantasy genre has been formed. It is concluded that fantasy is
a syncretic, dynamic meta-genre that unites literature, philosophy, cultural studies, pedagogy, psychology, the
film industry, animated films, computer games, entertainment and other areas.
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®3uTe3uiH MU, epTeri, paHTACTUKAMEH YH/AECTIri
JK9He allbIPMALIBLIBIFBI MIceJiesiepi

Anoamna. Maxanana Kazax o/1e0MeTi MeH aJeMIiK 9[ie0neTTer! Ka3ipri yakpITThIH (eHOMEeHiHe aifHabIIT
OTBIpFaH (PIHTE3M JKAHPBIH 3epPTTEy OApBICHIHIAFBI OHBIH MH(), epTeri »aoHe (paHTaCTHKaMEH YHJIECTIri MeH
alflbIpMAIIBUTBIFBI KApacTBIPBUIFaH. ABTOP Ka3ipri 3aMaHIarbl AJIeMIIK 9/IcOMeTTaHy FhUIBIMBIHIAFB! (PIHTE3UTe
KATBICTHI KaJBINTACKAH TOPT HETI3Ti Ke3Kapacka TokTamraH. OHbIH OipiHiIici — haHTe3n 91e0ueTTiH aepdec
JKaHPBI JIeT MOMBIHIAIMANIbI, TeK (paHTACTUKAHBIH Oip TapMarbl Jien KapacThipbuiaasl. TinTi Ka3ipri ogeouer
NeH OyKapajblK MoJIeHHeTTe (haHTACTHKAIBIK ()PHTE3M OaFbITHIH/A JKa3bUIFaH IIBIFapMaap MEeH TYCIpiireH
KOpPKEM JKOHE aHMUMAIMSUIBIK (MIBMASPAIH KeHIHEH Tapaiybl OCHIHBIH aifrarbl. DaHTE3ure KarTbICTHI
Ke3KapacTapJblH eKiHIi ToObI (aHTe3uxi epreriHiy Oip Typi gen ecenreiini. Tinti ¢aHTE3HW >kaHpHIHAA
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OYKinoJIeM/IIK Iopere/ie TapaFaH allFallKbl KapJIbIFall TybIHABLIAP B! TyHuere okenered J[x.P.P. TonkuHHIK
031 ()PHTE3M TEPMUHI FBUIBIMM alHAJBIMFA CHIi3UIMell TypraHIa IIbIFAPMAIapblH «CHKBIPIIBI €pPTETi» JereH
aiimapmeH »xapusiiaransl Oenrini. Bi3aiH Ka3ak oneOneTiHaeri (IHTe3N KaHPBIH/A ajFall PeT KanaMm tepOereH
T.PeiMkaHoB Ta ©TKeH FachIpabiH 80-90 KbLIIaphl ©3 HIbIFapMaapblH ePTeri-XUKasT, epTeri-0BeCTh, epTeri
JIeTeH aiiiapiaMeH IIblFapraHbiH Oiemi3. MIHTE3u KaHPBIH 3ePTTEYIIUIepiH YUIHIII TOObI OHBIH Heri3i
MHUQDOJIOTUS A KATBIP, €KENri MUGTEPMEH THIFBI3 OaillIaHBICTAaFbl ABTOP/BIH MH(OIOTUSIIBIK OWnay xyheci
MEH KMSUIBIHBIH HOTIIKECIH/E TYBIHaFaH «HEOMH(Ke» Heri3zieneai el ecenteiii. ABTOp TOpT KO3KapacThIH
ilmiHAe OChl Ke3Kapac (IHTe3WAiH TreHe3uci MeH o/neOM Ma3MyHBIH KeOipeKk ariajbl JereH TY)KbIPbIMFa
Keneai. A, GpIHTE3MIIH KaJIBINITACYBIHBIH TOPTIHIII KO3KAapachl aTaKThl MOJSK (yTYpPOJIOTHI )KOHE JKA3YIIBICHI
C.C. JleM 5xoHE OHBIH YKaKTacTapbl OTKeH FachIpabiH 90-KbU1aaphl naiiaa 60IFaH KOMITBIOTEPITiK OMBIHAAPABIH
HETi31H/Ie KaJbINTaCKaH «KOPKBIHBIIITAp) d1eOMeTIH/ICT] ePEeKIICTIKTePICH KeIill IIBIKKAH AETeH TYXKBIPBIM/IbI
OacuibUIbIKKa adajbl. JlereHMeH Oyl Ke3KapacThH JKAKTACTApBIHBIH CaHbl oTe a3. FhulbiMH Makanana
(GoHTE3M >KaHPBIHIA JKA3bUIFAH IIbIFAPMAJIAP/ABIH IIbIFApMaNapIblH MU(OIOTHAMEH, epTeriiepMeH XoHe
(aHTacTHKaMeH OaiiIaHbICHl MEH albIPMAIIBUIBIFBIHBIH MAceNenepi KapacThipbuiabl. Ochl Mocelie OOibIHIIA
o/eOMeTTaHyIIbl FANBIMIAPABGIH aHBIKTAMANapbl MEH TYCIHAIpMeNepiHe Tajjay >Kyprisinmi. Op Typii
on1e0M sKkaHpIap/bl CANBICTHIPMAIIBI Tallldy HETi3iHJe KU )KaHPBIHBIH aBTOPJIbIK aHBIKTAMACHI YCHIHBLI/bL.
MugonorusHbiH, (GOJIBKIOPIBIK JKOHE o/1e0H epTeriHiH, FhUIBIMU (DAaHTACTHKAHBIH, COHJAAM-aK (IHTE3n
JKaHPBIHBIH ©3apa OallIaHbIChl MEH ePeKIIeTIKTePiHIH CalbICThIPMaIbl KecTeci Kypbuiasl. DIHTe3H o/1e0HeTTi,
(GunocousHbI, MOACHUETTAHY/bI, MEAATOTUKAHbI, ITICUXOJOTUSHBI, KHHOWHIYCTPHSHbI, aHUMAIHSIIBIK
GbuabMAEpIl, KOMIBIOTEPITIK OHBIHIAP/bI, OHBIH-CAyBIK CalachlH JKoHE Oacka aa OarbITTapibl OipiKTipeTiH
JIMCKPETTI, AMHAMUKAJIBIK METaKaHp OOJIbIN TaObLIa bl 1€TCH KOPBITHIHIbI )KaCaJIIbI.
Kinm ce30ep: doutesn, mudororusi, epreri, haHTacTHKa, MUCTHKA, )KaHpP, HeoMu(, neuHUIHsIIap.
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Ilpoonemul cozeyuusn u omauuus panmesu om mughpa, ckazku, hanmacmuku

Annomayus. B cratbe paccMaTpUBaeTCsA €ro CO3By4YHEe M pazauuue ¢ MU(pOM, CKa3Kkoi U (haHTaCTHKON
B IPOIECCE M3y4YEHHs KaHpa (IHTE3M, CTaBIIEro ()EHOMEHOM COBPEMEHHOCTH B MHPOBOH M Ka3aXCKOMH
nuTeparype. ABTOP OCTAaHOBHWJICS Ha YeThIPEX OCHOBHBIX B3IVIAAAX Ha (PIHTE3M B COBPEMEHHOM MHPOBOM
nuTeparypoBeeHud. IlepBoe M3 HHX COCTOMT B TOM, 4YTO ()IHTE3M HE HPHU3HACTCS CaMOCTOSATEIbHBIM
JKAHPOM JIUTEPATYPhl, @ PACCMATPUBAETCS TONBKO KaK BETBb >kaHpa (GaHTacTHKU. OO 3TOM CBHUJIETENBCTBYET
HIMPOKOE PACTIPOCTPAHEHUE B COBPEMEHHON JIMTEPAType U MAacCCOBOH KyIbType MPOM3BEAEHNH, HAIMCAHHBIX
B HAIpaBJICHUH (HAHTACTHIECKOTO (PIHTE3N M CHATBIX XyIOKECTBEHHBIX M AHUMAIMOHHBIX GuiibMOB. Bropas
rpyImna B3IVISI0B Ha (3HTE3U cunTaeT GpaHTe3u BoimeOHoH ckaskoi. axe, cam [[x.P. P. Tonkun, BepBbie
HaMUCaBIINH CBOM MPOM3BEAEHHUS B KaHpe (PIHTE3H, MONYUHBIINE BCEMUPHOE TIPU3HAHNUE, ITyOINKOBAlI CBOU
MIPOM3BEJICHUSI O/l 3arOJIOBKOM «BOJIIEOHasl CKa3Kay, MOKa TepMHUH (DIHTE3M He ObIT BBEJICH B Hay4HBIN
o6opor. Mbr 3Haem, 4to T. PrIM)KaHOB, BIEpBble HAMMCABIIMI KHUTH B JKaHpe (IHTE3M B KazaXxCKOH
nuteparype, B 80-90-e roasl mponuIoro Beka BBITYCTHI CBOM NMPOU3BEICHHUS MO HA3BaHUEM CKa3Ka-IOBECTb,
cKka3Ka-ObIIMHKa, cKa3ka. TpeTws Tpymnmna uccienoBaTeneil skaHpa (PIHTE3U CUNTAET, YTO €T0 OCHOBA JIEKUT B
mudonorun. B ocHoBe (aHTE3M 3a5105KEH «HEOMH(», BOSHUKIINI B pe3y/brate MU(OIOrHYEeCKOrO MBIIUICHUS
1 BOOOpaKEHUs aBTOpA B TECHOM CBA3M C APEBHUMHU MH(paMH. ABTOP NPUXOAHUT K BBIBOAY, YTO M3 YETHIPEX
TOYEK 3PEHUsI IMEHHO 3Ta TOYKa 3pEHMS OOJIbIIe PACKPhIBACT I'EHE3HC U JIMTEPATYPHOE CoAepKaHue GpIHTe3N.
A 4eTBepTHI B3MIAA HAa CTAHOBJIEHHE (DIHTE3M PYKOBOJCTBYETCS! YTBEPIKACHUEM, YTO M3BECTHBIN MONBCKUI
¢ytypornor u nucarens C. C. JlemM 1 ero CTOpOHHUKH HCXOIWIN M3 0COOCHHOCTEH JUTEpaTyphbl «y»KacoBy,
CIIOXKHMBILIEHCS] HA OCHOBE KOMIMBIOTEPHBIX UTP, MOSIBUBIINXCS B 90-X rogax mpouuioro Beka. Ho Hago oTMeTuTs,
YTO OYEHb MaJI0 CTOPOHHHUKOB 3TOH TOUKH 3peHHs. ABTOpY CTaThH yAANOCh JaTh CBOE, aBTOPCKOE OMpPEeIeHHE
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(GoHTE3M, NPOAHATN3NPOBAB MHEHHS CTOPOHHHMKOB 3THX YETHIPEX B3NIAJOB HA >kaHp (oHTe3u. B HayuHOi
CTaThe PACcCMOTPEHBI MPOOJIEMBbI B3aUMOCBS3HM M OTIMYMS (DIHTE3MHHBIX IMPOW3BENCHUH OT MH(OIOTHH,
cKka3ku 1 (paHTacTUKH. [IpoBeNIEH aHaIM3 ONpPEEICHNH U TOJIKOBAHUI YUCHBIX JINTEPATypPOBEIOB MO JaHHOM
npobnemaruke. [IpeaoxkeHo aBTopckoe OIpe/eneHne xaHpa ()3HTE3H Ha OCHOBE CPABHHUTENBHOTO aHAIM3a
Pa3INYHBIX JIUTEPaTypHbIX skaHpoB. CopmupoBaHa cpaBHUTENIbHAS TAOIHIA B3aHMOCBA3M M 0COOCHHOCTE
MuOIOTHH, QONBKIOPHON M INTEPaTypPHOH CKa3Ku, HAy4YHOW (aHTaCTHKH, a TaKxke xaHpa ¢paHTe3u. Caenan
BBIBOJ] O TOM, YTO q)SHTe3PI SIBJISIETCS CHHKPETHBIM, ITUHAMUYCCKUM METAXKAHPOM, O6"be}1€HﬂlOLI_IPIM Jmreparypy,
¢unocopuo, KyIbTYpOJOTHIO, MEJaroruKy, I[CHXOJIOTHIO, KHHOMHAYCTPUIO, aHMMAlMOHHBIE (QHIbMBI,
KOMIIBIOTEPHBIC UTPbI, Chepy pa3BlICUEHUI 1 Ipyrue HalpaBICHHs.
Knroueswie cnosa: poutesn, mudomnorusi, ckazka, haHTacTHKA, MUCTHKA, )KaHpP, HeoMH(, neduHuIm.

1. Introduction

The works of fantasy were first written in Kazakh literature in the 80s of the twentieth
century, beginning with the work of Taupyk Rymzhanov «Zajtunkarlygashtyn erligi»
(1984), written in the form of a story-tale. Later the story-tale «Olmestin zhuldyzy» (1994),
the fairy-tale «Erden Batyr» that was included together with the fairy-tale «Altyn Ara» and
the fairy-tale «Zaitungarlygash» (1995), the story-tale «Gul Agashy» (1999), the fairy-tale
«Kun perzentteri» (2010) by Taupyk Rymzhanov, I. Nurgaliev’s book in Russian «Dastan
1 Arman. Nachalo i pervoe zadanie» (2017), R. Sauytbay’s fantasy «SHoko alem» (2019,
2021), «SHoko alem. Tylsym Ellipsahar» (2020), «SHoko alem. Gazhaiyp tas» (2022), the
story of the authors Z. Nauryzbai and L. Kalaus «Batu men dostarynyn Altyn tostagandy
izdegeni» (2022), the story «Batu men dostarynyn Barsakelmes eline sayahaty» (2019), the
story «Batu men dostarynyn ZHuldyzdar eli aidalaga sayahaty» (2021) can be named as
one of the works of the Kazakh children literature written in the fantasy genre. The works
of Taupyk Rymzhanov which are the source of Kazakh fantasy were published in the form
of fairy tales, story-tales, when the fantasy genre was not yet recognized as an independent
literary genre, was not separated from the genres of literary fairy tale and fantasy, because
it was written in Soviet period. Nevertheless, there are reasons to fully assert that the
works of T. Rymzhanov contain all signs of fantasy. We should emphasize that since the
above-mentioned works were written in the period of the late twentieth century and more
than the first twenty years of the twenty-first century, we live in the era of formation and
development of the fantasy genre in Kazakh literature, including children’s literature, and
we are contemporaries of that era.

Because of the small number of works written in the fantasy genre in Kazakh literature,
and some of them (for example, R. Sauytbay’s fantasy series «Shoko alemy», which is
still published every year), studying the works of this series as a complete and finished
work causes difficulties. Therefore, in this chapter, we decided to continue the process of
formation and study of the fantasy genre by comparing samples of Kazakh literature and
world literature.

Fantasy as a genre begins to form in Western Europe, including in English culture
and literature in the first thirty years of the twentieth century as an independent direction,
which opposes the genre of science fiction, based on the achievements of scientific and
technological progress. The first work that has made the fantasy genre succesfull and
made it famous throughout the world, the trilogy of J.R.R. Tolkien’s «The Lord of the
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Rings», published in the late fifties of the twentieth century (in 2022 published in Astana
by «Foliant» in the Kazakh language). This epic novel spawned a powerful wave of works
written in the fantasy genre. Today, the classics of foreign fantasy include novels by R.
Howard, C. Lewis, J.R.R. Tolkien, M. Murcock, A. Norton, W. Le Guin, M. Stewart, R.
Jelazny.

The article investigates the differences and consonance of fantasy with myth, fairy tale,
fantasy, which is one of the main results achieved by the author in writing his doctoral
dissertation, gives the author’s definition, summarized by fantasy itself.

2. Methods and materials of the research

2.1 Methods of research

In the course of writing the article the author reviewed the scientific works of literary
scholars who studied mythology, folklore and literary fairy tale, fantasy genres, studying
them using methods of comparative analysis, evaluation. Using hermeneutic, structural-
semiotic, phenomenological methods, mythological, magical fairy tale and science fiction
features in fantasy works were identified.

2.2 Material description

The wide spread of the fantasy genre in recent years, the great demand from the readers
allowed publishing a large number of literary-critical and research works covering its
versatile aspects. In particular, on the basis of various genre justifications, such Russian
scientists as V.L. Gopman, A. V. Martynenko, V.K. Oleinik and S. T. Alekseev tried to
define fantasy. And on the main characteristics of the fantasy genre in their studies stopped
V. A. Gubailovsky, E. N. Kovtun, K. G. Frumkin. The relationship between fantasy and
fairytales is connected by E.A. Sokolova, V.S. Berezin, M.S. Galina and the relationship
with science fiction has been studied by such scientists as O. A. Brileva, A. A. Nikolaeva.

Among the scientific works that have made a significant contribution to the study
of the phenomenon of Fantasy, we can highlight the works devoted to the study of the
genres of fantasy, science fiction, literary fairy tale and mythology. “Heroes of Fantasy” by
T.A. Chernysheva (1989), “Morphology of the magic fairy tale” by V. Y. Propp (1998),
“Russian literary fairy tale of the twentieth century” by L. V. Ovchinnikova. History,
Classification, Poetics” (2003), Such works of S. M. Leuter as “Russian Children’s Folklore
and Children’s Mythology” (2002) allowed to distinguish fantasy from its “daughter
literary-genre brethren”.

Also valuable are the studies of Russian philologists devoted to analyzing the poetics of
foreign (English) fantasy. These include the works of S. B. Likhacheva “Alliterative Poetry
in the Works of J. R. R. Tolkien” (1999), M. A. Shteinman “Poetics of Twentieth Century
English Allegorical Prose (J. R. R. Tolkien, C. S. Lewis)” (2000).

3. Discussion

Many literary critics, culturologists and psychologists, especially among the younger
generation, became interested in and began to conduct scientific research on the phenomenon
of popularity of works written in the fantasy genre in the late XX and first twenty years
of the XXI century. But despite the fact that in connection with this problem a number of
research papers have been published and various definitions have been given, a generally
accepted definition of the fantasy genre has not yet been formed.
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In modern literary science there are four different basic approaches to this literary
phenomenon. According to the first point of view, fantasy is considered a branch of the
fantasy genre. The second viewpoint concludes that fantasy is a type of fairy tale. This
classification of views, the lack of'a common definition, in our opinion, lies in the presence
of typological syncretism inherent in the fantasy genre. That is, simply put, fantasy is a
syncretic genre. Because of the syncretism of fantasy, the understanding of this phenomenon
has become very broad and far-reaching. Therefore, in order to reveal the theoretical aspects
of Kazakh fantasy, we decided to divide the various basic approaches to the genre of world
fantasy into several groups and analyze them.

The first group of views includes the statement that, as we have already said, fantasy is a
branch or direction of the fantasy genre. For example, the famous researcher V.L. Gopman
said: «fantasy is a type of fantasy literature or a type of literature based on surprising events
that allow for plots of an irrational nature. Such plots differ from science fiction in that they
have the property of defying logical consistency, paving the way to facts and phenomena
that cannot be explained rationally,» writes Gopman.

A similar opinion is expressed by V. Kaplan. In the article «Zaglyanem za stenku» (behind
the wall) he writes: «In general, fantasy is a work with a fantastic element, which does not
correspond to the scientific description of the world at all» (Kaplan, 2001: 168-169).

A well-known literary scholar named I. G. Mineralova offers a theory: «Fantasy is a
single literature in which the boundaries of the real, fantastic and unreal mystical phenomena
are blurred» (Mineralova, 2002: 156-157).

The author of the book «Klassifikaciya zhanra fentezi» (Classification of the fantasy
genre) [. Koldun also shares a common point of view with I. G. Mineralova. He said:
«Fantasy is a description of worlds similar to our world, but in these worlds magical
phenomena are softened and the segments between darkness and light are revealed. These
worlds are formed by parallel worlds that are not connected to Earth in former times of the
past or Earth’s distant imaginary future or equivalent to modern times» (Koldun, 1997:
211).

V.L.Goncharov defines fantasy differently than other researchers: «the difference
between fantasy literature and science fiction is that it characterizes the world in terms of
objective idealism» (Goncharov, 1997: 57-59).

A. M. Akhmetova, a senior researcher at the M. O. Auezov Institute of Literature and Art,
in her article, studying the genre of fiction and mystical elements in contemporary Kazakh
literature, said: «during the period of independence, the horizons of Kazakh literature have
expanded, and thanks to various trends in the history of world art and the influence of the
Internet, information technology, mystery has become freely written. Mystical works by
such authors as T. Shapai, D. Ramazan, M. Omarova, K. Mubarak, K. Abulkair, B. Kadyr,
A. Zhaksylyk have been published» (Akhmetova, 2021).

A. Sh. Askarova in her article «kazak zhane shetel prozasyndagy mistika» (mystery
in Kazakh and foreign prose) noted: «in the future there will be more readers who need
mysticism, more writers who will start writing on this topic. This is due, on the one hand,
to mystique, and on the other hand, to the fact that we have everything necessary for a
mystical work, such as myths, and ancient places, and legends» (Askarova, 2021).
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In our opinion, all the above definitions give an unspecified, generalizing nature of the
fantasy genre, revealing, but not clarifying, not defining features of the genre. On the basis
of the above definitions, a misleading attitude can be formed. That is, a false conclusion
is made that fantasy is any mystical work in which events occur that cannot be explained
rationally. If we stick to this point of view, then any fantasy works can be classified as
fantasy, except science fiction, which has its own strict laws. This is an erroneous statement.

The second group of genre definitions of fantasy includes researchers who refer this
genre to the literary fairy tale. At present, this definition dominates in modern literary
criticism.

For example, the famous fantasy writer N.Perumov in his article titled «YA lyublyu
gnomov, a oni lyubyat pivoy» (I love gnomes, and they love beer) writes: «Fantasy is a fairy
tale. This genre differs from the science fiction genre in that it detracts from the training
of the mind and messianic arrogance. Unlike the traditional fairy tale - the characters are
not classified as positive or negative» (Perumov, 2000: 321). That is, he does not want to
acknowledge that fantasy is a literary genre in its own right, considering it from a series of
literary «new» fairy tales.

T.L. Stepnovskaya, exploring the origin of fantasy concludes: «Fantasy creates as a
special type of fiction, a work of fantasy-any imaginary play of thought easily violates any
patterns of real life, amazing and magical phenomenon becomes the main content and form
of the story, thereby coming from myth and fairy tale» (Stepnovskaya, 2019).

This author is fully supported by E. V. Gevorkian. He calls fantasy «a fairy tale
phantasmagoria of fictional worldsy.

T.A. Chernyshova summarizes a similar opinion and her thoughts on nature fantasy in
her work «fantastika prirody». She evaluates fantasy as « adeterministic (imagined) model
of real life, a narrative in many aspects of the fairy tale type»(Chernysheva, 1984: 62).

The founder of the fantasy genre, J.R.R. Tolkien, also called his Lord of the Rings trilogy
a “fairy tale. Because in the 1950s, when the classic of fantasy was publishing his works,
the term “fantasy” had not yet been introduced into literary studies (Tally, Robert T., 2022).

It is worth noting that Taupik Rymzhanov, who gave birth to the first works of the
fantasy genre in our Kazakh literature here, created works published since 1984 under the
titles «stories and folk tales» and even «fairy tale». Because in the 1980s the term «fantasy»
in Kazakh literature, as well as in literary criticism, which was an integral part of the Soviet
literature, had not begun to be used in the scientific sphere. Moreover, there was a period
when fantasy was not yet recognized by the Soviet censorship, assessed as negative current
literature of the West.

If we compare the genre of fantasy with the genre of a fairy tale, we encounter a number
of difficulties. Firstly, speaking of fantasy as a magical fairy tale, we cannot reveal the
genre versatility inherent only in fantasy itself. Secondly, such a conclusion opens the
door to many other literary debates and discussions. For example, a researcher named
N.N. Mamaeva holds the opinion that the trilogy “The Lord of the Rings» “...is not fantasy,
it is an English literary fairy tale» (Mamaeva, 2001: 48-54).

Literature critic V.A. Gubailovsky categorically disagrees with this researcher, he
writes: «as Fantasy should be recognized the only book. It is «The Lord of the Rings»
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(Gubailovsky, 2002: 174-185). Therefore, fantasy cannot be equated with a magical fairy
tale. If we understand it this way, we will not be able to look at the only aspect of fantasy
and reveal other aspects. After all, fantasy is a multifaceted, syncretic metagenre.

The third group of definitions of Fantasy claims that the source of fantasy lies in myth.
For example, A. Sapkovsky the author of the series of books of the famous Polish fantasy
genre «The Witcher Sagay believes: «behind all the works written in the Fantasy genre are
King Arthur and the knights of the round table» (Sapkovsky, 2002: 205).

A similar idea is expressed by famous scientists I.V.Eidemiller and A.Yu.Lebedev: «the
Fantasy world is ancient myths, legends and apsanas, sifted and resurrected as a result of
the modern consciousness and will of the author».

In our opinion, the interpretation of fantasy with reference to the myth, the study brings
as close as possible to the disclosure of the features of this genre. In the monograph by
M.I. Meshcheryakova, fantasy is based on «the worked-out canonical formula of myths
or the mythopoetic concept of the author from his own imagination. The most important
feature of this concept is the creation of an additional world (the construction of a unified
picture of the world and man), where man is a microcosm in the system of the macrocosm,»
writes (Meshcheryakova, 1997: 214).

In this sense, we must remember that the previous trail of works written in the fantasy
genre was built by adventure chivalric (serial) novels with a mythological basis.

As the main content of the myth, a cultural character or several characters with a
magical substance or an irrational, amazing property that makes it possible to fight the
world’s evil are chosen. The difference between a fairy tale hero and a fantasy hero is that
he consciously goes to heroic deeds not to save himself or his family, as in fairy tales, but
in order to save the whole world. «In order to establish a natural balance between chaos
and the cosmos, heroic deeds and the head are in danger « (Meshcheryakova, 1997: 214).

If we look at the fact that fantasy is based on a myth, then this conclusion is confirmed in
literary works of fiction. For example, the main character of S. Lukyanenko’s fantasy novel
«Mal’chik i t’'ma” (The Boy and the Darkness) is a boy who was given an ability to see —
people’s true identity, this property allows him to fight evil. Another example: the main
character of the trilogy F. Pullman, the only one at his disposal, has an aliteometer, that is, a
compass that can tell the truth. With this magic tool, the main character can fight his enemies
and save his friend. Using the example of fantasy works in Kazakh literature, in fantasy
works under the heading of tales-stories by Taupyk Rymzhanov « Zaitunkarlygashtyn erligi
« and «Yerden Batyr” the main characters of Zaitunkarlygash and her beloved Yerden
Batyr, visiting the king of Nature which based in Mount Irgiz, acquire special qualities,
finding harmony of the mysterious forces of nature and their forces, defeating the enemies
they met on their own paths.

The Fantasy genre can also be viewed from the fourth angle. There are few supporters
of this approach, although they trace the origins of the fantasy genre to creepy computer
games that appeared in the 90s of the last century. For example, Polish science fiction
writer, philosopher and futurist S.S.Lem believes that new computer horror games paved
the way for the emergence of the genre of literary horror «survival horror”. Stanislav Lem
in his book “Fantastika i futurologiya» (Fiction and Futurology) writes: «games of this
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genre in most cases have magic and other magical elements that resemble horror action
movies told in the third person, and are aimed at scaring and scaring the reader or viewer.
These principles are based on the structure of novels corresponding to the Fantasy genre «
(Lem, 2000: 312). At the same time, the mentioned writer believes that fantasy literature,
devoid of mysticism and fear, will never interest his reader. Because where there is no
mystery and fear, the reader cannot be overcome by exciting emotions.

But S.S. Lem did not take into account that the characters in the literature of “survival
horror” are not in the “secondary, strange” world, but in ordinary, real life are subjected
to various adventures from the penetration of incomprehensible, terrible forces. Mystery,
the events of works filled with fear, fascinate and attract the reader, because they happen
conditionally in real life. And events in the fantasy genre do not take place in everyday,
habitual life, but in a «spare, alien» world, as V. L. Gopman wrote, from imagination, in a
fictional fantasy world.

Analyzing various genre definitions, features and typology of fantasy, at first glance we
come to an amazing conclusion: each of the fantasy concepts we have listed describes, reveals
independent facets (genetic or substantial) of this new genre structure. For example, S.V.
Shamyakina summarizes the following «genesis» fantasy formula: «myth — fairy tale — epic of
medieval heroes — serial (chivalric) novels — romanticism + Gothic novels = literary fairy tale +
adventure novel — neo-Romanticism + science fiction = fantasy» (Shamyakina, 2010: 6).

To begin with, let’s focus on the «fantasy — fiction» scheme. To do this, it is necessary
to define the genre of literary fiction.

«Fiction is a kind of mimesis (imitation, likening to the art of real life), related in a
narrow sense to the genre of fiction, cinema and art; as its aesthetic dominant, a fantastic
category is established that violates the conventional boundaries and rules of real life. The
main feature of fiction is the presence of fantastic conventions in the work «.

At the next stage of our research, we will analyze the sequence «fantasy-fairy tale». To
do this, first of all, it is necessary to define the concept of «fairy tale».

«A fairy tale is a type of oral prose of the people, the main dominant function of
which performs an aesthetic function <...> the derivation of an oral story from thought,
imagination and focus on the education and entertainment of a person makes it possible to
classify it among fairy tales».

The first difference between fantasy and fairy tale lies in the fact that the writer and
reader of fantasy perceives the «secondary world» as real life, the real world. In fantasy,
miraculous phenomena occur systematically, like ordinary natural phenomena, and are
considered normal. And in fairy tales it is not so. In addition, as fantasy characters, the
author continues to choose fairy-tale or mythical characters, giving them individuality.
And according to K. Bulychev: «in a fairy tale, any hero or princess acts according to the
laws of a fairy tale. They are not real people and we clearly understand this. They are just
components of fairy tales...».

The folktale from the very beginning formed the oral creation of the people and was created
on the basis of imagination. That is, the author (the narrator) and the student (the listener) never
believed in the tale nor listened to it. Fantasy texts are based on the written fictional word, so the
rhythmic melodicism of fantasy is not as obvious as in the oral fairy tale.
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Exploring the similarity, identity, consonance and differences, originality, genre
independence of fantasy with the genres of myths, fairy tales, fiction, as a generalizing
conclusion due to the limited possibility of their disclosure in the volume of one article, we
offer the following comparative picture.

Picture 1. Separate conceptual harmonies and differences of fantasy with myth, fairy tale, fiction

Fantasy

1.Fictional
works of fantasy

1. The writer
and reader of fantasy
perceives the
"secondary world" as
real life, the real world,
believes in it.

2. The creation
of a fantasy work is
based on a certain
adventure or intrigue.

1. A fairy tale is
a type of oral prose of
the people, the main
dominant function of
which  performs an
aesthetic function <...>
the derivation of an oral
story from thought,
imagination and focus
on the education and
entertainment of a
person  makes it
possible to classify it
among fairy tales.
2.The author
(the narrator) and the
student (the listener)
never believed in the
tale nor listened to it.

Fairy-tail

Note: Image prepared by the author

All  of these
genres can be attributed
to the syncretic meta-
genre.

Firstly,
mythology (neo-myth),
then  folklore and
written fairy tale, then
science fiction and
science fiction, and
finally the fantasy

genre were formed at
the level of dynamic
genres that generate,

nourish and
complement each
other.

1. Some of the
fictional categories are
taken from ancient
mythology.

Summing up the differentiation of genre features of fantasy, the following question
should be noted. The creation of a fantasy work is based on some kind of adventure or
intrigue. M. M. Bakhtin writes about this issue "... adventurous "random time" is a special
time of immersion of irrational forces into human life: interference in human life of various
"gods", Shamans, devourers, Roman villains <... > at any given time, the adventure is
controlled by only one power. The name of this force is randomness" (Bakhtin, 1987). This
description can be said in relation to many works written in the fantasy genre.
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"Fantasy is an independent genre of fiction, which first appeared in England in the
twentieth century, from the interweaving of fairy-tale, serial (chivalrous) novels and myths,
based on a single artistic authenticity (authenticity) of the work, in the center of which
there are recycled mythological archetypes and the author's myth," here we summarize our
personal definition.

Following this definition, we can distinguish fantasy from myth, science fiction and
fairy tales. Because mythology came out first, then folklore and written fairy tale, then
science fiction and science fiction, and finally the fantasy genre, generating, nourishing,
complementing each other, and finally everything went beyond modern literature, becoming
the object of study of linguistics, philosophy, cultural studies, sociology, pedagogy,
psychology and others science, especially fantasy has already turned into cinema, animation,
computer games, entertainment of modern mass culture.

4. Results of the research

In general, dwelling on the stages of formation and development of the fantasy genre in
world and Kazakh literature, the following main conclusions and findings can be made as
a result of the review:

- First of all, we conclude that fantasy as an independent genre in Western Europe,
including English culture and literature, in the first thirty years of the twentieth century
began to form as a balanced independent direction against the genre of science fiction,
based on the achievements of scientific and technological progress. However, there is
reason to believe that fantasy has deep roots, in Celtic, Viking, Scandinavian myths, fairy
tales and folklore of the fifteenth century and perhaps even earlier;

- The basis of modern fantasy, which demonstrated this genre at the world level, made it
become an independent genre of literature and even a meta-genre, combining feature films,
cartoons, animation, entertainment, computer games, toy business and other areas besides
literature, while modern business and technology developed primarily due to J.R.R. Tolkien's
trilogy "The Lord of the Rings" which was published in the late 50s of the XX century.
Among the recognized fantasy classics of the world level in addition to J.R.R. Tolkien are the
works of R. Howard, C. Lewis, M. Moorcock, A. Norton, W. Le Guin, M. Stewart, R. Jelazny.

- The basis that influenced the formation and development of the fantasy genre in world
literature, including Russian, which occupies its prominent place, can be called the genres
of science fiction, literary fairy tale. In Russian classical literature (as well as in our Kazakh
literature) there is no stable tradition of the fantasy genre. Authors have steadily returned
to the genre of fantasy literature. Since Russian literature and Kazakh literature developed
within the framework of Soviet general literature, the genre of fantasy, which formed and
developed after World War 11, in the 60-80s of the last century, did not reach the stage of
full development and perfection. After all, it is known that it takes from several decades
to centuries for an independent literary genre to fully develop. While the world, including
British-English fantasy, emerged in the first thirty years of the twentieth century as a
phenomenon opposed to the realization of creation, the world in terms of the mind, while
Russian-language fiction began to be written only in the the 80-90s of last century;

- The works of Taupyk Rymzhanov, Taufikh Shegirov-Turysbek Sauketayev, Timur
Kapashev, Adam Kapanov and Ilmaz Nurgaliyev, Beken Ibraim, Aigul Tyulembayeva,
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Rustem Sauytbay, Zira Nauryzbay and Lilia Kalaus written in the fantasy genre in Kazakh
literature in the late twentieth century and written in the period over the first twenty years
of the twenty-first century, we are entitled to conclude that we live in an era of formation
and development of the fantasy genre in Kazakh literature, including children's literature,
and that the fantasy genre in Kazakh literature is fully formed and developing. It can also
be concluded that all the characteristic features of fantasy can be traced in the works of the
above authors;

- All the methodological, literary basis necessary for the origin and rapid development
of the fantasy genre in Kazakh literature, including children's literature, is fully formed,
already exists. These include the formation, evolution of the Kazakh mythical worldview,
masterpieces of folk oral literature, a rich heritage, fairy tales and heroic epics, legends
and a huge literary fund established by creation during the «Golden age (Altyn gasyr)» (at
that time the foundations of modern Kazakh literature were laid, the literary language was
finally formed, and new stylistic forms appeared) of subsequent written literature;

- The fantasy genre in world and Kazakh literature should still be evaluated as a
dynamic genre experiencing the processes of formation, development, and blooming as an
independent literary genre.

5. Conclusion

In order to differentiate the philosophical aspects of the Fantasy genre and demonstrate
that it is one of the phenomena of modern culture, first of all, we emphasize that this genre is
a "very young" genre that exists for only one century compared to the genres of mythology,
folklore fairy tale, literary fairy tale, science fiction with several centuries of development,
established in historical times. For the first time widely recognized within the framework
of fantasy literature, by the end of the twentieth century fantasy had already turned into a
full-fledged, dynamically developing independent genre and cultural phenomenon. Due
to the massive nature of various fantasy works as a means of a feature film, an animated
film, computer games, and the entertainment industry, fantasy has already firmly entered
various spheres of human life and turned into a special space that forms the culture of
the individual. There is reason to believe that Fantasy, forming many different fantastic
ideas, cultural symbols and archetypes, has become not only an indicator reflecting the
general image and features of modern culture, but also a factor purposefully contributing
to the development of society. Fantasy as a cultural phenomenon forms and distributes
and promotes fantastic ideals, norms (the actual power of magic, the dichotomy of good
and evil, concomitant), "attractive messages" and special ideological content in the mass
consciousness of the consumer through widely distributed symbols and symbols.

The Fantasy industry, broadly embracing the target audience, the masses, actively and
continuously influences the minds of the population, thereby being used as a mechanism for
organizing the social life of a civilized person, spreading purposefully realized phenomena.
Fantasy in a sense embodies real life, portraying it as real life. A fantasy product becomes one
of the symbols of modernity: it puts before the human eye and imagines that "an impossible
world is possible", brings it closer to the idea of designing, creating, creating a virtual space
that has no ontological connection with real life. Developing together with the course of the
postmodern era and computer life, fantasy has acquired a global character. Therefore, modern
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researchers of the fantasy genre face the problem of expanding its methodological space. In
other words, fantasy is of academic interest today. The structural complexity of the Fantasy
phenomenon, and the close connection of this genre with postmodern culture, requires its
understanding from a philosophical and cultural point of view. In our opinion, it is necessary
to study the phenomenon of fantasy from the point of view of modern ideological concepts.
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