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ABSURDIST TECHNIQUES OF REPRESENTATION OF THE AUTHOR’S
POSITION (N. VERYOVOCHKIN “GOGOL’S SKULL”)

Abstract. In the present study, in the light of psychological theories, the methods of expressing the writer’s
position and absurdist methods that express it are examined; the notion of the inseparability of the writer
from the artistic whole is realized. An effort is made to explain these kinds of ways of conveying the writer’s
opinion such as the title and inter-textual inclusions from the perspective of Freudian teachings about the two
main energies of man — Eros and Thanatos. The usefulness of the poetics of the absurd as a representation of
the notion of confusion and absurdity is analyzed, which enables a further examination of the format of the
character’s mental condition in the work. Based on the works of Kazakh and foreign literary critics, it is proved
that the expression of the author’s position and the characterization of the character series correlate with the
manifestation of the author’s unconscious, psychological trauma and defense mechanisms. A thorough approach
confirmed the theoretical importance of the study to studying the expressions of the author’s viewpoint in the
light of the theories of traditional literary criticism and psychoanalytic approaches. The novelty of the study is
determined by the fact that for the first time in the story “Gogol’s Skull” by N. Verevochkin, the poetics of the
absurd and the forms of expressing the author’s position in the psychoanalytic aspect were considered.

Keywords: author’s position, poetics of the absurd, psychoanalytic literary study, modern Kazakh literature,
author, hero.

B.C. Baucueum’', E.C. IlInakosa’’, C.b. Bezanuesa’

2 Tapasckuii ynueepcumem umen M.X. [fynamu, Tapas, Kazaxcman
SKazaxckuil nayuonanvuwlil ynusepcumem umenu anv-Papaou, Armamel, Kazaxcman
E-mail: 'bota_bs90@mail.ru, *alena-low2008@mail.ru, ’sbegalieva@mail.ru
ORCID: 10000-0001-5384-466X, 20000-0001-5682-3581, 30000-0002-3528-7756

AOcypaucTckue IpueMbl penipe3eHTAlMU ABTOPCKOM MO3HIMHU
(H. BepeBoukun «Yepen roroJisi»)

Annomayus. B HacTOAIIEM HCCIEOBAHUY B CBETE IICUXOAHAIUTUUECKHX KOHIETIIMI PacCMaTpUBAIOTCS
(OpMBI BEIpaXKEHHs1 aBTOPCKOHN MO3UIMU U a0CYPIUCTCKUE MPUEMBI, €€ BBIPAKAIOIIHE, aKTyaTU3UPYETCsl Uest
HEOTAEINMOCTH aBTOPa OT XyIOKECTBEHHOTO Iesoro. [IpeanprHMMaeTcsi NOMbITKA OMKMCATh Takue (OpMBI
BBIPAKEHHS aBTOPCKOH IMO3UINN, KAK 3aTJIaBHE U HHTEPTEKCTYaIbHBIC BKIIFOUESHHS C TOUKH 3PSHUS PPEHANCTCKUX
yueHnil 0 ABYX KITIOUEBBIX SHEPTHsX deloBeka — Jpoca U TaHatoca. PaccMarpuBaeTcs (yHKIHOHAIEHOCTD
MOITHKH abCypAa KaK BBIPAKEHNS KOHIIENIINH O€CCMBICIUIIBI M HEJIETIOCTH, MTO3BOJISIONIAs Oonee yriryOneHHo
paccMoTpeTh (hOopMYy ICHXOIOTHYECKOrO COCTOSIHUA repost mpousseieHus. C onopoi Ha TPy/bl Ka3aXCTaHCKUX
1 3apyOeKHBIX JINTEPaTYPOBENOB JOKAa3bIBACTCS, YTO BHIPAXKEHHE aBTOPCKOW MO3WLUHM U XapaKTePUCTHKA
TIEPCOHAXKHOT'O PsiZia COOTHOCHUTCS C TPOSIBICHHEM aBTOPCKOIO OECCO3HATENBHOTO, NMCHXOIOTHYECKAX TPaBM
1 MEXaHM3MOB 3amUTHL. TeopeTHdyeckasi 3HAYMMOCTh UCCIEN0BaHHUsT 000CHOBaHA KOMIUICKCHBIM ITOJXOJ0OM K
paccMoTpeHHI0 (popM BEIpaXKEHHsI aBTOPCKOHM MO3UIUH B CBETE TEOPHIl TPaJUIHOHHOTO JTUTEPATypPOBEICHHS
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U TICUXOAHAJUTUYECKOTro MoAxoaoB. HoBH3HA HMccienoBaHUs ONpEAENseTcsl TeM, YTO BIEPBBIE B pacckase
H. BepeBouknna «Uepen [orons» ObuM paccMOTpeHBI MOATHKA abCypaa U (GOPMBI BHIPAKESHUSI aBTOPCKON
TIO3UIIMY B NICHXOQHAINTHYECKOM acriekTe. [IpakTidyeckast 3HaYMMOCTh PabOTHI BBIPAXKAETCSI B BOSMOXKHOCTH
HCTIONB30BAaHMS PE3YNIBTATOB CTATHH B MCCIIEIOBAHMAX (JOPM BBIpaXKEHHST aBTOPCKOH MO3UIINH, TEOPETHIECKUX
TOHATUN «aBTOP» U «I'epOi» B COBPEMEHHON pyccKos3bIuHON npo3e Kazaxcrana.

Kniouesvle cnosa: aBTOpCKasi TMO3MIMS, MOATHKA abCypaa, MCHXOAHAIUTUUECKOE JTUTEPATypOBEIECHHE,
COBpEMEeHHas Ka3axckas IUTeparypa, aBTop, repoil.
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ABTOPJIBIK MO3MUMSIHBIH a0CypauCTiK daicTepi
(H. BepéBouxkun «I'oroabain 6ac cyiieri»)

Anodamna. Byn 3eprreyne NCUXOAHAJIUTUKAIBIK TYXKbIPbIMJAMalap asChIHAA ABTOPABIH MO3HILHACHIH
6inipy opmanapsl KoHe OHBI KOPCETEeTIH aOCYpATHIK SICTEep KapacThIPbUIa/Ibl, COHBIMEH KaTap aBTOPIIBIH
KOPKEM/JIIK TYTACTBIKTaH 06JiHOCYI HCsACH ©3CKTECHIIPiIeai. AJAMHBIH €Ki HETi3Ti SHeprusiapbl — Dpoc MeH
Tanaroc Typaibl KapacThIpbUIFaH GPEHITIK LTIMAED TYPFBICEIHAH TAKBIPBII )KOHE HHTEPMATIHAIK KOCBHIH/IBUIAp
CHSIKTBI aBTOPJIBIK MO3HIMSHBI OUIIipyAiH popManapbiH CUIIATTayFa dpeKeT skacaiFaH. AGCYp/ TOITHKACHIHBIH
(YHKIIOHAIBIFBI KYMBIC KeH1TIKePi1HIH ICUXOJIOT HSUTBIK KYHiH1H )OpMAaChIH TEpEHIPEK KapacTHIpyFa MYMKIH/IIK
OepeTiH MarbIHACBI3IBIK MEH abcypl YFBIMAAPBIHBIH KepiHici perinae 3eprreneni. Kasipri Kasaxcranmbik
JKQHE LIETEIIIK 9/1e0NeTTaHyIIbIIAP/bIH eHOCKTepiHe CYileHe OTBIPBIN, aBTOPIIBIK MO3UIMSHBIH KOPIHiCI MEH
KeHilkepiep KaTapbIHBIH CHIIATTaMachl aBTOPJIbIH OelicaHaIbIK, TICHXOJIOTHSUIBIK JKapaKaTTapbl MEH KOPFaHbIC
MEXaHHU3MJICPIHIH KOpiHiCIMEH OalIaHBICThI CKEH/III MaKayia MOTIHIHIIE JONICIACHE . 3epTTEYIIH TCOPHSIBIK
MAaHBI3IBUTBIFBI aBTOPJIBIK MO3UIUSIHEL OLTIipy (hopManmapblH KapacThIPYIbIH KeIICH I TOCUTIMEH HET13/eNITeH:
MOCEJICH, JOCTYPIIl 9/1eOueTTaHy TeopHsUIapbl MEH NICHXOaHAINTHKAJIBIK Tociaep aschiaaa. COHBIMEH Karap,
3eprTeyain xaHanbirbl H. BepeBoukunnin «loroasaig 6ac cyiferi» sHriMecine aiFam pet adcypa MO3TUKACH
MEH ICHXOaHAIUTHKAJIBIK aCMEeKTi/Ieri aBTOPIIbIK MO3UIMAHBI Olipy hopManapbl KapacThIPbIIFaH/bIFBIMEH
aHpIKTaNanbl. JKYMBICTBIH NPaKTHKAJIBIK MAaHBI3IBUIBIFEl ABTOPJIBIK MO3WLHUSHBI OLIAipy (opmaiapblH,
KazakcTaHHBIH Ka3ipri OpbIC TUILII IPO3aChIHAAFB! «aBTOPY KIHE KKEHINKep» CUSIKTHI TEOPHSUIBIK YFBIMAAPEIH
3epTTeyae MaKalia HOTHXKEJIEPiH Naiaany MyMKIHJITiH/IEe Kopyre OOIaThIHBI aHBIK.

Kinm ce30ep: aBTOPIBIK MO3UIMSL, a0CYpA MOITHKACH, ICHXOAHATUTHKAIIBIK 9/IeOneTTany, Kasipri Ka3ak
onebueri, aBTop, KahapMaH.

1. Introduction

The presence of the author in a literary text is the subject of discussion of oppositional
points of view, stating, on the one hand, his “death” (R. Barthes, J. Derrida, M. Foucault,
etc.) and, on the other hand, considering the author as a subject connecting all elements of
the literary text system into a single whole and being its semantic center (M.M. Bakhtin,
Yu.M. Lotman, G.A. Gukovsky, V.I. Tyupa, B.O. Korman, V.V. Kozhinov). An alternative
concept in the theory of authorship is a psychoanalytic approach to “the problem of
interaction between the author and the hero, with an emphasis on the personal qualities of
the author, “transferred” to the hero...” (Safronova, 2007: 6)
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This study actualizes the idea of the inseparability of the author from the artistic
whole. The author’s position, his worldview, personal experience - all this is present in
an explicit or implicit form in a literary text and is defined as “the image of the author”
(V.V. Vinogradov), “the author’s modality” (N.S. Valgina), “the position of the author”,
“Author’s ideal” (A.B. Esin), “Author’s consciousness” (L.O. Butakova, N.I. Gatsura),
“Author’s principle” (O.N. Kopytov).

From the point of view of psychoanalysis, the presence of the author in the text is associated
with such concepts as “sublimation”, “repression”, “projection”, “regression”, etc. All these
concepts are associated with the theory of S. Freud that the two main energies of a person are
Eros (sexual attraction) and Thanatos (fear of death), under the influence of the psychological
defense mechanism, are transformed into socially acceptable forms of activity, for example,
into creativity, during which the above defense mechanisms work - sublimation, repression, etc.

Often, such a displacement of complexes into the text is accompanied by absurdist
methods of expression, indicating the accentuation of the character or deviations in the
psyche of the heroes of the work (Strelets, 1997: 51).

Thus, according to the psychoanalytic approach, a literary text is a product of the
author’s frustration associated with experiences in his personal life or complexes, and
the author’s position in a literary text reveals, among other things, a manifestation of the
author’s unconscious.

2. Research methods and materials

2.1 Methods

The analysis of scientific sources on the problem of the poetics of the absurd showed the
relative knowledge of this category on the material of the literature of the early twentieth
century. The poetics of the absurd at the turn of the 21st century has been studied relatively
little, and in Kazakh literature it has not been studied at all. Meanwhile, unconditional
examples of the absurdist style are quite common in the literature of the CIS in the
transitional period, and this phenomenon requires scientific understanding. The preliminary
hypothesis of the study lies in the conditionality of absurdist poetics by social, collective
and individual traumas, which are most adequately deciphered, first of all, by the methods
and techniques of psychoanalytic and cognitive literary criticism.

2.2 Materials description

In this sense, the most adequate methodologies for the study of literary works are
psychoanalytic and cognitive literary criticism, working with the mechanisms of cognition
and the unconscious, displaced into the author’s text and distorting the author’s rhetoric,
performing the functions of reaction and psychological defense. These are, first of all, such
methodological works as the philosophy of the text by V. Rudnev, cognitive research on
the psychology of creativity by N.N. Nikolaenko, T.V. Chernigovskaya, R.Ya. Rezhabek,
V.P. Belyanin and others.

3. Discussion

In world literary criticism, the theoretical problem of absurdity is quite well developed,
starting with reflections on the essence of absurdity by Albert Camus and the philosophical
works of M.M. Bakhtin, the book by M. Esslin “The Theater of the Absurd”, published
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in 1961, and a large body of works devoted to the study of the work of D. Kharms and
the Oberiuts (E.N. Stroganova), A.A.Kobrinsky, O.L. Chernoritskaya, D.V. Tokarev,
O.D. Burenin, M. Virolainen, M. Yampolsky and others).

The problem of the absurd is traditionally studied on the material of English literature
in connection with the work of Lewis Carroll and the pan-European traditions of the
development of absurdist literature (J.P. Kalkman, J. Farrell, J. Flescher, E. Guiliano,
G Willis, L. Schweitzer, M. Heyman, E. Tarantino, S.A. Kharlamova, V.Yu. Charskaya-
Boiko). In the scientific field of the CIS countries, first of all, the concept of studying
the speech absurdity of L. Shcherba (L.V. Safronova, Z.R. Dokhova, R.Kh. Urusov,
D.A. Samarin), E.L. Trakhinin and others). There were also works related to the
psychoanalytic method of studying literary absurdity on the material of modern Russian
literature (O. Babelyuk (Babelyuk et. al, 2021), L.V. Safronova, O.N. Zyryanova
(Zyryanova, 2006), as well as the works of foreign scientists general theoretical
character (N. Cornwell (Cornwell, 2006), W. Tigges (Tigges, 1988).

What is the genesis of the poetics of the absurd in a literary text? This is a consequence
of psychological disturbances (deviations) or certain mental upheavals of the character,
which affect his internal state, which, in turn, gives rise to his absurd actions or insane
speech. In other words, trauma generates a shift in consciousness, and as a result, an absurd
text appears (Baizhigit, 2020).

The position of the author can be expressed with the help of the title, epigraph, prologue,
epilogue, and other compositional structures; through the organization of the character
system, character characteristics, artistic details, through secondary characters, means
of artistic expression - allegories, metaphors, epithets, etc. Traditional literary criticism
considers the expression of the author’s position at the formal-subjective, content-subjective
and non-subjective levels.

M.M. Glazkova considers intertextual inclusions as forms of expressing the author’s
position, which “express the author’s assessment, aphoristically characterize the characters
or the situation, contribute to the typification of the depicted” (Glazkova, 2012: 50). The
researcher notes that in a literary text “the author’s voice is felt through a pronounced
associativity, a game with the meaning of a word, a clash of functional styles through
intertextuality” (Glazkova, 2012: 51). The implementation of the author’s presence,
according to the researcher, is achieved by “updating the codes of classical literature”,
which are “recoded” by the author in accordance with the idea and contemporary realities
(Glazkova, 2012: 52). Thus, the intertext in a work of art, performing a meaningful function,
allows you to adequately interpret the vector of disclosure of the idea given by the author.

Each of these forms of expressing the author’s position can have a psychoanalytic basis.

4. Results

The poetics of the absurd. In N. Verevochkin’s story “Gogol’s Skull”, absurdity manifests
itself at various levels of the artistic organization of the text, revealing the internal states of
the characters (Shmakova et al., 2023).

The artistic space of the story is a priori absurd: in the name of the city “Novostarovsk”
one can read the antithetical beginning of the confrontation between “new” and “old”, two
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traditions - classical and modern, which involves the division of characters into several
camps.

The first camp appeals to the Gogol tradition, where Logos reigns at the head, and in
the second, Gogol is deprived of his head, which in the mythological tradition is a symbol
of common sense. The characters of the second category are focused on material values,
on bodily pleasures: “the superiority of the Body (and Eros) and the death of the Head
(Logos)”(Bednenko, 2005). The body becomes the main thing, beauty, prosperity, pleasure,
bodily pleasure in priority. Headless mannequins become a symbol of the expression of this
idea in the story.

In the story “Gogol’s Skull”, Asya becomes such a subject of attraction for the
protagonist, and Gogol’s personality acts as a super-ego. The repressed desires to possess
Asya evoke feelings of guilt in the hero: “Trying to get rid of him, I turned the corner
again. Gogol followed me. He clearly suspected me of stealing the skull. Feelings of guilt,
remorse, remorse hobbled”. It is Asya who prompts the main character to search for the
missing skull of Gogol, who simulates the situation with the call and the secret seller of
the relic. Initially, Fedor is not interested in an incognito call offering a skull: “yes, he
managed somehow before”. However, Asya insists on a meeting and tries to interest the
hero. Throughout the text, Asya tries to stir up Fyodor’s interest in this topic in order to get
material for a sensation: “We have the opportunity, without writing a single line, to enter
the history of literature. We can unravel the mystery of the disappearance of Gogol’s skull.
We can return Gogol’s skull to the literary community” (Verevochkin, 2022).

Thus, the protagonist, driven by unconscious drives, invests them in his actions,
accompanied by obsessive states and paranoid delusions. At the end of the story, Fyodor,
driven by fear and delusions of persecution, runs away from a headless mannequin, which
turns into his hallucinatory delusion? Into a headless Gogol, and then into a chimera with
Tufelkin’s head and Gogol’s body.

Title. Immersion in the etymology of the term “heading” gives grounds for correlating
this structural element of poetics with the bodily image of the head as a symbol of a
person’s intellectual abilities, self-control, consciousness, Logos. Thus, the title acquires
the symbolic character of the “head” of the text, in which the author’s intellectual efforts
are concentrated to “concentrate” his main idea, encrypt the message to the reader and
create plot intrigue.

The prospection of the title of N. Verevochkin’s story creates intrigue, referring the
reader to detective traditions, in particular, to A. Korolev’s story “Gogol’s Head” and to the
sensational story about the disappearance of Gogol’s skull from the grave.

Losing your head (in a figurative sense) means losing power, reason, self-control, etc.
The name “Gogol’s Skull” contains the intrigue and symbolic meaning of the deprivation of
reason of both the main characters of the story (delusions of persecution and hallucinations
in Fedor, personality disorder in Asya), exposing their fears and complexes, and an attempt
on the intellectual property of the great writer.

In the story “Gogol’s Skull”, the fear of castration is actualized by the title, which
contains the fact of separation of the head from the body and this message is projected
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onto the character series and the symbolic subtext of the story: a blind old man, a waiter
with a divine voice of a castrato, headless mannequins, a headless Gogol, pursuing the
protagonist, the mysterious skull of Gogol, around which the plot of the story is centered.

The symbolic subtext of the story reveals the fear of “creative castration”, which is
actualized by the symbolic subtext of the loss of the Logos - reason, immanent.

The skull, as a receptacle for the mind, that is, the Logos, and its loss actualizes the
author’s idea that in modern realities the Logos gives way to Eros - bodily pleasures and
material values, while the immanent is lost: freedom is no longer the same, it is surrounded
by barbed wire and closed with bars on the windows, and journalists are “milking the
sacred cows” with might and main.

The position of the author in this case is neutral, on the one hand, he gravitates towards
immanent values (journalism, literature, the legacy of Gogol the creator), on the other hand,
through the hero, he feels envy of the elegant and carefree mannequin and his seductive
companion with long legs. The visions of the hero Fyodor, in the delirium of which he
approaches the mirage of the Logos, end, and he again goes to work, everything returns to
normal. The logo is on the losing side.

Thus, the author’s position can be traced in the title, which is extrapolated to the
ideological plan of the text.

Intertextual inclusions. Intertext (Yu. Kristeva) or textual dialogicity (M. Bakhtin) is a
text property in the broad sense of the word “which correlates, on the one hand, with the
prerequisite for obtaining new knowledge on the basis of already known knowledge, and
on the other hand, with the result of cognitive creative activity of the author” (Kuznetsova
2015). It is the second property of intertextual inclusions that interests the authors of this
study in the aspect of the undertaken study of the author’s position in the light of the
psychoanalytic tradition.

Intertextual inclusions from the works of N.V. Gogol, in the psychoanalytic aspect,
N. Verevochkin’s increased interest in the writer, who, according to Yu. Kristeva, is a
source of desires, in this case of a creative, professional nature.

The interpretation of the functions of references, allusions, reminiscences in the text
will make it possible to determine the “object that is the source of desires” and to reveal the
degree of the author’s introjection regarding the source of borrowing.

While the ghost of Gogol tries on the faces of passers-by, his namesake Nikolai
Verevochkin tries on Gogol’s heroes (Chichikov, Tufelkin, etc.) and some other distinctive
features of Gogol’s writing for his story. For example, speaking proper names. In the story
“Gogol’s Skull” almost all proper names have semantics that correlate with the author’s
idea, and this semantics is not veiled, but lies on the surface and is quite easy to read by a
more or less prepared reader. So, the name of the friend of the protagonist Tufelkin appeals
to Gogol’s Bashmachkin. The main character Asya has several names and nicknames:
Asya, Russula, Drosophila, Muhammad Ali, “the evilest feather.” Moreover, not only
those around Asya give various nicknames, but Asya herself, suffering from personality
disorder, chooses pseudonyms for herself: Bella Lyadskaya (B. Lyadskaya), an arbitrator
from Vechorka, and others.

Ne4, 85 vol, 2024 | "Keruen” M.O. Auezov Institute of Literature and Art 61



"KepyeH" Fol1bimu dicypHavt Ne4, 85-mom, 2024 ISSN: 2078-8134 [ elSSN: 2790-7066

Thus, the tradition of speaking names is fully used by N. Verevochkin as a consequence
of the succession to the great writer, Gogol’s irony, and the degree of use of speaking
and borrowed names from Gogol’s texts determines the author’s introjection regarding the
source of borrowing.

5. Conclusion

The study considered such forms of expressing the author’s position as the title and
intertextuality in the psychoanalytical aspect. According to the psychoanalytic approach,
the author’s presence and his position in a literary text reveal, first of all, the manifestation
of the author’s unconscious.

The method of psychoanalytic interpretation made it possible to identify fears and
traumas in N. Verevochkin’s story “Gogol’s Skull”, which are extrapolated to various
elements of the artistic whole. So, for example, it was revealed that the title of the story
contains a problem that, at a deep psychoanalytic level, reveals the “fear of castration”,
which, according to Freud, consists in separating a part of the body from the whole, in this
case the head. This fact suggests an act of “creative castration” of a well-known writer in
favor of the author’s creative ambitions. The fear of castration is revealed at the level of
the form and content of the text: in the title, the organization of the character series, the
characteristics of the characters, etc.

On the intertextual plane, psychoanalytic interpretation made it possible to reveal the
degree of the author’s introjection in relation to the “object of desire” through the analysis
of borrowed elements. It was revealed that the use by N. Verevochkin of the tradition of
speaking names, allusions to Gogol’s characters, reminiscent characters, Gogol’s motifs
(“Overcoat”) in the story “Gogol’s Skull” determines, according to the psychoanalytic
concept of intertextuality, the degree of introjection in relation to the work of N.V. Gogol
and the subconscious desire to subject him to an act of “creative castration”, to deprive him
of his head, and hence the Logos (immanent).

The analysis of the poetics of the absurd, considered in the psychoanalytic aspect, made
it possible to trace the mechanism of the displacement of complexes into the text, which is
accompanied by absurdist motifs indicating the psychological deviations of the heroes of
the work. In addition to absurdist motifs, in the story “Gogol’s Skull” a number of artistic
elements were identified that indicate the psychological accentuations of the characters:
absurd space, absurd and deviant behavior of the characters, absurd situations, etc. The
protagonist, controlled by unconscious drives, invests them in his actions, accompanied by
obsessive states and paranoid delusions.

The proposed research methodology can be used to analyze the texts of Russian-
language prose of Kazakhstan in the aspect of psychoanalytic literary study.
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