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“SCIENTIFIC AND METHODOLOGICAL LABARATORY OF KAZAKH
DANCE” - ANEW PROJECT FOR NATIONAL ART PRESERVATION

Abstract. The Kazakh National Scientific and methodological laboratory plays an important role in the
promotion of national values in society, the formation of national ideology, the development of respect for
cultural heritage among the younger generation. In 2019, the Kazakh National Academy of choreography
established the “Kazakh National Scientific and methodological laboratory” in order to develop the art of
national dance. The Laboratory employs experienced specialists in the field of Kazakh dance art T. O. Izim, A.
A. Tati, A. K. Kulbekova, A. A. Sadykova, A. Sh.Shamshiev.Currently, as a result of the projects implemented
in the laboratory, the terms used in the discipline “Kazakh dance” (names of each movement) have been unified.
This article is aimed to examine the main direction of the laboratory’s work and new ideas aimed at developing
national art. The importance of national choreographic art in the formation of methodology has been considered
during the world pandemic online concert “persons who contributed to the development of Stage Kazakh
dance”, the content features of the scientific works “reference (methodological guide)” published in 2021,
“choreographic art of Kazakhstan: traditions and modernity” published in 2022. In addition, the concept of
a laboratory in the field of dance art is considered and an analysis of the activities of foreign laboratories is
carried out. In the course of conducting scientific research, a survey was conducted among the members of
the laboratory. The survey questions were aimed at determining the specifics of the laboratory’s work and the
work plan. The results of the research demonstrate the necessity of studying Kazakh dance art history as well as
organizing the activities of laboratories. We are convinced that the “scientific and methodological Laboratory
of Kazakh National Dance “ is a new project in preserving the continuity of traditions and studying national art.
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«Ka3zak OuiHiH FRUIBIMH-dIiCTEMeJIIK 3ePTXaHaAChD) - YJITTBIK OHep/i
CaKTay/bIH KaHa K00achbl

Anoamna. Koramars! YITTHIK KYHABUIBIKTapABI HACHXATTAY/a, YITTHIK HICOIOTUSHEI KAIBIITACTRIPY A,
)Kac ypraKkThIH OOMBIH/Ia MOJICHN MypaFa JIeTeH KypMeT ce3iMiH 1aMbITy1a Ka3ak yITThIK FUIBIMU-9/IICTEMEITIK
3epTXaHachl ©3iHIIK Poib aTKapsil OoTeIp. 2019 xputel Kazak ynTThIK Xopeorpadus akaaeMHIsIChIHIA YITTHIK
O0u eHepiH AaMBITY MakKcaTblHAa anram peT «Kasak YATTHIK FBUIBIMH-OICTEMENIK 3€pPTXaHachDy KYpPBUIIBL.
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3eprxaHana Kazak Ou eHepi camachiHIarbl Toxipubeni mamangap T.0. I3im, A.A. Taru, A.K. KynbOekona,
A.A. CanpikoBa, A 11 Tominmes sxyMbic aTkapazabl. Kasipri tTanaa 3epTxaHajia KOJFa ajJbIHFaH MPOSKTTEPAiH
HOTHIKECIH/Ie «Ka3ak Oui» MoHI OOMbIHIIA KONAaHBUIATBIH TepMHUHAED (9pOip KMMbULAAPIBIH aTaynapsl) Oip
Kyiere kentipiami. Makanana 3epTXaHAHBIH HETI3ri KyMBIC OaFbIThl JKOHE YIITTHIK OHEpIMi3i JaMbITyFa
OarpITTalFaH JKaHa WASsUIapbl 3epTTenedi. ATam aiftaTblH Oosicak, OyKiTomeMaik MaHIeMusl Ke3iHae
pecnyOIruKanbIK ASHrel e JKYPri3iireH TaHBIMABIK ic-1rapanapabiH 0ipi - «CaxHalbIK Ka3ak OMiHIH AaMybIlHA
yJiec KOCKaH TyJiFanapy atThl online jgekiust KoHeptTepi, 202 1 »KbuUTbl )KapbIK KOpreH « AHbIKTaMma (9/1icTeMerntik
HYCKayJnbIK)», 2022 bUibl kapblk KepreH «KasakcTaHHBIH xopeorpadus eHepi: OOCTyp »oHe Kasipri
3aMaH» FBUIBIMUA SHOCKTEepiHIH Ma3MYHIBIK epeKILICTiKTepi, YITTHIK Xopeorpadus eHepiHiH d/icHaMachlH
KaJIBIITACTBIPYJAFbl MaHbBI3AbUIBIFGI KapacThIpblianbl. COHBIMEH KaTap, OM ©Hepi cajachlHIarbl 3epTXaHa
YFBIMBIH KapacThIPBII, IIETEIIIK 3epTXaHAIAP/bIH KbI3METTEpiHEe TalJay jkacalblHaJbl. FBUIBIME 3epTTey
JKYMBICBIH )KYPri3y OapbIChIH/A 3epTXaHa MYIIelepi apachlHaa cayanHama kyprisinai. CayamHama cypakrapbl
3epTXaHa )KYMBICBIHBIH EPEKIIENIriH, )KYMBIC JKOCTapblH alKbIHIAayFa OarbITTalbl. 3ePTTEY JKYMBICHIHBIH
HOTHKEJIEPiH, Ka3aK OM OHepiHIH TapUXbIH 3epAeNey/ie, 3epTXaHaNap/IbIH KbI3METIH YHBIMAACTBIPY1a KOJIAHY
ycbiHbUIabL. «Ka3ak yITTBIK OHiHIH FBUIBIMU-O/IICTEMENTIK 36PTXaHACHI» - IOCTYP Ca0aKTaCThIFbIH CAKTAY1AFbl,
YJITTBIK OHEPIMI3/i 3epTTey/eri jkaHa xo0a eKeH/IIriHe K3 )KeTKi3eMi3.
Kinm co30ep: yaTThIK 6Hep, xopeorpadus, Ka3ak Oui, IIbIFapMaIbUIBIK 3epTXaHa, FHUIBIM.
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Hay4Ho-meToanueckasi 1ad0opaTopusi Ka3axXcKOro TaHIA - HOBbIH MPOEKT
COXpaHeHMs HAIMOHAJIBHOI0 HCKYCCTBA

Annomayua. Hayuno-meroquueckast gabopaTopusi Ka3aXCKOTO TaHIIA UTpaeT ocoOylo poib B MpoIaraHie
HAI[MOHANBHBIX LIEHHOCTeH, (POPMUPOBAHUHN HAIIMOHAIBHOM MIEONOTHH OOIIECTBa, Pa3BUTHH Yy TOAPACTAIOIETO
TIOKONIEHHs] UyBCTBA YB)KEHMSI K KylbTypHOMY Hacneauto. C Lenbio pa3BUTHS HAIMOHAIBHOTO TaHIIEBAIBHOTO
nckyccta B 2019 rony B Kazaxckoii HaronansHoit akagemun xopeorpadun Obuta coznana «Hayuno-meronnye-
cKas J1abopaTopus Ka3aXxCKoro TaHiay. B maboparopun paboTaroT OIBITHBIE CHIEHHAIUCTEI B 001AaCTH Ka3aXCKOTO
TanieBanbHOro uckycersa: T.0. I3im, A.A. Taru, A K. KynsoexoBa, A.A. Canpikoa, A.ILl Ilammmes. B pamkax
MpoeKTa ObUT pa3paboTaH TEPMHUHOJIOTUYECKUH anmapar (Ha3BaHHE U 0OOCHOBAaHME KAXKIOTO JBIDKEHUS), CUCTe-
MaTH3UPOBAH CYLIECTBYIOIIMI MaTepuai, KOTOPBI MPUMEHsSETCs B paMKaxX y4eOHOM AMCIMIUIMHBI «Ka3aXCKUH
TaHel. B cTathe paccMaTpHBarOTCS OCHOBHBIE HAIIPaBIIEHHs HCCIIEI0BATENbCKOM AESTENbHOCTH TabopaTopuH, a
TaK)Ke HOBOBBIE MU U TPOLIECC PA3BUTHs HAIOHATBHOTO TAHIIEBAIBLHOTO MCKyccTBa. Cpeay Mo3HaBaTeNbHBIX
MEpOMPHATHH, TPOBEAEHHBIX HA PECIyOIMKAHCKOM YPOBHE CIIETyeT OTMETUTh: OHJIAKH JIeKIMs-KoHuepT «Jlnma,
BHECIIIME BKJIAJ] B Pa3BUTHE CLIEHMYECKOT0 Ka3axckoro TaHua» (2021 rox); anpobaiws 1 Beimyck CrpaBOYHKKA IO
Ka3aXCKOMY TaHILy, PECTABIISIONIEro co00ii MeToanueckyro pa3padboTky (2021 rom); koyuiekTuBHAs MOHOTpadHs
«Xopeorpaduueckoe nckyccTo Kasaxcrana: Tpauii 1 COBpeMeHHOCThY (2022 rox), Ijie paccMaTpuBaroTcsl BO-
IIPOCBI METOZIOJIOT MM 00y YEHHS Ka3aXCKOMY TaHILy U IEPCIIEKTHBbI HALIMOHAIBHOTO XOPEOorpaduyeckoro NCKyCcCTBa.
B crarbe aBTOpBI pacCMOTPHUBAIOT MOHATHE «J1a00PATOPHSD B 00IACTH TAHIIEBAIBHOTO HCKYCCTBA, MPOBOAST aHAIN3
JeATENBHOCTH 3apyOexHBIX JJabopaTtopuid. B xone Halero ucciaenoBaHust Cpeiy CIIeHHaINCTOB Ja00paTopyuu ObLT
TIPOBEZICH ONPOC, BOMPOCHI KOTOPOTO OBLIN HAMPABJICHBI Ha ONPEJIENICHHE CrIeU(UKN pabOTHI JIAO0OPATOPHH, TIaHA
nesitenbHOCTH. TakuM 00pa3oM, aBTOPbI PaCCMATPUBAIOT BO3MOKHOCTH IPUMEHEHHUST PE3YNBTaTOB HCCIIEA0BATENb-
CKOM paboThI B yIITyOTeHHOM M3yYeHHH MCTOPHHU Ka3aXxCKOTO TaHIIEBAIBHOTO MCKYCCTBA M OpraHM3alliN JeATellb-
HOCTH JIpyTHX JTaboparopuii. Hayuno-metoanueckas naboparopust Kazaxckoro HallMmoHambHOTO TaHIA - 3TO HOBBII
MPOEKT TI0 COXPaHEHHIO TPAAULIMH, X MPEEMCTBEHHOCTH M N3yUEHNIO HAalIHOHATBLHOTO HCKyccTBa B Kazaxcrane.
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Kniouesvie cnosa: HanyoHaIbHOE HCKYCCTBO, XOpeorpaguueckoe MCKyCCTBO, Ka3aXCKUii TaHell, TBOpUe-
ckas Jaboparopus, Xopeorpaduueckas MeIaroruka.

1 Introduction (Izim T.0.)

Dance is the art of expressing a person’s mood, reflecting a musical rhythm, and making
an impression through various gestures. Dance expresses the beauty and grace inherent in a
person, where his or her spiritual state and attitude to life are manifested. Thus, the forma-
tion and development of the dance art of various people (Izim et al., 2021: 138). The deep
history of our nation, our native language and traditions, culture are the treasures of all our
compatriots. It is the duty of every person to preserve these spiritual values and national
identity for the common benefit of a single country. «Conservation of national traditions
today is an important task of every nation, which reflects the attitude of modern society to
its origins and culture. Folk-dance history is very rich» (Kussanova, et al., 2020: 59).

The Kazakh National Academy of choreography (hereinafter referred as the Academy),
which plays role of a national educational institution, has considered directions for the
comprehensive development of the Kazakh dance art, and in order to develop our native
culture, by the decision of the rector of the Academy Asylmuratova A. A., the organization
of the scientific and methodological Laboratory of the Kazakh National Dance has been
initiated. A presentation of the laboratory was held on March 27, 2019, as part of the V-
Republican contest of Kazakh dance named after Sh.Zhienkulova.

Vice-rector of the Academy Nusipzhanova B. N. stated the creation of the Kazakh dance
laboratory at the Kazakh National Academy of choreography was initiated “in order to pre-
serve the unique heritage of the Kazakh dance culture”. Dance choreography reflects the
essence and reflects the inner world of a person through compact images. Choreography is
a form of stage art that reveals thought and content through a musical and choreographic
image. Its source is in folk dances “ — this is how the purpose of the laboratory has been
defined (Nusipzhanova, 2018: 4).

It is known that at the beginning of each case, there is the owner, the organizer of the
1dea. A well-known scientist who studied Kazakh dance art, an Honored Artist of the Ka-
zakh SSR, a candidate of art history, a professor of Art History, Holder of the badge “I.
Altynsarin”, a veteran of labor, a professor of the Department of directing of the Kazakh
National Academy of choreography Toigan Ospanovna Izim was appointed head of the
laboratory. Moreover, experienced specialists in the field of Kazakh National choreography
also work in the laboratory. Tati Aigul Abikenovna is Honored Artist of the Republic of
Kazakhstan, Honored Worker of the Republic of Kazakhstan, choreographer of the Astana
Ballet Theater, winner of the “Grand Prix” of the I Republican contest of Kazakh dance
named after Sh.Zhienkulova (1992). Kulbekova Aigul Kenesovna is a doctor of Pedagogi-
cal Sciences, Professor of art history, a professor of the Department of Pedagogy of the
Kazakh National Academy of choreography, an organizer of the Republican contest of
Kazakh dance named after Sh.Zhienkulova (2001, 2006, 2015).). Sadykova Anvara Ari-
povna is a candidate of art history (the Republic of Kyrgyzstan), laureate of the prize of
the foundation of the first president of the Republic of Kazakhstan — Elbasy, winner of the
project “100 new faces of Kazakhstan”, senior lecturer of the Department of Pedagogy of
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the Kazakh National Academy of choreography, winner of the V Republican contest of
Kazakh dance named after Sh.Zhienkulova in the nomination “Ballet Master art” (2019).
Shamshiev Almat Sherdarovich is master of art history, laureate of international and Re-
publican competitions in the nomination “Art of the choreographer”, senior lecturer of the
Kazakh National Academy of choreography, laureate of the Republican competition named
after G. Talpakova in the nomination “Art of the choreographer” (2015).

When you enter the laboratory, you will see a reflection of our national values and feel
responsible for the study of Kazakh dance art, its preservation, and development. This is
because the board on the left-hand side reflects the lives and works of such personalities as
Zhiyenkulova, Dauren Obirov, Zaurbek Raybayev, Bolat Ayukhanov, Olga Vsevolodska-
ya-Golushkevich, Mintai Tleubayev, who have contributed to the development of Kazakh
dance art. On the shelf to the right, you get acquainted with the vital spirit of contemporary
choreographic art, with concert programs of famous ensembles, with the course of dance
competitions.

Similarly, the scientific works of foreign, and domestic scientists in the field of choreo-
graphic art, collections of international scientific conferences, issues of and Arts academy
magazine, collected since 2016, will replenish the fund of the laboratory. In addition to sci-
entific works, and recorded videos, the laboratory maintains an electronic library. «In order
to provide methodological assistance to teachers, undergraduates and students, the labora-
tory possesses a digital library collected from works and sheet music by domestic authors.
The laboratory also has literature published earlier and more recently» (Izim t., 2020: 1).

Moreover, the video recordings include concert programs of the state folk dance en-
sembles «Saltanaty, «Altynay» and the Astana Academic Philharmonic «Shalkymay, «Ka-
zynay, «Tomiris», «Gakku» and materials of the Republican Kazakh Dance Competition
named after Shara Zhiyenkulova. All this material equipment allows researchers to write
scientific works, control the process of development of Kazakh dance art, and get exhaus-
tive answers to questions arising in the study of Kazakh dance.

In the formation of the research direction of the National Dance Art, the theme of the
laboratory has become «traditions and modernity of Kazakh choreographic art”.

2 Materials and methods

2.1 Research methods (Kulbekova A.K.)

- determination of the direction of work by the laboratory activity control method;

-differentiation of the laboratory’s contribution to the development of the Kazakh dance
art by questioning the members of the laboratory;

- determination of the specifics of the laboratory by comparative analysis with laborato-
ries in the field of choreographic art.

2.2 Material description (Kulbekova A.K.)

The direction of work of the laboratory is connected with the activity of T.O. Izim, A K.
Kulbekova, A.A. Tati, A.A. Sadykova, and A.Sh. Shamshiev. In order to determine the re-
search direction of the laboratory, a questionnaire survey of the members of this laboratory
is conducted. In addition, when analyzing the work plan and annual reports of the labora-
tory, we consider the following direction:

1. to organize a «gold fund» for the Kazakh dance development:
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- Collection of educational and methodological materials and scientific works published
in the field of Kazakh dance art;

- organization a fund of video cassettes from the repertoire of famous dance companies
of the country;

- generalization of the literature related to the national choreographic art of Kazakhstan;

- organization of electronic library, which is annually updated with new editions;

2. to increase the popularity of Kazakh dance:

- participation in all events held within the walls of the Academy;

- giving interviews on TV and radio channels;

- video recording of dances performed by solo dancers;

-video-recording of dance performances reflecting the traditions and lifestyle, customs
of the Kazakh people in the repertoire of dance groups in folk art centers and cultural cen-
ters;

-separate video-recording of dance and ancient dance movements among the popula-
tion;

- publication of a monographic scientific work based on the events (scientific articles,
diaries, systematized writing with descriptions of new dances);

3. to improve the quality of the process of teaching Kazakh dance, to work on the forma-
tion of scientific methodology:

- preparation of the curriculum for the discipline «Kazakh dance» taught at schools and
colleges;

- preparation of the curriculum for the discipline «Theory and Methodology of Teaching
Kazakh Dance» taught in undergraduate specialties;

- working on a term and explanatory dictionary of Kazakh dance;

3 Discussion (Bakirova S.A., Kulbekova A.K.)

During the world pandemic, the research process of the laboratory has gained a new
direction. All viewers liked the projects of the head of the laboratory T.O. Izim, aimed at fa-
miliarizing Kazakh youth with the history of national art. The online lecture «The creative
development of folk dance ensembles of Kazakhstan» by T. Izim contained novelty about
the history and development of choreography in Kazakhstan (Bakirova, Saitova, Kaiyr,
Izim, Kenzikeyev, 2022: 98). The online lectures were uploaded to the youtube channel of
the Kazakh National Academy of Choreography.

T.O. Izim in his interview stated that «overall, this laboratory was opened in March
2019. We have our own reasons for opening the Kazakh dance laboratory. The first and
main reason is that the terminological dictionaries of teachers who teach Kazakh dance
differ from each other. And today all of this has been put together into one set and is turn-
ing into a big world. Kazakh dance art is an area of comprehensive search and study»
(Izim T., 2022).In full agreement with the researcher the works of such scientists as
D.T. ©birov, O.V. Vsevolodskaya-Golushkevich, G.N. Beisenova, T.O. Izim, A.A. Tati,
A K. Kulbekov who analyzed the theory and methodology of teaching Kazakh dance and
studied the national art from different sides. P. Sarynova, U. Zhanibekov, A.A. Zholtaeva,
A.K. Kulbekova, T.O. Izim and A.B. Shankibaeva, A.T. Moldakhmetova, and A.E. Ku-
sanova, have come to the conclusion that nowadays the scientific methodology has been
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formed. At the same time, we see that due to the variety of dance movements in the edu-
cational process, students cannot come to the same conclusion. It is obvious that this issue
significantly hinders the scientific development of national dance art. In this regard, we
can say with full confidence that the members of the laboratory were able to fully achieve
their goals. The «reference (methodical manual)» published in 2021 became an important
step toward the systematization of Kazakh dance art. «A reference publication is a practi-
cal publication that can quickly and easily refer to the content of educational materials and
quickly find the right topic (gesture) and systematically contain a summary of the materials
presented for the selected lesson» (Izim et al., 2021:5).

The reference book is the result of the performing, pedagogical, choreographic, scien-
tific and research work of the research group. The author’s team, realizing the responsibil-
ity of the dance culture of one nation, combines the material accumulated so far in one
channel. The authors told about the content of the reference: «this reference book is made
as a necessary and methodological material for in-depth study of Kazakh folk dance. When
developing educational materials, the authors carefully studied and reviewed all sources of
Kazakh dance.

Analogs, repetitions, and outdated materials were considered and excluded during the
research. At the same time, in the context of an objective discussion and taking into account
the relationship between the history, theory, and practice of Kazakh folk dance, the devel-
opers analyzed the sources and video materials that had been stored in the archive, which
are of great importance in preserving the national dance and improving choreographic vo-
cabulary.» The reference edition systematizes the movements of the Kazakh dance with a
certain structure.

Table Nel.

Ne Section names Content

Foot positions.

2 Head positions.

Hand positions. 1.hand molds.

2.finger position of the hand.

3.mixed hand molds.

4.preparation for the start of the movement.
(préparation)

4 Types of bow. 1.bows in the dance of girls.
2.greetings in men’s dance.

5 Special positions. 1.unusual foot postures.

2.unusual hand postures in the dance of girls.
3.unusual hand postures in men’s dance.
4.hand-to-hand postures in pair and public
dances.

1.hand postures in pair dancing.

2.hand postures in public dances.

6 Traditional positions. 1. traditional poses in dance poses for girls.
2.traditional postures in the form of men.
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7 Types of gait. 1. gait in girls © dance

2. gait in men’s dance
Types of tilt.

9 Hand motion. 1.hand movements in Girls ‘ dance.
2.hand movements in men’s dance.
3.shoulder movements.

10 Dance moves. 1.movements in the dance of girls.
2.household dance movements of girls.
3. movements in men’s dance.

4. Joint dance.
5.types of squats.

11 Types of rotation. 1. rotation.
2.bypass.

12 Jumping. 1. jumps in the dance of girls.

2. jumps in men’s dance.

13 Elements of a game, competitive movement

in men’s dance.
14 Horse riding. 1. horse riding.
2. jorga
15 Exercise at the stick.

In addition, another convenience of using the reference edition is to provide an
information index of Kazakh dance movements at the end of the recording.

Based on the information indicator, you can find out what literature the movements are
taken from and get acquainted with the technique of execution. To discuss this reference
book, from January 11 to 14, 2021, a Republican seminar on Kazakh dance was held on the
basis of the «Kazakh National Academy of choreography». Teachers of higher educational
institutions, technical and professional institutions, choreographers, teachers of additional
education, well-known choreographers of choreographic collectives and theaters of the
Republic of Kazakhstan took part in the discussion of the reference book and other issues
of the development of Kazakh dance. During the four-day seminar successful work was
done by the developers of the reference book.

Each gesture was analyzed by the students of the academy using video materials
obtained as illustrators, the names of the gestures were actively discussed and approved.
During the seminar, the developers and participants of the reference book felt a strong
desire to preserve the National Art, to develop continuity between generations. «National
dance performs cultural, historical, aesthetic and semantic functions. Relevance of this
problem is determined by the fact that in the present globalized world, national culture and
traditions are oppressed by the multicultural environment; consequently, there is a need
to train high-quality specialists in the field of cultural studies, who will be able to teach
national culture» (Kulbekova et al., 2016: 5262).

The results of the workshop were reflected in the National Choreography Olympiad
in 2021 and 2022. We know that the members of the laboratory, having witnessed the
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moments of analysis of the handbook, have exhausted their personal time, and the experts
have deeply studied each gesture and compared the works written so far.

The authors consider a new approach to the systematization and development of a
cycle of teaching materials, which includes: a textbook (training manuals), a dictionary of
Kazakh dance terms, a Kazakh dance program for higher education, and the introduction
of textbooks into the training system. Conversation with the head of the laboratory has
ascertained that at present (2022) the program of Kazakh dance of technical and professional
education is ready for publication, and the program of Kazakh dance for universities is
being developed.

In the course of the research work, a survey was conducted among laboratory members.
The questions of the survey were aimed at determining the specificity of the laboratory, as
well as the role of the laboratory in the development of Kazakh dance.

Question 1. What are your thoughts about the main goals and objectives of the scientific
and methodological laboratory of Kazakh dance?

Head of the Laboratory - Izim T. O stated that “The opening of the first Kazakh
National Academy of Choreography in Kazakhstan in 2016 created great opportunities.
You could say that one of them was the opening of this laboratory. Thanks to many years
of preparation, in 2019, the V event was officially opened as part of the Republican Contest
of Kazakh dance named after Zhiyenkulova, which has been recognized as the «scientific
and methodological laboratory of Kazakh national dance. This laboratory has turned into
reality even though it was just an idea of one single person about “systematization of names
of Kazakh dance movements”

The purpose of this laboratory is to form terms for teaching Kazakh dance and establish a
sequence of programmatic movements, conduct master classes, seminars related to Kazakh
dance, and promote the publication of scientific papers.

At the present in the implementation stage of this goal, the following tasks have been
performed:

- Kazakh dance movements have been systematized;

- a Republican seminar has been held;

- The reference book on Kazakh dance has been published;

- The reference has been sent to all educational institutions and professional teams;

- Republican seminars on methods of teaching Kazakh dance have been planned;

- Passports of famous people of dance art are being collected by laboratory staff (this
process is carried out continuously);

- A collective scientific monograph has been prepared in connection with the need to
present research works and scientific works in the choreographic art of Kazakhstan.

Laboratory member - A.K. Kulbekova: the goal and objectives of the Kazakh dance
laboratory are: to determine the educational material for the development of Kazakh dance,
as well as the introduce the matter of education in educational institutions of the Republic
of Kazakhstan. In addition, the purpose and objectives of the Laboratory of Kazakh dance
are to identify the unified training material for the broad development of Kazakh dance,
including its content as a subject in educational institutions of the Republic of Kazakhstan,
and to preserve the heritage of choreography, dance in the organization of the National
Training and Methodological Center).
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Member of the laboratory — Sadykova A. A.: the systematization of the methodology of
teaching Kazakh dance, differentiation of terms included in the lessons of dance for girls
and men, preservation of the heritage of national dance as well as the preservation of the
heritage of national dance includes the systematization of archives, the study of biographies
and works of our outstanding figures, choreographic records that have contributed to the
development of domestic choreographic art.

Member of the laboratory — Shamshiev A.Sh.: since the names of Kazakh dance
movements in our country are used in different ways it is necessary to bring the methods of
execution into a single system with terms. In addition, the movements of the Kazakh dance
that have not been used and could contribute to the development of our national dance
should be covered.

Question 2. What role does the scientific and methodological Laboratory of Kazakh
dance play in the systematization of teaching Kazakh dance?

Head of the laboratory — Izim T.O.: The subject of Kazakh dance has been studied in
educational institutions for half a century. There is a well-established system. On this path,
the teacher of the Almaty Choreographic School named after V. Seleznev G. N. Beisenova
has been working for many years. The laboratory contributes to the correct conduct of
this discipline and the proper course of the terms of movements and the methodology of
conducting classes.

Member of the laboratory — Kulbekova A.K.: The activities of the Laboratory have a
certain impact on the development of the theory and methodology of teaching Kazakh
dance, as well as on identifying the main directions of Kazakh dance development at the
present stage. Thus, in the course of the laboratory’s work, experienced specialists have
withdrawn old materials, in other cases, forgotten movements have been identified, which,
undoubtedly, should be listed in the educational programs as the main teaching material

Member of the laboratory — Sadykova A.A.: in our opinion, very important work has
been done during these two years, of course, the result is a handbook of Kazakh dance, in
which the compilers tried to present individual work on the male and female sections of the
lesson, on the terminology with movements. Therefore, this work of the laboratory plays
an important role, directly contributing to the systematization of teaching Kazakh dance.

Member of the laboratory — Shamshiev A.Sh.: the sections of the lesson were expanded.
For the first time, a handbook of Kazakh dance was published and included in the curriculum.

Question 3. What is the peculiarity of the direction of the scientific and
methodological Laboratory of Kazakh dance in the development of Science in the
field of National Art?

Head of the laboratory — Izim T.0O.: Kazakhstan has just joined choreographic art
circulation. And only in 2005, for the first time, a candidate’s thesis was defended in
the Kazakh language. Since then, candidates, doctoral, and master’s theses in general
choreographic arthave been defended year after year. The laboratory also provides assistance
to such scientific works as much as possible. Scientific works, videotapes collected on the
advice, and funds of scientists of the older generation and famous choreographers, that
work in the laboratory, are distinguished by their assistance to students and young people
in Scientific Search.
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Member of the laboratory — Kulbekova A.K.: The specificity of the direction of the
scientific and methodological laboratory of the Kazakh dance in the development of science
in the field of national art is that we investigate the dance, which is a living process and
constantly evolved beyond any canons and requirements. In the past, it was the result of
creative thinking and imagination of the people, later choreographers. That is why there
are partly no records of unique movements or descriptions of the dances. Outstanding
choreographers created and composed without giving much thought to the need to record
their works. The specificity of the laboratory is to preserve the samples of the national
dance of the Kazakhs. This is the contribution to the science from the position of national
heritage, folk art, and spiritual culture of our ethnos.

Member of the laboratory — Sadykova A.A.: We analyzed many movements, paying
attention to the specifics of execution. All these elements were in the arsenal of Kazakh
dance but did not come into use. Based on the scientific works of Sh. Zhienkulova, D.
Abirov, Vsevolodskaya-Vsevolodovna Golushkevich, who formed the methodology of
Kazakh dance, and as a result of the explanations of the movements of the older generation,
such as T.O. Izim, A.A. Tati, A.K. Kulbekova, who worked with these choreographers,
many movements came into use.

Question 4. To what extent does the scientific and methodological Laboratory of
Kazakh dance influence the production work of choreographers?

Head of the laboratory — Izim T.O.: Due to the fact that the work of the laboratory goes in
a different direction, the work of the choreographer is directly creative. Later balletmasters
are limited to receiving advice from the older generation of performers and scientists. We
hope that changes will also take place in this area thanks to the preparation and presentation
of the laboratory’s reference book on Kazakh dance.

Member of the Laboratory — Kulbekova A.K.: Of course, it affects. This can be determined
by observations of the work of modern choreographers, directors, and stage directors, forgotten
but unique movements, dance nuances, and other «chips» of the departed masters that appear
in their works. It should be noted that this is not direct copying, most often these are deliberate
decisions of talented directors. [ see and feel these nuances, which they skillfully use. Therefore,
the activity of the laboratory and its fruits are already noticeable. And that’s right.

Member of the laboratory — Sadykova A.A.: the scientific and methodological laboratory
of Kazakh dance has a direct impact on the choreographic work of choreographers. For
example, the dance «Seriler Saltanaty» in the repertoire of the Astana Ballet Theater, staged
by Shamshiev A. Sh. and students of the Academy this academic year in the staging of
dance productions, was produced with an understanding of the philosophical essence of
movements, the specifics of performance, the style of performance.

Member of the laboratory — Shamshiev A.Sh.. the effect is very great. After all, in the
Kazakh dance laboratory we were familiar with many styles of performing movements
discussed by specialists. It seemed that movements never seen on stage before came to
light and brought a new impetus to Kazakh dance. More precisely, in 2019, at the V-
Republican competition named after Sh. Zhienkulova in Astana, it was possible to see a
dance production by senior teachers of the Kazakh National Academy of Choreography
A. Sadykova and A. Shamshiev called «Seriler Saltany». Such movements as «sylkymay,
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«Sal seri», «Kerdendeu» and others have had their influence on this nominal dance
performance. It can also be stated that such movements as «cockfight», «wide fighting
gaity, «Shkyr», «Burkasyn», «Irekty», and «soaring» were spiritually revived in the
laboratory of Kazakh dance. Depending on the style of performance of each movement,
the choreographers of the dance were able to choose the humor, playfulness, lyricism,
and rhythmicity of the production.

Analyzing the conducted survey, we see that according to the answer gained for question 1
«share your thoughts about the main goals and objectives of the scientific and methodological
laboratory of Kazakh dance» laboratory members worked tirelessly to achieve one goal,
one interest. At the same time, sincerely sympathizing with the development of the Kazakh
dance art, it is possible to tell with confidence, that the purpose of the laboratory has been
completely executed as a result of the work on the unification of various terms in each
region. Now the laboratory contributes to the preservation and development of Kazakh
dance as the first and unique training and methodological center dedicated to national
choreography. The systematic training of young professionals, introducing the students
to the ability to use their knowledge in practice, is the first challenge of each educational
institution. In this regard, the laboratory has systematized the teaching of Kazakh dance,
discussed the guide with university teachers and

At the republican seminar, all the gestures included in the handbook were demonstrated
with the help of previously filmed video materials. A special training “How important is the
study of the heritage of Kazakh dance, we should not forget that it is even more important
to pass the Kazakh dance to the younger generation in its purest form» was organized
to introduce the theory and methodology of teaching Kazakh dance at universities under
the guidance of a the laboratory member Kulbekova A. K.. On November 25-26, 2021,
a training on dance movements was held at the Kazakh National Women’s Pedagogical
University with students and teachers of the educational program «Choreography» by the
head of the laboratory T. O. Izim and a member of the laboratory A. Sh. Shamshiev, which
was included in the directory. At the two-day training, theoretical and practical parts were
conducted simultaneously, and a training combination was compiled and demonstrated on
each movement with an emphasis on the manner of performing movements. And now,
having stopped at the opinions of the members of the laboratory, we are convinced that in
the future educational programs for the study of Kazakh dance are being developed at the
level of secondary vocational education, at the bachelor’s level. In addition, the training
programs developed so far have not been ignored by applicants. Thus, the laboratory
contributes to the comprehensive study of this discipline and methodically competent
preparation of the lesson.

Having asked the question “What is the specificity of the direction of the scientific and
methodological laboratory of Kazakh dance in the development of science in the field of
national art?» we tried to differentiate the influence of the laboratory on young researchers,
on the development of science. With the help of materials collected in the laboratory,
young scientists can determine the research base and conduct an examination depending
on their topic. The systematic accumulation of all materials related to the Kazakh art of
dance can positively influence the development of the methodology of Kazakh dance art.
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The development of the methodology and theory of teaching Kazakh dance, and scientific
research in the field of national art, undoubtedly has influenced the staged work of modern
young choreographers. In this regard, comparing the responses of the laboratory members,
we have reached many critical points of view. We conclude that the dance movements
studied in the laboratory and included in the reference book are reflected in the productions
of young choreographers and contribute to the prosperity of the director’s sphere.

Through the editorial activity of the laboratory members, the collective monograph
«choreographic art of Kazakhstan: Traditions and Modernity», published in 2022,
examines various problems of dance culture, historical stages of the development of ballet
art, the formation of choreographic pedagogy and vocational education in Kazakhstan
(Nusupzhanova, 2022).

The collective monograph analyzes the achievements of Kazakh ballet and national
dance art from the point of view of art criticism, and analyzes pedagogical approaches to
teaching national dance art. To date, from the works of scientists and young researchers
who have put forward the importance of understanding and studying the processes taking
place in national art and general professional education, their own author’s views stand out.

4 Research result (Bakirova S.A.)

Having studied the peculiarities of the laboratory’s work, a comparative analysis has
been carried out with foreign laboratories in the field of dance art. In the field of dance art,
the concept of a laboratory is the process of work of foreign scientists and choreographers
in the process of developing an idea, or a plan when creating dance performances. In the
course of studying the concept of a laboratory in the field of dance art, we got acquainted
with many foreign laboratories. For example, Ton Pernille Estern in his doctoral dissertation
«Meaning-making in the Dance Laboratory» examines the process of learning dance
improvisation with different performers of bodily abilities (Jstern, 2009). The research
work was carried out in Trondheim, Norway. In the research work, videos, and interviews
with professional and amateur dancers, people with disabilities are taken as empirical
material. He forms a vision of modern dance from the social, and aesthetic opinions of
various dancers. “Dance Laboratory» Lodz University of the Republic of Poland Faculty
of Music and Dance, Faculty of Music and Dance online. «The Dance Laboratory is a
modern scientific strategy for dance research, a new justice of artistic research, and is also
focused on creating a platform for the exchange of cognitive scientific methodology for the
artistic, theoretical and philosophical profession (the dance laboratory is aimed at creating
an exchange platform that includes modern research strategies in research dance, including
emerging artistic research practices, and also a tool - a lot of theoretical and cognitive
science methodologies, based on philosophical foundations)» LAB: SYNC is a dance
research lab at the University of Massachusetts at Amherst. The laboratory studies the
effect of dance on human health with the help of modern devices. Jody Gottfried Arnhold
founded the DEL (Dance Education Laboratory) in 1995. The Experimental Laboratory,
DEL, is a safe place for new and experienced dance teachers to improve their skills, develop
a systematic curriculum and learn from each other. For more than twenty-five years, the
DEL Laboratory has been training dance teachers and supporting their work, and today it is
preparing choreographers for success in the classroom. The DEL Laboratory offers various
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dance training courses: weekend seminars, intensive courses, and a Summer Institute for
choreographers and dancers interested in development. The Basics of Dance Education is
the first course that DEL offers to new students. All DEL courses comply with the New
York City Department of Education’s plan for teaching and learning in K-12 dance classes.
This method is based on the Laban Motion Analysis LMA (Laban Motion Analysis), a
system developed by Rudolf Laban. In addition to the leading section and lesson planning,
LMA vocabulary provides a clear mode of communication. Course topics include dance
techniques, improvisation, composition, classroom management, problem-solving, dance
history, and anatomy. Looking at foreign laboratories, we see that the areas of work are
devoted to modern choreography and dance pedagogy. «The study in this direction showed
the basics of the development of dance lexis of national dance, where the main element is
harmonious relationship of a man with the world around, his level of worldview, intellect,
put into the meaning of his movements» (Moldakhmetova et al., 2022: 98). Agreeing
with the opinion of a member of the laboratory Tati A. A. about the Kazakh dance «this
folk art clearly demonstrates the originality of life, the richness of the inner world of the
Kazakh nomads, like no other», we are convinced that the main feature of the «Scientific
Methodological Laboratory of Kazakh National Dance is to study our national art.

Dance art serves as a reminder of the multi-layered history, and this is the sensitivity and
momentary vector of the development of art today (Shomayeva et al., 2021:57).

5 Conclusion (Bakirova S.A.)

Kazakh dance art with its history requires new approaches and scientific research.
The achievements of the national dance art are determined on the basis of the creativity
of our choreographers. Currently, choreographers, teachers, ballet masters, and talented
performers glorify the national expression of dance art on the world stage. This means that
dance art is constantly evolving. The multifaceted nature of the national dance art becomes
the object of study. In this regard, the following conclusions have been drawn:

1. Members of the laboratory, as well-known high-level specialists in the country, who rely on
the works of scientists and their experience, have systematically grouped and comprehensively
discussed all dance movements, having created a reference book «Kazakh dance». In addition,
planned measures are being taken to introduce the handbook into the training system.

2. Analysis, and systematization of work programs for teaching the national art of
dance at the levels of secondary and higher education have been revealed. The process
of development of national art is closely connected with the education system. Therefore,
we understand that the systematization of the members of the laboratory begins with
the differentiation of the discipline «Kazakh dance». This is because today’s student is
tomorrow’s choreographer or a young specialist as a performer.

3. Educational and methodological materials in the field of Kazakh dance art, scientific
works, electronic library, literature related to the national choreographic art of Kazakhstan,
repertoire of famous dance ensembles of the country and a fund of videotapes from
republican dance competitions, lessons of leading teachers are collected.
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