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U uckycctBa uM. M.O. Ayazosa (Anmatsl, Kazaxcran)
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3AMECTHUTEJIb I/TABHOI'O PEJAKTOPA:

CYJITAH Epmaii, PhD, 3aMecTuTeJIb reHepabHOTO AUPEKTOpa
HHcTHTyTa IMTEpaTyphl U McKyccTBa M. M.O. AyazoBa
(AnmaTsl, KazaxcraH)

Ccbuika Ha npoduib: https://www.scopus.com/authid/detail.
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YJIEHBI PEJAKIIMOHHOM KOJIJIETUU:

Ccbuika Ha npoduiib: https://www.scopus.com/authid/detail.
uri?authorld=57213160949

OMAPOB Bayvipaican ZKymaxaHosud, J0OKTOp
dusonornyeckux Hayk, npodeccop, akagemuk HAH PK,
coBeTHUK [Ipe3nsieHTa Pecniy6sinku Kasaxcran

(Hyp-Cynran, Kazaxcran)

Ccbuika Ha npoduib: https://www.scopus.com/authid/detail.
uri?authorld=57216859605

BA3APFAEBA 3eiinen Mycaumog8Ha, 10KTop GUI0IOTHIECKUX
Hayk, npodeccop, akageMuk HAH PK, riaBHbI# Hay4uHbIN
COTPYAHUK UHCTUTYTa A3bIKO3HAHUS HUMEHU AXMeTa
BaiitypceinoBa (Anmarsl, Kazaxcran)

Ccbuika Ha npoduib: https://www.scopus.com/authid/detail.
uri?authorld=56195378100

2KOJIJACBEKOBA BasiH Omup6eKo8Ha, JOKTOp
dutoI0rNUecKUX HayK, mpodeccop, YwieH-koppecnongeHT HAH
PK, nekaHn ¢usosorundyeckoro paxysnbrera KazHY um. Anb-
dapabu (AnmaTsl, KazaxcraH)

Ccbuika Ha npodub: https://www.scopus.com/authid/detail.
uri?authorld=57203201994

HETHMOB Cepuk Helzmemosaaesu, J0OKTOp
dusionornyeckux Hayk, mpodeccop Kapespbl

KasaxcKoH sinTepatypsl EBpasuiickoro HanronaabHoro
yHuBepcuteTa UM. JLH. l'ymunesa (Hyp-Cynran, Kazaxcran)
Ccbuika Ha npoduiib: https://www.scopus.com/results/
authorNamesList.uri?st1=NEGIMOV&st2=Serik&origin=search
authorlookup

TEMHPFEOJIAT Anya bepuk6aegHa, J0KTOD GpUIOJOTHYECKUX
HaykK, Ipodeccop, 3aBejytomas kadpespoi KazaXxCKoH
JIUTEepaTypbl U Teopuu uTepaTyprl KasHY um. Anb-Papabu
(AnmaTsl, KazaxcraH)

Ccbuika Ha podub: https://www.scopus.com/authid/detail.
uri?authorld=56148996000

HYPT'AJIH Kad Pycme. JIOKTOP
dutoI0rNUecKrX HayK, mpodeccop, 3aBeyrolas Kapespon
pycckoit puosnorun EBpasuiickoro HanuonanbHoro
yHuBepcuteTa uM. JL.H.I'ymunesa (Hyp-Cystan, Kazaxcran)
Ccbuika Ha podub: https://www.scopus.com/authid/detail.
uri?authorld=55915843100

OPJIA T'yavdicaxan XKymabepdviesHa, JOKTOD
bHII0I0TNYECKUX HAYK, JOLEHT, IJIaBHbIH HAY4YHBIH COTPYAHUK
HHcTHTyTa IMTEpaTyphl U McKyccTBa UM. M.O. AyazoBa
(AnmaTsl, KazaxcraH)

Ccbuika Ha npoduiib: https://www.scopus.com/authid/detail.
uri?authorld=57192676955

KAJIHEBA Anvmupa KaiisipmaesHa, kaniujat
buI0/I0THYeCKUX HayK, 3aMeCTHTeJ]b M0 Hayke
reHepasbHOTO AMpeKTopa WHCTHTYTa JUTepaTypsl U
uckyccrBa uM. M.O. AyazoBa (Anmarsl, KazaxcraH)

Ccbuika Ha npoduib: https://www.scopus.com/authid/detail.
uri?authorld=57213160949

AHAHBEBA CeemaaHa BukmopoeHa, KanjujaT
dusosoruyecKrx HayK, JOLEHT, BeAYOIMHA HayYHbIH
COTpYyAHUK MHCTUTYTA IMTEpaTyphl U UcKyccTBa UM. M.O.
Ays3oBa (Anmartsl, KazaxcraH)

Ccblika Ha npoduib: https://www.scopus.com/results/
authorNamesList.uri?st1=ANANYEVA&st2=Svetlana&origin=se
archauthorlookup

KbI/IBIP Topaau Eduaé6aii, kaujuaat Guiojorudeckux

HayK, IOLleHT, Belyllni Hay4HbIH coTpyHUK UHCTHTY T
JIUTEPATyphbl U HcKyccTBa UM. M.O. Ayazosa (AsmaThl,
KazaxcraH)

Ccblika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57216896393

HIAPHIIOBA Jluasipa CaghapzanuesHa, KaHauat
HCKYCCTBOBe/IeHUS, IOLEHT, BelyliMi Hay4HbIH COTPYAHUK
HHcTuTyTa IMTEpaTypbl U HcKyccTBa UM. M.O. Aya3zoBa
(Anmatsl, Kazaxcran)

Ccbika Ha poduub: https://www.scopus.com/authid/detail.
uri?authorld=57192097133

OMAPOBA Akauma KaupdeHosHa, kanauat
HCKYyCCTBOBeleHus, joleHT Kaszaxckoil HallMoHa/IbHOM
KoHcepBaTopuu uMeHu Kypmanrassl (AsiMatsl, KazaxcraH)
Ccoplika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57210747041

KA3TYTAHOBA Aiinyp ’Kacan6epzeHo8Ha, KaH1/jaT
HCKYCCTBOBe/IeHUS, IOLEHT, Belyl{Mi IJIaBHbIH COTPYAHHUK
HHcTuTyTa IMTEpaTypbl U HcKyccTBa UM. M.O. Aya3zoBa
(Anmatsl, Kazaxcran)

Ccblika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57210749637

TYPMATAMBETOBA Baxvim Ko10b16ae8Ha, KaHju1aT
HCKYCCTBOBe/IeHUS], My3bIKOBe/, JOLeHT KadeaApbl My3bIKH

U ucKyccTBa ATbipay YHUBepcuTeT uM. X.JlocMyxaMeioBa
(Atbipay, KazaxcraH)

Ccblika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57212550200

KYH/JIUBAEBA Apaii KananuegHa, PhD, accouuupoBaHHbIA
npodeccop, 3aBe/yIolni 1abopaToprell Ka3axCKoro si3bika,
Ka3axCcKo# JuTepaTypbl, ucTopuu Kasaxcrana HanuonanbHo#i
aKaJieM1H o6pa3oBaHus UMeHH WM. AnTbIHCcapuHa
Hyp-CynTan, Kazaxcran)

Ccbiika Ha poduib: https://www.scopus.com/authid/detail.
uri?authorld=55912694100

JAYTOBA I'yavHa3 PaxumosHa, PhD, npenosaBsaTtesib
kadepbl Ka3aXCKOH JIMTepaTypbl U TEOPUHU JIMTEPATYPBI
(Anmarsl, Kazaxcran)

Ccblika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57192094749
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KypmertrTi okbipmanaap, sapinrecrep, rocrap!

Ci3 «KepyeH» FBUTBIMU JKypHAJIBIHBIH KE3€KTi CAHBIH AIIBII OTHIPCHI3.

Kypnan makananapst CrossRef nepekkopbinia Tipkenei xaHe op aBTop b Makanackina DOI -
ANIEKTPOH/IBI KYKaTTapFa ClITeMe ykacay YIIiH Hai1ananbliaTbiH HUQPIbIK 00bEeKT HACHTH(OUKATOPBI
oepineni. XKypHan « ¥ ITTHIK FhUIBIMU-TEXHHUKAJIBIK capanTaMa OpTajbIFbDy aKIHOHEPIIK KOFaMHbIH
(NCSTE) Kazakcrauabik goiiekcesnep 0azaceiaga (KazBC) unaekcreneai. Angarsl yaksITTapaa
aBropiapael Web of Science sxoHe Scopus xanbIKapasblK JIoHeKce3aep Oa3achlHa CHII3LITCH
OacpUIbIMIap/a KaObUIaHFAH CTaHAApTTapFa COWKeC KapHsUlaHbIMAAp JaiiblHIayra Oariapiaii
Oacraiimb13. ByraH fqeiiiH aHHOTAIKS MCH KUIT CO3ICP/IiH KOJIEMiHE KOWBUIATHIH TaIanTap PeTTEIrCH.

KypHanablH peIakiusUIbIK alKachlHa Ka3aKCTAHJBIK JKOHE IICTEJJIIK JKeTEKII FalbIMIap
kipeni. XKypHan aBropiap/ibH KapHsIaHbIMAAPbIHBIH aKIapaTThIK alllbIKTHIFI MEH KOJDKETIMJILIIT
casicaTblH YCTaHaJbl; Makanajap J>KYpHaIJbIH BeO-CaWThIHAA YII TUIAEC TONBIK MOTIHII KOJ
JKETIMJIUTIKIIEH OPHAIACThIPbLIFaH.

KypHaniblH MaKkcaThl- 'yMaHUTaPJIbIK FhIIBIMJIAP CallaChIH/IaFbI )KaHa XKETICTIKTep/IiH HOTHKeCl
OolbIHINIA aKmapar oepy.

KypHanabiH MiHAETTEPI:

BypeiH xapusianOaraH jxkoHe Oacka >KypHajJa jKapusiay YIIiH YCBIHBIMaraH TYITHYCKa
JKOFaphbI caralibl FRUIBIMHE MaKajianap bl KaObLiiay.

ABTOpPIIBIK KYKBIKKa KaTblcThbl Kazakcran PecryOnukachl 3aHHAMACHIHBIH TalalTapblHA KOHE
JKapUsUIay 3TUKACH OOMBIHINA dJICMIIK TOKIPHOE/Ie Kbl KAOBUIIAHFAH CPeIKEIICPre CyHeHy.

Keneci ryMaHuTapibIK FBUIBIM/IAP CATaChIHIAFbI XKaHa 3ePTTEYIIEPAl KaMTy:

1. Onebuerrany

2. OHepTany

Kypmemnen, «Kepyeny sicypuanvinviy 6ac pedakmopul, (puionozus ebliblMOapbiHbll OOKMOpb,
KP ¥F'A xoppecnondenm myuteci, M.O.Oye308 amvindazvl Odeduem HcaHe oHep UHCIUNYMbIHbIY
bac oupexmopwi (Armamot, Kazaxcman) MATBDKAHOB Kenoicexan Icnamoicanyno
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YBaxaemble YyuTaTeJIm, KOJJIeru, ¢ IMHOMbIIIJICHHUKH, )]py3bﬂ!

[epen Bamu ouepeHoit HOMEp Hay4HOTO KypHaia «Kepyen».

Crarbu xypHana peructpupytorcst B b/ CrossRef u k xa) 1ol aBTopckoii crarbe 00s13aTeIbHO
npucauBaercsi DOl — nudpoBoit uaeHTHdukarop o0beKTa, KOTOPBIH HMCHONB3YeTCs s
oOecrieueH st TUTHPOBAHUSI, CCHUIKH M BBIX0/Ia Ha DJIEKTPOHHBIE IOKYMEHTHI. JKypHall nHIIeKCHpyeTCst
Kazaxcranckoii 6a3oi iuruposanus (KaszbL) AO «HannoHanbHbIH LIEHTP rocy1apcTBEHHOW Hay YHO-
TexHuueckoil sxcneptusby (HITHTD). IlocTenenHo Mbl HauMHAEM OPHUEHTUPOBATh aBTOPOB Ha
MOATOTOBKY ITyOJIMKALMil 10 CTaHAapTaM, MPUHATHIM B U3/IaHHSX, BXOAALIMX B MEKIYHAPOIHbBIE
6a3bl iutTHpoBannid Web of Science u Scopus. Panee yxe OblIM CKOPPEKTUPOBAaHBI TPEOOBAHUS K
00beMy aHHOTALIUH U KJIFOUEBBIM CIIOBAM.

B cocraBe penakiMOHHON KOJUIETHM >KypHana IMpeICTaBICHBbl BEAYIIME Ka3aXCTaHCKHE HU
3apy0exHbIe yuceHble. JKypHam clieayeT MOJUTHKEe HH(DOPMAIIMOHHON OTKPBITOCTH M JTOCTYTHOCTH
myOaMKaIii aBTOPOB, CTaThU pa3MEIIAIOTCs Ha CallTe )KypHaJa Ha TPeX S3bIKax B TOJHOTEKCTOBOM
JIOCTYyTIC.

Leanblo kypHaJa sBIETCS PACIpPOCTPAaHEHUE HAyYHOH WH(OpPMALUK U MPHUBJICYCHHE HOBBIX
aBTopoB. JKypHan WHHMIMHPYET IUCKYCCHM MO pe3yJbTaTOM HOBBIX JIOCTIKEHUI B 00OnacTu
I'YMaHUTapHBIX HayK.

3agauu xKypHaJjaa:

[TpuHMMaTh OpUTHHAIBHBIC BEICOKOKaYE€CTBEHHBIE HAYYHbIEC CTAThH, pPaHEee HE OIyOIMKOBAHHbIE
U HE TIPEJICTaBICHHBIC /Il MyOIMKAIMU B IPYTOM JKypHaJe.

Omnuparbest Ha TpeOoBaHMs 3aKoHOaTeNbeTBa Pecnyonrkn KazaxcraH B OTHOIIECHUH aBTOPCKOTO
IpaBa 1 OOLICTIPUHSTHIC B MUPOBOM MPAKTHKE MOJIOKEHUS 110 MyOIMKAI[MOHHOW dTHKE.

OpHUEeHTHPOBAThCSl HA OXBAaT MyOJIMKAIMH 110 CIEAYIONMM CIEIHaIbHOCTSIM B 00NacTH
I'YMaHUTapHBIX HayK.

1. JlutepatypoBeaeHue

2. UckyccTBOBEACHNE

C ysaoicenuem u HA0eXHCOOU HA COMPYOHUYECMB0, 2lLasHbLl pedakmop «Kepyeny, dokmop
Qunonocuueckux nayx, wien-koppecnonoenm HAH PK, cenepanvusiii oupexmop HUncmumyma

aumepamypul u uckycemaa um. M.O. Ayazoea MATPIPKAHOB Kenowcexan Caamoarcanosuy.
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STYLE FEATURES IN AKHMETOLLA KALIULY’S NOVEL
“ARDA ALTAI”

Annotation. The article analyzes the work of Akhmetolla Khaliuly, one of the representative works of
Kazakh literature in China, the novel “Arda Altai”. This is the first research article by the writer, ethnographer
Akhmetolla Kaliuly, which tells about the life and work of the writer. Literary works, memoirs, and articles are
discussed the historical event of the “revolution of the three regions”, which became the reason for the birth of
the work. Based on the theory of literature, it is proved that the work is a psychological novel.

Based on the application of different methods and techniques of studying poetics, the theory of literary stud-
ies shows that the writer used artistic means harmoniously in his work. The article shows that the completeness
of the embodiment of the idea is achieved through the description of the epoch that the artist created in his work.
The study and scholarly implementation of Kazakh literature abroad is an urgent issue. The analysis will touch
upon the artistic, linguistic and stylistic peculiarities of the novel. Characteristic features of the writer’s pen are
analyzed and examples are given. The main value of the work lies in the portrayal of historical personalities.
Through the theme “Three Regions” the novel is analyzed in the most detailed way where the destiny of the
rebellious citizen Issa and his daughter Damesh is discussed. Reading the work makes an aesthetic impression
on the reader. The results of the study allow us to see that through the novelist’s novel, the value of a work of
fiction is determined by the presence of poetics.

Key words: Kazakh literature in China, literature of the new era, Shynzhan, style.

Introduction. Style is a way of drawing that expresses the basics of the artist’s think-
ing. The study of style started in the XIX century with such scientists as A. Potebnya, and
A. Veselyevsky, in XX century-V. Zhirmunsky, A. Hoffmann, V.Vinogradov, M. Bakhtin,
V. Kovalev. It was V. V. inogradov who studied style in more depth.At the same time, the
style is determined by Kazakhstani scientists. M. Auezov: “one of the fundamental values
of the problem of the national type in literature is style. The language of equality, a table of
words with different artistic skills, completely shapes the writing style.” In determining the
National features of literature, language is not a specific, but only a tool, a basis (Auezov
M., 1958). The second style is vocabulary, and poetic similarity creates other meanings be-
yond the tabular one. “The concept of style includes the language of the writer, the creation
of sentences, the style of the work, the composition, methods of development of events, the
analysis of the subject, genre features, and other components. The main thing is ideologi-
cal content,” he concluded (Zhumaliyev K., 1966:13). Both scientists agree that style is an

200  M.O. 9ye3zoe amuiHdarbl Ddebuem dicaHe eHep UHCMumymaol "Kepyen" | N4, 77-mom, 2022



"Keruen" scientific journal Ne4, 77 vol, 2022 ISSN: 2078-8134 [ elSSN: 2790-7066

indicator that reflects the specifics of the writer. Each writer has their personality and style.
Many scientists have studied this style in Kazakh literature. Among them are K. Zhumali-
yev, Z. Akhmetov, A. Konyratbayev, S. Negimov and K. Zhusup.

The writer’s style develops in close interaction with the artistic language and comes
into unity as a whole. Their stylistic features not only expand the vocabulary of literature
but also enrich the creative possibilities of the original personality. The movement of the
dynamic development of style, primarily the spiritual source of humanity, corresponds only
to the work of artists in literature and art, demonstrating the greatness of the level of artistic
knowledge. The language of a work of art is one of the facets of the writer’s style. There-
fore, it is necessary to take into account the writer’s style: language, composition, genre,
poetic rhythm, intonation, the natural environment in which the writer lived, etc. Scientist,
and academician Z. Kabdolov in his work “Fundamentals of Literary Theory”, along with
the ideological unity present in all the works of the same writer, crosses the boundaries as-
sociated with the unity of theme, character, language as follows: “Thus, we assume that the
ideological and artistic basis (idea-theme- language) of each writer differs in his work only
from the footnote. A similar characteristic can be found in other articles concerning the con-
tent and form of the writer’s work. Here, style is such a creative trait inherent in every artist.
But the traditions of their people still occupy a special place (Kabdolov, 2007)  he reasoned.

The writer demonstrates the ability to reveal thoughts, intuition, feelings, and feelings
in the soul of his characters with different psychological accuracy. The scientist S. Doszha-
nova talks about the writer’s style as follows: “the writer has a rich vocabulary, they do
not waste it, they save and use it. Therefore, the style is as accurate as possible, and firmly
laid brick is durable. Everything is based on thoughts and feelings, there is a rational verbal
table that pursues the goal of creating an image, revealing secrets” (Doszhanov, 1966).
A. Kalievich shows great talent and innovation in the embodiment of typical images of
heroes, and characters. In the novel “Arda Altai” the writer describes the manifestation of
artistic language with a new meaningful, deep cognitive seriousness. Relying on the inner
life of the characters, the writer pays tribute to countless descriptions of the language. He
brings out the characters of Damesh and Sultan especially vividly. Much attention is paid
to Damesh’s inner reflections on his longing for his mother, a sense of alienation, revenge
with his father, the motive of loneliness, the comic personality of the Sultan, love, and
sadness. The psychological depth and philosophical insight of the novel play a big role in
increasing the level of the psychological depth of the novel. A. Kalievich is the language of
his work, showing a kind of stylistic identity. In this work of his, details that feed a special
feeling of loneliness are drawn with psychological depth. The heroes of the work are de-
scendants of a difficult time. The writer not only uses legendary plots but also develops the
national language in a figurative word with his artistic creativity.

One of the largest channels of Kazakh literature is Kazakh literature abroad. For a full
study of the topic underlying our article, we will analyze the novel “Arda Altai” by the
writer of Kazakh literature Akhmetolla Kalievich Shenzhen. This novel was written dur-
ing the Chinese “literature of the new era”. The story begins with the fact that during the
national liberation movement called the “Revolution of the Three Regions”, a little girl
named Damesh lost her mother and died in one village, and as a result, on the way to save

Ne4, 77 vol, 2022 | "Keruen” M.O. Auezov Institute of Literature and Art 201



"KepyeH" Fol1biMu dicypHaavt Ne4, 77-mom, 2022 ISSN: 2078-8134 [ elSSN: 2790-7066

her beloved boyfriend, the Sultan, captured by Kazakh citizens, Kazakh citizens gathered
and came out to fight again from the Chinese troops.

Materials. Comparative-historical, complex analysis, systematization, generalization.

Analysis.Since this is the first research article that conducted a scientific analysis of Akh-
metolla Kaliuly’s works, it is necessary to give a little information about the author to the
scientific community. Akhmetolla Kaliuly was born on October 15, 1940, in the Karabaursky
foothills of Mount Zhair in the Tolly District of the Xinjiang region of the people’s Republic
of China. He discovered his literacy from a mullah. From 1954 to 1958, he studied at the Ili
Pedagogical University. Since July 1958, under the program” connecting the smoke of three
Kazakhs”, nationalist, political commissar of the «Umit» organization, he spent two years in
exile, under surveillance, and dug coal at the Antayz coal mine near the city of Kulzha. At
the end of 1959, he worked as a literature teacher at secondary school No. 91 in Zhemeney
district, Altai region, and in the 1960s — 1970s worked as a scientific assistant at secondary
school No. 2. Since 1962, he has been in exile, again adding the title of «corrector» to the
above slander. In 1966, when the» Cultural Revolution «began, the categories» bourgeois
intelligentsia», and» National fragmentation « were added and repressed. 1980-1995-deputy
head of the Kazakh department with the title of a senior editor of the National «Xinjiang peo-
ple’s publishing house» in Urumshi. Since 1996, he has been working as a researcher at the
International Kazakh-Turkish university named after H. A. Yassawi in Turkestan. His works
were published in 1983 by the Ili people’s publishing house «collection of critical articlesy,
«collection of Leaf poemsy, and in 1984 by the Xinjiang people’s publishing house «Kaidar.

In 1987, the novel “Arda Altai” and the novel “Arys” were published in the Xinjiang
People’s Publishing House, in 1991 - the novel “Ataman Kyzy”, in 1995, the works “Ka-
zakh household rituals” were published in the Xinjiang People’s Publishing House (Kaliu-
ly, 2014). The work of the writer Akhmetolla Kaliuly “Arda Altay” was published in 1987
by Shin Zhang people’s publishing house. It consists of thirteen chapters.

The novel talks about the terrible fate of Issa and his daughter Damesh, a representa-
tive of the people who suffered from the Chinese during the” three-zone revolution”. The
work is based on the national liberation movement of the Kazakhs of China in the 40s of
the XX century. This event is known in history as the “revolution of the three zones” or
the national liberation movement of Kazakhs in Shenzhen. Many literary works, memoirs,
and articles have been written about the “three-zone revolution”.One of them is the work
of Dalelkhan Zhanaltay “different times, difficult days (Baitursynuly, 2005:25-26), “Altai
arpalary” by Battikhan Sugirbayev, “Kaykaya shapkan karager”, “Dabyl”, “Bulan Dunya”
by Shaiysultan Kyzyruly, “Elim-aylap otken omir” by Hasan Oraltay (Barmin, 1998:190),
The research of the writer-scientist Akedil Toishauly, who studied the life of Ospan through
Mongolian sources, as well as scientific collections compiled by D. Kapuly and U. Nabiev,
with a foreword by D. Zholzhaksynov (Baimishuly, 2007), The monograph of Gazez Rayy-
suly “Samruk”, memoirs of Nurgozhai batyr, Commissioner Ospan, N.Mukhamethanuly,
J. Samituly, T. Zakenuly, C.Rakhmetuly, J. Bodeshuly, N. Ospanuly, and other studies, as
well as C.Abylkasymuly’s novel” Ospan batyr “and the famous scientist-writer Zhaksylyk
Samituly’s novel” Sergelden “ consist of several books. It reveals the course of the national
liberation movement from different sides. If you look, you can say that these works, repre-
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senting a variety of points of view, are a valuable legacy from the golden fund of Kazakh
literature. These works reflect in all aspects the arbitrariness of China and the heroism of
historical figures who oppose it. In addition, articles and historical memoirs of American
researchers, other foreign writers, and scientists about the “revolution of the three regions”
have been published in English.

The first large-scale work on this revolution was published in London in 1956. He came
out under the name” Kazakh refugees “ (Beisengazy, 2010). This 230-page book describes
in detail the political history of the beginning of the National Liberation uprising led by
Ospan batyr. The work covers in detail the history of the formation of the native environ-
ment and the civil outlook of Ospan Batyr, his heroic deeds, and his life until the end of
his life. Since this work is written based on historical events of that time, the data is one of
the most valuable books in terms of historical facts. At the same time, another important
work — Andrew Forbes’ study “Sardars and Muslims in China’s Central Asia: The Political
History of the Republican Xinjiang 1911-1949”, published abroad in 1986, is a rare work
today. One of the chapters of the book by American historian Linda Benson about the Ili
uprising of 1988 “studies on ethnic minorities and minorities in Xinjiang” (the Kazaks of
China Essays on an Ethnic Minority) is called “Kazakh Golden Legend-Ospan batyr” (The
Kazak’s Golden Legend) (Jacobs, 2010). This literature describes the personality of Ospan
Batyr on the way to national liberation. The chapter “The Golden Legend of the Kazakhs-
Ospan Batyr” with a Russian translation has reached many.

One of the studies of this revolution was published in Hong Kong in 1999 under the title
«li Incident in the Shadow of the Soviet Union ethnic conflicts and international rivalries
in Xinjiang 1944-1949» (Mursal, Tanzharykhova, 2022). The author of the book, David
Wang, is a Chinese citizen who lived in Xinjiang until 1979. This 600-page book contains
many facts related to the historical events of that time in Xinjiang. The intelligentsia of
representatives of the world community who are interested in the history of Kazakhs in
China has written works related to the history of the historical personality Ocean. Because
the head of this national liberation society is Ospan batyr Islyamuly.

Results. Based on The Theory of literature, we analyzed A. Kaliuly’s novel “Arda Al-
tai” as a psychological novel. The main characteristic of this novel, which is inherent to
the psychological novel, lies in the dependence of the plot-compositional concept of the
work on the purpose of analyzing the inner world of the hero. The writer reflects the dif-
ficult fate of the hero through a struggle of consciousness, a struggle of thoughts, a conflict
of views, as well as human problems such as internal monologues, reflections, etc., a one-
time Kazakh life: a new life in an it-the breath of external reality of life. The characteristic
psychological style of the artist manifested itself in this novel in many ways. The whole
story of the novel revolves around Damesh. The loss of the little girl Damesh, her mother
Jamal, the unexpected attack of Chinese troops, and the destruction of the entire village,
only her survival, remaining alone among these dead. In the novel, the contradictory fate of
a young girl, who saw the corpses of villagers lying on their heads, hands, and feet apart, is
vividly and vividly reflected. The difficult fate of the hero forces the writer to turn to such
literary techniques as internal monologue, excitement, etc. The artist embodies all human
problems, the life of the Kazakhs of that time, a new being in it, the reality of external
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reality through the struggle of consciousness, coincidence with thinking, and conflict of
views. Thus, the writer brings Damesh an excellent psychological image. Each page of the
novel talks about the continuous changes in Damesh’s life, about inexhaustible thoughts
that cannot be collected in a single collection. There are also authors and individual forms
of an internal monologue. Sometimes the inner monologue can also be given within the
framework of the author’s speech, which conveys the inner thoughts of the hero or it can
appear directly in the name of the author, otherwise, it can appear as the word of the author
who moved to the role of the hero. All these three approaches, which we are talking about,
are reflected in the work of the novel “Arda Altai”.

Style is an individual trait of the writer, and we will delve deeper into the qualities in-
herent in A. Kaliuly. The main feature of the writer in writing a novel is dedication. The
presence of dedication in a writer’s work is one of the ways to convey his mood. The end
of each chapter of the novel closes with one poem:

We are not yet the age of thirtieth

Our hair is grey.

In what pond are they buried,

Not finding a mind head.

If this is a poem that summarizes the first chapter, then in the second chapter:

Confused hero’s heads,

There was a lot of fuss in finding the way.

A sign of a failed trip -

His head found on the road.

— The importance of events in the second chapter is the poem lines reporting that Apen’s
bride was cut off by Chinese troops and hanged on a high head. And the third chapter:

Making fun of the man,

Fate plays and laughs.

Enmity and virtue,

Comes in an embrace.

— The third chapter summed up. Thus, each chapter is devoted to one verse.

In the novel, there is an appropriate use of proverbs often mentioned in life. “Past life-
broken iron”, “Chicken’s head is his right side”, “The immortal slave-drinks water from a
golden bowl”,

«Don’t reveal a secret without knowing the person, it’s a pity if you do it unconsciously”
“Having a mind, find the way”, ““A person is miserable after forty steps from home”, «A child
with a father is caring, a child without a father is unsettling», etc. proverbs are common.

Another feature of this work is the epigraph. The epigraph is one of the elements that catch
the eye. The epigraph occurs at the beginning or everywhere. At the same time, it is necessary
to distinguish the epigraph by theme, style, and meaning. Authors sometimes take an epigraph
in the opposite sense of their work, and some put a thought into a short epigraph. This is due to
the writer’s peculiar style. A writer who widely uses the epigraph in Kazakh literature O. Bokei.
Having received an epigraph to the writer’s works, he gently throws the reader the keys to re-
vealing painful events, and texts found in the work. That is, the work is easier to read. Here the
author begins the novel «Arda Altai» with an excerpt from Byron George Gordon’s book «The
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Daughter of Jephthahy». Here Jephthah says that before the war with the Ammonites, imploring
God, if you lead me to victory, then, when I return home, I promise to sacrifice to you the one
who will be the first to come out of me. When he returned home, he was the first to meet his only
daughter, who rejoiced in front of him. Then Jephthah kept his promise and, having received his
daughter’s consent, sacrificed her. In the novel «Arda Altai», a rebel named Isa, without leaving
his little daughter Damesh, takes care of his daughter himself. In the end, leaving his daughter,
he goes on a campaign to take revenge on the Chinese government.

The tragedy of the homeland,

One loss, if I must get rid of it.

Father of my soul, sacrifice me,

Don’t torment, conspire my youth.

When I forget my sorrow,

From an empire life, I am disappointed.

I have no dream I shall find my death,

From a close soul, from a loved one, from a close one — He (Kaliuly, 1987) fits the
thought of the work into a short epigraph.

Another feature of A. Kaliuly’s work is that the work begins with a prologue. The com-
position includes not only the stages of the plot but also what is outside the plot. One of
them, the prologue (preface in Greek), is a type of preface to a work of art. The prologue
sometimes tells several stories that precede the main plot. Sometimes a few scenes from
the past life of the main character are given, sometimes a little bit of the author’s thought
is told. Now, one thing-epilogue (the last word in Greek) — is a kind of generalization of a
work of art. After the end of the battle, when the actual events are over, the plot is resolved,
it gives a summary of the further state of the main characters, thereby complementing and
sometimes even deepening the main idea of the author. For example:

Have you ever seen a young beauty?

That comes to the spring.

A sad heart wrapped in a dream,

A headless body?!— it begins.

This passage also shows what the author is going to say through the lines of this poem
You see, the young lady is the main character in this novel, Damesh. When Damesh came to
the spring to get water, it turned out that she was in the spring. The sad heart was wrapped
in a dream — Damesh fought from the beginning, saw the whole village to see the dead
body, to be separated from his mother. The head of the unconscious man was floating in
the river without a body along the Irtysh river. It is a great honor for the people of Kazakh-
stan to be the first in the history of our country. The head without a body is the head of the
Sultan’s boyfriend Damesh. In the first chapter of the poem, The idea of what was going
to say is conveyed through this verse. The composition of the novel «Arda Altai» is an
interesting and complex work. It was written on the example of an assembly composite.
It consists of a prologue, digressions from introductory stories, and chapters with many
plot lights. A multi-network product with input stories «an event within an event». The
novel describes the life of Kosai, Sultan, Apen, Issa, Damesh, Alimkhan, Dauyl, past and
present through digressions. Along with the main event, there are several other networks.
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«The story of Abylai», «the survival of a ten-year-old child», «Berdikozhay, and «the story
of Boz horse». In the novel, there is no direct relationship between these events and the
characters in it. Time and space interconnections between individual networks are also
weak, and time exchanges are plentiful. However, the beginning of all the fragment events
depicted is firmly connected in a semantic sense to one column and grouped around the
author’s common ideas about man and society, man and nature. In the narrative line of the
story, describing the current life of the characters, the indentations made on their past lives
are also harmoniously intertwined.

The plot of the work during the «revolution of the three regions « one of the villages of
Altai was burned by Chinese troops during the night. Those who survived are trampled un-
der the sword, they will not survive all of them. When that fire started, the mother grabbed
Jamal by the hand-and the little girl ran away to Damesh. Jamal protects his daughter with
his body so as not to hit her daughter with the sword of the enemy army. The sword takes the
mother’s head in two. Jamal also lost consciousness. At dawn, Jamal wakes up and makes
sure that his daughter is alive. When the whole village sees the dead, the girl does not know
whether she is conscious or unconscious. The elder Kosai, who comes from another vil-
lage, seeks Damesh and takes him to his father. As a result of these events, Damesh, who
laughed while talking, felt a lot of remorse for the death of his mother, felt guilty. Because
my mother, who was about to die with her head cut in half, blamed herself for the whole
novel that if I hadn’t left Damesh to her father, she wouldn’t have eaten him in the snow af-
ter my mother died. Sometimes he laughs when he talks to his father, the Sultan, sometimes
she cries with sadness. The sadness in her heart was that the living people she saw were
counting on his fingers, and the dead people were not counting. After reading the novel,
I realized that her living person is her father, Kosai-aksakal, Apen, Sultan, and Sultan’s
mother. The father of Issa and Damesh away from their villages, the groom of Damesh has
sheltered vast lands in the Kaba region. Jesus, one of the leaders of the uprising, set apart
from the country to make sure of the repressed government. So, probably, few people have
seen it live. After Damesh becomes a girl, love arises between his only neighbor Sultan. In
the end, he shoots himself, which saves Kazakh citizens without sending them when the
government arrests and leads to murder. While some of the citizens saved by the Sultan are
dead, the rest remain alive. The Sultan, who was shot in the Ishim river, was taken away by
Chinese troops and cut off his head, tied a rope to a board, and thrown into the river. The
reason was that someone who resisted the government could understand what would hap-
pen here. Danesh sees his head flowing in the river and picks it up from the water. When
she sees the severed head of his beloved boyfriend, she does not feel like a ghost, dead or
alive. After burying the Sultan, uncle Damesh brought a white handkerchief with an owl
embroidered in the middle from the Sultan’s house. After the Sultan’s death, she visits the
grave every day. One says the same thing. She even gets up at night and goes to the wall,
comes back, and goes again. Thus, he loses consciousness. Once upon a time, Sultan’s
mother was beaten on the head with a stick in the cemetery. The Sultan’s mother, on the
contrary, stroked his head and laid him down in front of her without any indignation. The
mother’s heart feels that Damesh is pregnant. So, I think the son will have a descendant.
When the anti-government country rises again, Issa becomes a rider on his horse, Damesh
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wraps the reins of power around his wrist and squats down. When Jesus pulled out the knife
and bent down, the sultan’s mother, Aliman, shouted you don’t lose descendant. Then he
doesn’t touch his daughter, cuts the reins, and joins the departing squad, and the novel ends.

Conclusion. Having considered the stylistic specifics of A. Kalievich, we not only
learned the language possible but also got the opportunity to study the language specifics
comprehensively. In the style of the novel “Arda Altai,” we have identified the character-
istic features of the writer and determined his attitude toward the writer. To understand the
artist’s style, we considered his work of art in unity, and integrity, as a result of research,
we found that the artistic features of the works of A. Kalievich, the disclosure of the psy-
chology of character, speech, plot, so to speak, style resemble the personality traits of T.
Abdikova.

The novel is based on events that were supposed to take place only during the “revolution
of the three regions”. The violence of the Kazakh people, seen under the Chinese blow, was
truthfully described by the tragedy of A. Kaliula Damesh. Therefore, “Arda Altai” takes its
place in the history of Kazakh literature. The novel is valuable because it makes an aesthetic
impression on the reader, and philosophical thought and reflects his historical personality.
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Axmetos1a KaauyiblHbIH «Apaa Anraii» poMaHbIHAAFbI CTHIBIIK epeKIleIiKkTep

Anoamna. Makanana Kpitaiimarbl Ka3ak ofeOMETIHIH OKIUIIIK INbIFapMaiapblHBIH Oipi AXMETON-
na KanmysieHbIH misiFapMachl, «Apaa AnTai» poMaHbl TajngaHagsl. byn skasymbl, sTHOTpad AXmMeTointa
KannyibiHelH eHOeKTepiHe FhUIBIMK TYPFBIAA TaNfay JkacaraH TYHFBIII 3epTTey Makaiaachl OOJIFaHIbIKTaH
KaJlaMIep/iH eMipi MeH LbIFapMaiapbiHaH MaiMer Oepinexi. [lIbirapManbiH TyybiHa ceberkep OonraH Ta-
puxu okuFa «Y1I alMak TOHKEpICi» kalbIHAa Ka3bUIFaH d9J1cOU IIbIFapMaiap, eCTeJiKTep MEH MaKaaiap
TalKbUIaHAABl. OJCONET TCOPHUSChIHA CYWEHE OTBIPHIIN, MIBIFAPMAHBIH IICUXOJOTHSIIBIK POMaH CKECHJIT!
U CHE 1.

OnedueTTany TEOPHsCH OOMBIHIIA MOTHKAHBI 3€PTTEYAIH dPTYPI 9AICTEPi MEH TOCUIAEPIH KONAaHy He-
ri3iHze jKa3yIbl MbIFApPMACchIHAa KOPKEM/IIK Kypaiap/bl YilieciMai KOIIaHFaH IbIFbI KepceTineai. Makanaia
UJISSTHBI 1CKE aCBIPY/IBIH TOJIBIKTHIFBI, CYPETKEP/IiH 03 IIBIFapMachiH/1a apKay €TKEH J9yip/i CHUIaTTay apKbLIbl KO
JKeTKizeTiHi kepcerineni. [lletenneri kazak o7e0MeTiH 3epTTel, FHUIBIMU aifHAJIBIMFA CHI'I31 Ke3€K KYTTipMEHTIH
ipi Mocenie eKeHIIT1 alKpIHAanabpl. Tanaay OapbICEIHIA POMAaHHBIH KOPKEMJIIK, TUIIIK, CTHIBIIK €pPeKIIeIiK-
Tepi ce3 Oomazpl. JKoHe Ka3ylIbl KaJlaMblHA TOH €PEKIIEIiKTepiHe Taay Kacajblll, MbIcaiap KeATipiiesni.
[srrapMaHbIH 0ACThI KYHIBUIBIFBI OHBIH TApUXH TYJIFanapasl OeiiHeneyinme. KeTepiireH TakpIpbill apKbLUIbI
Y1 aiimak keTepinicize, koTepiicke MbIKKaH a3amar Vica MeH Kbi3bl JIoMemTiH OachlHAAFbl KYPECTi TaFAbIPbI
co3 OosrFaH OYJI poMaH/Ibl OapbIHINA KaH-)KAKThl Tanaai/sl. [IIsirapMaHbl OKbIFAH OKBIPMAHFa 3CTETHKAJIBIK
acep KalabIpabl. 3epTTEY KOPTHIHIBICHI a3yl POMAaHbI aPKBUTBI KOPKEM IIbIFapMa KYHIBUTBIFBIH TO3THKA
0ap OOJMBICBIMEH AHKbIH/TaUTHIHBIHA KO3 HKETKI3E/i.

Kinm co3oep. KpiTaiinarel Ka3ax 91e0ueTi, )xaHa 19yip oneouerti, LLbrHkaH, CTHIb.
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Oco0ennocTu ¢TI B poMaHe AxmeTo/11bl Kanauyiibl «Apaa Asraii»

Annomayusa. B ctaTbe aHanmM3UpyeTCs TBOPUECTBO AXMETOILTBI Kanmyiisl, OHO U3 penpe3eHTaTHBHBIX MPO-
U3BEJCHUN Ka3axcKoil mureparypsl B Kutae u poman «Apaa Anraii». ITo nepBast HCCIEA0BATENbCKAs CTaThs, B
KOTOPOM TIPE/ICTABIICH HAyYHBIIH aHAIIM3 POU3BE/ICHUI Tncarels, sTHorpada AXmMeTosIbl Kamuyisl, B KOTOpoit
npeicTaBIeHa MHPOPMAIHUS O XKU3HH 1 TBopuecTBe nucareist. O0CyKIaroTCs INTepaTypHbIe IPONU3BEACHNUS, Me-
Myapbl ¥ CTaTbH 00 HCTOPUYECKOM COOBITHH, TIOPOJUBILIEM ITpou3BeieHne «PeBotonust Tpex pernoHoB». OcHO-
BBIBAsCHh HA TEOPHH JINTEPATYPHI, T0Ka3aHO, YTO IIPOU3BEICHNE PEACTABIISIET COOO0I ICHXOIOTHIECKHI POMaH.

Ha ocHoBe ncnonb30BanHus pa3TMIHBIX METOI0OB U IPUEMOB U3YUIEHHS TOITUKU B COOTBETCTBUH C TEOpUEH
JIUTEPATYPOBEICHUS IOKA3aHO, YTO MUCATENIb TAPMOHUYHO HCIIOIb30BaJl XyI0KECTBEHHbIE CPECTBA B CBOEM
TBOpUYECTBE. B cTarhe mokazaHo, 4YTO NOJHOTA BOIUIOMIEHHS U/I€U JJOCTUTAeTCs 3a CUET OIMCAHUS AIIOXH, KOTO-
PYIO XyJO’)KHHK BOIIIOTHJI B CBOEM TBOpUecTBe. V3yueHne ka3axcKoii IuTeparypsl 3a pyOe:KoM 1 BBEJICHUE €€ B
Hay9IHBIH 000pOT SABISIETCS aKTyaJIbHOM TTpoOIeMoil. B xome anami3a BBIACISAIOTCS XyI0KECTBEHHBIE, JINHTBH-
CTHYECKHE U CTHINCTUYECKHE 0COOEHHOCTH poMaHa. [IpuBoasITCs MpUMeps! 1 aHalN3 0COOCHHOCTEH, pHCy-
[IMX MHCATeNIO0. [ TaBHOW IEHHOCTBIO pabOTHI ABJISAETCS M300paKCHNUE HCTOPUYECKUX THYHOCTEeH. Tema aToro
poMaHa, KOTOPBIH MOCBSIIEH 6opb6e TPEX PErHOHOB B BOCCTAHUHU, cyﬂBGe Bocxozsuero Mcel u ero nouepu
Jamern, obcyskaercss Handonee BCeCTOPOHHE. DTO NPOU3BOAUT SCTETUUECKOE BIICUATICHUE HA YMTATEIs, KO-
TOpBII YUTAET NPOU3BEACHHUE. Pe3ylbTaThl HCCIEN0BAHUS IOKA3bIBAIOT, YTO YEPE3 POMaH IUCATeNs LIECHHOCTh
TIPON3BEJICHUS HCKYCCTBA ONPEACNISACTCS] HAIMIHEM MOITUKH.
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