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SEMANTICS AND FEATURES OF THE TOYBASTAR RITE

Abstract. Folklore has deep roots. Including the wedding ceremony occupies a special place. Obviously,
every wedding has a beginning. In the article, the reflection of the rituals of «Toybastar» in the past and present,
in folklore, ethnography and literature is determined as the scientific and practical significance of the work. The
purpose and objective of the article is to make the Toybastar rite an object of study during the wedding cer-
emony. Also, the methodology of scientific work is the disclosure of semantic meaning, the study of typological
similarities and differences. In the section on the main results and analysis of the research work, the emphasis
was placed on the fact that «toybastar» is a song performed in poetic form. The beginning of the wedding in the
Turkic peoples, the similarities in the wedding of a girl and a guy were considered. Some researchers wrote that
«Toybastar» is performed at the end of the wedding. Research has also been done on this issue. In this regard,
the opinions of domestic scientists were expressed, such as S. Kaskabasov, K. Slyamzhanuly, Kh. Argynbaev,
M. Sharipkhanuly and others. Scientific conclusions were made related to the modern manifestations of the
Kazakh holiday, transformation, change in traditions and customs. Given the integration into global culture and
spirituality, hypotheses were put forward about the functions of a special poet, singer, who open the wedding.
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ToiidacTap FYpIbIHbIH CEMAHTUKACHI KIHE epeKIIeIiri

Anoamna. OonbKIOpTaHy FHUIBIMBIHBIH TaMbIpbl TepeHze. COHBIH ilIiHAe YHICHY FYPIBIHBIH OPHBI
alikpIpia. ©Op TOHIBIH Oactaybl OOJaTHIHBI aWKbIH. Makaiajga >KYMBICTBIH FBUIBIMH JKOHE IPAKTHKAJIBIK
MaHBIABUIBIFEL  peTiHne «TolbacTtap» FYpHBIHBIH ©TKeHI MeH OyriHiHe, ¢oibkiopra, ATHOrpadus-
Jla JKOHE O/IeOMEeTTEerl KOpiHICI aHBIKTaabl. MaKadaHbIH MaKcaT MEH MIHJIETI — YIJICHY CalThl Ke3iHJIeri
«Totbacrapy FYpIIBIH 3epTTey O0OBeKTiCiHe aiHanablpy. COHBIMEH KaTap FBUIBIMU JKYMBICBIHBIH 9J[iCHAMAaChl
— CEMaHTHKAJIBIK MOH-MaFbIHACBIH allly, THIIOJIOTHSUIBIK YKCACTBIKTaphl MEH allbIpMAlIbIIBIKTapbIHA 3epesey
Oonbl TaObLIAbl. 3epTTey JKYMBICHIHBIH HETi3ri HOTWKelepi MeH Tannpaynap Oemiminae «ToibacTapiabiay
OJICHMEH OpBIHJIAJIATHIH JKBIP eKEeH/IriHe Oaca Hazap aygapbuiibl. TyOi Oip TYpKi XaJbIKTapbIHAAFBl TOWIBIH
GacTaiybl, KbI3 O€H JKITITTIH YHIeHY TOMBIHIAFBl YKCACTHIKTHIKTAp Kapanasl. Keiibip seprreymrinep «Toiibac-
Tap» KUBIH-TOM/IBIH COHBIHA OPBIHAANATBIHBI Typaibl xka3raH. OChl MacelIeHIH TOHIpeTriHJe 1e 3epTTeyiep
xyprizinmi. Oceiran Gainanbictsl C.Kackabacos, K.Icmomxanyisl, X.Aprei6aes, M.11Iapinxanyssl ChIHIBI
T.0. OTaHJBIK FAIBIMAAP/IBIH OW-MiKipiaepi maibiMaanabl. Ka3ak TOHBIHBIH Ka3ipri TaHIaFbl KOpiHici, JoCTYp-
CaJIT, HAaHBIM-CEHIMHIH TpaHc(hOpMalUsIIaHybl, ©3repyiHe OaiIaHBICTHI FBUIBIMUA KOPBITBIHIBUIAD KACAIJIbL.
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Tyitingen aiiTkanna »xahaHAbIK MOJICHHET MIEH PYyXaHHATTAFbl HHTETPAIMSIHbI €CKepe Kelle, TOWAbI OacTalThIH
apHaiibl aKbIH, KBIPIIBI, OJICHIIIHIH (YHKIHMACHIHA THIIOTE3abIK OOKamMIap KeITipiiii.

Anevie: Frumsimu Makana «AnteiH Opria 10yipi xoHe Ka3ak Gponbkiaops» AP14871880 rpanTThIK sx00ackl
asICBIHAA JalbIHAANbL.

Kinm ce30ep: Toitbactap, FYphINTHIK (OIBKIOP, ITHOrpadust, oeONeT, MOICHHUET MeH PYXaHUsT, YHIeHY
TOMUBI.
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CemaHTHKa M 0COOCHHOCTH 00psIa ToiidacTap

Annomayusa. OoIbKIOPUCTHKA MMeeT NTyOOKHe KOpHH. B ToM umcne cBageOHbI 00psia 3aHMMaeT ocoboe
Mecto. O4eBUIHO, YTO Y JH000H cBaabObI €CTh Ha4aslo. B cTarbe Kak HaydHas M MPAKTHYECKas 3HAYUMOCTb pa-
60TBI ompeseneHo oTpaxkeHne oOpsiaoB «ToibacTapy B MPONIUIOM M HACTOSIIEM, B (OJIBKIOpE, dTHOrpadun U
nureparype. Llens u 3agaya crateu - caenarb oopsan «Toitbactapy oObEKTOM M3ydeHHs MpH cBageOHOM oOpsize.
Taxoke MeTozonorueil HayqHO! paboThI SABISETCS PACKPHITHE CMBICIOBOTO 3HAYCHHUS, U3y4EHHE THIIOJIOTHYECKHX
CXOJICTB M pasinumii. B pasnene ocHOBHBIE pe3yNbTaThl  aHAJIM3 HCCIIE0BATENbCKOI PabOThI OBUT C/IENIaH aKIIECHT
Ha TOM, YTO «TOHOAcTapy - 3TO MECHsI, HCTIONHIEMOE B CTUXOTBOPHOI (popMe. Bblii paccMOTpeHb! Haqalio CBaibObI
B TIOPKCKHX HApOZIax, CXOJICTBA B CBAIb0E JACBYLIKH U MapHs. HEeKOTOpbIe MCCIeI0BaTeNH MMCAIIH O TOM, 4To «Toi-
Gactap» UCIIONHACTCS B KOHIIE cBabObI. Taroke ObLIM MPOBEACHBI HCCIIEIOBAHMS 9TOH MpobieMsl. B 3Toit cBs3un
ObLIM BBICKA3aHbI MHEHHSI OTEUECTBEHHBIX YUeHBIX, TakuxX Kak C. Kackabacos, K. CrsvoxanoBud, X. ApreiHOacs,
M. IllapunxaHoBHY ¥ Ap. BbuIM clienaHbl HayYHbIC BBIBOJIbI, CBA3aHHbIE ¢ COBPEMEHHBIMHU MPOSBICHUSAMH Ka-
3aXCKOTO Mpa3IHUKa, TpaHChopManuen, NI3MEHeHHEM TpaJuLuii 1 oObrdaeB. C y4eToM HHTErpalyi B II00ATIbHYIO
KYJBTYPY M TyXOBHOCTH OBUIH BBIBUHYTBI THIIOTE3bI O (DYHKIHAX CIELHUAIFHOTO M03Ta, NEBL@, KOTOPbIE OTKPBI-
BAIOT CBaABOY.

bnazooapnocmu: Haydnas cTaThsi IOATOTOBICHA B paMKax rpanToBoro npoekra AP14871880 «Omoxa
3omnoToit Opbl 1 Ka3axcKuil pOIBKIOPY.

Knroueswie cnoga: Toiibactap, puTyalibHBIN (ONBKIOP, STHOTpadus, TUTEPaTypa, KyIbTypa U JyXOBHOCTH,
cBajb0a.

1. Introduction. (Zholdybaev O.M., Matyzhanov K.S.)

The largest and most important part of wedding folklore is «toybastar». Wedding tra-
dition is a common value all over the world. Researcher O.I. Rukavitsyna said about this
that «wedding folklore is multi-functional. In other words, ceremonies, traditions, beliefs,
lifestyles, and the internal sadness of the bride are all included», she thinks (Rukavitsyna,
2020: 3).

Toybastar — there are in the way of life of every people. What everyone has in common
is poetry. The tradition performed in the wedding rite-studies related to the fact that most
of the ritual is performed in verse were developed by foreign scientists A. Veselovsky,
V. Miller, A. Potebnya. In the last twentieth century, the performance of traditional songs
was studied by such scientists as N.P. Kolpakova, N.I. Savushkina, D.M. Balashova,
V.1. Chicherova, V.Ya.Propp and V.K. Sokolova, V.P. Anikina, etc.

The relevance of the research work is evidenced by the fact that the song «toybastar
in wedding folklore is very necessary for the whole world. Among the public, it is custom-
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ary to imagine a wedding only as a center of entertainment. Especially in Kazakh wedding
folklore, the ancient «history», «ethnography», «life skills», «view of the world» of the
people are clearly reflected. This is evidenced by the songs performed during the «Toybas-
tary» ritual with the addition of music and poetry.

The purpose of the article is to take a personal look at toybastar from wedding folklore
on various topics, to determine the path of its development and direction of change. Scien-
tific identification of the main features related to it, assessment of the degree of develop-
ment. At the same time, the importance of words, objects, attributes, tools for opening
the curtain and heating the beauty of the wedding is revealed. For example: «dombray,
«dauylpaz», «Bayan», «syrnai», «sybyzgy» and in modern times, such musical instruments
as «electronic dombyray, «guitar», «piano» are used.

It has long been proven that if a wedding is a start — a toybastar, then it is fun, entertain-
ment, and humor that warm up the beauty of the wedding (Matyzhanov, 2021: 20).

Our main task is to identify the features of toybastar, determine the directions of further
research, formulate the scientific foundations, as well as evaluate the weight of the text and
theory.

In the course of scientific research, it was found that the toybastar have a lot of ritual
and aesthetic, psychological, aesthetic, artistic, etc.qualities that are very reverent to the
human worldview.

2 Materials and methods.

2.1 Research methods. (Zholdybaev O.M.)

The wedding has a special place in the traditional way of life of the Kazakh people. In
particular, he paid special attention to the wedding ritual. Each set has a beginning. It was
the beginning of the wedding that our people called «toybastar». This is the beginning of a
very large event, which is performed in verse, marking the beginning of the wedding.

In the study of the topic, scientific methods in literature and folklore studies were used.
Specifically, the typological similarities and differences were given importance. At the same
time, methods of historical and comparative, comparative and artistic analysis were used.

To reveal the essence of the research question, the conclusions of folklorists, liter-
ary critics, ethnographers M. Auezov, B. Uakhatov, S. Kaskabasov, H. Argynbayev,
K. Altynbekov, K. Matyzhanov regarding wedding folklore were given.

2.2 Literature review. (Zholdybaev O.M., Matyzhanov K.S.)

In folklore studies, the main goal is to study the concept of toybastar singing within the
wedding ritual. The analysis of the conclusions of culturologists, ethnographers, folklorists
in research, scientific articles, monographs was carried out, mainly related to the wedding
ritual, family folklore. It has become an auxiliary tool in revealing the semantics and speci-
ficity of research work.

Scientists from near and far abroad attributed the beginning of the wedding to great
happiness and paid great attention to it. After all, it is he who cheers up and cheers up the
visitors of the meeting. From this point of view, V. P. Anikina’s study «Calendar and wed-
ding poetry» notes that the power of poetry and music to start a wedding is strong (Ruka-
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vitsyna, 2020: 4). Folklore scholar B. Uakhatov in his monograph «Typology of Kazakh
traditions and Customs» considers «Zhar-Zhar», «betashar», «toybastar» performed during
the wedding as genres. He also emphasizes that Karakalpak and Kazakhs have a common
and similar tradition in this regard (Uakhatov, 1983: 70). Typological similarity of wedding
ceremonies is also found in the Tatar, Bashkir, kumyk peoples.

In his book «Field of thought», academician S. Kaskabasov noted that such genres as
«Toybastar, Zhar-Zhar, Synsu (farewell), betashar, related to the wedding ritual, also have
two functions: ritual and artistic. They gradually lose the meaning of ancient religious be-
liefs and reach our time mainly in the form of spirituality, which is carried out for purely
aesthetic purposes» (Kaskabasov, 2009: 30). This opinion is supported by the scientist
K. Matyzhanov in his monograph «Kazakh family ritual folklore» and argues that it chang-
es from a ritual character to a verse or song.

The main direction of the study is to determine the semantics, scientific aspect of the
toybastar texts in the past, consolidating the ideas of the above scientists. In addition, the
use of wedding rings in modern weddings is an indication of the features of transformation.

The word ancestors: Hundredthome. Volume 90, «Ritual folklore» and the word of an-
cestors: Centenary. Volume 91, from the collection «Ritual folklore: poems of farewell»,
the necessary texts were taken for the analysis section.

3. Discussion (Zholdybaev O.M.)

The wedding folklore itself is partly divided into several types. More precisely: getting
engaged, talking about a girl, bridesmaids, marriage, spouses, betashar and toybastar, etc.

In the Kazakh people, the son was a man, his daughter was married, and he paid great at-
tention to raising a family. In this regard, there is a saying among the country: «it is easy to
get married, it is difficult to live together». And it was not up to anyone to start this wedding
and create a festive mood for the crowd. This is done by a well-known person, a poet and a
man of Honor. Because it was believed that two young people who were married would live
happily, if a good person touched the curtain of a wedding. That is, it is observed that it is one
of the manifestations of the mythological belief that good flows from one person to another.

The word ancestors: Hundredthome. In volume 90, in the collection «Ritual folklorey,
he gave 24 different texts. We offer 22 texts:

My brothers didn’t want to start a wedding,

White silk collar with ruffles.

I have not seen one or two since the wedding,

Don’t confuse my words, my ancestors, he said. (The word ancestors: Hundredthome.
Volume 90, 2012: 101), - describes the beginning of the wedding.

In this poem, toybastar describes the person who started the wedding, introduces him-
self to the crowd around him and explains what kind of person started the wedding. The
text is also informed about who is the person who caused the start of the wedding. In other
words, the word «my brothers» refers to the fact that he is the Sovereign of the wedding. In
the fourth paragraph of this text, there is a point: «Domt confuse my words, my ancestorsy.
Looking at this, you can feel the concept of a happy world in folklore and asking for help
from spirits. This indicates that the Tengri religion among the Kazakhs was not destroyed.
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Traditional folklore is divided into three major parts from the subgenre point of view.
The folklore of family rites itself is classified as rites of childbirth, marriage, and burial,
and includes a variety of rituals and folklore heritages related to it (The word ancestors:
Hundredthome. Vol. 91, 2013: 6). It was revealed that not only the folklore of the wedding
or wedding ceremony defines the ritual folklore, but it is interconnected with other genres.

Everywhere I started a wedding for a Muslim,

God help the oppressed.

Girl, you’re sitting down, I’'m going to leave

To submit your neck to the Shariat, which says, there are signs of Muslimism in the
poem (The word ancestors: Hundredthome. Volume 90, 2012: 72). For example, the words
«Muslimy, «God», «Sharia» are proof of that. If the above text of Toybastar shows the
remnants of divinity, here the symbol of Muslimness can be seen. Guided by the above
words, if we study them using hermeneutic methods, we can notice the elements of in-
terpretation and interpretation of religion. The conclusion to be drawn from this, taking
into account our centuries-old history, Arab, Persian, Zhongar, etc. We know that people’s
culture is absorbed. For that reason, tolerance, Muslim, and godly principles were formed
in the behavior of Kazakhs. This was clearly demonstrated by comparing and analyzing the
sentences of the two texts.

It is a sign that the one who has a wedding will have a bad marriage.

Young children chirp and ride horses.

If the bride’s father is Mister,

A wedding robe is worn for a young man (The word ancestors: Hundredthome. Volume
90, 2012: 80).

In this text, there are lines of poetry that say «Young children chirp and ride horsesy.
Here, along with the beginning of the wedding, it shows its aura. More specifically, the
phrase «chirpy» indicates the use of a metaphor. «Chirping» is a sound characteristic of most
birds. And here it is used to multiply the child’s mood and joy. The owner of the wedding
illustrated with humorous words that empty wedding guests should not leave the narrator
empty. This «cape» in between makes you feel the size of the precious gift. Therefore, what
the owner of the wedding has collected is according to the legal process that should be scat-
tered at the wedding.

Researcher K. Altynbekov «The content and purpose of Toybastar is to praise the owner
of the wedding and to give good wishes, blessings, and advice to two young people who
are about to start a family. Depending on the ability of the reciter, he recites a poem from
his heart, either in the form of a memorized poem. The structure of the poem comes in
the form of a 7-8-syllable poem and an 11-syllable black poem», he clarifies our thoughts
(Altynbekov, 2020).

During the Soviet era, Kazakh weddings were censored. Traditions, souvenirs, and cus-
toms related to the wedding were considered a remnant of antiquity. The city gave a symbol
of the Islamic religion that was widely accepted. In order to separate Kazakhs from their
spiritual culture, any of our values were banned. However, since independence, the wedding
has undergone a transformation in various formats. It was even popular to perform songs
for weddings, circumcisions, Shildekhanas, and similar joys. It’s good to know something.
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That is, if the beginning of the wedding is started by the «Toybastar», the end is finished by
the «toytarkatar». It should be added that there was no special music in the world toybastar.
It was performed according to the situation and the type of wedding. It contains game ele-
ments, subtext, dreams and wishes. Toybastar is the beginning of entertainment, in which
the game phenomenon was clearly manifested (Islyambekova, Matyzhanov, 2022: 60-61).

4. Results (Zholdybaev O.M., Matyzhanov K.S.)

In general, the place of wedding folklore, artistic tools, songs, poetry, music in its begin-
ning is considered special.

We believe that the innovation of the wedding ceremony, which has reached today with-
out breaking its roots from the distant nomadic culture, has a great significance in enhanc-
ing the beauty of modern weddings. In today’s modern Kazakh weddings, toybastar are
called «asabay, «tamada» or «singer», etc. the wedding is conducted by citizens. This is
also a reflection of the fact that the Toybastar are not being swallowed up by the process of
globalization, but are reviving and taking on a new form.

The Dutch culture researcher I. Heizinga in his book «Playing Man» alludes to the fact
that for a person having fun, having entertainment, creating a party, having fun is a reflec-
tion of the bright moments of life (Heizinga, 2011: 310).

In the article, the present-day appearance of games during the wedding ceremony, the
role of game folklore in social life, its influence on human culture, their place in the Kazakh
worldview, their general purpose and purpose were scientifically analyzed, classified and
studied.

It should be taken into account that weddings are also performed with Shildekhana,
Besiktoy, and Nauryz. Therefore, only wedding ceremonies in folklore were studied
(Matyzhanov, 2020: 44).

5. Conclusion. (Zholdybaev O.M., Matyzhanov K.S.)

It is clear that the wedding ceremony performed in the above-mentioned wedding folk-
lore is not only fun for two young people, but the engagement of two families is the estab-
lishment of a family relationship. Ethnographer H. Argynbaev studied this in detail in his
work entitled «kKazakh Family Traditions» (Argynbaev, 2005: 145-146).

In the article, the semantic meaning of toibas was revealed. Because it is impossible to
start a wedding without a Toybastar. This number is considered a tradition of nomads that
has been established for centuries. Also, it was determined that the wedding decorations
will be decorated with music, and the necessary musical instruments will be played in order
to create the atmosphere of the wedding. Specifically, it differs from other genres of ritual
folklore with the use of dombyra, bayan, flute, and sazsyrnai. In addition, the special person
performing the toybastar should have a special reputation in the society. It was scientifi-
cally analyzed and determined that special importance was attached to his honor and status
among the people. It was noted that the most important thing is that there are good wishes,
blessings, admonitions, proverbs, along with entertaining jokes .

To sum up, the transformation of the ceremony of wedding feasts performed during
the wedding ceremony, in harmony with today’s times, in the future will be enhanced with
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modern electronic devices, and there is a lot of confidence in their performance. In the ar-
ticle, we have only touched on some of the mentioned issues, and we believe that the issues
raised are the topics for future scientific research and writing of articles.
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