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AxMet BalTypcbiHYIIbI aTbIHaFb! T 6iJ1iMi MHCTUTYTHIHBIH
6ac FbLIBIMU Kbi3MeTKepi (AnMatsl, KazakcraH)

[podusb cintemeci: https://www.scopus.com/authid/detail.
uri?authorld=56195378100

2KOJIJACBEKOBA Basn Omip6eKKbl3bl, Guioaorus
FBUIBIMAAPBIHBIH JOKTOpPHI, Tpodeccop, KP ¥FA
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uri?authorld=57203201994

HETHMOB Cepik Hotrmemoaaayavl, Gunonorus
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U uckycctBa uM. M.O. Ayazosa (Anmatsl, Kazaxcran)
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3AMECTHUTEJIb I/TABHOI'O PEJAKTOPA:

CYJITAH Epmaii, PhD, 3aMecTuTeJIb reHepabHOTO AUPEKTOpa
HHcTHTyTa IMTEpaTyphl U McKyccTBa M. M.O. AyazoBa
(AnmaTsl, KazaxcraH)

Ccbuika Ha npoduib: https://www.scopus.com/authid/detail.
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YJIEHBI PEJAKIIMOHHOM KOJIJIETUU:

Ccbuika Ha npoduiib: https://www.scopus.com/authid/detail.
uri?authorld=57213160949

OMAPOB Bayvipaican ZKymaxaHosud, J0OKTOp
dusonornyeckux Hayk, npodeccop, akagemuk HAH PK,
coBeTHUK [Ipe3nsieHTa Pecniy6sinku Kasaxcran

(Hyp-Cynran, Kazaxcran)

Ccbuika Ha npoduib: https://www.scopus.com/authid/detail.
uri?authorld=57216859605

BA3APFAEBA 3eiinen Mycaumog8Ha, 10KTop GUI0IOTHIECKUX
Hayk, npodeccop, akageMuk HAH PK, riaBHbI# Hay4uHbIN
COTPYAHUK UHCTUTYTa A3bIKO3HAHUS HUMEHU AXMeTa
BaiitypceinoBa (Anmarsl, Kazaxcran)

Ccbuika Ha npoduib: https://www.scopus.com/authid/detail.
uri?authorld=56195378100

2KOJIJACBEKOBA BasiH Omup6eKo8Ha, JOKTOp
dutoI0rNUecKUX HayK, mpodeccop, YwieH-koppecnongeHT HAH
PK, nekaHn ¢usosorundyeckoro paxysnbrera KazHY um. Anb-
dapabu (AnmaTsl, KazaxcraH)

Ccbuika Ha npodub: https://www.scopus.com/authid/detail.
uri?authorld=57203201994

HETHMOB Cepuk Helzmemosaaesu, J0OKTOp
dusionornyeckux Hayk, mpodeccop Kapespbl

KasaxcKoH sinTepatypsl EBpasuiickoro HanronaabHoro
yHuBepcuteTa UM. JLH. l'ymunesa (Hyp-Cynran, Kazaxcran)
Ccbuika Ha npoduiib: https://www.scopus.com/results/
authorNamesList.uri?st1=NEGIMOV&st2=Serik&origin=search
authorlookup

TEMHPFEOJIAT Anya bepuk6aegHa, J0KTOD GpUIOJOTHYECKUX
HaykK, Ipodeccop, 3aBejytomas kadpespoi KazaXxCKoH
JIUTEepaTypbl U Teopuu uTepaTyprl KasHY um. Anb-Papabu
(AnmaTsl, KazaxcraH)

Ccbuika Ha podub: https://www.scopus.com/authid/detail.
uri?authorld=56148996000

HYPT'AJIH Kad Pycme. JIOKTOP
dutoI0rNUecKrX HayK, mpodeccop, 3aBeyrolas Kapespon
pycckoit puosnorun EBpasuiickoro HanuonanbHoro
yHuBepcuteTa uM. JL.H.I'ymunesa (Hyp-Cystan, Kazaxcran)
Ccbuika Ha podub: https://www.scopus.com/authid/detail.
uri?authorld=55915843100

OPJIA T'yavdicaxan XKymabepdviesHa, JOKTOD
bHII0I0TNYECKUX HAYK, JOLEHT, IJIaBHbIH HAY4YHBIH COTPYAHUK
HHcTHTyTa IMTEpaTyphl U McKyccTBa UM. M.O. AyazoBa
(AnmaTsl, KazaxcraH)

Ccbuika Ha npoduiib: https://www.scopus.com/authid/detail.
uri?authorld=57192676955

KAJIHEBA Anvmupa KaiisipmaesHa, kaniujat
buI0/I0THYeCKUX HayK, 3aMeCTHTeJ]b M0 Hayke
reHepasbHOTO AMpeKTopa WHCTHTYTa JUTepaTypsl U
uckyccrBa uM. M.O. AyazoBa (Anmarsl, KazaxcraH)

Ccbuika Ha npoduib: https://www.scopus.com/authid/detail.
uri?authorld=57213160949

AHAHBEBA CeemaaHa BukmopoeHa, KanjujaT
dusosoruyecKrx HayK, JOLEHT, BeAYOIMHA HayYHbIH
COTpYyAHUK MHCTUTYTA IMTEpaTyphl U UcKyccTBa UM. M.O.
Ays3oBa (Anmartsl, KazaxcraH)

Ccblika Ha npoduib: https://www.scopus.com/results/
authorNamesList.uri?st1=ANANYEVA&st2=Svetlana&origin=se
archauthorlookup

KbI/IBIP Topaau Eduaé6aii, kaujuaat Guiojorudeckux

HayK, IOLleHT, Belyllni Hay4HbIH coTpyHUK UHCTHTY T
JIUTEPATyphbl U HcKyccTBa UM. M.O. Ayazosa (AsmaThl,
KazaxcraH)

Ccblika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57216896393

HIAPHIIOBA Jluasipa CaghapzanuesHa, KaHauat
HCKYCCTBOBe/IeHUS, IOLEHT, BelyliMi Hay4HbIH COTPYAHUK
HHcTuTyTa IMTEpaTypbl U HcKyccTBa UM. M.O. Aya3zoBa
(Anmatsl, Kazaxcran)

Ccbika Ha poduub: https://www.scopus.com/authid/detail.
uri?authorld=57192097133

OMAPOBA Akauma KaupdeHosHa, kanauat
HCKYyCCTBOBeleHus, joleHT Kaszaxckoil HallMoHa/IbHOM
KoHcepBaTopuu uMeHu Kypmanrassl (AsiMatsl, KazaxcraH)
Ccoplika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57210747041

KA3TYTAHOBA Aiinyp ’Kacan6epzeHo8Ha, KaH1/jaT
HCKYCCTBOBe/IeHUS, IOLEHT, Belyl{Mi IJIaBHbIH COTPYAHHUK
HHcTuTyTa IMTEpaTypbl U HcKyccTBa UM. M.O. Aya3zoBa
(Anmatsl, Kazaxcran)

Ccblika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57210749637

TYPMATAMBETOBA Baxvim Ko10b16ae8Ha, KaHju1aT
HCKYCCTBOBe/IeHUS], My3bIKOBe/, JOLeHT KadeaApbl My3bIKH

U ucKyccTBa ATbipay YHUBepcuTeT uM. X.JlocMyxaMeioBa
(Atbipay, KazaxcraH)

Ccblika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57212550200

KYH/JIUBAEBA Apaii KananuegHa, PhD, accouuupoBaHHbIA
npodeccop, 3aBe/yIolni 1abopaToprell Ka3axCKoro si3bika,
Ka3axCcKo# JuTepaTypbl, ucTopuu Kasaxcrana HanuonanbHo#i
aKaJieM1H o6pa3oBaHus UMeHH WM. AnTbIHCcapuHa
Hyp-CynTan, Kazaxcran)

Ccbiika Ha poduib: https://www.scopus.com/authid/detail.
uri?authorld=55912694100

JAYTOBA I'yavHa3 PaxumosHa, PhD, npenosaBsaTtesib
kadepbl Ka3aXCKOH JIMTepaTypbl U TEOPUHU JIMTEPATYPBI
(Anmarsl, Kazaxcran)

Ccblika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57192094749
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KypmertrTi okbipmanaap, sapinrecrep, rocrap!

Ci3 «KepyeH» FBUTBIMU JKypHAJIBIHBIH KE3€KTi CAHBIH AIIBII OTHIPCHI3.

Kypnan makananapst CrossRef nepekkopbinia Tipkenei xaHe op aBTop b Makanackina DOI -
ANIEKTPOH/IBI KYKaTTapFa ClITeMe ykacay YIIiH Hai1ananbliaTbiH HUQPIbIK 00bEeKT HACHTH(OUKATOPBI
oepineni. XKypHan « ¥ ITTHIK FhUIBIMU-TEXHHUKAJIBIK capanTaMa OpTajbIFbDy aKIHOHEPIIK KOFaMHbIH
(NCSTE) Kazakcrauabik goiiekcesnep 0azaceiaga (KazBC) unaekcreneai. Angarsl yaksITTapaa
aBropiapael Web of Science sxoHe Scopus xanbIKapasblK JIoHeKce3aep Oa3achlHa CHII3LITCH
OacpUIbIMIap/a KaObUIaHFAH CTaHAApTTapFa COWKeC KapHsUlaHbIMAAp JaiiblHIayra Oariapiaii
Oacraiimb13. ByraH fqeiiiH aHHOTAIKS MCH KUIT CO3ICP/IiH KOJIEMiHE KOWBUIATHIH TaIanTap PeTTEIrCH.

KypHanablH peIakiusUIbIK alKachlHa Ka3aKCTAHJBIK JKOHE IICTEJJIIK JKeTEKII FalbIMIap
kipeni. XKypHan aBropiap/ibH KapHsIaHbIMAAPbIHBIH aKIapaTThIK alllbIKTHIFI MEH KOJDKETIMJILIIT
casicaTblH YCTaHaJbl; Makanajap J>KYpHaIJbIH BeO-CaWThIHAA YII TUIAEC TONBIK MOTIHII KOJ
JKETIMJIUTIKIIEH OPHAIACThIPbLIFaH.

KypHaniblH MaKkcaThl- 'yMaHUTaPJIbIK FhIIBIMJIAP CallaChIH/IaFbI )KaHa XKETICTIKTep/IiH HOTHKeCl
OolbIHINIA aKmapar oepy.

KypHanabiH MiHAETTEPI:

BypeiH xapusianOaraH jxkoHe Oacka >KypHajJa jKapusiay YIIiH YCBIHBIMaraH TYITHYCKa
JKOFaphbI caralibl FRUIBIMHE MaKajianap bl KaObLiiay.

ABTOpPIIBIK KYKBIKKa KaTblcThbl Kazakcran PecryOnukachl 3aHHAMACHIHBIH TalalTapblHA KOHE
JKapUsUIay 3TUKACH OOMBIHINA dJICMIIK TOKIPHOE/Ie Kbl KAOBUIIAHFAH CPeIKEIICPre CyHeHy.

Keneci ryMaHuTapibIK FBUIBIM/IAP CATaChIHIAFbI XKaHa 3ePTTEYIIEPAl KaMTy:

1. Onebuerrany

2. OHepTany

Kypmemnen, «Kepyeny sicypuanvinviy 6ac pedakmopul, (puionozus ebliblMOapbiHbll OOKMOpb,
KP ¥F'A xoppecnondenm myuteci, M.O.Oye308 amvindazvl Odeduem HcaHe oHep UHCIUNYMbIHbIY
bac oupexmopwi (Armamot, Kazaxcman) MATBDKAHOB Kenoicexan Icnamoicanyno

14 M.O. 9ye308 ambiHOaFbl Ddebuem KHcaHe eHep UHCMUMymbl "Kepyen" | Ne4, 77-mom, 2022



"Keruen" scientific journal Ne4, 77 vol, 2022 ISSN: 2078-8134 [ elSSN: 2790-7066

YBaxaemble YyuTaTeJIm, KOJJIeru, ¢ IMHOMbIIIJICHHUKH, )]py3bﬂ!

[epen Bamu ouepeHoit HOMEp Hay4HOTO KypHaia «Kepyen».

Crarbu xypHana peructpupytorcst B b/ CrossRef u k xa) 1ol aBTopckoii crarbe 00s13aTeIbHO
npucauBaercsi DOl — nudpoBoit uaeHTHdukarop o0beKTa, KOTOPBIH HMCHONB3YeTCs s
oOecrieueH st TUTHPOBAHUSI, CCHUIKH M BBIX0/Ia Ha DJIEKTPOHHBIE IOKYMEHTHI. JKypHall nHIIeKCHpyeTCst
Kazaxcranckoii 6a3oi iuruposanus (KaszbL) AO «HannoHanbHbIH LIEHTP rocy1apcTBEHHOW Hay YHO-
TexHuueckoil sxcneptusby (HITHTD). IlocTenenHo Mbl HauMHAEM OPHUEHTUPOBATh aBTOPOB Ha
MOATOTOBKY ITyOJIMKALMil 10 CTaHAapTaM, MPUHATHIM B U3/IaHHSX, BXOAALIMX B MEKIYHAPOIHbBIE
6a3bl iutTHpoBannid Web of Science u Scopus. Panee yxe OblIM CKOPPEKTUPOBAaHBI TPEOOBAHUS K
00beMy aHHOTALIUH U KJIFOUEBBIM CIIOBAM.

B cocraBe penakiMOHHON KOJUIETHM >KypHana IMpeICTaBICHBbl BEAYIIME Ka3aXCTaHCKHE HU
3apy0exHbIe yuceHble. JKypHam clieayeT MOJUTHKEe HH(DOPMAIIMOHHON OTKPBITOCTH M JTOCTYTHOCTH
myOaMKaIii aBTOPOB, CTaThU pa3MEIIAIOTCs Ha CallTe )KypHaJa Ha TPeX S3bIKax B TOJHOTEKCTOBOM
JIOCTYyTIC.

Leanblo kypHaJa sBIETCS PACIpPOCTPAaHEHUE HAyYHOH WH(OpPMALUK U MPHUBJICYCHHE HOBBIX
aBTopoB. JKypHan WHHMIMHPYET IUCKYCCHM MO pe3yJbTaTOM HOBBIX JIOCTIKEHUI B 00OnacTu
I'YMaHUTapHBIX HayK.

3agauu xKypHaJjaa:

[TpuHMMaTh OpUTHHAIBHBIC BEICOKOKaYE€CTBEHHBIE HAYYHbIEC CTAThH, pPaHEee HE OIyOIMKOBAHHbIE
U HE TIPEJICTaBICHHBIC /Il MyOIMKAIMU B IPYTOM JKypHaJe.

Omnuparbest Ha TpeOoBaHMs 3aKoHOaTeNbeTBa Pecnyonrkn KazaxcraH B OTHOIIECHUH aBTOPCKOTO
IpaBa 1 OOLICTIPUHSTHIC B MUPOBOM MPAKTHKE MOJIOKEHUS 110 MyOIMKAI[MOHHOW dTHKE.

OpHUEeHTHPOBAThCSl HA OXBAaT MyOJIMKAIMH 110 CIEAYIONMM CIEIHaIbHOCTSIM B 00NacTH
I'YMaHUTapHBIX HayK.

1. JlutepatypoBeaeHue

2. UckyccTBOBEACHNE

C ysaoicenuem u HA0eXHCOOU HA COMPYOHUYECMB0, 2lLasHbLl pedakmop «Kepyeny, dokmop
Qunonocuueckux nayx, wien-koppecnonoenm HAH PK, cenepanvusiii oupexmop HUncmumyma

aumepamypul u uckycemaa um. M.O. Ayazoea MATPIPKAHOB Kenowcexan Caamoarcanosuy.
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Dear readers, colleagues, associates, friends!
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Corresponding Member of the National Academy of Sciences of the Republic of Kazakhstan,
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CREATIVE ENDEAVOUR IN THE CONTEMPORARY
KAZAKH POETRY (ON THE WORK OF Y. ZHUNIS)

Annotation. A genre of lyrics in modern Kazakh literary criticism is being studied in a complex way. Many
scientific works have been written on the history of the poetry development and lyric poetry. There is always a
place for a poetry in the literature; there is a place for lyricism in the poetry. With the advent of new trends and
manners in Kazakh poetry, a role of a lyrical hero changes from time to time. In this article, for the first time,
mentality of modern Kazakh lyrics becomes an object of a scientific research. The study examines a history
of development of Kazakh poetry on the example of the works of the following famous poets: M.Rayymbek,
T.Tolkynkyzy, A.Elgezek, A.Temirbai, A.Isadil, Y.Zhunis. With the help of a comprehensive scientific analysis,
the authors of the article explore significant changes and innovations in the artistic text in modern Kazakh po-
etry in order to identify traditional mentality. The authors explore work of Yerlan Zhunis, which contributed to
the rise of modern Kazakh lyrics to a qualitatively new level: development of poetry in line with modern trends,
improvement of artistic content. They examine poet’s philosophical approach and poetic mastership, his civil
and love lyrics from the artistic point of view. Thus, the authors are trying to identify the elements of creative
endeavor and the innovative contribution of the poet Y.Zhunis in Kazakh poetry.

Key words: poetry, lyrics, poet, mentality, modernism, postmodernism.

Introduction. Modern Kazakh lyric poetry is considered to be a fundamental and
emerging genre of fiction, which has grown and strengthened, and has been comprehen-
sively studied in literary criticism. Along with scientists, poets and writers themselves
make a great contribution to the study of modern lyrics. It has become a common tradition
for famous writers to publish articles on the state of literature in periodicals and collect
them into books. Kazakh literary criticism, a history of determining and studying the nature
of the development of Kazakh lyrics as a whole began long ago.

In particular, Abunasir al-Farabi’s work on poetry, Sh. Ualikhanov’s consideration of
Kazakh poetry in a scientific way were the first steps in the formation and development of
Kazakh poetry studies.

A literary study of Kazakh lyrics in the 20th century by M. Dulatov, A. Baitursynov,
Zh. Aymauytov, M. Auezov, K. Zhumaliev, E. Ysmayilov, B. Kenzhebaev, Z. Akhmetov,
Z. Kabdolov, R. Nurgaliev, M. Bazarbayev, S. Negimov, M. Duysenov, K. Seidekhanov,
B. Karibaeva, K. Omiraliyev, K. Zhusipov, etc. became a great contribution.

Any creative person, whether a poet or a writer, tries not only to reflect the changes and
phenomena in society from his perspective, but also to depict the thoughts of his contem-
poraries about the era and society, to describe historical events taking place in his country
from various points of view. The desire to preserve the national identity increases interest
in literary origins.
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Aesthetic platforms of ethnic self-awareness, which appeared during the period of re-
construction, gradually gave way to the concept of self-preservation of nations in the face
of universal globalization. At that time, the themes of patriotism and freedom of the indi-
vidual acquired a new meaning and began to be sung with a new content. At this point, the
lyrical hero is not an ordinary soldier of the communist party, a part of the masses, but a
true sympathizer, defender of his land, and a legitimate heir of his homeland.Considering
that, poets began to search for historical and spiritual connections between himself and his
Motherland in deep historical layers. The concept of mother tongue has become a sign of
spiritual maturity, speaking mother language whas been accepted as a measure of honor.

Attitude of the lyrical hero towards his nation and the past history of his people has
changed radically. In the past, poetry was not only a mean of strengthening positive attitude
towards the nation, but also served as a preacher, promoting the idea of national unity. For
many centuries people’s views, thoughts, philosophical knowledge in society have been
reflected in myths and legends, and later in the work of poets and writers. «In modern Ka-
zakh literature, two examples of attitude of the lyrical hero to the world around us can be
highlighted. In the first example, a lyrical hero perceives the world, truth, environment, and
nature in a harmonious manner. He is able to find the language of nature, understands it and
feels himself as a part of it, so it gives an impression that he has become an entire with na-
ture. In the second example, there is a clear lack of connection between the lyrical hero and
the world, between the human race and its worldview. Characteristics of the lyrical hero
in such case are described as loneliness, sadness and misery of being separated from this
world, and the meaninglessness of being» (Modern Kazakh literature: development trends,
names and events, 2017: 9-10).

The first type of such a lyrical hero includes those who continue a humanistic tradi-
tion that has been elevated by Abai, Magzhan, Ilyas, Kasym, coming from the ancient
times of Kazakh literature to the present day. This is a viable direction that will never fade
away, it is present in modern poetry. Today, the poets who continue this tradition are S.
Nurzhanov, Zh. Askerbekovyna, B. Zhakyp, A. Shegebaev, B. Sharakhymbai, S. Seyitman,
A. Temirbay. T. Tolkynovna, A. Elgezek, etc. Their poems are mostly in the form of the
earlier 7-8-syllable poem and Kazakh 11-syllable prose verse. From the artistic point of
view, of course, they often use new creative endeaveors and pecularities that distinguish
them from their predecessors.

Material and methods. The following literary methods were used in this research in
accordance with the specific goals and objectives. The cultural-historical method describes
literature as a manifestation of the everyday life of the people’s spirit. With the help of a
structural method, an attempt has been made in literary work to determine the composition of
works of art, to imagine a general model through the laws of connection of its parts. With the
help of a archetypal method (Jung’s psychoanalysis), not individual, but collective national
and universal subconsciousness has been studied by means of its permanent image formulas -
archetypes, which contributes a lot to the explanation of mentality. The basis of hermeneutics,
common to the humanities, makes it possible to interpret and understand of literary texts, and
it, in turn, provides ample opportunities for expanding interdisciplinary connections.

At the same time, the works (Bakhtin, Veselovsky, Z. Akhmetov, etc.) considered, which
were created as a result of a collective research of Russian scientists in detail, that provide
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logical principles of today’s advanced scientific research methodologies in the field of hu-
manitarian sciences.

Results and discussion. In general philosophy, a concept of mentality comes from the
Latin words “mens”, “mentis and means «mind, mindset, way of thinking». In 1856, the
American philosopher-scientist R. Emerson used a term «mental». According to the scien-
tist, it is used to indicate that the root of values and truth is a metaphysical essence of the
human soul. Neo-Kantians, phenomenologists, psychoanalysts used this concept.

Mentality is a collective description of people living in a certain cultural environment,
perceiving the world in their own way, possessing a peculiar system of thinking, well-estab-
lished life values, well-established everyday and social behavior. Mental life is formed in the
process of experience and education. People who grew up in different cultural environments
differ from each other by this mentality. Mentality is a significance of any social environment,
since the individual as a sociocultural subject refers primarily to the intersubjective image of
the world created by a certain ethnic mentality, not by its objective environment.

In the traditional sense, «mindset» is recognized as a synonym of mentality, and in the
sociological context it is considered as stable intellectual and emotional traits characteristic
of a representative of a certain social group. Mental history has its roots in ethnology, cul-
tural anthropology and social psychology.

A scientist A. Sharip says that «from a mental point of view, the inner world of a person
is a connecting link between society and personality», as the reasons that influenced forma-
tion of a Kazakh mentality, he names the following factors:

1) nomadic civilization;

2) geographical location on the road between West and East;

3) Tengrianism and connection of this belief with Islam (D. Kamzabekuly, B. Omar, A.
Sharip, 2013: 8).

The scientists studying general features of the world literary development distinguish
three types of artistic consciousness:

1. Archaic or mythopoetic consciousness (poetics without poetics);

2. Traditional or normative consciousness (poetics of style and genre);

3. Individual creativity or historical consciousness (author’s poetics).

Undoubtedly, any stage of artistic consciousness testifies to the content of a certain
historical period and, accordingly, is reflected in poetics; in addition, a change in the types
of artistic consciousness determines the main lines and directions of the historical develop-
ment of poetic forms and categories.

Artistic consciousness is a concept close to all (Eastern and Western) cultures. When
Western scholars consider the milestones of the growth and prosperity of European civili-
zation, they distinguish such periods as: antiquity, the Middle Ages, the Renaissance, clas-
sicism and baroque. In other words, in the field of traditionalist consciousness, the author
did not choose genre and style; on the contrary, genre and style kept the author dependent.

In traditional poetry, certain topics were supposed to be used in order within any genre,
as well as a system of corresponding phraseological units and images related to a par-
ticular topic. There are also known theories about rhetorical and poetic artistic techniques
(alankara-shastra, «ornamentalismy, etc.), showing techniques for transforming the theme
without leaving the template. Traditional literature is recognized as a single artistic system
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with its own internal logic based on the continuity of generations with its own levels of
origin, development, growth and extinction. The problem of determining the fundamental
differences between poets who follow tradition and poets who adhere to individuality is
also related to the distinction between the stages of artistic consciousness.

Yerlan Zhunis is one of the poets who fruitfully work in this field in modern Kazakh
poetry. Born in 1984 in the Zhambyl district of the Almaty region he is a member of the
Kazakhstan Writers’ union, a laureate of the State Youth Prize «Daryn». He has graduated
from the Faculty of World languages of the Taraz State University named after Dulati
with a degree in literary criticism and philology. A collection of his poems «Zhyr-Perzent»
published in 2001; in 2011 a collection of poems «Prayer of the Holy Nights»; in 2013 a
collection of poems «Havasy; in 2014, a collection called «Gausar»; in 2015, a book of his
poems «Songs of Hope» appeared.

He began writing poetry in the early 2000s. Today he is one of the famous Kazakh po-
ets. His works reflect the philosophy of life, born of lyrics and drama. You can find in his
poetry, not only battle of heart and mind, but also a harmony of the mind and soul, internal
life and secrets. Yerlan’s poetry has many inner twists and turns. It reflects realities of the
world. He does not separate human beings, but sings about common feelings. In order to
write such poems, a poet, in addition to talent, needs knowledge, high intelligence, ability
to observe life’s scenes and ability to deeply analyze them. This is how the philosophy of
life comes into the poem. It is evident that the poet Yerlan posesses such qualities.

Having read only the first lines of his poem «My name is Independence», you can notice
the sublimity of the lyrical hero mood and the breadth of his thinking.

So, today, now

I know history myself,

I feel the roads, that my great country has passed thousands of years ago.

my heart thinks differenly about greatness,

My heart saw the destruction of Great fortresses when I was younger —

It saw at only six the end of giant...

What about Independence?

It’s my family name - I have given it to my sons.

Independence is me, it is my great legend,

The essence of a son born from you, Bright Sun!!!

It seems that the lyrical hero and the concept of time fit into one single meaning in
these lines. The lyrical hero does not need anyone here, he is exalted, he is in the role of a
thinker who can put value of the great changes taking place in society. As the philosopher
and scientist M. Bakhtin wrote, we cannot fully reveal the aesthetic nature of a work of art
without taking into account the ethical moment.

Aesthetic analysis must understand its connection with the ethical moment and its
significance in the unity of content ” — wrote Bakhtin (Bakhtin, 1975: 502). The poet
puts the concept of freedom together with the concepts of «time», «space» and «eternity».
The lyrical hero in this poem is an active person who knows his place in life. He is like
a microcosm in itself. The image of time and space in the poetry of Y. Zhunis is a way of
revealing the secret of the lyrical hero’s soul, a poetic expression of feeling the world in
his own way.
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The theme of freedom is sung with special inspiration in Kazakh poetry, a theme that reso-
nates with the wishes of today’s people. It has been sung before and will continue to be sung.
Lyricism by its nature is the poetic result of feelings and thoughts. The scientist A.
N. Veselovsky considered this genre as a poetic formula. However, since the history of a
work of art is always in direct contact with a person and his feelings, it is natural that time
requires its own aesthetic norm. We must always keep this in mind researching this genre.

A scientist and academician Z. Akhmetov, who studied the structure of Kazakh poetry,
noted: “The deeper and more comprehensively poetry can show the reality of times and
eras, the life of the people, the more expressive and powerful is the poem. True artistic
mastery, the expressiveness of the word, the expressiveness of the language are born with
great vital content” (Akhmetov, 2013:242). Yerlan Zhunis’ poems are accompanied by dia-
logues, monologues and other elements that inreach the Kazakh lyrics. There are moments
when lyrics turn into philosophical and psychological treatises, you should not be afraid of
this, because all this is born from the true feelings of the poet.

Time has changed. On the agenda are new, appropriate words and images, born from
the thoughts and views of the poet. Old poetry is being renewed. Poetry changes with time,
acquires new features to serve the new era. If you have noticed, in modern poetry there are
few slogans and pathos related to country, to homeland and patriotism. Instead, poets began
to recite simple things we used to see every day, drawing images from them and thereby
revealing secrets of life with deeper wisdom. The most important thing is the awakening of
the national spirit and self-consciousness in modern Kazakhstani society, our identity, our
national history is transmitted truthfully and almost documentarily. These innovations may
shock us, accustomed in the past to slogans and big words. Indeed, this technique can be
called a true psychological image of a lyrical hero, poetic ingenuity.

I already missed you

Until the light from the star shines

I already missed you until I leave my soul

I already missed you

Until the butterfly flaps its wings.

In the work of the above-mentioned poets, we can find such beautiful and bright lyrical
verses. Modern poets have mastered the form of poetry, while the content of their work
is deep and thoughtful. No matter what the subject of the poem is, it is written to express
the thoughts and feelings of the poet about the events and phenomena he/she see and feel.
It must pass through the poet’s heart to be effective. The content of a lyrical work is not a
copy of a pure work, but a reality of a new life passed through the subject himself and the
poet’s heart. The subject unites with the objective reality and creates one holistic view, a
true picture of reality.

It proves that the lyric is mainly born from the direct relationship between an object and
a subject. Even the depth of feeling in the lyrics is considered as a direct contact with the
object. We believe that there is a truth in this scientific justification. It is a social environ-
ment that tests any of the great poets, gives them power, makes them speak makes them feel
overwhelmed by various circumstances. The social weight of poetry increases and the civic
voice of the poet becomes clearer as he/she interacts hand in hand with that society. Each
society created its own poet, each poet expressed the spirit of his time. As for the issue of
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lyrical genre, in the history of Kazakh lyrics, there are long lyrical poems (not tolgau) that
are narrated from the first person and sometimes have a biographical signs. Yerlan’s poems
“Seasons of the heart”, “Moments. Melancholy”, “For you, you” are a vivid confirmation of
this. Composition of poetry, rhyme, rhythm, intonation — almost all the artistic components of
the lyrical dimension taken into account. The content is purely lyrical. Dreams, sorrows, the
poet’s imagination rise to the level of a dramatic collision and form a kind of plastic layers.

Dummy up. That is how resentment is expressed,

When every question hurts.

I will be silent. The words burn and die inside

This is all we need to be told today. (Zhunis, 2014:13)

Yerlan’s lyrical works contain many poetic dedications taken with such psychological
conditioning. Such is the nature of the space in which the emotions of the poet are enclosed.
The lyrical hero in the poet’s lyrical system speaks, communicates, shares his thoughts,
etc., he has relationships in various psychological states. Meaningful conclusions and gen-
eralizations are expressed through the poet’s appeals to living beings or phenomena in
nature. The civic-patriotic poems of the poet are distinguished by their philosophical and
psychological integrity. In the verses, plants, mountains, rivers, animals, birds, sky, wind
and clouds of the Kazakh steppe - everything is raised in merging with the world of the
people’s soul and language.

A method of postmodernism is widely analyzed and talked about in modern literary
studies. Of course, whether to attribute it to the method or not, it is one of the issues
that has not yet been resolved (Orda G., Sarsenbayeva Zh., Sultanova B., Abilkhaiyrov N.,
Abdrakhmanova K., 2021; 255). In the scientific literature published in recent years, post-
modernism is sometimes considered as an ideology, sometimes as a current in art, some-
times as a method in art, sometimes even as an era, a period. We cannot say that postmod-
ernism is a trend that is unique to Western Europe or America. It is clear that in today’s
era of globalization, the phenomenon in public consciousness cannot be limited to one
country. That’s why you can find many representatives of this trend in art in Kazakhstan.
It is a manifestation of some idioms and formal peculiarities in the works of Tynyshtykbek
Abdikakimuly, Akberen Elgezek, Yerlan Zhunys, well known in our literature, which are
not in harmony with national values.

Postmodernism can also be considered as a characteristic of a general trend in art that
arose according to the challange of the times, seeking to present new ways and new ideas,
reclassifying long-established philosophical reflections on life, refuting certain general
conclusions. Of course, at any time new directions are not immediately absorbed into peo-
ple’s minds. In postmodernism, too, there are enough moments that contradict the long-
standing national tradition and national consciousness. This is why the acceptance of this
trend is sometimes criticized and thwarted by traditional cultural scientists and scholars. In
Yerlan’s poem «Dualog» he says:

Tell me what you saw...

— The night will betray us.

— Do you feel its anger?

— Flowers!

— Dolls play life.
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— No letters from the birds!

— Sadness is molten iron!

— Sometimes thoughts scream

— The wall showed its tongue!

— Someone is looking out of the mirror!

— He celebrates the day of his death

Stealing from himself!... (Zhunis, 2014: 275)

The content of this poem seems to be difficult to accept for ordinary people. Moreover,
for an audience immersed in traditional culture, it is not natural that “thougts screaming”,
“celebration of one’s death”, “the tongue of the wall”, “dolls playing life” are considered
as a different knowledge and phenomenon. But there are plenty of such images in world
culture. They seem to have their origin in ancient Greek myths. We confirm that lyrics do
not need a plot. Even without a plot, it remains a poem. But even the plot, the system of
thought, the picture drawn by the poet’s imagination, has not been preserved in this poem.
The reader may be interested in the fact that the poem is called «Dualogue» instead of the
usual «Dialogue». The train of thought in each paragraph is different and encourages the
search. Even when reading the whole poem, it is difficult to catch a certain thought and
focus on it. It is also impossible to analyze works based on the postmodern direction in
the old way of analyzing other works. Because it has no rhyme or rhythm, you won’t find
any of the meters found in the traditional verse system. For the postmodernist, the world
is devoid of true values. In their opinion, the most important thing is the author. The artist
does not bear any responsibility. He may refuse any values.

I don’t know where I came from,

Where I’ve been

Did I build a palace for the sun and a fortress for the moon?!

Maybe I’m a poet

Who came with a sad sigh of the world!? (Zhunis, 2014:275)

A poet can only move forward when he cares about nothing and treasures his goal. Evi-
dence of this is Yerlan’s main prize at the competition dedicated to the 550th anniversary
of the Kazakh Khanate for his poem «Eternal Country. Naradu». We can try to analyze this
poem and it is obvious that we cannot find its analogue in world poetry. If we recall Thomas
Eliot’s poem «The Hollow Men», we may be on the right track. In it, the English poet de-
scribes his contemporaries as empty people, devoid of value in the heart. Perhaps in our
time, approaching the end of history, the loss of these values has accelerated, therefore the
Kazakh poet wants to heal us, the heroes and victims of globalization, by national values,
and for this he recounts our history at least three thousand years before us. After all, the Ka-
zakh Khanate is only one moment in the development of a nomadic Kazakh, and the ideal
goal of a modern poet is to combine all these moments in order to extract the archetype of
the Kazakh steppe, the Kazakh character, to consolidate the Kazakh’s idea of self.

To convey the magic of feelings in the depths of the heart, to express modern concepts
through lyrical skill, to show the subtle curves of love, the level of love through rational
phrases, playful dialogues - these are challenges of the modern young poets. In this sense,
the poet dives from century to century and continues his journey through the abyss of his-
tory. Since the collapse of the Golden Horde state, the dynasty of Kazakh khans has spread
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from Urus Khan, proving that the Kazakh Khanate is the legal successor of the Golden
Horde statehood. This is the truth that the new generation of our modern historians is care-
fully mastering. But our poet is not satisfied with this, he either travels to the Scythian era
and sings about Queen Tomiris, then he recalls times of “Aktaban Shubyrydy”, then he
returns to the time of Attila, then he appears in Kazygurt near the ark of the prophet Noah,
then he sings about Berke Khan, who first introduced Islam in the Mongol Empire. For the
protagonist of the poem, the blind saint Kulbak, life is like a dream, you just need to be
able to interpret it. For that interpretation he gathered a poet Mundyz, a shaman Keykayat
and a sage Kolirki. When the dream interpretation competition began, everyone interpreted
it in its own way. Then it becomes clear that our story has no beginning, no end, no narra-
tive, but only consists of a series of adventures. And this is a purely postmodernist way: to
destroy the usual rigid principles, to demonstrate that what we call the basis does not have
foundations, and instead gives importance to each separate event as the basis. And, having
sung all this, the author comes to the following conclusion:

Your stick can turn into a whip

The war will last a long time

What you saw in your dream

refer not to the past, but to the future. (Zhunis, 2021: 82)

Here the author stops his postmodern games and tells us that the future of the nation is
laid in its history, if your past was full of cruelty and blood, then you will bring the same
into the future. When Saint Kulbak summarizes one of the parts of the poem, he pronounc-
es in the ancient Turkic language: «A curst cow has short hornsy.

At the same time, the poet does not want to exchange our present for any great story,
because this time is valuable in that right now we form a holistic view of ourselves.

Poet Yerlan is not afraid to experiment in his work. His poems «Acacia», «Extempore»,
«Let’s yawn», «KREMOVING THE MOON», «Seventh of November» confirm this. Mod-
ern youth literature has its own characteristics. There are many aspects that are not similar
to the work of the representatives of the previous wave. The spring from which they drink
is no longer the same as before, its area has expanded, and its channel has expanded. They
are free anf independent in thinking and decisions, or at least they attempt to do so.

Conclusion. A language of modern Kazakh poets is a unit of measurement that creates
and represents the image of the Kazakh worldview in the global world. (Zhutaeva, Yer-
zhanova, 2020:137). It is clear that the essence of the creativity of our poets can be fully
revealed in large and small research works. It is appropriate to consider their poems from
the principle «if not born by time, it will not survive in time.» To understand the poetry of
modern poets, it is first necessary to distinguish between the unity of «essence» and «mean-
ing». Essence has an important function in poetic texts. If the essence of the linguistic
subject in the text is not clear, then the words become indistinct, the meaning and the image
acquire an “incomprehensible” character. There must be a harmonious connection between
the meaning and the linguistic units that make it up. In the end, the cognitive concepts we
have considered follow from the position and goal of the poets named above.

Thus, Yerlan Zhunis writes about changes in the global world, about the fate of an indi-
vidual living in our society, about the problems of the environment and nature. Y. Zhunis is
one of the leading poets who contributes to the transition of modern Kazakh lyrics to a new
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quality, to artistic perfection, to the development of its content in accordance with modern
requirements. Philosophy and poetic art are harmoniously combined in the poet’s poems,
thereby introducing new forms of expressiveness and content into the Kazakh lyrics.

"Amanxynosa JI.A., ’bezmanosa b.C.
"2 Kazax ynmmulk Kbi30ap nedazo2uxa ynusepcumeni, Anmamol, Kazagcman.
E-mail: 'amankulova.layla74@gmail.com; *begmanova@mail.ru
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Kasipri ka3zak JupHKacbIHAaFbI KOPKeMIK i31eHicTep
(AkpbiH E. J)KyHic mpIiFapMamblIbIFbl 00HbIHIIA)

Anoamna. 3amaHay¥ Ka3ak ofeOMeTTaHybIH/IA TUPHKA KAHPHI )KaH-)KaKThI 3epTTeiy/e. JInpukanslH qaMmy
TapUXbIHA, TIO3THKACHIHA OAlJIaHBICTHI FEUTBIMH €HOEKTep KONTep XKaphlK Kopai. OnedueT Oap skepie mod3us
Oap, mo33us Oap xepae nupuka O6ap. Kasak nupukacblHOa yakpIT aFbIMBIHA Kapail maiiga OoiFaH arbIMaap
MeH OarbITTapra OailIaHBICTBI JIMPUKAJIBIK KahapMaHHBIH Ja YCTAHBIMBI ©3repli Jeyre Oomaasl. Makananga
Ka3ipri Kazak JIMPUKACHIHaFbl MEHTAIBAUTIK aJFall PeT FhUIBIMU HbICAHaFa aifHAJIBI OTBIP. 3epTTeyae Ka3ak
JIMPUKACHIHBIH IaMy TapuXbIHa I0JTy Jkacaia/bl JKone Oyrinje kenke TanbivMait M.PaiibiM6ex, T. ToIKbIHKBI3EI,
A.Enresex, A.Temip6aii, A.Mconin, E:)XKynic Topi3ni akbIHAApABIH MO33UICHHA IIONY jKacailabl. ABTopIap
Kaszipri Ka3ak MOd3UICHIHAAFBI €Nyl KOPKEM/IIK e3repictep MEH jKaHALIBUIIBIKTHI )KaH-KaKThl FUIBIMU Ca-
paan, mo33uAgarsl JOCTYPIli MEHTAJIBIIKT] alllblll KOpceTyre Thipbicanpl. Ka3ipri Ka3ak JTUpUKACHIHBIH JKaHa
camara KeTepilyiHe, KOpKEeMJIK >KaFbIHaH KEeMEJICHIN, Ma3MYHBIHBIH 3aMaH TajalOblHa cail AaMyblHA yliec
KOCBITI JKYpreH akbsiHaapasiy 0ipi EJKyHICTIH mo33uschiHa KEHIHEH TOKTaabl. AKBIHHBIH (DHUI0CO(USITBIK
TaHBIMBI MCH aKbIHJIBIK IICOCPIIITi, a3aMaTThIK KOHE Maxa00aT JTUPHUKACHI 9/1cOU KOPKEM/IIK TYPFBICBIHAH TaJl-
nanasl. Hotmkecinne aBropiap akeii EJKyHICTIH Ka3ak JIMPUKACHIHIAFBI XKaHa KETICTIKTepi MEH KOPKEeMIIK
I37ICHICTEPIH capaJan KOpCeTyre ThIPHICAIIBL.

Kinm ce3dep: nod3us, TUpuKa, aKbIH, MCHTAJIbILUTIK, MOICPHU3M, TIOCTMOICPHHU3M.
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Xyno:xecTBeHHbIC H3BICKAHHS B COBPEMEHHOI Ka3aXCKOIi JTupHKe
(ITo TBopuecTBy nodta E. ’Kynuca)

Annomayusa. B cOBpeMEHHOM Ka3aXCKOM JINTEPaTyPOBEACHNH JKaHpP TUPUKH U3ydaeTcst KoMmiuiekcHo. [1o
UCTOPUH Pa3BUTHS M MOATUKE JIMPUKH HAIKCAHO MHOIO Hay4HbIX pabot. Tam, rae ects JuTeparypa — ecTh
MECTO [1033MH, TaM, IZe 10331 — ecTh MecTo JupuKu. C MOSBICHUEM B Ka3aXCKOM IM0I3UM HOBBIX TEUCHUH
1 TEHIEHINI MEHSETCSl CO BpEeMEHEM M JIMPUUYeCKHil repoil. B HacTosmel cratbe BlepBbIe 0OBEKTOM Hayd-
HOTO HCCIIEIOBAHMS MPE/ICTABICHAa MEHTAILHOCTE COBPEMEHHON Ka3axckoi mpuku. B pabore mccnemyercs
HUCTOPHS Pa3BUTHUS Ka3aXCKOW MOI3MM Ha NMPUMEPE MPOM3BEACHUN CIIENYIOIMUX U3BECTHBIX 103TOB: M. Paii-
bpiMOek, T. TonkbiHkbI3el, A. Enresek, A. Temupo6aii, A. Ucagun, E. Xynuc. [Ipu momomu BcecTOpOHHETO
HAy4YHOTO aHaJiM3a, aBTOPbI CTATbU PACCMATPUBAIOT CYIIECTBEHHBIC U3BMEHEHU U HOBALIUU XYHO0KECTBEHHOI'O
TEKCTa B COBPEMEHHON Ka3aXCKOU M033UHU C LEJIbIO BBIABICHUS TPAJULMOHHONW MeHTalbHOCTH. Ilo MHEHHIO
aBTOPOB CTaThH, TBOPYECTBO OTHOTO M3 IIEPEUHUCIICHHBIX T03TOB, Epnana JKyHnca, cioco6cTBOBAIIO OIBEMY
COBPEMEHHOH Ka3aXCKOH JINPHKH Ha KaueCTBEHHO HOBBII YPOBEHB: PAa3BUTHUIO ITOI3UH B PYCIIE COBPEMEHHBIX
TPEH/I0B, COBEPIICHCTBOBAHHIO XYO’KECTBEHHOTO COAEPKaHMUs. B cTaThe nccnemyercs, ¢ TOUKH 3peHHs XyHO0-
KECTBEHHOCTH, (DUI0COPCKUI MOAXOM U TTOITHYECKOE MACTEPCTBO M03TA, FPaXkIaHCKas U JIFOOOBHAsS IUPHKA.
Takum 00pa3oM aBTOPBI MBITAIOTCS BBISBUTH AJIEMEHTHI TBOPUECKOTO ITOMCKA M HOBAaTOPCKHIA BKJaj modra E.
JXKyHuca B Ka3axcKyo I033HI0.

Kniouesnle cnoea: nodsus, TMPHUKa, OT, MEHTAIBHOCTh, MOIEPHH3M, IIOCTMOIEPHH3M.

262 M.O. 9ye3zoe amuindarbl Odebuem dicaHe eHep UHCMumymaol "Kepyen" | N4, 77-mom, 2022



"Keruen" scientific journal Ne4, 77 vol, 2022 ISSN: 2078-8134 [ elSSN: 2790-7066

HNndopmanus 06 aBropax:

Amanxynosa Jlaitna A6opaiivimos, ooxmopanm Kazaxcxuii Hayuonanvuoiii JKencxuii [ledacoeuneckuil yHu-
sepcumem, Anmamoi, Kazaxcman. E-mail: amankulova.layla74@gmail.com; ORCID ID: 0000-0002-3407-9023;

Beemanosa Bubuscan Ceiimxanogna, xanouoam ¢uionocuveckux nayk, Kazaxcxuii Hayuonanohoiil
JKenckuii ITedacoeuueckuii ynusepcumem, Aimamol, Kazaxcman. E-mail: begmanova@mail ru; ORCID ID:
0000-0002-9135-675

References

Bahtin M. (1975). Voprosy literatury i estetiki. — Moskva, Hudojestvennaia literatura. — p.502. (in rus.)

Junis E. (2014). Gausar. — Astana:Foliant. — p. 288. (in kaz.)

JunisE. (2021). Naradu. — Almaty: JShS «Dauir». — p. 336. (in kaz.)

Jutaeva A.K., Erjanova S.B. (2020). Qazirgi qazaq poeziasyndagy koginitivtik ugymdar// KazMUU
Habarshysy. Filologia seriasy. — Ne2 (178). —p. 137-143. https://doi.org/10.26577/eb-2018-3-1336). (in kaz.)

Kamzabekuly D., Omar B., Sharip A. (2013). Ulttyk adebiet jane dasturli mentaldik. Monografia. — Almaty:
ARNA. —p. 192. (in kaz.)

Klasikalyq zertteuler. (2013). Ahmetov Z. 15-tom. — Almaty: «Adebiet alemi». — p. 412. (in kaz.)

Orda G., Sarsenbayeva Zh., Sultanova B., Abilkhaiyrov N., Abdrakhmanova K. (2021). Artistic
transformation of the female image in Kazakh literature // Mankind Quarterly. — Tom 61. — Ne3. — p.653-668.
https://www.scopus.com/record/display.uri?eid=2-s2.0-85104282768 &origin=resultslist&sort=plf- (in eng.)

Qazirgi qazaq adebieti: damu urdisteri, esimder men oqigalar: Ujymdyq monografia. (2017). — Almaty:
«Print express». — p. 510. (in kaz.)

OeduerTep

Baxtur M. Bonpocsl urepatypbl 1 ocTeTuki. — MockBa, XynokecTBeHHas uteparypa, 1975. — C.502. (opsic.)

AKymnic E. Faycap. — Acrana:®onuant, 2014. — 288 6. (kas3.)

KynicE. Hapany. — Anmatsr: XKIIC «loyip», 2021. — 336 6. (ka3.)

Kyraesa A.K., EpxxanoBa C.B. Kazipri kazak mos3usicblHIarbl KOrHHUTHBTIK yrbiMaap// KasMYY Xabap-
ibichl. Dunonorust cepusichl. — Ne2 (178). —2020. — 137-143 6. https://doi.org/10.26577/eb-2018-3-1336). (ka3.)

Knaccukansik 3eprreynep. 3. AXMeToB 15 -Tom. — AnMarsl: «9aebuet anemi», 2013. — 412 6. (ka3.)

Kasipri xa3zak omeOueri: namy ypaicTepi, eciMaep MeH OKHFaiap: ¥ KbIMIBIK MOHOTpadus. — AJIMaThL:
«Print express», 2017. — 510 6. (xa3.)

Kawmsa6exyist /1., Omap B., lopin A. ¥ITTHIK 91e0HeT KoHe JocTYpIi MeHTalbAiK. MoHorpadus. — Au-
Mmarsl: ARNA, 2013. — 192 6. (xa3.)

Opna I, Copcenbaepa K., Cynranosa b., O6inkaiteipos H., O6nipaxmanosa K. Kazak onebuetingeri ofien
OeifHeciHIH KOpKeMIIK TypieHyi / Amam3ar Tokcanbl. — 61-tom.— Ne3. — C.653-668. — 2021. https://www.
scopus.com/record/display.uri?eid=2-s2.0-85104282768&origin=resultslist&sort=plf- (arpLr1.)

Jluteparypa

baxtrn M. Bonpocs! autepatypsl ¥ 3¢TeTHKU. — MockBa, XynoxKecTBeHHas iureparypa, 1975. —c¢.502. (pyc.)

Kynuc E. I'aycap. — Acrana:donuant, 2014. — c. 288. (ka3.)

Kynwuc E. Hapany. — Anmarsr: XKIIC «layup», 2021. — ¢.336. (ka3.)

XKyraeBa A.K., EpxanoBa C.b. KoruHUTHBHBEIE NOHSATHS B COBPEMEHHOI Ka3axckol moss3umn// BecTHHK
KasI'V. dunonoruueckas cepust

Kamzabekyinst [I., Omap b., [llapun A. HanmonansHast tuteparypa u TpaJuIHOHHAs MEHTAIBHOCTE. Mo-
Horpadus.— Anmmarel: ARNA, 2013. —c.192. (ka3.)

Knaccuueckue nccnenopanmst. 3. AxmetoB. T. 15.— Anmarsr: «Anebuer anemm», 2013. —c. 412. (ka3.)

Oppa I, Capcenbaesa XK., Cynranosa b., AbunxaiieipoB H., AGgpaxmanoBa K. XynoxkecTBeHHast TpaHc-
(opmarms KeHCKOro odpasa B Kazaxckoi nuteparype // Mankind Quarterly. — Tom 61. — Ne3. — C.653-668.
— 2021 r. https://www.scopus.com/record/display.uri?eid=2-s2.0-85104282768 &origin=resultslist&sort=plf —
Ne2 (178). — 2020. — ¢.137-143. https://doi.org/10.26577/eb-2018-3-1336). (ka3.)

CoBpeMeHHast Ka3axckas TuTeparypa: TeHICHIIMH Pa3BUTHs, UMeHa U coObIThsA: KonekTuBHas MOHOTpa-
¢ust. — Anmarsr: «Print expressy», 2017. —c¢. 510. (ka3.)



