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[podusb cintemeci: https://www.scopus.com/authid/detail.
uri?authorld=56148996000

HYPFAJIH Kaduwa Pycmemo6ekosHa, Guosorus
FbUIBIMAAPBIHBIH JOKTOPBI, Tpodeccop,

JL.H. T'ymuneB atbingarsl Eypasus YATTbIK yHUBEPCUTETIHIH
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U uckycctBa uM. M.O. Ayazosa (Anmatsl, Kazaxcran)
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3AMECTHUTEJIb I/TABHOI'O PEJAKTOPA:

CYJITAH Epmaii, PhD, 3aMecTuTeJIb reHepabHOTO AUPEKTOpa
HHcTHTyTa IMTEpaTyphl U McKyccTBa M. M.O. AyazoBa
(AnmaTsl, KazaxcraH)

Ccbuika Ha npoduib: https://www.scopus.com/authid/detail.
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YJIEHBI PEJAKIIMOHHOM KOJIJIETUU:

Ccbuika Ha npoduiib: https://www.scopus.com/authid/detail.
uri?authorld=57213160949

OMAPOB Bayvipaican ZKymaxaHosud, J0OKTOp
dusonornyeckux Hayk, npodeccop, akagemuk HAH PK,
coBeTHUK [Ipe3nsieHTa Pecniy6sinku Kasaxcran

(Hyp-Cynran, Kazaxcran)

Ccbuika Ha npoduib: https://www.scopus.com/authid/detail.
uri?authorld=57216859605

BA3APFAEBA 3eiinen Mycaumog8Ha, 10KTop GUI0IOTHIECKUX
Hayk, npodeccop, akageMuk HAH PK, riaBHbI# Hay4uHbIN
COTPYAHUK UHCTUTYTa A3bIKO3HAHUS HUMEHU AXMeTa
BaiitypceinoBa (Anmarsl, Kazaxcran)

Ccbuika Ha npoduib: https://www.scopus.com/authid/detail.
uri?authorld=56195378100

2KOJIJACBEKOBA BasiH Omup6eKo8Ha, JOKTOp
dutoI0rNUecKUX HayK, mpodeccop, YwieH-koppecnongeHT HAH
PK, nekaHn ¢usosorundyeckoro paxysnbrera KazHY um. Anb-
dapabu (AnmaTsl, KazaxcraH)

Ccbuika Ha npodub: https://www.scopus.com/authid/detail.
uri?authorld=57203201994

HETHMOB Cepuk Helzmemosaaesu, J0OKTOp
dusionornyeckux Hayk, mpodeccop Kapespbl

KasaxcKoH sinTepatypsl EBpasuiickoro HanronaabHoro
yHuBepcuteTa UM. JLH. l'ymunesa (Hyp-Cynran, Kazaxcran)
Ccbuika Ha npoduiib: https://www.scopus.com/results/
authorNamesList.uri?st1=NEGIMOV&st2=Serik&origin=search
authorlookup

TEMHPFEOJIAT Anya bepuk6aegHa, J0KTOD GpUIOJOTHYECKUX
HaykK, Ipodeccop, 3aBejytomas kadpespoi KazaXxCKoH
JIUTEepaTypbl U Teopuu uTepaTyprl KasHY um. Anb-Papabu
(AnmaTsl, KazaxcraH)

Ccbuika Ha podub: https://www.scopus.com/authid/detail.
uri?authorld=56148996000

HYPT'AJIH Kad Pycme. JIOKTOP
dutoI0rNUecKrX HayK, mpodeccop, 3aBeyrolas Kapespon
pycckoit puosnorun EBpasuiickoro HanuonanbHoro
yHuBepcuteTa uM. JL.H.I'ymunesa (Hyp-Cystan, Kazaxcran)
Ccbuika Ha podub: https://www.scopus.com/authid/detail.
uri?authorld=55915843100

OPJIA T'yavdicaxan XKymabepdviesHa, JOKTOD
bHII0I0TNYECKUX HAYK, JOLEHT, IJIaBHbIH HAY4YHBIH COTPYAHUK
HHcTHTyTa IMTEpaTyphl U McKyccTBa UM. M.O. AyazoBa
(AnmaTsl, KazaxcraH)

Ccbuika Ha npoduiib: https://www.scopus.com/authid/detail.
uri?authorld=57192676955

KAJIHEBA Anvmupa KaiisipmaesHa, kaniujat
buI0/I0THYeCKUX HayK, 3aMeCTHTeJ]b M0 Hayke
reHepasbHOTO AMpeKTopa WHCTHTYTa JUTepaTypsl U
uckyccrBa uM. M.O. AyazoBa (Anmarsl, KazaxcraH)

Ccbuika Ha npoduib: https://www.scopus.com/authid/detail.
uri?authorld=57213160949

AHAHBEBA CeemaaHa BukmopoeHa, KanjujaT
dusosoruyecKrx HayK, JOLEHT, BeAYOIMHA HayYHbIH
COTpYyAHUK MHCTUTYTA IMTEpaTyphl U UcKyccTBa UM. M.O.
Ays3oBa (Anmartsl, KazaxcraH)

Ccblika Ha npoduib: https://www.scopus.com/results/
authorNamesList.uri?st1=ANANYEVA&st2=Svetlana&origin=se
archauthorlookup

KbI/IBIP Topaau Eduaé6aii, kaujuaat Guiojorudeckux

HayK, IOLleHT, Belyllni Hay4HbIH coTpyHUK UHCTHTY T
JIUTEPATyphbl U HcKyccTBa UM. M.O. Ayazosa (AsmaThl,
KazaxcraH)

Ccblika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57216896393

HIAPHIIOBA Jluasipa CaghapzanuesHa, KaHauat
HCKYCCTBOBe/IeHUS, IOLEHT, BelyliMi Hay4HbIH COTPYAHUK
HHcTuTyTa IMTEpaTypbl U HcKyccTBa UM. M.O. Aya3zoBa
(Anmatsl, Kazaxcran)

Ccbika Ha poduub: https://www.scopus.com/authid/detail.
uri?authorld=57192097133

OMAPOBA Akauma KaupdeHosHa, kanauat
HCKYyCCTBOBeleHus, joleHT Kaszaxckoil HallMoHa/IbHOM
KoHcepBaTopuu uMeHu Kypmanrassl (AsiMatsl, KazaxcraH)
Ccoplika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57210747041

KA3TYTAHOBA Aiinyp ’Kacan6epzeHo8Ha, KaH1/jaT
HCKYCCTBOBe/IeHUS, IOLEHT, Belyl{Mi IJIaBHbIH COTPYAHHUK
HHcTuTyTa IMTEpaTypbl U HcKyccTBa UM. M.O. Aya3zoBa
(Anmatsl, Kazaxcran)

Ccblika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57210749637

TYPMATAMBETOBA Baxvim Ko10b16ae8Ha, KaHju1aT
HCKYCCTBOBe/IeHUS], My3bIKOBe/, JOLeHT KadeaApbl My3bIKH

U ucKyccTBa ATbipay YHUBepcuTeT uM. X.JlocMyxaMeioBa
(Atbipay, KazaxcraH)

Ccblika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57212550200

KYH/JIUBAEBA Apaii KananuegHa, PhD, accouuupoBaHHbIA
npodeccop, 3aBe/yIolni 1abopaToprell Ka3axCKoro si3bika,
Ka3axCcKo# JuTepaTypbl, ucTopuu Kasaxcrana HanuonanbHo#i
aKaJieM1H o6pa3oBaHus UMeHH WM. AnTbIHCcapuHa
Hyp-CynTan, Kazaxcran)

Ccbiika Ha poduib: https://www.scopus.com/authid/detail.
uri?authorld=55912694100

JAYTOBA I'yavHa3 PaxumosHa, PhD, npenosaBsaTtesib
kadepbl Ka3aXCKOH JIMTepaTypbl U TEOPUHU JIMTEPATYPBI
(Anmarsl, Kazaxcran)

Ccblika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57192094749
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YBaxaemble YyuTaTeJIm, KOJJIeru, ¢ IMHOMbIIIJICHHUKH, )]py3bﬂ!
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THE CONCEPT OF “HOMELAND” IN KAZAKH FOLKLORE

Annotation. The article provides a comprehensive analysis of the concept “homeland” in Kazakh folklore.
The purpose of the study is to analyzing the notions and representations of “homeland” in the Kazakh creativ-
ity, the national features of the people’s knowledge of the world, nature, the environment were determined. The
scientific work analyzed the image of homeland in the national folklore of the Kazakh people, the linguistic use
of the concept of homeland. At the same time, the concept of “homeland”, which is used in toponymic folklore
genres, was also studied.

The study of the verbalization of the concept “homeland” in Kazakh folklore revealed that the concept of
Motherland for the nomadic Kazakh people is associated with the space in which they grew up and lived as a
nation.

Folklore works are one of the testimonies that show the height of spiritual being of Kazakh people. This
great work of art is a boundless ocean, an inexhaustible treasure, and it does not grow old, and with the change
of time grows anew, acquires a new genre character.

The reason why the native land is hot for the human race is that it has lived in harmony with nature since
time immemorial. It seems that the endless dark field expresses the value of the land to the generations and
gives spirit from its side. That’s why the people who defended their homeland with the tip of the spear and the
edge of the sword until the last drop of blood on the spoon, named the places where they touched with childish
love, taking into account its symbols, adding them to songs and songs, turning them into the core of legends.

The results of the work can be used in the research work of students in the humanities.

Key words: folklore, linguofolkloristics, linguoculturology, concept, conceptosphere, toponymic folklore.

Introduction. Every culture recognizes the image of the world, the model of the world
in its own way. If we learn the model of the world from national folklore and mythology,
then it is clear that cognitive linguistics is responsible for considering its linguistic image,
natural, cognitive nature of language. Cognitive linguistics is not the study of the world
itself, but rather the subjective and general body of knowledge about the world in the lan-
guage or idiostyle of the people. However, it is clear that various philosophical systems also
influence the development of language. Anthroposomatic positions in the study of language
are also used to solve cognitive tasks, in particular, language perception, sorting, storage,
accumulation and processing of world information, etc. is known to be concentrated.

It is known that in modern linguistics the concept is considered in the direction of lin-
guistic, cognitive and cultural studies. If we say that the main pillar of any culture is lan-
guage, then revealing the meaning and content of word concepts in this language is consid-
ered to be the main problem today. It is known that it is difficult to achieve recognition of
the image of the world. We do not understand the cultural model of the world reflected in
our language in everyday life, we do not pay attention to it. And now the image of the world
within another culture will be known only if the mystery of the necessary language codes
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is revealed. The culture of a country includes the traditions and customs of that people,
language and writing, way of life, working conditions, education and science, economic,
social and political situation, art, religion, etc. is taken into account. All this is reflected in
the language within the cultural code system.

A cultural code is a macro system for representing an image of the world. It is a general
concept of evaluating, structuring, and formulating the inner world and environment of
the language user. The cultural code is taxonomy of elements of the world picture, where
objects of the internal and external world, natural and man-made, intersect.

Culture is a part of the image of the world, which represents human knowledge. Cultural
code arises in the process of categorization of the world, and categorization is a multifac-
eted phenomenon associated with interaction with the environment. It is formed in our
consciousness in accordance with the specific requirements of nature and society.

A number of works have been published in Kazakh linguistics about conceptual studies,
one of the new directions within the framework of anthropotopic paradigms in language.
Today, conceptual studies that need to be considered at the junction of cognitive linguistics
and linguistics are gaining a dominant direction. However, although these are generaliza-
tions, it can be said that there is almost no clear definition of the method of conceptual
analysis and a universal methodology for conducting it.

Many researchers point out that the purpose of conceptual analysis is to consider con-
cepts from the linguistic point of view, the definition of the linguistic picture of the world
in their structure through the cultural and linguistic facts. The universality of the term con-
ceptual analysis leads to the analysis using the method of component analysis, associative
experiment, lexical and semantic field, keywords in culture. Conceptual analysis general-
izes a special method of linguistic research.

When doing a conceptual analysis of the word “memory”, Y.S. Kubryakova shows the
difference between conceptual analysis and semantic analysis and mentions that their goals
are not the same (Kubryakova, 1999). If the semantic analysis is focused on the explanation
of the semantic structure of the word and shows its denotative, significant and connotative
meanings, the conceptual analysis shows the general concepts concentrated in the scope
of one sign in the cognitive structure. Therefore, according to Y. S. Kubryakova, semantic
analysis is related to the meaning of words, while conceptual analysis “leads to knowledge
about the world”. Today, two approaches to the analysis of concepts can be presented:
the first is to differentiate the features of concepts, their function in different text contents
(dictionaries, parables, artistic and journalistic texts); the second is to study concepts ex-
perimentally, that is, to consider them through the method of associative and receptive free
experimentation. Therefore, experimental methods in the study of concepts have a great
opportunity to define the deep layers of the concept structure, and associative methods can
be considered productive in describing the current conceptual system.

Concepts of culture are divided into several groups:

1) universal categories in culture are time, space, cause, consequences, movement,
quantity, quality, etc.;

2) social and cultural categories (independence, equality, labor, wealth and welfare,
etc.);
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3) national cultural categories (spirit, soul, conscience, freedom, etc.);

4) ethical categories (good, bad, debt and duty, truth, etc.);

5) mythological categories (God, saints, angels, angels, etc.).

In general, the conceptual richness of the national language depends on literature, folk-
lore, science and visual arts, which are the culture of the nation. According to D.S. Likh-
achev theory, the concept is variable depending on the speakers of that language. Concept
sphere is constantly evolving due to the development of rich literature and cultural experi-
ence (Likhachev, 1993). Here, the phenomenon of reduction is possible only when cultural
values are lost. The start of psychological analysis of concepts begins with S.A. Askoldov-
Alekseyev and continues in the works of D.S. Likhachov. The scientist says that concepts
are born as a result of different thinking and have an auxiliary function.

The concept of homeland is considered the most basic component of Kazakh oral literature.
In the cognitive understanding of the nomadic peoples of the steppe culture, the concept of
“homeland” is a structure that has the meaning of sacredness. If folklore itself is the essence of
folk wisdom, different positions and views appear in the mind of each people depending on the
place of birth and residence. These literature samples belong to the types of didactic folklore.

The concept of homeland, fatherland is considered to be the most basic component of
the Kazakh oral literature. In the cognitive understanding of nomadic peoples of the steppe
culture, the concept “homeland” is a structure with the meaning of sacredness. While folk-
lore itself is the essence of folk wisdom, different positions and attitudes emerge in the
minds of each people depending on the place of birth and residence. These literary ex-
amples refer to types of didactic folklore.

In this context, Academician S. Kaskabassov said: “In the works included in this group,
a prepared mind and advice are generally given, thus a conclusion is made that does not
cause suspicion through the narration of a certain event or the description of a phenom-
enon. In their corner, a teaching and instructional thought directs the listener to a specific
action, or how to behave and what to do in a given situation. The reason for this is that both
conclusions and advice are based on accumulated experience.

Wise thoughts and advice are often expressed in a way that is easy to remember and
memorize, and this alone ensures the longevity of both the work and the thoughts in it. The
vast majority of didactic works are structured and rhythmic, and even prose works end
with rhyming phrases. Along with such common features, didactic genres also differ in
their own characteristics” (Kaskabasov, 2009: 65) offers a scientific definition. All types of
works related to homeland and fatherland in Kazakh folklore have this didactic character.
The proverb “A man is born for his country and dies for his country” proves this concept.
That is, it is known that the periods of life that develop depending on the nature of the social
and political life situation create the folklore roots of those times.

The concept of homeland, fatherland is considered the most basic component of Kazakh
oral literature. In the cognitive understanding of the nomadic peoples of the steppe culture,
the concept of “homeland” is a structure that has the meaning of sacredness. If folklore it-
self is the essence of folk wisdom, different positions and views appear in the mind of each
people depending on the place of birth and residence. These literature samples belong to
the types of didactic folklore.
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Research methods. In the article, the concept of homeland, homeland in Kazakh folk-
lore was analyzed based on the comparative-historical method. Analysis, description, nar-
rative, comparative-typological methods were used to achieve the obtained results.

Results and discussion. Wilhelm von Humboldt, one of the first linguists who paid
attention to the national content of language and thinking, created the concept that “dif-
ferent languages are recognized by national organs of original thought and perception”
(Humboldt, 1985: 324). Each natural language corresponds to its own linguistic image of
the world. We consider the concept as the basic unit of the linguistic image of the world.

There is a concept of Folklore-a mirror of Kazakh life. This concept is intended
to explain how the works of folklore spread and appeared (Pangereyev, Baltymova,
2019: 1348-1360).

An important component of the national linguistic picture of the world in any lingua-
cultural knowledge is the concept of “homeland”. First of all, this concept determines the
attitude of an individual and society to their permanent living space, as well as too many
historical and cultural events and phenomena occurring here. Secondly, at the present stage
of human development national values become more relevant than before.

The homeland occupies one of the most important places in the system of values of man
and society. However, the degree of understanding of the homeland varies among represen-
tatives of certain cultures. The homeland is a place of happiness, so there is no person who
would not love his homeland. Just everyone can express their feelings in different ways.
The language of artists is paints, the language of musicians is music, and some express their
thoughts with passionate words and literary language.

If we turn to lexicographic sources of the Kazakh language to describe the concept of
“native land”, in the explanatory dictionary of the Kazakh language it is defined as “native
land is the place where you were born and grew up, your country” (Zhanuzakov, 2008:
819), in the ethno-linguistic dictionary called “Kazakhs in the world of native language”
there are two terms of native land, the meaning of which is shown: 1. The place where um-
bilical cord blood dripped when a person was born; the country where he and his ancestors
grew up; 2. Fatherland (where were born ancestors) (Kaidar, 2013: 9). From the point of
view of the meaning of the concept, these definitions are clear. The concept of “homeland”
is multifaceted. It includes not only the place of birth, but also the place of residence of the
native country, community, and nation. This concept, on the one hand, goes to the collec-
tive unconscious, archetypes and mythological images; on the other hand, it is the result of
social constructivism. In terms of meaning, these definitions are clear.

The concept of “homeland” is multifaceted. It includes not only the place of birth, but
also the place of residence of the native country, community, and nation. This concept, on
the one hand, goes back to the collective unconscious, archetypes and mythological im-
ages; on the other hand, it is the result of social constructivism. The concept of homeland
begins to form in a person from an early age as a love for his native land, the places where
he feels safe. Its formation is influenced by nature, folklore stories about the native land,
traditions, customs, language, and other factors. The place of birth holds a sacred place in
a person’s life. It is the place that connects a person to his country, past and future. That is
why the love for the homeland is awakened since childhood. The homeland is an inexhaust-
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ible energy that nourishes the spirit of its people. This image allows us to keep our spirits
strong. Poems about the native land and works written in black are found in abundance in
the literature of every nation. It is evident from this that the people respect their homeland.
Kazakh folklore is also rich in creativity, which fully reveals the concept of homeland and
brings it to the minds of generations.

One of the evidences of the height of spiritual harmony of the Kazakh people, not one,
but even the most important, is the origins of folklore. It is too early to say that these mas-
terpieces, which emerged from the beauty of folk art, have been considered and differenti-
ated in their entirety. This is because this great work of art is a boundless ocean, an inex-
haustible treasure, and it is not taken into account, and it proves that every epoch changes,
it grows anew with the change of time, acquires a new genre character (Pangereev, 2014).

The concept of homeland is a concept that must be found in lyric-epic poems. The
hometown of each hero’s parents, where the child was born, was given a specific toponym-
ic name. For example, in the Alpamys heroic poem:

Jideli Baisin jerinde

Qongirat degen elinde

Baibori degen bai shiqti_

Togsan ming eken qorasi.

Murindiq  noqta timegen

Tuieshiler minbegen

Seksen ming eken mayasi.

Shurqirap jatqan bir jilqi_

Togai saiin ming jilqi _

Esebi joq kop jilqi (Words of the ancestors, 2006: 65).

The lines of the poem that start “Zhideli Baisin steppe” indicate that Zhideli-Baisin is
the birthplace of Alpamys batyr. And this place, considered a homeland, is presented as a
hearth of bountiful settlement, a garden that has become a bustling epicenter of prosperity
and flourishing. We understand from this, from the nomadic steppe people’s conceptions of
each person’s homeland, that it is a blessed village, a blessed place, a land where livestock
and animals thrive. This motif is found in heroic and love sagas in all samples of oral litera-
ture. For example, in the first chapter of the heroic poem Kobylandy, the village of Koby-
landy’s father Toktarbai, the birthplace of the future hero, is reflected in the following plots:

Jaz jailaui Kozdikol

Kozdikoldi jailagan

Qaling Qipshaq jagalai.

Toqtarbaiding dauleti

Ishkeni mas jegen toq

Bai kedeiding kongili jai.

Qis gistaui Qaraspan_

Qaraspan kokke talasqan.

In this way, the poem clearly tells that the places of Kozdikol and Qaraspan are places
of prosperity. From this we can determine the appearance of the protagonists of the epic
within the concept of the homeland and thereby the concept of the holy land, which has
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a special meaning. The utopian places that take place in the human mind are described as
regions that brought these characters to life. And parts of those places, which have special
shorthand, are described in the poem.

Keshegi otken zamanda

Din musilman amanda

Kishi jyzding ishinde

Jagalbaili eli bar

Jagalbailining mekeni

Aq tengiz degen koli bar.

Jaz jailauin surasang

Qara tengiz jagasi

Ulan Shambil beli bar.

The toponyms in these extract is the characteristic of Tolegen’s ancestral homeland in
the epic Kyz-Zhibek, the homeland of Zhagalbaili tribe. This motif is especially popular in
Kazakh folklore. The sanctity of these lands is that they are capable to bring up a character
with special heroism, spiritual courage and patriotism. This is the essence of the notion of
“native land”.

The concept of homeland was formed at a very high level due to the fact that the life of
the Kazakh people was dominated by warlike times, defense of the homeland, and libera-
tion of the land from the enemy. This is due to the fact that the national ideology was led
by the national ideology, promoting in the public consciousness the sacred value of native
land through folk art, calling to defend the homeland and not to spare the blood and sweat
on its way. Therefore, the origin and dissemination of oral literature samples related to the
place of birth and the homeland, the country, was unique. This understanding is well ex-
pressed in the writings of Academician S. Kaskabassov. The scholar says: “At every stage
of historical development, art shows how much man has mastered the surrounding nature
and reality, how much he has been able to know himself. This is undeniable. The point is
to know and understand the truth of what period of history of the society was the main goal
and purpose of art. It is clear that art has many functions. In addition to its cognitive func-
tion, it has other very important functions. For example, ideological, educational, aesthetic,
etc. And the cognitive function of art, folklore and literature in the past was understood and
evaluated differently than now. Therefore, folklore performed different functions in every
historical epoch. But folklore did not lose completely its other functions when it performed
a certain function in one epoch. They also survived, but of their many functions, the func-
tion demanded by society prevailed” (Kaskabasov, 2009: 91).The folkloric patterns associ-
ated with these concepts, be it the homeland and the homeland that we distinguish, define
the social character and socio-political face of those epochs and concretize its function. We
know that Turkic-speaking peoples use their birthplace as a sacred and cult place. Often
the main character of the story fights to defend his native land, village, motherland, or goes
on a campaign longing for his land and returns to it with booty and victory, characteristic
of folklore works. In any case, when the subject of a native place is mentioned in folklore
samples, toponyms are often given along with it for a reliable narration of its plot; its his-
torical and legendary character prevails. S. Kaskabassov draws the following conclusion
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in this connection: “Usually in the science of folklore studies legends are divided into his-
torical and local (toponymic). However, in our opinion, in this classification there is only
a thematic principle, and this classification does not take into account the peculiarities of
the legend genre. The legends, which belong to the category of toponymic, have historical
grounds and facts. Legends which are said to be historical also have a toponymic motif, but
here it is not the work itself, but only the words in it that may have a toponymic character.
Therefore, the term “toponymic legend” should be taken only conventionally, and it should
be referred to stories that tell a story associated with a particular place. In other words, top-
onymic legend is a story explaining the origin and name of the land, water, mountains and
stones in connection with some event or the name of a well-known figure, rather than with
a mythical concept or the actions of some mythical character”.

Toponyms in folklore texts are not only guides in time and space, but also keepers and
repeaters of the most significant ethno-cultural information, which are subject to the specif-
ics of folk thinking and the laws of the genre, within the boundaries of which toponyms
function (Kenbayeva, Pangereyev, Mambetova, 2022: 72-81).

A Russian folklorist V.G. Anikin on the genre of legend considers: “...we support the
viewpoint according to which the legend is considered as “a broad folk oral epic story with
the setting of plausible explanation of the real facts of past history, life, name of a particular
locality” (Anikin, Kruglov, 1983: 176). He argues that the legends are based on real events.
Legends often contain information about the origin and life of this or that people. Also,
legends are told to provide information about a particular clan or ancestors, which is the
basis for the naming of clans and ethnic groups. “Traces of what happened in the legends
and deeds of historical figures are as close to reality as possible. That is why not without
reason the events of historical legends, places where they occupied the main place, are in
harmony with historical genealogical versions” (Maulenov, 2008: 70).

It would not be wrong to say that the origin and formation of toponymic legends was
caused by the filial love of the population for their micro homeland, i.e. the names of these
regions. Because the names have cognitive value. It contains signs of natural phenomena
observed by locals, causes and effects of past historical events, a concept that shows the
characteristics and qualities of the area, and a sign informing about social life. That is why
legends telling about the meaning of land, water, settlement, native place, homeland, cre-
ated by people themselves in certain periods and based on their creative art, are preserved
in the mouths of the next generation without changing their taste and meaning.

In any region of our country, there are many legends that are told in this way, on the one
hand, they spread and introduce the history of the past, and on the other hand, they reveal
the mystery of the location of land and water. One of such legends is associated with a hill
called “Mani” in the Irgyz district of Aktobe Region.

Irgiz region is rich in various monuments that are traces of the centuries-old history of
our people. A large twin hill laying in the valley at the intersection of Shetirgyz, the son of
Irgyz, is a large hill connected by a system of Keregeshyng, Zhamanchyng and Temirastau
mountains. Kazhala is one of the gifts of nature that stretched out, headed west and ended
up in the desert. In the country, this hill is called Mani auliye (saint), and the cemetery built
on top of the hill is called Mani Auliye Cemetery.

68  M.O. 9ye3oe ambiHdarsl Ddebuem JicaHe eHep UHCMUMYmbl "Kepyen" | Ne4, 77-mom, 2022



"Keruen" scientific journal Ne4, 77 vol, 2022 ISSN: 2078-8134 [ elSSN: 2790-7066

No matter how many generations have passed, the legend of saint Mani’s tomb contin-
ues to be told in the country. Although it is a legend, few know that it has a historical basis.

According to a legend, the Kalmaki invaded a Kazakh country in ancient times, seized
with their property the beautiful wife of the chief of that country and attributed her to one of
their heroes. That woman gave birth to a girl, and when she was seventeen her mother died.
Dreaming of seeing her country and her people, the mother asks her daughter to join the
Kazakh country. He will show you the way. He brought a seven-year-old boy with us, he
bound his arms and legs and fed him a lamb, this boy is sweet, he looks like a hero, explain
the situation to the boy, and arrange the rest yourself, run away to the country, this is my
last and dearest request, he said. The girl is determined to fulfill the promise she made to
the boy. The guy sadly says, “I don’t have a bigger dream, but I have short arms”. So, one
day the girl organizes weapons and horses, and they both run away to the village.

No one can match the strength of a girl and a boy. Just the name of the girl’s father is
enough. Sensing this, the girl told the boy when she heard the sound of a horse running after
him that it was her father, “I’ll stop my father, don’t look back”. The boy looked around im-
patiently and saw the girl looking at her father with a bow. Thinking something was wrong,
the boy approaches the girl and says, “Don’t shoot your father.”

The girl, who was very angry at the guy who came later, not listening to what he said,
said: “You came for nothing, I would have stopped myself without shooting, now you will
see what happened.”

The father, who was approaching, spread his hands and said: “Don’t let your hands
touch what your eyes see,” and went back. Having eluded the pursuer, the two disperse to
different places to refresh themselves, bathing in the pernicious water at the foot of this hill
full of willows and reeds. At this, a woman’s voice is heard. If the lad comes quickly, the
girl, coiled by a snake, struggles.

Then the girl said: “True, Kalmak’s curse was bad, my father’s curse will be fulfilled;
now [ am not for you, bury me here, never mention my name, and fulfill my request.”

The guy complied with the girl’s request and buried her in this place. He did not tell the
questioner the whole story, but simply replied “it makes sense”, and since then it has been
called “Mani Hill”. At the end of the legend, this guy was a hero named Zhanibek, Tama
had been friends with Yesset for many years, and in his old age he came looking for Yesset
and told him of his grief. “This girl’s name was Akbilek, I did not understand why I was
told not to call her, and so I did not call her” he said these words and after three days he
died.

Even if it is a legend, the high love and longing of Akbilek’s mother for her country and
land, the young lady’s loyalty to her mother’s will, her request not to mention her name
forever so as not to create a negative conversation between Kazakhs and Kalmyks, while
dying without seeing all the fun, caring for the country behind her back, the beloved suitor.

Since the legend is told orally and lives orally, even if its plot retains the main plot, it
undergoes slight changes in time and from the point of view of the performers, and various
variants appear.

There are several versions of the legends of the aforementioned Mani Peak and Mount
Mani (Pangereev, 2007: 144).
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There are the reasons why many mysteries can be found in one name (etymon), top-
onyms are preserved in the land, in the memory of people, not only locality, but it is clear
from this example that the reasons for naming have a special influence on the spread of
historical and toponymic legends. There are plenty of such examples from the Kazakh
folklore.

The activity of folklore in creating such names, remembering them, and transmitting
them to the future is endless. Since folklore is the spiritual memory of the people, it can
tell the entire long history, whether it is conflicts, wars, campaigns, or other events in the
life of society.

Oi Altai basing biik shobing suiiq

Oinaidi bauiringda arqar kiik.

Kir juip_ kindik kesken qairan jurtim

Ketedi seni oilasam ishim kuiip (Nurdauletova, 2008: 76).

In the poems of Kazakh, it is depicted that the homeland is dear to the human heart,
and when one goes far away for some reason, one remembers one’s fate. Another example:

Qara Ertis_ qairan ozen Narin-Kyrshim

Tuskende Kyrshim eske jatta qyrsin.

Duniede tugan jerge jeter qaida

Shet jerde angsap jurgen kyning qursin.

The lines of the poem express the disappointment of the poet who was forced to leave
his homeland under the pressure of colonial policy or external forces. These types of po-
ems, developed from folk creativity, reflect the human factor, social and domestic condi-
tions of each era. That is, no matter what the terrible changes of the times, it can be under-
stood that in the minds of the people of the steppe there is an infinite respect, attention, and
filial love for the native land.

Qaratau Qasqamurin galdin bizden

Shalgini Minbulaqtin keler tizden.

Ozinge tiri bolsam oralarmin

Azirge ainalaiin kyder uzben

Auilim koship baradi ylai kolge

Shagi beshpent jarasar ginai belge.

Auilingnan alis ketkende ei qaragim

Koz jasingdi kol qilip jilai berme.

In the poetic background of this poem, there is a feeling of attraction to the place of
birth. Actual toponymic place names and the soul feelings and inner emotions of the folk
author are depicted realistically. From the lines of this poem, there is a good reason to
understand that the place of birth is a sacred place of great importance in the minds of the
people “Ozinge tiri bolsam oralarmin // I will return to you, if I am alive,” means that he
will return somehow, no matter where he lives in the world, and he describes the desire to
return to the moment of his dream.

Place names have a great place in the life of our people who follow a nomadic lifestyle,
graze and winter over vast territories. As the main source of food is cattle, our ancestors
looked for hot land and fire fields, recognized it as their breadwinner in a close relation-
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ship with nature, and because they were constantly moving, they named every place they
touched according to their relief.

That’s why toponymic names help distinguish and recognize the secrets of historical
data sources by pointing to the reason for birth, past place, and time of a well-known event.
Toponyms are not only “the unwritten book of the land”, but also reveal the history of the
land and the history of the country, the historical genealogy of its past life.

Conclusion. Any man of the country who is interested in the names of the places where
his ancestors once were born and lived, where they moved peacefully and freely, it is the
custom of the ancestors to inquire about where those names come from, what events are at
the core of them, what secrets are hidden in the depths of the names that have become the
chronicles of the region, has become a tradition of its own. In a word, people have always
looked at the names of localities and places in their native land with special childhood
feelings. A. Seydimbekov says about this: “Although the lifestyle of our ancestors was
nomadic, their spiritual nature was not nomadic. The rivers, lakes, mountains and rocks of
the land where our nomadic ancestors were born. No settler loved the grove less than his
contemporaries. That’s why he was able to shed heart blood without hesitation for the place
where the umbilical cord blood had dripped. That’s why he didn’t fill that field with a song.
He gave the most endearing names to that field. In that field, only the great instinct called
beauty and echoing signs left. In short, the vast steppe was the spiritual world of nomads”
(Seydimbekov, 1981: 21). The reason for its spiritual world can be said that “it seems to me
that the whole Kazakh steppe is singing”, as the Russian orientalists say, the undulation of
the steppe, as well as the fact that it has a toponymic name according to its appearance, and
the love of the Kazakh people for their native land and country.

When talking about the place of birth, homeland, country, the ancient meaning and
importance of land and water, its role in the life of the society, first of all, the understand-
ing and beliefs of mankind about the creation of the universe, the surrounding world, and
nature come to mind since ancient times. It is a legal phenomenon. Because the place of
birth is the depth, space, nature itself, which created conditions for a person to become a
conscious being. Therefore, the most important place in a person’s life is belonging to the
place of birth.

Homeland is the place where every person was born and grew up, the homeland where
he lives with his relatives, relatives, and people. The place of birth is for a certain person
his own country, the precious heritage left by his ancestors who have lived for centuries, the
abode of fun and happiness. There is no other place that is more beautiful, more beautiful.
Its water and air are separate. Both the day and the night of the native place are hot. This
is evidenced by the special use of the names of places and waters in heroic songs, legends,
and folklore works in general. The khans (kings) who ruled the country, heroes who took
care of the country, orators who decided the value of a man in two words, educated judges,
all people’s representatives in the category of historical figures dedicated their remarkable
deeds and bravery to their native country and native land. This is a sign of the infinite power
of the native land.

Ne4, 77 vol, 2022 | "Keruen" M.O. Auezov Institute of Literature and Art 71



"KepyeH" Fol1biMu dicypHaavt Ne4, 77-mom, 2022 ISSN: 2078-8134 [ elSSN: 2790-7066

Oncaoaee B.K." ITanzepees A.ILI? Coitnemes O.°
12K, XKybaHoB ateiHarsl AKTe0e eHipiik yHuBepcHTi, AKTobe, KasakcTan
SKacramony ynusepcuteti, Kactamomny, Typkust
E-mail: 'olzhabaev.beka@mail.ru, *pan.abat@mail.ru, >soylemezo@yahoo.com
ORCID: '0000-0003-3536-8713, 20000-0002-7725-5576, *0000-0001-8382-3173

Kazak ¢oaskiaoprsingarbl «TyFaH :kep» KoHuenTici

AHnoamna. Maxainana kazak GoibkiopbsiHIarsl « TyFaH jkep» KOHIENTICIHEe KeIIeH Ii Taijiay )KacalblH bl
3epTTey/iH FEUIBIMYA MaHBI3IBUIBIFBI Ka3aK TAHBIMBIHAAFEI « TyFaH ’Kep» Typasbl YFBIM-TYCIHIKTI, KO3KapacThl
Talay apKbUIbl XaJIBIKTBIH JIYHHE TaHBIMbI, TAOHFATThI, KOPIIIaFaH OPTAHbI TAHBII OLTY/IErT YATTHIK epPEKILIeTiK
Oenrisiepi aHBIKTaNBL. FBUIBIME JKYMBICTa Ka3aK XaJKbIHBIH YJITTHIK (OJBKIOPBIHAAFBI TYFaH kep OeiiHeci,
TyFaH ’ep YFBIMBIHIAFBI TUITIK KOJJAHBICTAP TAJIaHBII KapacThIPbULIsl. COHBIMEH KaTap TOMOHUMIIK (oib-
KJIOp YKaHpJIapbIH/a KoJaHbic TabaThiH « TyFaH jkep» KOHIIENTIC J1e 3epTTeyTre albIH/bI.

Kazak ¢onpkmopsianarel « TyFaH kep» KOHIENTICIHIH BepOalIaHyblH 3epPTTEy KOINMCHI Ka3aK XaKbl
YIIH TyFaH jKep YFBIMBI OJIAp/bIH OCIN-OHIeH KOWHAybI, €1 OOJBIN KAJBINTACHIT OMIp CYpreH KEHiCTIiKIeH
OaiimaHbICTa OEPINIeTiHI AHBIKTAJIIIBL.

Kazak xanmKeIHBIH pyXaHH OOIMBIC-O0ITIMIHIH OMIKTITH KOPCETETIiH KyJrepiiKTiH 0ipi, Oipi emec, TinTi 6a-
CTBICHI — (DOJIBKIIOP TYBIHABLIAPHI. BYJI YIIbI ©HEp TYBIH/IBICHI IIIEKCI3 MYXHT, CAPKbIIMAC Ka3bIHA CKEHIITT JKOHE
0J1 eCKipMeid, op 3aMaH aybIChII, YaKbIT 03repyiMeH Oipre kaHaJaH OpKEeH CalIbIIl, KaHa KaHPIIBIK CHITAT aJlbIIT
Kaiita TyJen OThIpaibl.

TyFaH skepiH agam3ar OanackiHa BICTHIK 001aThIH ce0eOi TaOUFATIICH COHAY BIKBUTBIM 3aMaHHAH KiHIIKTEC
eMip CYpyiHJE KaTblp. ¥IIBI-KUBIPHI JKOK JapXaH Jlaja, Yprakka jkKep KaJipiH OUIIipil, e3 TapamblHaH pyxX
Oepir oTbIpraH Topi3ai. COHIBIKTAH TYFaH )KEPiH KACHIK KaHbI KAJIFaHIIIa Haif3aHbBIH YIIbI, KBUTBIIITHIH KY31IMEH
KOpFaFaH XaJbIK Tab0aHbl THT€H JKepiepre Mep3eHTTIK Maxad0aT ce3iMiMeH HipiMecTipe OHBIH Oenri-Oenepin
eCKepiI aT KO¥bIII, )KbIPFa, OH dyeHIHE KOCHII, aHbI3 03€TiHE aifHANIBIPBIIT OTBIPFaH.

JKyMBIC KOPBITHIHABIIAPBIH I'yMaHUTAPIIBIK OAFBITTA O1JTiM aITyIBLIAP/IBIH FBUIBIMU-3EPTTEY )KYMbBICTAPhIHA
naiananyra 6o sl

Kinm ce3dep: donpkioprany, TUHIBOMOIBKIOPTaHY, JTHHIBOMOJICHHETTaHY, KOHICNT, KoHIenTocdepa,
TOTIOHUMIIK (OIBKIIOP.
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Konuent «Tyran :kep» B (po/ibkIOpe Ka3axcCKOro Hapojaa

Annomayus. B craTbe npoBeieH KOMIUTEKCHBIH aHanmu3 koHnenTa « Tyran xep» («Poxnast 3emis») B oirb-
KJIOpe Ka3axcKoro Hapona. Llens nccnenoBanus mpu ananu3e moHATHs « Tyran xep» («PoxHast 3emitsi») B MUpO-
TTOHMMaHUH Ka3aXCKOTO Hapoa OBbUTH BBISIBICHBI YE€PTHI HAIIMOHAILHOTO MHPOBOCIIPHSTHSI, BONPHSTHS IIPUPO-
JIBI ¥ OKpYXKaIoIeH cperpl. B HaydHOit paboTe ObLT MpoaHann3upoBaH 00pa3 pOJHON 3eMIIH B HAIIMOHAIBHOM
(onpKITOpe Ka3aXCKOTro Hapo/a, SI3BIKOBBIE YIIOTPEOICHNS B paMKax ITOHATHS 1 o0pa3a poxHoi 3emin. Taxoke
ObLT M3yUeH KOHIIENT POIHOI 3eMJIM, KOTOPBIH HaXOJUT MPUMEHEHHE B )KaHPaX TOMOHUMHYECKOTO (hOIBKIIOpa.

W3zyuenne BepOanmmsamun koHnenrta «TyraH skep» B (DOIBKIOpE Ka3aXCKOTO HapoJa MOKa3ayo, 4To UL
KOUEBBIX Ka3aXOB ITOHSATHE POMHON 3€MJIM MEpeaeTcsl B TECHON CBS3M C IPOCTPAHCTBOM, B KOTOPOM JaHHBIE
HapOIHOCTH OBLIN c(hOPMHUPOBAHBI KAK OT/EIbHASI OOITHOCTH, PA3BUBAINCH U YKPETUISIINCE.

DOoIBKITOpHBIE TIPOU3BECHHS SIBIIIFOTCS OTHIM W3 INIABHBIX CBUJIETEIECTB, NTOKA3BIBAIOIIEE BEICOTY TyXOBHOTO
OBITHS KA3aXCKOTO HApO/[a. DTO BEIIMKOE MPOU3BEICHHE HCKYCCTBA- OECKOHEUHBIH OKeaH, HEHCCSIKaeMOoe COKPOBHIIE, 1
OHO HE YCTapeBaceT, a HaPOTHB BMECTE C IEPEMEHAMH BPEMEH BO3POXKIACTCS 1 00pETaeT HOBBIH >KaHPOBBIH XapakTep.

[TpuuanHa, O KOTOPOH poxHAast 3eMIIs JOpora JUI YeJIOBEYEeCKOTO Pojia, B TOM, UTO OHA C HE3aMaMSTHBIX
BPEMEH JKHJIa B TApMOHMH ¢ TIpupofoii. Kaxercs, uTo GeckpaiiHne CTenH BBIpa)karoT IEHHOCTH 3eMJIe U JIaeT
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IyX Jtst okosieHust. [103ToMy HapoJI, 3alUIIABIINI POJHYIO 3€MITF0 OCTPHEM KOIIbs, KIIMHKOM Meya, C YyB-
CTBOM JIFOOBH OTHOCHIICS K TEM MECTaM, IJIe CONPHUKACAIIMCh €ro0 3HAMEHHUSI - OTTHCKH, K CTHXaM, MECHSM,
IpeBpailas ux B CEPALIEBUHY JICTEHbI.

PesynbTarel paboThl MOTYT OBITH MCIIOJIB30BAaHbI B HAYYHO-HCCIIEI0BATENLCKOI padoTe 00ydaromuxcs ry-
MaHHUTAPHOTO HAIPABJICHHSL.

Knioueswre cnosa: hponpkiop, THHrBoOIBKIOPUCTUKA, THHTBOKY/IBTYPOJIOTHsI, KOHILICTIT, KOHIIENTOC(epa,
TOMOHUMHUYECKHUiT (POIBKIIOP.
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