KERUEN

M.O. AYEZOV M.O. AUEZOV INSTITUTE  UHCTUTYT JINTEPATYPbI
ATYNDAGY ADEBIET
( E OF LITERATURE AND ART M UCKYCCTBA MMEHMU
JANE ONER M.0.AY330BA
INSTITYTYNYN -
HABARSHYSY HERALD BECTHUK

Ne4, 77-Tom

2022




ISSN 2078-8134

M.O.9YE30B ATbIHOAFbI
OAEBUET XXOHE ©HEP UHCTUTYThbI

KEPYEH

FbllIbIMA XXYPHAIJIbI

2005 XbInbl KypbinfaH

Ne4, 77-Ttom
2022



ISSN 2078-8134

MHCTUTYT NIUTEPATYPbl U UCKYCCTBA
UM. M.O.AY330BA

KEPYEH

HAYYHbIV >KYPHAT

ocHoBaH B 2005 rogy

Ned4, Tom 77
2022



ISSN 2078-8134

M.O.AUEZOV INSTITUTE OF
LITERATURE AND ART

KERUEN

SCIENTIFIC JOURNAL
founded in 2005

Ned, 77 vol
2022



FeabiMu xypHaa

FouibimMu xxypHaa 2005
JKbLIAAH 6epi WbIFaAbl.

KypbLITalIbIChI )K9HE
6acnarepi:
M.O. Oye30B aTbIHAAFbI OeOUET
J)K9HEe OHep UHCTUTYThI

Pepakuusa MeH 6acnarep
MeEKEeH >Kabl:
3aH bl MeKeH-Kalbl: KazakcTaH,
AnmMmarthl K, [lleBYeHKO K-ci, 28,
050010,
HakTbl MekeH-kalbl: KazakcTaH,
Anmarsl K. KypMaHFassbl K-ci, 29,
2-KabaT, 050010,
Ten .. +7 (727) 272-74-11,
+7 (727) 300-32-45.
JJIeKTPOH/IbIK MO TA:
keruenjournal@mail.ru,
info@litart.kz.

ISSN 2078-8134

JKbLibiHa 4 peT KapbIK KepeJi.

Kypnan 2005 KbLIFBI

24 naypsi3ga Kaszakcran
Pecny6/imKkachIHbIH, Mo JeHHET,

aKnapar >XK9He CIopT
MUHMCTPJIiri, AKapar koHe
MypaFaT KOMUTETIH/Je TipKeJireH.

Tipkey KyaJiri: 2005 »xbL1FbI 24

HaypbI3garbl Ne5844-3K.

«KEPYEH»
Ne4., 77-Ttom, 2022

Bac pesakrop:

MATBI’KAHOB KenxkexaH IciaMikaHyJIbI,
dusosorusi FBUIBIMAAPBIHBIH, JOoKTOpbl, KP YFA
KoppecnoHzeHT Myueci, M.O. 9ye30B aTbIHJAFbI
O/1e0MeT )KoHe OHEP MHCTUTYThIHbIH 6aC JUPEKTOPbI
(Anmarsl, KazakcraH)

Bac pegaKTOpAbIH, OpbIHGacapJIapbl:

Fol1bIMU pegakTop:

KAJIMEBA AnbMmupa KaiblpTaiKpI3bl, GHIIO-
JIOTUSl FBUIBIMJAAPBIHBIH, KaHauzaTtbl, M.O. dyes3oB
aTbIHJAFbl OJle6HeT XKoHe eHep HHCTUTYThI 0ac
JUPEKTOPBIHBIH FBLIBIM >KOHIHJeri opbIHGacaphl
(Anmarsl, KazakcraH)

KayanTsl pegakTopJiap:

CYJITAH Eprtaii, PhD, M.O. Oye30B aTbIH/aFbl
O/1e6UeT )KoHe OHEP UHCTUTYThI 6aC AUPEKTOPBIHBIH
opbiHb6acapsl (AnMaTsl, Kazakcran)

CAPCEHBAEBA Kancyry baageHKbI3bI,
Mmarvuctp, M.0.Oye30B aTbIHAAFbl OJebUeT IKoHe
6Hep  WHCTUTYTBIHBIH  FbIJIBIMU  KbI3MeTKepi
(Anmarsl, KazakcraH)



Hay4HBbli1 )KypHa1

Kypnan usgaercsa c 2005
roja.

Y4upeauTesib U U3JaTeJlb:
WUHCTUTYT TUTEpPATyphl U
HCKYCCTBa
uM. M.O. Ays3oBa.

Ajpec pesakuyy U U3aaTeJid:
KOpuauueckuit agpec:
Kaszaxcras, r. Anmarsl, yJ1.
[IleBueHnko 28, 050010,
dakTuueckuit agpec: Kazaxcras,
r. AnMarel, yJ1. Kypmanrassr 29,
2 3tax. 050010,
Ten.: +7 (727) 272-74-11,
+7 (727) 300-32-45.
Email: keruenjournal@mail.ru,
info@litart.kz.

ISSN 2078-8134

BeixoguTt 4 pasa B roj

Kypnan 3aperucrpupoBaH
24 maprta 2005 rozaB
KomuTeTe nHpopmanuu
M apxuBOB MUHHCTepCcTBa
KyJIbTYpPBI, MTHQOpPMaLUH 1
cropra
Pecny6.imku KazaxcraH.
CBUAETe/bCTBO O PeruCcTpanyu:
24 mapra 2005 r. Ne5844-K.

«KEPYEH»

Ne4. tom 77,2022

IJ1aBHBIN peJaKTOp:

MATBI’ KAHOB Kenxexan CisaM)KaHOBUY,
JIOKTOp QUJIONOrMYeCKUX HayK, 4JeH-KOppecHOoH-
neHT HAH PK, reHepanbHbiil gupekTop UHCTUTYyTA
JIUTepaTypbl U UCKyccTBa UM. M.O. AyasoBa (AsiMaThl,
Kazaxcrah)

3aMecTUTe/ U IVIAaBHOTO PeJaKTopa:

Hay4HBbIil pegakTop:

KAJIMEBA Anbmupa KaiibipTaeBHa, KaHauaT
dunosorudyeckux Hayk, 3aMeCTUTeJb II0 Hayke
reHepaJibHOTO AupeKTopa MHCTUTyTa JUTepaTyphl
Y uckycctBa uM. M.O. AyazoBa (AnmMaTel, KazaxcTan).

OTBeTCTBEHHbIN peJaKTOPHI:

CYJITAH Epraii, PhD, 3amecTuTesNb TeHepasib-
HOro JupekTtopa MHCTUTyTa JMTepaTypbl U
rckycctBa UM. M.O. AyazoBa (Anmartsl, KazaxcTah).

CAPCEHBAEBA XKaucysly bageHoBHa, Marucrp,
Hay4HbI COTPYAHUK HWHCTUTyTa /nUTepaTypbl U
rckycctBa UM. M.O. AyazoBa (Anmartsl, KazaxcTah).



Scientific journal

The journal has been
published
since 2005

Constitutor and publisher:
M.O. Auezov Institute of
Literature and Art

Address of the editorial and
publishing office:
28, Shevchenko str., Almaty,
050010, Kazakhstan
Tel.: +7 (727) 272-74-11,
+7 (727) 300-32-45.
E-mail: keruenjournal@mail.ru,
info@litart.kz.

ISSN 2078-8134
Published 4 times a year

The journal was registered
on March 24, 2005 in the
Committee of Information and
Archives of the Ministry of
Culture, Information and Sports
of the Republic of Kazakhstan.
Registration certificate: March
24,2005 No. 5844-Zh.

«KERUEN»
Ne4, 77 vol, 2022

Editor-in-Chief:

MATYZHANOV Kenzhekhan Islamzhanovich,
Doctor of Philology, Corresponding Member of
the National Academy of Sciences of the Republic
of Kazakhstan, Director General of the Institute of
Literature and Art named after MO Auezov (Almaty,
Kazakhstan)

Deputy Editors-in-Chiefs:

Scientific editor:

KALIEVA Almira Kairtayevna, Candidate of
Philological Sciences, Deputy Director General for
Science of the M.0. Auezov Institute of Literature and
Art (Almaty, Kazakhstan)

Responsible Editors:

SULTAN Yertay, PhD, Deputy Director General
of the M.O. Auezov Institute of Literature and Art
(Almaty, Kazakhstan)

SARSENBAYEVA Zhansulu Badenovna, Master's
degree, researcher at the M.O. Auezov Institute of
Literature and Art (Almaty, Kazakhstan).



PEJAKLMAIBIK AJIKA:
BAC PEJIAKTOP:

MATBIKAHOB Kenoicexa IcaamdcaHyavl, Guionorus
FBIIBIMAAPBIHBIH A0KTOPBI, KP ¥FA KoppecnonieHT Mylieci,
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Kasakcran Pecniy6sinkace! [Ipe3usieHTiHiH keHecuici
(Hyp-Cynran, Kazakcran)

[podusb cintemeci: https://www.scopus.com/authid/detail.
uri?authorld=57216859605

BA3APBAEBA 3eiinen MycAiMKbl3bl, GUI10J0THS
FbUIBIMAAPBIHBIH JOKTOPHI, Tpodeccop, KP ¥FA akagemuri,
AxMet BalTypcbiHYIIbI aTbIHaFb! T 6iJ1iMi MHCTUTYTHIHBIH
6ac FbLIBIMU Kbi3MeTKepi (AnMatsl, KazakcraH)

[podusb cintemeci: https://www.scopus.com/authid/detail.
uri?authorld=56195378100

2KOJIJACBEKOBA Basn Omip6eKKbl3bl, Guioaorus
FBUIBIMAAPBIHBIH JOKTOpPHI, Tpodeccop, KP ¥FA
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npodeccop, bLAnTbIHCApUH aTbIHAAFbI YATTHIK BiniM
AxanemusicbinbiH Kaszak Tisi, Kasak a1e6uerti, Kazakcran
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reHepasbHbIA AUpeKTop UHCTUTYTA IMTEpaTyphl

U uckycctBa uM. M.O. Ayazosa (Anmatsl, Kazaxcran)

Ccbuika Ha npoduiib: https://www.scopus.com/authid/detail.
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3AMECTHUTEJIb I/TABHOI'O PEJAKTOPA:

CYJITAH Epmaii, PhD, 3aMecTuTeJIb reHepabHOTO AUPEKTOpa
HHcTHTyTa IMTEpaTyphl U McKyccTBa M. M.O. AyazoBa
(AnmaTsl, KazaxcraH)

Ccbuika Ha npoduib: https://www.scopus.com/authid/detail.
uri?authorld=57216705450

YJIEHBI PEJAKIIMOHHOM KOJIJIETUU:

Ccbuika Ha npoduiib: https://www.scopus.com/authid/detail.
uri?authorld=57213160949

OMAPOB Bayvipaican ZKymaxaHosud, J0OKTOp
dusonornyeckux Hayk, npodeccop, akagemuk HAH PK,
coBeTHUK [Ipe3nsieHTa Pecniy6sinku Kasaxcran

(Hyp-Cynran, Kazaxcran)

Ccbuika Ha npoduib: https://www.scopus.com/authid/detail.
uri?authorld=57216859605

BA3APFAEBA 3eiinen Mycaumog8Ha, 10KTop GUI0IOTHIECKUX
Hayk, npodeccop, akageMuk HAH PK, riaBHbI# Hay4uHbIN
COTPYAHUK UHCTUTYTa A3bIKO3HAHUS HUMEHU AXMeTa
BaiitypceinoBa (Anmarsl, Kazaxcran)

Ccbuika Ha npoduib: https://www.scopus.com/authid/detail.
uri?authorld=56195378100

2KOJIJACBEKOBA BasiH Omup6eKo8Ha, JOKTOp
dutoI0rNUecKUX HayK, mpodeccop, YwieH-koppecnongeHT HAH
PK, nekaHn ¢usosorundyeckoro paxysnbrera KazHY um. Anb-
dapabu (AnmaTsl, KazaxcraH)

Ccbuika Ha npodub: https://www.scopus.com/authid/detail.
uri?authorld=57203201994

HETHMOB Cepuk Helzmemosaaesu, J0OKTOp
dusionornyeckux Hayk, mpodeccop Kapespbl

KasaxcKoH sinTepatypsl EBpasuiickoro HanronaabHoro
yHuBepcuteTa UM. JLH. l'ymunesa (Hyp-Cynran, Kazaxcran)
Ccbuika Ha npoduiib: https://www.scopus.com/results/
authorNamesList.uri?st1=NEGIMOV&st2=Serik&origin=search
authorlookup

TEMHPFEOJIAT Anya bepuk6aegHa, J0KTOD GpUIOJOTHYECKUX
HaykK, Ipodeccop, 3aBejytomas kadpespoi KazaXxCKoH
JIUTEepaTypbl U Teopuu uTepaTyprl KasHY um. Anb-Papabu
(AnmaTsl, KazaxcraH)

Ccbuika Ha podub: https://www.scopus.com/authid/detail.
uri?authorld=56148996000

HYPT'AJIH Kad Pycme. JIOKTOP
dutoI0rNUecKrX HayK, mpodeccop, 3aBeyrolas Kapespon
pycckoit puosnorun EBpasuiickoro HanuonanbHoro
yHuBepcuteTa uM. JL.H.I'ymunesa (Hyp-Cystan, Kazaxcran)
Ccbuika Ha podub: https://www.scopus.com/authid/detail.
uri?authorld=55915843100

OPJIA T'yavdicaxan XKymabepdviesHa, JOKTOD
bHII0I0TNYECKUX HAYK, JOLEHT, IJIaBHbIH HAY4YHBIH COTPYAHUK
HHcTHTyTa IMTEpaTyphl U McKyccTBa UM. M.O. AyazoBa
(AnmaTsl, KazaxcraH)

Ccbuika Ha npoduiib: https://www.scopus.com/authid/detail.
uri?authorld=57192676955

KAJIHEBA Anvmupa KaiisipmaesHa, kaniujat
buI0/I0THYeCKUX HayK, 3aMeCTHTeJ]b M0 Hayke
reHepasbHOTO AMpeKTopa WHCTHTYTa JUTepaTypsl U
uckyccrBa uM. M.O. AyazoBa (Anmarsl, KazaxcraH)

Ccbuika Ha npoduib: https://www.scopus.com/authid/detail.
uri?authorld=57213160949

AHAHBEBA CeemaaHa BukmopoeHa, KanjujaT
dusosoruyecKrx HayK, JOLEHT, BeAYOIMHA HayYHbIH
COTpYyAHUK MHCTUTYTA IMTEpaTyphl U UcKyccTBa UM. M.O.
Ays3oBa (Anmartsl, KazaxcraH)

Ccblika Ha npoduib: https://www.scopus.com/results/
authorNamesList.uri?st1=ANANYEVA&st2=Svetlana&origin=se
archauthorlookup

KbI/IBIP Topaau Eduaé6aii, kaujuaat Guiojorudeckux

HayK, IOLleHT, Belyllni Hay4HbIH coTpyHUK UHCTHTY T
JIUTEPATyphbl U HcKyccTBa UM. M.O. Ayazosa (AsmaThl,
KazaxcraH)

Ccblika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57216896393

HIAPHIIOBA Jluasipa CaghapzanuesHa, KaHauat
HCKYCCTBOBe/IeHUS, IOLEHT, BelyliMi Hay4HbIH COTPYAHUK
HHcTuTyTa IMTEpaTypbl U HcKyccTBa UM. M.O. Aya3zoBa
(Anmatsl, Kazaxcran)

Ccbika Ha poduub: https://www.scopus.com/authid/detail.
uri?authorld=57192097133

OMAPOBA Akauma KaupdeHosHa, kanauat
HCKYyCCTBOBeleHus, joleHT Kaszaxckoil HallMoHa/IbHOM
KoHcepBaTopuu uMeHu Kypmanrassl (AsiMatsl, KazaxcraH)
Ccoplika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57210747041

KA3TYTAHOBA Aiinyp ’Kacan6epzeHo8Ha, KaH1/jaT
HCKYCCTBOBe/IeHUS, IOLEHT, Belyl{Mi IJIaBHbIH COTPYAHHUK
HHcTuTyTa IMTEpaTypbl U HcKyccTBa UM. M.O. Aya3zoBa
(Anmatsl, Kazaxcran)

Ccblika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57210749637

TYPMATAMBETOBA Baxvim Ko10b16ae8Ha, KaHju1aT
HCKYCCTBOBe/IeHUS], My3bIKOBe/, JOLeHT KadeaApbl My3bIKH

U ucKyccTBa ATbipay YHUBepcuTeT uM. X.JlocMyxaMeioBa
(Atbipay, KazaxcraH)

Ccblika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57212550200

KYH/JIUBAEBA Apaii KananuegHa, PhD, accouuupoBaHHbIA
npodeccop, 3aBe/yIolni 1abopaToprell Ka3axCKoro si3bika,
Ka3axCcKo# JuTepaTypbl, ucTopuu Kasaxcrana HanuonanbHo#i
aKaJieM1H o6pa3oBaHus UMeHH WM. AnTbIHCcapuHa
Hyp-CynTan, Kazaxcran)

Ccbiika Ha poduib: https://www.scopus.com/authid/detail.
uri?authorld=55912694100

JAYTOBA I'yavHa3 PaxumosHa, PhD, npenosaBsaTtesib
kadepbl Ka3aXCKOH JIMTepaTypbl U TEOPUHU JIMTEPATYPBI
(Anmarsl, Kazaxcran)

Ccblika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57192094749
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KypmertrTi okbipmanaap, sapinrecrep, rocrap!

Ci3 «KepyeH» FBUTBIMU JKypHAJIBIHBIH KE3€KTi CAHBIH AIIBII OTHIPCHI3.

Kypnan makananapst CrossRef nepekkopbinia Tipkenei xaHe op aBTop b Makanackina DOI -
ANIEKTPOH/IBI KYKaTTapFa ClITeMe ykacay YIIiH Hai1ananbliaTbiH HUQPIbIK 00bEeKT HACHTH(OUKATOPBI
oepineni. XKypHan « ¥ ITTHIK FhUIBIMU-TEXHHUKAJIBIK capanTaMa OpTajbIFbDy aKIHOHEPIIK KOFaMHbIH
(NCSTE) Kazakcrauabik goiiekcesnep 0azaceiaga (KazBC) unaekcreneai. Angarsl yaksITTapaa
aBropiapael Web of Science sxoHe Scopus xanbIKapasblK JIoHeKce3aep Oa3achlHa CHII3LITCH
OacpUIbIMIap/a KaObUIaHFAH CTaHAApTTapFa COWKeC KapHsUlaHbIMAAp JaiiblHIayra Oariapiaii
Oacraiimb13. ByraH fqeiiiH aHHOTAIKS MCH KUIT CO3ICP/IiH KOJIEMiHE KOWBUIATHIH TaIanTap PeTTEIrCH.

KypHanablH peIakiusUIbIK alKachlHa Ka3aKCTAHJBIK JKOHE IICTEJJIIK JKeTEKII FalbIMIap
kipeni. XKypHan aBropiap/ibH KapHsIaHbIMAAPbIHBIH aKIapaTThIK alllbIKTHIFI MEH KOJDKETIMJILIIT
casicaTblH YCTaHaJbl; Makanajap J>KYpHaIJbIH BeO-CaWThIHAA YII TUIAEC TONBIK MOTIHII KOJ
JKETIMJIUTIKIIEH OPHAIACThIPbLIFaH.

KypHaniblH MaKkcaThl- 'yMaHUTaPJIbIK FhIIBIMJIAP CallaChIH/IaFbI )KaHa XKETICTIKTep/IiH HOTHKeCl
OolbIHINIA aKmapar oepy.

KypHanabiH MiHAETTEPI:

BypeiH xapusianOaraH jxkoHe Oacka >KypHajJa jKapusiay YIIiH YCBIHBIMaraH TYITHYCKa
JKOFaphbI caralibl FRUIBIMHE MaKajianap bl KaObLiiay.

ABTOpPIIBIK KYKBIKKa KaTblcThbl Kazakcran PecryOnukachl 3aHHAMACHIHBIH TalalTapblHA KOHE
JKapUsUIay 3TUKACH OOMBIHINA dJICMIIK TOKIPHOE/Ie Kbl KAOBUIIAHFAH CPeIKEIICPre CyHeHy.

Keneci ryMaHuTapibIK FBUIBIM/IAP CATaChIHIAFbI XKaHa 3ePTTEYIIEPAl KaMTy:

1. Onebuerrany

2. OHepTany

Kypmemnen, «Kepyeny sicypuanvinviy 6ac pedakmopul, (puionozus ebliblMOapbiHbll OOKMOpb,
KP ¥F'A xoppecnondenm myuteci, M.O.Oye308 amvindazvl Odeduem HcaHe oHep UHCIUNYMbIHbIY
bac oupexmopwi (Armamot, Kazaxcman) MATBDKAHOB Kenoicexan Icnamoicanyno
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YBaxaemble YyuTaTeJIm, KOJJIeru, ¢ IMHOMbIIIJICHHUKH, )]py3bﬂ!

[epen Bamu ouepeHoit HOMEp Hay4HOTO KypHaia «Kepyen».

Crarbu xypHana peructpupytorcst B b/ CrossRef u k xa) 1ol aBTopckoii crarbe 00s13aTeIbHO
npucauBaercsi DOl — nudpoBoit uaeHTHdukarop o0beKTa, KOTOPBIH HMCHONB3YeTCs s
oOecrieueH st TUTHPOBAHUSI, CCHUIKH M BBIX0/Ia Ha DJIEKTPOHHBIE IOKYMEHTHI. JKypHall nHIIeKCHpyeTCst
Kazaxcranckoii 6a3oi iuruposanus (KaszbL) AO «HannoHanbHbIH LIEHTP rocy1apcTBEHHOW Hay YHO-
TexHuueckoil sxcneptusby (HITHTD). IlocTenenHo Mbl HauMHAEM OPHUEHTUPOBATh aBTOPOB Ha
MOATOTOBKY ITyOJIMKALMil 10 CTaHAapTaM, MPUHATHIM B U3/IaHHSX, BXOAALIMX B MEKIYHAPOIHbBIE
6a3bl iutTHpoBannid Web of Science u Scopus. Panee yxe OblIM CKOPPEKTUPOBAaHBI TPEOOBAHUS K
00beMy aHHOTALIUH U KJIFOUEBBIM CIIOBAM.

B cocraBe penakiMOHHON KOJUIETHM >KypHana IMpeICTaBICHBbl BEAYIIME Ka3aXCTaHCKHE HU
3apy0exHbIe yuceHble. JKypHam clieayeT MOJUTHKEe HH(DOPMAIIMOHHON OTKPBITOCTH M JTOCTYTHOCTH
myOaMKaIii aBTOPOB, CTaThU pa3MEIIAIOTCs Ha CallTe )KypHaJa Ha TPeX S3bIKax B TOJHOTEKCTOBOM
JIOCTYyTIC.

Leanblo kypHaJa sBIETCS PACIpPOCTPAaHEHUE HAyYHOH WH(OpPMALUK U MPHUBJICYCHHE HOBBIX
aBTopoB. JKypHan WHHMIMHPYET IUCKYCCHM MO pe3yJbTaTOM HOBBIX JIOCTIKEHUI B 00OnacTu
I'YMaHUTapHBIX HayK.

3agauu xKypHaJjaa:

[TpuHMMaTh OpUTHHAIBHBIC BEICOKOKaYE€CTBEHHBIE HAYYHbIEC CTAThH, pPaHEee HE OIyOIMKOBAHHbIE
U HE TIPEJICTaBICHHBIC /Il MyOIMKAIMU B IPYTOM JKypHaJe.

Omnuparbest Ha TpeOoBaHMs 3aKoHOaTeNbeTBa Pecnyonrkn KazaxcraH B OTHOIIECHUH aBTOPCKOTO
IpaBa 1 OOLICTIPUHSTHIC B MUPOBOM MPAKTHKE MOJIOKEHUS 110 MyOIMKAI[MOHHOW dTHKE.

OpHUEeHTHPOBAThCSl HA OXBAaT MyOJIMKAIMH 110 CIEAYIONMM CIEIHaIbHOCTSIM B 00NacTH
I'YMaHUTapHBIX HayK.

1. JlutepatypoBeaeHue

2. UckyccTBOBEACHNE

C ysaoicenuem u HA0eXHCOOU HA COMPYOHUYECMB0, 2lLasHbLl pedakmop «Kepyeny, dokmop
Qunonocuueckux nayx, wien-koppecnonoenm HAH PK, cenepanvusiii oupexmop HUncmumyma

aumepamypul u uckycemaa um. M.O. Ayazoea MATPIPKAHOB Kenowcexan Caamoarcanosuy.
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Dear readers, colleagues, associates, friends!

Here is the next issue of the scientific journal "Keruen".

Journal articles are registered in the CrossRef database and a DOI is necessarily assigned to
each author's article - a digital object identifier that is used to provide citation, reference and output
to electronic documents. The journal is indexed by the Kazakhstan Citation Database (KazCD) of
the National Center for State Scientific and Technical Expertise JSC (NCSTE). Gradually, we begin
to orient the authors to the preparation of publications according to the standards adopted in the
editions included in the international citation databases Web of Science and Scopus. Previously, the
requirements for the volume of the annotation and keywords have already been adjusted.

The editorial board of the journal includes leading Kazakhstani and foreign scientists. The
journal follows the policy of information openness and accessibility of authors' publications; articles
are posted on the journal's website in three languages in full-text access.

The purpose of the journal is to disseminate scientific information and attract new authors. The
journal initiates discussions on the outcome of new advances in the humanities.

The tasks of the journal:

Accept original high quality scientific articles that have not been previously published or
submitted for publication in another journal.

Rely on the requirements of the legislation of the Republic of Kazakhstan in relation to copyright
and generally accepted in world practice provisions on publication ethics.

Focus on the coverage of publications in the following specialties: humanitarian sciences

1. Literary studies

2. Art studies

With respect and hope for cooperation, Editor-in-chief of "Keruen", Doctor of Philology,
Corresponding Member of the National Academy of Sciences of the Republic of Kazakhstan,
General Director of the M.O. Auezov Institute of Literature and Art MATYZHANOV Kenzhekhan
Slyamzhanovich.
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CONTEMPORARY ART OF THE PUPPET THEATER IN THE CONTEXT
OF THE NATIONAL CULTURE OF KAZAKHSTAN

Annotation. The author of the article considers the question of understanding the role of keeping alive
and embodying national traditions in the modern theatrical space (on the example of the play «Er Tostik» of
K. Yezhembek, staged by K. Eshmuratova). The analysis of the play «Er Tostik» is presented from the point
of view of using a new range of expressive means and introducing modern genres of musical art as an original
directorial solution. The purpose of this article is to study the contemporary art of the puppet theater in the
context of the national culture of Kazakhstan.

In modern conditions of social development, when the whole world is on the verge of two times — two mil-
lennia: the second millennium is coming to an end and the third millennium is about to begin, due to objective
and subjective reasons, among the urgent problems of the present, problems concerning not only the economic
and political sphere, social development, but also no less an important one is the spiritual sphere. It is not for
nothing that the processes that we can observe in our time with all the brightness and acuteness illuminate a
wide range of problems in the field of spiritual culture of the country.

One of the topical issues of the spiritual development of modern Kazakh society is keeping alive the na-
tional traditions and values. And this topic became the key for the state project “Tugan Zher”, developed on
the initiative of the First President Nursultan Nazarbayev. The deep essence of the goal-setting of the presented
state project is the formation of the cultural code of the nation, without which it is impossible to solve the tasks
of strengthening national unity, developing human capital and civil society.

The formation of cultural codes is the core of the formation of cultural identity, which as you know should
be formed starting from an early age, in the so-called sensitive period of personality development. It is obvi-
ous that puppet theater as an artistic phenomenon is in this sense one of the most effective forms of art. It is no
coincidence that researcher E.Y. Romanovsky emphasizes that “the national is inherent in the very nature of the
puppet theater. We can say that this theater has always had regional specifics or sought to express through the
universal, some unique qualities of culture.”

The modern Kazakh puppet theater, like society, is going through an age of active restructuring, when old
norms and ideas fade into oblivion, revealing the way to a new methodology, a synergetic scientific approach.
Today we can see how the puppet theater of the XXI century performs the functions of a research laboratory,
diagnostics of public sentiment, a forecaster of the social future and a creative space for the formation of na-
tional values of a new generation.

Characterizing the repertoire policy of the modern Kazakh puppet theater it can be noted that, perhaps, the
main goal of a particular collective is the opportunity to vividly reflect not only the peculiarities of the national
identity of culture, but also to highlight the most important ideas and problems of modernity in their work. In
the performances that define the face of the theater, attention is paid to the multidimensionality of Kazakh cul-
ture, the spiritual world of the contemporary, reflecting the problems of the common man.

Key words: puppet theater of Kazakhstan, national concept, director’s decision, new means of expression,
modern genres of musical art.

330  M.O. 9ye306 ambiHOaFbl Ddebuem icaHe 6Hep UHCMUMYmul "Kepyen" | N4, 77-mom, 2022



"Keruen" scientific journal Ne4, 77 vol, 2022 ISSN: 2078-8134 [ elSSN: 2790-7066

Introduction. The puppet theater constantly evoked only pleasant, positive emotions
from the audience with an amazing and completely unusual space. The focus is on such an
event as the process of animating different puppets. As a rule, the true fans of this art are a
child of any age. But at that time, no one divided the theater into adult or children’s. Amaz-
ing performances were organized for all ages. For quite a long period of time, the puppet
theater is actively changing along with the actors’ theater. There were even similar works in
the spotlight. Also the audience was both at one and the other theater, we can say that they
were common. It is for this reason that the chosen puppet for the performance has always
been perceived as some kind of metaphor, which was quite easily perceived by the audi-
ence. The puppet has always been perceived as a living person. Thus, it can be concluded
that theatrical art was constantly developing and attracting attention (Korolev, 2015: 368).

Puppet theater as a phenomenon of performing art occupies a special place in the space
of culture, understood not only in the dimensions of aesthetic understanding of oneself and
one’s place in the world, but also in historical dimensions, assuming specific local sym-
bioses of technologies, behavioral rituals and customs, social norms, moral and religious
values, ideological constructions and goal-setting. For a long time, the puppet theater de-
veloped in parallel with the drama theater, using a similar repertoire. Accordingly, scientific
research of this kind of art was conducted in this direction until recently. Today, questions
about the nature of the puppet theater, the limits of its expressiveness and the specifics of
reflecting the human world in the national and cultural-historical aspect of its development
have become relevant (Bakulina, 2018: 446-449).

As for the puppet theater itself, its history begins in the deep past time. It attracts at-
tention and leads to a real delight with its unique design, properly selected music, bright
decor elements. All this is considered a real decoration. In the center of attention there is a
process when the inanimate is reborn. It would seem that the very puppets become living,
original images, which you want to constantly watch with great interest. In fact, the theater
is considered a rather complex example of art. Thanks to puppets, it is possible to create the
world in a completely different and new form (Soviets, 2014: 182).

Modern theater strives to expand and mix various means of expression, to erase the
boundaries between different types of art. In this aspect, it is extremely important to de-
termine the specifics of the puppet theater as an independent type of theatrical art, to iden-
tify the thematic focus, specific expressive means of modern puppet theater. Many puppet
theaters solve the task by mastering the national repertoire. This becomes the basis for the
development of the technical capabilities of the puppet, the expressiveness of the game,
the modification of the audiovisual series of the performance and, above all, the search for
new stage solutions. It is also important to pay attention to the puppet theater of the country
(Adrianova, 2012: 91-94).

The purpose of the study is to study the contemporary art of the puppet theater in the
context of the national culture of Kazakhstan. In accordance with the purpose of the study,
we set ourselves the following tasks:

1. To identify existing trends about the art of puppet theater;

2. To consider the features and formation of the art of the puppet theater of Kazakhstan;

3. To study the modern art of puppet theater in the context of the national Kazakh culture.
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The object of the study is the Kazakh puppet theater as a phenomenon of scenic art in
the context of national culture.

Subject of research: Kazakh Puppet Theater as a set of stylistic, scenic, dramatic and
directorial techniques and solutions in the dynamics of its cultural, historical and national
development.

Scientific, theoretical and practical significance. This study is important for studying
trends in the development of puppet theater in Kazakhstan, developing approaches to the
analysis of puppet theater performances. The materials of the scientific article can be used
and continued in the study in the historical and theatrical works of art historians, culturolo-
gists, in theatrical practice and artistic criticism of puppet shows. The data of the work car-
ried out are used in the field of education, in special recommendations for teachers, as well
as in various articles for students studying for a master’s degree, and so on.

The following research methods were used in the work:

- analysis of the text in the form of analysis of scientific literature influencing the study
of the art of puppet theater in the context of the national culture of Kazakhstan;

- comparative analysis in the form of studying and summarizing the information ob-
tained during the study;

The hypothesis of the study: The Kazakh puppet Theater, being a means of representing
the historical and national identity of culture and embodying the heritage of world stage art,
has such a potential for broadcasting national values, which can be more fully disclosed if
you understand the means of directing a puppet theater in the dynamics of its development
and a comprehensive analysis of modern domestic and foreign experience and the develop-
ment of national context (Shelaeva, 2013: 27-38).

Research methods. In the work on the article, the author used a set of general scientific
and special approaches to the phenomenon under study. Among them:

- the culturological approach contributed to the definition of the national idea as a constant
in the development of Kazakh theatrical culture in general, and in particular the orientation
of the Kazakh puppet theater as a certain process and consequence in the context of preserva-
tion, recreation, reflection on the spiritual heritage of Kazakhstan and its popularization;

- the axiological approach in this study allowed us to define the idea of preserving na-
tional traditions in director’s decisions as the fundamental unchanging value of the activity
of the Kazakh puppet theater (on the example of the play “Er Tostik” of K. Yezhembek,
directed by K. Eshmuratova);

- a historical approach has been applied to elucidate the origins of the origin of the dia-
lectical approach, which allowed us to consider the evolution of the formation and develop-
ment of the Kazakh puppet theater as an interaction of traditional and innovative principles;

The historical and systematic approach makes it possible to find and note the main
unique features and features of this direction, which is directly related to the puppet theater
of the people of Kazakhstan with all its unique properties and traditions.

The implementation of these approaches required the use of various scientific and prac-
tical methods, including:

1. the method of periodization identifies the main stages of the formation of the Kazakh
puppet theater as a cultural phenomenon.
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2. the comparative method necessary for the comparative characteristics of the Kazakh
puppet theater and its direction in the stage space;

3. the method of theatrical analysis of the performance from the perspective of direc-
tor’s decisions;

4. the method of semiotic analysis is aimed at identifying the specifics of the national
style, manifested in directing, acting, scenography, etc.).

Results and discussion. Culture is distinguished by the totality of community, national
and social nature of associations. Culture (universal) is mainly contained in the form of
national traditions. In this case, we are talking about the unification of different cultures that
are directly related to different groups, as well as layers. In the very center of attention are
the brightest and most original creative ideas related to the whole variety of life forms. It is
worth clarifying that it is the national culture that does not have the ability to influence all
of humanity. In fact, the history of cultural development is a combination of different struc-
tures, features, and opportunities. As the real events in society show (we are talking about
Kazakh culture), it is impossible to create a modern democratic society without culture.
Thus, the focus is on a difficult goal, which consists in understanding and searching for the
origin and development of the puppet direction in art. There is no specific data about this
direction in history. But still, the researchers note that this direction began to develop dur-
ing Korkyt-ata. He played musical instruments in an amazing and original way. Including
dombra. It should be mentioned that it is orteke that is directly related to such a direction
as the display of unique Kazakh puppets. The focus is on the process of reviving various
objects. (Akhmet, 2018: 54-61).

It is necessary to clarify; the theater is a real entertainment. And it does not depend at
all on the place where it takes place and is organized. For example, such a phenomenon
as shamanism or ritual dancing - all this has to do with the theater, despite some specific
features and characteristics. The Soviet Union is the period of time that is associated with
the history of the emergence of the art of puppet performance. At that time, such a kind of
theater was urgently needed, with the help of which the upbringing of young children in the
atmosphere of communist ideas took place. It was the puppet theater in that difficult and
controversial time that was an actual and important solution to the main issues and contro-
versial moments in society.

As for Kazakhstan, a unique puppet theater appeared in this country in the autumn of
1935. The intellectual class, who could not imagine their life without real and original art,
took the initiative at that moment to create such an actual place. Everything was organized
quickly enough, the actors were also assembled at lightning speed, since then urgency and
efficiency were required in making the right decisions regarding the creation and arrangement
of a unique theater. Many people who took part in that period actively participated in amateur
activities showed a real initiative to organize a puppet direction. In order for everything to be
arranged at a high level, real professionals in their field were invited. Only such specialists,
experts in creativity could do something worthwhile and unique for the people. Puppet art is
characterized by democracy. Also, great attention was paid to modern and trained consultants
in the field of theatrical art. Such professionals made a great contribution to the development
of this direction as, for example, a puppeteer, an outstanding personality D. Lipman. The first
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directors of the theater were S. Telgaraev and K. Badyrov. The stages of formation and de-
velopment of the Kazakh theater were influenced by the Russian theater. This was expressed,
firstly, by the work of Russian directors in the Kazakh theater, and secondly, by staging works
of world drama, translated from Russian into Kazakh (Yeshmuratova, 2016: 4967).

It was not without the active participation of composers (L. Hamidi), since it was impos-
sible to imagine art without high-quality music suitable for all characteristics and features.
But this is not all that is worth paying attention to. The thing is that such professionals in the
field of art as V. Dyakov, as well as P. Pashkov, V. Gasyuk make a great contribution to the
development of the theater. They took into account every detail in the design of the space.
Of course, professionals turned to such popular and really important examples of art, to
which all kinds of legends and epics were directly related.It would seem that at some point
the forgotten heroes, images and stories of the whole nation were in the center of attention.
As an example, we can name the image of Alpamys-batyr and so on (Antonova, 2015).

Each example of real art is able to create the fundamental, unique characteristics of the
creative direction in full. And of course, this undoubtedly applies to the puppet theater, which
has a lot of unique and interesting things. The puppet theater appeared mainly from the ritual
active life of people. For a long time he was able to preserve the characteristic features of that
time, traditions and features. But over time, unique, modern solutions appeared. As for the
current stage of the theater’s development, it is a rather difficult, constantly and dynamically
developing version of real art. A real memorable artistic image is realized here thanks to the
activity of the puppeteer, who revived his characters on his own. Each person is distinguished
by versatility, it is this feature that underlies the development of the puppet theater. There are
a huge number of directions and forms of creativity, art, they are all completely different,
affect any aspect of human life. Real art, like all life, is diverse. In that case, if a particular
person has a real desire and interest in knowing himself, his personality, then he is certainly
interested in these forms of true art. He dips into a variety of genres and so on. Puppet theater
is the very direction that, among other things, can help a person find himself (Zhaksylykova,
2018). In fact, it is the puppet theater that is considered such a special and unique place that
allows a person to define new tasks for himself. Here you can pay special attention to the main
interests, desires of the individual, to understand what is the real ideal to which it is important
to constantly strive. The puppet theater has a very important feature, a characteristic. It allows
you to keep the real connection of people with a wonderful childhood. He does not lose the
ability to look at the world with open eyes and find something amazing, valuable, positive,
despite any difficulties (Khasangalieva, 2016: 61-63).

Results. The modern Kazakh puppet theater, like society, is going through an age of ac-
tive restructuring, when old norms and ideas fade into oblivion, revealing the way to a new
methodology, a synergetic scientific approach. Already today, one can see how the puppet
theater of the XXI century performs the functions of a research laboratory, diagnostics of
public sentiment, a forecaster of the social future and a creative space for the formation of
national values of a new generation.

Of course, it is worth dwelling on one important topic. It is connected with the possibil-
ity and in some way with the need to show in theatrical art not only national elements of
culture, traditions and quite vivid and original images, it is important to understand and
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point out the main problems, features of the present, real time. That is, the theater should re-
flect the reality in which a person lives and is at this moment. This is the uniqueness of art.

It is also worth noting that the performances that are staged on the stage of the modern
Kazakh puppet theater actualize the issue of “memory of times” and the continuity of gen-
erations. If we turn to the historical past of our people, we can see that since ancient times,
parents, taking care of the future of their children, understood that the prerequisite for suc-
cessful upbringing is a spiritual connection between generations. By unobtrusive practical
assimilation of such virtues as love for parents, family harmony, cohesion of all family
members, spiritual attraction to the home, to the native culture and language, the basis of a
harmonious and highly spiritual society is formed.

Just as moral, ethical and spiritual values are instilled in the younger generation in the
family, so in the puppet theater there is an artistic and aesthetic «upbringing» of entire
generations of viewers (from the youngest to the elderly). The task of the modern Kazakh
puppet theater is to reproduce and show the life of the human spirit, and the purpose is to in-
fluence human consciousness, that is, to declare certain values, as a maximum — to achieve
catharsis as the highest degree of spiritual purification.

One of the striking examples of the preservation of national traditions and their inte-
gration into the modern social and cultural space of Kazakhstan is the performance of the
SMMO «Puppet Theater» of the Akimat of the city of Nur-Sultan «Er tostik» K. Every-
bekov, created based on the Kazakh folk epic.

The director of the play, Honored Artist of the Republic of Kazakhstan, Professor K.H.
Eshmuratova tried not only to reflect the specifics of the national culture with its inherent
traditions, customs and rituals, but also to pave the way to the consciousness of the modern
viewer. [t was through the prism of the «great past» of Kazakh culture that the creator of the
play chose for himself the mission of strengthening the national identity of representatives
of all age and social cells of modern Kazakh society.

As for the people of Kazakhstan, a large number of traditions can be noted here. But at
that time, many of the most valuable things were already forgotten for some reason, they
tried to erase from memory.

Therefore, in the performance, through the efforts of the creative team, in an unobtru-
sive and playful way, the viewer plunges into the fantastic world of folk traditions and
rituals of our ancestors.

It is interesting that, speaking about the role of folklore, K.H. Eshmuratova in an inter-
view, emphasizes that every little child, without exception, gradually learns the basics and
character of their own language with great joy thanks to various works, folk tales. This is
what causes delight and attracts attention (Eshmuratova, 2022: interview).

When a young spectator finds himself in the theater, he must become an accomplice of
the action that takes place on stage, that is, he must «create» together with all the partici-
pants of the action (director, artist, composer, actors, etc.). Thanks to this, a new stage space
is created, woven from the elements of performance.

In the play «Ertostik», director K.H. Eshmuratova presented a number of director’s
findings and solutions, i.e. used the method of narration of events by «live» actors, which
significantly expanded the possibilities of the production plan.
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The scenography of this performance begins with an empty stage. The production be-
gins with the actors dancing to a Kazakh folk song performed by the host himself.

All the presented events are shown taking into account the chronology. The focus is
on the main elements, the unique features of everything that is happening. There are both
elements of dance and conversation between different heroes and characters. Thus, it is
possible to achieve high professional skills.

It is worth paying attention to the openness of the presented space and the black back-
ground. The choice of such a design is not completely random. It makes it possible to show
all the brightness and originality of the puppets chosen for the game. In theatrical art, each
puppet expresses amazing emotions, experiences, sincere feelings, about which it is impos-
sible to remain silent. Of course, in order to show this vividly, real professionalism and
flexibility in work will be required.

In one of the scenes of the play, the director finds new stylistic solutions to the visual
series of the scenic space. It is necessary to pay attention to the non-standard approach to
the organization of the stage space (screen design, scenery). That is, instead of a screen on
the stage, the actors stretch a “rope”, on which they work with a tablet puppet Er-tostik.
Here it is worth mentioning the metaphorical image of the “rope”, which in Kazakh culture
is a symbol of the road or the future path. The puppet of a little boy is Er-tostik, actors lead
on a tightrope, she dances, does somersaults, acrobatic movements to music. Thanks to this
compositional technique, the growing up of Er-tostik is shown.

The performance uses tablet, cane, growth puppets, open driving puppets, a live plan of
the actors. In a particular theater, there may be a combination of several types of puppets.
This is what makes it possible to get a high-quality and memorable effect. It is in drama-
turgy, that it is best to use puppets that are different, especially in height.

It is important to note that the entire scenography of the play is permeated with symbol-
ism. For example, the white mountains in the background of the scene are a symbol of the
steppe, nature, homeland. We also find metaphorical symbols in the play. For example, the
image of evil (witch, snakes, dragons), the image of love and family (scene customs with
a cradle).

Next, we will focus on the key scenes of the play, which are a reflection of the main
director’s idea — the embodiment of elements of Kazakh culture (folklore, traditions, prov-
erbs, customs, heroes, etc.).

So, under the sad melody of dombra, the narrator tells about the sad fate of Ernazar,
who lost eight sons in the fight against evil for truth and justice. Sad and sorrowful dombra
notes are cut off by the modern rap rhythm, which accompanies the scenes of Zheztyrnak
— a negative hero, a representative of evil spirits — waiting for Ernazar, the appearance of
Ernazar and the scene of the struggle of two enemies.

In this scene, Zheztyrnak forces Ernazar to give «uade» — a national rite that expresses
the sacred duty of everyone to fulfill the promised word. To make a promise and fulfill it
unconditionally means to confirm your dignity and honesty. A promise made in the name
of the Almighty is even more responsible.

In the scenes after Ernazar’s dreary return home, the director emphasizes the impor-
tance of such rituals as «Ak alyp shygu». For a long time, the ancestors believed that there
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is a sacred power in koumiss (horse milk), shubat (camel milk), ayran (kefir). The white
color of the Kazakhs represents purity and devotion. According to custom, Kazakhs greet
travelers with a white treat. Also in the performance we see a recreation of the tradition of
«Shildekhana toy», which is arranged when a baby is born.

One of the interesting moments in the performance is the performance of the rite «At
koyu». Usually they try to give a child a beautiful name or the name of a famous person.
Previously, the child’s name was often linked depending on the circumstances. For ex-
ample, a child was born during the holiday Nauryz — Nauryzgul, Nauryzbek, or during the
religious holiday «Ait» - Aitbay, Aitbek, Aitgul. Sometimes, in order not to jinx the child,
he was given funny names. It is interesting that this particular scene causes an explosion
of laughter and delight among young viewers. At this moment, according to the director’s
idea, a cheerful dialogue is started between the audience and the actors. The dialogue, in
the future, is maintained throughout the entire performance, which brings the performers
and the audience even closer.

The tradition of «Besikke salu» — putting a child in a cradle — also becomes an important
element of the stage action. Until the moment when the baby himself is getting ready for
bed, he will need to prepare an original amulet, it is he who will differ in the most impor-
tant characteristics and features: a symbol of wealth, strength and dexterity, the glory of
the batyr. Next, «Besik zhyry» is performed and a comic rite «Tyshtyrmay is performed.
«Tyshtyrmay is held with the audience-children who gather around the cradle on the stage.
A special pot is installed in the cradle to ensure the dryness and cleanliness of the baby.
Women throw various candies and sweets into the pot, saying: tyshty, tyshty. At the same
moment, holding out their palms, the stored sweets are picked up by small spectators leav-
ing the hall to participate in the game.

Next, we see a one—year-old child with whom the ritual «Tusau kesu» is performed -
cutting the fetters.

At the very moment when the child begins to walk, it is worth performing such a ritual.
His legs should be tied with a string. But it needs to be cut off to a person who has a lot of
children, and he has an energetic character. It is advisable to use a lace with different colors,
then the life of children will become rich and diverse.

A rope woven from grass implies a prosperous life and many children.

The presented elements of the stage action, throughout the entire performance, are a
kind of interactive game with the audience, based on the ancient rituals and traditions of
the ancestors.

Separately, it should be said about the musical solution in the performance, which, in many
ways, determines the very mood of the theatrical action. The author of the article has repeat-
edly emphasized in his research that «in the modern puppet theater, artistic convention plays an
important role, and its embodiment is possible only with the help of musical design. Theatrical
puppet art gives an opportunity to express your own imagination widely and deeply. Thus, it is
possible to fill the space with vivid meaning, imagery (Eshmuratova, 2016: 178).

The music for the play «Er-tostik» is a synthesis of modern musical styles (for example,
rap) and intonations of folk music. On the one hand, the use of rap activates the viewer’s
interest, involving him in the narrative, on the other hand, the most key fragments of the
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performance are «backed up» by native folk intonations, melodies and rhythms. At the
very beginning of the performance, one of the heroes, a Rapper, draws a parallel between
the style of «rap», originated in the USA, and the Kazakh aitys as an example of oral song
poetry of an improvisational nature.

The performance begins with the appearance of zhyrshy, a storyteller, who invites the
audience to listen and watch a fairy tale about a Kazakh batyr. But at this moment, a Rapper
suddenly appears from the side of the auditorium and interrupting zhyrshy with dancing
and singing, completely captures the attention of the auditorium. Actors, storyteller’s as-
sistants go over to the rapper’s side. Between zhyrshy and the rapper, aytys begins with the
use of two different musical genres, dombra rhythms echo with metrorhythmic elements of
rap, accompanying the singing of the heroes. In the end, the legend of the hero Ertostik two
wits decide to perform together.

Since a folk song was and remains too important a «mental code» for both performers
and listeners, elements of folk music naturally transformed in the performance, which re-
ceived a variety of functions in the musical accompaniment of the performance: emphasiz-
es certain plot situations, characterizes the main characters, in mass scenes act as a public
comment on the behavior of the characters and the situation, and etc .

So, in the play «Ertostik», the scene, which can be conditionally called «the despair of
Ernazar in the loss of his sons», is accompanied by the sad sound of folk tunes. Gradually,
the sound becomes stronger, saturated with rthythm and energy in the scene «Ertostik de-
cides to search for his brothers.»

All kinds of original national instruments were actively used in the puppet theater, spe-
cial music with its own specific features and unique characteristics was in the center of
attention. The focus was on a huge and attractive space for the implementation of a variety
of creative ideas and directions. The most unique and striking elements, characteristics and
capabilities are constantly appearing. There is a memorable picture of events and phenom-
ena, actions. The characters of the characters can not leave indifferent.

According to the director’s plan, a synthetic style line should prevail in the music of the
performance, where the approach to the musical series is more diverse and heterogeneous
in the use of intonation sources. Therefore, it is assumed that the sound design should be
perceived as the most advantageous, because here we are talking about the synthesis of
folklore intonations associated with the Kazakh sacred tradition and at the same time with
modern musical trends understandable for the younger generation.

Let’s draw several lines in the play «Ertostik», with the help of which the director builds
the concept of national-cultural space by means of the art of the puppet theater.

First of all, it can be noted that there is a feature of pronunciation in the Kazakh lan-
guage. The focus is on the peculiarities of the music of the people, their culture and values.
It is necessary to note the presence of folk tales and other characteristic works. It is also
worth getting acquainted with the examples of numerous instruments of this people. As an
example, we can name such a tool as a dombra or a kobyz. It is thanks to them that it be-
comes possible to create something inimitable and truly unique. There are many elements
that are processed in a modern perspective. But still, a special rhythm will be important,
which cannot be confused with anything.
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Special national outfits are also selected for the puppets. All this looks beautiful, it is
impossible to take your eyes off such luxury.

Actors dance (folk dances), play (folk games), carry out the customs of the Kazakh
people «Besikke salu», «Tyshtyrmay, the pattern of movements is stylized according to
national canons.

The focus is on the main characteristics of such a genre as a fairy tale, namely the
special epoch of the people in question with all its unique features and a peculiar, unique
character. The storyteller is a man in brown national clothes.

So, the analysis of the play «Er-tostik» by the SMMO The Puppet Theater of the Akimat
of Nur-Sultan, presented in this article, allows us to talk about the desire of the creative
team to master familiar topics in a new perspective, which allows us to build a new dia-
logue that corresponds to the needs and interests of the younger generation. In performanc-
es, traditional forms are stylized, they begin to sound modern. This is achieved by means
of scenography, music, acting, etc. Kazakh folk melodies sound in performances in modern
processing with the use of electric musical instruments, as well as the latest computer pro-
cessing programs of the auditory series. This, in our opinion, allows, while preserving the
national flavor of the sound, to make the performance more dynamic, bring it closer to the
perception of the modern viewer.

Thanks to the use of new means of expression in creating a general image of the perfor-
mance, the director succeeded in trying to form an idea among the audience about the defin-
ing features of the national character of the Kazakhs (freedom, diligence, courage, respect
for family values, emotionality, musicality, etc.). The courage, determination, honesty of
the heroes encourages young viewers to impersonate their favorite heroes.

Each nation’s traditions have been formed over the centuries in accordance with reli-
gion, peculiarities, national life and everyday life. For our ancestors traditions and customs
were the law. The play «Er-tostik» is intended to acquaint its audience not only with indi-
vidual cultural and historical periods and traditions associated with them, but also with the
great heritage of the Kazakh people.

Conclusion. As for the peculiarities of the origin of the puppet theater, in this case we
are talking about mythological legends, works related to the conduct of various rituals.
Thus, such a unique art is distinguished by the presence of rather deep and peculiar roots.
Synquetism is actively used as an actual and important concept. The focus is on the pos-
sibility of combining various genres, original ways, examples of trends in art. In this case,
we are talking about art called orteke. A large number of different elements are connected
here, which may differ from each other to some extent.

The puppet theater developed gradually, constantly delighting its fans with new, original
ideas and modern performances. Decent techniques and artistic elements of high-quality
puppet theater were regularly improved and applied. Everything was presented mainly at
a high professional level. This was confirmed by a large number of people who began to
appreciate the theatrical art of this direction.

At that moment, a unique and relevant method was implemented to create different pup-
pets, regardless of their complexity. The focus of attention turned out to be really amazing
features and possibilities of the process of that very sacrament to revive the heroes. We got
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acquainted with some subtleties in the management process. High-quality special screens
for presentation and other important additional elements and objects were selected.

One of the most famous and unique in Kazakhstan is the theater in Almaty. It has a huge
number of the most original and valuable characteristics and features. For example, a bright
and memorable color, also in the speech of the characters there are original and memorable
features. Even in modern times, this theater never ceases to amaze with its variety of reper-
toire and the professionalism of the actors.

It is worth paying attention to the fact that the directors of Kazakhstan who are trying to
preserve the reality, the reality of the content in the theatrical performance. Despite the fact
that many unreal situations and elements appear in this art. The focus is on a beautiful, har-
monious combination with various details and images from specific genres. We are talking
about a drama or the same musical. It is also worth getting acquainted with the signs of a
fable or the same comedy. A few years later, the puppet theater of Kazakhstan became truly
attractive to millions of viewers. In this art, the features of the whole nation are reflected
in an original way.

Ewmypamosa A.K.", Eckenoupos H.P.?
'2Kazax ynmmuix onep ynusepcumemi, Acmana, Kazaxcman
E-mail: 'anaraesmuratova974@gmail.com, *Naka_oner@mail.ru
ORCID: '0000-0001-9909-4980, 20000-0003-4303-8685

Ka3zakcTaHHBIH YITTBIK MIJleHHEeTi KOHTeKCTiHAer KybIpIIAK TeaTpbIHbIH Ka3ipri eHepi

Anoamna. Makaia aBTOpbI Ka3ipri Tearp KeHiCTIriHAeT1 YITTBIK ASCTYpIIepIi CaKTay )KaHe iCKe achIPyIbIH
peuniH TyciHy Macenecin KapacTeIpasl («Ep Tectiky crexrakmi Mbicansiaga K. Exemo6ek, K.EmmyparoBaHbi
KOMBIIBIMBIHZA). «Ep TecTik» cHekrakiliHe SKCHPECCHBTI KypajJapiblH JKaHA CIIEKTPIH KOJJAHy >KOHE
TYHHYCKa PEXHUCCEPIIK IICHIM pEeTiHe My3bIKAaJbIK OHEP/iH 3aMaHayH jKaHpJAapblH CHTI3y TYPFBICBIHAH
Tayiay YCbIHbULABL. OChl MaKaJlaHbIH MakcaThl — Ka3aKCTaHHBIH YJITTBIK MOJICHHETI KOHTEKCIHJIE KybIpIIaK
TeaTPbIHBbIH 3aMaHayH OHEpPiH 3epTTey.

Kasipri ke3aeri e3ekTi mpobiemManapablH apachlHaa OObEKTUBTI KoHE CyOBEKTHUBTI cebenrtepre OaiiaHbl-
CTBI OYKIJ 9JIeM €Ki YaKbIT — €Ki MBIHXKBULIBIK IIETiHIe TYPFaH KOFaMJIBIK JTaMy/IbIH Ka3ipri skaraaiiapbiaia;
SKIHII Ke3€H asKTaJbII, YIIiHII MBIHKBULABIK OacTanaibl, TEK SJKOHOMUKAIIBIK JKOHE CasCH cajlara, KOFaMIbIK
JlaMyFa FaHa eMeC, COHBIMEH Karap SYKOHOMHKAJIBIK JKOHE CasiCH calaapra Jia KaTbICThI pobnemanap OipiHmi
OpBIHFA MIBIFAAbI. MaHBI3BI-pyXaHu cayia o1 O13/I1H 3aMaHBIMbI31a OaliKail alaThIH MPOLECTEp eIiH PyXaHu
MOJICHMETI CallaChIHIAFbI TPOOIIEMaap/bIH KEH CIIEKTPIH jKapbIKTaHAbIPA/IbI.

Kasipri Ka3ak KOFaMbIHBIH pPyXaHH JaMYBIHBIH ©3€KTi MaceleNepiHiH Oipi YITTBIK JdCTYpiep MeH
KYHJIBUTBIKTap/b! cakTay Oombin Tabbutansl. Hak ocel Takeipbin Tyrremm [Ipesunent Hypeynran O6inmyiist
Hasap6aeBThIH 6acTamachIMeH a3ipiaeHreH « TyFaH jkep» MEMIICKETTIK x00achl YIIiH 0acThl TAKBIPHIIT OOJIIBL.
YCBIHBUIFAH MEMJICKETTIK JKOOAHBIH MaKcaT KOIOBIHBIH TEPEH MOHI YJITTBIH MOJCHH KOJBIH KaJIBINTACTHIPY
OoutbIT TaOBITa Ibl, OHCBHI3 KAMBIYJITTHIK OIPIiKTI HBIFANTY, alaMH KalUTAaJJIbl )KOHE a3aMaTThIK KOFaMIbl J1a-
MBITY MiHIETTEpIiH LICIIy MYMKIH eMec.

MaeHu KOATap/AbIH KaJIBIITACybl MOJACHH COMKECTLTIKTIH KaJIbIITACYbIHBIH ©3€Ti OOJBIN TaObUIaIbl, OHBI
epTe jKacTaH OacTall JKeKe JaMyAblH ce3IMTall Ke3eHIH/e KaIbIITacThIpy Kepek. KybIpiiak TeaTpbl KopKeMIiK
KYOBLIBIC peTiHae OyJI TYPFbIa OHEpAiH eH THIMAI TypuiepiHiH Oipi ekeHi aHbIK. 3eprreymi E.S1.Pomanosckuit
«YITTHIK KybIPIIIAK TeaTPbIHBIH TaOUFaThIHA TOH. BYJI TeaTpbIH opaiibiM aiiMaKTBIK epEKIIIeIiri 001/1bl HeMe-
ce MOJICHUETTiH aMbeban, Oipereil KacueTTepi apKbUIbI OUTAIpyre YMTBUIABI JeT aifiTyFa Oomaapy.

Kasipri ka3ak KybIpIIaK TeaTpbl KOFaM CHSKThI OeJCeHAl Kaiita Kypy Ke3eHiH OacTaH Kelyae, oil Ke-
371 eCKi HopMajap MeH KOMbUIBIMIAp KaHa dJliCHaMara, CHHEPTeTUKAJBIK FAUIBIMH KO3KapacKa JKOJ allblIl,
yMbITEUIMal Bl X X1 FachIpABIH KyBIpIIAK TeaTphl FEIBIMU-3€PTTEY 3€PTXaHACKIHBIH, AJIEYMETTIK KOHII-KYHi
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JIMarHOCTHKAJIAy/IbIH, SJIEYMETTIK OONalIakThl OOJDKAYIBIH JKOHE jKaHa YPHAKTHIH YITTHIK KYHABLUIBIKTapbIH
KaJIBINTACTBIPY/IBIH MIBIFAPMAIIbUIBIK KeHICTITHIH (yHKIUSIapbIH Kajlail OpbIHIaUTHIHBIH OyTriHae Kepyre 00-
JaJsl.

Kasipri 3amManFbI Ka3aK KybIpIIaK TeaTPBIHBIH PENepTyapIIbIK CasCaThIH CHITATTal OTHIPHIN, KaHaal 1a Oip
YKBIMHBIH 0acThl MaKcaThl YITTHIK MOICHHETTIH ©31HAIK €peKIICTIKTEpiH alKbIH KOPCETiN KaHa KoiMaii, o3
LIBIFAPMAIIbUTBIFBIHAA Ka31pTi 3aMaHHBIH MaHBI3IbI HJISsTIapbl MEH NpoOiieMaIapblH KOpceTy MyMKIiHAIT 60-
JIBITT TAaOBUTATBIHBIH aTan oTyre 0oazabl. TearpabiH OeT-OeliHeCiH alKbIHAWTHIH CIIEKTAKIIbAePAe KapanaiibiM
a7laMHBIH TIPOOJieMaapblH KOPCETETIH Ka3aK MOJCHUCTIHIH KO OJIIeM/IUTIrHEe, Ka3ipri 3aMaHHbIH PyXaHH
oseMiHe KOH1I OoIiHe .

Kinm ce30ep: KazakCTaHHBIH KyBIPIIAK TEATPBI, YITTHIK KOHIEIT, PEXHUCCEPIIK MICIIM, MOHEPIIUTIKTIH
JKaHa Kypajaapsl, My3bIKalIbIK OHEP/iH 3aMaHayH >KaHPIIapbIL.
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CoBpeMeHHOe HCKYCCTBO TeaTpa KyKoJ B KOHTEKCTe HAIIMOHAJIbHOI KyJbTypbl Kazaxcrana

Annomayua. ABTOPOM CTaTbU PACCMOTPEH BOIIPOC MOHMUMAHMUS POIH COXPAHEHHS M BOILIOIICHHS HAIlU-
OHANIBHBIX TPAAUIMH B COBPEMEHHOM TeaTpPalbHOM NPOCTpaHCTBE (Ha mpuMmepe crekrakist «Ep Tectik» K.
ExemoOexk, B mocranoBke K. Emmyparosoii). [Ipencrasnen ananu3 crekrakns «Ep TecTik» ¢ HO3UIMU HCHIOIb-
30BaHMsl HOBOTO CIIEKTPA BBIPA3UTENILHBIX CPEJICTB U BHEJJPEHNUS COBPEMEHHBIX KAHPOB MY3BIKaJIbHOTO UCKYC-
CTBa KaK OPUIMHAJIBHOIO PEXKNCCEPCKOro pemeHus. Llenbro naHHON CTaThy ABISETCS MCCIIEA0BAHHE COBpE-
MEHHOT'O MCKYCCTBa Tearpa KyKoJ B KOHTEKCTE HallMOHAJIBHOU KyIbTypbl Kazaxcrana.

B coBpeMeHHBIX yCIOBHAX OOIIECTBEHHOTO Pa3BHUTHS, KOTJA BECh MHUP OKA3aJICSl HA TPAHU JBYX BPEMEH —
JBYX TBICSIUENIETHH: 3aKaHINBAETCSA BTOPOE U BOT-BOT HAYHETCS TPETHE THICSUETIETHE, B CHITy OOBEKTHUBHBIX U
Cy6"beKTI/lBHle MPUYXH CPEAUN aKTyaJIbHBIX np06neM HACTOAIICTO, HA HepBbIﬁ IIJIaH BBIJABHUTAIOTCS HpOGJ’[eMbI,
Kacaroluecs: He TOJIbKO S3KOHOMHYECKOH M MOJIMTHYECKOU cdepbl, 0OIECTBEHHOTO Pa3BUTHS, HO U HE MEHEe
BaXKHOH — JtyxoBHOH cepbl. HenapoM Te mpomueccs, KOTOpble Mbl MOJKEM HaOJIONATh B HAIlle BPEMs CO BCe
SIPKOCTBIO U OCTPOTOH OCBEIIAIOT MIMPOKHH CIIEKTp MpoOiIeM B cepe TyXOBHOH KyIBTYPBI CTPAHBIL.

OnHUM U3 aKTyalbHBIX BOMPOCOB AYXOBHOTO PA3BUTHSI COBPEMEHHOTO Ka3aXCKOTO OOIIECTBa SIBISETCS
COXPAaHEHUE HAllMOHAJIbHBIX TPaJuLUMi U LeHHOcTel. VIMEHHO 9Ta Tema cTajia KJII04eBOM [yl TOCY1apCTBEH-
Horo npoekra «TyraH sxep», paspadoranHoro no nnnnuaruse [lepsoro IIpesunenta Hypcynrana Adumesuda
HazapOaeBa. [lryOMHHOH CyThIO 1ieNenonaranus npeJcTaBIeHHOTO FOCYJapCTBEHHOTO IPOEKTa SABIACTCS (hop-
MHpPOBaHHUE KyJbTYPHOTO KOjla HaluH, 0e3 KOTOPOro HEBO3MOXKHO PEIIaTh 3aJaul YKPEIUICHHUs OOIIeHALNO-
HaJILHOTO €ANHCTBA, PA3BUTHS YEIOBEYECKOTO KAalHUTala U IPaXkIaHCKOTO OOIIeCTBa.

@dopMupoBaHne KyIbTYPHBIX KOJOB SIBISIETCS CTEPKHEM (DOPMHUPOBAHUS KyIBTYPHOH HMACHTUIHOCTH, KO-
TOpast, KaK U3BECTHO, JOJDKHA (DOPMUPOBATHCS, HAYMHAS C CAMOTO PAHHET0 BO3pACTa, B TaK HAa3bIBAEMBbI CCH-
CUTHBHBIH epruoa pa3BuTUs JIMIHOCTHU. Oqummo, YTO TEaTP KYKOJ KaK XYAO0KECTBEHHOC SIBJICHUE SABJISICTCA
B 3TOM CMBICIIC OJJHUM U3 caMbIX 3((eKTHBHBIX BUIOB McKyccTBa. Hecnywaiino uccienosarens E.S1. Poma-
HOBCKHH MOTYEPKUBAET, YTO «HAIIMOHAIIBLHOE 3aJI0’KEHO B CaMOM IPHPOJIE Tearpa Kykosl. MOKHO TOBOPHUTH O
TOM, 9ITO TOT TEATP BCETAA UMEN PETHOHAIBHYIO CIICIN(HKY HIIM CTPEMHUIICS BEIPa3UTh Yepe3 YHHBEPCAIbHOE,
HEKUE YHUKAJIbHBIC Ka4eCTBA KYyJIBTYpPbI».

CoBpeMeHHBIN Ka3aXCKHH TeaTp KyKOJ, KaKk M OOIIEeCTBO, MEPEKUBACT BO3PACT aKTUBHON MEPECTPOMKH,
KOra CTapbl€ HOPMBI U IIPEACTABICHUS YXOIAT B HeGbITHC, pacKpbIBasd IyTh K HOBOI METOI0JIOIMH, CUHEPIeTH-
YECKOMY HAay4HOMY MOJXOAY. Y5Ke CErojiHs MOXKHO BHJIETb, KaK KyKoJbHbIH TeaTp X XI Beka BBIIONHSET (yHK-
LMY UCCIIEZ0BATENIBCKOM JIA00PAaTOPUH, JMArHOCTUKY OOIECTBEHHBIX HACTPOCHHI, IPOTHO3UCTA COLUAIBHOTO
Oy/IyILIero 1 TBOPYSCKUM MPOCTPAHCTBOM (POPMHUPOBAHNUS HAIHOHAIBHBIX IIEHHOCTEH HOBOTO TIOKOJICHHSI.

XapakTepusys penepTyapHyIO IIOJUTUKY COBPEMEHHOIO Ka3aXCKOIrO TeaTpa KyKOoJI MOYKHO OTMETHTb, YTo,
I0YKAJIyH, INIABHOM 1110 TOTO MJIM MHOTO KOJUIEKTHBA ABJISACTCS BOBMOKHOCTD SIPKO OTPA3sUTh HE TOJIBKO 0CO-
OCHHOCTH HAllMOHAJIBHOI CaMOOBITHOCTH KYJBTYpPbI, HO U OCBETUTH B CBOEM TBOPYECTBE BAKHEHIINE HJICU U

Ne4, 77 vol, 2022 | "Keruen” M.O. Auezov Institute of Literature and Art 341



"KepyeH" Fol1biMu dicypHaavt Ne4, 77-mom, 2022 ISSN: 2078-8134 [ elSSN: 2790-7066

po6IeMbl COBPEMEHHOCTH. B criekTakisax, onpenensomux U0 TeaTpa, yAenseTcss BHUIMaHuE MHOTOMEp-
HOCTH Ka3aXxCKOH KyJIbTypHI, TyXOBHOMY MHUpPY COBPEMEHHHUKA, OTPAXKAIOIINE TPOOIEMBI IPOCTOTO YEIOBEKA.

Knrouesvie cnosa: xykonsHblii TeaTp Kazaxcrana, HallMOHAIBHBIN KOHIIETIT, PEXXHUCCEPCKOE pEIIeHHe, HO-
BBIE CPE/ICTBA BBIPA3UTEIILHOCTH, COBPEMEHHBIE JKaHPBI MY3bIKaJIbHOIO HCKYCCTBA.
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