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Құрметті оқырмандар, әріптестер, достар!

Сіз «Керуен» ғылыми журналының кезекті санын ашып отырсыз. 
Журнал мақалалары CrossRef дерекқорында тіркеледі және әр автордың мақаласына DOI - 

электронды құжаттарға сілтеме жасау үшін пайдаланылатын цифрлық объект идентификаторы 
беріледі. Журнал «Ұлттық ғылыми-техникалық сараптама орталығы» акционерлік қоғамның 
(NCSTE) Қазақстандық дәйексөздер базасында (KazBC) индекстеледі. Алдағы уақыттарда 
авторларды Web of Science және Scopus халықаралық дәйексөздер базасына енгізілген 
басылымдарда қабылданған стандарттарға сәйкес жарияланымдар дайындауға бағдарлай 
бастаймыз. Бұған дейін аннотация мен кілт сөздердің көлеміне қойылатын талаптар реттелген. 

Журналдың редакциялық алқасына қазақстандық және шетелдік жетекші ғалымдар 
кіреді. Журнал авторлардың жарияланымдарының ақпараттық ашықтығы мен қолжетімділігі 
саясатын ұстанады; мақалалар журналдың веб-сайтында үш тілде толық мәтінді қол 
жетімділікпен орналастырылған.

Журналдың мақсаты- гуманитарлық ғылымдар саласындағы жаңа жетістіктердің нәтижесі 
бойынша ақпарат беру.

Журналдың міндеттері:
 Бұрын жарияланбаған және басқа журналда жариялау үшін ұсынылмаған түпнұсқа 

жоғары сапалы ғылыми мақалаларды қабылдау.
Авторлық құқыққа қатысты Қазақстан Республикасы заңнамасының талаптарына және 

жариялау этикасы бойынша әлемдік тәжірибеде жалпы қабылданған ережелерге сүйену.
Келесі гуманитарлық ғылымдар саласындағы жаңа зерттеулерді қамту:
1. Әдебиеттану
2. Өнертану

Құрметпен, «Керуен» журналының бас редакторы, филология ғылымдарының докторы, 
ҚР ҰҒА корреспондент мүшесі,  М.О.Әуезов атындағы Әдебиет және өнер институтының 
бас директоры (Алматы, Қазақстан) МАТЫЖАНОВ Кенжехан Ісләмжанұлы
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Уважаемые читатели, коллеги, единомышленники, друзья!

Перед вами очередной номер  научного журнала «Керуен». 
Статьи журнала регистрируются в БД CrossRef и к каждой авторской статье обязательно 

присваивается DOI – цифровой идентификатор объекта, который используется для 
обеспечения цитирования, ссылки и выхода на электронные документы. Журнал индексируется 
Казахстанской базой цитирования (КазБЦ) АО «Национальный центр государственной научно-
технической экспертизы» (НЦГНТЭ). Постепенно мы начинаем ориентировать авторов на 
подготовку публикаций по стандартам, принятым в изданиях, входящих в международные 
базы цитирований Web of Science и Scopus. Ранее уже были скорректированы требования к 
объему аннотации и ключевым словам. 

В составе редакционной коллегии журнала представлены ведущие казахстанские и 
зарубежные ученые. Журнал следует политике информационной открытости и доступности 
публикаций авторов, статьи размещаются на сайте журнала на трех языках в полнотекстовом 
доступе.

Целью журнала является распространение научной информации и привлечение новых 
авторов. Журнал инициирует дискуссии по результатом новых достижений в области 
гуманитарных наук.

Задачи журнала:
Принимать оригинальные высококачественные научные статьи, ранее не опубликованные 

и не представленные для публикации в другом журнале.
Опираться на требования законодательства Республики Казахстан в отношении авторского 

права и общепринятые в мировой практике положения по публикационной этике.
Ориентироваться на охват публикаций по следующим специальностям в области 

гуманитарных наук.
1. Литературоведение
2. Искусствоведение

С уважением и надеждой на сотрудничество, главный редактор «Керуен», доктор 
филологических наук, член-корреспондент НАН РК, генеральный директор Института 
литературы и искусства им. М.О. Ауэзова МАТЫЖАНОВ Кенжехан Слямжанович.



"Керуен" ғылыми журналы №4, 77-том, 2022                               ISSN: 2078-8134 | elSSN: 2790-7066     

16       М.О. Әуезов атындағы Әдебиет және өнер институты                  "Керуен"  | №4, 77-том, 2022

Dear readers, colleagues, associates, friends!

Here is the next issue of the scientific journal "Keruen".
Journal articles are registered in the CrossRef database and a DOI is necessarily assigned to 

each author's article - a digital object identifier that is used to provide citation, reference and output 
to electronic documents. The journal is indexed by the Kazakhstan Citation Database (KazCD) of 
the National Center for State Scientific and Technical Expertise JSC (NCSTE). Gradually, we begin 
to orient the authors to the preparation of publications according to the standards adopted in the 
editions included in the international citation databases Web of Science and Scopus. Previously, the 
requirements for the volume of the annotation and keywords have already been adjusted.

The editorial board of the journal includes leading Kazakhstani and foreign scientists. The 
journal follows the policy of information openness and accessibility of authors' publications; articles 
are posted on the journal's website in three languages in full-text access.

The purpose of the journal is to disseminate scientific information and attract new authors. The 
journal initiates discussions on the outcome of new advances in the humanities.

The tasks of the journal:
Accept original high quality scientific articles that have not been previously published or 

submitted for publication in another journal.
Rely on the requirements of the legislation of the Republic of Kazakhstan in relation to copyright 

and generally accepted in world practice provisions on publication ethics.
Focus on the coverage of publications in the following specialties: humanitarian sciences
1. Literary studies
2. Art studies

With respect and hope for cooperation, Editor-in-chief of "Keruen", Doctor of Philology, 
Corresponding Member of the National Academy of Sciences of the Republic of Kazakhstan, 
General Director of the M.O. Auezov Institute of Literature and Art MATYZHANOV Kenzhekhan 
Slyamzhanovich.
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CONTEMPORARY ART OF THE PUPPET THEATER IN THE CONTEXT 
OF THE NATIONAL CULTURE OF KAZAKHSTAN

Annotation. The author of the article considers the question of understanding the role of keeping alive 
and embodying national traditions in the modern theatrical space (on the example of the play «Er Tostik» of 
K. Yezhembek, staged by K. Eshmuratova). The analysis of the play «Er Tostik» is presented from the point 
of view of using a new range of expressive means and introducing modern genres of musical art as an original 
directorial solution. The purpose of this article is to study the contemporary art of the puppet theater in the 
context of the national culture of Kazakhstan.

In modern conditions of social development, when the whole world is on the verge of two times – two mil-
lennia: the second millennium is coming to an end and the third millennium is about to begin, due to objective 
and subjective reasons, among the urgent problems of the present, problems concerning not only the economic 
and political sphere, social development, but also no less an important one is the spiritual sphere. It is not for 
nothing that the processes that we can observe in our time with all the brightness and acuteness illuminate a 
wide range of problems in the field of spiritual culture of the country.

One of the topical issues of the spiritual development of modern Kazakh society is keeping alive the na-
tional traditions and values. And this topic became the key for the state project “Tugan Zher”, developed on 
the initiative of the First President Nursultan Nazarbayev. The deep essence of the goal-setting of the presented 
state project is the formation of the cultural code of the nation, without which it is impossible to solve the tasks 
of strengthening national unity, developing human capital and civil society.

The formation of cultural codes is the core of the formation of cultural identity, which as you know should 
be formed starting from an early age, in the so-called sensitive period of personality development. It is obvi-
ous that puppet theater as an artistic phenomenon is in this sense one of the most effective forms of art. It is no 
coincidence that researcher E.Y. Romanovsky emphasizes that “the national is inherent in the very nature of the 
puppet theater. We can say that this theater has always had regional specifics or sought to express through the 
universal, some unique qualities of culture.”

The modern Kazakh puppet theater, like society, is going through an age of active restructuring, when old 
norms and ideas fade into oblivion, revealing the way to a new methodology, a synergetic scientific approach. 
Today we can see how the puppet theater of the XXI century performs the functions of a research laboratory, 
diagnostics of public sentiment, a forecaster of the social future and a creative space for the formation of na-
tional values of a new generation. 

Characterizing the repertoire policy of the modern Kazakh puppet theater it can be noted that, perhaps, the 
main goal of a particular collective is the opportunity to vividly reflect not only the peculiarities of the national 
identity of culture, but also to highlight the most important ideas and problems of modernity in their work. In 
the performances that define the face of the theater, attention is paid to the multidimensionality of Kazakh cul-
ture, the spiritual world of the contemporary, reflecting the problems of the common man.

Key words: puppet theater of Kazakhstan, national concept, director’s decision, new means of expression, 
modern genres of musical art.
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Introduction. The puppet theater constantly evoked only pleasant, positive emotions 
from the audience with an amazing and completely unusual space. The focus is on such an 
event as the process of animating different puppets. As a rule, the true fans of this art are a 
child of any age. But at that time, no one divided the theater into adult or children’s. Amaz-
ing performances were organized for all ages. For quite a long period of time, the puppet 
theater is actively changing along with the actors’ theater. There were even similar works in 
the spotlight. Also the audience was both at one and the other theater, we can say that they 
were common. It is for this reason that the chosen puppet for the performance has always 
been perceived as some kind of metaphor, which was quite easily perceived by the audi-
ence. The puppet has always been perceived as a living person. Thus, it can be concluded 
that theatrical art was constantly developing and attracting attention (Korolev, 2015: 368).

Puppet theater as a phenomenon of performing art occupies a special place in the space 
of culture, understood not only in the dimensions of aesthetic understanding of oneself and 
one’s place in the world, but also in historical dimensions, assuming specific local sym-
bioses of technologies, behavioral rituals and customs, social norms, moral and religious 
values, ideological constructions and goal-setting. For a long time, the puppet theater de-
veloped in parallel with the drama theater, using a similar repertoire. Accordingly, scientific 
research of this kind of art was conducted in this direction until recently. Today, questions 
about the nature of the puppet theater, the limits of its expressiveness and the specifics of 
reflecting the human world in the national and cultural-historical aspect of its development 
have become relevant (Bakulina, 2018: 446-449).

As for the puppet theater itself, its history begins in the deep past time. It attracts at-
tention and leads to a real delight with its unique design, properly selected music, bright 
decor elements. All this is considered a real decoration. In the center of attention there is a 
process when the inanimate is reborn. It would seem that the very puppets become living, 
original images, which you want to constantly watch with great interest. In fact, the theater 
is considered a rather complex example of art. Thanks to puppets, it is possible to create the 
world in a completely different and new form (Soviets, 2014: 182).

Modern theater strives to expand and mix various means of expression, to erase the 
boundaries between different types of art. In this aspect, it is extremely important to de-
termine the specifics of the puppet theater as an independent type of theatrical art, to iden-
tify the thematic focus, specific expressive means of modern puppet theater. Many puppet 
theaters solve the task by mastering the national repertoire. This becomes the basis for the 
development of the technical capabilities of the puppet, the expressiveness of the game, 
the modification of the audiovisual series of the performance and, above all, the search for 
new stage solutions. It is also important to pay attention to the puppet theater of the country 
(Adrianova, 2012: 91-94).

The purpose of the study is to study the contemporary art of the puppet theater in the 
context of the national culture of Kazakhstan. In accordance with the purpose of the study, 
we set ourselves the following tasks:

1. To identify existing trends about the art of puppet theater;
2. To consider the features and formation of the art of the puppet theater of Kazakhstan;
3. To study the modern art of puppet theater in the context of the national Kazakh culture. 
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The object of the study is the Kazakh puppet theater as a phenomenon of scenic art in 
the context of national culture. 

Subject of research: Kazakh Puppet Theater as a set of stylistic, scenic, dramatic and 
directorial techniques and solutions in the dynamics of its cultural, historical and national 
development.

Scientific, theoretical and practical significance. This study is important for studying 
trends in the development of puppet theater in Kazakhstan, developing approaches to the 
analysis of puppet theater performances. The materials of the scientific article can be used 
and continued in the study in the historical and theatrical works of art historians, culturolo-
gists, in theatrical practice and artistic criticism of puppet shows. The data of the work car-
ried out are used in the field of education, in special recommendations for teachers, as well 
as in various articles for students studying for a master’s degree, and so on.

The following research methods were used in the work: 
- analysis of the text in the form of analysis of scientific literature influencing the study 

of the art of puppet theater in the context of the national culture of Kazakhstan; 
- comparative analysis in the form of studying and summarizing the information ob-

tained during the study; 
The hypothesis of the study: The Kazakh puppet Theater, being a means of representing 

the historical and national identity of culture and embodying the heritage of world stage art, 
has such a potential for broadcasting national values, which can be more fully disclosed if 
you understand the means of directing a puppet theater in the dynamics of its development 
and a comprehensive analysis of modern domestic and foreign experience and the develop-
ment of national context (Shelaeva, 2013: 27-38).

Research methods. In the work on the article, the author used a set of general scientific 
and special approaches to the phenomenon under study. Among them:

- the culturological approach contributed to the definition of the national idea as a constant 
in the development of Kazakh theatrical culture in general, and in particular the orientation 
of the Kazakh puppet theater as a certain process and consequence in the context of preserva-
tion, recreation, reflection on the spiritual heritage of Kazakhstan and its popularization;

- the axiological approach in this study allowed us to define the idea of preserving na-
tional traditions in director’s decisions as the fundamental unchanging value of the activity 
of the Kazakh puppet theater (on the example of the play “Er Tostik” of K. Yezhembek, 
directed by K. Eshmuratova);

- a historical approach has been applied to elucidate the origins of the origin of the dia-
lectical approach, which allowed us to consider the evolution of the formation and develop-
ment of the Kazakh puppet theater as an interaction of traditional and innovative principles; 

 The historical and systematic approach makes it possible to find and note the main 
unique features and features of this direction, which is directly related to the puppet theater 
of the people of Kazakhstan with all its unique properties and traditions. 

The implementation of these approaches required the use of various scientific and prac-
tical methods, including:

1. the method of periodization identifies the main stages of the formation of the Kazakh 
puppet theater as a cultural phenomenon. 
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2. the comparative method necessary for the comparative characteristics of the Kazakh 
puppet theater and its direction in the stage space;

3. the method of theatrical analysis of the performance from the perspective of direc-
tor’s decisions;

4. the method of semiotic analysis is aimed at identifying the specifics of the national 
style, manifested in directing, acting, scenography, etc.).

Results and discussion. Culture is distinguished by the totality of community, national 
and social nature of associations. Culture (universal) is mainly contained in the form of 
national traditions. In this case, we are talking about the unification of different cultures that 
are directly related to different groups, as well as layers. In the very center of attention are 
the brightest and most original creative ideas related to the whole variety of life forms. It is 
worth clarifying that it is the national culture that does not have the ability to influence all 
of humanity. In fact, the history of cultural development is a combination of different struc-
tures, features, and opportunities. As the real events in society show (we are talking about 
Kazakh culture), it is impossible to create a modern democratic society without culture. 
Thus, the focus is on a difficult goal, which consists in understanding and searching for the 
origin and development of the puppet direction in art. There is no specific data about this 
direction in history. But still, the researchers note that this direction began to develop dur-
ing Korkyt-ata. He played musical instruments in an amazing and original way. Including 
dombra. It should be mentioned that it is orteke that is directly related to such a direction 
as the display of unique Kazakh puppets. The focus is on the process of reviving various 
objects. (Akhmet, 2018: 54-61).

It is necessary to clarify; the theater is a real entertainment. And it does not depend at 
all on the place where it takes place and is organized. For example, such a phenomenon 
as shamanism or ritual dancing - all this has to do with the theater, despite some specific 
features and characteristics. The Soviet Union is the period of time that is associated with 
the history of the emergence of the art of puppet performance. At that time, such a kind of 
theater was urgently needed, with the help of which the upbringing of young children in the 
atmosphere of communist ideas took place. It was the puppet theater in that difficult and 
controversial time that was an actual and important solution to the main issues and contro-
versial moments in society.

As for Kazakhstan, a unique puppet theater appeared in this country in the autumn of 
1935. The intellectual class, who could not imagine their life without real and original art, 
took the initiative at that moment to create such an actual place. Everything was organized 
quickly enough, the actors were also assembled at lightning speed, since then urgency and 
efficiency were required in making the right decisions regarding the creation and arrangement 
of a unique theater. Many people who took part in that period actively participated in amateur 
activities showed a real initiative to organize a puppet direction. In order for everything to be 
arranged at a high level, real professionals in their field were invited. Only such specialists, 
experts in creativity could do something worthwhile and unique for the people. Puppet art is 
characterized by democracy. Also, great attention was paid to modern and trained consultants 
in the field of theatrical art. Such professionals made a great contribution to the development 
of this direction as, for example, a puppeteer, an outstanding personality D. Lipman. The first 
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directors of the theater were S. Telgaraev and K. Badyrov. The stages of formation and de-
velopment of the Kazakh theater were influenced by the Russian theater. This was expressed, 
firstly, by the work of Russian directors in the Kazakh theater, and secondly, by staging works 
of world drama, translated from Russian into Kazakh (Yeshmuratova, 2016: 4967).

It was not without the active participation of composers (L. Hamidi), since it was impos-
sible to imagine art without high-quality music suitable for all characteristics and features. 
But this is not all that is worth paying attention to. The thing is that such professionals in the 
field of art as V. Dyakov, as well as P. Pashkov, V. Gasyuk make a great contribution to the 
development of the theater. They took into account every detail in the design of the space. 
Of course, professionals turned to such popular and really important examples of art, to 
which all kinds of legends and epics were directly related.It would seem that at some point 
the forgotten heroes, images and stories of the whole nation were in the center of attention. 
As an example, we can name the image of Alpamys-batyr and so on (Antonova, 2015).

Each example of real art is able to create the fundamental, unique characteristics of the 
creative direction in full. And of course, this undoubtedly applies to the puppet theater, which 
has a lot of unique and interesting things. The puppet theater appeared mainly from the ritual 
active life of people. For a long time he was able to preserve the characteristic features of that 
time, traditions and features. But over time, unique, modern solutions appeared. As for the 
current stage of the theater’s development, it is a rather difficult, constantly and dynamically 
developing version of real art. A real memorable artistic image is realized here thanks to the 
activity of the puppeteer, who revived his characters on his own. Each person is distinguished 
by versatility, it is this feature that underlies the development of the puppet theater. There are 
a huge number of directions and forms of creativity, art, they are all completely different, 
affect any aspect of human life. Real art, like all life, is diverse. In that case, if a particular 
person has a real desire and interest in knowing himself, his personality, then he is certainly 
interested in these forms of true art. He dips into a variety of genres and so on. Puppet theater 
is the very direction that, among other things, can help a person find himself (Zhaksylykova, 
2018). In fact, it is the puppet theater that is considered such a special and unique place that 
allows a person to define new tasks for himself. Here you can pay special attention to the main 
interests, desires of the individual, to understand what is the real ideal to which it is important 
to constantly strive. The puppet theater has a very important feature, a characteristic. It allows 
you to keep the real connection of people with a wonderful childhood. He does not lose the 
ability to look at the world with open eyes and find something amazing, valuable, positive, 
despite any difficulties (Khasangalieva, 2016: 61-63).

Results. The modern Kazakh puppet theater, like society, is going through an age of ac-
tive restructuring, when old norms and ideas fade into oblivion, revealing the way to a new 
methodology, a synergetic scientific approach. Already today, one can see how the puppet 
theater of the XXI century performs the functions of a research laboratory, diagnostics of 
public sentiment, a forecaster of the social future and a creative space for the formation of 
national values of a new generation. 

Of course, it is worth dwelling on one important topic. It is connected with the possibil-
ity and in some way with the need to show in theatrical art not only national elements of 
culture, traditions and quite vivid and original images, it is important to understand and 
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point out the main problems, features of the present, real time. That is, the theater should re-
flect the reality in which a person lives and is at this moment. This is the uniqueness of art. 

It is also worth noting that the performances that are staged on the stage of the modern 
Kazakh puppet theater actualize the issue of “memory of times” and the continuity of gen-
erations. If we turn to the historical past of our people, we can see that since ancient times, 
parents, taking care of the future of their children, understood that the prerequisite for suc-
cessful upbringing is a spiritual connection between generations. By unobtrusive practical 
assimilation of such virtues as love for parents, family harmony, cohesion of all family 
members, spiritual attraction to the home, to the native culture and language, the basis of a 
harmonious and highly spiritual society is formed.

Just as moral, ethical and spiritual values are instilled in the younger generation in the 
family, so in the puppet theater there is an artistic and aesthetic «upbringing» of entire 
generations of viewers (from the youngest to the elderly). The task of the modern Kazakh 
puppet theater is to reproduce and show the life of the human spirit, and the purpose is to in-
fluence human consciousness, that is, to declare certain values, as a maximum – to achieve 
catharsis as the highest degree of spiritual purification.

One of the striking examples of the preservation of national traditions and their inte-
gration into the modern social and cultural space of Kazakhstan is the performance of the 
SMMO «Puppet Theater» of the Akimat of the city of Nur-Sultan «Er tostik» K. Every-
bekov, created based on the Kazakh folk epic.

The director of the play, Honored Artist of the Republic of Kazakhstan, Professor K.H. 
Eshmuratova tried not only to reflect the specifics of the national culture with its inherent 
traditions, customs and rituals, but also to pave the way to the consciousness of the modern 
viewer. It was through the prism of the «great past» of Kazakh culture that the creator of the 
play chose for himself the mission of strengthening the national identity of representatives 
of all age and social cells of modern Kazakh society. 

As for the people of Kazakhstan, a large number of traditions can be noted here. But at 
that time, many of the most valuable things were already forgotten for some reason, they 
tried to erase from memory. 

Therefore, in the performance, through the efforts of the creative team, in an unobtru-
sive and playful way, the viewer plunges into the fantastic world of folk traditions and 
rituals of our ancestors.

It is interesting that, speaking about the role of folklore, K.H. Eshmuratova in an inter-
view, emphasizes that every little child, without exception, gradually learns the basics and 
character of their own language with great joy thanks to various works, folk tales. This is 
what causes delight and attracts attention (Eshmuratova, 2022: interview).

When a young spectator finds himself in the theater, he must become an accomplice of 
the action that takes place on stage, that is, he must «create» together with all the partici-
pants of the action (director, artist, composer, actors, etc.). Thanks to this, a new stage space 
is created, woven from the elements of performance. 

In the play «Ertostik», director K.H. Eshmuratova presented a number of director’s 
findings and solutions, i.e. used the method of narration of events by «live» actors, which 
significantly expanded the possibilities of the production plan. 
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The scenography of this performance begins with an empty stage. The production be-
gins with the actors dancing to a Kazakh folk song performed by the host himself. 

All the presented events are shown taking into account the chronology. The focus is 
on the main elements, the unique features of everything that is happening. There are both 
elements of dance and conversation between different heroes and characters. Thus, it is 
possible to achieve high professional skills.

It is worth paying attention to the openness of the presented space and the black back-
ground. The choice of such a design is not completely random. It makes it possible to show 
all the brightness and originality of the puppets chosen for the game. In theatrical art, each 
puppet expresses amazing emotions, experiences, sincere feelings, about which it is impos-
sible to remain silent. Of course, in order to show this vividly, real professionalism and 
flexibility in work will be required. 

In one of the scenes of the play, the director finds new stylistic solutions to the visual 
series of the scenic space. It is necessary to pay attention to the non-standard approach to 
the organization of the stage space (screen design, scenery). That is, instead of a screen on 
the stage, the actors stretch a “rope”, on which they work with a tablet puppet Er-tostik. 
Here it is worth mentioning the metaphorical image of the “rope”, which in Kazakh culture 
is a symbol of the road or the future path. The puppet of a little boy is Er-tostik, actors lead 
on a tightrope, she dances, does somersaults, acrobatic movements to music. Thanks to this 
compositional technique, the growing up of Er-tostik is shown.  

The performance uses tablet, cane, growth puppets, open driving puppets, a live plan of 
the actors. In a particular theater, there may be a combination of several types of puppets. 
This is what makes it possible to get a high-quality and memorable effect. It is in drama-
turgy, that it is best to use puppets that are different, especially in height. 

It is important to note that the entire scenography of the play is permeated with symbol-
ism. For example, the white mountains in the background of the scene are a symbol of the 
steppe, nature, homeland.  We also find metaphorical symbols in the play. For example, the 
image of evil (witch, snakes, dragons), the image of love and family (scene customs with 
a cradle). 

Next, we will focus on the key scenes of the play, which are a reflection of the main 
director’s idea – the embodiment of elements of Kazakh culture (folklore, traditions, prov-
erbs, customs, heroes, etc.).

So, under the sad melody of dombra, the narrator tells about the sad fate of Ernazar, 
who lost eight sons in the fight against evil for truth and justice. Sad and sorrowful dombra 
notes are cut off by the modern rap rhythm, which accompanies the scenes of Zheztyrnak 
– a negative hero, a representative of evil spirits – waiting for Ernazar, the appearance of 
Ernazar and the scene of the struggle of two enemies. 

In this scene, Zheztyrnak forces Ernazar to give «uade» – a national rite that expresses 
the sacred duty of everyone to fulfill the promised word. To make a promise and fulfill it 
unconditionally means to confirm your dignity and honesty. A promise made in the name 
of the Almighty is even more responsible. 

In the scenes after Ernazar’s dreary return home, the director emphasizes the impor-
tance of such rituals as «Ak alyp shygu». For a long time, the ancestors believed that there 
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is a sacred power in koumiss (horse milk), shubat (camel milk), ayran (kefir). The white 
color of the Kazakhs represents purity and devotion. According to custom, Kazakhs greet 
travelers with a white treat. Also in the performance we see a recreation of the tradition of 
«Shildekhana toy», which is arranged when a baby is born.

One of the interesting moments in the performance is the performance of the rite «At 
koyu». Usually they try to give a child a beautiful name or the name of a famous person. 
Previously, the child’s name was often linked depending on the circumstances. For ex-
ample, a child was born during the holiday Nauryz – Nauryzgul, Nauryzbek, or during the 
religious holiday «Ait» - Aitbay, Aitbek, Aitgul. Sometimes, in order not to jinx the child, 
he was given funny names. It is interesting that this particular scene causes an explosion 
of laughter and delight among young viewers. At this moment, according to the director’s 
idea, a cheerful dialogue is started between the audience and the actors. The dialogue, in 
the future, is maintained throughout the entire performance, which brings the performers 
and the audience even closer.

The tradition of «Besikke salu» – putting a child in a cradle – also becomes an important 
element of the stage action. Until the moment when the baby himself is getting ready for 
bed, he will need to prepare an original amulet, it is he who will differ in the most impor-
tant characteristics and features: a symbol of wealth, strength and dexterity, the glory of 
the batyr. Next, «Besik zhyry» is performed and a comic rite «Tyshtyrma» is performed. 
«Tyshtyrma» is held with the audience-children who gather around the cradle on the stage. 
A special pot is installed in the cradle to ensure the dryness and cleanliness of the baby. 
Women throw various candies and sweets into the pot, saying: tyshty, tyshty. At the same 
moment, holding out their palms, the stored sweets are picked up by small spectators leav-
ing the hall to participate in the game. 

Next, we see a one–year-old child with whom the ritual «Tusau kesu» is performed - 
cutting the fetters. 

At the very moment when the child begins to walk, it is worth performing such a ritual. 
His legs should be tied with a string. But it needs to be cut off to a person who has a lot of 
children, and he has an energetic character. It is advisable to use a lace with different colors, 
then the life of children will become rich and diverse. 

A rope woven from grass implies a prosperous life and many children.
The presented elements of the stage action, throughout the entire performance, are a 

kind of interactive game with the audience, based on the ancient rituals and traditions of 
the ancestors.

Separately, it should be said about the musical solution in the performance, which, in many 
ways, determines the very mood of the theatrical action. The author of the article has repeat-
edly emphasized in his research that «in the modern puppet theater, artistic convention plays an 
important role, and its embodiment is possible only with the help of musical design. Theatrical 
puppet art gives an opportunity to express your own imagination widely and deeply. Thus, it is 
possible to fill the space with vivid meaning, imagery (Eshmuratova, 2016: 178).

The music for the play «Er-tostik» is a synthesis of modern musical styles (for example, 
rap) and intonations of folk music. On the one hand, the use of rap activates the viewer’s 
interest, involving him in the narrative, on the other hand, the most key fragments of the 
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performance are «backed up» by native folk intonations, melodies and rhythms.  At the 
very beginning of the performance, one of the heroes, a Rapper, draws a parallel between 
the style of «rap», originated in the USA, and the Kazakh aitys as an example of oral song 
poetry of an improvisational nature.      

The performance begins with the appearance of zhyrshy, a storyteller, who invites the 
audience to listen and watch a fairy tale about a Kazakh batyr. But at this moment, a Rapper 
suddenly appears from the side of the auditorium and interrupting zhyrshy with dancing 
and singing, completely captures the attention of the auditorium. Actors, storyteller’s as-
sistants go over to the rapper’s side. Between zhyrshy and the rapper, aytys begins with the 
use of two different musical genres, dombra rhythms echo with metrorhythmic elements of 
rap, accompanying the singing of the heroes. In the end, the legend of the hero Ertostik two 
wits decide to perform together. 

Since a folk song was and remains too important a «mental code» for both performers 
and listeners, elements of folk music naturally transformed in the performance, which re-
ceived a variety of functions in the musical accompaniment of the performance: emphasiz-
es certain plot situations, characterizes the main characters, in mass scenes act as a public 
comment on the behavior of the characters and the situation, and etc .

So, in the play «Ertostik», the scene, which can be conditionally called «the despair of 
Ernazar in the loss of his sons», is accompanied by the sad sound of folk tunes. Gradually, 
the sound becomes stronger, saturated with rhythm and energy in the scene «Ertostik de-
cides to search for his brothers.» 

All kinds of original national instruments were actively used in the puppet theater, spe-
cial music with its own specific features and unique characteristics was in the center of 
attention. The focus was on a huge and attractive space for the implementation of a variety 
of creative ideas and directions. The most unique and striking elements, characteristics and 
capabilities are constantly appearing. There is a memorable picture of events and phenom-
ena, actions. The characters of the characters can not leave indifferent. 

According to the director’s plan, a synthetic style line should prevail in the music of the 
performance, where the approach to the musical series is more diverse and heterogeneous 
in the use of intonation sources. Therefore, it is assumed that the sound design should be 
perceived as the most advantageous, because here we are talking about the synthesis of 
folklore intonations associated with the Kazakh sacred tradition and at the same time with 
modern musical trends understandable for the younger generation.

Let’s draw several lines in the play «Ertostik», with the help of which the director builds 
the concept of national-cultural space by means of the art of the puppet theater.  

First of all, it can be noted that there is a feature of pronunciation in the Kazakh lan-
guage. The focus is on the peculiarities of the music of the people, their culture and values. 
It is necessary to note the presence of folk tales and other characteristic works. It is also 
worth getting acquainted with the examples of numerous instruments of this people. As an 
example, we can name such a tool as a dombra or a kobyz. It is thanks to them that it be-
comes possible to create something inimitable and truly unique. There are many elements 
that are processed in a modern perspective. But still, a special rhythm will be important, 
which cannot be confused with anything. 
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Special national outfits are also selected for the puppets. All this looks beautiful, it is 
impossible to take your eyes off such luxury. 

Actors dance (folk dances), play (folk games), carry out the customs of the Kazakh 
people «Besikke salu», «Tyshtyrma», the pattern of movements is stylized according to 
national canons. 

The focus is on the main characteristics of such a genre as a fairy tale, namely the 
special epoch of the people in question with all its unique features and a peculiar, unique 
character. The storyteller is a man in brown national clothes.

So, the analysis of the play «Er-tostik» by the SMMO The Puppet Theater of the Akimat 
of Nur-Sultan, presented in this article, allows us to talk about the desire of the creative 
team to master familiar topics in a new perspective, which allows us to build a new dia-
logue that corresponds to the needs and interests of the younger generation. In performanc-
es, traditional forms are stylized, they begin to sound modern. This is achieved by means 
of scenography, music, acting, etc. Kazakh folk melodies sound in performances in modern 
processing with the use of electric musical instruments, as well as the latest computer pro-
cessing programs of the auditory series. This, in our opinion, allows, while preserving the 
national flavor of the sound, to make the performance more dynamic, bring it closer to the 
perception of the modern viewer. 

Thanks to the use of new means of expression in creating a general image of the perfor-
mance, the director succeeded in trying to form an idea among the audience about the defin-
ing features of the national character of the Kazakhs (freedom, diligence, courage, respect 
for family values, emotionality, musicality, etc.). The courage, determination, honesty of 
the heroes encourages young viewers to impersonate their favorite heroes.

Each nation’s traditions have been formed over the centuries in accordance with reli-
gion, peculiarities, national life and everyday life. For our ancestors traditions and customs 
were the law. The play «Er-tostik» is intended to acquaint its audience not only with indi-
vidual cultural and historical periods and traditions associated with them, but also with the 
great heritage of the Kazakh people.

Conclusion. As for the peculiarities of the origin of the puppet theater, in this case we 
are talking about mythological legends, works related to the conduct of various rituals. 
Thus, such a unique art is distinguished by the presence of rather deep and peculiar roots. 
Synquetism is actively used as an actual and important concept. The focus is on the pos-
sibility of combining various genres, original ways, examples of trends in art. In this case, 
we are talking about art called orteke. A large number of different elements are connected 
here, which may differ from each other to some extent. 

The puppet theater developed gradually, constantly delighting its fans with new, original 
ideas and modern performances. Decent techniques and artistic elements of high-quality 
puppet theater were regularly improved and applied. Everything was presented mainly at 
a high professional level. This was confirmed by a large number of people who began to 
appreciate the theatrical art of this direction. 

 At that moment, a unique and relevant method was implemented to create different pup-
pets, regardless of their complexity. The focus of attention turned out to be really amazing 
features and possibilities of the process of that very sacrament to revive the heroes. We got 
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acquainted with some subtleties in the management process. High-quality special screens 
for presentation and other important additional elements and objects were selected.

One of the most famous and unique in Kazakhstan is the theater in Almaty. It has a huge 
number of the most original and valuable characteristics and features. For example, a bright 
and memorable color, also in the speech of the characters there are original and memorable 
features. Even in modern times, this theater never ceases to amaze with its variety of reper-
toire and the professionalism of the actors. 

It is worth paying attention to the fact that the directors of Kazakhstan who are trying to 
preserve the reality, the reality of the content in the theatrical performance. Despite the fact 
that many unreal situations and elements appear in this art. The focus is on a beautiful, har-
monious combination with various details and images from specific genres. We are talking 
about a drama or the same musical. It is also worth getting acquainted with the signs of a 
fable or the same comedy. A few years later, the puppet theater of Kazakhstan became truly 
attractive to millions of viewers. In this art, the features of the whole nation are reflected 
in an original way.
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Қазақстанның ұлттық мәдениеті контекстіндегі қуыршақ театрының қазіргі өнері

Аңдатпа. Мақала авторы қазіргі театр кеңістігіндегі ұлттық дәстүрлерді сақтау және іске асырудың 
рөлін түсіну мәселесін қарастырды («Ер төстік» спектаклі мысалында Қ.Ежембек, Қ.Ешмұратованың 
қойылымында). «Ер төстік» спектакліне экспрессивті құралдардың жаңа спектрін қолдану және 
түпнұсқа режиссерлік шешім ретінде музыкалық өнердің заманауи жанрларын енгізу тұрғысынан 
талдау ұсынылды. Осы мақаланың мақсаты – Қазақстанның ұлттық мәдениеті контексінде қуыршақ 
театрының заманауи өнерін зерттеу.

Қазіргі кездегі өзекті проблемалардың арасында объективті және субъективті себептерге байланы-
сты бүкіл әлем екі уақыт – екі мыңжылдық шегінде тұрған қоғамдық дамудың қазіргі жағдайларында: 
екінші кезең аяқталып, үшінші мыңжылдық басталады, тек экономикалық және саяси салаға, қоғамдық 
дамуға ғана емес, сонымен қатар экономикалық және саяси салаларға да қатысты проблемалар бірінші 
орынға шығады. Маңызды-рухани сала ол біздің заманымызда байқай алатын процестер елдің рухани 
мәдениеті саласындағы проблемалардың кең спектрін жарықтандырады.

Қазіргі қазақ қоғамының рухани дамуының өзекті мәселелерінің бірі ұлттық дәстүрлер мен 
құндылықтарды сақтау болып табылады. Нақ осы тақырып Тұңғыш Президент Нұрсұлтан Әбішұлы 
Назарбаевтың бастамасымен әзірленген «Туған жер» мемлекеттік жобасы үшін басты тақырып болды. 
Ұсынылған мемлекеттік жобаның мақсат қоюының терең мәні ұлттың мәдени кодын қалыптастыру 
болып табылады, онсыз жалпыұлттық бірлікті нығайту, адами капиталды және азаматтық қоғамды да-
мыту міндеттерін шешу мүмкін емес.

Мәдени кодтардың қалыптасуы мәдени сәйкестіліктің қалыптасуының өзегі болып табылады, оны 
ерте жастан бастап жеке дамудың сезімтал кезеңінде қалыптастыру керек. Қуыршақ театры көркемдік 
құбылыс ретінде бұл тұрғыда өнердің ең тиімді түрлерінің бірі екені анық. Зерттеуші Е.Я.Романовский 
«ұлттық қуыршақ театрының табиғатына тән. Бұл театрдың әрдайым аймақтық ерекшелігі болды неме-
се мәдениеттің әмбебап, бірегей қасиеттері арқылы білдіруге ұмтылды деп айтуға болады».

Қазіргі қазақ қуыршақ театры қоғам сияқты белсенді қайта құру кезеңін бастан кешуде, ол ке-
зде ескі нормалар мен қойылымдар жаңа әдіснамаға, синергетикалық ғылыми көзқарасқа жол ашып, 
ұмытылмайды. ХХІ ғасырдың қуыршақ театры ғылыми-зерттеу зертханасының, әлеуметтік көңіл-күйді 
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диагностикалаудың, әлеуметтік болашақты болжаудың және жаңа ұрпақтың ұлттық құндылықтарын 
қалыптастырудың шығармашылық кеңістігінің функцияларын қалай орындайтынын бүгінде көруге бо-
лады.

Қазіргі заманғы қазақ қуыршақ театрының репертуарлық саясатын сипаттай отырып, қандай да бір 
ұжымның басты мақсаты ұлттық мәдениеттің өзіндік ерекшеліктерін айқын көрсетіп қана қоймай, өз 
шығармашылығында қазіргі заманның маңызды идеялары мен проблемаларын көрсету мүмкіндігі бо-
лып табылатынын атап өтуге болады. Театрдың бет-бейнесін айқындайтын спектакльдерде қарапайым 
адамның проблемаларын көрсететін қазақ мәдениетінің көп өлшемділігіне, қазіргі заманның рухани 
әлеміне көңіл бөлінеді.

Кілт сөздер: Қазақстанның қуыршақ театры, ұлттық концепт, режиссерлік шешім, мәнерліліктің 
жаңа құралдары, музыкалық өнердің заманауи жанрлары.
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Современное искусство театра кукол в контексте национальной культуры Казахстана

Аннотация. Автором статьи рассмотрен вопрос понимания роли сохранения и воплощения наци-
ональных традиций в современном театральном пространстве (на примере спектакля «Ер төстік» Қ. 
Ежембек, в постановке К. Ешмуратовой). Представлен анализ спектакля «Ер төстік» с позиции исполь-
зования нового спектра выразительных средств и внедрения современных жанров музыкального искус-
ства как оригинального режиссерского решения. Целью данной статьи является исследование совре-
менного искусства театра кукол в контексте национальной культуры Казахстана.

В современных условиях общественного развития, когда весь мир оказался на грани двух времен – 
двух тысячелетий: заканчивается второе и вот-вот начнется третье тысячелетие, в силу объективных и 
субъективных причин среди актуальных проблем настоящего, на первый план выдвигаются проблемы, 
касающиеся не только экономической и политической сферы, общественного развития, но и не менее 
важной – духовной сферы. Недаром те процессы, которые мы можем наблюдать в наше время со всей 
яркостью и остротой освещают широкий спектр проблем в сфере духовной культуры страны.

Одним из актуальных вопросов духовного развития современного казахского общества является 
сохранение национальных традиций и ценностей. Именно эта тема стала ключевой для государствен-
ного проекта «Туған жер», разработанного по инициативе Первого Президента Нурсултана Абишевича 
Назарбаева. Глубинной сутью целеполагания представленного государственного проекта является фор-
мирование культурного кода нации, без которого невозможно решать задачи укрепления общенацио-
нального единства, развития человеческого капитала и гражданского общества.

Формирование культурных кодов является стержнем формирования культурной идентичности, ко-
торая, как известно, должна формироваться, начиная с самого раннего возраста, в так называемый сен-
ситивный период развития личности. Очевидно, что театр кукол как художественное явление является 
в этом смысле одним из самых эффективных видов искусства. Неслучайно исследователь Е.Я. Рома-
новский подчеркивает, что «национальное заложено в самой природе театра кукол. Можно говорить о 
том, что этот театр всегда имел региональную специфику или стремился выразить через универсальное, 
некие уникальные качества культуры».

Современный казахский театр кукол, как и общество, переживает возраст активной перестройки, 
когда старые нормы и представления уходят в небытие, раскрывая путь к новой методологии, синергети-
ческому научному подходу. Уже сегодня можно видеть, как кукольный театр XXI века выполняет функ-
ции исследовательской лаборатории, диагностики общественных настроений, прогнозиста социального 
будущего и творческим пространством формирования национальных ценностей нового поколения. 

Характеризуя репертуарную политику современного казахского театра кукол можно отметить, что, 
пожалуй, главной целью того или иного коллектива является возможность ярко отразить не только осо-
бенности национальной самобытности культуры, но и осветить в своем творчестве важнейшие идеи и 
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проблемы современности. В спектаклях, определяющих лицо театра, уделяется внимание многомер-
ности казахской культуры, духовному миру современника, отражающие проблемы простого человека.

Ключевые слова: кукольный театр Казахстана, национальный концепт, режиссерское решение, но-
вые средства выразительности, современные жанры музыкального искусства.
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