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OMAPOB Bayvipaican ZKymaxaHosud, J0OKTOp
dusonornyeckux Hayk, npodeccop, akagemuk HAH PK,
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(Hyp-Cynran, Kazaxcran)

Ccbuika Ha npoduib: https://www.scopus.com/authid/detail.
uri?authorld=57216859605
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dapabu (AnmaTsl, KazaxcraH)

Ccbuika Ha npodub: https://www.scopus.com/authid/detail.
uri?authorld=57203201994

HETHMOB Cepuk Helzmemosaaesu, J0OKTOp
dusionornyeckux Hayk, mpodeccop Kapespbl

KasaxcKoH sinTepatypsl EBpasuiickoro HanronaabHoro
yHuBepcuteTa UM. JLH. l'ymunesa (Hyp-Cynran, Kazaxcran)
Ccbuika Ha npoduiib: https://www.scopus.com/results/
authorNamesList.uri?st1=NEGIMOV&st2=Serik&origin=search
authorlookup

TEMHPFEOJIAT Anya bepuk6aegHa, J0KTOD GpUIOJOTHYECKUX
HaykK, Ipodeccop, 3aBejytomas kadpespoi KazaXxCKoH
JIUTEepaTypbl U Teopuu uTepaTyprl KasHY um. Anb-Papabu
(AnmaTsl, KazaxcraH)

Ccbuika Ha podub: https://www.scopus.com/authid/detail.
uri?authorld=56148996000

HYPT'AJIH Kad Pycme. JIOKTOP
dutoI0rNUecKrX HayK, mpodeccop, 3aBeyrolas Kapespon
pycckoit puosnorun EBpasuiickoro HanuonanbHoro
yHuBepcuteTa uM. JL.H.I'ymunesa (Hyp-Cystan, Kazaxcran)
Ccbuika Ha podub: https://www.scopus.com/authid/detail.
uri?authorld=55915843100

OPJIA T'yavdicaxan XKymabepdviesHa, JOKTOD
bHII0I0TNYECKUX HAYK, JOLEHT, IJIaBHbIH HAY4YHBIH COTPYAHUK
HHcTHTyTa IMTEpaTyphl U McKyccTBa UM. M.O. AyazoBa
(AnmaTsl, KazaxcraH)

Ccbuika Ha npoduiib: https://www.scopus.com/authid/detail.
uri?authorld=57192676955

KAJIHEBA Anvmupa KaiisipmaesHa, kaniujat
buI0/I0THYeCKUX HayK, 3aMeCTHTeJ]b M0 Hayke
reHepasbHOTO AMpeKTopa WHCTHTYTa JUTepaTypsl U
uckyccrBa uM. M.O. AyazoBa (Anmarsl, KazaxcraH)

Ccbuika Ha npoduib: https://www.scopus.com/authid/detail.
uri?authorld=57213160949

AHAHBEBA CeemaaHa BukmopoeHa, KanjujaT
dusosoruyecKrx HayK, JOLEHT, BeAYOIMHA HayYHbIH
COTpYyAHUK MHCTUTYTA IMTEpaTyphl U UcKyccTBa UM. M.O.
Ays3oBa (Anmartsl, KazaxcraH)

Ccblika Ha npoduib: https://www.scopus.com/results/
authorNamesList.uri?st1=ANANYEVA&st2=Svetlana&origin=se
archauthorlookup

KbI/IBIP Topaau Eduaé6aii, kaujuaat Guiojorudeckux

HayK, IOLleHT, Belyllni Hay4HbIH coTpyHUK UHCTHTY T
JIUTEPATyphbl U HcKyccTBa UM. M.O. Ayazosa (AsmaThl,
KazaxcraH)

Ccblika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57216896393

HIAPHIIOBA Jluasipa CaghapzanuesHa, KaHauat
HCKYCCTBOBe/IeHUS, IOLEHT, BelyliMi Hay4HbIH COTPYAHUK
HHcTuTyTa IMTEpaTypbl U HcKyccTBa UM. M.O. Aya3zoBa
(Anmatsl, Kazaxcran)

Ccbika Ha poduub: https://www.scopus.com/authid/detail.
uri?authorld=57192097133

OMAPOBA Akauma KaupdeHosHa, kanauat
HCKYyCCTBOBeleHus, joleHT Kaszaxckoil HallMoHa/IbHOM
KoHcepBaTopuu uMeHu Kypmanrassl (AsiMatsl, KazaxcraH)
Ccoplika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57210747041

KA3TYTAHOBA Aiinyp ’Kacan6epzeHo8Ha, KaH1/jaT
HCKYCCTBOBe/IeHUS, IOLEHT, Belyl{Mi IJIaBHbIH COTPYAHHUK
HHcTuTyTa IMTEpaTypbl U HcKyccTBa UM. M.O. Aya3zoBa
(Anmatsl, Kazaxcran)

Ccblika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57210749637

TYPMATAMBETOBA Baxvim Ko10b16ae8Ha, KaHju1aT
HCKYCCTBOBe/IeHUS], My3bIKOBe/, JOLeHT KadeaApbl My3bIKH

U ucKyccTBa ATbipay YHUBepcuTeT uM. X.JlocMyxaMeioBa
(Atbipay, KazaxcraH)

Ccblika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57212550200

KYH/JIUBAEBA Apaii KananuegHa, PhD, accouuupoBaHHbIA
npodeccop, 3aBe/yIolni 1abopaToprell Ka3axCKoro si3bika,
Ka3axCcKo# JuTepaTypbl, ucTopuu Kasaxcrana HanuonanbHo#i
aKaJieM1H o6pa3oBaHus UMeHH WM. AnTbIHCcapuHa
Hyp-CynTan, Kazaxcran)

Ccbiika Ha poduib: https://www.scopus.com/authid/detail.
uri?authorld=55912694100

JAYTOBA I'yavHa3 PaxumosHa, PhD, npenosaBsaTtesib
kadepbl Ka3aXCKOH JIMTepaTypbl U TEOPUHU JIMTEPATYPBI
(Anmarsl, Kazaxcran)

Ccblika Ha npoduub: https://www.scopus.com/authid/detail.
uri?authorld=57192094749
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ROMAN-ESSAY BY V. MIKHAILOV «ONE BETWEEN HEAVEN
AND EARTH ..» IN THE CONTEXT OF RECEPTIVE AESTHETICS

Abstract. Philology as a social institution for ensuring communication plays an important role in modern
society and in the modern educational space. The present article deals with the problem of studying the writer’s
creative personality from the standpoint of writer’s reception as one of the trends in the development of the
classical heritage of Russian culture and its modern interpretation, the definition of historical and cultural expe-
rience, as well as the function of influencing the modern reader. Of particular interest is the author’s view of the
creative personality, the literary tradition. The authors of the article pay attention to the disclosure of the role
of the reader, analyze the motivation, reader’s interest and the appearance of the reader, who acts as a recipient,
on the one hand, and as an interpreter of a literary text, on the other. The emphasis is on the study of the novel-
essay of the Kazakh writer, poet and publicist V. Mikhailov about M. Lermontov — «One between heaven and
earth ...» in the context of its assessment by modern Russian literary critics. This kind of study has not been
undertaken before, which may indicate the novelty of the research material.

A comparative approach to the study of Russian literature, Russian prose of Kazakhstan, among other
things, contributes to a new reading of literary texts from the point of view of the opposition «one’s own» —
«alien» in the context of the dialogue of cultures. For the basis the research takes the concept of receptive aes-
thetics as a dialogue between the text and the reader. Receptive aesthetics is aimed at studying reader’s literary
experience. The neoclassical model of scientific research is based on a special type of scientific rationality, on
the possible synthesis of diverse cognitive practices. Reading a work of art is to study the comprehension of the
meaning inherent in a particular text. Many new facts forgotten in the 20th century are introduced into scientific
circulation by V. Mikhailov about the image of M. Lermontov and his image is revealed as of an artistic genius,
a herald and harbinger of many events. It was concluded that his works are of interest to the contemporary
readers as well. The meaning of an artistic (including poetic) text is concretized in a dialogue with the reader.

Keywords: artistic reception, poetry, interpretation, intertextuality, author, reader, novel-essay.

Introduction. In the first decades of the 21st century, the paradigm of humanitarian
knowledge was transformed. The philosophy of sign systems and communications, semiot-
ics, hermeneutics, and the comparative study of national literatures have advanced to the
center of humanitarian knowledge.

The history of the development of national literatures in the 20th century was studied
within the framework of ideological and historical approaches, which were replaced in the
21st century by interdisciplinarity and transparency.

The concept of reception today is quite an important aspect of the study of a literary
text. The formulation of such a question has a number of advantages and allows one to
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touch upon the problems of the psychology of creativity, the study of creative individuality,
and also to demonstrate, from the point of view of historical functionality, the significance
of the artistic heritage and the creative dialogue of writers from different eras and trends.
From the perspective of the modern literary process, there are different approaches to the
interpretation of artistic experience as a response to modern challenges from the standpoint
of mastering and understanding the image and personality of the writer in modern reading.

Materials and research methods. Of the numerous works devoted to the psychology
of creativity, a special place should be given to the scientific research of L.S. Vygotsky as
the founder of the objective-analytical method. L.S. Vygotsky put a view on the nature of
the genres of a work of art that require special perception: «In an epic work, knowledge is
of particular importance, perception is reduced to the work of thought, while in a lyrical
work, emotions play a decisive role, but not emotions in their pure form, but “if this work
of art clothed in rhythmic form”» (Vygotsky, 1998: 56).

Many researchers have repeatedly noted the dynamics of the interpretation of a literary
text. So, N.N. Levakin writes about the perception of fiction as the most complex type of
activity, which consists of «direct perception, reflection on the ideological content of the
work» (Levakin, 2012: 309).

The literary text is perceived, first of all, on an emotional level. The works of well-
known scientists are devoted to this, in particular, D. Ovsyaniko-Kulikovsky, A. Potebnya.
D. Ovsyaniko-Kulikovsky gave a classification of feelings and characterized the special
categories of an individual personality on the basis of: national, social, professional and
others (Sukhikh, 2001: 17 — 18).

The views of A. Potebnya were characterized by conceptuality. For A. Potebnya’s oppo-
nents, «it is typical to mix his method with the method of ... the so-called «psychological»
trend in literary criticism» (Presnyakov, 1978: 125). We share the views of Yu.l. Mineralov
about the fact that «in literary criticism it is necessary to carefully peer into the individual
nature of a single object, into its special and complex “inner world”. Analysis of the inter-
nal form, context, author’s style, figurative-associative traditions of this national literature
are the means to achieve philological accuracy» (Mineralov, 1999: 27).

In the works of A.N. Bezrukov, we find the following statement: «The text, due to its
ontological predetermination, hides from the reader / recipient the semantic potential, the
discovery, or rather the rediscovery of which occurs with frequent reference to it (the text).
It is necessary to take into account the fact that the literal explosion of the text structure by
the research consciousness sometimes neutralizes the artistic merits of the work» (Bezru-
kov, 2015: 28).

All this allows us to talk about a cognitive approach to understanding the text, as well
as its creator, both at the level of rational and empirical. Janos Kelemen writes about Y.
Kristeva’s attempt to build semiotics as a critical science and as a critique of science in the
article «Text and Meaning», drawing attention to her statement: «A text has no author».
«In reality, J. Kelemen believes, Kristeva uses as a theoretical basis not so much Freud’s
concept as its interpretation by Lacan or Althusser’s attempt to synthesize Freud and Marx»
(Kelemen, 1977: 112). We are convinced that the author — narrator plays a «special role in
modern worksy (Tattimbetova, Ananyeva, Zhaksylykov, 2016: 26 ).
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A more significant assessment of the writer’s artistic heritage, in our opinion, comes
from the reader-writer, for whom the creative experience of the predecessor becomes an
integral part, a landmark in writing. The writer focuses on and relies on his predecessor
and thinks about his further literary search, linking his creative activity with one or another
writer’s phenomenon.

Research results. The problem presented in the article concernssuch a phenomenon in
the modern literary process as writer’s reception. The understanding of the term «writer’s
reception» goes back to the initial understanding of reception as the perception and inter-
pretation of the text created by the author.

The task of receptive aesthetics is to bring the reader as close as possible to the primary
image, to reveal the aesthetic ideal of the writer through the structure of the artistic image,
the composition of the work, the author’s style of writing, the correlation of the writer with
one or another literary trend, era, national image of the world, social events and a purely
subjective phenomenon.

Considering the issue of writer’s reception, we come to the realization of a certain «de-
pendence», responsibility and tradition of the person «reading» and the person «writing».
The positions of the reader-reader and the reader-writer will be very different.

We are witnessing the process of challenging and approving new forms based on remi-
niscence, remake, tradition. This is a well-known, established law of «denial of denial»,
but at the same time development according to the principle of a spiral. It is the author who
is included in the struggle of literary trends and currents. It is he who becomes the key and
starting point for the development of literary processes. It is his artistic consciousness that
is able to translate the ongoing changes into the minds and moods of his contemporaries. In
other words, each «new era» forms its own view of the role of the previous literature and
the personality of this or that writer. Thus, we should talk about the assessment and signifi-
cance of the artistic heritage of a bygone era and the personality of the writer-poet as a rep-
resentative of a particular era, its influence on writers, critics, and literary critics of today.

According to V.V. Vinogradov, «the image of the author is not a simple subject of speech,
most often it is not even named in the structure of a work of art. This is a concentrated em-
bodiment of the essence of the work, uniting the entire system of speech structures of the
characters in their relationship with the narrator-narrator or narrators and through them
being the ideological and stylistic center, the focus of the whole» (Vinogradov, 1971: 118).

When reading a literary text, the reader is immersed in the artistic world of the writer,
which is woven from images, details, symbols, and, at times, a whole series of understate-
ment, conventions, metaphors, in a word, that artistic arsenal that is addressed to the emo-
tional and sensory content of the reader. How deep and original the world of the writer is
to be judged by his interpretation, understanding and evaluation by the reader. Valuable in
the interpretation of V. Mikhailov is an appeal to Christian themes, captured in the lyrics of
M. Yu. Lermontov. The theme, coming from the heart and soul, the memory of the mother
becomes a kind of creative impulse for the creation of the poem «Angel», written by the
poet at the age of 17.

V. Mikhailov with deep penetration conveyed the emotional and sensual image of the
young poet, the formation of his poetic personality, rooted in the memories of early child-
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hood. Such a message on the part of the author of the book allows us to talk about a peculiar
perception by the reader — the writer of the image of the poet Lermontov. In the minds of
contemporaries, he appears as a true romantic. His whole fate with notes of drama has its
source: the departure of his mother, loneliness, loss and at the same time the inspiring nov-
elty of hidden romance, which found itself in poetry and in a poetic monologue.

V. Mikhailov sets the tone for his book. According to P. Basinsky, he writes «not so
much a biography of Lermontov as a biography of his work» (Basinsky, 2021: 74). Creativ-
ity M.Yu. Lermontov explains his personality.

The protagonists of the poet’s work «become Life and Death, Beauty and Love, Faith
and Eternity ... The peculiarity of Lermontov as a Russian romantic, according to the au-
thor of the book, was his extreme love of freedom: more than other poets, he embodied the
primordial national aspirations — Will and Self-will» (Bolshakova, 2021: 75).

Discussion. In the presentation of the essence of artistic reception, E.E. Anisimova high-
lights the perception of the writer, aimed at understanding the «contribution of the writer
to the history of culture». This can only be done «retrospectively — not so much through
influence on contemporaries, but through the “life” of works in time. For writer’s reception,
which implies a creative dialogue between the author and his predecessor, such concepts
as «creative», «intra-productive» and «productive» reception have become established in
modern philological science. A separate direction in the study of receptive processes was
the concept of “fear of influence” by H. Bloom. The most productive form of reception,
according to the scientist, is the struggle of poets with their closest and most influential
predecessors, implemented in six main strategies for overcoming the “fear of influence”»
(Anisimova, 2018: 230-231).

A kind of opposing dialogue takes place in the modern world of postmodernism with
modernism: «From the standpoint of a broad vision of modernism, postmodernism is not a
denial, but its continuation, a historical form of the worldview crisis ... postmodernism is
not the end of modernism, not a new era, but modernism is in the stage of another renewal»
(Tsareva, 2016: 112—119 ). On the other hand, postmodernism also enters into a dialogue
with the so-called «metamodernism» as a new aesthetic program (Yousef, 2018: 33).

M.Yu. Lermontov is «a poet for all time. Each new generation will again and again, in
contact with his work, try to find answers to the eternal questions of being, draw spiritual
strength from the metaphysical depths of his poetry, suffer and cry over his own fate and
the lives of the heroes of his works», — Lermontov’s work was described by one of the
contemporary researchers of the poet’s work (Semenov, 2014: 200).

We find interest in creativity and the romantic image of Lermontov in the books of the
Kazakh researcher, literary critic V. Mikhailov. V. Mikhailov dedicated the novel-essay
«Lermontov: One Between Heaven and Earth» to the great romantic of the 19th century
(Mikhailov, 2011).

Already from the first pages, the author showed the image of the poet, fanned by ro-
manticism. The narrative begins with music, singing, the voice of his mother, which he
remembered in his earliest childhood. This singing is the flight of the soul, «And he wept
from sweet languor, not yet knowing what tears are, and the soul, in soaring joy, grew into
boundlessness and dissolved in ity (Mikhailov, 2011: 3).
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Following the voice, the mother’s eyes appear, which «darkened and became like the
evening sky in sparkling stars» (Mikhailov, 2011: 3). The sky, a certain airiness and heav-
enly purity of the world in the perception of the future poet are combined. And in himself
«the sky met the earth» (Mikhailov, 2011: 5).

Conveying the poetic nature of the future poet, V. Mikhailov includes a color scheme in
the text: «Tears flowed, large, heavy, hopeless: sadness carried away deep, pouring into the
heart with a blue-purple stream and enveloping it with an impenetrable fog» (Mikhailov,
2011: 3).

The key words that reveal the creation of the image and personality of the poet Ler-
montov are soul, sky, voice, memory. «The ears communicated with each other without any
barriers and understood each other even without sounds, without words. Only her voice
remained sing in memory, slowly moving away, fading like an angel that has flown down
to earth» (Mikhailov, 2011: 4).

An important criterion in evaluating the image of M. Lermontov created by the author
is the voice as the dominant of the image. There is no voice, no sounds — the color also
changes, from “blue-lilac» the picture turns into «deep, black, silence alluring with lights;
an abyss of endless darkness and dumbness, pierced by distant sparks...» (Mikhailov,
2011: 4). The author of the book captures the process of the birth of the dreamy figure of
the future romantic poet, who opened a full-blooded trend in Russian culture, designated
as Russian romanticism. We pay tribute to the author of the novel-essay «Alone Between
Heaven and Earth...» V. Mikhailov, who was able to show the origin of the poetic nature of
the Russian romantic poet of the 19th century — M.Yu. Lermontov.

Reflecting on the poetry of M. Lermontov, V. Mikhailov reveals to the reader the secret
of his poetic world. V. Mikhailov analyzes how the poem, formerly called «The Song of an
Angely, is evaluated in the literary environment. He cites various kinds of responses to the
work, in particular, the first biographer of the poet, Pavel Viskovaty, is at the epicenter of
his attention; philosopher, literary critic Vasily Vasilyevich Rozanov.

In M. Lermontov, as V. Mikhailov writes, Christian themes and the very image of an
angel are filled with special content. This is not a riot, not a rebellion. M. Lermontov «rela-
tion to God — the relationship of the son to the Father, and not a slave or servant — to the
Lord (Pushkin, Gogol)».

The poet’s inner world is vulnerable, the poet’s soul is hidden from people, the poet
«certainly threw on one or another mask — a naughty, revelers, a good fellow, Mayoshka ...
anyone, if only nothing could reveal that intense hidden inner life that burned everything in
him stronger and stronger». So, in the history of painting, the image of the poet sometimes
appears not like himself, in different versions of his image by artists — the poet appears dif-
ferently. The painters, as the author of the book suggests, failed to reveal the true image of
the poet: «Lermontov eluded his contemporaries. As if he was hiding in himself, did not
let himself be seen. Just as they didn’t understand his soul, they didn’t even really see his
face» (Mikhailov, 2011: 11). The poet’s hidden spiritual impulses were betrayed only by
his eyes, which the reader recognizes in Lermontov’s Pechorin. The duality inherent in the
romantic hero was guessed in Lermontov himself. V. Mikhailov cites the memoirs of A.I.
Vasilchikova: «He was a naughty boy in the full childish sense of the word, and his day was
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divided into two halves between serious studies and readings and such pranks that only a
fifteen-year-old school boy could think of}y (Mikhailov, 2011: 14).

The mysteriousness of the poet-Lermontov was noted by V. Mikhailov, who finds con-
firmation of his judgments from V. Rozanov. Referring to the work of Dmitry Merezh-
kovsky about Lermontov «The Poet of Superhumanity», V. Mikhailov notes that Lermon-
tov did not «leavey his past, but «walked» his past: «Other artists, looking at their creation,
feel: this is wonderful, because that this has never happened before. Lermontov feels: this
is wonderful, because it has always been» (Mikhailov, 2011: 16).

An attempt to explain the riddle of poetic creativity is interesting in its own way. V.
Mikhailov quotes from an article by V.V. Rozanov «Eternally sad duel» (1898): «A poet
and any spiritual genius in general is a gift of great, often centuries-old, constructive efforts
in the mysterious growth of generations; his short life, visibly grieving and often invisibly
bitter, is still a rare and difficult world to create in history, which the surrounding modernity
should not spill out until the timey.

Lermontov, his fate and life path are no less mysterious than his characters. In his twen-
ty-six years, Lermontov has reached such creative heights that one can speak of him as an
extraordinary person.

Summarizing his reasoning, V. Mikhailov writes: «Interest in Lermontov, in his work
and personality, has by no means disappeared and has not faded away. So, he touched upon
and managed to express something in his short life, which is indispensable. Neither in
Russian literature, nor in the spiritual development of the people» (Mikhailov, 2011: 397 ).

V. Mikhailov, in his book, outlined two versions of the tragedy that broke out on New
Year’s Eve, when grandfather M. Yu. committed suicide. Lermontov. And this could not but
affect the fate of the future poet. A significant role in this tragedy was played by Lermon-
tov’s grandmother, Elizaveta Alekseevna, whose entire power of love was directed after the
death of her deeply beloved daughter Maria Mikhailovna to her grandson Mikhail Yuriev-
ich. The gradual rejection of the son-in-law grew into a family conflict between the father
of Mikhail Lermontov and his grandmother, Elizaveta Alekseevna Arsenyeva. Hereditary
Stolypin did not even suspect that the Lermontov family was older than Stolypin and, ac-
cording to historical chronicles, it was almost 800 years old. The Lermontovs appeared in
Russia in the 17th century: in 1613, a native of Scotland, in fact, became the ancestor of
the Lermontov family. As V. Mikhailov writes, in the Lermontov family all the boys were
called either Yuras or Peters. But, at the insistence of Elizaveta Alekseevna, her grandson
was named after her late husband Mikhail.

The author-narrator of the analyzed work , referring to Florensky, refers to the meaning
of the name «Mikhail», which goes back to the Christian interpretation, which enhances
the initial line of the heavenly, divine, enlightened image, the image of the romantic, mys-
terious nature of Lermontov — the poet. Thus, V. Mikhailov, tracing the biographical and
creative path of M. Yu. Lermontov, reveals to the reader the riddle of the poet, starting from
his origin and early childhood.

The modern researcher P. Basinsky characterizes the novel-essay of V. Mikhailov as
«another digression into the secret secrets of his work, to look where it is interesting, but
also creepy» (Basinsky, 2021: 74).
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A. Bolshakova emphasizes the emotional style of presentation in combination with
«reading well-known texts through the canvas of high existential categories» (Bolshakova,
2021: 75). V. Mikhailov philosophically reads and rethinks artistic texts, both poetic and
prosaic. Each of them «being passed through biographical facts and events, through the
very atmosphere of Lermontov’s time, seems to be reborn before our eyes» (Bolshakova,
2021: 75). This is the originality of the analyzed novel-essay by V. Mikhailov.

Conclusion. National models of thinking are reflected in literary texts, the problem
of reception of which by foreign researchers and readers is relevant . As readers, we are
rethinking the fate and work of M. Lermontov, following the author of the book. The
originality of the publication of a modern Kazakh writer is that the poet writes about the
poet. The perception by readers, critics, literary critics, journalists of the novel-essay by V.
Mikhailov «One Between Heaven and Earth ...» contributes to the new interprettaion of
the image, character, figure of the Russian poet of the 19th century — Mikhail Lermontov,
«who managed to accomplish so much in his short but bright life» (Bolshakova, 2021: 75).

The value of the research
The study was carried out within the framework of grant funding by the CS MES RK under the APO8855803
project «Kazakhstan and the world literary space: comparative studies».

JDcymazanuesa ¥.3.%, lemuenxo JI.H.%, Ananvesa C.B.
I On-Dapabu amvinoasvr Kazax, ¥immuix ynueepcumemi, Anmamet, Kazaxeman
2 C. Amanaiconos amoinoaswl lvizvic Kazaxeman ynueepcumemi, Ockemen, Kazaxeman
3 M.O. Ayezo6 amvinoagel Ooebuem sicane onep uncmuniymol, Armamol, Kazaxeman
E-mail: uzima8282@mail.ru, din1968@bk.ru, svananyeva@gmail com_
"ORCID ID: 0000-0003-0495-7769, 20000-0001-9198-9798, *0000-0001-7349-1590

B. Muxaiij1IoBTBIH «AcIIaH MEH Kep apacbIHIa¥Fbl 0ip 03i...» poMan-dcceci
pelenTHBTIK 3CTeTHKA MIH-MITiHiHe

Anoamna. Ounonoruss KOMMYHHKAIISHBI KaMTaMachl3 €TYIIH QJIEyMETTIK MHCTHTYTHl PETiHAE Kazipri
KOFaM/Ia JKOHE 3aMaHyH OUTiM Oepy KeHICTIriHIe YIIKEH pell aTKapazbl. ¥ CHIHBUIFAH MaKajaJa yKa3yIIbIHBIH
IIBIFAPMAIIBUIBIK TYJIFACHIH OPBIC MOJCHHUETIHIH KIACCHKAIBIK MYPACBIH MIePY TCHICHIMSCHIHBIH 0ipi jKoHE
OHBI Ka3ipri 3aMaHFbl HHTEPIPETAIHsIIAY, TAPUXHU JKOHE MOJICHN TOKIpHOCHI aHBIKTAy, COHBIMEH Karap Ka3ipri
OKBIPMaHFa acep eTy (QYHKIHICH PeTiHAe 3epTTey Maceseci KapacThIpbUIagbl. ABTOP/BIH IMIBIFAPMaLIbUIBIK
TYJIFara, 9e0H JSCTYpre AereH Ko3Kapachl epeKIle KbI3bIFYIIBIIBIK TYAbIPabl.

Makana aBTopiapbl OKbIPMAHHBIH POJiH allyFa Hazap aynapansl, Oip jKaFbIHAH OJ OKbIPMaH, EKiHII
JKarblHaH KOPKEM MOTIHHIH ayJapMallbIChl PETiH/e OPEKET eTeTiH OKbIPMAHHBIH MOTHBALIUSCHI, OKBIPMAaHHBIH
KBI3BIFYIIBUIBIFBI MEH KeOeTi TanmaHansl. Herisri oif — Ka3aKCTaHABIK jKa3yIIbl, aKbIH jKOHE MyOnuuucT B.
MuxaitIOBTBIH OpBIC aKbIHBI M. JIEPMOHTOB Typalibl «ACTIaH MEH JKep apachIHIaFb! Oip 63i...» poMaH-3cceciH
Kasipri opbIC 91e0HeTTaHyIBUIAPBIHBIH Oaraiaybl TYPFBICBIHAH 3epTTEyTre apHajFaH. byl OarbITTarbl 3epTIey-
nep OypBIH XKacalMaraH/IBIKTaH, 137€HIC )KYMBICHIHBIH >KaHAJIBIFBI JIET aiTyFa OO bl

Kazakcrangarsl opbIc 9[€OHMETiH, OpbIC NPO3achlH 3ePTTEyre CalbICTBIPMAlbl TYPFbIIa OHBIH INIiHIE
Kapama-KalIIbUIBIKTap KO3KapachlHIAFbl «03) JKoHE «00TEeH» MOHIH KOPKEM IIbIFapMajia MOJACHHETTEp HAIO0-
I'bl KOHTEKCIH/IE XKaHallla OKyFa bIKIAJ eTe/li. 3epTTey MOHI OKbIPMaH apachlHIarbl IHAJIOT PETIHAE PELENTHBTI
3CTETHKA TYXKBIPhIMIAAMAaChIHA HETi3eNreH. PeenTuBTi 3cTeTHKa OKbIPMAHHBIH 97e0M TOXKIPHOECiH 3epTTe-
yre OarbITTairaH. FhUIBIMU 3epTTEey/liH HEOKIACCHKAIIBIK MOIEN] FBUIBIMH YTHIMABUIBIKTBIH €peKIle TypiHe,
OPTYPIi TAHBIMIBIK TOKIpHOETepIiH MYMKIH CHHTe3iHe Heri3nenreH. KepkeM mipiFapMaHbl OKY, OHBI 3€pTTEy
— Oenrini Oip MoTiHAETI MarbIHAHBI TYCiHy. XX FachIp[a YMBITBUIFAH KOITereH jkaHa ¢axrinepai B. Muxaii-
JIOB FBUTBIMU aifHANbIMFa eHri3emi. M. JIepMOHTOBTHIH OciiHECI KOPKEM/IIK TaHBIIITaHHBIH OcifHeci, KONTereH
OKHFaJap/bIH XabapIIbIChl KSHE JKapIIBICH! peTiHye ambuiagsl. O# akpIHEL OyriHae 3amaHayn. Kepkem (OHBIH
[IIiH/Ie TOATUKAJIBIK) MATIHHIH MaFbIHAChl OKBIPMaHMEH JIHAJIOTTa HAKThUIAHAIbL.
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Poman-3cce B. Muxaiiiopa «OauH Mex HEOOM U 3eMJIe...»
B KOHTEKCTe pPelleNTHBHON ICTeTHKHU

Annomayua. Dunonorns Kak CONMAIBHBIH HHCTHTYT OOCCIICUEHHUs] KOMMYHUKAIMH UTPAeT OONBIIyIo
pONTb B COBPEMEHHOM OOIIECTBE M B COBPEMEHHOM 00pa30BaTeNbHOM IPOCTpaHCTBEe. B mpencraBieHHON
CTaThe paccMaTpUBAETCs MPoOIeMa N3ydIeHHsI TBOPUECKON JIMIHOCTH MHCATENs C MO3UINH TTHCATETbCKOH pe-
LETIUX KaK OJHOH W3 TeHACHINH OCBOCHUS KJIACCHIECKOTO HACIIEAUs PYCCKOH KyIbTypHI M €€ COBPEMEHHON
HMHTEPIPETAINH, ONpPEIeNICHUs] HCTOPUKO-KYIETYpPHOTO OIIBITa, a Takke (PyHKIMM BIMSHHUS Ha COBPEMEHHO-
ro gurarens. OcoOblil HHTEpeC MPEeNCTABIsSET aBTOPCKUN B3I HA TBOPUYECKYIO JIMYHOCTD, JTUTEPATYPHYIO
TPaIUIHAI0. ABTOpaMHU CTaTbH yAETIeTcs BHIMAHUE PACKPBITHIO POIIM YUTATEIs, AaHATM3UPYeTCsS MOTHBAIHS,
YUTATEeNbCKUI NHTEpEC U OONMK YUTATEINsl, KOTOPBII BEICTYIIAeT KaK PEIUNUEHT, C OXHOI CTOPOHBI, M KaK MH-
TePIPETaTop XyAOKECTBEHHOTO TEKCTa — C APYTOH. AKIIEHT C/IeNIaH Ha UCCIIEIOBAaHNH POMAHAa-3CCe Ka3aXxCTaH-
CKOTO THUcarelis, modTa u mybmmmnucra B. Muxaiinosa o M. JlepmoHTOBe — «OAnH MeX HEOOM H 3eMIICH. .. » B
KOHTEKCTE €TO OI[EHKH COBPEMEHHBIMH POCCHICKUMH JIUTEpaTypoBeiaMu. Takoro poia H3ydeHne He MpepH-
HUMAJIOCh paHee, YTO MOJKET TOBOPUTH O HOBHU3HE MCCIIEIOBATENILCKOTO MaTepraa.

CpaBHUTEBHBIN TOIXO0 K H3yUSHHIO PYCCKOH JINTEpaTyphl, pyccKoil mpo3sl KasaxcTana B TOM 4ncIe CIo-
cOOCTBYyeT HOBOMY IPOYTEHUIO Xy[0KECTBEHHBIX TEKCTOB C TOYKH 3PEHHUS ONIMO3UIINHU «CBOE» — «IYyXkKOe» B
KOHTEKCTE ANAJIora KylIbTyp. 3a OCHOBY HCCIEAOBAHMS B3ATa KOHICTIIHS PEIIENITHBHON SCTETUKH KaK ANaIora
MEK/Ty TeKCTOM M YHuTareneM. PerienTuBHas ScTeTrKa HallelIeHa Ha H3yUeHNe INTEePaTyPHOTO OTbITa YATATEIS.
Heoxmaccuaeckast MozielTb HayqHOTO HCCIIEA0BaHMS OasupyeTcss Ha 0coO0M THIIE HaydHOH panoOHAIbHOCTH,
Ha BO3MO)KHOM CHHT€3€ MHOTOOOPa3HBIX KOTHHUTHBHBIX IPAKTHUK. [IpouTeHne Xym0)KeCTBEHHOTO MPOU3Be/e-
HUS, €r0 M3ydeHHe — 3TO MOCTIKEHHE CMBICTA, 3aJI0)KEHHOTO B KOHKPETHOM TeKcTe. MHOTHe HOBBIE (DaKTHI,
3a0bITEIe B XX Beke, BBOIATCS B. MuxaiinoBeiM B HaydHbI 000poT. OOpa3 M. JlepMOHTOBa pacKphIT Kak
00pa3 XyJO>KeCTBEHHOTO T'€HHs, BECTHHKA M TPEABECTHHKA MHOTHX COOBITHH. I103T MBICIH COBpEeMEHEH n
cerozHst. CMBICT XyZ0’KECTBEHHOTO (B TOM HCIIE TOTUIECKOT0) TEKCTa MOTydaeT KOHKPETH3aINIO B ANAIore
C YUTaTeNeM.

Knrouesvie cnoea: XynoXeCTBEHHAs PEUEIUS, 103U, PEIUINCHT, HHTEPIPETANns, HHTEPTEKCTyalb-
HOCTB, aBTOP, YUTATENb, POMAH-3CCE.
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