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SOME SPECIFICS OF THE RECEPTION
OF KAZAKH LITERATURE IN GERMANY

Abstract. In the article the author discusses the process of reception of Kazakh literature in
Germany. Some features inherent in each stage of the development of the German reception of
Kazakh literature are analyzed. For example, the descriptive and historical-cognitive nature of the
perception of the first works of Kazakh writers, which were translated into German in the 1950s.
The modern stage of the German reception is due to the predominance of in-depth analysis of the
works of Kazakh authors. The names of modern participants in the process of German reception of
Kazakh literature are presented. German researchers such as Leonard Kossuth, Sigrid Kleinmichel,
Marcel Erdahl, Mark Kirchner, Friedrich Hitzer, Hans-Peter Durr and others are the active
participants of the modern process of foreign reception of Kazakh literature. German professional
readers analyze the artistic merits and style features of the works by Kazakh authors. They address
the works of Kazakh authors with constant interest and evaluate them positively.
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Introduction. For the international recognition of Kazakh literature, the perception of the
works of Kazakh writers and poets abroad is of great value. When studying foreign reception of
Kazakh literature, one should take into account the readers' professional approach to literary
reception, their knowledge in relation to the foreign environment; one should rely on receptive
sources, the authors of which are the writers, poets, literary critics, who are rightfully called
professional readers. The current situation in Kazakhstan creates favorable opportunities for
studying Kazakh literature in terms of foreign reception. The process of reception of Kazakh
literature in Germany is of particular interest, since this country has a long-term interest in the
Kazakh people. The first books in German which mention the Kazakhs appeared in the VIII
century. At the same time, German travelers-scholars in Oriental studies began to visit the Kazakh
lands. After the October Revolution, interest in the peoples of the Soviet Land, including the
Kazakh people, increased. During the Soviet period, Kazakh-German literary relations developed
especially actively, which was due to the publication of the works of many Kazakh writers and
poets in the GDR. During the period of independence of Kazakhstan, friendly relations with
Germany in the field of literature continue their development.

Methods. The methodological basis includes the works of foreign literary scholars such as
R.J. Clements [1], S. Fish [2], H.R. Yauss [3], V.Iser [4], P.Toper [5], Yu.Borev [6], T.L.Selitrina
[7], R.T.Gromyak [8]. The use of various methodological and theoretical approaches is assumed.
The research is based on scientific concepts of the analysis of literary text and artistic national
world. The used research methods include the following: objective-analytical, textological,
heuristic-hermeneutic, historical-typological, comparative and psychological. The psychological
approach to the literature is focused on the study of psychology of the author as a creator and on the
study of perception, i.e. reception of the artistic work by the reader. This study was conducted
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based on the research works of the Kazakh scientists such as Sh.K. Satpayeva [9], N. Zh.
Sagandykova [10], U.K. Kumisbayev [11], M.Kh. Madanova [12], A.K. Tusupova [13], whose
works directly or indirectly reflect this issue. Attention is focused on the articles “Literary
communication: the effects of cooperation between the reader and the narrator” [14], “Language as
means of communication in the context of globalization” [15], “The integrative possibilities of
fiction in the context of the humanities” [16], “Artistic communication and dialogue between
cultures in transboundary conditions” [17], “Empathic reactions after reading: the role of genre,
personality factors and affective reactions” [18], published in peer-reviewed scientific journals.

Results. The study of foreign reception of Kazakh literature enables the determination of
periodization of this process. It can be divided into two stages: the first stage corresponds to the
Soviet period of Kazakh literature development, and the second stage begins with Kazakhstan's
independence and continues to the present day.

When considering the Soviet period, it should be noted that publication of Kazakh literature in
German began in the 50s of the XX century. Among the publishing houses that published the works
of Kazakh authors, the largest publishing house in the GDR, “Kultur und Fortschritt”, should be
noted. The first work published by this publishing house was Gabiden Mustafin's novel
“Millionaire”. Then a collection of Kazakh epics and fairy tales “Golden Yurt” was published. By
the way, in the Scientific and Cultural Center “Auezov's House-Museum” one can get acquainted
with the letters of Erich Miiller and Mukhtar Auezov regarding the Kazakh folklore in connection
with publication of this book. Later, the works of Takhavi Akhtanov and Mukhtar Auezov have
been published. In 1964, this publishing house has merged with the publishing house “Volk und
Welt”, which continued to publish Kazakh literature. In this publishing house the books by many
Kazakh authors such as Anuar Alimzhanov, Abish Kekilbayev, Satimzhan Sanbayev, Maurice
Simashko, Olzhas Suleimenov, Dukenbai Doszhanov have been translated into German and
published. The works of Kazakh writers Abdizhamil Nurpeissov and Takhavi Akhtanov were
published by the Berlin publishing house “Aufbau”. The children's publishing house
“Kinderbuchverlag” published books by Tynymbay Nurmaganbetov, Marat Kabanbayev and
Akseleu Seidimbekov.

The German publication of the novel “The Path of Abai” in the late 1950s aroused interest
and a number of articles by German researchers such as Erich Miiller, Herbert Krempien, Otto
Braun, Werner Baum, who felt respect for Mukhtar Auezov and enthusiastically perceived his
works.

Analyzing the process of German reception of Kazakh literature at this stage, several specific
features can be distinguished. The first feature was that translations into foreign languages were
done through the Russian language. The next reasonable feature of the reception of the works of
Kazakh writers, translated into German in the 1950s, is the descriptive and historical-cognitive
nature of this perception. Foreign reviews of these works have common desire to present to the
reader not only the life and creative work of the author, but also the whole Kazakh nation, their
customs, way of life, nature and other aspects of life. Quite naturally, at that time, the reception
pursued more informational purposes, and enthusiastic reaction from foreign writers and literary
critics prevailed. For example, German writer Alfred Kurella spoke about the novel by Mukhtar
Auezov “The Path of Abai” as follows: “Have you read Abai yet? So you haven't read anything.
This is incredible, this is amazing! The steppe becomes alive and fascinates with all the splendor of
its pristine nature, its gestures and integral characters. And what passions - the Shakespearean! You
feel the era like in no research work. And what a poetry! Not a single prose line in these two
voluminous books, which are printed in a prose form” [19, 98].

In the 1960s, the world literary community was already familiar with Kazakh literature, there
was no need to present it again, and so more attention was paid to specific works. In the responses
of these years, the more deep analysis in relation to modern Kazakh novel is felt.

In the 1970s-80s, a further evolution of literary reception took place, there appeared serious
and rather voluminous scientific articles on the originality of the creative writings of Kazakh
authors. Thus, the articles by German writers Peter Kirchner and Sigrid Kleinmichel, which present
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an in-depth analysis of the works of Mukhtar Auezov, deserve attention. In 1975 the article “The
versatility and richness of multinational literature” by P. Kirchner was published in Berlin in the
magazine “Multinational Literature™. In it, he considers the novel “The Path of Abai” as an example
of socialist literary synthesis. It should be kept in mind that in those years socialist realism was the
dominant method in literature of socialist countries. P. Kirchner analyzes the central images of the
novel, and real people. The author of the article does not describe the life of the Kazakh people,
their customs, and nature. P. Kirchner's attention is focused on the political situation in those years
when Abai, being a mature man, met and became close to Russian political exiles, followers of
Chernyshevsky and Dobrolyubov.

In 1982 in Berlin, the “Aufbau” publishing house prepared the collection “What Can a Writer
Do on This Earth?”. A substantial and voluminous article by German writer Z. Kleinmichel,
dedicated to Mukhtar Auezov, was entitled “Between the Asian Middle Ages and Socialism”. The
author entitled it in such way, apparently because of the statement of Mukhtar Auezov: “I came
from the Asian Middle Ages, which was more complex and backward than the European one. |
have gone through three social formations and now I live at the beginning of the fourth” [20, 169],
with which this article begins. The author of the article, Z. Kleinmichel, describes the life and
creative path of the famous Kazakh writer, analyzing a number of his works, including “A Shooting
at the Pass” and “The Fierce One”. Z. Kleinmichel dwells in detail on the novel-dilogy “The Path of
Abai”. She tells how the process of creating this novel took place, how the author collected material
about the main character — the poet Abai Kunanbayev, what difficulties arose on the way of
Mukhtar Auezov. Sigrid Kleinmichel believes that only thanks to Mukhtar Auezov, Abai was
recognized as a classic of Kazakh literature. In the conclusion of the article, she characterizes the
creativity of the Kazakh writer in the following words: “the artistic, educational power of Mukhtar
Auezov corresponds to all the social opportunities and demands of his time” [20, 188].

During this period, a new approach to the perception of Kazakh literature was felt, on the
background of positive assessments and delightful epithets, there are also critical statements. So, in
1974, reviewing the creative writings of Abdizhamil Nurpeissov, Peter Kirchner and Gerlind
Koenig in their article “Changes in the Life of the People” expressed the following critical remark:
“The author succeeded in the first two parts of the trilogy much more than in the third part, to show
the action motivated and convincing ... In the third part, the image power is insufficient when
describing both the interventionists and the Russian revolutionaries. Nevertheless, the persuasive
features of the novel as a whole are quite strongly expressed” [21]. And Leonard Kossuth, in the
preface to O. Suleimenov's poetry collection “Along the Azimuth of Nomad Clans”, which was
published in the GDR in 1981, admits a certain difficulty in perceiving the works of the Kazakh
poet Olzhas Suleimenov.

Foreign literary encyclopedias and reference books refer to the aspects of perception of the
creativity of the Kazakh writers and poets in the world. In the second half of the XX century, the
names of Abai Kunanbayev, Mukhtar Auezov, Zhambyl Zhabayev appeared in the famous German
encyclopedias “Meyers Neues Lexikon” (Leipzig), “Meyers Enzyklopddisches Lexikon”
(Mannheim), “Brockhaus Enzyklopadie” (Mannheim), "Lexikon Kroners der Weltliteratur"
(Stuttgart), "Meyers Universal Lexikon™ (Leipzig).

Discussion. In recent years, literary contacts between Kazakhstan and Germany have been
developing quite fruitfully. During the period of Kazakhstan's independence, the strengthening of
foreign literary reception is associated with marking the anniversaries of the classics of Kazakh
literature at the international level under the auspices of UNESCO (United Nations Educational,
Scientific and Cultural Organization): the 150th anniversary of Abai Kunanbayev in 1995, the 100th
anniversary of Mukhtar Auezov in 1997 and 200th anniversary of Makhambet Utemissov in 2003.
International conferences and colloquia were held abroad and in Kazakhstan.

German scientists Marcel Erdal and Mark Kirchner took part in the international conference
in Almaty which was dedicated to the 150th anniversary of Abai. In their speeches, one common
idea was expressed that at present the creative heritage of Abai is becoming the property of not only
the Kazakh people, but also of all Turkic-speaking peoples. It is noteworthy that M. Erdal is the
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author of the researches on the Turkic languages, including the book “Formation of the ancient
Turkic word. Functional approach to the lexicon”. In 1995, M. Erdal and M. Kirchner were
professors at the Goethe University in Frankfurt am Main. M. Kirchner is the author of the research
work on the Kazakh language and dialects of the Kazakh Diaspora in Turkey and China. In
Germany, his books “Phonology of the Kazakh language” and “Kazakh proverbs” were published.
German scholars emphasize the versatility of Abai's poetry, who synthesized Eastern, Western and
Kazakh cultures in his creativity.

Since the interest in Kazakh literature in Germany emerged in the Soviet era, one can also
observe the continuity of reception. Thus, literary contacts which were established in those years
continue to develop in the period of independence. The activities of the German literary critic,
publisher, translator Leonard Kossuth serve as a striking example. He visited Kazakhstan many
times, and is personally familiar with many Kazakh writers and poets, and is one of the best
specialists in Kazakh literature in Germany. In 2003 he was awarded the Prize of the Kazakhstani
representation of the International PEN-club for active propaganda and popularization of Kazakh
literature in Germany. L. Kossuth publishes reviews and articles on the literature of Kazakhstan in
German journals. In particular, in 2002 in the German magazine "Ossietzky" his article about
Abdizhamil Nurpeissov's novel “The Last Duty” was published, and in 2003 the same journal
published a review of the novel “The Wanderer's House” by Gerold Belger.

L. Kossuth takes an active part in all events related to Kazakh literature in Germany. In 2001,
he attended the grand opening of Abai Street in Berlin. The famous German literary critic L.
Kossuth wrote the following about this significant event: “Abai, after whom the street in Berlin is
named, is sometimes called “The Kazakh Goethe”. This metaphor has a ground, since it implies the
meaning that this poet, composer and educator has for national literature, the universality of his
creative writings and activity” [22, 43].

In December 2006, the evening “Pushkin and Abai meet in Berlin” was held at the House of
Russian Culture and Science. Professor of the Leipzig University Roland Opitz presented his view
of the creativity of A.S. Pushkin, and M. Kirchner, professor at the University of Giessen, spoke
about Abai's poetry. He tried to convey to German listeners the great importance of Abai as the
founder of Kazakh classical literature and a link between Kazakh and Western literature at the same
time. The scientist emphasized the relevance and significance of Abai's edifications in the
development of modern independent Kazakhstan and the formation of the Kazakh nation. At the
end of his speech, M. Kirchner read his own translation of the poem “Autumn” into German.

The old friend of Kazakh literature L. Kossuth also spoke. It should be noted that at that time
L. Kossuth had already completed the translation of twenty of Abai's poems into German, and some
of them were performed by the author on that literary evening. The idea to start translating Abai
came to L. Kossuth in 2003 during his visit to Almaty at the invitation of the Kazakh PEN Club. In
the process of translating Abai's poems, L. Kossuth repeatedly asked for advice from the scholar in
Abay studies G. Belger in Kazakhstan. As a result, in 2007 the book “Abay. Twenty Poems" was
published in “Oenel” Publishing House in Cologne. It also includes the article by L. Kossuth “My
path to Abai and translation issues”, in which the author spoke about the process of translating
Abai's poems into German. From this article you can find out how the German literary critic
perceives the Kazakh poet, what impresses him and what he admires: “Twenty poems are a small
number of the chosen ones, and yet, summing up, | would say: What a great poet speaks with these
verses! How he thrills, writhing by his philosophical struggle to comprehend the irreconcilable and
indissoluble opposition of mortality and immortality!” [23, 126].

The book “Abai. Zwanzig Gedichte” was published in Germany in the series “Kazakhstani
Library”. The publication of this series has been carried out since 2006 thanks to the efforts of
Leonard Kossuth and with the assistance of the Embassy of Kazakhstan in Germany. The first work
which was included into this series was the novel “The Last Duty” by A. Nurpeissov, published in
2006 in German. The translation was done by Annelore Nitschke, whom L. Kossuth attracted to this
work as a brilliant translator. In the same year, Abish Kekilbayev's novel “The Minaret, or the End
of a Legend” was published. At the presentations of these books in various German cities, L.
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Kossuth spoke about the creativity of Kazakh writers, with whom he has long been familiar and
maintains friendly and business relations. Later, in the series “Kazakhstani Library”, the novel
“Dashing Time” by Mukhtar Auezov, the novels “Storm” by Takhavi Akhtanov and “House of the
Wanderer” by Gerold Belger, poetry collections by Olzhas Suleimenov and Mukagali Makatayev
were published.

Presenting the reception of Kazakh literature in Germany, it should be emphasized that an
important factor in foreign literary reception is the creative contacts of the writers with foreign
colleagues during international events and professional trips of literary figures abroad. The
manifestation of these factors is observed in the process of foreign reception of A. Nurpeissov, O.
Suleimenov, A. Kekilbayev and M. Shakhanov. So, the poetic works of M. Shakhanov, after being
published in Kazakhstan, also quickly became known to German readers as a result of his foreign
presentations of his books. In 1999, a presentation of M. Shakhanov's book “The Delusion of
Civilization” in German took place in Germany. German literary figures Friedrich Hitzer, E. Pieper
and Nobel Prize laureate Hans-Peter Duerr took part in the discussion. The well-known German
writer and translator Friedrich Hitzer drew the readers' attention to the fact that the poem “The
Delusion of Civilization” was highly appreciated by UNESCO as one of the achievements of
modern world poetry.

Conclusion. The development of international literary relations is influenced by the following
factors: literary translation, professional trips and personal contacts of writers, poets and literary
critics, holding literary anniversaries at the world level. It is necessary to take into account the
readers' professional approach to literary reception, their knowledge in relation to the foreign
environment. On the example of German reception, it can be noted that the process of foreign
reception of Kazakh literature is undergoing evolutionary development. At the initial stage, the
descriptive nature of foreign publications on the creative writings of Kazakh poets and writers is a
characteristic feature, and the modern stage is characterized by prevalence of in-depth analysis of
the works of Kazakh authors. German professional readers analyze the artistic merit and stylistic
features of the works of Kazakh authors. German researchers Leonard Kossuth, Sigrid Kleinmichel,
Marcel Erdal, Mark Kirchner, Friedrich Hitzer, Hans-Peter Duerr and others are active participants
of the modern process of foreign reception of Kazakh literature. They have constant interest in the
creative writings of Kazakh authors and evaluate them positively.

This work was carried out in the frame of grant funding from the Science Committee of the
Ministry of Education and Science of the Republic of Kazakhstan on the project AR08855803
“Kazakhstan and the world literary space: comparative studies” for 2020-2022.

TEPMAHMSJIA KA3AK OJIEBUETIH KABBLITJIAYIBIH
KEWBIP EPEKIIEJIIKTEPI

Anparna. Makanaga ['epmanusigarsl Ka3ak oneOueTiH KaObuiiay yaepici KapacThIpbLIaIbl.
Kazak onebueTiHIH HeMic pelenuuschl JAaMybIHbIH opOip Ke3eHiHe ToH KeHOip epekuienikrep
Tannasansl. Meicansl, 1950 xpuigapbl HEMIC TUTIHE ayAapblIFaH Ka3ak jKa3ylIblIapbIHBIH aIFallKbl
HIbIFapMajapblH KaObUIAAYAbIH JAECKPUITUBTIK JKOHE TapUXM-TaHBIMJBIK CHUIAThl KapacThIPbLIJIBL.
Hewmic penenuuschiHbIH Ka3ipri Ke3eH1 Ka3ak aBTOPJApbIHBIH LIbIFapMajapblH TepeH TalfayblH
OacBIMIBUTBIFBIMEH KamTamachl3 eTiireH. Kaszak omeOueTiHIH HEeMICTIK peleniuschl yepiciHe
KaTbICYIIbUIApABIH  eciMaepl yceiHbUIFaH. Hewmic 3eprreymrinepi Jleonapn Komyr, 3urpua
Kneitnmuxens, Mapcens Opnans, Mapk Kupxuep, @puapux Xwutuep, Xanc-Ilerep ropp xoHe
Oackamap Ka3ak oneOMeTiH TMIeTeNIIK KaOBUIAAyJdblH 3aMaHayd  YaAEpICiHIH  OesceHi
KaTeICylIblIapel  Oonbim  TaOblmanel. Hemic  kociOM — OKbIpMaHAapbl Ka3aKk  aBTOpJApHI
HIbIFapMaapbIHbIH KOPKEM/IIK KYHIBUIBIFBl MEH CTUJIBIIK epeKIIeTKTepiH Tanganasl. Onap Ka3ak
aBTOPJIAPBIHBIH TYBIH/IbIAPbIHA YHEMI KbI3BIFYIIBUIBIKIICH Kapal, OH OaranapbiH Oepye.

Tyiiin ce3nep: Kazakcran, ['epmanus, peuenmus, ogebu OaiianpicTap, ayapMa, MaKaiaiap,
KOH(epeHIMsIap



HEKOTOPBIE OCOBEHHOCTMH PEHEIIIINHU
KA3AXCKOWM JIUTEPATYPHI B TEPMAHUU

AHHOTanus. B crathe paccMmarpuBaeTcsi IpoLECC pEUEenuuy Ka3axCKOW JMTEpaTypbl B
I'epmanuu. IIpoananu3upoBaHbl HEKOTOPBIE OCOOECHHOCTH, MPUCYIIHE KAKIOMY ATAIly Pa3BUTHUS
HEMELIKOM peleniuu Ka3axckod Jmurteparypsl. K mnpumepy, HE€CKpUNTHBHBII U HCTOPHKO-
[IO3HABATEIIbHBIA ~ XapaKTEp BOCHPUATHA IEPBBIX IPOM3BENCHMM Ka3axCKUX IIMCaTelei,
MepeBeCHHbIX Ha HeMeUKUW s3bIK B 1950-¢ roapl. CoBpeMEHHBIH 3Tall HEMEIKOW Ppeleniuu
Oo0yCIIOBJICH TIpeoOJiajaHueM YIIIyOJEHHOTO aHaiu3a TPOU3BEICHUIN Ka3aXCKUX aBTOPOB.
[IpeacraBineHsl MMEHa COBPEMEHHBIX YYaCTHUKOB IIPOLIECCA HEMELKOW pelenuuu Ka3axCKou
TUTEpaTypbl. AKTUBHBIMH YYaCTHHKAMH COBPEMEHHOTO TIpolecca 3apyO0eXHOW perenium
Ka3axCKOM JuTepaTypbl SBISIOTCS HeMmeukue ucciaenosarenu Jleonapn Komyr, 3urpupg
Knsitnmuxens, Mapcens Oppanb, Mapk Kupxuep, ®puapux Xwuruep, Xauc-Ilerep Hiopp u
npyrue. Hemenkue npodeccuoHanbHble YUTATENIN aHAM3UPYIOT XYJ0KECTBEHHBIE JOCTOMHCTBA U
CTHJIEBBIE OCOOCHHOCTH TMPOM3BEACHHUI Ka3axXxCKUX aBTOpPoB. OHH OTHOCSTCS K TBOPCHUSIM
Ka3aXxCKHUX aBTOPOB C NOCTOSIHHBIM UHTEPECOM U TOJIOKUTEIIBHO UX OLIEHUBAIOT.

Kuawuesble ciaoBa: Kazaxcran, ['epmanus, peueniusi, JUTEpaTypHbIE CBSI3U, IEPEBO/I,
CTaTbH, KOH(EPEHIIUU
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