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REPRESENTATION OF FEMALE IMAGES IN THE CREATIVE
WORKS OF A. CHEKHOV AND B. MAYLIN

Abstract. The article deals with the categories of “artistic image” and “artistic female image”. The authors
aim to consider the representation of woman’s topic in Russian and Kazakh literature in the late 19th - early
20th centuries, as well as to trace the transformation of the image of “unequal woman” into the image of “free
woman”/ “Soviet woman”. The artistic works of A. Chekhov help to recreate the cultural atmosphere of the end
of the era. His author’s view reflects the literary situation on the threshold of the new millennium. The study
of peculiarities of the artistic world in the creative works of B. Maylin helps to identify the essential features
inherent in the Soviet prose at the initial stage. The works of these authors are characterized by a high degree of
detalization, which contributes to the most complete and comprehensive disclosure of the artistic image of the
woman. The extensive gallery of literary types of heroes presented in the works of the writers allows to reveal
the author’s position in their portrayal, the peculiarities of the use of situations and social conditions in which
these heroines are forced to exist. The female characters are explored through the analysis of portrait descrip-
tion, the nature of actions, the inner world, its transformation, as well as the analysis of the stylistic features
of the description of the psychology of behaviour. In order to carry out the analysis, the authors completed a
number of tasks, which include finding and identifying the female characters of works of small genre (short
stories, novels), classifying the female characters, their behavior and actions. The above allows the authors to
draw conclusions not only about the ways of depicting female characters in the works of writers, but also to
note some points of continuity of A. Chekhov’s creative originality by B. Maylin. The ability to reveal the inner
world of characters, filigree use of artistic details are common features of the works of talented prose writers
and playwrights innovators. Studying the female characters and their psychological aspects the authors of the
article used methods of comparative, historical and typological, object-analytical, textological and comprehen-
sive analysis, as well as the method of systematization of the data obtained.

Keywords: Russian literature, Kazakh literature, artistic image, artistic female image, the creative works of
A. Chekhov, the creative works of B. Maylin.

Introduction. Kazakhstan’s entry into Russia’s economic system marked the end of
the 19" century. It contributed to the intensification of social development in the country.
Russian advanced culture became widespread in Kazakh society. Abay Kunanbayev, an
outstanding Kazakh poet and writer, was one of the first to introduce humanistic Russian
classical literature to the Kazakh people. His literary successors had continued the tradition
of establishing creative links between Kazakh and Russian literatures. Kazakh writers of
the early 20" century were actively promoting the idea of the struggle of Kazakh people for
freedom. The fight for women’s rights, for the opportunity to have equal rights with men
was an acute issue. “The topics of Maylin’s stories are taken from the life of the Kazakh aul
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in the post-revolutionary era, full of social conflicts, they present a realistic picture of the
radical renewal of the life and psychology of the people” (Takhan, 2006: 64). “Traditions
of typification in B. Maylin’s novellism go back to the artistic heritage of A. Chekhov. That
fact has long been noticed by Kazakh literary criticism” (Nauryzbaev, 1979: 34). It is par-
ticularly interesting, in this context, to trace the evolution of the female image in the fiction
of the Russian and Kazakh nations of that period. The study is based on the works of A.
Chekhov and B. Maylin. Ju. Lotman in his work “Conversations on Russian culture. Gen-
esis and traditions of the Russian nobility (XVIII - early XIX centuries)” (Lotman, 1994)
dealt with the issue of studying the “female image” and attempts at its typification. Many
aspects of the concept “woman” in the Russian and Kazakh languages are considered in
the thesis by M. Dosimova “National specificity of language objectification of the concept
“woman” (on the material of the Russian and Kazakh languages)”, as well as in the articles
by Zh. Sarsenbayeva (Sarsenbayeva, 2021).

Methods. Various methodological and theoretical approaches were used during this
research. The scientific concept of fictional text analysis forms the basis of the study. The
implementation of the mentioned concept in practice requires the use of the following
research methods: comparative, historical-typological, object-analytical, textual and com-
plex analysis, as well as the method of systematization of the obtained data. The compara-
tive method of analysis of literary texts is one of the main methods in the study of fiction.
The techniques of comparative analysis allow not only to trace the evolution of the author’s
characters, but also to identify the author’s position in the creative work, in order to under-
stand the writer’s worldview and his interactions with other authors. The works presented
in the study are considering through comparison and juxtaposition, as they were created not
only in different periods, but also by representatives of different nations. The mentioned
also makes it possible to highlight certain national peculiarities. The historical-typological
method allows identifying commonalities between phenomena that are similar typologi-
cally, but are not related. These similarities are often the result of the coincidence of devel-
opmental conditions. The article is based on the works of several foreign scholars (Basin,
1985), (Mann, 1987), (Lotman, 1994), (Kolobaeva, 1990), (Khalizev, 2004), (Khayrullina,
2005).

Results. This paper provides a review and comparative analysis of the prose of A. Chek-
hov and B. Maylin, carried out to investigate the category of “artistic female image” in
Russian and Kazakh literature. The works created by the authors in the period from 1880 to
1930 are used in this study. The relevance of the research lies in the fact that the importance
of Chekhov’s creative works and the issue of his artistic influence on the Kazakh classical
novelists and playwrights have not been fully studied so far. Kazakh scholars and literary
critics (Nauryzbaev, Nurkatov, Zhanuzakova, etc.) point out that the style of the outstand-
ing Kazakh writer and playwright B. Maylin echoes the artistic style of A.Chekhov. That
is why this comparative analysis is fully justified. The novelty of the work consisted in
the fact that the first attempt to present a comparative study of female images in Russian
and Kazakh literature has been undertaken. To date there have been extensive works of
this kind, such as a thesis titled “The Image of Woman in Russian and Tatar Literature in
1890-1917 (based on the creative works of G. Iskhaki and M. Gorky) by D.Khayrullina
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(Khayrullina, 2005). The author compares the female images of G. Iskhaki and M. Gorky
in terms of identifying the value attitude. However, no such studies have been conducted in
relation to Kazakh and Russian literatures up to now.

Discussion. An artistic image of a woman has always received special attention in
world literature., Women were represented by authors, depending on the period and culture
where the works were created, as the main characters of the narrative, and as the supportive
characters, who helped to fully reveal the nature of the main heroes of the story. The late
19" century and early 20™ century is becoming a turning point in history, which is undoubt-
edly reflected in the art, particularly in literature. The object of the study of the article is the
creative works of A. Chekhov and B. Maylin. Those works provide a vivid demonstration
of the changes in the minds of the peoples who became part of the future Soviet state. B.
Maylin is considered to be a successor of Chekhov’s literary tradition in Kazakh literary
criticism, it was another reason to overview the oeuvre of the mentioned writers. However,
as T. Akhtanov notes, B. Maylin does not directly imitate Chekhov, but creates his own
unique style that allows him to break the outdated canons established in Kazakh literature
earlier (Maylin, 2013: 142).

It should be noted that the creation and portrayal of artistic female images has always
been of interest to Russian and Kazakh classics. The stereotypes of female images high-
lighted by Ju. Lotman in his work “Conversations on Russian culture. Genesis and tradi-
tions of the Russian nobility (XVIII - early XIX centuries)” (Lotman, 1994: 65-72) were
used to classify female images in the works of A. Chekhov and B. Maylin in this paper.
Lotman characterized the first type of image as a “tenderly loving woman whose life, feel-
ings are shattered. Such heroines sacrifice themselves, their feelings, hopes, dreams for the
sake of their beloved. Self-sacrifice is one of the most popular characteristics of Chekhov’s
heroines. Anna (“‘Anna on the Neck”, 1895), who agrees to a lucrative marriage for the sake
of her brothers and father, initially appears to the reader as such. Her image later evolves,
which will be noted some time later. The image of a “woman-victim” is also portrayed by
Beyimbet Maylin. The unfortunate Demesh (“The Victim of Hunger”, 1927) is forced to
marry in order to save her parents and younger brother from starvation.

Lotman further singled out an image that has “a demonic character, boldly destroying all
the conventions of the world created by men”. There are the so-called “atypical” women.
Their actions, rebelliousness, progressive views and worldview are unusual for the philoso-
phy and culture of the period. Such female characters differ strikingly from the others. Vera
Kuznetsova (“Verochka”, 1887) certainly suits this type of characters. She reveals first her
romantic feelings to Ognev, despite of the established tradition. It certainly scares a guy
away from her. The artistic image of Anna (“Anna on the neck”, 1895) becomes “demonic”
after visiting the ball, when she takes all the “benefits” that “noble society” presents to her.
Unfortunately, the pour girl loses her morality. Beyimbet Maylin’s image of the “demonic”
heroine is embodied by Kulpash (“Kulpash”, 1922). The woman, exhausted by hunger and
cold, decides to leave her husband and son and goes to the house of a rich bay, leaving her
loved ones to certain death.

The last type of female image, according to Lotman, is the “woman-hero” who demon-
strates “her involvement in the situation of the contrast between the heroism of women and
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the spiritual weakness of men”. Thus, Chekhov shows the image of Olga Plemyannikova
(Dushechka, 1898), who falls in love desperately each time and devotes herself to her hus-
bands and their favorite occupation. The child of her beloved becomes her inspiration at
the end of the story. Taking care of this child brings her joy and happiness. The character
traits of a “woman-hero” are possessed by Maylin’s Rabiga (“Amirzhan’s Confession”),
Kultay (“Volostnaya Kultay”), and Raushan (“Raushan the Communist™).

The image of a woman is often central among Chekhov’s works. The images of his
heroines are always complex. It is also important that most of Chekhov’s female characters
always have a clearly defined status in society: wife, mistress, bride, etc. The category of
women brides includes the girl Podzatylkina (“Before the Wedding”, 1880), Dashenka Zhi-
galova (“The Wedding”, 1889), the sisters Mariya and Varvara Shelestovs (“The Teacher
of Literature”, 1894). They have been dreaming of a successful marriage from their child-
hood.

Anton Chekhov often refers to another category of female characters - unfaithful wives
or so called “grasshoppers”, who are seeking for personal gain in relationships with men,
using lies and deceit. Such descriptions correspond to the images of: Olga Ivanovna Dy-
mova (“The Grasshopper” (“Poprygunya”, 1892), Olga Dmitrievna (“The Spouse”, 1895),
who does not want to divorce her unloved husband, to whom she periodically cheats. Some
Chekhov heroines, on the contrary, yearn for a marriage with a man they do not love and
dream of freeing themselves from the shackles of matrimony. Such an image is embodied
by the sexton’s wife Raisa Nilovna Gykova (“The Witch”, 1886).

The shift in a woman’s social status is observed in Chekhov’s later works. Thus, brides
begin to dream not of a lucrative marriage, but of marrying the man they truly love. The
writer goes further and allows his heroines to transcend social norms. A clear example is
Nadya Shumikhina (“The Bride”, 1903), who has dreamed only of marriage like other
young ladies, but then she chooses something different, she prefers to achieve success, to
become an educated and enlightened person. Chekhov’s girls show temper and will, they
are no longer satisfied with their dependent position on men, they want to become inde-
pendent and autonomous. It was quite a progressive mindset for that period. Chekhov’s
heroines are increasingly becoming more strong-willed persons. Nataliya Gavrilovna
(“The Wife”, 1892) aspires to social activities and finds her mission there. Anna Akimovna
(“Woman’s Kingdom”, 1894), the owner of the factory, on the contrary, having in her hands
the power and money, secretly dreams of simple female happiness and mutual love. The
fact that A. Chekhov begins to use dynamic portraits to depict his heroines, showing their
inner changes, becomes an important feature of the described period. Since that time the
portrait description recedes into the background.

B. Maylin’s artistic image of a bride or wife is often dramatic. Raushan (“Airanbay”,
1924) lives in poverty, suffers beatings from her husband, and is forced to humiliate herself
in front of her husband’s rich relatives. Beyimbet Maylin creates an image of Aupildek’s
wife Kant (“Mullah Alish’s Heavenly Horse”). The author describes her hard life, the dis-
respect and even cruelty. However, she refuses to punish her negligent spouse, when she is
offered protection. She says that she used to such treatment and she does not need anything,
as long as her son can go to school. According to above mentioned characterization, we
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can classify Kant as a “woman-victim” (Lotman). The tragic fate of the girl Biganshi (“The
Groom”, 1925), who dies without ever knowing true female happiness; she meets her true
love after being forced to marry a cruel and indifferent man. Another tragedy occurs in the
life of Shuga (“The Monument to Shuga”). She is unable to unite her destiny with her lover
and also dies. The mentioned works and their heroines in the works of A. Chekhov and B.
Maylin demonstrate the dependent position of men, their unequal position in society. The
indicated works and female images created by A. Chekhov and B. Maylin demonstrate the
dependent position of women, the unequal rights they possess, lack of freedom.

Chekhov’s other vivid type of heroines is “woman-predator” who dreams of a rich,
prosperous life and a large number of admirers. It also includes the women of the arts:
singers and actresses. One of the most striking representatives of this type is Ariadne (“Ari-
adne”, 1895), a vain, unprincipled seductress who considers men as a tool to achieve her
goals. Chekhov, however, particularly emphasizes the heroine’s intelligence, in addition to
her negative qualities. The exact opposite of Ariadne is Chekhov’s Anna Sergeyevna von
Dideritz (“Lady with the Dog”, 1899). Anna Sergeyevna, who herself cheats on her hus-
band, becomes Chekhov’s bearer of high moral qualities, who changes her lover’s life for
the better and gives him hope for a “brighter future”. The character description is also fun-
damentally different from that of Pasha (“The Chorister”, 1886), who appears completely
insignificant before her lover’s wife.

The evolution of the female image is observed by analyzing Chekhov’s works of the
small genre, written in different periods of his life. Chekhov’s heroines have been growing
emotionally, psychologically, and morally. They strive for great feelings, want to be edu-
cated, “to break” the generally accepted norms and rules, which begin to become obsolete.

The topic of women’s emancipation is continued by B. Maylin in 20% century. It is
primarily happened due to the establishment of the Soviets, who promote the desire for
education among women. The Soviet woman obtained civil rights, which she was able to
use to the fullest extent. So Aitolkyn (“Mullah Alish’s Heavenly Horse”), the wife of the
unfaithful mullah Alish, did. She divorced him and obtained his fair punishment; he was
disowned as a clergyman and arrested. Women of the new Soviet period have not only the
right, but also the desire to work, to realize their potential not only within the family and
household. Thus, the volost head Kultay (“Volostnaya Kultay”) and Kulzayra — the chair-
man of the board of a collective farm (“Dayranbay’s Cow as the Origin of Discord”, 1930),
are already working for the benefit of the society. Aisha (“Black Bucket”, 1930), inspired
by her husband, dares to voice her opinion at the meeting. So, the meeting decides to elect
the brave Aisha as a chairman of the village. The taskmaster Rabiga (“Amirzhan’s Confes-
sion”) becomes the family leader, surpassing the labor performance of her spouse, who
was expelled from the Soviet party. The heroines of B. Maylin also demonstrate a passion
and desire for knowledge: Marzhangul (“The First Lesson”, 1928), Demesh (“The Victim
of Hunger, 1927), who thanks to the Soviet authorities seeks justice and gets a chance for
a happy life, her friend Rakhima (“The Victim of Hunger”, 1927), who had overcome all
difficulties of life and became a journalist; the reader learns about Rakhima's fate from
Demesh s letter to her. S. Takhan notes, that ©“ Chekhov’s influence is evident in the multidi-
mensionality of artistic criteria for seeing life, the verbal polyphonism that provides a broad
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social background, the sharp dialogues that clarify the essence of the motivations for the
active manifestation or change of characters, that reveal the true causes of the characters’
clashes” (Takhan, 2006: 65). However, B. Maylin rarely uses detailed descriptions of the
appearance of his heroines, what surely differs him from Chekhov’s style. B. Maylin tries
to present to the reader their inner world, their feelings and aspirations.

Conclusion. The research concludes that the artistic image at the edge of the 19" and
20" centuries had undergone significant changes. The new social order had drastically
changed the established image of women in the minds of people, so it was reflected in the
literature. The main purpose of women was to bear children and do the chores until the
beginning of the new Soviet era. Women were dependent on men; the man was the source
of the wife’s well-being and determined her social status in society. This stereotype was
the basis of many of Chekhov’s early creative works and was also reflected in the literary
works of the Kazakh writer B. Maylin. Deviation from such an “ideal” image of a woman-
hostess was considered unacceptable in society. However, A. Chekhov, who was in many
ways ahead of his contemporaries in his views, foresaw the emergence of a new type of
women — “free women”, freed from social frameworks and stereotypes.

B. Maylin had been logically continued the new vision of the female artistic image in
his creative works. He had praised equality, hard working and striving for knowledge as the
main benefactors of the woman of the 20" century. The study leads to the conclusion that
B. Maylin relied on the traditions of previous literature, both Russian and Kazakh, creating
a system of his female characters. However, he created his own unique style, which helped
him to empower his female heroes with a complex mental organization, moral and ethical
principles, strong-willed character traits, courage and determination. The motif of love,
family and woman’s happiness also plays an important role in his works. Beyimbet May-
lin’s female characters live, work, fight for family happiness and prosperity of the society.

The research on the topic could be continued. The dramatic works of A. Chekhov and
B. Maylin may serve as an object of the following study.
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A.IL. Yexos nen b. MaiijiuH IibIFapMallbLIBIFBIHAAFBI J1ies1 OeiiHeci

Anoamna. YCHIHBUIFAaH MakajlaJa «KepkeM o0pa3» KoHe «KepKeM oifen o0pasbl» KaTeropusuiapbl
KapacTeIpblIaasl. ABTopiap XIX rackIpapIH asFbl — XX FaChIP/IbIH OackIHIAFb! OPBIC )KOHE Ka3ak aaedueTineri
aifenzep TakbIPHIOBIHBIH KOPIHICIH KapacThIpy, COHAAl-aK «Tayenai aiem» OeifHeciHiH «epkiH aiem / «Co-
BETTIK olien» OeliHeciHe e3repyiH Kajaranay MiHAeTiH Koitnbl. A.Il. YeXOBThIH MIBIFAPMANIBUIBIFGL AYipAiH
COHBIHJAFBI MOJICHM aTMoc(epaHbl KajlblHa KelTipyre keMmekrecemi. OHBIH aBTOPJIBIK KO3Kapachkl jKaHa
MBIH)KBUIIBIKTBIH KapCaHbIHIAFbI 91e0u jkaraaiias! OeliHeneiai. b. MaiitnmiHHIH mWBIFapMaIapbiHAAFbl KOPKEM
QNIEeMHIH epeKIIenikTepiH Kapactelpy. HoBemmucrukanarer Tepy noctypi A.I1. UeXOBTBIH KOpKeM MypachIHaH
Oacray anaTelH MaiiinHa GacTamnKkbl Ke3eH/e KeHEeCTiK Ipo3ara TOH MaHbBI3IbI Oenriiep/i aHbIKTayFa BIKIAT
erezi. By aBTOpapabIH MIBIFapManIbUIBIFI €TKEH-TerKeH TiH )KOFaphl JeHreHiMeH CHIIaTTana b, Oy SHer iy
KOpKeMJIiK OeHHeCiH HEeFYPIIbIM TOJIBIK )KOHE JKaH-)KaKTHI alllyFa bIKHai ereai. JKasympniap meirapmMazapblHaa
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YCBIHBUIFaH KeHinKepIepIiH o/1e0u TypIiepiHiH KeH rajgepesichl onapabiH OeifHeCiHaer aBTOP/IbIH MTO3UIHSCHIH,
OCBI KeHinmKkepIepiH emMip cypyre MaxOyp OosraH ykariaiaap MeH a1eyMeTTiK JKaFaailiap/sl naiaanany epe-
KIICTIKTePiH allyFa MyMKIHIiK Oepesi. Oiien Kedinkepiepi mopTpeTTiK CHITATTaMaHbl, iC-OPEKEeTTiH CUIAThIH,
iIIKi QIeMJli, OHBIH ©3repyiH, COHIAil-aK MiHe3-KYJIBIK NCHXOJIOTHSACHIH CUIIATTAy/AbIH CTHIMCTUKAIBIK epeK-
LISJIIKTEPiH Tanaay apKbUIbl 3epTTerneai. Tannay xKyprisy yiiiH aBTopiiap MaFbiH )KaHPAAFbI MIbIFapMaap/IbH
(eHrimerep, moBecTep) Keiimkepsepin Taby MeH Oenin KepceTyai, oien oOpasmapsl MEH OJapIblH ic-
OpeKeTTepiH KIKTey[l KaMTHTBhIH OipKarap MiHaeTTepaAi opbiHanbl. JKorapblga aiThuFaHaap aBTOpIapra
Ka3yIIbUIAP/BIH IIBIFapMaapblHIaFbl olea o0pasmapblH OeifHeney Tocimuepi Typanbsl FaHa €MecC, COHbI-
men Karap A.Il. YexortsiH b.JK. MaiiivHHIH HIBIFAPMAIIBUIBIK €PEKIIeTIriHiH ca0aKTacThIFBIHBIH KeiOip
COTTepiH aram eTyre MyMKiHaik Oepeni. KeifinkepiaepaiH ki ajaeMin amry KadineTi, kepkeMIik Oemmekrepii
(bunurpaHanbIK KOJIIaHy-TAJIAHTThI PO3a JKa3yIIbUIapbl MEH JKAHAIIBUT IPAMATyPrTep IIbIFapMAaIlIbUIBIFbIHBIH
oprak Oenrinepi. Oifengep OeliHenepiH, onapAbIH ICUXOIOTHUTBIK aCHEKTUIepiH 3epTTeyae aBTopiap Keieci
onicTepai KONAAH[BL: CalbICTHIPMAabI-CAIBICTBIPMAIIbl, TAPHUXU-THIOIOTHSIBIK, 00bEKTUTIK-aHATUTHKAIIBIK,
MOTIH/IIK JKOHE KeIlIeH Il Taliay, COHail-aK ajbIHFaH AepeKTepi xKyiieney oaici.

Tyiiin co30ep: opwic anedueTi, Kazak 97e0ueTi, kopkeM 00pas, aitenaep 0opasbl, A.I1. UexoB TBOpueCcTBO-
cpl, b.JK. MaiiniH TBOp4eCTBOCHI.
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Kenckue oopa3sbl B TBopuecTBe A.Il. YexoBa u b. Maiiauna

Annomayusn. B pencTaBIeHHON CTaThe PACCMATPHBAIOTCS KATETOPHHU «XyI0KECTBEHHBII 00pa3» M «Xy-
JI0’KECTBEHHBIH )KEHCKHI 00pa3». ABTOpaMu CTaBUTCA 3a/1ada PaCCMOTPETh OTPAKEHUE KEHCKOH TEMBI B pyc-
CKOM M Ka3axcKoi simTeparypax nepuona koHna XIX — xadanma XX BB., a Takke NMPOCIEAUTH TpaHchopma-
U0 00pasa «3aBUCHMOM )KEHIIUHBIY B 00pa3 «CBOOOAHON JKEHIIIMHBD» / «KEHIINHBI COBETCKOI». TBOpUecTBO
A.TI. YexoBa momMoraet BOCCO3/aTh KyJIbTYpHYIO arMocdepy KoHIa 3moxu. Ero aBTopckuii B3I OTpaxkaet
JUTEPaTYPHYIO CUTYallMIO Ha TOPOTe HOBOTO ThICSUeneTHsA. PaccMoTpeHne 0coOEHHOCTEH Xy J0/KECTBEHHOTO
mupa B npousBeeHusx b.OK. MaiinuHa, Tpaauiuy THNN3alUK B HOBEJUIMCTUKE KOTOPOTO BOCXOAAT K Xy/I0%Ke-
ctBeHHOMY Hacieauto A.Il. YexoBa, cmocoOCTBYET OIpPeIENEHUIO CYIIECTBEHHBIX 0COOEHHOCTEN, MPHUCYIINX
COBETCKOI! Ipo3e Ha HaualbHOM 3Tare. TBOPUECTBO yKa3aHHBIX aBTOPOB XapaKTEPH3yeTCsl BBICOKOH CTENEHBIO
JeTan3ali1, 9TO CIOCOOCTBYeT Hanbosee MOTHOMY U BCECTOPOHHEMY PACKPBITHIO XY0KECTBEHHOTO 00pasa
KEHIUHBI. PasHooOpa3Has ranepest TUTEpaTyPHBIX THIIOB I'epOEB, MPEACTABICHHBIX B MPOU3BEICHHUAX MUCaA-
Telei, MO3BOJSIET PACKPBITh ABTOPCKYIO MO3UIIMIO B X M300pa)KeHWH, 0COOEHHOCTH HCIIONb30BaHUS CUTYya-
LU U COLMANIBHBIX YCIOBUH, B KOTOPBIX AaHHBIE TEPOMHU BBIHYKIEHBI CYIECTBOBATh. JKEeHCKUE MepcoHa)u
HCCIIEAYIOTCS TOCPEACTBOM aHANN3a MOPTPETHOTO OMHCAHMUS, XapaKTepa MOCTYNKOB, BHYTPEHHETO MHPa, €T0
npeoOpaxeHHs], a TakXKe aHann3a CTHIMCTUYECKUX OCOOEHHOCTEH OMMCaHUs TCUXOJIOTUH TOBeAeHMs. s
MIPOBE/ICHNST aHAIN3a aBTOPAMH OCYILECTBIEH PsiJ 3aj]a4, BKIIOUAIOMINX HAXOXKJIEHUE U BBIAEIECHHE TEPOEB
MPOU3BEICHUI MAIIOT0 JKaHpa (Paccka3oB, OBeCTel ), KIacCH(UKALMIO XKEHCKUX 00pa3oB U nX AecTBuUil. BbI-
IeyKa3aHHOE MO3BOJISIET aBTOPaM C/IeNIaTh BBIBOJBI HE TOIBKO O CIIOCO0aX M300paskeHHs HEHCKUX 00pa3oB B
TBOpYECTBE IMHCATENEH, HO ¥ OTMETUTh HEKOTOPBIE MOMEHTHI IPEEMCTBEHHOCTH TBOPUECKOTO CBOEOOpasHs
A.I1. YexoBa b.)K. MaiinuubsiM. CocOOHOCTH pacKpBITHS BHYTPEHHETO MHpa MEPCOHAXKEH, (PUIUrpaHHOe HC-
TIONTb30BAaHNE XyA0KECTBEHHBIX JeTalel SBIAIOTCS OOMMMH YepTaMi TBOPYECTBA TATAHTINBBIX MPO3aHUKOB U
HOBAaTOPOB-ApamMaTypros.. [Ipu uccneqoBaHNM KEHCKUX 00Pa30B, UX MCHUXOJOTHUECKHUX ACTIEKTOB MPUMEHEHBI
METO/Ibl CPaBHUTETBHO-COMOCTABUTETBHOTO, HCTOPUKO-THIIONIOTHYECKOTO, 00BEKTHO-aHATUTUIECKOTO, TEKC-
TOJIOTHYECKOTO M KOMILIEKCHOTO aHaNIN3a, a TAKyKe METOJ] CHCTEMAaTH3aLliH TTOyYE€HHBIX JaHHBIX.

Kniouesnle cnoga: pycckas IuTeparypa, Kazaxckas JUTepaTypa, Xyl0KeCTBEHHBII 00pa3, sKeHCKHIi 00pa3,
TBOopuecTBO A.Il. UexoBa, TBopuecTBo b.)K. Maitnnna.
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