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NEOMYTHOLOGY IN WORKS OF ART

Abstract. The article draws attention to the role of mythology in the literature of the twentieth century,
particularly in postmodernism. It is asserted that the use of myth allows you to achieve various artistic goals:
create images, convey relationships. It is noted that the mythological symbolism fits well into the process of
formation of intertextuality as the main feature of postmodernism. The main statements are illustrated through
the work of Ch. Aitmatov on the example of the novel “When the mountains are served” (“The Eternal Bride”).
The writer uses mythological plot, which is transformed and acquires a new sound and meaning, corresponding
to modern reality.

In the modern world, the synthesis of mythology and realism has become an integral part of culture. These
changes gave impetus to the search for new signs and symbols in the literary process. Myth, parable, legend
have an active formative influence on modern prose, contribute to the appearance of images-symbols, images-
metaphors, images-allegories. The myth, crystallized for centuries and even millennia of its existence in the
minds of different peoples, people of different eras, gives the most vivid examples of life situations, eternal
emotions — such as love, loyalty, hatred, betrayal, selflessness. Ch. Aitmatov’s mastery in this work consists pri-
marily in the fact that the actual biblical events are pushed into the background here, as it were, and the author’s
main attention is focused on the study of the psychosocial state of the planet. The theme of Zoroastrianism is
introduced through myths: the people believe that this is the only way to return the “Eternal Bride”.

In the image of Ch. Aitmatov, myths change their structure. They become closer to modern life, synthesizing
samples of the mythical creativity of the Kyrgyz people with the actual problems of our time, the writer creates a
truly philosophical and psychological novel embodying the sacred covenant of the ancestors about love and pro-
tection of nature. Thus, the commonality between the symbolic image of Zhaabars and Arsen seems obvious, the
writer turns to the origins of national cultures, to mythopoetic models of artistic thinking, deeply reveals the spiri-
tual world of his heroes. In his works, Ch.Aitmatov through folk mythology was able to reveal the multifaceted
symbolism of the meaning of human existence, preserved in the mythological consciousness of the people. It is no
coincidence that the myth - making of Ch. Aitmatov became not only a school for Turkic writers, but also a moral
reference point in the development of the mythological tradition. It is discussed the features of postmodernism at
the final part of the article, its difference from other directions. The use of mythologems, their creative processing
is evidence of the originality of the mythological thinking of modern writers.

Key words: postmodernism, mythological symbolism, spiritual world, culture, plot, myth, parable, legend.

Introduction. Literature in the 20th century has made its own adjustments to the world
outlook of mankind. The synthesis of mythology and realism in the modern world has be-
come an integral part of culture. In modernism, a person is a victim of unprecedented evil
forces, this determines his fate. A person lives in a world of mystery; his consciousness has
absorbed the infernality of the surrounding world.

These changes gave impetus to the search for new signs and symbols in the literary
process. “The energy of myth is what feeds contemporary literature with the enormous
primordial poetry of the human spirit, courage and hope. The myth, which is included in
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realism and itself has become a reality of the human worldview, is a fresh wind that fills us
into the future,” the writer Ch. Aitmatov believes (Aitmatov, 1972: 69).

Academician Abdyldazhan Akmataliev writes about this: “What is this - the original
use of oral folk art? It is appropriate to answer this question with the words of Chinghis
Aitmatov: “There are people who perfectly know many fairy tales, folk tales, myths, all
the details, all the little things of everyday life have been preserved in their memory, but
the author also needs modern training - modern knowledge and all previous experience of
world culture. This is his support. Without having it, a writer cannot raise local problems to
the proper level ” (Akmataliev, 1991: 11).

It is analyzed the peculiarities of mythology in the article «Echoes of the Turkic World and
Folklore in the Holy Book Avesta» written by Aktoty Nusipalikyzy, Almasbek Maulenov,
Dosbol Baigunakov, Toty [.Koshenova and Leila A.Mekebaeva (Nusipalikyzy, Maulenov,
Baigunakov, Koshenova, Mekebaeva, 2020).

There is also an opinion that folklore is an atrophied and frozen relic of the past, even
allegedly one of the obstacles to the development of modern literature. Ch. Aitmatov re-
jected this opinion, saying that it is inhuman to wave hands at the past, because a fairy
tale is a stage on the path traversed by humanity. History goes on, and this makes myth an
indispensable link in human memory.

Myth, parable, legend have an active formative influence on modern prose, contribute to
the appearance of images-symbols, images-metaphors, images-allegories. The myth, crys-
tallized for centuries and even millennia of its existence in the minds of different peoples,
people of different eras, provides the most vivid examples of life situations, eternal emo-
tions - such as love, loyalty, hatred, betrayal, unselfishness.

At one time, Academician S. Kirabaev said about the writers who stood at the origins of
postmodernism that one of the distinguishing features of the literary process in recent years
is the entry of a large number of talented youth into it. Kazakh postmodernism as one of the
branches of a new direction is a wide field where experiments and games with words are
carried out, where the composition of a work is formed on mechanical relations, fabulous-
ness in the plot, mythological plots and mythologemes are used to display the process of
alienation of a hero who has not found a place for himself in this world, double conscious-
ness of the personality.

Materials and methods. In the XX century, you can find various manifestations of
artistic search: the creation of a universal myth that allows you to comprehend the condi-
tions of human existence in the modern world, to comprehend reality through the prism of
mythologized consciousness, ironic use of mythological motives, etc. But behind all this,
the same task is revealed as in previous times: through myth to achieve spiritual cleansing
of a person, testing catharsis by him. Writers try to understand the laws of human life from
the point of view of eternity.

Therefore, eschatological, totemic, cosmogonic myths were used in the prose of Ch.
Aitmatov, A. Kim, T. Pulatov, M. Magauin, T. Abdikov, A. Suleimenov and other writers.
This trend was subordinated to one goal - the unacceptability of the established system, ac-
cepted as the Absolute Truth, opposed the Eurocentric idea, which is still dominant in aca-
demic science. It is believed that postmodernism is devoid of the desire to explore the deep
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problems and processes of being, it strives for simplicity and clarity, for the combination
of cultural eras, for a superficial, but synthetic reflection of the world through a person’s
awareness that the world should not be understood, but accepted.

Postmodernism is characterized by a critical attitude to global ideologies and utopias,
attention to marginal social groups (people of the “bottom”), a search for a synthesis be-
tween art and mass culture. Writers pay attention, first of all, to the way of expressing their
thoughts through language, through a peculiar form, attaching great importance to conven-
tions, mixing different styles in the text. Postmodernism is tied to quotations, and, on the
other hand, it is strictly individual, does not accept a single program of action. And the main
property of postmodernism is its intertextuality: the world is perceived as a huge multilevel
and polysemantic text, consisting of a chaotic interweaving of various cultural languages,
quotes, and periphrases. The first texts of Russian postmodernism were the works of An-
drei Bitov, Venedikt Erofeev, Sasha Sokolov, Joseph Brodsky. The masterpieces of the new
wave include works created in recent years by Chinghis Aitmatov, in particular, the novel
“When the Mountains Fall (Eternal Bride)” (Aitmatov, 2008).

Results and Discussion. For a writer, nature is a kind of independent element that
exists according to its own laws of growth, harmony, and freedom. It may even be cruel,
but it is still ultimately fair. Ch. Aitmatov actively uses mythological symbolism, folklor-
ism, according to A. Akmataliev, Aitmatov’s philosophical and psychological concept even
wider opens up the dialectics of human character, the world, it frees a person from outdated
traditional morality, promotes the education of the individual on the moral values of the
social environment. The integrity of his creations is based on the organic combination of a
person’s personal life and people’s fate.

The author in this work creates a triad around the Eternal Bride: the natural principle
through Zhaabars, and the individuality of man as a part of nature in the image of Arsen,
in this closely connected circle, nature feeds man, instead of that, it forms in him aesthetic
and moral qualities by turning to the past: “Turn attention, in the flying image of the Eter-
nal Bride, in this parable epic lives the eternal pain of separation and sacrificial retribution
for the everlasting aggressiveness of the human world. Good inevitably pays for evil. The
eternal bride cannot come to terms with evil, inflamed with hatred and envy, she wants to
save, return the groom-hunter from his hermitage to life as it is, and in this saving impulse,
in striving for truth, there is no limit to the human spirit either in time or in space. It has
always been like this: saved by the river, it has become a symbolic image for all times. And
at this hour she is here in the park, with us already because we think and talk about her, and
she feels it. Do you catch the universal nostalgic motive of love in this folklore excursion?
« (Aitmatov, 2008: 379).

The novel begins with an appeal to the eternal mythological plots about Adam and Eve:
“There is one immutable given, the same for everyone and always, - no one is free to know in
advance what fate is, what is written to his family, - only life itself will show what to whom des-
tined, otherwise why should fate be fate ... this has always been from the creation of the world,
even from Adam and Eve, who were expelled from paradise - this is also fate, and since then the
mystery of fate has remained an eternal mystery for everyone and for everyone, from century
after century, day after day, every hour and every minute ... ” (Aitmatov, 2008: 326).
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The skill of Ch. Aitmatov in this text lies primarily in the fact that the actual biblical
events are relegated here, as it were, to the background, and the author’s main attention is
focused on the study of the psycho-social state of the planet. The Zoroastrian theme is in-
troduced through myths: the people believe that this is the only way to return the «Eternal
Bride».

In the depiction of Ch. Aitmatov, the myths change their structure. They are getting
closer to modern life, synthesizing samples of the mythical creativity of the Kyrgyz people
with the urgent problems of our time, the writer creates a truly philosophical and psycho-
logical novel, embodying the sacred covenant of the ancestors about love and protection of
nature. Thus, the commonality between the symbolic image of Zhaabars and Arsen seems
to be obvious, the writer turns to the sources of national cultures, to the mythopoetic mod-
els of artistic thinking, deeply reveals the spiritual world of his heroes.

On the basis of Turkic mythology, he created his own author’s myth in order to reveal
the true face of society in human and animal forms.

In the research work of O.A. Arukenova «Colonial discourse in the novel of Ching-
hiz Aitmatov “Whiteship” expressed through dichotomy» Chinghiz Aitmatov’s work is
considered by literary psychoanalytic and intertextual methods, the semantic layers of the
work are studied in terms of ontological dichotomy. In the article, the author realizes his
idea by contrasting the mythological worldview and the system of colonial punishment
(Arukenova, 2021). In the research work of K.N. Zhapparkulova «Philological analysis
off lash fiction by Chinghiz Aitmatov» attention is paid to the details and inner world of
the characters and elements of mythology and it describes deep psychology in the prose of
Chinghiz Aitmatov (Zhapparkulova, 2020).

At the turn of the centuries and millennia, the Kazakh people have gone through not
without shocks and crises, however, it was during this period of their history that they
gained independence and declared their sovereignty to the world. The colossal changes
in the political and economic life of the state could not but affect the spiritual and cultural
portrait of the society of young Kazakhstan. These events in a certain way influenced the
development of literature, being a prerequisite for the formation and formation of new di-
rections, the search for new genres and forms of literary works. Scientific and philosophical
reflections on the past, present and future of the artistic word in Kazakh literature brought
out new aesthetic concepts and definitions.

This turn of historical development was marked by the appearance in the spiritual space
of completely innovative works written in the intellectual, visual, conceptual, postmod-
ern genres. Found the embodiment of the idea of abstractionism and absurdism, forming
some elements of the poetics of the «literary gamey, opened the way for the formation
of a new realistic and unrealistic understanding of the essence, becoming more and more
widespread.

Such new trends in the literature of modern times contributed to the portrayal of human
feelings and thoughts through the deep processes of the subconscious, building the compo-
sition of the work in terms of conventionality (mechanism), non-fictional plots, describing
the processes of alienation of characters who have not found a place for themselves in the
modern world, the split personality of heroes, and many others. etc. All of the above fea-
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tures of modern literature have not been without the involvement of elements of mythology
and mythologemes.

At the same time, in modern Kazakh literature, such multidirectional mythopoetic artistic
techniques (regarded as postmodern signs), such as finding common features between man
and animals, a split personality, are widely used, the actions of characters are dictated by
prophetic dreams or received signs. Such techniques are more inherent in prose works, folk-
lore, samples of author’s oral folk art, as well as written literature of recent years. Such real
and unreal phenomena of deep-seated processes of the conscious and subconscious come
to the surface only under conditions of the strongest psychological shock of a person, when
he finds himself in extreme situations. The human essence, the processes of its origin, the
facts of'its separation from the rest of nature and many similar problems at all times remain a
certain mystery, an unsolved mystery for the person himself. These questions, like life itself,
are both old and new at the same time. A person, finding himself in a situation dangerous to
life and health, just like a wild beast, makes screams. This example clearly demonstrates the
connection between modern man and the mythical consciousness of ancient man.

The writer uses this psychological state of a person in his works to expose the inner
experiences of the hero, to highlight the deep contradictions between a person and society.
The modern era that we are experiencing, our whole life is permeated through and through
with global connections (for example, the Internet), the interpenetration of cultures has
contributed to informatization without borders. Thus, postmodernism is the culture of this
world of informatization. Postmodernism has rightfully penetrated modern life, culture, art
and literature. Its role as a new trend in modern prose literature is growing more and more.

This direction does not recognize a system that obeys a certain center and considers
something to be absolute truth. Consequently, postmodernism opposes itself to Eurocen-
trism, which until now considered itself dominant in academic science. Postmodernism as
a trend opposes the egocentrism of fundamental concepts that deny all other values, criti-
cally perceives both the modern world as a whole and a separate national entity, seeks to
understand, reveal and interpret the peripheral and marginal problems of culture.

Therefore, postmodernism requires an appropriate assessment as a new methodologi-
cal basis for solving complex and ambiguous problems at a new qualitative level. Jean
Baudriard, Jean-Francois Lyotard, Gilles Deleuze, Felix Guattari, Kakuzo Okonuri, Martin
Heidegger, Jacques Derrida, and others are considered the founders and main representa-
tives of postmodernism in world philosophy.

Existentialists introduce the understanding that in order for a Human to realize his Self,
for the ability to think, first of all, one must exist. In the philosophy of existentialism, they
reflect on the meaning of life and the essence of death, on the insurmountable difference
between thought and being, on the frailty and physical insignificance of man, on the fact
that man is born to die ... Postmodernism differs from existentialism in that it tries to resist
and resist the human I, his pride and arrogance, selfishness and arrogance, in general - the
idea of indestructible egocentrism. It also differs from other trends, schools and trends by
denying stereotypes and “unshakable” dogmas, ossified attitudes and principles. At the
same time, its function, aimed at defining and clarifying the true essence of both history and
modern times, cannot be reduced to nothing.
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Because nothing arises from scratch, any creative process in one way or another has a
foundation, a base on which it is based, and the essence of a work is revealed only through
the identification of its roots. According to Jacques Derrida, the text is higher than the au-
thor, in the meaning and sense of the text, we are free to find those ideas that the author did
not mean. This means that the text does not belong to the author, but the author belongs to
his own text. This thought, touched upon in post structuralism, makes one think about the
significant connection between the author and the text. It follows from this that literature is
not a human soul, but a Force that pushes to generate art.

This worldview and view of literature take place in modern knowledge. Consideration
of the state of art of the artistic word, the level of cognition within the framework of the
literary understanding of phenomena that are not related to the interpretation of the text,
opened the way for a wider application of the method of postmodernism in the art of words.
The principle of postmodernism rejects the dominant of a particular paradigm and intro-
duces a system of decentralization in art.

In the literary works of the period of independence, in particular, prose, writers, along
with the traditional principles of literature, began to introduce mythological forms and mo-
tives to unravel the secrets of life and life, thereby developing neomythologism more deep-
ly as a trend aimed at a new perception and rethinking of spiritual values. Now, instead of
traditionally used myths, legends, parables and other folklore elements, the author’s myths
began to be built, mythologemes, symbolic infrastructures, mythological chains were born,
expanding the boundaries and frameworks of the genre. When describing the spiritual life
of the heroes, the authors began to resort to impressionistic techniques, paying maximum
attention to philosophical reflections on their character.

The development of the process of neomythologism in the work of Kazakh writers was
taken into account in the works of literary critics. A. Ismakova noted that the poetics of myth
has enriched modern literature with metaphorical images (Ismakova, 1998). Aimukhambe-
tova studied mythology through the poetics of O. Bokey’s works (Aimukhambetova, 1999).

In the research of A. Galieva, differentiated manifestations in the forms of mythopoetics
are distinguished [9] (Galieva, 2006). K. Beibytova notes that the process of mythology
in Kazakh prose has changed the structure of works and the nature of the image, narration
(Beibytova, 2002; Zhaksylykov, 1999). G. Altayeva analyzes how animalistic images,
born of mythology, have become a way to study the relationship between man and reality
more deeply (Altayeva, 2004).

Conclusion. In his works, Ch. Aitmatov, through folk mythology, reveals the mul-
tifaceted symbolism of the meaning of human existence, preserved in the mythological
consciousness of the people. It is no coincidence that the myth-making of Ch. Aitmatov
became not only a school for Turkic writers, but also a moral guide in the development of
the mythological tradition.

Ch. Aitmatov claimed that myths, legends, traditions, i.e. meta text, clarify the seman-
tic pattern of the text, connect elements, strengthen and consolidate their unified structure
(see the quotation in the book by V. Savelyeva “The Artistic World and the Fiction Text”
(Savelyeva, 2000: 126).
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Summing up the use of mythologemes in the study we are studying, we can say that
mythology in the literature of that time was intertwined with the environment and human
life in it, providing the prerequisites for the emergence of Kazakh modernist literature of
the 20th century. The very fact of the transition of many myths into anti myths, the desire
to show the collision of the consciousness of a loner with the consciousness of the crowd
and the collective consciousness with the consciousness of the individual, speaks of a kind of
mythological thinking of modern writers.
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Kepkem mibirapmagarbl HeOMH(OJIOTH3M

Anoamna. Makanana MupoOIOTUSHBIH XX Fachlp 9AeOHeTiHAeri, aran aWTKaHIa, OCTMOACPHU3MICTI
penine Hazap aymapeUIFaH. MudTi KOIIaHy OpTYpii KOpKEMIIK MakcaTTapra: oOpasmap )Kacayra, KapbIM-
KaTBIHACTHI J)KETKI3yTe MYMKIH/IIK OepeTiHiHe K03 KeTKizedl. Mu(OIOTHsITbIK CHMBOIM3M TIOCTMOICPHU3MHIH
0acTBI epeKILEIiTi peTiHIe HHTEPTEKCTYaIBUIBIKTHI KAIBINTACTHIPY MPOLECiHe YIHIECETIHI aTan KOpCEeTiIreH.
Bactbl karuganap 1II. ATMaTOBTBIH IIBIFAPMAIIBUIBIFE apKbUIbl « Taynap Kyinaram» («MoHTUIIK KaTbIHIBIK»)
POMaHBIHBIH MBICANIBIH/IA CypeTTenreH. JKasymibl Kas3ipri MIbIHIBIKKA COMKec KeJeTiH, )KaHallla MaFbIHA/IaFbl
MUDOJIOTUSIIBIK CEXKETTEP/Ii KOJJaHAIBL.

Kazipri onemzeri mudonorus MeH peann3M CHHTE31 MOJICHHETTIH aXbIpamac OemiriHe aifHamabl. JKaHa
e3repicTep oedu yuepicTe kaHa Oenriiep MEH CHMBOJIIAPIBI i3eyre TYPTKi 0omapl. Mud, actapibl oHTIME,
aHBI3 Ka3ipri mpo3ara OeJICeH Il KaJIbIITaCTRIPYIIBI dcep eTeli, 00pa3aap-cuMBoIap, oopasnap-meradopainap,
oOpasnap-aeropusyIapiblH, Taliaa OONybIHA BIKMAT €Tel. OPTYPIl XalbIKTapIblH, OPTYPIi Ioyipaeri
aJlaM/Iap/IblH CaHACBIHIA FAchIpiap MEH TiNTi MbIHJIAaFaH jKbuiiap OoifblHa KanblnTackan Mu¢ maxaboar,
aJIaJIJIBIK, OLITICH TUTIK, CATKBIH/IBIK, KAHKUSPIIBIK CHSKTBI ©MipIIiK KaF Jaiiap/ibIH, MOHTLTIK SMOLUSIAP/bIH €H
JKapKbIH YITiIepin Oepeni. 1. ARTMATOBTBIH OYIT IIBIFapMaiaFbl eOepItiri peTiHae, OHOMUSITBIK OKUFaTap IbIH
KeHiHIe BIFBICTBHIPBUTYBI JKOHE aBTOP/IBIH 0ACTBI HA3aphl IUIAHETAHBIH ICUXO0-0JIEYMETTIK JKaFIaiiblH 3epTTeyre
ayJapbUTFaHIBIFBIHA MOH Oepineni. Mudtep apKpUIbl 30pOaCTPIIBIK TaKBIPHIIT €HTi31Iei: agamaap « MoHTLTIK
KaJIBIH/IBIKTBDY OCBLIail FaHa Kaitapyra Oomna/ibl 1em caHai/Ibl.

L. AfitmaToBTHIH OcitHeneyinae Mu(TEp KYPBUIBIMBIH e3repreni. Onap KBIPFBI3 XalKbIHBIH MHUQTIK
[IBIFAPMAIIBUTBIFBIHBIH YATLIEPiH O131H 3aMaHBIMBI3IBIH ©3€KTI MOCeTeNIepiMEH CUHTE3IeH OTHIPHII, Ka3ipri
eMipre JKaKbIHAAH TyCe/i, )Ka3ybl ara-0adanapapiH Maxab0ar rmeH TabuFaTThl KOpFay Typajibl KACUETTi ©CHETIH
OeifHeNeUTiH (HHITOCODUSITBIK JKOHE TICHXOJOTHSIBIK poMaH skacaiiasl. ConbiMeH, JKaabapc meH ApceHHIH
CHMBOJIIIBIK OefiHeci apachIHIaFbl YKCACTBIK afiKbIH KOPIHE/], )Ka3yIbl YITTHIK MOJICHUETTEPAIH IIBIFY TETiHe,
KOpPKEM OHIayabplH MH(OIIOITHKAIBIK MOJIEIBbACPIHE KYTIHY apKbUIBI 63 KEHINKeplepiHiH pyXaHH OJIeMiH
TepeH arasl. [II AHTMATOB 03 HIbIFapMaiapblHAa XaJdblK MH(DOIOTUSICH aPKbLIBI XJIBIKTBIH MH(OIOTHSIIBIK
CaHaCBIH/IA CaKTAJIFaH a/iaM OOJIMBICBIHBIH CaH KbIPJIbl CHMBOJIMKACHIH ama 6ini. Makanaga I11. ARTMaTOBTBIH
aHBI3 XKacaybl TEK TYPKi jKa3yIIbUIaphbl YIIIH MEKTEIKE FaHA eMeC, COHBIMEH KaTap MHUQOIOTHSIIBIK JOCTYPAI
JIaMBITYIaFbl aflaMIepIIilIiK Oaraapra aifiHaJIFaHbl Ke3leiicok emec Jen ol Tyifeai. MakaigaHbIH KOPBITHIHBI
0eIiMi MOCTMOIEPHU3MHIH KoHE 0acKa OarbITTapAaH OHBIH €PEKIIEITiH KapacTeipaasl. Mudomaoremanapast
KOJIJ[aHy, OJap/ibl HIIFapMAIbUIBIKIICH OHICY — Ka3ipri jKa3yIbuiapIbiH MU(OIOTHSUIIBIK OHIaybIHBIH ©31HIIK
TOTIe.

Tyiiin ce30ep: NOCTMOACPHUM, MUDOIOTHSIIBIK CHMBOJIN3M, PYXaHH dJIeM, MOJICHHET, CEOIKET, MU, HAKbLI,
AHBI3.
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Heomudgonorus B Xy10:kecTBeHHbIX NPOU3BeAEHUSIX

Annomayusa. B cratbe oOpamaercst BEUMaHHE Ha poib MU(oIoruu B tureparype XX B, B YaCTHOCTH B
TIOCTMOJIEPHU3ME. Y TBEPIKIAETCS, YTO UCTIONB30BAaHNE MU(]E TTO3BOJISIET JOCTHYD PA3THIHBIX XYJ0’KECTBEHHBIX
nenei: co3mars oOpasbl, mepenars oTHomeHHsA. OTMmedaercs, 9TO MHUGOIOTHIEeCKass CHMBOINKA OPTaHUIHO
BITHICBIBAETCSI B TIponecc (hOPMHUPOBAHHS MHTEPTEKCTYyaTbHOCTH KAaK TJIABHOTO CBOMCTBA IOCTMOJIEPHM3MA.
OCHOBHBIE ITOJNIOKEHNS HILTIOCTPUPYIOTCS Yepe3 TBopuecTBo Y. AfitMaroBa Ha mpumepe pomaHa «Korna magaror
ropsD» («Beunas HeBectay). [Iicarens ucmone3yeT MU(OIOrHIECKHE CIOKETa, KOTOPBIE TPAHC(HOPMUPYIOTCS U
IproOpeTaeT HOBOE 3ByUaHUE U CMBICT, COOTBETCTBYIOIINE COBPEMEHHOH AEHICTBUTEIBHOCTH.

B coBpemenHOM Mupe CHHTE3 MHU(OIOTHH M peann3Ma CTal HEOThEMIIEMOH 4acThi0 KyNbTYpHL. OJTH
M3MEHEHUsI Al TOTYOK K MOWCKY HOBBIX 3HAKOB M CHMBOJIOB B JIUTEPAaTypHOM Iponecce. Mud, mpurda,
JIETeH/Ia OKa3bIBAIOT AKTHBHOE (opMooOpasyioliee BIMSHHE HAa COBPEMEHHOMY MpPO3y, CIIOCOOCTBYIOT
TIOSIBIICHUIO  00pa30B-CUMBOJIOB, 00pa3oB-meTadop, 00paszoB-ayueropuil. Mnd, BBIKPHCTAIIM30BaHHBIN
CTONETHSIMU W JIA)Ke THICSUETIETHSAMH CBOETO CYIIECTBOBAHUS B CO3HAHUM PA3HBIX HAPOIOB, JIONEH Pa3HBIX
9TOX, JaeT Hamboiee sipkue oOpasIbl KU3HEHHBIX CHUTYAIlMH, M3BEYHBIX SMOLUH — TAKMX, KaK JIOOOBB,
BEPHOCTH, HEHABUCTH, NIPEAATENLCTBO, OeckopricTie. MacTepcTBo Y. AliTMaToBa B JaHHOM IPOHU3BEACHUN
3aKIIIOYCHO IPEXJE BCETO B TOM, YTOOBI COOCTBEHHO OMOIEHCKUEe COOBITHS OTABHUHYTHI 3/1€Ch Kak OBl Ha
BTOPO#i IIJ1aH, a OCHOBHOE BHIMAHHNE aBTOPa COCPEJOTOIECHO Ha HCCIEIOBAHIHN ICHX0-CONUAIBHOTO COCTOSTHHUS
TaHeTsl. Yepe3 MuQBI BBOAWTCS 30pOacTpUiiCcKasl TeMa: HApOA BEPHT, YTO TONBKO TaK JOJDKCH BEPHYTH
«Beunyto HeBecTy».

B m3o0paxxenun Y. AiiTMaToBa MU(BI MEHSIOT CBOIO CTPYKTYpy. OHH CTaHOBSTCS OIKE K COBPEMEHHOMN
KHU3HH, CHHTE3UpysI 00pa3isl MAGHIECKOrO0 TBOPUECTBA KHPTH3CKOTO HAPOJa ¢ aKTyalbHBIMHU MpoOiIeMaMu
HAIIeTO BPEMEHH, ITHCATeNb CO3/1aeT MOUCTHHO (HUIOCOPCKUI M MCHXOJOTHISCKHH POMaH, BOILIOMIAFONTHI
CBSIIIICHHBIN 3aBET MPEAKOB O JIOOBU U 3aIIUTE MPUPOLL. Tak, MPeACTaBIACTCS OYeBUAHASI OOITHOCTE MEXKIY
cUMBOIHYECKHM oOpazoMm JKaabapca m ApceHa, mucartenb 0OpamaeTcss K HCTOKaM HallMOHATIBHBIX KYIBTYD,
K MH(OTO3THIECKAM MOJEISIM XyT0KECTBEHHOTO MBIIIICHHS, ITyOOKO PacKphIBAeT JYXOBHBIH MUp CBOMX
repoeB. B cBoux npomsBenennsax Y. ATMaToB uepe3 HAPOIHYIO MH(OIOTHIO CMOT PACKPHITh MHOTOTPaHHYIO
CHMBOJIMKY CMBICIIA YEJIOBEUECKOTO CYIIeCTBOBAHMS, COXPAHSIONIYIOCS B MU(OIOTNIECKOM CO3HAHUH HAapOa.
Hecmyuaitno mugotBopyectBo Y. AWTMaTOBa CTANO HE TOJNBKO IIKOJIOW IS TIOPKCKHX IHCATeNeil, HO U
HPABCTBEHHBIM OPHEHTHPOM B PA3BUTHH MH(DOIOTHUECKON Tpagulliy. B 3aKIIOUHTENPHON YacTH CTAThU
paccMaTpuBaeTcsi 0COOCHHOCTH TTOCTMOJECPHM3MA, €r0 OTIAMYHE OT APYTHX HampaBlieHui. Vcmomb3oBanue
mudooreM, WX TBOpUECKas IepepaboTKa SIBIAETCS CBUACTENECTBOM CBOEOOpa3us MH(OIOrHIECKOTo
MBIIIIEHHS] COBPEMEHHBIX IHCATENeH.

Knrouesvie cnosa: mocTMoziepHU3M, MHU(OIOTHUECKAsT CHMBOJIHKA, TYXOBHBIH MHp, KyIbTypa, CIOKET,
Mu(], IPUTYA, JIETCHAA.
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