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Abstract. 1 am an American educator and researcher working in the Department of
Russian and Slavic Studies at the University of Arizona, a large public university in the
Southwestern region of the United States. As a longtime student of the Kazakh language and
literature, as well as a researcher of the cross-cultural links between Kazakhstan and its neighbor
countries, | often encounter a surprised reaction by both Kazakhstanis and my fellow Americans
when | describe my topic of research. Both Americans and Kazakhstanis have asked me: Why
would an American study Kazakhstan? What use is the Kazakh language to an American? What
can American students hope to learn from Kazakhstan? The ultimate purpose of this article is to
provide some answers to these questions. | have found the study of Kazakhstan to be enriching in
many ways, both for myself and for the students | work with at the University of Arizona. In this
article, I will provide an overview of the contemporary status of Kazakhstan as a subject of study
in American institutions of higher education, and | will also share some of my personal
experiences as both a student and a teacher. | will discuss not only specialized courses on the
Kazakh language and culture, but also courses in the humanities and social sciences that
incorporate Kazakhstan into broader interdisciplinary topics, such as global studies. Finally 1 will
discuss international connections between American and Kazakhstani institutions of higher
education.

Keywords: Kazakh literature, Kazakh language, anthology, poetry, prose, interdisciplinary
research, art

Introduction. Enrollments in Kazakh language courses at American institutions of higher
education have remained modest but steady since the mid 1990’s. According to language
enrollment data gathered by the Modern Language Association, five American institutions have
offered Kazakh language courses in this timeframe: the University of Wisconsin, the University
of Washington, the University of Illinois, Indiana University, Columbia University, and Stanford
University. Summer language programs, particularly those hosted by the School of Global and
International Studies, Indiana University and the Center for Russian, East Europe, and Central
Asia, University of Wisconsin, are a popular venue for the study of less-commonly-taught
languages, including other Central Asian languages such as Uzbek, Uyghur, Tajik, and
Mongolian. Other institutions created online collections with teaching materials on Kazakh and
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other languages. | will give you 2 examples: University of California Language Teaching
Materials Project and the Center for Languages of the Central Asian Region at Indiana
University. American students also take advantage of government-sponsored programs such as
the American Councils Eurasian Regional Languages Program in order to study the language
while living in Kazakhstan.

Methods. The research methods are objective-analytical and comparative method of
analysis in the context of contact and typological interrelations, analysis of diverse reception
processes, new literary translations and new anthologies of Kazakh literature.

Results. The publication of new anthologies about Kazakh literature such as “The Stories
of the Great Steppe. The Anthology of Modern Kazakh Literature” (ed. by Dr. Rafis Abazov.
Translated by Sergey Levchin and Ilya Bernshtein [1] and «Summer Evening, Prairie Night,
Land of Golden Wheat. The Outside World in Kazakh Literature. First Edition» (Ed. by Dr.
Rafis Abasov and translated by Sergey Levchin) [2] in the United States and has enabled
American students to study Kazakh literature and culture in English language.

Discussion. | received my Ph.D. in Slavic Languages and Literatures in 2013 from the
Department of Slavic, East European, and Eurasian Languages and Cultures at the University of
California, Los Angeles. Following my graduation, | taught general education courses for two
years in the same department, before transferring to the Department of Russian & Slavic Studies
at the University of Arizona. At both of these institutions, I successfully incorporated topics on
Kazakhstan into my courses on Global Studies, Russian literature, Eurasian area studies, and the
history of Soviet and post-Soviet film. In each case, | was able to tailor Kazakhstan-specific
content to fit in line with the goals and standards of the course, while also piquing student
interest in Central Asia. For example, one course provided an overview of Eurasian history and
cultural life from the time of the Mongol Empire up to the contemporary era. In addition to
reading Russian historical documents and classic works of Russian literature, students read
poetry by Olzhas Suleimenov, Jambul Jabaev, Bakhytzhan Kendzheev, and Chingiz Aitmatov in
English translation. They also viewed the 2006 documentary film Koryo Saram: the Unreliable
People, priduced co-directed by Y. David Chung and Matt Dibble which follows the journey of
Kazakhstan’s Korean diaspora population from the time of their deportation from the Russian
Far East under Stalin to their contemporary life as part of Kazakhstan’s multicultural “melting
pot.”

Relatedly, in another one of my courses, Eurasia in Five Meals, students studied the
unique history and cultural significance of beloved Central Asian dishes such as pilaf, nan,
bishbarmak, samsa, tea, horse sausage, and—of course—Korean carrot salad. They had the
opportunity to taste these dishes during the final class session of the semester, which many
students described as the highlight of their time in the department. Thus, studying Kazakhstan
not only opened students’ eyes to the diversity of the post-Soviet world, but they also learned to
appreciate the diversity within Kazakhstan itself, and in turn to look more deeply at the diversity
underpinning their own culture and conditioning their experiences. In this way, studying
Kazakhstan—and Central Asia in general—proved to be an excellent way for students to develop
the skills that are of paramount importance in the American higher education system:
intercultural competence, critical thinking, and humanistic values.

While still a graduate student at UCLA, | was a founding member of the Workshop on
Central Asia, a weekly research seminar that “locates” Central Asia at the crossroads of several
different modes of scholarly inquiry, bringing together students and faculty from history,
geography, anthropology, political science, and literary studies. The workshop was part of a



wider initiative in Los Angeles called the Central Asia Program, which promotes research and
curriculum development on Central Asia topics. Weekly meetings and presentations of invited
scholars included such diverse topics as the medieval history of Central Asia, methods of
restoring Islamic architecture, modern art and musical creativity of Kazakhstan, as well as the
role of Kazakhstan in regional economic associations. Also within the framework of the seminar
two international conferences were held, at which the language problems of Central Asia,
literature, culture, history and the modern period were discussed.

At the University of Arizona, in addition to my work in the Department of Russian &
Slavic Studies, | have become an instructor in the interdisciplinary Global Studies program. In
my course “Dimensions of Globalization: States, Societies, and Institutions,” I used examples
from Kazakhstani popular music — the Soviet-era musical ensemble Dos Mukasan and the hip-
hop group Black Cost — to illustrate the complex dynamics of appropriation and authenticity
inherent in the transplantation of cultural art forms across our increasingly connected world.
Interest in Kazakhstan on our university campus is also enhanced by a colloquium for first-year
students, "Kazakhstan: The Heart of Eurasia”, which is held by the Russian Language and Slavic
Studies department.

A significant event was the publication of the poetic collection of the young poetess from
Kazakhstan Aigerim Tazhi in English language in the USA [3]. As a manuscript, Aigerim
Tazhi's book, “Bumazhnaya kozha/Paper-Thin Skin”, was a finalist in the Annual Chapbook-in-
Translation contest (“Goodmorning Menagerie™). At the end of last year, her translator James
Kates received the literary award - Képyla Translation Prize (UCONN). Kates is a famous poet
and translator in the United States, the former president of the US Literary Translators
Association. Previously he translated the books of M. Aizenberg, M. Eremin and G. Sapgir.

The poems of A. Tazhi were translated into English, French, Polish, Armenian, Uzbek, and
Kazakh languages. Seven years ago, Kates made the first translation of a poem by a Kazakhstani
poetess for the American magazine “Words Without Borders.” Three years ago, the US National
Endowment for the Arts allocated a special double grant to translate a future book, highlighting
the manuscript on the list of winners.

In the book of A. Tazhi “Bumazhnaya Kozha / Paper-Thin Skin” there are poems in
Russian language and their translations into English language. Many translations included in the
new book by A. Tazhi have been published before in American and European magazines:
“Stand”, “Kenyon Review”, “Prairie Schooner”, “Chtenia/Readings”, “Words without borders”,
“Colorado Review”, “Salamander”, “St. Petersburg Review”, “Two Lines”, “Massachusetts
Review”,““Atlanta Review 7, “Cyphers” and others.

The book is already available on many of the world's online sites (Amazon and others). On
April 27, the book readings will be held in New Hampshire (USA), and her first presentation will
be held in Boston on May 1.

Students of the University of Arizona have an opportunity to learn about Kazakhstan by
studying abroad thanks to the initiative developed by Liudmila Klimanova in partnership with
the Summer School of Russian Language and Eurasian Studies at Nazarbayev University. This
project, which continues to this day, was the result of a partnership initiated in 2011 by
Nazarbayev University and the University of Wisconsin.

Institute of Literature and Art named after M.O. Auezov published a collection of scientific
articles on the works of Olzhas Suleimenov, which includes my article (Caffe N. “Identity and
hybridity in O. Suleimenov’s poem “Zemlya, poklonis cheloveku!”) [4].



In "Afterword. The Expanding Horizons of Kazakh Literature and Culture” I consider the
recognition of Kazakh culture abroad as “the result of the geographical and virtual dissemination
of Kazakh art” [5, p.142].

| hope that such initiatives are just the beginning of institutional ties between our two
countries.

Conclusions. In this article 1 have outlined some of the ways in which the country of
Kazakhstan, along with the Kazakh language and culture, is being incorporated into American
higher education curricula. Although student interest in Eurasia has diminished overall in the
decades since the breakup of the Soviet Union, and the study of the Kazakh language continues
to be limited to a few universities throughout the country, an increasing number of
interdisciplinary courses are introducing students to topics in Kazakhstan’s history, culture, and
significance on the global stage. Ultimately | see this as a positive development. My overall
observation is that Kazakhstan—much like the United States, in fact—is a large and diverse
country with a rich history that everyone can learn from. My experiences teaching students about
Kazakhstan, as well as my observations of my peers in American institutes of higher education,
indicate that there is a wealth of potential for mutual understanding and collaboration between
students and researchers from our two countries.
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AKII YHUBEPCUTETTEPIHIH OKY BAT TAPJIAMACBIHIAT' bBI
KA3AK OAEBUETI MEH MOJIEHUETI

Annarna. Men Amepuka  Kypama  Ilrtarrapsibeiy ~ OHTyCTIK-baTbic  aliMarbIHIaFbI
ApH30HA YHUBEPCUTETIHIH ~ OpbIC  TUIl  JKOHE  CJIaBUCTHKA KadeApachlHAAa  JKYMBIC
ICTEMTIH aMepUKaHBIK IEaror opi 3epTreyiiMid. MeH Ka3ak Tulli MeH oJeOHeTiH *oHe Jie
Ka3zakcTaHHBIH KeplIlli elJIepMEH MOJIEHUETapalblK OaillaHBICBIH 3€pTTEHMIH, MEH €3 3epTTey
TaKpIPBIOBIM/IBI CHUTIATTANl aiTa OacTaraHia Ka3aKCTAHIBIKTAPJIbIH TapallblHaH, COHMAi-ak,
aMEepUKaHJIBIK ~ OpINTECTepIMHIH TapamblHaH TaHKAlylapFa KA  Ke3JeCill  >KaTaMbIH.
AMepUKaHABIKTapAbIH Ja, Ka3aKCTaHIBIKTApblH Ja MEHEH YHEeM1 CYpalTbhlH CYpaKTaphbl:
Hemnixren amepukanasikTap Kazakctanabl 3eprren xyp? AMepuKaHABIKTapFa Ka3ak Tl He YIIiH
Kepek? AmepukauablK cTryAeHTTep Kazakcran Typansl He Oinrici kemeni? byn mMakamanbiH
MakcaThl OChl CypakTapFa aMepHKaHIBIK MeJarorThiH KO3KapachlH KOPCETy OOJNBIN TaObLIaIbI.
Kazakcranapl 3eprrey MeHiH OUTIMIMAL *oHe ApH30HA YHMBEPCUTETIHJAE Adpic Oepim KypreH
CTYIEHTTEepIMHIH OimiMiH KemnTereH OarbITTapAa KeHeWTeTiHiH OalkageiM. bynm wmakamana
aMepUKaHbIH >KOFapbl OKY OPBIHAAPBIHJIA 3€PTTEY MoHI peTiHae KypeTiH KazakcTaHHBIH Ka3ipri
3aMaHfbl JKai-KyiiHe KpICKamla IOy >KacaliMblH, COHJAi-aK, CTYAEHT >KOHE OKBITYIIBI
MO3MIIMSICBIHAH 63 JKeKe TIKipuOeMMeH OesiceMiH. MeH Ka3ak Tijli MEH MOJIeHHEeTI OOWBbIHIIIA
apHailpl KypcTap Typajbl FaHa €Mec, COHJal-aK, KEHEHTUIreH IoHApalbIK 3epTTey MKOHE
xahaHIbIK 3epTTeyiep CUSIKTBI Kazakcranabl 3epTTeyal KaMTHUTBIH
Oarmapiamanapibl TalKpUIAaUTBIH ~ OomambiH.  COHBIMEH — Karap, AaMepUKaHIBIK  JKOHE
Ka3aKCTaH/bIK OFapbl OKY OpPBIH/Iapbl apaChIHIaFbl XaJbIKapasblK OalllIaHbICKa TOKTAJIaMbIH.
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KA3AXCKAS KYJbTYPA U JUTEPATYPA B YYEBHOH
ITPOI'PAMME YHUBEPCUTETOB CIIA

AHHoTanus. I — aMepuKaHCKMI Megaror W HccienoBaTenb, paboTaromuii Ha Kadeape
PYCCKOrO f3blKa U CJIAaBUCTHKU B YHHUBEpCUTETE ApHU30HBI, KPYIHOI'O I'OCYJapCTBEHHOIO
yHuBepcuteta B FOro-3anagnom pernone Coenunenssix IlItaTo. S n3yuaro ka3axckuil sI3bIK U
JUTEpPaTypy, UCCIENYI0 MEXKKYJIbTYypHBIE CBsI3U Mex1y KazaxcraHoMm M coceqHUMM CTpaHaMH U
4acTO CTAJIKMBAIOCh C YIUBIEHUEM CO CTOPOHBl KakK Ka3aXCTaHLIEB, TaK M MOMX KOJLJIEr
aMepUKaHIIeB, KOT/a sl HAUMHAIO ONHUCBIBATh CBOIO TeMy HccienoBanus. Kak amepukaHiipl, Tak 1
Ka3axcTaHlpl crpammBany MeHs: «[louemy amepukanubl nzyuyaror Kazaxcran? 3aueM HyKeH
Ka3aXCKUM sA3bIK aMmepukaHIy? UTo aMepuKaHCKHUE CTYAEHThl XOTAT y3HaTh 0 Kaszaxcrane?».
Ienb maHHOM CTaThbU COCTOUT B TOM, YTOOBI IMOKA3aTh B3IJISII aMEPUKAHCKOIO Ieaarora Ha 9Tu
BOMpPOCHL. Sl o0Hapyxuia, 94To ucciaenoBanne Kazaxcrana pacmmpsier MOU 3HAHHS BO MHOTHX
HaIpPaBIICHUSAX U 3HAHUS CTYJEHTOB, C KOTOPBIMU 51 paboTaro B YHUBEpcUTeTe ApHU30HBL. B aTOM
cTatbe s TpPUBEIY KpaTKUKd 0030p COBpeMEHHOro coctosHus Ka3zaxcrana Kak mpenmera
UCCIIEIOBAaHMS B aMEPHKAHCKUX BBICHIMX Y4YEOHBIX 3aBEICHUSX, MOJAETIOCh CBOUM JIMYHBIM
ONMBITOM C TO3MIMHM  CTyA€HTa M mpenogasarens. S Oyay oOcCyXIaTb HE TOJBKO
CIELMAIM3UPOBAHHBIE KYpPCBI IO Ka3aXCKOMY SI3bIKY M KyJBType, HO U IIPOrpaMMbl, KOTOpBIE
BKJIIOUaroT u3ydyeHue Kaszaxcrana B Oosiee IMIMPOKOM MEXAMCHMIIMHAPHOM IIJIaHE Kak
rno0anbHble HUcchefoBaHus. S IUTaHUPYIO OOCYAWTh  MEXKIYHApPOIHBIE CBA3M MEXIY
aMEepUKaHCKUMH U Ka3aXCTaHCKUMHM BBICIIMMHU y4€OHBIMU 3aBEJICHUSMU.

KuroueBble coBa: ka3axckas JIMTEpaTypa, Ka3axCKUM SA3bIK, aHTOJIOTHs, 11033Us, IIPO3a,
MEXIUCUUIIIMHAPHBIE UCCIIEJOBAHMSI, HCKYCCTBO
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