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Variations in the dastans about Atymtai Zhomart

Abstract. The article examines, from a textual-critical perspective, the Kazakh dastans about Atymtai
Zhomart, whose image has become an artistic symbol of generosity and charity in the folklore and literature of
Eastern peoples. The purpose of the study is to compare the manuscripts preserved in manuscript collections
with the variants of the dastans published in the earliest printed editions and subsequent scholarly collections,
and to identify their textual features, the nature of their changes, and the textual differences between the variants.
The research focuses on comparing individual words and phrases, lines of verse, and stanzas found in different
variants, as well as identifying passages that were abridged, expanded, rearranged, or altered through editorial
intervention. The scholarly significance of the study lies in clarifying the textual history of the Kazakh dastans
about Atymtai Zhomart and systematizing the evidence required to establish the original text transmitted among
the Turkic peoples. Its practical significance is determined by the possibility of applying the research findings
to the publication of folklore heritage, the preparation of scholarly editions, and further studies in textual
criticism. The study employs comparative-textual, historical-comparative, and plot-typological methods.
The comparative analysis reveals the common textual basis of the dastan variants, their distinctive features,
additions, omissions, and editorial changes. It is concluded that the textual differences between the variants
are related to the specific ways in which the work was transmitted through manuscript and print traditions. The
value of the study lies in its textual analysis of the variant composition of the Kazakh dastans about Atymtai
Zhomart and its contribution to scholarship in Kazakh folklore studies and textual criticism. The findings may
be used in preparing a scholarly edition of the dastan, conducting systematic research on folklore works, and
providing supplementary material for educational purposes.
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AtbiMTaill 7KoMapT TypaJibl JacTaHAAPAbIH HYCKAJIBIK epeKuIeTiKTepi

Anoamna. Maxanana IIBIFBIC XaJBIKTApBIHBIH (DOIBKIOPE MEH OIcOMETiHAE JKOMApTTHIK IIeH
KaWBIPBIMIBUIBIKTHIH KOPKEM CHMBOJBIHA aifHamFaH AtbiMTail JKomapT jKeHIHIEri Kas3ak JacTaHmapbl
MOTIHTAHYJBIK TYPFBIIAH KapacTHIPbUIAAbl. 3EPTTEYHiH MaKCaThl — KOJDKa30a KOpiapblHIA CaKTallFaH
KoJDKa30aappl JKoHE TYNOachUTBIMAAP MEH KEHiHT1 FRUIBIMU KUHAKTap/a KapHsJIaHFaH TaCTaH HyCKallapblH
©3apa CaNBICTHIPHIIL, OJIAPABIH MOTIH/IIK €PEKILENIKTePiH, 03Tepy CUITaThIH )KOHE HYCKaJIap apachIHAAFbl MOTIHIIK
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aifbIpbIMIap/bl AaHBIKTAY. 3€PTTEY/IIH HEeri3ri OarbIThl OPTYPJIi HYCKaa KEe31ECETIH JKEeKeIIereH Co3/Iep MEH co3
TIpKECTEpiH, ©JeH TapMaKTapbl MEH LIyMaKTap[bl CaJbICTBIPYFa, MOTIHHIH KbICKApFaH, TOJBIKTHIPBUIFaH,
OpPHBI ayBICTBIPBUIFAH XKOHE PEIAKIMSIIBIK ©3repicKe TYCKeH TYCTapblH alKbIHIayFa Herizaenesi. JKyMbICTbIH
FBIIBIMHM MaHBI3/bUTBIFBI ATBIMTa# JKOMapT Typasibl Ka3ak JacTaHAaPbIHBIH MOTIH/IIK TAPUXBIH HAKTHUIAY BIMEH
KOHE TYPKI XaJbIKTapbIHAAFbl TYIMOTIHJI aHBIKTAyFa KaKETTi AEPeKTepli >KyiHeleyiMeH CHIaTTanabl.
[TpakTHKaIbIK MaHbI3bI 3€PTTEY HOTHXKEIEPiH (QONBKIOPIBIK Mypaap/ibl skapusiiay/a, FUIIMU OacChUIbIMAAD
o3ipieyae jkoHe MOTIHTaHy OarbITHIHAAFBI 3epTTEyiepie MNaiijaaHy MYMKiHAIriMeH Oeinrineneni. 3eprrey
0apbICBIH/IA  CAJIBICTHIPMAJIBI-TEKCTOJIOTHSANIBIK, TaPUXH-CAIBICTHIPMAIIBI  JKOHE  CIOXKETTIK-THIIOIOTHSIIBIK
anicrep KonaaHbULAbl. CasbICTHIPMAIbl Tajiay HOTHIKECIHIE AaCTaH HYCKAJIapbIHBIH OPTaK MOTIHJIK HerTisi,
©31H/IK albIPMAIIBUIBIKTApbI, TOJBIKTHIPYJIAPbl MEH KbICKApTYJIapbl, COHAAM-aK pelaKLUsIbIK e3repicrepi
aHpIKTaNabpl. Hyckanapaarbl MOTIHIIK aibIpbIMIAp/bIH IIBIFAPMaHbIH KOKa30a jkoHe Oacma JacTypiHze
Tapajly epeKIIeNiKTepiMeH OaillIaHbICThI €KeHI TY KBIPBIMIAJI/bL. 3ePTTeY/iH KYHIbLIbIFbI ATbiMTal YKomapT
TypaJibl Ka3aK JacTaHAapbIHbIH HYCKAJIbIK KYPAMbIH MOTIHTAHYJIBIK TYPFBIIAH capaial, Ka3ak (QoNbKIOPTaHybI
MEH MOTIHTAaHY CaJIaChIHIAFbl FBUIBIMU NMaWbIMIApAbI TOJNBIKTBIPYbIHAH Kepineni. JKyprizinren seprreyin
HOTIDKECI JTACTAHHBIH FBUIBIMU HETI3/IeNITeH MOTIHIH JalbiHIayna, (OoIbKIOPIBIK MIbIFapMaliap/ibl KyHenen
3epTTey/e )KoHEe 0Ky YAepiCiH/e KOChIMILIA MaTeprall peTiH/e KOoJIaHyFa MyMKIHAIK Oepei.

Anzeoic: 3eprrey Kasakcran PecnyOmukacel FbutbiM okoHe skorapbl OimiM MuHHCTpiri FruibiM
komurerinin BR27101897 «Ka3sakcran onebuerranybl, (ONBKIOPTaHYbI KOHE OHEPTaHYbl KOXKYHECIHIiH
1MPIBIK TpaHCHOPMALMACHL: TOHAPATIBIK 3ePTTEYIIEP» K00AChIH iCKe achIpy asChIH/Ia OPBIHIAIIBI.
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BapuantHbie oco0eHHOCTH 1acTaHOB 00 AThiMTAall ZKomapre

Annomayus. B crarbe paccMaTpUBAIOTCS TEKCTOJIOIMYECKUE OCOOCHHOCTH Ka3aXCKHX [ACTaHOB 00
AtpiMTail JKomapre, 00pa3 KOTOPOro CTaj Xy[ZOKECTBEHHBIM CHMBOJIOM IIEAPOCTH U O1aroTBOPUTENBHOCTH
B Qonbkiope u nureparype HaponoB Boctoka. Ilenb ucciaenoBanus — CONOCTABUTh PYKOIUCH, XPaHALMECS
B PYKOIHCHBIX (POHZAX, C BaPHAHTAMH JACTAHOB, OIYOJIMKOBAaHHBIMH B IEPBONEYATHBIX H3IAHUAX H
MOCIIEAYIOINX HAay4HbIX COOPHHMKAX, ONPENENUTh HX TEKCTOBbIE OCOOCHHOCTH, XapaKTep W3MCHCHUH H
TEKCTOBBIC Pa3iIM4ust MEK1y BapuaHTaMi. OCHOBHOE HAIIPABJICHUE UCCIICIOBAHNUS CBA3AHO C COIIOCTABICHUEM
OTJICIIBbHBIX CJIOB U CIIOBOCOYETAHUM, CTUXOTBOPHBIX CTPOK M CTPO(), BCTPEUAIOLINXCS B PA3IMYHbIX BapHaHTaX,
a TAaKKe C BBIABICHUEM COKDALIEHHBIX, JONOJHCHHbIX, NEPECTABICHHBIX U IOJABEPIIINXCS PEAAKIIMOHHBIM
n3MeHeHUsIM parMeHToB Tekcra. HayuHas 3HauMMOCTB pabOoThI 3aKIIF04YAECTCS B yTOUHEHUH TEKCTOBOW HCTOPUH
Ka3axCKMX JacTaHoB 00 ATbiMTail JKomapre m cucreMaTH3aluM JaHHBIX, HEOOXOQMMBIX JUIS ONPEACNICHUs
HCXOJIHOTO TEKCTa, PACIIPOCTPAHEHHOTO CPE/IH TIOPKCKUX Hapo#oB. [IpakTuueckas 3Ha4MMOCTh UCCIICA0BaHMS
OIIPE/IENIAeTCS. BO3BMOXKHOCTBIO MCIIOIb30BAHMS €r0 PEe3y/IbTaToB NPH IMyOiauKauu (HOJIBKIOPHOrO HACIEns,
MOJITOTOBKE HAYYHBIX M3JAHUH M NPOBEJCHUM TEKCTOJIOIMYECKUX HCCIeoBaHMi. B pabore mnpuMeHeHsl
CPaBHUTEIbHO-TEKCTOJIOTHYECKUH, MCTOPUKO-CPABHUTENIBHBI M CIOJKETHO-THIIOJIOTHYECKUH  METOJBI.
B pesynbrare CpaBHHTEIBHOTO AHANIM3a BBISBICHbI O0IIas TEKCTOBas OCHOBA BAapPUAHTOB JacTaHA, MX
OTJIMYUTEIIbHBIE OCOOCHHOCTH, JOMOJHEHMS, COKPALIEHNSI U PEIAKIMOHHBIC N3MEHEHHUs. YCTaHOBJICHO, YTO
TEKCTOBBIC Pa3JIM4Ms MEXAY BapHaHTAMH OOYCJIOBJIECHbI OCOOCHHOCTSMH PAacHpPOCTPAHCHUs IIPOU3BEACHU
B PYKOIMCHOH M TeyaTHOH Tpaauuusax. L[eHHOCTh MCCIeNOBaHHMS COCTOMT B TEKCTOJIOIMYECKOM aHaIu3e
BapMAHTHOI'O COCTaBa Ka3aXCKUX AacTaHOB 00 ArbiMTail JKoMapTe U JOMOJIHEHNH HAYYHBIX NPEACTABICHUIT B
001acTH Ka3aXxCKOH (hOJIbKIOPUCTUKM U TEKCTOIOIMH. Pe3yibrarhl MPOBEAEHHOTO UCCIIEOBAHUS MOTYT OBITH
UCII0JIb30BaHBI IIPH TIOATOTOBKE HAYYHO 0OO0CHOBAHHOTO TEKCTA 1aCTaHa, CHCTEMHOM U3y4eHHHU (OIIBKIOPHBIX
IIPOM3BE/ICHUH U B Ka4€CTBE JIONOJIHUTEIBHOTO MaTepuaia B y4eOHOM Iporecce.

bnazooapnocms. PaboTa BeINONHEHA B paMKax peanusanuu npoekra Komurera Hayku MuHHCTepcTBa
Haykd U Bbiciiero ooOpasoBanust Pecrnyonukn Kasaxcran BR27101897 «lludposas tpanchopmarms
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9KOCHCTEMBI JINTEPATypPOBEICHNS, (DOJIILKIOPHCTUKH M HCKYCCTBOBeIeHHs Ka3axcTaHa: MeXANCIMIUTMHAPHbBIC
UCCIIeJOBAHUSY.
Knrwoueswle cnosa: Ateimraii XKomapt, kazaxckuil oabKIOp, JacTaH, TEKCT, PyKOIIMCHOE HACIIEANE.

1. Introduction

Atymtai Zhomart is a character that served to personify the concepts of benevolence,
humanity, and charity that prevailed in the folklore and literature of Eastern nations. The
source of plots related to Atymtai Zhomart is the image of Hatim al-Ta’i in Arabic folklore,
while these stories gradually became widespread in the literary and folklore traditions of
the peoples of Near, Middle East, and Central Asia. In Kazakh folklore, fairy tales, and
dastans, the character of Atymtai Zhomart also evolved.

Literary works describing Atymtai Zhomart were studied by Kazakh researchers
taking into account their artistic and compositional peculiarities. The diffusion of Atymtai
Zhomart plots in the folklore of Eastern nations, along with their typological peculiarities,
was another object of study.

Relevance of the current research is mainly determined by the importance of the
dastans about Atymtai Zhomart within the framework of Kazakh folkloric heritage,
and their popularity throughout the variety of manuscript, published, and subsequently
scholarly texts in different variations. Differences that concern individual words, phrases,
verses, and even stanzas in different recensions of the same text present a problem in
regard to establishing a text of the main version. Thus, the analysis of versions included
in manuscript sources together with the first published versions and subsequent scholarly
editions represents a key point of the textual criticism of Kazakh folklore.

2. Materials and Methods

2.1 Description of the Material

The material of the research is made up of dastan texts telling about Atymtai Zhomart,
kept in the Manuscript Collection of the M.O. Auezov Institute of Literature and Art, in
the National Library of the Republic of Kazakhstan, in the Central Scientific Library in
manuscript and printed versions. Major sources are manuscripts and folklore texts: «Qasym
Zhomart» (folders 118, 348, 885), «Atymtai Zhomart» (folders 365, 481, 820, 828),
«Hikayat Khan Atymtai» (folder 301), «The Tale of Atymtai» (folder 917/14), «The Tale
of Atymtai Zhomart» (folder 1092), «The Origin of the Name Atymtai Zhomarty (folder
920/31); editions: «Qissa Qasym Zhomarty, «Qissa Hatymtai Zhomart», «Hikayat Dastan
Hatymtai» (published in Kazan in 1896, 1897, and 1913; the 1914 edition «The Tale of
Hatymtai»; the text «Qasym Zhomart» published in issues Ne3-4 of the journal Altai Ayasy
in 1981; and scholarly editions of 1990 and 2004.

The authors who have studied the dastans about Atymtai Zhomart in the field of
Kazakh folkloric research include such researchers as S. Qasqabasov, B. Azibayeva,
Sh. Satpayeva, U. Subkhanberdina, A. Qyraubayeva and others. Thus, S. Qasqabasov has
analyzed the emergence of the eastern plots in Kazakh folklore, their transformation in the
national folklore and artistic processing (Qasqabasov, 2002) and B. Azibayeva has drawn
essential conclusions for the scientific study of the plot structure of Kazakh dastans and
their typological traits (Azibayeva, 2009; 2014). The concept of typological differentiation
of plots that has been used in the works of this scientist serves as a theoretical foundation
for the establishment of relationships between dastans
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Theoretical foundations of folklore textual criticism are especially significant in
analyzing the textuality of the dastans about Atymtai Zhomart. In the collective work
«Folklore Textual Criticism: Past and Present» oral and written versions of folklore texts,
their laws of transformation, as well as textological problems related to the collecting and
editing of such folklore are examined (Folklore Textual, 2009). The collective monograph
«Kazakh Textual Criticism: Problems of Establishing the Principal Text and Determining
Authorship (Attribution)» is dedicated to the systematic analysis of theoretical and
methodological problems of determining the principal text, comparing the texts, as well
as preparing an academic edition (Kazakh Textualogy, 2022). The works by Zh. Raysh are
devoted to the publication problems of dastans and their texts (Rakysh, 2013). These works
form the methodological foundation for the comparison of manuscript and printed versions
undertaken in the present study.

The spread of the plot of Atymtai Zhomart in the folklore of Turkic peoples has also
been an object of investigation by scholars. M. Sakali found the association between the
figure of Hatymtai in Turkmen fairy tale epic and the notions of generosity and spiritual
goodness (Sakali, 1956), whereas A. Suleimanov studied the plot features of novellas
about Hatymtai in Bashkir folklore and found their connection with the notions of justice,
generosity, and humaneness (Suleimanov, 2005: 119-126). The mentioned researches
show that the plot of Atymtai Zhomart is not a part of any separate national tradition but
originated in the common folkloric space of Turkic and Eastern peoples.

S. Toleubayeva researched the impact of plots of «One Thousand and One Nights» on
the Kazakh folklore tradition and traced the ways of Arabic-Persian literary and folkloric
heritage to enter into the Kazakh oral literature (Toleubaeva, 2009). This research is
important to understand the relation of tales about Atymtai Zhomart and the Eastern literary
tradition. Furthermore, the research conducted by K. Reichl about the tradition, form, and
poetry of the Turkic epic can be used for studying the theoretical issues related to oral epic
works (Reichl, 2008).

2.2 Research Methods

Comparative-textual method was the main research technique used in this work. The
method ensured the possibility of making comparative analysis of words, phrases, lines of
verse, and stanzas of several versions of the same literary work and revealed abridgements,
additions, restructurations and editorial interventions in the text. Historical-comparative
technique made it possible to establish the process of origin and circulation of versions of
the works in the course of history. The plot-typological method was applied to establish
common plot lines and peculiarities of dastan versions.

3. Discussion

Atymtai Zhomart is a figure who became a symbol of open-handedness and generosity.
His image appears in the legends and narratives of many Eastern peoples. Researchers
associate this character with a historical person, Hatim al-Ta’i. He belonged to the Arab
tribe of Tayy, lived in the sixth century, was a celebrated poet, and was the father of Adi
ibn Hatim, one of the Companions of the Prophet Muhammad. Stories about Hatim al-
Ta’i (Hatim-Tai) have been known since the pre-Islamic period, and all of them celebrate
his generosity and hospitality (Gerhardt, 1984: 309-310). Plots about Hatymtai that
originated in Arabic legends spread widely among the peoples of the Near and Middle
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East and Central Asia. Studies note that tales about Hatymtai passed from Arabic literature
into Persian, Indian, and Urdu literary traditions and that he became an artistic symbol
of generosity (Omidsalar, 2003: 57-58). Pasha M. Khan examines the transformation of
Hatymtai’s image in Arabic, Persian, and Punjabi literatures of South Asia and the ways in
which the concept of generosity is represented in different cultures (Khan, Pasha M., 2026:
172-188). In the study by Kappassova et al., the name «Atymtai Zhomart» is considered a
precedent name in Kazakh media discourse. According to the authors, the image of Atymtai
Zhomart, traditionally recognized in folklore as a model of generosity and charity, retains
this meaning in contemporary mass media and is used to characterize benevolent, generous
individuals whose actions benefit society (Kappassova et al., 2025: 42-51).

Researchers divide works about Atymtai into three groups according to their content
and genre. In works belonging to the first group, Hatymtai is an immensely generous man
of inexhaustible wealth who helps those in need. In the second group, although he is poor,
he is portrayed as large-hearted and compassionate, willing to share whatever he possesses.
In the legends and dastans of the third group, his generosity is presented as arising not
from material wealth but from spiritual richness, breadth of heart, and moral goodness
(Azibaeva, 2009: 183-185).

The story entitled «The Tale of Atymtai Zhomart» is narrated on Nights 270-271 of
«One Thousand and One Nights» (One thousand and one nights, 2009: 5-7). It relates that
Atymtai was an exceptionally generous and open-hearted man and that, after his death, his
body was buried on the summit of a high mountain. One day, a king named Zilqara passes
by and spends the night nearby. Mockingly, he says, «We are Atymtai’s guests; let us see
whether he will show us his generosity». After he dozes off, Atymtai Zhomart appears in
his dream and says, «I have no livestock to slaughter for a feast, so I have slaughtered your
camel for you». Startled awake, Zilqara has his own camel slaughtered, and a meal for the
guests is prepared from the meat of the camel that has unexpectedly gone under the knife.
The following day, Zilgara continues his journey riding together with one of his companions
on the companion’s camel. On the road they meet a traveler leading a camel. He introduces
himself as Adi, the son of Atymtai Zhomart, and gives the camel he is leading to Zilqara. His
father, he explains, had appeared to him in a dream and instructed him to compensate Zilgara
for the camel slaughtered for the feast. Hearing this, Zilqara shakes his head in astonishment
and says, «Even in death, he has not abandoned his generosity». Thus the story presents
Atymtai’s generosity and humane qualities as continuing beyond his lifetime.

In Kazakh society, hospitality, respect for the unexpected guest sent by God, and
generosity became features of national custom; for this reason, the image of Hatymtai was
readily embraced, and many tale-like narratives about him were preserved. In the national
versions, the image of Atymtai (Hatymtai) Zhomart serves to praise not so much his wealth
as his moral qualities such as kindness, generosity, and nobility. Some of these works
circulated orally and were preserved in popular memory, while other versions survived
in manuscript form or were published as books before the October Revolution. Poet-
storytellers such as Shadi Tore Zhangiruly, Zhusipbek Shaikhyslamuly, Qarasaq al Erimbet,
Ertai Qulsariev, and others expanded the prose narratives about Atymtai and rendered them
as lengthy dastans with complex, intricate, and engaging plots.
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The rare-manuscript collections of Kazakhstan preserve Kazan editions as well
as manuscript texts of dastans and tales collected by M. Qusniev, T. Baimukhametuly,
M. Baizhanov, D. Tolebayev, and others: the M.O. Auezov Institute of Literature and Art
(ILA), folders 118, 301, 348, 365, 675, 820, 828, 885, 917/14, 920/31, 1092, 1094; and the
Central Scientific Library of the RSE «Gylym Ordasy» (CSL), folders 28, 80, 88, 219, 60,
282, 306, 338, among others.

The earliest version of the dastan «Hatymtai Zhomart» was published in Kazan in
1848, although the identity of its poet is unknown. Later, in 1891, another version, «Dastan
Hatymtai», whose poet and collector are likewise unknown, was printed in the same city.
In 1897 and 1898, the poet Kashafudin Shahmardanuly published the work in Kazan under
the title «Qissa Hatymtai Zhomart» at the M.A. Chirkova printing house.

In the dastan «Qissa Hatymtai Zhomar» the kings of three countries, jealous of
Hatymtai’s wisdom and the affection in which the people hold him, ask for his swift
black stallion in order to test him. Hatymtai slaughters that very horse and serves it to his
guests. The king of Yemen, having heard of Hatymtai’s fame and becoming jealous, sends
a man named Balazhoi to kill him. Balazhoi is so impressed by Hatymtai’s humanity and
generosity that he returns to the king and tells him what happened. Pleased with Hatymtai,
the king sends him a sealed letter. In the time of the Prophet, Hatymtai’s daughter likewise
displays justice and generosity and secures freedom for herself and her companions.

The dastan «Qissa Qasym Zhomart» versified by the poet Zhusipbek Shaikhyslamuly,
was reprinted many times in Kazan (1896, 1901, 1903, 1906, 1910, 1912, 1913) and
circulated widely among the people. The work is based on stories about a large-hearted
man who never abandons generosity, whether in prosperous times or when the reversals
of fate force him to make a living by selling firewood. It was published in Beijing by the
Ulttar publishing house in Volume 3 of «Kazakh Qissas» (1986), in Volume 2 of the dastan
collection within the multivolume «Folk Oral Literature» series (1990), and in Volume 4 of
the one-hundred-volume «Babalar Sozi» series (2004).

In Baghdad, a ruler named Harun al-Rashid considers himself the most generous man
alive. One day he hears the statement, «There is no one in the whole world more generous
than Qasymy, and sets out to test him. After Harun al-Rashid becomes convinced not only
of Qasym’s generosity but of all his noble qualities, he gives him his daughter in marriage
and places him on the throne. Although the protagonist bears a different name here, the
work is close to the dastan «Hatymtai Zhomart» in theme, content, and central idea.

A manuscript version of the dastan copied in 1896 by a nineteen-year-old named
Tashmukhamet Baimukhametuly Kozhenov, written neatly in Arabic script on heavy
paper, is preserved in the Institute’s Manuscript Collection (folder 127). The content of
the dastan is slightly abridged, and the positions of certain words and lines have been
rearranged.

A version close to it in content was written down by Eszhan Sarymbaiuly in July 1909
and sent for publication. Under the title «Hikayat Dastan Hatymtai» it appeared in Kazan
in 1913 at the B.L. Dombrovsky printing house with financial support from the descendants
of Shamsadin Khusaiynov. The edition comprises 47 pages and 5,016 lines. It was later
published in Volume 4 of the one-hundred-volume «Babalar Sozi» series (2004).
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In Basra, King Hatymtai considers himself the most generous person in the world.
One day he hears that an extraordinarily generous young woman lives in the city of Ray
and undertakes a distant ninety-day journey in order to see the celebrated woman with
his own eyes. Hatymtai joins a caravan, reaches Ray, and asks a young woman named
Banu for gold coins forty times in order to test her generosity. Once he is convinced of
her generosity, Hatymtai reveals his identity and expresses his wish to learn the secret of
her inexhaustible wealth. The distances along the route Basra-Ray-Qandalusia-Tabaristan-
Babylon-Badakhshan-Dagestan-Khorasan are each described as a ninety-day, or three-
month, journey. By the time Hatymtai has traveled in search of the stories of the man in
Qandalusia who grinds jewels into powder and scatters them, the blind Arab in Tabaristan
who pays people to strike him in the chest, the muezzin in Babylon, the man in Badakhshan
who alternately laughs and weeps, and the wild, deer-like young man wandering the steppe
of Dagestan, three years have passed since he left his homeland. The jewel merchant at first
failed to appreciate the treasure inherited from his father; later, in order to punish his former
companions, he ground the jewels into powder and scattered them before their eyes. King
Hatymtai eventually returns to Banu, and the two are united. When Banu’s father ruled as
king, a sheikh had secretly stolen from the treasury for many years. Once his crime was
exposed, the sheikh was punished; this explains why Princess Banu of Ray distributes the
wealth accumulated through the sheikh’s theft.

Hatymtai is also associated with the name of Hazrat Ali. The king of Yemen sends a
young man with the promise that he will give him his daughter if he brings back Hazrat
Ali’s head. The young man meets Ali, and Ali agrees to let his head be cut off. The young
man embraces Islam, and Ali resolves to help him marry the king’s daughter. During the
journey, they encounter or hear a series of instructive stories: the tale of a thief and a lion;
the hostility shown to her husband by a woman restored to life through the prayer of the
Prophet Jesus (from a fourth-century BCE Jataka text); a quarrel among Black men; a
battle with a seven-headed monster; the story of three fish inhabiting a lake (from the
Indian collection «Hitopadesha» ninth-tenth centuries); encounters with peri maidens; the
covert schemes of a sorceress; and the story of a woman who, ashamed before a rooster,
nevertheless committed adultery.

In the Bashkir tale called «Hatamtai» a king famed for his generosity hears that there
is a queen even more generous than he is and sets out on a long journey to discover the
secret of her generosity. Along the way he encounters a shoemaker who sometimes laughs
and sometimes cries; a muezzin who soaks his shirt in water before calling the adhan; a
man crushing an egg-sized diamond into powder and scattering it to the wind; and a young
man running naked through the desert. The king asks each of them to tell his story. The
naked young man had opened a forbidden door, seen an enchanted maiden, disobeyed her
instructions, and found himself cast into the wilderness. The man grinding the diamond
and scattering it to the wind does so deliberately to spite treacherous friends. The muezzin
waits for a giant bird because he wants to return to the woman he loves. The shoemaker is
the husband of a woman who appears devout to others but is in fact sinful. The tale states
that the places where the shoemaker and the muezzin live are each two months’ journey
apart.
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Eventually the king meets the queen he has been seeking. She reveals the truth: she
is a king’s daughter who has been returning to the people property stolen by an ishan who
once led a band of robbers that plundered the people’s wealth. Her generosity thus proves
to be an act performed in the service of justice and charity (Suleimanov, 2005: 121-126).

The tale «Qasym Zhomart» (ILA: folder 118) is written in pen and contains corrections
made directly over the text: some words were crossed out and other words were inserted by
the collector or the person preparing the text for publication. As a result, the text was shifted
from a colloquial register toward a literary style. In the manuscript, the crossed-out words
are marked in italics. The content also contains concepts and expressions that do not accord
with the conventions of oral narration. For example, a young man raises his hand to ask the
assembled people for permission to speak, and the crowd noisily grants him permission;
this scene recalls a Soviet-era meeting of members of an agricultural collective.

Long ago there lived an exceptionally charitable man named Qasym Zhomart. He
helped the poor and people with disabilities and freely gave those in need whatever they
asked of him. One day he asks the people of his country whether anyone is more generous
than he is. A young man then tells him about a queen who gives one hundred gold coins to
a person on every visit, even if that person enters her presence a hundred times.

Qasym Zhomart sets out to discover the secret of the inexhaustible supply of gold. The
young woman asks him to determine why a butcher suddenly collapses while conducting his
trade; why the butcher gives gold to anyone who goes to an old man sitting at a crossroads of
nine roads and has that person strike him with a club; and why a muezzin in the city of Egypt
repeatedly and restlessly climbs to the roof of the mosque to call the adhan. Built as a chain
of several interconnected stories, the tale is close in content to the plot of the narrative dastan.

The dastan «Atymtai Zhomart» versified by Qarasaq al Erimbet Koldeibekuly, is
preserved in the Manuscript Collection of the M.O. Auezov Institute of Literature and Art
(folder 481). It was collected from oral tradition by Turmakhan Baizhanov.

The king of Sham tests Atymtai’s generosity by asking for one hundred black camels.
Atymtai receives the envoy with honor and gathers one hundred camels within a week.
When the sultan of Rum asks for his swift stallion, Atymtai slaughters it to provide a feast
for his guest. The king of Yemen, meanwhile, sends a man to kill him, but Atymtai once
again proves his generosity by showing that he is even prepared to surrender his own head.
His generosity becomes widely known among the people, and his name is preserved in
lines of verse.

In the year one thousand eight hundred and ninety-nine of Jesus,

It was completed in Qauys, when ice lay in rows.

By the Hijri reckoning it was one thousand three hundred and seventeen,

The month was Sha‘ban, and the year was that of the Boar.

We are from the Syr-Darya region, from Qazaly,

Kazakhs of Qalyngbas, the eighth village!

The work was published in Volume 2 of the dastan collection in the multivolume
«Folk Oral Literature» series (1990), in Volume 4 of the multivolume «Babalar Sozi» series
(2002), and in Qarasaq al Erimbet’s collection of poems, aitys texts, and dastans entitled
«My Edifying Word to Posterity» (2009).
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A comparison of the multivolume «Babalar Sozi» with the collection «My Edifying
Word to Posterity» reveals a number of changes. For example, the line «Atymtai lived in a
city called Emin» in the multivolume edition is clarified in the collection as «Atymtai lived
in a city called Yemen». Likewise, the phrase «O people, may you yourself come to my
aid» is rendered as «O my God, may You yourself come to my aid».

The text also displays phonetic substitutions in certain words, for example: ikayat -
hikayat, kar - gahar, basi - bagasy, alemge - galamga, keuili - konili, ol erler - bar erler,
adeti - gadeti, ar tuninde - ar kuninde, olgensin - olgen son, zhigan malyn - zhigandaryn,
sozi edi - suyi edi, and others. Religious terms such as «God» and «Allah» were replaced
by words meaning «the public», «the people», and «the community».

In Volume 4 of the multivolume «Babalar Sozi» the poem comprises 606 lines; eleven
stanzas, or sixty-six lines, found in Qarasaq al Erimbet’s collection «My Edifying Word
to Posterity» are absent from it. In Qarasaq al Erimbet’s collection, by contrast, the dastan
contains 648 lines, while four stanzas, or twenty-four lines, from Volume 4 of «Babalar
Sozi» are absent. Comparison of the texts in the two collections shows that words underwent
lexical, morphological, and semantic changes. Although some lines were condensed and
individual words were supplied in alternative forms, the principal content and idea of the
work were preserved.

Shadi Tore Zhangiruly’s dastan «The Tale of Hatymtai» was printed for the second
time in Tashkent in 1914 at the G.Kh. Garifzhanov printing house.

During the 2013 expedition to China organized to collect the folkloric heritage of
Kazakhs living abroad, researchers of the Institute, Aqedil Toishanuly and Nasikhat
Nabiolla, collected photocopies of several books and journals and deposited them in the
Manuscript Collection of the M.O. Auezov Institute of Literature and Art, where they are
preserved in folder 1254. The «Qasym Zhomart» dastan published in issues Ne3 (pp. 12-26)
and Ne4 (pp. 7-34) of the journal Altai Ayasy in 1981 is identified as having been collected
by Abdighani Batyrbaiuly and O. Alpysbaiuly.

In terms of content, the text published in Altai Ayasy (1981, Ne3-4) resembles the Kazan
edition (1896) of the dastan «Qasym Zhomart» that is, the version of Zh. Shaikhyslamuly.
In the journal, the title is given as «Qasym Zhomart» and its genre is identified as a «qissa».
A textual-critical comparison of these two texts revealed a number of textual differences
in the journal version. More than twenty lines in Zh. Shaikhyslamuly’s version containing
praise of Allah and blessings upon the Prophet were substantially abridged, as were the
lines at the end of the poem in which the poet provides information about himself.

In 1986, the dastan «Qasym Zhomart» was published in Volume 3 of «Kazakh Qissas»
by the Ulttar publishing house in Beijing. Its content is close to Zh. Shaikhyslamuly’s
version, although it underwent editorial processing. In 1990 it appeared in Volume 2 of
the dastan collection in the multivolume «Folk Oral Literature» series. In that edition, five
stanzas at the beginning and six stanzas at the end of the dastan were omitted; moreover,
the meanings of certain words and phrases were misread, leading to editorial correction.
In 2004, however, the text in the one-hundred-volume «Babalar Sozi» series was prepared
directly from the first printed edition without alteration.

A manifestation of the munajat genre, widespread in medieval literature, occurs at the
beginning of the dastan «Qissa Qasym Zhomart». It contains praise of Allah and blessings
upon the Prophet, appeals for support from the four Rightly Guided Caliphs and all the
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Companions, and a statement that the purpose of taking up paper and pen is to compose
the dastan.

There are several textual differences in the opening of the poem across the versions:
semantic changes occur in individual words and phrases, chiefly through synonymous
substitution, while no differences are observed in the poem’s meter or thyme.

The dastan «Qissa Qasym Zhomart» The dastan «Qasym Zhomart» (Altai Ayasy journal,
1981, Ne 3-4)

Now let me begin at the beginning of the tale, Let me begin the tale by saying bismillah,

Abilgasym was the generous one in all the world. | Abilqasym grew renowned for generosity in all the

No story as wondrous as this exists on earth, world.

Let the assembled people here listen. Let me tell of the generosity of such a man,

Let me tell the story of that Qasym, O people, lend an ear for a while to my words.

Let the many people lend an ear to my words.

This qissa will satisfy your longing to listen; Let the assembly hear the words of worthy people,

Why would you hear any other tale? Let old and young alike take an example.
Listener, your longing to hear will be satisfied;
What other story could you need beyond this?

In the dastan «Qasym Zhomart» the information about Harun al-Rashid described as
a great, formidable, and generous ruler of Baghdad who governed eight cities and had no
equal among the kings of his time is abridged. The text of the dastan is condensed, and some
episodes are shortened. In particular, the ten-stanza account of the work’s composition at
the end of the text is reduced to a single stanza.

In the text published in Altai Ayasy, the names Baghdad and Basra are not given as the
characters’ places of residence. There is a noticeable tendency to replace words borrowed
from Arabic and Persian with native equivalents, and differences also occur in titles: for
example, «caliphy» is replaced by «king». In addition, the following two stanzas, marked
in italics in the compared text, were not included in the version published in Altai Ayasy:

The needy would come to Qasym,

He would give them all food and clothing.

Whether a padishah, a rich man, or a pauper,

He would serve every one of them equally.

He gave each visitor whatever was requested,

He saw the tears shed by the destitute.

In this world he spared neither wealth nor life,

Let me tell you now of his generosity.

In the dastan, the name of Harun al-Rashid’s wife is «Zubayda» (the same form is
used in the tales of «One Thousand and One Nights»); in Arabic, the name carries the
meanings «chosen», «select», «the best», and «truly choice». In the text published in Altai
Ayasy (1981, Ne 3-4), it appears as «Zabida». Likewise, the name of another character was
changed from Durdana to Ardana. The name Durdana is explained through Turkic dur,
«precious stone» and Persian durdan, «moonlight». A broader tendency to alter character
names is therefore observable.
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We shall now consider several manuscript versions associated with the name Atymtai
Zhomart.

«Qasym Zhomart» (ILA: folder 348). Long ago, Qasym, the only son of a wealthy
man who possessed seven palaces of gold beneath the earth, distributed all his wealth after
the death of his parents until nothing remained. He gives an old man who comes seeking
help both the horse beneath him and the gold-embroidered clothes he is wearing, and then
leaves for another place. Traveling from land to land, Qasym reaches a city and becomes
like a son to an old man he meets in the marketplace. The old man shows him all the palaces
but warns him not to enter one of them. Qasym becomes the old man’s heir and gains fame
for his generosity. He opens the forbidden door and falls in love with peri maidens in the
form of swans; although he steals the golden slipper of one of them, the maidens fly away.
Qasym waits for them so long, grieving and yearning, that he falls ill.

«Atymtai Zhomart» (ILA: folder 820, notebook 3, in Arabic script). The manuscript
entered the collection in 1972 and was collected by Zhagyp ar Irmukham betov. The work
contains the stories of a khan, a jewel-scattering figure, a qari, and a muezzin. At the end
of page 58 there is a note: «Taken from the book Kazakh Fairy Tales. Turned into verse by
Omirzag, son of Beisenali. 8 April 1969».

«Atymtai Zhomart» (ILA: folder 828, notebook 3). During wartime, Atymtai is taken
captive, but his horse refuses to abandon its master to the enemy and rescues him. Hearing
of this event, a khan becomes fascinated by the stallion and wants to buy it or otherwise
obtain it, but Atymtai refuses. The khan announces that he will grant whatever is desired to
anyone who brings him either the horse or Atymtai’s head. Tempted by worldly reward, a
young man sets out to carry out the khan’s decree.

«The Story of Khan Atymtai» (ILA: folder 301). Although the work bears Atymtai’s
name, it has little connection with him and belongs to the genre of oratorical sayings.
Atymtai Khan has died, and it is said that Atymtai’s junior wife treats the people of all
three zhuzes with great hospitality; Shorman falls in love with her because of this conduct.
Sitting behind a curtain, the khan’s widow listens to the conversation of the biys and, with
a single remark, makes it clear that she will not remarry.

«Qasym Zhomart» (ILA: folder 885, notebook 2) was written by Tashmukhamet
Baimukhamet uly Koshenov between 1889 and 1905 and was deposited in the collection by
S. Sauytbekov in 1981. «The Tale of Atymtai» (ILA: folder 917/14) ends with the following
note: «This version of the tale «Atymtai Zhomart» was completed by Qarasaq al Erimbet
Koldeibekuly in November 1899. This version was copied successively from a text written
by Toqtabolat Ormanuly of Qazaly, of the Asp an clan of the Shomekei (specifically, the
Niyaz branch); this is considered the fullest and most complete version. Alqu at» «The
Tale of Atymtai Zhomart» (ILA: folder 1092) is likewise one version of the story about
the famous generous man. In the version written down and deposited by Academician A.
Margulan in 1939 (CSL: folder 28), the events take place in the city of Baghdad.

The fairy tale «Hatymtai Zhomart» long transmitted orally among the people, was
published in 1900 by the local historian, historian, and lawyer L.I. Kraft under the title
«A Good Many in the second part of his work «From Kirghiz Antiquity». The unofficial
section of the «Turgai Regional Gazette» the Turgaiskaya Gazeta, Ne 14 for 1898, states:
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«Recorded in a free translation from the words of Mambetzhan Ibragimov, an honored
aksakal of village Ne 2 of the Burtinskaya volost».

4. Results

In the story «The Generous Man» by the prominent educator, writer, and ethnographer
Ybyrai Altynsarin, Atymtai Zhomart, although extremely wealthy, makes it his daily
habit to wear old clothes, chop firewood, carry hay, and perform physical labor. One day
his acquaintances ask why he does this, and he explains that there are four reasons: he
fears becoming intoxicated by wealth and turning into a hard-hearted man who feels no
compassion for the poor; he wishes to set an example of labor for later generations; bread
earned through one’s own work tastes especially sweet and is more nourishing; and he
fears falling into sin by squandering the wealth granted by God. These words show Atymtai
Zhomart as a modest, hardworking, and devout man. Through his conduct, Atymtai
demonstrates that a person is made worthy not by wealth but by labor and moral qualities.

Concerning the image of Hatymtai, the Turkmen scholar M.A. Sakali wrote that
«not only in Eastern epic, but in world folklore as well, there is no one equal to him in
benevolence and spiritual generosity» (Sakali, 1956: 69). In Kyrgyz literature and folklore,
generous people are likewise known by the names «Atantai» and «Atantai Zhomart»
(Myrzakmetov, 2024: 41-50). Bashkir and Turkmen folkloric works contain various forms
of the name G’atamatag’i (Musaeva, 2025: 298-311).

In Karakalpak folklore, the narrative dastan «Hatam-Tai» although similar in title,
develops in a different direction in both content and plot. In this fairy-tale and fantastic
work, a shepherd named Ergulan lives along the Aqdarya River. He has three beautiful and
intelligent daughters named Tai, Ai, and Qumyry. The girls are educated at the palace of
Shamun Khan, king of the peris, where they master the art of magic. At that time, a mullah
named Alauatdin, who lives along the Arshaly and possesses magical powers, seeks Tai’s
hand, pays the bride-price, and marries her. Tai, however, does not love him and uses magic
to free herself from the mullah.

On the opposite bank of the Aqdarya lives Hatam, the son of a shepherd named Artyu.
After quarreling with the sons of a rich man, he leaves his homeland, comes to Tai’s palace,
and falls in love with her. Tai imposes a condition: they may be united only if he finds the
solution to the riddle, «Its beginning is April, its ending is ruin». Hatam undertakes a long
journey in search of the answer. On the road he meets various people: two younger brothers
refuse to lodge him in their homes and send him to their elder brother who lives far away.
Although the elder brother is seventy years old, he looks young and is distinguished by
extraordinary hospitality. During this journey, Hatam comes to understand that a man’s
dignity and the prosperity of a household depend on a woman’s patience and endurance.
Hatam encounters many dangers along the way. He fights the warrior Baqylkhan in single
combat, then battles all six of Baqylkhan’s younger brothers and defeats them. One day,
while resting beneath a great tree, he sees a dragon threatening the chicks of the Sumyryq
bird and shoots it dead. Grateful for the hero’s courage and compassion, the Sumyryq helps
him and carries him to the distant land of the peris.

Batyrkhan, the khan of a certain kingdom, and his vizier Taimasbek marry Tai’s
younger sisters Ai and Qumyry. Ai, however, uses magic to turn the khan into a dog, and
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he barely manages to escape. Sensing that his own life is in danger, Hatam burns a feather
that the Sumyryq bird had earlier given him and summons it for help. The Sumyryq arrives
and saves him from death. In the end, Hatam successfully passes all the tests set by the
beautiful Tai; the two are united and attain their desired happiness (Qaraqalpaq Folklore,
18-folder, 1988: 199-290).

A work with related content entitled «The Origin of the Name Atymtai Zhomart»
(ILA: folder 920, notebook 31) tells the story of a young man named Zhomart and a young
woman famed under the name Atymtai. The girl sets a condition: «If you can discover how
it came to be said, ‘Gul is in love with Sanauir, Sanauir is in love with Gul, and in the end
both stink worse than dung,’ I will tell you where the treasure lies». The figure of a mastan
old woman appears here as a supernatural helper. With the old woman’s assistance, the
secret of Sanauir is discovered; by asking to perform ablution and pray before the gallows,
the hero again survives with the old woman’s help. The narrative also tells of the secret of
a water that turns things into gold by means of knowledge found in a book.

An Azerbaijani tale tells of a wealthy and generous man named Hatam who builds a
great palace at the junction of seven roads and gives forty gold coins to every person who
comes there. One day a dervish arrives at the palace and becomes his guest. At the table,
Hatam asks whether the dervish knows anyone as generous as he is. The dervish replies that
there is someone even more generous: every visitor to that person’s palace is served food
on a golden plate and, when departing, receives the very plate as a gift. Astonished, Hatam
resolves to see the palace for himself. After a long journey, he reaches the place described
by the dervish and asks to see its owner; eventually he is permitted only to speak with the
owner from behind a curtain. The unknown owner does not immediately reveal the secret,
but instead instructs Hatam to discover the cause of a famous physician’s sorrow. Hatam
accepts the condition and sets out in search of the physician. Reaching the city where the
physician lives, Hatam meets him. The physician tells him the fate of a blind padishah and
his son Ibrahim. Soothsayers had said that the medicine capable of curing the ruler could
be found in a land never touched by a horse’s hoof. The two elder sons go in search of
the remedy but return without finding the healing herb. The father is reluctant to send his
youngest son, Ibrahim. With the help of divs, however, Ibrahim reaches Gulistan-i Irem,
falls in love with the padishah’s daughter Melike-Khatun, and marries her. Later Ibrahim
finds the medicinal herb, returns to his homeland, and cures his father. His brothers, seeing
their father’s affection for Ibrahim, become jealous, invite him to go hunting, and throw him
into a well. They deceive their father by saying that a tiger devoured Ibrahim; the padishah
dies of grief, and the eldest brother takes the throne. Melike-Khatun comes searching
for Ibrahim, rescues him with the aid of the divs, and punishes his brothers. Ibrahim and
Melike-Khatun are reunited and live happily. Hatam, meanwhile, obtains a secret medicine
from the physician, saves the owner of the palace a beautiful young woman who has been
turned half into gold and marries her; the two live happily for the rest of their lives (The tale
of Hatam. An Azerbaijani folk tale).

The Bashkir folk novella «The Just Naushiruan and Hatamtai Zhomart» has the
following plot. Persia is ruled by King Naushiruan, renowned for his justice. He becomes
friends with a generous man named Hatamtai. For some reason, however, relations between
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them cool and they become enemies. The king attempts to force Hatamtai to come before
him and ask forgiveness, but Hatamtai refuses to bow. The king then issues a proclamation
that whoever brings him Hatamtai’s head or his stallion Aqtamaq will receive the king’s
daughter in marriage. Hearing the announcement, a poor young man decides to take the
risk and sets out. He arrives at Hatamtai’s home and becomes his guest. Hatamtai receives
him with honor and, treating him as a distinguished guest, slaughters his stallion to provide
a feast. During the night the young man begins to weep; Hatamtai asks the reason and
learns the entire truth. When he discovers that his guest has come to carry out the king’s
command, Hatamtai gives him permission to take his head. His wife stops him, however,
saying that Hatamtai must be taken to the king alive. Hatamtai agrees, puts a bridle on
himself, and hands the reins to the young man. They come before the king. Witnessing such
extraordinary generosity, Naushiruan is deeply moved and brought to tears (Suleimanov,
2005: 119-121).

The tale «Atymtai Zhomart» (ILA: folder 365) was collected from oral tradition
by Murat Qusniev. Long ago there lived a just king named Naushiruanbek. Hatymtai,
renowned throughout the land for his generosity, becomes the king’s friend. Certain people
sow discord between them and turn them against one another. One day the king holds
a great feast and invites Hatymtai, but Hatymtai does not come. The king announces a
reward for whoever brings him Hatymtai’s head and swift horse. A poor young man then
sets out, but after witnessing Hatymtai’s hospitality, he regrets having come on the king’s
assignment.,

«Atymtai and Nasherban» (ILA: folder 1094) is a version of the preceding text.
Atymtai and Nasherban are friends, but Satan comes between them in order to destroy their
friendship. While they are estranged, they meet in the open steppe. When Nausharuan says,
«If you are generous, give me your sword», Atymtai replies, «You were a man famed for
justice; do not forget that». After this exchange, both abandon their hostility and become
friends again.

In the different versions, the force that separates Atymtai and Nausharuan is described
variously as certain people or as Satan, while in another version it is left unspecified and
expressed simply as «for some reason». The Bashkir novella states that the events take
place in Persia. The reconciliation of the two friends is also interpreted differently from
version to version.

5. Conclusion

In the course of the study, the manuscript and printed versions of the narrative
dastans about Atymtai Zhomart in Kazakh folklore were compared from a textual-critical
perspective, allowing their textual history and version-specific features to be established.
In conclusion, three narrative dastans based on legends and stories about Atymtai «Qissa
Qasym Zhomart», «Qissa Hatymtai Zhomart», and «Hikayat Dastan Hatymtai» were
compared textually in their Kazan editions of 1896, 1897, and 1913 and in the versions
preserved in the manuscript collections of the M.O. Auezov Institute of Literature and Art,
the National Library of the Republic of Kazakhstan, and the Central Scientific Library of
the RSE «Gylym Ordasy». The texts of the dastan published in scholarly collections in
1990 and 2004 were subjected to editorial-textological analysis, and it was established
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that certain textual changes arose from the incorrect reading or interpretation of altered
words and sentences. The dastan texts «Atymtai Zhomart» (ILA: folder 820), «The Tale
of Atymtai» (ILA: folder 917/14), and «The Tale of Atymtai Zhomarty» (ILA: folder 1092)
were examined in terms of plot-typological distinctions. In addition, the texts of the fairy-
tale versions «Qasym Zhomarty» (ILA: folder 118), «The Story of Khan Atymtai» (ILA:
folders 118, 348), «Atymtai Zhomart» (ILA: folder 828/3), and «Atymtai and Nasherban»
(ILA: folder 1094) were analyzed from the perspective of the plot invariant. The comparison
showed that although the texts of the dastans about Atymtai Zhomart are interconnected
at the level of plot, substantial textual differences exist among them. These include
substitutions of individual words and phrases, abridgement of lines of verse, omission of
certain episodes, and changes in character names and geographical names. The evidence
indicates that these changes are connected with the oral transmission of the works and
with later editorial intervention. The present study makes it possible to clarify the textual
history of the dastans about Atymtai Zhomart and to systematize their multiple versions. Its
findings contribute to the identification of problems involved in establishing an original or
principal text, comparing variants, and distinguishing editorial changes within the textual
criticism of Kazakh folklore.

References:

1. Azibayeva B. Qazaq dastandary [Kazakh Dastans]. — Almaty, 2009. — 288 p. (In Kazakh)

2. Azibayeva B.U. Qazaq eposynyn syuzhetteri [Plots of the Kazakh Epic]: Monograph. — Almaty: Servis
Press, 2014. — 576 p. (In Kazakh)

3. Folklor matintanuy: Otkeni men bugini [Folklore Textual Criticism: Past and Present]. Collective
Monograph. — Almaty, 2009. — 285 p. (In Kazakh)

4. Gerhardt M.I. Bayandau oneri: «Myn bir tundi» adebi turgydan zertteu [The Art of Story-Telling: A
Literary Study of the Thousand and One Nights] / Translated from English; Afterword by I.M. Filshtinsky. —
Moscow: Nauka, 1984. — 455 p. (In Kazakh)

5. Kappassova A.Sh., Adilova A.S., Sahin S., Zhaldybayeva A.Zh., Nurgazina A.B. Qazaq
mediadiskursyndagy folklorlyq pretsedentti esimderdin qoldanyluy [The Use of Folklore Precedent Names
in the Kazakh Media Discourse] // Bulletin of Karaganda University. Philology Series. — 2025. — Vol. 30, No.
1(117). — P. 42-51. https://doi.org/10.31489/2025Ph1/42-51 (In Kazakh)

6. Khan Pasha M. Islamdyq madeni kenistik ugymyn qaita qarastyru: Khatim Tai turaly pendzhab
khikayalaryndagy islamdyq zhane sikh tik zhomarttyq [The Islamicate Reconsidered: Islamic to Sikh
Generosity in the Punjabi Tales of Hatim Ta’i] // Islam adebietin islamdyq etetin ne? [What Makes Islamic
Literature Islamic?] / edited by Jamal J. Elias. — University of Pennsylvania Press, 2026. — P. 172—188. https://
doi.org/10.9783/9781512828702-010 (In Kazakh)

7. Khatem turaly ertegi. Azerbaijan ertegisi [The Tale of Hatam. An Azerbaijani Folk Tale]. https:/
daningrad.ru/skazka-o-hateme-azerbaydzhanskaya-skazka?ysclid=mh8jrdhve0885578337 (In Kazakh)

8. Musaeva R.A. Qumyq khalyq ertegilerinin onomastikalyq kenistigindegi antroponimder [ Anthroponyms
in the Onomastic Space of Kumyk Folklore Tales] // Electronic Journal “Caucasology”. — 2025. — No. 1. — P.
298-311. - DOI: 10.31143/2542-212X-2025-1-298-311. — EDN: RVTXIJK. (In Kazakh)

9. Myn bir tun. Segiz tomdyq. 4-tom [One Thousand and One Nights. In Eight Volumes. Vol. 4] / Translated
from Russian by K. Mukhamedzhanov. — Astana: Audarma, 2009. — 432 p. (In Kazakh)

10. Myrzakmetov A.K. Qyrgyz folkloryndagy arab adebietinin elementteri [Elements of Arabic Literature
in Kyrgyz Folklore] // Bulletin of Osh State University. Philology. — 2024. — No. 2 (4). — P. 41-50. (In Kazakh)

11. Omidsalar Mahmoud. Khatim Tai [Hatim Ta’i] // Encyclopaedia Iranica. — 2003. — Vol. XII, Fasc. 1.
—P. 57-58. https://doi.org/10.1163/2330-4804_EIRO_COM_2884

12. Qaraqalpaq folklory. Koptomdyq. 18-tom [Karakalpak Folklore. Multi-Volume Edition. Vol. 18]. —
Nukus: Karakalpakstan, 1988. — 408 p. (In Kazakh)

156 M.O. 9ye3z08 amuiHdarbl Ddebuem dxcaHe eHep uHCMumymaol "Kepyen" | Ne3, 92-mom, 2026



"Keruen" scientific journal N3, 92 vol, 2026 ISSN: 2078-8134 [ elSSN: 2790-7066

13. Qazaq tekstologiyasy: negizgi matin men avtordy anyqtau (atributsiya) maseleleri [Kazakh Textual
Criticism: Issues of Establishing the Main Text and Determining Authorship (Attribution)]. Collective
Monograph. — Almaty: Litera M, 2022. — 256 p. (In Kazakh)

14. Qasqabasov S. Zhanazyq. Ar zhylgy zertteuler [Zhanazyq. Studies from Different Years]. — Astana:
Audarma, 2002. — 584 p. (In Kazakh)

15. Rakysh Zh.S. Dastandyq epostyn basylymdyq erekshelikteri [Publication Features of the Dastan Epic]
// Bulletin of KazNU. Philology Series. —2013. — No. 4. — P. 119-124. (In Kazakh)

16. Reichl K. Turki eposy: dasturleri, formalary, poetikalyq qurylymy [Turkic Epic: Traditions, Forms,
Poetic Structure] / trans. from English by V. Treister; ed. by D.A. Funk. — Moscow: Vost. Lit., 2008. — 383 p.
(In Kazakh)

17. Sakali M.A. Turikmen ertegilik eposy [Turkmen Fairy-Tale Epic]. — Ashgabat, 1956. — 156 p. (In
Kazakh)

18. Suleimanov A.M. Bashqurt khalyq novellasy: 105 ertegi qosa berilgen zertteuler [The Bashkir Folk
Novella: Studies with an Appendix of 105 Tales]. — Ufa, 2005. — 348 p. (In Kazakh)

19. Toleubayeva S.A. Qazaq folklorlyq dasturindegi «Myn bir tun» [One Thousand and One Nights in the
Kazakh Folklore Tradition]. — Almaty: Arys, 2009. — 200 p. (In Kazakh)

OnedueTTep:

1. Kackabacos C. XKana3bIk. Op *KbUIFBI 3epTTeynep. — Acrana: Aygapma, 2002. — 584 6.

2. O3ibaesa b. Kazax nacranmapsl. — Anmartsl, 2009. — 288 6.

3. Ozibaesa b. V. Kazak smocsIHbIH ciokerTepi: MoHOrpadust. — Anmarer: Cepsuc IIpecc, 2014. — 576 6.

4. DONBKIIOP MOTIHTAHYBI: ©TKEHI MeH OYTiHi. ¥ KbIMIBIK MOHOrpadus. — Anmarsl, 2009. — 285 6.

5. Kazak MoOTiHTaHyBI: HEri3ri MOTIH MEH aBTOPIBI aHBIKTAy (arpHOyIHs) Mocesenepi. ¥ KbIMIBIK
MoHorpadus. — Anmarsl: JIutepa M, 2022. — 256 6.

6. Paxprm 2K. C. [lactanaslk SMOCTBIH OachUTBIMABIK epekmenikrepi / Kaz¥y xabapursicsl. Oumonorus
cepusicel. — 2013, — Ne 4. — 119-124-66.

7. Caxkamu M. A. TypikMeH epTeriiik amockl. — Amxabazn, 1956. — 156 6.

8. Xaram Typaubl epreri. O3epOaitkan xainslk eprerici. — URL: https://daningrad.ru/skazka-o-hateme-
azerbaydzhanskaya-skazka?ysclid=mh8jrdhve0885578337

9. CyneiimanoB A. M. Bamkypr xansIK HoBeswtachl: 105 epreri koca Oepinren 3eprreyiep. — Ya, 2005.
—348 0.

10. Teney6aesa C. A. Kazax ponbkiopibIk goctypinaeri «MbiH 6ip TyH». — Aimars: Apsic, 2009. —200 6.

11. Paiixa K. Typki snocerl: goctypiepi, Gopmanapsl, TOITHKAIBIK KYPBUTBIMBI / aFbUIIIBIH TiTIHEH
aynapran B. Tpeiictep; [I. A. ®yHkTbIH penakuusceiMer. — Mackey: [Isirbic onedueri, 2008. — 383 0.

12. T'epxapar M. U. basanay enepi: «MbIH Oip TYHII» o1eOU TYpFbIIaH 3epTTEY / aFbUIMIBIH TiTIHEH
ay/apbUIFaH; COHFbI co3 aBTopsl M. M. @unbituHckuii. — Mockey: Freutbiv, 1984. — 455 6.

13. Ommuncanap Maxmyn. Xarnuwm Taif / Upannka sanuktonequscst. — 2003. — XII T. — 1-msFapbuibM. —
57-58-66. — DOI: https://doi.org/10.1163/2330-4804 EIRO COM 2884

14. Xan [Tanra M. McnamasIk MOZIGHU KEHICTIK YFBIMBIH KaiiTa KapacTeIpy: Xatum Taif Typaiisl meHmka0
XHMKasUTapBIHAFbl HCITaMIIBIK KOHE CHKXTIK )KOMapTThIK // Micnam anebuetin ncnamaslk eretid He? / Xaman XK.
DnuacThIH peJaknusicbIMeH. — [leHcmbBaHs YHUBEpCHTETIHIH Oacmacsl, 2026. — 172—188-66. — DOI: https://
doi.org/10.9783/9781512828702-010

15. Kanmacosa A. IIlI., AmunoBa A. C., Hlaxun C., XKanneibaesa A. XK., Hyprasuna A. b. Kazax
MeMaIUCKyPChIHAAFEI (POJIBKIIOPIBIK MPELEACHTTI eCiMAepAiH KoiaaHbutybl / KaparaHnasl yHUBEPCUTETIHIH
xabapmicel. Ommonorust cepmsacsl. — 2025. — 30-T. — Ne 1 (117). — 42-51-66. — DOI: https://doi.
org/10.31489/2025Ph1/42-51

16. Merix 6ip TyH. Ceri3 TOMABIK. 4-ToM / OpBIC TiniHeH aynaprad K. MyxamemkaHnoB. — Actana: Aynapma,
2009. — 432 6.

17. Myp3akmeroB A. K. KpIpre13 honbkaopsiaiars! apad onedneTiHin sneMenTTepi / O MeMITeKeTTiK
YHHUBEpCUTETiHiH xabapiubicel. Puonorust cepusicsl. — 2024, — Ne 2 (4). — 41-50-66.

18. MycaeBa P. A. KyMBIK XalbIK epTeriiepiHiH OHOMACTHUKAIIBIK KEHICTITiHIETI aHTponoHUMep //
«KaBkaszraHy» aMeKTpOHABIK KypHaibl. — 2025, — Ne 1. — 298-311-66. — DOI: 10.31143/2542-212X-2025-1-
298-311. — EDN: RVTXIJK.

19. Kapakannak ¢onsknopsl. Kenromasik. 18-tom. — Hekic: Kapakanmakcran, 1988. — 408 6.

Ne3, 92 vol, 2026 | "Keruen” M.O. Auezov Institute of Literature and Art 157



