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POSTMODERN VISION OF THE WORLD IN MODERN LITERATURE

Abstract. The leading trends in the world literary process are summarized in the article based
on the analysis of modern Kazakh, Belarusian and Finnish literature, which are characterized by
new approaches to the interpretation of reality, reflecting the postmodern world view. Prose writers
and poets build complex spatio-temporal relationships in literary texts, when pictures of the past
replace the present, complementing and concretizing what has already happened. The
transformation of the structure of the work of art, the chain of incredible coincidences and
repetitions, the lyrical-autobiographical nature of the narrative, the metaphorical style, mythological
imagery make it possible to fancifully interweave pictures of reality and fiction.

The authors continue the experiment with the language and text, graphic design in different
fonts, the inclusion of SMS messages, visuals, editing and clip series of images. A characteristic
feature of the works is autobiography. The theme of family, childhood and gender policy is
becoming a leading topic in modern Finnish and Belarusian literature. The literary text comes closer
to the media text. Belarusian, Kazakh and Finnish literature are active participants in the world
literary process. A postmodern vision of the world opens up new possibilities for creating characters
of heroes and entering into dialogue thanks to new literary translations.

Keywords: discourse, modern literature, trend, tendency, postmodern, narrator, surrealism,
science fiction, novel, allusions.

Introduction. The study of the modern world literary process includes the revealing of its
thematic diversity, main directions of the development of national literatures, the leading discourses
of poetry and prose, drama and journalism, the search for new forms of artistic expression of the
author's personality and the world. The reception of national literatures as original models of
thinking is of special focus in the contemporary literary process «in the conditions of development
and deepening of the intercultural communication gains» (Lomidze, Megrelishvili, Modebadze,
2011: 18).

The deepening and expansion of ethnocultural and linguistic contacts is changing the
language situation of the XXI century. A new bi-and poly-lingual picture of the world is formed in
which ethnic identity (identity, self-identification of an individual with a certain ethnic group,
ethnos, nation) includes the complicity of ethnocultural tradition.

A. Zhaksylykov characterizes the twentieth century as «the century of clashes of ideologies,
deep faults and the movement of mythological matrices. The struggle of myths and ideas with great
power affects the fate of modern mankind» (Zhaksylykov, 2013: 225). The narrator in modern
literary criticism and his role in the work are of great interest. Researchers distinguish the author
and the narrator. The author as the creator of the narrative work in prose and a fictitious character
that is not identical with the author. A special, «key role in national literature is played by the
narrator-author» (Ananyeva, Tattimbetova, Zhaksylykov, 2016: 26). Thanks to his active position in
the literary process, the modern era, time and its rhythm are reflected in his works.
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Each author is focused on the «ideal reader». This topic is the main focus of the modern
Belarusian prose writer A. Badak in «The Ideal Reader». «The vast majority of writers dream of
their mass readers, and only a few dream of an ideal reader, realizing that there are not many more
ideal (this means talented) than talented writers» (Badak, 2016: 86).

Methods. The main method of analysis is a literary study of both individual works of
prominent representatives of Kazakh, Belarusian and Finnish literatures, as well as the work of
writers in general.

Results. Amalgamation of genres and styles, fragmentary plot, deconstruction of the text,
change of stylistic and genre codes are increasing in modern prose. The written heritage and oral
folklore largely determine the poetological originality of modern Kazakh literature. The eternal
problems of spiritual and moral values, world ethics, dialogue and cooperation are artistically
embodied in the works of Kazakh prose writers, who often rely on myths, legends, and traditions in
their narrative. Magical realism gives artistic texts a unique identity.

The leading trends of the modern world literary process have been determined in the
following sequence: humanistic orientation of contemporary literature; reflection of the spiritual
phenomenon of being and return to national «origins»; artistic cosmogenesis as a combination of
different virtual realities at junction of personal / ontological consciousness; anthropological
concept of personality and ontological model of being; restoration of genre forms, evolution and
their transformation; the formation of a new genre thinking.

It was revealed that modern literature of Finland is polylingual and develops intensively in
different genre manifestations. Artistic works are published in Finnish, Swedish and Saami (Lapp)
languages. Its central theme is the personal life of the hero-citizen, an inherent feature of which is
an innate sense of humor, helping him to look at the problems of the surrounding reality and solve
them, based on the situation. Novel works are represented by works of K. Chilman, writing sharply,
maliciously and mocking decadent moods in the Swedish-speaking society of the country,
autobiographical stories of H. Tikkanen, satirical pamphlets and stories by J. Bargum. The winner
of the Runeberg Prize for the best work in Finnish or Swedish in 2005 was the Finnish writer of
Russian origin Z. Linden (Turku) for the novel «Waiting for an earthquake». A significant event in
the literary life of Finland was her first collection of short stories «Colonel and Synthesizer», for
which the author received the award of the Society of Swedish-Language Literature of Finland.

The combination of the experiment with «sharp realism» in the artistic works in depicting the
characters of the actors against the backdrop of supernatural events has become one of the newest
trends in the development of modern literature in Finland. Gothic romance of horrors, ghosts in
student hostels, city apartments and ferries surrounded by water are not so rare elements of narrative
structures. The novel «The Obsession of Martina Dagger» by the poet, prose writer, translator
Henriki Ringbum is compared with a Helsinki suite woven from love for the city and its environs.
The main character of the narrative is a young talented girl, educated, in love with her profession
and obsessed with it. The language of the character of the novel is complex and the language of the
work is poetic. Behind the facade of reality there are amazing visions that eventually destroy her
life.

The theme of the Great Patriotic War continues to occupy a special place in the contemporary
literature of Belarus. In the year of the 75th anniversary of the beginning of the Great Patriotic War,
the Zvyazda Publishing House and the newspaper Zvyazda launched an action to create the museum
of Ales Adamovich. The project was launched on the day of the memory of the famous Belarusian
writer, whose «Khatyn story» was translated in English and French (in French — «Go and See») and
was included in the short list of the best creations of the XX century. The reader's attention was
attracted by the novels of N. Cherginets «Operation Blood» (the novel is devoted to how during the
Great Patriotic War the Nazis created a children’'s concentration camp and took away the blood from
children, conducted other medical experiments on children) and Ales Savitsky «Obol» (the name of
the settlement where the youth underground anti-fascist organization worked in the Great Patriotic
War).



Discussion. The Finnish literature in the Sami language is original and takes inspirations from
folklore, story-legends about miracles, supernatural beings. But the most important component of
modern literature in Finland is the part that is written in Finnish, for instance as in the works of M.
Jotuni, H. Vuolijoki and J. Turk. The leading tendencies of Finnish literature of the first 15 years of
the XXI century are the disclosure of the inner world of the contemporary, the emotional
experiences of the characters, and the openness of young writers to the world.

Black jackdaws as one of the archetypes of the novel-debut of Stefan Neuman's «Anna
Onliney, revealing the relationship between young people, modern students, send the reader to the
works of Edgar Poe and Agatha Christie («A pocket full of rye») with the motives of overwhelming
fear. The real world and the surreal world, a world inexplicable in the images of ancient folklore
characters, is a characteristic feature of the narrative strategies of literature for adolescents created
by H. Anderson and M. Turchaninoff. The main features of Finnish Swedish literature, which
traditionally distinguish it from the literature of Sweden and Finland, are an experiment game, a
lack of love and blood (very rarely the authors write about murders, love, erotica), another life
beyond reality (texts that combine experiment with realism).

Lena Lehtolainen, the author of a series of detectives about the investigation of the main
character Maria Kallio of mysterious crimes is called the queen of the detective genre, Finnish
Agatha Christie, which are translated into 20 world languages.

The ecological theme of childhood and family; the theme of alienation and loneliness and the
search for oneself in a modern multicultural society, existential themes and problems, the moral
crisis of society have become the main themes and problems of the world literary process in the
21st century. Neoclassical forms of poetic thinking include philosophical search, ironic perception
of reality, a sense of the absurdity of what is happening, mythological imagery. Female prose and
poetry are actively represented.

The polygenre synthesis in the conditions of bilingualism and multilingualism, the dialogue of
cultures in Finnish literature is implemented in the works of immigrant writers Z. Linden, A.
Salmely and others, whose «voices in general literary polyphony become more and more
noticeable» (Paavolainen, 2011: 9). Mathias Rosenlund reveals the experience of pluralism in
Finnish-Swedish literature («Karma» by Marianne Baklen) and multicultural reality (the novel
about young Muslim women in Helsinki by Johanna Holmstrom «The Angels of Asphalt»), writes
about xenophobia and cultural diversity of modern Europe (Rosenlund, 2014:12).

Modern literature is analyzed «as a way of survival in the world of chaos, a risk zone and / or
the experience of freedomy, the «trans-avant-garde paradigm in modern literature, the deficiency of
meanings» (Ermolin, 2015: 124) is observed. It is interesting to compare it to the fact that
«Bulgarian postmodernism developed and reached its climax in the 90s of the XX century» (Antov,
2010: 9).

In the prose of Belarusian writers — lessons of kindness and compassion, humanity and
wisdom, high moral purity. Memory — counterpoint goes through prose and lyrical poetry of
Belarusian authors. Particularly important in terms of comparative studies, literary connections and
literary translation, the main mission of which is to acquaint readers with world literature, round
tables at Zvyazda Publishing House and Belarusian editions of recent years. In the modern literary
space of Belarus, the problems of literary criticism and literary translation are actively discussed.

Multimedia tools and technologies largely determine «the nature and direction of modern
mass communications, their impact affects the processes of preservation and translation of cultural
values» [Eliner, 2010: 302], on the prospects of literary development, which illustrates the
anthology of Finnish children's literature «Good Neighbors». Compositional material in the book is
arranged in such a way that the portrait drawings of the authors made in the technique of «graffiti»
are given before the prosaic texts and a small questionnaire including the writer's name, age,
creativity and last column is the most remarkable «In childhood I wanted to become ...». The
anthology «Good Neighborsy is illustrated with drawings, playful tasks for children: «Write a song
about the room for those who live in this room». Or: «Objects are dreaming and dream. Write
about what the wardrobe dreamed last night. What does the floor lamp dream about? What



nightmare did the fridge dream? In the old chest of drawers there are five boxes and a hiding-place
— what do they dream about?» (Good Neighbors, 2011: 42).

Conclusion. National literatures in the 21st century accumulate in their development the best
achievements of the world artistic culture. The literature of the turn of the century is reaching a new
level of understanding of the reality reflected in fiction, which determines the range of the main
issues of the textbook: the revival of realistic traditions in the narrative, the movement from
modernism to postmodernism, the complication of the plot-compositional structure of texts, active
development of surreal and fantastic motifs, mythological figurativeness, metaphorical style,
rapprochement of an artistic text with a media text.

Modern Belarusian literature continues the development of traditions laid down in the Soviet
period. Its uniqueness lies in the fact that in the literary process there is no mass literature, tabloid.
Traditions of heroic and patriotic literature come from V. Bykov, adventure literature, and detective
stories from V. Korotkevich. The winner of the Nobel Prize in 2015 S. Alexievich brings the
narrative of the theme of the Chernobyl tragedy and the Afghan war to a new level. The formation
of Belarusian identity is taking place through fiction. The contemporary epoch, time and its rhythm
are reflected in the work of contemporary Belarusian authors. Fiction is the most important factor in
the humanitarian cooperation of different countries. An article by S. Ananyeva and A. Karlyukevich
is devoted to the analysis of Kazakh-Belarusian literary relations, in which, according to the
authors, the main trend is «the process of building a bridge of friendship between our countries»
(Ananyeva, Karlyukevich, 2015: 141).

Modern Belarusian poetry is thematically diverse. Modern poets write about the meaning of
life, the beauty and viciousness of human relations, the unprotected nature, the continuity of good
and the multifaceted nature of evil, striving to contribute to the literature. The aching pain of
memory dictates nostalgic motives to the poets who left their homeland. What is happening in
modern Belarusian literature? What are the main trends and directions of its development? Who of
the young poets and writers drew attention to their works? These and many other questions are
answered by Y. Sapozhkov in his book «Between Spirit and Word». The book includes literary-
critical articles, reviews, essays on new prose works and collections of poems by Belarusian
authors, reviews of poetic collections of the magazine «Nemany, reflections on the problems of
literary translation, interviews with well-known foreign writers and much more. Otherwise, the
book by Yu. Sapozhkov «Between Spirit and Word» could be called the threshold of audibility,
since the soul «also has a threshold of audibility - surrounding life, own thoughts and experiences»
(Sapozhkov, 2012: 5).

Modern literature in Finland is polylingual and is developing in Finnish, Swedish and Sami
languages. Its leading trends are the disclosure of the inner world of a contemporary resident of the
province, the emotional experiences of the characters, the theme of terror and violence against a
person, nationalism, a high level of understanding of history. A special phenomenon — is the
literature of immigrants. Modern drama dominates over the classics. Young poets of the high-tech
generation are experimenting with poetic language and poetic text, questioning many poetic
concepts of the era of modernism, and apply not only different computer programs and digital
materials, but also the technique of fine art — the technique of «found object», demonstrating
multimedia technologies in the perspective of literary development.

In modern Kazakh literature there is a comprehension of the new reality, history and critical
historical moments of the turn of the century. The work of the major masters of the word has been
widely recognized in the USA, Russia, Canada and Germany.

In A. Kekilbaev’s short story «Ballad of Forgotten Years», the author’s chronotope and
characters can coincide, embodied in the structure of the work; or pictures of the past, emerging in
the memory of the heroes, explain the events occurring in the present, as witnessed by the author-
narrator.

The motive of unconsciousness is adjacent to the theme of loneliness: captives are alone, a tall
mound is alone, like a sharp tip of a spear. The theme of loneliness is complemented by the spatial
characteristics of the smooth and endless steppe. Spatial frames expand when describing an



environment that is blurry in a midday haze. The phantom, unsteadiness of what is happening
cannot soften the picture of real life.

The ballad genre, indicated in the title of the story, allows the author to alternate the pictures
of battles, the excited voice of the narrator and unusual direct speech of the characters. Warrior
Zhonut decided to stand up for his people: «How should his people now live in the world, driven by
enemies into the bitter sands? Indeed, all his pride is the light-footed Turkmen argamak, and all his
joy and honor are the purity of his daughters. And now all this has been taken away, all this has
been abused, and how can you look into the eyes of your children? No! All of this must be set to a
limit» (Kekilbaev, 2005: 53).

In A. Zhaksylykov’s novel «Dreams of the Cursed», various characters act: the spirit of
dreams, woman-light, the highest woman cloud, a little boy with the eyes of a frightened gazelle;
shimmering figures that have been watching people for centuries and pushing events, people, good
and evil together to see what is behind it. The symbolic polyphony of images-metaphors in the
works of A. Zhaksylykov is diverse. The image of the steppes of the Golden Age, beautiful,
generous and inexhaustibly rich, is the central image-symbol of the texts of A. Zhaksylykov. The
steppe is remembered in the image of a running, calling and screaming woman. «Fast clouds in the
sky, shadows floating on the ground, brown islands of rock massifs, and between them silver
feathery straits, long waves of grass running under the wind» (Zhaksylykov, 2006: 175).

A tough medieval warrior gradually looks out of the dusty mirror opening, and a jagged cliff,
the building of the ecumenical assembly, grows out of the «circling darknessy. It flowed into a
different projection and «slowly flowed into another time a muddy sky, the shadows of cave and
forest birds hovered». The dream world with mythological images, at times, turns out to be more
real than reality, recreated by the modern Kazakh prose writer, convinced that gradually «the
mythological layer has gone into the human subconscious, in his memory, the doctrines of world
religions and the ideology of socio-political teachings have come to the fore. However, be that as it
may, in their depths they bear traces of ancient myths. World literature carries these traces, and
mythological paradigmatics are often paradoxical» (Zhaksylykov, 2013: 217).

The leading trends in the global literary process are summarized in the article on the example
of the development of modern Kazakh, Belarusian and Finnish literature, which are characterized
by new approaches to the interpretation of reality, reflecting the postmodern world view. Magical
realism and artistic bilingualism are characteristic features of national literatures selected as the
object of scientific research in this article.
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KA3IPI'I OJAEBUETTEI'lI OJIEMI'E JIEI'EH IIOCTMOJEPHUCTIK KO3KAPAC

Anparna. byn makanaga kazak, Oenapych koHe (UH oneOMeTTepiHiH YATiCIMEH QJIeMIiK
one0u yAepiCTIH aeMre JereH MOCTMOJEPHUCTIK KO3KapachlH KOPCETETIH OOIMBICTHI TYCIHIIPYIiH
’KaHa TOCUIZepiH KaMTHUTBIH JKETEKIIl YpIiCTep *KHUHAKTaJdraH. [Ipo3ankTep MEeH akbIHAAp KOPKEM
MOTIHAEpiHJEe OOJIFaH HOPCEHI TOJBIKTHIPA, HAKTBUIAW OTBHIPHIN, ©TKEH KYHHIH CYpPETTEpiH OChI
[IaKKa ajJMacThIPBIN, KypZAeldi KEeHICTIKTI-yaKbITTBIK KapbIM-KaThIHACThl Kypaiinel. Kepkem
IIBIFAPMAHbIH KYPBUTBIMBIHBIH TPpaHC(HOpPMANHSIaHybl, HAHFBICHI3 COMKECTIKTEp MEH KaiTanaysap
Tiz0eri, OasHAAyIbIH TUPUKAIIBIK-aBTOOMOTPAQUSIIBIK ~ CHUMAThl, MeTadopasblK  CTHIIb,
MUDONOTHSIIBIK OCMHENUIIK — aKuKaT CypeTTepl MEH KOpKeM KHsUIAbl Fakalblll — yHiecTipyre
MYMKIHJIIK Oepei.

ABTOpiap TUI MEH MOTIH, 9pTYpial HIpuUdTep EHri3UIreH rpa@uKaiblK paciMIey, sms-
xabapiama, OipkaTap BH3YaJJIbl, MOHT@XIBIK-OCHHE CYpeTTepMEH OSKCIIEPHUMEHT >Kacay.bl
xanracteipyna. Llbirapmanapra ToH cunat oi — aBroOuorpadusiabik. Ordachl, OanalblK KoHE



TeHACPIIK cascaT TaKbIPBINITAPhl Ka3ipri 3aMaHFbl (GUH XKoHE Oenapych o1eOUeTTepiH/IE JKETEKII
TaKpIpbINIKAa aifHamyna. KepkeM MOTiH MeaMaMoTiHMEH ymTackinm keneni. JKaHa KepkeM
ayJapMallapJIblH apKacblH/Ia oJIEMIe JereH MOCTMOACPHHCTIK Ko3Kapac KeHIMKepiepaiH MiHe3-
KYJIKBIH JKacay/a, IUajiorka Tycy/1e )kaHa MYMKIHIIKTepAl alabl.

KinTrik ce3aep: nuckypc, Kasipri oaeOueT, TpeH I, YPAiC, TOCTMOJEPH, aBTOp-OasHIayIIIbI,
croppeanu3M, (paHTaCTHKa, POMaH, aJUTFO3USI.

S.V. Ananyeva
M.O. Auezov Institute of Literature and Art
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MNOCTMOJEPHUCTKOE BUJIEHUE MUPA B COBPEMEHHOM
JIMTEPATYPE

Abstract. Benyuiue TeHACHIIME MHUPOBOTO JMTEPATYPHOrO Ipoliecca 0000MATCs B CTAThe
Ha TpUMEpPE COBPEMEHHOW Ka3axCKoW, Oemopycckod W (UHCKON IuTeparyp, MM KOTOPBIX
XapakTEepHbl ~ HOBBIE  MOAXOABl K  HWHTEPHPETAMH  JCUCTBUTEIBHOCTH,  OTPAXKAIOIINE
MOCTMOJCPHUCTCKOE  BHUAEHHE Mupa. [Ipo3awiku W  TOITHI  BBICTPAUBAIOT  CIOXHbBIE
MIPOCTPAHCTBEHHO-BPEMEHHBIC OTHOIICHUS B XYI0’KECTBEHHBIX TEKCTaX, KOTJa KapTUHBI IIPOIILIOTO
CMEHSIOT HACTOsIee, JOMONHSAS M KOHKPETH3UpPYs YXKe CBeplimBineecs. TpaHcopmarius
CTPYKTYPBI XYI0KECTBEHHOTO IPOU3BEICHUS, II€Nb HEBEPOATHHIX COBIAJICHUM U TOBTOPECHHH,
JTUPUKO-aBTOOHMOTpadUIeCKHit Xapakrtep MTOBECTBOBAHMSI, MeTahoprudecKuit CTHUJIb,
Mudosornueckasi 00pa3HOCTh IMO3BOJIAIOT MPUYY/JIMBO IEpeIieTaTh KapTHHBI PEATTbHOCTU H
XYJI05KECTBEHHOTO BHIMBICTIA.

ABTOpPBI TIPOJOIDKAIOT IKCHEPUMEHT C SI3BIKOM M TEKCTOM, rpaduueckuM oQopMICHHEM
pasHbIMH HIpudTaMu, BKIIOYEHHEM SMS-COOOIIEHUN, BU3YallbHOTO, MOHTa)KHO-KJIMIIOBOTO psia
n3o0pakeHuil. XapaKTepHOW 4YepTOMl Mpou3BeneHUM sBisieTcss aBToOuorpadusm. Tema cembw,
JIETCTBA U TEHJAEPHON MOJUTHKU CTAaHOBUTCS BEAyIEH B COBpEMEHHOW (PMHCKON U OeIopyCcCcKoit
nuTepaTypax. XyJI0)KeCTBEHHBIM TeKCT cOMkaercss ¢ MeauarekcToM. benmopycckas, kazaxckas U
(buHCKasg JTUTEepaTyphl SBISIOTCS aKTUBHBIMH YYaCTHHKAMH MHPOBOTO JTUTEPATypHOTO MpoIliecca.
[TocTMoepHUCTCKOE BUIECHUE MUPA PACKPHIBAET HOBBIE BO3MOXKHOCTH JUISI CO3JaHUSI XapaKTEepOB
repoeB M BCTYIUICHUS B TUAJIOT, OJarojaps HOBBIM XY/I05KECTBEHHBIM MIEPEBOIaM.

KuoueBble cjioBa: JAUCKYypC, COBpEMEHHAsl JUTepaTypa, TPEH I, TeHEHIIUs, TOCTMOJIEPH,
aBTOP-TIOBECTBOBATEINb, CIOppeanu3M, (haHTACTHKA, POMaH, aJLTIO3HH.
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