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Artistic features of Zhusipbek Aimauytuly’s translation “Dameli”

Abstract. Zhusipbek Aimauytuly is a prominent representative of Kazakh literature and one of the
founders of the professional school of literary translation in Kazakhstan. His translation activities were aimed
at raising the spiritual and intellectual level of Kazakh society and expanding the scope of national prose and
drama. This study analyzes the artistic features of Dameli, a work preserved in the rare collection of translations
by Zhusipbek Aimauytuly, one of the first representatives of the Alash intelligentsia to engage actively in
literary translation. The work is among the lesser-known translations that have gradually fallen out of scholarly
and literary circulation. Aimauytuly produced nearly thirty translations, many of whose original texts have not
been located, while others have received limited scholarly attention. Therefore, his translation from French has
recently been reconsidered as an important example of early twentieth-century literary translation. This article
examines Aimauytuly’s translation, produced in 1928, through a comparative analysis with the original text,
focusing on the processes of adaptation, abridgement, and cultural transfer in literary translation. The primary
research materials comprise the relevant edition of the original work and the Kazakh translation published in
1928. The two texts are comparatively analyzed in terms of their compositional structure, plot development,
character system, and cultural and linguistic units. The study identifies several principal translation strategies,
including textual abridgement, content restructuring, cultural adaptation, explicitation, and adjustment to the
target reader’s expectations. While retaining selected artistic and cultural elements of the original, the translator
shortened certain episodes and descriptions and brought them closer to the literary and cultural context of the
Kazakh readership. From this perspective, the 1928 translation can be understood not merely as a linguistic
transformation but also as a process of transferring the source text into a new literary and cultural environment.
The findings contribute to a broader understanding of Aimauytuly’s translation practice within the history of
literary translation, adaptation, and cultural transfer in Kazakh literature.
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Kycindek AiiMaybITYJIBIHBIH «/{oMesti» aynapMacbiHAaFbl
KOPKeMJIiK epeKiIe/iKTep

Anparna. Xycinbex ANMaybITysIbl — Ka3aK oJeOHETiHIH KOPHEKTI OKili opi YITTHIK KepKeM aynapma
MeKTeO1HIH KaJbITacyblHa eJIeyi yiec KOCKaH Kanamrepiepaid Oipi. OHBIH aygapMaIlbUIBIK KbI3METi Ka3ak
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OKBIPMAHbBIH oJIeM O/IeOMETiHIH KOPKEM YJITUIEpIMEH TaHBICTHIPYFa, YITTHIK MPO3a MEH ApaMaTyprUsHBIH
epiciH keHeWTyre OarbiTTaimubsl. Makanaga JKycinOex ANHMaybITYJIBIHBIH a3 3€PTTEIreH ayAapMallapbIHbIH
0ipi — «/loMemni» IIBIFAPMACBHIHBIH KOPKEMJIK epeKIIeNiKTepi KapacThlpbuiaibl. XX FachIpAbIH alFaliKbl
HIUpeTiHAe Top)KiMaJaHFaH OyJI TYBIHIbI KaJllaMI€PIiH aylapMallbUIbIK TOKIPUOECIH KOHE CON Ke3eHIeri
Ka3aK KepKeM ay/lapMAChIHBIH JaMy €pEKIIEITIKTepiH TAHBITAThIH MaHbI3bl €HOCKTEPAiH KaTapblHa jKaTaJbl.
Kycinbex AfiMaybITYJIbI OTBI3Fa JKYBIK LIbIFapMa aylapFaHbIMEH, OJNApJblH OipKaTapbIHBIH TYITHYCKaIapbl
aHBIKTaJIMaraH, aj KeiOipi FhUIBIMM aliHaIbIM/IA XKETKUTIKTI 3epTTeaMered. OcbiFan OaitnanbICThl «/lomerni»
ayzlapMachIH TYITHYCKa MEH TOpiKiMa apaKaThIHAChI, KOPKEMIiK OeiimM/Iey sKoHE YITTBIK 9J1e0U-MOI€HN KOHTEKCT
TYPFBICBIHAH 3epTTey ©3eKTi Oonbin TabblIanbl. by makana JKycinOex AlmaybITynbiHbIH 1928 KbUIbI Ky3ere
achIpFaH ayJ]apMachlH TYIHYCKA MOTIHMEH CaJIbICTBIPY HETi3iH/e KOpKeM ayJapMaHbIH OeifiMey, bIKIaMaay
JKOHE MJJIeHH TpaHcdep yaepicTepiH 3epTTeyre apHaiFaH. 3epTTEY/IiH Heri3ri MaTepuaibl PeTiHAe TYMHYCKa
IIBIFAPMAHBIH THICTi 0aChUTBIMBI MeH 1928 KbITFBI Ka3aKIia ayfapMa MOTiHI aJIbIHBII, OJAPAbIH KOMITO3HIUSIIBIK
KYPBUIBIMBI, CIOJKETTIK JKelici, KeHinmkeprnep Kyieci, MOASHU-TINIIK OipiikTepi CalbICTBIPMANBI TYpAE
TaJlaHAbl. 3epTTey OapbIChIHIA HETI3ri aylapma cTpaTerusuiapbl peTiHAE MOTIHAI bIKLIIAMJAY, Ma3MYHJIBIK
KaliTa YiibIMIaCThIPY, MOJICHH TYPFbIIaH OelfiMaey, TYCIHIpY *oHE OKbIPMAHHBIH KaObL11aybIHA COHKECTEHIPY
Tocinmepl ailKpIHAANIbl. AynapMalibl TYMHYCKAHBIH JKEKEereH KOPKEMIIK KOHEe MOJACHH KOMIIOHEHTTEpiH
caKTail OTBIpBIN, KeHOIp 3MM30ATap MEH CHMaTTaMajgapibl KbICKAPTBIN, YITTHIK oJeOU-MOJEHH KOHTEKCKe
xakpiHAaTKaH. OChbl TYpFbIIAH anFaHnaa, 1928 bpurFbl ayaapma TeK TUIAIK TpaHC(hOpMalus eMec, COHbIMEH
Oipre TYHmHYCKa MSTiHAI )aHa 9/1e0u jKoHE MSJCHM OpTara Kellipy yJepici peTiHAe cumarranajibl. 3epTrey
HOTIOKeIIepi AiMaybITYJIBIHBIH ayJIapMallIbUIBIK TOXKIPHOECIH Ka3aK oneOueTiHerl kepkeM ayaapma, Oeiimaey
KOHE MOJICHH TpaHc(ep TapUXbI AsCHIHIA KapacThIpyFa MyMKIHIIK Oepexi.

Anzvie: Maxana KP F2XBM FouibimM komuereti KaprkbutanasipatsiH AP26103883 «Toyencizzik nuescbx
XX-XXI racblp Oac ke3iHzeri Ka3ak oe0ueTiHIe KopKeM OelHeNey/er] YITTBIK PyX YCTaHBIMBI MEH JKaHAIIbLI
TaHBIM TAOUFATBI» FBUIBIMH K00ACHI asChIH/IA KA3bUIIBI.

Kinm co30ep: xepxem aynapma, OeitimMzey, bIKIIaM/Iay, JTOMEeCTHKAIINS, MOJICHU TpaHcdep, 91e0u aynapma,
CaJIBICTBIPMAJTBI MOTIH/IIK TaJI/Iay.

I'M. Tokmap', O. A6oumanynwr’*, A.H. Tamubexosa’
I ?Kasaxcxkui Hayuonanvuwiti Ynuseepcumem umenu Anv-Dapabu, Armamer, Kazaxcman
SAnmamuncruti Texnonozuveckuti ynugepcumem, Anmamol, Kazaxcman
E-mail: "toktar.gulbanu@mail.ru, *abdimanuly@rambler.ru, 3 tatibekovaainura@gmail.com
ORCID: 10009-0001-4502-2540, 20000-0001-9134-5132, 30009-0002-3877-0935

XynoxecTBeHHbIE 0CO0eHHOCTH nepeBoaa «/lamesnn»
Kycundeka AliMaybITyJIbI

Annomayua. Xycunbex AiMaybITyIbl — BBIJAIOMIUNCS NPEICTAaBUTENb Ka3aXCKOM JINTEPATyphl U
OJIUH M3 OCHOBOIIOJIOXKHHKOB MPO(eCCHOHANBHOMN IIKOJIbI XyI0XKECTBEHHOro nepeBosa B Kasaxcrane. Ero
nepeBouecKasl JIeITeNbHOCTh Oblla HampaBlieHa Ha MOBBIINIEHHE JyXOBHO-MHTEIUIEKTYalbHOTO YPOBHS
Ka3aXCKOro 00MLIEeCTBa M PACIIMPEHHE BOSMOKHOCTEH HallMOHAIBHOI MPO3bl M Apamarypruu. B HacTosmem
MCCIIEI0BAHUH aHATM3UPYIOTCS XY0KECTBEHHbIE 0COOEHHOCTH NTpou3BeeHus «Jlamenny», coXxpaHuBIIErocs
B penkoM Qonae nepeBonoB JKycunOexka A#MaybITyibl, OZHOTO W3 ITIEPBBIX NPECTaBUTEICH alalICKOH
MHTEJUTMI€HIINH, aKTHBHO 00paTHBIINXCS K XYJJOKECTBEHHOMY IepeBosy. JJaHHOe TpOu3BeeHHEe OTHOCUTCS
K YHCITy MaJIOU3BECTHBIX MEPEBOJIOB, KOTOPBIE MOCTEMEHHO BBHIIIUINM U3 HAYYHOTO M JINTEPATYPHOTO 000poTa.
AlMayBITYIIBI BBITIOTHHI OKOJIO TPHAIATH MEPEBOOB, OAHAKO OPUTHMHANIBI MHOTHX M3 HHUX JIO CHX TOp HE
oOHapy»KeHbI, ToT/a Kak JpyrHe Moay4YuiIu OrpaHHueHHOEe BHUMAaHNE B HAayUHBIX MCCIEN0BaHUIX. B cBsa3m
C 3TUM €ro nepeBoj ¢ GppaHIly3CcKOro s3bIKa B TMOCIECAHEE BPEMsl PACCMAaTPUBACTCS KAaK 3HAYMMBbIH IpuMep
XyZ0KECTBEHHOTO TepeBoja Hayana XX Beka. B crarbe mepeBoj ANMaybITYNbl, BBIIONHEHHBINH B 1928
rojly, UCCJIEyeTCsl TIOCPEACTBOM CONOCTABUTENILHOIO aHAIM3a C OPUTMHAJILHBIM TEKCTOM C aKIEHTOM Ha
HPOLECChl aaNTalluK, COKPAILEHHs M KYJIBTYPHOTO TpaHC(epa B Xyl0XKeCTBEHHOM nepeBoae. OCHOBHBIM
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HCCIIEIOBATENbCKUM MaTepPHaIoM MOCTYKMUJIN COOTBETCTBYIOIEE M3JaHUE OPUTHHAIBHOTO MPOU3BEICHUS
U Ka3axCKUi mepeBop, omyOnukoBaHHBIM B 1928 romy. O0a TekcTa MOABEPTHYTHl CPaBHUTEIBHOMY
aHaJN3y C TOUKU 3PEHUs] KOMIO3UIIMOHHOH CTPYKTYpPBI, PA3BUTHS CIOJKETA, CHCTEMBI IEPCOHAXEH, a Takxke
KyJbTYPHO-SI3BIKOBBIX €IMHUIL. B Xone mccnenoBaHusl BBISIBICHBI OCHOBHBIE TEPEBOJUECKHE CTPATETHH,
BKJTIOYAsi TEKCTOBOE COKpAIIEHHE, COAEPKATENbHYIO IEPECTPOIKY, KYIbTYPHYIO aJaNTalNI0, SKCIUTHKALIUIO
U OpPHUEHTAIMIO HA OXKUJAAHMA IeneBoro yurtarens. CoxpaHss OTAENbHbIE XyHN0KECTBEHHbIE U KyIbTYPHBIE
JNIEMEHTHl OpUTHHAJA, TMEePEBOTUYUK COKpPAIAaeT HEKOTOPBIE 3MM30[bl M OMUCAHUS M aJalTHPYeT UX K
JIUTEPaTypHOMY M KyJIbTYpPHOMY KOHTEKCTY Ka3zaxckoro uuraresns. C 3TOH TOukM 3peHus mepeBox 1928
roJa MOXET pacCMaTpuUBaTbCs HE TOJBKO KAK JIMHIBHCTHYECKas TpaHC(OpMalMs, HO M KaK IpoLuecc
NepeHoca MCXOAHOTO TEKCTa B HOBYIO JIUTEPAaTypHYIO M KylbTypHYIO cpery. PesynbraTel McciemoBaHus
€rocoOCTBYIOT OoJiee IITyOOKOMY HOHUMAHHUIO IEPEBOAYECKON NPAKTUKN AHMaybITYIbl B KOHTEKCTE HCTOPUHU
Xy/IO)KECTBEHHOT'0 TIEPEBO/Ia, a/laNTalliK 1 KYJIbTYPHOTO TpaHcdepa B Ka3axcKoii tuTeparype.

bnazooapnocms. Crarhs Oblla HamucaHa B pamkKax Hay4yHoro mpoekta AP26103883 «lIpuniun
HallMOHAJBHOTO JyXa W NPHPOJa HOBATOPCKOTO TO3HAHMS B XyH0XKECTBEHHOM OTOOPaKeHUH HIEU
HE3aBHCHMOCTH B Ka3zaxckoil quteparype XX — Hauana XXI BekoBy», punancupyemoro KoMmureTom HaykH.

Kniouesvle cnosa: XynoxecTBEHHBIN MEPEBOJ, aJaNnTalys, COKPAIIEHNUE, TOMECTHKAINSA, KyIbTypHbIH
TpaHcdep, TEOpHs XyJ0KECTBEHHOTO EPEBO/Ia, CPABHUTEIBHbIH TEKCTOBBIH aHaIIN3.

1. Introduction

Translation art is a complex art that brings peoples closer together, introducing them
to literature and culture. Artistic translation strengthens literary ties. «Translation is a
complex and interesting art form. Translation is a challenging and responsible task that
is not available to everyone». (Kazybek, 2021) [translated by the author] The national
intellectual produced around thirty translations, but the originals of most of them were never
found, and even when they were found, they were forgotten. Therefore, this translation
from French is being studied within the framework of new literary translations. Through
interaction, national literature is closely related to world literature. Part of comparative
literature is artistic translation, so it is important to systematically explore the connection
between the two. On the basis of spiritual value, the national intelligentsia recognized
world literature and paid special attention to the history of its translation in our country. In
the era of globalization, it is necessary to translate into the native language works that touch
on issues of human value. The meaning stated in the original is reflected in our language
in a different way, that is, while maintaining the genre, content, semantic side, translation
into another language has its own difficulties. Efforts are currently being made on new
artistic interpretations. The article explores the artistic elements of the work, its format, as
well as the distinctions between Eastern and Western literature. An analysis was conducted
on the central theme of the original work, the culturally specific concepts of the people,
psychological ideas, and the main theme present in the translation. Regarding the quality of
both the original and its translation, Western literature often presents thoughts in concise,
clear sentences, whereas the national intelligentsia adeptly captures the customs of similar
cultures. This article continues to hold significance with respect to translation, publication,
promotion, and the artistic identity of the legacy of world literature.

Therefore, if you pay attention to these issues when analyzing the translation, this will
allow you to systematically analyze the translation. The translator skillfully conveys the
meaning and artistic intent of the original text. Basic information in the original, national
concepts of this people, concepts related to mental psychology, genre specificity, the
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relationship of the work to the literary movement and direction, its features in the translated
language, that is, taking into account the challenges of time, the purpose of the translation,
the degree of correspondence between the original and the translated text, an important
scientific and practical value is an attempt to determine the connection between the
position of the author and the translator, goals and interests in the application of translation
rules. It is worth noting that each of Alash’s writers was engaged in artistic translation,
especially on the basis of the formation of national consciousness in the twentieth century.
Representatives of the national intelligentsia spoke the Kazakh language in close contact
with the literature and culture of not only the Eastern classics, but also the West (Tusupova,
2023: 164). Alash writers were very close to Western poets and writers in Western literature,
familiarized themselves with their works, and spoke the literary treasures of the West in
their native language. Although Russian literature was the closest to Western literature,
Alash intellectuals knew from that time that the richest heritage of knowledge was in
Europe. Therefore, they translated Western works of art and became familiar with their
literary heritage.

Zhusipbek Aimauytuly translated the work «Dameli» by the master of world literature,
Duchenne, by transforming the elements that contradicted national and Islamic worldviews
while still preserving the author’s position. In translating this Western work into Kazakh,
he successfully harmonized the distinct lifestyle and psychological concepts characteristic
of Eastern peoples with the internal linguistic laws of the Kazakh language, the national
psychology and genre specificities in this translation still require systematic research. The
primary scientific problem in translating world literature into Kazakh is the development
of a scientific theory for adopting the artistic achievements of foreign cultures in the era
of globalization enriching them through the aesthetic capabilities of the Kazakh language
while preserving national identity

2. Research Methods and Materials

The problem of translating a text from one language to another has not lost its relevance
from ancient times to the present day. This is a problem that is considered in the framework
of linguistics, literary studies, psychology, and philosophy. Translating stories based on
humor and sarcasm is especially difficult. This work by the French writer Duchenne won an
award in Algeria. While serving in Algeria, he got acquainted with the culture and traditions
of the Muslim country and was amazed by the custom of giving away a bride. Then the
work «Dameli» was written. Zhusipbek Aimauytuly removed many parts of the work when
translating it. This is because the French writer portrayed Islam as cruel and harsh.

When writing an article, the importance of mastering world literature in their native
language using methods of interpretation, description, and analysis is justified. Artistic
features of literary translation, cultural and literary features, study of the artistic language -
show how the main parts of the work of art are written, to what extent.

The author individually studies the form of each genre to express his idea. It is
methodically impractical to universally apply general theoretical provisions, methods
and techniques for translating the original text of art. Then it is analyzed and evaluated
with the comparison of representations in the translation. On this occasion, literary critic
T. Esembekov and A. Abdrasilovna say: «Ifliterary scholars consider translation as a literary
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process and propose a theory of literary translation, then linguists demand the formation
of a system of compliance with the norms of correspondence between the original and
the translation» (Esembekov, 2006: 55). Depending on the artistic features of each genre,
he studies its main literature, language, direction, course, language of writing, mental
features of the country, customs, traditions, worldview. Therefore, depending on the genre
of translation, it is necessary to conduct a study of the features of the genre in the literature
of the two countries. In addition, within the genre, the author has many features, such as
the skill of transmitting his ideas, the style of constructing speech. This question is also
within the scope of comprehensive research. It is important to study, study these processes
that occur during the translation process. And academician Z. Kabdolov says about the
topic and the idea of translation: «If the topic were a phenomenon of life described by
the writer, then the idea would be the thought that the writer would like to tell about the
phenomenon of life he describes, the assessment that he gave to the phenomenon of life»
(Aimauytuly,1997: 74).
3. Discussion

world language is a language that can convey world culture,...» it is clear that the national
language is not just words or dictionaries. Language is primarily fiction and scholarly books
in that language and the ideas and insights that exist in that language. We do not translate
into Armenian because we still cannot read M. Sholokhov. There is another very important
aspect of this issue - the Armenian language, the desire that the Armenian word coincide
with the ideas of the great novel» (Aimauytuly, 1997: 46). For the correct translation, it is
necessary to know the culture, customs, customs, mentality, language of this people.

At the forefront of educational activities based on the reconstruction of the country’s
educational fund after gaining sovereignty has always been the issue of literary translation.
Because if we speak the Kazakh language of masterpieces of world literature and consolidate
universal values, then you can widely promote your spiritual values by translating your
literature into a foreign language.

In the XIX century, the art of translation was new for the Kazakh people. One of the
first steps of the Kazakh intelligentsia in the translation art was Zhusipbek Aimauytuly. As
a translator, he made a lot of efforts to expand the creative connection between Kazakh
literature and Russian and world classical literature. Alash intellectuals maintained literary
and cultural contacts not only with Russian but also with Western European literature. The
novel «Dameli» by the French writer Ferdinand Duchenne, beginning with «Thank God,
may glory bless him» (Duchenne, 1926: 7), was translated into Kazakh and transferred
to a higher level. The work was published in French in 1921 under the name «Tamilla»
translated into Russian by Trotskaya in 1926 at the publishing house «Thought» and
published a version in Kazakh by Zhusipbek Aimauytuly in 1928 under the name «Dameli»

The French writer Ferdinand Duchenne worked in Algeria, but did not know or hear
about the Arab people. He writes about the atrocities that, as a Christian, affected a person’s
life due to the shortcomings of the Muslim religion, Sharia. The work of art tells that the
Arab girl Dameli was ignorant due to the lack of education, that the life of an uneducated
person is dark, he has no future, that he is under the escort of everyone, especially for the
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girl it is important to study. The main idea of the translation of Zhusipbek Aimauytuly is
that it is literature that is a powerful tool for improving the consciousness of the people, and
it was with this literature that the struggle for the future of the country began. Developing
the literature of other countries, the writer develops our national literature. Zhusipbek
Aimauytuly answered the question «Who is the Kazakh enemy?» translated from Duchenne.
In the preface to the work, Zhusipbek says: «This story is a novel by the French poet
Ferdinand Dusen (Duchenne), which received a prize at a literary competition in Algeria....
We hope that this story will not be useless for students, including for demonstrating a
difficult female life. After all, wrote about the life and life of the poor, who hit the pockets
of ordinary pilgrims and bled to death. Their life, customs, behavior belong to the Kazakhs.
They also sell their daughter to cattle, they also get a lot of money. They are also lazy,
ignorant. Even their khoja and mullahs are oblivious to the falsehood». The basic idea
here is that family values, a man and a woman respecting each other, marriage is not a toy
anyone can lose, but it consists only of God-given promises that two people can love and
respect each other. Family as a small state, where there should be cohesion, respect, culture.

In the preface to the book «Praise be to Allah, may he be exalted!» (Thank God, praise
be!) And in the preface: «You can make your wife anything but a corpse» (Whatever you
want to do except a corpse) We feel a spark of thought (Aubakirova, 2015: 5).

No one advances from a place of poverty, one must fight to reach a high peak. If
you are educated, you will grow, prosper, and rise. You will achieve your dream and goal
without difficulty. The educated have a bright future. He urges all Kazakhs to wake up
from their slumber and move forward, saying that with education you can conquer many
milestones. These words of the leader of Alash are not for the sake of personal interests,
but for the sake of all Kazakhs. Our literature and culture are what make us famous to the
whole world. That is why we need to develop our spiritual treasures. And to develop, we
need to establish contacts with other countries and learn from them. Education is not only
for keeping up with other countries, but also for spiritual renewal, spiritual enrichment of
a person, and deep thinking. If you are ignorant, your day will be like a grave. That is why
the main idea of Zhusipbek Aimauytuly is to call for knowledge, to get rid of ignorance.
We often hear about how his noble hope, which he wanted to awaken his nation through the
power of his pen, was awakened as a child.

The translation, which was translated with concern for the future of girls, is «Dameli’s
work». The main idea of the translation is that girls, if they are independent and educated,
will be free from the shackles of the old and learn to take responsibility for their own
lives. This work depicts the unhappy life of a Muslim girl who was abused by her father.
The translation is similar to Zhusipbek’s novel «Akbilek». Because both are about the
unhappy lives of Muslim girls. In a letter to Mashkhur Zhusip, the writer says: «It’s been
two and a half months since I left home. Whatever you do, I finished writing a novel while
lying in «Kiluat», which is twice as big as «Kartkhozha» as you saw. «He undoubtedly
translated «Dameli» while lying in «Kiluat», as he himself said. Zhusipbek Aimauytuly
beautifully depicts women’s equality in his works. It was natural for Zhusipbek Aimauytuly
to admire «Dameliy, translate it, and make it speak Kazakh. Because the bitter life of the
main character, Dameli, and the difficult moments she experienced are skillfully depicted.
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Dameli is portrayed not merely as a victim of misfortune, but as a character striving to
overcome it.

The work begins with the exchange of money between Dameli’s father and the young
man who sold him for one hundred and fifty dills. The atmosphere around the house during
Dameli’s long journey is very attractively described, which is commendable for the author
of the work, and then for the translator. «Mustafa is holding Inkar’s daughter by the bridle
and putting her on a white mule. Instead of a mule, a soft, red-haired man with a thick back
has been placed on it. Dameli sits down in this large nest, dangling her belt, and writing the
folds of her cloak. Bathed in the rosy light of the dawn, she looks at her houses and barns
that are still on the same path, without looking back».

Zhusipbek Aimauytuly himself, as a translator, writes about this work: «This work
in our hands is a novel by the French poet Ferdinand Duchenne, which won a prize at the
literary competition in Algeria. We have edited, edited, changed, removed many parts and
are presenting it to you. We hope that this story will not be useless in showing the hard
life of students, including women. After all, what he wrote is the life and lifestyle of the
Bedouins, who steal the pockets of ordinary pilgrims and make them bleed. Their life,
customs, and behavior are exactly the same as Kazakhs. They also sell their daughters
to foreigners, they also take many wives. They are also lazy and ignorant. Their masters,
mullahs, and religious leaders also spread false Sharia and do not control their behavior.
If he cannot sell his daughter back, her father will throw her out. These customs existed
in the Kazakhs in the past (during the reign of khans and kings), but today they have
become outdated and have long since disappeared. Not only that, but even the bride is
being showered with water. When you read about the day Arab women saw, the Kazakh
woman on this day will be grateful and her ribs will be bent».

Yesterday’s Alash intellectuals were interested in European civilization, which was
considered advanced countries. The translation of various works and textbooks related to
the literature and culture of large countries into the Kazakh language and the creation of
textbooks is also a manifestation of that good intention. Zhusipbek Aimauytuly’s translation
of a work from a French poet also proves this statement. The work contains many motifs
common to all writers. In particular, it can be seen between Dameli and Zein, who is
her husband’s mistress. This tradition exists in both Kazakhs and Arabs. The emotional
conflict between the two women makes the work more and more enjoyable to read. In the
translation, Dameli’s suffering and her father’s betrayal are presented as if they were the
writer’s own work. Dameli’s suffering and Akbilek’s struggle for her fate are one plot. Only
two girls are people with the same fate living in two different countries. Sometimes Dameli
and Akbilek seem like one person.

The entire work in French and Russian is condemned by Sharia and depicts Muslims
as ignorant. The Kazakh version presents these issues differently. Zhusipbek Aimauytuly
does not insult the Arab people, like Christian writers, because he is a kindred people. In the
preface to the translation, Zhusipbek Aimauytuly says: «... For fiction to flourish, you need
to take an example from the best artists in Europe. You can not be afraid of someone else’s
literature. At least we see that we grew up differently, look back and look forward...,» - says
the main reason why he received the essay: «... ... What Duchenne (Duchesne) wrote is the
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life and life of the poor, knocking out the pockets of ordinary pilgrims. Their life, customs,
behavior belong to the Kazakhs. They also sell their daughter in the thickness, get a lot of
money. They are also lazy, ignorant. Their khoja, mullahs, ishans also do not pay attention
to lies... The Bedouin man is even worse than the Kazakh...» (Aimauytuly,1997: 5). The
identity of the Kazakh and Arab peoples from this work of art is evidence that the writer
became a victim of ignorance, referring to the Sharia religion.

Universal translation rules cannot be applied to any literary genre, literary work. In
addition, it is necessary to take into account the specifics of the genre, including the artistic
story we are considering (composition, plot structure, etc.). Because in Western literature
in the genre of storytelling, short words, collected thought are put forward in the first place.
And in the novel, long sentences are more common, characteristic of the epic style. Such
special features must be taken into account when evaluating the translation.

There are many reasons why a translator should pay attention to the genre features of
the translated work. «... The genre structure, like the battery, has amazing and multifaceted
content power. It was concentrated on the development of the genre over the centuries
and millennia» (Aubakirova, 2015: 125) — G. Gachev and V. Kozhinova pointed out.
«The literary genre by origin preserves and determines the most stable, «eternal» signs
of the development of literature» (Aimauytuly, 2013:129), says M. Bakhtin. Therefore,
when translating, it is important to pay attention to the features of the genre nature. When
studying such specific features of the genre as volume, narrative horizon, composition,
number of characters, plot, chronotopes, you can simultaneously compare and compare
literary options that have similar features in the literature of other countries.

4. Results

As for the quality of the translation, first need to compare the original and the translation
and understand the differences in it.

Table 1. «Dameli» Comparative Table of the Original and the Translation

Character Names

Ne3, 92 vol, 2026 | "Keruen"

Comparison Original (French/Russian Versions) | Zh. Aimauytuly’s Translation («Dameli»)
Parameters
Introductory The text begins with the praise of Al- [ The praise of Allah section is omitted (no in-
Section lah. troduction).
Structural Consists of 27 parts. Consists of only 17 parts (structurally abbrevi-
Volume ated).

. 0 L
Word Count Contains 31,851 words. Contains 14,075 words (only 44% of the origi

Foreign versions Akli, Mezian, Munne,
Yamina.

Sections such as «Makuda», «In the

Omitted Plots Forest», and «A Piece of Bread» are
. the text.
fully included.
Arab society, hostages in the forest, | Kazakh village life, women’s inequality,
Themes . . .. . .
Addressed looting, and making a living through | women’s rights, and the loss of national fam-

misconduct.
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nal text).

Domesticated Kazakh versions Akylbai, Ma-
zen, Zein, Zhamila.

hese sections are completely excluded from

ily values.
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Ideas alien to the Kazakh mentality (bride
price (qalyn mal), looting, etc.) were filtered
out for educational and moral purposes.

Reason for Authentic description of Arab society
Reduction life and its negative habits

Extensive use of metaphors, symbols, word-
play, and deep emotional/psychological tone.

Artistic Features | Original plot and narrative style.
Character names in the work «Dameli» to align with the phonetic and linguistic laws
of the Kazakh language Akli — Akylbai (this name brings the character’s wisdom, intellect,
and nature closer to the Kazakh traditional understanding), Mezian — Mazen, Munne —
Zein, Yamina — Zhamila.This is not merely a mechanical substitution of names, but an
authorial and psychological step designed to prevent readers from alienating the foreign
work, allowing them to perceive it as a creation of their own cultural environment. The
study of Russian fables translated into Kazakh reveals several tendencies that highlight both
cultural adaptation and the reinforcement of national identity. First, the translations often
expand the original texts by replacing abstract, generalised, and philosophical expressions
with more explicit and culturally resonant language for the Kazakh audience. Second, the
translated works foreground ideas associated with national values and cultural identity.
Third, one of the dominant strategies employed in these translations is domestication.
Within Yerdembekov’s conceptual framework, this strategy involves adapting the source
text to the cultural and linguistic norms of the Kazakh audience through the use of culture-
specific vocabulary, symbolic imagery, and culturally marked metaphors (Yerdembekov,
2025: 11).

The differences between the original Russian texts and their Kazakh translations can
be explained by cultural, historical, and linguistic factors. The structural expansion of the
Kazakh texts may reflect the translator’s intention to make the content more accessible and
culturally comprehensible to the target audience (Bashirov, 2024: 8). Such expansion often
involves the addition of explanations and culturally specific references, transforming the
translations from literal renderings into culturally adapted versions of the source texts.

A similar tendency can be observed in S. Mukanov’s literary translations, which
combine Soviet ideological reinterpretation with the preservation of the original authors’
names, biographies, works, language, style, genre-specific contributions, artistic value, and
place in literary history (Yersainova, 2026: 2519).

Although «Dameli» is a forgotten work, it is a translation of great significance among
Kazakh writers. Literary researcher Mukhtar Magauin positively assessed «Dameli» as a
work that clearly shows risk and hope. Tursyn Zhurtbay, a scholar of Alash, who studied
the prose and dramaturgy of Zhusipbek Aimauytuly, studied the plot structure of «Dameli».
He says that the translation of «Dameli» deeply reflects the spiritual and cultural values,
family relationships, and national characteristics of the Kazakh people, and has a place in
Kazakh literature.

It highlights the traditions of the Kazakh people, the issue of women’s inequality,
and women’s rights. The artistic details of village life, the loss of family values, and the
psychology of the characters are very clear. To achieve a psychological goal, metaphors
and symbols, wordplay, and emotional tone are widely used.

280  M.O. 9ye3zoe amuindarbl Odebuem dicaHe eHep UHCMmumymaol "Kepyen" | Ne3, 92-mom, 2026



"Keruen" scientific journal N3, 92 vol, 2026 ISSN: 2078-8134 [ elSSN: 2790-7066

The main reason for the writer’s translation of this work is determined by certain goals.
For example, the original sections «Makuda», «Ormanda», «Bir tilim nan» describe the
society of the Arab people, the social situation, life and traditions of Arab women dancing
at the weddings of the rich, hostages in the forest. None of them are found in translation.
Because some ideas alien to the Kazakh mentality were excluded from the work. Did not
include two topics. The first of them is a place where they buy thickness for cattle, the
second is Arab misconduct: Arab girls making a living, looting (Aimauytuly, 1990: 89).

Zhusipbek believed that some of the shortcomings of the Arabs in the work did not need
to be introduced. Secondly, the translator recognized the shortcomings in the Arab society
as unusual and unnecessary for the Kazakh people. The writer needed to demonstrate the
traditions and culture of the nation. The question in the translation of Zh. Aimauytuly is
only why some lives, life forms, habits of the Arab people were generally removed from
translation.

5. Conclusion

In his translation work, Zhusipbek Aimauytuly pursued the method of «semantic and
artistic» transformation rather than a «literal» approach. While preserving the original
author’s core idea, he brought it closer to the mentality, worldview, and cultural perception
of the Kazakh reader.The revival of the forgotten works of the Alash intelligentsia is the
main object. Translation, publication, promotion of the heritage of world literature perform
their ideological function. With their skill, the Alash intelligentsia translated the work at a
high level, but retained the main idea and clearly demonstrated that the Arabs are similar
to the Kazakhs.

A difficult task in translation is to accurately find analogues of meanings and words
associated with the national mentality. Features of the translation of Zh. Aimauytuly: when
translating, he paid special attention to an understandable and clear presentation of the work,
especially turning to the method of finding an alternative, that is, he tried to use linguistic
and semantic elements corresponding to other language units in the Kazakh language.
The author selectively translated not any literary work, but works necessary for Kazakh
society and life that awaken the mind, that is, he selected phenomena close to Kazakhs
in someone else’s life. The writer’s principle of «accuracy is needed in the translation
of fiction» does not imply a literal, accurate translation. One of the current problems of
that time was that Arab and Kazakh girls were sold to cattle and were not included in
their love. Each translation by Zhusipbek Aimauytuly is filled with propaganda. Newly
discovered translations include the work of Zhusipbek Aimauytuly Dameli. However, this
translation has been published and published since ancient times, but subsequently became
forgotten due to the fact that it came out in small copies. But so far this work has not lost
its significance, it remains relevant.

The basis of Independence has developed all spheres of spiritual life. Informed the
Kazakh public about the current literary process (Yusup, 2007). It is no coincidence that
the Alash intelligentsia pays special attention to artistic translation. They are convinced
that world literature changes not only education and science, but also the whole world
(Tokshylykova, 2019: 233).
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