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THE REWRITING PROCESS IN ALASH LITERATURE:
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Abstract. This article aims to define the translation poetics and norms that had an impact on the ideology and
translation strategies of the translators of the Alash period. Ideology and literature (poetics) are always defined
on the basis of a certain concept. According to the rewriting theory, there are several concrete factors that
influence the strategies that were used in translations. Therefore, it is important to determine the poetical norms
of patronage that developed in translation because, firstly, the strategy adopted by the translator is influenced
by these established norms; secondly, translations, together with other translations and literary works, are
‘rewritten’ and become a part of the process by which a piece of literature is absorbed, and an image of an
author or a literary work is created in the mental and emotional box of the reader. Drawing on translations by
three Alash leaders, the analysis identifies a strategy of selection, intervention, and domestication that advanced
Alash ideology and shaped Kazakh literary language.
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AJIAII SJIEBUETIHJIEI'T KAMTA )KA3Y ITPOIECI:
HO3TUKA MEH HOPMAJIAP

Anoamna. Makana Anain KO3FaIbIChl Ke3SHIHJEr! ayaapMallbLIapiblH HICOJOTHICHI MEH aynapma
CTparerusuIapblHa acep eTKeH aylapMa IOSTHKAckl MEH HOpMajlapblH aHBIKTay[bl Ke3nelai. Mneonorus MmeH
onebueT (mosTuka) Kamanaa Oenrii 6ip yFeIM HeriziHae aikbiHaanansl. “Kaiita sxa3y” TeopuschiHa colikec,
ayaapMa/ia KoJIIaHbUIFaH CTpaTerusuiapra acep eTeTiH OipHemnie HaKThI paktopnap 6ap. COHIBIKTaH aynapmaia
Oenridi Oip Ke3eHJe KajbITackaH MOITHKAIBIK HOpMajapbl aHBIKTay MaHbBI3Ibl, OMTKeHi, OipiHIiJeH,
ayJapMallbIHBIH KaObUIIaFaH CTPATerusiChIHA OChI KaJIbINTaCKaH HOpMaJap acep eTeli; eKiHIIIiIeH, ayapMaiiap
Oacka aymapMaiapMeH jKoHe 9/1eOU IIbIFapMaTapMeH Oipre «KaiTa yKa3bUTabhy )KOHE 91eOUETTI KaObLUIAAYIIIbI
MOJICHUETTIH CiHIpY YZepiciHiH Oip OesiriHe aiiHanajabl, ajl aBTOPIBIH HEMece d97e0H MIbIFApMaHbIH HMHUIKI
OKBIPMaHHBIH IICHXOJIOTHSICBIH/IA OCHI «KaliTa )Ka3bUIFaHy ayJapMaiap/iblH HeTi3iHe KanbinTacaasl. Capanrama
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Anar Ko3raJbIChIHBIH JkeTekiinepi ©.bekeiixan, A.baiitypcbinyisl xoHe M. JlynaTybIHbIH Ka3aK TiTiHIer
KOpKEM ay/iapMajapblH carablK 9/1ic KeMeriMeH Tajaay apKbUIbl XKypriziani. Hatmkecinae yi aygapmanibiia
Jla MICOJIOTHsIFa cail TaKbIPBIN TaHJIAy, MATIHIe apaiacy >KOHe TULHIK OipmikTepi Ka3akKbUIaHABIPY CEKii
oprak OeiimMey CTpaTeruschl aHBIKTAJIbI, Oy CTpaTerust AJail MAEONOTUSCHIHBIH TapalyblHa JKOHE Ka3ak
onebu TUTHIH KanblnracybiHa bIKnan erTi. COHbIMEH Karap onap HIEsHbl Te3 TapaTyAblH Kypalbl peTiHze
IIAFBIH JKAHPJIApbl TaHJAI, TYIMHYCKA MATIHIET YFhIMIApAbl Ka3aK YITTHIK TYCIHIKTepiHe cail ce3nepMeH
AJIMACTBIPBITT OTBIPABI.

Kinm ce30ep: Anam, ummmx, nosTHka, ayaapma Hopmanapsl, Jledesep, bekeiixan, balTypchiHybl,
Jynarynsl.
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MNPOLUECC INEPEIITUCBIBAHUS B IMTEPATYPE AJIALLL:
IHHOOTUKA U HOPMBI

Annomayus. llens TaHHOW CTaTbU — ONPEAENUTH MOATHKY M HOPMBI IEPEBOJA, OKAa3aBIIHME BIUSHHE
Ha MJICOJIOTHIO U TEPEBOAYECKHE CTPATErnH MEPEeBOAYMKOB aNallicKoro nepuoza. Maeonorus u nureparypa
(mo3THKa) BCEra ONpeNesaloTCsl Ha OCHOBE ONpe/ieNieHHON KoHenuuu. ConacHO TEOpUH NEeperiChIBaHu,
CyHIECTBYET HECKOJIBKO KOHKPETHBIX (baKTOpOB, BIIMAIOIIUX Ha CTPATCTUHU, KOTOPBIE HCIIOJIB30BAJIUCH B
nepeBogax. [103TOMy Ba)KHO ONpPEAENUTh MO3THYECKHE HOPMbI MATPOHAXKA, CIOKUBIIMECS B MEPEBOJIE, TAK
KaK, BO-IIEPBLIX, HA CTPATEI IO NIEPEBOAUNKA BJIUAIOT 3TH CJIOKUBIINECA HOPMBI; BO-BTOPLIX, IIEPEBOBI BMECTE
C pyrumMu InepeBogaMHu U JIMTEPATYPHBIMU IIPOU3BEACHUAMU «(IEPENUCBIBAIOTCSA» U CTAHOBATCSA 4YacCTbiO
npoliecca, B X0/1e KOTOPOTro MPOUCXOIUT YCBOGHHE JIUTEPATYPHOTO MPOU3BEACHUS, CO3JaHNEe UMUK aBTOPa
WA JIMTEPATYPHOIr'O MPOU3BEACHNSA B MEHTAJIBHOM U SMOLIMOHAJIBLHOM I10JIE YUTATEIIA. Amnanuz IpoBOAMIICA
Ha MarepHase Ka3aXos3bIUHbBIX XyJ0KECTBEHHBIX IIEPEBOAOB TPEX IHAepoB ABMKeHus Anami, A. BokelixaHa,
A. Baiitypceinynel 1 M. Jlynatyinsl, ¢ UCIIOJIb30BaHUEM KaueCTBEHHOIO MeTona. B pesynbrate Bo Bcex TpEX
cirydasx ObLTa BBISIBJICHA 06]_118.5{ CTparerus aganTalyy, BKIIIo4aronas naeoja10rnueCKkn OGyCJ’IOBJ’[eHHbIP’I Bbl60p
TEeM, TEKCTOBOE BMELIATEIICTBO U aIANTALIHIO A3bIKOBBIX SAMHUIL, KOTOPAsk CIIOCOOCTBOBAIIA PACHPOCTPAHEHUIO
ujeonoruu Anam 1 (JOpMUPOBAHHIO Ka3aXCKOTO JINTEPATYPHOTO s3bIka. Kpome Toro, nepeBo{4uKH 3aMEHSIIH
TMOHATHUSA UCXOAHOI'O TEKCTA CJIOBaAMU, COOTBETCTBYIOIIMMHU Ka3aXCKUM HAllMOHAJILHBIM IIPEACTABIICHUSAM.

Knwouesvie cnosa: Anami, nMujok, Io3THKa, iepeBoadeckre HopMsl, Jledesep, Bykeiixan, baliTypcbiHyisl,
Jynaryinsl.

1. Introduction

This article aims to define the translation poetics and norms that had an impact on
the ideology and translation strategies of the translators of the Alash period. According
to rewriting theory, there are several factors, such as ideology, patronage and poetics that
influence the strategies that were used in translations. Ideology and literature (poetics) are
always defined on the basis of a certain concept. A patronage (the author of the concept)
will accept or reject works of literature based on the ideologies and poetics they serve.
Therefore, it is important to determine the poetical norms of patronage that developed in
translation because, firstly, the strategy adopted by the translator is influenced by these
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established norms; secondly, translations, together with other translations and literary works,
are ‘rewritten’ and become a part of the process by which a piece of literature is absorbed,
and an image of an author or a literary work is created in the mental and emotional box of
the reader. Thus, in this article, a brief overview of the ‘acceptable’ themes and translation
strategies used in the translation poetics of the Alash period, as well as key trends, are
identified. This, in turn, is the key to understanding the translations of the Alash period.

2. Methods and materials

2.1. Methods

The methodological tools employed are borrowed from rewriting theory. The theory
sees translation as one of the literary systems in a given society. One of the key questions
rewriting theory raises, is how to describe and understand the influence of contextual
constraining factors such as patronage, ideology, poetics and how these are linked with
changing social, political, and cultural landscapes. In particular, the manipulation of the
written text to fit it into the target cultural system so that it adheres to its expectations,
ideology, and poetics will be a key point in the analysis of the translations of Alash
Movement leaders. Since the objective of this study is to identify the translation norms
established during the period under consideration and to examine how these norms were
influenced by the ideology and literary poetics of that time, we paid special attention to
the following factors when analyzing translations into Kazakh: the historical context and
prevailing ideology; the translator’s personality and creative process; literary poetics trends
of the 1920s.

After describing and explaining these factors and their influence on the translator’s
strategy, as outlined above, an analysis of the translations themselves will be conducted.

The corpus for this study consists of translations into Kazakh made by the leaders of the
Alash Movement. Given the objectives of this research, a qualitative analysis was chosen
as the methodological foundation, enabling an in-depth examination of translations at both
the textual and contextual levels.

2.2. Materials

In accordance with Lefevere (1992a: 14), there is a dual factor of control that ensures
the relationship of the literary system to other subsystems, and further that the literary
system does not lag too far behind the others that make up society. One factor regulates
the literary system from the inside and is represented by professionals who are responsible
for poetics. The professional provides a service that he/she alone, as a professional, can
provide. They have monopoly and authority, which are empowered by the patronage, in
their spheres. They directly determine which works of literature to translate, and how.
Professionals will rewrite literary works until they are deemed acceptable. For example,
in the context of Kazakhstan, we can see that in the 1920s all the professionals who were
involved in translation, who were published in the official print media, and the chief editors
of these publications belonged to the political elite of the Alash Movement. This allowed
them to regulate the literary and translation systems.

According to the theory, the second factor of control that operates from the outside is
‘patronage’ (Lefevere, 1992a: 15; Zhu, 2018) and it ‘is the powers (persons, institutions)
that can further or hinder the reading, writing, and rewriting of literature’ (Ibid.). Acting
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as a regulatory unit within the system, patronage seeks to find a way to ensure the literary
system’s accordance with the rest of the society/culture and its ideology. The patron
‘delegates authority’ to professionals who are engaged in poetics (Ibid.). Patronage expects
these specialists to align the literary system with its ideology. Thus, translations, rewritings,
criticism, different types of interpretations, and texts become the accomplices of ideology.
They create a canon of acceptable texts.

In Lefevere’s theory, ideology occupies one of the important places among those management
tools that can be created and used by those in power. Lefevere (1992b: 41) argues:

“Two factors basically determine the image of a work of literature as projected by a
translation. These two factors are, in order of importance, the translator’s ideology (whether
he/she willingly embraces it, or whether it is imposed on him/her as a constraint by some
form of patronage) and the poetics dominant in the receiving literature at the time the
translation is made. The ideology dictates the basic strategy the translator is going to use
and therefore also dictates solutions to problems concerned with both the “Universe of
Discourse” expressed in the original (objects, concepts, customs belonging to the world that
was familiar to the writer of the original) and the language the original itself'is expressed in”.

Consequently, according to Bassnett and Lefevere (1992: vii), ‘All rewritings, whatever
their intention, reflect a certain ideology and poetics and as such manipulate literature to
function in a given society in a given way’.

As well as ideology, poetics plays an important role in literary systems. According to
Lefevere, poetics refers to the dominant concept of literature in a given period. Poetics
consists of two components: the first includes a set of preferred or acceptable techniques,
motives, genres, prototypical characters, situations and symbols; the second has to do with
the functional point of view, i.e., they are rules about what the role of the literary system
is in the social system and how it should function. This concept influences the choice of
the themes of a literary work. Poetical control within the literary system is carried out by a
group of persons who have the status of experts in a given society.

According to Lefevere (1992a: 15), a translator inherently accepts the ideology of
patronage (whether voluntarily or involuntarily). Alikhan Bokeikhan, Akhmet Baitursynuly
and Mirjaqyp Dulatuly are the figures who determined the ideology, principles, and activities
of all branches of the Alash period, including its literature and translation, as a patronage.
Therefore, in order to see the ideological direction in the field of translation during this
period and define the norms of translation which were founded by the patronage, a review
of the translations of Baitursynuly, Bokeikhan and Dulatuly will be carried out below.

Between 1900 and 1927, Bokeikhan translated one long story and eight stories by Leo
Tolstoy; four short stories by Guy de Maupassant; one story by Oscar Wilde; two stories
by Turgenev; one story by Chekhov; three stories by Korolenko; three stories by Mamin-
Sibiryak; one play by James Barry; fifteen stories and tales of different peoples. In addition,
he translated forty-five fables from Aesop, twelve fables from Tolstoy and twenty fables
from Indian literature. This collection of fables was published in 1925 under the title Jetpis
jeti mysal (Seventy-seven Fables). Also, will be analysed the collection of translations
by A. Baitursynuly Qyryq Mysal (Forty Fables) and translation of M. Dulatuly from Iu.
Lermontov Spor (The Dispute).
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3. Discussion

Although Bokeikhan, Baitursynuly, and Dulatuly worked in different genres and
translated from different source languages, the analysis above reveals a shared triad of
operations: thematic selection prior to translation, textual intervention (omission and
addition) during translation, and lexical domestication of the source text’s Universe of
Discourse. That three translators, working independently on prose, verse fable, and lyric
epic respectively, converged on the same triad suggests these were not idiosyncratic stylistic
choices but a shared translation norm sanctioned by patronage, precisely what Lefevere’s
model predicts when patronage and professional expertise are exercised by the same group
of people rather than by separate institutions (Lefevere, 1992a: 15).

Indeed, because Bokeikhan, Baitursynuly, and Dulatuly were simultaneously the
political leadership of the Alash Movement and the only professionals permitted to publish
translations in Dala Ualayaty and Qazaq, Lefevere’s two factors of control effectively
collapsed into one (Lefevere, 1992b: 45). This absence of institutional distance between
patron and translator helps explain why ideological consistency across the three corpora
remained so high even as poetics varied considerably between verse and prose. It also
reframes these translations as more than cultural transfer: by rendering foreign texts into
recognizably Kazakh idiom (barymta, besik, molda) while inserting anti-colonial and
secular framing absent from the originals, translation became a rehearsal space in which
the vocabulary later codified in the Alash Party Programme was first tested on a mass
readership through the periodical press.

This reading is necessarily partial. The corpus draws on the literary output of three
leaders already circulating in the Movement’s own press; the scientific, educational, and
legal translations produced by the same figures, and the reception of these texts among
ordinary readers of the Steppe, remain outside its scope. Whether the same triad of strategies
recurs among the many lesser-known translators of the Alash period, or is unique to its
three principal leaders, remains a question for future comparative research.

4. Results

Translations of Alikhan Bokeikhan (1866-1937)

Alikhan Bokeikhan was the Chairman of the Government of Alash-Orda, statesman,
scholar, fighter against Russian colonization of the Kazakh Steppe, leader of the Movement
of the Kazakh intelligentsia of the ‘Westernizing direction’, which ‘sees the future of the
Kazakh Steppe in the conscious implementation of Western culture - in the broadest sense
of the word’ (Bokeikhan, 1910: 299).

Bokeikhan was actively involved in literary translation, though he also translated a large
volume of scientific, educational, political literature and textbooks from various disciplines
and teaching manuals. To define his translation strategy, his literary translations will be
considered.

In a comparative study of Bokeikhan’s translations, the following five themes were
identified: freedom, independence (one long story, seven stories); religion (one story);
education and science (four stories); enlightenment and moral education (twenty-one
stories); and equality of women (five stories). Themes of fables in the collection Seventy-
seven Fables included: unity (8); freedom (4); education (46); and moral education (19).
These themes are fully consistent with the ideology of the Alash Movement. As can be
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seen, all translations (with the exception of one long story only) are stories and fables. This
was because at that time the prose genre was being mastered, that is, the small epic genre
was widely used as a transitional genre to the novel, and also a small volume of stories and
fables provided the genre’s convenience for printing in newspapers and journals, thereby
ensuring the rapid spread of ideas (Tussupova, 2009).

It is clearly seen that when translating, Bokeikhan selected works written on themes
corresponding to the ideological directions of the Alash Movement; for example, one
might consider the translation of Tolstoy’s story about religion, Suratskaya kofeinya (Surat
Coftfee House) (Bokeikhan, 1900: 6) (Tolstoy translated it from the French writer Bernardin
de Saint-Pierre). Bokeikhan’s translation was published in the newspaper Dala Ualayaty
(Kazakh Steppe Newspaper) in 1900 under the same name, “Surat Kofehanasy” (Surat
Coffee House). In 1913, it was reprinted in Qazaq under the title “Din Talasy” (Dispute
Between Religions). The story talks about religion not in the sense of a limited world based
on certain dogmas, but about good intentions, a ‘merciful warm heart’ and the good deeds
of a person. This reconceptualization of religion in Alash literature was called ‘agjurektik’,
which literally translates as ‘white (pure) heartness’ which meant in the context of the
period — the rejection of religious fanaticism and that a person must possess the following
qualities: knowledge, cordiality (mercifulness) and good deeds.

The concept is well developed in the works of Abai, who is the canonical author of the
Alash period literature and still canonical in Kazakh literature nowadays. This term and
concept ‘white-heartness’, as introduced by the Alash intelligentsia, is found in the works
of Sh.Qudaiberdiuly, J.Aimauytuly, M.Auezov, and other writers and poets of the period
(Tussupova, Daurenbekova and Soltanayeva, 2024).

The reason for this was that they adhered to the belief that a pure religion that does not go
beyond certain dogmas would destroy Kazakhness, undermine the traditions and identity of
Kazakhs, and affect the preservation and development of the Kazakh language. At the same
time, during this period, another group of Pan-Turkic intellectuals arose among the Kazakh
intelligentsia. Their goal was to create a state adhering to Islam. The intelligentsia, following
in this direction, strove to develop towards the peoples of the East. Western intellectuals,
headed by A. Bokeikhan, A. Baitursynuly, and M. Dulatuly opposed this trend, believing
that the Kazakhs should be guided by the development model of Western countries with its
developed culture and science (Bokeikhan, 1910). At the same time, they realized that the
religious state is an obstacle to democratic principles. The Alash Party viewed the future of
the Kazakh state as a secular one. It believed that development requires a secular state that
is open to education and science (Bokeikhan, 1915: 8). In turn, this is clearly stated as one
of the goals of the Alash Party’s political Programme. Indeed, the fourth paragraph of the
Programme reads: ‘Religion must be separated from the state. Everyone should be free and
equal ...’ (The Programme of the Alash Party, 1917: 220).

At the same time, one of the threats to the traditions and beliefs of the Kazakhs in
1900, when the translation was published, was the policy of Islamization of the Kazakhs
through Tatarization. Therefore, Bokeikhan had a good reason to translate on this theme.
The opinion of his contemporary, Qoshke Kemenggeruly (1924: 72), very clearly reflects
the reconceptualization of the religion of Bokeikhan:
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“His (Alikhan Bokeikhan’s — G.T.) historical work and merit before the Kazakh people
is that he became the cause of the birth of the literary language. He raised his followers
against religious fanaticism. From here, the Kazakh people separated from the Tatars”
(Tussupova’s translation).

The translation of works on the equality of women was carried out with a strategy of
adaptation to the Alash ideology. For example, in the story by Korolenko, ‘“Paighambargha
hat” (A Letter to the Prophet), as translated by Bokeikhan, the problems of polygamy in
Islam and the powerlessness of women are raised. In the story, women who suffered from
unfair treatment gathered and wrote a letter to the Prophet asking him to change the rules
of Islam.

In addition, Bokeikhan was against the influence of Islam on Kazakh women. This point
of view is especially evident in his academic and theoretical research: “Woman, according
to the Kirghiz (Kazakh — G.T.) epic “Qobylandy” (1899). Here, expressing his views on
women’s rights, he (Bokeikhan, 1899: 158) says that Islam suppresses the personality of
a woman and turns her into a faceless and characterless being. Also, in his article “Sailau
quqy” (The Right to Vote), he (Bokeikhan, 1917: 63) says that women should be given the
right to be elected deputies, without which we cannot solve their problems and they should
have the right to vote. Thus, the translation of Korolenko’s story by Bokeikhan means that
he chose works in accordance with his ideology, that is, he translated them in accordance
with the ideology of the Alash Movement.

In Bokeikhan’s translation of the story “Ot” (Lights) by Korolenko, an ideological
motive is also apparent. For example, at the beginning of the work there is an epigraph
from a poem about freedom by the Kazakh poet Narmambet (1860-1918), who wrote
mainly against the oppression of colonial policy:

“KyanasiM, TYHIIE KYPIIl, KyH IIBIFap Aerl,

bonca ma 6yiT Oypkey, sken Kyap aem’”

“Going on a dark night, I believe that a bright day will come,

That the wind will disperse the thunderclouds that envelop the sky”

(Bokeikhan, 1915: 287) (Tussupova’s translation).

In addition, at the end of the translation, sentences have been added that are not in the
source text:

“Fight ... paddle with oars! Then and only then we will have a bright day ahead!”

(Ibid.) (Tussupova’s translation).

Bokeikhan’s translations are characterized by the adaptation of the elements of the
Universe of Discourse of the source text. For example, in the translation of the story
“Chameleon” by Chekhov, the word ‘confiscated’ is translated as ‘barymtalau’. Barymta
is the most ancient law of the Kazakh people. This is the name of the seizure of someone
else’s property for an unpaid debt. Or: ‘bed’ — ‘besik’ (translation of the story “The Star
Boy” by Oscar Wilde) (Bokeikhan, 1923: 491); besik is a wooden swinging bed, a form
of the cradle for a baby, which has long been used by the nomadic Kazakh people. Or:
‘priest’ — ‘molda’; Molda is a Muslim spiritual title (Bokeikhan, 1923: 493). According
to Qurmanbaiuly (2017: 15), Bokeikhan was one of the principal figures in the formation
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of new names and terms in the Kazakh language, who translated them in accord with
national concepts and unique Kazakh words and phrases. It is thought that adhering to
such a strategy in translation is related to the ideology of the Movement, namely in that the
members of the Movement believed that cultural development is impossible without a pure
and literary Kazakh language.

Translations of Akhmet Baitursynuly (1873-1937)

Akhmet Baitursynuly was one of the leaders of the Alash Movement, a member of
the Alash-Orda government, the founder of Kazakh linguistics and literary criticism, a
reformer of the national writing system, educator, poet, publicist, teacher, and translator.
Mukhtar Auezov (1923: 70) defines his place in Kazakh literature as follows: ‘... the new
Kazakh literature considers Akhang (respectful-affectionate name — G.T.) its leader’.

Baitursynuly was one of the organizers of the Qarqaraly Petition. For this, he was
arrested in 1909 and imprisoned in Semipalatinsk. In 1910 he was exiled to Orenburg.
In 1913-1918, together with Bokeikhan and Dulatuly, and with the support of other
representatives of the Kazakh intelligentsia, he published the first national newspaper,
Qazaq. The newspaper called on the Kazakh people for freedom and education, and was
engaged in the political education of the people. From 1917 to 1919 he was the chairman of
the education commission (minister) of the government of Alash-Orda. He took an active
part in defining the boundaries of Kazakh Autonomy. He sharply criticized Lenin’s first
steps in governing Kazakhstan in 1920, after the establishment of the Soviet government in
Kazakhstan (Qurmanbaiuly, 2017: 17).

One of the more important works by Baitursynuly Qyryq Mysal (Forty Fables) (1909)
consists of translations of fables by Ivan Krylov (1768-1844). With regard to their themes,
they are a call for unity, freedom, and education. For example, “Aqqu, shortan ham shayan”
(Swan, Pike and Crab) promotes the idea of unity:

“Kyxk anaer Hlasn, opran, AKKy Oip KYH,
XKerinin, TapTThl yuieyi TypKiH-TYPKiH.
Tapransl AKKy kekke, [llasiH keiiiH,
Kynkuaer cyra kapaii Llopran mipkiH.

(...)

XKiritrep, MmyHan rubpat anmaii 6onmac,
Oyeuni Oipik Kepek, 00JIcaH KoJjac.
Bipinniy aiiTkaHbIHa OipiH KOHOECH,

Icreren BIHTBIMAKCHI3 iCiH OHOAC”

“Once a crab, a pike and a swan took a load,

The three of them began to pull this load with all their might, over and over again.
The swan pulls to the sky, the crab pulls backward,

And the pike pulls into the water.

(...)

Jigits (brothers, guys — G.T.), a lesson needs to be learned from this,

First of all, you need unity among friends.
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Without unity and consent,

Nothing will come of it”

(Baitursynuly, 1909: 5) (Tussupova’s translation).

In the translation, the source text is translated in full. At the same time, Baitursynuly
added his own ideas at the end of the fable. The last four lines in the translation, an appeal
to the Kazakh people, are absent from Krylov’s original text.

The fable “Monkey”, where ‘monkey labour’ is condemned, has also been translated in
full and at the end of the fable a four-line is added, which says that

“INaitnasbsl icTeH anap aObIPOMBIH

Kermetini keitin Kapaii TEeMKCHMEHEH.

OpsIHIBI 00JICa €TKEH MUXHATHIH,

XaNbIKTBIH TYCIPEPCiH LITUIATHIH.

“The most important and worthy thing is to serve the people:

Honour, which acquired as a result of good deeds,

Will never go away.

If you work hard for the good,

You will receive the blessing of the people”

(Ibid, 8) (Tussupova’s translation).

Another example is the famous fable “Qargha men tulki” (The Crow and the Fox)
(1808), which tells the story of a crow who got a piece of cheese and was going to eat it. A
fox running past, smelt the cheese and wanted it for herself and so she began to praise the
crow and persuaded her to sing. Yielding to flattery, the crow croaked, the cheese fell out,
and the fox ran away with it. Baitursynuly, at the end of his translation of this fable, added a
four-line where he fully identifies the situation in the fable with the situation of the Kazakh
people and indeed draws certain parallels:

“¥Kypt enik aHKAy O6CKEH Ka3ak OOJIbIII,

Janana keH caxapa KeIIin-KOHBIII.

AnyiaraH 3aibIMJIap/IbiH TUTIHE epill,

JKypmecexk xapap eai Mazak 0oJibii’”.

“We are Kazakhs, gullible and naive people,

Who lived quietly nomading in the Steppe.

Following the words of the wicked, believing them,

We can be left with nothing”

(Ibid., 22) (Tussupova’s translation).

These lines are connected with the problem of land withdrawal from Kazakhs in
favour of peasants from Russia at that time. Baitursynuly criticizes such policies and the
individuals who contribute to them.

Also, the reasons that the genre of fable was chosen for translation are related to the
fact that, firstly, the Kazakh people are nomadic people who are very close to nature due
to their way of life, and their oral literature is rich with animalistic tales and fables; and
secondly, the fables were translated in poetic form, which at that time was more prevalent
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in Kazakh literature than prose. These factors influenced the rapid and wide distribution
of Baitursynuly’s translations among the people, thus, on the one hand politicizing the
population, whilst on the other widely spreading the ideology of the Alash Movement
across the Steppe.

Translations of Mirjaqyp Dulatuly (1885-1935)

Mirjaqyp Dulatuly was a Kazakh poet, writer, and one of the leaders of the national
liberation Movement Alash and the Alash-Orda government. He was also one of the
organizers of the First All-Kazakh Congress in 1917 in Orenburg, where the first Kazakh
political Party Alash officially formed.

M. Dulatuly translated into Kazakh a poem Cnop Iu. Lermontov (1814-1841) — “The
Dispute” (Aitys), a poem by the Arab poet Abu-Firas (933-968), several poems by Pushkin
(1799-1837), and a quatrain from Schiller through Lermontov’s translation. We cannot
analyse in detail all the translations of Dulatuly here due to the volume and purpose of this
study. However, as an example, let us briefly analyse his translation of the poem “Aitys”
(Cnop) (The Dispute). The translation was published in 1913 in Qazaq and reprinted in
1914 in the journal Aigap (Regret).

In this poem by Lermontov, written in the genre of an allegorical ballad, objects of
nature appear in the form of living people. By its nature, “Aitys” is a narrative work with a
rapidly developing plot. The main characters of the poem are two mountains: Qazbek and
Shat (the historic name of Elbrus). Their discussion, which is interpreted as a confrontation
between the two sides of the world, is interrupted by the rapid advance of the Russian troops
‘straight to the East’. Thus, Lermontov makes a reference to the events of the Russian-
Persian war (1826 - 1828).

The poem raises the problem of the conflict between the two ways of life, organically
woven by the author into the plot of the poem. This struggle of opposing foundations is
represented by the philosophical searches of Lermontov, reflecting on the relationship
between man and nature, the purpose of Russia, and the ‘East-West’ problem. In the poem,
the irresistible and movable force of the Russian troops is described by the power that can
awaken the East. Using the method of antithesis, the author conveys the image of a mighty
and living Russia with its power, opposite the ‘sleepy’ Caucasus.

However, in Dulatuly’s translation, the idea of the poem is radically changed. In Kazakh,
the Russian army, which came from the ‘North’, is portrayed more as an ‘enemy’ than as
‘great power’, as in Lermontov’s version. For example, the lines depicting the power of the
Russian army have not been translated. Instead, a portrait of the Russian army is given as
follows:

“He saw that the enemy was coming as a thick and black cloud,

When he glanced north”

(Dulatuly, 1911: 102) (Tussupova’s translation).

The word ‘enemy’ is absent in the source text. That is, Dulatuly adds a word in
accordance with his own ideology. In addition, in the original, Mountain-Qazbek was
saddened, realizing that the era of the development of the mountains by man had begun.
However, in the translation, Mountain-Qazbek is turned into a Kazakh ‘batyr’ (military
commander), who is saddened by the fact that the Russian troops are advancing to the East:
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“Then the batyr looked sadly”

(Ibid., 103) (Tussupova’s translation).

It is also worth noting that the description of the countries of the East as ‘sleeping’ is
characteristic of the work of Dulatuly himself. His famous manifesto in poetic form is, as
noted above, Oyan, Qazaq! (Awake, Kazakh!) (Tussupova, 2009: 20).

In conclusion, Dulatuly translated this poem by Lermontov for ideological purposes.
He used an adaptation strategy in the poem to advance the ideology of Alash Movement in
translation: first, he left some parts of the original untranslated; and second, he added new
words in accordance with his ideology. As a result, the meaning and purpose of the poem
was significantly changed. In the original, this is a poem that praises the power of Russia,
whilst in translation the Russian Empire is depicted as an invader and unjust enemy of the
East.

5. Conclusion

To conclude, the members of the Alash Movement understood the role of literature
and translation as a means of spreading their new concept of Kazakh culture, which was
based on the preservation of Kazakhness (Qazaqtyq) and gaining independence. As a
subsystem of the cultural system, the function of literary translation was determined by
the enlightenment of the population and the dissemination of information and knowledge.
Therefore, in their translations, they openly spoke about these intentions and abundantly
propagated their ideas.

As for the main translation strategy of this period, Bokeikhan, Baitursynuly and
Dulatuly used the adaptation strategy in their translations, thereby setting a general trend.
This strategy consisted of the following methods: first, they selected works on topics that
corresponded to the ideology of the Movement and the poetical norms of its literature;
second, they used methods of change, omission, development, reduction, modification
and addition, thereby adapting source texts in the translation process; and third, they paid
particular attention to the broad and rapid perception of the translations by the reader. To
achieve these goals, popular genres in Kazakh literature were selected for translation, that
is, types of a small epic genre.

According to the translation norms of the Alash period, the first requirement was to
preserve the purity of the Kazakh language (adherence to grammatical norms and the
maximum use of the potential of the Kazakh language); the second was the adaptation
of the source text to the context of the Kazakh reader; the third was that the language
of the translations had to be highly artistic; and finally, it was required that the text was
understandable to the reader. As a result, these norms formed and developed the Kazakh
language as the language of literature and science, freeing it from the influence of the
Russian and Tatar languages. These norms were also closely related to ideological goals,
such as the rapid and widespread dissemination of the concept of a new culture among the
Kazakh population, thereby accelerating the process of its modernization.
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