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THE THREE-STAGE WORLD AND THE EMBODIMENT OF THE FIRST
WEDDING MOTIVE IN THE POEM “QISSA QULAMERGEN”

Abstract. The article provides an overview of the first worldview of marriage depicted in ancient epics.
The two main themes of this epic are the image of a three-stage world (space, earth, man, subterranean) and the
motive for the hero’s marriage, each of which affects the symbolic and cultural significance of the epic. These
levels represent different aspects of existence. In addition, the motives for marriage in the epic reflect not only
a social event but also symbolic signs that reflect harmony between different forces. Purpose of the study: To
analyze the three-stage degree of the world and the peculiarities of the embodiment of the first wedding motiv
in the poem “Qissa Qulamergen”, to identify their symbolic meaning and influence on the development of the
plot. That is, the marriage motiv in the epic is seen as a symbolic sign of different worlds or opposing forces,
such as hero and woman (totem image), earth and sky, man and god (spirit). On the basis of this study we can
expect these results as, revealing the peculiarities of the three-stage world order in the poem and its role in the
plot structure. Also, the analysis of the wedding motif and its semantic load in the context of the work.
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“Kucca Ky1amepren” :KbIpbIHIAFbI YII CATHLIbI dJ1€M KoHE AJIFAIIKbI
yiiJleHy MOTHBiHIH OeliHeseHyi

Anoamna. Makanana xeHe srocrapyia OefHeICHIeH YHIeHy capbIHHBIH aJFallKpl JYHHETaHBIMBIHA [IOTY
Kacanmaasl. Alam3aTr epKeHHeTi JaMyBIHbIH aJFallKbl Ke3eHepiHaeri eneyii TybIHaAbuIapabH 0ipi — “Kucca
Kynmamepren” skpIpsl. Byt SHOCTBIH €Ki Herisri TakbIpbIOBI — YIII CaThUIBI JYHUEHIH OeliHeneyi (FapbINITHIK,
JKep, ajiaM, Xep acThl) )KoHe OaTBIpABIH YHIICHy MOTHBI, OJapIblH SPKANHCHICH SIIOCTHIH CHMBOJIABIK JKOHE
MozeHNn MaHiHe bIKman ereni. “Kucca KymamepreH” >KbIpbIHAAFBI FaJaMHBIH KYPBUIBIMBI KOIITETe€H oJeM
3MOCTapbl MEH MU(OJIOTHUIApBIHA TOH TYpi. byn meHreinep GONMBICTBIH opTYpil acHekTiepiH Oimmipeni.
OnocTarbl YiIeHy MOTHBI QJIEyMETTIK OKWFa FaHa €MecC, OPTYpJi KYIUTep apachIHAarbl YHIeCIMILTIKTI
KOpCETETiH CUMBOJIIBIK Oelrinepi epekiie KopiHic 6epreH. baTeIpablH yiiaeHyi OHbIH HHHIMAINS CBIHAFBI MEH
Oenrini Oip HOTHXKECI PEeTiHAE OPBIH aybl, OHBIH JCHICIIIK Ke3CHIHE OTyi JKOHEe KOFaMJarbl MOpTeOeciHIH
HBIFailysl epeknre cumartaianbl. OcbIFaH Opaif, aTanraH TaKbIPHIOBI3ABIH HEri3ri MakcaTbl, AYHHUEHIH YII
catsutbl opekeci MeH «Kucca Kymmamepren» SIOCHIHIAFBI YiZIeHy MOTHBIHIH ©PHEKTENy epeKIIeNiKTepiH
TaJjan, oJapblH CUMBOJIBIK MOHI MEH CIOKETTIH JaMyblHa dcepiH aHblkray. SruHu, “Kucca Kyramepren™
SMOCHIHAFBI YIJICHY MOTHBI TEPEHIpEK JeHTrei e 0aThlp MeH okien (ToTeMik OeifHe), skep MEH acraH, ajam
MeH Kyaai (pyX) CHSIKTHI 9pTYpJli allMaKTapIsIH HeMece KapaMa-Kapchl KYIITEep/IiH CUMBOJIIBIK O peTinae
KapacThIpbLTybl. By keGiHece ap alieM KYIITEpiHiH Tene-TeHAIrH, YIIeCIMIUTIKTI KalbIiHa KeATipy/i HeMece
TaFIbIPBIH OpBIHAATYBIHA XeTenelai. OChl 3epTTeyre CyHeHe OTBIPHIN, SMOCTApAarbl YII CAaThUIBI dJIEMIK
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TOPTINTIH ePeKIIeTIKTepi MEH OHBIH CIOXKETTIK KYPbLIBIMAAFHI poti ambuiabl. CoHmaii-ax mbIFapMa asiChIHAAFbI
Yi#JIeHy MOTHBI MEH OHBIH MarbIHAJIBIK XKYKTEMECiHe Tajaay jKacaibl.
Kinmmi co30ep: honbkiop, KOHE 3110C, MOTUB, CIOJKET, YIII CATBUIBI 9JIEM.
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TpexcTyneHYaThIii MUP U BOILJIONIEHUE MIEPBOT0 CBaAe0HOI0
MotuBa B nodme “Kucca Kyiramepren”

Annomayus. B cratbe paccMaTpuBaeTcs 0030p MUPOBO33pEHUs 0 Opake, 1300paKEHHOTO B IPEBHUX 310CAX.
OnHMM U3 caMbIX SIPKUX MPOM3BEICHNI Ha paHHHX 3Tanax pa3BUTHS YEJIOBEUECKOH IMBUIM3AIMU SBISETCS
nosma “Kucca Kynmamepren”. JIByMsi OCHOBHBIMHM T€MaMH{ 3TOTO 3I10Ca SBISIOTCA 00pa3 TPeXCTyNeHYaThIX
MHPOB (KOCMOC, 3eMJIsI, YeJIOBEK, TTOA3EMENBE) U MOTHB >KEHUTHOBI TepOsi, KOTOPHIX BIUSIET HA CHMBOIHUYECKOE
U KyJIbTypHOE 3HaueHHe smoca. CTpyKTypa MUpO3[aHHs AAHHOTO 3M0Ca XapaKTepHa Ui MHOTUX MMPOBBIX
310COB M MHUGOIOTUil. DTH YPOBHH MPEACTABISAIOT Pa3HbIe aCHEKTHI ObITHA. MOTHBBI KEHUTHOBI B 3I0CE
OTpakaloT He TOJILKO COLMAIBbHOE COOBITHE, HO M CHUMBOJIMUECKHE 3HAKHU, OTPAXKAIOI[He TapMOHUIO MEXIY
pa3nuuHbIMU cuitaMu. OCOOSHHO XapaKTepHO TO, UTO )KEHUTH0A repost MPOMCXOAUT KaK HCTIBITAHNE MHUIIUALIIHA
OTIPE/IENICHHOTO PE3ybTaTa, ero Mepexol Ha CTYTNIeHb U YKpEIUIeHHe cTaTyca B obmecTse. Llens uccnenopanus:
ITpoananu3upoBaTh TPEXCTYNEHUYATYI0 CTENEHH MHPAa M OCOOEHHOCTH BOIUIOIIEHUS MEPBOTO CBaJeOHOTO
MotuBa B mosMme “Kucca KymamepreHn”, BBIABUTh MX CHMBOJMYECKOE 3HAYCHHWE W BIMSHHE Ha pa3BUTHE
ciokera. To ecTh MOTHB Opaka B 3M0CE PacCMaTPUBAETCS KaK CUMBOIMYECKUH 3HAK Pa3IMUHBIX MHPOB MU
MIPOTUBOOOPCTBYIOMIMX CHJI, TAKMX KaK Iepoi U KEHIIWHA (TOTeMHBIH 00pas3), 3eMis 1 He0o, YeIoBeK u Oor
(tyx). OT0 4acTO MPUBOAUT K BOCCTAHOBICHUIO PABHOBECHS, TAPMOHHMHU WM MCTIOMHEHHIO MPEAHA3HAUCHUS
MEKTy CHIIaMH Ka)koro Mupa. Mcxozas U3 JaHHOTO HCClieJOBaHUSI MOKHO OXKHJIATh PE3YNIbTaThl KaK, PACKPBITHE
0COOEHHOCTEH TPEXCTYINEHYAaTOr0 MUPOYCTPOMCTBA B IO3ME M €ro POJH B CIOKETHOH cTpykType. Takxe,
aHaM3 cBaIe0HOr0 MOTHBA M €T0 CMBICJIOBOIl HATPY3KU B KOHTEKCTE POU3BEICHHS.

Knroueewvie cnosa: Gponbiop, IpeBHHUIT 3110C, MOTHB, CIOXKET, TPEXCTYEHYAThIH MUP.

1. Introduction

This is an important cultural heritage reflecting the ideas of the worldview and values
of the people in ancient archaic epics. One notable example of Turkic epic traditions is the
epic “Qissa Qulamergen” containing complex symbolic imagery and motives. In this work
the key place is occupied by the image of a three-stage world traditional for many Turkic
peoples and the motives for marriage which plays a decisive role in restoring the order of
becoming a hero. The three-stage model of the world, including the upper world (Heaven
and Gods), the middle world (people) and the lower world (death, underground forces) is
not only the structure of the universe but also the system of interaction of various levels of
reality. The hero of the epic passes through all these worlds, faces trials and finally finds a
balance between them. The interconnection of these worlds in the epic reflects man’s ideas
of harmony and order which play an important role as a mediator. The motive for marriage
in the epic “Qissa Qulamergen” is also important. The marriage of the hero is considered
not only as a social necessity or personal achievement but also as an important procedure
that reflects the integration of a person into society and the restoration of harmony between
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various sectors of the world as well. Thus, reflecting the objective motive of marriage
according to a three-stage worldview in the epic «Qissa Qulamergen» allows a deeper
understanding of the worldview foundations of Turkic culture and its initial ideas. As
evidence from the first plots, the principles of the formation of human consciousness and
culture are considered, that is, the reflection of images of ancient concepts from all sides.

Studies were conducted related to the genre features of ancient epics and the exploration
of the work of scientists in order to reveal the core of this topic. The epics of the Turkic
peoples are based on the works of R.S. Lipets, V.Y. Propp, E.B.Ovalov and others related
with their world plots. We can name the comprehensive study of the ancient epic “Qissa
Qulamergen” by our national scientists Sh. Ibrayev, B. Azibaev, R.O. Kerimkulova
etc., their thorough analysis and ideas as the most noticable researches. Studies on the
transformation of mythical characters in Kazakh folklore are considered in different ways.

2. Research methods and materials

The subject of the article is analyzed by plot motives from the epic “Qissa Qulamergen”,
conveying the concepts of a three-stage world. As the research methods we have chosen
the plot features, cultural and cognitive, and accumulative techniques in the epic. The epic
“Qissa Qulamergen” characterizes the earlier life of our people including the facets of
premarital initiative, and totemic images.

The content of the poem “Qissa Qulamergen” leads to the development of interesting
plots. Nevertheless, the epic’s impressive description of totemic imagery reflects the song’s
self-knowledge. We considered them as periods of the appearance of the first cultural and
cognitive images. During the analysis, the specifics of the topic, which is still relevant,
were comprehensively analyzed.

2.1 Research methods

The method of description is used in the research work as well as the analysis of the
substantive structure, plot, type of motive, and examples of an artistic image is also given.
Based on the work of research scientists conducted within the framework of this topic
specific arguments were reasoned. After analyzing the worldview of the topic, we were
convinced that world themes are also found in Kazakh epics. Therefore, we would like to
take into account that this topic is still relevant.

The relevance of this topic is because the motiv of heroic marriage in Kazakh epics
not only reflects the traditional ideas of the people about family, love and duty, but also
contains universal worldview categories inherent in different cultures. The study shows
that this motiv has both national and universal significance, which makes it relevant in
modern scientific and cultural studies. To collect and analyze information, we studied the
works of domestic and foreign researchers devoted to the Kazakh epic, as well as works on
motivs, comparative literature and mythology. Also, conducted content analysis to study
the texts of Kazakh epics to identify patterns in the depiction of heroic marriage, features
of artistic language and symbolism.

Special attention was paid to the typology of heroes, the structure of the narrative, the
role of traditional values in the formation of the motiv of heroic marriage. The relevance
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of the topic is conditioned not only by its significance for understanding the Kazakh epic
tradition, but also by the possibility of including this motiv in the context of the world epic
heritage.

2.2 Description of the material

The genre features prevail in the ancient epic. Taking into account the genre associated
with fairy tale and epic, the concept and culture of the first three-stage world depictes a
special embodiment of the genre. The storyline of the hero in the poem “Qissa Qulamergen”,
the embodiment of events in the life of three worlds are presented in a very attractive way.
The hero’s goal in Kazakh epics is to complete various tasks inspire of any difficult path he
faces in his way. It can be seen that the main goal is to create a family, keep the peace in the
country, provide human integration and achieve many other educational goals.

3. Discussion

The image of the three-stage world and the embodiment of the motive of marriage in the
epic “Qissa Qulamergen” is characterized by the structure of the universe and the social and
spiritual values of the Turkic culture. The epic “Qissa Qulamergen” has a special symbolic
and functional meaning. The upper, middle and lower levels of the world interact with
each other and form a single system. That is, such heroic epics as “Qissa Qulamergen” are
explained by the importance of maintaining balance between these worlds and the fact that
in case this balance is broken it often leads to disasters. It is also possible to view the trials
and struggles characteristic of many epic works as the culmination of a winning process.

Kazakh epic is a rich heritage that reflects mythological ideas, historical events and
cultural values of the people. “Qissa Qulamergen” is one of these epics. This plot motiv
is widespread in many myths and epics, but in the Kazakh tradition it displays peculiar
features related to the hero’s trials, the struggle for the beloved and the symbolic transition
between worlds.

In this regard, the fact that Joyamergen got into the country of Zhylanbek has become
the basis of our topic. The journey begins with Joyamergen seeing a hole in floating in the
river while hunting alone on a desert island. When Joyamergen wanted to find out what it
was, he was taken away with this horse and was taken to the bottom of the water in the
steppe. Unaware of this, he noticed six wing white orda (a sacred place or the abode of
higher powers) and when he walked towards it, a white-bearded man appeared before him.
He turned out to be the great-grandfather of Muslims — Kizyr Baba (spiritual mentor), who
told Joyamergen that he came towards the underground country of Zhylanbek (Words of
ancestors, 2008, 109), explaining the reason why the hero ended up in this place:

“Zhylanbek fell in love with your courage

But you will still be criticized.

I will see his braveness if he is a hero,

“I will give Kunsulu” he promised.

Kunsulu is his only daughter,

She has a bright face like a sunbeam.

Many are not fit for work,
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He killed every hero himself ”, — saying that a wizard named Gayin, sent by the king,
turned into a hole and brought the hero inside (Words of ancestors, 2008, 110), and
disappeared. With this the help provided to the hero by Kizyr Baba came to the end, who,
as a rule, is considered to be Muslims’ protector. This passage describes the storyline
associated with the hero’s trial before receiving the hand of Kunsulu, his only daughter.
This motiv of heroic marriage is common in epics. The hero must prove his bravery to earn
the right to marry. Zhylanbek, Kunsulu’s father, evaluates the courage of his daughter’s
suitor. Kunsulu is described as a beautiful girl, worthy only of a worthy husband. The
condition set by Zhylanbek is that the hero must prove his bravery before he can earn his
beloved. Thus, this passage emphasizes the traditional theme of heroism, trial and worthy
union, which is achieved through feats.

In a monograph on the heroes of the Turkic-Mongolian epic and the features of their
names R.S. Lipets noted: “In Qulamergen” there are layers that in the stage plan represent
a symbol of the era of matriarchy. This is especially noticeable in the image of an old
woman named Kurtka who “got to the bottom of evil” (Lipets, 1988, 68) by which he
meant the first mother of the remnants of the early period. Here he settled on his ideas
about the harmony between man and nature. Comprehensive analysis was carried out that
the image of women in epics is largely associated with magic, and also performs important
functions. Kizyr Baba and Kurtka play important roles in the epic tradition, acting as guides
or helpers of the hero in his journey and trials. Both characters are associated with the sacral
function of intermediaries between the worlds. If Kizyr Baba helps the hero through his
trials in the underworld by providing him with knowledge and warnings. He embodies the
masculine, prophetic power associated with Islamic tradition. That Kurtka, as R.S.Lipets
says, bears traces of matriarchal symbolism, which may indicate ancient ideas about female
forces influencing the hero’s fate. It can be assumed that Kizyr Baba is a spiritual mentor
and protector of masculinity, while Kurtka personifies the archetype of a female guide
or obstacle on the hero’s path. Their opposition reflects the clash of traditional and older
beliefs, the transition from matriarchal to patriarchal motivs in the epic tradition.

In the same way, in order to understand the main difference between the samples of the
heroic epic and the fairy tale genre, V. Ya. Propp described the way to achieve the hero’s
goal in the genre of a fantastic fairy tale as follows: “For his assistant, his desires are” only
a servant, not a service”. In the future, the hero plays a purely passive role. Everything is
done for him by his assistant or he acts with the help of a magical means. The assistant
takes him to distant lands, kidnaps the princess, solves her problems, beats a snake or
enemy war, saves her from pursuit. Nevertheless, he is still a hero. The assistant is an
expression of his strength and ability”. (Propp, 1986, 166). The scientist’s statement about
the role of the hero’s assistant in the epic reflects the main features of folklore stories.
This explains the dynamics of the interaction between the character and his assistant to
justify the concept. That is, as a symbol of the power of the hero’s assistant, the assistant
often performs tasks for the hero in epics and fairy tales. This can be compared to ancient
mythological initiatives where the hero may not necessarily defeat his enemies himself but
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his inner qualities, such as justice or God’s protection, attract forces ready to fight for him.
Also, the symbolic meaning of magical and supernatural means indicates magical means
that help the hero in epic works achieve their goals. These can be magical objects, animals
or living things that are an integral part of mythological thinking. That is, the assistant
(magic horse, smart aksakal or fairy beast, etc.) noted that part of the character’s strength
that allows him to act at a high sacred level. Thus, the assistant personifies the strength and
abilities of the hero, serves as a reflection of his choice and connection with the world of
higher powers.

In this regard, the hero of the heroic fairy tale Joyamergen who, imprinted in the poem
“Qissa Qulamergen” cannot be limited only to the actions of his magical assistants as in a
prosaic fairy tale. This situation is posed to him by one of the two magical assistants of the
protagonist of the work in question his racing horse Dildash. He knew that a a white horde
(Royal palace) full of snakes was visible in front of them, and they greeting Joyamergen by
the whistling of mythical serpents, the white snake, the gray snake, and the yellow snake,
one by one entering the pants leg of the main character, scrolling through it, they came out
of his neck band, and after them the red snake, predicting that he would go inside, pass
through the stomach, pass through all the spines.

The wisdom of his horse Dildash lies in the fact that it speaks humanly, can predict
the upcoming events, tells the owner what the owner should do in dangerous moments
and gives him the necessary advice... etc. and it reminds of images of racing horses, and
magical assistants in fairy tales of other peoples. The scientific opinion of the researcher
R.O. Kerimkulova in the article “The mythical concept can be the image of mythical
characters of a foreign country, totem animals of this country (bear, wolf, snake, etc.). It
was they who were the first to confront the hero who visited a foreign land. Because the
main protective force and connector of the genus are totem animals”, (Kerimkulova, 2021,
164) — and totem images of this topic. That is, research scientists associate that a horse,
together with animals such as a bird and a snake, is one of the animals recognized as totems
in all peoples of the world, and that these three, like other totems, provide relationships
between kingdoms living in a three-stage world — sky, earth and underground. Similarly,
I. M. Boldyreva’s analyses in an article on the three worlds of the epic... “tales are rich in
archaic motifs and elements. The hero of the fairy tale miraculously manages to visit the
upper and lower worlds, survive difficult trials and achieve the ultimate goal (Boldyreva,
2018, 145). Under the middle world is the lower world which is accessible only to the main
character of fairy tales and epics”, (Boldyreva, 2018, 148) and a research work on fairy tales
and epics provides for conditions when heroes often have to overcome the boundaries of the
simple world and enter the upper and lower spheres of the world reflecting his spiritual and
personal development. In this regard, the hero’s journey between these worlds revealed his
ability to surpass a simple human essence and come into contact with forces that are out of
his control. These changes reflect a mythological understanding of the world. The scientist
A.A.Kuzina”. When describing ethnic code is used in describing the earthly, underworld,
and heavenly worlds. For example, the Tungus hero often travels through the forest. The
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place of contact between heaven and earth resembles a thing belonging to the Russian:
“Nuchcha kihi homukuolun timeincurduk/Sir-hallaan aalyk ar/Sirhallaan ipsalna taas
hayatygar (Like a button of a camisole of a Russian man ,/On a stone mountain connecting
earth and sky,/Where the earth and sky touch)” (Kuzmina, 2024, 261 p.) supplemented our
work. The article often uses the motif of wonderful instruments or magical assistants where
the heroes of works can overcome the boundaries of the world. These magical objects
(rings, buttons, etc.), living creatures (flying horses, birds) or magical powers that allow
the hero to reach a new world. World powers managed to demonstrate a connection with
each other.

So, when Joyamergen has passed through the trials of the first three snakes and stopped
moving, these snakes turn into humans and sit on the throne. When the action of the last
red snake becomes a conclusion, the hero sneezes and moves his legs. And when the snake
was about to come out his father shouted: - Do not hit, oh, Kunsulu! Then the snake turned
into the beauty of the choir and fell out of the nose of Joyamergen.

Then all the snakes turned into human being from which the Zhylanbek came out of
the royal throne, mounted Joyamergen on it and told about the arrival of the hero in the
kingdom of underwater world:

- I charged a wizard named Gaiyn,

To take you here on my orders.

You are brave, (Words of Ancestors, 2008, 114).

Zhylanbek instructs Joyamergen to bring a golden cauldron under the gift. Although he
came to the river mentioned by the khan he could not see the cauldron under it, and Dildash
told his owner that it was true that there was a cauldron at the bottom but Joyamergen
wouldn’t be able to take it. In the passage of this epic, the motiv of “going after the bride”
is the basis of the plot, emphasizing traditional ideas about fate, trials and heroic destiny.
Zhylanbek, giving Joyamergen a task, puts a test before the hero, which is a classic element
of “marriage through deed”. The water test can be said to be one of the stages of proving
the hero’s strength and fortitude necessary to win the bride. He said that he would go
himself to take it, and that the condition for his salvation was that that Joyamergen should
wait for him without moving, in three days the water would come to his knees, and in five
days the water would reach the breast of Joyamergen, on the sixth day the water would
come up to his chin, to his nose, and his eyes, having reached the top, he said that he would
bring the cauldron, and that his survival depended on the persistence of the hero:

“Don’t move, sniper,

If you move, I will die”, he repeated over and over again (Words of Ancestors, 2008, 115).

In the epic it is described that only at the end of the six-day trial Joyamergen committed
a dangerous action:

“The water came to his eyes,

From eyes to eyelids.

And he rose to see Dildash,

When he moved his legs”. (Words of Ancestors, 2008, 116).
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After the water fell again and the cauldron rose to the surface of the river, after the horse
Dildash did not appear, Joyamergen continued to complain and plead with God for six
days. Then Dildash, who died, came alive again, returned to his owner and explained him
that his movement caused his death, and his praying to God and the support of Kizyr Baba
made him come alive again. Here it can be seen that the magical assistant cannot cope with
the task without the patience of the hero. That patience lies in six days of abstinence and
six days of continuous prayer. Due to to his patience Joyamergen married Kunsulu, with
the support of Zhylanbek came to the surface and met his parents again. In epics, the bride
is not a random choice of the hero—their meeting is predestined from above, reflecting
the motiv of “the bride’s connection with the hero by fate itself”. However, in order to find
her, he must prove that he is chosen. Here, the trial involving the water element and the
golden cauldron can be seen as a symbolic purification and a test of the hero’s destiny. The
loss of Dildash at the moment when the cauldron finally rises to the surface may hint at the
hero’s partial victory, achieved at the cost of losing his magical assistant, thereby making
his journey to his bride even more challenging. Despite his strength, Joyamergen is bound
by the higher laws of fate, and the slightest mistake results in severe consequences, adding
to the dramatic tension of the narrative.

In this regard, in the scientific article of the researcher R.O. Kerimkulova, who conducted
a comprehensive study based on “Qissa Qulamergen”, “In the culturally backward tribes”
worldview, the first ancestor is open seen as the totem ancestor. The first ancestor in the form
of a half-human, half-animal mixed with animals is the result of mythical consciousness.
Concepts about them are reserved in myths, fairy tales and legends. The totem myths of
the Turks, descended from the blue wolf, are also connected with this”, — (Kerimkulova,
2021,132) notes the totem images found in epic works. The analysis of marriage between
virginity and feminine spirit reflects the union of man and totemic power.

Consequently, the last two parts of the given poem indicate that the reason for this act of
Zhylanbek was the heroism and courage of Joyamergen shown in the events, in connection
with which the lord of the snakes intended to use him to his advantage. Thus, it can be
argued that the owner of the hero’s special natural strength is the mythical signs of another
unknown world.

4. Study results

The poem “Qissa Qulamergen” was passed down from generation to generation in Kazakh
oral traditions. The work reflects the main role of nomadic life and war in the life of Kazakh
society. In this regard, the leading considerations and scientific conclusions of the folklorist
Sh. Ibrayev helped: “The form of the song, formed in ancient times, laid the foundation for
the epic traditions of later epics, especially heroic ones” (Ibrayev, 1993, 60). The historical
events described in the epic begin at different stages of the history of Central Asia including
the conquests of that time and the first culture of the Kazakh people, the traditions of faith
and childbirth, and the struggle between tribes. The epic “Qissa Qulamergen” contains
several basic elements characteristic of the archaic epic. The main character Qulamergen
is a hero, distinguished by courageous actions and bravery, fighting and his abilities in
marriage. He opposes the enemies of his people, defends his land, his family, and shows
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courage. Achieving the ultimate goal as a symbol of victory over the world and over himself.
This is the salvation of loved ones, the search for wisdom, overcoming evil or achieving
justice. But, most importantly, the hero’s goal is his inner victory, the completion of the
hero’s spiritual path and his readiness for a new life. The epic also features elements of
mythology and imagination, such as magical nature, divine intervention, and extraterrestrial
events. These elements help to show the greatness and uniqueness of the hero’s feat. In the
underworld, the meeting of Joyamergen with the choral girl of the snake, the elements of the
transformation of the snake into a person reflected a combination of a totemic image. For
that purpose, the symbolic significance of the journey between the worlds is the meeting of
the hero with the god from the higher world (the world of spirits) Kizyr Baba and the journey
of the lower world to the royal country of Zhylanbek. The higher world personifies values
such as humanism, wisdom, and spiritual improvement. The lower world is a world of dark
forces, temptations, fears that the hero must overcome in order to prove his strength and
courage. Travel between worlds often means a struggle between light and darkness, life and
death, order and chaos. In the end, the character not only “passes” through the worlds, but
also combines their powers and gains strength.

This reveals important mythological and spiritual meanings inherent in folk tales and
ancient epics where heroes combine harmony between worlds and forces, equalizing light
and darkness.

In this regard, the first cognitive research of our research work in the poem “Qissa
Qulamergen” led to a comprehensive analysis of plot subtleties reflecting the ideas of
ancient people about the three-stage world.

5. Conclusion

The book “Qissa Qulamergen” is an important element of the cultural heritage of
the Kazakh people. It reflects not only the historical events and mythological ideas but
also conveys the basic values and ideals that shaped the Kazakh essence. The study and
preservation of such epic works helps to understand and appreciate the richness and
diversity of world cultural traditions.

Plots about the exploits and adventures of Joyamergen in the poem “Qissa Qulamergen”
were studied by methods. Based on the “Worldview of the Hero’s Marriage Motive”
studies were conducted on various hard trials among the characters and characters of the
fairy-tale image. That is, the valuable opinions of researchers in the scientific works about
Joyamergen’s various adventures in the country of Zhylanbek are taken as a basis of the
research. Evidence that Kazakh epics reflect concepts about the formation of an ancient
concept, the prerequisites for the formation of human consciousness and early culture. We
know that the upbringing of the nation through the ancient Kazakh heritage affects the level
of development of primitive culture, spiritual consciousness. Thus, Kazakh epics not only
reflect the ancient concept of formation of consciousness and culture, but also serve as an
important tool of education of the people. The analysis of the epic “Qissa Qulamergen” has
shown that the motivs of overcoming obstacles, predetermination of fate and the hero’s
connection with the higher powers are the key elements of the narrative structure. This
confirms the need for further study of epic plots from the point of view of their influence
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on the formation of worldview. Further research can be aimed at a comparative analysis of
the Kazakh epic with mythological traditions of other nations, as well as at identifying its
pedagogical potential in modern education.
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