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The image of women in modern kazakh prose and
psychological aspects in creating them

Abstract: The article analyzes the social problems of modern Kazakh prose, in particular
the microthematic works of such famous writers as R.Mukanova, M.Omarova, L.Konys, universal
values, ways of conveying the inner experiences of the protagonist in fiction, i.e. the problem of
psychology.

The works of these authors in a small genre, depicting social contradictions, human nature,
the inner world and the transformation of a woman, the language of characters, storylines,
contradictions of thoughts and actions, the words of characters, their own stylistic features in the
description of psychological phenomena.

Famous writers of the era of independence Rosa Mukanova, Madina Omarova, Lira Konys
enriched Kazakh fiction with small works of epic genres, both in content and in changing form,
which can be used to depict new content. In their stories, they try to resolve philosophical knots in
their work, describing the psychology of women and various aspects of human life.

A common feature of the creativity of all three writers is that they are able to fully reveal
the inner world of their characters and describe them in a way that touches the heart of the reader.
He not only describes but also uses various artistic details. At the same time, psychology plays an
important role in making the reader feel as deep as possible in order to influence their heart more
strongly.

When defining the image of women in modern Kazakh prose and the psychological aspects
of their creation, the skills of writers, stylistic features were used, in particular, methods of object-
analytical analysis, comparative analysis, systematization, abstracting, comparative and complex
analysis.

Keywords: author, text, psychologism, dialogue, monologue, narrator.

Introduction. Modern Kazakh literature is a complete and innovative literature both in
content and form, also in terms of ideological and artistic point of view. Since the independence
years Kazakh literature has changed for the better and there were opened ways for new
phenomenas. And nowadays, Kazakh writers got rid of totalitarianism and gained freedom. Along
with independence our writers gained full freedom of speech (Orda, Kudaibergenov,
Sarsenbayeva, Amanzhol, Mursalimova, 2019: 3).

The study of literature of this period is a complex and multifaceted phenomenon. It should
be noted that after gaining independence several sectors or genres came into the literature, each of
which had own search and novelty. The development of literature was also influenced by the
prohibition of censorship and the opportunity to get acquainted with the primary research works
in foreign literature. Well-known writers Roza Mukanova, Madina Omarova, Lira Konys enriched
Kazakh fiction prose through their small-scale works of epic genre in terms of content changes


https://doi.org/10.53871/2078-8134.2021.4-17
mailto:baden.zhansulu@gmail.com
mailto:yakiciali@gmail.com

and form changes that can be used to depict these very contents. In their stories they try to solve
philosophical knots that describe various aspects of female psychologism and human life

A common feature of works by all three writers that they could reveal the inner world and
soul of their characters and could describe in a creative way to reach the heart of each reader. They
used creative way and various artistic details to give the image of characters in whole. At the same
time psychologism is of great importance in order to excite the reader as deeply as possible, to
have a stronger influence on their soul and heart.

Writer Mukhtar Auezov noted that “putting psychologism completely to the side means less,
nothing but hollow words, as wild passages of primitive people”... so, psychologism has a special
importance in the artistic depiction of the inner world and spiritual life of the hero, and the causes
and consequences of each of actions (Pirali, 2007).

The problem of psychologism appears in the literature of Western Europe in the second half
of the XVIII century, in the era of sentimentalism, in which epistolary and diary forms became
especially popular. Eventually, at the end of the XIX century, a special psychological school was
formed in Western European and Russian literary criticism. Its prominent representatives in
Germany: W.Wundt, W. Wez, [.Folkelt, in France S.M. Girarden, E. Enneken. And for the
development of psychological school in Russia A.A.Patepnya, D.N. Ovsyaniko-Kulikovsky, A.G.
Gornfeld, V.I. Xarziev, V.A. Lezin the works of scientists such as were influential.

Inthe early twentieth century. Z.Freud and K. Under the influence of Jung's works, the deep
psychology of personality began to take shape in the works of art (Freud, 1989), (Jung, 2007).

Also, the problem of psychology in Russian literary criticism of the twentieth century.
V.Bursov (Bursov, 1979), L. Vygotsky (Vygotsky, 1968), L. Ginzburg (Ginzburg, 1977), D.
Lixaghov (Lixaghov, 1968), 1. Starachov (Starachov, 1973), A. Skaftymov (Skaftymov, 1972) was
studied in the works of scientists, and the psychology of the character in the works of Russian
classics was widely studied.

Methods. In determining the image of women and psychological aspects of representing
them in modern Kazakh prose the skill aspects and stylistic features of writers, in particular,
methods of object-analytical analysis, comparative analysis, systematization, generalization,
comparative and complex analysis were used.

During the topic study courses the collective monographs developed by the scientist G. Prali
and scientists of the Institute of literature and art named after M. O. Auezov, as well as works on
issues of psychologism in artistic work, were taken as a basis.

Results. In modern Kazakh prose, a writer R. Mukanova distinguishes with her talent and
focuses on topics based on national spirit, the modern image of the Kazakh woman, environmental
issues, the creative laboratory, and the artistic world of the writer.

Results. Writer R. Mukanova, who in modern Kazakh prose was distinguished by bright
pepper, composed topical topics about the national spirit, the modern image of the Kazakh woman,
environmental issues, a creative laboratory, and the artistic world of the writer. “P. Mukanova’s
specific personality is to portray a development of internal psychological struggle via unconscious
actions of the characters and describe their mental world, along with deep examining of fantasy
realm. Almost all compositions of writer's story are about loneliness of personages’ life who are
in trouble” (The literature of XXI century, 2012: 169).

The role of psychopoetics in fiction is special. “The artistic and aesthetic function of
psychopoetics determines the main features of fiction. Since fiction genre also depicts the realities
of human life and human society, every writer is free to use a psychopathic visual tool"
(Dudebayev zh., Bissenbayev P., Karibozov E., 2016: 36). Considering psychopoetics in the
stories by the writer Rosa Mukanova it can be noted that the connection between the soul and body
of a person, describing internal state, suffer, sadness and joy are determined by artistic and
aesthetic functions.

Writer Madina Omarova's creation is expectedly in the list of works describing the women
image in modern Kazakh literature. Hershort works are also full of philosophical depth and poetic
artistry. Madina Omarova's prose is full of mysteries, many of which contain elements of the



Gothic style. These works not limited just effecting upon the reader’s thought, but also give them
aesthetic pleasure and lend wings to their imagination.

With her works, Lyra Konyss has created the edge of art with excellent genre, style, nature
through philosophical reflections that briefly and accurately convey the fate of young people. Her
artistic world is distinguished by her works which are built on dialogues, monologues filled with
psychological contradictions, unique relationships between a ghost and an ordinary living
character, also associated with fairy tales.

Discussion. One of the works by writer Rosa Mukanova is the story “Tul — A widow” which
narrates about the features of a modern Kazakh woman. The woman image in Kazakh literature of
the beginning of the XX century is depicted as constrained, having no freedom of choice,
defenseless and always having hard fate one, on the other hand a work by Rosa Mukanova that
describes a dragon lady who dominates all around, so no one can take advantage of her, also she
was acting as rough man.

The main meaning of the story’s nominative name: “Tul (adj.) - A widow is a woman whose
husband has died or divorced, childless” (Malbakov M., Yessenova K., Khinayat B., 2011). The
main hero in this story doesn’t deserve the real widow name, as she was alone because her husband
left her for another woman, also she had a child. Nevertheless, the main character following the
current course of the century forgot about her weak nature, her existence and feels lonely.

In this story the writer narrates psychological-emotional condition and mental state of a bad
tempered, savagery and profit-driven woman who was thinking only of wellbeing and forgot about
bluebird of happiness in her hand. As she was thinking only providing fora family and forgot that
she is a woman with exquisite beauty and because of hard work she became a masculine woman.
This woman’s tragedy is nowadays common human problem.

Gulsia Pirali is a scientist who studied the problem of psychologism in literary criticism
noted the followings: “Describing the inner feeling through the systems of speech and thought is
a direct approach (the inner universe) and the second is an indirect approach (the outer universe) -
meaning that the processes in the psyche and consciousness of the hero are not directly reflected,
but only through external actions, facial or other mimic movements of the body, or external
expressions that defined by appearances.” (Pralieva, 2003: 85). According to this statement of the
scientist, here we can note that the writer Roza Mukanova's story shows that she was able to
describe both the direct approach (the inner universe) and the indirect approach (the outer universe)
in relation to each other.

In the narrative system of the story an event description is exchanged between the author-
narrator and the character's monologue which clearly expressed character's internal psychological
state.

The hero once said: “Here should be another reason... Why did my husband, with whom we
have been married for thirty years decided to leave me? Why he was so eager to stay away from
home, to seek refuge and to be alone ...? Tired... How come? Is it my fault? Because of my
evil character? No, he wanted tto start a different life. He wanted to be happy... If he thinks it was
unfortunate that he was my partner and we were unhappy couple? Impossible...”- she was talking
to herself trying to understand how all these happened to her. And the author-narrator uses the
following narrative form to captivate this state of the character to give the plot further emotional
and expressive tone: "- She went ballistic. Crawled and laid down on the soft fur carpet, curled up.
She was nursing her knees and tried to cry, but there were no tears in her eyes. Now she wanted to
raise a bowl, maybe just wanted to mourn. No way! Mourning a living person, a happy person is
something that is not in superstition. It was her soul crying out ... She was groaning and rolling
over as confessing her guilty and the situation that she became a widow was hard. She felt as if
someone had come and poisoned her and continued roll over as if she was going to die. Being
unable to find answers to many questions in her mind, she uttered with different sounds. Nothing
changed” (Mukanova R., 2008: 50). In a later plot the problem becomes more acute: “Suddenly
she got buzzed her hair in a rush. And came close to the mirror saying that “This is a real widow.
The inside and outside should match. Inside fear should be on the outside as well. In order to live



being invisible in the public it is necessary to have such a look for yourself. And only then people
will understand the meaning of widow’s suffer, widow’s life. Now I'm a real widow” saying this
she was crying looking at herself in the mirror (Mukanova R., 2008: 52). On these lines the author
inspires the reader by one character’s life story. The family has its own duties which means a father
and a mother have their own responsibilities in the family to perform. There is no doubt that if
duties are changed between them then a complete change would take place among whole human.
Aiming to earn more money and being busy at markets many women forget to care themselves
and this is the real tragedy of nowadays.

Researcher A. Kalieva notes that "Almost all works by the writer in genre of short stories,
describe the terrible fate of people who are depressed by the loneliness of life" (The literature of
the XXI century, 2012: 169). In fact, in the story we have reviewed the writer R. Mukanova
psychologically describes the fate of an depressed woman, skillfully demonstrates the fate of
women in modern Kazakh society, their changes in the soul and body, and the complication of the
human essence.

Almost all works by the writer Rosa Mukanova show the realities of our time. In her works
she was able to deliver the tragic difficulties of the whole time through the image of a modem
Kazakh woman. The story "Eternal child face" written by the writer also falls into this category of
work. The main feat of the work is that its theme and idea were the result of the fact that the atomic
bomb, committed from the hands of mankind in history, was tested on Kazakh soil. The main
features of the work are theme and idea that masterfully reflect the consequences of the atomic
bomb test on the Kazakh land, and devastating disaster created by human hands in history.

The story is based on the fate of a girl, Laila, who became disabled due to an atomic bomb
test and cannot grew having a small childish face forever. There is every reason to believe that the
real prototype of the hero is many Kazakhs who suffered from the atomic test site at the Semey
city. Even knowing the Laila image who has been surrounded only with deprivation and ridicule
we wonder if her image can be whole Kazakh nations’ image who has been dependent on other’s
rule for years, seeing oppression, and even has lost own mentality, forgot native language, and
religion

The story not only raises such a pressing problem, but also expressively and artistically
depicts poetic power. The ancient cosmogonic myths of the Kazakh can be seen within lines that
the hero Laila always accompanies the Bright Moon. If we pay attention to the myths related to
the moon in Kazakh folklore, the moon appears once as a bride, once as a girl, and sometimes is
depicted as a human companion.

Layla, with her heavy heard and fate felt that only the Moon can understand and sympathize
to her: "Oh, the Bright Moon, no need for a speck of sympathy. I'm a sinless girl. I have feelings
and sound in mind. But my heart is full of revenge and horror in this life and the world in whole.
I 'am a human being, but all others see me only as a disabled person like reminding them to call to
repent” saying these she feels lonely among people and can only bare her soul when she talks to
the Moon. Through the dialogue of the hero with the Moon the author delivers the followings:
“Every time when Karauyl people see me they say, “Allah created her toremind people that they
have to do true repentance and be thankful for their health, for well-being of their sound body.” Is
it so, the Bright moon? I trust you and only believe in you. Atleast I hope you can live up to my
hopes. Then what are these people will saying? And who am 1? Is it forever? Is it really a child
face forever?” saying these she expresses confidence in the Moon (Mukanova R., 2008: 3).

From this story one can understand the psychological imaging means that we take as a basis
of this topic. In the above-mentioned work by the scientist Gulziya Prali the psychological imaging
means are classified as follows:

"The first is the "direct" ("direct") type of psychological representation which is the
perception of the character’s soul from the artistic cognition point of view, that is, the
psychological analysis through the inner word, the form of utterances (replicas), self-control,
mental imagination, internal monologue, memory and imagination, etc.



The second is the emphasis on external psychological gestures-manifestations in the
transmission of the psyche —nonverbal gestures, the use of other forms of them.

The third is an author's psychological narrative method that summarizes these two
approaches "(Piraliev, 2003). The first of the listed means includes the fact that Laila shared her
secrets with the Moon, also the author skillfully used the second and third means in the following
linesways: "A Layla girl cannot gain patience for the body of a disabled person.

"Layla girl was not able to keep calmness in her disabled body and feverish anger covered
her, so she trembled in every limb. If she feels someone looking to her hands and legs, she cannot
find a place to hide herself. She was begging no one to notice her excessively enlarged old hands
and imperfect legs. And Katira deliberately gave a freezing glance, stared in disgust at her as if
she wanted to strike her painful chord. Such cases drove Laila-girl up the wall" (Mukanova R.,
2008).

The author skillfully combined the exposition and the prologue of the story. At the beginning
of the story, Laila who was a close friend of the Moon, and only the Moon, which was kind to her,
is described as left this world together with her at the moment of her death. The writer concludes
this moment as following: "The Moon has long been circling the image of the yielded up life girl,
and suddenly moved away. As said goodbye forever" (Mukanova R., 2008).

This story by Rosa Mukanova is based on a tragic event in Kazakh history, and ner next
story is based on the image of historical figures.

Despite the fact that in Kazakh literature we often meet voluminous epic works depicting
Genghis Khan, the image of Genghis in the genre of a small story is very rare. We show here the
heroes of the story "Kudiet-Kie" by Roza Mukanova: Genghis Khan, his mother is Oleng-sheshe
(mother) and his brother Khasar. All these characters are historical figures. All these characters
are historical figures. There is also evidence that they were in real history, that they has such
names.

In the course of the story, Genghis Khan and his brother Khasar have quarreled, thus their
mother regretted that relationship between her two children damaged and did her best to unite their
relationship. In the course of the story the inner psychological state of the mother who is upset for
her children is described very effectively.

From the point of view of the artistic reality and the reality of life in the work there is
evidence that in real life there was a quarrel between Genghis Khan and his brother Khasar.
Nevertheless, one thing that will surprise any reader of the story is that the poem narrates that
Olen-sheshe does 5 times pray, and portrays Genghis Khan as an infidel. Although there is no
reliable evidence of Genghis Khan's involvement in the Islamic religion, but much is known about
his divine (theological) position. From this point of view, this decision of the author can be
interpreted as an allusion.

One of the psychological aspects encountered in the story is Genghis Khan's dream.

"The plot of the dream is figuratively and symbolically forms the psychological motive,
instinctual desires, demands, emotions, feelings of the dreamer, and a variety of psychological
complexes in the subconscious " - concluded the author through Genghis Khan's dream. This
shows that the intention to hurt his mother and quarrel with his brother was not in the subconscious
(Piralieva, 2003: 91). "Genghis Khan was suffocating and woke up scared. "Oh, no" he said to
himself. "I had a terrible dream — and looked around in horror. — As the Almighty is sacred. The
Almighty is sacred... And my lord gave birth to me. I think this lord is my mother Olen-sheshe."
Genghis Khan opened his eyes widely as a deer in the headlights and called to mind his dream
again" these lines vividly describes the helplessness of the powerful khan who ruled over the half
of the world in front of another Almighty (Mukanova R., 2008).

In this story the author described in detail the internal psychological state in the narrative
system and revealed the character of Olen-sheshe. While reading the work we can assume that the
author skillfully used in describing Olen-sheshe’s internal state a method of describing in
connection with the nature part as in the above-mentioned story "Eternalchild face."



This time, the author connects the hero with the wind, that is, the hero talk to a piece of
nature - to the wind: That night the wind blew for a long time. Olen-sheshe opened the chariot’s
door and listened to the bleak wind. And it seems the wind whispered to her" (Mukanova R., 2008:
55). In this very plot of talk between the hero and a wind that the poem clearly shows the inner
turmoil, anxiety and sorrows of Olen-sheshe.

The main topic of conversation is here — a Mother. Motherhood. A maternal feeling. The
hero of the story tells about Olen-sheshe’s maternal feeling for her children, and the fact that
everyone is born from a mother, so even a powerful Genghis Khan who is ruling the world bowed
his head in front of his mother. The story tells that the ruler who conquered the whole world cannot
be only a ruler for own mother, but also he remains as a child for his mother, and shows the God-
given power to a mother.

One of the works by R. Mukanova is the story "Kuna - Sin", a story about hard female fate,
psychological feelings. The plot lines take place at night, and there are three main characters -
Gulbaram who gave a birth to a child, a tokal-second wife who killed the child, and Ak Bayan — a
witness who saw all happened. Here it should be noted that the author described the nature in a
special way. The image of nature is accurately depicted in continuity with the inner world of the
characters. "The sunrise was in fear and trembling. What a pale morning it was that day. It looked
through the three helpless who were standing there covered in sins around their neck, and they
would be punished hearing own crying voice" (Mukanova R., 2008: 55). Ak Bayan is Abylkasim’s
bride who is known for his wealth. Her sister-in-law Gulbaram becomes pregnant being not
married and agrees to kill her child at night, and a tokal (second wife) who is afraid of people’s
gossip as “dishonor and brings shame on family” and Abylkasym to become angry, kills the new-
born baby by pouring copperas into his mouth.

Sin wears the consciousness of the old woman and does not dry the tears of both eyes. All
life goes in tears.. And the paintings of Gulbaram and Ak Bayan will be widely described.

For the next fifty years, the sin of that night deeply touched Ak Bayan’s soul, as taking the
life of an innocent child is the the worst of sins. This sin destroyed the old woman's consciousness
and she couldn’t help to stop tears from her two eyes. She spent her whole life in tears. In the story,
the author does not delve into bloodstained tokal’s inner world, just drawing her actions, revealing
their severity. But Gulbaram’s and Ak Bayan’s heartache and hurt of inner world are described in
detail. Gulbaram was alone for the rest of her life, she had a childless, unhappy life. Ak Bayan also
was begging forgiveness from the God for her sin and spent the rest fifty years crying every time.
There is no meaning in the life of two who were punished in the name of the innocent child. Fifty
years have passed since the sins of youth, passion, and childhood took place, and the country has
been renewed for many times, but every bright morning reminds that night and make them
ashamed.

In the story, the "battle of ding-dong fight" between a Day and a Night is as never-ending
battle between good and evil. In fact, the mellow night also has its own beauty. But the night in
the story is associated with the death of an innocent child, the sin of women, and is given as a
witness and a sign of serious sinfulness. Gulbaram and Ak Bayan's life turned into a dark night
same as that very night. In our minds the night is a place of darkness, pitch dark, black matter. A
dark night when there happened a grave sin, a cut of human life, a murder which is the worst of
sinsis a sin of sin. They wanted to get rid of suffering a little bit and leave the sin in that pitch dark.
As they know in the morning the painful day begins again. The night makes the old woman feel
worse by aggravating factors of her sin. A night measures with a suffer, a sin, while a morning is
pure and innocent.

In our opinion, the author consciously did not reveal the inner world of tokal who directly
killed the baby. She is easily poured a copperas into the baby's mouth. It was nothing for her to
commit a crime without thought, and she even was not in sorrow. It is unlikely that such a person
will suffer or fell any sorrow in the soul. Tokal's cruelty is reflected in her words. Tokal disguised
the death of a child with a false conscience, so the notions of holy and sin are alien. then it is
impossible to expect anything else from tokal. Although Gulbaram was ruled by her passions and



agreed for a death of the baby, Ak Bayan was horrified at this decision, shaked both hands and
was thick of speech as if she lost her mind. Tokal immediately managed to hide evidences of the
crime without thinking and without regaining consciousness to anyone. Everything happened in a
short time. Ak Bayan who was begging forgiveness all her life was hope for amnesty only from
Allah. They say that to meet own sins saves a person from suffering and purifies a soul. So, once
at dark night a feeling and living in bitterness woman came to her mother in search of graces. The
nightmare was over, and she was in a state of shock. That night she was worry too much and
trembling said followings “Oh, mother, there is a severe penalty on me. Oh, poor me, the God
won’t be merciful to me.”

- Oh, no! What's the matter, what is happened else? Oh my God — shouting these a mother
was going around a chimney and felt as losing her mind. She wanted to clear up her mystery full
of sins and try to make up a good excuse.

- Oh, my God, you are a bad lot. What are you talking about? What are you talking, you are
pathetic woman? Who did kill a baby? If you killed a baby, you will never be sated in life. Killing
a human being is an egregious sin. Killing a human being is the worse sin... Mukanova R., 2008:
52). Both Ak Bayan and Akmaral being childless means - they were damned by an innocent child!
In this story several things found their description as followings: a morning is a bringer of a future,
a second wife characterizes cruelty and severity, and a night is a sign of sin and crime. If the
sinners would recompense for their sins? Of course. Ak Bayan has an indirect bearing upon
happened case that night, but she was the witness of the case. Since then, even though almost fifty
years passed, she was never laughing, even smiling. Gulbaram also was sobbing violently: “She
was married to her lovey, unfortunately was childless. “Oh, if only I could have a child. My dear
sister-in-law, I’m such a sinner and never would given such a chance”.

In the course of the story, the author was able to convey in detail the painful fate of women
and the social inequality, as well as the importance of the continuation of generations, and the fact
that the sin committed on earth will taste hard punishment.

When talking about the Gothic style in Kazakh literature, one of the most famous writers
should be mentioned is M. Omarova, and it is not difficult to recognize the biographical author’s
image within her narrative form of the story, a mini-novel. Another feature of her works is that the
character appears in the image of a narrator and is based on the narrative from the first person.

It is not difficult to see such elements in the short novel “Ana ghumyr”. This work describes
the whole life of a woman from her childhood and marriage years. Despite the small volume of
the work, the author skillfully covered series of events of different time and places.

This mini-novel by the author consists of small chapters. The women in these chapters were
suffering from loneliness, nobody caress in the childhood and in the family, but they were kind
and honest. In the section "Kazakh kyz" the author tells about her childhood and narrates about a
widowed mother who raised five children by herself, so this situation influenced and her mother
became a woman of courage with enduring disposition. In this way, the writer tells about the
different situations of mothers and about the features of Kazakh women, namely being patient,
dignity, and kindness.

The author narrates a story about Galiya and skillfully describes the situation of girls who
are alone in the society for the same reasons as for Galiya, namely they remain "alone" because of
love, to abide by own promise, so they stayed single.

It also raises the question of the relationship between the mother and the child, the matter of
a mother for her child’s sake is on the main plane. It should also be noted that we can observe the
change in the image of a woman, including a Kazakh woman, through the plots associated with
alcohol in this work. And this work has the mystical lines inherent only in the author. We can see
it in the following lines: "You. Yes, I'm talking to you. You came tous as a bride, but you are ....
After you joined our family, we have only troubles, grief and sorrow you brought to this house.
Now my son is died. You want to forget all these as nothing happened. No, you cannot, you can't
escape. I will not get you leave in piece. And I won't let you go. You will live here with us since
today. You will serve us, your father-in-law and me. You will be waiting for Zhangir in this house.



Do you hear me? If you don't follow these sayings, I'll blast and curse you. If you don't do what I
say, I'll cast a spell. I’ll place a curse on you, you will be sealed to eternal damnation. So far, [ was
controlling myself as was afraid that my saying can touch the innocent baby Alken. But all people
are equal, so he probably same deserves as my son. I don't feel sorry anymore. You will stay here
today "(Omarova M., 2009). It is not difficult to recognize the psychology of the old-fashioned
Kazakh woman through these lines. Reading the dialogue, the reader can only imagine a fierce,
woody, old woman.

And this inner monologue of the protagonist not only testifies to the fact that the mother's
heart is a sacrifice in the way of a child, but also brings to mind the most important world in life:
It is said that a bald man gets his anger from a crane. Doesn't God see it? All I could hear was
Alken talking. You will be able to protect my baby from copper. And in addition to the fact that
the mother can sacrifice herself for her child’s sake, this inner monologue of the main character
brings to mind and limits the most important thing in life: "...How can she place a curse on me?
What is my guilt here?" They say, “the stronger always blames the weaker”. The God should see
all these. I was just nervous with her speech about Alken. But I can protect my child from you,
you devil woman. While I look at my son, I see my grandmother wearing snow white headwear
and my mom living her thorny road of life. The continuation of life is the contribution of generation
to generation. Now and on he should pass a spark from my heart into the bosom of one little angel.
This is the law of life”(Omarova M., 2009).

Another story by Madina Omarova with a female character is "Gulshat". In a short work the
fate of many Kazakh women and girls is depicted in the artistic, clear and unambiguous way. The
psychology of the main character may seem strange at first glance. But as to read to the end, one
can realize that she is thirsty for true feelings and cannot find love that would fill her entire body.
Almost four months passed since she has married and joined anew family, but they cannot receive
her into their family and she cannot feel confidence, too. Unfortunately, this situation is well
known in many families in the Kazakh society. The author beautifully describes this issue in
parallel with the childish love of a little girl.

The inner monologue of the hero through the flow of consciousness delivers the her inner
pain: "I thought about Gulshat. A love. What is the love? Is it something that exists or not? A
lifelong love. It is impossible to love during whole life. Maybe, this is a possible thing, but not
everyone can do it. In principle, there is probably no such concept. It depends on the stability of
the character of a woman or man. ... And for many, love is a beating of the heart a little more than
usual, a feeling of passion, a desire for physical beauty or the beauty of being, a desire to own”,
these lines also determine the thought of the whole story (Omarova M., 2009). The bride can admit
it and inspire it to herself. Only the author uses not only a monologue to reveal the inner
psychological state of the character, but also turns a dialogue and a description of her actions.
Therefore, there is more dynamics in the conversation than the verbiage.

Madina Omarova's works are focused on the modern world, the life and fate of today's
contemporaries. The main principle of her works is the loneliness of characters in spite they live
in the society, the discomfort in their lives, the lack of warmth to each other - in short, the image
and life of the modern society. She describes all these both as in the everyday life and as in dramatic
situations when events don’t match to the usual order of life.

When creating an artistic image of a person in the literature, the writer describes the hero’s
image and actions in such a way that along with the typical features of the environment and the
epoch, the internal features inherent only to hero’s personality is clearly visible. The work reveals
a person's personal attitude to life, worldview, and character in all aspects. Thus, the creative step
in creating an image is based primarily on revealing the character of a person, his/her being. One
of the next young writers who has created such simple but real life characters is Lyra Konys.

It is clear that Lira Konys is a talented lyricist. Her short stories included in the prose
collection "Mangilik saghynysh" are full of longing. She skillfully outlines the past days, people
who were nearby and now went into eternity by recalling their actions and masterfully narrates
stories. Most of Lira Konys's stories are told from the first person



The successful story of the young writer "Ghayip ul" has a weak plot, there is no clash of
opinions nor conflict, no disposition, but just a narrative form with an attractive idea.

The theme of love, the concept of love takes a great place among romantics as the concept
of the world, art and man. Creativity is a life condition for romantics. The world of feelings allows
you to learn the space. In the work by Lyra, this motive also takes an important place in connection
with space, their integration, mutual understanding. A number of Lyra's works included in the
unique collection of prose are devoted to the love story. A sensitive girl could not stand to evade
this topic. However, she raises public issues within the framework of the love topic.

Her characters are distinguished by their courtesy, truelove, vivid imagination, and extreme
sensitivity. And her views on the world are original and here are some samples of her wise ideas:
she says that talks about the honor are "comforting lies on a paper", "there are many who seek for
the happiness, but happiness is limited", and "should to think on not when a man was created, but
when is the end of the creation" (Konys L., 2013).

"She always sighed looking at her small hands. As she wants to embrace everyone" (Konys
L., 2013). This is a beautiful image that easily describes the character. So, look at the following
lines: "One of the people with whom she was so in love hit her by a car when she crossed the street
in a hurry to her classes. There was a death in the car..."(Settlement L., 2013).

If you notice, in some of these paragraphs the author does not know when she has proceeded
from backstage lyricism to sad sentimentalism. This is a real tenderness of a writer. Moreover, the
plot is fictitious, and storytelling prevails over the narrative description. Therefore, despite
interesting ideas the artistic quality of the work is not good as we expected.

The "Ertegi" story is told on behalf of one youth. There are two main heroes, and the the
author managed to highlight the character of both of them. And this is expressed not in a long
description, but in the words of the characters themselves, in actions. For example, the narrating
girl has such assessments as "The old woman won’t stand upon a coddle", "The old woman does
not care" and these shows her attitude to her grandmother and therefore describes her spoiled rotten
character.

The author describes the girl’s state, who grew up pampered by her grandmother as
followings: "She could not regain her temper, lay down till the evening and looked again in the
mirror. There was a spark of courage in her eyes which flashes every time and when her pure world
was collapsed the flash is gone, and now what she has is the injured and meaningless look. She
believed in a fairy tale, often shared her secrets with Andersen, rode a fabulous eagle in her dream
flying in the sky, braided hairs for Kunekei's. Since her grandmother has died, she stopped to
believe in fairy tales." With these lines the author shows that yesterday's carefree girl said goodbye
to her childhood (Konyc L., 2013).

There are various women images are created in other works by Lira Konys. The woman in
this author's works is sometimes both brave and courageous, and sometimes sentimental.
Sometimes it is a woman of solid frame with harsh character. And next time is known for her great
knowledge and versatility. All this is the image of a modern Kazakh woman.

Conclusion. It should be noted that in small-scale works born in the independence years,
the image of modern society, the problems of the people, and the scenes of the spiritually depraved
times are reflected in the artistic and ideological, innovative research works. The features of
creating a new image of the Kazakh woman in artistic prose in the literature of this period, the
transformation of her her inner world, nature, and appearance change were also analyzed.

The work by R. Mukanova, M. Omarova, L. Konys was able to convey to the reader the
image of a modern Kazakh woman, absorbing the national color of Kazakh literature, forming a
new color in connection with the trends of world literature. Throughout their works that truly
embodied characters, masterly and sincerely depicts their actions and inner world, and the essence
of their stories, the complexity of the universe, the valuable thoughts about the human being have
raised Kazakh literature and spirituality toa high level.
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Kazsipri Ka3zak npo3acbIHAa¥Fbl diies1 00pa3bl KIHE 0JIapAbl COMAAYAAFbI
NMCUXO0JIOTUSLJIBIK acneKTiiep

Angatna. Makanaga Kasipri Kasak Npo3achbIHAarbl, aranm aiTkanpaa, Poza MykaHoBa,
Mamuna OwapoBa, Jlupa KoHbic cekinali alTyasl  KasylIbUIapAblH ~ MHUKPOCIOKETTI
HIBIFapMaiapblHaa KOpIHIC TamKaH OJeyMETTIK Mocesesiep, KallblaJaM3aTThIK KYHIBIIBIKTAP
KOpKEM Tpo3aJarbl KEHIMKEp/IiH iK1 aH Ce3IMIH Oepy Tocuiepl, SFHU MCUXOJIOTH3M Moceleci
TaJaHaIbI.

ATanraH aBTOpJNApIbIH OJIEYMETTIK KaWIIBUIBIKTAp, ajaM OOJMBICHI, HAaKTBIPAK oHeln
3aTBIHBIH 1IIKi XaH dJIeMi MEH TpaHC(HOPMALUSIChl CYpeTTEIreH IaFblH jKaHPJaFbl IIbIFapMaap bl
00BEKTIre ajablHbIN, KEeHIKepJIepiHiH Coiiey Tili, CIOKETTIK Keniiep, KeHilnKkepiaepaiH oibl MeH
iC-opeKeTIHIH, Ce3iHIH KaWIIbUIBIKTaphl, OJapAbIH MCUXOJIOTHUSUIBIK KYObUIBICTApbIH CypeTTeyIer1
KaJlaMrepJiepAiH ©3iHIK CTUJIBIIK epEeKIIeNIKTepl aHbIKTaIa/Ibl.

Toyencizuik noyipinae oaeduerte ecimuaepi eneyuni kasymbiiap Poza MykanoBa, Manuna
Owmaposa, Jlupa KoHbIC IIaFrbIH KeJIeMJIi STUKAJBIK JKaHPJAFbl MIBIFapMaiapbl apKbLUIbI Ka3ak
KOPKEM MPO3achlH Ma3MYH JKaFbIHAH J1a, COJI ’KaHa Ma3MYH/IbI OeiiHerneye naijananap minmHIiK
e3repicrepiMeH e OaifbITThl. Onap €3 OoHrIMeNepiHIe [eHi OWeN MCHXOJOTU3Mi MEH ajam
OMIpIHIH ©3relie KbIpJapblH CYpPEeTTel OTBIPBIIN, MIBIFAPMAIIBUIBIFBIHAAFE  (PUIOCOPUSITBIK
TYHIHIEpl MIenTyre ThIphICabl.

ATanfaH yII >Ka3ylIbIHBIH Ja [IBIFAPMAlIBUIBIFBIHA TOH OpTaK KacueT — oyiap o3
KEeHIMKepJIepiHiy IIMKi aH 9JIeMiH TYTacTal aIlblil, OKbBIPMaHHBIH KYpEriHe KEeTeTIHAeH CypeTTen
Oineni. Tex »amaH cyperTen KaHa KOWMai, opTypili KOPKEMIIK AeTalblepil maiiganaHaibl.
CoHbIMEH KaTap OKbIPMaH/Ibl MYMKIH/IITIHIIIE TEPEH TOJIFAHIBIPY, OHBIH KaH-KYPETiHe HEFYPIIbIM
KYIITIpEK acep eTyJ]e NCUXOJIOTU3MHIH MOH1 30D.

Kazipri kazak mpo3acelHAarbl oiiea o0pa3bl MEH OJIapIbl COMIAYIAFbl TCHXOJIOTHUSIIBIK
acTeKTUIepAl aHBIKTayAa >Ka3ylIbUIApJAbIH IIeOepiik KbIpiaapbl, CTHJIBMIK €peKIIeNiKTepi, aTar
alfTKaHaa OOBEKTUTIK-aHATUTHKANBIK Talfay, CalbICTBIpMAlbl Taujay, JKyheniey, XKHHAKTay,
CaJIBICTBIPMAJIbI JKOHE KEIIEH I Tajlaay dicTepl KOJIaHbUIIbI.

KinT ce3nep: aBTOp, MOTiH, MCUXOJIOTH3M, JHATIOT, MOHOJIOT, HAppaTop.
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AHHoTanus: B crathe aHaMM3MPYIOTCS COIMAIbHBIC TPOOIEMbl COBPEMEHHON Ka3aXCKOW MPO3HI,
B YAaCTHOCTU MHUKPOTEMATHYECKHE IMPOU3BENECHMS TaKUX H3BECTHBIX mucaTenei, kak Posa
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BHYTPEHHUX TEPESKUBAHUN TJABHOTO Tepos B XYJOKECTBEHHOW uTeparype, T.e. mpobiema
TICHXOJOTHH.

[IpousBeneHnii 3THX aBTOPOB B MallOM JKaHpe, H300paxarone COIHabHbBIC
MPOTUBOPEYHS], YEIOBEUECKYIO MPUPOIY, BHYTPEHHUU MHP U MPEOOpPaKCHHE KEHIIMHBI, S3BIK
MEPCOHAXKEN, CIOKETHBIC JIMHUH, MPOTUBOPEUYUS MBICIEHM W JEWCTBUM, CIOBAa IEPCOHAXKEH,
COOCTBEHHBIE CTUJIMCTUUYECKHE OCOOEHHOCTH B OIKMCAHKE IICHXOJOINUECKUX SIBICHHUA.

N3BectHbie nucaTtenu 3moxu HezaBUcUMOCTH Po3a MykanoBa, Maguna OwmapoBa, Jlupa
Konpic o0oratuim Ka3axcKyl XYyJIO0KECTBEHHYIO JIUTEpaTypy Mallbli TMPOU3BEACHUIMU
SMHUYECKUX JKAaHPOB, KaK IO COJEPKaHWI0, TaK U IO M3MEHEHUIO (OPMBI, KOTOPBIE MOKHO
WCIIONIB30BaTh JUIsl M300pa)Xe€HWsI HOBOTO cojepKaHHWsA. B CBOMX paccka3ax OHH IBITAIOTCS
paspenmTh Grnocodckue y3ibl B CBOEH padoTe, OMUCHIBAS MICUXOIOTHIO JKEHITMHBI U Pa3THYHbIC
ACMEKThI YEJIOBEUECKOUN KU3HU.

OOmieli 4epToil TBOpPYECTBA BCEX TpPEX IMHCATENCH SIBJISIETCS TO, YTO OHH CIIOCOOHBI
MOJIHOCTBIO PACKpPbITh BHYTPEHHUW MHUP CBOMX MEPCOHAXXEW M ONHCaTh HUX TaK, KakK 3TO
3arparuBaeT cepaie uutarenas. OH HE TOJIBKO OMUCHIBAET, HO U MCIOJB3YEeT pPA3IUYHbIC
XyJI0)KECTBEHHBIC JIeTaTu. B TO ke BpeMs TCUXOJIOTHS UI'PAeT BAXHYI POJIb B TOM, YTOOBI
YUTATEh MMOYYBCTBOBAI KaK MOKHO TJTy0Xe, YTOOBI CHIJIBHEE TTOBIIUATH Ha €ro ceple.

[Ipu onpenenenun odpaza >KEHIMH B COBPEMEHHON Ka3aXCKOW MPO3€ M IMCHXOJIOTHYECKUX
aCIIEKTOB UX CO3JaHHUS KCIOJL30BAIMCh HABBIKH IHCATENEH, CTUIIMCTUYECKHE OCOOCHHOCTH, B
YaCTHOCTH, METOJbl  OOBEKTHO-aHAIIMTUYECKOTO  aHaJlM3a, CPAaBHHUTEIHLHOTO  aHaJu3a,
CHCTeMaTH3aliu, pedeprupoBaHus, CPABHUTEIHHOTO U KOMILIEKCHOTO aHaJIH3a.
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