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Abstract. The relevance of studying the work of great kuyshi, classic of Kazakh instrumental music
Kurmangazy Sagyrbayuly, whose name entered scientific circulation almost a hundred years ago, today
seems diminished. After the works of academician A.Zhubanov, musicologists P.Aravin, N.Tiftikidi,
A.Mukhambetova, B.Baikadamov, S.Utegalieva, G.Omarova, R.Nesipbai, performers A.Akhmedyarov, A.
oktagan, K.Sakharbaeva, M.Abugazy, historians [.Kenjalieva, M.Zholzhanov, folklorist A.Seidimbek, etc., it
seems there is little left to study or publish. However, manuscripts and audio recordings in the M.O.Auezov
Institute of Literature and Art archives, articles in the press, and rare collections confirm the scientific and
practical importance of new research into Kurmangazy’s work. This study aims to introduce into scientific
turnover materials from the Institute’s archives, articles published in periodicals, and rare collections,
alongside unrealized ideas of scientists from the “Musicology” department of the M.O.Auezov Institute,
who made significant contributions to studying Kurmangazy’s work. The article applies methods of source
and comparative analysis of archival materials. The findings are significant for strengthening theoretical and
applied aspects of interdisciplinary sciences. The archival materials include manuscripts about Kurmangazy
and his kuys, poems, statements, kuyshi memoirs, travel reports, audio recordings, alternative versions of kuys,
and previously unpublished kuys from ethnographic expeditions. These, along with the findings of academic
musicologists, promoting the development of art history, enhance the authority and recognition of Kurmangazy
and his kuys.
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AKaIeMHSUTBIK MY3bIKATAHYIIBLIAPABIH eHOeKTePiHAeri XaabIKThIK
acnanTbhiK MY3bIKAHBIH KJIACCUTI

Anoamna. Bip racelp OYpbIH FHIIBIMH aifHATBIMFA TYCKEH Ka3aKTBIH aCHanThIK MY3bIKACBIHBIH KJIACCHUTI
Kypmanraszbl CarbIpOailyJIbIHBIH LIBIFAPMALIBUIBIFBIH 3€PTTEYAIH ©3€KTUIr OyriH JKoFaiFaHgai iCHeTTi.
OHBIH YCTIHE 3epTTEY/iH dMiCHAMAJbBIK HETi3i peTiHae OacCIIbLIBIKKA albIHATBHIH akaaeMuk A.)JKyOaHOBTHIH,
my3bikaranymbuiap — [1. ApaBun, H. Tudtukunu, ©.Myxamberosa, b.baiikanamosa, C.Oreranuesa, [.Omaposa,
P.Hecin0aitnapapid, opsiaaayiisuiap — K. Axmeauspos, A.Tokraran, K.CaxapOaesa, M.OOyra3bLiapbiH,
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tapuxmsitap — M. Kemwxkanues, M. JKomxauusiH, donbkinopranymsl — A.Ceiinimoextepain eHOexrepi — Oy
TaKBIPBINTHIH 3€PTTEHTIH Je, IIbIFApaThiH Ja AYHHECI KalMaraHJail ocep KalbIITAacThIpajbl. JlereHMeH
M.O.Oye30B aTbIHAaFbl OJeOUET KOHE OHEP WHCTUTYTHIHBIH MYparaThIHAA CAKTaJFaH YHTacmajgap MeH
Ko/kasbamap, Oacrmace3 OeTTepiHZeri Makananap JKOHE CHpeK Koprapaarsl marepuangap Kypmaxrasbi
ILIBIFAPMAIIBUIBIFBIHBIH JKaHA KbIPJIApbIHBIH AIIBUIYbIHA MYMKIHJIK Oepim, FhIIBIMH JKOHE HPAKTHUKAJIBIK
TYPFBIJIaH 3epTTeyIIIepre Jie, OpbIHAAYLIbIIAPFa 1a MAHBI3ABUIBIFBIH KepceTeni. Jynnyn kyiimi Kypmanrassl
CarpIpOailyJIbIHBIH IIBIFAPMALIBIIBIFBIHA KATBICTBI eneyni enHOek etkeH KP YFA kapactet M.O.Oye3oB
aThIHAFbl OfieOueT KoHEe OHep MHCTHTYThI My3blkaTaHy OeJiMiHiH KbI3METKepJIepi MyparaTka KHHaraH
MarepHaiIapblH, ©3 3aMaHblHIa Oacrace3 OeTTepiHAe jKapusularaH AepeKTepi Kasipri Ke3eHIe CHpeK
Koprapra kerripinren. Byrinri koram Oine GepMeWTIH onmapiblH MaKalalapblH JKAHFBIPTHII, FAIbIMAAPIBIH
TBIH HMJEsIapblH FBUIBIME aifHANBIMFa TYCIpy — 3€pTTeyIiH Herisri MakcaTbl periHae Oenrinenai. Makanana
MYparaTThlK MaTepHalapAbl THAHAKTAY ApKbUIBI JIEPEKTEMEIIK-aHBIKTAY JKOHE CAaJbICTBIPMANbl Talljidy
onmicrepai maiianaHbULIBL. Y CBIHBUIFAH 3€PTTEY HOTIDKENEPl MOHApAJbIK FhUIBIMAAP/BIH JaMYybIHAAFbI
TEOPHSUIBIK KOHE KOJNJAAaHOA bl AaCMEeKTUIepAl KYIIEHTy YIIH MaHbI3IAbl. 3ePTTEY/IiH KYHABUIBIFBI PETiH/E
QHBIKTAJIFaH MYParaTThIK MaTepHaiiap, OHbIH iIIiHJE STHOrpa(USIbIK SKCIETUIMIIApAAH KUHAKTAIIFAH
Kypmanfasbl jkoHE OHBIH KYWIepi Typaibl SHTIMENEpHiH, eJEHJCepIiH, KyHIi jKalblHIa eCTeNIKTEepHiH
KoJDKa30anapsl, FEUIBIMH KbI3METKEepIIep/IiH iccanapiaapblHbIH ecenTtepi sxone KypMaHFa3blHbIH OypBIH-COH/IBI
ILIBIKIIAFaH JKaHa KYIIEpiHiH, KOJAarbl 0ap KyIepaiH e3relie HyCKaJapblHbIH YHTacHaIapbl )KOHE OHEPTaHy
cajachlH KaJbIITACTBIPYFa *KOHE NaMBITyFa YJIEC KOCKAH aKaJeMMSUIBIK My3bIKaTaHYIIBUIAPJbIH FhIILIMU
TYKBIPBIMJIAPbl XAJIBIKTBIK AaCMaNThIK MY3bIKaHBIH KJIACCUTI PEeTiHJIe MOWBIHAAIFAH O€leNiH apTThIpyFa
MYMKIHJIK TYFbI3a/bl.

Anzvic: Makana AP19676609 «Kana rymaHuTapibIK O1TiMAI KaJBINTACTBIPY YACPICIHACT aKaIeMHSIIBIK
My3bIKaTaHy FBUIBIMBD) aTThI K00a asiChIHIA J31pIICH/II.

Kinm ce30ep: XalbIKThIK acranThl My3bIKa, KY#, KyHIIi-KI1acCHK, KoiDka30a, YHTaca, MyparaTThIK KyKar,
AKaieMUSIIBIK My3bIKaTaHy.
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Kuiaccuk HapogHOM HHCTPYMEHTAJIbHOM MY3bIKH
B TPYAAX aKaJeMH4Y€eCKHX MY3bIKOBE0B

Annomayua. AXTyaqbHOCTh H3yYCHHSI TBOpPUECTBA BEIHMKOTO KIOWINM, KJIacCHKa Ka3aXxCKOH
HHTpyMEHTaJILHOM My3bIkH Kypmanrassr CarsipOaifyinbl, HMst KOTOPOTO BBEJICHO B HAYIHBII 000pOT MOUTH CTO
JIeT Ha3aj, CeroHs KaKkeTcs yrpadeHHoi. Kpome Toro, mocie pabot akagemuka A. XKybaHoBa, My3bIKOBEIOB
— II. ApaBuna, H. Tudptuxkuau, A. MyxambetoBoii, b. BaiikagamoBoii, C. Yrteranuesoi, I. OmapoBoii,
P. Hecunb6aii, ucnonuuteneir — A. Axmezapsposa, A.Tokraran, K.CaxapbaeBoit, M.AOyra3sl, HCTOPUKOB —
U. Kemxanuesa, M. Xomxanosa, ¢onpknopucta A. Ceiiqum0Oex u ap., KaXeTcs, 4TO He OCTANOCh HUYEro,
YTO MOJKHO M3y4aTh U M37aBaTh. TeM HE MeHee, PyKOIHCH U ay[AH03alliCH, XpaHsIuecs B apxuse MHcTuTyTa
nuTeparypsl U uckycctsa mM.M.O. Ay330Ba, cTaThy Ha CTPAHULAX MIPECCHl M MaTepHaibl B PeAKUX (OHIAX,
TIOATBEP>KIAIOT BAKHOCTh C HAYYHOH M MPAKTHYECKOI TOUYKM 3PEHUs KaK Ul HCCIIefoBaTeNel, Tak W Ul
HCTIOJTHUTEJICH HOBBIX MOMCKOB B H3ydeHUH TBOopuecTBa Kypmanrassl. OCHOBHAS IIeJIb HCCIISOBAHNS — BBECTH
B Hay4dHBIH 000poT coOpaHHBIC B apxuBe VIHCTHTyTa MaTepHaibl, OIMyOIMKOBAaHHBIC B CBOE BpPEMs CTAaTbU
B INIEpHOJVKE, HA COBPEMEHHOM JTalle IepPEeBEeCHHbIC B peaKkue (OHIBI U MaJOM3BECTHBIC COBPEMEHHOMY
o0IIeCTBY, BBICKA3aHHBIC, HO HE pEaJM30BaHHBIC HJEH YYCHBIX, COTPYAHHUKOB oTaena «My3bIKOBEICHHE»
WuctutyTta nurepatypsl u uckycctsa uM.M.O.Ay330Ba npu HAH PK, BHecummx 3HauuTeNbHBIN BKIag B
HCCIIeI0BaHNe TBOPUECTBA Hempen3oiaeHHoro Kioimu Kypmanrassl CareipOaitynsl. B ctarbe ucmonb3oBaHbl
METOABI, CBSI3aHHBIE C HCTOYHHKOBETUYECKHMM U CPaBHUTENHHO-COMOCTABUTENBHBIM AHAIM30M apXHMBHBIX
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MaTepuajoB. Pe3yHbTaTbl MNPEACTABJIICHHOTO MCCIICAOBAHUSA 3HAUUMBbI Ui YCUJICHUS TCEOPETUYCCKUX U
MPUKJIAAHBIX ACMEKTOB B PAa3BUTHU MEKIMCLMIUIMHAPHBIX HayK. ONpesesieHHble B KayeCTBE LIEHHOCTH
MPENPUHATOTO MCCIIEIOBAHUS apXMBHBIE MaTEpHaibl, B TOM YHCJIE PYKOIIMCH paccka3oB o Kypmanrase u
ero KIOisX, CTUXOTBOPEHHUS, KPACHOPEUMBbIC BBICKA3bIBAHHs, BOCIOMHHAHKS O KIOWIIH, KOMaHIMPOBOYHbIC
OTYETHl HayYHBIX PAOOTHHUKOB, ayJAHO3aINCH, IPYTHe Bepcur (QYHKIMOHUPYIOIIHMX KIOMEB M HOBBIC, paHee HEe
M3/1aBaBIINeCs KIOWH, COOpaHHBIC B STHOIPa(QUUECKUX AKCHEAWIHSIX, U HayIHBIC BBIBOABI aKaJIeMHIECKUX
MY3bIKOBEJIOB, OKa3aBIINX BIUSHUE Ha GOpMUpOBaHUE U pa3BUTHE 00JIACTH NCKYCCTBOBEACHHS, CITIOCOOCTBYIOT
TIO/ITBEPIK/ICHUIO U MTOBBIIICHHIO aBTOPUTETA IIPU3HAHHOIO KJIACCHKA HAPOJHOW HHCTPYMEHTAILHOH MY3BIKH.

bnazooapnocmu: Ctarbst HOArOTOBICHA B paMKax poekTa AP19676609 «Akanemuueckoe My3bIKOBEICHHIE
B nporecce HOpMUPOBAHKS HOBOTO 'YMaHUTAPHOTO 3HAHUS.

Knroueewvie cnosa: HapoiHasi MTHCTPYMEHTAIbHAS MY3bIKa, KIOH, KJIACCHK-KIOWIIIH, PYKOIUCH, ayAH03aIHCh,
APXHUBHBIH IOKYMEHT, AKaIeMHYECKOE MY3bIKOBEICHHUE.

1. Introduction

Now we can confidently assert that the name of Kurmangazy Sagyrbayuly, who became
aclassic of folk instrumental music, his kuys (instrumental works performed on Kazakh folk
instruments — dombra, kobyz, sybyzgy, etc.) such as “Adai”, “Balbyrauyn”, “Saryarka” or
“Serper” are a national value that inspires and inspires the Alash people living in different
parts of the world, as well as the public inhabiting the vast Kazakh lands. As his music is
performed on world stages, the name of the great kuyshi (folk professional performer kuys)
is glorified, the art of the Kazakh people, rising to the heavens, is continuously revived.
This is, of course, the result of the mutual influence of science and the performing arts.

Academician of the National Academy of Sciences of the Republic of Kazakhstan
Akhmet Zhubanov, in the 1930s of the twentieth century, having started his research
activity and until the end of his life studying the works of the oral-professional folk
composer Kurmangazy, who lived in the XIX century, published several books glorifying
the greatness of Kurmangazy (“Kurmangazy” 1936, 1960, 1961, 1978), put a lot of effort
to assign his name to the orchestra of folk instruments, conservatory. In this regard, the
following lines written by B.Momyshuly are recalled: “...he resurrected Kurmangazy,
who was long dead. [...] Although people have different opinions about him, Ahan [...]
immortalised Kurmangazy as a composer. After that he founded the Kurmangazy National
Orchestra. He orchestrated his kuys. In Russian he is “erected a monument not made by
hands”. This is how the great civic deed was done for Kurmangazy. I consider it a great
moral, a great civic duty of Ahan” (Momyshuly, 2006:106). Akhmet Zhubanov’s work
dedicated to Kurmangazy Sagyrbayev as fundamental and based on active cooperation
in the field of education and science was always in the centre of attention of the musical
community. In this sense, the articles written by A.Zhubanov’s followers, for the most
part, remained in the shadows (Kaztuganova, 2023:273). For example, articles about
Kurmangazy by musicologists who worked within the walls of this institute B.Gizatov
“Eternal life”, Zh.Rsaldin “Great work on the great composer”, G.Bisenova “People’s
composer”, S.Kuzembay “Kurmangazy — a great son of the great steppe”, Z.Kospakov
“Kurmangazy and the activities of A.Zhubanov in the study of his work” and others. In
order that such publications, contributing to the full recognition of Kurmangazy’s work,
formed opportunities for new searches, it was decided to actualise the materials devoted to
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the work of Kurmangazy Sagyrbaev, collected by the efforts of the staff of the Department
of Musicology of the Institute of Literature and Art named after M.O.Auezov at the National
Academy of Sciences of the Republic of Kazakhstan in the archives, published at one time
in the press, but at the present stage little known to the public and on the introduction of
new ideas of scientists into the scientific turnover.

2. Methods and materials

2.1 Methods

It is known that data on Kurmangazy, the work of kuyshi, were published both before
and after Akhmet Zhubanov and were in the focus of attention of musicologists, literary
critics, historians, writers, travellers, ethnographers.

In particular, in 1868 in the newspaper “Ural military district” N.F.Savichev, admiring
Kurmangazy’s kuys, said that this is a soul striking with rare musical abilities, and that he
could become a giant star in the musical world, if he had European knowledge: involuntarily
quoting the lines “In short — Sagyrbaev is a rare musical soul, and if he had European
education, he would be a star of the first magnitude in the musical world...” (Savichev,
1956:64).

2.2 Material description

The works of P.Aravin, N.Tiftikidi, A.Mukhambetova, B.Baikadamova, S.Utegalieva,
G.Omarova, P.Shegebaev, R.Nesipbai, D.Bakhtygalieva and kuyshi performers
K.Akhmediyarov, A.Toktagan, K.Sakharbaeva and others, following academician Akhmet
Zhubanov, who researched Kurmangazy’s kuys in the field of kuyology, contributed to the
identification of many topical issues in his heritage. Regardless of the fact that Kurmangazy’s
kuys have been in the centre of attention of several generations of researchers, including, as
aresult of the activity of domestic art historians and researchers from outside, the continuous
publication of new collections, his legacy lives among the people, having formed its own
process of functioning and development.

Academic musicologists who continued the path of A.Zhubanov were B.Gizatov,
Zh.Rsaldin, G.Bisenova, Z.Kospakov, S.Kuzembay and others. The works of the above-
mentioned scientists are presented as a methodological basis.

The article uses methods of differentiation of scientific conclusions of resecarchers,
systematisation of archival materials, comparative analysis.

3. Discussion

Paying attention to the materials stored in the archive, we made sure that new data about
Kurmangazy appear. Thus, in the archive of the M.O.Auezov Institute of Literature and Art
manuscripts and audio recordings directly related to his work were found.

In archival folders, along with manuscripts of stories, poems, eloquent statements,
memoirs about Kurmangazy and his kuys, there are also travel reports of researchers who
familiarised themselves with the documents of the Astrakhan and Orenburg archives.
For example, the manuscript of Abish Baibosynov (1957), brought from an expedition
to the Shevchenko district of the Guryev region; Kilanbekov Tokish manuscript (1988);
Manuscript of M.M.Tleuzhanov, doctor of philological sciences, written in the period from
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1954 to 1984 (1988); poems preserved in the record in the old alphabet, “Kurmangazy’s
word in prison”, “Kurmangazy’s word before Makash™ (1952); written in cyrillicised poems
“One of Kurmangazy’s reflections” (year not given); astrakhan and orenburg materials
(1965), which T.Bekhozhina collected in november-december 1965, are of particular
interest. These materials require special historical-theoretical study in the future. Especially
relevant is the work to clarify the textual and axiological sides.

Manuscripts about Kurmangazy, stored in the Institute’s archive

The cipher | The name of the texts Genre, the Passport data, alphabet, volume, in which
of the number of year it was written and in which year it was
manuscript notebooks delivered, author, narrator, deliverer
241 Kuyshi Kurmangazy Story In 1957, Abish Baibosynov graduated from
Not. 2 Kirov Secondary School in the Shevchenko
district of Guryev region. Collected and recorded
Zh Nurmakhanov. B.Adambayev brought it
from the Guryev expedition.
296 Legends-stories about Legends- In 1957, they were collected by A.Omarov,
kuyshi Kurmangazy stories recorded from the words of Zhakypbaev
Konyrali.
332 34 Kurmangazy’s Word | Poems written | Manuscripts, samples of oral literature collected
Not. Nel in prison in Arabic by Tahir Auatanuly in 1952. Author elder
38 Kurmangazy’s word | letters Kozhekein in 1955.
with Makash
350 About Kurmangazy Poems written | The works of Kairgali Sadykov. The expedition
Ne8—not. in Arabic in 1957 to Western Kazakhstan. Collected by
letters A.Omarov.
364 Kurmangaz’s Life Poems written | Samples of the handwritten version, oral
Not. Nel in Arabic literature, collected and submitted by Kusniev
letters Murat, 1950-1956.
826 Meeting of Kurmangazy | Information. A Kilambekov. The Tokush’s manuscript.
Sagyrbayev and Imam Poems.
Tatiman, pp. 42-43. Historical data.
910/ a Memories about Memories Collected: Doctor of Philology M.M.Tleuzhanov.
bundle 4 Kurmangazy Ural, 1954-1984 / 4-volume manuscript
collection of the Department of Kazakh language
and Literature. Typewritten.
1010 About Kurmangazy. Report Astrakhan and Orenburg materials, which
Not. 6 Materials from the were collected in november-december 1965.
Astrakhan archive. Narrators: Zakharyaev Gafar, Zhumagaliuly
Kali, Kusimov Kalym, Amirov Kozhamzhar,
Arbitrators Kayyr, Unzira Toresh’s daughter-in-
law, Sergeeva Sulushash, Sudeyeva Muzdarila
1122 Kurmangazy’s reflection | eloquent P. 24, Cyrillic. Copies of regional and
Not. 15 statements district newspapers of South Kazakhstan,
Semipalatinsk, Zhezkazgan, Kostanay and other
regions of Kazakhstan
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There are oral retellings of Kurmangazy in the archive of the M.O. Auezov Institute
of Literature and Art. These audio recordings were selected from the materials of the
Kazakh diaspora inhabiting Astrakhan, Samara, Saratov, during a business trip within
the framework of the project “Literature, Folklore and Art of Kazakhs abroad” in 2012-
2014 (Matyzhanov, Omarova., Turmagambetova, Kaztuganova, 2019:1). Candidate of Art
History B.Zh. Turmagambetova, who visited this business trip and collected materials, wrote
the following in her study “Song traditions of the Kazakhs of the Volga region: preservation
and revival (from a trip to Samara, Saratov, Astrakhan)”: “Stories about Kurmangazy are
often told in Astrakhan. Along with the work of the glorious kuyshi, there are various
stories in art about the legends of each kuys, as well as about the performing skills that have
always delighted others, and about natural qualities characterized by mysterious power”
(Turmagambetova, 2012: 46). From the materials collected on this business trip, we will
present information about who the stories about Kurmangazy were recorded from in the
following table:

Audio recordings about Kurmangazy in the Institute’s archive:

of Kurmangazy

— Sobek.

Kurmangaziev Miyas
Nagimovich

An interview about
Kurmangazy and Eszhan

Born in 1940 in Sakhma.
The genus — Kyzylkurt —
Yershi.

Kaziev Karimolla

Kuy. The legend of

Born in 1937 in Koshevan.

sheshem”, created by akyn
(poet) Ybyr

Musayevich Kurmangazy and akyn The genus — Kuttygai
(poet) Ybyr — Zhaiyk. Has a higher
education, a mathematician.
Dosaliev Kulymbet | The poetic work to Born in 1941 in the village
Rustemovich Kurmangazy’s kuy “Kairan | of Korni, Astrakhan region.

The genus — Kyzylkurt —
Soba. The manuscript of
Ybyrai, kept by Kulymbet,
has been photographed

First and last names | Information about records Information about an Recorded

of the informants informant
Abylgaziev Gennady | An interview about Born in 1941 in the Kozlovo | Senior researcher
Mukhametkalievich | Kurmangazy’s creation. Kuy | village. The genus — Berish | of M.O.Auezov

Institute of Literature
and Art Bakhyt
Turmagambetova.
Materials of the 2012
expedition.

New, previously unpublished kuyshi Kurmangazy, other versions of existing kuys and
original interpretations by dombra performers have been found in the Institute’s archives.
Here is a table to prove it.
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Recordings of Kurmangazy’s kuys stored in the Institute’s archive:

Performers Kuys Information about a performer Recorded
and audio
storage
Kusainov Kurmangazy Kusainov Gafur was born in 1927 in the Ural re- | Taliga Bekhozhina,
Gafur 02 “Kishkentai” (II) | gion. He is the author of several kuys and songs. | Junior researcher
bobbin “Zhas nauaiy” He is also known as the poet-aitysker. of M.O.Auezov In-
stitute of Literature
and Art, 1962.
Orazov Kurmangazy Sapar Orazov was born in 1926 in the Novobo- | Tmat Mergaliev,
Sapar “Syrym sazy” gad district of the Guryev region (now Makham- | Junior researcher
07 bobbin “Kyz Nazym” bet). There are many Kurmangazy’s kuys in his | of M.O.Auezov In-
“Korkem kh- repertoire. He is a dombrist who performs each | stitute of Literature
anym” kuy in his own style. and Art, 1964.
“Amandasar”
“Saryarka” (I1I)
“Bulbuldyn
kurgyry”
Zhumag- Kurmangazy Sapargali Zhumagaliev was born in 1889 in | Tmat Mergaliev,
aliev Sapar- | “Kos alka” (I) the village of Konyrat (formerly Kulai) in the | Junior researcher
gali Zhanibek district of the Ural region. From an | of M.O.Auezov In-
08 bobbin carly age, Sapar, who was passionate about art, | stitute of Literature
studied dombra playing from his uncle Baiymbet, | and Art, 1963.
and then with a dombra player named Kuanysh-
kali in his village.
Kadyrgaliev | Kurmangazy Nurbay Kydyrgaliev is a kuishi who lived in | Tmat Mergaliev,
Nurbay “Eski bulbul” Saratov. The kuys in his performance are “Ainam | Junior researcher
09 disk kaldy”, folk kuys “Konyr”, “Eski teriskakpai”, | of M.O.Auezov In-
“Adaidyn zhauga shapkan kuyi”, etc. stitute of Literature
and Art,
was recorded in
1965 in a scientific
expedition.
Kusainov Kurmangazy Kusainov Mukas Kasipkaliuly (1927-?). Ural re- | Foundation of
Mukas “Aksak kula” gion, Taipak district. He was born in the village of | the M.O.Auezov
10 bobbin Masat, Krasnoyarsk village council. Mukas learned | Institute of Litera-
to play the dombra from his father. He independent- | ture and Art. From
ly learned and popularized the kuys of folk compos- | the materials of the
ers Balamaysan, Turkesh, Kurmangazy, a dombra | expedition in 1973.
player Dosmagambet. Mukas is a master of dom-
bra, the repertoire is rich. Kuy performed by Mukas
was registered in the foundation of M.O.Auezov
Institute of Literature and Art in 1964.
Izmukham- | Kurmangazy Asima Izmukhambetova (1926-1973). Guryev | Foundation of
betova “Buktym-buk- region, Kurmangazy district. She was born in the | the M.O.Auezov
Asima tym” village of Koshkalak. Learned to play the dombra | Institute of Litera-
451 from Baki Niyazgaliuly. She performed 62 kuys | ture and Art. From

at the Republican Amateur Performance Festival
in Almaty. In her performance preserved the kuys
“Kart zhigeri”, “Kok ala at” of Kurmangazy,
“Baizhuma” of Makash, “Koshelen” of Musiraly,
etc.

the materials of the
expedition in 1962.
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The names of the six kuyshi listed in the table are widely known in the Atyrau
region, but not to the general public at the republican level. While one of the works was
published in collections, others were not mentioned at all, were not recorded. For example,
Kurmangazy’s kuy “Syrym sazy”, performed by Sapar Orazov in the collection “Dombra
sazy”, was presented as a folk kuy, and the kuy “Amandasar” and “Saryarka” found this
time are another variant, different from what was used earlier. And “Kosalka” (II version),
performed by “Korkem khanym” and Sapargali Zhumagaliev, is a new kuy found in the
works of Kurmangazy. Before that, kuy had only been known by this name in the works of
Dauletkerey. According to historical data, two people apparently created several kuys in the
process of exchanging them, and there are already kuys of the same name in their works.
This is proved by the “Bulbul”, “Zhiger” Dauletkerey and “Bulbuldyn kurgyry”, “Zhiger”
Kurmangazy, presented in the work of the academician A.Zhubanov. And the fact that they
walked together for a long time, the academician wrote: “Dauletkerey, having given up
his administrative work, now travels around the country from Kurmangazy or some time”
(Zhubanov, 2002: 92). The fact that only 2 kuys were released after this meeting during the
exchange of creative experiences does not correspond to reality. Undoubtedly, outstanding
kuyshi, who have the traditions of improvisation, influence and enrich each other at each
creative meeting, that is, at each performance of the kuy. Therefore, several versions of
the kuy “Kosalka” have been preserved in Kurmangazy’s work (the archive contains the
II version of the kuy Kurmangazy “Kosalka” performed by Dosmukhambetov Mazhit (14
reels). This work was recorded by T.Mergaliev on a business trip in 1965, the appearance
of kuys “Korkem khanym” Kurmangazy is quite natural (let’s clarify that before the kuy
“Kosalka” and “Korkem khanym” were strongly associated only with Dauletkerey).

KOSALKA
Kurmangazy
Performed by Sapargali Zhumagaliev
Musical notation Dinara Nurbayeva
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KORKEM KHANYM
Kurmangazy
Performed by Sapar Orazov
Musical notation Dinara Nurbayeva
myvmy my Vvmy myy movom
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There is an opinion that the works of Kurmangazy Sagyrbayuly do not seem to have a
lyrical orientation, as they are energetic, assertive. Such misjudgments can be contrasted
with the point of view of scientists on the kuys created in a lyrical direction. Thus, B.Gizatov
noted: “Kurmangazy is a master who skilfully decorated an elegant gallery of female
images, depicted female images with a very subtle and psychological personality. In the
kuys “Nazym?”, “Balkaymak”, “Kayran sheshem” we see the beauty and restraint of Kazakh
girls, the kindness of women and a wide heart. They are strong in their purity, benevolence,
devotion and respect. Kurmangazy has very skilfully personified in the language of music
the eternal, inexhaustible source of motherly love” (Gizatov, 1998:311).

The musicologist Zh.Rsaldin, in his article “The great work on the great kuyshi”, testifies
about the work dedicated to Kurmangazy by Akhmet Zhubanov: “Akhmet Zhubanov, in
connection with the publication of each kuy Kurmangazy, tells an interesting story in the
book how. Looking at this, we can say that Kurmangazy’s kuys cannot be called only
“biographical kuys”. According to the author, “kuy Kurmangazy does not fit into the
narrow shell of the narrative about the lifestyle of one person” (Rsaldin, 1971: 34). At the
same time, it is appropriate to quote the opinion of Z.Kospakov: “The complexity of the
form of Kurmangazy’s works and the scale of the use of large volumes (the range of many
kuys is up to two octaves) are most likely related to the depth of the content of the works.
The importance of kuyshi works lies not only in the thematic content, but also in the ability
of a talented composer to create his kuys in a diamond-sharp language, in lyrical and epic
terms” (Kospakov, 1998: 355). In an article on Kurmangazy, S.Kuzembay states: “The
composer’s kuy are fiery and ardent, they are mature instrumental masterpieces in artistic
structure and composition. Through his kuys, Kurmangazy reflected his attitude to life and
social reality. Thanks to this, new contents appeared in his kuys, new principles of building
musical forms, special techniques of playing the dombra. The novelty of Kurmangazy’s
music lies in its melody” (Kuzembay, 2017:245).
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In this regard, summing up the discussion section, let us recall the words of David
Huron, a Canadian professor of arts and humanities at Ohio State University: “Research
contributes an important part to the thoughts and conversations we have about music. Of
course, research doesn’t merely provide compelling stories about music. It also can have
practical utility. At its best, research can help us solve problems, can offer new insights into
how music works its wonders, suggest alternative approaches to music and music-making,
and potentially point to possible unexplored musical realms — that is, novel regions of
musical expression that have yet to be investigated by creative artists” (Huron, 2021:6).

In this way, the works of academic musicologists allow us to look at Kurmangazy’s
works from different angles, opening up possibilities for self-expression in research.

4. Results

Considering that the data itself may be questionable, an effort was made to identify
the characteristic features of Kurmangazy during the analysis of the above works. At the
same time, the vast majority of Kurmangazy’s kuys noted the consistency of size, clarity
and energy in the performer’s playing, the use of glissando techniques between notes, the
ascent from a small saga to a large saga, the assertiveness in the development of accent
lines and melody.

On this basis, in the 2nd volume of the anthology “Ancient motifs of the great steppe”,
published in 2020, the work of Kurmangazy Sagyrbayev was presented for the first time in
3 languages — Kazakh, Russian, English and in accordance with the musical recordings of
selected kuys with their audio version as an important part of the kuyshi tradition within
the regional system and from the point of view of spiritual value (Ancient motives of the
great steppe, 2020: 844).

The new edition — the anthology “Ancient motifs of the great steppe” — as an intellectual
product was developed for use not only in Kazakhstan, but also all over the world. Two
volumes of the anthology have also been published in digital format with a QR code and
CD. The audio book and e-book editions developed were uploaded to a specially created
online platform. The publications are in modern digital format and can be opened and
viewed using the QR code on the cover of each volume. Both anthologies, each with a
print run of 10,000 copies, were distributed free of charge to educational institutions and
libraries in all regions of Kazakhstan and to the artists involved in the project.

Kuyshi Kurmangazy, as the leader of the famous and selected kuyshi who lived in
Kazakhstan and abroad, is represented not only in performance versions for the dombra, but
also in arrangements for the ancient shankobyz instrument. It was shown that along with the
masters of the dombra — Kali Zhantleuov, Ryspay Gabdiev, Batyrzhan Myktybayev — kuy
Kurmangazy has preserved in his performance the often unmentioned, almost forgotten
Sapar Orazov, Mukas Kusainov, Sapargali Zhumagaliyev, Nurbay Kadyrgaliyev, and the
special energy of “Saryarka” Kurmangazy can be felt both in the performance of the whole
orchestra and in the sound of a shankobyz.

During the study, the following results were obtained:

- Materials on the heritage of Kurmangazy Sagyrbayuly, collected by the staff of
the Department of Musicology of the M.O.Auezov Institute of Literature and Art of the

218 M.O. 9ye3oe amuiHdarbl Odebuem dHcaHe eHep uHCMmumymaol "Kepyen" | N4, 85-mom, 2024



"Keruen" scientific journal Ne4, 85 vol, 2024 ISSN: 2078-8134 [ elSSN: 2790-7066

National Academy of Sciences of the Republic of Kazakhstan during expedition trips, still
retain their historical value and scientific potential;

- Handwritten and audio materials found in the ILI archive fund have revealed previously
undisclosed aspects of Kurmangazy Sagyrbayuly’s work;

- Problems of systematization and analysis of archival materials about the life and
creative path of the outstanding kuishi (in the direction of genre, style, performance
features) they actualize the need for a qualitatively new comprehensive consideration of
them in the context of the regional and national specifics of the Kazakh kuy.

5. Conclusion

“Variant mastery, improvisational fantasy, performing virtuosity — these qualities
inherent in the leading instrumentalists of Bashkortostan and Kyrgyzstan, Lithuania and
Belarus, Moldova and Tatarstan, are the identification of an individual, personal beginning
in traditional art. Bright personalities, both in terms of performance and form, are well-
known innovators. Among Kurmangazy’s innovations are glissando, the use of a dissonant
small second, raising the elbow of the right hand and pressing the soundboard for heroic
ff, covering the soundboard with the elbow (the effect of a mute)” (Matsievsky, 2007:
186) — this is how the Russian doctor of art history, Professor I.V.Matsievsky, describes the
musical uniqueness of the Kazakh kuyshi master.

It is no coincidence, as the researchers point out: “Through kuy Kurmangazy (performed
by the orchestra of Kazakh folk instruments), the whole world got to know the Kazakh
people and their musical culture. His kuy “Saryarka” was classified as a classic work by the
decision of the International Musical Tribunal in 1973 and recommended for performance
in all countries united under the auspices of UNESCO” (Kuzembay, 2017: 247).

When it comes to studying the work of Kurmangazy Sagyrbayuly, it seems that after
the academician Akhmet Zhubanov there is nothing left for either a speaker or a writer.
However, the archival heritage requires that the work of Kurmangazy Sagyrbayuly be
studied in accordance with new requirements: including solving the problem of achieving
a common opinion in the musical community, the Kazakh public regarding the year of
his birth and death, proving historically untested and undisclosed aspects, comparing
manuscripts from the point of view of textual studies, professional propaganda of those
who have become kuyshi masterpieces — all this should be mastered in the future worthy of
the personality of the great kuyshi (musician) and the global context.
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