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ARTISTIC ORIGINALITY AND POETIC MASTERY
OF SHERNIYAZ’S HERITAGE

Abstract. The article examines the poetic skill of Sherniyaz Zharylgasuly, the use of language, originality
of expression. In addition to Sherniyaz being a famous poet, information is given about Sherniyaz’s literacy,
his position as a mullah in the country and his rule. It analyzes Issatai’s participation in the uprising led by
Makhambet, his feelings about the era in which he lived. Through the work of Sherniyaz, the image of the era is
comprehensively analyzed. The article makes a comprehensive analysis of the work of Sherniyaz Zharylgasuly.
In the scientific work Sherniyaz zhyrau’s contribution to Kazakh folklore was analyzed on the basis of linguistic
image and explicit author’s word usage in the creative laboratory. At the same time, the notion of oratory was
considered broadly. Analyzing the concept of “Orator Sherniyaz” in the knowledge of the Kazakh people,
the national common features of the worldview of the people, cognition of nature and environment were
determined. The article analyzes Sherniyaz zhyrau in the national folklore of Kazakh people, linguistic image
and explicit speech turns in his creative laboratory. On the basis of the genres of rhetoric and speech the
creativity of the talented poet Sherniyaz, who made colonialism, tyranny and various problems of life the main
theme of his works, was defined. Considering the work of Sherniyaz Zharylgasuly as the basis of the history of
the development of literature as a literary tradition in the period of transition from oral to written literature in
the XIX century, the integration of the results of the study of the poet’s work into a unified system will be the
scientific basis of the artistic sphere of the creative owner.

Keywords: poet, poetic skill, orator, colonial politics, era, improvisation, oratory.
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Xyno:xkecTBeHHOE cBOeoOpa3ue U MOITHYECKOE MACTEPCTBO
Hacuaenus lHlepuusiza

Annomayua. B cratbe paccMmaTpuBaloTcsi TosTHYeckoe MactepcTBo Llepuusiza JKapeiaracyssl,
HCTIOJIb30BaHUE SI3BIKOBBIX CPEACTB, CBOeoOpasue BeIpaxkeHWil. [lomnumo toro, uro IllepHuss Obl1 mO3TOM-
CIIOIBIYKHUKOM, €T0 Ha3bIBaJIM MYJIION B HAPOJIE, @ 3TO CBUICTEIBCTBYET O €T0 CIPaBEUIMBOCTH, TPAMOTHOCTH,
oOpa3zoBaHHOCTH. TaKkke B CTaThe aHATU3UPYIOTCS Pa3MBIIUICHUS 1T03Ta 00 YYaCTHH €r0 B BOCCTaHUH ITOJ
npeaBonuteiabctBoM Vcaras TaiimanoBa m Maxambera YrtemmcoBa. Uepe3 Bce TBOpuectBOo lllepHusiza
BCECTOPOHHE MPOXOAAT 00pa3sl AMOXH. B cTaThe Mpou3BeeH KOMIUICKCHBIN aHanu3 TBopyectBa lllepHusza
JKapbuiracynsl. BMmecte ¢ TeM paccMOTPEHbI HCKYCCTBO PEUYM M CHJIA PEUYH B Ka3aXCKOM 3HAHHU, UCKYCCTBO
MO93UM U HCKYCCTBO M3pEUYEHUS, ONpelesiCHbl HAIMOHAJIbHAs ICHUXOJOTHs, HALMOHAJIBHBI MEHTAJIHTET,
HaIMOHAJbHAS KOHILIENIIMA B CTUXaX U puTopuueckux Meiciax Lllepuussa. B nayuHoit pabore ananusupyercs
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BKJIaJ] TBOpUecKkoil maboparopun IllepHussa — mosta B Ka3axcKHil (ONBKIOP HAa OCHOBE S3BIKOBOTO 00pasa
1 SBHBIX aBTOPCKUX cl0BOynoTpeOnenuil. Hapsmy ¢ 3Tum B mmpoxoM macimTabe paccMaTpUBAeTCsI TOHATHE
0paTOPCKOTO HCKYCCTBA. AHANU3UPYS KOHIENHIo «lllepHus3-0paTop» B MOHATHH Ka3aXCKOTO HApO/ia, B CTAThe
OTIpEeIeNICHEI 00IIEHAIOHAIBHEIE YePTHI MUPOBO33PEHUS HAPOA, TO3HAHKS IPUPOIBI H OKPYIKAIOIISH CPEe/IbL.
B crarbe aHanmM3npyeTcs HCIOIb30BaHHE YePT HAIMOHAIBEHOTO (hOJIBKIIOPA Ka3aXCKOT0 Hapo/1a, SI36IKOBOI 00pa3
1 HKCIUTMIUTHBIE pedeBble 000poTH B TBOpUecKoil naboparopun lleprusz-xeipay. OqHOBpEMEHHO B paboTe
3aTparuBacTCs 3HAUYCHHE, CyTh OPATOPCKOrO MCKYCCTBA MO3Ta, M €ro BoszelcTBue Ha myOnuky. Ha ocHose
JKQHPOB PUTOPHUKH M PEUH OINPEAEIUIOCh TBOPUECTBO TaJlaHTINBOro nosta lllepHussa, caenasiiero iaBHOH
TEeMO} CBOMX IMPOM3BEACHUN KOJIOHUAIM3M, THPAHUIO U PA3UYHbIE KM3HEHHBIE TMPOONEMBI, BBIMABIINE Ha
Jommo cBoero Hapona. PaccmarpuBast TBopuecTBo Llleprnusiza XKapbiracymnsl kKak OCHOBY MCTOPUH PA3BUTHS
JUTEPaTyphl, KaK HAYYHYIO OCHOBY JIUTEPATYPHOH TPAAWIMU B MEPHOJ Iepexoja OT YCTHOH JIUTEpaTypsl K
nucbMeHHoH B XIX Beke, MBI MOCTApaINCh MPOBECTH MHTETPAIMIO PE3yNIbTaTOB MCCIICIOBAHUS TBOPYECTBA
[109Ta B €IUHYIO CUCTEMY.

Kniouesvle cnoea: mOAT, TMOITUYECKOE MACTEPCTBO, OpPATOp, KOJOHMANBbHAs MOJIUTHKA, JII0Xa,
HMIIPOBH3ALIHSI, PUTOPHKA.
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IlepHusA3 WBIFAPMAJAPbIHBIH KOPKEM/IK epeKIeJIiri
MEH MO3THKAJIBIK 1Ie0epJIiri

Anoamna. Makanana lepHuss XKappurracyTbIHBIH ~aKBIHABIK MIEOEPIIIri, TiT KOJIAHBICH, ©31HIIK cO3
opHeri KapacThIpbltaabl. 1IIepHUS3IbIH apKaibl aKblH OOJTybIMEH KaTap cayaTThUIBIFbI, € ilIiHAe Mojaa
aTaHybl, OWJIK JKYpTi3yi xkeHiHne nepekrep Oepineni. Conbimer Oipre Mcaraif, Maxamber OacTaraH KeTe-
plicke KaTBICYBI, 631 ©Mip CYpreH Joyipi Typaibl TOJIFaHbICTAphl TanaHajabl. [llepHuS3 mIbFapMamIbuIbIFbL
apKBUIBI 19Yip OeifHeci ykaH-KaKThl Tajanran. Maxanaza [leprns3 XKapblUIFacyJIbIHBIH MIBIFapMalIbIIbIFbIHA
KeIeH i Tasiay skacaiblHbl. Kasak TaHbIMBIHAFBI CO3 OHEPI MEH CO3/IiH KY/IBIPETI, aKbIH/IBIK OHEP MEH aiThIC
oHepi e3apa KapacThIpbUIbi, [IlepHus3 eaeHaepi MeH MIeIeH/[IK OMIapbIHAAFbI YITTHIK CUXOIOTHS, YITTHIK
MEHTAJIUTET, YATTBIK YFbIM aHbIKTaN/bl. En ay3pinaarsl [lepHuUsA3 aKbIHHBIH IICHICHIIK CO3/epi apKbLIbI
AKBIHHBIH JTYHHETaHBIMBI, OTThI JKbIPJIAPHI, OPaMIbl CO3 YITiNIepi, OpHEKTI eneHaepi alKpiHaa bl FbIIbIMU
JKYMBICTa Ka3ak (orbKiopeiHaars! LLepHUs3 KelpayablH YiIeci IbIFapMalIbUIBIK Ja00paTOPHACHIHAAFBI TUIIIK
OeifHe MEH aIIBIKTHI aBTOPIIBIK KOJIAHBICTAP HeTi3iHAe Tanaanabl. COHBIMEH KaTap MICIICH K OHep YFBIMbI
KeH ayKbIMJa KapacThIpbuLbl. Ka3ak XaJaKbIHBIH TaHBIMBIHAAFB! «IIIepHUS3 MmIeneH» Typasbl YFbIM-TYCIHIKTI,
KO3KapacThl TaJI1ay apKbUIbI XaJIbIKTIH YHUETaHBIMBI, TAOHFATThI, KOPIIAFaH OPTaHbI TAHBII OLTYETT YITTHIK
oprak Oenrijepi aHbIKTangbl. Makajgana Ka3ak XalKbIHBIH YITTHIK (GOIbKIOpbIHAaFsl 1IIepHUs3 KbIpay,
OHBIH IIBIFapMAIIBUIBIK JTa00PaTOPHUACHIHAAFBI TUIMIK OeliHe MEH aIIBIKTHI TIIIK KOJJAHBICTAP TaJAaHBIIT
KapacTHIPbULABI. XaJIKbIHBIH 0achlHA TYCKEH OTapiBIK, O30BIPIBIK MEH TIPIIUTIKTIH CaH-allyaH TYWTKUIIEpiH
03 TYBIHABIIAPBIHBIH 6aCThl TAKBIPHIObI €TKEH TANAHTThI akblH IIepHUS3 MIBIFapMalIbUIBIFE] [ISIICH K OHep,
aiiThIC KaHpIapsl HeriziHae aublkTanabl. [lepHns3 Kapburracysibl HIbIFAPMAIIBUIBIFBIH KAPacTHIPy 91COHETTIH
namy TapuxbiHa, XIX FaceIpaarsl aybl3iia 91eOHeTTeH Ka30ara o1eOueTKe Ty apallbIFbIHIAFb! 91601 ToCTYp
peTiHIe Herisre aja OTBHIPBIN, aKbIH MIBIFApPMALIBUIBIFBIHBIH 3€pTTEY HOTHIKENEPiH Oip jKyliere TyTacThIpa
3epTTey MIBIFapMAIbUIBIK HECIHIH OHEPIIA3IbIK OpICiH FRUIBIMU TYPFBIIAH HETi3ey OOIMax.

Kinm ce30ep: akpIH, aKbIHIBIK MIEOSPITIK, MIEIICH, OTAPIIBUIIBIK casicaT, A9yip, HIMIIPOBU3AINS, IICHICH/IIK
OHep.
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1. Introduction

Sherniyaz Zharilgasuly is first and foremost a poet. An improviser poet with a special
talent of poetic skill. At the same time, he was recognized as a skillful and eloquent orator.
His name spread all over the country and was called with respect due to his eloquence
and witty speech. At the same time, we can cite the words of a famous Alash figure
Kh. Dosmukhamedov: “One of those who talked a lot about Issatai was the orator
Sherniyaz” (Dosmukhamedov, 1991: 74). According to him, although he was familiar
with Sherniyaz’s poems, people did not call him a poet, but an orator. In this respect,
Sherniyaz’s words, leading to wit, are win-win. And his poems and reflections seem to have
been largely reproduced during and after the Issatai uprising (exp. rebellion of the Kazakhs
of the Younger Juz, led by Issatai Taymanov and Makhambet Utemissov).

We would say that the reason for that is the fact that Sherniyaz joined the rebels after
hearing about the heroic actions of Issatai, who started the country to rebel in order to
bring equality to the black Kazakh children. Not only Sherniyaz, but all the scholars helped
Issatai in times of crisis. About this, Kh. Dosmukhamedov said that after Issatai fled,
Berish’s country found himself in the hands of Zhangir Khan and Karaulkozha. Issatai
was supported by associates from other tribes. Alim Shekti (Nazar), Shuren and Kete took
Issatai’s birth. When he arrived at the Yaik (the region in West Kazakhstan) on his last
campaign, most of the three thousand accompanying hands were scholars.

It is undeniable that the presence of a Sherniyaz orator in the densely populated areas of
this country is a normal phenomenon. After all, whatever a poet is, he cannot but respond
to the events and historical circumstances of his period. How in the country, someone
like Sherniyaz, a poet with oratorical talent, would sit at home after reciting Issatai and
Makhambet’s poems, among the rebels. All that Sherniyaz is involved in a friendly struggle
with Issatai of the kete tribe. It must have been around 1836-37, because it was at this time
that Issatai’s name appeared all over Yaik. From this data we know that the poet is not
indifferent to changes in society, so he participated in the popular uprising led by Issatai
and Mahambet. From this it is evident that great poets speaking on behalf of the people who
consider themselves the firstborn of this nation cannot escape the breath of the age.

The time in which Sherniyaz lived was the era when the Russian Empire pursued a
colonial policy in the Kazakh steppe. It was a period when the shackles of the khanate
system of the country’s management were loosened and the tsarist Russia’s policy of “rule
even in small parts” was squeezing the Kazakh people.

This is the period when the poets who followed the long-standing tradition of patriotism
and became ideologues of the nation were brought to the stage of history. The poets of this
period, who followed the tradition of poetry, performed both poetry and poetry. That is why
they portrayed the image of their time as poets and sang their sorrows beautifully.

2. Methods and materials

2.1 Methods

In the article, the work of Sherniyaz Zharylgasuly and other research works, collective
monographs, conference materials were considered. There were used historical and
comparative, textological, collection, analysis, conclusion methods.
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2.2 Materials

The era in which Sherniyaz lived was the era when the Russian Empire pursued a
colonial policy in the Kazakh steppe. This is the time when the poets who followed the
long-standing tradition of the poets and became ideologues of the nation were brought
to the stage of history. The poets of this period, who followed the tradition of the poets,
performed the function of poets and narrators. Who were the poets? What did they aim at,
what was their goal? The Academician S. Kaskabassov says: “Narrators were visionary
politicians in the Khan’s palace, the Khan’s brain, and the chief ideologist of the state,
the country’s savant, general and stormy poet. They were active members of the Khan’s
Council, were directly involved in the administration of the state, and intervened in solving
political, military, and social problems” (Kaskabasov, 2014: 201).

During the war, the soldiers openly expressed their opinions, gave advice, and made
predictions both in the military council and personally to the khan. Before going into a fierce
battle, he sang songs for the soldiers, sharpened their honor and raised their spirits. Even if
necessary, they themselves took part in the battle and set an example of bravery, so some
of the warriors were commanders, and led tribes and clans. The reason why narrators often
became a great poet, a hero, a sage and a soothsayer was due to the fact that the lifestyle
and lifestyle of the Kazakh khanate at that time was nomadic and experienced constant
warfare. We can say that Sherniyaz Zharylgasuly, one of the outstanding representatives of
the historical period mentioned above, is both a poet and a poet.

K. Alpysbaeva in her research considers that poets-narrators expressed their works in the
form of proverbs, commandments and testaments. The main themes of their song (tosray)
thoughts are love for the homeland, the country, defense of homeland, call for unity of the
country, propaganda of moral virtues (Alpysbaeva, 2022: 75-84).

3. Discussion

We can say that Sherniyaz Zharylgasuly, one of the outstanding representatives of the
historical period mentioned above, is both a poet and a poet. The reason is that he portrayed
the image of his time as a poet and sang his sadness beautifully. He participated in the
Issatai and Mahambet rebellion and was one of the supporters of the rebels.

«Zaman da keldi qyrynnan,

Qamyndy zhe burynnan

Buryngy zaman bilerde,

Arzan bir bar ma ed buzylgany, (The Kazakh poetry, 1985: 92).

Through the following lines the poet expresses his disappointed feelings and deeply
concerning about the deterioration of the modern state.

Due to the tradition of that time, Sherniyaz also rides a horse with a weapon in his hand.
He decided to go and join the people’s army led by Issatai and Mahambet, whose fame
spread far and wide in the west region. Issatai, in turn, warmly accepts Sherniyaz, whose
sword is sharper than his tongue, whose tongue is sharper than his sword. Because the
commander who goes to war with any purpose needs spiritual leaders. It is known that words
are the power that gives inspiration to the people who are engrossed in words. Even before
Sherniyaz, there was a great poet like Mahambet near Issatai, but Sherniyaz, who became
famous for his eloquence before poetry, also had a separate place. Sherniyaz himself says
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in his poems that the uniqueness of the place not only attracted Issatai Sherniyaz, but also
provided him with material support. For example, when Sherniyaz did not stop admiring
and praising Issatai, Baymagambet said to him: “You keep praising Issatai, tell us about
what Issatai did, about his character, about his generosity that exceeds what Issatai gave”
(Kaskabassov, 2014: 73). Then Sherniyaz said that he was Issatai’s poet, that he was closer
to him than anyone else, thanks to him Sherniyaz became famous among the common
people. This can be found in the next lines:

...Mojnynda Isatajdyn bolyp turdy,

Ustagan qysy-zhazy raskhotym.

Artynan auyl-auyl men boldym baj,

Ishken men zhegendi ajtpan, taqsyrym-aj.

Zhonelt dep mejmanyhdy qonagasy,

Qonaga zhiberushi ed kynde bir taj.

Oyryq at bas qant, orik-mejizimen

Ajyna ishushi edik zhyz gadaq shaj (The Kazakh poetry, 1985: 87).

The given lines show us on the one hand, the movement of Issatai’s ability to organize
the uprising, and on the other hand, it shows the value of Sherniyaz in front of the people.
Thus, sometimes Sherniyaz goes into battle with the rebels wearing armor and holding a
sword, and sometimes the things he is persecuted for after the uprising is over are reflected
in his poems. At the same time, the image of the era in which he lived is revealed. Of
course, we cannot say that the poet knew that behind the Sultan Baimagambet and Zhangir
Khan were the Russian Empire and their colonial interests, and that he took a political and
strategic position, there is no concrete information about it.

It was a natural phenomenon that the words of Sherniyaz, widely spread among the
people, were repeated in the works of later poets. In particular, Sherniyaz’s visit to Sultan
Baimagambet and his poetry in order to subdue the angry khan and achieve his wish were
like a revival of the ancient tradition of slander. That is, he sings poetry before khans and
judges, exposes their crimes, and in the end even the angry khan bows to his gift of speech
and fulfills his wishes (Yelesbay, 2022: 1-16). But Sherniaz and Makhambet are warrior
poets who, let alone criticizing their rulers, directly rebelled, mounted, hung up their
weapons, and openly rebelled. These are the factors that show a clear image of their era.
When talking about Sherniyaz and the era in which he lived, it should not be understood
that the Kazakh people were always in wars and conflicts during those periods. Otherwise,
when talking about the history of the Kazakh past, there is a habit of telling stories about
wars with foreign countries, or internal hostages, revenges, or at least showing them to be
hungry and naked.

More than two centuries have passed since the birth of Sherniyaz. There are still
preserved his witty and eloquent words in the country. In fact, the saying that reflects life
and absorbs national energy is not going to disappear. For example, why Abai’s words are
alive and viable, although the social formation has changed, the nation has preserved its
basic state. The same can be said about the works of Sherniyaz and other representatives
of national liberation poetry. Because the essences of their works are the things in which
the blood of the nation is beating, created to sing the life of the people, the image of the
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era, and the reality of the society. Their creative art is very important even in our time of
becoming a sovereign state. That is to say, one of the main tasks facing modern literature
is to raise the national idea.

The source of the critical power of Sherniyaz’s poems lies in his ambitious spirit of
struggle for truth and justice. It was this quality that brought the poet into the arena of the
fierce irreconcilable struggle waged by Issatai and Makhambet. In this struggle as a poet,
the qualities of ambition and sharpness in his verses showed mobility. The poet, who called
the people to struggle and inspired Issatai with his passionate song, stood the test of fate.
Although the struggle was defeated and he was forced to be near Baimagambet, he did
not lose his ambition. The defeat did not inspire him. He did not slow down his aspiration
for the militant movement started by Issatai. Though human nature and the desire for life
receded, the ambitious spirit always prevailed.

Sharpness is an instrument of deep criticism. We see this clearly in the poet’s verses.
A poet who keeps the truth in his face and does not deviate from the path of correctness
always speaks straight and speaks to his face. The fickleness of poet’s opinion is especially
clear from what he says to Sultan Baimagambet. Sultan Baimagambet is the main object of
sharp criticism and harsh criticism in the poet’s work. However highly praised Issatai is as a
paragon of humanity, Baimagambet is his antipode, with his tyranny, meanness and status-
obsessed character towards the people. This is noticible in the following lines:

Ar zhaqta Aryngazy dubirlegen,

Baj-eke, elin bar ma buldirmegen.

Tore ketip, tobede tobet qalyp,

Tuyp tur el basyna «bul kyny degen...

Keshegi Isatajdaj asyl erdi

Dushpanga ystap berdin til bilmegen.

Qazaqtyn gara zhurtyn byt-shyt xylgan,

Tore emessin, tobetsin dym bilmegen, (The Kazakh poetry, 1985: 79)

The given lines are proof that his words contain bitter sarcasm, filled with improvisational
energy. In addition to summarizing the anti-people and inhumane qualities of Khan, he also
puts forward the actual fact and speaks clearly with guilt. It can be said that this is a furious
curse expressing not only the poet’s anger, but also the anger of the people:

Keshegi Isatajdaj bauyrlasty,

Oltirdin Kishi zhuzde asyl tasty.

Oltirip birge tugan bauyrlasty,

Khan, neden seni mundaj qara basty?

The poet, who spoke to Sultan Baimaghambet with such anger, now uses a different way
to depict his inner emotions. That approach was poisonous satire.

K. Zhumaliev, one of the first researchers of Sherniyaz’s works, said that the poet left
behind excellent example poems as a master of humorous and satirical poems (Zhumaliev,
1964: 83]. In particular, the poet skillfully uses universal techniques of irony. In the
following lines of the poems it is evident that he has found logic and given an opportunity
to find a way out, and also perfectly revealed Baimagambet’s ambitions:
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Ysh gabat aq patshaga baryp keldin,

Zhagsyny zhamanmenen tanyp keldin.

Quzmetin aq patshaga zhaqqannan son,

Zhandaral ulken shendi alyp keldin.

Bardynyz Peterburgke ol bir kynde,

Patsha korip tojypty kelbetine.

Qudajdan bydan artyq ne tilejsin,

Segiz sgat turypty qyzmetine (The Kazakh poetry, 1985: 90).

In these lines, at first glance, it seems as if Sultan Baimagambet is being selflessly
praised. The description of the object of dedication according to its function is enough for
the reader (here the listener) who is not aware of the actual situation to perceive it in the
same way. However, the story is based on the author’s position and from whose interests
he is speaking. The phrases “to know good and bad”, “to please the white king with his
service”, “to be satisfied with his appearance” in the poem reveal the meaning of the thought
in the poem. The life position of the folk poet is to confuse such a complaint with the image
of “as if it were not there”. In the same way, in the “praise” of Baimagambet’s wife and
daughters, the double meaning of the word behind the ironic thought is emphasized and
reaches its end point.

Judging by the structure of Sherniyaz’s poems and the available material, it is clear that
he is not a person who wrote down his poems, but a poet who tends to speak them orally,
and to recite them quickly when necessary. Because whether we look at the poem from
the point of view of rapid production, from the point of view of the language, or from the
point of view of the method used in the sayings, in the poems of Sherniyaz, the tradition
of drawing is firmly preserved. This art form has many unique features. One of them is a
quick word finder and responsibility. This feature is clearly visible in Sherniyaz. We can
say that the poem “A short sword on Khan’s hand” (XaHn KonbIH/Ia ycTaraH, KbICKa KbLIBIIII)
written by Baimagambet when he pulled out his sword to fight is an excellent example of
improvisation. Finding words under his feet and writing poems is a characteristic of the
poet Sherniyaz.

This characteristic feature is one of the things that determine that Sherniyaz has firmly
preserved the tradition of folk poets. However, even if we say that Sherniyaz strictly
preserves the methods of folk poets, he is not without his own characteristics that show his
poetic face. At any time, there is no difference between one of the poets who took place in
history. From this point of view, a special feature of Sherniyaz from the poets of his time or
his predecessors is his skillful description of the phenomena of life, the power of his poetic
language.

This is one of the innovations that Sherniyaz brought to Kazakh literature, i.e., he
perfected and perfected the ancient art of improvisation, skillfully using it to show the
faults and flaws, strange characters of his opponents, and make fun of them. As an example
of this, it is enough to mention what Sherniyaz said when he met with Baimagambet. As
Kazakh scientists consider that in the Kazakh steppe poetry was not only the leading poets-
zhyrau, but was filled with all the roots of Turkic culture (Pangereyev, Baltymova, 219:
1348-1360).
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4. Results

The source of critical power in Sherniyaz’s poems lies in his ambitious spirit of
struggle for truth and justice. It was this quality that brought the poet to the arena of fierce
irreconcilable struggle led by Issatai and Mahambet. In this struggle, as a poet, the qualities
of ambition and sharpness in his poems showed mobility. The poet, who urged the people
to fight and inspired Issatai with his passionate song, passed the test of fate. Although the
struggle was defeated and he was forced to find himself near Baimagambet, he did not lose
his ambition. Defeat did not cheer him up. On this regard A.Sh.Pangereyev states that “it is
evidently in the poems above that Issatai is glorified as a ‘khan’ and his riches are counted.
At that time, ‘khan’ replaced the concept of ‘leader of the country’. ‘Bai, myrza’ (rich men)
are people useful for the country. Everything was born out of the concepts of its time.
Otherwise Issatai was neither khan nor rich (Pangereyev et al, 2023: 216).

Indeed, the image of Issatai is the central ideological pillar in the poet’s works, an image
raised to the level of an ideal image from an artistic and ideological point of view. The poet
sings the image of the hero with special inspiration and artistic energy. He exemplifies his
human qualities, heroism, heroic actions of the nation’s protector. They dream that the
country will be ruled by people who are just and honest, who do not spare their lives for
the people, like Isaiah. In the whole work of the poet, the noble personality of the hero who
pulls the line is seen from every angle, and a somewhat collective image of the head of the
country, which the poet dreamed of, is given.

After Issatai was killed and those who took part in the uprising began to be punished,
Sherniyaz Baimagambet was persecuted by the Sultan. Although he bowed his head and
became subservient to Baimaghambet and made peace with him, he longed for the time when
he was friends with Issatai, and probably did not stop meeting the exiled poet Mahambet.

Baimagambet puts Sherniyaz to the test. It was at this time that the famous dedications
to Sherniyaz Baimagambet and his family, consisting of poems of praise and condemnation,
were born. The name of Sherniyaz is known to three hundred people. The reason for this is
that Sherniyaz’s sharp words and poisonous language make the unspoken thoughts in the
hearts of the people sing. Every region called Sherniyaz its own poet, recited his words by
heart, and spread his poems by word of mouth. That’s why Sherniyaz’s fame has gone far.

Sherniyaz is actively involved in the affairs of the country. The participates in the uprising
of the Kazakh people from the west regions was led by Issatai Taimanov. It becomes one of
the slogans of the Issatai and Mahambet rebellion. According to the poet Nurtugan, in one
of the stories recorded from Zhaman Zhyrau, it is said: “When Ak kete Sherniyaz reached
his twenties, he was admired Issatai’s voice and deliberately went looking for acquaintance.
It should be around 1836-1837, because this is the time when Issatai’s name appeared on
the page of Zhaiyk. From this data, it is known that the poet could not be indifferent to the
changes in the society, and therefore participated in the popular uprising led by Issatai and
Mahambet. It can be seen from this that the great poets who speak on behalf of the people
and consider themselves to be the children of that nation cannot stay away from the breath
of the era.

The era in which Sherniyaz lived was the era when the Russian Empire pursued a
colonial policy in the Kazakh steppe. It was a period when the shackles of the khanate
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system of the country’s management were loosened and the tsarist Russia’s policy of “rule
even in small parts” was squeezing the Kazakh people.

Such a unique period brought the poets who followed the long-standing tradition of
patriotism and became ideologues of the nation to the stage of history. The poets of this
period, who followed the tradition of poetry, performed both poetry and poetry, because
they portrayed the image of their time as poets and sang their sorrows beautifully.

Thus, when analyzing Sherniyaz’s poetry, we noticed that the main theme of the poet’s
poems is speaking boldly against colonialism, criticizing colonialism, looking suspiciously
at the future, opposition to the ruling khan, sultans and the tyrannical policy of the
Russian kingdom standing behind them, i.e., the changes in ruling the country and land. In
Sherniyaz’s dedicated poems, we see the reality of the times, the sadness of the country,
the people’s struggle, the people’s struggle against injustice and inequality, as sung by
representatives of the literature of the 19th century.

5. Conclusion

In short, Sherniyaz Zharylgasuly is a person who experienced the contradictory life of his
era. He was the missing person of the great dream raised by Issatai and Mahambet, a mastery
poet who bowed before the khan and asked for equality, a jeweler of words who collected
examples of the poetic tradition, eloquence, and wit, a unique resin of the Kazakh nation.

Sherniyaz, who was able to raise the improvisational tradition of Kazakh to a high level,
did not only burn his personal pride, but at the same time, putting valor and national ideals
first, he was able to bitterly criticize the actions of the country’s rulers aimed at exploiting
the people. Sherniyaz, a prominent representative of his society, thus followed the folk idea
raised by wall dances, brazen orators, and prayerful mouthpieces in the difficult moments
of the country’s birth. This is how the rise of national issues in the history of Kazakh
literature, the new development of the former zhirau tradition, which became the country’s
ideologue, was born (Shortanbayev, Karbozov, 2017: 136).

“Eloquence and the ability to express one’s thoughts with rthythm and melody is a
characteristic characteristic of all Kazakh people, especially poets, poets, and folk dancers
stand out from this point of view. The names of almost all poets and dancers of the 19th
century are known, but most of their works are forgotten, or the author is unknown, they
are included in the mass, folk works” (Zhumaliev, 1958: 32) says Kh. Dosmukhamedov
mentions many poets and orators, including Sherniyaz among them. It is known that the
work of the poet Sherniyaz has always had its own place in the cultural life of the Kazakh
people. No one disputes this. Folk creativity, one of its major branches, is one of the springs
that poets create together with the life of the people and flows with the hearts of the people.
It will never run out. We said that Sherniyaz Zharylgasuly was called an orator in the
country before he became a poet.
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